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Press
comment on the

AMERICAN

record
y""l‘) (Larry Zide)

“In choral works and other music of relatively ‘heavy’ content, the AR-3a simply
eliminates any mid-range lack of clarity . .. | find myself repeating what | said in 1959
[about the AR-3]. The AR-3a. . . easily succeeds its prototype as a speaker that

| consider ‘as close to musical realism in the home . . . as the present state of the

art permits.” In a word, it's superb.”

HIGH FIDELITY (Norman Eisenberg)

“Our reaction on first hearing the AR-3a was [an] . . . enthusiastic one which has

not diminished after weeks of listening . .. in normal use, predominantly fundamental
bass is evident to about 30 Hz . . . Tones in the 13 to 14 kHz region can be heard
clearly at least 60 degrees off axis . . . at [high| levels, the speakers sounded
magnificent ... On any material we fed to them, our pair of AR-3a’s responded
neutrally, lending no coloration of their own to the sound.”

HiFi/S[el‘eo ow\'iew (Hirsch-Houck Laboratories)

“... the best speaker frequency response curve we have ever measured using our
present test set-up . . . virtually perfect dispersion at all frequencies — perhaps the
most non-directional forward-facing speaker we have ever tested . ..

AR speakers set new standards for low-distortion, low-frequency reproduction,

and in our view have never been surpassed in this respect.”

Chicago’s AMERICAN (Roger Dettmer)

“I'have not encountered truer ‘fidelity’ . . . dull records may sound dull, but brilliant
recordings sound singularly brilliant — in three decades of home listening.”

The AR-3a is priced from $225 to $250, depending on cabinet finish. Literature is available
for the asking.
ACOUSTIC RESEARCH, INC., 24 Thorndike Street, Cambridge, Mass. 02141
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Now...for the first time...'a'_.'brand-new service that

offers you stereo tape cartridges—at great savings!'

6480. Also: Lady Madonna,
| I'm Losing You, doney, Say
You Don’t Need Me, etc.

[Cor s ]

BOOKENDS
SIMON & GARFUNKEL

6366. Inciudes Mrs, Robin-
son from ‘“The Graduate,”
Fakin' It, At The Zoo, etc.

FOR

ONLY

9

As your introduction, choose

ANY 3

8-TRACK CARTRIDGES

595

if you join now, and agree to purchase as few as

11inall

6509. Also: Love Is Blue, By
The Time | Get To Phoenix,

p— 7*ﬁ
;"/——’///T\

THE PHILADELPHIA

BARBRA

T ORCHESTRA'S c ot ¢ b D v ané His Orch
STREISAND GREATESY HITS GRIH].IEATE AT " Blooming Hits
EHE Songs Pertoimed by FOLSOM 9 —e. X
Streisand EUGENE GSirr:;ankt?-| PRISON Q" !
ORMANDY arfunke eany Lane
Coanduclor ]‘3:%:(322 f; ¥ MORE
J [CoLunMBIA r ’Pmups

LAY & A QM

5896. Stout-Hear' ™
Men, whenSunnyGets

Galop,
Blue, Lover Man, ete.

Dance, etc.

6152. Comedian’s
Anktra's

'ILike the moy-
1 hit album’’
—Billboard Magazine

DEAN MARTIM |
Welcome to My World

S
Little Ole Wir e
Ounker, Mg

Grass Is

Rarmise

warntRs |8 MOSE

PETULA C.ARK |

The Other Man's

Always Greener

The Cat 1r;\(uI:e Window
Smile « The La:t Waltz

WILLIAMS

BORN
FREE 4
- Guantanamera

« Summer Samba

wape| - Cherish

5548, Also: ide,
wal Reses,
Turn Te Me, 10 in a8l

coLuMBIA

Yo #l

Nancy Sinatra || .o,
Lee Hazlewood
+Jackson
»Some Velvet Morming
[REPRISE] 9 MORE

| Wanna
Be Araund

3

The Good Lite: %

9 MORE

6610.Plus: Storyboek
Children, Summer
Wine, etc.

To Russell,
My Brother,

WARNER 8F0S

6343, Also: | Say A
Little Prayer, Wa'k

On By, etc. Apple, etc.

AUGUST [968

6333. Aiso: Ballad
0f A Sad Young Man,
The Last Waltz, etc.

[TONY'S GREATEST HITS

by

2150. Here’'s Tonz
Bennett singing Wha
Can | Turn To, etc.

3679. Also: Strang:
ers In The Night,
Sunny, etc.

ANDY WILLIAM
Love, Andy .

5787. Plus: What
Now My Love, The
Look .Of Love, etc.

6157. Also: Mama,
Somethin® Stupid,
t0in all

6415. Folsom Prison
Blues, The Long Black
Veil, The wall etc.

—
ANDRE MARTY
KOSTELANETZ] RORBINS

and his Orchestra

o . BY THE TIME
Scarborough Fair B Vo
™ PHOENIX

. 8511, Plus;

1716. Also: One Room

o U
" PLUS
Love ls in
The Air
9 MORE

6592. Also: Untit We
MeetAgain, You Made
Me Love You, etc.

By, Love Is s
took Of Love, otc.

ARETHA
FRANKLIN 3|0NBT%Y -
& RUNNIN' QUT N & .
p OF FOOLS Take »
The Shomp Good Y
EE=Deq Care of
S Watk On By My Baby
10 MORE -lb
SLUABIA ]

6565. Also: To Think
You've ChosenMe, My
Way Of Life, etc.

Paradise, Every Little
Bit Hurts, etc.

| Flatt & Scruggs

BILL COSBY

Whom | Stept With

6521 Includes: Base-
balt, Conflict, The

Story of Borme & Clyde
Plus—Faggy Mountain

Breakdown - @ MORE
- —

6426. Also: Another
Ride With Clyde, The
Chase, Reunion, etc.

© 1968 CBS Direct Marketing Services SC20/F68

BERNSTEIN

Ptays Favonte
American Classics

GERSHWIN:
Rhapsody in Blug

An American in Paris
GROFE: Grand €

Canyon Suite *\;':\vf"

o,

((;u Muta] e

6238-6239. Twin-
Pack Tape (Counts
As Two Selections)

2346. Also: Once
Upon a Time, Don't
Wait Too Long, etc.
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from the hundreds to be offered

four additional cartridges during the coming year,

YES, IT'S TRUE! You may have any 3 of the best-selling
8-track cartridgas shown here—ALL 3 for only $5.95!
That's the fabulous bargain the brand-new Columbia
Stereo Tape Cartridge Service is offering new members
who join and agsee to purchase as few as four additional
selections in the coming year. Have you ever heard of a

better buy in 8-track cartridges—anywhere?

FREE SUBSCRIPTION TO CARTRIDGE BUYING GUIDE. You'll
have no problem selecting four more cartridges because
the Service offeis you so many cartridges to choose from
_.all described in the monthly buying guide which you
will receive free! You'll find hit 8-track cartridges from
every field of music—the bestsellers from many different
labels! You may accept the regular monthly selection
or any of the otner cartridges offered...or take no car-
tridge at all that month.
YOUR OWN CHARGE ACCOUNT. Upon enrollment, the Serv-
ice will open a charge account in your name. You pay for
your cartridges only after you've received them—and are
enjoying them. They will be mailed and billed to you at
the regular Service price of $6.95 (Classical, occasional
Original Cast and special cartridges somewhat higher),
plus a small mading and handling charge.
YOU GET FREE CARTRIDGES! Once you've completed your
enroliment agreesment, you’!l get a cartridge of your
choice FREE for every two cartridges you buy! That's like
getting z 33'3% discount on all the 8-track cartridges
you want . .. for as long as you want!
SEND NO MONEY NOW! Just fill in and mail the coupon!

COLUMBIA STEREO TAPE

L

Name
Address
City

State

(Please print)

SEND ME THESE 3 CARTRIDGES (fillinnumbers below)

| { T | | E——

First Name

initial  Last Name

CARTRIDGE SERVICE

Terre Haute, Indiana 47808

SEND NO MONEY—JUST MAIL COUPON

Columbia Stereo Tape Cartridge Service
Terre Haute, Indiana 47808

Please enroll me as a member of the Service. I've indi- !
cated below the three cartridge
$5.95, plus postage and handling. I agree to purchase four
more selections during the coming year at the regular
Service price, and T may cancel my membership any 1

1 wish to receive for

time thereafter. 1T T continue, I am to receive an 8-track
cartridge of my choice FREE for every two additional
selections I accept.

B

L 403-1/1C



How
Garrard’s
synchronous
Synchro-Lab
Motor,'
driven by the
rigidly
controlled
60 cycle current
rather than

variable voltage,

guarantees
unwavering
musical pitch
and greatly
improves record
reproduction

SYNCHRONOUS
MOTOR

By locking in to the fixed 60 cycle cur-
rent (rather than the often inexact or
variable voltage), this revolutionary
new motor provides coastant record
speed regardless of voltage, record
load, warm up and other factors. The
synchronous Synchro-Lab Motor is ex-
ceptional because it also provides the
traditional advantages of the induction
type...instant starting, bigh driving
torque and freedom from rumble.

SL 55 SLBS
Automatic Turntable
$74.50

Automatic Turntable
$59.50

k_ gl

i

LIGHT, KINETICALLY
MATCHED TURNTABLE
Garrard’s synchronous Synchro-Lab
Motor obsolctes heavy turntables devel-
oped to override fluctuations in the
speed of inductiomr motors by creating
flywheel action. This relatively light
(3 pounds} but magnificently balanced
11%2" Garrard turntable, precision
matched to the kinetic energy of the
synchronous motor, now relieves
weight on the all-important center bear-
ing and reduces wear and rumble in

this most critical area.

SL 715
Automatic
Transcription Turntable
$109.50

R G

The Synchre-Lab Motor powers
five new Garrard automatic turntables
—the Synchro-Lab Series™, four of
which are illustrated below. (Not
shown, the handscme new Module
SLx, complete with base and magnetic
cartridge and priced at only $69.50.)

For complimentary Comparator
Guide illustrating all Garrard models
write Garrard, Dept. AK5-8, West-
bury, N.Y. 11550.

arrard

SL 95
Automatic
Transcription Turntable
$129.50 -

Ail prices less base and caetndge
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EDITORIALLY SPEAKING

MONO IS WHAT CLOSES OUT OF TOWN
! N ANTIQUE, according to U. S. Government tariff regulations, is something

g
that is one hundred years old. This is perhaps capricious, very likely un-
informed, and certainly arbitrary, but the line has to be drawn somewhere. Short
though its history may be, the record history has its “antiques” too, defined by a
line almost as capricious, uninformed. and arbitrary. It used to embrace only
Edison cylinders and 78’s, but it has recently and startlingly been redrawn to
include—monophonic recordings! No matter; even given our infatuation with
youth and modernity, we still retain a lingering respect for age and antiquity, and
thus the artistic products of earlicr times continue to find their perceptive buycrs.
Several antique recordings are reviewed in this issue, and they are of two kinds:
the restored and the modernized. Columbia and producer Miles Kreuger are to be
congratulated not only for restoring to us a brilliant album of Ethel Waters favor-
ites, but for having the courage to offer them in mono only. Everest's Archive of
Piano Music is likewise to be congratulated for giving us an admirable Wanda
Landowska piano recital in stereo. Electronic trickery ? No. The original record-
ings were on Duo-Art piano rolls, and Everest's engineers sensibly decided that
since they were working with a “live” piano, stereo techniques were entirely
in order.

