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eaders Digest

invites you to choose from

this exciting new list of 73 nationwide hits!

JOIN BING ===
* AND SING ALONG

245. THE Sing-Along
Spectacular! 33 great
songs; song sheets, 100.

UNOo PRIMINCER PRESINTS

a
EXODUS

250. Epic film score
containing originol ver-
sion of the hit theme.

269. Nation’s hottest
folk-singing trio re-
corded in concert.

# GREATEST

: HORN I
2" THE woRLD

BEGIN THE BEGUINE
STELLA BY STARLIGHT

274. And 10 more by
TV trumpet star with
swing band/strings.

950 and 950-A,
The actual con-
cert recorded
tivel

THIS TWO-
DISC RECORD-
ING caounts as
two selections
. . . Enter cach
number in sep-
arate space on
coupon,

Belafonte

SINGS THE

~ Blues

D.N[ FOR MY 8ADY b
HALLELUJAM,
- PLOVE HER S0

3. Alsa: God Bless the
Child, other blues
types/rhythm bocking.

COMPOSED AND
CONDUCTED BY -

HENRY MANCINI

220. Best-selling mod-
ern foxz album from
the TV series.

THE DUKES x5es

OF DIXIELAND with

Pete Fountain, Clarinet
h:ﬁ:;._ '
NPt

AT THE JAZZ SAND BALL

102. 12 Dixiclond clos-
sics in ultro hi fi: Tiger
Rog, The Saints, more.

Twilighr ===ea
MEMORIES

TWILIGHT
TIME

JA1 OUSIE

221. Plus: Peg O° My
Heart, etc. New ver-
sfons, 12 instrumentols,

50 ORIGINAL

PERFORMANCES

951; 951A;
9518.

Callector’s deluxe olbuml The
most popular bond leoder who
ever lived leads his star-studded

INCLUDES
16-PAGE

SDUVENIR
PROGRAM

orchestra featuring Morian Hut-
ton, Tex Beneke, Ray Eberle,
The Modernaires in 50 unfargettable numbers
released for the first time. Reg. L.P. anly,

This 3-record set counts as 3 selections. En-
ter each number in separate space on coupon.

124, Prisoner of Love,
Till the End of Time,
etc. {Regulor L.P. only)

214. Also: Blue Skies,
Goody Geody,The Lady
Is o Tromp, 6 others.

219. Country-pop star
also sings Dear Heorts
ond Genlle Peaple, etc.

CHET ATKINS'

TEENSVILLE wom
TRA

VILL THERE
WAL YOV

212.Plus: Sleep Walk,
etc., in zesty, teen-
slanted dance tempos.

Humer&l'fhrn

AT THE COUNTRY CLUB

236. Lively, new night
club act by hilarious
country-siyle comics.

) i ™
W, GOLOIN TaucH

% FRANKIE

¥ . CARLE

SUNRISE SERENAGE
FALLING LEAYES

|

252, Plys other Corle
keyboard stoples in
exciting new sound.

“Kick Thy
 Own Self /

267.
friends with this unique
Southern comedy oct.

Delight vyour

276.Year's best-selling
classical record. Leins.
dorf conducts.

RIMSKY—
KORSAKOFF

SCHEHERAZADE

FRITZ REINER
CHICAGO SYMPHONY

301. Orientol orches-
trol feast, sumpiuous
sound. A hi-fi “‘must.’

i 'mmr&w
GRAND CANYON
SUITE
MORTON 60ULD
AND HIS ORCHESTRA

(BEETHOVIN WELLINGTON'S VICT 0RY,

304. Sonic conversation
piece feotures colorful
Grofe, Beethoven.

THE

s Vi LA
& CHOPIN

" BALLADES

RUBINSTEIN

316. “A compendium
of marvels...sublime,*
noted The Reporter,

. (A

JOSE
ITURBI

e—

319.Chapin’s Polonaise
In A-Flat,Minute Waltz,
etc. [Regulor L.P. only)

fiLw
SouNDTkeCr B
RECORDWG

282. Hounting themes
from the current inter-
national film hit

THE OLO LAVPUGHTER - TRUE LOVE

248. Papulor vocol trio
olso sings Scorlet Rib-
bons, Cool Water, etc.

5. The biggest-selling
classical L.P. of oll
time.

Gershwin
RHAPSODY

IN.BLUL

American in Paris
#IEOLER - BOSION POPS

215. Finolly — the de-
finitive versions of
Gershwin’s clossics.

[acaVacron [ A4

SOouUsA

FOREVER!
IMORTON GOULD
I AND MIS {
[ SYMPMONIC BAND |

« STARS AKQ STRIPES FOREVER|
« SEMPER FI0ELIS » £L CAPITAN]

297. Includes The Thun.
derer. 14 Souso strut-
ters in walloping soundl

FrchaRovsKY = =12
SYMPHONY No. 4

309. Glowing hi-fi
perfarmance of this
richly melodic score.

CONCERTO

FRITZ REINER. CHICAGO SYMPHONY
313. Detinitive record-

ing of o superbly ro-
montic mosterpiece.

TOSCANINI

DVYORANK + SYMPHONY NO. 53
L. From THE NEW WORLD" |

315. Electronic stereo
reprocessing of one of
his finest perfarmonces.

254. Arnold sings his
oll-time hits agoin in
new hi-fl sound.

Music ===

FOR RELAXATION

MELACHRINO ORCHESTRA

b
-
-

Y

1.Also 10more soothing
instrumentals — While
We’re Young, otherss.

THE s Vieree | A}
STUDENT PRINCE

MARIO 77, 3%

DL I MY WEARY, 06AR - SERENARE;

243. Plys: other Rom-
berg delights sung by
the lote, greot tenor.

MAUNA LU‘A_
ISLAND
204. Authentic Islond

moods. Sweet Lelloni,
Aloha Oe, 10 others.

P

SONS OF

TUMBLING
TUMBLEWEEDS

| wacon wrezts

292. Also; Red River
Volley,The Lost Round-
Up, 18 Westetn gems.

BIGHITS «PRADD.

I CHERRY PINK AND
APPLE BLOSSOM WHITE

W MAMBO JAMBO B

281. And 8 more of his
top Lotin donce band
hits in ‘‘new sound.”

AMES BROTHERS

14, Also: Love IsoMony.
Splendored Thing,
many more fovorites.

255. And other hits by
the country-pop stylist,
{Regutar L.P. only}

RODGERS AND
HAMMERSTEIN'S

4. Younger Than Spring-
time, Some Enchanted
Evening, 13 more hits,

FOR DINING

MELACHRINO ORCHESTRA
>

TENDERLY - DIANE
SEPTEMBER SONG

24. Plus: Too Young,

Warsew Concerto,
Charmoaine, others.

[=V—A]

SAM

COOKE

HITS OF THE

0's

261. Also: Secret Love,
Unchoined Melody, etc.
by new vocal sensotion.

295. Alsa: Wonderlond

by Night, Danny Boy,
etc. by piono cce.

