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News notes

A growing interest in Shakespeare on
records is evident. From England comes
word that Alec Guinness. Pamela Brown
and members of the famed Old Vic Com.
pany have completed recording of a new
“Macheth.” to be released in this country
next Fall. At the same time RCA Victor
announced the release of a recording of
“Hamlet”™ with John Gielgud, Dorothy
McGuire and Pamela Brown. “Hamnlet”
was broadcast with this cast by the
“Theatre Guild On the Air” in March
1951. over the NBC network. Gielgud.
renowned for his Shakespearean roles,
adapted the play for radio broadcast. The
hour long version has Horatio (played

A recent survey disclosed that Antonio
Stradivarius made 550 “Strads.” 400 of
which are in the
United States. Of
these. 30 are in
the county of Los
Angeles. Most fa-
mous of all “Strad”
owners in L. A, is
Jascha Heifetz
who has the instru-
ment once owned
by nineteenth cen-
tury violinist Fer- JASCHA HEIFETZ

dinand David. Heifetz also has in his

A new innovotion in concert presentation
is being tested by the ’aganini Quartet.
Henri Temianka. first violinist of the
foursome. delivers a commentary on the
works heing per-
formed by the

by Johin Merivale) acting as narrator: he
provides dramatic?
continuity for epi-
sodes deleted from
the radio produc-
tion by Mr. Giel-
gud. Accompany-
ing the new album
is a “reader”
which contains the
complete text of}
“Hanlet.” The dia- ;

logue  which is  ALEC GUINNESS
spoken in the recording is printed in
italics. permitting the listener to see how
Gielgud has adapted the play.

collection the “Dolphin™ Stradivarius. so
called hecause of the manner in which it
reflects light. Heifetz ix now on tour.
On January 8 and 9 he’ll appear with
the Los Angeles Philharmonic: on Jan.
21 he'll concertize at Hunter College: on
the 26th he’ll be heard on the “Telephone
Hour.” Heifetz's historie recording of the
Sibelius “Violin Concerto™ and the Chaus-
“Concerto for Violin, Piano and
String Quartet in D™ are this month heing
re-issued on RCA Victor's “Collectors ls.
sue” label. Last month RCA Victor re-
leased the Heifetz recording of the Mozart
“Turkish™ concerto.

son

nini will perform on the 11th in Orches-
tra Hall. Chicago. Next day they will
be seen and heard in St. Louis. Dates
in Michigan. North Carolina, Georgia and
Illinois have been
contracted by the

quartet in concert. Quartet  for the
Sn far the tech- same month., New
nique.  which is speed  (both 15
being emploved in and 333 rpm)
colleges  and  in ! pressings  of the
community con- ¢ = Quartet’s  record-
certs, has heen THE PAGANINI QUARTET ings of Bee-

met with great enthusiasm wherever it
has been employed. In January the Paga-

A guest tour to conduct the principal or-
chestras of America and Europe is planned
for Pierre Monteux. In December he will
guest conduct the Philadelphia Orchestra.
After a series of appearances Monteux
will depart for Europe. where he will be
active with leading orchesiras during
February and March, In April he'll re-
turn to this country for a nationwide tour
with the Boston Symphony in  which
he'll share the podium with the Boston's
Musical Director, Charles Munch. It was
this combination of Munch and Monteux
that led the Boston to triumphant suc-
cess in its first concert tour of Europe

thoven’s “Rasoumovsky™ Quartets Nos,
1. 2 and 3 become available this month.

last  spring.  Latest recording under
Munch finds the Boston performing Han.
del’s “Water Mu-
sie Suite. " the
overture to  Moz-
art’s “Marriage of
Figaro™ and Schu-
mann’s overture to
“Genoveva,” Mon-
teux's latest con-
tains  Beethoven's
fourth and Schu-
mann’s fourth, per-
formed by the San
Francisco Symphony.
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PIERRE MONTEUX

THE COVER STORY

In November Leopold Stokowski hegan
a tour that will continue. almost unin-
terrupted. through next March. beginning
in the middle west. Mr. Stokowski moved
to San Francisco. where he remains from
the first through the twenty-second of
December. His tour hegins again on
January fourth in Kansas City, where he
stavs until the eleventh. Between the
fourteenth and the twenty-first he’ll be
in Buffalo. N. Y.. and between the twenty-
fourth and the twenty-eighth he’ll be in
Houston. From there he goes to New
Orleans. Seattle and Cleveland.

On RCA Victor records Mr. Stokowskj
is represented by a “Collector’s lssue™
release of Gliere’s “Ilia Mourometz.”
Also newly released on the “Collector’s”
label is the famous recording of the
Rachmaninoff “Rhapsody on a Theme of
Paganini” and the Rachmaninoffi “Con-
certo No. 1 in F-Sharp Minor™ in which
the late composer is heard at the piano.
Mr. Stokowski conduets the Philadelphia
Orchestra on the first and Eugene Or-
many is on the podium in the recording
of the concerto.
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In the above photo handleader Buddy Morrew. dance fan
Melva Shipp and vocalist Erankie Lester are acting out the
lyrics of a new tune that Buddy and Frankie recently recorded
called “Greyhound.”

From Dallas. Texas. whese the picture was taken. Buddy
writes. “When we (Buddy and manager Herb ilendler) heard
the tune. and only then. did we realize the full potential and
figure out the arrangement and set Frankie Lester to record it.”

Morrow goes on to tell how he and Hendler called in ar
rangers Howard Biggs and Joe Thomas. the team that ~up-
plied the band with one of i< biggest hit recoras. “One Mint
Julep” and “Got You on My Miad.” Says Buddy. “They
arranged the tune to feature Frankie Lester and show off to
the fullest his wide talent. With a rhvthm and blues interpre-
tation we felt that the pattern used was the only good wav to
approach the tune.”

Morrow reports that “Grexhound™ is proving to he a real
“show stopper™ on the road. “That goe=." he says. “for the
college crowds as well as the dance crowds™

In his current tour Morrow has plenty of opportunity to
road test the new melody. which is off to a very impressive
start on RCA Vietor's sales chart. Following a two week en-
gagement at Pappy’s Showland in Dallas. the Morrow band
plays a series of one night stands. apens in Memphis tor a
two week engagement then hits the one nizht road and return
to New York for an engagement at the Paramount Theater.

REHEARSALS continue, even when the hand is on the road. Here
the musicians go over their part of “Stairway to the Stars,”
the standard which backs up “Greyhound” on Morrow’s new di-e.
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DAMITA JO (second from right) sings with Steve Gibson’s Red
Caps, leaves them occasionally to wake solo appearances in
night clubs and theaters. Here <he’s shown makmg a record.

A GIRL NAMED J0

Damita Jo iz at-
tempting one of
the most dithicult

things in =how
business. She's

striving to become
established as a
star in her own
right. But Damita
Jo has an edge in
the contest for
~tardom: she's be-
ginning with two
hit records to her
credit. With Steve
Gibson’s Red
Caps. a unit =he's
been working with
for nearly two
vears. Damita re-
corded 1 May
Hate Mryself in
the Morning” and
the first disc ver-
<ion of “I Went to
Your Wedding.”
Both records
~tuarted pevple ask-
ing. “Who is this
Damita Jo any-
wav?”

Damita is a
vonng (22, attractive (see cut<) girl who was born in Texas,
maoved to California and began singing at a very tender age.
Her first appearances were in local amateur contests. in which
she consistently won first place. Then she made her profes-
~ional debut at the Oasis in Los Angeles. It was here that
Steve Gibson heard her and hired her for his group. Ever
since she’s heen one of the Red Caps’ most valuable assets.
With two hits behind her Damita recently recorded for the first
time as a solo star. She made “T'd Do It Again” and “I Don’t
Care” and at the same time opened at New York’s plush La
Vie En Rose nightelub. Now, with the natton’s dise jockeys
enthusiastically twirling her reeord at an ever increasing rate
it is apparent that Damita Jo has arrived at about rung number
ten on the famous ladder. Happily, it isn’t very far to the top.

DAMITA JO



GOGI GRANT

A GIRL NAMED GOG

A couple of months ago Gogi Grant decided to make some
audition records: but she never gat ont of the studio with her
discs. Some et the boys in the musie department happened to
hear them. Right after the session the boys asked if <he’d
tend them the records. Gogi didn’t even hesitate hefore <aying
ves. And sne’s never regretted handing the records over. be.
ause the boys took them ta one of the bigeest talent agencies
in the country. As a result RCA Vietor now has a new artist,

Gogi comes from a family in which ~mging is a tradition,
So. when she got inio high school in Santa Monica. California.
she was all ready for the ~tate-wide stndents’ amateur eontest
that came along. She won first prize in this and every other
amateur contest in sight. Then she got into local radio in a
big way. Soon she was well enough known for Spade Conley
to invite her to <ing with his band. Al Jarvis. the famous disc
jockey. had her an his show. Radio led to television. Fddie
Albert. the fim actor. had her on his TV program for three
months. lere vocal coach Sandy Oliver heard her and offered
to teach her. For right months she studied intensively. It was
then that she decided she'd better make some audition records
and the foregoing series of evenis took place.

