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THE COVER STORY 
The lovely young Miss on our cover comes 
directly from the pen of Walt Disney. 
She'll soon be on the nation's screens. 
when Disney's "Alice in Wonderland" 
premières the end of August. The girl who 
was the inspiration for the drawing on 
our cover and for the star of "Alice," is 
Kathryn Beaumont. who supplies Alice's 
voice in the new film. Also heard, but not 
seen in the movie. are Ed Wynn. Jerry 
Colonna. Sterling Holloway and Verna 
Felton. 
RCA Victor has recorded several of the 

songs from] the score of the movie. includ-
ing the title number by Hugo Winter-
halter. "Fm Late" and "Twas 
by Mindy Carson. "All in the Golden 
Afternoon" by Fran Allison with Wayne 
King's orchestra. "March of the Card--
by The Three Suns and "Very Good 
Advice" by Ralph Flanagan. 

About the time that the movie debuts. 
RCA Victor will also introduce four lie \\ 
"Alice in Wonderland" children's album,. 
One will be a giant story book album 
while the remaining three will be single 
record "show piece," 

LOOK AT Look 
Mario Lanza. who write.‘ of his tir: "-

lion to Enrico Caruso on page 5 of thi-
issue, is featured in a picture story in 
the June 19th issue of Look Magazine. 
The story is called "Music with Muscles.-
Lanza is currently heard on the air each 
Sunday evening at 8, EDT, in a new half-
hour program. 
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8:00 
Mindy's first 
guest appear-
ance was on 
Le Roy Miller's 
early morning 
disc jockey 
show. She 
gagged with 
Le Roy. intro-
tinted records. 

10 .45 Mindy stopped in at the record dcpartment 
• of Lit Brothers Department Store: autographed 

i•,••1.1- flu- 600 people, stayed for over an hour. 

1111 
iq.fin Mindy is photographed for newsreel with LW-
I g••uu Charles Boyer and Paul Knowles ( left) of 
Raymond Rosen Co., Phila., RCA Victor distributor. 

1.00 
As Mindy re-
ported back to 
station WFIL 
she was met by 
a group of ea-
ger autograph 
hunters, of 
which this boy 
was one. 
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The original of the blown. 
LIP full-page newspaper ad 
before which Mindy Carson 
is posed in the above photo 
recently appeared in the 
Philadelphia Inquirer; it 
announced to the people of 
the Quaker City that radio 
and television station WFIL 
was switching to the 45 
RPM system of recorded 
music. The ad also an-
nounced that Mindy Carson 
would present herself in 
Philadelphia on the day the 
"Swing to 45" was to takela 
place. Not only did MindyW 
show up. she spent twelve 
hours during which she 
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MARATHON 
appeared on as many ra-
dio and television pro-
grams. Arriving at eight 
o'clock in the morning, 
Mindy hardly paused for 
luncheon, threw in a rec-
ord autographing session 
at Lit Brothers depart-
ment store before taking 
the eight o'clock train 
back to New York that 
night. On these two pages 
is a photographic record 
of Mindy's marathon. eindy's latest RCA Vic-

record is "Lonely Lit-
tle Robin" and "You 
Only Want Me When 
You're Lonesome." 

1:30 
Mindy gestures 
descriptively 
in answer to 
a question 
asked her by 
Mary Jones, 
who emcees a 
commentary 
program each 
day on WFIL. 

imin Howard Jones, husband of Mary (above ), 
IMPIP chats with Mindy before they go on the 
air together with a session of his record show. 

1.1à Mindy, who skipped lunch, has a quick 
u'llne snack with her press agent, Marvin Drager, 
ami officials of WFIL and Raymond Rosen Co. 

4:00 
Tom Moorhead 
discusses mer-
its of 45 RPM 
system with 
Mindy during 
a session of 
his daily 
"Backstage" 
television 
program. 

4.iià Bob Horn., whose "Bandstand" disc jockey 
.uv show has been a Philadelphia favorite 

for years, broadcasts an interview with Mindy. 

5.àdi .Photographer caught Mindy as she yawned "" in empty studio where she was taking a 
brief break during a rehearsal for a TV show. 

6:30 Betty \lindy, ,b .,111 Del Buono., nine 
year old disc jeckey, and Le Roy Miller 

put in an appearance on "Features for Women". 

7.ic Mindy s last show of the day was Randy 
11 •1 « Kraft's news program. Here she was named 
honorary sergeant in Penna. National Guard by 
Colonel Arthur Bertolett and Major Tom Redfern. 

3 



Wanted 

I T Singers 

If you aspire to a vocal 

career, or if you know 

someone who does, you 

should read this article. MARIAN ANDERSON poses with award winners Genevieve \\ anti r all 
Williams ( right). Two new Marian Anderson albums will be issued in Sep-
tember. They are, "Alto Rhapsody" by Brahms, and "Beloved Schubert Songs." 

The struggling young artist, whether he be writer, painter. 
musician or singer, has always been a favorite subject with 
dramatists of all kinds. While the conditions under which the 
young artist begins his career makes for excellent dramatic 
material, it does not, however, provide ideal environment for 
the artist himself. Every year there are as many young singers 
and musicians giving up in discouragement as there are new-
comers entering the field. 

It is encouraging to report that something is being done to 
assist the young singer. Two of those who are active in this 
respect are people who are intimately familiar with what the 
neophyte vocal artist must contend with. They are Marian 
Anderson and Blanche Thebom. 

Since its inception in 1942, the Marian Anderson Awards 
have presented thirty young men and women with a total of 
$20,000 in award money; it is a record of which Miss Anderson 
is justifiably proud. Early in the great contralto's child-
hood, member-friends of her church in Philadelphia subsidized 
her career by collecting nickels and dimes into a "fund for 
Marian Anderson's future." This enabled the budding artist 
to study in New York, and to win a contest in which the prize 
was a guest appearance with the New York Philharmonic-Sym-
phony in Lewisohn Stadium. The realization of her own fortune 
as a "contest baby," and firsthand experience with the prob-
lems of a struggling singer led Miss Anderson to the foundation 
of the annual awards. 

So far, at least three of the Marian Anderson Award win-
ners have already 
scored in their 
chosen profes-
sion. These are 
Genevieve Warner, 
new soprano at 
the Metropolitan 
Opera. who this 
summer sings at 
England's Glynde-
bourne and Edin-
burgh festivals; 
Camilla Williams, 
who has achieved 
success at the City 
Center Opera in 
New York; and 
Luther Saxon, 
leading singer in 

BLANCHE THEROM Scholarship auditions 
are held each Nov. Miss Thebom's -Fireside 
Fa% , rites" album will lu  iito in Sept. 

the Broadway hit of several seasons ago. "Carmen Jones." 
The original funds for the scholarships were derived from 

the $10.000 Philadelphia Bok Award, which Miss Anderson re-
ceived in 1941 from her native city. Additional sums have since 
been periodically contributed by the famous singer. 

Open to All 

The contest is open to anyone residing in the United States. 
Applications for the 1951 auditions should be sent to Miss Myse 
Anderson, 762 South Martin Street, Philadelphia, Penna. Con-
testants are judged on merit, and merit alone. 

While the Marian Anderson Awards aid the singer who is on I) 
the threshold of a career. the Blanche Thebom Scholarships as-
sist the vocalist who is on the threshold of success. Competi-
tion for the Scholarships, a $1,500 gift for study over a two 
year period, is open to all singers, male and female, between 
the ages of 25 and 30, who are seriously engaged in advancing 
themselves toward a professional career in music. 
The first two recipients of the Scholarships, Helen Laird 

an I Grace Hoffman, have already made concert appearances in 
New York and other cities. 
A unique feature of the scholarships is a pledge made by 

the winners stating that, when their annual earnings exceed 
ten thousand dollars they will return to the Foundation an 
amount equivalent to their award, thereby increasing the num-
ber of yearly grants. 

First Awards 

The first awards of the Foundation were presented in 1949. 
The merits and qualifications of contestants are judged by a 
special committee, of which Miss Thebom is not a member. 