P8 MOVIR O%-A FOOL SUCH AS ¢
THE RHUMBA BODGIE

296. Also: | Don’t Hurt
Anymore, 8 more new
versions of Snaw hits.

| with orchestra
fie

298. My Prover, Eost
of the Sun, etc. Mellow
instrumentals,

[SV=Tx]
mysic rom
PETER

GUNN

composed and
conductad by
HENRY MANCING

2. The original TV-ac-
tion hit olbum. All-stor
modern “‘mood’’ jozz.



We could list the new cLASSIC’s com-
plete specifications. We could com-
mission a poet to describe the sound
and the caEinet. Both good ideas, but
quite inadequate to the task, for the
new CLASSIC is a lwing instrument.
You must hear it to know why it is the
most important speaker system avail-
able today. You must compare it to
all other makes to eliminate any doubt
that here is the only system you will
ever want.

For large rooms, small rooms—for
today and tomorrow—here is the first
sensibly designed big sound system in

Here’s the
one and only
speaker system
y vou will
ever want

Compare the
new University

Classic Mark II
to all other systems-
regardless of price.

years. It creates a sense of spacious-
ness typical of yesterday’s massive
systems—but without making their
space demands, and without sacrific-
ing the intimate sonics and texture
necessary for the full enjoyment of
soloists and small musical ensembles.
A “major acoustic achievement,”
as many experts have declared. But
you decide for yourself. At any qual-
ity high fidelity dealer. $295.00.
3-WAY SPEAKER SYSTEM: high com-
pliance 15” woofer; 8" direct-radiator
mid-range; Sphericon super-tweeter.
RESPONSE: 20 to 40,000 cps. POWER

CIRCLE NO. 136 ON READER SERVICE CARD

REQUIREMENTS: any quality amplifier
rated from 10 to 60 watts. DIMEN-
s1oNs: 35" X 284" and 174" deep!

Write for the fully-documented
CLASSIC MARK 11 brochure and Univer-
sity’s “Informal Guide to Component
High Fidelity.” Desk D-3, University
Loudspeakers, Inc., 80 S. Kensico
Ave., White Plains, New York.

Timeless Beauty and the Sound of Truth

A Division of Ling-Temco Electronies, Inc.
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If you are after immediate savings you should not 'bu;r Scott components. They cost more. If, on tl’lé other hand,
you are interested in the long-term economy of superb performance over many years of continued use, Scott,is
your wisest investment. Scott components cost more because they incorporate so many r'efinements and intan- 7
gibles. Pa;‘r-ts. are carefully chosen. Specifications are always conservative. Enginéering is imaginative and
uncompromising. Quality control is implacable. The first Scott amplifiers were built in 1947 and many are still in
use. Their owners take pride in choosing the very finest. For full information on new Scoté amplifiers, tuners,
speakers and kits, write for 20-page “Guide to Custom Stereo”. H. H. SCOTT, INC.,, 11 Powdermill Road, Maynard, x:dass.




you may have

ANY 5187

RCA Victor Records

(stereo or regular L.P.)

Prices charged
by many
dealers

total up to

$29.90

If you join the new RCA Victor Record Club now and agree
to purchase only 5 records during the year ahead.

WHY DOES Reader’s Digest Music make
this generous offer? Simply to prove
to you how economically your family can en-
joy a new adventure in musical living. Now
that Reader’s Digest Music has taken over
operation of the new RCA Victor Record Club,
you can take your choice of the best-selling
popular music of our time...the best-loved
classical music of all time. .. for far less than
you would normally expect to pay. Now,
through the new RCA Victor Record Club,
you can enjoy these seven benefits unequalled
by any other record club.

1. Upon joining, you may have any 5 rec-
ords for only $1.87, plus a small charge for
handling and postage. You select one record
FREE for each two you buy after fulfilling
your introductory agreement—with a tremen-
dous range of music from which to choose your

dividends.

2. A fascinating new magazine, Read-
er’s Digest Music Guide, free each month,
edited by music experts and available exclu-
sively to Club members.

3. You get the widest possible choice
in selections. . . symphonic or popular, Broad-
way or light classical, jazz or opera. .. several
hundred each year from the world-famous
RCA catalog.

4. Records are selected by the cditors
of the Reader’s Digest Music Guide, then pre-
tested with panels of Club members to assure

RAVEL & L=v=1=]

[COTI =AY
MUSIC FOR

STRINGS, PERCUSSION |
& CELESTA/HUNGARIAN |
SKETCHES f

L
4

JUILLIARD STRING QUARTEY

'REINER/CHICAGO SYM.

318.The 2 masterpieces
of French Impressionist
chomber music.

320. Provacotive, per-
svasive percussion—
classical stylel

B}CH IW[NTID';‘@:}
WANDA LANDOWSKA

STRAVINSKY S=Ea
PETROUCHKA

BOSTON SYMPHONY
MONTEUX

323. Harpsichord: Com-
plete 2-Part; 7 dPont
inventions. [Reg. L.P.)

325. Monteux pre-
miered this work ond
made It fomous.

FEBRUARY 1962

SAINT-SAEN
SYMPHONY No. 8

© SYMPHONY
ON BYMPHONY|

ORGAN
MUNCH BOST

317. Mighty surge of
tone blending @ greot
orgon with full orch.

DVORAK
CELLO CONCERTO

331. Perfect blend of
excellent musicianship
& sonsitive direction.

CIRCLE NO.

that all selections are ones Club members most
want to own.

6. You oan also acquire special records
made for Club members only—records you can-
not buy elsewhere at any price. They are
superbly recorded by RCA to meet the exact-
ing standards of Reader’s Digest Music.

6. You’ll like this convenient, error-free
“armchair” shopping plan that lets you pay for
your records after receiving them and while
enjoying them.

7. 1f you are ever dissatisfied with any selec-
tion, you may return it within 10 days for full
credit or exchange.

How The Club Brings You
The Best In Music

EACH MONTH you will be offered a Fea-
tured Selection for the Division you join—
either Popular or Classical. If you want this
record, you need do nothing. It will come to
you automatically. Or, you may choose any.
other record you wish from either Division, or

take none at all that particular month.
Shown on these pages are records typical of
the high quality and unusual variety available
through the new RCA Victor Record Club.
Select the five you want most. To begin enjoy-
ing the many benefits of membership, fill in
the handy card today. If card has }l;een re-
moved, write directly to RCA Victor Record
Club, c/o Reader’s Digest Music., Inc., P.O.
Box 3, Village Station, New York 14, N. Y.

MARIAR

o S ¢ - &
Debussy LA MER
Ibert PORTS OF CALL

BOSTON SYMPHONY/MUNCH

314. Soturday Review
rocommands this superb
and vivid recarding.

The Four Seasons
5 ey

ANDERSON
SPIRITUALS

154. 21 best-loved
spirituols. Collector’s
item. {Reg. L.P.)