THE THREE SUNS have a new recording featuring Gogi Grant. It

couples “Mv Tormented Heart” and *Mommy's Little Angel.” On her
own Gogi has “Where There's Smoke Thers Fire,” @ ‘orget Me Not.”
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THE SAUTER-
HINEGAN PLAN

Lver since  the release of
“Doodletown Fifers.” first rec-
ord by the Sauter-Finegan Or-
chestra. the bandleading team
hax been receiving offers from
colleges. theaters, and dance
promoters for personal appear-
ances. In most cases price was no
object and the offers originated
in every part of the country.
At shis writing Bill Finegan and Eddic Sauter are in the proce-
ess of making plans that will result in the aceeplance of
these offers. for they are now hard at work with their manager.
Willard Alexander. on plans for the orchestra's first tour.
Tentatively the group will leave
New York in either February
r March. depending on how
long it takes to complete a book
of arrangements. acquire uni-
forms, sign contracts with pro-
moters. ete. At this writing the
crew will number nineteen muxi-
cians, a vocal group ( The Dood-

EDDIE SAUTER

(

lers) and featured solo singers.
Road manager. advance man.
band hov. and other necessary
personnel will bring the total
up to around thirty.

From the beginning the two
leaders have insisted that they
will duplicate in person what
they have done on records. This
they have kept vers much in
mind when recording. and when
working on the book that the
band will play on the road.
Everything they plav will be arranged by themselves,

Latest news from the Sauter-Finegan organization is that
the band recently hired Joe Mooney. to sing with the group
when they recorded their latest.
“Nina Never Knew” and “Love
Is a Simple Thing.” Mooney ha-
been hailed as one of the coun-
try’s outstanding musicians and
i= famous for his unique style.

The Sauter-Finegan popular-
ity with disc jockeys has created
a steady demand for evervthing
they've recorded. To meet this
demand RCA Vietor has re-
leased “New Directions in Mu-
sic.” The album contains the
group’s first sides: “Doodletown
Fifers” " Azure Té.” “Moonlight
on the Ganges” “Stop! Sit
Down! Relax! Think!." “April
in Paris.” “Rain.” “When Hearts
Are Young” and “Midnight
Sleighride.”

:3‘ T (TS

BILL FINEGAN

JOE MOONEY



FURTWANGLER

THE TWO BORISES

By Louis Biancolli

Louis Biancolli, of the N.Y. World Telegram and Sun, has been
a music critic for twenty-five years. His accomplishments in the
world of music are many. With fellow critic Robert Bagar Biancolli
wrote “The Concert Companion” and “The Victor Book of the
Opera.” On his own he authored “Great Conversations,” “The Mary
Garden Story™ and “The Flagstad Manuscript,” a new book which
has just been published by Putnam.

1 the indelible imprint of Moussorg-
sky's genuis is on “Boris Godounoff” it
is no less so on every bar of this record-
ing featuring the phenomenal Bulgarian
basso, Boris Christoff.

One might speak of this version as that
of the two Borises. Rarely has an inter-
pretative artist heen so ideally suited in
temperament. style. vocal power and in
name to a role conceived almost a cen-
tury before him. In every sense. operatic,
vocal and artistic. these two Borises were
meant for one another. It is not unlikely
that the spell of Mounssorgsky reached
Christoff in early childhood. There is al-
most a startling identification of personal-
ity here. Moussorgsky’s Boris is an
aperatic Titan. a haunted giant. gripped
by a massive consciousness of guilt. and
voicing the gamut of his imperial frenzy
in  monologues of shivering impact.
Christoff captures this tempest in tones
warm with brooding humanity and savage
with fevered dread.

Nor does this astounding artist stop
there. Two other roles have been assigned
to him in this memorable recording of
Moussorgskv's masterpiece. He is heard
as the monkish chronicler. Pimén. serene
and secure in the confidence of his faith,
and as the rascally Varladm. gay. rowdy
and wine-loving. but fearful in his re-
membrance of things past. Each role re-
ceives its birthright of individual color
and incisiveness from Christoff. This is
one operatic artist who does not need
the visnal trapping of opera to declare
his art.

FAMOUS NAMES pictured at the left are
n the latest release of “His Master’s Voice”
recordings, The “Boris Godounoff” of which
Louis Biancolli writes on this page is among
them. Other new issues include an album of
excerpts from “The Great Elopement™ by
Handel and “Divertimento No. 2 in D™ by
Mozart. recorded by the Royal Philharmonic
under Sir Thomas Beecham: “Cortot Plays
Chopin”; Flagstad and Svanholm in “Awak-
ening  Scene” and “Brunnhilde’s Immola-
tion.” For a complete list of new “His Mas-
ter's Voice” issues see page 8 of this issue.

Excellent voices emerge in the record-
ing throughout its length—the clear. soft-
textured voice of Eugenia Zareska as
both Feddor and Marina, again adjusted
in feeling and style to the contrasting
demands of each role; the sweet. bell-
like tones of Ludiila l.ebedeva as Xénia,
and the ringing and romantic tenor of
the false Dimitri. It is amazing how one
and all have merged their native and
acquired qualities as singers and artists
to the exactions of text and music. | have
never heard the words and notes of
“Boris Godounoff” so happily wedded
as in this recording.

That applies to the choral singing too.
I must admit 1 knew nothing of the
Choeurs Russes de Paris till I began spin-
ning these records on my machine. On the
basis of this single experience. 1 am
prepared to accord them a place of dis-
tinction among the five best choruses
of our time. This is an ensemble of in-
finite dynamic resource. capable of shad-
ing tone from a ghostly hush of terror
to a thunderstorm of mass feeling. Those
who regard the Voice of the People as
Moussorgsky’s  protagonist  will  find
ample support for their theory in the
recurring outbursts of this magnificent
chorus. And the Orchestra of the French
Radio (Radiodiffusion Francaise) fully
reflects the astounding range and power
of a score that is like a second Greek
chorus in the living and corrosive vigil-
ance of its commentary on the action.

Director Issay Dobrowen is to be
credited with achieving a miracle of
lyrical and dramatic fusion in this re-
cording. To be sure. much of the smooth-
ness and polish of the version owes its
origin to the knowing editorial hand of
Rimsky-Korsakofl. But M. Dobrowen is
responsible for the overall mood of
lyricism that is one of the endearing
features of this rendering. One is always
aware of this music as song. Whether
it is the conscience of Boris, the Russian
earth. or the heart of the Russian people.
the score is made to sing from beginning
to end. That is no small achievement.
considering the tormented ruggedness of
all three.
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a page of popular record reviews

Guest

Reviewer

Sunny Gale

This is the first time I've ever heen asked to review records.
so if 1 should ucknowingly use the wrong terms or anvthing
like that I hope you'll forgive me. I've just jotted down what
I like best about each record or album. putting in what |
would like to be told about them if I had never heard them.

THE SAUTER-FINEGAN ORCHESTRA—New Directions in Music
—Doodletown Fifers, April in Paris, Midnight Sleighride, Rain,
Azure-Té, Stop! Sit Down! Relax! Think!, Moonlight on the
Ganges & When Hearts are Young (Album EPB/LPM-3115)
To me this is one of the most interesting musical organizations
in the country. I put this on my phonograph and listened to
it about half a dozen times: each time I think | heard a new
effect that | hadn’t noticed before. And what I especially like
i1s that Eddie and Bill are serious about what they're doing.
but they don’t take it or themselves too seriously, They always
manage to infect a little sly humor into an arrangement so
that you find yourself smiling as you listen.

DON CORNELL—Don Cornell Sings—It Isn't Fair, Take Me in
Your Arms, | Surrender Dear, | Need You So, Come Back to
Me, Why Don't You Tell Me So, Au Revoir Again & Bringin'
My Honey Back to Me (Album EPB/LPM-3116) These sides
were made when Don was just getting started on his own,
but they show none of the uncertainty or lack of experience
which you might expect of a singer just branching out for
himself. With all of his background singing with Sammy Kaye's
band Don had. by the time he made these. decided on how
he was going to go about the business of becoming a star. His
dramatic approach to his material certainly shows enthusiasm.

FRANKIE CARLE—Honkey Tonk, Vol. 11—Memories, Nobody's
Sweetheart, | Can't Give You Anything But Love, Someday
Sweetheart, | Wonder Who's Kissing Her Now, Just a Girl that
Men Forget, Alexander's Ragtime Band & Who's Sorry Now
(P/EPB/LPM-3080) It’s really great to hear these old fashioned
unes. especially the way in which Frankie plays them. with
real drive. I'm sure he had a lot of fun recording this album.
This is just the album to have on hand for that evening when
you have the gang in for a get-together.

PERRY COMO—Don't Let the Stars Get in Your Eyes & Lies
(20/47-5064) Two faster than usual items for Perry. both of
them Dbright and attractive. The first is a new tune with a
clever set of Iyrics: “Lies™ is the old standard here given a
new lease on life with Perry’s fine rendering. Como’s easy way
with a song is something for any singer to admire.

KATHRYN GRAYSON and TONY MARTIN with Orchestra con-
ducted by ARTHUR FIEDLER—The Desert Song—The Riff Song,
Gay Parisienne, One Alone, The Night Is Young, Long Live the
Night, Romance, The Desert Soang & One Flower Grows
Alone in Your Garden (EPB/LPM-3105) Kathryn Grayson stars
in a new movie version of this all-time popular operetta. and
ax [ Listened to the records | could just picture her in the
film. She is. of course, perfect for this sort of thing and. after
listening to the album. I have every intention of seeing the
movie. Tony Martin's voice is a perfect blend with Kathryn’s
and Arthur Fiedler's experienced hand leads the orchestra with
assurance.

