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TONY r 
BENNETT A 
I left My 
Heart in '1.4 

San Francisco 

lender Is the Night 
Smile • 9 mot. 
Cit =131.111 

120. Also: Love For 
Sale, Candy Kisses, 
Marry Young. etc. 

252. "Performances 
that really sparkle 
and glow."•High Fid 

THE MUSI TAN 
• 

Robert 
Pr nston Ift„. • 
Shirley • 
limes 
Orval 

Souietra 

89. "Music is exub-
erant with splendid 
tun3s."-New Yorker 

101NNY HORTON'S 
C.RFATFST HITS 

Battle of 
tier Odom 
Sink the 
Omura 
North to AM U 

  9 more 

• 

297. A Is°, Comanche, 
Johnny Reb. The Man. 
slat You Stole, etc. 

SHOSTAKOVITCH 
SYMPHONY No, 5 

LEONARD BERNSTEIN 
N M N M PNE U MONIC 

MM..% 

114. Also: Vaya Con  465. "Generates tre-
Dios, The Chapel in  mendous  excite-
the Moonlight, etc.  ment."- N. Y. Times 

SO "It soars and it 
swings  a break-
through " Playboy 

Stravinsky conducts 

LE SACRE 
DU 

PF INTEMPS 11 
•DiE ATE 
II SPRING' 

255  "Unchallenged 
as the world's mas-
ter composer!"-Life 

Banallsoyon 
MISSA 
SOLEMNIS 

&e mail 
W est . 

New Yet 
PleNtai manie 

Westminster 
Choir  

236.237. Two-Record Set (Counts As Two 
Selections.) "Bernstein caught its gran-
deur as well as its delicacy -N.Y. Times 

DORIS DAY'S 
GREATEST HITS 

slap LIM 
WS MARK 
V Mere 

52. Also: A Guy Is A 
Guy; Whatever Wit 
Be, Will Be; etc. * 

The Power 
and the 
Glory 

na36 =3 
Orch. ano Choir Cond. 
by PERCY FAITH 

59. Onward Christian 
Soldiers,  Rock  o 
Ages, 12 in all 

MEET CLAUDE KING 

Wolverton 
Mountain 

1Nt 

LITTLE SITTT HEART 

COMANCRENOS 

9 MO M 

1:111UE2271 

162. Also: I'm lust 
Here To Get My Baby 
Out of Jail. etc. 

THE VENTURES 
Perfidia • Blue Tango 
Harlem Nocturne 

9 more 

S  • 

r 
„WALT] 

130. Also: The Shuck, 
Hawaiian War Chant, 
El!tour, etc. 

RAY CONNIFF 

'S Continental 

38. White Cliffs of 
D3ver, Lisbon Anti• 
gza. Tico-Tico, etc. 

TCHAIKOvSKY 
Symphony No 7 

World 
Premiere 
Recording 
1211:3313:23 

ORMANDY 
PHILADLIPHIA ORO = 

414  Starbright,  Oh 
That Feeling. Jenny, 
9 more big hits 

"he New 

ANDRE 

KOSTELANETZ 

Wonderland 
of 
Sound" 

1.9:3E 1.113 

33. Everybody Loves 
A Lover, Be My Love, 
Volare, 12 in all 

242  "Appealing 
tunes and lush ro 
manticism " life 

CALL OF 
THE WILD 
Swamp Gal 

uh,e HA MM 

MaytatetO 
$   

9 mart 

FRANKIE 
LAINE 

13. Also: Tumbling 
Tumbleweeds, The 
New Frontier, etc. 

Hollywood Prowlers 
DON COSTA 
IMAMS M IN 

long Days Journey 

Into Night 

Baby Elephant Walk 
Mutiny nn the Bounty 

lohla 

413. The Wine Flowed 
Freely, Little  Rich 
Girl, Worried, etc. 

146. Also: Return to 
Paradise, Stone God, 
Quiet Village, etc. 

JOHNNY'S 
GREATEST HITS 
mama rion 
Itaistul I 
Ireiesel I 

0010 ears 

OLL,141111A 

JOHNNY MATM1S 

6 Also Twelfth of 
Never, No Love. 
Come To Me, etc  • 

JOSE 
JIMENE1 

THE 
ASTRONA UT 

1:2=Z1 

108 He's a truly "hi-
larious character!" 
- N Y. Journal-Amer. 

WALTER BRENNAN 

OLD RIVERS 

CC = 

105. Also. All Fall  166. Ten great nar-
Down, Miracle Work-  ratives by the star of 
or, My Geisha, etc.  "The Real McCoys" 

YOUR TWIST 
PARTY , 
with 
the king 
of Twist 

CHUBBY 
CHECKER 
C7-1-1 1 

2. Hound Dog, Two-  15. Clementine, The  457. "Faultless play-  62. Also: I'm in the 
tin' U.S.A.; etc. (Not  Great Speckle Bird,  ing,fabuloussound!"  Mood for Love, Eas! 
available in stereo)  The Caretaker, etc.  -Washington Post  Street, Laura, etc. 

ANDY 
WILLIAMS 

SINGS 

MOON 
RIVER 

and other great 
move themes 

.91119 ELI D. V 

128. Love Is A Many 
Splendored Thing, A 
Summer Place, etc. 

VIVALDI 
The Seasons 

Philadelphia Orchestra 
Eugene Ormandy 
V," I  

453. "Vivaldi's Sea-
sons are a hit again." 
- High Fidelity 

HARMONICATS 

Peg 0' My Head 

Deep Purple 
Tenderly 
-9 Miff 
COLumems1 

90. "The most ad-
venturous  musical 
ever made." Life 

"FULL, SWEEPING RE ,IDITIONS... 

DAZZLING KEYBOAFD STYLE!" 

-New Orleans Time;-Picayune 

ROGER WILLIAMS 

TONIGHT 
9 More 

M O ON 

RIVER 

MAP. 

R OGER WIL U AINS 

MARIA 

37. Twelve romantic tits played by 
the world's best-selling piano artist 
Roger lends his inimit3ble style to: 
Shalom, The Way You Look Tonight, 
I'll Be Seeing You, Doll Blame Me, 
Whirlaway, Eventide, Amor, Smile, 
I Don't Know Why 

d' t 
9 theme 
• from 
+ ben 
*a case 
V A L J E A N 

at the mano ya3,Abil:1 

24. Also: Malaguena,  253. "Sparkling mu-  400  Also  Dr  Kil-
Sabre Dance, Perfi-  ic L performance.- dare. Bonanza, Gun-
dia, Mam'selle, etc.  -Musical America  smoke, 12 in all 

BOOBY VEE sings 

•; Hits of the 

11111,4, Rocking 

ILILISMA 

74. Lavender Blue, 
arth Angel, Donna, 
ollipop, 12 in all 

TCHAIKOVSKY 
The 

SLEEPING 

BEAUTY 

Ballet Suite •iii4% 0 

PHILADI PHIA ORCH 

EUGENE ° MANDY 
men• 

EEEEE R A LOEWE 

RICHARD BUPTP4 
JULIE . 
ANDREW' c -4 I 

O m/  
t Ikea/nay  --

Cast 

91. "Most lavish ant 
beautiful musical, a 
triumph."-Kilgallen 

272."The undisputed 
queen of 11.S.dramat-
lc sopranos."-Life 

-..._ Bach 
MEI y OFarvgoarn N1
11‘ ites  , E. Power 

Biggs 
I oca mar3 

281. Five of Bach's 
mightiest and most 
popular favorites 

AHMAD JAMAL 

1 11 1 

HAPPY MOODS 

REX H A R RI S O N 
JULIE A N D RE WS 
r AY FAI R LA DY 

'Pk( 0, '1/4 • 
081,0Alea 

*r• 

93. The best-selling 
Original Cast record-
ing of all time 

133. A hit album by 
the Chipmunks for all 
the family to enjoy 

M I L E S D A VI S 
Sestet 

So meday My Prince 

Well C 

A • 

Inn Coltrane 
Hank Mousy 
Rime', Kelly 

Paw Chambers 
mint Cobb 

56. "This is the one 
to get.. emotionally 
moving"- Down Beat 

Beethoven' 
Symphony No 3 

"EROICA" 

FA MILV 
Sing Along with Mild 

When You 
Wore a 
Tulip 

Diane • la 
0 Marie 
14 fliMe 

OLl 14.1.11-0: 

1,1 

10. Also: San Frar-
cisco, Deep Purple, 
K-K-K-Katy, etc. 

231."Relentless mo-  173. Crying. I Can': 
lion ... excitement."  Help It, True Love, 
S.F. Chronicle  Mr. Lonely. 8 morn 

223 "Delightful  143. Stairway to the  97. Ethel Merman's  42. Also: I've Got 1 
pliable wit, superb  Stars, Misty, Star-  "most dazzling ma-  Crush On You, Irr• 
timing " Esquire  dust, Dream, etc.  ment."-N. Y. Times  agination, etc. 

258. This is "an ex-
traordinary chorus." 
New York Times 

Inh, of Us 

Beaut,u' 

• 11.Me Someone 

BefaDY 

[Jn t Blame Ni 

84. Also: Take Me 
in four Arms, Little 
Wh le Lies, etc. 

"QUITE POSSIBLY THE GREATEST 
PIANO RECORDING YET MADE" 

-Nifi Rev e w 

VLADIMIR HOROWITZ 

VLADIMIR 
HOROWITZ 
Chopin • Liszt 
Rwhmaninoff 
Schumann 

269. "Horowitz can i lay the piano 
with a strength and seething air of 
controlled violence that no other 
pianist can match -lime 
"Stands as a testimony to an instru-
mentalist in full command of his re-
sources."-Musical An erica 

!Have But One Heart 
J E R R Y 

V A L E 

SINGS 

GREAT 

ITALIAN 

LOVE 

GE D =  SONGS 

4C3.  Mama,  Come 
Buck To Sorrento, '0 
Sete Mio, 12 in all 

" C H A R M AND ORIGINALITY... 

QUITE DIVERTING" 
-Saturday Fev,ew 

PETER, PAUL and MARY 

PETER, PAUL 
A N D MARY 



BACH 01 =1 
THE GOLDBERG VARIATIONS 
GLENN GOULD. piano 

11, 

458. Rare interpre-
tive virtuosity (Not 
available In stereo) 

THE CHAD 
MITCHELL TRIO 

at the Bitter End 

3. Includes the satir-
icsi hit "The John 
Birch Society" 

IRANCESCATTI 
MARINI ARO SAINT SAD'S 
VIOLIN CONCERTOS 

lesallsearza ffa r 

CLAIR de LUNE 
A Debussy 

Piano Recital by 
PHILIPPE ENTREMONT 

246. "Bold splashes 
of color, tremendous 
warmth."-Hi Fi Rev. 

216. Moonglow, Ave  458. Dazzling per  30. Also: The More I 
Ion, Sing Sing Sing  foimances of these  See You, Talk to Me, 
Let's Dance, etc. * marvelous works * Where Are You, etc. 

CH OPI N 

The 24 Preludes 

Pianist 
El =1 

295. Mr. Brailowsky 
is "a poet of the 
piano."—N. Y. Times 

THE BROTHERS FOUR. 

IN PERSON  A6 , 

Rock ir 
Island 

I Am A 1143 :460 0 

Line 

Royin' Gambler 

10 mor• M13151111 

25. Also:  Midnight 
Special; Whoa, Back. 
Buck; etc. 

RAY PRICE sings 
San Antonio Rose 

r-" 
161. My Confession, 
Bubbles In My Beer, 
Roly Poly, q more 

Rhapsody in Blue 

An American in Paris 

265. "Fierce impact 
and mom entum" -N.Y. 
World Telegram 

SI Z E N T N E R 

Deaatinado 

LISBON ANTIGUA 
SPEAK LOW 

9 more aszi m 

217. Also: Caravan, 
Star Eyes, Midnight 
Sun, Maria, etc. 

HANDEL: 
M ESSIAH 

LEONARD BERNSTEIN 
N. Y. PHILHARMONIC 

Ott 

190. Also: Pretend 
And the Angels Sing, 
Cherry Pink, etc. 

285. "Performance 
Superb.  Recording 
Excellent."•HiFi Rev. 

PERCY FAITH 

- 

The Music of Brazil! 

GRIEG: SCHUMANN: 
Piano Concertos 

26. Delicado, Baia,  450. This recording 
Tico-Tico, The Ban- is "Superb! Virile!" 
dit  Brazil, 7 more  —Time Magazine 

GRAND CANYON 
SORE ' I t. 

PAll UKUMA MICA_ MAUNDY 

286.  "A  top-notch 
performance."Amer. 
Record Guide 

GENE McDANIELS 

LI HIT AFTER HIT  
103 LBS. Of CLAY 

TOWER Of 
STREAGII4 

10 moor 

LUSH AND LOVELY 

The 
ptan0 
mag ,C 
of 

SKITCH 
HENDERSON 

.,„,. 

148. Charmaine, The 
Sheik of Araby, Ra-
mona, 12 in all 

TOWN WITHOUT PITY 
EVERY BREATH I TAKE 

II F110IIIII 

126. Also: Chip Chip,  188. Also: I Laughed 
Point of No Return,  So Hard 1 Cried, A 
Send for Me, etc.  Greater Love, etc. 

MIFF CARIAINA MIRAN& 
!Hi PIIKATHIPNIA ORCHESTRA 

Went. mod c hhhhh 
MANCH c•nducl.ng 

187.Summertime,Am  455. "This is one 
I Blue, Down By the  record I'd not pass 
Rive-side, 14 In all  up!"—Hi Fl Review 

291-292. Two-Record Set (Counts As Two 
Selections.) "Intensely espressive...im-
hued with controlled fervor."—High Fid. 

JIMMY DEAN 
BIG BAD 
JOHN 
and other 
fabulous 
sonys 

195. Oklahoma Bill 
Make the Water-
wheel Roll, 10 in all 

COLUMBIA RECORD CLUB 
presents a brand-new selection of 

fro m every field of music! 

AS A NE W M E MBER YOU M AY TAKE 

"A MY 
of these 12" long-playing 

REGULAR 
HIGH - FIDELITY 

or STEREO 

records — in your choice of 

S 
FOR 

ONLY 

99 
if you join the Club now and agree to purchase as few as 6 selections 

from the more than 400 to be made available in the coming 12 months 

FREE IF YOU JOIN NOW 
Adjustable RECORD RACK 
Here's a compact brass-finished rack whose 
capacity grows as your collection grows. Use 
It for permanent record storage. . or to hold 
empty jackets and records ready for use near 

- your phonograph. Folds flat when not in use. 

hr;h1 "r;n"e 
record... 

10 many as sixty 

HERE, INDEED, IS AN EXCITING NEW SELECTION 
OF BEST-SELLING RECORDS to suit every musi-
cal taste — classical, popular, jazz, show music, 
country and western — a selection typical of 
the wide range of recorded entertainment that 
will be available to you every month as a mem-
ber of the Columbia Record Club. 

By joining now, you may have ANY SIX of 
these best-sellers for only $1.99. What's more, 
you'll also receive a handsome adjustable record 
rack — absolutely free. 

TO RECEIVE YOUR 6 RECORDS FOR ONLY $1.99— 
mail the attached postage-paid airmail card. 
Be sure to indicate whether you want your 6 
records (and all future selections) in regular 
high-fidelity or stereo. Also indicate which Club 
Division best suits your musical taste: Classical; 
Listening and Dancing; Broadway, Movies, Tele-
vision and Musical Comedies; Jazz. 

HOW THE CLUB OPERATES: Each month the Club's 
staff of music experts selects outstanding rec-
ords from every field of music. These selections 
are fully described in the Club's music Magazine, 
which you receive free each month. 

You may accept the monthly selection for your 
Division .. . or take any of the wide variety of 
other records offered in the Magazine, from all 
Divisions ... or take no record in any particular 
month. Your only membership obligation is to 

purchase six selections from the more than 400 
to be offered in the coming 12 months. There-
after, you have no obligation to buy any addi-
tional records...and you may discontinue mem-
bership at any time. 

FREE RECORDS GIVEN REGULARLY. If you wish 
to continue as a member after purchasing six 
records, you will receive — FREE — a record of 
your choice for every two additional selections 
you buy — a 50% dividend! 

The records you want are mailed and billed 
to you at the list price of $3.98 (Classical $4.98; 
occasional Original Cast recordings somewhat 
higher), plus a small mailing and handling 
charge. Stereo records are $1.00 more. 

SEND NO MONEY — mail the postage-paid air-
mail card provided to receive ANY SIX of the out-
standing records on these pages — plus a FREE 
adjustable record rack — for only $1.99. 

IMPORTANT NOTE: Stereo records must be 
played only on a stereo record player. If you 
do not now own one, by all means continue to 
acquire regular high-fidelity records. They 
will play with true-to-life fidelity on your 
present phonograph and will sound even more 
brilliant on a stereo phonograph if you pur-
chase one in the future. 

More than 1,500.000 families now belong to the world's largest record club 

C OLU MBIA RECORD CLUB • TERRE HAUTE, IN DIANA 

329 C) Columbia Pc-cords Distribution Corp.. 1063 The stereo version of this record is electronically re-channeled 
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What should a good turntable do? Easy to put into words... move the record at the exact specified speed, without variation, and without 
inducing distortion. Here's how the Empire Troubador turntable achieves that goal: • Empire 208 belt-driven 3-speed "silent" turn-
table • There are only two moving parts in the 208, the motor and the turntable platter—precise bearing tolerances in those parts • Each 
motor and each turntable are individually adjusted to perfect dynamic balance • Complete rumble isolation is provided by the motor sus-
pension, flexible belt drive and the resilient nylon "seat" which supports and cushions the thrust of the main bearing • Total vibration 
limited to less than 1/1,000,000th of an inch • 3 speeds, 331/2 , 45, 78 rpm • Constant speed, heavy duty hysteresis-synchronous motor 
operates independent of variations in current fluctuation • Continuous flexible belt—perfectly ground to constant thickness -± .0001 inch, 
couples turntable directly to the motor pulley—no intermediate idlers • Acoustic isolation motor suspension • Fine speed control • 
Push button power control with on-off light • Optimum distribution of turntable mass; 6 pound heavy machined aluminum, individually 
balanced to precise concentricity • Machined heavy aluminum base plate • Safety suspension rubber mat • Retractable 45 rpm adapter 
• Rumble better than —65 db • Wow and flutter less than .05% • Satin-chrome or satin-gold finish turntable, $110. (slightly higher 
west of the Rockies) • Handsome walnut base for 208 turntable, $15. • The "American Record Guide" (Larry Zide column) says of the 
Empire Troubador turntable: "I found speed variations—that is, flutter and wow—to be inaudible ... vibration was extremely low... 
rumble figures have not been bettered by any turntable I have tested ... the heavy turntable is driven via a belt by a synchronous motor, 
thus assuring the user of constant speed, regardless of minor line variations" • Don Harnbly, station manager of KRE AM/FM, Berkeley, 
Calif. said: "We have long realized that belt driven tables would be the best to use, but had not been impressed with those on the market 
... the Empire tables, however, have all the basic requirements of design and simplicity of operation and maintenance that we have 
sought" • "Audio" magazine's "Equipment Profile" of the 208 said: "A massive turntable with precise performance ... individually bal-
anced ... we tried to induce acoustic feedback by placing the turntable on top of our large speaker system and turning up the gain: we 
were unsuccessful" • (Still with us?) • "High Fidelity" magazine said of the 208: "Bold appearance which suggests massive and reliable 
construction—an impression which is quite borne out by its performance tests ...the various pieces of the turntable are carefully machined 
aluminum castings, thick enough to provide extreme rigidity... finely machined shaft ... wow and flutter, with the Troubador', were 
completely undetectable by ear .... rumble also was completely inaudible, even at high listening levels ... the hum field above the plat-
ter was completely negligible... starting torque was good ... speed accuracy very good" • What should a good arm do? It should hold 
the cartridge in place as the stylus follows the record in the groove ... without detracting from the performance of the cartridge • Here's 
how the Empire 980 Arm achieves this objective: • Better dynamic balance achieved by locating the pivot points at the precise center 
of the arm's mass—equal mass on both sides of axis. Once in balance in one plane it is balanced in all planes. This permits the 980 arm to 
track at lowest levels, gives it its rock-like stability that will allow perfect tracking at any angle—even upside down • Lowest inertia 
achieved by critically calculated distribution of arm mass • Maximum compliance means it.yields to the slightest impulse, responds and 
moves effortlessly, even with a tilted table, a badly warped record, or with the turntable turning upside down • Precision ball bearing 
suspensions—both the vertical and lateral pivot bearings of the 980 are suspended in precision steel-ball races, precision manufactured to 
instrument tolerances ... vertical and lateral friction are both virtually immeasurable, permitting high compliance and minimum hys-
teresis • Lowest fundamental resonance frequency: 6 cps (the lowest ever achieved in any arm), achieved by increasing the rigidity of the 
arm structure through weight distribution, and by making the cartridge shell an integral part of the arm • 5 wire circuit eliminates 
ground loops, hence eliminates the hum that gound loops induce • Easy plug-in installation ... no wiring or soldering necessary • Self-
latching arm rest ... a slight push downward on the arm tube latches the arm in position. (Score yourself a fairly serious music lover) • 
Precise stylus force adjustment ... calibrated knob dials any stylus force from 0 to 8 grams with an accuracy of 0.1 gram • Arm offset 
angle: 23.8° • Satin chrome or satin gold finish, $50. • Lowest tracking force possible, because of extreme compliance and low inertia • 
Counterweight zero balance adjustment for any cartridge from 2-25 grams • Maximum tracking error 1-. .650° • No acoustic feedback 
• Exact cartridge positioning, quick-release bracket-mount secures cartridge to arm shell. Stylus is aligned with front edge of cartridge 
mounting plate for exact overhang dimension • Dyna Lift (Patent Pending) lifts arm from record at play out • "High Fidelity" maga-
zine's equipment report said: "The spring-loaded 12-inch 980 Arm moves exceptionally freely about its pivot points, indicating very 
well-made bearings" • "American Record Guide" (Larry Zide column) said: "One of the best available... substantial reduction in 
vertical mass ... a cartridge of any dimensions can be aligned in the head for minimum tracking error ... calibration is extremely accu-
rate ... Dyna Lift most useful...lateral and vertical friction is exceptionally low ... exceptionally stable ... steady even with shaky 
floors ..." • "Audio" magazine's equipment profile said: "Much thicker walled tubing in the arm to reduce the fundamental resonant 
frequency, which is now below the lower limit of our test record" • (This settles it, score yourself a dedicated music-loving audiophile 
for reading this far) • What should a good cartridge do? It should translate mechanical energy into electrical energy without introducing 
distortion. And for maximum life of the stylus and your records (not to mention reduced distortion) it should perform this function at 
as slight a stylus force as possible • Here's how the Empire 880p cartridge achieves these objectives: • Lowest dynamic mass, less than 
.5 x 10-3 grams • Highest compliance, 30 x 10—a cm/dyne ... Lower dynamic mass and higher compliance than any other cartridge made 
—eliminates distortion and makes possible many of the cartridge's other accomplishments • Performance range 6 to 30,000 cps, well 
beyond the range of human hearing • Channel separation more than 30 db—greater separation than any other cartridge means greater 
enjoyment of stereophonic sound • Tracking force as low as 1/4 gram—lowest in the industry—at such low tracking force, the 880p not only 
eliminates record wear, but also eliminates distortion • Longest possible cartridge life insured by lightness of stylus and the low 
dynamic mass of the magnetic element. It's the last cartridge you're ever likely to buy • The amazing "Dyna-Life" Stylus (Patent Pend-
ing) —ultra-sophisticated hand-polished .6 mil diamond—world's lightest • Complete freedom from hum pickup: the Empire 880p incor-
porates a complete mu-metal shield to prevent stray hum in the cartridge • Fully compatible for stereo or mono • "Moving Magnet" 
principle • Balanced high output, 10 millivolts per channel A-. 1/4  db, etc. • Perfectly translates and responds to the intricate movements 
of the record groove • Stylus inertia approaches the irreducible minimum • Smooth, wide response • Inspected at each phase of its 
manufacture • Faithfully responds, instantly, effortlessly, favoring neither one wall nor the other • Empire 880p, $47.50 • Natural per-
formance • The Empire 880p is so new, the country's hi fi magazines have not had an opportunity to test and publish their opinions... 
in the meantime, here's what a happy new owner of the 880p wrote us recently: "Most musical, noise non-existent, the sound is trans-
parent, spacious, airy, exceptionally musical, violins sound like violins not cellos or steel wires, in a class by itself" • The Empire 880p 
is the cartridge that renders every other cartridge on the market today obsolete • If you've read this far you are by all means a music 
lover most seriously interested in highest quality record playback equipment. Above you have read a "few" of the reasons why we believe 
the Empire Troubador is for you. You've got the facts about the Empire 208 turntable, the Empire 980 Arm, and the Empire 880p Car-
tridge. But what about the integration of these three components? Every Empire component was designed and built for maximum inte-
gration with the Troubador system ... no other manufacturer makes all three. • "High Fidelity" magazine said: "A precision-engineered 
product of the highest quality ... in sum, the parts of the 'Troubador'—taken separately—stand up as first-rate audio components. Taken 
together, they form one of the finest and handsomest record players available" • "Audio" magazine said: "Precise in appearance and 
performance ... as a system, the 'Troubador' Model 398 is not inexpensive [$222.50 including basel, but it just reaffirms something we all 
know: higher quality means higher costs. The Model 398 is an excellent buy for those who want the quality" • To you determined 
readers we can only say that we rest our case. (sigh ... now you don't have to write for our brochure ... you've just read it). 

Here are a few of the reasons why the EMPIRE TROUBADOR 
is called the "World's Most Perfect Record Playback System" 

11—T1 EMPI RE 
SCINTiFiC CORP . 5 STE WART AvE • CARDEN W V, 

EXPORT CANADA Empire Scientilic Corp.. Ltd , Toronto. Canada . EXPORT WEPT CANADA. (MAC. Plarnviert, L. I., N.Y. 
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Hifi Ste m 
29 

Franck's Violin and Piano Sonata  MARTIN BOOKSPAN 

46 A CRITICAL LOOK AT PRERECORDED TAPE TODAY 
Assessing the four-track catalog  CHRISTIE BARTER 

57  BEST OF THE MONTH 
Reviews of the outstanding new releases 

74 MUSIQUIZ 
A test of your musical LQ. 

THE MUSIC 
THE BASIC REPERTOIRE 

THE EQUIPMENT 
26  BEGINNERS ONLY 

A basic approach to audio HANS H. FANTEL 

33  TECHNICAL TALK 
Lab reports on the Acoustic Research record player 
and the Wharfedale W60 speaker JULIAN D. HIRSCH 

37  GUIDEPOSTS FOR SELECTING A TAPE RECORDER 
Fundamentals for the prospective buyer HERMAN BURSTEIN 

43  INSTALLATION OF THE MONTH 
Kits for keeps 

44  TAPE RECORDERS: 1963 
A comparison chart of stereo recorders  WARREN DEMOTTE 

51  PROSPECTS FOR PRERECORDED TAPE 
Industry executives talk about the future  ROBERT ANGUS 

54  TWENTY-ONE TIPS FOR TAPESTERS 
Troubleshooting your recording problems J. GORDON HOLT 

56  SOUND AND THE QUERY 
Prerequisites for hi-fl sound J. GORDON HOLT 

THE REVIEWS 
63  HIFI/STEREO CLASSICS 

105  HIFI/STEREO JAZZ 

117  HIFI/STEREO REEL AND CARTRIDGE 

127  HIFI/STEREO ENTERTAINMENT 

1HE REGULARS 
6  EDITORIALLY SPEAKING 

8  LETTERS 

16  JUST LOOKING 

136  ADVERTISERS' INDEX, PRODUCT INDEX 
COVER: DESIGN BY BORYS PAICHO WSKY, PHOTO BY BRUCE PENDLETON 

Copyright 0 1903 by Ziff•Davi• Publishing Company.  All rights reserved. HIFI 'STEREO REVIEW 
March 1903.  Volume  IQ.  Number 3. Ix published monthly by Ziff-Davis PubIlehIng Company at 
134  South  Wabash Avenue. Chicago S.  Illinois.  Subscription rates: one year United States and 
1.0...e.“.10014  83.00: Canada anti Pan•American Union Countries 1115.50:  all other foreign countries 
M OO.  Seco/1,1 ,1106a  pnntapte paid at Chicago. Illinois and at additional mailing offices. Authorised 

i.ecoral class mall by the Poet Office D epart ment.  Ottawa. Canada, and for payment of postage 
In en.h. 

5 



111H Ste w 
PUBLISHER 

PHILLIP T. HEFFERNAN 

EDITOR 

FUR MAN HEBB 

M ANAGING EDITOR 

WILLIAM ANDERSON 

M USIC EDITOR 

ROBERT OFFERGELD 

TECHNICAL EDITOR 

LARRY KLEIN 

ART EDITOR 

BORYS PATCHO WSKY 

ASSOCIATE EDITOR 

ROBERT S. CLARK 

PRODUCTI ON EDITOR 

MEL SCHINASI 

ASSISTANT EDITOR 

MARCIE LAIT MAN 

CONTRIBUTING EDITORS 

CHRISTIE BARTER 

MARTIN BOOKSPAN 

HANS H. FANTEL 
WILLIA M FLANAGAN 

STANLEY GREEN 

JOE GOLDBERG 

DAVID HALL 

NAT HENTOFF 

JULIAN D. HIRSCH 

GEORGE JELLINEK 

IGOR KIPN1S 

PAUL KRESH 

ADVERTISING 
SALES M ANAGER 

LA WRENCE SPORN 

ADVERTISING 
SERVICE M ANAGER 

ARDYS C. MORAN 

ZIFF-DAVIS PUBLISHING COMPANY 
Editorial anti Executive Offices it/argon 9.7200) 
One Park Avenue. New York Id, New York 

Willia m B. Ziff. Chairman of the Board 11946.1953) 
Willia m Ziff. President 
W. Bradford Briggs, Executive Vice President 
Hershel R. Sarbin, 
Vice President anti General Manager 
M. T. Birmingha m, Jr. 
Vice President and Treasurer 
Robert P. Breeding, Circulation Director 
Unripe Hous man. Financial Vice President 

Stanley R. Greenfield, Vice President 

Midwestern and Circulation Office I W Ahash 2-4911 ) 
434 $outh Wabash Avenue, Chicago 5. Illinois 
Advertising: Jerry Sweeney 

Western Office :CRestvlew 4-0205/ 
1/025 Wilshire Boulevard, Beverly Hills, California 
Western Advertising manager: Bud Dean 

Foreign Advertising Representative 
D. A. Goodall Ltd.. London. England 

SUBSCRIPTION  SERVICE: All  subscription  corre-
spondence should be  addressed  to HIFI/Stereo 
Review. Ci rculation Depart ment, 034 SOUth WallANI1 
Avenue. Chicago 5. Illinois. Please allow at least 
six weeks for change of address. Include your old 
address, as well as new —enclosing if possible an 
address label fro m a recent issue. 

EDITORIAL CONTRIBUTIONS must he accompanied 
liv return pot.tage anti will im handled with reason-
:eine ram however, publisher assu mes no responst 
Witty for return or safety of an  work, photographs. 
Or mantewripta. 

Me mber Audit Bureau of Circulations 

6 

EDITORIALLY 
SPEAKING 

by FU R M A N H E B B 

fr ins fourth annual tape-recorder issue covers many aspects of 
tape, but it does omit one that seems to me worthy of discussion 

here. This is the question of how tape, as used in the professional re-

cording studio, relates to what might be called artistic truth. It is 

surely no surprise, or secret, that virtually every modern recording 

has had tape surgery performed on it. This can be as minor as snip-

ping out a bit of background noise or as major as splicing the best 

parts of many different takes of the same performance into one com-

posite recording. 

The latter, of course, is the reason many critics decry the use of 

tape: they feel that the performer is abdicating his artistic responsi-

bility in favor of the tape editor. The tape editor is thus sometimes 

pictured as a sort of evil genius, able and willing, for example, to 

transform a mediocre pianist into Liszt reincarnate. 

I do not subscribe to this view. It seems to me that although it is 

certainly true that the tape editor can correct mistakes, it is not within 

his power to convert a so-so performance into a great one. He can 

replace errant notes here and there with the proper ones, but he has 

very little control over the music's real meaning—or more precisely, 

the artist's interpretation of it. Musical performance is simply too 

complex to be shaped to the point of major falsification by a tape 
splicer. 

It would obviously be foolish to release a recording in which there 

are mistakes that could have been corrected, because the edited re-
cording would still be a valid statement of the artist's conception of 

the music. Some years back, during the recording of Angel's Tristan 
und Isolde, a note was too high for Kirsten Flagstad to sing comfort-

ably, so the tape editor spliced in a high note by Elisabeth Schwarz-

kopf. Certainly it was better to do this than to mar the otherwise 
treasurable document of Flagstad's Isolde. 

The notion that tape editing is to be criticized because it permits 

mistakes to be corrected (as did piano rolls, by the way) makes me 

just a little impatient. If anyone would like to hear precisely the same 

mistake repeated time after time, he should hear one of my neighbors 

practicing Bach on the piano. Believe me, it's no artistic experience. 

***************************************************-k 

Coming Next Month in HIFI/STEREO REVIEW 

W HAT YOUR RARE RECORDS ARE W ORTH 
by Ray Ellsworth 

DIRECTIONS IN LOUDSPEAKER DESIGN 
by Ken Gilmore 

CHOPIN: THE DISSIDENT RO MANTIC 
by Harold Schonberg 

THE BLUEGRASS EXPLOSION 
by Nat Hentoff 

**************************************************** 
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of these outstanding $7.9 5 and 

$9.95 pre-recorded 4-track ANY 4 STEREO TAPES * 5 9 8 
FOR RETAIL VALUE 
ONLY   UP TO $39.80 

if you join the Club now and agree to purchase as few as 5 selections from the more than 150 to be offered in the coming 12 months 

ROGER WILLIAMS 
songs of the 

SOARING ,60s 
Theme fiom Carnival 

Theme Iron Indus 

'try' M y Bilunr, 

-9 more K A PP] 

23. Also: The Bilbao 
Song, Portrait of My 
Love, Calcutta, etc. 

HARMONICATS 

Peg O. My Heart 
Deep Purple 
Tenderly 
-9 Moro 

13. Also, Malaguena, 
Sabre Dance, Perfi• 
dia, Mam'selle, etc. 

ORFF COMMA OLIRANA 
Int PHIIADIIPHIA ORCHISTRA 

soloists and chorus 

DAMANOT conducfing 

1,1111A 

35. "Superb ... best 
recording." - Wash-
ington Post 

PERCY 
FAITH 

STRINGS 

Tenderly 
Laura 

Speak Low 

27. If I were A Bell, 
FromThis Moment On, 
Lida Rose, 9 more 

17. Also: Intermezzo, 
Beyond the Sea, Ebb 
Tide, etc. 

BEETH OVEN 
SYMPHONIES No 4 arid 5 

BRUNO WALTER 

36. "No better need 
be sought, a Walter 
specialty -Atlantic 

MORE JOHNNY'S 
GREATEST HITS 

Ww.c1 

Original Soundtrack 
1T54iLGi Recording 

4. The winner of ten 
Academy Awards. Ma• 
ria, Tonight, etc. 

STRAVINSKY 
conducts 

The "FIREBIRD" 
COMPLETE BALLET 

45.  "Brilliant  per• 
f ormance ... lush ... 
rich."-Mus. Amer. 

I M UCK QUAITI1 
TIME OUT 
THE DAVE  I 

28. "It soars and it 
Swings . . . a break• 
through."- Playboy 

BRIAIIIN 

IT UP ON 

BROADWAY 
ttti Ya m 

REX HARRIS ON 
JULIE AN DRE WS 
M Y FAIR LADY 

i•d ir'    ORIGIN•l 

01 ...s ( I  1C011 .16.1.11/4  

1. "One of the best 
musicals of the cen-
tury -N.Y. Times 

BEETH OVEN 

Piano Concerto No. 5 
"Emperor" 

LEON 

FLEISHER 

SZELL 

agvELAND 
OR M 

6. Also: Stairway To  48.  "Distinguished, 
the Stars; Teacher,  freshness, vitality." 
Teacher; etc.  - High Fidelity 

FIRST TI ME! 
DUKE ELLINGTON 

MEETS 
COUNT !SA ME 

L a * 
MENE M 

TCHAIKOVSKY: 
SWAN LAKE 
Ballet Suite 
ORMANDY 

Orcti 

Includes a 
Special Booklet 
  and Rare 

t (MUM MA] Illustrations 

46. "Superlative 
playing.., sumptuous 
sonics."-High Fidel. 

Star Spangled Marches 
ANDRE KOSTELANETZ 

Strike Up 
the Band 

Colonel 
Bogey 

Seventy Six 
  Trombones 

21. "A fine workout 
for any sound sys• 
tem."- Billboard 

LERNER 8. LOEwE 

Camelot 
RICHARD BURTON 

JULIE 
hTS ANDREWS 

CISI 
COL, hd/11,4; 

and Or'final 

Elt0Adway,di tt 

3. "Most lavish and 
beautiful musical, a 
triumph."-Kilgallen 

Bach 

Organ 

Favorites 

E. Power 

Biggs 
[r.  

44. "Limitless pleas-
ure, perfect in ster-
co."-High Fidelity 

8. Also: "I'm In the 
Mood For Love, These 
Foolish Things, etc. 

22. King Kamehame-
ha, Across the Sea, 
Blue Hawaii, 9 more 

QUIET 
7 4  VILLA GE 

The Exotic 
Sounds of 
MARTIN 
ENNY 

51. Pagan Love Song, 
Hawaiian War Chant, 
Happy Talk, 9 more 

FINLANDIA 
PHILADELPHIA ORCHESTRA • 
MORMON TABERNACLE CHOIR 

EUGENE ORMANOT 

pluo-Valoo Thoto • 
Slued's/. Rhopoody • 
P.m, art Suite !eel 

54. A Summer Place, 
Love Is A Many Splen• 
dared Thing, etc. 

The New 

ANDRE ‘1) 

KOSTELANETZ 
"Wonderland 

• of • E 
Sound" 

1:11 =1 

15. Everybody Loves 
A Lover, Be My Love, 
Volare, 12 in all 

Rhapsody in Blue 
An American in Paris 

Leonard 
Bernstein 

plays 
Dec shw in 

7 , 

31. "Fierce impact 
and momentum." - 
N. Y. World Telegram 

TONY 
BEN NETT i r 
I Lett My  -) 
Heart in 

San Francisco  i 

Tender Is the Night 
Smile • 3 more 

55. Also: Once Upon 
A Time, Candy Kisses, 
Love For Sale, etc. 

The Fabulous 

50th State 

SAM MARIA 
end the 

Mokapust Beach Etur, 

41. "Performances 
that really sparkle 
and glow."-HighFid. 

MART MARTIN lo 
RODGERS & HAMM(RSTEIN'S 

THE SOUND of MUSIC 

aim Original bros.., COSI 

43. Dixie, Aura Lee,  26. "Walloping en-  53. ''Electrifying per-  2. "Every number is 
Battle Hymn of the  sembles and stirring  formance . . . over-  fresh and charming." 
Republic, 13 in all  solos."- High Fidel.  whelming."•HiFi Rev.  - New York Post 

C OLU MBIA 
STEREO TAPE CLUB 
IF YOU ARE ONE OF THE FORTUNATE PEOPLE who own 4-track stereo 
tape playback equipment ... if you are the kind of person who gets 
a kick out of sensational-sounding music . . . if you are seeking to 
build an outstanding library of superb stereo tapes ... here is the 
most generous offer ever made by the Columbia Stereo Tape Club! 
By joining now, you may have ANY FOUR of the magnificently re-

corded 4-track stereo tapes offered here - up to a $39.80 retail 
value - ALL FOUR for only $5.98! 
TO RECEIVE YOUR 4 PRE-RECORDED STEREO TAPES FOR ONLY $5.98 
- simply fill in and mail the coupon today. Be sure to indicate which 
Club Division best suits your musical taste: Classical or Popular. 
HOW THE CLUB OPERATES: Each month the Club's staff of music ex-
perts chooses outstanding selections for both Divisions. These selec-
tions are described in the Club Magazine, which you receive free 
each month. 
You may accept the monthly selection for your Division . . . or 

take any of the wide variety of tapes offered to members of both 
Divisions in the Magazine ... or take no tape in any particular month. 
Your only membership obligation is to purchase 5 tapes from the 

more than 150 to be offered in the coming 12 months. Thereafter, 
you have no further obligation to buy any additional tapes ... and 
you may discontinue your membership at any time. 
The tapes you want are mailed and billed to you at the list price 

of $7.95 (occasional Original Cast recordings somewhat higher), plus 
a small mailing and handling charge. 

FREE TAPES 
given regularly! 
If you wish to continue as a mem-
ber after purchasing 5 tapes, you 
will receive - FREE - a 4-track 
stereo tape of your choice for 
every two additional tapes you buy 
- a SO% dividend! 

SEND NO MONEY - just mail the coupon today to receive your four 
pre-recorded 4-track stereo tapes - ALL FOUR for only $5.98! 

IMPORTANT NOTE: All tapes offered by the Club must be played on 
4.track stereo play-back equipment. If your tape recorder does not 
play 4-track stereo tapes, you may be able to convert it simply and 
economically. See your local service dealer for complete details. 

C OL U M BI A STERE O TAPE C LU B, Terre Haute, Ind. 

SEND NO MONEY-mail coupon to receive 4 tapes for $5.98 

COLUMBIA STEREO TAPE CLUB, Dept. 420-2 

Terre Haute, Indiana 

I accept your special offer and have circled 
at the right the numbers of the 4 tapes 
would like to receive for $5.98. plus small 
mailing and handling charge. Enroll me in 
the following Division of the Club: 

ID CLASSICAL  0 POPULAR 

I understand that I may select tapes from 
either Division. I agree to purchase five se-
lections from the more than 150 to be of-
fered in the coming 12 months, at list price 
plus small mailing and handling charge. 
Thereafter, If I decide to continue m y mem-
bership. I am to receive a 4-track, pre-
recorded tape of my choice FREE for every 
two additional selections I accept. 

Nome   
'PLEASE PRINT) 

Address   

City  Zone.  .Statt   
APO, FPO addressees: write for special offer 
If you wish this membership credited to an 
established Columbia or Epic Tape dealer  
authorized to accept subscriptions, fill in: 

Dealer's Name   

Dealer's Address  TI 
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NU MBERS 

BELO W: 

1 

2 

3 

4 

6 

8 

13 

15 

22 

23 

26 

27 

28 

31 

35 

36 

17  41 

21  43 

CIES 

44 

45 

46 

48 

51 

53 

54 

55 

-1 
0 Columbia Records Distribution Corp.. 1903 
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Captivating . . . thrilling . . . inspiring. 
The pure sound of Grommes. Hi-fidelity 
stereo that delights the senses. Superb 
custom components— modestly priced. LETTERS TO THE EDIT OR 

EI:11111111111111  
Model 101M FM multiplex stereo tuner 

Model 36PG 40 watt stereo amplifier 
(pichred below). 

Write GROM VIES 
Division of P,ecision Electronics, Inc., 
9101 King St. Frarklin Park, III. 

$139.95 

. $129.95 

sets the 
scene... 

Bawdy Carols 

• I would not be surprised if some of 
your readers were horrified by Robert 
Offergeld's vivid investigation of "Lustie 
Caroles" in your December issue. I admit 
I was caught off balance myself by some 
of the language in the quoted specimens. 
But the more I think about the writer's 
point of view on our Christmas customs, 
the more wholesome I find it. Perhaps we 
should start electing Lords of Misrule 
again and get some of the seasonal mush 
and tremolo out of department-store 
loudspeakers. 

EDWIN MII.I.ER 
Santa Barbara, Calif. 

• I congratulate Robert Offergeld on 
his amusing but informative article on 
medieval Christmas carols. I have long 
known of the existence of profane carols, 
but my general reading has never before 
turned up any examples. The carols 
themselves are hard to find, and the 
critical literature seems not very exten-
sive. I would guess this is the first time 
the subject has been treated in a general-
circulation magazine. The identification 
of manuscript sources and the glossary 
following each carol are very useful, and 
the appropriate and revealing illustra-
tions also deserve praise. 

COL. H. B. McKAy 
(USAF, RET.) 
Orlando, Florida 

• Man, those medieval carols are crazy. 
Where can we get the music? 

JACK BRANSON 
Brooklyn, N.Y. 

Scholars are certain only of the gen-
eral character of the tunes for medieval 
carols, with a few exceptions. Several tra-
ditional tunes in the Oxford Book of 
Carols are thought to be similar to medi-
eval types—they can be fitted to the more 
regular early verses with only minor ad-
justments. To our ears, the contrast be-
tween the modal tunes and some of the 
more scandalous carol subjects can be 
amusing in itself. 

Tuner Test 
• In the February issue of HIFI/STEnEo 
Ileu m you published a Hirsch-Houck 
report on our Scott 350B stereo tuner. 
Unfortunately, this report did not repre-
,ent the tuner's true capabilities. As is 
well known, every Scott instrument is put 
through testing and quality-control pro-
cedures (over fifty individual tests are 
made on every unit ) before being packed 
for shipment. No unit is shipped unless it 

8 
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meets or exceeds all published specifica-
tions. 
A written warranty to this effect is 

packed with every instrument. Naturally, 
due to conditions beyond our control, 
such as mishandling in transit, a rare unit 
will be found that is slightly below our 
standards. Our detailed service reports 
indicate that this happens with less than 
one per cent of all units shipped. It is for 
these rare instances that we provide our 
unconditional warranty and network of 
franchised service stations. 
It is apparent that the unit tested by 

Hirsch-Houck for your survey was one of 
these rare cases. The FM section of the 
350B is virtually identical to that used 
in the LT-10 tuner kit reviewed by 
Hirsch-Houck in April, 1961, at which 
time they measured a usable sensitivity 
of 1.4 microvolts, a measurement that 
has not been bettered by any other tuner. 
A recent review for Electronics World 

by Hirsch-Houck of the Scott 333 
AM/FM multiplex tuner, which is iden-
tical to the 350B in the FM and multiplex 
sections, discloses a sensitivity of 2.2 mi-
crovolts. Any production 350B can be ex-
pected to equal or exceed these figures, 
making this tuner one of the most sensi-
tive on the market. 
It is unfortunate that what was other-

wise a fine survey should be marred by 
the publication of unrepresentative meas-
urements. 

H. H. SCOT7', PRESIDENT 
H. H. Scott, Inc. 
Maynard, Mass. 

Mr. Scott brings up a question that 
continually vexes testing laboratories: 
that is, when is a unit truly representa-
tive? It is virtually impossible for a test-
ing organization to know this, short of 
testing perhaps ten units and averaging 
the results, which for practical reasons is 
impossible. Hirsch-Houck's policy is to 
test the unit as received, unless, of course, 
it is clearly defective, in which case there 
is obviously no point in reporting on it. 

(Continued on page 10) 
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Do you know about this unique plan 
to increase your understanding and enjoyment of music? 

Music-Appreciation Albums 
You receive outstanding 12-inch recordings of 
great music performed by noted artists and 
orchestras... 

AND 
With them at no extra cost — in place of 
the usual printed program notes—you receive 
"musical program notes" on 10-inch records. 
These are always absorbing commentaries, illus-
trated with musical passages by a full orchestra, 
to heighten your understanding of the music you 
hear on the performance records. 

AS A DEMONSTRATION ... FOR ONLY $100 

CHOOSE ONE OF THESE DOUBLE-DISC ALBUMS (Ifca dd ditional agreeou A1lb:um s duuy  ringas few yaes2) 

0 7.‘ 
uvorak s NEW WORLD SYMPHONY .4. Ichaikovsky's FIFTH SYMPHONY 

Leopold Ludwig 

conducting the London Symphony Orchestra 

Sir Malcolm Sargent 

conducting the London Symphony Orchestra 

r Stravinsky's  Schumann's 
FIREBIRD SUITE  SYMPHONY 

_ 
Berlioz' SYMPHONIE FANTASTIQUE 

A 

V  FOURTH 
George Szell conducting 

(a dual selection on one record) 

l ir 
conducting Sir Eugene Goossens 

the London Symphony Orchestra 

Beethoven's FIFTH SYMPHONY  

Sir Adrian Boult 9i 
Brahms' THIRD SYMPHONY 

Leopold Stokowski 
conducting the Philharmonic Promenade Orchestra 

of London 

lott-lb 
conducting the Houston Symphony Orchestra 

,  
.4•of 

E VEN by themselves, the superb recordings offered by 
Music APPRECIATION ALBUMS would be outstanding 

acquisitions in any musical home. But accompanied by their 

enlightening "musical program notes", narrated and recorded 
by the noted conductor, Thomas Scherman, they become 
uniquely gratifying additions to your library of recordings. 
This is a proven and sensible plan that has enriched musical 
enjoyment in many thousands of families. 
As an introduction to Music-Appreciation Albums you may 

choose any one of the outstanding works described above for 

only $1.00 if you agree to accept at least three additional 
selections during the next twelve months at the regular mem-
bers' prices of $5.98 for stereo and $4.98 for regular L.P. 
Each month a new Music-Appreciation Album is made 

available to you as a subscriber. This selection is always pre-
ceded by an announcement describing the work and written 
by a noted musical authority such as Deems Taylor. You take 
only those records you are sure you want for your per-
manent collection. Mail the coupon today and start your 
family on a wonderful adventure in musical self-education. 

MUSIC-APPRECIATION RECORD CLUB, INC. 
11 PARK PLACE, NEW YORK 7, N. Y. It I 01  1:1 

Please send me at once the 12-inch Perfor mance Record I have 
indicated below, together with its 10-Inch "Musical Program 
Notes" Record, billing me $1.00 for both (plus small mailing 
charge), and enroll me in the Music-Appreciation Record Club. 
I agree to purchase at least three additional Club selections dur-
ing the next twelve months at the regular members' prices of 
$5.98 for stereo and $4.98 for regular L.P. I may cancel my mem-
bership at any time thereafter. 

Indicate by title the Music-Appreciation Albu m wanted: 

Please check box to indicate whether you wish stereophonic or 
regular L.P. performance records. 

0 stereo  0 regular L.P. 

M R. 

M RS. 

MISS 
PI.. se print plainlY 

Address   

City  Postal Zone  State   
(II any) 
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Magnecord Ranks Highest 

I() 

Above the sound and fury of the market 
place, one tape recorder is outstanding. And 
that tape recorder is Magnecord, for years 
the choice of professionals. 
The incomparability of the Magnecord 

728-748 Series (pictured above) deserves the 
consideration of those who demand the 
ultimate in audio tape recording, including 
Stereo, of course! With a Magnecord you, 
too, will add the professional touch to sound. 

for additional information write: 

agn ec ord 
SALES DEPARTMENT 

MIDWESTERN INSTRUMENTS, INC. 
P. o. BOX 7509 / TULSA 35, OKLAHOMA 

CIRCLE NO. 52 ON READER SERVICE CARD 

(Continued from page 8) 
In the case of the Scott 350B, since the 
sensitivity measurement was very good, 
it did not seem to Hirsch-Houck that the 
unit in question was defective. As Mr. 
Scott points out in his letter, however, it 
is undeniably true that Scott tuners hav-
ing the same circuitry have tested out 
better than the unit submitted for review 
in our February issue. 

The Imperfect Mahlerite 
• I want to take issue with the review 
by David Hall—himself a scholar and 
devotee of Mahler, if I remember cor-
rectly—of the Klemperer performance 
of Mahler's Fourth Symphony in your 
December issue. 
First, I cannot agree with Mr. Hall's 

distinction between this and the other 
Mahler symphonies he implies might 
have been more fitting for Dr. Klem-
perer's stereo debut in the composer's 
works. I heard a performance of the 
Fourth under Klemperer at Royal Festi-
val Hall in London, and I will never 
forget the grave beauty with which the 
conductor invested it. This is more than 
a "light and charming score," to quote 
Mr. Hall. The choice of the Fourth, then, 

for the conductor's first stereo essay of 
Mahler seems entirely justifiable, for it 
is certainly among Klemperer's "best in-
terpretations in concert" — along with 
the rest of the Mahler repertoire, which 
he understands better than anyone alive 
today. 

STERLING N. BLACK 
Largo, Florida 

Cyrillic Confusion 
• The name "Tchaikovsky" is spelled 
-Tschaikowsky" on an RCA Victor re-
cording of his Violin Concerto. I assume 
that RCA knows how to spell, so why the 
variance? 

PATRICIA KIST 
Pittsburgh, Penna. 

"Tchaikoz;sky," a Russian name, is 
spelled in Cyrillic letters in its original 
form. There are various ways of trans-
literating the spelling into the Roman 
letters of most European languages. 
Usually the guiding principle is phonet-
ic, i.e., a spelling is adopted to reproduce 

(Continued on page 12) 
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alte 43e6t of Iv( tUaredb 

HERBERT 
VON 
KARAJAN 

523. RIMSKY•KORSAKOV: 
SCHEHERAZADE. Erich Lein, 
doff. the Concert Arts Sym• 
phony capture the magic of 
its bewitching melodies. 

417. FRANK S   SWING. 
IN'  SESSION  All time 
favorites Always. Paper 
Moon. Blue Heaven. 9 more 
gassers 

1103. RAVEL: TRIO IN A MI-
NOR/MOZART:  TRIO  IN E 
MAJOR  Yehudi  Menuhin, 
Cassado and Kentner. 

747. CALLAS PORTRAYS PUG-
CINI HEROINES. Favorite 
arras 110/11 Operas Manon 
Lescaut, Butterfly, loneme, 
others. Monaural only. 

794. BARTOK: ML1517 for 
Strings Percussion. Celesta; 
HINDEMITH: "Mathis der 
Maier"  Symphony.  Von 
Karaian conducting. 

808. HANDEL: WATER MUSIC 
SUITE, Mozart's (inn Kleine 
Nachtmusik, 3 German 
Dances, Ave, Venom Corpus 
Von Karalan conducting. 

TI M 

fea••••.•• .• 
air mown u.: 

77 00 & 7790. THE MIKADO 
Gilbert and Sullivan. Hear 
the biting wit and enchant-
ing music of the Savodards 
in a brilliant new album Sir 
Malcolm Sargent leads the 
Glyndebourne Festival Chorus 
and the Pro Ade (Itch 
(2-Record set counts as 
two separate selectioes.) 

!HANS RICHTER.HAASER 

,HERBERT VON KARAIAN 

804. UNARMS: CONCERTO &2 
in B FLAT MAJOR  Richter-
Haaser, piano, von Karaian 
conducting  Berlin  Philhar• 
monic. 

754.  THREE RHAPSODIES. 
The Vienna Philharmonic un• 
der Silvestri plays rhapso. 
dies by Liszt, Ravel, Enesco 

Re.vOve 
fi)K5N+INISH MUiTAR4 

I M M O 

ii=a6 
422. LAURINDO ALMEIDA. 
REVERIE FOR SPANISH GUI 
TARS. 11 classical works by 
Ravel, Debussy, Tchaikovsky, 
others. 

354. PEGGY LEE. BASIN 
STREET EAST Catch her club 
performance of Fever, them 
There Eyes. Yes Indeed, 12 
more. 

733.  ley: SYMPHONY 
NO. 5. A stunning rendition 
of a heroic work by Thomas 
Schippers with Philharmonia 
Orch 

704. EMIL M RS plays 
Beethoven's Emperor Con. 
cert.. Philharmonia Orches-
tra under Leopold Ludwig. 

TIRO itseA 
.. brought to you by the \,N1,1EL RECORD CLUB! 

Take 5 Albums 
oo Pay only  plus a small 
shipping 
charge. 

361  STAN FREBERG PRE-
SENTS THE UNITED STATES. 
Pilgrim's Progress. Boston 
Tea Party. 8 other  great 
,pools  Good natured 
sat rn N r T rnes 

793. ENGLISH BALLETS OF 
THE 20TH CENTURY. Sir Mal 
colm Sargent conducts Royal 
Philharmonic in 3 selections. 

454. HOLLYWOOD BOWL SYN. 
P HORT. STARLIGHT EAN• 
TASIE Miklos Rozsa conducts 
Tchaikovsky, Lisel. Brehm., 
Enesco. 

When you beco me a trial me mber of the Angel Division of the Capitol Record Club 

and agree to buy only six future selections fro m the several hundred available 

Angel and Capitol albu ms to be offered you during the next twelve months. 

729. Berlioz: SYMPHONIC 
FANTASTIGUE. A striking in. 
terpretation by Herbert von 
Itaratan and the Philhar-
monia, Monaural only. 

504. DANUBE WAVES. Rich, 
melodic potpourri - Liszt. 
Strauss, Smetana played by 
Hollywood Bowl Symphony. 

607. ROSSINI  OVERTURES. 
Herbert von Karaian con-
ducts the Philharmonia Spar-
kling readings of 6 popular 
overtures. William Tell, 
others. 

rfling CHEW 

799. FRANCO CORELLI SINGS 
NEAPOLITAN SONGS. 10 
thrilling Italian love songs 

736. Mozart: 4 HORN CON. Tome A Surriento. more 
CERTOS. Flawlessly per-
formed by Dennis Brain with 
von Karaian conducting 
Monaural only, 

Linter Arbil 
riM 

Vie 
Damotie 

718. PROKOFIEV: Peter & the 
Wolf; RAYON: Toy Symphony. 
Von Karaian mad Berlin Phil. 
harmonic. 

STRAUSS 
I fIINStY,iflf 

526. VIC °AMORE. LINGER 474. THE SOUND OF RICHARD 
AWHILE. The "Lively One" STRAUSS. Erich leinsdorf 
swings 12 meaningful bal. conducts the Philharmonia 
lads One Love, Deep Night, Orchestra Salorne's Dance. 
Change Partners, more.  more 

'irke Shweathrin 

355. GEORGE SHEARING. THE 
SHEARING TOUCH  Superb 
stylings of Nob. Misty, Be-
witched, Honeysuckle Rose. 
7 more 

731.  Sibelius: SYMPHONY 
NO, 2. Powerfully played by 
the Philharmonia Orchestra, 
Paul gletzki conducting. 

389. BEETHOVEN: VIOLIN 
CONCERTO IN D Yehudi Men-
chin in a thrilling perform. 
once. Constantin Silvestri 
conducts. 

798.   . PIANO 
SONATAS. Annie Fischer in 
vivid performances of Sonatas 
No. 14 ("Moonlight") 24 and 
30. 

514.  SING.A-ROUND  WITH 
ARTHUR GODFREY. Merry 
miscellany of group singing 
favorites - Row. Row, Row 
Your Beat. Frere Jacques. 16 
1710le 

740.  Tchaikovsky  VIOLIN 
CONCERTO  Mendelssohn. 
VIOLIN CONCERTO, Christian 
Eerras with the Philharmonia 
Orch. 

713. OTTO KLEMPERER con-
ducts the Philharmonia Or. 
chestra in Brahms' Gym-
phony No. I in C Minor, 
OP. NI. 

776. KURT WEILL IN BERLIN. 
Songs from the master tune. 
smith's htt shows ,n,lor!,ng 

420. KINGSTON TRIO. CLOSE. 
UP. 12 songs never before 
recorded , Sail  Away, Ken 
Karanga. Jesse lames, etc. 

M U M 
SYMPHONY HS 
winomo..1111 
FiNtANCHA 
KRUM YON 
NAUMAN 

789. SIBELIUS. SYMPHONY 
NO. 5 and FINLANDIA. Herb-
ert von Karaian conducts The 
Philharmonia Orchestra 

00,  SOVIET ARMY CHORUS 
& BAND. 200 thundering 
male voices sing Russian 
folk ballads and army songs. 

795. THE FABULOUS VICTOR-
IA OE LOS ANGELES. 19 songs 
by the wor.'s most gifted 
soprano 

506. LATIN AFFAIR. George 
Shearing plays M3113 Palm. 
gana. Mambo Batelle, latin. 
ions American favorites 

t Piaf 

EDITH 
PIAF 

759, PIAF. 12 ballads in the 
poignant style of France's 
greatest torch singer. with 
RobertChauvigny's orchestra 
Monaural only. 

478. DRIFTING AND DREAM. 
INC. GUY LOMBARDO sails to 
12 magic lands Isle  of 
Capri, Harbor Lights, more 

3240 & 324B. JUDY GAR-
LAND AT CARNEGIE HALL. 
'Garland at her greatest " 
-Hi Fi Stereo Review. The 
greatest evening in show 
business history 28 caviling 
songs 
12-Recore set counts as 
two separate selections.) 

Sissiag 

Comas.LD 
Pra•14 Howl 

14*M 
taws 

520. RAVEL: CONCERTO FOR 
LEFT HAND PROKOFIEV: CON-
CERTO #3 IN C MAJOR, John 
Browning is soloist with the 
Philharmonia Orchestra, 

HO W THE CLUB OPERATES  ANGEL DIVISION, CAPITOL RECORD CLUB If collecting and listening to records is an important part . • 7"."-7- 1 (--a ggbile 
of your life, the Angel Division of the Capitol Record Club 
can be of real service to you. For this Club offers you the Angel j Dept. 2123, Scranton 5, Pennsylvania 
best of two worlds of musical entertainment -through just  Please send me these 5 Albums and bill me only $1.00 plus a small shipping charge. 
one money-saving membership. 
You can enjoy, for example, the world of Great Music:  WRITE NUMBERS 

IN BOXES 
the genius of Herbert von Karajan ... the virtuosity of 
Yehudi Menuhin...the guitar artistry of Laurindo Almeida. 
PLUS the world of magical entertainers like Edith Piaf and 
Frank Sinatra, all made available to you from the Club's in-
comparable international catalog, which includes Columbia 
Gramophone (of England), Pathe Marconi (of France), 
Capitol Records and E. M. l.'s historic H M V Label. 
If you join now, we will send you any 5 albums on this 

page with a bill for only $1.00, plus a small shipping 
charge. Thereafter, your only obligation is to purchase six 
albums from the several hundred available Angel and 
Capitol albums to be offered to you during the next twelve 
months, at the price of $3.98 or $4.98 (occasionally $5.98), 
plus a small shipping charge. You pay for your albums 
after you receive them. 
FREE BONUS ALBU MS: After you've purchased 

These 6 albums, you then choose a 12" FREE Bonus 
Album of your choice for every two records you buy from 
the Club. Here's a wonderful way to build a superb record  CITY  ZONE  STATE  
library' Mail coupon to: the Angel Division, Capitol  L CANADA: Slightly higher prices: 41 Benet Road, Toronto 15, Ontario  
Record Club, Dept. 2123, Scranton 5, Pennsylvania. 

Enroll me in the following disi on - hov.ener, I may select recur Is from any 
division I wish.  Angel-Capitol Classics 0 Popular Best Sellers 
I agree to purchase 6 selections from the several hundred available Angel and 

Capitol albums to be offered during the next 12 months, at the Club price, plus 
a small shipping charge. Thereafter, if 1 decide to continue membership, 1 wil 
receive a 12" BOIIIIS Album of my choice FREE for every 2 records I buy 

ni STEREO. Check here if sou own a Stereo phonograph and want all ycior record , 
II in STEREO. You will be billed $2.00 with sour stereo me mbership. 1 he Club 
sells stereo records for $1.00 more than monaural. 

M R. 

M RS.   

MISS 

ADDRESS 

(Please Print) 
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Feamtvori 
for tip 

randeur of 6 reat 

All Bozak Loudspeakers work together. The robust basso B-199A . . . 
incisive baritone B-209A or B-800 . . . join the sweet B-200Y soprano 
in perfect harmony to re-create The Very Best in Music. 0 For 
your Bozak Speaker System 4 Bozak-built enclosure stages the sound 
to perfection. Or, if space is limited, you can build your Bozaks 
into a wall, cupboard, or treasured cabinet. 0 Whatever its size 
and mounting, teamwork in your Bozak Speaker System assures 
you The Grandeur of Great Music in your home. 0 Write for our 
illustrated catalog, and hear the Bozaks at your Bozak Dealer. 

DARIEN/CONNECTICUT 

CIRCLE NO. 21 ON READER SERVICE CARD 

(Continued from page 10) 
as closely as possible the sound of the 
name in the original language. The com-
mon transliteration of the composer's 
name into English is "Tchaikovsky," and 
into German, "Tschaikowsky." Since 
German editions of the music are fre-
quently used here, the German spelling, 
taken from the title pages of the scores, is 
also sometimes used in this country. 
Other examples of similar variants are 
"Strawinsky" and "Stravinsky," and 
"Prokofieff" and "Prokofiev." 

Bernstein's Best 
• Judging by the recordings I have 
heard on the air lately, Leonard Bern-
stein's West Side Story seems to have re-
placed Oklahoma! as the favored Ameri-
can musical. For all its merit, it seems to 
me that West Side Story has obscured the 

composer's other works. My particular 
choice for revival is Bernstein's Candide 
—in my opinion the most sparkling, so-
phisticated, and entertaining score ever 
written for a Broadway musical. 

DAVID MENGEL 
Garden City, L. I., N. Y. 

Record Rejects 

• Reading Clarence Percy's two-part 
article on record manufacturing, "Opera-
tion Waffle Iron" (November and De-
cember 1962), I wondered what happens 
to the rejects. Are these the records that 
are sold in discount stores? 

RICHARD D. PETERSON 
Clarence Center, N. Y. 

Reputable record companies feed re-
jects into special machines that remove 
the labels and grind up the discs so that 
the material may be used again. 

