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THE COVER STORY 

Rise Stevens and Robert Merrill, the two 
stars on the top half of our cover this 
month, have been extremely busy in the 
recording studios lately, as this month's 
list of new Red Seal albums testifies. 
Together they have recorded a "High-
lights from Porgy and Bess" album. 
Miss Stevens also has a new album titled, 
"Rise Stevens in Songs My Mother Taught 
Me" and Robert Merrill is represented in 
the new albums of "Highlights from Don 
Carlo," the revived Verdi opera which 
opened the current Met season. 
The lower half of our cover shows Spike 

Jones, Tony Martin and Ralph Flanagan 
at a party given by Tony in honor of 
Ralph's opening at the Hollywood Palla-
dium. The date at the famous dance 
palace was the West Coast debut for 
the year old Flanagan band, which, in 
its first week there brought more business 
into the Palladium than it had seen in 
4 years. Recalling that Flanagan had 
walked away with Billboard's 1950 poll, 
Californians quickly handed Ralph the 
Motion Picture Daily band poll. At al-
most the same time disc jockey Martin 
Block announced that Ralph had cap-
tured first place on hi- poll as well. 
(4 new Flanagan discs have just been 
issued at one time. See page 7.) 

Ralph's host, Tony Martin, is one of 
the nine singers in the new "Singers' Sin-
gle Record Series." Tony, who has just 
finished work on the film "Two Tickets to 
Broadway." -ings the songs of Arthur 
Freed on hi- - ix sides ( see pages 8 & 9). 
Spike Jolly-. who recently scored a hit 
on NBC-T\ "Comedy Hour." has a new 
record of "R ha psody From Hunger (y )." 
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BACKSTAGE at a record session are found 
the people who make a disc successful. This 
photo shows some of them: (A) The star, 
Fran Warren. (B) The Artists & Repertoire 
manager, Charles Crean. It is Grean's job to 
select the right song for the right singer and 
to supervise the actual recording. ( CI The 
Musical Director, Hugo Winterhalter. Hugo 
has to do with approving the arrangement 
that Fran sings. Fie also has something to do 
with the selection of the men who play the 
arrangement. In this case it is Hugo's own 
orchestra that is playing the date. (D) The 
Engineers, n ho work under the supervision 
of A. A. Pulley, who is at far left of this 
group. These men are responsible for the 
technical perfection of the recording. (E) 
The Advertising and Promotion Personnel. 
This group here includes RCA Victor's 
National Promotion Manager Henry Onorati 
who reports to Advertising Manager D. J. 
Finn ( not shown), Barbara Belle, who is 
Fran Warren's Personal Manager, and Henry 
Knowlton, Copy Chief of J. Walter Thomp-
son, RCA Victor's advertising agency. 
Onorati, Finn and Knowlton work out the 
manner in which this record will be adver-
tised. Barbara Belle works out promotional 
activities involving Fran Warren. When, on 
her next television appearance, Fran sings 
the song she recorded here, it will be the 
work of Barbara Belle. Also not shown, 
Manny Sacks, Vice-President of Artists Re-
lations. Sacks represents the company with 
its artists. (F) The orchestra which is made 
up of some of the outstanding musicians in 
New York. 

INSIDE A EOM 
The people appearing in the above photo-
graph are similar to those you might come 
across almost any day at New York's Man-
hattan Center, where RCA Victor records 
many of its popular discs. There were. 
however, two things which made this par-
ticular recording session totally differ-
ent from the average. First, the song 
that Fran Warren sang that day was one 
of a special new series, called "The 
Singer's Single Record Series." Second, 
around the big auditorium in which the 
actual singing and playing was performed 
and in the small room next to it, where 
the recording engineers' equipment was 
set up, were hidden a dozen microphones 
to catch and record the slightest sound 
made by anyone in either of the two 
rooms. The reason for all the secrecy was 
that RCA Victor's Advertising and Pro-
motion Department wanted to give to the 
public a special record that would im-

part the true flavor of the behind-the-
sœnes atmosphere of the music business. 
Unaware of the hidden mikes, all of the 
people involved in the making of Fran 
Warren's "Stormy Weather" went about 
their jobs with their usual efficiency, 
talking the day to day language of their 
specialized profession, working for the 
right musical effects, relaxing with the 
occasional between takes gags and chatter. 

Days later the miles of tape on which 
was inscribed every sound made at the 
recording session, was pla}ed back. Then, 
after careful editing, twelve minutes of the 
most vital material was transferred to a 
new kind of record. This month this new 
record is available in record stores the 
country over at the nominal price of tvtei 
ty-five cents. All a record fan must do te 
get it is walk into his dealer's store, pur-
chase one of the "Singer's Single Records" 
mentioned above and plunk down his 
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TWO NEW ' BACKSTAGE' DISCS BRING THE BEHIND- THE- SCENES SOUNDS OF 

THE MUSIC BUSINESS INTO THE RECORD BUYER'S HOME FOR THE FIRST TIME 

twenty-five cents for the special behind-
the-scenes disc. The series, which con-
tains Fran Warren's "Stormy Weather," 
also finds Fran singing five other Harold 
Arlen tunes. Other singers and the com-
posers' works they sing may be found in 
a listing appearing on pages 8 & 9 of this 
issue under the title, -Singer's Single 
Record Series." 
The special record which may be had 

with the purchase of any one of these 
single records is the second with which 
RCA Victor brings to the public the at-
mosphere of the music business. The first 
was "Backstage at 'Call Me Madam', 
containing the voices of Irving Berlin, 
Russell Nype, Galina Talva and other emembers of the Broadway show's cast. 
bis disc may be had at record dealers' 

stores under an arrangement similar to 
the one that makes the Fran Warren 
record available to private collectors. 

BEHIND•THE-SCENES view of Fran War-
ren's "Stormy Weather" recording session 
finds arranger Charles Naylor checking the 
score with Charles Grean. Next photo shows 

rehearsal of number with Fran. Everybody 
gathers to listen to the finished record in 
the third photo while in the fourth time-out 
is called for a quick between takes snack. 
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David Bradley on 

THE QUICK 

AND 

The 'Document for ear' on the 

Atomic Bomb and the Hydrogen Bomb 

David Bradley, who attended the Bikini Atomic 

Bomb tests, is the author of 'No Place to Hide' 

"There is a growing tendency in some quar-
ters to act as if atomic energy were none of 
the American people's business. In my opin-
ion, this is nonseisse, and dangerous nonsense. 
If schemers or fools or rascals or hysterical 
stuffed shirts take deci. s about this thing 
out of your hands, it may then be loa late 
to find out what it's all about.'' 

The forett4oiitg. words express the sentiments of 
David Lilienthal, former head of the Atomic Enere 
Commission. It was with the spirit of these words 
that the News and Special Events Department of the 

Broode(('Iiis. CoinlmilY- ill Ilse .'inniner "I 
sei out to impart to the public the basic prin-

cipals and eventual implications of ihe !nos! fright-
ening and powerful force yet to be devised by num. 

In order to accomplish its aim of informing the 
people of the II. S. on Atomic Energy, NBC assem-
bled a staff consisting of the best scientific and en-
tertainment Minds availabb». Fred W. Friendly, long 
associated with sonie of the top radio programs 
mi the network. was assigned the task of writing 
the script. William L. Laurence, New York Times 
science reporter and two lime winner of the Pulitzer 
Prize, was retained (is technical adviser. Laurence 
had been the only reporter admitted to the first 
stages of ihe development of the Bomb and had fol-
lowed the project through each of its highly dra-
matic steps. As the author of "Dawn Over Zero" 
mol "The Hell Bonib" Laurence was invaluable to 
,\ BC's plan of making the whole complex nature 
of the Bomb understandable to ih-e man in ihe street. 

Next, Bob ¡lope was approached to play a leading 
mint. The world-/amous comedian was the ideal 
personality to play straight to Laurence. to ask hint 
ihe questions dial would lead to the unraveling of 
the mysteries of the Atom. 

Five members of NBC's New York News Room 
were ne.vt obtained, and filially, affiliated stations 
all over the country were enlisted lo record the 

• 

voices of the men who would, in their own words, 
tell of their personal contributions to the Bomb. 

Then, from the words of elder statesman Bernard 
il. Baruch cume the phrase that was to identify 
\BC-s project: -We are here lo make a choice be-
tw,en the Quick and the Dead ... Thai is our busi-
ness. -- So was born "The Quick and the Dead." 
-The Quick and the Dead" was presented lo the 

public in four installments. No sooner had the first 
been aired. than requests for repeals began pouring. 
in. Shortly after the series was completed NBC re-
broadcast it in condensed form. It is this condensed 
version that is being issued this month in two RCA 
l'ictor albums and which Dr. David Bradley OLD.) 
discusses in ihe following article_ 

• 

Victor has just completed an experiment in recreat-ii m. , 
g history on records. It is the recent history t>f lise 

>le\ clopment of atomic energy and the beginnings of a 
re‘olution in the lives of men. 
The story is a simple and effective one. It is how Bob 

Ilope goes back to school to learn some of the A.M.::: 
of the atomic age. Perhaps this review should ¡ wiser llave 
been written by Bob Hope himself. One would like to know 
a hat he now remembers, what excited him the most. its 

strangc excursion into the smsterious rites of the high-
prit.,-Is of is science. One would like to laugh aids 

him at some of the quips that must have collie to his fertile 
mind and which did slot appear in the discs. The Itosneo 
of Hollywood could have told us of snore attractive forms 
of radiant energy with which he is associated in his daily 
life. but here hoist' appears unsupported by Isis Isey of 
his sin a plain man alone and confused. like int>st of us, 
in a new world. 

