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Reader's Di Best invites you to choose from g "li:. IM 

this exciting new list of 73 nationwide hits! 

JOIN BING 
AND SING ALONG 

BING CROSBY 
a HIS FRIENDS 

HEART OF 

MY HEART 

TOOT, TOOT r 
MIME 

245. THE Sing -Along 
Spectacular! 33 great 
songs; song sheets, too. 

- Lun1AJ 
ono PRIMED RAISIN'S 

250. Epic film score 
containing original ver- 
sion of the hit theme. 

TONIGHT 

IN PERSON 
F 

The - 

Lime/itérs 

mM3 

269. Nation's hottest 
folk -singing trio rº 
corded in concert. 

AL =" 
H I RT 

THE 
GREATEST 

HORN IN 
THE WORLD 

BEGIN THE BEWARE 
STEU.A BY STARLIGHT 

274. And 10 more by 
TV trumpet star with 
swing band/strings. 

950 and 950-A. 
The actual con - 

M cert recorded 
live) 

I - THIS TWO - 
DISC RECORD- 
ING counts as 
two selections 

. Enter each 
number ín sep 
orate tpoCe on 
coupon. 

Belafonteh 
SINGS THE 

Blues 
011E FOR MY BERT 

HALLELUIAH, 
I LOVE HER SO %mil 

3. Also: God Bless the 
Child, other blues 
types/rhythm bucking. 

I=Ey3 
Music 
from 

MS' LUCKY t" 

COMPOSED ONO 

CONDUCTED BY e. 
HENRY MANCINI 

220. Best-selling mod- 
ern lozz album from 
the TV series. 

THE DUKES 3 
OF DIXIELAND with 
Pete Fountain. Clarinet 

et 
` 

+T THE RAZT SAND BALI' 

102. 12 Dixieland clas- 
sics in ultra hi fi: Tiger 
Rag, The Saints, more. 

T11YL9hT`-' 
MEMORIES 

the 

THREe A, 4 
SUNS 

TWILIGHT 
TIME 

1 
/ 

IAI OUStF 

COMO'S 
GOLDEN 

RECORD l 

r 14 
MILLION -SELLERS 

124. Prisoner of love, 
Till the End of Time, 
etc. (Regular L.P. only) 

Della 
REESE 

a l 
EL 

SOMEDAY 

ILL GET eye 
THOU SWELL -_ 
214. Also: Blue Skies. 
Goody Gcody,The Lady 
Is a Tromp, 6 others. 

SONGS TOw 
WARM THE HEART, 

4 JIM 

REEVES 

- 
AI SUCH AS . SOMEDAY 

219. Country -pop star 
also sings Dear Hºorts 
and Gentle Poople,etc. 

I....-!. C-.°. 

CHET 

{ATKINS' 
TEENSVI`LE NIGHT 

TRAIN ' 

TIILIHEBEI 
tus VOW 

212. Plus: Sleep Walk, 
etc., In zesty, teen - 
slanted dance tempos. 

t'L:.11R1 

Homer&Jethro 

,,inl -+-, 

--- AT THE COUNTRY CLUB 

221. Plus: Peg O' My 
Heart, etc. New ver- 
sions, 12 instrumentals. 

G® N 

ILLER 
Nr, 

SO ORIGINAL 
PERFORMANCES ' c` 

951; 951A; 
9518. 

Collector's deluxe album! The 
most popular bond leader who 
ever lived leads his star-studded 
orchestra featuring Marion Hut- 
ton, Ten Beneko, Ray Eberle, 
The Modernoires in 50 unforgettable numbers 
released for the first time. Reg. L.P. only. 
This 3 -record set counts as 3 selections. En- 
ter each number in separate space on coupon. 

INCLUDES 
16 -PAGE 

SOUVENIR 
PROGRAM 

236. Lively, new night 
club act by hilarious 
country -style comics. 

I" 19u.7.ri 
INI 

GOt DIN IOUCN 

FRANKIE 

1 RCARLE 
SIRENAW ` 

/ HUNK LEAVES 

252. Plus other Corle 
keyboard staples In 
exciting new sound. 

Kick Thy 

Own Self 

BROTHER 

DAVE 

GARDNER 

267. Delight your 
friends with this unique 
Southern comedy act. 

l 1 reLWk 
N- BRAHMS PIANO, 

N. CONCERTO 

NO.2 
. 

Chvcaeo S-mºhony 

276. Year's best-selling 
classical record. Loins 
dorf conducts. 

Prs-- 
, 

RIMSKY- 
KORSAKOFF 

SCHEHERAIADE 
FRITZ REINER 
CHICAGO SYMPHONY 

301. Oriental orches- 
tral feast, sumptuous 
sound. A hi-fi "must." 

Pa GROFE: 
1 - 

GRAND CANYON 
SUITE 

MORTON G0Ú1.0 
AND HIS ORCHESTRA 

'B[ETI.SVtO mlLIN610NS CCIORT 

304. Sonic conversation 
piece features colorful 
Groin, Beethoven. 

THE 

CHOPIN 

, BALLADES 

RUBINSTEIN 
316. "A compendium 
of marvels...sublime," 
noted The Reporter. 

I-. vIrEI 

JOSÉ 

1-.- ITURBI 
MUSIC 

"Itty 
TO 

EMBER 

319.Chopin' sPolonaise 
In AFIat,Minute Woltz, 
etc. (Regular L.P. only) 

LA 

DOWE 

VITA 

®w 

ORnusaL 
raw 

50oND'0re,CK 
RLCORDN,G. 

282. Haunting themes 
from the current inter- 
national film hit. 

THE OLD tAHPUGHlER IRUE tOs1 

248. Popular vocal trio 
also sings Scarlet Rib. 
bons, Cool Water, etc. 

ITCHAIKOVSNy1.Yr 1 ' 
CONCERTO NO. I 

VAN CLIBURN 

u 

`d 

5. The biggest -selling 
classical L.P. of all 
time. 

L9Sri 

Gershwin r ,p 
RHAPSODY 1 
IN BLUE 7 (' 

American in Paris 
FTEaiER BOSTON nOPS 

215. Finally - the de- 
finitive versions of 
GershwIn's classics. 

C's=iGlI 

SOUSA... .. 
FOREVER! 

(MORTON GOULD' 
I AND HIS 

SymBHONIC BAND 
STARS ANO STRIPES FOREVER 
SEWER FIDEI'S EL CANNY 

297. Includes The Thun- 
derer. 14 Sousa strut- 
ters in walloping sound! 

rT s'"*. cf 
CEiA1KOVSKYr 

SYMPHONY A[o.4, 

MONTEUUIB0S10N SYMPHONY_ 

309. Glowing hi-fi 
performance of this 
richly melodic score. 

JASCHA 
HEIFETZ 

BRAHMS 
VIOLIN 

CONCERTO 

(RITZ REINER. CHICAGO STMPHONT 

313. Definitive record. 
Ing of o superbly ro- 
mantic masterpiece. 

TOSCANINI 

DVORAK-SYMenons MO.5 
L, Fran.THE NEW WORLD" 

315. Electronic stereo 
reprocessing of one of 
his finest performances. 

EDDY 
ARNOLD 

BOUQUET 
OF ROSES 
ANYTIME Iierf 
254. Arnold sings his 
all-time hits again in 
new hi -fl sound. 

MUSIC --)E11 

FOR RELAXATION 
MELACHRINO ORCHESTRA) 

STARDUST r r 
AUIUNNLLIITSN 

aai 
1.AIso 10 more soothing 
Instrumentals - While 
We're Young, others. 

THE I v alms} 

STUDENT PRINCE 

MARIO "I 
LANZA1.. 

DEEP iÑ Nr NERI, Ali: SEROnLDO 

243. Plus: other Rom- 
berg delights sung by 
the late, great tenor. 

Music 

of the 
Islands' 
THE 

MAUNA LOA 

SLANDERS 

204. Authentic Island 
moods. Sweet Lellani, 
Aloha Oe, 10 others. 

cóo 
w. ' 
SONS OF TN EERY 

TUMBLEWEEDS . 
a 

WAGON TIERS 

TUMBUNG 

292. Also, Red River 
Valley,The Last Round - 

Up, 18 Western gems. 

DIG ES In PRADO 

PATRICIA MAMBO #5 

au CHERRY PINK AND, 

APPLE BLOSSOM WHITE 

MAMBO JAMBO 

281. And 8 more of his 
top Latin dance band 
hits in "new sound." 

ar4.l e1 

AMES BROTHERS 
SING FAMOUS HITS 

OF FAMOUS QUARTETS 

PAPER DOII 10 EACH HIS Owe 

14. Also: Love IsoMany 
Splendored Thing, 
many more favorites. 

J 

HA 
LOCKLIN 
PLEASE 

HELP ME, 
I'M FALLING. 

255. And other hits by 
the country -pop stylist. 
(Regular L.P. only) 

RODGERS AND 
HAMME RSTEIN'S 

souTH PACIFIC 

ORIGINS i 
tnM 1J 
SOUND 

IRACA 

4. YoungerThan Spring- 
time, Some Enchanted 
Evening, 13 moro hits. 

MUSIC 1=2=C3 

FOR DINING 
MELACHRINO ORCHESTRA 

TENDERLY DIANE 
SEPTEMBER SONG 

24. Plus: Too Young, 
Warsaw Concerto, 
Chormoine, others. 

SAM 
COOKE' 

HITS OF THE 

.40's 
HEY THERE TOO YOUNG 

261. Also: Secret Love, 
Unchained Melody, etc. 
by new vocal sensation. 

Floyd 
Cramer 

ON THE Ls 

REBOUND 

SAN ANTONIO 

ROSE 
iili 

295. Also: Wonderland 
by Night, Danny Boy, 
etc. by piano ace. 

:WANK 
iiSOIIVENIRS 'I.- ;.',4._1s1, 

® .' ̀ L 
rid MORIN ON -A EOM SUCH AS I 

THE RHUMBA BOOGIE 

296. Also* I Don't Hurt 
Anymore, 8 more new 
versions of Snow hits. 

THE MOST 
POPULAR 
GUITAR 

CHET 
ATKINS - 

with R,cheslr 

298. My Prayer, East 
of the Sun, etc.MºIlow 
instrumentals. 

121~ 
mJfAS,ic loam 

_ 

'PETER 
Gl1NN 

composed ands 
conducted by 
HENRY MANCINI 

2. The original TV -ac- 
tion hit album. All-star 
modern "mood" jazz. 



We could list the new CLASSIC'S com- 
plete specifications. We could com- 
mission a poet to describe the sound 
and the cabinet. Both good ideas, but 
quite inadequate to the task, for the 
new CLASSIC is a living instrument. 
You must hear it to know why it is the 
most important speaker system avail- 
able today. You must compare it to 
all other makes to eliminate any doubt 
that here is the only system you will 
ever want. 

For large rooms, small rooms-for 
today and tomorrow-here is the first 
sensibly designed big sound system in 

Here's the 
one and only 

speaker system 

you will 

, ever want 

- 

i 

: t`. - k c- ic -s- ,01...--- . ~ - 
Compare the 

new University 

Classic Clark II 

to all other systems - 

regardless of price. 

years. It creates a sense of spacious- 
ness typical of yesterday's massive 
systems-but without making their 
space demands, and without sacrific- 
ing the intimate sonics and texture 
necessary for the full enjoyment óf 
soloists and small musical ensembles. 

A "major acoustic achievement," 
as many experts have declared. But 
you decide for yourself. At any qual- 
ity high fidelity dealer. $295.00. 

3 -NAY SPEAKER SYSTEM: high com- 
pliance 15" woofer; 8" direct -radiator 
mid -range; Sphericon super -tweeter. 
RESPONSE:' 20 to 40,000 cps. POWER 

REQUIREMENTS: any quality amplifier 
rated from 10 to 60 watts. DIMEN- 

SIONS: 35" X 283." and 17W deep! 
Write for the fully -documented 

CLASSIC MARK II brochure and Univer- 
sity's "Informal Guide to Component 
High Fidelity." Desk D-3, University 
Loudspeakers, Inc., 80 S. Kensico 
Ave., White Plains, New York. 
Timeless Beauty and the Sound of Truth 

A Division of LingTemeo Electronics, Inc. 

CIRCLE NO. 136 ON READER SERVICE CARD 
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If you are after immediate savings you should not `buy Scott components. They cost more. If, on the other hand, 
you are interested in the long-term economy of superb performance over many years of continued use, Scott,is 
your wisest investment. Scott components cost more because they incorporate so. many refinements and intan- 
gibles. Parts are carefully chosen. SpeCifications are always conservative. Engineering is imaginative and 
uncompromising. Quality control is implacable. The first Scott amplifiers were built in 1947 and many are still in 

use. Their owners take pride in choosing the very finest. For full information on new Scott amplifiers, tuners, 
speakers and kits, write for 20 -page "Guide to Custom Stereo". H. H. SCOTT, INC., in Powdermill Road, Maynard, Mass. 

SOME 

PEOPLE 

SHOULD NOT 

BUY. 

SCOTT 

Y 



you may have 

ANY for only 

RCA Victor Records 
(stereo or regular L.P.) 

If you join the new RCA Victor Record Club now and agree 
to purchase only 5 records during the year ahead. 

8 

WHY DOES Reader's Digest Music make 
this generous offer? Simply to prove 

to you how economically your family can en- 
joy a new adventure in musical living. Now 
that Reader's Digest Music has taken over 
operation of the new RCA Victor Record Club, 
you can take your choice of the best-selling 
popular music of our time ... the best -loved 
classical music of all time ... for far less than 
you would normally expect to pay. Now, 
through the new RCA Victor Record Club, 
you can enjoy these seven benefits unequalled 
by any other record club. 

1. Upon joining. you may have any 5 rec- 
ords for only $1.87, plus a small charge for 
handling and postage You select one record 
FREE for each two you buy after fulfilling 
your introductory agreement -with a tremen- 
dous range of music from which to choose your 
dividends. 

2. A fascinating new magazine, Read- 
er's Digest Music Guide, free each month, 
edited by music experts and available exclu- 
sively to Club members. 

3. You get the widest possible choice 
in selections ... symphonic or popular, Broad- 
way or light classical, jazz or opera ... several 
hundred each year from the world-famous 
RCA catalog. 

4. Records are selected by the editors 
of the Reader's Digest Music Guide, then pre- 
tested with panels of Club members to assure 

BARTOK 4t1c-Fóai 
STRINGS, PERCUSSION' 
A CELESTA/HUNGARIAN 

.41::;4141 
` a 

REINER/CHICAGO SYM 

320. Provocative, per- 
suasive percussion - 
classical style' 

SKETCHES 

BACH INYENTIDNsI`w,i".; 
WANDA LANDOWSKA 

b 
323. Harpsichord, Com- 
plete 2 -Part, 7 3 -Post 
Inventions. (Reg. L.P.) 

RAVEL & 

DEBUSSY QUARTETS 
1 

' Es 

JUIWARD STRING QUARTET 

318.Tho 2 masterpieces 
of French Impressionist 
chamber music. - 

STRAVINSKY 111=- 5r21 
PETROUCHKA 

¡_ BOSTON SYMPHONY 
_ MONTEUX 

325. Monteux pre- 
miered this work and 
mode If famous. 

Prices charged 
by many 
dealers 
total up to 

$29.90 

that all selections are ones Club members most 
want to own. 

5. You can also acquire special records 
made for Club members only -records you can- 
not buy elsewhere at any price. They are 
superbly recorded by RCA to meet the exact- 
ing standards of Reader's Digest Music. 

6. You'll like this convenient, error -free 
"armchair" shopping plan that lets you pay for 
your records after receiving them and while 
enjoying them. 

7. If you are ever dissatisfied with any selec- 
tion, you may return it within 10 days for full 
credit or exchange. 

How The Club Brings You 
The Best In Music 

EACH MONTH you will be offered a Fea- 
tured Selection for the Division you join - 
either Popular or Classical. If you want this 
record, you need do nothing. It will come to 
you automatically. Or, you may choose any 
other record you wish from either Division, or 
take none at all that particular month. 

Shown on these pages are records typical of 
the high quality and unusual variety available 
through the new RCA Victor Record Club. 
Select the five you want most. To begin enjoy- 
ing the many benefits of membership, fill in 
the handy card today. If card has been re- 
moved, write directly to RCA Victor Record 
Club, c/o Reader's Digest Music., Inc., P.O. 
Box 3, Village Station, New York 14, N. Y. 

SAINT-SAENS 
SYMPHONY No. 3 

or éóº. .eu.,cN ów sr.A.Ho"v 

317. Mighty surge of 
tone blending o groat 
organ with full orch. 

DVORAK i' .w'-li li 
CELLO CONCERTO 

PiatiporslyrMunch 

- . .7 ONY 
A 

331. Perfect blend of 
excellent musicianship 
& sensitive direction. 

r.+. ,®Cd 
3--1 . 

j 3 MARIAN 
ANDERSON 

Debussy LA MER I 

SPIR ibert PORTS OF CALL I ITUALS. 
BOSTON SYMPHONY/MUNCH 

314. Saturday Review 
recommends this superb 
and vivid recording. 

VIVALDI -t2 
The Four Seasons 

> Y'RY r o JC' 
SOCIETA CORELU 

333. Nature's moods 
immortalized in this 
brilliant tone poem. 

r 

154. 21 bast -loved 
spirituots. Collector's 
item. IRog. L.P.) 

1I0I0fIif 
ALEXANDER NEYSIY 
Itittt/CHICAGO SYAPRON1 

SOSALIID BLISS Iuta.ii run 

v fit 

334. Stirring epic of 
Immortal heroism in a 
thrilling performance. 

Puccini 
TURANl1OT 

NILSSON 

p TEBALDI 

BJOERLINO 

dlr ; ,_ 
í01Z1 

ERIcH LEINSDORF conductor 

fsc4vroslell, 

->4..1 

This 3 -disc 
set counts 
as 3 selec- 
tions...Enter 
each number 
separately 
on coupon. 

952; 952A; 9528. Complete opero with lb 
brotto. Celebroted cast) Brovos from the critics. 
"The Turondot ono hos waited for, and It super. 
sedes oil previous albums"- N.Y. Timos. "It 
ronks as a milestone"-Hi/FI Stereo Roviev+ 

JUMP 
UP 

caws() 

BeLavonf 
341. New colypso al- 
bum Bºlofonto fans 
hove waited 6 yrs. for. 

c=m 

Colrl t., 
Moto 
FLAMENCO 

GUITAR 

291. .Rich Spanish 
Gypsy moods spun by 
the peerless guitarist. 

KONDRASHIN ®" 
cDndutting 

VAN 
CLIBURN 
CONCERTO N. 3 

RACHMANINOFF 

224. "One of the out- 
standing perform 
onces." -High Fidelity 

Hymns by 

the 
ROBERL 
shaw 
chORdlE 

II 

294. Now the Day is 
Over, Fairest Lord 
Jesus, others. 

rc.:*.7) 
MITCHELL 
NATIONAL 

SYMPHONY 
ORCH. 

SYMPHONY 

NO. 5 

shostakovich 
307. "Drama, fire, 
recreated with elo 
quence" -Hi-Fi Meg. 

MAHIER 
SYMPHONY NO. -4 
REINER CHICAGO SYMPHONY 

USA DULA CASA 

335. The haunting ma- 
iestic score features 
on exquisite vocal solo. 

azza 
PIANO 
FORTE 

PETER 

NERO 
342. Piano, full orch. 
Over The- Rainbow, 
Night And Day, others. 

"Breakfast at Tiffany's" 

348. Stunning sophis 
ticoted film score of 
Moon River, 11 more. 

r - -- )Nrv1i 
1 

LEONTYNE 

tt" 

PRICE 
311. Mot's now son 
notion sings Puccini 
and Verdi arios. 

ENR 

C40,SO 
123. Timeless) Celeste 
Aida, Vesti la glubba, 
etc. (Regulor L.P. only) 

. SIBELIUS 
VIOLIN CONCERTO 

CHICAGO SYMPHONY 
WALTER HENDL 

303. Brilliant violin of 
Heifotz glorifies this 
stirring score. 

rHEiFET Z , 

rPRIMROSE 
PIATIGORSKY 

k Beethoven Trio In D 

I. Bach three sinforeas 
Schubert Trio 2 

350. A trig of world 
famous artists plays 
3 outstanding works. 

FEBRUARY 1962 
CIRCLE NO. 104 ON READER SERVICE CARD 
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there is no finer perjbrmance 

-. 

QUALITY 
For the audio perfectionist the FM -Multiplex Dyna- 
tuner has set new standards for useable sensitivity 
under the most difficult conditions, with lower distor- 
tion at all signal strengths - faster limiting, simpler 
and , more accurate tuning,' better capture ratio, su- 
perior interference rejection,. no. overloading, out- 
standing AM and multipath rejection, superlative 
selectivity, and lower hum and noise. For the kit 
builder, assembly and alignment are completed_ in 
just 6 hours, and performance specs are met the 
first time. FMX-3 Multiplex integrator $29.95 kit. 

FM -1 $79.95 kit, $119.95 assembled and tested. 

ECONOMY 
Easily the finest value in the high fidelity field, this 
"no distortion" preamp has won acclaim for im- 
peccable performance, at just, about the lowest price 
ever for a stereo preamplifier. Full control flexibility 
in a simple, modern arrangement makes it easy to 
build and a pleasure for the non -technical music 
lover to use. You'll revel in its near -perfect freedom 
from hum, noise, and distortion. Just $59.95 buys the 
most important improvement in your music system. 

PAS -2 $59.95 kit, $99.95 assembled and tested. 

DEPENDABILITY 
It's more than two years old, but we've never had 
to make a single change in the Stereo 70 amplifier. 
Patented Dynaco output transformers and circuitry, 
and the superior reliability of the finest etched circuit 
construction assure continued superiority of perform- 
ance. In the words of Hirsch Houck Laboratories 
(December 1959 issue of High Fidelity Magazine) 
"This amplifier's components are operated more con- 
servatively than those in any other commercial ampli- 
fier we have tested . . - Its power, and distortion 
ratings are completely conservative. Its listening 
quality is unsurpassed." Could we say more? 

Stereo 70 $99.95 kit, $129.95 assembled and tested. 

QUOD ERAT DEMONSTRANDUM: which was to be proved 
write for D Y N A C O INC. 3912 Powelton Ave., Phila. 4, Pa. 

detailed literature Cable Address: Dynaco, Phila. 

4 
CIRCLE NO. 240 ON READER SERVICE CARD 
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26 THE BASIC REPERTOIRE 
Brahms's Second Symphony 

35 FROM CRISTOFORI 
TO STEINWAY 
Machines help, but piano -making is still an art 

43 CARUSO'S CARICATURES 
Another facet of the celebrated tenor's genius 

49 THE ROCKY ROAD OF 
AMERICAN OPERA 
Why our musical theater has bogged down 

57 BEST OF THE MONTH 
The outstanding new releases 

70 MUSIQUIZ 

THE EQUIPMENT 
Hans H. Fantel 24 BEGINNERS ONLY 

A basic approach to audio 

Julian D. Hirsch 31 TECHNICAL TALK 
Comment on current hi-fi developments 

42 INSTALLATION OF THE MONTH 
Stereo in a small room 

J. Gordon Holt 48 SOUND AND THE QUERY 
Prerequisites for hi -fl sound 

HOW MUCH TO PAY 
FOR STEREO 
An assist in matching a system to your purse 

John Milder 53 

Martin Bookspan, William 
Flanagan, David Hall, George 

Jellinek, Igor Kipnis 

Nat Hentoff, Peter J. Welding 
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SETTING NEW STANDARDS IN SOUND 

r 

Now, One Look Tells You...T he Best Buys 

CIRCLE NO. 54 ON READER SERVICE CARD 

Take a close look at the all -new Electro -Voice SP12B and 12TRXB custom 
loudspeakers. Speakers with the honest beauty of precision... 

created by the sure, deft hand of a master designer. 

Here is beauty with a reason ... beauty that actively mirrors the superb 
performance of these famous speakers. Chosen for over a decade 

as "best buys" by listeners and laboratories alike, now the 
SPI2B and 12TRXB 'look better and sound better than ever before. 

No mystery about why they sound so good. Every detail of design has been 
refined, every manufacturing tolerance tightened to assure the highest 

level of musical performance and engineering integrity in your high fidelity system. 

We urge you to carefully judge the SP12B and 12TRXB on every basis 
... on facts and figures, on appearance, and finally with your own critical 

ear. In every way these speakers give a full measure of satisfaction. 
And the real beauty is that they are very modestly priced. 
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Are Better Than Ever! 
i, 

b MODEL SP12B 
Coaxial Full -Range 
Loudspeaker. Features 
Radax dual cone plus long - 
throw. high -compliance 
suspension. Ideal for 
built-in and custom 
installations. 95.00. 

MODEL 12TRXB 3 -Way Loudspeaker. 
Includes diffraction tuecte. for extended range, 
wider sound distribution. Provides optimum sound 
in minimum space. Perfect for stereo. 566.00. 

Fy ELECTRO -VOICE, INC., Consumer Products Division, Buchanan, Michigan 

ELECTRO -VOICE, INC., Dept. 224F 
Buchanan, Michigan 
Please send my free high .fidelity catalog 
plus list of E -V sound specialists featuring 
the new SP12B and 12TRXB. 

Name 

Adress 

City lade State 



NEW FUJI CA 
ELECTRONIC EYE 

ZOOM 8 
Automatically 
makes your every movie 
a professional show 

WHAT YOU SEE ... YOU CAN SHOOT! 
That's how simple it is with the new 

FU.!ICA ... and everything you see is 
big, bright and clear through FUJICA's 
lens -like viewfinder. If you wear 
glasses, you don't have to take them off. 
CORRECT EXPOSURE IS AUTOMATIC. 

FUJICA's electronic eye opens up or 
closes down the lens all by itself... 
fast ... you can follow the exciting 
action from bright sunlight into dark 
shade and never be concerned about 
underexposure or overexposure. 
WORLD-FAMOUS FUJINON f/1.8 LENS. 

So powerful in its light -gathering 
qualities, you can take most indoor 
sequences without special lights. Want 
that change of pace that keeps your 
audience applauding? ... ZOOM in or 
ZOOM out ... intermix impressive 
scenics with screen -filling closeups. 

With every precision feature that 
helps you make every movie a profes- 
sional show ... the automatic FUJICA 
ZOOM 8 is surprisingly simple to use. 

When you have your 
camera dealer demon- .__, strate this NEW 

,te , FUJICA...look through 
the ZOOMING view- 
finder ... you're in for 
a pleasant surprise. 

9.-- 
Complete with f/1.8 lens 
costs less titan 5130 

FREE 
FACT BOOK: "How to take 

better pictures with 
still or movie cameras." 
Write for your copy today. 

FUJI PHOTO OPTICAL PRODUCTS INC. 
111 Fifth Ave., Dept. A-62, N.Y. 3, N.Y. 

CIRCre NO. 65 ON READER SERVICE CARD 
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EDITORIALLY 
SPEAKING 

by FURMAN HEBB 

IHAVE just spent several hours reading through the 600 -page transcript 
of the hearings that were held, in November in New York City, on the 

economic conditions of performing artists in this country. Among other 
things. the testimony pointed out the following : that the average yearly 
salary of a chorister in the famed Robert Shaw Chorale is $1,440; that 
only five or six pianists in this country can support themselves by playing 
the piano; that a dancer with the Ballet Russe de Monte Carlo receives 
-during the season only-the equiv alent of twelve dollars a day to pay 

for his hotel room, his meals, and all his other living expenses ; that after 
investing a minimum of $10,000 and many years of study in a musical 
education, ninety per cent of the members of the American Guild of Musi- 
cal Artists make under $5,000 annually. 

The list could be extended, but it would acid little to our understanding 
of the fact that music is not a paying proposition. For the arts to flourish in 

this country, the cold, hard fact is that they will have to receive support 
from governmental agencies. This concept, unfortunately, is not under- 
stood by the members of our Congress. In fact, in Washington, explains 
Representative Joclson of New Jersey, the very word "culture" prompts 
laughter and derision from some of his colleagues. Representative Thomp- 
son, also of New Jersey, recalls that when he was pleading for funds for 
the Brussels Fair and for the continuation of the cultural exchange pro- 
gram, one fellow legislator remarked, "I can't understand the interest of 
the gentlemen from New Jersey in these toe dancers." Commenting on the 
failure of the proposed bill to create a Federal Arts Council, Ilerman 
Kenin; the president of the American Federation of Musicians, says : "a 
handful of wilful men on Capitol Hill laughed this proposal off the floor 
of the House of Representatives while speculating aloud if poker playing 
might not also he considered a performing art." 

Even in light of Secretary of Labor Goldberg's recent statement in favor 
of subsidy for the arts, there is every possibility of a roadblock at the con- 
gressional level unless we let our elected representatives know how we 
feel. Now is the time for us to sit down, pens in hand, and write our 
congressmen. Whether you and I are willing to do this will probably decide 
when the arts in this country are to be released from the economic strait 
jacket that presently binds them. 

**************************************************** 
Coming Next Month In HIFI/STEREO REVIEW 

THIRD ANNUAL TAPE -RECORDER ISSUE 
The Do's and Don'ts of Buying a Tape Recorder 

Planning a Basic Stereo Tape Library 
Communicating With Tape 

Frequency Response in Tape Recorders 
**************************************************** 
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A. ALTEC 831A "CAPISTRANO" SPEAKER 
SYSTEM ... $399.00 INCLUDING 
WALNUT OR MAHOGANY CABINET 

,S 

- . o 

B. ALTEC A=7 "VOICE OP 
THE THEATRE"® SPEAKER 
SYSTEM ...$299.40 
INCLUDING CABINET 

C. A-7 SPEAKER COMPONENTS 

ALTEE 
LANSING CORPORATION 

,'1 

D. ALTEC 838A "CARMEL" SPEAKER 
SYSTEM ... $324.00INCLU DING 
WALNUT OR MAHOGANY CABINET. 
ALSO AVAILABLE AS ALTEC 837A 
"A,VALON" SPEAKER SYSTEM. 5261 

May be mounted in 
cabinet shown above. 
Order ALTEC 
854A Cabinet 
in walnut 
or mahogany 
....only 599.00 

1 

E. ALTEC 605A "DUPLEX"® 
LOUDSPEAKER ... $177.00 
COMPLETE WITH DIVIDING 
NETWORK 

UNDENIABLE FACTS 
ABOUT FULL-SIZE TWO-WAY SPEAKER SYSTEMS 

From the birth of high fidelity to the present day, competitive 
merchandising has inspired many gimmicks, passing fads, and 
innovations to confuse the loudspeaker question. The last decade 
has seen an endless variety of "trick" speakers and countless 
midgets known as "compacts:' 

Many of these now have fallen by the wayside and serious 
music listeners are returning to the fact that only full-size, two- 
way speaker systems based on solid engineering principles are 
capable of providing the complete thrill of listening to good music 
faithfully reproduced at levels approaching the original perform- 
ance; the kind of reproduction that was responsible for the spon- 
taneous acceptance of component high fidelity at the very 
beginning. 

Professional users of high fidelity equipment-audio engineers 
of the big -label recording companies, of the broadcast networks 
and of the theatrical world-use only time -proven, carefully -engi- 
neered full-size two-way speaker systems. ALTEC full-size speaker 
systems, shown above, are standard equipment in these critical 
professional applications. 

Full-size ALTEC speaker systems are large enough to house 
professional -grade two-way speaker components; big "woofers" 
and a separate low -crossover high -frequency horn with a com- 
pression -type driver. ALTEC low -frequency drivers have the size 
to move large volumes of air with short, effortless cone excur- 

sions. A single ALTEC multicellular or sectoral horn permits wide 
angle sound distribution with only one crossover. The result is 

natural bass freely reproduced, and both mid and high frequency 
ranges are reproduced without the distortion hazard of many 
crossovers. This is the only way that the home listener, with any 
certainty, can hear the same quality of playback that the musical 
conductor monitored and approved back in the studio. 

ALTEC full-size speaker enclosures provide air volumes ap- 
proaching that of the important bass musical instruments-the 
double bass viol, timpani, etc.-to better reach down to the low- 
est musical tones. 

ALTEC full-size speakers can be played at live -concert listening 
levels without generating listener fatigue. Their higher efficiency 
allows reproduction of dynamic peaks without driving the ampli- 
fier into margins of distortion-an important factor for people 
who listen to music long and at times want to experience the 
moving thrill of sound at full live orchestra levels. 

If your living room is of average size and your tastes dictate 
serious listening, you will find room enough for a stereo arrange- 
ment of full-size ALTEC speaker systems. 

ALTEC LANSING CORPORATION 
.4 Subsidiary of Ling-Temco-Vought, Inc. 

1515 So. Manchester Ave., Anaheim, Calif, 
161 Sixth Avenue, New York 13, New York 

AL 
® 1961 *LUG LANSING CORPORATION 

CIRCLE NO. 7 ON READER SERVICE CARD 
FEBRUARY 1962 9 



What happens when the 
fidelity manufacturer 

this: o . :: e . ee ece1 - 
World's first 80 -watt single - 
chassis stereo control -amplifier 
kit: the completely new Fisher 
KX-200 StrataKit. 

World's first d'Arsonval labora- 
tory -type calibration meter in- 
cluded with a single -chassis 
stereo control -amplifier kit. 

n.E 

World's first kit -building manual 
with each page corresponding 
to a separate stage of kit con- 
struction, separately identified. 

Now anyone can make as fine an amplifier as Fisher (with a Fisher StrataKit) 
When the KX-200 Stereo Control Amplifier, first of the new 
line of Fisher StrataKits, made its appearance, the entire 
concept of high-fidelity components in kit form entered a 

new, exciting phase. For the first time, a kit is backed by a 

name with the tradition, acceptance and stature of Fisher. 

Before Fisher could stake its reputation on a product to be 
constructed by the purchaser, two requirements had to be 
unconditionally satisfied. First, the performance of a Fisher 
kit had to meet the same guaranteed Fisher laboratory stand- 
ards no matter who assembled it - Fisher laboratory tech- 
nicians or a totally inexperienced builder. Second, construct- 
ing the kit had to be a pleasure, not a problem. 

Fisher engineers have responded to both of these unusual 
challenges brilliantly, as will be evident to any builder of the 
KX-200 Strata Kit. He will own thé finest 80 -watt Stereo 
Master Control Amplifier that Fisher knows how to make. 

The StrataKit method of kit construction permits assembly 
by easy, error -proof stages (strata), each stage correspond- 
ing to a particular page in the Instruction Manual and to a 
separately identified, transparent packet of parts. Major 
components come already mounted on the chassis, and 
wires are pre-cut for every stage-which means every page! 
Errors of omission, if any, can thus be checked stage -by - 

stage and page -by -page - before proceeding to the next 
stage. There are no surprises with a Fisher StrataKit, no 
unexpected problems, only the pleasure of accomplishment 
and of effortless learning. 

Outstanding Features of the Fisher KX-200 StrataKit: 
80 watts IHFM music power-the maximum available today 
with any control -amplifier kit. Harmonic distortion 0.4%. 
Hum and noise 93 db below full output. 

Built-in d'Arsonval laboratory -type calibration meter -a 
Fisher exclusive. Permits precise adjustment for peak per- 
formance; assures optimum results from the start and in 
the years ahead. 

Center -channel speaker connection without the need for an 
additional power amplifier and with front -panel level control 
facilities-unlike any other kit now available. 

All tubes except output stage DC -heated for lowest hum; 
low -impedance full -wave silicon -rectifier power supply for 
best voltage regulation; massive output transformers. 

Architectural brass -finish control panel to match all other 
standard Fisher -built components and to fit standard Fisher 
component cabinets. Price $169.50, less cabinet. 

CIRCLE NO. 64 ON READER SERVICE CARD 
10 HIFI/STEREO 



world's leading high 
decides to make kits? 

World's first slim -line loudspeaker sys- 
tem kit: the ingenious Fisher KS -1. 

World's first 30 -cps -resonance woofer 
in a low-priced loudspeaker kit, plus 
advanced mid -range and super -tweeter 
designs with LC crossover network. 

... and as fine a loudspeaker system, too! 
You will have to do some strenuous convincing before any- 
one believes that your superb -sounding and elegant -looking 
Fisher KS -1 loudspeaker system was home -built. A three-way 
system of this caliber would be important news even if it 
were factory -assembled, -especially as it is of the new slim - 
line form, which requires ultrasophisticated engineering for 
top results. But, thanks to exceptionally careful and imagi- 
native planning by Fisher engineers, anyone can build the 
KS -1 and have Fisher performance at an important saving. 

This is the only slim -line speaker system available in kit form 
and it is designed around the most advanced components: 

10 -inch free:piston woofer with 30 cps free -air resonance 
and 4 lb. magnet structure; 5 -inch AcoustiGlas-packed mid- 
range unit; separate super -tweeter; fully wired and balanced 
three-way LC dividing network with 1400 cps and 5000 cps 
crossovers; 18" x 24" x 5" cabinet packed with AcoustiGlas 
padding; matching grille cloth. 

You install the driver units, connect the network, complete 
the preassembled cabinet-and you are the owner of a truly 
high -quality loudspeaker, which can be either wall -hung or 
placed anywhere on the floor or a shelf. 

The sound of the Fisher KS -1 will astonish you; it is ex- 
tremely clear, with precise transients, and at the same time 

*Factory assembled in oiled walnut, 589.50. Prices slichtly higher in the Far West. 

CIRCLE NO. 64 ON READER SERVICE CARD 

World's first loudspeaker system kit 
that can as easily hang on the wall as 
stand on the floor or a shelf-thanks to 
slim -line design. 

full and rich-quite unprecedented in a system of this size 
and price. Don't miss a demonstration at your authorized 
Fisher dealer. 

Price, sanded and ready for any finish,.in birch, $59.50*; 
$64.50*in walnut. Factory assembled in birch, $84.50*. 

I- 
FREE: Write for 1962 Fisher Handbook-a 
40 -page illustrated guide and component 
catalogue for custom stereo installations. 

Please include complete specifications on 
the KX-200 and KS -1. 

Fisher Radio Corporation 
21-37 44th Drive, Long Island City, N. Y. 

PItil I;II \ll llloh 

Name 

Address 

City 7one_State 
SR211 

The Fisher 
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A PRECISION 
4 SPEED 

PLAYBACK UNIT, 
SECOND TO NONE 

$9950 
for only complete 

For the ultimate in record 
playing togetherness, ask 
your dealer for the ESL Con- 
cert Series playback unit- 
the unique, high performance 
Gyro/Spension turntable, the 
famed Super Gyro/ Balance 
arm and the Triumphant new 
Redhead stereo cartridge - 
all factory assembled for 
your instantaneous pleasure. 
This harmoniously engi- 
neered combination assures 
you the finest reproduction 
obtainable... just plug it in. 

ESL -61 Concert Series 
playback unit, complete, 

$99.50 

es, 
FOR LISTENING AT ITS BEST 

Electro -Sonic 
Laboratories, Inc. 

Dept R 627 Broadway New York 12, NY 

ti 

HiFi Soundings 
by DAVID HALL 

NOTES ON JACKET NOTES 

IN RECENT weeks it has been quite disconcerting to note the varia- 
tions in quality exhibited by the jacket notes that have ac- 

companied albums issued by some of the major record companies. 
RC k Victor, Deutsche Grammophon Gesellschaft (distributed by 
Decca), Angel, and Columbia offer striking instances in point. For a 
new recording of Chopin's E Minor Piano Concerto played by Artur 
Rubinstein, RCA Victor chose to offer a laudatory essay on that re- 
doubtable artist, under Sol Hurok's by-line, and four lines on Stan- 
islaw Skrowaczewski, who conducts the accompaniment. In similar 
self -promoting fashion, the jacket to the Van Cliburn disc entitled 
"My Favorite Chopin" offers a brief and singularly uninformative 
cominentary signed by Mr. Cliburn. Coming to DGG, which asks 

$1.00 more than domestic prices for its German -manufactured discs, 

*we find a first stereo recording of Richard Strauss's Elektra, which as 

music and as recorded performance is a major landmark in the disc 
repertoire. The album package is handsome, as is the elaborate illus- 
trated booklet; but nowhere is there a German -English text of the 
libretto. \Ve know, of course, that the publishers of Richard Strauss 
arc notoriously hardboiled in matters of copyright fees ; but we 
remain unconvinced that DGG could not have found a way to 
supply an Elektra text. Even more disconcerting is DGG's treatment 
of its song -recital discs. Its Hugo \Volf collection sung by Rita Streich 
gives English translations but no German text and no program notes, 
while its new Gérard Souzay set of Debussy songs has French texts 
but no English (not even a synopsis) and likewise no program notes. 
Angel, selling its Hugo Wolf selections from the Italienisches Lieder- 
buch sung by Elisabeth Schwarzkopf at their regular $5.98-$ I.98 
price, saw fit to supply a separate booklet with complete German - 
English texts and excellent general annotation. 

If Angel in this instance represents a good basic norm for classical 
record program annotation. Columbia-at least on its major album 
packages-seems to have been going all out in the direction of sup- 
plying the fullest possible annotation, even to the point of gilding 
the lily. Thus Leonard Bernstein's exciting new New York Phil- 
harmonic album of the Beethoven Alissa Solemnis offers, in addition 
to full vital statistics, brief hut intelligent musical analysis of each 
section, and complete Latin -English text, and a selection of Bee- 

thoven letters relevant to the composition of the work. For this album, 
as well as for all its other recent LP issues, classical, pop, and jazz 
alike, Columbia also gives in a box full title summaries, timings, and 
publisher information-a boon to broadcasters. It was interesting 
to see on the jacket of the new issue of Respighi's Feste Romane 
played by Eugene Ormandy and the' Philadelphia Orchestra, a dia- 
gram of the orchestral setup used for recording-a fine innovation 
for stereophiles, and up to now encountered more frequently on 

pop "sound" albums than on concert -music releases. 

Clearly, there must be some middle ground between the skimpiness 
of RCA Victor and DGG on the one hand and the luxuriance of Co - 

CIRCLE NO. 53 ON READER SERVICE CARD 
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for 
the 

discriminating 
listener... 

derthen 
LOUDSPEAKERS 

ast 

TF-2 and TF-3 shelf systems are for those who seek 
fine styling, realistic sound reproduction ... and out- 
standing value. When you contemplate the purchase 
of a loudspeaker system, be sure to see and hear these 
outstanding products; your choice of either will mean 
fine listening for years to come. To fit your decor, 
choose from decorator or contemporary styling ... un- 
finished hardwood models, too-ready for custom fin- 

ishing or installing. Available at all good audio dealers. 

TF-3 Contemporary Oiled Walnut Cabinetry 
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TF-3 Decorator Cherry or Walnut Cabinetry 

L 

fr 111 
F " 6601 South Laramie Avenue Chicago 38, Illinois 

In Canada: Radio Speakers of Canada, Ltd., Toronto 
TF-2 Contemporary Oiled Walnut Cabinetry T. M. In Mexico: Universal De Mexico, S.A., Mexico, D.F. 
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4 -speaker 3 -way system. Covers the full frequency range with a full size 
Flexair woofer in Bass-Superflex enclosure, two coloration -free mid- 
range units, and the sensational Sono -Dome Ultra -Tweeter. Choice of 
oiled walnut, decorator cherry or walnut, or unfinished gum hardwood 
cabinetry. 13'/,' x 23'/.- x 11'/,'. 

Decorator $109.50, Contemporary Walnut $99.50, Unfinished $79.50 

3 -speaker 2 -way system. Also uses a full size Flexair woofer for distortion - 
free bass response, plus two special direct radiator tweeters giving smooth, 
extended highs. Choose from two cabinetry styles: the oiled walnut or the 
economical unfinished gum hardwood. 13'/,' x 23W x 11'/.'. 

In Oiled Walnut $79.50, Unfinished Hardwood $64.50 

ensen MANUFACTURING COMPANY 
Division of THE MUTER COMPANY 
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COMPLETE RECORDING 
AUTHENTIC INTERPRETATION 

RICHARD STRAUSS 

I l tra 
TRAGEDY IN ONE ACT 

Mono 18 690/91 Stereo 138 690/9 1 

CONDUCTOR: CARL BOHM 
" - intimately associated with the composer his 
understanding of Strauss is unsurpassed.' 

The Gramophone, November 61 

ELEKTRA: INGE BORKH 
- grand, true and beautiful singing allied to a 

fine conception of the great role. She makes her 
part absolutely thrilling.' 

The Gramophone, November 61 

CLYTEMNESTRA: JEAN MADEIRA 
- one of the successes of the Salzburg Festival 

Elektra 1957. Her performance has lost none of 
its power.' 

Records & Recording, London, November 61 

CHRYSOTHEMIS: MARIANNE SCHECH 
" - Miss Schech is extremely good.' 

New York Times, October 24, 61 

ORESTES: DIETRICH FISCHER DIESKAU 
' - a superb Orestes." 