PROROPIER? el

ALEXANDER NEYSKY
RE(NBR/CHICAGO SYHPHOKY
R0SALIED EL1AS Nusa-sspranse

2

[ecavicm [A2]

-

SOCIETA CORELLI

333. Nolure’s moods
Immortalized In this
brilllont tone poem.

104 ON READER SERVICE CARD

334. Stirring epic of
immartal heroism in o
thrilling performonce.

Puccini

[rerVicron [P}

TQNDOT

ERICH LEINSDORE cond

This 3-disc
set counts
as 3 selec-
tions...Enter
each number
separately
on coupon.

uctor

952; 952A; 952B. Complete opera with Hi.
bretto. Celebrated cast! Brovos from the critlcs:
“The Turandot one has woited far, and it supor-

sedes ol! provious albums” — N.Y.

Times, *It

ronks as ¢ milestono’’~ Hi/Fl Stereo Review

341. New calypso a!-
bum Belafonte fans
hove woited 6 yrs. for.

[ oca\is e {0 |

Conlor g 5 a
Mortoya.

FLAMENCO
GUITAR

291, Rich Spanish
Gypsy moods spun by
the peerless guitarist.

KONDRASHIN ==
conducting 'Y '}1

VAN /
CLIBURN
CONCERTO No. 3

RACHMANINOFF

224. “One of the out-
standing peorform-
ances.’=High Fidelity

a
mighty
fORTRESS

Hymns by

The
ROBERT
shaw
chorate

294. Now the Day Is
Over, Foirest Lord
Jasus, others,

MITCHELL
NATIONAL
SYMPHONY
oo ORCH.
SYMPHONY
NOD. 5

shostakovich
307. *‘Dramo, fire,

recreated wlth elo.
quence’’ —=Hi-Fi Mag.

SYMPHONY No. 4

REINER » CHICAGO SYMPHONY
LISA DELLA CASA

335. The hounting mo-
jestic score features
an exquisite vocal solo.

R
) 1 '
JRT|
PELER
ERL
S

342. Plano, lull arch,
Over The Rainbow,
Night And Day, others.

e T S T Ve o i |
ot sz pe oo

“Breakfast at Tillany”

*eoii0 s Sputpttec

348. Stunning sophis.
ticated film score of
Moon River, 11 more.

[Cora

| LE%ZTYNE
le ,

P
PRICE

311. Moet’s now sen.
sotion sings Puccini
and Verd! orfos.

123, Timeless! Celoste
Aido, Vesti lo glubbo,
etc. {Regular L.P. only)

SIBELIUS
VIOLIN CONCERYO

CHICAGO SYMPHONY
WALTER HENDL

303. Brilllant violin of
Heifetz glorifles this
stirring score.

"~ HEIFETZ
PRIMROSE
“ PIATIGORSKY

\5 " Beothoven Trio in O
Bach three sinfonias
' Schubert Trio 2

350. A trlo of world-
famous artists ploys
3 outstonding works.,

3
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there 1s mo finer performance

QUALITY

For the audio perfectionist the FM-Multiplex Dyna-
tuner has set new standards for useable sensitivity
under the most difficult conditions, with lower distor-
tion at all signal strengths — faster limiting, simpler
and more accurate tuning, better capture ratio, su-
perior interference rejection, no overloading, out-
standing AM and multipath rejection, superlative
selectivity, and lower hum and noise. For the kit
builder, assembly and alignment are completed in

just 6 hours, and performance specs are met the
first time.  FMX-3 Multiplex integrator $29.95 kit.

FM-1 $79.95 kit, $119.95 assembled and tested.

ECONOMY

Easily the finest value in the high fidelity field, this
“no distortion” preamp has won acclaim for im-
peccable performance, at just about the lowest price
ever for a stereo preamplifier. Full control flexibility
in a simple, modern arrangement makes it easy to
build and a pleasure for the non-technical music
lover to use. You'll revel in its near-perfect freedom
from hum, noise, and distortion. Just $59.95 buys the
most important improvement in your music system.

PAS-2 $59.95 kit, $99.95 assembled and iested.

DEPENDABILITY

It’s more than two years old, but we’ve never had
to make a single change in the Stereo 70 amplificr.
Patented Dynaco output transformers and circuitry,
and the superior reliability of the finest etched circuit
construction assure continued superiority of perform-
ance. In the words of Hirsch Houck Laboratories
(December 1959 issue of High Fidelity Magazine)
“This amplifier’s components are operated more con-
servatively than those in any other commercial ampli-
fier we have tested . . . Its power and distortion
ratings are completely conservative. Its listening
quality is unsurpassed.” Could we say more?

Stereo 70 $99.95 kit, $129.95 assembled and lested.

QUOD ERAT DEMONSTRANDUM: which was to be proved

ite f ., Phila. 4, Pa.
detailed |::er:'qefu:; D Y N A c o 9 l N c ] 39;:');Peo“A,:I(;::SS:Avsyn::‘::upi‘:lCl.Pu

CIRCLE NO. 240 ON READER SERVICE CARD
4 HIFI/STEREO
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ElecthoYores

SETTING NEW STANDARDS IN SOUND

Now, One Look Tells You...The BGSt Blly_§

Take a close look at the all-new Electro-Voice SP12B and 12TRXB custom
loudspeakers. Speakers with the honest beauty of precision. ..
created by the sure, deft hand of a master designer.

CIRCLE NO. 54 ON READER SERVICE CARD

Here is beauty with a reason. .. beauty that actively mirrors the superb
performance of these famous speakers. Chosen for over a decade

as ‘“‘best buys’ by listeners and laboratories alike, now the

SPI12B and 12TRXB look better and sound better than ever before.

No mystery about why they sound so good. Every detail of design has becn
refined, every manufacturing tolerance tightened to assure the highest
level of musical performance and engjneering integrity in your high fidelity system.

We urge you to carefully judge the SP12B and 12TRXB on every basis
...on facts and figures, on appearance, and finally with your own critical
ear. In every way these speakers give a full measure of satisfaction.

And the real beauty is that they are very modestly priced.




MODEL SP12B

Coaxial Full-Range
Loudspeaker. Features
Radax dual cone plus long-
throw, high-compliance
suspension, ldeal for
built-in and custom
installations. $35.00.

MODEL 12TRXB 3-Way Loudspeaker.
Includes diffraction tweeter for extended range,
wider sound distribution. Provides optimum sound
in minimum space. Perfect for sterco. $66.00,

@ ELECTRO-VOICE, INC., Consumer Producls Division, Buchanan, Michigan

ELECTRO-VOICE, INC., Dept. 224F G “ )
Buchanan, Michigan

Please send my free high fidelity catalog

plus list of E-V sound specialists featuring

the new SP12B and 12TRXB.

Name

Adress

City State

Csessses e tatesetes oeensest?
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vew FUJICA

ELECTRONIC EYE

ZOOM 8

Automatically
makes your every movie
a professional show

WHAT YOU SEE... YOU CAN SHOOT!
That’s how simple it is with the new
FUJICA ... and everything you see is
big, bright and clear through FUJICA’s
lens-like viewfinder. If you wear
glasses, you don’t have to take them off.

CORRECT EXPOSURE IS AUTOMATIC.
FUJICA’s electronic eye opens up or
closes down the lens all by itself...
fast ... you can follow the exciting
action from bright sunlight into dark
shade and never be concerned about
underexposure or overexposure.

