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SPECIAL TAPE RECORDER ISSUE

Hili/Stereo

review
TAPE RECORDERS ‘61 s

" WHAT TO CHECK BEFORE YOU BUY S

, BESTBUYS IN STEREQ TAPE

THE CREAM OF THE FOUR-TRACK CROP

HOW TO EDIT TAPE

COMPLETE LISTING OF 7 /
FOUR-TRACK RECORDERS

THE FIRST STEREQ TRISTAN ¢

THE GLORIOUS AGE OF
THE PLAYER PIANO

S ENGLISH A MUSICAL LANGUAGE?



MARY MARTIN in
RODGERS & HAMMERSTEIN'S

THE SOUND of MUSIC

Original Broadway Cast

10.Complete score.
““Perfectly wonderful"”
— Ed Sullivan

“DIE MEISTERSINCER™ Dverture
“THE FLYIXG DUTCHMAN' Overlure
Prelude and Good Friday Spell
trom “PARSIFAL"

BRUNO WALTER

COLUMBIA SYMPHONY ORCH,

TCHAIKOVSKY:
1812 Overture
Capriccio ltalien

AVaY

ANTAL DORATI
MINNEAPOLIS SYMPNONY DRCH.

1. “Most exciting read-

in%{l've ever heard"
igh Fidelity

LET'S DANCE
AGAIN !

s WAL
DAVID CARROLL
AND HIS ORCHESTRA

15. “Alto-gether mem-
orable experience'’—
Amer. Record Guide

ELLA FITZGERALD
sings GERSHWIN

YOL. |
L R
\"
A . Vetig

46. The Man | Love,
But Not for Me, They
All Laughed, 9 more

EILEEN FARRELL
PUCCINI ARIAS

MADAME

BUTTERFLY

LA BOHEME
Tosca
and many more

3

6. You will “find her
impressive in sound’’
— Washington Post

OUTSIDE

SHELLEY BERMAIi(f

r

39. A popular adult
comedy record. ‘““Side-

splitting’ — Biliboard

ROUMANIAN
RHAPSODIES 1& 2

HUNGARIAN
RHAPSODIES 1 & 2

GRCH.

¢ N Fas ormanpy

N
59 "'Superbly played,

exciting listening'' —
Amer. Record Guide

34, Pretty Baby, Swamp
Fire, Bouncing Ball,
Irene, plus 9 more

) CANYON

R

.

PHILADELPHIA DRCH., ORMANDY

12. A score as colorful
as the natural wonder
that inspired it

{ THE BUTTON-DOWN MIND
tF BOB NEWHART

7. “01e of the funni-
est of nodern comics’
— HiFi 3tereo Review

. plus 1§ more ‘

an §xciting
In sound
2, Also: Steik of Ara.

by, When tiie Saints Go
Marching |1, etc.

FOLHK 30NGS

16. Blue Tl Fly, O
Top of Old S noky, Sk:p
To My Lou, 15 in all

REX HARRISON

JULIE ANDREWS

M}Vo FMR LADY
A

27. | Could Have

Danced All Night, Rain
in Spain, 13 more

TCHAIKOVSKY
MENDELSSOHN

Violin Concérios

Phitadeipnta
Orchestra

RAY CONNIFi SINGERS

Rosalie

Buttons
and Bows

10 more

COLUMAIA

58. Let’'s Put Out the
Lights, It's Been a
Long Long Tim2, etc.

JOHNNY

CASH

COLUMEIA

DONT TAXE YOUR GUH" T0 TOWN
RUN SOFTLY, BLUE RIVER
PLUS 10 OTHE 'S

44. ‘A recording that
cannot be faulted . . .
brilliant”-High Fidelity

63, Mood Indigo,

Where or When, S
tude, plus 6 more

oli-

61. | Still Miss ome-
one, That's All Jver,
One More Ride, e ¢.

SCHUBERT:
“GREAT" C MAJOR SYM 'HONY

THE CLEVELAND ORCH _STRA
GEORGE SZELL, CONDL JOR

54. “It soars, it | laz-
es, and it is a manval’’
—The Atlantic

THE BROTHERS FOUR

GREENFIELDS
EDOYSTONE LISHT + YELLOW GiRD
pius 9 moro

e N
(\w\

47. ‘“‘Lighthearted ap-
proach, winning infor-
mality’’—HiFi Review

PERCY
FAITH
STRINGS

Tenderly
Laura
Speak Low

plus 9 more

28. Also: The Song
from Moulin Rouge, Ebb
Tide, Intermezzo, etc.

SCHEHERAZADE

coLUMBLA

BERNSTEIN

NEW YORK PHILHARMONIC

3. “Amazingly persua-
sive and sensuous per-
formance’ — Listen

DORIS DAY

HOORAY FOR
HOLLYWOOD

19. Cheek To Cheek
Blues in the Night,
Night and Day, 9 more

o F‘F F N BA_O.H &
Gaité Parisienne
B IZET:

CARMEN HIGHLIGHTS

Andre ostelae

32. Two classical fa-
vorites.’'Glittering per-
formance’'—Bitlboard
MARCHING ALONG
WITH SOUSA

Stars and Slrlaol Foruur
Semper Fidells—~10 more/

48. Also: King Cotton,
The Thunderer, Wash-
ington Post, etc,

Rhapsody in Blue

An American in Paris

Leonard
Bernstein
plays

Gershwin
[coLUmnial

18. A new recording.
'*Mr. Bernstein does it
expertly”—N.Y. Times

On Camera

Favorites
from TV

Mooy

11. When Day is Done,
It's a Good Day, Crazy
Rhythm, 9 more

TiLL

ROGER WILLIAMS
April Love

Tammy

Jalousie

9 MORE
(ape]

55. Also: Arrividerci
Roma; Oh, My Papa;
Moonllght |.ove etc.

COLUMBIA RECORD CLUB
now offers new members

ANY

of these superb $4.98, $5.98 and $6.98
long-playing 12” STEREO records

$

FOR
ONLY

197

if you join the Club now and agrce to purchase as few
as 5 selcctions from the more than 200 to be offered
during the coming 12 months

PEDALS AND

FIDELITY

BUDDY COLE, Organ ]

50. The Peanut Vendor
Song, Willow Weep for
Me, Caravan 8 more

GOLDEN VIBES
LIONEL HAMPTON

with reeds and rhythm

26. “Hamp" plays 12
solos: Funny Valentine,
High and Mighty, etc.

SAMMY KAYE 575,

COLUMNLA

BALLROOM DATE

22. No Greater Love,
Wanderin’, Ain’t She
Sweet, Daddy, 13 more

BRAHMS:
SYMPHONY NO ]

CLEVELAND ORCH.SZELL

21. *‘Szell mterprets it
wonderfully’” — Review
of Recorded Music

FRANKIE YANKOVIC
AII-Tlme Great Polkas

52. Beer Barrel Polka,
Hoop-Dee-Doo, Tic-Tock
Polka, Helena, 8 more

HANDEL

Water Music Suite
Royal Fl}eworks Suite

PHILADELPHIA ORCH.
EUGENE ORMANDY

64. “"Familiar, charm-
ing music, delightful”
—Phnladelphla Inquirer



LORD'S PRAYER

MORMON

AB HOIR

A
“"ﬁ’?h ‘

- LA
BATTLE HYMN OF THE REPUBLIC
THE LORD'S PRAYER—9 mORE
30. Also: Londonderry

Air, Blessed Are They
That Mourn, etc.

THE FOUR LADS
; 1

BREEZIN' ALONG

GERRY
T MULLIGAN

¥ ¥ QUARTET
‘ what

’ is there
(‘.- to say?

Lo omEmn
5. Just in Time, My
Funny Valentine, News
From Blueport, 5 more

Tchaikovsky:
NUTCRACKER SUITE
Ravel:
BOLERO - LA VALSE

L »
> B -
A%
o .
VAN BEINCM - Mty
AMSTERSAM CONCIRICIDum | (EP21C

S

40. That Old Feeling,
Breezin' Along with
the Breeze, 10 more

CHOPIN
The 24 Preludes

139

38, “Exciting La Valse,
first-rate Bolero, sunny
Nutcracker,’” High Fid.

Kostelanetz

LURE OF PARADISE
Bali Ha'i 3

i T
Sweet WA :

Leitari - D A

-

Moon of

7 ¥
Manakooragn
12 MORE [ B co

MORE JOHNNY'S
GREATEST HITS

JOHNNY MATHIS

8. Also: Stairway To
the Sea, Let It Rain,
Flame of Love, etc.

SHOSTAKOVITCH

SYMPHONY No. 5
g

3

st
. e 0
LY

LEDNARD BERNSTEIN
NEW YORK PHILHARMONIC
[0
62. "'Best performance
of this work we ever
heard'’ — Newsweek

LISTENING IN

DEPTH
——>

AN INTRODUCTION
TO COLUMBIA
STEREOPHONIC SOUND
ATIKITD

9. Sixteen selections.
An exciting Iintroduc-
tion to stereo sound

Prom &8 ! [l THE PLATTERS
:',ﬁ%MM o.\'fl'ésL Encore of Golden Hits
| ST R Sobe @ & Twilight Time
featuring PERCY FAITH's onginal ‘ My Prayer ' ’ 9
THEME FROM ORIGINAL Onty You .
“A SUMMER PLACE" BROADWAY 9 moase ped
DORISIDAYD—Pillow Talk T CAST (Ascong) 4

51. Time After Time,
My One and Only Love,
Speak Low, 9 more

THE SOUND OF JAZZ

coLunanial

COUNT BASIE- BILLIE HOLIDAY
SIMMY RUSHING
SIMMY GIUFFRE TRIO ofitss

BEETHOVEN
SYMPHONIES No. 4 and 5

BRUNO WALTER

Columbia Symphony Orchestra

49. Alexander Brailow-
sky Is "a poet of the
piano'’ — N.Y. Times

THE MAGIC OF
SARAH VAUGHAN
~ BROKEN HEARTED
MELODY
THAT 010
BLACK MAGIC

CARELESS

plus © more

R

31. Also: I've Got the
World on a String, Are
You Certain, etc.

RACHMANINOFF

SYMPHONY
No. 2 ‘

|Pmiadeiphia Orch.

Ormandy 3

42. Also: Hawaiian War
Chant, On the Beach at
Waikiki, etc.

53. Wild Man Blues, |
Left My Baby, Fine and
tdellow, Nervous, etc.

MUSIC
FOR
ORGAN
AND
BRASS

E. Power
BIGGS

at the organ)

THE NORMAN LUBOFF CHOIR
BUT BEAUTIFUL

33. "‘Oepth of under-
standing” — New York
Herald-Tribune

LISZT
PIANO

o3

CONCERTOS

No.tand 2

&
PHILIPPE ENTREMONT, piano
Philadelphia Orchestra

Eugene Ormandy

COLUMBIA

17. Also: The Best of
Everything, Smile, On
the Beach, éigl, etc.

OYERTURES
ET Antal

) Dorati
: LONDON
SYMPHONY
Mooy, ORCH.
25. "A most stirring

listening experience’’
— High Fidelity

MAHALIA
JACKSON

Great
Gettin' up
Morning

35. God Put a Rainbow
in the Sky, How Great
Thou Art, 9 more

STRAUSS
WALTZES

ANORE KOSTELANETZ

23. "Imposing, delec-
table . . . a delight”
—0allas Morning News

14. Pennies From Hea-
ven,Moonglov/, | Should
Care, 9 more

43, "Entremont has a
real feeling for roman-
tic music’* — McCall’s

13. Vienna Woods, Em-
Seror Waltz, The Blue
anube, 7 more

4. ““The audience was
beside itself with
plcasure”—N.Y. Times

KIND OF BLUE

41. 'An album of ex-
treme beauty and sen-
sitivity’’ — Oownbeat

TCHAIKOVSKY
PIANO CONCERTO
NO.1 /f?‘

tamin, Pisno
ilade!phia Orch.

36. “Istomin has what
it takes for Tchaikov-
sky''—Phila. inquirer

frotinial

37. Here Lies Love, A
Cottage for Sale, Body
and Soul, 8 more

20. Also: The Great
Pretender, Magic
Touch, Enchanted, etc.

OVORAK
“NEW WORLD"™
SYMPHONY NO. B
CLEVELAND DRCH.

SZELL

57.'"Glowing intensity,
has snap and brilli-
ance''—High Fidelity

DAVE BRUBECK
QUARTET

24. Swanee River, The
Lonesome Road, Basin
Street Blues, 5 more

FLOWER DRUM

CAST 12 f o
Tad -

RODGERS & HAMMERSTEIN

56. “‘Cheerfully confi-
dent...score is ingra-
tiating™ Kerr, Tribune

ords from Columbia

and many other great labels

EACH MONTH MEMBERS HAVE A WIDE SELECTION OF RECORDS FROM
EVERY FIELD OF MUSIC — CLASSICAL * POPULAR * BROADWAY HITS * JAZZ

45. "Scored in a rich,
rewarding manner’ —
Philadelphia Inquirer

ORIGINAL SOUNDTRACK RECORDING
from The Samust Galdwyn
Motion Pictre Production

60, Summertime; Bess,
You is My Woman Now;
19 selections in all

Here's a convenient method of acquiring, systematically
and with expert guidance, a stereo record library of the
music you enjoy most — at truly remarkable savings! As
a new member of the Columbia Record Club, you may have
ANY 5 of the stereo records shown here — up to a $31.90
retail value — ALL 5 for only $1.97.

And just look at the selection you now have to choose
from — 64 records — from Columbia and many other great
labels! That’s right . . . you not only have a choice of
best-selling albums by Columbia’s own great artists — but
also the most popular albums by favorite stars from many
other record companies.

TO RECEIVE YOUR 5 STERED RECORDS FOR $1.97 — simply
fill in and mail the postage-free card provided. Be sure
to indicate which Division best suits your musical taste:
Classical; Listening and Dancing; Broadway, Movies, Tele-
vision and Musical Comedies; Jazz.

HOW THE CLUB OPERATES: Each month the Club’s staff of
music experts selects outstanding stereo records from
every field of music. These selections are fully described
in the Club’s entertaining and informative music Magazine,
which you receive free each month,

You may accept the monthly selection for your Division
... or take any of the wide variety of other records offered
in the Magazine, from all Divisions . .. or take NO record
in any particular month.

Your only membership obligation is to purchase 5 rec-

ords from the more than 200 to be offered in the coming
12 months. Thereafter, you have no obligation to buy any
additional records . ..and you may discontinue member-
ship at any time.
FREE BONUS RECORDS GIVEN REGULARLY. If you wish to
continue as a member after purchasing 5 records, you will
receive — FREE — a stereo Bonus record of your choice
for every two additional selections you buy.

The records you want are mailed and billed to you at the
regular list price of $4.98 (Classical $5.98; occasional
Original Cast recordings somewhat higher), plus a small
mailing and handling charge.

MAIL THE POSTAGE-FREE CARD TODAY to receive your 5
stereo records—up to 2 $31.90 retail value—for only $1.97.

NOTE: Stereo records must be ployed
only on o stereo record ployer.

Gunfighter Ballads

MARTY ROBBINS

El Paso
Big lron
Cool Water

9 h;olc

-

‘ 29. Also: Strawberry \
Roan, Billy the Kid,
Utah éarol, etc.

More than
1,250,000 fomilies
now enjoy the
music program of

COLUMBIA
RECORD
cLus

Terra Haute,
indiann

® **Columbla,” @, ““Epic,”” @ Marcas Reg. © Columbia Record Club, Ine., 1961 56




FIDELITY

y
-

Popular E-V **664’" Cardicid Dynamic Microphone Brings Broadcast Quality to General Sound Applications

Like the precision-ground lens of a fine camera, the high-fidelity Model
664 cardioid dynamic “sees' and transmits a faithful replica of reality—
neither adding nor subtracting, without coloration or distortion. Through
its smooth response, wide range, and rejection of unwanted sound,
public address technicians, radio amateurs, and tape recorder owners
can now obtain the accurate, natural sound pick-up that was once the
exclusive property of the broadcast engineer.

Utilizing the exclusive Electro-Voice Variable-D® principle, the *'664"
features highly directional sound selectivity; reduces pick-up of reverber-
ation and ambient noise up to 50%. This E-V patent set an entirely new

Other Features: Outpul—S85 db. On-off switch. Impedance 150 ohms and Hi-Z. (Impedance may be changed by moving one wire in
MC.4 cable connector). Pressure-cast case. Chrome finish. Cable length 18 feel. Size 7% inches long, less stand coupler. Diamelet
1% inches. Net weighl 1 1b., 10 oz. List Price . .. $85.00. With Gold Finish . . . $99.00. (Regular Trade Discounts Apply on All List Prices. )

®Patent Pending

standard for directional microphones and no directional microphone
without Variable-D can match its performance characteristics. These
characteristics allow its use at greater working distances and provide
needed feed-back protection. Response is smooth and peak-free over a
broad 40 to 15,000 cps range. Placement and handling is non-critical.

A single moving element—the indestructible E-V Acoustalloy® dia-
phragm—withstands high humidity, temperature extremes, corrosive
effects of salt air, and severe mechanical shocks. The 664 is sturdily
constructed, inside and out, assuring a long, trouble-free life of de-

pendable service.
ElecthoYores’

Commercial Products Division
ELECTRO-VOICE, INC.
Dept. 1H Buchanan, Michigan
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Ancient treasures glow anew

IS ENGLISH A MUSICAL
LANGUAGE?
Only when it comes naturally
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Brahmns’s First Symphony

STAGING THE FIRST STEREO
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An insight into the recording director’s art
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TAPE RECORDERS ’'61:
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New equipment for better recordings
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CREATIVE TAPE EDITING
Techniques for achieving professional polish

THE REVIEWS
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MUSIC TO MATCH YOUR EVERY TASTE AND MOOD...CHOOSE FROM THIS NEW LIST OF

Any five

RCA VICTOR
albums for only

Either STEREO or REGULAR L.P.

... if you agree to buy six adaitional albums within twelve months from THE RCA VICTOR POPULAR ALBUM CLUB

If you prefer, you may choose this special
o 5-record album instead of five others. ..

GLENN MILLER
MASTERPIECES

"'OUT-OF-PRINT”
EDITION

RECENTLY
REISSUED
FIVE
LONG-PLAYING
RECOROS

OE LUXE WHITE

ALBUM EMBOSSED

IN GOLO

Regular L. P. only

NATIONALLY ADVERTISED PRICE $24.98

ALOHA
ALWAYS IN MY HEART
AMERICAN PATROL
ANGEL CHILD
BABY ME
BLESS YOU

] BLUE MOON
BLUE ROOM
BLUEBERRY HILL
BOULDER BUFF
BUGLE CALL RAG
CARELESS
CARIBBEAN CLIPPER
| CHATTANOOGA CHOO-CHOO
' CHIP OFF THE OLD DLOCK
‘ DEVIL MAY CARE
DON'T SIT UNDER
THE APPLE TREE
DOWN FOR THE COUNT
FAREWELL BLUES
FLAGWAVER
FOOLS RUSH IN
FRESH AS A DAISY
GLEN ISLAND SPECIAL
HERE WE GO ACGAIN
THE HOP
§ CAN'T GET STARTED
1 GUESS I'LL HAVE TO
CHANGE MY PLAN

IMAGINATION
INTRODUCTION TO A WALTZ
IT MUST BE JELLY
JAPANESE SANDMAN
JUST A LITTLE BIT SOUTH

OF NORTH CAROLIN
KING PORTER STOMP
LADY BE GOOO
LET’S DANCE

AT LAST, this incomparable album has been reissued. Here
are the band's greatest recordings, plus highlights from the
broadcasts. You'll find all the stars of Miller's* Golden Age”’
—singers Kay Starr, Ray Eberle, Marion Hutton, The
Modernaires—sidemen Hal Melntyre, Tex Bencke, many
more. [llustrated booklet tells the Glenn Miller story.

THE SONGS IN THIS MEMORABLE COLLECTION

THE LAMPLIGHTER'S
SERENADE
LITTLE BROWN JUG

MAKE BELIEVE
MELANCHOLY BABY
A MILLION DREAMS AGO
MISTER MEAOOWLARK
MOON LOVE
MOON OVER MIAMI
MY DARLING
MY DEVOTION
NAUGHTY SWEEYIE BLUES
OH SO
ON A LIT'I’LE SYHEEY
IN SINGAPORE
ONE O’CLOCK JUMP
PERFIDIA
RAINBOW RHAPSODY
RHAPSODY IN BLUE
RUG CUTTER'S SWING
SAY SI S)
SLEEPY TOWN TRAIN
SLIP HORN JIVE
STOMPING AT THE SAVOY
STRING OF PEARLS
SUN VALLEY JUump
SWEET ELOISE
THERE'LL BE SOME
CHANGES MADE
TWENTY.FOUR ROBBERS
UNDER A BLANKET OF BLUE
WEEKEND OF A
PRIVATE SECRETARY
WHAT!S THE
MATTER WITH ME
WISHING WILL MAKE IT SO
WONDERFUL ONE

IMPORTANT : You may order the Miller set or other monaural
albums and still join either the Stereo or Regular L. P. Division.

They will sound even better on stereo phonographs. However,
stereorecords can be played only on stereophonic equipment.

ORIGINAL =02

FILM SOUND TRACK

EXODU

. e

250. The ongmnl ver.
aion of the famnus theme.
‘An outstanding scure
with _much melody."
The Billboard

THE
AMES BROTHERS

SING FAMOUS HITS
OF FAMDUS QUARTETS

3‘%0" |

HUBD WINTERHALTER ORCH.

14, Fresh versions of
12 harmony hits: Paper
Doll, Love Is a Many-
Splcmlnrcd Thing, To
LEach His Own, others.

RODQERS AND
HAMMERSTEIN'S

4. Original soundirack
recording from Rodgers
and Hammerstein ﬁlm

WILL BRADLEY
JOHNNY GUARNIERI

BIG BAND BOOGIE

251. Rocking hi-fifsterco
rcmakes of Beor Me
Daddy, Boogie Woogieon
St. Louis Blues, ctc. A danc-
ing-listcning knockout.

Lo Ve
FLOYD i
CRAMER.

“Last '

253. Smoky piano hits
by the Nashvillc star.
Album also includes,
Heart and Soul, Tennessee
Waltzand 9 others.

LENA HORNE,
=

MARRY .
BELAFONTE™

100, Two super-stars
render 12 Gershwin
lrcnsnres in fresh, mod-

hit. 15 hardy per !
M. Gaynor, R. Brazzi.
CLAP HANOS! -

HERE COMES ROSIE!
-4 g

&, Dae
N
ROSEMARY
CLOONEY

265. Sunny, swinging

vocals, a dozen radiant
dittics. Everything's Com-
ing Up Roses, Oh Whata
Beautiful Morning, morc.

. ROBERT
L RUSSELL
BENNETT'S

,, ARMED
FORCES
SUITE

2860. Biggestsound since
D-Day! Rip-.rearing mu-
sical aaluie by R. R. (Vie-
tory at Sen) Bennett,
Full of fun and fancy.

time,

11 Ain® lNeccuanlySo
[=vemelenl
SAM COOKE
HITS OF
THE §0's

}
Nt

261, A dccade of hits
by the meteoric singing
sensation. Hey There, Too
Young, Song from Moulin
Rouge, Venus, 8 more.

'

NEW SOUND...
NEW RECDRDING
RICHARD mﬂ's

4 leT SEA

7.Stunning new record-
ing of the dramatic 9.
section suitc from the
award-winning TV score
by Richard Redgcrs.

THE GOLDEN TOUCH

FRANKIE

CARLE
1

252. Command perform-
ance of hin top hits in
bright new sounid. Dance
and romance to Sunrise
Serenade, Falling Leaves.

e vl Ad

DELLA
REESE

Neal Heftl

214, Her best-selling al-
bum! The lady Is a
Tram v, Someday, I'll Get

hou Swell, Goody
Gyoody, Blue Skies, cté.

JOIN BING ==~
AND SING ALONG

BING
Q -CROSBY
=~ & HIS FRIENOS
\ f‘/
245. Slng-/\long

Spcclncular! 33 alltime
top tunce, seng ahccts
for homc harmonizers.

Heart of My Heart, etc.

FICHAIKOVSKY CORDER
E NUTCRACKER

BOSTON POPS ORCH.

16. Key lnghhghls from
Tchaikoveky's enchant-
ing masierpiece for ballet
(and the whole family).
Waliz of the Flowers, ote.

243. Tenor sings hits
from Romberg operetta:
Drink, Drink, Drink; Sere-
nade; Deep in My Henrt,
Dear; more favorites.

, [ecvirme LoA)
Music

from
MR.LUCKY &

COMPDSED AND
CDNOUCTED BY .

HENRY MANCINI

220. Best-sclling mod-
ern-jazz album of NBC-
TV scries. Composed,
conducted by llenry
(Peter Gunn) Mancini.

254, Brand-new record-
ing of Eddy's 12 tops.
Bouquet of Roses, Love.
bua?dl Texarkana Baby,
1 Wanna Play House, etc.
v LAY
>
A Ghorus of Love

ROBERT SHAW

CHORALE
MEN'S
CHORU.

2586. First time in stcreo
forthevelvetl-vnicod male
chorus. Gorgeously sung
mood music. Snm ptuous
wall-to-wall soun

s Vieros |

MUSIC
FOR RELAXATION

MELACHRING ORCHESTRA

1. Singing strings,
soothing moods. Autumn
Leaves, Star Dust, B

the Sleepv Lagoon, W'Iu'f:
We're Young, Estrellita.

258 Lanzn s glorious
tenor plus huge orches.
tra and chnrus in Rom-
berg’s splendid scorc.
One Alone, Riff Song.

HiFi/STEREO



NATION-WIDE HITS—AND SAVE!

NATIONALLY ADVERTISED
PRICES TOTAL UP TO $29.90

Tms exciting new plan offers you the finest
stereo or hi-fi music being recorded today—
for far less money than you would normally pay.
It helps build your record library carefully and
completely.

You save up to 40% with this introductory
offer alone. After the trial membership, if you con-
tinue, you will save about one third of the manu-
facturer’s nationally advertised price through the
Club’s Dividend Album Plan. This plan lets you
choose a free regular L.P. or stereo album with
every two you buy from the Club.

Every month you are offered a wide variety
of albums (up to 200 a year). One will be singled out
as the album-of-the-month. If you want it, you do
nothing; it will come to you automatically. If you
prefer an alternate—or nothing at all—simply state
your wishes on a form always provided. For regular
L.P. albums you will pay the nationally advertised
price—usually $3.98, at times $4.98; for stereo
albums you will pay the nationally advertised price
of 84.98, at times $5.98 (plus—in all cases—a small
charge for postage and handling). '

ALL ALBUMS ARE 12-INCH 33V; R.P.M.

THIS TWO-DISC
RECORDING counts
as two of your
five albums....
Enter each
number in
separate space
on coupon. ..

234, liarry’s biggest
seller! Day-0, Man Smart
(Woman Smarter), 1 Do
Adore Her and morc de-
lights. M

950 and 950A The actual Carnegic Hall Con-
cert recorded LIVE! His most exeiting colleetion.

nl only.

[Love ]
THE BROWNS

SING THEIR BITS

N

,.‘\‘\(

| &1
259. Warm, -wonderful
harmonies by top vocal
trio. lLonely Little Robin,
Lavender L{;ue. llave You
Ever Been Lonely, 9 more.

acaVhcres [ g

FDLER

BUSTU

247. Sound extrava-
anza. Love Is a Many-
yplendored Thinz, Laura,
Around the World, Song
Srom "“doulin Rouge.”

PLEASE
HELP ME,
I'M FALLING

255, Pop-country star
sings hia biggest hit. Also,
Why Don't You llaul Of
and Love Me, Send BMe
he Pillaw You Dream On.

267. Smash-hit album
-{;mmmccd tobethelife
o
fei

your party. Southern-
ried humor done to a
rib-tickling turn.

266. Dazzling sound,
haunting melodics, cx-
otic thythms. Hora Stac-
cato, Hungarian Dance
No. 5, Zigeuner, Csardas.

|BOSTON POPS

TWILIGHT
MEMORIES

The
Three
Suns

.

221, Their 12 all-time
hita, freshly recut in
hi fi and sterco! Twilight
Time, Don’t Take Your
Love From Me, Jalousie.

COMO'S

GOLOEN
RECORDS

14

= oVhevea L]

_ MILLION-SELLERS

124, Prisoner of Love,
Tl the End of Time,
Tempration, Wanted, Be-
cause, Catch a Falling
Star. Monnural only.

"“PREZ’

PEREZ
PRADO

21. Cha-chas, hot and
cool by Prado’s cracklin
big band. Lullaby of Bird-
land, Flight of the Bum-
blebee and 9 niore.

ARTHUR

FIEDLER v

uﬂcn_:srm

215. Long-awaitcd new
Pops recordings of the
Rhapsedy, plus American
in Paris. Earl Wild, piano.
Spectacnlar new sound!

102. :2 Dixicland clas-
sics in higliest fi. Muskra:

Ramble, Tiger Rag, Tin
Roof Blues, Panama, The
Saints. Monaural onl:

When You ComelacaVacrn |
to the End of the Day

‘4,
] ‘IgEﬂSVILLE

212. Mr. Guitar’s first
dance album. Tit! There
Was You, Night Train,
Sleep Walk, One Mt
Julep, l1ot Toddy, cre.

7 PERRY
“#C0MO

36. 12 warmly sung in-
spirational songs: He's
ot the Whole fVorhl in
His Hands, W hither Thou
Goest, Scarlet Ribbons.

v ]
JEANETTE

IN H)-FL

9. Operetts filin stars
rermake their 12 biggest
hits. Indian Love 1,
Will You Remember?,
Rosalie, Wanting You

ARTIE SHAW
and His Orchestra

183. Artie’s 12 biggest
hits. Begin the Beguine,
Star Dust, Frenesi, ﬁiphl-
mare, Temptation, Lady

3 u‘s
Embers. ¢\ "3\
"'.»f‘

-

103. ""Muted-jazz" trum-
cter and quartet—in
i fi. &i's All Right with

Me, Al of You, Basin St.

Blues. Monaural only.

.”"‘s

Be Good. Monaural only.

reviaTA]
Homer & Jethro

AT THE COUNTRY CLUB
236. Entire nightclub
act. Quirageous com-fed
humor, insune parodics
of hit songs, cic. Their

very funniest album!

TCHAIKOVSKY (Va2
CONCERTO HO. 1

VAN CLIBURN

5. Allitime best-selling
classical album by the
extraordinary pianist
who took Moscow and
the world by storm.

SWING IT AGAIN

VAUGHN

MONROE d
.

A \

69. His biggest hits re-

recorded in hi 6. There,

Ive Said It Again; Riders
in the Sky; Raring with
the Moon; Ballerina: cte.

§ HANK SNOW ===
Sings .limlnle Rodgers

Songs

I

216. llank sings The One
Rose, Any Old Time,
Moonlight and Skies, Blue
Yodel $10, Roll Along
Kentucky Moon, 6 more.

37. Pianist’s trio plays
Summertime, The Man |
Love, All of You, Cherry,
Pennies from leaven, 1
Cover the Waterfront.

SONGS TO

WARM THE HEART

219. Varicd vocal pro-
gram by country-pop
star. Till the End of the
World, Someday, A Fool
Such As [ and 9 others.

MAUNA LOA~

SLANDERS . .
204. Hawaii in ki i1 12
autheatically played all-
time Hnwniinn?liu:chet
Leilnni, The Hawaiian
W edding Song, Aloha Oe.
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THE'MUSIC OF
_ L VICTOR
f“HERBERT '
. GEORGE
- MELACHRINO

263. Lustrous etrings,
dazzling sound, 12 oper-
ctta favorites. Indian
Summer, Gypsy Love
Song, Kiss Me Again, otc.

CHET |

ATKINS .

- N
in Hollywood

68, Flowing, many-
mooded guitar plus riei,
warm sirings. Fstrellita,
The Thiee Bells, Green-
sleeves, Limelight, more.

89. Exeiting,
African rhythms and @

thcmes, somectimes @
blended with jazz. “Fas. @
cinating”'—Variety. ®
20

®

©

muslc from .~ b4
HPETER

/ (o}
GU -

é - °
ompose: (]
conducted by ®
HENRY MANCIN| :

2.'Theoriginal TV-action ®
hit album. All-star mod- @
ern"mood” jazz—combo ®

baund. Fallout, ®

and bi
A 1’"7/5"'"1 Gass, more. QO0OQNG00000000000000008800000000000500000000000

THE RCA VICTOR POPULAR ALBUM CLUB P-146-3

P. O. Box 80, Village Station, New York 14, N. Y. SEND ME
Please register me as o member of The rRea Victor Popular Album Club and THESE FIVE
send me either the five-record Glenn Miller Album or the five albums whose ALBUMS

numbers 1 have specified at right. I will pay $3.98 (plus a small postagec and
handling charge) for either the Glenn Miller sct or the five separate albums. No
matter which offer I choose, I agree to buy six other albums offered by the
Club within the next year, for each of which I will be billed at the manufae-
turer’s nationally advertised price: regular L.P. usually $3.98. at times $4.98;
sterco vernions $4.98, at times $5.98. (A small postage and handling charge is
added to all prices)) Thereafter, I need buy only four such albums in any
twelve-month period to maintain membership. 1 may cancel any time after
buying six albums from the Club (in addition to those included in this intro-

ductory offer), but if 1 continue memberahip after my sixth purchase, for :

every two albums I buy from the Club I may choose a third album frec. :}
J REGULAR L. P. ()
PLEASE CHECK THE DIVISION YOU WISH TO JOIN: [ STEREOPHONIC :

(indicate number)

il

Mr.

Mn.% OR

Miss

Address FIVE-RECORD
GLENN MILLER

City Zone Sta ALBUM

le
If you wish your membership credited to an authorized RCA VICTOR dealer, please il in below: g
Dealer.

Send no money. A bill will be senl. Albums can be shipped only to residents of the U.S., ils terriloties
and Canada. Albums for Canadian members are made in Canada and shipped duty free fram Ontarko.

-



ferrodynamics corporation
announces for the FORTUNATE FEW

with four track stereo tape playback
facilities of superior quality and with
listening tastes that cannot be satisfied
by the narrow scope of the present tape
catalogue

A LIMITED
SUBSCRIPTION SERIES
OF ORIGINAL PRE-RECORDED
FOUR TRACK STEREQ TAPES

These tapes will be available to a
selected group on a subscription basis
at an unbelievably low cost —only a
few cents more than raw tape.

Program material will be widely
varied — ranging from classical compo-
sitions not presently available on tape
to esoteric sound recordings.

The tapes will be the first made
exclusively for release to a selected
group of listeners who appreciate the
superiority of magnetic tape as a sound
sourcel—not for the mass disc market
as well.

Subscribers will be an elite preview
audience — their response will deter-
mine which individual tapes in the
subscription series will later be made
available through normal channels of
distribution at more than twice the
subscription price.

The sound qualities made possible by
exclusive Ferrodynamics processes have
been acclaimed by those tape listeners
who have sampled our initial pre-
recorded releases — the six-tape Royal
Music of Europe series and the twelve-
tape Collector’s Series.

Our original recording of the program
material for the Subscription Series
tapes will make it possible for these
qualities to be enhanced even further.

The extremely low cost of the tapes
makes it necessary to limit severly the
list of subscribers. For a prospectus
and an application, write to:

subscription series
ferrodynamics corporation
lodi, new jersey

“I

HiFi Soundings ,

by DAVID HALL

A New Deal for Old Artists and New Music

¢<¢ 1SbAIN NoT the masters but respect their art”—so we are ad-

Dmonishcd by Hans Sachs in Wagner's Die Méistersinger. This
reproof notwithstanding, the enormous growth of interest in stereo, and
in high-fidelity reproduction of music generally, has also led to a whole-
sale depreciation, so far as the public is concerned, of great recorded
performances of the past. The attitude that “If it’s not stereo it can’t be
any good” has become connnon. Even an artist of the stature of the late
Arturo Toscanini has come to be considered rather an historical relic
than a contributor to the vital artistic experience of our time.

The so-called technological obsolescence of many of the finest pre-
stereo, not to mention pre-LP, recorded performances by no means solely
accounts for this state of affairs. Those who have been associated with
the record industry over a long period of years are familiar with the
pattern whereby alil efforts are concentrated on promoting the big suc-
cess of the moment, at the expense of other recordings in the catalog.
During the past decade, this pattern has come to be more and more evi-
dent in the concert-record field. If we are to judge by major deletions
from the Schwann Long Playing Record Catalog, the artistically true has
all too often had to give way to the technologically new.

A few record companies have tried to resist this trend. Some efforts
have been sporadic, as witness RCA Victor's Treasury of Immortal
Performances, its Vault Series, and its low-price reissues on the Camden
label. London, too, has tried to save some of its better monophonic
LP recordings from oblivion by transferring them to its $1.98 Richmond
series.

More luxuriously, Angel's Great Recordings of the Century series is
slowly but surely inaking available the finest pre-stereo and pre-LP re-
cordings from the EMI catalog—packaged, priced ($5.98), and anno-
tated as the important cultural-discographic documents that they are.
And Columbia, with its newly announced Connoisseur Series, is about
to embark on a similar long-term project.

From the standpoint of over-the-counter sales, Angel may well be
moving in the right direction. For treating the Great Recordings of the
Century releases as wholly distinctive is in itself a tacit acknowledgement
that they canuot be distributed properly in the usual way. There is a
further step, however, that we will consider shortly.

Meanwhile, it is enough to say that there does appear to be a trend
towards the restoration of the finest monophonic recordings to their
rightful place in the scheme of things. One indication is that historic
recordings from the Gennan Electrola and Deutsche Grammophon
catalogs are turning up in a few shops that specialize in importations.
But what is more important, those record companies that have vast
treasuries of pre-stereo masters are beginning to realize that they do
not have to write off all this material as obsolete—that reprocessing can
go far toward making old recordings acceptable to the stereo-minded
listener.

Back in the 1930's, when electrical recording was the wonder of the
day, RCA Victor had the bright idea of renewing the interest of the

HiFi/STEREO



jncomparable muld-record sets...
are any missing from your record library?

(NOTE: THEIR NATIONALLY ADVERTISED PRICES RANGE FROM $21.98 UP TO $41.98)

IN A SHORT TRIAL MEMBERSHIP

A SIX-RECORD SET

THE RCA VICTOR

ANY SET FOR $

IF YOU WILL AGREE TO BUY SIX ADDITIONAL 12-INCH DISCS DURING THE NEXT YEAR

SOCIETY OF GREAT MUSIC
OFFERS YOU

AVAILABLE IN STEREO UNLESS OTHERWISE INDICATED

498

No. 506
TCHAIKOVSKY
OMNIBUS
Regulor L.P, $29.98
Stereo $35.98

Violin Concerto
JASCUA HEIFETZ

Nutcracker Suite
ARTHUR FIEDLER
conducting the
Boston Pops

Capriccio Italien
KIRIL KONDRASHIN

conducting the RCA
Victor Symphony

Piano Concerto
No. | VAN CLIBURN

Fifth Symphony
PIGRRE MONTEUX
conducting the
Boston Symphony

Pathétique Symn-
phony FRITZ REINER
conducting the
Symphony

Excerpts from The Slecping Beauty

Regulor L.P. $34.98

A SEVEN-RECORD SET

l Not available in sterco I

No. 507
THE NINE BEETHOVEN SYMPHONIES

Conducted by ARTURO TOSCANINI

No. 508

Performed by the

CHARLES MUNCH and

BEETHOVLN : SLym'- BRAHMS
phony No. 3 (Eroica)

MENDELSSOHN

A SEVEN-RECORD SET

EiGHT GREAT SYMPHONIES

BOSTON SYMPHONY ORCHESTRA

PIERRE MONTEUX, conductors

Symiphony No. 4

FRANCK : Symphony

PIERRE MONTEUX
conducting the London Symphony

A FOUR-RECORD SET

No. 501. Vienna
Philharmonic Festival
Conducted by
HERBERT VON KARAJAN

MOZART : Symphony No. 40 ¢ HAYON : Sym-
phony No. 104 « BEEYHOVEN: Symphony
No. 7«BrA1MS : Symphony No. 1« JOHANN

®00 000000008 0000c0008000e0D

Symphony No. 4 e STRAUSS, JR.: Tales from the Vienna

taliun) . - - e Woods; Overtures 10 Die Fledermans and

MENDELSSOUN 'rcsnrmsovsmr The Gypsy Baron; Annen Polka; Auf der

Symphony No. 5 ymphony Sp® Jagd OSEF STRAUSS: Delerien Waltz

Regulor (Reformation)  teyaikovsky HEIN ¥ a ore dils
L.P. $34.98 BRAHMS Symphony No. 6 De Luxe SORIA Album

Stereo $41.98 Symphony No. 1 (Pathétique) Regulor L.P. $21.98 Stereo $25.98

L]
A FOUR-RECORD SET . A FIVE-RECORD SET . A SIX-RECORD SET 5 A SIX-RECORD SET
L] L]
No. 502. Handel's Messiah . * No.504 | Notavailable in stereo | 3 [ Not avaitable in stereo |
. No. 503, The Five P .
COMPLETE = Beethoven « Bach’s Well-Tempered Clavier * 3 Nl;: 505
. A L3 T . ubinstein
Conducted by : CPlanO : COMPLETE I : Plﬁys Chopln
SIR THOMAS c oncertos : Pcrforn.lcd on the o 69 sclections
I:?/\ERETC.,H ::”:? S Played by : bmaf:g;’;{ by . Pg;'?nigésm
DeLuxeSoriA Album © ARTUR RUBINSTEIN LARDOW Sica £ 3 Nocrumnes
] L4 {PROY
Regular L.P. $21.98 o Stereo $25.98 © Regular L.P. $24.98 o Stereo $29.98 © L= Regular L.P. $29.98 : Regqulor L.P. $29.98 PRELUDES
| THE BASIC IDEA: SYSTEMATIC COLLECTION UNDER GUIDANCE RCANMICTORESacIetyiuh GreatiMusic WA
¢/o Book-of-the-Month Club, Inc. 22
345 Hudson Street, New York 14, N. Y. EI

0ST MmusiC-Lovers certainly intend to build up
M a truly representative record library, but, un-
fortunately, almost always they are haphazard in
carrying out this aspiration. Systematic collection
not only means that they will ultimately build up a
record library of which they can be proud, but that
they can do so at an IMMENSE SAVING.

The one-ycar membership offer made here is a
dramatic demonstration. In the first year it can rep-
resent a saving of AS MUCH AS 40% over the manu-
facturer’s nationally advertised prices.

After purchasing the six additional records called
for in this trial membership, members who continue
can build up their record libraries at almost a ONE-
THIRD SAVING through the Club’s Record-Dividend
plan; that is, for every two records purchased (from
a group of at least 100 made available annually by
the Society) members reccive a tbird rca Victor
Red Seal record FREE.

A cardinal feature of the plan is GUIDANCE. The
Socicty has a Selection Panel whose sole function is
to recommend “must-have” works. The panel in-
cludes DEEMS TAYLOR, Chairman; composer and
commentator; JACQUES BARZUN, author and

MARCH 1961

music critic; SAMUEL CHOTZINOFF, General Music
Dircclor, NBc; JOHN M. CONLY, music cditor, The
Atlanticy AARON COPLAND, composcri ALFRED
FRANKENSTEIN, music cditor, San Francisco
Cbronicle; DOUGLAS MOORE, composer and Pro-
fessor of Music, Columbia University; WiILLIAM
SCHUMAN, composer and president of Juilliard
School of Music; CARLETON SPRAGUE SMITH,
former Chicf of Music Division, New York Public
Library; G. WALLACE WOODWORTH, Professor of
Music, Harvard.

HOW THE SOCIETY OPERATES

E\'mw month three or more 12-inch 3314 RP.M.
rca Vicror Red Seal records are announced to
members. One is singled out as the record-of-the
month and, unless the Society is otherwise in-
structed (on a simple form always provided), this
record is sent. If the member does not want the
work he may specify an alternate, or instruct the
Society to send him nothing. For every record mem-
bers pay only $4.98—for siereo $5.98—the manufac-
turer’s nationally advertised price. (A small charge
for postage and handling is added.)

Plense register me as a member of THE RCA
VICTOR SOCIETY OF GREAT MUSIC and scnd me the
Multi-Record ot 1 have indleated below, billing me
only $4.08 (plus postage). 1 agree to buy six addie
tional RCA VICTOR Red Seal Records from the Society
within twelve months, For each of them Iwlil he bitled
the manufucturer’s nationaily advertiscd price—=sS.1.08
for monaursl recordings (S5.98 for stercophonic ree
cordings)—plus a small charge for postage, sales tax
and handling. After I have completed my trial memn-
bership I nced buy only four records in any twelve.
month periad to maintaln memberahip, I mny cance!
my membership any time after huytdg six dires from
the Soclety (In adrltion to thowe (ncluded in this Ins
troductory” offer). If 1 continue after my sixth purs
chaxe, for ov»ry two records | buy from the Soclety 1
will recelve a third RCA VICTOR Red Seal record frec.

INDICATE BY NUMBER THE
MULTI-RECORD SET YOU WANT

CHECK THE OIVISION YOU WISH TO JOIN
D Regular L.P, D Sterco

MR,

MRS. ¢.o.iaeeane Bereaneeas seeisreciastiasiitareccststeenen
MISS (Picase print plailnly)
Address.......... @reeeeetita,cecaecatetraesasatettarraran

........................... Zone.,...State....ioceeanains
NOTE: If you wish your membership credited to an
authorized RCA VICTOR dealer. pleasc (11l in here.

Dealer's Namo. .

ADIresS. oo oot iiieii i et ite e eiee s teit s atetrae
PLEASE NOTE: llecords can be shipped only (o residents
of the U.S. and its territories, and Canada, Records for
Canadlan members arc.made.ln Canadn and arc shipped
duty free from Ontario.
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Oldies . . . arranged for the newest
concept in sound and music. ALEX-
ANDER’S RAGTIME BAND, PEG O’
MY HEART, MARGIE, mapy more..,
DL 4106 DL 74106 (Stereo)

The rich orchestral sound of one of
the country’s biggest current hits
and bestselling albums. Including:
WONDERLAND BY NIGHT...la Vie
En Rose, As | lave Yau, Drifting
And Dreaming, and many others.

DL 4101 DL 74101 (Stereo)

the sound of JESSE
CRAWFORD

MAJESTIG PiPE UHGAN

.l oLy
'“‘:.

everybody

Movie hits... A Summer Placo—TV
hits...theme from Mr. Lucky—Broad-
way hits...’Til Tomorrow, from
*‘Fiorello’’ — many others . .. inter-
preted in the magnificent pipe
organ sound of Jesse Crawford.
DL 4028 DL 74028 (Stereo)

Dancers” choice. .. your favorite or-
chestra, Jan Garber...your favorite
songs, It Hod Ta Be You, Baby Face,
I’ll Get By, The Poor People Of
Paris, and many more,

DL 4066 DL 74066 (Stereo)

GENE RAINS

and hig grovp
Recorded la Hawail

Music of and about Hawaii. . . Re-
carded in Hawaii. Songs include:
The Hawaiian Wedding Song, Hana
Mavi, Lotus Land, The Naked Seca,
and many others ... performed by
Hawaii’s own Gene Rains.

DL 4064 DL 74064 (Stereo}

The swinging sound of jazz...Er-
skine Hawkins style. Tuxedo Junc-
tion, Blue Embers, The Birth Of The
Blues, Deep Purple, Midnight Strofl,

and many athers.
DL 4081 DL 74081 (Stereo)

listening public in the magnificent
vocal art of Caruso by superimposing
new, electrically recorded orchestral
accompaniments over the scratchy,
thin-sounding old ones.

Not many months ago, English
Decca (London over here) made a
bid for renewed interest in the won-
derful singing of the late Kathlcen
Ferrier by providing newly recorded
stereo accompaniments for her 1952
disc recital of Bach and Handel ora-
torio arias.

Now RCA Victor has taken the bold-
est step of all in reprocessing three ma-
jor 1951-58 recordings by Arturo Tos-
canini and the NBC Symphony. In the
best of these, a stereo effect has been so
successfully achieved that any listener
who did not know that the originals
were monophonic would scarcely sus-
pect these electronically reprocessed
recordings of being anything but true
stereo (for detailed reviews, see p. 66).

The taste and devotion with which
this reprocessing has been accom-
plished leads us to hope for an exten-
sive “sterco enhancing” program by
RCA Victor, not only on behalf of
Toscanini but also on behalf of such
other greats as Serge Koussevitzky and
Leopold Stokowski.

A combination of technical up-dating
and distinctive over-the-counter pres-
entation should help restore to circula-
tion many great recordings of the past.
But such reissued recordings niust still
compete with new releases by current
favorites. Therefore, it scems to us that
these classics of the recording art need
the additional circulation they mjght
gain through a sort of specialty record
club, one that would bear the same re-
lationship to present major-company
clubs that enterprises like the Mid-
Century Book Club bear to the Book-
of-the-Month Club. .

Several such subscription plans have
been advanced within the past two
years. There are First Edition records,

offering new works commissioned by
the Louisville Orchestra, and there are
the releases of the Shakespeare Re-
cording Society and the Library of
Recorded Masterpieces, which plans to
make available the orchestral works of
Vivaldi, Corelli, Bach, and FHaydn.
The response to these has been such as
to offer new hope.

As matters now stand, it begins to
look as though a combination of im-
aginative marketing and imaginative
technology can provide a new deal for
old artists and new music. ®

A NEW

WORLD
OF SOUND

OUTSTANDING PERFORMANCES COME ALIVE ON

DECCA

RECORDS

HiFi/STEREO
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IT IS WELL ESTABLISHED that one's percepdon of the
sxze of the room or hall in which music is bemg played
is based on the amount of reverberation in the signal
reaching one's ears. With the revolutionary new
FISHER Dynamic Spacexpander, Model K-10, you can
now literally create living concert hall acoustics /2 your
own home, and on any type of signal —whether from
records, radio or tape—at the turn of one simple con-
trol! The results are astonishing.

The patented design of the FISHER K-10 permits the
blending of any desired degree of reverberation with
the input signal to create a result that is truly the living

HE FISHER

DYNAMIC

PACEXPAND

MODEL K-10

THE GREATEST ADVANCE
INCE STEREO!

TRADEMARK t

music itself. Listen to any of your favorite programs of
records with the FISHER K-10 in operation and you
will find that you have added a thrilling new dimen-
sion of concert-hall realism; without it, the program
actually sounds ‘dead’—the most dramatic proof of
what the FISHER Spacexpander does!

Best of all, there are no moving parts to get out of
adjustment—no motors, no continuous tape belts, no
complicated drive mechanisms. The FISHER K-10 is a
marvel of simplicity and superb electronics, designed to
give years of trouble-free, thrilling service.

Combplete assembly, $69.50

e .

THE FISHER x-loo Si‘eresphon.ic Master Control Amplifier

® 36-watt dual-channel amplifier, with its own Sterco Master Audio Con-
trol. Preamplifier has 14 inputs for every type of cartridge, tape equipment,
and tuner on the market. Function-Group controls on front panel for easy
selection of program source and 1d)us(mcnt of volume, balance and tonal
characteristics. Amplifier uses EL.84"s in matched pairs, gives performance
superior to many amplifiers with higher power ratings.
distortion completely inaudible. THE FISHER X-100 is ideally suxtcd for
use with the K-10 Spacexpander. $15

Hum, noise and

Whrite today for complete details

Available in Canad,

FISHER RADIO CORPORATION - 21-37 44th DRIVE -

through Conadi

1-Marconi

MARCH 1961

LONG ISLAND CITY 1, N. Y,
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TONY BENNETT SAYS......

YOU HAVEN'T HEARD STEREO
UNTIL YOU'VE HEARD
KOSS STEREOPHONES

Koss Stereophones play records and tapes as stereo
music was meant to be heard. They separate sound
channels and provide a broad dimensional effect that ”
creates true realism. It’s a sound I’ve never heard before.

ADD PERSONALIZED LISTENING AND
STEREO PERFECTION TO YOUR EQUIPMENT.

‘With Koss Stereophones, you can hear stereo records and tapes as
perfectly as they can be recorded. The secret lies in large 3%"”
sound reproducers and complete separation of stereo channels
regardless of your position in the room. Now you can listen to
your equipment at full volume without disturbing anyone else in
the house, because Koss Stereophones provide you with person-
alized listening. Koss Stereophones connect easily to any phono
or tape system, either stereo or mono. $24.95

SINCA, ¢ 2227 N. 31st Street - Milwaukee, Wisconsin

Letters

Hum Problem

® In revicwing a recording by Rudolf
Serkin, David Hall says in the December
issuc: “Mr. Serkin’s humming propensi-
ties intrude occasionally into the musical
texture.”

Evidently Mr. Serkin’s absorption in the
music lcads him to hum along with his
playing without being aware of it. I have
nothing but highest praise for his art,
particularly his wonderful Mozart concerto
recordings for Columbia, but I wish he
would curb his unintended vocalism.
which the microphones pick up so faith-
fully. Mr. Hall has donc well 1o call at-
tention to Mr. Serkin’s peculiar problem.

David Anthony Wakin
Castle Rock, Wisconsin

Where's the Tune?

@ I rcad the titles on modern jazz recovd
ings, but I seldom find the tune. I often
wonder why a recording company is will
ing to pay rovalties for a song when it’s
never rcally played. It’s nice to know that
a man has sufficient technique to doodle
on his instrument way beyond the speed
limit, but this hardly constitutes music.
Ronald Wanser
Brooklyn, New York

Modern jazz generally employs the
“theme and variations” form, and when
the improvisation gets too free. we just
get another cuse of “Enigma” Variations.

Transistor Progress

® Dcvelopment in transistor clectronics is
so fast that some of the problems men-
tioned by Ken Gilmore in his article
“Transistor Hi-Fi: When and Why” (HiFi/
STErFO ReviEw, January, 1961) have since
been solved. The article, as a whole, was
excellent, and the following comments ave
intended not as criticismi but as updating.

A recent breakihrough in the cost of
transistors has enabled us to price our
transistorized audio components competi-
tively with corresponding tube-type equip-
ment. For instance, our TEC S-15, a sterco
amplifier rated as 20 watts music power
pev channel, sells for $129.50. This is ac-
tually lower than most tube-type units of
the same wattage.

As for the overload problem mentioned
by Mr. Gilmore, transistors are no worsc
in this respect than many other compo-
nents used in standard circuitry, and in
many cases they are supcrior. It should be
pointed out that transistors are used pre-
cisely in those installations where the
greatest reliability is required: computers,
missiles, and telephione cquipment. Of

HiFi/STEREO



MORE POWER
MORE FLEXIBILITY
MORE REAL VALUE!

it 1L -
CONIDL ::na o A 5 )’1 ’ut"l’lbnit

® ¢ 0 & o

waNO ¢ $7E0E alap

FISHER
X=-202

50-Watt Stereo Control/Amplifier

MORE USABLE POWER, more flexibility, greater beauty
of appearance are yours for little more than the price of
ordinary commercial units. No other control/amplifier— EXPERT GUIDANCE AVAILABLE
at anywhere near the price—has so much to offer. Full ON INSTALLATION PROBLEMS
fifty watts of conservatively rated Music Power. The . x . :
3 o 3 @ Do you nced help in planning the installation of your
Stereo Dimension Centrol creates a blending of channels high fidelity system? If so, the skills of the Fisher Cus-
that usually requires a third, center-channel speaker. AT Servisc Sta:?‘:‘lrc ml'mmlnble :lo Jou wﬂbg{d gid;se-
el se us throu your dealer, or rectly a
Provision for Remote Control. Center Channel Volume rollsh Ritteh tof Thar. roRhiliyon® (i dimensions of the
Control, independent of main Volume Control, for either space nvsilablc f:r_inst:;l{:nltsi?{nlzﬁf ‘23 flegncal ff""’fi
A . . [ m s. Our staff wi
three-channel stereo or a remote monophonic installation. advise you'on how to make the most effective use of the
And the traditional FISHER quality assures virtually cabinet space and room acoustics.
unlimited years of listening enjoyment. In all the world Address your inquiry to our MR, RICHARD HAMILTON.
there is nothing to compare with FISHER.
THE FISHER X-202 $229.50

Write today for complete specifications

FISHER RADIO CORPORATION - 21-37 44th DRIVE - LONG ISLAND CITY 1, N. Y.

Available in Canada through Canadian-Marconi
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I’s the new Slks -
Sonotone Ceramic ‘‘Velocitone’

No stereo cartridge—not even the finest
magnetic in the world—outperforms it!

2

Listen .’ . «With your own magnetic...or with any magnetic you can buy
today—at any price. Then replace it directly in your component
system with Sonotone’s new “VELOCITONE” STEREO CERAMIC
CARTRIDGE ASSEMBLY. Listen again! We challenge you to tell
the difference. Experts have tried...in dozens of A-B listening
tests. And, in every single one, Sonotone’s “VELOCITONE’ per-
formed as well as or better .than the world’s best magnetic.

Lzste'n.’ « «perfectly flat response in the extreme highs and lows (better
than many of the largest-selling magnetics).

Lzste'n’ . .excellent channel separation—sharp, crisp definition.
L'Lst‘en! . shighest compliance —considerably superior tracking ability.

Laisten .’ . «absolutely no magnetic hum —quick, easy, direct attachment
to any magnetic inputs.

L’isten ’ . .remarkable performance characteristics unexcelled anywhere.
(Write Sonotone Corporation for specifications.)

Now listen to the price. Only $23.50...about one-half the price
of a good stereo magnetic cartridge. Yet Sonotone’s
“VELOCITONE” stereo ceramic car- ...
tridge system cannot be outper- |
formed by any magnetic—regardless
of price.

Sonotoné:

ELECTRONIC APPLICATIONS DIVISION, ELMSFORD, N. Y., DEPT.C?-31
IN CANAOA, CONTACT ATLAS RAQIO CORP., LTO., TORONTO

LEADING MAKERS OF CARTRIDGES * SPEAKERS *+ TAPE HEADS * MIKES * ELECTRONIC TUBES * BATTERIES
14

course, any clectronic component will fail
if subjected to loads beyond its rated ca-
pacity for prolonged periods of time. The
solution to this in designing transistor cir-
cuits is the same as for tube circuits: gen-
crous rating and conservative usc of all
circuit elements.

Mr. Gilmore also stresses the detcriora-
tion of transistors under the influence of
heat. This danger is often overrated be-
cause in the early days of the art transis-
tors were often placed next to red-hot
tubes and naturally came to grief. Mod-
crn all-transistor design circuinvents this
difficulty. The transistors' used in our
equipment fail at 185° F. Even in the cli-
mate of Southern California, this leaves
plenty of leeway.