High Fidelity, November 61 
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'An admirable achievement, 
aided no little by the superb 
clarity of DGG's engineering. 
this splendid production ís 
augmented by an eye-catching 
booklet.' 
High Fidelity, November 61 

Direct Import Factory Sealed 

For further information and complete catalogue write: 
DECCA DISTRIBUTING CORPORATION 

445 Park Ave., New York 22, N.Y. 

CIRCLE NO. 44 ON READER SERVICE CARD 

lurirbia on the other when it comes to 
record jacket annotation. In the con- 
cert -music field, we need essentially 
solid vital statistics about the com- 
poser, performing artist, and condi- 
tions of recording, informative com- 
mentary on the music, whether in the 
form of an original essay or extracts 
from celebrated essayists of the past. 
Most of the mere statistics, it seems to 
us, can be set down comprehensi; ely 
in tabular form. 

Vocal music albums should include 
full texts both in the original language 
and in English translation where 
needed. There may be those who 
claim that texts are not necessary for 
English -language repertoire, but they 
undoubtedly have a better opinion of 
singer's enunciation than we do. 

\Ve agree that a summary of the 
more important available recordings 
of a featured artist is a good thing to 
have on the album jacket, but we 
prefer to see such information appear 
in succinct form rather than as adver- 
tising display that takes up space bet- 
ter used for notes on the music, or 
other pertinent information. 

The necessity for good program an- 
notation is by no means restricted to 
concert repertoire recordings. There 
are a number of jazz and pop artists 
who deserve solidly informative essays 
instead of the vapid press-hookery 
that appears with most LP's in this 
category. In the jazz field, the jacket 
notes now encompass the widest ex- 
tremes from first-rate scholarship to 
ecstatic nothingness, with occasional 
failures even to list personnel and 
dates of recording-important ele- 
ments of information for albums of 
this type. Such inequities should be 
eliminated. 

Folk music, too, is an area where 
program annotation varies from the 
most elaborately informative to the 
merely cursory. Here, as in classical 
vocal music, we should have full texts, 
sources of the song versions recorded. 
and, in the instance of field record- 
ings, information about locale. The 
new Caedmon albums of English folk 
songs collected by Lomax and Ken- 
nedy are models in this respect. 

To sum up, these observations may 
seem like asking for the moon in view 
of current album note standards. But 
we can at least hope that where the 
major producers of recorded reper- 
toire are concerned, some consistency 
in terms of information and empha- 
sis will become the rule rather than 
the exception. 
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an incredible NEW cartridge... 
series M33 \I1 extraordinary achievement in 

superior sound. re-creation: 
RESPONSE: 20 to 20,000 (conservatively)-more importantly, 
it is singularly clean and smooth. Goes right through the 
top limits of audibility without a hint of "break -u1) ' prevalent 
in most other (if indeed not all) stereo cartridges. 
COLORATION: virtually non-existent. Imparts 
no false, mechanical sound of its own to the mu- 
sic. It is transparent, clear, hum -free (special 
Mu -metal shielding rejects electrically induced hum), 
peak -free . . . above all, natural in the extreme. 

COMPLIANCE: over 20x 10_° cm/dyne! Because of this su- 
perb compliance, it tracks as low as I gram ... without skip- 
ping or jumping grooves ... even on lowest and/or loudest 
passages. Virtually eliminates record and stylus wear. Sepa- 
ration is over 22.5 db. at 1000 cps. 
THE STYLUS: Choice of .0005" or .0007" diamond tips. 
Exceptionally rugged. Special plastic grip makes stylus 

changing easy as plugging in an electric cord. 
PRICES: M33-5 (with .0005" diamond) or M33-7 
(with .0007" diamond) for fine changers and 
tone arms tracking at I to 3 grams ... Only 
S36.50 net. 
Model M77 (for tracking at 4 to 7 gms) only S27.50. 

Shure Brothers, Inc., 222 Hartrey Ave., Evanston, Illinois hi ti phono cartridge 
CIRCLE NO. 119 ON READER SERVICE CARD 
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(With the exception, of course, of the re- 

markable Marantz 70 watt model 9 amplifiers' 

'model 7 Stereo Console 

model BB Stereo Amplifier 

Here is today's top-ranking 
stereo combination. The Marantz 
model 88 amplifier and model 7 

preamplifier offer a quality of 
performance which can only be 
approached-not equalled. 

Use these well -proven Marantz 
components if you wont the 

comforting assurance of the finest 

results obtainable. Marantz 
warrantees its products for 
two full years. 

Points of superiority include: 
Model 7 Stereo Console Its magnificent perform - 
once and precision hove won world-wide respect 

IM distortion Ca 10V eq. pk. RMS, within 0.15%, 
0.1% typical Hum and noise, 80 db below 10 my 
phono input Sensitivity, 400 microvolts (0.4 mil- 
livolts) for 1 volt output Equalizer and tono 
curves matched to better than 0.5 db Volume 
Crocking within 2 db, 1 db typical Beautiful pre 
clslon construction Price $264 (Cabinet extra) 

Model 8B Stereo Amplifier the typical Maronl5 
tradition. Very lino, clean performonce and Work- 
manship 35 watts per channel. (70wotls'peak) - Harmonic distortion, less than 0.l%-:in'most of 
range, less than 0.5% al 20 cps and 20.ke-s Hum 
and noise, better than 90 db below 35 watts% 
Exceptionally stable under all conditions Buill-in 
metered tests and adjustments ,Price $249. (Prices 
higher in West) 

"Write for literature No. 56V 

m r n it 2r 
25-14 BROADWAY, LONG ISLAND CITY 6, N. Y. 
CIRCLE NO. 86 ON READER SERVICE CARD 
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LETTERS TO THE EDITOR 

Sutherland vs. Melba 
In her article "The Place of Bel 

Canto Today," (November, 1961) Joan 
Sutherland complained that her singing 
of Queen Marguerite's aria from Meyer - 
beer's Les Huguenots had been compared 
unfairly with a recording made by Nellie 
Melba more than half a century ago. 

Granted that a singer might feel some- 
what put upon when challenged to com- 
pete with ghosts of the past, it does 
seem to me that Miss Sutherland herself 
is being less than fair when she attempts 
to disqualify the ghost on technical 
grounds. She claims that in the 1901 re- 
cording one could not even tell what aria 
Melba is singing, "so scratchy, noisy, 
and ancient is the sound." 

I own an LP transfer of this record- 
ing, originally made by Lionel Mapleson 
with an Edison cylinder machine on a 

catwalk above the stage during an actual 
performance at the Metropolitan Opera. 
While no one could claim technical per- 
fection for one of the first live -perform- 
ance recordings ever made, the music is 

surely recognizable to anyone who is 

capable of carrying a tune in his-or her 
-head, and Melba's voice soars magnifi- 
cently over the background noise of 
thumps and grindings. The disc (issued 
by the International Record Collector's 
Club) provides perfectly valid documen- 
tation of Melba's thoroughgoing com- 
mand of the music, especially in its 
stunningly difficult bras ura aspects. As 
for Melba's superbly articulated trill, 
Miss Sutherland should live so long. 

1\I \RTIN F. \VOODRIDGE 

Teaneck 
New Jersey 

When Joan Sutherland states that 
Richard Strauss "almost brought about 
the downfall of bel canto ... with in- 
humanly heavy scoring" and that she 
sees "no point in screaming every other 
night against such odds," I can only 
conclude that she is unfamiliar with the 
many wonderfully transparent passages 
that Strauss wrote for the soprano voice 
in his later works. In such roles as 
Daphne, \riadne, and the Countess in 
Capriccio, the voice floats easily over 
discreet orchestrations, and .in the parts 
of Sophie or the Marschallin in Rosen- 
kauolier, the main vocal requirement is 
finesse rather than force. This is equally 
true of Strauss's radiant "Four Last 
Songs." It is to be hoped that Miss Suth- 
erland, fine singer that she is, will not 
overlook these possible additions to her 
repertoire. 

OLIVER KATZ 
Cranbrook 
Michigan 

Public Support for the Arts 
Never have I read anything that raised 

my temper as much as Ken Gilmore's 
article "Government Aid for the \rts: 
\\Thy, \Vhen, and How" in your Novem- 
ber, 1961, issue. Certainly no one can 
say that we fall behind any other nation 
in quality of music performance. Why, 
then, do we have to ask the Government 
bureaucracy for support - and subse- 
quently for control? Certainly we have 
done well enough in the old-fashioned 
private -enterprise way. 

I am a member of the board of direc- 
tors of a local symphony orchestra (the 
Bloomington Normal Symphony), which 
is probably the only symphony orchestra 
in the country that supports itself solely 
from the sale of tickets. We think we are 
doing very nicely and would not want to 
be subsidized by the Government. 

Besides, who is going to pay for Gov- 
ernment aid? It will be you and I through 
income tax, and we have learned through 
experience that the best way to depreci- 
ate a dollar is to let the bureaucrats take 
their bite out of it. 

HOMER C. LYMAN, M.D. 
Normal 
Illinois 

It is undoubtedly true that other 
countries have employed the arts more 
effectively than we to create focal points 
for the spiritual life of their people. 
Even so, I find it curious that public 
support of the arts in America is often 
urged on the grounds that "other nations 
have it"-especially the Russians. Inter- 
national one-up-manship seems to me 
the wrong reason for supporting the arts. 

Why can't we just foster the arts for 
our own enjoyment, in the same matter- 
of-fact way in which we subsidize our 
highways, the Post Office, and our mu- 
nicipal services? 

KARL KosIINSKh 
Newark 
New Jersey 

As an artist, I know that when I sell 
one of my paintings to a patron I have 
sucéeeclecl in arousing a response in my 
customer, in providing for him an ex- 
perience strong enough to make him pay 
out his own money for my work. After 
reading Mr. Gilmore's article, I ask my- 
self: How would I feel selling a picture 
to a Government project, knowing that 
the money I am paid comes from people 
who never sec the picture, to whom it 
may mean nothing whatever, and from 
whom the money was simply taken by 
the taxing powers of the state? 

LEO WINTERNITZ 
New York, N. Y. 
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mono-AFLP.1956/stereo-AFSD 5956 

98 

The outstanding 
sélectionsof all 
the big Dukes 

Of Dixieland hits. 

Recorded in 
brilliant clarity 
and dynamic, ex- 
citing presence. 

Available for 
Christmas at this 
low, limited time 
price! 

MONO or STEREO 
MANUFACTURER'S NATIONALLY 

ADVERTISED PRICE 

BUY NOW AND SAVE UP' TO '$3.00 

The City of light portrayed 
in liquid, golden melody. 
Romance, gaiety, warmth 
pervade these lavish 
orchestral arrangements 
with massed strings. The 
eternal Parisian mood 
inspired most of these 
selections - recorded in 
Paris. I Wish You Love; 
Melodie D'Amour, Gigi, 
le T'Aime Encore 
Plus, The Night They 
Invented Champagne, etc.: 
AFLP 1955/AFSD 5955 

Al Hirt, Anlerica'sForemost 
trumpet artist, displays 
his distinctive talent with 
his unique treatment of 
tunes like: Beale St. Blues, 
Moonglow, After You've. 
Gone, Deep River, Lone.; 
some Road, etc. 
AFLP 1927/AFSD 5927 
OTHER AL HIRT RECORDS: 

AFLP 1877/AFSD 5877., 
Al Hirt at Dan's Pier 600 

AFLP 1878/AFSD 5878, 
Vol. 2 

AFLP 1926/AFSD 5926, 
Vol. 3 

© STEREO_ 
JO BASILE's 1 

[21I 
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O STEREO 
America's Gluiest Trumpet. Arlist F 
AL HIRT SWINGIN' 

Mono-$4.98 (AFLP) ; Stereo-$5.95 (AFSD) 
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SPACE AGE 
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Just released! Big orchestral 
arrangements including a 

ww 
g...vmlA 

fantastic,- new SPACE SUITE, 
Blúe Star, Out Of Nowhere, etc. 
Arranged and conducted by 
Bobby Christian. 

_; AFLP 1959/AFSD 5959_.._ 

AUDIO 

HDELITYa 

RECORDS 
world famous for 

DYNAMIC engineering, 

superior SOUND 

and stereo 

DIRECTIONALITY! 

perfect 

year -'round 

listening! 
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AVAILABLE AT YOUR RECORD SHOP, OR WRITE TO: 

© STEREO SWOPS( :: 

SONGS OF . 

ESPANA 

CANTA 

AUDIO PIo1l1TT 

1L- 
1 

OL SADADO 1$ 

AFLP1951/AFSD5951 - SONGS OF SPAIN (Es. 

paña Canta), Fernando Sirvent, his Guitar and 
El iluinteto Basco. 
Voices and instruments. Authentically Basque, these 
songs provide a rare musical experience. MI JACA, 
JOTA LA DOLORES. LOS BORRACHOS, etc. 

© STEREO %ME.MO+ ;; 
AUDIOlltt 

GIANT WURUTZER PIPE 
--M 

FpDl- 

PM E'Ikl 

i 17 1 

0 .'it 1 i 1 
wmt BELLS,CHIMES 

AND GLOCKENSPIELS 

LEON BERRY 
AFLP1905/AFS05905-GIANT WURLITZER PIPE 

ORGAN, with Bells, Chimes and Glockenspiels, 
LEON BERRY. 
Rousing renditions of tunes like: MARCHE AUX 

FLAMBEAUX. MEET MR. CALLAHAN, WALTZING MA. 

TILDA, CARTAS MARCADES,. etc. 

Mono -$4.98 (AFLP); Stereo-$5.95) 

choose from leading 
artists and perform- 
ances. 
Write for FREE'complefe record' 
or tape catalogs. 

Dept. R2 

AUDIO FIDELITY, INC., 770 Eleventh Ave., New York 19, N.Y. 

CIRCLE NO. 20 ON READER SERVICE CARD 
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only for those who want the ultimate in 

FM STEREO BROADCAST RECEPTION 

AND STEREO RECORD REPRODUCTION 

-' ' 2 
-L' 7 71.I1y- . -r- "+ 

S-8000 FM/MX 64 Watt Stereo Receiver $299.50 
161/4" x 4" x 14' deep . 

_,,, 01»,.. 

4 

® ' 

S-3000 III FM/MX Stereo Tuner $160.00 
14" o 4" x IO1/2' deep 

S-5000 II 80 Watt Stereo Amplifier $199.50 
14' a 4' x 121/2' deep 

Ravinia Model SR3 3 -way Speaker System $139.50 
U 26' x 15" x 13V," deep 

With FM Stereo broadcasting (multiplex) an established reality, Sherwood 
proudly offers the S-8000 Receiver-a brilliant combination of Sherwood's 

high -rated" FM tuner design, two 32 -watt amplifiers, two phono/tape 
pre -amplifiers, and all circuitry necessary to receive the new FM stereo - 
casts. 

The S-3000 IY FM Stereo Tuner features the identical tuner design 
found in the S-8000 including built-in circuitry for stereocast reception 
...or your present FM tuner can be easily converted for stereocast re- 
ception with Sherwood FM Multiplex Adapters ($49.50 and $69.50). 

The S-5000 II Amplifier provides the ultimate in stereo amplification. 
Also available-the excellent S-5500 /I Amplifier, with 64 watts music 
power at $164.50. 

Sherwood's newest contribution-the exciting Ravinia Model SR3 
3 -speaker system consisting of 12" high -compliance woofer, 8" mid- 
range, and 21" ring -radiator tweeter. The Ravinia features extremely 
low intermodulation distortion and unusually flat frequency response 
(± 21/2 db) to 17 KC. Cabinet is hand -rubbed Walnut. 

The perfect setting for hi fi components is Sherwood's Correlaire 
contemporary furniture modules-in hand -rubbed Walnut and Pecan. 
Sherwood Electronic Laboratories, Inc., 4300 N. California Ave.. Chicago 
18, Illinois. ,-., 

For complete technical details, write Dept R-2 "+ñiaim 

CIRCLE NO. 118 ON READER SERVICE CARD 

The fact that even so conservative an 
organ as the New York Times carne out 
in favor of government subsidy for the 
Metropolitan Opera is a good sign that 
America realizes at last that our insti- 
tutions of art are a necessary part of 
public life and are therefore deserving 
of public support. 

As Joseph \Vechsberg observed recent- 
ly: "It will cost the taxpayers less to 
subsidize the Metropolitan for a whole 
season than to send one of those things 
up at Cape Canaveral that often fizzle 
out as ingloriously as a bad opera per- 
formance. Of course, the things at Cape 
Canaveral are important to the future 
of America. But so is the Met." 

CLARENCE MITCHELL 
Brooklyn, N. Y. 

Mr. Gilmore is battling a straw man 
when he warns us that Government aid 
to the arts is likely to entail Government 
control and ultimate mediocrity. It has 
always struck me as interesting that the 
director of a privately endowed art foun- 
dation is termed a "civic leader" while 
his counterpart in a publicly financed 
project is a "bureaucrat." Isn't it just 
possible that a "civic leader" can he 
precisely as capricious and stifling in his 
influence as is an official administrator 
who is responsible to the public? 

ALBERT BROOK 

Philadelphia 
Pa. 

Suggestions for Record Companies 
As one who has recently purchased 

an expensive tape recorder in the quest 
for superior music reproduction, I would 
like to make the following suggestions to 
the recording companies: 

1) That they state at the time of issuing 
a new disc release whether it will even- 
tually be available on tape. On several 
occasions I have bought new discs only 
to discover that the tape version was 
released at a later date. It seems that 
there is no way of knowing whether a 
new disc release will soon (or ever) be 
available on four -track tape. It seems 
only good public relations (and good 
business sense) to state at the outset 
whether a tape version of a recording 
will be offered. 

2) That tape releases include a much 
larger percentage of twin -pack tapes, for 
reasons both of economy and esthetics. 
Twin -packs make tapes competitive with 
discs, for the cost of tapes comes down 
to very little more than discs (and the 
buyer gets much better quality). More- 
over, in making it possible to hear a 
symphony as long as the "Eroica" with- 
out a single interruption, twin -packs no 
longer require the break in listening 
mood resulting from having to turn over 
a record (or a non -twin -pack tape). 

JEROME J. PASTENE 
Needham 
Mass. 
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GRADO 

1./ 

IMPORTANT 
TRADE IN POLICY!! 

If you own ANY Grado cartridge 
and would like to own a new Lab- 
oratory or Classic Cartridge, do 
the following: 

Return your present Monaural or 
Master Cartridge to your dealer 
with $36.00 and receive a factory 
sealed Laboratory Series Stereo 
Cartridge valued at $49.50. 

Return your Custom Cartridge and 
$25.00 and receive a brand new 
Classic Series Stereo Cartridge 
valued at $37.50. 

All new cartridges are completely 
covered by Grado's 5 year dia- 
mond stylus guarantee. 

All trade ins must be made through 
your franchised Grado dealer. 

ASK YOUR DEALER ABOUT THE 

GRADO DUSTAT 
A NEW VELVET TOUCH RECORD CLEANER 

Senator Stereo Cartridge $24.95 

Classic Stereo Cartridge $37.50 

Laboratory Stereo Cartridge $49.50 

Laboratory Series Tone Arm $39.50 

Far further details write to, 

GRADO LABORATORIES, INC. 

4614 7th Avenue Brooklyn 20, New York 

Export-Simontrice, 25 Warren SI., N.Y.C. 

just 
- 

Oking 
...at the best in new hi-fi components 

Audio Dynamics has designed a nc;' 
tone arm, the ADC -40, which, with the 
1DC-1 cartridge, tracks at 3/4 gram. The 
entire assembly is named the Pritchard 
Pickup System after its designer. The 
1DC-40 can also be used with other car- 
tridges. Made of walnut to suppress reso- 
nances, the arm is suspended in gimbals 
that rotate on low -friction single -ball 
bearings. A side -thrust compensator is also 
provided to maintain equal pressure on 
both walls of the record groove. The over- 
all length of the arm is 10% inches, and 
the distance from pivot to stylus tip is 

9 inches. 
If used with the ADC -1 cartridge, the 

system resonance is at 6 cps. Price $39.50 
(Model ADC -40 arm only), $85.00 
(Model ADC -85 with ADC -1 cartridge). 
(Audio Dynamics Corp., 1677 Cody Ave- 
nue, Ridgewood 27, N.Y.) 

circle A on reader service card 

Benjamin, the company that recently 
introduced the Miracord record changers, 
now presents the new Miracord stereo 
cartridge. The Stereotwin STS -220 is a 
moving -magnet design with frequency 
response beyond 15,000 cps and channel 
separation of better than 25 db from 
1,000 to 10,000 cps. It is shielded to elim- 
inate hum pickup, and it is furnished 
with a spare diamond stylus. Price: 
$34.50. (Benjamin Electronic Sound 
Corp., 97-03 43rd Avenue, Corona 68, 
N.Y.) 

circle B on reader service card 

Bogen and Rich have developed a 
loudspeaker system that employs a num- 
ber of new design principles. The woofer 
of the Rich 20/20 speaker system is an 
8 -inch cone speaker that is pneumatically 
coupled to a lightweight polystyrene 
foam diaphragm through a sealed air 
space. The diaphragm has a vibrating 
area of 18 x 12 inches. 

Mid -range and high frequencies arc 
produced by flat metallic plates that arc 
suspended in magnetic fields. By distrib- 
uting the moving force along a large area 
of the vibrating surface, the designers 
hope to attain improved transient re- 
sponse. 

The Rich 20/20 has a frequency re- 
sponse from 20 to 20,000 cps -± 8 db, 
with crossover points at 1,000 and 6,000 
cps. Input impedance is 8 ohms, power - 
handling capacity 60 watts, and recom- 
mended minimum amplifier power 20 
watts. Dimensions: 16x15%2 x9% inches. 
Price $200. (Bogen and Rich, Inc., 28 
School Street, Yonkers, N.Y.) 

circle C on reader service card 

Bozak introduces the Concerto No. I 

(Model B-3000) loudspeaker system, 
which is a floor -standing model with fre- 
quency response from 45 to 20,000 cps. Ir 
contains a Bozak B -199A 12 -inch woofer 
and three tweeters, which arc fanned out 

to provide wide dispersion of high fre- 
quencies. System impedance is 8 ohms, 
and the minimum amplifier power rec- 
ommended is 20 watts. The walnut cab- 
inet is available with either wooden or 
brass -finished metal legs. Dimensions: 
20 x 30 x 161/4 inches. Price $174.50. (R. 
T. Bozak Mfg. Co., Box 1166, Darien, 
Conn.) 

circle D on reader service card 

Electro -Sonic Laboratories has 
produced a new model of the ESL Dust 
Bug that is designed for use in record 
changers and is to be mounted directly on 
the tone arm. It cleans the record by the 
combined action of pointed, soft nylon 

: 
_ I 

\ ' 

Mar 

fibers and a cylindrical plush pad mois- 
tened with anti -static fluid. Price: $4.75. 
(Electro -Sonic Laboratories, Inc., 627 
Broadway, New York 12, N.Y.) 

circle E on reader service card 

Eric offers an FM -stereo tuner, Model 
3457 MX, with sensitivity of 1 microvolt 
for 20 db quieting, audio frequency re- 
sponse of 20 to 20,000 cps, and defeatable 
AFC. An indicator light goes on auto- 
matically when an FM -stereo signal is 
being received. Dimensions: 133/4 x 81/4 x 
4-yt6 inches. Price: $119.95 (slightly 
higher in the East). (Eric Electronics 
Corp., 1823 Colorado Avenue, Santa 
Monica, Calif.) 

circle F on reader service card 
20CCIRCLE NO. 69 ON READER SERVICE CARD 
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End of the 'wife problem' in high fidelity. 
(In just 17Ih inches of shelf space: a complete stereo.system even she can operate.) 

Put her fears to rest. The Fisher 800-B 
Stereo Receiver is on her side. Neat, un- 
cluttered, uncomplicated. No 'electronics' 
all over the house. Just one unit that 
takes up no more space than a dozen 
books. Looks great, too-and she can 
learn to operate it in a few minutes. 
After you have taken the Fisher 800-B 
out of its shipping carton, simply connect 
two loudspeaker units to it. You then have 
a completely integrated stereo installa- 
tion that fits absolutely anywhere, ready 
to play-and ready to outplay the elab- 
orate rigs of some of the most advanced 
high fidelity enthusiasts. It's all there 
on one chassis: AM -FM -Stereo Multiplex 
tuner, high -power stereo amplifier, stereo 
master audio control and preamplifier. 
Despite the remarkable saving of space, 
the Fisher 800-B will give you the highest 

.I)s,lena,pi, . 
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order of performance: 0.9 microvolt FM 
sensitivity"; advanced wide -band circui- 
try on both FM and AM; 65 watts music 
power output. That is the degree of engi- 
neering refinement you need for truly dis- 
tortionless reception of the thrilling new 
FM Stereo Multiplex broadcasts. 
The Multiplex section is a built-in part of 
the 800-B-you don't need an adapter. 
And the exclusive Fisher Stereo Beam 
tells you at a glance whether or not an 
FM station is broadcasting in stereo. 
The Fisher 800-B is indeed the solution to 
the problem of stereo in moderate space 
and at moderate cost-without the slight- 
est compromise in quality (or marital 
bliss). Price $429.50. The Fisher 500-B, 
similar to the 800-B but without the AM 
tuner, $359.50. Cabinets are available 
for both, in walnut or mahogany, $24.95.t 

r FREE! Write for 1962 Fisher 
Handbook-a 40 page illus- 
trated guide and component 
catalogue for custom stereo. 

p Please include complete 
specifications on the 800-B 
and 500B. 

FISHER RADIO CORPORATION 
21-37 44th Drive, L.I.C., N.Y. 

Name 

Address 

City Zone-State- 
5, :01 

The Fisher 800-B 
For 20 db quieting with 72 -ohm antenna. Prices slightly higher in the For West. 

CIRCLE NO. 64 ON READER SERVICE CARD 
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BOBBY HACKETT SAYS... 

I USE KOSS STEREOPHONES 

AND THEY MAKE MY 

TAPE RECORDER SOUND GREAT 

I As a traveling man, I 
couldn't carry two stereo 

speakers around with me. 99 
4 

ADD PERSONALIZED LISTENING AND 
STEREO PERFECTION TO YOUR EQUIPMENT. 

With Koss Stereophones, you can hear stereo records and tapes as 
perfectly as they can be recorded. The secret lies in large 31/2" 

sound reproducers and complete separation of stereo channels 
regardless of your position in the room. Now you can listen to 
your equipment at full volume without disturbing anyone else in 
the house, because Koss Stereophones provide you with person- 
alized listening. Koss Stereophones connect easily to any phono 
or tape system, either stereo or mono. *24.95 

KOSSINC., 2227 N. 31st Street Milwaukee, Wisconsin 

I 

(Continued from page 20) 
Glaser -Steers' GS -77T record 

changer has an 11 -inch platter that comes 
to a halt during the change cycle to pre- 
vent any possible damage to records. Ro - 

tation resumes only after the record to 
be played has dropped on the previously 
played record. 

The GS -77T is driven by a four -pole 
motor and has a die-cast aluminum tone - 
arm with interchangeable cartridge 
mounts. Price: $59.50. (Glaser -Steers 
Company, 155 Oraton Street, Newark 4, 

N.J.) 
circle G on reader service card 

Heathkit's line of loudspeakers is 

being augmented by a miniature system 
that despite its small size, covers the fre- 
quency range from 65 to 14,500 cps ±6 
db. The AS -81 kit employs a 6 -inch 
woofer and a 3 -inch tweeter. The cabinet 
is completely assembled; only the speak- 
ers need be mounted and the leads con- 
nected. Dimensions: 103/4 x 61/2 x 6343 

inches. Price: $17.50 (unfinished );$19.95 
(walnut or mahogany finish). (Heath 
Company, Benton Harbor, Michigan.) 

circle H on reader service card 

Knight is offering kit -builders an all - 
transistor stereo amplifier with 25 watts 
(IHFM) output per channel. The KX-60 
uses a total of 20 transistors, with the out- 
put stages designed to couple directly to 
speakers. 

Frequency response is from 20 to 20,000 
cps i- I db, and harmonic distortion is 

rated at less than 1.0 per cent at full 
output. Hum is -90 db on the tuner 

:r 
: 

input, -60 db on the phono input. Con- 
trols include a separation control and 
concentric treble and bass controls. Di- 
mensions: 11 x 23/4 x 91/4 inches. Price: 
$79.95. (Metal case $4.95, walnut case 
$12.45). (Allied Radio Corporation, 100 

N. Western Avenue, Chicago 80, III.) 

circle 1 on reader service card 
CIRCLE NO. 78 ON READER SERVICE CARD 
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NEVER will you see this 
amazing offer- 

6RECORDS'071696 

As of February 28, the price of Louisville 
Orchestra First Edition Records goes up to 
$7.92 each to new subscribers. Until then, 
you can get six records for only $6.96 by 
subscribing now to take six additional First 
Edition Records in the next twelve months, 
at $6.96 each. 

First Edition Records are fine Hi -Fi 
recordings of contemporary symphonic 
music - original works written by 
today's leading composers. These works 
are played by the outstanding Louis- 
ville Orchestra, conducted by famed 
Robert Whitney. 

Make no mistake about it - there are no 
other records like Louisville Orchestra First 
Edition Records. The music is recorded by 
Columbia Record Productions. It is played 
and interpreted as the composer intended 
on 12" long-playing IIi-Fi records. 

Critics have praised First Edition Record. 
ings to the skies: 
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Louisville Orchestra Records 
advance to 17.92 each on February 28 

". . . a service to music unequalled." 
Christian Science Monitor 

". . , quality higher than critics dared 
hope." Time Magazine 

". . . Louisville commissions enrich Euro- 
pean as well as American repertories. And 
the value of recordings . . . would be 
hard to exaggerate." New York Times 

"'Carter Variations' (#583) is a piece 
of the first rank in any time and place." 

Musical Quarterly 
(#574) "Is the greatest American work 
yet written for voice and orchestra." 

Al/red Frankenstein, High Fidelity 

These matchless recordings have been 
available singly at $7.95 each or by sub- 
scription at $6.96 each. Increasing costs 
will soon require us to raise prices and to 
withdraw our current special introductory 
offer. This is positively the last offer at 
the old rates. 

Subscriptions postmarked later than mid- 
night, February 27 will not be entered at 
the old rate. If you are at all interested in 
finest recordings of the best contemporary 
symphonic music, act now. The coupon at 
the lower right-hand corner of this an- 
nouncement is for your convenience. 

The first 6 records (all 6 for $6.96) 
will lie mailed you on receipt of coupon. 

You may discontinue your subscription 
at any time after purchasing the 6 new 
releases at $6.96 each, within one year. 

The 6 new releases, for which you pay 
$6.96 each. will be mailed you at intervals 
of approximately two months (we pay the 
postage). After purchasing these 6 records 
at $6.96 each, you receive a First Edition 
Record of your choice, free, for every 2 
additional selections you buy. 

THE LOUISVILLE PHILHARMONIC SOCIETY 
(A Non -Profit Organization) 
Robert Whitney, Conductor 

Choose Any Six of These Fine Hi -Fi Recordings of Award -Winning Compositions, 
Brilliantly Played By One of the Nation's Outstanding Symphony Orchestras 

5451 PAUL CRESTON: Invocation and Dance. HEITOR VILLA - 
LOBOS: Overture. "Dawn in a Tropical Forest." HALSEY 
STEVENS: Triskelion. 

5452 HENRY COWELL: Symphony No. 11. ALEXANDER TCHE- 
REPNIN: Suite, Opus 87. BERNARD WAGENAAR: A Concert 
Overture. 

5453 PETER MENNIN: Symphony No. 6. WALLINGFORD RIEGGER: 
Variations for Piano and Orchestra. (Benjamin Owen, 
Pianist). ERNST TOCH: Notturno. 

5455 JACQUES IBERT: Louisville Concerto. GARDNER READ: 
Toccata Giocoso. OTTO LUENINGVLADIMIR USSACHEVSKY: 
Rhapsodic Variations for Tape Recorder and Orchestra. 

5457 VINCENT PERSICHETTI: Symphony for Strings. ROBERT 
SANDERS: Little Symphony No. 2 in Bb. BORIS BLACHER: 
Studie lm Pianissimo. Opus 45. 

5458 LUIGI DALLAPICCOLA: Varlazlonf per Orchestra. JOSE 
PABLO MONCAYO: Cumbres. ULYSSES KAY: Serenade for 
Orchestra. DARIUS MILHAUD: Ouverture Mediterraneenne. 

54510 ALBERTO GINASTERA: Pampeana No. 3, A Pastoral Sym- 
phony. WILLIAM BERGSMA: A Carol on Twelfth Night. 
HENRI SAUGUET: Les Trois Lys. ROBERT WARD: Euphony 
for Orchestra. 

54511 GIAN-FRANCESCO MALIPIERO: Fantasie di Ogni Giorno. 
VITTORIO RIETI: Introduzione a Gioco Delle Ore. ERNST 
BACON: The Enchanted Island. 

561 HILDING ROSENBERG: Louisville Concerto. CHOU WEN 
CHUNG: And the Fallen Petals. CAMARGO GUARNIERI: 
Suite IV Centenario. 

563 ERNST KRENEK: Eleven Transparencies. ROBERTO 
CAAMANO: Magnificat, Op. 20. Choir of Southern Baptist 
Theological Seminary. 

574 ROGER SESSIONS: "Idyll of Theocritus" for Soprano and 
Orchestra (Audrey Nossaman. Soprano). 

575 NED ROREM: Design for Orchestra. BERNARD REICHEL: 
Suite Symphonique. 

576 EDMUND RUBBRA: Improvisation for Violin and Orchestra 
(Sidney Harth, Violinist). IRVING FINE: Serious Song: A 
Lament for String Orchestra. HAROLD MORRIS: Passacaglia, 
Adagio and Finale. 

581 ALEXEI HAIEFF: Ballet in E. NICOLAS NABOKOV: Symbols 
Chrestianl for Baritone and Orchestra (William Pickett. 
Baritone). 

582 LOU HARRISON: "Four Strict Songs" for Eight Baritones 
and Orchestra. PETER JONA KORN: Variations on a Tune 
from "The Beggar's Opera." 

583 ELLIOTT CARTER: Variations for Orchestra. EVERETT HELM: 
Second Plano Concerto (Benjamin Owen, Pianist). 

586 WALTER PISTON: Serenata. DAVID VAN VACTOR: Fantasia, 
Chaconne and Allegro. NIELS VIGGO BENTZON: Pezzi 
Sinfonici, Opus 109. 

591 AARON COPLAND: Orchestral Variations. ALFONSO 
LETELIER: Aculeo, Suite for Orchestra. 

596 BOHUSLAV MARTINU: Estampes. NIKOLAI LOPATNIKOFF: 
Music for Orchestra, Op. 39. 

601 PAUL BENHAIM: "To The Chief Musician" Metamorphoses 
for orchestra. WALLINGFORD RIEGGER: Variations for 
Violin and Orchestra. Op. 71 (Sidney Harth. Soloist). 

602 KLAUS EGGE: .Symphony No. 3, Louisville Symphony. ROY 
HARRIS. "Kentucky Spring." 

604 WILLIAM SCHUMAN: Judith, A Choreographic Poem. GIAN 
FRANCESCO MALIPIERO: Piano Concerto No. 3 (Benjamin 
Owen. Soloist). 

605 PAUL HINDEMITH: Sinfonietta in E. CLAUDE ALMOND: 
John Gilbert: A Steamboat Overture. DAVID DIAMOND: 
Overture: "Timon of Athens." 

606 BERNARD ROGERS: Dance Scenes. JOAQUIN RODRIGO: 
Cuatros Madrigales Amatorios: for Soprano and Orchestra 
(Audrey Nossaman, Soprano). VINCENT PERSICHETTI: 
Serenade No. 5. 

611 ELLIOTT CARTER: Symphony No. 1. ALEXEI HAIEFF: 
Divertimento. 

614 ALAN HOVHANESS: Magnificat for Four Solo Voices. Chorus 
and Orchestra, Opus 157. CHOU WEN-CHUNG: All in the 
Spring Wind. 

615 ALEXANDER TCHEREPNIN: Piano Concerto No. 2 (Alexander 
Tcherepnin, Pianist). ARTHUR HONEGGER: Suite Archaique. 

616 ROBERT KURKA: Symphony No. 2. ROBERT WHITNEY: 
Concertino. 

SEND NO MONEY -6 RECORDS FOR $6.96 WILL BE MAILED 

YOU UPON RECEIPT OF THIS COUPON (UNTIL FEB. 28,11962) 

Richard Wangerin, Manager, LOUISVILLE PHILII.ARMONIC SOCIETY 
Suite 58, 830 S. Fourth St.. Louisville 3, Ky. 
Please enroll me as a subscriber for 815.46 for all 12 records.) 
First Edition Records. and send me I understand that I may discontinue 
the 6 records whose numbers have this *subscription at any time after 
been circled above. You may bill me purchasing the 6 new releases nt 
a total of 36.96 (or these 6. 56.96 each, within the next 12 months. 

.1 agree to purchase the next 6 new and that you will pay the postage 
Louisville releases. one of which will on all records shipped to me. How - 
be mulled to me on every alternate ever. if I do not wish to cancel at 
month for one year. at 36.96 each. the end of the first year, 1. will re 
(Or I will effect a $3.26 saving by reine a free bonus record for each 
making a single annual payment of 2 new releases I receive thereafter. 

Name 

Addre,. 

City Zone State 

1~ 1~ 1~ MI IMIR I~1 ~I THIS OFFER 
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FOR FULL QUALITY 
STEREO -MULTIPLEX 
OR MONOPHONIC 
FM RECEPTION 

World's most 

Complete Line of 
Hi Fi Phased 

FM Antennas .. 

No matter how well your FM unit 
is performing, you'll hear the differ- 
ence a FINCO makes. Rich, luxurious 

distortion -free sound is yours when 

you pick just the right FM antenna 

from FINCO's complete line. 

FM3 - 513.00 

FM2 KIT - 514.50 

FM4 - $24.90 

FM5 - 536.35 

Plus FMT-1 Turnstile Kit - $14.50 

Write today for Catalog #20-213. 

FINCÓ 
THE FINNEY COMPANY 

Dept. H.D. 
34 W. Interstate Road 

Bedford, Ohio 

BEGINNERS 
' ONLY 

, 

by HANS H. FANTEL 

ONE of the first things to decide when you are shopping for audio 
components is the power rating of your amplifier. Of course; 

it's very easy to say "the bigger the better," but the price of ampli- 
fiers goes up rather sharply with their power rating, and you can 
save a substantial sum if you make up your mind in advance just 
how many watts you really need. 

First off, what is the relationship between watts and loudness? 
Does a sixty -watt amplifier play twice as loud as a thirty -watt ampli- 
fier? The answer is no. If you had a thirty -watt amplifier and a 

sixty -watt amplifier both playing at full undistorted output, the 
sixty -watt unit would sound a trifle louder, but not nearly tsvice as 

loud as the thirty -watt amplifier-no more than a vocal duct sounds 
twice as loud as a soloist. 

"Well," you might ask, "then what's the point of having all those 
extra watts?" If you were to listen further. after a while you would 
notice that the loud passages in the music came across more naturalh 
on the bigger amplifier, even if both amplifiers were playing at the 
same volume. In short, the difference between large and small 
amplifiers is not so much in over-all loudness ; it's in the quality of 
sound at volume peaks. The reason for this is that a lot of slicer 
physical energy goes into the making of an orchestral climax, and 
recreating this surge of sonic energy at full volume may prove quite 
a strain on an amplifier that has a limited power capacity. When the 
full orchestra whips up a storm, on an underpowered amplifier you 
may notice a thickening of the tonal texture and a constrained qual- 
ity of sound that passes when the music returns to a normal les el. 

But if you play the same passage on an amplifier that has a more 
generous power reserve, the climax emerges without any sense of 
constriction : the bass remains full, the upper registers transparent. 

But back to the problem at hand. 1Vhat you need to know is how 
much power you need to achieve this unfettered sonority with your 
particular setup. The first thing to consider is the efficiency of your 
loudspeakers. Since some speakers absorb more wattage than others 
to produce a given volume of sound, the manufacturer's recom- 
mendation of the minimum wattage needed to drive your speakers 
is a good starting point for calculating your power requirements. 
Next consider your musical tastes. If you like to revel in the fullness 
of orchestral sound and are in the habit of turning the volume con- 
trol pretty well up, it might be a good idea to double the recom- 
mended minimum wattage so you'll have ample margin for musical 
climaxes. Finally, consider the size and furnishings of your listening 
room, adding. about forty per cent if your room is longer than thirty 
feet or if it has heavy carpets and curtains. Now you've got a figure 
to tell you the power bracket from which to choose an amplifier 
that is suited to your taste, to your physical surroundings, and to your 
pocketbook. 

CIRCLE NO. 63 ON READER SERVICE CARD 
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Can You Afford 15 Hours to Build 
The World's Best FM/Multiplex Tuner? 

Fifteen hours. That's all it takes to build the world's best 
FM/Multiplex tuner. 

Citation has the "specs" to back the claim but numbers alone 
can't tell the story. On its real measure, the way it sounds, 
Citation III is unsurpassed. And with good reason. 

After years of intensive listening tests, Stew Hegeman, director 
of engineering of the Citation Kit Division, discovered that the 
performance of any instrument in the audible range is strongly 
influenced by its response in the non -audible range. Consistent 
with this basic design philosophy - the Citation III has a 
frequency response three octaves above and below the normal 
range of hearing. The result: unmeasurable distortion and the 
incomparable "Citation Sound." 

The qualities that make Citation III the world's best FM tuner 
also make it the world's best FM/Multiplex tuner. The multiplex 
section has been engineered to provide wideband response, ex- 
ceptional sensitivity and absolute oscillator stability. It mounts 
right on the chassis and the front panel accommodates the 
adapter controls. 

What makes Citation III even more remarkable is that it can 
be built in 15 hours without reliance upon external equipment. 

To meet the special requirements of Citation III, a new FM 
cartridge was developed which embodies every critical tuner 
element in one compact unit. It is completely assembled at the 
factory, totally shielded and perfectly aligned. With the cart- 
ridge as a standard and the two D'Arsonval tuning meters, the 

` 

'1 

problem of IF alignment and oscillator adjustment are eliminated. 
Citation III is the only kit to employ military -type construc- 

tion. Rigid terminal boards are provided for mounting compo- 
nents. Once mounted, components are suspended tightly between 
turret lugs. Lead length is sharply defined. Overall stability of 
the instrument is thus assured. Other special aids include pack- 
aging of small hardware in separate plastic envelopes and 
mounting of resistors and condensers on special component cards. 

For complete information on all Citation kits, including re- 
prints of independent laboratory test reports, write Dept. R -2A 
Citation Kit Division, Harman-Kardon, Inc., Plainview, N. Y. 

The Citation III FA1 tuner-kit,$149.95; wired,$229.95.The 
Citation III MA multiplex adapter-factory wired only, $79.95. 
7'he Citation III X integrated multiple. tuner-kit, $219.95; 
factory wired, $299.95. All prices slightly higher in the blest. 

The 
Citation 

III 

. t 
Ñ 4,4Ei 

___------ 

Build the Very Best CITATION KITS by 
CIRCLE NO. 71 ON READER SERVICE CARD 
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by Martin Bookspan THE BASIC REPERTOIRE Item Thirty-seven 

B1IAII%IS'S 

SECOMI 

SY%IPllO1Y 

S A SYMPHONIST, Johannes Brahms was late in 
developing-or, rather, he was late in commit- 
ting himself with a work of full symphonic 

dimensions. But once he had been persuaded to risk 
that step he quickly followed it with another. The 
result was his Second Symphony, in D Major, the 
sunniest, most cheerful of his four works in this form 
and one of the most popular compositions in the or- 
chestral repertoire. 

He had agonized over the creation of his First Sym- 
phony for nearly two decades, planning and replanning 
it, starting and stopping, battling with recurrent doubts 
as to the worth of the music. When he finally did 
yield up the score for performance he avoided the 
exposed glare of such musical capitals as Vienna or 
Berlin in favor of the relative seclusion of a prem'erc 
in the university city of Karlsruhe, where his good 
friend and champion Otto Dessoff was the conductor. 
This was the fall of 1876, and Brahms was in his forty- 
fourth year ; Beethoven at the same period in his life 
had already composed eight of his nine symphonies. 

The Karlsruhe reception was respectful, if not over- 
enthusiastic, and as the new work made the rounds of 

the principal German cities Brahms at once turned his 
thought towards the composition of his second work 
in the same form. During the summer of 1877 he visited 
at the resort town of Pfirtschach on the Wfirthersee, 
and it was there that his Second Symphony was largely 
composed. The premiere of the work was given in 
December of that year, just thirteen months after the 
premiere of the First. And this time Brahms overcame 
his diffidence : the first performance, conducted by 
Hans Richter, took place in Vienna. 

The Second Symphony quickly made its way into the 
international concert repertoire. Two weeks after the 
first performance, Brahms himself conducted it in Leip- 
zig; then Josef Joachim introduced it in Dusseldorf, 
and Brahms conducted a performance in Hamburg. 
Within a year of its first presentation, the symphony 
had reached London and New York. 