WORLD-FAMOUS FUJINON f/1.8 LENS.
So powerful in its light-gathering
qualities, you can take most indoor
sequences without special lights. Want
that change of pace that keeps your
audience applauding?...ZOOM in or
ZOOM out...intermix impressive
scenics with screen-filling closeups.
With every precision feature that
helps you make every movie a profes-
sional show .. . the automatic FUJICA
ZOOM 8 is surprisingly simple to use.

When you have your
camera dealer demon-
strate this NEW
FUJICA...1ook through
the ZOOMING view-
finder . . . you're in for
a pleasant surprise.

Complete with £/1.8 lens
costs less than $130

FREE

FACT BOOK: “How to take
better pictures with
still or movie cameras.”

Write for your copy todoy.

FUJI PHOTO OPTICAL PRODUCTS INC.
111 Fifth Ave., Dept. A-62, N.Y. 3, N.Y.

8cIRcLE NO. 65 OR READER SERVICE CARD

EDITORIALLY
SPEAKING

by FURMAN HEBB

HAVE just spent several hours reading through the 600-page transcript
I of the hearings that were held, in November in New York City, on the
economic conditions of performing artists in this country. Among other
things, the testimony pointed out the following: that the average yearly
salary of a chorister in the famed Robert Shaw Chorale is $1,440; that
only five or six pianists in this country can support themselves by playing
the piano; that a dancer with the Ballet Russe de Monte Carlo receives
—during the scason only—the equivalent of twelve dollars a day to pay
for his hotel room, his meals, and all his other living expenses ; that after
investing a minimum of $10,000 and many years of study in a musical
education. ninety per cent of the members of the American Guild of Musi-
cal Artists make under $5,000 annually.

The list could be extended, but it would add little to our understanding
of the fact that music is not a paying proposition. For the arts to flourish in
this country, the cold, hard fact is that they will have to receive support
from governmental agencies. This concept, unfortunately, is not under-
stood by the members of our Congress. In fact, in Washington, explains
Representative Joclson of New Jersey, the very word “culture” prompts
laughter and derision from some of his colleagues. Representative Thomp-
son, also of New Jersey, recalls that when he was pleading for funds for
the Brussels Fair and for the continuation of the cultural exchange pro-
gram, one fellow legislator remarked, “I can’t understand the interest of
the gentlemen from New Jersey in these toe dancers.” Commenting on the
failure of the proposed bill to create a Federal Arts Council, Herman
Kenin, the president of the American Federation of Musicians, says: “a
handful of wilful men on Capitol Hill laughed this proposal off the floor
of the House of Representatives while speculating aloud if poker playing
might not also be considered a performing art.”

Even in light of Secretary of Labor Goldberg’s recent statement in favor
of subsidy for the arts, there is every possibility of a roadblock at the con-
gressional level unless we let our elected representatives know how we
feel. Now is the time for us to sit down, pens in hand, and write our
congressmen. Whether you and I are willing to do this will probably decide
when the arts in this country are to be released from the econornic strait
jacket that presently binds them.
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Coming Next Month In HiF1/STEREO REVIEW
THIRD ANNUAL TAPE-RECORDER ISSUE
The Do’s and Don'ts of Buying a Tape Recorder
Planning a Basic Stereo Tape Library
Communicating With Tape

Frequency Response in Tape Recorders
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.$398.00 INCLUDING
R MAHOGANY CABINET

B. ALTEC A-7 "'VOICE OF
THE THEATRE'® SPEAKER
SYSTEM ... $299.40
INCLUDING CABINET

C. A-7 SPEAKER COMPONENTS

LANSING CORPORATION

D. ALTEC B38A "CARMEL'" SPEAKER
SYSTEM ... $324.00 INCLUDING
WALNUT OR MAHOGANY CABINET.
ALSO AVAILABLE AS ALTEC 837A
“*AVALON'® SPEAKER SYSTEM. $261

. May -
cahinet shown above.
~ Qrder ALTEC
8544 Cabinet

- in walnut
~or mahogany
... 0nly $99.00

. ALTEC 605A ""DUPLEX"'®
LOUDSPEAKER...$177.00
COMPLETE WITH DIVIDING
NETWORK

UNDENIABLE FACTS
ABOUT FULL-SIZE TWO-WAY SPEAKER SYSTEMS

From the birth of high fidelity to the present day, competitive
merchandising has inspired many gimmicks, passing fads, and
innovations to confuse the loudspeaker question. The last decade
has seen an endless variety of “trick” speakers and countless
midgets known as “compacts.’

Many of these now have fallen by the wayside and serious
music listeners are returning to the fact that only full-size, two-
way speaker systems based on solid engineering principles are
capable of providing the complete thrill of listening to good music
faithfully reproduced at levels approaching the original perform-
ance; the kind of reproduction that was responsible for the spon-
taneous acceptance of component high fidelity at the very
beginning.

Professional users of high fidelity equipment—audio engineers
of the big-label recording companies, of the broadcast networks
and of the theatrical world—use only time-proven, carefully-engi-
neered full-size two-way speaker systems. ALTEC full-size speaker
systems, shown above, are standard equipment in these critical
professional applications.

Full-size ALTEC speaker systems are large enough to house
professional-grade two-way speaker components; big “woofers”
and a separate low-crossover high-frequency horn with a com-
pression-type driver. ALTEC low-frequency drivers have the size
to move large volumes of air with short, effortless cone excur-
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sions. A single ALTEC multicellular or sectoral horn permits wide
angle sound distribution with only one crossover. The result is
natural bass freely reproduced, and both mid and high frequency
ranges are reproduced without the distortion hazard of many
crossovers. This is the only way that the home listener, with any
certainty, can hear the same quality of playback that the musical
conductor monitored and approved back in the studio.

ALTEC full-size speaker enclosures provide air volumes ape
proaching that of the important bass musical instruments—the
double bass viol, timpani, etc.—to better reach down to the low-
est musical tones.

ALTEC full-size speakers can be played at live-concert listening
levels without generating listener fatigue. Their higher efficiency
allows reproduction of dynamic peaks without driving the ampli-
fier into margins of distortion—an important factor for people
who listen to music long and at times want to experience the
moving thrill of sound at full live orchestra levels.

If your living room is of average size and your tastes dictate
serious listening, you will find room enough for a stereo arrange-
ment of full-size ALTEC speaker systems.

ALTEC LANSING CORPORATION
A Subsidiary of Ling-Temnco-Vought, Inc.

1515 So, Manchester Ave., Anaheim, Calif,
161 Sixth Avenue, New York 13, New York

ALTEL

LANSIN® CORPORANGN

© 1961 ALTEC LANZING CORPORATION




What happens when the
fidelity manufacturer

IS:

World’s first 80-watt single-
chassis stereo control-amplifier
kit: the completely new Fisher

KX-200 StratakKit.

World's first kit-building manual
with each page corresponding
to a separate stage of kit con-
struction, separately identified.