THE SAUTER-FINEGAN ORCHESTRA—Nina Never Knew &
Love is a Simple Thing (20/47-5065) This is the first Sauter-
Finegan record with a full vocal. supplied by Joe Mooney.
Mooney's soft. vet beatful style always appealed to me and
I think that Eddie and Bill made a perfect selection when
they chose him as their vocalist, “Nina” has an aliteration
that Joe. the arrangement and the vocal group (“The Dood-
lers™) take full advantage of to produce some unusual effects.
The other side is faster. more sophisticated; it has a tymphany
figure that is very interesting. This record looks like a solid
hit to me.

SPIKE JONES—| Saw Mommy Kissing Santa Claus & Winter
(20/47-5067) The same young man (sung by George Rock)
who asked for a new pair of front teeth for Christmas. now
finds his mother in Santa Claus’ arms and wishes his father
were home so that he could see the sight too. An extremely
catchy record and one that certainly cannot fail to be a tre-
mendons hit during this season of the vyear.

THE THREE SUNS, featuring GOGlI GRANT—Mommy's Little
Angel & My Tormented Heart (20/47-5053) QCogi sings
“Momny” softly and tenderly. in perfect keeping with the
feeling of the song and the Suns supply an appropriately
subdued background. The sentimental appeal of this song
and the way in which it’s presented by this combination is
irresistible. On the other side the Suns offer an instrumental
that everyone is certain to recognize right from the start. Both
sides show strong promise.

FREDDY MARTIN—April in Portugal & Penny Whistle Blues
(20/47-5052) Two of the best Freddy Martin sides I've heard
in ages. Both of these are instrumentals. The first bounces
right along with the violinists playing pizzicato and the pianist
providing rippling passages, “Penny Whistle Blues” is taken
from the score of the movie, “The Magic Garden.” in which
a penny whistle is heard playing background themes.

LILY ANN CAROL—The Things | Might Have Been & A Tear
Can Fall (20/47-5081) Both of these are brand new tunes. sen-
timental and a little sad. But there’s nothing sud about the
way Lily Ann sings them. ller feeling and technique are admir-
able and I'm looking for this record to go over in a very hig
way. If vou haven't heard it yet you certainly will soon. because
it will undoubtedly be on all the disc jockeys' shows soon.

VAUGHN MONROE and SUNNY GALE—Jump Back Honey &
So-So (20/47-5028) Philadelphia. my home town. is a big
Vaughn Monroe town. I used to go to the Earle Theater there
every time he came to town. Since I've long heen one of his
fans it was a real thrill to work with him in the recording
studio. He turned out to be just as nice a guy as I'd always
imagined. As for the songs, 1 think they're great. I under-
stand that the record is going over very well and I would like
to here thank the disc jockeys for their great help.
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COLLECTOR’S RECORDS
RED SEAL

*Denotes 331 rpm Long Play
Recorda

MARIAN ANDERSON, Contralto

Bach Arias

Cantata Yoo 12: Kreuz und Kreones
ntata No IH Jesus rehlifr,
ich ho s Cantata No. 112
reinen W Christmar Oratorio:
Bercite dich. n: 'arsion Veeording
to St. Matthew: Erbarme Dich with
RCA Victor Chamber Urehe, Shaw,
Cond.

Great Songs of Faith
Mensiah: wll Feed His Flock: Hle
WasDerpired and Reje el s
St Panl: But |Iw Lor
His Own  Mendelssohwis Flijah: O
Rest in the Lord Mendelssohn iz
Passion Vecording to St fohn: AN Is
Fulfilled 'Bach) with RGN Vietor
Symph. Orch,, O*Connell, Cond.
YWCET-1111 1.
* LCT-1111 515

PABLO CASALS, “Ceilist
Suite No, 1 D Minor and Snite
Noo 3. in € Bach
TRCT-11014 1
* LCT-T108 5.
KIRSTEN FLAGSTAD, Soprano
Lohengrin:  Bridal (€
Wagner) with L z M nw.
Ten.: RN Vietor Syvmph. Oreh.
MeArthur, Coned: Parsifal: Aondry-
Duet agner) with La
ordon  Dilworth,
Symeh. Oreh.,

105 1.90
3 315
JASCHA HEIFETZ, Violinist
Coneertoin 1) Minor. Op. 17 \llnl
\ulh l.ondun " Inlh.lrnmnu Orch..
R - Bart., Cond.
1

Conecerto i
with Jesiin
and the

or. Up. 61 (Men-
delnnohn nhm Philharmonie
Orch.. Ronal
Concerto No. L in l) . 218 Mozart)
with  London  Philharimonic Oreh.,
Sargent,

TWCT-1117 190
® LCY-11ET 3015
WANDA LANDOWSKA, Harpsichord Pleyel

Sonata in Ko (Baeh' with  Yelmuli
Mennhing Violinist
Concerto for I'wo Violins in 1) Minor
(Bach) Ye i Menu and Georgen
Enesca, Violiniste, with Oreh.. Mon-
tenx. Coud.

WCT-1120 1.90
*® LOCT-1120 5015
LDTTE LEHMANN, Soprano
A Tribute to Lotie Lehmann
Die  Verschweignng Mozart): An
Chloe gart’;, 1 ng.ulnlnl Sche
bert): ihert); Der
W egweiser 1)ie |
(Sehubert) | dume 'Illvl;! Schubert)s
Mut (Se huln ert s Nebenronnen
(Schubert s Der 8 J
bert): ie h.lr(a nle

prich (3
Blume Frithlingrnacht
Schumann g erese (Brahma:
Meine  liebe st griin (Brahms);
Der Tod, das ist die Kithle Nacht
Brahms); Fiir Musik (Franz): Gute
Nacht

VW
* 1.C

YEHUDI MENUHIN, Violinist
Coneerto sor Two Violins in 1) Minor
Bach) with Georges kn Violinist,

-tos  4.90
-1108 3.5

and Grehe, Montens, Cond,

sonata in B Bach) with Wanda

woawska, Harps hnrnl Pley el
\vd N

1.90
345
GREGDR PIATIGORSKY, ‘Cehist
-erto in A Minor, Op. 129 (Schu-
with London Philharmonie
Orch., Barbirolli, Cowd.
Sonata No. 1, in B Minor, Op. 38
(Brahms)  with  Nretur Rubinstein,

Pianist
VW

-1119 490
119 545

SERGEE RACHMANINOFF, Piznist
Rhapsody ou a “Theme of Paganini,
Op. 13 ‘Rachmaninoff V\llll Leopold
Stohowshi and the Phila. Orch.
Coneerto No. L, in I arp Minor,

Op. I (Rachmaninoft) with Phila.
Orch., Ormands. Cond.

TW 1.90

5.15

ARTUR RUBINSTEIN, Pianist
Sonata No. L. in F Minor. Op. 38
Br.lhmu with Gregor Piatigorsky,
"

ix
(¥ nnurln in A\ Minor. Op. 129 (Schn-
mann) Gregor Pinigorshy, "Cellist,
with London [I'hilharmonie  Orch.,
Barbirolli. Cond.
INCr-1119 1.90
*® LCT-119 345

ARTUR SCHNABEL, Pianist
Beethoven Sonatas (Volume I)
Sonata Neo. 32, in G Minor. Op. 11
Sonata No. nor, p. 90
Sonata No, warp, Op. 78
-1109 190
T-1109 5.45

Beethoven Snmlas (anume [}]

Sonata No L Op. 1090 Sonata

No. 13, in . Op.

Sonata No. Y, in k, Op.
A=A\

* L.C

LEOPOLD STOKOWSKI AND THE
PHILADELPHIA DRCHESTRA
Symphony Yo, 30in 8 Minoer, Op. 12
" Hia Mourome Glidre!
YWOET-1106 .90
* LCV-1106 5015

NEW His MASTER'S
VOICE RELEASES

*Denotes 3375 epm Long Play
Records

SIR THOMAS BEECHAM, Bari,
conducting the Royal Piilhrmonic Orchestra

I'he Great Flopement (Execerpis from

tex Now. 1 and 2 Handel-

echamm) and Divertimento Moo 2,

in D, K. 131 (Mozaen
TWHNMVaI030 1.90
* LIINMY-1030  5.67

BORIS CHRISTOFF, Bass

Boris Godonnofl  (Complete with
Librento Mounrsorgrhy \\l||| Lud-
mila Lebedes Roma-
nova and ¥ \Mezzo-
mOpL ‘tnond
Bonte. a. Warili Pas-
ternah and U stinov. Ten.:

Nim Borg, Ihuliquvl unnl
Stanislav . Bassen: Choeurs
Runnen de I’.|

E al de la
. Dobrowen,

Cond,
"WHMV-6100  15.30
* LITMV-6100 22,08

ALFRED CDRTOT, Pianist
Cortot Plays Chopin
Waliz No. 1L in 6

Flat, Op. 70,

No. 1: Waltz No. 6, in D-Flaw, Op,
()l. No. i Waliz No. 7. in C-Sharp
Op. 0t Nocturne in

rarp Minor, Op No. 1 Noe-

. 1: Wahiz No.
31, No. 20 Bar-
\|n|ur Op. (u();

|urne in I,
3.in A \||

Nocturne in E-Fl; p % No.
Waltz No. 9 in VeFlat. Op. 69, Nod 13
Waltz No. 12, in F Minor. Op. 70,
No. 2