Miss Thehom's own career was made possible throuzli the 
help of a patron. At the time of the Foundation's establish-
ment, she was quoted as saying. "As an artist who was 
launched by a subsidy. I feel a responsibility, not only to my 
erstwhile patron but to my fellow artists. How well I know the 
terrifying struggle between economics and art, with the artist 
caught in the middle. No gratitude to my benefactor could be 
more realistically expressed than to try to aid others over 
the hump. If the Foundation can develop this mutual respon-
sibility among artists. I feel it will have fulfilled its purpose." 

Auditions are held annually in November with the deadline 
for applications set for the previous September fifteenth. Re-
quests for applications should be sent to The Blanche Thebom 
Scholarship Foundation. Suite 300. 711 Fifth Avenue. New 
York 22. 



MARIO LANZA 'A "THE GREAT CAR USO" ENRICO CARUSO AT HEIGHT OF HIS CAREER 

Enrico Cara 
by Mario 

•Whelt I was told / yroultl play the rule of Enrico Caruso in tin 
Metro-Coldwyn-Mayer production "The Creat Caruso." I was 
both happy and frightened. Happy. because I knew my parents 
would be Birdied. They had belieyed in me anil had encouraged 
mc in my singing. Frightened. because ca ruso had been my 
idol and I didn't know if 1 dared to give voice to the arias 

which have always been his and his :ilium. 
I was raised with Caruso's singing ringing in ¡B y ears. My 

parems were nne-is 1,vors and the great tenor was their favor-
ite. They had an i••1 ,•11-i‘p cones...nun of his records. I remen)-
lar, just as though it %% ere yesterday. sitting in the living room 
of our little flat in Philadelphia with my mother and father. 
listening for hours to Caruso records. We played them on the 
family Vint rola moil they were actually worn thin. The strains 
of "Yesti la giublia" and "La Homna è mobile" were etched 
deeply- sm my mind. By the time I was eleven 1 could discuss 
opera with my father and his friends:. 

One day. as I was listening to Caruso's recording of "Pagliac-
ci." 1 started to ,: ing along with the great master. To my utter 
amazement I fseund that I could reach the high mites with com-
parative ease. 1 was' oyerroyed. My heart was bursting. As I 
turned off the Victrula. I 1,4:4 up and there, standing in the 
slootway was my father. lie said simply. "My son. Cod has 
blessed pm. You have a voice.-
From that day on mv goal win: to be a concert singer. just 

like my idol. 
Strange as it may seem. many coincidences link my life with 

Caruso. I was baptized by the Rev. Father C. Caruso of New 
York City. Like the Caruso family. my parents were poor. Ó. C. Coppieus. who managed Caruso, became my concert 
auager. 
To further the linking, when I as signed to a long-term con-

tract at 111-C-M. Giacarno Spadoni. famous nging teacher who 
had worked closely with Caruso. was secured to coach me. 

so, My Idol 
Lanza 

.\fter working a week with him, he -ail. hays. the feeling 
that once again I am coaching Caro-ii. ot only the quality 
and range of your voice--but also your physical appearance 
reminds nie of the great tenor." 
From my childhood to the present time. Caruso has dom-

matesi my 'life. 
With all my heart and with all sincerity-. I say that my great-

est thrill and the fulfillment of all my dream, wa, die oppor-
tunity to portray the greatest tenor of all time,. and io sing 
r;ie aria , Ile L1111011s. 

Mario Lanza records from "TheGreat Caruso" 
1111- (; 11F \ u 1:NR1 •-:11 
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BECAUSE 
(Tedellernarlier 

10-3207 1.10 
V19-3207 1.10 

Cayallerin Itunticana: 
%DIM) LL's Al 11)11/: 
( Hamra g ni 

i2-32sri 1.25 
V19-3209 1.10 

FOR YOU A LOGN 
(O'Reilly - 

10-3297 1.111 
V 19-3207 

F1111r.i 11111,10ndle. 0  Tir 
4:1IE IN SENO AGLI 
ANGELI % ergli 

12.3209 1.25 
19-3209 1.111 

I LOVE THEE ( Grieg. 
10-3208 1.10 

V19-3208 1.10 
wvELIF:s-r NIGHT OF 
TIRE 1"E All 
; - Aaronson, 

10-3300 1.10 
V49-3300 1.10 

MY SONG, MY IA4VE 
(Gerd:. - 111,11, 

,r. S208 1.10 
\,'19-32118 1.111 

t0: I. \ ni FAA 
MOBILE 

10..1300 1.111 
V 19-331N) 1.111 

S ER EN A I) E 
t - Drip, 

12.3155 1.2.; 
V19-3i5 1.10 

SE 11 1)12.. 
iSilsemtri - loetti 

12.317,-. 1.27. 
V19-3155 1.10 

V43 RPM 
1.10 *33 , LONG 14.11 
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TOTALING SCORES %.. a.s occasion for this 
21,'1 \1111all , Mickey Addy and Howard 

ai ri m ith Perry in this photo. 

FIRST ANNUAL 
COMO 

TOURNAMENT 
by Perry Como 

PERRY HELD A BANQUET FOR MUSICIANS AND TECHNICIANS FOLLOWING TOURNAMENT 

Soinehom. golf seems to be a musician's hobby. Of course. 
lids of others get inn a I ne act--but show me a saxophone 
pla)er and 1'11 show you a golf fiend. 

Now and then a few of the boys in Mitchell Ayres' hand and 
I get together for eighteen holes. But we liad never all played 
together until just recently. 
A couple of weeks ago a great event in sport history took 

place—the first annual Perry Como Tournament—it was held 
at the Garden City Country Club. Present were the boys 
from the hand, the technicians on the show and a few guests 
of honor who just watched ( taking no chances). I think the 
results .tre important and should be set down. 

l'or the gentlemen mho make. surves on all topics. we 

TROPHIES were presented by Perry to, from left to right, Bob 
Ilaggart, first place; Bernie Kaufman, second place; and Dan 
Dube, mho mon the driving contest. Ilaggart and Kaufman art-

proved that \ itilinists make far better golfers than trombonists. 
-Hobby Haggart and Max Ceppos took first and third places 
and both are fiddlers. And then we proved that a saxophonist 

is hound to shine in one way or another. Bernie Kaufman took 
-iicond place; Phil Zolkind won the putting contest; and Stan 
\\ ebb walked away mith the "hacker's" trophy—he managed 
to pile up 198 strokes for eighteen holes—a real record. 
The technicians had a champion. too. Don Dube. their honni 

man, came in first in ¡he driving contest. The technicians 
are airead) plotting strategy for next year. when they plan 
to show the guys from 802. 

All in all, it was a great success, and plans for our 'Second 
\untie' are already in the works. 

-members of Mitchell Ayres' band. Ayres works mith 
‘isiten and on rece ere!-. die latest of %% Ilia is ' The-' r, :- No Boat 

Like a Row Boat- and ''There's a Big Blue Cloud Next to Ilea‘en." 
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o 7k POPULAR P 

• 

ti imee of popular record reviews 

Guest 
Reviewer 

Dinah Shore 

RC Victor has asked me to comment on their latest release 
of popular records, and since the four new sides I have out 
now are the ones I know the most about I'm sure you'll for-
give me for presuming to start off diese review, hy talking 
about Sweet Violets & If You Turn Me Down ( 20/47-4174) and 

How Many Times & Ten Thousand Miles ( 20/47-4175). I don't 
think l'‘e ever gone for a time so completely as I did for 
"Ten Thousand Miles.- When it was first shown to me I knew 
immediately that I wanted to record it. The lyrics are so clever 
and so engaging that l'in sure you'll feel the same way I do 
about it once you've heard it. "If You Turn Me Down" is an 
up-tempo item, all about what the girl will do if the boy says 
he's through with her. "How Many Times" is a very sweet, slow 
ballad, the kind any singer loves to get hold of. because it 
gives her a chance tr. interpret and test her powers of ex-
pression. Hope you like them. 