World's first d'Arsonval labora-
tory-type calibration meter in-
cluded with a single-chasslis
stereo control-amplifier kit.

Now anyone can make as fine an amplifier as Fisher (with a Fisher StrataKit)

When the KX-200 Stereo Control Amplifier, first of the new
line of Fisher StrataKits, made its appearance, the entire
concept of high-fidelity components in kit form entered a
new, exciting phase. For the first time, a kit is backed by a
name with the tradition, acceptance and stature of Fisher.

Before Fisher could stake its reputation on a product to be
constructed by the purchaser, two requirements had to be
unconditionally satisfied. First, the performance of a Fisher
kit had to meet the same guaranteed Fisher laboratory stand-
ards no matter who assembled it — Fisher laboratory tech-
nicians or a totally inexperienced builder. Second, construct-
ing the kit had to be a pleasure, not a problem.

Fisher engineers have responded to both of these unusual
challenges brilliantly, as will be evident to any builder of the
KX-200 StrataKit. He will own the finest 80-watt Stereo
Master Control Amplifier that Fisher knows how to make.

The StrataKit method of kit construction permits assembly
by easy, error-proof stages (strata), each stage correspond-
ing to a particular page in the Instruction Manual and to a
separately identified, transparent packet of parts. Major
components come already mounted on the chassis, and
wires are pre-cut for every stage—which means every page!
Errors of omission, if any, can thus be checked stage-by-

stage and page-by-page — before proceeding to the next
stage. There are no surprises with a Fisher StrataKit, no
unexpected problems, only the pleasure of accomplishment
and of effortless learning.

Outstanding Features of the Fisher KX-200 StrataKit:
80 watts IHFM music power—the maximum available today
with any control-amplifier kit. Harmonic distortion 0.4%.
Hum and noise 93 db below full output.

Built-in d’Arsonval laboratory-type calibration meter — a
Fisher exclusive. Permits precise adjustment for peak per-
formance; assures optimum results from the start and in
the years ahead.

Center-channel speaker connection without the need for an
additional power amplifier and with front-panel ievel control
facilities—unlike any other kit now available.

All tubes except output stage DC-heated for lowest hum;
low-impedance full-wave silicon-rectifier power supply for
best voltage regulation; massive output transformers.

Architectural brass-finish control panel to match all other
standard Fisher-built components and to fit standard Fisher
component cabinets. Price $169.50, less cabinet.

CIRCLE NO. 64 ON READER SERVICE CARD
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world’s leading high
decides to make kits?

World’s first 30-cps-resonance woofer
in a low-priced loudspeaker kit, plus
advanced mid-range and super-tweeter
designs with LC crossover nctwork.

World’s first slim-line loudspeaker sys-
tem kit: the ingenious Fisher KS.1.

World's first loudspeaker system kit
that can as easily hang on the wall as
stand on the floor or a shelf—thanks to
slim-line design.

. . . and as fine a loudspeaker system, too!

You will have to do some strenuous convincing before any-
one believes that your superb-sounding and elegant-looking
Fisher KS-1 loudspeaker system was home-built. A three-way
system of this caliber would be important news even if it
were factory-assembled,-especially as it is of the new slim-
line form, which requires ultrasophisticated engineering for
top results. But, thanks to exceptionally careful and imagi-
native planning by Fisher engineers, anyone can build the
KS-1 and have Fisher performance at an important saving.

This is the only slim-line speaker system available in kit form
and it is designed around the most advanced components:

10-inch free:piston woofer with 30 cps free-air resonance
and 4 Ib. magnet structure; 5-inch AcoustiGlas-packed mid-
range unit; separate super-tweeter; fully wired and balanced
three-way LC dividing network with 1400 cps and 5000 cps
crossovers; 18” x 24” x 5” cabinet packed with AcoustiGlas
padding; matching grille cloth.

You install the driver units, connect the network, complete
the preassembled cabinet—and you are the owner of a truly
high-quality loudspeaker, which can be either wall-hung or
placed anywhere on the floor or a shelf.

The sound of the Fisher KS-1 will astonish you; it is ex-

tremely clear, with precise transients, and at the same time
#Factory assembled in olled walnut, $89.50. Prices stightly higher in the Far West.

full and rich—quite unprecedented in a system of this size
and price. Don't miss a demonstration at your authorized
Eisher dealer.

Price, sanded and ready for any finish, in birch, $59.50*;
$64.50*in walnut. Factory assembled in birch, $84.50*.

e

FREE: Write for 1962 Fisher Handbook —a P‘]sllll‘;llg
40-page illustrated guide and component HANDBOOK
catalogue for custom stereo installations.

[ Please include complete specifications on =
the KX-200 and KS-1. 7.

Fisher Radio Corporation
21-37 44th Drive, Long Island City, N. Y.

Name.

Zone. State.

|
|
|
|
Address |
1
|
|

[ o e e e e e e e s e e ey
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A PRECISION
4 SPEED

&

PLAYBACK UNIT,
SECOND TO NONE

8 30
for only 99 complete

For the ultimate in record
playing togetherness, ask
your dealer for the ESL Con-
cert Series playback unit—
the unique, high performance
Gyro/ Spension turntable, the
famed Super Gyro/Balance
arm and the Triumphant new
Redhead stereo cartridge —
all factory assembled for
your instantaneous pleasure.
This harmoniousiy engi-
neered combination assures
you the finest reproduction
obtainable... just plug it in.

ESL-61 Concert Series
playback unit, complete,
$99.50

®
FOR LISTENING AT ITS BEST

Electro-Sonic
Laboratories, Inc.

Dept R - 627 Broadway - New York 12, NY
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by DAVID HALL

NOTES ON JACKET NOTES

IN RECENT wecks it has been quite disconcerting to note the varia-
tions in quality exhibited by the jacket notes that have ac-
companied albums issued by some of the major record companies.
RCA Victor, Deutsche Grammophon Gesellschaft (distributed by
Decca), Angel, and Columbia offer striking instances in point. For a
new recording of Chopin’s E Minor Piano Concerto played by Artur
Rubinstein, RCA Victor chose to offer a laudatory essay on that re-
doubtable artist, under Sol Hurok’s by-line, and four lines on Stan-
islaw Skrowaczewski, who conducts the accompaniment. In similar
self-promoting fashion, the jacket to the Van Cliburn disc entitled
“My Favorite Chopin” offers a brief and singularly uninformative
commentary signed by Mr. Cliburn. Coming to DGG, which asks
$1.00 more than domestic prices for its German-manufactured discs,
we find a first sterco recording of Richard Strauss’s Elekira, which as
music and as recorded performance is a major landmark in the disc
repertoire. The album package is handsome, as is the claborate illus-
trated booklet; but nowhere is there a German-English text of the
libretto. We know, of course, that the publishers of Richard Strauss
arc notoriously hardboiled in matters of copyright fees; but we
remain unconvinced that DGG could not have found a way to
supply an Elektra text. Even more disconcerting is DGG’s treatment
of its song-recital discs. Its Hugo Wolf collection sung by Rita Streich
gives English translations but no German text and no program notes,
while its new Gérard Souzay set of Debussy songs has French texts
but no English (not cven a synopsis) and likewise no program notes.
Angel. selling its Hugo Wolf selections from the [talienisches Lieder-
buch sung by Elisabeth Schwarzkopf at their regular $5.98-$1.98
price, saw fit to supply a separate booklet with complete German-
English texts and excellent general annotation.