Two other recordings, however, have been “modernized,” one of them quite
preposterously: the Thomas Alva Edison Foundation is offering “Gems from the
Edison Diamond Amberols,” old cylinder recordings of a number of long-gonc
singers—in sfereo! And RCA has released the Toscanini-Herva Nelli Aid. in
mono and electronic stereo [electronic stereo in the RCA catalog 1s indicated by
a small (¢) following the album number]. These relcases scem to indicate that,
for at least two record producers, mono is what closes out of town, and pasting
a sterco facade on worthy antiques will somchow guarantee that they get to open
on Broadway.

Since the business of business is to stay in business, I sympathize with record-
company efforts to cut costs and neatea inventories by avoiding mono/sterco
duplication in new recordings. And [ am further willing to face up bravely to the
sacrifices involved in discontinuing many artistically valuable but sadly uneconomic
mono antiques. But when a company decides to reissue a recording originally made
in mono, I go purist all over and insist that they remain faithful to the original
artistic intent and avoid sterco falsification. An antique is an antique, and there
should be respect for the aesthetic under which it was created. Patch, repair, mend,
and clean all you want, but do not “modernize.” Record companics are the cus-
todians of countless recorded treasures of the past, and when they choose to put
them on public view, they should do so with as much integrity as muscum curators.
We would scarcely have the effrontery to restore the arms of the Venus de Milo
and add Passion Pink fingernail polish; we would not adjust the faulty perspective
of an early Renaissance painting; and we would not install Venectian blinds at
Monticello. The line has to be drawn somewhere, and 1 suggest that it be laid
down well south of that point at which we classify all recording teams of the
mono era as amiable bumblers who knew not what they were doing,

HIFI/STEREO REVIEW




Setting the
record

straight!

“The PE-2020 worked well in all modes
of operation. It is gentle on records,
simple to use, and highly flexible. The
vertical stylus-angle adjustment does
just what it was intended to do, and
the purist will find that this novel auto-
matic turntable will meet his most
exacting requirements . ..”

*Excerpt, HiFi/Stereo Review,
May, 1968

The exclusive 15 Vertical

“This clearly indicates the virtue of the
adjustable vertical tracking angle in
reducing distortion from the record,
and in combination with the variable
skating-angle compensation shows
that the PE-2020 is well equipped to
reduce distortion to a practical mini-
mum. As a consequence, the vertical
tracking angle adjustment is not merely
a gimmick ...” *Excerpt, Audio May, 1968

Tracking Angle feature places

the NEW ELPA PE-2020
ahead of all automatic
turntables on
the market.

. hear it yourself at any PE franchised dealer or write
for complete specifications to:
ELPA MARKETING INDUSTRIES, INC. NEW HYDE PARK, N.Y.11040.

) “"‘< Don't be switched lo yesterday's turntables. See ard

v

*Complete reprints of articles available u3on request.
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The First
Outdoor Speaker

Still the Finest

The BARD
by Bozak

. e
Nearly a decade after its introduction,
Bozak’'s BARD outdoor speaker sys-
tem remains distinctly superior to its
many imitators.
Distinguished in Reproduction.
BARD’s bass is rich and full; there’'s
none of the “tinny” or “one-note”
bass which plagues so many “out-
door” speakers. BARD’s reproduction
qualities stem from the fact that every
component — from driver to enclo-
sure — is specifically designed for
natural listening outdoors.
Distinguished in Appearance. BARD's
hemispheric enclosure adds a quiet
accent to the outdoor setting. lts ver-
satility permits it to stand or be hung
from a ceiling.
Distinguished in Ruggedness. Despite
its high level of reproduction quality,
despite its attractive appearance, the
BARD is totally weatherproof. Once
you install it, you never need move it.
If you're looking for an outdoor speak-
er this summer, get the one that will
give you pleasure all year-round, year
after year — Bozak’s BARD.

Darien, Connecticut

“Registered

Dynamic Range

@ [ wish to thank Craig Stark for his article
“The Dynamic Range of Music” in the June
issue. Seldom is the subject of dynamic-range
compression treated with the seriousness that
it deserves.

STANLEY STUMP
Indianapolis, Ind.

® I must send my thanks for the article
“The Dynamic Range of Music” by Craig
Stark. Although 1 am a nonprofessional,
this subject is of great interest to me.

As to whether music that was 7o/ com-
pressed dynamically would find favor in the
average home, 1 would definitely say yes.
The last live concert 1 attended was a Man-
tovani concert, and, having several of his al-
bums. I was amazed at the difference in the
dynamic range. Recorded music has come a
long way since the days of Edison; 1 feel
sure that in the years ahead techniques will
be found to make recorded music still more
lifelike.

CHARLES STEPANEK
Schenectady, N. Y.

® Craig Stark should be complimented. He
had the guts to speak out against “true con-
cert-hall realism™ in the home. | too think
that this is all but impossible to achieve
with our limited know-how today.

Would anyone try to crowd a large sym-
phony orchestra into his living room, and
tell them to go to it? Why then should we
expect the same effect from a group of elee-
tronic devices? Wouldn't it be more to the
point to expect a reasonable facsimile? To
me, reproduced music is fine up to a certain
volume. Atter that it becomes noise.

HERMAN LOEWENTHAL
Orlando, Fla.

The Harp

@ [ wish to comment on a statement made
by Blanche Pattison in her article on the harp
in the June issue. The harp was used in the
"modern”™  orchestra long  before Gluck's
time, contrary to what Miss Pattison sug-
gests. Scholars believe that the harp may
have been used in the Baroque orchestra
as a continuo instrument, and certainly this
would figure into the tonal concept of the
time. Apart from numerous instances when
the harp was used wirh the orchestra (e.g.,
in solo concerti with orchestra, such as Han-

del's Harp Concerto) | the harp was used /2

the orchestra as carly as Monteverdi's time:

he employed it in the opera Orfeo.
CHRISTOPITER BRODERSEN
Birmingham, Mich.

Miss Pattison yeplies: "Ob, that woid
‘moderi’ I [ doubr that either of us has de-
fined it right.”

® | enjoyed Blanche Pattison’s article on the
harp very much and agree with her that the
barp has been neglected. However, 1 am
in disagreement with the statement, " A harp-
ist can play a fugue . . . with the kind of
control vver individual voice lines that a pi-
anist has and a harpsichordist or an organist
has not.” Granted that a harp has the capaci-
ty for subtle shadings and dynamics; but as
far as control over individual voice lines is
concerned, harpsichords and organs use dit-
ferent stops on two or more manuals to
achieve individuality of different lines. After
all, think of all the contrapuntal music writ-
ten by J. S. Bach and his contemporaries
when there was no piano.

WirLianm J. CaLL

Belmont, Mass.

Miss Pattison replics: "When the conm-
Poser putv two or more roice-lines in the
same hand, the organict or harpsichosdist has
nodynamic control overthe individual lines.”

® The fine article on “"The Harp” by
Blanche Pattison in the June issue was very
timely from my point of view. Just recently
I "rediscovered” harp music after enjoying
the wonderful playing of IHarpo Marx many
years ago.

[ am embarked on a program of obtaining
all the harp music available on records to-
day, and it is surprising that such an exten-
sive harp literature exists and is recorded.
To augment the list contained in the article
of composers who have written for the harp
L might add those T have come across in my
research. Most of these discs are to be found
in the Schwann catalog and are readily
available.

The composers arc: Albrechtsberger, D' Al-
vimare, Beethoven, Bochsa, Boieldieu, Dan-
dricu, Dittersdorf, Eichner, Haydn, Hot-
teterre, Jadin, Krumpholz, Mayer, Nader-
mann, Pachelbel, Petrini, Purcell, Rosetti,

(Continuwed on page 8)
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Most of the features of this $89.50 Dual were desighed for more expér:éivé Duals.

You'd expect a big difference
in performance betwesn the $129.50 Dual,
the $109.50 Dual, and the $89.50 Dual.

There isn't a big difference.

The higher-priced models have a
few more features, but no mor= precision.
Play all three through comparable
hi-fi systems and we defy you to tell
which is which, from the sound alone.

To achieve this similarity. Dual simply
did what other manufacturers would get
sued for doing. We copied the most
expensive Dual.

We eliminated some things that
weren't essential to the good performance.
But we kept everything that was essential.

o ) =

So, though we're about to describe
the $89.50 Dual, the Model 1015,
everything we say about it is also true
of the more expensive Duals.

The 1015 has a low-mass,
counterbalanced tonearm that tracks
flawlessly with a force as low as
half a gram. (Vertical becring friction
is .01 gram; horizontal bearing
friction is .04 gram.)

The tonearm settings for balance,
tracking force and anti-skating arza con-
tinuously variable and dead-accurate.

The cue control is gentle
and accurate, and works on both
automatic and manual start.

(Fate of descent is 0.5 cm/{ sec.
The cueing is silicon-damped and
piston-activated.)

The motor maintains constant speed
within 0.1 % even if line voltage vcries
from 80 to 135 volts.

Rumble, wow and flutter are inaudible,
even at the highest volume levels.

If all we say about the $83.50 Dual
ic true, you may wonder why anyone
would pay the extra $40 for the Dual 1019.

Perhaps there's something appealing
cbout owning the very kest there is.

United Audio Products. Inc.,

535 Madison Avenue, Dual

New York, N.Y.10022.



Schulze, Seixas, and Vivaldi. Good listening
to other harp enthusiasts!
KENNFTIT S, ROBFRTSON
Oxnard, Calit,

‘“Passing Parade”’
® Quite a few years ago on radio there was
a program by John Neshitt called ““I'he Pass-
ang Parade.” The theme song of the program
was, I believe, taken from a well-known clas-
sic. Would any of your readers happen to
know what it was?
F. C. LINpDAMAN
Brooklyn, N. Y.

Stokowski
@ The article on Stokowski by Herbert Russ-
col in the May issue was excellent, There

ism than in any other picce on him 1 have
ever read. (The Maestro himsclf, though,
emphatically denies that his mother was
Irish.) Thank you for “Color It Stokowski.”
There will never be another like him'!
WiLLtanm P FiscHER
Winnewood, Pu.

Brave New World of Music

® Rc "The Brave New World of Music,”
William Anderson’s June editorial: Wirh the
possible exception of Eileen Farrell's right
to sing the blues, T couldn’t agree with him
more. Lennon and McCartney may very well
be as good, doing “their own thing”" as
Shakespeare was doing his. The poiat is
that they belong to different species.

was more Stokowski

and less sensational-

F. B. LanD

uniGLlIB
saves you more
on more of what you want!

REORDS TAPES STEREO GEAR BOOKS

Here are 10 facts about uniCLUB.
They are 10 reasons to clip the cou-
pon and join now!