HANKIE CARLE— Cocktall Time ( Album P/WP-305— LPM-2) 
Here's in\ ‘ er, fa‘iirte pianist playing the inu,ie id one of 
the nation .-. favorite ,ongwriters—Irving Berlin. When you get 
a combination like Carle and Berlin you've got something that's 
perfect, not only for "Cocktail Time" but any time. The title, 
are "Marie," "Cheek to Cheek.- " All Alone.- " What'll I Do." 
"Always," "Say It with Music.- "Blue Skies.- "Remember.-
"Easter Parade," "Say It Isn't So.- "A Pretty Girl Is Like a 
Mi-10,1‘. - " All By Myself.- " Nl.uid. - " low Deep Is the 
Ocean. - " When I Lost" You" and " Nobody Knows." 

THE CITIES SERVICE BAND OF AMERICA—America's Favorite 

Marches ( Album P/WP-315—LPM-6) Talk about brass band 
music with a lift—here it is! This wonderful group, under the 
direction of Paul Lavalle, send, shivers right up your spine 
when you listen to it. The marches include "Band of America 
March." "El Capitan." "The Washington Grays." "Barnum and 
Bailey's Favorite," "Colonel Bogey March." "Washington Post 
March." "Onward Christian Soldiers" and "Stars and Stripes 
Forever." 

THE THREE SUNS WITH LARRY GREEN—Three-Quarter Time 

(Album P/WP-313—LPM-3) Tbk k the eighth, that', right I 
said the eighth, album by the Three Suns on the RCA Victor 
label. I don't know for sure, but I'll bet that's some kind of 
a record. When you listen to this set you'll be able to under-
stand why all of the Suns albums are so enormously popular. 
Larry Green's tasteful piano is perfectly cast here. The tunes: 
"Waltz Serenade," "Waltz in A-Flat," "Rosenkavalier-Waltz," 
"Two Hearts in Three-Quarter Time," "The Sleeping Beauty 
Waltz" and "Copélia Waltz." 

PERRY COMO— There's a Big Blue Cloud & There's No Boat 

Like a Rowboat ( 20/47-4158) "Big Blue Cloud - i- the kind 
of thing that has made Perry such a big star. It'-• 
romantic, easy to listen to. The other side is the up-tempo. 
catchy kind of tune the like of which he hasn't sung on disc-
since the hit "Hoop-Dee-Doo." 

EDDIE FISHER—I'll Hold You in My Heart & I Heard a Song 

(20/47-4191) Here are two sides recorded by Eddie just be-
fore lie went into the service. You'll probably remember the 
first as being the tune that Eddy Arnold recorded so success-
fully a few years back. Fisher's disc of this. I believe. should 
be every bit as big as Arnold's. which sold a million copies! 
The ballad on the other side is one of the best I've heard 
in recent months. Here's two hits on one record. 

FREDDY MARTIN—Clair De Lune & The Gang That Sang " Heart 

of My Heart" ( 20/47-4193) Freddy's made a habit of making 
popular hits of ,clection- from the classi('s. On this record 
he does it again: his version of "Clair De Lune- is very deli-
cate and very beautiful. The other side is a complete switch. 
it's the old, old tune generally associated with barber shop 
quartets. Freddy's version is so catchy you'll find yourself 
singing right along after the first few measures. 

FRANKIE CARLE—In the Cool, Cool, Cool of the Evening & 

Lullaby Train ( 20/47-4189) "Cool" is from the up-coming Bing 
Crosby flicker. "Here Comes the Groom." Frankie's version 
of this lively number features a full band vocal chorus. The 
other side is a slow and romantic tune. Both sides have "The 
Satisfiers" singing the lyric, and "Lullaby Train- has vocalist 
Joan House as well. 

MERV GRIFFIN WITH HUGO WINTERHALTER—I Love the 

Sunshine of Your Smile & The Morninrside of the Mountain 

(20/47-4181) You're undoubtedk familiar with the work of 
Mery Griffin. who for a number of years has been the featured 
vocalist with Freddy Martin's band. Well. here Wry steps out 
on his own—and what a debut! The first side is n high step-
ping march number with lots of bounce and spirit. while the 
reverse is a love song that's very different and consequently 
VerY interc,ting. \ lery is off to a flying start! 

RALPH FLANAGAN— You For Me & The Wang Wong Blues 

(20/47-4182) The first one i- loud and lively. \\ hat the 
s lint" set will want for dancing. while the other side is a new 
‘ersion of an old blues number. A fine set of lyrics have been 
added to "Wang Wang Blues.- The Singing Winds intone them 
against a perfect orchestral background. I've never heard 
Ralph's band sound better. He gets a nice. rich, full sound in 
these two numbers. 

TONY MARTIN— Tell Me & DoYou Really Love Me? ( 20/47-4169) 
Ilere Ton follows up his (Introit\ suci•essful -I Get Ideas-
with another 'sin re twosome. "Tell is an import from Italy, 
where it has been extremely popular. On "Do You Really Love 
Me?" Tony sings all three parts of the harmony hitnself and 
does a mighty wonderful job too. This is one disc you're sure 
to hear a lot of. 

BETTY HUTTON— Murder. He Says & It's Oh So Quiet! 

(20/47-4179) Here's an interesting thing—"Murder- has be-
come Betty's theme song (she sang it in "Happy Go Lucky-) 
yet she's never recorded it. So here's Betty's biggest tune, for 
the first time on discs. The other side goes from extremely 
quiet to extremely loud and it has all of the appeal of Betty 
at her most uninhibited. Pete Rugolo. who wrote and arranged 
many of Stan Kenton's bieest hits, conducts the orchestra for 
Betty on these two sides. 
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NEW RED SEAL SINGLES 
GIRLS WE NEVER DID WED, THE 

li.diert   10-3426 LIO 
V49-3126 

LITTLE Of: STATE OF TEXAS. THE 
Ezio Firma and l'he Sons of the 
Pioneeras- 10-3427 1.10 

V49-3427 1.10 
MY uns DESIRE 

Robert %I rrrill   10-3426 1.10 
V49-3426 1.10 

WIND IS A WOMAN, THE 
Ezio Pinza and The Sons of the 
Pioneers  10-3427 1.10 

V19-3427 1.10 

POPULAR 
List Price 

85e unless otherwise noted 
V.14. droop,- N sieal Refrain 

AMERICA'S FAVORITE MARCHES 
BANI) Ii \ \ II I( N NI Nitcu; 

srAtt , - 1;11 .1 - I 'HI.% ER ; 
NPI 1 NN. ION N\ 

N -. s11 1/11 14-- IIII NN N-411-
1 \ Gin\ N5 \-. 111N4.14IN 
14,- ) uN, I \I \ ND 

5'" I \ I .. 1.01.i)NEI, 
Ill H.! 1 SI II 
Th.• I 110 - -mtr/,,, Band of Ain. rim . t. 