FWIIMV-l032 1.90
% LIEMV-1032  5.67

KIRSTEN FLAGSTAD, Sogr:no
Sjegfried: Aet 1 VAwiahening Scene
(Wagner) with Set \\. m. Ten.;
Philharmonia Oreh.. in, Cone,
Die (li‘:(l:'rlliimmcrnn AYE I A
Brinnhilde’s linmolat Scene (Wag-
ner) with Philharmonia Oreh. Furt-
wiingler. Condl.
TWHMV-1021 1,90
* LEIMIV-1021 5.67

WILHELM FURTWANGLER conducting the

VIENNA PHILHARMONIC CRCHESTRA
Death and Ura guration. Op. 2t
(R. Strauss): Manfred Overture. Op.
115 (Sehumann ) The Moldau (Sme-
tana

VWM V-1023 .90
* LIIMV-1023  5.67

Ne

ANNOUNCED OCTOBER 2

MOURA LYMPANY, Pianist
Concerto No. L. in G Minor. Op. 25
Mendelssohnd  with  Philharmonia
Orch.. Kubelik. Cond.
Rondo Br 1L Op 29 Mendelssobn)

with London Symph. Orche, Menges,
Cond.
Rapsodia ‘Tnrina)  with

Philharmonia Orel sshind, Conil.
TWHMV-1025 1.90
* LEEMV-1025  5.67

VICTOR SCHIOLER, Pianist

Coneerto No. boin E-Flat (Liszt)

with Danish National Oreh. Do-

browen. Cond,

So

a in I Minor, Op. 57
ata” ) RBeethoven
%W HMIV-1031 1.90
K LHMMY-1031 5.67
ARTUR SCHNABEL, Pianist
Impromptus (Schubert Op, 90, Nox.
-t Op, V12, Nos. | 1
TWHMV-027 1.90
* LITM Vo027 3.67
SOLOMON, Pianist
Concerto No. 1 in B-Flat Minor,
Op. 23 (Tehaihosshy ' with Philhar-
monia Orech.. Dobrowen, Cond.
TWHMVY-1028 1,90
* LIEMV-1028 5,67

POPULAR

List Price
85¢ unless otherwise noted
VR, denotes VY ocal Refruin

TDNY BAVAAR
Suddenly
Shoes of appiness . . .

HARRY BELAFONTE
Shenandoah
Searlet Ribhons

(for Her Hair .

FRANKIE CARLE
Honky Tonk Piano—Vol, It
Memories:  Nobody's  Sweetheart:
I Can®t Give Youn Anvihing bat Love:
Someday Sweetheart: | Wonder
W ho's Kissing Her Now: Just a Girl
That Men Forget: e \.uulrr» Rag-
time Band  Berlin: Who's Sorry
Now 1.3080 10
"EPIB-3080 2.80
* LI"B-3080 3.00
SAVANNAH CHURCHILL
Walking by the River
If 1 Didn’t Love Yon So.

ROBERT CLARY
'm in Love with Viss lng.ul
Laeky Pierre . .

PERRY COMO

Don’t Let the Sars Get

i Your Eyes
Lies

DON CORNELL
Don Cornell Sings
It 1an"t Fair ‘with Samimy Kayve);
Take \|a in Your Arms: ) Surremder
Dearz 1 N g ack 1o
Me: Why l)unl ell Me So:
Au  Revoir Vg The Breeze)
Bringin® My Honey Back 1o Me
TEPB-3116 2.80
* LPM-3116 3.00

S Appas-

L 20.5050
T 17-5050

2013051
V17-30351

20.5031
VAT-5031

203060
VAT-30066

205061
TAT-306/1

JOE COSTA
Midnight
ey Linde Girl.ooo 000 . 20-5068
T1T-30068
DAMITA JO

1% Do Bt Ngain
] Don't Care. ...

LAWRENCE DUCHOW
Beer Garden Polka
Freddie’s Polka ..

DON ESTES
One KNisz
ANl Day Singin® and Dinner
on the Gronnd

20-5022
V17-5022

.20.5032
V17-5032

20-3039
717-3039

EDDIE FISHER
Christmas Day
That's W hat Christmas
Means 1o Me 20.5038
i7-5038

W rRcAVicTor R

THE FONTANE SISTERS
Lonesome Road
Winter's Here Vgain. .

THE FONTANE SISTERS

DICK CONTIND and HUGOD WINTERHM.TER
Jing-a-Ling. ]m;.-u
Silver Belis

HARRY HAROEN
Too Late to Love You—Waltz
Zinzinnati Polka . 20.5027

VAT-5027
FRANK HERMANEK
Come Over-—Polka
Homecoming Waltz. ... ...

WALT JAWDRSKI
Eilfie the EH —Polka (V. R.)

2050109
T17-5019

T7-3910

205061
TAT-5060

Dum-1 1-Dee-Ay
Polha (VRO 20.5033
T 17-3033
SPIKE JONES
Winter

I Saw Mommy Kissing
Santa Claus (VR 205067

TAT-53067

LISA KIRK
Boomerang
Hurricane. ... .......... 205016
NT-5016
FREDDY MARTIN
Freddy Martin Piano Echoes
Bumble Boogie: Beginner’s Bo

Toy Piano Boogie: Rabre 1)
K hachaturian): Once Tpona Sambac
Night and Day Porter': Rhapsody
in Blue (Theme' (Gershwin): Shan-
wri-la
TEPB-3016 2.80
* LPB-3016  3.00

TONY MARTIN and

KATHRYN GRAYSDN with Orchestra

ARTHUR FIEDLER, Conductor
The Deserl Song
The Riff Rong: Gay PVarisi
Alone: The Night [« Yo
five the Night: Romanee: The Desert
Song: One Flower Grows Alone in
Y our Garden

TEPB-3105  2.80

* LPPM-3105 3.00

VAUGHN MDNROE
Yours (V.R.

FOVIRD). .. 205030

FAT-3030

VAUGHN MONROE and SUNNY GALE
Jump Baeckh Houney

So--Ro. .. ... 20-5028
) V47-5028
JDSE MDRAND
Jamay — Mambo
Confesso-~Samba. . ........ 2050114
F47-501+4
BUDDY MORROW
Stairway to the Stars (V.R.)
Greyhound (VRO .20-5011
T47-5011
REINAS ORCHESTRA
iun Tarantella
HEN | RENE
La Raspan .. .. coviainnn V47-5018
HENRI RENE

Nina Never Knew (V.R.)
Love I a Simple Thing (V.R)
20-5005
V 17-5065

THE SAUTER - FINEGAN ORCHESTRA
New Directions in Music
Doodletown  Fifers: April in
M ght Sleighride: Rain:
Stop! Sic Down!  Relax
Moonlight on the Ganges; W |I(‘Il
llearts are Young

JEPRB-3115  2.80

* LPB-3115  3.00

ARTIE SHAW
Begin the Beguine (Porter
Nightmare (Theme Song .20-1752
DINAH SHDRE
KNeep 1t a Secret
Hi-Lili. Hi-lo . .20-1992
V17-1992
ALLAN SMALL
Oh Boy!
The Oklahoma Polka . .. .. 20.5012
TAT-3012
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THE THREE SUNS featuring
GOG) GRANT

Mommy's Little Angel
THE THREE SUNS

My Tormented WHeart.... . . 20.5053

TAT-53053
ART and DOTTIE TDDD
Heavenly — Heavenly
Broken Wing<. ... ... . 20.5029

TAT-5029
JUNE vaLL!
A Shonlder to Weep On
Why Don’t You Believe Me 20.5017

a VT-5017
MARIA VICTORIA
Around the World in Music—Latin America—-Vol. |
Todavia no me muern - Bolero: Que
bonito siento--13
Bolero; Mce zustasr mucho d
Soy feli Bolero: Asi. Vsi Ilnln ro:
Mucho. mucho. mucho- Bolero: 'or
Aemnir tus pasos —Bolero
T EPB-3093 2.80
% LIPNVE-3093 3.00

POPULAR COLLECTOR’S

GIND BECH!
Around the World in Music—italy—Vel. 11l
"O Marenariello; Marechiare: M Tele-
fono con te: La Strada del boscoz la-
cantesimo: Torna a Surriento: Maria.

Mari
TVEPBT-3011 2.80
 LI"F-3011 3.00

TITO SCHIPA, Tenor

Around the World in Music—Latin America—-Vol. !l
Mi viejo amor: V la orilla de un pal-
m Amapola; Princesita: Ay H
Quiéreme mucho: Plavera: la

Niita Querida
TEPBT-3010 2.80
* 1.IVF-3010 3.00

COUNTRY « WESTERN

List Price
85¢ unless otherwise noted
V.R. denotes Voeal Refrain

CHET ATKINS
Midnight (V.R.

