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SMALLER,
designed for

furniture mounting.

Big — VERY BIG —
in stereo
performance.

In the Stereo-Compact, Viking offers for the first time, all the performance
capabilities of the famous 85 deck, plus integrated stereo recording amplifiers.
Amplifiers are the equivalent of the new RA72 Record Amplifiers, with
VU-meter level indicators and “hot-spot” erase and record bias peaking adjust-
ments. Front of panel selector provides for selection of stereo, monaural, or
sound-on-sound (cross channel) recording modes.

The Stereo-Compact provides amplifiers for recording only. Utilizes the
music system stereo preamplifier for playback and monitoring during recording.

Available in quarter-track recording model with exclusive wide-gap record
head and short-gap play heads. (Ask for the Viking Stereo-Compact RMQ.)

Available with half-track erase and record heads and short-gap quarter-
track play heads. (Ask for the Stereo-Compact ESQ.)

Both models employ high performance laminated heads and feature head
shift for use with either half-track or quarter-track tapes.

The perfect memory for your music system. Sold through high fidelity dealers.

NG oF MINNEAPOLIS
9600 Aldrich Avenue South, Minneapolis 20, Minnesota

head and short-eap plav heads. ( Ask for the Vikinge Stereo-Compact RMO.)



Few components have ever been welcomed with
the enthusiasm accorded the Dual-1006 upon
its introduction early in 1959, The reasons?
Few turntables and no automatic changers
had been able to meet the higher performance
standards imposed by the stereophonic record.
Because the stereo cartridge tracked vertically
as well as horizontally, it transmitted noises
and vibrations of both motor and turntable to
which the monophonic cartridge was not re-
sponsive. Even more critical, the tonearm had
to track as never before . . . with less force,
greater sensitivity and less distortion . . . prob-
lems which were not solved by merely rewiring

worthy of
the finest
m music...

A reproauction of ihis photograph on fine quality paper is available on requesi.

The United Audio DUAL-1006 combination turntable /changer

the arm to accommodate a second signal.

The answer was the Dual-1006 . . . a totally
new machine, endowed with every design and
engineering feature needed to meet or exceed
the stringent requirements of stereo. A pre-
cision machine, offering quality and reliability

. in its motor, turntable, tonearm, trans-
mission and in every other important respect
. . . hitherto known only to the finest of pro-
fessional equipment. The rest is history. Many
consumer and technical publications, cartridge
and amplifier manufacturers, and noted con-
sumer reporting organizations have all sub-
jected the Dual-1006 to exacting performance

tests under both home and laboratory condi-
tions. Their findings: as 2 manual or automatic
turntable, and as an automatic changer truly
capable of high fidelity stereo and mono repro-
duction . .. the Dual-1006 is in a class by iiself.
At Authorized United Audio Dealers, $69.95
(slightly higher in west). For brochure, write. ..

united audio

WIGO * PRODUCTS OF DISTINCTION ¢ DUAL

12 West 18th St., New York 11




Model 210

THE LATEST GARRARD . . . ENGINEERED

AND WIRED SPECIFICALLY FOR STEREQ ‘A‘Nell) Deluxe Cban e,/
.. Built in the Proud Garrard T md:tzon

Now, joining the Garrard family ... ¥ $ 50
this entirely new fourspeed player combining

an advanced automatic intermix changer and single-

play turntable, developed to meet and surpass today’s - RS
stereophonic requirements. This truly beautiful unit, sparkling

in white, black and chrome, incorporates the most distinguished qualities of Garrard engineering

and provides sensitive performance with any stereophonic cartridge, regardless of type. Compact

in size, the new 210 #s casily mounted in any cabinet space; and convenienmtly levelled and

adjusted from the top with Garrard’s exclusive snap-spring assembly.

o New stylus pressure adjustment, o within a fraction of a gram, with knuried
chronie knob convenientiy set on top of arm, Garrard's arm suspension Keeps

0 vagiation in pressure from onc record to full stack less than 0.5 gram.
New cast aluminum tone arm, 2 Garrard exclusive, assuses {reedom from reso-
nance, vibratlan and structuzal distortion. Plup-in shells accept all sterco
cartridges.
News pratective tone arm Jock prevents accidental damage to Eartridge or record.
New sclectar controls, completely separate for manual and automatic operation.
instantaneous, convenient and cositive.
Garrard's True-Turrct Drive with oversized “soft-lread”, self-neutralizing fidler,
eliminates wows and {iutter caused by flat spots. Sensimatic (eature makes this
changer track and trip at pressures far fower than required by any cartridge.
Garrard-buitt four-pole Induction-Surge molor minimizes vibration and rumble.
This is an essentlal tor stereo reproduction. Dynamically balanced yolor—no hum
even wilh the aost sensitive pick-ups.

o
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For the best in Stereo,
insist on The World's Finest, the

Send for \LJ} free Gonioid comporotor guide

. Nome

Address — lf
Cily, State 3

R Mol :a GE-120 c: cdoress below. 3
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There's a Garrard Tor. cvery high fidelily system.,:all engineered and +Ared for Stereor and Monaural records.

RCOD RC8s R, Model210 N REIZM o~ ™2 . N\ 301 D, A ,&-] rotel 11,

, Supee ( '\I\\gi oriuze / ﬁ o-huuiumu () it Gt Sttei O etV P ., ) Monue

TChsmem S o \.. F  Tons 21 DD 7 Turntanis R (S

seo50 7 §s9.s0 \ $42.50 it080 S $3900 et §5950 " Seuof $ia0
Gadrrard Sclas Dwision, British Industries Co-p., Port Washington, New York

Canadgian Inguiries to Chai. ¥/ Pyinton, Lid. 66 Racine Rosd. Rendale, Ontaro
Territoties other than U.S. A and Canoazs t0.Gatrard Engingenng B Mig 1Co  Lid., Smndon, Wilts, wE’n’@ﬁ?d
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GENTLY AUTOMATIC

YOUR HIGH FIDELITY DEALER
IS NOW SHOWING THE NEW
GLASER-STEERS GS-400
THE GENTLY AUTOMATIC CHANGER
THAT PAMPERS
YOUR PRECIOUS RECORDS

Gently automatic, the new GS-400 handles your
treasured records with utmost care preserving
the brilliance of their original performance for
many additional playings.

Gently automatic, it combines the finest record
playing features with all the automatic conven-
iences of a record changer. The GS-400 draws
upon the major engineering advances developed
in the famous GS-77 to ptovide precise tracking
of stereo and monophonic records and trouble:
free operation for optimum performance.

The GS-400 in your high fidelity system, brings
out the best in the other components and, at
the same time, keeps the cost of the system in
a moderate range. Attractive Holiday Grey
changer with silver trim, white turntable pad.
Less cartridge and base.. - .only $47.50

GLASER-STEERS GS-77, World's only rec-
ord changer with 'Turntable Pause’ and now
the distinguished companion of the GS-400.
Less cartridge and base reremer:ONNY $59.50
See and hear the GS-400 and GS-77 at your
dealer today. For details write:

GLASER-STEERS CORPORATION
155 Oraton St., Newark 4, N. J.

GS-400 FEATURES — 4-speed automatic and manuol
operation: 16, 33, 45, 78 rpm » yumble, wow and fluiter
virtually inaudibile » counter bolanced, die-casr olumminum
arm e damped acoustically ssolotsd arm—shock sus-
prasion proventa mechanical feedbock through arin
pivot. Rerononce s negligible o 4.pole, Aum-shivlded
motor far smooth consiont speed ® full provisian for
2, 3., or 4 terminal, xlereo and nrono cortridges ©
single-knob coniral sets all operutions ¢ double-channel
muting switck and RC netuork mointoins silence for

th sterco channels ® gquick-chonge cartridge holder.

b

HiFi Soundings

By DAVID HALL

OPERATION RESCUE—A FOUNDATION PROJECT?

The impact of 1he steveo vevolution,
together with ever-shavpening competi-
tion i the marketplace, hias forced
deletion of several hundred eminently
worthwhile recorded performances out
of the Schwann Long Playing JRecovd
Calalog—which means that most of them
ave no longer available in any {orm. save
in sccontthand record shops tatering fo
connoisseur colleciors.

While it has been unferiunate enough
io have big companies like Coluinbia de-
prive us of major works iitke Schoenherg's
Erwartung (Mitroponlos—New York Phil-
harmonic), \illiam Schuman's Third
Symiphony (Ormandy—Philadelphia Ors
chestya), the two Charles Ives Piano
Sonatas (Masselos, Kitkpatrick), Samuel
Bivber's Roxville, Swummer of rors
(Mleanoy  Steber) and  the  celebrated
Tuilliard Quariet recording of the Alban
Berg Lyric Suite; and while RCA Victor
shows no inclination to make available
again on LP Suravinsky conducting his
own Mass and Orphieus ballet or Virgil
Thomson conducting his own delightful
opera, Four Saints in Three Acis, the
“unavailability™ sitvadon by no means
stops here. Indeed, whole vecord com-
pany ontputs or sections of them have
been consigned to oblivion. The Haydn
Society, Concert Hall, WCFM (later Me-
Intosh), Dial, Philharmonia. American
Recording Society, the American reper-
toire recorded by MGAL, Remington and
Decca represent instances in point.,

Since most recovd compitnies must
make some profit in order to swrvive, it
is understandable that specialty labels, as
well as conuoisseur repertoire issued by
the major record companies have tough
going in today's smarket. By the same
token. it is easy to sce why “anprofif-
able” records are taken ofl or forced out
of the market under conditions of nor-
nial Qise merchandising.

Nevertheless, 1 have been of the vpin-
1on for quitc some Lune that a salvage
formula can be devised whereby certain
“fivst and only” recordings ol signifieant
musical repertoirve ¢an he kept available
ta the interested record buyer, A possi-
ble solution, as 1 sec it, would lie in the
establishment of two or three non-profil
record companies whicli could tyn 1o
such enltural-phitanthropic lonndations
as Ford, Rockeleller, Guggenheim, Kous-
sevitzky or Fromi, for help in these sal-
vage projects.

AL this writing, a pilot project follow-
ing this general pattern is under devel-
opment by the Contemporavy Musie So-
ciety of New York City, using as iis pro-
dircer Composers Recordings, Inc. (CRY),
With fountlation assistance, it is hoped
that a subsantinl pumber of presently
unavailable recordings of American mu-
sic will be added 1o the CRI catalog,
which presently offers sanie three-dozen
dises of works by nearly twice that many
Americn  compostrs.  Agreements be-
tween CRI and the original producers
presumably would call for ve-issue by
CRI of such recordings on a percentige
royalty basis, with the proviso that the
original producers could recover any
item that they migie choose Lo re-issue
themselves at a later date.

Since the foundations mendoncd above
have done vemarkable work over the
years on behalf of the Amcerican cow-
poser through fellowships, commniissions,
and subsidy of live and recarded per-
formance, why should not one or mare
of them lend a hand in secing that "first
and only” recordings of major American
works arve kept availuble, despite their
being removed from the market by the
original producers?

The Contemporary Music Society*CRI
project, it seems lo me, is deserving of
foundation support as a pilot opevation.
If it works over a peviod af years, then
sieps should be taken o expand (he
forroula o include eventually all ye-
corlled performances of mujor artistic
of documentary significance that have
been  withdrawn  from  chreulation  for
commercidl reasons. As I understand it,
present plans call for New York's forth-
coming Lincoln Square Center project
to include a Musewin of the Performing
Arts, a substantial part of which wonld
inclode a recordings archive of major
stope. A noneprofic record producing op-
cration cstablished undev 1ts acgis, de-
voted to the re-isshie of “cut-outs™ of ms-
jor artistic or documentary worth, woukl
go a long way taward making the pro-
posed avchive a genuine service to the
wusical public yather than a mere repos-
story wherein the recordings remain un-
heard except by a handful of scholars
and specinlists.

Let ws hope that the Contemporary
Music Society-CR1 project becomes an
actuality, and soon. Tt may pave the way
for bigger and better things to come. @

HiFi/STEREO
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« TAPE RECORDING PROBLEMS—AND HOW AUDIOTAPE HELPS YOU AVOID THEM

Listening to a recording with excessive print=
through is like looking at a plcture that
.has a faint double-exposure.

Reducing print-through is like ellminating
the second exposure -~ and leaving a
clear, sharp recording.

Killing the “double exposure” of print-through

AS your enjoyment of a recorded tape ever been
marred by an occasional, annoying “echo”? This
so-called “print-through” is sometimes found in re-
corded tapes that have been stored for a long time.
The longer the storage, the more magnetism is trans-
ferred from one layer of tape to another. Where re-
corded signals are unusuvally loud, print-through can
become audible on conventional tapes after about two
weeks of storage, but is seldom loud enough to be
bothersome until stored for much longer periods. Up
to about 18 months ago, professional recordists had
found only one way to avoid print-through: reduce
the recording level to the point where the print level
dropped below the noise level inherent in the recorder.
This meant sacrificing 6 to 8 db in signal-to-noise ratio.
Then Audio Devices introduced *“Master Audio-

tape”’— the solition to the print-through problem. By
the use of specially developed magnetic oxides and
special processing techniques, print-through has been
reduced 8 db in Master Audiotape—without changin
any other performance chavacteristics. Laboratory
studies indicate that stored Master Audiotape will
take decades to reach the same print-through level
that now mars ordinary tape in one week! So print-
through is “killed” for even the most critical ear.
Master Audiotape is available in 1200- and 2500-
foot lengths in two types—on 1%-mil acetate and on
1%-mil “Mylar.” These are part of the most complete
line of professional-quality recording tapes in the
industry. Ask your dealer for Audiotape—made Dy au-
dio engineers for audio engineers—and backed by over
20 years of experience in sound-recording materials.

Take your recotder on vacation

It’s almost second nature for a vacationing family to take their .
camera with them. Why not do the same with your tape recorder?
Seaside sounds, church bells, barnyard noises, square dances, a

sound track for your home movies—there are literally dorens of
“priceless” sounds you'll hear, and want to record, on your
vacation. Your best bet for tape recording of this kind is Audio-

1RADT MAREK
C

AUDIO DEVICES, INC., 444 Madisbn Ave.. N.Y. 22, N.V.
n Hollywood: 840 N, Fabifax Ave. * in Chicage: SA28 N. Milwaukee Ave.

{ape on 1 Vz-mil acetate, type 1251. This economical, dependable

tape is the most popuiar type of Audiotape.

MAY 1960




DYHAGD

STEREODYNE PICKUP

FOR THE

AUDIO PERFECTIONIST

UNEQUALLED PERFORMANCE

s Jowest distortion with exclusive mognetic push-pull
design

* greatest channel separalion, smoothest Tesponse
® superior tracking—no groove chatter

OUTSTANDING ENGINEERING

® DYNA-BALANCED arm for perfect 2 gram ¥racking
ol any angle

¢ true free-running gyro gimbal suspension
® uniquely simple, accurote stylus force adjusiment
¢ quick, easy single hole mounting

UNSURPASSED VALUE . .. with diemond stylus

¢ TA-12 matched arm and plug-in cartridge $49.95
¢ STEREODYNE Il cartridge only $29.95

DYNACO B&O
STEREODYNE II

The identical car-

tridge with stand-

ard mounting for
any tone arm

BEST IN EVERY WAY

These guaranteed specs prove il
... Your ears will confirm it!

J SMOOTHEST RESPONSE: = 2 db from
30 ¢ps to 15 KC,
{Standard Wesirex 1A test record.)

J TRUE STEREOQ: Channel separation in ex-
cess of 22 db efectively maintained
throughout the audiospectrum. Precision
stereo balance ond accurate phose
relationship carefully controlled of oll
frequencies.

J NATURAL SOUND: Highest compliance
in oll directions, plus low moving mass,
plus patent pending symmeirical push-
pull design provide perfect tracking

with negligible record wear. A standard of excel-

lence throughout the
world — distributed
in the Wesiern Hemi-
sphere by

DYNACO

NO HUM: Balonced coil struciure, plus
low intemol impedance, plus complele
mumetal cartridge shielding, plus indi-
vidually shielded leads eliminates ex-
ternal hum pickup.

HIGH OUTPUT: 7 mv at S ¢m/sec ot
1000 eps—sufficient 1o drive any pre-
omplifier without transformers.

DYNACO, INC., 3916 POWELTON AVENUE, PHILA. 4, PA.

CABLE ADDRESS: DYNACO, PHILA,

LETTERS

“Tracking’’ Errors

® Your tape recorder chavt (March 1960,

p. 46) stues that the Ampex Model 960

features -track stereo vecording. This is

not so. This ;model does not record 4-track.

- George W, Lotridge

Deliay Beach, Flovida

No use wrying to cover our tracks. We
cuidently got derailed.

8 We would like to point out that (he
Lkotape Steveo Suite cun be used for 4.
tack monanral yecording and playback, a
fact not cvident from the information we
supplied you and therefore omitted from
vour listing through no fault of yonrs.

C. W, Stacey

Webster Elcetric Co.

Racine, Wisc.

Confused

e YLS! The Electrastat-d loudspeaker sys-
tem does have a fuse (contrary to the re:
port in Hil'1/SturEo Review) bud it is hid-
den inside the cabinet. Now that vou men-
tion i1, it would scew morve sensible 1o
make it accessible. Y11 pass the suggestion
along to the factory, where such a minor
change can be casily put into cffect on
futuve muodels.

Louis Kornicld

Radia Shack Corp.

Boston, Nlass,

Genius loci

e '] enjoved Joan Peyser’s account (of the
piuciiy) of indigenous music in Barbados.
My own travel expericuce shows i similar
cifect of ubiguitons yadio on local music.
Pisa: a tourist bus vounding the mag-
nificent ¥2ih centary cathedral to the tune
of Sweet Georgia Brows,
Trinidad: Calypso eclipsed by Presley
it the native haunts.
The Black Forest: Jam wlominatles the
radio dial.
Nothing b discord between tye sotnd
and the scenery.
. Dale McEhoy
Philadelphia, Pa.

Fantasia Fan

o 1 s delighted with the superh arvticle
on macsira Leopold Stokowski in vour
February 1960 issue. Tven when in Sto-
kowski performances the tempi are (sup-
posedly) pulled ont of shape, dynamics
changed from the original, and phrasing
alteved, the mugic becomes a refreshingly
new experience for the often jaded sad
musically overfed listeper.
Onc complaint: any listing of *Viniage
HiFi/STERLEO
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COLUMBIA RECORD CLUB offers with pride
the greatest musical achievement since the introduction of stereo _f_ecords

The first complete recordings of the

SYMPHONIES

BEETHOVEN

conducted by

=

BRUNO WALTER

with the Columbia Symphony Orchestra

reproduced in glorious

STEREO

in a deluxe package of

seven 12-inch long-playing records

ALL
FOR ONLY

$598

REGULAR RETAIL
VALUE, 341 .88

if you join the Club now ond agree to purchase
as few as six selections from the more than 150
to be made available during the coming 12 months

DELUXE PACKAGE

Seven 12" Columbia stereo
records in a luxurious box,
covered with white leather-
like Fabrikoid and lustrous
black-and-gold cloth. Also
includes 48-page booklel
with previously unpublished
photographs, program
notes, anecdotes and re-
views by Beethoven's con-
temporaries and present
day critics.

THE CORNERSTONE OF ANY STEREO LIBRARY...

If you now own a stereo phonograph, or plan
to purchase one soon, here is a unique oppor-
tunity to obtain — for only $5.98 — this mag-
nificent Columbia 7-Record Set containing all
nine Beethoven Symphonies . . . in glowing
performances by one of his greatest interpret-
ers, Dr. Bruno Walter . . . and reproduced
with amazingly realistic “‘concert hall” fidelity
through the miracle of stereophonic sound!

TO RECEIVE YOUR BEETHOVEN SET FOR ONLY
$5.98 — simply fill in and mail the coupon
now. Be sure to indicate which one of the
Club’s two Divisions you wish to join: Stereo
Classical or Stereo Popular — whichever one
best suits your musical taste.

HOW THE CLUB OPERATES: Each month the
Club’s staff of music experts selects outstand-
ing recordings from every field of music. These
selections are described in the Club Magazine,
which you receive free each month.

You may accept the monthly selection for
your Division . take any of the other rec-
ords offered (c]asslcal or popular) . . . or take
NO record in any particular month,

Your only membership obligation is to pur-
chase six selections from the more than 150

Columbia and Epic records to be offered in
the coming 12 months. You may discontinue
your membership at any time thereafter.

The records you want are mailed and billed
to you at the regular list price of $4.98
(Classical and Original Cast selections, $5.98),
plus a small mailing and handling charge

FREE BONUS RECORDS GIVEN REGULARLY: If
you wish to continue as a member after pur-
chasing six records, you will receive a Colum-
bia or Epic stereo Bonus record of your choice
free for every two selections you buy.

MAIL THE COUPON TODAY! Since the number
of Beethoven Sets we can distribute on this
special offer is limited — we sincerely urge
you to mail the coupon at once.

ALSO AVAILABLE IN
REGULAR HIGH FIDELITY!

If you havo a standard phonograph, you may re-
coive the rogular high-fidelity version of this
Deluxe Beethoven Set for only $5.08. The plan
is exactly the same as outlined above — except
that you Join any onc of the Club‘s four reguiar
musical Divislons, and you pay only $3.98
(Populur) or $4,98 (Clu;slml and Orlginal Cast
selectlons) for the regular hlgh-fldelity records
you accept. Check appropriate box in coupon.

T

UNANIMOUS CRITICAL ACCLAIM!

. @ noble exposition of Becthoven
as seen by onc of the greatest of his
prophets” —High Fidelity Magazine

“A collection which stands as ncar
the pinnacle of perfcctum as any
human product cver can’

—San Francisco Chronicle

“One of the triumphs of a memorable
carecr . . . the result ia a 7-disc set of
remarkable clarity”’ —Time Magazine

“Omne of the summits of modern re-
corded music”
—New York Herald-Tribune

NOTE: Stereo records
must be played only on
| astereo phonograph

SEND NO MONEY — Mail this coupon now to receive
the 9 Beethoven Symphonies for only $5.98

-

MORE THAN 1,000,000 FAMILIES NOW ENJOY THE MUSIC PROGRAM OF |

COLUMBIA RECORD CLUB TERRE HAUTE, IND,

MAY 1960
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now. Be sure to |nd|cate wh|ch one of the

ME.h'2 Bule T

“*Columbia,’

uia 01 CpIC SLErev nonus !GCOTO 0T your cnaoice
free for every two selections you buy.

e

COLUMBIA RECORD CLUB, Dept. 213-6
Terre Haute, Indiuna

Please send me, at once, the Deluxe 7-Record Stereo Set of
Beethoven Symphonies, for which I am to billed only
$5.98, plus a small malllng and hnndllnz charge. Enroll me
in the rollowlng Dlvision of the Club:

{check one box only)

[J Stereo Ciassical [0 Stereo Popular
I agree to purchase six selectlons from the more than 150
records to be offered during the coming 12 months, at regular
list price plus small malling and handllng charge, There-
after, {f I decide to continue my membership, I am to re-
ceive o 12” Columbla or Epic stereo Bonus record of my
cholce FREE for every two additional selections I buy.

{f you wish to recelve your Beothoven Set in regular high-
fidelity, check below the musical Division of your choice. You
agree to purchase 6 selections from more than 150 regular high-
fidelity records to be afferad in the next 12 months.

[0 Classical [J Popular [ Show Music [ Jazz
Nome........... a0 B 0IG0 50 0.0 0 I OO I oS T - O THET S
(Please Print)

Address. c.oivieeeereirntioesescscceeserisearstossssecssansant
(i1 1 £ 05500 BRBe0 85K 400000 IONE....State..c.vvneinenninnn

ALASKA and HAWAII: wrile for special membership plan
CANADA: address 1111 Leslie St., Don Mills, Ontario
If you want this membership credited to an estabiished Colurubia or
Epic record dealer. authorized to accept subscrlptions, [l in below:
Dealer's Nome
and Address. ... i..o0iceesasiogascotoosoitetosansiaaasssaasne

M |

‘@

1St price_plus small mauing and hahdung charge. ‘Lhefe-
after, if I decide to continu¢ my membershlp, I am to re-
celve a 12”7 Columbla or Eplc stereo Bonus record of my

EB-DA (s‘rzn_] B5-DG (REG)_l

“"Eple,’* @ Marcas Rog. © Columbla Recorda Sales Corp., 1960
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introducing the world’s

MOST BOUNTIFUL

stereo cartridge

the ®

oreico

(AG3400)

MAGNETO-DYNAMIG

DESIGNED fo provide ultimate fidelity, stereophonic and mono-
phonic . . .DESIGNED for highest vertical compliance . . .DESIGNED for
instant compatibility with almost any system, any tone-arm . . .
DESIGNED ?o cormpletely safeguard the full fidelity of your records.

Because of its extremely high vertical compliance,
the Norelco Magneto-Dynamic cannot impair the
quality of your valuable stereo records. Because of-
its high output and the correspondingly lower gain
demanded from your pre-amplifier, the Norelco
Mugneto-Dynamic can be expected to eliminate the
problem of hum and noise in your system. Because
the replacement stylus is completely self-contained
with its own damping blocks and sell-aligning, you
can, it you wish, change the stylus at home in a
matter of seconds.

And these are only a few of the abundant features
and advantages which combine fo make the Norelco
Magneto-Dynamic the world's most bountiful stereo
cartridge .. . ONLY $29.95 (including 0.7 mil dia-
mond stylus). For additional Iiterature, write to:
North American Philips Co., Inc., High Fidelity
Products Division, 230 Dufly Ave, Hicksville, N. Y.

THE
MAGNETO-
DYNAMIC
PRINCIPLE

Two thin rods (A) composed of 3 new platinum-cobalt alloy having ex-
tremely high coercivity, actng as armatures and diamelrically mag-
netized along their langihs are supporied by special botyl yubker
bearings and placed between two mu-metal pole pieces (8). The
stylus (C) is atlached to a lever (D), Also attached to lever (D) are
viscoloid damping tlocks (E) which are encased In a small metai
clip that Is Inserted Into the housing of the cartzidge. Lever (D) s
¢ted to the fc rods ty a W-shapsd coupling uady (F),
Each half of this coupling body can conduct stylus vibrations in ane
direction only. In cssence, this divides the overall stylus movement
into its two component vectors which correspond %o tha left and
right channel moduiations, and transforms these component vibra-
fions Into a2 rotary movement of the corresponding magnetic rod.
These rotations induce a varylng flux in the mu metal pole picces
which, in turn, induce signal voltages in the coll systems (G).

The specific advantages forthcoming from this system includes
extremely high verlical compllance (more than 3.3 x 10-€ cm/dync),
extromely high sutput (more than 30 mv per chanue) al 10 cm/sec),
extremely high channel separation (mare than 22 ub at 1,000 ke eps),
very low dynamic mass (2mg), low stylus pressure {3-5 grams) and vir-
Tuially no distoriion. Frequency response fs fist from 50.cps to 18 ke.
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Stokowski” should include the sound-
track album of Fantasia, a pioncer work
in sterco and a owering landhinark of syw-
phonic interpretation.

A, 8. Krupicz

SP 4 US Army

Camp Wolters, Texas

Vox Populi
e It wonld be rewarding to publish reader
opinions about what should be recorded
and by whont. Sometimes in the past. pihs
lic demand has led to the making or the
re-isste of a disc. Perhaps HiFi/Sterra
Review could offer a forum where readers
would make their wishes known.
Robert C. Dodge
Chicago, 11l
Our minds aad our mailbox are open and
promising suggestions will be passed on to
the record companies.

Solid Diet
e Pleasc advise author Herbert Reid of
Silent Partners ithat if he will find and
remove the spring responsible (o Tracking
pressure in the Shure Studio Dynatic tone
arm and send it to me, I will eat it.
Chyisty Brown, Jr.
Afu. Dora, Florida
Sorry to have reader Brown ‘go hungry,
bus author Reid hos already eaten the
spring as a side dish to crow.

Merit Award

® The genius on your siafl twho conceived
the idea of combining mono and sterco
revicws has saved us mono fans from the
ignominy of sccond-rate page thumbing.
Whocever he is, he deseyves a raise and the
thanks of all of us who like your magazine.
Ldward N. Shanahan
Jackson Heights, N. Y.
Thanks for the compliment, but lel’s not
give the guy wny big ideas,

Historic Note

e With regard to Doron Anrrim's article
on Theodore Thonas, a few minor points
of crror and clarification might interest
your readers.

Frederick Stock, Thomast successor at
Chicago, was not a viclinist but a violist
with the orchestra. Although Stock was
Thoemas' personal choice as successor . . .
it was not until Felix Moud, Felix Wein-
gariner and Hans Richier declined the po-
sition of orchestral dircctor that the post
was awarded to Stock on a permanent
basis.

Karl Gwisada
Indianapolis, Ind.

e Vour arricle on Theodore Thomas re-
minds me of an incident related to me by
the late Caprain Oberlin M. Carter.
Thomas was conducting and two women
in the audience kept on tatking, much to
his annoyance. He made the orchestra play
louder, bug the women kept right up with
him. Instantly he stopped the orches-
tra, leaving onc of the women solo the

HiFi/STERELEO



Combine THE FISHER 800, and XP-I,
and You Have. ..

The Most Extraordinary
OMPACT STEREQ SYSTE
In EXISTENGE

W;Jrld’ Mst
and Most Powerful Stereo
FM-AM Receiver

THE

FISHER
800

THE FISHER 800 is fwice as sensitive as any other receiver in
the over $400 price-range — and one-and-a-half times more
powerful! THE STEREO AMPLIFIER produces 60 WATTS of Music
Power, totally free of audible hum, noise and distortion! THE FM
TUNER provides one microvolt sensitivity for 20 db quieting.
THE AM TUNER dclivers a signal of FM calibre! THE STEREO
MASTER AUDIO CONTROL has 24 controls, including an exclusive
Center Channel Volume Control! Before you buy any receiver,
protect your investment—remove the bottom cover from the 8§00
and from all other brands. Then compare the 800 to the others.
The difference will amaze you! No other receiver can match the
quality, finger-tip simplicity and grand-organ flexibility of the
new 800. Size: 17"x13% “x4-13/16" high. 35% pounds. $429.50
MAY 1960

[~ Tale

World's
Most
Efficient
Compact
Speaker
System

THE

FISHER XP-1

You can pay more for a compact speaker system—but you cannét
buy better! The XP-1 Free-Piston Three-Way System combines
the best featurcs of high compliance, with those of high effi-
ciency! 1t offers a magnet assembly that is 92% more efficient
than the best conventional ring magnet, with 100% concentration
of magnetic flux in the air gap. The result—unexcelled bass and
transicnt response, topped by beautifully transparent highs from
the free-edge tweeter — big-speaker performance from a book-
shelf enclosure! Response: 30 to 18,000 cps. Power-Handling
Capacity —any amplifier from ten to sixty watts. In MAHOGANY,
WALNUT, CHERRY and unfinished BircH. Size: 1314” x 24" x 1134”7
deep. 40 pounds. Ready For Staining, $124.50. Finished, $129.50

e, —

WRITE TODAY
for complete specifications on the
fabulous 800/ XP-1 System!

FISHER RADIO CORPORATION

21-37 44th DRIVE - LONG ISLAND CITY 1, N. Y,
| Export: Morhan Exporting Corp., 458 Broadway, N.Y.C. 13, N. Y.

¥
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Uie ITeC-CUge tweeill — Dig-spedaner perjormance jrom a book-
shelf enclosure! Response: 30 to 18,000 cps. Power-Handling
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NEWCOMB

PRESENTS MODEL SM-310, WORLD’S MOST ADVANCED PORTABLE

STEREO TAPE RECORDER

Virtually a studio in a suitcase, the Newcomb SM-310 combines all the features
wanted by professional and enthusiast in a compact stereo tape recorder. Each
channel has two inputs, each input its own mixing control. There is a lighted rc-
cording level meter for each channel, and these are arranged pointer-to-pointer
for instant comparison. All pre-amplification needed for recording and playback
is built in. You may monitor through Brush binaural headphones while recording.
A four-digit counter pinpoints tape position. Precious tape is handled with extra-
ordinary gentleness. A single, powerful, cool running, fully synchronous motor
drives the transport. Tape movement is controlled through a joystick that is com-
pletely logical in its operation. The SM-310 is a half track, two channel, two speed
machine for either stereo or monophonic recording and playback. The SM-310-4 is
a quarter track model. On both you will find a
ganged volume control for outputs and a bal-
ance control to adjust playback levels when
needed. A new, portable, two channel power
amplifier for use with Newcomb tape recordexs ’
is now in production.
For the complete story of the most wanted tape
machine on the market,write for Bulletin No.SM-4.
NEWCOMB AUDIO PRODUCTS CO., Department HF-5
682} Lexington Avenue, Hollywood 38, Californic
12,

A four-digit counter pinpoints tape position. Precious tape is handled with extra-
ordinary gentleness. A single, powerful, cool running, fully synehronous motor
R 3 — et U . - 3 e ' d
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end of her sentence in house-tilling vol-
ume: . .. "we always fry ours in lard{”
James W. Beckman
Cincinnati, Ohijo
Captain Carter, who was in the audience
at the time, became famous as the “Ameri-
can Dreyfus” convicied in a fraudulen:
courtmartiul in 1900. It was render Beck-
man who in his lifelong fight for court mar-
tial reform finally had Carter exonerated in
1940.

Canine Woofer

e W. D. in his review of Piston's Tnered-
ible Flurist in (he recording dirccted by
Howard Hanson (February, 1960) says he
misses the dog's “Arf, arf” included in the
Boston Pops recording of the work, Al
though the barking was not part of the
original score, it has now become common
to embellish performances with canine ut-
terince, a custom cnjoying the composcr's
approval.

According to Piston, thé¢ bark came
about during a Boston rehiecarsal. A num-
ber of Harvard students were on hand to
supply the checring and yelling during the
Circus March. Somcone had brought a
dog along. and it becanie so excited that
it yelped in perfect syncopation at the end.

Like so many others, this tradition was
continued in Boston.

Rohert Sawyer
Boston, Mass.

Smarting from Scratch

e Somc of my forty brand new stereo dises
sound like they were rvecorded during a
hail storm. Evidently some record muk-
ers do not take the trouble to produce
discs with quiet surfaces.

Why can some companies consistently
produce noise-free vecords and others cun-
sistently make noisy discs? I refuse (o lis-
ten Lo premium-priced surface noise and
have already returned many dises to their
respccli\'e manufacturers.

Stuart Sylvester
Brooklyn, N. Y.

In our April issue (p. 6) David Hall
comnes to grips with the problem of quality
control und surjace noise “where the stereo
disc buyer gets short-changed too many
times for aural comfort.”

Air Defense

® As a charter subscriber, I think your
magazine is unchallenged as the leading
and most thoughtful publication in the
audio and music field.

As regards broadcasting, however, you
are an ignoramus, in my humble opinion,
to make such statements as “. . . it has be-
conte sadly evident that commercial radie
and TV rarely function as the public
service for which, supposedly, they are
chartered by Congress . . .

If you take time to research the top 100
inarkets, yon may be a bit shaken. Broad-
casting is peopled by intelligent, worthy,
dedicated, sensitive, enlightened and hum-
ble individunals. They give of themsclves

HiFi/STEREO

mhgazine is tiimchallenged as thé leading
and most thoughtful publication in the
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nowledge is power. The more you know about stereo

high fidelity, the more discriminating your stand-

ards and your ear, the more you will want stereo com-

ponents by FISHER. Here are three FISHER components

—actually, a complete stereo system—every one of which
exceeds its published specifications!

THE FISHER 100-T Stereo FM-AM Control/Tuner.
The 100-T is in the great tradition of the FISHER tuners
now relied on by many broadcast stations for remote pick-
ups and monitoring, the Satellite Tracking Project of Ohio
State University and other exacting users. Cascode RF stage
on FM with 1.6 microvolt sensitivity for 20 db quieting.
Its AM has FM-calibre sound (free of hiss and birdies.)

The More You

KNOW...

The More You

Wzll Want

ISHER

STEREO CONTROL/TUNERS
AMPLIFIERS «- SPEAKERS

Nineteen controls and switches; Sixteen tubes. 154" x
11%," x 4'%,” high. Weight, 18 pounds. $249.50

THE FISHER SA-100 Stereo 50-Watt Amplifier.

Moderately-priced version of the FISHER 300, editorially
acclaimed as “The Aristocrat of stereo power amplifiers!”
IM distortion inandible (only 0.1% at full power!) Hum
and noise inaudible. New Center Channel output. Nine
damping factor connections for all types of speakers. Seven
tubes. 12¥%," x 74" x 63" high. 24}4 pounds. $119.50

THE FISHER XP-1 Free-Piston 3-Way Speaker System.

Most efficient bookshelf system made! Response: 30 to
18,000 cps. In Mahogany, Walnut, Cherry and unfinished
Birch. 24" x 113" x 13)4” high. 40 pounds. -
Unfinished, $124.50 * Finished, $129.50

&
AL
Prices Slightly Higher in the Far West. 100-T Cabinet Is Oprional, A /‘ -
WRITE TODAY FOR COMPLETE FISHER STEREO LITERATURE 7

FISHER RADIO CORPORATION * 2I-37 44th DRIVE ¢« LONG ISLAND CITY I, NEW YORK
Export: Morhan Exporting Corp., 458 Broadway, New York 13, N. Y.

MAY 1960

—actudily, a compiete Stere0 Sysiem—every oné or wnich
exceeds its published specifications!
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IM distortion inaudible (only 0.1% at full power!) Hum
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Uniform tape...
Uniform recording

GETTING THE SOUND YOU WANT from
your recordings depends greatly on the
tape you use. For consistently high quality
recording, you need a tape with ungues-
tioned uniformity . . . namely, “Scorcu’”
BRaND Magnetic Tape.

UNIFORMITY MEANS constant thickness
in tape backing and oxide coating. If these
thicknesses vary, sound quality will
vary, 10o.

TOO THICK an oxide coating, of course,
will play up low frequencies. Too tliin a
coating will lose them.

DYNAMIC RANGE is identical throughout
each reel of “Scorch” Branp Tape and
from one reel to another. That’s because
3M makes sure these tapes are held to
microscopic tolerances of backing and
oxide thickness. In other words, perform-
ance is always exact with “ScoTca’ BRAND.

PROFESSIONAL BROADCASTERS have
long recognized this uniform quality and
have made “ScoTcn” BRanD Tapes the
standard of the broadcast mdustry.

SILICONE LUBRICATION, an exclusive
“Scotcs’” BRAND Tape feature, is another
reason these tapes are preferred by people
who really care about quality recording.

RESEARCH AND EXPERIENCE by 3M are
responsible. This is the company that
pioncered in magnetic tapes, the only
company able 1o make a commercially
practical video tape.
YOUR RECORDING requires the best tape
. all the time. That’s why it pays to
play the favorite . . .

SCcoTCH

Magnetic Tape

“SCOTCH" and the Plaid Design are Regislered Trademarks ol the 3M Co.,
St. Paul 6. Minn. Export; 99 Park Ave.. New York. Canada: London. Ontarlo.

.
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far beyond any so-called Congressional re-
qll“'cn]cnl.

Gene Wilkin

WPRO-TV

Providence, R. 1.

Let us hope that this singularly foriunate

distribution of human attributes among
broadcasting personnel will be consistently
reflected in the corporate policies of the net-
works and independent stations.

Baroque Buff

® I should like to take this opportunity
to compliment you on your excellent re-
views of baroque uand rococo music. I
should be thrilled it you would review the
entire pre-1804 repertoire!

Too often, however, I have been in the
unfortunate position of not being able to
get the records I want at the local stores.
I don't see why a store isn’t established
that specializes in complete stock of less
popular items. | think a mail order house
of this kind might be profitable. Don’t
worry about the ordering delay. We rec-
ord buvers will gladly wait for what we
really want.

George Hardy
Waltham, Mass

A few stores aclually operate on this
basis. Reader Hurdy might try his luck at
Discophiles Record Shop. 26 West 8th
Strcet, New York City, who carry ample
stock of 18th century and pre-buroque music.

Kudos

e I have found The Basic Repertoire an
extremely valuable feature in your maga-
zine. It enables the prospective buyer o
size up and compare on a single page the
outstanding recordings of a given work. I
really like your honest record reviews.
Peter Carlston
Princeton University
Princeton, N. J.

e For a wonderful varvicty of intriguing
information, nothing can top Nicolas Slo-
nimsky's Musical Oddentities. [ should
subscribe to HiF1/StEreo REVIEW for this
alone.
Helen I. Cummings
Janesville, Wis.

Onward and Upward

e Has anyone considlered the advantage
of mounting a center speaker for sterco
near the ceiling 1o add the dimension of
height to those of width and depth?
Don Hill
Los Augeles, Calif.
Mounting speakers above ear level does
often give a pleasant effect and the ceiling
itself may serve as an effective bass propa-
gation surface for speakers mounted direct-
Iy under it. Howeuwer, the wertical dimen-
sion in the directional sense of source lota-
tion does not significantly enhance the
experience of reproduced music, except pos-
sibly to indicate the position of various
choirs of an organ. ]
HiFi/STERLEO

ol mounnng a center speaker tor stereo
near the cetline 10 add the dimension of



WHY JERRY NEMER

{Adyertisement)

OFF OF BRYCE AUDIO IN

N.Y.C. RECOMMENDS & SELLS MORE
WEATHERS TURNTABLES THAN ANY OTHER!

JERRY NEMEROFF
Bryee Audio, New York City

turntable he can recommend to his

customers with such enthusiasm
and assurance of performance as the
Weathers turntable, What makes the
Weathers turntable so popular? Many
reasons . . . and here arc just a few.

“For one thing, because of the manner
in which the turntable is spring
mounted, plus its exteeme light weight,
the complete vnit s almost impervious to
dancing, walking on the floos, and other
adjacent wvibrations which cause stylus
bouncing. This is a problem not overs
come in other weli-known players.

“Secondly, if you place your ear near
the motor of a running Weathers turn-
table, in almost 1l cases you canmol hear
it at all. In comparison, other turntables
are noisy.

“Then, too, the overall height of the
Weathers turntable is extremely low.
This allows for casy installation in
cramped quarters.

" Another important advantage of the
Weathers turntable is that its motor is
unaffected by voltage changes. You'll
find you can use other electrical appli-
ances in your house at the same time
your Weathers turntable is running with-
out disturbing the speed of the turntable.

“These are just some of the many rea-
sons why I confidently recommend the
Weathers turntable to cvery stereophile.”

CCIT 1S NOT often a retailer finds 2

Weathers Nationally Known
for Many Firsts in Turntables

Through years of research and devel-
opment, Weathers has produced the
most advanced turntable on the market,

MAY 1960

introducing many “first of its kind"” feas
tures! Weathers was the firs7 to use the
small motor concept. A tiny, precision,
12 pole synchronous motor is the heart
of the whole mechanical system in the
Weathers turntable. Its perfection of
performance assures constant, correct
speed regardless of variations in line
voltage. And by eliminating the need for
a large, inhcrently noisy motor, the
Weathers turntable gets rid of rumble at
its source !

Weathers was the firi/ to use a light
Bass wood tone arm. This Micro-Touch
tone artn, the firs/ to accomplish up-hill
tracking, is balanced so accurately turn-
table leveling is absolutely unnecessary.
Also, Weathers was first to produce a
pitkup which virtually climinated record
wear. Superbly constructed for cueing
case, with a 1 gram tracking force, it
eliminates all danger of damage to valu-
able records. Even if pressure is exerted
on the arm, the stylus ‘will retract into
the cartridge.

Weathers superb technical know-how
has achieved the world's firss lightweight
turntable . . . smooth, flawless, and un-
believably quict! Because of this light
construction, Weathers turntable elimi-
nates the mechanical noises inherent in
weight and mass . . . to a noise level
which is 25 db less than the noise re-
corded on the best phonograph records
available today! It is suspended on the
quictest and most friction-Iree bearing
yet devised, Therefore, the platter re-
quires so little torque that a big, noisy
MOtOr t$ unnecessary. ]

Floor vibrations of any kind have no
affect whatever on the Weathers turn-
table, Speaker enclosure vibration is
totally isolated from the tone arm, This
climinates any form of acoustic feed-
back, even when the turntable is mounted
in the same cabinet with the loudspeaker.

Another Weathers “first” . . . and an
entirely new development in ceramics is
the StereoRamic cartridge. This amazing
cartridge successfully combines low cost
with high quality reproduction, and is
the firss ceramic cartridge which outper-
forms cven the finest magnetic pickup!

-~

piolakal

Weathers Perfects Turntable Kit

That is Fast and Easy to Assemble

More and more people are secking
the enjoyment and satisfaction of build-
ing their own turntables, For these “do-
it-yourself’” stercophiles, Weathers has
developed the turntable kit, which offers
the incomparable performance of the
Weathers Tuentable at valuable dollar
savings, This kit is identical
with Weathers pre-assembled
Synchronous Turntable, but is
without the motor board.
However, the motor board can
be supplied if desired. It can
be put together with only
pliers and a screw driver . . ,
quickly and simply. No solder-
ing necessary . . . No engincer-
ing background needed. And
in a matter of hours you'll be
enjoying the finest sound re-
production in your home!

For more information on
Weathers Turntables, write to-
day to Weathers Industries, a
Division of Advance Industnes,
Inc.,, 6 East Gloucester Pike,

Barrington, New Jersey. o nrrs
15



THE LATEST DEVELOPMENT IN KIT DESIGN ... WITH

THE ALL-NEW, ALL-EXCELLENT
STEREO AMPLIFIER-PREAMPLIFIER IN ONE
LOW-COST PACKAGE!

AA-50

$7995

$8.00 dn., $8.00 ma.

Livery modern feature and convenicnte has been incorporated
nto this new stereo amplifier—a truly remarkable instrument
at its low, low Heathkit price. A complete 25/25 watt stereo
power and control center (50 watts mono) . . . 3 switch-selected
inputs for exch channel including tape head input . . . new mixed
center speaker output . . . stereo reverse and balance controls
... specinl channel separation control . . . separate 1one controls
for each channel with ganged volume controls . . . all of these
deluxe elements assure you of guality performance for years to
come. With the AA-50 you have these five inputs for each 25
watt channel: stereo thannel for magnetic phono eariridge,
RIAA equalized; three high level auxiliary inputs for tuners,
TV, ete. There is also an input for a monophonic magnetic
phono cartridge, so switched that monophonic records can be
played through either or hoth amplifiers. The special center
speaker output fills the "hole in the middle"” sound sometimes
encountered, or lets you add an extra speaker in the basement,
recreation room, ete., through which the automatically “mixed”
sterco program material is reproduced monophonically. Nearly
all of the components are mounted on two circuit boards, simpli-
fying assembly, minimizing possibility of wiring errors. 30 Ibs.

QUALITY FM PERFORMANCE .. .
WITH PROVISION FOR
MULTIPLEX STEREO

Bring the magic of FM programming into your home with this
low cost, easy to assemble Heathkit FM Tuner. A multiplex
adapter outpitt jack makes the FM-4 instantly convertible to
stereo by plugging-in the style-matched MX-1 FM Multiplex
Adapter kit (below). Design features include: better than 2.5
microvolt sensitivity for reliable fringe area reception; auto-
matic frequency control (AFC), eliminating station “drift”;
flywheel tuning for fast, effortless station selection: and pre-
wired, prealigned and pretested, shielded tuning init for easy
construction and dependable performance of finished kit. The
clean-lined design will enhance the appearance of any room
of your home. & ibs.
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FOR YOU WHO WANT A FINE QUALITY,
LOW COST MANUAL
STEREO RECORD FPLAYER. ..

Made by famous Garrard of England, the AD-10 is a compact
{-speed playver designed to provide trouble-free performance
with low rumble, flutter and wow fipures. “Plug-in" cartridge
feature. Rubber matted heavy wurntable is shoek-mounted, and
idler wheels retract when turned off to prevent flat spots.
Powered by line-filtered, four-pole induction motor at 16, 3314,
45 and 78 rpm. Supplied with Sonotone STA4-SD ceramic
stereo turnover cartridge with .7 mil diamond and 3 mil sap-
phire styli. Mechanism: and vinyl covered mounting base pre-
assembled, arm pre-wired; just attach audio and power cables,
install cartridge and mount on base. With 12" record on table,
requires 15” W. x 13" D. x 6" H. Color styled in cocoa brown
and beige. 10 1bs.

HEATHKIT AD-30: Mechahism only; less cartridge, base, cables,
S Ihs. $22.95

LISTEN TO FM
IN STEREOT

MX-1

$3195

Enjoy the treasures of M programming in STEREOQO! A ideal
conmtpanion for the Heathkit FM-4 Tuner (left), the MX-1
Multiplex adapter may also be used with any other FM tuner
to receive I'M stereo programs transmitted in accordance with
the Crosby system of stereo broadeasting. If your present FM
tuner does not have a multiplex adapter output, it can be easily
modified following the simple instructions given in the MX-]
manual. Features include a built-in power supply, plus versatile
stereo controls. The function selector switch offers choice of:
Stereo operation; main (FM) channel operation; and multiplex
{sub-channel} operation. Also incluided are a “dimension’ con-
trol for adjusting cliannel separation, ‘‘channel balanee’ control
to compensate for different speaker efficiencies, and a phase-
reversal switch, 3 )bs,

HiFi/STEREO



{ Advertisement)

WHY JERRY NEMEROFF OF BRYCE AUDIO IN
N.Y.C. RECOMMENDS & SELLS MORE
WEATHERS TURNTABLES THAN ANY OTHER!

JERRY NEMEROFF
Bryce Audio, New York City

turntable he can recommend to his

customers with such enthusiasm
and assurance of performance as the
Weathers turntable. What makes the
Weathers turntable so popular? Many
reasons . . . and here are just a few.

"“For one thing, because of the manner
in which the turntable is spring
mounted, plus its extreme light weight,
the complete unit is almost impervious to
dancing, walking on the floor, and other
adjacent vibrations which cause stylus
bouncing. This is a problem not over-
come in other well-known players.

“Secondly, if you place your ear near
the motor of a running Weathers turn-
table, in almost all cases you cannol hear
it at all. In comparison, other turntables
are noisy.

"Then, too, the overall height of the
Weathers turntable is extremely low,
This allows for easy installation in
cramped quarters.

“Another important advantage of the
Weathers turntable is that its motor is
unaffected by voltage changes. You'll
find you can use other electrical appli-
ances in your house at the same time
your Weathers turntable is running with-
out disturbing the speed of the turntable.

“These are just some of the many rea-
sons why 1 confidently recommend the
Weathers turntable to every stereophile.”

CCIT IS NOT often a retailer finds a

Weathers Nationally Known
for Many Firsts in Turntables

Through years of research and devel-
opment, Weathers has produced the
most advanced turntable on the market,

MAY 1960

hnd you can use other electrical appli-
ances in your house at the same time
Y, a. o, . . -1
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introducing many “first of its kind” fea-
tures! Weathers was the first to use the
small motor concept. A tiny, precision,
12 pole synchronous motor is the heart
of the whole mechanical system in the
Weathers turntable. Its perfection of
performance assures constant, correct
speed regardless of variations in line
voltage. And by eliminating the need for
a large, inherently noisy motor, the
Weathers turntable gets rid of rumble at
its source!

Weathers was the first to use a light
Bass wood tone arm. This Micro-Touch
tone arm, the first to accomplish up-hill
tracking, is balanced so accurately turn-
table leveling is absolutely unnecessary.
Also, Weathers was first to produce a
pickup which virtually eliminated record
wear. Superbly constructed for cueing
ease, with a 1 gram tracking force, it
eliminates all danger of damage to valu-
able records. Even if pressure is exerted
on the arm, the stylus will retract into
the cartridge.