Paul I..,%  1. P-315 1.10 

W P-315 3.75 
*LPM-6 3.00 

ANY TIME AT ALL 
20-1160 Fran Warren  

V:7-1160 

COCKTAIL TIME WITH FRANKIE CAREE 
MARIE; CHEEK lo III Fk, 
110W DEEP IS 1111 444 1 
WIIEN 1 1.114444 1 Ill itiii tri 

KNOWS; NI I. NI () NI . \N 11 I 
I DO; ALM SS", S • 14 I I I 1 4.1111 
IS LIKU S \ II 114111. \ I \ NM. 
ALL 111 \I 1 - 1 II -. N1 11 \N I I II 
MUSI4 111.1 I. 4-4,1E4, 141 511.51. 
nu II,i isutins r %), 
I" N' I -al Frankie Cdrls .is the 
Piano with Rhythm Ace 

P•305 3.55 
VWP-305 2.90 
* I.PM-2 3.00 

DARK IS THE NIGHT ( V.R.) 
20-1180 Vaughn Monroe', Orel,  

V17-1180 

DO YOU REALLY LOVE MET 
Tony rr  20.4169 

V47-4169 

GOOD HUMOR MAN, THE 
Fredily Marlin's 11reli 20-1159 

V17-1159 

GOOD MORNING MISTER ECHO ( V.R.) 
Buddy Morrow's Orel,  20-4192 

V47-1192 

HOW MANY TIMES 
Dinah Shun, 20-4175 

V17- 075 

I LOVE THE SUNSHINE OF YOUR SMILE 
Mery Griffin midi II. V. interlialteez 
(»eh 20-1181 

V17-1181 

IF YOU TURN ME DOWN 
Dinah Shore 20-1174 

V17-1174 

ITS OH SO QUIET! 
Betty Hut ttttt 20-4179 

V17-1179 

JANUARY, FEBRUARY, MARCH 
Fran Warren 20-1160 

VI7-1160 

LET'S DANCE AGAIN WITH FLANAGAN 
I'M I) \ \G wrro TEARS IN 
MY El I'. S il.; DANCING ON 
THE CEILIN si; I WON'T DANCE; 
LET'S 14' 1.4 I 1111: MUSIC AND 
DANCE; \ \ I I 111: LAST DANCE 
FOR ME N.14. DANCING IN 
THE DARK 
Ralph Flanagan's1/rch. P-311 3.55 

VWP-311 2.90 
*I.PM-1 3.00 

MOON, JUNE, SPOON 
The Fontane Sisters  20-4168 

V47-4168 

MORNINGSIDE OF THE MOUNTAIN, THE 
Mery Griffin with II. V. interlialter's 
Orch 20-4181 

V47-4181 
MULE DRIVER, THE 
Hugo Winterhalter's Orch. and Cho. 

20-4167 
V47-4167 

MURDER, HE SAYS 
nett) Hutton 20-1179 

V17-1179 

MY MAGIC HEART 
1.10 V. ayne King's Orch 20-1170 

V47-4170 

PREVIN PIANO PROGRAM 
SPRING WILL BE A LITTLE 
LATE THIS YEAR; I'VE GOT MY 
EYE ON YOU; YOU TOOK AD-
VANTAGE OF ME; SKYLARK; 
DEARLY BELOVED; LOVE IS 
JUST AROUND THE CORNER 
Andre l'revin, Piano. with Rhythm 
Arf p.   l'-311 3.55 

V V1 l'-31 t 2.90 
*1.1"M-7 3:00 

RADIO CITY RECITAL WITH DICK LEIBERT 
"NIE1)1T.NTInN"14111151"THAÏS"; 
1'11 N 1 14 li SI I. . R. ,; LARGO; 
A \ I. Si SIll S, 1 II I. I.4)sT CHIDID 
(S . 1( . ; SS 111.111. I HE PUSSY-
%ILEUM 1.1440N1 N.R.) 
Dirk Eviller' al I Ism Radio City 
Music Hall Organ P-312 3.55 

VWP-312 2.90 

RHUMBA BOOGIE, THE 
The Fontane Sisters  20-1168 

V47-4168 

SHANGHAI (VII) 
Buddy Morrow's Orel, 20-1192 

V47-4192 

44.4, 

SWEET VIOLETS 
Dinah Shore 20-117 

V17-1171 

TELL ME 
Tony Martin 20-1169 

V47-4169 

TEN THOUSAND MILES 
Dinah Shore 20-1175 

V17-1175 

THE THREE SUNS IN THREE-QUARTER TIME 
WALTZ SERENADE; WALTZ IN 
A- FLAT; ROSENKAVALIER-
WALTZ; TWO HEARTS IN 
THREE-QUARTER TIME; THE 
SLEEPING BEAUTY WALTZ; 
COPPELIA WALTZ 
The Three Suns with Larry Green at 
the l'iano   P-313 3.7,5 

VWP-313 2.90 
*LPM-3 3.011 

RCAViCTOR 

• 
0 

ANNOUNCED JUNE à 

THERE'S A BIG BLUE CLOUD 
Perr, C,n,no 20-4158 

V17-4158 

THERE'S NO BOAT LIKE A ROWBOAT 
Pen) Como amid The Fontaine Sisters 

20-4158 
V47-4158 

TRULY TRULY FAIR (V.R.) 
Fredels Martin's Orch. 20-1159 

V17-1159 

WANG WANG BLUES, THE (V.R.) 
Ralph Ilanagan's Orch 20-1182 

V .7-41182 

WAVE TO ME, MY LADY (V.R.) 
Hugo \S interhalter's Orel,. and Cho. 

s. 167 
V17-4167 

WONDER WHY (V.R.) 
Vaughn Monnie's ( Irish 20-4180 

V47-4180 

BRIGADOON 
(Lerner•Loewe) 
OVERTURE; ONCE IN THE 
HIGHLANDS; BRIGADOON: 
DOWN ON MAC CONNACHT 
SQUARE; WAITIN' FOR MY 
DEARIE; I'LL GO WITH 
BONNIE JEAN; THE HEA-
THER ON THE HILL; COME 
TO ME, BEND TO ME; 
ALMOST LIKE BEING IN 
LOVE; TI1ERE BUT FOR YOU 
GO I; MY MOTHER'S WED-
DING DAY; FROM THIS DAY 
ON; BRIGADOON 
Brigadoon Cl,,,. and Orch. con-
ducted by Fr'anz Allers 

*LOC-1001 5.45 

CHOPIN FAVORITES 
FA N T A ISIE-I MPROMPTU IN 
C-SHARP MINOR, Posthumous, 
Op. 66; ETUDE IN E, Op. 10, 
No. 3; PRELUDE IN D-FLAT, 
O. 28, No. 15 (" Raindrop"); 
THREE ÉCOSSAISES, Op. 72; 
ETUDE IN G-FLAT, Op. 10, 
No. 5 ("Black Keys"); WALTZ 
IN C-SHARP MINOR, Op. 64, 
No. 2; NOCTURNE IN E-FLAT, 
Op. 9, NO. 2 
"First Piano Quartet" 

*LM-84 4.45 

CONCERTO IN 0, 0o. 77 
(Braluns) 

Menuliiii, Violinist, with 
Lucerne Festival Orch., Furl. 
wângler, Cond. 

*LM-1142 5.45 

FROM A VLADIMIR HOROWITZ PROGRAM 
ANDANTE SPIANATO AND 
GRANDE POLONAISE IN 
F.-FLAT, Op. 22; WALTZ IN A 
MINOR, Op. 34, No. 2 (" Valor 
brillante"); POLONAISE IN 
A-FLAT, Op. 53; MAZURKA 
IN F MINOR, Op. 7, No. 3; 
WALTZ IN C-SHARP MINOR, 
Op. 64, No. 2 ((:hopin) 
Vladimir Ilserowitz, Pianist 

*LM-1137 5.45 

GEMS FROM SIGMUND ROMBERG SHOWS 
(Vol. 1) 
SOFTLY AS IN A 1111114 N I NG 
SUNRISE (from "New \Is”oi") 
(Hammerstein II - Romberg); 

JUST RELEASE( 
WILL I 10 REMEMBER   
"M aytime") ( Young R berg) 
ONE ALONE (f "The Desert 
Song") ( Ilarliach - Hammerstein 
II - Romberg); DEEP IN MY 
HEART, DEAR (from "The 
Student Prince") ( Donnelly - 
R berg ,: DRINKING SONG 
(from "The Stiadent Prince") 
(Donnelly - Romberg 4; RO-
MANCE (f  'The Desert 
Song") ( Harbach - Hammerstein 
II - Romberg); WIIEN I GROW 
TOO OLD TO DREAM ( Ham-
merstein II • R berg); ONE 
KISS ((norm " New Moon") 
(Hammerstein 11 - R berg) 
Sigmund Romberg's Orch and 
Soloists *LM-89 4.45 

GEMS FROM SIGMUND BOMBERO SHOWS 
(Vol. 3) 
Al F WIFI/FliSTIII .N (from 
"The Blur l'..r ,411-c - II tm, nolsIs. 
 berg, 1)5NLE. SI V DAR-