School for Bob Hope covered a lot: history. ph)sics.. 
medicine, politics, and philosophy. To his credit he stayed 
to the end of the course. His schoolmaster is William 
Laurence. science writer for the New York Times. The 
LaboratorN is the atomic age. And ihe demonstrations are 
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the voices of the men who created that age in the middle 
of the 20th Centur% : Einstein who believed that matter 
could be transformed into energy. Meitner who discovered 
the nature of fission. Fermi who built the first chain re-
action, Ure. who discovered heavy water, Tibbetts who ID bombed Hiroshima. These and many more: Eisenhower, 
Truman. Baruch who had their fling at the control of 
war. FDR who knew that all we have to fear is fear itself. 

It all happened not so long ago. Men we had never heard 
of. Experiments we could never have understood. Events 
they fabricated which affect us as closely as death, taxes, 
and the draft board. Yet in these records we go to help 
Fermi build his pile beneath the stands of Soldier's Field. 
Chicago, 1942. We refine raw uranium into bomb material 
at Oak Ridge, 1944. We fly with Tibbetts over Hiroshima. 
1945. And we talk to Father Kleinsorbe about how it feels 
to be a guinea pig for atomic bombs. 

These fateful events seem real again, for the first time 
real to us. The war. the race with Germany, like Normandy 
and Iwo Jima, had to be done. Even the slaughter at Hiro-
shima. taken in the context of war, seems still to have a 
vague justification. 

In a way these records are better than television. The 
.e. unabsorbed by external happenings, can be turned 

inwardly. into the imagination, where most of us now 
live with our bombs. 

1 hope that these records will be widely used. They 
should be popular in the home, in high schools and with 
discussion groups. I should sleep better if I know that 
members of the Congress and the State Department were 
sitting down to hear them. I should rejoice to learn that 
President Truman had invited in the delegation from Lake esuccess to hear them. And I should be agreeably surprised 
to learn that Dr. Klaus Fuchs had sent an autographed 
copy to Mr. Stalin. 
And now we corne to the peaceful ( medical) uses of 

atomic energy. I would not deny that radioactive isotopes 
have already proved a great blessing in the diagnosis and 
treatment of certain diseases. They have. But man has 
built himself a monster. We may as well admit it. Atomic 
energy was born in the womb of war. Ugh, deformed, 
terrifying it had to be. That monster has grown up con-
siderably since we first saw him. Fed on fear and heavy 
water he has become a colossus whose shadow covers the 
planet. And still he grows. Radioactive isotopes cannot 
change him into a sleepy collie dog. or domesticate him 
to the plow. And dressing up Gargantua in a white coat 

and stethoscope doesn't make a Harvey Cushing. 

In a gradual crescendo we are carried to a tense climax 
with that flight over Hiroshima. Here we are brought face 
to face with man's first experience with atomic war. This 
is the big question. The tall pillar of radioactive smoke 
stands like a question mark brooding over a vanished cit. 
There are answers of course, but they have little to do 
with the use of activated iodine in the treatment of cancer 
of the thyroid gland. 

And I couldn't help wishing, while listening to this novel 
reproduction of modern history, that we might have had 
a similar recording of the day when Moses stalked down ehrough the clouds bearing his heavy tablets, and found 
his people worshipping a golden calf. It could just as well 
have been uranium. 

These are some of the voices you will 

hear in 'The Quick and the Dead' 

HARRY S. TRUMAN% speech 
announcing the dropping of first 
A Bomb is heard in one album. 

WINSTON CHURCHILL. 
"Finest hour" is heard and his 
Bomb project help discussed. 

HELEN HAYES portrays tir. 
Lise Meitner, German scientist 
who was first to split the atom. 

WILLIAM L. LAURENCE, 
a Pulitzer Prize winner, is the 
narrator of "Quick and Dead." 

DWIGHT D. EISENHOWER 
tells the people of France that an 
invasion has been accomplished. 

FRANKLIN ROOSEVELT, 
"Day that will live in infatm 
speech places events in time. 

PAUL LUKAS plays Dr. Albert 
Einstein, who suggested Atom-
ic Bomb project to Roosevelt. 

BOB HOPE asks Laurence 
about A and H Bombs and Lau-
rence dramatizes the answers. 

BERNARD BARUCH% wards 
of warning about the Bomb 
give the important work its title. 

DAVID LILIENTHAL% in-
sistence that public be informed 
on Atom is spirit behind albums. 
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MINDY CARSON ROSES WITH JACK HALEY, THE STAR OF THE TV SHOW ON WH.CH SHE SINGS EACH WEEK 

MINDY GETS A SHOW 

WITH HALEY. Mindy is seen each Thurs-
day e‘t•ning over NBC-TV network (9 to 
JO EST). Guest film stars on one recent 
show: Robert Cummings and Veronica Lake. 

For a while it looked as though Mindy 
Carson might become the most frequently 
seen girl singer in television, and then 
the picture changed, for the might was 
removed a few weeks ago when Mindy 
signed a contract to become a regular on 
NBC's Ford Sponsored "Star Revue," the 
hour-long variety show starring comedian 
Jack Haley. Now, with her usual round of 
guest appearances, plus her once weekly 
show with Haley there is hardly a top 
girl singer who can even come close to 
matching Mindy's total number of hours 
before the video cameras each week. 

Mindy and her manager-husband Eddie 
Joy view the new TV contract with special 
delight, for not only does it give Mindy 
the usual television mass audience, it also 
provides her with the opportunity to act 
in an occasional skit, dance in production 
numbers and even play emcee when 
Haley is busy changing for the next 
number. ( New Carson records: Her three 
discs in the "Singers' Single Record 
Series"—see pages 8 & 9.) 

• 

WITH PERRY, Mindy made several of th 
guest zippealances which resulted in her 
getting her new show. Others with whom 
she's appeared: Ed Sullivan. Morton Downey. 
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17e POPULAR Pi 
•  
a 'urge of popular record reviews 

Guest 

Reviewer 

Lisa Kirk 

I really hail a wonderful time listening to the records that 
RCA Victor sent me to rev:ew for them. This month's crop of 
new discs contains some of the best I've heard in a long time 
and what I like about them is that each one is totally different 
from the other. I'm sure you'll like them just as much as I 
do when you hear them. 

HELEN TRAUBEL and JIMMY DURANTE— The Song's Gotta 

Come from the Heart & A Real Piano Player Maybe you 
were luck enough to see Helen and Jimmy on the Durante 
television show. If y ou were, then you know without being told 
just how wonderfully funny they can be together. And if 
you haven't seen or heard the two before, then here's your chance to listen to the most amusing record I've come across 
n ages. This is the first disc they've ever made as a team and 
I'm sure it's going to be a great hit. 

MARIO LANZA—Vesti La Guibba & Ave Maria Something 
very nice is happening to the music business when a record 
like this gets into the "popular" category. Mario. the young 
man all the ladies are fluttering about these days. thrills as 
much with his voice as with his handsome face. The dramatic 
aria from Pagliacci, on the first side, is just right for his 
rugged personality while the beautiful "Ave Maria- shows 
off his deep sensitivity. 

LISA KIRK—Charlie Is My Darling & Beautiful Brown Eyes 

The folks at RCA \ inor tell me that this, my latest record. 
is being very well received. This, of course, makes me very 
happy. but not only for the reason that I like a hit. I'm also 
happy about this because I think this tune is very cute. I 
understand that it goes way back into Scottish folklore and 
that there's reason to believe that Charlie was Bonnie Prince 
Charlie, the member of the Stuart royal family. The arrange-
ment of the tune is very light and bouncy. The other side is 
a romantie ballad that I believe has fine possibilities. 

RALPH FLANAGAN—On The Road to Mandalay & I'll Be With 

You In Apple Blossom Time—Everytime I Fall In Love & Slow 

Drive—On The Little Big Horn & Heartzantours—Ah! Sweet 

Mystery of Life & Stouthearted Men Eight wonderful dance 
sides. Ralph employs a lot of interesting tricks to make 
each of these sides different. For instance, on "Mandalay" he 
has his vocal group playing finger cymbals against the beat of Sthe band. "Slow Drive" has a nice, swinging jazz beat, the 
kind that people like dancing to, because it's slow enough for 
the dancing to be relaxed. "Heartzanflours" is a switch; it's 
taken from the old tearierking "Hearts and Flowers." Here 

it's played at a fast, thrilling tempo. The last two sides arc 
from musicals and like Ralph's "My Hero.- they should be 
great successes. 

JAN PEERCE—May The Good Lord Bless and Keep You & 
Sing. Everyone Sing Remember "Bluebird of Happiness? 
Well here Jan Peerce does it again. This time the number 
is the one that Meredith Wilson wrote as the theme song for 
NBC's "Big Show-. Peerce's giant of a voice sounds out full 
and clear on this very beautiful song and, as in "Bluebird-, 
he speaks part of the lyrics and adds to the dramatic quality 
of the record. The other side is in a lighter vein. It tells every-
one to burst into song, no matter what your voice may sound 
like. I'd say that that's a pretty good idea. 

PHIL HARRIS—Oh, What a Face At last, some clue to what 
"The Thing- is: Phil follows up his extremely big novelty hit 
with one that might very well go just as far as its famous 
predecessor. With the Harris stock so high these days you can 
bet that you'll be hearing a lot of this one on your favorite 
disc jockey's show. 