Weathers superb technical know-how
has achieved the world's first lightweight
turntable . . . smooth, flawless, and un-
believably quiet! Because of this light
construction, Weathers turntable elimi-
nates the mechanical noises inherent in
weight and mass . . . to a noise level
which is 25 db less than the noise re-
corded on the best phonograph records
available today! It is suspended on the
quietest and most friction-free bearing
yet devised. Therefore, the platter re-
quires so little torque that a big, noisy
motor 1s unnecessary, g

Floor vibrations of any kind have no
affect whatever on the Weathers turn-
table. Speaker enclosure vibration is
totally isolated from the tone arm. This
eliminates any form of acoustic feed-
back, even when the turntable is mounted
in the same cabinet with the loudspeaker.

Another Weathers “first” . . . and an
entirely new development in ceramics is
the StereoRamic cartridge. This amazing
cartridge successfully combines low cost
with high quality reproduction, and is
the first ceramic cartridge which outper-
forms even the finest magnetic pickup!

al:
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Weathers Perfects Turntable Kit
That is Fast and Easy to Assemble

More and more people are seeking
the enjoyment and satisfaction of build-
ing their own turntables. For these “do-
it-yourself” stercophiles, Weathers has
developed the turntable kit, which offers
the incomparable performance of the
Weathers Turntable at valuable dollar
savings. This kit is identical
with Weathers pre-assembled
Synchronous Turntable, but is
without the motor board.
However, the motor board can
be supplied if desired. It can
be put together with only
pliers and a screw driver . . .
quickly and simply. No solder-
ing necessary . . . no engineer-
ing background needed. And
in a matter of hours you'll be
enjoying the finest sound re-
production in your home!

For more information on
Weathers Turntables, write to-
day to Weathers Industries, a
Division of Advance Industries,
Inc,, 6 East Gloucester Pike,
Barrington, New Jersey. oet. ifs-5
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be supplied if desired. It can
be put together with only



THE LATEST DEVELOPMENT IN KIT DESIGN ... WITH

THE ALL-NEW, ALL-EXCELLENT
STEREO AMPLIFIER-PREAMPLIFIER IN ONE
LOW-COST PACKAGE!

AA-50

$7995

$8.00 dn., $8.00 mo.

Every modern feature and convenience has been incorporated
into this new stereo amplifier—a truly remarkable instrument
at its low, low Heathkit price. A complete 25/25 watt stereo
power and control center (50 watts mono) . . . 5 switch-selected
inputs for each channel including tape head input. . . new mixed
center speaker output . . . stereo reverse and balance controls
. . .special channel separation control . . . separate tone controls
for each channel with ganged volume controls . . . all of these
deluxe elements assure you of quality performance for years to
come. With the AA-50 you have these five inputs for each 25
watt channel: stereo channel for magnetic phono cartridge,
RIAA equalized; three high level auxiliary inputs for tuners,
TV, ete. There is also an input for a monophonic magnetic
phono cartridge, so switched that monophonic records can he
played through either or both amplifiers. The special center
spealier output fills the “hole in the middle’’ sound sometimes
encountered, or lets you add an extra speaker in the basement,
recreation room, ete., through which the automatically “mixed”
stereo program material is reproduced monophonically. Nearly
all of the components are mounted on two circuit boards, simpli-
fying assembly, minimizing possibility of wiring errors. 30 lbs.

QUALITY FM PERFORMANCE. ..
WITH PROVISION FOR
MULTIPLEX STEREO

Bring the magic of FM programming into your home with this
low cost, easy to assemble Heathkit FM Tuner. A multiplex
adapter output jack makes the FM-4 instantly convertible to
stereo by plugging-in the style-matched MX-1 FM Multiplex
Adapter kit (helow). Design features include: better than 2.5
microvolt sensitivity for reliable fringe area reception; auto-
matic frequency control (AFC), eliminating station “drift’’;
flywheel tuning for fast, effortless station selection; and pre-
wired, prealigned and pretested, shielded tuning unit for easy
construction and dependable performance of finished kit. The
clean-lined design will enhance the appearance of any room
of your home. & lbs.
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$39095

FOR YOU WHO WANT A FINE QUALITY,
LOW COST MANUAL
STEREO RECORD PLAYER...

Made by famous Garrard of England, the AD-10 is a compact
4-speed player designed to provide trouble-free performance
with low rumble, flutter and wow figures. ‘‘Plug-in” cartridge
feature. Rubber matted heavy turntable is shock-mounted, and
idler wheels retract when turned off to prevent flat spots.
Powered by line-filtered, four-pole induction motor at 16, 3314,
45 and 78 rpm. Supplied with Sonotone STA4-SD ceramic
stereo turnover cartridge with .7 mil diamond and 3 mil sap-

phire styli. Mechanism and vinyl covered mounting base pre-
assembled, arm pre-wired; just attach audio and power cables,
install cartridge and mount on base. With 12" record on table,
requires 15 W. x 13 D. x 6” H. Color styled in cocoa brown
and beige. 10 lbs. )

HEATHKIT AD-30: Mechanism only; less cartridge, base, cables.
8 Ibs. $22.95

LISTEN TO FM
IN STEREO!

Enjoy the treasures of FM programming in STEREQ! An ideal
companion for the Heathkit FM-4 Tuner (left), the MX-1
Multiplex adapter may also be used with any other FM tuner
to receive FM stereo programs transmitted in accordance with
the Crosby system of stereo broadcasting. If your present FM
tuner does not have a multiplex adapter output, it can be easily
modified following the simple instructions given in the MX-1
manual. Features include a built-in power supply, plus versatile
stereo controls. The function selector switch offers choice of:
Stereo operation; main (I'M) channel operation; and multiplex
(sub-channel) operation. Also included are a ‘““dimension” con-
trol {or adjusting channel separation, ‘‘channel balance’ control
to compensate for different speaker efficiencies, and a phase-
reversal switch. 8 lbs,

HiFi/STEREO
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A precision instrument performs flawlessly. It blends natu-
rally into its proper setting and imparts a special distinction
to that setting. A sports car on the open road; a fine camera
in the hands of a skilled photographer; a high fidelity
instrument in the home. The new Harman-Kardon Sterco
Festival is just such an instrument. It is simple and precise
in its operation. It is straightforward and logical in its de-
sign. Its reproduction of music is incomparable. The Sterco
Festival, timeless in its styling, free of frills or faddishness—
adds distinction and beauty to any home.

THE STEREO FESTIVAL

Species: STEREO FESTIVAL —member of a family of preci-
sion-built stereo high fidelity instruments. A 30 watt sterco
power amplifier, dual preamplifiers and sterco AM/FM
tuner all on one handsome chassis.

Genus: HARMAN-KARDON — manufacturer of the finest
quality sterco high fidelity instruments for your home.

Natural Habitat: YOUR HOME.

Distinguishing Characteristics: Brushed copper, satin
chrome or brass sculptured escutcheon. Optional walnut,

HK z6
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sion-built stereo high fidelity instruments. A 30 watt sterco
power aimplifier, dual preamplifiers and sterco AM/FM

fruitwood or copper and black enclosure. Especially noted
for easc of operation, functional design, unsurpassed re-
production of music.

Additional Features: HARMAN-KARDON FRICTION CLUTCH
TONE CONTROLS: permit adjustment of bass and treble tone
controls scparately for each channel. Once adjusted, con-
trols lock automatically to provide convenience of ganged
operation. ILLUMINATED PUSH-BUTTON ON/OFF SWITCH: Per-
mits Stereo Festival to be turned on and off without up-
setting careful prior setting of controls. Separate ELECTRONIC
TUNING BARS for AM and FM; AUTOMATIC FREQUENCY CON-
TROL to Insure accurate FM tuning every time; RUMBLE AND
SCRATCH FILTERS to eliminate annoying phonograph rumble
and record hiss; CONTOUR SELECTOR, MODE SWITCH, BALANCE
CONTROL, RECORD-TAPE EQUALIZATION sWiTCH and two high
gain magnetic inputs for cach channel. )

The Sterco Festival, Model TA230....$259.95, Copper and
Black Enclosure, Model AC30...$12.95, Walnut or Fruit-
wood Enclosure....§29.95. All prices slightly higher in the
Woest. For [ree catalog of all H-K high fidelity instruments
wrile: Dept. R-5, Harman-Kardon, Inc.,, Westbury, N. Y,

kardon ,
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and record hiss; CONTOUR SELECTOR, MODE SWITCH, BALANCE
CONTROL. RECORD-TAPE EOUALIZATION SWITCH and two high



(Censinued from page 18)
Frenzied and frenetic—
Mitropoulos with the New York Philharmonic (Columbia
ML 5235, MS 6006)
Silvestri with the Philharmonia Orchestra (Angel 35487,
S 35487)
Straightforward with no monkeyshines—
Golschmann with the Vienna State Opera Orchestra (Van-
guard 112, 112.5D)
Kempe with the Philharmonia Ovchestra (Capitol G 7128)
Mounteux with the Boston Symphony Orchestra (RCA Vic-
tor LN/LSC 1901)
Reiner with the Chicago Symphony Orchestra (RCA Vic-
tor LM/LSC 2216)
Rodzinski with the Philharmonic Symphony Orchestra of
London (Westminster 18048)
Wallenstein with the Virtuoso Symphony Orchestra (Audio

Fidelity 50002)

Hysterica) and yet detached—

Ansermet with the Suisse Romande Orchestra (London LL

1633. CS 6108)

Kabelik with the Chicago Symphony Orchestra (Meratry

MG 50006)

Markevitch with the Berlin Philharmonic Orchesira (Dec-

ca DL 9811)

Martinon with the Vienna Philhirmonic Orchestra (Lon-

don CS§ 6052)

Antigeptic and unmoving—

Boult with the London Philharmonic Orchesira ‘(Somcr-

set/Stereo Fidelity 101

1. Tchaikovsky's First Piano

Concerio

} Nov. 'S8

| 2. Beethoven's Fifth
Symphony

| Dec. '59

1 3.  Beethoven's “Moonlight™
Sonaota

s Jan. 59

{ 4. DvoiaK's “New World"

! Symphony

{ Feb. '59

| 5. Beethoven's "Eroica”
Symphony
March '59

6. Bach’s Chaconne for
} Solo Violin
} April *59

7. Schubert's "Unfinished”

{ Symphony
Moy '59

b 8, Beethoven's "Emperor”
Concerto

1 June '59

l[ 9. Mozart's G Minor
Symphony (No. 40)
July '59

T

10. Sibelius' Second

[ Symphony
Aug. '59
Revised: Dec. '59
é—; - P— - e

00)

e———Basic Repertoire Choice Tao Date ==

A ACliburn; Kondrashin with
Orchestra
RCA Victor LSC/LM 2252

A AReiner; Chicago Symphony
RCA Victor LSC/LM 2343

APetri
Westminster XWN 18255

AReiner; Chicago Symphony
RCA Victor LSC 2214

AToscanini; NBC Symphony
RCA Victor LM 1778

ASziell; Cleveland Orchestra
Epic BC 1001

AKlemperer; Philharmonia
Angel 35328

AHeifetz
RCA Victor LM 4105
A Segovia (guitar)
Decca DL 9751

AFricsay; Berlin Radio
Sympho .y
Decca DL 9975

A ARuybinstein; Krips with

Symphony of the Air,
RCA Victor LSC/LM 2124

Alstomin; Ormandy with
Philadelphia Orchestra
Columbia ML 5318

A NKlemperer; Philharmonia
Angel S 35407/35407
ARainer; Chicago Symphony
RCA Victor LM 2114

A AOrmondy; Phila. Orch,
Columbia MS 6024 /ML 5207

A AMonteux; London Symphony
RCA Victor LSC/LM 2342

) oscaning with the Nb& S,-qu)imu) Oiciicora (LA Vie
tor LM 1036)

Glowing with an inner fire and real insight—
Mravinsky with the Leningrad Philharmonic Orchestra
(Decca DI 9885)
Talich with the Czech, Philharmonic Orchestra  (Parlia-
ment PLP 113)

From the abave listings it should be perfectly clear that of
all the available “Pathétique” vrecovdings those by Evgeni
Mravinsky of Leningrad and by Vazlav Talich of Prague are
the ones which find the greatest favor with me. Both per-
formances have a strength and cumuolative impact which can
come only [rom deeply personal involvement with the nmsic
and firm belief in its great and unique qualities. Both re-
cordings sound well. too. Neither, alas, exists in sterco, bu
the Talich, ap $1.98, is a sensational bargain,

Of the sterco versions, Reiner’s is my preference. I his
performance doesn’t have the overwhelming imipact of ejtler
Mravinsky’s or Talich’s, it is nevertheless vital and direct.
superbly plaved and with good stereo sound.

Some veaders may have blanched at my consigning th
Toscanini recording to the “antiseptic and umoving” cate
gory. There are some who find this a deeply satisfying ac
count of the score. pointing out that Toscanini approaches
the music with the same seriousness of purpose and purity of
re-creation as he would a Beethoven symphony, This 1 gran:
but the character of the “Pathétique” is so thoroughly dif
fevent from that of the Beethoven Symphonies that I find the
Toscanini approach so incompatible with the essence of the

“Pathétique.” Martin Bookspan

Y . Bl o ——

11. Tchaikovsky's Fourth
Symphony
Sept. '59

A ABernstein; N.Y. Philharmonic
ColumbiaMS£035/ML 5332 |
AKoussevitzky; Boston

Symphony Orchesira $
RCA Victor ML 1008 i

12. Berlioz' Symphonie
Fantasfique
Oct, 59
Revised: Dec. '59

A Wallenstein; Virlvoso
Symphony Orchestra of
London
Audio Fidelity FCS 50003 Y
A Munch; Boston Symphony 1
Orchestra
RCA Victor LM 1900

13. Brahms’ Third Symphony ‘A AKlemperer; Philharmenia

Nov '5¢ Orchestra
Angel S 35545/35545 X
14. Tchaikovsky's Violin A AHReifetz; Reiner, Chicago
Concerto in D Major Symphony Orchestra |
Jon. "60 RCA Victor LSC/LM 2129 3
A AStern; Ormandy,
Philadelphic Orchestra l‘
Columbia MS 8062/ML5379
15. Mendelssohn’s "lalian™ AKoussevitzky; Boston ]
Symphony Symphony Orchestra {
Feb. '60 RCA Victor LM 1797
& ABernstein; N.Y. Philharmonic
Columbio MS 6050 /ML 5349
14. Siravinsky's Lle Sacre ABernstein; N.Y. Philharmonic
du printemps Columbia MS 6010
Mar. '60 AMonteux; Boston Symphony |
RCA Victor LM 1149
1
17. Brahms' Second Piano AGilels; Reiner with Chicago
Concerto Symphony |
April '60 RCA Victor LSC 2219
AHorowitz; Tosconini with |
NBC Symphony
RCA Victor LCT 1025 }

—rpig—— - =
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José Ferrer is an lr].Sh -man! José Ferrer, distinguish-
ed actor, director, and producer, s a farthful Irish-man! Because

he chooses everything in his life . .. his plays . . . his words . . .
his music . . . with particular care, he selects Irish as the perfect
tape for his recordings. For only Irish offers the ultimate in
fidelity and sonic brilliance. And only Irish has the exclusive
Ferro-Sheen process that makes it the best-engineered tape in
the world! José Ferrer s more concerned with quality than price
but, happily, Irish Tape costs mo more than ordinary brands.

irish high fidelity recording tape

Manufactured by Orr Indusfiies Company, Opelika, Alabama Ezport: Morhaw Expotling Corp., New York » Canada: Atlas Radio Corp., Toronto
MAY 1960 25



Now...from Sonotone—
4 Big
Improvements

in the quality stereo cartridge

Sonotone 8TA cartridge ...
higher than ever quality

The new Sonotone 8TA
cartridge gives greater than
., ever stereo performance...
7 has 4 big extras:

@ fuller, smoother frequency response ONLY
@ higher compliance than ever before
([ ]
L ]

lighter tracking pressure $I 450"‘

practically eliminates dust pile-up

New 10T cartridge at lowest price ever < .,
—easiest to install o

The 10T sells at record low price of $6.45.* And it
covers the complete high fidelity range. 10T"s uni-
tized construction makes it easiest to install. even
for the person with ten thumbs. Snaps right in or
oul. Cuts stereo conversion costs, too.

SPECIFICATIONS

aTA 10T

| Frequency Response .......... Smooth 20 1o 20,000 cycles, Flat from 20 to 15,000 cycles
Flat to 15,000 with gradual <= 2.5 db.
rolloff beyond.

Channel Isolation ............ 25 decibels 18 decibels

C OMID LINDCOM v al® roi¥e s i viore & » 3.0 x 10-¢ cm/dyne 1.5 x 10-¢ cm/dyne

Tracking Pressure ............ 3-5 grams in professional 5-7 grams
arms
4-6 grams In changers

Output Voltzge ......c.o0nvens 0.3 voit 0.5 volt

Cartridge Weight ... . 7.5 grams 2.8 grams |

Recommended toad .......... 1-5 megohms 1.5 megohms

' Sl Rt AN I e L Dual jewel tips, sapphlre or Dual jewel tips, sapphire or

diamond. diamony. |

*including mounting brackets

Sonotone ceramic cartridges have more than impressive
specifications...always give brilliant performance. You'll
hear the difference with Sonotone. For highest stereo fidel-
ity, use genuine Sonotone needles.
LW T ey ‘%r F A Eleztronle Applications Dluisinn, Dept. C7-50
onotol
ey LS @ ELMSFORD, NEW YORK

vROO

i e
A |

Leading makers of fine ceramic cariridges, speiikers, microphones, eleclronic tubes:

26

just 1OOKking

...at the best in
new hi-fi components

® Astatic’s new scries of microphones
inchndes two dynamic models—335H and
3351 (high and low impedance respective-
Iyy—which way intevest tape vecording
fans. Their characteristics other than im-
pedance, are similar and both have a fre-
quency vesponse from 15 to 12,000 cycles.
“The output of the high impedance model
is — 506 db, of the low impedance model
— 57 db. Eight feet of cable come sup-
plied with these microphones. They can
he monnted on stands by means of a 53"
— 27 thread adapter, and also lend them-
sclves to lavalier nse. Price: $23.50 (335L).
R26.530 (335H). (The Astatic Corporalion,
Conncant, Ohio.)

® Fisher, following the line taken with
1s Model 600 stereo receiver, has intro.
dnced a new Model 800 veceiver of greater
output and higher sensitivity. A stereo
amplifier with a total power of 60 watis
and a frequency response of 19 1o 32,000
cycles is combined on a single chassis with
an FM-AM stereo tuney of 1 uv PN sensi-
tivity for 20 db of quicting and a signal-
to-noise ratio of 62 db at 100 uv input.
Other FM featares include Fisher's “Gold-
cn Cascode™ front end civeuit and auto-
matic suppression of interstation noisc.

The AM section oHers the choice of
three bandwidths to assure a favorable sig-
nal-to-noise ratio for a variety of veceiving
conditions.

A total of 22 controls offers great {lex-
ibility of operation and includes a front
mounted center-channel volume control.
Dimensions: 17 x 41344 x 1374 inches. Price:
$429.50. (Fisher Radio Covp., 21-21 b
Drive, Long Island City 1, N. Y.)

® Hallmark spcaker systems, manufac-
tured by Vitavox of London, are now dis-
tributed in the United States Ly Ercona
Corporation.

Basced on an enclosurve design employing
a vesistance-loaded port to obtain low res-
omance in a cabinet of modest propartions,
the Hallmavk system uses the Vitavox DU-
120 “"Duplex Coaxial” full-range speaker
as its driver.

With a power rating of 15 watts, the
sgstem ofters high efficiency and is there-
lore particularly snitable for use with low-
powered amplifiers. The overall frequency
response is 30 1o 15000 cycles, the imped-
anee 15 ohms, which may be connected o
any standard 16-ohim  amplificy  ountput
without any difliculty.

The Hallmark svstem comes in two
shapes: the Tallboy and the Lowboy. cach

HiFi/STEREO



EVERYONE

can now enjoy
Stereo Tape Music
this newest

of all ways

o New Stereo Tape Cartridge
handles easier than a record

e Plays up to a full hour
of Stereo Music

e Lets you make your own
Stereo Recordings, too

e The lifetime fidelity of tape
... but no tape to handle

enjoy all this...with New Bell

STEREOQ TAPE CARTRIDGE ~%:<5-

RECORDER
easily added to your music system

With the Bell Tape Cartridge I |
Player/Recorder you can en-
joy stereo music on new stereo
tape cartridges. Loads in 2 sec-
onds! Plays up to an hour of
stereo music! Hands never
touch the tape because it’s com-
pletely contained in a protective plastic shell.
Hundreds of 4-track tape cartridge selections to
choose from...classical, jazz, popular, big bands,
combos . . . take your pick.

Stereo Recording, too
It’s fun to make your own stereo recordings with
a Bell Stereo Tape Cartridge Player/Recorder.
Record stereo broadcasts, copy stereo records
and other stereo tapes on inexpensive blank tape
cartridges.

There’s a true hi-fi stereo amplifier in the Bell
Tape Cartridge Player. With it you can plug
in a Stereo Record Changer and FM-AM/Stereo
Tuner to make your Bell a complete home en-
tertainment center.

6 Beautiful Models

Only Bell offers you a choice of 6 stereo tape car-
tridge player/recorder models . . . table models
and portables with match-
ing stereo speakers...
and add-on units (as illus-
trated at right) to play
through your present mu-
sic system, priced from
$99.95. See your Bell mu-
sic dealer or write us for
descriptive literature.

\LJQQQ Sound Division - Thompson Ramo Wooldridge Inc. « Columbus 7, Ohio

In Caneda: THOMPSON PRODUCTS, Ltd., St. Catharines, Ontario
TRW
S\
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1ng stereo speakers... —
and add-on units (as illus- :

MAY 1960

combos . . . take your pick.



measuring 24 x 20 x 16v4 inches, but one
standing up vertically while the other lies
on its side.

Either model is available in a choice of
hand-rubbed mahogany, walnut, or teak.
Price: S§199.50 (Teak finish $20.00 extra).
(Evcona Corp., Electronics Division, 16
West 46Lh Street, New York 36, N. Y.)

® Harman-Kardon ;ccedes to  the
growing demand for lower cost “unitized™
sterco with their Model TA-124 “Sterco
Recital” receiver which combines on a sin-
gle chassis two 12-watr amplifiers, dual
preamnps, AM and FM tuners, and ample
control facilities, including a blend con-
trol to vary the amount of stereo separa-
tion according to the acoustic require-
ments of cither the room or the record.

FMI sensitivity is 3.5 uv for 30 db quict:
ing (2.5 nv for 20 b), the bandwidth is
240 ke at the 6 db points, the circuit fea-
tures AFC, a Foster-Sceley discriminator

and a single stage of limiting. The AM
bandwidth is 8 ke at the 6 db points.

The audio section employs four 7408
beam pentodes as output tubes, rated at 12
watts per channel. The frequency response
is within 0.5 db from 15 to 30,000 cvcles at
normal listening levels, hum is rated be-
tween 60 and 70 db (depending on the
input used) below 10 watts output. Ouly
stanclard RIAA record equalization is pro-
vided. Dimensions: 16 x 1234 x 614 inches.
Choice of brushed copper or gold in front
plate finish. Price: §199.95 (metal enclo-
sure $11.95, walnut or fruitwood S$29.95).
(Harman-Kardon Inc.,, 520 Main Street,
Westbury, N. Y.)

® lIsophon, Germany's largest loud-
speaker maker, woos the American market
with a four-speaker system consisting of a
12-inch woofer, two 4-inch tweeters angled
outward for broad sound spread. and a
midrange horn speaker. Overall response
is from 17 to 17,000 cycles. Dimensions:
37 x 32 x I8 inches. Price: $198.50. (Isophon
Speaker Div.,, Arnhold Ceramics, 1 East
57th St., New York 22, N, Y.)

® Jensen, unlike most other manufac-
turers, tells you exactly where its new
Sterco 53 cartridge develops its resonant
peak. It is said to be at 25,000 cycles, sur-
prisingly high for a ceramic model, and
sufficiently far beyond the range of hearing
Lo avoid stridency. Bass response is claimed

why the

The MOVICORDER is a precision
instrument with electronic,
mechanical and construction
features usually found only in
costly broadcast studio equip-
ment. The MOVICORDER contains
separate record and playback
amplifiers, a hysteresis synchro-
nous drive motor, two custom
reel motors, five heads (including
one for the new four track tapes),
2 VU meters, records sound

on sound plus many more features.
it is truly a complete, professional
quality stereo recorder with
specifications and reliability
second to none. For the complete
facts on one of Denmark’s finest
exports see the MOVICORDER at an
authorized Movic dealer or write
direct:  Dept HS

--------- i Mg IHURLY TV ULU VU D E i
It is truly a complete, professional l m‘ \ ‘m ‘
vl o S a ] TR ¥ . * -

down to 16 cycles, and the separation is
stated atr 24 db ar 1000 cycles.

The Sterco 53 is designed as a turnover
model, playing microgroove discs on onc
side, 785 on the others. Price: $10.95-
$22.95 (depending on choice of sapphire or
diamond styli). (Jensen Industries, 7333
West Harrison Street, Forest Park, I11.)

® Knight augments its line of stereo
tuners with the Model KN-1385, a low-cost
item claiming FM sensitivity of 4 uv for
20 db quieting and FM frequency response

within 0.5 db from 20 10 20,000 cycles. The
sensitivity of the AM section is 10 uv for
20 db signal-to-noisc ratio. Dimensions:
11%4 x 9x 834 inches. Price: §79.50. (Allied
Radio Corp., 100 N. Western Ave,, Chicago
80, 111.)

® Lafayette’s ncw RK-100 tape re-
corder is small both in size and price. Its
specifications are convincingly inodest, stat-
ing frequency rvesponse from 60 o 8300
cycles at 7u4 i.p.s. tape specd. The machine
also operates at 334 i.ps. with response
adequate for speech recording. A 5-inch
playback speaker is built into the scuff-
resistant portable case, but an output jack

permits the usc of a larger external loud-
speaker. A neon bulb indicates the record-
ing level and a crysial microphone comes
with the unit. Dimensions: 1134 x 974 x 714
inches. DPrice: $54.50. (Lafayette Radio,
165 Liberty Ave,, Jamaica 33, N. Y.)

® Precise makes provision for a multi-
plex accessory unit on their “Integra Mark
XXIV" amplificr to permit reception of
FM stereo broadcasts when the amplifier
is used with any FM wumner. Placing the
multiplex adapter iuto the amplifier (in-
steadl of the tuner, as is usual) may be a
convenience where the existing FM tuner
has no conuections for multiplex. The
Integra delivers 20 watts per chauncl with
a frequency response from 18 to 20,000
cycles. Price: $99.95. (Precise Development
Corporation, Occanside, N. Y.)
HiFi/STEREO
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playback quality
is only half the
Bogen-Presto story!

BOGEN-PRESTO

studio-standard turntables

Consider the record you are about to hear. The original
recording may very well have been made with a Presto
professional tape recorder. It is also likely that the master
was made on a Presto disc recorder, using a Presto turn-
table, a Presto recording lathe and a Presto cutting head.
Presto has been serving the recording and broadcast
industries for many years, and is the only manufacturer
of both—professional tape and disc recording equipment,

It’s logical that the people who make the equipment—
that puts the quality into the records—are most likely tg
make equipment that will preserve this quality in play-
back. Which is probably why there are so many Presto
turntables in professional use.

The quality of a modern home music system need be
no different from that of a professional studio. The same
records are played, and the quality of the amplifier and
speaker components can be quite comparable. Bogen-
Presto offers you this professional studio quality in the
record playback equipment, as well.

Whatever other equipment you now own, the addition
of a Bogen-Presto turntable and arm will produce an
immediate and marked improvement in the playback
quality of your stereo and monophonic records. And you
will find the compactness of these
units particularly convenient
where space is limited.

BOGEN-PRESTO

SERVES THE NATION WITH BETTER SOUND : 71 bl .
IN INDUSTRY, EDUCATION, THE STUDIO AND IN THE HOME. INg complete turntable line.

Here are some of the Bogen-Presto turntables:

MODEL TT4 (illustrated above) 3 speeds * precision-ground
aluminum turntable » planetary, inner-rim drive * independent
idler for each speed ¢ hysteresis-synchronous motor « positive
smooth lever-operated speed change  turntable shaft auto-
matically distributes cylinder-wall lubricant for friction-free
motion * built-in strobe disc » ‘snap-action’ 45 rFm record
spindle » ‘radial-ridged’ mat for improved recorc

traction and ease in cleaning. Less arm, $99.50.

MODEL TT5 Powered by heavy-duty, recording-
type hysteresis-synchronous motor—
otherwise identical to TT4. Less arm, $129.50. /" .

MODEL TT3 Single speed (33 rpm)—belt-
driven by hysteresis-synchronous motor
—same turntable material and shaft-

bearing design as TT4 and TTS.

Less arm, $59.95,

MODEL PAl Professional Tone-Arm, $24.95.
MODEL B60 Speeds continuously variable
—click-stops for 16, 33%, 45 and 78 rpm—
4-pole heavy-duty motor—heavy steel
turntable—cueing device automatically raises
and lowers armn to assure gentle contact between stylus

and record groove. With modified PA1 Studio Arm, $49.95.
MODEL B61 7% pound non-ferrous, turntable—otherwise iden-
tical to Model B60. With modified PA1 Studio Arm, $54.95.

All prices are slightly higher in West

See your high fidelity dealer or
write for illustrated catalog describ-

(B2 BoGEN-PRESTO COMPANY  P. 0. BOX 500, PARAMUS, NEW JERSEY _ A DIVISION OF THE SIEGLER CORPORATION (oziar)

turntables in professional use.

—same turntable material and shaft-
bearing desien as TT4 and TTS.



The

- Beautiful

Fehiober
CONSOLETTE

—only small
BrOAR with
two full
64-note key-

Requires anly
2°x372» (loor
spaeef Com-
mercial value
approximate-
ly $1600

or more.

FROM SIMPLE KITS
and save overd0%

Give Your Family A Lifetime
of Musical Joy With A Magnificent
Schober Electronic Organ!

Now you can build the brilliant, full-
range Schober CONSOLETTE or the
larger CONCERT MODEL with simple
hand tools! No skills are needed; no wood-
working necessary. Just assemble clearly
marked electronic parts guided by step-
by-step instructions. You build from kits,
as fast or as slowly as vou please . . . af
home, in your spare time — with a small
table serving as your entire work shop.

Pay As You Buwild!

Start building your organ at once, invest-
ing just $18.94! The superb instrument
you assemble is as fine, and technically
perfect, as a commercial organ , . . yet
You save over 50% on quality electronic
parts., high-priced labor, usual store
mark-up!
Free Booklet

Send for 16-page booklet in full color
describing Schober organs you may build
for home, church or school — plus articles
on how easy it is to build
your own organ and how

pleasant it is to learn to THE GREAT
play. Also available is CONCERT
10" LP demonstration MODEL

record (price $2.00 — re- meels
fundable on first order). specifications of
Send for literature. No American
obligation and no sales- Guild of
man will call. Organitiy

Ma’l This Coupon For FREE Schober Literatyre

And Hi-Fi Demonsiration Record TODAY!

o ——— e e e g
The Schobor Organ Corp., Dept. HR-3 I

2248 Broodway, New York 24, N. Y.

O Please s¢nd me the 10 Bi-f( Sehober

and other lllerature on the Schober argans, I

O Pleaso send me the 10 BI-M Sehober
demonstratian record. T enclose $2.00 (re- I
funilable on receipt of my tirst kit order).

Ly

Name........

Ly T I

City........ ... 2eme . Slate... .,
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Collceted by Nicolas Slonimsky

Viadimir de Pachmann, who toured Ameriea in 1907, was a
superlative interpreter of Chopin; in fact, one of the greatest
of all time. But he is remembered chictly as a “Chopinzec”
(as Huncker called him)—a piano virtwoso who indulged in
the most extraordinary antics on the stage. Pachmann took
it for granted that his concerts should be sold out. He
scemed horror-stricken when at one of his American concerts
he spotted several empty seats. He pointed at the vacancies,
and in a state of utter despair crawled under he piano,
gesticnlating and grimacing like a monkey. The manager then decided on a
drastic measure—he tmrned off the stage lights, so that Pachmann’s antics went
unohserved. Pachmann suddenly calmed himsell, sat at the piano, and played
the entire concert without msking any ex(rancnus NOISCS or EMUrCes.

For Pachmann, the piano was not an inagimate tool, but a living thing. Once
while plaving over a difficnlt passage, he kept hitting a wrong note, which sent
him o convulsions. He whacked the piano in childish firy. Suddenly, a smite
appeared on his face. He tried the same passage with a dilferent fingering, It
went off perfectly, “My dear piano! You showed nie hiow to play it righs?” he
cricd, sank to the flioor, and cmbyaced the pedals and piano legs in an cestasy

of appreciation,

In his interviews, Pachmanu never concealed his high opinion of himself and
his uncertainty abont the talent of ather piantsts. A I not absolutely uniguez”
he asked an interviewer in 1923, whea he was seventy-five. “Who compares with
Yiadimir de Pachmann? 1 admit that Paderewski once played a Chopin mazurka
pretiy well. But there is only ont Pachmann!”

* * & £ » .

When Theodore Thonias conducted the American Opera Company in
1886. he demanded the greitese degree of realism on the stage. In the first
act of Faust, when Méphistopheles gives Faust the magic podon. Thomas
dnsisted that the liquid shouvld fizz andibly. His desive was satisfied. e
carefully toned down the orchestra during the scene to enable che audience
10 hear the fizzing sound.
L e L] L] L 3 *
Though Liszt became an abbe, he wore his elerical garb rather awkwavdly, As
he descended the stairs from his apareneat one day, a yonng woeman looked at
himn with surprise. “Be yeassured,” Liszt said, “under this aunstere vestment the
man s stll the same®
L * Ld * L L

The role of the horse Grane in the final scene of Wag:
ner's Gowerddimmerang, when Briinnhilde puts Vathalla
to the torch, is very important. The horse must be ready
for action the moment Briinnhilde cries out. 1o the Tam-
ilizr Valkyrian augmented triads in the orchestva, “Heia-
Jaho!” Then, as the maiden gives out the final cry: “Sieg-
[ried. sclig griisst dich dein Weib!™ the horse with
Brimnhilde in the saddle must leap across the stage

straight inta the artificial flames of the funeral pyre where Sicgfriced ties.

The most perfect Wagnerian horse who performed all these maotions
“with super-animal alertness was formerly the [avorite charger of the illfated
Emperor Maximilian ol Alexico. Wagner's dinager Angelo Neumann
secured permission o 1ake the horse to Berlin (or the fivst integral produe-
tion of the Ring in the spring of 1881, but the animal suddenly fell ill,
and died. The manager was as distressed as if he had lose his hest wenar,
and appeaded to the equerry of Kaiser William [ dor help. The Berlin
cowt was cooperative, and the current Briinnhilde, Frau Therese Vogl
(who wias an excellent horsewoman) was allowed to select a lorse fron
the court stables. Alter trying a dozen steeds, she lound a fairly good
substitute, but it always Jacked the fiery spirit that distinguished the
original Grane.

HiFi/STEREO
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General Electric VR-22 Stereo
Cartridge—Superior in the four
vital areas

Stop to think for a moment of all the jobs required of a stereo
cartridge: It must track, with utmost precision, in not one but
two directions. It must separate the two stereo channels in-
scribed in a single record groove. It must perform smoothly in
mid-range and at both ends of the audible frequency spectrum.
And it must do all these things without producing noticeable hum
or noise. Only a fantastically sensitive and precise instrument
like the General Electric VR-22 can do all these jobs successfully.

General Electric's VR-22 is superior in the four vital areas of
stereo cartridge performance: (1) Compliance—It tracks precisely,
without the least trace of stiffness. (2) Channel separation—Up

GENERAL

MAY 1960

two directions. It must separate the two stereo channels in-
scribed in a smgle record groove, It must perform smoothly in
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to 28 db for maximum stereo effect. (3) Response—Smooth and
flat for superior sound from 20 to 20,000 cycles (VR-22-5), 20 to
17,000 cycles (VR-22-7). (4) Freedom from hum—The VR-22 is
triple-shielded against stray currents.

VR-22-5 with .5 mil diamdnd
stylus for professional qual
ity tone arms, $27.85*.
VR-22-7 with .7 mil dlamond
stylus for professional arms
and record changers, $24.95%.
Both are excellent for mono-
phonic records, too. TM-2G
Tone Arm— desngned for use
with General Electric stereo
cartridges as an mtegrated
pickup system, $29.95%.

General Electric Co., Audio Products Section, Auburnm, N. Y.

*Manufacturer’s suggested resale prices.

ELECTRIC
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Both are excellent for maono-
phonic records, too. TM-2G
Tone Arm—designed for use
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you may now select from
two magnificent

SHURE

PHONO CARTRIDGES
Completely compatible . . . both play mon-
aural or stereo records, fit all 4-lead and
3-lead stereo changers and arms. Available
through responsibie high fidelity consultants,
dealers, servicemen,

PROFESSIONAL
MODEL M3D

AT $45.00*

*audiophile nel;
with 0.7 mil diamond

Incomparable quality—ihe overwhelming choice
of independent critics and experts. Floats at a
pressure of only 3 grams in transcription tone
arms. Distortion-free response from 20 to 15,000
¢ps. Unparalleled compliance. Superbly designed
and built to perfectionist tolerances.

CUSTOM
MODEL M7D
AT $24.00%

*audiophile net,
with 0.7 mil diamond J !

Ouiclasses every cartridge except the Shure
M3D—Dby actual listening tesis! Tracks per-
fectly at minimum pressure available in record
changer arms. Smooth from 40 10 15,000 cps.

When Replacing Your Stylus:

_Insi.\! on a genuine Shure stylus. Don’t accept
inferior imitations. They can seriously degrade
the performance of your cartridge.

99 000000 000000000000000csec0¢c000c34I50a0030E0000000a080Q00T

0006000085008 040002000608000000085000000cancsesibocascccnsccions
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Literature available: Department 16-E
SHURE BROTHERS, INC.

222 Hertrey Avenue, Evanston, lllinois
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Elusive Rumble

My turntable rumbles, afid will be ve-
placed as soon as b can allord o buy a
better one. But the thing that puzzles mic
is that this Tumble is audible only from

certain parts of my living room. In soinc
locations. it is completely inaudible; in
others. it can be heard grummbling away
through most musical passages.
Can vou hazard a guess as to why this
should be the case?
Dwight Fearon
New York. N. Y.

Yes; you're sitting among standing waves.

Every room, unless specially treated with
acoustical ballles and so forth and so on,
will support resonances at certain frequen-
cies. These tones, whose wavelengths are
equal to the dimensions of the room. will
bounce hack and jorth between paraliel sur-
faces wihenever the room is stimulated with
these jrequencies [by the speaker system).
Each one of these standing waves will ex-
hibit, at certain points along its lenguh,
what are called nodes and antinodes—points
where the sound pressure varies to ils maxi-
mum  extenl and, between these points,
other points where the varialions are com-
pletely cancelled.

Evidently your room supports seme siand-
ing waves of the same frequency as your
turntable rumble so that, us you move into
different parts of the standing waves ( from
antinodes to nodes), you pass from high-
pressure 1o low-pressure (or no-pressure)
points and seem to hear the rumble entting
in and out.

The easiest solution is to repair or re-
place your turniable. Meanwhile, you might
try some different speaker locations. You
may find a spol from which the speaker is
incapable of exciting that particular stand-
tng wave in the roone

Stylus Sizes

Pickup cartridges are now available with
all sizes of styli, from 3-mil to 0.5-mil,
which is probably all well and good. What
I would like to kuow, though, is what
these figures represent.

Do they rvefer to the diameter of the tip,
the radius of the tip, the distance the
stylus vides np the groove walls, or what?

Also, what’s a mil?

H. K. Forest
St. Louis, Mo.

Stylus sizes are expressed as the radius
of the tip, in thousandths ol an inch (mils).
The distance a stylus of a certain size

will ride down in the groove depends upon

a1l s1Zes of Styly, trom Jamud to d.o-mil,
which is probably all well and good. What
l I would like to know, though, is what

a forum for dispensing

with the most common—and
sometimes the most unique—
problems of stereo hi fi

the elasticity of the record material, the
included angle of the groove (standardized
as 90 degrees for stereo discs), and the
downward force applied to the stylus.

Setting Level Settings

I am confused by all of the “level-set”
controls in my system, and since 1 under-
stand that you answer reader queries. 1
thought you night he able to shed some
light on my darkness.

My tuner has an ontput level-sei con-
trol on it, my preamp-control anit has a
level set on each channel as well as a lowd-
ness control and valume control on the
front panel, and my power amuplificr has
its own input level-set control.

Now. how do I go about scuting these
things where they will give the best re-
sults from my components? Or aren’t their
settings critical. as loug as L get all the
volume I need?

Murray Brown
Hyatsville, Md.

The settings of level-sel controls are not
what could be called critical. but they do
affect the distortion and noise that are
produced by the system. They should be
set as follows:

First, turn all level-sets and the front-
panel volume control all the way down. 1f
there is a separate loudness control, lurn
this off or set it for minimum loudness com-
pensulion.

Turn the system on, let it warm up, and
then advance the power amplifier’s input
level set (if any) until hum or hiss is heard
or antil it is all the way up. 1f noise be-
comes audible, hack off the control until the
noise disappears.

With the loudness compensation still de-
activated, sci the front-panel volumne control
to its 1-0’clock position, play a recording
of average volume, and advance the phono
channel lenel-set control (if any) wutil the
sound is « shade louder than it will usually
he heard. 1] there is a choice of magne’ic
phono inputs (one jor HI-LEVEL and the
other for LOW-LEVEL pickups), try the
HI-LEVEL input first. If background noise
becomes objectionable, or if you can’t get
adequate volume at the jull setting of the
level-set control, use the LOW-LEVEL mag-
netic inpul.

Leave the control unit’s front-panel level
controls as they are, and switch to each of
the other inputs in turn, adjusting their
level sets wniil their volume matches that
from the phono chanuel. 1] both the input
source and the control unit have level-set

(Continued on page 34)
HiFi/STEREO
phano inputs (one jor HI-LEVEL and the
other for LOW-LEVEL pickups), try the
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General Electric Bookshelf
Speaker System—Superior in
the four vital areas

No matter how good your other components, what you ultimately
hear from your stereo system will be no better than your
speakers. For this reason, exceptional care should be exercised
in speaker selection. The important things to watch for are size
{remember, you'll need two), hass sound power level, high fre-
quency performance, and appearance. Appearance is especially
important in speakers because they form an integral part of your
room decor.

Size: General Electric’s Model G-501 Bookshelf Speaker System
brings you G.E.'s famous Extended Bass performance in an ultra-
compact one cubic foot enclosure ideal for stereo. It measures
only 9%4" x 13" x 22",

Bass: This dramatic new design provides up to four times the
bass power output of conventional speakers in comparable en-
closures. Low frequency response is unusually full and clean,
thanfks to the G-501's sealed enclosure and high-compliance
woofer.

Treble: A new 3-inch tweeter achieves maximum dispersion of
highs for full stereo effect. A special cone and voice coil extend
response, while the dome improves reproduction at high volume
levels.

Appearance: The compact, distinctively-styled enclosure is
handsomely finished on all four sides so that it may be used on
either end or either side to fit almost any room setting. Grille
cloth designs are individually patterned for each of four genuine
wood veneer finishes — walnut, ebony and walnut, mahogany,
cherry. $85.00 (manufacturer’s suggested resale price, slightly
higher in the West). Other complete
speaker systems at $57.95 and $129.95.
General Electric Company, Audio Products
Section, Auburn, N. Y.

GENERAL @ ELECTRIC
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(remember, you'll need two), hass sound power level, high fre-  either end or either side to fit almost any room setting. Grille
guency performance, and appearance. Appearance is especially cloth designs are individually patterned for each of four genuine



DESIGNED FOR TRUE HIGH FIDELITY

... stereo and monaural

The moment your Fidelitone Diamond
falls into the first groove, you have — in
a flash — all the thrills of a live perform-
ance right in your own home. And you
can choose your needle from Fidelitone’s
quality line — one just right for you.

‘Why Fidelitone? Because Fidelitone Dia-
monds are designed and manufactured
for the highest quality reproduction.
Each is hand-crafted; precision ground
on Fidelitone-designed machinery. Then
carefully polished to a mirror finish . . .
assures perfect reproduction, and protects
your records. You always can count on a
Fidelitone Diamond to add an entirely
new dimension of quality to stereo as
well as monaural reproduction,

New Pyramid® Diamond —Fidelitone’s finest
The only ntedle shaped to simulate the

LN N N~ N e m———
AN AV NN - -

WANANNANANAL
Pyramid Ordinary
Diamand Diamond
Traces the center line Daes not trace the

center line of the mi-
cragroove. Has less
surfoce contact.
Pinches and rides
bumpily in the high
frequency areas —
distorts many sound
impressions,

of the microgroove
with more surface
contact. Accurately
contacts all frequen-
cy areas. Assures
minimum distortion,
maximum true sound.

34

pyramid
point
diamand:
noodle

finctinan ) pv-azeo
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Chiomond % Fidelitone

recording stylus — reduces distortion by
as much as 85%. The full, pure tones of
all original recorded sound — stereo and
monaural are faithfully reproduced. And
the greater surface contact area between
the needle and record prolongs the
needle and record life.

New Compatible Standard Diamond

Reproduces both stereo and monaural.
Gives the best possible combination of a
high quality needle and extra hours of
true high fidelity reproduction.

Whether you're a serious audiophile or a
stack ’em and listen fan — there’s a Fi-
delitone quality diamond for you —
stereo or monaural. Demand the very
best — it costs no more. Ask your dealer
for a Fidelitone Diamond today!

Please send me the complete Pyramid
Diamond story.

Name

Address

City Zone State

Fidelitone

“Best buy on records”
Chicago 26, Illinois
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controls, set the control unitf’s input control
as high as possible (without incurring
noise) and use the source’s volume control
to match the level of the phono channel.

Tape Tracks

On a two-track stereo tape, which track
carries the left-hand channel and which
onc has the right-hand channel? And
which one will come through if T play the
stereo tape on a half-track recorder?

D. L. Horner
Washington, D. C.

WWith the tape moving from left to right,
and with its coated surface Jacing away
from you, the upper track carries the left-
hand signal and the lower track carries the
right-hand one.

A haf-track tape recorder will record
and play back on the upper track. which
corresponds o the left-hand channel of @
stereo tape:

Phono Pickup Hum

I replaced my magnetic stereo cartridge
with a highly-touted ceramic unit in an
attempt to get rid of the hum that's
plagued my system ever since I installed
it. Now that particular hum has gone, but
it has been replaced by another kind of
hum that'’s just as annoying as what I had
before.

The magnetic cartridge was reasonably
quiet at one point directly above the
rim of the turntable. but its hum would
get louder the nearver it moved toward
the center of the record. My dealer told
me I needed a cartridge that was less
sensitive to hum coming from the turn-
table, so I honght the ceramic because its
manufacturer claimed it was completely
immune to turntable hum. The trouble
with the ceramic is that it hums all the
time, regardless of its position ahove the
platter.

Why should the ceramic picknp hum
too? I connected it according to the in-
structions sent with it.

Larry Welsh
Bronx, N. Y.

It is true that ceramic cartridges are not
susceptible to hum from the alternating
magnetic field radiated by a poorly shielded
turntable motor, but their very high im-
pedance males them susceptible to so-called
electrostatic or capacitive hum interference.
Electrostatic hum is almost exclusively a
matter of improper shielding or grounding.

To obtain minimum hwmn jrom any very
high-impedance pickup. every inch of its
signal leads should be completely shielded.
The pivkup case, the tone arm (if of metal),
and the turntable assembly should all be
grounded to the preamplificr chassis i these
items are not already connected into the
systen’’s common ground circuit. ™

HiFi/STEREO

susceptible to hum [rom the alternating
magnetic field radiated by a poorly shielded



ANOTHER FACTOR IN
“INTEGRITY IN MUSIC”

does your
speaker system
CHANGE
the

FOR INTEGRITY .IN MUSIC..

MAY 1960

RS-406 127 Acoustical Labyrinth Systery

When a speaker system has the unique facility of repro-
ducing every sound within the effective hearing range
without adding or subtracting from the music—you en-
joy “Integrity in Music.” This facility in Stromberg-
Carlson’s Acoustical Labyrinth®—our famous quarter
wave length duct enclosure—results in five systems
which offer you maximum performance.

Most popular of the five is model RS-406. It has a
12" soft skiver woofer, a 5" mid-range and an induction
tweeter—all Stromberg-Carlson products. Its effective
frequency range is 30 to 20,000 cps. Over the range of
48 to 18,000 cps its IM distortion is 0.8%. It’s shelf
size, too—227%" x 133" face, 127" deep. Complete
with crossover network, set up and prewired at the fac-
tory for only $119.95.*

Other Acoustical Labyrinth systems range from the
RS-401 with 8” woofer plus cone tweeter, at $44.95,* to
the RS-424, a superb system featuring a 15" woofer, for
$199.95.% Decorator cabinets in contemporary, period
and traditional styles and finishes are available for all
Acoustical Labyrinth systems.

Stromberg-Carlson now offers 16 equipment cabinets
in a wide variety of styles and finishes. They are de-
signed to house complete Stromberg-Carlson stereo
component systems and are factory assembled. They
reproduce as faithfully as separately mounted compo-
nents because of a unique mounting method that iso-
lates the speaker systems from the other sensitive
components.

See your dealer (in Yellow Pages) or write for a
complete component and
cabinet catalog to: 1448-05
North Goodman St., Roch-
ester 3, New York.

*Prices audiophile net, Zone 1,
subject to change. Decorator cab-
tnets extra.

““There is nothing finer than a Stromberg- Carlson”

STROMBERG-CARLSON

aoivision or GENERAL DYNAMICS
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Over 2 MILLION EIGD Instruments in use throughout the world. Add 5% in the West.