If Angel in this instance represents a good basic norm for classical
record program annotation, Columbia-—at least on its major album
packages—seems to have been going all out in the direction of sup-
plying the fullest possible annotation, even to the point of gilding
the lily. Thus Leonard Bernstein’s exciting new New York Phil-
harmonic album of the Beethoven AMissa Solemnis offers. in addition
to full vital statistics, brief but intelligent musical analysis of each
section, and complete Latin-English text, and a selection of Bec-
thoven letters relevant to the composition of the work. For this albuin,
as well as for all its other recent LP issues, classical, pop, and jazz
alike. Columbia also gives in a box full title summaries, timings, and
publisher information—a boon to broadcasters. It was interesting
to see on the jacket of the new issue of Respighi’s Feste Romane
plaved by Eugene Ormandy and the Philadelphia Orchestra, a dia-
gram of the orchestral setup used for recording—a fine innovation
for stereophiles, and up to now encountered more frequently on
pop ‘“‘sound” albums than on concert-music releases.

Clearly, there must be some middle ground bhetween the skimpiness
of RCA Victor and DGG on the one hand and the luxuriance of Co-
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TF-2 and TF-3 shelf systems are for those who seek

t h e fine styling, realistic sound reproduction . . . and out-

° ° ° ° standing value. When you contemplate the purchase
1 S Crlml n at 1 ng of a loudspeaker system, be sure to see and hear these
outstanding products; your choice of either will mean

fine listening for years to come. To fit your decor,
choose from decorator or contemporary styling . . . un-

°
11 S t e n er ree finished hardwood models, too—ready for custom fin-

ishing or installing. Available atall good audio dealers.

TF-3 Contemporary Oiled Walnut Cabinetry

e
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4-speaker 3-way system. Covers the full frequency range with a full sizé
Flexalr®* woofer in Bass-Superflex* enclosure, two coforation-free mid-
range units, and the sensational Sono-Dome* Ultra-Tweeter. Choice of
olled walnut, decorator cherry or walnut, or unfinished gum hardwood
cabinetry. 13%4° x 232" x 1134°.

Decorator $109.50, Contemporary Walnut $99.50, Unfinished $79.50

3-speaker 2-way system. Also uses a full size Fiexalr® woofer for distortion-
free bass response, plus two speclal direct radiator tweeters giving smooth,
extended highs. Choose from two cabinetry styles: the oiled walnut or the
economical unfinished gum hardwood. 13%4" x 23" x 113",

In Oiled Walnut $79.50, Unfinished Hardwood $64.50

enée MANUFACTURING COMPANY
Division of THE MUTER COMPANY

6601 South Laramie Avenue « Chicago 38, lllinois

A : T In Canada: Radio Speakers of Canada, Ltd., Toronto

TF-2 Contemporary Oiled Walnut Cabinetry *T.M. In Mexico: Universal De Mexico, S.A., Mexico, D.F,
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COMPLETE RECORDING
AUTHENTIC INTERPRETATION

RICHARD STRAUSS

Elektra

TRAGEDY IN ONE ACT
Mono 18690/91 : Stereo 138690/91

CONDUCTOR: CARL BOHM

— intimately associated with the composer his
understanding of Strauss is unsurpassed.”
The Gramophone, November 61

ELEKTRA: INGE BORKH

" — grand, true and beautiful singing allied to a
fine conception of the great role. She makes her
part absolutely thrilling.”

The Gramophone, November 61

CLYTEMNESTRA: JEAN MADEIRA

" — one of the successes of the Salzburg Festival
Elektra 1957. Her performance has lost none of
its power.”

Records & Recording, London, November 61

CHRYSOTHEMIS: MARIANNE SCHECH

" — Miss Schech is extremely good.”
New York Times, October 24, 61

ORESTES: DIETRICH FISCHER DIESKAU

® — a superb Orestes.”

High Fidelity, November 61

*An admirable achievement,
aided no little by the superb
clarity of DGG's engineering,
this splendid production is
augmented by an eye-catching
booklet.”

High Fidelity, November 61

Direct Import -

For further information and complete catalogue write:
DECCA DISTRIBUTING CORPORATION
445 Park Ave., New York 22, N.Y.
[ ]
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Factory Sealed

lumbia on the other when it comes to
record jacket annotation. In the con-
cert-music ficld. we need essentially
solid vital statistics about the com-
poser, performing artist. and condi-
tions of recording, informative com-
mentary on the music, whether in the
form of an original essay or extracts
from celebrated essayists of the past.
Most of the mere statistics. it seems to
us, can be set down comprehensively
in tabular form.

Vocal music albums should include
full texts both in the original language
and in English translation where
necded. There may be those who
claim that texts are not necessary for
English-language repertoire, but they
undoubtedly have a better opinion of
singer’s enunciation than we do.

We agrce that a summary of the
more important available recordings
of a featured artist is a good thing to
have on the album jacket, but we
prefer to sec such information appear
in succinct form rather than as adver-
tising display that takes up space bet-
ter used for notes on the music, or
other pertinent information.

The necessity for good program an-
notation is bv no means restricted to
concert repertoire recordings. There
are a number of jazz and pop artists
who deserve solidly informative essays
instcad of the vapid press-bookery
that appears with most LP’s in this
category. In the jazz field, the jacket
notes now cncompass the widest ex-
tremes from first-rate scholarship to
ecstatic nothingness, with occasional
failures even to list personnel and
dates of recording—important ele-
ments of information for albums of
this tvpe. Such inequities should be

| eliminated.

Folk music, too, is an area where
program annotation varies from the
most claborately informative to the
mercly cursory. Here, as in classical
vocal music, we should have full texts
sources of the song versions recorded,
and. in the instance of field record-
ings. information about locale. The

| new Caedmon albums of English folk

songs collected by Lomax and Ken-
nedy are models in this respect.

To sum up, these observations may
seem like asking for the moon in view
of current album note standards. But
we can at least hope that where the
major producers of recorded reper-
toire are concerned, some consistenc:
in terms of information and empha-
sis will become the rule rather than
the exception. ®
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an incredible NEW cartridge...
series M33 An extraordinary achievement in

superior sound, re-creation:

RESPONSE: 20 to 20,000 (conscrvatively)—more importantly,
it is singularly clean and smooth. Goes right through the
top limits of audibility without a hint of “break-up’ prevalent
in most other (if indeed not all) sterco cartridges. ;

COLORATION: virtually non-existent. Imparts
no false, mechanical sound of its own to the mu-
sic. It is transparent, clear, hum-free (special
Mu-metal shielding rejects electrically induced hum),
peak-free . . . above all, natural in the extreme.