From the very beginning, perceptive commentators 
have found a mood of sunny exuberance in the work. 
The composer himself, in a letter to. the Viennese critic 
Eduard Hanslick, called the music "cheerful and lik- 
able," and C. F. Pohl, writing after the initial rehear- 
sals, said : "It brims with life and strength, deep feeling 
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Now you can build a Multiplex Tuner 
that meets rigid factory standards 
Now have the fun of building a genuine H. H. Scott Wide -Band FM Stereo 
Tuner in just a few hours . . . and save money, too. Revolutionary Scott - 
developed kit building techniques assure you of performance equaling Scott 
factory units. 
The new LT -110 Scottkit features a pre -wired and tested multiplex section 
plus the famous silver-plated factory built and aligned front end. Sensitivity of 
this magnificent new tuner is 2.2 µv. IHFM. There are special provisions 
for flawless tape recording right "off -the -air." 
Scott Wide-Band.multiplex tuners are the standard of the industry. They have 
been chosen by leading FM stations from Boston to San Francisco. If you want 
to build a truly professional component choose a Scottkit. All H. H. Scott kits 
are backed by over 15 years experience in the design and production of superb 
components. Important features include front panel tape recorder output and 
precision illuminated tuning meter. All critical parts heavily silver plated. 
Unique Ez-a-Line system assures factory performance without expensive 
test equipment. Dimensions: 151 W x 5'/4 H x 13 D in accessory case. 

New Scott Amplifier Kits to match the LT -110 

LC -21 Preamplifier Kit 
Performance so outstand- 
ing this kit is used for lab- 
oratory purposes. Hum level 
-80 db. distortion less 
than 0.1%, frequency re- 
sponse 8 to 50,000 cps. 
$99.95 
Matching LK-150 130 Watt 
Power Amplifier $169.95* 

s ei: 
O . 

N 

LK-72 80 Watt Stereo 
Amplifier Kit - 
Plenty of power for any hi-fi 
system. Complete tape re- 
cording and monitoring fa- 
cilities. Oversized trans- 
formers weigh 12 pounds! 
Performance equal to the 
best pre-amp/power amp 
systems. $159.95' 
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These Exclusive Scottkit Features 
Make Kit Building Foolproof and Fun 
1. All assembly diagrams show parts 
in exact size and in full color, elim- 
inating mistakes. 
2. All wires cut to exact length and 
pre -stripped assuring correct lead 
placement and dress. 
3. Exclusive Part -Charts with parts 
mounted in order of assembly, elim- 
inating confusion and mistakes. No 
loose bag of parts. 
4. Handsome appearance makes 
Scottkits completely professional in 
looks as well as in performance. 

Q H.H.SCOTT 
H. H. SCOTT, INC., Dept. 245-02 111 Powdermill Road, 
Maynard, Mass. 

Send me your new Scottkit catalog and 
complete information on FM Stereo. 

Name 

Address 

City State 
Export: Morhan Exporting Corp. 458 Broadway, NYC. 
Canada: Atlas Radio Corp., 50 Wingold Ave., Toronto. 

*Case extra. Slightly higher west of Rockies 
116 ON READER SERVICE CARD 

LK-48 48 Watt Stereo 
Amplifier Kit - 
12 front panel controls. 
Gives full power down to 
20 cps. Husky output trans- 
formers. All aluminum 
chassis and DC operated 
preamps. Scott quality at a 
best -buy price. $119.95 
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Outstanding among the sixteen recordings of Brahms's Second Symphony are Bruno Walter's beautiful and relaxed reading for 
Columbia, William Steinberg's forthright interpretation-aided by remarkable sound-for Command, and the late Sir Thomas 
Beecham's glowing stereo version for Capitol. 

and charm. Such things are made only in the country, 
in the midst of nature." Though the work has no offi- 

cial subtitle. it might well be called Brahms's "Pastoral" 
Symphony. Some elements of melancholy are to be 

found in it, to be sure-as witness the brooding mo- 
ments of the slow movement-but the pervading feel- 

ing is one of idyllic serenity, and the closing pages are 
among the most rousingly exuberant outpourings in all 

of symphonic literature. 

HERE ARE currently available sixteen recordings of 

the score. including three low -price reissues of famous 
performances from the past : Wilhelm Furtwangler's, 
with the London Philharmonic (Richmond 19020), 
Willem Mengelberg's with the Amsterdam Concert- 
gebouw Orchestra (Tclefunken TH 97005), and Felix 
Weingartner's with the London Symphony (Harmony 
7247). The Furtwangler and Mengelberg accounts are 
highly personal, displaying a sometimes startling free- 
dom of tempo and rhythm-Furtwangler's exaggerated 
rubato, for example. Of the two, Furtwangler's is by far 
the better -sounding : Mengelberg's has to contend with 
obtrusively noisy surfaces. Weingartner's is the oldest 
of the three, but it remains a performance of lucid 
directness and cohesion, and the recorded sound is still 

quite serviceable. It is to the Wcingartner version that 
I would direct listeners who are seeking a low-cost re- 

cording of the score. 
Seven of the remaining and currently available per- 

formances of the score may be had in either mono or 
stereo recordings, and there is one-by the Vienna Phil- 
harmonic under Pierre Monteux-that so far is avail- 
able only as part of a four -record RCA Victor album 
(LSC/LM 6411) devoted to all the Brahms sympho- 
nies (Herbert von Karajan, Fritz Reiner, and Charles 
Munch are the conductors of the other three). The 
Monteux performance is one of the great things in the 
catalog, a reading of relaxed, gracious serenity in which 
the conductor and orchestra allow the music to flow 
naturally and spontaneously. An indication of the un- 
hurried ease of the performance is the observance of 
the first -movement repeat of the exposition. The sound 
is excellent, and clearly RCA should release the per- 
formance posthaste as a single disc. 

Of the remaining performances, four also have ex- 
traordinary qualities, it seems to me. They are con- 
ducted by Sir Thomas Beecham (Capitol SG/G 7228), 
Otto Klemperer (Angel 35532), William Steinberg 
(Command CC 11002/SD), and Bruno 1Valtcr (Co- 
lumbia MS 6173, ML 5573) . Beecham's, a modern re- 
placement for the superb performance he recorded 
with the London Philharmonic in the late 1930's, has 
the glowing warmth and vitality that always made 
the best Beecham performances so incomparably con- 
vincing. Unhappily, these superlatives apply to the 
stereo edition only of Beecham's Capitol release, for 
although they carry the same catalog number, the mono 
and stereo recordings are not of the same performance ; 

the stereo version is infinitely the more imaginative. 
Klemperer, more effectively than any other conduc- 

tor on records, conveys a sense of mystery in the music, 
and he shapes the slow movement most affectionately. 
Space is left on the second side of the disc for the inclu- 
sion of a bold and vigorous performance of the Tragic 
Overture. The sound throughout is fine. with closer 
microphoning than usual with Angel. 

The Steinberg recording for the enterprising Com- 
mand label is the newest of the lot, and there is no 
question that it has the best -engineered sound of all. 
The master was recorded on 35 -mm magnetic film, 
and the sound reproduction sets new standards for the 
industry. Steinberg's performance is in the 11 eingartncr 
tradition, forthright and lucid, with the music proceed- 
ing from first to last in an inexorable flow. 

The Walter performance is in that conductor's rich- 
est Romantic vein, relaxed and affable. The final move- 
ment, taken at a tempo somewhat slower than we nor- 
mally hear, moves to its climax with a satisfying sense 
of finality and infinite wisdom. A joyous performance 
of the Academic Festival Overture rounds out the re- 
lease, which is recorded in clean, well-balanced sound. 

In sum, five of the available eight stereo -mono ver- 
sions of Brahms's Second Symphony have special qual- 
ities of perception to recommend them. Whether your 
choice will be the Beecham, the Klemperer, the Mon- 
teux, the Steinberg. or the Walter depends on your own 
personal attitudes toward the music. For myself, I 

should he unhappy at having to forego any one of them. 
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If you believe that all recording tapes are the same ...read these facts about Soundcraft: today's great motion 

pictures depend on the most extensive stereophonic techniques and effects. To achieve them requires a magnetic product capable 

of satisfying the most critical demand. For years one name has consistently won virtually 100% acceptance of the uncompromising 

technicians of this industry. That name-Soundcraft. The fact is the development of the Soundcraft Magna -Stripe Process revolu- 

tionized the course of the entire industry-led to the advent of the stereo sound tracks of the great wide screen films. For this, 

Soundcraft was awarded the only Academy Award "Oscar" ever given to a recording tape manufacturer. Today the sound you hear 

in the great MGM (Camera 65), Todd AO, Cinemascope and other wide screen productions is repro 
r2" SDUNDCR 

duced on Soundcraft magnetic products. Motion picture producers investing millions of dollars can't 
SOUNOCRAFf 

afford to take chances. That's why "It's Soundcraft in the great motion pictures!" You, too, can Ii -OUNOCRAF] 

have this same measure of superior performance and reliability in your own recordings by switching 
.',"tlaTOCRAFT -- , DCRAFT 

to Soundcraft-where professional performance is the standard and satisfaction the guarantee. .!ACRAFT 

See your Soundcraft Dealer today and let him put you on the right "sound" track with Soundcraft.ZOUNDCRAFI 
SOUNDCRAFT 

REEVES SOUNDCRAFTCORP. ` RONNDCRAFII 

Main Office: Great Pasture Road, Danbury, Connecticut New York: 10 East 52nd St. 

Chicago: 28 E. Jackson Blvd. Los Angeles: 342 N. LaBrea Toronto: 700 Weston Rd. 

CIRCLE NO. 106 ON READER SERVICE CARD 



'o 

. 

JTI'. 

N . 

0 

O- 
o . 

Q" ' 
' 

O t 

Mwi ̂ ' -- - ... 
. 

ONZYTHE 
ROBERTS 

7i'-' sTEREO TAPE RECORDER 

4. 

DORIS DAY, Columbia Recording Artist, says: 

"Now, I spell perfection -ROBERTS!" 

PERCY FAITH, famed composer, conductor says: 
"My Roberts 990 is an invaluable aid 
in composing and arranging. 'Automatic' is almost 
the word for its simplicity of operation!' 
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combines these advanced features: 4 -Track Stereo Record/Play * 2 -Track Stereo 
Playback * 4 -Track Monaural Record/Play * Dual Head Outputs * Dual Pre -Amp Outputs * Dual Power Ampli- 
fier Outputs * Dual Monitor Speakers * Professional Lever -Type Automatic Shut-off (releasing pinch wheel) * 
Double -Fast Rewind * 33/4.71/2.15 ips Tape Speed * Portable * Recessed handle and vertical operation ideal 

for custom installation. 
399 50 101/2" Reel Adaptor Now Available-$49.50 

(For optimum recording and playback results-use only Roberts Magnetic Recording Tape) 
MFRS. OF ROBERTS SONIC-THESIA. MEDICAL EQUIPMENT. STEREO HEAD PHONES AND AUDIO EQUIPMENT 

gcrefil.fis 

ROBERTS ELECTRONICS, INC. 
5920 BOWCROFT AVENUE, LOS ANGELES 16, CALIFORNIA 

INTERNATIONAL SALES: Joseph Plasencia, Inc., 401 Broadway, New York 13, New 

York-Cable: UNIONTEX ROBERTS CANADA: 2810 Victoria Drive, Vancouver, B.C. 

Prices slightly higher in Canada 

ROBERTS ELECTRONICS, INC., Dept. HFSR-2-A 

5920 Bowcroft Ave., Los Angeles 16, Calif. 

Please send me: 

o Roberts Stereo Tape Instruction Manual 
containing stereo and monaural applications. 
I enclose 25c (cash, stamps) for postage and 

. handling. 
The name of my nearest dealer. 

Name 

Address 

City - State 
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by JULIAN D. HIRSCH 

QUALITY CONTROL is the procedure employed by 
a manufacturer to maintain acceptable quality 
standards for his products. Carried to its fullest 

extent, it embraces all phases of the manufacturing 
operation-proper design of the product, selection of 
good -quality components, careful inspection at all 
stages of manufacture, thorough final testing, and 
adequate packing for shipment. 

A sizable fraction of the final cost of military- and 
laboratory -grade electronic equipment is due to the 
quality -control activities involved in their production. 
The manufacturer of consumer products, such as high- 
fidelity equipment, usually cannot maintain as thor- 
ough a system of quality control as does a military con- 
tractor, but in order to manufacture a consistently 
high -quality product he cannot afford to overlook any 
of the key points of quality control. 

Since most quality -control techniques involve sam- 
pling rather than inspecting each and every item, some 
random failures must be expected. Occasionally a 

piece of equipment will become defective in the hands 
of the user, due to tube or component failure, in spite 
of the most stringent quality control on the part of the 
manufacturer. 

But what about equipment that has defects that 
even moderately efficient quality -control departments 
might reasonably be expected to discover? The tuner 
with the slipping dial drive and misaligned circuits? 
The amplifier whose tubes operate above maximum 
ratings, whose phono equalization is grossly different 
on the two channels, and whose filter capacitors blow 
out after a couple of months? Or the cartridge with 
the misaligned stylus assembly that destroys channel 
separation? Or the record changer that doesn't change 
records? Or the speaker system with the rubbing voice 
coil, and whose metal ornamentation buzzes and rat- 
tles in tune to the music? 

I have encountered these faults and many more in 
a disturbing percentage of the equipment sent to me 
for testing, and I am sure many readers have also had 
experience with new equipment that needed adjust- 
ment before it could be used. In almost every case 
faults such as those outlined above can be attributed 
to inadequate design, inadequate final inspection, or 
improper packing that results in damage during ship- 

k 

ment. There is no excuse for this, regardless of the 
price of the equipment that is involved. 

To consider the other side of the coin, there are a 
handful of manufacturers-and not all of them are 
in the "gilt-edged" category-who do a superb job of 
quality control. And these are the manufacturers that 
any reputable audio dealer leans toward when he 
recommends a piece of high-fidelity equipment. This 
is especially true if the dealer has to make good on 
the equipment warranty or service it after installation. 
The better dealers do not deliver equipment in factory - 
sealed cartons but check it over and make sure it is 

operating properly before delivering it to a customer. 
Obviously, if any manufacturer's products consistently 
require service, the dealer will soon drop the line or 
at least attempt to switch sales to competitive items 
that have better records of reliability. And rightly so. 

SUPEREX 

MODEL ST -M 

STEREO 

HEADPHONES 

TILE SUPEREX Model ST -M stereo headphones arc 
unique in that they have a separate woofer and tweeter 
in each phone, the woofer being a miniature dynamic 
speaker with a high -compliance cone suspension. From 
2,200 cps (the nominal crossover frequency) to 20,000 
cps a ceramic tweeter takes over. The crossover net- 
works (one for each phone) are contained in a small 
plastic box that is connected to the headset by six-foot 
cords. The box also contains level controls for the 
two tweeters. 

About 10 milliwatts input to each phone produced 
a comfortable listening level, so it would appear that 
almost any amplifier could he used to drive the phones. 
They arc designed to be driven from the 8- or 16 -ohm 
outputs of an amplifier, but they can also be used 
very satisfactorily with the 4 -ohm taps, the high sen- 
sitivity of the phones making impedance matching 
unimportant. (Continued on next page) 
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As I have not obtained good correlation between 

measurements and listening impressions from head- 

phones, I relied on my ears to evaluate the units. 

With the tweeter level controls at maximum, the audi- 

ble response of the phones extended to beyond 15,000 

cps, at which point my hearing falls off. Low -frequency 

reproduction through headphones depends to a great 
extent on the tightness of the air seal between the 

phones and the head, and these phones have a com- 

fortable foam plastic cushion that makes an effective 

seal. Some loss of level was apparent below about 80 

cps, but fundamentals could be heard, with little ap- 

parent distortion, down to about 35 cps. While head- 
phones cannot duplicate the subjective effect of a good 

low -frequency loudspeaker, the over-all sound of these 

units was smooth and balanced, with highs similar to 

those produced by very good tweeters. The lows and 
middles did not seem to me to be as tight and well 

controlled as those of the best speakers, but I would 
say that they were comparable in quality to the sound 
produced by medium -price speakers. 

I found little use for the individual tweeter level 

controls, since the phones are well matched and their 
function seemed to be better handled by tone controls 
on the amplifier. In any case, I left them at their 
maximum settings with excellent results. 

The sound level that was radiated into the room 
by these phones, even at moderate listening levels, was 

surprisingly large. This might prove disturbing to 
someone in the same room who did not want to hear 
the program coming through the phones. 

The Superex Model ST -M stereo headphones are 
priced at $29.95. 

HEATH 

MODEL AJ-30 

AM -FM 

STEREO 

TUNER 

--_ 
Lv an vii." ge e tla f. ... 

THE HEATH Model AJ-30 is a de luxe AM -FM 
stereo tuner, the most advanced of its type in the 
Heathkit line. While the unit tested was factory -wired, 
kit construction is simplified by the use of a pre -assem- 
bled and aligned front end and printed -circuit boards 
for most of the remaining circuitry. These eliminate 
most of the variations in wiring layout that made tuner - 
kit construction an uncertain business in earlier years. 

The FM tuner circuits are conventional, but they 
show that much engineering attention has been given 
to detail. There are five IF/limiter stages and a direct - 
current amplifier for the tuning meter. An AFC on -off 
switch is provided on the front panel. The cathode - 
follower audio output has a rear -chassis level control. 

The AM circuits of the AJ-30 are the most advanced 
I have seen in a kit -type tuner. These include a tuned 

"Pll take the diamond; / was born in April." 

RF stage and two IF stages, followed by a full -wave 

diode detector. A 10,000 -cps whistle filter and a level 

control are in the output of the cathode -follower audio 
stage. A front -panel switch changes the coupling be- 

tween windings of the first IF transformer, with a 

resultant audio response extending to about 8,000 

cps in the maximum -fidelity position and 3,000 cps 

in the normal -fidelity position. 
Laboratory tests showed that Heath's published per- 

formance specifications for the AJ-30 are conservative. 
The usable FM sensitivity, measured by IHFM stand- 
ards, was 2.0 microvolts, placing the AJ-30 in the 
upper ranks of FM tuners. In every respect the FM 
tuner met or surpassed its ratings. Frequency response 
was within ±1.6 db from 20 to 20,000 cps, harmonic 
distortion was 0.7 per cent, hum was 55 db below 100 

per cent modulation, and the capture ratio was 10 db. 
The sound quality of the AM section was excellent. 

In the maximum -fidelity position the AM frequency 
response was remarkably good, difficult to distinguish 
from FM on most programs. The chief difference in 

sound quality between AM and FM was in the amount 
of background noise. It should be noted, however, that 
the benefits of the fine AM quality are not easily real- 
ized unless one is located close to a broadcast station 
-especially at night, when atmospheric conditions 
affect reception. 

On the debit side, I had two minor criticisms of 
the AJ-30. The tuning meters were not as useful as 
they might have been, having limited ranges of move- 
ment and requiring relatively strong signals for ap- 
preciable deflection. Also, the warm-up drift on FM 
was quite large, over 185 kilocycles in the first fifteen 
minutes of operation. Fortunately, most of this drift 
occurred in the first five minutes, and the tuner's AFC 
circuit was able to cope with it. The tuning was not 
significantly affected by line -voltage variations. 

The Heath AJ-30 is handsomely styled, with a tan 
vinyl -covered steel cabinet, one of the most effectively 
illuminated dials I have seen, and smooth fly -wheel 
tuning. Selling for $97.50 in kit form, it offers premium - 
quality AM -FM performance for the kit builder. Fac- 
tory -wired (Model AJW-30), it sells for $152.95. 
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...the power, performance and features of the Award A500 
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50 Watt Stereo Amplifier PLUS 

the distortion -free, wide -band response and sensitivity of 
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THE AWARD SERIES, TA 5000X 

§ 1.4 

AM . 

The New Award Stereo Festival III, AM/FM Multiplex Receiver 

The new Award Stereo Festival actually has 
everything. Picture a complete stereophonic home 
music center on one compact chassis: sensitive 
AM/FM and FM Stereo (multiplex) tuner for unsur- 
passed monophonic and stereo reception; dual pre- 
amplifiers with input facility and control for every 
stereo function and a powerful 50 Watt stereo- 
phonic amplifier. 

Features include: wide -band Foster -Seeley dis- 
criminator and 6BN6 gated beam limiter to insure 
freedom from distortion and noise; D'Arsonval 
movement tuning meter which measures dis- 
criminator balance and permits perfect visual tun- 
ing of all FM stations; convenient front -panel stereo 
headphone input receptacle; illuminated push- 
button on/off switch; blend control which elimi- 
nates "hole -in -the -middle" effect by introducing a 
variable amount of blend between the two chan- 
nels; stereo indicator lights for instant visual iden- 
tification of mode (FM or Stereo) of operation; 
individual bass and treble tone controls; zero to 

CIRCLE NO. 71 ON READER SERVICE CARD 

infinity balance control to balance any speaker 
system regardless of listener's position in the room; 
stereo contour control to boost base energies at low 
listening levels. 

In the way it looks, and in the way it performs, 
the Award Stereo Festival is the embodiment of 
creative engineering at its finest. Simply add two 
speakers and a record player and your stereo in- 
stallation is complete. The Award Stereo Festival 
III, Model TA5000X-$299.95. Walnut Enclosure 
WW80-S29.95; Metal Enclosure CX80-$12.95. All 
prices slightly higher in the West. 

For further information on the Award Stereo 
Festival and other fine Harman-Kardon products 
write Dept. R-2, Harman-Kardon, Inc., Plainview, 
New York (Export Office, EMEC, Plainview, N.Y.) 

harman kardon 
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TRANSISTORIZED 
4-TRACK'STEREO TAPE DECK RP100 

Completely assembled, wired and tested. 
$399.95 

Semi -kit includes a completely assembled and 
tested transport, electronics in kit form. 

$299.95 
Luggage -type Carrying Case-$29.95. 

Standard 19 -inch Rack Mount-$9.95 
A top quality stereo tape recorder permits you 
to build a stereo tape library of your favorite 
music at low cost. As your musical interests 
change, you may record the new music that 
interests you at no additional cost. 
Perfected 4 -track stereo/mono recording, 4 & 
2 track playback. True high fidelity transistor 
electronics, individual for record & playback, 
plus separate record & playback heads permit- 
ting off -the -tape monitor. 2 recording level 
meters, mixing, mic & level controls, switched 
sound -on -sound recording. Electrodynamically 
braked supply & take-up reel motors; hysteresis 
synchronous capstan motor. Individual sole- 
noids for pinch -roller & tape lifters. All -electric, 
interlocked push-button transport control & 
interlocked safety "record" pushbutton. Preci- 
sion tape guidance & sweep loading - no pres- 
sure pads. No slurring or tape bounce problems. 
Digital turns counter. Vertical or horizontal 
mounting. Modular plug-in construction. An or- 
iginal, exclusive EICO product designed & man- 
ufactured in U.S.A. (patents pending). 

2ü7 -s_". 

FM -AM STEREO TUNER ST96 
Kit $89.95 Wired $129.95 

Includes Metal Cover and FET 

-,115 

70 -WATT INTEGRATED STEREO AMPLIFIER ST70 
Kit $94.95 Includes Metal Cover Wired $149.95 
40 -WATT INTEGRATED STEREO AMPLIFIER ST40 
Kit $79.95 Includes Metal Cover Wired $129.95 

ST96: FM and AM stereo tuners on one com- 
pact chassis. Easy -to -assemble: prewired, pre - 
aligned RF and IF stages for AM and FM. 
Exclusive precision prewired EYETRONICe 
tuning on both AM and FM. 
FM TUNER: Switched AFC (Automatic Fre- 
quency Control). Sensitivity: 1.5uv for 20db 
quieting. Frequency Response: 20-15,000 cps 
±1db. Multiplex -ready: Regular and MX out- 
puts built in. 
AM TUNER: Switched "wide" and "narrow" 
bandpass. High Q filter eliminates 10 kcwhistle. 
Sensitivity: 3uv for 1.0V output at 20db S/N 
ratio. Frequency Response: 20-9,000 cps 
("wide"), 20.4,500 cps ("narrow"). 

BOTH AMPLIFIERS: Complete stereo centers 
plus two excellent power amplifiers. Accept, 
control, and amplify signals from any stereo 
or mono source. 
ST70: Cathode -coupled phase inverter circuitry 
preceded by a direct -coupled voltage amplifier. 
Harmonic Distortion: less than 1% from 25- 
20,000 cps within 1 db of 70 watts. Frequency 
Response: ±t/2db 10-50,000 cps. 
ST40: Highly stable Williamson -type power 
amplifiers. Harmonic Distortion: less than 1% 
from 40-20,000 cps within 1 db of 40 watts. 
Frequency Response: ±1/2 db 12-25,000 cps. 

tounom 

.. . 

(Patent Pending) 

Designed for all EICO FM equipment (HFT90, 
HFT92, ST96) and any other component qual- 
ity, wide -band FM tuners having multiplex 
outputs, the new MX99 incorporates the best 
features of both matrixing and sampling tech- 
niques. It is free of phase -distorting filters and 
provides the required, or better -than -required, 
suppression of all spurious signals including 
SCA (67kc) background music carrier, re 
inserted 38kc sub -carrier. 19kc pilot carrier and 
all harmonics thereof. This is very important 
for high quality tape recording, where spurious 
signals can beat against the tape recorder bias 
oscillator and result in audible spurious tones 
in a recording. This adaptor will synchronize 
with any usable output from the FM tuner and 
will' demodulate without significant distortion 
tuner outputs as high as 7 volts peak -to -peak 
(2.5 volts RMS). 
The MX99 is self -powered, provides entirely 
automatic stereo/mono operation and includes 
low impedance cathode follower outputs to per- 
mit long lines. An indicator lamp turns on when 
the station selected is broadcasting multiplex 
stereo. A separation of 35db between channels 
is typical across the entire audio spectrum. An 
over-all gain of unity is provided from input to 
output on both stereo and mono. 

NEW FM MULTIPLEX 
AUTODAPTOR MX99 
Kit $39.95 

T= =.... : Wired $64.95 
An original EICO conn to 
thetart uofoFM 
Multiplex reception. 

HR -2 
EICO, 3300 N. Blvd., L.I.C. 1, N. Y. 

o Send free 32 -page catalog & dealer's name 
ID Send new 36 -page Guidebook to HI -Fl for 

which I enclose 25g for postage & handling. 

Name 

Address 

City Zone .... State - 

Over 2 MILLION EICO instruments in use. 
Most EICO Dealers offer budget terms. 

Add 5% in West. 

© 1962 Electronic Instrument Co., Inc. 
3300 N. BIvd., L.I.C., N.Y. EICO 

Listen to the EICO Hour, WABC-FM. N.Y. 95.5 MC, Mon. -Fri:, 7:15.8 P.M. Export Dept., Roburn Agencies Inc., 431 Greenwich St., New York 13 
CIRCLE NO. 51 ON READER SERVICE CARD 
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FROM CRISTOFORI TO STE114W444- 
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Outlining the progressive refinements of piano design and 
construction over the past two hundred and WI), years 

jHE OLDER of the two surviving pianos made by Barto- 
lommeo di Francesco Cristofori, who invented the 

instrument, stands now in a small gallery near the 
Egyptian collection of the Metropolitan Museum of Art 
in New York. The sober black case of the instrument 
contrasts with the flamboyant decoration of the harpsi- 
chords and virginals that stand nearby, and though it 
has a simple elegance of its own, its appearance is too 
modest to draw the eyes of most visitors away from the 

by JOHN IIrOLLESON 



CRISTOFORI TO STEINWAY 
improbable -looking serpents and shawms ranged in 

glass cases along the walls of the museum's collection 
of old and rare musical instruments. But hidden be- 
neath its rather plain exterior is the revolutionary 
mechanism that was to make the piano triumph-in 
sheer numbers of descendants and in importance to 
music-over every other instrument in the room. 

Only a mile or so of Central Park separates the oldest 
and the newest pianos. If Cristofori's piano could slip 
past the Pharaonic tombs and make its way do;%ntown 
to the 57th Street piano showrooms, it would have no 
trouble recognizing the dominant family characteristics 
in the latest models from the factories of Steinway and 
Baldwin. Certainly it could take pride in the size and 
strength of concert grands, though it might worry 
about the health of the smaller spinets and consoles. 

If they wished to compare structure, the generations 
of pianos-old and new-would find a remarkable in- 
ner similarity. Cristofori's instrument has virtually all 
the essentials of a modern piano-wire strings, keys, 

hammers, dampers, and perhaps most importantly of 
all, it has an escapement-an ingenious device that per- 
mits the hammer, after delivering its string a sharp 
blow, to drop back at once and leave the string free to 
vibrate freely so long as the key is held. The mecha- 
nism has been improved in many ways down the years, 
but the principle is Cristofori's. 

Cristofori is generally thought to have made his first 
piano in about 1709 and to have produced some twenty 
instruments by 1726; when he presumably went back 
to making harpsichords in his Florentine workshop. 

PHOTOGRAPHS COURTESY OF THE SIFTROPOLIT&N MUSEUM OF ART 
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G_y r The clavichord had a tone that was 
sweet but too weak for use in ensembles. 
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e ± dorrblc cirginals represents the l t earliest ancestor of the harpsichord. 

The new instrument, somewhat inaccurately de- 
scribed as a gravicentbalo col piano e forte, or "harpsi- 
chord with loud and soft," created no great stir among 
his countrymen, possibly because they were unable to 
recognize its enormous potentialities for intimate and 
powerful expression. Also, it was difficult to play. 

IN ORDER to understand the revolutionary nature of 
the piano, it is necessary to consider the other keyboard 
instruments of the time. There was the clavichord, in 
which a brass blade, or tangent, attached to one end 
of a pivoted key pressed against a brass string and pro- 
duced a tone, remaining in firm contact with the string 
until the key was released. Upon the release of the key 
the vibrations were immediately damped. Thus the 
clavichordist retained positive control of the note he 
had struck. By varying the pressure of his finger on the 
key, he had some slight control of the tone's pitch and 
a very subtle command of dynamic chiaroscuro. He 
could also obtain a kind of vibrato. However, although 
the clavichord's tone was extremely pure and capable 
of great nuance, it was feeble and short-lived-too 
weak to make itself heard in any but the quietest, most 
intimate circumstances. 

"A technician of genius, a Cristofori or an Erard, 
might, in seeking to perfect the clavichord, have hit 
directly upon the piano," said Ernest Closson in his 
History of the Piano. Instead, while the clavichord 
continued in use, the principle of the struck string was 
developed no further for two centuries while the harpsi- 
chord was developed to satisfy musicians who were 

ti 

The harpsichord held its own until 
well into the eighteenth century. 
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seeking an instrument capable of enough volume to be 
used as an effective accompaniment and with orches- 
tral ensembles. 

In the harpsichord, as in the virginals and the spinet, 
small plectrums of quill or leather were attached to 
mechanical fingers, or jacks. When set in motion by the 
keys, these rose and plucked the strings in passing. At 
its best, the harpsichord had a c ear and brilliant tone, 
but it lacked the capacity for dynamic nuance, of true 
crescendo and diminuendo. By the use of stops or pedals 
controlling sympathetic resonances, it could produce 
various timbres and fixed levels of volume, but by the 
nature of its action it was incapable of the flexible in- 

termediate shadings that gave the clavichord its special 
charm. No matter how ingenious the mechanism, the 
player lacked truly direct expressive control, for finger 
touch could have little effect on the tone. As G. A. 

Briggs has put it, "either a string is plucked or it is not." 
The harpsichord was in a continual state of improve- 

ment and elaboration and attained its greatest refine- 
ment at the end of the eighteenth century, when it was 
about to yield in popularity to the piano. The speciali- 
zation of its manufacture foreshadowed the modern 
piano industry, and the big harpsichords made in Lon- 
don at the end of the eighteenth century had the look 
of grand pianos in their massive appearance, unorna- 
mented and severe. 

Ho,VEVER, still another instrument, a very old one, 
can be pointed to as an even more direct prototype of 
the piano. This was the dulcimer, a shallow wooden 
trapezoidal box with strings of varying lengths and 
thicknesses stretched so as to form a scale that was 
played by hitting the strings with a pair of leather -cov- 
ered wooden hammers held in the hands. Originally an 

Eastern instrument adopted by the folk musicians of 
Hungary and Roumania, it was at first a rude instru- 
ment that has survived in Central and Eastern Europe 
as the G) psy's czimbalon. 

But for purposes of musical flexibility, the dulcimer 
had one supreme advantage that neither fhe harpsi- 
chord nor the clavichord could match : it was stroke - 
responsive. By varying the force of his blows, the per- 
former could whack out loud tones or coax out soft 
ones, crescendo or diminuendo, rolling a cascade of 
arpeggios if he chose, with the full resonance of the un- 
damped strings rising or falling in the listeners' ears. 

In 1697, a wizard of the dulcimer, Pantaleon Heben- 
streit, of Leipzig, made his appearance and in the next 
few years stunned audiences with the virtuosity of his 
playing and the elegance of his instrument. It seemed 
inevitable that someone would hit upon the idea of 
joining the dulcimer's hammers and the familiar key- 
board of the harpsichord and clavichord. As a matter of 
fact, a sort of keyed dulcimer seems to have been made 
early in the seventeenth century, but this instrument 
was never perfected, and so it remained for Cristofori's 
invention of 1709 to start the history of the piano as we 
know it today. Soon afterwards, Marius. in Paris, in 

1716, and Christoph Gottlieb Schrbter in Nordhausen, 
in 1717, independently devised key -and -hammer ac- 
tions, SchrSter crediting his idea to having heard Pan- 
taleon play the dulcimer. Then in 1725 a description of 
Cristofori's design was published in Germany, and soon 
afterwards Johann Andreas Silbermann. of Stras- 
bourg, began to build pianos-instruments that Bach 
is said to have tried and found weak in the treble and 
heavy of touch. Apparently these defects were cor- 
rected, for Frederick the Great found room for a Silber- 
mann piano in his palace at Potsdam. 

The oldest surviving piano. made 
by Bartolommeo Cristo/ori in 1720. 
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CRISTOFORI TO STEINWAY 
Plucking was not conquered all at once by percussion 

in keyboard instruments, although the potentialities of 

the piano were at once appreciated by the thoughtful. 
Before it could finally displace the harpsichord the 
piano had to wait for the predominant musical fashion 
to evolve from the terraced polyphony of Bach to a 
manner in which broadly developed melody was sup- 
ported by a subordinate accompaniment. 

Haydn and Mozart set the stage for the new instru- 
ment, and Beethoven made its language his own. The 
final blow to the harpsichord seems to have coincided 
with the French Revolution-as if the aristocratic in- 
strument of the old regime was thrown down in the 
tumult, to wait for resurrection in our time. 

Meanwhile, the first testimonial from a great artist 
to a piano maker was given by Mozart to Silhermann's 
pupil Johann A. Stein, of Augsburg. Mozart played a 

Stein piano in 1777, and then wrote home to his father : 

"Now I must start at once by telling you about the 
Stein pianofortes. Before having seen these, it Is as 
Spath's pianos I liked best. But now I have to give 
Stein's the preference, for they damp the resonance 
much better than the Regensburg instruments. 

"When I strike hard I can leave my finger on the key, 
or take it away; the sound dies away immediately. I 

can do with the keys what I like, the tone is always 
equal ; it does not tinkle disagreeably ; it has neither the 
fault of being too loud nor too soft, nor does it fail en- 
tirely ! To sum it up, the tone is perfectly even through- 
out." 

Mozart also praises the quality of Stein's sounding 
boards, which, he says. were exposed to rain, snow, sun, 
and "every imaginable devilry" in order to make them 
crack and split. Then Stein glued strips of wood in the 
cracks to make certain that all the weak places had 
been secured. "From then on," Mozart says, "one can 

It is vital to ensure the proper pressure of the strings on the bridge 
when the soandingboard is being installed. 
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be certain that nothing further will go wrong with it." 
Stein's pianos, like Cristofori's, were made in the 

wing shape that we now know as the shape of the grand 
piano. The stringing was similar to that of a harpsi- 
chord, with the strings at right angles to the keyboard, 
although the strings were heavier, to take the force of 
the hammer blows. The tuning pins were ranged in 

front of the case, above the keyboard, while the hitch 
pins were fastened to a string block at the narrow end 
of the case. The strings transmitted their vibrations to 
the sounding -board by means of a wooden bridge that 
was fixed to it. 

The hammers were light, about the size of a pea, 
covered by a membrane; the tone was clear and musi- 
cal. The piano had no foot pedals ; the dampers were 
raised by pressure against a knee lever. The lightness of 
Stein's action was to become characteristic of German 
and Viennese pianos. Beethoven, who preferred a 
heavier, more resistant action, preferred instruments 
made by the British firm of Broadwood. 

IT WAS in the nineteenth century that the piano really 
began to realize its full potentialities. With greater so- 
nority came greater range and greater flexibility of 
action, and with these came greater acceptance by com- 
posers, amateur musicians, and audiences. The first 
composer to write music designed exclusively for the 
piano was Muzio Clementi, whose first three sonatas 
for the instrument were published in 1773, although 
both C. P. E. and Johann Christian Bach were instru- 
mental in developing the new pianistic style. For some 
time-through the early years of Beethoven-publish- 
ers brought out keyboard works styled indifferently "for 
harpsichord or piano." 

Almost from the start, piano makers tried to improve 
the power of the instrument, to make it more expres- 
sive and to explore its capacity for a wide dynamic 
range. For a louder sound they needed heavier strings, 
held under greater tension. These, in turn, required a 

heavier frame, so that the case would not collapse when 
the strings were tightened up to pitch. 

The initial fragility of the piano has been colorfully 
recorded by Anton Reicha, a Czech composer and a 
friend of the young Beethoven, who recounted an ex- 
perience that must have been paralleled many times 
during those early years. 

"One day Beethoven played at court a concerto of 
Mozart's, and he asked the to turn the pages for him," 
Reicha said. " kt every moment the strings of the instru- 
ment kept snapping and jumping into the air, while the 
hammers got entangled in the broken strings. Bee - 
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thoven, wishing to finish the piece at all cost, begged me 
to disengage the hammers and remove the broken 
strings whenever he paused in playing. My job was 
harder than his. for I had constantly to jump to the 
right, to the left, to run around the piano to get at all 
the troubles." 

If this happened during a Mozart concerto, imagine 
the havoc worked by a Beethoven sonata. In 1824, Bee- 
thoven received a visit from a London harp maker. 
Johann Stumpff, and complained to him that on the 
available pianos "one can play nothing with force and 
effect." He showed his visitor the instrument he had 
received from Broadwood, whose pianos were among 
the sturdiest made. "What a spectacle," wrote Stumpff, 
"there was no sound left in the treble, and broken 
strings were mixed up like a thorn bush after a gale." 

In 1825, an American craftsman, Alpheus Babcock, 
of Boston, was granted a patent on a complete iron 
frame, cast in one piece, uniting the hitch -pin plate, 
which holds the strings at the rear of a grand piano, 
with the tuning -pin block, a laminated wooden plank 
in which the tuning -pins are inserted. 

This far-reaching improvement was not adopted by 
all piano makers at a single stroke, although it even- 
tually became standard throughout the industry and 
is still in use today. From the point of view of manu- 
facturing stability, there was no doubt of the superior- 
ity of a single metal frame, especially one that would 
solve the problems of high string tension and compen- 
sation-the need for the instrument to resist changes of 
temperature and humidity. 

In 1821, only four years before Babcock was given 
his patent on the cast-iron frame, Sebastien l?rard, per- 
fected the so-called double escapement mechanism 
that he had first patented a dozen years earlier. The 
suppleness and sensitivity of the modern piano action 
is largely due to refinements of this invention. 

To UNDERSTAND the nature of a piano escapement, 
consider that the felt -covered hammers must be tossed 
at the string, not pressed against it. Once the impact 
has been made, the string must be left free to vibrate; 
otherwise the hammer would damp the string and there 
would be no sound. Thus, for the brief moment of im- 
pact-only 1/100 of a second-the player's finger must 
relinquish all connection with the hammer. 

In his book Men, Women and Pianos Arthur Loesser 
touches on one of the problems of escapement design. 
"Tossing a hammer through a certain amount of space 
does not impair the action's stroke responsiveness... . 

A sharper blow will always give a louder tone than a 
gentle one. Still, the closer and more gradually the key 
can come to the string before making the final and 
definitive toss, the greater flexibility and control that 
the player can exercise." 
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Regulating the action to obtain an even response from bass to 
treble is a job for a master craftsman. 

One disadvantage of early actions was that the 
length of the arc travelled by the hammer between the 
string and a position of rest prevented the rapid repe- 
tition of a note. In the double escapements, modelled 
on Erard's, another lever is introduced. The hammer, 
caught by the second escapement, hesitates to fall back 
completely, giving the first escapement time to re-estab- 
lish its strike position. Thus the key can act upon the 
hammer before it has fallen completely back, and while 
the finger is still on the key. 

As pianos became more sonorous, more flexible, more 
reliable, more durable, the piano business expanded to 
meet increased demands. Meshed in the wheels of the 
Industrial Revolution, the industry thrived on the new 
mechanical processes. These were admirably suited to 
the production of identical keys, jacks, hammer -shanks, 
tuning -pins, hitch -pins, and miles of steel wire. Prices 
slid down amid a period of rising living standards, and 
every family that could possibly afford a piano had one 
in a place of honor in the parlor. 

According to Rosamund Harding, no fewer than 
1,098 patents for improvements to the piano were 
granted during the period between 1825 and 1851, 

chiefly in England and France, but also in Austria, 
Bavaria, Belgium, and the United States. One of the 
most important came in 1826, when Henri Pape in- 
vented the felted hammer head, which has come to re- 

place heads covered with sheepskin, buckskin, flannel, 
tinder, sponge, gutta-percha, and cotton -wool. These 
felt hammers, graded in density from a highly com- 
pressed core to a firm but relatively resilient striking 
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CRISTOFORI TO STEMWAY 
surface, give the piano what we are accustomed to 

think of as its characteristic quality of sound. 
Another significant development carne when Pape 

and others crossed the long bass strings over the shorter 
middle and treble strings, shortening the necessary 
length of the instrument and making possible an up- 
right piano of reasonable size. The principle of cross - 

stringing had yet another advantage. It placed the 
bass strings, now wound with copper wire to give them 
the necessary vibrating brass, over the center of the 
sounding -board, giving their resonance free play. The 
sounding -board itself-the heart of any piano-was 
made of pretreated wood, relieving piano makers of the 
need to cure them, as Stein did, by leaving them out- 
doors in all sorts of weather. 

By the late 1840's the evolution of the modern piano 
was all but complete. Such firms as Pleyel and Broad - 
wood were flourishing in Europe. The Boston manufac- 
turer, Chickering, who had been quick to take up 
Babcock's idea of the cast-iron frame, was outstanding 
in \merica. His rugged pianos stood up well during the 
rough journeys they made to homes across the develop- 
ing continent. 

BUT IT w s a New York firm, Steinway & Sons, 
founded in New York in 1853, that brought the piano 
to its present glory. The early Boston pianos. for all 
their ruggedness. had been stigmatized as sounding 
nasal and thin. The Steinways, to avoid criticism, made 
use of cross -stringing, with a spacious distribution of 
the strings across the sounding -board. 

To accomplish this, the Steinways lengthened the 
bridge-the indispensable strip of laminated wood that 
transmits the vibration of the strings to the sounding- 
hoard-and brought it nearer the center of the board. 
They fanned the strings across the bridge and greatly 
increased the tension of the strings. 

The pull of the strings on the frame of a modern 
grand piano is almost eighteen tons, or 35,000 pounds. 
To take advantage of this tremendous resistance, the 
Steinways used heavier felt on the hammers, making 
possible a massive blow on the strings. This, in turn, 
required some new leverage in 1`.rard's action, so that 
pianists' fingers would not buckle under the strain of 
too heavy a touch. After all, there are 12,000 right notes 
in Beethoven's "Appassionata" Sonata, to say nothing 
of the wrong ones that may he struck in passing. 

The product of the Steinways' efforts was a piano of 
unprecedented strength and sensiti ity. It could with- 
stand the attacks of the most impulsive virtuoso, and 
it coupled enormous volume with great beauty of tone. 

Exhibited at international expositions, the American 
pianos created a sensation. They were also enterpris- 
ingly advertised. 

It was reported tnat at the Universal Exhibition in 

Paris in 1867, Steinway and Chickering each spent 
$80,000 on promotion in two months. Steinway pro- 
duced a letter from Rossini testifying that his pianos 
were "great as thunder and storm, and sweet as the 
fluting of a nightingale on a spring night." Chickering 
countered by calling attention to Liszt's plea that before 
dying he be permitted to see three things : "the prairies 
of America, Niagara Falls, and Chickering's Pianos." 

AIsIT to a modern piano plant such as the Steinway 
factory in New York will' disclose vast amounts of lum- 
ber in the yard, some of it in the open, some stored in 

ventilated sheds-maple. birch, poplar, walnut, ma- 
hogany, and spruce. Wood is a prime ingredient in 

many of the 12,000 components of a contemporary 
grand. Inside the plant, the iron frames can be seen, 
fresh from the casting molds, weighing about 190 

pounds, ready to he covered with a coat of black lac- 
quer, then sprayed with a golden bronze finish. Work- 
men drill holes in the frame for the insertion of the 
hitch -pins and tuning -pins that will hold the 240 strings 
under a tension of about 180 pounds each. 