® Exclusive advanced systematized engineering
@ Lasfest and finest quality parts
o Exclusive “Beginner-Tested'' easy step-by-
step instructions
o Exclusive TRIPLE quality control
o Exclusive LIFETIME guarantee at nominal cost
IN STOCK — Compare, then take home any EICO
eoulgment — right "off the shelf'"— from 1500
neighborhood EICO dealers throughout the U, S.
and Canada,
HF81 Stereo Amplifier-Preamplifier selects,
amplifies, controls any stereo source & feeds it
thru self-contained dual 14W amplifiers to a pair
of speakers. Provides 28W monophonically.
Ganged level controls, separate balance control,
independent bass and treble controls for each
channel, Tdentical Williamson-type, oush-puli
EL84 power ampllfiers. “'Excellent”— SATURDAY
REVIEW. “Outstanding . . . extremely versatite.”
— ELECTRONICS WORLD. XIt $69.95. Wiren
$109.95. Incl, cover,
HF85 Stereo Preamplifier: Complete master
stereo preamplifier-control unit, self-powered.
Distartion borders on unmeasurable. Level, bass,
& treble controls indeperdent for each channel
or ganged for both chaanels. Inputs for phono,
tape head, mike, AM, FM, & FM-multiplex. One
each auxitiary A & B input in each channel.
"Extreme flevibility . . . a bargain.” — HI-F|
REVIEW. Kit $39.95. Wired $64.85. lncl, cover.
New HF89 100-Watt Stereo Power Amplifier:
Dual 50W highest quality power amplifiers. 200W
peak power output, Uses superjative ultra-lineac
connected output {ransformers for undistorted
response across the entire audio range at full
power, assuring utmost clarity on full orchestra
& organ. 60 db ¢hannel separation. IM distortion
0.5% at 100W; harmonlc distortion less than 1%,
from 20-20,000 tps within 1 db of 100W. Kit
$99.50. Wired $139.60
HFB7 70-Watt Stereo Power Amplifier, Dual 35w
power amplitiers Identical circuit-wise lo the
superb HFB9, differing only in ratlng of the out-
put transformers. IM distortion 1% at 70w;
harmonic distortion less than 1% from 20-20,000
cpswithin 1 db of 70W.Kit $74.95. Wired $114.95,
HFBQ 28-Watt Stereo Power Amp, Flawless repro-
duction at modest price. Kit$43.95. Wired $74.585.
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100W Stereo Povier Amplifier HF89
70W Stereo Power Amplifier HF87
28V Stereo Power Amplifier HF86

Mono Hi-Fi...

the experts say

your Best Buy

is EICO

Stereo Amplifier-Preamplifier HF81¢

“FM Tuner HFT90
Abl Tuner HFT94
FM/AM Tuner HFT92t¢

Stereo Integrated Amplifier Afatt

FM Tuner HFT90: Prewlred, prealigned, tempera.
ture-compensated “{ront end'’ Is drilt-free. Pre-
wired exclusive precision eye-tronle® traveling
tuning indicator. Sensitivity: 1.5 uv for 20 db
quieting; 2.5 uv for 30 db quieting, full limiting
from 25 uv. IF bandwidth 260 k¢ at 6 db points.
Both cathode follower & FM-multiplex stereo
outputs, prevent obsolescence. Very low distor-
tion, "‘One of the best buys in high fidelity kits."”
— AUDIOCRAFY, KIt $39.95*, Wired $65.85°*.
Cover $3.95. "Less cover, F.E.T. Incl.

AM Tuner HFT94: Malches HFT 90, Selects "hi-fi"
wide (20-9000 cps @ -3 db) or weak-statlon
narrox (20-5000 cps @ —3 db) bandpass. Tuned
RF stage for high selectivity & sensitivity, Pre-
¢ision eye-tronic® tuning. “One of the best
avallable.” —RI-FI SYSTEMS, Kit $39.95. Wired
$65.95. Incl. cover & F.E.T,

New FM/AM Tuner HFT92 combines renowned
EICO HFT90 FM Tuner with excellent AM tuning
.l&acFilli.:(gres. Kit $59.95. Wired $94.95. Incl. covar

New AF-4 Economy Stereo Integrated Amplifisr
provides clean 4W per channel or 8W total oul-
put. Kit $38.95. Wired $64.95. Incl. cover & F.E.T

HF12 Mono Integrated Amplifier (not jllus.): Com-
plete “front end” facilitles & true hi-ft perform-
ance. 12W continuous, 25W peak. Kit $34.95,
Wired $57.95. Incl. cover.

New HFS3 3-Way Speaker System Semi-Kit com-
plete wilh factory-built 34* veneered plywood (4
sldes) cablnet. Bellows-suspensten, full-inch ex-
cursion 12” woofer (22 ¢ps res.) 8” mid-range
spea¥er with high Iaternal damping cone tor
smooth response, 3142* cone tweeler. 214 cu, A,
ducted-port enclosure. System Q of ¥4 for
smoothest frequency & best transient response,
32-14,000 cps clean, useful response. 16 ohms
impedance. HWD: 264", 137%*, 14%”. Un-
finished birch $72,50. Walnut, mahogany or teak
$87.50.

New HFS5 2-Way Speaker System Seml-Rit come
plete with factory-built 34” veneered plywood
{4 sides) cabinel, Bellows-suspension, 34* excur-
slon, 8” woofer (45 cps. res.), & 315" cone
tweeler. 114" cu. ft. ducted-port enclosure, Sys-
tem Q of %4 for smoothest freo, & best Yransient
resp. 45-14,000 cps clean, uvseful resp. 16 ohms.

3-Wa
2-Way

=

Steres Automatic Changer/
Player 1007

Speaker System HFS3
ookshelf ?eaker Systems
HFSS and HFS1

INSTATUTE OF

HlC.H FIDELITY

ANUFACTLEIRY
e

NWD: 24, 1214", 10V, Unfinlshed birch $47.50.
Walnut, mahogany or teak $59.50.

MFS{ Bookshelf Speaker System complete with
factory-built cahinet. Jensen 8" woofer, match-
ing Jensen compression-driver exponential horn
tweeter. Smooth clean bass; crisp extended
highs. 70-12,000 cps rang2, 8 chms. BwWO: 23”
x 117 % 9”. Price $39.95.

HFS2 Omni-Directional Speaker System (rot ilfus.)
HWD: 36", 15%4”, 11345". “Fine for stereo” —
MODERN Hi-FI. Comnletely factory-built. Mahog-
any or walnut $139.95, Bicnd $144.95.

New Stereo Automatic Chaager/Player: The first
& only LUXURY unit at a popular pricel New
unique engineering advances no other unit can
offer regardless of price: overali integrated
design, published frequency response, stylus
pressure precision-adjusted by factory, advanced
design cartridge. Compact: 103” x 13”. Model
1007D: 0.7 mil diamond, 3 mil sapphire dual
stylus — $59.75. Model 1007S: 0.7 mil & 3 mil
sapphire — $49.75, Inciudes F.E.T.

4Shown in optional Furniture Wood Cabinet
WE71: Unflnished Birch, $3.95; Walnut or
Mahogany, $13.95.
ttShown in optional Furniture Wood Cabinet
WE70: Unfinished Birch, $8.95; Walnut or
Mahogany, $12.56,

et e T P L

EICO, 33-00 N. Bivd., L.I.C, 1, N. Y. L3

Show me how to SAVE 50% on easy-to-bulld
fop-quajity HI-Fi, Send FREE catalog, Stereo HI-Fi
Guide plus name of nelghborhood EICO dealer.

Name....... AN IO SRR S TR TR G Yot
Address o
(o] ¢/ Wt Bl . U MY | TS

Listen to the EICO Hour, WABC-FM, N.Y.,95.5 MC,
Mon, to Fri. 7:15-8 P.M.,Sat. 11-12 P.M.

@® 1960 by EICO, 33-00 N. Bivd., L. I. C. 1, N. Y.
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YORONTO TAXIS regale their faves with
high fidelity music received via FM
and reproduced over two quality lond.
speakers mounwal  behind  the  back
stirt. The growing number of cabs so
cquipped are marked by liv insignia
of three musical notes. Reporting this
Iatest advance toward the omnipresence
of music, Jack Gould observes i TThe
New York Times: “In the electronic
age the Canadiin nation has a new
wan of distinetion: the hi-fi hackie.”

DAVID SARNOFF. K.\ 1p mun. pres
dicted improvements in broadeast trans.
mitting techniyues through the use of
extremely  high adio frequencies 10
permit maximum  utilization of the
radio spectrmmn. This, Sarmofl expects,
will create many wore channels and
will open the way for a whole rauge
of new rmadio services for thase with
“specialized minority tastes and inter-
esix, be they catwural ov scientific.”

Sarnofl foresces similar techuical de-
velopments in television where adidi-
tional channels will provide special
services to small audiences. As for the
financing of such programs, Sarnoff
nates 1hat “Foundations, private com-
panies, commercial networks, siations,
endowments, awd universities ave pour-
ing funds and creative effort into educa-
tionad anel experimental television. , . .
Television iz in a stage of 1echnological
and creative ferment.”

THE JOY OF MUSIC, L.conard Bernstein's
book of cssays and TV scripts, secms
to bhe settling for a prolonged stay on
the national best selter list. For any
music book o bit the list at all would
be unusual; to habituate itsell on the
list as a durable item is downright un-
heard of.

My, Bemnstein's undisputed flair as
a papularizer only partly explains this
phenomenon, Poszibly it fudieates a
wholly new cinmate of acceptance for
writings about music on the American
litevary scene, Publishers, we hope, will
take note,

READERS CAN HELP owr contributing
cditor George Jellinek to put finishing
touches on his biography of Maria
Callas, to be published in the fall.
Surely, some of our readers have had
MAY 1960
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personal contaet with the great singer
or her asseciates and would oblige us
deeply by bringing hitherto unrecovded
ancetodul matevial to our attention.

IMPULSIVE ITALIAN TENOR Franco Corclli
stood hand in band with his leading
lady for curtain calls afier a perform-
ance of 2l Trovatore in Naples when
a spectatar called “Byava!™ w0 the so-
prano without giving equal vocal bill-
ing o Corelli. Ungallamdy begrudging
the tady her compliment, Covelli swung
himself from ihe stage, drew his cos-
tnme sword and was about to hack the
partisan to picces when he himself was
felled in the welee.

On a previous occasion, yaging Covel-
li mounted 2 sabre attack onstage
against famed basso Rovis Christolff
when hie felt that the quality of Mr,
Chyistoll’s  voice invited comparison
unfavorable to himself.

As Signor Corelli is hooked at the
Met next scason. singers and pectators
alike should perbaps be cautioned o
revive the old Amervican frontier cus-
tom of arming themselves for visits o
the “opry house.”

PRESIDENY EISENHOWER adroitly puncd
the chair out from under Chairman
Docrfer of the FCG when it appeared
that gimple and innocent Laziness may
not have heen the only yeason for the
agency’s notorious  inaction on just
about cverything.

We liope the command shift will
cflectively end abuse of the air, in-
crease the proportion of intelligent TV
programs and raise AM radio from its
present low state as a preserve for
inane disc jockeys and mindless shout-
evs of fragmented news snippets.

High fidelity listencrs should write
to new Chainnan Fredevick W. Ford,
wging cncouragement of FM hroad-
casting, particularly of statious special-
izing in “good music” and enltural
fare. anid request an early decision on
the future of multiplex sterco.

RECORD LISTENING hecomes @ move vital
experience through comparison with
live performance. Acting on this tenet,
the Fine Avts Quartet vecently played
part of their recorded repertory in a

THE MAGAZINE FOR PEOPLE WHO LISTEN

New York concert series. inviting come
parison with the dises by attaching to
each concert ticket a coupon redeem-
able for the record at redoced price.
Granted, this smacks slightly of a box.
top promaotion scheme. But  what's
wrang with employing proven mer-
chandising methods for the wider dis-
semination i deeper undesstanding
of Beethoven and Bartdk?

DEMOCRACY EMERGES YICTORIOUS op
England’s juke boxes. where customers
can now buy sixpence worth of silence,
This pratects the rights of the minovity
wanting a "quict” cup of tca. At last
report, silence is maintaining a steady
place on the British hit parade.

In the US, where for a dime any.
onc can jpmpose his musical taste or
lack thereof on everybody else, the
gentry of the juke box trade may find
it surprisingly profitable ta grant the
public an cqual opporcunity at un.
accompanied  hambuyirers.  Must  we
have captive audiences in this free
country where, after all, one dime is as
good as awother?

A FLEA BALLET could he danced on the
diaphragm of a condenser microphane™
as a source of spontancous musical pat
terns, suggests  French  musicologist
Abraham Moles, a fervent evangelist
of the Stockhausen sect.

Monsieny Moles® ficabitien notion sig-
nifics 10 us the musical stagnancy of
Stackhausen's  clectronic  bandwagon.
Ever since Heisenberg's formulation of
physical indeterminaey turned science
into a game of chance, art has come
eagerly trailing into the harren realin
of randomness. Moles' fleas, hopping
irrcgularly on a microphone, may suit
the new ideal of deliberate disorder in
art, hut if Bach or Mozt ever had
ficas, they got rid of them fast.

A BREAKTHROUGH in communications
was achicved by two 17-year old radio
hams. R. Soifer and . Klein, the first
to use satellites as a radio communica-
tions link. Their success in bouncing
signals off the ion tail of a passing
sputnik to ricocher heyond their nov-
mal range foreshadows the possibility
of worldwide TV and FM hroadcasts.
32



DAER OF 2\ ¥O)

KSIONGRHWINPIVERS

A twenty-year odyssey with cylinder, disc and tape;

To the musicologists of the 2Tst century our ¢poch may
not be known by the name of a school af compaosers or of a
masical style. It may well be called the period of the pho-
nograph or the age of the golden ear, when. for a dme, a
passionale aural curiosity overshadowed the ability to create
music. Tape decks and turnables spun out swing and sym-
phony, pop and primitive with equal fidelity; and ¢he hi-G
LP brought the music of the whole world to mankind’s pad.
It became more important o give all music a hearing than
to get on with the somewhat stale tasks of the symphonic tra.
dition. The naked Australian mooing inte his djedbangari
and Heifetz noodling away at his cat-gut were both brilliant-
ly recorded. The human race listened, ruminating, not sure
whether there should be a universal, cosmopolitan musical
language, or whether we should go back to the old-fashioned
ways of our ancestors, with a different music in every village.
‘This, at least, is what happened 1o me.

In the summer of 1933, Thomas A. Edison’s widow gavemy
father an old-fashioned Edison cylinder machine so that he
might record Negro tunes for a forthcoming book of Amer-
tcan ballads. For us, this instrument was a way of taking
down tunes quickly and accurately: but to the singers them-
sclves, the squeaky. scratchy voice that emerged from the
speaking tube meant that they had made commumicative
contact with a bigger world than their own. A Tennessee
convict did some fancy drumming on the top of a litde lard
“pail. When he listened to his record, he sighed and said,
“Whepn that man in the White House hear how sweet 1 can
drum, he sho’ gonna send down here and turn me loose.”
Leadbelly. then serving life in the Louisiana pen, recorded
a pardon-appeal baltad o Governor O. XK. Allen, persuaded
ruy father to take the disc to the Governor, and was, in fact,
paroled within six months.

I remember one evening on a South Texas sharecropper
plantation. The ficlds were white with cotton, but the Negro
families wore vagse In the evening they gathered ac a
litle ramshackle church o sing for our machine. After a few
spirituals, the crowd called for Blue—"Come on up and sing-

Alan Lomax

um your song. Blue.” Blue, a tall fellow in faded overalls,
was pushed imto vhe circle of Iamplight and picked up the
recording horm. “I won't sing my song but ance,” he said.
“You've got ta catch it the first time I sing it.”" We cranked
up the spring motor, dropped the recording needle on the
cylinder. and Blue began—

Poor farmer. poor farmer,

Poor farmer, they git all the farmer makes . . .

Somebody in the dark busted omt giggling. Scared eyes
turned toward the back of the hall where the white farm
owner stood listening in the shadows. The sweat popped ant
on Bluc’s forehead as he sang on . . .

His clothes is 1l of patches, his hat is full of holes,
Stoopin’ down, pickin’ cotton, from off the bottom bolls,
Poor farmer. poor farmer . . .

The song was a vhymed indictment of the sharecropping
system, and poar Blue had feared we would censor it. He
had also risked his skin o record it. But he was rewarded.
When the ghosty voice of the Edison machine repeated his
words, someone shouted. “T'hat thing sho’ talks sense. Blue,
you done it this time!” BRlue stomped on his ragged hat
The crowd burst into applause. When we thought to look
around, the white manager had disappeared. But no one
seemed concerned. The plantation folk had put their senti-
ments on record!

As Blue and his friends saw, the recording machine can be
a voice [or the voiceless, for the millions in the world who
have no access to the main channels of communication, and
whose cnltures are being talked toa death by all sores of well-
intentioned people—teachers, missionaries, etc.—and wha are
being shouted into silence by our commercially bought-and-
paid for loudspeakers. It took me a long time to realize that
the main point of my activity was to redress the balance a bit,
to put sound technology at the disposal of the folk, o bring
channels of communication to all sorts of artists and areas.

Meanwhile, 1 continued to work as a [olklorisc. That is—
out of the occan of oral tradition 1 gathered the songs and
stories that I thought might be of some use or interest to my

“Come and get me; Rosie; an’
take me home! . . . Con-
victs swing their axes and
sing their work song in

the wood yard of the Parchman
Penitentiary, Mississippi.
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Wade Ward, tamed banjo picker of Independence, Va.,
thrilled to hear himself in stereo.

Quilis (panpipes) and banjo sound ante-bellum
teels under the hands of Sid Hemphill
and Lucius Smith of Panola County, Miss.

P — ey e

€!lmeda Reynolds, fine singer of traditional Ozark
ballads, was brought to Lamax’s notice by calleague John Q. Wolf.

‘Charfie Everidge of Timbo, Ark.. plays the thouth bow, a plectral
y ‘insuﬁment-"th‘al came lo the Ozarks by way of Mexico and Africa.

own group—the intelleceuals of e middlc class. I remen-
ber how my father and I used to talk, back in those far-off
days twenty-five years ago, about how a greal composer might
use our stalf as the basis for an American opera. We were a
bit vague about the macter hecruse we were Texans and had
never seen a live composer,

I kepl on talking about (at Americanaperi-based-o08 folk-
themes, witil one vear the Columbia  Broadcasting  Sys.
tem commissioned @ group of America’s feading serious com-
posers to write settings for the folk songs presented on my
series {or CBS's School of the Air. The formuka was simple.
First you had the charming lolk nme, simply and crudely per-
formed by myself or one of my (riends. Then it was 10 be
vansnnue by the magic of symphonic technique into big
nusic, just as it was supposed 1o have happened with Bach
and Haydn and the boys. This was music education,

I recall the day T took all our best fickd recordings ol foln
Hewry 1o one of our top-ranking eompasers, @ very bright and
busy man who gemuinely thought he liked folk songs. |
played him all sorts ol varimms of John Henry, exciting
cnough to make a modern folk Lm dimb e walls. B
as soon gs my singer would finish a stanza or so, the composer
would say, “Fine—Now let's hear the next tune.” It took him
abott a hail-hour to lesan all that Jolhn Jlenry, our finest
ballad. had o say to hinm, and 1 deparied with my weasured
records. not sare whether [ was more impressed by his facility
or mgry becanse he had never really distened w John Hensy,

\Whene his picce was played on dhe air, T was imsure Y10
longer. My composer {riend had writen the tunes down ac
curately, but his composition spokt for ¢he Paris of Nadia
Roulanger, and not for the wild land and the heari-torn
people who had made the song. "FPhe spivic and the cmotion
of Jolm Hemy shone nowhere in this score becanse he had
never heard, much less experienced diem. And this same
patern held e for all the folk-symphonic suites for twenty
boving weeks. The experiment. which must have cost CBS
a small (ortane. was a colossal faihie, and had failed w pro-
duce 1 single bar of music worthy of assocdation with the otk
wadiion. As the years have gone by, I have lound less and
less value in the symphonizing of folk song. Each iradition
has its own place in the scheme ol wankind’s needs. by
their forced mavriage produces puny oflspring.  Perhaps our
Amcrican folk operns will come from the sources we Jeast
expect, waybe from some college kid who has learned 1o play
the fivesstring banjo and guitar, [olk-stvle, or from some yet
unknown hillbilly genius who develdps a genuine Amiericin
folkstyle orchestra.

In the early days, when we ®erg mking notes with our
recording machine lor that imagihiary American opera or
for our own books, we noennally recorded only a stiniza or
o of a song. The Edison recorder of that hirst swnmer
was suceeerled by a portable dise nachine that embossed
somd track on a wellgreased aluminum plater; but the sur-
face scruteh was thunderous, and besides. we were too hard-
pressed for money o be prodigal with discs. Now, the recol-
lection of all die fullbodied performances we cut short suill
gives me twinges of conscience. Even more painlol is the
thought that many of the finest things we gniheared for the
Library of Congress are on those corsed alnminum records;
they will probably outlast the century, complete wid aconstic
propertics that render thom  unenturable 1o @l but the
bardiest ears.

This barbaric practice of recording sumple mnes did not
continue for long, for our work had found a home in the
Archive of American ¥Folk Song, established in the Library
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of Congress by the lie Herbert Putnam. then Libravian,
and there were funds for plenty of dises. By then, we
had alss come o renlize that the practice among the folk
of varying the mne from stanza w stanza of a long song
was an art both ancient in tradition and subtle in execution
—oue which deserved to be documented in full, So it was
that we began to record the songs in their entirety,

Learning that the Russians were writing fullscale 1ife his-
1ories of dieir major ballad singers, T then bzgan to take
down lengthy musical biographies of the most interesting
people who came my way. Thus, Leadbelly's life and reper-
toire became a book—the first fotksinger biography in Eng.
lish, and unhappily out of print a year after it was published.
Jelly Roll Morton. Woody Guthrie. Aunt Molly Jackson. Big
Bill Broonzy and a dozen lesser-known singers all set down
their lives and philosophies lor the Congressional Libvary
microphones. In that way [ learned that [olk song in a con-
text of folk @Ik made a lot more sense than in a concery hall,

By 1942 the Archive of American Folk Music had become
the leading mstitution of its kind in the world, with several
thousand songs on record from all over the United States and
parts of Latin America. With Harold Spivacke, Chief of the
Music Division, 1 planned a systematic regional survey ol
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American folk music. We were lending equipment and some
financial aid to the best regional collectors. We had our own
sound laboratory, had published a series of dises with [ull
notes and texts which was greeted with respect and admira
tion by musenms and played on radio neowvorks the werld
over—though lide in the United Siates. By teaching our
best discoveries to talented balladeers like Burl Ives, Josh
White and Pete Seeger, many hitherto forgotien songs began
to achicve national circulation, Even music educators began
to give serious thonghe to the idea of using American folk
songs as an aid toward the musical development of American
children—properly arranged with piuno accompaniment and
censored, of course.

Then came the diy when a grass-roots Congressman, casial-
ly inspeciing the Congressional Library's Appropriation Bil,
noted an item of $15,000 for further building up the collee-
tion for the Archive of American Folk Music. This gentleman
thercupon built up a head of steam and proceeded to deliver
an hinpassioned speecly, demanding to know by what righe his
constituents’ money was being spent “by that long-haived
radical poet, Archibald Macleish, running up and down our
country, collecting irinerant songs.”

A shocked House commitiee rose to this nutional emer

e e R R gl - et i S oy Ty T gy WA gy

i THE LOMAX STORY—ON RECORDS

Columbia

Worild Library of Folk and Primitlve Music

{compiled, edited, and partially recorded by Alan Lomax)
Irish Folk Songs KL 204

Alrican Music from the French Cofonies
English Folk Songs KL 204

French Folk Songs KL 207

KL 205

] Austration Aboriginal Songs: Sengs Irom Eastern New Guinea KL 208
¥ Folk Songs from Scofland KL 209
Indonesion Music KL 210
d Canadian Folt Music KL 211
Yenervelan Folk and Aboriginal Music KL 212
Banty Music from British East Africa KL 213
i Folk Music Irom the Japanese Archipelago KL 214

i Indion Folk Music KL 215
] Spanish Folk Mesic KL 214
ugostav Folk Murlc KL 217
Folk Music of Northern [laly KL 5173
Folk Music of Southern ftaly KL 5174
Folk Music of Bulgaria KL 5378

Decca
(supecvised by Alan Loemax—most pecformances now on 127 re-itsvet.)
Burl lves—Ballads and Folk Songs I—C.ackle Shalls; Duhlin City; Eddysteas

Light, ete. DL 5080 10™
| Burl Ives—Ballads and Folk Son?x H—Cowboy's Lament; Down in the
| Vatley: Turtle Dove, atc. DL 5013 10
4 Joth White--Molly Malone; John Henry: Frankie and Johnny, etc. DL 8465
¢
i Folkways
[ {supervised by Alan Lomax, cxcepl as noted)
% Dasling Ccerey with Pete Seeger—Daerling Corey: Old Joe Clark; Cripple
{ Croek, etc. FA 2003 107 .
b Take This Hammer—Lead Belly—Grey Goose: Pick a Bale of Cotton; Yellow

Gal. ctc. FA 2004 107
Guy Carawon—OQId Blue: Boll Weevil; Sourwood Mountain, etc. FG 3844
Guy Carowan Sings—Kicking Mule: Frefoht Train, Growsd Hog. cte.

f FG 1548 :
9 Guy Cerawan—Vol. 1|-Skip 1o My Lou; Salty Dog: Down by the River
Side, etc. FG 3552 »
Yalking Dust Bowl—Woody C;‘:ufhnc. FA 201) (cdited by Alan Lomax)
H False True Lovers—Shirley Elizabeth Collins-~My Bonay Miner Lad; | Drew
1 My Ship: The Foggy Dew, etc. FG& 3544
His Master's Voice (England)
I Alan Lomar—Folk Songs—Long John; Po' Lorarus; Jesse James, elc.
) CLP 1192 :
Kapp

| Folk Song Salurdoy Night—Alan Lomar—Kicking Mule; The Two Sisters;
L Keep a-Inchin’ Along, atc. Kaopp 1110

Library of Congress

¥

d Anglo.-American Ballads—Barbara Allen; The House Carpenier; Prefty

|I Polly, etc. L I (edited and partially collecied by Alan fornox)
Anglo-American Shanties, Lyric Songs, Dante Tunes, and Spitituals—Cindy;

i Coal Creek March; Jennie Jenkins, etc. L 2 (edited and parkially col:

lected by Alan Lomax)

{ Alro-American Spicituals, Work Songs and 8allads—Trouble Se Hard;

Rosie, John Heney, olc. L 3 [edited and partially recorded by Alan
Lomax)

Ll"n-w--—_'-.. e Ry
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Alro-American Blues sind Bame Soags—Fex Chase: Rozie; | Be's Treublod,
cle. L 4 (edited and parhially col?ecvcd by Alan_ Lomoy)

Bapaman Songs. French Ballads and Dance Tunes, Spanish Religious Songs
and Game Songs. Dig My Grave; Scpt ans sur mer; Acadian Blues; El
Tecolote, ¢lc. L 5 (edited and parhally recorded by Alan Lomax)
NOTE: Other ficld recordings of American folk music by Alan
Lomax are ineluded on L 7/11 and L 26/27.

The Ballad Mualer—lLectures on Americon Folk Music by John A. Lomax
(1941): Chevenne; Blues and Hollers: Chisholm Trail; Rock lstand Line;
Two Sailors; Bali Weevily Spirituals: Railroad Seags: Jordan and Jubilee;
Sugarland, Tewas. L 49/531 § 12* (co-produced by Alan Lomax)

Cowboy Songs. Ballads and Caftle Calls from Texas. L 28 {collected by
John A. Lomar}

Musicraft
Negro Sinlul Songs—Lead Belly—De Kulb Blues; Oid Reilly; Locky Leoky
Yonder, ele. Musicraft 31 3 10" 785 [collectors’ item—supervited by Alan
Lomax~—probably the firgt authentic American folk sang recofds to be
issued—I1938—in commercial album format)
Riverside
Jelly Roll Mordon—The Library of Congress Recordings {dozumentary sute.
biography and songs) 9001/12 12 12 (recorded by Alan Lemax)
Stinson

Waylaring Stranger—8url Ives—The Blue Tail Fly; Black Is the Colof; The

Fox, ctc. Slinsen | (edited by Alan Lomex)

Josh While Sings—Careless Love; One Meat Ball: Outskirts of Town. ele.

Sfinson 1S (edited by Alan Lomax) |
Tradition

Negro Prison Songs. Yradition (020 (collected and edited by Alan Lomax)

Music and Song of llaly. Traditian 1030 (collected and ediled by Alan
Lomax)

Texas Folk Songs—Alan Lomar—Rambling Gambler; Lenghorn Cows; 8lack
Betty, etc. Tradition 1029

United Artists

Blues in fthe Mississippi Night. UAL 4027 (recorded by Alan Lomax)
Folk Song Festival a# Carnegie Hall. UAS 6050; Mono UAL 1050 (ediled
by Alan Lomax)

Folk Songs from fhe Blue Grawus. UAS 6049, Mono UAL 3049 (edited by
Alan Lomax)

Westminster

1
’
§
Songs and Dances of Spain l
{compiled, recorded and edlled by Alan Lomax) -
Andalusio WF 12001
Majorca; Ibira WF 12002
Jerer; Seville WF {2003 |
Majorca—Donces & Jola WF 12004
Gypsies of Granada & Scville 'WEF 12005
Spanish Basques WF 12018
Easfern Spain & Valencfa WF 12019
Galicia WF 12020
Asturias & Soatander
Castite WF 12022
Lteon & Extramadura WF 12023

IN PREPARATION—T7 olbums of held recordings from the Ameri-

can South {Atlantic): 7 albums of lalian folk song: 11 olbums of
folk music of Greaf Brifoin.

WF 12021

4 — - |
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gency. It not only cut the appropriation for the Archive out
of the bill, but along with it a million dollars earmarked for
the increase of the entire Library. Our unational Library
would have to get along without the purchase of books, tech-
nical journals and manuscripts for a ycar—bue at lease that
poct would also have to stop doing whatever he was doing
with those “itinerant songs.”

I was hardly the most popular man in the Library of Con-
gress during the ensuing week. My nane had not been men-
tioned in Committee, but the blame for what happencd fell
on me—for my noisy round objects had never fitted into the
quiet rectangular world of my librarian colleagues, For a
fcw days I walked down those marble corridors in a paol of
silence, Then loge were raolled and the million dollars for the
Library were restored, apparently, though, with the under:
standing that the folk song Archive should get none of it—
ever. To the best of my knowledge, no further govermnent
funds since that day have been appropriated for the pursnit
of "itinerant” songs. Although the Archive has continued 1o
thanks to gifts and exchanges, it has ceased to be the
active center for systematic collecting that we so desperately
need in this unknown folksy nation of ours,

To the best of my knowledge, I say, because when it became
plain that the Archive was no longer ta be a center for field
trips. 1 sadly shook the marble dust of the Library off my
shoes, and have paid only occasional visits there since.
However, once the field recording habit takes hold of you,
it is hard to break. One remembers those tmes when the
moment in a field recording sitvation is just righe. There
arises an intimacy close to love. The perforiner gives you his
strongest and deepest {eeling, and, if he is a {olk singer, this
cmotion can reveal the chavacter of his whole community.
A practiced (olk song collector can hring about communica-
tion on this level wherever he chooses to set up his machine.
Ask him how he doces this, and he can no more tell you than
a minister can 1ed] you how te preach a great sermon. It
takes practice and it takes a deep need on the part of the
field collector—which 1be singer can sense and want 1o flfAll

I swore I would never touch another recording machine
after I left the Library ol Congress; but then, somehow, I
found myself the owner of the first good partable tape ma-
chine 10 become available after World War Two. Gone the
needle rasp of the aluminum disc; gone the worry with the
chip and delicate surface of the acetates. Here was a quict
sound track with better fidelity than I had imagined ever
42
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The home-made guitar of this
Gargano shepherd is decorated
with colorful pictures of his
patron szints.
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possible: and a machine that v’?x'mnlly ran itself, so that 1
could give my full attention to the musicians.

[ rushed the machine and myself back to the Parchman
(Mississippi) Penitentiary where my father and I had found
the fines, wildest and most complex folk singing in the
South. The great blizzard of 1947 struck during the recording
sessions, aid the convicts stood in the wood yard in six inches
of snow, while their axe blades glittered bluc in the winuy
light and they bawled out their ironic complaint 10 Rosie,
the feminine deity of the Mississippi Pen—

Ain’t hut the one thing I done wrong,

I stayed in Mississippi just a day ron long.

Conte and get me, Rosie, an’ take me home,
These life-time devils, they won't leave mie alone.

Although my primitive tape recorder disintegrated after
that first wip, it sang the songs of my convict friends sa faith-
fully that it married me to tape recording. I was then inno-
cent of the nervous torments of tape splic'ing and of the years
I was to spend in airtess dubbing studios in the endless pur-
suit of higher and higher “i” for my folk musicians. The
developinent of the long-playing record—a near perfect méans
for publishing a folk song collection—provided a further in-
centive; for one LP encompasses as much folk music as a
normal printed monograph and presents the vital reality of
an (_‘.\OUC Sﬂllg bl} le as written “lll&l(.-'l] notiaton never can. Ata
summer conference dealing with the problems of interna-
tional folk Jore, held in 1949, T proposed ¢o my technically in-
nocent colleagues that we set up a tommiteee to publish the
best of all bur folk song findings as a series of LPs that would
map the whole world of folk music. Exactly one person—and
he was a close friend of mine—voted in favor of my proposal.

The myopina of the acadeniics was still 2 [avorite topic ol
mine, when one morning, a few weceks Jater, I happened to
meet Goddard Lieberson, President of Columbia Records,
in a Broadway colfce shop. His reaction w my story was to
agree on the spot that it would be an interesting idea to
publish a World Library of Folk Music on LP—if [ could
assemble it for him at a modest cost. Out of my past there
then arose a shade to lend a helping hand in my project.

The fitst song recorded for the Library of Congress, Lead-
belly’s Goodnight Ivene, had just become one of the big
popular hits of the year; and it seemed to me, in all fairness,
that my share of the royaltics should be spent on more fotk-
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song reseavch, Thus, within ten days of my chat with Lie-
berson, 1 was sailing for Europe with a new Magnecord tape
machine in my cabin and the folk music of the world as my
destination. I loftily assured my friends at the dock that, by
collaborating with the folk music experts of Europe and
drawing upon their archives, the job would take me no more
than 3 year. That was in October of 1950,

It was July. 1958, before T actually remrned home, with
20 of the promised 40 tapes complete. Seventeen LPs in all,
cach one capsuling the folk music of as many different aveas
and edited by the foremost expert in his particular field. weve
released on Columbia: and eleven LPs on the folk music of
Spain were edited for and relcased by Wesiminster. “Irene”
had long since ceased to pay my song-hunting bills. As a mat-
tev of [act: for several years [ had supported my dream of an
international “vox hinnana” for several years by doing broad-
casts on the British Broadcasting Corposation’s T'hivd Pro-
gramme. T had also become a past master in wangling my
recorder and accompanying bales of tapesihrough customs, as
well as by a dyed-in-the-wool European tyrant i the dining
room of a continental hotel.

“Chere were several reasons why my efficient American plan-
ning of 1930 liad gone awry. For one thing. only a few
European archives of folksong recordings existed which were
both broad enough in scope and sufficiently “hi-h"”" to produce
a good hour of tape that would acceptably represent an entire
country. For another, not every scholar or avchivist respond-
cd with pleasure to my offer to publish his work in fine
style and with a good American soyalty. There was the
eminent musicologist who demanded all his royalties (what-
ever they were o be) in advance because he did not trust
big American corporations (he was a violent anti-communist
as well). Yet another was opposed to release his recordings
prior to publication of his own musical analysis of them.
Others, as curators of state musenms, were tied down by red
tape. In one instance, despite unanimous agrecement in favor
of my recording project, it took a vear for the conuact to be
approved by the Department of Fine Ares and then a year
more for the final selection of the wacks o be made. As for
the falklorists of Soviet Russia, ten years of leter writing has
yet to bring an answer to my invitation for them to contribute
to the “IWorld Library” project.

1 simply could not afford to go cverywhere mysell, Much
“World Libvary” material had to be gathered by correspon-
dence—and that in a multinude of languages. So a huge file
of letters accompanied me whevever T went, and mcvitably
there were a number of painful misunderstandings. One
well-meaning gendeman hired a fine soprano o recovd his
country's best folk songs. Another scholar, from the Andi-
podes and more anthropelogist than musician. sent me beau-
tiful capes of hitherto unknown music—all recorded consis-
tently at wrong speeds, but with no information to indicace
the varintions. The most painful incident, and soc which
still gives me nighunares, concerns a Jady who, on the
strength of my contract, made a six mondh feld wip and then
sent me tapes of such poor technical quality that all the
sound engineers in Parvis were unable to put them righe, 1
had no choice but o reuwn the tapes, and the lady soon
found herself with no choice but to leave her native lund
o escape her creditors, '

Despite such problems, the job as a whaele went smoothly,
for the Library of Congress Arvchive vecords had preceded me
and made frientls for me everywhere. My Ewopean col-
leagues must have enjoyed leading therr provincial American
to-worker through land after unknown land of musie, and
MAY 19690

Calabrian luna fishermen sing their
capstan shanties as they haul in the nets,

thouzh I had sworn to stay away [rom field recording and fo
act-anerely in the capacity of editor, the emptation posed by
unexplored or inadequately recorded aceas of folk music in
the heart of the continent froim which our civilization sprahg
was simply oo much for me.

It so happened tat mine was the first high-lidelity port-
able ape recorder to be made available in Europe for folk
song collecting. So T soon put it to work in the interest of
the music that my new-found colleagues loved. The winter
of 1950 1 spent in Western Iveland, where the songs have
such 2 jewelled beauty that one soon believes, along withi the
Ivish themselves, that music is a gilt of the [airies. The next
summer, in Scotland, I recorded border ballads among the
plowmen of Aberdeenshire, and later the pre-Christian choral
songs of the Hebrides—some ol them among the noblest folk
tunes of Western Euvope.

In the summer of 1958, T wasinformed by Columbia that
publication of my series depended on my assembling a record
of Spanish folk music; and so; swallowing my distasee fop
El Caudillo-and his ‘works, I betook myself to a folklore con-
Terente on the island of Mallorca with the aim of finding my-
self a Spanish editor. At that time, I did not know that my
Dutch travelling companion was the son of the man who had
headed the underground in Holland during the German oc-
cupittion; but he was recognized at once by the prolessor who
ran the conference. This man was a refugee Nazi, who had
taken over the Berlin folk song avchive after Hitler had ve-
moved s Jewish chief and who, after the war. had lled w0
Spain and was there placed in charge of folk music research
at the Institute for Higher Studies in Madrid. When 1 told
bim ahout my project, he let me know that he personally
would see to it that no Spanish musicologist would help me.
He also suggested that T leave Spain.

1 had not really intended to stay. I had only a few reels of
tape on hand, and I had made no study of Spanish ethnology.

This, however, was my first experience with a Nazi and, as [
looked across the luncheon table at this autheritarian idiot,
I promised mysell that 1 wounld record the music of this be-
nighted country if it took me the rest of my life. Down deep,
1 was also delighted :t the prospeet of adventare in a dand-
scape that reminded me so much of my native Texas.

For a month or so I wandered erratically, sunstruck by the
arave beauty of the Tand, faint and sick at the sight of this
noble people. ground down by poverty and a police state. T
saw that in Spain, folklore was not mere [antasy and enter-
wimment.  Each Spanish village was a self-contained cul-
tural sysiem with tradition penetrating every aspect of life;
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Left: Primitive pipe and psaltery
for Pyrenees stick dance.

Below, left: Castilian friction
drums mean Christmas joy.

Below: Anastasio, a villager of
Bormujo, near Seville,

reached the climax of a
flamenco copla. He sang
unaccompanied, as his fellow
townsmen were too poor

to afford guitars.

Right: A Balearic islander from
Iviza sings an ancient melody.

Below, right: Ballad singers
in the streets of a Murcian town.

Below; left: The rabel, medieval 1-string
fiddle, Is still played as part of the
Christmas music of Extramadura.

Below, center; The dulzaina player
fouses a Valenclan village on fiesta morming.

Right: A Valencian girl shows off her
fiesta dress as she dances a Valenciana,




and it was this system of traditional, often pagan mores, that
had been the spiritual armor of the Spanish people against
the many forms of tyranny imposed upon them through the
centuries. It was in their inherited folklore thac che peasants,
the fishermen, the muleteers and the shepherds I met, found
their models for that noble behavior and that sense of the
beautiful which made them such satisfactory friends.

It was never hard to find the best singers in Spain, because
everyone in their neighborhood knew them and understood
bow and why they were the finest stylists in their particular
idiom. Nor, except in the hungry South, did people ask for
money in exchange for their ballads. I was their guest, and

more than that, a kindred spirit who appreciated the things-

they found beautiful. Thus, a folklorist in Spain finds more
than song; he makes life-long friendships and renews his be-
lief in mankind.

The Spain that was richest in both music and fine people
was not the hot-blooded gypsy South with its flamenco, but
the quiet, somber plains of the west, the highlands of North-
ern Castile, and the green tangle of the Pyrenees where Spain
faces the Aclantic and the Bay of Biscay. I remember the
night I spent in the straw hut of a shepherd on the moonlit
plains of Excuramadura. He played the one-string vikuels,
the instrument of the medieval minstrels, and sang ballads of
the wars of Charlemagne, while his two ancient cronies sighed
over the woes of courtly lovers now five hundred years in the
dust. 1 remember the head of the history department ac the
University of Oviedo, who, when he heard my story, cancelled
all his engagements for a week so that he might guide me to
the finest singers in bis beloved mountain province. I re-
member a night in a Basque whaling port, when the fleet
came in and the sailors found their women in a little bar,
and, raising their glasses began to sing in robust harmony that
few trained choruses could match. )

Seven months of winedrenched adventure passed. The
tires on my Citro€n had worn so.smooth that on one rainy
winter day in Galicia 1 had nine puncrures. The black-
hatted and dreadful Guardia Civil had me on their lists—I
will never know why, for they never arrested me. But ap-
parently, they always knew where I was. No matter in what
God-forsaken, unlikely spot in the mountains I would set up
my gear, they would appear like so many black buzzards carry-
ing with them the stink of fear—and then the musicians
would lose heart. It was time to leave Spain. I had seventy-
five hours of tapes with beautiful songs from every province,
and, rising to my mind’s eye, a new idea—a map of Spanish
folk song style—the ofd choral North, the solo-voiced and
oriental South, and the hard-voiced modern center, land of
the ballad and of the modern lyrics. Spain, in spite of my
Nazi prolessor, was on tape.* 1 now looked forward to a
stay in England which would give me a chance to air my
Iberian musical treasures over the BBC.

In the days before the hostility of the tabloid press and the
Conservative Party had combined to denature the BBC's
Third Programme, it was probably the freest and most in-
fluential cultural forum in the Western world. If you had
something interesting to say, if the music you had composed
or discovered was fresh and original, you got a hearing on the
“Third.” Some of the best poets in England lived mainly
on the income gotien from their Third Programme broad-
casts, which was calculated on the princely basis of a guinea

a line. Censorship was minimal—and if a literary work de-

* Besides t‘he.Co\umbia, eleven discs from this trip were 1ssuad by Westminster.
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manded it, all the fourletter anglo-saxon words were used.
You could also be sure, if your talk was on the “Third,” that
it would be heard by intelligent people, sericusly interested
in your subject. . -

My broadcast audience in Britain was around a million,
pot large by American buckshot standards, buc ope really
worth talking to. I could not discuss politics—my announced
subject being Spanish folk music—but I was still so angry
about the misery and the political oppression 1 had seen in
Spain that my feelings came through between the lines and
my listeners were—or so they wrote me—deeply moved. At
any rate, the Spanish broadcasts created a stir and the heads
of the Third Progamme then commissioned me to go to lealy
to make a similar survey of the folk music there.

That year was to be the happiest of my life. Most Italians,
no matter who.they are or how they live, are concerned about
aesthetic matters. They may have only a rocky hillside and
their bare hands to work with, but on that hillside they will
build a house or a whole village whose lines superbly’ fit its
setting. So. too, a community may have a folk tradition con-
fined to just one or two melodies, but there is passionate
concern that. these be sung in exactly the right way.

I remember one day when I set up the battered old Magne-
cord on a tuna fishing barge, fifteen miles out on the glassy,
blue Mediterranean. No tuna had come into the under-
water trap for months, and the fisherrnen had not been paid
for almost a year. Yet, they bawled ouit their capstan shanties
as if they were actually hauling in a rich catch, and at a cer-
tain point slapped their bare feet on the deck, simulating
exactly the dying convulstons of a dozen tuna. Then, on hear-
ing the playback, they applauded their own performance like
so many opera singers. Their shanties—the first, I believe,
ever to be recorded in situ—dealt exclusively with two sub-
jects: the pleasures of the bed which awaited them on shore,
and the villainy of the tuna fishery owner, whom they re-
ferred to as the pesce cane (dog-fish or shark).

In the mountains above San Remo I recorded French
medieval ballads, sung as I believe ballads originally were,
in counterpoint and in a rhythm which showed that they were
once choral dances. In a Genoese waterfront bar I heard the
longshoremen troll their five-part tralaleras—in the most com-
plex polyphonic choral folk style west of the Caucasus—
one completely scorned by the respectable citizens of the rich
Italian port. In Venice I found still in use the pile-driving
chants that once accompanied the work of the battipali, who
long ago had sunk millions of oak logs into the mud and thus
laid the foundation of the most beautiful city in Europe.
High in the Apennines I watched villagers perform a three-
hour folk opera based on Carolingian legends and called
maggi (May plays) —all this in a style that was fashionable

.in Florence before the rise of opera there. These players

sang in a kind of folk bel canto which led me to suppose
that the roots of this kind of vocalizing as we know it in the
opera house may well have had their origin somewhere in old
Tuscany. Along the Neapolitan coast I discovered commu-
nities whose music was North African in feeling—a folk tradi-
tion dating back to the Moorish domination of Naples in the
ninth century. Then, a few miles away in the hills, I heard
a troupe of small town artisans, close kin to Shakespeare’s
Snug and Bottom, wobble through a hilarious musical lark
straight out of the commedia del’ arte.

The rugged and lovely [talian peninsula turned out, in
fact, to be a museum of musical antiquities, where day after
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These girls fram the mountains of Asturias celebrate springtime
with the corsi corri; a ceremonial dance from pre-Christian times.

day I turned up ancient folk song genres totally unknown to
my eolleagues in Rome. By chance I happened o be the
fast person to record in the field over the whole Italian
countryside, and I began to understand how the men of the
Renaissance must have felt upon discovering thie buried and
hidden treasure of classical Greek and Roman antiquity. In a
sense, 1 was a kind of musical Columbus in reverse. Nor had
I arrived on the scene a moment oo soon.

Most Ialian city musicians regard the songs of their coun-
try neighbors with an aversion every bit as strong as ihat
which middle-class American Negroes feel for the genuine
[olk songs of the Deep South. These nrban Italians want
everything 1o be “bella,”—that is, pretty, or preutified. Thus
(in the fashion of most of our own American so-called folk
singers active in the entertainment field) the professional
purveyors of folk music in Ttaly leave out from their per-
formances all that is angry, disturbing or strange. And the
Radio Italiana, faithlul in its obligations to Tin Pan Alley,
plugs Neapolitan pop fare and American jazz day alter day
on its best hours. It is only nataral that village folk musi-
cians, after a certain amount of exposure o the TV screens
and loudspeakers of RAT should begin 1o lose confidence
in their own tradition.

One hot day, in the office of the program director of Radio
Roma, I lost my temper and accused him of being divectly
responsible for destroying the folk music of his own country,
the richest heritage of its kind in Western Europe. At his
really charming fellow I directed all the hopeless rage 1 felt
at our so-called civilization—the hard sell thag is wiping the
world slate clean of all non-conformist culture patterns.

To my surprise, he took up my suggestion that a daily
folksong broadcast be scheduled for noon. when the shep-
herds and [armers of Ttaly are home and at leisure. 1 then
wrote a romantic article for the radio daily, called The Hills
Adve Listening, in which I envisioned my {riends and neigh-
bors taking new heart as they heard their awn voices coming
ont of the londspeakers. Then, months later, I learned o my
embarrassment that my picee had finally seen publication in
an obscure tearned journal and that the broadcasts were put
on late in the evening, well after working class luly is in
bed—and on Italy’s “Third Program® tw boot. which only a
small minority of inteliectuals ever listen ta. .

When are we going ta realize that the world’s richest re-
source is mankind iself, and that of all his creations, lus
culture is the most valuable? And by this 1 do not mean
culture with a capital “C"—that body of art which the crities
have selected out of the literate traditions of Western Eurape
46

Two guitarists from the mountains of Northern Mutcia
accompany dancers in the raythms of their typical
regional dance, Lo Porranda.

—hut rather the total accumulation of man’s fantasy and wis-
dom, takiung form as it does in images, tunes, vhythms, figures
of speech. recipes, dances, religious beliefs and ways of mak-
ing love thae siill persist in full vitality in the folk and prim-
itive places of omr planet. Every smallest branch of the
human Lomily at one time or another has carved its dreams
out of the rock on which it has lived—true and sometimes
pain-filled dremmns, but stil) wholly appropriate to their par
ticular bit of carth. Each of these ways of expressing emo-
tion has been the handiwork of generations of unkngwn
poets. musicians and human hearts. Now, we of the jeis, the
wireless and the atomblast are on the verge of sweeping com-
pletely off the globe what unspoiled folklore is left, at least
wherever it cannot quickly conform o the success-motivated
standards of our urban-conditioned consumier economy. What
was once an ancient tropical garden of immense color and
variety is in danger of being replaced by a comfortabie but
sterile and sleep-inducing system of cultural super-highways
~with just one type of diet and one available kind ol music.

It is only a few sentimental folklorists like myself who
seem to be disturbed By this prospect today. but tomoros,
when it will be too late—when the whole world is bored with
automated mass-distributed video-music, our descendants will
despise ns for having thrown away the best of our calinre.

The small wiumph referred o in the early pare of this
article—the growing recognition of the imparumce of folk
and sometimes primitive music on long-playing records—is a
good step in the right direction. But it is only a hrst step.
It still yemains for us to learn liow we can put our mag-
nificent mass communication technology at the service of each
and every branch of the human Lawily. I it continues o be
aimed in only one direction—{rom onr scmi-literate western,
urban society to all the “underdeveloped” billions who
still speak and sing in their many special languages and dia-
lects, the effect in the end can only meun a catastrophic cul-
turad disaster for us all.

As a student at the University of Texas, Alan Lomax collaboraied
with his faither—the renowned American folksong pioneer. Avery
Lomas—and their first books, Cowboy Songs, American Ballads and
Folk Songs, Our Singing Country nnd Negro Folk Songs as Sung by
Leadbelly, are classics of their kind. Since establishing the Archive
of American Folk Music at the Library of Congress, Lomax has
traveled the world over as recording Jolilorist, radie producer, lec-
turer, and writer. His most recent books include Mister Jelly Roll
and The Rainbow Sign, as well as Tolk Songs of North America and
the Penguin Book of American Folk Song to be published this year,
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SID RAMIN

—MAN
ABOUT
MUSIC

Broadway orchestration
demands ¢reative talent,
stamina, and sympathetic cooperation
with the producer.

This is what it was like
to orchestrate
“West Stde Story,”
“Gypsy,” and
“Say, Darling.”

Fred Reynolds

Somewhere between that mythical tme when @ comiposer
writes his songs and an orchesua plays them, there is an
intricate and highly imaginative business of creating and
notaling orchesuration that o often goes withont any
recognition whawoever. As a matter of face, the average
person ravely realizes that an orcheswration has waken place,
To his knowledge, Rodgers and Hammerstein write a song
and dhen soddenly, without any farther work, Mary Martin
is singing it on stage to the accompaniment of the orchestra
in the pit. In reality, however, such is not the case.

While many similarities exist in all avenues of orchesurat-
ing, the matter of writing orchestrations for the Broadway
theater 1s an art unto its own. Four, possibly five, gentlemen
are looked upon as the giants in this particular business—Rab-
crt Russell Bennett, Phil Ling, Don Walker, Irwin Kostal,
and the youngest and most modern, Sid Ramin. ¥What about
Sid Ramin and his contributions to the profession?

Ramin was born an January 22, 1924 in Boston, Massa-
chuscts, the son of an advertising man who also played the
violin. Oue of his childhood [riends was Leonard Bernstein,
whom Ramin describes as “the most important person in my
entine musical career. Growing up with Lennie was the best
break of good fortune I've ever had.”

MAY 1960

But Ramin's pabents wanted him to prepare for a caveer in
business and the Ind dinifully majored in economics at Boston
University "onul my (amily relented and let me contintie
studying music seriously. Thercafier, they were most helplul
10 me.” From B. U. Sid went on o further studies at Colum-
bia University. and on weckends he jobbed around playing
These groups
normally played stock arrangements, arrangements made and.
sold by the publishers of the songs and patterned generally
alter a suceessful recording. Sid spent much time trying to
improve the stocks, at first changing litle more than a few
bars but ventoring [urther afield as he became more skilled.
He soon discovered that arranging was more cnjovable than
playing, Within a matter of months he was writing complete
arrangements of new numbers and auempting to sell them
on speculation to various dance bands. Invariably he wag

piane with various small dance orchestras,

suceessiul in his atempts.