Larry Hermann
Transis-Tronics, Inc.
Santa Monica, Calif.

Parental Praise

® Blessings on you for your article on
children's records in the December issue.
We have had a terrible time trying to
buy suitable records for our six-year-old
daughter, and your article solved the prob-
lem perfectly.

Roger MacDermott

Wilmington

Delaware

Holt Hailed

® Many thanks to Gordon Holt, the
-genius who writes “Sound and the Query.”
This column has helped me clear up many
of the problems that had plagued my
sound system.
3 .Raymond G. Berube
Salem, Mass.

American Discography

® Your magazine frequently deplores the
serious shortage of rccorded American mu-
sic. I have no remedy for the basic causes
of the problem, but I have done something
to make better known what is available.
I have compiled a second supplement
(1958-1960) to American Music on Records
(a publication available from the Ameri-
can Music Center in New York City).
Unfortunately, no financing for this sup-
plement is currently available. The work,
however, is rcady for publication. Like the
previous supplement and the main volume
of American Music on Records it will be
distributed to schools, libraries, and com-
munity organizations when, and if, it is
published. -
Richard J. Wolfert
Racine Public Library
Racine, Wisconsin

By calling attention to the potential
availability of Mr. Wolfert’s work we hope
to bring about sufficient support for its
publication.

HiFi/STEREO



IT MAY BE A TURNTABLE
OR IT MAY BE AUTOMATIC

~ 00 " ITCANT POSSIBLY BE BOTH

Before you spend a sizeable sum of money, consider these basic differ-
ences between an authentic turntable such as the REk-0-kuT Stereotable,
and the so-called *‘automatic turntable’ which is nothing more than an
ordinary record changer! Your high fidelity dealer will readily confirm

and demonstrate the following facts.

TURNTABLE: Check the rotating table on
which the record is placed. In the REK-0-KUT
Stereotable this table is a heavy, cast-
aluminum, precision-machined unit, Its rec-
ord spindle is part of the table and rotates
with the record! This construction elimi-
nates wow and flutter (undesirable pitch
variations).

“AUTOMATIC': In the ‘“‘automatic’’, this
table may be nothing more than a large
weighted shell covering and camouflaging
a thin metal stamping. Its spindle is
stationary and inevitably wears the record
centerhole, This results in quavering piano
tones and vibrato in vocals.

TURNTABLE: Check the tonearm. With the
REK-0-KUT Stereotable you use an independ-
ent tonearm. This tonearm is in no way
linked to the turntable and is completely
free to faithfully track the record groove.
An independent tonearm, such as the
REK-0-KUT Tonearm, which is perfectly bal-
anced, assures even and minimum pres-
sure against both tracks of a stereo groove.
The stylus point remains vertical to the
record at all times — a must for minimum
record wear and optimum fidelity.

“AUTOMATIC”: Now, look underneath the
so-called ‘‘automatic turntable’’. it reveals

“its true identity—nothing more than a record
changer! Note that the arm is tied to the
table with a complex of multiple linkages
which imposes additional weight and pres-
sure on the arm, causing it to drag against
one side of the groove. This reduces the
stereo effect materially and causes exces-
sive and rapid groove wear.

TURNTABLE: Observe the motor. This is the
heart of any record player. The Rek-0-kut
Stereotable employs a hysteresis synchro-
nous motor—a remarkably quiet unit which
operates at a constant rate of speed regard-
less of any variations in current from your
electrical outlet.

“AUTOMATIC: Here again, the ""automatic
turntable’’ exposes its true identity by utiliz-
ing an induction motor. The difference? As
vast and as marked as the difference
between a modern high compression auto-
mobile engine and its less powerful coun-
terpart. The undesirable rumble noises
present in the operation of the ordinary in-
duction motor will be reproduced through
your speakers. As record piles upon record,
the added weight slows the speed of this
motor and the rotating table—to say noth-
ing of the harmful abrasive grinding action
between precious record surfaces.

Remember, you pay the bill and you should receive a product that is all
it represents itself to be. Rex-o-kuT has earned a world-wide reputation
for providing the finest possible equipment at a price in keeping with its
true value . . . and factually presented to the public. Ask your dealer to
show you the fine selection of REK-0-kKUT Stereotables, Tonearms and
Audax Speaker Systems. Write for free catalog.

REK-O-KUT |5

STEREOTABLES

Rek-0-Kut Co., Inc., Dept. HR-31, 38-19 108 St., Corona 68, N.Y.
Export: Morhan Exporting Corp., 458 Broadway, New York
Canada: Atlas Radio, 50 Wingold Avenue, Toronto 19
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THE ONLY TAPE "
FORMULATION THAT CAP-
TURES THE FULL DYNAMIC
RANGE OF MUSIC AT NO
EXTRA COST!

In the year since their introduction, Sound-
craft Tapes with FA-4 frequency adjusted
formulation have won unprecedented ac-
claim from professional and home record-
ists. The ability of these tapes to capture
more of the full dynamic range of sound
... to reproduce subtler “‘highs’’ with full
clarity, was instantly hailed as a major im-
provement in tape recording — and a par-
ticular boon in 4-track and slower speed
applications. Whether your equipment is
new or old — you will never enjoy its full
capabilities until you-hear your first reel
of Soundcraft Tape with FA-4!

FA-4 formulation exclusive with

SOUNDCRAFT TAPES

Plt\=4

neeves SOUNDCRAFT core

Great Pasture Rd., Danbury, Conn, IR Chicago: 28 E. Jackson
Bivd., Los Angeles: 342 N, LaBrea IR Toronto: 700 Weston Rd.
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...at the best in new hi-fi components

o Bell, having established a reputation
with amplifiers and tuners, is now branch-
ing out into loudspeakers. The first
speaker to bear the Bell name is a com-
pact bookshelf type, Model SS-1, contain-
ing an 8-inch woofer and a 3l4-inch
tweeter. The duct-loaded bass-reflex en-
closure is made of 84-inch birch with wal-
nut-shade finish. Dimensions: 24 x 11 x 10
inches. Price: $60.00. (Bell Sound Divi-
sion, 555 Marion Road, Columbus 7, Ohio.)

@ EICO announces two new amplifiers,
one rated at 35 watts per channet (ST70),
the other at 20 watts per channel (§T40).

® ® @ @ @ (©

Both are available in kit form as well as
factory-wired.

Controls include a “balance check”
switch for cross-feeding the two channels
out of phase to establish proper sterco
balance by cancellation.

Price: ST-40, $79.95 (kit), $124.95 (fac-
tory-wired); ST-70, $94.95 (kit), $144.95
(factory-wired). (EICO Inc., 33-00 North-
ern Blvd., Long Island City 1, N. Y)

@ Fisher has now added a lower-priced
unit to its line of stereo reccivers. The
new Model 500-S combines AM and FM
tuners as well as a complete stereo am-
plifier on a single chassis.

Rated by the “music power” standard,
the amplifier delivers 2215 watts per
channel, using EL84 output tubes. Har-
monic distortion is less than 19, at full
output, and frequency response is from
20 to 20,000 cps. Hum and noisc are
rated 63 db below full output on the

magnetic phono input and 53 db Dbelow
full output on the tape channel. Channel
scparation is better than 42 db at 1000
cps. In addition to conventional rumble
and scratch filters, a subsonic filter is in-
cluded to provide sharp roll-off below

20 cps, preventing overload from low-
frequency turntable rumble.

The FM section has a sensitivity of
1.6 uv for 20 db quieting (which corre-
sponds to a sensitivity rating of 2.4 uv as
measured by the IHFM standard). FM
distortion is 0.8% at 400 cps for 100 uv
input. The circuit includes three IF siages.

Dimensions: 17 x 4134 x 1374 inches.
Price: $349.50. (Fisher Radio Corp., 21-2|
44th Drive, Long Island City 1, N. Y.)

® Janszen cnters the speaker kit market
with a combination of an eclectrostatic
tweeter and matching cone-type woofer.
Both units are premounted on a 1914 x
16-inch panel designed for installation in
existing furniture, walls, or custom cab-
inets. The power supply for the clectro-
static tweeter is included in the assembly.
Termed the JanKit 41, the unit elimi-
nates the problem of finding a proper
woofer to match an clectrostatic twecter.
The two-element tweeter takes over at 700
cps and has a range beyond 30,000 cps.
The 1l-inch woofer retains bass response
down to 30 cps in enclosures as small as
two cubic feet. Price: $99.95. (Neshaminy
Electronic Corp., Neshaminy, Penna.)

o Jensen keeps the satellite speaker con-
cept alive with their new Galaxy III, a
complete stereo speaker system consisting
of a center bass unit and two small sat-
ellite speakers that provide the direc-
tional effect at higher frequencies. A 12-
inch woofer in a ported bookshelf enclo-
sure handles bass from both channels up
to 350 cps, at which point the separate
satellites take over to handle each channel
separately.

Each of the small satellite units contains
an elliptical mid-range speaker for the
range from 350 to 4000 cps. Above the
latter frequency a horn tweecter operates
to beyond audibility. The satellites may
cither be set on shelves or hung from the
wall. The entire system is available in a
variety of styles. Price: $195.50 to $229.50,
depending on finish. (Jensen Mfg. Co.,
6601 South Laramie Ave., Chicago 38, Il1.)

o Knight's concern for the budget-
minded is expressed in a new integrated
sterco amplifier kit (Stock No. 83YU933)
rated at 16 watts sine-wave power per
channel. Frequency response is within
*1 db from 20 to 20,000 cps at half power;
harmonic distortion remains less than 19,
at full output. Direct current on all fila-
ments keeps hum and noise 65 db below
full output on high-level inputs, and 50 db

HiFi/STEREO



*Quoted from

e Es e
EQUIPMENT REPORTS

terial will soon reveal the almost total absence ot
coloration introduced by the AR-3. The sounds

produced by this speaker are probably more true
to the original program than those of any other
commercially manufactured speaker system we
have heard. On the other hand, the absence of

# A reprint of the complete
Hirsch-Houck Laboratories’ report
on the AR-3 speaker system, as
it appeared in High Fidelity magazine,
will be sent on request.

AR-3’s (and other models of AR speakers) are on demonstration
at AR Music Rooms, at Grand Central Terminal in New York City,
and at 52 Brattle Street in Cambridge, Massachusetts,

ACOUSTIC RESEARCH, INC., 24 Thorndike Street, Cambridge 41, Massachuserls
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PHOTOGRAPHED IN THE MODEL DEMONSTRATION CLASSROOM AT NEW YORK UNIVERSITY

NOTHING
BUI
NOTHING

DUAL-100 GUSTOM

turntable/changer

Long acclaimed by high fidelity experts as the finest machine of its type, the
Dual-1006 in its new Custom model embodies a number of significant develop-
ments in engineering design and materials . . . with all parts guaranteed for an
unprecedented five full years against manufacturing defects. All emphasizing
once again Dual’s position as the pacemaker in its field. In its operation, the
Dual-1006 Custom is the most versatile machine in all high fidelity. It's a
truly automatic turntable — with automatic start as well as stop. It’s an unre-
stricted manual turntable. It’s an automatic changer. And it offers such exclu-
sive features as the amazing roller-feeler indexing action that unerringly
locates the lead-in groove of any size record . . . the self-stabilizing elevator
action changer spindle that obsoletes pusher arms and offset spindles . . . the
completely freefloating tonearm that tracks and trips with high compliance
stereo cartridges as low as 1%, grams for true professional turntable/arm per-
formance. Compare the Dual with any other machine at any price. You'll
quickly see why it is so distinctly in a class by itself. Price: $79.95

united audio

WIGO « PRODUCTS OF DISTINCTION » DUAL
12 West 18th St., New York 11, N.Y.
18

helow full output on the magnetic phono
input. Four 7189 tetrodes serve as output
tubes.

Operating features include ganged treble
and bass controls and scparate volume and
balance controls. A center-channel output

is provided to feed extension speakers with
a blend of both channels. Dimensions:
f434 x 1134 x 414 inches. Price: §59.95.
(Allied Radio Corporation, 100 N. West-
ern Ave., Chicago 80, Ill.)

® Lafayette has combined a quality
turntable and tone arm in a single unit
designated as Model PK-149. A heavy 4-
pole induction motor mounted with vi-
bration-filtering shock mounts drives a
rim-weighted 12” aluminum turntable at
16. 3314, 45, or 78 rpm. An auxiliary speed
control allows for +£7% vernier adjust-
ment in cach of the four speed ranges.
Noisc and rumble are 50 db below average
recorded level; wow and flutter are less
than 0.2¢97.

The use of ball-bearing suspensions min-
imizes vertical and lateral friction on the
tone arm, and an automatic start-stop

switch is provided. The unit comes com-
plete with shiclded hook-up cables. Di-
mensions: 1614 x 1214 inches. Required
clearance below motor board: 4 inches.
Price: $49.50. (Lafayctte Radio Corp,,
165-08 Liberty Avenue, Jamaica 33, N. Y))

® Polar Electronics joins the still
rather thin ranks of manufacturers of
transistorized high-fidelity equipment with
an integrated all-transistor sterco ampli-
fier rated at fifteen watts per channel. The
frequency range extends from 20 to 20,000
cps; distortion is less than 19,. Each chan-
nel has its own bass, treble, and volume
controls, and both channels can be com-
bined for 30-watt mono operation.

A unique feature of this unit is com-
plete encapsulation of the circuit, pro-
tecting it against dust and moisture. The
amplifier is guaranteed for 30 months.
Dimensions: 12x 7x 3 inches. Price: $96.50.
(Polar Electronics. Ltd., 1514 Oak Street,
South Pasadena, California.) °

HiFi/STERLEO



MOM
p STERED '

A major achievement! Viking quality and dependability in
p a stereo recording/playback unit for home use and priced
a quality stereo tape recorder  below $200.
S8 b 5 The new Viking 76 Compact is the simplest, most rugged
bullt in Amerlca of all tape me;hanisms with complete stereo recording

to Sell for under $200 electronics.
ALL THESE FEATURES PLUS A BUDGET PRICE:

Records and plays monaural and stereo quarter-track tapes

(3% and 7% ips).

Uses your existing music system for top playback fidelity (As

with the 85 Series 'Stereo-Compact,” you buy only a high-
' quality transpert and recording amplifiers.)

A single motor for maximum signal-to-noise ratio. Motor hum
50 db below normal tape output.

| |
Wow and flutter.less than .29 rms.
80 kc bias for smooth, extended range recording—25 to
16.000 cycles+ 3 db.

Tremendously flexible. One guarter-track sterec model which
can be used for all types of monaural and stereo recording
and duplicating records and tapes.

Recording and playback guality to meet or exceed profes-
sional standards,
You'll find the new Viking 76 Compact at most major hi-fi-
stereo dealers now. Stop in and ask for a demonstration.

1 For catalog or technical information, write Customer Serv-
ice Department, Viking of Minneapolis.

SOLD ONLY THROUGH VIKING DEALERS

ING of MINNEAPOLIS, INC.

4
B600 Aldrich Avenue South, Minneapolis 20, Minnesota

BUILT IN AMERICA—by Danes, Swedes, (rishmen, Germans, Poles,
Frenchmen, Canadians and a2 host of others.




Tape Recorder Owners!

CUT TAPE COSTS
IN HALF

ith a 4-Track

&
STEREO
CONVERSION KIT

Be up-to-date, and save on tape costs,
whether you use raw tape or tape rec-
ords. Don’t obsolete your present mono-
phonic or 2-track Stereo tape recorder

Convert it at low cost to 4-track
stereo playback or stereo playback/ rec-
ord. Install the Kit yourself easily in about
one-half hour—or see your service dealer.

WOLLENSAK-REVERE

WR-60 Converts all 2-track models to 4-
track stereo. Includes 3 position head dash
shifter for 2-track stereo and 4-track mono
operation. Allows stereo recording with ad-
ditional amplifier (not included). . ..$48.50
WR-35 Converts 2-track stereo machmes to
4-track stereo playback . e .$25.50
WR-40 Converts monophomc machmes to
4-track stereo ptayback $32.5

WEBCOR

W-6 Converts monophonic and 2-track
stereo machines to 4-track playback (in-
cludes head-shifter). For all 2800, 2900,
and 2000 series, except 2020 series $36.00

V-6 Converts machines to 4-track stereo
playback $25.50
V-7 Stereo erase kit for machines. Works
with V-6 kit described above to permit 4-
track stereo recording $15.00

PENTRON

P-6 Converts all machines to 4-track Stereo
playback $29.70

P-7 Stereo erase kit for machines. Works
with P-6 kit described above to permit 4-
track stereo recording $15.

OTHERS

if your tape eqmpment is not covered by
the kits listed above,

WRITE FOR OUR FREE
STEREO CONVERSION CHART

which will assist you in converting
your machine, or see your dealer

THE CO., INC.

“Pacosotters in Sound Electronics’’

B 1017 South Sixth St., Minncapolis 4, Minn. B
N Please send me more information on the N
B conversion of my_ = u
N Recorder to 4-track Sterec [ |
B Name [ |
1 Address. 1
n City. Zon Stat &
) P, % q

L L N N RN RN R TEys

20
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THE

spectrum

ELpoM in the history of invention
S has any device spread its influence
so rapidly and so widely as the tape
recorder. Although in its present form
it is barely a dozen years old, the scope
and versatility of its uses overwhelm
the imagination. Attached to radio
telescopes, the tape recorder helps to
probe the secrets of unseen stars, keep-
ing watch over the outer-most limits of
the universe. As the memory of giant
computers, it orders fact and inference
in a world grown too complex for ade-
quate categorization by the human
mind. It may guide a lathe as surely as
the hand of a skilled machinist. It may
send missiles to the moon or nicssages
from outer space. But its most wide-
spread use has been in the service of
music.

In the years before tape, first-rate
recording facilities — which is to say,
studios equipped to record directly
on master discs — existed only in a
few of the world’s largest cities. Al-
though many recordings of lasting
artistic merit were made during that
period, the scarcity and relative immo-
bility of recording equipment severely
limited both the repertoire and the
number of artists and orchestras to be
heard on discs.

By the early 1950, this situation
had been changed radically. Profes-
sionals and amateurs alike found the
tape recorder a relatively inexpensive
and compact instrument that enabled
them to record freely almost anything,
almost anywhere they chose.

In their search for talent. the many
new impresarios of commercial record-
ing gave international careers to many
musicians who had previously been
known, except by name, mainly in
their home territories. Such major con-
ductors as Hermann Scherchen, Ernest
Ansermet, Ferenc Fricsay, and Josef
Krips, though well-established in pro-
fessional reputation. suddenly became
world figures through the medium of
recordings first made on tape. The list
of singers and instrumentalists who
owe a good part of their renown to the
tape recorder would include most of
today’s younger musical celebrities.

Tm; question has been raised
whether the effect of tape technology
on musical standards has been alto-
gether salutary. Some critics feel that
the very ease with which recordings
can be made “‘correct” has led to slack-

NEWS AND COVMMENT

BY THE EDITORS

ness in execution. They believe that
performenrs tend to rely on the cosmetic
aid of tape editing to hide musical
blemishes, and that piecing recorded
performances together from a number
of separate takes robs the interpreta-
tions of essential unity. These are seri-
ous charges and should be answered.

There is, of course, nothing wrong
in correcting mistakes. To say that
clinkers should be heard on records
simply because they can’t be avoided
during concerts seems a twisted kind
of reasoning. And as for the pernicious
effects of tape editing on structural
unity, it must be recognized that even
the greatest artists rarely achieve a per-
formance that projects a piece of mu-
sic as a wholly unified, organic entity.
Admittedly, it would be inexcusable
for any tape editor to break into such
a performance to make a pedantic cor-
rection of some passing mistake. Even
so, the onus would fall not on the tech-
niques of tape editing as such but on
their artistically blind abuse.

The assertion that pre-tape discs
tend to be musically superior must also
be examined in another perspective.

It is undoubtedly true that in the
early days of the phonograph. artists
sometimes surpassed themselves before
the microphone. They were, after all,
the first musicians ever to document
the actual sound of their playing for
all time to come. Today. recording has
become commonplace, and is ap-
proached more casually. There is no
denying that tape-editing techniques
have contributed greatly to this change
in attitude, but it must be remembered
that the musical quality of a recorded
performance is basically independent
of technical circumstances. It is deter-
mined. in the last analysis, by the art-
ist’s conscience, by his disciplined will
to do nothing less than the best per-
mitted him by his skill and talent. If
there has been any decline. it cannot
fairly be blamed on the tape recorder.

On the contrary, many musicians tell
us that the tape recorder is to them no
indulgent accomplice in musical indis-
cretions but rather a relentless mentor.

To music makers and music listeners
alike, the tape recorder has given the
means of holding fast the flecting sub-
stance of sound. Through it, music, the
most transitory of arts, is achieving
permanence, not merely in the mum-
myfied form of paper notation but in
the vital reality of sound itself.
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NOW! Make and Play Back Your Own
2-TRACK AND 4-TRACK
STEREO AND MONAURAL TAPES!

New Webcor Regent Coronet Stereo Tape Deck
outperforms the field... new budget price!

¢ 2- and 4-track stereo and monaural record and playback 3 speeds.

o Operates vertically or horizontally e Easily installed in any position.

¢ 2 pre-amplifiers built in, one for each channel. Cathode follower outputs to
operate with most amplifier-speaker systems e Professional type editing key

 Digital tape counter o VU meter indicates correct recording level
for either channel e Separate Bass, Treble Controls.

¢ Ch. 1 and Ch. 2 volume controls,

* Top choice for any installation,

Webcor “Custom” Economy \\ |
Hi-Fi Stereo Diskchanger .
MODEL 1041-50 N\

Here's a Low-Priced
Stereo Diskchanger that
operates like a Champion!

o e e e Gt o o = -y

FREE ! send forwebcor
Tape Deck and
Stereo-Diskchanger folder.
Plus list of where

Make your choice from three different mod- o e Y

els! There’s one to exactly fit your needs,
whether you’re constructing a new system
or converting your present monaural phono-
graph to stereo.

Webcor, Inc.
5610 W. Bloomingdale Ave.
Chicago 39, lllinois

N
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50-WATT STEREO AMPLIFIER

Get the most from your sterco tapes, records, tuners, etc., with
this top-of-the-line stereo amplifier and control center! Power-
packed 50-watts (25 watts per channel); complete tone, balance
and sterco /mono function controls; five stereo inputs plus sepa-
rate monophonic magnetic phono; mixed-channel center speaker
output for stereo **fill-in’* or wiring sound to patio or othcr rooms.
Superbly styled with luggage-tan vinyl clad stecl cover. 31 lIbs.

ICGitIM o @l VA A-T00E . 3.0 T Sl vt 0o« c1c - <lasnse oo o opopersfo AL $84.95
Assembled Model AAW-100. . . ......ccvvvniennennennns $144.95

COMPLETE STEREO PHONO CONSOLE

Less than 3’ long and end-table height; fits both space and dollar
budgets! Four-speed automatic sterco /mono record changer has
turnover diamond /sapphire styli. Full-range stereo sound is
sparklingly reproduced by two 12” woofers, two 8” mid-range
speakers and two 5” cone-type tweeters. Solid genuine walnut
frame, walnut veneer front panel and matching “wood-grained”
sliding top. All cabinets assembled and finished. 70 Ibs.

Kit Model GD=31.. ... ... ... ... ciiiiriiiieieeanenn... $129.95
Assembled Model GDW-31. . ... .......ovvvnvnnnnen.. $149.95

NOW ONLY

HEATH

BRINGS YOU

ALL 3!

1.HEATHKIT
for
do-it-yourself
hobbyists.

2. HEATHKIT
factory-built,
ready to use.

3. HEATHKIT
learn-by-doing
Science Series
for youngsters.

NEW LOW COST STEREO RECORD CHANGER KIT

For a fine record changer at a budget price, choose this feature-loaded,
brown and beige beauty. It has an oversize 11”7 turntable for better
record support, “anti-skate” device to protect your records, jam-proof
mechanism for dependable performance, and plug-in cartridge head for
casy changing. Plays all four speeds automatically or manually with
automatic shut-off after the last record. Assembles easily, quickly with
no special tools. Complete with your choice of three different famous-
name diamond styli stereo cartridges. 15 1bs.

Model AD-80C, Sonotone 8TA4-SD cartridge. .. ............co0nu..

Model AD-80A, GE-VR-227 cartridge. . ................
Model AD-80B, Shure M8D cartridge. . ..........ooviiiiiinaina.,
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REVERBERATION SYSTEM

Add a thrilling “cathedral” dimension to listening! The
GD-61 adds reverberation “echo’ acoustically . . . does not
disrupt your present system . . . may be placed anywhere.
Can be connccted to speaker terminals of any radio, hi-fi,
TV set, etc. Consists of Hammond-type IV reverberation
unit, amplifier, 8” speaker, and preassembled, birch cab-
inets in mahogany or walnut finishes. 30 1bs.

Kit Model GD-61M...(Mahogany)................... ~$69.95
Kit Model GD-61W .. (Walnut)............0vuvunnnn, $69.95

MARCH 1961

PORTABLE4-TRACK STEREO TAPE RECORDER

Plays and records 4-track sterco tape . . . can even be used
as hi-fi center to amplify and control tuners, record players.
etc. Has 334 and 715 ips spceds, tone, balance and level
controls, monitoring switch, ‘‘pause” button and two “eye-
tube indicators, All amplifiers and speakers included.
Speaker wings are detachable. Cabinet and tape deck pre-
assembled.

Kit Model AD-40..491bs.. .. ..................... $179.95

jtdoor months with quality sound from

Heath equipment

6-TRANSISTOR PORTABLE
RADIO KITS

Your all-summer entertainment com-
panions! Both models feature vernier
tuning; 6-transistor circuit; 4" x 6*
speaker; prealigned transformers. 6
flashlight cells furnish power.

Model XR-2P (plastic)..6 lbs... $29.95
Model XR-2L

(sim. leather & plastic).......... $34.95

STEREO/MONO PORTABLE
PHONOGRAPH

Completely preassembled automatic
changer plays your favorite stereo and
mono records at speeds of 16, 3314, 45
and 78 RPM. Controls give you com-
mand of volume, stereo-balance and
tonal quality.

Kit Model GD-10...28 Ibs.. .. ..

Dmeny,
”wsrnom HEATH COMPANY / Benton Harbor 40,Michigan

ORDERING INSTRUCTIONS Fill out the order blank, in-
‘clude charges for parcel post according to weighls shown.
Express orders_shipped delivery charges collect. All prices
F.O.B. Benton Harbor, Mich. A 20% dcposit is reguired on all
C.0.0. orders. Prices subject to change without notice. Dealer
and export prices slightly higher. NAME

Please send the following items:

[] Please send me the Free Heathkit Catalog

ITEM MODEL NO. PRICE ADDRESS

CITY ZONE STATE

Order Direct by Mail or See Your Heathkit Dealer

Ship via [] Parcel Post [] Express [] C.0.D. [] Best way




there is equal to

rmaaranlw

From time to time, a component hcs
appeared on the market which was “as
good as Marantz”’. Fortunately for our
morale, subsequent investigation has
always proved our position secure, and
strengthened our reputation for making
the finest custom preamplifiers and am-
plifiers in the world. We invite you to
compare the performance of other makes
with Marantz characteristics described
below:

l MOST DEPENDABILITY Rcpoirs are so rore
thot Marontz devates less than 8 mon-haurs per week
to service. Compore {

Model 7
Stereo Console

B LOWEST DISTORTION .M. Distortion @
10 v. equiv. pk. RMS ... moximum permissible,—
0.15%. typicol, ~ 0.1%. Reduces to o few hun-
dredths ol 1% befow oboutl 5 volts oulput. Distor-
tion does nol increase significontly ot frequency
extremes.

B LOWEST HUM & NOISE Equivolent totol
noise input, 20-20.000 cps . . .1 microvoll mox., 0.8
miciovolt typical (80 db below 10 millivalts input).

W HIGHEST GAIN At 1000 cps, RIAA equolizo.
tion,— 0.4 millivolts (400 microvoltsf) for 1 volt
oulpul,

B FINEST CONSTRUCTION Insirument-type,
precisian construclion throughout. Basic circuit on
heovy, fully shack-mounted turret-terminal boord.
Wiring neatly cabled. Noise-selected lilm resistars.
Power translormer double.shielded with mu-mefo!
before “‘potting’. Triple-liltered D.C. filoment sup-
ply. Fully linished chassis. Front ponel, Y thick-
ness brushed alummum pofe gold onodyzed. with
pr - d motching knobs.

]l GREATEST ACCURACY Equolizotion ond tone
contral curves moiched in both chonnels to 0.5 db.
- typicol, 0.2 db.

Model 8
Stereo Amplifier

Hl 30 WATTS RMS, per channel [conservotively
rated) 0.2 db 20-20,000 cps.

B HIGHEST STABILITY Wiil not oscillote under
ony condition, with or without lood. Completely
stoble to copocitive loading. Instontoneous recov-
ery from mojor overloods prevents breokup noliced
in other circuit designs.

Hl LOWEST HUM & NOISE Better thon 90 db
below 30 wotts, apen circvil, with inpul, typicolly,
better thon 100 db below 30 wolts.

M FINEST CONSTRUCTION Sprogue type 170
‘telephone-quolity electrolytics. Epoxy-encopsuloted
mylor coupling condensers. Silicon rectiliers. Cobled
wiring. Metered bios ond signol-balonce odjustments.

Bl MOST CONSERVATIVE EL34 output tubes

operote coolly, ot only 50 mo plote current.

| IOWEST DISTORTION 4i 30 worts, less thon
0.1% hormonic distortion @ 1 ke, less than 0.3%
@ 20 cps. I.M., less thon 0.5%.

The cost? Necessarily a little more...but
well worth it. Write for booklet 41V.

rmaar-anm il

25-14 Broadway, tong Island City 6, N. Y.
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Is English a
Musical Language?
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by Henry Pleasants

A WELL-KNOWN CRITIC

REPLIES IN THE AFFIRMATIVE, WITH RESERVATIONS.

VERY year one or more of the Ameri-

can or DBritish critics devotes a
Sunday column to the question, “Is Eng-
lish @ musical language?” The question
is usually prompted by some new impulse
in the persistent movement for opera in
English. or by the appearance of a new
British or Amecrican opera.

But since British and American music
critics have never seen fit to take Ameri-
can usic seriously, what they arve asking,
in actuality, is: “Can English be recon-
ciled with European, or classical music?”
And the answer to this question is prob-
ably “No.” It is ““No” because British
composers have not, since Purcell’s time,
produced any really indigenous classical
music. Americans have never composed
any. American and British classical music
has, for some two centuries, been shaped
by European models—in other words, by
music originating in other languages than
English.

It is often pointed out that in Europe
opera is given in the language of the
country where it is being performed, re-
gardless of the original language of the
opera given. This is true, and on the
hasis of the Euwropcan precedent operas

have vecently been given in English trans-
lation in Great Britain and the United
States with inereasing frequency.

But the fact that translation is appar-
ently successful in Europe, plus the fact
that uobody is ever fullv satisfied with
opera translated into English, should not
be assumned to prove that English is there-
fore less musical than other languages.
One has only to hear “I Maestri Cantori”
or “Die Macht des Schicksals” to ask “Is
Italian a musical language?” or “Is Ger-
man a musical language?” The result in
cither case is usually clumsy, awkward,
and ill-sounding.

What is overlooked in most discussions
is the origin of music in language, the
extent to which the melodic characteris-
tics of any musical style are determined
by the linguistic peculiaritics of the coun-
try or language area in which the style
originated. This inseparability of music
and language may be observed in the folk
songs of any country, in Italian opera and
choral music, in German chorales, Sing-
spiel, opera and lied, in French and Rus-
sian song and opera, and in every phase
of Awmcrican popular music. It may be
observed, not only in a people’s vocal
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High Output—can accept signals
with dynamic range to realize the
full potential of even the finest
professional equipment.

.

Wide-Range Response—virtually
flat response for all recording fre-
quencies.

[ ]

Low Distortion—distortion is less
than 2}4% at maximum record level
as measured by Navy Specifica-
tion W-T-0061.

L )

High Uniformity—uniformity with-
in a 1200-foot reel Is within plus
or minus ¥ db. A new oxide for-
mula and special selectivity of
oxides protect recording heads

from wear and prevent abrasion.
°

Humidity and Temperature Pro-
tection—special coating, prim-
ing, and binding techniques help
keep Tarzian tape in new condi-
tion longer in ordinary good tape
storage conditions.
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oNAL QUALITY
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éARKES
TARZIAN

TAPE

Engineered for Highest Fidelity

Here is a tape that you can safely (and
wisely) adopt as your personal ‘‘stand-
ard” tape. It is a professional quality tape
that carries the same list price as many
tapes of inferior quality. Consider that
inferior tapes frequently damage record-
ing heads by abrasion; that their con-
tinuous flaking reduces recording-head
sensitivity; that the quality of sound is
evidently poor even on immediate play-
back and that it rapidly deteriorates fur-
therin storage. Compare the quality char-
acteristics of Tarzian tape listed at left.

Tarzian tape makes every taperecorder
perform at its very best. Prove this to
yourself with your personal listening test.
There's a written guarantee in every box!

Ask your dealer for Tarzian tape. If he
cannot supply you, send us his name,
and we will see that your needs are
promptly supplied.

SARKES TARZIAN, INC.

World’s Leading Manufacturers of TV and FM Tuners o Closed Circuit TV Systems « Broadcast
Equipment o Air Trimmers » FM Radios « Magnetic Recording Tape » Semiconductor Devices

MAGNETIC TAPE DIVISION o BLOOMINGTON, INDIANA

e
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Export: Ad Aurlema, Inc., New York

music, but also, if less obviously, in its
instrumental music.

As Donizetti once put it: “Music is only
speech accented by sounds, and therefore
cvery composer must create music that
rises out of words. The man who is so
unfortunate as to fail in this will produce
only superficial music lacking in any emo-
tion.”

In the past century, the inscparability
of music and language has become ob-
scured by the dominance in European
music of instrumental concepts, even in
the vocal forms, by the gradual estrange-
ment of European music from the simpler
concepts of song, and by the growing
tendency of instrumental writers to work
free of vocal models.

Most modern opera, for instance, is
readily translatable without producing
conspicuous stylistic inconsistencies and
incongruities. But the estrangement of
music from song is one of the most funda-
mental failings of contemporary classical
music, and it is also emerging as a failing
of much modern jazz. It would be danger-
ous to conclude that the susceptibility of
modern opera to translation points to the
happy appearance of a more universal
musical language. It should be interpre-
ted, rather, as an indicatioit that classical
music is becoming less musical.

English translations of the standard
operas sound about as bad as Italian, Ger-
man, and French translations, but neo
worse. That they sound so incongruous
to British and American cars is simply
because British and American cars, un-
like German, Italian, and French ears,
have never become accustomed to the in-
congruity. Many a laugh in an opera
given in English translation happens not
because a line of text is actually funny but
rather because the combination of the
new English words with the old musical
phrase is amusingly impossible.

There is nothing of this incongruity in
old British or new American music, for in
each we have the normal, healthy phe-
nomenon of a musical style born of lan-
guage, the intimate relationship of music
and language being traceable down to the
characteristic melodic infiections shaped
by dialect, as in the spirituals and the
blues.

There is no better way to follow the
interrelationship and interdependence of
music and language than to obscrve the
fate of the English language, first in a
translated opera, then in an opera origi-
nally in English, say by Menotti or Benja-
min Britten, and then in a musical revue,
or even in Gilbert and Sullivan. Most in-
structive of all are those endeavors where
the European and American styles appear

side by side, as, for example, in Porgy and
Bess and Leonard Bernstein's Trouble in
Tahiti.

Musically, Porgy and Bess is brilliantly
successfal only in its tunes, all of them
in the best idiomatic American show tunc
tradition. They rank among the loveliest
examples of American balladry, the music
proceeding naturally and, it seems, incvi-
tably from the language, which is in this
case colored by regional and racial influ-
ences. One has anly to think of “Summer-
time,” “I Got Plenty O’ Nothin’,” and
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B. ALTEC 353A STEREO
AMPLIFIER-PREAMPLIFIER
.. .%$225.00 WITH CABINET.

C. ALTEC 838A ""CARMEL""
SPEAKER SYSTEM IN WALNUT
OR MAHOGANY CABINET WITH
MODERN LEGS (NOT SHOWN)

...%$297.00 * TRADITIONAL

BASE SHOWN ... $30.00.

A.NEW ALTEC 309A AM/FM STEREO TUNER
...$216.00 INCLUDING CABINET.

D. ALTEC 681A DYNAMIC
MICROPHONE ... $36.00
LESS STAND. =«

COMPONENTS OF THE ALTEC 838A
“CARMEL"” SPEAKER SYSTEM (Available
separately for custom installations):

LANSING CORPORATION

New ALTEC 414A Bass Speaker, $54.00
New ALTEC 804A High Freq. Driver, $63.00
ALTEC 811B Sectoral Horn, $30.00
ALTEC 800E Dividing Network {not
shown), $46.50

CD.MPLETE ALTEC COMPONENT SYSTEM

SERIOUS STEREO IN THE *

MIDDLE PRICE RANGE...

The complete ALTEC stereo component system shown is a rep-
resentative selection from the widest high fidelity component
line in the world! This system—and the individual ALTEC
components that go into it—offers precise Inter-Channel Bal-
ance for stereo at its best. Serious stereo for serious listening;
with each ALTEC high fidelity component designed, built, and
tested to meet the same stringent engineering requirements as
ALTEC professional sound equipment—the choice of profes-
sionals for over two decades. Hence, this exclusive ALTEC
Guarantee of Performance: “Each ALTEC product is Guaran-
teed to meet or exceed its advertised or published performance
specifications’.

New ALTEC 309A AM/FM Stereo Tuner features inter-Channel Bal-
ance for balanced stereo at its best.

FM: max. sens. 2 myv; quiet. sens. 2.9 mv for 20 db/7.0 mv for 30 db;
freq. response + 1 db 20 to 20,000 cps.

AM: max. sens. 3.2 mv; loop sens. 35 mv per meter.

Dimensions: 5% " H x 15" W x 105" D.

. ALTEC 353A Stereo Amplifier-Preamplifier is a look-a-like mate to the

309A Tuner. Provides 14 stereo or mono inputs, 6 outputs; matricing
network for 3-channel stereo. 100 watts stereo prog. pk. pwr., 50 watts
rms. contin.; freq. response + 1.0 db 20 to 20,000 cps at 25 watts/
+ 0.5 db 10 to 30,000 cps at 1 watt.

Dimensions: 5% ” H x 15" W x 1114”7 D.

. ALTEC 838A ""Carmel” is a two-way speaker system with guaranteed

frequency range 30 to 22,000 cps. Contains two 12” ALTEC 414A high
compliance bass speakers, 804A high frequency driver on 811B sec-
toral horn, and 800 cycle dividing network. Identical system but with
one 414A speaker also available as ALTEC 837A ‘"Avalon”...$246.00.

. ALTEC 681A Omnidirectional Dynamic is a professional microphone

practically priced for the home recorder. Features ALTEC'S exclusive
*Golden’’ Diaphragm:; freq. response 50 to 18,000; output imp. 150/250
or 20,000 ohm; output level —55 dbm/10 dynes/cm?. Other ALTEC
professional microphones for home recording...ALTEC 682A—$49.50;
ALTEC *'Cardioid” 683A—$66.00.

© 1961 ALTEC LANSING CORPORATION

For ALTEC's free stereo catalog and informative
Loudspeaker Enclosures Brochure, visit your ALTEC
Distributor or write Dept. HF-3.
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copy cat?

Not the ‘Trimensional’ TMS-2! Others have tried to copy its pioneering
concept of reflected stereo sound reproduction. But like most successful
originals, University’s single cabinet TMS-2 cannotbecopied—it’s patented!

No other stereo speaker system can offer the flexibility of its deflector doors
that enable you to adjust the degree of stereo spread to the room layout and
acoustics. No other can offer its full complement of controls that assure
balanced output even if the TMS-2 is placed between such acoustically un-
balanced decor as a blank wall on one side, drapes on the other. No other can
offer the considerable savings in both space and cost that result from its
exclusive dual voice coil high compliance woofer. And at the same time, the
TMS-2 eliminates the problem of where and how to place two separate
speakers for best stereo results. You can place it just about anywhere in the
room—even in a corner—and still enjoy fully balanced stereo sound wherever
you sit. For a mere hint of how impressively the TMS-2 can actually recreate
the breadth, richness and distinction of the living performance right in your
own living room, be sure to ask your University dealer* for a demonstration.
And ask him for University’s new ‘Informal Guide to Component High Fidel-
ity,” or write Desk D-3, University Loudspeakers, Inc., White Plains, N. Y.

*or write us directly and we will arrange for a demonstration.

Inside the TMS-2 are five high
quality speakers operating as two
complete 3-way systems. By uti-
lizing the dual voice coil feature
of its high compliance woofer,
only one bass cabinet and woofer
are required to handle the entire
non-directive low frequency
range of both stereo channels.
The mid-range and treble of each
channel are covered by an 8"
cone speaker and wide-angle horn
tweeter respectively...each
with its own level control.

In both styles —Contemporary
and Early American—the TMS-2
looks more like a fine piece of
furniture than a speaker cabinet.
Its beautiful proportions and
hand-rubbed finishes will please
the most exacting taste. DIMEN-
s1on8s: Contemporary—30” x 25"
x1214" d., Early American—30"
x 2484" x 1314" d. NET PRICES:
Contemporary—mahogany,
$258.00; blond or walnut, $263.00;
oiled walnut, $269.00. Early
American —fruitwood, $279.95.

A Division of Ling-Temco Electronics, inc.

“Bess, You Is My Woman Now" to appre-
ciate the linguistic base of these fine musi-
cal achievements.

The opera is often less successful in the
recitative and parlando cpisodes, where
Gershwin's stylistic spontancity was in-
hibited by what he thought to be the re-
quirements of the operatic form. That
which is sung sometimes has an incongru-
ous ring, not because the text as such is
awkward, but rather because Gershwin, in
patterning his work on Europcan models,
was inevitably influenced by European
musical conventions. Where the composer
is casily and naturally his American self,
as in the songs, the language and melodic
line are all of a piece. But where he is
being Europeanly operatic, they losc some
of their coherence and strength.

These conflicts of style, and the prob-
lems deriving from the relationship be-
tween style and language, are cven more
vividly illustrated in Trouble In Tahiti.
The opera proper is punctuated inter-
mittently by a commentary sung by a
mixed trio. This commentary is a jazzy,
revue-type of satire. The lyrics are clever-
ly done, the music smart and lively. Text
and music pour inseparably from the
same tap. The cffect is natural and
charming.

But the drama itself, the butt, so to
speak, of the satirical commentary, is
straight opera. And as soon as Bernstein
starts to write European-style recitative
and parlando, his language troubles begin.
The whole thing becomes stilted and con-
trived. Only in the remarkable episode
where the heroine tells the plot of a mov-
ing picture she has just scen is there any
relicf, and herc only because Bernstein
gets back for a moment to something like
a musical revue style,

IN each case—Porgy And Bess and Trou-
ble In Tahiti—we have a talented and
successful American composer constrain-
ing himself to write classical music,
prompted, of course, by the assumption
that this is the way to achieve somcthing
“better” than American music. Each has
overlooked, or, more probably, been una-
ware of the fact that classical music is
essentially European. In this respect both
have reflected the general trend of musical
thought in our time.

The result is inevitably a stylistic hash,
or, at best, an often uncomfortable juxta-
position of two scparate and essentially ir-
reconcilable styles. When American com-
posers write Ammerican music, they have no
language problems. When they write
Europcan inusic, their language problem
is insupcrable. This is why the operas of
cven as relatively successful a composer as
Menotti will never take root as the musi-
cal shows of Kern, Gershwin, Rodgers,
Porter, and Berlin have taken root. It is
not, certainly, that Menotti is ungifted.
His talent is beyond question. But he
doesn’t write American music,

Thus, the question, “Is English a musi-
cal language?” is nonsense. The only
question that could have critical relevance
would be “Has English, or specifically
American, produced a musical style in the
sense that Italian, German, and French
have produced musical styles?” And the
answer to this is “Yes!”

HiFi/STEREO
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NEW!

TOSCANINI

FOR STEREO FANS!

Three immortal recordings by Arturo Toscanini and the NBC Symphony have been given new tonal
beauty and realism by means of a new RCA Victor engineering development, Electronic Stereo
Reprocessing (ESR). As a result of this technique, which creates stereo characteristics electronically,
the Toscanini masterpieces emerge more moving, more impressive than ever before. m With rigid
supervision, all the artistic values have been scrupulously preserved. The performances are musically
unaffected, but enhanced by the added spaciousness of ESR. W Hear these historic Toscanini
ESR albums at your dealer’s soon. They cost no more than the original Toscanini monaural albums,
which are still available. Note: ESR is for stereo phonographs only.

Ask your dealer about the Compact 33, newest idea in records, on RCA\@W”MM'WIU

ELECTRONC STERIO MEPROCISSING  [. .\, Tk mc AOMIC STERED AEMOCESSING  [uysims etk CLECTADMIC STEAEQ RIPROCESSING [o .y-
f Tont HISTORIC AECONDIAD THRS S 100 RECOADING OF THIS WISTORIC RECOROING
Dvordi's

Reapighi
SYMPHONY o
- FROM THE New WORLD" Mouseargaky » Ravel Fountaine of Rome * Pines of Rom

ARTURO TOSCANINI Pictures at an Exhibition TOSCANINI
NBC Symphony Orchestra Arturo Toscanini ‘

-
Ta
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Martin Bookspan

BRAHMS’ |

[tem Twenty-Seven e

IO LY3d3d DISvd FHL

EXALTE.

!- SENSATIONAL pronouncement appeared on October

23, 1853, in the pages of one of Germany's most

respected musical periodicals, the Neue Zeitschrift
fiir Musik. Robert Schumann was the author, and he was
writing after ten years of virtual retirement from the liter-
ary arena. Under the heading Neue Bahne (New Direc-
tions), Schumann wrote that a young composer had ap-
peared “who should reveal his mastery, not by gradual devel-
opment, but should spring, like Minerva, fully armed, from
the head of Jove. And now he has come, the young creature
over whose cradle the Graces and heroes have kept watch.
His name is Johannes Brahms.” Schumann went on to
venture the hope that Brahms would soon “point his
magic wand to where the might of mass, in chorus and
orchestra, lends him his power.”

Schumann’s prophecy seems premature when one remem-
bers that the Johannes Brahms of 1853 was a raw stripling
barely into his twenty-first year. If the world of music was
not prepared for Schumann’s pronouncement, the object
of his enthusiasm was appalled at the heavy responsibility
thus placed on his inexperienced shoulders.

A corollary and altogether awesome responsibility for the
twenty-year-old Braluns was the general, if tacit, accept-
ance of him as the heir-apparent to the hercic symphonic
mantle of Beethoven. Other composers, such as Schubert,
Schumann, and Mendelssohn, may have composed sym-
phonies whose lyrical cast showed them to be unintimidated
by the long shadow of Beethoven, but not Brahms, “You
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have no conception of how the likes of us feel when we
hear the tramp of a giant like him behind us,” he once
confided to Hermann Levi, the conductor.

According'to D. Millar Craig, the work we now know as

Brahms's First Symphony was completed and ready “for
about fourteen years” before it was heard. Craig says that
“Professor Lipsius of Leipzig University, who knew Brahms
well and often entertained him, told me that from 1862
onwards, Brahms almost literally carried the manuscript
score about with him in his pocket, hesitating to have it
made public.” Friends urged Brahms over and over again
to let it be heard, but not until 1876 could his diffidence
about it be overcome.

When Brahms was finally ready to reveal his First Sym-
phony to the world, the event took place not in one of the
large and cosmopolitan music centers of Germany or Aus-
tria. Instead, Brahms chose the comparatively small town of
Karlsruhe for the premiere—*a little town,” he called it,
“that holds a good friend, a good conductor, and a good
orchestra.” After the Karlsruhe premiere in November,
1876, which was conducted by Otto Dessoff, Brahms him-
self conducted performances of the score in Mannheim,
Vienna, Leipzig, and Breslau. It cannot be said tkat the
symphony was an immediate success. Its first audiences
listened to it with respect, perhaps even admiration, but
with no real love. Only years later, after the silly factional
rivalry between the pro-Brahmsians and the neo-Germans
(ie. the Wagnerites) had subsided, did Brahms's First

HiFi/STEREO
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Write us for free catalog L-3 of over
{50 Bel Canto releases.

Distributed Nationally By:

bel canto STEREOPHONIC RECORDINGS

¥ a subsidiary of Thompson Ramo Wooldridge Inc. /
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Klemperer (Angel)—“gives a performance of rare spiritual communication”; Ormandy (Columbia)—*“offers some of the
finest orchestral playing and recorded sound to be found anywhere®; Krips (London)—*“conveys warmth and nobility.”

Symphony establish a firm hold upon the affections of the
wide music-loving public. The chances are that now in any
given season the Brahms First Symphony receives more per-
formances around the world than any other single item in
the entire symphony literature.

THAT this symphony is also one of the most frequently
recorded goes without saying. A recent Schwann catalog
lists almost two dozen available versions, and more are
being released all the time. Back in 1929, there was a re-
cording of the music by Stokowski with the Philadelphia
Orchestra that presented a reading of electric excitement,
but this has long been unavailable.

Two highly regarded performances of the past are still
listed in the current catalog, however, though they show
their ages rather badly. That by Toscanini with the NBC
Symphony Orchestra (RCA Victor LM 1702) is shrill and
exceedingly deficient in bass, and that by Furtwiingler with
the Vienna Philharmonic (Electrola 90992) is distant-sound-
ing, tubby, and veiled. Both performances, nevertheless,
are characteristic of their respective interperters. Nobody
has quite matched the Toscanini performance in its high-
strung, nervous intensity, and Furtwiingler’s mystical, prob-
ing account of the music weaves a magic spell that is unique.

Among contemporary accounts of the music, four, it seems
to me, are in the Toscanini tradition. These are by Orman-
dy(Columbia MS 6067/ML 5385), Dorati (Mercury SR 90268/
MG 50269), Steinberg (Capitol SP/P 8340), and Szell (Epic
BC1010/LC3379). There is amazing agreement among the
four concerning the basic tempo of each movement, and
cach of the four presents a reading of tightly disciplined
orchestral playing mated to a conception of powerful dra-
matic impact. If I state a preference for the Ormandy per-
formance, it is because the playing of the Philadelphia
Orchestra and Columbia’s recording of it are absolutely
luxurious; here, indeed, is some of the finest orchestral
playing and recorded sound to be found anywhere. Further-
more, Ormandy really identifies himself with this score and
is absorbed in it. At one time or another he has recorded
all the Brahms symphonies, but this is his most successful.
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There is another tradition in the performance of the
Brahms First Symphony: this is the weighty, Teutonic
approach of which Furtwiingler's was, to some extent, an
example. But it takes a conductor with Furtwingler's mes-
meric powers to make this approach acceptable to Amer-
ican ears. Horenstein (Vox STPL 10690), Kempe (Capitol
SG/G 7208), Kubelik (London CS 6016, CM 9221), and
Munch (RCA Victor LSC/LM 2097) are latter-day devotees
of this style, but none of the four rises above a level of
plodding and routine dullness.

Bohm (Deutsche Grammophon 138113/18613), Karajan
(RCA Victor LDS/LD 2351), Krips (London CS 6110/CM
9180), and van Beinum (Epic BC 1035, LC 3603) all offer
performances that essentially combine the best features of
both the Toscanini and Furtwiingler styles. These four
recordings present orchestral playing of surpassing excel-
lence and excitement, and each conductor finds a stimulat-
ing intellectual challenge in the music. If I single out
Krips’s performance here, it is for many of the same reasons
that make Ormandy’s Toscanini-style reading so outstand-
ing for me: the Vienna Philharmonic plays magnificently
for Krips and is glowingly recorded, and Krips conveys the
warmth and nobility of the music.

There remains one more recording of the symphony to
talk about, and this is my favorite of them all: the version
by Otto Klemperer and the Philharmonia Orchestra (Angel
§ 35481). On several past occasions I have remarked on
Klemperer's unique ability to create a mood of rapt and
exalted grandeur. In Brahms's First Symphony he has a
work that is the perfect expression of this kind of feeling,
and he gives a performance of rare spiritual communica-
tion. One comes away from the Klemperer performance
with a sense of absolute catharsis. In listening to the re-
cording recently, however, I was struck with its rather
shallow sound. It was apparently made before Angel's en-
gineers had learned how to capture the full glory of the
Philharmonia Orchestra on a recording. Even so, the
Klemperer reading is one of the glories of recorded music
and is the most enthusiastically recommended of currently
available disc versions. M. B.
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NEW SONY_Sterecorder300

4 TRACK & 2 TRACK STEREOPHONIC RECORDER

Here, through your fingertips, you take complete control of
sound, blending it to magnificent perfection.

A great symphony to record? With this superb instrument
you are a professional. Touch your stereo level controls —
feel that sensitive response. Dual V.U. Meters show precision
readings as you augment the strings, diminish the brass. The
richness of that low resonance is captured with your bass
boost. The strength and delicacy of every sound —now yours
to command.

On Sale ouly at authorized dealers, known for integrity.

SI®AN G SUPERSCO The tapeway to Stereo

Four and two track, stereo and monophonic.
recording and playback, the SoNY STERECORDER
300 — with its hystcresis-synchronous motor,
built-in stereco pre-amps and power amps, and a
dozen more professional features — is truly the
ultimate in tape recorder engineering. $399.50,
complete with two dynamic microphones, two
extended range sterco speakers all in one port-
able case. For custom mounting, $349.50.

Other new Recorders from world-famous Sony:
262-SL $199.50 — 4 and 2 track stereo play-
back. 4 track monophonic recorder. Sound-with-
sound for language, voice and music students.
Complete with F-7 dynamic microphone.

262-D $89.50 — A complete 4 and 2 track
sterco recording and playback tape transport.

101 $99.60 — Bantam transistorized precision
dual-track monophonic recorder, Complete with
F-7 dynamic microphone,

For literature and name of nearest franchised dealer, write Superscope, Inc., Dept. 8, Sun Valley, California,
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FM TUNING FM LEVEL SELECTOR AM LEVEL A TUNING

FM-AM STEREO TUNER ST96
Kit $89.95 Includes Metal Cover and FET Wired $129.95

4-TRACK STEREO TAPE DECK

MODEL RP-100W

Completely assembied, wired and tested.
$395.00

MODEL RP-100K

Seml-kit includes a completely assembled
and tested transport, electronics in kit
form. $289.95

Perfected 4-track stereo/mono recording, 4
& 2 track playback. True high fidelity tran-
sistor electronics, Individual for record &
glayback. plus separate record & playback
eads permitting off-the.tape monitor. 2
recording level meters, mixing, mic & level
controls, switched sound-on-sound record-
lni. Electrodynamically braked supplx &
take-up reel motors; hysteresis synchro.
nous capstan motor. Individual solenolds
for pinch.roller & tape lifters. All-electric,
interlocked push-button transport control &
interlocked safety ""record’ pushbutton.
Precision tape guidance & sweep loading
— no pressure pads. No slurring or tape
bounce problems. Digital turns counter.
Vertical or horizontal mounting. Modular
plug-in construction. An original, exclu-
sive EICO product designed & manufac.
tured in U. S. A. (patents pending).

FM and AM stereo tuners on one com-.
pact chassis. Easy-to-assemble: prewired,
grealigned RF and IF stages for AM and
M. Exclusive precision prewired EYE-
TRONIC® tuning on both AM and FM.

FM TUNER
Switched AFC (Automatic Frequency Con.
trol). Sensitivity: 1.5uv for 20db quieting.
Frequency Response: 20-15,000 cps*1db.

AM TUNER
Switched “wide” and ‘narrow” bandpass.
High Q filter eliminates 10 ke whistle.
Sensitivity: 3uv for 1.0V output at 20dbd
S/N ratio. Frequency Response: 20-9,000
cps ("wide’’); 20-4,500 cps ("'‘narrow").
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70-WATT INTEGRATED STEREO AMPLIFIER ST70
Kit $94.95 Includes Metal Cover Wired $144.95

40-WATT INTEGRATED STEREO AMPLIFIER ST40
Kit $79.95 Includes Metal Cover Wired $124.95

= =
‘@ \

There's an EICO for your every stereo/mono need. Send for FREE catalog.

BOTH AMPLIFIERS: Complete stereo cen.
ters plus two excellent power amplifiers.
Accept, control, and amplify signals from
any stereo or mono source.

ST70: Cathode-coupled phase inverter cir-
cuitry preceded by a direct-coupled voltage
amplifier. Harmonic Distortion: less than
1% from 25.20,000 cps within 1db of 70
watts. Frequency Response: *14db 10-
50,000 cps.

ST40: Highly stable Williamson-type power
amplifiers. Harmonic Distortion: less than
1% from 40-20,000 cps within 1 db of 40
watts. Frequency Response: +=14,db 12-
25,000 cps.

Over 2 MILLION EICO instruments in use.
Most EICO Oealers offer budget terms,

)

1]

]

H

! EICO, 3300 N. Blvd, L.I.C. 1, N, Y, HR-3

1 [J Send free 32-page catalog & dealer’s name

} O Send new 36-page Guidebook to HI-FI for §
q which | enclose 25¢ for postage & handling.
1 Name ... - e ok N

i Address
1 City ..

........................ LT T T T SPRr PR

Add 5% in West.

m Listen to the EICO Hour, WABC-FM, N. Y. 95.5 MC, Mon.-Fri., 7:15-8 P.M. ® 1961 by EICO, 33-00 N. Blvd,, L. [. C. 1, N. Y.

34 See EICO at IRE Booth 3509
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by Warren DeMotte

Today’s home tape recorders offer more compactness, more
convenience, and more fidelity for the money than ever
before. And with the easy availability of high-quality re-
corders has come a change in the aims and ideals of the
user. Quality tools inspire quality workmanship, and many
people who were once tape-tinkerers (continued overleaf)
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TODAY'’'S TAPE RECORDER IS A VIRTUOSO’S INSTRUMENT

are now developing more and more of the potentialities of
a creative artist in sound. Hand in hand with the deveclop-
ment in creative skill has come the desire for aesthetic satis-
faction—the desire to own a really good sterco recorder for
playing back pre-recorded sterco tapes. Today the buyer of
a tape recorder wants to hear musical performances repro-
duced with the superb clarity and naturalness of which the
best stereo tapes are capable.