1. Any LP or tape on every U.S. or foreign
label available. Columbia—Capitol —RCA—
London & 350 more. No exceptions.

2. You save a minimum of 35% on LP’s; 33%
on tapes and 25% on books.

LP's LIST unicLUB
$1.98 $1.35
2.98 1.95
3.79/98 2.49
4.79/98 3.09
5.79/98 3.79

3. You can save even more by taking advan-
tage of the regular extra discount “Specials.”
Save up to 80% off list price. Right now, for
example, the entire RCA Red-Seal catalog is
$2.75 mono; $3.25 stereo. The Vox $4.98 series
is $1.75 mono and stereo.
4. Never a requirement to buy. No monthly
“stop-order” forms to return. You receive just
what you order.
5. LIFETIME MEMBERSHIP
The club membership fee is $5. This is for life-
time privileges which are increasing all the time,
6. FREE CLUB MAGAZINE
Members regularly receive “uniGUIDE” advis-
ing them of the latest releases, recommended
best-buys and extra discount “Specials.” When
you join you receive a free 300-page Schwann
record catalog listing every available record
and its price. You receive a free Harrison tape
catalog if you specify.
7. FASTEST SERVICE ANYWHERE
Your orders are not only processed but shipped
the same day we receive them. This unique serv-
ice is possible because your orders are picked
from an inventory of over 250,000 LP’s & tapes,
You get factory-new sealed albums and tapes
only. Defects are fully returnable at no charge.
8. SAVE UP TO 509% ON

STEREO GEAR
Individual components or complete systems—

uniCLUB supplies hi-fidelity equipment of vir-
tually every manufacturer at tremendous sav-
ings. This month’s “Hi-Fi Special” is a Garrard
SL9S turntable; List $129.50, t0 members only
$83.00.
9. BOOKS OF ALL PUBLISHERS
The Book Division —only uniCLUB has it — of-
fers members at least 25% off on any book in
print.* You get only original publishers’ edi-
tions. uniGUIDE lists best-sellers, just-pub-
lished works and book “Specials.”
*Texts are reduced 10%.
10. FOUR CLUBS IN ONE
uniCLUB is really a time-saver. It makes join-
ing many clubs unnecessary. Now you can buy
all your records, tapes, auto-cartridges, books
and stereo-gear from one convenient source.
We hope you’ll join today!
SAVE MONEY EVEN ON YOUR
MEMBERSHIP FEE
Give gift memberships with full lifetime privi-
leges for only $2.50 each. Splitting the cost with
one other person lowers cost to $3.75; enrolling
five at a time brings cost down to only $3 each,
rSend my Free Schwann catalog; order
| blanks & uniGUIDE by return mail. |
$5 enclosed guarantees me: }
1. LIFETIME MEMBERSHIP in uni- }
CLUB
2. 35%-80% savings on LP albums, V5 off |
on tapes, 25% on books.
3. No requirements ever to buy anything.
Nothing will ever be sent until I order it. |
I must be delighted with uniCLUB or within |
30 days I will let you know and receive a |
full refund.

uniGLUB Inc_ |

255 West 42nd Streef

New York, N.Y. 10036 = kS :
NAME |
ADDRESS l
CITY STATE e l

' [J Send gift memberships at $2.50 each to names l
and addresses listed on attached sheet. l

LE] 1 am also interested in pre-recorded tapes. J
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Anderson, Ind.

® As a composition major (now enrolled at
the Oberlin Conservatory of Music) who is
nonetheless hoping t make his carcer in
rock. T have had the pleasure of follow iny
the development of both rock and “serious”
music closcly, For this reason, | am wriiing
to commend William Anderson on his fine
editorial in the June issue concerning the Jif-
ferences between what one would classity
as popular music and as serious music,

It is good to see that there are actually
some groups around who really know some-
thing about serious music (the Mothers of
Invention stand out) and are trying to use
their knowledge to better their music. But
for well-informed critics and composers to
say, as Ned Rorem has, that the Beatles are
writing songs as good as those of Schubert
is terrifying. T find unbelievable many of the
comments of respected American composcrs
to the effect that the Beatles and other groups
are as good as most serious composers. Could
it be that our critics, composers, and per-
formers, in an attempt to show they are
“with it,” are grabbing at straws? Luciano
Berio may be happy to see that rock musi-
cians are employing great amounts of elec-
tronic sound and musigne concrére. but why
does he overlook the fact that, in general,
these sounds have been manipulated in an
unsophisticated and gaudy fashion by these
musicians?  And these people are always
tatking about the Beatles as though there
were no one else. Could this be because they
reatly don’t know anything much about rock
today ?

Yes, there still is a definite line between
popular music and serious music, and there
is nobody, in my opinion, who can now suc-
cessfully straddle the line.

C. Roust
Oberlin, Ohio

Heifetz
® Dear Mr. Flanagan: I've read your re-
view (February) of Heifetz's latest record-
ing. Look, sonny boy, you don't speak of
Heifetz in those terms.

First of all, he works for a living. Try it.
[t won't hurt you. Second, what he does is
play some of the very finest music ever heard
by man or beast. Heifetz is an Artist! Where
I work there’s a picture of Heifetz on the
wall. Under it one of my fellow musicians
inscribed two words: THE Boss. It's to your
credit that you note Heifetz plays with great
technical accuracy, but your comparison of
him with a computer is obviously sarcastic
and seems to indicate that you can’t differ-
eatiate between the computer and the vir-
tuoso’s technique. Learn to. As for it being
a “late date” in Hcifetz's career, there is a
word we can apply to greatr art and artists:
the word is timeless. Study it. Pronounce it.
Learn to spell it. Write it a hundred times
on the blackboard. Then go to a Heifetz
concert. And lizen. And, if he plays My
Hud a Little Lamb, try hard to forget whether
or not it's a transcription and listen tor how
beautifully he plays it. As for how music
is degraded by being transcribed for the
fiddte, or what the common man looks for
in music, I'll leave that for some time when
you may have emerged from swaddling
clothes.

FREDERICK VOGELGESANG
New York, N. Y.

My, Flanagan veplies: (1) Tabulation of
(Continued on page 10)
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Cryq e
Seottie
THE NOW
SOUND OF SCOTT

Own a complete Scott AM/FM stereo system right now! W All-silicon circuitry with Field Effect Transistors and

The new Scottie comes complete with a matched pair of Scott Scatt Integrated Circuits. o
W New Full Complementary Output stages provide virtually

air-suspension speakers, and costs only $199.95 complete. undistorted sound at even the lowest listening levels.
W Exclusive Automatic Variable Bandwidth AM.

W Connections for record player and tape cartridge player.
W Automatic slereo switching.

M Operates frem either 110-Volt house current or 12-Volt

incorporating the same electronic wizardry found in Scott’s
most expensive systems, the new Scottie is smali enough
to fit on a bedside table. And, for extra take-along conve-

nience, the Scottie will even operate off a 12-Volt battery! battery for car/hoat use.
THE SCOTTIE : -
Scott acoustic suspension speakers
AM/FM STEREO SYSTEM | Optional automatic turn-

table, with magnetic
cartridge, diamond
stylus and dust
cover ($59.95)

ONLY $199.95

Decorator
panel
matches
speaker

Handsome cabi- fabrics

net in choice of
walnut or teak
finish
Connections for
tape cartridge

player § #
Tape monitor control——J - - \— Front panel stereo headphone jack
Comp|et\3 Component Contr0|s for complete information, write;

i A H. Scott Inc, 111 Powdermill Road.
nﬂ Maynard, Mass 01754
1968, H. H. Scott, Inc. Zxport Scott International, Maynard. Mass. 01754
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my earniings from 1thiv mragazive, soyalticv on
theater wcores, weatlered [reelance writing,
advances on two books I am in the process of
writing, and money paid for commiisioned
original concert warks demonitrates beyond
donbt thar 1, eren as Ieiferz, "work’ for a
living. (2) The Bose has plaved some of the
iy firest mncic erver writien, true. But 1
do question 1hat any ‘beast bhas erer given
i cerions attention. (3) Ultimate virtuosity
muay cither serve or smother eren the 'rery
finest music’ ever written. (4) 1 wused the
term 'lare date’ 1o suggest that the violiniit's
star reputation and box-office power ure by
now undaisailable. But if the current record
iva fair sample, his choice of program ma-
teiidl—even now he may be recording Mary
Had a Little Lamb—is a s.d veflection on his
muvical raste. (5) Mr. Vogelgesang's im-
plication that virtuosic perfection is more
significant than the music performed is, I
veninre, a notion that wonld bhe repellent
even to Heiferz himself. (6) Having pussed
1 the nether side of forty, T am delighred by
the appellation ‘souny boy) but (7) carbed
10 swaddling clothes’ though 1 may be, 1
Jecd Lonast bring this veply 1o an end if 1.am,
i one lifetime, 1o complete my oun work
and also learn 1o spell ‘timeles? by writing it
one hundred times on the bluckboard.”

Hi-Fi and Health
® Recently I was re-reading your August
1967 issue on loudspeakers when | realized
that the high-fidelity industry is contributing
to a serious health problem, that of air pol-
lution in our cities.

The acoustic suspension loudspeaker has

come to dominate the loudspeaker field. One
has only to check the advertisements in your
magazine to discover that, for the most part,
these speaker systems are being manufactured
in areas of the country where the air is rela-
tively pollution-free. The volume of the av-
erage acoustic suspension speaker is aroand
two cubic feet. Now multiply this volume by
the thousands upon thousands of such speak-
er systems being made, and you will realize
that the industry is methodically swallowing
up a sizable percentage of America’s dwin-
dling clean country air!

Therefore, | am going to write my Con-
gressman to introduce a bill that would con-
fine the manufacture of acoustic suspension
speakers to our major cities, where the air
that is trapped in the scaled cabinet would
not be a loss to mankind, as it is unbreath-
able anyway.

PETER A. THRIFT
Takoma Park, Md.

Nancy Sinatra
® Rex Reed is bound to be deluged by let-
ters from members of the Nancy Sinatra In-
ternational Fan Club for his devastating at-
tack on "NMovin® with Nancy” (April).
Although not a rabid fan of Miss Sinatra’s,
I can’t go along with Reed’s judgment that
she has “no concetvable talent.” The worst
criticism of Miss Sinatra that I can muster is
that she has been oversold and sadly mis-
guided in her career. Her sexy Booty image
has obscured the real woman under that
bleached, stringy hairdo. Her forte is the
slow, casy number, in which she can ke
etther innocent or sexy.

Listen to her sing [uckvon. or Sugaitoun,
or Whatll I Do ?, Mr. Reed. She doey have a
voice, no matter what you think. And this—
not the family name or the publicity-—is
what has made her popular.

STEPHEN PEITHMAN
Evanston, [11.

® Rex Reed's review of the new Nancy
Sinatra record in your April issue is indeed a
most accurate description of a singer who
consistently performs with a high level of
incompetency.
Eric StricK1LAND
Pontiac, Mich.

® Please tell Rex Reed to keep up the great
work—such as his recent review of Nuancy
Sinatra’s latest album. T think T have spent
more time turning down the car radio since
this lass hit the big time than T have listening
to it. 1 hope the review will make some of
the people who buy her records and who say
what a talent we have there realize that they
are only being fooled by the fame of Papa.
NANCY ANN REILLY
Woodland, Calif.

Miklos Rozsa

® Since your "Entertainment” pages do not
normally deal with composers of the stature
of a Miklds Rézsa, 1 am not really disturbed
by Puaul Kresh's estimate of his latest collec-
tion (April). I have read the same opinions
so many times in the past twenty years that [
actually enjoy the inevitable string of asper-
itics now.