Then, in 1946, Ramin was hired to do arrangements {or the
Three Suns, the enormously popular iustrumental group.
Though this was interesting, Ramin eventually found him-
sell more and more interested in getting into arranging for
television shows. When he met musical conductor Allen Roth
he made a hard sales pitch. Roth engaged Ramin as orches-
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trator for the Milion Berle TV Show, a potition that re-
quired great flexibility und imagination. Ramin had the
necessary diversity of alent requived to write new and swn-
ning arangements which suited the sivles of an ever chang-
ing. volatile, and temperamental ayray of musicians and guest
stavs. He remained with Berle for eight years,

While the Berle show was running its madcap way, Ramin’s
boyhood [riend. Leonard Bernstein was readying his Won-
derful Town for Broadway. Bernstein hived Don \Walker to
to the orchestradions, but in so doing suggested that Walker
usc Ramin on certain of the songs. One ol the Bernstein-
Comden-Green wanes assigned to Ramin to orchestrate was
The Conga, a number that stopped the show. Sid felt the
thrill of contributing sensational material w a Broadway hir.
At the dme, however, the excitement proved too much, for he
lted back to the breezy playground of studio TV work, Not
until the great West Side Story was Sid to beat the Broad-
way rhythms again.

Again it was Bernsten who lured him back. When Bern-
stein asked Ramin 1o do the entire orchesiration for West
Side Story. Sid was so [vightencd at the prospect that he
called his good friend, Irwin Kostal, and yelled for help!
Kostal had the simme reaction, hut said, “Well, we're both
scarved 1o death of the thing, but at least with two of us work-
ing on it we can be scaved together.” What, exactly, was it
that {rightened these two apparently capable prolessionals?
Well, for an answer, ler us examine in some dewil the fune-
tions ol the orchestrator of a Broadway show.

Specifically, it is the composer who seleets the ordrestrator.,
Since the composer normally pays for one-halt ol the cost of
the orchestratians (a [air figure for the average Broadway
show would be $20.000, lumping together the costs of o
chestrating and copying), his is the chaice. Once the orches-
ator is in the picture, he immediately confers witlh the
composer and listens to the complete score. Next, he famil-
jarizes vmself thoroughly with the characteristics and mood
of the show iwself.

By this time the producer of the show has wold the composer
the exact size of the orchestra that will be available 1o him—
say, 26 yuen and 10 doubles. If a saxophonist plays a llute
passage, he earns his regular scale plos an extura lee {or don.
bling: il he also plays a {ew bars of English horn, he gets still
another doubling fee. The swength and prestipe of 1he com.
poser has much o do with determining the size of the or-
chestra—a Jule Styne or a Richard Rodgers can command
More men h'Olll a ]))'()(hll.'(.‘l' than can H C()Illpil)’ill‘i\'c llllkllﬂ\\'ll.
Thus, knowing how many men he has to work with, the
orchestrator in conference with the composer and the con-
ductor determines exactly what his instrumentation will be.
I the show is of 4 warm, romantic nature, then e orchesra
will be heavy on strings and reeds: if it is brash and exciting
the brass will predominate,

What now? The orchestrator attends as many relicarsals as
his time allows, observing the rontines, sicting closely with the
divector and choreographer to capture their teelings as much
as possible. (A Broadway musical, emploving only a piano
player, normally has a month of rechemsals in a New York
theater prior to the out-ol-town opening.) He listens to the
principals sing, so that be can [amiliarize himself thoroughly
with their style and manner of delivery. Occasionally a star
will make suggestions on what type of accompaniment he or
she would like. but the orchestator must beware—maore ofien
than nat the star's notions may be wrong. Finally, the show
gets to that poine In rehearsals when it is set enaugh so the
producer can tell the orchestrator 1o begin pencilling his
48

While orchestrator Sid Ramin eavesdrops, lyricist
Stephen Sondheim, star Ethel Merman, and composer Jule Styne
chat about the orchestration of the GYPSY score.

notes on paper. This he does, utilizing o0 the skilfs and ideas
at his conynand, and at the same time atterpting 1o please
cveryone. dn a very rveal sense, the orchestrator is under
severe economic pressure from the producer, for each note he
writes comes within i specificd imion scile and must be paid
for. Since out-of-town rates are considerably higher, the pro-
ducer is 1ervibly anxious 10 see the orchestrator do as nished
a job as is possible before Jeaving New York, so there will be
a minimum of changes during the show’s pre-Broadway try-
outs, most olten in New Haven, Boston, and Philadelphia.

From this point on, the orchestrmor is in the same frantic
boat as the choreographer, the composer, the director, the
writer, the seenic designer. ete. Front the moment the show
opens out of town. he is always available to make and suggest
changes. doing everything imagimahle to improve his work. to
express in music what is called for by others, swiving as-
siduonsly towards the beuternent of the protluction. He,
like all the others, takes his orders from he divector. He
juggles, he rewrites, he shilts around. he sottens and loudens
as is necessary right up to that tevminal out-ofown week
when the show is finally frozen (no more changes). Then
comes the New York opening. when the orchestrator and
everyone else awaits with enormous anticipation the vendict
of the crivies. However, in all fairiess, it must e pointed out
that his concern with the success of the show cn’t help being
less than that of the stars or the profducers or (he composers:
His reputation by a show's failure or success sufters or gains
commensarately less than that of the principals. e has been
wholly paid lor his work o date: he stands o receive no more
moneys (ram the show be it hit or flop, unless he happens o
have been given a small percemage, and such an arvangement
is generally not the case.

As 1 pointed out before, the eralt of writing theatrical or-
chesuittions is an art unto its own, When orchestrating Jor
recording, for instance, the orchestrator, il given his head,
can go completely wild, as be has at his commuinnd all of he
moderu elecivonic marvels. But the theater has its own pe-
culiar sound, a sound thae has evolved thronghout the years,
and it is proving more and more difficuit o break with this
madition. The orchestracor is hemmied in by theacer limita-
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tons and bound by theater acousties. Seldom can he count
on the advantage of any clectrieal amplification, not lor his
orchestra nor for any of the perforers. and he must never
at anytime allow the orchestra to cover the lyries. The star
on stage is wholly at the mercy of what he hears—the melody
line must be there for him when he needs it. There is no
“ake 27 in the theater. Conscquently, a theater orchestrator
can l;y no means be as colorful and as daring as he might
wish, he cannot write too many complex counter-harmmonies
and counter-melodies,

Writing for the theater has its physical limitadons. In

6 Rariin, gomposer Styne and leading lady o
laine discuss dhe SAY, DARLING score, while lyric sts
fen and Greed walt apprehensively in the: bm:kgmoﬂd,

=_ - -

determining how large an orchesua w use, one must te-
member

that all ol the men and all of the instruments must
fit into an orchestra pit of a certain size, and that this size will
vary [ram (heater to theater. He must keep in mind the fact
that he is faced with one ol the most horrifying vhythm sed
ups hmaginable—the bass fiddle at one end of the pit, the
drinms at the other, and the piano in the middle. ITn record-
ing, T always try to group the rhythin as close together as pos-
sible, tor the tighter the rhythm the betier the tempo and the
more the band can swing. but such ideal groupings are almost
mmpossible in the theater.

We left Sid Ramin taking bows for his brillianc work in
making West Side Story the smashing success that it was.
Because of this show. Sid's veputation s a smart and capable
arvanger was the talk of the wade. Directors in TV, records,
and advertising (for spor commercials) were making more
demands for his services than he could handle. That was
when 1 first met him, and vidiculously soon we were working
together on such RCA Victor albums as Destination Moon
and Smoochin’ Tiwe for the Ames Brothers and The Lady
in Red and Wheve There’s A4 Mun for Abbe Lane.

Cortainly one ol the most fascinating and different projects
on which we have worked rogether is the origival cast ve-
cording of the David Wayne-Vivian Blaine-Johnny Desmond
comedy abont a musical, Say, Darling, with songs by Jule
Styne to lyries by Betty Gomden and Adolph Green. This, as
perhaps you know, was @ show concerned with the behind-the-
scenes activities in producing and putting on a Broadway
musical. So, in true tradition all of its music was presented on
MAY 1960

stage with only a piano (bass was occasionally added) as ae
companiment.  However, when the tivie came to ranslate
this to recordiug, 1 felt the whole affair would become more
vitally alive if we had full orchestrations to support the vari-
ous numbers, jf we created especially for the record an over-
ture and a finale. To do this job I hired Sid Ramin. And.
for the first time in the history of the Broadway theater,
arrangements were custom made for a Broadway show with
only the recording in mind—no theater or pit limitations to
Lxcitement at the recording sessions was rampant,
All the songs suddenly took on a thrilling new

consider.
believe me.
dimension as they were sung to sharp, modern, superior ar-
rangements plaved by a 35-picee orchestra. The cast conld
hardly believe its collective ¢ars. Jule Styne and T were de
lighted with the vesults, and we suggest you uy the recording
(RCA Victor LSO/I.OC 1043) if for no other reason than o
listen o the orchestradons and compare them to those done
{or the usual Broadway show.

1959 was a banner year for the multi-talented Sid Ramin,
In February he made a special arrangement  (Pick-Pockeat
Tango) for the original cast recording of the Gwen Verdon
musical, Redhead, and stuck by me throughout the lengthy
vecording sessions to help in the overall production of the
album. In April. RCA Victor released the fivse Sid Rinnin
LP, Love is a Swingin’ Word (LSP/LPM-1924) and it's a
honey, as Ramin’s large, colorful orchestwa swings throngh
such favorites as I Can't Give You Anything But Love, I Wish
I Weye In Love Again, Love Is A Smnple Thing, Love Is
Here To Stay, and Comes Love. FHis next album, Love 1Vith-
oul Tears, was recorded in May and is ready for release. And
finally, came a resounding climax, when Ramin was signed
as sole orchestrator for the smash Lthel Mevman musical,
Gypsy, where once again he found bimsell working witls
two ol his greatest friends in the music business, Stephen
Sondheim, the lyricist ol West Side Story. and composer
Jule Suyne.

Ramin now frankly looks forward to spending more time at
home with his beautiful wile, Gloria, and theinr 7-year-old son.
Ronnie. Bud it is extremely doubtful dhat this will happen, for
he is already working bard on his third album. he wrote the
ovchestations for the ill-fated musical revue, The Boys
Against The Girls, starring Bert Lahr, Nancy Walker, and
Shelley Berman, and very soon now he \ull begin creating the
orchestrations for the forthcoming production of Subways
Are For Sleeping, with music by Jule Styne and lyrics by
etty Comden and Adolph Green,

So. il in all of tlds you have come to know better a talented
man and his unique field of work, that is good. [ can only
urge that the next time you attend the musical theiter you
tme your ear (o the orchestrations as well as the lyrics and
the melodies ind the dancing. See how integral a piurt they
play in your overall enjoyment of the entirve production. And
Sid Ramin, T know, would like it very much if you would
pick up at vour favorite music store a capy of one ol his Litest
and best albums, Love Is A Swingm’ Vord (RCA Vicaor
LSP/LEM 1924) .

A free-lance author with ronsiderable professional background in
entertainment, Fred Revnolds cau refer 1o more than fijteen years
as radio DI, /Iucclor, and producer, {(WGN—Chizago Tribune), aad
Music Fditor (Hi-Fi Music at Homel . In addition, mhcn A&LR Direc-
tor for RCA Victor, he specialized in producing such Broudway show
albums as Take Me Along and Redhead, and albums by Lena Horné,
the Ames Brothers, and Std Ramin,
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Phono styli seem subject to changing fashions which, as a
rule, are nmply eationalized hy plenty of hot argument and
an occasional bit of cool mathematies. Back in che 78 rpm
days e loyal pardsans of the “cactus needle” kept next
to their phonographs a fantastic crank-handled rotary
grinder with which diey vigorously sharpened the cactus
every 5 minutes. These worthies were opposed in hitter con-
troversy by the steel needle clan, who vindicated the Old
Testament prophecy abont heating their swords into plow-
shares by letting the pointed steel wear down to a flat blade
that it reamed the music right out of a disc. Those were the
days of roaring needle scratch that foreed the pre-hi-f record
fan o i down the weble control 10 a cutoll of around
3000 o 4000 cycles.

Then followed the evit of what was bopefully called the
“permanent needle” in blithe disregard of 1he simple fact
that there isn’t andmever was any snch animal. Tungsten and
chromium wreaked ¢roel destruction upon dises mnder the
false promise of permanence. The inreduction of sapphire
tips only delayed this ruin for about 30 playing homs. But
since the sapphire popularly was’ presumed to last forever,
this brief respite did not-alter the ultimate fate of the disc,
and gonged-out sound prevailed,

The merciless massacre by blunt instruanents of delicate
microgrooves in the newly developed LP dises forced a new
investigarion of the pointed relations hetween siylus and
record groove. The outcome of such drastic re-appraisal was
the universal adoption of the complimantly mouwnted dia-
mond as the universal instrumend {or groove tracing in qual-
ity disc reproduction.

The diamond, thanks to its cunormous hardness, is the only
known material able to withstind the pressures 1o which a
phono stylus is subjected. “What pressuresd” vou might well
ask, thinking of modem tone armns that touch so lighdy upon
the disc. But the fact remains that even under the best of
contlitions the stylus is said 10 sustain pressures of tons per
square inch. The key to the seeming paradox lies in the
tiny contact area between siylus and disc. Even if the stvlus
pressure of a seusitive pickup monnted in 1 good arm is only
about two grams, this weight concenwrated on the point con-
et of the stylus with the groove would mmonnt 1o several
thousands of pounds per squarve inch. This [act alone dra-
matically emphasizes the importance of light stylus pressure,
high pickup compliance, low stylus mass, and correct stylus
slmpc. free from worn Sl)()ls.

The stundard shape of diamond styli is a hewnispheric tip
rounded to a radius of 0.001 nch, 2 dimension which ma-
chinists usually call "I mil.” The idea of the rounded tip
is 1o let the stylus glide through the groove in the manner
of a dry ball bearing.
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As we all know from
of modern disc reproduc-
quite well. Bue disc play-
present advanced state, still
provement—as we readily notice

the exeellence

tion, this works
back, cven au jts
leaves voom for im-
in o comparison of the
sonic qualities of disc and tape. Some of the echnical lim-
itations that now beset the disc medium aive the divect result
of stving action in the groove.

The widdh of the stereo record groove is never uniform—
i some points, it is narrower than at others, particularly
in heavily recorded passages where sadden sideward swings
are required. Whenever the stylus with the hemispheric tip
(which we might call a “ball-point stylus”) gets to one of
those tight places, it is naturally pushed upward by the
narrowing side walls of the groove. As a result, the stylus
1potion 1o longer exactly represents the saund pattern of the
groove. An exwancous [actor that is not part of the music
is introduced by the stylus being squeczed upward by narrow
groove scctions. This is known as the “pinch eftect.”

In stereo, this pinch effect is parvicularly bothersome be-
causce it distorts some of the verucal signal contained in the

Conventional rounded stylus touches groove only tangentially at
two points, resulting in enormous contact pressures. Even a light:
weight pickup exerts point pressure of many fons per square inch.

Top view of groove tracing by conventional stylus shows a case of

putting a round peg inte a ditch made by a sguare culter. Unable

to follow the contour, the stylus is “pinched” upward.
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disc. Tlhe amount of distortion so created can be consider-
able. On wide-range equipment it hecomes naticeable, some-
times capsing a kind of fuzziness in loud passages at the
dnner record grooves and especially on sterco dises.

One recent attempt o deal with this problem is 1o reduce
the diameter of the “ball-point” [rom 1 mil to 0.7 mil and,
in some cases to 0.5 mil. True, this somewhat diminished the
tendency of the stylus to ride up on the groove watls in the
narrow passages. But at the same time it deareased the stylhis
surface, so that the downward force was concentrated on an
cven smaller area, producing even more chormous point
pressuves. The life span of the 0.3-mil styli, other factors
being equal, is ebviously shorter than that of ihe standard
Lamil siylus. Moreover, the high pressure concentration
tends ta push the clastic disc material out of shape in the
very process of tracing the groove contonrs. For this reason,
the small-diameter ball-point styli can be effective only in
highly compliant cartridges tracking at less than § grams.

The most recent and most radical attempt to deal with
these micronechanical details of vecord groove tracing comes
from Tidelitone, Inc., who are creating quite a sur jn hi-f

Pyramidal point, resting on broader areas of the groove wall
widely distributes stylus weight, avoiding excessive contact
pressures, reducing frictional heat and mechanical wear.

L J

Square contour allows pyramid point to trace accurately even

extreme modulations incised into the groove. The distorting

vertical mation of the “pinch effect” is thereby eliminated.
MAY 1460

H. H. Fantel

circles with a new sivlus of basically altered shape. Instead
of rounding the stylus tip to the standard hemispheric ball
point, Fidelitone cus their diamonds to a pyramidal apex.

The inverted pyramid then nestes point-down into the
groeve borne on the length of its ridges snuggling tighh
against the groove walls. This increased weight-carrying
surface vedzices the pressure per unit of aren, with resultant
reduction ol wear. This is in basic congrast to the hemi-
spheric stylus. which engages the disc at only two tangential
points on which the total weight is concentrated.

The reason why it s possible to accommodate the addi-
tional area in the groove is that the pyramid point forms a
wedge exactly like the wiangular recording chisel that orig-
inally cut the groove in the recording studio. Because the
wedge-shaped pyramid playback styhis iraces the trouble-
some sideward swings of the groove exactly the same way as
the wedge-shaped recording cutter, the narrow parts of the
groove reportedly no longer "pinch” the point in playhack
(sec illustration) . Consequently, it is not hoisted upward in
the “murrows,” and distortion is climinated.

It is as yet too carly to fonm finul judgment on the
merits of the pyramid point. “On paper” it looks very gootl
indeed, especially in the closely reasoned rescarch mono-
graph by C. ID. O'Neil, Fidelitone’s Director of Electronic
Research. Whether it will bear out in actual practice the
promise of its theory will depend to a large extent upon the
mechanical accuracy of its manufacture and the precision ol
its geometric alignment in the eagtridge and tone arm.

These two factors are vitally important. It is far more
difficult to lap a d¥amond 16 a pyramidal shape than into a
round contouy, The necessary precision of micromechanical
work will probably add te cost and necessitate the most
rigorous production quality control.

Suingent quality control is necessary for the proper {une
tioning of the pyramid stylus. The alignment of the stylus
in its mount is also more critical than the alignment of a
cylindrical stylus. For il the pyramid point were to ride
askew, its vidges would no longer lie ftat against the groove
walls and the vesultant advantige would be forfeited, Nore-
overs the records themselves must adhere within extremely
close tolerances o the preseribed aroove dimensions to assure
proper contact between the stylus and he groove walls, But
it can be expected that the expediture of extra cave anel ac-
curacy is well repaid in the potendial advantages of the pyra-
mid tip when it is working under optimum conditions. The
pyramid point therefore appears to have put ws on the
threshold of still another significant advance in the develop-
ment of that amazing focal point of phonographic sound:
the tip of the stylus.
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Stereo Powerhouse

A batch of unorthodox
notions went m—

and 120 clean-scrubbed
watts come out

by Herbert Reid

Saving money is the usual purpose in building Kits. But
this traditional concept was Uirown (o the winds with
Harman-Kurdon’s rather dramade entry ite kit business,
Their new Citation sterco amplifier and preamplifier kits
make no concession to economy. Their avowed aim is to
embody the highest fevel of technical refinement attainable
at the present state of the audio art—regardless of cost.

Yet in a significant sense, these Kis stll vepresent a saving.
By contributing his own labor, the kit builder can afford to
own cuipment of a quality that would otherwise be beyond
his reach. This has been Harman-Kardon's essential reason
for making the Cifation available in kit form. For those
more adept at signing checks than soldering chokes, both the
Citation amplifier and preamplifier are available in {raory-
finished {orn.

The specifications published by the manufacturer (see
box) are so astonishing that our sister publication, Elec-
tronies 1World, has subjected them to cridcal exantination
and found performance wholly consistent with claims.

Many of the design concepts of the Citetion series reflect
the highly individualistic views of Stewart §egeman, an
engineer who left his creative mark on nearly every avea of
audio and who is currently heading the enginecring depart-
mene of Harmun-Kardon's Citation Division. There is no
argument with the mensurable performance of the Citation
units. But one anay justifiably object that it is “toa much
of 1 good thing”—that the specifications wo lar exceed prac-
tical needs and that, therelore, the margin in quality is not
commensurate to the added cost.

Whether or not such objections are valid depends on
whether you agree or disagree with Flegeman's all-out
philosophy of audio design. In this sense, the personal
prejudices of the designer are part and pareel of the protduct.

Granted, that Hegeman's unvelenting perfectionism s
impressive; but die sensible question arises: [s it necessary?
Who needs 120 wats? Possibly such enormous power reserve
52

The massive appearance of the Citation

power amplifier bespeaks its ample
waltage. With its heavy transformers it
weighs 60 Ibs—half a pound per watt.

may be justifiahle by the same logic that results in $50 HP
Cadillacs. Nothing can faze it—and we have heard this par-
ticular amplifier foaded with four big speaker systems, ghide
over the steepest orchestral hurdies without the stiglitest
tace ol strain.

Why, one might ask, do we need [requency response from
"2 cycles to 80000 cycles” when we know that musical
sounds are mostly confined to the 30-15,000 cycle range?
Let Hegeman speak in defense of his brainchild.

“We found that by extending our stringent specifications
several octaves above and below the range of human hear-
ing we produced g definite improvement within the audible
spectrum. Particularly, we discovered that a wide [requency
response at uscable power levels to below 5 cycles gave us a
cleaner and more clearly defined low end, particalarly in the
40-100 cycles region.” ‘The reason lor this, as Hegeman ex-
plains it, Is thac the characteristics of an amplifier below and
beyond the audihle vange affect its performance within the
normal ringe. He is also convineed that amplifiers limiting

Right: Preamp controls are
grauped on three scparate brass
panels to simplify operation.
Bass turn-over, treble roll-off,
interchannel blend appear above
the step-type tone controls;

on the top panel in the

left photo. Right, the loudness,
balance, mode and function
controls grouped together, and
center, the row of slide
switches separating the panels,
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their high frequency tesponse too close o the audible spec
trum tend toward strident treble and poor differentiation
between instruments in the high overtones. By extending
the Cilation’s response to 80,000 cycles witheut evidence ol
“ringing” (a common lorm of high Irequency distortion) or
other instability (even under rveactive londs, such as elee
wostatic tweeters) he claims to gain a noticeable margin in
tonal transparency amd insvumental separation.

We questioned Mr. Flegeman why he goes to such cffarts
to veduge distortion far below the accepted novms. What ix
the sense, we asked, in building an amplifier so [av superior
to the distortion characteristics of other components. \We
even wondered whether such far-out perfectionism might not
be a symptom of a sort of hi-fi hypochondria. But Hegeman's
argument for amplifier standards bevond those of the asso-
ciated equipment seems both cogent and rational. To wit:

Distortion in recovds, pickups and speakers does not mask
distortion in the amplifier. Whatever distortion exists in
an amplifier is addad o distortion ariginating elsewhere,
Hence, says Hegeman, a really good maplifier. even il hamnyp-
cred by inferior speakers and program sources, will in-
evitably souud better than a poorer amplifier under the
sume set of circumstances. And with program sources and
speakers ol top quality, the merit of a superior amplifier
will be even more dramadically evident.

Circuitry

T'o achieve the unusual perlormance specifieations ol the
Citation, Hegeman and his Harman-Kardon engineering
group resorted o some rather adventurous ¢ircuitry.

Instead of employing the conventional single feedback
loop, the Citation 11 inroduces “multiple loop” methods
o permit the various amplifier stages 10 be individually
stabilized according to thejr particular necds.

To extend high requency response beyond the customary
limits. circuitry was developed around 12BY7A video power
pentodes in the driver stages. As a resuly of such borrow-
ing from the technology of wlevision. the frequency response
of the amplifier, exclusive of dhe audio ransformer, accually
extends way up inta the videosignal range ol millions of
cveles per second.

A special omput insformer had o be designed o take
advantage of this broadband circuitry. Translormer reso-
nance was pushed up beyond 200,000 cycles to minimize any
possible eflect in the audio range. The exireme mass and
higl-grade core material of the wansformer allow ample
power reserve for low bass, These translormers won’t budge
into distortion cven under full load, which conwibutes
naxkedly o clear bass definition.

Techuiglty minded renders will appreciate the fact that
phase shifi has heen kept to a minimum not merely in the
ontput transformer but throughout the entire design. 1ege-
man claims this o0 be essential to good wansient response
and overall wnal carity.

To maintin stibility in an amplifier capable ol response
down to 2 cydes. the power supply had to be regulated by
means of a silicon rectifier voltage doubler circuit o handle
the unusual power surges involved at such low frequencics.

Tn ihe preamplifier, all cqualization is accomplished by
passive networks,® wholly dissoctuted from the amplifying
circuitry. These equalizition networks are designed  fox
minimnn phase shift. With the tone conwals in “flac”
position, the control cirenits are completely out of the cir-
cuit, climinating even the possibility ol phase shift and
transient distortion from these cirenit clements.

The amplifying stages of the preamp are arranged in
pairs. each of which is separately stabilized by its own feed-
back loop, keeping the IM distoftion so far below 0,19, as
to be virtnally unmeasurable and harmonic distortion at less
than 0.5%, at the rated 2-volt output.

Operating Features

The logical arrungement of the controls on the preamp
makes the Citation very simple to operate. The four controls
most frequendy used in everyday operation (volume, mode.
funciion and balance) are conveniendy grouped ogether
on one neatly se-ofl brass pancl. Another panel combines
the tone conrels for both channels and sdill another accom-
modates tamover. tollaft, bHlend and law-frequency filter
controls. The remaining controls comprise a row of slide
switches. These are grouped in what might he called a
“don’t towdh” arca. Once set. dhey usually stay put in
ordinary use. Such grouping of the controls relieves the less
technieally-mided members of the funily of the necessity
ol coping with all the knobs.

The tone controls are stepped switches so hat identicad
settings can e obtained time aflter time withont guessing.
Their characieristies produce freguency curves with a vari-
able “hinge point” it which boost ar cut become cfieetive.
This is purticdarly advantageous for bass reinlorcement,
allowing the low bass o be heard more prominently with-
out at the same time boosting the frequencies around 100
cycles that might give vise to boominess. There wre 4
positions ol baost, 5 of attenvation, and one “llat” which
takes the entire civenit out of the system. As you twn the
tone controls rom the “flat” position, the action on the
first "notch™ is extremely mild. The boost or cut increment

¥ An arrangement of circuit elements sot involved in or affected by the
tube circait.




per step increases as you approach the extreme positions of
the controls.

For installations with both a record changer and a turn-
table, the function switch conveniently permits alternate
selection of cither. The blend control also serves as volume
control for the center channel output, and the mode switch
as an A + B position in which the two channels are added
for mono material.

Separate fusing of the power translormer in the preamp
permits the four convenience AC outlets to furnish a total
of 10 amperes. Three of these outlets are switched; one
remains “live.”

The power amplifier permits individual bias adjustments
on each of the four ET88 output tubes so that proper
balance can be maintined even alter the tubes have aged.
A builtsin plate carrent meter gives direct indication of
tube balance. The same meter is also calibrated for AGC
balance tests with external test signals applied to specially
provided test jackets. The pertinent instructions are given
in the operation manual.

Kit Construction

No less remarkable than the technical features of the
Citation series are the ingenious devices employed to sim-
plily their assembly. Despite the relatively complex circuitry
ol the preamp, a kit builder may find the 30 to 40 hours
spent on the project surprisingly [ree from difliculty or
bafllement. Military-type subassemblics and neatly laid-out
terminal boards eliminate possible wiring confusion, as
does a template on which wires may be shaped into profes-
sional-type harness arrangement that falls into proper place
in the chassis. Moreover, the rather comples multi-wafer
switches come fully preassembled, and small components,
such as resistors and capacitors, are filed individually on
special component cards so they can be casily found and
identified. Thanks to the same kind of construction aids, the
assembly of the powér amplifier may be completed in about

filteen hours. With its miassive transformers, the power am-
plifier weighs a back-breaking 60 pounds.

Listening Tests

Our test vig emiployed. as a program source, 15 ips swdio
tape, and two Hegeman Professional Speakers, though
equally impressive results may be attained with any top-
notch speakers and program source. It is pointless to waste
superlatives on what we heard. The realism of the virually
distortion-free music was nothing less than startling. Our
initial amazement soon gave way to an easy, relaxed enjoy-
ment that was sustained for hours without a trace of that
tension known as “listening fatigue.”” Here was a sound sys-
tem that fulfilled the most difficult of all high-fidelity
requirements: To provide an awareness only of the music,
and oblivion of technicalities.

Certain tonal characteristics of the Citation appeared
especially noteworthy and held true even when ordinary
connmercial stereo records and tapes were used as sound
sources: 1) There was never a single moment of strain,
regardless of volume level or complexity of orchestral tex-
ture. The pervasive clarity and sweetness of sound in even
the most thunderous passages contributed much to the
musical enjoyment; 2) The amplifer sounded as well at less
than normal volume as it did at ordinary listening levels.
There was a comfortable presence of low bass even at low
volume, removing all temptation to turn up the loudness
control; 3) Strings sounded without stridency; percussive
transients without unnatural hardness, thanks to the peak-
[ree response and the uncommonly low distortion.

Over and above the details of design and performance,
we felt that the Citation group bore cloquent witness to the
one vital aspect of audio that for so many of us has clevated
high fidelity from a casual hobby to a lifelong interest: (he
earnest attempt to reach an jdeal—not for the sake ol tech-

"nical showmanship—but for the sake of music and our

demanding love of it. ®

Below, méter and selector switch on power amplifier permit tube balancing and bias adjustment. Input for externally-generated AC test signal
is also visible. Right, military-type subassemblies with numbered tie-posts for point-to-point wiring reduce chances for error. Total kit assembly
time is about fifteen hours.

HiFi/STEREO



o YRRy

TECHNICAL
SPECIFICATIONS

{as stated by the manufacturer)

Citation | Stereo Preamplifier

Frequeacy Response:

Distortiod:
Total Nbise:

Rated Output:

Controls:

Dimensions:
Weight:

Price:

+0 —0.5 db, 5.80,000 cycles per
second.

Less than 0.05% at 2 volts.

High-Level Input: 85 db beldw
rated output.

Low-Level Input: Less than 1.5
microvolts referred to input
terminals.

Main Outputs: 2 volts,
Tape Quiputs: 0.3 volts:

Mode selector, blend conirol,
soparate equalization for treble
“roll-oft” and bass "turnover,"
balance, phase, channel reverse,
confour, tape monitor, dual-posi-
tion rumble filler, and master
volume control.

14%" W x 121/, D x 6" H,
20 |Ibs.

$139.95 (kit)
239.95 (factory-assembled)
29.95 [optional walnut ?nclosure,]

Citation 1] Stereo Power Amplifier

Power Outpuf Per Chonnel:

Hormonic Disfortion:

Intermodulatisn Distortion:

Freguency Range:

Sensifivity:
Domping Factor:
Feedback:

Hum and Noiser
Output Impedance:
Power Consumpfion:
Dimensioas:
Weight:

Price:

WAY 1060

4D watts, 130 watt peaks.

Less than 0.5%, 20-20,000 eycles
per sacond ot 80 watls. Uameas-
urable s nermal listening loval,

Leds than 0.5% at 60 waks,
Unmeasurable at normal lstening
level.

18-40,000 cycles per sccond,
+0 —1.0 db at 40 waits.
2-80,000 cycles per second,
+0 =10 db at 1 watt,

1.0 volt RMS input dor 50 watfs.
Groater than 18,

30 db achieved through mulfiple
aops.

90 db belaw 60 watts.

4, 8 and 16 ohms,

350 watts,

163" W x 97 H x 1i14” D.
80 lbs,

$159.95 (kit)
219.95 (factory-assembled)
7.95 (optional metal cage)




A CHRONICLE OF
REGORDED SOUND

A newly published history
of the phonograph unfolds
the whole rich panorama

of the audio art

FROM TIN FOIL TO STEREO—-The Evolution of the
Phonograph$ by Gliver Read and Walter L. Welch (524 pp.).
Howatd Sams & Co., Inc,, Indianapolis ($3.95)

Whae may begin as a vather casual interest in their hobby
has for many andiophiles often deepened into a genuine
and absorbing avocation. As their knowledge of sound
reproduction expands, they will inevitably feel themselves
involved not ondy with the present technology of audia but
also with the history of the subject.

At this point in their quest for information, nothing could
prove morc rewarding than “From Tin Foil 1o Sievéo—The
Evolution of the Phonograph”—a compendium on the his-
tory of soutul recording compiled by Oliver Read in collab-
oration with Waler L. Weldh. This hefty volume, just
published by Howard W, Sams & Co., Indianapolis, (races
the facts of and the fancies swromnding the phonograph
from its prenatal manifestations in the minds of visionary
would-be inventors through its Edisonian period of gesta-
ton auel birdh, its tinhorn adolescence and eventual mar-
riage 1o clectronics, to its earrent ewin-channeled maturiey
as the most influential medium in the entire history of msic.

In their twenty-nine chaprers, Read and Welch range [ron
technicalities of carly and late phonographs to entertaining
aficedotes about the many pictoresque personalitics in the
mdustry, thereby giving this basically technical history a
consistently human touch. Exchanges of leuwers are quoted,
and the authors have delved into the popular magazines of
the past seventy years for some priceless morsels of public
reaction ta the art of phonography at its various siages.

WAX  SHAVING.
RECORDING  POIRT

The principle of engraving sound vibrations on wax is illustrated in
Edison’s early sketch of hifl-and-dale cylinder recording (ca. 1886}

Four-track phonograph of 1904 was no forerunner of stereo but merely
tried fo altain increased volume by playing the same disc in quadruplicate.

Pavicularly interesting is the period of emergence of the
electric phomogeiph, when tiditional acoustic concepts were
feriilized by knowledge gained more vecenty in the field
of radin amd telephony. It is strange o discover that the
concept of impedance mawching, developed by telephone
engineers, was not—as one might think—firse applicd (o
clearic phonngraphs. As the authors point ont, these clee-
tronic insights first served 10 improve the old acoustical
phonograph by calling auwention o the need for acoustic
impedance marching thronghout the internal sound pas-
sages. Egually fascinating 1s the genealogy of the antomatic
coin phonagraph, now knawn as the “juke box”—n term
which approprintely conveys the shudder of abomination.

The anthors have tackled the herore sk of vnmraveling
the ricate patent sitvation of the early vears of phonog:
raphy. The oviginal patent papers and drawings of the
more fmportant inventions are reproduced here. as ave sea
eral ¢rucial pages of Edison’s personal notchooks. revealing
the growth af his essential ideas. This scetion alone repre-
sents a scholavly contribution of lasting value to the lera-
atre of (his field.

A lLiter ghapeer unfolds the amazing story of the emer-
genee of high fidelity in the sense of component-type sound
systers. This muoliimillion-doliar, pacesctting industry that
lias completely vevolutionized qualdity sound reproduction
in the home did not emerge from any concerted industrial
cllart but came into being chicfly dirough the devoted
acuvitics af individual hobbvists.

The authors also deal ac Jength Wwith such related wpics
as disc copyright, the perennial question of 2 national
phonographic avchive, and—uaced for the first time nny-
sehere—u corporate family ree of the various firms iuter-
nationally tinked in the phonograph and record wade.

The reader is surve to derive special pleasure from the
wealth of illustriative macerial, including many period pic
tures now privately owned amd shown heve for the first
time in print.

As u relerence work, “From Tin Foil 1o Stevet™ gains iin-
measurably (rom jts 8-pige bibliography, onc of the most
exhaustive feats of researeh ever acorplished in this area,
and a superbly organized 22.page subject index.

In sumumary. here is a book (o bear out the chronicler’s
contention that the most interesting aspect of any subject is
H. H. F.
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r ' r — Miodel S-5000 20+20 walt “slerec’
Oual Ampfifier-Preamplifier, Fair Trade Price—$189.50

Model $-2200 FM-AM-MX Sterco tuaer,
Fair Trade Price—$179.50

AMERICAN
AUDIO INSTITUTE

394 EAST 19k ST,

PATEASON ¢, N.J.

The “Most honored of them all” S-5000 stereo
amplifier-preamplifier is foined by the S-2200
stereo tuner. As with its “Top Rated” predeces-

Cctobar 27. 1359

e ST sors, the 5-2200 features FM “Interchannel Hush” Tty
Chicago 18, Iilinois 5 - ™y '4
s X plus push button selector, internal plug-in adap- = %8

e find ihat \he Incerporation tor for Stereo FM Multiplex, 2 “Acro-beam’™ tun- -4,

of a center-channel outpul and ; 5| o
A TRST e et e ing indicators, simulcast FM/AM stereo. All Jregid
Summary Rating of the Sherwocd Ve o v =
el Ctoo s e v i Sherwood tuners feature FM sensitivity below "

the AAl Evalualion Test Reports.

Tia 0.95 microvolts and %% distortion @ 100% FM. A
AMERICAN AUDIO INSTITUTE For further details write: Sherwood Electronic
@/x rll __13 A Laboratories, Inc., 4300 N. California Avenue,
HORES oL T NX Chicago 18, Illinois.

Exocutive Director

For complete specifications write Dept: HF-5
MAY 1960 57



LOUISVILLE
RECORDINGS—

The 1959 Series

An opera about Rasputin, three sym-
phonies, and a work of Japanese
inspiration, highlight the latest releases

David Hall

591 Copland, Aaron {US.A., b. 1900); Variations for
Orchestra. Letelier, Alfonso [Chile, b. 1912): Aculea—
Suite for Orchesira.

592 Bliss, Sir Arthur (England. b. 1891): Discourse for
Orchestra; MicPhee, Colin (Canada-US.A., b, 1901}:
Sympheny No. 2 ("Pastoral”).

< 593 Elwell, Horbert (U.S.A, b. 1898}): Concert Su'te
for Violin and Orchestra; Stevens, Halsey (US.A. b.
1908): Sinfonia Breve.

594 Nahokov, Nicolas (Russia-US.A. b. 1903}: The
Holy Devil—Opara in 2 Acts. ~

895 Cowell, Henry (U.S.A., b. 1897): Ongaku for Or
chestra; Lees, Benjamin (China-U.S.A., b. 1924): Sym-
phony No. 2.

596 Martinu, Bohuslav (Crechoslovakia-France-U.S.A.-
Switzerland, b. 1890, d. 1959): .Estampes; Lopatnikoft,
Nikolai (Russia-Germany- England US.A b. l903): Music
for Orchestra, Op. 39.

All but 594 -perf. by Louisville Otchestre, Robart Whitnay
cond.: Sidney Hacth, violin soloist on 593; Kentucky Opera
Association. Soloists and Louisvilla Orchestra, Moritz Bomherd
cond. on 594 (3 sides). Prices: 35.95 each, by mail order
subscription; Louisville Orchestra, B30 S. Fourth Street, Louls- - ’
wille 3, Ky.; $7.95 each on non-tubscription basis.

Like the Ohio vaer on Wthl‘l its city borders, the Louis-
-ville Comm.lsslomng Series -(See HiFi Review, June, 1959) for
the performance and recording of new music with the Louis-
ville Orchestra atill "“keeps rollin” along.” The six LPs for
1959 steer, in terms of musical offerings, a fairly moderate
stylistic course but they also offer a high degree of craftsman-
ship in almost every instance.

There are a few disappointments. One of wluch in fact,
is the very first release, for Aaron Copland s .Variations for
Orchestra is merely a re-working of his Piapo Variations of
1931 —music of stunning, granitic power in its original form

(Walden 101) but unnecessarily softened in contour -and.

weighted down in its orchestral version as recorded here.
Chilean composer Alfonso Letelier in his dculeo Suite offers
two movements, one neo-classic, the other impressionistic,
84

both evocative of a Chilean valley in the midst of the Andes.

The resulting music is pleasant but not especially memorable.

'England’s Sir Arthur Bliss has contributed a well-crafted
but over-lengthy Discourse in free variation form on record
592. What makes this record worth the acquiring, however,
is Colin McPhee’s ‘exquisitely poetic Pastoral Symphony re-
corded on the opposite side. The thematic materials are
Balinese-inspired, but McPhee’s musical treatment and or-
chestral coloration of them are wholly personal and hold

up superbly well on repeated hearings. -This is music to be

lived with over a period of time, not to be assessed in the
course of a single quick hearing.

Herbert Elwell of Cleveland begins his Goncert Suite for
Violin and Orchestra (598) in standard modern-romantic
manner, but in the slow’ movement he achieves genuine
eloquence, and in the finale a fine display of virtuoso bril-
liance, Sidoey Harth, now ‘concertmaster-designate of the
Cleveland Orchestra, does superbly by the solo part’ which
was written especially for him.

Halsey Stevens, the Barték biographer, has fulfilled -his

second Louisville commission in thorovughly workmanlike -

manner with his Sinfonia Breve. The idiom is standard Amer-
. . »

ican modern, terse and taut, ala Copland with touches of
Schuman. This is most evident in the opening movement.

The middle movement is more personal in expression and the

last movement more dissonant in texture.

Russian-born Nicolas Nabokov contributed in his Symboli
Chrestiani for baritone and orchestra (58-1) one of the prize
packages of the whole Louisville series. Unfortunately, he

fails to repeat with his opera, The Holy Devil, dealing with "

the death of the monk-intriguer Rasputin during the last days
of Czarist Russia. The style is neo-Moussorgskian with over-
tones of Stravinsky and Kurt Weill. There are a few grip-
ping moments; but the whole fails to jell, despite noble efforts
on the part of the Kentucky Opera Association singers, Rob-
ert Pickett, Robert Fischer and others under Moritz Bom-
hard’s direction. Since this recording was done, an expanded
version of the opera has been staged in Germany with mixed
receptipn. Like Antheil’s The Wish, commissioned by Louis-
ville and recorded on 564, The Holy Devil has about it a
distinctly TV aura with none of the genuine intensification of

speech and drama throbgh music that constitutes first-rate

opena, as is the case with Britten’s Peter Grimes (London).
Henry. Cowell, one of the “grand old men” of American

music, continues to make the tunes 2nd sonorities ol the

whole world grist for his creative mill. Ongaku in its first

movement makes 1or a fine ‘meeting of East and West, taking

its inspiration' from Japanese ceremonial court music. The
more obviously dancelike second half of the piece_is not
quite as convincing. Benjamin Lees’ Second Sympbony, on
the opposite side of 595, is a turbulently neo-romantic score
by this California-bred composer now in bis middle thirties.
One of the last works to come from Czéch-born Bohuslav
Martinu was the Estampes, a three-movement piece in modern
impressionist style. The bucolic element predominates, with
echoes of “Smetana thirds” in the harmonit texture. The
whole is agreeable, but lightweight as compared to such major
Martinu scores as the Fantasies Symphoniques of 1955 (RCA
Victor LM 2808). Nikolai Lopatnikoff, whose Music for
Orchestra is featured on the other side of 596, is one of the
most skillful of the Russian emigré composers long resident
in this country. This -particular piece is done in the best
edlecticneo-classic manner but with immense know-how and
real beart and humor. The end result is thoroughly agreeable
and stimulating: . . .
HiFi/STEREO



CLASSICS

7

BEST OF THE MONTH

A A

RCA Victor’s Reiner-Chicago
Symphony album of Barték’s
Music for Strings, Percussion
and Celesta turns out to be

the long-awaited “definitive”
version of this “stereo-scored’”
masterpiece . . . “(They have)
done full justice to this score
in recorded performance. . . .
The result is a joy to the ear.”
(see p. 60)

A A

RCA Victor’s contribution to
the Chopin sesqui-centenary is
a first Rubinstein recording of
the Ballades . . . “It is difficult
to realize that Artur Rubinstein
has long passed his three- -
score-and-ten . . . These are
magnificent interpretations of
magnificent music.” (see p. 61)

A A
American Society, a new label,
has a real find in the Clare-

" mont Quartet’s playing of

Mozart and Haydn—the “Hunt”
and Op. 76, No. 5 in D Major.

. . . “Not since the early days of
the Juilliard Quartet have 1
heard a new American groug

of such brilliant talent.”

(see p. 70)

MAY 1960

BUSIC tr STRINGS, PLAUSSIOH ant CELESTA / HUNGARIEM SKETCHES
REINER / CHICAGO SYMPHONY
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~ ZEIVING STEREQ
The Chapin Balladex-

Reviewed by
MARTIN BOOKSPAN
WARREN DeMOTTE
DAVID HALL
GEORGE JELLINEK
DAVID RANDOLPH
JOHN THORNTON

Records reviewed in this section are both
stereo and monaural. Versions received Jor
review are identified by closed (A) and
open (A) triangles respectively. All rec-
ords are 33% rpm and should be played
with the RIAA amplifier setting or its
equivalent. Monaural recordings (A) may
be played also on stereco equipment with
resulting improvement in sound distribu-
tion quality. Stereo recordings ( AJ, how-
ever, must not be played on monaural pho-
nographs and hi-fi systems.

A /. BACH: Cantata No. 4—Christ lag
in Todesbanden; Motet No. 3—Jesu, meine
Freude. Robert Shaw Chorale with RCA
Victor Orchestra, Robert Shaw cond. RCA
Yictor LSC 2273 $5.98; Mono LM 2273 $4.98

Interest: Masterpieces both
Performance: Tender loving care
Recording: Flawless 7
Stereo Directionality: Good
Stereo Depth: Good

Robert Shaw’s recorded performance of
Bach's celchrated Easter Cantata more
than a dozen ycars ago marked a milestone
in the recorded repertoire of that day;
and so too, in its own way, does this first
stereo recording of Christ lag in Todes-
banden, in that one feels every clement of
music, performance and recording has been
treated with utmost care and taste.

Shaw's earlier performance stressed the
drama and rhythmic vitality of Bach’s
music, while this one emphasizes the flu-
idity and lyrical beauty of melodic line
and harmonic texture. This approach is
even more fruitful when Shaw turns Lo
the touching funeral motet, jesu, meine
Freude, of which he makes a genuinely
moving expericnce.

The stereo recording offers a wide spread
of choral sonority, which is all to the good
in antiphonal episodes. The balances are
beautifully worked out, both as bhetween
sections of the chorus and berween chorus
and orchestra.

All told, this is a richly satisfying dist
on every level. one that takes its place with
Vanguard’s recording of the Magnifical
as a “must” item for the diseriminating
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music, while this one emphasizes the tu-
tdiier an?rl Taovical haoatiiv AfF maladriie inas



buver of stereo dises who also likes Bach.
Full German texts and English transla-
tons are included. D.H.

A BACH: Mass in B Minor. Vienna Acad-
emy Chorus and Vienna State Opera Orch.,
Pierrette Alarie {soprano), Nan Merriman
{aifo), Leopold Simoneau (*enor}, Gustav
Neidlinger [bass), HMermann Scherchen
cond. Westminster WST 304 3 12" $17.94

Interest: Monumental masterwork
Performance: Mostly good
Recording: Good

Stereo Direclionality: Mostly good
Stereo Depth: Good

AL long last, we have a sterco recorded
performance of the Dath B Minor Mass
which begins to do justice to this mighty
fresco-mosaic that the Leipzig master de-
veloped in such large measure and mag-
nificent fashion from carlier materials in
his workshop.

Because the B Minor Mass 1. not as
tightly unified as the Si. Matthew Passion,
the problems of pacing and dynamics be-
come much move critical. Save for an ex-
cessively slaw pace in the Kyrie, Hermann
Scherchen solved most of these problems
admirably in his Westininster recording
dating from a decade ago (NWN 3305). He
also had a first-rate set of soloists and he
saw to it that the forees nsed weee approx-
imately those of Bach’s own day — (s
adding the clement of authenticity to a
generally vital and altogether stimulating
interpretation,

In this new vecording. Scherchen follows
substantially the same procedure. The
chorns is modest in size, and il anyihing
even better rained, so that Bach's poly-
phonic and melodic lines have not only
clarity and rhylhmic vitality, but wondcer-
ful Auidity of dynamics as well. Indecd,
in the Et incarnatus, Crucifixus, Et vesuor-
Texil and Confieor sections of the Credo,
Scherchen and the Vienna Academy Cho.
vus achieve a level of artistyy that cmn
stand with the finest of any Bach put on
records. At these points, nothing stands
beiween the hearer and his vealizalion of
what it means to be face-ro-face with a
supreme masterpicce of musical-cmotional
expression. Scherchen'’s earlier recording
was one of the two best mono LI veisions
of the BB Minor Mass: and despite some
inevitable shortcomimigs. this new one will
probably remain near the 1op of the avail-
able stereo performances for a good wmany
years (o cone.

A definitive Bach B Ninor Mass on
records is a virtual impossibilicy, short of
a wiracle; and so the shortcomings of this
one must be 1ouched npon, mostly as they
relate 10 the eavlier Scherchen clfort. In
general, Scherchen tends in this new ve-
coyding 10 take the fas1 sections faster and
the slow sections slowey. The Kyrie is the
ane major exception. where his pacing is
now much more comfortabde than the slow
onc of 1950. On 1he other hand, the
Sanctus in the new recovding is slowed-up
very considerably; and with a few more
rehearsals, he might have been able 1o
sustain the tine of this majesticully festive
movement.  Unfortunately, things come
perilously  close w0 [alling apart, and
cracked high notes in the wumpet depait-
ment don’t help. cither, The Qui tollis,
Et incavnalus, Crucifixus and Confiteor wre
([t

all taken move slowly and with & yesultant
gain in expressiveness and flexibility of
choral phrasing.

The one great weakness in the new
Scherchen recording stems fioms the solo-
ists. Alavic is the only improvement, with
a nicely done Landamus te: but Nan Mer-
riman is tronbled by considerable vihrato,
while Gustav Neidlinger is cevmninly no
match for Alfred Pocll in the earlier re-
cording. ‘The Et in Spivinom Sancium as
done by Neidlinger is preuty clase (o pain-
ful. Sicnoneau does creditbly in the Bene-
digtus, but commands little of the vesili-
ence and voel coloration of Anton Der-
mota in 1950.

The orchestral support ranges from ca-
pable o excellent, the fatter quality being
most notable in the sola deparimems. “The
big moments, calling for sky-high trom.
per work are the ones which lack a last
full measare of assurance.

The recorded sound ng sueh is very
pleasing and in good balance. “The chorus
is nicely spread out and the antiphonal
give-and-take in the Osanna coines off
brillianutly in stereo.

Unless Robert Shaw's Chovale or some
comparable European group essays yet an-
other B Minor Mass recording for siereo
in the near [uture, this Scherchen \West-
minster album is likely to be the best we
#re: going o have for awhile. D. H.