FREDDY MARTIN—The Aba Daba Honeymoon This one's a 
movie hit, front the filin "Two Weeks With Love." which was 
a musical with Ricardo Montalban and Jane Powell. Freddy 
uses the boys in the band to chant the tune's principal phrase 
while Mery Griffin sings the catchy lyrics. The melody itself 
has been getting bigger all the time, and Freddy's record 
should make it sh•ii out and become a big hit. 

VAUGHN MONROE—Faithful & They're Playing Our Song 

The "Faithful- side of this record is the one that's getting all 
of the plays on disc jokey shows right now. but I've got a 
feeling that "They're Playing Our Song" is going to start 
getting a lot of attenCon. It's a tune with a clearly defined. 
easily remembered lyric and one that says something, some-
thing that people will want to hear and hear again and again. 
Personally I feel that this is going to be one of Vaughn's most 
important records. 

DINAH SHORE—Lonesome Gal & Too Late Now The first is 
a tribute to the famous " Lonesome Gal- of radio fame and the 
other side is from the Fred \ staire film. "Royal Wedding." 
Both are hauntingly beautiful melodies that Dinah handles 
with all of the polish we are accustomed to expect of her. My 
own favorite here is "Too Late Now.- which I think is one of 
the better new ballads. 

THE FONTANE SISTERS & TEXAS JIM ROBERTSON—Let Me In 

Thi. ion. tart lut o iih a big laugh that tells you right zi‘\ 

that you're going to llave a good time listening to it. Texas 
Jim Robertson, a star of the Country label. moves into the 
popular field with this happy, rollicking record. The Fontanes 
have had some pretty successful records, but this one is going 
to be their Iiigge,t. I predict! 

IRVING FIELDS MELODY CRUISE—Guatemala & Boca Chico 

Costa Rica—Managua Nicaragua & Por Qué?—Adiós. Mar-

iquita Linda & Brazil ( Album) Pianist-compo,er Irving Fields 
(he wrote "Managua Nicaragua") takes us on a melodic tour 
of several South American countries. and in the process dis-
plays some very fine piano playing. Irving's crisp, precise style 
of playing is perfect for these South-of-the-Border tunes. 

THE THREE SUNS and LARRY GREEN—The Legend of the 

Glass Mountain & Tenderly "The Glass Mountain'' is a new 
movie. and one with some haunting background music. This 
record catches the atmosphere of this intensely dramatic movie. 
On the other side we have a tune that is slowly and surely 
becoming a standard. "Tenderly" is just what the title sug-
gest, and Larry and the Suns give it an appropriate treatment. 
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RED SEAL 
*lie s Long Ploy-3314 rpm 

Records 
1DDIO A NAPOLI ( Cottrau) 
- Enrico Caruso, Ten. 

V17-0133 1.10 

ADOSHEM MOLOCH ( Trad.) 
Cantor NIonhe K wee, tusk y, Ten. 

12-3211 1.25 
749-3211 1.10 

Aida: CELESTE AIDA (% 
Caruso. Ten. 

VIT-0129 1.10 

AVE MARIA ( Kahn) 
Enrico Caruso, Ten., and Mischa 
Elnian, Violinist V17-0127 1.10 

BECAUSE (Tesehernacher d'Ilardelot) 
SI ario Lanza. Ten. 10-3207 1.10 

749-3207 1.10 

BOLERO ( Ravel) 
hitte ttttt re and Lowe. Duo-pianists 

12-3226 1.25 
V19-3226 1.10 

Carmen: AIR DE LA FLEUR ( Mari 
E (( T.). 

V17-0128 1.10 

Children's Corner Suite, 11MBO'S LULLABY; THE 
LITTLE SHEPHERD; GOLLIWOG'S CAKE-
WALK 
SS Fs:op.-1h [' hulling 

12-3212 1.25 
749-3212 1.10 

COSI FAN TUTTE ( Highlghts) 
5.1 I: LA MIA DOR 11tI I LS?: 
-st.i()Cl:IIERIE 1)1 ...ril 
1 \ S BELLA ( liecii. and Ario 11i 

\ RD S. SORELL 5: SI 10, 
Diu!: NON I I• 1110, 

5111.1 and 1)1 SCR I S 1 11 NI 1 111: 
1.lr nit NO ( Bev)l. ....1 Sr j., 1H IS 11 

? 50,5 I I. N I. \To 

(Recit. and Aria); COME SCOGLIO 
Act II: DUNQUE FA UN POTU and 
PRENDERO QUEL BRUNET'!'!-
NO (Recit. and Aria); QUESTA 
PICCIOLA OFFERTA AND IL 
CORE VI DONO (Reeit. and Aria); 
El ¡'ARTE! and PER PIETA 
(Recit. and Aria); FRA GLI A NI-
PLESSI Sena Jurinae, Sop.; Blanche 
Tbebom, Mezzo-sop.; Richard Lewis, 
Ten.; Mario Borriello and Erich 
Kunz, liar. with Gly ndebourne 
Festival Orch., Busch, C I. 

1)11-1500 8.50 
V11;1451-1500 7.10 

*1.51-1126 5.15 

DANSE MACABRE, Op. 48 ( Saint-Saëlis) 
51 In and Lowe. Dito-itianimts 

12-3205 1.25 
V19-3205 1.10 

DANZA, LA l'epoli - Rosnini) 
Enri.-.. 1:aruent, 

717-0133 1.10 

DON CARLO ( Highhghts) 
Art I I1) 1.'11() PERIM T 1,11 AL 
I' % LIAM!: LNioNE DEL ELO 
Aet Ill ELL.L ; l .55151 11 M . 1110 
and DOI( MI RO Sol, NEI. Si \ TO 
511.1 REG 11. ( Resit. and Sria z 0 

iN F AT 51.E; PER ME 1;11 \ TO 
E II. DI sl PR ENIO: 11 11t1.1), 
AS( OLT S Itlanehe Thel . SI ezai.o. 

Jiismi Te.i : II 9411 
Nlerrill. liar.: Emil %I ark.m :lint 
I talo Tajo. Hasse-. n 1 .... Ion 
Svmpli. an.I lir S S ieinr /roll., 
llrail lissaile. Cellini ... I 11..rel. I null. 

V% 1(11-1195 1.90 
*1,51-1128 5.15 

Elsie d'Amore. I.': UNA FURTIVA LAGRIMA 
I) tttt Enrico Caruso, 

V17-0131 1.10 

FERRUCCIO TAGLIAVINI IN GREAT OPERATIC 
ARIAS 
1 l'es. tinri Ili Perk: %II I' % I( 
WI 1)1R 1.: A NCOR \ Itiset 1.1.1rers 

(011E I N It I I 1/1 1)1 

4,4* 

ANNOUNCED FEBRUAR 

MAGGIO (Giordano(; Luisa Mille), 
QUAND() LE SERE AL PLACIDO 
(Verdi); Don Pasquale: SOGNO 
SOAVE E cAsTo ( Donizetti); 
Manors: LE REV E ( 111 aneenet ); 
Werther: POURQUOI ME RÉVEI-
LLER? ( Nlansenet Ferruccio 'raglia-
vini, Ten., with Orch.. Rossi, C I. 

D51-1129 1.75 

V WDNI-1429 3.811 

Fideho: GOTT! WELCH' DUNKEL HIER! and IN 
DES LEBENS FRÜLINGSTAGEN 

(.(( 
Set S. '1111101111. Ten. 

0-3206 1.10 

FOR YOU ALONE ( 0'11i-illy - 
Caruso. Ten. 

717-0127 1.10 

FOR YOU ALONE ir lii(ill) - 
Mario Lanza. Ten, 10-3207 1.10 

719-3207 1.10 

Feria del destine, La: 0 TU CHE IN SENO AGLI 
ANGELI ( 
Mario Lansa. Ten. 12-3209 1.25 

V19-3209 1.10 

Gioconda, La: CIELO E MAR! l'((irilii)(11i , 
Enrico Camp.. Ten. 

V17-0129 1.10 

FAVORITES JUST RELEASED 

RED SEAL 
ABIDE WITH ME • I,r. te 11.,si 

:-)01,4 SI s•rrs1 
Ilarsham, Contr. 

719-1026 1.10 

Barber of Seville, The: OVERTURE ( 
1r•  Ton.  '• and ill. Nut 
mph. Ord.. 719-1123 1.10 

BUMBLEBEE, THE (from the opera "Tsar 
Salto") lltintsk> - k ornakolf-Iram. 
Ileifets , Jancha Ileirets, 

749-1291 1.111 

DFUTSCHES REQUIEM, EIN, Op. 45 
Eleanor Sieber. Sop.. 

Jaen,- l'ease. llar,, milli The 
.16.rale. RCA 

in-tir 1. I. 

V% 1/%1-1236 10.1-0 

GUARANI, IL: OVERTURE 
J ungnickel 

()reb., Fiedler. C I. 

49-1171 1.111 

HEIFETZ ENCORES 
IL 11.1•1 HE 1)1N.... 11.)N 
(:OEI 11 1).- buss% - Hart...aim z 
I; 11 r il II' I 'and II fr.,. 