Sonic Exotica 
• Your September and November coy-
1, look like the inauguration of a fasci-
nating survey of exotic and antique 
musical instruments. If I'm right, may 
the series—and your magazine—thrive. 
If, on the other hand, mere coincidence 
is responsible for this similarity in cover 
subjects, perhaps I can nudge you closer 
to undertaking such a series. 
I have one complaint, however: why 

not include the name, origin, and details 
about the instruments? I for one would 
like to have the vital statistics concerning 

(Continued on page 14) 
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Compact as your smallest component, 

SONY MICRO -TV is Television of the Future! 
SONY's remarkable Television of the Future, 
Micro-TV, is as compact as your smallest component, 
yet it delivers the picture and sound quality equalled 
by few other television sets. Small enough to fit easily 
on the shelf with your music system, Micro-TV 
weighs only 8 lbs., so it travels with you as easily as 
an attache case. And its unique three-way operation 
permits it to be used everywhere —outdoors on its 
own rechargeable battery pack,  e i  1 44 . 
in a car* or on a boat from 12v 
auto/boat electrical systems, 

14.5a• RCI4 1,1•KCS 1.1.1 DIR FINC MCII 

and anywhere indoors on AC. Its sensitive 25-transis-
tor circuit (using new epitaxial power transistors for 
added efficiency) and radically new 70° picture tube, 
with telescoping antenna, deliver the most amazing 
picture you've ever seen under conditions that would 
wash out an ordinary set. And best of all, you can view 
from arm's length, with all controls handy, and no 
bothersome scan lines. Micro-TV $229.95. Recharge-

able battery, luggage case, auto 
accessory kit extra. UHF con-
verter available soon. 

.13e/ore installing or using a TV set in an automobile, check with your Motor Vehicle Bureau to verify permissibility. 

Send in for your personal copy of "Randy, the transistor radio". A delightful 
children's book in full color, that tells the story of how transistor radiate work. 
Please enclose 25e for postage and handling. 

Also ask to see and hear the World Famous SONY all-transistor radios. 

SONY CORPORATION OF AMERICA • 580 FIFTH AVENUE, SEW YORK 36. N.Y.  •  REGIONAL OFFICES: LOS ANGELES, CALIF. • CHICAGO, ILL. 
MARCH  1963  CIRCLE NO  69 ON READER SERVICE CARD  13 



in the all Roberts '1055' Stereo Tape Recorder! 
This is the tape recorder "for everyone". Its pure, high fidelity recording 
qualities are applauded by the professional — and its simplicity of operation 
makes it the ideal instrument for the amateur as well. Never before has there 
been a tape recorder like this. It's compact, lightweight, portable, as easy to 
operate as turning on your radio! You can use it as a complete unit or as an 
integral part of your hi-fl system. As remarkable as the design and perform-
ance of the ROBERTS '1055' is the astonishingly low price —111269.95 
— a value unmatched by any other tape recorder. 

THE ROBERTS '1055' IS AS VERSATILE AS SOUND ! 

* 4-track stereo and 4 individual quarter tracks 
* Famous Roberts proven transport 
* Perfect size for custom installation 
* Horizontal or vertical operation 
* 3. 4 and 7V, ips (15 ips available) 

ROBERTS 
ELECTRONICS, INC. 
L O S A N G E L E S 16, C A LIF. 

CANADA: J. M. NELSON SALES CO. 
7725 ADERA ST., VANCOUVER 14, B.C. 
Prices slightly higher in Canada. 

0 1, AM\ 41111 

Roberts Electronics, Dept. HFSR-4-V 
5978 Bowcroft, Los Angeles 16, Calif. 
Please send me complete literature on Roberts Tape 
Recorders, I enclose 25c for postage and handling. 

Name   

Address   

CID  lone State 

(Continued from page 12) 
the instru ments on your October and No-
ve mber covers. 

HAROLD WILKINSON 
Philadelphia, Pa. 

The horn on the October cover was a 
rare instrument of nineteenth-century 
French origin, voiced in a range inter-
mediate between the alto and baritone 
horns then commonly used in brass bands. 
In tonal character it is similar to the 

familiar French horn, but the straight 
bell gives it a somewhat more directional 
sound projection. 
The November cover pictured a North 

African stringed instrument (the name 
of which we have been unable to find 
out), fashioned of teak, with ivory inlay. 

Jazz Comment 
• In his otherwise favorable January re-
view of our release of Clark Terry's jazz 

recording of All American (Moodsville 
S26), your reviewer Joe Goldberg makes 

so me unjustified  co m ments about our 

co mpany. W hile we do wish not to re-

strict the rights of the press in reviewing 

our records, we do think this represents 

unfair treat ment. Our co mpany has been 

recognized as being a leader in recorded 

jazz for many years, and we hope to 

maintain this reputation for many years 

to co me. 

ROBERT WEINSTOCK, PRESIDENT 
Prestige Records 

New York, N. Y. 

Prestige Records, as Mr. Weinstock 
states, has always been regarded as one of 
the better jazz-record companies, and 
neither we nor our reviewers have ever 
meant to imply otherwise. 

What's Humming? 
• I would like to co m mend Herman 
Burstein for his article on "Hu m:  Its 

Causes and Cures" in the Nove mber is-

sue. A hu m that had been present in my 

equip ment since I put it in operation 

was eli minated by Mr. Burstein's very 

first suggestion. Had I earlier followed 

the procedure outlined in the article, I 

would have saved many hours of work. 

I have referred a copy of the article 

to the manufacturer of my stereo equip-

ment. 

ALFRED C. PFLUGER 
Cherry Hill, N.J. 

CIRCLE NO 62 ON READER SERVICE CARD  CIRCLE NO  65 ON READER SERVICE CARD 



Scotiftuner used for Telstar tests., 

SPECIAL REPORT ON A HIS- ORIC EXPERI MENT WITH 

THE EARTH STATION AT ANDOVER, M AI NE 

Bell System engineers wanted to test FM reception from the 
Telstar Satellite orbiting in outer space. They used the sensitive 
Scott 310-D broadcast monitor tuner (rack mcunted) for this 
unique experiment. FM signals were sent to lelstar where they 
were rebroadcast to the earth station for Communicating by 
Satellite at Andover, Maine. The Scott FM Liner was success-
fully used on this project. 

Scott congratulates the Bell System on their spectacular 
achievement and is proud to be part of this historic project. 

The Scott 310-D was a logical choice. Like all Scott tuners it 
offers exceptional sensitivity and selectivity. Scott pioneered 
Wide-Band FM circuitry. Scott engineers perfected "Time 
Switching" multiplex circuitry for high fidelity reception. Only 
Scott silver-plates FM front-ends for highest sensitivity. Scott 
invented the first foolproof FM Stereo signaling device — 
the Sonic Monitor*. 

35013 FM Stereo Tuner 

If you want the very best FM 
Stereo recepton choose the 
tuners se;ected by profes-
sionals . . . choose the tuner 
most FM stations use fcr moni-
toring their own broadcasts 
off the air . . . choose Scott, 
America's most reliable name 
in FM Stereo. Trtcnt Pending 

These superb Scott FM Stereo Tuners are proud products of 
the same engineering laboratories that developed the 310-D 
used in Telstar. 
you seek perfection choose one of these superb Scott tuners: 

4310 Broadcast Monitor FM Stereo Tuner, $475'350B FM Stereo 
'Tuner, $219.95*; 333 AM/FM Stereo Tuner, $259.95*; 370 FM 
Stereo Tuner, $169.95*; LT-110 FM Stereo Tuner Kit, $159.95*; 
340 FM Stereo Tuner /70 Watt Stereo Amplifier, $379.95*; 355 /208 
AM /FM Stereo/80 Watt Stereo Tuner Amplifier, $469.90*. 

Here's how the "Telstar" experiment worked 

1. FM signals were relayed from Bell Telephone System Telstar 
satellite orbiting the earth at 16,000 M.P.H. at heights varying 
from 500 to 3,000 nautical miles. 2. Signals were beamed to the 
"Earth Station for Communicating by Satellite" at Andover, 
Maine. where 3. a giant horn antenna 180-feet long and 95-feet 
high received the signals. 4. Installaticn of Scott 310-D Broad-
cast Monitor Tuner (Rack Mounted) at Andover, Maine. 

Write today for new 1963 Hi-
Fi Guide including complete 
details on Scott FM Stereo 
tuners and kits and complete 
'Telsta." report. 

ci 
H. H. SCOTT Inc., Ill Powdermill Rd.. Maynard, Mass. 
Export: Morban Exporting Corp., 458 Broadway, N.Y.C. 
Canada: Atlas Radio Corp., 50 Wingold Ave., Toronto 

'Slightly high's west et Rockies. subject to change with this notice. 

Dept. 245.3 



a selection 
of 7 quality 
microphones 
for natural, 

life-like 
tape 

recordings 
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SONOTONE CERAMIKES 
Whether you're a professional or a home recordist, there's 
a Sonotone "Ceramike"® to bring out the best in your tape 
recording equipment. So sensitive they pick up all the 
beauty of the original performance — so selective they 
screen out unwelcome intrusions —  so rugged they with-
stand almost any abuse, even accidental dropping, and con-
tinue to provide topflight performance. The heart of every 
Ceramike is a rugged rubber-encased ceramic transducer 
— immune to extremes of temperature and humidity. 

7 sonotone ceramikes for tape recording 
SONOTONE CERAMIKE "CMT-10A" MATCHED TWINS. Ideal for taping 
FM stereo broadcasts "off-the-air" and other stereo appl-
cations. Every set is electronically matched at the factory 
to a tolerance of ±2db to eliminate the risk of distortion. 
Frequency response: 50 to 11,000 cps. Sensitivity: — 56db 
± 2db. 7' shielded cable and phone plug. List $35.50 per pair. 

SONOTONE CERAMIKE "CMT-11A" MATCHED TWINS. Where greater 
sensitivity is desired. Same specifications as CMT-10A 
except —Frequency response: 50 to 9000 cps ± 2db. Sensi-
tivity: — 53db. List $35.50 per pair. 

SONOTONE CERAMIKE "CM-10A." Natural clean reproduction over 
the full audible range-50 to 11,000 cps. Sensitivity: — 56db 
± 2db. 7' shielded cable with phone plug. List $17.50. 

SONOTONE CERAMIKE "CM-11A." Where greater sensitivity is 
desired. Same specifications as CM-10A except —Frequency 
response: 80 to 9000 cps. Sensitivity: 53db =.1.- 2db. List $17.50. 

MATCHING TABLE STANDS. Available with %" No. 27 thread for 
floor stand mounting. List $5.00. 

SONOTONE CERAMIKE "CM-32." Ideal low cost microphone for 
tape recording. Frequency response: 80 to 9500 cps. Sensi-
tivity: — 53db .1: 2db. Standard plug and phone jack. 

List $12.30. 

SONOTONE CERAMIKES "CM-40" & "CM41." Low price ceramic 
mikes in high impact plastic case. Unique swing type stand 
sits upright for table use. Response: 40 to 8000 cps. Sensi-
tivity — 50db for both models. Model CM-41 has push-to-
talk switch. CM-40 List $9.90; CM-41 List $11.90. 

Next time you're ready for a tape recording session, think 
of Sonotone Ceramikes and select the one that will bring 
greater pleasure to you. 

SONOTONE€CORPORATION 
ELECTRONIC APPLICATIONS DIVISION  • ELMSFORD. N. Y. 
Is Canada: Atlas Radio Corp., Ltd., Toronto  •  Cartridges • Speakers  • Tape 
Heads • Microphones • Electron Tubes • Batteries • Hearing AidS • Headphones 
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JUST LOOKING 
...at the best in new hi-li components 

• Bogen introduces a stereo FM 
tuner-amplifier with AM, the RP230, 
which has 15 watts music power per 
channel at 0.6 per cent distortion. Fre-
quency response is from 20 to 20,000 
cps ± 1 db; hum is —50 db on the 
magnetic-phono and tape inputs, —65 

db on high-level inputs. FM-section sen-
sitivity is 3 microvolts (IHFM), and 
stereo signals are automatically indi-
cated. Dimensions: 151%6 x 51/4  x 15 
inches. Price: $249.95. (Metal enclosure 
$12.95, walnut enclosure $27.95.) 

circle 177 on reader service card 

• Eico introduces a thin-line speaker 
system that may be suspended from the 
wall or placed on shelves no wider than 
conventional bookshelves. The HFS-6, 
available both in kit form and as a fin-
ished unit, contains a 10-inch woofer 
with a free-air resonance of 30 cps and 
a 3/1-1b. ceramic magnet, an 8-inch 
closed-back mid-range speaker, and a 
dome-type tweeter with response to 
20,000 cps. The crossover frequencies 
are at 600 and 4000 cps. The solid walnut 
enclosure operates on the ducted-port 
principle. The impedance is 8 ohms and 
the minimum power requirement 10 
watts. Dimensions: 23 1/4  x 131/4  x 53/4 
inches. Price: $52.50 in kit form, $62.50 
factory-assembled. 

circle 178 on reader service card 

• Electro-Voice introduces an 8-inch 
loudspeaker that provides wide-range re-
sponse at a modest price. The new Mich-
igan MC8, the first in Electro-Voice's 

Michigan Series, has slim contours, a 
die-cast frame, an edgewise-wound voice 

(Continued on page 18) 
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$109.95  $99.95 

The Quality .... Features... 
Engineering Excellence 
You Expect from Scott 
at Unexpected 
Prices! 

New 
Scott 

FM Stereo 
Tuner Kit 

From the famous Scott engineering 
laboratories ... an amazing low priced 
FM Stereo tuner kit that performs like 
higher priced Scott units. All the exclu-
sive Scott features you want and need are included: "Time-
Switching" multiplex circuitry, Wide-Band design, Sonic Monitor 
stereo indicator, precision tuning indicator, and separate level 
controls for perfect channel balancing. Scott engineers used new 
Space-Age compactron circuitry to assure perfect performarce at 
this remarkably low price. 
Like all Scott kits the new Model LT-111 comes with an exclusive 
full-color instruction book to make construction absolutely fool-
proof. The high conductivity copper RF front end is pre-wired and 
aligned at the factory. All wires are pre-
cut and stripped. Scott's amazing new 
Align-A-Scope lets you align each sec-
tion of the tuner perfectly without special 
irrItruments. 

Specifications: Usable Sensitivity 4.0 w ; 
Signal to Noise Ratio 55 db; Harmonic 
Distortion 0.8%; Drift 0.02%; Capture 
Ratio 6 db; Selectivity 32 db; I.M. Dis-
tortion 0.3% (CCIF); Separation (1 kc) 
over 30 db. Dimensions in accessory 
case: 154w x 5Y,h x 13 Xd. 
Available early in April. 

New 
Scott 
30-Watt Stereo 
Amplifier Kit 

Imagine! A stereo amplifier kit ... from 
Scott, the quality leader ... at less than 
$1001 This superb 30-Watt stereo am-
plifier has all of the most needed Scott 

features: dual tone controls, tape monitor, front panel stereo head-
phone output, derived center channel output, all-aluminum chas-
sis, scratch filter, stereo balancing, and loudness-volume control. 
Unique Scott output circuitry delivers full power down to the low 
frequencies where power is really needed and where most moder-
ately priced amplifiers fail to meet their published specifications. 
That is why the new Model LK-30 will drive most inefficient 
speaker systems to full room volume. 
Like Scott's new tuner kit, the LK-30 utilizes a full color instruction 

- book, Kit-Pak container, and all the Scot-
kit features the experts recommend so 
highly. Its performance will astound you I fo S C O T T' 

H. H. Scott I nc., Dept. 245-3, Ill Powdermill Rd., Maynard, Mass. 
Rush me complete details on your new budget priced FM Stereo 
Tuner and 30-Watt Stereo Amplifier kits. 

Name   

Address   

City  Zone  State   

Include names of interested friends and we will send them details, too  

Specifications: Power Rating (IHFM) 
30 watts; Power Band (IHFM) 25-19,000 
cps; Distortion under 0.8%, Hum and 
Noise —70 db, Frequency Response 
(normal listening levels) 20-20,000 cps 
±1 db, Dimensions in accessory case 
15Mw x 5Xh x 13 Xd. 

Available early in March. 

Prices slightly higher west 01 Rockies. Subject to change 

without notice. 
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Export: Pilorhan Exporting Corp., 458 Broadway, N.Y.C. 

Canada: Atlas Radio Corp., 50 Wineold Ave., Toronto 



INTRODUCING DYNACO'S 

NE W C O MPACTS! 

C O MPACT IINN  SIZE A N D PRICE —  FULL 

SIZE IN Q UALITY A N D PERF OR MANCE 

Stereo 35 Kit $59.95; 
Assembled $79.95. 

Twin 17.5 watt power amplifiers 
in the tradition of the famous 
Stereo 70: full bandwidth power 
response; unconditional stability 
with any loudspeaker; excellent 
transient response; superior 
overload and regulation charac-
teristics mark it as a dramatic 
departure from current designs 
in its power and price class. Dis-
tortion and hum are virtually 
non-existent. Sized to fit behind 
tuner or preamp. 

Power: 35 watts continuous, 45 watts IHFM Music (both channels). I.M. Distortion: below 
1% @ 17 watts (each channel); below 0.1 % at normal use levels. Response: ±-1 db 
from 10 cps to 40 KC. Noise:, > 80 db down. Sensitivity: 1 volt. Output: 8 and 16 P.. 

SCA-35 Kit $89.95; 
Assembled $129.95. 

A top-quality stereo preamp and 
two 17.5 watt power amplifiers 
on a single chassis which matches 
the Dynatuner; outperforms 
similar control amplifiers of sub-
stantially higher power ratings. 
Flexibility with simplified con-
trols; spectacular performance 
from modest power; typical 
Dyna construction ease in a 
compact package: the SCA-35 
will set a new standard of quality 
for the cost-conscious buyer. 

Inputs: magnetic and ceramic phono, tape head, radio, tape, spare. Controls: selector, 
volume, balance, bass, treble. Switches: stereo-mono, loudness, filter, power. Noise: 70 
db down on low level inputs, 80 db on high. Sensitivity: 2.5 my tape, 4 my phono. 

Complete descriptive literature available on request 

DYNACO INC.  • 3912 PO WELTON AVE.  • PHILA. 4, PA 
Cable  DYNACO Philadelphia 
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coil, and a dual cone. Frequency range 
is from 50 to 13,000 cps, and power 
handling capacity is 12 watts integrated 
program material. Price: about $15.00. 

circle 179 on reader service card 

• Fisher's new SA-1000  150-watt 
stereo power amplifier has a frequency 
response within 2 db from 3 to 110,000 
cps and intermodulation and harmonic 
distortion of 0.3 per cent or under at 
the full rated output (RMS) of 65 watts 
per channel. 
A six-position input attenuator switch 

sets the sensitivity of each channel, rang-
ing from 0.7 to 2.75 volts for full output. 
Frequency compensation of the attenu-
ator avoids distortion of the input signal 
at all settings. 
Circuit innovations include the use of 

triode-connected push-pull power pen-
todes in each channel as driver tubes 
feeding KT88 output tubes. Special out-
put transformers permit a bass response 
at 11 cps that is only 1 db down from 
rated RMS power. Noise is 90 db below 
rated output. 
A control panel permits setting all bias 

and balance adjustments from the front 
panel. A built-in switched meter is pro-
vided. Dimensions: 151/8 x 73/4 x 12 
in. (without knobs). Price: about $330. 

circle ISO on reader service card 

• Knight's new KN-170 is an AM-FM 
tuner with stereo FM facilities. Stereo 
signals are automatically indicated by a 
signal light, and the degree of stereo sepa-
ration is adjustable by a front-panel con-
trol. The circuit employs two i.f. stages 
and a Foster-Seeley discriminator. AFC 
is also provided. FM sensitivity is 4 mi-

crovolts for 30 db of quieting; audio fre-
quency response is from 30 to 20,000 cps 
± 1.5 db; harmonic distortion is less 
than 0.3 per cent on signals over 20 mi-
crovolts; hum and noise are —50 db; 
and channel separation is 25 db. Dimen-
sions: 13 x 41/4  x 9 inches. Price: $89.95. 

circle 181 on reader service card 

• Lafayette's SK-216WX is an Eng-
lish-built three-way speaker that com-
bines in a single frame a 12-inch woofer 
mechanically coupled to a mid-range 
cone, and a concentrically arranged horn 
tweeter. The woofer's 5-1b. magnet pro-
vides magnetic flux density greater than 
250,000 maxwells for the 3-inch voice 
coil. Cone resonance is 35 cps, and over-
all frequency response is from 20 to 

(Continued on page 22) 
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matched dynamic microphones 
take guesswork out of stereo recording 
Now, whether you buy 
E-V microphones singly, 
or in pairs... E-V uniform 
quality assures custom-
matched performance 
for stereo recording. 

Model 664 
i 
i . .. (i4  Dynamic Cardioid 
., • "Best for Noise Control" 
IL. k  List $85.00 each 
1 

I I 

For living, vibrant stereo reproduction of words and music, dynamically matched 
microphones are the vital key to fidelity. Electro-Voice custom matching means 
microphones are specifically engineered to equal each other in frequency response, 
polar pattern and overall sensitivity. These characteristics take the guesswork 
out of stereo recording — make microphone placement easier, give more uniform 
recording quality, offer better stereo separation, create natural sound reproduc-
tion, yield professional results and reduce "trial and error" time. Not only are 
they matched but their smooth response, wide range, high sensitivity, ruggedness 
and reliability are the same basic features which have made E-V professional 
microphones the choice of critical recording studios, radio and television net-
works and leading independent stations. There is no finer choice than Electro-
Voice . . . no finer microphone buy for the money. 

Model 636 
Dynamic Nondirectional 

"Widest Range ... Slim Style" 
Lit $72.50 each 

Model 623 
Dynamic Nondirectional 
"Modern Design ... 
Budget Priced" 
List $57.00 

ELECTRO-VOICE, INC., Commercial Products Division, Dept. 332F, Buchanan, Michigan 
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Model 630 
Dynamic Nondirectional 
"Rugged ... Reliable" 
List $52.50 each 

Write for your FREE 
E-V microphone catalog. 
Over 50 models to choose 
from for stereo recording 
and every other sound need. 

ge.tcptrerica 
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Co n c e r t o n e With due apologies to Omar, 
fine music is one of the ultimate joys of our culture. The advanced 
audiophile, attuned as he is to flawless reproduction, has long 
appreciated the superiority of Concertone tape recorders. In 
fact, we've heard some say they'd rather do without.., than with-
out a Concertone. To enumerate here all the many advanced and 
exclusive features of Concertone recorders would be difficult, 
but if you're interested, visit your Concertone dealer. If you'd 
rather mull it over at home first, write us for printed details. 

CONCEITONE 605 
Precision plug in head assembly 
with four precision heads; delay 
memory circuit; push-button oper-
ation including remote control. 
Optional Reverse-O-Matiev. It's 
truly the most versatile profes-
sional quality tape recorder made. 

CONCERTONE 505 

Features Concertone exclusive 
Double Reverse-O-Matie, plays 
stereo tapes from end to end and 
back again ...and repeats the cycle 
until you turn it off. Plus other 
features usually found only on the 
most expensive recorders. 

AMERICAN CONCERTONE, INC. 
A DIVISION OF ASTRO-SCIENCE CORPORATION 
9449 W. JEFFERSON BLVD. • CU LVER CITY, CALIF. • UPton 0-7245 
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AMERICAN CONCERTONE, INC., a Disivion of Astro-Science Corp. 
9449 W. Jefferson Blvd., Culver City, California, Department HSR-363. 

Please send complete information on Concertone Cl  605 0505 

Name   

Address   

City  Zone  State   
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20,000 cps. Impedance is 16 ohms. The 
SK-216WX mounts in standard 12-inch 
speaker cutouts. Price: $57.50. 

circle 182 on reader service card 

• Paco announces a thin-line speaker 
system, the L-4, in which three 6-inch 
speakers work in conjunction with a 
3-inch tweeter, covering the frequency 
range from 45 to 18,000 cps. The cross-
over point is at 5,000 cps, and the 6-inch 

woofer-midrange units incorporate a ball-
shaped diffuser to provide wide-angle 
sound dispersion. Impedance: 8 ohms. 
Dimensions: 20 x 263,4 x 6%.3 inches. 
Price: $99.93. 

circle, 183 on reader service card 

• Proton, a Norwegian firm, enters 
the American market with their Model 
94 portable 4-track stereo tape recorder 
having self-contained playback ampli-
fiers with an output of 4.5 watts per chan-
nel. The Proton operates at either PA 

1-777A 

L P . 

or 33,4  ips with a frequency response 
from 30 to 15,000 cps ± 2 db at the 
higher speed. Signal-to-noise ratio is bet-
ter than 50 db, and flutter and wow are 
less than 0.12 per cent. The controls in-

(Continued on page 24) 
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"Over•all, I would 
rate the XP•itit as one 
of the best, most truly 
musical reproducers 
available today." 

-JULIAN D. HIRSCH * 

*Noted equipment reviewer, in a lab report 
published in the December, 1962, HiFi/Stereo 
Review. Writes Mr. Hirsch: "Inside...the XP-4A 
is quite unlike any of the other speakers it 
resembles externally.., proved to be an unusually 
wide-range, smooth system...the response was 
virtually flat from 5,000 cps to beyond the limits 
of audibility...Tone-burst tests showed very good 
transient response... In listening tests, the 
XP-4A ...was almost neutral in character, very 
smooth and natural-sounding ... had an espe-
cially fine and satisfying presence... a healthy 
amount of undistorted output in the 30-to-40-
cps range.. The XI MA is priced at $199.50. 1 

Larger photo shows speaker with grille cloth removed; 
wit ,1 r.hie C,cth  

FREE! $1.00 VALUE! The new 1963 
edition of The Fisher Handbook, a 
40-page illustrated guide to stereo, 
complete with specifications on 
all Fisher components, including 
loudspeakers. ALSO: Free reprint 
of the Hirsch report on the XP-4A. 

FISHER RADIO CORPORATION 
21-37 44th Drive, Long Island City 1, N. Y. 
Please rush free Handbook and free reprint. 

FIS/ Mt 
IIANDItonh 

Name   

Address 

City   

L.   

Zone  State 
02310 

THE XP-4A LOUDSPEAKER BY FISHER 
SLIONTLY NIONCA IN TME VAR WEST. M OT , .E11 NA0101  1011•3, ••• ,NEI IS1• 1113 CITT I. is. Y. cAN•1141 T111 4E3 ASSOCIATES. LTD.. WILLOWDALE. OCT. 
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FROM THE LABORATORIES OF PAUL WEATHERS: 

AMP/ 

A NE W 
UNIVERSAL TONEAR M: 

(TAKES ANY CARTRIDGE) 

141716 0111111P ftipri\ 
611111111111111111!!'  IMP M EN 

M ATCHED TO THE 
W EATHERS TURNTABLE 

Now, the professional performance of a Weathers Tonearm can be enjoyed 

by all! Buy it mounted on the new Weathers low-mass turntable, or use it on 

any table to improve reproduction ... install any cartridge in its interchange-

able plug-in shell. Because of its perfect balance, no side thrust is present 

to cause distortion, and no "skating" can occur. The non-resonant walnut arm 

rids the tonal coloration usually associated with metallic tonearms. Full-time 

viscous-damping both vertical and lateral, exclusive with Weathers, prevents 

accidental stylus and record damage ... insures that correct stylus force is 

constantly applied. 100 % cable shielding insures stereo channel isolation, 

eliminates induced hum. Micrometer adjustment for all stylus pressures. 

THE WEATHERS ML66A SYSTEM —Universal Tonearm with New Low-Mass 

66 Turntable -16"L. x 14" D. and only 2" high including the integrated base. 

Dual synchronous motor drive system and seismic platform suspension for 
500 to 1 isolation from floor and cabinet vibrations. Julian Hirsch, in December 

Hi-Fl/Stereo Review, calls its speed "exact" —its rumble, "10 cps... and 
totally inaudible under any listening conditions." MT-66 Weathers Universal 

Tonearm, $31.50. Weathers ML66A Turntable and Universal Tonearm System, 

$99.50. Now at your hi-fi dealer. For free catalog write: Desk HR-3. 

W EATHERS 
Division of TelePrompTer Corp. 50 West 44th Street, New York 36, N.Y. 
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41[730 

elude a channel balance and a pause 
control. The drive motor is of the hys-
teresis-synchronous type. Dimensions: 
151/4  x 141/4  x 9 inches. Price: $299.50. 

circle 184 on reader service card 

• Sharpe offers a set of stereo ear-
phones, Model HA-8, equipped with 
flexible plastic, liquid-filled ear pads that 
shape themselves tightly to the contours 
of the human head, thus forming an air 
seal that eliminates ambient noise and 
provides good bass coupling without ex-
cessive pressure on the ear. Ambient noise 
attenuation is 20 db at 1,000 cps, and 
the frequency response of the HA-8 ear-
phones extends to 15,000 cps. Price: 
$24.50. 

circle 185 on reader service card 

• Shenvood's new S-8000 II stereo 
FM tuner-amplifier combines on a single 
chassis the circuits of Sherwood's S-2100 
FM tuner and an amplifier section rated 
at 32 watts music power per channel. 

FM sensitivity is 1.8 mit rovolts (IHFM), 
detector bandwidth 1 mc., FM distortion 
0.33 per cent at 100 per cent modulation. 
IM distortion of the amplifier section is 
1.5 per cent at rated output. Dimensions: 
161/4 x 4 x 14 inches. Price: $309.50. 

circle 186 on reader service card 

• Shure announces a special retractile 
mounting for a new Stereo Dynetic car-
tridge to be used in Garrard record 
changers. The cartridge assembly comes 
in a Garrard plug-in head and assures 
scratch-free, bounce-proof operation. 
Whenever the force on the stylus exceeds 
the proper tracking pressure due to jolts 
or accidental dropping of the tone arm, 
the cartridge retracts into the head and 

a plastic guard distributes the excess pres-
sure harmlessly on the record surface. 
This device also prevents record-scratch-
ing should the tone arm be dragged across 
the grooves. 
The cartridge has a frequency response 

from 20 to 20,000 cps, more than 22.5 db 
channel separation at 1,000 cps, output 
of 6 millivolts per channel, 20.0 X 10-6 
cm/dyne vertical and lateral compliance, 
and a recommended tracking force of 1.5 
to 3.0 grams. The entire assembly is avail-
able in two versions: M99A for the Gar-
rard Type A turntable; M99/AT6 for 
the Garrard AT6 turntable. Price for 
either assembly: $49.50. 

circle 187 on reader service card 
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Here's how 
a really advanced 

stereo control amplifier... 
111 1  1 1 4,11 1 11 

0110iPP 
• 

becomes this simple to use! 

I II  I  I I S. II  I It 

liD40400@ 
• 

C, 

The new Fisher X-101-C: sophisticated 
stereo design with the new 'basic' look. 

Even without the dramatically new arrange-
ment of controls, this would still be by far 
the most advanced single-chassis inte-
grated stereo control-amplifier in its power 
class.That much is assured by its perform-
ance. Its Hinged Control Desk, however, 
makes it the first genuine all-family ampli-
fier in high fidelity history. 

For the aJdiophiles in the family, the. 
X-101-C incorporates comprehensive con-
trols of the utmost versatility. But for im-
mediate enjoyment of stereo by even the 
least technically-inclined members of the 
family, only the 'basic' controls (Program 
Selector, Stereo/Mono Switch and Volume 
Control) are in view. The other controls — 
those that are not absolutely essential for 
instant use of the amplifier—are concealed 
behind an attractive, hinged cover. The 
result is the most uncluttered appearance 
and the most functional operation ever 
achieved in a stereo component — as well 

.1.0.1.10./7 OR NANO:ANY CABINCT,124.95, NATAL CABINCT,•15.95.140ct, SLIGHTLY HIGH °, IN THE PAR wrST ,TYPORT• rITNT• 08 010 INTEPN•TICINAL,140  LONCI ISLAND CITY I. N. Y.CANADR,  ASSOC ,ATCS,I.,0, M LLOWDAlt. 

as the end of all uncertainty on the part of 
the non-technical music lover. 

The X-101-C is rated at 60 watts IHFM 
Music Power (30 watts per channel) and 
features several important innovations in 
addition to its Hinged Control Desk. The 
exclusive Fisher Tape-Play System, for ex-
ample, permits full use of all controls dur-
ing tape playback and yet retains the 
convenience of monitoring while record-
ing. A front-panel jack is available for the 
connection of headphones, and a special 
switch can silence the main speakers while 
the headphones are in use. A revolutionary 
new circuit development permits direct 
connection of a center-channel speaker 
without using an additional amplifier! 

See and hear the new Fisher X-101-C at 
your nearest dealer. Even the briefest dem-
onstration will convince you of its superb 
engineering logic and brilliant perform-
ance. Price: $199.50*. The new X-100-B 
stereo control-amplifier, an improved 50-
watt version of the famousX-100,$169.50*. 

The X-202-B, a highly advanced 80-watt 
stereo control-amplifier, $249.50*. 
The X-1000, world's most powerful single-
chassis stereo control-amplifier (110 
watts), $339.50*. 

FREE! $1.00 VALUE! The new 
1963 edition of The Fisher Hand-
book, a lavishly illustrated 40-
page reference guide, idea book 
and component catalogue for 
custom stereo installations. 

FISHER RADIO CORPORATION 
21-37 44th Drive 
Long Island City 1, N. Y. 

Please send free 40 page Handbook, complete 
with detailed specifications on all Fisher stereo 
control amplifiers. 

PISHER 
HANDBOOK 

Name   

Address   

City   Zone  State 
II 02 10 5 

THE FISHER 
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Standard  $6.95 

"600" Syncro-Lok  7.95 

Relief Grain  8.95 

for full smoking pleasure 
 without inhaling 
What do you want in a smoke? 
Mildness? Flavor? Relaxa-
tion? You get all 3 from Kay-
woodie—without inhaling. 
Kaywoodie is like no other 
smoke. Its briar is unique; 
rare, aged, and cured the 
Kaywoodie way. That's 
why it always smokes mild, 
cool and sweet. And to fur-
ther insure mildness, the 
exclusive Drinkless Fit-
ment screens tars and 
irritants. 
You've never really tried 
a pipe—until you smoke 
Kaywoodie. 

Super 
Grain 
Billiard 
$7.95 

Other Kaywoodie Pipes and Sets $5.95 to $2500. 

Custom Grain  $10.00 
Flame Grain  12.50 
Flame Grain — 
Meerschaum•InIald  15.00 

Send 250 for 44-page catalog, also tells how to smoke 
a pipe. Haywoodie Pipes, Inc., New York 22, Dept. Z24. 

leAYWOODIE 
CIRCLE NO. 47 ON READER SERVICE CARD 

by HANS H. FAITEL 

T E SONIC character of a loudspeaker, as noted last month, can 
1Hzie successfully hinted at, but not described fully, by its specifica-

tions. The most commonly used of these, the statement of frequency 
response, was discussed in the last issue, leaving us to deal now with 
transient response, distortion, efficiency, and directivity. 
Transient response refers to a loudspeaker's ability to keep its 

motion exactly synchronous with the signal fed to it from the ampli-

fier. This depends partially on the strength and construction of the 
magnet, which must start the cone moving with no delay and then 
hold tight rein on it, preventing it from being carried away by its 
own momentum and overshooting its mark. 

Musically, transients are sharp, short sounds, such as drum beats 
and woodblock clicks, which is why percussion recordings are often 
used to test a speaker's transient response. But clear reproduction 
of other sonic detail, such as the plucking of strings, the touch of 
a pianist, and the tonguing of woodwinds also requires precise tran-
sient response; otherwise these subtleties would be lost. Retention of 
transparency in heavily scored passages and reproduction of sudden 
orchestral chords without blurring are valid touchstones of a speaker's 
transient response, as is the rendition of xylophone and castanet 
sounds. 

As an indication of transient response, some speaker manufacturers 
publish oscilloscope-trace photos of tone bursts as reproduced by 
their speakers. These are informative but not completely sufficient 
in themselves, for the test signals are not exact equivalents of musical 

waveforms. If a system shows up badly under lab testing, your ears 
will probably confirm the poor curves. On the other hand, anyone 
who has designed a speaker can testify that good-looking scope 
traces and anechoic-chamber frequency-response curves are no guar-
antee of happy listening. 

Because they are mechanical rather than electronic devices, loud-
speakers have higher distortion than most amplifiers and tuners. 
Now, however, technological developments have reduced speaker 
distortion to the point where manufacturers are less reluctant than 
they have been in the past to publish distortion figures. As I re-
marked last month about frequency-response curves, if a speaker 
manufacturer cites any distortion figures for a speaker, it is prob-
ably a superior unit. 
As for efficiency, remember that the term, when applied to speak-

ers, is not an indication of merit. It simply denotes how much wattage 
the speaker needs from the amplifier to produce a given loudness. 
Some of the best speakers are notably inefficient (that is, they need 
many watts), but as long as sufficient amplifier power is available. 
such inefficiency in no way detracts from their performance. 
Finally, the directivity of a loudspeaker is often expressed as 

the angle of dispersion of the high frequencies. Here the rule is 
simple: the wider the angle, the more uniformly the treble is dis-
tributed throughout the listening room, a characteristic that con-
tributes greatly to the smoothness of sound. A dispersion angle in 
excess of ninety degrees is very good. 
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"Our measurements show 
the Fisher FM-100-B to be 
the most sensitive FIVI tuner 
we have tested to date." 

—JULIAN D. HIRSCH and 
GLADDEN HOUCK, JR. 

In "Laboratory Test of Stereo FM Tuners: Part Two" 

HiFi/Stereo Review, February, 1963. 

And it's not even the most sensitive FM tuner we make! 

There are several higher - priced Fisher 
tuners even more sensitive than the FM-
100-B. Add that fact to the Hirsch-Houck 
report and the conclusion is inescapable: 
Fisher FM tuners totally outclass all other 
makes in sensitivity — which is the most 
positive criterion of distortion-free recep-
tion in typical home installations. 
To quote Hirsch-Houck: ". . . IHFM 

usable sensitivity (was) 1.95 microvolts. 
Its limiting action was near-perfect, with 
minimum distortion and full output being 
reached at about 3 microvolts and remain-
ing unchanged up to 100,000 microvolts. 
Distortion at 100 per cent modulation was 
0.65 per cent .. . capture ratio was 3 db. 
"The Fisher FM-100-B performed as 

well as it measured. Tuning was exception-
ally noncritical; when the tuning meter was 

peaked, distortion was always at a mini-
mum and separation very near its maxi-
mum . . . Its interchannel muting circuit is 
very effective, producing a dead silent back-
ground between stations and operating with-
out thumps or clicks." 
A laboratory report by the United States 

Testing Company, Inc., published in the 
August, 1962, issue of High Fidelity, in-
cludes the following remarks about the 
FM-100-B: ". . . extremely sensitive, low-
distortion instrument . . . designed to pro-
vide top quality monophonic or stereo FM 
reception for the finest of home music sys-
tems.. . IM distortion was measured to be 
0.04%, which is extremely low .... Calibra-
tion across the tuning dial was excellent 
. On stereo operation, both channels had 

uniform response characteristics within a 

The Fisher 

small fraction of a decibel." Enough said. 
The Fisher FM-1 00-B is priced at 

$249.50." Walnut or mahogany cabinet, 
$24.95." Metal cabinet, $15.95." 

FREE! $1.00 VALUE! The 
new 1963 edition of The Fisher 
Handbook, a lavishly illus-
trated 40-page reference guide, 
idea book and component 
catalogue for custom stereo. 

FISHER RADIO CORP. 
21-37 44th Drive. Long Island City 1, N. Y. 
Please send free 40-page Handbook, complete 
with detailed specifications on the FM-100-B. 

Name   

Address   

City   Zone  State  

tum 

02302 
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WHAT'S THE BEST THING ABOUT A GARRARD AUTOMATIC TURNTABLE ? 

VOZO 

It could be the tone arm—dynamically balanced ...counterweight adjusted... tracking even professional cartridges flawlessly 
for flawless reproduction. It could be the turntable.., over sized, heavy, and balanced. It could be the motor... Laboratory 
Serie0... on speed...double-shielded against hum, and free from rumble. It could be the automatic feature...at your service 
when you want it... foolproof, incomparably gentle to records. It could be any of these.., precision components that you would 
previously have expected to select individually and have mounted together. Now, in the Automatic Turntable, Garrard has 
combined and integrated them for you. But we don't think any of these are the best thing about a Garrard Automatic Turn-
table. Most people realize after they own a Garrard, that the most important advantage it offers stems from a 50 year fund of 
engineering experience and a glorious tradition of craftsmanship...supported by superior manufacturing and quality-control 
techniques, and the industry's most comprehensive spare parts and authorized nationwide service network. These practical 
factors result in the enduring satisfaction which Garrard owners enjoy. Every time you play your Garrard, the pleasure and 
the pride you will derive from owning this magnificent mechanism will increase. We think 
this is the best thing about a Garrard Automatic Turntable! 

There is a Garrard for every high fidelity system. Type A $79.50, AT6 $54.50, Autoslim $39.50. e Va l & Cri t4 4 
For Comparator Guide, write: Dept. GC-123, Garrard Sales Corp., Port Washington, New York. 

World's Finest 

CANADIAN INQUIRIES TO CHAS. W. POINTON LTD.. 66 RACINE ROAD, REXDALE,ONT TERRITORIES OTHER THAN U.S.A.AND CANADA TO GARRARD ENGINCERING AND MFG. CO., LTD., SWINDON, WILTS., ENG. 



by Martin Bookspan 

ILLUSTRATION BY MIRIAM SCHOTTLAND 

THE BASIC REPERTOIRE 

violin and piano sonata 
T

IIE DEVELOP MENT of Cesar-Auguste Franck into 
a major creative force in the musical life of 
France was slow. Born in Belgium, Franck for 

years labored virtually unknown as an organist and 
teacher, composing unperformed operas and oratorios 
in his spare time. Not until he was fifty did his life 
take a forceful purpose and direction; until then, his 
generally docile nature provided neither the benefit 
of sharp self-criticism nor the will to reject others' 
misguided advice. According to Debussy, Franck was 
"a man without malice to whom the finding of a 
beautiful harmony was sufficient for a whole day of 

contentment." 
The founding of the fiercely nationalistic Sociite 

Nationale by Saint-Saens during the Franco-Prussian 
War was one of the turning points in Franck's life. 
Many of his friends and admirers flocked to affiliate 
with the aims of the group—among them Massenet, 
Faure, Guiraud, Duparc, and D'Indy—and the music 
of Franck soon became standard fare in the concerts 

of the Societe. In 1879, when he was fifty-seven, Franck 
produced his Piano Quintet in F Minor, a work of 
unabashed Romantic fervor, and the image of the 

ascetic "Seraphic Father" was promptly and finally 
dispelled. 
As popular and critical success came his way, there 

also came the inevitable jealousies. The fanatical de-
votion of certain of his followers brought about a 
reaction: several of his colleagues at the Conservatoire 
evinced their hostility by denying awards to some 
of Franck's pupils for no reason, apparently, other 
than spite. Franck maintained his beatific reserve in 
the face of the mounting backbiting, and only in the 
turbulent and impassioned music of his final four years 
do we encounter the voice of the self-assertive creator. 
In this period he produced two superbly vital and 
original chamber works that, with the Quintet, a con-
siderable body of informed opinion holds to be his most 
significant music: the String Quartet and the Violin 

and Piano Sonata. (Continued overleaf) 
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Franck's A Major Violin and Piano Sonata, a wedding gift for his riolinist-friend rsaye, has several good recorded incarnations, 
among them Monitor's beautifully clear performance by David Nadien and David Hancock, a dedicated co-operation between Erica 
Morini and Rudolf Firkusny for Decca, and the persuasive union of Isaac Stern's rich tone with Alexander Zakin's piano on Columbia. 

Franck composed his A Major Violin and Piano 
Sonata in 1886 as a wedding present for his renowned 
compatriot, the Belgian violin virtuoso, Eugene Ysaye. 
It is a work that reaches out and involves performers 
and listeners in the strength and beauty of its lyricism. 
Cyclic form—the quotation in later movements of 
musical material from earlier ones—was a favorite 
device of Franck's, and we find it operating in the 

sonata with tremendous effect: the first three notes 
played by the violin serve as a motif that recurs in all 
four movements. The crown of the work is its mag-
nificent last movement, a soaring dialogue in canon 
that rises to heights of exultant fervor. The main theme 
of the movement bears a striking resemblance to the 
opening of Beethoven's "Archduke" Trio. 

Vincent D'Indy attended the first performance of 
the sonata and left a vivid description of the event. 
The program, a long one, began at three o'clock in the 
afternoon in one of the rooms of the Museum of Mod-
em Painting in Brussels. The Franck sonata closed the 
program, and by the time the first movement ended 
the room was quite dark. Regulations forbade the use 
of candles or gaslight in rooms that contained paint-
ings. The musicians were almost unable to see the 
music on their stands, but they proceeded with the 
final three movements, playing from memory "with 
a fire and passion the more astounding to the listeners 

in that there was an absence of all externals which 
could enhance the performance. Music, wondrous and 

alone, held sovereign sway in the darkness of night." 
A performance of unusual "fire and passion" was 

once recorded in Europe for HMV by Jacques Thibaud 
and Alfred Cortot. The performance was available in 
the 1930's on RCA Victor M-81 in this country, but 
it has long since gone out of print. Clearly, it is a logical 
candidate for early inclusion in Angel's Great Record-
ings of the Century series, for Thibaud and Cortot 
brought to the music an identification and flaming 
intensity that remain unique in the sonata's recording 
history. 

Seven recorded performances are listed in the cur-
rent Schwann catalog, five of which exist in stereo as 
well as mono editions. Remarkably, every one of them 
has considerable merit. The oldest is the recording by 

Zino Francescatti and Robert Casadesus (Columbia 

ML 4178). The sound shows its age—about fifteen 
years—but the playing has something of the Thibaud-
Cortot elan and sophistication. Joseph Fuchs and Artur 
Balsam are the performers in the other mono-only 
version (Decca DL 9716) . Why Fuchs has not had a 
more acclaimed career it is difficult to understand: 
everything he touches has exemplary security and pol-
ished elegance. So it is with his performance of the 
Franck sonata, and the balance with his partner Balsam 
is unusually good. 

The Menuhins, Yehudi and Hephzibah, had re-
corded the sonata a quarter of a century ago in the 
days of 78 rpm, and a few years ago Capitol released 
a new performance by the brother-sister team (SG/G 
7215) . Menuhin is an unpredictable violinist, and his 
new version of the sonata has some rhythmic peculiar-
ities and patches of insecure intonation. By and large, 
however, this is a well thought-out and deeply moving 
performance. 

David Nadien and David Hancock recorded a 
smaller-scale but beautifully articulated performance 
for Monitor (S 2017) that is distinguished also by 
exceptionally clear sound. Wolfgang Schneiderhan and 
Carl Seemann, in their Deutsche Grammophon catalog 
entry (SLPM 138633, LPM 18633) give a performance 
of surprising sweep, in reproduction unusually forward 
for DGG. 

Remaining are my own particular favorites—by 
Erica Morini and Rudolf Firkusny (Decca DL 710038, 
DL 10038) , and Isaac Stern and Alexander Zakin (Co-
lumbia MS 6139, ML 5470). The former is one of the 
gems of recorded literature, a unified collaboration by 
two superbly musical artists who pool their considerable 
gifts and deliver a performance of total involvement 
and dedication. Stern and Zakin's partnership is not 
quite on this elevated level—Stern is more assertive at 
times than his pianist—but there is a good deal of 
conviction in their playing, and Stern's big, robust 
sound is ideally suited to the music. 
In sum, the recordings of the Franck Violin and 

Piano Sonata are all meritorious, with Morini-Firkusny 

and Stern-Zakin the favored choices—along with the 
Thibaud-Cortot when and if a reissue appears. 
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The Gerry Mulligan quartet 

AR-2cr loudspeakers in the background, a Ma(/of bronze •  "'faun 

Even a jazz band isn't loud 
enough to fill the sculpture 
garden of the Museum of 
Modern Art, where a series of 
concerts was given this 
summer. An amplifying 
system was needed that 
would preserve the natural 
quality of the live 
instruments. Mechanical 
"public address" sound 
would not do. 

AR a n d D Y N A KIT at N E W Y O R K' S M U S E U M of M O D E R N A RT 

The audio components chosen for the job — eight DynakIt Mark Ill amplifiers and eight AR-2a loudspeakers — are often 
used professionally because of their high quality, but they are designed primarily for home high fidelity systems. They are in 
the low-medium price range. 

Concert reviews don't usually include references to electronic 
equipment. A review in the New York Herald Tribune congratulated the 
Museum on its "superb new sound system." 

AR SPEAKERS and DYNAKIT AMPLIFIERS may be heard together at 
AR M.Jsic Rooms, on the west balcony of Grand Central Terminal and at 
52 Brattle Street in Cambridge, Massachusetts. No sales are made 
or initiated at these showrooms. 

Literature is available on request from either of the two companies 
listed below. 

480 waits of Dynokit power — eight Mark lii amplifiers 

AC OU STI C RESEARC H, IN C., 24 Thorndike Street, Ca mbridge 41, M assachusetts 

D Y NAC O, IN C., 3912 Po welton Avenue, Philadelphia 4, Pennsylvania 
Photos by Jack egadley 
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These extra quality features are star da-d with the 
Sherwood S-8000 II 

• Instant FM stereo trod:ast idantificati)r — Sherwood'; 
Stereo Indicator Lirit. 

• Novar Output Tubes — have 1-igher vottage ratings, 
more dependatle. 

• Noise suppressing FA :ircuitrz3 Mc. Go -eieeam Limiter nd 
Balanced Ratio Dete:tcr — 2.4 db. captze 3ffect. 

• Flywheel tuning — fcr raster, smoother :dal tuning. 

• Elimination of "rush ng" sound when -maiag — 
FM Interchannel Hush. 

• Dial spread — commLni:ations-type, 20̀.1c Icrager professicnzl 
scales. 

Only Sherwood could combine the 

two most wanted components to br .ng you 

the new S-8000 IE FM Multiplex Stereo Receiver 

The advanced design, highly sensitive 

and selective stereo FM tuner is essentially 

the sa me as that employed in the pace-setting 

S-21 00 Sher wood tuner (belo w;. Stereo 

rrLsic po wer circuitry is si milar to 

Sherwood's high -rated S-550011 

stereo amplifier (Et right). 

C=15 

E4 W atts Superb Music Po wer 

Price of the S-8000 II with attractive Walnut 
Leatherette Case $317.00 (Fair-Trade). Without 
case $309.50. Full-year warranty. 

If you prefer a receiver which a so includes AM 
re:eptiom and has even greater music power 
(80 watts), Sherwood now offers the new S-7700. 
Price wrh case $377.00. Withou: case $369.50. 
Full-year warranty. 

-1 I G H FI D E LI T Y 

S-8000 II Specifications 
FM Sensitivity: 1.8 µv. for —30 db. noise and distortion (11:10D 
FM Selectivity: 200 kc. @ — 3 db. FM tetector: :.0 Mc. peek to peak 
FM Distortion: 1/2 % @ 100% mod. Power output: each chanrel 32 watts 
music power or 30 watts continuous (ii) 11/2 % IM d.stortion. 
Stereo low-noise phono or tape head play-ba:k preamps. Tube;: 21 plus 2 51117,01 
rectifiers, 9 diodes. Size: 161/4 x4 x 14 n. deep 

For new catalog, write Dept. 11-3 
Sherwood Electronic Laboratories, Inc. 
4300 North California Avenue 
Chicago 18, Illinois 

[T9- (4  3143  . 

Stereo Rece:vers • Tuners • Amplifiers • Multiplex Adapters • Stereo Indicator Lights • High Fidelity Suez Vier Systerr s • Conte mporary Cabe -miry 

CIRCLE NO. 66 ON READER SERVICE CARD 
Hill/STEREO REVIE W 



ECHNICAL 
TALK 

by JULIAN D. HIRSCH 

N
T LONG AGO, in making some tests on a tape 
recorder, I found some discrepancies between 
my frequency-response measurements and 

those made by another person on the same machine. 
A comparison of our test procedures revealed that the 
only difference was in the brands of tape we used. 
This led me to make frequency-response measurements 
on the recorder (a good-quality unit in the $400 
price class) with seven different makes and types of 

I KC.  2.K.C.  3 KC.  5 KC. i0 KC. 15 KC. 
— .1e 

+5 

DB 
0 
DS 

-5 

A 

B 

C 

-*....*'.. 

IL MYLAR 
ACETATE 

-MIL ACETATE 
-MIL MYLAR 

At I-M 
B:I.5-MIL 

r C:1.5 
D:0.5 

tape. Four of the response curves, representing upper 
and lower limits as well as typical intermediate re-
sponses, are shown in the graph above. 
If these curves represented the frequency-response 

characteristics of four amplifiers, no one would expect 
them to sound at all alike. Anyone using the recorder 
with Tape A might conclude that the recorder was too 
shrill; if he used Tape D, on the other hand, he would 
find the sound dull and lacking in sparkle. In either 
case, the recorder would be charged with faults that 
were in great measure due to the type of tape employed. 
The frequency response of magnetic tape is a func-

tion of many things, including bias current and the 
thickness of the tape coating. Professional recorders 
have means for adjusting bias current to obtain opti-
mum performance from any tape. Some home ma-
chines also have adjustable bias, but most of the less 
expensive models omit this adjustment. Rarely does 
the recorder manufacturer recommend a specific brand 
of tape; the user must experiment to find the best 
type for his machine. 
If the bias current has been set properly for a tape 

with a thick coating, and one with a thinner coating is 
substituted, high-frequency response will suffer. Note 
the high-frequency fall-off of Tape D, a 0.5-mil tape, 
compared to the 1-mil and 1.5-mil tapes. No doubt 
the machine used for the tests had been factory-

adjusted for use with tapes of normal thickness. The 
bias could have been adjusted for best results with the 
0.5-mil tape, in which case the frequency response 
would not have suffered with thicker tapes but the 
output would have been reduced. Manufacturers are 
understandably reluctant to sacrifice output, which 
is equivalent to an improvement in signal-to-noise 
ratio. 
If your tape recorder seems to be deficient or over-

bearing in its high-frequency response, try several dif-
ferent brands of tape. A tape hobbyist with the 
necessary test equipment and know-how can probably 
adjust the bias current of his recorder for optimum 
results. For the more casual or nontechnical user, a 
simple approach is to splice together sections of each 
type of tape to make a continuous piece, and to record 
a program that has good highs. There should be no 
difficulty in determining which tape sounds best. 

ACOUSTIC 
RESEARCH 
RECORD 
PLAYER 

• THE ACOUSTIC RESEARCH record player combines 
the best features of the lightweight and the heavyweight 
approaches to turntable design. Its basic drive is 
through a belt from a permanent-magnet synchronous 
motor, operating at 400 rpm. This motor provides op-
erating torque, but it has no starting torque; a smaller 
clock-type synchronous motor, operating at 600 rpm, 
starts the main motor and supplies about one-sixth of 
the running torque. The turntable itself is a moderately 
heavy (about three pounds) aluminum platter, with 
a plastic foam pad. 
The tone arm is a simple aluminum tube with a 

removable low-mass plastic shell; an adjustable coun-
terweight establishes the stylus force. The arm is ad-
justable for correct overhang with cartridges of differ-
ent dimensions; a plastic gauge is supplied to aid in 
making the overhang adjustment. A viscous-damping 
system allows the arm to fall slowly when dropped, but 
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it automatically disengages when the tone arm touches 
down on the record. 

The most unusual feature of the AR player, and the 
one that contributes most to its performance, is its 
arm-turntable suspension. The arm and turntable are 

mounted on a rigid I-beam, and the combined system 
is suspended from the motorboard on very compliant 
spring mounts. Because the motors are rigidly fastened 
to the metal motorboard, the result is almost total 
isolation of the record-playing components from ex-
ternal forces. The motorboard can literally be pounded 
with a hammer without producing a thump in the 
speaker, let alone any groove-jumping, even with a 
1-gram tracking force. 
The rumble of the AR turntable measured —38 db 

including both lateral and vertical components, and 

—40 db with vertical components cancelled, as when 
playing mono records. Although these figures are ex-
cellent, and surpass the NARTB broadcast standard of 
—35 db, the effective rumble is much lower. Unlike 

most motors, which operate at 1800 rpm and produce 
30-cps rumble, the low-speed motors used in the AR 
turntable generate their rumble at about 8 cps, which 
is well below audibility. In practice, the only rumble 
that can be heard with the AR turntable, even with 
the tone controls set for heavy bass boost, is the rumble 
from the record itself. 
The wow and flutter were the lowest I have ever 

measured on a turntable, 0.05 per cent and 0.02 per 
cent. The speed was exact, and the turntable operated 
equally well with any line voltage from 80 to 140 volts. 
The tone arm had low friction, suitable for use with 

cartridges operating in the 1-gram range. The viscous 
damping worked well, and the handling of the arm 
was outstanding. It had a solid feel that belied its 
low mass. I did measure a tracking error slightly larger 
than rated when the cartridge overhang was adjusted 
according to instructions. It varied from 0.4 degrees 
per inch to about 1 degree per inch, instead of the 
rated maximum of 0.32 degrees per inch. If the car-
tridge (or stylus) were to be shifted only 2.5 degrees 
relative to the head, which can easily happen (inten-
tionally or otherwise), the tracking error could be 
reduced to about 0.25 degrees per inch. [The manufac-
turer acknowledges the above tracking-error figures 
and reports that an error in the construction of the 
hand-assembled test unit was responsible for the ex-
cessive tracking error. In regular production runs, ac-
cording to the manufacturer, assembly jigs eliminate 
the possibility of such misalignment.—Ed.] 
I found that records played on the AR turntable 

had an unusually clean, clear quality. The complete 
freedom from acoustic feedback (which can muddy 
the sound long before audible oscillations occur) was 
responsible for this. No audible wow was caused by 
introducing a warp of 1/4 -inch under the record. 
The AR player comes mounted on a walnut base 

with a transparent plastic dust cover. The user need 
only install the cartridge and plug the unit into his 
amplifier. The signal cables have a sufficiently low 

capacity to allow the use of any cartridge without loss 
of highs. Also included are a stylus-overhang gauge, 
a bottle of oil, a screwdriver, and a balance-type stylus-
pressure gauge that proved to be accurate to within 
1/4  gram. 

The complete AR record player is priced at $58.00. 
A two-speed model (331/3 and 45 rpm) priced at 
$68.00 will be available shortly. 

WHARFEDALE 
W60 SPEAKER 

• THE WHARFEDALE W60 is a two-way speaker sys-
tem measuring 141/4  x 13 x 24 inches and containing a 
12-inch woofer and 5-inch tweeter, plus crossover net-
work and tweeter-level control. The woofer is a rug-
gedly built unit, with a 2-inch voice coil, a 91/2-pound 
magnet assembly, and a free-air resonance of 25 cps. 
The tweeter, whose cone is edge-treated for smooth 
response, is mounted in a sealed compartment, isolated 
from the woofer section. The enclosure is made of 
3/4-inch plywood, with reinforced edges and corners. 

The rear panel is hollow and is filled with 61/2 pounds 
of dry sand to damp any resonances. A rap with the 
knuckles on any part of the box produces a click rather 
than a thump. 
The frequency response of the W60, averaged from 

seven sets of data taken in different parts of the room, 
was exceptionally smooth in the upper mid-range and 
high frequencies, measuring within ±-- 31/2 db from 
500 cps to over 15,000 cps. There was a slight rise in 
response between 150 cps and 500 cps. and a smooth 
drop-off below 150 cps. The over-all response was 
within ± 61/2 db from 30 cps to 15,000 cps, which is 
excellent, considering that it represents a true averaged 
response throughout a typical room, rather than the 
frequency-response curves often obtained in anechoic 
chamber or free-field measurements. The transient re-
sponse, as evidenced by tone-burst measurements, was 
quite good throughout and nearly perfect at frequen-
cies higher than 3,000 cps. 
In listening quality, the W60 was musical and well-

balanced. It had smooth nonstridcnt highs, a full mid-
range, and a clean, nonboomy low end. In comparative-
listening tests, it came very close to matching some 
speakers costing twice as much. The W60's efficiency 
was a bit low, but an amplifier rated at 20 watts should 
be adequate to drive it. 
The Wharfedale W60 is priced at $116.50. 

For additional product information, use the reader service 
card. Circle number 188 for the AR record player, number 
189 for the Wharfedale W60 speaker system. 
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How you can own a superb 30 watt FM Stereo Receiver 
for only '169.95 

Build it! 

•  FM 88  90 92 94 96 98 100 102 10i 106 108 

The new Award FA3OXK —world's first FM 
Stereo Receiver Kit. One handsome, com-
pact chassis has it all: a sensitive FM stereo 
tuner, a versatile stereo control center and a 
clean 30 watt stereo amplifier. Here's the 
heart of a fine home music center—with every 
useful operating feature you'll ever need. 
It's yours for the remarkably low price of 
$169.95 because you build it. 
This is an Award kit. The most functional 
kit ever designed. Open it. It looks like — 
and literally is—a complete, miniature home 
workshop. 
It's designed to make work quick, easy and 
enjoyable. Note how each component is read-
ily accessible on shelves or pull-out trays; how 
everything is clearly marked and arranged 
in proper building sequence. You have at 
hand what you need as you need it. 

Wires are pre-cut; tube sockets and ter-  instrument is the "best buy" in high fidelity 
minal strips riveted to the chassis. Critical  today. (All prices slightly higher in the West.) 
elements, such as the RF and oscillator stages  For full information write to Dept. R-3, 
are pre-assembled and factory aligned.  Harman-Kardon, Inc., Plainview, N. Y. 
The easeled, spiral-bound, fully-illustrated 
instruction book is a model of clarity and 
organization. No matter how inexperienced 
you are you'll find it difficult to make a mis-
take. The book won't let you. 
And there's also the satisfaction of know-
ing just what you're doing and why every 
step of the way. The book contains simple 
explanations of the operating theory of each 
section you build. 
You can also obtain the factory wired ver-
sion of the kit for only $219.95 —the remark-
able FA3000X FM Stereo Receiver. Ask 
your Harman-Kardon dealer for a demon-
stration. You'll see and hear why this fine 

harrnan kardon 
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Over 2 million EICO instruments in use. 
Urn-card holders can buy at any EICO 
dealer with no down payment. Budget 
terms at most dealers. 

108 KITS 

ffers you the BEST BUYS of both. 
.  . 

All EICO models are available as Kits 

or assembled and Factory- Wired. So, 

whether you build it yourself or we do 

it for you—either way—they look, sound 

and perform identically... all best bu 

and top performers. 

 • 

Listen to the ETCO Hour. WABC-FM. N. Y.. 95.5 MC. 
Mon.-Fri. 7:15-8 P.M. Export Dept., Roburn Agencies 
Inc.. 431 Greenwich St., New York 13 

1. FM Multiplex Stereo Tuner ST97 
Semi-Kit $99.95  Wired $149.95 Incl. Metal Cover & FET 

2. 40-Watt Integrated Stereo Amplifier ST40 
Kit $79.95 Wired $129.95 Incl. Metal Cover 

3 70-Watt Integrated Stereo Amplifier ST70 
Kit $99.95 Wired $149.95 Incl. Metal Cover 

4 FM Multiplex Autodaptor MX99 (Patent Pending) 
Kit $39.95 Wired $64.95 Incl. FET Cover Optional $2.95 

5 FM-AM Stereo Tuner ST96 
Kit $89.95 Wired $129.95 Incl. Metal Cover & FET 

6 Transistorized Stereo/Mono 4-Track Tape Deck RP100 
Semi-Kit $299.95  (Patents Pending) 
(Tape transport assembled & tested: electronics in kit form) 
Wired $399.95 
(Handwired throughout by skilled American craftsmen) 
Carrying Case $29.95  Rack Mount $9.95 

7 100-Watt Stereo Dual Power Amplifier HF89A 
Kit $99.50 Wired $139.50 Enclosure E8 54.50 

8 Slim 3-Way Speaker System HFS6 
Kit $52.50 wired $62.53 

9. 12-Watt Integrated Amplifier HF12 
Kit $34.95 Wired $57.95 Incl. Metal Cover 

10. Stereo Dual Preamplifier ST84 
Kit $59.95 Wired $89.95 Incl. Metal Cover 

©1963 EICO Electronic Instrument Co., Inc. 
3300 N. Blvd., L.I.C. 1, N.Y. 

EICO 3300 N. Blvd., L.I.C. 1, N.Y. HR-3 

Send FREE 32-page catalog & 
dealer's name 

E Send FREE booklet "Why Stereo" 

E Send new 36-page Guidebook to 
HI-Fl. Enclosed is 25c for post-
age & handling 

Name 

Address 

City     Zone  State 

Add 5% in West 
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GUIDEPOSTS 
FOR SELECTING 

A TAPE RECORDER 

F
OR THE prospective purchaser of a tape recorder, 
appearances can be deceiving. Models that look 
much the same can differ widely in performance 

—and in price. Fortunately, if you are sure of your 
own requirements for a tape machine, and know the 
limits of your pocketbook, you can choose your ma-

chine with a comfortable degree of confidence. But 
you must equip yourself with sufficient information 
before you go shopping in order to evaluate what 

you see. Basically, tape recorders differ in four ways: 
what they do, how well they do it, the quality of their 
parts, and the number and usefulness of their operat-

ing conveniences. 
A tape recorder consists of three essential elements: 

a tape transport with its tape heads, a recording am-
plifier, and a playback amplifier. The transport moves 

the tape past one or more heads at one of the standard 
speeds: 17/8, 33/4 , 71/2, or 15 inches per second. A few 
machines have a 1% 8-ips speed for dictation. 
A recording head converts an electrical signal, rep-

resenting an audible program, into magnetic patterns 
on the tape. Any patterns from a previous recording 
are destroyed by the erase head, past which the tape 
moves prior to coming into contact with the recording 
head. For playback, a head converts the existing mag-
netic patterns on the tape into electrical signals. 
The recording amplifier has four tasks. It supplies 

the recording head with an electrical signal strong 
enough to drive the head, and provides treble boost 
to compensate for high-frequency losses caused by 
magnetic phenomena. It furnishes high-frequency bias 
current to the recording head to overcome other mag-
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TAPE RECORDERS 
netic phenomena, making it possible to impress a large 
low-distortion signal onto the tape. It supplies similar 
high-frequency current in greater amounts to actuate 

the erase head. And, finally, it incorporates a record-
ing-level indicator to warn the operator against re-
cording at so high a level as to cause excessive distor-
tion or so low a level as to submerge the audio signal 
in noise. 
The playback amplifier's function is much more 

straightforward: simply to transform the minute and 
bass-deficient signal produced by the playback head 
into a stronger signal with a flat frequency response. 