BACH: Trio Sonata (seeqp. 70}
BARBER: Summer Music {sce NIELSEN]

A A BARTOK: Music for Strings, Per-
cussion and Celesta; Hungarian Sketches.
Chicago Symphony Orchestra, Fritz Reiner
cond. RCA Victor LSC 2374 $5.98, Mono
LM 2374 $4.98

Interest: Top-drawer stereo Bariték
Performance: This is "it"
Recording: Fine and dandy

tereo Directionality: Just righ}
Sterso Depth: Good

Béla Barwok's Concerto for Orchestia nay
be the most popular work of the e Hun-
garian master: but it is the Music for
Striugs. Percussion and Celesta (1936) that
shows him reaching a peak in the mt of
Large-scale orchestral composition compar-
able o that of the Fourtly and Filili string
quartets. This is great and intense music,
relentless in Jogic, vet magical and exhil-
arating in expressive content. Jt would
have been nice if RCA Victor's Jiner notes
had included at feast a skeleton analysis
of the music instead of being devoted
in their entirety wholly 1o un essay on the
personal relationship of Tritz Reiner 1o
Bartok and his music.
Even so. Reiner together with RCA Vie
tor's sterco engineering team have at last
done full justice to this score in reeorded
performance. Reiner has sbided scrupu-
lomaly 1o Bantdks carefully dimed tempi
and seen (o it that the slow movements
have tonal weight, soaring line and spell-
binding coloration. On the other hand he
has brought to the fast second and fourth
movements wonderfol five and rhythinic
agility, combined with utter clarity of tex-
ture—qpuite a feat when we recall the coni-
plenities of Bavidkian polyphony!

Since Music for Saings, Percussion and
Celestn is laid out for oppoesed string

groups with piano. celesta and percussion
more or less in the middle, the engineers
had their work cut out for them in spell-
ing it oul for home sterco Jistening. Let
it be said that ihey have done their joh
with 1aste and know-how, The yesult is
a joy to the car and a delight to the eye
of anyone who chooses to {ollaw with
score in hawd. Everything is there and
in its proper place; and T counld detect
ouly ane momentary bit of orchestral in-
security. shortly afier the beginning of the
finale. The dark intensity of the slow
opening [ugue, the jazlike vhythms of the
first allegro, the mysterious night musie
of the Adagio and the breathuaking Tran-
sylvanian dances of the finale—all have
heen marvelously captured on this disc,
complete with every percussive overtone
and (ransient.

The Hungarian Skeiches, skight and
c¢harming transcriptions of piano picees,
came as something of an anti-climax; but
are gorgeously played and recorded. No
doubt about it, shis disc is a vichly satis-
fying achievement! D. 1.

BEETHOVEN: Piano-and-Wind Quintet {iee
p. 70)

A BEETHOVEN: Violin Concerto n D
Major, Op. &1, David Oistrakk with the
French National Radio Orchestrs, André
Cluyiens cond. Angel S 35780 $5.98

Interest: Absolutely

Performance: Good

Recording: Good

Stereo Directionality: OK

Stereo Depth: Good
Oistrakh’s performance is an introspective,
personal one and he is ably partnered by
Cluytens and the ovchestra. Yet @ find he
Yecent Cohmmina  rélease by Stern and
Bernsicin a more  pencurating, probing
acconnt of The music.

Angel’s recorded sound is pood. with
fine balance bernwveen solaist and orchesirn.
One small complaint: on 1wo  separate
copies that 1 1ried therve were nwo spats ol
really bad groove ovennodulation ju the
opening archestral fufi. M. B

BEETHOYEN: Wind Ocfet in E-flat (see
MOZART)

A A BERLIOZ: Symphonio Fantastique.
Op. 14. Vienna Philharmanic Orchesira
Pierre Monteux cond. RCA Victor LSC 23462
$6.98; Mono LM 2342 $4.98

Interest: Romantic landmark
Performance: Almost ideal
Recording: Impressive
Stereo Direclionality: Good
Stereo Depth: Excellent

Back in 19383, I wandered into the RCA
Victor vecord exhibit at the Chicago
World’s Fair and 1 heard in an audition
booth albamm M-D)1, Side 10—the March
to the Scaffold from the Bexlioz Symphonie
Fantasiique ag played by Pierre Monteux
conducting the Paris Symphony Orchestra.
Then and there 1 became a Monteux
worshipper and a devotce, in parvticular,
of his way with Berlioz; for as [ was later
able 1o articnlate, only Monteux (and the
hite Sivr Hamilton Harty) was able w
achieve a perfect balance between the
Gluckian classicism and Tyronic fire that
went into the making of the .\"pccinl Ber-
liozian musical Limgnage.
HiFijSTEREO




This. Monteux’s third recording of the
“F(mtas!ique," shows that the 85-year-old
Maitre still has his special Berlioz touch,
cven with such an “alien” ensemble as the
Vienna Philharmonic.

A little more of a cutting edge to the
orchestral sonority would have heen wel-
come at climatic moments, but even this
does not detract from the strength and
maguificently controlled momentum of the
Monteux reading. The waltz of the ball-
room scene has a wonderful sweep to it
and the two final movements communicate
in this reading a very real sense of terrov
and hallucination,

Recorded sound is thoroughly good
throughout and the stcreo depth illusion
is particularly impressive. The Berlior
“Fanlastique” has fared well at the hands
of Munch, Goossens, Wallenstein and
Dorati, but it is still the interpretation of
Mouteux that I would choose to live with
over the long run. D.H.

BOYCE: Symphony No. 8 (see p. 70)

A A CHOPIN: Ballades—No, | in &
Minor, Op. 23; No. 2 in F Major, Op. 38;
No. 3 in A-flat, Op. 47; No. 4 in F Minor,
Op. 52. Artur Rubinstein {piano). RCA Vie-
tor LSC 2370 $5.98; Mono LM 2370 $4.98

A /A CHOPIN: Scherzos—No. | in B
Minor, Op. 20; No. 2 in B-flat Minor, Op. 31;
No. 3 in C-sharp Minor, Op. 39; No. 4 in E
Major, Op. 54. Artur Rubinstein [piano).
sRCA Victor LSC 2368 $5.98; Mono LM 2368
4.98

Interest: Piano masterpieces

Performance: Magnificent

Recording: Excellent

Stereo Directionality: Not needed

Stereo Depth: Good
As the notes cascade up and down the key-
‘board and through the loudspeakers, il is
difficult to realize that Artur Rubinstein
has tong passed his three-scorc-and-ten.
What is more amazing, perbhaps, is that his
age does not come to mind at all. There is
such vitality in his playing, such virility,
such enthusiasm, that it is casier—and
more just—to think of him as a man in
his physical and mental prime.

On the sesquicentenary of Chopin’s
birthday, last February 22, Rubinstein
was interviewed on New York station
WQXR by Abram Chasins. In the course
of their conversation, I heard him state
that he had always avoided recording Cho-
pin’s Ballades until now because he ncver
belore was satisfied with his ability to play
them well, that he always found new
things in them to cause him to study them
further. Now, in this Chopin 150th Anni-
versary Ycar, he has had the courage (I
give the gist; I can’t quote exactly) to put
his interpretations of these four iaster-
pieces on record for the first time.

1 was struck by the great pianists
modesty and humility. This is not a posc.
Rubinstein has been playing the Ballades
for a half century, and had he recorded
them thirty years ago, they would have
met with critical favor and cnjoyed a sub-
stautial sale. No; I believe he means it
when he says that he never felt adequately
prepared to record them. And even now,
lie went on to say, he would like to record
them again soon, just as lie has ve-recorded
so many other compasitions because he has
MAY 1960
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felt that he could ofter newer, fresher
viewpoints from the vantage of increasing
macurity. Yes, he belitves his mterpreta-
tions mature constantly.

The Ballades are played with poetry
and temperament. Based perhaps on the
verses of .a fellow Pole, these pieces, never-
theless, are pure music, entirely independ-
ent of any literary program. The tales

“they tell are of the imagination, and the
composer's musical devices are filled with
invention and emotion. Their technical
requirements do not daunt Rubinstein.
He plays with power and fluency, with
delicate nvances and gleaming display.
These are magnificent interpretations of
magnificent music.

As much can be said of his renditions
of the Scherzos. 1f he had not made re-
cordings of them before, perhaps this disc

would be even more impressive than the .

one with the Ballades. The Scherzos are
more technical, more difficult to play
poetically than the Ballades. Yer, play
them poetically he does, and without
diluting thelr virtuosic brilliance one whit.
. These are the outstanding performances-
of the Ballades and the Scherzos in the
catalog. To round out a happy story, RCA
Victor has accorded Rubinstein the best
recording he has ever enjoyed. The piano
tone is rich and full. It rings solidly, and
sounds Jike piano tone throughout the
scale. Stereo adds a modicum of zir
around the instrument, but the mono is
so fine, the choice cap be made one way
‘ or the other without qualms. w.D.

A CHOPIN: Ballades—No. I in & Minor,
Op. 23; No. 2 in F Major, Op. 38; No. 3 in
"A-flat, Op. 477 No. ‘4 in F Minor, Op. 52,
Philippe Eniremont (piane). Columbia M$S
8118 $5.98

Interest: Considerable

Performance: Impeassive

Recording: Exceflent

Stereo Oirectionalily: Noj needed

Stereo Depth: Good .
Born in Rheims, France, on June 7, 1934,
Philippe Entremont has come a long way
in a short time. Unlike Rubinstein, he
has no hésitancy  in cotﬁmitu'ng these
pieces to permanence in recorded form.
He plays them very well, with propulsiob
and flair. He does nor get as much out
of them as Rubinstein, but then, who does?
More important, at this moment, is that
this is very good Chopin playing—a happy
portent—and again cxoepung the .unique
Ruhinstein dise, this is the most satisfac-
tory rendition of the Ballades currently
available. w. D.

A DEBUSSY: |mages for Orchestra —
Glgues; [bérla;- Randes de Printemps, Now
York Phllhormomc. Leonard Bernstein cond.
Columbia MS 6097 $5.96 * °

lntersst: Considerable
Performanca: Perceptive
Recording: Excellent
Stareo Diractionality: Good
Stereo Depth: Fine

And so pow there are three first-class
stereo recordings of the three Debussy
Images—Argenta’s (London CS 8018) and
Munch’s (RCA Victor LSC 2282) having
preceded the present one. Bernstein pays
‘meticulous attention to the inner fabric of
these scores and produces readipgs of
rransparency and buoyancy, The orches-
62

tral playing is excellent, and Columbia’s
engineers have contributed fine recording.
Everyone concerned can be proud. M. B.

DONIZEYTI: L'Elisir d'amore (com-
f!oh with hadzhonal cuts). Giuseppe di Ste-
ano |tenor)—Nemorino: Hilde Gueden
(soprano)—Adina: Fernando Corena {bass)
—Dulcamara: Renate Capecchi (baritone)—
Belcore: Luisa Mandelli [soprano)—Gisnetta.
Chorus and Orchestra of Maggio Musicels
Fiorentino, Francesco Molinari-Pradelli cond.
London OSA 1311 3 12" $17.94

A DONIZETTI: L'Elisir d'amore [nearly
complete). Luigi Alva [tenor)}—Nemorino;
Rosanna Carteri (soprano)—Adina: Giu-
seppe Taddei &barnfone)—Dulcamara‘ Ro-
lando Panerai [baritone)—Belcore; Angela
Vercelli [mezo-soprano)—Gianetta. Chorus
and Orchestra of La Scala, Milan, Tullio Sera-
fin coand. Angel-S 3594 2 12” $12.96

Interest: One of the best in the genre
Pecformance: Both good

Recording: Angel batter -

Stereo Directionality: Both slight.
Stereo Depth: Both adequate

The Met's forthcoming revival of thix de-
_lightfu} opera (annownced for the 1960-61

season) lends special timeliness to this pair
of releases. Onmly the Angel set is new—
London’s version is a stereo issue of a per-
formance released in mono in 1956. Both
sets are good without quite saying the
last word on the subject.

In neither version is the opera given in
its entirety. London's cuts (except for 20
score pages in Act 1Y) are on the moderate
side and correspond to the “traditional”
treatment. Angegl, to present the opera on
two discs, goes beyond that, without, how-
ever, doing serious damage to dramatic
continuity. If economy is a factor, the
Angel set” will be’ preferred, particularly
since it also has the better over-all sound
and Serafin’s more vigorous leadership.

In' the vocal departroent, however, the
superiority is London's. Listening to the
two Adinas side by side, one staris ‘put
with the impression that Rosanna Carteri’s
vivacity eftectively counters Gueden’s lim-
pid, but temperamentally somewhat re-

strained performance, But every passing *° -

minute adds to our admiration for
Gueden's effortless musicality, neatness of
phrasing and consistent tonal loveliness,
beside which the rival effort pales in com-
parison. The same is truze of the tenors,
Lhough in different ways: Angel's Luigi
Alva is an artist of unusual musicality,
graceful style and flawless taste, bue, ob-
viously, limited vocal resources. Nemorino
is not a part, however, that calls for
arigtocratic manners. Di Stefano plays it
perfectly in character and hig singing is
near top form, a standard hard for any
tenor to surpass today.

Both Dulcamaras are masters of the
buffo scyle. 1f “Taddei (Angel) seems to
stand out more it is probably due to the
relative paleness of his Adina and Nemo-
rino. He also handles the bass-baritone
téssitura, ranging up to F, more comfort-
ably than does Corena. There is'little to
choese between the Belcores—both. are
competent, with Panerai supplying the
smoother vocalism and Capecchi the more
characteristic sergr:amly swagger.

Stereo directionality is not promment in
these sets. Angel’s overall engineering is

betier. Note the aisper, fuller sound of

. these marvelous dances

the overture, the liveliness of the martial
music in the first act (where both Lon-
don’s conductor and engineers appear to
have been asleep at the switch) and the
better presence and definition of Angel's
chorus. Still, Di Srefano’s deluxe vocal-
izing-and, above all, Gueden’s rare virtu-
osity tilts the balance to London.  G.J.

/A DVORAK: Slavonic Dances, Op. 48 and
72 (complete). Czech Philharmonic Orch.,
Vaclsv Talich cond, Parliament PLP 121 33.96

Intecest: Brilllant masterpieces at bargain
price

Performance: A classic

Recording: Still good enough

Artia’s low-price label, Parliament, has
brought back into circulation the mem-
orable recorded performances of the
Dvordk Slavonic Dances-with Vaclav Ta--
lich conducting the Czech Philharmonic,

The Urania label first: issued these per-
formances, at which time they were justly
acclaimed as “‘definitive;” now we have
them in a more brilliant re-mastering and
at a fantastic bargain price. There have
been other distinguished disc versions of
issued since
Talich’s recording—notably by Szell and
the Cleveland Orchestra (Epic) and by
Dorati and the Minneapolis Orchestra
(Mercury—stereo and mono), but rone
have quite equalled the lilt or the slzzling
rhythmic impact that the Czecbs them-
selves bring to this music.

Some bass boost will be needed to play
these Parliament discs with best results. If
you don'’t already own a Talich version of
the Slavonic Dances, grab this one. At such
a price, you can't losel D.H.

FRANCK: Symphonic VarlaHons (see
GRIEG)

GEMINIANI: Concerto Grosso In C Minor
(see p. 70)

A A GERSHWIN: Rhapsody In Bluse;
Aa American In Paris. Earl Wild [pienz:)
with the Boston Paps Orchestra, Arthur Fied-
ler cond. RCA Yictor LSC 2347 $5.98; Mono
LM 2347 %4.98

Interast: Gershwin favorites
Peformance;: Good, not outstanding
Recording: Fair

Sterec Direchionality: Evenly balanced
Stereo Depth: Remote

RCA Victor has issued its umpteenth
account of this favored Gershwin pairing,
and except for the fact that thé Boston
Pops has now recorded it for stereo
posterity, the album as such is not out-
standing. The- mike pickup is too distant
and the readings without much person-
ality. The playing of the Pops is very good,
the rendering by the solojst adequate.
Columbia ip its recent album of the
same music-with Bernstein and the New
York Philharmonic (MS 6091; Mono ML
5413) is better all around. The music is so
familiar that it takes an exceptional read-
ing these days to command attention. And
while Bernstejn’s effort was better than
this, a_truly great performance of thesé
Gershwin scores has yel to appear on
stereo disc. J.T

A GLUCK: Der Betragene Kadi (com-
plete opera). Ruth Nixa {Fatime): Zdenke
Djeri [Zelmire): Elizabeth Schénauer
{Omeda): Richard van Vrooman (Nuradin];

. HiFi/STEREO



Wladimir Smid-Kowsr (Omar); Hans von
Welz (Kadi); and the Camerata Academica
das Saliburger Mozarteums: Bernhard Peum-
gartner cond. Epic Stereo BC 1062 $5.98

Intecast: Charming curiosity
Performance: Completely winning
Recording: Magnificant

Stereo Dirsctionality: Fine
Stereo Depth: Goo

Here \is a completely delightful excursion
into less-trodden musical paths; a comie
opera in one act by the same man who
wrote the classic tragedy “Orpheus and
Eurydice.” The light-weight plot has to
do with a Turkish kadi—or judge—and his
ateempt 10 take on another wife. The
story need not detain us here; suffice it to
say that the complete German text is
printed on the jacket, together with a side-
by-side English translation, so that one is
never in doubt 25 10 what Is taking place.
The music is completely charming, with
a Aavor suggesting Mozarct. All the singers
have fresh, appealing voices, and seem to
he enjoying themselves. The role of Fa-
time, the aggrieved wife, might be sung
with a Jitte greater suggestion of personal
involvement, rather than with its concen-
tration on purely musical values. However,
this is a minor complajnt, since most of
the time the singers throw themselves into
the proceedings with relish. Especially ap-
pealing is the magnificent speaking voice
of Hans von Welz as the Kadi, and the
humorous acting of Elizabeth Schénauer
in the brief, but telling role-of Omega.
The performance is a beautifully inte-
grated oné, on the part of the orchestra
as well as the singers: .The recording is
one of the finest I have heard, with re-
markably effective stereo - qualitics, and
wonderful fidelity. D.R.

A GRIEG: Piano Concerto In A Minor,
Op. 16; FRANCK: Symphonic Variations;
LITOLFF: Concerto Symphonique—Scherro.
Clifford Curzon with the London Symphony
Orchestea, Divin Fieldstad cond. (Greig),
with .London Philharmenic Orchestra, Sir
Adrian Boult cond. (Frank and Litolff}. Lon-
don CS 4157 $4.98

Interest: Warhorses

Pecformance: A superb Griag, less good
. Franck and Litolff

Recording: Good

Stereo Directionality: Good

Steces Depth: OK

Curzon gives a superb account of the Grieg
Concerio, one that treats the music with
respect and dignity. The result is that
the old warhorse emerges with a freshness
and vitality that are most winning. The
Norwegian conductor, ¥jeldstad, gives Cur-
zon sympathetic orchestral support and
the whole thing emerges as the finest re-
corded account of the Grieg Concerto since
the classic one by Lipard more than a
decade ago (Columbia ML 4525).

The Franck and Litolff on the other side
emerge somewhat less successtully., They
both suffer from a certain rigidity in ap-
proach, especially the Litolff, a bubbling
Yittle plece which here seems to have lost
some of it sparkle. In contrast to Fjeld-
stad’s firm support in the Grieg, Boult in
these two pleces seems to be bored with
his assignment and contributes lack-lustre
orchestral backing to Curzon’s playing.

The recorded sound is fine. M. B
MAY 1860

HANDEL: Concerto a 4 (see p. 70)

HANDEL: Double Wind Choir Concerto
No. 3 {see p. 70)

HAN'DEL: Largo: Arias No. | & 2 (see p.
70

A HANDEL: The W_a-fer Music  (oom-

plete). Philomusica Occhestra, Thurston Dart

cond. Olseau-Lyre SOL 60010 $6.94

Interest: Handelian delight
Performanca: Neatly jurned
Recording: Intimate

Starao Dirsctionality: OK
Stereo Depth: Sufficient

A HANDEL: Waler Music Sulte; Royal
Fireworks Music Suite [both arr. Harty);
Overture in D Minor {arr. Elgar); Samson—
Overture [arr. Sargent). Royal Philharmonic
Orchestra, Sir Malcolm Sargent cond. Cap-
itol SG 7202 $5.98

A A HANDEL; Water Musle Sufto [arr.
Harty?): Royal Firaworks Music Suite [arr.
Saiffert?). Vienna State Opera Orchastra,
Felix Prohaska, Edmund Appia cond. Van-
guard SRY | 155D $2.98;: Mono SRV 1(5 $1.98

A HANDEL: Water Music Suits (arr. Or-
mandy); Royal Fireworks Music Suite {acr.
Harty). Philadelphia Orchestra, Eugene Or-
mandy cond. Columbia MS 6095 $5.98

Interest: Handel with trimmings
Parformance: Sargent best
Recording: Sargent best

Sterao Directionality: There for all
Stereo Depth: Sargent best

Let’s face it, today there is no- substitnte
for Handel’s Water Music in its complete
and original form. The late Sir Hamilton
Harty's tastefully arranged suite has served
its purpose of giving us 2 “Reader’s Di-
gest” version of Handel’s delightful score;
and while it remains a deserving standby

{n the concert hall—as an opening item,"

record buyers have available no less than
five mono versions of tbe complete, 20
movements, notably with Boult on West-
minster and Lehimann on DGG Archive.
Now we have a first-rate stereg version in

the new Oiseau-Lyre disc with Thurston

Dart at the conductorial helm. His is an
intimate and lyrical approach as opposed
to the more robust view of Lehmann; and
viewed in its own frame of reference, it
would be hard to imagine a more captivat-
ing performance. It would have heen nice
to have had just a little more room tone
around the several horm and trumpet
movements, though, -

As for the various suite recordings listed
above, Sir Malcom Sargent would have
had 2 great disc from every point of view
if he had (a) put a littlte more zest ardd
fire into his readings of the Water Music
and Royal Fireworks scores and (b) if he
had omitted the impossibly inflated Elgar
scoring of the D Minor Overture to the
Second Chandos Anthem. lndeed Han:
del's own scoring of this imposing picce
can be heard in No. 5 of the Op. 8 Con-
certi Grossi (London LL 1130). On the
other hand, Sargent’s arrangement of the
splendid Samson Overture is a delight and
it also gets the best playing on the record.
The sound is brilliant and the stereo per-
spective imposing to a degree.

Neither the Vanguard nor the Ormandy

dises of suites from the Water Music and
Royal Fireworks Music rate serious con-

sideration on musical grounds. The Van-
guard recorded performances are thin in
sound and routine-in execution (no ar-
ranger credit is given, so we have indicated
our own guesses), while Ormandy's disc
offers hopelessly unstylistic readings and
rather opaque sound. .

By the way, the Pye Iabel in England
has issued a recording of the Royal Fire-
works Music in it original outdoor scor-
ing—26 oboes, 14 bassoons, 4 contrabas-
soons, 2 serpents, 9 trumpets, 9 horns, 3
sets of timpani, 6 snare drums. The result.
is some of the most glorious martial noise
ever recorded. When does some American
company get the rights to issue this disc
for domestic consumption? D.H.

A HAYDN: The Creation (complete ora-
torio}. Mimi Coertse (soprano), Julius Pat-
zak (tenor), Dezsd Ernster (bass) with Sing-
verein der Gesellschaft der Musikfreun\?e
and Vienna Volksoper Orchesira, Jascha
Horenstein cond. Yox PL 11.452 2 12" $9.96

Interest: Unquestionad

Performance: Uneven

Recording: Mostly good
Generally speaking, this is a spirited and
nicely paced German-language perform-

.ance of a very congenial masterpiece of
-the oratorio literature.

Curiously, the three soloists can be
graded in accordance with their range.
The soprano is outstandingly good; the
tenor is acceptable. The bass, with his
“beefy” tone quality and excessively wide
vibrato, is quite unsatisfactory. His vi-
brato iz so wide, in fact, that at times, it -

"is difficult 10 know which note is being

sung. One must give him credit for a
beautiful low D that he sings ar the end
of the recitative Straight Opening Her Fer-.
tile Womb, (an octave below the written
note, by the way) but this is not enough
to compensate for his other inadequacies.

On the other hand, the soprano, Mimg
Coertse, invests everything she does with
a wonderful intensity of feeling. Her big,
aria “On Mighty Pens,” is one of the out-
standing features of the album, ajthough
it is unfair to single out any one of her
contributions above the others.

The first appearance of the chorus, with |
its Dbeautifully controlled pianissimo, is
nothing short of exquisite. It sounds like
a rather small group, but that in no way
lessens its effectiveness in the opening sec-

_tion. It is excellently trained and respon-

sive, with fine tone quality. However,
whether because of its small size, or be-
cause of ‘poor microphone placement, the
chorus tends to get lost later in the work.
Following with the score, as I did, reveals
thé fact that the ear misses a lot that the
eye sees, especially: in the lower voices.
This is particularly true in the trio and
chorus The Lord Is Great—an exciung
portion of the work, involving all the par-
ticipants. Unfortunately, because of the
poor balance, it emerges almost as a so-
prano solo, with the other two soloists
and the chorus lost somewhere in the
background.

Horenstein’s approach to. the Yamous
chorus The Heavens Are Telling is un-
usuzl in that ic is presented at a rather
slow tempo, and remaing at that same
tempo throughout its length, True, this
gives it a breadth and grandeur at the
beginning; however, it saqifices the ex-
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citement that is usually imparted to that
section by the traditional transition to a
faster tempo, as the music progresses. D. R.

HAYDN: Quartet in D Major, Op. 75, No.
5 {se® p. 70)

A LEONCAVYALLO: Pagliacei (complete
opera). Mario del Monaco (tenor)—Canio:
Gabriella Tucci {sopreno)—Nedda; Cornell
MacNeil (baritone)—Tonio; Renato Capec-
chi (baritone)—Silvio; Piero di Palma (ten-
or)—Beppe. The Orchestra and Chorus of
the Accademia di Santa_  Cecilia, Roms,
Francesco Molinari-Pradalli, cond.

ITALIAN SONG RECITAL—CINQUE:
Trobaderiga; CIOFFI: 'Na sera ‘e maggio;
DI CAPUA: O sole mio; DE CURTIS: Tu ca'
nun chiagne; MAINARDI: Varca d’ "o primo
amore; LARA: Granada with Orchestra con-
ducted by Ernesto Nicelli. London OSA (212
2 127 $11.96

Interast: Sure-fire

Porformance: Vivid and expert
Recording: Good, some reservations
Sterec Directionality: Effective
Stereo Depth: Goo

The first stereo Pagliacci, a definite step
forward for Loudon, projects Leoncavallo’s
raw, realistic drama with intense direct-
ness and copviction. The principals in
this well-chosen cast are not mere singers
but artists who can breathe human life
into their interpretations. From the stand-
point of vocal performance, however, we
do encounter room for critidsm.

Least of that should be directed at
Mario del Monaco, who portrays a strong
Canio, communicative in passion, moving
in grief, intensely emotional yet artistical-
ly disciplined in song. And, though he
may not command the fowing cantilena
ideal for such a passage as “Sperai, tanto
il delirio” in the final scene, bis is a Canio
other tenors may sing differently, but
bardly better. .

Impressive, too, is Cornell MacNeil’s
vibrant and solidly characterized Tonlo.
His Prologue, however, suffers from too
distant a placement in the aural setting—
inexplicable in this dramatic situation.
Capecchi i8 a capable, routine Silvio, Di
Palma a very respectable Beppe. The
Nedda of Gabriella Tucd is right in style
and temperatmeat, but lacks warmth in
timbre and strains at the top.

Stereo gives us richmess of orchestral
detajl unmacched by previous recordings

of this opera, as well as good theatrical

realization of stage movements in the
Nedda-Touio duet. But there are mo-
ments where the orchestra is far too prom-
inent for ideal balance. Apart from the
Prologue already mentioned, much of Sil-
vio’s music is entirely blanketed by the
orchestra. In the final analysis, despite
stereo, despite the undeniably roore im-
pressive orchestral statement and the vivid
dramatic elements, the cumulative ex-
cetlence of Bjoerling, De los Angeles, the
late, lamented Leonard Warren and Mer-
rill on RCA Victor LM 6106 is pot put
into the shade by this performance.

On the fourth side Del Monaco ua-
leashes his torrential sound on six “Italian
Songs,” a classification which would startle
the late Agustin Lara, whose Granada is
one of the six. (It is sung, properly, in
Spanish.) A recital of Leoncavallo songs
and arias would have been more congru-
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ous and satisfying, but the tenor does give
a full 24 karat treatruent to this repertoire,
and who can ask for more? G. I

LISZY: Hungarlan Rhapsedy No. 2 (see
COLLECTIONS)

LITOLFF: Concerto Symphoniquas ([see
GRIEG)

A A MAHLER: Song-Cycles—Lieder
oines fahrenden Gesellen; Kindertotenlieder.
Maureen Forrester (contralto) with the Bos-
fon Symphony Orchesfra, Charles Munch
cond. RCA \l);cfor LSC 2371 $5.98; Mono
LM 2371 $4.98

Interest: Mahler masterworks

Performance: Objective, yet intense

Recording: Superb

Sterso Directionality: Perfect

Stereo Dopth: Likewise
The youthful intensity of Mahlers “Way-
farer” songs and the touching poignance
of the “children’s death” songs have been
well served oo records by a number of
distinguished performances—notably by
Kathleen Ferrier in the Kindertotenlieder
with Bruno Walter conducting {Columbia
ML 4980) and by Dijetrich Fischer-Dieskau
in the “Fahrenden Gesellen” sequence un-
der the late Wilhelm Furtwingler (Angel
85522). With this latest recording by Ca-
nadian contralto, Maureen Forrester, we
now have more than a half-dozen versions
avgilable of each cycle.

Munch was a curious choice on RCA
Victor’s part to conduct Mme. Forrester's
performances; for he is not usually asso-
ciated with the Ilutensely Mitte!l Europa
Mahler aesthetic. Yet, in the “Wayfarer”
cycle especially, he contributes-some in-
teresting new {asights, chiefly by treating
the orchestral texture in the manner of
a tonal fabric by Ravel or Debussy. This,
combined with some of the finest recorded

‘sound ever achieved by RCA Victor, re

veals Mahler's scoring so completely that
one could almost copy the music back
onto paper from the hearing of it. In the
Kindertotenlieder, Munch has less to work
with in this faghion, but he provides am-
ple and very well managed support for
Mme. Forrester’s opuleat voalizing.

I doo't find much of the intense per-
sonal conviction of Ferrier or the subtle
vocal coloration of Fischer-Dieskau in For-
rester’s singing of these songs. Her treat-

-ment is more akin to the way in which

Marian Anderson used to sing the Brahms
Alto Rhapsody when she was in her prime.
In short, we have a kind of Otympian com-
passion rather than intense personal in-
volvement. This works out well in the
Kindertotenlieder but fails to convince in
the Housman-like Wayfarer pleces. Still,
for sheer sound, this is a disc 10 remember
—and to acquire as a supplement to Fer-
rier or Fischer-Dieskau. D.H.

A A MAHLER: Symphony Neo. 4 in &
Major. Liss Della Casa (soprano) with the
Chicago Symphony Orchestra, Fritz Reiner
cond. RCA Victer LSC 2384 $65.98; Mono
(M 2344 §4.98

Interest: A disarming and delightful score

Performence: Transparent in texture, a
little lacking in style

Recording: Clean as a whistle

Sterec Directionality: Excellent

Stereo Depth: Fine

RCA Victor has been surprisingly active

in commemorating the Mabler centennial
year, what with this performance, the For-
rester-Munch recordings of the Songs of a
Wayfarer and Kindertotenlieder (reviewed
on 'this page) and Reiner’s forthcoming
edition of Das Lied von der Erde.

The Fourth Symphony is perhaps the
most immediately winning of all Mahler's
scores. It has an innocence and straight-
forwardness that are thoroughly begniling,
at the same time that jt reveals; in the
slow movement, a depth of emotion that is
fully characteristic of this composer.

Reiner gives vs a performance of mar-
velously transparent orchestral textures—
every strand of Mahler’s crystalline or-
chestration stands out beautifully (and
here the RCA Victor engineers must take
credit for a splendid job of recording).
But I have reservations about the con-
ductor’s rigid beat. One of the secrets in
Mahler interpretation, it seems to me, is
the need for a really instinctive feeling for
the subtle rhythmic elasticity which is
built into the music. A performance which
observes the letter of the printed page,
rather than coming to grips with its spirit,
tells only half the story. Such, I fear, is
the case here.

I am also not too happy with Della
Casa’s performance of the final movement.
Beautifully sung though it Is, I feel that
there is no real penetration into the spirit
of the thoroughly naive vision of heaven
as seen through the eyes of a child.

A conductor who is thoroughly en rap-
port with the music of Mahler is Leonard
Bernstein and I look forward to Colum-
bia's forthcoming release of this symphony
with Bernstein conducting the New York
Phitharmonic. M. B.

‘A MOZARY: Clarinet Concerto In A
Mojor (K. 622);: Bassoon Concerto in B.flat
(K. 191). Jack Brymer {clarinet); Gwydion
Brooke (bassoon) with the Royal Philhar-
monic Orchestra, Sir Thomas Beecham cond.
Capitol S& 7201 $5.98

interest: Early and late Mozart, both

superb

Performance: Excallent

Recording: Close-to

Stereo Directionality: Good

Stereo Depth: Good
Brymer and Brooke apparently are the
leaders of their respective sections in Sir
Thomas Beecham's Royal Philharmonic
Orchestra. Both are superb instrumental-
ists who play with solid musicianship and
sensitive insight. The sound of Brooke's
bassoon is the biggest, fattest bassoon noise
I've ever heard; is the microphone inside
the bassoon or does Brooke really have
this enormous a sound? In any case, both
works are played con amore and Beecham
enlivens the whole splendidly. I recom-

-mend thig disc highly. | M.B.

MOZART: Quartet in B-flat ("Hunt") (seo
p. 70} .

MOZART: Symphony No. 40 In G Minor
[see SCHUBERT)

A A MOZART: Wind Serenades—
No. 11 in Eflat (K. 376): Neo. 12 in C
Minor {K. 388). Everest Woodwind Octef.
Newell Jenkins cond. Everest SDBR 3042
$4.40; Mono LPBR 6042 $4.40

"A A MOZART: Wind Serenade No. I

in E-flat (K. 375}; BEETHOVEN: Octet In
E-flat, Op. 103. Conservatory Professors
Chamber Society of Prague. Yanguard YSD

HiFi/STEREO



2043 $5.95: Mono VRS 1046 $4.98

Interest- Wind classies
Performance: All skilled
Recording: See below

Sterec Directionality: Good
Sterao Depth: Very satisfying

Since the Mozart Serenade No. 11 is the
work common to both discs, a divect com-
parison of the two versions is in orden
First, let it be said that all the playing on
both discs s first class. The technical
advgitness, ensemble and tonal felicity of
hoth groups leave nothing 10 be desired.
The comparison is bascd, therefore. on
magters of tempo and, because of the dif-
ferent acovstic properties, on matters hav-
ing to do with the recordings themselves.

Jenkins favors faster tempi, which give
the music greater forward thrust, and
therefore, more excitement. While the
slower approach gives the music a certain
amonnt of lyrical poise, wmy choice favors
the vitality of the faster tempi. This is
most in evidence, of course, in the open-
ing and closing movements of the work,
which have much more appeal for me in
the Everest rendition.

The Vanguard engineets have recorded
theiv players in an acoustical envelope,
suggesting a laxge, empty hall. This gives
a greater amount of echo, and a certain
tonmal warmth. but at the expense of the
chrity of line. Once again, my choice is
for the Evevest approach, which records
the group m a much smaller raom. Even
though it reduces the amount of c¢cho, 1
prefer the “closer 16" sound, with it at-
tendant increase in clarity,

The onc slight disadvantage of the Ever-
ast recording, however, is the rather high
amount of “hiss.” (1 hesitate o call it
“tape hiss.,” in view of the fact that they
point with cvident pride o the Fact that
their recordings are made on 35mm mag-
netic ilm.) While the recorded sound is
goad, it is in no way superior to that of
othey companies, and the hiss i higher
than one would cxpect in the better
present-day recordings.

The stereo chavacteristies are present
in both versions 10 a very satislactory de-
gree, with nothing exaggerated. The mono
versions preserve the characteristics men-
toned above, and are well-recovded.

The companion pieces on both dises ave
both admirably played. Despite its high
opns number, incidentally. the Becthoven
is an carly work. D.R,

A NIELSEN: Wind Quintet, Op. 43;
BARBER: Summer Music, Op. 3{. Philadel-
ohia Woodwind Quintet. Columbia MS 6114
$5.98

Interest: 20th century woodwind gems
Performance: Flawless

Recording: You are there

Sterco Directionaliiy: Perfect

Stereo Depth: Excellent

A brief flurry of interest in Denmark’s
major symphonist, Carl Nielsen (1865-
1981) seems to have come to naught; for
most of the fine recordings of his best work
seem to be disappearing from the catalog
(ovly the Third and Fifth symphonies are
left) and it may be two much to hope for
stereo replacement, despite the fact that
the Third, Fonrth and Fifth spmphonics
are stereo “matnrals,” intensely  dramatic
MAY 1960

A SELECTION FROM THE FIRST RELEASE

SYJATOSLAY RICHTER

SCHUMANN;
Piano Concerto in A Minor, Op.
54—Introduction and Allcgro, Op.
02 — Novelette, Op. 21, No. 1—
Toccata, Op. 7—Svjatoslav Richter,
piano; Nacional Philharmonic Sym.
Orch. of Warsaw; Witold Rowicki,
Sunislaw Wislocki, conductors.
LPM 18597, SLPM 138077°

MOZART:

Piano Concerto in D Minor, K.

466

PROKOFIEFF:

Piano Concerto No. 5 in G Ma-

jor, Op. 55 — Svjaroslav Richter,

piano; National Phitharmonic Sym-

phoay Orchestra of Warsaw; Wis-

focki and Rowicki, conductors.
LPM 18595,SLPM 138075*

BERLIOZ:
La Damnation de Faust (Com-
plete)—Consuelo Rubio, mezzo-so-
prano; Richard Verteau, tenor; Mi-
chel Roux, baritone; Picrre Mollet,
bass; Choeur Elizabeth Brasseur;
Lamoureux Orch. of Paris; Igor
Markevicch conductor.
LPM 18599/600,
SLPM 138099/100*

DVORAK:
Requiem, Op, 89 (Complete)—
Maria Swder, soprano; Sieglinde
Wagner, afto; Ernst Haefliger, ten-
or; Kim Borg, bass; Czech Choir;
Philharmonic Otch. of Prague; Kar-
¢l Ancerl, cond. LPM 18547/48
SLPM 138026/27*

HAYDN:

Missa Sanctae Caeciliae — Maria
Stader, soprano; Marga Hoeffgen,
alto; Richard Holm, tenor; Josef
Greindl, bass; Choir and Symphony
Orchestra of the Bavarian Radio;
Eugen Jochum, conductor.

HANDEL:

Organ Concerto in F Major—Mi-

chael Schnetder, organ; Symphony

Orch. of the Bavarian Radio; Eugen

Jochum,cond.  LPM 18545/46
SLPM 138028/29*

TCHAIKOVSKY;

Swan Lake Suite—Slecping Beauty
Suite—Polonaise from Eugen One-
gin"—National Philharmonic Sym-
phony Orchestra of Warsaw; Wi-
told Rowicki, conductor.

LPEM 19201, SLPEM 136036*

LISZT:

Piano Concerto No. 1 in E Flat
Major—Piano Concerto No 2 in A
Major—2nd Legend of St. Francis—
Paganini Ewde in E Flat Major—
Tamas Vasary, piano; Bamberg
Symphony Orch.; Felix Prohaska,
cond. LPM 18589, SLPM 138055°

BRAHMS:
8 Hungarian Dances

DVORAK:
5 Slavonic Drances—Berlin Phil-
harmonic Orchestra; Herbert von
Karajan, conductor.

LPM 18610, SLPM 13808Q.*

BARTOK:

Bluebeard's Castle (Opera in One

Act) —Dietrich Fischer-Dieskau,

baricone; Hertha Tocpper, contral-

to; Berlin Radio Symphony Orches-

tra; Ferenc Fricsay, conductor.
LPM 18565, SLPM 138030*

* Stercophonic
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WHAT DO YOU
WANT TO KNOW
ABOUT BUYING
A SPORTS CAR?

How fast will the new Triumph go?
How much does the Borgward sta-
tion wagon cost? What’s the brak-
ing efficiency of the new Jaguar?
How does the Anglia stack up
against the Volkswagen—and how
do both rate against the Dauphine?

You'll find out in the 1960
SPORTS CARS ILLUSTRATED
DIRECTORY! Now On Sale at your

favorite newsstand or order by
handy coupon below today. Only $1.00

HIGHLIGHTS:

e ROAD TESTS GALORE:
Abarth Fiat; Austin Healy
3000; Ferrari 250 GT;
Berlinetta Coupe; Maserati
3500 GT; MGA 1600;
Corvette; Austin A-40;
Rambler; Lark Sedan VI;
many others!

e GCOMPLETE
BUYERS GUIDE—
All data,
specifications,
latest prices!

o TIRE CATALOG

o SERVICE
‘DIRECTORY

e Much, much
more!

‘ 1
¥ Ziff-Davis Publishing Company :
: 434 S. Wabash Avenue [
1 Chicago 5, Illinois 1
I ATIN. Dopt. Hs6 ;
1
: Please send me a copy of the 1960 SporTs CARS
i ILLUSTRATED DirecToRy. I enclose $1.00, the
g cost of the DIRECTORY, plus 10¢ to cover mail. )
) ing and handling eharges. (Canada and Foreign, i
3 $1.25 plus 10¢ postage.) ]
' i
: Name._. 1
' '
~: Address.. b
! i
i Gity. Zone__State s
PR @B R $ea St Boh B o S SRR
066
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i i
v Ziff-Davis Publishing Company '

and good “conductor’s music” to boot. So
a new recording of the Wind Quintet
€OIMes as a surprise.

This is mamre Nielscu. dating lromn the
arly 19205, There is a coolly ¢lassical lyric
first, movement. full of pastoral overtones,
a brief and charming minuet, then an ex-
teided series of variations on a Danish
hymn tune complete with cadenzas for
cach of the five instruments, There is
warmth, humor and a fine lyrical flow 10
this music, as distinguished from the
thunder and lighming of the Fourth and
Fifth symiphonies thal precede and follow
it. Among woodwind players. the Nielsen
Quintet is a classic and it is interesting 1o
note that since the Carl Nielsen Quintet
came into being in 1923, just about every
Danish composer of any pretension has
done at least one essay in the mediuni.

The Philadelphia Wind Quintet turns
in a superb performance. one that is some-
what dillerent from the emphatically lyvi-
cal treatment stressed by most Danish
wind groups, in that it pays particular at-
tention o Nielsen's polyphonic {exture
in all its intertwining aud individual in-
strumental coloration. The vesult is al-
nmost like a small barogue organ and there-
by we gain a new and dillerent view of
this altogether pleasurable score.

SamGiel Barber's Sunimer Music (1956)
sonnds  curiously  bitter-sweet afier the
idyllic sounds and open textures of Carl
Nielsen; but it is a no less masierly picce
of writing for atl char, albeit a minor
addition o the Barber catalog. When do
we get a recording of Barber’s best vecent
work, Prayers of Kierkegaard for chorus,
soprano and orchestra? D. H.

PERGOLESI: Trio Sonata (see p. 70)

A /A PROKOFIEV: Licutenant Kijé Suite.
KODALY: Haéry Janos Suite. Philharmonia
Orchestra, Erich Leinsdorf -cond., with Dan
lordachescu [baritone—in Russian). Capitol
SP 8508 $5.98; Mono P 8508 $4.98

Interest: High

Performance: Splendid Hary, unusual Kijé
Recording: Good

Stereo Directionality: Fine balance
Stereo Depth: Good

Capitol's issue of this pairing is unique in
its nse of a baritone for the Romance and
Troika of Prokofiev’s score. Usually the
solo double-bass takes the Russian song in
the second section, and cellos with percus-
sion dominate the sleigh-ride scene, but
Leinsdorl restores the work to its oviginal
form by assigning the principal melodics
in both secctions to the baritone, in this
case Dan Tordachescu. The return to the
film version does not add much to the
attraction of this bit of Prokofiev's pro-
gram music. for the solo bass seems to de-
scribe Kijés bumbling and awkward love
making better than the human voice.
However, in the Troika—"A woman’s
heart is like an inn”—the cpisode is dis-
tinctly enhanced by Tordachescu's trollings
of the gay Russian tune.

On the second side. Leinsdorf gives us
Kotl:ily's Hdry Jédnos suite a marvelous
treatment. The invthical Hungarian hero
is presented with rare good humor and
muscular gusto by the conductor, who ap-
pears more atiracied to this score than the
“Kijé” work. As to engineering here . . .

cise Dan Iordachescu. ‘The return to fhe
fitm version does not add much to the
athraction of this bit of Prokofiev's pyo-

the cymbalom which appears too rarely in
the orchestral repertoire. is almost buried
under strings and winds, which is too bad,
as it adds wenderful nationalistic color to
Kodaly's little masterpicce.

Rass-boost must be applied, and slight
attenuation of the upper frequencies in
order to realize a smooth vesponse.  J. T.

A A PROKOFIEV: Symphony No. 5 in
B-flat, Op. 100. London Symphony Orchestra,
Sir Malcolm Sargent cond. Everest SDBR 3034
$4.40; Mono LPBR 6034 $4.40

Interest: Modern masterpiece
Performance: Lacks fire
Recording: Imposing

Stereo Directionality: Good
Stereo Depth: Splendid

Prokofiev's wartime Fifth  Symphony
“about the spirit of man™ is the ncavest
thing the Russians have given us (o a
symphony of the staune of Beethoven's
“Eroica.” Accordingly. it descrves that
kind of a performance—dedicated, intense,
spacious, monumental. The late Serge
Koussevitzky and Avtur Rodzinski could
deliver this kind of reading and did on
carly LPs wansferred from 78s. Fugene
Ormandy has come close with the Phil-
adelphia on Colinnbia siereo MS 60-40; but
we still hope that each new recording of
the Prokofiev “Fifili”™ will be it.

For all the magnificently live and solid
sound of this latest Everest recording, we
have to mark up still another goosc-egg
on the Prokofiev “Fifth” scorcboard; for
Sargent just fails to bring the necessary
urgency and fire to bear on Prokofiev’s
wmnonumental scove. Usually, it’s the other
way about—most conductors are so intent
on ‘“expression” and “excitement” that
thiey et the spacious fomnal musical edifice
fall into ruins.

For the timie being, Ormarndy still re-
mains the choice as a moderu recording of
this work. D.H.

A PUCCINIE: Tosca [complete opera).
Renata Tebaldi (sopranc}—Floria Tosca:
Mario del Monaco (tenor]—Mario Cavara-
dossi; George London (baritone) — Baron
Scarpia; Silvio Maionica {bass)—Angelotti;
Fernando Corena (bass)—Sacristan; Piero
di Palma (tenor)—Spoletta; others. Orches-
tra and Chorus of the Accademia di Santa
Cecilia, Rome, Francesco Molinari-Pradelli
cond. London OSA 1210 2 12” $11.96

Interest: Always
Performance: First rate
Recording: Full and lively
Stereo Directionality: Good
Stereo Depth: Good

Quickest of all record makers to retool and
to veplace its “behind the times” produc-
tion with new models displaving the for-
ward look of stercophony. London has
come up with a vivid and well-performed
Tosca of familiar virtues. negligible faults
and no surprises. Its primary attraction,
of conrse, is the added dimension and oc-
casionally heightéened sense of theatrical-
ism made possible by stereo. The technical
production shows thoughtful care. but
there are some misgnided eflorts. For ex-
ample, Angelotii’s keys, as he fumbles fot
the lock. jingle ‘with more presence than
is allotted to his singing. And in Act 2,
Scarpia’s opening monologue conies o us
from a central sonvce, while the sound of

HiFi/STEREO

Quickest of all record makers to Tetool and
to replace its “behind the times™ produc-
tion with new models displavine the for-



the bell—as he rings for Sciarrone—emerges
clearly from stage left, suggesting remote
control, a novel method for 1800.

In general, the aural illusion resembles
the kind of theatrical condition when the
orchestra is favored over the singers. In
this respect the present Tosca is charac-
teristic of an ever strengthening trend.

Whether this is right or-wrong for home .

listening is hardly the subject for this re-
view. But it is evident that a re-evaluation
of what constitutes ideal balance for oper-
atic recordings is becoming an issue of
considerable urgency.

The three principals of this perform-
ance are in characteristic form. Tebaldi
sings beautifully throughout, with exqui-
site phrasing and silky pianissimi, This
time her upper tones are so firm’ and
assurcd that even the permissible shrieks
are clothed in aa appealing musical sound.
Her “Vissi d’arte,” a prayer sung with
more lenderness than intensity, trails off
in a delicate diminuendo. The beauty of
her singing can make one forget a certain
lack of passion and intensity in her infer-
pretation. Only in the very end did I wish
that her outbreak of grief had been a little
more convincingly heart-rending.

- Del Monaco’s best moments are in the
third act, with a meditative and finely
controlled “E lucevan le stelle” and an
affectingly lyrical “O dolei mani” No-
where is he putting forth anything less
than his best effort, though his voice is
not sufficiently malleable for the first act
love duet. Unsupported by the visual
- appeal of his intetligent characterization,
the Scarpia of George London Joses in ef-
fectiveness. Cruelty, subtlety, elegance—
they are all there, but imprisoned by tones
-that for all their range ‘and amplitude are
either cloudily over-resonant or aficred
with a waver. ‘

The supporting roles are above re-

proach. Piero di Palma should be given
- another palma for singing Spoletta’s music
in defiance of the “traditional”’ squeak and
shriek. Molinari-Pradelli’s direction is
well-paced and well-controlled, if not
nearly as exciting as De Sabata’s on Angel
3508, the set which, in my opinion, still
offers the best Toscq on records. G. ]

PURCELL: The Gordian Knot Uantied (ses
+p. 70} ’

.QUANTZ: Duet {seo COLLECTIONS]

A A RIMSKY-KORSAKOV: Schehora-
zade—Symphonic Suite Op. 35. Londen
Symphony Orchestra, Sir Eugene Goossens
cond. Eversst SD8R 3026 $4.40) Mono LPBR
8026 $4.40. Philharmonia Orchestra, Lovro
Von Moatacic cond. Angel S 35767 $5.98

Injerest: Peranmial

Performance: Both good

Recording: Technical nod to Everest
Sterec Directionslity: Both excellant
Stereo Depih: Everest best

Two new Scheherazades “in the same
‘month, mike a total of 30 editions to
choose from, more than a dozen of them
available in stereo. Rimsky-Korsakov's
celebrated score has always been a record-

ing favorite, the excuse being that another*

advance in engineering technique must be
exploited, or an exciting new conductor
should commit his version of this splen-
diferous sounding opus.

MAY 1960

Speaking of technical achievement, the ~

Everest disc {s a wonder, with smooth,
silken string sound, crisp winds, clean-cut

crystal clear percussion,'and a nice warm

bass line. Goessens' initial pacing is rather
slow, but the London Symphony provides
a lush sonority. Matacic’s reading Is much
more exciting in its tempos, but is handi-
capped by engineering that cannot match
the Everest standard. The Philharmoniza
brasses in the Tale of the Kalendar Prince
will stand your hair on end. However, the
distant pickup used for the Angel disc
places the high percussion instruments for
the slow movement too far in the back-
ground, and the exotic caloration of its
middle section is almost lost. It i too bad
that Everest's engineering was not accorded
to Matacic, for if that were the case, then
the Philharmonia record would be the
choice of the entire catalog. Vanguard's
excellent set with Rossi and the Vienna
State Opera Orchestra (a fine stereo tape
by the way), and the former Angel release
with Beecham and his Royal Philhar-
monic still tops all available readings for
my taste; but for sheer sound, Everést's
job is hiard to beat. ].T.

A A SAINT-SAENS: Symphony No. 3
in C Minor, Op. 78 ("Organ"). Boston Sym-
phony Orchestra with Berj Zamkochian [or-
gan), Charles Munch cond. RCA Victor LSC
234) $5.98: Mona LM 2341 $4.98

Interest: Hi-fi showpiace
Performance: Brilliant
Recording: Loud!