Rustic Danee.. ... 205010
7 17-53010
LEE BELL
I t;et the Biggest ‘Fhrill
Let Me Love You Lo 2005021
17-5021

WILF CARTER (Montana Siim)
1]

Squeezin®, Kissin®,

Sweet Little Lover...... 20.5015
) F17-5015
CDUNTRY ALL-STARS
1t Goes Like |h|ﬂ That Funny
Melody) (V.
Midnight lr.nn

4 56
FI7-3036
HOMER AND JETHROD

Jam-Bowl.Liar

You Belong to Me No. 2., 20.5013

F7-5013
HARRY HOUSTON
1 VMay Be Sorry Tomorrow
I Wam Gold in My Pockets (When
Theres Rilver in My Hair 20.3035
T 17-3035

JOHNNIE AND JACK
Dan’t Let the Stars Get
in Your Eyes
The Only One | Ever Loved 1 Loat
20-5010
F1T-5010

PEE WEE KING
Pee Wee King's Western Hits
My Adobe lHacienda: Spanish Fwo-
Steps .\'lccl Guitar Rag: Over the
\\ San Antonio Hn-«:. Vareo-
e One Rore T'hat’s Left in
\ ¥ llc.u‘l 3 Under the Double Eagle
P30Tl it
VEPB-3071 2.80
* LIPM-3071 0 3.0
The Crazy Waliz
Tennessee Fango. . 20.5009
17-5009

LONE PINE
Don’t Stop—1 Like Tt!
Lipnatich on Your Collar. ... .. 20.5011

T7-5304¢

THE LDNESOME PINE FIDDLERS
I'm Left Alone
Twentyv.one Years,.......

20.5011
717-5011

HANK PENNY
Makin® Love Tennessee Style
Sweet Mama Put Him in Low 205023
TA17-5023

HANK SNOW

Hank Snow Sings
Zeb Turney’s Gal: Golden River;
Moanin®s 1 knew That We'd Meet
Again; l Wished Upon) My Little
Golden Horshoe: Yodeling Cowhoy;
Confused th the Blues; On That
Old Haw a Shore with You
P.3070 .10
YEPB-3070  2.80
# LPPM-3070  3.00

('\uw and Theun, Theres) A Fool

Such As |
”lr Gal Who Invented Kissin'
20.5034
T 17-503 1

BOBBY WILLIAMSON
Reecipe for Love
I Remember. .. ... ... ... 20.5035
T 7-5033
WILLIS BROTHERS
Fhvin® Saucer Baby
I May Be Lonesome. ... ... 20.3057
T17-3057

SACRED

List Price
85¢ unless olherwise noted

EDDY ARNDLD
1 Want to rhank You Lord
My Desire.. .20.5020

T 47-3020
BLACKWDDD BRDTHERS QUARTET
My God Is Real
Oh, What a Time. .. .. L. 205019

F47-5019
THE JDRDANAIRES
Low™ Down the Chariot
He's So Wonderful ... ... .. .20.5051

FI17-5051¢
GEDRGE BEVERLY SHEA
Command and I'll Pray
At the End of the Road.. . .20.5018
F7-5018

All prices shown are suggested list, sub-
jeet 1o change witl
(overnment priee eeiling regulations, ex+
clusive of Federal, state and loeal tasves.

POPULAR

TEX BENEKE
Tex Beneke Plays Hoagy Carmichael
Star Dust: Lazy River: lLazy
ll\mun (VLR Rockin® Chair
RO

VEPA267 1.10
FRANKIE CARLE, Pianist
Frankie Carle Plays Frank Loesser
My Darling, My Darling: Two
Sleepy People: Wish | Bidn’t
Love You * Spring Will Be a
Little Late This Year
VEPA280 110
Song Hits from the Broadway Shows
“Pal Joey” and “Df Thee | Sing”
1 Could Write a Book: Plamt You
Now, Dig You Later; Do It the
Hard Way; Bewitehed  Bothered
amd Bewildered ) Of Thee | Sing:
Wintergreen for President: W ho
Cares: Love I» Sweeping the
Country

VEPB-3083 2.80

CITIES SERVICE BAND DF AMERICA,

Lavalle, Cond.

America’s Favorite Marches

"dll(‘ of Ameri March; l'|
tan (Soura; The Was
ton Grays: Baruum and lf.ule\ N
la\urnc. Colonel Ilop.e\ \l.lr( ||.

||lu-r< \ulll-
ars A Stripes Forever

VEPB-3022 2,80
DICK CONTIND, Acsordion

Presenting Dick Contino and His Accorgion
\'.lhre l).lme Khaehain s

Relie:
".lrrel | ulk.l

RALPH FLANAGAN
Ralph Flanagan Plavs Rodgers and
Hammerstein (Vol. 2)
()le'l(lllld (VRO Bali Ha'i
VoRO: June Is Bustin® Oue Al
Oser (V.R.): The Geutleman is a
Dope (V.R.

TEPA303 1,10

VEPA-319 .10

AL GOODMAN AND HIS ORCHESTRA
South Pacific
.\ Cock-eved  Optimist  (with
Sandra Deel s Some Ky
D ing (w h i
Younger Th
it Jimny  Carroll)s
\c.lrly Was Mine (with I)ul\m-
son Fastham); There s Nothin®
Like a Dame: Bali Ha'i (with
‘tThelma  Carpenter  and  The
Guild  Choristers); I'm Gonna
Waxh That Man Right Out-A
My Hair; A Wonderful Guy (with
Sandra Deel and The Guild
Choristers

YEKB-1008  2.80
STRAUSS WALTZES

LEmperor Waltz: Voiceas of Spring
Waltz; Vienna Blood — W aliz;
Tales from the Vienna Woods—
Waliz; The Blue anube —
Waltz: You and You - Walizg
Mrtista®  Life  Waltz: Southern
Roses Waliz
FEKB-1021  2.80

NEW *“45 EXTENDED PLAY”

PHIL HARRIS AND HIS ORCHESTRA

Dn the Record

That’s What | Like About the
South (V.R.O: The Dark Town
I'oker Club \ R.): Ain"t Nobody
Ilere but Us Chickens (V.R.);
Pappy’s Litde Jug (V.R.); Minnie
the Mermaid (A Love Song in
IFish  Time) (V. l(.): Woodman,
Spare That Tree (Berlin) (V.R.);
H Sycamore \‘.l(.): Look Out
\\lr.;nucr I'm a Texas Ranger

R

VEPrPB-3037  2.80

SAMMY KAYE
Sammy Kaye Plays Irving Beriin
Blue Skies (V.R.): Always (V.R.
ll«m Deep is the Ocean (V.R.
Sav 1t lsn't So (V.R.
VEPA-2606 1.0

WAYNE KING
Waltzes trom the Hills
Tennessee Waltz: 'l Hold You
n \I\ Heart: When the W hite
2 A 2 Waliz of
in the Valley;
: Home on the
r: Kenturhy Waltz
VEPB-3010 2.80

Wayne King Plays Franz Lehar

The Merry Widow Waltz: Say

Net Love Is a l)relm. Yours Is

My Heart Aloue; V
TEPA- 'l’l 1.10

Wayne King Plays Johann Strauss

I'he Blue Danube; Wine, Woman

and Song: Tales from the Vienna

W vods: Emperor W
FEPA-270 1.10

DICK LEIBERT
at the Radio City Music Hall Drgan
Radio City Recital
L.lrao \"amlcl/, Ave \Maria
‘Baeh-Gounadi; The Lost Chord
(Sullivan) V. I( )35 Where the
PPussywillows Grow (V. R.

FEPA-312  1.40

FREDDY MARTIN
Freddy Martin Plays Jerome Kern (Vol, 1)
Make Believe:; All the Things You
Are: Smoke Gets in Your Eyes;
I've Told Every Little Star
TEPPA-265 1.10

Freddy Martin Plays Jerome Kem (Vol 2)
Why Dol Love You (V.R.:: I hc
Way You Leok lomgln \ R.)
Y esteribs (V.R.}: Look for (hc
Silver

g (V.R.

FEPA-320 .10
Midnight Music
it Musie (V.R.): Lullaby
Brabms) (V.RO: Nightv-Night
(VRO Deepina Dream (VR
Let’s Put Out the Ligzhts and Go
to Sleep (V.R.): My Reverie
V.R.: By Lo Bye Lulluby
V.R.:: A Perfeet Day (Bond)
(V.R.