A so-called basic tape deck (of which there are 
many, such as the Ampex 1200, American Concertone 
S505. Eico RP-100, Roberts 144, Sony 777, Tandberg 
64, or Viking 86) performs two functions. It records an 
electrical signal received from a microphone, tuner, 
or other program source, and it delivers a nearly 

identical signal in playback. 

To be heard, the signal from the playback amplifier 
must be further amplified and fed to a speaker. There-
fore, many home machines include a power amplifier 
and speaker. If you plan to play back only through 
your high-fidelity system, however, this third function 
has little value for you. 
Some tape machines do not make recordings. Rea-

sonably enough, these are known as tape players. If 
you merely want to play prerecorded tapes, you can 
save a substantial sum by purchasing a tape player. 
But even here your choices are varied. A tape player 
comes with or without "electronics." that is, its own 
playback amplifier. When you use a player without 
electronics, such as the Knight KN-4000. Magnecord 
PT6-6A. or Sony 262-D, the signal from the playback 
head must be fed into the tape-head input on your 
audio system's control amplifier. Here the signal is 
brought up to strength and corrected for flat frequency 
response. A player with electronics, such as the Ampex 
936. Crown A324, or Lafayette RK-141 WX. delivers 

a signal that can be fed into any high-level input of 
your audio system (such as auxiliary, etc.). 
The player without electronics has several possible 

disadvantages. You may lose treble or pick up hum 
in routing the cable from the playback head to the 
external preamp. Too, each tape speed requires differ-
ent playback equalization, and most audio preampli-
fiers provide equalization only for 71/2 ips. At very 
low and very high frequencies, equalization require-
ments tend to vary somewhat with the type of head, 

but the external amplifier cannot adjust for this. And 
very few audio preamplifiers have as low a noise and 
hum level as the playback amplifier in a topnotch 
tape machine. 

It is possible to buy a transport made by one manu-
facturer and team it with a record-playback pre-
amp made by another. While this may offer a saving or 
a far wider choice of features, several possible dis-
advantages ensue from having separate rather than 
integrated electronics. In playback, such disadvan-
tages can include, as before, possible treble loss and 
hum because of the cable from the head to the ampli-
fier, and failure of the amplifier to compensate for 
specific frequency characteristics of the head. In re-
cording, the major disadvantage is that the responsi-
bility for seeing to it that proper amounts of bias and 
erase current are fed to the heads, and that the indi-
cator is accurate, passes from the manufacturer to you. 
Then, too, in contrast to an integrated tape recorder 
that automatically changes recording equalization as 
you change tape speed, having separate electronics 
requires you to change equalization manually. 

IN J UDGING the performance of most audio co m-
ponents, the recurrent criteria are frequency response, 
distortion, and signal-to-noise ratio. They apply equally 
to tape recorders. Since tape machines must be assessed 
both for their recording and their playback capabili-
ties, frequency response comes into play twice: first, 
when you play an externally recorded tape, and sec-
ond, when you play a tape recorded on the machine 
itself. Flat response over the entire audio range is 



the ideal, but compromises must be accepted, particu-
larly when the tape speed is reduced below 71/2 ips. 
Excellent response to 13,000 or 16,000 cycles, along 
with low distortion and noise, can be obtained at 71/2 
ips. but only to about 6,000 or 7,000 cycles at IN 
ips. In a top-quality machine, response is flat within 
plus or minus 2 db between about 35 cycles and the 
treble limit imposed by tape speed. In a machine of 
fairly good quality, response is flat within plus or minus 
3 or 4 db. 
For flat frequency response when playing 71/2-ips 

prerecorded tapes, a machine should provide NAB 
playback equalization, a standard set by the National 
Association of Broadcasters. (Equalization for lower 
speeds has not yet been agreed upon.) The buyer 
should be wary of specifications that suggest some 
other kind of equalization, such as "NAB-type equali-
zation" or "modified NAB equalization." Perhaps you 
can get your dealer or a technician to check out the 
machine. Or you can compare the sound of a prere-
corded tape on the machine you are considering and 
on a topflight unit whose equalization accuracy you are 
certain is beyond question. The comparison is mean-
ingful only if you listen to each machine through the 
same wide-range audio system. 
Fully as important as frequency response is the 

signal-to-noise (S/N) ratio of a tape machine. This 
ratio denotes a comparison between the signal level, 
when playing a tape of a 400-cycle tone recorded at 
standard level, and the noise level produced at the 
same time. Where home machines are concerned, 
standard level for recording is usually understood to 
be that which at 400 cycles produces 3 per cent har-
monic distortion on the tape. High-fidelity quarter-
track tape machines can have an S/N ratio of about 
55 db or higher at 71/2 ips, but only a few do. 
Some recorder manufacturers regard standard level 

as that which produces 5 per cent distortion. With 
this formula for rating, about 6 db is added to the 
S/N ratio. Thus the buyer should subtract 6 db to 
correlate the S/N ratio of these machines with that 
used to rate most home machines. 

In opposite fashion, the S/N ratio of some profes-
sional and semi-professional units is based on a record-
ing level that produces only 2 per cent harmonic 
distortion. Here you should add about 3 db to the 
S/N ratio for parity. With excessive modesty, several 
firms rate their machines on the basis of "average 
level." usually identified as "10 db below zero VU." 
To bring such a rating into line with the others, first 
add 10 db to the S/N ratio. Then find out whether 
"zero VU" corresponds to 1 or 3 per cent distortion 
for the machine in question. If it is 1 per cent, the 
most likely alternative, add another 6 db to. the S/N 
ratio. For example, a machine's S/N ratio might read 
only 40 db when based on average level but 36 when 
stated in the more usual manner. 
If your dealer permits, try the following tests for 

S/N ratio. Put on a reel of blank tape. Place the 
machine in the playback mode and listen to the noise 
when the tape is moving and when it isn't. If most 
of the noise seems to be created by the moving tape, 
this suggests that the playback amplifier—the locus 
of most noise problems—is very quiet and that there-
fore the S/N ratio is very good. Next, again using 
blank tape, put several feet through a simulated re-

cording process but with no signal input and with 
the volume fully down. Play back the "recorded" 
section of tape and compare its noise level with that 
of the "unrecorded" section that follows it. The 
"recorded" portion will always be noisier, but if it 
is considerably noisier the S/N ratio may be inade-
quate for your purposes. 

IMPERFECT erasure is a form of noise, so check how 
well the machine erases a recording. Listen for me-
chanical noise produced by the machine, which may 
sound much louder in your home than in the bustle 
of a store. And inquire about the frequency of the 
bias current employed in the tape recorder. If this 
is much below 60,000 cycles, noise may result from 
interference between the bias frequency and harmonics 
of the highest audio frequencies. If you expect to 
make tapes of stereo FM programs, inquire whether 
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the machine contains a filter to prevent interference 
between its bias frequency and harmonics of the 
19,000-cycle pilot signal employed in stereo FM. 
There are two important criteria of mechanical 

performance: tape motion and tape handling. By 
tape motion is meant, at least in part, absence of 
erratic motion—wow and flutter—which should be 
below 0.25 per cent at 71/2  ips for high fidelity. If 

you have the opportunit, play a tape containing a 
prolonged tone of about 3,000 cycles. At 71/2  ips it 
should sound relatively pure and free of pulsing or 
wavering—but no tape machine gives completely fault-

less reproduction. A prerecorded tape of slow piano 
music should sound clear and steady. Compare how 
such tapes sound on the machine you are appraising 
and on a unit of established reputation. 

Motion also means here consistency of motion, or 
accuracy of tape speed. Professional standards per-
mit no more than -±-0.3 per cent departure from 
exact speed, but this is really expecting too much 
from home equipment. Inaccuracy of about +0.5 
per cent is not inconsistent with high-fidelity repro-
duction, and even +1 per cent is quite good. Strobo-
scopic devices for checking speed are available. 
Does the tape start almost immediately, without 

bouncing, jerking, or spilling off the reel? Does it 
stop in the same way? Does the tape wind very 
smoothly during recording and playback, and at least 
fairly smoothly during rapid forward and reverse? 
Can you go promptly from fast forward to fast reverse 

without spilling or breaking the tape? What happens 
to the tape if the electrical power is shut off while 
the tape is moving? 
Most home machines are designed for stereo but 

of course can also be used for mono recording. While 
some record four mono tracks, others record only two 
tracks. If four-track mono operation is important to 
you, be certain to test the machines you are consider-
ing for crosstalk between channels. Using blank tape, 
record on channel one. Then play channel two and 
listen for crosstalk—the signal recorded on channel 
one. 

If you want to make sound-on-sound recordings— 
that is, successive synchronized recordings on the tape 
track, a process by which you can transform yourself 
into a duo or trio—then you must have a machine 

that will allow you to record simultaneously from both 
the microphone input and the high-level input fed 
by a record, tuner, or the like. Most home machines 

do not permit this. But if you should decide that you 
do not need this capability now, and change your 

mind later, you can acquire it by purchasing an ex-
ternal mixer. 

True sound-on-sound recording is possible only if 
the machine enables you to record on one track while 
playing another and to mix the low-level and high-
level inputs. Thus you can record signal one on chan-
nel one, play signal one and record it on channel three 

along with signal two, play signals one and two and 
record them on channel one along with signal three, 

etc. You may be less than satisfied if you buy a ma-
chine under the impression that it permits true sound-
on-sound and find that it provides something else. For 
example, the machine may allow you merely to record 
signal one on channel one, followed by a synchronized 

recording of signal two on channel three. Some ma-
chines have "add-a-sound," meaning the erase head 
can be deactivated so one recording can be imposed 
over a previous one, but there is no means for exact 
synchronization. 

If you prefer a machine that permits mixing, check 
to see whether it has a separate volume control for 
each input or one control for both. The adequacy of 
the latter depends on whether you have independent 
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means for adjusting the volume of the high-level source 
so it can be brought into relation with the microphone 
signal. 
Most home machines operate at two speeds: 71/2  

and 334 ips. A fair number (for example, Concertone 
400, Citroen 660, Concord 880, Norelco 300, Sony 
111, Tandberg 64, V-M 735, and Webcor 2250) op-
erate at 1 7/8 ips, usually as a third speed, although 
sometimes only in combination with 334 ips. A very 
few (the Norelco 400 and Uher Universal S are two) 
offer 1%6 ips as a third or fourth speed. In the oppo-
site direction, a handful (such as the Brenell Mark 
IV, Crown 702, and Magnecord S36-B) operate at 
15 ips for maximum fidelity. 
True high fidelity requires a tape speed of no less 

than 71/2  ips, though very good results are obtainable 
at 334 ips. Not everything you record, however, need 
be high fidelity. You don't need it, for example, when 
you are playing games, preparing music for a party, 
practicing a speech, recording a discussion, preserving 
baby talk, and so on. Hence the slower speeds and 
their tape economy can be desirable. 

THE quality of a machine's construction, its design, 
and the performance of its components determine its 
reliability and length of service. As pointed out be-
fore, quality is not always evident to the eye. Thus a 
well-made and costly set of tape heads may look 

a 

hardly different from a run-of-the-mill set. Nonethe-
less, some salient aspects of tape-recorder construction 
can be discussed. 
The use of a hysteresis-synchronous motor to drive 

the capstan, which in turn drives the tape, is consid-
ered one indication of a superior machine, because this 
type of motor runs at a constant speed and thereby 
contributes to accuracy and stability of tape speed. 
But this does not mean that tape machines without 
synchronous motors are beneath notice. Because of 
intelligent design, some tape machines achieve ex-
cellent results with the less expensive induction motor. 
Ideally, the capstan motor should not be burdened 
with the additional task of driving the reels, and so 
superior quality is linked in the audiophile's mind 
with a two-motor or three-motor unit. But, again, 
intelligent design has shown that there is more than 
one way to skin a cat. The Ampex and Tandberg, 
both of high reputation, have just one motor. 

In professional machines a VU meter is employed 
as the recording-level indicator because it also serves, 
as only a meter can, to measure playback level and 
to adjust bias current and sometimes erase current as 
well. Since home machines are seldom constructed to 
permit these adjustments, the VU meter would seem 
somewhat superfluous for most users. Nevertheless, 
because of its professional characteristics and aura, 
the VU meter or something like it is found on a 
number of home tape recorders. Compared with the 
widely employed magic eye, the VU meter permits 
finer and more definite gradations of recording level, 
and its readings are more stable as between one unit 
and the next. But it has a significant disadvantage: 
it shows average rather than peak recording level, and 
the peaks are primarily responsible for noticeable dis-
tortion. The magic eye, an electronic rather than a 
mechanical device, can follow sudden, sharp peaks 
as they come along. Hence such a highly regarded tape 
recorder as the Tandberg uses a magic eye, although 
it is in a price class in which VU meters are virtually 
the rule. Usually, a damping circuit is provided to 
prevent the magic eye from flickering too rapidly for 
your eye to follow. 
A few tape recorders still use neon lamps as record-

ing-level indicators, but they are inferior to the VU 
meter and the magic eye. 
Instead of a single head for record and playback, 

as most home machines have, some units employ sep-
arate heads (this is so, for example, of models made 
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by Concertone, Crown, Eico, Magnecord, Roberts. 
Sony, Tandberg, and Viking). Separate heads make 
possible simultaneous recording and playback, so that 
the signal on the tape can be compared with the origi-

nal signal. Too, this facilitates checking and adjust-
ment of frequency response, bias current, and record-
ing-level indication. Through separate heads the some-
what different design requirements for recording and 

playback can be met, resulting in better frequency 
response. higher signal-to-noise ratio, and less distor-
tion. But the state of the art has advanced to the point 

where results nearly as good can be had with a single 
record-playback head. 

Home machines commonly use pressure pads for 

the intimate contact, so necessary for good treble 
response and good erasure, between the tape and the 
heads. Unfortunately. friction between pads and tape 
is a source of wow and flutter. Therefore the better 
machines instead depend totally or largely on tape 
guides, contour and orientation of the heads, and 

carefully controlled tape tension for tape-to-head con-
tact. If a pad is used at all, it is applied only against 
the erase head or tape guide. Some machines seek to 
minimize wow and flutter further by having the tape 
run against a spring-loaded tension arm to filter out 
irregularities in the tension exerted by the takeup reel 
(for example, machines made by Ampex, Concertone, 
Crown. Magnecord, Roberts, and Sony do this). 
Many common features are really conveniences 

rather than essentials. But you may find that some of 
the following meet your special needs—or at least 
scratch your back in the right place: 
I) Safeguards against accidental erasure: To pre-

vent accidental erasure of a tape, virtually every 
machine has a safety-interlock button you must push 
before you can record. Some units automatically switch 
out of the recording mode when you shut off the 

machine or stop the transport. At the same time, many 
have a "pause" device that stops the tape but leaves 

the machine in the recording mode. There may be a 
warning light that goes on during recording. In 

machines operated by push buttons, the record button 
often requires heavier pressure than the others to 
engage it. 

2) Tape lifter: To minimize wear on the tape heads, 
a number of machines incorporate a tape lifter, which 

spaces the tape away from the heads during rewind 
and rapid forward. 

3) Footage counter: Almost a standard feature now, 

a three- or four-digit counter enables you to locate 
quickly a specific point on a recorded tape—provided 

you thought to make a note of the number when you 
were recording! 

4) Low-impedance output: If you play tapes 
through your high-fidelity system but must place the 
tape machine some distance away, you run the risk 
of treble loss through the long cable. A low-impedance 
output (less than 10,000 ohms), usually in the form 

of a cathode follower, eliminates this possibility. 
5) Electrical alignment facilities: Optimum opera-

tion of a tape recorder requires critical adjustment of 
bias current, record equalization, and recording-level 

indication. In the better machines, some or all of these 
adjustments take place through variable rather than 
fixed resistors or capacitors, making possible a finer 
degree of alignment. 
6) Azimuth alignment: Correct azimuth means that 

the record and playback heads are positioned so that 
their gaps are exactly at right angles to the length of 
the tape. This is vital for extended treble response. 
The heads should be mounted in a manner that per-
mits simple, precise adjustment of azimuth. 
7) Automatic shutoff: As yet, only a few home 

machines automatically halt the transport when the 
tape runs out. Attachment of a metal leader to each 
end of the tape usually completes an electrical circuit 
and stops the transport after the end of the reel. More 
desirable is the Microswitch-operated shutoff, actuated 

by tape pressure, that stops the transport if the tape 
runs out or breaks. 
From the foregoing, you can sec there are a lot of 

factors to be juggled around as you look for a tape 
machine. But the effort you make in evaluating your 
needs and the capabilities of various machines will 
most likely be rewarded by your getting what you want. 

Herman Burstein, an economist and statistician by profession, 
is also the author of many articles and books on high fidelity. 
The latter include Getting the Most out of Your Tape Recorder. 
The Fundamentals of High Fidelity, and Stereo... How It Works. 
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INSTALLATION OF THE M ONTH 

KITS F O R K EEPS 
A

PRODIGIOUS  musical appetite for everything 
from Dixieland to opera made Joseph Weiglein 
one of the first high-fidelity fans in Milwaukee, 

Wisconsin. For fifteen years his various installations 

mirrored the progress of audio technology as he con-
tinuously upgraded his components, but recently he 
arrived at a system that, in his opinion, couldn't be 
improved. 
Of course, top quality is apt to be expensive, and to 

bring it within his financial reach, Mr. Weiglein de-
cided to build his components from kits. This decision 
was made despite the fact Mr. Weiglein had never 
handled a soldering iron before. When his first project, 
a Harman-Kardon Citation II power amplifier, proved 
a success, he proceeded to build a Citation I preampli-
fier and a Citation III-X stereo FM tuner. 
To complement his outstanding electronic compo-

nents. Mr. Weiglein chose a pair of Acoustic Research 

AR-3 loudspeakers, which he set in the corners of the 
room on stools three feet off the floor—to bring them 
approximately to ear level —and concealed them be-
hind acoustically transparent folding screens. The 
power amplifier was placed on the floor behind one 
of the screens, where it gets good ventilation and does 
not clutter up the equipment cabinet housing the con-
trol units and program sources.. A Thorens TD-124 
turntable with a Shure M212 integrated arm and 
cartridge are the principal record-playing compo-
nents, but Mr. Weiglein also has a Miracord XS200 
changer with a Shure M3D cartridge for social occa-
sions, when he likes to put on a stack of records for 
background listening. 
Mr. Weiglein expects to make no changes in his 

system for years to come, except to add a roof antenna 
to enable him to pick up stereo FM broadcasts from 
Chicago. 
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1963 
AN AT-A-GLANCE COMPARISON CHART OF THIS YEAR'S HIGH-FIDELITY STEREO RECORDERS 

By WARREN DEMOTTE 

COMPANY MODEL 

SPEEDS 

71/2 33/4  17/e 

AMERICAN 
CONCERTONE  605-2 YES  YES  NO  YES 

605-4 YES  YES  NO  NO 

605-4R  YES  YES  NO  NO 

S505-2  YES  YES  NO  YES 

S505-4  YES  YES  NO  NO 

S505-4R  YES  YES  NO  NO 

S510 YES  YES  NO  NO 

S510-R  YES  YES  NO  NO 

AMPEX  1250 

1260 

1270 

YES  YES  NO  NO 

YES  YES  NO  NO 

YES  YES  NO  NO 

934  YES  YES  NO  NO 

936  YES  YES  NO  NO 

BELL SOUND  T-347 YES  YES  NO  NO 

T-333 YES  YES  NO  NO 

T-337 YES  YES  NO  NO 

BRENELL  Mark 5  YES  YES  YES  YES 

CONCORD  880  YES  YES  YES  NO 

550  YES  YES  YES  NO 

CROWN  714C YES  YES  NO  NO 

754C YES  YES  NO  NO 

A324 YES  YES  NO  NO 

A324C  YES  YES  NO  NO 

EICO  RP-100  YES  YES  NO  NO 

FERROGRAPH  424  YES  YES  NO  YES 

GRAETZ  M5OK YES  YES  NO  NO 

HEATH  AD-22 

NO 

YES 

YES 

NO 

YES 

YES 

YES 

YES 

YES 

YES 

YES 

NO 

NO 

YES 

YES 

YES 

YES 

YES 

YES 

YES 

NO 

NO 

NO 

YES 

NO 

YES 

YES 

YES 

YES 

YES 

YES 

YES 

YES 

YES 

YES 

YES 

YES 

YES 

YES 

YES 

YES 

YES 

YES 

YES 

YES 

YES 

YES 

YES 

YES 

YES 

YES 

YES 

YES  YES  NO  NO  YES  YES 

AD-12  YES  YES  NO  NO  NO  YES 

KNIGHT  4310A  YES  YES  YES  YES  NO  YES 

4000 YES  YES  NO  NO  YES  YES 

LAFAYETTE  RK-155WX  YES  YES  NO  NO  YES  YES 

MAGNECORD  748-44X  YES  YES  NO  YES  NO  YES 

101-1 YES  YES  NO  YES  NO  YES 
NEWCOMB 

NOR ELCO 

SM-310-4B  YES 

401  YES 

300  YES 

200  YES 

YES 

YES 

YES 

NO 

NO 

YES 

YES 

NO 

REALISTIC  Electra  YES  YES  NO 

T-130  YES  YES  NO 
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YES  YES  YES 

YES  YES  YES 

YES  YES  YES 

YES  YES  YES 

YES  YES  YES 

YES  YES  YES 

YES  YES  YES 

YES  YES  YES 

NO  YES  YES 

NO  YES  YES 

NO  YES  YES 

YES  YES  NO 

YES  YES  YES 

NO  YES  YES 

YES  YES  NO 

YES  YES  YES 

YES  YES  NO 

YES  YES  YES 

YES  YES  YES 

YES  YES  YES 

YES  YES  YES 

NO  YES  YES 

YES  YES  YES 

YES  YES  YES 

YES  YES  YES 

NO  YES  YES 

NO  YES  YES 

NO  YES  NO 

SP
E
A
K
E
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NO 

NO 

NO 

NO 

NO 

NO 

YES 

YES 

NO 

NO 

YES 

NO 

NO 

NO 

NO 

NO 

NO 

YES 

YES 

NO 

NO 

NO 

NO 

NO 

NO 

NO 

NO 

an 
0 

X 

4 

4 

4 

4 

4 

4 

4 

4 

3 

3 

3 

1 
1 

3 

3 

3 

2 

3   

2 

2 

M
O
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T
O
R
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AFTER 

AFTER 

AFTER 

AFTER 

AFTER 

AFTER 

AFTER 

AFTER 

AFTER 

AFTER 

AFTER 

NO 

NO 

AFTER 

BEFORE 

BEFORE 

BEFORE 

1 
1 
1 
3 

3 

2 

2 

1 

AFTER 

BEFORE 

BEFORE 

NO 

NO 

NO 

AFTER 

AFTER 

BEFORE 

BEFORE 

NO 

PRICE 

745.00 

745.00 

795.00 

549.50 

549.50 

599.50 

699.50 

749.50 

499.50 

545.00 

645.00 

199.50 

249.50 

319.95 

179.95 

299.95 

239.50 

399.50 

319.95 

795.00 

460.00 

520.00 

595.00 

399.95 

595.00 

349.95 

179.95 

124.95 

YES  YES  YES  YES  YES  YES  2 BEFORE  249.95 

NO  YES  NO  YES  NO  NO  3  AFTER 129.95 

NO  YES  YES  YES  YES  YES  2 BEFORE  169.95 

YES  NO  YES  YES  YES  NO  4  AFTER  915.00 

YES  NO  YES  YES  YES  NO  3 BEFORE  489.95 

NO  YES  YES  YES 

NO  YES  NO  YES 

NO  NO  NO  YES 

NO  NO  NO  YES 

YES 

YES 

1 

1 

NO 

YES 

1 

1 

NO  YES  NO  YES  YES  NO  

NO  YES  YES  YES  YES  YES 

2 BEFORE  569.50 

2 BEFORE  399.50 

2 BEFORE  269.50 

2 BEFORE  179.50 

2 BEFORE  169.95 

2 BEFORE  189.95 

•Machines with AFTER monitoring employ a separate playback head to allow instantaneous playback directly from the 
tape of any material recorded. BEFORE monitoring allows audition of program material fed to the recorder. 
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REVERE  2200  YES  YES  NO  NO  YES  YES YES  YES  YES  YES  YES  YES  1  2 BEFORE  249.50 

ROBERTS 

SONY 

997  YES  YES  NO  NO  YES  YES  YES  NO  YES YES YES  YES  NO  2 BEFORE  449.95 

1057  YES  YES  NO  NO  YES  YES YES  NO  YES NO  YES  YES  NO  2 BEFORE  339.95 

777S-4  YES  YES  NO  NO  YES  YES  YES NO  YES  YES YES  YES  NO  3  AFTER  595.00 

777S-2  YES YES  NO  YES  NO  YES YES  YES  NO  YES YES  YES  NO  3  AFTER  595.00 

CS-300  YES YES  NO  YES YES  YES YES YES YES  YES YES  YES  YES  2 BEFORE  399.50 

DK-300  YES YES  NO  YES YES  YES YES YES YES YES YES  YES  NO  2 BEFORE  349.50 

464-CS  YES YES  NO  NO  YES  YES YES  NO  YES  NO  YES  YES  YES  2 BEFORE 299.50 

464-D  YES YES  NO  NO  YES  YES YES  NO  YES  NO  YES  YES  NO  2 BEFORE  199.50 

262-SL  YES YES  NO  NO  YES  YES YES  NO  NO  NO  YES  YES  1  2 BEFORE  199.50  
89.50 262-D  YES  YES  NO  NO  NO  YES  YES  NO  NO  NO  YES  NO  NO  2 NO 

TANDBERG   74  YES  YES  YES  NO  YES  YES YES  NO  YES  NO  YES  YES  YES  2 BEFORE 399.50 

64  YES YES YES  NO  YES  YES YES  NO  YES YES YES YES  NO 3 AFTER 498.00 

4  YES YES  YES  NO  YES  YES YES  NO  NO  NO  YES  1  1  2 BEFORE  349.50  

65  YES YES  YES  NO  NO  YES YES  NO  NO  YES YES  NO  NO  1  NO  199.50 

TELECTRO  SS-500 YES  YES  YES  YES YES  YES YES  YES  YES  YES YES  YES YES  2 BEPORE  399.95 

SR-122  YES YES  NO  NO  YES  YES YES  NO  NO  YES YES  YES YES  2 BEFORE  159.95 

MS-123  YES YES  NO  NO  YES  YES YES  NO  NO  YES YES  YES YES  2 BEFORE  179.95 

SS-132 YES YES  NO  NO  YES  YES YES  NO  YES  YES YES YES YES 2 BEFORE  199.95 

SS-133  YES YES  NO  NO  YES  YES  YES  NO  YES  YES  YES YES YES  2 BEFORE  229.95  

U HER   STEREO I  YES YES  YES  NO  YES  YES  YES  NO  YES  NO  YES  YES  NO 2 BEFORE  299.95 

STEREO III  YES YES  YES  NO  YES  YES YES  NO  YES  YES  YES  YES  YES  2 BEFORE  399.50 

VIKING  86-RMQ YES  YES  NO  NO  YES  YES YES  NO  YES YES  YES  NO  NO  3 AFTER 179.50  

86-ERQ  YES YES  NO  YES  NO  YES  YES  YES  NO  YES  YES  NO  NO  3 AFTER  179.50  

COMPACT  YES YES  NO  NO  YES  YES YES  NO  YES  YES  YES  YES  NO  3  AFTER  297.50 86-RMQ 

COMPACT  YES YES  NO  YES  NO  YES YES YES  NO  YES YES YES  NO  3  AFTER  297.50 86-ERQ 

86-RMQ SUPER-PRO YES YES  NO  NO  YES  YES YES  NO  YES  YES  YES  YES  NO  3  AFTER  394.50 

86-ERQ SUPER-PRO YES YES  NO  YES  NO  YES  YES YES  NO  YES  YES  YES  NO  3  AFTER  394.50 

760  YES YES  NO  NO  NO  YES  YES  NO  NO YES  YES  NO  NO  1  NO 99.00 

76HQ  YES YES  NO  NO  YES  YES YES  NO  YES YES  YES  NO  NO  2 BEFORE  114.00 

76RQ  YES YES  NO  YES  NO  YES  YES  NO  NO  YE  4 YES  NO  NO  3 BEFORE  106.00 

V-M  735  YES YES  YES  NO  YES  YES  YES  NO  NO  NO  YES  YES  1  2 BEFORE  159.95 

YES YES  NO  NO  YES  YES  YES  NO  YES  YES  YES  207.95 
YES YES  YES  YES  NO  YES  NO  NO  NO  YES  YES  199.95 
YES YES  YES  NO  YES  YES  YES  NO  NO  YES  YES  249.95 

722 
WEBCOR   EP-2323 

EP-2356 

YES 
YES 
YES 

1 
YES 
YES 

2 BEFORE 
2 BEFORE 
2 BEFORE 

EP-2357  YES YES  YES  NO  YES  YES YES  NO  YES  YES  YES YES YES  2 BEFORE  299.95 

2360  YES YES  YES  NO  YES  YES  YES  NO  YES  YES  YES  YES YES 

WOLLENSAK  1580 YES YES  NO  YES YES YES YES  YES  YES  YES  YES YES YES 
1515-4  YES YES  NO  NO  YES  YES  YES  NO  NO  YES  YES YES  1 

1600  YES YES  NO  YES  YES YES  YES  NO  NO  YES  YES  YES  1  

2 BEFORE  329.95 

2 BEFORE  379.00 

2 BEFORE  239.50 

2 BEFORE  299.50 
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I
F I HAD been asked, more than about a year ago, 
to assess the then current state of prerecorded 
tape, I am afraid I would have had to make a 

fairly discouraging report. At that time my reaction 
to four-track stereo tapes in general was that they 
were rather poorly processed and an enormous bother 
in the bargain. 
In strictest terms, of course, tape is no bargain at all. 

A tape costs two or three dollars more than the equiva-
lent stereo disc, and the product itself is hardly an 
imposing example of the packager's art. For his eight 
or nine dollars the tape buyer gets a square box that 
looks as if it might contain frozen sausages, with a tiny 
reproduction of the disc edition's cover art on the 
front and a tiny reproduction of the liner notes, in 
most cases severely edited, on the back. If the notes 
are reproduced in full, and run over onto that slip 
of paper labeled "Insert A," they are virtually im-
possible to read without squinting. Traces of the 
printed word are rare in the two- or three-reel operatic 
sets, except for the inevitable post card informing the 
buyer he may send for his free libretto or what-have-
you. Small wonder that the casual record buyer is 
slow to step up to tape, used as he is to more attractive 
packaging and more extensive, easily legible, and in 
some instances lavishly illustrated reading matter. 

AGOOD many record collectors find themselves in-
timidated by the whole idea of tape. To some it sim-
ply spells money. And they are right. To get the most 
out of any four-track stereo tape, to get from it a 
sound distinctly superior to its lower-price stereo-
disc counterpart, it must be played on good equipment, 
which is not cheap. Nor is tape convenient to handle. 
The threading and re-threading of the reel with every 
play, the winding and rewinding required to find just 
• that passage or just that song—these are quite frankly 
bothersome. 
It is a pity that tape manufacturers have too seldom 

taken into account the essential advantage of the 
medium: its capacity for extended play. Most tape 
releases do no more than duplicate disc editions both 
in content and format, so that taped symphonies are 
needlessly split between movements, and tone poems 
are broken at the traditional points. Take, for ex-
ample, the current Fritz Reiner-Chicago Symphony 
recording of Strauss's Also Sprach Zarathustra (RCA 
Victor FTC 2115). Here is a beautifully engineered, 
utterly compelling performance I would recommend 
to any tape collector, but with one serious reserva-
tion: this thirty-two-minute work need not have been 
divided between two sequences on tape, as it was, 
of necessity, on discs. A suitable companion piece, 
occupying the rewind side of an eminently salable 
twin-pack, might have been the equally fine Reiner-

Antonio Janigro-Chicago Symphony recording of 
Strauss's Don Quixote, which has yet to be released 
on tape. In all fairness to RCA, I should probably 
add that its splendid four-track edition of the Charles 
Munch-Boston Symphony Symphonie fantastique 
(FTC 2113) is preferable to the disc version because 
the "Scenes in the Country" is allowed to run its course 
without interruption. But why did the company tack 
on the Manfred Overture of Schumann—was it some 
small pang of guilt at the tape buyer's not getting his 
money's worth? 
Columbia's recent Stravinsky recordings offer an-

other example of curious planning. Both The Fire-
bird and Petrouchka have been issued in the series 
so far (MQ 450 and MQ 474), and both on separate 
reels. Yet the latter was originally issued in tandem 
with Le Sacre du printemps on discs. Why not on 
tape? The collector who is willing to shell out eight 
or nine dollars for any one of these estimable record-
ings would not, I suspect, be unwilling to spend two 
or three more for a closely related pair. Consider how 
London coupled on tape the two suites drawn from 
Prokofiev's Romeo and Juliet and Cinderella, incis-
ively performed by the Suisse Romande Orchestra 
under Ernest Ansermet. Each was released separately 
on discs at $5.98 apiece; the price on tape, for them 
both, is only $11.95. How many tape buyers could 
there be with so particular an interest in either one 
of these fine scores that they would object to the slight 
additional cost of the long-playing reel and pass it 
up altogether? Very few, I should imagine. 
The same holds for another excellent coupling, 

again a London twin-pack, of Falla's Three-Cornered 
Hat and the Albeniz-Arbos Iberia (LCJ 80079), 
equivalent to the contents of one and a half stereo 
discs and priced at $9.95—representing not so much 
a bargain as a square deal, which is what the industry 
must deliver if it is to create a wide market for pre-
recorded tape. 

IINDICATED at the outset that this report would 
be a reasonably optimistic one. And I can oblige by 
stating unequivocally that, for all these misgivings, 
the technical quality of commercial tapes has sub-
stantially improved during the past year, and that 
the quality standard is both high and reliable. Such 
bugaboos as excessive crosstalk, print-through, and 
high hiss levels have been largely overcome or so 
minimized that the premium one pays for tape today 
is in my opinion justified. I want to call special atten-
tion to some recent tape releases that are especially 
deserving in terms of musical contents and technical 
proficiency. Foremost among these, other than the 
few cited above, are Birgit Nilsson's stunning Salome 
under Georg Solti, which, oddly, occupies two reels 
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(London LOS 90042) ; the new Boh?me with Anna 

Moffo and Richard Tucker, miraculously got onto one 
(RCA Victor FTC 7002) ; the remarkable Die Wal-

kiire conducted by Erich Leinsdorf (FTC 7001) ; the 
compelling Aida, with Leontyne Price (FTC 8005) ; 
the Munch recording of Berlioz's Romeo and Juliet 

(FTC 7003) ; Thomas Schippers's rousing treatment 
of Prokofiev's Alexander Nevsky (Columbia MQ 

466) ; the elegant Bach Suites by the Stuttgart Cham-
ber Orchestra under Karl Miinchinger (London LCK 

80088) ; and the Brandenburg Concertos conducted 
by Hermann Scherchen (Westminster WTT 151). Add 
to these E. Power Biggs's recital of organ music by 
Bach (Columbia MQ 435) ; Leonard Bernstein's re-
freshing account of the "Rhenish" Symphony as Schu-
mann originally orchestrated it (Columbia MQ 475) , 
and the impressive Beethoven Ninth by Reiner (RCA 
Victor FTC 3005). Almost every one of these record-
ings can be faulted for this or that minor shortcom-
ing, but I have enjoyed them all tremendously. They 
also typify, under the most auspicious circumstances, 

\ 

\  
4512 

Thomas Schippers c) ontributes to the tape catalog a stun-
ning version of Serge Prokofiev's score for the Eisenstein film 
Alexander Nevsky. beautifully recorded by Columbia's engineers. 

Among several symphonic performances from the hand of the late 
Bruno Walter (above right) to be heard on Columbia tapes, the 
release of Mozart's Symphonies Nos. 35 and 41 is outstanding. 

The young American Ruggiero Ricci (right) is a splendid soloist 
in a London tape release which can serve as a model for what cou-
plings should be: the Tchaikovsky and Dvordk Violin Concertos. 
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the advanced state of the recording art as we now 
know it. I must stress again, however, the importance of 
topnotch playback equipment to get from these tapes 

a quality of sound distinctly superior to that of their 
disc counterparts. 

There are, of course, a good many recordings re-

leased on tape a year or more ago that still warrant 
the attention of serious collectors primarily for the 
performances they offer. Among them, in the operatic 
category, is the classic Don Giovanni conducted by. 
Josef Krips (London LOV 90007) and Erich Kleiber's 
Le Nozze di Figaro (London LOV 90008), both head-

ing a list that would include for me the superb London 
recordings of Das Rheingold and Tristan and Isolde 
(LOR 90006 and LOY 90034 ) , RCA's Turandot with 
Birgit Nilsson and Jussi Bjoerling (FTC 8001), and 
Renata Tebaldi's most recent Bolame (London LOS 
90014), which I prefer to the RCA recording pre-
viously noted. 

On the operetta front the five D'Oyly Carte re-
cordings of Gilbert and Sullivan should warm the 
cockles of Savoyard hearts everywhere, but at least 
two of them deserve special mention: The Mikado 
(London LOH 90001) , first of the series issued com-
plete with dialogue, and Patience (LOS 90045), the 



latest. There is. too, the glorious. all-star Die Fleder-
mous conducted for London by Herbert von Karajan 

(LOR 90030). 
As for choral works, there are four I would not be 

without: Scherchen's recording of Bach's B Minor 
Mass (Westminster WTZ 119), the Berlioz Requiem 
conducted by Munch (RCA Victor FTC 7000), 
Reiner's imposing Verdi Requiem (RCA Victor FTC 
7001), and the Poulenc Gloria sung by Rosanna Car-
ten i under Georges Pretre (Angel ZS 35953). The 
last recording, coupled with the composer's G Minor 
Concerto for Organ, Strings and Timpani, is to my 
ears something less than a great example of the re-
cording engineer's art, but there is no finer contem-
porary religious music in the catalog. 

THE spate of piano concertos that hit the market 
about twelve months ago, all released under the aegis 
of RCA Victor, could almost by themselves do as a 
starter set: Sviatoslav Richter's lyric recording of the 
Beethoven C Major Concerto (FTC 2070), the 
Brahms B-flat Major by Van Cliburn (FTC 20961, 
the Chopin E Minor by Artur Rubinstein (FTC 
2088), the Grieg A Minor by the same artist (FTC 
2100), and Gershwin's Concerto in F Major by Earl 

Top left, in a take for RCA's superb Turandot, complete on two 
reels, are Giorgio Tozzi, Renato Tebaldi, and the late Jussi 
Bjoerling. Birgit Nilsson. not shown, sings the opera's title role. 

Left. Hermann Scherchen seems to be conveying with words and 
gestures the spirit he infuses into Johann Sebastian Bach's Six 
Brandenburg Concertos, all of which Westminster has put on tape. 

Herbert von Karajan and members of the Vienna Philharmonic 
(above) join forces with a sparkling cast of top operatic names 
in a superlative performance of Die Fledermaus for London. 

49 



- 

TAPE TODAY 
Wild, coupled with the Cuban Overture and the I 
Got Rhythm Variations (FTC 2101). In addition, I 
have especially liked the impeccable performances of 
Mozart's Piano Concertos K. 466 and 491 by the 
late Clara Haskil (Epic EC 820), the two Mendels-
sohn piano concertos so brilliantly tossed off by 
Rudolf Serkin (Columbia MQ 308). and, for the 
sheer magic of music-made-for-stereo in a Baroque 
vein, the double concertos of Vivaldi performed by 
I Musici (Epic EC 818). Isaac Stern's eloquent ver-
sion of the Brahms Violin Concerto (Columbia MQ 

374) and London's apt coupling of the Dvorak and 
Tchaikovsky concertos on a single reel, in performances 

by the peerless Ruggiero Ricci (London LOL 80080). 
should not be overlooked. 

Outstanding among the symphonic releases I would 
urge on any collector are the "Eroica" and Seventh 
Symphonies of Beethoven by Krips and the London 

Symphony (Everest TT 43-005), the Brahms Second 
by William Steinberg and the Pittsburgh Symphony 
(Command CC-4T 11002) . the Franck D Minor by 
Pierre Monteux with the Chicago Symphony (RCA 
Victor FTC 2092), and the still sublime Schubert 
Ninth by Krips, again conducting the London Sym-
phony (London LOL 80043). If I were to single out 
two reels devoted to the symphonies of Haydn and 
Mozart (there are not many to choose from), they 
would be the Miinchinger-Vienna Philharmonic cou-
pling of Haydn's Symphonies Nos. 96 and 105 (London 
LCL 80017) and the late Bruno Walter's beautifully 
contoured performances of the "Haffner" and "Jupi-
ter" Symphonies of Mozart (Columbia MQ 436). 
George Szell and the Cleveland Orchestra clearly 

lead in the popular area of orchestral miscellany in 
which reside the tone poems of Richard Strauss. While 
Szell's forces have not as yet surpassed Reiner in 
Zarathustra, their recording of Don Quixote, in which 
Pierre Fournier is the solo cellist (Epic EC 815), and 
the triple-header embracing Don Juan, Death and 
Transfiguration, and Till Eulenspiegel (Epic EC 805) 
are truly unexcelled. Ormandy's reading of Ein 
Heldenleben with the Philadelphians (Columbia MQ 
396) is very nearly their equal, and the sound is con-
siderably more robust. 
The ballet repertoire is spectacularly represented 

by the Ansermet-Suisse Romande performance of 
Rimsky-Korsakov's Scheherazade, to which Borodin's 
Polovtsian Dances are added (London LCL 80076), 
the complete and unrivaled Daphnis and Chia of 
Ravel by the Boston Symphony and New England 
Conservatory Chorus under Munch (RCA Victor 
FTC 2089). and the infectious Gaite Parisienne by 

Georg Solti and the Covent Garden Orchestra (Lon-
don LCL 80081) . 

Contemporary or near-contemporary scores are few 
on tape. but top honors to date go to the breathtaking 
Reiner-Chicago Symphony recordings of BartOk's Mu-
sic for Strings, Percussion, and Celesta coupled with 
his Hungarian Sketches on a Victor reel (FTC 2024), 
and to the Concerto for Orchestra and Dance Suite 
nimbly performed by young Bernard Haitink and the 

Concertgebouw Orchestra (Epic EC 814). In the 
same class are two tapes by Bernstein and the New 
York Philharmonic—one devoted to the conductor's 
own symphonic suites from West Side Story and On 
the Waterfront (Columbia MQ 402). and the other 
to music from Rodeo and Billy the Kid by his friend 
and colleague Aaron Copland (MQ 3971. 

STILL more scarce in the tape medium are recordings 
of chamber music. Worth noting, however, are the 
blood-quickening Bartok Quartets, all six of them 

performed with brio by the Fine Arts Quartet on 
Concertapes (5003, 5004, and 5005). The same com-

pany offers distinguished readings of the clarinet quin-
tets by Mozart and Brahms. with Reginald Kell (4003 
and 4006), and Poulenc's disarming Piano Sextet by 
Frank Glazer and the New York Woodwind Quintet 
(302). A more recent release, and a lovely one, is 
the Schubert "Trout" Quintet played by Clifford 
Curzon with members of the Vienna Octet (London 
LOL 80092). 

In the solo category there arc only two tapes that 
warrant more than passing notice—the fine Richter 
coupling of Beethoven's "Appassionata" and "Funeral 
March" Sonatas (RCA Victor FTC 2096) and the 
recital of short works by Prokofiev, Szymanowski, De-
bussy, and Villa-Lobos pieced together from Artur 
Rubinstein's Carnegie Hall marathon of last season 
(RCA Victor FTC 2125). 

Vocal recitals are virtually nonexistent on tape, 
but three are in a class by themselves, and indispen-
sable: Netania Davrath's "Songs of the Auvergne" 
(Vanguard VTC 1636), the collection of fourteen 
Negro spirituals sung by Leontyne Price (RCA Victor 
FTC 2109). and the blues set by Odetta. "Sometimes 
I Feel Like Cryin'" (RCA Victor FTP 1153). 
This brings us to the frontier of another far country 

best explored by the tape buyer himself. Suffice it to 
say that when he encounters the songs and songbooks 
of Ella Fitzgerald he may well be lost forever. 

Christie Barter is the recordings-and-FM editor for New York 
City's weekly Cue magazine. Ile has been the primary reviewer 
of prererorded tapes for HIFI/S.1- mo R ivi EW since January. 1962. 
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SOME KEY TAPE-INDUSTRY EXECUTIVES ANS WER 
QUESTIONS ABOUT THE FUTURE OF STEREO TAPE 

IOSPECT1 FOR 
FRECOI lED 
'APE 

11) URING THE past year, the number of prere-
corded tapes in the catalog rose from about a 
thousand to over three thousand, and the 

number of companies releasing tapes doubled. Half a 
million tape recorders—one for every man, woman, 
and child in Atlanta, Georgia—went into use during 
the same period. With this burst of activity in stereo 
tape, the consumer might ask what type of tape-music 
library can be built now, and where is prerecorded tape 

headed ? 
To find out, a group of experts in the prerecorded-

tape field was consulted. They were E. Herbert Mayer 
of Bel Canto Stereophonic Recordings; William Gal-
lagher, a vice-president of Columbia Records and head 
of its prerecorded tape division; Peter Fabri, president 
of Musictapcs; president Cy Leslie of Pickwick In-
ternational, perhaps the most recent record company 
to begin tape manufacture; Jack Burgess, a vice-presi-
dent of RCA Victor and head of RCA's prerecorded 
tape division; and Ted Wallerstein, general manager 
of United Stereo Tapes. Their comments were solicited 
on the following key questions. 

Where do prerecorded tapes stand 
today? Do they pay their own way? 

"You bet they do," says Columbia's William Galla-
gher. "Our sales of prerecorded tapes are running 
seventy-four per cent ahead of last year." Jack Burgess 
claims a fifty per cent sales increase for RCA Victor 
and attributes the rise to the fact that there are more 
recorders in use. "I suspect that people are listening 
more and recording less, using their recorders primarily 
as playback decks." While most companies don't make 

a profit on every title in their catalogs, Mayer. Burgess, 
Wallerstein. and Gallagher agree that prerecorded 
tape is a profitable business. "As long as business con-
tinues to be good. we're not going to cut back on new 
tapes." commented one executive. 
Musictape's Fabri points out. however, that tape pro-

ducers can count on a sales top of only 2,500 in the 
first year for a particularly popular tape. "Compare 
this with sales of ten thousand or more for even a 
modestly successful record—which racks up most of 
its sale in the first few months." 

What sort of music sells best on tape? 
Generally, if music sells well on records, it'll sell 

well on tapes. Some categories do proportionately bet-
ter on tapes. Complete operas, for example, sell as well 
as popular and lower-price tape programs by Mitch 
Miller, Roger Williams, and Mantovani. Original-
cast Broadway-show albums such as Camelot, West 

Side Story, My Fair Lady, and How to Succeed In 
Business without Really Trying are extremely suc-
cessful on tape. Classical instrumental tapes also sell 
proportionately better than they do on discs; classics 
represent approximately fifty per cent of Columbia's 
tape sales but only thirty per cent of their record sales. 
Best-selling artists include Van Cliburn, Ernest Anser-
met, the Boston Symphony, and Leonard Bernstein. 
Generally. popular vocals do less well, proportion-

ately, on tape than on records. Notable exceptions arc 
tapes by Mitch Miller, Pat Boone, Ella Fitzgerald, 
Harry Belafonte, and Judy Garland. Pop instrumentals 
by the big bands such as Si Zentner, Billy May, Ray 
Conniff. Mantovani. and Frank Chacksfield; the Law-
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rence Welk and Guy Lombardo orchestras; and in-
strumentalists Roger Williams, Peter Nero, and Ray 
Bohr do fairly well. Comedy material, which is boom-
ing on records, has never done well on tape, but pop 
organ programs and Hawaiian music do surprisingly 
well in the four-track format. 

How can the price to the consumer 
be reduced? 
Pickwick's Cy Leslie answers, "There are two ways 

—multiply current sales by ten over the next few 
months, and find a cheap way of making and dupli-
cating tape. Unless we do both, tape prices aren't likely 

to drop much." Pickwick, RCA Victor, and United 
Stereo Tapes have experimented with prices of $3.95 
and $4.95 by eliminating or drastically cutting artist 
and music royalties for a particular reel. Musictapes's 
response is a full-length $3.95 tape recorded at 33/4  
ips instead of the standard 71/4  ips, but Mayer of Bel 
Canto says, "Today's machines cannot yet provide 
good enough sound at the slower speed." Prices have 
been reduced in the past by using second-grade raw 
tape or by issuing ten- or fifteen-minute tapes, but 
neither is currently the policy of any of the major 
producers. 
UST's Wallerstein feels that tape prices will come 

down. "Raw materials are less expensive now and will 
become even cheaper. We've found ways of reducing 
bills by printing as many as a dozen different jackets 
on a single sheet of paper. And competition in quality 
and price is giving the tape consumer a better break 
all the time." 

Why has the industry standardized 
on 1-mil acetate tape, large hub reels, and a 7-inch 
package? 
One-mil tape is about 25 per cent cheaper per foot 

for the tape companies than is 1/2-mil tape. The 
thicker tape is acknowledged to be more durable, but 
1-mil tape is more flexible, and wraps closer to re-
corder heads. This feature is particularly important 
in low-price recorders. Another advantage—not util-

ized by most manufacturers—is that 1-mil tape makes 
it possible to record up to an hour and a half of ma-
terial on a standard-size reel. 
"The large hub reel," Fabri of Musictapes asserts, 

"is a definite benefit to the customer. The nearer you 
get to a small hub when playing a tape, the greater 
the wow and flutter. This is comparable to tracking 
error encountered on an LP cut too near the center 
label, and is more pronounced on lower-price ma-

chines." Since the average disc these days is thirty 
minutes long, Fabri of Musictapes says, "That amount 
of tape wound on a standard 7-inch reel would give 
the consumer the illusion he's being cheated. So we 
went to the larger hub to produce a better-looking 
package." The extra weight of the large hub helps 
to reduce tape wow, and its extra surface makes for 
easy labelling by manufacturers. Finally, say the ex-
perts, large hub reels are less subject to warping than 
standard reels. 
In relation to the 7-inch package, "This is what the 

public and our dealers want," Mayer notes. "There 
is a feeling that 5-inch packages would be easy targets 
for shop-lifters. The larger 7-inch package is more 

difficult to pilfer. And the customer just doesn't think 
he's getting his money's worth when he pays $7.95 
for a 5-inch package." Another difficulty with the 
5-inch reel concerns program notes. When these are 
reduced from a 12-inch disc sleeve to fit onto a 7-inch 
tape box, they are still legible, but producers feel that, 
if reduced to 5-inch size, they would be almost un-
readable. Also, on such small packages, jacket designs 
would lose their point-of-sale impact. 

When four-track recording began in 
1959, an average $7.95 tape contained approximately 
forty-two minutes of music. Some tapes today con-
tain less than thirty minutes. Is this a trend? 
Most popular tapes have shrunk, the experts admit, 

and they blame the trend on the record producers. 
Radio stations and juke-box operators have pressed 
the record companies to produce shorter popular 
singles so that more can be played in an hour. Thus, 
while a tape today may contain the same twelve tunes 
it held in the past, each tune may be as much as a 
minute shorter. In classical music, there are two op-
posing trends, one to shorter tapes made from bigger 
disc packages, and the second to longer tapes that 
add material to a short recording program. "We sacri-
fice playing time to gain fidelity," Burgess says of the 
shorter records. "But I doubt that many tapes are 
getting shorter. As a matter of fact, I think more 
longer tapes are being made now than in the past." 

Considering you can get two mono 
LP's on a four-track tape, isn't tape the ideal medium 
for rereleasing historic recordings that don't sell on 
discs? 

A sale of two or three thousand may be disappoint-
ingly small for a recording—but for a tape, it is highly 
satisfactory. So, some collectors reason, why not issue 
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Toscanini or Jelly Roll Morton or Giovanni Martinelli 
performances on tape? Answers William Gallagher, 
"If they won't sell on records, they probably won't 
sell on tape either. It's just not reasonable to suppose 
that a sufficient number of people who have not 
bought a deleted recording will rush out and buy tape 
reissues." Thus there are no plans to reissue previously 
recorded historic performances. 

Why do most prerecorded tapes sim-
ply duplicate records that sell for half the price? 
Profits simply don't as yet make possible original 

recording for tape. Musictapes has experimented with 
excerpts from four or more movie sound-track tapes 
to produce a single new tape containing the most 
popular segments of the originals. But Bel Canto's 
Herb Mayer argues that to shuffle combinations or 
disc programs is to violate "the good judgment of the 
artist-and-repertoire people at the record companies 
we work with. They have much experience in putting 
together a popular or classical package that is well inte-
grated and will sell." Another advantage of duplica-
tion is that the tape package can use the record jack-
et's art work and notes. RCA recently became the first 
major manufacturer to release record and tape versions 
simultaneously—others issue tape a month or more 
after the disc version has appeared. But Jack Burgess 
explains this candidly: "We save money by advertis-
ing tapes and records at the same time." 
Although business is generally good and getting 

better, the prerecorded-tape field is still record-ori-
ented, depending on discs for material, packaging, and 
sales promotion. 

What is the long-term future of tape? 
The cartridge player may create a new market for 

music in the home. The experts don't see consumers 
switching from reel-to-reel to the cartridge (because 

the former sounds better), nor from records (because 
recordings are an established music medium). Car-
tridges and players could, however, make it possible 
for motorists to play their own choice of music as 
they drive. 
Fabri and Leslie of Pickwick are agreed that tape 

prices inevitably must come down. "The time may 
not be too far off," Fabri speculates, "when it will be 
possible to buy two complete film sound-track albums 
on a single reel at $5.95. And perhaps a complete 
opera at the same price." Leslie says Pickwick plans 
to issue a wide range of music at the $3.95 price— 

"everything from country-and-western through tradi-
tional and progressive jazz, from kiddie tapes through 
the basic classical repertoire." Burgess, speaking of 

RCA's Camden line, says, "We'll be reissuing a num-
ber of stereo sets that originally appeared on Red Seal. 
The repertoire will be largely light classical and basic 
classics. In addition, Camden will carry more Living 
Strings tapes." Bel Canto and Columbia have no 
plans for low-price lines. Gallagher acknowledges that 
Columbia could produce a $4.95 tape by using mate-
rial recorded in Europe by independent producers, 
"but the sound quality wouldn't meet the high stand-
ards of most tape buyers. So why bother?" 
As for tape repertoire, UST's Wallerstein indicated 

that it is at present more diverse than many think. 

"Our catalog contains madrigals by Lassus and 
Gesualdo, a Machaut mass, Honegger's King David, 
a concertino by Ricciotti, and American music by 
Thomson and Copland." Others point out in their 
catalogs modern jazz, documentaries, contemporary 
music by Bartok and Orff, and chamber music. 
Until recently, there were few if any tapes for chil-

dren. Last fall UST released "The Wonderful World 
of the Brothers Grimm," and now Pickwick and Music-
tapes have both announced plans for kiddie tapes— 
the former will price a standard-length item at $3.95, 

and the latter will issue a two-hour 33A-ips tape for 
$4.95. Pickwick plans to bring the first complete lan-
guage courses, its Instant Learning series, to the tape 
catalog. Instant Learning includes a Vic Tanny diet-
exercise course, a spelling course for children, and a 
memory training course, all of which can be expected 
on tape. Add-a-part tapes of works in which a piano, 
violin, or some other instrumental part has been left 
out so the buyer can play along are slated to make 
their debut sometime during 1963. Spoken-word tapes, 
such as the plays of Shakespeare and poetry readings, 
are considered unlikely at present. United Stereo Tapes 
is actively surveying its catalog with a view to creating 
more twin-packs. At the same time, RCA is eliminat-
ing some of its early twin-packs because they haven't 
sold. Musictapes says it plans to do more "cherry-pick-
ing" —combining the best tracks from four or more 
discs, mainly film sound tracks and background music, 
into a single tape. 
Generally, the other companies plan to continue 

business as usual. More Broadway show albums, popu-
lar, and classical releases will be the order of the day. 
For the old hand and the new owner of a tape ma-
chine alike, the vistas of prerecorded tape may not be 
spectacular, but they are surely promising. 

Robert Angus is the editor and tape columnist of Audio Times, 
a hi-weekly trade publication serving the high-fidelity field. 
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PRACTICAL TIPS FOR TAPERERS 
B Y J. G O RDO N H OLT 

A HANDY ASSORTMENT OF HINTS, KINKS, TIPS, AND TRICKS CALCULATED 
TO LEND THAT PROFESSIONAL TOUCH TO YOUR RECORDING EFFORTS 

y
ou CAN keep your equipment and interconnec-
tions organized if you follow standard practices 
in setting them up. If amplifiers are side by side, 

the left-hand one as you face their front panels should 
be, of course, the left channel (Channel A). If they 
are one above the other, the top one should be left, 
the bottom right (Channel B). In a microphone setup, 
the left-channel microphone is to the audience's left, 
not the performer's left. Left-channel cable plugs 
should be either unmarked or colored black. Right-
channel plugs should be red or white. Splotches of red 
nail polish on right-channel plugs and their mating 
sockets make them easily identifiable. 

To remove unwanted tape from the hub of a reel 

without unwinding it, cut downward through the 

layers toward the hub with a razor blade. 

When you edit tapes, leave enough leader tape at 
the beginning of the program to allow time to get 

from the recorder to your favorite chair before the 
program starts. A similar length of blank tape at the 
end of the program will enable you to get back to the 
machine to shut it off before the tape detaches itself 
from the supply reel. 

A half-inch length of splic.ng tape placed across a 

recorded tape at se_ected spots will work wonders for 

fast relocation o: selected pEssages, pauses, etc. Just 

look for the protruding tab as the reel revolves. 

Ordinary masking- taper applied over the hinge of 
a tape box inside the box, will provide reinforcement 
without marring the container design. 

If you splice tccether  nc reuse short lengths of 

left-over tape, make sure you do not mix different 

kinds of tape. Slight differences in their oxide coat-

ings may cause sudden changes in the frequency re-

sponse or volume level of your recordings. 
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A bright red china-marking pencil is ideal for writ-
ing useful information directly onto tape reels. Mark-
ings can be erased cleanly with a wad of soft facial 
tissue. On tape boxes, the pencil will likewise leave 
clear, vivid markings that can be eradicated with an 
art-gum eraser. When editing tapes, the pencil can 
be used for marking the cutting spots on the back 
of the tape. 

Sticky splices can be remedied by dusting them 

with talcum powder. A bit of talcum powder applied 

to felt brakes or holdback pads will usually stop them 

from squealing when the recorder is running. 

Short pieces of light-colored leader tape, inserted 
between the selections on a one-directional tape, make 
it easy to spot the beginning of any selection. These 
separating leaders can serve to pace a program. Seven 
seconds—fifty-two inches at 71/4  ips—is suggested for 
most pauses, but of course the "correct" duration is a 
matter of individual judgment. 

A strip of adhesive tape applied to the rear of one 

stereo headphone may be used to identify it as the 

right-channel phone — just remember that white is 

right. 

Tape squeal from friction h cen the tape and the 
heads often indicates dirty head surfaces. Frequent 
cleaning of heads and pressure pads with a suitable 
solvent will squelch squealing. 

Tapes intended for broadcast should have at least 

three feet of leader or blank tape ahead of the re-

corded section to allow for threading onto the large 

professional machines most radio stations use. 

Failure of your machine to erase recorded tapes 
cleanly may mean that there is dirt on the erase head. 
or that the erase head is not covering the same area of 
the tape surface as the record-play head. If cleaning 
doesn't help, use an alignment tape to adjust the re-
cord-play head, and then adjust the erase head with 
the record-play head in the right position. 

A coiled microphone cable is easier to unravel at 

the site of a recording job if you transport it with its 

turns tightly tied together with string. 

Mylar and acetate tapes are readily distinguishable 
from one another by holding the reels up to a strong 
light. Some light passes through the layers of acetate 
tape, but practically none will penetrate the layers of 
Mylar tape. 

When mailing tapes, the outer layers can be pre-

vented from unwinding by fastening the tape end 

to the reel with a small piece of cellulose tape. Send 

tapes by first-class mail. 

Never leave a recorder turned off with its deck in 

the play or record mode for a long period of time. 
Prolonged pressure of the capstan against one spot 
on the pinch wheel will leave a permanent dent in the 
wheel's rubber tire, causing wow or flutter. 

An old felt hat is an ideal source for emergency re-

placement pressure pads. If you need the thickness, 

use two or three layers held in place by a minimum 

of glue. 

When recording a pipe organ. the microphone(s) 
should be suspended from a rope strung across the 
auditorium. A floor stand will transmit heavy bass 
vibrations from the floor to the microphone, causing 
muddy, overloaded lows. 

In certain rooms, microphone pickup is improved 
if the microphones hang upside down. Most micro-

phones pick up more from above than below. If echoes 

or reflections from the ceiling tend to make a record-

ing sound hard or brittle when the microphone is 

right side up, turn it over. 

Head covers or pressure pads make it impossible to 

mark the tape directly on the playback head when 
editing. Equal spotting accuracy can be obtained by 
using a displaced marker, such as a guide post or one 
edge of the head cover. If you know the exact distance 
from this marking spot and the playback head's gap, 
this distance can be marked off on the splicing block, 
so that when your grease-pencil mark is lined up with 
the editing mark, the splicer will cut the tape at the 
pot that was directly over the head gap. To deter-
mine the displacement distance, take a small darning 
needle, magnetize it with a small magnet,•and then 
use it to score a single "line" of magnetism across 
the tape, being careful to bear down just hard enough 

HEAD COVER 

TAPE 
SPLICING BLOCK 

I, 

ERASE 
HEAD 

1 
RECORD. 
PLAYING 
HEAD 

Z r , 

'APE TO BE ----
CUT HERE MARK ON TAPE 

IS ALIGNED WITH 
TAPE  PERMANENT MARK 

ON SPLICING BLOCK 

A  
( 

POINT AT WHICH 
TAPE MUST BE SPLIC 

POINT AT WHICH 
TAPE SHOULD BE MARKED 

\ 

to leave a visible mark across the tape. By hand, shut-
tle the marked spot across the head until it corresponds 
to an audible "plop." Hold the tape in that position, 
and use a marking pencil to indicate any convenient 
spot to one side of the head. The distance from that 
mark to the magnetized needle's mark is the displace-
ment distance, and should be marked permanently on 
your splicing block. 
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A FORUM FOR ELIMINATING 
THE MOST COMMON AND 
OFTEN MOST EXASPERATING 
PROBLEMS OF STEREO HI-Fl 

SOUND AND TIIE QUERY  BY J. GORDON HOLT 

Disc Static QWhat can be done to reduce 
. static electricity charges on rec-

ord surfaces? The various liquids sold 
for this purpose have a tendency to 
gum up the grooves and add surface 
noise of their own. 

J. MONTALEONE 
Kansas City, Mo. 

A The only anti-static agent that 
. leaves no residue at all is the 

radioactive ionizer that projects a 
beam of alpha particles at the surface 
of the disc while it is playing. These 
devices are available as small clip-on 
attachments for the tone arm, or as 
large bracket-mounted devices that at-
tach to the motor board and hold a 
radiating element in a position where 
it scans the entire playing surface of 
the disc. 

Tracking Error QIn a recent "Technical Talk" 
. column, Julian Hirsch men-

tioned that a tone arm may be mounted 
to give either minimum distortion or 
minimum tracking error. I always 
thought minimum tracking error auto-
matically meant minimum distortion. 
Am I wrong? 

DON MEYERS 
La Crosse, Wisc. 

A Tracking error is the difference 
• between perfect tangency of the 

stylus to the groove, and the deviation 
from perfect tangency that occurs as a 
result of the arm's swinging through an 
arc. Because the arm is pivoted at one 
end, its tangency will change as it trav-
erses the disc. Consequently the alterna-
tives are to place the arm so that tan-
gency varies only through a small angle 
throughout the playing arc, thus achiev-
ing minimum tracking error, or so that 
the arm is perfectly tangential in inner 
grooves but considerably off in outer 
grooves. A given amount of tracking 
error will cause more distortion in 
inner grooves than in outer grooves, 
however, so the latter—perfect tan-
gency in inner grooves—gives the least 
distortion over most of the playing 
surface. 

Remote-Channel Takeoff QI ‘‘ould like to add to my stereo 
. system a separate loudspeaker 

for use in another room. Is there any 
way I can blend both stereo channels 
together to feed a mono signal to this 
speaker, without using a separate am-
plifier and without destroying the chan-
nel separation of the stereo setup? 

WALTER TURNBURGER 
Long Branch, N. J. 

A The best way of providing a 
• blended channel for an exten-

sion speaker is to use the Electro-Voice 
XT I mixing transformer ($13.50). An 
alternate means is to use two 5,000-ohm 

resistors to blend the two stereo out-
puts and feed these to a separate am-
plifier to drive the remote speaker. If 
your amplifier has a third-channel out-
put, use this to feed the separate amp. 
Otherwise, use the network shown 
above. The separate amplifier should 
have its own input level-set control, to 
allow you to cut down its input signal 
if necessary to avoid overloading it. 

Closed Back? QWhat can be done to the back of 
. an open-back speaker cabinet to 

obtain decent baffling? 
BEN T. STRICKLAND 
Deerfield Beach, Fla. 