If the prospective buyer already owns a stereo system, he
will probably want to integrate his tape equipment with it.
It is possible to do this in scveral ways. The least compli-
cated and cheapest way is to buy a tape deck. At its simplest,
this device is merely a tape transport, with tape heads but
no clectronic circuits. It will play through the system if con-
nected to the tape-head inputs of the amplifier.

This basic type of tape deck cannot be used to record;
for that, a bias-oscillator must be added. But since the tape
deck is the heart of any tape system, let us take a closer
look at it.

Perhaps the most important elements of the tape deck are
its tape heads. A tape head, depending on how it is con-
nected to various electronic circuits, can do three things.
First. it can record, by converting electronic sound patterns
into magnetic patterns and imposing them on the tape as

. 2TRACK 4.

SPEED CHANGE should be sim-
ple and quick. On the Uher
Stereo Record III, the speed is
selected by means of a pull-out
on-off switch.
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PAUSE FUNCTION is a great help
in editing, allowing precise location
of certain passages on the tape. The
“pause” key of the Norelco 400 is
topped by a release button to end
the pause when desired.

it passes by. Second, it can play back, by converting mag-
netic sound patterns on the tape into electronic patterns,
which can be amplified and made audible. Third. it can
demagnetize tape and so erase all sound patterns, leaving
it free for fresh recording.

Through ingeniously arranged switches and circuits, the
typical home tape recorder operates with two tape heads.
One records and plays back; the other is used only for
erasing. Professional recorders have three heads, one for
each function. This adds to the cost of the machine, but it
permits the use of more efficient tape heads, each designed
for its own particular use.

In addition, separate record and playback heads enable
the user to monitor his recording by playing the tape with
the playback head immediately after the sound has been
imposed on the tape by the recording head. Some machines
have a switch that can be flipped back and forth between
the playback signal and the signal being fed to the recording
head. so that the qualities of the two can be compared.

A tape head is, in essence, an electromagnet. It consists of
a rather small ring of metal that is wound with coils of
wire. When an alternating electric current is sent through
these coils, a fluctuating magnetic field is produced across
an extremely narrow, precisely cut lateral gap in the

HEAD SHIFT provides vertical
head positioning to match up with
either two-track or four-track tapes.
In the Sony Superscope CS-300, the
shift control is conveniently located
near the other controls.

OUTPUT SELECTOR alternates the mon-
itor take-off point between the incoming
signal and the recorded tape. The output
control on the American Concertone 505
thus allows instant comparison between
sound source and final result.

» 4 TRACK

0uUTPUT
seuRcE
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... AND IT MUST BE SELECTED WITH CARE

ring. This gap is at the point at which the head comes in
contact with the tape, and it is the magnetic force produced
in the gap that puts a magnetic pattern on the tape or takes
it off. The width of the gap is critically important. The nar-
rower the gap, the truer the sound is likely to be.

It is largely because of these narrow-gap heads that today’s
slow-speed tapes can reproduce sound as faithfully as high-
speed tapes did not long ago. Only a few years back, tapes
recorded at less than 15 inches per second were thought to
be inherently incapable of meeting high-fidelity standards.
But today’s pre-recorded 71/4-ips tapes are often outstanding
in quality, and even 334-ips tapes can produce respectable
sound.

Since the width of the gap is so critical, even a minute
increase in its size will cause a deterioration in fidelity, and
precautions must be taken to prevent friction between the
tape and the metal. Modern tape is highly polished, and the
face of the tape head itself is polished to mirror smoothness
to minimize abrasion and consequent loss of high-frequency
response.

Although a definite, even contact between the tape and
the head is necessary for good recording and playback, con-
tact pressure must be kept light. Recorders that employ
pressure pads to hold the tape against the head should be

HEADPHONiS-SYE REQ

RAQIO/PHONO-LEFT

adjusted very carefully. It is particularly important to avoid
abrasive pressure between tape and tape head when the tape
is being wound or unwound at high speed, and to achieve
this, some recorders employ tape lifters instead of pressure
pads. Tape lifters are usually arrangements of metal fingers
that hold the tape securely against the heads during record-
ing and playing back; during rewinding the tape lifters pull
the tape away from the heads to keep it from wearing away
the metal surfaces. Tape lifters are great conveniences in
editing, since they allow freer access to the tape heads than
do pressure pads.

Serving a complementary function to that of the tape
heads is the tape transport. This is the mechanical section of
the deck, and its most important component, of course, is
the motor, whose primary purpose is to rotate the capstan
so that it moves the tape past the tape heads at a correct,
constant rate. Even tiny variations in speed can become
audible on the tape as wow, which is a rising and falling
of pitch, or flutter, which is a rapid fluctuation of pitch.
A good motor, however, will show speed variations so slight
that they will not produce audible distortion.

In many of the finer recorders the motors are of the
hysteresis synchronous type. Their speed is determined by
the [requency of the power-line current, and since this fre-

EASY ACCESS to input and output
terminals is desirable. The Norelco 400
has recessed panels that enable connec-
tions to be made conveniently.

BUILT-IN SPEAKERS are
handy for instant playback. The
Roberts 990 has side-mounted
speakers with hinged doors that
serve as reflector panels to in-
crease stereo separation.

MONITORING arrangements
make it possible to hear the tape
as it is recorded. The Ampex 960
tape deck incorporates a “moni-
tor’” position into its main func-
tion-selector switch.

METERS indicate proper record-
ing level. On the Bell T-337, large
dials, marked in contrasting col-
ors, are casily readable even at @
distance.
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quency is generally very stable, variations in speed are mini-
mal. Unfortunately, heavy-duty hysteresis synchronous mo-
tors are quite costly. A less expensive type of motor that is
found in many tape recorders is the induction motor. While
its speed is affected by voltage changes in the power line, if
it is designed and fabricated with care it can provide thor-
oughly dependable service.

Assuming that the motor is reliable, the way in which it is
coupled to the capstan determines, to a great extent, whether
the capstan spindle will rotate smoothly or with the little
bumps that become translated into flutter. The problem
here is to avoid transmitting the motor’s vibration to the
capstan. Most often, the coupling is either a seamless belt
or a rubber idler wheel. The former is the more satisfactory
arrangement, in theory, since a belt is less rigid and can
absorb more vibration than an idler wheel. If the motor is
really good, however, an idler-wheel coupling can be quite
satisfactory. A few tape recorders may even use the motor
shaft itself as a capstan. This type of drive, of course, de-
mands superior precision in the design and manufacture of
the motor and in its mounting. Such precision, needless to
say, does not come at low cost.

In operation, the tape is held against the capstan by a
round rubber pressure roller or pinch wheel, and is thus
drawn past the tape heads, while one of the reels supplies
the tape and the other takes it up. The tension on the
take-up reel must be adjusted so the tape is neither slack
nor overstressed. The supply reel must be adjusted similarly.
And in fast winding, the tension between the reels should be
neither strong enough to break or stretch the tape nor so
weak that the tape spills out. The two reels may be powered
by the capstan motor through mechanical linkages; each
may be powered by its own motor; or both may be coupled
to a motor separate from the capstan drive. The power
requirements for winding and rewinding are small, and the
extra load is easily handled by the capstan motor. There is,
however, the theory that more efficiency is attained when
a component performs only the task for which it is best
suited, and this is the chief argument in favor of two- and
three-motor designs.

Three firms—Heath, EICO, and Knight—offer tape
recorders in kit form. Since assembly accounts for a
large part of tape recorder cost, a consumer can econo-
mize by contributing his own labor.

At present, Heath offers the widest choice of kit-
built recorders offered by a single manufacturer.
Heath’s units are also priced lower than Knight's or
EICQ’s, partly because the builder assembles the entire
unit, including the tape transport mechanism. Thus,
it is possible to buy a four-track recorder in kit form
for as little as $149.95 (Heath Model TR-1AQ).

Both EICO and Knight furnish their recorder kits
with fully assembled tape transports. The builder has
only to wire the electronic sections. Since part of the
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Most recorders today have straight-line tape travel, making
loading a simple operation. Those machines that do not
have straight-line travel usually require that the tape be
wound either around a tension regulator or an automatic-
stop arm.

Essentially, both are safety devices. The tension arm
regulates the tension on the tape, preventing it from reach-
ing the point where the tape wil] be stretched or broken.
The automatic-stop arm is most useful in the event the
tape does break—something that should not happen if the
machine is functioning properly—or when a bad tape-splice
comes apart. There are other types of stopping devices that
do not require an arm. The most common of these utilizes
a metallized section at the end of the tape which trips a
switch and shuts off power; but this device, of course, is use-
less if the tape breaks.

PERHAPS the most important safety device on a tape re-
corder is the one that prevents accidental erasure of a re-
cording. If designers had planned for the ultimate in oper-
ating simplicity, they would have made it possible to record
with the mere pressing of one button. But then if the
“record” button were to be pressed when “play” was in-
tended, that would be the end of a perhaps precious re-
cording, for everything already on the tape is erased in the
process of recording. To keep this from happening, every
home recorder forces the operator to perform at least two
actions in order to record, on the principle that while one
action may casily be inadvertent, two are unlikely to be.

Another safety feature that goes with good basic design is
smooth operation of the tape transport. Beware of a ma-
chine that lets the tape go slack and then starts with a jerk.
It is a sure tape-breaker. And a machine that permits tape
spillage is an awful nuisance as well as a menace. Backlash
and lethargic starting and stopping are annoyingly incon-
venient when editing has to be done.

Such faults as these are easy to spot when shopping for a
tape recorder. Even a few minutes’ operation will disclose
them. Listen very closely, too, for the amount and type of

noise the transport mech- (continued on page 42)
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BUILD'EM YOURSELF

assembly has been done at the factory, the prices of
these units are higher than are Heath's. The combina-
tion of the factory-built Knight KN-4000 tape trans-
port with the Knight-Kit 83-YX929 electronics kit costs
$214.45. The EICO RP100K is priced at $289.95, and
is also furnished with a tape transport that has been
built and checked out at the factory.

As in any other kind of kit project, success depends
more on the temperament of the builder than on any
special skill. Patience and accuracy in following step-
by-step instructions are the primary requirements. To
those who enjoy working with their hands, the process
of building a tape recorder from a kit can be as pleas-
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ant as the enjoyment of the final result.
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AUTOMATIC STOP turns off tape
transport at the end of the reel or if
the tape breaks. The Sony Superscope
CS-300 uses a [eeler lever between two
osely spaced posts to activate shut-off.

BIAS ADJUSTMENT ena-
bles the technically adept user
to vary the amount of bias cur-
rent for optimwn performance

ith various types of tape. The
rear apron of the Viking Stereo
Compact has slotted control
shafts for adjusting both the
erase and the record current.

PORTABILITY is a great help
if you have to carry your recorder
on location. The Tandberg Model
6 is one of the smallest and light-
est current models.

THREE-MOTOR
DRIV E is one possi-
ble indication of qual-
ity in the transport
mechanism. In the
Knight KN-4000 tape
player, the capstan and
each of the two reels
are driven by separate
motors.

TENSION LEVERS are em-
ployed in some models, includ-
ing the Ampex 960 shown here,
to equalize the load on the cap-
stan and prevent snapping of
the tape. Simultaneously, they
act as “feelers” to sense the end
of a reel and activate the auto-
matic shut-off.

TAPE LIFNGRS hold the
tape away fronNghe head sur-
faces during rewind and fast
forward. The Tandberg Model
6 employs this type of mech-
e anism.

RECORDING

FAST REWIND and forward speeds are needed to
arrive quickly at any desired portion of the recording. The
Viking Stereo Compact shown here rewinds in a hurry.
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STEREO RECORD/PLAYBACK TAPE RECORDERS—1961
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505 |5495.00 ! 1644 x 14%4 x 6% | 36 | 2 channels No No | Yes| Yes| No | Yes| No | Yes| No | Yes | No | Yes| Yes 4|3 | Meters |After | 45sec. Yes| Yes | No
E_ == l,495.oo : 16%; x 14% x 635 | 36 | 2 channels | No No Vesli Yes | No | No | Yes | Yes | Yes No | Yes | Yes | Yes |4 | 3 i Meters  |After | 45 sec.| Yes| Yes | NoA
960 495.00 | 17'2x15x9 36 | 2 channels No No Vee' Yes | No | Yes| No | Yes| No | Yes | No | Yes | Yes | 3 | 1 Meter After | 90 sec.| Yes.| Yes ';“0
870 595.00 | 25%4 x 15x 9 46 | 2¢ch Is | 2 ch I 2 ch: | Yes ITB‘S—N_O- Yes| No | Yes | No | Yes | No | Yes | Yes |3 | 1 | Mater After | 90 sec.] Yes Yes | No
934 199.502 | 151, x 13% x 7% | 22| No No No  Yes| Yes| No  No | No |Yes| No | No | No | Yes Yes 1|1 T No | 90sec.| No | Yes E
938 248.502 | 15Y, x 131, x 75 | 25 | 2 chan®? No i No .&‘_Yes No |_No_ No | Yes | No | No l No Ves| Yes | 1| 1 No No 90 sec.| No | Yes 'j(}
66 330.002 | 16 x 121, x 7 20 II No No No I_V;CSJ Yes | No | No | Yes | Yes| Yes ’I No | Yes | Yes :ﬁf_ 21 No Before| 70 sec.| Yes | Yes No»
HM4/MS5 | 129.952 | 1415 x12x7 | 17 l No No No | Vesl Yes | No | No | Yes | Yes| Yes | No | Yes | Yes Yes | 2|1 No Before 2min.ll Yes | Metal _Itlo
785-4TS (%995 | 16x16x10 | 38 | 2channels | 1 channol | 1channel | Yes | Yes |No | No | Yes | Yes| Yes | No ' No | Yes | Yes 2| 1| NeonBulb |Before 80 sec.[ Yes| No | Yes
T-321 | 189.952 | 16Y x 13% x 7 {_1__ No No No | Yes Yes| No | No | No lesl es | No | No | Yes | Yes 27| 3 No No | 40 sec. K| Yes | No
T-323 184.952 | 15, x 1313x7 | 14 No No No ' Yes Yes | No Vos‘ No Ye:| Yes | Yes No | Yes '—V:e—ﬁ 37 3 I No = Before' 40 sec. Yes VYes | No
T-333 = [ 199.852 | 151, x 1314 x 7 | 14 No | No ‘ No | Yes | Vos! No | No l Yes | Yes | Yes | No | Yes | Yes K 37 3 No —\Beloro 40 sec.i Yes | Yes F
T-337 | 334.952 | 181, x 131, x 7 ] 18 | 2 channels r No : No iW. Yes | No | No | Yes | Yes!| Yes | No | Yes | Yes | Yes | 37 3 [ Meters ﬂBeforo 40 sac.’ Yes | Yes _an_
714C | 730.002 | 19 x 170 x 744 ! 46 ‘ 21:hannela;I No ’ No i Yes| Yes No? | No VeslI Yes | Yoes { No | Yes | Yes | Yes 2] 3 Meters iBefore 40 sec. No | Yes | No
_R_P-'IOGK‘ | 289.952 | 1675 x 13%ic x 7'y ,‘E 2 channels No | No ' Yes Vesl No | No Ves]‘ Yes Ves' No | Yes ‘_Vfﬁ 2 3 : 3 Meters |After | 1 min. V_u No To
(360 45550 [18x135:x11Y | 44 | 2 channels | 2 channel l 1channel | Yes Yes | No Yos | Yes 'EK‘ No | No | Yes Yes (2]} Meter Before) 2 min. iﬂ{ Yes | Yes
362 - ‘_—144.002 ‘ 123, x 9 x 74 18 | No | No | No ! Yes Yes‘ No | Yes l_v«;i Yes | Yes Il Yes | Yes | Yes I Yes | 2 il No 'Befors 2 min. | Ves! Yes Ves:
360 124.002 | 12% x 3 x 7, ?| No No | No Yes Yes No | Yes Yo | Yes| Yos | Yes Ves Vos‘, Yes | 2| 1 No Before' 2min. No | No | Yes
Stereo £08 | 585.00 | 18% x 17V x 8% 51| 2 channels No i No ]Te?} Yes No _Vea No | Yes! No | Yes | No | Yes | No —;\T Meter Before 1min. Yes: Yes | Yes
HMES 1750 1-3_‘/‘." 15x 8%, |30 | 2channels | 2 channel ] 2 channels | Yos Yes No | No | Yes | Yes| Yos No  Yes | Yes [V_es 211 Electron Eye |Beforel 2 min. Yes | Matal Yes
AL-T0 . 7488 | 1502 x 9% x5 | 9%  No No No  Yes Yes No |No | No |Yes Yos|No No (No Yes 2|1  No | No | 75sec.. No | No | No
AD-403 y —'; 179.86 I_S‘_/‘ x 22V, x 141, | 36 |2 h | 2 ¢ch ls 2ch | Yes |ﬁ‘ No | No | Yes |—;; Yes | No | Yes | No | Yes ] 211 i Electron Eyes ]Before 2 min. |I.| No V_es
;‘R-IAQJ 149.952 | 152 x 8% x 5% | 30 | 2 channels No | No | Vos|E: No | No / Yes W Yes | Yes ' Yes | Yes | Yes | 2| 1 _Eroc-tm_nEym;—|_B_oh—n; 75 sec.. No , No 2
TR-1E3 | 169.952 | 151, x 1342 x 1034] 22 | 2 channels No No | Yes| Yes No | Yes| No | Yes| No [No | No | No | Yes | 3|1 Meter |After | 2min.| Yes | No | Yes
KN-4075 | 233.95 | 18 x 1a% x 934 ﬁ 2 channels No No iEL!_e_s_ Yes | No | Yes | Yes | Yes | Yes | Yes | Yes | Yes | 3 | 1 Meters After ! 2 min. Vesg Yes N_o
KN-4000 134.50 | 15% x 13% x 7 18 No No No | Yes | Yes No | No | Yes| Yes| Yes | No | Ves | Yes | Yos | 3| 3 No After | 2min.| Yes  Yes V_es
KN-4100 104.50 | 16x 1155 x 8 18 | 2¢h | 1 ch | 1ch | ' Yes Yes No | Yes No  Yes' No No No | Yes | Yes [ 211 Neon Bulb 'Before| 2 min. | Yes | No To
KN-4300 | 249.95 | 18 x 1415 x 95, 30 | 2¢h | 2¢ch | 2 ch | l Yes Ves' Yos | Yes| No | Yes| No | Yes | Yes | Yes | Yes i 2|1 Meters ’Beloro 2 min. !K Yes To
RK-163 1 169.85 | 21x 10x 14 45| 1ch | 2ch | 2ch | | Yes Yes: No | Yes| Yes Yes| Yes | No | No | Yes | Yes '—2_ 1| Neon Bulb ‘Before 90 sec.’| Yes| No | No
748-44X l 915.002 | 1754 x 1274 x 12 1—51 2 channels No No | Yes Yes!® No | Yes| No | Yes| Yes | Yes | No | Yes | Yes Pii Meters fAner | 50 sec. Yes Yes | No
102-1 449.952 | 17 x 121, x 8 J 43 2 channels No No | Yes | Yes _No_ﬂilai‘i Yos | Yes | No | Yes | Yes 37/ 1 I Meters :Before 60 sec"_NL' No No
A-2/4 695.00 ‘ 18 x 16 x 814 45 | 2¢h | 2¢h I 1¢ch | | Yes| Yes No | Yes| No | Yes | Yes | Yes | No { Yes | Yes |_5_ 3 Meters ‘Aher I 75sec. No | Yes | No
ﬂilo-t | 499.50 3163,“123/4:(9',& 34 | 2 channels | No | No 7.9—‘7;]?: No | Yes | Yes ,K' No ' Yes ! Yes VYes 2 T) Meters Before 45sec. Yes Yes | No
| 4008 | 389.50 | 18% x 152 x 1115 48 | 2 channels | 2 channels | 2 channet T;-v:s-] Yes | No | Yes Yos!| Yes| No | Yes | Yes | Yes TT Electron Eye  Before 2 min. \I! Metal| Yes
300 I 269.50 | 16% x 13x 63 | 30 | 1 channal® | 1channel | 1 channel W—VEI—V:" No | Yos | Yos | Yes | No | No | No | Yes | 21 1 | Eectron Eyo Before 2min.) Yes |ml7€s
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&. AR-828 | 239.85 | 1335 x 12, x 8 :o_l 2 ¢l ts | 1 channel 1l | | Yes | Yes| No Yes! No | Yes| No | No | No | Yes! Yes| 2 | 1| Electron Eye l(Belore 80 sec.| vw; Yos | Yes
Pentron XP-60S | 249.95 | 12V x 124 x 6% Lla— 2 channels | 1 channel 1 channel | Yes | Yes N({ _!:a_i No | Yes| No | No | No Ves| Yes | 2 Ill Electron Eye !m‘ 80 sec.f‘ Yes | Yes | Yes
Pentron GR-158 159.95 | 17x14x 11 | 29 2channe|a‘, 1 channel 4 1 channel ;Yas Yes | No &‘ No | Yes | No | No | No | Yes VYes 2: 1 | Neon Bulb Befors‘ 90 sec.| No | No No
Realistic E34CX899 169.95 ‘ 16x15x10 | 34 | 2 channels | 2 channels | 2 channels® | Yes | Yes | Yes  Yes No Yes|No  No | No | Yes| Ves| 2 1| NeonBub |Before Zmin| Yes | Yes | Yoo
Recordio 802 22085 | 18% x 143, x 10| 37 | 2 channels | 2 channels | 2 channl ‘Tg{_!i_ﬁo_“ Yes| Yos| Yes| Yes| No | No | Yes ves| 2—‘ 1| NeonBulbs [Before 2min.| Yes | No | No
Revere T-2200 23950 | 14x14x7% | 25 | 2channcls | chamnel | 1channel | Yes | Yes No | No | Yes| Yos| Yes| No | Yes| Ves| Yea 2| 1| NeonBulbs |Before 2min.| Yes | ves | Yes
Revere T-204-4 | 237.50 | 13%2x13x 8% -3-2.: 2 channels | 1 channel { 1 channel Yes | Yes No | No ETM—T:TD—.—N_O—Y_%V_M[E Il Neon Bulb Before| 2 mln.; Yes ; Yes ).E
Revere T-11-4 I 284.50> | 19x14x9 | 30 | 2 channels | 1 channel No '_YELN_O_ No | No _21 Yos | Yes| No | No | Yes| Yes| 2| 1| Neon Bulb Before, 3 min.| Yes W\Y_ea
Roberts 980 | 389.50 | 20x 14x9 iAG_'/z 2 channels | 2 ¢t T Is | Yes | Yes| No | No = Yes| Yes| Yes | No I Yes | Yes | Yes |2 | 1| Meters  |Before, 90 sec.| Yes | No | Yes
Roberts a1 695.00 | 26x16%x7 | 56 | 2 channels | 2l | 2 channels | Yes | Yos | No | No | Ves | Yes | Yes| No [ Ves Yes|Yes| 3| 3| Metes |After | d0sec Yes | Yos | Ves
Sony ©S-300 399.60 | 19x15x10 | 92 | 2 channel | 2 channel ; 2 channels | Yes | Yes | No | Yes | Yes| Yes | Yos | Yes| Yos | Yes| Yes| 2| 1|  Moters |Before 90 sec Yes | Yes 'v_es
Sony ) DK-300 349.502 :_IGT‘;xl'ﬂ/.x'ﬂ/s | 35 2thnnnels|: 2 channels ‘ No Ves! Yes  No | Yes!| Yes | Yes Vos’ Yes | Yos ' Yes| Yes .5 T Meters Before 90 sec.| Yes | Yes f“s
Sony e 199.50 | 14x11x7 |20 2channels'| 1channel | 1channel | Yes | Yes No | No | Yes| Yes| Yes| No | No | Yes| Yes| 2 1 Electron Eye |Befors 90 sec| Yes | No | Yes
Sony B 262-D | 89.502 :—13x10x5% ‘“10-— io No No Yeos 5~;; No ' No | Yes| Yes VE-“T'_Y; Yes ' Yes —2 T No 1Befors!‘ 90 sec. Ves; No v_es
Tandbery | | 49800 | 16x12x8 E‘Zch_an:{ali I T | Yes | Yos | No Yes| Yos| Yos| Mo | ves. Yes Elz Electron Eyes |Afler | 52 scc) Yes Matal | Yes
Tandberg b | 5-3 | 493.50 ;_ls'/lezl,zxs 33 2 ch | 2 ¢t ' ‘_l:_ ‘_"_Y:-z_- Yes Ves; No : Yes | Yes \Iﬂ' No E Yes Veo].z' 1 Electron Eyes |Before 1 min.| Yes |Metal | No
Tapesonic 70-DSF 535.00° ) 241 x 19x7 | §3 | 2 channels No No Yos | Yos No9. No ! Yes‘ Yes (_V_cs_I No ies_ Yes | Yes| 3 3 Meters After !40 sec. | Yes | Yes | No
Telectro . 800-1 9900 | 14%x13x7% | M No No | MNo | Yes| Yes Yes| Yes No  Yes| Ves| No No | Yes| Yes| 2 |1 No |Before 2 min.  Yes | Yes | Yes
Telectro - 900-2 15002 | 14% x13x7% | 14 No No No | Yes | Yos | Yos| Yes| No | Yes| Yes| No | No | Yes| Yes| 3| 1 No latter | Zmin Yes | Yoo | vos
Telectro | s003 100002 | 14%x13x73% | 14 No No No | Yes | Yos TJWF;"@TJ’T«T*K: Yes| Yes| 2| 1. No a_aar;! 2m|n.-ﬁj Yes | Yes
Telectro 900-4 89.95 | 14%x13x7% 14 No No No Yos | Yos | Yes| No | No | Yes| Yes| No | No | Yes| Yes| 1| 1|  No " No | 2min.| Yes | Yes | Yes
Telectro 800-5 | 120.002 | 14%x13x7% :E No Ne | No _V—es—i Yos| Yes Yoo | Yos| Yes Yes No | Vs EEET; No After | 2min.| Yes | ver | Ves
Telectro ~ |sam 129.95 | 14x12% x 8V, 17 | 2 channels | 1 channel | 1 channel | Yes | Yes No | No | No | Yes ) No | No | No | Yes Y“!i l’ Neon Bulb | Before| 2min.| No | No | No
Telectro SR-441 | 233.95 | 1415 x 13%2 x 8% | 34 | 2 channets | 2 channels | 2 channe! Yes | Yes Yes| Yes| No | Yes| No | No | No | Ves| Yes| 2| 1| Neon Bulbs E.E;; Zmin.| Yes | Ves [ "ves
Telectro = $S-461 349.95 | 21, x 141, x Bl ? 2 ct | 2 cf | 2 ¢ch i Yes | Yes | Yes | No | Yes Vos‘t Yes | No | Yes | Yes| Yes' 3|1 | Meters After I 2mln.1 Yes | Yes | Yes
Uher Stereo 111 39950 15x18x7Y | 29 | 2channels | 2channels | 2channels | Yos | Yes Yes | No | Yes| Yes| Yes| No | Yes| Yes| Yes| 2 1| Electron Eyes |Before|1%min, Yes |Motal | Yes
V-M i 722 | 259.95 & 1654 x 1434 x 8% ‘Egg. 2 ch t 1¢ch | :; h 1 ‘V_es:VE N.n-(—NTWﬂW _V; -Eo_ Yes VYes E ;!7 T' Electron Eye Befora} 90 sec.| Yes  Yes :-E
v-M 720 225.00 1‘—16x1—41,.§;91;‘- 41-, 2 channels | 1 channel 1 channel | Yes ! Yes | No | No | Yes Yes | Yes | No i No | Yes Vm;?T Electron Eyo Beforel 90 sec.| Yes | Yes | Yes
Viking 85RMQ 179502 13x9l5x5% 13| Ne No No | Yes|Yes No |'No | Yes| Yes| Yes|Yes| Yes| Ves Yes 3 2| Mo After | 90 sec.| Yes | Yes | Yes
Viking B5ESQ | 179,502 -laxB%XE% [ | No No No !ﬂ‘!ﬂ No | Yes| No | Yes Vea: Yes! No i Yes | Yes ‘i: 2 No After | 90 sec.| Yes | Yes | Yes
- Stereo-Compact i EW ‘ | ' é —l
Viking RMQ 297.502 | 13x13x9 (23 |2 channels' No No Yes ﬁN_o No | Yes| Yes Yes! Yes| Yes Ves‘ Ves! 3 2| Meters After | 90 sec.| Yes | Yes ‘Yes
Stereo-Compact R | ! | | n_ =
Viking ESQ 297.502 | 13x13x9 23 |2 channels!! No No Yes ‘ Yes No Ves! No | Yes | Yes| Yes| No | Yes Yes| 3 2] Meters After | 90 sec.! Yes | Yes | Yes
Wi Super-Pro ' I : s i e | ‘—’ eI I [ ( . A
ng RMQ 374.50 | 20 qxlaﬁxlo%i 2 channels No No 'Yes! Yes No No | Yea| Yes| Yes | Yes ﬁ&_vii 2 | Electron Eyes 1Aﬂer 90500.‘ Yes | Yes | Yes
 Super-Pro ‘ ' } ! ‘ | —J ‘ ‘ ’ ‘

Viking ESQ 374.50  20% x 13% x 10, ﬂl 2 channels No | No ‘ﬁl(ii_hiﬁ_o“ Yes | Yes| Yes, No |_Vi Yes | 3 i Electron Eyes |After | 90 sec., Yes | Yes E
1wacor EP-2008 1’ 249.95 |_141/§x14‘/gx8 ‘£~2 hannels | 2 channel 2 channe! ‘ Vesl Yes ..Yi‘_vi 10_( Yes | No i No | No | Yes| Yes _?_ l; Electron Eye ;Before; 90 sec.i Yes? Yes | Yes
‘Waebsor EP-2108 | 249.95 ] 13%6 x 11'45x 735 le‘/z 2 ¢ch [s| 2ch I 2¢h ) Ves} Yes Yes' Yes No | Yes| No | No | No I Ves| Yes 2‘ 1 ‘ Electron Eye Beforei 90 sec.| Yes | Yes | Yes
‘Webcor EP-2107 | 34085 | 17x14% %9 ‘E "2 channels | 2 channels Tﬁ_IEI_VEE'_v_"_S"E Yes | Yos | Yex | Yes | Yes| Ves 2 ..T_- Meter  [Bofore 90 sec Yes | Yes | Yos
‘WOllensak T-1515-4 | 229.50 | M3 x 100y x6% 20 2ch [ ! 1¢h | 1ct | Yes | Yes| No No | Yes| Yes Yes | No  No | Yes| Yes | 2 1 " Electron Eye | Before 90 sec.| Yes | No \'Yes
‘Wollensak T-1616 372950 | 11%4x10% x8% | 21 | 2channels | 1channel | 1channel | Yes | Yes| No | Yes | Yes| Yes| Yes| No | No | Yes| Yes| 2 1| Electron Eyo |Beforel 90 sec| Yo | Yes | Yes

> e 1.- P—Iaybacl:dt; may be converted for rcco:c;ing. 2.. (‘;h'assis on_ly. 3. Kirt. 4. Kit; available wired at $395.00. 5. Separate Record/Playback heads for stereo

and monaural. 6. External second speaker Included. 7. Separate R/P heads for 2-Track and 4-Track. 8. Reguires second channel electronics and

speaker. (e.g.-~ Tapehead input of hi-fi preamp) for stereo playback. 9. Includes 15 ips. speed. 10. Available with 15 ips. speed instead of 3% ips. as

Model 728-44X. 11. Record preamps only; uses Tapehead inputs of hi-fi preamp or added playback preamp for playback function. 12, Playback only.

13. 2-channel playback preamplifier; 1-channel record preamplifier. 14. Part of preamp; not present in basic deck.



anism mnakes both during uninterrupted operation and dur-
ing switching from one function to another. If it produces
loud clanks and plunks, chalk up a demerit. Such noises may
show up in your recordings, and you can do without their
alien obbligato. Also, when you play pre-recorded tapes, it
will be to the accompaniment of whirring and grinding
sounds. Silence is golden in the moving mechanisms of tape
recorders.

If you already have a good sterco system in your home,
and your interest is in playing prerecorded tapes, then a
simple tape deck is adequate for your needs. 1f, however,
you also want to be able to record your own tapes, cither
off the air or through microphones, you will need some
additional electronic equipment.

At this point, you should consider the advisability of
choosing a self-contained. portable recorder, instead of a
unit designed for permanent installation. Assembled in a
case, the tape deck and its related electronic components
are easy to transport to other locations, and if you enjoy
recording, there are many opportunities away from home
to challenge your abilities. Once you have gone this far in
considering portability, you should weigh the possible ad-
vantages of going a step further and including power am-
plifiers, and perhaps speakers, in your portable tape recorder.

THE purchase of your tape recorder is a serious project.
To avoid disappointment, it would be advisable 1o visit
an audio salon so vyou can have various recorders demon-
strated for you. Above all, don’t just wander into a crowded
store and expect the salesman to devote hours to you while
neglecting other customers. I you can, shop during off-hours.
Better, make an appointment in advance with a particular
salesman. Make sure that he has on hand the machines in
which you are interested. Ask him to set up the demonstra-
tion (c.g., dubbing facilities) ahead of time. Everything will
then go more smoothly, and both his time and yours will
be more profitably spent.

After you decide approximately how much you wish to
spend and what you require of your machine, the field will
be narrowed to a relatively few models. Perhaps the sales-
man will suggest others and explain why you should con-
sider them, even though they may cost a few dollars more
than you have budgeted or even though they may include a
feature or two you don’t particularly need. Give his sug-
gestions consideration; they may prove to be valuable.

Hidden factors of workmanship are often the reasons for
apparent discrepancies between the price and the stated
specifications of a tape recorder. Even if a low-priced ma-
chine makes good its claims initially, there is no telling how
long the specified level of performance will be maintained.
Here, then, lies one of the primary differences between qual-
ity and economy machines. Variations from one manufac
turer to another in attention to costly precision machining
and rigid inspection at the factory largely account for the
price spread among tape recorders of similar stated capa-

bilities. In this area, the advice of a knowledgeable salesman
is invaluable.
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To start off, have the salesman demonstrate the best tape
recorder he has in the house, regardless of price. After he
puts it through its paces you will have an excellent point of
relerence.

If you plan to use associated equipment—such as power
amnplifiers and speakers—with the recorder you are purchas-
ing, have the salesman hook up similar equipment to the
machine. Note how quietly and smoothly the recorder oper-
ates. Have the salesman play a few minutes of different types
of music and listen carefully to the clarity and definition
of the sound. Take particular notice of piano tones. On a
good machine, they are firmn and stable. They can tell you
in a moment how good the tape transport is. If they waver,
forget about using that particular machine as a standard of
excellence.

Now have the salesman hook up the equipment to onc
of the machines you are considering. Ask him to play the
same tapes. Note how they sound in comparison with the
way they sounded before. Go through the same routine with
cach of the other recorders. Listen carefully; don’t lose pa-
tience. After all, it is your money vou are spending. The
salesman, if he is worth his salt, will recognize you as a
sincere customer and will respect your systematic approach
to the problem of selection.

If vou are considering a machine that records, have the
salesman record somiething on the reference machine—from
a record, preferably—and then play it back, switching back
and forth between the record and the tape. so you can
judge the tape as to naturalness and fidelity. Then tape the
same record on cach ol the machines under consideration
and compare the results. Pay particular attention to the
amount of hum and hiss; you want your recorder to be as
quict as possible. Notice the level indicators while record-
ings are being made; the indicators should be accurate and
casy to read.

If the salesman is using the microphones that come with
recorders. ask him to tape a short recording with a high-
grade microphone. This will show the true potential of the
recorder better than the microphone that comes with the
unit, for these are usually very inexpensive and do not alto-
gether enhance the perfornmmance of their recorders.

By this time, you've probably narrowed the field to no
more than (wo or three instruments. Selection still remains
a matter of listening and comparing, with perhaps a glance
at relative prices. But you are close to home now, and unless
the unforeseen happens, you should be able to choose a tape
recorder that will provide enjoyment and gratification for a
long time to come.

Warren DeMotte has been utilizing tape recorders since their
infancy while recording recitals of his pianist wife, Ida Hartman.
As her manager, he keeps in close touch with the concert world,
and his regular stint as a HiF1/Stereo REVIEW record reviewer
makes him equally at home in the realn of recorded music.
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by JOHN CULSITAW

.’r

k

Two of the most widely acclaimed stereo recordings yet
produced, the London releases of Wagner’s Das Rheingold
and Verdi’s Aida, were produced by a team headed by thirty-
five-year-old John Culshaw, the manager of London’s classical
recording section. Mr. Culshaw has achieved an international
reputation not only for his superlative work in the recording

‘ N T HeEN we first began to shape plans for a sterco-
phonic recording of Tristan und Isolde, the solu-
tions to the problems of aural staging and micro-
phone placement secemed very simple. In Tristan we would
not have to deal with anvils, thunderclaps, swimming
Rhinemaidens, or disappearing dwarfs, as we did in re-
cording Das Rheingold in 1958. Nor would we have 1o deal
with changing perspectives such as those in Aida, which
we recorded a year later, with its entombed lovers, onstage
and offstage choruses, and auxiliary brass band. Apart from
some shifts of chorus placement in Act I and the departing
hunting horns and Brangiine’s warning from the battle-
ments in Act II, there are no really complicated aural
cliects in Tristan.
But even as we were congratulating ourselves on not hav-
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field but also for his several books on music, including Rach-
maninoff, the Man and his Music (Oxford University Press,
New York, 1950). Here Mr. Culshaw describes the challenge
that was met by London in recording Richard Wagner's

Tristan und Isolde. (A review of this recording will appear
in next month’s HiF1/STEREO REVIEW.)

- -’

—AN ADVENTUROUS

ing o cope with anather sterco-action score, we became
increasingly and uncomfortably aware that we had, instead,
another problem, opposite in nature to those implicit in the
staging ol Das Rheingold. For Tristan is all but devoid of
stage action throughout its four-hour length. The question,
then, was liow to devise enough apparent movement and
variation in perspective to give so long and static a work
dramatic life in the stereophonic medium without impos-
ing on it arbitrary movement or effects as ends in
themselves.

No matter how we answered this question we would risk
controversy. 1t is possible, 1 suppose, to approach Tristan
as if it were like any other opera—which, even among the
mature works of Wagner, it most ecmphatically is not. To
set up the studio as for a recording of, say, Gounod's
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Roméo et Juliette would have been the easy way out. But
we decided to try to record Tristan in stereo as the com-
poser might have imagined it. The idea farthest from our
minds was to attempt to reproduce on records a perform-
ance of the music-drama as it is heard in the opera house.

To have any hope of success, we had to consider first
things first; and the hard fact about Tristan is that here
the orchestra is not only first but fundamental. More than
in any other opera—more, even, than in Gétterdimmerung
—the line and power of the orchestral writing carry the
drama forward.

The orchestra paints the ambiguity of Isolde’s emotion
in Act I—the fury, the irony, the desire. The orchestra
caresses and surrounds the lovers in Act II, shadows the
betrayal of King 'Mark, and, in Act III, projects the agony
of Tristan with an intensity that has an almost physical
effect in short-circuiting the usual processes of emotional
response to music.

Surely Wagner did not intend Tristan to sound like con-
ventional opera. Even more surely he did not intend it to
sound as it does in opera houses other than Bayreuth and
perhaps one other. And surely he knew what he was doing
in composing music of so rich and sustained and symphonic
an orchestral texture. We took these convictions as our
points of departure in recording Tristan.

Anovx-: all, we tried to get the dynamics as correct as
possible, to make climaxes come out with the maximum
power in the right places. The three loudest passages in
Tristan arc at the landfall near the end of Act I, which is
loud because of the forces involved (soloists, full orchestra,
chorus, and stage band); the entrance of the lovers in Act
II; and the passage leading up to and immediately follow-
ing the arrival of Isolde in Act III. (Contrary to a general
impression, the instrumental climax of the Liebestod is not
fortissimo; when Isolde reaches her climactic G-sharp the
orchestra has built a slow crescendo only to forte.) Dynam-
ically, everything else in the opera is scaled with reference
to these peaks.

Any performance of Tristan und Isolde is, of course,
fearfully exhausting for the singers. A hundred years ago,
Wagner was willing to cut 142 bars of the Act Il1I mono-
logue in order to save one Aloys Ander from the possibility
of actual instead of simulated death on the stage. And even
the great Ludwig Schnorr von Carolsfeld, who, at twenty-
nine, sang the first performance as Tristan to Wagner’s
complete satisfaction, died some short time later from, it is
said, a combination of physical exhaustion brought on by
singing the role at all and pneumonia caused by the
draughty stages on which, virtually motionless, he had to
sing Act I1I.

During the month that it took to make the new recording,
we were constantly amazed by the stamina of Birgit Nilsson
and Fritz Uhl (he, by the way, is thirty-two, or three years
older than the first Tristan). Their resources seemed vir-
tually inexhaustible, and they were always ready when re-
takes were suggested. They stand among that small and
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select company of opera singers who arc able, physically
and psychologically, to share in such a project.

And in Georg Solti we had a conductor so completely in
sympathy with the idea that a recording should attempt to
re-create rather than reproduce, and who worked with such
energy and enthusiasm, with such devotion to the music,
that I cannot believe there has ever been a closer coopera-
tion between a recording crew and a conductor.

Even so, certain questions of aural staging could not be
avoided by sole resort to musical considerations. A special
problem was that of how to devise an effective stereo frame
for the shipboard events of Act I. I think the majority of
stage settings for this act are either hideous or ridiculous.
or both. I have in mind those in which the ship is cut across
the beam amidships, with Isolde’s cabin placed right across
the forestage, separated by a railed curtain from the poop
deck, upstage center, where Tristan stands.

Whether visually ridiculous or not, an aural projection
of this sort of setting would seem hopelessly ambiguous to
the stereo listener, since almost all of the action would be
confined to the center line. We therefore decided to rotate
the whole imagined setting about forty-five degrees. iIn
recorded perspective, the ship’s deck would seem to lie diag-
onally across the stage, with Isolde’s cabin occupying the
space from the listener’s extreme left to about stage center,
and with the stern of the ship slightly upstage to the listen-

Georg Solti warns his sailors’ chorus
to be on their toes for the Act I finale.

LONDON RECORD S
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The Alpenhorn-ike trumpet for the offstage shepherd’s tune in Act 111
was obtained from Bayreuth through the kindness of the Wagner grandsons.

er’s extreme right. OQur setting for Act I is shown on page 43.

Whether or not ours would be a good setting for the
stage, it certainly makes sense for sterco. Within the cabin
on the left there is a sense of intimacy and presence, while
for action that takes place on the right there is a difference
of perspective that is dramatically apt. This visual concep-
tion of Act I also solves the problem of where to place the
chorus of sailors. During most of the act they are certainly
outside the cabin, though not necessarily below decks. As
in the sketch, we have imagined them as being grouped on
the stern and on the main deck—neither very obtrusively
present and forward nor actually offstage, but just loung-
ing about as indolent witnesses. When the ship comes into
harbor at the end of the act, they are everywhere, of course.
What we felt we must capture here was a sense ol great
confusion, with Tristan and Isolde lost in the blindness of
love and utterly oblivious to all the activity that swirls
around them. It is all in the score.

Tm-: setting we imagined for Act II is more conventional,
with the castle on the extreme left, and the forest all
around. We felt that Brangiine would probably keep watch
from within a circular stone tower, and that her voice should
rightly take on a little of the coloration of her surroundings.
We also studied the effects that Wagner wanted from the
hunting horns at the beginning of the act, and realized that
here stereo could improve on the theater, at least in accuracy
of perspective.

The horn music is written in six parts, for three groups
of instruments, which Wagner asks to be doubled in any
case and “strengthened still more when practicable.” We
scttled for eighteen players, making three groups of six each.
The horns have three separate entrances, which arc meant
to have carefully graded aural perspectives. The first is
very loud and close, as if the hunt had just assembled in
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the immediate neighborhood of the castle; the second is
farther away; the third has the sounds of the hunt eventu-
ally receding the point of inaudibility in the distance.

In the recording, the horns fill the stage at their first
appearance, with the deep horns calling from the left and
recciving their answers from right and center, and then,
towards the end of this first episode, they begin to move off
to the right. The second time they are heard they are ob-
viously out of sight; the deep horns are now heard from the

LONDON RECORDS

Recording director John Culshaw breaks
the tension for Birgit Nilsson before a re-take.

center, but in the distance. At their final call, the entire
hunt is far away to the right, and individual groupings are
no longer directionally perceptible. All this, except the
arbitrary selection of the listener’s right as the direction in
which the hunt disappears (Wagner leaves this point open)
is strictly according to the score.

In our setting for Act 111, shown on page 46, Tristan’s
couch is almost at stage center, and the approach from the
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A sketch of the stereo visualization for the opening of Act l1l—the wounded
and the faithful Kurvenal awaiting the arrival of the ship bearing Isolde.

harbor is through the gate on the listener’s left. Through
the arch, upstage center, is the path taken by the shepherd
when he goes out to seek a vantage point among the cliffs
to watch for Isolde’s ship, and the steps at audience right
afford a lookout point for Kurvenal when the ship is
eventually sighted. At this point in the score Wagner has
indicated that the “joyful” theme should be played not by
the English horn but on a sort of Alpenhorn, or wooden
trumpet. In other words, he wanted a completely indi-
vidual sound.

We finally located what seemed to be the original instru-
ment (it had not been played for years) in the museum at
Bayreuth, and the \Wagner brothers were kind enough to
lend it to us for the recording. It is a strange, slightly stub-
born instrument, played with a trumpet mouthpiece, and
it certainly has a luminous, jubilant sound. We visualized
the shepherd as keeping his watch among the towering cliffs
to the listener’s right, and we felt that the sound of his
pipe should rebound from the rocks, loud but somewhat

Fritz Uhl and Georg Solti—concentration during playback.

LONDON RECORDS

distant—the one sound in the world that Tristan wants to
hear, short of Isolde’s call to him.

We had intended to include the shouts and clashes of
the battle in the latter part of Act III, since they are men-
tioned in the score. But after days of experiments we
abandoned them, because the battle is so vividly described
in the orchestra, and nothing seemed to be gained by the

sustained clatter of swords and the shouts of the wounded.
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There is one final question: Is Tristan und Isolde a work
suitable for home listening? Does it not demand the the-
ater, where. whatever the disadvantages, one is at least free
from the telephone, the knock at the door, the sudden
interruption? Tristan und Isolde, Parsifal, and Pelléas et
Meélisande are the three operas likely to suffer most from
these distractions—and yet, conversely, likely to benefit most
from the advantages of home listening under good condi-
tions. It seems to me that the stage performances of these
operas that | most want to remember have an idealized
quality, as if some safety valve had spared my memory from
remembering the awkwardness of physical appearances.
They are not so much memories of performances attended
as of experiences experienced.

IN 1914, at the end of his book Wagner as AMan and
Artist (Alfred A, Knopf, New York, 1924) Ernest Newman
wrote: “Can we not imagine something like the second act
of Tristan with silent and only dimly visible actors, the
music telling us all that is in their souls, while they are oo
remote from us for the crude personality of the actors and
the theatrical artificiality of the stage setting to jar upon
us as they do at present? Cannot some story be taken as so
well known to everyone that only the shadowiest hints of
the course of it need be given to the spectator, the real
drama being in the music? Or, to go a step further, cannot
we dispense altogether with the stage and the visible actor,
such external coherence as the music needs being afforded
by impersonal voices floating through a darkened audi-
torium?”

It is something in this direction that we have tried to do.
Perhaps only a minority of the public, and a minority of
critics, ever think of the possibility of recorded stereo opera
as an experience in its own right. If our Tristan fails, it
may be the end of experiments of this sort for a while: if
it succeeds, we may be a step nearer to Ernest Newman's—
and possibly 1o Richard Wagner's—dream.

HiFi/STEREO
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QUERY

Too Much 0il

The instruction manual for my tape
recorder makes a strong point of the fact
that it should not be over-oiled, that I
should add the specified two drops of oil
here and threc drops there, and no more.
I would like to ask what would happen if
I should inadvertently put too much oil
on the bearings?

J- R. Williams
Chicago, Ili.

Under-oiling can cause wouw, flutter, ex-
cessively rapid wear of moving parts, and
possibly improper running speed. Over-
oiling can cause wow, flutter, excessively
rapid deterioration of rubber drive sur-
faces, and erratic running speed. Take
your pick.

The proper amount of oil will ade-
quately lubricate the bearing without
dripping or spinning free under the cen-
trifugal force of the bearing’s rotation.
I¢s best to follotw the manufaciurer’s rec-
ommendations to the letter, but if these
are not specific enough, the following
rules of thumb may help. Use fine, non-
detergent, non-gumming machine oil, and
apply as follows: Idlers and pulleys of
average size—l drop; Flywheel, capstan,
and pinch wheel—2 drops on each bear-
ing; Drive motors—3 drops on each bear-
ing. Brakes and clutches should be oiled
only on the specific recommendation of
the recorder manufacturer.

Real Cool Pops

Every time my refrigerator goes on or
off when I'm listening to my system, I get
a loud “pop” from the speakers.

Apart from the deleterious effect this
has on my nerves, I am afraid it might
damage my foudspcakcrs. What causes
these noises, and what can 1 do to stop
them? .

W. H. Van de Camp
San Francisco, Calif.

First. the cause: When a power switch
that curries appreciable current is switch.
ed on or off, the making or breaking of
the circuit sets up an impulse in the
houseliold AC supply. The impulse ap-
pears at every AC outlet in the house and,
if it manages to get through the power
supply section of a hi-fi amplifier, it will
be reproduced as a single “pop.”
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a forum for dispensing

with the most common—and
often most exasperating—
problems of stereo hi-fi

by J. Gordon Holt

Most such problems of AC line inter-
ference can be remedied by bridging a
capacitor in the range of 0.05 to 0.10 pfd
across the AC extension that leads to
the appliance that's making the noise. If
line interference is originating from an-
other, unidentifiable house in the neigh-
borhood, a similar capacitor across the
hi-fi_ amplifier’s line may help.

Directional Dissent

Last September, this column published
a Jetter from a Mr. W. M. Mays, who took
exception to advertisements which assert
that bass tounes are nondirectional.

In your reply, you told him that bass
tones aren’t directional and cannot be lo-
cated by ear.

You may be interested to learn that, to
the hest of our knowledge, no scientific in-
formation exists to support the common
misconception that bass tones are non-
directional. To the contrary, several re-
cent scientific studies have shown that all
frequencies between at feast 100 and 10,000
cycles contribute to sterecophonic localiza-
tion.

Harwood Moore
Sauquoit, N, Y.

Investigations of this matter from both
points of view have shown the following:
(1) Single, pure tones of below 300 cycles
become increasingly difficult to localize
by ear until, at around 200 cycles, the
ability to localize their direction ceases
altogether. (2) Attempts to relate this ob-
servation to stereo percepiion have yield-
ed inconsistent results, although the most
common conclusion is that bass blending
does cause some detectable change in the
stereo effect until the f[requency below
which blending takes place is dropped to
around 70 cycles.

The inconsistency beiween steady-state
pure-tone tests and program material tests
may be due to some factor which has not
yet been pinned down. But it is more
likely due to the fact that the blending
filters used for the program tesis have
some effect on frequencies considerably
above their nominal blending point.

To date, the only thing that can be
stated 1cith any degree of certainty is that
loss of stereo separation in the vicinity of

25a cycles does affect the stereo illusion,
so a common-bass (blended-bass) sterco
systemn’s effectiveness will depend on get-
ting its bass-blending frequency low
enough so as not to affect the frequencies
above 200 cycles.

Cutting Styli
If diamond styli are so much harder
than sapphires, why is it that all record-
ing studios use sapphire styli 1o cut their
discs?
Don Williams
Fort Lauderdale, Fla.

Because a sapphire will take a smoother
polish than will a diamond. so it can cut
a smoother, quieter groove.

Durability of the cutting stylus is not
an important consideration to recording
studios. As long as the stylus can get
through a couple of sides without severe
wear, professional users will choose the
stylus that gives the lowest surface noise,
and the sapphire still holds this distinc-
tion.

For playback purposes, however, the
most important consideration is that the
stylus tip retain its hemispherical shape
for as long as possible. and the diamond
best meets this requirement.

FM Predictability

I am perplexed by the strange behavior
of my FM tuner. k

I recently moved from the suburbs to
the outer exurbs, roughly doubling my
distance from the city (Philadelphia). Yet
my old FM tuner, which gave me barely
adequate reception in my old location,
pulls in all the metropolitan statious bet-
ter than it ever has, and is even picking up
a couple of out-of-state ones that I never
used to get at all.

I'm using the same antenna and rotator
as before, and have not had the tuner re-
aligned since I moved. How come its per-
formance has improved so drastically?

Walter B. King
Westchester, Pa.

FM reception is so unpredictable that
we wouldn’t even bother to call this case
unusual. Geographical location and to-
pography. wave cancellation and augmen-
tation effects, and transmitting antenna
location and directionality are just a few
of the things that can affect a tuner’s per-
formance within a given distance [rom
the broadcasting station(s).

Your previous location was evidently
very poor for FM reception, whereas your
present one appears to be excellent. Tlhe
difference between receiving conditions
was apparently more than enough to off-
set the normal drop in signal strength
when you moved farther uway [rom the
city.
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Presenting the outstanding

the prerecorded stereco tape makers have now

achieved their place in the sun. There are nearly
half a hundred of them, and they have built up the tape
repertoire to a point where there are close to a thousand
items to choose from—classics, pops, jazz, Broadway musicals,
and Hollywood sound tracks, plus a scattering of folk-music
releases. These thousand items are but a drop in the bucket
compared with what the Schwann Long Playing Record
Catalog offers on monophonic and stereophonic discs, but it
is a healthy start for a first year of renewed activity.

The turning point in this development came with the
decision of London Records to make their vast catalog of
stereophonic classical recordings available on four-track tape
reels through United Stereo Tapes (UST). Up until then,
the UST repertoire was largely built up from catalogs of in-
dependent record companies. Soon thercafter, RCA Victor
went into the four-track reel field itself, and has been
followed by Capitol/Angel, Columbia, and Epic. Decca/
Coral is part of the UST group, which includes, in addition
to London, almost all of the significant independent record
producers that have made material available on tape, Bel
Canto being the one major exception.

Before the entry of London into the four-track tape field,

FROM a state of near extinction eighteen months ago,

the repertoire available on tape was almost wholly of the
mood and pop type, with Everest and Concertapes provid-
ing most of the classics to be had. Now, with London,
Concertapes, Everest, Columbia, Epic, RCA Victor, Kapp,
Vanguard, Vox, United Artists, and Westminster releasing
major classical repertoire on tape, it is possible for tape-
machine owner to build up a substantially complete basic
library of concert music on four-track reels.

Tmm(s T0 London, the great operas of Wagner, Puccini,
Verdi, and Mozart are becoming available, and we can look
forward to RCA Victor adding its best stereo-recorded
operas to the repertoire during 1961. Perhaps the most in-
triguing new technical wrinkle has been the development of
the so-called twin-pack, which allows the contents of two
complete LP discs to be accommodated on a single reel of
tape. Thus London's three-disc recording of Das Rheingold
fits on two reels of tape. Beethoven and Brahms sym-
phonies, which are interrupted between the second and
third movements for turnover of the disc, come two-to-the
reel when bought in twin-pack form, and each can be heard
all the way through without interruption. The London
coupling of the Dvoiik Symphony No. 2 and Symphony No.
5 is an outstanding example. Furthermore, the twin-pack
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Classics
* Available on four-track 33%-ips cartridge.
1 Available on two-track 7V4-ips reel.

BACH: Toccata and Fugue in D Minor; Toc-
cata in F Major; Toccata, Adagio, and Fugue
in C Major. Michael Schneider (orgon). Bel
Canfo ST 93* $6.95. Big-scale, sturdy per-
formances of favorite Bach masterpieces on
an instrument said to have been used by
J.S.B. Impressive stereo sonics.

BARTOK: Music for Strings, Percussion, ond
Celesta; Hungarian Sketches. Chicago Sym-
phony, Reiner. RCA Victor FTC 2024 $8.95

BARTOK: Music for Strings, Percussion, and
Celesta; MOUSSORGSKY-RAVEL: Pictures
at an Exhibition. Suisse Romande Orchestra—
Ansermef. London LCK 80054 $11.95. Bar-
1ok bufls will like Reiner's excitement and
RCA’s brilliant sound; but Ansermet’s
lyrical version is a best buy, since it is
coupled with e first-rate Moussorgsky Pic-
tures at an Exhibition,

18

BEETHOVEN: Piano Concertos—No. 3 in C
Minor, Op. 37; No. 4 in G Major, Op. 58.
Backhaus, Vienna Philharmonic, Schmidt-Isser-
stedf. London LCK 80007 $11.95. Rugged
readings of two top Beethoven concertos in
first-class stereo sound. OQutstanding value,

BEETHOVEN: Symphony No. § in C Minor,
Op. 67; Coriolan Overture, Op. 62. Chicago
Symphony, Reiner. RCA Victor FTC 2032*
$8.95. A super-brilliant Beethoven Fifth
Symphony with sound to match. The most
satisfactory Beethoven symphony recording
on tape.

BERLIOZ: Symphonie Fanfastique, Op. 14a.
Vienna Philharmonic, Monteux. RCA Victor
FTC 2033* $8.95. The fire of the celebrated
Monteux reading is somewhat attenuated
by age, but the VPO playing is beautiful, the
stereo sound superb.

BOITO: Mefistofele (complete opera). Te-

baldi, Del Monaco, Siepi, Rome Sonta Cecilia
Academy Chorus & Orchestra, Serafin. Lon-

don LOR 90011 (2 reels) $21.95. Siepi is
magnificent and the choral episodes spec-
tacular in this ltalian treatment of the Faust
story. Magnificent sound.

BRUCKNER: Symphony No. 4 in E-flat (''Ro-
mantic”'). Bamberg Symphony, Hollreiser.
SMS S 41 $8.95. The only stereo recording
in any form of the most winning of all the
Bruckner symphonies. Good performance,
excellent sound—a sleeper.

COPLAND: Billy the Kid; Statements. Lon-
don Symphony, Copland. Everest 43015t $7.95,
Copland’s finest folk-inspired score and a
fascinating cryptic piece. Splendid per-
formance, superlative sound.

DEBUSSY: Three Nocturnes; RAVEL: Mother
Goose. Suisse Romande Orchestra, Ansermet.
London LCL 80011 $7.95. Nicely turned De-
bussy and delectable Ravel in silky-smooth
stereo.

DVORAK: Symphonies—No. 2 in D Minor,
Op. 70; No. § in E Minor, Op. 95 ("New
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tape version sells for $11.95—practically the samne price as for
the two stereo discs of the same recordings, which sell for
$5.98 each.