Three strings are used for each treble note, but only 
one for each bass note. Three strings are needed in the 
upper register to equalize the tone of the scale. The 
ambition of every piano maker is to produce an instru- 
ment with smooth action and a uniform, even sound, 
with all notes properly related to one another in a 
single harmonious gradation from the highest to the 
lowest. 

This is to be achieved only by a great deal of highly 
skilled hand craftsmanship. It takes a year to produce 
a Steinway concert grand, and much of the work is 

done by men whose fathers and grandfathers were in 
the piano business. The same is true of manufacturers 
of other high -quality instruments. 

Such craftsmanship is apparent in the sounding - 
board department, where thin strips of spruce are built 
up into a resonant laminated whole. Semiautomatic 
machines make the hammer shanks and the 8,000 other 
intricate parts of the action-eighty-eight escapements 
for eighty-eight keys. The piano has 25,000 contact 
points, which never require lubrication. Bushings of 
fine wool cloth are the silent and durable bearings on 
which the action rides. 

Bridges of maple and ribs of pine arc glued to the 
sounding -board in giant presses. This process of adhe- 
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sion once took four hours, but it can now be accom- 
plished in seven minutes by the use of resin glues 
developed during the Second World War. The curved 
rims of grand pianos are persuaded to take shape 
around a steel form. The persuaders consist of massive 
clamps that pull the laminated maple into position. 
Intense heat is applied to the resin glues through an 
outer press, and the rim is completed after a twenty - 
minute bake. Rims were formerly left overnight to 

lap. Piano keys are not fixed to the action. The contact 
between them is made by having the action rest on 
capstan screws mounted on the keys. The sets of keys, 
one of the few components made outside the Steinway 
plant, arc no longer ivory -covered ; plastic has proved 
to be more satisfactory. 

As for the current health of the piano industry, the 
current statistics of the American Music Conference 
are illuminating. In the United States, 32,000,000 peo - 

Three generations of Steinway pianos: left is an 1836 square piano; center is an ornately carved 
grand made in about 1859; right is a contemporary Model D concert grand. 
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shape, and when the press was removed next morning 
the workmen could never be certain that the reluctant 
maple would not spring out of shape again when it 
was released from the confines of the press. 

After measuring and sanding, the sounding -board 
and the iron frame are fitted into the rim, forming an 
inseparable trio that should endure for the life of the 
instrument. The action, assembled on a metal frame, 
is tested for uniformity and smoothness of action. Steel 
wires, in about seventeen different sizes, are strung on 
the frame. They are not, of course, in tune, and are 
gradually "chipped up" to the required pitch. 

TAE FINAL process of voicing the instrument is done 
by craftsmen whose task is among the most sensitive 
and creative in the plant. They work on the felt heads 
that llave been glued under great pressure to the eighty- 
eight hammers. Working with a cultivated ear and a 
set of needle -like picks, they pierce the felt to bring it 
to a shape and firmness that will produce the best tone. 
What is "best" only the voicer can decide. If the felt is 

punctured too much, it will become too soft and pro- 
duce a muddy tone. If it is not pierced enough, the tone 
will be harsh and hard. The hammers must also strike 
the string at precisely the right point, and the contact 
must be even and true. All these matters of adjustment 
are in the hands of the voicer. He does much of his 
work on the hammers with the set of keys resting in his 
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pie play one or more musical instruments. More than 
21,000,000 play the piano, about the same as the total 
for all other instruments combined. The runner-up in 
the competition is the guitar, with 4,750,000 players. 

Thus, after a decline in popularity, the piano seems 
to have regained unrivalled pride of place as the pop- 
ular king of musical instruments. Sales of pianos llave 
risen from 107,000 in 1937 to 198,000 in 1960. This is 

still far below the peak year, 1909, when 364,545 pianos 
were sold in the United States. But piano prices have 
more than tripled since then, and there is much more 
competition for the dollar. 

Although there has been a steady attrition in the 
number of piano makers, dollar volume in the musical 
instrument business has been rising for the past twenty 
years. It is almost seven times what it was in 1940, and 
twice as high as in 1950. There are twenty-six piano 
makers in the country, with an estimated total sales 

volume of $150,000,000 a year. Altogether, for Cristo- 
fori's successors, the outlook isn't had. 

John Mollesmi has been a staff writer for the New York Herald - 

Tribune for some ten years, where he has covered subject matter 

ranging from the United Nations to records and music. Although 

he studied music under Daniel Gregory and Douglas Moore at 

Columbia University in the late 1930's, as a pianist, Mr. Mo/le- 

son regards himself as strictly of ' the self-taught variety. 
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QUALITY SOUND 
IN A SMALL ROOM 
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ARUMOR now going the rounds holds that stereo 
equipment will not fit into a limited space and 

that stereo sound cannot make its full effect in a small 
room. John Kohler, of New York City, dissents, and 
his installation seems to prove the point once and for all. 

In his two -room apartment, Mr. Kohler's space 
problems are more acute than most. A draftsman and 
student of architecture, he has had to appropriate 
what ordinarily would serve as a dining area for work 
space. This leaves a single twelve -by -nineteen room 
for dining, living, sleeping-and listening. The fact 
that the room appears uncluttered is due to his archi- 
tectural know-how, but the fact that his stereo compo- 
nents fit in so well is a tribute to their attractive design. 
He has made no attempt to conceal them or to make 
them look like anything but what they are; this in his 
view is handsome enough. He feels that exposing the 
components to view is in keeping with the functional 
simplicity of the entire room. 

The system's full, rich sound is due in large measure 
to the big speaker systems in the corners of the room. 
The speakers themselves are 12 -inch Tannoy Dual - 
Concentric coaxials. The enclosures, finished in oiled 
walnut, are about six cubic feet in internal volume, 
and use of the bass -reflex principle. Facing the full 
length of the room helps the speakers attain effective 
bass projection in the small space. 
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The rest of the equipment, incorporated by virtue 
of its bench placement into Mr. Kohler's shelf arrange- 
ment, is equally impressive in appearance and quality. 
The turntable is a Thorens TD -l24, equipped with an 
Electro -Sonic tone arm and a Shure M-33 cartridge. 
The preamplifier is a Marantz Model Seven. The am- 
plifier, a Marantz Model Eight, provides thirty watts 
per channel, more than enough power for the efficient 
Tannoy speakers. 

Bench placement of components 
assures easy access and good ventilation. 
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by Marziale Sisca 

ON THE evening of November 23, 1903, 
Enrico Caruso made his debut at the 

Metropolitan. I was present at the per- 
formance. His singing as the Duke in Rig- 
oletto took the audience by storm, and next 
morning I wrote him a card of congratula- 
tion and asked him to send me a photograph 
to publish in my newspaper, La Follia di 
New York, the oldest Italian -language 
weekly in the United States. Caruso replied 
'with a kind letter, expressing his regret that 
he could not send me a photograph because 
he had none. However, he did send me a 
sketch of himself, and I published it in the 
next issue of the paper. 

Not long afterwards, I asked Caruso if 
he would cover the annual banquet of the 
Italian Chamber of Commerce for my pa- 
per, and to my great surprise he accepted 
enthusiastically. During the evening, Ca- 
ruso, by now a celebrity, smiled and joked 
with his admirers and at the same time 
worked feverishly at sketching the guests. 
The account of the banquet appeared in 
La Follia, accompanied by a number of the 
tenor's excellent caricatures. From that day 
on Caruso was the regular caricaturist of 
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CARUSO'S 

CARICATURES 
La Follia. The circulation rose rapidly, and even 
readers who could not read Italian bought the paper 
just to see Caruso's drawings. 

One day Joseph Pulitzer sent one of his editors to 
Caruso and offered him fifty thousand dollars a year 
to do a weekly cartoon for the New York World. 
Caruso thanked him and refused the offer. "But how 
much does Sisca pay you?" asked the editor. "IIe does 
not pay me anything," answered Caruso, "but I have 
already chosen the newspaper that I like the most, 
and you know that we Italians have a proverb that 
goes, `Where there is pleasure, there is no loss.' " 

For twenty years La Follia published thousands of 
caricatures by the great singer. During his New York 
seasons, Caruso personally delivered his drawings to 
me; when he went on tour, he never forgot to send 
them by special delivery. After official receptions and 
grand banquets with the leaders and most famous 
personages of the world, he sketched theca at once 
and mailed the drawings to the paper. 

Unlike the work of professional caricaturists, who 
often use their drawings as cutting weapons, Caruso's 
caricatures were in keeping with his own nature - 
witty, warm, and kindly. Wholly untrained as an artist, 
he was in the best sense of the word an amateur. For 
him, caricature was an aristocratic and generous art. 
His sketches gushed forth from his pen with the same 
spontaneity as the golden tones that flowed from his 

throat. He has been dead now for forty years, but his 

art is still vital. 
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Caruso as 
Riccardo in 
Un Rallo in 
Naschera 

CARUSO'S 

CARICATURES 
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SOUND 
and the 
QUERY 

by J. Gordon Holt 

a forum for eliminating 
the most common-and 
often most exasperating- 
problems of stereo hi-fi 

Laundered Records 

I washed all my records in warm 
faucet water using Trend deter- 

gent, rinsed them off under warm water, 
and dried them with a clean chamois 
cloth. However, my records now have 
more noise, plops, and bangs than ever 
before, and I think I have ruined my 
entire collection. 

Is there any way of correcting this 
mistake? I'm willing to try anything, 
no matter how tedious. 

Dow O. \VII.LmA:us 
Sedro Woolley, Wash. 

AYour best bet would be to repeat 
. your whole cleaning operation 

as you described it, omitting the final 
drying operation. 

Dissolve a level teaspoonful of the 
same detergent you used before in a 
cup of hot water. Place the record on 
some clean, paper towels on a flat sur- 
face, and apply the solution with a wad 
of soft, wet -strength paper tissue. Use 
plenty of solution, and scrub with the 
grooves rather than across them. 

Flip the disc and do the same thing 
to the other side, and then rinse both 
sides several times with a strong jet of 
warm water. The detergent will loosen 
the dirt, but the rinsing operation must 
remove it from the grooves, so rinse 
every inch of the grooved surface. 

Finally, hold the disc on edge and 
tap it smartly downward on the table 
top, to shake off the excess water. Then 
lay it on something that will.support it 
by the label surface only, and allow it 
to dry completely before playing it. 

In the future, don't wash all your 
records in this way. The only time a 
disc should be laundered is when it gets 
covered with fingerprints or accumula- 
tions of anti -static fluid. 

Stylus On the Level 

QI found Mr. Carduner's article 
. on "Getting the Most from 

Your Record Changer" in last year's 
August issue most enlightening. But 
while he mentioned the importance of 
leveling the turntable and stylus, he 
didn't explain how to do either. I as- 

sume that a carpenter's spirit level 
could be used for leveling the entire 
turntable, but how does one go about 
getting a pickup stylus perfectly per- 
pendicular to the record surface? 

I've peered at my stylus until my eyes 

are starting to go on me, but the thing 
is just too small for me to see what's 
going on. Any suggestions? 

VINCENT FREDERICKS 

Scranton, Pa. 

AIt is important that the stylus be 
. vertical to the surface of the 

disc, but it's just as important that the 
cartridge itself be level. This is because 
the pickup's output is a function of 
stylus motion relative to the cartridge 
body. The stereo groove will vibrate 
the stylus at 45 -degree angles to the 

record surface regardless of the actual 
angle of the stylus tip. Thus, for mini- 
mum distortion and maximum stereo 
separation, the cartridge should be 
oriented so that the 45 -degree stylus 
movements occur at a 45 -degree angle 
to the internal elements. 

To check for proper alignment of the 
cartridge, lay a small mirror on the 
turntable, set the pickup carefully onto 
the mirror, and view its reflection from 
directly in front of the cartridge. If the 
cartridge is tilted at all, the reflection 
will double the observed angle of tilt, 
making the error twice as easy to see as 
it would normally be. If any tilt is vis- 
ible, shim up the arm or the cartridge 
until the cartridge is straight. 

in a properly assembled cartridge, 
alignment of the cartridge body will 
ensure that its stylus is vertical to the 
surface of the disc. If the stylus is bent 
to the point where tilting the cartridge 
front its normal position reduces groove 
distortion, the stylus should be straight- 
ened by the manufacturer or replaced. 

Tape Stroboscopes 
QSome time ago you advised that 
. the simplest way of testing a 

tape machine's speed accuracy is with 
a stroboscope tape. I assume this is a 

tape with stripes across it that will ap- 
pear to stand still when viewed under 
an electric light, but I have been unable 
to locate such a tape. Where might one 
be obtained? 

MRS. MARGARET SIBLEY 
Red Bluff, Calif. 

ARobins Industries packages a tape 
. Strobe Light Kit consisting of a 

neon strobe light and several lengths 
of strobe -striped tape. Alternate types 
of stroboscopes-radically striped discs 
that are rotated by the passing tape- 
are nade by the tape division o/ Ampex 
Corporation and by Scott Instrument 
Corporation. 

AM (Aircraft -Modulation) 
Interference 

QWhenever aircraft pass overhead 
. in my vicinity, I get a fluttering 

interference in my FM reception. What 
causes this, and is there anything I can 
do to remedy it? 

JOSEPH BILLERA 

Syosset, L. I., N. Y. 

AFM signals that are reflected 
. downward from passing aircraft 

travel a greater distance than those com- 
ing directly from the station, so they 
arrive at the antenna slightly later. As 
the aircraft's position changes, so does 
the delay between the direct signals 

I I 
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and the reflected ones. Thus, the re- 
flected signals will be alternately in 
phase and out of phase with the direct 
ones, causing periodic cancellation of 
the received signal. 

The only practical way of minimizing 
the resulting fluttering interference is 
by increasing the efficiency with which 
the direct signal is received, by using a 
more sensitive, highly directional an- 
tenna on a higher mast. 
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An eminent American composer comments on the 
chronic difficulties of opera in this country 

TwENTIETH-CENTURY composition, except for a small and wholly dis- 
tinguished chamber -music repertoire, has been predominantly of 
the theater. It is for the stage-the singing stage as well as the 

choreographic-that our time's finest composers' most striking works have 
been conceived. 

The choreographic stage, since long before the death of Sergei Diaghileff 
over thirty years ago, has been widely popular. Good dancing and good 
dance designing have toured the world and have even made their way into 
the commercial theater. But since 1940 neither scenic and costume design 
for ballet spectacles nor the composition of original scores for dancing 
has quite kept up with earlier standards of imagination. Second-rate 
scenery, or none at all, acid ready-made music have apparently seemed 
to our best impresarios and choreographers safer investments, on the whole, 
than novelty. 1t least that is the way it looks to a musician. Or perhaps, 
with the opera in full boom, there have not been enough musical ideas 
to go round. 

Actually the opera, the oratorio, the cantata, the lied, eserything that 
has to (10 with singing, have from the earliest years of the century continued 
to inspire composers. From Claude l)ebussy's Pelléas el MMMélisarrde, of 1902, 
through Arnold Schoenberg's Erwarturrg,Pierrot Lunaire. Die Gliickliche 
Hand, and Moses trod Aron; from Igor St avinsky's Les 2\ aces, Oedipus 
Rex, Symphony of Psalms, and The Rake's Progress through Darius 
Milhaud's Orestes trilogy and some dozen operas; from Arthur Honegger's 
King David, Antigone, and Judith, Paul Hindemith's Mathis der Maser, 
and Alban Berg's YVozzeck and Labs through Francis Poulenc's amazing 
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and ingenuously charming song repertoire and his 

operas; along with those of Benjamin Britten, Serge 
Prókofieff, Henri Sauguet, Luigi Dallapiccola, and the 
Germans who have won notice since the Second World 
War-Boris Blacher, Gottfried von Einem, Rolf Lie- 
bermann, Wolfgang Fortner, and Hans Werner Henze 
-the history of song in our century is a continuingly 
rich one if viewed in terms of musical creativity. 

It does not seem quite so bountiful today if you 
look at it from the viewpoint of singing, which is more 
often than not poorly schooled and careless. Our cho- 
ruses are fair, but they are nowhere nearly so expert. 
as our orchestras. As for operatic production, it suffers 
from everything. The great houses have fine organiza- 
tions and, in spite of their complaints, plenty of money. 
All the same, my own experience in reviewing operas 
all over Europe and America has been that about one 
performance in fifty has coherence and style. 

FIFTY YEARS ago the opera -house orchestras were 
less good, and the visual productions, for the most part, 
were less ambitious artistically, although certain stars 
had their own spectacular costumes. But singing, as 
everybody knows, was practiced to perfection by the 
Italians, by the French, and by the Germans. Even 
English -language artists like Nellie Melba and John 
McCormack, not to mention Lillian Nordica, Emma 
Eames, and Louise Homer, were vocalists incomparable 
by any standards we know now. 

As for repertoire in the great houses, it was no larger 
than now, I think ; but it did contain a higher propor- 
tion of contemporary works. The major companies all 
produced one or two new operas a year, and some of 
these stayed on for a time. Today the great twentieth- 
century lyric works are not nearly so available to 
listeners in our opera houses as are the same epoch's 
instrumental masterpieces to concert -hall listeners. 

There is no reason to believe that the paucity of 
contemporary pieces during an opera season is entirely 
the fault either of the impresarios or of the public. And 
certainly it cannot be blamed on the composers. One 
has only to review the list indicated earlier to realize 
that there are dozens of first-class modern operas. My- 
self, I do not know where the block lies. But the fact 
remains that in every city where there is an opera 
season-and in the two Germanies alone there are more 
than a hundred and twenty-a twentieth-century pub- 
lic is being presented with a nineteenth-century reper- 
toire. Indeed, the situation has come, to be so taken 
for normal that many of our mid-century composers 
are trying to %%rite nineteenth-century operas. 

I insist on characterizing the centuries because I 

think there is something curious about the theater in 
our time that makes it not wholly of our time-as the 
films, for instance, are. There is twentieth-century 
painting; and everybody can recognize it, whether its 

manner passes for conservative or radical. Twentieth- 
century music is equally characteristic ; it exists ; it is 

of the world we live in. Twentieth-century theatrical 
production, of course, is everywhere; and it is vastly 
different from anything our grandparents saw. But 
twentieth-century dramatic literature is not that dis- 
tinctive, or that abundant. Actually the theater of to- 
day is top-heavy with production devices and very thin 
of literary or human content. And it is not twentieth- 
century content itself that is thin. It is the lack of it 
in the theater that makes the theater thin. 

THis circumstance affects the composition of opera 
in that so long as it exists it is not easy for a composer 
to lay his hand on a poet or playwright whose dramatic 
ideas are worth putting to music. Librettos have a way 
of turning out to be either just a nineteenth-century 
type of intrigue plot. wholly uncomfortable in a twen- 
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tieth-century suit; or a film -like, disjointed continuity 
that avoids its dramatic responsibilities, hoping that 
musical form will hold it together. This is something 
that musical form cannot do. Musical form can only 
hold music together; dramatic narrative must also he 
self-sustaining. 

Actually, operas in our time have mostly come off 
best when their texts have least resembled La Traviata 
or Die Walküre or Faust or Der Freischütz or Boris 
Codounoff. An exception is George Gershwin's Porgy 
and Bess, which hears a strong resemblance to Carmen 
both in its story and in its musical treatment. Other 
likenesses aside, it is an opéra-comique, like Carmen, 
consisting of musical numbers separated by spoken 
dialogue. Likewise, the operas of Gian-Carlo Menotti, 
through their propinquity to veristic turn -of -the -cen- 
tury melodrama, hear a strong perfume of Lconcavallo 
and Mascagni. This smell of the past has not prevented 
their world-wide success, but it has tended to remove 
them from serious musical consideration. 

Could a more distinguished musical texture, as in 

Madama Butterfly, or a more passionate melodic line: 
as in Cavalleria Rusticana, have saved these works for 
the repertoire? Yes. certainly. But verismo, even at its 
best, is a treacherous manner for opera today, since it 
tends, by overweighting the drama with violence, to 
emasculate the musical clement. Also dangerous is the 
comic -strip opera-the sort of thing represented by 
Menotti's The Old Maid and the Thief. Farce in music 
is rarely very funny, as witness Verdi's Falstaff and 
Ravel's L'Heure Espagnole. Only the richest musical 
fancy can keep it from boring the listener, once he 
knows the joke. 

EUROPEANS have done well with the dramatic ora- 
torio, a static type of work that permits stage presenta- 
tion hut that leans heavily on choral masses and classic 
musical forms for sustaining interest. Most of Milhaud's 
operas are of this type ; and so, I presume, is my own 
Four Saints in Three Acts. This kind of piece also 
invites choreographic direction, the spectacle, when 
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danced, stiffening into a frieze, and the music, with its 
large choral presence, tending more towards the cere- 
monial than towards the truly dramatic. 

Boris Blacher has made radio operas that please 
by their concentration and brevity, but they do not 
seem to work well on a stage. Neither do Milhaud's 
opéras-minute, although their musical content is ex- 
quisite. Television has produced in Europe a few con- 
temporary operas composed for that medium ; they 
seem mostly to he involved with electronically -produced 
weather music. Menotti's Amahl and the Night Visi- 
tors, an lmerican production, is better suited to the 
television medium than anything I have encountered 
in Europe. On the whole, I should say, European opera 
librettists have been more adventurous than have the 
Americans, with the single exception of Gertrude Stein. 
And American composers of opera have found them- 
selves limited; for the most part, by texts of mediocre 
literary quality. 

Hugo Weisgall's Six Characters in Search of an 
Author, after Luigi Pirandello's play, has no such limi- 
tation, nor has Roger Sessions' The Trial of Lucul- 
hts, after Berthold Brecht. Although neither of these 
works quite flows musically; they are both serious op- 
eras in the European sense. So is Nicolas Nabokov's 
The Holy Devil, which has a text by Stephen Spender. 

Carlyle Floyd's Sucannah is a brilliant example of 
the folk-opera-both the text, which is his own, and 
the music, although its viability may well be limited 
by orchestral ineptitude. Kurt 1Veill's folk -opera Down 
in the l'alley and his veristic Street Scene do not seem 
to me sincere or artistically durable in the way that his 
German operas composed to texts by Berthold Brecht 
do, particularly The Rise and Fall of the City of Ma- 
hagonny. A flavor of the commercial permeates the 
whole of this composer's American work. 

Indeed, a certain flavor of commercialism is present 
in a great deal of American opera. Douglas Moore's 
The Ballad of Baby Doe, although it is surely melod- 
ically sweet and spontaneous, is nevertheless a case in 

point. The impression it gives is that the composer was 

Blanche Thebom in 
The Rake's Progress. 

Hermann Uhde in the title role 
of Alban Berg's Wozzeck. 
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hoping to appeal to a mass public through a relaxing 
of standards literary and musical. I believe such a com- 
promise to he ill -ads ised. It would certainly not widen 
the distribution of a concert work ; quite the contrary. 
Nor can it be maintained the the opera public is re- 
actionary. It is well known that a clear dramatic ex- 
pression will often explain the presence of some recon- 
dite musical des ice or novel usage, causing it to be 
accepted far more easily in the theater than in the 
concert hall. The history of opera is full of such 
examples, the latest being perhaps that of Berg's 11'oz- 

zeck, which enjoyed a wide European success in the 
1920's and 1930's, a time when atonal music was rarely 
found acceptable in concert form. 

NOR DO I share the idea. commonly expressed in 

this country, that our sophisticated Broadway musicals 
are evolving towards American opera. They arc not 
extending composition or choreography; they are di- 
luting them for easy sale. Opera has sometimes diluted 
itself, as with the attenuation of Wagner by Humper- 
dinck, although it more commonly conceals its pov- 
erties under complication, as with the involution of 
Wagner by Strauss, for instance. But always in works 
that deserve to last there must be something that can 
survive the thinning process; there must be something 
strong, original, and completely of its own time. 

There are such works in our century. One could 
even admit to the group the Strauss operas. Charpen- 
tier's Louise, the operas of Puccini, and maybe those 
of JanáCek. But towering above are Debussy's Pelléas 
el Mélisande, Berg's iVoz_eck and Lulu, and Stravin- 
sky's Le Rossignol and The Rakes Progress. And clus- 
tering around these are the operas of Britten and 
Poulenc, of Francesco Malipiero and Ildebrando Piz- 
zetti, of Prokofieff and Dallapiccola, of the new Ger- 
mans, who began really with Ferruccio Busoni and who 
survive in Blacher and Carl Orff and Henze. of the 
great Debussy progeny Paul Dukas and .Albert Roussel, 
of the monumental Milhaud and the tender Sauguct, 

plus Paul Hindemith and Honegger and Schoenberg. 
All this makes high company, clearly not any part 

of show business. If opera in America does not attain 
the intellectual status of European work, as our sym- 
phonic and chamber music has done, then we shall have 
failed to participate in one of our century's noblest 
achievements, the lyrico-dramatic. This would indeed 
be a disappointment, and crash programs supported by 
foundations have been organized to deal with the emer- 
gency. Even our opera houses are now showing good 
will, for money. In the long run, of course, everything 
is up to the composer-if he has a libretto. 

Setting just anything to music will not do. Nor will 
taking some famous play of another time and setting 
it no matter how. Nor can you grow librettists in a 
college workshop, although you can teach young peo- 
ple, as Professor George Pierce Baker did at Harvard, 
that dramatic composition is not altogether a casual 
exercise. 

Still, suppose that a good composer, one with imagi- 
nation, skill, and some cultural content, does find a 
reputable writer he can work with, and suppose that 
in due time a work for the lyric stage is born. What 
happens next? Normally such a work will he refused 
by the Metropolitan Opera; and that will be a favor- 
able outcome, I think, since the Metropolitan has, to 
in knowledge, not in twenty years done anything but 
injury to contemporary opera. The New York City 
Opera does less real harm to a piece, although every- 
thing comes out of that mill a little roughed -up and 
tawdry. The college workshops are a last resort, full 
of a mighty good will and little else, with immature 
singing and amateur -acting-sometimes, how ever, with 
a quite good orchestra. The alternative, if you arc 
Gershwin or Menotti, is Broadway. There you can get 
a pretty good acting and singing performance, if you 
bellow for it, and a fair orchestra. But any production 
at all is hard to come by. 

I don't know any easy cure for these troubles. A 

decent literary text for theater music is very rare. So 
is a loyal and delicate performance, on the stage, of 
anything. With or without crash programs, all the 
same, America, to regain her artistic self-respect, is 

going to have to produce both literature for her opera 
composers and honestly representative performances 
of their work. Otherwise we shall find ourselves bare- 
foot in Bayreuth. 

Virgil Thomson is one of the most distinguished of presentday 
American composers. his works including the opera Four Saints 
in Three Acts; documentary_ filar scores for The Plough that 
Broke the Plains, The River; and .Louisiana Story. and most 

recently a Flute Concerto and Requiem Mass. Alr. Thomson 
also serred brilliantly for 14 years us music critic for the New 
York. Herald -Tribune. 
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How D4uct-t should a good sound system cost? 
Admittedly, there arc a happy few to whom 
such matters are unimportant, to whom the 

very mention of price is indelicate. For most of us, 
however, the cost of good sound is an important pre- 
occupation from the time of our first visit to an audio 
shop. And it is a potential source of confusion. 

When a single component can carry the same price 
tag as a complete stereo system, the situation must be 
considered in the same kind of perspective that is 

brought to hear on, say, the claims to attention of 
automobiles of disparate prices. But at any price level, 
high fidelity represents the pursuit of something beyond 
the ordinary. The trick is to find your private point 
of diminishing returns, the point at which both your 
investment and your interests are best rewarded. 

Naturally, it is not possible to designate a single 

point of diminishing returns for everyone. But what 
can he done is to describe the three main price groups 
of stereo systems, outlining what you can expect from 
your money at each level. The price groups themselves 
are necessarily somewhat arbitrary, but they are valid, 
and useful, categories for purposes of discussion. 

The lowest price of admission to component stereo 
is about two hundred dollars, and this entry level ex- 
tends to just upwards of three hundred dollars. But 
the two -hundred -dollar figure is the one to keep in 
mind. To go very far below it is to risk sacrificing what 
you are looking for in a home music system. 

just what are you looking for? Sound quality is the 
obvious, if unspecific, answer. And what never fails 
to impress those who hear a good system for the first 
time is the fact that music can be listened to comfort- 
ably at room volume. \\ hat is meant by room volume? 
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Well, it does not mean an ear-splitting level of sound 
that mobilizes the next-door neighbors; room volume, 
you might say, is simply the volume level at which the 
music seems to emerge into the air, overcoming your 
awareness of the apparatus involved in reproducing 
it. This does not necessarily require vast power, but it 
is a level that lower -quality phonographs cannot pro- 
duce without also generating unnerving distortion. To 
hear music for the first time at room volume, without 
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The lowest price of admission to component stereo 
is about two hundred dollars. 

having to cringe at the onset of a crescendo, is to be- 
come a convert to high fidelity. 

What kind of equipment components, and for how 
much, can you expect to find at the entry level? For 
playing records, your choice will be between a record 
changer and a 'simple manual player, either of which 
will cost from forty to sixty dollars An appropriate 
stereo amplifier will offer from ten to fifteen watts of 
power per channel and will be priced at about eighty 
to a hundred dollars. Suitable speaker systems, ranging 
from fairly diminutive to bookshelf -size, will call for 
an outlay of thirty-five to sixty dollars apiece, and they 
will be efficient enough to produce room -volume sound 
with low -power amplifiers. Although some record 
changers and players at the entry level come equipped 
with cartridges, you may prefer to invest fifteen to 
twenty-five dollars in a better stereo pickup that will 
give you improved results from your records. As for 
FM, so far few tuners within entry-level budget limits 
have appeared with built-in stereo -FM facilities; ap- 
propriate conventional tuners are priced at from fifty 
to eighty dollars. 

What you can reasonably expect from components 
like these is good, listenable sound-not spectacular, 
but not constricted or tinny -sounding either. To be 
perfectly honest, it must be admitted that the highest 
highs and the lowest lows will probably be missing, 
and there will most likely be some background noise 
to remind you that equipment is at work. But these 

limitations arc obvious mainly when the system is com- 
pared directly with more expensive systems, and they 
are neither important nor even noticeable to many 
listeners. 

In buying equipment at the low -budget level, the 
only real peril lies in seeking spectacular sound quality 
rather than pleasing, natural quality. In particular, an 
attempt to secure the extremes of frequency response 
will probably make the inherent noise and distortion 
of this equipment far more obtrusive than it need be. 
If your pocketbook dictates that you stop at this price 
level, always choose a listenable system in preference 
to a hopped -up one. 

BEGINNING at approximately three hundred and fifty 
dollars and extending to upwards of six hundred is 

the solid middle-class area. Needless to say, there are 
both lower and upper middle classes among audio 
systems. but components in this general category share 
a certain solidity of appearance and performance. 

This solidity is reflected in many ways. Greater power 
in amplifiers makes room -volume playback sound un - 
strained even in oversize living rooms. The extremes 
of frequency response are notably present. There are 
control refinements to deal both with special listening 
requirements and with program sources of erratic qual- 
ity. Lower noise levels make you more aware of the 
music and less conscious of where it is coming from. 
There is, in general, far greater attention to detail, 
more use of quality materials in hidden places. Under- 
neath the chassis of an amplifier, for instance, lies 

a maze of resistors and capacitors, most of which cost 
pennies apiece. The manufacturers of lower -quality 
equipment have a tendency to skimp on these con- 
cealed, workaday elements, for the saving of a cent 

A good way of fitting quality equipment 
to a limited purse is by building kits. 
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here and a cent there can become quite significant by 
the time a large production run is over. But the makers 
of middle-class components see things differently. They 
use parts of high quality and conscientiously attempt 
to build for reliability and long life. . 

kn important buying consideration in the middle- 
class range is the availability of kits. By building a kit 
you may be able to afford an amplifier or tuner that 
would otherwise be beyond your means. The actual 
savings that can he made by building kits range from 
twenty-five to forty per cent, with thirty per cent about 
average. Kits can bring the price of a substantial mid- 
dle-class system down almost to entry-level cost, or they 
can allow you to fit luxury equipment into a middle- 
class budget. The point to be emphasized is that there 
is no reason to fear taking soldering iron in hand. how- 
ever unmechanical you may he, for intelligent planning 
by the manufacturers has made today's kits remarkably 
foolproof. But if your time itself is valuable, the dollar 
savings of kit -building may not be as great as they 
might seem at first glance. 

The virtues of middle-class equipment arc distinctly 
audible. although chiefly in direct comparisons with 
entry-level equipment. But if you decide to buy in 
this price range, what will probably strike you first 
is the tremendous variety of choice it offers. This is 

decidedly a flourishing middle class, and competition 
is keen. 

WHAT ARE the choices in the middle -pace range? 
For playing records, you can select a transcription turn- 
table and arm, or one of the new de luxe record chang- 
ers. Prices for these components range from eighty to 
one hundred and twenty dollars. A stereo cartridge will 
cost from twenty-five to thirty-five, perhaps even fifty, 
dollars. As for the electronics of your system, you can 
combine or separate them at will, buying a preamplifier 
and power amplifier on separate chassis (costing from 
one hundred to two hundred dollars in kit form), a 

tuner -amplifier combination on a single chassis (from 
two hundred and twenty-five to three hundred and 
fifty dollars), or a standard integrated amplifier (front 
one hundred to approximately two hundred and fifty 
dollars). In any of these you will get from twenty to 
forty watts of power per channel. Tuners, which in this 
price range are usually sensitive enough for fringe -area 
use, arc priced from about seventy dollars (in kit form) 
to two hundred. Speaker systems-most of them book- 
shelf -size, but some of them a very hefty bookshelf -size 

-are priced from eighty to a hundred and thirty dol- 
lars apiece. Their varying efficiencies will affect your 
choice of an amplifier. The lower the speakers' effi- 
ciencies the higher the power ratings of the amplifiers 
you will need. Finally, if your budget will stretch far 
enough, you may want to consider a tape deck-for 
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The middle -price range offers the best balance 
between cost and quality. 

anywhere from ninety to two hundred and fifty dollars, 
depending on the specific recording and playback 
functions you want. 

Even the most dedicated audiophile would he hard 
pressed to find anything essential that is lacking in the 
quality of components in this middle-class category, at 
least in its higher price brackets. You can get full - 
range frequency response, extremely low distortion, un- 
obtrusive noise levels, and convenient and flexible 
controls. For the majority of serious music -lovers, this 
quality level is the point of diminishing returns in terms 
of listening pleasure for each dollar spent. 

But if what you are looking for in high fidelity is a 

quality that goes beyond the objectively measurable, 
you can seek the ultimate and the intangible by assem- 
bling the kind of system that begins at about eight hun- 
dred dollars and ends just short of bankruptcy. There 
's ohe really tangible characteristic common to such 

equipment : extreme conservatism of design and con- 
struction, the kind that produces vanishingly low levels 

of distortion and noise and permits all -day, everyday 
use for years on end. 

Such solid construction is the logical end product of 
the quality -conscious manufacturer's concern. Al- 
though products in this category are generally as sump- 
tuous in appearance as they are in performance, their 
excellences are not always visible. While you can get 

a clue to an amplifier's quality by noting its weight 
when you pick it up (at the risk of straining your hack), 
you would have to remove the unit's bottom plate to 

see the meticulous construction techniques employed, 
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and you would have to be something of an amateur 
engineer to appreciate refinements like the use of pre- 

mium, low -noise resistors in places where they arc theo- 

retically unnecessary. 
Yet there are perfectionists for whom such matters 

are well worth their price, which can soar over a 

thousand dollars just for the electronics of a system. 

These are the people Is ho pay out two thousand dollars 
for a pair of mammoth speaker systems. They know 
they are not acting completely rationally, and they 
freely admit it. But they continue their efforts to bring 
the concert hall into their living rooms, and some of 

the fruits of their search for perfection are eventually 
translated into improvements in equipment that the 
rest of us can afford. 

BY NOW, you have probably decided which general 
price category corresponds to your own means and 
sense of proportion. But if your taste and your budget 
are not entirely reconcilable, you will have to do some 
planning. There are ways short of hank robbery to 
skirt the limitations of a budget. 

If your investment must begin at the entry level, 
keep in mind that you don't have to buy everything at 
once. In planning your purchases, you should look not 
only to your present needs but to sour future needs 
as well. If, for instance, you feel that the speaker sys- 

tems within your budget will he limiting factors, your 
first impulse might be to stretch your budget to include 
a more expensive pair. If you do, however, you may 
find that they reveal deficiencies in your amplifier-or 
that the amplifier just doesn't have enough power to 
drive them to room volume comfortably. You can 
forestall this by initially buying a better amplifier and 
a lesser pair of speakers. The amplifier can eventually 
he used with better speakers, and the original speakers 
can always be used as extension speakers in secondary 
listening locations. The point is, if you intend to up- 
grade your equipment in steps, plan for permanence 
and avoid having to scrap equipment or trade it in at 
a significant loss. 

Another eye -to -the -future idea : If you are happy 
with the sound of an economy system but are equally 
interested in extending the life of your records. it might 
he well to stretch your initial budget to include one of 
the better record changers or a transcription turntable. 
Or, if you are interested in the most music for the 
least money, why not forego record -playing equipment 
temporarily in favor of a tuner that will let you hear 
the endless good music that is presently being broad- 
cast on FM radio? 

At any price level, give a good deal of thought to 
your particular interests and how they can best be 
satisfied. Decide, especially, what program source- 
records, tape, or FM-will probably be most important 
to you, and devote an appropriate portion of your 
budget to it, even to the temporary exclusion, if neces- 

sary. of other program sources. It may make sense, on 
occasion, to buy one component of higher quality and 
price than the others in your system. An example would 
be an elaborate stereo preamplifier for those who own 

Plan for permanence to avoid having 
to scrap your equipment later. 

a valued collection of older LP's and 78's. The elabo- 
rate record -equalization facilities of such a preamplifier 
could be a great day-to-day convenience. If you live in 
an FM fringe area, a highly sensitive tuner could jus- 
tify its cost many times over. By the same token; why 
invest in a four -speed record player if you play only 
LP recordings? 

In any case, don't hesitate to communicate your 
needs to an audio salesman. He can and should be 
ready to help you satisfy them with a minimum of 
wasted money; effort, and time. And remember that 
you need buy no more and no less than you really want. 

John Milder. a frequent contributor to IIIFI/STEREO REVIEW, 

has an eminently practical attitude toward the problem of 
choosing components. owing primarily to his experience as a 
salesman of audio equipment. Ills recent articles in this maga- 
zine hove included "flow to Choose a Hl -Fi Dealer" (May. 1961) 
and "Strategy for the Speaker Shopper" (December. 1.961). 
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HI FI/STEREO REVIEW'S THE TOP RECORDINGS 

BEST OF TE lE MONTH 

CLASSICAL 

THE MISSA SOLEMNIS, INTERPRETED FOR OUR TIME 
Leonard Bernstein provides a performance of electrifying intensity 

BEETHOVEN'S heaven -storming Missa Solemnis has achieved its second recording in 

stereo format, and the results can only be described as electrifying-in places 

even emotionally shattering. For conductor Leonard Bernstein has taken literally 

Beethoven's injunction at the head of the manuscript of the Kyrie: "From the heart; may 

it go to the heart !" Indeed, one senses in this performance a profound act of faith on 

Bernstein's part, an act in which he has thoroughly 
COLUMBIA BECOAOS involved every one of his collaborators-soloists, the West- 

minster Choir, and the players of his New York Philhar- . 4419S1 . 

;i4 monic orchestra. 
Bernstein brings home to us in no uncertain terms the 

Pill: 
,. intensely personal aspect of Beethoven's expressive intent 

in every page of the Missa. The Kyrie is a heartfelt plea for 

t < forgiveness; the Gloria is by turns of cosmic joy and trance- 

....: like awe ; the Credo is a gigantic drama of affirmation, 

tragedy, and redemption ; the Sanctus is a seraphic vision, 

reaching its climax in an exquisitely modeled Benedictus 

with its celebrated solo violin obbligato; the Agnus Dei, 

which Beethoven called "Prayer for inner and outer 
LEONARD BERNSTEIN 

A magnificent Missa Solemnis peace," becomes for Bernstein the emotional focal point 

of the mass, and s% hen we get to the anguished Miserere 

nobis episode, with its evocation of the terrors of war, there can be no question but that 

Leonard Bernstein means this performance as a tract for our own terror -haunted time. 

While the more classically minded listener might take exception to occasionally exag- 

gerated dynamics in some of the lyrical episodes and to the break -neck tempo of the Et 

resurrexit, these arc but minor flaws. Most importantly, Bernstein throughout his reading 

matches intensity of lyrical expression with (continued overleaf) 
101' lb; 
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the overwhelming kinetic -rhythmic vitality 
that lies at the very heart of the Beethoven 
style. The result as listening experience is utterly 
convincing and blots out all thought of compari- 
son with other recorded performances. Soloists 
Eileen Farrell, Carol Smith, Richard Lewis, and 
Kim Borg sing with utter conviction, and the 
Westminster Choir has never sung with such 
brilliance and solidity of tone. The Philharmonic 
players are in peak form; and, best of all, the 
Columbia engineering staff have done a mag- 
nificent job of stereo recording : there is realistic 
directionality and depth and splendid balancing 
between individual soloists as well as between 
solo, choral, and orchestral elements. the 
same time, all have superb presence. It is .most 
unlikely that this Columbia album will soon be 
surpassed in vitality and fierce conviction. 

David Hall 
CD BEETHOVEN: Missa Solemn is, in D Major, 
op. 123. Eileen Farrell (soprano), Carol Smith (con- 
tralto), Richard Lewis (tenor), Kim Borg (bass), 
Westminster Choir, New 1 ork Philharmonic, Leonard 
Bernstein cond. COLUMBIA M2S 619 two I2 -inch 
discs. $11.96. 

AN IDEAL PAIRING OF 
CONTEMPORARY CLASSICS 

Von Karajan's conducting is masterful in 
works of Bartók and Hindemith 

I.. TIIERE ARE relatively few orchestral works 
composed since the end of World \Var I that can 

safely be said to have "made" the standard rep- 
ertory, there are even fewer that are conceded 
to be full-fledged masterpieces. Bela Bartók's Mu- 
sic for Strings, Percussion, and Celesta (1936), 
and Paul Hindemith's Mathis der Maler sym- 
phony (1934) have each, in their composer's 
time, staked a claim to this manner of immor- 
tality. Herbert von Karajan and the Berlin Phil- 
harmonic, in this fine production by Angel, now 
offer the record -buying public both works under 
a single sleeve in deeply satisfying performances. 

Both pieces have that elusive combination of 
properties of which masterpieces would seem 
to be made. They elicit the unswerving awe and 
respect of experienced listeners, and they still 
are accessible to the general public. Hindemith's 
synthesis of materials from his rarely played 
opera Mathis der Maler has-of the two-en- 
joyed particular popularity, and I've often won- 
dered how many have found this work to be 
the door that leads to both understanding and 
further curiosity where the music of our century 
is concerned. 

The Bartók work, in the superficial aspects 
of its technique, seems at first to he more dis- 
sonant, more forbidding, more abstruse. But it 

is the particular miracle of this composer's music 
that its intellectual density is almost immediately 
swallowed up by the intensity of its expression. 
It is, for a fact, quite probably due to this emo- 
tional viability that Bartók was quickly to lose 

his vogue with the more compulsively cerebral 
of the chromatic avant-garde who once so loudly 
espoused his cause. 

LONDON RECORDS- TANS WILD 

HERBERT VON KABAJAN 

Delivers 
perceptive 
readings of 
modern 
masterworks 
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Von Karajan's attitude toward both works is 

admirable. He plays them as if they had existed 
quite as long, and just as significantly, as any 
major work by Beethoven or Brahms. The tempi 
are relaxed and judicious, the music doesn't 
sound aggressi\ a or defiant. And the conductor 
has brought a splendid lucidity to the complex 
linear fabric that is the essence of both works. 

The recording is mellow and spacious of 
sound and lucidity itself in its pickup of musical 
detail. And Bartók's double -string orchestra takes 
to stereo as if the work had been composed sith 
the process in mind. William Flanagan 

® BARTOK: Music for Strings, Percussion, and 
Celesta. HINDEMITH: Mathis der Mater. Berlin 
Philharmonic Orchestra, Herbert von Karajan cond. 
ANGEL S 3549 $5.98. 

DON SCI ILITTEN 

Wm_ 

ks r 
31'114i-14:1 

,; . 4 

T ` 

*****JAZZ***** 
BRILLIANT JAZZ IN 
TONE -ROW STYLE 

Don Ellis provides 
a stimulating blend 
of impulse and intellect 

nvING previously 
displayed considerable taste and skill in adapting 
tone -row techniques to jazz, young avant-garde 
composer -trumpeter Don Ellis, in his new album 
"New Ideas," makes significant advances into 
the stimulating, off -beat territory of modern jazz. 

-< 

The disc, part of the New ,Jazz series that Prestige 
Records has initiated for the introduction of ex- 
perimental and unconventional jazz forms. is 

one of the most important releases in the pro- 
gram thus far. 