A Most open-back cabinets are too 
• small to serve as adequate bass-

reflex or infinite baffles, and the walls of 
the cabinet rarely have enough rigidity 
to remain inert when subjected to the 
pressures that build up in a closed 
cabinet. 
Your best bet would be to remove 

the speaker altogether and install a 

good, compact speaker system—enclo-
sure and all—inside the cabinet, or to 
use a separate speaker and a well-
designed enclosure elsewhere in the 
room. The latter is preferable, because 
if you succeed in getting good bass from 
the console set, you might encounter 
severe acoustic feedback between the 
speaker and the record-player unit. 

Assorted Noises QWhen I turn on my stereo ampli-
• fier, loud blasts come out of the 

speakers until the amplifier is warmed 
up. Could these noises damage the 
equipment? Is there anything I can do 
to prevent them? 
Also, when I listen to the system 

through stereo headphones connected to 
the amplifier outputs, I hear soft hiss-
ing, sputtering sounds in the back-
ground, and sometimes voices too, like 
short-wave radio conversations. I can't 
hear these noises when I listen through 
the loudspeakers. What causes them? 

GERARD MARTINEZ 
New York, N. Y. 

A The loud blasts in the amplifier 
. are probably caused by an inter-

mittently shorted tube or capacitor that 
breaks down momentarily when high 
voltage starts to build during warm-up 
but corrects itself a few minutes later. 
Try substituting tubes, one by one, start-
ing with the output tubes and working 
forward toward the preamp, until the 
noise disappears. If one of the output 
tubes is the offender, replace both in 
order to have a reasonably balanced 
pair. it tube replacement isn't the an-
swer, you'd better have your amplifier 
serviced by the factory or an authorized 
repair agency—loud noises could dam-
age your speakers. 
The hissing and talking you hear 

when you listen through headphones 
are common. All hi-fl systems have such 
noises in them, but they aren't usually 
audible through speakers. Headphones 
are far more efficient than speakers, and 
with the normal background noise in 
the room blocked out, the set's hisses 
and voices become audible. A simple 
volume-reduction network, installed be-
tween the amplifier and the phones, 
should eliminate them. The specific 
configuration of the network will depend 
upon the impedance of the phones, so 
details should be obtained by writing 
to the headphone manufacturer, asking 
for the circuit of the 10-db attenuator 
network that should be used between 
the speaker taps and the phones. 
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BEST OF THE M ONTH 

CLASSICAL 

OEDIPUS REX RECEIVES ITS ROYAL DUE 

Stravinsky's neoclassic monument in the best performance yet 

I
F IGOR STRAVINSKY'S opera-oratorio Oedipus Rex is the unvocal, stylized, forbidding 

—and faintly absurd—neoclassical musical gesture that it is sometimes assumed to 

be, no one has informed the English conductor Colin Davis, the Royal Philharmonic 

Orchestra, or the splendid vocal soloists for this superb new recording from Angel. For 
DAVID SIN 

-"----i.4111111PANN 
414.4 4  31 41 

these collaborators seem to have the idea that Oedipus Rex 

is a masterpiece, that its musical expression, if yielded to 

with a measure of flexibility and endowed with a big line, 

is as noble, monumental, and lyrical as any large vocal 

work of the last forty years. 

Oedipus Rex dates from the mid-Twenties and the 

formulative period of the neoclassic aesthetic that was to 

dominate Stravinsky's musical output for the next twenty-

five or thirty years. Conceived from Jean Cocteau's French 

adaptation of the Sophocles tragedy, its text was subse-

quently translated into Latin—so, according to Stravin-

sky's logic, removing it another step away from the taint 

of vulgar realism. But it is also worth noting that a Latin 

I lit N1  (a ()Lung  rather than a French text allowed the composer a cer-
(Ronald Dowd. Sadler's Fells, 1960)  tam n license in bending the words to the florid stylization 

affected in the solo vocal writing. The violation of normal prosodic values, he assumed, 

would be less jolting in a remote language than in the intricately delicate scansions of 

the French tongue. 

The most startling thing about Oedipus Rex at its premiere in 1927 was, of course, its 

aping of certain patterns associated with earlier musical styles. But these purely stylistic 

attitudes seem unimportant as we listen to the  (continued overleaf) 
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work today in a performance as vital and hu-
manistic as this one. Today, we hear the work 

as an extraordinarily apt parallel to Sophocles's 
tragedy, from the portentous evocation of an un-
yielding fate that grips one at the very first choral 
utterance to its chillingly austere restatement in 
the final bars. 

Since Angel's musical lineup is not one from 
which I would have anticipated so impressive an 

Oedipus, my choice of this new version in prefer-
ence to Stravinsky's own performance on Co-
lumbia has been arrived at the more painstak-
ingly. For one thing. this release has the virtue 
of superb stereophonic sound as contrasted to the 

composer's monophonic recording. For another, 
the spoken narrative assigned here to Sir Ralph 
Richardson is in an English translation, while 

the earlier version is, less practically for us, in 
French. 

But most important, Colin Davis's reading of 
the score is more plastic in design and somehow 
more idealized as musical expression than the 
composer's own comparatively precise and finicky 
interpretation. And it should be emphasized that 
Davis has achieved this result without apparent 
violation of the composer's directions in the score. 
It remains only to add a word about the solo-

ists. Patricia Johnson's performance of Jocasta's 
aria is an outsize musical gesture as expansive and 
dramatic as the Big Soprano Aria in any opera 
ought to be. And each of the male performers. 

in turn, has reached for something beyond the 
typical English oratorio manner. 

Admirers of Stravinsky's Oedipus Rex have a 
field day in store for them with this recording. 
And the skeptics, I should think, are due for a 

surprise.  William Flanagan 

® @ STRAVINSKY: Oedipus Rex. Sir Ralph 
Richardson (speaker), Ronald Dowd (tenor), Rai-
mund Herincx (baritone), Harold Blackburn (bass), 
Patricia Johnson (soprano), Alberto Remedios 
(tenor); Sadler's Wells Men's Chorus, David Tod 
Boyd chorus master; Royal Philharmonic Orchestra, 
Colin Davis cond. ANGEL S 35778 $5.98, 35778 $4.98. 

A CZECH'S DRAMATIC 
"TESTAMENT OF FAITH 

Dvadk's Stabat Mater 
in stereo opulence 

ANTONIN DVORAK'S Stabat Mater, which 
through this new Deutsche Grammophon stereo 
recording may at last receive the recognition due 
it, grew out of unspeakable tragedy—the death 
of the composer's three children, all within a 
period of two years. Yet the work does not 
mirror the circumstances that surrounded its 
creation: it is instead a devout expression of 
faith. Dvoizak's approach to this as to other lit-

IVO ZIDEK, VERA SUUKUPOVA, KIM BORG. AND VACLAV SMErAtEK 
For Droshik's Stabat Mater, a dedicated team 
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urgical texts was personal, romantic, and—like 
Verdi's—verging on the theatrical. He employed 
dramatic contrasts with stunning effect—as in 

Quir est homo (Part Two), when the richly 
harmonized vocal quartet mounts to a stirring 
climax and then dissolves into a bleak monotone 
recitation of the lines depicting Christ's death 
on Calvary. Traces of Slavic coloration hint at 
the nationalism at the core of Dvaik's artistic 
life, and call to mind that the work is sometimes 
labelled the first Czech oratorio. It is not a 
flawless score—some passages seem too lengthy 
and overelaborate—but its sincerity, poetry, and 
rare melodic beauty transcend minor lapses. 
This joint German-Czech recording, which 

supersedes a worthy but sonically outdated per-

formance on Artia 182/3, displays exemplary 
care and dedication by all concerned. The ex-
cellent chorus and orchestra are captured in 
opulent sound, though the resonant quality of 
the reproduction blurs some choral passages. 
Tenor Ivo Zidek's careful musicianship emerges 
despite his somewhat bleating tone. His three 
partners are excellent, with particularly haunt-
ing solos by Borg and Soukupova. Absolutely 
silent surfaces and fine accompanying material, 
including a multilingual text and excellent notes, 
contribute to making this an album DGG has 
every right to be proud of.  George Jellinek 

® 0 DVORAK: &abut Mater, op. 58. Stefania 
Woytowicz (soprano), Vera Soukupova (contralto), 
Ivo Zidek (tenor), Kim Borg (bass); Czech Phil-
harmonic and Chorus, Vaclav Smetacek cond. 
DEUTSCHE GRAMMOPHON SI.PM 138818/19 two 12-
inch discs $13.96, LPM 18818/1g* $11.96. 

*****JAZZ***** 

THE TENDER SUBSTANCE 
OF JAZZ BALLADRY 

Bill Evans's 
taut piano line 
discloses lyric depths 

is no other pianist currently in jazz who explores 
ballads with such consistent originality of con-
ception and depth of feeling as Bill Evans. The 
most recent illustration of his superiority in an 
area where many modern jazzmen are deficient 
is a Riverside album called "Moonbeams." 
This is, incidentally, the first all-ballad col-

lection Evans has attempted. Most ballad an-
thologies blur into mood sets, with a limited 
spectrum of colors and ideas. In Evans's case, 

however, each performance is a distinctive ex-
perience, and the album as a whole contains 
more substantial and diverse improvisatory ma-
terial than the usual mixed bag of ambling jump 

tunes, ballads, and swift swingers. 

"Moonbeams" also represents the first recui cl-
ing by the Evans trio since the enlistment of 
bassist Chuck Israels in early 1962. Before Israels, 
the bassist had been Scott La Faro, who was 
killed in a car crash. The virtuoso La Faro and 
Evans had achieved a remarkable rapport, and 
there was speculation for some months whether 

or not Evans could again find a bass player with 
the sensitivity and technical resources to match 
Evans's particular bent. Israels appears to be 
that bassist. He has matured greatly since joining 
Evans, and his work in this set complements that 
of his leader while revealing a thoughtful per-
sonal style. Drummer Paul Motian is character-
istically unobtrusive, but close listening reveals 
how vital his taste and fluid timing are to this 
unusually well-integrated trio. 
The essence of Evans's playing is a combina-

tion of introspective lyricism and tensile strength. 
He is not simply a producer of sentimental 
reveries. Evans's conception is acutely intelligent 
as well as intensely emotional; and accordingly. 
he constructs unexpected but thoroughly logical 
solos. Even in such familiar standards as It Afi!!ht 
as well Be Spring and Polka Dots and Moon-
beams, Evans is continually surprising. Although 

the prevailing mood may be tender, his long-
lined melodic variations are marked by a taut-
ness of design and a clarity of execution that 
exclude any trace of sentimentality or the movie-
music melodrama some jazzmcn mistake for 
romanticism. 
Evans's quality of imagination and the lu-

cidity of his playing result in jazz with a great 
deal more than the rhetorical appearance of 
emotion, a condition all too common in all 
styles. In addition to six judiciously chosen stand-
ards, there are two graceful Evans originals 
Re: Person I Knew and the subtle waltz, l'e?) 
Early. Here too the gracefulness is never wispy. 
This is firm, relentlessly challenging jazz that 
grows in interest through many replayings. Th , 
quality of sound is generally excellent. 

Nat Hentoff 

0 BILL EVANS: Moonbeams. Bill Evans 
(piano), Chuck Israels (bass), Paul Motian (drums). 
I Fall in Love too Easily; If You Could See M, 
Now; In Love in Vain; Very Early; and four othei , 
RIVERSIDE RLP 9428 $5.98, RLP 428* $4.98. 
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JAZZ AND THE 
COMMEDIA DELL'ARTE 

The Modern Jazz Quartet 
evokes the spirit of an 

ancient entertainment form 

_FOR ALMOST ten years, John Lewis, the mu-
,ical director of the Modern Jazz Quartet, has 
been fascinated by the improvisatory Commedia 
dell'Arte, which began in Italy in the second 
half of the sixteenth century and whose influence 
spread to much of Europe. In several previous 
works. Lewis has sketched some of the proto-
typical characters on which the Commedia dell' 
Arte was based and the settings in which it was 
performed. "The Comedy," a new Atlantic re-
lease, is his most fully organized attempt so far 
to transmute the spirit of Commedia dell'Arte 
into the forms and colors of jazz. 
Beginning with a scene in a Roman square. 

he and his colleagues construct successively 
playful, romantic, flirtatious, roguish, faintly 
sinister. unself-consciously charming, and droll 
impersonations of Columbine, Pulcinella, Pierrot, 
La Cantatrice, and Harlequin. The revels con-
clude with a description of Piazza Navona, a 
Roman square where, as the notes say, "we can 
visualize an outdoor stage for the company of 
comedians." 

TOE MODERN JAZZ QUARTET 
A jazz translation of the 

Commedia dell'Arte 

La Cantatrice is played by Diahann Carroll in 
the most disarmingly skillful and pungent vocal 
she has ever recorded. Miss Carroll is not a 
jazz singer, but when firmly directed in such 
specialized dramatic material, she reveals a sin-
gular if small-scale talent. All the other track, 
are instrumental. 
Like the original Commedia dell'Arte troupe,.. 

the members of the MJQ have been together so 
long that they are expert at improvising collec-
tively, at anticipating each other's shifts of mood 
and line. Because of this pre-eminent expertness 
in ensemble interaction, they have fused two 
traditions widely separate in time and back-
ground. The lion's share of credit, however, is 
due composer-pianist John Lewis, whose tem-
perament is attuned to elements of European 
culture as well as to jazz. His compositions in 
this collection fit each subject as evocatively as 
the intriguing drawings of Commedia dell'Arte 
characters that are reproduced in the double-
fold package. In terms of packaging and design. 
this album sets a new standard.  Nat Hentoff 

0 0 MODERN JAZZ QUARTET: The Comedy. 
John Lewis (piano), Milt Jackson (vibraharp), Percy 
Heath (bass), Connie Kay (drums); Diahann Car-
roll (vocal). Columbine; Pulcinella; Pierrot; Harle-
quin; La Cantatrice; and two others. ATLANTIC S1390 
4;5.98, 1390*  I ()£1 
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First ... you catch a werewolf 
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COLUMBIA RECORDS 
Despite the wealth of classical music recorded, only rarely do the performance and 
its reproduction match the quality of the music itself. The works listed below are just 
such achievements to which initiates turn and connoisseurs return again and again. 

eat,-

Stravinsky: Firebird Suite/Tchaikovsky: 
Romeo and Juliet Overture-Fantasy--
Leonard Bernstein, Conductor; New York 
Philharmonic. ML 5182/MS 6014* 
"A sensitive performance." —High Fidelity 

•  1111=7"-1.0 .•••••••.A1 ESTI 

STRAVINSKY: 
FIEND SUITE 
TCHAIKOVSKY: 
ROMEO AND JUUET   
LEONARD BERNSMN   
NEW YORK PHILHARMONIC 

Moussorgsky: Pictures at an Exhibition/ 
Rimsky-Korsakov: Capriccio Espagnol — 
Leonard Bernstein, Conductor; New York 
Philharmonic. ML 5401/MS 6080* 
"Bernstein misses no opportunities to make 
the Pictures as vivid as possible" 

—High Fidelity 

.,._.rie. -- Tow_ath_4111-_ 
. 
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M USSORGSKY PICTURES AT AN EXHIBITION 

RINSKY-KORSAKOV CAPRICCIO ESPAGNOL 

LEONARD BERNSTEIN 
THE NEW YORK PHILHARMONIC 

Ravel: Bolero; La Valse; Rapsodie Espag-
nole—Leonard Bernstein, Conductor; New 
York Philharmonic. ML 5293/MS 6011' 
"Bernstein has tremendous flair for music of 
this sort"  —High Fidelity 

araaa- - - T aru., oeur.INLA f 4--

B OLE RO 
RAVEL: HOLEILO•:.A YALSE•RAYBODIE ESPAGNOLZ 

L E O N A R D B E R NSTEI N 
NE W YORK PHIL HARMONIC 

s op.  

Liszt: Hungarian Rhapsodies Nos. 1 and 
2/Enesco: Roumanian Rhapsodies Nos. 1 
and 2—Eugene Ormandy, Conductor; The 
Philadelphia Orchestra. ML 5299/MS 6018* 
"Superbly played... exciting listening" 

—American Record Guide 

HungarAn Rhapsodies 

Nos I and 2 

ENESCO 
Roumanian Rhapsodies 

Nos. 1 and 2 

ig PHILADELPHIA 
j  ORCHESTRA 

• EUGENE ORMANDY 
Conductor 

Debussy: Prelude to the Afternoon of a 
Faun; La Mer/Ravel: Daphnis and Chloe— 
Suite No. 2—Eugene Ormandy, Conductor; 
The Philadelphia Orchestra. 

ML 5397/MS 6077" 
"Full of sumptuous detail" 

—New York Timer 

IAFTERNOON I DAPHNIA AND I LA MER I 
OF A FAUN  CHLOE, NO St  

THE PHIL4H. 1,71E11.1ANIFCHESTRA 

Grofe: Grand Canyon Suite—Eugene 
Ormandy, Conductor; The Philadelphia Or-
chestra. ML 5286/MS 6003* 
"A top-notch performance" 

—American Record Guide 

*Stereo 

GROFt: GRAND CANYON SUITE 
THE PHILADELPHIA ORCHESTRA 
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cl assics 
Reviewed by WILLIA M FLANAGAN • DAVID HALL 

GEORGE JELLINEK • IGOR KIPNIS 

Explanation of symbols: 
=mono phonic recording 

0=stereophonic recording 
•=mono or stereo version 
not received for review 

11) BACH: Art of the Fugue: Con-
trapuncti I through XI (transcribed by 
Samuel Baron). Fine Arts Quartet, New 
York Woodwind Q uintet. CONCERT-DISC 
C S 230 $5.98, C 1230* $4.98. 

Interest: Instrumentation 
Performance: Humanized 
Recording: Good 
Stereo Quality. Adequate 

The Art of the Fugue, Bach's last work, 
was written in open score—that is, as four 
separate lines of music without any speci-
fied instrumentation. Various authorities 
differ as to whether the work was in-
tended for solo harpsichord or solo organ. 
To fill the breach, there are arrangements 
for string quartet and for orchestra. 
From time to time, recordings in each 
of these adaptations have been available. 
The present edition is a transcription, 

by the very capable Samuel Baron, flutist 
of the New York Woodwind Quintet, for 
string quartet and winds (flute, oboe, 
clarinet, English horn, French horn, and 
bassoon), with each group playing sep-
arately and in combination. The result 
is quite admirable in both variety of color 
and retention of chamber-music sonority. 
The effect not only of the instrumental 
combination but also of the playing is a 
humanization of this intricate contra-
puntal work. To be sure, the instrumental 
interpretation is not ideally Baroque (the 
winds are a little better in their articula-

- tion and correct ornamentation than the 
strings), and the reading is on the whole 
perhaps more suitable for Mozart than 
for Bach. Yet hearing these performances 
of roughly the first half of The Art of the 
Fugue is a pleasurable listening experi-
ence. The recording, if not entirely free 
of distortion in spots, is good, with un-
obtrusive stereo placement.  I. K. 

0  BACH: Capriccio on the De-
parture of His Beloved Brother (S. 
992); Toccata in D Major (S. 912); Four 
Duets (S. 802-805); Adagio in G Major 

(S.968). Rosalyn Tureck (piano). DECCA 
DL 710061 $5.98, DL 10061 $4.98. 

Interest: Keyboard Bach 
Performance: Personal 
Recording: Excellent 
Stereo Quality: Excellent 

Rosalyn Tureck's individual style of 
performing Bach will appeal to some 
listeners, but, for my part, this conception 
is far too personal and romantic, in spite 
of largely correct ornamentation, to be 
enjoyable. My objections are not to the 
instrument: one has only to hear Dinu 
Lipatti's performance of the Partita No. 
1 in B-flat to realize that Bach can sound 

hit. FINE: "I's V 1 AuiLr 
Humanizing Bach's treatise on the fugue 

magnificent on the piano, rather than 
the harpsichord or clavichord for which 
the music was intended. But Lipatti's 
Bach is completely straightforward yet 
beautifully shaded and never without 
warmth; Miss Tureck's interpretations, at 
least in this collection, often seem pre-
cious, particularly in slow movements. 
Witness the mincing manner of the third 
Duet or the mooning, intimate style of 
the first. The G Major Adagio is of con-
siderable interest, since it is Bach's own 
transcription for keyboard of the first 

movement from the unaccompanied Vio-
lin Sonata in C, but, again, the pianist's 
caressing of every note will strike many 
as excessive. The shifting Schumannesque 
dynamics throughout the recitative por-
tions and middle fugue of the D Major 
Toccata or the rhythmically lax treat-
ment of the opening section of the 
Capriccio seem a complete negation of 
the Baroque style. Miss Tureck's finger-
work is impeccable, and her playing of 
the faster sections is clean and lively. The 
recording is first-rate.  I. K. 

0 0 BACH: Concertos for Harpsi-
chord and Strings: No. 1, in D Minor; 
No. I. in I) Major; No. 5, in F Minor. 

Robert Veyron-Lacroix (harpsichord); 
Jean-Francois Paillard Chamber Orches-
tra. WESTMINSTER WST 17016 $5.98, 
XWN 19016 $4.98. 

0 0 BACH: Concertos for Harpsi-
chord and Strings: No. 2, in E Major; 
No. 4, in A Major; No. 7, in G Minor. 
Robert Veyron-Lacroix (harpsichord); 
Jean-Francois Paillard Chamber Orches-
tra. WESTMINSTER WST 17017 $5.98, 
XWN 19017 $4.98. 

(Continued on page 64) 
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0 BACH: Concertos for Two Harp-
sichords and Strings: No. 1, in C Minor 
(S. 1060); No. 2, in C Major (S. 1061); 
No. 3, in C Minor (S. 1062). Robert Vey-
ron-Lacroix and Anne-Marie Becken-
steiner (harpsichords); Jean-Francois 
Paillard Chamber Orchestra. WESTMIN-
STER WST 17018 $5.98, XWN 19018 
$4.98. 

0 BACH: Concerto No. 1, in D Mi-
nor, for Three Harpsichords and 
Strings (S. 1063); Concerto No. 2, in C 
Major, for Three Harpsichords and 
Strings (S. 1064); Concerto in A Minor, 
for Four Harpsichords and Strings. 
Robert Veyron-Lacroix, Anne-Marie 
Beckensteiner, Marie-Claire Alain, and 
Olivier Alain (harpsichords); Jean-Fran-
cois Paillard Chamber Orchestra. WEST-
MINSTER WST 17019 $5.98, XWN 19019 
$4.98. 

Interest: Almost-complete keyboard 
concertos 

Performance: Unvaryingly excellent 
Recording: A little clangy 
Stereo Quality: Very good 

These four discs, recorded in Europe by 
Erato, include all of the Bach concertos 
for solo and multiple harpsichords with 
one notable exception: the sixth of the 
solo set, a transcription of the fourth 
Brandenburg Concerto. These concertos 
were, for the most part, arranged by Bach 
from others of his works for use at the 
Leipzig Collegium Musicum concerts ev-
ery Friday evening. Performers would in-
clude Bach, his sons, and his pupils, as 
well as students of the university. If Bach 
cannot be credited with the actual inven-
tion of the keyboard concerto, he was 
very much responsible for the direction 
of its development. 
These performances are lively in tempo 

and scholarly in stylistic details. Veyron-
Lacroix's straightforward solo playing is 
always impressive for its technical skill 
and polished brilliance. Occasionally one 
may feel a lack of expressiveness in the 
slow movements, but on the whole, these 
arc excellent renditions. But those who 
do not wish to invest in all four discs may 
want to select a single disc for particular 
virtues. The best solo playing is in Con-
certos Nos. 2 and 4 (WST 17017/19017), 
and the record containing all three con-
certos for two harpsichords (including 
Bach's fascinating transcription of the 
double violin concerto) is to my mind 
the most enjoyable of the lot for both 
vigor and integrated interpretive playing. 
The final disc listed above is more than 
satisfactory, but the slightly sluggish 
readings are less successful than the re-
cently deleted Angel version (45022, 
mono only) of the C Major and A Minor 
concertos played by Thurston Dart, 
George Malcolm, Eileen Joyce, and Denis 
Vaughan. The orchestral accompani-

ments throughout are good but are tar-
nished by slightly muddy acoustics, which 
de-emphasizes the importance of the en-
semble. The balance, however, is very 
well handled, the advantages of stereo 
being especially pronounced in the con-
certos for multiple instruments. The 
harpsichords themselves sound a little 
clangy, particularly at the side ends. My 
copy of WST 17019 had some severe 
pressing faults on the second side. 1. K. 

RECORDING OF SPECIAL MERIT 

CI 0 BACH: Concertos jor Organ ac-
cording to Various Composers: No. 1, in 
G Major (S. 592) (after Duke Johann 
Ernst von Sachsen-Weimar); No. 2, in A 
Minor (S. 593) (after Vivaldi's Concerto 
Grosso No. 8, Op. 3); No. 3, in C Major 
(S. 594) (after Vivaldi's Concerto Grosso 
No. 5, Op. 7); No. 5, in D Minor (S. 
596) (after Vivaldi's Concerto Grosso 
No. 11, op.  3). Anton Heiller (organ). 
VANGUARD BGS 5049 $5.95, BG 637 
$4.98. 

Interest: Bach the arranger 
Performance: Spectacular virtuosity 
Recording: Superb 
Stereo Quality: Splendid 

Among the most interesting curiosities in 
the Bach solo organ literature is a series 
of concertos he arranged from orchestral 
originals by other composers. The present 
disc contains three whose sources are Vi-
valdi, and a shorter work based on a con-
certo by the talented Prince Johann 
Ernst, nephew of the Duke of Saxe-Wei-
mar. For sheer elemental virtuosity, the 
performances of Anton Heiller are even 
more impressive than the very musical 
ones by Hans Heintze on Archive 3118. 
Heiller's keyboard pyrotechnics, not to 
mention his stylistic know-how, are 
among the most impressive on any Bach 
organ recording. The sound of the excel-
lent Baroque-style instrument, built in 
1959 by Marcussen and Son for St. 
Mary's Church, Halsingborg, Sweden, is 
amazingly full-bodied and lifelike, and 
Heiller's colorful yet scholarly registra-
tion is bound to delight both sound 
enthusiasts and Baroque buffs. As a sam-
pler, try the last movement of the C 
Major concerto with Vivaldi's long, intri-
cate, and fantastically flashy cadenza. 
Both mono and stereo pressings are first-
class, except for slight distortion toward 
the center, but the latter wins hands 
down for absolute realism. I. K. 

® BACH: St. Luke Passion. Chris-
tiane Sorell (soprano), Maura Moreira 
(contralto), Kurt Equiluz (tenor), Franz 
Wimmer (bass), Akademie Kammerchor 
and Vienna State Opera Orchestra, 
George Barati cond. LYRICHORD LLST 
7110 three 12-inch discs $17.85, LL 110* 
$14.94. 

Interest: Spurious Bach? 
Performance: Tedious 
Recording: Very good 
Stereo Quality: Well managed 

This year's favorite musical parlor game 
may well include the question, "Who 
wrote the St. Luke?" There has been 
much controversy over the authenticity of 
the St. Luke Passion, supposedly one of 
Johann Sebastian Bach's three settings of 
the Passion story to come down to us 
complete. Listening to the opening cho-
rus, one hears music that certainly resem-
bles Bach's style, but in magnitude, tragic 
intensity, and choral complexity there is 
little in common with the beginnings of 
either the St. Matthew or St. John Pas-
sions. The recitative style might be Bach 
in a weak moment, and so might the first 
chorale, but as chorale follows chorale 
one begins to doubt that the master 
would ever have allowed himself to be so 
unimaginative. There are thirty-two cho-
rales, almost all different tunes (unlike 
the St. Matthew, for instance, which for 
the most part consists of different harmo-
nizations of two chorales), nine choruses, 
of which only the first is in any way ex-
tensive, two arias for soprano, one for 
alto, three for tenor, and one trio. The 
whole effect is not too far removed in out-
line from the pioneering work of Hein-
rich Schutz, though much less effective. 
The Schmieder thematic catalog attrib-
utes the work to Bach's Weimar period, 
about 1712, and considers the music 
highly suspect. The score does exist in 
Bach's own hand, but the paper on which 
it is written dates from his last period in 
Leipzig, that is, after the St. John and St. 
Matthew. As Schweitzer has pointed out, 
it is very doubtful that Bach would have 
copied a work from his youth without 
drastically changing and improving it, 
and this Passion as it now stands sounds 
far too simple, as for example in the lack 
of weaving inner parts in the chorales, 
and the choral work far less developed 
than in the Bach cantatas of about 1712. 
Then, in view of the antiquated character 
of most of the work, the galant style of 
the arias is strange: this method of writ-
ing stretched from Bach's sons through 
the time of Mozart and was more typical 
of, say, Telemann than J. S. Bach. I con-
clude, on the basis of the available evi-
dence, that the Passion was not a work 
of Bach's youth, that it could not have 
been written by him in the maturity of 
his Leipzig years, and that consequently, 
as Schweitzer suggests, he must have 
copied out a contemporary composer's 
Passion either to perform it or because, 
as a student of chorales, he wanted to 
have a copy, as we might want a refer-
ence book. 
The performance, directed by the con-

ductor of the Honolulu Symphony, is 
unfortunately neither very stylish nor 

(Continued on page 66) 
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LEXICON FOR LISTENERS #2 

ESSENTIAL TONE ARM FACTS YOU SHOULD KNOW! 
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WHAT IS THE TRUE FUNCTION OF A TONE ARM? 
The job of a tone arm is, in many ways, a negative one. That 
is to say, what it does not do is largely what matters. All it 
should do is to hold the cartridge in such a position that its 
stylus can correctly engage the record groove while allowing 
free motion vertically and laterally across the record. Ideally 
all other motion would be prevented. 
BEARINGS: In order to allow maximum freedom for this de-
sirable arm motion, great care must be taken in the design of the 
bearings. Audio Dynamics Corporation fully investigated every 
type of bearing including knife edge, unipivot and regular 
micro-ballraces before deciding on the present arrangement of 
four single precision balls mounted in gimbals. This system pro-
vided by far the lowest friction, remarkable sturdiness and lack 
of shake. 
LEAD DRAG: Provision of good bearings proves to be a simple 
problem compared with that of preventing lead drag. The better 
the bearings the more obvious it becomes that existing forms of 
lead design are inadequate. This accounts for the relatively coin-
plicated but highly successful wiring system used in the AUDIO 
DYNAMICS CORPORATION arm, where the drag has been 
reduced to about 1% of the tracking force. 
This is quite an achievement when one considers that in many 
popular tone arms having bearing friction much greater than 
the AUDIO DYNAMICS CORPORATION tone arm, the wire 
drag still overcomes this friction. This can easily be seen by 
anyone who brings the arm into balance and then attempts 
to make it remain stationary in various positions across the 
turntable. 
MASS: Most modern tone arms are prevented by their high 
mass from performing satisfactorily with a high compliance 
cartridge. Unfortunately, all records are warped to some extent, 
and the high mass tone arm will resist this vertical change in 

A 

W OOD AR M 

motion. This results in the tone arm remaining still while the 
stylus tries to follow the record warpage up and down. With 
this problem in mind, the AUDIO DYNAMICS CORPORA. 
TION arm was designed to have the lowest mass practicable. 
Not only has the warped record problem been completely 
solved, but the fundamental resonance when used with the 
ADC-1 cartridge has been placed at the most desirable fre-
quency, i.e. between 6 and 8 c.p.s. This resonance by the way, is 
in practice damped almost out of existence by the inclusion of 
a carefully matched resilient damping material connecting the 
tone arm ti, the counterweight. 
RESONANCES: Spurious resonances in the audio range are 
another of the troubles that plague tone arms. The metal parts 
used tend to "ring" or resonate and some of this ringing gets 
transferred to the stylus, resulting in unwanted signals. These 
resonances can be greatly reduced by making the metal parts 
very massive (which in turn produces its own set of problems) 
or by damping them with such materials as rubber or wood. A 
highly satisfactory solution to this problem is that of construct-
ing the arm itself from wood. If, as in the case of the A.D.C., the 
wood is carefully selected for its acoustic properties and then 
treated to prevent warpage, etc. well nigh perfect results are 
obtained and nothing has to be compromised. 
SIDE THRUST: In order to keep tracking error to a minimum 
it is necesoary for the stylus to swing in an arc passing beyond 
the center of the record. This condition is known as overhang. 
In its turn, this causes part of the friction on the stylus to be 
converted into a force tending to pull the stylus toward the 
center of the record, a condition known as side thrust. Unless 
this is compensated for, it will produce uneven stylus pressure 
on the groove walls resulting in distortion. The unique and very 
simple side thrust compensator incorporated into the A.D.C. 
arm neatly sol‘cs tbi. problem. 

ADC-40 SPECIFICATIONS: Arm length: 105/s" overall • 
Pivot to stylus tip: 9" • Rear overhang: 13/4" • Fundamental 
resonance: 6 cycles sec. (with ADC-1 cartridge) • System 
tracks at 3/4 gram. • Tone arm accommodates other car-
tridges. The system comes completely assembled and 
wired, and is provided with a cable assembly ready to 
plug into amplifier. 

A U DI O D Y N A MI C S C O R P O R ATI O N 
Pockett 0,str.ct Pearl. Ne w  Mdford, Coeneet.rut 

ADC.40  544.50 ADC 14  0175,00  ADC 16  0220.00  ADC ,0  0250.00 

\ 1“ II  I W O CIRCLE NO. 15 ON READER SERVICE CARD 65 



dramatically sound—particularly unfor-
tunate are the often slick tempos of the 
chorales. The vocal soloists, with the ex-
ception of the adequate albeit rather 
colorless Evangelist, are quite poor, the 
chorus is muddy and wobbly, and the 
recitatives are unbearably tedious, due no 
doubt to the monotonous, harmonium-
like organ continuo. The recording is very 
effective in stereo—the soloists are clearly 
placed. The set, in spite of my severe 
reservations, may have considerable ap-
peal as a novelty to Baroque-minded lis-
teners. Notes, texts, and translations are 
included.  I. K. 

0 BACH: Six Sonatas for Harpsichord 
Concertato and Violin (S. 1011-19). 
Hansheinz Schneeberger (violin); 
Eduard Muller (harpsichord). BAREN-
RErrER BM 25R901/902/903 three 10-
inch discs $4.98 each. 

Interest: Supreme chamber works 
Performance: Very solid 
Recording Well-balanced 

If it were not for the Menuhin-Malcolm-
Gauntlett recording (Angel S 3629B/ 
3629B), reviewed last month, this set of 
the six glorious violin and harpsichord 
sonatas would be more welcome. The 
German-made package (liner notes are 
in that language) is exceptionally schol-
arly, in keeping with the high quality of 
Barenreiter music publications, of which 
the recording enterprise is an offshoot. 
Also especially commendable is the re-
corded balance, which does not sink the 
all-important harpsichord part below 
that of the violin. Unlike in the Menu-
hin-Malcolm set, however, no viola da 
gamba has been added to back up the 
bass line. The harpsichord registration 
there, too, is lighter than here and less 
dependent for weight and volume on the 
heavy sixteen-foot register. The vigorous, 
well-articulated playing by Schnceberger 
and Muller is very solid indeed, although 
a bit solemn on occasion, as in the slow 
movements—despite their usually faster 
tempos. Faster sections invariably fare 
very well, yet nowhere does one feel quite 
the warmth, humanity, and imaginative 
spirit that make the recent Angel album 
outstanding. I. K. 

0 0 BARATI: Chamber Concerto 
(1952). Philadelphia Orchestra, Eugene 
Ormandy cond. ROCHBERG: Sym-
phony No. 2. New York Philharmonic, 
Werner Torkanowsky cond. COLUMBIA 
MS 6379 $5.98, ML 6379* $4.98. 

Interest: Varied moderns 
Performance: Vigorous 
Recording: Very good 
Stereo Quality: Suitable 

Each of these works is typical of a partic-
ular breed of contemporary composition 
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that was rather common during the For-
ties and the early Fifties. George Barati's 
Chamber Concerto has been set down in 
the international neoclassic idiom that 
was current during the period of World 
War II and shortly after. It is marked by 
stylistic impersonality, a high degree of 
diatonic dissonance, and predominantly 
Baroque contrapuntal style. Barati's piece 
is keenly honed, smartly scored, and ut-
terly effective. If it records no sharply 
personal feelings, it is nonetheless a su-
perbly operative musical machine. 
George Rochbcrg's explosive Second 

Symphony is characteristic of yet another 
kind of piece of the postwar era. This is 
the pseudo-twelve-tone symphony in 
which row techniques are employed as a 
point of melodic departure instead of as 
a device for producing atonality. Roch-
berg's symphony is tautly dissonant, 
anguished of expression, and a little re-
lentless. At its core, it is conservative, tra-
ditional, and eminently respectable. 
Both works are given superlative per-

formances, and the recordings do justice 
to all concerned. IV. F. 

• 0 BARTOK: Sonata for Two Pi-
anos and Percussion; Divertimento for 
String Orchestra. Boston Chamber En-
semble, Harold Faberman cond. CAM-
BRIDGE CRS 1803 $5.98, CRM 803 $4.98. 

Interest: Vital performances 
Performance Animated 
Recording: Good 
Stereo Quality: Good 

An eager group of younger musicians 
have put their all into this graphic, live-
wire performance of Bartok's Sonata for 
Two Pianos and Percussion. The piece 
seethes with animation and spirit, and the 
tendency of the inner musical parts to get 
a little murky is not a serious enough flaw 
to make purchase of the record an error. 
The Bartok Divertimento, which fills 

out the second side, is put forth with ex-
emplary spirit, and the recording is effec-
tive, if a little exaggerated in its dynamic 
contrasts. Ili. F. 

BEN-HAIM: Pastorale Variee, O. 31, 
No. 6 (see BRITTEN). 

0 BERGER: String Quartet (1958). 
Lenox String Quartet. WINER: Con-
cert Duo for Violin and Piano. Mat-
thew Raimondi (violin), Yehudi Wyner 
(piano). COMPOSERS RECORDING, INC. 
CRI 161 $5.95. 

Interest. Significant American chamber 
music 

Performance Authentic 
Recording: Good 

The music of Arthur Berger has, until 
quite recently, contained areas of appar-
ent contradiction. During its tonal period, 

when it sprang from the influence and 
premise of Stravinsky's neoclassic man-
ner, it was marked by an urbane and 
highly mannered complexity, and a pre-
disposition toward serialized devices. Still 
—and this was the catch—once one had 
got over the fear of its bark, one found 
that it bit not at all, that it was music of 
the most wistful and innocent lyricism. 
It was all but inevitable that at last— 

in this String Quartet of 1958—he should 
have conceded to twelve-tone methodol-
ogy. But, make no mistake about it, this 
has been no bandwagon capitulation to 
vogue. For the work, which is almost 
claustrophobic in concentration and in-
tensity, still carries the earmarks of Ber-
ger's earlier preoccupations. And if one 
misses his former enchanting lyricism, 
one is grateful for the nearly operatic 
intensity that replaces it. 
Ychudi Wyner is one of the major 

talents among our under-forty composers. 
Listen to his Concert Dun and you will 
readily see the makings of an important 
composer. For Wyner's music is still un-
committed to formula, it is still the prod-
uct of the man's inner muse. Its style is 
chromatic, its impulse almost startlingly 
lyrical and romantic, and its formal 
scheme bravely personal and original. 
Given his chromatic direction, he may 
one day be swallowed up by the doctri-
naire serialism he is far too gifted to re-
quire. But for now, his work adds distinc-
tion to this valuable CRI release. W. F. 

• 0 BERLIOZ: Harold in Italy, op. 
16. William Lincer (viola); New York 
Philharmonic, Leonard Bernstein cond. 
COLUMBIA MS 6358 $5.98, ML 5758 
$4.98. 

Interest: Berlioz travelogue 
Performance: Affectionate 
Recording: Full-bodied 
Stereo Quality: Good 

The unevenly inspired genius of Hector 
Berlioz is one of my enthusiasms, but I 
find Harold in Italy impossible to be-
come excited about. The opening pages 
are enthralling in their evocation of the 
grandeur of the Italian Alps, and the 
initial statement of the "Harold" theme 
by the solo viola is haunting; the second 
movement, The Pilgrims' March, has a 
fine melodic line and fascinating bitonal 
implications in the bell-like horns. But 
from this point on it takes a conductor 
of the caliber of the late Sir Thomas 
Beecham, whose 1952 recording with 
William Primrose is still available on 
Columbia ML 4542, to keep my attention 
from wandering. 
Bernstein and the New York Philhar-

monic's first-chair violist William Lincer 
make a brave try on behalf of Berlioz's 
flawed masterwork, but even Bernstein's 
theatrical flair is unable to compensate 

(Continued on page 68) 
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NEVER AGAIN will you see this 
amazing offer-

6 RECORDS  
As of March 30, the price of Louisville 
Orchestra First Edition Records goes up to 
$8.84 each to new subscribers. Until then, 
you can get six records for only $7.92 by 
subscribing now to take six additional First 
Edition Records in the next year, at $7.92 
each (the 12 records thus averaging only 
$4.62 each ). This is positively the last oiler 
at the old rates. 
First Edition Records are fine Hi-Fi 

recordings of contemporary symphonic 
music — original works written by 
today's leading composers. These works 
are played by the outstanding Louis-
ville Orchestra, conducted by famed 
Robert Whitney. 
Make no mistake about it — there are no 

other records like Louisville Orchestra First 
Edition Records. The music is recorded by 
Columbia Record Productions. It is played 
and interpreted as the composer intended 
on 12" long-playing Hi-Fi records. 
Critics have praised First Edition Record-

ings to the skies: 

eg•  MIA  Ell  M N 

Louisville Orchestra Records 
advance to $8.84 each on March 30 
▪ . . a service to music unequalled." 

Christian Science Monitor 

". . . quality  higher than critics dared 
hope."  Time Magazine 

". . . Louisville co m missions enrich Euro-
pean as well as American repertories. And 
the value of recordings . . . would be 
hard to exaggerate."  'sew York Times 

" 'Carter Variations  (=-583) is a piece 
of the first rank in any time and place." 

Musical Quarterly 

( 574) "Is the greatest American work 
yet written for voice and orchestra." 

.41/red Frankenstein. llizh Fidelity 

"Robert  Whitney, Louisville  Orchestra 

maestro,  has  given  more  conte mporary 

co mposers  an  audience  than  any  musi-

cian  (or duke, king, emperor or prince) 

in history."  IT thu  Ilarack 

Subscriptions postmarked later than mid-
night. March 30 will not be entered at 
the old rate. If you are at all interested in 
finest recordings of the best contemporary 
symphonic music, act now. The coupon at 
the lower right-hand corner of this an-
nouncement is for your convenience. 

• The first 6 records (all 6 for $7.92) 
will be mailed you on receipt of coupon. 
• You may discontinue your subscription 
at any time after purchasing the 6 new 
releases at $7.92 each, within one year. 

• The 6 new releases, for which you pay 
87.92 each, will be mailed you at intervals 
of approximately two months (we pay the 
postage). After purchasing these 6 records 
at $7.92 each, you receive a First Edition 
Record of your choice, free, for every 2 
additional selections you buy. 

THE LOUISVILLE PHILHARMONIC SOCIETY 
(A Non-Profit Organization) 

Robert Whitney, Conductor 

Choose Any Six of These Fine Hi-Fi Recordings of Award-Winning Compositions, 
Brilliantly Played By One of the Nation's Outstanding Symphony Orchestras 

5451  PAUL  CRESTON:  Invocation  and  Dance. 
HEITOR  VILLA•LOBOS:  Overture:  "Damn  in a 
Tropical  Forest".  HALSEY  STEVENS:  Triskelion. 
5452 HENRY COWELL: Symphony No. 11. ALEX-
ANDER TCHEREPNIN: Suite, Opus 87. BERNARD 
WAGENAAR: A Concert Overture. 
5453 PETER MENNIN: Symphony No. 6. WAL-
LINGFORD  RIEGGER:  Variations  for  piano and 
Orchestra (Benjamin Owen, Pianist), ERNST TOCH: 
Notturno. 
5454 ALAN  HOVHANESS:  Concerto No. 7 for 
Orchestra. MARIO CASTELNUOVO-TEDESCO: Over-
ture  to  "Much Ado  About  Nothing".  CARLOS 
SURINACH: Sinfonietta Flamenco. 
5455 JACQUES IBERT, Louisville Concerto. CARD. 
HER  READ:  Toccata Giocosa.  OTTO  LUENING-
VLADIMIR USSACHEVSKY: Rhapsodic Variations for 
Tape Recorder and Orchestra. 
5458  LUIGI  DALLAPICCOLA:  Variazioni  per 
Orchestra.  JOSE  PABLO  MONCAYO:  Cumbres. 
ULYSSES KAY:  Serenade for Orchestra.  DARIUS 
MILHAUD: Ouverture Mediterraneenne. 
54510 ALBERTO GINASTERA: Pampeana No. 3, 
A Pastoral Symphony. WILLIAM BERGSMA: A Carol 
on Twel‘th Night. HENRI SAUGUET: Les Trois Lys. 
ROBERT WARD: Euphony for Orchestra. 
561  HILDING  ROSENBERG:  Louisville Concerto. 
CHOU  WEN•CHUNG:  And  the  Fallen  Petals. 
CAMARGO GUARNIERI: Suite IV Centenario. 
563  ERNST  KRENEK:  Eleven  Transparencies. 
ROBERTO CAAMANO: Magnificat, Op. 20. 
566 HENK BADINGS:  The Louisville Symphony. 
BEN  WEBER:  Prelude  and  Possacaglia.  LEO 
SO WERBY: All on a Summer's Day. 
574 ROGER SESSIONS: "Idyll of Theocritus" for 
Soprano and Orchestra (Audrey Nossaman, Sopra-
no). 
575 NED ROREM: Design for Orchestra. BERNARD 
REICHEL: Suite Symphonious. 
581  ALEXEI  HAIEFf:  Ballet  in  E.  NICOLAS 
NABOKOV:  Symboli Chrestiani  for Baritone and 
Orchestra (William Pickett, Baritone). 
582  LOU  HARRISON:  "Four Strict Songs"  for 
Eight Baritones and Orchestra. PETER JONA KORN: 
Variations on a Tune from "The Beggar's Opera", 
583 ELLIOTT CARTER: Variations for Orchestra. 
EVERETT HELM: Second Piano Concerto (Benjamin 
Owen, Pianist). 
586  WALTER  PISTON:  Serenata,  DAVID  VAN 
VACTOR: Fantasia, Chaconne and Allegro. NIELS 
VIGGO BENTZON: Pezzi Sinfonici, Opus 109. 
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591  AARON  COPLAND,  Orchestral  Variations. 
ALFONSO LETELIER: Aculeo, Suite for Orchestra. 
593 HERBERT EL WELL: Concert Suite for Violin 
and Orchestra (Sidney North, Violinist). HALSEY 
STEVENS: Sinfonia Breve, 
595 BENJAMIN LEES: Symphony No. 2. HENRY 
CO WELL: Ongaku fat Orchestra. 
601 PAUL BEN-HAIM: "To The Chief Musician", 
Metamorphoses  for  Orchestra.  WALLINGFORD 
RIEGGER: Variations for Violin and Orchestra, Op. 
71 (Sidney North, Violinist). 
603 LEE HOIBY: Opera: "Beatrice", Directed by 
Moritz Bomhard (Commissioned by WAVE Radio•TV). 
604 WILLIAM SCHUMAN: Judith, A Choreographic 
Poem. GIAN-FRANCESCO MALIPIERO: Piano Con-
certo No. 3 (Benjamin Owen, Pianist). 
605 PAUL HINDEMITH: Sinfonietta in E. CLAUDE 
ALMAND:  John Gilbert: A Steamboat Overture. 
DAVID DIAMOND: Overture: "Tinton of Athens". 
606 BERNARD ROGERS: Dance Scenes. JOAQUIN 
RODRIGO:  Cuatros  Madrigal.'  Amatorios:  for 
Soprano  and  Orchestra  (Audrey  Nossaman,  So-
prano). VINCENT PERSICHETTI: Serenade No. 5. 
611 ELLIOTT CARTER: Symphony No. 1. ALEXEI 
HAIEFF: Divertimento. 

II =  1 =  I =  = I 

613 PETER MENNIN: Symphony No. 5. JOAOUIN 
RODRIGO: Concerto Galante for Violoncello and 
Orchestra (Grace Whitney, Cellist). 
614 ALAN HOVHANESS: Magnificat for Four Solo 
Voices, Chorus and Orchestra. Opus 157. CHOU 
WEN-CHUNG: AP in the Spring Wind. 
615  ALEXANDER  TCHEREPNIN:  Piano  Concerto 
No.  2 (Alexander Tcherepnin,  Pianist).  ARTHUR 
HONEGGER: Suite Archaique. 
616 ROBERT KURKA: Symphony No, 2, ROBERT 
WHITNEY: Concertino. 
621 CHARLES IVES: Decoration Day. LOU HARRI-
SON: Suite for Symphonic Strings. 
622 HENRY CO WELL: Thesis (Symphony No. 15). 
RODOLFO HALFFTER: Ballet Suite, "La Madrugada 
Del Panadero" (The Early Awakening of the Baker). 
623 HARALD SAEVERUD: Peer Gynt Suite No, 1, 
Op. 28. GEORGE ROCHBERG: Night Music. 
625 ROSS LEE FINNEY: Symphony No. 2. IAIN 
HAMILTON: Scottish Dances, Op. 32. 
626 BENJAMIN BRITTEN: Violin Concerto No. 1, 
Op. 15  (Paul Kling,  Soloist). PAUL BEN-HAIM: 
Pastorale Voriee for Clarinet, Harp & Strings, OP. 
31 (James Livingston, Soloist). 

SEND NO MONEY —  6 RECORDS FOR $7.92 WILL BE MAILED 

YOU UPON RECEIPT OF THIS COUPON (UNTIL MARCH 30, 1963) 

Richard Wangerin, Manager, LOUISVILLE PHILHARMONIC SOCIETY 
Suite 5, 830 S. Fourth St., Louisville 3, Ky. 

Please enroll me as • subscriber 
for First  Edition Records, and 
send  me  the 6 records  whose 
numbers have been circled above. 
You may bill me • total of $7.92 
for these 6. 

I agree to purchase the next 6 
new Louisville releases, one of 

Names- -

Addrese _ 

City — 

which will be mailed to me on 
every  alternate  month  for one 
year. at $7.92 each. (Or I will 
effect a $4.02 saving by making 
a single annual payment of $51.42 
for all 12 records.) 

I understand that I may dis-
continue this aubsrription at any 

time after purchasing the 6 new 
releases at $7.92 each, within the 
next 12 months, and that you will 
pay the postage on all records 
shipped to me. Hoyseser. If I do 
not .ish to cancel at the end of 
the first year. I will receive a 
free bonus record for each 2 new 
releases I receive thereafter. 

  _Zone   State   

THIS OFFER EXPIRES AT MIDNIGHT, MARCH 30, 1963 
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for the relatively characterless and reti-
cent quality of Mr. Lincer's viola. On 
the credit side, Bemstein's tempos seem 
more just and consistent with the char-
acter of each of the varied movements 
than Munch's in the RCA stereo record-
ing with William Primrose. 
If up-to-date stereo sound is a major 

consideration, this new Columbia disc 
fills the bill, but the most convincing 
statement of the music remains the old 
Beecham-Primrose disc.  D. H. 

0 0 BRAHMS: Hungarian Dances: 
Nos. 1-7, Nos. 10-21. Hartford Symphony 
Orchestra, Fritz Mahler cond. DECCA DL 
710058 $5.98, DL 10058 $4.98. 

Interest: Charming popular Brahms 
Performance: A bit inhibited 
Recording: Slightly dry 
Stereo Quality: Adequate 

It is good to hear some of the Brahms 
Hungarian dance settings other than the 
oft-played Nos. 1, 5, and 6. Regrettably, 
however, the new Decca disc is not a sat-
isfactory replacement for the long-deleted 
Allegro 3006, for Dances 8 and 9 are not 
included "because no suitable orches-
trations are available," the jacket notes 
tell us. This seems a pretty weak excuse 
in view of the quite adequate versions 
on the old Allegro disc. Moreover, the 
Decca performances are seldom better 
than competently conscientious. The re-
corded sound is likewise on the colorless 
and sober side, lacking the warmth and 
liveness of Decca's best New York work, 
such as that by the New York Pro Musica 
or by Frederic Waldman's Musica Ae-
term group. 
Under the circumstances, then, one is 

better off with the more limited but bril-
liantly played collections of these works 
recorded by Reiner, Dorati, Kubelik, or 
ICarajan.  D. H. 

REC ORDING  OF  SPECIAL  MERIT 

® 0 BRITTEN: Canticles. John Ha-
hessey (alto), Peter Pears ( tenor), Barry 
Tuckwell (horn), Benjamin Britten (pi-
ano). LONDON OS 25332 $5.98, 5698 
$4.98. 

Interest: Little-heard Britten 
Performance: Presumably authentic 
Recording: A mite harsh 
Stereo Quality: Suitable 

Benjamin Britten's three Canticles, writ-
ten in 1947, 1952, and 1954, are the in-
tensely personal musical statements of a 
composer whose stylistic eclecticism has 
not precluded a fierce independence that 
renders him triumphantly superior to our 
contemporary composers' preoccupation 
with method and direction. 
A canticle, Webster would have us 

know, is "a song or hymn; specif., one of 

ten songs of praise (not psalms), as the 
Magnificat, taken from the Bible." Brit-
ten's view of the form is surely a free one 
—extending from the quasi-cantata of 
Number Two, an adaptation of a Chester 
Miracle Play, to the extended open song 
form of Edith Sitwell's Still Falls the 
Rain, the basis for Number Three. Cer-
tainly, one commands an extraordinarily 
varied view of Britten with these works: 
everything from the young romantic to 
the vigorous modernist, from the sensitive 
young man to the outgoing popularist. 
Above all, one experiences genuine 

contact with a composer who has imag-
ined and refined an English-language vo-
cal style that is powerful and personal. 
The exposure is valuable and impor-

tant, and the release a must for the lis-
tener of cultivated tastes.  W. F. 

0 BRITTEN: Concerto No. 1, for Vio-
lin and Orchestra, O. 15. Paul Kling 
(violin), Louisville Orchestra, Robert 
Whitney cond. BEN-HAIM: Pastorale 

CHARLES ROSEN 
Extraordinary rightness in an austere work 

Variee for Clarinet Solo, Harp, and 
String Orchestra, O. 31, No. 6. James 
Livingston (clarinet), Louisville Orches-
tra, Robert Whitney cond. LOUISVILLE 
LOU 626 $7.95. 

Interest: More from Louisville 
Performance: Adequate 
Recording: Ditto 

If Benjamin Britten's Concerto No. 1 for 
Violin and Orchestra is scarcely as im-
posing a musical achievement as that the 
composer was to produce only a few 
years later in his opera Peter Grimes, it 
is most certainly an impressive earful 
from a composer who was then just 
twenty-six years old. The mastery of large 
formal plan, the already personal deliv-
ery of a singing line, and the virtuosity 
with which the composer handles the or-
chestra are all quite apparent in this 
work. It is vastly entertaining, and its 

occasional air of precocity in no way de-
tracts from its total accomplishment. 
Paul Ben-Haim's Pastorale is a highly 

colored, rather fragrant stretch of mood 
painting that does not avoid traces of 
sentimentality. I happen to like the com-
poser's peculiar brand of expressivity, and 
I recommend this work wholeheartedly 
to those with similar inclinations. 
The performances are of the Louisville 

group's highest caliber, and the recording 
is satisfactory.  W. F. 

REC ORDING  OF  SPECIAL MERIT 

® CID CARTER: Suite from Pocahon-
tas Legend. Piano Sonata. Charles Ro-
sen (pianist); Zurich Radio Orchestra, 
Jaques Monod cond. Epic BC 1250 $5.98, 
LC 3850* $4.98. 

Interest: Major keyboard achievement 
Performance: Excellent 
Recording: Appropriate 
Stereo Quality: Just 

How good it is to welcome Charles 
Rosen's performance of Elliot Carter's 
gravely eloquent Piano Sonata to records. 
This sonata, which dates from the mid-
Forties, is a key to Carter's present repu-
tation as one of America's first compos-
ers. It is, indeed, the work that paves the 
way for the extraordinary string quartets 
that were to follow in the 1950's. 
Rosen, who has supplied his own sleeve 

annotation, tells us that the Carter sonata 
is a "revolutionary" work "built upon 
and constructed out of the overtone pos-
sibilities of the piano." Since the work 
does not sound revolutionary—there is 
more than a suggestion of Aaron Cop-
land's Piano Sonata in some of its pages 
—I recommend that you not let this 
claim disturb you. The work is absorbing 
and moving in its austere way. And Mr. 
Rosen's performance of it is vivid, con-
centrated, and extraordinarily right—fine 
enough to permit us to pardon his rather 
tiresome jacket commentary. 
If Mr. Rosen must find all manner of 

significant foreshadowing of the com-
poser to come in the early suite from the 
ballet Pocahontas Legend, he has my 
sympathy. I prefer to take the work as it 
is: a slightly awkward, even gauche, as-
similation of diverse musical influences 
cast in tentative orchestral dress that 
gives very little indication of the Carter 
to come. To suggest that it does is to 
falsify recent history and to deny the sin-
gular drama of Carter's development. 
The recorded sound is exemplary on 

both sides of the disc, an important re-
lease for its inclusion of the Sonata. 

W. F. 

CHOPIN (arr. Anderson and Bodge): 
Les Sylphides—Ballet (see PROKO-
FIEV). 

(Continued on page 71) 
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MARINE EQUIPMENT • SCIENCE KITS • EDUCATIONAL KITS • WIRED EQUIPMENT 

one-
stop 

 shopping 
for the world's 
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of electronic kits 

FR E! 1963 HEATHKIT CATALOG MORE KITS • GREATER VALUES 
(catalog request forms on reverse side) 
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kit Catalogs. 
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1963 HEATHKIT FREE  FREE 
CATALOG 
Over 250 Kits 

STEREO HIGH FIDELITY 
From source to sound, there's more to choose from 
with quality Heathkits. Easy-to-build kits for record 
playing, tape recording, AM-FM-FM Stereo radio 
reception, stereo or mono amplifiers (tube or tran-
sistor types), speakers, systems, and cabinetry that 
save you 50% or more yet provide the finest in 
performance. Largest selection! 

ELECTRONIC SERVANTS—TIME 
SAVERS—HOBBY KITS 
A Heathkit for every interest, every need . .. a 23" 
custom-quality TV set, two-keyboard electronic 
organ, transistor intercoms, portable radios, car 
radios, transistor ignition systems, radio-controlled 
garage door openers, science kits, educational kits, 
short-wave receivers. Best values! 

CITIZEN'S BAND RADIO 
The world's biggest C-B radio kit line! Walkie-
Talkies, transceivers, accessories ... for private and 
industrial use. Choose the kit that fits your budget, 
that has the features you prefer . . . dual-purpose 
for fixed or mobile stations, selective-calling for 
privacy, multiple channels for versatility, matched 
antennas for best performance. Finest quality! 

MARINE RADIO GEAR 
Exclusive Heathkits for greater marine fun and 
safety! For inboards, outboards, yachts, cruisers, 
or rowboats! Choose high or medium power radio-
telephones, radio direction finders, depth sounders, 
chargers, inverters, tachometers, and antennas. 
Easy-to-build Heathkits with quality performance 
you can trust and 50% savings! No experience 
needed! 

TEST EQUIPMENT 
Hobbyists, technicians, and engineers rely on Heath-
kit test and lab gear for dependable performance at 
lowest cost. Largest selection of meters, signal 
generators, analyzers, testers and computers for 
every need and budget. World famous! 

HAM RADIO 
Amateurs of all nations use Heathkit amateur radio 
equipment for world-wide communications. Latest 
techniques, greatest versatility, finest features. Fixed 
station and mobile receivers, transmitters, trans-
ceivers, complete accessories. Biggest savings! 

HEATHKIT—pioneer and world's largest manufacturer of electronic kits 



COWELL: String Quartet No. 5 (see 
TOCH). 

® 0 HAYDN: Mass No. 2, in Elba 
Major (Missa in honorem Beatissimae 
V irginis Mariae); Mass No. 5, in B-flat 
Major (Missa brevis Sancti Joannis de 
Deo). Ursula Buckel (soprano), Yonako 
Nagano  (alto), John van Kesteren 
(tenor), Jens Flottau (bass), Franz 
Lehrndorfer (organ); Regensburg Ca-
thedral Choir and Regensburg Boys' 
Choir; members of the Bavarian Radio 
Symphony Orchestra, Theobald Schrems 
cond. DEUTSCHE GRAMMOPHON SLPM 
138756 $6.98, LPM 18756* $5.98. 

Interest: Haydn organ masses 
Performance Sensitive 
Recording: Smooth 
Stereo Quality: Unobtrusive spread 

Both of these works, recorded for the 
first time in stereo, are called organ 
masses because of the use of the organ 
as an obbligato instrument throughout. 
The second mass, a longer setting, was 
written in 1766 at the time Haydn be-
came full Kapellmeister of the Ester-
hazy orchestra; the "Little" Mass Num-
ber 5 was composed about 1775, the 
organ being heard only in the Benedictus. 
The soloists, including the organist, are 
extremely good, but the real highlight 
is the excellent choral work, particularly 
the pure-voiced Regensburg Boys' Choir. 
Theobald Schrems leads a smooth-
sounding and always sensitive perform-
ance that captures perfectly the galant 
characteristics of the music. The record-
ing, well spread out between the two 
channels, avoids obtrusive gimmicks and 
effectively reproduces the atmosphere 
and acoustics of St. Emmeran's Church 
in Regensburg. I. K. 

(.-)  HAYDN: Quartet No. 67, in D 
Major, O. 64, No. 5 ("The Lark"); 
Quartet No. 82, in F Major, op. 77, 
No. 2. Hungarian String Quartet. Vox 
STGBY 512 080 $4.98, GBY 12 080* 
$4.98. 

Interest: Quartet gems 
Performance: Enjoyable 
Recording: Strident 
Stereo Quality: Satisfactory 

Both of these quartets belong to Haydn's 
last period. The "Lark" was written in 
his final year of service to the Esterhazys, 
and the F Major Quartet, with its Bee-
thovenesque Minuet-Scherzo, was com-
posed nine years later in 1799, and is 
Haydn's last work, except for the un-
finished Quartet, Op. 103. Each is a gem 
of the literature, especially when played 
with as much earthy vigor as here. The 
Hungarian Quartet, who had previously 
recorded Op. 77, No. 2, for Angel, 
achieves just the right blend of lively 
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virtuosity, lyricism, and warmth in these 
pieces. It is a shame, however, that the 
musicians' enthusiastic playing is spoiled 
by a harsh recording that causes the loud 
passages and most of the upper string 
frequencies to sound unpleasant unless 
the treble is turned down.  I. K. 

®  HAYDN: Symphony No. 3, in G 
Major; Symphony No. 96, in D Major 
("Miracle"). New York Sinfonietta (in 
No. 3), Vienna State Opera Orchestra 
(in No. 96), Max Goberman cond. LI-
BRARY OF RECORDED MASTERPIECES HS 
8 $8.50 ( for subscribers ) $10.00 (for non. 
subscribers), mono or stereo. 

0 0 HAYDN: Symphony No. 21, in A 
Major; Symphony No. 23, in G Major. 
Vienna State Opera Orchestra, Max Go-
berman COIld. LIBRARY OF RECORDED 
MASTERPIECES HS 9 $8.50 (for subscrib-
ers) $10.00 (for nonsubscribers), mono 
or stereo. (Available from Library of Re-
corded Masterpieces, 150 W. 82nd St. 
New York 24, N.Y.) 

Interest: Haydn symphonies, Volumes 
8 and 9 

Performance: Dedicated 
Recording: Excellent 
Stereo Quality: Excellent 

These releases in the late Max Gober-
man's Haydn series include one very early 
symphony (Robbins Landon in his ex-
haustive notes suggests that Number 3, 
written about 1760 before Haydn's Ester-
hazy employment, should properly be 
about Number 10 in chronological se-
quence), two slightly later ones com-
posed in 1764, and one of the great sym-
phonies of Haydn's London success, the 
first work in the 1791 Salomon series. 
Numbers 21 and 23 are both jolly works, 
and the earlier symphony is also distin-
guished by a particularly affecting slow 
movement. The famous "Miracle" is 
noteworthy in this performance for the 
first use of a newly edited score, cor-
recting the errors that have been part of 
every previous recording. Here the more 
elaborate trumpet and timpani parts are 
restored and wrong notes and harmonies 
are avoided (the most dramatic example 
occurs at the beginning of the minuet). 
Number 3, with its more old-fashioned 
contrapuntal style, comes as a bit of a 
shock in the record sequence after the 
sophistication of the Salomon symphony, 
but, as with all of Haydn's works in this 
form, it inspires amazement at the fresh-
ness of inspiration and the seemingly in-
exhaustible variety of musical ideas. 
Goberman's performances of all these 
symphonies are delightfully earthy, but 
this does not mean that the orchestral 
playing is imprecise. Rather, the type of 
polish applied to such music by Beecham, 
Walter, and others here gives way to a 
most appropriate Haydnesque rugged-

The Tape Recorder that 
WORKS or PLAYS 
Anywhere! 

With built-in battery and A. C. power, 
Mirandette is your ideal companion in 
office, plane, beach or party. Ultra-sensi-
tk,e dynamic microphone with push button 
control, instantly captures every word, 
every mood. Two speeds give up to two 
hours per reel. Price: less than $160.006, 
including microphone, 3" super-thin tape, 
extra reel, AC cord, carrying strap. (Other 
accessories available). At your camera 
store or write for illustrated brochure. 