To say that at this point we are fast approaching the
millenium in home listening by way of the four-track tape
route would be something of an exaggeration; but progress
is being made bit by bit and year by year. In thosc areas of
the repertoire where stereophonic sound shows to special
advantage, such as opera, choral-orchestral music, and
Broadway musicals, four-track tape at its best can produce
even finer results than stereo discs can, lor with tape there
is, obviously, no problem of inner-groove deterioration.

However, in terms of mass output, the tape producers
have yet to achicve a consistency in freedom [rom defects
comparable to that achieved by the best of the disc manu-
facturers. Background hiss; print-through, with its attend-
ant pre- and post-echo; cross-talk from adjacent tape tracks,
with resultant bass distortion and “mumbling” filtering
through low-level musical passages; background hiss; warped
reels; overloaded transient peaks—all of these have shown
up more often than they should on the four-track tapes re-
leased during the past year. The tape makers say that every
effort is being made to remedy these annoving defects. And

while they are at it, they might do something about the

Eucene OrMANDY

four-track stereo tapes

miniscule type in which most of their program notes appear.
If they arc unable to provide multi-page pamphlets with
decentssized type, then they had better supply magnifying
glasses. Discomfort becomes particularly acute when one is
faced with the problem of deciphering an opera libretto.

BUT these shortcomings are not beyond remedy, and four-
track tape is alrcady an important medium for the reper-
toire it serves best. To illustrate this concretely, we have
set down in the pages that follow a list of 75 four-track
recl-to-reel sterco tapes that we feel to represent the best
work being done today by many different companies. In
almost every instance, a tape that is listed is superior in
quality of sound to its disc counterpart; and we have made
a special effort to select tapes that we know to be free from
the various defects mentioned above—that is, save for small-
print program notes. Musical considerations have played a
large part in our selection of classical repertoire; and, as a
resalt, a number of tapes have been omitted because the
recorded performances they hold are lacking in genuine
musical distinction. The list as it stands represents the best
of what has actually been heard by our review staff. We
speak from experience, and we hope your experience with
the tapes on this list has been, or will be. as happy as ours.

World"). Vienna Philharmonic, Kubelik. Lon-
don LCK 80008 $11.95. Another of London’s
two LP’s on one reel, offering Kubelik's pas-
sionately lyrical readings of two great
Dvoidk symphonies. A best buy for both
sound and music.

GERSHWIN: Rhapsody in Blue; An American
in Paris. Wild, Boston Pops, Fiedler. RCA
Yictor FTC 2004* $8.95. Sleek and brilliant
treatments of Gershwin's finest symphonic-
Jazz masterworks, with sound to match.

HANDEL: Messiah (complete oratorio). Vi-
enno Acodemy Chorus, Soloists, State Opera
Orchestra, Scherchen., Westminster WTW 134
(2 reels) $23.95. An authentically Handel-
ian Messiah, less spectacular than some, but
full of lyrical [eeling and very well recorded.

HAYDN: Symphonies—No. 94 in G Major
(“Surprise''); No. 99 in E-flat. Vienno Phil-
harmonic, Krips. London LCL 80018 $7.95.
1 nice blend of elegance and vigor character-
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izes the Krips way with two of Haydn's late
symphonic masterpieces. Lovely recorded
sound all the way.

GILBERT & SULLIVAN: H.M.S. Pinafore
(complete operetfa). D'Oyly Carte Co.,
Godfrey. London LOH 90024 $1295. A
beautiful stereo production of this nautical
favorite, complete with dialogue. First-rate
singing, wonderful stereo siaging.

HINDEMITH: Kleine Kammermusik, Op. 24,
No. 2; DANZI: Wind Quintet in £ Minor, Op.
67, No. 2. N. Y. Woodwind Quintet. Con-
certapes 3015} $6.95. The tart little Hinde-
mith plece and the leisurely Mozart-Haydn
styling of Danzi make for fine listening con-
trast. The performances are flawless; the
recording is a fine example of intimate
stereo.

MENDELSSOHN: Piano Concertos—No. 1 in

G Minor, Op. 26; No. 2 in D Minor, Op. 40.
Serkin, Philadelphia Orchestra, Ormandy.

COLUMBIA RECORDS

For Mendelssohn, brilliant conducting
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Columbia MQ 308t $7.95. W hat would nor-
mally be a pair of outworn period-pieces,
Serkin and Ormandy transform into thrill.
ing music through sheer romantic panache
and virtuoso brilliance. Superb stereo sound
—a great tape.

MOZART: String Quartet in B-flat (K. 458)
(“Hunt"') HAYDN: String Quartet in D Ma-
jor, Op. 76, No. 5. Claremont Quartet. Fer-
rodynamics FD 1005 $8.95. A fine coupling
of two great chamber-music classics in per-
formances of stunning brilliance and vital-
ity. Outstanding stereo sound.

RACHMANINOFF:; Piano Concerto No. 2 in
C Minor, Op. 18. Kotin, London New Sym-
phony, Davis. Richmond RCH 40002 $4.95.
Two gifted young British artists turn in a
finely polished and convincingly vital ver-
sion of this Rachmaninoff war horse, re-
corded in spectacularly good stereo sound.
Definitely a top buy.

RIMSKY-KORSAKOV: Capriccio Espagnol,
Op. 34; TCHAIKOVSKY: Capriccio ltalien,
Op. 45. RCA Victor Symphony, Kondrashin.
RCA Victor FTC 2009* $8.95. Russia’s Kiril
Kondrashin makes this recording notable by
breathing new life into the much-abused
Rimsky-Korsakov show piece. Brilliantly
effective recording.

RODRIGO: Guitar Concerto; FALLA: Nights
in the Gardens of Spain. Yepes, Soriano,
Spanish National Orchestra, Argenta. London
LCL 80010 $7.95. The guitar concerto by
the contemporary Spanish composer Joa-
quin Rodrigo gives this recording its special
distinction. A superlative microphoning job
by London shows what can be done by stereo
for little sounds.

SAINT-SAENS: Symphony No. 3 in A Minor,
Op. 78 ("'Organ’’). Boston Symphony, Munch.
RCA Victor FTC 2029 $8.95. This is shock
technique with a vengeance, in performance
and recording. The results are stunning,
both figuratively and literally.

SCHUBERT: Symphony No. 9 in C Major
("Great"). London Symphony, Krips. London
LCL 80043 $7.95. Krips and his London
players give a beautiful and altogether thrill-
ing performance of this mighty masterpiece.
Rich stereo sound enhances the powerful
commaunicativeness of the whole.

SIBELIUS: Violin Concerto in D Minor, Op.
47. Heifetz, Chicago Symphony, Hendl. RCA
Victor FTC 2011* $8.95. Heifetz’ high-volt-
age fiddling, Hendl's forceful accompani-
ment, and RCA’s topnotch recording make
this tape a real thriller—one of the finest
stereo concerto recordings yet.

SOUSA: Stars and Stripes Forever & 13 other
marches. Goldman Band, R. F. Goldman.
Decca ST7 8807t $7.95. Richard Franko,
the brilliant bandmaster son of the great
Edwin Franko Goldman, comes up with a
first-rate selection of both favorite and lesser-
known pieces from the pen of the March
King. Absolutely top stereo sound, far bet-
ter than the stereo disc.
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STRAUSS: Vienna Carnival—Walties and
Polkas of Johann and Josef Strauss. Vienna
Philharmonic, Boskovsky. London LCL 80039
$7.95. Here is the Viennese dance style
done to absolute perfection, and preserved
in the finest of stereo recording. A blues-
chaser if there ever was one. ’

PRINCE: N. Y. Export—Opus Jaruz; BERN-
STEIN: Ballet Music from West Side Story.
Robert Prince Orchestra. Warner Bros. BST
1240 $7.95. A searingly brilliant and pow-
erful treatment of two magnificent modern
theater scores. The opportunities offered
by stereo are exploited with stunning effect.

TCHAIKOVSKY: Manfred Symphony, Op. 58.
London Symphony, Goossens. Everest 43035}
$7.95. One of the least-known but most
striking Tchaikovsky scores gets an uncut
performance, played with great conviction
and presented in some of the most impres-
sive recorded sound to be heard anywhere.

TCHAIKOVSKY: The Nutcracker, Op. ‘71
(complete ballet). Suisse Romande, Ansermef.
London LCK 80027 $11.95; London Philhar-
monic Symphony, Rodzinski. Westminster WTP
138f $11.95. Both of these fine recorded
performances have their special merits—
lyrical-refinements in Ansermet’s case, rhyth-
mic vitality in Rodzinski’s. London has
more recent and warmer sound, but choice
is a matter of taste.

VAUGHAN WILLIAMS: Symphony No. 9 in
E Minor. London Philharmonic, Boult. Everest
43006 $7.95. This swan song of England’s
greatest twentieth-century composer was re-
corded on the day of his death. The results
are great music-making and a touching doc-
ument. The sound could hardly be bettered.

VERDI: Aida (complefe opera). Tebaldi, Si-
mionato, Bergonzi, MacNeill, Vienna Philhar-
monic, Karajan. London LOR 90015 (2 reels)
$21.95. This ranks with the London Das
Rheingold as one of the great operatic re-
cordings of the stereo era. Its transfer to
tape has been accomplished with conspicu-
ous success, and it is on tape that one should
own this Aida.

VIVALDI: Concertos for Strings, Op. 8, Nos.
1-4 (''The Four Seasons"). | Solisti di Zagreb,
Janigro. Vanguard VTC 1611 $7.95. The
combined lyrical warmth and zestful vital-
ity that the Zagreb players bring to this
lovely music giveés their recording a unique
place in the stereo repertoire. The Vanguard
sound does full justice to music and per-
formance.

WAGNER: Das Rheingold (complete opera).
Flagstad, London, Svanholm, Neidlinger, Vi-
enna Philharmonic, Solti. London LOR 90006
$21.95. The most spectacular of all opera
recordings (and recorded performances, for
that matter) has been transferred to tape
with almost total success. For four-track
tape-machine owners, these reels are a must.

KEYBOARD MUSIC OF THE FRENCH
COURT—Organ and harpsichord works of
L. & F. Couperin, Grigny, Le Begue, Dandrieu,

Chambonnieres, De la Guerre, Balbastre. Paul
Maynard. Ferrodynamics FD 1006 $8.95. Here
is a remarkable tape that should not be
passed up by those who love seventeenth-
and eighteenth-century keyboard music.
The works are delightful, the performances
Jull of warmth and vitality, and the instru-
ments lovely in sound. The recording itself
is just about the finest of harpsichord and
baroque organ we have ever heard.

S e ———— =1
Jazz

SING ALONG WITH BASIE—Lambert-
Hendricks-Ross & Joe Williams with Count
Basie Orchestra. Roulette RTC 512 $7.95.
Ten great Basie hits, given brilliantly im-
aginative vocal treatment in Jon Hendricks
arrangements. Exciting stuff for every jazz
fan, and a better recording than the disc
counterpart.

ON BOURBON STREET WITH THE DUKES
OF DIXIELAND. Audio Fidelity AFST 1860-4}
$8.95. The Dukes’ brand of commercial
Dixieland derives at least half of its appeal
from the brilliantly effective Audio Fidelity
recording job.

GIL EVANS ORCHESTRA. World Pacific
WPTC 1011 $7.95. One of the great modern
jazz arrangers brings his touch to such
classics as Chant of the Weed, Django, and
others. Superior modern jazz, beautifully
played, and expertly recorded.

PETE FOUNTAIN'S NEW ORLEANS. Coral
ST7 57282 $7.95. A fine, swinging re-crea-
tion of traditional jazz, recorded with re-
markable stereo presence.

SIDE BY SIDE — Duke Ellington/Johany
Hodges. Verve VSTC 237 $7.95. Chamber-
style Ellingtonia, with Ellington, Hodges,
and confreres in top form. An absolutely
lovely tape.

THE KING AND | (Modern Jauz Interpreta-
tion )}—The Mastersounds. World Pacific WPTC
1001 $7.95. One of the few truly convincing
jazz treatments of a major Broadway mu-
sical, notable for the vibes of Buddy Mont-
gomery.

KID ORY PLAYS W. C. HANDY. Verve
YSTC 228 $7.95. A veteran of the early New
Orleans days does a fine re-creation of great
standards. The fine and natural stereo pres-
ence is worthy of special note.

COLORS IN SOUND—Sal Salvador Quartet
with Brass. Decca ST 7-9120% $7.95. Kenton
alumnus Salvador creates a modern jazz of
his own that has true musical distinction,
and he is aided by flawless stereo sonics.

e ——— ]
Theater

CAROUSEL—(Rodgers and Hammerstein)—
Sound-track recording. Gordon MacRae, Shir-
ley Jones, and others. Capitol IW 694 $7.98.
One of the classics of musical-show record-
ings in an absolutely first-rate transfer to
four-track tape.
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DESTRY RIDES AGAIN (Harold Rome)—
Original-cast recording. Decca ST 9075 $7.95.
Rome’s horse opera has plenty of get-up-and-
go in recorded form. Top stereo production,
fine sound.

FINIAN'S RAINBOW (Harburg)—New York
City Center 1960 cast. RCA Vietor FTO 5003
$8.95. Harburg’s delightful show [ares cven
better here than in its original Columbia re-
cording. Fine singing, excellent sound.

THE KING AND | (Rodgers and Hammer-
stein)—Sound-track recording. Deborah Kerr,
Yul Brynner & others. Capitol ZW 740 $7.98.
The stereo is without movement, but per-
formance and recording are superb in this
tape transfer of the great R & H musical.

THE MUSIC MAN (Meredith Willson)—
Original-cast recording, starring Roberf Pres-
ton. Capitol ZO 990 $7.95. Meredith Will-
son’s great show turns out splendidly in its
tape incarnation. A great recording of a
great musical.

MY FAIR LADY (Lerner and Loewe )—London
cast starring Rex Harrison, Julie Andrews,
Stanley Holloway. Columbia OQ 310t $9.95.
The greatest musical of them all comes out
even better on tape than on the disc. No
tape devotee should miss this one.

ONCE UPON A MATTRESS (Mary Rodgers
and Marshall Barer})—Original-cast recording.
Kapp KT 40102 $7.95. This amusingly sa-
tirical musical benefits from stereo motion
and directionality.

PORGY AND BESS (Gershwin-Heyward-I.
Gershwin)—Ella Fitzgerald, Louis Armstrong.
Yerve VST 4-206 $11.95. A highly individual
treatment of Gershwin’s poignant folk opera
turns out to be one of the great musical-
dramatic experiences of its liind. First-rate
recording, fine taping.

THE SOUND OF MUSIC (Rodgers and Ham-
merstein) — Original-cast recording, starring
Mary Martin and Theodore Bikel. Columbia
OQ 311t $7.95; Trapp Family Singers. War-
ner Bros. WST 1377 $7.95. There can be no
comparison between these two recordings.
One represents Broadway showmanship at
its most brilliant, while the other represents
the very special charm of the Trapp Family,
who inspired the show in the first place.
Both tapings are absolutely first-rate.

e
Pops

NOW—Fred Astaire. Kapp KT 41025 $7.95.
Astaire, not merely a great dancer and gifted
actor, can put over a song with wonderful
stylistic sensitivity. This splendidly re-
corded tape is an ideal document of Astaire
as a vocalist.

SALUTE TO TOMMY DORSEY—Big Bay
Band. Omega ST 4006t $9.95. Most con-
vincing of the Big Bay Band tributes to the
great dance bands of this past is this nine-
teen-number Tommy Dorsey set. Very bril-
liant and high-powered recording.

PAT'S GREAT HITS (Vol. 2)—Pat Boore.
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Bel Canto ST 108 $7.95. A fine mixture of
blues, ballads, and other pops, done to a
furn and recorded in flawless stereo.

LIFE IS JUST A BOWL OF CHERRIES—
Maurice Chevalier. MGM STC 3801 $7.95.
The Chevalier vocal style after fijty years
on the stage still sounds as fresh as ever on
this tape. Top baclking by Ray Ellis Orches-
tra the MGV engineers.

ANITA DARIAN. Kopp KT 41026 $7.95.
The stuff that males a great singing star is
to be heard in this collection of pop hits and
Armenian songs by Miss Darian. Elegant
and tasteful arrangements and recording.

TABOO—The exotic Sounds of Arthur Lyman.
Hifitape R 8061 $7.95; PRIMITIVA—Martin
Denny Group. Bel Canto 7023 $7.95. No
stereo library should be without a sampling
of the special tropical-sonic exotica repre-
sented by those two rivals in the field Ar-
thur Lyman and Martin Denny. These two

- tapes show them in fine form and make fine

tests for transients. highs, and lows.

SWING SESSION IN HIGH STEREO—Ted
Heath Orchestra. London LPK 70031 $11.95.
England’s gift to big-band jazz and pop mu-
sic shows to brilliant advantage on this stun-
ningly recorded tape.

MUSIC FROM THE MODERN SCREEN/
THEME SONGS FROM THE GREAT
SWING BANDS—Leroy Holmes Orchestra.
MGM ST 3708-53 $11.95. A fine twin-pack
collection of big-band hits, played in the
very best style and recorded in stereo of the
highest quality.

FRANK SINATRA SINGS FOR ONLY THE
LONELY. Capito! ZW 1053 $7.98. The great
ballad singer is at his very best in such
songs as Ebb Tide and Angel Eyes. Superd
recording of pop music at its finest.

ELLA FITZGERALD SINGS THE GEORGE
GERSHWIN SONG BOOK. Yerve P 244
$11.95. This twin-pack covers the first half
of Ella Fitzgerald’s magnificent five-volume
set of Gershwin songs, and it is an all-time
best buy. No lover of Gershwin or of great
pop-jazz singing should be without it.
s ———— - ————

Folk

SABICAS—FESTIVAL GITANA. Elektra ETC
1506 $7.95. Fiery flamenco singing and
guitar work by one of the best in the busi-
ness. The stereo has real you-are-there pres-
ence and quality.

SOVIET ARMY CHORUS AND BAND. An-
gel ZS 35411 37.98. Recorded in London’s
Festival Hall, this tape is by [ar the best re-
corded representation of the celebrated Rus-
sian male choir. The program ranges from
Russian and English folk tunes to a thrill-
ing chorus from a Shaporin opera.
TRAVELLING ON WITH THE WEAVERS.
Yanguard YTC 1603 $7.95. A delightful folk-
song grab-bag from various countries done
with sensitivity and zest by the most pop-
vlar of the genuine folk-song groups. Top-
notch taping.

Duxe ErLineTON

With Johnny Hodges on Verve, the
ultimate in jazz styling

JULIE ANDREWS

Immortalized as Liza Doolittle in
Columbia’s My Fair Lady

GEORGE LONDON

A thrilling Wotan for London’s
“Rheingold”
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DIFFERENT TAPES DO DIFFERENT
JOBS. WHICH TYPE IS BEST FOR YOU?

!

by J. GORDON HOLT

ARLY in the era of magnetic recording—which is to
say, fourteen years ago—choosing a tape was no
problem. Only one kind was available. Today the

owner of a tape recorder faces a bewildering assortment of
Mylar, acetate, normal-play, extra-play, double-play, tensil-
ized, low-print, and high-output tapes—name brands, strange
brands, and unbranded tapes of indeterminate origin. Out
of all this assortment, only one or two kinds of. tape will
best suit his particular needs, and he has to find out which.
He can approach the problem most effectively by the oldest
method of logical choice: the process of elimination.

In shopping for magnetic tape, price per unit is generally
a reliable index of quality. The tape with the highest price
per running foot is usually the best, but whether or not it
is worth its price to an individual buyer depends on the
use he makes of it.

If he owns an inexpensive recorder and uses it ouly to
rehearse a sales talk, embarrass guests at a party, or prepare
documentary evidence of junior's growing vocabulary, his
demands for tonal fidelity are easily satisfied. All he necds
is tape with sufficient physical strength to withstand the
rigors of casual handling. However, il he owns high-quality
equipment and takes his hobby seriously, he will want to
choose tape that meets more exacting requirements in terms
of playing time, storage life, and basic fidelity. What is
more, he will want to compare prices as well as qualities.

r[‘ms primary consideration in choosing a tape is the play-
ing time available per reel. A tape that runs out before the
program is over is all but a total loss.

Available time should be computed for an uninterrupted
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run at any given tape speed. This will be limited by the
length of tape that can be wound onto the largest recl that
the recorder will accommodate. The thickness of a tape's
magnetic coating cannot be much reduced, since this affects
output and frequency response. The base material, how-
ever, is inert; it scrves only to support the magnetic oxide
layer. Tape bulk can therefore be reduced by making the
base thinner. And the thinner the tape, the more of it can
be wound on a reel.

The base material for standard-play tape is 1145 mils
(thousandths of an inch) thick. Twelve hundred fcet of
this will fit nicely onto a 7-inch reel, giving slightly more
than half an hour of continuous recording time at a speed
of 714 ips. Reducing the base thickness to 1 mil allows the
same sizc reel to take 1,800 feet of tape, giving 45 minutes
of recording time. A reduction to 14 or 34 mil doubles the
reel's original capacity to one hour of continuous recording
at 714 ips. (The apparent inconsistency of these ratios is
because the magnetic coating adds only about 3¢ of a mil
to the total thickness of the tape.)

ST.-\E\'D«\RD 114-mil acetate is quite strong enough to stand
up to almost anything, but when acetate is thinned down
to a mil or less, recording machines and their owners had
better treat it gently. DuPont’s Mylar (a film version of
Dacron) is almost twice as strong as acetate of the same
thickness, making it possible to produce a 14-mil tape that
is very nearly as strong as l-mil acetate.

Mylar also has the advantage of being impervious to
extreme fluctuations of temperature and humidity, which
are ruinous to acctate. Moreover, Mylar remains unaffected
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by age. The plasticizer that gives acetate its flexibility is
volatile and evaporates gradually over a long period of time,
leaving the tape stiff and brittle. Mylar, which contains no
plasticizer, docs not deteriorate in long-term storage.

However it does have one drawback: it stretches before
it breaks. When overstressed, it pulls out like taffy, and the
stretch is permanent. If deformation is not too great, it
merely causes momentary lowering of pitch. But if Mylar
tape is yanked hard enough to break it, the torn ends
become like long strands of thread and won't reproduce any
sound at all. In neither case is there any way of salvaging
the program material on the stretched section; it must be
snipped out altogether. This is why professional recording
studios prefer acetate; it may be easier to break than Mylar,
but it breaks clean, and no irreplaceable material is lost
when it does.

There is available tempered, or “tensilized,” Mylar, which

has the advantages of ordinary Mylar, plus a certain degree
of stretch resistance. This material still requires more

care than 1l4-mil acetate, but it will give quite accept-
able service unless it is grossly misused by a recorder or
its operator.

As we have seen, the first two steps in selecting tape con-
cern playing time and durability. If you intend to record
tapes for storage or re-use over periods of more than about
five years, Mylar is recommended. Also choose Mylar if you
are planning a recording junket into either tropical or
desert regions, where the extreme climates would raise hob
with acetate. And if you or your equipment are rather hard
on tapes, or if you need double-play tapes, tempered ..\Iylar
should be worth its extra cost.

IN addition to providing support for the oxide coating,
the base material serves to separate the oxide layers when
tapc is wound on the reel. If there were no such separation,
adjacent layers of coating would cross-magnetize each other,
especially in loud passages, which create stronger magnetic
fields. One passage of the music thus would become super-
imposed on another, resulting in a sonic mish-mash.

Even though the layers of oxide do not touch each other,
a minor amount of print-through occurs on all tapes. It is
obvious that the thinner the base material the less anti-
magnetic shielding it offers, and the more print-through it
allows. On 114-mil tapes, print-through is usually not audi-
ble. But on a thin-skinned double-play tape, loud passages
may print through badly enough to spoil some of the quieter
parts of the music. If you are recording anything with wide
dynamic range, choose the thickest tape that will give you
the necessary playing time.
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Scveral of the major tape manufacturers make special
low-print tapes, but these are currently available only in
the 114-mil thickness. They are intended primarily for the
professional user who would be taken to task by record
critics if his recordings had any audible pre-echo on them,
but they may also appeal to the critical amateur who expects
to record music with extremely loud passages.

Also intended for the professional, but of interest to the
serious amateur, is high-output tape. This differs from all
other tapes in that it has a greenish-colored magnetic coat-
ing that yields about eight decibels higher playback level
for a given value of input signal. Because of its high sensi-
tivity, it can significantly lower distortion and background
hiss when it is used on topnotch machines. However, the
magnetic characteristics of high-output tape arc so different
from those of conventional tapes that equipment must be
specifically adjusted for it. Such tape will not give satisfac-

tory results on a tape recorder set up for conventional tapes.
and a machine that is adjusted for high-output tape won't

work properly with ordinary tapes.

B\' selecting a suitable base material and thickness, you
can eliminate all but about four to six of the several dozen
types of tape available. To narrow the choice still further,
let us assume that among apparently similar tapes some
might perform better than others. So the next logical step
is to buy one reel of each and try all of them out.

Professionals who work with elaborate studio equipment
have observed that certain recorders seem to have special
affinities for particular brands of tape. This is because tapes
made by different companties differ slightly in the composi-
tion of their oxide coating. This does not necessarily mean
that one brand of tape is better than another. It simply
means that a tape with a certain coating happens to match
up with the characteristics of a certain machine—its bias
adjustment, frequency response, etc.

So, to determine which tape matches your recorder best,
splice together several lengths of tape from various manufac-
turers and see whether there is any noticeable difference in
the performance of each on your machine. Pay particular
attention to such factors as treble response, bass response,
(Incidentally, if all of your tapes
hiss objectionably, chances are that your heads need

distortion, and hiss.

demagnetizing.)

While your composite tape reels off, observe the mechani-
cal behavior of the various tape brands strung together for
comparison. Watch whether the tape passes through the
recorder without either binding or weaving up and down
over the head faces. Excessively wide tape will hasten the
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wear of guide edges, and may cven stall the transport mech-
anism necar the end of the tape. Tape slightly on the narrow
side functions well enough on a full-track recorder. but it
can lead to trouble on four-track machines. The tracks on
a four-track recorder are so close together that the slightest
up-and-down weaving of the tape throws the tracks out of
line with the heads, causing severe intertrack cross-talk.

A FTER initial comparisons of the spliced-together test sam-
ples, you can investigate such factors as adhesion, shed-
resistance, and uniformity of output level. The first 1wo of
these can be evaluated by visual observation. Note how a
particular brand of tape feeds off its supply reel the first
time it is run through the recorder. lf the layers stick to
one another, this may cause flutter, drop-outs, and burbles
in your recordings. 1 the tape squeals, cven though the
recorder’s heads and pressure pads are not in need of clean-

pare their playback level and their frequency response.

Such systematic tape-testing programs should narrow your
choice to one or two brands best suited to your particular
purpose. Since name-brand tapes are priced competitively,
there is not much peoint in looking for bargains. At present
prices, any tape that consistently meets quality standards
may be regarded as a good buy.

If your tape budget is a serious factor, however, you may
consider the house-brand tapes offered by some of the larger
high-fidelity supply houses at lower prices. Such tapes olten
carry the dealer's own name or none at all.

How do these compare with standard brands? Nearly all
such tapes are made by quality manufacturers, and many of
them are perfectly good. But some arve factory rejects that
flunked out because of varying output, incorrect width,
poor oxide adhesion, or some other defect. They are also
liable to nonuniformity from batch to batch, and occasion-

ing, then the tape may be poorly lubricated. Most tapes are
treated at the factory with a lubricant of some kind to

reduce their surface friction and thus minimize wear on
heads and tape guides. A well-lubricated tape, thanks to its
smoother motion across the head, yields cleaner sound.

As for shed-resistance, examine the heads and the capstan
for deposits of oxide material after running through one
full reel of a given tape. A certain amount of the coating
rubs off from any tape, but some are better than others in
this respect. Even small deposits can foul the head gaps,
causing fuzzy sound. OIf course, it is easy to clean the heads
with a suitable solvent, but a good tape should be suffi-
ciently shed-resistant to allow two or three reels to run
through the recorder without the need for cleaning.

If, on the basis of these comparisons, you single out a
certain tape brand as your best bet, you may want to check
its consistenicy. The principal factors to be considered are
the uniformity of both output and frequency response
between different reels of the same brand. These depend, in
turn, on the uniformity of the oxide coating. If it varies,
the recorded signal will fluctuate. These fluctuations range
from barely noticeable wavers to conspicuous drop-outs,
during which the signal virtually disappears for a moment.

Consistency is far easier to maintain within a single reel
than between successive production runs of tape. Moderate
differences between recls will be of little concern to the
average user, but anyone who makes a habjt of editing
between different reels should determine whether his tapes
have suflicient output uniformity to permit his doing this.

To check for unifonmity, buy several reels of a particular
brand of tape from different dealers (to get different pro-
duction batches) and, using the same recording level, com-
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ally you will find a sticky splice, large volume variations, or
a complete drop-out. The fact that the dealer often guaran-
tees such tapes on a money-back basis is encouraging, but
it is no assurance that there won’t be an occasional lemon
in a batch of five or six good tapes. The scller simply
assumes, and rightly, that many minor defects that dis-
qualify the tapes for demanding professional jobs won’t be
evident to the average user. And although faulty tapes can
be returned. this may be cold comfort if you have ruined
an important recording because of a serious defect.

Many house-brand tapes are excellent, but unfortunately
there is no way of telling the gold from the dross unless the
dealer is willing to state in writing.that the tapes are made
by such-and-such a manufacturer and are guaranteed to be
new and not factory rejects.

Once you have found a brand of tape that suits you, stick
with it. Don’t take a chance on untried tape for an impor-
tant recording no matter who the maker may be. Oxide for-
mulas often vary between different tape types made by the
same firm. Since no two types of tapes are completely inter-
changeable, trial and error is still the only way to assure
yoursell of optimum results. The tape-user of today has a
right to be choosy about his tape, if only because he has
so many kinds to choose among.

Gordon Holt was one of the first hi-fi fans in Australia where,
equipped only with a rather random assortment of electronic parts,
he was made a competent engineer by sheer necessity. Today, a
resident of the U. S.. he practices his technical skill for Dyer-
Bennet Records, having recently completed a new series of record-
ings by Aksel Schiptz. He also dispenses advice to our readers
in his regular column, Sound and the Query.
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ONCE YOU KNOW THE TRICKS, TAPE EDITING CAN
BECOME A REWARDING ARTISTIC EXPERIENCE

NE ol the most useful techniques for the owner of

a home tape recorder is that of tape editing. It is

of tremendous value in making professional-sound-
ing tape recordings, and can be an inspiring and creative
hobby in itself.

Perhaps the greatest satisfaction to be gained from learn-
ing to edit tape well comes when you play back a smoothly
spliced tape, one that is free from the false starts, the pops,
squawks, and other extrancous noises that clutier up so
many homemade tape recordings.

There is also satisfaction, not to say amusement, in put-
ting into practice the many useful tapc-editing tricks that
are possible. You can join together on tape the separate
sides of your valuable 78-rpm records into a continuous
long-play performance. Or you can assemble numerous odds
and ends {rom different reels of tape into one program. And
after you become adept at tape splicing, you can try some
fancier wicks, such as altering the meaning of a recorded
speech merely by transposing some of the speaker’s words.

All tape editing, no matter how sophisticated, involves
one simple act repeated again and again: the joining to-
gether of two pieces of tape. Once this technique is mas-
tered, you will begin to find editing truly exciting. As you
discover the tricks of sound-joining, you can enter limitless
arcas of experiment.

The initial step in tape editing is to find the proper place
on the tape for the splice. First locate the plavback head
(the last head in the direction of tape movement) so vou
can mark the desired spot on the tape precisely as it passes
over the head. (Use a black grease pencil [or marking.)
Look into the tape slot to locate the plavback head, then
mark its location on the covering cowl above. When you
have determined the splicing place by ear, you can lift the
tape straight up out of the slot and mark it at the indicated
point. For maximum accuracy, however, it is better to re-
move the cowl and mark the tape directly at ¢he playback
head.

On larger, professional-type machines the tape lifters are
manually controlled, and you can play the tape slowly by
hand to locate the sounds vou wish to edit. In fact, most
modern home-type recorders have a "pause” position, which
allows you to rock the reels back and forth by hand.
Machines that do not have this “pause” position raise prob-
lems because they only allow you to listen to the tape at
normal playing spced. On such machines you have to resort
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to quick and deft use of the stop control. Experiments will
indicate how you should solve this important problem in
your own casc. The greater your precision the more you
can do in the way of useful and effective editing, and the
fewer mistakes you will make.

The beginning wpe editor should concentrate at first on
editing speech. Although this is a less exacting area than
music editing, it is probably more fun. You can join dif-
ferent passages, even in the very middle of a word. You can
cdit out words, whole sentences or paragraphs, or insert new
material in place of the old. You can remove grammatical
mistakes. hesitations, specch faults, repeats, and hems and
haws. You can insert or shorten pauses and thus change the
speaker’s apparent mood and emphasis.

H ERE is a basic rule for editing speech (and anything
else) : Edit by joining silences. Look for gaps in the flow
ol speech, whether at the end of a sentence, in the middle
ol a thought, or between syllables of a word. You will find
what will seem at first an astonishingly large number of
these. Some take up perhaps no more than an eighth of an
inch on the tape. But that is plenty. Locate the silent place
as accurately as you can, mark the spot with your black
grease perncil, straight across the tape. Locate another silent
place—it may be at the end of a sentence or a word—then
slice your tape diagonally (passing the blade through the
center of the black marks) at these two points, match up the
ends, join them together, and play the tape back. After a
lew tries. you'll hit a perfect splice—so smooth you cannot
hear it—and that’s when the fun begins.

\s an amusing beginner’s exercise, start by making word
salads. Take a stretch of spoken recording (or make one on
the spot) and hash it up into nonsense. Take out words,
join unrelated bits of sentences, transpose sections—always,
of course, trying for a natural and convincing cffect. When
you have completed this bit of frequently riotous lunacy
to your satisfaction, wy some sober, responsible editing in
the same fashion, and you’ll be startled at the ease with
which you can improve a speech after it has been made.

With no more than this simple silent-place technique—
the joining of silences between speech sounds—you can
develop surprising skill. The smme technique, incidentally,
can be applied to recordings of music. Its cffectiveness de-
pends on the large amount of silence that is intherent in all
speech and in many types of music. The length of the
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silences may vary from a mere instant to a lengthy pause,
and you will soon discover that the (uality and length of
these silences fulfill a subtle but important function in the
conveyance of meaning.

By manipulating these silences, you can alter the sense
of speech in astonishing ways. The very syntax of a sentence
can be altered by the tampering with the pauses and breath-
ing points. Feelings of urgency and nervousness, relaxation
and calm can be cvoked, and moments of climax or anti-
climax may be shifted, all by a simple device of adding or
subtracting silences.

But here are two warnings: First, never use blank tape for
the insertion of silences. The silences in a recording are
never really silent. They are colored by the natural back-
ground noise of the recording location. Splicing in a piece
of blank tape will merely give the effect of a momentary
power failure. Instcad, use silent places clipped from the
recording itself; save up bits of silence that include faint but
natural background noise to be spliced in wherever they
may be wanted.

especially the explosive ¢, p, and k sounds. They are sharply
defined, and they are alinost always preceded by a tiny gap
of silence. Thus you can locate them, often within a six-
teenth of an inch, for perfect editing.

Don’t think you are restricted to the handling of words
as whole units; indeed, perhaps the most fascinating place to
edit by the sound bump method is right in the middle of a
' You can break
right into the middle of “retire,” and you will find a clear
silence after the first syllable, followed by a knife-edge ¢
sound, running on into an i and a liquid ». It should be no

word. Take a phrase like “time to retire.

trouble at all to mark the exact location of the gap and join
it to a similar gap at another point on the tape.

Nor are you restricted to joining syllables into exactly the
words they originally came from. You can graft together
soine quite sensible words out of odd syllables on the loose.
You can, for instance, join the first part of “time to retire”
to an entirely dilferent phrase to make “time to retaliate in
force.” And the leftover “-tire” can be spliced in elsewhere

to make, perhaps, “I would soon tire of her.” or “I had a

Second, never forget that people breathe when they speak.
Allow for the intake of breath when you join phrases. Don't

remove the breathing unless you want an unnaturally
rushed, all-in-one-breath eftect. Above all, don’t accidentally
join two intakes of breath in a row. The person spcaking
will seem to swell up like a balloon. You will discover that
the manipulation of breathing and assorted tongue sounds
is a big part of all speech editing.

In addition to splicing in silences, you need only one
more basic speech-editing technique: the joining of “sound
bumps” (for that is what they sound like when you move
the tape slowly across the playback head). You can join
a whole assortment of sounds with precision and exactness
if you will study the principle of the sound bump, more
properly called a transient or percussive sound element.
Not all words contain such bumps. You will find, probably
to your amazement, that some common sounds that scem
definite enough as you listen to them at normal speed—the
sounds of the letter » or /, for example—become utterly
vague and meaningless at slow speed, their length spread out
as a hideous groan over a long stretch of tape. You simply
cannot locate a sharp beginning or ending. They merge
into other sounds; hence you cannot edit them precisely.

If you do try to cut into these sounds, you will discover a
curious thing: your tape will seem to create new percussive
consonants of its own. Slice into an r and inexplicably it
becomes 7 at the splicing point. A liquid [, if you cut into
the middle of it, becomes pl. These sounds are editing traps.
And you will find more of them. Leave them alone.

But let's get back to the sound bumps. They are like
road signs to the tape editor. Look for hard cousonants,
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flat tire.” An adroit hand can manufacture such never-
spoken phrases in the speaker’s own voice, making them
sound as natural as life.

If a mistake is made during a recording session, and you
decide to try again, start your second take a sentence or so
before the break rather than right at it. Listen to the earlier
ending just-before you start re-recording, in order to dupli-
cate the tone and pace of the voice in the overlapping
repeat. Then, when you splice the two together, you will
have a choice of a dozen or so silences or sound bumps at
which to make the splice.

M usic, needless to say, is edited in much the same way as
spcech, and you should provide generous overlaps at all
points where two passages are later to be joined. By using
this overlap technique you can put together a unified per-
formance from as many separate takes as you care to make.
Here, too, you begin by looking for silences and for sharp.
percussive sounds with clear-cut beginnings and endings
that can be preciscly located on your tape.

There is one important principle that is peculiar to
music editing. The rule is simple, though often disregarded:
Never cut into an echo. An echo prematurely cut off is a
most obtrusive and unpleasant sound.

You can manipulate and transpose echoes, but you have
to be careful. You won’t want an A Major chord with an
echo in G Major; you can try it for kicks, but it will sound
very odd indeed. It is possible to join the echo of a chord
to the body of a different performance that includes the
same chord. However, this kind of patching always carries
the risk of creating one of those false percussive effects, a
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moment of drop-out, or a noticeable “bloop” that may
render a theoretically workable joint quite useless. It is
safer to allow all echoes to run their full course, safely
attached to their parent sounds.

Many a poor joint has been made when the editor, torn
between the claims of musical rhythm and aural naturalness,
has cut off an echo too soon in order to bring in a new
section ‘of music on the beat. If an echo is too long, you
must wait—you can do nothing else. The music may lag in
tempo, but at least the joint will not be noticeable.

Many times you will have to choosc between the lesser of
two wrongs, and the decision can be agonizing. The fate of
a precious performance often depends on wise judgement.
You can involve yourself deeply in such work, if you wish,
and it may fascinate and frustrate you into the small hours
of the night. But one really successful splice in a difficult
spot can give you a sense of accomplishment that will make
up for many hours of frustration.

It is enormously difficult to set up specific rules for music
editing becanse of the variousness of music itself. Listen to

the music critically at normal speed, then at half-speed,

Fol

keeping yours ears open for possible editing spots, for
breaks or echo-free silences and percussive sound bumps.
Then play these passages by hand, moving the rcels slowly,
until you familiarize yourself with their character. Try
marking the tape here and there, just to see if you can local-
ize editing points precisely. You can hope to find silences
only occasionally. You may have to take advantage of
partial silences, as in editing an instrumental solo that be-
gins or ends against an underlying web of sound.

Piano, drums, triangles, sharp string attacks, trumpet
sounds, and guitars are your friends. They produce sound
bumps that can be marked and cut neatly, providing the
musical material allows it.

WITH increasing practice, you may tackle more daring
operations. For instance, try converting a piano sound into
an oboe sound. Join the beginning of a piano tone onto
an oboe tone of the same pitch, and the two will seem to
be one sound. You can manuflacture all sorts of hybrid
instruments and musical phrases in this way. Or you can
do tricks with different recordings of the same music, join-
ing them into a continuous performance, but shifting back
and forth from one to the other without perceptible transi-
tion. You may even run one composition directly into
another, imperceivably mixing two different works, provid-
ing you can match up their harmonies.

Given a sure technique, you will find that your success
depends largely on your knowledge of the particular music
you are editing. If you know how a symphony is put to-
gether, where the choruses in a jazz piece begin and end,
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WHAT ABOUT THE OTHER TRACK?

Home tapes usually carry different recordings on a
single reel—one or more in each direction. Obviously,
you cannot slice through onc track without cutting
the other as well. There are three ways out of this
dilemma:

1) Make all your tapes strictly one-way. This sac-
rifices playing time, but the results, in terms of fin-
ished, edited tapes, are worth it.

2) If your existing tapes already carry programs in
both directions, you may be willing to sacrifice indif-
ferent material in favor of good material. I so, just go
ahead and edit the good material and ignore the other.

3) If the tape you want to edit contains good ma-
terial in both directions, and you are unwilling to give
up any part of it, team up with someone else who
owns a tape recorder and copy tape from one machine
to the other. This will provide you with a one-track
recording, suitable for editing. Depending on how
much quality is sacrificed with each transfer, you can
then copy the edited tape on a multiple-track recorder.
Naturally, the master tape and the editing copy can
be erased and used again.

[oloJololoJolololofolololololololololofololololololofolololololololofololololololoTofolofoTolofoTo o)
[oJolololololololoYolololololololololofolofololofololololololoYoYoloYoYoJoJoloJololoYololo ol ololo]

[olofolololoJoloJoloTelololeleloleJolotoTole ofoloYoYolotoToToToToToYofoolo]

you can do all kinds of foreshortening, or even lengthening,
of the musical structure.

It is remarkable how quickly you can sense the edit-
ability of a certain type of music. Beethoven, with his abrupt
phrases, is sure-fire for editing; so is Mozart, with his clean-
cut melodic figures. Carl Orff, with his rapid percussive
patterns, his many repetitions, and frequent breaks in
sound, is wonderful for editing. Wagner is very difficult;
sound bumps are rare in his music, and silences ever rarer.
The slow-motion editing technique transforms most Wag-
nerian music into an unidentifiable mass ol sustained howls
and groans. Popular music has plenty of percussive sounds,
but beware of the big echo. Folk music can often be edited
as speech—between stanzas. Blues arc easy, but fast jazz is
tricky. And so on.

Tape editing is comparable to film editing. Yet, in many
ways, the tape editor’s means of shaping the final artistic
product arc more varied and more subtle. Remember,
however, that technique is merely a means to an end. The
real challenge of tape editing lies in its expressive possibili-
ties. Here is an invitation to a highly personal and truly
artistic pastime.

Edward Tatnall Canby teacher, author, lecturer and conductor,
often stimulates his listeners on New York's station WNYC with
examples of his own creative tape editing ability. Montages blend-
ing different performances of the identical piece are frequently
Jeatured on his program. When conducting The Canby Singers,
who specialize in Baroque and Renaissance music, he also acts
as his own recording engineer, and some of his tapes have been
made into commercial discs.
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WHILE WOULD-BE PADEREWSKIS PLAYED WITH THEIR FEET,
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THE GLORIOUS AGE OF THE

IME Was, and not so long ago, when the trade name

I Pianola was as well known to the man in the street

as the trade name Kodak is today. In those days
every young American bride and groom setting up house-
keeping yearned for a brand new player piano in the parlor,
just as today they yearn for the latest type of electric dish-
washer and garbage disposal unit in the kitchen.

Between the turn of the century and the Great Crash of
1929, our parents and grandparents bought player pianos
by the hundreds of thousands. The appeal of these instru-
ments was universal. You found them wherever spirits
needed uplifting by the sound of music—in the homes of
the rich and the noble, in tenements and schoolrooms, in
amusement parks, dance halls, shooting galleries, nickel-
odeons, music conservatories, bordellos. And yet, today an
entire generation has grown up that has never seen, much
less heard, a player piano.

If you are old enough to remember the outbreak of World
War I, you may well remember the thrill of operating an
early player piano. First, you lcaned down and pushed aside
two sliding panels just above the piano’s regular pedals, thus
exposing the footpedals of the player mechanism. Then
you slid aside a similar panel in front of you, just above the
keyboard. This brought into view the brass tracker bar,
which contained cighty-eight tiny square holes, one for each
note on the piano. Above it were two pinions that would
hold a paper music roll in place, and below it was a big,
black ebony roller onto which the paper roll would wind.

Deftly you inserted the roll of your favorite musical se-
lection between the two pinions; you drew the tapered end
of the roll over the tracker bar, and attached a small ring
on the end of the roll to a hook in the center of the black
roller. This accomplished, you tramped on the pedals once
or twice, thus starting the roller to turning and pulling
the paper roll slowly over the tracker bar. A moment later
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the name of your selection appeared, printed on the roll,
and then a vital statistic—"“Tempo 75.”
to move the tempo lever, located just below the keyboard,
to its proper place on a graded scale. Tempo marks might
range {rom 60 for an adagio lamentoso to 80 or more for a
fast galop.

Now you were ready to give it the gas in earnest with
your footpedals, tramping up and down with an easy, regular
motion. Seconds later the perforations began to appear,
descending with the paper roll, and the instant they reached
the tracker bar—whaml Glorious piano sound gushed forth.

As you pumped away with your feet, your hands could
guide the expression levers, also located just below the key-
board. These permitted you to vary the dynamics of the
treble or bass, thus approximating the loud and soft shading
of a live performance. Another device, called the “Metro-
style,” guided you in varying the tempo. Simply enough,
you moved the tempo lever to follow a wavy line on the
unfolding music roll. Thus you could pump some of your

This was your cue

own soul into the music. Every man, so to speak, could be
his own Paderewski.

O NE of the first clearly recognizable ancestors of the mod-
ern player piano was creatcd in 1863 by Fourncaux of Paris,
and was called the “Pianista.” This was a cabinet contain-
ing a clockwork mechanism, which, when placed in front of
a piano and set in motion by means of a crank, pressed
down pneumatically a set of mechanical fingers, which in
turn struck the piano keys. Perforated cardboards, fed into
This
instrument wowed the spectators at the Philadelphia Ex-
position of 1876, and a number of models were sold.

All through the next quarter of a century it seemed that
the machine and bicycle shops of the nation were peopled
by two main types of supposedly crazy inventors—first, the

the machine, reproduced various pieces of music.
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PLAYER

nuts who thought there was a future in carriages propelled

by internal combustion engines instead of horses: and scc
ond, the madmen who hoped to make pianos play by them-
selves. The latter were also divided into two groups. Some
concentrated on player mechanisms of the Fourncaux type,
which were contained in a separate box or cabinet and could
opecrate on any cxisting piano. The others tried to stuff
their complex machinery inside the piano itself.

Many of the piano makers of the day stoutly resisted any
plans to put players inside their instruments. To them a
piano that bulged in odd places because it was pregnant
with machinery was an affront to the acsthetic senses, and
not to be tolerated. Nevertheless, the buying public very
soon made its decision—against the separate cabinets and for
the pregnant pianos.

The instrument that finally hit the most successful form-
ula was perfected in 1896 by Edwin S. Votey. At first a
cabinet type, it later became a combination—that is, a
“straight” piano that could be played as usual by hand,
or mechanically by means of perforated paper rolls. The
machinery was pneumatically operated by footpedals. Vo-
tey's instrument also had a magic name: Pianola. Within
a few years that adhesive proper noun had stuck in the
language as the universal synonym for a piano that would
play by itself.

Early in Votey's career, he met a young man named
Henry B. Tremaine, whose father, William B. Tremaine,
who had been a piano and organ maker, had organized
the Acolian Organ & Instrument Company. This was the
forerunner of the Acolian Company which, in 1900, pat-
ented Votey's Pianola and started it on its amaving career.

>
\ou.\'c Harry Tremaine was not just a finin believer in
the futurc of the Pianola. He was a [anatic on the subject.
His very soul vibrated with the faith that every home in
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A GIANT INDUSTRY BOOMED...

by Richard Anthony Leonard

CULVER SERVICE

Fig. 1.—GALLY'S AUTOPHONE OR BELF-PLAYINO MUSICAL INSTRUMENT,

America should have one of these God-given instruments
and that it would be bilked out of its cultural heritage if it
lacked one. Like young Henry Ford single-mindedly pushing
his early fivver, Tremaine set about making America
Pianola-conscious [rom coast to coast.

As a result of Tremaine's aggressive sales and advertising
techniques, Pianolas began to scll in astonishing numbers,
and soon the Acolian Company ballooned into a manu-
facturing giant, absorbing half a dozen vencrable piano
firms, including Weber and Steck. Meanwhile, Votey and
other inventors greatly improved their carly models by
giving them “expression,” which mecant that the operator
had more control over dynamics and tempo.

All this success was delightfully sweet to the piano in-
dustry, but to Harry Tremaine it was still not wholly sat-
isfying. He was a well-educated, cultured man, and onc of
his driving ambitions was to raise the player piano out ol
any cheap, honky-tonk status and give it a cultural stand-
ing beside that of the finest music. He pulled off a real coup
when he persuaded the great house ol Steinway & Sons to
permiit his Pianola mechanism to be built into their instru-
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Perhaps the earliest
example of “Music-Plus-
One”—playing the violin to
the accompaniment of an
automatic organ.
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ments, an exclusive arrangement that paid off handsomely
for both companies. He also erected on 42nd Street in New
York City a twenty-story building, called Aeolian Hall,
which housed the company’s offices, its magnificent show-
rooms, and a concert hall that shared with Carnegie Hall
the outstanding musical events of the city.

And then, as if in answer to Tremaine’s prayer for player
piano prestige, a German manufacturer, Edwin Welte, of
Freiburg-am-Breisgau, came up with an idea that gave the
entire burgeoning industry a further boost. In those early
days all player piano rolls were made by a purely mechanical
process. Welte's notion was to use the actual playing of a
pianist to create the master roll. A special piano was made
with electrical contacts under each key. This instrument
was wired to an adjoining machine, so that every time a
key was pressed down on the piano a mark was made on a
moving paper roll. Thus, every note that a pianist struck
could be precisely recorded in proper length and sequence,
giving a perfect record of his tempo, rhythm, and phrasing.

At first dynamics were a problem, since there was no
known way to record the exact weight of each finger stroke.
But the inventors quickly surmounted that obstacle by
evading it. Another musician would stand by with a copy
of the music or a mechanical chart. As the pianist played,
a hasty but fairly approximate record was made of his
dynamics, later to be transferred to the master roll. The
finished music roll now had an extra set of perforations on
the side governing the dynamics, and the tracker bar of the
player piano had a corresponding set. The finer player
mechanisms could deliver a wide range of dynamics, from
soft to very loud; moreover, melody notes could be made
to receive a heavier jet of air than the accompaniment notes
received. The net results were astonishingly lifelike.

The Welte Company moved quickly to get down on
perforated rolls a number of short pieces played by some of
the most famous pianists of the day. With an eye on history
they also persuaded various composers—Grieg, Debussy,
Saint-Saéns, Scriabin, Richard Strauss, Fauré, Glazounov,
Leoncavallo, Ravel, and others—to record.

Meanwhile, back in Aeolian Hall, Tremaine and his
associates had been working on the same lines, and in 1913
the Aeolian Company came out with its own new instru-
ment, the Duo-Art. This was in reality a highly perfected
Pianola. No longer a mere player piano, it now became a
“reproducing piano."”

With his long-sought goal of glittering prestige at last in
sight, Tremaine moved with swiftness. He signed up the
biggest gun in the piano arsenal, I. J. Paderewski, to a long-
term contract to make Duo-Ar! rolls exclusively. He also
snared Josef Hofmann, Harold Bauer,
Cortot. and a host of others.

Gabrilowitsch,

Reproducing pianos could give an almost perfect illusion
of a live performance. The demonstration of their prowess
was startling when made with several symphony orchestras
around the country—among them the Philadelphia Or-
chestra under Stokowski and the New York Symphony
under Damrosch. An entire movement of a piano concerto
would be performed, the orchestra accompanying a Duo-
Art reproducing piano—with the pianist's chair empty.

As for the ultimate consumer of all this musical feast, the
American music lover, he ate it up and cried for more. No
longer did he have to exert himself even to the extent of
pumping pedals or pushing levers. An electric motor now
reduced his chores to zero. He merely sat back, relaxed,
and dreamed, while his piano, entirely on its own, delivered
performances by the giants of the keyboard, from Pachmann
and Godowsky to Vincent Lopez, right in his own living
room. No czar, sultan, or begum could command more.

Salesmen for the Aeolian Company could guess what
cvery new purchaser of a Duo-Art would want as the first
music roll in his library. Invariably, it would be Paderew-
ski's famous Minuet, as played by the composer himsell.
Over at the Ampico salesrooms it would be Rachmaninoff’s
performance of his C-sharp Minor Prelude. After that nod
in the general direction of culture, the average buyer would,
in all likelihood, get down to solid enjoyment with Just a
Baby’s Prayer at Twilight, Smiles, I Didn’t Raise My Boy
to be a Soldier, and The Darktown Strutiers Ball.

These, and the new songs from the current Broadway
shows, were the bread-and-butter sellers in the early 1920’s.
A music dealer did not care much if a Beethoven sonata
languished forever on his shelves—not while the grand
heavyweight champion of all the ballads, T/e Rosary, sold
by the gross. In one of its peak years, the QRS company,
the largest makers of pop and ballad numbers, turned out
sixteen million rolls.

EVEN so, Tremaine and his rivals continued to back cul-
ture. In the mid-1920’s, the Duo-Art catalogue of music rolls
boasted a respectable amount of fine music played by the
greatest pianists of the day; and in another decade the
total would have been impressive. Paderewski, for example,
had recorded some thirty works, including Beethoven's
“Moonlight” Sonata, and various waltzes, mazurkas, and
polonaises by Chopin. Hofmann had recorded an equal
number, including the B-flat Minor Sonata by Chopin.

HiFi/STEREO



Igor Stravinsky was fascinated by the possibilities of the
player piano, and in the 1920's he recorded not only a
number of his piano pieces but some of his more [amous
orchestral works in arrangements that he made specially
for the piayer piano. The piano pieces included his Four
Studies for Piano, two groups of Easy Pieces for Piano,
Piano Rag-Music, Study for Pianola, The Five Fingers, and
the Sonata for Piano. The special arrangements included
The Fire Bird, Petrouchka, and The Rite of Spring.

Most of the pianists liked making player piano rolls, and
not only because of the pleasant new source of income.
Mistakes in playing, often a nerve-wracking problem in early
phonograph recording, were no problem at all for the
mechanical pianos. After a pianist finished recording, an
editor took the master roll, played it at slow speed. and
compared it note for note with a copy of the music. When
he came upon a wrong note, he merely taped up the per-
foration on the roll and punched in the correct one.

All through the early 1920's, as the American economy
rode merrily up the skilift, the sales of player pianos
zoomed. In 1923 nearly 200,000 were sold in this country
alone. But precisely:at that moment there appeared on the
horizon a tiny cloud — radio.

Ironically, it was from the roof of Tremaine's Aeolian
Hall that the first transmitter antenna rose above the skyline
of New York, and the new phenomenon of airborne music
poured over the city. But Tremaine failed to see the import
of the electronic contraption on his own roof. He turned
down an offer to buy the station for $50,000, remarking
that radio was ““a mere toy.” Within a few years, the station,
W]JZ, became the hub of the National Broadcasting Com-
Jpany, whose growing radio network rapidly syphoned off
the player piano market. The ascendancy of radio came so
fast that the player piano companies never fully realized
what hit them. They reeled through a series of liquidations,
mergers, and bankruptcies. The stock-market crash of 1929,
with ‘the subsequent Great Depression, dealt the player
piano the final blow.

Interest flickered briefly during the last war when families
house-bound by gas rationing dusted off their parlor
pianolas and demanded new rolls to play. But the tech-
nology of the post-war era brought to maturity a more ver-
satile conveyor of music: electronic sound reproduction.

But the player piano never died in the hearts of the roll
collectors. A small but devoted fraternity survives, dedi-
cated to rescuing from oblivion the great player piano rolls
of a bygone time. Musicologists of the future, in all likeli-
hood, will dig intently among these documents of a mu-
sical era that has faded into the dusk of yesterday.

In this article, Richard Anthony Leonard speaks from first-
hand experience, for it was shortly after graduation from college,
while on the advertising staff of the Aeolian company, that he
witnessed the spectacular fall of the player piano industry. Nota-
ble for having directed the Toscanini-NBC Symphony broadcasts,
Leonard also has written many music articles, as well as two books,
The Stream of Music and A History of Russian Music.
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CULVER SERVICE

The Pianola Piano
Is the greatest addition that
can be made to any home. .

NY PERSON buying a piano this coming year who does so
without first seeing the Pianola Piano is almost sure
to regret it later.

Everyone who knows anything at all about musical instruments,
knows that the Pianola Piano is the most successful innovation in piano
manufacture since the days when the Upright superseded the Square.

This success has swept around the whole world. It has kept great
factories busy when other piano factories were closed, or running on
part time, It has caused practically all other piano manufacturers to
;)tgemp« to produce similar instruments that would imitate the Pianola

jano.

The phenomenal success
of the Pianola Piano

s due to the fact that it is a piano anybody can play without
knowing one note from another;—~
That it yields its owner the choicest treasures in the whole
world of music; —
That it gives the performer a mastery of the key-board greater
is possessed by any except a few of the most famous pianists;—
And that i proves an educational infl or the child
provides the tired business man with a delightful recreation for his
evenings, and gives back to the wife the delight she used to take

in music before her other duties prevented her from keeping

up her daily practice,

Judged for its musical qualities—far the character
of its tane, the responsiveness and delicacy of its action,
the beauty af its appearance—the Pianola Piano has no
eqgual in the piano field to-day.

The four pianos used in constructing the Pianola Piano represent
each in its respective class, the Standard.  No other Piano made is
the peer of the famous Weber, the piano of which Paderewski
said:—*'| have been playing the Weber for seven months in this
country and this fact alone proves more than anything which could
be said or written.”’