LI NG 41. - Ma) \S 'Ham-
inerstein II - Romberg WEST 
POINT SONG (from " Rosalie") 
(Wodehouse RollIberg•; YOU 
WILL REMEMBER VIENNA 
(from " Viennese Nights" , ( Ham. 
merstein 11 - Romberg r; GOLD-
EN DAIS (from "The Student 
Prince") ( Donnelly - Romberg); 
RIFF SONG ( from "The Dessert 
Song") ( Ilarbach - Hammerstein 

Romberg4 
Sigmund Ro nberg's Orch.; The 
Robert Shaw Chorale, Shaw, 
Cond., and Soloists 

*LM-74 4.45 

GREAT RELIGIOUS SONGS 
THE toRo's PRAYER (Ma-
lone); ( asalleria Rusticanin AVE 
MARIA NLiseagni) ( Eng. my 
Weatherl NI: NUS DEI ( Bizet); 
l'ANIS ANGELICUS ( Franck); 
THE PALMS (G. Fainré); AVE 
MARIA (J. S. Bach - Gounoil) 
Jaen. Melton, Ten.. with Orch. 
and Clio. *LM-82 4.45 

JEANETTE MacDONALD FAVORITES 
INDIAN Id \ 1: CALL ( llar-
back - Ilaninier-tein II - Friml); 
LES FILLES I/E CAD1X (De. 
lilies); BEYOND TI1E BLUE 
HORIZON (Robin - Whiting . 

Hurling); 1/NE NIGHT OF 
LOS F ( Kahn Selig  " iger44 
ONLY A ROSE ( Hooker - Frigid); 
CI RI It 1 RIIII N ( Pestalozza ) 
Jeanette MacDonald, Sop., with 
Orch. *LM-73 4.45 

LOVE SONGS 
A DREAM (Cory - Bartlett); 
FOR YOU SI.' IN (O'Reilly - 
Geeld); I 1.1/N E YOU TRULY 
(Bond); I Ids\ E THEE (Chap-
man-Grieg sil RI G 
(Ilope Fin A 
1 I 11 LE Id/ \ 1. A 1,1 
1› , Ron,- - 

Jan l'eerce, Test., with ( Irch. 
*LM-78 4.45 

MISCHA ELMAN FAVORITES 
SERENADE (Drigo); SOUVE-
NIR ( Drdla); SERENADE IN 
G, Op. 30, No. 2 ( Arenisky); 
ORIENTALE (No. 9 from 
"Kaleidoscope, Op. 50") (Ciii); 
MINUET IN G, No. 2 ( Bee-
thoven); liosina: GAvorrE 
(Gossec); Thais: MEDITATION 
(Massenet); HUMORESQUE 
(DvoFák) 
Mischa Elman, Violinist, with 
Piano *LM-83 4.45 

MUSIC OF ERNESTO LECUONA 
MALAGUENA; NNI)N1.1 %; 
DANZA DE 1.0S \ \\ ICUS; 

LA COMPARSA; ARAGON E. 
SA; DANZA NEGRA; DANZA 
LUCUMI 
"First Piano Quartet" 

*LM-90 4.45 

MUSIC TO REMEMBER 
FANTAISIE • I NI 1'1{1 e 
Opus Posthu lllll \\ SI 1/ IN 
D-FLAT, Op. 64, No, 1 Minute 
Waltz"); WALTZ IN 4.-SHARP 
MINOR, Op. 61, No. 2; MA-
ZURKA IN B-FLAT, Op. 7, No. 
1; ETUDE IN C MINOR, Op. 
10, No. 12 ("Revolutionary"); 
POLONAISE IN A-FLAT, Op. 
53, No. 6 ( Chopin) 
José lturbi, Pianist 

*LM-87 4.45 

MUSICAL COMEDY MEDLEY 
M EDLEYS FROM ' 
PACIFIC" (Hammerstein 11 . 
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WORLD IS YOUR BALLOON, THE 
Wayne King's Oreh 20-4170 

V47-4170 

YOU FOR ME (V.A.) 
Ralph Flanagan's Orch.. 20-1182 

17-1182 

RHYTHM- BLUES-SPIRITUAL 
1,ist Price 

a5c unless OttlCrWiee 11111CII 
Y.R. denotes Vocal Refrain 

AWFUL DAY WILL SURELY COME 
The Starlig ht Spiritual Singers 22-0133 

V50-0133 

BABY, WHAT'S WRONG 
Piano Red 22-0130 

V50-0130 

RCA VICTOR 4S RPM RECORDS 

CARRY ME MGR TO THE LONE PRAIRIE 
The Four Tunes 22-0131 

V50-0131 

GOD WILL BRING THINGS OUT ALRIGHT 
The Starlight Spiritual Singers 22-0133 

V50-0133 

LATIN' THE BOOGIE 
Piall0 Red  22-0130 

V50-0130 

MAY THAT DAY NEVER COME 
The Four Tunes 22.0131 

V50-0131 

OUT OF THE NIGHT 
Johnny Hartman 22-0132 

V50-0132 

SLICK-CHICK (IR.) 
Rudy Traylor's Orch. 22-0134 

V50-0134 

THOSE MAGIC WORDS (V.R.) 
Rudy Traylor's Orch-r 22-0134 

V50-0134 
WORRY BIRD 

Johnny I lartmanr r 22-0132 
V50-0132 

CO UNTRY • WESTERN 
List Price 

85e unless otherwise noted 
V.R. denotes Vocal Refrain 

BEER, WHISKEY AND WINE 
Tack Holden and Frances Kay 21-0483 

V48-0183 
BUCK- EYE COWBOY 
Roy Rogers 21-0479 

V48-0479 
CHILDHOOD DREAMS 
Shannon Grayson and hie Golden 
Valley Boye 21-0488 

V48-0188 

CRYIN' HEART BLUES 
Johnnie and Jack 21.0478 

V48-0478 

EVERYONE IS WELCOME IN THE HOUSE OF 
THE LOAD 
Jack Holden and Frances Kay 21-0483 

V48-0483 
GLADIOLA WALTZ 

Bill Boyd and his Cowboy Ramblers 
21.0482 

V48-0482 

ON 33Y3 rpm 
Rodgers);"ANNIE, GET YOUR 
GUN" (Berlin); " KISS ME, 
KATE") ( Porter); " BRIGA-
DOON" (Lerner - Loewe) 
Boston Pops Orch., Fiedler, 
Cond. *LM-97 4.45 

NIGHT AND DAY 
NIGHT AND DAY; BEGIN 
THE BEGUINE; WHAT IS 
THIS THING CALLED 
LOVE; EASY TO LOVE; IN 
111111 T TILL ov THE NIGHT; 

R 1E; WHY SIIOULDN'T 
I; GOT YOU UNDER MY 
SKIN ( Porter) 
Allan Jones. Ten., with Orch.and 
Cho. *LM-1140 4.45 

ONWARD CHRISTIAN SOLDIERS 
i IN. II AR», cionsTIAN SOL-
DIERS ( Baring - Gould — Sulli-
van); 0 GOD, OUR HELP IN 
AGES PAST ( Watts - Croft); 
ALL PEOPLE THAT ON 
EARTH DO DWELL (from 
Psalm 100 set by Kethe) ( Bour-
geois); NOW THE DAY IS 
OVER (Baring-Gould — Hamby); 
ALL CREATURES OF OUR 
GOD AND KING (Trail.) ( Eng. 
by Draper); 1101-Y, HOLY, 
HOLY ( Heber - Dykes) 
The Robert Shaw Chorale, Shaw, 
Cond. with Organ 

*LM-85 5.45 

PATRICE MUNSEL PROGRAM 
DARK EYES (Trail.) ( Eng. by 
Raven); II. BACIO (Ablighil - 
Arel iii; Peer Gynt: SOLVEJG'S 
SONG ( Grieg) ( Eng. ley Paul); 
EL RELICARIO (Oliveros - Cas-
tellvi . Padilla); CI ELTro 1.1 N - 
DO ( l'once) ( Eng. by Raven); 
ANDALUCIA (Lecuona) (Eng. 
by Stillman); ESTRELLITA 
(Ponce); GRANADA ( Lara) 
Patrice Munsel, Sop., with Al 

ieooilman's Oreh. and The Guild 
Choristers * LM-66 4.45 

SONGS FOR MALE CHORUS 
AN DEN FRÜHLI NG (Schiller-
Schubert); WIDERSPRUCH 
(Seidl - Schubert); I.A PAS'I'OR-
EL (Goldin' - Schubert); 

CIIEN ( Grillparzer-
); SEHNSUCHT (Goe-

chubert) 

I h.. Robert Shaw Chorale of 
Sleet's Voices, Shaw, Cond. 