No. 6-  
Bart. - 11.•ilets•; PANT() NI I NE 
Ir.,,,, - I• .I   lirasj..-

Fs or ha n SCHERZO Ir,,,,, 
I rid. No. I. in 1) SI int.r-

SIC1141.-1-,11111 - Ileifoss E. 11 Po 
1)1 5 11.>1-: 1rensl" - 1 I ... fen/ : 
1. N.:1 I I.E N A AS.T1 li I SN 

- 1-11) ): Is C1)11(3)5 5114) 
11.11......1-1.evy Is F01.1, I) 1 \ 

hils en - Ileifetz It 1 5Ni,lI 
Litwin) Heifers. \ 
VW DM-1158 1.90 

ISLE OF THE DEAD. Op. 29 
II a. hula mph. 
ir. h.. C I. 

VV. 1151-1021 3.80 

MENUET ( Isom • Sonaline,los Piano' 
Ira,,,.. How,- 1 a -. 11.1 Ileiretz. 

"./ 19-1188 I 1.10 

MOZART OPERATIC ARIAS 
Nu\ so 

I'll ) ipss ss IN LI( NsE 
11.1.1 N II. 51..511 N I.) rl 
1)1.:11 1 IENI. NuN 1.1111)11i 
Refii. and 
  th. m.. _ 101E11 Il ES 

N. 111 Sil N' rl 111111 IS 
TIII DE( slr.N 
Eleanor stets,. mop. 

V% 14M-1157 2.71) 

MOVEMENT PERPETUEL (from " Cinq Pieces") 
Ta n•enan I Ja›t•lia 11 ei io-
ii•I V 19-088 I 1.10 

PRELUDES, Op. 21 Chopin 
%rm.- Rubinstein. Pianist 

• . 11 1/51-12611 1.9(1 

SEA MURMURS ( t 1.•oltineo-
Irani, Reify. I....Ala 1 leifetz. 
%Minds. 19-1291 1.10 

SEA SHANTIES 
111.0% st s N ' Hies N..'HIE 
1)111 Si MT II S N I) I III- Cugils: 
II -SI S-55 \ S. .11)I II E 
1)111 N I.. I N \ II (( IL S-1111‘. 
IN't 1.1115 I S"sII" ."III N 
Do‘ii ; 1s1.) . 11 N1.1 
%rr. >rot t ...aril % arren Bar. 

' 11%1-1186 1.90 

TREASURY OF HARPSICHORD MUSIC 
1'14E1.1 1)1, Ft Ct SNI) SI 

Ite ) I N I - 1 I. I J. s. lid« h . 
I \ I 1, 1 1 IN 1 MINOR 
I • 11.1.1. % 1'1 IN I). 
Longo 118 I). •1)N-
AT % I N I) 111 ) 11. I., 23 
11). Searlait. • 51i 111 \ 1/1-: 
IN 1) N11'1.1111 
I-5 1) % I 1'11IN! 'Sanwa., 

11 1111111. 11/1-.> 111 i.-
ILI I- I • 1 • 1.' 1111.1-
V1 I N. F. 1..ni per.. 1: 11111 N 
IN 1: 111 N1)11 1111E 
NIGHTINGALE \ inn,  ); 
THE HAR110N11.1 s 1;1,Ru:-
5511TH ( mmid fil INI)1) IN 

ON 45 RPM 
13 -, 11../ar. I 1 111%1SM 

SIS11r II 11o.,, - 111-: NI ET. 
III IN I). K. Ii, %low:art)/ 
1 1) \ I- 11111 I \ 1) 5 is ahli-
. IS.1.1. SS ..... 1.1 Landon ska. 
1 1 arindelsoril el 

PU1)51-1181 7.10 

VOCALISE. Op. 34, NO. 14 
II orb...anima • Iran-. Ere--

J.1,- 11a icilini•t 
'19-1188 I 1.10 

WHISPERING HOPE Handsome) 
  Steleer. >op.; Margaret 

Ilareba w. Contr. 
719-1026 1.10 

ZAPATEADO ( Saranate 
Jaseha Heiress. S iolinint 

719-1291 1.10 

POPULAR 
BRAND ON MY HEART 
Hank Snom I he Singing Ranger) 

V18-0221 .85 

FAR AWAY PLACES 
Perry C  7(7-3267 .85 

I'LL NOT FORGET MY MOTHER'S PRAYERS 
I lank Snow (The Singing Ranger. 

V18-0221 .85 
MISSOURI WALTZ 

Pers.) Co MO F47-3267 .85 

PERFUME SET TO MUSIC 
1111 .101. RS 1101; FINIE: 
r. \ NE., JET; POSSESSION; 
1 • 1 II I ) 1 F: N 1' IT Orr h. a ntl 

In. L. Baxter, with 
I Ina emu. VWP-231 2.90 

SQUARE DANCES 
(lH! S SN N A; 1'1)1' GOES 
THE: SS E 1SEI.; CAP'FAIN 
JINKS; THE WEARIN' OF 
THE (arr:EN, TiiE GIRL 
BEHIND NI E; T L E 
RIGHT SN 1) LEFT FO( R; 
BLACK 11E11111 Q1 11)1411,1.E; 
SOLI ) 1 E Ws 11/1" 11 oodhull's 
Old Ty me Masters 

V 1% DC-36 3.75 

GREAT CARUSO, THE 
11.,olei to, ESTA 0 Q1 1•. I 1 
I ). ) \ A E MOBILE: J' 11J \ II 
\ EDER LE LAGRIME . 1.•.-.1. 1 
Tonca: RECONDITA A R 11. ) N I 1, 
E LUCE:VAN LE STEELE • 
L'Elinir . 1' % more: 1 N S El II 1. 1 
LAGIT I 11 1 Donis's.. 1 at 
  a. (: 114..)11: 51 111! Ponrhielli 
I Pagliaeci: 1•::-.1 I I. 5 11 I ISIS 
(I.eonravallo 11arie. 1 Ten.. 
with RCA St- or 1Iral... Call'  
1:ond,   1)51-1506 6.00 

V% DM- I506 1.941 
*LNI-1127 5.45 

HASHKIVEINU (Trad.) 
Cs r Moshe Kunevitsky. Ten. 

12-3210 1.25 
749-3210 1.10 

LOVE THEE ( Grieg) 
NI ario La ... a, 'l'en. . . 10-3208 1.10 

V49-3208 1.10 

JOSÉ ITURBI CONDUCTS SPANISH MUSIC 
lysNr:Es 1111151 TI1E 'I'll KEE-
(:11R N.1.-.1(1:1) IlSi MARCH 
III I Esol 1 ScE 

In 1,1 ;,„ III isy 
.1 I. I 1 11 \ \ IA S litodri : 
SEC1 11)11 1 1...rbi I \ 1 - 
R14)H ) 1(1)N1 S \ EENCI1N.Nri , 
(Chatarri imbi r  
Valencia mph. Orel.. 

V WI/M-1503 1.90 
*LM-1138 5.15 

Lohengrin: ELSAS TRAUM ( agner ) 
irtoria il,' Ion Angele.t, Sole. 

12-3213 1.25 
749-3213 1.10 

Madame Butterfly: ADDIO Puccini) 
Mario Emma. Ten. 12-3209 1.25 

.1 19-3209 1.10 

Manon: ADIEU, NOTRE PETITE TAB 
iii:ai-rier I Victoria de los ,s, 

Sop.   12-322 .25 
V49-3227 1.10 

Marriage of Figaro: PORGI AMOR ( NIriaaer 
/el oria de los Stititiles., Si, ,, 

12-3227 1.25 
V19-3227 1.10 

Martha: M'APPARI 
Emir., Caruso. Ten. 

717-0112 1.10 
MIA CANZONE, LA ('l'asti) 

Enrico Caruso, Ten, 
717-0130 1.111 

MY SONG, MY LOVE ( Beilenson-lier.11., 
Milrio Lanza, Ten, 10-3208 1.11) 

V19-3208 1.10 

0 SOLE MIO (di Caput.) 
Emir.. Carom.. 'l'en. 

717-0130 1.10 
ONO BECHOACH ( Trad.) 

Cantor Montle k tines itsky, l'en. 
12-3210 1.25 

V49-3210 1.10 

Pagnacci, I: VESTI LA GIUBBA ( Lessucavallol 
Enrico 1:aruso. Ten. 

717-0112 1.10 
REAL PIANO PLAYER, A 

Helen Trauhel and Jimmy Durante 
12-3229 1.25 

V19-3229 1.10 

RETZEI VIMNUCHOSEINU ( Trad.) 
Catilor Moshe kutirs itsk). Ten. 

12-3211 1.25 
V-19-3211 1.10 

Rigoletto: LA DONNA È MOBILE (% er(li) 
Ermi(.0 Caruso. Ten, 

V17-0132 1.11/ 

Rigolelto: PARMI VEOER LE LAGRIME (1 erdi) 
Enri.s. 1:ar...-o, Ten. 

V17-0131 1.10 

Rigolello: OUESTA O OUELLA ( Verdi) 
Enrico Carmo, 

V17-0132 1.10 

RISE STEVENS and ROBERT ME IN 
PORGY AND BESS 1;.•rshm 
• I 11 \ II /I I I % II 11 0%1: A 
sr) 111 I I 511. 1 1; NE. 

111 '11 1N'S GONE 

I IN . it' yot is NI) 'rS))SiSN 
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This Syeerers to 

Y 5 THROUGH MARCH 5 

RCA VICTOR 45 RPM RECORDS 

Nt OS: El' AIN'T NECESSARILY 
t. HERE IS NI 5 BESS 10 il1ë 
1' e HS. Aleggimorp.. and Robert 

e \le•rrill. Bar.. with The Robert Shaw 
:horale. Shaw. C I. 