At their prices, no finer examples of the piano maker’s art
can be obhinecr than the Steck, the Wheelock and the Stuyvesant,
which with the Weber, make up the f; q t
bearing the Pianola Piano’s name.

The Pianola Piano can be played by hand the same as any
other piano. The fact that within its case it contains -the Pianola,
does not detract in any way from its quality as a piano pure and simple.

The Genuine Pianola
Is Found in the Pianola Piano Only

No one need be told where the Pianola stands today.

Practically the whole musical profession is a unit in endotsing fancla
to the exclusion of all other Piano-players, while its sales both here and abroad
exceed the sales of all other Piano-players combined. X

Whether you c late the immediate purchase of a piano or not, we
want you to know the piano in its latest and best form of development— the
Pianola Piano. We want you to write for our hand il d eatalog,
which will be furnished to you free, together with the name of our nearest agent.

Pianola Pianos Cost $550 to $1,050. Send for
Catalog C, and terms of our new easy purchm‘phn.

"I‘he A eoli an C Ompany Aecolian Hall, 362 Fifth Ave.

te of instr

Near 34th St, N. Y.
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RCA VICTOR srings you o

world’s greatest artists on fabulous new

G [sop B N i8]

UVING STEREO

BELAFONTE i — Loros TONIGHT: IN PERSON THE LIMELITERS
RETURNS i PW d«m Ztalelnlas
T0 CARNE- 855
GIE HALL =
L *5 i &8 ”
4t THE SOUND YOUR zi:s cﬂ FOLLOW
Dick Schory’s
Percussion Ensemble
FTP-1063

4 tving | stirso B W

FIEDLER + BOSTON POPS
MUSIC FROM MILLION DOLLAR MOVIES

SELECTED 8Y THE
METROPOLITAN OPERA
PUCCINI
TURANDOT
NILSSON
TEBALDI 4
BJOERLING |
'I'O.lll
LEINSDORF
FTC-8001 FTC-2055 FTC-2023 FTC-2060
FTO0-5004/Wildecat — Original Cast FTC-7000/Requiem (Berlioz) — Munch, Boston Sym.
FTO0-5007/Exodus — Original Sound Track FTC-2021/Rossini Overtures — Reiner, Chicago Sym.
FTP-1067/Dancing on a Cloud — Three Suns FTC-8000/11 Trovatore (Verdi) — Price, Tucker, Warren, Others
FTP-1037/The Blues and the Beat — Henry-Mancini FTC-2058/Rhapsodies, The Moldau, ete..— Stokowski
FTP-1055/Dynamica — Ray Martin (Stereo Action) FTC-2011/Con. in D Mi. (Sibelius) — Heifetz; Hendl, Chi. Sym,

RCA VICT

RADIO CORPOIAT!O" OF AIEI!CA

ASK YOUR DEALER ABOUT THE COMPACT 33, NEWEST IDEA IN RECORDS

64 HiFi/STEREO



VIBRANT S8ERIES

ey

MAGNETIC RECORDIMNG

SOUND TAPE

STEREOPHOMIC OR MONAURAL

1800 FEBET * MYLAR *» SPLICE FREE * 708C!

HIGH FIDELITY

RCA Announces

4 MYLAR TAPES

in the popular

Now...the world-famous quality name
RCA, plus the undisputed strength of
Mylar® are combined to provide you
with four new economy-priced mag-
netic recording tapes in the RCA
VIBRANT SERIES. Before you buy
another reel of tape, consider these real
advantages:

*REGISTERED DUPONT TRADEMARK
MARCH 1961

VIBRANT SERIES

¢ Longer Playing Time for the Same Reel size
* Highly Resistant to Changes in Humidity
* High Tensile Strength to Minimize Breakage

The four new RCA Vibrant Series
Mylar Tapes are available in both the
5 and 7 inch reels with tape lengths of

RADIO CORPORATION OF AMERICA

900, 1800, 1200, and 2400 feet.

When you visit your local dcaler, be
sure to specify RCA VIBRANT
SERIES Mylar Base Tapes, and, don't
forget the famous RCA Victor sclec-
tions of outstanding prerecorded
4-Track Tapes including the new re-
leases described on the opposite page.

The Most Trusted Name in Electronics
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Y DVORAK: Symphony No. 5 in E Minor,
Op. 95 ("From the New World"). NBC
Symphony Orchestra, Arturo Toscanini cond.
RCA Victor LME 2408 $4.98

Interest: Dvorék masterwork
Performance: Top-drawer Toscanini
Recording: Tops for Toscanini
Enhancement: Remarkably well done

V RESPIGHI: The Pines of Rome; The
Fountains of Rome. NBC Symphony Orches-
tra, Arturo Toscanini cond. RCA Victor LME
2409 $4.98

Interest: Rome in technicolor sound
Performance: Coruscating
Recording: Brilliant

Enhancement: Very effective

Y MOUSSORGSKY-RAVEL: Pictures at
an Exhibition. NBC Symphony Orchestra,
Arturo Toscanini cond. RCA Victor LME
2410 $4.98

Interest: Colorful tonal art exhibit
Performance: High-powered
Recording: Mostly very good
Enhancement: Marred by distortion

Tosc,\\'ml in sterco? It doesn't seem
possible, considering The Fountains
of Rome was taped at Carncgiec Hall in
December of 1951, while The Pines of
Rome. Pictures at an Exhibition, and the
Dvofik symphony werc done during the
first quarter of 1953. His last appearance
before the recording microphones was in
June of the following year. At that time,
RCA Victor, with the Chicago Symphony
Orchestra; London, with the Vienna State
Opera; and Remington, with the Cincin-
nati Symphony, were just making their
first tries at stereophonic recording for fu-
ture commercial release.

The inversion of the black triangles by
which we customarily designate a sterco
recording gives the game away. What we
have in these three discs are fascinating—
and in two instances brilliantly snccessful
—attemnpts to bring to three of Toscanini’s
finest monophonic recordings the illusion
of stercophonic sound. “Electronic Stereo”
is RCA Victor’s name for its process. To
my ears, these represent—at least in the
Dvofik symphony and Respighi tone
poems—the most successful examples 1
have heard thus far of stercophonic illu-
sion produced from monophonic sound
sources. ‘This conclusion is based on three
scparate criteria:

1. A-B comparison of recent pressings
of the corresponding monophonic record-
ings with their “Electronic Sterco” ver-
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The Maestro—

Tailored for Stereo!
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sions; 2. A-B comparison of the enhanced
Respighi recordings with the Reiner—Chi-
cago Symphony discs in true stereo (RCA
Victor LSC 2436): and 3. Comparison of
the new versions with my own vivid mem-
ories of six yeurs of regular attendance at
Toscanini rehearsals, including quite a
few at Camegic Hall. The question is, in
brief: To what degrece has RCA Victor's
“Electronic Sterco” processing brought us
closer to the actual sonnd of a Toscanini
performance as heard in Carnegic Hall?

The Dvofik symphony recording is by
far the most successful of the three. Of
course, the fact that the original mono
tape was technically one of the best of all
Toscanini recordings is an important fac-
tor. The performance, furthermore, has
all the firmness of line, justness of pro-
portion, rhythmic vitality, and dynamic
contrast that characterize Toscanini's fin-
cst work.

The first difference that strikes the ears
when comparing the versions of this per-
formance is the greater spaciousness and
warmth of the enhanced recording. Then,
listening critically for the familiar direc-
tional characteristics associated with sterco,
we find everything very much in order—
violins to the left; woodwinds and trum-
pets center and right of center; timpani,
trombones, and lower strings predominant-
ly to the right. A crude frequency-divid-
ing technique of distributing highs to the
left and lows to the right would, of course,
result in the important triangle tinkles of
Dvoiik’s Scherzo sounding from the left-
hand speaker. lere they are to be heard
exactly where they should be—from the
right-hand spcaker, hard by the timpani.
However, the most impressive demonstra-
tion of the vefinement and flexibility of
RCA’s enhancing technique is to be heard
in the development section of the Dvofik
finale, in which there are continually shift-
ing interchanges among the violins, wood-
winds, and lower strings. The sense of
motion acvoss the frontal listening area is
beautifully realized.

Careful listening analysis of this and
its two companion discs scemed to indicate
that the RCA “Electronic Sterco” tech-
nique involves a combination of frequency-
division procedures, judicious usc of added
reverberation, very clever band-pass filter-
ing, and painstaking use of channel-shift-
ing conurols (“panning pots,” as they are
known in the audio trade). This was
subscquently confirmed in conversation
with Jack Somer, the bright young RCA

engineer who is responsible for the “Elec-
tronic Sterco” project. “Furthermore,” he
added, “it took ns two ycars of work to
come up with these three usable masters.”

The glittering Roman tone pocms of
Respighi also come out with sonics notably
improved over those of their monophonic
originals. There is more reverberation
evident here, but it is handled with such
{fime taste that we have a superbly cffective
clement of aural sfumato, just the impres-
sionist magic this music needs.

I'l' is in Pictures at an Exhibition—where
one might expect the most spectacular re-
sults—that the cnhanced sound comes out
second best. The disappointment is a re-
sult of distortion in the original mono
recording of the closely spaced trmmpet
chords toward the end of “Gnomus' and
at the climax of “Catacombs.” This is
barely noticeable in mono; but by the
time they have gonc through sterco proc-
essing the sections in question become all
but unbearable to the ear.

These defects mnay be climinated in fu-
ture masterings; but meanwhile it seems
pretty clear that stereo enhancing of this
type is likely to work only when the orig-
inal mono tapes are of the highest quality.

The broader implication of this new
RCA dcvelopment are discussed in this
month’s “HiFi Soundings” (sece page 8).
As indicated there, a substantial number
of recordings by other conductors are
likely to be issued in “Electronic Sterco”
during the months to come.

For more than a decade it has seemed
entirely possible to develop a method
whereby monophonic program material
could be enhanced to a point of being vir-
tually indistinguishable from true stereo.
Where records were concerned, this could
have come about cither through the de-
velopment of a “magic black box™ with
auxiliary speakers—this to be added to
home audio systems for use with either
records or broadcasts, The alternative has
been special re-processing of the record-
ings themselves, so the “stereo” character-
istics would be built-in, so to speak. In
demonstrating its “Electronic Sterco” re-
processing technique, RCA Victor has
proved that such pre-processing of discs
can be done with striking success as well
as with good taste. What is more impor-
tant, these reprocessed Toscanini discs
demonstrate  beyond any shadow of a
doubt that the musical-aesthetic result is
well worth the effort. David Hall
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tick! tick!

night merriment . . . or a Sunday afternoon concert.

Maybe you don’t remember the magic tick-tick of Dad’s
alarm clock . . . or the excitement you felt at the tiny
sound of his key turning in the lock.

But don’t despair. Grownups, too, can experience ex-
citing moments in sound. Try Audiotape and see.

The unique quality of this tape gives you more clarity
and range, less distortion and background noise. It's
your silent (but knowledgeable) partner in capturing
fresh, clear, memorable sound—whether it's Saturday

Remember: if it's worth recording, it's worth Audio-
tape. There are eight types. .. one exactly suited to
the next recording you make,

“‘it speaks for itself”

AUDIO DEVICES INC., 434 Madison Ave, N. Y. 22, N.Y.
Hollywood: 840 N. Fairtax Ave., Chicago: 5428 N. Milwaukee Ave.




New for
Listening..

STRAVINSKY—
A SELF PORTRAIT

Igor Stravinsky—a self-portrait in 3
Lp's and a fourteen-page portfolio.
Stravinsky conducts: x-ray sharp,
newly-recorded performances of his
masterpieces — Le Sacre du Prin-
temps and Petroushka. Stravinsky
writes: about the creation of these
epochal works, about places seen
and cherished in a much-traveled
life. As personal as his guiding hand
on an orchestra is the sound of
Stravinsky’s voice as he speaks
about Le Sacre. lllustrations include
snapshots taken by Stravinsky and
his own hand-drawn map of old St.
Petersburg. News: everything en-
cased in a jewel of a lucite box, as
clear-eyed and revealing as Stravin-
sky himself.

PETROUSHKA / LE SACRE DU PRINTEMPS
/ 1IGOR STRAVINSKY CONDUCTING /
03S 614/D3L 300°

- I W e U

Sacred Service.

ﬁ Leonard Bernstein
New York Philharmonic
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SACRED SERVICE

The magnificent power of Bloch’s
Sacred Service is transmitted with
impassioned reverence by Leonard
Bernstein, the New York Philhar-
monic, baritone Robert Merrill and
a forty-voice choir. The first stereo
recording of this noble work.

ERNST BLOCH: SACRED SERVICE / NEW
YORK PHILHARMONIC, LEONARD BERN-
STEIN, CONDUCTOR / ROBERT MERRILL,
CANTOR; THE CHOIRS OF THE METROPOL-
ITAN SYNAGOGUE AND COMMUNITY
CHURCH OF N.Y., MAURICE LEVINE, DI-
RECTOR; DR. JUDAH CAHN, RABBI /
MS 6221/ML 5621*

SCHOENBERG, BERG. WEBERN

A great school of contemporary
music—teacher Schoenberg, his stu-
dents Berg and Webern —is cele-
brated by an ardent interpreter,
Conductor Robert Craft. Combined
for the first time on one record are
Berg's Three Pieces for Orchestra,
Webern's Six and Schoenberg’s
Music for the Cinema, a moviedrama

score that moves from Danger to
Catastrophe.

e

BERG: THREE PIECES FOR ORCHESTRA,
Op. 6 / SCHOENBERG: BEGLEITUNGS-
MUSIK, Op. 34 / WEBERN: SIX PIECES FOR
ORCHESTRA, Op. 6 / MS 6216/ML 5616*

BERNSTEIN . .. conducts a unique
collection of blazing concert and
opera overtures, from Beethoven's
Leonora No. 3 to Mendelssohn's
rarely-recorded Ruy Blas.

OVERTURE! / NEW YORK PHILHARMONIC,
LEONARD BERNSTEIN, CONDUCTOR /
MS 6223/ML 5623"

PHILIPPE ENTREMONT...has
been compared to his great com-
patriot, French piano virtuoso, Alfred
Cortot. Entremont's latest: a De-
bussy recital.

CLAIRE DE LUNE / A DEBUSSY PIANO RE-
CITAL / PHILIPPE ENTREMONT / MS 6214/
ML 5614*

SERENADE BY 66

A wondrous bloom of sound is The
Philadelphia Orchestra’'s 66-piece
string section, led by Eugene Or-
mandy in works by Tchaikovsky,
Barber, Borodin and Vaughan Wil-
liams.

SERENADE FOR STRINGS / THE STRINGS
OF THE PHILADELPHIA ORCHESTRA /
EUGENE ORMANDY, CONDUCTOR /
MS 6224/ML 5624~

Critics Applaud:

Brahms Double Concerto
*...takes precedence over all other con-
temporary versions...Foumier...makes
a splendid partner for Francescatti, and
the two together for Walter...”

Irving Kolodin, Saturday Review

BRAHMS: CONCERTO IN A MINOR FOR VIOLIN
AND CELLO/ZINO FRANCESCATTI, VIOLINIST,
PIERRE FOURNIER, CELLO WITH BRUNO WALTER
CONDUCTING/MS 6158/ML 5493*

Orff's Carmina Burana
*”...one record I'd not pass up on a bet
...stereo or mono...a stunner...the
cleanest choral-orchestral stereo I've
heard to date...Ormandy has never
been in better form..."”

David Hall, HiFi/Stereo Review

CARL ORFF: CARMINA BURANA/JANICE HAR-
SANYI (SOPRANO), RUDOLF PETRAK (TENOR),
HARVE PRESNELL (BARITONE); THE RUTGERS
UNIVERSITY CHOIR, F. AUSTIN WALTER, DIREC-
TOR AND THE PHILADELPHIA ORCHESTRA,
EUGENE ORMANDY, CONDUCTOR/MS 6163/ML
5498

® “Columbia”, @ Marcas Reg. Printed n U. S. A,

€~ §TERED >

PLAYING

1 e

INTRODUCING IVAN DAVIS

“An important American pianist”
says The New York Times of this
dashing 28-year-old Texan, who has
captured a series of top piano
awards; including Grand Prize in the
first Franz Liszt competition. His
debut record: a bravura Liszt recital.

INTRODUCING IVAN DAVIS / PLAYING
PIANO WORKS OF LISZT / MS 6222/
ML 5622¢

*Regular

on
Columbia
Records

®
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Cclassics

Reviewed by MARTIN BOOKSPAN WARREN DeMOTTE DAVID HALL

GEORGE JELLINEK DAVID RANDOLPH JOHN THORNTON

BEST OF THE MONTH . ..

A

RCA Victor has accomplished a
musical-technical breakthrough
of the first order in enhancing
the magnificent Toscanini-
NBC Symphony recording of
Dvorak’s “New World” Symphony
for stereo sound. The resem-
blance to the live performance

is astonishing ; one would

never guess that it was done
from a 1953 monophonic orig-
inal. (see p. 66)

ELECTRONIC BTEREO REPROCESSING
or T o

y
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SYMPHIONY “EROM T NEMW WORID
ARTURO TOSCANINI

A

London’s rising young star
conductor, Peter Maag, has
treated us to a first-class stereo

MENDELSSOHN

version of Mendelssohn’s “SCOTCH"
“Scotch” Symphony and his . SYMPHONY

Hebrides Overture. “The Lon- ' < Ly e
don Symphony . .. plays like
one of the world’s great
ensembles. . . . One is conscious
that the performance is being
shaped by one who loves the
music.” (see p. 76)

A O
L 2
London’s famed art-song team of
tenor Peter Pears and com- DHE SCHONE MULLERI

poser-pianist Benjamin Britten
have made the best stereo
recording yet to be done of
Schubert’s poignant cycle of
young love, Die schone Miillerin.
“What they have accomplished
is nothing less than a revelation.
... I cannot recommend a
better version.” (see p. 76) PETER PEARS and BENJAMIN BRITTEN

MARCH 1961

Records reviewed in this section are both
stereo and monophonic. Versions received
for review are identified by closed (A) and
open (A) triangles respectively. All rec-
ords are 33% rpm and should be played
with the RIAA amplifier setting or its
equivalent. Monophonic recordings (/)
may be played also on stereo equipment
with resulting improvement in sound dis-
eribution quality. Stereo recordings (A),
however, must not be played on monophonic
phonographs and hi-fi systems.
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Borders precede recordings of special merit

A /A BACH: Cantata No. 8—Liebster
Gott, wann werd ich sterben; Cantata No.
45—Es ist dir gesagt, Mensch, was gut ist.
Ursula Buckel (sopranoc), Hertha Tépper
(alto), Eenst Hafliger (tenor}; Kieth En-
gen (bass), with the Munich Bach Chorus
and Ansbach Bach Festival Orchestra, Karl
Richter cond. DGG Archive ARC 73145
$6.98; Mono ARC 3145 $5.98

Interest: High

Performance: Generally excellent
Recording: First-rate

Stereo Quality: Excellent

Herc are two rarely heard cantatas in first
recorded performances that are, by and
large, excellent. While the soprano and
alto are very good, top honors must go
to the two male soloists. Ernst Hifliger's
work is up to its expected high level. But
the American-born bass, Kieth Engen, de-
serves a special word of commendation for
his fine, clear voice as well as for his sensi-
tive handling of it. The chorus, which
apparently includes boy sopranos, is well
trained.

The surprise of this disc, for me, is the
opening movement of the Cantata No. 8,
which offers some of the most appealing
music ever penned by Bach. The orches-
tral sections of these cantatas are exqui-
sitely played, with full sensitivity to the
subtle instrumental colors that are inher-
ent in Bach’s scoring. This makes all the
more regrettable and surprising the fact
that this sensitivity seems to be lacking in
the chorus, which is too loud throughout.
Even so, the disc can be recoininended for
the worth of the music it offers. Both
mono and stereo recordings are clear and
tonally faithful, with a sense of spacious-
ness evident in the stereo version.  D.R.
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A BACH: Clavier Concerto No. | in D
Minor; SCHUMANN: Piano Concerto in A
Minor, Op. 94. Sviatoslav Richter with
orchestras, Kurt Sanderling, Alexander Gauk
cond. Monitor MC 2050 $1.98

Interest: Decidedly mixed
Performances: Likewise
Recording: Fair

The recorded sound in the Bach sclection
is veiled and muddy, and the performance
plods—especially in the slow movement,
where all motion seems suspended in mid-
air. There is a much better Richter per-
formance of this work on Artia ALP 123
(with Talich conducting the Czech Phil-
harmonic Orchestra).

This same reading of the Schumann
concerto was issued by Monitor a couple
of years ago in a coupling with the com-
poser’s Fantasiestiicke (Monitor 2026). Its
reappearance confirms my original im-
pression that it is a good but perplexing
performance—perplexing because it should
have and could have been betier. Richter
plays the concerto well. and he seems to
have a good grasp of its basic aesthetic.
If only he had dropped his reserve in front
of the recording microphone, this would
have been a recording of surpassing ex-
cellence. Even as it is, it radiates its own
kind of fascination and is a more provaoc-
ative performance of the score than Richt-
er's more recent and better-sounding re-
corded version for Deutsche Grammophon
(188077 sterco, 18597 mono) with the
Warsaw Philharmonic Orchestra. M. B.

A A BACH: Suite No. 2, in B Minor;
Brandenburg Concerto No. 5 in D major.
Jeane-Pierre Rampal {flute), Rogert Veyron-
Lacroix (harpsichord), Jelka Stanic (violin),
with the Solisti di Zsgreb, Antonio Janigro
cond. RCA Victor LSC 2440 $5.98; Mono
LM 24560 $4.98

Interest: Bach staples

Perfromance: Just right

Recording: Close-to

Stereo Quality: OK
The fine reputation of this group of play-
ers is thoroughly justified, if one judges
by the present disc. Tempos seem exactly
right, and the playing is at all times beau-
tifully polished. The recorded sound is
close-to, and the acoustics are a mite dry.
The harpsichord could have been made
a little more prominent in both the stereo
and mono versions, but these criticisms
are of minor import. The record rates a
high recommendation, so far as 1 am
concerned. D.R.

A A BEETHOVEN: Piano Concerto No.
1 in C Major, Op. 15; Sonata No. 31 in
A-flat, Op. 110. Andor Foldes with the Bam-
berg Symphony Orchestra, Ferdinand Leit-
ner cond. Deutsche Grammophon SLPM
138636 $6.98; Mono LPM 18636 $5.98

Interest: Beethoven, early and late
Performance: Objective
Recording: Clean

Stereo Quality: Good

Of the nine Beethoven concertos, the first
and second are most compatible with the
stylistic, emotional, and tonal character-
istics of Andor Foldes’ pianism. This Hun-
garian-born artist, long resident in the
United States, has a clear, bright tone, and
his interpretations have classic poise and
impeccable musicality. These qualities suit
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the outer movement of the C Major Con-
certo well, although a little more humor
would not have been amiss in the finale.
Humor, however, demands cmotional
involvement, and Foldes rarely exhibits
this quality in his performances of older
music. His objectivity is a liability in the
slow movement of the concerto, and cer-
tainly in the late sonata. Indced, it quite
subverts Becthoven’s intentions. Elegance
and facility alone cannot convey the mean-
ing of this music; profundity and warmth
arc necessary, too. Unfortunately, these
qualities seem to be lacking in the Foldes
temperament. W.D.

d e oo e oo e e P
A A BEETHOVEN: Piano Concerto No.
3 in C Minor, Op. 37; MOZART: Rondos for
Piano and Orchestra, D Major (K. 382), A
Major (K. 388). Annie Fischer with the Ba-
varian State Orchestrs, Ferenc Fricsay cond.
Deutsche Grammophon SLPM 138087 $6.98;
Mono LPM 18607 $5.98

Interest: For the concerto

Performance: Big and warm

Recording: Clear and balanced

Stereo Quality: Good
Depending on onc’s point of view, in this
composition Beethoven either summed up
his conception of the classical concerto
or introduced a new conception that an-
ticipated that of the Romantics. Certainly,
from any viewpoint, he packed more drama
and emotion into the C Minor than in his
two earlier concertos.

The up-and-coming Anuic Fischer, of

Hungary, plays the work with fervor and
strength. She brings out the warmth and

ANNIE FISCHER
Plays Beethoven concertos with feeling

power of the music with her own vitality
and depth of feeling. She also proves her
understanding of classical pianism with
fine performances of the Mozart rondos.
They are played with charin and viva-
city. Fricsay is an excellent collaborator
throughout, and good sound rounds out a
record that is wholly admirable in both
stereo and mono. W.D.

g o oo o oo B e o o B o
A BEETHOVEN: String Quartet No. 8 in
E Minor, Op. 59, No. 2 ("Rasoumovsky
No. 2'') Jané&ek Quartet. Westminster XWN
18936 $4.98

Interest: Chamber-music masterpiece
Performance: Virile and broad
Recording: Very good
The three string quartets of Beethoven's
Op. 59 were written on a commission
from Count Andreas Kyrillovich Rasou-

movsky. When he was ambassador to
Austria, he bought the quartets from Eee-
thoven as one might buy grain futures;
and to the confusion of those who believe
that great music cannot be composed to
order, he received for his money th-ce
supremc masterpieces — and immortality
besides.

These works burst upon the world of
music with terrific impact. Never before
had such large-scale compositions been
written for string quartet; neither had
four string players ever been rcquired 1o
expend so much emotional and dramatic
power or exhibit such technical virtuosity.

The Janidek ensemble lives up to these
demands in a broad, powerful perform-
ance. The ruggedness of their opening
chords indicates a full awareness of the
bigness of this composition. After the pro-
pulsive [irst movement, they play the ex-
alted slow movement with intensity and
sensitivity. There is no letdown in the
final two movements, and the work closes
in splendidly virile style.

Despite the heroic proportions of this
performance, it is by no means lacking in
refinement and taste. The playing has gen-
uine unity, and the ensemble tone is pleas-
ing and in good balance. The recording
is clean, but perhaps a bit over-resonant.

W.D.

A BEETHOVEN: Symphony No. 3 in E-
flat, Op. 55 ("Eroica”). Suisse Romande
Orchestra, Ernest Ansermet cond. London
CS 6189 $5.98

Interest: Supreme

Performance: Pedestrian

Recording: OK

Stereo Quality: Good
This is not a very successful “Eroica” re-
cording. For one thing, Ansermet seems
to have trouble maintaining a steady rhyth-
mic pulse in the first and last movements,
where it counts most. For another, the
great Funeral March as we have it here
sounds curiously lacking in both emotional
and sonic depth.

The playing of Ansermet’s orchestra and
its recording by the London engincers falls
below par. Indeed, much of the time the
recording is muddy and muffled. M. B.

A BRAHMS: Feldeinsamkeit; Der Tod, das
ist die kilhle Nacht; Yon ewiger Liebe; Sonn-
tag; Nachtwandler; Vergebliches Stind-
chen; Die Mainacht; WOLF: Nun bin ich
dein; Die ihr schwebet um diese Palmen;
Herr, was trigt der Boden hier; In dem
Schatten meiner Locken; Alle gingen, Herz,
zur Ruh; Ach, im Maien war's; Bedeckt mich
Blumen; Sie blasen zum Abmarsch. {From the
Spanisches Liederbuch.) Suzanne Danco {so-
prano) with Alfred Holecek (piano). Supra-
phon LPV 445 $5.98

Interest: Lieder specialties
Performance: Neat and musicianly
Recording: Satisfactory

My first encounter with Supraphon re-
cordings (madc in Czechoslovakia) lcaves
me with mixed impressions. Both the art-
ist and the repertoire deserve approval,
and the sound is satisfactory; but cheap
paper covers of the sort supplied here
went out of fashion several years ago, and
the descriptive notes supplied on the pres-
ent specimen are of ncgligible interest.
(Continued on page 73)
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BREAKTHROUGH
IN KIT DESIGN!

New LK-72 72-Watt stereo complete amplifier kit (left), $149.95. LT-10 Wide-Band FM Tuner kit (2.2.v sensitivity), $89.95.%

H. H. Scott takes totally new approach...
makes Kits easier-to-build, better-performing!

BREAKTHROUGH! Here,
for the first time, are kits with
the performance, features and
handsome good looks of H. H.
Scott factory-assembled com-
ponents . . . kits that are a real
pleasure to build and so ex-
pertly designed that you can
achieve professional results in
just a few hours.

H. H. Scott assures you the
performance of factory-built
units with these innovations:

1. All mechanical parts such
as terminal strips and tube
sockets are firmly pre-riveted to the chassis thus assuring
sturdy professional eonstruction and eliminating the bother
of this time-consuming operation.

2. Every wire and cable is already cut to exact length and pre-
stripped. This saves you time and assures professional per-
formance because exact lead length is automatic.

3. To take the guesswork out of assembly, electronic parts are
mounted on special cards in the order in which they are used.
No loose bags of parts to confuse you.

4. Full color diagrams in easy-to-follow instruction book
simplify assembly and reduce errors because you match the
part to the color diagram.

HERE’'S WHAT ENTHUSIASTIC OWNERS SAY:

. designed to professional stand-
ards; sound absolutely clean; very
sensitive; instruction book of out-
standing clarity.” — Major B. W.
Cotton, Jacksonville, Ark.

‘*Looked long for the best kit— and
found it . . . best instructions | ever
saw, unbelievably simple to build.” —
M. Greenfield, White Plains, N. Y.

*“... | would run out of superlatives if {

H HH.SCOTT

tried to adequately state how | feel
about this tuner . . ."" — Samuel R.
Harover, Jacksonwlle, Ark.

. without a doubt the easnest kit
have ever built tout of 11) . —B.
P. Loman, Jr., Rochester, N. Y.

‘.. . finest kit | have ever built. And
one of the finest tuners | have heard,
kit or otherwise.” — A. J. Zilker,
Houston, Texas.

H. H. Scott Inc., 111 Powdermill Road, Maynard, Mass.

Rush me complete technical specifications on H. H. Scott kits.
Include your new “1961 Guide to Custom Stereo.”

Dept. 245-03

Name

Address

City

*Prices slighlly higher West of Rockies.

Stale

Export: Telesco International Corp., 171 Madison Ave,, N.Y.C.
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> CONTINENTAL 400
o 4-Track Stereo Tape Recorder

'
R

A recording studio in a suitcase—that's how Norelco ‘400’ owners describe this most advanced

(and most popular) self-contained stereo tape recorder. VERSATILITY: 4-track stereo recording and playback, as well as
4-track monophonic recording and playback, at any of its 3 speeds. FREQUENCY RESPONSE: at 7%2 ips, 50-18,000 cps; at 334 ips, 50-14,000 cps;

at 1% ips, 60-7000 cps (yes, its response at 334 ips is actually equal to or wider than the response of most costlier

machines at 72 ips)! PROFESSIONAL EXTRAS (at no extra cost): mixing, monitoring, sound-on-sound facilities and the Norelco stereo
dynamic microphone. SIGNAL-TO-NOISE RATIO: 48 db or better. wow AND FLUTTER: less than .15% at 7Y% ips. CROSSTALK:

Louis Armstrong, who uses a pair
of ‘Confinentals' at home ond on
tour, soys: “l've tried lots of tope
machines since | got my first one in
1948, but Noreleo is the one for me.”’

55 db. HEAD GAP: .00012”. AUDIO FACILITIES: completely self-contained, including dual recording and playback
preamplifiers, dual power amplifiers and two Norelco wide-range, stereo-matched speakers (one in the detachable lid).
For complete specifications, write to Norelco. In the meantime, sec and hear

the ‘“400°. The recording studio you can carry is now available for immediate delivery.

Norman Singer, Dean of the Aspen
School of Music, says: ™A first-rote
tape recorder like the rugged Norelco
*Continental’ is an essential item faor
an active music schoo! such os Aspen.”’

Dr. lrene Cypher, Associote Profes-
sor of Educotion ot N.Y.U. bosed
her sclection of the Norelco upon per-
formonce stondards of high fidelity,
reliability, versotility and simplicity.

John Brownlee, Directar of the
Manhottan School of Music, calls his
Norelco “on extremely versatile
teaching tool, os it is capable of aut-
stonding, undistorted reproduction.'’

For our new detailed brochure. write:

NORTH AMERICAN PHILIPS CO,,INC

High Fidehity Products Division
230 Duffy Avenuce. Hicksville, L. 1., N. Y.



(Continued fram page 70)
Texts and translations are essential for
Lieder recitals; their absence, when it
comes to-the songs of Hugo Wolf, is par-
ticularly damaging.

Suzanne Danco, always an intelligent
and dependable singer, has her limitations
in range and eveuness of tone. Her short-
ness of range causes her a few uneasy
moments in the descending phrases of
some of the Brahms songs, particularly in
Feldeinsamkeit. It is a tribute to Miss
Danco’s resourcefulness, however, that she
can sometimes turn her unevenness of
tone to advantage in obtaining a greater
varicty of color. She is seldom profoundly
penetrating, but she approaches each song
in a straightforward manner, singing with
tasteful phrasing and stylistic accuricy.

Three of the Wolf songs are contained
in Fischer-Dieskau’s superlative recital
(Angel 35838), which is to be preferred
in every way. No less than seven songs
are duplicated by Seefried and Wichter
on DGG 18591, which presents seventeen
songs from the Spanisches Liederbuch. To
my ears, at least, Miss Danco’s warmer
communication is preferred to Seefried’s
cool, detached approach. G.J.

g oo oo oo e oo o o P g B A f
A BRAHMS: Hungarian Dances—Nos. |,
5 6 7, 12, 13, 19, 21; DVORAK: Slavonic
Dances, Op. 46, Nos. |, 3, 8; Op. 72, Nos.
I, 2. Vienna Philharmonic Orchestra, Fritz
Reiner cond. London CS 6198 $5.98

Interest: Great
Performance: Stunning
Recording: The same
Quality: Superb

Here, in his first recording for London,
Reiner produces some absolutely stunning
performances of these familiar scores. Un-
der his direction, the Vienna Philharmonic
responds with matchless discipline.
European critics have often compared
visiting American orchestras to their own
ensemnbles, and the general consensus has
been that the Americans are superior in
brilliance of orchestral execution but that

Fritz REINER
Adds fireworks to London’s fiss

the European orchestras seem to have
more subtlety and tonal warmth. In this
recording Reiner blends the best of both.
He makes Vienna Philharmonic play with
all the uncommon precision of his Chicago
Symphony, yet it retains all its marvelous
timbre and magnificent tone. What a pity

MARCH 1961

he did not record all of the Dvofak dances
instead of these tantalizing few.

The engineering is altogether splendid,
producing a handsomely spacions sound
without sacrifice of detail. J.Ts

A BRAHMS: Quintet in F Minor for Piano
and Strings, Op. 34. Sviatoslav Richter (pi-
eno) and the Borodin Quartet. Artia MK
1516 $5.98

Interest: Tops
Performance: Grand
Recording: Clear

The Brahms Piano Quintet is a massive
work whose four movements are almost
symphonic in sonority and thematic sub-
stance. As in many other Brahins com-
positions, the performers niust possess
technical virtuosity as well as interpretive
insight.

These Russian performers have the in-
strumental skill and wmusicianship to re-
create the score on a heroic scale. Their
concept is broad and deep, and the Brahins-
ian glow is dark in hue. But the playing is
deliberate, and it lacks. at times, in grace
and lightness.

The recording balance d¢fers somewhat
more than it should to Richter. While his
piano does not ever drown out any of the
other instruments, it is nevertheless well
to the fore. However, the ensemble is in-
terpretively in fine balance. The sound is
clearly defined and the Russian record sur-
faces are admirably silent. W. D.

A CHOPIN: Fantasie in F Minor, Oo. 49;
Mazurka in B-flat Minor, Op, 24, No. 4;
Mazurka in A Minor, Op. Posth.; Scherzo
No. | in 8 Minor, Op. 20; Scherzo No. 4
in E Major, Op. 54. Adam Harasiewicz (pi-
ano). Epic BC 1108 $5.98

Interest: Major Chopin
Performance: Understanding
Recording: Clear

Stereo Quality: Good

Mr. Harasiewicz was the winner of the
1955 International Chopin Competition at
Warsaw, and since then recordings have
made him relatively well known, though
he is still in his twenties.

In this, his third disc issued by Epic, he
continues to play only Chopin. He inter-
prets that composer's music in the manner
we have come to accept as modern. This
manner adheres more closely to the
printed score than that of the previous
generation of pianists. Those performers
would inject more of their own personal-
ities into their interwpretations, and while
Chopin’s music sometimes suffered, still it
was often illumined by insight and tem-
perament.

The straightforward reading of the Fan-
tasie on this disc projects much of its
poetry and excitement, but it does not
glow with the incandescence that Cortot
once gave to a 78-rpm recording, and it is
pale beside the colorful renditions of Ru-
binstein (RCA Victor LM 2277) and No-
vaes (Vox PL 7810).

In the scherzos and mazurkas, the young
pianist fares better. The former are dashed
off with admirable finish, and the latter
are played with authentic feeling for the
mazurka spirit. w.D.

DVORAK: Slavonic Dances (see BRAHMS)

A A ENESCO: Roumanian Rhapsodies
—No. | in A Major, No. 2 in D Major;
LISZT: Hungarian Rhapsodies—Nos. 5 and
6. Vienna State Opera Orchestrs, Vladimir
Golschmann, Anstol Fistoulari cond. Van-
gll‘;rsd SRV 119 SD $2.98; Mono SRV (19

Interest: Bargain favorites
Performance: Good
Recording? Some problems
Stereo Quality: Good

Fistoulari obtains a broader, richer tex-
ture in the strings, but Golschmann's tight
control and brighter sound makes for a
fascinating performance comparison,
From the viewpoint of stereo quality,
this Vanguard demonstration disc is excel-
lent most of the way, but it runs into
problems of distortion in heavy transients
toward the center of the record. The
nmono version is better. I.T.

A A REBEKAH HARKNESS: Barcelona
Suite; Gift of the Magi. Symphony Orches-
tra, Sylvan Levin cond. Vanguard VSD
2071 $5.98; Mono YRS 1058 $4.98

Interest: First recordings
Performance: Good
Recording: Good

Stereo Quality: Excellent

This first disc by Miss Harkness was real-
ized through the collaboration of West
Projects Inc. and Vanguard Records. It
presents the start of a series on American
music. The project will give special atten-
tion to works by unknown composers and
neglected works by eminent composers.
Such an undertaking is deserving of the
highest praise, for certainly too many of
the larger companics of the record indus-
try fail in a general sense to focus scrious
attention on American music.

In the Barcelona Suite, Miss Harkness
writes much in the style of Turina. There
is a close architectural similarity between
her newly written suite and his Sinfonia
Sevilliana, although the latter shows a
finer and more experienced hand in the
use of orchestral color. The point is: How
“American” is the Harkness Barcelona
Snite? 1f West Projects means to record
the music of young American composers
who write music that is divorced from so-
called American sources, then this re-
cording makes good sense. The explana-
tory notes, however, seem to indicate that
its interest is supposed to be based on a
nationalistic platform.

Gift of the Magi shows more imagina-
tion, though the composer, who studied
with Nadia Boulanger, Nicholas Stein, and
Frederick Werle, does not yet seem to
have developed much individuality of
style. In Girl’s Dance she produces her
warmest and loveliest piece, composed
boldly but with refinemnent.

The sound, as such, is excellent. J.7T.

et httttd
A A HAYDN: Mass in Time of War.
Vienna State Opera Orchestra and Vienna
Chamber Choir with Netania Devrath {so-
prano}, Hilde R&ssl-Majdan (alto), Anton
Dermota, (tenor), Walter Berry (bass). Mo-
gens Woldike cond. VYanguard YSD 2075
$5.95; VRS 1061 $4.98

Interest: Beautiful rarity
Performance: Devoted
(Continved on page 76)
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Model A500
$159.95

Model F500

@ $129.95
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the knowledgeable listener
ever wanted or will ever need:

the Award Series by EEiaaa kardon |

Model A500 powerful 50 watt stereophonic
amplifier. Engineered to deliver professional
performance at a remarkably low price.
@Massive Output Transformers. Specially de-
signed to provide frequency response beyond the
normal range of human hearing. Phase shift is min-
imized and flawless reproduction is insured within
the audible range. @ Stereo Headphone Input
Receptacle: Conveniently located on front panel to
permit easy use of stereo headphones. @ Ambi-
ance Control: Acts as a center channel gain control.
If an external delay network is used, the ambiance
control regulates the amount of signal transferred
into it.@ Speaker Phasing Switch: Maintains
proper speaker phasing for best low frequency
response.
Switch: Permits instrument to be turned on and
off without upsetting careful setting of controls.
@Blend Indicator Lights: Function as precise
guide in selection of stereo blend between channels.
@Tape Monitor Switch: Permits monitoring of
tapes while recording. Individual Bass and
Treble Tone Controls: Separate controls for each
channel. @ Separate Hi-cut and Lo-cut Filters:
To eliminate annoying rumble and record hiss.
@ Zero to Infinity Balance Control: So remark-
ably effective that it can balance any speaker sys-
tem regardless of listener's position in the room.
@ Stereo Contour Control: Boosts bass energies
atlowlisteninglevels. @Blend Control:Eliminates
“hole-in-the-middle” effect by introducing a vari-

able amount of blend between the two channels.
MARCH 1961

@ Illuminated Push-Button On/Off

Model F500 sensitive, distortion-free FM/Multiplex
tuner. @Wide-Band Discriminator: Assures ex-
cellent capture ratio with virtually no distortion.
@ Twin Tuning Gangs: Exclusive Citation de-

sign provides outstanding selectivity and elimin-

* ates stray capacitance and inductance. Two tuned

circuits precede first RF stage for excellent spu-
ricus response rej ection.@ Interchannel Muting:
Effectively eliminates interchannel tuning noise.
Tuner Output: Wideband response flat two
octaves above and below the normal audible range
for “Citation Sound” quality. @FM/Multiplex
Mode Control: To switch multiplex adapter into
circuit for multiplex reception. Automatic Fre-
quency Control: With regulated voltage supply
maintains absolute oscillator stability regardless
of line voltage variation. @Range Switch: To
permit excellent reception of distant stations.
@Illuminated Push Button On/Off Switch.
@ D’Arsonval Movement Tuning Meter: Meas-
ures discriminator balance and permits perfect
visual tuning of all FM stations. @Plug-ln Multi-

- plex: Space provided on chassis to accommodate a

complete multiplex adapter for FM stereo reception.
@ Stereo Indicator Lights: Instant visual identi-
fication of mode (FM or Stereo) of operation.

Both instruments are handsomely finished in
brushed gold.

For complete information on the new Award Series,
write to: Dept. R-3, Harman-Kardon, Inc., Plain-
view, N. Y. All prices slightly higher in the West.

kardonJ




(Continued from page 73)

Recording: Very good
Stereo Quality: Fine

This disc vestores to the catalog a valuahle
and beautiful work. The presence of what
are regarded as secular elements in Havdn's
sacred music makes this music not one bit
less appealing.

The performance is at all times spirited
and nicely paced. The choral singing is
first-rate throughout, as is the orchestral
playing. A word of appreciation is in
order, not only for the vitality of the more
obviously dramatic portions of the score,
but more especially for the sensitivity of
feeling imparted to the softer sections.

In the solo quartet, the alto, tenor, and
bass turn in fine performances, with high-
est honors to the tenor, Anton Dermota.
The soprano, though possessing a light.
clear voice, seems to be ill at case in the
Haydn style, especially in the opening sec-
tion of the work.

The recording is outstanding in its
tonal fidelity, with very successful balance
being achicved between chorus and or-
chestra. For once, the chorus is given the
prominence it deserves, instead of being
lost somewhere behind the orchestra.
Aside from an occasional oveiprominence
of trumpets (in both mono and stereo
versions), the recording is technically be-
yond criticism. D.R.

o e ofs ofe o oSn ol ol s o oo fo o
A MENDELSSOHN: Symphony No. 3 in
A Minor, Op. 56 ("Scotch”); The Hebrides
(Fingal's Cave) Overture, Op. 26. London
Symphony Orchestra, Peter Maag cond.
London CS 6191 $5.98

Interest: Top-drawer Mendelssohn
Performance: Extraordinary
Recording: Good

Stereo Quality: Fine

1 have had previous occasion in these
pages to praise the young Swiss conductor
Peter Maag, who has become typed as
something of a Mozart specialist. Here, in
a welcome change of pace, Maag gives us
marvelously sensitive accounts of the two
most noteworthy musical results of Felix
Mendelssohn’s visit to Scotland in 1829
(though. truth to tell, the symphony wasn’t
finished until thirteen years later). The
secret of Maag's success with the symphony
is supple, free-flowing phrasing and scru-
pulous attention to dynamic shadings and
orchestral balances. All through the per-
formance onc is conscious that it is being
shaped by a conductor who loves the mu-
sic. The feathery lightness and clean artic-
ulation of the scherzo and the houncing
sparkle of the last movement are among
the high points.

In The Hebrides, Maag gives us a
really well-thought-out reading of cnor-
mous dramatic validity. Some listeners
may object to his rather wide fluciuations
of tempo, but 1 find his interpretation
extremely cifective.

The London Symiphony Orchestia has
enjoyed a tremendous rejuvenation in the
past few years. On this record, certainly,
it plays like one of the world’s great cn-
sembles. The recorded sound is mostly
excellent, but there are a few patches of
blurred sonority in some of the heav-
ilv scored passages of the first move-
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ment. This is a minor criticism, however,
and cannot keep me from recommending
the disc most enthusiastically. M. D.

PETER Naac
Marvelously sensitive Mendelssohn

MOZART: Rondos for Piano and Orchestra
{see BEETHOVEN)

A /A MOZART: Sedet in F Major (K.
522) (A Musical Joke); Suite in C Major
from Die Entfithrung aus dem Serail {K. 384);
Divertimento in B-flat (K. 196f). Members of
the North West German Radio Symphony
Orchestra, Christoph Stepp cond.; Wind En-
semble of the South West German Radio;
The Detmold Wind Sextet. Archive ARC
73150 $6.98; Mono ARC 3150 $5.98

Interest: Charmers
Performance: Crisp and skilled
Recording: Lifelike

Stereo Quality: Good

This is about as satisfying a version of the
Musical joke as any I have ever heard.
Thanks (o the lively tempos, the purpose-
fully inept sections are “condensed,” so to
speak, so that Mozart’s humor becomes
more apparent than it might be in a
slower performance.

The suite ol airs from the opera is de-
lightful music. Moreover, it is quite en-
tertaining to hear these familiar mclodies
in an unexpected setiing for wind instru-
ments ouly. Even though the authorship
of the suite and of the divertimento has
not definitely been ascribed to Mozart, this
in no way lessens the pleasure to be had
from both works. The playing is first-rate,
and the recording is fresh-sounding. D. R.

A A SCHUBERT: Quintet in A Major
for Piano and Strings, Op. 114 ("Trout"};
HAYDN: Andante and Variations in F Minor
for Piano. J6rg Demus (piano) with the Schu-
bert Quartet. Deutsche Grammophon SLPEM
136038 $6.98; Mono LPEM 19206 $5.98

Interest: Loveliest of Quintets
Performance: Relaxed
Recording: Clear and balanced
Stereo Quality: Good

The “Trout” Quintet bubbles with beau-
tiful melodies and high spirits, and in its
scoring for piano, violin, viola, cello and
double-hass, it is the only quintet of is
type in the siandard repertoire.

It would be nice to be able to repont
that this disc oflers the perfect combina-
tion of great performance and realistic
sound, when judged against the thirteen
other currently available vecordings (cight
in sterco). The sound as such is very good,
indeed, clear and defined, with each in-

strument in excellent balance with the
others. The performance, however, is not
on an equally exemplary plane.

The playing is fussy, with phrases that
scemn short-breathed. The music prances
and  simpers, but rarely flows. ‘Fhe
rhythms lack genuine pulse or vitality.
More characteristically Schubertian per-
formances are 10 be had on London
(CS 6090), Concert-Disc (SC 206), Van-
guard (VSD 2019) and Angel (S 35777).

The Haydn piano variations olter no
coupensation for our disappointment in
the Schubert. Demus has neither the
sparkle of Reisenberg (Westminster
XWN 18057) nor the authority of Landow-
ska (RCA Victor LM 6073). W.D.

Qo e e o e o ol Ao oo o ol e
A SCHUBERT: Die schone Miillerin—
Song Cycle, Op. 25. Peter Pears [tenor) and
Benjamin Britten (piano). London OS 25155
$5.98

Interest: Major song cycle
Performance: Remarkable
Recording: Rich and full
Stereo Quality: Perfect balance

It was nothing less than a stroke of genius
to entrust this assignment to the sensitive
and concordant art of Peter Pears and
Benjamin Britten. What they have accom-
plished is nothing less than a revelation.
For while the vocal mastery of Pears has
always commanded respect, I, for one, con-
fess to having herciofore neatly pigeon-
holed him under the label “Baroque and
Britten,” That he brings to Schubert his
accustomed high standards of musician-
ship is, of course, to be expected; but his
stylistic assurance and impeccable German
diction are delightful surprises.

Pears is not blessed with a truly beauti-
ful voice, nor is his technique always fault-
less.  Comparison with Aksel Schiotez,
whose 195 recording of Die schaone Miil-
lerin (Scandinavian Odeon MOAK 1) has
long been the accepted standard, points
up the Danish artist’s superiority in pas-
sages expressing tenderness and longing,
in his control of a scamless legato and his
ability to sustain a flowing line through
the breathless measures of such a song as
Ungeduld. However, for his part, Pcars
realizes more dramna in these songs, partly
through innate vocal quality, partly
through employment of a more pro-
nounced variety of tempos (his allegro is
invariably faster than Schigtz’s), and part-
ly through an individuality of conception
that stays clear of excessive sentimentality.
On the other hand, Pears’s exquisite treat-
ment of the concluding Des Baches Wie-
genlied should make it clear that his ap-
proach is no less poctic.

Britten is an admirable partner who
contributes as much to this enjoyable per-
formance as Gerald Moore did 10 the
Schigtz. London’s perfectly blended sound
iends to emphasize this sense of partner-
ship, as difleventiated from a mere singer-
accompanist relationship. For a sonically
up-to-date treatment of this cycle I can-
not recommend a better version.

Five other treatments are listed in the
current catalog. Three of these—sung by
Hiifliger. Krebs, and Patzak—are satis-
factory but not outstanding. Fischer-
Dicskau is an even more spellbinding vo-
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calist than Schigtz, but Die schine Miiller-
in is really in the tenor domain. Thus we
are back to a choice between Schigtz-
Moore and Pears-Britten. The earlier ver-
sion shows its age when set against the
new set's tonal allure, but listeners willing
to overlook this will find profound and
lasting enjoyment in both. G.J.

o oo o oo o o o e g A g B
A SCHUMANN: Dichterliebe, Op. 48;
Sechs Gedichte, und Requiem, Op. 90; Wid-
mung, Op. 25 No. |; Aus den &stlichen Ro-
sen, Op. 25 No. 25; Die beiden Grenadiere,
Op. 49 No.l. Gerard Souzay (baritone)
with Dalton Baldwin {pianc). Epic BC 1110
$5.98

Interest: High for lieder

Performance: Top-level

Recording: Yery good

Stereo Quality: Appropriate
This is Gerard Souzay's third recording of
the Dichterliebe cycle in a decade. His
voice has become darker and more reso-
nant during these years, and his always
expressive art has gained in dramatic di-
mension. As always, his singing is tasteful,
secure, and poetic, and his diction is a
model of clarity. Occasionally, as in Ich
grolle nicht and Widmung, one may wish
for more intcusity, but the artist’s prefer-
ence for restraint as against over-dramati-
zation can be appreciated.

Fanciers of lieder will find this disc
particularly worth while. The six Lenau
songs and the Requiem that make up Op.
90 are, unless my research is in error, re-
corded here for the first time. And Die
beiden Grenadiere, popular though it is, is
also extremely diflicult to locate in re-
corded form. This is altogether ad-
mirable singing, ably accompanied, and
captured in opulent sound. G.]J.

SCHUMANN: Piano Concerto in A Minor
(see BACH)

A STRAVINSKY: Symphony in C (1940);
Symphony in Three Movements (1945). Suisse
Romande Orchestra, Ernest Ansarmet cond.
London CS 6190 $5.98

Interest: Stravinsky as symphonist

Performance: Good to splendid

Recording: Good

Stereo Quality: Good
The coupling of Igor Stravinsky's two ma-
jor symphonies was a singularly happy in-
spiration on the part of London and
Ernest Anscrmet; for, as a pair, the works
offer a study in depth of that master's so-
called neoclassic musical language. It is
astounding what variety Stravinsky
achieved within the limitations he set
himself in terms of harmonic texture and
relatively modest orchestral forces. Im-
plied gesture, chorcographic in character,
would scem to be the motivating element
behind both these scores, with the Sym-
phony in Thrce Movements being the more
expansive and immediately accessible to
the uninitiated hearer.

The first five minutes of the Symphony
in Three Movements are as exciting and
powerful as anything in Le Sacre du
printemps, and while the level of musical-
expressive interest tends to fluctuate
somewhat after that point, there can be
no doubt regarding the importance of this
symphony as a major artistic achievement.

The Symphony in C is a tougher nut to
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@ NATHAN
MILSTEIN

ks endelssohn

concerto in
E minor

Bruch

concerto no. 1
in G minor

PHILHARMONIA
ORCHESTRA

conducted by

LEON BARZIN

ILSTEIN’S PLAYING...IS ONE OF THE
FINEST EXPERIENCES AVAILABLE
TO THE MUSIC LOVER”

(American Record Guide)

Harold Schonberg, The New York Times music critic, says of Milstein,
*As much as anybody currently before the public, he is the complete
violinist...whatever he does play, he plays perfectly, with taste, skill and
comprehension.” A famous concerto coupling by ‘‘the master violinist”
in a brand new recording. Now, in the greater brilliance of stereo and
higher fidelity, the incomparable artistry of Nathan Milstein pulses as

never before.

. X\ BIZET
% % SYMPHONY
¥ 54 IN C MAJOR

LALO

8
Wl
; \g ‘ ~ SYMPHONY
NG IN G MINOR
A # SIR
/
N

The stereo debut on a major label of
Bizet's charming Symphony. Also, the
first LP recording of Lalo’s dramatic

Symphony. (S)G 7237

Songs.

' of

~z ?ﬂ??'{ﬂ)éo)}.s‘@;
B0ris

3¢ /m‘stgﬁ

“The premier basso of today” (N.Y.
Herald Tribune) in 14 beloved songs.
None but the Lonely Heart; Cradle
Song; To Sleep; etc. (S)G 7236

(S)P 8518

THE HOLLYWOOD BOW HESTRA

DANUBEC Waves

R

WL N ¥ o 2 AL
Academy Award winner Miklos Rozsa
with 6 selections such as Hungarian
Rhapsody No. 14; Live, Laugh and
Love; Danube Waves. (S)P 8540

PINO) = 2
PORTRAITS

PENNARIO)

Brilliant interpretations of selections
from Liszt, Moszkowski, Mendelssohn,
Scarlatti, MacDowell, Brahms,
Debussy. (S)P 8541

© Capitol Records, Inc.
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crack. It is more austere and more subtle,
and flawless performance is essential for
the communication of its content.
Anscrmet and his players come through
handsomely in the Symphony in Three
Movements, but the playing gets a little
uneven in the knottier pages of the carlier
work. The recorded sound is good, and
stereo is effective in clarifying the texture
of both scores. While there is no compe-
tition, cither stereo or mono, for this par-
ticular coupling, Stravinsky's own mono
recordings for Colummbia are not to be by-
passed lightly; he still has the last word
with the Symphony in C. Furthermore,
Sir Eugene Goossens has been given more
luxuriant stereo sound in his Everest re-
cording of the Symphony in Three Move-
ments. D.H.

A TCHAIKOVSKY: Violin Concerto in D
Major, Op. 35. Arthur Grumiaux with the
Amsterdam Concertgebouw Orchestra, Ber-
nard Haitink cond. Epic BC 1109 $5.98

Interest: Virtuoso vehicle
Performance: Musical
Recording: Good

Stereo Quality: Fine

A TCHAIKOVYSKY: Violin Concerto in D
Major, Op. 35. Valery Klimov with the Mos-
cow State Philharmonic Orchestra, Kurt Eli-
asberg cond. Artia MK 1502 $5.98

Interest: See above
Performance: Secure
Recording: Sub-par

Grumiaux gives us a technically secure,
stylistically impeccable performance; yet
the whole thing is rather colorless. In this
respect Klimov's is the more interesting
performance, for he scems to have more
temperament. He certainly plays with
more abandon and élan. On the other
hand, the recorded sound on Artia’s im-
port from Russia sounds rather feeble next
to the full-bodied sound of Epic's disc.

But Hecifetz and Stern still remain the
leaders in the rccorded versions of the
Tchaikovsky Violin Concerto. M. B.

o o o oo e o o o o ofe oo e o
A A VIVALDI: Concertos for Violin and
Strings, Op. 8, Nos. 1-4 ("The Four Sea-
sons’'). Wolfgang Schneiderhan with the Lu-
cerne Festival Strings, Rudolf Baumgartner,
leader. Archive ARC 73141 $6.98; Mono
ARC 314] $5.98

Interest: Vivaldi masterpiece
Performance: Imaginative
Recording: Excellent

Stereo Quality: Fine

Here is the umpteenth recorvded version
of this most popular of Vivaldi's works.
However, this is no run-of-the-mill read-
ing. Baumgartner lcans toward lively
tempos, with the result that this familiar
music takes on vitality. Schueiderhan as
soloist is fully equal to the task, and he
turns in some superlative playing. The
only place where I find the music a little
hurried is in the beautiful slow movement
of the fourth concerto, which loses some
of its grace. The recording is fine in both
sterco and mono. D.R.

oo ol Ag_e. o afe oo ofs o Agh Agl\ oo e Agn
A A VIVALDI: Twelve Concertos for
Violin and Orchestra, Op. 9 ("La Cetra”).
78

Paul Makanowitzky, violin. with the Chamber
Orchestra of the Vienna State Opera, Vladi-
mir  Golschmann cond. Vanguard Bach
Guild BGS 5033/35 2 12” $11.90; Mono BG
607/9 $9.96

Interest: Venetian gems

Performance: Exquisite

Recording: Spacious and clear

Stereo Quality: Yery good
This three-disc album contains a fine
sampling of Vivaldi at his most appealing,
in performances that are in every way ad-
mirable. Makanowitzky's playing lcaves
nothing to be desired. It is technically
secure, tonally gratifying, and interpreta-
tively apposite. The orchestral playing,
too, is beautifully integrated. All of this,
together with the realistic recording,
makes this a truly notable disc. D.R.