*ILM-81 4.45 

SONGS YOU LOVE BY ROBERT MERRILL 
I'M I 511.1 Nt. IN LOVE WITH 
>I ' SI I II N. l ( "um g Herbert): 
11'1 IS MY in-. ART ALONE 
II. Smith - Lehár); TREEs 
h I Rasbach); JONAH 
\ 1/ THE WHALE lSieiritutal - 

Arr. MacGimsey); All! SWEET 
MYSTERY OF LIFE ( Young - 
Herbert); SYLVIA (Scollard - 
Speaks); ALWAYS ( Berlin); 
DOWN To DE RI VAII (Spiri-
tual - Arr. MaeGintsey) 
Robert Merrill. Bar., with Russ 
Case's Ore-h. * LM-92 4.45 

STEPHEN FOSTER FAVORITES 
BEA 1 ' TIE UL DREA M ER; OH! 
SUSANNA; I DREAM OF 
JEANIE wuru THE LIGHT 
BIM \ HAIR; DE CAMP. 
Tt RACES; MY OLD 
KENTUCKY HOME; OLD 
FOLKS AT HOME; COME 
'WHERE MY LOVES LIES 
DREAMING; M &SSA'S IN DE 
COLD, COLD GROUND 
James Melton. Ten.. with Orch. 
and Cho. *LM-76 4.45 

SYMPHONY Ne. 3, IN E-FLAT, Op. 55 
("(laica") ( Beethoven) 
Boston Sy mph. •Orch., Kousse-
vitzky, Cond. 

*LM-1145 5.45 

SYMPHONY No. 36, IN C, K. 425 ("Ritz") 
Mozart) and SYMPHONY No. 39. 

IN E-FLAT, K.543 (Mozart) 
Boston Sy mph. Orch., Kousse-
vitzky, Cond. *LM-I141 5.45 

THAT MIDNIGHT KISS 
La Iiiihème: CIIE GELIDA 
ANI NA ( Puceini); MAMMA 

MIA CIIE VO' SAPE? ( Russo - 
Nutilel; I KNOW, I KNOW, I 
KNOW ( Russell - Kaper); THEY 
DIDN'T BELIEVE ME (R ourke. 
Kern); CORE 'NG RATO ( Corili-
ferro-Cardillo); Aida: CELESTE 
AIDA (Verdi) 
Mario Lanza, Ten., with Orch. 

*LM-86 4.45 

TOAST OF NEW ORLEANS 
La Traviata: DRINKING SONG 
(Verdi); Madama Butterfly: 
LOVE DUET (Puccini); L'Afri-
cana: O PARADISO! (Meyer. 
beer); Carmen: FLOWER SONG 
(Bizet); Martha: M'APPARI 
(Flotow) 
Mario Lanza, Ten., and Elaine 
Malbin, Sop., with Orch. and Cho. 

*LM-75 4.45 

VICTOR HERBERT FAVORITES 
TOYLAND (MacDonough - Her-
bert); BECAUSE YOU'RE YOU 
(Blossom Herbert); 'NEATH 
THE SOUTHERN MOON 
(Young - Herbert); ROSE OF 
THE WORLD ( MacDonough - 
Herbert); I'M FALLING IN 
LOVE WITH SOMEONE 
(Young . Herbert); GYPSY 
LOVE SONG (II. Smith Her-
bert); MOONBEAMS (Blossom - 
Herbert); I CAN'T DO THE 
SUM ( 111 acDonough Ilerbert) 
Rise Stevens, Mezzo-sop., with 
Orch. and Cho. * LM-79 4.45 

VIOLIN FAVORITES 
ON WINGS OF SONG, Op. 34, 
No. 2 (Mendelssohn); OLD 
FOLKS AT HOME (Foster); 
AVE MARIA (Schubert); SERE. 
NADE (Schubert); APRÈS UN 
REVE (G. Fauré); POUPÉE 
VALSANTE ( Poldini Kreisler); 
(Arr. Anderson) 
Nathan Milstein. Violinist, with 
Arthur Fiedler conducting RCA 
Victor Orch. *LM-77 4.45 

WALTZING WITH ROMBERG 
T IIE MERRY WIDOW 
WALTZES (Leber); VIENNA 
BE I UTI ES (Ziehrer); STU. 
DENT ¡'RINCE WALTZES 
(Donnelly-Romberg); EMPER-
OR WALTZ (Johann Strauss, 
Jr.); DESERT SONG MED-
LEY ( Ilarbach - Hammerstein 
II - Mandel - Romberg); VIEN-
NA LIFE (Johann Strauss, Jr.); 
VIENNESE NIGHTS 
WALTZES (Hammerstein II - 
Romberg); BLOSSOM TIME 
WALTZES (Donnelly - Schubert. 
Berté - Romberg) 
Sigmund Romberg's Orch. 

*L111-91 4.45 

HOW CAN I BELIEVE IN YOU 
Johnnie and Jack's • • 21.047 

V48-0178 

WANNA PLAY HOUSE WITH YOU 
Eddy Arnold 21.0116 

V48-0t76 
I WISH I WUZ 

Roy Rogers 21-0179 
VIZ-0179 

I'VE BEEN WOND'RIN' MY DARLIW 
The Beaver Valley Sweethearts 

21-0181 
V48-0181 

JESUS IS CALLING 
Charlie Monroe's Kentucky Pardnere 

21-1)185 
V48-0085 

JOURNEY TO THE SKY 
The Harmoneere Quartet.. 21-0080 

V18-0180 
KNOCK-KNEED SUZY 
June Corteza,,,. 21-0181 

V48-0484 

LONESOME 
Sons of the Pioneers 21-0186 

V48-0106 

MY LORD'S GONNA MOVE THIS WICKED RACE 
Charlie Monroe's Kentucky Pardners 

21-0185 
V48-0 $85 

MY WIFE IS ON A DIET 
Will Carter.• 21-0177 

V 48-0 177 

OH DEAR, WHERE CAN MY HONEY BE 
Eddie Marshall and his Trail Dusters 

21-0187 
V18-0087 

PEACE IN THE VALLEY 
The Harmoneers Quartet... 21-0180 

V48-0 WO 
PENNSYLVANIA 
The Beaver Valley Sweethearts 

21-0181 
V48-0181 

PRAY THE CLOUDS AWAY 
Shannon Grayson and his Golden 
Valley Boys 21-0188 

Vt8-0t88 

SHE LOVES TO CRY 
June Carter and Homer & Jethro 

21-004 
748-0.81 

SICK, SOBER AND SORRY 
Will Carter  21-01.77 

V-$8-0 $77 

SOMETHING OLD, SOMETHING NEW 
Eddy Arnold 21-0176 

V 48-0176 
THERE'S NO ESCAPE 
Eddie Marshall and his 'Frail Dingers 

21-0187 
V18-01117 

WHY DO YOU PUNISH ME? 
Bill Boyd and hie Cowboy Rambler?, 

21-0482 
V18-0:82 

WONDROUS WORD, THE 
Sons of the Pioneers 21.0186 

V18-0186 

POP-SPECIALTY 
List Price 

85e unless otherwise noted 
V.R. denotes Vocal Refrain 

CINDY'S WALTZ 
Ernie Benedict's Polka teers 25.1200 

V51-1200 

GANDERVILLE LAENDLER 
Lawrence Duchow's Orch., 25-1199 

V5I-1199 

GIVE ME A GIRL AND A WALTZ (V.R.) 
Lawrence Duchow's Orch. 25-1199 

V.51-1199 
HOOTING OWL POLKA 

Six Fat Dutchmen 23-1103 
751-1198 

OLD SOLDIERS POLKA 
Ernie Benedict's Polka teers 25-12110 

751-1200 

RED BEER POLKA 
Six Fat Dutchmen 25-1198 

V51-1198 

THREE LITTLE GIRLS DRESSED IN BLUE-WALTZ 
(V.R.) 
Johnny Vadnal's Orch 25-1201 

V51-1201 
YELLOW SHOES POLKA (V.A.) 
Johnny Vadnare Orch. .... 25-1201 

751-1201 

All prices shown are suggested list, sub-
ject to change without notice and to 
Government Price Ceiling Regulations, 
and exclusive of Federal, state and local 
taxes. 
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Serge Koussevitzky 1874-1951 
When, in 1924. Dr. Serge Koussevitzky as-iiined the podium of 
the Boston Symphony Orchestra it was already fatuous. How-
ever, it was Koussevitzky who welded the orchestra into a unit 
that has few peers and no superiors. 