1/N1-1496 6.00 
VVi D51-1496 4.90 
*LM-1124 5.45 

ROMANTIC MOMENTS 
NN LET 111 STER 1 OF LI FE 

Irmo r - Naught) Vlariet la") oung-
Herber. 11 ILL 101 RE NIK \HIER 
I  - 11 r, lino •• oun,1 il  
berg \ FR 1 N.1.1s111 aim-
urnmon r 1/N F. 11.1/N f  -The 

Deserr song - Barb:tell - Hammer-
stein II - Romberg P It LE/ 111)1 
iy• .% \ I. i 10 : VV 11 E 
YOI • II I \\V \ from ''The Only 

111..--.....- 1 lerher1 r Jeanette 
Mat•Unn.dol. :se w .. will, RCA % irtor 
Orrh.. Bennet.. 1.  I. 

I/VI-1189 1.30 
VM 1)11-1189 :1.80 

*1.51-62 1.15 

SONATA No. 1, IN C MINOR, Op. 30. No. 2 
.I ggsehgg 11 eih.u. 

iigt; Bay at Piano 
VW1451-1199 3.80 
*LM-60 1.15 

SONG'S GOTTA COME FROM THE HEART, THE 
Jinagn) Durant,. and Helen Trambel 

12-3229 1.25 
V19-3229 1.10 

SONGS MY MOTHER TAUGHT ME 
VI) m(allElt '4%) ciEr 

NI I . ri.. 33. NO. I 11...-farren-
D.VN.N1 1101 1/1.1 Iri-I, 

\ • \ re, V% eatherk r II ii \\ 
I. I N. 11.1. SM EFT 11."FoN 

ore!. VII,,,!, . \ III I 
I''rr,rr \I 11.11 1 V 1 \ h: 

1 > Linton • N. 'III / 1/1)-
i /1 I- 14 'b.1.4 r, /- It \ 1 1 hat's an 
Ir. -11 I olla1,,Al.L 
Tutor \ 1(.11 I NV  

CRADLE t; (: lento n 
Bruhn's) Rise ste, en, %I eggo-soie.. 
with RCA V brim Orrh., hatbox, 
Cond.   1) Al - I l98 5.10 

V 11 1)NI - I 198 1.90 
*1.51-59 1.15 

SPANISH FOLK SONGS 
LA N I 1.1.011.%\ 141); N A SF: V A N 
LOS PASTOR ES: U Doll VII Id 
.111011A NI ES 11o, CID \ DE 
TRILLA; PAR % Do 01 V NI.I.DE-
‘10SA; >ilk II \ DI I I I. 1 \ IMF:-
GAYA; EL RI -• I 1.11. 1.11 \ 
DIN A: PLA 'b I-ils. II I 1.sTA-
E NT 111:1.1 \ r, ri.1 lr los 

Atigu 'i ,'.. wil.1111.11- %11,11.0111111. 
11 NI- 1:i 10 5.40 

V'M 1 e ‘ 1 - 1510 4.90 
* 1.%1-63 1.15 

SYMPHONY No. 1, IN E MINOR, Op. 39 
Sibelius Leopold Stokow ski and his 
Symph. Orrh. VWD51-1197 1.90 

*1.51-1125 5.15 

Tannhausor. DICH, TEURE HALLE NN agner) 
ietoria de los nitele, s.rn. 

12- t213 1.25 
719-3213 1.10 

THREE ROMANTIC WALTZES (. halirier , 
Jose ‘11111 Iturbi. I ) 110-

11)51-1501 2.70 

7rovatore, II: DI ()VELLA PIRA c Verdi , 
Enrico Caruso. Ten. 

717-0128 1.10 

POPULAR 
list Price 

85c unless otherwise noted 
denotes Vocal Refrain 

111011 HONEYMOON, THE (V.R.) 
) Martin's Orch.. 20- 0165 

717-1065 

AH! SWEET MYSTERY OF LIFE 
Ralph Flanagan's ( trek 211-1069 

717-1069 

BEAUTIFUL BROWN EYES 
Li. kirk  20-4062 

741-4062 

BEAUTIFUL MADNESS (V.R.) 
Freddy Martin's Orel,- 20-1065 

V47-4065 

B'GILLY, [MOLLY, rGORRAH 
Den IliS Day  20-4061 

V 47-1061 

CHARLIE IS MY DARLING 
kirk  20-4062 

V 17-1,062 
FAITHFUL ( V.R.) 

nigh» Monroe's Orel,.  211-1059 
717-4059 

I'LL BE W1TR YOU IN APPLE BLOSSOM TIME 
Ralph Flanagan'-, Orel,   20-11166 

747-4066 

IRVING FIELDS MELODY CRUISE 

I. I VI F.%I 1,I.A N.H.; lit II 'b 
CHIC t CosT.t 1111:\ V .11. 

Nr1 VN..4t:l A NICAI4 i1:1 :TOR 

ADIOS. NI % Mg» II N 
1.1\ I4A; 1111 ASIL 
Irs ing Fieldmi Trio P-307 3.33 

v.7% P-307 2.90 
LEGEND OF THE GLASS MOUNTAIN. THE 
The Three Suns dull Larry 1:reen 

20-1061 
V17-1064 

LONESOME GAL 
Dina I, Slurry  20- 0160 

V17-1060 

MERRY WIDOW WALTZ. THE 
1101, De.", Orel,. with the Duo-
pianos  29-1063 

V17-1063 

ON THE ROAD TO MANDALAY 
Ralph Flanagan's Oreh  20-10bn 

717-1066 

ST. PATRICK'S DAY PARADE 
Dennis Day  20-1061 

717-1061 

STOUTHEARTED MEN 
Ralph Flanagan's Orel.. 211-1069 

V47-4069 
TENDERLY 
The Three Soule.. and Laro Greer, 

- 20-11161 
V17-1064 

THEY'RE PLAYING OUR SONG ( V.R.) 
aught, Nlonroe's .. 20-1059 

17-1059 
TOO LATE NOW 

Dinah SI • 20-1060 
V17-1060 

VIDA (VAL) 
11.11 D ewt1 Orel,. 20- 1063 

V17-1063 

POP-SPECIALTY 
I 1'1 

115,- Ise   

DICK'S POLKA 
1..1). rein, lborhow's lied Has en 1)relr. 

2 -,- 1187 
-1187 

ZING ZING-ZOOM ZOOM 
Low tenet. Hed .. r, 111,11. 

-,1187 
7.1-1187 

COUNTRY • WESTERN 
ii-t Prire 

83e othert b.e note.I 

BAD PENNY ALWAYS RETURNS, A 
Hank Penoty:s Cali. Cow hands 

21-0136 
V18-0136 

COLUMBUS, G-A 
The Carter Si-ters 21-0133 

718-41433 

CRANBERRY KISSES AND STRAWBERRY HUGS 
Itosalig• % Hen  21-0131 

V18-0131 

SINGERS' SINGLE 
RECORD SERIES 

List Pries 85c each 

MINDY CARSON SINGS DE SYLVA, BROWN. 
AND HENDERSON 
Button tli. 11111. erroat 
Together 20-1039 

V17-1039 
Just a Me lllll r. 
Thank Your Father 20.1040 

V17-1010 

You're the Crean, iti Nlv Coffee 
Best Things ill Life Are Free, The 

20-1041 
V17-11141 

PERRY COMO SINGS BILLY ROSE 
'bV iglogot . 1 "ogle 
Mort- Than 1 gin k 110W . 20.1033 

17-1033 

It's Ihd) a Paper Motor 
Me and Si. Shad.% . . . 20-11131 

V 17-1031 
Tloo 01.1 4;:o.A of AI ine 
1 Found a Dollar Bab. 

20-1435 
'7 17-1035 

DON CORNELL SINGS SAMMY FAIN 
Leg .1 II, 1.nir 1 othrella on 
a Bab., 

V\ ed.lio g 211-11/12 
17-1012 

I II nd 1 ,•.- 1.12 
NV as 111.0 Ow 11.111.1n Thing to 

20.1013 
V17-1043 

VI I Take NI) sogar tg, Tea 
I'll Ile Seeing 5 011 211-11111 

V17-11111 

DENNIS DAY SINGS SIGMUND ROMBERG 
Iwo I Crow ' I Ill, 1111 III Drcang 

Leiter. Clone Bark to Nle 20-1051 
V17-1051 

N% I,,',, Heart- Nre 1 tiling 
Silt er Moon 20-1052 

717-1052 
Seri- 1111.1e 
Deep iit NI, Heart Dear 20-0153 

737-11153 

EDDIE FISHER SINGS WALTER 
DONALDSON 
s)ith II. Vi interltalter'.1)relt. 
AI, Alamo,. 
Y Blue licas en  211-1036 

717-1036 

1,1).•r I Say 1'111 Sorry? 
NI NI  20-1037 

V47-1037 
My Buildy 
At Sunglown 20-11138 

717-1038 

LISA KIRK SINGS JIMMY McHUGH 
I Feel a Song lllll in' Oig 
Don't Blaine Nle 20-10.10 

717-1030 

It,, in the Mood for Lose 
I Can't Believe that liner.. in 
Love with Me 20-1031 

717- 1031 
You're a Sweetheart 
Exag•tly Like You 20- 0132 

717-4032 

TONY MARTIN SINGS ARTHUR FREED 
Singin' in the Hain 
Pagan Love Song 20-1018 

717-1018 
I Criegl for You 
You Are My Lucky Star 20-4019 

V47-1019 

No. r.• Meant for Nle 
I. \\ Beautiful 20-1050 

V17-1050 

DINAH SHORE SINGS GUS KAHN 
1'111I 11r1,11g1I will, Love 
Ma g gi' Whoopee 20-10 IS 

747-1015 

Orchids in the Moonlight 
  the Corner 20- 0116 

747- 1016 

I W ler Where My Baby 
Tonight 

My Isle of Golden Dreams 20-10 17 
V47-1017 

FRAN WARREN SINGS HAROLD ARLEN 
(ls,r the Rainbow 
Stormy Weather 20-1027 

V47-1027 

I Gotta Right to Sing the Blues 
One for My Baby 20-4028 

711-1028 
Let's Fall in Love 
Bet s)een the Devil and thg• Deer 

Blue Sea 20-11129 
V17-1029 

IN THE SHADOW OF THY WINGS 
The C.iroenter Trio  21-0135 

V18-0135 

I'VE GOT MY SHARE OF TROUBLE 
The C.wtee 21-0133 

'718-0133 

NO MUSS-NO FUSS-NO BOTHER 
Ilank Penn, I :nn11.1/1.1-

21-11136 
• 18-0136 

STATION L- O- V- E SIGNING OFF 
Rosalie Olen  

WHAT COULD I DO? 
Thg• Trs. 