WOLF: Songs (see BRAHMS)
COLLECTIONS

A MOZART: Oboe Quartet in F Ma-
jor (K. 370); Oboe Concerto in C Major
(K. 314); HANDEL: Oboe Concerto No. 8
in B-flat; Oboe Concerto No. 9 in B-flat;
ALBINONI: Oboe Concerto in D Major, Op.
7, No. 6. André Lardrot with the Boskovsky
Quartet and the Chamber Orchestra of the
Vienna State Opera, Felix Prohaska cond.
Vanguard VSD 2074 $5.95; Mono VRS 1060
$4.98

Interest: Delightful works
Performance: Sparkling
Recording: Bright and clear
Stereo Quality: Excellent
This is Volume 2 of a series aptly named
“The Virtuoso Oboe.” The relatively fa-
miliar quartet is given a fine performance,
as are, indeed, all the other works on the
disc. Handel's Concerto No. 9 contains
some wondcrfully vigorous music, and it is
played to the hilt by hoth soloist and
orchestra.
The recording is excellent throughout.
D.R.

o oo oo o e o A
A A MUSIC FOR TWO PIANOS. BU-
SONI: Duettino Concertante after Mozart;
CHOPIN: Rondo in C Major, Op. 73;
SAINT-SAENS: Variations on a Theme by
Beethoven, Op. 35; SCHUMANN: Andante
and Variations, Op. 46. Kurt Bauer and Hei-
di Bung (pianists}. Deutsche Grammophon
SLPEM 136018 $6.98; Mono LPEM 19158
$5.98

Interest: Unusual repertoire

Performance: Balanced

Recording: Clear and balanced

Stereo Quality: Very good
The music in this program is consistently
attractive, if not often heard; and in the
case of the Schumann, it is quite moving.
The anonymous program notes fail to
mention that the Busoni is a reworking
of the finale of Mozart’s F Major Piano
Concerto, K. 459, or that the ‘““Beetho-
ven Minuet” theme of the Saint-Saéns is
from the E-flat Piano Sonata, Op. 31, No.
3. These omissions are surprising, particu-
larly since Deutsche Grammophon has
gone to the trouble and expense of in-
cluding, in addition to the sketchy notes
in four languages printed on the back of
the album cover proper, a separate and
full sheet of program notes in English.

Bauer and Bung are a young German
husband-and-wife team who play with

sensitivity and musicality as well as with
excellent ensemble and clean technique.
Their performances are crisp and propul-
sive, and in the Schumann they are en-
gagingly warm, The showy Chopin piece
is played brightly; the Saint-Saéns is donc
with much varicty of color; and the Bu-
soni is done with sparkle and ficetness.
The clavity of the recording, particularly
in stereo, adds to the elfectiveness and
communicativeness of the playing. W.D.

oo ofe oo oo oo e o s oo oo o oo e
A OPERATIC ARIAS—INGE BORKH.
DVORAK: Rusalka:—Song to the Moon;
GLUCK: Alceste—Divinités du Styx; MAS.
CAGNI: Cavalleria Rusticana—Voi lo sa-
pete; YERDI: Macbeth—La luce langue; Vi-
eni, t'affretta . . . Or tutti, sorgete; La Forza
del Destino: Madre, pietosa Vergine; Un Bal-
lo in Maschera—Ma dall'arido stelo divulsa;
DEBUSSY: L'Enfant Prodigue—Air de Lia;
GIORDANO: Andrea Chenier—La mamma
morta; CILEA: Adriana Lecouvreur—Io son
l'umile ancella. Inge Borkh (sopranc) with
orchestra, Anatol Fistoulari and Rudolf Mo-
ralt cond. London OS 25195 $5.98

Interest: Well-chosen arias
Performance: Strongly dramatic
Recording: Good

Stereo Quality: Not outstanding

Inge Borkh’s international fame rvests on
fearsome and even superhuman roles—
Salome, Elektra, and Turandot. Here she
tackies a different repertoire with varying

INGE BORKH
A laudably chosen repertoire

degrees of success. Her programn, at any
rate, is laudably chosen. The relatively
unfamiliar Dvofik, Debussy, and Cilea
excerpts are most welcome, and the Mac-
beth and Alceste arias are also far from
having been done to death.

Miss Borkh is gifted with a voice of
more brilliance than warmth. One is im-
pressed but scidom enchanted by it. Her
intonation is nearly always good; the up-
per range of the voice ranks with the best
in the business; and 'she brings consider-
able dramatic flair to her interpretations.
But these are not performances to make
one forget Flagstad or Traubel in Alceste,
Callas in Macbeth, or Tebaldi in La Forza
del Destinoe or ddriana Leconvreur. Miss
Borkh is heard to best advantage in the
arias from Un Ballo in Maschera and
Andrea Chenier and in the lovely Rusalka
excerpt. Her “FPoi lo sapete,” on the other
hand, is completely unconvincing.

(Continued on page 82)
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When the record is WESTMINS TER

you hear more,
ecause there’s more to hear.
b there’ to hear!

SHOSTAKOVITCH: PIANO CONCERTOS No. 1, Op.
35 and No. 2, Op. 102. Eugene List (Piano), Fritz
Wesenigk, Trumpet. Berlin Opera / Vienna State
Opera Orchs. Jochum / Desarzens, conds.

Stereo WST 14141 Monaural XWN 18960

ANTONIO VIVALDI: GLORIA. Vienna Academy
Chorus, The Vienna State Opera Orchestra con-
ducted by Hermann Scherchen. Mimi Coertse,
Soprano; Ina Dressel, Soprano; Sonja Draxler,

Contralto.
Stereo WST 14139 Monaural XWN 18958

OTTORINO RESPIGHI: FOUNTAINS OF ROME;
FESTE ROMANE, Fernando Previtali conducting
the Orchestra of the Accademia di Santa Ce-

celia, Rome.
Stereo WST 14140 Monaural XWN 18959

TORROBA; PONCE: A SPANISH GUITAR. John
Williams, Guitar. F. Moreno Torroba: Sonatina-
Nocturna-Suite Castellana. Manuel M. Ponce:
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Valse-Theme Varie et Finale-Twelve Preludes.
Stereo WST 14138 Monaural XWN 18957

WELL, ALL REED: Byron Parker and His Orches-
tra. Liza (Gershwin), September Song (Weill),
Blue Moon (Rodgers), Solitude (Ellington), With
a Song in My Heart (Rodgers), Embraceable You
{Gershwin), Body and Soul (Green), Tea for Two
{Youmans), Maria la O (Lecuona), Dancing in the
Dark {Schwartz), Who (Kern), Who Cares (Gersh-

win).
Stereo WST 15067 Monaural WP 6133

NOTHING BUT PERCUSSION, Vol. 2: Composed
and Conducted by Bobby Christian. “Mt. Fuiji-

yama Suite”: Placid, Moonlight, Suicide, Erup-

tion (concluded), Japanese Temple; "‘Percussion
in Velvet”: Valson, Night Shadows, Impressions,
Speak Low (Weill), Blue Fog.

Stereo WST 15065 Monaural WP 6131

BOURBON ON THE ROCKS, PLEASE: John de

Maio, Piano. April in Paris (Duke), Spring is
Here (Rodgers), September Song (Weill), The
Last Time | Saw Paris {Kern), Autumn in New
York (Duke), September in the Rain (Warren),
Autumn Leaves (Kosina), A Foggy Day (Gersh-
win), Under Paris Skies (Giraud), Summertime
(Gershwin), I'll Remember April (Raye, de Paul
and Johnson), Around the World (Young).

Stereo WST 15068 Monaural WP 6134

WESTMINSTER

Collectors: Send for your Complete Westminster Cat-
alogue. Write: Westminster Recording Co., Dept. SR
361, 74 Alabama Avenue, Istand Park, New York.
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WIZARDS
AT
WORK
ON RCA VICTOR

Living Stereo
and Monaural Hi-Fi

This month RCA Victor
unveils a breath-taking
array of orchestral
recordings, featuring
masterpieces as you've
never heard them before!
They are interpreted
with refreshing insights
and new vigor by a rare
group of distinguished
conductors. The orches-
tras? Among the world’s
leading symphonic
groups. With strikingly
lifelike sound, these
records carry concert
hall realism into your
home. Also new: three
immortal Toscanini NBC
Symphony perform-
ances for Stereo fans!

80

W version of this fascinating American music. It's
#* right here, conducted and played (on piano) by
¢ the composer! Featured is the “Fall River Leg-

val B8 end” ballet score, an evocative New England
¢ i | canvas. Also: “Interplay,’ and Tango and Guar-

!;_.3._ acha from “Latin-American Symphonette.”

Charles Munch and the superb Boston
Symphony Orchestra add a brilliant new
Berlioz to a growing treasury of recorded
masterpieces. In these dynamic overtures,
Munch projects the full magnificence of a
great composer, and a great orchestra. It's
vivid music — truly spectacular in Stereo!
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REINER / CHICAGD SYMPHONY
Debussy LA MER
st DON JUAN

collector! Never before have these two popular
tone poems appeared together on one record.
And it’s an equally certain—and happy—fact
that never before have they been played more
sumptuously. Reiner,a prime Strauss interpret-
er, presents his first recorded “Don Juan” here.

This package blends three rare ingredients: the
fiery, poetic hand of Stokowski; a luxurious
“sound” of shining realism; a program rich in
flowing melody. Liszt's“2nd Hungarian Rhap-
sody,” Enesco’s “1st Roumanian Rhapsody,”
and Smetana’s “The Moldau”and*“The Bartered

Bride Overture”all resound with new splendor!

SLECTRONIC STEREO REPROCESSING
OF THIS HISTORIC RECORQING
Fak's

== This historic Toscanini recording of the “New
World” Symphony is now enhanced with Stereo
characteristics! How is this possible? Through
a new audio technique: Electronic Stereo Re-
processing. All artistic aspects remain intact.
Also available: “Pictures at an Exhibition,”
“Pines of Rome” and “Fountains of Rome.”

Dvotak
SYMPHONY
“FROM THE NEW WORLD"

ARTURO TOSCANINI
NBC_Symghony Orchestra

the world’s greatest artists are on... RCAVICTOR

HiFi/STEREO



From the Golden Age of Electrical 78’s

A LOTTELEHMANN—OPERA RECITAL.
WEBER: Der Freischiitz—Agathe's Prayer;
BEETHOVEN: Fidelio—Komm' Hoffnung;
NICOLAI: Die lustigen Weiber von Wind-
sor—Nun eilt herbei; MASSENETT: Wer-
ther—Letter Scene; RICHARD STRAUSS:
Ariadne auf Naxos—Es gibt ein Reich;
D'ALBERT: Die toten Augen—Psyche wan-
delt durch Saulenhallen; JOHANN
STRAUSS: Die Fledermaus—Mein Herr, was
dichten Sie; KORNGOLD: Das Wunder der
Heliane—Ich ging zu ihm; WAGNER: Tris-
tan und lsolde—Isolde's Liebestod. Lotte
Lehmann {soprano) with orchestras, Man-
fred Gurlitt, Herman Woeigert, Frieder
Weissmann cond. Angel COLO 112 $5.98

/A CONCHITA SUPERVIA—SPANISH
SONGS. LUNA: El nifio Judio—Concha's
Spanish Song; CHAPI: La Chavala—The
Gypsy's Song; SERRANO: La alegrfa del
batallén—Dolores's Gypsy Song; CHAPI:
Las Hijas del Zebedeo—Luisa’s Aria;
ALONSO: Pajarico Triguero; MANEN: Lo
Frare; Lo Divi Estel; VALVERDE: Clavelitos;
VALLS: Flor del Terrufo; Cancién del An-
tafio; DE LA ROSA: Hay en mi jardin;
TOLDRA: Romanc de Santa Llucia; Arr.
NIN: Cancién Gallega: ROMERO: Moreno
es el bien que adoro; MORO & AQUINO:
Sentir Gitano; MADURO: Hojas muertas.
Conchita Supervia (mezzo-soprano) with
orchestral and piano accompaniments. An-
gel COLO 113 $5.98

A EVA TURNER—OPERATIC ARIAS.
VERDI: Aida—Ritorna vincitor; O patria
mia; IL TROVATORE—D'amor sull' ali;
MASCAGNI: Cavalleria Rusticana—Voi lo
sapete; PUCCINI: Tosca—YVissi d'arte; Tu-
randot—In questa reggia. Eva Turner (so-
prano) with orchestras, Sir Thomas Beecham,
Stanford Robinson cond. Angel COLO 114
$5.98

Interest: Leading ladies of yesteryear

Performance: As goad as we
remembered them

Recording: Faded but serviceable

It is this corner’s fervent hope that Angel’s
“Great Recordings of the Century” series
meets with the audience support it de-
serves. ‘There is much artistic treasure in
EMI's Europcan vaults, worthy not only
of rediscovery but of frequent and pleas-
urable listening.

.
\ %

CONCHITA SUPERVIA
In Spanish specialties, an earthy art
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The three vocal LP’s that make up
Angel’s newest additions to the series take
us back to the first decade of electric ve-
cording (1926-1935). The choice of the
artists is excellent, and, what is even more
noteworthy, cvident care has been shown
in the sclection of the rccorded programs.
To top oli the nndertaking, Angel's ac-
companying booklets arc a mine of perti-
nent information. Apart from the expected
background material, they also include
personal reminiscences by Lotte Lehmann
and Eva Turner, and excellent essays on
the late Conchita Supervia and her reper-
toire by Desmond Shawe-Taylor, Ivor
Newton, and Walter Starkic.

Easily the most provocative and reward-
ing of the three discs is the recital devoted
to Lotte Lehmann, Some of the same sclec-
tions enjoyed brief circulation scveral
vears ago on Decca, but here they are
formed into a more attractive scquence,
adding up to a panorama of German oper-
atic romanticism from Beethoven (b. 1770)
to Korngold (d. 1957). (The Letter Scene
from Masscnet’s Werther stands as the
inevitable square peg in the round hole.)
The D°Albert and Korngold arias are un-
familiar Lehmann specialties representa-
tive of what was contemporary opera
a geueration ago—not great music, to be
sure, but certainly singable and etiective
cnough to attract the enthusiastic support
of a Lotte Lehmann. Many of today’s great
voices would undoubtedly respond to the
opcratic music of their own age the way
Lehmann did to hers—if only this age
would yicld more music that is appropri-
ate to lyric art.

In these excerpts, which are reproduced
with adequate fidelity to the original
Parlophone sound, the reficcted image of
Lehmann’s vocal personality, the natural
beauty of the voice, its inherent poetry
and romanticism, and, above all, its ever-
present humanity, fill the atmosphere with
the awarencss of superlative art. The rap-
ture of Ariadne, the carthy gusto of Frau
Fluth of Windsor, the sophistication of
Rosalinde, the nobility of Leonore-Fidelio
(one of Lehmann’s greatest parts), and the
intensity of Isolde (a role she never sang
on stage)—all thesc are vividly brought
to life. There have been voices of even
greater beauty and more imposing tech-
nique, certainly of more extensive range
and power. But very few, if any, have
cver combined so many attributes to make
up the ideal interpretative artist for the
repertoire at hand.

When Lehmann’s international career
was at its highest mark, Eva Turner
reigned as Covent Garden’s leading dra-
matic soprano. There was little overlap-
ping in their repertoires—Sieglinde, Tosca
and, interestingly, Turandot, which Lch-
mann sang reluctantly and Turner tri-
umphantly. Turner’s specialties were the
dramatic [Italian roles in which she
achicved recognition at La Scala, in Chi-
cago, and in South America. Her English
Columbia 78's—never too prominent in

international circulation—have often been
cited by connoisseurs as touchstones of vo-
cal opulence.

Here they are now, on one LP. and we
are lucky. It must be remembered that
Turner matured considerably as an in-
terpretive artist after 1928, when these
sclections were recorded. The present pro-
gram, therefore, is more in the nature of
a vocal exhibition. Turner does not bring
the dramatic insight of Lotte Lehmann to
these arias. But if you like a voice that
is plush, clear in intonation, and heauti-
fully cqualized; if you enjoy the sound of
a solidly supported, fully focused high C
soaring over Sir Thomas Beecham’s or-
chestra; if you are interested in what was
perhaps the first recording (and still one
of the best) of Turandot’s mercilessly
taxing “In questa reggia,” you will want
to hear Eva Turner,

Eva TURNER
A legendary roice with young Beecham

The musical content of the Supervia
collection is of a specialized interest. But
as Desmond Shawe-Taylor so aptly ob-
serves, “‘perhaps the only singer in recent
times who cqualled her power of making
a great artistic experience out of an in-
herently slight song was John McCor-
mack.” Thus, everything with the Supervia
stamp on it commands attention. ‘I'his
particular program is divided between
zarzuelas and Spanish art songs. In the
former group the artist’s captivating vi-
tality and highly individual singing style
cierge with even more abandon than they
do in the cclebrated Carmen excerpts
(Odéon 121). The songs are of great va-
ricty, ranging from strongly folk-tinted
Catalan and Andalusian specialties to pop-
ular expressions of undistinguished cos-
mopolitan character. Several of them are
unfamiliar to all but the most avid col-
lectors; in fact, Hojas muertas has never
been released prior to this recital. ‘The
Supervia art, with its earthy naturalness
and exuberance on the one hand, and an
uncanny technique placed at the service
of intimate and insinuating conmnunica-
tion on the other, enviches every moment
of this welcome and uunhackneyed pro-
gram. George Jellinek
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(Continued from page 78)
Although she must yield to superior in-
terpreters in certain roles, Miss Borkh
should not be treated lightly. In the right
parts—and what is right for her would
scare the daylights out of many sopranos—
she ranks among the best today. G.J.

B o oo o oo oo o D e e P e A
A A MUSICAL PANORAMA OF
SHAKESPEARE'S ENGLAND. Alfred Del-
ler (couniertenor) and the Deller Consort,
with lute, viols, harpsichord, and recorders.
Bach Guild BG 606 $4.98

Interest: Fascinating re-creation
Performance: Excellent
Recording: Ideal

One scldom encounters a refreshingly
novel phonographic idea nowadays. Cau-
tious conformity, obsessive duplication,
and economic hazards have dulled the in-
dustry’s adventurous spirit. But when, as
here, something different does turn up, it
is reassuring to scc that some of the pio-
neers have not vet lost their enterprise.

The contents of this LP are summed up
by its title. The listener is treated to a
fast-moving and absorhing scquence of
music from the church and the stage, mu-
sic of the wars and the taverns, mad-igals,
instrumental solos, and ensembles, and the
ageless mclodies of Greenslecves and Lord
Rendall in authentic settings. Everything
is done tastefully and with obvious dedi-
cation. Some may not favor the sound of
a countertenor voice, but they can hardly
deny that Mr. Deller is a singer of rare
and haunling artistry.

Technically. the disc is superb. The
clarity of vocal and instrumental poly-
phony, the perfect balance of sound ele-
ments  displayed by this monophonic
production overshadow a great many
stereo discs. G.]J.

oo ofp e ae ofe ofe ofp oo e o e ol o
A A SCHUBERT: Lliebesbotschaft;
Ganymed; Der Wanderer an den Mond; An
die Laute: BELLMAN: Now Blow Alll; Wake
up, Amaryllisl; Drain Your Glass; WOLF:
Heb auf dein blondes Haupt; Der Tambour;
Verschwiegene Liebe; Auf dem griinen Bal-
kon; Anakreons Grab; BRAHMS: An die
Nachtigall; Salamander; Im Waldeseinsam-
keit; Mein Miadel hat einen Rosenmond.
Aksel Schietz (baritone) with Paul Ulanow-
sky (piano}. Dyer-Bennet DYBXS 2 $5.95;
Mono DYBX 2 $4.98

Interest: Art-song treasures
Performance: Artful
Recording: Superlative
Stereo Quality: Marvelous

Of the various attempts to record Danish
lieder singer Aksel Schigtz since the op-
eration that forced him out of the running
as a tenor, this one on the Dyer-Bennet
label (now expanding beyond the orbit
of Richard Dyer-Bennet folk-song per-
formances) offers by far the most honest
account of how the Schigiz voice and
artistry stand today; for the recordings
were done under ideal conditions in a fine
Pittsfield, Mass., chamber-music hall and
with the loving collaboration of the finest
lieder accompanist on this side of the At-
lantic, Paul Ulanowsky.,

If one could listen only to Schubert's
Der Wanderer an den Mond and An die
Laute, 10 the first and last of the Bellman

songs, to Wolf's Der Tambour, and the
Brahms folk-song sctting AMein AMdidel hat
einen Rosenmund, it would be all but
impossible to detect any change in the
Schiptz voice other tham a darkening of
timbre and the step down to the baritone
register. The Schubert is superbly cvaca-
tive, the Bellman is eighteenth-century
Swedish idyll and irony, the Woll de-
lightfully whimsical, and the Brahms ut-
terly captivating.

With Schubert’s Liebesbotschaft and
Ganymed, the Anakreons Grab of Wolf,
and the Brahms An die Nachtigall, how
ever, problems of lessitura and cnuncia
tion overcome even Schipgtz’s valiant ef-
forts to endow these wonderful songs with
unalloved artistry. In the concert hall.
stich  blemishes in performance would
probably pass by unnoticed, given the
shecr magnetic presence of the artist. This
is where the rccording microphone be-
comes such a cruel taskmaster. For the
magnificent sound on this disc does won-
ders for Schigtz at his best and does him
an ill turn when he is even slightly off
his form.

Much as 1 admire England’s Gerald
Moore as a keyboard collaborator in the
realm of lieder, I find Paul Ulanowsky’s
plitving on this disc sone of the most traly
poetic and subtle I have ever heard. Again,
the recording (cngineered by J. Gordon
Holt) is a wonderful help. Delightful, too,
is Richard Dyer-Bennet's guitar and vocal
assistance in the Bellman songs.

All told, then, the good things by Mr.
Schigtz on this disc are truly magnificent;
and we hope that the shortcomings that
have turned up here and there will not
discourage him from further recording
work with Dyer-Bennet and Ulanowsky,
but rather compel all concerned to keep
trying for the kind of reccorded perform-
ance throughout a whole LP that will
avoid any taint of vocal limitations. 1 am
convinced that more time, combined with
more rest between recording sessions and
some adjustment of tessitura can accom-
plish this. I should like to see what
Schigtz could do with a complete Schubert
Winterreise along these lines! D.H.

oo A ofs ofs ofn s e e ol ofn oo ol
A THE ART OF THE PRIMA DONNA.
ARNE: Artaxerxes—The Soldier Tir'd; HAN-
DEL; Samson—Let the Bright Seraphim; BEL-
LINI: Norma—Casta Diva; | Puritani: Son
vergin vezzosa; Qui la voce; La Sonnambula
—Come per me sereno; ROSSINI: Semiram-
ide—Bel raggio; GOUNOD: Faust—Jewel
Song; Roméo et Juliette — Waltz Song;
YERDI: Otello—Salce, salce; La Traviata—
Ah, tors'® lui; Sempre libera; Rigoletto—
Caro nome; MOZART: Die Entfiihrung aus
dem Serail—Martern aller Arten; THOMAS:
Hamlet—Mad Scene; DELIBES: Lakmé—Bell
Song; MEYERBEER: Les Huguenots—O beau
pays. Joan Sutherland (soprano) with The
Orchestra and Chorus of the Royal Opera
House, Covent Garden, Francesco Molinari-
Pradelli cond. London OSA 12142 12" $11.96

Interest: Sopranorama
Performance: Frequently dazzling
Recording: Yery good
Stereo Quality: Mainly in depth

“This album was conceived as an homage
to the art of soprano singing and some of
its outstanding representatives.” So rcads
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London’s statement, and one can only ap-
plaud the gesture. Without question, the
sixteen divas whose likenesses and short
biographies are included with this pres-
entation deserve such homage. This hom-
age. however, carries the implication that
Joan Sutherland somechow embodies ali
that these legendary ladies have repre-
sented. Perhaps London did not mean it
that way, but such is the impression con-
veyed by the grandiloquent title.

Apart fromn pretentiousness, there is
really nothing wrong with this panoramic
display of soprano dazzle. If anyone is
qualified by vocal gifts to uncertake such
a taxing program, it is Miss Sutherland.
But since the repertoire she tackles is not
only difficult but also enormously wide-
ranging, it follows inevitably that she car-
rics off her tasks with varying degrees
of success.

At this stage of her carcer, Joan Suther-
land is a superlative singer but, at lcast
vocally, a mediocre dramatic artist. In
sclections that call for agility above all
clse—the Mad Scene from [Hamlet, Juli-
ctie’s Waltz Song or “Son wvergin vezzosa”
from I Puritani—her singing is as brilliant
as any to be heard today. The voice is
well-focused, linpid, secure, remarkably
cfiortless in the high register, and it is
implemented by a necarly flawless tech-
nique. (Among the many high E's and
E-flats brilliantly executed, the E in the
Semiramide aria is particularly stunning.)

But purcly vocal accomplishments do
not complete the art of the prima donna.
Although a recital of virtuoso arias is a
difficult medium for showing character in-
sight, Miss Sutherland makes noteworthy
attempts in this direction in the excerpts
from I Puritani. This happens to be an
opera she sang in London very elfectively.
The same convincing quality, however, is
lamentably absent in her lackluster “Salce,
salce,” in her polished but superficial
“Caro nome,” and in her “Casta Diva,”
where she not only lacks Norma's proper
majesty but fails even to convey the mu-
sic’s invocational chavacter.

The main problem sceins to be the sing-
cr’s indifference to textual meaning. Her
enunciation is uniformly indistinct in Ger-
man, French, and Italian, and it is hardly
better in the Ame and Handel arias, which
arc sung in her native English. Violetta’s
recitative, “E strano . . . ,” which should
be full of tension and drama, is delivered
with such lack of conviction that it almost
nullifies the good vocal effort expended on
the avia that follows it.

One awaits the series of complete operas
Miss Sutherland will record for London
with the hope that they will reveal a wider
range to her gifts. This collection, bril-
liant though it is in certain ways, might
morec appropriately have been named
“Part of a Prima Donna.”

Molinari-Pradelli and the orchestra and
chorus of Covent Garden make rather
undistinguished contributions throughout.
The sct contains elaborate notes on Miss
Sutherland and the sixteen divas, but—
except in a few cases—they fail to relate
the musical selections to their famous in-
terpreters. In fact, the notes scem hardly
concerned with the music at all. G.J]
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AHMAD JAMAL

B A delightful listening
experience. Violinist
Joe Kennedy and gui-
tarist Ray Crawford
augment the Jamal trio
to make up a stirring
quintet, ARGO LP 673

ART FARMER

B Nat Hentoff best de-
scribes this remarkable
Farmer outing. ''This
album is the fullest and
most complete evoca-
tion yet of Art Farmer
as a soloist."

ARGO LP 678

BUDDY RICH

B The brilliant drum-
mer is heard here in a
context that co-features
vibist Mike Mainieri and
flutist Sam Most. Rich

BUDDY RICH has never been heard
v to greater advantage.

AND HIS BUDDIES ARGO LP 676

AL GREY

B Romping, striding
jazz from trombonist
Grey and an eight-man
contingent from the
Basie band. Billy
Mitchell and Joe New-
man are among the so-
loists, ARGO LP 677

T HIE
WDNNE@@ AIRILE

ApGO!

M AVAILABLE IN STEREO, OF COURSE, AT NO EXTRA CHARGE ARGO RECORDS « 2120 S. MICHIGAN AVE., CHICAGO 16, ILL.
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Reviewed by

RALPH J. GLEASON ® NAT HENTOFF

BEST OF THE MONTH

A

Fantasy, the live-wire small label
from San Francisco, has a

prize winner in its Music from
New Faces featuring baritone
horn man Gus Mancuso and
Friends. “. . . A cohesive and
unpretentious album. The over-
all mood is gently swinging. . ..
The rhythm section is delight-
ful . . .” (seep. 86)

A

Mercury’s jazz-singing stalwart,
Dinah Washington, is in top
form throughout her latest
album, I Concentrate on You.
¢ .. She sings the blues long
associated with Billie Holiday,
‘Goodmorning Heartache,’
with a passion and feeling not
heard since Lady Day in her
prime.” (see p. 88)

A

HiFiJazz, a vital West Coast
Label, has turned out a delight-
ful Wiggin’ Out, with Jerry
Wiggins on organ, Harold Land
on tenor, and Jackie Mills at

the drums. “They improvise on
several original tunes and
ballads and do a perfectly
charming job. It is solid jazz
all the way ...” (see p. 89)
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WIGGIN’ OUT:

&
A JERRY WIGGINS, JACKIE MILLS, HAROLD LAND :

Records reviewed in this section are both
stereco and monophonic. Versions received
for review are identified by closed (A) and
open (A) triangles respectively. All rec-
ords are 33% rpm and should be played
with the RIAA amplifier setting or ils
equivalent. Monophonic recordings )
may be played also on stereo equipment
with resulting improvement in sound dis-
tribution quality. Stereo recordings (A),
however, must not be played on monophonic
phonographs and hi-fi systems.

PR SR R R

Borders precede recordings of special wmerit

A THE CANNONBALL ADDERLEY
QUINTET AT THE LIGHTHOUSE. Includ-
ing Nat Adderley (cornet). Sam Jones
(bass), Louis Hayes {drums), Victor Feldman
{vibes). Sack o' Woe; Big "P"; Blue Daniel;
Azule Serape, & 2 others. Riverside RLP 344
$4.98

Interest: Gospel jazz
Performance: A bit hokey
Recording: Good

It may be, as all the people who play this
way keep insisting, that what they arc do-
ing is natural, logical, and sincere. Let us
grant them this, but T think a point of
diminishing veturns has been reached by
the Adderleys. On this LP, with the ex-
ception of Frank Rosolino’s intriguing
tune Blue Daniel, there is nothing that 1
care o hear again, in spite of the fact that
I have ouly the greatest admiration for all
the performers concerned. Julian Adderley
is one of the very best saxophone players
of recent years, but he does not scem to
be maintaining his carlier standards. His
brother, Nat, who still is one of the most
promising of the young trumpeters, scems
also 10 be hung up between the Scylla of
style and the Charybdis of fashion. Still.
the group as rccorded here does swing
mightily all the time. What they play is
modern jazz on top and solid down-home
blues and spirituals underncath. When
this “soul” music was first heard, it had
a great deal of impact, but that impact
has now diminished. R.J.G.

Ao o A e oo oo o oo e B L b
THE BLUES MESSAGE—THE TENOR
AND ORGAN OF CURTIS AMY & PAUL
85



BRYANT. Curtis Amy ({tenor saxophone},
Paul Bryant {organ}, Jimmy Miller {drums],
Clarence Jones {bass). Searchin'; This s the
Blues: Come Rain or Come Shine; Goin'
Down, Catch Me a Woman; The Blues Mes-
sage. Pacific Jazz PJ 9 $5.98

Interest: Good, rocking blues
Performance: Spirited
Recording: First-rate

Stereo Quality: OK

Although these musicians are virtually
unknown outside of Los Angeles, here
they have produced a very convincing al-
bum that makes one wonder about the
relative eminence of many nationally-
known musicians. They give us blues mu-
sic, rocking and grooving in long numbers,
with but onc ballad, Come Rain or Come
Shine. The organ and tenor sax work to-
gether very well, and both men play with
considerable fecling. The result is an al-
bum that is a great decal better than many
that are more ambitious. It deserves to
find an andience. R.J.G.

oo o oo ol oo o o o e ol e oo o

COUNT BASIE—STRING ALONG
WITH BASIE. Summertime; Song of the ls-
lands; These Foolish Things; Sweet Lorraine,
& 7 others. Roulette SR 52051 $5.98

Interest: Universal
Performance: Fine
Recording: Good
Stereo Quslity: Good

Instead of a classic-jazz album, we have
here a collection of beautiful standard
ballads, ranging from the old to the rela-
tively new, all with Basie at the piano.
With string backing, he is at his most de-
lightfully simple and swinging best. His
clcan, easy phrasing makes the tunes spar-
kle, and the lush background gives it all
a sense of candlelight and plush carpeting
and wine. Illinois Jacquet plays with some
lovely, strongly swinging tone, and in three
numbers—Blue and Sentimental is the most
arresting—Ben Wcbster blows a breathy,
blues-ish tenor improvisation that is really
very moving. R.].G.

e ofe oo e afn o oo o e e ofo oo o
A JUST THE BLUES-—COUNT BASIE/
JOE WILLIAMS. Confessin' the Blues;
Mean Old World; Lyin' Woman, & & others.
Roulette SR 52054 $5.98

Interest: Broad
Performance: Splendid
Recording: Good
Stereo Quality: OK

Herc a first-rate collection of blues num-
bers is played by the greatest band extant
for this sort of thing, and the vocals are
sung by Joe Williams with a great dcal of
feeling. The Basie band is superb through-
out and displays a truly amazing ability
to accompany a singer. The selections—
some of the best blues songs of the past
three decades—include Trav'lin’ Light,
Tomorrow Night, and Night Time Is the
Right Time. R.J.G.

o o oo oo ol o o o oo oo o oo o
A COOL VELVET—STAN GETZ AND
STRINGS. The Thrill Is Gone: Early Autumn;
Good-Bye; 'Round Midnight, & & others.
Verve MG VS 68379 $5.98

83

Interest: Broad
Performance: First-rate
Recording: Excellent
Stereo Quality: Fine

With a good batance, first-rate recording,
and an orchestra of high-caliber European
musicians, tenor saxophonist Stan Getz
has produced some exceedingly pretty, de-
lightfully piquant, and occasionally moving
ballad performances. He is especially good
in Nature Boy and in 1Whisper Not, Benny
Golson’s great ballad. The rhythm section,
like most European rhythm sections, drags
a good deal here and there and is suff at
best. However, Getz almost completely
surmounts this problem to give us a deli-
cite, imaginative, and gencrally first-rate
meld of jazz and pops. R.J.G.

Cou~t Basie
Solo, or backing vocals, he’s great

oo oo oo o s afe oo S D ol s oo o

J. J. JOHNSON, TROMBONE AND
VOICES. What is There to Say;: I'm Glad
There is You; Lazy Bones, & 6 others. Colum-
bia CS 8347 $4.98

Interest: Broad
Performance: Excellent
Recording: First-rate
Stereo Quality: Excellent

J. J. Johnson is one of the most imagina-
tive trombonists in jazz. The idea of back-
ing his playing with a studio orchestra
and voices turns out to be a good onc. The
result may not be great jazz, but it is very
pleasing music. and it will help introduce
a lot of people to the major instrumen-
talist that Johnson has always been. On
this LP, his playing is lyric yet inventive,
warm and moving, and occasionally star-
tling in its technique. Frank DeVol de-
serves special mention for his excellent
arranging and conducting job. This album
is one of the better productions of a jazz
artist working in the pop field. R.J.G.

A LAMBERT, HENDRICKS & ROSS SING
ELLINGTON. All Too Soon; Main Stem; In
A Mellow Tone, & 8 others. Columbia CS
8310 $4.98

Interest: Chiefly novelty fare
Performance: Uneven
Recording: Good

Stereo Quality: Well-balanced

In this, its most challenging attempt so far
to vocalize jazz instrumental arrangements,
the Lambert-Hendricks-Ross team has ex-

posed its weaknesses. Contrasted with the
richly and intricately textured original
Ellington instrumentations the vocal ver-
sions too often sound skimpy. Also unfor-
tunate is the fact that, except for the re-
markably agile and accurate Annic Ross,
the members cannot always live up to
the technical requirements they impose on
themselves. The intonation of Hendricks
and Lambert is sometirces questionable.
and both have limited ranges. (Hendricks'
quasi-falsetto in 4!l Too Soon and the
strained deepening of his voice in I Don't
Know What Kind of Blues I've Got arc
cmbarrassing.)

The lyrics that Hendricks occasionally
adds are consistently banal. The trio does
remain oue of the more entertaining
groups in jazz, but its work lacks essential
musical substance. Lambert’s transcrip-
tions have indicated intriguing possibili-
ties for the application of voices to section-
al as well as solo instrumental lines, but
the future of this approach requires sing-
ers of Miss Ross's superb iusicianship, as
well as much more original lyricists than
Hendricks. N.H.

oo o o o o ol o ol e e e e o
A MUSIC FROM NEW FACES—GUS
MANCUSO AND FRIENDS. Gus Mancuso
(baritone horn), Joe Romano ({tenor saxo-
phone), Pete Jolly (piano), Red Mitchell
(bass), Buddy Greve [drums). Scratch My
Back: I'm in Love with Miss Logan, & 6
others. Fantasy 8025 $4.98

Interest: Relaxed modern jazz
Performance: Warm, unhurried
Recording: First-rate

Stereo Quality: Very good

Although the music of the New Faces re-
vues hardly seem, at first thought, a wise
point of departure for jazz, Gus Mancuso
and his cotleagues have succeeded in creat-
ing a cohesive and unpretentious albuin.
The over-all mood is gently swinging, with
ample space for mecllow improvisation.
Mancuso is flexible on the difficuli-to-play
baritone horn, and saxophonist Romano
plays with a big tone and equally big
emotion. The rliythm section is delightful.
with bassist Red Mitchell as a particular
assct. N.H.

A THE JAZZ BROTHERS—THE MAN-
GIONE BROTHERS SEXTET. Chuck Man-
gione (trumpet), Larry Combs [alto saxe-
phone), Sal Nistico (tenor saxophone}, Gap
Mangione (pianc), Bill Saunders [bass), Roy
McCurdy (drums). Secret Love: The Gap,
& 5 others. Riverside RLP 335 $4.98

Interest: The new conformists

Performance: Relentless

Recording: Good
The Mangione Brothers Sextet, a dis-
covery of Cannonball Adderley, who su-
pervised this session, has been based in
Rochester since the fall of 1959. Despite
the proselytizing fervor of the liner notes,
I found this debut album depressing. Ad-
mittedly, the band plays with fire, but it
also consistently lacks individuality and
uses most of the current “soul” clichés. The
musicians appear to have almost no scnse
of dynamics or of cmotional subtlety. So it
is that these youthful jazz organization-
men drive constantly, with an aggressive,
multi-noted, hard-toned toughness that
makes all the tunes sound very much alike.
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A

Fantasy, the live-wire small label
from San Francisco, has a

prize winner in its Music from
New Faces featuring baritone
horn man Gus Mancuso and
Friends. “. . . A cchesive and
unpretentious album. The over-
all mood is gently swinging. . . .
The rhythm section is delight-
ful . . .” (seep. 86)

A

Mercury’s jazz-singing stalwart,
Dinah Washington, is in top
form throughout her latest
album, I Concentrate on You.
‘... She sings the blues long
associated with Billie Holiday,
‘Goodmorning Heartache,’
with a passion and feeling not
heard since Lady Day in her
prime.” (see p. 88)

A

HiFiJazz, a vital West Coast
Label, has turned out a delight-
ful Wiggin’ Out, with Jerry
Wiggins on organ, Harold Land
on tenor, and Jackie Mills at

the drums. “They improvise on
several original tunes and
ballads and do a perfectly
charming job. It is solid jazz
all the way . . .” (see p. 89)
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Records reviewed in this section are both
stereo and monophonic. Versions received
for review are identified by closed (A) and
open () triangles respectively. All rec-
ords are 33% rpm and should be played
with the RIAA amplifier setting or its
equivalent. Monophonic recordings ()
may be played also on sterco equipment
with resulting improvemeni in sound dis-
tribution quality. Stereo recordings (A),
however, must not be played on monophonic
phonographs and hi-fi systems.
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Borders precede recordings of special merit

A THE CANNONBALL ADDERLEY
QUINTET AT THE LIGHTHOUSE. Includ-
ing Nat Adderley (cornet}, Sam Jones
(bass), Louis Hayes (drums}, Victor Feldman
{vibes). Sack o' Woe; Big "P""; Blue Daniel:
Azule Serape, & 2 others. Riverside RLP 344
$4.98

Interest: Gospel jazz
Performance: A bit hokey
Recording: Good

It may be, as all the people who play this
way keep insisting, that what they are do-
ing is natural, logical, and sincere. Let us
grant them this, but I think a point of
diminishing returns bas been reached by
the Adderleys. On this I.P, with the ex-
ception of Frank Rosolino’s intriguing
tune Blue Daniel, there is nothing that 1
carc to hear again, in spite of the fact that
I have only the greatest admivation for all
the performers concerned. Julian Adderley
is one of the very hest saxophone players
of rccent years, but he does not seem to
be maintaining his earlier standards. His
brother, Nat, who still is onc of the most
promising of the young trumpeters, scems
also to be hung up between the Scylia of
style and the Charybdis of fashion. Still,
the group as recorded here docs swing
mightily all the time. What they play is
modern juzz on top and solid down-home
biues and spirituals underncath. When
this “soul” music was first heard, it had
a great deal of impact, but that impact
has now diminished. R.J.G.

R I I S
A THE BLUES MESSAGE—THE TENOR
AND ORGAN OF CURTIS AMY & PAUL
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BRYANT. Curtis Amy (tenor saxophone),
Paul Bryant {organ), Jimmy Miller (drums),
Clarence Jones {bass). Searchin's This s the
Blues; Come Rain or Come Shine; Goin’
Down, Catch Me a Woman; The Blues Mes-
sage. Pacific Jazz PJ 9 $5.98

Interest: Good, rocking blues
Performance: Spirited
Recording: First-rate

Stereo Quality: OK

Although these musicians are virtually
unknown outside of Los Angeles, herc
they have produced a very convincing al-
bum that makes one wonder about the
relative eminence of many uationally-
known musicians. They give us blues mnu-
sic, rocking and grooving in long numbers,
with but one ballad, Come Rain or Come
Shine. The organ and tenor sax work to-
gether very well, and both men play with
considerable fecling. The result is an al-
bum that is a great deal better than many
that are more ambitious. It deserves to
find an audience. R.].G.

oo ofe ofp o afe ol o ofs ofn oo oo o o
A COUNT BASIE—STRING ALONG
WITH BASIE. Summertime; Song of the Is-
lands; These Foolish Things: Sweet Lorraine,
& 7 others. Roulette SR 52051 $5.98

Interesi: Universal
Performance: Fine
Recording: Good
Stereo Quality: Good

Instead of a classic-jazz albumm, we have
here a collection of beautiful standard
ballads, ranging from the old to the rela-
tively new, all with Basie at the piano.
With string backing, he is at his most de-
lightfully simple and swinging best. His
clean, easy phrasing makes the tunes spar-
kle, and the lush background gives it all
a sense of candlelight and plush carpeting
and wine. lllinois Jacquet plays with some
lovely, strongly swinging tone, and in threc
numbers—Blue and Sentimental is the most
arresting—Ben WWebster blows a breathy,
blucs-ish tenor improvisation that is really
very moving. R.].G.

ofe oo ofr ofe ofs o ofe o ofe o o o o
A JUST THE BLUES—COUNT BASIE/
JOE WILLIAMS. Confessin' the Blues;
Mean Old World; Lyin' Woman, & é others.
Roulette SR 52054 $5.98

Interest: Broad
Performance: Splendid
Recording: Good
Stereo Quality: OK

Here a first-rate collection of blues num-
bers is played by the greatest band extant
for this sort of thing, and the vocals are
sung by Joe Williams with a great deal of
fecling. The Basie band is superb through-
out and displays a truly amazing ability
to accompany a singer. The selections—
some of the best blues songs of the past
three decades—include Trav'lin’ Light,
Tomorrow Night, and Night Time Is the
Right Time. R.].G.

o e oo ofe oo e o ol ol oo o o o
A COOL VELVET—STAN GETZ AND
STRINGS. The Thrill Is Gone; Early Autumn;
Good-Bye; ‘Round Midnight, & & others.
Verve MG VS 68379 $5.98
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Interest: Broad
Performance: First-rate
Recording: Excellent
Stereo Quality: Fine

With a good balance. first-rate recording,
and an orchestra of high-caliber European
musicians, tenor saxophonist Stan Getz
has produced some exceedingly pretty, de-
lightfully piquant, and occasionally moving
ballad performances. He is especially good
in Nature Boy and in Whisper Not, Benny
Golson's great ballad. The rhythm section,
like most Furopean rhythm sections. drags
a good deal here and there and is stiff at
best.  However, Getz almost completely
surmounts this problemn to give us a deli-
cate, imaginative, and generally first-rate
meld of jazz and pops. R.J.G.

CouNT BASIE
Solo, or backing vocals, he’s great

R s

J. J. JOHNSON, TROMBONE AND
VOICES. What is There to Say: I'm Glad
There is You; Lazy Bones, & 6 others. Colum-
bia CS 8347 $4.98

Interest: Broad
Performance: Excellent
Recording: First-rate
Stereo Quality: Excellent

J. J. Johnson is one of the most imagina-
tive trombonists in jazz. The idea of back-
ing his playing with a studio orchestra
and voices turns out to be a good one. The
result may not be great jazz, but it is very
pleasing music, and it will help introduce
a lot of people 10 the major instrumen-
talist that Johnson has always been. On
this LP, his playing is lyric yet inventive,
warm and moving, and occasionally star-
tling in its technique. Frank DeVol de-
serves special mention for his excellent
arranging and conducting job. This album
is one of the better productions of a jazz
artist working in the pop field. R.].G.

A LAMBERT, HENDRICKS & ROSS SING
ELLINGTON. All Too Soon; Main Stem; In
A Mellow Tone, & 8 others. Columbia CS
8310 $4.98

Interest: Chiefly novelty fare
Performance: Uneven
Recording: Good

Stereo Quality: Well-balanced

In this, its most challenging attempt so far
to vocalize jazz instrumental arrangements,
the Lambert-Hendricks-Ross teamn has ex-

poscd its weaknesses. Contrasted with the
richly and intricately textured original
Ellington instrumentations the vocal ver-
sions too often sound skimpy. Also unfor-
tunate is the fact that, except for the re-
markably agile and accurate Annie Ross,
the members cannot always live up to
the technical requirements they impose on
themselves. The intonation of Hendricks
and Lambert is sometimes qucstionable,
and both have limited ranges. (Hendricks’
quasi-falsetto in All Too Soon and the
strained dcepcning of his voice in I Don't
Know What Kind of Blues I've Got arc
embarrassing.)

‘The lyrics that Hendricks occasionally
adds are consistently banal. The trio does
remain one of the more cntertaining
groups in jazz, but its work lacks essential
musical substance. Lambert’s transcrip-
tions have indicated intriguing possibili-
ties for the application of voices to section-
al as well as solo instrumental lines, but
the future of this approach requires sing-
crs of Miss Ross's superb iusicianship, as
well as much more original lyricists than
Hendricks. N.H.

o o o ol o ol e oo oo e o e
A MUSIC FROM NEW FACES—GUS
MANCUSO AND FRIENDS. Gus Mancuso
{baritone horn), Joe Romano {tenor saxo-
phone), Pete Jolly (piano), Red Mitchell
(bass), Buddy Greve {drums}. Scratch My
Back: I'm in Love with Miss Logan, & 6
others. Fantasy 8025 $4.98

Interest: Relaxed modern jazz
Performance: Warm, unhurried
Recording: First-rate

Stereo Quality: Very good

Although the music of the New Faces re-
vues ha:dly seem, at first thought, a wise
point of departure for jazz, Gus Mancuso
and his colleagues have succeeded in creat-
ing a cohesive and unpretentious album.
The over-all mood is gently swinging, with
ample space for mellow improvisation.
Mancuso is flexible on the difficult-to-play
baritone horn, and saxophouist Romano
plays with a big tone and equally big
emotion. The rhythm section is delightful,
with bassist Red Mitchell as a particular
assel. N.H.

A THE JAZZ BROTHERS—THE MAN-
GIONE BROTHERS SEXTET. Chuck Man-
gione (trumpet), Larry Combs (alto saxo-
phone), Sal Nistico (tenor saxophone), Gap
Mangione {piano), Bill Saunders (bass), Roy
McCurdy (drums). Secret Love; The Gap.,
& 5 others. Riverside RLP 335 $4.98

Interest: The new conformists

Performance: Relentless

Recording: Good
The Mangione Brothers Sextet, a dis-
covery of Cannonball Adderley. who su-
pervised this sossion, has been based in
Rochester since the fall of 1959. Despite
the proselytizing fervor of the liner notes,
1 found this debut album depressing. Ad-
mittedly. the band plays with fire, but it
also consistently lacks individuality and
uses most of the current “soul” clichés. The
musicians appear to have almost no sense
of dynamics or of emotional subtlety. So it
is that these youthful jazz organization-
men drive constantly, with an aggressive,
multi-noted, hard-toned toughness that
makes all the tunes sound very much alike.
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Read what the experts have to say about the

FORTISSIMO XK 8000 SERIES

“This special series by Riverside is the best one yet.”

“The Fortissimo series anticipates playback equipment considerably better than

what we have today.”

“All these steps produce a stereo disc unlike any I've heard before.”

“Conventional surface noise is totally absent and response is phenomenal.”

““Once the word gets around, these will be the test records in the months ahead.”
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This special series by Riverside is the best one yet. The first feature
you'll notice in these stereo discs is the fact that they play from the
inside out. But that's only a very small part of the story The tone arm
starts right next to the label with a short band containing a 400-cycle
test tone for channel balancing. Once the locked groove at the end of
this band is hurdled, the pickup then proceeds toward the outer edge
of the record.

Cutting the master disc from the inside out has long been advocated
as a solution to the problem now encountered in classical recordings
wherever a symphonic work closes with a loud finale at the end of a
lengthy side. Unfortunately, the four initial releases in this series do
not contain classical material. We won’t know how the theory -works
until some one puts out a stereo disc with an 1812 Overture” that
starts next to the label. The Fortissimo series anticipates playback
equipment considerably better than what we have today. Their master
tapes are recorded at 60 inches per second with the heads oriented

horizontally Of even greater significance to the record fan are the
measures that have been taken to improve the transfer from tape to
disc. These include a 92,000 cps tone superimposed over the regular
signal while cutting the master disc. It seems that the conventional hot
stylus technique cannot do as good a job in the harder material they
are using for this series. The finished pressings contain a new and
harder compound called Polymax. All these steps produce a stereo disc
unlike any I've heard before.

Of the four translucent discs released so far, these two records offer
the most convincing evidence of the changes this series could make
within the industry. Conventional surface noise is totally absent and
response is phenomenal. The pipé organ played by Paul Renard is the
second Wurlitzer located in the Radio City Music Hall building. This
smaller version of the main theatre organ is located in a studio atop
the building that was originally intended for radio broadcasts. Miked
at extremely close quarters, the sound of the studio organ has a gleam
impossible to capture in the vast auditorium. The music is sure-fire
stuff by George M. Cohan. The 27-year old Paul Renard doesn't have the
polish and poise of the veteran theatre organists but he sails into these
show stoppers with a complete quota of enthusiasm. This record won't
be studied for the performance of the music. The attraction is the sound
just as it is in the companion release of jet planes and a helicopter
recorded at Eglin Air Force Base in Florida. In high and low fly-by,
take-off and landing, these jets have the “live" quality formerly avail-
able only on 15 ips professional tapes. Once the word gets around, these
will be the test records in the months ahead.

Stereo only — At quality record shops and audio stores everywhere . .. $5.98

FORTISSIMO

Produced by the Electronic Research And Development Division of Riverside Records » 235 W. 46th Street. New York 36, N. Y.
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There is more on the jazz menu than
hardtack such as this. N.H.

A SWINGING WITH THE MASTER-
SOUNDS. Buddy Montgomery {vibes),
Monk Montgomery {bass), Richie Crabtree
{piano), Benny Barth {drums). There Is no
Greater Love; West Coast Blues, & 5 oth-
ers. Fantasy 8050 $4.98

Interest: For the semi-converted
Performance: Smooth
Recording: Very good

Stereo Quality: Well-balanced

The Mastersounds disbanded early in
1960, but were reunited by Fantasy for
this album in the summer of last ycar.
Their playing is flucnt, tasteful, and pre-
dominantly gentle. For my taste, the group
lacks cmotional thrust, and there arc few
surprises in the solos. I would agrec,
however, with annotator Ralph Gleason
that “music such as this serves as an ex-
cellent introduction to the whole litera-
ture of jazz for the layman and thus helps
to broaden the acceptance of this music.”

N.H.

/A BLUE'S MOODS. Richard "Blue' Mitch-
ell {trumpet), Wynton Kelly {piano), Sam
Jones (bass), Roy Brooks {drums). Avars;
Sweet Pumpkin, & & others. Riverside RLP
336 $4.98

Interest: Ingratiating trumpeter
Performance: Assured
Recording: Good

Blue Mitchell, a sideman with the Horace
Silver Quintet, has made several sets as a
leader for Riverside. His work has shown
a stcady musical development, and this is
his most accomplished album so far.
Mitchell’s assets are a warm, clear tonc;
intelligent and tasteful conception; and
the ability, as the title indicates, to create
a variety of moods. He is most effective on
the wistful blues Kindae Vague, but can
also play a ballad such as When I Fall in
Love with impressive simplicity. Another
memorable number is Ronnell Bright's
light-hearted Sweet Pumpkin. N.H.

A ANITA O'DAY and BILLY MAY
SWING RODGERS AND HART. Johnny
One Note; Little Girl Blue; Lover; Spring Is
Here, & 8 others. Verve MG VS 62141 $5.98

Interest: Limited
Performance: Disappointing
Recording: First-rate
Stereo Quality: Good

Billy May, who conducts and who did the
arrangements, deserves the kudos for this
effort. His work is fine. The band sounds
very good, and the arrangements are in-
teresting and well played. However, Miss
O'Day, who can, on occasion, be onc of the
very best of the jazz singers, was appar-
ently not up to par the day she did this
album. All the cuteness and gimmickry
that sometimes mar her performances
dominate her work here, and the results
arc very disappointing. R.J.G.

A THE SHEARING TOUCH. George

Shearing (piano} with string choir con-

ducted by Billy May. Nola; Snowfall; One

g%lock Jump, & 9 others. Capitol ST 1472
.98

Interest: Undemanding pop-jazz
Performance: Facile
Recording: First-rate
Stereo Quality: Superior
88

In its continuing and apparently success-
ful attemnpts to broaden George Shearing’s
public, Capitol has commissioned Billy
May to set Shearing against a bank of
strings in twelve standard piano numbers.
Happily, the tempos and moods are suffi-
ciently varied to lend the album more
interest than the usual fleecy piano-with-
strings program can claim. This set is good
to play while serving cocktails to gucsts
who might be scared out of their wits by
Thelonious Monk. N.H.

A JO 4 JAZZ_Jo Stafford with Ben
Webster {tenor saxophone), Johnny Hodges
{alto saxophone), Ray Nance {trumpet}, &
others. For You; Just Squeeze Me; Dream of
You; Day Dream, and 8 others. Columbia CS
8361 $4.98

Interest: Unusual effort
Performance: Great, at times
Recording: Fine

Stereo Quality: First-rate

Just for the tenor playing of Ben Webster
this album would be worth hearing. He
is absolutely magnificent in his appear-
ances as obbligato voice to Jo Stafford.
She, however, strikes me as having the
warmth of stainless steel. Try as she will,
she can't get into a real jazz mood, and
that is what is wrong here. If she had
been able to bring to these performances
even the fecling of a Chris Connor, a
gicat album might have resulted. As it is,
it amounts to an unusual effort for a pop
singer, but goes beyond that only when
Ben Webster plays. R.J.G.

A,

DiNAH WASHINGTON
Recalls “Lady Day” in her prime

A REX STEWART AND THE ELLING-
TONIANS, including Barney Bigard, Lawrence
Brown, Billy Kyle, Harry Carney. Solid Rock;
Bugle Call Rag; Cherry; Blues Kicked the
Bucket, & & others. Riverside RLP 144 $4.98

Interest: Excellent middle-period jazz
Performance: Grand
Recording: Pre-hi-fi

Thesc are all reissues from the Hot
Record Society catalog, a slim collection of
jazz sessions made in the late 1930’s and
early 1940's. This was before there was a
great deal of activity in jazz recording, and
the bringing together of jazz musicians in
unusual combinations for recording was
not an cveryday affair. This grouping
(actually three separate groups, onc with-
out Rex Stewart and two with him) was
particularly fortunate. Four of the Stew-

art numbers date from 1940 and have Rex
Stewart, Lawrence Brown, and Barney
Bigard as the horns, with a rhythm sec-
tion consisting of Brick Fleagle, guitar;
Wellman Braud, bass, and Dave Tough,
drums.

The recordings are timeless in their im-
pact. Riverside is to be congratulated for
making them available again. They de-
serve a place in every jazz library. R.J.G.

A SOUL TIME — BOBBY TIMMONS.
Soul Time; So Tired; One Mo’; Stella B., &
3 others. With Blue Mitchell (trumpet), Sam
Jones {bass), Art Blakey (drums), & others.
Riverside RLP 334 $4.98

Interest: Modern Jazz
Performance: Good
Recording: First-rate

This is a casual blowing session that is of
interest mainly for the work of Art Blakey,
who manages to produce some fascinating
sounds from that most difficult of all posi-
tions, the drummer’s chair. There is a
very good piano solo number by Tim-
mous, The Touch of Your Lips, in which
he shows an unsuspected ability to play
soulfully in lyric numbers. Blue Mitchell,
a trumpet plaver of considerable promise,
is not up to his best here. R.J.G.

A COTTON PICKIN' WITH THE
STRAW HATTERS. Warren Gale (trum-
pet), Jack Williams (clarinet), Jim Barn-
grover {trombone), Wally Ruth {piano}, Bob
Stone (bass), Walter Anderson (drums), Tin
Roof Blues; Tiger Rag; Royal Garden Blues,
& 9 others. HiFiJazz J 617 $4.95

Interest: Predictable Dixieland
Performance: Lively
Recording: Very good

The Straw Hatters are part of the resident
company at Disneyland. They parade
through those antic grounds and occasion-
ally give concerts at their own stand in
Frontierland. Although they play efficient,
accurate Dixieland, there is little that is
outstanding about their work. The en-
sembles are exuberant but rhythmically
rather brittle.

A better balance of tempos might have
helped this album to a degree. There's
only one slow number in the set, New Or-
leans; and in it trumpeter Gale sets forth
a vigorous ballad style. Clarvinetist Jack
Williamns is the best soloist in the band,
playing with nice-flowing continuity,
though without any strikingly personal
style. T have a fecling that the band
would be happier in a straightaway swing
vein than in this all-too-derivative Dixie-
land style of playing. N.H.

o oo oo ol ofe afn ol o s ofe oo oo o
A 1 CONCENTRATE ON YOU—DINAH
WASHINGTON. Crazy Love; Forgotten;
Fool That | Am: Daybreak, & 8 others. Mer-
cury SR 60604 $4.98

Interest: Almost universal

Performance: Excellent

Recording: Good

Stereo Quality: Good
Dinah Washington has the ability to make
almost any song move mcrely by the way
she phrases the lyric. When she has better-
than-average material, as she has here, she
can give performances that are really ex-
citing. Her voice has the abrasive quality
that so many blues singers make into a
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virtue. It cuts through the string back-
ground like a knife through butter as she
sings the blues long associated with Billie
Holiday, Goodmorning Heartache, with a
passion and feeling not heard since Lady
Day in her prime. You don’t have to bc a
jazz buff to like this one. R.].G.