During the twenty-five years of his conductorship. Kousse-
vitzky was continually interested in assisting young American 
composers, conductors. instrumentalists and singers in bringing 
to this country the works of the great musical geniuses of the 
world. Among the seventeen American debut recordings di-
rected by Koussevitzky. American names like Aaron Copland. 
Roy Harris. Randall Thompson and Arthur Foote may be 
found. Koussevitzky also introduced new works by Prokofieff. 
Shostakovich. Sibelius and Satie to this country. 

Not content with confining his activities to the podium. 
Koussevitzky was instrumental in the formation of the Berk-
shire Music Center. of which he was director up to the time of 
his passing. He was also one of the guiding spirits behind the 
annual Berkshire Festival, which approaches the great Euro-
pean festivals in renown. 

Born in Russia. Koussevitzky was one of the few men to be-
come a virtuoso on the double-bass, the instrument of his 
choice. He became an American citizen in 1941 and retired 
from active duty with the Boston Symphony orchestra two years 
ago. Following his retirement lie was active not only as a guest 
ct,nductor in this country and abroad, but also lent his prestige 
and experience to the new Israel Philharmonic and to the re-

construction of the Detroit Symphony. 
To commemorate the passing of this distinguished mo-ician 

RCA Victor has scheduled the release of three a I I onus recorded 
by Ole Bostim Sy mpinmy Orchestra under his direct 't slotrily 
before his death. They are: a new version of the Second Sym-
phony of Sibelius which the noted conductor recorded some 
fifteen years ago and which he recently re-recorded under 
modern conditions, the hitherto unreleased Wagner's "Siegfried 
idyll" and the Richard Strauss tone poem "Don Juan." already 
available on 45 rpm. A magnificent interpretation of Sibelius's 
masterwork. lhe Second Symphony is gaining currency for the 

composer's works in America and throughout the world. 
When friends and admirers wished to demonstrate their ap-

preciation of Koussevitzky's years of inspired service, he asked 
that any such expression should take the form of a gift to the 
orchestra. The trustees concurred and established a fund in his 
name. the Koussevitzky Anniversary Fund. one of the chief 
contributions to which was an RCA Victor album of doubk-
bass recordings made by Dr. Koussevitzky when lie played for 
the last time the instrument by which he first won fame. 
When composer Sibelius learned of Koussevitzky's passit 

he cabled this eulogy from Helsinki: "Serge Koussevitzky 
an excellent conductor and a great artist who performed n . 
works with supreme mastery. I shall ever be deeply grateful 
to him for all that he has done for my art. His memory is un-
forgettable." 
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A Trip to the Auvergne 
During a recent trip to Europe, Gladys 
Swarthout made a special point of visit-
ing the Auvergne (psonounced OH. 
VERNE) section of France. The reason 
the famous singer went out of her way to 
see the picturesque country side ( see 
cuts) was that she had only a short time 
before recording an album of "Songs of • the Auvergne" for RCA Victor. 
The recording session at which Miss 

Swarthout made the album was not, how-
ever, the first time that she had ever 
encountered the haunting Canteloube-ar 
ranged folk songs. As a matter of fact 
it was Gladys Swarthout who introduced 
the orchestral arrangements of these 
songs to this country—at the Music Fes-
tival in Worcester, Mass. Since then she 
has sung them with the Philadelphia 
Orchestra under Ormandy. the St. Louis 
Symphony under Golschmann. the Minne-
apolis under Mitropoolos and with Mon-
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taux and the San Francisco. 
When she performed the works under 

Monteux she asked the famed conductor 
what he thought of her Auvergne dialect, 
a mixture of Spanish, Italian and French. 
Said Monteux: "You are doing fine, take 
it from one who knows. You see, I was 
born in the Auvergne." 

At the recording session at which Miss 
Swarthout made the album she witnessed 
an unusual scene, she saw the men of 
the orchestra remain in their seats dur-
ing the breaks so that they could prac-
tice the Canteloube score. Said a clar-
inetist to conductor Jean Paul Morel: 
"Wish we'd had a few extra days to go 
over our parts; the way this is arranged 
it gives almost every man a chance to 
be a soloist." 
Next month ( September) the new 

Gladys Swarthout album of "Songs of 
the Auvergne" will be released nationally. 

SAILING for Europe, mezzo-soprano Gladys 
Swarthout made special plans to visit 
the Auvergne, where she saw scenes like 
the ones in the photographs on this page. 



KUSEVITSKY has 
recorded "Ashrei" 
(Slichos) and "B 
'Rosh Ashono" on a 
Red Seal singl, 
record that will 1,, 
issued in Sept 

YOUNGEST HEAD 
CANTOR IN HISTORY 
Moshe Ku-.•\ Cantor of Warsaw, began his singing career 
at the age ot eight in the choirs of the Temples Id that city. 
and at twenty-eight he was chosen by a Congress of Cantors to 
be the primo cantor of the famed Tlcmiaski Synagogue, suc-
ceeding the aging Sirota. 

Born in Lithuania, Kusevitsky was destined from birth to 
soar the heights of the musical world, religious and artistic. 
At the age of 8. Kusevitsky first sang sacred chants and folk 
music in a small temple in Warsaw. The old patriarchs, who 

had heard the greatest of the great through the years. nodded 
their heads and declared that here was a voice—some day to 
become heralded the world over. Kusevitsky was elected high 
cantor of the great Synagogue of Warsaw at a world congres-
of leading cantors. He had achieved the very' heights of iii. 
chosen calling over the abilities of more than 200 great voices. 
some hailed as the finest in history. 

Kusevitsky, the artist, soon came into being. He continued at 
his post as Cantor of Warsaw and also began to study for the 
concert and opera stage. However, his duty came first and as 
high cantor of world Jewry he became revered the world over. 
He was sought after wherever Jews existed. This great demand 
to hear and see the youngest head cantor in history led to 
Kuseviky's visit to America for the fu-st time in 1938. 
His appearances in leading temples throughout the nation re-
sulted in great homage paid by clergy and layman. both Jewish 
and Gentile. One of his greatest moments in life came on Sun-
day. February 20. 1938. when he debuted in concert at Carnegie 
Halt New York. The New York Post said. "A tenor who can 
do a perfect trill with full voice on a high B-flat has been 

practically unheard of in this country. Kusevitsky does this." 
He conducted the last Yom Kippur services in an underground 
shelter in Warsaw on the eve of the Nazi occupation. He was 
imprisoned by the Nazis, miraculously evaded the terror and 
escaped to Russian held territory. He appeared in leading roles 
in "Tosca," La Traviata." "La Juive" and other operas in 
Kiev. Leningrad, Odessa, Tiflis and Moscow. 

In the spring of 1946 he toured the British Isles and gave 
concerts in Glasgow. Manchester and other cities, ending his 
visit with a performance at the Royal Albert Hall in London. 