ORrelzutTiatica)ac6 

MIKANDETIE 
S tLPLARKE DAVE INtiEP EX  Y.•CORPOR  ATI ONNy  

CHICAGO AS, I LL. • DALLAS 7, TEX. • LOS ANGELES. 16, CALIF. 

ne0 Your Dearer for Exact Price to Reg. By Allied Sop  Corp. Excl. U S Imoortes 
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ness. Certainly, one can find no more 
authentic Haydn on record, though I am 
sorry that this performance of Number 
96 did not include a harpsichord con-
tinuo—the program for March 11, 1791, 
reads: "Mr. Haydn will be at the Harpsi-
chord." The recorded sound is excellent 
in both editions, and, as usual, miniature 
scores are included.  I. K. 

RECORDING OF SPECIAL MERIT 

® 0 HON EGGER: Christmas Can-
tata; Symphony for Strings. Suisse Ro-
mande Orchestra, Ernest Ansermet cond. 
LONDON OS 25320 $5.98, 5686* $4.98. 

Interest: Fine Honegger program 
Performance: Superb 
Recording: Elegant 
Stereo Quality: First-rate 

Arthur Honegger's Christmas Cantata, 
completed in 1953, is the only fully 
realized portion of an oratorio planned 
during the Forties. I think this is one 
of the composer's finest efforts. Its ex-
pressive range is extraordinarily varied, 
its pages bear the unmistakable mark of 
a master hand, and it is plainly and 
simply moving. 
In addition, we get Ansermet's clean, 

powerful execution of the Symphony for 
Strings—even if the work itself seems by 
now a little singleminded in its pursuit 
of tension, and a little innocent in the 
religioso outburst of the final pages. 
Both works have been accorded Lon-

don's very best sound. W. F. 

0 KRENEK: Lamentatio Jeremiae 
Prophetae. N.C.R.V. Vocal Ensemble 
Hilversum, Marinus Voorberg cond. 
BARENRETTER-MUSICAPHON BM 30 L 
1303/04 $11.96. 

Interest: Austere modern rarity 
Performance: Capable 
Recording: Good 

This work, I fear, cannot but strike fear 
in the hearts of all but the most thorough-
going musical ascetics. Not because it is 
"modern"—it is a twelve-tone piece with 
overlaying aspects of Gregorian chant 
and "early Netherlands polyphony"—but 
because of the almost compulsive severity 
that seems to have governed its expressive 
manner. The piece dates from the early 
1940's, when the composer, disturbed by 
"a world increasingly darkened," had 
little or no interest in producing a nec-
essarily performable work. This factor no 
doubt accounts for its extremely haz-
ardous technical posture and its severe, 
rather chilling expressive aura. An aus-
tere piece like Stravinsky's Threni (the 
same textual material is involved) is a 
veritable riot of color by comparison. 
If you are aroused to consider buying the 
record, proceed with caution. W. F. 

72 

® 0 LEONCAVALLO: Pagliacci (ex-
cerpts). Mario del Monaco (tenor), Cor-
nell  MacNeil (baritone), Gabriella 
Tucci (soprano); Chorus and Orchestra 
of L'Accademia di Santa Cecilia, Rome, 
Francesco Molinari-Pradelli cond. MAS-
CAGNI: Cavalleria Rusticana (ex-
cerpts). Giulietta Simionato (mezzo-so-
prano), Mario del Monaco (tenor), 
Cornell MacNeil (baritone); Orchestra 
of L'Accademia di Santa Cecilia, Rome, 
Tullio Serafin, cond. LONDON OS 25334 
$5.98, 5700* $4.98. 

Interest: Twin peaks of verismo 
Performance: Good 
Recording: Rich-sounding 
Stereo Quality: Pronounced 

While neither of the complete sets from 
which these highlights were taken rates 
as the recommended version of Caval-
leria or Pagliacci, this disc is an attrac-
tive and desirable souvenir of such 

MARIA STADER 
Mozart singing of the highest order 

distinguished interpretations as the Canio 
of Mario del Monaco and the Santuzza 
of Giulietta Simionato. The excerpts 
have been well chosen and edited, par-
ticularly on the Cavalleria side, which 
gives the impression of a much stronger 
over-all performance than was actually 
the case. In fact, the entire Cavalleria 
sequence is outstanding, though the 
singing is somewhat restrained by Sera-
fin's deliberate ways. Del Monaco's ro-
bustly sung but dignified and believable 
Canio is the only characterization of real 
distinction in the Pagliacci excerpts. 
London's customary tonal opulence is 

present on both sides, but the balance 
between orchestra and singers in Pagli-
acci is unsatisfactory.  G. 1. 

0 0 LISZT: Graner Hesse. Maria 
Werner (soprano), Olga Szonyi (con-

tralto), Alfonz Bartha (tenor), Andras 
Farago (bass); Budapest Choir and State 
Orchestra,  Janos  Ferencsik  cond. 
DEUTSCHE GRAM NIOPHON SLPM 138646 
$6.98, LPM 18646* $5.98. 

Interest: First recording 
Performance Adequate 
Recording: Fair 
Stereo Quality- Satisfactory 

Among the lesser-known works of Franz 
Liszt that were unearthed during the 
commemorative year of 1961 was the 
Graner Messe, the composer's first litur-
gical effort, written in 1855 for the con-
secration of the basilica in the town of 
Esztergom. (The town, traditional seat 
of Hungary's Primate, is called Gran in 
German, hence the work's title.) The 
Mass was probably recorded in the fall 
of 1961, following a concert performance 
in Budapest at which the identical artists 
appeared. Unfortunately, the recording 
must have occurred under unfavorable 
conditions because the resultant sound is 
dull and the balances between soloists, 
choir, and orchestra are inconsistent. 
The music is not devoid of dullness, 

either, though it has occasional flashes of 
excitement. Most effective are the purely 
orchestral pages—hardly a surprising fact 
since the composition of this Mass dates 
from the same period that yielded Les 
Preludes and the Faust Symphony. That 
the work is euphonious, harmonically 
advanced for its age, and deftly con-
structed—in Liszt's characteristic cyclical 
manner—is undeniable. But somehow it 
radiates no more sincerity and conviction 
than did its creator in the robes of an 
abbe. 
The Hungarian orchestra plays well 

under its seasoned conductor; the chorus 
performs less consistently; and, among 
the soloists, only the tenor rises above 
routine competence.  G. I. 

MASCAGNI: Cavalleria Rusticana (ex-
cerpts) (see LEONCAVALLO). 

RECORDING OF SPECIAL MERIT 

0 0 MOZART: Exsultate, Jubilate 
K. 165; Et Incarnatus Est (from Mass 
in C Minor, K. 427); Laudate Domi-
num (from Vesperae solennes, K. 339). 
A. SCARLATTI: Su le sponde del 
Tebro. Maria Stader (soprano); Berlin 
Radio Symphony and RIAS Choir, 
Ferenc Fricsay cond. (Mozart); Munich 
Bach Orchestra, Karl Richter cond. 
(SCarlaIII). DEUTSCHE GRAM MOP HON 
SLPEM 136291 $6.98, LPEM 19291* 
$5.98. 

Interest: Substantial 
Performance: Exquisite 
Recording: Good 
Stereo Quality: Good 

(Continued on page 78) 
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For a limited ti-re: what tape recorder comes with $116 worth of free tape? AMPEX 1200 

Now, Ampex will give you $116 worth of tape when you buy any of 
the Ampex Fine Line 1200 recorder/player series. You get twelve 
reels of PremiLm Ampex Tape worth $66 —enough :ape 
to record up to 38 I-ours of stereophonic or 76 hours 
cf monophonic sound. Plus you get your choice of $50 
worth of pre-recorded stereo tapes from 13 recording 
companies. And above all, you get the finest tape re-
comer in the world: the Ampex Fine Line 1200, the only 
4-track home recorder built to professional standards. It 
features three new precision heads, a die-cast frame and 
a tracking technique and tape guidance system previ-

iously available only in profess.oral recorders. No cross-ta'k. Just 
high fiCelity sound. You also get the new Ampex "Four Star" One-

Year warranty: Ampex will replace any defective part for 
a full year. Three models: 1250 unmounted, 1260 port-
able and 1270 portable with built-'n amplifier speakers. 
This offer good only at participating dealers for a limited 
time on y. See your Ampex dealer now. Ampex Corpora-
tion, 934 Charter Stree:, Redwood City, California. The 
only company providing recorders, tapes 
and core memory devices tor every ap-
plication. Worldwide sales and service. 

AMPS( 
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M U S T 

De Motte's 

U T Z 

IU NTIL Isaac Albeniz and M anuel de Falla 

• made their mark in the concert hall, m usical 

impressions of Spain usually reached concert audi-

ences via co mposers of other nationalities, usually 

French or Russian. Can you na me three of those 

co mposers and their "Spanish" works? 

e••1 T wo OF the greatest co mic operas were 

. based on the first two plays of a trilogy writ-

ten by a French dra matist. The opera that was 

co mposed first is dra matically the sequel to the 

later one, with several of the sa me characters, a 

little older, less adventurous, and perhaps wiser. 

W hat are the na mes of the two operas and who 

was the French playwright? W hat was the na me 

of the third play? 

3 TELEVISION also has its triu mphs and vir-
• t ues. A mong these is the first opera co m mis-

totted by a T V network, N BC, in 1951. U nlike 

many operas co m missioned by established opera 

co mpanies, this one was im mediately taken to 

heart by the public. It is a miniature masterpiece, 

and is perfor med at least once a year on T V and 

so meti mes in the theater. W hat is the opera and 

who wrote it? 

4 IN EFFECT, Benja min Britten's Young  Per -
son's Guide to the Orchestra, Robert Schu-

mann's Symphonic Etudes, Paul Hinde mith's Four 
Temperaments, and Richard Strauss's Don 
Quixote are decidedly dissi milar, but they have 
so mething in co m mon. W hat is it? 

HE WAS a prolific writer of songs so subtle 

L.) • and magical that his reputation in the field 

is unchallenged. He wrote little other m usic, but 

he did co mplete one opera. W hile working on a 

second opera, Manuel Venegas, he beca me insane, 
dying at the age of forty-three. W ho was this great 

co mposer ? 

T wo OF the greatest Russian operas are 
C ) • M oussorgsky's Boris Godounov and Boro-

din's Prince Igor. Aside fro m their length and 
their nationalis m, they share at least one other 

important characteristic, one that helped each 

to achieve popularity. W hat is it? 

moy BARRING illness, co mposers usually re main 

• creative until the end of their days. H ow-
ever, three important co mposers who lived to ripe 

old ages wrote nothing significant, quantitatively 

or qualitatively, during the last three or four 

decades of their lives. W ho were they? 

8 THE melody below is found in a study for 

• piano. M arked Lento ma non troppo, the 
co mposition was intended as an aid to developing 

legato and cantabile playing. H owever, its mel-

ancholy tunefulness has not escaped lyric writers, 

who have given it a career in song recitals and 

Tin Pan Alley. Can you identify the original piano 

piece and na me one of its concert-song incarna-

tions, as yell as its recent popular song title? 

i n By THE ti me this co mposer was forty-five, 

• he had written a series of masterworks and 

was universally hailed as a genius. However, he 

lived on for another forty years, turning out m usic, 

particularly operas, steadily. W hen he died in 

1949, it was generally felt that longevity had be-

trayed his reputation. W ho was he? 

1 0  ON A fe w occasions, the m ovies have 
• saluted co mposers by using the m as sub-

jects for no minally biographical screen plays. W ho 

were the co mposers so honored by (a) A Song to 
Remember; (b) Song Without End; (c) Night 
and Day? 

ANS WERS: 
1. Georges Bizet: Carmen; Claude Debussy: 
Iberia; Edouard Lab :  Symphonic 
Espagnole; Maurice Ravel: Rapsodie 
Espagnole; Nikolai  Rimsky-Korsakov: 
Capriccio Espagnol; Emmanuel Cha-
brier: Espana. 

2. Rossini's II Barbiere di Siviglia and Mo-
zart's Le Nozze di Figaro, based on plays 
by  Pierre  Augustin Caron de Beau-
marchais. The third play was L'autre 
Tartuffe, ou la Mere Coupable (The 
Guilty Mother). 

3. Amahl and the Night Visitors, by Gian 
Carlo Menotti (b. 1911). 

4. They are all constructed in theme-and-
variation form. 

5. Hugo Wolf (1860-1903). 

6. Rimsky-Korsakov reworked them both. 
He reorchestrated Boris and completed 
Prince Igor. 

Rossini (1792-1868), who composed only 
fitfully after  1829; and Charles  Ives 
(1874-1954). who published little of sig-
nificance after 1916. 

8. Chopin's Etude in E Major, Op. 10, No, 
3; So Deep is the Night; Tristesse; No 
Other Love. 

9. Richard Strauss (1864-1949). 

7. Jean Sibelius (1865-1957), whose creative 10. 
period ceased about 1926; Gioacchino 

(a) FrEderic Chopin; (b) Franz Liszt; 
(c) Cole Porter. Ii 

HIFI/STEREO REVIEW 



Who's come up with the best-looking way to label your tapes? AMPEX 

We call it Signature Binding. It's an easy-to-
app y decorative binding that comes with every 
box of Ampex tape —both the superior 500 series 
or the low-cost Irish series. And i4 doesn't cost 
a penny extra.The binding has the appearance of 
Morocco leather. To label your tapes you simply 
inscribe the title of your recording on the bind-
ing with the gold foil transfer supplied. Then 
smooth the binding over the hinged edge of 
your tape box and you're on your way to a tape 

library with a collector's look And with Signature 
Binding, you get the most important bonus of 
all: the best-sounding tape in the world. Next 
time you're at your tape dealer's, look for the 
Ampex tape rack. See for yourself the beauty 
of Signature Binding. Ampex Corporation, 934 
Charter Street, Redwood City, California The 
only company providing recorders, tapes and 
core memory devices for every appli- IAmpEx  
cation. Worldwide sales and service.   
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IF YOU LIKE 
DO-IT-YOURSELF 
PROJECTS 
here's a publication 
that's full of them! 

ELECTRONIC 
EXPERIMENTER'S 

In the 1963 edition, you can choose 
from dozens of projects like these: 

• Transistorized Powerflash 

• Transistor Tester Tests All 
• Two-watt Stereo System 
• Private FM Listening 
• Mini-Mono/Stereo 
• Hi-Fi Hints 

The 1963 ELECTRONIC EXPERI-
MENTER'S HANDBOOK is complete 
with detailed charts, circuit dia-
grams and photos. And there's a 
special 14-page feature on electron-
ics schools covering everything from 
training to career possibilities. 

Now on sale at your favorite news-
stand or electronic parts store — or 
order below with the handy coupon. 
Only $1.00. 

Retail Sales Division 
Ziff-Davis Publishing Co. 
Dept. SD 
One Park Avenue 
New York 16, New York 

Please send me a copy of the 1963 
ELECTRONIC EXPERIMENTER'S 
HANDBOOK. I enclose $1.00, the 
cost of the HANDBOOK, plus 100 
to cover mailing and handling 
charges. 

H 33 

NAME   

ADDRESS 

CITY   

ZON  STATE   

(add 3% sales tax if N.Y.C. resident) 

DATA 

MORE CLASSICAL REVIE WS 

*  IN BRIEF  * 

COMMENTARY 

® 0 BRAHMS: Symphony No. I, in 
C Minor, op. 68. Columbia Symphony 
Orchestra, Bruno Walter cond. COLUM-
BIA MS 6389 $5.98, ML 5789* $4.98. 

The late Bruno Walter's way with this 
symphony is predominantly lyrical, but 
impassioned and warmly affectionate by 
turns. Columbia's orchestra plays with 
impeccable polish, and the engineering 
lends the recording a full-bodied tonal 
impact.  D. H. 

O CHOPIN: Sonata for Cello and 
Piano, op. 65; Introduction and Polo-
naise for Cello and Piano, op. 3. Saga 
VeZtomov (cello); Vladimir Topinka 
(piano). SUPRAPHON SUA 10150 $5.98. 

O NIELSEN: Sonata for Violin and 
Piano, O. 35; Prelude and Theme with 
Variations, O. .18; Preludio e Presto, 
Op. 52. Kai Laursen, Eyvind Moller. 
WASHINGTON WLP 462 $4.98. 

The best work of these vigorous partners 
occurs in the slow movements. Unfor-
tunately, despite their brilliant finger-
work, they lack that extra degree of po-
etry, nuance, and stylishness necessary to 
make this music come off. 1. K. 

Attractively post-Romantic and well-
crafted, this music is pleasurable, but 
Nielsen has better claims for interna-
tional attention. The performance is apt 
and the sound bright. D. H. 

O SA INT-SAENS: Suite algerienne. 
TCHEREPNIN: Georgiana Suite. 
Frankenland State Symphony Orchestra, 
George Barati cond. LYRICHORD LL 103 
$1.98. 

SUK: Through Life and Dream, Op. 
30; About Friendship, op. 36. Pavel 
Stepan (piano). SUPRAPHON B 10017 
$5.98. 

® % TCHAIKOVSKY: Nutcracker 
Suite, op. 71a; Overture 1812, O. 49. 
Oslo Philharmonic Orchestra,  Odd 
Griiner-Hegge cond. RCA CAMDEN CAS 
630 $2.98, CAL 630 $1.98. 

• 0 REY DE LA TORRE, CLASSIC 
GUITARIST. Selected works of Orb6n, 
Nin-Culmell, Lauro, Cervant?s, Moreno 
Torroba, and Tdrrega. Rey de la Torre 
(guitar). EPIC SC 1151 $5.98, LC 3815 
$4.98. 

• 0 THE LORD'S PRAYER, Vol. II: 
Schubert: Ave Maria; Verdi: Ave Maria 
from Otello; Luther-Bach: A Mighty 
Fortress; and nine others. The Mormon 
Tabernacle Choir, Richard P. Condie 
(director); Philadelphia Orchestra, Eti 
gene Ormandy cond. COLUMBIA W , 
6367 $5.98, ML 5767* $4.98. 

0 0 THE VIRTUOSO GUITAR. S( - 
lected works of Dowland, Carulli, To-
relli, and Vivaldi. Karl Scheit (guitar); 
Wiener Solisten, Wilfried Boucher cond. 
VANGUARD BGS 5043 $5.95, BG 618 
$4.98. 

The Saint-Saens, a vigorously eclectic 
(-vocation of the Algerian scene, is more 
convincing music than the ever-so-slightly 
uncouth Russian ruminations of Tcher-
epnin. The orchestral playing will win no 
prizes for suavity, and the recorded sound 
is brittle.  H'. F. 

In spite of its bleeding-heart program-
matic intention, this music by the con-
temporary Czech composer is completely 
disarming in its simplicity and homely 
lack of musical affectation. The quality of 
the recording is old-fashioned. W. F. 

In one of the better packages of Tchai-
kovsky pops fare, the Oslo Philharmonic 
shows itself a thoroughly capable outfit, 
conscientious in the delicate movements, 
though lacking in sheer string power to 
( ope with the climaxes. D. H. 

This highly interesting program by the 
Cuban guitarist is brilliantly executed, 
with a widely varied and subtle range 
,,f tonal colors. The recording, close and 
lean, is extremely natural. I. K. 

['he choir's singing is a miracle of bal-
ince, polish, and precision. Ormandy's 
sound is unique even when playing sec-
ond fiddle to a choir. Columbia captures 
the tonal magnificence well, though the 
Tabernacle acoustics seem excessively re-
\ erberant. C. I. 

The music is perfectly delightful, the 
performances lively and stylish, with 
good balance and audible continuo. The 
recording, save for some slight deteriora-
tion at the end of each side, is excellent 
in both versions.  I. K. 
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Mawr Component 
The primary component in any high fidelity Stereo or Monaural equipment is 

the record itself. No matter how good all your other components may be, the 

ultimate excellence of the performance depends on the record. You can get 

no more from your equipment than the quality and sound of the record being 

played. It is at this point that Command has no peer. Leading manufacturers 

of high fidelity stereo and monaural equipment use Command recordings not 

only to demonstrate the full potential of their equipment to the public, but to 

check their products before they leave the factory! 

Get the most from your high fidelity equipment. Discover for yourself 

how Command helps you enjoy the full potential of musical sound, sound that 

is virtually free of all mechanical noises, sweeping in its magnitude, astound-

ing in its clarity. Listen to Command. 

NEW COMMAND RELEASES CLASSICAL 
• SCHUBERT "UNFINISHED SYM-
PHONY"/No. 8 in B MINOR and 
SCHUBERT SYMPHONY No. 3 B 
Major. William Steinberg and the 
Pittsburgh Symphony Orchestra 

• BRAHMS, SYMPHONY No. 3 F MA-
JOR, OP. 90/and THE TRAGIC OVER-
TURE Op. 81. William Steinberg and 
the Pittsburgh Symphony Orchestra SPOKEN WORD 

Announcing a theatrical event of major 
historical importance. The COMMAND 
Recording of Sheridan's THE SCHOOL 
FOR SCANDAL Starring Ralph Richard-
son, John Gielgud and Geraldine McEwan 
and the ORIGINAL CAST direct from the 
triumphant London and Broadway 
performances. 

POPULAR 
• THE RAY CHARLES SINGERS/PARA-
DISE ISLANDS (Songs of Hawaii) 

• TONY MOTTOLA/ROMANTIC GUITAR 
• BOBBY HAGGART and His Orchestra/ 
BIG NOISE FROM WINNETKA. Bob 
Haggart composer of What's New, Big 
Noise From Winnetka, and South 
Rampart Street Parade. Exciting mod-
ern instrumental. 

• ENOCH LIGHT and His Orchestra/ 
MY COLORING BOOK 

• LEW DAVIES and His Orchestra/ 
DELICADO; Soft, Subtle Sophisti-
cated Sounds 

SPECIAL OFFER 
To introduce you to the magnificent 
sound of Command see our special offer 
in the right hand column of this page. 

ALL COMMAND ALBUMS AVAILABLE IN MONAURAL, STEREO AND 4 TRACK TAPE 

WORLD LEADER 
IN RECORDED SOUND Send for free 

full color brochure 
of all Command releases 

MARCH 1963 

COVVVM424tirRECORDS 
1501 BROADWAY, NEW YORK 36, N. Y. 

CIRCLE NO.  29 ON READER SERVICE CARD 

SPECIAL OFFER! 
To give you a sampling of what makes 
COMMAND the world leader in re-
corded sound, two special albums have 
just been released. The Command Pop-
ular Sampler Album contains 12 com-
plete selections, from 12 difierent Com-
mand Popular Albums including 
Carousel. The Command Classic Sam-
pler Album contains 8 complete selec-
tions from 8 different Command 
Classical Albums. 
Unlike many sampler albums, there is 
no sales message . . . no talk! These 
sampler albums were created to give you 
full, uninterrupted musical pleasure — 
music raised to astounding reality 
through Command's technique of mas-
ter recording originals on tape and on 
35 mm magnetic film. 

POPULAR 
SAMPLER 
Including 
12 Complete 
Selections 

• HEAT WAVE (Stereo 35/MM) 
• MOON RIVER (Great Themes From Hit Films) 
• FINALE FROM CAROUSEL (Carousel) Alfred 
Drake, Roberta Peters 

• CHEEK TO CHEEK (Enoch Light and His 
Orchestra At Carnegie Hall Play  Irving 
Berlin) 

▪ GUITAR  ESPANOL  (Spanish  Guitar)  Tony 
Mottola 

• LOVE FOR SALE (The Big Band's Back In 

• VIENI (Rome Revisited) Ray Charles 
vToiEwNni) 

Singers 
• FORTY-SECOND STREET (Off Beat Percussion) 
• I'M OVER HERE (Something Wonderful) 
• CLOSE YOUR EYES (The Persuasive Trombone 
of Urbie Green) 

• THE CRY OF THE WILD GOOSE (Strange 
Interlude) 

• NINA (Roman Guitar) 

CLASSIC 
SAMPLER 
Includes 
8 Complete 

Selections From: 

BRAHMS Symphony .•,:2 Steinberg; Pittsburgh 
Symphony 
BEETHOVEN Symphony #4 Steinberg; Pitts-
burgh Symphony 
WAGNER Der Ring des Nibelungen Steinberg; 
Pittsburgh Symphony 
SCHUBERT Symphony .r.3 Steinberg; Pitts-
burgh Symphony 
MUSSORGSKY-RAVEL Pictures At An Exhi-
bition Vandernoot; Paris Conservatoire Ore. 
RAVEL Rapsodie Espagnole Dervaux; Colonne 
Orch. Parisl 
RAVEL Alborada del Grades() Dervaux; Co-
lonne Orch, (Paris) 
BERLIOZ Symphonic Fantastique Vandernoot; 
National Orch. (Paris) 

Here is your opportunity to savor the 
full range of Command artistry. Spe-
cially priced at $2.98 each or both for 
$5. — shipped prepaid! Not available 
in stores. 

r— --MAIL COUPON TODAY! ---1 

COMMAND RECORDS, Dept. 3-HSR 
1501 Broadway, N. Y. 36, N. Y. 
Please send me the Command Sampler Albums 
checked below. I understand Command pays all 
postage and handling. 

fl STEREO  CI MONAURAL 
(2 POPULAR SAMPLER @ $2.98 each 
O CLASSIC SAMPLER a $2.98 each 
o $5 for BOTH  Enclosed is $   

NAME   

ADDRESS   

L CITY   ZONE  STATE   
 . . . 
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This program offers some of Mozart's 
most glorious vocal music, and Maria 
Stader, always a reliable and stimulating 
artist, performs it to perfection—pure 
in tone, immaculate in phrasing, and 
clear in enunciation. This is Mozart sing-
ing of the highest order. There is also 
great color variety in Miss Stader's per-
formance, and in the Alleluja of K. 165, 
her limpid tones are suffused with a 
youthful exultation that is utterly dis-
arming. Particular attention is called to 
the Laudate Dominum, a deeply moving 
and hauntingly lovely piece of music 
from a seldom-heard choral work. Al-
though complete versions of the Vesperae 
exist, it is unlikely that Maria Stader's 
performance of this excerpt can be 
matched anywhere. 
The Scarlatti cantata, another ex-

quisite work, is an elaborate sequence 
of recitatives, arias, and instrumental in-
terludes. High trumpet obbligato pas-
sages and unusual harmonies add spice 
to the orchestral texture and keep the 
musical inspiration on a high level 
throughout. Here, too, Miss Stader sings 
with a sure sense of style and unfailing 
beauty of line, coupled with the proper 
dramatic thrust. Her orchestral support 
is excellent, and the sound is exception-
ally fine on both sides. Stereo possibilities 
are well realized in the Scarlatti work, 
less well handled in the Mozart.  C. I. 

CD • MOZART: Flute Quartets: in I) 
Major (K. 285); in G Major (K. 285a): 
in C Major (K. 285b); in A Major (K. 
298). Camillo Wanausek (flute); Gustav 
Swoboda, violin; Fritz Haendschke, viola; 
Richard Harand, cello. Vox STDL 500 
830 $4.98, DL 500 830* $4.98. 

Interest: Complete flute quartets 
Performance: Flutist best 
Recording: Too close and bright 
Stereo Quality Adequate 

In a letter to his father on September 
14, 1778, Mozart indicated that the flute 
was far from being his favorite instru-
ment: "You know that I become quite 
powerless whenever I am obliged to 
write for an instrument which I cannot 
bear." Yet the intimate charm of these 
quartets, not to mention the two flute 
concertos, would seem to belie the com-
poser's reluctance to write for the instru-
ment even on commission. The best 
aspect of these performances is the sensi-
tivity and clean playing of Camillo 
Wanausek, one of Europe's finest instru-
mentalists. His collaborators, three ca-
pable members of the Europa Quartet, 
are apt to stick at one dynamic level. One 
might wish, too, for a less heavy-handed 
approach and more subtlety of tone, 
nuance, and phrasing by the strings. This 
may, however, be partially the fault of 
the recording, which is too close-up, 
bright, and reverberant. I. K. 
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0 MOZART: Piano Concerto No. 
17, in G Major (K. 453); Piano Con-
certo No. 21, in C Major (K. 467). Geza 
Anda (pianist and conductor); Camerata 
Academica des Salzburger  Mozart-
eUMS. DEUTSCHE GRAM MOPHON SLPM 
138783* $6.98, LPM 18783 $5.98. 

Interest: Concerto staples 
Performance: Efficient and refined 
Recording: Very good 

Gem Anda's refined playing of these 
often-recorded concertos is technically 
admirable and his control over the fine 
orchestra impressive. The pianist has a 
polished, pearly tone, and his Mozart is 
meticulous in phrasing and dynamics if 
not quite the last word in stylistic niceties 
(that is, he fails to add a lead-in cadenza 
after the opening ritornellos in the first 
and last movements of No. 21). These 
are thoroughly enjoyable performances, 

GEZA A NDA 
Cerebral and polished 

but some listeners may consider them 
slightly too calculated and cerebral. Ed-
win Fischer in No. 17, Lipatti and Schna-
bel in No. 21, and Serkin in both (all 
mono recordings) exhibit greater warmth 
and humor and, to my mind, are there-
fore preferable. All four of these pianists, 
too, are more expressive in the slow 
movements than Anda, who seems, like 
so many of the younger pianists, to want 
to avoid too much sentiment in Mozart 
at all costs. In the exceptionally smooth-
sounding mono pressing, the instruments 
are not too close but very beautifully' 
balanced. I. K. 

0 0 MOZART: Piano Concerto No. 
25, in C Major (K. 503); Rondo for 
Piano and Orchestra, in D Major (K. 
382). Alfred Brendel (piano); Pro Mu-
sica Orchestra of Vienna, Paul Angerer 
cond. Vox STGBY 512 110 $4.98, GBY 
12 110* $5.98. 

Interest: Prime Mozart 
Performance: Superior piano execution 
Recording: Adequate 
Stereo Quality: Variable 

The thirty-two-year-old Austrian pianist 
Alfred Brendel makes an unusua I I 
strong impression in these Mozart works. 
This is the expression of a warm per-
former, full of personality, whose ap-
proach is quite similar to that of Bren-
del's teacher, the late Edwin Fischer. One 
might have wished for an accompaniment 
that was more subtly refined and delicate 
in its phrasing, more of a complement to 
Brendel's technically expert renditions. 
The recorded sound highlights all the 
solo lines, but strangely the stereo version 
places the piano toward the left channel 
in the concerto, whereas the short rondo 
features the instrument in the usual cen-
ter position. The program notes, in both 
French and poorly translated English, are 
disjointed. The opening line reads, "The 
Concerto No. 25 (K. 503) seems to have 
been written at the same time—it is dated 
the 4th December... ." I. K. 

® 0 MOZART: Sonata No. 11, in A 
Major, K. 331; Fantasia, in D Minor, K. 
397; Fantasia, in C Minor, K. 475; Pi-
ano Sonata, in A Minor, K. 310. Wil-
helm Kempff ( piano). DEUTSCHE GRAM-
MOPHON SLPM 138707 $5.98, LPM 
18707 $4.98*. 

Interest Lovely Mozart 
Performance. Sensitive 
Recording: Excellent 
Stereo Quality: Good 

Kempff has gone about this program with 
enormous poise and maturity. Although 
listeners who like their Mozart on the 
brightly animated side may find the pian-
ist's work wanting in surface appeal, for 
my own taste Kempff's searching, mel-
lowed, highly Viennese approach is ad-
mirably appropriate. 
The recording is perfectly suited to the 

qualities of Kempff's playing—a shade 
subdued but lucid and resonant.  117. F. 

0 0 PROKOFIEV: The Love for 
Three Oranges—Suite, Op. 33. CHO-
PIN (arr. Anderson and Bodge): Les 
Sylphides—Ballet. Boston Pops Orches-
tra, Arthur Fiedler cond. RCA VICTOR 
LSC 2621 $5.98, LM 2621 $4.98. 

Interest: Odd coupling 
Performance: Clean 
Recording: Brilliant 
Stereo Quality: Good 

The fine blend of rowdiness, piquancy, 
and sentiment contained in Prokofiev's 
Love for Three Oranges orchestral ex-
cerpts is communicated with sparkling 
brio by Fiedler and his players, and they 

(Continued on page 80) 
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crunch 
Apples taste better when you're six years old. What's 

more they sound better. Those crunching noises reverber-
ating through your head are exciting. You keep wondering 
if they can be heard on the "outside." Remember? 
Naturally, you'll never hear an apple like that again. But 

if you've retained even a little sonic sensitivity, we can offer 
you an experience almost as pleasant. 
Make your next recording on Audiotape. 
You'll find that the wonderful quality of this tape provides 

more clarity, more range, eliminates noise and distortion 
problems. And you'll find this quality is consistent from 
reel to reel and within every reel of Audiotape. 

Whether you're taping a small apple-cruncher or a great 
symphony orcnestra, there's an Audiotape exactly suited 
to your needs. From Audio Devices, for 25 years a leader 
in the manufacture of sound recording media—Audiodiscs*, 
Aud,ofilm* and ... 

"it speaks for itself" 

AUDIO DEVICES INC., 444 Madison Ave., New York 22, N.Y. 
Offices ,n Los Angeles • Chicago • Washington, D. C. 
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FM LISTENERS! 
NOW—PERFECT RECEPTION FOR YOU 
with a money-back guarantee 

Only $201951 

The world's smallest complete 
indoor FM Antenna system 

Your expensive FM installation is only as 
good as its weakest link—the antenna. 
Some set owners use a wire, or their TV 
antenna. Others use an ugly roof-top in-
stallation with unsightly lead wires. And 
still they get noise, interference, poor 
reception. But now every FM listener can 
enjoy guaranteed better listening—from a 
superb new system that's only 6"x 3"x 1" 
over-all and sits handsomely indoors, near 
your FM set. This is the completely new, 
patented Gallo FM Antenna System. 

You Get All These Improvements 

• Highest quality signal, thanks to its 
own built-in, AC powered transistorized 
pre-amplifier. 

• Omni-directional. All stations received 
with equal fidelity. 

• Smallest FM Antenna System in the 
world, and beautifully styled. Available in 
decorator colors—Faun marble, black with 
gold trim. 

• Rejects noise and interference auto-
matically. The Gallo FM Antenna Sys-
tem is a tuned device that automatically 
rejects interference. 

• Low in Cost. The complete FM Antenna 
System with built-in transistorized pre-
amplifier costs you less than a standard 
outdoor antenna without amplifier. 

Unconditional Money-Back Guarantee 

You don't risk one cent because Gallo 
unconditionally guarantees full satisfac-
tion. If this device does not perform as 
stipulated, return with sales check for full 
refund. 

If no dealer is available in your area order 
direct from Gallo. 

GALLO ELECTRONICS CORPORATION 
New Rochelle,New York • Westbury. Long Island 

GALLO ELECTRONICS CORP. 
12 Potter Ave., New Rochelle, N. Y. 
Please send me postpaid _complete 
Gallo FM Antenna Systems. I enclose 
$29.95 for each antenna ordered. I 
understand the system carries an 
unconditional money-back guarantee. 
Black 0 Faun marble 0 

Nam   

Addre‘g 

L  City  Zone _State___ __ 
111,,   -J 
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also turn in a neat, transparent rendering 
of the tasteful Leroy Anderson-Peter 
Bodge orchestrations of the Chopin music 
for the famous Fokine ballet blanc. Still, 
the Dorati version of the Prokofiev music 
on Mercury more than holds its own as 
competition, and it has a more suitable 
disc-mate as well: Prokofiev's Scythian 
Suite. 
Somehow it's difficult to imagine those 

with a taste for Prokofiev caring a hoot 
about Les Sylphides—and vice versa. 
This is one of those couplings in the same 
class with the Sibelius Seventh Symphony 
and Respighi's Feste Romane, or Gordon 
Binkertl's First Symphony and Wagner's 
Siegfried Idyll. Must such things be? 

D. H. 

0 PROKOFIEV: War and Peace. Eu-
gene Kibkalo (baritone), Prince Andrei 
Bolkonsky; Galina Vishnevskaya (so-
prano), Natasha; Valentina Klepatskaya 
(mezzo-soprano), Sonya; Vladimir Pe-
trov (tenor), Pierre Bezukhov; Alexei 
Maslennikov (tenor), Anatole Kuragin; 
Alexei Krivchenia (bass), Field Marshal 
Kutuzov; Pavel Lisitsian (baritone), Na-
poleon; orchestra and chorus of the Bol-
shoi Theater, Alexander Melik-Pashayev 
cond. MK ARTIA 218 D four 12-inch 
discs $23.92. 

Interest: Russian epic opera 
Performance: Good 
Recording: Inadequate 

War and Peace is essentially two operas in 
one, and neither section is fully cohe-
sive or entirely satisfying. The first eight 
scenes deal with the complex human re-
lationships of the noble Prince Andrei, 
the lighthearted Natasha, the unscrupu-
lous Anatole Kuragin, and the brooding, 
idealistic Pierre Bezukhov, all revealed 
against a swirling backdrop of Tsarist 
society. There are interesting plot situa-
tions here, and enough personages to pop-
ulate several operas, but little action and 
even less continuity. Then, as Napoleon's 
army invades Russia, the principals sim-
ply dissolve into faint silhouettes against 
the epic struggle. Marshal Kutuzov, the 
embodiment of Russian determination, 
emerges as the protagonist in the remain-
ing five scenes, and the opera ends with 
a choral apotheosis signifying the tri-
umph of the Russian people over the in-
vading armies. 
Generally speaking, Prokofiev did bet-

ter with the first portion. Here his lyric 
gifts and harmonically stimulating treat-
ment of the orchestra caught the moods 
of the succeeding episodes with a sure 
hand, if not always on a consistently 
high level of inspiration. The later por-
tions of the opera are less successful. 
Prokofiev's music fails to reflect the stir-
ring spirit of the time, leaving the listener 
for the most part uninvolved. Thus, the 
entire scene devoted to Napoleon falls 

flat, while the crucial battle episode and 
the burning of Moscow (Scene 11) is 
little  more than  tumultuous  noise. 
Neither is Marshal Kutuzov's passionate 
hymn to Moscow (for which the dra-
matic monologues of Ivan Susanin and 
Boris Godounov served as examples) as 
effective musically as intended. 
In what seems to be a typical perform-

ance for a Russian cast, the singers reveal 
more strength of characterization than 
vocal polish. Kibkalo sings the demand-
ing part of Prince Andrei very movingly; 
Lisitsian does his best with the thankless 
role of Napoleon. Kutuzov could be a fat 
challenge for a bass like Christoff, but 
Krivchenia hasn't quite the tonal solidity 
to put it over. Vishnevskaya, Gres and 
other Bolshoi pillars contribute creditable 
performances to what is, in the final 
analysis, an authoritative and well-
directed ensemble effort. 
Unfortunately, it is not served well by 

the recording. While the sound of indi-
vidual voices is passable, the chorus is 
indistinct and the orchestra lacks color 
and bite. Further disservice is rendered 
to Prokofiev, to say nothing of the lis-
tener, by Artia's release of such a monu-
mental work without a libretto. Under 
the circumstances, the set can be recom-
mended to the record buyer only with the 
above-mentioned qualifications.  C. J. 

0 0 PUCCINI: II Tabarro. Robert 
Merrill (baritone), Michele; Renata Te-
baldi (soprano), Giorgetta; Mario del 
Monaco (tenor), Luigi. Suor Angelica. 
Renata Tebaldi (soprano), Suor An-
gelica; Giulietta Simionato (mezzo-so-
prano), Princess; Lucia Danieli (con-
tralto), Abbess. Gianni Schicchi. 
Fernando Corena (bass), Gianni Schic-
chi; Renata Tebaldi (soprano), Lau-
retta; Lucia Danieli (contralto), La 
Vecchia; Agostino Lazzari (tenor), Ri-
nuccio. Chorus and Orchestra of the 
Maggio Musicale Fiorentino, Lamberto 
Gardelli cond. LONDON OSA 1364 three 
12-inch discs $17.94, A 4364 $14.94. 

Interest: Complete Trittico 
Performance. Mostly good 
Recording: Excellent 
Stereo Quality: Ditto 

By releasing in one set for the first time 
the three one-act operas that comprise 
Puccini's II Trittico, London Records 
has done the opera enthusiast a hand-
some turn. Boasting the most impressive 
names of the London roster, and built 
around the stellar figure of Renata Te-
baldi, the casting is of uncommon at-
traction if not always precisely suited 
to the requirements at hand. Fortunately, 
the leadership of Lambert° Gardelli is 
unflaggingly stimulating. 
In Suor Angelica, Gardelli's vital 

reading (aided by brilliant engineering) 
(Continued on page 82) 
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"SKIMPING"ON THE CARTRIDGE 
JEOPARDIZES THE SOUND 
(AND SATISFACTION) OF THE 
W H OLE SYSTE M The hundreds, 
even thousands of dollars you put into 
speakers, pre-amps, amplifiers, turntables 
and recordings can be virtually nullified by an off-
hand selection of the phono cartridge. For even 
though it is the lowest-cost single component in the 
typical system, it is charged with the frighteningly 
complex task of getting the music out of the grooves 
and translating it into precise electrical impulses 
... without addition, subtraction, 
or distortion. And without damag-
ing the record grooves. Leading 
critics and noted audiophiles rec-
ognize this and (with due care 
and study) select a Shure Stereo   

IF YOU INSIST ON A SHU 
YOU CAN EXPECT MO 

RE DYNETIC CARTRIDGE. 

RE FROM YOUR SYSTEM 

I--1 Li F=? 

MARCH  1963 

Dynetic cartridge for their personal sys-
tems. It was, from its inception, and is 
today the finest stereo cartridge your 
money can buy. And not much money, at 
that. The $36.50 spent on a Shure M33-5 (if 
you have a fine tone arm that tracks be-

tween 'A  and 1.5 grams) or Shure M33-7 (for track-
ing pressures from 1.5 to 3 grams) will audibly 
improve even fine quality stereo systems. Com-
pliance is an astounding 22 x 10- 6 for the M33-5 
(20 x 10-6 for the M33-7). Response is transparent 
and smooth not only at the top and bottom but in 

the critical middle range (where 
most music happens—and where 
most other cartridges garble the 
sound). No "peaks," no "shatter-
ing." Et cetera, et cetera. Better 
listen to it, and judge for yourself. 

Patented and other patents pending. 

M33 SERIES HIGH FIDELITY PHONO CARTRIDGES 
SHURE BR OTHERS, INC. • 222 HARTREY AVE., EVANSTON, ILLIN OIS 
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reveals all the seething power that un-
derlies the story's surface gentility. Te-
baldi's portrayal of Angelica is moving 
to the point of heartbreak; her voice is 
at its most luminous. Equally effective is 
Giulietta Simionato, as the stern and 
unforgiving Princess; she fills every 
phrase with meaning. Fine choral work 
and the very attractive voices of the 
supporting singers contribute to a per-
formance that will undoubtedly gain 
many partisans for an opera Puccini 
always held in special affection. 
In 11 Tabarro, we are treated to an 

aural evocation of atmosphere (essential 
to the full enjoyment of this tale of 
Parisian waterfront violence) that was 
lacking in the opera's two previous re-
cordings. Here, too, Gardelli propels the 
music excitingly, aided by some first-rate 
if at times misplaced singing. For sheer 
sensuousness, Tebaldi's vocal quality is 
persuasive enough, but Giorgetta's youth 
is not adequately suggested by her char-
acterization. Even less convincing is 
Mario del Monaco, much too mature in 
tone and manner to suggest the image 
of the twenty-year-old lover. Robert Mer-
rill, on the other hand, plays the aging 
husband Michele with the proper note 
of gloomy bitterness in his voice. Ideal 
casting or not, this is an exciting per-
formance. An interesting bonus is in-
cluded with the disc: Puccini's first draft 
for Michele's aria, "Scorn, flume eterno," 
which was later replaced with the less 
lyrical but more appropriate monologue 
"NuIla! . . . Silenzio." 
Least successful of the three discs is 

the Gianni Schicchi, but the work's 
quicksilver action and malicious wit can 
still carry a routine performance. Corena 
is in good voice and is always an enter-
taining actor; his reading of the will 
while pacing up and down is an inspired 
individual touch. But his impersonation 
of Buoso Donati is a broad buffo carica-
ture and not—as the role is portrayed 
with such inventiveness by Tito Gobbi— 
the suggestion of a feeble old man. With 
more restraint this could have. been a 
classic portrayal; in its present form it 
is merely amusing. Tebaldi is not at her 
best here, and she sounds distant. This, 
then, is a rather uneven performance, 
but it is helped considerably by the bite 
and sparkle of the orchestral statement. 
After repeated grumblings about Lon-

don's stereo techniques on these pages, 
it is only fair to report that the engineer-
ing of 11 Trittico is of the first order. 
Librettos and detailed notes are sup-
plied, but the text of Gianni Schicchi is 
assembled in a jumbled sequence. The 
individual operas may also be purchased 
separately.  G. J. 

RECORDING OF SPECIAL MERIT 

® 0 PUCCINI: 3Iaduma Butterfly. 
Leontyne Price (soprano), Cio-Cio-San; 
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Richard Tucker  (tenor), Pinkerton; 
Rosalind Elias (mezzo-soprano), Suzuki; 
Philip Macro ( baritone ) , Sharpless; 
Piero de Palma (tenor), Goro; Robert 
Kearns (baritone), Yamadori; Virgilio 
Carbonari (bass), The Bonze. RCA Ital-
iana Opera and Chorus, Erich Leinsdorf 
cond. RCA VICTOR LSC 6160 three 12-
inch discs $17.94, LM 6160 $14.94. 

Interest: Repertoire staple 
Performance: Strong and stirring 
Recording: Excellent 
Stereo Quality: Outstanding 

In what appears to be a reversal of RCA 
Victor's earlier intimate-scale view of 
Madama Butterfly (exemplified by LSC 
6135 with Anna Moffo and Cesare Val-
letti in the principal roles), we have now 

ERICH LEINSDORF 
Directs a vibrant and passionate Madams Butterfly 

a vibrant and passionate reading keyed 
to the expansively opulent vocalism of 
Leontyne Price and Richard Tucker. The 
briskly efficient directorial hand of Erich 
Leinsdorf has been brought from the old 
recording into the new, with altogether 
happy results. His kind of solid authority 
charts a purposeful course with just the 
right amount of vocal wind to assure ex-
citing but well-controlled musical sailing. 
The recorded history of this opera 

has been exceptionally rewarding. In the 
title role alone, there have been out-
standing portrayals by De los Angeles, 
Tebaldi, Callas, Moffo, and Toti dal 
Monte—each, in its own way, memor-
able. It is to Leontyne Price's credit that 
her own compelling characterization rises 
to these standards with an individual 
strength of its own. In fact, it is distin-
guished from all previous efforts in de-

parting from the image of a childlike 
Butterfly. Miss Price's Cio-Cio-San has 
her poignant, tender moments, but es-
sentially she is a passionate, sensuous 
woman with an earthy streak (one sus-
pects this is more Price than Puccini). 
The characterization is well thought out 
and convincing in its own terms, and the 
singing is at all times beautiful. This 
is, in sum, a highly personal but ex-
tremely appealing account of the role, 
but total acceptance will depend on the 
listener's taste. 
It goes without saying that Miss Price 

and Mr. Tucker make a sizzling affair 
out of the Act I love duet. Elsewhere, as 
always, the tenor comes through in vigor-
ous and resonant fashion, but a shade too 
explosively in "Addio, fiorito asil." 
Philip Macro's efforts are diligent and 

musicianly, but his unyielding voice can-
not lift this Sharpless above routine. On 
the other hand, Rosalind Elias may easily 
be the most sumptuous-sounding Suzuki 
on records. Excellent, too, is the support-
ing cast headed by the mercurial Goro 
of Piero de Palma and the appealing and 
well-sung Yamadori of baritone Robert 
Kearns. 
Based on the evidence offered here, 

RCA can be proud of its Rome studio. 
Technically, this production is near-
perfection: the sound is warmly alive 
without being overly resonant, balances 
are exemplary, stage action is skillfully 
simulated and without obtrusive effects. 
The same is true of stereo utilization— 
the earmarks of ingenious planning and 
first-class technical proficiency are evi-
dent everywhere.  G. J. 

(Continued on page 84) 
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"I'd like to think I could live to hear anything more beautiful. ft 
Walter Legge 

The following report 
is reprinted from 
high fidelity. To achieve 
every possible degree of 
perfection, release has 
been postponed from the 
date anticipated here. 
This remarkable perform-
ance will be available 
about April 1. 

LONDON 

It looks at this writing as 
if the EMI-Angel Cols fan 
tune will be in your shops 
as well as ours at the 
beginning of February. 
Walter Legge, EMI's re-
cording chief, said to me, 

"This recording is meant to last for twenty 
years:' Having heard tape samples, most of 
them electrifying, I should not be surprised 
if this turned out to be a laughable understate-
ment. Here, it strikes me, is a performance 
for all time. 
The cast is a mixture of Coss familiars and 

Cosi newcomers. Apart from previous indi-
vidual experience of their roles, Elisabeth 

M ARCH  1963 

Schwarzkopf and Christa Ludwig had sung 
Fiordiligi and Dorabella side by side in Vienna 
and at Salzburg for five years and were a 
gleaming partnership even before Karl Bohm 
twho is estimated to have conducted Colt over 
three hundred times) first lifted his baton in 
the Kingsway Hall studio. 
The Despina, Hanny Steffek, principal 

soprano of the Munich Opera, had sung the 
part in German but never before in the orig-
inal Italian. The Don Alfonso (Walter Berry), 
the Guglielmo (Giuseppe Taddei), and the 
Ferrando (Alfredo Kraus) were entirely new 
to these roles. Mr. Legge had the Scala coach, 
Antonio Tonini, work on Ludwig, Steffek, and 
Berry in Salzburg and Munich a month ahead 
of the Kingsway sessions. Kraus's and Taddei's 
turn came later, in London. Preliminaries 
ended with the entire cast having spells in Mr. 
Legge's drawing room at Hampstead, with 
a musical assistant at the piano. 
At Kingsway there were eighteen recording 

sessions with the Philharmonia Orchestra and 
a professional chorus of sixteen. Most of the 
ensembles were prepared and, up to a point, 
recorded in groups. After hearing the last of 
the five trios, all sung in a row, Mr. Legge 
picked up his microphone in the downstairs 
control room, which he calls "Nibelheinf,' and 
said over the loudspeaker to the assembled 
company in the studio: "I'd like to think I 
could lire to hear anything more beautiful  
than that." 
Later I heard tape samples in Mr. Legge's 

editing room at St. John's Wood. Three fac-
tors or episodes struck me especially. One was 

CIRCLE Pi O. 10 ON READER SERVICE CARD 

the complete lucidity and sharp articulation 
of all the ensembles up to sextet-plus-chorus 
level. Another thing was Schwarzkopf's fervor 
and brilliance in that formidable steeplechase 
of an aria, "Come scogtior with its leaps of 
nearly two octaves. The third point was the 
successful acoustical handling of the quasi-
serenade, "Secondate oureite amsche in Act 
II. According to Mozart's stage directions, 
this duet is supposed not only to be sung by 
the two lovers in a barque at the back of the 
stage; it is supposed further to be accompa-
nied by a wind sextet who are on board with 
them. In the theatre the wind band usually 
plays from the orchestra pit, putting the voices 
more or less out of focus and ruining the gen-
tly veiled effect that Mozart had in mind. For 
this number at Kingsway Hall, Mr. Legge 
had Taddei, Kraus, and the woodwind party 
retreat to the back of the hall, up near the 
organ pipes and far away from the micro-
phones. The effect is bewitching. 

CHARLES REID 

(S) 3631 
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• 0 RAMEAU: Pieces de Clavecin, 
Book II: Les Tendres Plaintes; Les 
Niais de Sologne; Les Soupirs; La 
joyeuse; La Follette; L'Entretien de 
Muses; Les Tourbillons; Les Cyclopes. 
Book III: ,Allemande; Courante; Sara-
bande: Les Trois Mains; Fanfarinette; 
La Triomphante; Gavotte and six dou-
bles. Albert Fuller (harpsichord). CAM-
BRIDGE CRS 1601 $4.98, CRS 601 $4.98. 

Interest: Keyboard Rameau, 
Volume One 

Performance: Mostly accomplished 
Recording: Excellent 
Stereo Quality: Excellent 

Albert Fuller's traversal of fifteen Ra-
meau clavecin works, the first volume 
in a projected complete edition of the 
keyboard Rameau, is by and large an 
accomplished one, even though not ideal 
in all respects. These pieces are among 
the finest examples of the highly sophisti-
cated, stylized writing of the French 
Baroque, and although all of the Rameau 
harpsichord works have been recorded 
before—there have been complete edi-
tions by Gerlin and Veyron-Lacroix as 
well as excerpts by Landowska, Valenti, 
and Heiller—none has been stylistically 
entirely satisfactory. Landowska most 
nearly captured the music's sophisticated 

reproduction so good 
• . from an enclosure so small 
. . . it's almost unbelievable  HIGH FIDELITY 

SPEAKER SYSTEM 

USE ANYWHERE 

WALL 

SHELF 

Performance of the Petite is unmatched by any enclosure 
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French spirit, but even she did little with 
one of the most important French styl-
istic conventions of this period—notes 
inegales, in which notes of equal value 
on the printed page are played unequally. 
Mr. Fuller respects this convention but 
not always the rules it establishes—he is 
inconsistent and sporadic in applying it, 
often being inegale for one phrase and 
not for a similar phrase later in the same 
piece. 
Most of these works are extremely 

well played from both the technical and 
interpretive standpoint, but in spots there 
are curious lapses from the charm and 
grace this music should have. The 
weighty A Major Sarabande, for exam-
ple, is movingly rendered, yet the even 
grander Gavotte and Variations, one of 
the mightiest of all harpsichord pieces, is 
quite matter-of-fact and emotionally flat. 
Nor is Mr. Fuller apparently aware of 
Rameau's own foreword to his Third 
Book, in which he says that the gavotte 
is to be played more slowly than the 
following variations. Most of the com-
plex, finger-twisting ornamentation is 
handled with knowledge and dexterity, 
and the performer's choice of registration 
is uniformly excellent. The recording is 
very realistic and natural. I. K. 

ROCHBERG: Symphony No. 2 (see 
BARATI). 

A. SCARLATTI: Su le sponde del Te-
bro (see MOZART: Excultate). 

0 0 SCHOENBERG: Pierrot lu-
noire. Alice Howland (Sprechstimme), 
Gilbert Kalish (piano), Louise Burge 
(flute and piccolo), Chester Milosovich 
( clarinet, bass clarinet), Abram Loft 
(violin, viola), George Sopkin (cello); 
Herbert Zipper cond. CONCERT-DISC CS 
232 $5.98, 1232* $5.98. 

Interest: Another new Pierrot 
Performance: Musicianly 
Recording: Good 
Stereo Quality: Sensible 

This version of Arnold Schoenberg's ex-
pressionistic landmark is a considerable 
improvement over the recent prettied-up 
reading that Vladimir Golschmann re-
corded for Vanguard. Alice Howland's 
reading of the Sprechstimme vocal part 
is more stylistically apt than Ilona Stein-
gruber's, and Concert-Disc's chamber en-
semble has not allowed itself the over-
colored homophonic emphasis by which 
Golschmann's  players  undercut  the 
work's impact. 
Though Vanguard's recorded sound is 

a more impressive technical achievement 
—more spacious and alive—there is 
something to be said for the more muted, 
closed sound of this release. W. F. 

(Continued on page 86) 
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0 0 SCHUBERT: Incidental Music 
to Rosamunde (complete). Netania 
Davrath (soprano); University of Utah 
Chorus and Utah Symphony Orchestra, 
Maurice Abravanel cond. V ANGUARD 
VSD 2114 $5.95, VRS 1087 $4.98. 

Interest: Topnotch Schubert 
Performance: In the vein 
Recording: Good 
Stereo Quality: Good 

This first stereo recording of Schubert's 
complete score for Rosamunde may be 
from an unlikely part of the world, but 
it is a performance of grace and sensitiv-
ity. Netania Davrath does herself proud 
in the exquisite Romance, "Der Voll-
mond strahlt," and the Utah University 
choristers enter enthusiastically into the 
spirit of the shepherd and hunting chor-
uses. The familiar orchestral entr'actes 
and ballets, as well as the Zauberharfe 
Overture, are handled in fine lilting 
style by Abravanel. Add Vanguard's ex-
cellent sound, and you have by far the 
most satisfying disc yet from the Utah 
vocal and instrumental forces.  D. H. 

0 0 SCHUMANN: Dichterliebe, op. 
48; Mein Wagen rollet langsam; Lehn' 
deine Wang'; Mit Myrthen und Rosen; 
Schiine Wiege meiner Leiden. Eberhard 
Wachter (baritone); Alfred Brendel (pi-
ano). LoHnoN OS 25330 $5.98, 5696* 
$4.98. 

Interest: Major song cycle 
Performance: Impressive 
Recording: Good 
Stereo Quality: Centered 

Eberhard Wachter has already recorded 
the principal roles of Don Giovanni and 
Marriage of Figaro, as well as important 
parts in at least five other operas. To 
have achieved so much at the age of 
thirty-three is an indication of excep-
tional gifts—hence the impressive results 
of his first lieder recital on records are 
hardly surprising. 
Vivid dramatic projection is the key-

note of Wachter's singing. The voice it-
self is very pleasing—warmly colored, 
virile, and ample in range—though its 
uppermost register is not always free of 
strain. It is used with intelligence at all 
times, with sensitive awareness of the 
changing moods within the confines of 
an individual song (Im Rhein, im heili-
gen Strome is a good example). 
Further proof of his communicative 

power is offered in Ich grolle nicht, in 
which he boldly takes the climactic high 
A shunned by most baritones and cap-
tures the bitter resignation of the Heine 
poem more heartbreakingly than any 
other singer in recent memory. The lyri-
cal and contemplative songs (Albuicht-
lich in Triiume, for one) sometimes lack 
the needed repose to give all the nuances 
their due. 

Wachter's tone production is not con-
sistent—there are some gruff passages 
and a tendency to lose focus in moments 
of stress. My feeling, however, is that 
these are caused more by impulsiveness 
than by any real artistic deficiency. Un-
doubtedly, Wachter will give a superior 
performance of this cycle a few years 
hence, but the present effort is alto-
gether satisfying. Alfred Brendel's con-
tribution at the piano is all a singer can 
ask for. Four other Heine songs, kindred 
in mood, round out the program. G. I. 

0 STAINER: The Crucifixion. 
Richard Lewis (tenor); Owen Branni-
gan (bass); Choir of St. John's College, 
Cambridge; Brian Runnett (organ); 
George Guest cond. LONDON OS 25333 
$5.98, 5699* $4.98. 

Interest: Popular oratorio 
Performance: Reverent 
Recording: Good 
Stereo Quality: Reasonable 

The enduring appeal of Stainer's The 
Crucifixion cannot be explained by its 

MAURICE AHRAVAINI I 
Old-world lilt and grace from Utah 

musical worth, for this Victorian period 
piece lacks the boldness and grandeur to 
speak to all ages. But the very modesty of 
its aims and dimensions, the clarity and 
simplicity of its writing, and its special 
suitability for church performance are 
reasons enough for its popularity. On 
records, too, The Crucifixion has not 
known neglect, though it has not had a 
really memorable recorded performance 
since the old and now deleted Victor/ 
Camden effort in which Richard Crooks 
and Lawrence Tibbett offered distin-
guished contributions. Now we have the 
work in stereo, in a handsome production 
that easily surpasses its predecessors from 

the point of view of technical achieve-. 
ment. 
Aside from omitting a few stanzas from 

the congregational anthems in which 
The Crucifixion abounds—a procedure 
that rather improves the over-all effort 
—the work is given complete. The spirit 
of the performance is reverent—con-
ductor Guest is not one to heighten the 
dramatic impact of a work that is medi-
tative and somewhat lacking in dramatic 
qualities to begin with. Occasional im-
precisions in choral attacks are revealed 
by the transparency of London's engi-
neering, but these instances are not too 
disturbing—we have here a recreation of 
a church performance, not a concert pro-
duction. Richard Lewis sings the narra-
tives with deeply moving and altogether 
admirable art, but the bass solos are not 
given their full due in Brannigan's well-
enunciated but somewhat unsteady de-
livery. Good sound throughout, and 
lively, wide-range organ reproduction. 

G. I. 

• 0 TELEMANN: Die Tageszeiten. 
Ingrid  Czemy  (soprano);  Gertraud 
Prenzlow (contralto); Gerhard Unger 
(tenor); Gunther Leib (baritone); Wer-
ner Haupt (viola da gamba); chorus, in-
strumental soloists, Berlin Chamber Or-
chestra, Helmut Koch cond. DEUTSCHE 
G RA M MOPHON  SLPM 138 785 $6.98, 
LPM 18 785* $5.98. 

Interest: First recording 
Performance: Excellent 
Recording: Very good 
Stereo Quality: Clearly defined 

Telemann wrote his secular cantata, Die 
Tageszeiten (The Times of Day), around 
the middle of the eighteenth century. 
Fashioned after a poem by Friedrich 
Wilhelm Zachariae, this work is in many 
ways a counterpart to Haydn's The Sea-
sons, not only in its rustic religious senti-
ment but in its galant style of composi-
tion. The music is more Baroque in its 
scoring than Haydn's. It consists of four 
separate cantatas for morning, noon, eve-
ning, and night, each for a successively 
lower voice, and each concluding with a 
chorus. An opening sinfonia effectively 
pictures the sunrise. 
The performance is excellent. The 

conductor obtains superior results from 
a smooth-sounding orchestra, an appro-
priately small-size and transparent cho-
rus, and a fine set of soloists, of whom 
the tenor and the baritone (vocally remi-
niscent of Fischer-Dieskau) are especially 
outstanding. A minor criticism is the 
omission of embellishments in the vocal 
line, particularly in the da capos, and the 
singers' reluctance to add trills to their 
cadences. Other than this the disc is a 
valuable and welcome addition to the 
catalog. Texts and notes are included. 

I. K. 
(Continued on page 89) 
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0 0 WAGNER: Tristan and Is°lde: 
Prelude and Liebestod; Die Meister-
singer: Prelude; Tannhduser: Over-
ture. Cleveland Orchestra, George SzeII 
cond. Etna BC 1245 $5.98, LC 3845 
$4.98. 

Interest: Wagnerian staples 
Performance: Sternly controlled 
Recording: Slightly dry 
Stereo Quality: Good 

First-rate interpretations of the Wagner-
ian orchestral repertoire in stereo are 
hard to come by for the same reason it 
is all but impossible to hear great per-
formances of Schumann's piano music 
any more. Too many of today's inter-
preters have no sympathy for the Ro-
mantic aesthetic, and so we hear watered-
down Wagner and  riveting-machine 
Schumann. To illustrate the point, one 
need only compare Bruno Walter's last 
Wagner recordings with George Sze11's 
new Wagner disc. This is to recognize the 
difference between Wagner played with 
discipline plus imagination and Wagner 
played only with discipline. 
The sternness of Sze11's performances 

tends to be underlined by the recorded 
sound, which lacks the richness of most 
of the previously issued Cleveland Or-
chestra discs of the past year.  D. H. 

® 0 WAGNER: Die Meistersinger: 
Prelude; Tannhiiuser: Overture; Lo-
hengrin: Prelude; Parsifal: Good Fri-
day Spell. London Symphony Orchestra, 
Antal Dorati cond. M ERCURY SR 90287 
$5.98, MG 50287 $4.98. 

Interest: Wagner panorama 
Performance: Variable 
Recording: Transparent 
Stereo Quality: Excellent 

There are many good features to this 
Wagner collection, notably the lyrical 
span and the transparency of texture 
throughout. Dorati also does a wonder-
fully brilliant job with the "Venusberg" 
section of the Tannhiiuser Overture. But 
why do the pilgrims in the opening of 
this music start out at such a funereal 
pace and wind up with such a mad rush? 
Couldn't we have had a little more brio 
in the solemnly festive portions of the 
Meistersinger Prelude and perhaps more 
fervor in the Parsifal music? The Lohen-
grin Prelude is one of the more satisfying 
stereo versions, thanks both to Mercury's 
spacious and transparent recording and 
to Dorati's finely controlled pacing and 
dynamics. I would rate this disc as not as 
good as Walter's on Columbia but supe-
rior to Sze11's Epic collection, reviewed 
just above.  D. H. 

® 0 WARD: The Crucible. Frances 
Bible (mezzo-soprano), Chester Ludgin 
(baritone), Patricia Brooks (soprano), 

Norman Kelley (tenor), Jack De Lon 
(tenor), Nancy Foster (soprano), John 
Macurdy (bass), Eunice Alberts (con-
tralto), Gloria  Wynder  (contralto), 
Maurice Stern (tenor), Paul Ukena 
(baritone), Naomi Farr (soprano), Rich-
ard Krouse (tenor), Spiro Malas (bass); 
New York City Opera Company, Emer-
son Buckley cond. CordeosERs RECORD-
INGS, INC. CRI 168SD/168 two 12-inch 
discs $11.90, mono or stereo. 

Interest: Pulitzer Prize opera 
Performance: Creditable 
Recording: Quite good 
Stereo Quality: Adequate 

The problems raised for a composer by 
the prevailing opinion about contempo-
rary opera—not to mention contempo-
rary American opera—add up to a single, 
particularly stubborn pain in the neck. 
If the composer steers away from the 
conventions of the medium—duels and 
love duets, tenuto high notes, blood and 
thunder—if he tries something new in 
the operatic concept, he is more likely 
than not greeted with patronizing critical 
lectures on the nature of what is or is 
not "operatic." This seems to suggest 
that a conventionality and vulgarity not 
tolerated in today's concert hall is some-
how permissible in opera, that tacky mu-
sical effects not to be tolerated in an art 
song are somehow quaintly amusing in 
dear, unlikely, corny Grand Opera. 
If Robert Ward has indicated no new 

possibilities, musical or dramatic, in his 
Pulitzer-Prize setting of Arthur Miller's 
celebrated play, he has nonetheless sus-
tained a fit level of musical integrity 
throughout. His score is post-Romantic 
in stylistic origin, often tuneful, always 
lyrical, and consistently appealing. If he 
has made little attempt at a unique mu-
sical statement—a music that might be 
immutably associated with this work 
alone—he has at least avoided specious 
folk-evocation. In sum, the opera is an 
estimable one rather than a significant 
one. Anyone familiar with the disaster-
strewn path of American opera will rec-
ognize this as a more-than-minimal criti-
cal compliment. 
Accepting the opera on these terms, 

I will register one objection: there is a 
curious sameness about the musical fabric 
that is less the result of simple composi-
tional miscalculation than what would 
appear to be an urge to keep the music 
boiling, in constant tumult. Casual con-
versation thus sometimes sounds like a 
witch's curse. It is possible, of course, 
that seeing a performance would modify 
this impression. 
CRI's recording is excellent, and, if 

the singing itself is not perfection, one 
can at least say that it shares its foibles 
with the common run of live operatic 
performances.  W. F. 