A THE WERNER-ROSENGREN SWED-
ISH JAZZ QUARTET. BOMBASTICA—
Bombastica: Living up to Life; Latin Beat:
Happiness Beans, & 6 others. Jazzland JLP 26
$4.98

Interest: Minor
Performance: Spiritless
Recording: OK

This is a dull colicction of original num-
bers played by a group of Swedish jazz
musicians. Theve is very little expressive
substance here. The playing is neat, but
it has none of the impact we have come
to expect from even the most casual jazz
efforts. R.].G.

Ao o o ofe oo ol e e o ol o oo o
A WIGGIN' OUT—JERRY WIGGINS
TRIO. Jerry Wiggins (organ}, Jackie Mills
{drums), Harold Land (tenor saxophone}.
Teach Me Tonight; Without a Song; Well
Dove; Wiggin' Out, & 2 others. Hifijazz J
618 $4.95

Interest: Broad
Performance: Delightful
Recording: Good

Wiggins is one of today's best pianists on
the West Coast. Tle has played with many
groups and has had particular success as
an accompanist. Here he plays the organ
in company with Harold Land, a gifted
tenor saxophonist, and Jackie Mills, a
good drummer. They improvise on several
original tunes and ballads and do a per-
fectly charming job. It is solid jazz all
the way, never raucous or overdriven, and
the musical substance is vight there if you
want to dig into it. R.].G.

COLLECTIONS

A THESAURUS OF CLASSIC JAZZ.
Joe Venuti's Blue Four, Miff Mole and His
Little Molers, The Red Heads, The Arkansas
Travellers, Red Nichols and the Charleston
Chasers, plus Jimmy Dorsey, Bix Beiderbecke,
Frankie Trumbauer, Red Nichols, Cliff Ed-
wards, & others. Columbia C4L 18, 4 12
$15.94

Interest: Historic, nostalgic
Performance: Good for its time
Recording: Improved pre-hi-fi

These albums consist of a collation of re-
cordings from the carliest days of studio
jazz sessions by white, second-line follow-
ers of the original jazz pionecrs. They are
chicfly interesting, aside from their his-
toric value, for the presence on some tracks
of Bix Beiderbecke and, on others, of
Jimmy and Tommy Dorsey and Milf Mole.

To go back and play through these cf-
forts more than thirty years after they
were made is a curious experience. The
blanket of blandness over ail of these per-
formances is not accounted for merely by
the recording techniques of the day; for
one of the players really does come through
with that urgency, that explosiveness es-
sential to good jazz, and this is Bix Beider-
becke. Otherwise, most of these musicians
sound like people who wanted to play
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jazz, not like people who knew no other
way to play and played that way because
they had to.

Next to Bix, the Dorseys have the most
to say. They had the strength of character
and drive to hecome the most successful
white jazz musicians of this era.

But the truth is that these jazz per-
formances, despite their intricacy, despite
their skill of execution, and despite the
fact that they may or mnay not have been
the first examples of one thing or another,
are just plain boring. Any recordings by
King Oliver, Louis Armstrong, Freddie
Keppard, and cven Charlic Creath put
these players to shame for sheer vitality.
Even the New Orleans Rhythm Kings, of
1921, were of more importance, and when
you comne to genuinely important records

like Coleman Hawkins' One Hour, which
turned the heads of saxophone players the
world over, there can be no comparison.

The package for these four LP's is at-
tractively conceived with a jacket that
is a scries of reproductions of the record
labels on which the numbers first ap-
peared (shades of the label collectors of
the 30's!). The notes offer an exhaustive
and interesting examination of the social
fabric of the times that produced the
music.

Whatever my reservations, this music
was for a great many pcople their intro-
duction to jazz. It may provide some of
today’s older listeners with pleasant mem-
ories, and it will stand as docuinentation
of at least one segment of the jazz world of
thirty years and more ago. R.J.G.
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GREAT PERFORMANCES ON PARLIAMENT RECORDS

SVIATOSLAV RICHTER

EMIL GILELS
DAVID OISTRAKH

SOVIET ARMY CHORUS

TCHAIKOVSKY: Piano Concerto No. 1
RACHMANINOV: Piano Concerto No. 2
BEETHOVEN: Piano Concertos Nos. 1,2 PLP138¢*
FAVORITE ENCORES
MSTISLAV ROSTROPOVICH OVORAK: Cello Concerto
RUSSIAN FOLK SONGS

PLP120
PLP134

PLP118
PLP139
PLP128

THE CZECH PHILHARMONIC ORCHESTRA

DVORAK Symphony No. 5, "’From the New World” PLP101
DVORAK Slavonic Dances PLP121*
SMETANA My Country PLP111"*
TCHAIKOVSKY Symphony No. 6, "*Pathétique’’ PLP113
SHOSTAKOVICH Symphony No. 7, “Leningrad” PLP127*
BEETHOVEN Symphony No. 3, "‘Eroica’’ PLP129¢*
BERLIOZ Symphonie Fantastique PLP131°**®
RIMSKY-KORSAKOV Scheherazade PLP103

*Oeluxe 2 LP Set—$3.96

for further information and complete catalog write to:

*+Also Available in Stereo—$2.98

arliament records inc.
38 West 48th Street, New York 19,
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THE OLD SWEET SONGS/Frank DeVol and His Rainbow Strings/CQ 301/GCB 75*
VIVA!/Percy Faith and His Orchestra/CQ 321/GCB 15*
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and there are many more.

*2-track

A ]
® “Cotumbia”, @ Marcas Reg Printed in U. S. A SK voul‘ GOIumnla dealerl

90 HiFi/STEREOQO



ik Sterco.

4-TRACK CLASSICS

o o oo o o oo o oo oo o oo

Borders precede recordings of special merit

A BACH: Mass in B Minor. Vienna Acad-
emy Chorus and Vienna State Opera Or-
chestra with Pierrette Alarie (soprano), Nan
Merriman (alto], Leopold Simoneau {tenor),
Gustav Neidlinger (bass), Hermann Scher-
chen cond. Westminster WTZ 119 $19.95

Interest: Universal masterpiece
Performance: Variable

Recording: Mostly good

Stereo Quality: Generally effective

Where Hermann Scherchen’s early West-
minster LP recording of the B Minor Mass
held its own against all competition, thanks
to outstanding soloists and vital orchestral
playing, this newer version for stereo
boasts neither as fine a group of solo sing-
ers nor as well-rehearsed an orchestra.
The bass, Gustav Neidlinger, in fact, is
almost a total loss. On the other hand,
the choral work is considerably more re-
fined, and in the “E¢ incarnalus est” and
“Crucifixus” genuinely poignant results
are achieved. Scherchen’s tempos are
somewhat less wayward than before, save
for a slowish “‘Sanctus.”

A choice between disc and tape for this
particular recorded performance is not an
casy one. The tape offers no truly striking
improvement over the disc release, and it
costs an additional five dollars. D. H.

A BEETHOVEN: Symphony No. 9 in D
Minor, Op. 125 ("'Choral"). Suisse Romande
Orchestra with chorus and Joan Sutherland
{soprano), Norma Proctor (contralto), An-
ton Dermota (tenor), Arnold van Mill (bass),
grnesf Ansermet cond. London LCJ 80051
9.95

Interest: Towering masterwork
Performance: Ansermet's own
Recording: Passable

Stereo Quality: Could be better

This recording seems an inexplicably poor
job coming from a company like London,
which has long enjoyed a reputation for
quality sound. The main problem is over-
bright and edgy violin tone, which often
overpowers the woodwinds and lower
strings. The right channel is over-empha-
sized, and it requires left-channel boost
to position the instruments properly. Di-
rectional effects are marginal, with little
depth evident. The one bright spot is that
both tape hiss and cross-talk between
channels are minimal.

Ansermet’s reading as a whole will hard-
ly displace the sterco versions by Walter,
Klemperer, or Krips, as it has dis-
MARCH 1961

DAVID HALL

turbingly mannered tempos, phrasing, and
dynamics. B.W.

G e e R e
A BERLIOZ: Symphonie Fantastique, Op.
14a. Vienna Philharmonic Orchestra, Pierre
Monteux cond. RCA Victor FTC 2033 $8.95

Interest: Berlioz masterpiece
Performance: Not the best Monteux
Recording: First-rate

Stereo Quality: Good

Monteux has had a long and lustrous as-
sociation with this music, and his per-
formances have come to be accepted as
near-definitive. However, it is apparent
that the reading here is not on the high
plane as we have come to expect. Even

PI1ERRE MONTEUX
His first taped “Fantastique”

so, this recording is more than serviceable,
and Monteux shows his continuing gift for
lyric expression throughout the first three
movements, the “Scene in the Country”
being particularly effective. In the “March
to the Scaffold” and the “Dream of a
Witch’s Sabbath,” however, he doesn't
conduct with the passion and tumult of
earlier days. The recording is generally
clean and well balanced, and dynamics are
fairly wide. But there is also some audible
print-through, and hiss is high enough to
be obtrusive. B. V.

A BIZET: Carmen Suite; L'Arlésienne,
Suites | & 2. Suisse Romande Orchestra,
Ernest Ansermet cond. London LCL 80022
$7.95

Interest: Bizet favorites
Performance: Excellent
Recording: Splendid quality
Stereo Quality: Good

Surprisingly enough, there are still only
a few stereo listings of hoth the Carmen

JOHN THORNTON

BERT WHYTE

Suite and the L’Arlesienne suites in the
catalog, and Ansermet’s performances are
unequalled in polish even by those of
Beecham and von Karajan.

The tape has been processed from one
of the carliest London sterco masters, but
the technical quality is as good as any-
thing London produces today. J. T.

oo ofe oo oo ofo o ofe oo o o o oo o
A BOITO: Mefistofele (complete opera}.
Cesare Siepi (bass)—Mefistofele, Mario del
Monaco (tenor]—Faust, Renata Tebaldi (so-
prano)—Margherita, & others with Rome St.
Cecilia Chorus and Orchestra, Tullio Serafin
cond. London LOR 90011 two reels $21.95

Interest: Ambitious near-masterpiece
Performance: Mostly very good
Recording: First-class

Stereco Quality: Imposing

This attempt by the twenty-six-year-old
composcr-poet Arrigo Boito to encompass
on the stage the carthly and mystical
elements of Gocthe’s Faust must go down
as a brave but only intermittently suc-
cessful try. As performances since the
premiere in 1868 have shown, all depends
on the interpretive power of the singer
assuming the title role.

Without question, Cesare Sicpi, Tullio
Serafin, and London’s recording crew have
done cverything in their power to bring
Mefistofele to life, and they have come
about as close to success as is possible.
The spectacular “Prologue in Heaven”
comes off with imposing eftect, and with
the choral textures vastly more clarified
than what is to be heard in London’s disc
counterpart.

So far as the principal singers are con-
cerned, Siepi and Tebaldi pretty much
run the show. Del Monaco handles the
assertive aspects of his role well cnough,
but he is very bad indeed in the epi-
sodes that call for tenderness or pathos.
Throughout the beautiful “Lontano, lon-
tano” duet, he overshadows Tebaldi, even
though his vocal line is of secondary
importance.

Save for this one glaring flaw, this sct
of twin-pack reels ranks as one of Lon-
don’s finest achicvements in recording
nineteenth-century Italian opera. Cer-
tainly tape-machine owners should ac-
quire Mefistofele in this format, rather
than as three sterco discs. The sound is
better, the cost is practically the same. Be
sure, however, to have a magnifying glass
on hand for reading the libretto. D.H.

A BRAHMS: Symphony No. | in C Minor,
Op. 68. Symphony No. 2 in D Major, Op. 73.
The Vienna Philharmonic Orchestra, Rafael
Kubelik cond. London LCK 8002 $11.95
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Interest: Yery high
Performance: Old world, stolid
Recording: Good

Stereo Quality: Excellent

At times Kubelik can be as ficry as any
conductor today. But here he leads the
Vienna Philharmonic in stolid, emphatic,
deliberate interpretations. His tempos arc
much like Klemperer's, and he occasional-
ly calls for tempos that arc even slower
than Klempcrer's.

Conscquently, the performances develop
in darkly colored procession, with the
melodic and harmonic lines deeply ctched,
but with little sunlight, little contrast.
London recorded these symphonies some
time ago, and the sound is not as brilliant
as in its most recent relecases. J- T

oo o ofe ol ol oo o afn oo o o ofe o
A DELIBES: COPPELIA (complete bal-
let). Suisse Romande Orchestra, Ernest An-
sermet cond. London LCK 80001 $11.95

Interest: Ballet charmer
Performance: Impeccable
Recording: Good

Stereo Quality: Good

Ansermet’s servics of complete ballet re-
cordings for London is considerably cn-
riched by the addition of Declibes' light
and fanciful Coppélia. Therc is, so far, no
tapc competition, unless Mevcury decides
to release Dorati’'s performance with the
Minnecapolis Symphony. Of the two per-
formances, Dorati’s is much more encr-
gelic, as compared with the delicately

ERNEST ANSERMET
Tender loving care for Coppélia

molded reading by Ansermnct. Where
Dorati is inclined to faster tempos and
a full-bodied sound, Ansermet is more
deliberate. This should not be taken as a
criticisn, for Ansermet’s pace is not pe-
dantic, and his reading delinitcly has more
humor. He maintains a glossy texture
and produces a deft and brilliant ac-
count of a score that has been shamefully
neglected. The engincering is fine in every
respect. Rl

A DVORAK: Symphony No. 4 in G Major,
Op. 88. Cleveland Orchestra, George Szell
cond. Epic EC 806 $7.95

Interest: Czech masterwork
Performance: Clean as a whistle
Recording: Marred by tape hiss
Stereo Quality: Good enough

Szell's is the best sterco disc version of this
92

passionately songful masterpiece, but it has
come a sad cropper in its transfer to sterco
tape.  Obtrusive background hiss and
huimm make this recording  practically
unlistenable.

Let us hope for a reprocessing that will
do justice to this fine performance. D. H,

A HAYDN: Symphony No. 94 in G Major
{"Surprise"); Symphony No. 101 in D Major
("The Clock"). Vienna Philharmonic Orches-
tra, Pierre Monteux cond. RCA Victor FTC
2030 $8.95

Interest: Admirable pairing
Performance: Restrained
Recording: Below par

Stereo Quality: Evenly balanced

The difference between Monteux's con-
ducting of Tchaikovsky's Fourth Sym-
phony, with the Boston Symphony, and
his conducting of this pair of Haydn
symphonics, with the Vienna Philhar-
monic, is quite astonishing. In the former,
he inspires the Bostonians, allowing the
music to flow at its natural momentum.
In this album, the same technique, how-
ever skilifully applied, seems to shadow
the brilliance of Haydn’s music. The en-
ginecving does not help matters, and the
sound throughout is lacking in sheen.
This is an honest account of two great
Haydn masterworks, but it is not an ex-
ceptional effort, by any means. oLy

A LEONCAVALLO: Pagliacci {complete
opera). Mario del Monaco (tenor]—Canio;
Gabriella Tucci (soprano)—Nedda: Cornell
MacNeil (baritone) — Tonio; Renato Ca-
pecchi (baritone) — Silvio; & others with
Rome St. Cecelia Chorus and Orchestrs,
Francesco Molinari-Pradelli cond. London
LOH 90021 $12.95

Interest: Slice-of-life opera
Performance: Effective
Recording: Good

Stereo Quality: Very effective

Relined performance can make the operas
of Puccini sound like better music than
they are, but there's no disguising the vul-
garity of Pagliacci. "I herefore, it's better
to play things to the hilt for all the ex-
citement that's possible. So it is with Lon-
don’s recorded performance, at least where
Mavio del Monaco is concerned. As the
hapless, paranoid. high-strung Canio, the
tenor is wholly in his element, and if Miss
Tucci lacks in passion, she does make a
finc lyrical foil for Canio’s outbursis.

Singularly elfective in stereo are the
crowd scenes at the arrival of the troupe
of players as the opera opens. The han-
dling of the play within a play is done
so superbly that one can imagine himself
an actual spectator.

The tape processing is excellent in cvery
respect. D.H.

ofn o ofe ofn o ofe oo ofs o oo o ofe o
A RIMSKY-KORSAKOV: Scheherazade
{Symphonic Suite]; Christmas Eve Suite,
Sadko—Musical Picture, Op. 5; The Flight
of the Bumblebee, Dubinushka. Suisse Ro-
mande Orchestra, Ernest Ansermet cond.
London LCK 80058 $11.85

Interest: Compelling
Performance: Very, very good
Recording: Excellent quality
Stereo Quality: Fine

Ansermet’s Scheherazade vanks with the

recorded interpretation of Reiner, Beech-
am, and Bernstein. The Swiss conductor
presents a relaxed, polished reading that
is in strong contrast to the disciplined
strength of Reiner’s and the poetry of
Beecham’s. He seems more concerned with
clean line than with excitement, and he
is aided by London’s excellent enginceering.
His tempos arc on the slow side, and he
puts thc percussive clements in proper
perspective instead of exploiting them.
Also included in this twin-pack release
are the lovely suite from the opera Christ-
mas Fve, the unimaginative Sadko. Op. 5
(not to be confused with the opera), The
Flight of the Bumblebee, and Dubin-
ushka. These short works arc presented
by Ansermet as glittering and colorful
miniatures. The tape has some print-
through, but otherwise the engincering
is superb. IR

A RIMSKY-KORSAKOV: The Tale of the
Tsar Saltan Suite, Op. 57; May Night Over-
ture; Russian Easter Overture; Overture on
Liturgical Themes, Op. 36. Suisse Romande
Orchestra, Ernest Ansermet cond. London
LCL 80004 $7.95

Interest: Excellent Rimsky mixture
Performance: Mostly stunning
Recording: Good

Stereo Quslity: Wide separation

Rimsky-Korsakov's Tsar Saltan Suite, taken
from the opera produced in 1900, holds
some of his most colorful writing, in or-
chestral organization similar to many parts
of Sadko.

The Russian Easlter Ouerture is much
more skillfully wrought and much more
exciting in orchestral impact. It is given
a glowing and energetic rcading by An-
serinet. The overture to May Night, the
carliest of the three pieces, is quite formal
by comparison, with most of the music
assigned to the strings. Technically. the
recording is good, but with some tape
cross-talk. q T

o b e
A SAINT-SAENS: Symphony No. 3 in C
Minor, Op. 78 ("Organ"). Boston Symphony
Orchestra with Berj Zamkochian (organ)
Charles Munch cond. RCA Victor FTC 2029
$8.95

Interest: For hi-fi bugs
Performance: Frenetic
Recording: Brilliant
Stereo Quality: Fine

The Saint-Saéns “Organ” Symphony, with
its grandiose instrumental panoply and
rationalized romanticism, has not lacked
for excelient recorded performances over
the past decade. Munch with the New
York Philharmonic, Toscanini with the
NBC Symphony, and Ormandy with the
Philadelphia Orchestra all gave us superb
monophonic recordings of this music.

We alrcady had available on stereo tape
in the catalog an cxciting version by Paul
Paray and the Detroit Symphony with the
eminent Marcel Dupré at the organ. But
Charles Munch, with his own Boston Sym-
phony Orchestra, has now outdone all
competition in terms of sheer cxcitement,
rhythmic tension, and dynamic contrast.
The brilliant and spacious acoustics of
Boston’s Symphony Hall also play a major
role in the over-all effect.
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“990" 4-TRACK STEREQ
TAPE RECORDER
COMBINES THESE FEATURES

* “Instant” multiple adjustment head ¢ 4-
track stereo record/play » 4-track monaural
record/play < 2-track stereo playback « dual
head outputs + dual pre-amp outputs « dual
power amplifier outputs « dual monitor
speakers + portable and easily custom
installed.

NEW! FOR YOUR CUSTOM
INSTALLATION — THE ROBERTS 199-D
TAPE DECK & A-905 AMPLIFIERS

(as used in Model 990 abouve)

Send for Roberts great NEW Stereo Informa-

tion Kit. 34 tape applications covered. Enclose

25¢ for handling and postage.
Roberts Electronics, Inc. Dept. HFSR-4-A !
829 N. Highland Ave., Los Angeles 38 ;
Please send me: )
[] Roberts Stereo Tape Information Kit con- |
taining 39 stereo and monaural applications. 1 |
enclose 25¢ (cash, stamps) for postage and |
handling. |
[J The name of my nearest dealer. I
[J 1 want a free, no-obligation demonstration. |
Name :
Address__ — :

{

City State

MARCH 1961

On the stereco disc, the sound tended to
be a trifle overbrilliant in the gigantic
final climaxes, with the brass tending to
override the strings, but this tendency is
less evident in the present tape version.
One may question the durability of this
symphony as a piecc of music, but there
is no questioning the brilliance of Munch’s
performance or RCA’s stunning sound, to
say nothing of the effectiveness of this
tape for demonstration purposes.  D. H.

A ROSSINI: Overtures—William Tell; La
Cenerentola; Semiramide; La Gama Ladra.
Paris Conservatoire Orchestra, Peter Maag
cond. London LCL 80044 $7.95

Interest: Model overtures
Performance: Dull, almost insipid
Recording: Thick

Stereo Quality: Unbalanced

In performances of the overtures of Ros-
sini there must be not only flashing ex-
tremes of dynamics, subtle interplay of
winds, and close orchestral control, but
also lightness and quickness in the strings.
Peter Maag does not bring forth any of
these qualities in these dull, almost insipid
performances. The sound he gets from the
players is thick and turgid, the attacks are
Wagnerian, the tempos on the slow side.

The tape itself suffers from lack of high
frequencies, and it has too much emphasis
on the right channel. In this case the disc
is technically better than the tape. J.T.

A SCHUBERT: Symphony No. 8 in B Mi-
nor {“Unfinished"); Symphony No. 2 in B-
flat. Vienna Philharmonic Orchestre, Karl
Munchinger cond. London LCL 80038 $7.95

Interest: Contrasting Schubert
Performance: Refined
Recording: Undermodulated
Stereo Quality: Perfect

The immediate question is this: how does
Karl Munchinger, who has made many
fine recordings of Bach, Handel, Haydn,
and Mozart, approach the broadly Ro-
mantic scores of Schubert? He aims for
transparency and achieves a lovely, glow-
ing sound. There are more exciting ac-
counts of both of these works. but none
that can match the lustre of tone that
Munchinger obtains from the Vienna
players.

There are times when a crisper tempo
would help, as in the first and last move-
ments of the Second Symphony, but this
small drawback is more than compensated
for by the clegance of Munchinger’s
approach.

The tape is undermodulated, making it
necessary to turn up the playback volume
control more than usual. This, in turn,
leads to a slight cvoss-talk problem. J.T.

oo oo ofe oo ofo o oo ol o e o o o
A SCHUBERT: Symphony No. 9 in C Ma-
jor ("'The Great”). London Symphony Or-
chestra, Josef Krips cond. London LCL 80043
$7.95

Interest: The heroic Schubert
Performance: Splendid
Recording: Rich

Stereo Quality: Thrilling

Not being familiar with the London stereo
disc of Josef Krips's interpretation of this
mighty symphony, the tape, for me, took

"ROBERTS'
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is the

BREAK-THROUGH

you've been waiting for!"
says GLENN FORD
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GLENN FORD Joins a
Host of Music Lovers
in Acclaiming the
Startlingly Different

b ents

“440” MAGIC MEMORY
4-TRACK STEREOPHONIC
TAPE RECORDER-REPRODUCER
WITH BUILT-IN STEREO
SOUND SYSTEM

The sensational Roberts ‘‘Magic
Memory” automatically re-plays all or
any selected portion of a recorded
tape - Fastest re-wind in history  Re-
cords and plays 4-track stereo * Plays
2-track stereo « Records and plays 4
monaural tracks « Complete with
power amplifiers & speakers.

ALSO AVAILABLE: Model 144 DPA with
pre-amps only — in portable case.

Send for Roberts great NEW Stereo Informa-
tion Kit. 34 tapc applications covered. Enclose
25¢ for handling and postage.
Roberts Electronics, inc. Dept. HFSR-4-D 'l
829 N. Highland Ave., Los Angeles 38 1
Please send me: 1
O Roberts Stereo Tape Information Kit con- |
tmining 39 stereo and monaural applications. 1 |
enclose 25¢ (cash, stamps) for postage and |
handling. :
I
1
|
|
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O The name of my nearest dealer.
O 1 want a free, no-obligation demonstration.
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on the proportions of a major discovery.
It is an almost flawless blend of lyrical OVER % ON
RECORDS SOUND BEST ardor and rhythmic tension, comparable H'_H

ith to what Bruno Walter achieved with the

wi New York Philharmonic in his Columbia Bogen AC—210A—20 W Stereo Amp...$ 99.95
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O throw his critical scruoples to the winds 2-Univ. S-80 3-Way Spk. Sys. .......... 113.90
and just sit back and be taken over utterly ANl Interconn. Cables................. L
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{mounts in all standard arms) or A STRAUSS: Also sprach Zarathustra— WU g oo L
the slim, trim TA-12 arm-cartridge Tone Poem, Op. 30. Vienna Philharmonic Our policy: "“We Will Not Be Undersold.” Test
combination for the most notural Orchestra, Herbert von Karajan cond. Lon- us . . . send for quotations on package or single

sotndlifromh Do thIet r S ey Sy don LCL 80023 $7.95 components. FREE WHOLESALE CATALOG.

recordings.

HI-FI RECORDING TAPE

7" Spools - Splice Free - Freq. Resp. 30-15KC

Interest: Sonorous Strauss
Performance: Disappointing
Recording: Poor

Stereo Quality: Not very effective 311 1223 24&Up
= { 128 1200’ Acetate  $1.29  $1.17 § .99
“g‘ I had hoped that the technical shortcom- 18A 1800 Acetate 1.79  1.59 145
'\.{ ings that had plagued the disc version of ;gM 1300, My:ar 209 199  1.85
. C I:; '925 ' this recording would be overcome on this v i 24:]0 ':y ar 2 2i.59 249
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il no improvement. After listening to the PRE-RECOTDEH T APEs S Re e TEn e .
oy : ; % 5 — RCA- . S
disc and the tape, T am convinced that CANTO 2 & 4 Track. Write for Complete Catalog

for this particular recording, at least, FREE, and Wholesale Discounts.
London changed their mictophoning JR. TAPE SPLICER  Reg. $6.50 Special $2.95
methods and were caught up in an un- DELUXE TAPE SPLICER " 8.50 RN 3195

fortunate experiment. SHURE M7D Diam.

. reo Cartridge " 24.00 &z 12.95
The over-all recorded level is down at 5 i

least 4-5 db from normal; the stereo bal- Al I =y
ance is oriented to the right, requiring a ( - )
. A
2-3 db correction boost on the left chan- S 2
CENTER

nel; directional effects are barely distin-
“The House Of Low Low Prices”

guishable; and depth illusion is poor. As
a result of restricted level, tape hiss is evi-

dent to an annoying degree. There is 1799-H First Ave., New York 28, N. Y.
virtually no presence, and the general im- | —

pression is one of lifelessness. M)E

Karajan's reading is too slow-paced and (\r =
deliberate, and he tends to overdramatize
the music by mannered phrasing. 1 find
the old two-track Victor tape with Reiner
and the Chicago Symphony infinitely more
DESIGNED TO THE HIGHEST lhr.il]ing f}om both sonic and mlluzsi('y:,l

DYNACO STANDARDS e Bt :
* unequqlled Performqnce A SUPPE: Overtures—Light Cavalry; F"oef
a tstandi o . §nd' Peasant; Morning, Noon, apd ngl}f
ourstanding engineering in Vienna; Pique Dame. Vienns Philharmonic

% unsurpassed value Orchestra, Georg Solti cond. London LCL
80033 $7.95

Rigorous laboratory testing of
every unit assures that your Do A DI

Interest: Steaming Suppé

Recording: See below
Stereo Quality: Good

specification. =
P Georg Solti conducts this quartet of Suppé THIS HYSTERESIS
e Smoothest responsc: *2 db from 30 cps If the

fo 15 KC. With stondord Westrex 1A favorites in ultradramatic fashion.

test disc. tapce had been as perfectly processed as the
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sceporction cflectively maintoined through- out reservation, but print-throngh serious-

out the oudla spectrum, with accurote ly handicaps the performances

bolonce ond proper phase rclotionship. i 1 i REYY 3 ) L
s % Still, when these militantly stirring bars helps make the 3 SPEED-4 TRACK

are played fortissimo by the Vienna Phil-

cartridge will exceed every

Supcrior trocking: highest complionce,
fow mass, plus exclusive symmetricol

push-pull design for minimum rccord weor harmonic, the sound is enough to stir any _— 0

ond lowest distortion. music lover's blood. If you like crackling Rslandhel g SERIES 6
Complete frecdom from hum. orchestral excitement, this is your dish of

Suppé. TeTe

Minor, Op. 36. Boston Symphony Orchestra,

;iae;ge Monteux cond. RCA Victor FTC 2031 a remarkame instru ment
DYNACO, INC. : price $498.

Write for complete snecifications

3912 Powelton Ave. * Phila. 4, Pa. 'Pn'f{rest Fav?rf;fe ch;n;anhc work d:"“"""'g of America, inc.
CABLE ADDRESS: DYNACO. PHILA. R:c::cri?:;?es.upoevr’g Y
Stereo Quality: Effective 8 Third Ave., Pelham, New York
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Herc Pierre Monteux conducts the Boston
Symphony Orchestra in a powerful read-
ing. In the militant first movement, Mon-
teux guides the Boston players in a man-
ner that suggests the tempo and approach
employed by Koussevitsky, whose perform-
ances of this symphony must go down in
concert history as the most clectrifying in
the history of the orchestra.

Monteux takes a slower pace in the
Andantino second movement and estab-
lishes an even, firm beat for the famed
Scherzo. Here the recording brings out
new details, and it is fascinating to follow
the scoring. For the rousing, brilliandy
conccived Allegro con fuoco, Monteux
holds the orchestra under firm control.

To some, it may appear that Monteux's
conducting of this celebrated score is too
measured. But when the F Minor Sym-
phony is subjected to toe much “inter-
pretation,” it simply sounds turgid and
tonally overweight. Monteux’s razor baton
technique, his musical perception, and
his inherent good tastec combine to make
this one of the most powerful perform-
ances on record.

The sound is vividly impressed on the
tape, and the tape version of this perform-
ance is far supcrior to the disc. J. T.

oo oo o oo oo e o o ol ol o o

A WAGNER: Das Rheingold (complete
opera). George London (bass}—Wotan;
Kirsten Flagstad (soprano)—Fricka; Gustav
Neidlinger (bass)—Alberich; Set Svanholm
(tenor)]—Loge, & others with the Vienna
Philharmonic Orchestra, Georg Solti cond.
London LOR 90006 two reels $21.95

Interest: Wagnerian spectacular
Recording: The greatest!
Performance: Superb

Stereo Quality: First-rate

A defective review copy made it im-
possible to conunent on this tape when it
was first relcased some months ago, but
on the basis of the replacement at hand,
we can answer the pertinent question:
Docs the tape version of London’s epoch-
making rccording of Das Rheingold offer
a substantial improvement over the sterco
disc> It does, but chicfly in terms of
climination of inner-groove distortion.
Otherwise the quality of the sterco tape
and the sterco disc are surprisingly close
when the two are comparcd on good
equipment.

Thanks to the twin-pack format, there
is no significant difference between the
prices of the disc set and the tape set. If
you have a good four-track tape machine
with amplifiers and speakers to match, I'd
say the tape is thec better buy. D.H.

4 TR. ENTERTAINMENT

oo o oo o ofe o oo Ao ofn oo o s o
A MIRIAM MAKEBA. The Naughty Lit-
tle Flea; Where Does it Lead; Novéma;
House of the Rising Sun; Saduva, & 9 others.
Miriam Makeba with the Belafonte Folk
Singers. RCA Victor FTP 1049 $7.95

Interest: Exciting new star
Perfcrmance: Very interesting
Recording: Excellent

Stereo Quality: Excellent

Since her arrival from South Africa, Miri-

DYNACO

MAKER OF THE WORLD'S FINEST
HIGH FIDELITY COMPONENTS

praudly fresents
he all wew

$79.95 Kit
$119.95 Wired

EASIEST TO ASSEMBLE
Dyna's traditional stream-
lined circuits and etched
circvit boards enable com-
plete construction and
alignment in 6 hours.

SIMPLEST TO ALIGN
You achieve minimum dis-
tortion and maximum sens-
itivity — yourself — without
any instruments.

UNPARALLELED
PERFORMANCE
Highest effective sensitivity
plus lowest distortion plus
superior quieting plus pre-
cise, drift-free tuning.

Hear and compare it at your
favorite dealer’'s showroom.

Write for complete specifications

DYNACO, INC.

3912 Powelton Ave. ¢ Phila. 4, Pa.
CABLE ADDRESS: DYNACO, PHILA.




Listeners’
Choice

STEREO

RECORDING & PLAYBACK
TAPE RECORDER

Newest 4 -Track! Thinline! Lightweight!

HEAR 1T Revere is the soundest investment in tape recorders! Makes tapes of
stereophonic music from stereo broadcasts and stereo records. Compatible with all 2 and
4-track pre-recorded tapes. Reproduces magnificent stereo sound by connecting directly
to vour radio, TV or hi-fi. Tapes monaurally and plays as long as 8 hours on a single reel.
Use it as a public address system —8 full watis of power! Thinline, lightweight. onty 25 Ibs.:
carry it anywhere. Ask your Revere dealer for a free demonstration of the Revere 'T-2200
Stereo Recorder or the T-2000 2-track monaural model —both moderately priced.

REVERE CAMERA COMPANY, CHICAGO 16, LOS ANGELES 7

ona
bookshelf

Gracious listening for
bookshelf or floor with
TWO Jensen speakers.
8-in. woofer, 8 V5-in,
high-dispersion tweeler,
superbly matched.
Luxurious 34-in.
genuine hardwood in
Whited Birch or

Light American Walnut.
24 x 11 2 10Y5 in, deep.
At your hi-fi store

or write Dept. F,
Argos Products Co.,
Genoa, Illinois.

NEW DE LUXE CATALINA
TSE-2AS $39.95 NET

Products Company

am Makeba has excited critics from coast
to coast. She is indeed amazing. She is
able to bring forth the quality of native
music in a manner and style to satisfy the
Western car—no mean  feat.

Her great account of Suliram could
make that throat-catching number a na-
tional hit if people could get a rest from
the twaddle they hear most of the time.
To be sure, purists will not take to the
refinement of the songs of African origin,
but everything is handled on a high
level of musicality. There is no doubt
that Miriam Makeba is a singer who will
be here for a long time to come. Jfo 98

A ODETTA—MINE EYES HAVE SEEN.
Poor Little Jesus: Motherless Children; Jump-
in' Judy, & 12 others. With Bill Lee {string
bass), Chorus conducted by Milt Okun. Van-
quard VTC 1627 $7.95

Interest: Great spirituals
Performance: |diomatic
Recording: Fair

Stereo Quality: So-so
Odetta has built up a considerable follow-
ing for her folk-singing talents. On this
tape she sings Negro spirituals, cither ac-
companying herself on the guitar or work-
ing in combination with string bass and
chorus. Her voice is a richly resonant,
powerful instrument, and she uses it with
great flexibility. The result is singing that
is supercharged with drama.

Unhappily, the recorded sound on this
tape is not very satisfactory. Almost all of
it is plagued with print-through, with
consequent pre- and post-ccho. At high
volumne, the voice hecomes very metallic,
especially so in the upper register. There
is also some cross-talk between channels
and fairly noticeable tape hiss. B.TV.

oo o e oo e o o oA
A LATIN CONTRASTS: Harlem Samba;
North of the Border; Sunset Baion; 'Round
About Midnight; Toro Dance; & 5 others.
Bud Shank (slto and flute], Laurindo Almeida
{quitar), Gary Peakcock (bass), Chuck Flores
{drums). World Pacific WPTC 1013 $7.95

Interest: Unique arrangements

Performance: Excellent

Recording: Very good

Stereo Quality: Good
Laurindo Almeida is already known for
many successful Capitol recordings, both
as a soloist and in combination with Salli
Terri. He has established a large reputa-
tion for classical guitar concertizing, and
he now appears sct to carry his talents
over into perhaps more lucrative fields. In
Latin Contrasts Almeida arranges the
classic guitar against alto, flute, drums,
and bass. Generally, this combination
would imply an clectric guitar, and the
substitution of the veal thing is refreshing.

The arrangements are intimate but
brisk and they make pleasant listening,
being essentially similar to Almeida’s more
refined classical efforts. 1. T.

ofn ofn afn ol o ofn ofs ofe o ol o oo o
A RODGERS AND HART, PERCUS-
SION AND STRINGS—Where Or When,
My Funny Valentine, Blue Moon, Bewitched,
Falling in Love with Love, & 7 others. Ar-
ranged and conducted by George Siravo.
Time ST 2015 $7.95

Interest: New arrangements, old tunes
Performance: Very fine
HiFi/STEREO
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HAS A BUYER FOR
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for fast results and bargains
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asts like yourself. Let the
HIFI/STEREO SHOPPING
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Record'ng: The same

Stereo Quality: Good
George Siravo, who helped organize the
Glenn Miller band in the late 1930’s, heve
puts together an unusual album, with
bright new arrangements of old tunes. It’s
a tough job to make these songs sound
fresh, but he often manages to do it.

Despite the album title, not a great
deal is made of the percussion elements of
the ensemble. More attention is focused
on the body of about thirty violins, five
cellos, and five violas.

As with other Time tapes, the arrange-
ments are especially designed for two-
channel reproduction, and the notes ex-
plain what comes in, when, and where.

Vi

A SONGS OF KURT WEILL—FELICIA
SANDERS. Speak Low, September Song,
Foolish Heart & 9 others. Arranged and con-
ducted by Irving Joseph. Time ST 2007 $7.95
Interest: Gems from a master songsmith
Performance: Good of its type
Recording: Gimmick special
Stereo Quality: Gimmicky
This tape employs the supercharged sterco
so popular these days. It is strictly a two-
channel, left-right affair with no middie
placement whatever.

Felicia Sanders is stationed to the left
and is firmly anchored there. She has one
of those low, husky, night-club voices, very
intimate and whispery, and wholly de-
pendent for its projection on ultia-close
mike pick-up. She handles her phrasing
well, and, for the most part, is expressive
and intelligible. The backing is good, but
without real distinction. Balance is gen-
crally satisfactory, but there are times
when the voice is covered by the orchestra.

As for the music, few have ever matched
Kurt Weill in the field of the vo-
mantic ballad. Almost without exception
his songs arc not only listenable but
mecmorable. B,

A THE SUBTERRANEANS (sound-track
recording). Andre Previn, Gerry Mulligan,
Carmen McRae. MGM STC 3812 $7.95

Interest: Imaginative film score

Performance: Tops

Recording: Very good

Stereo Quality: Good
All of the music here was written by
Previn, except Coffee Time and Should 1.
His soloists include Gerry Mulligan, bari-
tone sax; Art Pepper, alto sax; Jack Shel-
don, trumpet; and vocalist Carmen Mc-
Rae; with Shelly Manne, Art Farmer, Bill
Perkins, Red Mitchell, Dave Bailey, Russ
Freeman and Bob Encvoldsen. Previn, na-
turally, works at the piano.

Previn displays a good imagination, but
he relies on two-instrument dialogue too
often. He could do much better if he
would divorce himself from thinking so
much of providing voice support in the
numbers that include the big ensemble.
Most of the wusic reflects Previn’s keen
musicianship in the jazz form, but when
he writes something like Analyst he indi-
cates he has a natural flair for writing for
masses of instruments, a far cry from the
intimate style of composition in which he
has almost no Hollywood rival. The Sub-
terraneans must be considered onec of the
best of Previn's vehicles, and it may pre-
figure even better things to come.  J. T.

our
components
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not

SO

hot

We mean that literally, and fact is, we're
proud of it:

No high fidelity unit can be expected to
provide long, reliable performance unless
its components are completely stable.
This is why Sargent-Rayment design
engineers take extreme care to minimize
heat dissipation within the chassis of S-R
tuners, control centers, and amplifiers.
For example, all heat-producing resistors
are mounted on top of the chassis, rather
than inside, which effectively prevents
the internal ambient temperature from
rising and damaging sensitive components.

Try the hand heat test on conventional
equipment, then on Sargent-Rayment.
We guarantee S-R will be cooler by far.

Ask your dealer about Sargent-Rayment’s
“seven steps to superior reproduction,”
and, if you're planning a component sys-
tem, ask for a copy of the S-R High Fidelity
Planning Folder.

Sargent-Rayment Co.
« 4926 E. 12th Street, Oakland 1, California
- 30 Rockefelfler Plaza, New York 20, N.Y.
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DFM 3006

SIDE 1

. DCEAN LINER WHISTLE BLASTS

2. JET TAKING OFF

18.
19.
20.
21.
22.
23.
24.
25.

. JET TAKING OFF

. VISCOUNT LANDING
. DC7 TAKING OFF

. 707 JET TAKING OFF

DC8 JET TAKING OFF

. STEAM ENGINE (SHORT TRAIN)

. DIESEL ENGINE (LONG TRAIN)

. RACING CARS (STARTS AND RACING)
. PIN BALL MACHINE

. BOWLING

. BILLIARDS (POOL TABLE)

. BASEBALL GAME

. LARGE CROWD APPLAUSE

. LARGE CROWD LAUGHTER

. DOOR—CLOSING, OPENING,

SLAMMING

CREAKING DOOR

PISTOL SHOTS AND RICOCHETS
THUNDER

HEARTBEATS

SURF

WATER SOUNDS (DRIP IN BUCKET)
SINK DRAINING

POURING WATER INTO BUCKET

SIDE 2

[
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. TROPICAL BIRDS

. LIONS ROARING

. DOGS BARKING

. GLASS BREAKING

. SHOOTING GALLERY

. CAROUSEL

. POP BOTTLE OPENING AND POURING
. TAP DANCE ROUTINE

. FIRECRACKERS

. CHINESE GONG

11.
12,

GONG REPEATED CRESCENDO
RAILROAD TELEGRAPH

SOUND ...

8an0Na L OCLAN LINEA wordTLE BLASTS 30
2 JO3 FARING OFF
3 ST TALNGOF 100

VISCOUNT LANING

3 OCYTARNG OFF )
6 707 XTTAXUNGORT 27

7. 0CH T TARPG OFF 19

© 3T0AM [NGIS {SHORT TRAIN) 34
3 DRI (NGH (LONG THARY)  4)
10 RACING CARS (FTARTS

AND RACING)  §37

11 PR WG 36

21 NEARTBEATS 1 GF
2) SATIR SOUNDS (ORI W BCRIT) 29

24 e DRAINING
5 POURING WATIR INTO BUCKET 13

- DFS 7006

&F AUDIO FIDELITY DFS 7008

NEW!

UNIQUE!

ENTER-
TAINING!

B Everyone will appreciate this new Audio Fidelity
SOUND EFFECTS record...in stereo or monaural LP.
Locked groove manufacture assure separation of each
sound effect. A sure-fire conversation piece and a
delight for the children as well.

SANOMs. |. TROPYCAL BIRDS 100
»

»”

7, POP SOTTLE OFENING AN POURING (20
B AP QANCE SOUTINE 30

. FRICRICKING 193

10 OANESE GONG 20

11 CONG REPUATID CRESCINDD 133

)

1n 4
24 NATIOMAL CASH RUGISTER {LECTIIC
BILLING MACHING 34

% Hi Fi system demonstrator % Party pleaser
% Educational for young and old

5 netowE 38

DYNAMIC! STIMULATING!
Exciting Musical Experience!

AUDIO FIDELITY DOCTORED FOR
SUPER-STEREO SERIES ALBUMS

13. RADIO CODE SIGNALS

14. PHONE—DIAL TONE, DIALING,
BUSY SIGNAL

15. PHONE—DIAL TONE. DIALING,
RINGING

16. PHONE RINGING

17. AIR HAMMER AND COMPRESSOR

18. GRINDING WHEEL

19. GAS ENGINE STARTING

20. HAMMERING NAIL (RIGHT)
ELECTRIC SAW (LEFT)

21. I1BM ELECTRIC TYPEWRITER
22. ROYAL TYPEWRITER

23. NATIONAL CASH REGISTER
ELECTRIC ADDING MACHINE

24. NATIONAL CASH REGISTER
ELECTRIC BILLING MACHINE

25. FIRE ENGINE DFM 3002 - DFS 7002

4 AuDI0 FDELITY 5B auDIO FIDELITY DPS 7004

& AUDIO PIDILITY OFS Y000
srEasoreoEit]

& aUDI0 FIDLLITY DI

‘ per cus sise

rol

per-cué-sive

DOCTORED
for Buper-Stereo

&F aUDIO PIDZLITY DFs Tooa

per'cus"Sive - per-cus-sive
Daldwin I} ™16 BaND
BONGOS
BONGOS
the BIG theatrical sound

BONGOS

« Doctored

Wiligw Wecp For Me

DOCTORED for o | R
Super- GGy
for Super-Stereo and athers

for Super\ Stereo

Stereo
DFM 3001 « DFS 7001  DFM 3004 . DFS 7004 DFM 3005 « DFS 7005

DFM Series (Monaural)—$4.98
DFS Series (Stereo)—$5.95

For FREE Catalogues of stereophonic and monaural records and stereo 2-4 track tapes, write:  Dept. R3

AUDIO FIDELITY

INC. ¢ 770 ELEVENTH AVENUE ¢ NEW YORK 19, N.Y.
HiFi/STEREO
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BEST OF THE MONTH...

A FULL DIMENSIONAL STEREO
Capitol displays the veteran
young trouper, Judy Garland, at
her very best in That’s Enter-
tainment! “All these songs sound

as if they were hers alone . . . 1

and the rhythmic drive seems -Junv

more genuinely inspired than ‘ : THATS

in any other performances I ' \ A ”f’!!’_’.’!f” T/

have heard from her o

recently.” (see p. 100) Y

A :

Columbia’s much-heralded @_STLREO».

original-cast recording of ;"':"" @ -

Camelot fully lives up to advance } el ‘ ' |

billing as recorded fare. 1 R . 31 et gt ’f

“Frederick Loewe and lyricist T Q’tﬁ me ‘ ot T

Alan Jay Lerner have come up > VAN Y LERNER  FREDERKK LOEWE '5_

with another memorable %«‘3. it i(;:

Broadway score, one that "ﬁ" ] o ?

captures all the pageantry, fun, }\ ““”3’3-3? . )}

and passion of medieval days.” 3 R P ey o "':uf‘\MJ

(see p. 104) pp— "(‘; v
3 b

A CAPITOL FULL DIMENSIONAL STEREO

Capitol’s “original cast-er” of e ¥ IR oA

The Unsinkable Molly Brown, (amem watmasvaaesmlie -

Meredith Willson’s second MULLI\ ‘\;.';.';;.l ;;N

Broadway hit, is good, clean fun. J
“Tammy Grimes, whose voice
sounds like a slightly rusty cal- - N
liope, and Harve Presnell, who » - &
has a strong lyric baritone, get

most of the songs, and they seem
a}s if they had been born to sing

them.” (see p. 108) ' /
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Reviewed by

RALPH J. GLEASON
STANLEY GREEN
NAT HENTOFF

Records reviewed in this section are both
stereo and monophonic. Versions received
for review are identified by closed (A) and
open () triangles respectively. All rec-
ords are 33% rpm and should be played
with the RIAA amplifier setting or its
equivalent. Monophonic recordings ()
may be played also on stereo equipment
with resulting improvement in sound dis-
tribution quality. Stereo recordings ( A),
however, must not be played on monophonic
phonographs and hi-fi systems.

o o o oo oo o op o o oo e

Borders precede recordings of special merit

POPS

A TONY BENNETT — MORE TONY'S
GREATEST HITS with Orchestras, Ralph
Burns, Ralph Sharon, Ray Ellis, Frank DeVol,
& Glenn Osser cond. | Am; Put On A Happy
Face; Firefly & 9 others. Columbia CS 8335
$4.98

Interest: Some good songs
Performance: Typical Bennett
Recording: Fine

Stereo Quality: Good enough

Whenever | listen to Tony Bennett, T al-
ways get the impression of somcone trying
very hard to be appropriately gay or sin-
cerc—as the occasion demands—but who
scemns to be hampered by a voice that is
just not as gay or sincere as he'd like it
to be. The spirit is not only willing; it is
cager to have every number come throngh
as a memorable, definitive imerprclmion;
the only thing wrong is the gritty vocal
equipment. The current collection—all the
items were culled from singles—has some
good show tuncs in it, as well as a ballad
called I’ll Bring You a Rainbow, which
contains the deathless couplet: “There’s
a corner called Happiness/Down the strect
of a warm caress.” S.G.

THE UNIQUE SOUNDS OF THE
BOBBY COLE TRIO. Dancing In The Dark;
Humpty Dumpty Heart & 10 others. Colum-
bia CS 8336 $4.98

Interest: Self-conscious pop work
Performance: Contrived
Recording: Excellent

Stereo Quality: Very good

Bobby Cole is trying here to work out a
distinctly personal approach to  pop
standards. At this point, however, he is so
concerned with surface cffects that there
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is litt/le spontancity or cmotional substance
in his performances. The arrangements are
so carefully polished that they're self-con-
sciously taut. The trio (piano-bass-drums)
has a potential for fresh impact, but Cole
has to lecarn to be much less mannered.

N.H.
A BLOSSOM DEARIE, SOUBRETTE,
SINGS BROADWAY HIT SONGS, with
orchestra, Russell Garcia cond. Rhode
Island |s Famous for You: Always True to
You in My Fashion; Napoleon, & 9 others.
Yerve MG VS 62133 $5.98

Interest: Offbeat showtunes
Performance: Offbeat stylist
Recording: A bit close-to

Stereo Quality: Satisfactory

The soubrette in musical comedy is cus-
tomarily the saucy second femalc lcad who
gets the clever songs. Not all the items in
Blossom Dearie’s collection are, strictly
speaking, soubrette material, but they are
undeniably great show—and even show-
slopping—tunes.

Although in most instances the lyrics
are more important than the music, it is
always intcresting to notice how the mclo-
dies point up the words while still retain-
ing their own individuality and appeal.
This is a fine sampling of the art of “dear™
Blossom, whose distinctive gift, apparently,
is being able to sound like a four-year-old
woman of the world. S.G.
A JOHNNY DESMOND—BLUE SMOKE.
I'm Thru with Love; Blue Smoke; Imagina-
tion; Why Shouldn't 1, & 8 others. Columbia
CS 8268 $4.98

nterest: Unfathomable

Parformance: Dull
Recording: Excellent

Stereo Quality: Good

A first-rate recording job, with nice sterco
balance, is utterly wasted on this monu-
mentally dull group of ballads, which are
sung by Mr. Desinond in a quavering voice
that causes onc to wonder how he ever
became a recording star in the first place.
Guitarist Tony Mottola and bassist Bob
Haggart, two fine musicians, have scldom
lent their talents to a morc hopeless en-
terprise. R.J.G.

A TENNESSEE ERNIE FORD INVITES
YOU TO COME TO THE FAIR. Back Home
Again in Indiana: Sixteen Tons; If | Can
Help Somebody, & 8 others. Capitol ST 1473
$4.98

Interest: Souvenir stuff
Performance: Slick folksiness
Recording: Good

Stereo Quality: Competent

Recorded at the Indiana State Fair, this is
a portrait of Tennessee Emnie down among
the folks who watch his TV series and who
buy his records. Ford sings pleasantly il
unimaginatively. However. he is also given
to long jokes that really aren’t partxcularlv
funny. N.

oo ofe ofn o oo ofe Ao o ofp o *2"*?04"
A JUDY! THAT'S ENTERTAINMENT—
JUDY GARLAND, with orchestra, Jack Mar-
shall cond. Who Cares; If | Love Again; Yes;
It Never Was You, & 8 others. Capitol ST
1467 $4.98

Interest: Yes indeed.
Performance: At her best

Recording: Fine

Stereo Quslity: Sufficiently high
Almost as if to challenge those who have
been claiming that Judy Garland is no
longer the singer she once was, this new
album turns out 1o be one of her all-time¢
best. The notes are hit more on the bulls.
cye, the vibrato is somewhat less pro-
nounced, and the rhythmic drive seemis
more genuinely inspired than in any othe
performances I have heard from her re-
cently. But her special quality, and one
that she has happily never lost, is her
total involvement in whatever she is sing-
ing. All these songs sound as if they were
hers alonc.

Miss Garland has chosen her material
with care. In addition to the rousing title
song, there are such delectable rarities as
Vincent Youmans’ and Otto Harbach’s
I've Confessed to the Breeze; the graceful
If I Love Again, by Ben Oakland and Jack
Murray; a tender plaint by André Previn
and his wife, Dorrie Langdon, called Yes:
and Jesse Greer’s and Ray Klages’ propul-
sive Just You, Just Me. S.G.

A PEGGY LEE—OLE A LA LEE, with
orchestra, Joe Harnell cond. Non Dimenticar:
From Now On; Olé, & 9 others. Capitol ST
1475 $4.98

Interest: Lee below the border
Performance: Rhythmic breathing
Recording: Bright sound

Stereo Quality: Suitable

Peggy Lec, bless her, is a breather, not
a singer. She is a very musical breather,
to be sure, but a breather nonetheless. Con-
sequently, her inability to bring 1o her

THE MOST
SOUGHT-AFTER
STEREO
RECORDING..

WESTMINSTER

LIMITED
EDITION
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SHURE

NOT FOR SALE

“The Orchestra . .. The Instruments' No. LS661

The most ambitious, musically sound, entertaining and informative
privately commissioned recording to date. It shows how each instru-
ment (and instrumental choir) emanates from the orchestra in the
correct spatial relation to all other instruments. Conceived and super-
vised by Dr. Kurt List, winner of the Grand Prix du Disque, for West-
minster. Vienna State Opera Orchestra. Includes works of Cimarosa,
Debussy, Dittersdorf, Handel, Haydn, Lalo, Mozart, Rachmaninoff,
Respighi, Rimski-Korsakov, Tchaikovsky, Wagner, Weber. No one
can buy this record—it is yours only with the purchase of the Shure

products listed below:

Only Shure would commission such a technically demanding record—
for they know full well that Shure Stereo Dynetic Phono Cartrxdges
are equal to its incredible range and stereo channel separation requ:ref
ments. They are the lowest cost, yet most critical components in

quality stereo. They are completely accurate and honest

throughout the entire audible sound spectrum.
27 Al g‘ift to you when you buy the one indispen-

sable accouterment to perfect sound re-creation
You receive the Westminster/Shure disc at no charge with the purchase
of a Shure Professional Cartridge (M3D $45.00*; M3D with N21D
stylus $47.25*), Custom Cartridge (M7D $24.00*%; M7D with N21D
stylus $36.75%), Shure Integrated Tone Arm and Cartridge (M212,

M216 $89.50*) or Professional Tone Arm
(M232 $29.95*; M236 $31.95%).

*Audiophile net

SHure BroTHERrs, Inc.
222 Hartrey Ave., Evanston, [lI.

Offer limited. Full details at high fidelity dealers.
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YOUR

“BEST BUY”
IN

HI-FI JENSENIS THRIFTY 4-SPEAKER
SPEAKERS SYSTEM ... CHOICE OF ECONOMICAL
UNFINISHED OR GENUINE
OILED WALNUT CABINETRY

- ¢
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LOUDSPEARERS
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When you consider the purchase of a high fidelity

speaker system be sure you look into the tremendous

value of the Jensen TF-3. You can pay much more for some
other recommended compact speakers . . . we honestly think
you'll like the new Jensen TF-3 better. Hear it and compare . . .
be your own judge and decide which is the best buy for you.
Compare this 4-speaker 3-way system with its low distortion
FLEXAIR* woofer . . . its two midrange units so smooth

and free from coloration . . . and the sensational new
SONO-DOME™* Ultra-Tweeter which goes into action only
above 10,000 cycles! There's a choice of genuine oiled Walnut
cabinetry or the unfinished gum hardwood for painting, == 7
staining or building-in. Use a pair for an amazingly In Genuine Oiled Walnut.......$89.50
economical outstanding stereo speaker system. Unfinished Gum Hardwood. .. .. $79.50

4-SPEAKER
3-Way system

in Crnnda: Renfrew Etecteie Ca., L'(d? Taranto
In Maxico: Universal De Mexico, S. A., Mesico D.F.

\5-' J$X(EO(1) MANUFACTURING COMPANY / Division of The Muter c-,,'./
- 6801 S. Laramie Avenue, Chicage 38, liinois | y
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KT-600A PROFESSIONAL STEREO CONTROL CENTER

KT-600A In Kit Form 79 so LA-600A Completely Wired
g 134.50
5.00 DOWN Y

Response 5-40,000 cps == 1 db.

Precise *’Null’’ Balancing System

Unique Stereo and Monaural Control Features
Concentric {nput Level Controls
Easy-To-Assemble Kit Form.

Sensitivity 2.2 mv for 1 volt out. Dual low impedance
“plate tollower” outputs 1500 ohms. Less than .03%
IM distortion; less than .1% harmonic distortion. Hum
and ?glﬁe 80 db below 2 voits. 14x10%x4%2". Shpg.
wt., bs.

THE REMARKABLE KT-650 FM TUNER KIT

LT-650A Completely Wired
79.95

@ Virtually Distortionless Performance—Less
Than ,15% Distortion at 100% Modulation
® Sensitivity 3 uv for 30db of Quieting
® Response = 14db 15-35,000 cps
® Variable AFC
Professional FM Laboratory Standard Perform-
ance — Circuitry employs a low noise front
end with triode mixer plus double tuned dual
limiter and wide band Foster Seeley discrim-
inator. IF and Discriminator coils are factory
prealigned—permits playing the tuner as soon
as assembly Is completed. Printed clrcuit board
and famous Lafayette instruction manuals make
kit building a pleasure. 14x5%Hx1170, Shpg. wt.,
_ 134 Ibs.