VEPPB-3021  2.80

THE MITCHELL BDYCHDIR

Bob Mitchell, Conductor - organist
Christmas Carols by the Mitchell Boychoir
O Come. All Ye Faithful (Adeste

RECORDINGS

Fideles); It Came Upon a Mid-
night Clear; Silent Night: ¢
Little Town of HBethlehem:
Angels We llave Heard on High:
Good King Weneeslas; The First
Noél; Joy to the Workll
VEI’A-298 1.t0
VAUGHN MDNRDE'S DRCHESTRA
Vaughn Monree Plays Cole Porter
Soin Love (V.R.); I Concentrate
on Yoa (V.R.): Don't Fence Me
m (VORY); What Is This Thing
Called Love (V.R.)
Vhl'\ 322 1.10
Vaugha Monree Plays Victor Herbert
Al Sweet  Mystery of l.ife
V.R.): Kiss \Ic Again (V. R.
1 (V.R.);5 Indian Sunmer

TEPA-261 110

Vaughn Monree Sings
Begin the Begunine Porter)
- \ M

V.R.) iversary Song (V.R.);
Oh, Ve (De Koven)
V.R.); The Whiffenpool Song

V.RO): Without a Seng (V.R.):;
Beeaune  (d'Hardelot VRO
Something Sentimental (V.R.);
The Moon Wans Yellow V.R.)
VEPR-3012  2.80
PARAMOUNT BAND under dir. of
IRVIN TALBDT
The Greatest Shew on Earth
The Greatest Show on Karth;
Only a Rowse; Lovely Luawuana
Lady: Be a Jumping Jacl
corn and Lemonade: A Vie
the Park-—Sing a Happy *
Dream Lover: Stand by March
FEPB-3018 2.80
ANDRE PREVIN, Pianist
Andre Previn by Reguest
Bewitched, Bothered, and HBe-
wildered; Anything Goes: Who
Cares; Who

FEPA-262  1.10
Andre Previn Plays Harry Warren
I Only Have Eyes for You: Sep-
tember in the Rain; This ifeart of
Mine; 1°H String Along with You;
Jeepers Creepers; | Know Why
and So Do You; There Will Never
Be Another You; Lulliby of
Broadway

TEIrB-3002 2.80

SPRING GARDEN BAND

Lester K. Loucks, Conductor

Band Marches by Spring Garden Band

Hands Across the Sea: Sabre and
arch™’I'he Southerners®
iator March: Purole Pisexnt:
Fearless; Grandioso: From Tropic

to Tropie March
VEPB-3039 2.80

THE TAVERN PDLKA BAND
Polka Party
Beer Barrel Polka: Domino Polka:
Pennsylvania Polka: Clarinet

Polka
FEPA-291  1.10
HUGD WINTERHALTER'S DRCHESTRA
Hugo Winterhalter Plays isham Jonzs
On the Alamo; No Greater Love:
It ad to Be \ou. You've Got
Me Crying Agai
TEPA-296 .40




7 RED SEAL PICTURE

Guest

Reviewer

N

JOHN GIELGUD, DOROTHY McGUIRE and PAMELA BROWN
—with Orchestra conducted by Harold Levy—Hamlet—(Al-
bum WDM/LM-6007) Originally produced as an hour-long radio

program, this recording of “Hamlet” exhibits how skillful was the

Margaret R. Weiss

The American Magazine

editing stint performed by John Gielgud. In the broadcast version,
Horatio serves as narrator to provide dramatic continuity for the
episodes which time requirements forced to be deleted. Since the
adaptation also omits several supplementary characters, parts of the
dialogue depart from the original by being spoken by different
characters. Nonetheless, the abridged text holds up remarkably well
in the hands of such veteran performers as Mr. Gielgud. Dorothy
McGuire who plays the ill-starred Ophelia, and Pamela Brown in

the role of Queen Gertrude.

AMPARO and JOSE ITURBI, Duo-pianists—Concerto No. 10,
in E-Flat, K.365 (Mozart); JOSE ITURBI, Pianist—Concerto No.
20, in D Minor, K.466 (Mozart)—RCA VICTOR ORCHESTRA,
JOSE ITURBI, Conductor—(Album WDM/LM-1717) In Mozart’s
piano concertos the artistic insight by which he conveyed man’s
elemental emotions is abundantly evident. Few can listen to the
melodie invention in the “Concerto in E-flat” and not delight in
its infinite grace, infectious good humor and irresistible charm. And
these are the qualitics that artists Amparo and José¢ lturbi elicit
from every printed measure. Indeed, one feels that here each lift
of the wrist plucks from the keyboard precisely what the composer
intended——steadily, surely, sensitively. In the “D Minor"—perhaps
the most famous of Mozart’s concertos—one shares intimately in the
experience of nnhappiness, intense despair. restlessness only momen-
tarily relieved, and finally the full sunlight of happiness as it is

triumphantly revealed by the second subject in a magnificent coda.

WANDA LANDOWSKA, Harpsichordist—The Well-Tempered
Clavier: Book Il—Preludes and Fugues Nos. 9-16 (Bach)—
(Album WDM/LM-1708) With unerring touch and phrasing Wanda
Landowska captures the atmosphere, the intensity of emotion, the
beauty and eloquence of Bach’s contrapuntal creations. Full and
deep. light and sparkling. muted to a whisper or rising to a massive
roar, fluted tone or sharp staccato—the sonorities of the coupled
keyhoards offer a richly variegated kaleidoscope of musical color.
in this recording they scem ideally suited to the variety of mood
and feeling in Bach's work—whether it is the turbulent restlessness
of the “Fugue in E Minor,” the dancelike rhythms of the F minor or
the grave tenderness of the G minor, the tranquil nobility of the

“Prelude in G Major™” or the lofty mysticism of the F major.

10

OLD CURIOSITY SHOP—HELEN MORGAN; Bill—HELEN KANE;
1 Have to Have You—WILL ROGERS; Topics of the Day—SOPHIE
TUCKER; I'm the Last of the Red Hot Mamma-—GLORIA SWAN-
SON; Love. Your Spell Is Everywhere—DE WOLF HOPPER; Casey
at the Bat—MARLENE DIETRICH; Falling in Love Again—~MAU-
RICE CHEVALIER; Valentine—JOHN BARRYMORE; Hamlet’s
Soliloquy—FANNY BRICE; My Man—NORA BAYES and JACK
NORWORTH; Turn off Your Light. Mister Moon Man—ENRICO
CARUSO; Dreams of Long Ago (Album WCT/LCT-1112) Taking
its place in the growing Treasury of Immortal Performances, this
nostalgic album assembles an even dozen “classics™ of vaudeville,
stage, screen and Tin P’an Alley. It is a rare delight to find a col-
lection of such distinctive song delineators as Helen Morgan,
Sophie Tucker, Fanny Brice, Marlene Dietrich and Maurice Cheva-
lier, coupled with the varied talents of Will Rogers, De Wolf
Hopper and John Barrymore. All this and Enrico Caruso, too—
singing “Dreams of Long Ago,” a “pop” song that he wrote in
collaboration with Earl Carroll and first recorded more than forty
years ago. One visit to the “Old Curiosity Shop™ and you will
be ready to agree with Abel Green that here “neatly packaged
and presented in the best RCA traditions is a revue of revues.”
You may even go further—as this listener did—and say that it is
an “all-star” revue!

SAN FRANCISCO SYMPHONY ORCHESTRA, PIERRE MON-
TEUX, Conductor—Symphony No. 4, in B-Flat, Op. 60
(Beethoven) and Symphony No. 4, in D Minor, Op. 120 (Schu-
mann—Album WDM/LM-1714) “Such must be the song of the
Archangel Michael as he contemplates the world’s uprising to the
thresholel of the empyrean,” said Berlioz of the Beethoven Fourth.
And in this album Pierre Monteux leads the San Francisco Sym-
phony Orchestra in an interpretation that is wholly in agreement
with his countryman’s appraisal. From the suspenseful introductory
“Adagio” to the joyous spirit of the last movement, the soft moods
of the “symphony of love™ remain the quintessence of poetic beauty
and eloquence, Schumann’s Fourth Symphony receives the same
thoughtful treatment, and the result is truly a lyric poem for
orchestra. At the hands of Pierre Monteux and the San Francisco
Symphony Orchestra, both symphonies are aceorded a performance
that brings out the true dimensions of their rich poetic content.

THE ROBIN HOOD DELL ORCHESTRA OF PHILADELPHIA and
THE NBC SYMPHONY ORCHESTRA, FRITZ REINER, Conductor
—Incidental Music to a Midsummer Night's Dream (Mendels-
sohn)—Petite Suite (Debussy) and Le Tambeau de Couperin
(Ravel)—(Album WDM/LM-1724) In this new recording of “A
Midsummer Night’s Dream,” Fritz Reiner’s baton hecomes a magic
wand that brings to life all the enchantment and elfin charm of a
woodland glen. The subtle, skillfully established “Overture” mirrors
the mood of the Shakespeare comedy and prepares the listener well
for the musical moon-magic to follow: the fairyland tone-picture

*»

entitled “Scherzo,” the diaphanous “Intermezzo,” the “Nocturne,”
{a beautiful song for the horn), and the ever-popular “Wedding
March.” The Reiner-Robin Hood Dell Orchestra version makes
Mendelssohn’s incidental music seem less “incidental™ and far more
impressive and ingratiating than ever before. As companion offer-
ings. the coupling presents Reiner again—this time conducting the
NBC Symphony Orchestra in Debussy’s “Petite Suite™ and Ravel’s
“Le Tombeau de Couperin.” In his performance of the “Petite
Suite” Reiner catches all the pageantry of a processional, the grace
of a minuet, the gaiety of a hallet; “l.e Tombeau,” written in the
spirit of “affectionate reminiscence™ and discreetly adhering to the
more formal patterns and figures of the original dances, is effectively
interpreted to convey deep but restrained emotion.



THE ROBERT SHAW CHORALE—RCA VICTOR ORCHESTRA,
ROBERT SHAW, Conductor—Requiem Mass in D Minor, K. 626
(Mozart)—(Album WDM/LM-1712) (onvinced that he was writ-
ing his own requiem in the “Requiem Mass in D Minor.” Mozart
conceived the most poignant and impressive of all of his composi-
tions. Grief, meditation. faith, exalhation-in-eternity blend in a
masterwork of harmonic expression and an hitectonic design, Listen-
ing to this recording by the Robert Shaw Chorale. one is haunted
by the image of a great cathedral resplendent with stained glass,
From the opening “Introit” and “Kyrie” to the last notes of the
“Agnus Dei,” the magnificence of both the work and its interpreters
shines forth. One feels that this choral group experienced a sense
of pride and dignity in performing the “Requiem” —and they can
rightly take further pride in the result of their efforts.