2141131 
18-11130 

21-0135 
18-0035 

RHYTHM•BLUES•SPIRITUAL 
1.1.1 /'1 I. t• 

/1:,e 11111e.... 111  l ell 

.10. 111,  ./eill Refrain 

I MISS MY LOVIN' BLUES 
Tani II:I 101,1 . 

MIDNIGHT BOOGIE 
Tampa Red , . 

RELIEFIN' BLUES (V.R.) 
1110. -Top un's ! louse 

22.0112 
V50-0112 

22-0112 
V50-14112 

Rorker,. 
22-0110 

V50-11110 
SCHOOL BOY BLUES (V.R.) 

Blow -Top on:. Holier littrIters 
22-0110 

STEP BY STEP 
Starlight Spiritual Singers 

750-III 11 

V50-11110 

THIS WORLD WOil'T STAND MUCH LONGER 
Starlight Spiritual Singer- 22-0111 

50-11111 

INTERNATIONAL 
List Price 

1151{ unless tel herw ir.,' noted 

DÉJATE DE CUENTOS-11sler• 
YO SOY CORAZÓN-Bolers 

%tun:fro Mottles y Orgr. Rafael I. Pas 
23-3332 

V51-5352 

DÓNDE ESTABAS TÚ-Son Montano 

MAS DOM) ME HIZO TU AMOR-Boleto 
\el. Sosa y Nu (:onjonto Col al 

23-5311 
V51-5311 

MAMBO-Denbo 
CORTA LA CAÑA- Danzón 

sus Maras illas  23-5315 

OCANA-SORDI-Guaracha 
MUCHO, MUCHO, MUCHO- Bolero 

Tell, S1,1%111110 1 / L17.. . 23-5353 
751-5353 

SENTENCIADO, EL- Ranchero 
MALA MUJER-Roocluera 

Fernando Fernancleg. Lutrita le:thr-
own, and Mari:acid Pulido.. . 23-5360 

751-5360 
TÚ ERES MI DESTINO-Bolero 
SE SUFRE PERO SE APRENDE-Bolero 

%I aria Luisa 1.antlin s Ont. Rafael 
gle l'as 23  5351 

V51-5351 

All prit-es slums n are sugp.esied 
1.11111ieei 11, change will  moire annul 

22-0111 e of l'ederal. state and local 
...se.. 
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%RED SEAL Piiid  
Guest 
Review,: 

John M. Harrison 
11 ask Critic 
The Toledo Blade 

FERRUCCIO TAGLIAVINI, Tenor—Orchestra of Radio Italiana 

—Mario Rossi, Conductor ( By permission of Cetra)—RCA 

Victor Orchestra—Jean Paul Morel, Conductor—Great Oper-

atic Arias ( Album) Six arias from the It and French reper-

toire, well clo ,-en to provide a balance of the familiar and the rare, 

are beautifully sung by Tagliavini, mho has seldom been in better 
voice. "La Rêve," from Masse-net's "Manon" and "Quantio La Sere 

Al Placido," from Verdi's almost forgotten "Luisa Miller" are partic-

ularly succe“ f id. 

JUSSI BJOERLING, Tenor; EMIL MARKOW, Bass; ROBERT 

MERRILL, Baritone; BLANCHE THEBOM, Mezzo-soprano: 

ITALO TAJO, Bass; RCA VICTOR ORCHESTRA, Renato Cellini 

and Jean Paul Morel, Conductors; LONDON SYMPHONY OR-

CHESTRA, Warwick Braithwaite. Conductor—Highlights from 

Don Carlo ( Verdi) ( Album) superb sampling of the score of 

1erdi's dramatic masterpiece. revived successfully at the Metro-

politan Opera titi , -eason. An array of fine performances, particularly 

noteworthy being Mr. Tajo's singing of the recitative and aria from 

Act III anti Miss Thebom's of the stirring "0 Don Fatale" are ex-
ceptional. 

RISE STEVENS, Mezzo•soprano; ROBERT MERRILL, Baritone; 

THE ROBERT SHAW CHORALE, ROBERT SHAW, Conductor; 

RCA VICTOR ORCHESTRA, Robert Russell Bennett, Conductor 

—Highlights from Porgy And Bess ( Gershwin) ( Album) Doing-

in Charleston's Catfish Row, set to Ger-lm in's enchanting nut-ic, 

have seldom been so enjoyable as in this - election of eight of the 

show's best numbers. Miss sings -summertime" and "M‘ 

Man's Gone Now." Mr. Merrill i- heard itt "A Woman Is a Some:-

time Thing" and "I Got Plenty o' NuttinY There are other hit tunes, 

too, and a swell performance of "Gone, Gone, Gone" by the Shaw 

singers. 

RISE STEVENS, Mezzo-soprano—RCA VICTOR ORCHESTRA— 

Milton Katims, Conductor—Songs My Mother Taught Me 

(Album) In addili..n ;., the titi' -ottu. Miss ste‘ ens sing,- - toll 

familiar favorites a- "Danny -How Gently Sweet Afton." 
"Smilin' Through," "Mighty Let' a Rose,""Too-Ra-Loo-Ra-Loo-Ral." 

"All Through the Night," anti the Brahms "Cradle Song." Her 

gracious voice and manner giNe new beauty to each of them. 

LEOPOLD STOKOWSKI and his SYMPHONY ORCHESTRA— 

Symphony No, 1, In E Minor, Op. 39 ( Sibelius) ( Album) Mr. 

Stoktmski roams with ,it it enjt.)inent uniting the pine. 

scented forests of this early SIelitis symphony. The big sonoritir. 

he elicits from his orchestra are awesome to hear. 

JASCHA HEIFETZ, Violinist—Emanuel Bay at the Piano— 

Sonata No. 7, In C Minor, Op. 30, No. 2 ( Beethoven) ( Album) 

The previous Rt \ it tor re, erding, of Beethmen ,onata, this 

always excellent team should be sufficient guarantee of the pleasures 

to be found in a beautiful performance of this gay work from the 

composer's earlier years. 

AMPARO and JOSE ITURBI, Duo-pianists—Three Romantic 

Waltzes ( Chabrier) ( Album) Mit-I,' a- romantic as its title anti 

bright in its texture finds the ideal interpreters in this brother-sister 

team, whose performance further enhances an already solid repu-

tation in the duo-piano field. 

JOSÉ ITURBI conducting the Valencia Symphony Orchestra— I ll 

Spanish Music ( Album) Spanish music. Spanish orchestra, Spanish 

onductor- the iterfect ingredients for a highly-seasoned Latin dish. 
Mr. Iturbi's own "Seguidillas" is a brilliant item in this collection 

of six selections by representative Spanish composers in this, the 

American disc debut of the Valencia Symphony. Others whose 

music contributes to this enjoyable event are Falla, Palau, Joaquin 

Rodrigo, anti Chavarri. 

MARIO LANZA, Tenor—RCA VICTOR ORCHESTRA—Constan-

tine Callinicos, Conductor—Selections From The Great Caruso 
(Album) It this ) oung \ olurican Wool tii 1'lilt 

better than usual in these familiar arias, all cht-el> u-- tate I 

with the great Enrico Caruso, who's to say there i-ri't a measure 

of inspiration involved? Eight arias from "Rigoletto," -La Tosea." 

"L'Elisir d'Amore," "La Gioconda." and "I Pagliaeci" are included. 

In addition to this album there are four neo -ingle records 
io Mario Lanza in this month's release. They include: 

Because ( d'Hardelot) and For You Alone ( Geehl) 
The heroic quality "I Mr. Lanza's big NM,. is particularly 

appar..ntitt lo•s, h‘o familiar love songs. My Song of Love 

(Beelby) and I Love Thee ( Grieg) Romantic fare oltieli affords 

a handsome anti talented young tenor plenty of "swoon" material. 