Sterso Dicectionality: Yessir

Stereo Depth: Plenty
The "spectacnlar” tag on the album cover
tells the story so far as this disc is con-
cerned—and speaking as one who heard
the broadcast that preceded the recording,
I can hardly blame RCA Victor for going
all-out on the showpiece aspects of this
performance. I have heard Munch do this
"Organ” Symphony a good half-dozen
times, but never with the fire that he
brought to the broadcast with the Boston
Symphony a few months ago.

So far as this recording goes, the Munch
tempi are tavt but rezsonable (not Jike
the horse race with Ormandy and Biggs
on Columbia) and the playing brilliant in
the extreme. Only at the end do things
get rather out of hand; for organ and
brass overwhelm the strings in general
and the violins in partcular to an almost
embarrassing degree. :

The sound,-in terms of overwhelming
dynamics and frequency range, is strictly
for those with strong speakers, the finest
cartridges and plenty of space (wall thick-
ness or acreage) between themselves and
their neighbors. - D. H.

SARASATYE: Zigounerweisen; Carmen Fan-
tasy {see SIBELIUS)

A SCHUBERY: Quartet in D Minor
("'Death and the Maiden”); Quartettsaiz in
C Minor. Juilliacd String Quartet. RCA Vic-
tor LSC 2378 $5.98; Mono LM 2378 $4.98

Interest: Chamber music masierpioces
Performance: Excellent

Recording: Excellent

Stereo Dicectionality: Reasonable
Stereo Depth: Good

For sheer dramatic intensity theré s hard-

.ly another Quartet in the literature to

rival “Death and the Maiden.” Al four

roovements have moments of almost fright-
ening anguish. The Juilliard players in-
terpret.it with biting vigor and searching
comprehension. Their performance is ex-
citing. Iv is broad and moving. The in-
strumentzal tone is powerful without
coarseness and the ensemble is in sensitive
balance throughout.

This recording of the composidon is tne
only one that shares a disc with ocher
music. The Quartellsatz is a single move-
maent, all that Schubert wrote for a pro-
jected full-length Quartet. It is a mature
work, having been composed after the
Trout Quintet, and then perhaps forgow
ten, like the two movements of the Unfin-
ished Symphony. It is given a vivacious
performance. w. D.

A SCHUBERY;: Die schone Milerin—
Song Cycle [complete]. Aksel Schiatz {ten-
or) and Gerald Maore [pianoc). Odeon
MOAK | $5.95

Interest: Lisder cycla masterpiece
Performance: Maving
Recording: Good

This is the same ‘performance of these
twenty Lieder that once appeared as RCA
Victor LCT 1048, but this release is a new
dubbing from the original 78's, which
were recorded in 1945, Fortunately, more
success has attended this transfer than the
previous one, and no apology need be
made for the sound here. It is almost as
good as a good current recording.
* The performance is a distinguished one.
Schiglz—who now teaches at the Royal
Conservatory in” Toronto—had a flexible
tenor voice in his prime which he used
with high intelligence. He delved deeply
into every score he sang, expressing the
essence of the words and the music. His
musical gensitivity is complemented by the
vital sensitivity of Gerald Moore’s pianism.
They made an exgellent musical pantner-
ship, of which this cycle is a notabl¢ prod-
uct. Schubert’s yomantic outpouring; are
projectéd with tenderness, grace. and
wartath. Full texts and English transla-
tion are included on the record sleeve.
Harry Goldman, Inc., distributes this
disc in the United States.. The company
has arrariged to import in LP format vir-
tually all of the nearly 300 78 rpm sides
comprising all of Aksel Schigtz’s yecord-
ings for general distribution here. This
is news that fanciers of fine singing will
surely welcome. . W.D.

. A SCHUBERT: Symphony No. 8 in B Mi-

nor -["Unfinished"): Rosamunde—Overture;
Ballet Music Nos. | and 2. The Royal Danish

- Orchestra, George Hurst cond. Ferum SF

70019 $2.98

nterest: Standard symphony masterplece
Performance: fnteresting

Recording: Rather coarsa

Steras Diracticnality: Reasonable
Stereo Depth: Goo

SCHUBERT: Symphony No. 8 in B Mi-
nar {"“Unfnished’'): Rosamunde—Overture:

- Entr' acte No. 3: Ballet No. 2. Royal Phil-

harmonic Orchestra, Paul Kletzki cond. Angel
$.35779 $5.98 :

. Performance: Polished .
Recording: Warm
Sterec Directionality: Reasonable -
Steceo Depth: Goad

A SCHUBERT: Symphony No. 8 in B Mi-
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nor (“Unfinished"}; MOZART: Symphony
No. 40 in & Minor (K. 550). Londen Sym-
phony Orchestrs, Leopold Ludwig cond.
Everest LPBR 6044 $4.40

Performance: Very good
Recording: Excellent

A SCHUBERT: Symphony No. 8 In B Mi-
nor ("Unfinished"): Sympheny No. 2 in B-
flat. Vienna Philharmonic Orchestra, Karsl
Munchinger cond, Londen €S 6131 $4.98

Pstlormance: 2nd excellent; 8th good
Recording: Wide dynamic range
Sterso Directionality: Reasonable

Stereo Depth: Good

A SCHUBERT: Symphony No. 8 in B Mi-
nor ["Unfinished”); BEETHOVEN: Sym-
phony No. 8 in £ Majer, Op. 93. Hague
Phithermonic Orchastra. Willem van Otter.
loo cond. Epic BC 1059 $5.98

Performance: Good

Recording: Good

Stereo Directicnality: Raasonabla
Stereo Depth: Good

By leaving bis Symphony in B Minor un-
finished, Schubert umwintingly assured it
of undving popularity, with legends twined
around it like garlands. Fortunately, its
two movements have stamina. for they
have bad to take, and will continue to
take, endless punishment from well-inten-
tioned interpreters.

Five new recordings of the work in one
monch s probably some sovt of record-
breaker (no pun). Of course, the end is
not yet in view, but the futnre will have
to fead for itsclf.

Munchinger und Ouerloo are the slow-
est paced among these readings. The Vi-
enna Philharmanic plays beautifully, but
Munchinger's dynamics are so extreme
that the performance takes on a stop-and-
go character. This scems to vesult from
an attempt at expression that overreaches
itself; in the B-flat Symphany, Munchin-
ger achieves a more mansral flow,

Otterloo, Kletzki and Ladwig give con-
ventional readings. Kletzki's is the most
polished and Lutheig’s has the most trans-
parency. Van Otterloo has a tendency to
get lumpy, in the Becthoven as well as the
Schubert. Ludwig’s Mozust s played with
na attempt at speciad interpretive effects,
and it comes off very well.

Hurst is the anly conductor of the five
who takes the tcmpo marking of the sce.
ond movement of the Unfinished seriously.
Schuhert labeled it Andante con mois, bhut
not onc of the ather conductors plays it
faster than Adagio. (Vhe sccond nove-
ment of Becthoven's Fifth is also Andante
con moto)) Unforpamately, Hurst goes too
far the other way and the wusic sounds
hurried. 1 pulled out 1he Toscanini (RCA
Victor LM 9022) for comparison. Hurst's
second movement is only about a half-
minute faster than the Maesivo’, but the
latter's flows serenely, with no sign of
harry at all,

Regardless of this result, the incidemt
indicates that HMurst is thinking out his
interpretafions. His orchestra does not
match the others and the recording he
receives is sonically fess pleasing (Kletzki's
Rosamunde has much more refinement of
tonc), but he exhibits a distinct person-
ality, and that is to the good. w.D.

SCHULTZE: Sonata {sea COLLECTIONS)
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A SIBELIUS: Six Humoresquas for Yiolin
and Orchestra, Op. 87b and Op. 89; SARA-
SATE: Zigounerweisen; Carmen Fantasy;
TCHAIKOVSKY: Serenade Melancolique,
Op. 28, Aaron Rosand with the Scuthwest
Germana Radio Orchestra, Tibor Széke cond.
Vox PL 11.600 $4.98

[nterest: Three potboilers and a premiere
Performance: Good
Recording: Close-to

Sibelius composed a considerable amount
of music for the violin, but about all we
ever hear is the Concerto. These six Hu-
moresynes receive their premiere record-
ing here. They ure tasteful little vignettes,
extremely wel] written for the instrument,
and a useful addition to the recovded rep-
ertoive. Rosand plays them very well, with
a nice feeling for the different moods of
the pieces. The violin has been very
closely microphoned, hnt this is no real
drawback here,

The owher three items arc vight ont of
the vivtuoso violinist's bag of display ve-
hicles. Rosand does them justice and the
orchestral parts are discreetly handled.
Again. the violin is right out front, but
10 no real detriment. M. B,

STAMITZ: Duet (see COLLECTIONS)

A STRAUSS: Ein Heldenleben—Tone
Poem, Op. 40. London Symphony Orch. Leo-
pold Ludwig cond. Everest SDBR 1038 $4.40
Berlin Philharmonic Orchestra, Herbert von
Karajan cond. Decca DGS 712022 $5.98

interest: Mired

Porformances: Ludwig—bold and affirm.
a'kive: Karajan—farced and fin-
ic

Recording: Ludwig—brilliant; Karajan—
subdued

Stereo Directionalily: Both good, with
Ludwig's more vivid

Stareo Depth: Ludwig—axcellant; Kara-

= jan—distant

The Karajan is the stereo edition of the
performance which found little favor with
me when its mono counterpart was ye-
leased a couple of months ago. 1 still find
it a sterile and impersonal accouat of the
music, but the sound now is a little beefier
than it was in mono.

Ludwig's reading of the music, on the
other hand, is a bold and vital one. ex-
ploiting to the full the many changing
meods of this uneven but still fascinating-
ly exhilarating score. And he benelits
from a brilliant recording job by the
Fverest engineers, who have captured in
these grooves much more of the imposing
mass of sound that Strauss calls for than
is the case in the rival edition from the
Deutsche Grammophon crew. M. B,

A STRAVINSKY: The Firebird {com-
plete ballet). London Symphony Orchastra,
Antal Doroti cond. Mercury SR 90226 $5.98;
Mono MG 50854 $4.98

Intarest: EBarly Stravinsky in rare complete
reading

Parformance: Preciss

Recording: Brilliant, a trifle brittle

Stereo Directionality: Geod

Stereo Depth: Slightly shallow

This, the second complete recording to be
dane of Stravinsky's Firebird scove, offers
Mo momentum, cxcitement and orches.
tral precision under Dorati’s baton than
in Emest Aosermet’s London vecording.

There is a good deal of dull “scene shift-
ing and forniture moving™ music in the
complete Fivebird and it takes fivm pacing
to keep che vecord listener from hecoming
too aware of that fact,

Fram this point of view, the new Doradi-
London Symphony disc has much to rec-
ommend it. All the “brilliant” seenes, like
he dance of the Ficebird and the Kaschei
episode, are superbly played, hue the
moments of tenderness don’t have much
of thut. "T'he recording is partly to blame
—it seems a bit bass-shy and distinctly
over-briltiant in the 1000-3000-cycle range.
The finul festive pages are almost undis-
tenable on the stereo disc; for they come
at virtwally the center limit of the record,
with resultunt harshness and distortion.
1 should like to hear a 4-track pe of this
performance onc day. D. H.

A A STRAVINSKY: Petrouchka [com-
plete ballet—original version). London Sym-
phony Oreh., Sir Eugene Goossens cond. Ev-
erest SDBR 3033 $4.40; Mono LPBR 3033 §4.40

Interest: Ballet masterpiece
Parlormance: Could be sharper
Recarding: Full-bodied

Stereo Diraclionality: Good
Stergo Dapth: Good

Goossens is a first-rate Stravinsky conduc-
tor, as can be heard in his Everest record-
ings of the Symphony in 3 Movements and
Le Sacre du prindemps. Evidently, he gives
us in his complete Petrouchka the 1911
scoving for large orchestra as against the
1947 reduced version currently in use in
this conntry. Even so, 1 fear that the com-
petition o Ansevmet on London and
Dorati on Mercury—to ¢ite just the stevco
dises  available—is distinctly  formidable,
especinlly as regards precision ensemble,
In Petrawchka, thythms, attacks and re-
Jeases wust be raxor-sharp. and here is
where Goossens misses out, (o my way of
thiaking, for all his command of the Stra.
vinsky style. Ansermet and Darati are o
sfouches in this field either and both get
betier playing from their orchestras, as
well as recording not noticcably inferior to
the Everest product in this instance. Do-
i’ Peironchka is full of irony and bril-
liance, while Ausermet brings to his read-
ing much of the magic and sentiment of
the (heater, 1 would pick cither of these
two in preference 1o Goossens. "D. H.

A A STRAVINSKY: Le Sacre du prin.
temps {complete ballel). London Symphony
Orchastre, Sir Eugene Goossens cond. Ever-
est STBR 3047 $4.40; Mono LPBR 8047 $4.40

lntarast: Epoch-making score
Performance: Yery fine
Recording: Packs a wallop
Stereo Diractionality: Goed
Sterec Depth: Excellent

The Goossens reading and performance of
“le Sapre” is top-dvawer. His pace is a
trifle slower than some: but he brings
wemendous orchiestral weight 1o bear in
his phvasing, thereby adding to the atmos.
phere of solemmn ritnal as opposed to meve
frenetic excitement for it own siuke.
Thete is something to be said for this way
of looking at Stravinsky's great score,
which in ils cvocation of raw life-force
could almost hie a 20h century “Evoica.”
The Everes: recording packs tremendons
punch, yet is remarkably free frome dis-

HiFi/STEREO
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tortion in both stereo and mono pressings.
This dis¢ takes its place with those of
Bernstein  (Columbia), and Markevitch
(Angel) as a distinguished addition to the
stereo documentation of “Le Sacre.” D. H.

TCHAIKOVSKY: Serenade Melancholique
(see SIBELIUS)

A A TCHAIKOVSKY: Violin Concerto
in D Major, Op. 35. Nathan Milstein with
the Pittsburgh Symphony Orchestra, William
Steinberg cond. Capitol SP 8512 $5.98

Henry Szeryng with the Boston Symphony
Orchestra, Charles Munch cond. RCA Victor
LSC 2363 $5.98; Mono LM 2363 $4.98

Interest: Fiddle fireworks

Performances: Both excellent

Recordings: Capitol's is more distant but
warmer sounding

Stereo Directionality: Both good

Stereo Depth: Both good

Milstein's performance is the same one
that was included in the recent two-record
set commemorating his 30 years on the
American concert stage, The Art of Mil-
stein. It takes him most of the first move-
ment to get warvined up to the perform-
ance, but once he does, the rest of it goes
beantifully, with a most sutisfying urbane
sophistication and technical poisc.

Szeryng’s is a more obviously virtuoso
account of the score—or is it that the tech-
nical equipment of this artist is so for-
midable that one must stop ro admire it
before looking for anything clse? In any
case, Szeryng plays the piece like a demon;
I find awcsome his absolutely infallible
intonation, especially in double stops. And
yet there is a good decal more to Szeryng's
performance than mere blinding virtnos-
ity. It is a deeply felt, communicative
performance in which Munch and the or-
chestra sharve fully. In short, here is a
reading of the music which combines the
best clements of the virtuosity of Heifetz
with the intensity of Stern.

The one sour note in the releasc of the
Szeryng disc has nothing to do with either
him or Munch. There is a rather harsh,
metallic timbre to the whole acoustic
which is probably the result of too-close
microphoning. Having heard Szeryng in
the concert hall several times, I can testify
that he has a much warmer, more inti-
mate tone than what is yeproduced from
either the mono or sterco disc of the
Tchaikovsky. In this respect, Capitol’s
is more flattering to Milstein. M. B.

TELEMANN: Don Quixote {see p. 70)
TELEMANN: Sonata (see p. 70)
TELEMANN: Trio Sonata {see p. 70)

COLLECTIONS

A TCHAIKOVSKY: Overture 1812, Op.
49; BERLIOZ: Rakoczy March from The
Damnation of Faust: LISZT: Hungarian
Rhapsody No. 2; SIBELIUS: Valse Triste;
WEBER: lnwia‘hon to the Dance. Philhar-
monia Orchestra, Herbert von Karajan cond.
Angel S 35614 $5.98

Interest: Top pops
Perforn,ance: Solid
Recording: Good
Stereo Diractionality: Good
Stereo Depth: Fair

MAY 1960

TELEMANN: Trio Sonata (see p. 70)

=F 313

ANGEL

Pick yourself a romantic ‘perennial’—
Srom Angel's liliing Light Opera Crop—blossoming out in Stereo
Sor the fisst time and all sung in English!

Franz Lehar’s winsome widow hasn't
stopped waltzing since her first ap-
pearance in Vienna, in 1905. Here's
the world’s most popular operetra—
with THE Waltz—recorded in Stereo
for the first time—on Angel! Elegant
performance by the Sadler’s Wells
Opera Company and Orchestra.
Angel (S) 35816

“I'N Sce You Agnm *..."Zigeuner”
."*Tokay”...hardly a melody in
this musical thac hasn’t become a
standard! Noel Coward called Bitrer
Sweer his personal favorite among
all his shows. In this first extended
recording, British musical comedy
stars Vanessa Lee, Roberto Cardinali,

Julie Dawn are featured.
Angel (S) 35814

' qur Mekeeelerd

'umcﬂmi.”

Remember *Blossom Time™? Here
are all the lovely Schubert melodies
—with lyrics translated from the
original German—that have kept
this operetta in bloom since 1916.
Amongthem, the famous’ Serenade,”
‘‘Hark, Hark! The Lark!"’, "Under
the Lilac Bough® and others.
Angel (8S) 35817

A lively antidote for winter waspish-
ness, this Tyrolean musical run for
223 Broadway performancesin 1936,
with captivating Kitty Carlisle as
the Inn proprictress. Since then it's
waltzed its way from Berlin to the
Belgian Congo—and now, Britain’s
musical comedy stars walez it righe
into the catalog, for the firss time.

Angel (S) 35815

More GILBERT & SULLIVAN on Angel: Iolanthe

Whether you're a “litdde Lib-er-al or a lictle Con-serv-a-tive”, you'll want to own
this newest Gilbere and Sullivan on Angel.

SIR MALCOLM SARGENT conducts the Glyndebourne Festival Chorus and Pro
Arte Orchestra in a buoyant performance. And
Sullivan...really excellent voices! (N.Y. Herald-Tribune)

Also in Angel's fabulous G & S Series: H.M.S. Pinarore (S) 3589 B/L « Tue Mikano
(S) 3573 B/L « Tue GonvoLiers (S) 3570 B/L » YEoMEN oF THE GUaRD (S) 3596 B/L

“something extra for Gilbert &

(S) 3597 B/L

Have you heard ELISABETH SCHWARZKOPF SING OPERETTA?

*‘Her exquisite voice and personality give special radiance to any song she touches.”

(High Fideliey)

Schwarzkopf Sings Viennese Operctta / Songs by Strauss, Lehar, Suppe, etc. (S) 35696
Lehar: Merry Widow (Sung in German) Angel 3501 B/L (complete)
Strauss: Die Fledermaus Angel 3539 B/L * Strauss: Gypsy Baron Angel 3566 B/L

Lehar: Land of Smiles Angel 3507 B/L

Prefix (S) indicates stereo version azailable.

‘ this newest Gilbert and Sullivan on Angel.

SIR MALCOLM SARGENT conducts the Glyndtbourne I'eﬂwal Charus nnd Pra l

as % ad ae . Y




You can now choose from more than a

" dozen labels for the pecformance of “1812",

that ‘will crack your picture’ window. |

. Karajan's treatment places this new Angel
near the top, and he uses real cannons, teo,
with a little more boom than the others.

- As for the rest, he takes a hair-raising pace

with the Berlioz, dawdles with maost of the .

Liszt, delivers a delicate Valse Triste, and
a tunefu, fine reading of the Webey, score.
Everything is perfectly saffsfactory, |
etched in moden!.ely good sound, nothing
exceptional in this department, but musi-
cal]y mostly s 7t fine, ’ J. T.

A SCHULTZE: Sonata In E Minor for two
unaccompanied flutes, Ne. QUANTZ:
Duet In D Major for two unaccompamod
fiutes, Op. 2, No. 5; TELEMANN: Sonata in

- D Major for two unaccompamod flutes, Op:

2, No. I: STAMITZ: Duet in A Major for
two unaccompanied flutes, Op. 27, No. 2.
Julius 8aker and Jean-Pierre Rampal (flu-
tists). Washington WR 419 $4.98

Interest: Rarities
. Performance: -Absolute perlechon
Racording: Goad

I cannot imagine how it would be bhuman-
ly possible to improve upon these perform-

" ances. Listen to the delightful fast move-

ment of the Schultze Sonata and-notice the
magnificent teamwork of the two players.
Notice also, in the finale of the Quanuiz
Duet, the beautiful articulation of all the
rapldly-moving fast passages, as well as the
identity of phrasing and tonguing. The
subtle gradations in volume are also won-
derful to bebold, with the two players
seeming to think as one. This is superb
rmusidanship.

Aside from the slight mggmuon of a

“studio” sound, the recording as such is
quité good., D.R.

A A -HANDEL: Concerto MNo. 3'in F
Major for Two Wind Choirs and Strings; VI-
VALDI: Aute Concerto In D Major, Op. 10,
No. 3 ("Bullﬂnch"); GEMINIANI: Concerto
Grosso in C Minor, Op. 2, No. 2.-Saidenberg
Litte Symphony, Samuel B8aron (flute),
Daniel Saidenberg cond. American Soclety
SAS 100! $5.98; Moso MAS 1001 $4.98

Interest: 18th Century delights

Performonce: Clean, a b shmghflacod

"Recording: Tight

Stereo Diractionality: Not much

Sterso Depth: Fair

. X . TELEMANN: Don Quixote Suite;
HANDEL: Oboe Concerto No. 3.in 6 Mi~
nor; Largo for 2 Horns and Strings; Ariat
Ne. | &2 for Winds. Saidenberg Little Sym-
phony with Harry Shulman [obos). Samuel
Baron (flufe), Richard Dunn and Jamas
Buffington (French horns). American Society -
SAS (002 $5.98; Mons MAS 1002-$4.98

)nfere:f Off-beat 18¢h century fare
“Peformance: Good o .
Recording: Tight -

* . Sterso Dlrochonahfy ‘Falr
Stereo Depth: Fair

A A PURCELL: The Gordion Knof
Untied—Suites | & 2: PERGOLESI: Trio So-
nata in @ Major;" BOYCE: Symphony No. 8

Something new and interesting in record
. packages is “The Royal Music of Europe,”
whose contents are listed below, and the
individual records of which are enclosed
in.sleeves illustrated with strikingly beau-
tiful and appropriate Picasso - color
skctches, "all gorgeously reproduced. To
our surprise, the records are (a) available
individually and (b) sold at regular prices.
However, :the: concept of this American
Society packaging is built around the idea
of each consecutive pair of records” rc_prc
senting a “'program.”

chudles of the onginal conccpt. Lhc .

fact remains that these six records offer
a veritable treasure trove of musical pleas--
ure, most of it recorded f6r the first time
in stereo. Presumably the excellent taste
of musical director Daniel Saidenberg has
governed not only the cholce of artists
and repertoire, but the choice of illustra-
tions as well (he is associated with his wife
in the Saidenberg Art Gallery, one of New
York's finest). While we may take excep-
tion to certain details of this first Ameri-
an Sociery release, we say in general
principle. “Let's have more “of “the saroe
and expand the program to mcludc con-
temporary as well as early music.'

Of the six records comprising this in.
itial release, the last two stand out as
major coniributions to the disc repertoire
from every point of viéw—musical content,
70

+ Largo and ghostly Minuet.

in D Minar; TELEMANN: Trio Sonata in C
Maijor. Ssidenberg Little Symphony. Daniel
Saidenberg cond.; Gotham Baroque Ensem-
ble.” American Soclo’y SAS 1003 $5.98; Mono
MAS 1003 $4.98

Interast: Fine program

Performance: Orciedra a bit four-square:

Chamber group good
Recording: Tight for orchestra; Good for
chamber greup
Stereo Diractionality: Fair
Stereo Depth: Fair

A A BACH: Trlo Sonata No. | in C
Major; .HANDEL: Conrerto 5 4 No. | in D
Minor; BEETMOVEN: Quinte} In E-flat for

Piario and Winds, Op. 16. Cloude Monteux °

flute), Harry Shulman [obse), Gaorgs Ricci
cello), Robert Conanf.(hurpsi:hord? Theo-
dore Saidenberg ({piano|, Charlas Russo
{clarinet). Joseph Singer French horn), A~
thir Weisberg thassoon): American Socléty

" SAS 1004 $5.98: Mano MAS 1004 $4.98

Intatest: Bar ploasers

Performanca: Firsi-rate

Recording: Good, especially chambor
woy

Stereo Directionality: Good

Stareo Depth: (0] ¢

A A MOZART: Quartet in B-flat (K.

quality of performance and fine recording.

The .Claremont Quartet, as 1 suspected
from hearing them on tour in Copenhagen
in 1957, is a musical find of the very first
order. Not sincc the early days of the
Juilliard Quartet have I heard a new
American group of such brilliant talent.
Where the Juilliard overwhelmed the
hearer with its sheer dynamism and pre-
cision, this ensemble captivates with fi-
nesse, ﬂmbxhty and awesome munallry

- Not in years have I heard such an excit-

ing performance of Mozart's delectable
“Hunt” Quartet or such an eleganc one of
Haydn's Op. 76 No. 5 with its wonderful
Furthermore,
this disc offers some of, the best chamber
music recording I have heard anywhere at

- any time.

Paul Maynard is a new name to me in
the field of keyboard performance; but
he ‘makes the disc of French keyboard
music from the time of Louis X1V a com-
plete and fascinating delight His playing
bas vitality, color and warmth. The
harpsichord sound as recorded here is
ideal and the Holtkamp baroquestyle
organ at New York's General Theotogical
Seminary-is a pleasure to the ear. This
ball sounds like a splendid recording lo-
cale for all furure albums of the Ameri-
can Sociery series.

1 mention this because it is recording

458) ["Hant"); HAYDN: Quartet in D Ma-
jor. Op. 75, No. 5. Claremont String Quartat.
American Society SAS 1005 $5.98; Mono
MAS 1005 $4.98

Interast: Quartet maﬂerworh

Parformance: Superb

Racording: Perfect

Stereo Directionality: Good

Sfereo Depth: First-rate
A A DUMAGE:Grand jeu; LE BEGUE:

_Les Clochet; DE GRIGNY: Dlalogue in D

Minor; L. COUPERIN: Chaconne;: Alle-
mende; Courante; Menued; Branfe de Basque;

-Dandrieu; 2 Nools; BALBASTRE: Noel—

Joseph ast bien marie; CHAMBONIERES:
Pavanne; Courante de Madame; Gigue brus-
conbifle; DE LA GUERRE: Le Flamande:
Menuet; Rigaudon; F. COUPERIN: Fugue
sur les {oux Zanchas: Plein chant—Et in Terra
Pax; Potite Fugue sur le cromorne; Dialogue
sur les joux des trompetes; Offertoire sur les
grands jeur. Paul Maynard {organ & harp-
sichord]. American Society SAS 1006 $5.98;
Mono MAS 1006 $4.98

Interast: Unusual and fascinating key-

- board repertoirs

Parformance: Very fine

Recording: Supox

Stereo Directionality: Not needed

Stereo Depth: Yery effactive

locale that becomes 2 drawback to the
four other discs in this first release, how-
ever fine their musical content. Camegie
Redital Hall is.just too small for the
recording of even a chamber orchestra,
and every one of the Saidenberg Little
Symphony sides suffers from this gcoustic
constriction . caused by [impinging walls
on all sides. For this reason, stereo spa-
ciousness and meaningful directionality
become all but impaossible of attainment.
Only the Bach and Handel items on disc
1004 secm to escape this bane and they
sound as though they were recorded at the
General Theological Seminary. Perhaps if

Mr. Saidenberg’s Little .Symphony could *

record in an “airfer” environment, thelr
playing would take on more flexibility
than it has here. The trio sonata per-
formances, as noted in the listings above,
arc almost all of first quality and mostly
very well recorded.

To surm up, if you want a fine collection
of music beautifully packaged to get a
start on a library of 17th and 18th cen-
tury music, this first American Sodety re-
Jease makes for an excellent starting point.

On the other hand, if you are a- seasphed -

oollector, I would stick to the last two
records of the first release 1005 and 1006.

Thuc two rémaskable discs are absolute*
“must" items for any discriminating
discophile. D.H.
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MONAURAL CONSOLE OWNER — WHY DON'T YOU RELEGATE THAT ANTIQUE RELIC
TO THE ATTIC AND GET INTO STEREO THE EASY WAY WITH THE PILOT “602"?
MUNAURAL COMPONENT OWNER —YOU'LL NEVER BE ABLE TO PERFECTLY MATCH
YOUR PRESENT EQUIPMENT. GET INTO TRUE STEREQ WITH THE PILOT “602".
MONAURAL EAVESDROPPER — STOP LISTENING TO YOUR NEIGHBOR'S STEREO
WITH ONE EAR. GET A STEREO SYSTEM OF YOUR OWN WITH A PILOT “602"
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1 Actual Size—5%2" High x 15%” Wide x 11%"” Deep

INTO STEREO THE EASY WAY WITH THE AMAZING.NEW PILOT

G E “602" M IT'S A STEREQ FM/AM TUNER M IT'S A STEREO PRE-
| AMPLIFIER W IT'S A 30-WATT STEREQ AMPLIFIER I IT REPRO-
~DUCES STEREO OR MONOPHONIC SOUND MM IT FEATURES PILOT'S NEW. SIMPLI-
MATIC TEST PANEL —BALANCE QUTPUT TUBES USING YOUR SPEAKER SYSTEM —
WITHOUT EXTERNAL METERS MM IT FEATURES PILOT STEREO-PLUS FOR CENTER

FILL BN IT'S ONLY 239.50 I® IT'S THE
Controls: Master Yolume/Po AtmatlShtfde o Balance, Dual
TLkCtl(B s Chan IA&B bl Ch IA&B)Bpm Slt
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ection of m Itpl adapter, t orde r TV—1 pair for tur t bl
ﬂtpt AChanneIA&Btp M|tp| &23 sitiv tyFMZ f 20dbf
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Mu ltpl —110 mi II It T p d 110 milliv lt Tu h c mpl ment: 1Gt bes
1 tun d ator, silicon di d ectifiers, 3 g nium diodes. Spea k
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ONLY PILOT COULD HAVE BUILT THE NEW “602"
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BEST OF THE MONTH . ..

A A

Atlantic excels in the jazz
field with a major new LP
from tenor saxman John
Coltrane—Giant Steps . .
“Coltrane is one of the few
artists in jazz whose every LP
is worth owning. . . . Syeeda’s
Song Flute . . . named for
Coltrane’s daughter, sticks

in the ear long after the

LP has been played
through.” (see p. 73)

A

Riverside's new Wes
Montgomery Trio album brings
a brilliant young jazzman

to the fore. . . . “Not since
the legendary Charlie Christian
has there been a guitarist

who . . . possesses (such an)
instinctive sense of phrasing
which makes evervthing

he does swing in the best

sense of the word.” (see p. 74)

A

Time Records is rapidly
assuming major significance
as a jazz label, and the
Award Winning Drummer
LP starring Max Roach stands
as a milestone along the way.

. . . “possibly one of the
very best recorded examples
of modern jazz drumming . ..
You can hear everything
down to the most subtle
overtones.” (see p. 75)

72

N COUTRANERBLANTSTS

THE WES MONTGOMERY TRIO

A DYNABMIC NEW SOUND: GUITAR OAGAN DRUMS

HIGH-FIDELITY

Roviewed by
RALPH J. GLEASON
NAT HENTOFF

Records reviewed in Mhis section are both
stereo and monaural. Versions received for
review are identified by closed (A) and
open {A) triangles respectively. All rec-
ords are 33% rpm and showld be pluyed
with the RIAA amplifier setting or its
equivalent. Monawral recordings ( A) mas
be pluyed also on stereo equipment with
resulting improvement in sound distribu-
tion quality. Stereo recordings (A ), horw-
cver, must not be played on monaural pho-
nographs and hi-fi systems.

A EAST MEETS WEST f{eaturing MU-
SIQUE OF AHMED ABDUL-MALIK, La
lbky: Searchin'; Maharawa; El Ghoda & 4
others. RCA Victor LPM 2015 $3.98

Interest: Fine sound
Performance: Good
Recording: Excellent

This wmerger of Atdan and Luvopean in-
struments and wmodern jazz is unsatisfae-
tory from a jawz sumdpoint, but makes
for a very unusual collection of sounds
which shouwld fascinate many hi-fi bugs.
The predominant minor mode of the mu-
sic, the timbre of the Azian instruments
and the harmonie patterns in which it is
all placed, grow monotonous. Tt woeuld
have gone down betier as inserts into an-
other LP. However. these are good mo-
ments, such ax Searclan’ and the sound is
superior. R.J.G.

A BASIE'S BASEMENT featuring
COUNT BASIE and his Orchestra with
JIMMY RUSHING. Hey, Pretty Baby: Sew
enth Avenue Evpressy Dan't You Want A
Man Like Me: South & 7 others. Camden
CAL 497 §1.98

Interest; Broad
Petformarce: Not his best
Recording: Pre hi-fi

Almost everything Basie has cut over the
years is of interest, but this particular e -
lection contains a lower percentage than
usual of good wark. It was done at a low
point in the Basic history and it shows.
There are some good moments from singer
Jimmy Rushing—ns on Brand New Wagon
and Hey, Pretty Baby—but aside from
these and the swinging feeling of Seventh
Avenne Express, this is not Basie as e
usually hear him. R.J.G.
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A GIANT STEPS featuring JOHN COL-
TRANE. Countdown; Syeeda's Song Flute;
Mr. P. C. & 4 others. Atlantic SD 1311 $5.98

Interest: First rank modern jazz
Performance: Sensitive
Recording: Excellent

Stereo Directionality: OK
Stereo Depth: Adequate

Tenor sax-man John Coltrane is one of
the few artists in jazz whose every LP is
worth owning. This one, the first devoted
cntirely to his own compositions, shows
him to be a composer of earthy, almost
folksy melodies on which he displays a
very inventive improvisatory ability. Into
cverything lie does, even when he is being
more lyric than usual—as is the case in
this album—Coltranc injects a high degree
of personal feeling. No matter how com-
plicated his improvisations may become,
he always keeps the basic rhythm in a
swinging mode, and always manages to
make his soaring lines and almost breath-
taking intensity sound logical. The accom-
paniment from bassist Paul Chambers is
particularly sympathetic and Wynton Kel-
ly, on Naima shows the (lash of subdued
fire that has made him an important mem-
ber of the Miles Davis Quintet this past
year. Of all the tunes on the LT, Syceda’s
Song Flute, a handsomely designed short
melody named for Coltrane’s daughter,
sticks in the ear long after the LP lhas
been played through. A good sign. R. J. G.

DOWN BY THE RIVERSIDE AND
OTHER SPIRITUALS—PEE WEE ERWIN'S
DIXIE STRUTTERS—Pee Wee Erwin (trum-
pet), Lou McGarity (trombone), Kenny
Davern (clarinet), Dick Hyman (piano and
organ), Milt Hinton (bass), Osie Johnson
(drums). United Artists Stereo UAS 4071
$4.98

Interest: Fair Dixieland
Performance: Rather detached
Recording: Needs more presence
Stereo Directionality;: Competent
Stereo Depth: Very good

Despite the “hard sell” liner notes, this
is a largely unsatisfactory Dixicland ses-
sion. All the wmusicians are capabie—al-
though Dick Hyman’s piano playing is an-
necessarily heavy-handed. Evwin’s trumpet
is strong, clear, but not especially imagi-
native. Davern is a solid but unoriginal
clarinetist. Lou McGarity, the best jazz
horn on the date, doesn't have nearly
enough solo space.

‘The rhythm section is capable aithough
1 think Osic Johnson fails to vcalize how
flexible a Dixieland beat can be. Hyman,
incidentally, swings much more tastefully
on the organ than in what he conceives
to be Dixieland piano style. Most of the
arrangements arc bland or routine. Even
on the up-tempos, the enscmble never
rcally becomes ignited. One factor might
be that twelve tunes are too much for
one jazz album. Erwin would have been
wiser to have just let the musicians im-
provise on simple “head” treatments of
the spirituals—with another pianist. N. H.

A THE THUMPER—JIMMY HEATH
SEXTET—Jimmy Heath (tenor saxophone],
Nat Adderley (cornet), Curtis Fuller (trom-
bone), Wynton Kelly ({piano}, Paul Cham-
bers (bass), Albert Heath (bass]. For Mi-
nors Only; Newkeep: Nice People & & others.
Riverside RLP 12-314 $4.98

MAY 1960
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arrangements are bland or routine. Even
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Here is BOBBY DARIN S new LP!

"THIS 1S DARIN"

is an impressive

collection of

12 swingy

ballads, any one

of which can be 1960's
"Mack The Knife.”

"THIS 1S DARINY
is Bobby at his
talented,

showmanly best.

DARIN'

Atco 33-115

arranger—conducior

RICHARD WESS

available
monaural

$3.98

and stereo

$4.98

MU GC@recorps
157 West 57th Street, New York 19, New York
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Interest: Disappointing
Performance: Competent fo very good
Recording: Fair

Tenoy saxophonist Jimmy Heath, 33, is a
member of the Philadelphia family that
includes bassist Pevey Heath (of the Maod-
ern Jazz. Quartet) and drommer Al Heath.
Jimmy is well regarded by musicians. but
hiz first Mbam as a deader somchow ravely
takes five. He plays with vigor but with
littde truly personal conception. F'he other
soloists are substantial although Fuller has
heen more impressive on other sessions.
The oviginal tuaes are generally interest-
ing, but the ensemble playing often sounds
as if a few more takes would not have
been amiss. T am increasingly dissatisfied
with Riverside's sound—it’s too often lus-
terless and the balance is occasionally
questionable.  Ou  three numbers, fivd-
dentally, Heath s Wead with jost the
rhythm seetion. N.H.

A GOOD GIT-TOGETHER — JON
HENDRICKS with Pony Poindexter and the
Montgomery Brothers (and othors). Every.
thing Started In The House Of The Lord;
Pretty Stranga; Social Call; Out Of The
Past & & others. World Pacific 1283 $4.98

Interest: Broad
Pecformance: Spirited
Recording: Spotty
Stereo Directionality: OK
Stereo Depth: OK

Jon Hendricks is one of the most important
people in jazz today because he expresses
in his lyries and in his vocal performances
such a close approximation to the total
veality of jazz music. This LP contains a
collection of jazy tumes by various writevs
(luclading Hendricks) with Jyrics by Jon
and simg by him  with assistance from
Pony Poindexter, himself a scat singer of
no small ability. Poindexter also 1akes
several exciting alto saxophone solos and
the accompaniying band includes the Moni-
gomery brothers (Wes, Buddy and Monk)
and the Adderley Brothers (Nat and
Julian). It also has a fine pianist in Gildo
Mabones, Theve are first-rate Iracks have,
Social Call and Music in the Air. Thn the
whole LP, while not up ta the standard
of these two. s well worth having hecause
the spirit of jazz pervades it completely.
Notes, by the way, are by Hendricks and
are delightful. R.J]. G.

A SHOWCASE featuring PHILLY JOE
JONES. Battery Blues; Minor Mode; Gone:
I'll Never Be The Some & 5 others. Riverside
RLP 12-313 $4.98

interast: Good modern jaxx
Performance: Good

Recording: OK

Jones (who is called Philly Joe o dilfer-
entiate between him and the Jo Jones of
the Count Basie band) s without (uestion
the most inflaentisl and important  (as
well as the most exciting) dremmer in
niodern jazz. Not evervone can listen to
drum playing, but if vou can, he is utterly
delightful throughout. At na point, how-
cver, are the collaborating soloisis of cquat
stature, thus the best moments, from the
group standpoint ocour in the piano-bass-
drums track, Gueen. Blue NMilchell. a good
sccond line trumpet player, is heard in
some nice solos and so is baritonist Pepper
™

Adams, but this album’'s message stems
from the exciting dumming of Jones,
who manages (0 swing magnificently while
still utilizing all the timbres of the drum
sct to produce a melodic conception. Listen
to Pl Never Be the Same with the words
in mind us Jones plays. He is a remarka-
ble musician who arranges and composes
as well as plays. R.J.G

A A VYIVA KENTON! Stan Kenlor
Orchesira with a Latin psrcussion group.
Mexican Jumping Bean; Cha Cha Sombrere;
Adios: Ardistry In Rhythm & & others. Cap-
itol SW 1305 $5.98; Mono W 1305 §4.98

Interest: Pop-jazz instrumenial
Perlormance: Spirited
Recording: Excellent

Stereo Directionality: Good
Stereo Depth: OK

The basic formula applied hercin is a jazz
arrangement with Latin vhythm and whew
Kenton does 1his he is ar his most sie-
cessful bhecause the Latin rhythnnic base
lightens the whole top-heavy satnul of the
Kentan band. 1t then becones rhythmi-
cally a great deal more interesving and
pleasant. “This LP is quite good dance
music as well as being interesting from a
jazz. standpoint. ‘There is not, howevet,
one really top notch jazx soloist i the
band that was nsed on these dates. In
that sense 5t is weak; but in overall sound
it is fust rate and of interest Lo more than
Kenion fans, R.J.G.

A THE SOLID SOUTH featuring the
DEANE KINCAIDE QUINTET. Tennessee
Walkz; Swanee River; Louisiana; Cacolina
Moon & 8 oshers. Everest LPBR 5044 $3.98

Interest: Quite limited
Performonce: Shick
Recording: Excellent

There is no reason for this LI, It coald
have heen done as well by dozens of other
combiiations ol nnsicians and bhetter by
several. A feeling of laxy, lackadaisical
plaving sometimes seems 1a chavacterize
this studio dixieland and there’s a nice
dean, swinging beat most of the tiwe.
However, the tenor is a bit on the heavy
side. R.J.G.

A BLUE SOUL—BLUE MITCHELL SEX-
TET—Richard “Blue” Mitchell {trumpet],
Curtis Fullor (trombone), Jimmy Hoeath
(tenor saxophone), Wynton Kelly {pianc),
Sam Jones (bass), Phitly Joe Jones [drums].
Minor Vamp; Waverley Street: Nica's Dream
& & others, Riverside 12-309 $4.98

Interest: Above average jarx
Performance: Blue's growing
Recording: Adequate

As annotator-producer  Orrin Keepne'ws
notes, Bloe Mitchell shows a siriking im-
provemcent hiere over his previous two al.
bums as leader. He plavs with considera-
bly more authority and consisteney of in-
vention. The album as a whole is imerest-
ingly Ladanced. There ave three numbers
by just Blue and the excellent rhythm
section. On the others, there is warm,
supple wombone by Fuller: and tenor
saxophonist Heath plays more impressive-
Iy than on his own first Riverside album
(RLDP 12-314). There are also sparkling.
swiaging solos by Wynton Kelly,

There is also & welcome divemity of
writers. ‘Benny Golson is represented by

two of his better tunes—Mivor Famp and
Park Adwenue Pelite, a frivolous title for
so beautifully formed a melody. Golson
also has contribured autractive if not strik-
ing arrangements of Polha Dols and Moon-
beams and Hovace Silver's Nica’s Dream.
The rest of the writing—by Jimmy Heath
and Mitchell—is less developed but is med-
erately challenging. N. .

A THE WES MONTGOMERY TRIO fea-
turing Wes Montgomery (guitar), Moelvin
Rhyne (organ), Paul Parker (drums]. ‘Round
Midnight: Whisper Not: Satin Doll & &
others. Riverside RLP 12-310 $4.98

Interast: A great new guitarist
Performance: Frequently inspired
Recording: Adequate

Not since the legendary Charlie Christian
has there been a guitarist who has excited
jazz musicinns and listeners to the degree
that Wes Montgomery has. ‘To begin with,
lie possesses that instinctive sense of phras-
ing which makes everything he does swing
in the best sensc of the wovd. He also has
a rarc gift for ferm so that his own solos
are caustructed in loug lines thae build
rhythmically, as well as melodically, o
Ingical climaxes which enhance the per-
formance. Flere he is accompinied by a
dravimer (Paul Parker) and an organist
(Melvin Rhyne) who may eventually he
up 1o the sk of providing him with the
very finest kind of backing. They have
not reachetd this point as yet bot like all
other major jazz soloists, he rides majes-
tically on through and is nat one whit
concerned. Clearly hiz work is of the first
rank and any album he appears on is of
interest. | R.J.G.

A MR:. JELLY LORD—IJELLY ROLL
MORTON PLAYING HIS OWN COMPO-
SITIONS FROM THE CELEBRATED LI-
BRARY OF CONGRESS RECORDINGS—
Jelly Roll Morton (piano). King Porter
Stomp; The Poarls: Spanish Swat & 9 othees.
Riverside RLP 12-132 $4.98

Interest: A major jazx composer
Performance: fintriguing
Recording: Originals were faulty

Riverside has excerpted from {ts 12-volumne
Jelly Roll Morton Library of Congress
serics (RLP 9001 through 9012, aviilable
singly) 2 set of piano solos. The composi-
tions inchide several of the most imagi-
natively structired in jazz literature. Fhe
performitnees are among his best oo record
because, as Orrin Keepnews observes, “al-
though Morron was not well when these
records were made. and he oceasionally
makes mistakes in fingering which show it
... at the siane tine he was clearly show-
ing off for posterity. . . . He had plenty
of time; he hwd only to inteyrupt himself
while the acetare blanks were ¢hanged on
the portable recorder. And he could pick
his tempos as be wished. not in order to
get everything in three minutes.” This is
an essential coflection if you don’t already
own the whole series as originally re-
corded in the late 1930s by Alan Lomax
(see p. 46), N.H.

A O RED NICHOLS AND THE FIVE
PENNIES—DIXIELAND DINNER DANCE
—Red Nichols {cornet), Bill Wood |clarinet),
Pete Boilmann, Sr., {trombone], Joe Rush.
ton, Jr., (bass saxoephona), Bobby Hammack
{piano), Rollis Culver (drums). Sotan
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Takes A Holiday: September Song; What's
New & 10 othars. Capitol ST 1297 $4.98;
Mono T 1297 $3.98

interast: Primarily for background
Performance: Best on rhythm tunes
Recording: Clear

Stereo Directionality: Very good
Stereo Depth: Excellent

Red Nichols’ Dixieland Dinner Dance is
more virile than most restaurant mpsic.
It’s most enjoyable when the combo plays
in medium tempo Dixieland style. The
ballad arrangements, for the mwost part,
sound pallidly dated. On all the numbers,
Nichols' rhythin section is characteristical-
ly heavy. Red has never understood that
the heat can be steady without being earth-
bound. The album is good music for a
steak place. . N.H.

A A THE BI6G SMALL BANDS—A
MUSICAL RECREATION—DAVE PELL—
Dave Pell, Abe Most, Martin Berman, Ron-
nie Lang, Art Pepper (reeds}, Frank Buch
Don Fagerquist, Cappy Lewis, Jack Sheldon
(trumpets}, Hoyt Bohannon, Bob Enevold-
sen (trombones), Arthur Maebe (French
horn), Phil Stephens (tuba), Marty Paich,
Art Flickreiter, John Williams [piano), Buddy
Clark, Red Mitchell (bass), Frank Capp, Mel
Lewis, Keats Enman (drums), Joe Gibbons,
Tony Rizzi (guitar). Not all are on each
number. Summit Ridge Drive; Boplicity;
Walking Shoes & 9 others. Capitol ST 1309
$4.98; Mono T 1309 $3.98

Interest: Useless concept
Performance: Skilful

Recording: Excellent

Stereo Dirsctionality: Yery good
Sterso Depth: Superior

What may well he the most superfiuous
jazz album in several years is this attempt
by Dave Pcll and colleagues to imitate as
closely as possible a number of the better
known small band jazz recordings. The
basic idea of jazz is individuality, and these
carbons—even when moderately successful
—are no substitute for the original combo
recordings, even though the latter are not
in sterco. On occasion, Pell and his men
come close to the sound and style of some
of the originals, but to what purpose?
By contrast, when Gil Evans interprets an
important jazz standard, he re-creates the
piece adding his own ideas. To do other-
wise is to misunderstand the essence of the
jazz idiom.

Even if Pell's project were to be ac:
cepted as worthwhile, he has chosen sev-
eral remarkably second and .third-rate
originals to copy—Raymond Scott’s In n
18th  Century Drawing Room, Tommy
Dorsey’s At The Codfish Ball, the Light-
house All-Stars’ Fiva Zapata, and the Gene
Krupa Trio's Dark Eyes. The vest of the
selections arc better, but what is the point
of Pell, for one example imitating Lester
Young when the original recording is still
available? N.H.

/A ANDRE PREVIN'S TRIO JAZZ —
KING SIZE! I'll Remember April; It Could
Heppen To You; I'm Beginning To See The
ls.igh? & 3 others. Contemporary M 3570
4.98

Interest: "Pop” jam
Performance: Slick
Recording: Excellent

Previn, who has technical equipment as
a pianist that makes him the envy of all
his contemporanes, has struggled with the
aesthetic requirements of jazz playing for
almost a decade. He has progressed from
a mere imitator of Art Tatum without any
of the solid jazz roots, to a very practiced
exponent of the modern jazz idiom. It is
all here; all, that is, except the total ar-
tistic commitment that marks the true
jazz artist. What is left is a sort of popular
or light jazz music which is quite pleasant,
very tricky and sometimes delightful to
listen to. On the ballads, such as I’ll Re-
member April, Previn is a fine interpreter.
On a blues such as Much Too Late (which
is really Things Ain’t What They Used To
Be redone), there is missing the smoldering
fire of 100-percent jazz music. However,
all of this is quite well known to the hard
core of jazz {ans. For those who are sam-
pling jazz here and there, this is a good
slice of the Previn style—you can have fun
with it and perhaps acquire a taste for
more meaningful jazz by educating your
ear via this LP. R.J.G.

/A AWARD WINNING DRUMMER fea-
turing MAX ROACH. Tuba De Nod; Vari-
ations On The Scene; Old Folks & 4 others.
Time 70003 $3.98

Interest: Solid modern jazz
Performance: Excellent
Recording: Brilliant

This is possibly one of the very best re-
corded examples of modern jazz drum-
ming. The sound is superb throughout
and the balance is excellent. . Roach, a
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lyrical drummer with an unusval personal
style, is heard here in very good form
(perhaps the best recorded in some time)
and gets the benefit of really fine engineer-
ing. You can hear everything down to the
most subtle overtones. The group is well
integrated in sound and style and the
tenor soloist (George Coleman) comes
through in warm swinging fashion. Booker
Litde s a trurmpet player with extraordi-
pary technique and a style that tends more
toward improvisation in clusters of notes
than in sweeping lines, but which remains
interesting throughout. The use of the
tuba by Ray Draper lends an unusual tone
to the entire record; but at this poiht, it
leaves this reviewer somewhat cool towards
its solo possibilities. R.J.G.