(Continued on page 94) 
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MORE CLASSICAL REVIEWS 

1).4TA IN BRIEF 
CD 0 BACH: Cantata No. 76 "Die Himmel erzahlen die 
Ehre Gottes." Ingeborg Reichelt, Hertha Topper, Helmut 
Krebs, Franz Kelch (vocal soloists); Schiitz Chorale of 
Heilbronn; Pforzheim Chamber Orchestra, Fritz Werner 
cond. EPIC BC 1251 $5.98, LC 3851* $4.98. 

COMMENTARY 

Of the soloists here, Helmut Krebs and Hertha Topper show 
distinction, and the instrumental playing is impressive. The 
choral work too is extremely good, but the sound of the 
full ensemble emerges muddy and diffused in stereo. A 
good performance of a work not otherwise available, this 
is a welcome addition to the catalog.  I. K. 

® 4t HEROLD-LANCHBERY: La File Mal Gardie; 
Excerpts. Orchestra of the Royal Opera House Covent 
Garden, John Lanchbery cond. LONDON CS 6252 $5.98, CM 
9321* $4.98. 

The basis of this work is a group of folk songs and popular 
ditties of the late eighteenth century. In 1959 John Lanch-
bery of the Royal Ballet of Covent Garden made this ar-
rangement of an earlier nineteenth-century arrangement. It 
will be of little interest to anyone but a hard-core balleto-
mane, despite a vivacious performance. W. F. 

® 0 KHACHATURIAN: Spartacus; Gayne. Vienna 
Philharmonic Orchestra, Aram Khachaturian cond. Lori-
port CS 6322 $5.98, CM 9322* $4.98. 

Spartacus, which provoked the New York dance critics' 
horror when it was recently performed there by the Bolshoi 
Ballet, is like poor film music—it speaks in cliches so trans-
parent on close examination that they do not seem possible, 
particularly when removed from the primary occasion. The 
recording and performance are first-rate.  W. F. 

• 0 MASSENET: Werther (excerpts). Cesare Valleti, 
Rosalind Elias, Gerard Souzay (vocal soloists); Rome Op-
era House Orchestra, Rene Leibowitz cond. RCA VICTOR 
LSC 2615 $5.98, LM 2615 $4.98. 

Rosalind Elias sings securely and with insight, and Cesare 
Valletti rates praise for his musicality, expressiveness, and 
the graceful negotiation of subdued passages. Yet over-all, 
the cast is tonally modest, which probably explains a certain 
paleness in the orchestral performance. G. J. 

10 0 PACHELBEL: Partitas No. 1 and 2; Canon and 
Gigue. TELEMANN: Sonata Polonese No. 1; Trio So-
nata in F Minor; Suite in A Major. Societas Musica 
Chamber Orchestra, Jorgen Ernst Hansen cond. WASH-
INGTON WLP 9463* $5.98, WLP 463 $4.98. 

These Danish performances arc unfortunately typical of the 
many that attempt to render such music unromantically but 
without consideration of the stylistic conventions of seven-
teenth- and eighteenth-century performance practices. The 
playing is unrelievedly aggressive, with good tempo choices, 
but unvaried dynamics that are made more monotonous 
by the rather loud mono pressing received for review. I. K. 

0 0 POULENC: Les Riches. DUTILLEUX: Le Loup. 
MILHAUD: La Creation du monde. Orchestrc de la 
Societe des Concerts Conservatoire, George Pretre cond. 
ANGEL S 35932 $5.98, 35932* $4.98. 

This Poulenc ballet is aloof and cynical, the Dutilleux work 
reveals a gift for Ravelian musical gesture. Milhaud's ballet 
is not as well played here as it is in the recent Munch 
version for RCA Victor, but it will pass.  W. F. 

O KIRSTEN FLAGSTAD: Hymns from Norway (sung 
in Norwegian). Lead kindly light; Heavenly Father; Beau-
tiful Savior; and eleven others. Kirsten Flagstad (soprano), 
Sigvart Fotland (organ). LONDON 5638 $4.98. 

This unexpected addition to the Flagstad legacy derives 
from 1956 radio broadcasts of hymns of German and Eng-
lish origin. While the program is restricted in scope, it 
offers music of simple dignity matched with art of innate 
nobility and luxuriance. The sound is clean.  G. I. 

O MASTERPIECES OF THE CLASSICAL GUITAR. 
Selected works of Sot, Paganini, Robinson, J. S. Bach, and 
Scheit (arr.). Karl Scheit (guitar). VANGUARD BG 625 
$4.98. 

The program is interesting, particularly Scheit's own tran-
scriptions of seventeenth-century English lute pieces and 
dances from anonymous Renaissance and sixteenth-century 
sources. The artist's expressive and dynamic range are im-
pressive, his sense of musical line sure.  G. I. 

• 0 RAVI SHANKAR IN CONCERT: Madhuvanti; 
Dhun in Mishra Mand. Ravi Shankar (sitar); Kanai Dutta 
( tabla ); Nodu C. Mullick (tamboura). WORLD-PACIFIC S 
1421* $4.98, 1421 $3.98. 

Here the sitar is placed squarely in the spotlight, so that by 
the time its exciting give-and-take with the tabla (hand 
drums) gains momentum, the car is fatigued by plectral 
twang. Columbia WL 119 presents the great Indian virtuoso 
Shankar in an ideal recording that has a far more just bal-
ance between the sitar and tabla.  D. H. 

® 0 RIVERSIDE CHAMBER SINGERS. Selected songs 
of Deering, Vittoria, Weelkes, Schutz, A. Gabrieli, Arcadelt, 
Monteverdi, Luzzaschi, Gastoldi, Jannequin, Costeley, Las-
sus, Le Jeune, Farmer, Pilkington, Morley, Bennet, Debussy. 
Riverside Chamber Singers. MUSIC GUILD S 20 $4.87 to 
members, $6.50 to nonmembers, M 20 $4.12 and $6.50. 

This collection is admirably varied in mood, content, and 
style. Included are sacred songs, Italian, French, and Eng-
lish madrigals, and a Debussy cycle. The accomplished per-
formances boast good spirits and well-blended vocal bal-
ance. The sound is not especially transparent, but the spread 
in stereo is commendable.  I. K. 
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Every reel of Soundcraft Tape must 
pass the toughest inspection stand-
ards in the industry. For with mod-
ern 4-track recorders, you need 
this standard of perfection in the 
recording tape you buy. Even the 
subtlest physical defects—surface 
irregularities, edge burrs, skew, 
feathered edges, cupping and curl-
ing—will prevent intimate contact 
between the narrow tracks and re-
cording head, causing severe loss 
of high frequencies. The quality 
control number you now see on 
every reel of Soundcraft Tape is the 
final step in the painstaking manu-
facturing processes which make 
these recording tapes the very best 
that money can buy. 

NIARcH 1963 

• Soundcraft's patented Micropol-
ished& Process polishes the tape sur-
face to a mirror smoothness. Surface 
irregularities are eliminated, the tape 
needs no breaking-in; you record per-
fectly right from the start. 
• Soundcraft Tape is slit to incredibly 
close tolerances, insuring a tape entirely 
free of edge burrs and skew. 
• Soundcraft Tape is wound extremely 
smooth to eliminate protruding edges 
which can be "feathered" or damaged 
during handling and use. 
• Soundcraft's oxide coating and base 
material are balanced to prevent the 
cupping and curling caused by different 
rates of expansion and contraction be-
tween these materials. 
• Soundcraft's exclusive FA-4 oxide 
formulation is frequency adjusted for 
4-track stereo. It offers the most ad-
vanced magnetic properties in a tape 

CIRCLE NO.  60  ON  READER SERVICE CARD 

Your 
assurance 
of a 
flawless 
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Number 

now 
on every 
reel of 
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today—more high frequency output, 
greater signal-to-noise ratio and dy-
namic range, and freedom from tape 
hiss, low-speed and editing squeal. 

Always buy Soundcraft Tape, quality 
controlled to assure best performance 
on your tape recorder. Write for the 
"ABC's of Soundcraft Tape". 

To our engineering-minded friends: mail 
us the tab showing the quality control 
number of your reel of Soundcraft Tape 
and we'll send you its rigid specifications. 

REEVES SOUN DCRAFT CORP. 
Main Office: Great Pasture Road, Danbury, Connecticut • New 
York: 10 E. 52nd Street • Chicay): 28 E. Jackson Blvd. • Los 
Angeles: 342 N. LaBrea • Canadian Reps.: Toronto, Vancouver 
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THIS IS SONORA MA BY REK-O-KUT...THE FIRST COMPLETE, 

SONORAMA by Rek-O-Kut is now changing a lot of 
people's minds. 

This all-in-one stereo speaker system can be placed 
anywhere in a room and fill that room with beau-
tiful stereo. No matter where you sit, you'll hear 
vivid, clear separation of sound. You'll distinctly 
hear its big bass, magnificent mid-range and 
superb highs. Play a symphony recording and 
everyone in the room will feel as if he were on 
the conductor's podium. What's more, there's no 
chance of a big "hole-in-the-middle" that's often 
caused by improper speaker placement. 

How has this been done? Rek-O-Kut sound 
engineers set out ...several years ago ... to create 
one multiple stereo speaker system that would 
solve the space situation in small apartments, play-
rooms and in hard-to-stereoize rooms. SONORAMA 
was the result. Inside this one unit are six high. 
efficiency speakers... as many as are normally 
found in two speaker systems. By their unique 
arrangement in one enclosure that is just 5" thin, 
12" deep and 67" wide, sound is dispersed as 
shown in the diagram. Mid-range frequencies are 

directed downward and outward through openings 
in the bottom of SONORAMA. High frequencies 
emanate from super-tweeters that are angularly 
placed at each corner. Bass frequencies take two 
directions, both downward through their own dia-
phragms, and through a third "ghost" channel 
inside SONORAMA and then out the center. Thus, 
SONORAMA sends out a full 180° "curtain of 
sound" that fills every corner of a room! 

WHO SAYS 
YOU NEED 2 CABINETS 
FOR STEREO ? 
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But there's another side of the SONORAMA story. 
Rek-O-Kut consulted top interior decorators to 
help us design SONORAMA for your home ... to 
please the eye as much as the ear. Thus, each 
SONORAMA is also fine furniture. Three styles are 
available to fit and enhance any decor: Contem-
porary, in Danish walnut; Early American in solid 
maple; and French Provincial, in fruitwood. 
SONORAMA can be placed on any wall...high or 
low...and its use is limited only by your imagina-
tion. Shown below are just two possibilities. 

OFF-THE-FLOOR STEREO SPEAKER SYSTEM IN ONE UNIT! 

ati ‘7 16' 

Ho ' 

And here's the most pleasing news of all. 
SONORAMA ... beautiful to listen to and look at... 
brings you true stereo at a down-to-earth price. 
Just $149.95* for the Contemporary Model, 
$179.95* for the Early American or French Pro-
vincial. Your high fidelity dealer will be happy to 
demonstrate SONORAMA for you. For further infor-
mation and the name of your nearest dealer, sim-
ply write: Rek-O-Kut, Dept. SF-3, . 38-19 108th 
St., Corona 68, N. Y. 
SPECIFICATIONS — Speakers: Two 8" woofers. 

Two 8" mid-rangers, and two super-tweeters. Re-
sponse: 40-18,000 cps. Sound Dispersion: 180°. 
Impedance: 8 ohms. Power Handling Capacity: 
from as little as 2 watts up to 50 watts. Dimen-
sions: 67" wide x 12" deep x 5" thin! Weight: 
36 pounds. 

*Complete with L-shaped brackets 
for easy wall mounting and ten 
feet of flat, white, 4-color-coded 
cable for immediate hook-up. 

REKO•KUT 

(0) 
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* 
***************** * 

as big and resounding 
* as The Grand Canyon...Choral ; 

* singing as booming or as soft * 
* as the Pacific... A range of * 

* sound as vast as the prairies * 
...this is the original sound-* 

* track albu m of HO W THE * 

* WEST WAS W ON. Only the * 
* Cinerama screen could hold * 
* the action and pageantry and * 
setting of HO W THE WEST 

* WAS W ON. Only the original * 
* sound track album—recorded * 

* in Cinerama's multi-channel * 
• technique—could present the- * 

* scope and grandeur of the * 

* film through life-like repre- * 
* sentation of its music. Sym- * 
* phony orchestra conducted * 
by composer Alfred Newman, 

* Chorus conducted by Ken * 
* Darby, three big hits sung by * 
* Debbie Reynolds. HO W THE * 

WEST W AS W ON is the * 
* sound sensation to match the * 
* wonders of the film! M G M * 
*   
* tn  I.  4 

V A) !glf..11) TV: 4) 

; n  DA frik ECG 

* DISTRIBUTED BY MGM RECORDS * 
* Owned and bcensed for thstribunon by Protect Records, Inc. * 

* ***************** * 
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Ito At& tAyigoisli 

SOUND 
AS BIG AS 

1.1 ALL OUTDOORS! 
* ORIGINAL SOUND TRACK ALBUM 

M G M RECORDS lES/ISES 

HOW THE WEST 
WAS WON 

ram:  110XIT11 

‘• 
O iti mo k ar  

* Brass 

Asteutaill 

0 0 WEBER: Der Freischiitz (ex-
cerpts). Eberhard Wachter (baritone), 
Ottokar; Irmgard Secfried (soprano), 
Agathe; Rita Streich (soprano), Ann-
chen; Kurt Bohme (bass), Kaspar; Rich-
ard Holm (tenor), Max; Walter Kreppel 
(bass), The Hermit. Bavarian Radio 
Symphony Orchestra and Chorus, Eugen 
Jochum cond. DEUTSCHE GRAMMOPHON 
SLPEM 136221 $6.98, LPEM 19221* 
$5.98. 

Interest: Vital Romantic opera 
Performance: Expert 
Recording: Good 
Stereo Quality: Strongly directional 

Webers Der Freischritz influenced the 
course of Romantic opera to a remark-
able degree, as every student of opera 
knows. Yet were it not for recordings— 
originating in Germany • and Austria, 
where Freischritz is one of the most-per-
formed works in the repertoire—this vital 
and enduring masterpiece would be a 
dead letter in America. It has not been 
staged at the Metropolitan Opera since 
1929. 
DGG issued a complete Der Freischritz 

about two years ago, on two records. It is 
a more desirable acquisition than this 
single disc of highlights, where, in favor 
of some spoken dialogue and a sense of 
dramatic continuity, certain musical high 
points must be eliminated. This is partic-
ularly regrettable in the curtailment of 
Kaspar's role, since Bohme gives such a 
vivid and lusty portrayal of that sinister 
schemer. As highlights go, however, the 
disc does nicely. With Bohme's inspired 
malevolence, it contains exceptional vocal 
contributions by Rita Streich and Eber-
hard Wachter. The Agathe of Irmgard 
Seefried is sung with tasteful musician-
ship and accuracy, but the role requires 
more voice and more temperament. 
Holm and Kreppel are adequate in their 
taxing assignments. 
Jochum conducts with authority, 

though his tempos are often slow and 
cautious where more fire is needed. The 
important choral passages are very well 
done. In spite of occasional inconsisten-
cies in microphone placement, and some 
excessive reverberance, the recorded 
sound is satisfactory. G. I. 

1VVNER: Content Duo for Violin and 
Piano (see BER(;ER). 

COLLECTIONS 

0 VICTORIA DE LOS ANGELES: 
Cantos de Espana. Monsalvatge: Cinco 
Canciones Negras. Granados: Llorad, 
corazon; lban at pinar. Rodrigo: Cuatro 
Madrigales Amatorios. Espla: Cinco 
Canciones Playeras Espariolas. Falla: La 
vida breve: Vivan los que rien; Alit estd! 
Riyendo! Victoria de los Angeles (so-
prano); Paris Conservatoire Orchestra, 

Rafael Friihbeck de Burgos cond. ANGEL 
S 35937 $5.98, 35937* $4.98. 

Interest: Contemporary Spanish music 
Performance: Authoritative 
Recording: Lacks richness 
Stereo Quality: Satisfactory 

Victoria de los Angeles's second explora-
tion of twentieth-century Spanish vocal 
music returns to circulation the two fiery 
arias from Falla's La vida breve that have 
always been associated with her. Aside 
from these important pages of Spanish 
operatic lore, the most fascinating part of 
the collection are the Canciones of Mont-
salvatge — highly original evocations 
spiced with West Indian and Afro-Cuban 
rhythms and textures. Montsalvatge's or-
chestration is an effective complement to 
the languid vocal line. The songs of Gra-
nados, Rodrigo and Espla, on the other 
hand, seem rather inflated by the orches-
tral setting. 

In general, the soprano's previous 
Angel recital (with piano accompani-
ment, on S 35775) offers a more reward-
ing program. The present collection is 
recommended primarily to Iberian spe-
cialists and to collectors of Angelicana. 
Needless to say, the singing is quite beau-
tiful at all times.  G. I. 

RECORDING OF SPECIAL MERIT 

0 0 TERESA BERGANZA: Spanish 
and Italian Songs. Cherubini: Demo-
f ante: .1hi! che forse ai miei di. Cesti: 
Intorno all'idol min. Pergolesi: Cato: 
Con fusa, smarrita. A. Scarlatti: Sc delitto 
e Padorarti; Chi vuol innamorarsi; La 
Rosaura; Elitropio d'amor. Guridi: Co-
mo quicres qua. adivine; Marianna de 
San Juan. Lavilla: Ouatro Canciones 
Vascas. Turina: Sada. Granados: Tres 
Tonadillac. Turina: Farruca. Teresa 
Berganza (mezzo-soprano); Felix Lavilla 
(piano). LONDON OS 25726 $5.98, 5726* 
$4.98. 

Interest: Old Italian, new Spanish 
Performance: Ravishing 
Recording. Sumptuous 
Stereo Quality: Centered 

Just hearing the effortless flow of Teresa 
Berganza's gorgeous tones is enough to 
make this recital an unalloyed delight. 
But that is only the beginning. Add im-
peccable musicianship, a natural dra-
matic flair, tasteful restraint, a keen sense 
of style, and a subtle enriching of the 
musical line with telling nuance, and 
you have an artist whose every expression 
glorifies the music it serves. Singing of 
this kind is almost too good to be true. 
The Cesti and Scarlatti songs are sim-

ple and melodious examples of arictte 
antiche; the Pergolesi and Cherubini se-
lections are examples of eighteenth-cen-

(Continued on page 96) 
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Playing  Protecting 

NEW!  Golden SAFE V-GUARD 
Stylus D3807ATG —517.00 

4Ect 
NEW! Pickering Automatic Turntable 

Cartridge U38/ATG—$47.50 

NEW!  Exclusive plug-in head 
assembly for automatic turntables 

Type A • Model AT6 Garrard —$52.50 

This is the exclusive "floating stylus" in the Stereo Fluxvalve*, by 

Pickering. This stylus has so little mass it actually floats on water...so 

light it "floats" over the surface of your records at an amazingly low 

tracking force of 1 to 3 grams. At the merest suggestion of undue pres-

sure on the arm or head, it retracts immediately into its Golden SAFE V. 

GUARD soft plastic body.The Pickering "floating stylus" action protects 

your diamond and increases the life of your record while it plays. 

Play it perfectly, play it safely with the Golden SAFE V-GUARD 

Pickering 
"floating stylus" by Pickering. 

FOR THOSE WHO CAN HEAR THE DIFFERENCE 

PI C KE RI N G & C O., IN C., Plainvie w,  N. Y. 

The hermetically sealed STANTON Stereo flu:waive is warranted for a lifetime and is covered under 
the following patents: U.S. Patent No. 2,917,590; Great Britain No. 783,372; Commonwealth of 
Canada No. 605,673; Japan No. 261,203; and other patents are pending throughout the world. 
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wry operatic style, characteristic of the 
composers. Miss Berganza works wonders 
with them, as she does with the captivat-
ing songs of her native Spain. The latter 
group includes the exquisite Granados 
Tonadillas and Guridi's Maiianita de San 
Juan, a song instantly enchanting. Hardly 
less engaging are the Basque settings of 
Felix Lavilla, whose piano contribution 
rates nearly equal billing with the voice 
of Berganza (Seciora Lavilla).  G. 1. 

® 0 HUGUES CUENOD: Eight Songs 
from Plays of William Shakespeare. 
(Wilson: Take o take those lips away. 
Purcell: Come unto these yellow sands; 
Full fathom five. Morley: It was a lover 
and his lass. Arne: Blow, blow thou win-
ter wind; Where the bee sucks; Come, 
come away death; Under the greenwood 
tree.) J. S. Bach: Five Songs from the 
Little Notebook for Anna Magdalena 
Bach. Clerambault: Seven Songs from 
La Fontaine's Fables. Hugues Cuenod 
(tenor); Albert Fuller (harpsichord). 
CAMBRIDGE CRS 1702 $5.98, CRS 702 
$4.98. 

Interest: Unusual repertoire 
Performance: Excellent 
Recording: Excellent 
Stereo Quality: Wide separation 

While this collection gives renewed evi-
dence of Hugues Cuenod's imaginative 
art, musicianship, and admirable stylistic 
versatility, it is also a pleasure to report 
that his voice is in fine condition after 
some twenty-five years of work before the 
microphone. 
For Cuenod and his admirable harpsi-

chordist partner, these seventeenth- and 
eighteenth-century songs are not precious 
relics to be treated with reverence; their 
approach is vigorous, zestful, and rich in 
expressive detail. Cucnod's enunciation 
of the English and German texts is ex-
ceptionally clear, and his art sparkles 
with special liveliness and gusto in the 
Clerambault settings of the entertaining 
French poems (which may or may not 
be by La Fontaine; the sketchy notes do 
not make this point clear). 
Since the singer and accompanist are 

widely separated in stereo, some listeners 
may prefer the more natural balance 
offered by the fine-sounding and less ex-
pensive monophonic version. G. J. 

C)  ERNST HAEFLIGER: Bach and 
Handel Arias: Bach: Cantata No. 45: 
Der Hochste; Mass in B Minor: Bene-
dictus; Magnificat: Deposuit; St. Mat-
thew Passion: Mein Jesus schweigt. . . . 
Geduld, Geduld; Cantata No. 189: 
Meine Seele riihmt und preist. Handel: 
Xerxes: Ombra mai fti; Se bramate 
d'amar. Julius Caesar: Svegliatevi nel 
core. Samson: Total eclipse; Thus when 
the sun from wery bed. Ernst Haefliger 
(tenor); Ansbach Chorus and Munich 
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Bach Orchestra, Karl Richter cond. 
DEUTSCHE GRANIMOPHON SLPEM 
136268 $6.98, LPEM 19268 $5.98. 

Interest: Baroque arias 
Performance: Expert 
Recording: Smooth and clear 
Stereo Quality: Well-balanced 

A Bach specialist whose work has been 
much admired on records, Ernst Haefli-
ger performs the Bach arias with his 
usual purity of line and straightforward 
musicality. In the Handel excerpts, while 
the same high degree of musicianship 
is present, the tenor seems less at ease. 
Surprisingly enough, he is most impres-
sive in the fiendishly difficult "Se bramate 
d'amar," a virtually unknown aria from 

ERNST HAEFLIGER 
Straightforward and persuasive artistry in Bach and Handel 

Xerxes. The Julius Caesar excerpt lies 
uncomfortably low for him, and his ap-
proach to the Samson recitative and aria 
is much too oratorio-like. 
For the Baroque enthusiast, this is an 

interesting and unhackneyed repertoire, 
sung with earnest and persuasive artistry. 
Except for a degree of understatement in 
Handel, which is common with conduc-
tors who spell the composer's name with 
an umlaut, Richter's treatment is exem-
plary. The recorded sound is of excep-
tional sheen and transparency, and 
emerges from immaculate surfaces. G. I. 

0 0 LEON ID HAMBRO AND JAS-
CHA ZAYDE: Magnificent Two Piano 
Performances. Debussy: En blanc et 
noir. Poulenc: Sonata for Two Pianos. 
Franck (arr. Williams): Prelude, Fugue, 
and Variation. Saint-Saens: Minuet and 
Gavotte from Suite, Op. 90. Leonid 
Hambro and Jascha Zayde (pianos). 
COMMAND 11013 SD $5.98, 11013* $4.98. 

Interest: Attractive Gallic fare 
Performance: Craftsmanly 
Recording. Fine 
Stereo Quality: Good enough 

The enigmatic Debussy music, i%ith its 
curious quotation of Ein' feste Burg, the 
sec brashness of the youthful Poulenc 
sonata, the dignity and power of the 
Franck music, and the gay pastiche of 
Saint-Saens make for a two-piano pro-
gram by turns absorbing and entertain-
ing. Of the four performances, I found 
Patrick Williams's arrangement from 
Franck's organ score the most satisfying 
—its dark texture enhanced by the full-
bodied piano sound in a rather intimate 
acoustical environment. But it is perhaps 
this very same intimacy that serves, in 

this recording at least, to rob the Debussy 
of a certain magic and glitter and the 
Poulenc of some of its sparkle. 
On the whole, however, this is an en-

joyable disc. D. H. 

0 VLADIMIR HOROWITZ: Piano 
Recital. Liszt: Piano Sonata, in B Minor; 
Funerallles. Schumann: Toccata, in C 
Major, Op. 7; Arabesque, Op. 18; T rau-
meswirren, Op. 12, No. 7; Presto pas-
sionato. Vladimir Horowitz (piano). 
ANGEL COLH 72 $5.98. 

Interest: The young Horowitz 
Performance: Magnificent Liszt 
Recording: Good for its time 

The Liszt B Minor Sonata as recorded 
in 1932 by the twenty-eight-year-old 
Vladimir Horowitz was one of the glories 
of the 78-rpm disc era. As rereleased in 
Angel's Great Recordings of the Century 

(Continued on page 98) 
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Marantz Model 88, Dual 35-watt Stereo Amplifier, $264 

There are three amplifier characteristics which determine the realization of maxi-

mum performance quality from a given loudspeaker. First in importance is stability 

(a characteristic which is not fully understood by many in the industry). Next in 

importance are low distortion and wide power response. These are the prime fac-

tors which make one amplifier sound better than another. In all these respects the 

Marantz Model 88 is conceded to be in a class by itself. Other designs may have 

succeeded in approaching one or another performance characteristic, yet none 

have equalled the 88 amplifier in overall excellence. In fact, except for its con-

servative 35 watt rating, it is virtually identical in characteristics to the remarkable 

Marantz Model 9 amplifier. 

Long term reliability is also important to the owner. As is true with all Marantz 

products, parts and construction are of the highest grade in the field. An individual 

report is packed with each amplifier stating its performance under rigid tests. 

Assurance of the continuation of its fine performance is backed by a full two year 

warrantee. 

The vast majority in the high fidelity industry use Marantz in their own personal sys-

tems, as well as for demonstrations and tests of their products. Follow their lead 

where only the best possible results are acceptable. Send for free booklet 56V. 

The precision quality of the Model 7 Stereo Preamplifier makes 
it a perfect match for the 8B Amplifier. $264. Cabinet extra 

m  wit lir  'ma w 
25-14 BROAD WAY, LONG ISLAND CITY 6, NE W YORK 
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series, the performance still retains its 
impact and astonishing lyric beauty. The 
legendary Horowitz virtuosity is present, 
indeed, in all its satanic grandeur. How-
ever, Horowitz has not chosen to make 
a virtuoso's holiday out of Franz Liszt's 
most successful large-scale masterwork. 
Instead, he sets forth with unerring 
beauty of phrasing and decorative orna-
mentation the singing line that Liszt put 
into so many pages of this music. As a 
result, the whole work falls into proper 
and wholly convincing perspective as re-
gards its turbulent rhetorical episodes on 
one hand and its lyric sentiment on the 
other. The recorded sound as micro-
phoned in London some thirty years 
ago remains quite acceptable; and in-
deed, if one tries to find a contemporary 
reading of the Liszt sonata that com-
bines up-to-date sonics with comparable 
artistic integrity, there is only one today 
that meets that exacting criterion: the 
1960 Epic disc of Leon Fleisher. 

The shorter selections offered from 
the Horowitz disc repertoire of the early 
1930's present a somewhat less consist-
ently appealing listening experience, both 
musically and sonically. Traces of flutter 
afflict the Liszt Funerailles and the Presto 
passionato, which Schumann at one time 
intended to use as the finale for his G 
Minor Sonata. Furthermore, the Liszt 
performance here is no match for the 
diabolic power with which Horowitz im-
bued his 1947 version (currently avail-
able on RCA Victor LM 2584). The 
Schumann Traumeswirren, however, is 
breathtaking both in its technical execu-
tion and in the phantasmal atmosphere 
conjured up by Horowitz. Exciting, too 
—particularly in the matter of subtle 
rhythmic accentuation —is the heretofore 
unreleased reading of the Schumann 
Toccata. The exquisite Arabesque makes 
for interesting comparison with the 1962 
version done by Horowitz for Columbia. 
The latter is far more free and sensitive 
in phrasing and dynamic gradation. D. H. 

RECORDING OF SPECIAL MERIT 

® SANDOR KONYA: Puccini Op-
era Arias. Tosca: Recondita arnionia; E 
lucevan le stelle. La Fanciulla del IVest: 
Or son sei mesi; Ch'ella mi creda. 
Madama Butterfly: Addio, fiorito asil. 
Turandot: Non piangere, Liti; Nessun 
dorma. Gianni Schicchi: Firenze è come 
un albero fiorito. Manon Lescaut: Donna 
non vidi mai; Ah! non avvicinate . . . 
Cuardate, pazzo son. La Boheme: Che 
gelida manina. II Tabarro: Hai ben ra-
gione. Sandor Konya (tenor); Orchestra 
of the Maggio Musicale Fiorentino, An-
tonino Votto cond. DEUTSCHE GRAMMO-
PHON SLPEM 136370 $6.98, LPEM 
19370* $5.98. 

Interest: Puccini arias 
Performance: Impassioned 
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Recording: Good 
Stereo Quality: Excellent 

The place of Sandor Konya is secure in 
today's tenor hierarchy, though his exact 
position there is hard to define. His voice 
cannot match CoreIli's for sensuous 
beauty, nor Del Monaco's for strength 
and firmness. Tucker has more control, 
Bergonzi more grace and restraint. Kern-
ya's main strength is his versatility, his 
amazing ability to sing anything uncom-
monly well and with complete convic-
tion. One must go back to Leo Slczak to 
find an outstanding 1Vagnerian tenor who 
could also sing Puccini with Konya's 
kind of persuasive ardor and Italianate 
sound. 
What we hear in these arias is the kind 

of youthful fervor that makes believable 
characters of Rodolfo, Rinuccio, and 
Des Grieux. The singing—powerful but 
well-modulated—tends to be overemo-
tional at times, and not always under 

SANDOR KONYA 
A tenor in the tradition of Leo Slezak 

full control. In the "Nessun dorma," for 
instance, singer and orchestra seem to be 
pulling away from one another. But 
KOnya is basically a musicianly singer, 
and I am confident that he will overcome 
these deficiencies. 
More Puccini tenor music is offered 

here than in any similar collection I 
know of. This consideration plus KOnya's 
impressive, sometimes exciting vocalism 
makes the disc unusually attractive. Vot-
to's accompaniments are finely detailed 
if not always sharply drawn.  G. J. 

® MUSIC AT THE BURGUNDIAN 
COURT: Anonymous: Dance "Dit le 
Bourguynon." Arnold de Lantins: Puis-
que je coy, belle. Dufay: He! Compai-
gnons; fatendray tant qu'il vous playra; 
Sequence for Whitsunday, " Veni Sancte 
Spiritus"; Hosanna from the Mass, "Se la 
face ay pale." Okeghem: D'un autre 

amer mon cueur s'abesseroit? Obrecht: 
Tsat een meskin. Morton: N'araige ja-
mais mieulx. Binchois: Amours merchi; 
De plus en plus; Amoreux suy; Adieu, 
adieu, mon joieulx souvenir; le be 
amours; Triste plaisir; Filles a marier; 
Hymn for Whitsuntide, "Beata nobis 
gaudia"; Agnus Dei. Brussels Pro Musica 
Antigua, Safford Cape director. VAN-
GUARD BG 634 $4.98. 

Interest: 1450-1500 collection 
Performance: Atmospheric 
Recording: Excellent 

Safford Cape, one of the pioneers in this 
century's attempts to resurrect music of 
the Middle Ages and the Renaissance, is 
well known to collectors for his early re-
cordings of Dufay and Josquin on the 
EMS label and for a variety of fine Ar-
chive discs of several years ago. Vanguard 
should be commended for bringing us 
Mr. Cape and his ten-member ensemble 
of singers and performers on ancient in-
struments, for his always intelligently 
planned programs make delightful listen-
ing. As witness, here is a varied glimpse 
of the rich musical settings, both secular 
and sacred, played at the late fifteenth-
century Burgundian Court. 
In the past ten years, we have learned 

much about the performing styles of these 
times, and what was once accepted as the 
best of a very few recorded offerings now 
tend to seem a little old-fashioned and 
lagging behind the latest scholarly details. 
So one might quibble with some of the 
singers' scooping effects or the lack of 
embellished vocal or instrumental parts. 
Mr. Cape's usual lyrical, relaxed, and 
easy-going style, though quite appropri-
ate at times, is not well suited to the more 
alert sophistication of the Burgundians. 
The recorded sound is excellent, and both 
notes and texts are included. I. K. 

10 OPERA OVERTURES: Mozart: 
The Magic Flute. Rossini: ll'illiam Tell. 
Smetana: The Bartered Bride. Czech 
Philharmonic Orchestra, Karel Ancerl 
cond.  Wagner: Lohengrin —A ct //. 
Weber: Der Freischiitz. Verdi: La Forza 
del Destino. Czech Philharmonic Orches-
tra, Zdenek Chalabala cond. PARLIA-
MENT PLP(S) 167 $2.98, PLP 167* 
$1.98. 

Interest: Good collection 
Performance. Ancerl superb 
Recording: Mostly good 
Stereo Quality: OK 

The baton work of Karel Ancerl, who 
is roughly a Czech counterpart of our 
own Fritz Reiner, lifts this disc out of 
the category of the usual overture grab-
bag. Not since the long-deleted Toscanini 
BBC Symphony recording have I heard 
a performance of Mozart's Magic Flute 
overture with such vitality and clarity. 

(Continued on page 102) 
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STERECORDER 777S-4: ALL-TRANSISTORIZED, WITH THE REVOLUTIONARY SONY ELECTRO BI-LATERAL HEAD* 

The perfect integration of superior performance specifications and 
operational ease. For home or studio use, the new Sony Sterecorder 
777S4 is the finest 4 track professional tape recorder value on the 
market today. An outstanding array of features includes all-transis-
torized modular-type circuitry, three motors, the exclusive electro 
hi-lateral head, tape and source monitoring, sound on sound, illumi-
nated 3" V.U. meters. Sony's solenoid controls (feather touch 
switching of tape motion in both the instrument and the remote 
control unit) provide an unsurpassed ease of operation. All Sony Stereeorders ere Multiplex Ready! ln Neu, York 'aril the Sony Illth Avenue Solon.585 Fifth Avenue 
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Complete with portable case and remote control unit: $595. 

*A Sony exclusive, the patented Electro Bi-lateral Head enables 2 
track stereo and monophonic playback as well as 4 track playback. 

For literature or name of neareqt dealer write Supersenpe, Inc., 
Dept. 8 Sun Valley, California. 

SUPERSCOPE The Tapeway to Stem(' 
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MORE CLASSICAL REVIEWS 

IN BRIEF 
• 0 BACH- WALTON: The Wise Virgins—Ballet Suite. 
SCARLATTI-TOMMASINI: The Good-Humored 
Ladies—Ballet Suite. Concert Arts Orchestra, Robert Irv-
ing cond. CAPITOL SP 8583 $5.98, P 8583 $4.98. 

CO M MENTARY 

Tommasuils sprightly orchestrations of Scarlatti harpsi-
chord sonatas and 1Valton's sensitive transcriptions of Bach 
cantata excerpts make superior lightweight listening. The 
performances are neatly turned and nicely recorded. D. H. 

O BARTOK: Violin Concerto No. 2. Igor Oistrakh (vio-
lin); Moscow State Symphony Orchestra, Gennady Rozh-
destvensky cond. ARTIA MK 1576 $4.98. 

In spite of the fair recording, this Russian presentation 
by Rozhdestvensky allows the shape of Bartok's forms to be-
come flatulent. The younger Oistrakh's playing leaves much 
to be desired, both stylistically and technically.  IV. F. 

® 0 HANDEL-HARTY: Water Music Suite; Royal 
Fireworks Music Suite. HANDEL-BEECHAM:  The 
Faithful Shepherd: Minuet. HANDEL-REINHARD: 
"Largo" from Xerxes. London Symphony Orchestra, 
George Szell cond. LONDON CS 6236 $5.98, CM 9305 $4.98. 

For all the charm of the Harty orchestrations, I still prefer 
the complete Water Music or Fireworks Music to these 
suites. The short selections add little to the value of this 
disc. The performance is below Mr. Szell's usual standard, 
and the recording is rather harsh.  D. H. 

O NIELSEN: Sonata for Violin and Piano, O. 35; Pre-
lude and Theme with Variations, op. 48; Preludio e 
Presto, O. 52. Kai Laursen (violin), Eyvind Moller 
(piano). WASHINGTON WLP 462 $4.98. 

Attractively post-Romantic and well-crafted, this music is 
pleasurable, but Nielsen, the neglected Dane, has better 
claims for international attention. The performance is apt 
and the sound bright.  D. H. 

•  SCHUBERT: Rosamunde: Excerpts. CLUCK (arr. 
Mottl): Ballet Suite. Vienna Philharmonic Orchestra, Ru-
dolf Kempe cond. ANGEL S 35746 $5.98, 35746* $4.98. 

Kempe's romantic middle-European manner befits Schu-
bert's lovely score, but the cooler melodies and sparkling 
dance measures of Gluck's ballet are leaden here. The re-
cording is good but hardly the last word.  D. H. 

® 0 J. STRAUSS. JR.: Waltzes: Wine, Women, and 
Song; 1001 Nights; Roses from the South. Polkas: Tritsch-
Tratsch; Auf der Jagd; Neue Pizzicato; Thunder and 
Lightning; Explosions; Armen; Leichtes Blut. JOSEF 
STRAUSS: Fetterfest Polka. Philadelphia Orchestra, Eu-
gene Ormandy cond. COLUMBIA MS 6552 $5.98, ML 5752 
$4.98. 

Unhackneyed choice of repertoire makes this disc, billed 
as "Carnival in Vienna," especially attractive. Though the 
first side starts a little perfunctorily and is stylistically un-
certain (Rotes from the South fails to develop sufficient 
momentum), things get into full swing on the second 
side of the disc.  D. H. 

® 0 STRAUSS: Death and Transfiguration, O. 24. 
WAGNER: Tristan and Isolde: Prelude and Liebestod. 
Los Angeles Philharmonic Orchestra, Erich Leinsdorf cond. 
CAPITOL SP 8580 $5.98, P 8580 $4.98. 

• 

This highly romantic musical fare needs more convincing 
projection than it receives here. The readings lack urgency 
and fail to rise above the level of polished routine. The 
sound lacks richness.  D. H. 

® 0 STRAUSS: Till Eulenspiegel; Salome: Dance of 
the Seven Veils; Don Juan. Philharmonia Orchestra, Otto 
Klemperer cond. ANGEL S 35737 $5.98, 35737* $4.98. 

Klemperer does not succumb to Viennese mellowness here. 
Instead, his readings of these Strauss favorites are marked 
by vigor and style, and the sound is spacious.  IV. F. 

® 0 'WAGNER: Die Walkiire: Wotan's Farewell and 
Magic Fire Music. CHOPIN: Mazurka in A Minor, op. 
17, No. 4; Prelude in D Minor, op. 28, No. 24; Waltz in 
C-sharp Minor, Op. 64, No. 2. CANNING: Fantasy on 
a Hymn Tune by Justin Morgan. Houston Symphony 
Orchestra, Leopold Stokowski cond. EVEREST SDBR 3070 
$5.98, LPBR 6070 $4.98*. 

Stokowski's transcriptions of Bach, Wagner, and Chopin 
outraged critics for a generation, but they survive as 
orchestral displays. The Canning Fantasy is so similar to 
Vaughan Williams's Fantasia on a Theme by Tanis that it 
seems almost a rewrite of it. The Houston Symphony, ad-
tnirable as it is, simply does not produce the spectacular 
sound that could justify Stokowski's musical approach. W. F. 

O 0 CHAPELS OF THE PRINCES: Gascogne: Missa 
Pourquo non; Christus Vincit. Vermont L'Aine: Ave Virgo 
gloriosa. Sermisy: Si bona suscepimus. Anonymous: Prelude; 
Agnus Dei; Dulcis amica Dei. Roger Blanchard Ensemble, 
Roger Blanchard cond.; Pierre Froidebise (organ). MUSIC 
GUII.D S 15 $6.50, M 15 $5.50 (Available from Music Guild, 
Inc., Ill W. 57th St., New York 19, N.Y.). 

The a capella ensemble sings with clarity, excellent diction, 
and style, and achieves considerable excitement in the ex-
ultant portions of the Mass. The organ, however, is played 
with rhythmic stiffness. Although there is some shattering in 
the climaxes, the recording is generally satisfactory. I. K. 

® 0 THE VIRTUOSO GUITARS OF PRESTI AND 
LAGOYA. Bach: Selections from English Suite, No. 3, in 
G Minor. D. Scarlatti: Sonata, L. 33; Sonata, L. 23. Gra-
nados: Danza Espanola No. 2. Marella: Selections from 
Suite No. I. Debussy: Suite bergamasque; Claire de Lune. 
Ida Presti and Alexandre Lagoya (guitars). ELEKTRA EKS 
7208 $5.98, EKL 208* $4.98. 

These ducts, skillfully arranged and transcribed by Lagoya 
from the keyboard originals, combine an intense excitement 
with deft touches of color that overshadow any minor stylis-
tic drawbacks. The recording is good, the instruments being 
clearly separated on the two channels, although a slight 
hiss is noticeable. I. K. 
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the three-way system with two 12" speakers—plus! 

if not for University's Classic Mark II... 

From the first moment of its appearance, the Classic Mark II 
won instant and unanimous acclaim as the most exciting 
new instrument in the world of music reproduction. Its 
range, its presence, its spaciousness and dimension are 
truly outstanding, even when compared with the so-called 
"world's bests." Its reputation, however, posed this immedi-
ate challenge: Could University now create a speaker sys-
tem with the essential qualities of the Mark II, but in a 
more compact size ...and at a more moderate price? Could 
University now bring the pleasure of uncompromising big 
system high fidelity to a broader range of music lovers? 
The challenge has been answered with the new Classic 

Dual-12, created by a totally new approach to the design 

CIRCLE NO. 74 ON READER SERVICE CARD 

of speaker systems. listead of the conventional 3-speaker 
arrangement, University's Dual-12 incorporates two 12" 
speakers... plus the Sphericon Super Tweeter! One 12" 
speaker is a woofer specifically designed for optimum re-
production of the ultra-low frequencies (down to 25 cps); 
the other, a woofer/mid-range, reinforces the woofer, re-
moves the peaks ard valleys that cause harsh, strident 
sounds in ordinary systems and provides flawless mid-range 
performance. The renowned Sphericon is included to as-
sLre silky, transparent highs soaring effortlessly up to 
40,000 cps! Power Requirements: 10 watts. Size: 233/4 "x 
31'/4"x 151/2". Oiled walnut finish. $229.95 Hear it at yo,ir 
hi-fi dealer, or write Dept. D-3 

II UNIVERSITY 
LOUDSPEAKERS 
80 SOUTH KENSICO AVE., WHITE PLAINS, N.Y. 

A Division of Ling-Ternco-Vought, Inc. 



And not since Beecham in his great days 
have I heard such a musical reading of 
Rossini's battered William Tell overture. 
The Bartered Bride is what one would 
ideally hope for from a great Czech or-
chestra under its best conductor: a thing 
of sheer joy and sparkle. 
The late Zdenek Chalabala is not in 

a class with his compatriot; his perform-
ances are of a coarser grain. 
The recorded sound is very spacious 

but not uncomfortably diffuse.  D. H. 

® ID RAFAEL PUYANA: The Golden 
Age of Harpsichord Music. Anony-
mous: My Lady Carey's Dom pe. Bull: 

BURGESS 
mow, cam PRIV 

3URGESS 
an pwpose 
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Les Buff ons; The King's Hunt:Byrd: La 
Volta. Besard: Branle Gay. Francisque: 
Branle de Montirande. Peerson: The 
Primerose; The Fall of the Leafe. Phil-
ips: Parana Dolorosa; Galiarda Dolorosa. 
L. Couperin: Tombeau de Al. de Blanc-
roeher. J. S. Bach: Concerto No. 3, in D 
Minor, after Alessandro Marcello. D. 
Scarlatti: Sonata in E Major (K. 381; 
L. 225). Freixanet: Sonata in A Major. 
Albeniz: Sonata in D Major. Rafael 
Puyana (harpsichord). MERCURY SR 
90304 $5.98, MG 50304* $4.98. 

Interest. Colombian harpsichordist 
Performance Colorful 

YOU GET 2 
COMPLETE LONG 
PLAY RECORDS 

ON ONE REEL OF BURGESS TAPE 
New 1500' 1.0 mil Mylar* or Acetate, at 71/2  IPS 

No more cutting out the last selec-
tion of your favorite record and no 
more unused tape on the end of the 
reel. It's the right amount of tape 
to do the job completely — from 
Burgess. 
Burgess 1500' reels are priced 

right! Only a little more than 1200' 
reels — substantially less than 1800' 
reels! 

II 
BURGESS 
'T.M. of DuPont 
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BURGESS TAPE MEETS HIGHEST 
PROFESSIONAL STANDARDS 
Burgess Magnetic Recording Tape 
gives you Lower Print-Through 
even after months of storage, Higher 
Frequency Response, Freedom from 
Flake-off, Superior Built-in Lubri-
cant and Consistent Quality, reel 
after reel. 

BURGESS BATTERY COMPANY 
Division of Serve!, Inc. 

MAGNETIC TAPE DIVISION 
Freeport, Illinois • Niagara Falls, Canada 

NO  23  ON  READER  SERVICE  CARD 

Recording: Brilliant 
Stereo Quality: Fine 

The thirty-two-year-old Colombian-born 
harpsichordist Rafael Puyana makes a 
splendid solo debut on Mercury with a 
nicely varied program that concentrates 
mainly on the late Renaissance and Ba-
roque. Rarely does one hear such immac-
ulate execution of the difficult ornaments, 
such precision and dexterity, or such 
deftly realized articulation. Puyana .s 
choice of registration is wide and colorful, 
and he is especially brilliant in the Eliza-
bethan selections: both Bull works, not-
ably the technically demanding King's 
Hunt, are stunning. Puyana reveals as 
well a lively rhythmic sense, fine pacing. 
and a scholarly approach, and though he 
is not as dramatic and spontaneous a 
player as his late teacher, Wanda Lan-
dowska, no one hearing this collection 
is going to be disappointed. Mercury's 
sound is excellent. I. K. 

® 0 RITA STREICH: Song Re-
cital. Schumann: Der Nussbaum; Die 
Stille; Schneegliickchen; Die Loins-
blume; Intermezzo; Aultrage. Brahms: 
Standchen; Geheimnis; Auf dent Schiff; 
Trennung; Vergebliches Stiindchen; Wie-
genlied; Das Miidehen spricht; Drei 
Miidchenlieder. Strauss: Schlagendr 
Herzen; Wiegenlied; Schlechtes Wetter; 
Amor; An die Nacht; ills mir drin Lied 
erklang. Rita Streich (soprano); Gunther 
Weissenborn (piano). DEUTSCHE GRAM-
MOPHON SLPM 138716 $6.98, LPM 
18716* $5.98. 

Interest: Specialized recital 
Performance Neat and enjoyable 
Recording: Unremarkable 
Stereo Quality: Centered 

Rita Streich has chosen a program here 
that displays her limpid tones and excel-
lent technique to good advantage. The 
last three songs by Strauss to texts of 
Brentano require exactly her type of 
voice. This is the most rewarding portion 
of the recital, capped by Wiegenlied, on 
which Strauss lavished the kind of float-
ing, rapturous line he so often wrote for 
the soprano voice. 
The Schumann and Brahms songs, too, 

have been judiciously chosen. Setting the 
proper mood and never straying from the 
path of clean and accurate singing, Miss 
Streich can be most enjoyable in songs of 
simple, descriptive character. But lovely 
singing is not always the answer, and in 
the songs that ask for deeper penetration 
and a wider interpretive range (Prge-
bliehes Standchen, Schlechtes Wetter) 
this gifted artist cannot make the most of 
her opportunities. 
Technically, the disc rates little praise. 

Other recordings have captured Miss 
Streich's voice in warmer colors, and the 
piano tone is rather dull. G. I. 
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QDGUIVTIM "SPACE-PERSPECTIVE*" 

FOR STEREO HEADPHONE LISTENING 

Jensen's exclusive SPACE-PERSPECTIVE network makes it possible for the first time to eliminate the "closed ears" 
effect of ordinary stereo headphone listening, in which the sounds appear to come only from the left and right, and 
accurately presents the "open ears" sensations of normal stereo speaker listening in a room, in which the performance 
is out-in-front as intended with true directional effects. It accomplishes this by accurately shaping the frequency charac-
teristics and time delay of the signals sent to the individual, phones so that they correctly portray the sound "build-up" 
and "shadowing" at the ears due to the obstacle effect of the human head as acoustic waves from the source flow 
around it. This breakthrough is due to an ingenious circuit development by Bauer of CBS Laboratories, employing 

the analogue computer, and is based on the acoustic measurements on the human head by Wiener, then at the 

Psychoacoustic Laboratory, Harvard University. 

!IF 

PRESENT STENO OSSINING 
WITH HEADPHONES 

Ordinary stereo headphone listening confines the left channel sound to the left ear, the right channel sound to the right ear. You have 

the impression you are in the midst of the musicians, who are partitioned to the left and right of you. 

In -open ears- stereo speaker listening, sound from the left speaker reaches the left ear, and also the right ear a little later in time. The 
sound pressure at the left car rises, while that at the right ear falls, due to acoustic "shadow" as the audio frequency is increased. The 

corresponding thing happens for sound from the right speaker. 

Bauer at CBS Laboratories visualized an inspired answer to the problem—a left-right, right-left 'cross-feed" electrical network that would 
accurately simulate the -open ears- acoustical situation. Note the resemblance of the electrical paths of 3 to the acoustic paths of 2. 

Bauer's circuit is complex, as would be expected since frequency characteristics and time delay must be precisely shaped. Resistance 
networks and potentiometer or volume control -blending- circuits cannot do this. 

Here is the performance of the Jensen SPACE-PERSPECTIVE network compared with Wiener's acoustic data. Note how accurately the 
network produces the desired acoustic result at the ears. (The data is shown only over the frequency range important to stereophonic 
directional location; HS-I 'phones and network transmit the full frequency range.) 

.7. M. Jensen Mfg. Co. CC-I and CFN-1 Licensed by CBS Laboratories Div., Columbia Broadcasting System, Inc. 

NOMA! MOO LISTENING 
IN BOOM WITH IPEAKEIS 

JENSEN 

Write for Catalog 165-H 
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FREQUENCY 

• 

The JENSEN CC-1 STEREO HEADPHONE CONTROL CENTER places at 
your fingertips complete controls for personal or professional stereo headphone 
listening . . . plus the exclusive advantage of Jensen's new SPACE-PERSPEC-
TIVE. Styled in an oiled walnut case, this attractive and compact unit can be 
conveniently located wherever you choose to listen; hang it on the wall if you 
wish. Controls allow you to adjust volume; adjust balance to suit the music and 
the best hearing conditions for you; select left or right channels or have stereo 
with choice of left-right reversal; switch from mono to stereo or stereo with 

SPACE-PERSPECTIVE; switch speaker system on or off. 'Phone jacks for two. 
Requires as little as 10 watts per channel (20 watt stereo rating) capacity. May 
be used with one or two 4 to 8-ohm nominal impedance dynamic headphones. 

Jensen HS-1 'phones are recommended for best results.  1639.75 

Model CFN-1 SPACE-PERSPECTIVE CROSS-FEED NETWORK only is 
available for incorporation into your system at lowest cost. It provides the 
full cross-feed characteristics to similate speaker listening but without the 
controls of the CC-1. Consists of network, 'phone jack and terminals for exten-
sion phones. Small enclosure can be mounted wherever you choose.  $19.50 

JENSEN MANUFACTURING COMPANY/DIVISION OF THE MUTER COMPANY/6601 SOUTH LARAMIE AVENUE, CHICAGO 38, ILLINOIS 
Canada: Radio Speakers of Canada, Ltd., Toronto • Argentina: UCOA, S.A., Buenos Aires • Mexico: Fapartel, S. A., Naucalpan, Mex. 
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APAAAD 7AMAL 
& Wk . ., 

AHW AD JAM AL 
Al HE BLACKHAWK 
LP  LPS 703 

J AZI AL A l Till 
Pt ' M U M; 

AHMAD 
JAMAL 

AHMAD JAMAL 
ALL OF YOU 

LP & LPS 691 

9 
\ \I \DJ \ \I \ 

AH MAD JAMAL AT  PORTFOLIO OF 
THE PERSHING. VOL. 2 AHMAD JAMAL 

LP & LPS 667  LP & LPS 2638 

LISTE N 

LISTEN  -H  AHMAD 
JAMAL QU NTET 
LP & LPS 573 

AHMAD JAMAL 
AT THE PERSHING 
LP & LPS 628 

AHMAD JAMAL HAS EVOLVED A GRACEFUL AND SENSITIVE PIANO 

ST'LE, THAT HAS EXERTED WIDESPREAD INFLUENCE CN OTHER 

JA2Z  MUSICIANS,  NO  MATTER  WHAT  THEIR  INSTRUMENT  AND 

GAINED  HIM  EXTRAORDINARY  POPULAR  ACCEPTANCE  AS WELL. 

HIS PENSIVE, LYRICAL SOLOS UNFOLD THEMSELVES NATURALLY. 

WITH A SURE SENSE OF FORMAL ORDER AND LOGIC. THE STAMP OF 

INEVITABILITY IS ABOUT THEM, THE RING OF TRUTH  N EVERY 

NO-E AND PHRASE. THE TOTAL IMPRESSION IS ONE OF ARDENT, 

LUMINOUS BEAUTY. 

ARGO RECORDS 
2120 S. MICHIGAN AVE., CHICAGO 16, ILL. 
SEND FOR FREE CATALOG 

CIRCLE NO, 12 ON READER SERVICE CARD 
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Reviewed by JOE GOLDBERG • NAT HENTOFF 

Explanation of symbols: 
=monophonic recording 

CO =stereophonic recording 
• =mono or stereo version 
not received for review 

®  ART BLAKEY: The African 
Beat. Art Blakey (drums, timpani, gong, 
telegraph drum), Solomon G. Ilori (vo-
cal, penny whistle, talking drum), Chief 
Bey (conga, telegraph drum, double 
gong), Montego Joe (bambara drum, 
double gong, corboro drums, long drum), 
Garvin Masseaux (chekere, African ma-
racas, conga), James Ola Folami (con-
ga), Robert Crowder (bata drum, con-
ga), Curtis Fuller (timpani), Yusef 
Lateef (oboe, flute, tenor saxophone, 
cow horn, thumb piano), Ahmed Abdul-
Malik (bass). Ife L'Ayo; Obirian Afri-
can; Love, The Mystery Of; Ero Ti 
Areojeje; Ayiko Ayiko; Tobi Ilu. BLUE 
NOTE 84097* $5.98, 4097 $4.98. 

Interest: African polyrhythms 
Performance: Exciting 
Recording: Excellent 

Once in a while, Art Blakey turns from 
the fortunes of the Jazz Messengers to 
attend to another of his primary inter-
ests: the drum, and the use made of it in 
Africa. He has, on this latest recording, 
assembled an "Afro-drum ensemble" from 
Africa, the West Indies, and the United 
States, employing men who range from 
a native Nigerian to a trombonist—Curtis 
Fuller—playing timpani. The main solo-
ist other than the drummers is Yusef La-
teef, who ranges over five instruments. 
The instrumental list gives some idea 

of the polyrhythms of which this group 
is capable. The material is primarily 
African. Some of the melodies and vocals 
are charming, particularly the Nigerian 
Ile L'Ayo and the "high life" music. 
On these and others, bassist Ahmed 
Abdul-Malik, a seriously underrated mu-
sician, shows his great inventiveness. 
Exciting as the polyrhythms are, 

Blakey sometimes allows them to go on 
interminably. As the accompaniment to 
a demonstration of African dances, for 
instance, they would be breathtaking, but 
as nonvisual entertainment they may ap-
peal only to the specialist.  I. G. 

J 

® 0 RAY CHARLES AND MILT 
JACKSON: Soul Meeting. Ray Charles 
(piano and alto saxophone), Milt Jack-
son (vibraharp), Kenny Burrell (guitar), 
Percy Heath (bass), Art Taylor (drums). 
Hallelujah I Love Her So; Blue Genius; 
X-Ray Blues; Soul Meeting; Love on My 
Mind; Bags of Blues. ATLANTIC SD 1360 
$5.98, 1360* $4.98. 

Interest: Conjugating the blues 
Performance: Total communication 
Recording: First-rate 
Stereo Quality: Excellent 

This is a companion album to "Soul 
Brothers," a previous colloquy between 
Charles and Jackson that was released 
a few years ago. Except for a glowing 

ORNETTE COLEMAN 
Jazz's next force here and now 

Ray Charles ballad, Love on My Mind, 
the congenial business at hand is con-
versing in the blues. Charles, of course, 
has long since shaped that viable idiom 
into an urgently individualistic language. 
In these performances, he focuses on re-
flective and amiably buoyant blues. 
Milt Jackson sustains the relaxed mood 

of the session, and the co-leaders are 
superbly  complemented by guitarist 
Kenny Burrell and the rest of the flowing 
rhythm section. On X-Ray Blues, Charles 

briefly switches to alto saxophone, and 
his combination of poignancy and earthi-
ness resembles his singing (of which there 
is not a note in this album). The aura of 
this record is that of an after-hours ses-
sion at which friends talk easily in the 
most common language of jazz, a lan-
guage still its most immediately self-
revealing form of expression  V II 

RECORDING OF SPECIAL MERIT 

® 0 ORNETTE COLEMAN: Ornette 
On Tenor. Ornette Coleman (tenor sax-
ophone), Donald Cherry (pocket trum-
pet), Jimmy Garrison (bass), Ed Black-
well (drums). Cross Breeding; Mapa; 
Enfant; Eos; Ecars. ATLANTIC S 1394 
$5.98, 1394* $4.98. 

Interest: Ornette on tenor 
Performance: Exemplary 
Recording: Good 
Stereo Quality: Good 

This, Omette Coleman's first disc on 
tenor saxophone instead of alto, is also 
his best to date. "The tenor," he explains 
in the liner notes, "is a rhythm instru-
ment, and the best statements Negroes 
have made of what their soul is have been 
on tenor saxophone." Coleman played 
a rhythm-and-blues tenor years ago, but 
that is not his style on this album. Here 
he plays as he plays alto: short, melodic, 
rhythmically fascinating blues phrases, all 
emotion. The change of instrument 
makes far more apparent the magnitude 
of his impact on John Coltrane and the 
renascent Sonny Rollins. 
Trumpeter Donald Cherry is more as-

sured and less skittish than before, but 
is still no musical match for Coleman. 
There is another of those marvelous 
rhythm sections that Coleman is always 
creating. Bassist Jimmy Garrison does not 
quite fill the multiple rhythmic-melodic-
harmonic functions of Charlie Haden or 
the late Scott La Faro, but simply be-
cause his strong pulse is more basic, he 
offsets Coleman in stronger relief. With 
the possible exception of the Modem Jazz 
Quartet's Connie Kay, Ed Blackwell can 
do more on drums at lower volume than 
anyone in jazz. The tunes are compressed 
statements, typical Coleman. 
And Coleman obviously knows exact!) 
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DEVELOPME&T 
FOR FM AND FM STEREO  

!Finegan/ 

STEREOTRON 
Responds to weakest signals but strong 

signals won't overload it 

New Stereotron Antenna and 2 Nuvistor FM 
amplifier will positively improve your FM 
set performance; pulls in far-away stations! 

Now an FM antenna has been designed by 
Winegard that will deliver unexcelled FM 
and FM stereo listening whether you live 
close to FM stations or 200 miles away. The 
new Stereotron is so powerful, so efficient 
that we actually guarantee better perform-
ance from your FM, guarantee that you will 
receive 85% of all FM stations in a 200 
mile radius. 
The Stereotron Antenna (model SF-8) 

with Stereotron 2 nuvistor amplifier (model 
AP-320) is the only antenna-amplifier combi-
nation that can be used anywhere. Nuvistor 
amplifier takes up to 200,000 micro-volts of 
signal without overloading—yet responds to 
signals of only 1 micro-volt. The Stereotron 
with nuvistor amplifier has minimum gain of 
26 DB over a folded dipole and flat frequen-
cy response of tit/4 DB from 88 to 108 mc. 
Antenna is GOLD ANODIZED, amplifier 
completely weather-sealed. Available for 
300 ohm or 75 ohm coax. 

SF-8 Stereotron Antenna $23.65 
AP-320 Stereotron Amplifier $39.95— can be 
used with any FM antenna. 
Write for information and spec. sheets 

today on the Stereotron and other Winegard 
FM and TV antennas and accessories. Get 
FREE Station Log and FM map of U.S.— 
write today. 

World's Most Complete Line of FM and TV 
antennas, FM-TV Couplers and Amplifiers 

Wine ard 
ANTENNA g SYSTEMS 

3018-3 Kirkssood BIsd. • Burlington, Iowa 
CIRCLE NO. 76 ON READER SERVICE CARD 
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what he wants to do on tehor. Mtich. of 
the apparent groping that nagged his 
earlier efforts is gone. His music is no 
longer the next force in jazz, it is the 
present force. It has never been more 
clear and compelling than here  J. G. 

RECORDING OF SPECIAL MERIT 

CD 0 PAUL DESMOND AND GERRY 
MULLIGAN: Two of A Mind. Paul 
Desmond (alto saxophone), Gerry Mulli-
gan (baritone saxophone), Wendell Mar-
shall, Joe Benjamin, or John Beal (bass), 
Connie Kay or Mel Lewis (drums). 
Stardust; All the Things You Are; Blight 
of the Fumble Bee; Out of Nowhere; 
and two others. RCA VICTOR LSP 2624 
$4.98, LPM 2624* $3.98. 

Interest: Superb musical conversation 
Performance: Uncanny empathy 
Recording: Excellent 
Stereo Quality: Natural 

In 1957, when Gerry Mulligan was meet-
ing other saxophonists regularly on the 
Verve label, he recorded with Paul Des-
mond. Five years later, Desmond, who 
records for Victor when he is not involved 
with the Dave Brubeck Quartet, has re-
turned the invitation. 
The intervening years have added 

authority to Desmond's playing and econ-
omy to Mulligan's. The new record is 
far superior to the first, with more vigor 
and definition. Four standards—all of 
them  Desmond-Brubeck  favorites, a 
blues, and an original based on a stand-
ard make up the program. Here, in the 
company of Mulligan and far better 
rhythm sections than Brubeck has had, 
Desmond reaches heights in his special 
wispy lyricism and wry humor. Mulligan, 
in bumptious contrast, is as good as he 
has ever been. 
The delight of the record is the casual 

counterpoint that the two constantly toss 
back and forth, a display of an unusual 
musical empathy that justifies the al-
bum's title. The atmosphere could not 
be more friendly and relaxed: a witty, 
amiable conversation between two jazz 
musicians of the highest order.  J. G. 

® 0 TOMMY DORSEY: The Golden 
Era, Volume Three. Tommy Dorsey 
(trombone), Bill Raymond, Gordon Pol 
or Lynn Roberts (vocals), orchestra. 
High and Mighty; Mr. Rainbow; My 
Friend the Ghost; Lost in Loveliness; and 
eight others. COLPDC SCP 401 $5.98, CP 
401* $4.98. 

Interest: Inferior Dorsey 
Performance: Routine 
Recording: Good 
Stereo Quality: Fair 

This Tommy Dorsey collection is made 
up largely of ephemeral bits and pieces, 

the trivia that the great dance bands often 
contributed to the old Betty Grable musi-
cals that turn up on the late show. There 
is a Grenada that tries to recapture the 
success of Song of India; a Little Girl, 
complete with brother Jimmy's boy-girl 
vocal routine, that is perilously close to 
Guy Lombardo; an outrageously banal 
novelty of the day; and remakes of the 
famous Who and Marie. 
What saves this collection from com-

plete worthlessness is the magnificent 
sound Dorsey got from his trombone, a 
tone so ravishing that there was scarcely 
need to improvise. It is always beautiful, 
but here it is best suited to Cole Porter's 
lovely Silk Stockings. Preferable sam-
pling of Dorsey's work would include 
almost every other of his albums.  I. G. 