Ellis' daring, provocative music will ring 
strangely on the ears of most jazz listeners, for 
his improvisations are not rooted in the usual 
harmonic bases of most jazz extemporization, nor 
do the) employ the traditional structures. Em- 
ploying tone -row and serial techniques borrowed 
from modern serious music, and developing his 
solos in the framework of an emerging emotional 
climate rather than along the lines of a rigid, 
predetermined formal structure. Ellis and his fel- 
low, workers are able to achieve an improvisa- 
tional freedom of far wider scope than has been 
the case in most jazz to date. 

DON EI.I.IS 

Daring, provocative modern jazz 

About the closest the Ellis group approaches 
conventional forms is in Natural H, a free -form 
adaptation of Sweet Georgia Brown. Theirs is 

a difficult and demanding rationale; but repeated 
listening to this one selection, with which the 
average listener is already familiar, will enable 
one to absorb an idea of what they are attempt- 
ing. With this under his belt, the listener may 
proceed to more ambitious or "forbidding" 
compositions, and as Despair to Hope, a piece 
of collective improvisation that is unique in jazz 
annals, being based on the indeterminacy prin- 
ciples of John Cage and, in a sense, carrying them 
even further than has Cage himself. 
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Ellis is no charlatan, but a serious and ex- 

tremely gifted musician passionately interested 
in extending the potential of jazz, in broaden- 
ing its power to communicate and move the 
listener. He deserves serious, receptive listening, 
for he has much to offer. 

By the way, both the liner copy and the label 
on the review record are incorrect : the sections 
listed on Side A actually comprise Side B, and 

ice versa. The sound is excellent. 
Peter J. Welding 

® DON ELLIS: New Ideas. Don Ellis (trumpet), 
Al Francis (vibraphone), Jaki Byard (piano), Ron 
Carter (bass), Charlie Persip (drums). Natural H; 
Despair to Hope; Uh-Huh; and five others. PRESTIGE 

8257 $4.98. 

NEW VITALITY INFUSED 
INTO TRADITIONAL JAZZ 

Red Nichols and his Five Pennies 
show how it's done 

0 NE OF of the most lovingly played recrea- 
tions of vintage New York small -group jazz to 
come along in recent years, this Concert -Disc 
reissue of "Red Nichols and his 5 Pennies" is 

among the most successful revival discs I've 
heard. 

In these eleven stirring and spirited perform- 
ances the essence of trumpeter Red Nichols' 
various classic small -group recordings of the late 
1920's and 1930's is beautifully evoked. Utah - 
born Nichols, an avowed disciple of the legend- 
ary Bix Beiderbecke, was one of the first great 
white jazz leaders, achieving a considerable pop- 
ularity through his early Brunswick recordings 
with his Five Pennies group, an outfit that, despite 
its name, often comprised up to ten members 
and included many of the leading soloists of the 
day. Nichols' full, wide-open trumpet style had 
a poignant, melancholy sweetness to it, and this 
is vividly recaptured-along with the bittersweet 
character of the band's arrangements-in this 
evocative collection. Beautifully recorded, this 
disc benefits greatly from the use of stereo, for 
it vividly enhances the group's presence and 
natural intimacy. In an age when most recrea- 
tions consist of sadly overworked Dixieland war- 
horses, such gems as Peaceful Valley, Candle - 
lights, and I'm on the Gravy Train are doubly 
welcome. Peter J. Welding 
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,LOAN BAFZ 

A voice of unsurpassed natural loveliness 

® RED NICHOLS: Red Nichols and His 5 Pen- 
nies: Red Nichols (trumpet), Joe Rushton (bass 
saxophone), Matty Matlock (clarinet), Kingsley 
Jackson or Ted Velsey (trombone), Walter Sheets 
or Stan \Vrightsman (piano), Rollie Culver or Nick 
Fatool (drums). Three Blind Alice; Memories of 
You; Manhattan Rag; and eight others. CONCERT - 
Disc CS 53 $4.98. 

* ENTERTAINMENT* 
A MAJOR FOLK -SONG 
TALENT CONFIRMED 

ITH IIER lovely, 
authoritative singing on "Joan Baez, Vol. 2," the 
considerable promise that marked the young 
singer's initial Vanguard recording is fully real- 
ized. Only twenty years of age, Miss Baez reaches 
full artistic maturity in this conipelling and 
breathtakingly beautiful collection of ballads and 
folk songs. As in her previous album, the major 
portion of this musical garland is made up of 
selections in the Anglo-American folk -song tra- 

Joan Baez's .second 
album is even better 

than her first 
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dition. and to such bittersweet lover's laments 
as Wagoner's Lad, The Trees They Do Crow 
High, and Railroad Boy Miss Baez brings an 
enormous depth of feeling and emotional in- 
volvement. And this, it appears. is her great gift : 

a remarkable ability to penetrate to the essence 
of her song materials, thus completely personal- 
izing them. Each song takes on heightened mean- 
ing and becomes an intensely moving experience. 

Miss Baez's soprano voice is unsurpassed for 
natural loveliness and tonal purity; and here it 
is employed quite properly as a means to animate 
the material. There was a slight tendency in her 
previous collection to rely too much on the beauty 
of her voice per se, and this happily is not so 

in this album. 
Curiously enough, the presence of the Green - 

briar Boys on two numbers does not add appre- 
ciably; in fact, they seem to intrude on Miss 
Baez's wistful, reflective style. The engineering 
is first-rate, but stereo acids little in the way of 
presence. Peter J. Welding 

® MO JOAN B \EZ: Joan Baez, Vol. 2. Joan. Baez 
(vocals, guitar), Greenbriar Boys on two selections. 
Wagoner's Lad; The Trees They Do Grow High; 
The Lily of the West; Silkie; Once I Knew a Pretty 
Girl; Lonesome Road; Banks of the Ohio; Pal of 

Mine; Barbara Allen; Old Blue; and three others. 
VANGU.\RD VSD 2097 $5.98, VRS 9094 $4.98. 

THE 
CHURCHILL YEARS 

Richard Rodgers' score 
for The Valiant Years 
emerges triumphant in stereo 

TOSEvsro admired Richard Rodgers' 
score for Victory at Sea will welcome his latest 
achievement : The Valiant Years. Recorded by 

ABC Paramount, this epic score emerges on 

record as a profoundly moving, dedicated work 

that captures not only the personality of Britain's 
wartime leader, but also the spirit of the British 

people. 
\rrangers Hershey Kay and Eddie Sauter have 

managed to resist the temptation to hoke things 
up with Churchillian rhetoric and bombs burst- 
ing in air, and through inspired editing of the 
original score, have produced a thirty-four min- 
ute suite in four movements, made up, mosaic - 

fashion, from themes found in various segments. 

For Churchill, there is an opening fanfare full 
of purposefulness and determination. Dunkirk 
is recalled through a theme in a minor key that 
suddenly switches to major in a deeply touching 
affirmation of the hopes of the British people. 
The heaving Deep Sea theme, first played on a 
trombone from the right and then picked up 
by the strings on the left, is 'a masterful one that 
represents the naval engagements in the Medi- 
terranean. To depict the activities of other coun- 
tries during the first years of the war, the Ameri- 
can Arsenal is musically represented by agitated 
strings, while two European localities are subtly 
conveyed through a waltz, first liltingly per- 
formed on the woodwinds in a French manner, 
then heavily accented and insistent as the scene 
switches to Vienna. 

Not all the sequences are directly concerned 
with the war. England at Play is a sprightly mu- 
sic -hall turn, and there are musical glimpses of 
Churchill relaxing in the country side of Eng- 
land. The final movement is composed of 
marches. A piccolo carries the theme of the 
almost pathetic Home Guard, quickly contrasted 
with the arrogant oompah beat of a German 
band. The entire work closes \% ith the all-out 
Triumph theme that gives way to a final, vic- 
torious Churchill fanfare. 

Credit is due musical director Robert Emmet 
Dolan and the ABC engineers, who have pro- 
vided the recording with a rich, full sound and 
an impressive stereo quality. Stanley Creen 

® WINSTON CHURCHILL: THE VALIANT 
YEARS (Richard Rodgers). Orchestra, Robert Em- 
met Dolan cond. ABC PAR %MOUNT ABCS 387 $4.98. 

RICHARD RODGERS 

His latest makes for exciting listening 

-a- 
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Brahms, Serkin 
and Ormandy 

An inspired collaboration 
-virtuoso- Rudolf Serkin, 

conductor Eugene Ormandy 
and The Philadelphia 

Orchestra, in warmhearted 
rapport with Brahms 
and with each other. 

Pyrotechnics by Prokofiev 
and Schippers 

Stunning pageantry in sound 
-the heroic saga of 

Alexander Nevsky, told anew 
in flaming stereo. Maestro 

Thomas Schippers is 

dazzling in command of the 
New York Philharmonic, 

soloist Lilli Chookasian and 
the Westminster Choir. 

Bernstein Conducts 
Bernstein 

In a multifaceted display 
of artistry, composer 

Leonard Bernstein conducts 
his "Jeremiah" 

Symphony, a powerful, 
moving work based on 

ancient Hebraic themes. 

Schubert and the Poet 
of Conductors 

Bruno Walter brings 
warmth and wisdom to 

Schubert with a poetic new 
recording of the C Major 

("Great") Symphony. 

Chopin by Brailowsky 

Master interpreter of 
Chopin, Alexander 

Brailowsky now adds the 
brilliant Polonaises to his 

recordings of the 
composer's complete 

keyboard works. 

Biggs Stereo Festival 

Adventurous organist 
E. Power Biggs finds fresh 

stereo surprise in 
turn -of -the -century French 

music, recorded on the 
five -manual organ of 
historic St. George's 
Church in New York. 
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classiOs 

Explanation of symbols: 
MO=monophonic recording 
O=stereophonic recording 

® BACH: Suites for Orchestra: No. 1, 

in C Major; No. 2, in 8 Minor; No. 3, 

in D Major; No. 4, in D Major. Elaine 
Shaffer (flute, in No. 2); R. Kinloch An- 
derson (harpsichord continuo); Bath Fes- 

tival Chamber Orchestra, Vehudi Menu - 
hin cond. CAPITOL. SGBR 7252 two 12 - 

inch discs $11.96. 

Interest: Topnotch Bach 

Performance: Best available 
Recording: Good but not outstanding 
Stereo Quality: Adequate 

\mong almost a half dozen currently 
available recordings of the complete 
Bach orchestral suites, ranging from 
labored Romantic -styled performances 
with large orchestras to historically ori- 
ented interpretations, Vehudi Menuhin's 
new set is likely to have the widest ap- 
peal. In Suite No. I, the work requiring 
the largest forces, the violinist -conductor 
uses a twenty -nine -man ensemble. This 
is big enough to avoid thinness of texture, 
yet small enough to maintain clarity of 
line. More important, however, is the 
conductor's obvious devotion to his 
music, his rhythmic verve in the dance 
movements, his excellent choice of tempi, 
and It's knowledge of Baroque style. 
(His phrasing, playing of ornaments, and 
execution óf the tricky appoggiaturas 
are remarkable, though f personally feel 
he could have clone more with the double- 
dotted rhythm of the overtures.) Flautist 
Elaine Shaffer, with her long -lined phras- 
ing, seems out of place in the second suite. 

Otherwise, Menuhin's performance must 
be recommended as the hest available, 
despite woolly sound and merely ade- 
quate stereo localization. I. K. 

BARTOK: Music for Strings, Percus- 
sion, and Celesta (see p. 58). 

BEETHOVEN: >Ylisssa Solernnis (see 
p. 57). 

RECORDING OF SPECIAL MERIT 

® O BEETHOVEN: Triple Concerto, 

Reviewed by MARTIN BOOKSPAN WILLIAM FLANAGAN DAVID HALL 

GEORGE JELLINEK IGOR KIPNIS 

in C Major, for Piano, Violin, Cello, 
and Orchestra, Op. 56. Géza Anda (pi- 
ano); Wolfgang Schneiderhan (violin); 
Pierre Fournier (cello); Berlin Radio 
Symphony Orchestra, Ferenc Fricsay 
cond. Dsvrscl-Is GI<\1r.\loPHON SLPM 
136236 $6.98; LPEM 19236 $5.98. 

Interest: Seldom -played masterpiece 
Performance: Extraordinary 
Recording: Excellent - 

Stereo Quality: First-rate 

Beethoven's Triple Concerto stems from 
the composer's richest creative period, the 
time around 1805 when the "Eroica" and 
Fourth Symphonies, the Fourth Piano 
Concerto, and the Violin Concerto came 

YEIIUDI MENI1UIN 

Conducts Bach with verve 

into being. The grandeur of these other 
works has tended to overshadow the more 
modest but no less genuine virtues of the 
Triple Concerto. If the formal construc- 
tion of the music is rather more obvious 
here than in some others of the composer's 
scores, the Triple Concerto nevertheless 
pulses with warmth and vitality, and its 
slow movement is one of those sublime 
creations that are the very essence of what 
is most exalted in Beethoven. 

The difficulty of bringing together three 
emotionally and stylistically attuned solo- 
ists to play this music has made the work 
a virtual outcast of the current concert 
repertoire. 

The injustice of such neglect is empha- 
sized by the present recording, which un- 
derlines the virtues of the work as no other 
disc has done before. In the first place, 
Fricsay renders a glowing interpretation; 

he has obviously expended a great amount 
of care itt preparing the performance, and 
his reading is full of penetrating insights. 
Secondly, his soloists are exceptionally 
good, with Fournier, especially, turning in 
what well may be the best performance of 
his recording career. ¡lis stylistic surety, 
impeccable phrasing, and dead -center in- 
tonation arc a joy to hear, and he seems 
to hale inspired similar virtues in his 
other two solo collaborators. And finally, 
the Deutsche Grammophon recording is 

first-rate, with a rich, clean, well-bal- 
anced sound and with the three soloists 
beautifully placed in spatial perspective. 

M. B. 

® OM BEETHOVEN: 33 Variations on 
a 1Valtz by Diabelli, Op. 120 (Diabelli 
Variations). Géza Anda (piano). 
DEuTsctle GRAM\IOPHON SLPM 138713 
$6.98, LPN! 18713 $5.98. 
OO BEETHOVEN: 33 Variations on a 

Waltz by Diabelli, op. 120 (Diabelli 
Variations). Julius Katchen (piano). 
LoNooN CS 6203 $5.98. 

Interest: Towering musical conception 
Performance: Anda dispassionate; 

Katchen impressive 
Recording: Both excellent 
Stereo Quality: Both excellent 

Géza .\nda's traversal of one of the most 
imposing sets of variations ever written is 

technically brilliant but interpretively 
rather cool. Anda seldom scales the emo- 
tional heights of this music in the manner 
of the great Schnabel ¡¡MV recording of 
the Thirties or the Serkin performance 
for Columbia a few years ago. Even the 
humor of the twenty-second variation 
(based on Leporello's "Nolte e giorno 
f alien r" from Mozart's Don Giovanni, not 
Figaro, as stated in the album notes) 
eludes Alicia, and the pianist omits most 

of the repeats. 
Julius Katchen, in his second record- 

ing for London of this music, is far more 
impressive. His slow variations are more 
profound, though again not as emotion- 
ally compelling as the versions by 
Schnabel and Serkin. His playing of the 
fast sections, displaying feats of almost 
superhuman finger dexterity, arc exciting 
if not always convincing. Katchen's per- 

formance is exceptionally well recorded. 
I. K. 
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DE 1NALD :§1 
presents: 

The Sensational New 

MULTIPLEX 
SYSTEM 
with the Famous 

DeWALD QUALITY 

STEREO HI -FIDELITY 

DeWald Tuners and Amplifiers are 
designed with exceptional skill, pre- 
cision, and tone qualify. DeWald, a 

leader in the industry for over forty 
years, produces High -Fidelity prod- 
ucts of superior quality at popular 
prices! Write for information and 
catalogs today. 

i=ZJ 
.,, oc.. 

"The Overture" 
Model R-1103 

A.M.-F.M. Monaural & 
Stereo tuner with built-in 
multiplex. Audiophile 
Net-Case Incl. 

119.95 

I. 

!, UtralD I 

"The Scherzo" 

D95 
Model P-400 

F.M. Multiplexltlplex adaptortorfor 
wide and medium band F.M. 
tuners equipped with multi- 
plex Jacks. Audiophile Net 
-Case Incl. 

..,._. 

"The Concerto" 
Model P-1400 

StereophonicPre-Amp., equal- 
Izer guru power amplifier. 9995 Performs superbly with the 
"Scherzo" and "Overture" Multiplex Tuners shown 
above. Audiophile Net- -Case Incl. 

DEINALD 
A DIVISION OF 

UNITED SCIENTIFIC LABORATORIES, Inc. 
35-17 37th Ave., Long Island City 1, N. Y. 

EXPORT DEPT.: In Canada: 
25 Warren St. L. J. BARDWELL CO. New York, N. Y. 

Cable Address: Box 142-Station D 
SIMONTRICE Toronto 9, Ontario 
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RECORDING OF SPECIAL MERIT 

® BERLIOZ: L'Enfance du Christ, Op. 
25. Peter Pears (tenor), Elsie Morison 
(soprano), John Cameron (baritone), 
Joseph Roulcau (bass), John Frost 
(bass), Edgar Fleet (tenor), St. lnthony 
Singers, Goldsbrough Orchestra, Colin 
Davis cond. OIseAU-LYRE SOL 60032/ 
33 two 12 -inch discs $11.96. 

Interest: Berlioz as melodist 
Performance: loving 
Recording: Transparent 
Stereo Quality: Excellent 

Flector Berlioz's exquisite Christmas ora- 
torio makes an auspicious stereo debut in 
this performance, led by the up-and-com- 
ing young British conductor, Colin Da- 
vis (who was recently named music di- 
rector of Sadler's Wells). \Vith excellent 
soloists, a find) trained chorus, and 
beautiful engineering throughout, this 
recording is wholly treasurable. 

Peter Pears manages a nice balance 
between objectivity and intense expres- 
siveness in Isis role as the narrator, though 
he occasionally has to strain for his top 
notes. Soloist honors. however, go to Jo- 
seph Rouleau in the double role of I Icrod 
and the Ishmaelite householder. M. Rott- 
Ieau's eloquent singing of Ilerod's aria 
makes one wonder whether Moussorgsky 
could have seen the score of L'Enlance 
before writing Boris Godounov; for one 
senses here a close kinship with "I Ilave 
lttained the Ilighest Power." Splendid, 
too, is the work of the St. \nthony sing- 
ers in the exacting a cappella section of 
the final Chocur mystique. 

The performance as a whole is a para- 
gon of sensitivity and dramatic aptness. 
The ingenious night patrol march of the 
Roman soldiers after the narrator's open- 
ing proclamation gains greatly through 
stereo directionality; the distance effects 
of the angels' chorus in the Farewell of 
the Shepherds episode come off beauti- 
fully; and the trio of the young Ishmacl- 
istes, scored for two flutes and harp, is 
a complete joy. 

Those for whom Berlioz is synonymous 
with romantic excess will find that L'En- 
lance du Christ reveals a c &rent aspect 
of this composer as melodist. ingenious 
harmonise, and as craftsman capable of 
delicate refinement in his instrumental 
and vocal writing. Listen, by the way, to 
the Webern-like fragmentation of me- 
lodic line that occurs in the orchestral in- 
troduction to the epilogue for narrator 
and chorus. If you happen to own the fine 
mono recording of this music by Charles 
Munch and the Boston Symphony (RCA 
Victor LM 6053), there is no reason to 
discard it, but if you want to savor the 
delights of stereo brought to bear on mu- 
sic that gains much thereby, you can 
hardly do better than to acquire this re- 
markable album. D. H. 

BRITTEN: A Ceremony of Carols 
(see VAUGHAN WILLIAMS). 

OO CHABRIER: Espana; Suite Pasto- 
rale; Fête Polonaise; Overture to 
"Gwendolitte"; Danse Slave. The De- 
troit Symphony Orchestra, Paul Paray 
cond. MERCURY SR 90212 $5.98. 

Interest: Chabrier by the magnum 
Performance: Charming 
Recording: Exemplary 
Stereo Quality: Good 

One's interest in this disc would revolve, 
I should imagine, around his taste for the 
goodies of Emmanuel Chabrier. And 
while I grant that this release constitutes 
a fairly sustained indulgence in musical 
dessert, I find the program a delight. 

Paray's conceptions seem to me most 
appropriate and stylish. Chabrier is rarely 
banal, despite the many conductors whose 
performances would have us believe so. 
Paray strikes precisely the right note of 
casual objectivity, but he is not above 
achieving scitttillant effect by quick 
tempi. 

Mercury's engineers have caught the 
flow and brilliance of Chabrier's orches- 
tra with bright recorded sound. II7.F. 

OO CHOPIN: 24 Preludes, Op. 28. Leon- 
ard Pennario (piano). CAPITOL SP 8561 
$5.98. 

Interest: Basic Chopin 
Performance: Straightforward 
Recording: Good 
Stereo Quality: Satisfactory 

Leonard Pennario's playing of the mast 
popular of the preludes-the "Raindrop" 
and those in E Minor, A Major, and C 
Minor-is musically intelligent and 
straightforward. \\ hat is lacking in the 

remaining pieces, especially the most dif- 
ficult ones, is subtlety of phrasing .and 
dynamics and an ability to create and sus- 
tain the varied moods of the preludes. 
There is excitement, to be sure, in Pen- 
nario's complete technical control, but 
digital competence without poetic tent- 
peranlent leaves this demanding music 
unfulfilled, as is the case, unfortunately, 
with almost every other currently avail- 
able recording of the preludes. The piano 
sound is good if not spectacular. I. K. 

® CHOPIN: Chopin Piano Music. 
Polonaise No. 6, in A -flat Major, Op. 53; 
Polonaise No. 3, in A Major, Op. 40; 
Polonaise No. I ("Military"); Etude No. 
3, in E Major; Etude No. 5, in G -flat 
Major ("Black Key"); Etude No. /2, in 
C 14inor ("Revolutionary"); Fantaisie- 
Intprontptu, Op. 66; Nocturne No. 2, in 
E -flat Major, Op. 9, No. 2; Prelude No. 
15, in D -flat Major, Op. 28 ("Rain- 
drop"); Waltz No. 6, in D -flat, Op. 64, 

(Continued on page 71) 
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Fou Ts'ong 
Beethoven 

Piaño 
Sonatas 

OPUS 109,110 

FOR THE SELECTIVE LISTENER -A REMARKABLE NEW ARTIST - ON WESTMINSTER 
Westminster is proud to present, for the first time on 
records, the remarkable pianistic talents of Fou Ts'ong. 
This young Chinese pianist, winner of the 1955 Polish 
International Competition, has electrified the concert 
world with his superbly individual interpretations. Now 
Westminster makes the artistry of Fou Ts'ong available 

What the critics say about Fou Ts'ong: 
"a virtuoso to reckon with - and an artist of considerable range 
in the bargain" Louis Biancolli 

.. (his) performance revealed a virile artist with most promising 
interpretative sensibilities" Miles Kastendieck 

.. in his interpretation of Chopin's F Minor Con- 
certo. This was a performance of European music 
that upheld the sternest Western standards and tra- 
dition?' Harriett Johnson 
Westminster recordings by Fou Ts'ong: 
Fou Ts'ong plays Beethoven. Piano Sonatas - Op. 109. 
and Op. 110. Fou T's'ong, piano. WST-17002 (Stereo) 
XWN-19002 (Monaural) 

CIRCLE NO. 142 ON REA 

to the Selective Listener. You will want to hear his latest 
Westminster recordings and add them to your collection. 
If you have not heard Fou Ts'ong play Beethoven, Chopin 
and Mozart on his first Westminster records, be sure and 
hear them at your dealer. These are interpretations for the 
Selective Listener - the best in music - on Westminster. 

Fou Ts'ong plays Chopin. 4 Ballades; 2 Preludes; Berceuse. Fou 
Ts'ong, piano. WST-14137 (Stereo) XWN-18956 (Monaural) 

Fou Ts'ong plays Mozart. Concerto for Piano and Orchestra in C, 
K.503 (Cadenza by Hummel). Concerto for Piano and Orchestra in 

B Flat, K.595 (Original Cadenza). Fou Ts'ong, piano; 
Victor Desarzens conducting the Vienna State Opera 
Orchestra. WST-14136 (Stereo) XWN-18955 (Monaural) 

The Westminster Listener is the Selective Listener 

Free ... for the Westminster Listener - complete new 
catalog. Write Dept. HS -4, Westminster Recording Co., 
Inc. A subsidiary of ABC -Paramount. Records, Inc. 
1501 Broadway, New York 36, New York. 
Stereo: $5.98 - Monaural: $4.98. 
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Deluxe 50 -watt STEREO AMPLIFIER, per- 
fect power source for the stereo tuner. 
Everything you could ask for in a stereo ampli- 
fier and a perfect match for the Heathkit AJ-30 

tuner. Five stereo inputs and versatile controls. 
25 watts per channel, f 1 db, 30 cps to 15 kc. 

Kit AA -100, 31 lbs.... $9 mo $84.95 
Assembled AAW-100... $14 mo $144.95 

Deluxe AM/FM TUNER and matching FM STEREO CONVERTER. A magnificent combiña- 
tion for outstanding AM ... FM ... or FM stereo entertainment. Tuner features a luggage tan 
vinyl -clad steel cabinet and polished anodized trim. Refracted lighting illuminates the large 
tuning dial with a soft, glare -free glow; easy glide flywheel tuning and individual tuning 
meters permit precise frequency settings. 3 circuit boards and a preassembled, prealigned FM 

tuning unit make assembly fast and easy. Matching plug-in stereo converter is self -powered. 

Kit AJ-30S, AM/FM tuner & stereo converter ... 28 lbs.... no money dn., $12 mo $129.95 

...... 

®` 

Push-button STEREO PREAMPLIFIER- 
simple, modern controls for the family; 
complete controls for the expert. Profes- 

sional features and simplicity. Separate basic 

and secondary controls; 13 push-button inputs; 
self powered; stereo -mono; adjustable input 
level controls. 15- 30,000 cps response. 

Kit AA -11, 19 lbs.... $9 mo $84.95 

1;,1 
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Top quality, economically priced AM/FM TUNER with 
matching FM STEREO CONVERTER. Beautifully designed 
vinyl -clad steel case in luggage tan with charcoal grey front 
panel. Large slide rule dial, flywheel tuning, and magic eye 

indicators make station selection easy. AFC for drift -free 
FM reception. Matching stereo converter plugs into tuner. 

Kit A1 -11S, AM/FM tuner & stereo converter. 23 lbs.. $99.95 

Heathkit® Offers FM Stereo To 

Now everyone can thrill to FM Stereo 

with top quality Heathkit equipment. 

Easy to build Heathkit FM Radios, 

Tuners, and Multiplex Converters 

offer extra value, fun, and savings 

of up to 50%. 

We guarantee you can build 
Heathkits successfully . , . 

... and back it up with an iron -clad, 
money -back guarantee! How is such a 
guarantee possible? The careful plan- 
ning that goes into the design of Heath - 
kit equipment revolves around the 
thought that anyone, regardless of back- 
ground or experience, must be able to 
build any Heathkit. This same thought 
guides the writing of the detailed 
Heathkit assembly instructions with the 
world famous "check -by -step" system. 
This planning has made it possible for 
millions of rank amateurs and enthusi- 
astic hobbyists to build Heathkits. Why 
not start saving money today and get 
the fun and satisfaction of building your 
own electronic luxury items. Order your 
favorite Heathkit today. 

66 
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80 watt STEREO POWER AMPLIFIER for the man searching for true, 
professional performance. Handles the most power demanding tasks with 
ease! Delivers a full 40 watts per channel with a response ± 0.5 db, 20 to 
20,000 cps using Heath's patented ULTRA -LINEAR® output circuit. A stereo - 
mono switch permits full 80 -watt monophonic operation. A tremendous 
performer! 

Kit AA -121... 39 lbs.... no money down, $8 mo $79.95 

' -----_..d 

Low cost high fidelity FM TUNER with FM STEREO CONVERTER. A 
"value packed" combination for exciting FM stereo entertainment! Tuner has 
preassembled, prealigned FM tuning unit for fast, easy assembly. Features 
flywheel tuning, automatic frequency control, handsome modern styling. 
Stereo converter has self-contained power supply, cathode follower outputs 
for A & B channels. 

Kit A.1 -31S ... FM tuner & stereo converter. 12 lbs. 
no money down, $7 mo $69.95 

r 

0 
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Perfect pair for limited space-FM TABLE MODEL RADIO and matching 
FM STEREO CONVERTER. For space -saving economy, luxurious walnut 
cabinetry and thrilling FM stereo or monophonic performance, you'll find this 
combination hard to beat! Radio has 88 to 108 me FM coverage, 7 tube circuit, 
dual -cone extended range speaker, AFC control, vernier -action flywheel tuning 
and tuning "eye" for easy station selection. The FM tuning unit is preassembled 
and prealigned to assure top performance. Self -powered converter has simple 

controls; operates up to 15' from radio for max. stereo effect. Both units have 
factory finished %" walnut veneer cabinets with unique "relief" speaker grille 
offset from the front. 

Kit GR-21 ... FM table radio ... 11 lbs.... no money down, $6 mo..$59.95 

Kit GRA-21-1 ... FM stereo converter 12 lbs., 
no money down, $5 mo $49.95 

Match Every Need, Any Budget 
Pay nothing down- 
convenient terms- 
Save up to 50% 
No need for cash. Beginners, enthusi- 
astic amateurs and dedicated profes- 
sionals will find kits to meet their needs 
... and pocket -books. Here is tremen- 
dous quality at the lowest possible cost 
PLUS new relaxed credit terms. You 
can purchase any kit from $25 to $600 
with no down payment and take up to 18 
months to pay. What's more, when you 
purchase the kit of your choice, you 
purchase with confidence, with the sure 
knowledge that it will outperform any 
competitively priced product. Enjoy it 
today ... pay for it tomorrow. Remem- 
ber, no money down and 18 months to 
pay. With a Hcathkit every dollar in- 
vested gives enjoyment, double value! 

HEATH COMPANY 
Benton Harbor 40, Michigan 

Yes, send me my tree 1962 Heathkit catalog 

NAME 

ADDRESS 

CITY ZONE_STATF 

Order direct by mail or'see your Heathkit dealer. 

Ship O Parcel Post Express C.O.D. Best Way 

Ordering instructions: Fill out the order blans. Include charges for parcel post 
according to weights shown. Express orders shipped delivery charges collect. All 
prices F. O. 0. Benton Harbor, Mich. A 20% deposit Is renuired onall C.O.O. 
orders. Prices subject to change without notice. Dealer and export prices slightly 
higher. 

ITEM MODEL NO. PRICE 

Free Catalog! 

1 

Send in today for your free 
I00 -page catalog. Over 250 
kits (more than 40 are new) 
in this most complete cata 
log of kits. Every piece is 
lop quality ... save up to 
50%. Get a catalog now and 
receive 1962 Heathkit sup- 
plements. 

This Christmas Give a Heathgift . . from the World's Shopping Center for Electronic Kits 
L 
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THE FULL title of Gilbert and Sullivan's most 
1. popular light opera is The Mikado, or The 

Town of Titipu. Can you identify these other Gil- 
bert and Sullivan masterpieces from their alternate 
titles: (a) The Peer and the Peri; (b) The Witch's 
Curse; (c) The Lass Who Loved a Sailor? 

BEETHOVEN'S most popular piano sonata is 2 . rarely referred to as the Sonata in C -sharp 
Minor, Op. 27, No. 2. It is commonly called the 
"Moonlight." Several others also have names or 
nicknames by which they are readily identified : Op. 
13 ; Op. 28; Op. 31, No. 2; Op. 53; Op. 57 ; Op. 
81a ; Op. 106. Can you identify them by name? 

3 IN THE eighteenth century there arose a king 
. who led armies and won s acs. This conqueror 

was also a patron of the arts, an accomplished per- 
former on the (lute. and a composer good enough 
to have several of his works recorded and listed in 

the current Schwann catalog. Who was he? 

4 NOT so very long ago the three musicians he- 
. low were exciting audiences with their feats as 

child prodigies. Now they are doing the same as ma- 
ture artists. \\ ho are they? 

2 
s 

I. (a) lofouthe; (b) Ruddigort: (c) 
Pinafore. 

2. Op. 13, "Pathétiquc"; Op. 28. "Pastoral"; 
Op. 31, No. 2, "Tempest": Op. 53. "Wald - 
stein": Op. 5, ".lppassionata': Op. 81a. 
"Les Adieux"; Op. 106. "Iiammerklavier. 

3. Frederick the Great. King of Prussia. ''"^!!j>"'```` r'}` 

As EVERYBODY knows, My Fair Lady is based 
5. on George Bernard Shaw's Pygmalion. How- 

ever, this is not the first play by Shaw to receive mu- 
sical treatment. An earlier success had a hit song, 
"My Hero," that once was even more ubiquitous 
than "1 Could Have Danced All Night." What is 

that earlier show and on what Shaw play was it 

based? 

6SCHUBERT'S Eighth Symphony is a popular 
. item on concert programs. Bruckner's Ninth 

Symphony and Mahler's Tenth Symphony, on the 
other hand, are seldom performed. What do these 
three works have in common ? 

IN 1876, in Boston, Hans von Billow was the 7 soloist in the world premiere of a piano con- 
certo that has since become extremely popular. The 
piece had originally been dedicated to Nicholas Ru- 
binstein, who was unfavorably impressed by it. The 
composer thereupon withdrew that dedication and 
rededicated the work to von Bülow, who was more 
appreciative. Can you identify the composer and 
the concerto? 

8 IN 1919, the arch -modernist Igor Stravinsky 
began his famous neoclassic period by com- 

posing Pulcinella, a ballet based on the music of 
Giovanni Pergolesi. However, a couple of years 
earlier, another Russian composer had completed a 
symphony in the spirit of Mozart and Haydn that 
stands as probably the earliest and most widely 
recognized product of the neoclassic movement in 
music. Name the composer and identify his sym- 
phony. 

# 

4. a. Ruggiero Ricci. violinist: b. Ruth Slen- 
czynska, pianist; c. Lorin \laazel, conductor. 

5. Oskar Straus's operetta Der Tap/ere Soldat, 
which had its premier in Vienna in 1908 and 

was produced in New York a year later as 
The Chocolate Soldier. is -based on Shaw's 
¿ring and the Man. 

6. They "ere left uncompleted by their com- 
posers. 

r^7 

a!r 

7. Peter Bich Tehaikovsky; Piano Concerto No. 
I. in B -flat Minor, Op. 23. 

8. Serge Prokorielf. Clarriral Symphony (Sym- 
phony No. I. in D Major. Op. 25). 
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No. 1 ("Minute); Waltz No. 7, in C - 
sharp Minor, Op. 64, No. 2. Jorge Bolet 
(piano). EVEREST SDBR 3079 $5.98. 

Interest: Best -loved Chopin 
Performance: Dynamic 
Recording: Brilliant top 
Stereo Quality: Very good 

OS CHOPIN: Chopin Collection. Polo- 
naise No. 6, in A -flat Major, Op. 53; Bal- 
lade No. 3 in A -flat Major, Op. 47; Fan - 
¡aisle in F Minor, Op. 49; Impromptu 
No. 2, in F -sharp Major, Op. 36: Scherzo 
No. 3, in C -sharp Minor, Op. 39. Abram 
Chasins (piano). KAPP 9063 $5.98. 

Interest: Chasins returns 
Performance: Impressive 
Recording: Good 
Stereo Quality: Fine 

® © CHOPIN: My Favorite Chopin. 
Polonaise No. 6, in A -flat Major, Op. 53; 
Ballade No. 3. in A -flat Major, Op. 47; 
Etude No. 3, in E Major, Op. 10, No. 3; 
Etude No. 23, in A minor, Op. 25, No. 11 
("Winter Wind"); Fantaisie in F Minor, 
Op. 49; Nocturne No. 17, in B Major, 
Op. 62, No. l; Scherzo No. 3. in C -sharp 
Minor, Op. 39; Waltz No. 7, in C -sharp 
Minor, Op. 64, No. 2. Van Cliburn (pi- 
ano). RCA VtcTOR LSC 2576 $5.98, LM 
2576 $4.98. 

Interest: Cliburn's Chopin 
Performance: Lackluster but poetic 
Recording: Warm and natural in mono 
Stereo Quality: Needs bass 

Each of these collections represents a dif- 
ferent way of interpreting Chopin, and 
each, in its own manner, has certain re- 
wards for the listener. Jorge Bolet's play- 
ing is extremely brilliant and dynamic, 
yet it is always tasteful. In no sense can 
he be considered introverted, though he 
has no lack of poetry. 

The return to recording of Abram 
Chasins should be especially welcomed 
for his rare sense of the Chopin style. A 
pupil of Hofmann, Chasins conveys to 
the listener his mentors ideas on phras- 
ing, dynamics, pedaling, and tempo. 
Broader interpretation is sometimes sac- 
rificed to pinpointed detail, but there is 

sensitivity, as well as effective projection, 
that makes Chasins' interpretations in- 
triguing. Mr. Chasins' retirement from 
the concert stage in 1946, incidentally, 
seems to have had no discernible effect 
on his technique, which, in a work such 
as the third scherzo, is impressive. 

In the remaining album, entitled "My 
Favorite Chopin," Van Clibum offers 
poetic, tastefully executed, but strangely 
lackluster renditions. His third scherzo is 
the only work that eally gets off the 
ground, with the remaining pieces, espe- 
cially the polonaise, suffering from ap- 
parent ennui. One senses no extraordinary 

THE WORLD'S FIRST 
(AND STILL THE FINEST) 
AUTOMATIC MANUAL 
TURNTABLE TURNTABLE 

7-7 

& RECORDJ CHANGER! 

THE DUAL -1006 CUSTOM 
We consider the Dual -1006 CUSTOM 
to compare more than favorably with 
any other record player now on the 
market. So much so that we submitted 
it for testing to a completely impartial 
authority. A copy of this report is now 
available upon request. It contains the 
facts to be familiar with before con- 
sidering any purchase of record play- 
ing equipment. For your copy write: 
Dept. C-1, 

united udio 
WIGO PRODUCTS OF DISTINCTION DUAL 

£12.14 W. 18th Street, New York 11, N. Y. 
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command of the Chopin style here, only 
the rather common ability to play mu- 
sically. 

Of the three discs, Bolet's is recorded 
most brilliantly, somewhat at a distance 
as though in a large hall; Chasins' piano 
is reproduced quite naturally in the 
acoustic equivalent of a living room 
(mention must be made of a tape splice 
that omits bars 136/s-137% in the third 
ballade). Similar acoustics are provided 
for Cliburn's warm -sounding instrument. 
The RCA \ ictor stereo version, however, 
is less satisfactory, owing to a lack of bass 

and a resulting tonal shallowness. I. K. 

RECORDING OF SPECIAL MERIT 

OO ® DEBUSSY: Images I; Children's 
Corner Suite; Suite Bergamasque; 
Danse. Jórg Demus (piano). DEUTSCHE 
GRAM MOPHON SLPM 138663 $6.98, 
LPM 18663 $5.98. 

Interest: Superlative Debussy 
Performance: Refinement itself 
Recording: Excellent 
Stereo Quality: Good 

It never fails! Look for those stylistic atti- 
tudes that seem to underline what is dis- 
tinctly French in Debussy and Ravel, and 
they will more often be found in a per- 
former of Austrian or German back- 
ground than in a Frenchman. Witness, for 

example, Austrian J6rg Dennis' way with 
Debussy as opposed to Daniel Ericoun's 
-both of whom arc to be heard on recent 
all -Debussy discs. 

Where Ericourt's .Suite Bergamasquc 
(on the Kapp label) is romantic and 
comparatively full-blown, Demus' is crys- 
talline, restrained, and elegant. And 
Demos finds, between the extremes of 
forte and piano, a wide range of dynamic 
subtleties that does great service to such 
delicately colored music. His rubato is 

discretion itself, and the shape of the 
pieces is controlled with near -classical 
clarity. 

This is some of the best Debussy play- 
ing on discs, and Deutsche Gtammophon 
has given it a recording as mellow and 
subdued as the playing itself. W. F. 

RECORDING OF SPECIAL MERIT 

OO DONIZETTI: Lucia di Larnmer 
moor. Joan Sutherland (soprano), Lucia; 
Renato Cioni (tenor), Edgardo; Robert 
Merrill (baritone), Ashton; Cesare Siepi 
(bass), Raimondo; Ana Raquel Satre 
(mezzo-soprano), Alisa; Kenneth Mac- 
Donald (tenor), lrturo; Rinaldo Peliz- 
zoni (tenor), Normanno. Chorus and 
Orchestra of L'Accademia di Santa Ce- 
cilia, Rome, John Pritchard cond. Loty- 
noN OSA 1327 three 12 -inch discs $17.94. 

Interest: Joan Sutherland 
Performance: Admirable 

72 

Recording: k:cir 
Stereo Quality: Excellent 

With the name "Joan Sutherland" blaz- 
ing in triumphant two-inch type and her 
celebrated associates displayed almost as 

magnificently, the name of Donizetti was 
squeezed off the face of this album; but 
make no mistake, the true starring hon- 
ors belong to him. For here, for the first 
time on records, is Lucia di Lammermoor 
the way Donizetti wanted his audience to 
hear it, virtually uncut, its continuity pre- 
served, its customarily chopped -off edges 
rounded out, its abrupt developments 
clarified, and its strange motivations justi- 
fied. The emergence of the composer's 
creation in Coto inspires increased esteem 
for his art as well as increased annoyance 
at the prolonged abuse it has suffered by 
so many for so long and with so little 
justification-the restored passages add 
no more than thirty minutes to the op- 
era's length. But enough recriminations- 
kudos, instead, to London for making this 
long overdue experience a reality. 

With the amenities toward the com- 
poser thus observed, one must concede 
that Miss Sutherland deserves every inch 

JOAN SUTHERLAND 

Dazzling vocalists 

of her billing. Hers is the most dazzlingly 
vocalized Lucia on records, a revel of 
glorious tones, unbelievable ease and 
accuracy of production, and a highly 
artistic, superbly controlled musical in- 
terpretation. This is artistry in terms of 
Donizetti's age-which believed in rev- 
erence to the spirit of the score if not al- 
ways to its letter-and Miss Sutherland's 
daring embroideries never lose sight of 
the basic musical fabric, remaining at all 
times within the bounds of stylistic right- 
ness and artistic taste. In short, this is an 
interpretation on the grand scale, and, 
because this is so, one's reservations must 
be viewed in that light. 

These reservations do not concern 
technique-a few imperfect notes 
dropped here and there among the count- 
less ravishing ones are of no consequence. 
It is in the area of dramatic insight that 
the artist falls short of expectations. Her 
Lucia is portrayed in pallid colors 

a 
8 

a 
8 
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throughout, with none of the rapture in- 
herent in Quando rapito iu estasi and 
with a curious blandness of phrasing that 
lacks incisive and illuminating accents. At 
times her singing resembles a gorgeous, 
seamless stream of vowels, with perhaps 
a hint of the artist's coming under the 
spell of her own vocal magic. For the 
magic is unquestionably there, and it is 

perhaps ungrateful to ask for more, but 
this is a kind of criticism one would not 
waste on an artist of lesser stature. 

Through the restored portions of the 
opera the roles of Ashton and Raimondo 
decidedly gain in importance. -\shton is 

revealed as having some sense of decency 
when finally faced with the tragic con- 
sequences of his scheming, while Raimon- 
do looms considerably more significant 
than the gesturing statue of earlier en- 
counters. Robert Merrill and Cesare 
Siepi, in top vocal form, rise to their 
tasks with conviction and romantic flair. 
Less successful is Renato Cioni, whose 
well -conceived Edgardo is not yet fully 
formed. Ile uses his attractive voice with 
taste and intelligence, but it is too light, 
tending to whiteness at the top, and 
lacks the commanding weight needed for 
the final scena. Since, however, there are 
no stylistic paragons among the other 
Edgardos on records, Cioni may be sur- 
passed but certainly not outclassed by his 
competition. 

The supporting roles are all in good 
hands, and the chorus is excellent. One 
would have wished, however, for a con- 
ductor with deeper bel canto roots and a 

firmer hand. Pritchard at times appears 
to be -following his prima donna's leisurely 
inclinations, though his tempos are gen- 
erally sensible. At best, hove%er, he offers 
only routine leadership, distinguished 
neither by penetrating insight nor by ul- 
timate polish of execution, as evidenced 
by rough attacks, rhythmic laissez-faire, 
misbehaving horns, and a rather loose- 
jointed Sextet. 

Fortunately, the orchestral perform- 
ance is beautified by the richness of the 
reproduction, and the whole is enhanced 
by imaginative strokes of stereophony. 
Stage movements are utilized very effec- 
tively, and thunderclaps, flashing blades, 
and noises of festive crowds (these, I 
think, are overdone) contribute to the 
high degree of realism. As a special 
treat, the set contains the unfamiliar aria 
"Perche.' non. ho del vento" (originally 
composed by Donizetti for another opera) 
that was favored by Fanny Persiani, 
Jenny Lind, and other early divas in 
place of the less exhibitionistic but more 
appropriate "Regnava tie! silenzio." Suth- 
erland disposes of its fiendishly high -lying 
tessitura with a virtuoso flourish. 