(Contitued on page 12)

ON EVERY
CARTRIDGE TAPE

Here’s your chance to SAVE big maoney on tapes...every
4-track, 8-track and cassette available...a complete library
of over 6,000 to choose from .. . all at savings of at least 1/3
off list price. These savings are yours only as a member of the
Cartridge “ape Ciub of America. And, there's still more. You
get reduced prices on home and auto tape players. A bi-monthly
magazine with complete tape listings, feature stories, news,
photos, tape reviews, top selling tapes, etc. Monthly top tape
and new release newsletters. Bonus offers. Special gifts.
Nothing is ever sent unless you want it. No minimum purchase
| required. There's no other club of its kind. No other club offers

4-TRACK, 8-TRACK AND CASSETTE Tkl o é} you the complete choice of tapes. Write for complete
= PRi%""" | By s details. Or jojn today. Send just $5 for a lifetime
3 Track A-Track Cassetle merqbersmp plus the members c_os‘t of any tapes
Re- |Mem- | Re- | Mem-| Re- you might order from the sample listing . . . receive
NO. TITLE tail | bers | tail | bers | tail a special FREE gift and our complete catalog.
550 CHOPIN IN STEREQ 698 | 4.66 | NA | NA [4.98 If coupon is missing, write Cartridge Tape Club of
549 SCHEHERAZADE—Rimsky-Korsakoff 5.98| 4.66 | NA | NA | 4.8
547 THE ARTISTRY OF MARIA CALLAS 698|466 | NA | NA |5.98
556 ARTHUR LYMAN'S GREATEST 6.98| 4.66 | 5.98 | 3.99 | 5.98
558 LOVE IS BLUE—Les Baxter 6.98| 4.66 | 5.98| 3.99 | NA
561 SUNDAY SAX—Boots Randolph 6,98 | 4.66 | 5.98 | 3.99 | 5.08
548 UP POPS RAMSEY—Ramsey Lewis 6.98 | 4.66 | 5.98 | 3.99 | 5.98
545 PERSUASIVE PERCUSSION 6.98 | 4.66 | 5.98 | 3.9 | 5.98
546 THE SORCERER—Gabor Szabo 6.98 | 4.66 [5.98 | 3,99 | 5.08
532 COUNTRY MUSIC SOUND—Buck Owens 5.98 | 3.99 | 5.98 | 3.50 | 5,58 | 3. B
551 THE BEST OF GLEN YARBROUGH 5.98 | 4.66 | 5,98 | 3,99 | 5.98 | 3.99 O O o O O O O S (5 5 ) e e e o
553 VALLEY OF THE DOLLS—Dionne Warwick 6.98 | 4.66 [5.98 | 3.99 [5.98 [3.99 | 7 B ) -1
544 ROTARY CONNECTION—Rotary Connection 6.98 | 4.66 1598 | 3.90 |5.98 | 3.99 | & Please Specify: Cartridge Tape Club of America [ |
395 THE KINGSMEN GREATEST HITS 6.98 | 4.66 | 5.98 | 3,99 |5.98 | 3.99 I O d-track [ 8-track 1509 S. Michigan * Chicago 60605 g
333 THE TURTLES GOLDEN HITS 5.98 | 4.66 [5.98 | 3.99 | 5.98 | 3.99 Dept. 8F i
554 CRY LIKE A BABY--The Box Tops 6.98 | 4.66 [5.98 | 3.99 [5.08 [3.90 [ I [mIlCaEsEtE 600 5 (o) el s 6 cover.
555 WE'RE A WINNER—The Impressions 6.98 | 4.66 | 598 | 3.99 | 5.98 | 3.99 I 316 536 556 ing the $5 lifetime membership fee i
557 LIKE IT 1S—Donovan 6.98 | 4.66 |598 | 3.99 | NA NA 1 332 547 557 plus the tapes | have ordered [ |
316 FAREWELL TO THE FIRST GOLDEN ERA— 333 548 558  and circled. ]
The Mamas & The Papas 6.98 | 4.66 |598 | 3.99 |5.98 |3.99 1 395 549 559
559 GROOVIN'—The Soulful Strings 6.98 | 4.66 |5.98 | 3,99 (598 399 | | 405 s50 560 Name i
405 ALL MITCH RYDER HITS 6.98 | 4.66 598 (3,99 598 |3.99 | J 453 551 561  Aq ..o [ |
332 THE BEST OF THE RIGHTEQUS BROS. 6.98 | 4.66 |5.98 | 3.99 |5.98 |3.99 | g ggi ggi gg? - 1
562 SKIP A ROPE—Henson Cargill 6.98 | 4.66 [5.98 | 3.99 |5.98 | 3.99 | 545 585 - _ 1
560 | GOT THE FEELIN'—James Brown 6.98 | 4.66 |5.98 | 3,99 |5.98 | 3.99 2 State Zip
453 STRIKE UP THE BAND—Bennett & Basie 6.98 | 4.66 |598 | 3.59 [5.98 | 3.99 o mm - O BN BE B D B BN AN AN An OB Bn BB J
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LOUDSPEAKERS
CAN BE
BEAUTIFUL!

JBL loudspeaker enclosures are designed, built, and finished fo be positive decorative assets, fully compatible
with the finest furniture. They come in a wide variety of styles, all as flawlessly executed as t yrecision JBI
loudspeakers they contain. For example: 1 The elegant, pos erful, bookshelf-size JBL 599 At th hand
carved wood fretwork grille...2 The JBL Olympus S7R professional studfio monitor sound for the home

3 The award-winning Nova, shelf-size contemporary concert...4 Traditionzally styled Sovereign Il equipment
shinet, here flanked with a stereo pair of Sovereign |l speaker systems .. 5 The delightiul JBL Caprice ... tilt

able rosewood or walnut cubes with brushed metal grilles, ¢ tand ... 6 The S fo
pure perfection as any loudspeaker system ever made .. . 7 IBL loudspeaker component 1t jects
ir BMSE s — designed and precision-cratted with only one abjective: tctatl re-creat »f original perform

ance. Write for a description of the JBL 1968 collection: 1BL. 3249 Casitas 05 )39.




Thisisthe
long-playlng Cartrldge

1,000-play test prove it keeps your records new. . .indeﬁnitcly

The Empire 999VE is the only cartridge
that gives you laboratory-test proof that
even 1,000 playbacks produce no
audible sign or record wear.

after 1,000 plays. Distortion is below
audibility: 0.1% at a groove velocity
of 14 cm/sec after a full 1,000 plays.

If you value your record collection, ask
your dealer for the EMPIRE 999V[ $74.95

# EMPIRE

Empire Scientific Corp, Garden City, NY.

With virtually weightless playback, only
the 999VE gives you total record pro-

tection. High frequencies stay clean and
perfect: even a 20k Hz toneisonly —3 db

Now YOU can buy ANY

RECORD or TAPE

on ANY LABEL!

WORLD'S LARGEST SELECTION

Y AT LOWEST DISCOUNT PRICES
hru KING KAROL'S World Famous MAIL ORDER SERVICE!

2 o
( W LONDO: E
\\./llamy,/ (07\/0 Y R @

Y
Sacono®

@ . Oyatol RCA

NO CHARGE Gi".ivoine EVER!
THE PRICE OF THE RECORD IS ALL YOU

EVER PAY! YOUR ORDER GETS INSTANT
SERVICE—PROCESSED DAY RECEIVED!

KING KAROL ALWAYS HAS ALL THE
RECORDS AND TAPES ALL THE TIME!

FREE Shipping Anywhere in USA and APO & FPO Ad-
dresses! (Add 15% for Foreign Shipments-Mini-
mum Charge $1.50) Send check or M.0. with order.

KING KAROL RECORDS Dest. SRS

P.0. Box 629, Times Sq. Station, New York, N. Y. 10036

; R YOU!
YOU NAME IT—WE'LL GET 1T FO!
DRDERS PROCESSED DAY RECEIVED

List Prices
$1.89 1o
2.39 to
2.79 to 2.¢

Your Price

FREE
SCHWANN

CATALOG 3.79 to Enclosed find $ Send to:
with 4.79 to 4.
Initial ol (2 et NAME .
Order! ADDRESS .

o sampini gt TAPES — Y4 OFF CATALOG PRICE! CITY. . zZip

*N.Y. State residents please include local Sales Taxes
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But there are other clements in Mr.
Kresh's review that must be deplored. Since
when are jacket notes an art form worthy of
half the space in any review ? And that bi
about “the same score —the qualiny M
Kresh refers to is known as an individua
style, often recognizable 1n serious compos-
ers. Although I have only heard thirty-onc
of Rozsa’s cighty-four film scores, | have no
trouble identifving any of them. “They all
sound the same’™ has alwavs been the excuse
of the person who simply refuscs to lListen
carcfully,

JonN FrrzraTrICK
New York, N Y

Mi. Rresh replies: "W hother listed undes

classical’ oy entertannm PLOTIC 7

sic of Millos Rézsa bears the same velation
eal ninsic 1hat fool id does he rel

i D quored the jacker bec.inve |
reredded 1 om tentionsness of
whole projec log [y 1. 100, hend
much of Rozsd's music, on the aii as well

N ?‘ 1 c J1evin . oy

Hollywood. If anything. 1 am suffering not
[ oo | expoiure 1 cores ¢
Rézsa bur from too much. Even if My, Firz

i1 / TN / ortt of berng l/
1 ”"H//f/ them, [ vuspecs € 1y confuiin

ballmark f

/
hollow monotony with the
tyle.

Boléro

® [ call Martin Bookspan's personal prefer-
ence in recorded Boléros Basic Reper-
toire,” June) nothing but favoritism. Grant
ed that Leonard Bemstein is thoroughly
dynamic interpreter of Beethoven and Mah-
ler, a heart-warming personalicy, and a com
poscr of great gifis, but this does not mean
thar he eclipses all other equal. if nor bet
ter, conductors in the symphonic literature,
where he 1s truly weak. Bernstein's Colum
bia recording of the Ravel work is. 10 m
cars. permeated with slick showmanship and
comp'etely devoid of lasting value.

On the other hand, Mr. Bookspan dis-
misses Munch's most stunning rendition of
Boléro, the second (1963) Boston Sy mpho
ny Dynagroove stereo recording, by callin
it Umartcer-of-face and casual.”” Munch has
long been considered by many as one of the
prime exponents of Ravel's music.

VAUGIIN ACKERMANN
Manchester, N. H.

Mr. Bookspan replies: “The credentials of
Charles Munch as a woithy exponent of the
music of Ravel have no hearine on the mai-
ter-al hand. Joir U acas revicwing the perfor
mance of Boléro, wot My Munch’s reputi-
tion av an interpreter. 1 stand by my original
characterization of the Munch Boléro perfos
mance a5 cusnal and matter-of-fuct. 1f M.

tekermann will ve-read the fune ‘Basic Rep

ertuire” prece, he will find thar I stared thas
1his recording iv a great disappointment to
me. hecanse | well remember sereral superb
performances of the music that Munch con-
ducted in the concert hall

“"Concerning my preference [or the Bern
stein Boléro, Mr. Ackevmann is again off the
mark: Mr. Bermitcin's excellence in other
repeitaire does not prevent him from turn
mg i what [or wme is the most acceprable
perfoimance of Boléro to be [ound in th
cnrrent catalog”’

(Continned on page 14)
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A IViarant
stereo component

isn’t built
for
the mass market.

(That’s what’s so good about it!)