A LATIN CONTRASTS: BUD SHANK—
Bud Shank (alto saxophone and flute), Lau-
rinde  Almeida {guitar), Gary Peacock
{bass), Chuck Flores [drums). Sunset Baion:
Serenade To An Alto; Fric Y Color & 7
others. World Paclfic 1281 $4.98

Interest: Inadequate blending

_ Performance: Not enough Almeida
Recording: Good
Sterao Directionality: Very good
Steceo Depth: Adequate

A previous meeting between American
jazzman Bud Shank and Latin-American
guitarlst Almeida” {Laurindo Almeida
Quintet, World Pacific 1204) was more
fruitful than this. Here, while the themes
are attractive, they are thinly developed
(a few Jess tracks might bave helped).
Also, in the previous session, as I recall,
Almeida had a more equal part in the pro-
ceedings. In this set, the majority of the
solo space is Shank’s. Basically, the prob-
lem is with Shank's playlng. He iz tech-
nically skilfu] on alto saxophone and flute,
but lacks the sensitivity and strength of
personal conception that Almeida bas.
Shank’s weakness as a jazzman has also
been due to insuffidently developed in-
dividuality; and when in such an exposed
context as this, his rather faceless work
becomes 2]l the more unsatisfying. It
should be noted, however, that his flute
playing fits in especially well in these set-
tings. The arrangements are by Almeida
and most of the originals are by either
Almeida or Shank, N.H.

A JACKTEAGARDEN AT THE ROUND-
TABLE—Jack Teagarden (trombone), Don
Goldie (trumpet), Henry Cuesta (clarinet),
Don Ewell {piano). Stan Puls [bass), Ronnie
Greb [drums). South Rampart Strest Pa-
rede; Honeysuckle Rose: Stardust & 5 others.
Roulette SR 25091 $4.98

Interest: Mostly for Big T
Parformance: Teagarden's the core
Recording: Good

Stereo Directionality: Woell-balanced
Stereo Depth: Compatent

Recorded at New York's Roundtable, this
representative set by Jack Teagarden's
newest unit offers—aside from the leader
and pianist Ewell-an efficient but hardly
outstanding Dixieland prograra. Teagar-
den, however, raises the value of the album
strikingly, He is now easily the leading
traditional trombonist (Vic Dickerson is
uncategorirable). Teagarden’s unparalleled
warmth and mellowness of tone are com-
plemented by a fluent technique and a
76

full-Aowing beat. Moreover, Teagarden is
entirely at ease in all tempos.

Teagardean is also one of the most re-
laxed and instrumentalized of jazz singers,
and it's too bad he only has two vocals in
this set. As for the rest of the front line,
the clarinetist’s tone is edgy and his ideas
unimpressive. The trumpeter plays clean-
ly and economicatly. Don Ewell, a revival-
ist pianist who bas retained much personal
vigor and individuality while emulating
the classic jazz pianists, plays joyfully two-
handed piano that sounds more like a con-
temporary James P. Johnson than Fats
Waller (Johnson's pupil) to whom Ewell
is compared in the notes. If Teagarden
and Ewell had equally invigorating col-
Jeagues, this could have been a brilliant
Dixieland set. Even so, Teagarden is al-
ways worth hearing. N.H.

A SIR CHARLES THOMPSON AND
THE SWING ORGAN—SIr Charles Thomp-
zon (organ and planc), Percy France [tenor
saxophone), Rudy Rutherford (clarinet|,
Aaron Bell [baur. J. C. Heard (drums|.
Robbins' Nest; Jumpin' At Basie's; What's
Now & 9 others. Columbia CL 1364 $3.98

Intecast: Best in small doses
Performance: Swinglng
Recording: Good

Sir Charles Thompson is one of the very
few Hammond organists who can make
the instrument sound bearable to this re-
viewer. He is capable of a light touch;
and even when he bears down, as he does
often for climax in this program, his sound
is not nearly so insistently apgressive as
that of Jimmy Smith, the best-known of
the contemporary jazz organists.

Sir Charles, however, is a still better
jazz pianist than organist and his occa-
sional Count Basie-like piano solos here
are a Yelief from the weight of the organ,
even in his hands. On several tracks, the
fat tenor saxopbhone sound of Percy France
complements that of Sir Charles well.”

Thompson is more stimulating on the
blues and riff-tunes than on hallads. On
the latter, he is occasionally aflicted with
excessive romanticisma. All in all, it's an
entertaining album but one that is diffi-
cult to absorb all at once. Columbia might
better have increased the piano space and
devoted only half the proceedings to, the
organ. N.H.

A SOUNDS DIFFERENT!—JOE VE-
NUTO AND HIS QUARTET WITH SANDI
BLAINE. Joe Venuto {marimba and vibes),
Howard Collins {guitar), Julie Ruggiero
{bass), Mousey Alexander {drums), Warren
Hard (percusslon and drums), Sandi Bfaine
(vocals). Two Of A Kind: Aloxander’s Rag-
time Band: Stars And Stripes Forever & 9
others. Everest LPBR 5053 $3.98

Interest: Marshmallow oz
Performance: Slick
Recording: Excellent

Joe Venuto has been most impressed by
his experience with the former Sauter-
Finegan band, and bis own album proves
it. As in the Sauter-Finegan scores, Venu-
to's amrangements play with the music.
There is little depth of self-expression
and the invention Is surfacely clever rather
than urgent. The result is smooth, bland,
and transitory. There are several vocals
by S8andi Blaine, who is attractive in vocal-

js¢ passages with the ather instruments
(as in Stars and Stripes Forever) but she
is undistinguished as a straight singer. A

thoroughly expendable album. N.H

COLLECTIONS

A SOMETHING NEW, SOMETHING
BLUE. Tin Roof Blues: St. Louis Blues: Blues
In The Night: Davenport Blues & 4 others.
Columbia CL 1388 $3.98 -

Interest: Provocative modern {azz
Performance: Excellent
Recording: First rate

A quartet of excellent arrangers and com-
posers of modem jazz (Manny Albam,
Teddy Charles, Bill Russo and Teo Ma-
cero) were given 9 and 10 piece studio
orchestras with which to work out a selec-
tion of original numbers and modern ar-
rangements of jazz classics. The result is
a consistently provocatlve LP in which
such a well worn andlent tune as §t. Louis
Blues or Davenport Blues turns out to
have unexpected depths and in which 2
great deal of adept writing is displayed
in the original numbers. The studio bands
included such men as Bill Evans (piano),
Donald Byrd (trumpet) and Al Cohn
(tenor) and the eatire LP s laced with
good solo statements. There is more to be
gained by playing one of these tracks dur-
ing an evening's record playing session
than by playing the whole LP at one sit-
ting. If dome the latter way, there’s 100
much trickery to take at once. But taken
one at a time, the tracks are interesting,
provocative and sometimes—as in Daven-
port Blues—downright unusual, R.]J.G.

A KINGS OF CLASSIC JAZZ foaturing
selections by great iraditional jazx artlsts.
LOUIS ARMSTRONG/MA RAINEY: See
Sea Rider Blues: FREDDIE KEPPARD: Stock-
yard Strut: KING OLIVER: Bimbo: BIX
BEIDERBECKE: Lazy Daddy & 8 others. Riv-
orside RLP (2-13] $4.98

Interest: Sampling of jamx origins
Parformance: Authontic
Recording: Pre hi-fi

If one hkas the patience and adaptability
to listen to acoustic recordings of 35 years
ago, there are some remarkable examples
of jazz playing available. This album of-
fers a fine selection of the work of much
early jazz ranging from Ma Rainey (who
wasg the blues singer when Bessie Smith
started) right down to such classic jazz
survivors as Kid Ory and George Lewis
a3 recorded within the past 15 or 20
years. Some working knowledge of what
these people did is really essential to any
thorough grasp of jam. The pianists
Morton, Johnson -and Yancey, who are
represented here, are among the most

_authentic jazz voices in the entire his-

tory of the music King Oliver and
Freddie Keppard pre-date Louis Arm-
strong and the strong influence of these
men (and their contemporaries) on the
New Orleans and Chicago white musicians
of the Twenties is clearly shown by the
New Orleans Rhythm Kings and the Bix
Beiderbecke selections. Some day there
may be a truly representative anthology
of recorded jazz available. Meanwhile,
samplers such as this are for mow our
best substitute. R.J.G.
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Be Our Guest...

Wherein the reader is invited to be a Guest Critic of new record releases

A musical performanoe brings out the critic in all of us.

We like or dislike the music; we are attracted or repelled by:

the performer; we are moved or bored by the interpretation.
Perhaps our positive and negative reactions are not so ex-
treme, but they do exist in varying degrees.

The opportunity is usually present o voice opinions after
a concert performance. With recordings, however, ‘there is a
difference. If you have people in to listen to your latest pur-
chase, they will be inhibited in their opinions by the host-
guest relationship, and you probably will, too. If you are
invited to hear another collector's records, the same negative
situation will prevail.

In these “Be Our Guest” columns, there are no inhibiting
factors. This is your forum, where your tastes and opinions
need not be diluted by personalities or irrelevant sensibilities.

A while ago, we bemoaned the lack of lady record critics.
No more lack. The ladies are being heard from.,

Our Guest Critic this month is Texas-born Marjory Ruth-
erford, a general assignment reporter on the Atlanta Consti-
tution. She came to the Georgia mecopolis from Texas
Women's University School of Journalism. In Atlanta, she
met and married Robert E. Rutherford, then a newspaperman
and now in public relations. They have a 9- mont.h—old som,
Robert Shelton, called Robin by all.

When Marjory taok time off to have her baby, the Ruther-
fords went stereo—and it was her doing. With savings orig-
inally earmarked for a European trip, she bought Sr.romberg

Carlson speakers, stereo tuner and stereo aroplifier. The
deferred crip was memorialized in an jimported record
changer, a Miracord. These components are hOused in a
treasured living room buffee.

Just two months before Robin’s arrival, Marjory won the
Associated Press annual state newspaper award for feature
writing. She was the only woman to take a prize. “1 waddled
up with the male prize-winners,” she wrote us, “to receive my
check and dtation and, since they had called for ‘Miss

. Rutherford,’ asked them please to re-announce the winner as

Mrs. Rutherford. I split the prize money between layette
items and new records.”

Comparing Mrs. Rutherford’s reviews with those of Messrs.
Bookspan, Randolph and Gleason, we must observe that good
taste is not the monopoly of either sex, although opinions can
have male or female coloration.

Your opinions of the new releases are of decided interest to
all our readers. Accept our invitation to become a Guest Critic

.and afr your personal impressions, pro and con. Write to:

Guest Cnitic
HiF1/SterE0 REVIEW
One Park Avenue
New York 16, N. VY,

Everyone is eligible. The “applicants” who are chosen as
Guest Critics will be sent the records for review, no holds
barred. Write now, won't you?

MARJORY RUTHERFORD Guest Reviewer—May, 1960

A A MARLER: Symphony No. 4 in 6 vert. He points out that the enigmatic
composer predicted his
come,” and feels the prophesy has come
This splendid rendition will do
much to favorably sway others now on the A A
fence about Mahlers position in con-

Major. Chicago Sympheony Orchesira, Fritx
Reiner cond. with Lisa Dslla Cass (so-
prano). RCA Victor LSC 2364 $5.98; Mono true.
LM 2364 $4.98

interest: Migh and topical
Performancs: Brifllant
Recording: Superb

Stereo Directionality: Good
Storeo Depth: Fxcellent

temporary music.

This fine recording is of wider-than-usual
interest for two reasons: it marks the first
Mabhler recording by Reiner and the Chi-
cago Symphony, and it comes along in the
“Mahler Year.”

Aside from its timeliness, the disc is a
tribute to delight the discerning listener.

A A MOZART: Wind Serenades No.
Il in E-flat (K 378); No. 12 in C Minor
(K. 388). Evarest Woodwind Octet, Newell
Jenkins cond. Everest SDBR 3042 $4.40;

Mono LPBR 6042 $4.40

Interest: Wind instrumen? masterpieces Recording:
Parformance: Masterly
Recording: Good

Sterso Directionality: Good
Stereo Depth: Adequate

ers opportunities fo display many facets
of musicianship. The result is a blend of
vitality and formal substance.

“time ‘would

BALLADS FOR NIGHT PEOPLE.
JUNE CHRISTY with Orchestra, Bob
Coopaer. arranger-conductor, Bewiiched: Do
Nothin' Tl You Hear From Me; | Had A
LitHe Sorrow: Shadow Woman: Night People
& 5 others. Capitol ST 1308 $4.98: Mono
T 1308 $3.98

Interest: Christy and/or ballad aficionados
Performance: Topnoich

Stereo Dlrechonolniy OK
Sterec Depth: Good

That tbroaty thrush, June Christy, shares
her wistful vista with her listeners in a

It is true, as Reiner points out in some in.
triguing program notes, that Mahler’s 4th
is'uneven, However, the juxtaposition of
what Reiner calls ‘“folksy tunes” with
grandiloquent passages makes for many
interesting contrasts,

Lisa Della Casa is in excellent voice and
she assists the conductor and his orchestra
in bringing out all the mystic qualities in-
herent in the score. The sum total is more
than satisfactory-

Reiner's sensitive conducting reflects his

- study of the controversial Austrian com-
poser, whose 100th anniversary is currently
being celebrated. Reiner admits he once
rejected Mahler’s music “largly due to my
youthful ignorance.” Later, he felt “con-

fused admiration,” and now, he is a con-

MAY 1960

Here is a happy combination—Newell Jen-
kins, a woodwind octet of high order, and
two of the supreme examples of music for
wind instruments. Record collectors are
luckier than concert-goers, who rarely
have the chance to bear programs devoted
solely to woodwinds in the concert hall.
Jenkins' musical scholarship and distin-
guished conduciing are reflected in his
excellent interpretations. The contrast be-
tween the two compositions is dramatic,
No. 11--originally written for only six in-
struments and later rescored by Mozart
with two additional oboe parts—ranges
from stately and graceful to a champagne-
textured allegro. No. 12 is stormy, strik-
ing, compact; powerful and foreboding.
Both Serenades provide the gifted play-

choice selection of favorites from her
nightclub repertoire. Each ballad—from
Kissing Bug to the selection from a short-
lived Broadway show, The Nervous Set,
which gives this collection its name—bears
her individual stamp.

The singer’s unique, introspective treat-
ment of the lyrics is sensitively projected
Axranger-conductor Bob Cooper supplies
some fine reed work in a contemporary in-
strumental backing that is uniformly good.
This is a program that wears well, with
the Jistener finding fresh delights in suc-
ceeding re-plays. Both day and night peo-

- ple can easily imagine thelr listening room

transformed into a smoke-filled bistro, the
perfect setting for Christy mood-making,
particularly in realistic sterco.
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4.TRACK how it wWOorks. Fourtrack tapes are recorded with a two-
channel stereo signal in each direction. Thus a reel of 4-track tape can contain
fully twice as much music as previously available with 2-track tape.

§ In the drawing at left, the left-hand segment

shows how 2-track tapes are recorded, and the

right-hand segment shows how, by utilizing the

The two-track system becomes fouctriex.  tape more efficiently, twice as many tracks may
be recorded.

Note in the diagrams below that simply by tutning the reel over the alternate
tracks on the tapes are brought into contact with the playback head.

PLATRACK WA

(1 and 3) —the other 1wo tracks are silent

e
Only the required two stereo tracks are huvd\\ k ] L

RIGHT ARPLIF RS
sPeaTen

—r
The tape is turned aver~—and the other \i K LETT awruingny
. two stereo tracks (4 and 2) are played. spiancr
Tracks 1 and 3 are now silent ACRTARFLI R
( MAGNETIC ACCONQING INOWSTAY AZBOCIATIOHN Sriakeg

7N

music sounds best on tape

For latest catalog of music on 4-track tapes from the
libraries of 26 leading recording companies, write

1024 Kifer Road, Sunnyvale, California. %

UNITED STEREO TAPES
Only the requited iwo stereo tracks are heald\ :m [y 72
(1 and 3)—the other two tracks are silent

4-TRACK STEREO TAPES

4-TRACK economy. Because 4-track recording. doubles the efficiency
of the recording medium, only half as much tape is required. Thus 4-track tapes

are priced competitively with e r
stereo discs. ﬁ“ml Lake]
With 4-track tape’s ability to JE=a

provide up to 45 minutes in
each direction, a single reel can
contain the equivalent of two
stereo discs, enabling the play-
ing of complete musical com-

positions up to 1% hours in
length.

‘The frequency response obtainable from modern, 4.track 714 i.p.s. tapes is essentially
the same after many hundreds of plays as after the first play. The playback response
curve here is typicai (played back on an Ampex recorder/reproducer), showing frequency'
response within one decibel throughout the range to 15,000 cycles per second..

= T

+2 1

o

= DECIBELS +

-2 }

Ll L 11

] 00 000 0,000
FREQUENCY [N CYCLES/SECOND

4-TRACK quality. Magnetic tape is an exceptionally durable medium,
with no grooves to wear out or delicate surfaces to scratch. Its strength, like
its fidelity, remains unchanged even after thousands of hours of use.

Tape is acknowledged as the most perfect recording medium, and preserves
music indefinitely without deterioration or degradation, no matter how many
times it may be played. For this reason, tape is universally used today as the
master recording medium for all the world’s greatest music, whether for LP’s,
stereo discs, or stereo tapes. This same music—indistinguishable from the mas-
ter recordings —is available for your own music library on 4-track stereo tapes.

The trequency response obtainable trom modern, 4-track 7%2 i.p.s. tapes is essentially
the same after many hundreds of plays as after the first play. The playback response
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Reviewed by

DAVID HALL
JOHN THORNTON

4 TRACK REELS

A BEETHOVEN: Piano Concertos—No.
3 in C Minor, Op. 37; No. 4 in & Major, Op.
58, Wilhelm Backhaus with the Vienaa Phil-
harmonic Orchestra, Hans Schmidi-lsserstedt
cond. London LCK 80007 $11.95

Interest: Basic Beethoven
Performance: Classic
Recording: Good

Stereo Directionality: Accurate
Steres Depth: Good

Two of Beethoven's finest piano concertos
on a single tape more than an hour in
total dength represent good vatue any-
where; and il you like your Beethoven
concertos plaved in vuggedty classic vein,
the Backhaus-Schmidt-Tsserstedt  1eam is
for you. Pesonally, T like just a wee
bit more romantic wavmth, especially in
the heautiful G Major score.

Piano sound is notably realistic and well
centeved between the speakers. Striking,
wo. is the give-and-take hetween basses
and violins as it cmerges [rom separate
channels vin this very cleanly recordes and
well processed tape. D.H.

A GRIEG: Peer Gynt—Incidental Music
—Prelude; Morning Mood; Aase’s Death;
Anitra’s Dance; In the Hall of the Mountain
King: Ingrid’s Lament; Arab Dance: Peer
Gynt's Home-Coming: Solveig’s Song; Dance
of the Mountain King's Daughter. London
Symphony Orchesira, Qivin Feldstad cond.
Lendon LCL 80020 $7.95

latarest: A bonus Peer Gynt
Performance: Spirited
Recording: Over-bright
Stereo Directionality: Good
Stereo Depth: OK

The opening theme of the delightful and
seldom-hewrd Peer Gynt prelude is asso-
ciated with the youthful protagonist. and
worth noting is the angry pransformation
it undergoes at the hegiuning of the Ja-
grid Lament cpisode. Amusing, too. is the
grotesque Dance of the Mountain King's
Daughter. 'To have this in addition 10 the
usual suites is a pleasure; but since the
tatal tape takes only forty minntes, il
would have been even better to have had
both of Solvejg's songs sung in Norwegian
and to have had the music arranged in
the dvamatic sequence of Ihsen’s play.

Be thit as ie may, Fjeldstad gives tau
and spivited performances, hut he is un-
done by over-hright, basssshy recording.
This was the case with the disc, and I'm
srprised that it wasa’t corrected on the
tape with a bit of re-cqualizationt  D. H.

MAY 1960

A HAYDN: Symphonies No. 94 in G Ma-
jor {"Surprise”): No. 99 in E-fla}. Vienna
Philharmonic Occhestrs, Josef Krips cond.
Londan LCL 80018 $7.95

A HAYDN: Symphonies No, 96 in D Ma-
jor ("Miracle”]; No. 104 in D Major ["Lon-
don"). Vienna Phitharmonic Orchestra, Korl
Minchinger cond. London LCL 80017 $7.95

Interest: Topnotch Haydn
Performance: Krips more resilient
Recording: No. 99 best

Stereo Directionality: Good
Stereo Depth: Good

The Krips reading of the splendid Sym-
phony Neo. 99 has been a touchstone of the
stereo dise repertoive, and it sounds cven
better on tape—just abont the ideal of
what a Haydn symphony performance
should De. His “Surprise” Symphony is
a little on the bland side.

Minchinger tends toward inflexibility
m the famons No. 104, but relaxes to
twrn in an clegant and altogether win:
ning “AMiracle.” He gets good sonnd, 100;
but the Krips No. 99 sull vemzains some-
thing special, D.H.

A LISZT: Piano Concertos—No, | in E-
flat; No. 2 in A Major. Julius Katchen with
the London Phitharmonic Orchestra, Ataulfo
Argenta cond. Londen LCL 80030 $7.95

Interest: Splendiferous
Parformance: Strong
Recording: Yery good

Stereo Directionality: Just right
Stereo Depth: Very good

Liszt’s splendiferous piano concertos, vir-
tuoso  show-picces, splashed with bright
somd  and  filled with brooding melo-
drama, arc brilliantly recorded and hril-
liantly played on this new London tape.
Aside from the fact that Katchen gives
siuch a strong, museniar account of both
picces (and that the engineeving brings
the piano oo close), the album is made
really noteworthy by the great accompaii-
ment under Argenta’s direction,

Where the tapport between conductor
and Ratchen is especially good is in the
little scherzo of the First Concerto. played
with high humor and with a tongue-in-
chieek attitude bordering on the mischie-
vous. The wiangle is well-placed.

In the A Major neithier conductor nor
solaist aver-do the melanchaly of the open-
ing pages. Katchen's piano in this Con-
certo seems somewhat too metallic in the
upper, part of the keybourd, nor do the
string basses have quite as nmch presence
as they should. But the engineering is
still very good, favoring the E-llar Con-
certo somewhat. A fine tape on all counts,
in spite of its steveo "age.” J. T.

A MOZARY: Symphonies No. 4l in C
Major (K. 551} ("Jupiter); No. 35 in D
Major (K. 385} (“"Haffner"). lsrael Philkar-
monic Orchestrs, Josef Krips cond. London
LCL 80025 $7.95

Interest: Great

Performance: Even, uninspired
Recording: Excellent

Stereo Directionality: Expert balance
Stereo Depth: Good acoustically

The Krips readings of these scores ave
even-tempered and uninspirved. not at all
in the class with his approach to Dan
Giovanni (London dise A 1406). He does
not obtiin rugged stength from  the
opening movement of the “Jupiter” The
slow movement of this Symphony contains
some of the most sublime writing in all
Mozart, but it takes a “jost-vight™ tempo
to make the music sing. Krips takes 2
moderale to slow-slow tempo, so that the
cantabile ling becomes almost fiincreal.
The vest is not minch better, except that
he quickens 1he pace snfliciently in the
last movement to finish with at least a
litdle of the needed sparkie.

The same approach holds throughout
the dclightful Haffner Symphony. where
the tempo drags, and where everyehing is
carefully articulated, evenly rendered. but
totally lacking in force ov forwird motion.
In both symphonies there is a “small”
sound and lack of orchestval \\'éiglnl.

Engineering is well nigh perfect, and
sterco halance beyond criticism. Qualita-
tively, there is nothing whatever wrong
with the sotnd. H yon like your Mozart
small-scaled, and on the slow, deliberite
side, this reading will do. J. T.

A STRAVINSKY: Petrouchka [complete
ballet): Le Sacre du printemps (complete
ballet}. Suisse Romande Orchestra. Ernest
Ansermet condi London LCK 80006 $7.95

Interest: Modern ballet masterpieces
Performance: Super Petrouchka
Recording: Petrouchka is best
Stereo Directionality: Good

Stereo Depth: Good in Petrouchka

A complete Petrouchka and “Saere” can't
be gotten onto one dise; but apparcendy
it can be done on a single 4-track tape.
Here, then, is a fivst-rate buy.

Ansermet’s Petrouchha veading has heen
a dassic of the disc literatre for well over
a dozen years: but the way it emeraes on
tape is 4 real car opener! Yon can almost
veach out and tovtch the instruments. Yor
my taste, this is one of the ruly perfect
steceo recovdings in terms of instvuimental
placement and depth illusion, ta which
must be added Anscrmet’s uncrring dra-
matic fecling for this score. Tt is still an
experience o hear, whether for the fivst
or the fiftieth time.
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LOUIS PRIMA & KEELY SMITH
never sounded as great

as they do on this red hot

= and cool STEREQO TAPE by

bel canto

Hear it ... on 2-track or
4-track reel-to-reel or
new tape cartridges.
Write for free Catalog V
of over 100 Bel Canto
releases.

T

Bel Canto Stereophonic Recordings
a subsidiary of Thompson Ramo Wooldridge Inc.

1977-1985 McAllister Avenue
COLUMBUS, OHIO

TAKE A TIP FROM
WIQO

PRONOUNCE IT WEEGO

. . . not every speaker that looks good,
sounds good. Though this Wigo speaker
may not be the best looking one in the
world, it is one of the best
sounding ones, from 30 cps
to beyond audibility.
For details, just write...

Model CX-212,
12" Coaxial
879.50

united audio

WIGO * PRODUCTS OF DISTINCTION * DUAL
12 West 18th St., New York 11
80

- - . not every speaker that looks good,
sounds good. Though this Wigo speaker
may not be the best /ooking one in the

The ferocity of Suavinsky's Rife of
Spring ballet just does not seem o be
Anscrinet’s meat; for his reading lacks the
special conviction of bis Pelrouchka; nor
does his orchestra secem to cope as well
with the rhythmic difficullies of “Le
Sacre” London's recording is a little below
par also, a trifle murky as compared ta
the absolute clarity and brilliance of the
Petrouchka accompaniment. One hearing
of this last on first-rate equipment should
be enough to convert the most adamant
discophile to the virtues of tape! D. H.

A TCHAIKOVSKY: Overture 1812, Op.
49; Capriccio ltalien, Op. 45. London Sym-
phony Orchestra with Organ and Band of the
Grenadier Guards, Kenneth Alwyn cond. Lon-
don LCL 80019 $7.95

Interest: For disturbing the peace
Performance: Loud!

Recording: Variable

Stereo Directionality: Yes, indeed!
Stereo Depth: Variable

To cannons, bells and brass hand is added
an organ in this recording of the “78/2.7
The racker is something fierce: and if the
cannon shots don't come in as Tchai-
kovsky so precisely indicated in the score,
I suppose that’s no matter. Alwyn’s read-
ing of “/8/2” is massive and the miking
is of the multiple variety with plenty of
monitoring apparent, as well as consid-
erable phase distortion in the closing
pages. ‘I'he cannon sound much more like
jet sonic booms than honest-to-goodaoess
ficld pieces.

The Capriccio Italien faves betier, a nice
and lively reading, well recorded for the
most part. D.H.

A TCHAIKOVSKY: Swan Lake, Op. 20
{nearly complete ballet). Suisse Romande
Orchestra, Ernest Ansermet cond. London
LCL 80028 $11.95

Interest: Ballet masterwork
Performance: Brilliant
Recording: Super!

Stereo Diractionality: Just right
Stereo Depth: Perfect

The long awaited London stereo tapes ave
arriving. and it Swan Lake can be taken as
an example of things still to come, then
the tape fan can take olf his hat and throw
it in the air! On this oue seven inch reel
4-track issue is contained substantially the
whole score. opulently recorded. with a
splendid realization of dynaic range. An-
seriel gives a brilliant performance with
his celebrated Suisse Romande players.
The stereo disc album veleased some time
ago was a luln, and its tape counterpart
is even hetter, and in all departments. A
running A-B comparison test, from turn-
table to tape deck, measure by measure,
and skip-checking, revealed that the tape
was superior on all counts, especially when
the stylus began (o transmit the customary
distortion which always lurks on inner
grooves. It is astonishing that so much
more pleasure can be derived from music
when distortion factors are minimized.
Even the spatial effect on the tape is much
maore apparent. .

United Stereo Tapes has done a inag-
nificent job of production, and (here is
no loss of frequency or dynamic range as
compared to the disc (there is no notice-
able inerease in these departments either).

running A-B comparison test, from turn-
table to tape deck, measure by measure,
and skip-checking, revealed that the tape

London’s characteristic “sound,” that silk-
en string tome, is well implanted on the
tape. There appcars to be no cramping
or restriction of exureme ends of the fre-
quency spectrum, although the high end
was improved by slight wreble boost which
yet did not bring out much tape hiss.

Where much fussing and adjusting is
often necessary o balance out both chan-
nels for LP sterco. audio equalibrium was
quickly and easily established with the
tape. The most obvious improvement is
i the smoothiness of the sterca etfect, and
the middle-fill detail. Even when a posi-
tion was taken at extreme ends of the
room, far removed from a normal listen-
ing arca. the stereo effect was strongly in
evidence. From the technical viewpoint,
as the product came in the box, after all
processing and duplication had heen com-
pleted, this tape is top quality. as good as
the best two-track stereo. and a great deal
betier than the majority of quarter-track
tape I've reviewed to date.

Ou the interpretive sidie, Ansermet gives
an unusually vital reading to this great
hallet masterwork. He is sometimes ac-
cused of being too cold in his readings,
Lo metronomic in his heat. wo reserved.
But this time, under his baton, the score
is alive and vibrant. He does not condnet
Swan Lake with the explosive force of
Dorati on Mercury but he gets plenty of
fire and some ravishing woodwind playing
from the Suisse Romande.

Swan Lake becomes one of the most -
portant additions to the quarter-track
stereo tape catalog, heralding a significant
new era for the medium. fode

A TCHAIKOVSKY: Symphonies No. 5 in
E Minor, Op. 64; No. 4 in F Minor, Op. 36.
Bomberg Symphony Orchestra, Heinrich
Hollreiser cond. Vox XTP 707 $11.95

Interest: For romantics
Performance: Good Fifth
Recording: Spotty

Stereo Directionality: In fine balance
Stereo Depth: Spotty

Hollreiser's reading of ihe lengthy L Mi-
nor score is creditable, well conducted, a
singing, mellow performance, ot sonically
overwhelming, but a good, solid account
from start to finish. His pace is just right
for the Bambergers. and there are only a
few moments where things are not Lo-
gether. There arve times when the wood-
winds are too strong. and some of the
small string figurations are lost in the
shadows. Percussion thumps rather than
sounding with a real skin-tone, but these
are not serious complaints.

The Fourth Symphony is another mat-
ter entirely. and here the engineering
makes the first string body too prominent.
Things get very “edgy” and wiry as soon
as the orchestra plays forte. Rhythunically
this F Minor interpretation is loose, not
well tied together, and the attacks are not
well disciplined. However, the Fifth Sym-
phony is so well done, that jt's worth own-
ing the tape. The woodwinds of the Bam-
berg Ensemble have a deep, rich character,
and the score of the Tifth Symphony con-
tains plenty of beautiful writing for winds.
Vox has turned out some of its best tech-
nical effort throughout half of this albhum.
The sterco cffect is broad and in good
balance. sl
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TAPE CARTRIDGE

A Note on
New Reviewing Equipment

Since HiFi/Stereo Review began its
coverage of 4-track 3% ips magazine-
load tape cartridges, your reviewer
has been using Bell tape cartridge
players for the purpose, beginning
with the Model 402, (player-pre-
amp), then moving on to the Model
403 (playver-recorder).

This month’s batch of tape car-
tridges were reviewed from a greatly
improved version of the Bell Model
403, a frequency test of which showed
the rather astonishing range of 50-
50,000 cps == 2 db. This, plus a con-
tinued improvement in the quality of
the pre-recorded cartridge tapes re-
ceived for review has meant a con-
siderable reduction of the tape back-
ground noise that plagued the earlier
cartridge tapes of classical repertoire,
as well as a standard of audio fidelity
surprisingly close to that current on
7V ips 4-track reel-to-reel tape—ED.

A BRAHMS: Piano Concerto No. | in D
Minor, Op. 15. Gary Graffman with the
Boston Symphony Orchestra, Charles Munch
cond. RCA Victor KCS 4017 $8.95

Interest: Youthful Brahms masterwork
Performance: A bit strained
Recording: Somewhat lumpy

Stereo Directionality: Reasonable
Stereo Depth: Not quite enough

The Brahms D Minor Concerto, that
craggy, alimost ungainly giant of a work,
needs a solo-conductor combination in
perfect vapport with each othier and with
the music. Rubinstein-Reiner (RCA Vic-
tor mono), Backhaus-Bohm (London
mono) and Fleisher-Szell (Epic stereo and
mono) are notable instances in point on
records today.

For all Graffinan’s remarkable gifts as
musician and pianist, it seems that the
lack of this all-important element for
purposes of this recorded performance
may be responsible for the curious in-
clfectiveness of the final result. This is
music  that can sound uncomfortably
lumpy unless conductor and pianist know
just how to keep things sustained and
moving. 1 hear little evidence of it here.
The recorded sound is no great help
cither; for it sounds wooden (the piano
especially, and choked when played against
the Ravel d' Indy tape reviewed below.
Sorry! T can’t recommend this one. D. H.

A RAVEL: Piano Concerto in & Major;
D'INDY: Symphony on a French Mountain
Air with Piano, Op. 25. Nicole Henriot-
Schweitzer with the Boston Symphony Or-
chestra, Charles Munch cond. RCA Victor
KCS 4016 $8.95

Interest: French masterpieces
Performance: Vital
Recording: Full-blooded
Stereo Directionality: Fine
Stereo Depth: Realistic

Ravel’s nostalgic, blues-tinged Piano Con-
MAY 1960

cither; for it sounds wooden (the piano
especially. and choked when plaved against

certo and d'Indy’s red-blooded “Alountain cretely backed by Mr. Farnon’s orchestra

Air” Symphony make a fine coupling and Excellent sound tasteful sterco. D.H
it's hard to imagine finer performances i
thau these on or off discs. The Ravel can A MISTER GUITAR featuring CHET AT-
often be made to sound precious; so the KINS. | Know That You Know: Show Me
virile approach adopted by Mme. Henriot- The Way To Go Home: I'm Farever Blowing
Schweitzer and M. Munch is all to the B“bb'“f Tchaikovsky Concertc & 8 others.
good. The d'Indy is also done to perfec- RCA Victor KPS 2012 §4.95

tion and its imore climactic moments Interest: Minimal

cmerge from the stereo speakers with im- Performance: Slick

posing grandeur. This is some of the Recording: Tricky

best recorded sound I've heard from the Stereo Directionality: Contrived

BSO in recent years,

A TCHAIKOVSKY: Overture 1812, Op.

D.H. Stereo Depth: As needed
The ubiquitous Mr. Atkins gives his elec-

tronic guitar technique a thorough work-
49; RAVEL: Bolero. Morton Goul hes- ; &
tra ond Band. RCA Vi:fo:nkcgu;éo?r;b.gs!i out here, presumably via a good deal of

lnterest: HiFi warhorses
Performance: Earnest
Recording: Loud

Stereo Dirsctionality: Precise
Stereo Depth: Spotty

RCA Victor in designating this recording
as a “sound spectacular” shows deadly
seriousuess in trying to out-do certain
other famous versions of the ““7812” com-
plete with authentic cannon and church
bells; but not all the orchestral know-how
of Morton Goulkd or the ingenuity of RCA
Victor'’s engineers can lick the acoustic
deficiencies of New York's Manhattan
Center and what they do to muddy-up
bass transients (i.e. timpani, bass drum,

cannon effects).

Too bad—for otherwise, the undertak-
ing is sonically quite a success. The indi-
vidual orchestra choirs are clearly miked

multiple tape tracking. It's all good

send for
15 ALLIED’S
= BARGAIN

' SUPPLEMENT

in scparate fashion. This works fine until SAVE MOST on quality Stereo hi-fil See
reverberation from the bass percussion tt;gwbuys u:n Al}(i::ll-mc mmelqgedsgrm-
. . . 8

instruinent begins to confuse the sonic hifisndts, 30 KMERT Aoy d
issue. Gould does well mmusically with the own Stereo. You'll find hundreds of

“1812” but his phrasings in Bolero are

money-a8aving values in famous name
amplifiers, tuners, changers, speakers,

curiously over-intense, tending to destroy cabinetry, accessories—as well as re-

the full eflfect of the final climax.

D. Il. corders, P. A. systems, test instruments
and electronic supplies. Extra big sav-
ings on stereo records and tapes! Send

A CHET ATKINS IN HOLLYWOOD for your FRER Allied Supplement packed
with Dennis Farnon Orchestra. Armen's with bargain buys and newest products!
Theme; Estrellita; Santa Lucia: Greensleeves ALLIED RADIO

& 8 others. RCA Victor KPS 3068 $6.95

Interest: Guitar mood stuff

FREE

I sup i
Performance: Slick | ALLIED RADIO, Dept. 78-E i |
Recordinq~ Good 1 100 N. Western Ave., Chicago 80, Ill. 1
Stereo Direcfionalify: OK : [0 Send FREE Allied Supplement No, 195 :
Stereo Depth: Tasteful 1 1
. . t Name [
Myr. Atkins knows his way around an 1 i
ifi itar and is i U Address. [
amplified guitar and is thoroughly pro in H I }
his musicn} s(y_ling. The l:cS\lll is Plcusnpt = City ST S =
mood music with emphasis on guitar, dis- -
o y
Announecing LIVINGSTON’S NEW 100-MINUTE SERIES
A2 -,' ‘&* 7 An exciting new concept in stereo programming,
'4”'?"/” ‘3‘5 l;w& 8 this special series presents an exceptiona! tape
- value: one hundred minutes of magnificent sym-
phonic stereo performances for only $10.95!
Each release in this new series comprises a
complete home stereo concert of dramatic record-
ings especially selected to demonstrate the fuil
range of stereo brilliance and arranged for optimum
musical contrast.
In keeping with the quality and beauty of these
performances, all releases in the Livingston 100-
7 Minute Series will be packaged in specially de-
I e e signed albums featuring distinctive full-color repro-
100 MINUTES OF SUPERB STEREO! ductions of some of the world's most famous
Rosenkavaller Waitx (R. Strauss), The  paintings,
Sorcerer’s Apprentice (Dukas), Leo- . .
nore Overtare No. 3 (Beethoven), Livingston Audio Products Corporation
Carmen Suite (Bizet), Overture fo
“La Forza del Destine'* (Verdi), Sym- 147 Roseland Avenue, Caldwell, N. J.
phony No. 6 In B minor (Tchaikovsky).
100-Minute Series AT-100-1
81
” 7 ,,,;;@ P An exciting new concept in stereo programming, ’
] o v, thie cnecial caripe nreecente an eveantinnal tane




enough for those who like this kind of
gimmickry. The Tchaikovsky Concerto
track is Jabeled "Concerto in € Minor
(Rachmaninoff)” on tape cartridge, liner
notes and box—musical evidence to the
contrary notwithstanding . . . not that
Rachmaninolf or ‘Tchaikovsky would
really carel D. H.

A CHET ATKINS' TEENSVILLE featur-
ing CHET ATKINS & Orch. Night Train:
Slinkey; Sleep Wa'k: Boo 8Boo Stick Beat:
Teensville & 7 otherss. RCA Victor KPS
3084 $6.95

interest: For medium fry only
Performance: Commercial
Recording: Goad

Stereo Diracticnality: -All there
Stereo Depth: As needed

The “Big Beat” plos clectric guitar has
the upper hand here, complete with vocal
casemble at strategic intervals. Boo Boo
Stich Beat is intriguing for its amusing
sonoritics; but for the maost part this is
strictly for the andience at which it's
aimed. Good sound. D. H.

A BELAFONTE at CARNEGIE HALL—
with Orchestra cenducted by Robert Cor-
man. Darlin® Cora; Sylvie; John Henry; Dan-
ny Boy: Matilda & 5 others. RCA Victor
KPS 4002 $9.95

lnferest: Personalized folk fare
Performance: Highly charged
Recording: Very close solo miking
Stereo Directicnality: Leftish
Sterea Depth: Not much

In numbers like Darlin” Cora and John
Henry, you can 1icll that Belafonte has
made a very close study of the way the
late, great Huddie Ledbetter (“Lead-
belly”) used to sing these numbers; and
o0 this he has added clements of the most
polished “showbiz” production techniques,
and docs so superbly wel. The comical
Calypso pieces come off nicely; and the
way Belafonte gets the entire Carncgic
Hall audience tc pardicipate in Matilda
bears witness o his remarkable personal
magnetism and showmanship.

The sterco sound is mostly left channel;
but this is not as bothersame as the close-
ness with which Belafonte works to his
solo mike—one almost expeats the fillings
of his teeth to emerge from the londspeak-
ersl Nevertheless, this tape is a fine sou-
venir for Belafonte fans. D. H.

A COMO SWINGS — PERRY COMO
with Mijchell Ayras and His Orchestra, St.
Louis Blues; Mood Indige; Donkey Serenadas:
Linda: Begin the Bequine & 7 othecs. RCA
Yictor KPS 3070 $6.95

interest: Top pops

Performance: Old pro in fine form
Racording: Close and cloan
Stereo Directionality: Tasteful
Steceo Depth: Not much

Old pops pyvo Perry Como is in top form
here—at his best in 1he more lyrical
standards. He may not be able to belt out
the up-tempo numbers the way Sinaua
does; but his own style is plenty good
enough. Enjoyable pops fave, 1astefully
done and nicely recorded for intimate
living room listening. D. H.

A LARRY ELGART and His Orchestra.
Quircy Hoppers; That Old Feeling: Mid-
82

night Sun: Dreambost & 6 others. RCA Vie-
tor KPS 3054 $4.95

Interest: Big dance band pops
Performance: Pro

Recording: Pro

Sterec Diractionality: Tasteful
Stereo Depth: Reasonable

This is strictly for dancing—big Dband,
moderately styled jazz in plush yet taste-
fud arrangement. Sound is big. D.H.

A AN EVENING WITH LERNER AND
LOEWE—Highlights from MY FAIR LADY,
BRIGADOON, GIGI, PAINT YOUR WAG-
ON. Robert Mercill, Jan Peorce, Jane Powell,
Phil Harris, RCA Viclor Symphony Orchestra
and Choral, Johnany Green cord. RCA Vie-
tor KPS 4011/12 2 cartridges. $8.95 each

Interest: Top musicomedy fare
Pecformance: Plush

Recording: Plush

Steceo Directionality: It's there
Stereo Depth: I¥'s there

Lavish is the word for this Hollywood-
recorded collection of Lerner-Locwe riches
of chiefly Broadway vintage; but for this
listener its too much of a good thing—
the diflerence between all-out Reverly
Hills luxury and the down-to-carthiness
of u real Broadway show. Jan Peerce's
Met-Opera-styled  English  doesn’t  help
much either. Phil Haryis is a veal trouper;
bur Jane Powell's voice seems smallish in
such opulent company. It’s Robert Mer-
Bl who does (he most intelligent job of
all; for even his present Met Opera status
hasn®t Jer him forget the carly years of
singing pop and musical comedy standards
over the NBC Network.

The sound is luxurious to a turn but
1'd still go for the original cast albums of
these shows, sterco considerations not-
withstanding. D. H.

A EXPLORING NEW SOUNDS IN
STEREO—ESQUIVEL and His Orchestra.
Bella Mora: My Blue Heaven; Spellbound:
3rd Man Theme & & others, RCA Victor
KPS 3060 $4.95

interest: Stereo gimmickry
Performance: Slick

Racording: Bright

Stereo Direclicnality: All you can get
Stereo Depth: So-t0

Esquivel treats ns to a moderatély enter-
taining exhibition of stereo trickery with
emphasis on ping-pong cllects. Tts all
pleasantly amusing up to a point, but
doesn’t measure up to the Markka Polo
Ovrienia tape veviewed elsewhere. D, H.

A GEORGE FEYER takes you to Rodgers
& Hammerstein's SOUTH PACIFIC & OKLA-
HOMA! George Feyer {piano) with rhythm
accompaniment. RCA Victor KPS 3016 $5.95

Interest: For tho cocktail hour

Performance: Neat buf not gaudy

Recording: Intime

Stereo Directionality: Minimal

Stereo Depth: Not much
George FYeyer's cocktail-styled  pianisin
traverses the highlights of the two famons
R & H shows in wholly harmless fashion.
The vesnlt is vecorded with clarity and
guaod taste. D. H,

A STICKS AND BONES featuring
MARTY GOLD and His Occhestra. Lime-
house Blues; Star of Evening; Ramono; Sticks

and Bones & 8 others. RCA Victor KPS $6.95

Interest: For dancers only
Performance: Pro

Recording: Studicish

Starea Directionulidy: All thera
Stereo Depth: Not much

As the ritle implies, vibes, marimba, xylo-
phone and glockenspicl are the order of
the day here. The arrangements ave
sufficiently “pro™ ta gee by bur hardly the
last word in hnagination. Ster of Eue-
nimg will give Richard Wagner a fast turn
in his gmave. Competent sound.  D. H.

A SONGS OF BATTLE—22 Famous
American War Songs from the Revolution
to the Present Day. Ralph Hunter Chair with
Orchestra, Sid Bass cond. RCA Victor KPS
3047 $6.95.

Interest: Tops of i¥s kind
Pecfoemance: Superb
Recording: Superb

Stereo Directionality: OK
Stereo Depth: Effechive

The Ralph Hunter Choir of male voices
has made a finc pick of American war
songs from Chester and Yankee Doodle,
through #V4en Johinny Comes Marching
Home and The Cuissons Go Rolling
Along to Comin’ In on a Wing and a
Prayer. There scems little doubt that the
more primitive the fighting conditions,
the better the songs—for those from the
Revolntion and the Givil War  are the
ones that make this tape (or iis corrves-
ponding disc) worth buying. After hearing
the magnificent Revolutionary War hymn
Chester—ihe work of Paul Revere's com-
poser-friend, Williamy Billings, this re-
viewer feels like embarking on a cam-
paign to have it replace The Star Spangled
Banner!

The performances are virile, superbly
batked by Sid Bass' orchestra and re-
corded 10 perfecrion. Buy it for the Revo-
Tution and Civil War tuncs! D. H.

A ORIENTA—IMPRESSIONS IN MU-
SIC AND SOUND. The Markko Polo Ad-
venturers. Beggar's Procession: Madam Slee
Gin's; Night of the Tiger; Runaway Rick-
shaw & 9 others. RCA Victor KPS 3054 $4.95

Inlerest: Good sound fun
Performance: Astounding
Recording: Fabulous

Stareo Directianality: And how!
Stereo Depth: Echo ehambers help

Arvranger-conductor Gerald Fried in con-
spiracy with producers Si Rady and Mi-
chael Goldsen have concacted a thoroughly
amusing stereo “gimmick” record. The
Night of the Tiger comes complete with
tiger roavs; thevrc are thunderstonns;
police car sirens; honky-tonk pianos—yon
name {it, it's there . . . plus a whole mu-
sann  of percussion instrumments.  The
whole 1hing is superb for showing off
stereo equipment. D.H.

THE MANCINI TOUCH featuring
HENRY MANCINY and His Orchestra, Let's
Walk: A Cool Shade of Blues: Bijour: Like
Yourng & 8 others. RCA Victor KPS 3079
$6.95

Inlerest: For "'Peter Gunn'' fans
Performance: Slick as can be
Recording: Tops
Stereo Directionalily: Good
Stereo Depth: OK

HiFi/STEREO



"Hank®” Mancini applics the Peter Gunn
touch deftly to tunes of his own and
others” making, and avith entertaining
cfiect. A fine tape it you don't take it too
seviously cither as jazz or as pop music
per se. Superb playing and recording,
Hollywood style. D. H.,

A MORE MUSIC from PETER GUNN—
conducied by HENRY MANCINI. Walkin'
Bass: Timothy: The Little Man Theme & 9
others. RCA Viclor KPS 3071 $6.95

Interest: TV and ail that jaxx!
Performance: Superb

Recording: Superb

Stereo Directionality: Brilliantly. effective
Stereo Depth: Just right

The stereo dise and slerco 2-track tape of
More Music from Pezler Gunn were both
superhb and this ape cartridge is not one
whit inferior. 1t's thoroughly entertain-
ing nnd cffective music—and often amnsing
in the bargain. as in the cocky Timolhy
mumber. DA,

A MUSIC TO BREAK ANY MOOD fes-
turing DICK SCHORY‘S NEW PERCUS-
SION ENSEMBLE. Coaravan: Speak Low:
I'll Remember April: Tortilla & 8 others.
RCA Victor KPS 3076 $6.95

Interest: Entertaining
Performance: Fine
Recording: Superb

Stereo Directionality: Yep!
Sierec Depth: Yessuh!

With harp and guitar adding pleciral
melodics to My, Schory's full-panoplied
percussion group in Chicago’s Orchestra
Hall, the end result is a good bit of harm-
Jess, albeit pleasing musical entertaimnent.
The arrangements arven’t as imaginative as
these on RCA Victor's Orienta tape cax-
tridge reviewed elsewhere, but it is stiil
good listening for hifi bugs and excellent
tape processing. D. H.

A ON STAGE—Choral Highlights from
Oklahoma!; Roberta; Porgy and Bess; Smilin’
Through; Hit the Deck; The Band Wagon;
Best Foot -Forward: Yery Warm for May;
Of Thee | Sing; The Fortune Teller; Knicker-
bocker Holiday; Kiss Me, Kate. Robert Shaw
Chorale & RCA Vietor Orchestra, Robert
Shaw cond. RCA Victor KCS 6009 $9.95

Intarest: Broadway musical riches
Performances: Opulent
Recording: Opulent

Stereo Directionality: OK

Stereo Depth: Lots

Not for nothing didl Robert Shasw serve his
musical apprenticeship as choral arranger
for Fred Waring! The resulis of thosc years
show throughout the high gloss achicved
from one end to the other of this tape. As
in the Lerner-Loewe tape also reviewed in
this issue, it is sometimes (66 much of a
good thing; but in 1he extended Poray and
Bess episode (“Gone, Gane, Gone”). there
is some stivring, even deeply moving music-
making, T do wish that the wonderful
torchlight parade opening from Of Thee
[ Sivg — “Winlergreen for President™ had
been done with the chorus passing across
and off 1the “sonic stage.”” A big chance
was muffed here!

Nevertheless, this is a tape worth having
if vou want Broadway musical mecmories
with the big sound! D. H.
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ON SALE APRIL 5TH—OR ORDER BY
COUPON TODAY! ONLY $1.00

In this compact, handy reference, you'll find the
answers to nearly any question on hi-fi, plus de-
tails and data on trends, components, speakers,
stereo, audio theory. Prepared by the Editors of
PopuLAR ELECTRONICS, the 1960 STEREQ « HI-FI
GUIDE is easy to understand — complete with
diagrams, illustrations, and clear explanations.

HERE'S WHAT YOU'LL FIND IN THE FIVE BIG SECTIONS OF THE
1960 STEREO ¢« HI-FI GUIDE:
IV. STEREO
e What You Should Know Before
Buying Stereo

I. YEARBOOK

e Trends and New Products
® Multiplex—an analysis and forecast _

II. INSIDE THE COMPONENTS & Stereo Simplexing Simplified
» Detailed analysis of preamps, stereo o Stereo Tape is Back to Stay
preamps, power amps, tuners, e Balancing Your Stereo System
turntables, and stereo cartridges -
e Stereo Records —Fad or Fuifill-
IIT. SPEAKERS AND ACOUSTICS ment?

Inside the Hi-Fi Loudspeaker and
Enclosure

» Electrostatic and Cone Type Speakers
® Does Shrinking Size Mean Shrinking
Sound?

V. AUDIO THEORY AND
APPLICATION
s Maintaining and Testing Your Hi-Fi
o Between Speaker and Ear » Harmonic Distortion
e Custom-Built Equipment Enclosure o Filter and Crossover Networks

DON'T DELAY Resetve your copy of the bran¢ new 1960 STEREQ = RI-FI GUIDE at your favorite news.
stand or Electronic Parts Store, or order by coupon today. Only $1.00.