FIRST PIANO QUARTET which const-i- il ( from left to 
right) George Roberts, Frank 

Muller. \dam Garner and Edward Edson, goes over one of its 
arrangements prior to a concert. The quartet has just performed at 
Robin 110"d Dell. Philadelphia and at Red Rocks, Denver. In 
Oilier iii foursome embarks on its next concert tour, through 
\,•‘, ork State. the South and Mid-West. In September their 

ot -- Fiddle Faddle" and "Foster Medley" will be issued. 

FRITZ REIMER takes time out from his conducting to look 
after the cabbages in his Westport, Conn.. 

garden. Dr. Reiner is currently engaged in making, for fall release. ill 
a full-length recording of "Carmen" with an all-star cast including qv 
Stevens, Peerce. Merrill and Albanese. He is also preparing the re-
studied score of the Bizet opera for its new Met production. In 
Sept. Reiner's new "Tchaikovsky Waltzes" album t will be ksued. 
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48 MEN AND 
135 INSTRUMENTS 
In his long career in radio, conductor Paul Lavalle has been 
associated with an all-string orchestra (The Stradivari Or-
chestra), a jazz group ( The Chamber Music Society of Lower 
Basin Street) and several other types of musical aggregations. 
ha his current NBC assignment, as conductor of The Cities 
Service Band of America. Lavalle is for the first time leading 
a group of musicians whose versatility almost matches his own. 
Lavalle plays a dozen different instruments, his favorites being 
the clarinet and the sax. Every member of the band plays 
at least two instruments; one, Russ Gorman, a reed man, 
doubles on the customary sax and clarinet and plays thirteen 
more besides. Gorman's versatility ranges from the E-flat 
clarinet to the ocarina. He plays the alto clarinet, the pedal 
clarinet, the basset horn and a series of special saxophones, 
plus Scottish bagpipes, the octavin and the hecklephone. Rudy 
Adler, another reed man, switches from clarinet to oboe to 
English horn to flute. Vince Pepper plays a piccolo, flute, 
clarinet, sax and bassoon. If all of the instruments that could 
be played by the members of the band were piled in one place 

ethe total number would be 135. This month the Cities Service Band of America (heard on 

NBC each Monday at 9:30 P.M., EDT) has its first album of 
records. The RCA Victor set of eight selections is entitled 
"America's Favorite Marches." ( See page 7.) PAUL LAVAUE LEADS CIIIES SERVICE BANC OF AMERICA 
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ARMSTRONG AND TEAGARDEN AT TOWN HALL - 1948 GOODMAN'S M:D-THIRTIES BAND IS IN " TREASURY 

MORE JAll FROM THE TREASURY 

DUKE Ellington recorded eight 01 his all-
time hits in 1943. The sides have been 
coupled in a new "Tie ism's" album en-
titled * Duke Ellingigm's Cri-stest.•' 

Six intinilis ago \ ig•tor issued the 
first of its now famous " Tieasury of Im-
mortal Performances'. albums. Of the six 

popeilar sets. two ("Key-board Kings of 
jazz" and "Small Combo Hits- t were 
true jazz. When diese two albums started 
jazz fans crowdmg into record :,tores all 
IV(.1' the cougar,- FICA Viclor decided 
that it liad better supplement the jazz se; - 
lion of the "Treasury- line in a lour>. 
ConsTquently. the record rompan  will 
shortiv issue six additional jazz set-. 

TI e ti- west records in No> pros-ot 
are str.tirwly eitoui '.di. ti. i.e found in the 

-\rinstrom» Prn:oti-,17 
on the 78 speed. Ole six 

BUNNY Berigan is represimted in new issue 
it jazz recordings with an eight sided 
set called " Bunny Berigan Plays Again." 
"Can't Cet Started- is included in album. 

collection is now on built IS and 33 1.3 ilk 
well: it contains the music that Louis at 

All Stars rilay-ed on a night in 
19-18 at New \ ( ir k's Town liai!. Featuring 

the artistry of Armstrong. Tragar-
den. Bobby flackett. Peanuts Iluelso. Bole 
Haggert.. Dick Carey and the laic Sid 
Catlet. the album has the \ II stars 1110, i 

requesitql nunibt-r. " Bonin Chaii.- plus 
"Pennies from Ileayen.- "St. James lit. 
firmary - and three others. 

Benny Goodman's new "Trrasitry- al-
bum has such famous sides as -Si ng. 

Siml. Sing.- " I've Hitind a New Baby.-
"It Had to Be You.- "One Jump.-

"Poll ' Et,,- and "Kiwi: Porter-Stomp.-

FATS Waller's own "Honeysuckte Rise" is 
in " Fats Waller Plays and Sings- album. 
which has records dating from 1934 to 42. 
"litterbug Waltz" is also in the set. 

MUG:2,SY Sumner«, second % Mollie ot "Fa-
vorites" Idle first was issued 4 months 
ago cgmtains " Black and Blue- and 
se‘en other side. liy Sieanier's 1919 group. 
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FLAHOOLEY is the musical fantasy that scored heavily on Broadway. Its stars were 
Jerome Courtland, Barbara Cook, Yma Sumac and Ernest Truex. The 

musical score was composed by Sammy Fain, who also had a hand in writing the mimic 
for Walt Disney's "Alice in Wonderland." Wayne King has recorded the hit song from 
"Flahooley." The tune is entitlejl "The World Is Your Balloon." It's out now. 

RICH. YOUNG AND PRETTY is the movie w ic introduces Vic Damone to film audi-
ences. In the scene above Vic and Jane Powell are shown 

in a Paris restaurant m here they were supposed to have cooked their own meal. The cast also 
features Danielle Darrieux and Wendell Cory. Vaughn Monroe has recorded "Dark Is the 
Night" and "Wonder Why" from the film's score by Sammy Cahn and Nicholas Brodszky. 

ili
. stars Bert Lahr ( left) and Dolores Gray. The new Broadway 
WO ON THE AISLE musical is directed by Abe Burrows, who wrote the book for -Guys Ó Vaughn Monroe has recorded "Everlasting," from the score of "Two on the Aisle," 

for which Jule Styne composed the music and Adolph Green the lyrics. In the photo at 
right Valerie Bettis, choreographer for the show. demonstrates a step for the ladies of the chorus. 

Roby BOAT is M-G-M latest musical 
extravaganza. The current 

Technicolor version stars Kathryn Grayson, 
Aya Gardner ( shown), Howard Keel and Joe 
E. Brown, in the role of Captain Andy Hawks. 

MAKE A WISH has been recorded by 
RCA Victor with the 

original Broadway company. Here stars 
Nanette Fabray and Melville Cooper are 
shown on-stage in the new hit musical. 

SEVENTEEN -tars Kenneth Nelson and 

Ann Crowley and is di-
rected by Richard Whorf. This Broadway 
version of the Booth Tarkington novel has 
a score by Walter Kent and Kim Gannon. 
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r Music Lovers 
TAKE YOUR FUN WITH YOU! 

"45" 
NOTHING BETTER FOR 

li:1,!jot the 

ViCh9e 
PlIONOGRAPII st,:\,s• Inoly 

The "fietrola" I.7 Persollal 
A COMPLETE AUTOMATIC PHONOGRAPH 

with convenient carrying handle 

Model 45EY3 
with handsome maroon 
plastic cabinet 

* Pick your tune ... enjoy the amazing 

"Golden Throat" tone system, and the 

convenient, non-breakable "45" records. 

"45" 
"45" ...MUSIC ADDS CHARM 

PARTIES! ... FOR RELAXATION— A DREAM! TO ANY ROOM , 

RCA 
“VICTIOLA" TM 

U.S. PAT. OFF. 

ICTOR 
DIVISION OF RADIO CORPDRATION OF AMERICA 

Pick your time ... Enjoy the music you 

want ... when you want it! Bach or 

Boogie ... "your kind of music" sounds 

better on "45". 

* Pick your place ... Carry a tune 

wherever you go. Plays through any 

60 cycle AC outlet. 