SOLOMON, Pianist—Sonatas, Op. 53, 54 and 109 (Beethoven)
~—(Album WDM/LM-1716) The grandiose “Waldstein Sonata™ and
the lighter though less frequently performed “Sonata No. 22. in F,
Op. 5% are products of Beethoven’s “second period”—the vears
when deafness caused him to make what he termed a “fresh start.”
It was at this time that the form of his music broke away from its
earlier subservience to the idioms of Haydn and Mozart and reached
the acme of its development. Here we find that emphasis is no longer
placed on sonority alone. hut on the clearly resolved dramatic ex-
pression of abstract ideas which determine the musical character of
his compositions. And the talents of the British pianist. Solomon. are
more than equal to the man-sized task of defining and interpreting
Beethoven’s dramatic intent. He succeeds admirably in the three

sonatas he has selected.

LEOPOLD STOKOWSKI AND HIS SYMPHONY ORCHESTRA
Ballet and Bizet—L'Arlésienne Suites Nos. 1 and 2—Symphony
No. 1, in C (Bizet)—(AlbumWDM/LM-1706) To some. Bizet’s
name is synonymous with colorful music for the concert hall and
operatic stage: to others, it has hecome closely associated with the
dance (the latter. despite the fact that the composer never wrote a
single bar of ballet music except as accompaniment for specific
scenes in his operas!). Exponents of hoth concepts will he gratified
by Leopold Stokowski’s selections—“L’Arlésienne Suites Nos. 1 and
2." parts of which are interwoven in the fourth-act ballet of “Car-
men.” and “Symphony No. 1. in C.” the source of choreographic
inspiration for three recent hallets. Hearing these program favorites
brilliantly presented by Stokowski and his Symphony Orchestra,
one finds it difficult to believe that they had to wait so many years

for their well-deserved popularity.

ARTURO TOSCANINI and the NBC Symphony Orchestra—
Symphony No. 1, in C Minor, Op. 68 (Brahms)—(Album
WDM/LM-1702)
thusiastic reception.

In the seventv-six years since its first unen-
Brahms®  First Symphony has gradnally
grown into the best-loved and most widely esteemed of his four
symphonies. Romantic in style yet classic in form—opening with
fancifully soaring violins against a pulse-heat of tympani. developed
through a dynamic interplay of passionate heights and introspective
depths—the musical majesty of the work remains a monument to
the creative imagination, llere it is revealed in all its melodic splendor
by Arturo Toscanini and the NBC Symphony Orchestra. And as the
listener absorbs the exquisite precision and extraordinary brilliance
of the Maestro's performance. there grows an awareness of Brahms’s
supreme affirmation of the spirit—of the truth that Brahms himself

intended to reveal.

BLUEBIRDS FOR
THE CHILDREN

Last November RCA Victor announced a new line of high qual-
ity. low cost recordings on the new Bluebird Classics label. The
new recordings feature some of the most familiar classical
repertoire of all times. performed by artists of international
reputation. List price of Bluebird Classies was announced at
$2.95. exclusive of taxes.

Fover since that an-
nouncement RCA
Victor factories
have heen pressing
the new Bluebird
Classics at a full
speed rate.

Thismonth RCA
Victor is making
an announcement
that witl undoubt-
edly evoke a sim-
ilar enthusiasm
from the nation’s
dise buvers. This
time the label is
the same. but now
the Bluebird will
also fly over a new
series of Little
Nipper children’s
recordings.

Priced at 49¢.
plus tax. for the
one record “15
RPM" albums.and
at 59¢ plus tax for
the two record.
7778 RPM athums.
the first release of |
the new Little Nip- |
per Bluebird Series :

1
1
1
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Mother Goose
PLAY SONGS

contains several
all-time children’s
favorites: “Cinder-
ella”” “Snow
White.” “Sleeping
Beauty.” Tchaikov-
sky's “Nutcracker
Suite.” “Paul Bun-
van.” two Mother
Goose sets:
“Mother Goose  SIX TRADING CARDS, like these. are
Play Songs” and  on the bhack of cach Little Nipper
“Mother Goose Bluebird Series album. The new series
Birthday  Party.” of childeen’s recordings is out now.
From the movies come two Mighty Mouse albums: *“Mighty
Mouse’s First Adventure”™ and “Mighty Mouse Saves Dinky.”
Then there's “Buffalo Bill and the Pony Express.” an imagina-
tive hoy called “Little Johnny Evervthing™ and “Fun on a
Rainy Day with Little Johnny Evervthing.”

g g g2y |
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CRITICS

CHOICE

Irving Kolodin. music editor of the “Sat-
urday Review.” recently completed a
music critic’s dream assignment; he chose
the contents of a new RCA Victor album.
In the notes accompanying the “Critic’s
Choice™ album Kolodin wrote on the
criteria he used in choosing the album’s
contents and expressed the reason for
each of his selections:

“In the first place.” writes Kolodin.
“vocal ease—the ability to do the chosen
thing with complete mastery and without
strain. In the second. a sense of style
appropriate to the material . . . In the
third. personal projection . . .” Kolodin
explains that his range was so wide and
the candidates so numerous that he de-
cided not to include recordings that were
currently available in the RCA Victor
catalogue.

[le selected Dorothy Maynor's record-
ing of Handel’s “Oh. Sleep! Why Dost
Thou Leave Me” because: “It permits a
reminder of the sumptuous power. clarity
and soaring freedom of Maynor’s voice
at the moment she burst on the world.
in 1939 ...”

Of Sigrid Onégin’s rendition of Chopin’s
“Impromptu in A-Flat. Op. 29.” Kolodin
savs. “It is barely known even to Onégin
enthusiasts. and it shows the incredible
range of the voice. its prismatic colors
and dazzling variety of timbres in majes-
tic order.”

“I have never heard this "aria antica’
sung with like fluency and ease.” says
Kolodin of Tito Schipa’s recording of
Scarlatti’s “Le Violette™. Continuing he
writes. “How many other Italian tenors
could pronounce the words without caus-
ing immediate laughter?”

Kolodin includes Lawrence Tibbett's
recording of Handel’s “Where'er You
Walk™ becaunse of Tibbett’s “superb Eng-
lish enunciation here . . . (This) and
Tibbett’s plastic sense of phrasing. speak
for themselves: the wrong was mine in
undervaluing the performance in a hook
I published in 1941.”

Of Leonard Warren's singing of Verdi's
“E Sogno? O Realta?” from “Falstaff”
Kolodin savs. “(It) impressed me enor-
mously when | first heard it. but ., . 1
had reservations. It seemed to me that
Warren could not long sing with such
free-wheeling force and retain a usable
voice. Plainly I was wrong: for Warren
still sings with as much impact. and per
haps greater beauty of sound than ever.”

This month RCA Victor is issuing three recordings by the late
Artur Schnabel. Cesar Saerchinger, President of the Artur Schnabel
Memorial Commitiee, writes as follows on the two volumes of
Beethoven *Sonatas™ on the Collectors’ label:

“The first American release of Artur Schaabel’s famous recordings
of the Becthoven sonatas (the two volumes total six conatas—En.)
is a long-awaited event; for the original English edition issued by
the Beethoven Society aboul twenty years ago has long been ex-
hausted. and collectors have been paying fancy prices for stray copies.

“When Schnabel made these records in London (as a sequel to
his memorable series of seven Beethoven sonata recitals) he had
reached the pinnacle of his powers as an interpreter of the classics.
They were the result of many years” exploration of the spiritual
depths of Beethoven’s piano music.

“They were. in fact. the very first recordings ever made by
Schnabel. who had steadfastly refused to perpetuate anything but
what he considered his utmost effort toward fulfilling the composer’s
will.

“As a technical achievement these records were a revelation to
musicians, because of their expressive power and their bold exploita-
tion of the full dynamic range as well as the tonal varieties of the
instrument. The two volumes will constitute a truly classic monu-
ment of reproductive art.”

Concerning the Schnabel recording of the Schubert “Impromptus,”
My, Saerchinger says:

“When Artur Schnabel as a teen-age prodigy came to study with
the great Leschetizky in Vienna. this veteran teacher of brilliant
virtuosi set him the task of memorizing the volumineus but neglected
piano works of Franz Schubert. With rare perspicacity the maker
of pianistic giants picked this gifted and sensitive child as the mu-
sician who was to reveal the hidden beauties of a half-forgotten artis-
tic treasure to the world.

SCHNABEL
MEMORIAL

“The young artist was
enchanted by the poetry
and the sheer beauty of
these works: and from this
day forward Schubert re-
mained particularly close
to his heart. It may be said
that the present revival of

Schubert’s piano music is in a large mea~ure due to Schnabel, and
his peculiarly rhythmic and vivid way of playing them has hecome
the accepted Schubert Style.

“The two sets of Impromptus tfour cach) have long heen the
leading favorites among the long list of Schubert picces. Schnabel
loved them: and characteristically he waited until the closing years
of his life before recording them for posterity.”

ARTUR SCHNABEL



THE BARBER

VICTORIN DE LOS ANGELES

Next month (February) RCA Victor will jssue a complete
recording of Rossini’s “The Barber of Seville.” The reader
which goes with the album contains an article by Robert
Lawrence, famed music critic. former conductor of the Phoenix
Symphony, author of the “Victor Book of Ballets.” and Quiz-
master of the Saturday afternoon Metropolitan Opera broad-
casts.