.Mr. Lanza makes the ino-t of thin. Addio from Madama Butterfly, 

Act III ( Puccini) and 0 Tu Che In Sena Agli Ançeli from La 

Forza del Destino, Act III ( Verdi) Titi- di- t• r.•\.•:11- some iii the 

inging \ Ir. Liiiita lia- I-. \ 1,1 i aria i- a 

particular triumph. Serenade ( Toselli) and Serenade ( Drigo) 

Vocal arrangements of tin-si' two familiar light ttrt•lie-tral 

provide Mr. Lanza with the kind of song he obviou-ls lo\e, to 

JEANETTE MAC DONALD, Soprano—RCA VICTOR ORCHES-

TRA—Robert Russell Bennett, Conductor—Romantic Moments 

(Album) Miss MacDonald'. admirers couldn't ask a more repre-

sentat he selection if the -. tugs which have particularly endeared 

her to them: "Ah! S‘‘cet \ I> stery Of Life." "Will You Remember." 

"San Francisco," "One Alone," "Parlez—.Moi D'Amour," and "When 

You're Away." 

VICTORIA DE LOS ANGELES, Soprano—Guitar accompani-

ment by Renato Tarrago—Spanish Folk Songs ( Album) The 

domestic label recording debut of this remarkable Spanish soprano 

couldn't have been a happier one. Her tiarity of tone anti sensitive 

intonation are displayed to excellent advantage in a group of folk 

songs from Castilla. Nittreia, Mallorea, Vascongadas, Cataluña. and 
Andalucia. Guitar accompaniments provide a perfect complement. 

VICTORIA DE LOS ANGELES, Soprano—PHILARMONIA OR-

CHESTRA—Anatole Fistoulari, Conductor—Dich, Teure Halle 

from Tannhauser, Act II ( Wagner) and Elsa's Traum from 
Lohengrin, Act I ( Wagner) That Miss de los i- as much 

iii the \1 agneriatt repertoire as in liglitt•r intisit• is amply 

dcitiou ,trated by her brilliant statements of the-e two demanding 

aria-. Ilers is a remarkably ‘ ersatile ‘ ttice. Adieu, Notre Petite 

Table from Manon, Act II ( Massenet) and Porgi Amor from 

The Marriage of Figaro, Act II ( Mozart) \Mt los Angeles! 
Here is turther • ott\itu.iitg te-tittionv to Ow ‘ er,atile artistry of a 

great soprano. 

ARTHUR WHITTEMORE and JACK LOWE, Duo- pianists— Danse 

Macabre, Op. 40 ( Saint-Saëns) The eerie doings of this familiar 

orchestra pie., pro\ itle ideal fare for this enterprising young two- e 
piano team. Bolero ( Ravel) The rhythmic score of this most fa-
mous of all dance compositions is offered here in a two-piano ar-

rangement by: the composer. Mr. Whittemore and Mr. Lowe make 

it an exciting experience. 

10 



SET SVANHOLM, Tenor—RCA VICTOR ORCHESTRA—FRIEDER 
WEISSMANN, Conductor—Fidelio: Act II ( Beethoven) Gott! 
Welch Dunkel Hier! and In Des Lebens Frülingstagen. The 

Swedish tenor is heard at his best in these contrasting arias from 
Beethoven's great opera. 

CANTOR MOSHE KUSEVITSKY. Tenor—Abe Ellstein at the 
Organ (2 records) The stirring art of the 1- It-breo cantor has been 
too little represented on records. On two single discs, Cantor Kuse-
vitsky provides sometimes moving, sometimes poignant, sometimes 
exciting performances of four traditional songs—Haskiveinu, Ono 
Bechoach. Adoshem Moloch, and Retzei Vininuchoseinu. 

ENRICO CARUSO, Tenor—RCA VICTOR SYMPHONY OR-
CHESTRA ( 8 single records)—Vesti La Giubba from I Pa-
gliacci, Act I ( Leoncaval)o) and M'Appari from Martha, Act 
Ill ( Flotow) Here again is the voice ol the man still regarded 
as the finest tenor of all time. The recordings may be old, but 
the voice of Enrico Caruso emerges in that encompassing splendor 
which made him a unique musical figure. These two arias. which 
Caruso almost made his own. offer a wonderful display of his 
artistry. For You Alone (Geehl) and Ave Maria ( Kahn) 
Another side of Caruso's artistry is revealed in these familiar songs. 
Mischa Elman violin) and Percy Kahn piano) provide sympa-
thetic collaboration in the "Ave Maria-. Air De La Fleur from 
Carmen, Act II ( Bizet) and Di Quell° Pira from II Trovatore, 
Act II ( Verdi) Twit more of the arias which Caruso virtually 
claimed as his own during his brilliant career at the Metropolitan 
Opera. Thi- record will demonstrate why ti; those not already fa-
miliar with it. Celeste Aida from Aida, Act I ( Verdi) and Cielo 
E Mar from La Gioconda, Act Il ( Ponchielli) The tremendoti-

range and fluidity of Caruso's make diese tiaditional test- for 
tenors sound like child's play. O Sole Mio ( di Capua) and La Mia 
  (Tosti) Of the millions of "0 Sole Mios- nom' i- quite like 

Caruso's  Ins singing of these traditional han songs reveals anoth-
er farm of his many-sided artistry. Una Furtive Lagrima from 
L'Elisir d'Amore, Act II ( Donizetti) and Parmi Veder Le Lagrime 
from Rigoletto, Act II ( Verdi) Two famous "tear- arias which Caruso 
sings with moving tenderness. Questa O Quella from Rigoletto, 
Act I ( Verdi) and La Donna E Mobile from Rigoletto, Act IV 
(Verdi) The gay songs of the Duke are sung with relish and finesse 
by the greatest interpreter of the rob-. Tarantella Napolitana 
(Pepoli-Rossini) and L'Addio A Napoli ( T. Cottrau) Caruso 
had much to do with popularizing these son e- in America. The 
reasons are here made evident. 

WILLIAM KAPELL. Pianist—Excerpts from the Children's Cor-
ner Suite ( Debussy) Mr. Kappel plays -limbo's Lullaby", "The 
Little Shepherd-, and "Golliwog's Cakewalk" from this favorite 
piano suite. His readings are at once sensitive and sharply defined. 

RICHARD LEWIS. Tenor; ERICH KUNZ, Baritone; MARIO BOR-
RIELLO. Baritone; SENA JURINAC, Soprano; BLANCHE THE-
ROM. Mezzo-soprano; GLYNDEBOURNE FESTIVAL ORCHES-
TRA. FRITZ BUSCH, Conductor—Highlights From Cosi Fan 
Tutti, K. 588 ( Mozart) ( Album) Some of the most delightful of 
all Mozart's music is to be found in the pages of this too seldom 
performed opera. The more reason to welcome this selection of the 
best of it done with the authentic flavor of the Glyndebourne Festi-
val, where production of "Cosi Fan Tutti" has been a specialty. 
Although Miss Thebom's is the only voice among the principals 
well-known in this country, the singing is of the finest quality. 

EZIO PINZA, Bass—with Orchestra—JOHNNY GREEN, Con-
ductor—YESTERDAYS ( Wilhite) SEPTEMBER SONG ( Weill) 
This is Mr. Pinza's first record under his new RCA \ juor contract 
and what a debut it makes! Wait until you hear Mr. Pinza sing 
"September Song" from "Knickerbocker Holiday." It's an event in 
itself. The haunting "Yesterdays" sung by the renowned bass with 
all of his finesse, provides a poignant musical moment. 

SHORT-CUT is made by 
l'hil Harris each Sun-
day evening through the 
parking lot of the Holly-
wood Palladium. Usually 
the gate to the lot is 
held open by an attend-
ant. but for these photos 
Earl F. Vollmer, General 
Manager of the famous 
dance palace, did the 
honors. Barney McDevit 
is Harris' record pro-
motion representative. 

STARTING his weekly 
dash from one network 
to another, Phil Harris 
liasses the pageboy whose 
job it is to keep the 
back door clear for his 
hurried departure. With 
Phil is Barney McDevit, 
who is on hand to make 
appointments with song 
pluggers and amateur 
song writers who might 
get the idea to nab Phil 
during his, quick trip. 

ENDING his trip, Phil 
.701111 .:: face-to-face with 
the NBC page who keeps 
the door free lor him. 
Harris allows himself 
four minutes from the 
time he delivers his last 
line on : he Benny Show 
until he speaks his first 
words on his own show. 
which is heard in the 
East at 7:30 each Sun-
day night. Portal-to-por-
tal distance is 444 feet. 

IVE BIC RUSH 
Each Sunday evening at 7:30 ( 11-, I radio listeners across the 
land get a queer sensation when they tune from Jack Benny 
to NBC, for they find themselves listening to Phil Harris on 
first one network and then another. In a matter of minutes, 
Harris has followed them ac.ross their radio dials. Wondering 
just how this trick is accomplished this magazine asked Phil 
to show us just how it is done. Obligingly, Harris stationed 
three photographers along his route between the two net-
works. The resulting photos. which show that the trick is 
done not with some special kind of electronic mirror, but with 
a carefully planned routine. are printed in this space. To help 
Phil get from network to network, Jack Benny has standing 
instructions with his writers to keep Harris up at the front 
of the Benny script. ( Phil's new disc: "Oh. 'What a Face".) 
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THE HAT 
being attached to Vaughn Monroe's head by Roy 
Rogers is a real "ten gallon" number. A party 
given for the pair by Republic Pictures, for 

which they both work, was the occasion on which the hat was 
presented. At the time Rogers was in the East for TV appearances. 
(Vati-1 n's new disc: "Faithful". Ray's latest: "Yogy The Doggy". 