Marantz isn’t the rame that most people think of first when performing stereo components available anywhere in the
they think of components. It's understandable. The price of world. Tne Marantz SLT-12U Straight-Line Tracking Turn-
Marantz equipment is simoly beyond them table ($295). The Marantz 7T Solid-State Stereo Preampli-

On the other hand, priceistheveryreasorn a Marantz fier Console ($325). The Marantz 15 Solid-State Stereo Power
component can be as good as it is. (Nobody can give you Amplifier ($395). Andthe Marantz 10B Stereo FMTuner (§750)
something for nothing.) As soon as you examine

Quite frankly, cur philos- el these components, we know
ophy is to let our engineers o — : ) s - you will appreciate what
design a piece of equipment | goes into making a Marantz
as best as they know how. - , a Marantz. That's why you
Not as cheaply. {There are | . ! | | local franchised Marantz

enough othermarnufacturers dealer will be pleased to
doing that already.) furnish you with complete

We believe that the four - " e i 4 details together with a dem
superb stereo components I ) | 2 ) onstration. Then let you
illustrated here are the finest 3 e ears make up your mind.

i 4 o ¥ - % o2 = % o 4 ¥ 4
Designed to be number one in performance...not sales.

MARANTZ CO ,INC., 1968 MARANTZ IS A SUBSIDIARY OF SUPERSCOPE, INC. P.O. BOX 99B « SUN VALLEY, CALIFORNIA 91352



HINGEPOWER,
CRAZY!

Unique Toshiba “Electro-Hinge' speaker mountings per-
mit play in open or closed position without cables.
Everything about it is just as unusual. ToshibaMatic
single knob tape control for sure, one-handed opera-
tion. Live pause-edit control. Has all professional studio
quality features. Walnut veneer. It's the really new
Toshiba solid state 4-track stereo tape recorder.

The Genoa, GT-840S. $219.50 Mfrs, Sugg. Retail Price.

®

THE INTERNATIONAL ONE

ClRCL NO. S8 ON READER SERVICE CARD

Before you send money to any
record club, join the best one

for 3 months, free!

@, THE CITADEL RECORD CLUB

./ SYMPHONETTE SQUARE * LARCHMONT, N. Y. 10538

Please enroll me for 3 months, without charge or
obligation, as a member of the Citadel Record Club.
Prove to me that it is the one club with every single
advantage and none of the disadvantages of all the
others. | understand that | am entitled to all mem-
bership privileges, including large discounts on
records of all labels, without any obligation to buy
anything, ever.

Name
Address
i . tat Zi
City State i 775-013
.------------

CITADEL RECORD CLUB
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Just in Time

® David Hall's comments in his review of
Vaughan Williams' Symphony No. 6 (June)
on the detertoration of current recorded
sound as compared to earlier reproduction
appeared just in time for me. As a classical
reviewer for the Fort Wayne Newn Sentinel,
I had begua to think that my equipment was
shot (tests proved otherwise), my hearing
was shot (tests indicated the contrary), or I
was  fast approaching senility  (at thirty-
seren?y,

I didn't want to give in to the “they re-
not-recording-them-like-they-used-to™ Syn-
drome, but when new recordings of major
orchestras start to sound like Mantovani, 1
worry, Sharpness of detail, perspective, and
a wide dynamic range seem to be absent
from some of these rcleases, (Of course,
every label produces superb-sounding discs,
t00.)

On the other hand—and this is a most
discomforting thought—perhaps it's just Mr.
Hall and 1 who are hearing this difference!
Is ic?

E. Davio DEVoE
Fort Wayne, Ind.

Janacek

® (t's disillusioning to learn that nobody
reads liner notes—particularly when you've
written them yourself. In the case of Wil-
liam Flanagan's review of the Angel release
of an all-Jandcek program (April), it secms
that the notes were read, forgotten, then re-
membered inaccurately.

The whole point of the notes was that
Jandcek did wor marry Mrs. Kamila Stossel.
He remained married to his wife, who, inci-
dentally, outlived both her hushand and Mers.
Stissel. In my opinion, landcek's rejuvena-
tion would never have happened if he had in
face married Mrs. Stissel (as Mr, Flanagan
thinks he did). It is my thesis that, denied the
sexual and emotional outlets of marriage,
Jandcek found his creative gift triggered
into extraordinary directions.

RosrrT T JoNrs
Los Angeles, Cal.

Fan Mail
® 1 arrived home at cight p.M. tonight and
picked up the May copy of your magazine. 1
skimmed it, enjoyed it, and plan to read it
thoroughly within the week, [ feel T must
write to you now, however, in response to a
letter to the editor by Mr. Sidney J. Claunch
which you captioned “The Subjectivity of
Criticism.” 1 disagree thoroughly with Mr.
Claunch that, if we wanted only guidance
from your record reviews, we'd prefer a pan-
el of judges rating each record from “Loved
it to "Hated 1,7 and that what we are real-
Iy after is moral support for our opinions. Of
course T have prejudices, and I love it when
vours jibe with mine, but T think my greatest
delight comes from what [ learn from the re-
views. My training in musicology is sparse;
I have little time to check things in Grord's
Dictionary, and even less time to listen to
numerous recordings of the same picce. Most
of your reviews suggest new critical views of
a picce or remind me of things I've forgotten.
I'look to your reviewers for guidance and for
education, tempered always by the knowl-
edge that in the long run my own prefer-
ences, made more sophisticated, [ hope, will
prevail.

Juprter AL HuxsT

Berkeley, Cal.
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If saving money sounds “in” to you,
you ought to hear
the sounds of University.

High j-alty, fair price. That's w=at makes University the ‘in”" line. If the qualitv is nc good.. why
even bother abc_t the ¢ ce right? Right! But if the quality is outstandir 3, wouldr't you li<e to
cave a ‘itile Toola tzo? Taen you owe it i3 yourself and your pocket-book to chech out
University speakers. Here's how to do it the hard way:

“ake zny cne cf Uniwe-sity's many spea<er systems. For exa nple, trv the luxur ous Sorento
cr*he - escin-s vlec Mediterranean. Ask your dealer to play either one along side another
speater liste: a1 he same price. Next, compare University's quality with a little ~gher
pized speakz-. Then try still 2 higher priced speaker. Ycur ears will tell ,ou to
top compating, and your eyes will tell you the bargain ycu got.

If vou g along with the idea that saving money is *'in , even wi h hi-fi equip-
ment, vcu'll be amazed et how sensational University spealers realy do
<>und, dollar-wise ana sound-wise.

W le you're at it, chzck out University's one 21d anly Studio Pro-120
Solid-State FM/Stereo Receiver. The specs are so unbelievablv good,
we had them certified by an independent tzstirg lab. They meet or
beat any of thz top-of-the line receivers of the Biy 5, at ¢ most
attractive middle-of-the-line p-ice!

Now you know why University is the "in" line. Cfeck it
out. It's a good way to cash in.

-

STE

UNIVERSITY SOUND

A DIVISION OF LTV 1ING ALT:C INC

9500 West Reno + C nahcma Cit=, Oklaho v a 73126

-

UNIVERSITY saving money never sounded better
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NEW PRODUCTS

A ROUNDUP OF THE LATEST HIGH-FIDELITY EQUIPMENT

@® Bose has introduced a novel stereo speaker system, the
Model 901, which radiates 89 per cent of its sound
output indircctly to simulate the acoustic characteris-
tics of live music. The speakers (sold only in pairs)
come with an a.c.-powered, solid-state "Active Equalizer,”
which clectronically alters the inherent frequency charac-
teristics of the system to achieve the flattest response. The
equalizer is connected between the preamplifier and the
power amplifier—or to the tape-output and tape-input
jacks of a receiver or integrated amplifier. In the latter ar-
rangement, the tape recorder is then connected to the
equalizer, which has its own switching for tape-monitor-
ing. The equalizer has multi-position switches for contour-

-

ing of the mid- and high-frequency response curves. There
is also a low-frequency filter switch.

Each of the pentagonal speaker enclosures contains one
driver facing forward, and eight others radiating from the
two angled rear panels. All nine drivers are identical, hav-
ing d-inch, high-compliance cones and 10-ounce ceramic
magnets. All are driven with the same signal; there are
no crossover networks. Overall frequency response in an
average room is 25 to 20,000 Hz. Power-handling capacity
of the system is 200 watts per channel; minimum power
required is 20 watts per channel. Overall dimensions of
the speakers are 12%, x 20916 x 127% inches. The equalizer
control box measures 2% x 91, x 6%, inches. Price for
two speaker systems and equalizer control box: $476.

Circle 149 ou reader service curd

® Sony's Model TC-355 is a
solid-state, quarter-track stereo
tape deck for use with home
sterco systems. The three-head
machine has three speeds (714,
3%, and 17 ips) and can be
operated  cither vertically or
horizontally. Frequency response
Is 20 to 22,000 Hz at 714 ips, 20
to 17,000 Hz at 3%, ips, and 20 to 9,000 Hz at 1% ips. The
signal-to-noise ratio is 52 dB. Wow and flutter are 0.09
per cent at 715 ips, 0.12 per cent at 3% ips, and 0.17 per
cent at 174 ips. The deck has a special flutter filter be-
tween the erase and record heads and a pinch roller that
retracts into the surface of the deck to simplify tape load-
ing. The transport is controlled by a single large bar lever
and a separate pause control. The record-level controls
and the microphone-input jacks are concealed beneath a
sliding door on the deck’s top pancl. Two slide switches
permit monitoring cither the tape or the input on ecach
channel. There is a sterco headphone jack and a four-
digit, pushbutton-reset tape counter. A switched high-fre-
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quency filter is provided to climinate tape hiss. The deck
comes installed on a walnut-finish base. Price, with dust
cover: less than $229.50.

Circle 150 on reader service card

., ® RCA has introduced the “Starmaker” line of
%@ dynamic microphones. The Starmaker 96 (shown)
has a cardioid pick-up pattern and a frequency
response of S0 to 15,000 Hz. It has a three-posi-
tion bass roll-off switch and a five-pin connector
CX"(X, that can be reversed to provide an output im-

* pedance of 200 or 15,000 ohms. The microphone
comes with a windscreen, a slip-on swivel mount,
20 feet of shielded cable, and a carrying case. Its
overall dimensions are: 93 inches long and 115 inches
in diameter. Price: 850. The Starmaker 97 has the same
specifications as the 96, but comes with an on/off switch
and without the bass roll-off switch. It is 714 inches long
and 2 inches in diameter. Price: $40.

The Starmaker 98 has an omnidirectional pick-up pat-
tern and a frequency response of 40 to 17,000 Hz. It has
an on/off switch and a reversible connector for either 200-
or 15,000-ohm output impedance. It comes with a wind-
screen, slip-on fixed mount, 20 feet of cable, and a carry-
ing case. The Starmaker 98 is 8 inches long and 2 inches
in diameter. Price: $-{0.

The Starmaker 99 is a low-impedance cardioid micro-
phone with a frequency response of 80 to 10,000 Hz, It
bas an on/off switch that can be used to control tape re-
corders baving remote-control capabilities. It comes with
a plastic desk stand and 6 feet of cable and measures S
inches in length and 1 inch in diameter. Price: $8. The
Starmaker 100 is high impedance with an omnidirectional
pick-up pattern and a frequency response of 100 to 8,000
Hz. It has the same features and dimensions as the 99, but
is constructed of metal instead of plastic. Price: $8.
Circle 151 on reader service card

® Jensen’s ncw TF-3B is a four-driver, three-way speak-
¢r system with a frequency response of 25 to 20,000 Hz.
The cnclosure is a modified acoustic-suspension design of
bookshelf size. The drivers are a Jensen Flexair 10-inch
woofer, two 314-inch mid-range units, and a Sono-Dome
phenolic-diaphragm  tweeter.  Crossover  frequencies  are
2,000 and 10,000 Hz. Input impedance is 8 ohms, and

amplifier power required is 10 to 25 watts. A continuously
variable tweeter-level control is on the back of the enclo-
sure. The TF-3B is finished in walnut and measures 1314
X 23%; x 1134 inches. Price: $122. The system is also
available in unfinished walnut for $109.