0 0 HARRY "SWEETS" EDISON 
AND EDDIE "LOCKJA W" DAVIS: 
Jawbreakers. Harry Edison (trumpet), 
Eddie Davis (tenor saxophone), Hugh 
Lawson (piano), Ike Isaacs (bass), Clar-
ence Johnston (drums). Broadway; Four; 
A Gal in Calico; Close Your Eyes; and 
four others. RIVERSIDE RLP 9430 $5.98, 
RLP 430* $4.98, 

Interest: A mellow dialogue 
Performance: Robust 

Recording: Very good 

Stereo Quality: Tasteful 

Although this is the first time Harry 
Edison and Eddie Davis have recorded 
together, both are alumni of the Count 
Basic band and have continued the Basic 
tradition of straightaway swinging. Their 
first meeting was more cohesive because 
the rhythm section was Edison's regular 
crew, so the team was assured of com-
fortably integrated rhythmic support. 
It is years since either hornman has 

surprised listeners with bold, new exten-
sions of his conception. Each settled on 
his style long ago. Although the ideas are 
no longer fresh, they ,arc played with 
such 'warmth and confidence that the 
listening experience is continually relax-
ing. Davis plays with blustering power, 
but he can also be sonorously gentle on 
ballads. Complementing the rolling big 
tone of Davis, Edison improvises with 
lithe economy and with a particularly 
sinewy sense of time. The team is at its 
plain-speaking best in the slow blues, 
Moolah. This session was clearly a source 
of unallo% cc! pleaqoe for the co-leaders. 

N. H. 

RECORDING OF SPECIAL MERIT 

® DUKE ELLIN( FON: Midnight 
in Paris. Duke Ellingtoii „ piano), orches-
tra. No Regrets; Mademoiselle de Paris; 
The River Seine; Guitar Amour; and 
nine others. COLUMBIA CS 8707 $4.98, 
CL 1907* $3.98. 

(Continued on page 108) 
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"...betterthanthebest..." 

ACOUSTECH I 
SOLID STATE PO WER A MPLIFIER 

states renowned audio expert Julian D. Hirsch* in February, 1963 Hi-Fi/Stereo Review. 
Read these excerpts from his report on the Acoustech I solid state stereo power amplifier... 

.. the listening quality . . . had all the 
effortless, unstrained character of the 
finest and most powerful vacuum tube 
amplifiers, plus that undefinable 'transis-
tor sound'... a dry, tightly controlled, and 
highly transparent quality . . . the Acous-
tech I is easily the equal of any vacuum tube 
amplifier I have ever heard, and in my 
opinion a shade better than the best . . ." 

". . the finest square wave response I 
have ever observed ... absolutely no ring-
ing or overshoot . . . 30,000 cps square 
waves looked better 
than those I have 
seen from many 
fine amplifiers at 
10,000 cps." 

"The performance specifications . . . are 
impressive . . . because of unusually 

rigorous (and realistic) standards employed 

... I am happy to say that the Acoustech I 
met or exceeded all its specifications for 
which I was able to test [advertised 
specifications: 40 watts per channel rms, 
8-16 ohms, 20-20,000 cps, less than 0.95% 
harmonic and IM distortion with both 
channels operating simultaneously I. Its 
power output at most frequencies (with 
8 ohm loads) was far in excess of rated 
values, measuring nearly 70 watts per 
channel at middle frequencies, and better 
than 60 watts per channel between 50 and 
20,000 cps at 1 percent distortion ... distor-
tion at levels of 10 watts or less was about 

0.2 percent." 

. . In its design and construction . . . 
resembles industrial or military equipment 
[see figure at right] ... its circuits are as-

Julian D. Hirsch, co-director of 
world famous Hirsch-Houck Lab-
oratories, has long been recog-
nized as one of the most reliable 
and discriminating experts in the 
field of audio testing. He was 
formerly associated  with the 
highly respected Audio League, 
a testing organization known for 
its early recognition of significant 
new  breakthroughs such  as 
acoustic suspension loudspeaker 
systems. 

sembled on glass epoxy boards [1] ... each 
output stage uses four silicon power tran-
sistors which are mounted on large finned 
heat sinks [2]. A quick acting fuse [3] pro-
tects each output stage from damage 
caused by overdriving or accidental short-
ing of the output terminals." 

"The unit sells for $395 ... For those who 
can afford it, however, I think it Is worth 
every cent of its cost." 

IMPORTANT OFFER Fill out this coupon to receive (I) complete re-
print of Julian Hirsch review; (2) reprint of descriptive article on Acoustech 
I published in January, 1963 Audio; (3) Full technical specifications on both 
the Acoustech I and II solid state stereo decade control center; (4) Acous-
tech's new booklet "Why Solid State Amplifiers Can Sound Better; and 
(5) a list of dealers from whom a demonstration can be heard. 

TO: ACOUSTECH, INC. DEPT. R-3 
139 Main Street, Cambridge 42, Mass. 

Name   

Address   

City  

COMING ... Acoustech II solid state stereo decade control center 
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NEW GIBSON GIRL' 
STEREO 4 TAPE SPLICER 
The new GIBSON GIRL® STEREO 4, is espe-
cially designed to meet the precise re-
quirements of splicing 4-track tape. A 

new streamlined  Gibson  Girl shape 

protects program material on the tape, 

yet leaves tape edges free of adhesive. 
Splices glide past your tape head with 

never a hint of their presence. See the 
new GIBSON GIRL® STEREO 4 at your tape 

recorder and hi-fl dealer. 

List Price $11.50 

ROBINS INDUSTRIES CORP., nusems 5111, N. T. 
CIRCLE NO. 63 ON READER SERVICE CARD 

When recording OR playing tapes 
NAB equalization is always set 
automatically for 33/4 and 71/2 IPS 

86 STEREO 
COMPACT 

THE VIKING 

Never a doubt: Equalization is always 
perfect for recording or play at either 
speed. Viking's speed selector is 
coupled to the electronics of both 
amplifiers. When you change speed, it 
automatically changes equalization. 
You can count on "NAB" when it's a 
Viking. 

Feature for feature, 
your best tape 
buy is Viking! 
WRITE FOR FREE 
TECHNICAL DATA 

AUDIOPHILE 
NET $324.50  00, 

SO COMPACT 
it mounts in the same space as a 
record player—performs equally 

we// upright or horizontally. 

ng OF MINNEAPOLIS, INC. 
9600 ALDRICH AVE. SO. 
MINNEAPOLIS 20, MINN. 

CIRCLE NO. 76 ON READER SERVICE CARD 
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Interest: Delightful Francophilia 
Performance: Serene 
Recording: Excellent 
Stereo Quality: First-rate 

No other orchestra in jazz, past or pres-
ent, has been able to produce so wide 
a range of emotions and so many con-
vincing impressions of specific times and 
places as the Duke Ellington band. But 
despite its remarkable flexibility, the or-
chestra is always unmistakably itself, as 
a result of Ellington's singular voicings 
and the presence of many veteran soloists 
for whom Ellington's pieces are deliber-
ately tailored. 
In this affectionate survey of Paris 

moods, Ellington comes very close to the 
slightly acrid nostalgia and wistful so-
phistication of the best of the French 
chansonniers. At the same time, he has 
thoroughly translated these sketches of 
the city and its night people into his 
own idiom, and the fusion works su-
perbly. Three of the songs are Ellington's, 
one is Billy Strayhorn's, and the rest are 
standards. 
Weaving through the relaxed orchestra 

are soloists Jimmy Hamilton, Paul Gon-
salves, Ray Nance, Lawrence Brown, 
Harry Carney, and Harold Baker. They 
add their own individually colored lines 
to the continually fascinating Ellington 
mosaic. The album is a triple achieve-
ment: it should attract Ellington buffs, 
collectors of French essences, and those 
who simply want an extraordinarily ease-
ful dance set. N. H. 

REC ORDING  OF SPECIAL  MERIT 

0 ® I)()N FRIEDNIAN: Circle 1Valtz. 
Don Ftie(Iman (piano), Chuck Israels 
(bass), Pete La Roca (drums). Sea's 
Breeze; In Your Own Sweet Way; So in 
Love; Modes Pivoting; and three others. 
RIVERSIDE RLP 9431 $5.98, RLP 341* 
$4.98. 

Interest: Lyrical leader 
Performance: Tops 
Recording: Fine 
Stereo Quality: Fine 

It is remarkable and unfortunate that so 
searching and original a musician as Don 
Friedman finds work as a leader so sel-
dom. His newest album for Riverside, 
"Circle Waltz," further strengthens the 
eminently favorable impact of his earlier 
set "A Day in the City." Friedman is es-
sentially a lyrical jazzman in the vein of 
Bill Evans, who has clearly influenced 
him, but he is far from simply a copy 
of Evans. Friedman's ideas—composi-
tional and improvisational—are fresh and 
personal. His patterns of development are 
cohesive, and although his work is often 
brilliantly convoluted, there is clarity in 
terms of the over-all shape and emotional 
statement of each of his performances. 

Four of the numbers on "Circle Waltz" 
are by Friedman, including the mesmeric 
title tune. Only twenty-seven, Friedman is 
already a writer of strength, grace, and 
intelligence. He could well grcrw into an 
important contributor to the jazz reper-
toire. Friedman receives first-rate support 
from his colleagues, particularly Chuck 
Israels, a bassist with a quality of re-
flective, disciplined intensity similar to 
Friedman's. N. H. 

0 0 SAM JONES: Down Home. Sam 
Jones (bass and cello), Blue Mitchell, 
Snooky' Young, or Clark Terry (trum-
pets), Jimmy Cleveland (trombone), 
Frank Strozier (alto saxophone or flute), 
Jimmy Heath (tenor saxophone), Pat 
Patrick (baritone saxophone), Wynton 
Kelly or Joe Zawinul (piano), Les Spann 
(flute), Israel Crosby or Ron Carter 
(bass), Vernel Fournier or Ben Riley 

DON FRIEDMAN 
Searching, original, and seldom-heard 

(drums). Unit 7; Thumbstring; Strollin'; 
and five others. RIVERSIDE RLP 9432 
$5.98, RLP 432* $4.98. 

Interest: Solid but not startling 
Performance: Skillful 
Recording: Well-balanced 
Stereo Quality: Very good 

Sam Jones's regular position is with 
Cannonball Adderley's quintet. In this, 
his third album on his own for Riverside, 
Jones is heard on bass in four tracks with 
an orchestra conducted by Ernie Wilkins. 
He switches to cello on the rest in the 
context of a quintet. Jones is an excellent 
section player with a large mellow tone. 
He is not, however, a particularly inter-
esting soloist, so that the album, while 
efficiently manned, is not by any means 
outstanding. 
The strongest tracks are with the band 

in Ernie Wilkins's admirably straightfor-
(Continued on page 110) 
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BELL presents... 
Absolutely the finest 
values in stereo 
high fidelity today 

BELL SOUND 2445-S2 44-WATT STEREO RECEIVER —AUDIOPHILE PRICE, $319.95 

/
i This great new look from Bell 
' tells you on the outside what you'll 
1 
I find on the inside: professional qLality 

; fit i sound, with exciting features that add 

1 / i  up to the greatest value in stereo listen-

' I ing. Give a listen: (1) FM sensi:ivity 

11  ; of 1.2 uv for 20 db quieting gives toise-

/ free reception up to 50 and 60 miles 

with only an indoor antenna in most areas. 

(2) Integrated Multiplex with 28 db sepa-

ration between channels. (3) Ben's ex-

clusive FM "Stereo Sentry" indicator 

light. (4) Matched 22-watt amplifiers with 

Prices slightly higher in the West 

BELL STEREO 

a frequency response of 20 to 20,000 

cps, and a 40-watt rms power re-

sponse from 35 to 20,000 cps, at one 

db give full power across entire listen-

ing range. (5) Separate bass and treble 

controls on each channel. (6) Tape 

monitoring switch. (7) Hi and lo filters. 

(8) Switched AFC and variable loudness 

control. (9) Plus all normal function 

selection switches. See the exciting new 

BELL S2 receivers at your audio dealer 

now. Or write direct to BELL for free 

literature about our complete stereo line. 

Thompson Ramo Wooldridge Inc. 
6325 Huntley Road, ColL mbus 24, Ohio 

111/111-EMIWZ MIlligNO 

0 0 - 

BELL MODEL 2425-S2 30- WATT 
STEREO RECEIVER —AUDIOPHILE 

PRICE (Only $269.95) 



A Major Artist.' 

JOAN BAEZ 

JOAN BAEZ 
IN CONCERT 

SATURDAY REVIEW: ' A .emarkable 
arts:, with the voice, the depth and 
the commnicative magic -o hold her 
audiences enthralled, whatever she 
unde -takes to sing." 
NEW YORK TIMES: "One of -hose 
beautiful folk performances tha - one 
could give to the most conservatory 
orien ed listener, and y3t at the sa-ne 
time commands the respect of the 
most tradition directed aucitor.' 
WESTERN FOLKLORE: "113 a marvelous 
voice at once sweet and strong, 
Miss Baez adds an infallible intar• 
pretn.e sense. Her range o talent Ic 
bouncless.' 
HIGH FIDELITY: "A talent of the ti St 
magnitude, in fact, one of the great 
baradeers. A very imoort3nt, very 
moving artist" 
WASH NGTON STAR: "An amazingly 
fine artist, with perfect control of a 
sweet,sensitive voice" 
THE MUSIC JOURNAL: '"A matchlei-,s 
individual artistic style; s nging 
ravish ng beauty" 
MONTREAL STAR. "Her pure. soprano, 
faultless intonation and clear ego-
ciatior are capable of trarsformirg 
even a mediocre song into something 
beautrul, and the warmth and in-e., 
say of her singing gives the mos c 
life." 
HI Fl/STEREO: "Compelhog and 
breath-akingly beautiful A remark-
able aoility to penetrate tc the es 
sence of her song materials." 
Anms'able 'n Monaurai & Stern 

VA NGUARD 
RECORDS 

Vanguard Records. 1:r1 IV, 14 51  I i1. N. Y. 
CIRCLE NO. 75 ON READER SERVICE CARD 
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ward scores. The arrangements allow for 
tersely swinging solos by several of the 
sidemen, and Wilkins's section of the set 
also contains its three most ingratiating 
pieces —Thumbstring, Strollin', and 
Jones's own Unit 7. 
On the quintet numbers, the rhythm 

sections are full-bodied —especially on 
the three tracks with the late Israel 
Crosby—but the solos by Jones and flut-
ists Spann and Strozier contain few sur-
prises. Jones, moreover, is limited in his 
conception of the cello as a jazz instru-
ment. Most of the time, he handles it as 
if it were little more than a bass with a 
different sound.  N. H. 

® 0 JOHN LE WIS AND SVEND 
ASMUSSEN:  European  Encounter. 
John Lewis (piano), Svend Astnussen 
(violin), Jimmy Woode (bass), Sturc 
Kahn (drums). Slater's Theme; Valeria; 
Django; New York /9; and three others. 
ATLANTIC S 1392 $5.98, 1392* $4.98. 

Interest: Lewis for dining 
Performance: Pleasant 
Recording: Excellent 
Stereo Quality: Good depth 

It is easy to be charmed by the music 
of John Lewis; melodic and pleasant, his 
compositions make no demands on the 
listener. When played by the Modem 
Jazz Quartet, one may almost be per-
suaded that these pieces are top-flight 
jazz. Elsewhere, as on this album, they 
do not seem more than clever pastiches 
of blues, classical forms, pop tunes, and 
gypsy music. 
Lewis here joins forces with Danish 

violinist Svend Asmussen, a man with a 
personal, astringent style who is one of 
the few who makes good jazz on his in-
strument. Lewis continues his distillation 
of Base and Tatum. The quiet, helpful 
rhythm section consists of Danish drum-
mer Sture Kahn and ex-Ellington bassist 
Jimmy Woode, who has a fine solo on 
New York 19. 
Despite Asmussen's assured, ingratiat-

ing playing, Lewis dominates the album. 
All the compositions are his, with the 
exception of Omette Coleman's Lonely 
Woman. Coleman's desperation gives way 
in this treatment to cloying melodra-
matics that effectively subvert the intent 
of the musician whom Lewis has so force-
fully championed. Django has been al-
most completely reworked, and there are 
other points of interest, but perhaps the 
key piece is Winter Tale, from a Lewis 
film score. When played by the MJQ 
it is poignant and touching. Here it seems 
like a saccharine collection of Rachma-
ninoff endings played one after the other. 
As you listen to this very sophisticated 

and high-quality music, you can almost 
see the immaculate linen and the potted 
palms. The album is soothing, relaxing, 
enjoyable—it is only saddening that 

Lewis seems more at home in this setting 
than with the precision jazz instrument 
he has made of the MJQ. I. G. 

RECORDING OF SPECIAL MERIT 

® 0 SHELLY MANNE AND BILL 
EVANS: Empathy. Shelly Manne 
(drums), Bill Evans (piano), Monty 
Budwig (bass). Let's Go Back to the 
Waltz; With a Song in My Heart; I 
Believe in You; and three others. VERVE 
V6 8497 $5.98, V 8497* $4.98. 

Interest: Superior trialogue 
Performance: Accurately titled 
Recording: Warm and live 
Stereo Quality: Very good 

Bill Evans has been unusually active in 
studios during the past year. It is an 
index of Evans's skills and emotional 
depth that a surfeit of his work is diffi-
cult to imagine. Here again, in this 
closely interwoven trio session, Evans re-
veals an unusually exacting harmonic 
sense. Few other jazz pianists search out 
voicings of such consistent aptness and 
freshness. There is also in Evans's playing 
a subtlety of melodic invention that con-
tinues to reveal added nuances of line 
after many hearings. 
Rhythmically, Evans has a much more 

plastic sense than many of his jazz con-
temporaries. He is, therefore, well part-
nered with Shelly Manne, an unusually 
flexible and attentive drummer. Together 
with Monty Budwig, an able bassist, they 
here produce one of the more reward-
ing trio sessions in recent months. Their 
material ranges from a delightfully re-
shaped Washington Twist by Irving Ber-
lin to a haunting, twilit exploration of 
Goodbye, the old Benny Goodman sign-
off theme.  N. H. 

® 0 WES MONTGOMERY: Full 
House. Wes Montgomery (guitar), 
Johnny Griffin (tenor saxophone), Wyn-
ton  Kelly  (piano),  Paul Chambers 
(bass), Jimmy Cobb  (drums). Full 
House; Blue 'n' Boogie; S.O.S.; and three 
others. RIVERSIDE RLP 9434 $5.98, 434* 
$4.98. 

Interest: Montgomery in person 
Performance: Easy swinging 
Recording: Excellent 
Stereo Quality: Very good 

It has been widely agreed that recordings 
do not accurately reflect the talent of 
guitarist Wes Montgomery, who feels re-
stricted by studio conditions. Riverside 
Records has attempted to correct mat-
ters by recording Montgomery before an 
audience in a Berkeley, California coffee 
house the guitarist finds atmospherically 
and acoustically stimulating. His sidemen 
for the occasion are the tenor saxophonist 

(Continued on page 112) 
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when the British say 

"the best pick-up arm in the world" 
)3 it warrants serious consideration 

0 

The English are noted for their conservatism 
and they especially are not given to extreme claims in 

advertising. Their statement that the SME is 
"the best pick-up arm in the world" is simply a fact. It is made 

by dedicated craftsmen working with extraordinarily close 
tolerances and standards—providing features unattainable in any other 

tone arm. Its "secret" (if it has one) is care in manufacture and testing, 
and utterly accurate adjustments for every critical factor in tracking. 

It is not inexpensive—perfection never is. It is, however, worth every 
penny to the audiophile who wants a pick-up arm capable of realizing 

the full potential of cartridge and record. 

SME DESIGN FEATURES 

A. Virtually frictionless knife•edge 
bearings. Pivot friction is less than 20 
milligrams, horizontal and vertical! 
B. Wood-lined stainless steel tube arm. 
Resonances are outside recorded range, 
of small amplitude, and damped. 
C. Unique weight system statically bal-
ances arm longitudinally AND laterally. 
D. Rider weight adjusts tracking force 
from 34 to 5 grams, adjustable for Vs or 
% gm. increments, as accurate as a fine 
stylus pressure gauge. 
E. Sliding base offers alignment adjust-
ment through 1 inch. Height is adjust-
able through  inch. Fulfills optimum 
requirements of length, offset, over-
hang when adjusted with alignment 
protractor included. 

PRICES: 

F. "Anti-skating" bias adjuster coun-
teracts tendency of the arm ;o move 
toward record center and "favor" 
inner groove. 
G. Hydraulic lever-operated set-down 
for "slow-motion" feather-light lower-
ing onto any part of the recording. 

H. Nylon-jaw arm rest with stainless 
steel locking link. 
I. International standard 4-pin socket. 
Cartridge shells fitted with detachable 
pillars and mounting screws at standard 
lA inch spacing. 
J. Output socket and plug provides a 
rigid junction for the "stiff wiring" and 
delicate pick-up lead, eliminating in-
fluence on free tone-arm movement. 

Includes one shell, arm, template, alignment protractor, hardware 
MODEL 3009 for 12" recordings $89.50 net 
MODEL 3012 for 16" recordings  $99.50 net 
ADDITIONAL SHELL Model A3OH  $5.50 each 

FR0 E 
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SHURE BROTHERS, INC., 222 HARTREY AVE., EVANSTON, ILLINOIS 
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the 
perfect companion 

cartridge 

The Shure M33-5, of course. With the 
SME, provides absolute minimum 
tracking force . . . without distortion. 
Incredibly transparent sound. Peak-
free high end, clean lows, astoundingly 
natural and clear in the middle range 
where most other cartridges suffer 
serious deficiencies. 22 x 10.6 cm per 
dyne compliance. $36.50 net. 

I. 

series  
2 

Pick_ up  
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TO 
ENJO 

HEADPHONE 
STEREO 
AT 
ITS 
BEST 
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•  THIS 
• 
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A NEW THRILL AWAITS 

Slip on the Telex Stereo-Twin Head-

set. Wearing Glasses? The Telex fits 
over them. Bouffant hairdo? Never 
fear. It won't be disturbed. Seven-

way adjustment of the stainless steel 
headband makes sure of that. How 

does it feel? Featherlight? You're 
right. Just 12 ounces. Lightest of all 

quality headsets for long hours of 
effortless listening enjoyment. Yet 

solidly constructed for years of trouble 
free service. 

SS H H H! 

Those big ultra-soft foam cushions 

envelop your ears with solid comfort 
. . . and silence. Distracting room 
noises are sealed off as you would 
never have believed possible. You're 

in a new world of your own—ready 
for a new kind of stereo pleasure. 

NOW, UP WITH THE GAIN 

Here it comes—a new thrill, a new 

kind of listening that puts you "in" 
the recording hall. Your own set, a 

familiar record . . . yet now so star-
tlingly different. This is stereo as 
you've never known it. Down to those 
basses that you "feel" as much as 
hear—smooth and round at 16 cycles. 

Now to the brilliantly colored trebles 

with superb distortion-free peaks at 
15,000 cycles. Faithful, flawless 
sound for the most exacting. 

ALL THIS TO YOU FROM TELEX 

World leader in private listening de-
vices for industry and entertainment. 

TRY TELEX AT YOUR DEALER 
The Product of Sound Engineering 

) TELE X/Acoustic Products 

COMMUNICATIONS ACCESSORIES DIVISION 

3054 Excelsior Boulevard 

Minneapolis 16, Minn. 
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Johnny Griffin and the members of the 
Miles Davis rhythm section. 
They have come up with Montgom-

ery's best recording to date, a happy, 
relaxed, enjoyable session. Griffin keeps 
his nervous, skittering runs to a minimum, 
and concentrates on basic blues playing. 
The Davis men are superb. On Cariba, 
an immediately attractive Latin blues 
by Montgomery, all show a superlative 
sense of interaction. The true star of the 
record is probably pianist Wynton Kelly, 
who is always in perfect taste and never 
rhetorical. 
There is one ballad given over to 

Montgomery, I've Crown Accustomed 
To Her Face, a brief chordal essay. The 
rest of the numbers, primarily blues, are 
fast- or medium-tempo. Montgomery 
shows phenomenal technique and a re-
markable sense of swing, pace, and or-
ganization. But his melodic imagination 
is not now equal to his other gifts. If he 
could touch the emotions as directly as 
Jim Hall or Charlie Byrd, he would be 
matchless.  J. G. 

® 0 LEE MORGAN: Take Twelve. 
Lee Morgan ( trumpet), Clifford Jordan 
(tenor saxophone), Barry Harris (pi-
ano), Bob Cranshaw (bass), Louis Hayes 
(drums). Lee-sure Time; Little Spain; 
Second's Best; and three others. JAzz-
LAND JLP 980 $5.98, 80* $4.98. 

Interest: Superior quintet date 
Performance: Fiery 
Recording: Very good 
Stereo Quality: Natural 

Lee Morgans first disc as a leader since 
leaving Art Blakey in 1961 is a superior 
example of the kind of quintet session 
heavily influenced by Blakey and Horace 
Silver. Morgan is an adroit trumpet 
player in the Clifford Brown manner who 
sometimes sees past his fluency to an 
incisive statement. Four of the six pieces 
are his, and they bear the Silver stamp. 
Raggedy Ann, with its insistent rhythm 
figure, elicits everyone's best work. The 
lovely Waltz for Fran reveals a welcome 
lyricism. Barry Harris, Bob Cranshaw, 
and Louis Hayes provide a good if not 
exceptional rhythm section. Saxophonist 
Clifford Jordan has found in the influ-
ence of John Coltrane an avenue toward 
personal authority that he was never 
able to find when he explored Sonny 
Rollins's style. But Morgan is the most 
consistently satisfying soloist. His essay 
in the Messengers's genre contains more 
careful thought and inventiveness than 
the great majority of its slapdash kin. 

J. G. 

0 GERRY MULLIGAN AND PAUL 
DESMOND:Blues in Time. Gerry Mul-
ligan (baritone saxophone), Paul Des-
mond (alto saxophone), Joe Benjamin 
(bass), Dave Bailey (drums). Blues In-

time; Body and Soul; Battle Hymn of 
the Republican; and four others. VERVE 
V 8478 $4.98. 

Interest: Mulligan meets Desmond 
Performance, Quietly masterful 
Recording: Good 

Bluff Gerry Mulligan and delicate Paul 
Desmond, who has always been attracted 
to Mulligan's musical approach, have an 
extraordinary musical affinity, as this 
1957 recording proves. Here Desmond 
plays with 3/4 of the Mulligan quartet of 
the time: the leader, bassist Joe Benja-
min, and drummer Dave Bailey. 
The program consists of a blues, a 

standard, a Mulligan jazz staple, and two 
lines on standard changes by each of the 
hornmen. Desmond is the more interest-
ing soloist of the two featured players. 
Perhaps the best solo is ll'intersong, Des-
mood's reworking of one of his favorites, 
These Foolish Things. 
It is not an exciting record, but rather 

a relaxed conversation between two close 
musical friends, one superbly energetic, 
the other superbly lyrical. There is, in 
fact, so much empathy—particularly on 
some of the startling improvised counter-
point—that the tension between players 
that is often responsible for their finest 
music is missing. 
Although the record is titled Blues in 

Time, perhaps to cash in on some of 
Brubeck's rhythmic experiments, the Des-
mond piece is really called Blues Intime. 
RCA has just released a newly recorded 
Desmond-Mulligan meeting. Compari-
sons should be fascinating.  [G. 

0 CHARLIE PARKER: The Happy 
Bird. Charlie Parker (alto saxophone), 
Wardell Gray ( tenor saxophone), Char-
lie Mingus or Teddy Kotick (bass), Wal-
ter Bishop or Dick Twardzik (piano), 
Roy Haynes (drums). Happy Bird Blues; 
Scrapple from the Apple; I Remember 
April; I May Be Wrong. C HARLIE PAR-

KER RECORDS PLP 404 $5.98. 

Interest: Bird uncaged 
Performance: Parker aloft 
Recording: Uneven 

Charlie Parker Records, now distributed 
by MGM, has discovered a previously 
unreleased on-location recording by the 
late alto saxophonist after whom the 
company is named. Recorded in 1951 at 
Christy's, a club outside Boston, the ses-
sion further confirms the impression that 
Parker, like most jazzmen, was consid-
erably freer away from recording studios. 
On this April night, Parker was ob-

viously cheerful. Although capable of 
bitter and despairing music, Bird here 
performs with a rushing delight in his 
own powers of invention and technique. 
Less arresting, but competent, is the work 

(Continued on page 114) 
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The finest FM Stereo Tuner 
ever built for the home' 

says Martin Gersten, chief engineer of WNCN, The Concert Network 

Mr. Gersten talks from experience 
—both as an FM broadcaster and as 
a high-fidelity authority and enthu-
siast. And in all his experience he 
has never heard an FM stereo tuner 
that compares with the PILOT 780. 

He first heard the PILOT 780 in 
September, 1962, at the New York 
High Fidelity Show. 
He says:  "The Concert Network 
station in New York City, WNCN, 
104.3, was broadcasting music and 
interviews with manufacturers and 
dealers directly from the Show. We 
tried to monitor our station on sev-
eral FM tuners. None of them, in-
cluding the most expensive ones, 
could produce a satisfactory sig-
nal, that is, until we walked into 
the PILOT exhibit and tried the 780. 
The exceptionally clear, noise-free 
signal it produced was a revela-
tion. Subsequent tests convinced 
me that this was the finest FM 
Stereo tuner ever built for the 
home. Today, I use this tuner in 
my home and, as far as I am con-
cerned, it is in a class by itself." 

The fact that the PILOT 780 out-
performs all other tuners is no 
accident. Its 4 IF stages and sophis-
ticated circuitry produce an FM 
Stereo performance matched only 
by professional broadcast monitor 
tuners costing hundreds of dollars 
more...FM sensitivity: 1.8 uv; har-
monic distortion at 100% modula-
tion: 0.2%; capture ratio: 1 db; 
selectivity: 44 db. Its unique signal-
sampling Multiplex circuit assures 

Pdot STREET, LONG ISLAND CITY 1, NEW YORK PILOT RADIO CORPORATION, 37-26 36TH 
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at least 30 db channel separation. 
Its automatic FM stereo indicator 
takes all the guesswork out of 
finding stereo broadcasts. And its 
flywheel control construction, in 
conjunction with its tuning meter, 
assures easy, accurate tuning. At 
$199.50 (less enclosure), the PILOT 
780 is the greatest value on the 
high-fidelity market today. 

The PILOT 248B, companion to the 
780, is a 74-watt Integrated Stereo 
Amplifier with a frequency re-
sponse (It-- 1 db) of 5-50,000 cps and 
only 0.1% harmonic distortion 
(IHFM). Given an excellent rating 
by HiFi/Stereo Review, the 248B 
features outputs for tape and head-
phones, 7 pairs of inputs and a 
total of 13 front and back controls 
and switches. Price (less enclo-
sure): $269.50. 

For those who desire the finest 
receiver ever built for the home, 
there is no substitute for the PILOT 
746, a 60-watt FM Multiplex-A M 
Stereo Receiver which includes 
many of the features of the two 
units mentioned above, including 
8 inputs and 14 controls for com-
plete stereo and monaural flexibil-
ity. Price (less enclosure): $399.50. 
For more information, hear them 
at your PILOT dealer, or write: 
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NEVER FAIL -

ZONE YOUR MAIL 

The Post Office has divided 106 

cities into postal delivery zones to 

speed mail delivery. Be sure to in-

clude zone number when writing to 

these cities; be sure to include your 

zone number in your return address 

—after the city, before the state. 
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1 TUNERS, RECEIVERS & AMPLIFIERS . . 
all leading makes and models. WHY BUY? 
When you can TRADE . . and receive the 
highest trade-in allowance from the coun-
try's original and largest audio trading 
organization, Audio Exchange. 

2 RECORD PLAYBACK SYSTEMS, AND TAP 
RECORD/PLAYBACK . .. all leading niakes. 
and models. . . . The Hi FiiStereo comp 
nents your ear is yearning for will not only: 
cost you less when you trade by mail withi 
Audio Exchange (or in person at our New 
York area showrooms), it's SAFER. Un-
matched guarantees: free parts and labor 
within 90 days...75% allowance in trade. 
back within 6 months . . plus a 10-day 
money-back guarantee on USED components. 

3 SPEAKER SYSTEMS, Wall, Large Enclo-
sure and Bookshelf . . all leading makes 
and models . . 

• FREE —"TRADERS HANDBOOK"--a color-
ful 12-page booklet that explains every-
thing about trading by mail. New compo 
nents from over a hundred manufacturers, 
and guaranteed used equipment by the 
carload. All at lower cost because of higher 
trade-in allowances. Write for free copy 

(.0. 0  • .0.1.0. , MI Pi ”1.10 'MAO •0 0•Ga. 14. 

audio exchange 
PLEASE MAIL All ORDERS ANT INQUIRIES TO JAMAICA 

153 21  W WII. AM , Jamm u 32, N T. OW R2 Anal  7.7577 
WHITE MAINS. II T.  511041 41.13 N T.  MANHASSET N 
203 MAARRIOneck An.  IONS M Mus* Are 451 Pinclorne Rd 

PLEASE SEND ME FREE BOOKLET 
NAME 

ADDRESS   

CITY   STATE   

CIRCLE NO. 16 ON READER SERVICE CARD 

I ; 

by Wardell Gray. On one track, we are 
given an intriguing glimpse into Charlie 
Mingus's already formidable ability a 
decade ago. 
The recording balance is often less 

than optimal. Dick Twardzik's piano solo 
on I Remember April, for one example, 
is badly off mike. Nonetheless, the fidel-
ity as a whole, especially when Parker 
solos, is adequate or good. The album is 
essential to a well-rounded Parker discog-
raphy, as well as being a revealing docu-
mentary of the jam-session spirit. Whoops 
of laughter and encouragement testify to 
the pleasure of that evening.  N. H. 

0 0 SONNY STITT: Sonny Stitt and 
the Top Brass. Sonny Stitt (alto saxo-
phone), Reunald Jones, Blue Mitchell, 
Dick Vance (trumpets), Jimmy Cleve-
land, Matthew Gee (trombones), Duke 
Jordan (piano), Perri Lee (organ), Joe 
Benjamin (bass), Frank Brown or Philly 
Joe Jones (drums). Souls Valley; Co-
quette; Poinciana; Her Pam; Boom-
Boom; and four others. ATLANTIC S 1395 
$5.98, 1395* $4.98. 

Interest: Disciplined Stitt 

Performance. Breathtaking 
Recording: Excellent 
Stereo Quality: Excellent 

This is probably the finest recording 
Sonny Stitt has made. Instead of a ram-
bling quartet or a battle with Gene Am-
mons, Stitt has the challenging back-
ground of a full brass section, with the 
standard rhythm. The arrangers are 
Jimmy Mundy, who harks from Good-
man days, and Tadd Dameron, a giant 
of the bop era recently returned to well-
deserved prominence. 
Stitt, who also plays tenor, confines 

himself to the alto on this album. I am 
amazed by his technique: he probably 
commands his horn with more authority 
than Charlie Parker, in whose shadow 
he remains. Stitt is a powerful, sometimes 
breathtaking performer, but this record-
ing, which brings his undeniable virtues 
into sharp focus, also discloses the reasons 
he has not become great. His own com-
positions are either blues or variants of 
I Cot Rhythm, and not at all extraordi-
nary ones. The mood of Souls Valley is 
nearly rock-and-roll; after years in local 
clubs, he has allowed this record to be 
marred by an organ; a stint with Miles 
Davis has apparently led him to use a 
typical Davis tag ending here. All this 
demonstrates that he has allowed him-
self to be influenced by the least valuable 
of his musical associations. While he no 
longer seems to ponder quite so obviously 
how Parker would play a song, the pres-
ence is always undeniably there, despite 
the claim in the liner notes of an "author-
itatively personal" style. 
Still, this is an important album from 

an important musician. The emphasis, 

as it should be for Stitt, is on the blues. 
Trumpeter Blue Mitchell and trombon-
ists Jimmy Cleveland and Matthew Gee 
contribute fine solo bits. Dameron's 
quietly powerful arrangements, particu-
larly of Sea Sea Rider and his own The 
Four Ninety, are further proof of his 
talent, and guide Stitt into some of his 
most compressed work. The result is so 
assured, and so beyond the capabilities 
of most saxophonists, that one %% ishes it 
were better and more personal. 

RECORDING  OF  SPECIAL  MERIT 

0 0 BE\ 1VERSTER  A N D 

"SWEETS" EDISON: Ben Webster 
and "Sweets" Edison. Ben Webster 
(tenor saxophone), Harry Edison (trum-
pet), Hank Jones (piano), George Du-
vivier (bass), Clarence Johnson (drums). 
Better Go; Kitty; My Romance; Em-
braceable You; and two others. COLUM-
BIA CS 8691 $4.98, CL 1891* $3.98. 

Interest: The essence of swing 
Performance: Ben is matchless 
Recording: Very live and warm 
Stereo Quality: First-rate 

Unfortunately Ben Webster, despite his 
impregnable stature in jazz, does not sell 
many records. Rooted in the swing era, 
the huge-toned tenor saxophonist does 
not appeal to hipsters who believe that 
jazz was created in 1945. It is all the 
more to Columbia's credit, therefore, 
that they set up this session. Particular 
plaudits are due Mike Berniker, who 
produced the session, and the engineer, 
who made possible a sound of unusual 
depth and clarity. 
Edison is not up to Webster's ability 

to improvise with a wholeness of design 
in which no note sounds superfluous. He 
is, however, an easy swinger who, like 
Webster, combines power with sensitivity. 
On the ballad performances, Webster 
once more demonstrates that probably 
-no jazzman today is his peer in evoking 
passionately intimate moods. On the 
other tracks, the two hommen and their 
authoritative rhythm section amble 
through the riff-built tunes with the pride 
and pleasure of jazzmen who no longer 
have to prove themselves. Whatever the 
popularity polls say, both are a perma-
nent part of jazz annals, and Webster 
looms larger as the years go by. N. H. 

RECORDING OF SPECIAL MERIT 

® 0  JIMMY  WITHERSPOON: 
Roots. Jimmy Witherspoon (vocals), 
Ben Webster (tenor saxophone), Gerald 
Wilson (trumpet), Ernie Freeman (pi-
ano), Ralph Hamilton (bass), Jim Mil-
ler (drums). Key To the Highway; Did 
You Ever; Cherry Red; Just A Dream; 
Confessin' the Blues; and seven others. 
REPRISE 96057 $4.98, .6057* $3.98. 
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Interest: Best Witherspoon yet 
Performance: Powerful 
Recording: Very good 
Stereo Quality Good 

Finally, along comes a Jimmy Wither-
spoon album that makes me understand 
what the shouting has been about. To 
begin with, this recording places the blues 
singer in a more appropriate context than 
he has previously had. The bulk of the 
solo work is given to the superb Ben 
Webster, whose tenor is a perfect com-
plement to Witherspoon, and who de-
servedly receives a "featured" credit on 
the jacket. Gerald Wilson, known pri-
marily as an arranger, plays a nervous, 
brittle trumpet but still manages to 
blend. The rhythm section is wonderfully 
apt. In particular, pianist Ernie Free-
man's accompaniment, as in Just A 
Dream, often contains a refreshing hint 
of authentic gospel. Tlw material con-
sists almost entirely of blues associated 
with such giants as Bill Flroonzy, Bessie 
Smith, and Joe Turner. 
Witherspoon himself is powerfully as-

sertive. His annoying strangled manner-
isms still obtrude, but he gives in to the 
self-pity that has marred much of his 
other work only on Please. Mr. ll'ebster. 
With these exceptions, he is a strikingly 
direct blues performer, and he and his 
accompanists have made a deeply satis-
fying blues album.  1. G. 

C) 0 ELDEE YOUNG: Just for Kicks. 
Eldee Young (bass and cello), Leo 
Wright (alto saxophone, flute), Mal Wal-
dron (piano), Isaac Holt (drums), Rich-
ard Evans (bass). Goodbye; Mr. Kicks; 
Motherless Child; Just for Kicks; and six 
others. ARGO S 699* $4.98, 699 $4.98. 

Interest: Vigorous new bassist 
Performance: Sidemen superior 
Recording: Very live 

This is the first album by Eldee Young, a 
Chicago bassist and cellist. He plays with 
clarity of line, warm tone, and persuasive 
intensity, lie explores a somewhat wider 
range of material than many modern 
jazzmen. Here, for example, Young 
moves from When Johnny Comes March-
ing Home and John Henry through sev-
end ballads and riff-built swingers to an 
impressionistic interpretation of Mother-
less Child that opens formally but grad-
ually turns into a raw swinger. 
On the basis of this debut, Young's 

scope of interest is not yet matched by a 
sufficiently individualized and mature 
conception, but he does display a firm 
base for growth. 
Young has chosen his sidemen well. 

Leo Wright on flute, and particularly on 
alto, improvises with fiery, leanly swing-
ing impact. The rhythm section is excel-
lent, especially Mal Waldron's thoughtful 
patterns of accompaniment.  N. H. 

M ARC H 1963 

® 0 GEORGE YOUNG: The Greatest 
Saxophone in the  World! George 
Young (alto saxophone); orchestra and 
chorus, Hugo Montenegro cond. Darda-
nella; Summer Love; Little Girl Blue; 
Venus; and eight others. COLUNIBIA CS 
8681 $4.98, CL 1821* $3.98. 

Interest: Perverse humor 
Performance: Ludicrous 
Recording: Good 
Stereo Quality: Suitable 

George Young, using such set pieces as 
Dardanella, So Rare, and Stranger on 
the Shore, gives a shrieking display of 

freak technique perfectly suited for 
rhythm and blues groups on the Reno-
Tahoe lounge circuit. He is a harsh. 
eclectic melange of Parker, Desmond, 
and concert saxophonists, and once. on 
Summer Love, even manages to suggest 
Johnny Hodges. 
The background orchestra and chorus 

use a combination of clichés and simplifi-
cations of Ray Conniff techniques. Like 
the musician they accompany, the ar-
rangements are almost a definition of bad 
taste. The quality of this music can be 
gleaned from two titles: Flight of the 
Bumblebee Twist and a "classical" ver-
sion of Slaughter on Tenth Avenue. I. G. 

GRAD O 

LABORATORY SERIES STEREO CARTRIDGE $49.50 
Performs Superbly In All Record Changers and Automatic Turntables 

CLASSIC SERIES STEREO CARTRIDGE $37.50 
Performs Superbly In All Record Changers and Automatic Turntables 

SENATOR SERIES STEREO CARTRIDGE $24.95 
Performs Superbly In All Record Changers and Automatic Turntables 

EXPERIMENTAL STEREO CARTRIDGE MK1 $75.00 
Designed For Transcription Tone Arms Only 

ALL GRADO STEREO CARTRIDGES 

PLAY MONAURAL RECORDS 

All Grado Stereo Cartridges are unconditionally guaranteed 

for 1 year and the diamond stylus is guaranteed for 5 years 

against normal wear. 

These guarantees are valid only if the above cartridges are 

used in record changers, automatic turntables and transcrip-

tion tone arms. 

GRADO LABORATORIES INC. 
4614 Seventh Avenue, Brooklyn 20. N.Y. 
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And for use with home recording machines, Columbia Magnetic Recording Tape is 
unconditionally guaranteed to meet the most exacting demands for high quality. 
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Explanation of symbols: 
0 monophonic recording 
ID =stereophonic recording 

4-TRACK CLASSICS 

® BE ET  ) V EN : Piano Concerto No. 
5, in E-flat Major, op. 73 ("Emperor"). 
Rudolf Serkin (piano); New York Phil-
harmonic, Leonard Bernstein cond. Co-
LU MBIA MQ 489 $7.95. 

Interest: Basic Beethoven 
Performance: Imposing 
Recording: Faulty transfer 
Stereo Quality: Unbalanced in part 

Many will prefer Serkin's bold and ma-
jestic "Emperor" to the other two out-
standing tapes by Van Cliburn (RCA 
Victor FTC 2081) and Leon Fleisher 
(Epic EC 807). It falls between the two, 
being neither as volatile and spontaneous 
as Cliburn's nor as controlled as Fleish-
er's. My own preference is for the latter. 
The Columbia recording, for all its bril-
liance and robust presence, is technically 
impaired by noticeable print-through at 
the beginning of the first sequence and 
high-frequency flutter at the beginning of 
the second. That channel on the tape 
submitted for review was also weak on 
the rewind side, so that the piano, which 
is unusually prominent anyway, booms 
out on the right.  C. B. 

RECORDING OF SPECIAL MERIT 

0 DEBUSSY: Prelude to the After-
noon of a Faun; Nocturnes: Nuages, 
Fetes. RAVEL: Rapsodie espagnole; 
Pavane pour une infante definite. Lon-
don Symphony Orchestra, Pierre Mon-
teux cond. LoNnorr LCL 80108 $7.95. 

Interest: Impressionist masterworks 
Performance: Greatest 
Recording: Tops 
Stereo Quality: Superb 

If there are finer aural realizations of the 
poetic essence of Claude Debussy's musi-
cal language, I have yet to hear them. 
For me these remarkable recorded per-
formances under the patriarchal and 
magically eloquent baton of Pierre Mon-
teux represent the ultimate. Here is no 
straining for highly colored effect, but 
rather a superb blend of intuition and 

M ARCH 1963 
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intellect to the artistic end of a flawless 
balancing of orchestral timbre and mu-
sical architecture. The visual and sensu-
ous evocations of Debussy's tone poetry 
become almost palpable here: the listener 
appreciates afresh the wondrous imagi-
native genius that produced these scores. 
The recorded sound achieved by Lon-
don's engineers is on a par with Mon-
teux's artistic achievement. 
The more externalized expression of 

Ravel fares superbly on this tape, with 
Monteux emphasizing the formal state-
liness of the Spanish dances in the Rap-
sodie, and bringing to the abused Pavane 
dignity and genuine poignancy. 
Without question, this tape holds some 

of the finest performances of the French 
impressionist orchestral literature ever to 
be recorded. D. H. 

0 HAYDN: Missa in Tempore Belli 
(Mass in Time of War). Netania Dav-
rath (soprano), Hilde Rossl-Majdan 
(contralto), Anton Dermota (tenor), 

PIERRE MONTEUX 

from Italy toward Vienna at the time of 
its composition (1796), is a felicitous, in-
formal piece composed for the same Es-
terhazy prince for whom Beethoven com-
posed his Mass in C, Op. 86. The soloists 
have little to do, but of the four here 
Walter Berry distinguishes himself par-
ticularly in the Qui tollis. The singer 
from whom the most might have been 
expected, Israeli soprano Netania Day-
rath, is disappointing, and the idea of 
isolating her in the quartets was ill-ad-
vised. The chorus and orchestra carry out 
their assignments with diligence and care 
under WOldike's direction, and the re-
cording serves them adequately. The solo 
trumpet is too loud and the winds a little 
weak, but this is the first Haydn Mass on 
tape and as such is welcome, whatever 
its shortcomings.  C. B. 

0 MASSENET: Wert her (excerpts). 
Rosalind Elias (soprano), Charlotte; 
Cesare Valletti (tenor), Werther; Ger-
ard Souzay (baritone), Albert. Rome 

or 

5 

Ultimate eloquence for Debussy's tone poetry 

Walter Berry (bass); Vienna Chamber 
Choir and Vienna State Opera Orches-
tra, Mogens Woldike cond. VANGUARD 
VTC 1649 $7.95. 

Interest: Not-so-bellicose Haydn 
Performance: Studied 
Recording: Fair 
Stereo Quality: Marked 

Haydn's Mass in Time of War, so titled 
because Napoleon's armies were moving 

Opera House Orchestra, Rene Leibowitz 
cond. RCA VICTOR FTC 2120 $8.95. 

Interest: Welcome sampler 
Performance: Viable 
Recording: Clean 
Stereo Quality: OK 

Believe it or not, this is the first tape of 
French opera in the catalog. Even Car-
men is missing, an opera that takes to 
excerpting better than Werther does. In 
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You'll find this Digest a highly useful guide in selecting tapes for your library. And you can get 

it free. Just purchase two stereo tapes from your participating United Stereo Tape dealer from 

the following labels: ABC-Paramount. Atlantic, Col-Pix, Impulse, Kapp, London, MGM, Richmond, 

UST Samplers, Vanguard, Verve, Warner Bros., Westminster and World Pacific. Each of these 

tapes has a catalog-request card enclosed. Send two of these cards, or one card and $1.00 

(cash, check or money order) in an envelope to: "Digest Offer," United Stereo Tapes, 88 Lle-

wellyn Ave., Bloomfield, New Jersey. You'll also receive a free UST catalog, listing over 900 

stereo tapes, and a new release list. Offer expires March 31, 1963. STEREO IS BEST ON TAPE 
CIRCLE NO.  73 ON READER SERVICE CARD 

...INEXPENSIVELY, CONVENIENTLY, 

QUICKLY 

NO"AGREE TO PURCHASE" 
OBLIGATION and CHOOSE 
THE RECORDS YOU WANT 
Our special membership plan enables 
you to buy your records at cost price 
. Classical, popular, jazz, show hits 

folk, etc. — Monaural and Stereo. 

Citadel is a unique kind of record club 
that features: 
• No  "agree  to  purchase" obligations. 
Buy as few or as many records as you 
want, when you want them . . . the 
choice is yours. 

• No "preselected" record list. You 
choose the records you want from 
catalog containing virtually all artists 
and all labels. 

• No "list price" purchases. You never 
pay more than the club price. 

• Periodic specials. Outstanding buys are 
made available periodically, and again, 
you are under no obligation to purchase 
any of these specials. 

• Pro mpt  service,  Many orders  are 
shipped the day received . . . rarely 
later than the next several days. 

We invite you to join thousands of other 
Citadel members who are purchasing their 
records at cost price, are enjoying corn-
plete freedom of selection and have not 
obligated themselves  in  any way. For 
complete details write.... 

CITADEL RECORD CLUE 
SAS Fifth Ave. Dept. 5 N•ve York 17, N. Y. 

CIRCLE NO, 24 ON READER SERVICE CARD 

I I S 

If you've recently changed your address or 

plan to in the near future, be sure to notify 

us at once. Place magazine address label 

here and print your new address below. 

NAME   

ADDRESS 

CITY  

NEW ADDRESS: 

PLEASE PRINT 

ZONE .STATE 

MAIL COPIES TO NE W ADDRESS STARTING WITH 

ISSUE. 

If you have any other questions about your 

subscription be sure to include your maga-

zine address label when writing us. 

Mail to: HiFi/ STEREO REVIEW, 434 So. 

Wabash Avenue, Chicago 5, Illinois 

the case of the Massenet opera, a collec-
tion of highlights can be misleading, be-
cause the musical passions involved ap-
pear to be more heroic, the tensions more 
highly charged, than they actually are 
in the work as a whole. Yet the present 
recording is welcome for what it offers. 
Miss Elias may be a little beyond her 
depth stylistically, and Mr. Valletti may 
now and then encounter some difficulty 
above the staff, but both convey the dra-
matic qualities of the score with con-
viction and assurance. Mr. Souzay's 
contributions are beyond reproach. The 
only serious technical flaw is the sequence 
break, which occurs in the middle of 
Charlotte's letter scene. The interruption 
was necessary on the disc, but surely it 
could have been avoided in the tape edi-
tion. A brief synopsis of the plot is pro-
vided, but no texts.  C. B. 

MOZART: Piano Concertos: No. 21, 
in C Major (K. -167); No. 23, in A Ma-
jor (K. 488). Artur Rubinstein (piano); 
RCA Victor Symphony Orchestra, Al-
fred Wallenstein cond. RCA VICTOR 
FTC 2123 $8.95. 

Interest: Mozart masterpieces 
Performance: Virtuosic 
Recording: Good enough 
Stereo Quality: Satisfactory 

The slim literature of Mozart piano con-
certos available on tape gets a welcome 
expansion with these two firsts represent-
ing the composer at the peak of his ma-
ture creativity. It is in the predominantly 
lyrical A Major Concerto, which has 
been in his repertoire for thirty years and 
which he has here recorded for the third 
time, that Rubinstein excels. The first 
movement flows along with effortless 
ease; the slow movement is set forth 
with surpassing tonal beauty and result-
ing expressive poignancy; the finale spar-
kles like vintage champagne. 
It is in the expansively festive first 

movement of K. 467 that Rubinstein 
comes something of a cropper stylisti-
cally. The virtuoso approach here rather 
tends to overshadow the genuine sub-
stance of these splendid pages, and Ru-
binstein's own rather flashy cadenza 
unhappily underlines the somewhat su-
perficial and monochromatic character 
of his interpretation. With the slow move-
ment, however, things are set to rights 
once more, thanks to the ravishing tonal 
beauty of Rubinstein's pianism. The fi-
nale rips along at a whirlwind clip, but 
Rubinstein's light-fingered dexterity 
makes it sound utterly effortless. 
Alfred Wallenstein's accompaniments 

are thoroughly able and idiomatic, and 
the recording job generally satisfactory— 
though the stereo spread seems rather 
wide in relation to the depth perspective 
heard through my speakers. D. H. 

(Continued on page 120) 
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inte. for by Virzi, beve - y hills 

Captured by Concord: Sound Devotion. 
Musical moments will live a lifetime with 

the Concord 550. Designed for the connois-
seur of sound, ,t incorporates all the quality 
features so vita' to professional tape record-
ing and play back. 
TRANSISTOF.IZED... Transistorized pre 

amplifiers of the Concord 550 assure 
greatest operation reliability together with 
freedom from heat, noise and hum. 
It offers all push button controls, three 

speeds, sound-on-sound recording, two VU 
meters. and 6' speakers which can be sepa-
rated for full stereo effect. 
The Concord 550 is the ideal recorder for 

operation thru the amplifier and speakers 
of a high fidelity music system, or as a 
completely self-contained stereo system. 

Irma, mommenn.  • ___ 

4 11111110.  Al r  I 

Il k' 

\ 

for Connoisseu r:3 of Sou ;01 

CONCORD 550 
!CONCORD  ELECTRONICS CORPORATION 

809 NORTH CAHUENGA BOULEVARD, DEPT. F, LOS ANGELES 38, CALIF. 

Recoraig from multiplex tuners is perfect 
with the transistor Model 550. 

Priced less than $320* 
Concord 550 tape deck version of Model 650 

especially fitted for easy custom installation. 
Priced less than, $230* 

CONCORD no—Hi fidelity monaural 
recorder with push button controls, 
3 speeds. varisync fluIter-free drive 
motor. dynamic microphones, cue and 
edit button and audio sync accessory 
for home movie sound. 

Priced less than $150• 

CONCORD 890—Finest 4-track stereo 
recording and play back. Professional 
3-head design, sould-on•sound 
recording, 10 watt amplifier, comput-
er;zed channel indicator, dual cathode 
follower.lcw impedance outputs. Two 
VU meters, three speeds push button 
operation.  Priced less than $400• 

'See your dealer for his price today 
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ALL TAPE 

HEADS WEAR OUT! 
Is head wear causing 
you to lose the 
clean, crisp sound 
which only tape 
can give you? 
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new head 
replacement 
program 
solves head 
wear problems! 
There's no such thing as 
a %%car-proof tape head. 
No matter who made the 
heads for your recorder... 
e%entually they will wear out! 
When this happens, sound 
quality suffers... violins, casta-
nets, triangles and cymbals are 
muffled or blurred. 
Get the most from your invest-

ment in tape equipment by insisting 
on Noa-raosics correctly matched re-
placements for worn tape heads. 
NORTRONICS heads are selected by the 
nation's top manufacturers for use on 
their better recorders because of their 
premium quality, excellent performance 
and long life. 

Have your tape heads checked for wear! 

Now —for the first time — your Hi Fi 
dealer, Radio/TV serviceman or cam-
era store can check the tape heads on 
your recorder and supply you with the 
correct NORTRONICS Replace ment 

Heads and "Quik-Kit" mounting hard-
ware. Easy to follow detailed drawings 
and instructions speed up installation! 
Replacements for more than 250 popu-
lar models are now available — with 
more to come! 
If your local dealer or serviceman 

can't supply you, ask Noargowics for 
the name of your nearest source. 

M O ST C O M PLETE  LI N E 

O F  C O N VE R SI O N  KIT S 

In  ad dition. 
NOR TR O N ICS 
provides the 
most co mplete 
line of kits for 
converting mono-
phonic and 2 
track stereo to 4 
track stereo. 

"Music Sounds Best on Tape — 
Tape Sounds Best on Nortronic Heads' 

-71zettizoniu--  ( 

L 8129 West 10th Ave., North 
Minneapolis 27, Minnesota. 

...0*— ---....  ....--  ,„...---
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® J. STRAUSS, JR.: Waltzes: Vienna 
Blood; Artists' Life; Roses front the 
South; Thunder and Lightning Polka, 
JOS. STRAUSS: My Life is Love and 
Laughter. Chicago Symphony Orchestra, 
Fritz Reiner cond. RCA VICTOR FTC 
2093 $8.95. 

Interest: Vintage Strauss 
Performance: Calculated 
Recording: Loud and brilliant 
Stereo Quality: Realistic 

The repertoire here is splendid, including 
the not overrecorded Artists' Life and 
Roses from the South, as well as Josef's 
beautiful Lebenslauf Waltz. Unhappily, 
Reiner's treatment of these wonderful 
dance poem-symphonies lacks Viennese 
heart and lift. There are distressing bits 
of cuteness in some added touches of 
orchestration, not to speak of the vulgar-
ity displayed in the closing strains of 
Roses from the South and My Life is 
Love. 
Fortunately, Vienna-waltz aficionados 

can turn for genuine satisfaction to the 
excellent tapes of Willy Boskovsky, either 
with the Vienna Philharmonic (London 
LCL 80039/80015) or with his delightful 
chamber ensemble (Vanguard 1634). 

D. H. 

REC ORDING  OF  SPECIAL  MERIT 

0 WAGNER: Tannhauser: Overture 
and Venusberg Music. Rienzi: Over-
ture. Der Fliegende Hollander: Over-
ture. Singverein der Gesellschaft der 
Musikfreunde and Vienna Philharmonic, 
Georg Solti cond. LONDON LCL 80109 
$7.95. 

Interest: More bite-size Wagner 
Performance: Grand 
Recording: Very good 
Stereo Quality: Spacious 

Orchestral excerpts from the operas of 
Wagner are not in short supply on tape, 
but these, conducted by a proved master, 
must certainly rank among the very finest 
yet recorded. The sound is glorious, ex-
cept for some unavoidable thickening of 
texture in the Flying Dutchman Over-
ture. Here Solti's somewhat slow tempos 
help considerably in clarifying detail 
without dissipating the inner momentum 
of the music itself. The Rienzi Overture, 
on the other hand, moves along at a fine 
clip, with vigor and assurance. Since the 
Tannhauser Overture of 1845 is played 
in full, with the reprise of the Pilgrims' 
Chorus at the end, the listener has the 
curious sensation of returning to the mid-
dle of the Overture when, after a short 
pause, the Venusberg Music starts on a 
new band. Each may therefore be as-
sayed apart from the other, which is 
seldom the case in collections of this 
kind. But if this music is to occupy the 

whole of one sequence, as it does here, 
the intezrated version is preferable. C. B. 

COLLECTIONS 

() HEROIC MUSIC FOR ORGAN, 
BRASS, and PERCUSSION. E. Power 
Biggs (organ); New England Brass En-
semble. COLUMBIA MQ 486 $7.95. 

Interest: Baroque spectccular 
Performance: Noble 
Recording: Superb 
Stereo Quality: Marked 

The second sequence on this reel is de-
voted entirely to Telemann's Heiden-
musik, a dozen little marches portraying 
the sterling qualities of an imaginary 
hero—his honor, his bravery, his gentle-
ness, and the rest. It possesses a certain 
quaintness and charm. But the first se-
quence is truly stunning in its impact. 
The short fanfares, trumpet tunes, and 
airs by four composers writing in Eng-
land shortly before and after the turn of 
the eighteenth century are truly heroic in 
sound and substance, from the lofty in-
troduction from a Voluntary by Croft 
for organ alone to the galvanizing trum-
pet flourishes in Purcell's Martial Air. 
Mr. Biggs, who did the orchestrations for 
three trumpets and two trombones ac-
companying the organ at Harvard's 
Busch-Reisinger Museum, and Daniel 
Pinkham, who scored for percussion, did 
a princely job. Aside from some print-
through between selections, the recording 
cannot be faulted. Stereo directionality 
is fully exploited, particularly in the dia-
logues between the brass on either chan-
nel, and the sound is vividly realistic. 

C. B. 

REC ORDING  OF  SPECIAL  MERIT 

®  MAI M  1L MASTER PIECES: 
Jannequin: Ce moys de may; La Bat-
taille de Marignan; Au joly bois. Lassus: 
Mon coeur se recommande a vous; Ma-
lona mia cara. Marenzio: Scaldava il sol. 
Monteverdi: Baci, soavi, e can; Ecco 
mormorar l'onde; Non pill guerra! Pi-
etate!; Sfogava con le stelle. Byrd: Lul-
laby, My Sweet Little Baby. Morley: 
Now is the Month of Maying. Tomkins: 
When David Heard that Absalom Was 
Slain. The Deller Consort. VANGUARD 
VTC 1652 $7.95. 

Interest: High Renaissance riches 
Performance: Elegant 
Recording: Close-up 
Stereo Quality: Adequate 

Fifty minutes of five-part vocal music 
is a lot to take at one sitting, but this 
tape, heard three or four numbers at a 
time and with close attention to the 
printed texts, is one of the gems of the 

(Continued on page 1?2) 
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(the very same super-quality sound tape available to you!) 

begins with RCA Red Seal Magnetic Tape 

The world's greatest artists are recorded on 
RCA Victor Red Seal Records. And the first-
generation source of this great sound is RCA 
Red Seal Magnetic Recording Tape—the same 
super-quality tape you can obtain(and should 
demand!) wherever you buy recording sup-

MARCH 1963 

RED SEAL. 

plies. No matter what the job, for the unqual-
ified best in home recording always specify 
RCA RED SEAL MAGNETIC TAPE. Also ask 
your dealer about the economical "Vibrant 
Series" Sound Tape —the high quality, low-
cost magnetic tape, in all standard reel sizes. 

The Most Trusted Name in Sound 

RADIO CORPORATION OF AMERICA 
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Emerson Radio 

A spacious hand-rubbed solid walnut enclosure as-
sures richer tones in the SS500 stereo tape recorder. 
Finished front and back, this table model high fidelity 
instrument looks better and sounds best anywhere. 
Here's more reasons why: • 25 watt audio power out-
put • Exclusive Simul-Track for.simultaneous record/ 
play • Public address facilities • Two 6" woofers, two 
3" tweeters with crossover network • 4-track stereo 
monaural record , play • 3 speeds • Digital counter 
• Illuminated VU meters • Pushbutton controls • 
Automatic shutoff • 2 deluxe microphones 

Write for Complete Specifications 

ricrmxim igx.iFit ,40 ,® A merica's Leading Tape Recorder Specialist 

Division of Emerson Radio Inc.  680 FIFTH AVENUE, NE W YORK 19, N. Y. 

Send HiFi/Stereo Review 

Every Month 

1-11FI/Sternt) 

QS? 

Check one: El 3 years for $1 2 

2 years for fa  0  1 year for $ 

IN THE U. S., and POSSESSIONS 

0  Pay ment Enclosed ID Bill M e 

Foreign rates: Canada and Pan American Union coon 

tries, add 5.50 per year: all other foreign countrie , 
add 51.00 per year. 

na me  

address  

city  

state 

M oll to: 

zone _ 

HIFI/STEREO REVIE W 
Dept.  7303 

434 S. Wabash Ave.  Chicago 5, III. 

1 22 

 RE' 
AND SPECIFICATIONS 

24" wide, 10" high, 9" deep; 8" high compliance woofer; 3" hardened 
tweeter cone; coaxial wound 1" voice coil; silicone treated edge allows 
for 3/4 . cone displacement; Alcomax Ill 1.1b. 5.oz. magnet! 10.000 gauss 
flux density; II ohm impedance; zero external magnetic field; 40.18.000 
cps; up to 30 watts power capacity; 1450 cubic inch volume; filfieglaSS 
acoustic dampening; matched for stereo. Selig wood—not a composite. 

ORDER NO W to insure prompt delivery! Thin remarkable speaker it  _ 
probably the best investment you'll ever make in hi-fi equipment! Price  CITY 4 
- -$19.95 F.O.B. factory. Shipping weight 18 pounds. 

I
• Outperforms speakers costing 
five times more 
• Three year warranty against 
manufacturing defects 

II • Complete satisfaction or your money back 

the KENT $1fl05 
all new... all wood 

only 

Anglo American Acoustics Ltd. 
129 Maryland Ave., Freeport, New York  HI 3-63 

Gentlemen: Enclosed is my check for $  
Please ship me  "Kent" natural wood cabinet 
speaker(s) at $19.95 each. 
I UNDERSTAND THAT THESE SPEAKER SYSTEMS ARE 
GUARANTEED AND IF I AM NOT COMPLETELY SATISFIED 
I MAY RETURN FOR A FULL REFUND WITHIN TEN DAYS 
AFTER RECEIPT, 

N A ME   

A DDRESS   

Z ONE  STATE   
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format. 
For flawless wedding of fine poetry 

with superb music there was nothing to 
equal the madrigal and chanson master-
pieces of the Renaissance until the great-
est  lieder of Schubert,  Schumann, 
Brahms, and Wolf three centuries later. 
Alfred Deller and his colleagues have 
assembled an ideal introduction for those 
still unfamiliar with the chanson and 
madrigal idiom. Here we have simple 
pieces by Morley and Lassus, passionate 
outbursts such as Monteverdi's Sfogava 
con le stelle, the refinement of Marenzio, 
the delightful pictorialism of Jannequin's 
sixteenth-century counterpart of Tchai-
kovsky's 1812 Overture, La Battaille de 
Marignan. While we might wish for a 
bit more virile assertiveness in Janne-
quin's battle piece, the rest of the pro-
gram is performed with the most elegant 
perfection of phrasing and sensitively ex-
pressive dynamics. 
The microphoning of the singers is 

rather close-up, and a certain amount of 
intermodulation distortion showed up in 
playing back the review tape, but this was 
alleviated by careful adjustment of vol-
ume and bass controls. 
This is no tape to be listened to in an 

offhand manner, but rather under condi-
tions of quiet and concentration. D. H. 