Lawrence discusses the hisiory of “The Barber.” of Rossini
and speaks of the cast of the recording—Victoria de los
Angeles. Nicola Monti. Nicolo Rossi-Lemeni. Then he tells
how the part of Rosina. sung in the recording by Victoria de
los Angeles. has undergone considerable change since Rossini
composed his opera. The role was originally written for a
mezzo-soprano. Signora Giorgia-Righetti. Later the part was
sung internationally and made world famous by another
mezzo-soprano. Maria Malibran. Then coloratura sopranos
began to be cast in the role and changes in the part began
to take place. On some of the interpretations he has heard
of the role Lawrence says. “True. Rosina is a pert youngster,

- but not the bird-brain that so many warhled travesties of her
music would have us believe.”

“Part of the blame.” rays Lawrence. “must be shouldered by
the mezzo-sopranos themselves, Years of singing heroic parts
in Verdi and Wagner have made them darken their voices, sit
on their vocal chords. produce only statuesque tones. Some lost
their ability to sing fast and bright. Ever so often. a dis-
tinguished exception arise~ . . . but the race seems no longer
geared to Rosina. The solution? An admirable one has ap-
parently been found in the present recording. Victoria de los
Angeles, the distinguished lyric soprano. has enough warmth
of tone to suggest the original mezzo timbre. she can move
rapidly enough to encompass the Rossini scales, and she has
no need—for effect—to interpolate the penny-whistle high
notes which are so often contraband in this score.”

Lotte Lehmann
sings a variety of
lieder in the *“Trib-
ute 1o Lotte Lieh-
mann” album, in-
vluding Mozart’s
‘Die Verschwei-
aung.” “An Chlee.”
Schubert’s *Unge-
dald.” “lm Abend-
rot,” “Der Wegweis-
er,” “Die Kriihe.”
“Tduschung.”
“Mut.,” “Die Nehen-
sonnen.” *Der Lin-
denbhaum,” *Die
Kartenlegerin,”
“Alte Laute” and
“Waldesgesprich.” 22 Y. \
In addition licder by 2 ‘X . i
Brahms, Schumann

kAl & o &
LADIES IN
RETIREMENT

Vincent Sheean. noted author and lecturer. has <aid of Lotte
Lehmann: “So rare an artist as Lotte Lehmann submits
with dificulty te any known analysis. Hers was not the
greatest voice of her time. She was not the most beautiful
woman of the twentieth century. Her gift for expression was
equaled and quite possibly even surpassed by others. But there
was and still is in her. a well or spring of creation—i.e., the
creation of heauty. Her way of teaching . . . her work in paint-
ing or poetry or ceramics . . . and even her way of standing
at a window . . . testify to the enduring truth of an artist’s soul.
It was before time and it ix after time. Fortunately for us. the
segment of it which she has presented in the past forty years is
within our time’s grasp. and . can be preserved for our
hearing.”

Kirsten Flagstad, who like Lotte Lehimann has retired from
the concert and operatic stage. will soon complete commit-
ments in Europe that were made prior to her decision to quit
public life. At present Mme. Flagstad is singing in Spain.
France and Luxembourg. In December she went to England
and Zurich. This month both Mme. Lehmann and Mme.
Flagstad are represented in “Collector’s Issue™ recordings.

P

Kirsten Flagstad
and Lauritz Mel.
chior are hoard in
an album contain-
ing the “*Bridal
Chamher Scene”’
from the third act
of “Lohengrin” and
the  “Kundry-Parsi-
fal Duet™ from act
two of Wagner’s op-
era. In a new “His
Master’s Voice” al-
bum Miss Flagstad
<singz the “Awaken-
ing Scene” from
““Niegfried” and
“Briinnhilde’s Immo-
lation” from “Got-
terdiammerung.”
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werc given as prizes in a con-
PUPPIES test recently staged by the Leo J.

Meyberg Co., RCA Victor record distributor
in Los Angeles. Here Lisa Kirk presents the
Nipperlike dogs to (1. tor.) tarold Rainbolt,
David Butler, Aaron Wilkinson and Roger
Lee Brogan. Lisa’s newest disc for RCA
Victor backs “Boomerang” with “Hurricane.”

o
Yv .
i

PAIN"NG of Nipper, the RCA trade-mark
dog. was part of a recent show
put on by the Meyberg Co. of San Francisco.
Dennis Day here carries the picture (loaned
by Mr. & Mrs. Earl Douglass) from an ar-
mored car. Dennis stars on NBC television
in a new series of programs sponsored by

RCA Victor (Each Friday at 8 pm, EST).
14

TR'U consistil.\g
of Eddie
Fisher, Perry Como
and disc jockey Al-
len Stewart harmo-
nizes beside Ste-
wart’s hospital bed
in Mt. Sinai Hospi-
tal, New Yark. Ste-
wart fractured his
back in an auto acci-
dent but went on with
his show from his
hospital bed. Perry’s
new RCA Victor disc
is “Don’t Let the
Stars Get in Your
Eyes”; Fisher's is
“*Christmas Day.”

!l

DUET recording

of two new
songs, “So-So” and
“Jump Back Honey™
i here being
done by Vaughn
Monroe and Sunny
Gale. The dise pre-
sent« Vaughn and
Sunny as a record-
ing team for the
first time, On his
own Vaughn has a
disc of the song
with the shortest
title ever, “L.” Back-
ing it up is a re-
vival of “Yours”
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SULU flight to his

home is
prompted of Bill
Bailey, of the Old
American Barn
Dance., by RCA
Victor's Wade Ray.
By coincidence Bill
was visiting Cali-
fornia just as
Wade's disc of “RBill
Bailey, Won't You
Please Come Home™
was issucd. Backing
up “Bailey” is a
new tune. “The
Echo of Your
Voice.” The record
is available now
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LILI has a scene

in which ma-
gician Jean Pierre
Aumont disrobes Zsa
Zsa Gabor as a part
of their circus act.
Leslie Caron and
Mel Ferrer co-star
in the new M-G-M
musical which also
features dancer Dor-
othy Jarnae, who
appears in a ballet
sequence dressed as
a circus puppet.

- S >~

APRIL IN PARIS co-stars Doris Day and Ray Bolger in a fil

musical dealing with a mix up in whicl
chorus girl Doris Day gets an invitation meant for Ethel Barry-
more. Ray Bolger. as a State Department employee. is sent to
rectify the error. Sammy Kahn and Vernon Duke have com-
posed the film’s score. The Sauter-Finegan orchestra has a
best selling recording of the title tune, “April in Paris.”

N
m
1

THE DESERT
SUNG atars Kath-

ryn Grayson
and Gordon Mac
Rae in this the lat-
est picture version
of the perennial Sig-
mund Romberg-Os-
car Hammerstein 1T
operetta. Kathryn
Grayson is joined.,
vocally, by Tony
Martin in a new
RCA Victor album
of songs from “The
Desert Song.™

THE STOOGE :*

abont an accor-
dion playing comic
(Dean Martin) whe
rises to fame be-
cause of the talents
of his stooge (Jerry
Lewis) . Eddie Maye-
hoff is seen as a
theatrical agent and
Polly Beigen is cast
in the role of Dean’s
wife. Jerry Livings-
ton and Mack David

wrot¢  the  score.

HANS CHRISTIAN ANDERSEN i bued on ihe shilooniy

of life of the famed Danish
poet. rather than on his life story. Moss Hart has fashioned the
screen play for the Goldwyn production. Danny Kaye is seen in
the title role, Farley Granger and Jeanmaire are featured. Hugo
Winterhalter's album of “Selections from ‘Hans Christian Ander-
sen’ and Disney’s ‘Peter Pan’™ will be out next month.

MY DARLIN’
AIDA stars the

Met s
Elaine Malbin in
this Broadway adap-
tation of the Verdi
ypera. Setting for
the new version is
the South of the
Civil War. Robert
Shaw. whose record-
ing of the Mozart
“Requiem” has just
been released. di-
rected the chorus.
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most trouble-free
automatic changer in history!

Listen to the music you want when you want it, 'The first

ecord and changer designed for each other. Al 7157 vecords N
record a changer e for cach other. All records The first record and changer de-

signed for each other. Operates from
the center the modern wav.

are unbreakable and come in the handy T-ineh size.

Changer mechanism is located in-
side spindle. Has fetcer parts, the
simplest. surest automatic changer
cler

No posts to adjust.
Large spindle for easy
loading holds up 1o
Jourteen I35 records.

II. I'"“l' ".ll ’"{‘{"0’." S - = Featherweight tone
hoard cuts down = 4 arm for less record
noise and protects 1 "—"ﬁ‘ ) wear,

against accidental -
Jarrings.

Push one hutton
once, can play over
an hour and a half
of music with the
new Lxtended Play
"('(‘()"115.

RCA ICTOR%

DIVISION OF RADIO CORPORATION OF AMERICA

Price is suggested list
price but subject to
change without notice.
Slightly higker in South
and far West.

Complete "V ictrola™ automatic

tahle phonograph. $ 3 4 9 5

Model 15EY2 Tmks.®

World leader in Radio * First in Recorded Music * First in Television
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