Circle 152 on reader service card

(Continned on page 20)
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Now...1n every
price range,
every

tracking force
range

from $67.50 to $25.00...

from 3% grams to 5 grams

With the introduction of our extremely low cost new M32E elliptical
stylus cartridge ($25.00 net, 2% to 5 gms. tracking, 20 to 17,500 Hz),
and M31E elliptical stylus cartridge ($27.50 net, 1 to 2 gms. tracking,
20 to 18,000 Hz), you can now get Shure quality in the broadest possible
spectrum of prices and specifications. Given pur “druthers”, we would
prefer you bought the Shure V-15 Type I1 Super Trackability cartridge
at $67.50. We feel it’s the world’s finest cartridge, and independent critics
the world over agree with us. However, if your equipment or your
exchequer dictates another cartridge, be assured that Shure makes a really
complete line of best-in-their-price-class cartridges. Note for instance, the
N impressive line-up of elliptical styli cartridges below. Detailed literature
i on the complete Shure group with the reason jor each is available at no
bey cost: Shure Brothers, Inc., 222 Hartrey Ave., Evanston, Illinois, 5)204.

V-15 TYPE IT M75E M.55E M44E M31E M32E
$67.50 $39.50 $35.50 $34.5C $27.50 $25.00
Y to 1V2 gms. 3 to 172 zms. Ya to Z2 gms. 134 todgns. 1to2gms. 2¥2to5gms.

() 1967 Shure Brothers, Inc.
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NEW PRODUCTS

A ROUNDUP OF THE LATEST HIGH-FIDELITY EQUIPMENT

® Craig’s Model 3203 "Four Plus Four™ is a complete,
a.c.-powered, four-/eight-track stereo tape-cartridge play-

FHE

back system with built-in solid-state amplifiers and a pair
of external speaker systems. The transport will play either
four- or eight-track cartridges automatically. Track switch-
ing is automatic; an indicator lights to show which track
is being played. Controls include two pushbuttons for pro-
gram selection and cartridge eject. Three knobs control
volume, balance, and tone. Specifications include a fre-
quency response of 70 to 10,000 Hz, a signal-to-noise ratio
of better than 45 dB, and stereo separation of 35 dB. Am-
plifier power output is rated at 6 watts per channel. Wow
and flutter are less than 0.25 per cent. The tape transport-
amplifier unit measures 915 x 4 x 114 inches. The speak-
ers each measure 95 x 11145 x 414 inches. Price: $14.1.95.
Circle 153 on reader service card

® Uher's 100 is a quarter-track
stereo version of the -[000L port-
able tape recorder. It can be pow-
ered hy five "D” cells, nickel-cad-
mium batteries, an automobile
battery, or the 120-volt a.c. line.
The recorder has four speeds
(7Y, 3%, 17%, and ™4 ips) and
capstan drive with an eight-tran-
sistor spced-control circuit. Reel diameters up to 5 inches
can be accommodated. The frequency response is -0 to
20,000 Hz at 715 ips, 40 to 17,000 Hz at 3% ips, 40 to
10,000 Hz at 17 ips, and -0 to 4,500 Hz at 3, ips, all
within =2 dB. Signal-to-noise ratio is 50 dB and wow
and flutter are =0.1 per cent rms. The recorder has two
built-in 1-watt power amplifiers and one speaker with an
output jack for the connection of a second speaker. There
is a three-digit pushbutton-reset tape counter. The trans-
port uses piano-key controls for rewind, play, pause, re-
cord, stop, and fast-torward. Each channel has a record-
level meter, one of which also serves as a battery-condi-
tion indicator. There are input jacks for microphone, radio,
and phono, and output jacks for an carphone and con-
nection to an external power amplifier. Another jack is
provided for connection to either foot- or hand-operated
remote-control units. Price: $450. Among the many ac-
cessorics available are a rechargeable battery for $20;
cardioid  microphone  with  windscreen  and start-stop
switch, $60; and foot-operated remote control, 817,
Circle 154 on reader service card

® Alied Radio's Model 365 solid-state AM/stereo FM
receiver s rated at 65 watts THF music-power output, 25
watts continuous-power output per channel at 8 ohms.
Power bandwidth is 15 to 30,000 Hz and harmionic distor-
tion is less than I per cent at rated output. IM distortion
is 1 per cent; hum and noise are —60 dB at the magnetic-

20

phono inputs, —75 dB at the high-level inputs. FM-tuner
sensitivity is 2 microvolts (IHF). Other specifications in-
clude a capture ratio of 2.5 dB, stereo separation of 35
dB at 1,000 Hz, and a signal-to-noise ratio of 65 dB.
Stereo FM  switching is automatic; an indicator lights
when the recerver is tuned to a sterco broadcast.

Controls nclude a six-position selector switch, power
on/oft, a four-position speaker-selector switch, balance,
volume, separate bass and treble controls for each chan-
nel, and a six-position tape monitor,/mode switch. Three
rocker switches control loudness compensation, AFC, and

high-frequency filter on/off. A front-panel headphone jack
is provided. The signal-strength tuning meter works on
both- AM and FM. A built-in safety circuit protects the
output transistors against short circuits. Overall dimen-
sions of the receiver are 5 x 16 x 12 inches. Price, with
metal case: $229.95. A wood case is $19.95.

Circle 155 on reader service card

® Teac's Model A--1010S solid-state, quarter-track two-
speed stereo tape deck has three motors and automatic
reverse. The reversing mechanism uses a foil-sensing sys-
tem and works only on playback. Frequency response is 45
to 15.000 Hz =2 dB at 715 ips, 50 to 7,500 Hz +3 dB
at 3%, ips. Wow and flutter are 0.12 per cent at 714 ips,
0.15 per cent at 33%; ips. Other specifications include a
signal-to-noise ratio of 55 dB, channel separation of 50
dB. and a fast-wind time of approximately 100 seconds
for a 1,200-foot reel of tape. The deck has a four-digit,
pushbutton-reset tape counter. Each channel has input

jacks and independent recording-level controls for micro-
phone and high-level line signals. There are two VU
recording-level meters. Pushbuttons are used to control
the transport, sclect the tape speed, and to adjust the tape
tension for the thickness of the tape. A slide switch per-
mits monitoring either the tape or the input signal. There
are output jacks for a stereo headphone and connection
to an external power amplifier. The transport shuts off
automatically at the end of the tape. The deck comes in-
stalled in a wooden cabinet and measures 1715 x 1715 x
9%, inches. Price: $169.50.
Circle 156 on reuder service card
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6 reasons why
the new Jensen TF-3B should be
your next bookshelt speaker

1. 1t's Great Sound in a Compact Size
The TF-3B proves that impressive sound can
come in a compact enclosure. The popular shelf

|<—n=/.”

X

| 23%"

1347

size gives you true high fidelity anywherc—home,
studio, lounge or theatre.

2. It’s a 4-Speaker 3-Way System
The TI-3B uses four speakers to provide flaw-
Iess reproduction of the entire sound spectrum.

A 10”7 FLEXAIR® Woofer supplies massive
well-damped low tones from 2000 cps. to below
25 ¢ps. In the middle register. 2000 to 10.000
cps.. clean smooth output is achieved with two
special 315" direct radiator units. Crystal clear
uniform highs from 10.000 to beyond 20.000
cps. result from the exclusive Jensen SONO-
DONME® direct radiating dome-type ultra-
Lweeter.

3. It has an Air Suspension Bass Supertlex
Enclosure
A specially designed airtight acoustic enclosure,

with tube-loaded vent, provides a distortion-free
I-f range. For this size bookshelf system, re-
scarch has proven the superjority of the TH-3B's
tube-loaded vented enclosure.

4. It has the famous FLEXAIR Woofer

One of the big secrets in the TF-3B iy its out-
standing low frequency per-
formance. Amplitudes must
be large for the lower fre-
quencies and the FLEXAIR
Woofer permits a total mo-
tion in excess of 34 inches

. without distortion!

5. It's excellent for Mono or Stereo

With the I'F-3B you can obtain fine mono re-
production. Two TEF-3B's make a superb sterco
system. Place cabinets six to cight feet apart.
Cabinets can be set on end or horizontally,

6. It’s Fince Furniture
A handsome walnut cabinet makes this system
compatible with every room decor. Attractive

grille complements the wood grains. ... $122.00
Also available unfinished—rattan grille, perim-

Cler fTame . o o i e e S$109.00

There's more to tell ... get the full TF-3B story
from your Jensen dealer or write, Jensen Manu-
facturing Division, The Muter Company, 5655
West 73rd Street, Chicago. Hlinois 60638.

.' ( ,/“Li (/l]
Jensen Manufacturing Division, The Muter Company, 5655 West 73rd Street, Chicago, 1llinois 60638
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Two Great Music Makers Get Together

e 5

KENWOOD TK-140 .. Solid state, stereo, AM/FM automatic
receiver with Field Effect Transistor and 130 watts of power,
enjoys the acclaim of music lovers everywhere. The performance
and beauty of this exceptional instrument are evidence the engi-
neering genius behind TK-140 knows the importance of creative
and technical control, as weli as the consistent attention to detail
essential to achieve superior results.

22 HIFI/STEREO REVIEW



MAURICE JARRE . .. composar of the n-usical scores for the sound approcacic to qualily

“Lawrence of Arahia’’ and "‘Dr. Zhivego,' both Academy Award
winners, is perhaps the mecst in-demand compcser in the world.
His genius also created the scoras for “Grand Prix"' and other

screen, television and stage success=s. This gifted young man 3730 S. Broadway Flc., Las Angeles, Galif. 90G:27
knows the importance of control avar taient amd technique, ard 69 41 Calamus Avenue, Woodside N.Y. 11377
the attention to detail essential {0 achieve superior resulls. Exclusive Canadian Distributor — Perfect Mfg & Supplies Corg.
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Be an expert
on how to
select the best
automatic
“turntable.

A true hi-fidelity automatic turntahble
is a precision built mechanism with many
many parts, each of which has a very spe-
cial function to perform. Very often, to

save money in manufacturing, some com-
panies either compromise on the quality
of these parts, or leave certain of them
out. The turntable will still operate of
course but forget about getting maximum
high-fidelity. How can you tell when a turn-
~table has everything? Use our BSR
McBonald-600 as an example of perfec-
tioh. It has all of these essential features
that a professional quality automatic
: must have to insure peak

MICROMETER DYNAMIC AUTOMATIC

CLIP-IN

STYLUS ANTI-SKATE | ‘ToNe Arm
PRESSURE CONTROL |  Lock CaRTRIDCG
| ADJUSTER | Lan)

VERNIFR CUEING AND PAUSE CONTROL

ADIUSTABLE
NTE H

COUNTERWELG TJ

Please send FREE detailed literature on
all BSR McDonald automatic turntables. |

State

]
©

e

McDONALD

PRECISION CRAFTED IN GREAT BRITAIN
BSR (USA) LTD., BLAUVELT, N.Y, 10913
74(‘:IRCLE NO. 6 ON READER SERVICE CARD

By LARRY KLEIN

HIFI QUESTIONS & ANSWERS

Bookshelf-Speaker Installation
[ want to install a pair of book-

Q,. shelf speakers in a pair of Medi-
terrancan-style commodes that are in
my living room. The door panels have a
grillwork backed up by a tapestry type
of material. Is it possible to put a book-
shelf system in such a piece of furniture
without degrading its sound? It so, how
do T go about it?