® MUSIC FOR MULTIPLE OR-
CHESTRAS. Beethoven: Battle Sym-
phony (" Wellington's Victory"), Op. 91. 
Orff: Entrata after William Byrd. Gabri-
eli: Canzon in Primi Toni. Vienna State 
Opera Orchestra, Hermann Scherchen 
cond. WESTMINSTER WTC 156 $7.95. 

Interest: Fun and games 
Performance: Satisfactory 
Recording: Very good 
Stereo Quality: Distinct 

Most of the music on this reel is pure 
rubbish, yet it admirably serves to dem-
onstrate stereo techniques applied to 
works that stand, in turn, to be signifi-
cantly enhanced by them. Most effective 
are the selections in which the opposing 
instrumental forces are clearly separated, 
Gabrieli's Canzon and Beethoven's piece 
d'occasion celebrating Wellington's vic-
tory over the French at Vittoria. Orff's 
stultifyingly dull evocation of Byrd em-
ploys five orchestral ensembles, none of 
which emerges as a distinct entity. The 
performances are passable. The recorded 
sound, despite some background noise 
and occasional pre-echo, is clean and dy-
namically substantial.  C. B. 

® 1001 NIGHTS IN VIENNA. 
Johann Strauss, Jr.: Feuer Jest Polka, 
Op. 269; Kaiser Waltz, Op. 437; Jokey 
Polka, Op. 278; Wo die Zitronen bliihn 
Waltz, Op. 364; Napoleon March, Op. 

(Continued on page 124) 
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in your concerto? 

Frac rfaofortis\sim 

... then "bargain" recording tape's no bargain! 

No doubt about it! Something's wrong with record-

ing tape that carries a bargain-basement price, an unknown 

name. They're sure signs the tape would flunk some or many 

of the more than 100 quality tests that "SCOTCH" BRAND Re-

cording Tapes are required to pass to assure flawless sound. 

Coating and backing thicknesses of "ScarcH" Recording 

Tapes, for example, are held to microscopic toler-

ances—especially important in today's 4-track 

stereo. This uniformity not only guards against 

crack-ups in sound, it assures wide dynamic 

range, identical full fidelity recording properties 

throughout every reel, reel after reel. 

High potency oxides used in "Sco-rcti" Tapes 
permit thinner, more flexible coatings that make 

intimate head-to-tape contact a certainty for 

maximum frequency response. Exclusive Silicone lubrication, 
impregnated throughout the oxide coating, ensures smooth 

tape travel. This completely dry lubricant protects recorder 
against head wear and actually extends tape life. For your 

recording and listening pleasure, step up to the tape profes-

sionals prefer: "ScoTcH" BRAND. 

On SCOTcHe BRA ND Recording Tape, 
you hear it crystal clear! 

 *. AND THE PLAID DES.39  ARE RCOISTIRED TRA•g AAAAA OF 

NiNNE9OTA ',IR MO A NANUFACTUR,N0 CO.  ST. PAUL 19, MINN. EXPORT  99  EARN 

Avg., DI M YORK. CANADA • LONDON, ONTARIO. C 1913, Ill 00. 

rn 
Magnetic Products Oivisicm 3 COMPANY 
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Tape Handling with 
the Tender Touch 

THE VIKING 86 ST E R EO 
CO MPACT 

A "one-hand" control does it all, with 
no tape breakage or stretch. Outer 
circular control for fast forward and 
rewind. Inner bar for cue and play 
functions. "Erase-Protek" hot button 
is integral in controls. So simple this 
recorder can be operated in the dark. 

Feature for feature, 
your best tape 
buy is Viking! 

WRITE FOR FREE 
TECHNICAL DATA 

AUDIOPHILE 
NET $324.50 

—•••••1 

•  • 

SO COMPACT 
it mounts in the sa me space as a 
record player  performs equally 

well upright or horizontally. 

ng OF MINNEAPOLIS, INC. 
9600 ALDRICH AVE. SO. 

MINNEAPOLIS 20, MINN. 
CIRCLE NO. 76 ON READER SERVICE CARD 

ROCK 
OTIOM 

GET 

OUR 

QUOTE 

STEREO • HIGH FIDELITY 

PRICES 
PLUS THESE RABSONS EXTRAS 

• Established 1905 — 58 Years of Reliability 
• Franchised Protection — Plus 
• Rabsons Special Six Month Guarantee 
• Easy Payment Plan — up to 24 Months to Pay 
• Each Component Double Packed to Insure 
Safe Arrival ... At no extra charge 

• Rabsons Sells ONLY Factory Fresh Merchan-
dise in Original Factory Sealed Cartons 

SO WRITE RABSONS 
Whatever your HI-F I requirements and receive 

FR A $1.00 genuine Miracle Rec-
ord Cleaning Cloth with 
EVERY Quotation from Rab-
sons on a component or sys-
tem of your choice 

R A B S O N S "57 ST. INC. 

119 West 57th St., New York 19, N.Y. 
Dpagonally opposofe Corneg , Hall 
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156; Fledermaus Quadrille, Op. 363; 
Tausend und eine Nacht Waltz, Op. 346. 
Johann Strauss, Sr.: Loreley-Rhein-
kliinge Waltz, Op. 154. Carl Michael 
Ziehrer: Fiicherpolonaise. Vienna Phil-
harmonic, Wili Boskovsky cond. Lox-
Dort LCL 80099 $7.95. 

Interest: Alt Wien 
Performance: Idiomatic 
Recording: Very good 
Stereo Quality: Just 

This is primarily another Strauss collec-
tion, but a good one. The Vienna Phil-
harmonic and its concertmaster, Will 
Boskovsky, obviously have this music in 
their bones. The program ranges from the 
lilting but rather run-of-the-mill Loreley-
Rheinklcinge Waltz of the elder Strauss 
to the stately "Emperor" Waltz and 
snappy Jokey Polka of Strauss, Jr., with 
Ziehrer's straight-laced Fiicherpolonaise 
thrown in for good measure. At the out-
set, the Feuerfest Polka, with its more 
than passing references to the Anvil 
Chorus, fosters the impression that a 
stereo spectacular is in the offing. Such is 
not the case, though the recording is ade-
quately directional and full-bodied in 
sound. The title waltz is a tender, evoca-
tive piece, a confection of Austrian 
whipped cream lovingly served. C. B. 

4-TR. ENTERTAIN MENT 

REC OR DI N G  O F  SPECIAL  MERIT 

C§, JOAN IS tEZ: In Concert. Joan Baez 
(vocals and guitar). Babe, I'm Gonna 
Leave You; Geordie; Copper Kettle; 
Kumbaya; and nine others. VANGUARD 
VTC 1653 $7.95. 

Interest: Baez before an audience 
Performance Idiomatic 
Recording: Good 
Stereo Quality: Incidental 

Joan Baez is here recorded before an 
audience, though the notes do not say 
where. The elan that characterizes her 
work on previous reels remains as vital 
as ever. Like an oracle speaking with the 
voice of an invisible deity, Miss Baez sings 
with a kind of impassioned detachment 
onstage or off. She identifies with her 
material completely but never allows her 
own personality to intrude into the simple 
and direct expression of the song. Her 
repertoire this time ranges from lusty 
Child ballads like Matty Groves and 
Geordie to what she fondly describes as 
"the gentlest protest song I know"— 
What Have They Done to the Rain. Be-
tween are samplings of sacred and pro-
fane folklore from an area roughly 
bounded by the Appalachians on the 
north (Black Is the Color of My True 
Love's Hair) and Brazil on the south, 
and laterally by Africa's Gold Coast and 

Bexar County, Texas. The miking in this 
on-the-spot recording is just right, neither 
too close nor too distant for the proper 
aural perspective.  C. B. 

PAUL DESMOND AND GERRY 
MULLIGAN: Two of a Mind. Paul 
Desmond (alto saxophone); Gerry Mul-
ligan (baritone saxophone); Wendell 
Marshall, Joe Benjamin, and John Beal 
(bass); Connie Kay and Mel Lewis 
(drums). All the Things You Are; Star-
dust; Two of a Mind; Blight of the Fum-
ble Bee; The IVay You Look Tonight; 
Out of Nowhere. RCA VICTOR FTP 1172 
$7.95. 

Interest: Two jazz greats 
Performance Well-knit 
Recording: Good 
Stereo Quality: Pronounced 

The playing on this reel, which brings 
together two of jazzdom's leading sax 
players, is easygoing and relaxed. The 
meeting is an informal one. Neither solo-
ist seems hell-bent on outdoing the other, 
as so often happens in encounters of this 
kind, and the results are wholly satisfy-
ing. So is the stereo engineering, which 
has each sax on a separate channel with 
the rhythm section dead center and to 
the rear. The dialogue is fascinating. In 
Stardust and The Way You Look To-
night the melodies are never stated: in-
formed listeners are invited to try their 
friends' ability at guessing what is being 
played. The tune on which Two of a 
Mind is based is not identified.  C. B. 

0 ELLA FITZGERALD: Rhythm Is 
My Business. Ella Fitzgerald (vocals); 
orchestra, Bill Doggett cond. Rough 
Ridin'; Broadway; You Can Depend on 
Me; Runnin' Wild; and seven others. 
VERVE VSTC 278 $7.95. 

Interest: Ella adds another 
Performance: Pro 
Recording: Good 
Stereo Quality: Good 

Add one more winner to the already im-
pressive and steadily growing number of 
tapes by Ella Fitzgerald. She is not one 
who needs a gimmick to face a micro-
phone: she merely sings well, enjoying 
every minute of it, and artist-and-reper-
toire men understandably seem willing to 
let her, whenever she wishes. Do not be 
put off by the word "rhythm" in the title; 
it does not mean that Miss Fitzgerald is 
backed by ping-pong percussion or any-
thing of the sort. The songs on this reel 
are all good, solid swingers, and neither 
Ella nor conductor-arranger Bill Doggett 
attempts to make them more. The big-
band arrangements may sound a little 
old-fashioned by current standards, but 
that sound, as recorded, is superb.  C. B. 

HIFI/STEREO REVIE W 



RECORDING  OF  SPECIAL  MERIT 
Zapateao; Alorno y Verdial; and five 
others. RCA VICTOR FTP 1155 $7.95. 

Recording: Excellent 
Stereo Quality: Distinct 

CI LENA HORNE: Lena Lovely and 
Alive. Lena Home (vocals); orchestra, 
Marty Paich cond. I Concentrate on You; 
I Get the Blues When It Rains; I've 
Grown Accustomed to His Face; I Got 
Rhythtn; and eight others. RCA VICTOR 
FTP 1157 $7.95. 

Interest: Fine collection 

Performance: Vivid 

Record ing Excellent 

Stereo Quality Fully adequate 

Miss Home's powers of projection are 
phenomenal. In this, her fourth reel, she 
really gives all she has, finding at the 
same time all there is to give in what she 
is singing. Ballads like I Understand and 
I Only Have Eyes for You are contrasted 
with a rugged group. Among the best are 
the opening I Concentrate on You, a 
sizzling, sultry treatment of I Get the 
Blues When It Rains, and the classic I 
Ain't Got Nobody. Marty Paich's ar-
rangements are consistently attractive, 
and the recorded sound is superb. C. B. 

RECORDING  OF  SPECIAL  MERIT 

CI CARLOS MONTOYA: The Incred-
ible Carlos Montoya. Carlos Montoya 
(guitar). Zambra; Café de Chinitas; 

Interest: Flamenco guitar 
Performance: Ole 
Recording: Crisp 
Stereo Quality: Nicely focused 

Montoya's second reel, like his first (FTP 
1044), should enjoy a wide following, 
offering as it does an agreeably varied 
flamenco program recorded at a Town 
Hall concert last winter. An added treat 
is the guitarist's glinty Iberian treatment 
of the St. Louis Blues, which he often 
plays as an encore after a night of siz-
zling fandangos and soulful cante jondo. 
The recording, fairly closely miked, con-
veys a marvelous sense of immediacy. 
The subtle magic of the music and the 
truly incredible virtuosity of the man 
making it are faithfully reproduced by 
the recording.  C. B. 

CI STOP THE WORLD—I WANT 
TO GET OFF. (Leslie Bricusse and 
Ant bony Newley). Original-cast record-
ing. Anthony Newley, Anna Quayle, Jen-
nifer Baker, Susan Baker; orchestra, Mil-
ton Rosenstock cond. Lormotst LAN 
85001 $8.95. 

Interest: British import 
Performance: Disarming 

In his notes Mr. Newley says that in 
writing the music and lyrics for this 
latter-day Everyman he and his collabo-
rator tried to keep them "simple . . . and 
therefore readily understood." And they 
are, even to Americans—except for the 
occasional British jargon. "Naturally," 
he continues, "there are some 'situation' 
numbers involved but we'd like to think 
that many of the songs can stand on their 
own feet out of context with the same 
sort of 'bath-tub' appeal with which 
Rodgers and Hammerstein enjoyed so 
much success." There are at least three 
such, a showing even R&H might have 
envied. Two of them are ballads—the 
winsome Once in a Lifetime and the 
popular What Kind of Fool Am I? The 
third, Gonna Build a Mountain, is a 
fine satire of rock-and-roll. All three are 
sung by Mr. Newley himself. In the same 
class, though, is the pleasant duet he sings 
with Anna Quayle, Someone Nice Like 
You. The rest, including Miss Quayle's 
not-so-gentle spoofs of Russian, German, 
and American songs and mores, are per-
haps too dependent upon the visual to 
come across with complete effectiveness. 
The tape is nevertheless a technical tri-
umph, one of the very best for clear, crisp, 
undistorted sound. C. B. 

CO MPARE 
LENGTH ON STANDARD 7- REEL 

BASE 
MATERIAL 

AMERICAN 
TAPE 

ALL OTHER 
BRANDS 

PRICE 

11/2  MIL 
ACETATE 

1500 ft. 1200 ft. Same 

1 MIL 
ACETATE 

2000 ft. 1800 ft. Same 

1 MIL 
MYLAR 

2000 ft. 1800 ft. Same 

1/2 MIL 
MYLAR 
tensilized 

3000 ft. 2400 ft Same 

111V1... 

;1AS 

1500 F 

600 FEET MORE 

z 
A NIF RI C A N 

300 FEET M ORE 

3000 
7 ft 

New "Professional Length" 
BY 

AMERICAN'S new 'Professional Leng h' is developed to satisfy 
the blank tape enthusiast's demand for more tape and more 
playing time on the standard 7 inch reel . . . and at NO increase 
in price. Thanks to "OC-7", a revolutionary new oxide concen-
trate formula, you can buy the finest tape in the world, acetate 
or mylar base, and receive up to 25% more recording pleasure. 

For the name of the AMERICAN tape dealer nearest you, write to the 
address below. 
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FIDELITY 1611 - 
AUDIO 

THE HIGHEST STANDARD IN HIGH FIDELITY 

NE W RELEASES! 
NOW AVAILABLE AT YOUR RECORD SHOP 

Audio Fidelity's List Pfices: 
STEREO: $5.95 (DFS, AFSD) 
MONO: $4.98 (DFM, AFLP) 

For your FREE catalogs of 
records and tapes, write: 

AUDIO FIDELITY INC. 
770 Eleventh Ave., 61 e'w York 19, N.Y. 

NO W ON 

DAUNTLESS 
3 diiiisioh of Audio ridejity Rec.'.. 

new talent... 
new look... 
new sound!! 

HOW LOW CAN 
YOU GO? 

ROZ CRONEY, Queen of the Limbo— 
The final note on the Limbo is under-
scored by this inspirational perform-
ance.  Includes:  BAGPIPE  LIMBO, 
LIMBO LIKE ME, DOGGIE IN THE 
WINDOW LIMBO, LOOP-DE-LOOP 
LIMBO,  KA-CHINK LIMBO, WHAT 
MAKES THE LIMBO ROCK? HOW LOW 

CAN YOU GO? ETC. 
DM 4309/DS 6309 
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• 

PARIS WITH LOVE 
JO BASILE, his Accordion & 

Orch. — Back again in his native 

element weaves his magical spell 
with: Autumn Leaves, Mon 

Coeur, Petite Fleur, Conversa-

tion, Docks Of The Seine, Speak 

To Me Of Love, others. 

AFLP 1938/AFSD 5938 

Somewhere 
In The Night 
TERI THORNTON ... "the great 
new jazz singer of our time. Rich, 
vibrant voice, sensitive and alert to 
the subtleties of a lyric."... 
Beautiful title song set to the theme 
of the TV series, "Naked City". 
Also: I've Got Your Number, Sere-

nade In Blue, etc. 

DM 4306/DS 6306 

THE IRRESISTIBLE 

GOSPEL 
CHORDS 

Sister Louetta Williams and her 5 

Beautiful Children (ages: 7-13) 
bring great charm and appeal to all 
listeners with these fine gospel se-
lections: I Couldn't Keep It To My-

self, Yes, We're Troubled, I Need 
Thee, I Shall Not Be Moved, Come 

Out Of The Wilderness, etc. 

D M 4305/DS 6305 

CVA (N)"Enterprise" 
SOUND EFFECTS 
THE FASCINATING OPERA-
TIONS ABOARD AMERICA'S 
FIRST NUCLEAR POWERED AIR-

CRAFT CARRIER! 
Aircraft launchings and landings of bombers, 
fighters, reconnaisance and transport planes 
Suspenseful emergency landigg. Engine 
room sounds and deck operatiors. 

DFM 3014/DFS 7014 

Sound Effects, Vo1.4 
ANOTHER EXCELLENT ADDITION 
TO AUDIO FIDELITY'S OUT-

STANDING SOUND SERIES. 

Submarine maneuvers aboard the USS 
Cubera: torpedo launch, diving alarm, 
close hatches, up periscope, ventilator 
blowers, genercl quarters. Gymnasium 
sounds: punching bags, skipping rope, 
sparring. Also: crickets, rock slide, rat-
tlesnake, many more. 

DFM 3015/DFS 7015 

YOU AIN'T HEARD 

NOTHIN' VET 
SAL SALVADOR and his Colors :n 

Sound Orch. 

SHERYL EASLEY, Vocalist 

Larry Wilcox, Arrange-
Stirring, foot-tappkg, head-wagging beat 
and a GREAT big band sound! Space W altz; 
Boato;  Ambulating, Love,  You  Are Here; 
Another Page; Colors In Sound; ?he Old 

Gnu. others. 
DM 4307/DS 6307 

The Country & Western Sound cf 

JAZZ PIA NOS 
STEVE KUHN & HERBIE Hi4N-
COCK. Arr. & Cond. by Ed Sum-
med in. A jazz piano due to challenge 
the position of current top virtuosos! 
Their modern jazz interpretations 
bring new life to C & W standards. 
Includes: Beautiful Brown Eyes, 
Navaho Trail, Hang Your Head /n 
Shame, Down In The Valley, Care-

less Love, others. 

DM 4308/DS 6308 

Dauntless List Prices: MONO: $3.98 (DM), STEREO: $4.98 (DS) 
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IlIFI tereo 
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Revie wed by STANLEY G REEN • N AT HE NT OFF • PA UL K RES H 

Explanation of symbols: 

• =monophonic recording 

0 =stereophonic recording 

• =mono or stereo version 
not received for review 

® MICHAEL BROWN: Alaums  
and Excursions. Michael Brown (vo-
cals); orchestra, Arnold Goland cond. 
Run to Your Momma; Zion; Lost in the 
Woods; and nine others. IMPULSE AS 24* 
$5.98, A 24 $4.98. 

Interest: Modern folk songs 
Performance: Expert 
Recording: Beautiful 

There is sophistication and impressive 
range in the folk songs written by Michael 
Brown. That the composer-lyricist is a 
first-rate interpreter of his own works 
helps, too, and he makes this compen-
dium an almost continuously delightful 
one. By now you might be familiar with 
The John Birch Society and Lizzie Bor-
den, still two of the best, but equally as 
strong are the shanty-type Run to Your 
Momma, the Olde Englishe Blood Red 
Rose, and the stirring account of the 
Mormons' trek called Zion. There is no 
question but that Mr. Brown is an origi-
nal and diverting talent. S. G. 

0 VIC DAMONE: Young and 
Lively. Vic Damone (vocals); orchestra, 
Johnny Williams cond. Serenade /n 
Blue; Imagination; Solitude; and nine 
others. COLUMBIA CS 8712 $4.98, CL 
1912* $3.98. 

Interest: Standard ballads 
Performance: Tremendous appeal 
Recording: Fine 
Stereo Quality: Very good 

At thirty-four, Vic Damone might qualify 
as being young, but there is nothing very 
lively about this recital of some of the 
most tender romantic expressions in pop-
ular music. I have long felt that Mr. 
Damone seems ill at ease with up-tempo 
numbers. But give him a heartfelt ballad 
and he is unquestionably one of the most 
accomplished singers today. Seldom has 
he revealed such expressive power as 
here, and his phrasing and timing would 

be hard to beat. Johnny Williams's or-
chestra supports him nobly. S. G. 

® 0 KEVIN GAVIN: Hey! This Is 
Kevin Gavin. Kevin Gavin (vocals); or-
chestra, Mundell Lowe cond. Let There 
Be Love; As Long as I Live; The First 
Time You Love; and nine others. PAR-
KER PLP 810 S $4.98, PLP 810 $3.98. 

Interest: Standards plus Gavin's own 
Performance: Welcome newcomer 
Recording: Satisfactory 
Stereo Quality: Adequate 

I hope there is room today for a singer 
with a warm, legitimate voice who re-
spects a song lyric and knows the differ-
ence between projection and distortion. 
Kevin Gavin's voice may not be the most 
potent instrument around, but he is surely 
an exceptionally intelligent interpreter. 

I.ENA HORNE 

Glittering standards by a formidable stylist 

In addition to well-chosen standards, 
Gavin offers five of his own songs, which 
show him equally adept at writing and 
singing. I also like Mundell Lowe's or-
chestral backing.  S. G. 

R EC O R DI N G  O F  S PECI AL  M ERIT 

• 0 LENA HORNE: Lena ... Lovely 
and Alive. Lena Horne (vocals); orches-

tra, Marty Paich cond. I Concentrate on 
You; I Surrender, Dear; I Understand; 
I Let a Song Go out of My Heart; I Ain't 
Got Nobody; I Only Have Eyes for You; 
and six others. RCA Vicron LSP 2587 
$4.98, LPM 2587* $3.98. 

Interest: Standards made specialties 
Performance: Compelling 
Recording: Fine 
Stereo Quality: Tops 

Lena Home's highly lacquered approach 
to popular songs has seldom been better 
displayed than in this release. Repudiat-
ing the excesses that have frequently 
marred her performances before audi-
ences, she emerges here a supreme tech-
nician with an unerring ability to extract 
meaning from her material. She is, of 
course, very much the stylist, but her in-
terpretive art is so formidable that even 

a 
6 

the most ordinary lyric takes on special 
meaning, and her reedy yet vital voice 
manages a wide variety of musical ex-
pression with ease. And she can build to 
a climax in such a compelling manner 
that the listener is ineluctably swept 
along with her. 
This recording holds a dozen stand-

ards, all chosen because their titles begin 
with the first person singular. Doubtless 
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the fact that all twelve arc well known Sinatra, a vocalist of rare taste and 
PUT n enrnurn k 
tau m aruinLn 

SYSTEM 
IN TWO? 

-esti 
NOT ANYMORE! Now experience true stereo 
and separation without the usual struggle of 
shifting dual enclosures to obtain a stereo 
effect. 
American Sintronics has critical speaker place-
ment built right into the heart of its single 
enclosure STEREO MULTIPLIER SPEAKER SYS-
TEMS. The.design of its new Trisonic speakers 
and built-in speaker placement virtually multi-
plies the stereo effect as well as the tonal 
qualities of your most demanding recording. 
There isn't any rule to follow (save those you 
have for taste and decor) to achieve optimum 
stereo effect... just plunk the single en-
closure down anywhere in the room and— 
Voila!—true stereo without the slightest ad-
justment of the speaker enclosure. 
Hard to believe? Convince yourself, hear this 
fantastic speaker system at your dealer to-
day. Prices start at $159.95 for Model 220, 
shown above, in Walnut. Blond or Mahogany. 

A MERICAN 

55 East Merrick Road, 

SINTRONICS 

Freeport, L. I., N. Y. 
CIRCLE NO. 7 ON READER SERVICE CARD 

NOW YOU CAN TAPE 
HIGHEST FIDELITY 
ANYWHERE 

Tape highest fidelity sound 

with this smallest, 
easiest-to-use instrument. 

Audiophile 
Net: $15950 

Like a picture, irreplaceable sounds can be 
recorded "out of focus." Answer is fabulous 
75-15,000 CPS fidelity of Citroen Electronics 
Model "660," 3 speed professional recorder 
with wow/flutter an  almost  non-existent 
MIR I Revolutionary solid state electronics 
and mechanical engineering have reduced 
size to 71/2 " x 7" and weight to six pounds 
—yet records up to 2 hours per reel. Now 
tape concerts, shows, events, lectures, in 
living fidelity — self contained batteries. 
Available only at franchised dealers. 

CITROEN ELECTRONICS CORP., Dept. HFSR-3 
729 N. Highland Avenue 
Los Angeles 38, California 
Please send me: 
CEC Booklet containing ingenious sugges-
tions on how to get the most from a tape 
recorder at work or play. I enclose 25( 
(coin, stamps) for postage and handling. 

0 Name of nearest CEC dealer. 

Name  

Address 

City Zone  Sure   
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Miss Horne has met it by making each 
selection seem written especially for her. 
Note her delicate singing of the first line 
of the verse to I Get the Blues When It 
Rains, which she takes immediately after 
the chorus, or the oddly affecting way she 
accents the first syllable of "almost" in 
the line, "He almost makes the day be-
gin" from—what else—I've Grown Ac-
customed to His Face. The simply 
stated verse to I Understand is spine-
tingling in its controlled intensity, espe-
cially following a lowdown I Found a 
New Baby growled out in superb fashion. 
On all these, Marty Paich offers under-

standing and imaginative backings that 
beautifully serve both the singer and the 
songs. The recorded sound is very good. 

S. G. 

0 ELLA MAE MORSE AND FRED. 
DIE SLACK: The Hits of Ella Mae 
Morse and Freddie Slack. Ella Mae 
Morse (vocals); orchestra, Freddie Slack 
cond. Get Off It and Go; Strange Cargo; 
The Blacksmith Blues; and nine others. 
CAPITOL T 1802 $3.98. 

Interest: Engaging program 

Performance: With vitality 
Recording: A bit sharp 

Capitol's Starlinc series commendably 
preserves some of the great hit singles 
of the past. The exceptionally persuasive 
back-country vocalism of Ella Mae Morse 
and the strong boogie beat of Freddie 
Slack's piano made an infectious com-
bination that still comes across with vital-
ity. No less important to the team's suc-
cess, however, was the series of engaging 
numbers written for them by Don Raye 
and Gene dePaul, including Cow Cow 
Boogie, Pig Foot Pete, and Down the 
Road a Piece. A highly entertaining, nos-
talgic package. S. G. 

RECORDING OF SPECIAL  MERIT 

0 FRANK SINATRA: Sings Rodgers 
and Hart. Frank Sinatra (vocals); or-
chestra. Little Girl Blue; Dancing on the 
Ceiling; Lover; Blue Moon; and eight 
others. CAPITOL W 1825 $4.98. 

Interest: A model of pop art 
Performance: Superb 
Recording: Very good 

In recent months, Frank Sinatra's former 
label, Capitol, has been shuffling and re-
packaging more and more of his many 
recordings for them. This is the most 
intelligent regrouping of the lot. In these 
dozen illustrations of American popular 
song writing at its alternately wry and 
hopeful best, Sinatra does thorough jus-
tice to Hart's standard-setting lyrics and 
Rodgers's close-fitting melodies. 

exacting phrasing, has always insisted 
that his accompaniment never be over-
blown. Accordingly, throughout the al-
bum, the orchestral backgrounds consist-
ently adumbrate that feeling of intimacy 
without coyness that Sinatra maintains 
so convincingly.  N. H. 

FOLK 

RECORDING  OF SPECIAL  MERIT 

0 0 THE CLANCY BROTHERS 
AND TOMMY MAKEM: The Boys 
Won't Leave The Girls Alone. Pat, 
Tom, and Liam Clancy, and Tommy 
Makem (vocals), Bruce Langhorne (gui-
tar),  Robert Morgan (bass).  Bold 
O'Donahue; South Australia; The Wild 
Colonial Boy; Old Woman from Wex-
ford; and ten others. COLUMBIA CS 8709 
$4.98, CL 1909* $3.98. 

Interest: A bounty of love songs 
Performance: Spirited 
Recording: First-rate 
Stereo Quality: Very good 

The Clancy Brothers and  Tommy 
Makem are a rare folk unit: while they 
appeal to a much broader audience than 
most indigenous folk performers, their 
style has remained undiluted as their 
popularity has accelerated. In this col-
lection of love songs, the Clancys sing 
with their customary gusto of a variety of 
passions—love of women, of adventure, 
of the sea, and of the fierce love of a 
condemned man for his fiddle. 
The material is Irish, English, and 

Scottish. Along with such familiar tunes 
as The Wild Colonial Boy, there are new 
discoveries for American listeners. The 
most appealing of the latter is the fragile 
Singin' Bird, and there are also several 
brisk sailors' songs that have seldom been 
available on records here. 
The high-spirited  Clancys project 

their unabashed enjoyment of the senses 
into their singing, and accordingly, this 
is one of the more boldly virile explora-
tions of love in the recent folk catalog. 

N. H. 

0 EWAN MAC COLL: Scots Folk 
Songs. Ewan MacColl (vocals), unidenti-
fied  accompaniment.  The Reel 0' 
Stumpie; Nicky Tams; Maggie Lauder; 
Johnny Cope; and thirteen others. WASH-
INGTON WLP 733 $4.98. 

Interest: A bold Scots brew 
Performance: Proud 
Recording: Very good 

Originally released in small quantities 
on Riverside, the parent company of the 
Washington label, this loving anthology 
of Scottish folk music deserves this re-
issue. Ewan MacColl is an actor and 

(Continued on page 130) 
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1963 
EDITION OF 

STEREO/HI-Fl DIRECTORY 
Here's the experts' answer to all your sound equipment needs — in this one photo-factual 

Buyer's Guide. Whether you're in the market for an FM Stereo tuner, turntable, speaker or 
tape recorder, you'll find 1500 products from 170 different manufacturers (virtually every 

component on the market today) listed in this easy-to-follow, see-and-compare Directory. 

Each of the 5 big component sections is complete with photos, prices, important specifica-

tions and performance data. In addition, a 24-page Accessories Guide includes everything 

from cabinets to tape reels to stereo headsets! 

Plus these special features: 
• Complete listing of all FM Stereo 
Multiplex Stations broadcasting in U.S. 
(as of September 1962). 
• Complete listing of all Hi-Fi dealers 
throughout the United States. 

For a comprehensive look at the big 
news in the sound equipment market, 
get the 1963 STEREO/HI-Fl DIREC-
TORY. It's on sale now at your favorite 
newsstand or Hi-Fi dealer's. Or fill in 
this coupon and we'll send you a copy. 

Price only $1.00. 
MARCH 1963 

STEREO HI-Fl 
DIRECTORY 

Retail Sales Division 
Ziff-Davis Publishing Co.—Dept. SD 
One Park Avenue 
New York 16, New York 

Please send me a copy of the 1963 
STEREO HI-FI  DIRECTORY.  I enclose 
$1.00. the cost of the DIRECTORY, plus 
100 to cover mailing and handling 
charges. (Canada and foreign countries, 
$1.25 plus 100 postage.) 

H 33 

NAME   

ADDRESS   

CITY   

ZONE   STATE   

(Add 3% sales tax if N.Y.C. resident) 
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you 
can play 
your records 

manually 

or automatically 
and enjoy the same quality you associate with 
turntables that can only be played manually. 

The Benjamin-Miracord is fundamentally a 
quality instrument—designed and constructed 
to highest quality standards. Its components 
are those characteristic of the finest record 
players: solid, die-cast, dynamically balanced, 
12-inch turntable: precision-machined, mass-
balanced transcription arm; and choice of 
either high-torque, 4-pole induction motor or 
the famous Papst hysteresis motor. 

Yet, the Miracord can play single records 
automatically as well as manually, or you can 
play up to 10 records in automatic sequence. 
The automatic action of the arm is actually 
more precise and more gentle than by hand. 

See and hear the Benjamin-Miracord perform 
at your hi-fi dealer. Model 10 with 4-pole induc-
tor motor, $89.50; Model 10H with Papst hys-
teresis motor, $99.50 (complete with arm out 
less cartridge and base). For catalog, write to: 

BENJAMIN ELECTRONIC SOUND CORP. 
80 Swaim Street, Westbury, L. I., New York 
Sole U.S. Distributor of Erectroacustic• Record Playing Components 

B E NJ A MI N 

R A C CP FI 
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dramatist who has acquired a justified 
reputation as one of Britain's most virile 
and diversified folk singers. Fitting him-
self unerringly to the specific mood of 
each tune, MacColl zestfully reanimates 
these songs of ploughmen, gypsy tinkers, 
patriots scornful of the Sassenachs, chil-
dren at play, and unabashed lovers. Some 
are unaccompanied, but MacColl has no 
trouble keeping the rhythm alive and the 
melodic lines in resilient balance. My 
only complaint is that Riverside has 
failed to provide texts along with trans-
lations of the less familiar Scottish terms. 

N. H. 

0 0 PETE SEEGER: The Bitter and 
the Sweet. Pete Seeger (vocals and gui-
tar). We Shall Overcome; Barbara Al-
len; Windy Old Weather; Andorra; 
Where Have All the Flowers Cone; The 
False Knight; and six others. COLUMBIA 
CS 8716 $4.98, CL 1916* $3.98. 

Interest: Unquenchable Pete 
Performance: Sweet is better 
Recording: Excellent 
Stereo Quality: Very good 

Recorded at the Bitter End, a Greenwich 
Village night club, this is one of the most 
successful of Pete Seeger's in-person al-
bums. For one thing, the acoustics of the 
room and the built-in engineering studio 
at the club make for exceptionally well-
balanced sound. In addition, Seeger him-
self was in a particularly lyrical mood 
that night. 
Even at his best, Seeger is weak in some 

areas of folk repertoire. His performance 
of the Child ballad The False Knight, for 
example, is too matter-of-fact. He is in-
sufficiently convincing in Negro material, 
such as Leadbelly's Mister Tom Hughes's 
Town. Then there is the basic colorless-
ness of Seeger's voice, although he com-
pensates for this to a considerable extent 
by his narrative skill and his contagious 
affection for the material. 
Seeger is at his most expressive in 

gentle proselytizing songs. The highlights 
here, for instance, are the anti-war Where 
Have All The Flowers Gone and the 
deftly underplayed We Shall Overcome. 
An appealing novelty is a jaunty tribute 
to Andorra, a state in the Pyrenees with 
an annual defense budget of $4.90. The 
set also includes some agreeable banjo 
and guitar playing, and as is customary 
in a Seeger performance, participation 
by the audience. Seeger may have re-
tained his popularity for so long a time 
because, as the notes observe, he has re-
mained open to the interests and en-
thusiasms of youth, and folk audiences 
are still primarily composed of the rest-
less young.  N. H. 

0 JACKIE WASHINGTON. Jackie 
Washington (vocals and guitar). Black 
Flies; Watch The Stars; Spanish Flang-

dang; Ballad of the Carpenter; and ten 
others. VANGUARD VRS 9110 $4.98. 

Interest: An encouraging first 
Performance: Firmly personal 
Recording: Excellent 

Until recently, Jackie Washington was a 
leading participant in the Boston and 
Cambridge folk milieu, the most re-
splendent professional graduate of which 
is Joan Baez. His voice is soft and slightly 
husky, and he tends to underplay his 
emotions. After several listenings, how-
ever, it is evident that Washington can 
become one of the more compelling of 
the city-bred folk singers. 
Washington's repertoire is, for the most 

part,  stimulating and unhackneyed. 
There are, for instance, the nightmarish 
Nottamun Town, an Anglo-Appalachian 
fantasy; Washington's own tender but 
unmawkish story, No Headstone, about 
his mother's funeral; and two modern 
folk songs by Ewan MacColl. The most 
original of the latter is Dirty Old Town, 
a bittersweet description of a love affair 
in a drear English industrial city. Wash-
ington acquired a background in Spanish 
music from his mother, who grew up in 
San Juan, and he has included a tart 
Puerto Rican Christmas song as well as 
a brooding twentieth-century ballad from 
Mexico. Also not found in most city-
billies' songbags are several simple, in-
gratiating songs by Elizabeth Cotten, who 
works in some of the older Negro folk 
music traditions. Another especially en-
gaging track is the luminously gentle 
Negro Christmas song, Watch The Stars. 
Throughout, Washington accompanies 

himself on the guitar with the same sub-
dued taste and disciplined skill that 
characterize his singing. While he does 
not yet project as powerfully as Joan 
Baez, Bob Dylan, or Jack Elliott, Wash-
ington is clearly one of those new city-
billies who are proving that hybridization 
can lead to individuality.  N. H. 

SPOKEN W ORD 

REC ORDING  OF  SPECIAL  MERIT 

0 0 BEYOND THE FRINGE. Alan 
Bennett, Peter Cook, Jonathan Miller, 
Dudley Moore (writers and performers). 
CAPITOL SW 1792 $5.98, W 1792* $4.98. 

Interest: English self-immolation 
Performance: Justly celebrated 
Recording: Theater-illusion type 
Stereo Quality: Pronounced 

The British are getting so good at lam-
pooning their own that they are liable 
one of these days to laugh themselves out 
of existence entirely. On this record, Mr. 
Cook and company, who have been pack-
ing them in on Broadway with this racy 
series of sketches that leave no facet of 
English existence unburned, stir up a 

HIFI/STEREO REVIEW 



good proportion of the vitality they gen-
erate from the stage. If they cannot be 
seen leaping about and popping up every-
where, they can, at least on the stereo 
version, be heard rushing from speaker 
to speaker as they burlesque to shreds 
such sturdy institutions as the Old Vic's 
approach to Shakespeare, the British war 
film with every tattered cliche intact, a 
Sunday sermon that meanders into inco-
herence, a fanatic doggedly readying for 
the end of the world, and half a dozen 
other helpless targets. They call them-
selves "amateur" actors (Bennett is a 
historian, Miller a pathologist, Moore a 
serious composer, and Cook a writer), 
but if they are, Lord help the profession-
als, few of whom have ever shot at bigger 
game or bagged it more successfully. Also 
felled in the hunt are Bertrand Russell, 
a parcel of twittering TV actors record-
ing a commercial for "a man's cigarette," 
a bravura pianist, and a French chanteur. 
Not all the bands arc equally brilliant, 
and sometimes one wishes the omnipres-
ent audience had been bound and gagged, 
but as solemn edifices of English life come 
toppling down, it would take a sourpuss 
indeed to refrain from cheering. P. K. 

® 0 THEODORE BIKEL: Poetry 
and Prophecy of the Old Testament. 
Theodore Bikel, Marian Seides (narra-
tion). Dov Seltzer (music). ELEKTRA 
EKS 7220 $5.95, EKL 220* $4.98. 

Interest: Religious 
Performance: Vigorous 
Recording: Brilliant 
Stereo Quality: Good enough 

The readings on this handsomely pro-
duced album comprise the Creation, the 
Expulsion from Paradise, the Lamenta-
tion of Jeremiah, Psalms 137, 98, and 
150, the Vision of Isaiah, and selections 
from the Song of Songs, edited to 
make a three-character drama involving 
The King, The Shepherd, and The Shu-
lamite, but without rewriting the Biblical 
text. All this is familiar ground, some 
of it recorded a number of times, but 
never quite as arrestingly as here. For 
one thing, composer Dov Seltzer has con-
tributed original symphonic settings that 
never compete with Mr. Bikel's strongly 
stated performances but add an atmos-

: phere of opulence, especially in the case 
of the Song of Songs. The music is not 
always distinguished (it has, at times, 
the quality of movie score) but it is in-
variably appropriate. Matching Mr. Bikel 
in the ardor of her performances is ac-
tress Marian Seldes, especially as the 
"dark and comely" female of the piece 
in the Song of Songs. Mr. Bikel speaks 
with a strength that at times, when un-
reined, is overbearing, but for the most 
part he lives up expertly to the demands 
of a difficult assignment. P. K. 

(Continued on page 132) 
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CIRCLE  NO.  3 ON  READER SERVICE CARD 

REC ORDING  OF  SPECIAL  MERIT 

® 0 CHRIST IN CONCRETE. . \ 
musical monodrama adapted from the 
novel by Pietro di Donato. SWAN 
SONG. Anton Chekhov, Eli Wallach 
(narrator). Harold Seletsky (music). DA 
Vn•Ict DS 205 $5.98, D 205* $4.98. 

Interest: Powerful drama 
Performance: Astonishing virtuosity 
Recording: Triumph of complexity 
Stereo Quality: Fine 

Christ in Concrete, the tough novel of the 
Italian construction worker crucified by 
a builder's carelessness and inhumanity 
that awoke the American conscience a 
few decades ago, was originally published 
as a short story. It is to this source that 
the adapters wisely have gone, and the 
result is like nothing you ever heard be-
fore on a record—a welding of words to 
music, and of acting style to the material 
at hand, that brings it close to opera but 
is more powerful and shattering in its im-
pact than most contemporary experi-
ments in that form. The phonograph is its 
own medium, and this is one of the few 
occasions when a record has been treated 
in every step through the production 
process with the originality and respect 
such an enterprise deserves. In lesser 
hands, the adaptation of this work into an 
integrated alliance of words and music in 
three movements—a passacaglia, scherzo, 
and finale—might well have turned out a 
pretentious fiasco. In this instance, how-
ever, the ambitious twelve-tone score is 
as startlingly effective as the virtuoso 
reading. Wallach convincingly enacts all 
the parts in a tour de force brought to a 
terrifying climax by narrator and orches-
tra. Occasionally the music engulfs the 
actor, but the effect of Geremio's sacri-
fice, as symbol and realistic victim of a 
heartless world and his own sweetness, is 
projected with such overpowering beauty 
that to dwell on such lapses would be 
petulant. A by no means inconsiderable 
bonus is the same actor's tender and beau-
tifully understated performance of Chek-
hov's two-character playlet Swan Song on 
Side Two, a close-up of an aging actor 
that teeters between humor and pathos 
masterfully. Mr. Seletsky also contrib-
uted the music for this effort, but it stays 
in the background, deferring to the irony 
and simplicity of the prose. P. K. 

0  RALPH  WALDO  EMERSON: 
Poems and Essays. Kenneth S. Lynn 
(reader). SPOKEN ARTS 842 $5.95. 

Interest: Educational 
Performance: Dry 
Recording: Adequate 

For most Americans, to revisit Emerson 
in adult years is to discover the brilliance, 
warmth, and urgent relevance to our life 

of a man whose work has been so de-
hydrated and unattractively served up 
by our schools that the responsible peda-
gogues should be tried for intellectual 
murder. The poetry, to which one side 
is devoted here, is perhaps a bit turgid 
and decorative to the ears of a contempo-
rary, but the essays! Even the brief ex-
cerpts from those on "Nature," "The 
American Scholar," "Education," and 
"Politics" are overwhelming in the im-
pact of their humanity and wisdom. 
Their author was no arid and remote 
scholar, but a personality of such depth 
and vision that the insights he brought 
to the problems of his time remain fully 
applicable to our own. Unfortunately, the 
choice of Kenneth Lynn for this assign-
ment was not a good one. A Harvard 
professor, he may be well qualified to 
speak about Emerson, but his voice is 
much too nasal and his delivery too un-
inflected, academic, and monotonous for 
this lively prose. He brings out some of 
its grace but none of its incandescence. 
In spite of this, the record comes through 
as an excellent introduction to the treas-
ury of Emerson's writings. P. K. 

RECORDING  OF  SPECIAL  MERIT 

0 BERTRAND RUSSELL: Speaking, 
Personally. Produced and edited by John 
Chandos. RIVERSIDE 7014/7015 two 12-
inch discs $11.94. 

Interest: Intellectual 
Performance: Engaging and challenging 
Recording: Clear 

On April 11 and 12, 1961, journalist John 
Chandos took a tape recorder to Lord 
Russell's home on the coast of North 
Wales. There, while birds twittering in 
the early spring air and Russell's grand-
children's games provided an audible 
background, he leisurely interviewed his 
subject, capturing the well-known voice 
of the English iconoclast on such matters 
as D. H. Lawrence ("a cruel man"), an 
early meeting with Tennyson ("I thought 
him a humbug"), what he would do if 
Prime Minister ("Get England out of 
NATO"), and a range of other subjects 
from Einstein to atheism ("I don't feel 
I've missed anything by not believing in 
religion"). Chandos then humbly edited 
himself out of most of the recording. The 
result for the purchaser may be as stimu-
lating and challenging an evening as he is 
ever likely to get from a record player. 
Lord Russell, who has been willing to go 
to jail on occasion for his opinions, was 
certainly not intimidated by a mere tape 
recorder. And since, to this listener, his 
personal charm is as compelling as his un-
predictable mind, the several hours it 
took me to play the review discs flew by, 
leaving me so vastly amused and men-
tally alert, albeit with some favorite 

(Continued on page 134) 
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ideas battered, that I wished I could head 
for Wales and beg the speaker to con-
tinue.  P. K. 

REC ORDING  OF SPECIAL  MERIT 

0 PAUL SCOFIELD: Reading The 
Poetry of Dryden. Paul Scofield (read-
er). CAEDMON TC 1125 $5.95. 

Interest: Great poetry 
Performance: Magnificent 
Recording: Satisfactory 

What attracts us to the seventeenth-
century poetry of Dryden today—when 

we are attracted—is a certain twinkling 
urbanity with which the twentieth-cen-
tury reader feels at home. We are 
dazzled by his polish, his craftsman-
ship, his economy. These are virtues made 
much of in modem verse, and they stem 
from Dryden. Paul Scofield offers us, 
with customary skill, a sampling from 
the songs, odes, and brief lyrics of the 
poet reflecting various aspects of these 
qualities, and a slightly abridged but still 
fairly complete version of the remarkable 
Absalom and Achitophel, which rewards 
concentration with a devastating political 
satire. It pretends to be about the Bible 
characters Absalom and Achitophel, but 
actually is about the Duke of Monmouth 
and the Earl of Shaftesbury, who was 
shipped off to the Tower of London in 
1681 for treason. Politics have changed 
so little since that many of Mr. Dryden's 
barbs retain their full sting. The satire 
is interpreted by Scofield with such in-
fectious relish that rebellious Philistines 
within range are just liable to lay down 
their arms and give themselves up to the 
spell of that voice and the tale it un-
folds so captivatingly.  P. K. 

0 HENRY DAVID THOREAU: Wal-
den. Howard Mumford Jones (reader). 
SPOKEN ARTS 832 $5.95. 

Interest: Literary 
Performance: Self-effacing 
Recording: Satisfactory 

"I went to the woods because I wished 
to live deliberately," explained Henry 
Thoreau, and as almost everyone knows, 
the result was Walden, a book that may 
seem at first glance to be the manifesto 
of a hermit but is actually the testament 
of a profoundly likable and remarkable 
man. By astute editing, Spoken Arts 
brings us such highlights of his major 
work—where he records how he tried to 
live free of the encumbrances of nine-
teenth-century New England life—as to 
introduce the listener to various aspects 
of his prose and character, his love of 
nature, his values, his hopes for his 
country, and his incorruptible independ-
ence. Howard Mumford Jones reads the 
passages modestly and effectively. P. K. 
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--• 
RATE: 40( per word. Minimum 10 words. May issue 

EQUIP MENT A ND 
ACCESSORIES 

WRITE for quotation on any Hi Fi components: Sound 
Reproduction Inc., 34 New St., Newark, N.J. Mitchell 
2-6816. 
DISGUSTED with "Hi" Hi-Fi Prices? Unusual Discounts 
On Your High Fidelity Requirements. Wiite: Key Elec-
tronics, 120 Liberty St., New York 6, N.Y. Dickens 
6-4191. 
PRICES? The Best! Factory-sealed Hi-Fi Components? 
Yes! Send for free catalog. Audion, 25R Oxford Road, 
Massapequa, N.Y.  

BEST For Less! Hand wired kit components. Dynaco, 
Harmon-Kardon, Scott, Fisher, etc., at substantial 
savings. Factory standards and guarantees exceeded. 
Also all audio equipment. Kit experts! Dynaco special-
ists! Kitcraft, 738 Washington Avenue, Brooklyn 38, 
New York, MA 2-6946. 

SALE items—tapes—recorders—component quotations. 
Bayla—Box 131R—Wantagh, N.Y. 
LOW, Low quotes: all components and recorders. HiFi, 
Roslyn 9. Penna. 

WRITE for our low quotation on components, record-
ers. Hi-Fidelity Supply, 2817-LC Third. N.Y.C. 55. 
COMPONENTS at lowest prices anywhere. Write for 
catalog. The Macalester Corporation 355 Macalester 
Street, St. Paul 5, Minnesota. 
AUTO Radios, FM/AM/SW—Becker, Blaupunkt. other 
Imported and American sets, for all cars; 20-30% 
discount/Square Electronics. 150-60 Northern Blvd., 
Flushing, N.Y.   

FREE Catalog—name brand tubes 65% discount, phono 
needles 80% or more discount, phono cartridges, pic-
ture tubes 75g inch, parts, parts kits, silicon and 
selenium rectifiers, transmitting tubes, 7" T.V. test 
tube $6.99, imported batteries, tube testers, etc. 
Want to swap or sell tube inventory? Send us your 
offering. Arcturus Electronics Corp. Dept. Z.D. 502-
22nd Si., Union City. N.J. 

MELLO Monster Folded Horn. From designer now a 
12" enclosure. Also popular 8". Plans $2.00 each. 
Roald E. Dybvig 2754 Xenwood Ave., St. Louis Park 16, 
Minnesota. 

FULLY guaranteed reconditioned components for sale. 
Write for listing. Your trade-ins accepted toward new 
components. Marrt Electronics, 690 Central Ave., Ce-
darhurst, N.Y. 

MILITARY Discount—Name brands free recording tape 
and stereo handbook. Include rank and serial number. 
Electronics International, Box 3066, Charlottesville, 
Virginia. 
THE Price is Right! HI-Fi Components. J. Wright Co., 
65-B Jensen St., East Brunswick, N.J. 
BEFORE You Buy Receiving Tubes, Test Equipment, 
Hifi Components, Kits, Parts, etc. . . . send for your 
Giant Free Zalytron Current Catalog, featuring Stand-
ard Brand Tubes: RCA, GE, Etc. —all Brand New Pre-
mium Quality Individually Boxed, One Year Guarantee 
—all at Biggest Discounts in America! We serve pro-
fessional servicemen, hobbyists, experimenters, engi-
neers, technicians. Why Pay More? Zalytron Tube 
Corp., 461 Jericho Turnpike, Mineola, N.Y. 
BEST Prices, Hi-Fl Components. Write for Quotations, 
P.O. Box 64, Franklin Park, N.J. 
TRANSISTORIZED Products import catalog, $1.00, In-
tercontinental, CPO 1717, Tokyo, Japan. 

SAVE dollars on radio, TV-tubes, parts at less than 
manufacturer's cost. 100% guaranteed. No rebrands, 

• pulls. Request Bargain Bulletin. United Radio, 1000-H, 
Newark, N.J. 

 ̂
$14.50 FOR $37.50 Fairchild SM-2 Stereo magnetic 
Cartridge with Diamond. New with factory warranty. 
500 handling. Improve your sound; order now! Yale 
Electronics, 2732 Florida Avenue, Tampa 2A Florida. 
CANADIANS—Giant Surplus Bargain Packed Catalogs. 
Electronics, HiFi, Shortwave, Amateur, Citizens Radio. 
Rush $1.00 (refunded). ETCO, Dept Z. 464 McGill. Mon-
treal, CANADA. 

TAPE AND 
TAPE RECORDERS 

TAPE recorders, Hi-Fi components, Sleep Learning 
Equipment, tapes. Unusual values. Free catalog. Dress-
ner, 1523HF Jericho Turnpike. New Hyde Park. N.Y.  
POPULAR Piano & Organ lessons on tape $6.00 either 
tape. Write for particulars. Bob Miller Tapes, Box 
132-H. Cranford, N.J. 
SAVE 30% Stereo music on tape. Free bargain cata-
log/blank tape/recordersinorelco speakers. Saxitone, 
1776 Columbia Road. Washington. D.C. 

MARCH 1963 

closes March 5th. Send order and remittance to: Martin 
RENT Stereo Tapes—over 2,500 different—all major 
labels—free catalog. Stereo Parti, 811-G Centinela 
Ave., Inglewood 3, California.  
SELF-Hypnosis. New concept teaches you quickly by 
tape or LP-record. Free literature. McKinley Publishers, 
Dept. 74, Box 3038, San Bernardino. Calif.   
4/TR Stereo Tapes—bought, sold, rented, traded! Bar-
gain closeouts! Catalog/COLUMBIA, 9651 Foxbury, 
Rivera, California.   
TAPES. 1200' $1.00; 1800' $1.25; 2400' $2.00. Tow-
ers, Lafayette Hill, Penna.  
RENT 4-track stereo tapes, $1 each, all labels stereo 
tapes, Box 1611, Des Moines 6, Iowa. 

W ANTED 

QUICKSILVER, Platinum, Silver, Gold. Ores Analyzed. 
Free Circular. Mercury Terminal, Norwood, Mass. 

REPAIRS AND 
SERVICING 

ALL Makes of Hi-F: Speakers Repaired. Amprite, 168 
W. 23 St., N.Y.C. 7, CH 3-4812.   
HI-Fl Problems solved by "The Hi-Fi Doctor" on the 
spot. Audio, Acoustic, Radio Engineer, Professional 
visits, day, evening. New York area. William Bohn, 
Plaza 7-8569.   
DIAGRAMS For Repairing Radios $1.00. Television 
$2.00. Give Make. Model. Diagram Service, Box 672E, 
Hartford 1, Conn. 

RECORDS 

RARE 78's. State Category. Write Record-Lists, P.O. 
Box 2122, Riverside. California. 

78 R.P.M. Recordings, 1902-50, sold. Free lists. 
Collections bought. E. Hirshmann, P.0.8. 155(HS), 
Verona, New Jersey. 

LP Records like new. Send 10g for lists. Records— 
Hillburn P.O., Hillburn, New York. 

POLART Index to Record Reviews-1962 edition now 
ready. Covers fifteen periodicals including Hi Fi STEREO 
REVIEW. $1.50 postpaid. Polar! Index, 20115 Goulburn, 
Detroit 5, Michigan. 

BUSINESS 
OPPORTUNITIES 

PARTICIPATE in booming phonograph IL, ,;,1 business. 
Top record manufacturer seeks individuals to establish 
Custom Recording Business under exclusive franchise. 
Previous experience not required. $3000 investment 
includes complete training in Los Angeles area—busi-
ness formula—management guidance—sales program 
—professional recording equipment. Can net $12,000 
per year. Franchise profit 40%. If not completely sat-
isfied after training program, will cancel franchise 
and pay all expenses. Write: Century Records, Dept. 
M-1 PO Box 308 Saugus, Calif. 

MISCELLANEOUS 

GOVERNMENT Surplus Receivers, Transmitters. Snoop-
erscopes, Parabolic Reflectors, Picture Catalog 10(. 
Meshna. Malden 48. Mass. 
HARPSICHORD Kit—Same authentic instrument as 
used by Philadelphia Symphony and Columbia records. 
For home workshop assembly, $150. Clavichord kit 
$100. Free brochure. Write: Zuckermann Harpsichords, 
Dept. H, 115 Christopher St., N.Y.C. 14,   
BACK Numbers, complete sets. High Fidelity (120) $60, 
Audio (186) $95, HiFi Music At Home (38) $20, Audio-
craft (37) $20, HIFI Stereo Review (58) $30. Engineer's 
Radio Shop, 186-40 139 Avenue, Springfield Gardens 
13, N.Y. 

SHOPPING GUIDE 
CLASSIFIED 

A HANDY GUIDE TO PRODUCTS AND SERVICES. NOT 
NECESSARILY IN THE HIGH FIDELITY FIELD. BUT OF 
WIDE GENERAL INTEREST 

Lincoln, HiFi STEREO REVIEW, One Park Ave., N.Y.0 16 

PHOTOGRAPHY-FIL M, 
E QUIP MENT, SERVICES 
MEDICAL  Film—Adults  Only—"Childbi ii  i II 
8mm. $7.50-16mm $14.95. International Greenvale, 
L.I.. N.Y.   
SCIENCE Bargains—Request Free Giant Catalog "Cr 
—144 pages—Astronomical Telescopes, Microscopes, 
Lenses, Binoculars, Kits, Parts. War surplus bargains. 
Edmund Scientific Co., Barrington, New Jersey. 

STA MPS AND COINS 

TERRIFIC Stamp Bargains! Israel —Iceland—San Ma-
rino—plus triangle Set—Plus Antigua—Borneo—Virgin 
—Scouts—Congo—Russia—Plus large stamp book— 
all four offers free—Send 101 for mailing cost. Empire 
Stamp Corporation, Dept. Z2, Toronto, Canada.  
SURPRISE Collection! Exotic mint British Colonials, 
absolutely free with approvals. VIKING, Great Neck 50, 
New York.   
WOW! 110 All Different Germany 100 Zeppelins, Semi-
Postals, Airmails, High values, etc. Giant catalog, bar-
gain lists included with beautiful approvals. Jamestown 
Stamp, Dept. A33EG, Jamestown, N Y. 

GOVERN MENT 
SURPLUS 

JEEPS $278, Airplanes $159, Boats $7.88, Generators 
$2.68, typewriters $8.79, are typical government sur-
plus sale prices. Buy 10,001 items wholesale, direct. 
Full details, 627 locations and procedure only $1.00. 
Surplus. Box 177-C33. Abbottstown, Penna.   
GOVERNMENT surplus direct from Government. Jeeps 
$264.00, radios $2.53, typical prices. Guns, type-
writers, cameras, tools, thousands more. Amazing low 
prices. How, where to purchase, merchandise avail-
able, etc., only $1.00 to: Surplus, P.O. Box 50512, 
Dept.  R.  New Orleans 50, Louisiana.   
FREE, Valuable War Surplus Bargain Information. Box 
8ZD. Thomasville. Penna. 

EDUCATIONAL 
OPPORTUNITIES 

LEARN While Asleep, hypnotize with your recorder, 
phonograph. Astonishing details, sensational catalog 
free! Sleep-Learning Association, Box 24-ZD, Olympia, 
Washington. 
LEARN While Asleep. Remarkable, Scientific, 92% Ef-
fective. Details Free. ASR Foundation, Box 7021, Dept. 
e.g.. Lexington, Kentucky.   
DRAFTING,  Reading Blueprints, Schematics. Send 
$2.00 first lesson, complete home course $25.00. 
Prior Inc.. 23-09 169 Street. Whitestone 57, New York. 

BUSINESS 
OPPORTUNITIES 

INVESTIGATL Accidents—Earn $750 to $1,000 monthly. 
Men urgently needed. Car furnished. Business expenses 
paid. No selling. No college education necessary. Pick 
own job location. Investigate full time. Or earn $6.44 
hour spare time. Write for Free Literature. No obliga-
tion. Universal, CZ-3, 6801 Hillcrest, Dallas 5, Texas. 
I MADE $40,000.00 Year by Mailorder! Helped others 
make money! Start with $10.00—Free Proof. Torrey, 
Box 3566-N, Oklahoma City 6. Oklahoma.  
ASSEMBLE Artificial Lures at home for stores. Mate-
rials supplied Free. Profitable! Write: Lures, Fort 
Walton Beach 1, Florida.  
$100 weekly possible. Compile Mailing lists and ad-
dress envelopes for advertisers. Home—spare time. 
Particulars free. National Service, 81 Knickerbocker 
Station, New York City.  
MAKE $25-$50 week clipping newspaper Items for 
publishers. Some clippings worth $5.00 each. Particu-
lars free. National, 81, Knickerbocker Station, New 
York City 

MISCELLANEOUS 

HYPNOTIZE Unnoticed, quickly, effortlessly or refund! 
Thousands satisfied! $2. Timner, Box 244, Cedarburg, 
Wisc.   
PUBLISH your book! Join our successful authors: pub-
licity, advertising, promotion, beautiful books. All sub-
jects invited. Send for free appraisal and detailed 
booklet. Carlton Press, Dept. ZDC, 84 Fifth Avenue, 
N.Y.C. 11.   
READ about mans' most thrilling sport. Sky Diver, Box 
44, Buena Park, California. 
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As an additional reader service, we list below, by classifications, the products advertised in this issue. 
If there is a specific product you are shopping for, look for its listing and turn to the pages indicated 
for the advertisements of manufacturers supplying that equipment. 

CLASSIFICATION 

Accessories   
Amplification Systems 
Antennas, FM 
Cartridges, Phonograph 
Headphones 
Microphones 
Multiplex Adapters   
Organ Kits   

Portable Phonographs   
Records   

PAGE NUMBERS  CLASSIFICATION  PAGE NUMBERS 

87, 88, 120, 133 
  25. 31, 36, 69-70. 87, 88, 96, 107 

 80. 87. 88, 89. 106. 134 
81, 87, 88, 95, 111, 115 

 87, 88. 112 
16, 21 
36, 87, 88 

133 
61, 87, 88 
Cover 2, 1, 2. 3. 9. 11, 62, 67, 77, 
83, 94, 104, 110 126 

Speakers and Speaker Systems  12, 23. 31, 36, 84. 87, 88, 92, 93, 
101, 103, 122, 128 

Tapes, Prerecorded  7 116, 121, 131, 134 
Tape, Recording   73, 75, 79, 85, 87, 88, 91, 102, 118, 

123, 125, 133 
Tape Recorders and Decks   10, 14, 22, 36. 70, 71, 73, 87, 88, 

119, 122, 124, 128, 131, 132, Cover 4 
Tape Splicers   87, 88, 108 
Tone Arms  24, 65, 87, 88 
Tuners and Tuner-Amplifiers   8, 15, 17, 18, 27, 32, 35, 36, 69, 70, 

87, 88, 109, 113, Cover 3 
Turntables and Changers  4, 28, 87, 88, 130 
ry  13 
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BOGEN's new stereo components 
receive highest praise from 

HIRSCH-HOUCK, leading independent 
consumer test laboratory. 

RP60 Receiver 
"The stereo performance of the RP60 was excep-

tional. Separation was more uniform with frequency 
than we have ever seen on a multiplex tuner. In par-
ticular we were pleased to see that the separation was 
nearly 20db at 10KC and 17db at 15KC. This is sub-
stantially better than we measured on a number of 
quite expensive FM multiplex tuners. 
"Also the frequency response was more uniform 

than that of any other FM tuner we have ever meas-
ured, being better than ± 0.5db from 20-20,000 cps. 
The hum level of the tuner was —59db, which ap-
proached the residual hum of our Boonton generator. 
We have never measured hum less than —60db. 
"From a functional standpoint, the RP60 is well 

conceived and executed. The styling is attractive, and 
complete control facilities are obtained without exces-
sive cluttering of the panel with controls. The phone 
jack on the front panel is an excellent idea and worked 
well. We particularly liked the fact that the listening 
volume with low impedance phones was comfortable, 
and the series resistors in the phone circuit eliminated 
the background hiss and hum which so often plague 
the user of phones with a power amplifier. 
"The Stereo Minder works well. This, or some 

equivalent, is an absolute necessity in a stereo tuner 
or receiver, and some otherwise excellent tuners are 
rendered nearly useless for stereo broadcasting condi-
tions by the lack of an indication of the presence of a 
stereo transmission. 
"The RP60 (or RPF60) is a basically excellent 

unit." 
HIRSCH-HOUCK REPORT #EFGMP-451-FF 

TP250 Tuner 
"The simplicity and functional design of the 

TP250 are exemplary. This is a tuner which any 
layman or housewife can operate without diffi-
culty. It is difficult to criticize its performance, 
since it proved to be an exceptionally listenable 
tuner. It was noticeably superior in sound (on 
stereo broadcasts) to some much more preten-
tious and expensive tuners. This may be attrib-
utable to the low distortion, excellent separation 

and non-critical tuning. 
"Stereo separation is excellent through the 

midrange, being 25db or better from 500cps to 
9KC. It is better than average up to 10KC, 
where it is most needed." 

HIRSCH-HOUCK REPORT #FG-450-FF 

$314.95  $159.95 

Receivers, amplifiers, tuners from $99.95; Turntables from $59.95. Write for free BOGEN Stereo High Fidelity components catalog. 

COMMUNICATIONS DIVISION 
BOGEN  LEAF SIEGLER, INC. 
DESK R-3, PARAMUS, N. J. 

CIRCLE NO. 20 ON READER SERVICE CARD 
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N O W "FIFT H -R O W- CE NTE R-S OU N D" IS Y O U RS WITH T HE 

TOTALLY NE W W OLLENSAK FULL STEREO TAPE REC ORDER 

This new recorder will give you an 
astonishing experience. Full, live sound 
anywhere you want it.. just as you 
would hear it in a concert hall! 0 For 
the first time, here is Wollensak full  
stereo sound. With this precision 
instrument you will record and listen to 

a full symphony's majesties, a sports 
event's excitement, your children's 
chatter. D The new Wodensak model 
1580 is really portable ...compact. 
Powerful... 22 watts audio output. 
Versatile.., records and plays two and 
four track stereo or monaural tape. 

CIRCLE NO. 79 ON READER SERVICE CARD 

Advanced...record and play simultane-
ously....play tape with live PA narration 
...fingertip tab controls. Stop in 
now at your dealer.., look and listen! 

A N 
ollensak 3111 
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