Shure Brothers, Inc., 222 Hartrey Ave., Evanston, Illinois

COMPLIANCE: over 20x 10-°® cm/dyne! Because of this su-
perb compliance, it tracks as low as I gram . . . without skip-
ping or jumping grooves . . . even on lowest and/or loudest
passages. Virtually eliminates record and stylus wear. Sepa-
ration is over 22.5 db. at 1000 cps.

THE STYLUS: Choice of .0005” or .0007” diamond tips.
Exceépuionally rugged. Special plastic grip makes stylus
changing easy as plugging in an electric cord.
PRICES: M33-5 (with .0005" diamond) or M33.7
(with .0007” diamond) for [ine changers and
tone arms tracking at 1 to 3 grams . . . Only
$36.50 net.

Model M77 (for tracking at 4 to 7 gms) only $27.50.

= _®

hi fi phono cartridge
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*
{With the exception, of course, of the re-

markable Marantz 70 watt model 9 amplifiers)

b N

model 7 Stereo Console

L ]

model BB Stereo Amplifier

Here is today’s top-ranking
stereo combination. The Marantz
model 88 amplifier and model 7
preamplifier offer a quality of
performance which can only be
approached—not equalled.

Use these well-proven Marantz
components if you want the
comforting assurance of the finest
results obtainable. Maraniz
warrantees its products for

two full years.

Points of superiority include:

Model 7 Stereo Console its magnilicent porform-
once and precision have won world-wide respect
« IM distortion @ 10V eq. pk. RMS, within 0.15%,
0.1% typical » Hum ond naise, 80 db below 10 my
phono input * Sensitivity, 400 microvolts {0.4 mil-
fivolts) for 1 valt output « Equalizer and tone
curves matched ta better than 0.5 db » Valume
tracking within 2 db, 1 db typical » Beautiful pre-
clsion construction = Price $264 (Cobinet extro)

Model 8B Stereo Amplifierﬂlnlhcl'vpi:olMomnlz
tradition. Very fine, cleon performonce ond work-
maonship « 3§ wotts per channel (70 :walls ‘peak)
* Harmonic distortion, less than 0.1%"in" most of
ronge, less than 0.5% ot 20°cps and 20.kc s Hum
and noise, better than 90 db below 35 wott§: «
Exceptionally stable under all conditions. « Built-in
melered tesls and adijustments « Price $249. {Prlces
higher in Waost) B

*Write for literature No. 56V

maar-amiw
25-14 BROADWAY, LONG ISLAND CITY 6, N. Y.
6(:IR(:LE NO. 86 ON READER SERVICE CARD

LETTERS TO THE EDITOR

Sutherland vs. Melba

® In her article “The Place of Bel
Canto Today,” (November, 1961) Joan
Sutherland complained that her singing
of Queen Marguerite’s aria from Meyer-
beer’s Les Huguenots had been compared
unfairly with a recording made by Nellie
Melba more than half a century ago.

Granted that a singer might fcel some-
what put upon when challenged to com-
pete with ghosts of the past, it does
seem to me that Miss Sutherland herself
is being less than fair when she attempts
to disqualify the ghost on technical
grounds. She claims that in the 1901 re-
cording one could not even tell what aria
Melba is singing, “so scratchy, noisy,
and ancient is the sound.”

I own an LP transfer of this record-
ing, originally made by Lionel Mapleson
with an Edison cylinder machine on a
catwalk above the stage during an actual
performance at the Metropolitan Opera.
While no one could claim technical per-
fection for one of the first live-perform-
ance recordings ever made, the music is
surely recognizable to anyone who is
capable of carrying a tune in his—or her
—head, and Melba’s voice soars magnifi-
cently over the background noise of
thumps and grindings. The disc (issued
by the International Record Collector’s
Club) provides perfectly valid documen-
tation of Melba’s thoroughgoing com-
mand of the music, especially in its
stunningly difficult bravura aspects. As
for Melba’s superbly articulated trill,
Miss Sutherland should live so long.

MarmiN F. WooDRIDGE
Teaneck
New Jersey

® When Joan Sutherland states that
Richard Strauss “almost brought about
the downfall of bel canto ... with in-
humanly heavy scoring” and that she
sees “no point in screaming every other
night against such odds,” I can only
conclude that she is unfamiliar with the
many wonderfully transparent passages
that Strauss wrote for the soprano voice
in his later works. In such roles as
Daphne, Ariadne, and the Countess in
Capriccio, the voice floats easily over
discreet orchestrations, and in the parts
of Sophie or the Marschallin in Rosen-
kavalier, the main vocal requirement is
finesse rather than force. This is equally
true of Strauss’s radiant “Four Last
Songs.” It is to be hoped that Miss Suth-
erland, fine singer that she is, will not
overlook these possible additions to her
repertoire.

Ouriver Katz

Cranbrook

Michigan

Public Support for the Arts

® Never have I read anything that raised
my temper as much as Ken Gilmore’s
article “Government Aid for the Ars:
Why, When, and How” in your Novem-
ber, 1961, issue. Certainly no one can
say that we fall behind any other nation
in quality of music performance. Why,
then, do we have to ask the Government
bureaucracy for support— and subse-
quently for control? Certainly we have
done well enough in the old-fashioned
private-enterprise way.

I am a member of the board of direc-
tors of a local symphony orchestra (the
Bloomington Normal Symphony), which
is probably the only symphony orchestra
in the country that supports itself solely
from the sale of tickets. We think we are
doing very nicely and would not want to
be subsidized by the Government.

Besides, who is going to pay for Gov-
ermnment aid? It will be you and I through
income tax, and we have learned through
experience that the best way to depreci-
ate a dollar is to let the burcaucrats take
their bite out of it.

Hoxkr C. Lvman, M.D.
Normal
Illinois

® It is undoubtedly true that other
countries have employed the arts more
effectively than we to create focal points
for the spiritual life of their people.
Even so, I find it curious that public
support of the arts in America is often
urged on the grounds that “other nations
have it”—especially the Russians. Inter-
national one-up-manship scems to me
the wrong reason for supporting the arts.
Why can’t we just foster the arts for

our own enjoyment, in the same matter-
of-fact way in which we subsidize our
highways, the Post Office, and our mu-
nicipal services?

KarL Koainsky

Newark

New Jersey

® As an artist, I know that when I sell
one of my paintings to a patron I have
succeeded in arousing a response in my
customer, in providing for him an ex-
perience strong enough to make him pay
out his own money for my work. After
reading Mr, Gilmore’s article, T ask my-
self: How would I feel selling a picture
to a Government project, knowing that
the money I am paid comes from pecople
who never see the picture, to whom it
may mean nothing whatever, and from
whom the meney was simply taken by
the taxing powers of the state?

Leo WINTERNITZ

New York, N. Y.
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STRINGS

FOR A

SPAGE At

SPECIAL OFFER!

@ STEREO mmm"...."

MIDIO 'IDCU"
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THE BEST oF THE ..........
DUKES OF | s
BRI ) FA rilliant clarit
@ﬂgﬂﬁmm_@ anddynamic,Zx—
citing presence.
Available for
Christmas at this
low, limited time

price!