Don E. Francisco

Chapel Hill, N.C.

There are several things to watch
o out for. Unless you intend to nie
the speakers only when the commodes’
doors are open, you nmiust niake sire
that there is not excevsive blockage of
the speaker’s sradiaiors by the door of
the cabinet. L most fnrniture of the
kurd you deccribe. the cloth bebind the
grille is a heavy fabric that i fairly
opagie to bigh [requencies. 1n such o
cave, replace the fabric wih o suitabie
vpen-wedve matesial, You can check to
sce whether treble losses occur with the
new fabric by playing nnsic that bas a
strong treble content (cymbals, tiiangles,
ele.) or by wng interstation inoise from
your FAM twner. Listen 1o the speakers
with the doori both open and shut. 1t
aray he that by turning np the tweeter
control on your ipedkers you will be
able to make up for any losses cansed
by ain excessively heavy door fabric.
Listall cach speaker as close to the
[ront door of the comniode as possible.
This will avoid exciting cavity reson-
ances within the compartment in whick
the speaker is sitting. But it mdy be
necessary to pack fiber glacs in the areas
dlong the sides of the speaker to pre-
vent inparting o sort of boomy. hollow
coloration to the sonnd. You can check
this by playing a mono program alter-
nately through one speaker inside the
commode and the other one ovutside it.
Switch between the two speakers with
youi amplifies’s balance conirol and note
any differences i sound gqualiry. You
may also want fo bhave the speaker
system sit on a 2- to 3-inch layer of
plastic or rubber foant to prevent rattles
or buzzes caused by transmisiion of vi-
bration to the commode.

Why Preamplify?
What 1s a preamplifier and why
Q. is it necessary?
EveriTr CHILDS
Boston, Mass.

AA preamplifier, as its ndame indi-

o cater, iy intended to amplify (and
modify the frequency characteristics) of
i didio signal before it reaches the re-
mainder of the amplifier, The pream pli-
fier may be part of a receiver or an in-
tegrated amplifier. or it may be a sep-
drdte component,

Av it ds now wied. the ternr i sonie-
what i precise hecanse it also covers
the tone-control and witching  fric

420~
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tions. Originally the expression refeired
only to the circuits that provided the
extrd amplification and the special fre-
quency equalization reqiired by mag-
netic phonograph cartridges. Magnertic
cartridges bave i ontput of perbaps
0.003 volt (3 millivolts) while an FAM
tuner may have an ontput 100 tines as
great, or 0.3 rolt. It iv the tuask of the
preamp to make up this difference and
dt the same time to compensate [or (or
equalize) the special “tilted” frequency-
responie  characteristic built  into  the
plonograph record.

Records are cut with a non-flat [re-
quency reiponie for two redsons:

1. To minimize the high-frequency
surface noise during playback, the highs
recorded on discs are boosted (about 14
dB ar 10,000 FHz)., In playback, the pre-
amplifier supplics a complementary bigh-
frequency cut  (treble  roll-off ) that
greatly reduces the record-surface noise
while restoring a flat response.

2. At the other end of the frequency
spectrum, the low-frequencies, or bass
notes, are cut back greatly (about 12 dB

(Continned on page 26)
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There's nothing unusual about paying $370,
$400 or $450 for a Fisher compact stereo
system. We've sold thousands at those prices.

But the new Fisher 120 FM stereo
radio/phono system costs much less than that.
It sells foronly $299.95.* It's the first compact
Fisher stereo system ever priced urder $300.

And it contains the same features that made
more expensive Fisher compacts worth their
price.

The receiver is solid-state and delivers 40
watts music power (IHF). It's virtually free
of distortion.

The 4-speed automatic turntable comes with a
magnetic cartridge and diamond stylus.

And the system includes a pair of Fisher’s new
XP-55B 2-way speaker systems, which
reproduce the audio spectrum from 37 Hz to
20,000 Hz. (The speakers alone sell for
$49.95each.)

By now you may be wondering haow we are
able to manufacture this stereo compact
for such a low price.

Manufacturers are also wondering.

(For more information, plus a free copy of the
Fisher Handbook 1968, an authoritative 80-page
reference guide to hi-fi and stereo, use coupon
on page 27.)

_Introducing the
firstFishercompact

under*300.

The Fisher120

*ALSO AVAILABLE, THE FISHER 125, IDENTICAL TO ABOVE EUT ALSO iNZLUDING AM, $329 95,

FISHER RADIO CORPORATION, INC., 11-3545TH ROAD, LONG ISLASD CITY, N ¥ 11101 OVERSEAS AND CANADIAN HESI” ENTS PMLEASE WAITE 10+ 1 HER RALID INTER~NATIONAL, INC., LONG ISLAND CUTY, MY, 11105,
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You can even hear the violinist breathing.

Put a Rectilincar speaker to cvery listening test.
Jungle drums. Cymbals. Bells. Anything. We're not test shy.

Guitar music? You'll hear the finger snap across the string. Most
speakers aren’t sensitive enough to pick-up split second sounds
like that.

1812 cannons? We'll give you real boom. Without “boom”. Racti-
lincar tells it like it is.
So does Hi-Fi Sterco Review*.

They said, “In our opinion, we have never heard better sound repro-
duction from any speaker of any sizc or price”.

When you get straight talk like that from the professionals, you really

ought to listen. @RQCtilinear

A Development of Rectilinear Research Corp., 30 Main Street, Brooklyn, N. Y. 11201
#Julian Hirsch Equipment Reports, Hi-Fi Stereo Review, Dec., 1967

at 100 Hz; i the signal engraved on
the disc. This is done because if the bays
notes weie recorded on the disc in their
Jull strength. the record groorve wonld
swing tow wwidely for the phono stylur
to follow it easily. In addition. not only
wonld there be less playing time on the
record. but there would he a danger of
breakthrongh between adjuacent grooves.
Avacith the treble frequencies, the pre-
amplifier restorec the original vignal bual-
ance by providing the proper amonnt of
bass boost.

The goal of frequency equalization is
a “flar” or eren response arer the [ie-
quency rdange covered. For many year
now recording companies hare cqual-
ized their divey to be [7/(1_)’()1/ heack with
the REAA (Record Indusiry Association
of Americay compensation cuive vhou
on page 24,

Slow-Blow Fuses
The instruction manual for my
o power amplifier says that if the
line fuse blows, it must be replaced with
a special “slow-blow™ fuse. Why is this
so? I thought that if an amplitier had a
short circuit, its fuse should blow as

fast as possible.

ANTON BRUDER
Pittsburgh, Pa.

You are  vight—the  fure  should
o blow as fust as porsible it the
amplifier hav a short circuit. The proh-
len is this: when an amplifier with a
silicon-diode power supply (and this in-
cludes all transistor amplifiers) ic first
turned on, there is u very large surge of
current drawn [rom the a.c. line. This
occurs becanse of the charging current
of the large capacitors used in the power
supply of the amplifier. Since, with the
aswal amplifier, the current drawn from
the a.c. line at the moment of turn-on
may he several times the amplifier’s
normal rating. the only way 1o prevent
premeture blowont of the fuve is to use
a fuse that bas. in effect. a built-in time
delay. Long-term, bigh-current drain or
very high current drain such ai wonld
result from a short circuit will therefore
blow the fuse while short-term  high-
current draing (at turn-oin) will not.
Incidentally, the fuses wved in spedaker
lines or in the circuits of the driver or
output transistors should be of the fasi-
action type. It Qs therefore imporiant
when making replacenients not only to
install a fuse with the correct amperage
rating, but also one with the proper
characteristics. Use the exdact type num-
ber recommended by the manufacturer.

Decause the number of questions we
receive each month is greater than
we can reply to individually, only
those  questions selected  for this
column can be answered. Sorry!
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Introducin

first Fisher
stereo receiver

under*329.95.

380 under.

Fisher makes a
number of AM/FM stereo
receivers. They all cost
$329.95 or more. With
the exception of the new
solid-state Fisher 175-T
receiver at $249.95%

The 175-T is almost
as powerful and virtually
as sensitive as the other
Fisher AM/FM stereo
receivers.

The amplifier has
65 watts IHF music power
(at 8 ohms!), which is
enough to drive nearly all
bookshelf speakers at full
volume without distortion.

The FM-tuner
section has 2.0 micro-
volts sensitivity. The AM
tuner section has 10
microvolts sensitivity.
Both are sensitive
enough to bring in weak

AUGUST 1968

signals as if they were
strong, local stations.

We includad two FET's
and two IC’s. And we
incorporated the important
Fisher exclusives, such as
our patented Stereo
Beacon** which signals the
presence of stereo stations
and automatically switches
to the stereo mode, and
our exclusive Transist-O-
Gard® overload protection
circuit. The control panel
is exceptionally versatile.

[t would take a well-
trained ear to tell the new

{c ‘Q €‘ Q‘ Q‘

Fisher receiver apart from
our other models, when
connected to a pair of
bookshelf speaker systems.

So if there’s any doubt
which one you're listening
to, check the price tag.

The Fisher:175-T

F-----\------q

Mail this coupon for
ycur free copy of The
Fisher Handbook
1968. This 80-page
reference guide to
z3 hi-fi and stereo also
« includes detailed in-
s fcrmation on all
=== Fisher components.

Fisher Radio Corporation
11-35 45th Road
Long Island City, N.Y. 11101

Name

Address

*Walnut cabinet. $24.95.
**x|) S, Patent Number 3290443.
®Registered trade mark of the Fisher Radio Corporation.
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a special

Switcheraft

ends the mix=
up over

Sound Mixers

Confused as to what a sound mixer
should do for your sound system? |
Or wondered why some mixers cost |
only a few dollars while others run \
into the hundreds?

Get all the faets from Report 307TR
direet from Switcheraft’s Research
Dep’t. Find out why you should have
a pre-amp mixer ... why equalization
for magnetic phono cartridges is a
must. .. the advantages of a
sterco/monaural mixer, plus many
other scarching questions that will
help you decide on the equipment
that’s best for your sound system.

The report is free. So is a look at
Switcheraft’s Studio Mix MASTER
4-channel, sterco/monaural sound
mixer at your local dealer.

MINER SPECIFICATIONS:
* p

ortable, battery powered, with com-
pletely solid state circuitry.

* Four channels, accepts 1 to 4 monanral

inputs or up to 2 stereo inputs. Separate
volume control per channel plus master
volume control.

‘T'wo channels equalized for monaural or
stereo magnetic phono cartridges. Aux-
iliary inputs for high level input signals.
Distortion 195 max. at 1.5 v. output.
Frequeney response 2011z to 20K1H 5.
Signal to noise ratio 60 db referred to 1
my. input. Up to 2 v. RS, output.

GET AN INDEPENDENT PERFORDM-
ANCE REPORT ON SWITCHCRAFT'S
MIX MASTER PUBLISHED BY AUDIO
MAGAZINE. WE'LL, GLADLY SEND
I'T ALONG WITH OUR REPORT 307TR.