Infornative essays by William Weaver 
and Richard Bonynge complete this 
highly satisfying achievement. It is, by 
virtue of its innovations, the most im- 
posing statement of Lucia di Lammer- 
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moor before the public, even though the 
more conventional competitive sets offer 
certain individual contributions on a 

matching plane. C. J. 

RECORDING OF SPECIAL MERIT 

OO FALLA: The Three Cornered Hat; 
La Vida Breve: Interlude and Dance. 
'Teresa Bcrganza (mezzo-soprano); Suisse 
Romande Orchestra, Ernest Ansermet 
cond. LONDON CS 6224 $5.98. 

Interest: Ballet masterpiece 
Performance: Loving 
Recording: Restrained 
Stereo Quality: Subdued 

Of the masterpieces that our modern 
music repertoire owes to Sergei Diaghileff 
and his Ballets Busses, Fajla's The Three 
Cornered flat, if rather less celebrated 
than some, is surely one of the most lov- 
able. And it is ever so appropriate that 
London should have Ernest Ansermet, 
who conducted the first performance in 
1919, record it. 

I-Iis reading of it is more notable for 
what it doesn't produce than for what it 
does: no rattling about with hopped -up 
rhythmic effects, a happily restrained at- 
titude towards the coloristic aspects of a 

score that, if those elements are exagger- 
ated, can seem to consist of little else. 

Ansermet, instead, concentrates oh purity 
of line and delicacy of detail. 

London's recording is sober and sub- 
dued; it may perhaps be a little shallow 
but it is eminently lucid. 1V. F. 

© OO G ASSMAN: Electronics. SALA: 
Five Improvisations on Magnetic Tape. 
Electronic works created by the Oskar 
Sala Sound Studio. WESTMtNSTF.R IS ST 
14143 $5.98, X WN 18962 $4.98. 

Interest: Functional electronic music 

Performance: To order 
Recording: Good 
Stereo Quality: Interesting 

Remi Gassman's music for George Balan - 
chine's ballet Electronics, which was pre- 
sented by the New York City Ballet 
Company for the first time in 1961, is 

electronic tape music of the more conserv- 
ative variety. It hews the path of fairly 
normal musical organization both in form 
and in the nature of the musical materials 
employed. Its movements fall into con- 
ventional formal structures-an overture, 
a waltz, a trio, for example-and its ma- 
terials involve recognizable thematic and 

motivie elements, harmonic combina- 
tions, and contrapuntal elaboration. As a 

matter of fact, the music is more often 
than not quite clearly tonal in its orienra- 
tion. Only the character of the electronic 
sound differentiates this work from con- 
ventional contemporary music. 

The Sala Improvisations arc less bound 
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SUTHERLAND TEBALDI NILSSON 

SUTHERLAND 

Donizetti: 

LUCIA DI 

LAMMERMOOR- 
with Renato Cioni, Rob- 

ert Merrill, Cesare Sieiii 

and other soloists - 
Chorus and Orchestra of 

L'Accademia di Santa 

Cecilia, Rome - John 

Pritchard 
Stereo OSA 1327 3-12" 
Mono A 4355 3-12" 

other recordings by 
,hies Sutherland 

THE ART OF THE 
PRIMA DONNA 

Stereo OSA 1214 2-12" 
Mono A 4241 2-12" 

Handel: MESSIAH 

Stereo OSA 1329 3-12" 
Mono A 4357 3-12" 
OPERATIC RECITAL 
Stereo OS 25111 1-12" 
Mono 5515 1-12" 

Handel: 
ACTS AND GALATEA 
Stereo SOL 60011/2 2-12" 
Mono OL 50179/80 2-12" 

Beethoven: 
SYMPHONY NO. 9 

Stereo CS 6143 1-12" 
Mono CM 9033 1-12" 

MUSIC OF HANDEL 
Stereo SOL 60001 1-12" 
Mono OL 50170 1-12" 

TEBALDI 

Verdi: 

OTELLO 
with Mario del Monaco, 

Aldo Protti and other 

soloists - The Vienna 

Philharmonic Orchestra 

- Herbert von Karajan 
Stereo OSA 1324 3-12" 
Mono A 4352 3-12" 

other recordings by 
Mien Tebaldi 

Puccini: 
LA BOHEME 
Stereo OSA 1208 2-12" 
Mono A 4236 2-12" 

Puccini: TOSCA 
Stereo OSA 1210 2-12" 
Mono A 4235 2-12" 

Verdi: 
La TRAVIATA 
Mono A 4314 3-12" 

Giordano: 
ANDREA CHENIER 
Stereo OSA 1303 3-12" 
Mono A 4332 3-12" 

Verdi: 
IL TROVATORE 
Stereo OSA 1304 3-12" 
Mono A 4326 3-12" 

Puccini: 
LA FANCIULLA 
DEL WEST 
Stereo OSA 1306 3-12" 
Mono A 4338 3-12" 

Boito: 
MEFISTOFELE 
Stereo OSA 1307 3-12" 
Mono A 4339 3-12" 

R 

NILSSON 

Verdi: 

UN BALLO IN 

MASCHERA 
with Carlo Bergonzi, Cor- 

nell MacNeil, Giulietta 

Simionato, Sylvia Stahl - 

man and other soloists. 

Chorus and Orchestra of 

L'Accademia di Santa 

Cecilia, Rome. - Georg 

Solti. 

Stereo OSA 1328 3-12" 
Mono A 4356 3-12" 

other recordings by 
Miss Nilsson 

Wagner: 
TRISTAN UND ISOLDE 

with Fritz Uhl, Regina Res- 
nik, Tom Krause, Arnold van 
Mill and other soloists. The 
Vienna Philharmonic Orches- 
tra - Georg Solti. 
Stereo OSA 1502 5-12" 
Mono A 4506 5-12" 

Wagner: 
TRISTAN UND ISOLDE 
-Highlights 
Isolde's Narrative and Curse 
(with Grace Hoffman); Pre- 
lude and Llebestod. The 
Vienna Philharmonic Orches- 
tra - Hans Knappertsbusch. 
Stereo OS 25138 1-12" 
Mono 5537 1-12" 
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MEASURE OF EMOTION 
The emotion created within 
you by a work of art is a 

profoundly personal 
experience. Equally personal 
is your reaction toa 
work of music. knd, 
therefore, beyond question, 
your own ear, is the only 
true measure of how closely 
the deep emotion you 
experience during a live 
performance is recaptured by 
the speakers in your high 
fidelity system. Quite apart 
from engineering, the 
design of the 1Vharfedale 
\V60 Achromatic Speaker 
System, and all other systems 
in the series, reflects 
extensive musical training 
and great respect for musical 
values. 1Vharfedale's 
exclusive sand -filled 

baffle, coupled 
with special speakers built 
to perform perfectly in 
concert with the enclosure, 
produces full, true bass 

and rich, non -strident high 
notes. You hear music free 
of all spurious resonances or 
coloration. Discos er the 
uniquely natural sound of 
a Wharfedale speaker system 
by listening to a 

best -loved recording 
at your high fidelity dealer. 

THE WHARFEDALE W60 
achromatic speaker system 
true wood $11630, unfinished $101.50 

\VPi trÑd k 
A reprint suitable for training available 
on request. Address Dept. WBt22 
British Industries Corp., Port Washington, N. Y. 
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to normal musical grammar. They arc 
"further out" and seem, as a result, a 
good deal more arbitrary, more reliant on 
the strangeness of their sounds for hold- 
ing the listener's interest. II'. F. 

® GILBERT \ND SULLIV \N: The 
Gondoliers. John Reed (baritone), The 
Duke of Plaza -Toro; Jeffrey Skitch 
(tenor), Luiz; Kenneth Sandford (bass), 
The Grand Inquisitor; Thomas Round 
(tenor), Marco; Alan Styler (baritone), 
Giuseppe; Gillian Knight (mezzo-sopra- 
no), The Duchess: Jennifer Tove (so- 
prano), Casilda; others. BURNAND 
\ND SULLIVAN: Cox and Box. Alan 
Styler (baritone), Cox; Joseph Riordan 
(tenor), Box; Donald Adams (bass), 
Bouncer. The D'Oyly Carte Opera 
Chorus and The New Symphony Orches- 
tra of London, Isidore Godfrey cond. 
LoNnox OSA 1323 three 12 -inch discs 
$17.91. 

Interest: For Savoyards 
Performance: A la (D'Oyly) Carte 
Recording: Sumptuous 
Stereo Quality: Directional 

There are delightful pages in The Gon- 
doliers, but there is also an obvious re- 
liance on pre -tested formulae in sima- 
rions where one misses the invention of 
such gems as The Alikado or The Pirates 
of Penzance. What lends this recorded 
edition special distinction is that it gives 
us the complete dialog. This important 
feature, and the glowing quality of Lon- 
don's sound, assures its superiority over 
the competitive stereo version (Angel S 
3570), which is neither as complete nor 
as well recorded. 

The singing here is uniformly satisfac- 
tory (the D'Oyly Carte troupe offers no 
outstanding voices these days), the team- 
work is precise and high-spirited, and the 
entire performance is sparked by God- 
frey's enlivening direction. Gilbert's 
spoken lines are delivered with pinpoint 
clarity but also with a measure of stiff- 
ness, so that the illusion of an actual 
staging is not fully conveyed despite a 
keen sense of directionality. 

Five sides are devoted to Tite Gon- 
doliers; the sixth oilers what appears to 
be the first recording of Cos and Box, a 
short farce Sullivan composed to F. C. 
Burnand's libretto in 1867, prior to throw- 
ing in his lot with Gilbert. Less biting, 
perhaps, than the most acerbic Gilbert, 
the book is nevertheless a fine romp of 
arch Victorian nonsense, and Sullivan's 
musical treatment is engagingly inven- 
tive. The three singers are first-rate, and 
the orchestra as good as ever. C. J. 

RECORDING OF SPECIAL MERIT 

OO GRIGNY: Le Livre d'Orgrte. Mel- 
ville Smith (Silbermann Organ at the 
Abbey Church of \farmoutier, Alsace). 
VAL.OIS MB 925-7 three 12 -inch discs 

$20.85. ( \vailable from Discophile, Inc., 
26 W. 8th St., New York II, N.Y.) 

Interest: French Baroque grandeur 
Performance: The last word 
Recording: Completely successful 
Stereo Quality: Excellent 

Nicolas de Grigny (1672-1703), one of 
the least known among French Baroque 
composers, published only one opus, the 
Liare d'Orgue, but the organ mass and 
five sets of versets on hymns contained in 
this 1699 volume have established this 
composer as one of the most important 
of his age. Organist of the Cathedral of 
Notre -Dame in Rheims and a pupil of 
Lebégue, Grignv has been equated with 
Bach in terms of profundity, imagination, 
and compositional mastery. His music, 
however, with its ornate embellishments, 
remains typical of the French Baroque 
style. 

Except for a one -disc sampling of 
Grignv's works (by Robert Lodine on 
Tone LP 2), precious hide of this mas- 
ter's small output has been recorded. 
Melville Smith was the ideal artist to 
perform this first complete recording, 
which stands as an historical landmark. 
Smith, who has just been awarded the 
Legion d'honneur for this splendid re- 
cording, plays with superlative under- 
standing of the complicated style. Ilis 
ornamentation, use of notes inrgales, and 
the impressive and tasteful variety of his 
registration on a lovely tracker -action 
Baroque organ make this music come 
alive. This imported release is a must 
for every educational institution, and its 
value for study is augmented by detailed 
notes (in French) and complete registra- 
tion information. I. K. 

RECORDING OF SPECIAL MERIT 

0 H \NDEL: Messiah. Joan Sutherland 
(soprano), Grace Buntbry (contralto), 
Kenneth McKellar (tenor), David \tard 
(bass), London Symphony Orchestra and 
Chonts, Sir \clrian Boult cond. LoNnoN 
OSA 1329 three 12 -inch discs $17.24. 

Interest: Best -loved Handel 
Performance: Almost great 
Recording: Pretty good 
Stereo Quality: Big spread 

This is Messiah No. 11 in stereo. If we 
restrict the count to complete and au- 
thentically performed versions, however, 
this is only the third stereo Messiah, the 
other two being conducted by Hermann 
Scherchen on Westminster and by Fred- 
eric Jackson on Roulette. The Scherchen 
performance is highly individual, replete 
with brilliant inspiration as well as pre- 
posterous miscalculation. Frederic Jack- 
son offers a sturdy, reliable performance, 
moderately well recorded. Neither is any- 
thing nearly approaching a satisfactory 
complete Messiah. 
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IN BRIEF 
B tCH: Sonata No. 3, in E Major, for Violin and 

Clavier. HANDEL: Sonata No. 13, in D Major, for 
Violin mid Continuo, Op. 1. Valery Klimov (siolin); \ la- 
dimir Yampolsky (piano). ARTIA MK $5.98. 

COMMENTARY 

In his efforts to display violinistic virtuosity, thirty -year -old 
Russian -born Valery Klimov; a student of Oistrakh, gives 
this Baroque music a Romantic interpretation. The sound 
is live, but the surfaces are poor. I. K. 

® BUDAPEST MADRIGAL ENSEMBLE: Madrigals 
and Motets: DeGiardini, Monteverdi, Gesualdo, Certon, 
Janncquin, Viadana, Lassus, Liszt, Kodaly, Bardos, Far- 
kas, Lajtha, Pctrovics. Budapest Madrigal Ensemble. Fer- 
enc Szekeres coed. MONITOR MC 2054 $4.98. 

This modest little recording is a real find for admirers of 
choral singing. The selections represent about as unusual a 

program as one might seek and are of the highest musical 
quality. The performances arc sensitive and ever so deli- 
cate, and the sound is fine. 1. K. 

® JOHN GILLESPIE: A Program of French, Spanish 
and Italian harpsichord Music; Keyboard Favorites for 
the Harpsichord: Bach, Handel, Couperin, Rameau and 
others. John Gillespie (harpsichord). Enuco 4005, 4007, 
4009, 4010, each $4.95. 

There is an excellent choice of repertoire in this comprehen- 
sive collection. however, the charm that makes such music 
come alive is lacking in Mr. Gillespie's foursquare approach. 
Although the recorded sound is satisfactory, in many in- 
stances the identification of pieces is incomplete. I. K. 

® KERR: Concerto for Violin and Orchestra. Wolfgang 
Stavonhagen (t iolin); Tokyo Imperial Philharmonic Or- 
chestra, William Strickland cond. COWELL: Symphony 
No. 7. \ ienna Symphony Orchestra, 1'1 illiam Strickland 
cond. Co\IPOSERs RECORDING, Inc. CRI 142 $5.95. 

Both of these works, re ncsentative of the efforts of an older 
generation of American composers, are eminently listenable. 
integrity, seriousness, and dedication mark the Kerr con- 
certo, while Cowell's symphony is typical of his consciously 
eclectic style. The recording adequately series the percep- 
tive readings of Stavonhagen and Strickland. II'. F. 

OO LEWIS: Original Sin: Music for a Ballet. Unidentified 
orchestra, John Lewis cond. ATLANTIC SD 1370 $5.98. 

John Lewis's second foray into the world of symphonic 
orchestration proves to be disappointingly stiff and unnatural 
in its treatment of jazz inflections and stylistic attitudes. 
Stereo quality is so-so. W. F. 

OO LISZT: Les Preludes. SMETAN t: The Moldau. 
MOUSSORGSKY: A Night on Bald Mountain. SIBE- 
LIUS: Valse Triste. London Symphony Orchestra, Antal 
Dorati cond. McRcutty SR 90214 $5.98. 

This mixed bag, notable chiefly for the rich sound captured 
by the Mercury engineers, varies front a contained Les 
Preludes and lacklustre Night on Bald Mourttaitt to a sensi- 
tive Moldau and an intense Valse Triste. The London 
Symphony plays exceedingly well. A/. B. 

OO LOEFFLER: Deux Rapsodies; L'Etang; La Come - 
muse. McCAULEY: Five Miniatures for Flute and 
Strings. B tRLOW: Night Song. The Eastman -Rochester 
Orchestra, soloists, Howard Hanson coed. MERCURY' SR 
90277 $5.98. 

All of the works in this recorded program of American 
music are quasi -impressionistic and fall easy on the ears. 
The stereo sound is good and the performances musicianly. 

V. F. 

® I'OWELL: Five Virginian Folk Songs. Five Traditional 
Children's Songs. John Langstaff (baritone); John Powell 
(piano). Power.L PSO 109 $4.98. 

In this privately made edition of folk -song settings, John 
Powell reveals little of his oWm musical personality but deep 
reverence for the original source material. The result: a 
conservative and modestly charming recording. The sound 
is adequate. IV. F. 

OO RIMSKY-KORS tKOFF: The Legend of the Invisible 
City of Kitezh and the Maiden Fevronia. U.S.S.R. Radio 
Chorus and Orchestra, Vassily Nebolsin COnd. ARTIA MK 
209-D four I 2 -inch discs $23.92. 

Rimsky-Korsakolf's penultimate operatic effort, sometimes 
referred to as the "Russian Parsifal," is here molded into a 
vital, dynamic performance by the conductor Nebolsin and 
an admirable cast. The sound is adequate, but the absence 
of the complete libretto is a serious handicap to appreciation 
of this epic work. G. J. 

® SIBELIUS: Lemmminkainen Legends, Op. 22. USSR 
Radio Symphony Orchestra, Tauno Hannikainen cond. 
ARTIA MK 1558 $5.98. 

Itt this, the only currently catalogued recording of all four 
works, Hannikainen shows his unquestionable authority as 
an interpreter of Sibelius. The music makes its points di- 
rectly and clearly, creating a definite mood and character. 
There is noticeable hiss, but the sound is excellent. M. B. 

® SMETANA: Choral Works. Three Hórsenren; Rene- 
gade; The Peasant; Festive Chorus; Sea Song; Dedication; 
Prayer; Two Choruses. Moravian Teachers Male Chorus, 
Jan Soupal cond. SUPRAPRON SUA 10029 $5.98. 

Taken simply as choral music, these intensely nationalistic 
folk -mannered pieces are of limited interest. The scores 
have a tendency to sound pretty Hutch the same. IIowever, 
the performances and the recording are excellent. IV. F. 
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WON'T BE 

UNDERSOLD 

All merchandise is 
brand new, factory 
fresh & guaranteed. 

Free Hi -Fi Catalog 

AIREX 
RADIO 

CORPORATION 

YOU ALWAYS GET 

RockiBottom Prices sr 

RABSONS 
Unless you're a millionaire with money to 
burn GET OUR QUOTE, like these shrewd 
buyers did! 
These excerpts from letters in our files are proof 
positive that RABSONS PRICES ARE ROCK BOTTOM! 
Your purchase backed by our reputation for 57 
years of RELIABILITY! PLUS our six (6) months 
guarantee, instead of the usual 90 days. STAND- 
ARD LINES. 

Originals of these letters available for inspection 
by any prospective customer, Better Business 
Bureau or Governmental Agency.) 

From "B.M." North Carolina- 
"I was pleased with your quotation on my pro- 
posed HI -Fi set, as it was 530.00 less than the 
next lowest bid of over ten." 

From "W.W.B." California- 
"Your package quote was the best I've received." 

From "J.K.B." New York State- 
"I am pleased to inform you that yours was the 
lowest of six quotations." 

From "G.E.M." Ohio- 
"Your quotation was prompt and I was influenced 
by the six months warranty offer." 
YOU TOO WILL SAVE PLENTY-WRITE NOW 

FOR OUR ROCK -BOTTOM QUOTE! 

FREE-With our quote on the equipment or sys- 
Rtern of your choice we will include a 51.00 
genuine Miracle Record Cleaning Cloth. 

absons - 57 ST., Inc. Dept.12 
119 West 57 St., New York 19, N.Y. 

(Diagonally opposite Carnegie Hall) 
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A 
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Fairchild 
Pickering Sonar 
Audio Tape 
Magnecord* 
Rockford Cabinets 

*Fair Traded 
85 -MR Cortlondt St., N.Y. 7, WO 4-1820 

Sir Xdrian Boult had previously given 
us the most generally gratifying complete 
and authentic Messiah on monophonic 
LP's, released by London (A 4403) in 
1954. In the present stereo remake, Boult 
enjoys the services of the brightest star 
among current bel canto sopranos, Joan 
Sutherland, together with the fine lmer- 
ican Negro contralto, Grace Bumbry, and 
young Britishers Kenneth McKellar and 
David Ward. 

This is a soloist -oriented Messiah to 
such an extent that the chorus is rather 
lacking in presence and solidity. The or- 
chestral sound is reasonably good, if 
somewhat lacking in bass, and the review 
copy was overcut to the point of dis- 
tortion throughout the And He Shall Pu- 
rify chorus at the conclusion of Side 1. 

Boult's reading is a middle-of-the-road 
affair, a bit stodgy in the hallelujah 
Chorus, but otherwise well -paced and 
sensible. 

Joan Sutherland sings her arias com- 
plete with ornamentation and cadenzas 
after the Baroque practice, and one wishes 
as a matter of consistency that the other 
soloists had [lone likewise. Her finest 
ach evement, it seems to Ire, is in the 
usually omitted aria in Part Three, If 
God Be With Us. While Miss Suther- 
land's vocalism is impeccable, her atten- 
tion to musical detail seems to be at the 
expense of intelligible enunciation. Grace 
Bumbry, by contrast, displays a voice of 
quite uncommon richness and manages at 
the same time to do full justice to the 
text, notably in the famous ile (l1as De- 
spised. David Ward is a splendid young 
bass, and if he cannot quite cope with 
the roulades in IVhy Do the Nations, he 
sings well in But ('V/lo May Abide and 
The Trumpet Shall Sound. IIe has ex- 
cellent diction, too, which is unusual for 
Handeiian basses. The very popular (in 
England) tensor Kenneth McKellar seems 
somewhat out of his depth, if one judges 
from the rhythmic uncertainty of his 
Eu'ry Valley and the near -wobble that 
emerges on the word "plain" at the con- 
clusion of the aria. 

Which stereo Messiah is the most sat- 
isfying musically and sonically? This new 
Boult recording will have to fill the bill 
for the present, not because it scales any 
colossal musical heights, but because it 
displays the most consistent level of tech- 
nical anti musical competence. The only 
alternative is to forget about authenticity 
and turn to the enormously vital but dis- 
turbing Beecham set on RCA Victor, with 
Goossens' plushy orchestration, or to Or- 
mandy's solid but propulsive version 
(somewhat cut) with the Philadelphia 
Orchestra and the Mormon Tabernac e 

Choir, which uses the Mozart-Prout or- 
chestration favored in most oratorio so- 

ciety performances. D. H. 

HINDEMITH; ¿Mathis tier Haler (see 
p. 58). 
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The 
"PROFESSIONAL" 

Series-designed for 
the perfectionist seeking 

the finest in TV performance. 
Easy to assemble. No technical 
knowledge required. An ideal 

"Learning" Kit with o Complete 
Course of Study is available. 

o 
Also available: 

WIRED 
CHASSIS 
for custom 

installations 
with a choice 

of vertical or horizontal 
controls and the newest 

19", 23", or 27" 
Picture Tube. 

Beautiful Cabinets - 
designed to enhance sound quality and blend with 
modern decor. For TV or combination TV and 

A few of the Professional Qualify Features: 
Choice of push-pull 10 -watt audio or output 
to your Hl -Fi system ... D.C. restoration... 
Ultra-ilnear sweep circuits ...Standard Coil 
New Automatic PKO Fine Tuner ... Super - 
sensitivity for fringe areas ... Complete line 
of Accessories for Custom Installations. 

Choice of 19", 23" or 27" CRT. Prices range 
from $119 to $199. 
U.S. Armed Services and over 4000 schools and 
colleges have selected Transuision Receivers for 
educational television. 

9ftleiteiledueS 
Learn the basic principles of elec- 
tronics from the Course available with the Kit. 

ASSEMBLY MANUAL-$2.00 
See how easy it is to assemble the Transvision 

Kit. Cost of Manual refunded on purchase of Kit 

-c - 

flcn New Rochelle, 
NE 6.6000 

START NOW - MAIL THIS COUON..-...- 
TRANSVISION Electronics, Inc., New Rochelle, N.T. Dept. 'IFS 
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áutomatic turntable 

the new 

Miracord 

is both 
Here's the best of two 
worlds in one exciting 
package ... the all -new 

Miracord automatic turn- 
table and record changer. 
Enjoy perfect record re- 

production only a profes- 

sional turntable and tone 

arm offers ... or the con- 

venience of uninterrupted 
music, hours on end. 
Choose either model: the 

STUDIO H with hysteresis 

synchronous motor- 
$99.50; or the STUDIO 

with heavy-duty, shaded 

4 -pole motor - $79.95. 

. .- 

record changer 

For complete information write: 

BEN AMIN 
ELECTRONIC SOUND CORP 

Dept. R2/62 -97.03 43d Ave., Corona 68, N.Y. 

Os JONGEN: Symphonic Concertante 
for Organ and Orchestra. Virgil Fox 
(organ); Paris National Opera Orches- 
tra, Georges Prctrc cond. CAPITOL SP 
8513 $5.98. 

Interest: Exciting, showpiece 
Performance: Expert 
Recording: Fine 

Stereo Quality: Very good 

Joseph Jongen, who died in 1953 at the 
age of eighty, composed his Symphonic 
Concertante for Organ and Orelnstra ín 
1933, while he was director of the Brus- 
sels Conservatory of Music. In style and 
idiom it resembles the music of Saint- 
Sai-ms with its high degree of cultivation. 
The writing is for virtuoso organist and 
orchestra, with extremely colorful fili- 
gree work. The first movement is a vigor- 
ous and lively .Ille'ro: the second. a 

contrasting, more subdued Divertimento; 
the third, a Lento misterioso of gradually 
building tension and power; and the 
finale, an exuberant Toccata of propul- 
sir a cxci rcntrttt. 

The performance was recorded in the 
Palais (le Chaillot in Paris, which has an 
organ remarkable for its grandeur and 
tonal color. Virgil Fox, that intrepid 
showman among organists, makes the 
most of his opportunities for display, and 
Prctre guides an orchestral performance 
that seems ideal. In the matter of re- 
corded sound, one could sometimes wish 
for rtlore orchestral presence, but the 
sound of the solo organ has been cap- 
tured with exciting immediacy and con- 
siderable clarity.. Al. B. 

OO MOZ 112T: Piano Concerto No. 20, 
in 1) Minor (K. 166); Piano Concerto 
No. 2.1, in C Minor (K. 191). Clara 
I laskil (piano) ; Orchestre des Concerts 
Lamoureux. Igor Markevitch cond. Epic 
BC 1143 $5.98. 

Interest: Among Haskil's last recordings 
Performance: Devotional 
Recording: Good though distant 
Stereo Quality: Brood 

This recording, among the last made by 
Clara I laskil before her death a year afro, 
is a fine example of the Roumanian 
pianist's warm and gracious playing. She 
brings a wealth of insight to these two 
concerti (Mozart's only ones for keyboard 
in minor mode), even though they are 
usually rendered with a good deal more 
tension than here. Both approaches are 
valid, though I personally find Richter's 
understated and classical style in No. 20 
on DOG preferable to any of the three 
recordings of the work that I laskil has 
made over the past decade. Markevitch's 
accompaniments are extremely well 
matched to the soloist's reflective ap- 
proach. and the sound, if somewhat dis- 
tant, is effectively spread in the stereo 
version. 1. K. 

Os PROKOFIEFF: Symphony .No. 3, 

Op. I I; Lieutenant Kije Suite, Op. 60. 

USSR State Symphony Orchestra, Gen- 
nady Rozhdestvensky and Nikolai u\ nosey 
cord. \RTIA ALP(S) 191 $5.98. 

Interest: Rarely heard Prokofieff 
Performance: Questionable 
Recording: Less than triumphant 
Stereo Quality: Fair 

This Third Symphony of Prokofieff is 

an altogether odd piece. Its date of com- 
position is 1928, its origins in the mate- 
rials of an opera, The Flaming Angel 
(available on Westminster), which was 

composed in 1925. In a sense, the piece 
is Prokofteff's Mathis der Maier. 

Simply stating that the symphony is 

unsuccessful is telling less than the whole 

e 

o 

C 

ó 
I 

- 
VIRGIL. Fox 

Intrepid .showmanship for Jongen 

story. Some of its materials submit only 
awkwardly to symphonic development; 
the piece is wanting in the dramatic crisis 
that is the essence of symphony; and the 
last movement is a failure in its uncon- 
vincing merger of contrasting blocks of 
tempo. 

Ilaying said this. however, it must be 
pointed out that the work shows a side 
of Prokofieff that his better-known works 
hint little of. No tongtue in cheek here; 
none of the composer's eating his cake 
and having it by spoofing the romanticism 
he emulates. Instead, the Third Sym- 
phony has a kind of raw power, a kind of 
brow -knit lyricism that finds its roots in 
Moussorgsky and, ever so slightly, in 
Rachmaninoff. 

The work is interesting enough to war- 
rant a better performance than it receives 
here. The orchestra seems to lack the 
sinuosity, called for by some of the fast 
writing, and I sense that Rozhdestvensky 
has emphasized the piece's structural de- 
ficiencies by letting the form spread and 
grow flaccid. The recording, moreover, 
is rather mushy in sound and tends to 
distort at the louder parts. 

The Suite from Lieutenant Kije is 

played adequately enough. II,. F. 

® RAVEL: Daphnis and Chloes': Suite 
No. 2; Alborado del Gracioso; Le T - 
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beau de Couperin; Valses Nobles and 
Sentimentales. Suisse Romantic. Orches- 
tra, Ernest \nsermet cond. LONDON CS 
6210 $5.98. 

Interest: Ravelian staples 
Performance: Problematical 
Recording: Good 
Stereo Quality: Appropriate, subdued 

Since Ernest Ansermet is by background 
and predilection an authority on modern 
French music, the critic's first impulse 
on findi zg a disc of this sort that is both 
disturbing and disappointing is to ques- 
tion himself. Which of us-Ansermet or 
the critic-knows best the manner and 
intention of the composer? I -low much 
of the critic's disappointment is, in fact, 
based on a manner of doing Ravel that 
has perhaps, over the years, grown away 
from the original spirit of the music? 

It might be argued that Ansermet's 
approach to Ravel is, intentionally or 
not, a corrective to many current abuses 
in Ravel performance. For this conductor 
stresses clarity of line; he will have none 
of the emotional excess that is so at 
odds with Ravel's impeccably elegant 
style. Nor, as is so often the practice in 
America, does Ansermet use the virtuosity 
of Ravel's orchestration to lay audiences 
in the aisle. 

Still, these recorded performances are 
curiously limp, palpably wanting in bril- 
liance of spirit. Observe, for example, the 
note -by -note clarity of the accompani- 
ment figurations in Daphnis and Chloi; 
they sound almost as if they were being 
practiced. Likewise Le Tombeau and the 
waltzes: excessive articulation deprives 
the former of airiness, and ponderous 
tempi deprive the latter of excitement. 

In the last analysis, virtuosity and or- 
chestral razzle-dazzle arc of the essence 
of Ravel; their presence need not pre- 
clude either elegance or tenderness. 117. F. 

SAL*,: Five Improvisations (see GASS- 
MAN). 

® ® SHOSTAKOVICH: Cello So- 
nata, Op. M. SCHUBERT: Sonata in 
A Minor ("Arpeggione"). Daniel Shaf- 
ran (cello), Lydia Pecherskaya (piano). 
RCA VICTOR LSC 2553 $5.98, l,M 2553 
$4.98. 

Interest: Distinguished cello works 
Performance: Topnotch 
Recording: Excellent 
Stereo Quality: Just right 

There would seem to be no area in which 
one can find fault with this release. 
Daniel Shafran, the Russian cellist, is in 
absolutely superb form, stylistically and 
expressively. In both recorded works, he 
has captured that elusive thing-the pre- 
cisely right gesture for the music at hand. 

It is good, moreover, to hear the Shos- 
takovich so well played. The cello sonata 

is one of this composer's most successful 
chamber works-indeed, one of the most 
consistently successful works in his cata- 
log. The recording quality is first-rate. 

III. F. 

RECORDING OF SPECIAL MERIT 

® VAUGHAN WILLI1MS: Mass, in 
G Minor. BRITTEN: A Ceremony of 
Carols. Choristers of Canterbury Cathe- 
dral, the Renaissance Singers, Maria Kor- 
chinska (harp), Dr. Sidney Campbell 
cond. LoNnoN OD 25271 $5.98. 

Interest: Choral masterpieces 
Performance: Authentic 

Recording: Cathedral atmosphere 
Stereo Quality: Superbly realistic 

Ralph Vaughan Williams' noble mass at 
last gets the stereo recording it deserves, 
by one of Britain's finest choirs and within 
the portals of Canterbury Cathedral it- 
self. One may cavil at the occasionally 
wavery quality of boys' voices, but the 
work of the choir as a whole is a joy to 
the car and a balm to the spirit. So real- 
istic arc the stereo sonics thar one can 
close his eyes and imagine being in the 
cathedral. 

The performance of the intense and 
altogether lovely Britten work is equally 
evocative and superbly recorded, includ- 

C -_mss 

Fun in a Tutu 
or, 

The Fine Art of British Satire is Not Limited to the Cinema 

Or to Shaw, "Punch; Evelyn Waugh, W. S. 

Gilbert, Stephen Potter, or Ronald Searle. 
Hardly. You can't stroll down the Hay- 
market without tripping over a clutch of 
satirists happily sharpening their needles 
preparatory to the deft jab into the follies 
of our time. In Chelsea, there are whole 
flats full of satirists. Perhaps it takes a 

nation of true sophistication to enjoy 
laughing at itself. 

Angel delightedly presents a new 
recording of three splendid examples of 
satire in contemporary British ballets. And 
the sound is just as sharp and vivid as the 
satire. Bold brasses, saucy strings, witty 
woodwinds, and prankish percussion com- 
bine in rascally fun to produce a giddy and 
glittering sound. Sir Malcolm Sargent 
tucks tongue in cheek and conducts the 
Royal Philharmonic Orchestra in a rous- 
ing performance of Sir William Walton's 
"Fagade"..."The Perfect Fool" by 
Gustave Hoist... and Benjamin Britten's 
"Simple Symphony:' They're all in a 
marvelous album called "English Ballets 

of The Twentieth Century'.' (There may 
be a bit of satire in that title itself.) 

Surely these three are among the most 
delicious satires in the ballet, uproarious 
to see, a joy to hear. Gustave Hoist makes 
devastating fun of the absurdities of grand 
opera. Benjamin Britten lacerates the 
so -English seaside holiday. And Sir 
William Walton's music combines with 
Dame Edith Sitwell's "entertainment of 
poems" to produce really classic spoofing 
in an orchestral showpiece. 

We think that this album is more than 
sheer fun; it is first-rate contemporary 
music, unmistakably urbane, unmistak 
ably British. Do get the album and give it 
a listen. The Angel sound is most exciting 
On first hearing, however, you may detect 
certain extraneous sounds. 
They will be you, chuckling. 
Unless, of course, you merely 
grin. Grins are silent. 
ENGLISH BALLETS OF THE 
TWENTIETH CENTURY. (535889) 
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NOW 

YOU CAN BUILD 

A FINE 

Yulido 
FOR ONLY 

1550 

J 

You can assemble 
this new Schober Spinet Organ for $550 - or half the cost of comparable instru 
ments you have seen in stores. The job is 
simplicity itself because clear, detailed step- 
by-step instructions tell you exactly what 
to do. And you can assemble it in as little 
as 50 hours. 
You will experience the thrill and satisfac- 
tion of watching a beautiful musical instru- 
ment take shape under your hands. The new 
Schober Electronic Spinet sounds just like 
a big concert -size organ - with two key- 
boards, thirteen pedals and magnificent 
pipe organ tone. Yet it's small enough (only 
38 inches wide) to fit into the most limited 
living space. 
You can learn to play your spinet with 
astounding ease. From the very first day 
you will transform simple tunes into deeply 
satisfying musical experiences. Then, for 
the rest of your life, you will realize one of 
life's rarest pleasures - the joy of creating 
your own music. 

For free details on all Schober Organs, 
mail the coupon now. No salesman will call. 

THE e9C/'O? e4, 69a/ii CORPORATION 

43 West 61st Street, New York 23, N. Y. 
Also available in Canada and Australia. 

MAIL THIS COUPON TODAY 
f ' 1 

The Schober Organ Corporation 
Dept. HR -9 
43 West 61st Street 
New York 23, New York 
Ci Please send me FREE booklet and other 

literature on the Schober Organs. 
Please send me the Hi -Fi demonstration 
record. I enclose S2 which is refundable 
when I order my first kit. 

Name.. 

Address 

City 
L 

. Zone. ..State 
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ring Mme. Korchinska's fine solo harping. 
It would have been nice, however, to 

have had the opening and closing proces- 

sional done with an entering and reced- 

ing effect; but this is a very minor fault 
in an otherwise exceptionally beautiful 
disc. D. H. 

O BAYREUTH FESTIVAL 1936. 

Wagner: Lohengrin: Mein Herr and Gott 
and Quintet; Prelude to Act III; Bridal 
Chorus; Bridal Chamber Scene; In fer- 
neni Land. Siegfried: Schmelzlied; 
Schmiedelied; Forest Murmurs. Tann- 
hüuser: Romerza/ilurtg. Maria Müller 
(soprano), Elsa; Franz Volker (tenor), 
Lohengrin; Josef von Manowarda (bass), 
King Henry; Max Lorenz (tenor), Sieg- 
fried and Tannh3user; others. Orchestra 
and Chorus of the Bayreuth Festspielhaus 
and the Berlin Opera House, Heinz Tiet- 
jen and Hans Schmidt-Isserstcdt cond. 
TELEFUNKEN TII 97003 $1.98. 

© THE GOLDEN AGE OF BAY- 
REUTH. ;Vaguer: Lolterlgrin: Hochs- 
tes Vertrau'n; Procession to the Munster; 
ti!ein lieber Schwan. Die Walküre: IVin- 
terstürme wichen dem 1Vonnemond... . 

Siegmund heist ich. Die Meistersinger: 
Am sullen Herd; Preislied; Was du/tet 
doch der Flieder. Tannlióuser: Buick' ic/i 
umher. Das Rhein gold: Abendlich strahlt 
der Sonne Auge. Franz Volker (tenor), 
Lohengrin and Siegmund; Maria Müller 
(soprano), Sieglinde; Hclge Ros%%aenge 

(tenor), Walther; Rudolf Bockelmann 
(baritone), Sachs, Wolfram, and Wotan. 
Orchestra and Chorus of the Bayreuth 
Festspielhaus and the Berlin State Opera, 
Heinz Tietjen and Franz Alfred Schmidt 
cond. TELEFUNKEN TH 97008 $1.98. 

Interest: Echoes of Bayreuth 
Performance: Topnotch singing 
Recording: Adequate 

"The golden age of Bayreuth" is exactly 
what we get on these two welcome reis- 
sues. The choral and orchestral portions 
may sound pale by today's standards, but 
the singing of the principals is on a con- 
sistently high level throughout. V'dlker 
must have been an ideal Lohengrin and 
a near -perfect Siegmund; his solos arc 
meltingly clone, and the extended duets 
with the excellent Maria Müller leave 
little room for criticism. The Die iVal- 
kiire excerpt, incidentally, includes the 
entire concluding scene of Act I, from 
"iVinterstürme" to curtain. 

Tonally less appealing than Volker, 
Max Lorenz sings the music of Siegfried 
robustly and with conviction. These early 
(1932) mementos of Roswaenge's Wal- 
ther show the ringing metal of the ex- 
traordinary voice that has served him 
for thirty years. Manowarda is eloquent 
in his Prayer, and the solid, rolling sonor- 
ity of Bockelmann will, indeed, be a rev- 
elation to those unfamiliar with this 
artist's recordings. 

Expansive tempos prevail, but all three 
conductors are seasoned hands. The sound 

reproduction is variable-and there is 

considerable surface noise in certain 
bands-but while the sound is never 
really good, the excellent singing always 
can be heard. G./. 

® WOLF: Songs front the Italienisches 
Liederbuc/t. Auch kleine Dinge; Mir 
ward gesagt; Wer rief dieli denn?; Nun 
lass uns Frieden sch/iessen; Du denskt 
?nit einem Fadchen; Wie lange sclion; 
Nein, junger Herr; Mein Liebster ist so 

klein; Ihr jungen Leute; Wir /iaben beide; 
Mein Liebster singt; Man sagt mir, deine 
Mutter woll' es nicht; Ich esse nun mein 
Brot; Mein Liebster hat zu Tiselre 'niich 
geladen; Ich liess mir sagen; Du sags! 
mir, dass ich keine Fürstin sei; Wohl 
kenn' ich Euren Stand; iVie soil ich /róh- 
lich sein; Was .soll der Zorn; Wenn du, 
rnein Liebster; Gesegnet sei das Crün; O 

war' dein Haus; Schweig' einma! still; 
Verschling der Abgrund; Ic/i hob' in 
Penna. Elisabeth Schwarzkopf (soprano); 
Gerald Moore (piano). ANGEL S 35883 
$5.98. 

Interest: For Lieder fanciers 
Performance: Variable 
Recording: Intimate 
Stereo Quality: Reasonable 

® WOLF: Lieder. Tretet ein 
(Keller); Verschwiegene Liebe (Eichen- 
dorfl); Glcich and gleich (Goethe); Die 
Sprade (Goethe); Die Bekehrte (Goe- 
the); Wiegenlied im Sommer (Reinick); 
Der Gartner (Mbrike); Zitronenf alter ins 
April (Mórike); Mausfallen-Sprücltlein 
(Mbrike); El/enlied (Mbrike); Zuni 
neuen Jahr. Italienise/ies Liederbucli: Du 
denkst mil einem Fadchen; Mein Lieb- 
ster ist so klein; IVie lange is/ton; iVer 
rief dick denn?; Nun lass uns Frieden 
schliessen; Nein, junger Herr; O, war' 
dein Haus; Auch kleine Dinge; Span- 
isches Liederbucli: Trau' nicht der Liebe; 
Kapfchen, nicht gewimmert; Bedeckt 
mich nut Blumen; In dem Schatten 
rneiner Locken. Rita Streich (soprano); 
Erik Werba (piano). DEUTSCHE GRAu- 
%IOPHON SLPM 138641 $6.98. 

Interest: For Lieder fanciers 
Performance: Cool, elegant 
Recording: Good 
Stereo Quality: Somewhat spread 

Were Angel to release in this country the 
Elisabeth Schwarzkopf disc of Goethe 
songs that has been available in England 
for the past year, it could then be said 
that virtually all of Hugo Wolf's output of 
more than three hundred songs was avail- 
able on records in this country (that is, if 
we include the imported German Elec- 
trola discs listed in Schwann). 

The Schwarzkopf disc under consider- 
ation here includes all the songs suitable 
for female voice from Wolf's setting of 
Paul Heyse's German renderings of Ital- 
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THOREN5 TD -111, Single Speed Turntable (338 rpm) 
Truly economical, but starts your music off with the finest 
credentials. Precision, single -speed drive mechanism turns 
12", 8-1b., non-magnetic table, just as in TD -121 above. 
Shown with WB-11 I base. Base is recessed for flush mounting 
of turntable base -plate; has triangular arm mounting board ... two features that add distinction to any installation. 
WB-111 Base: $10 net. TD -111: $60 net. 

ALL GUARANTEED FOR ONE FULL YEAR 
Sold only through carefully selected franchised dealers. 
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THO n EN 

i 1 
The first component in your stereo music system... 
your turntable ... can make or break your stereo 
sound. And it's easy to make the best, when you 
make it with a THORENS transcription turntable. 
Thorens offers the right answer to every turntable 
requirement, the right turntable answer for every 
budget. Never before has a line of transcription 
turntables combined so many precision -engineered 
features to send your sound on its way ... with 
absolute pitch constancy ... with no trace of wow, 
flutter, or rumble ... with so much operating 
convenience. Here are just two selections from the 
Thorens line. See then?, !rear them at your 
franchised dealer's today. 

THORENS TD -121, Convertible Speed Transcription Turntable 
Standard in 331/2 rpm, easily converted by user to 16, 45, 
or 78 rpm. All speeds adjustable, ±3%. TD -12I features 8 lb. 
non-magnetic table, gives you all the essential precision 
features of famous Thorens TD -124 without added expense 
of 4 speeds, clutch mechanism and electronic Strobe. Shown 
with separately sold 12 -inch Ortofon arm, SMG-212, and 
Thorens WBTD base. 

WBTD Base: $10 net. TD -121: $80 net. 
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THORENS DIVISION 

ELPA MARKETING INDUSTRIES, Inc. 
New Hyde Park, N. Y. 
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ian folk poetry. While her voice has lost some of its freshness, 

there is no doubt that she excels in character portrayal, no- 

tably in the Daumier-like Mein Liebster /tat zu Tische mieh 
geladen wherein a would-be suitor serves his sweetheart an 

ill -prepared meal. But she comes perilously close to ham 

acting in Mein liebster ist so klein. It is in the beautiful por- 
trayal of lovers' reconciliation, JVir haben beide, that Miss 
Schwarzkopf shows us what a superb artist she can be. 