NEW! KT-550 100-WATT BASIC STEREO AMPLIFIER KIT

KT-550 In Kit Form ’34 50 LA-550 Completely Wired
°

5.00 Down l 84'50

Made in U.S.A.

kt-650x: 54,50

5.00 Down

Made in U.S.A.

e Rated at 50-Watts per Channel

® Response from 2-100,000 cps, 0, -1db at 1-Watt
@ Grain Oriented, Silicon Steel Transformers

® Multiple Feedback Loop Design

® Easy-To-Assemble Kit Form

A new ‘“Laboratory Standard" dual 50-watt amplifier
guaranteed to outperform any basic stereo amplifier
on the market. Advanced engineering techniques plus
the finest components ensure flawless performance.
Oistortlon levels so low they are unmeasurable. Hum
and noise better than 90 db below 50-watts. Complete
with metal enclosure. $%x121270. Shpg. wt., 60 Ibs.

 KT-500A FM-AM STEREO TUNER KIT
LT-50A Completely Wired

KT-500A tn Kit Form 7 4'. 50
124.50

5.00 Down

® Muitiplex Output.for New Stereo FM

® Armstrong Circuit with Oual Limiters and Foster-
Seeley Discriminator

o Extreme Sensitivity and Wide Frequency Response

® Easy-To-Assemble Kit Form

Separate FM and AM tuning sections, each wlith lts

magic eye. FM: automatic frequency control, 2 micro-

volts sensitivity for 30 db quieting, frequency response

20-20,000 cps 1% db, full 200 kc bandwidth. AM:

e(:iriiednt 'brolatdlt;and‘1 circ:ltry.- lbullt-ln antlen:‘l}a.l ‘I;}«o

. printed circu oards make wiring simple. 13%x10%4x

Made in U.S.A. 415~ Shpg. wt., 22 Ibs.

A — ——— T S T — - — — ————— —— —

The NEW 1961 Lafayette
Electronics Catalog No. 610

P.O. Box 190, Jamaica 31, N, Y.

Made in US.A.

Lafayette Radio, Dept. HMC-1

Name
Address

City Zone State
AT AYE'TTE ™ LT R L TR
IR A I X © | NEWYORK13,N.Y. | BRONX 58, N.Y. | NEWARK 2, NJ.
LOCATIONS P JAMAICA 33, NEW YORK PLAINFIELD, N.J. I PARAMUS, N.J. | BosTON 10, MASS
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songs any special vocal distinction leaves
her arranger with most of the burden of
crealing mood and atmosphere in these
dozen Latinized numbers. Fortunately for
her, and for the listener, conductor Joc
Harnell does manage to keep things hop-
ping and popping in imaginative style.

S.G.

A THE BEST OF JOE LOCO. Annea;
Star Dust; El Baion, & 9 others. Joe Loco
{piano) and rhythm section. Fantasy 8048
$4.98

Interest: Background music
Performance: Glittering
Recording: Good

Stereo Quality: Very good

Joe Loco has treated cleven popular stand-
ards to Latin-American settings. (The
twelfth is the more legitimate E! Baion.)
Loco’s playing is romantic, often forid,
but seldom fiery, and rarely nnpredictable.
The music is good for dancing, but it is
not arresting enough for serious listening.

N.H.

A THE SOUND OF HOLLYWOOD—
THE MEDALLION STRINGS, Emanue! Vardi
cond. Never on Sunday: Midnight Lace;
Green Leaves of Summer, & 9 others. Medal-
lion MS 7513 $5.98

Interest: Reasonable
Performance: Good
Recording: Tops

Stereo Quality: Very good

Blessed with excellent sound and tasteful,
lush arrangements. these dozen Hollywood
themes make for a rather pleasant mood-
music package. The accent here is on the
current crop of cinema speciacles, though
Spelibound and Picnic have also been re-
suscitated. The popularity of the Sunimer
Place theme (did anyone actually sce the
movic?) has made it imperative that a
rock-and-roll heat be contrasted with the
shimmering strings on a number of other
movie melodies such as AMidnight lLace,
Green Leaves of Summer, and The Unfor-
given. Incidentally, “Hollywood” is used
more generically than geographically in
the album title, as the assortment contains
music from Never on Sunday, the haunt-
ing theme from Black Orpheus, and the
disturbingly reminiscent theme from Sons
and lLovers. Could it be nothing more
than a vaviation on Tammy? S.G.

A JEROME KERN, FLUTES AND PER-
CUSSION—HAL MOONEY AND HIS OR-
CHESTRA. Who?; Ol' Man River; Why Do
| Love You & 9 others. Time S$/2012 $5.98

Interest: Kern's turn

Performance: Lively

Recording: Expert

Stareo Quality: High
With liquid flute tones contrasted to the
pop-popping of the bongos, Mr. Mooney
has provided a generally bright recital of
some of Jerome Kern's most endearing
melodies. I guess 1 could have done witli-
out the rather lumbering organ, but not
too much harm has been done. S.G.

/A SPECTACULAR BRASS—ROGER
KING MOZIAN. Small World; Just in Time;
Blue Brass; No Moon at Al, & 8 others,
MGM E 3844 $3.98

Interest: Pleasant pops
HiFi/STEREO
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£SL-S2000 ARM

confidential

memo...
t0 ESL dealers

It's no secret that ESL dealers are the greatest. Your
customers have confidence in you. That's why they
want their friends to meet you. We think they
should be rewarded.

We've a gift for every purchaser of the new
ESL-2000 Super Gyro/Balance arm. He need only
introduce a friend to you. If within six months
his friend purchases merchandise totaling $25
from you, whether ESL products or anything else,
the introducer gets his gift. He can choose either a
$5.75 ESL Dust Bug or a $5.50 extra ESL aluminum shell,
in any of six vivid colors (suitable for S1000 arms, too) abso-
lutely free. Isn't that the greatest way to say you're grateful?
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STEREO/HiFi CONSULTANTS

Buying Hi-Fi or Stereo? |

BONAFIDE Offers...

Top Brands Only
Lowest Prices

Special Package Deals
Trade-Ins Accepted
FREE! Technical Advice
Full Guarantee

Fast Delivery

SPECIAL! FRESH
2400' MYLAR TAPE

{Made for us by leading U. S. firm)

$298 Buy 12, Get

One FREE!
Send For FREE Bargain List

BONAFIDE Electronics
Dept. HFSR, 72 Cortlandt St., N.Y.C. 7
WE WILL NOT BE UNDERSOLD!

LONOON CALLINE THE WORLD,..

KEEP HI-FI COSTS LOW-
buy BRITISH EQUIPMENT
from the United Kingdom
Mail Order Specialists!

e AMPLIFIERS @ MOTORS
® SPEAKERS e PICK-UPS
All goods Packed, Insured and Shipped promptly
at minimum cost. Send us detfalls of your necdsi
C. C. GOODWIN (Sales) Ltd, (Dept. R.)
7. THE BROADWAY, WOOD GREEN,
LONDON, N.22. ENGLAND.

® TUNERS

CARSTON

e MAIL ORDER HI-FI e

You can now purchase all your Hi-Fi from
one reliable source and be assured of
perfect delivery. We deliver most hi-fi
components, recorders and tape within
24 hours. SEND US YOUR LIST OF HI-FI
REQUIREMENTS FOR OUR WHOLESALE
QUOTATION and FREE catalogue. WE
WILL NOT BE UNDERSOLD. Write us for
proof of this statement.

125-Z E. 88 St,
New York 28, N.Y.

-:-OUT OF SPACE? -

You bet we'd be.. ...

If we were to tell you

All about AUDION's

“Out of this World"
Hi Fi Values.

& Write for free catalog.

°
audign
25-K Oxford Road
Massapequa, New York

Say You Saw It
in
MHiFi/STEREO

REVIEW

KEEP YOUR HEAD!

Before you buy, send for
our special low prices
on your high fidelity re-
quirements. You'll be
glad you did.

Ask too for our unusual

money-saving catalog, A-12.

KEY ELECTRONICS CO.

120 Liberty St.,, N. Y. 6, N. Y.

E? ES
dusYOUR t. Free baergt

e Cat. Bro ur-e bestanew

H' r ™ eglgn’:inmcssfere edlg

ORGAN.

name.

HiFi/Stereo Review Every Month

address

city

zone. state

Check one: [J 3 years for $12

IN THE U. S..
{d Payment Enclosed

Foreign rates: Pan American Unfon countrics, ndd $.50 per year; nll
other foreign countries, add $1.00 per year.

O 2 years for $9
0 1 year for $5

ITS POSSESSIONS AND CANADA

0 Bill Me

Mail to:
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HRS-361
434 S. Wabash Ave.

Chicago 5, Il
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Performance: Professional
Recording: First-rate

This is a collection of familiar ballads and
show tunes played by trumpeter Roger
King Mozian and a big band. It’s bright,
crisp, and pleasant-sounding, but lacks any
particnlar distinction. R.J].G.

A ROBESON —PAUL ROBESON, with
orchestra & chorus. The Skye Boat Song:
'l Walk Beside You; Trees, & 9 others.
Yerve MG VS 64044 $5.98

Interest: Little
Performance: Wooden
Recording: All right
Stereo Quality: Adequate

This is all pretty sad. The once formi-
dable vocal power of Paul Robeson is ap-
parently a thing of the past. The charm,
the humor, the dramatic projection that
once marked his singing have given way to
plodding, embarrassingly heavy, and whol-
ly uncommunicative interpretations. The
collection includes spirituals, folk songs,
and such variably popular farc as Some
Enchanted Evening and Trees. $.G.

/A BARBARA RUSSELL—SWING WITH
ME, with Orchestra, Don Costa cond. Too
Late Now; He's My Guy; Misty, & 9 others.
United Artists UAL 3088 $3.98

Interest: Moderate
Performance: Efforiful
Recording: Bright

Miss Russell has a strong, throaty contral-
to which she has not as yet learned to
control. Basically a torch singer, she finds
it necessary to catch her breath whenever
essaying an up-tempo number, and her
slower picces are not helped by her tend-
ency toward whining. Don Costa’s arrange-
ments arc so intrusive that they occasion-
ally made me wonder if this wasn’t a bat-
tle to determine who was accompanying
whom.

A /A CHARLIE SHAVERS TRUMPET
AND ORCHESTRA-—HERE COMES
CHARLIE. All of Me: Taboo; You've
Changed; Loch Lomond, & 8 others. Everest
SDBR 1108 $3.98; Mono LPBR 5108 $3.98

Interest: Pleasant pops
Performance: Good
Recording: Excellent
Stereo Quality: Excellent

Although the jacket advertises this as
“trumpet and orchestra” it is actually a
quartet led by trumpeter Charlie Shavers.
The music is in imitation of the Jonah
Jones style: rhythm plus melody, plus
swing. The result is pleasant but not par-
ticularly intriguing in any sensc, cven
though Shavers is a good, reliable trumpet
player who now and then has a counsidera-
ble amount of wit and humor in his solos.
The tunes are all familiar standards. His
accompaniment is unidentified. R.]J.C.

A RODGERS AND HART, PERCUS-
SION AND STRINGS—GEORGE SIRAYO
AND HIS ORCHESTRA. My Funny Valen-
tine; | Married an Angel; The Lady is a
Tramp. & 9 others. Time $/2015 $5.98

Interest: Minimal

Performance: Tastelessly stereophonic
Recording: Yery good

Stereo Quality: Admirable

Let’s face it, this is stereo arranging at its
worst. Every sclection, just to live up to
HiFi/STERLO



the album title, must be treated to some
form of percussive pounding with the re-
sult that a generally light and airy version
of The Lady is a Tramp is weighted down
by the ridiculous boom-booming of tim-
pani, the lovely Blue Moon is so furiously
bongoed that it is almost beyond recogni-
tion, and the strings on My Heart Stood
Still are awkwardly interrupted from the
general vicinity of left field by chimes and
tambourines. S.G.

THEATER

o oo ofp o o oo o oo o oo o oo o
A CAMELOT (Frederick Loewe and Alan
Jay Lerner). Original-cast recording. Richard
Burton, Julie Andrews, Robert Goulet, Roddy
McDowall, & others, with orchestra & chorus,
Franz Allers cond. Columbia KOS 2031 $6.98

Interest: Memorable score
Performance: Fine company
Recording: A bit close-to
Stereo Quality: High

“Once there was a flecting wisp of glory
called Camelot,” sings Richard Burton as
King Arthur in the final reprisc of the
title song. To re-create that fleeting wisp,
composer Frederick Loewe and lyricist
Alan Jay Lerner have come up with an-
other memorable Broadway score, one
that captures so skillfully all the pagean-
try, fun. and passion of those medieval
days. This choice of material is, of course,
very much in the tradition of the partner-
ship of Lerner and Loewe, who have shown
a striking affinity for folklore and ro-
mance, as, for instance, in Brigadoon.

That some have found Camelot to have
been irritatingly over-sold in advance need
not matter to the record buyer, who is
concerned solely with what he hears from
his loudspeakers. What he will, I think,
become immediately aware of, is that here
is no attempt to repecat the My Fair
Lady formula. Outstanding though that
achievement was, it is undeniable that, in
order to preserve the Shavian essence of
the story, a greater emphasis was placed
on bright and witty lyrics than on music.
To capture the atmosphere of King Ar-
thur’s court a different technique has been
used, one that makes use of melody to cre-
ate a romantic mood. Thus, Loewe has
produced a splendid complement of ro-
bust, passionate arias, stately processionals,
and dainty ballads. As for the lyrics, Ler-
ner has put into words sentiments that,
for the most part, are notahly appropriate
to the age and to the characters.

To be specific, surely “If Fver I Would
Leave You,” sung so movingly by Robert
Goulet, as Lancclot, is one of the most clo-
quently passionate expressions of fidelity in
love that Broadway has hcard for some
time. The gruff, almost Churchillian de-
livery of Richard Burton, as Arthur, pro-
jects the title song with all the heartfelt
dignity and idealism that it deserves. And
there is a touching poignance in the way
Julie Andrews, as Guinevere, sings her
plaintive “I Loved You Once in Silence.”
The willowy “Follow Me,” which has since
been cut from the score, is also admirable,
though perhaps it was out of place in the
story.

On the lighter side, Miss Andrews is
featured in four captivating numbers: the
MARCH 1961

only for those who want the ultimate

SHERWO0D-3-3000 I

FM/MX STEREO TUNER

The FM tuner that has everything . .. 0.95uv
sensitivity, Interchannel Hush noise muting
system, *“Acro-Beam'’tuning eye, cascode bal-
anced input, automatic frequency control, “focal-
distant” switch . . . now brings you the only

FM TUNER with *CORRECTIVE' INVERSE FEEDBACK

Every high fidelity amplifier today incorporates
*corrective” inverse feedback for lower distor-
tion and improved response. Now, Sherwood
brings the same performance benefits to the
S-3000 IIT FM Tuner; these include reduction of
distortion due to overmodulation by the FiVl sta-
tion and better quality long-distance reception.

READY FOR FM STEREO

Stereo via FM multiplex broadcasting is just
around the corner. The $-3000 IIT contains
chassis space and all control facilities to plug
in a stereo multiplex adapter. Other features
include flywheel tuning, plus 7" expanded slide-
rule tuning scale, cathode-follower output, and
front panel output level control. Sherwood
Electronic Lahoratories, Inc., 4300 N. California
Ave., Chicago 18, Iil.

(* 1 Other fine Sherwood Tuners: ;
$-2000 IL AM-FM Tuner $145.50  S-2200 AM-FM MX Stereo Tuner $179.50

FOR COMPLETE TECHNICAL DETAILS WRITE DEPT. 3-R
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starry-eyed confession called “The Simple
Joys of Maidenhood”; the frolicking
“Lusty Month of May” ("Time for cvery
frivolous whim/Proper or imn—"); the co-
quettish “Then You May Take Me to the
Fair”; and the ecngaging duct with Mr,
Burton, “What Do Simple Folk Do?” in
which the king and his queen cavort like
two pcasants. The weakest numbers are
the wicked Mordred’s “The Seven Deadly
Pirtues,” which has too much of a light-
hearted air about it, and the chorale “Fie
on Goodness!” whose lyric is on a par with
its title.

Franz Allers, an old Lerner and Loewe
stalwart, conducts ably, and the orchestra-
tions of Robert Russcll Bennett show the
master hand at work. Stereo is tastefully
used throughout. S.G.

/A GREENWICH VILLAGE, U.S.A.
(Jeanne Bargy-Frank Gehrecke-Herb Corey).
Original-cast recording. Jack Betts, Jane A.
Johnston, Dawn Hampton, Burke McHugh,
James Harwood, & others, with orchesira, Bill
Costa cond. 20th Fox FOX 4005 $3.98

Interest: Little

Performance: Energetic

Recording: Splendid
It was bound to happen. What with vari-
ous companies recording almost every mu-
sical show on, below, above, or ofl Broad-
way, here is an original-cast disc from a
Greenwich Village revuc that has been re-
leased even after the show has closed. It
would be nice to report that 20th Fox has
preserved something of value, but the
trnth is that the songs in Greenwich Vil-
lage, U. §. A. are well below the level
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My 74
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 GET BOTH!

SPECIAL INTRODUCTORY OFFER

Your choice of 10 complete Stereo Tape Albums valued
at $6.95 and $9.95 for the price of standard blank mag-
netic recording tape. One reel of music with one reel of
blank tape (1200 ft. 1% mil acetate - 7% ips - 2 track
or 4 track) in American's beautiful Twin-Pack. This excit-
ing offer brilliantly demonstrates the superior quality of

American Recording Tape.
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recording

SEE YOUR DEALER OR WRITE TO!

GREENTREE Xg ELECTRONICS 172 SOUIH LA CHENEGA BOULEVARD
105 ANGELES 35, CAUINORNIA
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WY FAIR LADY

MUSIC BY
LERGY ANDERSON

SOUKD OF MUSIC

WORLD FAMOUS
OVERTURES

el
GERSHIN
* GRAND CANYON SUTE
 GLENN MILLER SOUND

TCHAIKOVSKY:

1812 OVERTURE
tape

LA FIESTA BRAVA

set by any of the similar recently recorded
entertainments sponsored or created by
Julius Monk, Ben Bagley, Billy Barnes,
or Jerry Herman.

The performenrs I enjoyed most are Dawn
Hampton, a throaty torch singer, and Jane
A. Johnston, who appears in one number
as Miss Hi-Fic and proclaims that she has
the "busiest, dizziest turntables in town.”

$.G.
A HIGH TIME (Henry Mancini). Henry
Mancini and his Orchestra. RCA Victor LSP
2314 $4.98

Interest: For Mancini fanciers

Performance: Slick group

Recording: Superior

Stereo Quality: Very high
If T rcad the label correctly, only cight of
the twelve selections on this record were
actually used in the film High Time.
though the titles of the other picces—The
Nutty Professor, The Dean Speaks, etc.—
would make it appcar that they were all
composed for the soundtrack. The result
actually sounds more like a background
score for a television series, a fact not too
surprising in view of Mr. Mancini’s mu-
sical association with Peter Gunn and Mr.
Lucky. But there is an appropriately col-
legiate atmosphere throughout this album
as we hear the spirited marches, happily
swinging dance rhythms, and moonstruck
ballads that we like to associate with those
decar, dead days at Siwash. S.G.

A NEVER ON SUNDAY (Manos Hadji-
dakis). Original sound-track recording. No
orchestra, instrumentalist, or conductor cred-
ited. United Artists UAS 5070 $5.98

Interest: Even on Sunday
Performance: Definitive
Recording: Fine

Stereo Quality: Fair

Never On Sunday may well do for the
bouzoukia what The Third Man once did
for the zither. Despite its Bob Burns
name, this is apparently some sort of a
mandolin-like Greek folk instrument, and
it gets the featured spot on all the tracks
of this delightful LP. Two sclections have
lyrics: the rollicking Charms of Ilya, sung
by an uncredited male, and the popular
title song of the film, which is breathed
by the most whispery female voice 1 have
ever heard. S.G.

o s o o o o o o oG adn o o oo o e

A PLAISIRS (Loulou Gasté). Original-
cast recording. Line Renaud, Golden Gate
Quartet, with orchestra & chorus, Pierre Guil-
lermin & Martial Solal cond. Capitol ST 10257
$4.98

Interest: Mais oui.
Performance: Splendide
Recording: Bon

Stereo Quality: Assez

The revues presented at the Casino de
Paris in the French capital have long been
a great attraction for the Yankee tourist,
and Capitol has obligingly rccorded ten
sclections from the most recent production.
With the supremely assured Line Renaud
doing most of the singing, it turns out as
a bright and engaging program. Loulou
Gast¢’s rhythms have obviously been de-
vised with the Kodak-snapping set in mind
—the Broadway show-lune-type opcner
(Trop Beau), the Dixicland influence (Ca-

HiFi/STEREO



SCOTT.

STEREQ SPEAKER SYSTEMS *

The exciting sound of the new Scott “Reflec-
tion Coupler” Sterco Speaker System has al-
recady made its mark on the world of music
reproduction. Hi-Fi enthusiasts—even the most
skeptical—have come away from demonstra-
tions convinced that this system is the answer
to many of the limitations of sterco as repro-
duced by direct radiator speaker systems.

The Scott system is based on a wholly new
design™® in which the sound is reflected off the
floor and walls, eliminating any point source
of sound. The wall against which the system is
playing becomes the sound source, just as the
stage is the sound source in a live performance.
The stereo effect is fully dimensioned as to
sprcad and depth and height, with no gaps in
the sound. And the stereo effect is the same
everywhere in the room, climinating the need
for “front and center” listening.

Have you heard the Scott “Reflection Coupler”
Sterco Speaker System? No one can describe
how a speaker system sounds. You really must
hear it for yourself. Once you have heard the
system, we have some other exciting surprises
in store for you.

Duc to its unique design, the Scott Speaker
System has more versatility of application than
any other speaker system. It can be placed out
of sight under or in back of other furniture. In
the authentically designed, hardwood Scott
Custom benches and cabinets, the possibilities
are endless. Here are some of the ways you can
use the system—

* Patent Applicd For
MARCH 1961

Use any Scott F r——— s e
bench with cushions E -L ——|
!-. ")

without o el
or as a planter L“:_?‘L | % or

f’é«»\““

as a combination £o=t2 =i

bench and planter l =
Use a cabinet

for record storage

SRR ———
hi-fi —1 |
e MM
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equipment ——

for linen, glass, F‘!'-* 1= (

silver or china; | |

or as a ccllarette

However you use the Scott Speakcr System,
you never see it. It is truly “the invisible
speaker system.”

Many fine audio and music stores are¢ now
featuring the SCOTT “Reflection Coupler”
Speaker System. Write to Dept. B-3, SCOTT
Radio Laboratories, Inc., 241 West Street,
Annapolis, Md., for a descriptive brochure,
price list and the name of your ncarest dcaler.

“The sound of Scoft is the sound of music”

SCOTT RADIO LABORATORIES, Inc.

241 WEST STREET, ANNAPOLIS, MARYLAND
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sino de Paris), the Latin-American produc-
tion numbers (Viva Cuba, Un Amour
d’Eté)—but there’s no denying their melod-
ic originality and charm. Perhaps the most
fetching notion of all is called Tilt, which
is described in the liner notes as “a song
of sexual awakening among the Dblack
leather jacket crowd.” S.G.

oo off o o o off oo ofo o e o e o o e oo
A THE UNSINKABLE MOLLY BROWN
(Meredith Willson}. Original-cast record-
ing. Tammy Grimes, Harve Presnell, Mitchell
Gregg, & others, with orchesira & chorus,
Herbert Greene cond. Capitol SWAOQ 1509
$6.98

Interest: Genuine

Performance: Topnotch company
Recording: Could use bass

Stereo Quality: Could use movement

Even if you didn’t know the identity of the
composcr and lyricist of the score of The
Unsinkable Molly Brown, you would have
to hear no more than the first few bars
of the opening song to venture a guess that
he is Meredith Willson. And how right
you'd be. “I Ain’t Down Yet” is the name
of the number, and in it can be found the
same thumping beat, the same technique
of rhymeless lyrics, and the same general
air of unsophisticated exuberance that
characterized the composer’'s words and
music for The Music Man. The other
songs all fit into that samc pattern. “Belly
Up to the Bar, Boys” is a rouscr of a
drinking song; “Are You Sure?” reaches a
revivalistic pitch to match that of “Trou-
ble” in the carlier score; “Keep-a-Hop-
pin’ is a high-spirited dance number full
of back-country double walk (at least, I
think that’'s what it is). The romantic
ballads such as *“Chick-a-Pen” and “My
Own Brass Bed,” are marked by direct,
carthy emotion.

Small-town America, of course, has
proved to be safe territory for Willson.
When he strays, though, the results are
variable. In that piece of creamy Italian
pastry, “Dolce Far Niente,” for instance,
the sentiment is trite and spurious. Yet in
the orchestral number “Up Where the
People Are” Willson and arvanger Don
Walker have captured with a satiric bril-
liance the flavor of high-living high so-
ciety just after the turn of the century.

The cast is grand. Tammy Grimes, whose
voice sounds rather like a slightly rusty
calliope, and Harve Presncll, who has a
strong lyric baritone, get most of the songs,
and they scem as if they had been born
to sing them. 1 wish some stereo movement
had bcen provided for “Keep-a-Hoppin'”
and “I Ain’t Down Yet,” but otherwise the
recording has been intelligently done. As
with the recent Tenderloin album, Capitol
again puts us in its debt by enclosing the
illustrated theater program. S.G.

A THE WORLD OF SUZIE WONG
(George Duning). Sound-track recording.
Orchestra, Muir Mathieson cond. RCA Vic-
tor LSO 1059 $5.98

Interest: For oriental dance floors

Performance: Appropriate

Recording: Excellent

Stereo Quality: Well-spread sound
Though 1 do not question that this is a
genuine sound-track recording, most of
it sounds like a scries of popular dance
108

tunes decked out with alternately slinky
and lush orientalisms. George Duning is
the nominal composer, but the title song
is the inspiration of Jimmy Van Heusen
and Sammy Cahn, and the listener is also
serenaded by such fine old chestnuts as
Out of Nowhere, I'm in the Mood for
Love, and Hit the Road to Dreamland.
$.G.

HUMOR

o ofn o of s off e ofe off e e ofe e oo oo afe of
A BOB NEWHART—THE BUTTON-
DOWN MIND STRIKES BACK! Warner
Bros. WS 1393 $4.98

Interest: Lots of it

Performancc: Has staying power
Recording: Satisfactory

Stereo Quality: All right

Bob Newhart's first album made some of
us feel like great discoverers. Now that
he is onc of the more popular comedian
on records, this cffort must be judged more
in terms of how good he seems the second
time around. Happily, Newhart proves
that he does indecd have staying power.
His hesitant delivery, the amra of Mr.
Average Guy that he creates, and his
ability to understate the most ludicrous
remark continue to give him a special
niche that distingunishes him from the neu-
rotics and sickniks among our other lead-
ing comics. $.G.

off oo o o o ofe o o ofe o o o ofp o o e o
A AN EVENING WITH MIKE NICHOLS
AND ELAINE MAY. Mercury OCS 6200
$5.95

Interest: For the zany

Performance: Inimitable

Recording: Splendid

Stereo Quality: Too much separation

First of all, if you want this record, get
the monophonic version. The stereo, with
absolutely no regard for the content of
two of the four sketches on the disc, places
Miss May on the left and Mr. Nichols on
the right rhroughout all the routines,
whether they are supposed to be close
together or not.

In spite of this disturbing feature, these
are four very clever sketches. Telephone,
one of the team’s oldest, is still funny, and
so is another old one, Mother and Son,
though its new ending shatters all comic
logic. My own biggest laughs were saved
for the two routines that were unfamiliar
to me. Adultery presents the same situa-
tion—an unwed couple checking in at a
hotel—coped with in three ways by three
different pairs: first, by guilt-ridden Amer-
icans; second, by a matter-of-fact English
pair; and, fnally, by cxuberant French
adulterers who are terribly disappointed
that the girl’s husband has not come along.
Disc jockey offers a dclightful take-off on
a radio interview show, in which inter-
viewer and the interviewee compete to
sce who can drop the most namnes. 8. G.

A 2000 YEARS WITH CARL REINER &
MEL BROOKS. World-Pacific WP 1401 $4.98

Interest: Original material
Performance: Expert
Recording: Satisfactory

Mel Brooks is a television comedy writer

who apparently has been doing these rou-
tines at parties. With Carl Reiner as his
straight man, he gives a sampling of some
interviews with highly unusual pcople.
‘The most consistently hilarious onc deals
with a man who claims to be two thou-
sand years old. To Reiner’s questioning
about the problems he faced when he
was a young man, Brooks blandly con-
fesscs, “We didn't know who was the lady.”
And what is the secret of his long lifc?
“I never touched fried food.” The other
interviews are also pretty far out and
pretty funny, but this one by itsclf makes
the record worth owning. S.G.

FOLK

A BRANKO KRSMANOViIE CHORUS
OF BELGRADE. Eva the Christian Girl; So
What?; Autumn, & |0 others. Monitor MP
575 $4.98

Interest: Invigorating choral work
Performance: Superior
Recording: Good

A THIS 1S YUGOSLAYIA. Emil Davor
[vocals} with folk instrument ensemble and
Roland Zaninetti (accordion} with his ensem-
ble. Rustic Bali; Pretty Cabin; Hi! Mountains,
& 9 others. Bruno BR 50133 $3.98

Interest: Small-combo folk music
Performance: Buoyant
Recording: Competent

The Branko Krsmanovi¢ Association has
been in existence since 1945 and is named
after a Belgrade student who was killed
by Fascist invaders in 1941. To judge from
this album, it is succeeding notably in its
aim of popularizing Yugoslav choral mu-
sic. The performances are virile and boldly
colored; the chorus blends expertly and
has a superb command of dynamics. Un-
fortunately, Monitor has provided no
wranslations, thereby making listening to
this disc a frustrating experience for the
non-Yugoslav.

The Bruno set docs not even provide
paraphrases. Again, although the per-
formances are vibrantly enthusiastic, the
vocal selections that make up more than
half the album require translations for full
enjoyment. In any casc. the Bruno relcase
is cousiderably more informal than the
Monitor. There is only one vocalist, the
bass Emil Davor; he is something of a
Yugoslav Theodore Bikel, with a deeper,
morc secure voice. Accordionist Zaninetti
provides sprightly versions of two polkas
and two waltzes. N.H.

CHILDREN

A MAURICE EVANS' INTRODUCTION
TO SHAKESPEARE. Golden LP 58 $1.98

Interest: High

Performance: Just right

Recording: Fair
Using music composed by Mary Rodgers
and a narrative written by Mr. Evans and
Marshall Barer, Golden has found an
altogether delightful way to introduce
Shakespcarc to youngsters. One side is de-
voted entirely to A Midsummer Night's
Dream (Evans does Oberon, Puck, and all
the clowns), and the other to excerpts
from Julius Caesar, Twelfth Night, As
You Like It, Hamlet, and The Tempest.

S.G.
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H.i-Fi/STEREO SHOPPING CENTER

RATE: 40¢ per word. Minimum (0 words. May issue closes March 3rd. Send order and remittance to: Martin Lincoln, HIFi/STEREQ REVIEW, One Park Ave, N.Y.C. 16.

'EQUIPMENT and
ACCESSORIES

WANTED—Bell 2520M Tuner. Write best price to 8. Y.
Wickstrom, Box 1555, Zephyrhills, Florida. e

DISGUSTED with "HI" Hi-Fi Prices? Unusual Discounts
On Your High Fldelity Requirements. Write: Key Elec-
tronics, 120 Liberty St., New York 6, N. Y. Cloverdale
8-4288.

SOUNDTASTIC! That's what our customers are saying
upon receiving our prices on our latest High Fidelity
Stereo and Monaural, amplifiers, tuners, turntables,
speakers, tape recorders, kits. All brand new with
factory guarantee. Individual quotations only. No
catalogues. Audio World, 2057 Coney Island Avenue,
Brooklyn 23, New York. Dept. HR.

AMPEX, Concertone, Magnecord, Presto, Bogen, Tand-
berg, Pentron, Sherwood, Rek-O-Kut, Scott, Shure,
Dynakit, others, Trades. Boynton Studio, Dept. HM, 10
Pennsylvania Ave., Tuckahoe, N. Y

WRITE for special low prices on all hl-fi components,
tape recorders, etc. Individual quotations only. No
catalogues. Classified Hi-Fi, Dept. HR, 2375 East 65th
Street, Brooklyn, New York.

AUTO Radio Distributor Selling Servicing Becker Blau-
punkt, FM-AM, other European, American Sets. Save
30%+ Square Electronics, 150-60 Northern Blvd.,
Flushing, N. Y.

COMPONENTS Recorders. Free wholesale catalogue.
Carston, 1251 East 88, N. Y. C. 28.

TREMENDOUS savings! All new guaranteed compo-
nents! Immediate reply to your correspondence.
Sound Room, 1509 Bedford Avenue, Brooklyn N. Y.

HOLf ReverbétroT'-Z' with Special Speaker (New)—
$59. Express Prepaid. Gordon Augustson, 518 E.
Second St., willmar, Minn.

BALANCE Your Stereo from Across the Room—How it
sounds where you sit—that’s what counts! Remote
volume and balance control works with any system
using separate preamplifier and power amplifier or any
tape deck with cathode follower outputs. Small con-
trol (5x 3 x 2 inches) can be placed as far as 30 feet
away. $26.95 in walnut or mahogany housing, $19.95
in metal. Sun Radio Service, 320 Chestnut Street,
Kearny, New Jersey. WY 1.0564.

DON'T Buy Hi-FI Components, Kits, Tape, Tape Re-
corders until you get our low, low return mail quotes.
""We Guarantee Not To Be Undersold.” Wholesale
Catalog Free. Hi-Fidellty Center, 1797HC First Avenue,
New York 28, N. Y.

TUBES—T.V. and Radio tuE, _Gua;nt'ezd-—Sav_e up
to 80%—write: Emkay Electronics, P.0. Box 142,
Blythebourne Station, Brooklyn 19, N. Y.

PRICES? The Best! Factory-sealed Hi-Fi Components?
Yes! Send for free catalog. Audion, 25R Oxford Road,
Massapequa, N. Y.

BUY, Sell or Trade. Short-wave ham & citizens re-
ceivers, transmitters. Trigger-wolV) 7361%2 W. North
Ave., River Forest, !ll. Chicago 3 TUxedo 9-6429
Mon-Fri, 12N-9PM; Sat. 9AM-5PM.

WNTF. for quotation on any Hi Fi components: Sound
gespri)guction Inc., 34 New St., Newark, N. J. Mitchell
-6816.

XRE pricem\ii-ﬁicomfponents E)o hEh'! Write Dixie
:‘li-zi, 12402 Connecticut Avenue, Silver Spring, Mary-
and.

PROMPT Delivery. We Will Not Be Undersold. Ampli-
fiers, Tape Recorders, Tuners, Etc. No Catalogs, Air

Mail Quotes. Compare. L. M. Brown Sales Corp.,
Dept. S, 239 E. 24 St., New York 10, N. Y.

WANT to buy good equipment and acéés;ories? Place
a low-cost classified ad in this space.

.-' TAPE AND
TAPE RECORDERS

POPULAR Piano & Organ lessons on tape $12.00 either
tape. Write for particulars. Bob Miller Tapes, Box
132-H, Cranford, N. J.

TAPES copied to hi-fi discs. Free price list—vance
Studios, 3409 Grand Ave., Oakland, Calif.

MARCH 1961

RENT-A-Tape/stereo or monaural. No deposits—no
minimums. Free catalog. Columbia, 9651 Foxbury
Way, Rivera, California.
SELF-H_ypnosis tape. New. Free literature. McKinley-
Smith Co., Dept. T4, Box 3038, San Bernardino, Calif.

TAPE recorders, Hi-Fi components, Sleep Learning
Equipment, tapes. Unusual values. Free catalog.
Dressner, 1523 Jericho Turnpike, New Hyde Park, N. Y.

COMPONENTS — Best Quotations — Turntable Sale.
Bayla Co., Box 131-R, Wantagh, N. Y.

EXCELLENT quality recording tape—7” reels. 30-15000
cps guaranteed. 1800’ Acetate 3/5.10—6/10.00, 1800’
Mylar 3/6.60-—6/13.00. Special 2400’ Mylar 3/7.20—
6/14.25, Plus 15¢ PP & Handling per reel. Foto
Sound, 88 Harbor Road, Port Washington, N. Y.

REPAIRS and SERVICING

PROFESSIONAL repair service for "Anything in Audio.”
Any make kit built and/or re.designed to suit your
needs. Write: Days Audio Clinic—120 North Harrison—
Montpelier, Ohio.

PRECISION Recelver Alignment—FM—$5; FM/AM—$9.
Hi-Fi equipment meticulously serviced. Kit problems
solved. |. Pollack, Westbury, L. I. ED—4-4490.

ALL Makes of Hi-Fi Speakers Repaired. Amprite, 168
W.23 St., N. Y. C. 7, CH 3-4812

DIAGRAMS For Repairing Radios, Television $2.00. Give
I\cﬂake, Model. Diagram Service, Box 672E Hartford 1,
onn.

HI-FI Problems solved on the spot by "*Hi-Fi Doctor.”

Audio, Acoustic, Radio Engineer. Professional visits,

day,sevening. New York area. William Bohn, Plaza
9

RECORDS

ALL Records of all labels—up to 38% off list prices.
Free information. Write—Westphal Enterprises, 525
First, Rochester, Michigan.

PARTY Rec;rd-s—_Sanler, cataloi $1.007.73 Different
$3.00 Postpaid. DRC, 11024 Magnolia Blvd., No. Holly-
wood, Calif.

THE Recorder Collector Journal-—'comprehen_srive,Avalu~
able data, varied record mart. Introductory six Issues

Y—$’3.50. Record Research, 131 Hart, Brooklyn 6, New
ork.

FOR Sale:ga-lrg;ins—_-lflﬁch LP's Jazz and Classical—
Write: Curtis Trevan, 5000 Indiana Avenue, Room 308,
Chicago 15, Illinois.

RECORDS in Chaos? Let us show you how our Record
Index simply and handsomely solves your problems of
arranging and indexing your records. Brochure indi-
cates solutions to ten aesthetic and practical problems
of the serious collector. Sample Record Index Cards
included. About 5¢ to 8¢ per record. Recocards (F13),
Room 503, 1525 East 53rd Street, Chicago 15.

liA;E 78's. Write ﬁecor&-Li;fs, P.b—. Box 2122, River-
side, Californla.

HI-F| Records made frtFyour tapes. Free price list—
Sound Crafters, 5050 Mulford St., Skokie, (Il

BOOKS

BOOKS—AIl 10¢, 2000 titles, all subjects, catalog free.
Cosmai, Clayton, Ga

MISCELLANEOUS

GOVERNMENT Surplus Receivers, Transmitters, Snoop-
erscopes, Parabolic Reflectors, Picture Catalog 10¢.
Meshna, Malden 48, Mass.

INVENTIONS wanted for immediate promotion! Pat-
ented, unpatented. Outright cash: royalties! Casco,
Dept. 88, Mills Building, Washington 6, D. C.

SHOPPING GUIDE
Classified

A HANDY GUIDE TO PRODUCTS AND SERVICES, NOT
NECESSARILY IN THE HIGH FIDELITY FIELD, BUT OF
WIDE GENERAL INTEREST.

PHOTOGRAPHY—FILM,
EQUIPMENT, SERVICES

OPTICAL—Science—Math Bargains. Request Free Giant
Catalog '"C).”” 128 Pages. Astronomical Telescopes,
Microscopes, Lenses, Binoculars, Kits, Parts, Amazing
war surplus bargains. Edmund Sclentific Co., Barring-
ton, New Jersey.

~ EMPLOYMENT INFORMATION |

HIGH Paying Jobs in Foreign Lands! Send $2.00 for
complete scoop! Foreign Opportunities, Box 172,
Columbus 16, Ohio.

EARN Extra money selling advertising book matches.
Free samples furnished. Matchcorp, Dept. MD-31,
Chicago 32, illinois.

STAMPS & COINS

FREE! $1.00 worth, your cholce, from first stamp selec-
tion. No strings! Adults only. Rush request now. Phila-
telics, Dept. EMG-F, New Paltz, N. Y.

BUSINESS OPPORTUNITIES

MAKE $25-$50 Week, clipping newspaper items for
publishers. Some clippings worth $5.00 each. Par-
ticulars free. National, 81-DG, Knickerbocker Station,
New York.

MUSIC

LEARN Musical Instrument of your choice—easy! New
home study tape course. Write for free brochure.
Carver Scnool, Box 366-AB, Palos Heights, Iil.

EDUCATIONAL
OPPORTUNITIES

RADIO announcing. Recorded course. $9.95. Broad-
casting Techniques, 49 Croydon Road, Framingham,
Mass.

MISCELLANEOUS

“WINEMAKING,” “Beer, Ale.” Highest powered meth-
ods. lllustrated. $2.20. Eaton Bookstore, Box 1242-
VF, Santa Rosa, California.
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... filled with facts, photographic
richness and Stanley Green's lov-
ing Eknowledge of his subject ...”

=N. Y. Post

“The World of Musical Comedy,”
by Stanley Green;
Foreword by Deems Taylor

An extravaganza of today’s and
yesterday’s most exciting shows,
show people and show tunes is
thrillingly captured in story and
pictures—in “The World of Musi-
cal Comedy.” This fabulous book
will entertain you by the hour...
with amusing incidents, personal
highlights, rare photographs—and
above all with the rousing parade
of musical comedy from its very
beginning right up to the present
time. Never before has there been
a book which so vividly brings to
life the magical sights and sounds
...the stars, dancers, and show-
girls...the wonderful singable
tunes of America’s musical thea-
tres! And, this magnificent book is
available to our readers for only
$10.00.

“Callas, Portrait of a Prima
Donna,” by George Jellinek

This is the explosive book that
music crities...writers...and col-
umnists have welcomed through- -
out the U.S.A. — the real story of
Maria Callas, stormy petrel of the
international music scene, told
with the passion, splendor and ex-
citement that fills her life! Here is
a true picture of Callas with noth-
ing left out. This book will un-
questionably give you a fuller
understanding of the creation of
an opera role...the influence of the
audience on the performance...the
intriguing interplay between
singer, conductor and orchestra...
and many other thrilling behind-
the-scenes facts. There is also a
complete discography of Callas’s

—

“,..an evenly toned, honestly oh-
jective cvaluation of Callas ax art- .
ist and woman ...”

Y
two best sellers

the musical world is

raving about!
AR

-—Bonl'on Sunday Globe 3

recordings and an interpretation
of her as an artist and singer of
first magnitude. Only $5.00.

r/‘

Both books are must reading for every music lover and record collector. If yvou mail the coupon below, we will
send your order right away. You need send no money now. You can examine either or both hooks...read them...show
them to your friends...for a full 7 days at our risk and expense. If you are not delighted with your erder, simply
return the book(s) and pay nothing. Otherwise you need remit the low price for each plus a small charge for

postage and handling.

.————————————————————————————————v‘

Ziff-Davis Publishing Company
One Park Avenue
New York 16, New York

$10.00 each.

Please send me the following book (s) rush!
copies of “The World of Musical Comedy” (#5004) at

copies of “Callas, Portrait of a Prima Donna” (£5003)

B s e s ceen s . S . S S S S S N N S S G S S s RS B e G BN e
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at $5.00 cach.

I understand I may examine either or both books at no risk
for a 7-day period. If T am not completely satisfied, I may
return the order at that time and owe nothing. Otherwise,
I need remit the cost of the book(s) plus a small charge for
postage and handling.

NAME_ I BN B9

{please print)
ADDRESS_ S —
CITY ZONE STATE

[0 SAVE MONEY! Enclose check or money order with this
coupon, and we’ll pay all shipping charges. Same return priv-
ilege and prompt refund in full guaranteed. N. Y. C. residents,
please add 8% sales tax. EF 545

USE THIS COUPON TODAY TO ORDER EITHER OR BOTH OF THESE FABULOUS BOOKS!
HiFi/STEREO

4
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Recording Tape ANTENNAE a Note to the Hi-[‘i buyer

Made spacially for.. .
THE FINEST OF ITS KIND
3 R AIR MAIL us your
G F s w e world's 3

54”1 G@aoy p::wg:z:f FI':\\ sY'g;ior:Anteir::u'hsvs'eoml:’. mo requirements for an
The World's Largest Record & Audio Dealer y = IMMEDIATE WHOLESALE QUOTATION

To be fully informed, S

A 6.50 YALUE! send 30¢ for book Components, Tapes and P
REE

18()0’ 1‘1)13,1'_1.99 "_Theme And Varia- Recorders SHIPPED

tions” by L. F. B. PROMPTLY AT LOWEST PRICES

|

for Hi-FI & Sistsa Recording!

Fall Range Frequancy Response

A3.50 VALUE! Carini and containing AU]]II] unlimited HYYAIH
1200’ Acetate__1.19 FM Station Directory. 190-5 Lex. Ave., N. Y. 16, N. Y.
1~ ol ik e S e APPARATUS DEVELOPMENT cO.
packing and msurance. All otders 1o

a0y Tt WA < Wethersfield 9, Connecticut

RECORDING TAPE
SOUND EFFECTS S
H | _FI a“d sllper RENT : AL swat “price’” woen yon desl with

us. We arc orinul pioncem in the
7, Woe recorder business snd owr
/ repmtation musna cverything to o

GG’ soctnte ol stic 5 7
Newest sounds—airplanes—DC8—Electra stereo tapes LN AR :I'Jn'-'; ), 5 233
prop-jet—Boeing 707—Air Force F-104 Star- }ém} }‘\“,E,'.‘i:(\,“,,l.,"‘“ :3‘;
fighter—Regulus 1 —missile launching—car- o Qver 1500 different albums All Labels :,ji,; et s e 70 )
rier sounds—alsa autos=—music—trains=— .,,,, MYLAR. ' atemiliel, 77 2.69
household—industry. More than 13 classifica- ® 2track and 4-track postage, UILCOS] Feipy SV sk [ ORI, T 40
tions; over 1500 real-life sound effects. See * No deposit on tapes rented NORELCO
your dealer or send 25¢c for 56-page Cata- SPEAKERS

log containing mare than 250 record listings.

Sounds created fo your specificalions or re-
corded for you anywhere in the Free World.,

Famnun 9777 —avwececssor to 9710M lhm
penker—oricinal liat 39, 95 unu-] NET

53207, NOW white lhrz lnst W off net .

11.98 plus postage, (dizcontinued modnel)

* Postpaid to and from your home
HHEE BROCHURE
L— stereo-parti %l

Write for Bulletin No. 1-61. 811-8 CENFINELA AVE., INGLEWOOD 3, CALIF. Ercauney 40-20000 oy, Other SENSJ
TIONAL Speaker peductionson a first come
MP-TV SERVICES, Inc. | | firmt werved basce.
- | SEND FOR SPEAKER SPECIFICATION
7000-M Santa Monica Blvd., Hollywood 38, Calil. HEET, -
COMMISSIONED ELECTRONICS CO.
1776 COLUMBIA ROAO WASHINGYON, D, C,

¢ ,ﬁl HI-F1 & STEREQ-1s=P=RECORDS

ALL LABELS-ALL ARTISTS

TWO
JEWELS

! wWiE
/1117 to enhance
Vi 2% | |
The ] your ’
Polonium “. : \ listening pleasure
Strip does TR Y
the trick

Order 2 LP.'s- Get 3rd LP. of Your Choice FREE!
{Bonus record In same pricc category)

NO GIMMICKS - NO OBLIGATIONS
MORE AOVANTAGES THAN ANY OTHER CLUB

STATI master si;i;s

and your DIAMOND NEEDLE S 13 -
A few circular sweeps of a rotating record with STATIC. "Qu IC K_SEE" ALBUM FILE

MASTER make dust and lint vanish like magic. STEREO Write for full detoils and new, completc ¥
AND MONAURAL RECORDS SOUND BETTER AND Protect your records with Quick-Sce album file. Elimi- 250 poge catolog - 35¢ — U, S, coin
LAST LONGER. nates bottom jacket wear. Rolls smoothly forward on DA el o you; Gichilosaer /]
Buy STATICMASTERS f 0 ' A ball bearings for casy front-view. flip-through sclec- 3

vy S from your locol audio deoler tion, Now in 9 models to fit any storage area. Easily

instnlied in cabinets. closcts or shelves. Prices start
at §7.95, Also availuble with eahinet showa.
DZALERS INQUIR

KERSTING MANUFACTURING COVIPANY
. 504-A South Date Alhambra. California

M OVI N G" Make sure you notify our sub-
-5 scription department about any

change of address. Be sure to include your postal zone number as well
as both old and new addresses. Please allow four weeks’ time for
processing.

HiFi/STEREO REVIEW chicaco 5, iLLiNoIs

MARCH 1961 111

IMMEDIATE SERVICE - ALL RECORDS GUARANTEED FACTORY IR[SH

Add for insured postage 50¢ first LP. 15¢ cach additional LP.
MWWM FMCM Box 1111, Mountainside, N. ).

or order direct—sent postpald—cosh with order.

NUCLEAR PRODUCTS CO.

10173 E. RUSH STREET, EL MONTE 13, CALIF.




STEREO DISC MISCELLANY

MORE NEW ITEMS RATED AT A GLANCE

Title

AFTER THE BALL—Frank D’Rone with Billy May and His Orchestra 4
After The Ball, My Melancholy Baby, You'd Be So Nice To Come Home To, Now | Know &
8 others. Mercury SR 60246  $4.98

MUSIC, MARTINIS AND MEMORIES—Jackie Gleason and His Orchestra

| Remember You, Shangri Lo, It Could Happen To You & 8 others.
Capitol SW 509  $5.98

PROVOCATIVE PIANO—Dick Hyman and His Orchestra
Warsaw Concerto, Cumana, Sunrise Serenade, Near You, Autumn leaves & 7 others.
Command RS 811 SD  $5.98

A LITTLE TRAVELIN' MUSIC—Susan Barrett
A little Travelin' Music, Moonlight In Vermont, Old Cape Cod, Manhattan & 8 others.
Capitol ST 1412 $4.98

MARTIN DENNY’S BROADWAY—Martin Denny {piano celeste)

The Sound of Music, Hernando's Hideaway, My Funny Valentine, love For Sale & 9 others.
Liberty LST 7163  $4.98
GERMANY ARMY CHORUS

Westerwaldlied, Ein Schifflein sah ich fohren, Funkerlied & 21 others.
London SW 99007 $4.98

JEALOUSY—pPercy Faith and His Orchestra
Jealousy, Temptation, More Than You Know, Begin The Beguine, Sophisticated lady & 7 others.
Columbia CS 8292  $4.98

DANCING WITH ROS—Edmondo Ros and His Orchestra  _
Cuban love Song, Toku, Brozil, lua do Brazil, Te Quiero y Ole & 10 others.
London PS 205  $4.98

POPULAR PIANO CONCERTOS OF THE WORLD'S GREAT LOVE THEMES __
Be My love, love letter, If | Loved You, Moon love, Tonight We love & 4 others.
Warner Bros. WS 1387  $4.98

THE NEW SOUND AMERICA LOVES BEST—1John Klein {carillon) and Sid Ramin
Third Man Theme, In The Still Of The Night, Poor People Of Paris & 9 others.
RCA Victor LSP 2237 $4.98

THE MAGIC OF THE CARIBBEAN—Herbert Spencer and His Orchestra
The Peanut Vendor, Entloro, Sly Mongoose, Day-O, Port-Au-Prince & 7 others.
Decca DL 79080 $598
THE MUSIC OF HAWAII—Dick Kesner {violin) and Orchestra
Blue Hawaii, My little Grass Shack In Kealokekua, Beyond The Reef & 9 others.
Coral CRL 757352 $4.98

WILDE ABOUT MARTY—Marty Wilde and Orchestra
Cuttin' Loose, Johnny At The Crossroads, Alone, The Fight, Amapola & 7 others.
Epic BN 575 $4.98

MY MILLION SELLERS—Larry Clinton and His Orchestra __
Dipsy Doodle, My Reverie, Johnson Rag, Shadrack, Our love, Deep Purple & 6 others.
Everest SDBR 1096  $3.98

ECHOES OF RUSSIA—Peter Howard {piano) with Rhythm Accompaniment
Dork Eyes, Katusho, Swon lake, Scheherazade, Serta, Volga Boat Song & 18 others.
Vox STVX 426 000 $4.98

AMERICAN BAND MARCHES (for the Salvation Army)—The Salvation Army

New York Staff Band =
On The Mall, Praise, Spirit of Praise, Gotden Jubilee, His Royal Banner & 8 others.
Westminster WST 15056  §$5.98

ALL POINTS EAST—Gus Vali and His Casbah Ensemble e
Yelakaiki, Findinaki, Trichibidies, Oglan Oglan, Zexpo & 6 others.
United Artists UAS 6083 $4.98

LIKE FRANK MAROCCO—Frank Marocco (accordion)

Southern Fried, Frank's Tune, Tiny's Blues, Road To Marocco & 6 others.
Verve MG VS 6141 $5.98
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Now available at electronics parts
stores, hi-fi salons,and record shops!

Stereo-Monophonic
Test Record

Specially packaged

' $1.59

($1.98 In Canada)

As a man who is seriously intercsted in hi-h,
you will certainly want to take advantage of this new
and important test record, now on sale at electronics
parts stores, hi-fi salons, and record shops. It will
enable you to know your system inside-out. As a
result, your listening enjoyment will be even greater
than ever before.

This Stereo-Nonophonic Test Record is the
most complete test record of its kind—containing the
widest range of essential check-points ever incor-
porated into one test disc! And, best of all, you need
no expensive test equipment when you use this
record! Just listen and get the thorough results you
want—all checks can be madc by ear!

Here are some of the questions
this record will answer for you!

v How good is my stylus? Is it worn?
Will it damage my records?

v What about my stereo cariridge?
Does it have enough vertical com-
pliance so that it won’t ruin my
exrpensive stereo records?

v Is my turntable running at the
right speed? Is it free of rumble,
wow, and flutter?

v What sort of standing waves do 1
get in my listening room?

A Are my speakers hooked up cor-
rectly? Are they phased properly,
and is the correct speaker con-
nected to the right stereo channel?

\/ How perfectly is my system
equalized?

v What about separation? Is it
adequate?

This special test record brings you an extraordinary 2-way valuc. First, it guides you in
evaluating thc quality of reproduction your cquipment now produces. Second, it specifies the
adjustments necessary to get the best recorded sound you have cver heard! This is easily the best
value of the year for everyone who owns a hi-fi system—either monophonic or stereo!

NOW ON SALE EXCLUSIVELY AT ELECTRONICS PARTS STORES,
HI-FI SALONS AND RECORD SHOPS!

You can be sure this Sterco-Monophonic test record comes as close to perfection as is
humanly possible, because the editors of ELECTRONICS WORLD — leading technical magazine
in the field of electronics—have poured their accumulated know-how into this rccord. Purchase
your record today! (If vou find your dealer does not yet have a supply available, ask him to order
them for you.)

SPECIAL NOTE TO DEALERS: for information on ordering your supply of rccords, contact
Zift-Davis Publishing Company, Direct Sales Division, Onc Park Avenue, New York 16, N. Y.
MARCH 1961 113
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INFORMATION
SERVICE

Here's how you can get additional informa-
tion, promptly and at no charge, concern-
ing the products advertised in this issue of
Hi Fi/Stereo Review. This free information
will add to your understanding of high
fidelity and the equipment, reeords and
tape necessary for its fullest enjoyment.

Print or type your name and address on
the coupon below.

Check in the alphabetical ad vertising index,
left, for the names of the advertisers in
whose products you are interested.

In front of each advertiser’s name is a
3 code number. Circle the appropriate num-

ber on the coupon below. You may circle
as many numbers as you wish.

Add up the number of requests you have
made and write the total in the total box.

Cut out the coupon and mail it to:

Hi Fi/STEREO REVIEW
P. O. Box 203

VILLAGE STATION

New York 14, New York

Hi Fi/STEREO REVIEW

P.O. Box 203 1160 TOTAL NUMBER
VILLAGE STATION OF REQUESTS
New York 14, New York

Please send me additional information concerning the products of the advertisers
whose code numbers I have circled.

1 2 3 4 BSEO T 13 29 30 3 33 34
36 40 4 45 46 47 50 52 54 60 65 66 68
69 79 80 81 83 85 8 91 99 100 106 109 1IN

112 114 115 118 129 130 133 140 146 151 155 156 169
181 188 189 199 201 203 207 215 217 218 225 235 236
237 244 246 250 251 252 256 257 258 259 260 261 262

NAME

ADDRESS

CITY ZONE STATE.

PRINTED IN U.S.A. HiFi/STEREO



Whether the “take” is for discs or for pre-recorded tapes,
nearly all recording companies first capture the newly
created performance on SCOTCH® BRAND Magnetic Tape

For the ultimate in fidelity,

use the tape professionals use: “ScoTcH’’ BRAND!

In the critical job of making “master recordings,” where
perfect fidelity and wide tonal range are musts, “‘ScoTcH”
BRAND is the performance standard of the industry! Most
recording companies specify it exclusively because of its
unfailing uniformity. Tapes are held to microscopic toler-
ances of backing and oxide thickness. This
means magnetic properties are identical
throughout each reel, and from one reel to
another.

Only “SCOTCH” BRAND can draw on 3M’s
more than 50 years of experience in precision
coating techniques. And, all ‘‘SCOTCH” BRAND
Magnetie Tapes are made with exclusive Sili-
cone lubrication that safeguards recording
heads, eliminates squeal and extends tape life.

Your dealer can supply you with a “SCOTCH’ BRAND
Tape for every recording need. Especially popular are:
all-purpose, standard No. 111 for general recording use;
No. 190—50% extra play, and No. 150—50% extra play
with extra strength; and No. 200—double length, double
strength with twice as much recording time
as standard tapes. Available on 5" and 7" reels,
with plastic and polyester backing, from $2.25.
Play the favorite!

-
Minnisora IVfinino ano \Januracrurinoe company
« . WHERE RESEARCH 13 THE KIV 7O TOMOREOW )

“ScoTcH'” and the Plald Design are reg. TM's of 3M Co.
St. Paul 6, Minn. © 13961 3M Co.



It's all Empire—from the remarkable 208 belt-driven 3-speed turntable—so quiet that only the
sound of the music distinguishes between the turntable at rest and the turntable in motion...to
the famed Empire 98 transcription arm, so perfectly balanced that it favors neither one wall nor
the other of a record groove and responds smoothly to the rise and fall of even the most badly
warped record. A handsome matching walnut base is provided. And, although we leave the choice
of cartridge up to you, we can’t help but recommend the Empire 108, the first truly compatible
mono-stereo cartridge. The price of this magnificent playback system, less cartridge, $145.50.

new empire troubador

. ‘ record playback system )

auc?io empire

1075 Stewart Ave., Garden City, N. Y.
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