Ziff-Davis Publishing Company

Department HSR-560

434 S. Wabash Avenue

Chicago 5, Illinois

Please send me a copy of the 1960 STEREO » HI-FI GUIDE. | enclose $1.00,
the cost of the GUIDE, plus 10¢ to cover mailing and handling charges.
(Foreign $1.25, plus 10¢ handling charges.)

Name.

Address.
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ENTERTAINMENT

POPS ..., THEATER, FILMS, TV... CHILDREN ... FOLK

BEST OF THE M'ONTH a o X Reviewed by

A A

Kapp Records has come vp with
a stunningly gifted new pop
singer, Anita Darian .

“ . . The first exciting

new singer to appear within the
past few years. Among her
better-known selections, We
Kiss in « Shadow, Mountain
High, Valley Low and Baubles,
Bangles and Beads have never
been sung more beautifully.”
(see p. 88)

A A

Capitol has another winner in
the male pop vocal sweepstakes
in Mark Murphy's Hip Parade
“. . . One of the few original,
thoroughly musical stylists
among the newer pop singers.

. . . What is perhaps most
remarkable . . . is that he can
take some songs that are in-
herently mediocre and give them
added breadth and impact.”
(see p. 90)

A A

Warner Bros. springs a delight-
ful surprise with their Sound

of Music LP, featuring the
Trapp Family Singers! .
“Frankly, I prefer this release
to that of the original cast. The
voices are better, stereo has
been utilized most effectively,
and the score lends itself to this
kind of treatment.” (see p. 95)
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Récords reviewwed in this section are both
stereo and monanral, Fersions received for
reviews are identified by coced (A and
open {A) triangles respectively. All rec-
ords ure 33% rpm and should be plaved
with the RIAA amplifier setting or s
equivalent. Monaural recordings (AJ pay
be played also on stereo cguipment with
resulting improvement in sound distribu-
tion guality. Sterco recordings ( A). hon-
cver. must not be played on monanral pho-
nographs and hi-fi systems.

POPS

A LIKE WILD—RAY ANTHONY
ORCHESTRA. Dark Eyes; Peter Guna;
Swanee River; Bunny Hop Rock & 8 others.
Capitol ST 1304 $4.99; Mono T 1304 $3.98

Interest: Questionable
Performance: Routine
Recording: Excellent
Stereo Directionality: OK
Stereo Depth: OK

If the usage of jazz music, or jazz-ish
sounding music, as the background for
TV murder wles is of anv interest. then
this LP will have a market. It is an at-
tempt o hring out all the worst in thig
sort of hideously dissonant music. How-
ever. there is no veal jaze value here at
all and as dance music it is more on the
rock imd roll side than on that of the
ordinmary ballroom dancchand. Anthony is
quite heavy in feeling throughout. R, ). G,

/A PEARL BAILEY—MORE SONGS FOR
ADULTS ONLY. Love For Sale; Show Me
Love: The Great Indoors & 9 others. Roulette
R 25104 $3.98

Interest: Offbeat repertory
Performance: Pure Pearl
Recording: Fine

While there are many entertaining and
amusing numbers here, unfortunately not
all of them are well suited 1o e very
personal style of the redoubtable Pearlie
May. She is great when she can sink her
teeth into such meaty material as Singin’
the Blues and Aggravatin® Papa. hut her

HiFi/STEREO



the Phanomanet _ PIANO RAGTIME . . .
:)Ulls OF v DUKES OF DIXIELAND

DPIXIELAND New Orleans . . .

the highest stanaard el | S
TN SRR
n high fidelity.

the plunking piano,
whompin’ tuba and
sliding trombones.
Selections include:
“Tigee Rag,”
“Originat Dixieland
One Step,” and
“Kansas City Slomp."
AFLP 1928/AFSD 5928

ORMON siitaMia e mr AORAR ¥

AL HIRT swes oue
21 D't Plar 800 s Hew Oriese BJ‘K(ES OF Dmnm

CARNEGIE HALL
CONCERT of the
phenomenal OUKES
OF DIXIECAND!!!
Selections Include:
“Muskrat Ramble,”
“Rayal Garden Blues,”
# ou -.m...... " r.,..T and “Moritat.”

AFLP 1918/AFSD 5918
rﬂ Ve

SATCHMO@ ™ | AUDIO
PLAY FIDELITY

@%ﬁ%ﬂ RECORDS. ..

L ? 37 T B

azac) sarvrats svie af ednn

AL HIRT . .. America’s newast
and greatest trumpet find!
Spontaneous and exciting
frumpet mastery with original
and unique interpretations of
such great numbers as “Birth of
the Blues,” “Basin Street Blues,”
“After You've Gone,” “Stardust,”
“Tiger Rag,” and ‘i Can't Gel
Started With You.”

Vol. 1 AFLP 1877/AFSD 5877,
Vol. 2 AFLP 1878/AFSD 5878,
Vol. 3 AFLP 1926/AFSD 5926.

$t. Sames 1w, {Nimes Blur
okt iy Y omior LEADER IN THE FIELD OF
OIXIELAND BANIO . . . i re e b e TRADITIONAL AMERICAN
featuring Dave Wierbach and Hons OF My Jelly moll  Jally ol Klvns AZZ
his Dixieland Band playing big Qe L Ipg Men  Punane BIXIELAND 3

Y AATCAREILY proudly present the finest jazz albums ever

recorded . . . performed by the finest jazz
artists in the world. Carefully selected material,
representative of the truly great jazz of

this decade, brilliantly recorded to bring you
the utmost in high fidelity reproduction.
Unforgetable performances reproduced with
presence and clarity never before achieved.
Truly great jazz, dramatically and artfully
showcased on the finest recordings

available today.

‘Limehouse Blues,” “'Chinatown,”
and “Alabamy Bound,"” etc.
AFLP 1910/AFSD 5510

ANAODOS AlLITNIAI4 NOIM NL AQRLE ¥

SATCHMO PLAYS KING OLIVER
Lovis Armstrong plays jazz favorites botn in the early 1900°s
. immortal classics that have wilhstood lhe lest of time .

music that is as vidrantly alive today as the day it was
‘written. Satchmo played all the selections
in this album with King Ofiver, and, many of the
selections were wrilten by King Oliver himself.

Listen now to Louis Armstrong play such classics as:
“Saint James Infirmary,” “Frankie &

Johnny,” "Jelly Roll Blues,” “Big Butter & Egg Man,”

“Hot Time In The Old Town Tonlghl
“| Ain't Gat Nobody,” Dr, Jazz,”* "“Drop That Sack,” and
others.  AFLP 1930/AFSD 5330

nmonenm
G Ml okt w, "w-r DEPARTMENT HR 5
770 Eleventh Avenue, New York 18, N. Y.
' RAETIM Please send me your FREE complete illustrated catalogs and

technical data.

THE HAPPY SOUND OF RAGTIME . . . HARRY BREUER.
The startling and exciting sounds of genume Raghme in
effervescent rhythm played in the authentic happy

manner of mallet virluoso Harry Breuer. Selections inciude: HAME.......
‘Temptation Rag,” “‘Bugle Call Rag.” “12th Slreet Rag:”
and "Dill Pickles.” AFLP 1812/AFSD 5912 ADDRESS. e e

CiTY Z0NE STATE

——
e

MONAURAL (AFLP) $5.95

d llst prices...
Suggested st prices STEREO (AFSD) $6.95
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STEREO DISC MISCELLANY

' MORE NEW ITEMS RATED AT A GLANCE

Title
LATIN AMERICAN JAMBOREE—Bettini Orchestra (with vocals}

Eso es el Amor, Patricia, Pretty Doll, Cu-cu-ru-cu & 8 others.
Vox STVX 426.050 $4.98

MUSIC FROM FIORELLO and THE SOUND OF MUSIC—Alfred Newman Orch.

My Favorite Things, Politics and Poker, Climb Ev'ry Mountain & 9 othets.
Capitol ST 1343  $4.98

HARMONI CHA-CHA—Jerry Murad’s Harmonicats

Interest

AAS
YAAA'S

VA

Perfidio, Poinciana, Frenesi, The House of Bomboo & 8 others.
Mercury SR 60061 $4.98

HAWAIl CALLS—Hawaiian Chorus with Al Kealoha Perry

vV

Blue Hawaii, Sweast Leilani, Song of the Isiands, Hawaiian War Chant & 8 others.
Capitol ST 1339  $4.98

SOLO ENCORES—David Carroll Orchestra _

VvV

Speak Low, Temptation, Sometimes I'm Happy, Nola, Misty, Polly & 8 others.
Mercury SR 60180  $4.98

CLEBANOFF PLAYS MORE SONGS FROM GREAT FILMS—Clebanoff Strings
April Love, A Certain Smile, The High and Mighty, All the Way & 8 others.
* Mercury SR 60162  $4.98

IN HARMONY WITH HIM—The McGuire Sisters

VvV

AR

Ave Maria, Bless This House, Leod Kindly Light & 9 others.
Caral CRL 757303  $4.98

THE TUXEDO BAND—(Recreated Bands of 1920's)
The Girl Friend, Fascinatin® Rhythm, 42nd Street, Baby Face & 8 others.
Warner Bros. WS 1365  $4.98

BOUQUET OF THE BLUES—Ethel Smith {organist)
Swingin® Shepherd Blues, limehouse Blues, St. Louis Blues & 8 others.
Decca DL 78955  $4.98 .

LADY ESTHER SERENADE—Wo,yne'Kin'g Orchestra

vV

vV

vV

Secret Love, Hey There, Somebody Loves Me, And This Is My Beloved & 8 others.
Decca DL 78951  $4.98

ROMANTIC STRINGS—Helmut Zacharias and his Magic Violins
Llove for Sale, Dream, April in Paris, Moonglow, Embroceable You & 7 others.
Decca DL 78949 $4.98

SONGS FROM THE OLD WEST—The Diamonds

vV

'A'

Cool Water, Empty Saddles, Streets of laredo, High Noon & 8 others.
Mercury SR 60159  $4.98

DICK KESNER—AnNd His Magic Stradivarius

Vv

Our love, Moonlight Serenade, Tonight We love, Embraceable You & 8 others.
Brunswick BL 754051 $4.98

PRESENTING JERRY BURKE—Electronic Organ

A

Avalon, A Kiss in the Dark, 1t's Only a Paper Moon, S'posin’ & 8 others.
Brunswick BL 754052 $4.98

SHING ALONG WITH USH—Don Costa and his Freeloaders
Heartaches, Now is the Hour, little Girl, Makin’ Whoopee, Dreom & 7 others,
United Artists UAS 6074  $4.98

SONGS FOR A RANEY DAY—Sue Raney {vocalist) with Billy May Orchestra
Rain on the Roof, September in the Rain, A Blossom Fell, Rain, & 8 others.
Capitol ST 1335  $4.98

CRAZY TIMES!—Gene Vincent {vocalist) & accompaniment
Hot Dollar, Pretty Pearly, Darlene, Green Bock Dollar & 8 others.
Capitol ST 1342  $4.98

‘Outstandlngv//v// Moderate VvV

Inferest? -
Performance: Superd JIY Good S
Recording: Excelient S Good: Y

Stereo Quality: OutstandingVVvV/ Etfective VvV

86

PICUNIULIIG), INUYY 13 1S 3 1UUL, MITNG AJU, IVIURIT YYHIVUNEE, WICUIl & 7 Ui,

United Artists UAS 6074  $4.98

Falr .

vV

A

W
Adequate»//
Falr W

Uneven \//

Rt RaecihMEONNTG
VVVY VIV VY
VIV YWY VYV
VIV IV VYV
VIV IV VYV
VWY IVY VWY
VWV IV VY
VWV VIV VYV
VIV I VY
WV W WY
VWY VY VYV
VIV IV VYV
VWV VIV VY
VWY YWY WY
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WU IV
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Dull J/
Dlsappomting/
"o /
Poor v
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14
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1

11
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10
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“Hank” Mancini applies the Peter Gunn
touch deftly 1o tuunes of his own and
others’ making, and  with entertaining
elfcet. A fine tape if you don’t take it 100
scriously either as jazz or as pop music
per se. Superb playing and recording.
Hollywood style. D. M.

A MORE MUSIC from PETER GUNN—
conducted by HENRY MANCINI. Waikin®
Bass; Timothy: The Little Man Theme & 9
others. RCA Victor KPS 3071 $6.95

Interest: TV and all that jazz!
Performance: Superb

Recording: Superb

Stereo Directionality: Brilliantly effective
Stereo Depth: Just right

The steveo disc and sterco 2-1rack tape af
More Mnsic from Peler Gunn were both
superh and this wape cartridge is not one
whit inferior. Ir's thoroughly entertain-
ing and effective music—and often amusing
in the bargain. as in the cocky Timothy
nuiber. D.H.

A MUSIC TO BREAK ANY MOOD fea-
turing DICK SCHORY'S NEW PERCUS-
SION ENSEMBLE. Caravan: Spesk Low:
Il Remember April; Tortilla & 8 others.
RCA Victor KPS 3074 $4.95

lnterest: Entertaining
Performance: Fine
Recording: Superb

Stereo Directionality: Yep!
Stereo Depth: Yessuh!

With harp and guitar adding plecrral
melodics to My, Schory's full-punoplied
peroussion group in Chicago’s Orchestra
Hall, the end resnlt is a good bit 6f haym-
Jess, albeit pleasing musical entertainment.
The arrangenicnts aren’t as imaginative as
thos¢ on RCA Victor's Orienta tape car-
tridge vevicwed elsewhere, but ic is still
good listening for hifi bugs and excellent
Lape processing, Dk 11

A ON STAGE—Choral Highlights from
Oklahoma!; Roberta; Porgy and Bess} Smilin’
Through; Hit the Deck; The Band Wagon;
Best Foot Forward: Very Warm for May;
Of Thee ! Sing: The Fortune Teller; Knicker-
bocker Holiday; Kiss Me, Kate. Robert Shaw
Chorale & RCA Victor Orchestra, Robert
Shaw cond. RCA Victor KCS 6009 $9.95

lnterest: Broadway musical riches
Performances: Opulent
Recording: Opulent

Stereo Birectionality: OK

Stereo Depth: Lots

Not for nothing did Robert Shaw sefve hig
musical apprenticeship as choral arranger
lor Fred Waring! The vesults of those years
shaw throughont the high gloss achicved
from one end to the ather of this tape. As
i the Lerner-Laewe tape also reviewed in
this issue, it is sometimes too mich of a
good thing: but in the extended Porgy and
Bess episode (“Gone, Gone, Gone”), there
is some stirring. even deeply moving music-
making. I do wistt that the wonderful
torchlight parade opening from Of Thee
! Sing — “Wimlergreen for President” had
ieest done with the chorus passing across
and off the “sonic stage.” A big chance
was mulfed here!

Nevertheless, this is a tape worth having
if vou wint Broadway musical memories
with the hig sound! D. H.

MAY 1960
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g The Most

. __— Complete v

~—= Guide to Hi-Fi
and Stereo

Ever Published!

GUIDE
19680

ON SALE APRIL STH—OR ORDER BY
COUPON TODAY! ONLY $1.00
in this compact, handy reference, you'll find the
answers to nearly any question on hi-fi, plus de-
tails and data on trends, components, speakers,
stereo, audio theory. Prepared by the Editors of
PorpuLAR ELECTRONICS, the 1860 STEREQ + HI-FI
GUIDE is easy to understand — complete with
diagrams, illustrations, and clear explanations.

YOU'LL FIND IN THE FIVE BIG SECTIONS OF THE
1960 STEREO « HI-FI GUIDE:
IV. STEREO

e What You Should Know Before
Buying Stereo

e Starco Simplexing Simplified
e Stereo Tape is Back to Stay
e Balancing Your Stereo System

s Stereo Records =Fad or Fulfili-
ment?

HERE’S WHAT

I. YEARBOOK

e Trends and New Products
o Multiplex—an analysis and forecast

II. INSIDE THE COMPONENTS
» Detailed analysis of preamps, stereo
preamps, power amps, tuners,
turntables, and stereo cartridges

III. SPEAKERS AND ACOUSTICS

e laside the Hi-fi Loudspeaker and

Enclosure . - " 5
3 V. AUDIO THEORY AND
o Electrostatic and Cone Type Speakers APPLICATION

o Does Shrinking Size Mean Shrinking
o Maintaining and Testing Your Hi-Fi

Sound?
¢ Harmonic Distortion

s Between Speaker and Ear
s Custom-Built Equipment Enclosure o Filter and Crossover Networks

DON'T DELAY Reserve your copy of the brand new 1960 STEREO « HI-FI GUIDE at your favorite news®
stand or Electronic Parts Store, or order by coupon today. Only $1.00.

Zift-Davis Publishing Company

Department HSR-560

434 S, Wabash Avenue

Chicago 5, lltinois

Please send me a copy of the 1960 STEREQ * HI-FI GUIDE. 1 enclose $1.00,
the cost of the GUIDE, plus 1C# to cover mailing and handling charges.
(Foreign $1.25, plus 10¢ handling charges.)

Name

Address
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STEREO DISC MISCELLANY

MORE NEW ITEMS RATED .AT A GLANCE

Title
LATIN AMERICAN JAMBOREE—Bettini Orchestra (with vocals)

Eso es el Amor, Patricig, Pretty Doll, Cu-cu-ru-cu & 8 others.
Vox STVX 426.050 $4.98

Interest

ooz IV

MUSIC FROM FIORELLO and THE SOUND OF MUSIC—Alfred Newman Orch. VvV VY

My Favorite Things, Politics and Poker, Climb Ev'ry Mountain & 9 others.
Capitol ST 1343  $4.98

HARMONI CHA-CHA—Jerry Murad's Harmonicats

Vv

Perfidia, Poinciana, Frenesi, The House of Bamboo & 8 others.
Mercury SR 60061 $4.98

Vv

HAWAIN CALLS—Hawaiian Chorus with Al Kealoha Perry
Blue Hawaii, Sweet Lailani, Song of the Islands, Hawaiian War Chant & 8 others.
Capitol ST 1339  $4.98

SOLO ENCORES—David Carroll Orchestra ]

Speak Low, Temptation, Sometimes I'm Hoppy, Nola, Misty, Polly & 8 others.
Mercury SR 60180 $4.98

CLEBANOFF PLAYS MORE SONGS FROM GREAT FILMS—Clebanoff Strings

April love, A Certain Smile, The High and Mighty, All the Way & 8 others,
* Mercury SR 60162  $4.98

IN HARMONY WITH HIM—The McGuire Sisters
Ave Mario, Bless This House, lead Kindly Light & 9 others.
Coral CRL757303  $4.98

THE TUXEDO BAND—(Recreated Bands of 1920's)
The Girl Friend, Fascinatin® Rhythm, 42nd Street, Baby Face & 8 others.
Warner Bros. WS 1365  $4.98

BOUQUET OF THE BLUES—Ethel Smith (organist)

Y

VvV

WYY

A A

AR

Swingin' Shepherd Blues, Limehouse Blues, St. Louis Blues & 8 others.
Decca DL 78955 $4.98

LADY ESTHER SERENADE—Wc.yne‘Kin'g Orchestra

vV

Secret love, Hey There, Somebody Loves Me, And This Is My Beloved & 8 others.
Decca DL 78951 $4.98

ROMANTIC STRINGS—Helmut Zacharias and his Magic Violins
love for Sale, Dream, April in Paris, Moonglow, Embraceable You & 7 others,
Decca DL 78949 $4.98

SONGS FROM THE OLD WEST—The Diamonds -

‘A4

Cool Water, Empty Saddles, Streets of Laredo, High Noon & 8 others.
Mercury SR 60159  $4.98

DICK KESNER—AnRd His Magic Stradivarius

vV

Our Llove, Moonlight Serenade, Tonight We Llove, Embraceable You & 8 others.
Brunswick BL 754051 $4.98

PRESENTING JERRY BURKE—Electronic Organ

vV

Avalon, A Kiss in the Dark, It's Only a Paper Moon, S'posin’ & 8 others.
Brunswick BL 754052  $4.98

SHING ALONG WITH USH—Don Costa and his Freeloaders _
Heartaches, Now is the Hour, Little Girl, Mokin® Whoopee, Dream & 7 others.
United Artists UAS 6074  $4.98

SONGS FOR A RANEY DAY—Sue Raney (vocalist] with Billy May Orchestra

Rain on the Roof, September in the Rain, A Blossom Fell, Roin, & 8 others.
Capitol ST 1335  $4.98

CRAZY TIMES!—Gene Vincent (vocalist) & accompaniment
Hot Dollor, Pretty Pearly, Dorlens, Green Back Dollar & 8 others.
Capitol ST 1342  $4.98

interest: Outstandlng»/\/Jv/ Moderate VvV
Performance: superb W/ Good J
Recording: Excellent JIY Good" »/»//

Stereo; Quality:  OutstandingyVVV Effective VvV

86

Heartoches, Now IS the Hour, Littie &irl, Makin® Whoopee, Uream & / others.
United Artists UAS 6074  $4.98

Vv

A

Falr \/\/

Adequate/V
Fair \/v/

Uneven v/v/

Perform- Stereo
ance Recording  Quality Score

VWY VYV WYY 14
VYV VYV VWYY 4
VWY VVVY VYV 13
VYV VVVY YYYY 13
VIVY VYV WYY 13
NVV VY VY 12
VWY YVY IV 12
VWY VYV VYV 12
WY VY VYV 11
VWY VYV VYV 1
WY YWY YWY
VWY YWY YWY 1
VWY VYV VY 10
v VWY VWY 10
WYYV YWY 10
VWY VIV VY 10

A AL RAL 9

Dull v

Disappointing/

Poor 4 \/

Poor v
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ingouciant delivery and fuzzy enunciation
do nothing for the iyrics of the more so-
phisticated songs. It is also a little un-
nerving, to hear her thrown by the line
“she chimp some champ chimpanzee” in
Cole Porter's Nobody’s Chasing Me.

The material is not really salacious and

other than attracting sales there was no
reason for the notice “‘Restricted from Air
Play” on the front of the jacket. Indeed,
in the line “'the misbegotten G.O.P.” from
"The Begat, Miss Bailey even takes the
precaution of substituting the meaningless
“VIP.” for the reference to the Repub-
lican Party. _S.G.

A THE FABULOUS JOSEPHINE BAKER
with Orchestra, Jo Bouillon cond. La Saine;
Mon p'tit bonhomms: Je voudrais: J'stten-
deai & 8 othars. RCA Victor LM 2427 $4.98

Interast: High

Performance: Compelling personality

Recording: Satisfactary
Born fifty-three years ago in S¢. Louis, Mis-
souri, Josephine Baker first went to France
in 1925. Within two years her dynamic
personality made her one of the greatest
stars Iln Paris, and she has remained an
almost legendary figure there ever gince.

Although -her fame rested on other at-
tributes than' the quality.of her voice, she
can still project’a song with remarkable
effectiveness. It is much deeper and cloud-
ier than jt used to be, but it leaves no
doubt that she is 2 truly fascnating per-
former. Most of the songs are sung in
French, one, Sag beim Abschied Leise
“Seryus,” in German, and one, a lively
Calypso admonition called Don’t Touch
‘My Tomatoes, is in English. Clearly, Mlle,
Baker over the years has come a long way
from St. Louis,

A HELTER SKELTER—A CONCERT IN
THE PARK BY THE BAND OF THE
WELSH GUARDS, Major F. L. Statham
conductor., Tamboo; Path Of Glory; David
Of The White Rack & 7 others. Angel S
38720 $5.98

Interest: Lively band program
Porformance: Good show
Recording: Bright sound

Sterao Directionality: With taste
Sterec Depth: Admirable

Stereo has at Jast permitted military bands
to stay put. No marching past here; the

engaging concert is supposed to.take place

in a park,-and everyone is comfortably
scated throughout the program. Included
in the repertory are the jolly- Morning
* Canter, with its simulated canter rhythm;
the xylophone fireworks on Helter Skelter,
and a medley from My Fair Lady. §.G.

A PARIS SWINGS—ELMER BERN-
STEIN AND THE SWINGING BON VI-
VANTS. Paris in The Spring; Undar Paris
. Skies; Vatentine & 9 others. Capitol ST 1288

“.98_; Mono T 1288 33.98

Inferest: Bright, engaging numbers

Porformance: Inventive

Recording: Exeellent

Sterec Diractionslity: Effective

Stareo Depth: Well done .
M. Bernstein takes a casually swinging ap-
proach to some standards of the boule-
vards, and the results are decidedly pleas-
ant. Stereo is employed throughout as an
integral part of the arrangements. This
is readily apparent in the.opening meas-
MAY 1960 ’ ' ’

ures of Valentine, or in the way a lacy
flute on the right weaves in and out of
some brassy declarations on- the left dur-
ing tbe playing of Autumn Leaves.
Libertiés, of course, bave been taken
with some of the original terapos (Sym-
phonie gets a rather nervous beat, while
April In Paris goes Latin with surprising-
ly charming effect), though the conductor
has made sure that his two original com-
positions, Adieux d’amour and Souvenir
de Printemps, are performed exactly the
way they were written. - §8.G.

A BEYOND THE SUNSET—ELTON
BRITT—Elton Britt (vocals) and unidenti-
fied accompanimaent. 8ocn To Lose; The Con-
vict And The Rose: Left My Gal In The
l;iourdains & 9 others. ABC-Paramount 322
3.98

fnterest: Music for weeping )
Performance: Just right
Recording: Good

Elton Britt, one of the more durable of
the latter-day commercial “country” sing-
ers, has collected many of the best known
songs of woe in that idiom. The sadness
pervading these lyrics makes the average
soap opera a Dionysian ball. Examples are
Will The Angels Let Me Play? (asked by

- a crippled child sbunned by his play-

mates); Don’t Make Me Go to Bed and I'll
Be Good (said by a child who then dies
in his sleep); and the classic I'm Tying
The Leaves So They Won’t Come Down.
This last tale concerns a boy who hears
his girl friend will die by the time the last
autumn leaves fall. Accordingly, be climbs
into a tree and ties each leaf so it won’t
fall. She recovers, presumably through
some more mundane remedy such as a
shot of penicillin.

Britt is excellent in the material, sing-
ing with unpretentious sincerity as if he
believed and felt each set of lyrica. Ac-
tually, this container of tears does have
a certain charm and it certainly does pro-
vide a melancholy cross-section of one of
the main themes in pop country music
of the past couple of decades. I have one
semi-musicological question. The only
country blues ballad included is ‘Carson
Robison’s Left My Gal in the Mountains.
It and others I've heard sung by Ernest
Tubb and similar performers are usually
quite effective. Why aren’t more authen-
tic "hillbilly” country blues recorded these
days in LP formaty . NH,

A HAPPY DAYS|—RARBERSHOP AND
BANJO WITH THE RUFFALO BILLS.
They Didn't 8elieve Me; Walkin’ With My
Honey: Bys, Bys, Blackbirds & 9 others. Co-
lumbla CL 1377.$3.96.

Intocest: Delightful "ring" cycle
Performance: Expert :
Recording: Tops

As anyone who has seén The Music Man
knows, Tbe Buffalo Bills are among the

finest practitioners extant of the ancient -

art of barbershop harmony. Though a
banjo plupks away to give the recital a
properly old-fashioned quality, the quartet
has successfully broken the bonds of the
traditional Aura Lea-l Had a Dream,
Dear kind of repertory to come up with
a chronologically and emotionally varied
program of decided appeal. S. G.

A A THE PERSIAN ROOM PRE-
SENTS DIAHANN CARROLL with Orches-
tra, Peter Matz cond. Shopping Around:
Goody Goody: Heat Wave & 10 others.
United Artists UAS 5080 $4.98; Mono UAL
3080 $3.98 T '

Interest: Intermittont

Pedformance: Too much

Recording: Tunnel sound

Stereo Diractionality: Good snough

Stareo Depth: Unnateral
Somehow, the excessively feminine night
club singers only succeed in sounding a
little foolish whenever their routines are
recorded in fronc of an audience. Diahann
Carroll is a very talented gal, but her re-
cital at the Persian Room of New York’s
Plaza Hotel is just too high-powered to be
thoroughly satisfactory when heard in the
intimacy of a home. Althougb the squeals,
the meandering introductions, the cute
“personal references may be fine for the ex-
-pense account set, they just sound affected
and phony on a record.

.One particularly embarrasing bit is a

- lengthy, dull monologue about how she
got seduced in"a man’s apartment. (I'm
frankly not quite sure who it was who got
seduced because midway through the nay-
rative she coylv changes the identity of the
heroine to someoue named Cynthia) Any-
way, it somehow ends with her singing

. Jimrmy Durante's Did You Ever Have the
Feeling That You Wanted to Go?, which
then rather incredulously segues.into T
Wish 1 Were In Love Again.

The second, -and better, side is almost
all'taken up with a medley of songs iden-
tified with Ethel Watess, though Miss Wa-
ters is never mentonéd. -Stereo has not
been used too well as it gives the impres-
sion that poor Miss Carroll is abous to be
crushed by the overpowering orchestra on”
either side of her. §.G.

A MAURICE CHEVALIER—LIFE IS
JUST A BOWL OF CHERRIES with Or-
chestra, Ray _Ellis cond. You- Must Have
Baon A Beautiful Baby: September Song &
10 others. MGM E 3801 $3.98

Interest: So-so repertory
Performance: Still a charmer
Recording: Splendid

A THANK HEAVEN FOR MAURICE
CHEVALIER! My Ideal; | Was Lucky;
Moonlight Saving Time & 9 others. RCA
Yictor LPM 1076 $3.98

" lnterest: Chevalier clessics
Parformance: Vintage Chevalier
Recording: Good enough

. The issuance of these two recordings at
the same time gives us a chance to savor
botb the Chevalier of today and the Che-
valier of twenty-five to thirty years ago.
MGM has the new collection. The voice
of the seventy-one year old entertainer is
undersiandably a bit beavy, and he is
quite content to talk a song rather than
sing it, but there is still enough of the
ebullient, vest-buttons popping._ personali-
ty that has made him the irresistible per-
former be has always been. '

The RCA album is 2 re-release of-some
of Chevalier's most popular singles mfade
when he was a romantic idol of Holly-
wood, Perhaps the songs aren’c really very
good, bur their nostalgic associations and
the way Chevalier sings them make this
package a complete delight. S.G.
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A A BALLADS FOR NIGHT PEOPLE
featuring JUNE CHRISTY. Bewitched;
Night People: My Ship; Don't Get Around
Much Anymore & 6 others, Capitol ST 1308
‘_4.93; Mono T 1308 $3.98

interest: Jam-based pops vocals
Performance: Winning
Racording: Excellent

Stereo Directionslity: Good
Sterec Depth: Good

Miss Christy has an unmjstakably indi-
vidual sound, an ability to endow trivial
Jyrics with a sort of Jate-night lonely
heartbreak sound and the blessing of ex-
cellent accompaniment in a band led by
Bob Cooper. Her choice of material is
designed here to capitalize (no pun in-
tended) on her best points and the objec-
tive is achieved. It is a pleasant album of
good sopgs witb a nice, warm, mildly
haunting sound to it. R.].G.

A A LES COMPAGNONS DE LA
CHANSON. Cariocs, mon ami; Sarah:
Gondolier & 9 others. Capitol ST 10227
$4.90: Mono S 10227 $3.98

Interest: Toujours
Performance: Avec esprit
Recording: Excellento
Stereo Directionality: Bon
Stereo Depth: Splendide

It is always a pleasure to listen to the
spirited group of singers known as Les
Compagnons de la Chanson. Their pro-
gram still sparkles, and, if anything, seems
more varied than it ever was. From Israel,
they have imporied Hava Naguila, from
Italy Gondolier, and from Brazil Carioca,
mon ami and Si {u vas a Rio, two particu-
larly pulse-quickening items. 1 guess 1
could have done without hearing about
“leetle Jeemie Brown” in an ill-advised
English version of Les trois cloches, but
otherwise It's a tasty platter. $.G.

A CONCERT IN RHYTHM--VOL. |l
featuring RAY CONNIFF. Yours )s My
Heart Alone: Warsaw Concerto; Favorite
Themes from Tchaikovsky's Sixth Symphony
% 9 others. Columbia CL 1415 $3.90

Interest: Good pops
Parformance: First rate
Recording: Excellent

Melody with a beat is the bill-of-fare, well
suited for either dandng or listening.
Conniff plays a very good selection of melo-
dies from light classics, with a vocal group
backed by brass and rhythm. Quite pleas-
urable, on the whole. R.].G.

A A ANITADARIAN—EAST OF THE
SUN with Orchestra, Frank Hunter cond.
We Kiss In a Shadow: Anoush Karocon:
Baubles, Bangles & Besds & 9 others. Kapp
KS 3052 $4.98; Mono KL 1168 $3.98

Interast: Yes, indeed!
Performance: A rare treat
Recording: Fine

Stereo Directionelity: Tasteful
Sterec Depth: Good enough

What a pleasure it is to write about Anila
Darlan’s first recordingl Without a doubt,
she is the wost exciting new singer 10 ap-
pear within the past few years. Blessed
with an uncommonly rich, beautifully con-
trolled contralto of great range and tonal
purity, she has, moreover, the unerring
ability to use it wisely, both musically
as well as dramatically.
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Born in Detroit, Miss Darian is of Ar-
menian descent, which may account for
her repertory of Oriental (and Orientally.
oriented) songs. It is as serviceable a pro-

gram as any, and it has the additional ad- -

vantage of giving the singer an opportuni-
ty to be heard in some lovely Armenian
folk songs. Among her better-known se-
lections, We Kiss In a Shedow, Mountain
High, Valley Low, and Baubles, Bangles
and Beads have never been sung more
beautifully; even the Puccini-inspired
chestnut Poor Butterfly, takes on pew
luster -(just listen to the quality of her
voice when she hits the last syllable of the
word “butterfly”). But perhaps her biggest
test was the nonsensicat Gome On-a My
House, to which she invests an altogezher
winning combination of sly humor and
charm. The name again—Anita Darian,

5. G.

A SAMMY AWARDS — SAMMY
DAVIS, JR~—Sammy Davis, Jr. (vocals)
with Orchestra conducted by Morty Stevens
and Buddy Bragman. Bluss In The Night;
Lovely To Look At; Ponnies From Heavan &
9 others. Decca DL 768921 $4.98; Mono DL
8921 $3.98

Mousical Interest: Thia
Performance: Strained
Recording: Brassy

Stereo Directionality: Very good
Sterao Depth; Excsllent

Sammy Davis is visually a remarkably ef-
fective entertainer; but when heard solely
as a singer, be is quite ordinary. Davig
too often tries to overpower rather than
interprer a song. He has no style of his
own, but js essentially an unimaginative
eclectic who has been primarily influenced
by Frank Sinatra. The arrangements are
as averstated as Mr. Davis’ singing. N. H.

A MARTIN DENNY EXOTIC SOUNDS
—THE ENCHANTED SEA. Song Of The
Islands: Beyond The Sea: Beyond The Re=f &
9 others. Liberty D-LST 7141 $4.98

Interest: South Seas moed stuff
Performence> Properly languid
Recording: Clear & clean

Stareo Directionality: Well deployed
Stereo Depth: Not apparent

The yearning for exotlc, let's-get-away-
from-it-al} islands, where the surf pounds
and palm trees sway, lurks somewhere in
even the best-regulated organization man.
Fanniog this longing are the musical set-
tings now being provided in such pro-
fusion by Martin Denny. The ingredients
are mixed as they have always been in
the past, with woodwinds and gently
rapped percussions getting us into the
‘proper rropical mood, and every now and
then someone opening the window to let
in all those damn birds. §.G.

A THE FOUR FRESHMEN—
VOICES AND BRASS—TROMBONE
CHOIR CONDUCTED BY PETE RUGOLD
—Tha Four Freshmen (vocals) with arrange-
monts by Pete Rugolo. Stella 8y Staclight;
Candy: Sunday & 9 others. Capitol ST 1295
$4.98; Mono T 1295 $3.98

Interest: Mostly soporific
Petformance: Rather mechanical
Recording: Crisp

Sterec Directionality: Excellant
Stereo Depth: Yery good

For Pour Freshmen are supported by a

brass ¢hoir, featuring ten trombones. The
range of brass sonorities, particularly as
spread for stereo is intriguing and pro-
vides an unusually full-bodied, burnished
accompaniment. ‘The Freshmen sing ‘care-
fully and with adequate taste, but basi-
cally are dull. They lack the witty if
fragile sophistication of the Hi-Lo's; they
don’t have nearly the beat nor the infec-
tious warmch .of the Mills Brothers; and
they certainly project little of the crac-
kling, swinging musicianship of the Lam-
bert-Hendricks-Ross unit. For all the
preparatlon that has clearly been involved
in this album, the effect is quite similar
to Miltown’s. N.H.

A  HIGH SPIRITS! featuring THE FOUR
LADS. Rock My Seul; Cool My Heart;
Bound For Glory;: Weay Down In Egypt's
Land & 8 others. Columbia CL 1407 $3.98

Intecost: Quasl folk songs
Performance: Good
Recording: Top notch

A clean, well organized vocal group in a
selection of songs that have (or sound like
they have) roots in folk music. The treat-
ment is straightforward, the harmonies
simple and easy to take and the group has
a nice, over-all sound. R.J.G.

A A EARL GRANT—PARIS IS MY
BEAT—ZEar( Grant (vocals and organ} with
unidentified orchestral accompaniment. April
In Paris; Bon Soir: When The Wodd Was
Young & 9 others. Decca DL 78935 $4.98;
Mono DL 8395 $3.98

Interest: Inoffensive pop singing
Performance: Derivative
Recording: Good

Stereo Directionality; Competent
Stereo Depth: Well balanced

Ear] Graot is a cut above most pop slngers
in that his musicianship measures up (o
professional standards; but so far, how-
ever effective he is in a night club and on
TV, he lacks a sufficiently distinctive mu-
sical personality. In sound, he resembles
Nat Cole; and his general style, while
cheerful encugh, often sounds more con-
trived than spontaneously buoyant. This
is a pleasant collection of Paris-associated
songs, but is colorless when contrasted
with what Yves Montand or Charles
Trenet do with thelr pative material or
with the way an American like Sinatra
could individualize it. N.H.

A SWINGIN' DECADE featuring GLEN
GRAY and the CASA LOMA ORCHES-
TRA. Apple Honsy: Hatlem Nocturme: Jack
The Beer: The Champ & 8 others. Capitol
ST 1289 $4.98

Interest: Good dance musle
Performance: Routine
Recording: Excallent
Stereo Directionality: OK
Stereoc Depth: Goo

The idea here was to assemble a band
under Gray’s direction and play a series
of tunes dedicated to other big bands. It's
rather a silly idea, actually, and the end
result is trivial. However, it has good
sound and js passible as dance music. You
wight find more charm in the tunes as
done here than does this reviewer, whose
ears, unfortunately, sdll remember the
originals. R.].G.
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A HAWAIlI SWINGS featuring
BOBBY HACKETT. Song Of The lslands:
On The Beach A+ Waikiki; Maui Chimes;
Soft Sands & 8 others. Capitel ST 1316
$4.98; Mono T 1316 $3.98

Interest: Pleasant pops fare
Performance: Goo
Recording: Excellent

Stereo Directionality: OK
Stereo Depth: OK

Essentially this is the light Dixicland touch
applied 1o Hawaiian tunes, ér tuncs writ-
ten in what we have come to think of as
the Hawaiian manner. Hackett’s trumpet
is lovely and melodic. He has a good
thythm section, some pulsating guitarists
chording in the hackgronnd and occasional
solo help from piano and tenor. It is good
for dancing and good for listening in a
warm, mildly tropical manner.  R.J.G.

A A SALUTE TO THE INSTRU-
MENTS—NEAL HEFTI AND THE BAND
WITH THE SWEET BEAT—Neal Hefti and
his Orchestra. Steel Guitar Rag: Organ
Grinder's Swing; Blue Trombone & 8 others.
Coral CRL 757286 $4.98; Mono Coral CRL
§7286 $3.98

lnterest: For dancing
Performance: Polished
Recording: Crisp and clear
Stereo Directionality: Excellent
Sterao Depth: Yery good

Arranger Neal Hefti is capable of design-
ing a thoroughly competent arrangement
for just about any assignment from ecdysi-
asts to the Basie band. Unfortunately, in
the course of perfecting his techniques,

his own potential as an imaginatively per-
sonal arranger has practically cvaporated.

In this album, Hefti has written scores
for a varicty of dancing situations. Almost
all of them are n'icky, and none arc mn-
sically memaorable. (The only particularly
attractive number in the set is Eddie
Safranski‘s miniature Concerto [or Bass).
The band is Hefti's current one. It [ca-
tures a “sweet beat” and is perfectly ade-
quate for playing dances and parties, hut
otherwise has no more challenging musi-
cal purpose. N.H.

A RIDIN' THE RAILS—KENYON HOP-
KINS AND HIS ORCHESTRA. Casey
Jones: Ghost Train: Lonely Train & 9 other:.
Capitol ST 1302 $4.98

Interest: Not even for railroad buffs
Performance: Aggressive
Recording: Clear and close

Stereo Directionality: Yery good
Stereo Depth: Convincing

Composer Kenyon Hopkins is responsible
for several imaginative film scorcs, includ-
ing that of Baby Doll; and his work for
modern dance groups has been effective.
Why Capitol wastes Hopkins on gimmick
albums such as this tvansmogrification of
railroad songs is difficult to understand.
The playing is skilled but the writing is
more clever than creative and the aim
seems (o be more a surface titilation than
an attempt to really explore all the musi-
cal and dramatic possibilities in one of the
major American adventure symbols. Hop-
kins does occasionally generale excitement,
but mostly on the level of a mediocre
Jerry Lewis movie, N.H.

A STEVE LAWRENCE AND EYDIE
GORME—WE GOT US with Orchestra, Don
Costa cond. Side By Side: Together; Flattery
& 9 others. ABC Paramount ABC 300 $3.98

Interest: Pleasant pops
Performance: Good Mr. and Mrs. team
Recording: Satisfactory

‘There is little about this release that calls
for extended critical comment. Mr. and
Mrs. Steve Lawrence sing nicely together,
their program contains well-known and
not so well-known duets, and it adds up
to an agreeable, though not overwhelmn-
ingly exciting disc. S.G.

A LATIN A LA LEE'—BROADWAY
HITS STYLED WITH AN AFRO-CUBAN
BEAT—Peggy Lee (vocals) with Orchestra
directed by Jack Marshall. | Am In Love;
The Party's Over; C'est Magnifique & 9
sthers. Capitol ST 1290 $4.98

lnterest: A waste of Peggy
Performance: She tries
Recording: Very good

Sterso Diractionality: First-rate
Stereo Dapth: Very good

Capitol’s most unimaginative program
idea in years for a major talent is this
attempt to imprison Broadway standards
in inapposite Latin-American arrange-
ments. Even by Afro-Cuban pop standards,
the arrangements are pedestrian; but be-
sides, the result of this Procrustean bed is
that each song loses much of its distinc-
tive character. Peggy Lee does the hest
she can, but e Latin devices constantly
break the mood she tries to build. Why
not try next doing Broadway hits to a
polka beat? N.H,

THE MAGNIFICENT
MAGNERAMIC 31MD7

MAY 1960

MARUNLRANILV 91U/

=
P——
=
r

C—

e ]

E-V'’s Magneramic 31MD7 meets the most de-
manding specifications of the professionals. It
feeds into the preamp input jack specified for
magnetic cartridges and does not require adapt-
ors or circuit modifications. Try the Electro-
Voice Magneramic . . . today. You owe it to your
record collection . . . and to yourself!

Only $24.00 net with diamond stylus at your
Electro-Voice Distributor. Want more informa-
tion? Write Dept. 50-F for the booklet, “Facts
About the Magneramic™.

EleéthoYbres .

BUCHANAN, MICHIGAN
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STEREO-FAX

Provides Stereo Realism
From Monaural Source

Hear new depth and b#liance trom yeur
monaural tape and record collection by In-
stalling the STEREQ-FAX in your high fidel.
ity sterpo systemn. This network component
permits you to take full advantage of your
sterec system with 2fl monsural program
material by introducng phase displace.
ment batween amplifiers. The result 1s ex-
trsordinary reallsm. Ge! new enjoyment
from ALL radic broadezasts.Read complete
test report (n January 1960 fssue Hi-Fi Re.
view. Unit comprnises a passive RLC circurt
requiring no power source. Easily installed
without disruption of exishag hook-up.

CoseT iy

[ 7aPE_ STEREO-FAX IS
—— -
[ RADIO |— L{ AmPs2 fmr—L]
Avallable anly by mail, postpaid if cash
with oraer, or C.0.D. plus postage. (Calil,
residents add 493 taxa Stipping weight
aparoX. 114 ths, for cither model, Complete
technleal data, simplo installation instruc-
tions. and schematic inctuded wilh each
order. Satlsiaction guarantaeed.
AUDIOPHILE MODEL “3A $19.95
STANDARD MODEL uU4B $18.95

ORDER NOW or write for tull lnlormD:(ion
Gaylor Products Co. iz
11100 Cumpston St., No. Hollywood, Cald.

SEND HiFi/STEREO REVIEW
EVERY MONTH

Hild Slerco
Rvlew

nanie .
address
city
zone state
Check one: [ 3 yvears for S$10
0 2 years for § 7
01 vear for $ 4

In the U. S, lts possesslune and Canada
[ Payment Enclosed O Rill Me
Foreign rates: Pan American Union coun-

tries, add $.50 per year; ull othev foreign
countrics, add $1.00 per year.

Mail fo:
HiFi /STEREO REVIEW HSR-56

434 S. WABASH AVE.
CHICAGO 5, ILL.
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A ABBEY IS BLUE—ABBEY LINCOLN
—-Abbey Lincoln {vocals) with, among
others, Kenny Dorham (lrumpet}, Wynion
Kelly (piano), Max Roach (drums). Lonely
House; Lsugh, Clown, Laugh: Long As
You're Living & 7 others. Riverside RLP
12.308 $4.98

Interast: Mild
Performance: Improved
Recarding: Medioere

This is the Dbest of the three Abbey
Lincoln albums on Riverside, but she still
Jacks technical assurance, to say nothing
of a distinctive enough sound and pheas-
ing. (When she tries tricky musical lines,
as in Long As You're Living, she's over her
head). Miss Lincoln has developed, haw-
ever, as 4 story teller, and her cmotion
seems increasingly less self-conscious.

Her choice of nnterial heve is fresh, but
I find so much oralistic hectoring in the
cowise of a pop recitsl annoying. There
are admonitions to be Kind 10 vour fellow
man, 1o revere higher powers, cie. T don't
mind “message” songs, but they should be
imaginative, mnsically substanial, and not
as self-righteous as Brother, Where sre
Yon?, for one example.

In his notes. Orrin Keepnews, River-
side’'s ALR head, continnes 1o do Miss Lin-
oln a disservice by implying that she's a
Jazz singer. She's not. She hasn't the beat,
the phrasing, nor the timbie. She counld,;
however, develop into a4 betier-than-
average tupper club performey. “I'he re-
cording as such is eicher oo dead or
obnoxivusly cchoey. N. H.

A THE MANCINI TOUCH—HENRY
MANCIN) and his Orchestra. Like Young:
Lot's Walk: That's All & 9 cthers. Viclor
LPM 2101 $3.98

Interest: Pleasant dance music
Perfarmance: Highly competent.
Recording: Very good

In contrast to the lalking obviousness of
his scoving {or Peley Guani. Mancini shows
here a generally light, tasteful touch ia a
set of dimce arrangements with occasional
juzz Mavoring., The notes are absurd in
claiming for this music more than 1'm
sure Mancini wonld. This set does not
hiave “a swinging touch like nothing vou've
ever heard” I's simply an albim that's
useful for dandng. N.H.

A KENNETH McKELLAR—THE SONGS
OF ROBERT BURNS with Orchesira, Bob
Sharples cond. Corn Rigs Are Bonarie: Ae
Fond Kiss; My Love She's Bul 6 Lastie Ye!
& 9 others. London PS |79 $4.98

Interest: Lovely airs

Periormance: Fine wvoice
Recording: Excellent

Stereo Directiorality: Unnecessary
Sterec Depth: Some

The name Keancth McKeéltar immediately
conjures up the sight of 1he late, bulbaps-
nosctd senator from Tennessee, to whom,
apparently, the excellent tenor of the sarne
name hears no kinship. The cinging Ay,
McKellar's vepertory of songs by Scotland's
beloved poct is a decidedly attractive ong,
containing such familiar picces as #flan
Water and My Heart’s In the Highlads,
and others, cspecially Bonnie Wee Thing
and Bonnie Lass of Ballochmyle, of equal-
ly strong appeal. $.G.

A  JANE MORGAN TIME. Happy Anni
versary: With Open Arms: My Foolish Heart
& 9 others. Kapp KL 1170 $3.98

Interast: Moderate
Performance: Without feeling
Recording: Tops

Miss June Morgan has a voice made of
pure whipped cream. she hits the notes
squarely, and hey phrasings and intona-
tions are that of a true professional. The
trouble with her performance. however,
is 1hat ghe is completely uninvolved in
her nwievial; bers s an almost disem-
bodied voice that {loats through songs
withaut really singing them. Occasionally
this approach becomes a bt ridicnlous.
For example, when she exharts hey listen-
er o Climb Ev'ry Mleuwntain vou can be
quite sure thar this is the last thing she
would ithink of doing herself. 3G

A /A MARK MURPHY'S HIP PARADE
—Moark Murphy (vocals) with Orchestra con-
ducted and arrangements by Bill Holman.
Kansas City: Personality: | Ornly Have Eyes
For You & § others. Capitol ST 1299 $4.98;
Mono T 1299 $3.98

Inierest: Unusually imaginative
Performance: Excellent all around
Recarding: Bright

Stereo Directisnelity: Good
Stereo Depth: Yery good

Mark Murphy is ane of the few original,
horoughly musical stvlists among  the
newer pop singers. Tle is “hip" in the
sense that his phrasing and plaving with
the vhythms indicate a close knowledge of
modern jazz. His sophistication is not
brittle nor is it so parochial that it eannot
appenl to a fairly wide general andience.

Bill Holman's avvangements are brisk
and inteligent. It’s oo Imd the multi-
coloved support by the Jud Conlon Singers
and Gloria Wood wasn’t nsed more often.
What is perhaps most remarkable about
Murphy's performance is that he ¢an take
some songs that are inherently mediocre
and give them added hreadth and jmpact.
Reconinentded. N.H.

A  “"MR. PERSONALITY" SINGS THE
BLUES—LLOYD PRICE. Ain't Nobcdy's
Business; Please Send Me Somaone To Love:
Feeling Lowdown; I'm A Lenely Man & 8
others. ABC.Paramount ABC 315 $3.98

Interasi: Rhythm and blues
Performance: Superior
Recording: Good

With the exception of one instrumental
track, this is a collection of blues tunes
sung by onc of the hetter of the curvent
crop of rvhythm and blues artists. Price
has n full-sounding voice, an cmotion:l
mavner and sings convingingly., An or-
chestra under the leadership of Sid Feller
accompanies him. R.1.G.

/A ORIGINAL SOHO SKIFFLE GROUP
—BRITISH / BLUES / BADMEN / BAL-
LADRY. Sam Hall; Charlie Is My Darlina:
The Ash Grove: She Was Poor But She Was
Horest & 10 others. Time T 70005 $3.98

{nterest: Good clean fun
Perlormance: Spirited
Recording: Top noich

Do not be dismayed by the word “skifile.”
What it means is that a group of British
youngstess sing folk sougs in the same sort
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