Rita Streich is endowed with a much lighter soprano and 
lacks the Schwarzkopf command of nuance and coloration. 
Consequently, it is fortunate that the two dozen songs for her 
\golf recital are either lyrical or light-hearted pieces. It is a 

joy to hear how she floats the vocal line in f erscliwiegene 
Liebe ("Secret Love") or captures the fanciful quality of the 

two related Mürike songs, Mausfallen-Sprüehlein ("Mouse- 
trap Spell") and El f enlicd. 

The recording in both instances is satisfactory: Angel 
favors close miking and intimate room sound, while DGG 
prefers more of a concert -hall atmosphere and achieves a 

somewhat richer piano tone. Both discs arc worth while ac- 
quisitions for art -song enthusiasts. However, DGG should be 

ashamed not to have included complete German -English texts. 
D. H. 

COLLECTIONS 

RECORDING OF SPECIAL MERIT 

OM THE VOICE OF JOSEPH SCHMIDT: Verdi: La Traai- 
ata: De' miei bollenti spiriti; JI Trovatore: Alt! si, ben mio coil' 
essere; Rigoletto: Questa o quella, La donna é mobile; Un 
Bello in Maschera: Ma se m'C forza. Puccini: Tosca: Recon- 
dite armonia; L heaven le sidle. Mozart: Die 7_attbcrfliite: 
Dies Bildnis ist bezaubernd scltlrtt. Donizetti: L'Elisir d'Amore: 
Una furtiva lagrima. Halévy: La Juice: Rachel, quand du 
Seigneur. Smetana: The Bartered Bride: Komm mein Sohn- 
chen ... IVeiss ich dock eine (with Michael Bohnen, bass). 
Joseph Schmidt (tenor); The Berlin State Opera Orchestra, 
Selmar Mcyrowitz cond. TELEFUNKEN TII 97007 $1.98. 

Interest: Exceptional artist 
Performance: Remarkable 
Recording: Good for its age 

Had Joseph Schmidt ever appeared on the operatic stage, lie 
probably would have ne%er portrayed a character with a life 
more tragic than his own. Providence blessed him with a 

voice of gold, a brain to use it, and a fine dramatic tempera- 
ment-and condensed these wondrous gifts into a frail, almost 
grotesque five-foot frame that caused the singer's cherished 
goal of singing on the opera stage to be kept forever beyond 
his reach. The rise of Nazism ruined his concert and film 
career-the only remaining outlets for his art-and he died, 
at the age of thirty-eight, in an internment camp. 

I-Iis singing combined the bright, open tones and the splen- 
did high register of Lauri-Volpi with the grace and flexibility 
of Schipa and the bunting passion and humanity of Caruso- 
and yet it was completely indiNidual, with a character all its 
own. I-Iis only problem, if you can call it that, was diction. 
Generally he sang in German-as he does on this record 
in all but two selections-quaintly accented (he was of Ru- 
manian origin), slurring and softening his consonants to suit 
his basically Italianate style. In Italian, however, he was 
always ill at ease, to which his otherwise outstanding, Caruso - 
patterned "Questa o quella" bears witness. 

Schmidt's renditions of each of these ten arias ranks with 
the best that anyone has ever heard. As for the Smetana duet, 
in which Bohnen's lusty, unctions basso joins the tenor's limpid 
tones, it is not only matchless, but also one of the most stu- 
pendous vocal feats of all times. The technical restoration 
here is a model of its kind. 
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Reviewed by NAT HENTOFF PETER J. WELDING 

Explanation of symbols: 

OO =monophonic recording 
® =stereophonic recording 

OO BOB BROOKMEYER: Seven Times 
Wilder. Bob Brookmeyer (piano, valve 
trombone), Jim Hall (guitar), Bill Crow 
(bass), Mel Lewis (drums). 11'/tile We're 
Young; That's the Way It Goes; The 
Wrong Blues; and four others. VERVE. V 
8413 $4.98. 

Interest: Superior mainstream jazz 
Performance: Ingratiating 
Recording: Sharp and clear 

Away from his cohorts in the Gerry Mul- 
ligan band, Bob Brookmeyer has put to- 
gether a heartwarming tribute album to 
his close friend, the witty and urbane 
composer Alec Wilder. Brookmeyer finds 
in such pungently lyrical Wilder pieces 
as I'll Be Around, The Wrong Blues, and 
Who Can I Turn. To echoes of his own 
musical thinking; as a result, they sen e as 
expressive vehicles for his wry, gently 
oblique piano and blowsy, ebullient trom- 
bone improvisations. Jim Hall's quietly 
impassioned guitar picks up and ampli- 
fies Brookmeyer's thoughtful embellish- 
ments, and the support laid down by 
bassist Crow and drummer Lewis, fellow 
members of the Mulligan outfit, is sensi- 
tive in the extreme. The four achieve a 

delicacy of interaction that results in a 

series of moving, dulcet performances of 
great freshness and solid strength. P. J. W. 

ORNETTE COLEMAN: Free jazz 
(see p. 88). 

RECORDING OF SPECIAL MERIT 

® HANK CRAWFORD: The Soul 
Clinic. IIank Crawford (alto saxophone 
and piano), Dave "Fathead" Newman 
(tenor saxophone), Leroy "Hog" Cooper 
(baritone saxophone), Philip Guilbeau 
(trumpet), John Hunt (trumpet and 
fluegelhorn), Edgar Willis (bass), Bruno 
Carr (drums). Easy Living; Me and My . 

Baby; Blue Stone; and four others. AT- 
LANTIC SD 1372 $5.98. 

Interest: Swinging modern jazz 

Performance: Straightforward 
Recording: Superior 
Stereo Quality: First-rate 

Although not as irresistibly high-spirited 
as his previous Atlantic album, "More 
Soul," I lank Crawford's present disc 
with his fellow colleagues of the Ray 
Charles band is admirably cohesive in 
form and spirit. Crawford, a multiple 
reechnan who is featured on alto here, 
plays with an impressive sense of order. 
Ilis powerful intensity is always con- 
trolled so that it can attain maximum 

BOI; BROOKMEYER 

A musical orchid for Alec Wilder 

effect. On ballads, he is exceptionally ar- 
resting because, as Ralph Gleason says in 

the notes, he "sings out ... in a human - 
sounding way." Whatever material he 
explores, Crawford always speaks directly 
without any wasted notes, and while he 
does not yet have the daring imagina- 
tion of a John Coltrane, he is building 
toward a very incisive style with roots 
in both Charlie Parker and the blues. 

The combo as a whole is firmly inte- 
grated, and Philip Guilbeau's deeply per- 
sonal solo on 1Vltal A 'Difference A Day 
Made leads to the hope that Atlantic will 
construct a whole album around Guil- 
beau's lyrical style. The album is particu- 
larly recommended for those who would 
like an antidote to the current flood of 
third -stream jazz. The music here is as 
instantly assimilable as the blues singing 
and story -songs of Ray Charles himself. 

N. H. 

DON ELLIS: New Ideas (see p. 59). 

P=, 
;.1 

V 

Os DOC.EVANS: A Cure for the Blues. 
Doc Evans (cornet), Dick Pendleton 
(clarinet), IIal Runyan (trombone), Bill 
Peer (banjo), George Tupper (tuba), 
Knocky Parker (piano), Red Maddock 
(drums and vocals). Joe Turner Blues; 
How Long Blues; Winin' Boy Blues; and 
four others. CONCERT -DISC CS 49 $4.98. 

Interest: Mellow Dixieland 
Performance: Honors for Doc 

Recording: Superb 
Stereo Quality: Horns bunched up 

RECORDING OF SPECIAL MERIT 

® DOC EVANS: Rx for the Blues. Doc 
Evans (cornet), Knocky Parker (piano), 
Albert Nicholas (c arinet), Earl Murphy 
(bass), Gene Juckem (drums). Wang 
IVang Blues; Four or Five Times; Willow 
Weep for Me; and six others. CONCERT - 

Disc CS 51 $4.98. 

Interest: Flowing chamber jazz 
Performance: Two mellow horns 
Recording: Excellent 
Stereo Quality: Competent 

Both these prescriptions for flagging spir- 
its are worth having because of the con- 
sistent musicality of Doc Evans. Within 
his traditional style, he has few equals in 
taste, melodic continuity, and beauty of 
tone. 1 he second set, however, is prefer- 
able because of the presence of Albert 
Nicholas, one of the last of the vintage 
New Orleans clarinetists and a long-time 
expatriate in Europe. Recorded during a 

Nicholas visit .to the United States, the 
album pairs Evans and Nicholas on three 
tracks. Doc has four solo performances, 
and Nicholas is heard with just rhythm 
on the remaining two numbers. The duets 
are especially attractive, since both are 
lyrical players with a wholly unforced 
sense of swing. 

A Cure for the Blues is a gentle re- 

awakening of venerable spirituals and 
blues. Although the rhythm section is 

rather plodding, the horns blend easily 
and accurately in the ensemble passages, 
and the prevailing mood is exceptionally 
relaxed. Evans is easily the most resource- 
ful soloist, although Dick Pendleton con- 

tributes several liquid clarinet variations. 
The sonic quality of both albums (re - 
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issued from Audiophile masters of some 
years back) is extraordinarily good, but 
the stereo spacing of the horns is less 

advantageous than in some more recent 
recordings. In the Nicholas -Evans meet- 
ing, both horns share the same channel; 
and in A Cure for the Blues, cornet, clari- 
net, and trombone are grouped together 
instead of having Doc in the center 
flanked by the rest of the front line. N. H. 

© ELLA FITZGERALD: Ella in Hol- 
lywood. Ella Fitzgerald (vocals), Lou 
Levy (piano), Jim Hall (guitar), \\il- 
fred Middlebrook (bass), Gus Johnson 
(drums). You're Driving Me Crazy; Mr. 
Paganini; Air Mail Special; and nine 
others. VERVE 4052 $4.98. 

Interest: Agile pop -jazz 
Performance: Fluent 
Recording: Good 

Recorded at the Crescendo night club 
in Hollywood, this is a sequel to a pre- 
vious album of Ella at a Berlin concert. 
It is Verve's intention to release "a series 
of Ella Fitzgerald singing throughout the 
world to the different people of the 
the world." Ella,' however, is nearly al- 
ways the same, whether in Berlin or at 
home. She sings here with complete 
rhythmic authority, first-rate intonation, 
and technically interesting ornamenta- 
tion. but this listener seldom senses that 
she has any emotional involvement with 
her material. N. H. 

® JIMMY FORREST: Out of the 
Forrest. Jimmy Forrest (tenor saxo- 
phone), Joe Zawinul (piano), Tommy 
Potter (bass), Clarence Johnston 
(drums). Bolo Blues; I Cried for You; 
That's All; and five others. PRESTIGE 
7202 $4.98. 

Interest: Gutsy blowing jazz 
Performance: Plenty soul 
Recording: Excellent 

Tenor saxist Jimmy Forrest is a leading 
exponent of the blistering brand of jazz 
that one hears in the cabarets of the 
Negro quarters of every large city. The 
style is essentially swing -based, forthright 
in the emotional urgency of its message 
and the driving insistency of its rhythmic 
pulse. There is little subtlety to this 
music, but Forrest plays with broad, 
swaggering assurance and demonstrates 
an expansive, though florid, lyrical man- 
ner in the ballads Yesterdays and That's 
All. This is solid, unpretentious bedrock 
jazz that makes few demands and never 
oversteps itself-the epitome of soul jazz. 

P. J. W. 

CD PETE FOUNTAIN -AL HIRT: 
Bourbon Street. Pete Fountain (clari- 
net), Al Hirt (trumpet) with various in- 
strumentalists. Farewell Blues; St. James 
Infirmary; March of tite Bob Cats; and 

a 
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five others. CORAL CRL 757389 $4.98. 

Interest: Dixieland staples 
Performance: Competent 
Recording: Brilliant 
Stereo Quality: Live and bright 

Clarinetist Pete Fountain is joined by 
rotund trumpeter Al Ilirt on four of the 
eight selections, supported by a group 
the pair led before they both separately 
achieved prominence. There is little to 
recommend the album, for it consists 
wholly of routine Dixieland reworkings 
of already much belabored standards. 
Fountain plays with his customary warm, 
fluid grace, and flirt comes off with sev- 
eral well -constructed and tastefully re- 
strained solos. P. J. IV. 

RECORDING OF SPECIAL MERIT 

® TERRY GIBBS: The Exciting Terry 
Gibbs Big Band. Terry Gibbs (vibra - 
harp) and orchestra. Day In, Day Out; 
Summit Bluer; Limerick Waltz; and 
seven others. VERVE V 2151 $4.98. 

Interest: Swinging big -band fare 
Performance: Spirited 
Recording: Excellent location sound 

The outfit heard under the leadership of 
vibist Terry Gibbs on this disc is a work- 
ing band, not just a studio aggregation. 
Composed of seventeen leading film - 
studio musicians, the hand works fairly 
regularly in the Los Angeles area, where 

this album was recorded on location at 

The Summit club. A blistering, driving 
band in the best Woody Herman tradi- 
tion, the Gibbs unit charges with en- 

thusiastic gusto through ten numbers in 

an updated swing -era approach. The re- 

semblance in feeling and spirit to Her- 
man "Herds" of the late 1940's is not 

surprising, for Gibbs, several of his band's 

leading soloists, and its four arrangers all 

cut their musical teeth with that swing- 
ing organization. Accordingly, this or- 

chestra has something of the damn -the - 

torpedoes momentum that propelled the 

Herman band and made it one of the 

most successful of white jazz bands. There 
are numerous fine solos by Gibbs, altoist 
Joe Maini, and trumpeters Ray Triscari 
and Al Porcino, among others, but the 

chief emphasis is on generating an al- 

most overwhelming collective swing. 
P. J. IF. 

RECORDING OF SPECIAL MERIT 

© COLEMAN HAWKINS: The Hawk 
Relaxes. Coleman Hawkins (tenor saxo- 

phone), Ronnell Bright (piano), Kenny 
Burrell (guitar), Ron Carter (bass), An- 
drew Cyrille (drums). I'll Never Be the 
Same; When Day Is Done; Under A 

Blanket of Blue; Afore titan You Know; 
Mloonglow; Just a Gigolo; Speak Low. 
PRESTIGE/MOODSVILLE 15 $4.98. 

Interest: Vibrant jazz ballads 
Performance: The Hawk soars 
Recording: Excellent 

This album consists of seven long, reflec- 
tive ballad explorations by the man who 
pioneered the use of the tenor saxophone 
in jazz and brought it to its highest de- 
velopment. Coleman Hawkins has moved 
with the times; his warm, expansive play- 
ing is as viable today as it was in 1922 
when he joined Mamie Smith's Jazz 
Hounds. Here, in the company of four 
young modernists, he is equally at home, 
playing with a strong, virile sound, a rush 
of fresh ideas, and a vigor belying his 
nearly forty years as a professional jazz- 

man. Each of these lovely ballad extem- 
porizations offers constant delights and 
bears the stamp of a major jazz voice. 

P. J. IV. 

® ART HODES: Cat on the Keys. Art 
Hodes (piano), Eddie Burleton (clari- 
net), Milt Grosz (guitar), Truck Parham 
(bass), Freddie Kohlman (drums). Dar- 
dartella; B -Flat Blues; Chimes Blues; 
After You've Gone; and five others. CON- 
CERT -DISC CS 50 $4.98. 

Interest: Unhurried swing session 

Performance: Relaxed 
Recording: Sharp and clear 
Stereo Quality: Excellent 

CLUSIVE! 
Startling new features available only in Audio Dynamics 
components provide almost unbelievable performance. 

``lJ 
Forget abóut record wear. flay records 
at peak performance even if they are 
warped. Hear the entire audible range 
without distortion. How? With these 
technically superior features available 
only in Audio Dynamics components: 
First, the ADC -I and ADC -2 cartridges 
that give you: 
Lowest stylus mass: a !Here half -milli- 
gram eliminates high frequency distor- 
tion and helps to provide excellent chan- 
nel separation. 
Unusually high compliance: at least 20 
x 10-15 cms/ds ne, delivers cleat:, tight bass. 

Both of these qualities result in: 
Lowest tracking force: less than 1 grain!, 
renders record wear and distortion negli- 
gible. 

Ned, The Pritchard 'lone Arm: 
Very low inertia with perfect balance: 
gives highly stable tracking at low stylus 
pressure. 

13/4" Only rear overhang: makes instal- 
lation easy in the tightest cabinet space. 

The side thrust compensator: first of its 
kind in an American model, helps to main- 
tain even groove wall pressure._ 

Single ball bearing mountings: Mini- 
mize lateral -vertical friction. 
An accurately machined and treated 
walnut tone arm: suppresses extraneous 
resonances. 

New type wire guide: Tone arty wire 
can no longer exert drag on the moving 
system. It moves as a unit on its own axisl 

Plug-in head: easily accommodates all 
quality cartridges. 
And now the Pritchard Pickup System. 
By combining the ADC -1 cartridge and 
the Pritchard tone arm, u renrarka Ole sys- 

tem is produced. This system tracks at 

3/4 grain! Surely with these exclusives, it 
is worth your while to hear superb Audio 
Dynamics components at your dealers' 
today! 
Pritchard Pickup System Model ADC -85 585.00 

Pritchard Tone Arm Model ADC -40 39.50 

Plug In Cartridge Shell Model ADC -S40 6.95 

ADC -1 Stereo Cartridge 49.50 

ADC -2 Stereo Cartridge 37.50 

For more information on Audio Dynamics 
components, write: 

AUDIO DYNAMICS CORPORATION 

1677 Cody Avenue 

Ridgewood 27, New York 
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CIRCLE NO. 49 ON READER SERVICE CARD 

Chicago pianist \rt Hodes leads a small 
pickup group through a series of easy, 

reflective numbers in a style compounded 
in equal parts of Dixieland and swing. 
Clarinetist Eddie Burleton offers a 

watered-down imitation of Benny Good- 
man on the four numbers on which he is 

featured. Hodes is himself a pleasant, 
somewhat limited stylist who uses a sim- 
ple blues -rooted approach, but the results 
here, save for a lovely Dardanclla, are of 
merely routine interest. P. J. W. 

RECORDING OF SPECIAL MERIT 

© CLAUDE HOPKINS: Let's Jam. 
Claude Hopkins (piano), Buddy Tate 
(tenor saxophone and clarinet), Joe 
Thomas (trumpet), Wendell Marshall 
(bass), J. C. Heard (drums). Offbeat 
Blues; I Apologize; I Would Do Anything 
for You; and four others. PRESTIGE/ 
SWINGVILLE $4.98. 

Interest: Full-bodied swing style 
Performance: Joe Thomas excels 
Recording: Close and very live 

This is a particularly glowing addition 
to Prestige's commendable series of new 
performances by swing -era players who 
no longer win polls but still make strong, 
individualized music. Most refreshing is 

trumpeter Joe Thomas, who plays with 
extraordinary clarity and beauty of tone 
and not a single superfluous note. His 
solos are models of taste and lucidity. 
Buddy Tate, who is also opposed to prof- 
ligacy, has a big, rounded sound and a 

flawless sense of unhurried pulsation. His 
one warm, subtone clarinet solo on Late 
Evening ought to spur Prestige to make 
an album with more of his clarinet. 

Claude Hopkins, as he demonstrated 
in his fine previous record "Yes Indeed!," 
has a brightly satisfying blend of swing - 
era directness and echoes of the earlier 
"IIarlem" piano style. Drummer J. C. 
Heard is somewhat too inflexible for this 
loose-jointed company, and a more re- 
sourceful drummer would have made 
this an outstanding release. As it is, the 
album is another clear reminder that such 
men as Thomas and Tate are being un- 
wisely neglected by the majority of the 
jazz public, which still has far too small a 

realization of the full range of contempo- 
rary jazz. The recorded sound is as natu- 
ral and enlivening as the music. N. II. 

© GENE KRUPA: Percussion King. 
Gene Krupa, Joe Venuto, Doug Allen, 
Mousey Alexander (percussion) and or- 
chestra. The Galloping Comedians; Valse 
Triste; Ritual Fire Dance; and seven oth- 
ers. VERVE C 8414 $4.98. 

Interest: Stiff, outdated scores 

Performance: Skilful 
Recording: Adequate 

At a time when_ original jazz composition 
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has never been more provocative, it is ab- 
surd to rewarnl these stage -show arrange- 
ments of such popular symphonic classics 
as the Sabre Dance and the Poet and 
Peasant Overture. George Williams' 
scores are unfailingly dull, and the pres- 
ence of four percussionists playing nearly 
thirty different instruments is ludicrous 
when the percussion parts are so pat. The 
production is a waste of a first-rate or- 
chestra and of the listener's time. The 
sound should have been much more spa- 
cious and the percussion more crisply 
reproduced. N. H. 

RECORDING OF SPECIAL MERIT 

® JOHN LE1VIS: The Wonderful 
World of Jazz. John Lewis (piano), Jim 
I-Iall (guitar), Connie Kay (drums), 
George Duvivier (bass), Herb Pomeroy 
(trumpet), Eric Dolphy (alto saxo- 
phone), Paul Gonsalves, Benny Golsoll 
(tenor saxophones), James Rivers (bari- 
tone saxophone), Gunther Schuller 
(French horn). Body and Soul; I Should 
Care; Two Degrees East, Three Degrees 
West; Afternoon in Paris; I Remember 
Clifford. ATLANTIC SD 1375 $5.98. 

Interest: Master stylist 
Performance: Perfect of its kind 
Recording: Exactly right 
Stereo Quality: Effective 

Although he is a champion of the possibly 
prophetic Ornette Coleman, John Lewis 
is himself a consolidator rather than a 

daring expander of the jazz tradition. 
This album provides dear perspective of 
Lewis' singular t irtues. 

As he has indicated in his role as mu- 
sical director, chief composer, and pianist 
for the Modem Jazz Quartet, Lewis has 

tried to shape a style that is a distillation 
of the blues, the flowing phrasing of the 
Count Basic band of the late 1930's and 
early 1940's, and the harmonic and linear 
contributions of the major modern jazz 
innovators from Charlie Parker on. (It 
should be noted, however, that Lewis is 

harmonically rather conservative.) 
This set contains five numbers, all ar- 

ranged by T cwis. Two are his ossn com- 
positions (Two Degrees East, Three. De- 
grees West, and Afternoon in Paris), two 
are standards, and there is also Benny 
Golson's threnody for the late Clifford 
Brown, I Remember Clifford. 

The instrumentation varies from a 

quartet to a quintet, and nine pieces are 
used in Afternoon in Paris. The tempos 
are all in the slow to medium tempo that 
Lewis prefers, and the performances are 
among the most lyrical and relaxed in 

recent recorded jazz. 
Lewis is still underestimated as a 

pianist, although his solos here mark him 
as a master of judicious economy of style 
and unerring rhythmic placement. Ilis 
conception is that of a thoughtful perfec- 
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ANONE who thinks he is safely 
oriented in modern jazz after hav- 
ing absorbed the canons of Char- 

lie Parker, Thelonius Monk, and Miles 
Davis is in for a rude awakening. The 
younger musicians are restless again, and 

the most venturesome arc working in 
what has been variously described as 

"free jazz," "abstract jazz," and, more 
vaguely, "the new thing." 

Theirs is an exceedingly brave new 
world without pre-set chord changes and 
with unprecedented individual freedom 
to choose and alter meters. It is impos- 
sible to speak yet of a "school," but 
among the more significant new fron- 
tiersmen arc Ornette Coleman, Cecil 
Taylor, Don Ellis, and Eric Dolphy. 
There is even an English colony headed 
by alto saxophonist Joe Harriott. VI arc 
controversial in the sense that the ma- 
jority of the jazz public and most of the 
critics are bewildered. ("Where's the 
melody?" has been succeeded by 
"Where's the music?"). The center of 
the storm is Ornette Coleman, and his 
new Atlantic album, "Free Jazz: A Col- 
lective Improvisation by the Ornette 
Coleman Double Quartet," will doubt- 
less set off many fierce debates. 

In this unparalleled adventure in mu- 
tual spontaneity, eight musicians, with 
hardly any preparation, recorded one 
uninterrupted take of thirty -six -and -a - 
half minutes that has been released with- 
out editing. (In stereo, each quartet has 
its own channel.) 

Except for brief, written introductions 
provided for each soloist (outlining only 
an area of musical pitch), "Free Jazz" is 

uholly unfettered improvisation. There 
are no guide lines as to themes, chord 
patterns, or chorus lengths. "Let's try to 
play the music and not the background," 
explains Coleman. The only elements the 
soloist can orient himself to are "feelings 
and imagination-his own and those of 
his accompanists." 

After a polyphonic "tune-up" and the 
first setting of ensemble pitches, Eric 
Dolphy has the first solo on bass clarinet. 
(Each soloist takes five minutes, except 
Coleman, who has ten, and the drum- 
mers, who share five minutes.) Dolphy 
has had considerable experience in "free 
jazz," and his penchant for "talking" on 
his horn through pitch experimentation 
makes him more receptive to the turbu- 
lent ambiance of the session than are 
some of his associates. 

Freddie Hubbard follows on the trum- 
pet and is torn between working out a 
recognizable theme and reacting instantly 
to the urgent, fragmented exclamations 
of his colleagues. To this listener, Hub- 
bard sounds more often as if he is at bay 
rather than in command. 

Coleman is the next deep sea sliver, 
and he plays with impregnable, blues - 
based sureness of direction and his cus- 
tomary raw passion (with particularly 

Ornette Coleman's 

FREE JAZZ: 

LIBERATION 
OR 

ANARCHY? 
by NAT NENTOFF 

ORYETTE 

Adventures in spontaneity 

provocative remarks by Dolphy and a 

newly assured Hubbard, who seems more 
comfortable in the chorus). 

The nadir of the album is the solo by 
trumpeter Don Cherry, who has worked 
with Coleman for a long time and should 
hase come off better. He becomes pro- 
gressively more intimidated, however. 

The most absorbing section of "Free 
Jazz" succeeds Cherry in the remarkably 
inventive playing of bassists Haden and 
LaFaro and drummers I1iggins and 
Blackwell. Haden, also a Coleman alum- 
nus, may well be the most creative bassist 
of this jars generation in terms of the 
astonishing gamut of colors he conjures 

from his instrument and the ease with 
which he constructs brilliantly developed 
melodies. LaFaro is an equally magnifi- 
cent soloist, with total control of the 
bass. (Each, incidentally, accompanies 
the other with consummate empathy.) 

The two drummers lower the level of 
improvisation established by the bassists, 

but their work is also impressive, with 
Higgins building a superb cymbal mobile 
of sound. The piece ends in a very short 
ensemble passage that is almost plaintive 
(or perhaps exhausted). 

The main problem with this strenuous 
attempt to express "our minds and emo- 
tions as much as could be captured by 
electronics" (as Coleman puts it) is that 
it is gratuitously disjointed. In another 
context and with different means and 
goals, Lukas Foss has been working with 
an improvisation chamber ensemble 
(RCA Victor LM/LSC 2558). A dis- 
cussion of Foss's efforts to bring back im- 
provisatory techniques among classical 
musicians would be peripheral to the 
issue at hand, but Foss does make a point 
that is quite relevant to the weaknesses 

of the music here: there is a huge dilTer- 
ence between "chance -controlled" and 
"chance in control." 

In Coleman's newest venture, chance 
is so much in control that the impact of 
the performance as a whole is so diffuse 
as to dilute whatever emotions, singly 
and collectively, are being expressed- 
excepting the passages by the bassists and 
drummers. It is certainly possible to cre- 
ate a meaningful jazz performance with 
few guide lines, particularly if the musi- 
cians involved have been working with 
each other for a period of time. It,is in- 
genuous, however, to expect a quickly 
assembled group of players to express 
themsehes in so challenging a situation. 

When chance becomes so paramount 
a factor in an act of art, we are almost 
alttays confronted with the equivalent of 
the first pages of an artist's sketch pad. 
Too much of the music on this album 
consists of workshop fragments that 
should have served as valuable prelim- 
inary material. Releasing the music in so 

inchoate a state is a needless disadvan- 
tage to loth Coleman and the listener. 

In any case, "Free Jazz" is yet another 
indication that the development of jazz 
as a non-functional art in itself is irre- 
versible. Jazz can't go home again, and 
it's on a new road with few signposts. 
Ornette Coleman is certainly a serious 
explorer, but he has yet to realize that 
freedom can very easily slip into self-in- 
dulgence. 

OO OR1 ETTE COLEMAN: Free Jazz. 
Oniette Coleman (alto saxophone), Eric 
Dolphy (bass clarinet), Donald Cherry, 
Freddie Hubbard (trumpet), Scott La - 
Faro, Charlie Haden (bass), Billy Hig- 
gins. Ed Blackwell (drums). Art.wTtc 
SD 1364 $5.98. 
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tionist who will not be hurried and whose 
constructions, in retrospect, appear inevi- 
table, with no note out of place and with 
no room for additional notes. His playing, 
moreover, could serve as a definition of 
the verb "to swing." 

Although he is usually regarded as a 

neo-classicist because of his preoccupation 
with order and concision, Lewis is by tem- 
perament a romantic. His romanticism, 
however, is always strictly controlled, and 
he avoids both sentimentalizing and rhap- 
sodizing. His playing may be criticized 
for being small in scale, but it is nearly 
perfect of its kind. 

For this unpretentious recital, Lewis 
has chosen complementary personalities 
as his principal collaborators. Drummer 
Connie Kay of the Modern Jazz Quartet 
is discreet but constantly resourceful. 
Bassist George Dux ivier is a paragon of 
taste, tone, and rhythmic strength; and 
guitarist Jim Hall shares Lewis' love for 
luminously clear melodic lines and an 
unaggressive but firmly resilient heat. 

Among the horn soloists are tenor saxo- 
phonist Paul Gonsalves, an unabashed 
rhapsodist; trumpeter Herb Pomeroy, 
who shows in Body and Soul an unsus- 
pected excellence as a hallad player; the 
intense alto saxophonist Eric Dolphy; and 
the softly urgent tenor saxophonist Benny 
Colson. 

The recorded sound is exactly right, 
with neither an excess of presence for so 

gentle a series of conversations, nor lack 
of clarity in bringing out the carefully 
balanced parts. N. 11. 

RED NICHOLS 1ND HIS FIVE 
PENNIES: (see p. 60) 

RECORDING OF SPECIAL MERIT 

C ANITA O'D 1Y: Trav'lin' Light. 
Anita O'Day (vocals), orchestras con- 
ducted by Johnny Mandel and Russ Gar- 
cia. Trav'lia' Light; The Moon Looks 
Down and Laughs; Don't Explain; Re- 
member; and eight others. VEto e V 2157 
$4.98. 

Interest: Anita at her best 
Performance: Lustrous 
Recording: Topnotch 

This disc is easily the most satisfying al- 
bum Anita O'Day has made in recent 
years. She neatly avoids the stylistic pit- 
falls that marred her other recent ecord- 
ings. The coy, arch mannerisms, the 
pointless technical displays are gone, re- 
placed by a sure, spare, beautifully func- 
tional approach that employs decora- 
tion as meaningful embellishment and 
not as an end in itself. There are any num- 
ber of haunting echoes of her stylistic 
mentor, Billie I-Ioliday, in this tribute al- 
bum-which includes such Lady Day 
staples as Don't Explain, Cod Bless the 
Child, Crazy He Calls Me, and the title 
piece-yet the resemblance lies not so 
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terial will soon reveal the almost total absence of 
coloration introduced by the AR -3. The sounds 

produced by this speaker are probably more true 
to the original program than those of any other 
commercially manufactured speaker system we 

have heard. On the other hand, the absence of 

ACOUSTIC 

From the Hirsch -Houck Laboratories' report 
on the AR -3 loudspeaker in the October, 1960 
High Fidelity. A reprint of the complete report 
will be sent on request. 

AR -3's (and other models of AR speakers) are on demonstration 
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Prices are from $89 to $225. 
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same." San Francisco Chronicle 
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much in similarity of tone or phrasing as 

in mature artistry and honest, direct com- 
munication. P. J. IV. 

® GEORGE SHEARING: Satin Affair. 
George Shearing Quintet with String 
Choir conducted by Billy May. Early Au- 
tumn; You Were Never Lovelier; Star 
Dust; and nine others. CAPITOL ST 1628 
$4.98. 

Interest: Bright mood jazz 
Performance: Makes no demands 
Recording: Excellent 
Stereo Quality: Vibrant 

Pianist Shearing's latest offering is an- 
other program of the overlush, vapid bal- 
lad fare he has been dispensing with mo- 
notonous regularity ever since joining 
Capitol several years ago. I lis pleasantly 
mannered playing, genteel to a fault, has 
been moving progressively closer to cock- 

tail piano, and here it retains only a nod- 
ding acquaintance with jazz. Polished to 
a high sheen, these twelve performances 
stand as models of mood jazz at its most 
facile, opulent, and empty. P. J. W. 

RECORDING OF SPECIAL MERIT 

OO JACK TEAGARDEN: Mis'ry and 
the Blues. Jack Teagarden (trombone 
and vocals), Don Goldie (trumpet), 
Henry Cuesta (clarinet), Don Ewell (pi- 
ano), Stan Puls (bass), Barrett Deems 
(drums), Shay Torrent (organ on Love 
Lies). VERVE 8416 $4.98. 

Interest: Teagarden never palls 
Performance: Consistent Big T 

Recording: Good 

Any set with this much of Teagarden's 
singing and playing has to be recom- 
mended despite its defects. Except for 

pianist Ewell, the rhythm section is rou- 
tine. In the front line, Don Goldie's bold, 
singing trumpet is an excellent comple- 
ment to Teagarden, but clarinetist Cuesta 
is undistinctive. The arrangements are 
generally bland, but Teagarden's solos 
are so distinguished for their warmth, 
economy of structure, and fully mature 
individuality that they compensate for 
the predictable backgrounds. Ilis sing- 
ing remains a model of jazz vocalizing at 
its best-illuminating phrasing; unself- 
conscious, swinging pulsation; uniquely 
expressive timbre; and projection of spon- 
taneity. 

It would be a boon to jazz collectors of 
nearly all stylistic preferences if a record 
label were to arrange one more reunion 
of Teagarden, Louis Armstrong, Edmond 
Ifall, and Earl Hines. In the meantime, 
I am grateful for whatever 1 eagarden ap- 
pears on record because the man is in- 
capable of a poor performance. N. H. 

And - has the KLH sound * 

Up to now, the bottom price for 
a high quality stereo system has been 
well over $500 - more than many 
people feel they can afford. The KLH 
Model Ten - uncompromised in per- 
formance, lower in price, and operating 
with smaller, less costly electronic com- 
ponents - substantially lowers this 
cost threshold for a good high fidelity 
system. 

The Model Ten is a summation of 
everything that is known about the 
sophisticated design of high perform- 
ance speaker systems. It is produced 
with the most advanced, automated 
techniques, quality -controlled as care- 
fully as any other KLH speaker. 

We have never been more pleased 
with any other loudspeaker we have 
made. We believe you will be, too. 

°KLH loudspeaker systems 
are sold exclusively through 
franchised dealers. 

90 

The KLH Model Ten speaker system 
Is smaller than our other models - 

a true bookshelf speaker, 
Costs less than our other models - 

u/ider $90, 
Operates with a 12 watt amplifier- 

up to 60 watts if you wish, 
And - has the KLH sound. 
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reel ditiz 

Explanation of symbols: 
=monophonic recording 

OO =stereophonic recording 

4 -TRACK CLASSICS 

RECORDING OF SPECIAL MERIT 

OO BONBONS AUS WIEN: Johann 
Strauss, Sr.: Chinese Calops; Kelten- 
bri,eke II'altz; Eisele stud Beisele 
Spriinge; Chachucha Galop. ,Johann 
Strauss, Jr.: Wiener Gcmüths Waltz; 
Champagne Galop. Lanncr: Slvrinn 
Dances; Die II'erber fI'alfz. Mozart: 
Three Contredances; Four German 
Dances. Schubert: Eight Waltzes and 
Litndler. P,oskovskv Ensemble, Willi los- 
kovsky cond. VANGUARD VTC 1634 $7.95. 

Interest: Alt Wien 
Performance: Radiant 
Recording: Bright 
Stereo Quality: Good 

This dance music of Old Vienna is to- 
tally irresistible, combining ingenuous 
popular appeal with the utmost musical 
worth, whether it he one of the elder 
Strauss's high-stepping plops or one of 
the elegantly lyric Schubert waltzes. 1\ illi 
Bnsknsky, the Vienna Philharmonic's 
concertmaster, and the seven other first - 
desk men who comprise his latter-day 
household band use the original instru- 
mentations, devoting themselves with the 
relish of busmen on holiday to perform- 
ances of infectious wit, clarity, and 
warmth. The recording has an appropri- 
ate intimacy, the sound is luminous, and 
the stereo is realistically directional. C.B. 

® CHOPIN: 31y Favorite Chopin. Po- 
lonaise .Vo. 6. in A -flat Major, Op. 53 
("Heroic"); Nocturne No. 17, in 13 Ma- 
jor. Op. 62, No. l; Fantaisie in F Minor, 
Op. 49: Etude No. 23, in A Minor, Op. 
25, No. 11 ("Winter fl'ind"): Etude No. 
3, in E Major, Op. 10, No. 3; Ballade 
No. 3, in A -flat Major, Op. 47; II'altz 
No. 7, in C -sharp Minor, Op. 64. No. 2; 
Scherzo No. 3, in C -sharp Minor, Op. 39. 

Van Cliburn (piano). RCA VICTOR FTC 
2091 $8.95. 

Interest: Cliburn's choice 
Performance: Interesting 

cartridge 

CHRISTIE BARTER 
PETER J. WELDING 
DAVID HALL 

Recording: Stringy on top 
Stereo Quality: Minimal 

"These selections arc by no means all of 
my favorites," Van Cliburn states in the 
notes he wrote to accompany this record- 
ing. "They are only a fraction of the 
many Chopin compositions that give me 
heartfelt pleasure." They are also works 
the young pianist has obviously given a 
good deal of serious thought to, for these 
performances are often highly personal 
statements. Unfortunately, Mr. Cliburn's 

WILt.t BosKOVst v 

¡Pit and 'warmth /or Viennese bonbons 

occasionally erratic tempos and deliberate 
pacing rob his Chopin of emotional im- 
pact, and instances either of stylistic 
bravura or of "heartfelt" intensity arc 
few. His playing, if anything, is too 
studied and seems to suit his personal 
feelings about the music rather than ex- 
press them. The piano sound is generally 
good; however, from high C on up the 
tone becomes thin and at times rather 
strident. Unfortunately, no more can be 
said of the recording's stereo character- 
istic than that the solo instrument stays 
put. C. B. 

OO ENESCO: Rumanian Rhapsody No. 
I, in A Major; Rumanian Rhapsody 
No. 2, in I) Major. LISZT: Hungarian 
Rhapsody .Vo. 5, in E Minor, Hungar- 
ian Rhapsody No. 6, in I) Major. Vi- 
enna State Opera Orchestra, Vladimir 
Golschmann and Anatol Fistoulari cond. 
VANGUARD VTC 1633 $7.95. 

Interest: Old friends 
Performance: Effective 
Recording: Very good 
Stereo Quality: Marked 

Since these four works were originally 
issued on a Vanguard stereo demonstra- 
tion disc listing at $2.98, the price tag for 
the tape version seems excessive. I low - 
ever, the performances are idiomatic, 
Fistoulari's Liszt being perhaps the finest 
reading. Instrumental derail is nicely ar- 
ticulated within a roomy stereo setting, 
and the sound is full-bodied. C.B. 

CD PUCCINI: La Bolteme. Renata Te- 
balcli (soprano), Mimi; Carlo Bergonzi 
(tenor), Rodolfo; Gianna d'Angelo (so- 
prano), 1\[usetta; Ertore Bastianini (bari- 
tone). Marcella; Cesare Siepi (bass), 
Collins; Renato Cesari (baritone), 
Schaunard; Fernando Corena (bass), Al- 
cindoro-Benoir; Piero de Palma (tenor), 
Perpignol; Attilio d'Orazi (bass), Ser - 
gente; Giorgio Onesti (bass), Doganiere. 
Orchestra and Chorus of the Accaclemia 
di Santa Cecilia, Rome, Tullio Serafin 
coed. LONDON LOS 90014 two reels 

$15.95. 

Interest: Superb Puccini 

Performance: Magnificent 
Recording: Good 
Stereo Quality: Big -scaled 

Serafin's splendid Bohéme is the first com- 
plete performance of Puccini's most pop- 

ular opera to enter the tape catalog. 

Unhappily, the recording has a tendency 

to bury the vocalists under waves of vivid 
orchestral sound; Mme. Tebaldi, Mr. 
Bergonzi, and the rest seem to be stand- 

ing just one step too far away from the 

microphones. 
Two further complaints: the second 

stereo track of the second reel does not 

begin where the first track ends (requir- 
ing a rewind after the reels are flipped), 
and no libretto is furnished. Also, very 

little has been clone to make this an at- 

tractive package physically. The cover 

shot of Mme. Tebaldi has not even been 

pasted on the box containing the reels. 

Within, the buyer will find only the tapes 

and an air -mail post card explaining: 
"\Ve have not enclosed a 7 -inch libretto 
. . because we think you might better 

enjoy the complete 12 -inch edition." 
i\Iaybe so, but most listeners will want a 

libretto the moment they sit down to 

listen. C.B. 

RECORDING OF SPECIAL MERIT 

O RESPIGIII: The Pines of Rome; 
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The Fountains of Ronce. NBC Sym- 
phony, \rtuto Toscanini cond. RCA 
VICTOR FTC 2083 $8.95. 

Interest: Respighian showpieces 
Performance: Treasurable 
Recording: Fine 
Stereo Enhancement: Very good 

The Pines of Route was recorded early in 
1953, The Fountains about a year and a 

half before. Their stereo reincarnation, 
first on discs and now on tape, has been 
entirely successful. The recorded sound 
may compare unfavorably with the re- 
cent Reiner coupling, also on Victor, but 
for potty and atmosphere the Toscanini 
performances are unrivaled. RC.\'s ,jack 
Sotuer has executed the "electronic re- 
processing" of the old master tapes with 
taste and skill, thereby creating a remark- 
able stereo illusion. C.B. 

Os VIVALI)I: Concertos for Two Vio- 
lins, Strings, and Cembalo; in I) Minor, 
P. 281; in C Minor, P.176; in G Minor, 
P. 746; in D Major, P. 189. Isaac Stern 
and David Oistrakh (violins); members 
of the Philadelphia Orchestra, Eugene 
Outland), cond. CoLuslitnA MQ 401 
$7.95. 

Interest: Rare Vivaldi 
Performance: Impeccable 
Recording: Superb 
Stereo Quality: Appropriate 

The Vivaldi double concertos, like any 
similarly scored music, clearly benefit 
from stereo treatment. here neither so- 

oist is so separated from the other as to 
be heard obtrusively from one speaker 
only. The soloists are distinctly difTeren- 
tiatetl in space, but they remain a team, 
playing together with the utmost finesse 
and rhythmic verve. The reduced orches- 
tra Mr. Orntandy conducts adequately 
frames the two violinists, although 'cery 
little attempt is made in the recording 
to attain a sense of depth. C.D. 

® WAGNER: Loltengrin: Prelude to 
.let 111; Tun-nhüaser: Overture; I)ie 
Gühterdümmertcng: Siegfried's Funeral 
Alarch; Die Meistersinger: !)once of the 
1pprentices and Procession, of I/u' Alas- 

tersin.ers; Die Walkitre: Ride of the 
Valkpries and Alagic Fire Music. The 
Concert Arts Symphony Orchestra. Erich 
Leinsdorf cond. CAI'1TOI. ZP 8411 $7.98. 

Interest: Wagnerian staples 
Performance: Bristling 
Recording: Good 
Stereo Quality: Adequate 

This is a good recording, generally un- 
marred by technical gimmickry. Orches- 
tral balances are just, except in a few in- 
stances where the strings, rather distantly 
miked, are blanketed by the brass. Stereo 
spread is sufficient, and depth is efTec- 
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tively suggested throughout. Though the 
top end is not especially brilliant, it is 

sweet sounding, and the bass is solid and 
well defined. Leinsdorf's tempos arc 
brisk, his readings on the whole livelier 
than Stokowski's on the recent Victor 
tape, yet not nearly as dazzling in total 
effect. C. 13. 

RECORDING OF SPECIAL MERIT 

Os W XGNER: Tristan anti Isolde. Bir- 
git Nilsson (soprano), Isolde; Fritz Uhl 
(tenor), Tristan; Regina Resnik (mezzo- 
soprano), Brangaene; Tom Krause (bari- 
tone), Kurwenal; Arnold van Mill 
(bass), Marke; Ernst Kozob (tenor), 
Melot; Peter Klein (tenor), Shepherd; 
Waldemar Kmetitt (tenor), Sailor; The- 
odor Kirschbichler (tenor). Gesellschafi 
der Musikfreunde Chorus and Vienna 
Philharmonic Orchestra, Georg Solti 
cond. LONDON Y 90034 three reels 533.95. 