The outstanding
sélections.of all
the big Dukes
OfDixieland hits.

Recorded in

FIOELITT SOUND

...YOU-HAVE YO HEAR IT YO BELIEVE IT!

stertoPuomic AIGH

OIUE « MUSKIARBAMBLE - SOUTM RAMPART STAEET PARADE
BOUASON STREET PARADE « SOUTN « WHER TNE SAIMTS GO MAZCMING IN
£YES OF TEXAS « BALL BRMLEY WON'Y YOU PLEASE COME NOME
GEOREIA CAMP MEETING + THERTLL DE A NOT TUME 0N THE 01O TORN TONIGHT

L study In

OCAW BY THE RIVIRSIDE « WAIT TILL THE SUM SHINES NELLE

mono—AFLP iess/étereo_Arsn 5956
MONO or STEREQ

MANUFACTURER'S NATIONALLY
AOYERTISEO PRICE

BUY NOW AND SAVE up 10 $3.00

% STEREO

: JO BASILE'S

§ S low u/(/uﬁm Foattivting £ Hloaront ¢ o

IR S

The City of Light portrayed
in liquid, golden melody.
Romance, gaiety, warmth
pervade these Javish
orchestral arrangements
with massed strings. The
eternal Parisian mood
inspired most of these
selections — recorded in
Paris. | Wish You Love,
Melodie D’Amour, Gigi,

Je T'Aime Encore

Plus, The Night They
Invented Champagne, etc..
AFLP 1955/AFSD 5955

Al Hirt, America's- Foremost
trumpet artist, displays
his distinctive talent with
his unique treatment of
tunes like: Beale St. Blues,
Moonglow, After You've
Gone, Deep River, Lone:
some Road, etc.

AFLP 1927/AFSD 5927
OTHER AL HIRT RECORDS:
* AFLP 1877/AFSD 5871',_
Al Hirt at Dan's Pier 600

America’s Greatest Trumpel Arlist

AX. eri'r
SWIN'G-IN"

A STROT IN STEOCOPaOMIC miGe fppRUlTN !! []

Pere Swert Bt
- AFLP 1878/AFSD 5878, B
Vol. 2 . gt
< AFLP 1926/AFSD- 5926, g P

Vol. 3
Mono—$4.98 (AFLP) ; Stereo—$5. 95 (AFSD)

MiCr pAcE Agt

auio pioeury. S
m:n-q— hiaed

"* SPACE BUITE
ASTUMN 1% NEW TorE
5 LIRS
b T OF HOWNERE
MIONIGAT Sy
N B8 TNE MODN
| BT OF DUD WoRD

£2847 CHAISTIAN
3 chgil:}ﬁl

NEW.

Just released! Big orchestral
arrangements including a
fantastic, new SPACE SUITE,
Blue Star, Out Of Nowhere, etc.
Arranged and conducted by

W Bobby Christian.

FIDELITY.
RECORDS

world famous for
DYNAMIC engineering,
superior SOUND

and stereo
DIRECTIONALITY!

perfect
year-round

hsuﬂnng'

. AFLP 1959/AFSD 5959

STEREODISC S5he
* ‘aupio ripEuTY
]

& STEREO

Fiotugle saann

ESPANA
CANTA

AFLP1951/AFSD5951 — SONGS OF SPAIN (Es-
paiia Canta), Fernando Sirvent, his Guitar and
El Quinteto Basco.

Yoices and instruments. Authentically Basque, these
songs provide a rare musical experience. M) JACA,
JOTA LA DOLORES., LOS BORRACHOS, etc.

& STEREO
GIANT WURLITZER PIPE

i

witH BELLS, CHIMES
AND GLOCKENSPIELS

LEON BERRY

AFLP1905/AFS05905—GIANT WURLITZER PIPE
ORGAN, with Bells, Chimes and Glockenspiels,
LEON BERRY.

Rousing renditions of tunes Iike: MARCHE AUX
FLAMBEAUX, MEET MR. CALLAHAN, WALTZING MA-
TILDA, CARTAS MARCADES, etc.

A STUBRY R STUREOPNMORIC NIGB

STEREUIN 3353
AUDIO FIDELITY

FIDELITY SDUMD

sTCnEcpnonit NIGH

A STEAY 10

N Mono~—$4.98 (AFLP); Stereo—$5.95)

choose from leading
artists and perform-
ances

Werite for FREE complete récord
‘or fape calalogs.

AVAILABLE AT YOUR RECORD SHOP OR WRITE TO: Dept. R2
AUDIO FIDELITY, INC., 770 Eleventh Ave., New York 19, N.Y.
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FM STERED BROADCAST RECEPTION
AND STEREQ RECORD REPRODUCTION

TERWLLL

only for those who want the ultimate in

-® © ocsse 6 6

$-8000 FM/MX 64 Walt Sterec Receiver $299.50
16%7 x 47 x 14* deep

$-3000 I¥ FtM/MX Stereo Tuner $160.00
147 x 47 x 10%4” deep

$-5000 IT 80 Watt Stereo Amplifier $139.50
14" x 47 x 12%2* deep

Carrelaire Walnut Ri Fi Furniture

26" x 15" x 13%* decp

With FM Stereo broadcasting {(multiplex) an established reality, Sherwood
Proudly offers the S-8000 Receiver—a brilliant combination of Sherwood's
‘high-rated” FM tuner design, two 32-watt amplifiers, two phono/tape
preiampliﬁers, and all circuitry necessary to receive the new FM stereo-
casts.

The $-3000 I¥ FM Stereo Tuner features the identical tuner design
found in the S-8000 including built-in circuitry for stereocast reception
...or your present FM tuner can be easily converted for stereocast re-
ception with Sherwood FM Multiplex Adarters ($49.50 and $69.50).

he S-5000 I Amplifier provides the ultimate in stereo amplification.
Also available—the excellent S-5500 II Amplifier, with 64 watts music
power at $164.50.

Sherwood's newest contribution—the exciting Ravinia Model SR3
3-speaker system consisting of 12” high-compliance woofer, 8" mid-
range, and 2%2" ring-radiator tweeter. The Ravinia features extremely
low intermodulation distortion and unusually flat frequency response
(= 21 db) to 17 KC. Cabinet is hand-rubbed Walnut.

The perfect setting for hi fi components is Sherwood's Correlaire
contemporary furniture modules—in hand-rubbed Walnut and Pecan.
?gerlvlvlgod. Electronic Laboratories, Inc., 4300 N. California Ave., Chicago

, Illinois. e,

For complete technical details, write Dept. R-2 2 5

CIRCLE NO. 118 ON READER SERVICE CARD

Ravinia Model SR3 3-way Speaker System $139.50

® The fact that even so conservative an
organ as the New York Times came out
in favor of government subsidy for the
Metropolitan Opera is a good sign that
America realizes at last that our insti-
tutions of art are a necessary part of
public life and are therefore deserving
of public support.

As Joseph Wechsberg observed recent-
ly: “It will cost the taxpayers less to
su<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>