THE MAYOR 
of Baltimore, Thomas D'Alesandro, is pre-
sented a copy of the new "Hank Snow 
Favorites" album by Hank himself. Snow 

is one of RCA Victor's biggest selling Country & Western artists. 
Also pictured are Hans Weis, Baltimore disc distributor, mid Robert 
Morris, manager of the Hippodrome theater, where Hank appeared. 

THE JOKE 
elith is convulsing Eddy Arnold, film star 
John Carroll and singer Tennessee Ernie was 
told at a party given for Eddy when he visited 

Hollywood recently for a round of radio and television guest shots. 
Eddy's newest record is "May The Good Lord Bless and Keep You", 
the theme which Meredith Wilson composed for NBC's "Big Show". 

NEW SHOW 

NEW FILM eLnnatitzi at a: Iso"ill be released later ; starring Mark his year. It also 
,• ,  

features Blanche Thebom, here shown in one 
of its operatic sequences. This month Miss Thebom is heard in two 
new albums. "Highlights from Don Carlo" and the Glyndeleourne 
Festival recording of "Highlights from Cosi Fan Tutti".. 

It 

n television these days is "The Stork Club", 
emceed by Sherman Billingsley each Tues-
day and Thursday night at 7:45 ( EST) 

Sponsored by Fatima Cigares the show's format consists of inter-
views with celebrities by Billingsley, who goes from table to table with 
a roving television camera. This series of photographs shows a sain-
piing of the guests you might run into on any one given program. Top 
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Photo by Louise Dahl-Wolfe Courte.y Harper's Bazaar 

NEW STAR tV. iiiret• Met roles in ."Faust", "Boheme" and 
tria De Los Angeles is back in the U.S. 

"Madame Butterffy". She will sing her third 
recital of the current sea,/in on April 22 at Carnegie IlaII in New 
York. This month RCA Victor is issuing too new single disc, by 
Miss De Los Angeles and a new allona of "Sp Folk Songs". 

1,11 is I : arid Channing lof "Gentlemen ('refer Blondes") It Gloria 

e Swanson and Tallulah Bankhead. Next photo finds Billingsley inter-
th-wing Arthur Godfrey. Betty Hutton, ( whose latest disc is "Who 
Kicked The Light Plug Out of The Socket") behind whom are seat-
ed Ann Sheridan, Steve Hannigan and Billingsley. In bottom row 
are Charles Boyer anti Morton Downey with Richard Carlson in 
the background. Last photo is of Frank Sinatra and Mary Ilealy. 

TO TEACH his / laughter Anna-Charlotte some of the fine 
o,/ints of the vocal art, Jussi Bjoerling goes to 
llie piano. Bioerling's wife. Anna-Lisa. recently 

ended a 15 year voluntary retirement to go on a coast-to-coast con-
cert tour with her noted husband. ( Bjorrling is heard on rec-
ords this month in the new "Highlights from Don Carlo" album.) 

TO TOUR the U. S.. José Iturbi has returned tr.,in a I 

months stay in Europe. His new series of con-
certs starts in March. Amparo and José Iturbi 

haie a new album of "Three Romantic Waltzes" and he is in a new 
set called "Jase It urbi Conducts Spanish M usic" with the 
Valencia Symphony. the Spanish orchestra o hich he founded. 

TO RAISE funds for the local Community Chest drive, disc 
Jockey Peter Potter of Hollywood's KFWB had 
one star after another on his show. Among 

them were Spike Jones and his wife, Helen Grayco. Helen sings 
on Spike's latest disc, "Rhapsody from Hunger(y)". The other 
side of the record is Jones' version of the popular "Peter Cottontail". 
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LEOPOLD STOKOWSKI is going on an eight month-
toter of England and the Continent this month. 

STOKOWSKI GOES 
ABROAD 

As this is being written Leopold Stokowski is on his way to 
England to conduct at every music festival of international 
repute in the Islands and Europe. In between festivals, Sto-
kowski will tour with some of the major orchestras on the 
Continent. A seven city tour of England starts off Mr. Sto-
kowski's itinerary on April 28. This is followed by a return to 
London where he will conduct the Royal Philharmonic at 
Albert Hall on May 16 for the Royal Philharmonic Society. In 
early June the round of festivals begins with the Festival of 
Great Britain, followed toward the end of the month by the 
Holland Festival. In August he will appear at the Liverpool 
Festival and the Luzerne Festival in Switzerland. The end of 
August will find him at the Salzburg Festival and the begin-
ning of September at the Edinburgh Festival. Appearances at 
La Scala in Milan take up the early part of October and in 
early November he will conduct at Venice's Basilica di San 
Marco. where he will play Giovanni Gabrieli% "In Ecclesiis 
Benedicite Domino" which will be a tribute to the memory 
of the 15th century composer. Before returning home in No-
vember, Stokowski expects to appear in Spain and Portugal. 

JAN SIBELIUS' First Symphony has been newly 
recorded by Stokowski. It is out this month. 

0 Korsh 
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A WAGNERIAN SOPRANO AND AN UMBRIAGO BASSO BECOME A TEAM 

BRUNNEHILDE AND 
THE SCHNOZ 

Usually when Helen Traubel reports to a recording studio the 
approving spirit of Wagner is almost a physical reality. 
Recently. however, a seismograph recorded a rather violent 
activity in the vicinity of Bayreuth, Germany. where Richard 
Wagner is buried. The date of the upheaval coincided exactly 
with one which had gone out to the music trade weeks before on 
an invitation. Read the invitation: "Maestro Jimmy Durante 
cordially invites you to attend his recording debut for RCA 
Victor Red Seal Records. He will be assisted by Helen Traubel. 
Soprano." 1 
The photograph appearing above gives some inkling to what 

happened at the famous session at which Jimmy Durante and 
Helen Traubel sang together for the first time. But for a real 
clue to the reason for the disturbance in Richard Wagner's 
hometown, the record itself ("A Real Piano Player" and "The 
Song's Gotta Come From the Heart") must be heard. 



PICTURE 
•ECOlelf «IOW« 

e4Veed _broa away aft/ Hollywoo,,!I 

AT WAR WITH THE ARMY 
gives Dean Mar-
tin and Jerry 
Lewis their fire 

starring vehicle. The movie, which is an adaptation of a successful 
Broadway show, has to do with a song and gag team who find them-
selves drafted into the Army. Nineteen-year-old Polly Bergen t left, 

e
above) gets her big chance in this one and supplies the love interest. 
Polly sings "Tonda Wanda Hoy", from- the film, on a new record. 

• THE LEMON DROP KID 
is another film version 
of a Damon Runyon 
story, this one dealing 

with a racetrack tout ( Bob Hope) who gives a bad tip to a gang-
ster's doll ( Andrea King). The reviulting complications are the 
framework on which the movie is built. Others in the cast include 
Marilyn Maxwell, Lloyd Nolan and Jane Darwell. The Fontane Sis-
ters, have recorded "Silver Bells" from the Livingston-Evans score. 

LULLABY OF BROADWAY p, the title musical ¡unit 1:eiecliv  
dancer Gene Nelson 

performs some of his most amazing routines ( see cut). In the film 
he's starred opposite lovely Doris Day, who sings the new Eddie 
Pola-George Wyle score. Frankie Carle and his band have recorded 
one of the movie's tunes, "I Love the Way You Say Good-Night". 

dik 
THE GUARDSMAN 

brings Jeanette MacDonald and 
Gene Raymond to the stage in a 
revival of the famous Molnar com-

edy which is based on the premise that many wives do not know 
their husbands. For this production a musical sequence in which 
Miss MacDonald sings many of the selections she made popular on 
RCA Victor records, has been added. Currently the show is on the 
road, hut it is expected to move into New York soon. t This month 
Jeanette MacDonald is heard in a new album of "Romantic Moments".) 
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NEW MUSICAL MAGIC 

Ye.urs to enjoy is the fabulous RCA Victor 
"45," the automatic changer that plays those 

popular distortion-free 7-inch records. "45" is 
the modem way to play records. Features 

like flick-of-the- wrist loading, easy, 
trouble-free operation make it easy enough 

for a child to play. The "45" and the 
radio controls as well as the 331/3 and 78 

&angers are conveniently combined in roll-out 
units. Ask about the RCA Victor Model A82. 

"Mattola" T. M. Rea. U.S. Pat. Off. 

RCA VICTOR CONSOLE 

RADIO- PHONOGRAPH 

1 all of the musical magie yogi want at 

home. when you wont it. Y ours to enjoy and 

thrill to at a gentle tsuist of your fingertips. 

%II of this and more thrills galore u it h the 

111`%1 1951 I{C.& Victor A82. an exclusively 

-Heil. master-crafted —Victrola— Radio-

Phonograph. Ilene indeed is the instrument 

us hose magnificent per can be 

matched only by its outstanding value. 

Think of it! Powerful radio. 2 record 

changers. 3 record speei is. all neatly housed 

in a most exquisite cabinet of modern design. 

Thr  s RCA Victor .,%82 has a com-

plete NI radio range of Stainlard Band 

Broadcasts, plus the full benefit of 

RCA Victor's exclusive ''Golden Thrinti' 

Tone System for radio and reconled musir. 

A supersensitive 12-inch speaker ¡old- 111 -w 

listening pleasure to your IS. 33 1, uii I 78 

riem reef wds. 

RCA VICTOR 
DIVISION OF RADIO CORPORATION OF AMERICA 

DIVERSEY MUSIC SHOP 
519 Diversey Parkway Chicago. 1H. Tel. DIV 0585 

• 

e 