Interest: Incomparable Wagner 
Performance: Mostly superb 
Recording: Favors orchestra 
Stereo Quality: Imposing 

The first stereo Tristan and !snide is 

likely to be the only one for some years 
to come. So we cannot but be thankful to 

London for bringing their stereo Tristan 
to tape-and with one full act to each 
reel. (Five discs arc required for the 
work's three acts). 

\s George ,f ellinek pointed out in his 
review of the disc release, this Trisha, is 

an orchestrally oriented performance, 
which is to say that while the voices have 

been given their reasonable clue, special 
pains have been taken to see that every 
stand of Wagner's complex symphonic 
texture is audible. in short, the buyer of 
this set will undoubtedly hear more of the 
music of Tristan than he ever will in the 

opera house. 
Without question, top honors go to 

George Solti, who does a masterly job of 

pacing throughout the opera's four-hour 
span. Iic has not only a wonderful sense 

of proportion, he also knows how to pro- 

ject high drama, as in the Liebesnaehi of 

Act Two. Indeed, the entire love scene is 

sheer magic from beginning to end, not 

something to done off to, as it so often is 

in the opera house. 
Nilsson's portrayal of Isoltle is an im- 

pressive blend of power and warmth, of 
imperiousness and fierce agitation. Only 
in the closing Liebestnd does she betray 
any sign of fatigue from her incredibly 
trying and exacting role. Fritz UhI's 1 ris- 

tan is on the youngish side-cons hieing 
in the moments of direct confrontation 
(Act One) and tender intimacy ( \ct 
Two), but lacking in the sheer strength 
to convey the intensity of the wounded 
Tristan's delirium in Act Three. Tom 
Krause as Kurwenal is alternately bluff 
and feelingful, as he should be, and Ar- 
nold van Mill's Marke is dignified with- 

out being dull. The casting of Regina 
Resnik as Brangaene seems a puzzling 
choice, for she brings no great distinction 
to the part, either vocally or dramatically. 
Nor is she helped by the attempt to have 
her warnings in Act Two emerge from 
what is meant to sound like a castle vault. 

For the playing of the Vienna Phil- 
harmonic and for the brief work of 
the chorus there can be nothing but the 
highest praise, and likewise for the way 
in which the London recording staff has 
captured the immense scope of \Vagner's 
sonorities. True, there are times-the 
closing pages of Act One, for example- 
where the singers are almost engttlfetl in 
the tonal melee: but contrary to my col- 

league Mr. fcllinck I ant willing to toler- 
ate these few off -balance moments to hear 
more of what Wagner wrote into Tristan. 
than has heretofore been possible. I 
would not willingly dispense with the 
Flagstad-Furtw ngler's mono set on An- 
gel, but neither would I be without this 
performance. 

The tape processing is flawless, with 
minimum background hiss, no discernible 
crosstalk, and overwhelming dynamic 
range. Buyers of the tape will have to 
send a postcard to London Records to 
obtain a libretto; but, for my taste, this is 

a far sight better than having to cope with 
the flyspeck print of most opera -tape li- 
brettos. I). II. 

`_ ..^----, a Lt. 
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4-TR ENTERTAINMENT 

®JOAN BAEZ. Joan Baez (vocals, gui- 
tar), Fred Hellcrman (guitar). Silver 
Dagger; East Virginia; Fare Thee Well; 

House o/ the Rising Sun; and nine others. 
VANGUARD VTC 1635 $7.95. 

Interest: Major folk talent 
Performance: Eloquent, impassioned 
Recording: Stunning 
Stereo Quality: Very fine 

This is the recording that in its disc ver- 
sion first brought Joan Baez (pronounced 
buy-ez) into national prominence. It is a 

breathtakingly lovely collection of folk 

songs, the bulk of them in the plaintive 
Anglo-American ballad tradition. Miss 
Baez has a soprano voice of a clarity and 
purity rare among folk singers, and she 
uses it skillfully in animating these songs 
with a sense of personal involvement and 
drama. The album's one fault is in its 
programming: the songs are too much 
alike in mood, with the result that the 
collection becomes somewhat wearying 
after a while. Even so, this is an essential 
folk -music tape. P. 1.1V. 

® PERCY FAITH: Mucho Gusto. 
Percy baith and his Orchestra. Mucho 
Gusto; Besame Mucho; La Negra; Maria 
Elena; Cielito lindo; Chaparrita; 
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and six others. COLUMBIA CQ 399 $6.95. 

Interest: Souped -up chili 
Performance: Snazzy 
Recording: Clean 
Stereo Quality: Wide -spread 

Percy Faith again leads armchair travel- 
ers on a sentimental journey along over - 
traveled musical paths south of the bor- 
der. The arrangements arc the standard 
Technicolor settings that have become 
Faith's trademark. The sound is crisp, 
the stereo balanced and defined without 
undue exaggeration. C. B. 

® FLAPPERS, SPEAKEASIES, AND 
BtTHTUB GIN. Sampler. Dorothy 
Pro\ine and The Girls (vocals); Marty 
Matlock anti his Paducah Patrol, Eddie 
Condon and The Chicagoans, Ira Iron - 
strings, others. Charleston; China Boy; 
Doll Dance; Chicago; and six others. 
WARNER BROS. \VSTQ 1425 $3.95. 

Interest: A toot to the Twenties 
Performance: Idiomatic 
Recording: Good 
Stereo Quality: OK 

Containing ten numbers from as many 
\Varner Bros. albums representing the 
Prohibition Era, this sampler is a bargain. 
It offers about twenty-five minutes of mu- 
sic and a varied program, ranging, at its 
brightest moments, from the ragtime 
piano of Joe "Fingers" Carr in China Boy 
to Marty Matlock's flossier Painting the 
Clouds with Sunshine. A high technical 
standard is maintained throughout. C. B. 

RECORDING OF SPECIAL MERIT 

.O MARCH TIME. Eastman Symphonic 
Wind Ensemble, Frederick Fennell cond. 
Americans We; Officer of the Day; The 
Mad Major; Guadalcanal Alarch; and 
eight others. MERCURN ST 90170 $7.95. 

Interest: Mostly in Goldman 
Performance: Rousing 
Recording: Excellent 
Stereo Quality: Well-defined 

In addition to the selections cited above, 
and two others by leading march masters, 
there are on the second side six hitherto 
unrecorded marches by the late Edwin 
Franko Goldman. Among them are a 

clever Children's March, a medley in 
march time of familiar childhood tunes; 
the Illinois March, one of the last Gold- 
man wrote, dedicated to the University of 
Illinois; and the official march of the Boy 
Scouts of America, composed in 1931. 
The performances are marvelously spir- 
ited, and the recording is superb. Every 
cymbal crash, every brassy flourish, every 
thump on the big bass drum rings sharp 
and true. Separation and depth arc just 
right. C. B. 



Hill/Stereo 

NIT 

ELMS 
_v p O R 

_. -OpS OLK Theater 
Reviewed by STANLEY GREEN NAT HENTOFF PETER J. WELDING 

Explanation of symbols: 
O =monophonic recording 
0=stereophonic recording 

OO ERICH KUNZ: Vienna, City of My 
Dreams. Erich Kunz (vocals); \\ iener 
Schrammel n and the Wiener Volksoper 
Orchestra, Anton Paulik cond. Gnus emir 

mein Wien; Mei' Mutterl war a ll'ean- 
erin; Drunt' in der Lobau; Wien ,du Stadt 
nseiner Tril:ume; Ins Prater blüh'n wiedcr 
die Büume; Da draussen in der Il achau; 
Penzinger Kirchcrl; Fiakerlied; In Grin - 
zing gibe's a Himmelstrass'n; and three 
others. KAPP KS 3263 $4.98. 

Interest: Vienna pastry 
Performance: In the right spirit 
Recording: Satisfactory 
Stereo Quality: All right 

With his deep -rolling, operatic baritone, 
Erich Kunz brings authoritative interpre- 
tations to this recital of twelve schmalzy 
items, ably supported by two groups con- 
ducted by that old operetta hand, Anton 
Paulik. It was Paulik who conducted the 
first performance of Emmerich Kalman's 
Countess Maritza, and Kunz's singing of 
the affecting Griiss mir mein Wien from 
that operetta is a highlight of the album. 
The rest are taken from the works of such 
composers as Zeller, Eysler, and Stolz, 
and include the exceptionally graceful 
Fiakerlied and the charmingly intimate 
Drunt' in der Lobau. No translations arc 
provided. S. C. 

0 PEGGY LEE: If You Go. Peggy Lee 
(vocals); orchestra conducted and ar- 
rangements by Quincy Jones. As Time 
Goes By; When I Was A Child; Smile; 
and nine others. CAPITOL, ST 1630 $4.98. 

Interest: Superior stylist 
Performance: Too little variation 
Recording: Excellent 
Stereo Quality: Soloist on one side 

Although Miss Lee is as appealing here 
as usual, this disc is not one of her more 
striking achievements. Throughout the 
set, there is too much similarity of tempo 
and a sameness of ntcftil spirit. The pro- 
gram could nonetheless have pro\ ed ab- 
sorbing if the arrangements had been 
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structured to bring out the particular vir- 
tues of each tune. Quincy Jones's scores, 
however, arc undistincrive; and if his 
name weren't on the record, it would be 
nearly impossible to identify these safely 
commercial charts as his. 

These complaints notwithstanding, 
Miss Lee remains one of the very few 
popular singers who compels concen- 
trated attention. The key to her style is 

her phrasing, which is exceptional in its 
integration of silences into the total con- 

- 

ROBERT Arouse 
Man on the make in How to Succeed .. 

tour of song. She also can understate an 
emotion without losing the intensity she 
wants to convey. Above all, she is intelli- 
gent. She always tells a believable story 
and often can turn commonplace lyrics 
into intimate autobiography. She cer- 
tainly deserves more challenging accom- 
paniment than she receives here. I also 
question Capitol's sharp stereo separa- 
tion, with Miss Lee's voice coining from 
one speaker rather than from the center. 

N. H. 

THEATER - FILMS 

WINSTON CHURCIIILL: TIIE 
VALI tNT YEARS (Richard Rodgers) 
(see p. 61). 

® FLOWER DRUM SONG (Richard 
Rodgers -Oscar Hammerstein, II). 
Sound -track recording. James Shigeta, 
Miyoshi Umeki, Juanita I-Iall, ,jack Soo, 
Benson Fong, and others, with orchestra 
and chonis, Alfred Newman cond. l)Eccs 
DL 79098 $5.98. 

Interest: R & H in Chinatown 
Performance: Good to fair 
Recording: Excellent to poor 
Stereo Quality: Little directionality 

No one would claim that Flower Drum 
Song is the most memorable of Rodgers 
and Ilammerstein's musicals, but even so 
it deserves better treatment than it gets 
here. The order of the songs has been 
juggled around for no apparent reason, 
and a few of the numbers have been dras- 
tically truncated. There's even a needless 
attent.pt to keep up to date by substituting 
the names of Bobby Darin and Sandra 
Dec for Harry Truman and Truman Ca- 
pote in Chop Sucy. 

\\ hocver sings for Nancy Kwan does an 
acceptable job, except that there seems 
to be a cramped sound on all of her 
tracks. Of the members of the original 
Broadway cast, \fiyoshi Umeki coos 
plaintively on .1 Hundred Million Mir- 
acles and / Am Going to Like It Here 
(have you ever noticed what an intri- 
cately constructed lyric that one has?), 
and Juanita hall does her usual fine work 
on Chop Suey. Newcomer James Shigeta, 
however, is far too humorless and self- 
consciously resonant for the likes of Sun- 
day and You Arc Beautiful. 

Stereo provides no movement, nor does 
it give any clear sense of directionality. 
Decca even repeats the gaffe heard on the 
Columbia original -cast set: during A 

Hundred Million Miracles Miss Umeki 
is in the center while the flower drum she 
is allegedly beating is heard from some- 
where on the right. S. C. 

® HOW TO SUCCEED IN BUSI- 
NESS WITHOUT REALLY TRYING 
(Frank Loesser). Original -cast record- 
ing. Robert Morse, Rudy Val ce, Bonnie 
Scott, Virginia Martin, Charles Nelson 
Reilly, Claudette Sutherland, Sammy 
Smith, Paul Reed, Ruth Kobart, and 
others, ss'ith orchestra and chorus, Elliot 
Lawrence cond. RCA VtcroR LSO 1066 

$5.98. 

Interest: Bright score 

Performance: Delightful company 
Recording: Brilliant 
Stereo Quality: Very high 

With his score for How to Succeed in 

Business Without Really Trying; Frank 
Loesser clearly has succeeded in sticking 
to the most difficult rule any writer or 
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composer can make for himself: don't 
compromise. For in this spoof on big busi- 

ness, he has made every song pertinent to 

the satirical intention of the plot. You 
will listen in vain for a heartfelt ballad 
or for a sincere expression of any kind. 
The idea was to poke fun at contempo- 
rary business mores, and that intention 
has been maintained all the way through. 

There are, of course, pitfalls in this. 

For one thing, listeners unaware of what 
the show is all about may miss the point. 
For another, it puts an almost impossible 
burden on the writer to make every num- 
ber a standout. \nd while Loesser's con- 
tributions arc of a generally high level, I 
find that his intention has not always 
been matched by his execution. Coffee 
Break, for example, is an anguished mu- 
sical cry when the office coffee urn fails 
to deliver the precious liquid, but the 
lyric does not develop much beyond the 
original idea. Grand Old Ivy, supposedly 
a satire on college songs, is a lot less. 
funny that some real ones I've heard, and 
Love from a heart of Gold could like- 
wise be taken for an actual tearjerker. 

When he is at his frequent best, how- 
ever, no one can touch Loesser. I Believe 
in You, superbly orchestrated by Robert 
Ginzler, is a young go-getter's serenade 
to himse f. Since the setting of the rendi- 
tion is the executives' wash room, part of 
the melody is picked up by the buzz of art 

electric razor. Even a typewriter is used 

for musical punctuation on another piece, 
the lilting admonition A Secretary Is Not 
a Toy ("Tier pad is to write in, Not 
spend the night in"). 

Locsser also makes good use of a vocal 
trio, both in the mockingly operatic 
Rosemary (with its sly dig at Maria in 
West Side Story), and in Bern a Long 
Day, in which a third party arranges a 

date for a young couple by having them 
reveal what they are thinking. 

The company, headed by Robert Morse 
and Rudy Vallee, catches the proper 
spirit, and the recording's sound is very 
good except for occasional too -close 
miking. S. G. 

rJ LOSS OF INNOCENCE (Richard 
lddinsell). Sound -track recording. Col: 
ptx CP 508 $4.98. 

Interest: Superior film music 

Performance: Couldn't be better 
Recording: All right 

For this film based on Ruiner Godden's 
The Greengage Summer, Richard .\ddin- 
sell has created an exceptionally attrac- 
tive musical accompaniment. The themes 
are performed by a small orchestra with 
accordion, oboe, flute, and violin accent- 
ing the pastoral nature of the work. The 
more romantic loss' Theme is frequently 
contrasted with a bright, bubbly tune that 
conjures up miles and miles of open 
countryside, while a Carpet Dance and a 

waltz theme offer two appealing dance 
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interludes. I'd put Loss o/ Innocence on 
a par with Nino Rota's score for Rocco 
and his Brothers as the best sound -track 
albums of the year. S. C. 

® MILK AND HONEY (Jerry Her- 
man). Original -cast recording. Robert 
Weede, Mimi Benzell, Molly Picon, 
Tommy Rall, Juki Arkin, and others, 
with orchestra and chorus, Max Gober- 
man cond. Shalom; Independence Day 
Hora; .Milk and Honey; There's No Rea- 
son in the World; Hymn to Ilymie; and 
six others. RCA VICTOR LSO 1065 $5.98. 

Interest: Fine Broadway show 
Performance: Spirited 
Recording: Fine 
Stereo Quality: Unusually good 

It is always a pleasure to applaud a bright 
new musical talent on Broadway. With 
Milk and Honey, Jerry Herman has 
firmly established himself as one of the 
theater's outstanding composer -lyricists. 
The songs that he has fashioned are not 
only melodically appealing and intelli- 
gently worded, but they have style and a 
fee ing for locale and character. And, 
since the vocal endowments of Robert 
1Veede and Mimi Benzell are impressive, 
the comic approach of Molly Picon irre- 
sistible, and the recording generally ex- 
cellent, the whole thing adds up to the 
most satisfying original -cast album heard 
so far this season. 

The Israeli setting of Milk and Honey, 
of course, is a natural for musical treat- 
ment, and Herman has made the most of 
his opportunities. A tingling Independ- 
ence Day Hora and a solemn wedding 
ceremony, both sung in Hebrew, are ob- 
viously patterned after the real thing, but 
the spirit of the land is also caught in 
nearly every other piece, most notably 
perhaps in the evocative Shalom and in 
the rousing anthem, Milk and Honey. 

The lighter moments, provided by Miss 
Picot], also arc more than mere comic 
interludes. Cltin Up Ladies has a disarm- 
ing musical inventiveness, and Hymn to 
Hymie handles á delicate subject with 
humor and compassion as Miss Picon 
pleads with her dead husband for permis- 
sion to remarry. 

Hershey Kay's arrangements and Max 
Gobennan's musical direction firmly es- 

tablish the over-all mood of the score and 
infuse it with vitality. Stereo has been 
wisely used for theatrical effect. Weede's 
strutting through Like a Young Man, Miss 
Picon's marching in Chin Up, Ladies, and 
her tripping back and forth during Hymn 
to Hymie are examples. My only tech- 
nical beef is that the miking is too close 
on both of Miss Picon's numbers and on 
Miss Benzell's That Was Yesterday. S. C. 

® SAIL AWAY (Noel Coward). Orig- 
inal -cast recording. Elaine Stritch, James 
Hurst, Patricia Harty, Grover Dale, 

Charles Braswell, Jill Bengelsdorf 
(harp), and others, with orchestra and 
chorus, Peter Matz cond. CArrrot. SWAO 
1643 $6.98. 

Interest: Ship-shape score 
Performance: Variable company 
Recording: Excellent 
Stereo Quality: Extremely high 

The unique capacity of Noel Coward 
scores has always been their ability to 
contain almost equal proportions of sen- 
timent and satire. Sail Away, Mr. Cow- 
ard's first American musical, finds these 
elements present in abundance, and, 

while the author may have created more 
distinguished works in the past, it is a 
generally buoyant and cheerful collection 
of songs. 

Since the plot has to do with American 
tourists on a Mediterranean cruise, Mr. 
Coward has taken deadly aim at all the 
foibles of the breed. The ship's personnel 
bites off The Passenger's Always Right 
through clenched teeth while cataloging 
all the indignities that must be endured, 
and a few scenes later the same tune in- 
geniously turns up with different lyrics 
for the street. vendors of Tangier. Most 
of the time, however, the cruise director, 
Elaine Stritch, who is probably the great - 
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On Your High Fidelity Requirements. Write: Key Elec- 
tronics, 120 Liberty St., New York 6, N.Y. Cloverdale 
8-4288. 
COMPONENTS Recorders! Free wholesale catalogue. 
Carston, 125.1 East 88, N.Y.C. 28. 
DON'T Buy Hi -Fi Components, Kits, Tape, Tape Record- 
ers until you get our low, low return mail quotes. "We 
Guarantee Not To Be Undersold." Wholesale Catalog 
Free. Easytime payment plan, 10% down-up to 24 
mos. to pay. Hi -Fidelity Center, 220HC E. 23 St., New 
York 10, N.Y. 
PRICES? The Best: Factory -sealed Hi -Fl Components? 
Yes! Send for free' catalog. Audion, 1038R Northern 
Blvd., Roslyn, N.Y. 

BEFORE You Buy Receiving Tubes or Hi -Fi Components 
send now for your giant Free Zalytron current catalog 
-featuring nationally known Zalytron First Quality 
TV -Radio Tubes, Hi -Fl Stereo Systems, Kits Parts, etc. 
All priced to Save You Plenty-Why Pay More? Zalytron 
Tube Corp., 220 W. 42nd St., N.Y.C. 

SAVE dollars on radio, TV -tubes, parts at less than 
manufacturer's cost. 100% guaranteed! No rebrands, 
pulls. Request Bargain Bulletin. United Radio, 1000-H, 
Newark, N.J. 

SALE ITEMS - Component Quotations - Bulk Tape. 
BAYLA, BOX 131R, Wantagh, N.Y. 

THE Price is Right! Hi -Fi Components. J. Wright Co., 
65-8 Jensen St, East Brunswick, N.J. 

PROMPT Delivery. We Will Not Be Undersold. Amplifi- 
ers, Tape Recorders, Tuners, Etc. No Catalogs, Air Mail 
Quotes. Compare. L. M. Brown Sales Corp., Dept. S, 
239 E. 24 St., New York 10, N.Y. 

MAILaTAPE Reusable 3" mailing containers. No wrap- 
ping. Supply mailing and return labels Insures returns. 
4 $2.20 10 $4.30. Quality 150' tapes included 4 $4.10 
10 $8.30. Check with order Refundable. Rusco, 108 
Brighton Ave., Boston. 

FISHER Model 80T FM -AM Tuner with audio controls; 
Fisher Model 30C Master Audio Control; Fisher Model 
100 Basic 30 watt Amplifier; Fisher Model 80Z Basic 
30 watt Amplifier. Complete $250.00. William Eckert, 
2817 38 Ave., L.I.C. 1, N.Y., STillwell 6-1076. 
COMPONENTS at lowest prices anywhere. Write for 
catalog. The Macalester Corporation, 355 Macalester 
Street, St. Paul 5, Minnesota. 

TAPE AND 
TAPE RECORDERS 

MAILaTAPE Reusable 3" mailing containers. No wrap- 
ping. Supply mailing and return labels Insures returns. 
4 $2.20 10 $4.30. Quality 150' tapes included 4 $4.10, 
10 $8.30. Check with order Refundable. Rusco, 108 
Brighton Ave., Boston. 

TAPE Sale. 225' Acetate 3" Reel. Self Mailer Box. 500 
each; 12 for $5 Prepaid. Kimac, Old Greenwich, Conn. 
DISTORTIONLESS stereo dynamic range expander- 
noise suppressor which will do more to increase real- 
ism of a music system than the addition of a thousand 
dollars worth of Improved equipment is now available 
from Binaural Pre-recorded Tapes. It is common for 
records and other program sources to have music 
dynamics deliberately compressed so that noise does 
not obscure soft parts, or over -modulation distort 

repeated 
eaks. Even the 

The neteffect rdof thismma made aind 
natural distortion is to make music sound much as 
a dusty photograph made in poor light would look, 
lacking clarity, contrast and impact. Binaural's stereo 
expander -suppressor will make a significant improve- 
ment in the realism of your system. As at a live con- 
cert, the dynamic range will be astonishing; from 
noise free soft passages, to undistorted peaks of great 
power. The expander -suppressor is not affected by 
frequency, nor does it at any time alter frequency re- 
sponse. Noise (rumble -hiss, etc.) is suppressed rather 
than filtered. Expansion takes place rapidly and de- 
cays slowly for most natural sound. Any program 
source can be accommodated. The Stereo Expander - 
Suppressor is available at a cost of $25.00. Send order 
and remittance to Binaural Pre-recorded Tapes, 701 
Wisconsin Avenue, Waukegan, Illinois. 

VIRGIN splice -free tape for every recording applica- 
tion. 5 1200' rolls $9.00 Sample $2.00. Money Back 
Guarantee. We Pay Shipping. Wholesale Tape Distribu- 
tors, P.O. Box 143, Whittier, California. 
RENT Stereo Tapes-over 2,000 different-all major 
labels-free catalog. Stereo Parti, 811-G Centinela 
Ave., Inglewood 3, California. 

SELF -Hypnosis. New concept teaches you quickly by 
tape or LP -record. Free literature. McKinley Publishers, 
Dept. T4, Box 3038, San Bernardino, Calif. 

4TR Stereo Tapes-we buy, sell, rent and trade! Free 
Catalog listing bargain closeouts. Columbia, 9651 Fox - 
bury Way, Rivera, California. 
TAPE recorders, HI -Fi components, Sleep Learning 
Equipment, tapes. Unusual values. Free catalog. Dress- 
ner, I523HF Jericho Turnpike, New Hyde Park, N.Y. 

POPULAR Plano & Organ lessons on tape $6.00 either 
tape. Write for particulars. Bob Miller Tapes, Box 
132-H, Cranford, N.J. 

SAVE 30% Stereo music on tape. Free bargain cata- 
log/blank tape/recorders/norelco speakers. Saxitone, 
1776 Columbia Road, Washington, D.C. 

RECORDS 
RARE 78's. Write Record -Lists, P.O. Box 2122, River- 
side, California. 
ALL Records-All labels. 33% Discount. Free Informa- 
tion. Write-Westphal Enterprises, 525 First, Roches- 
ter, Michigan. 
THE Record Collector Journal-comprehensive, valu- 
able data, varied record mart. Introductory six Issues 
-$1.50. Record Research, 131 Hart, Brooklyn 6, New 
York. 
"HARD To Get" record-all speeds. Record Exchange, 
812 Seventh Avenue, New York 19, N.Y. 
RARE Recordings, Early Concert Bands. Soloists. 
Clarke, Rogers, Kryl, Pryor, Etc. Re -Recorded on Disc 
& Tape. Circus & Minstrel Music. Catalog. Glenn 
Bridges, 2199 Lakeview Ave., Detroit 15, Mich. 
SLEEP Teaching Record. $5.95 T. V Course & Tube 
Tester $16.95. Radios fixed $7.98. C. James, P.O. Box 
929, Indio, California. 
L.P.s like new. Reasonable. Lists available. Records, 
Hillburn P.O., Hlllburn, N.Y. 

REPAIRS AND 
SERVICING 

ALL Makes of Hi -Fi Speakers Repaired. Amprite, 168 
W. 23 St., N.Y.C. 7, CH 3-4812. 
Hi -Fl Problems solved on the spot by "The Hi -Fi Doc- 
tor." Audio, Acoustic, Radio Engineer. Professional 
visits, day, evening. New York area. William Bohn, 
Plaza 7-8569. 
NEW York's finest audio service department. Harmony 
House, Inc., 147 E. 76th St, N.Y.C. 21, RE 7-8766. 
PRECISION Receiver Alignment-FM-$5; FM/AM-$9. 
Hi -Fi equipment meticulously serviced. Kit problems 
solved. I. Pollack, Westbury, L.I. ED -4-4490. 
DIAGRAMS For Repairing Radios $1.00. Television 52.00. 
Give Make, Model. Diagram Service, Box 672E, Hart- 
ford 1, Conn. 
THE Best For Less! Hand wired kit components. 
Dynaco, Eico, Grommes, Harmon-Kardon, Scott, etc., 
etc. at substantial savings. Factory standards ex- 
ceeded. Also Speakers and turntables. Kitcraft, 158 
6th Ave., Bklyn 17, N.Y. UL -7-9342. 

WANTED 

QUICKSILVER, Platinum, Silver, Gold. Ores Analyzed. 
Free Circular. Mercury Terminal, Nonvood, Massachu- 
setts. 
INVENTIONS Wanted for immediate promotion! Pat- 
ented, unpatented. Outright cash: royalties! Casco, 
Dept. B8, Mills Building, Washington 6, D.C. 
TRIGGER-W9IVJ. We Buy Shortwave Equipment For 
Cash. 7361 W. North, River Forest, III. Phone PR 1- 
8616. Chicago TU 9-6429. 
WANTED: University EN -12 Factory built mahogany en- 
closure. Earl Ryder, 3304 Lakeview, Dayton 8, Ohio. 

MISCELLANEOUS 
GOVERNMENT Surplus Receivers, Transmitters, Snoop- 
erscopes, Parabolic Reflectors, Picture Catalog IOC. 
Meshna, Malden 48. Mass, 

CONFIDENTIAL Remails 25C $3.00 month. Viking, Box 
3203, Greenville, S.C. 

SHOPPING GUIDE 
CLASSIFIED 

A HANDY GUIDE TO PRODUCTS AND SERVICES, NOT 
NECESSARILY IN THE HIGH FIDELITY FIELD, BUT OF 

WIDE GENERAL INTEREST. 

PHOTOGRAPHY -FILM, 
EQUIPMENT, SERVICES 

SCIENCE Bargains-Request Free Giant Catalog "CJ" 
-144 pages-Astronomical Telescopes, Microscopes, 
Lenses, Binoculars, Kits. Parts. War surplus bargains. 
Edmund Scientific Co., Barrington, New Jersey. 

FIGURE Studies, Three 35mm color slides $1.00. Ten 
poses $3.00. Tanjo Company, Postal Box 505, Marion, 
Indiana. 

STAMPS AND COINS 

GIGANTIC Collection Free! includes triangles, early 
United States, animals, commemoratives, British Col- 
onies, high value pictorials, etc. Complete collection 
plus big illustrated magazine all free. Send 

dTo0 
fo 

forpostage. Gray Stamp Company, Dept.Z2, 
Canada. 

GOVERNMENT 
SURPLUS 

JEEPS $278, Airplanes $159, Boats $7.88, Generators 
$2.68, typewriters $8.79, are typical government sur- 
plus sale prices. Buy 10,001 items wholesale, direct. 
Full details. 627 locations, procedure only $1.00. Sur- 
plus, Box 789-C9Z, York, Penna. 

EDUCATIONAL 
OPPORTUNITIES 

LEARN While Asleep, hypnotize with your recorder, 
phonograph. Astonishing details, sensational catalog 
free! Sleep -Learning Association, Box 24-ZD, Olympia, 
Washington. 

EMPLOYMENT 
INFORMATION 

HIGH Paying Jobs in Foreign Lands. Send $2.00 for 
complete scoop! Foreign Opportunities, Box 172, Co- 
lumbus 16, Ohio. 
SUBLIMINAL Conditioning-Hypnotic Gray Sound. Free 
Information. Audio -Sonic Laboratories, Box 8112, Am- 
arillo, Texas. 

BUSINESS 
OPPORTUNITIES 

MAKE $25-550 Week, clipping newspaper items for 
publishers. Some clippings worth S5.00 each. Particu- 
ars Free. National, 81-EG Knickerbocker Station, New 

York City. 
SECOND Income From Oil Can End Your Toil! Free Book 
and Oilfield Maps! National Petroleum, Panamerican 
Building-HF. Miami 32, Florida. 
FREE Book "990 Successful, Little -Known Businesses." 
Work home! Plymouth 555R, Brooklyn 4, N. Y. 

FREE BOOK "711 Bizarre Successful Ventures" How 
I retired. Work home! Haylings-MP, Carlsbad, Calif. 
EARN Extra money selling advertising book matches. 
Free samples furnished. Matchcorp., Dept. MD -12, Chi- 
cago 32, Illinois. 
I MADE $40,000.00 Year by Mailorder! Helped others 
make money! Start with $10.00-Free Proof. Torrey, 
Box 3566-N, Oklahoma City 6, Oklahoma. 
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[EARN 
WE 

SLEEP 
Headquarters 

Experiment in this fascinating, educational new 
field. Use your phonograph, recorder or amazing 
new Electronic Educator endless tape recorder. We 
carry a full line -of endless repeating tape cartridges 
for all makes of standard recorders plus automatic 
timers, pillow speakers and complete outfits. Also 

' over 200 unusual educa- 
tional and self-help courses 
on tape and record for `-, sleep -learning and hypno- 

11q. sis experimenters. Write for 
- . - 

free 300 items catalog and u full astonishing details. 

Sleep -Learning Research Association 
P.O. Box 24-Y, Olympia, Washington 

NATIONWIDE 

DELIVERY... 
on all your Stereo- needs. 
Recorders, Tuners, Amplifiers 
Turntables, etc. 
LET US PROVE that we can sup- 
ply your requirements 
PROMPTLY AT LOWEST COST. 
FREE CATALOG. 

STEREO COMPONENT Supply Co:, Dept. S 

148.25 - 12th AVE., FLUSHING 51, N. Y. 

THE FINEST OF ITS KIND ... 
Get more FM stations with the world's most 
powerful FM Yogi Antenna systems. 

To be fully informed, 

send 30G for book 
"Theme And Varia- 

tions" by L. F. B. 

Carini and containing 
FM Station Directory. 

APPARATUS DEVELOPMENT CO. 

Wethersfield 9, Connecticut 

NEVER FAIL - 
ZONE 

YOUR MAIL 
The Post Office has divided 106 cities 

into postal delivery zones to speed 

mail delivery. Be sure to include zone 
number when writing to these cities; 

be sure too include your zone num- 

ber in your return address-after the 

city, before the state. 

iCK-See 
GLIDES IN AND OUT OF CABINET OR WALL 
FOR FRONT -VIEW FLIPTHROUGH SELECTION 

RETRACTIBLE 

Ibum 
II 

a 

Storage cabinets available or do-it-yourself 
Eliminates visibility problem of edge -stacked 
albums. stops jacket -bottom wear. Installs 
anywhere In five minutes with -I screses.Sturdy 
welded steel construction. ball -bearing tracks, 
balanced suspension. 9 models for LP', S tape, 
hold to 125 albums; black or brass, 06.95 up. 
Trite for brochure A. Dealer inquiries incited 
KERSTIN_ h1FC. CO.. 504 S: DATE. ALHAM_BRA. CALIF: 

DIXIE 

HIGH FIDELITY WHOLESALERS 

Largest discount High Fidelity component distribu- 
tors in the South. Wholesale prices on package or 

individual components. Latest models In fa'ctory 

sealed cartons. Special attention given to Audio 

Clubs, Churches and Schools. 

Are prices too high?-Write 
DIXIE HI-FI 

12402 Connecticut Ave., Silver Spring, Md. 

RENT stereo tapes 
Over 1500 different albums All Labels 

2 -track and 4 -track 

No deposit on tapes rented 

Postpaid to and from your home 

flit MOCMeee 

stereo-parti JJ 
811-B CENTINELA AVE., INGLEWOOD 3, CALIF. 

Everyone's going for Audlon's 
"Down to Earth" Ht -Ft Values. 

/-VNG 
with 

AUDION 
before buying 

HI Fl components 

Write for free catalog. 

1038-H THERN BLVD 
ROSLYN,L.I,NEWYORK 

YOU WON'T BUY A 

5TAIC mastér 
UNLESS YOU LOVE YOUR RECORDS 

The 

ONLY $1495 

Polonium V- " 

Strip does 
the trick 

Buy STATICMASTERS from your loco/ audio dealer 
or order direct-sent postpaid-check with ardor. 

Designed 
exclusively 
for You 

the critical 
music lover, 
to enhance 

your 
listening 
pleasure. 

ee 

Dust is the natural 
enemy of your records. 

A few circular sweeps 
of a rotating record 

with STATICMASTER make 
dust vanish like magic. 

NUCLEAR PRODUCTS CO. 
10173 E. RUSH STREET, EL MONTE 13, CALIF. 

:HI-FI RECORDING TAPE: 
Splice Free (except 2400') 
Freq. Resp.: 20-20,000 cps 

15 day money -back guarantee 
3.11 12.23 24+ 

1200' 7" acetate 51.29 51.17 9909 
1800' 7" acetate 1.79 1.59 1.45 
1800' 7" mylar 1.99 1.95 1.85 
X2400' 7" mylar 2.69 2.59 2.49 
2400' 7" tensilized mylar 2.99 2.95 2.90 

Can Be Assorted. Add 15( Postage Per 
Reel. lot For 24+ Lot Orders. 

HI -Fl COMPONENTS TAPE RECORDERS 
AT WHOLESALE PRICES 

WE SHIP WITHIN 24-48 HRS. 

WE'LL AIR -MAIL LOW QUOTES ON 
YOUR PACKAGED HI-FI INQUIRIES. 

*CAR STONN125-Z w York 28, N. Y. 

attiVelad 
THE:ONLY RÉCORD CLUB 

/r/ - offering 
LL MONAURAL & STEREO, RECORDS, ii ALL ARTISTS & ALL. LABELS t l 

... and ,this GREAT IDEAL: 

Buy 2 Get 1 FREE 
50% DIVIDEND 

Order any 2 L. Ps'S -,Get 3rd L P. of your choice free 
(must be In sáme price category) 

THIS ,OFFER GOOD EVERYTIME_ YOU BUY 
' Arrte.for full details and new 250 page catalog - 
33c in eels only, deductible from Ant order. All 
récords guaranteed factory fresh. Shipped immedi- 
ately of regulor catalog prices. Small handling and 

/,,mullliinggcharge. ?,,,, / 
IMGG/Cma .1 L.cA t"W, I A.U.(/ 

Box 1111B, 
Mountainside, N.1. 

PROMPT 
DELIVERIES 

LOWER PRICES 
AMPLIFIERS, TAPE RECORDERS, 

TUNERS, TAPE, ETC. 

NO CATALOG-INDIVIDUAL QUOTES 

COMPARE 

L. M. BROWN SALES CORP. 
DEPT. S, 239 East 24 St., New York 10, N. Y. 
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IF YOU'RE 
ECONOMY 

MINDED 
(BUT QUALITY -CONSCIOUS) 

FREE 
Shure Stereo Magnetic Cartridge 
& Diamond Stylus... given with 

HI-FI PACKAGE SYSTEM 
All Standard Brands 

At Our Famous Economy Prices 
Factory Fresh-Brand New 
10% Down 24 Mo. to Pay 

FULLY GUARANTEED SHIPPED ANYWHERE 
Send Us Your List 

BONAFIDE RADIO HF-2 

72 Cortlandt St., N. Y. 7, N.Y. 
BArclay 7-2600 

I® AUDIO unlimited 

Specializes in 

SAVING YOU MONEY 
FACTORY FRESH COMPONENTS 

If LOWEST POSSIBLE QUOTATIONS 

If FAST DELIVERY 

We are FRANCHISED DEALERS for most Hi -Fl 
lines. Most orders SHIPPED PROMPTLY from 
stock. RECORDING TAPE at LOWEST PRICES. 
FREE 95 page STEREO CATALOG. 

190 -S -Let. Ave., Cor. 32 
St., New York 16, N. Y. Visit Our Showroom 

- RECORDS AT COST... 
Through Our Special Membership Plan 

Regular High Fidelity and Stereo 

Classical-Popular-Jazz-Show Hits-Folk etc. 

A unique kind of record club - No "agree 
to purchase" obligations - no "selected" 
record list to choose from - no "list price" 

purchases - no "division" requirements. 

Simply, Citadel club members can purchase 
virtually any record or album, by any artist, 
on any Idbel for cost price. Write for com- 
plete details ... 

CITADEL RECORD CLUB 
545 Fifth Ave. Dept. S. New York 17, N. Y. 

HIFI/STEREO REVIEW 

HAS A BUYER FOR 
YOUR USED EQUIPMENT! 

Look to our classified pages for fast 
results and bargains galore! For just 
40c a word, you can place your used 
equipment, accessories or records be- 
fore 160,000 hi-fi enthusiasts like 
yourself. Let the HIFI/STEREO SHOP- 
PING CENTER in HIFI/STEREO RE- 
VIEW be your market place for sell- 
ing, buying, or trading your used 
equipment or accessories. 

For 
further 

information 
write: - 

100 

Martin Lincoln 
HIFI/STEREO REVIEW 

'One Park Avenue ' 

New York 16, N. Y. 

est eyebrow -archer and lip -curler in the 
theater today, runs the show. To the voy- 
agers as they are about to debark on Eu- 
ropean soil for the first time, she offers 
deadpan counsel on the way to behave in 

You're a Long, Long Way from America. 
To the passengers' progenies in her 
charge, she teaches a rather wicked vari- 
ation on Rodgers and Hammerstein's Do 
Re Mi called The Little Ones' ABC 
("`G' of course stands for 'Getting a di- 
vorce'"). 

Some of the ballads are exceptionally 
lovely. Later than Spring, a song advo- 
cating the cause of mature love, has a per- 
suasive melody, and the delicate Some- 
thing T cry Strange is also noteworthy. 
An engaging comic love song, When You 

Want Me, is all hops and skips, while the 
mistitled Beatnik Love Affair is a rhyme - 
happy take=off on South Sea island mat- 
ing songs. 

i'1iss Snitch is at her best when she is 

permitted to'leer her way through a lyric, 
as in The Little Ones' ABC and Why Do 
the Wrong People Travel?, but she is 

completely at sea on Something Very 
Strange. Unfortunately, too, James 
IIurst's inflexible baritone fails to convey 
the sheer abandonment necessary for the 
musical's title song. 

Musical director Peter Matz (who also 
did the dance arrangements) and orches- 
trator Irvin Kostal deserve their share of 
credit for keeping Mr. Coward's musical 
vessc on an even keel. Capitol's sound is 

exemplary throughout, and stereo move- 
ment has been employed wisely. S. G. 

FOLK 
JOAN IIAEZ: (see p. 60). 

OO ALFRED DELLER: The Ct uel 
Mother and Other English Ballads and 
Folksongs. Alfred Deller (vocals), the 
Deller Consort, Desmond Dupre (lute). 
Brigg Fair; The Bitter Withy; Geordie; 
and eleven others. VANGUARD VRS $5.95. 

Interest: Superb songs 
Performance: ,Flawless but cool 
Recording: Very good 
Stereo Quality: OK 

This is the sixth Vanguard album in 
which Alfred Deller has transformed 
folk material into art music. His singing 
is penetratingly pure, and his control is 

often astonishing, as in the unaccompa- 
nied tale of The Cruel Mother. After sev- 
eral' hearings, however, the fascination of 
Deller's spun -silver vocalism lessens be- 
cause he is more concerned with sound 
and melodic line than with content. The 
clear, concentrated lyrics tell of careless 
love and bitter grief; yet Deller scicom 
touches. While his performances are ex- 
traordinary as sheer music, they are de- 
tached and chilly. On three numbers, 
Deller is joined by the admirable Deller 
Consort. V. N. 
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plink, plank, plink 
Who can't play the piano? It's easy! Just pounding 

on the keyboard sounds like celestial music when 
you're small. 

These simple joys fade fast. But, fortunately, life 
has its compensations. For the more discriminating 
ears of adults, there's Audiotape. 

Record on Audiotape. Then listen. Audiotape has 
more clarity, more range, less distortion and back- 
ground noise than other tapes. Make it your silent 
(but knowledgeable) partner in capturing everything 

i . 

r 

from birthday party hi-jinks to the beauty of Brahms. 
Remember: if it's worth recording it's worth Audio - 

tape. There are eight types ... one exactly suited to 
the next recording you make. 

av-d.t./ __ J1 

r. 
^.i' rt; _ 

--- 
"if speaks for itself" 
AUDIO DEVICES INC.. 444 Madison Ave., N. Y. 22 N. Y. 
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Here's why Scott Speakers sound so good! 
The sound is so smooth ... so effortless ... that you'll 

swear the musicians are sitting right inside your H. H. Scott 
speakers. Actually, this amazing sound is achieved by a 
unique and important advance in speaker design. 

The key to this advance is a radically new crossover net- 
work design. This Scott designed network is different from 
conventional crossovers. First, the low -range Scott woofer 
operates over a very narrow band of frequencies assuring 
smooth reproduction of fundamental bass tones. The higher 
crossover frequency of conventional networks forces these 
woofer units to provide response into the mid -frequency 
range resulting in compromised performance. Second, the 
Scott network is designed so that crossover points do not 
cause dips affecting smoothness of the overall response. 
Scott's three-way speaker systems perform as if they were 
composed of one perfect speaker giving smooth and accurate 
response over the entire audio range. 

The new Scott speakers have won praise from leading 
critics and músicians. Audio magazine said ... "The S-2 
provides a well-balanced tonal picture ... The transition 
between frequency ranges is quite smooth ... a remarkable 
device." 

As Berj Zamkochian, famous organist of Boston's leading 
Symphony Orchestra, said after listening to a recording of 
his own performance over Scott speakers : "I have never 
heard any reproduction of organ which sounded so faithful 
to the original. I felt I was sitting in the center of Symphony 
Hall." 

-Hear superb H. H. Scott speakers for yourself. We are 
sure you will agree that they are the finest musical repro- 
ducing systems ever made. 

S-3 S-2 
S-4 

H. H. Scott speaker systems are available in three 
models. Model S-2 Wide -Range System - A 
Three-way acoustic compliance system con- 
sisting of a low resonance high excursion woofer, 
two dual -cone mid -range units and a wide -disper- 
sion tweeter. Model S-3 Wide -Range System - 
Three-way system of truly bookshelf size. Depth 
is only 93A". Model S-4 A modestly priced, two-way 
acoustic compliance system. Uses same type 
multiple crossover circuitry found in higher priced 
S-2 and S-3. All three systems are available In your 
choice of oil -finished walnut, hand -rubbed ma- 
hogany, unfinished hardwood and unfinished 
pine. Prices start at $89.95 for the S-4, $114.95 for 
the S-3, and $179.95 for the S-2.. All prices slightly 
higher West of the Rockies. 

Write for complete technical details, and new 
1962 catalog. 
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