ST UMWY L

5597 N. ELSTON AVE.

CHICAGO, ILLINOIS 60630
cgmcn.z NO. 55 ON READER SERVICE CARD

By HANS H. FANTEL

AUDIO BASICS

LOUDNESS OR CONTOUR CONTROLS

F it can be agreed that the whole point of high fidelity is “natural” sound, then
I it follows that it is best to hear reproduced music at the same subjective volume
as you would in the concert hall. But this doesn’t mean that your speakers must
pump out as much ¢nergy as a symphony orchestra. After all, your living room is a
lot smaller than the concert hall. What matters is that the level of sound ar your
ears should be about the same as it would be if you were sitting in a good seat at a
concert. But those non-music Jovers next door may have other things for their ears
to do, and understandably ask that you turn down the volume. When you do,
something odd happens. The music doesn’t just get softer; its tonal balance changes
too. The orchestra suddenly sounds as if the cellos and basses had gone on strike,
leaving the sound texture without its due weight and sonority.

Why should a change in volume also bring about a change in the character of
sound ? The reason lies in a peculiar quirk of human hearing known as the Fletcher-
Munson cffect—named after the two American scientists who explored it by audio-
metric techniques. They discovered that, at ditferent volume levels, the frequency
sensitivity of the ear changes radically: as the sound is made softer, we tend to
hear much less bass and a little less treble.

If the original music itself is soft, this subjcctive loss of lows is part of the
intended musical ¢Hect—the psychological quality of a pianissimo depends partly
on the way the ear registers soft sounds. But if the original music is loud and the
volume is reduced in playback, the same subjective factor distorts its psychological
effect.

Fortunately, audio engineers have come up with a special kind of tone control
to- counteract this tricky volume/frequency nonlincarity in sensory perception,
Known as loudness compensation, or contour, this circuit is found in a number of
ampliticrs. Its principle is simple: it is intended to boost the bass at low volume by
approximately the same amount that the human ear suppresses it. The net result,
ideally, is that the subjective impression of the music remains realistic, regardless
of the volume at which you play it. You switch on the loudness control (usually
with a slide switch) and, presumably, you can achiceve both frequency-range bal-
ance and peace with the neighbors.

The hitch is that not everyone's hearing conforms perfectly to the Fletcher-
Munson average, and the loudness-compensation circuit is designed with the
“average” hearing characteristic in mind. This is akin to fitting everyone with an
average-size shoe. Furthermore, there is no certainty that the program is being
played back at the volume for which the compensation curve was calculated. Ob-
viously, any amplifier that has loudness compensation should also have some pro-
vision for switching it out. Otherwise the combination of high playback volume
and low volume-control setting (caused by a strong input signal and high-etficiency
speakers) may produce boomy, muddy sound. If; for these reasons, the results
don’t seem satisfactory, you can roughly adjust loudness compensation to your own
taste by boosting the bass (and perhaps the treble also, but only very slightly)
with the regular tone controls to the point where the music sounds full and prop-
erly balanced to you.

HIF1/STEREO REVIEW



Introducin
theFisher
twofers.

=

A Fisher twofer isn’t  tweeter with a low-mass At last a Fisher
some kind of hybrid cone. It weighs just 15 speaker so inexpensive you
between a tweeter and pounds. can afford two! _
a woofer. = (For more information,

i e B

plus a free copy of

The Fisher Handbook 1968,
an authoritative 80-page
reference guide to hi-fi and
stereq, use coupon

on page 27.)

The Fisher
XP-44’s,
| Two for $89.

It's the very low-
priced XP-44 bookshelf
speaker system. So low
priced, in fact, that it costs
only half the $89 you'd
expect to pay for a 2-way
Fisher speaker which
reproduces the audio
spectrum from 39 to
18,000 Hz.without peaks.

The twofer has a 6-
inch woofer with a 2-pound
magnet, and a 2%2-inch

Free b . . 9
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from the world’s finest stereo receiver...
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for the man who already owns a

fine something or other.
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Heathkit" AR-15

Every leading electronics magazine editor, every leading consumer testing organization,
and thousands of owners agree the Heathkit AR-15 is the world’s finest stereo receiver.
All give it top rating for its advanced design concepts and superior performance ...
all give it rave reviews such as these:
“an audio Rolls Rovee” . .. “enginecered on an all-out, no compromise basis’ ... "cannot

recall being so impressed by a receiver” ... it can form the heart of the finest stereo system™

. “performs considerably botter than published specifications™ . .. "'a new high in advanced
performance and circuit concepts” . . . “not one that would match the superb overall per-
formance of the Heath AR-15" . .. "top nolch stereo recewver” . .. "its FM tuner ranks with
the hottest available’ . .. "it’s hard to imagine any other amplifier, at any price, could produce
significantly better sound” . .. “a remarkable musical instrument.”
The Heathkit AIR-15 has these features: exclusive design FET FM tuner for best sensi-
tivity; AM tuner; exclusive Crystal Filter IF for best selectivity; Integrated Circuit IF¥
for best limiting; 150 watts music power; plus many more as shown below.

Kit AR-15, $339.95; Assembled ARW-15, $525; Walnut Cabinet AE-16, $24.95

New Heathkit” AJ-15

For the man who already owns a fine stereo amplifier, and in response to many requests,
Heath now offers the superb FM stereo tuner section of the renowned AR-15 receiver as
a separate unit . . . the new AJ-15 FM Stereo Tuner. Ii features the exclusive design FET
FM tuner with two FET r.f. amplitiers and FET mixer for high sensitivity; two Crystal
Filters in the IF strip for perfect response curve with no alignment ever needed; two
Integrated Circuits in the IF strip for high gain and best limiting; elaborate Noise-
Operated Squelch to hush between-station noise before you hear it; Stereo-Threshold
switch to select the quality of stereo reception you will accept; Stereo-Only Switch rejects
monophonic programs if you wish; Adjustable Multiplex Phase for cleanest FM stereo;
Two Tuning Meters for center tuning, max. signal, and adjustment of 19 kHz pilot signal
to max.; two variable output Sterzo Phone jacks; one pair Variable Outputs plus two
Fixed Outputs for amps., tape recorders, etc.; all controls front panel mounted; "Black
Magic” Panel Lighting . . . no dial or scale markings when tuner is “off™; 120, 240 VAC.

Kit AJ-15, $189.95; Walnut Cabinet AE-18, $19.95

New Heathkit’ AA-15

HEATHKIT 1968 |

R

+

AUGUST 1968

FREE

For the man who already owns a fine stereo tuner, Heath now offers the famous sterec am-
plifier section of the AR-15 receiver as a separate unit . . . the new AA-15 Stereo Amplifier.
It has the same deluxe circuitry and extra performance features: 150 Watts Music Power
output . .. enormous reserves; Ultra-Low Harmonic & 1M Distortion . . . less than 0.5%
at full output; Ultra-Wide Frequency Response . . . +1 dB, 8 to 40,000 Hz at 1 watt;
Ulttra-Wide Dynamic Range Preamp (98 dB) . . . no overload regardless of cartridge type;
Tone-Flat Switch bypasses tone controls when desired; Front Panel Input Level Con-
trols hidden by hinged door; Transformerless Amplifier for lowest phase shift and distor-
tion: Capacitor Coupled Outputs protect speakers; Massive Power Supply, Electronically
Filtered, for low heat, superior regulation . . . electrostatic and magnetic shielding; All-
Silicon Transistor Circuitry; Positive Circuit Protection by current limiters and thermal
circuit breakers; “Black Magic” Panel Lighting . . . no dial markings when unit is "off”’;
added features: Tuner Input Jack and Remote Speaker Switch for a second stereo speaker
system; 120 240 VAC.

Kit AA-15, $169.95; Walnut Cabinet AE-18, $19.95

HEATHKIT CATALOG

Now with more kits, more color.
Fully describes these along with
over 300 kits for stereo/hi-fi,
color TV, electronic organs, elec-
tric guitar & amplifier, amateur
radio, marine, educational, CB,
home & hobby, Mail coupon or
write Heath Compang, enton
Harbor, Michigan 49022.

| HEATH COMPANY, Dept. 40-8 |
| Benton Harbor, Michigan 43022 |
' In Canada, Daystrom Ltd.
i T Enclosed 1s § plus stupping charges. :
| Please send |
| O Please send FREE Healhlt Catalog. tquantity & madel) I
l Name |
l Address !
' City State Zip I
| Prices & specifications subject to change without notice. HF-217 '
e —————— e ——————,—————— - —— — -
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FM-
P 99.95 KIT, 154.95 ASSE

In the evolution of high fidelity, there have been some
‘revolutions’’—the stereo record, FM multiplex, and trans-
istorization, to give some examples. Each of those changes
left its trail of obsolete equipment, frequently replaced with
much higher priced models. Through these periods of
change, Dynaco has maintained a level of quzlity so high
that our equipment is always current, never obsolete, and
always adaptable to the newest useful innovations.

Dynaco’s underlying philosophy is to deliver exceptional
performance from designs so carefully and progressively
engineered that they dety obsolescence. We add new prod-
ucts only when we feel that they can make a contribution of
value to music reproduction. In each Dynaco high fidelity
component the total value of the separate parts is greater
than what you pay for the finished product, and you can
save even more by buying the kit.

Dynaco's separate components give you the ultimate in
flexibility and ease of installation. They can be interchanged
with full compatibility, not only with Dynaco units, but with
any other similar designs which are generally accepted as
being of the finest quality. No industry innovation can make
your system obsolete, and future changes, such as an

. @i @ Sos
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{
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PAT-4 PREAMPLIFIER
89.95 KIT, 129.95 ASSEMBLED

o

3 TUNER
MBLED

INDURING ENGELLENGE

increase in amplifier power, can be easily and economically
accomplished.

The quality of performance obtained with the FM-3 tuner,
PAT-4 preamplifier, and the Stereo 120 power amplifier
cannot be matched in any single package regardless of pro-
motional claims. Other Dynaco units which can interchange
with this system will also give similar results at lower power,
or with a bit less control flexibility at still lower cost, depend-
ing on the units chosen.

Whether you compare Dynaco with others by listening or
by laboratory test, you will find that Dynaco gives sound
closest to the original—with lucid clarity, without murki-
ness, noise or distortion. Every unit—whether purchased as
a kit or factory assembled, is assured of delivering the same
specified quality, for our reputation has grown through
directing our design efforts towards perfection rather than
to the planned obsolescence of yearly model “‘face-lifts."”

You may find that your dealer does not have some Dynaco
equipment in stock, however, for the demand greatly exceeds
our ability to produce for a rapidly growing audience. Quality
is our first consideration, so we must ask your patience.
We believe you will find it is worth the wait.

STEREO 120 AMPLIFIER
KIT, 199.95 ASSEMBLED

Write for descriptive literature and complete specifications.

olynaco Inc.

3060 JEFFERSON STREET, PHILADELPHIA, PA. 19121

IN EUROPE WRITE: DYNACO A/S, HUMLUM, STRUER, DENMARK
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By JULIAN D. HIRSCH

® SPEAKER TESTING: | don't know how to test speak-
ers. That statement may sound odd coming from one who
has tested dozens of speakers, and who has been offcring
critical comment on speaker performance for over four-
teen years. It is not, however, an expression of self-doubt,
but rather a way of emphasizing the formidable problems
encountered in speaker testing, Let me explain.

I use the word “test” to mean an objective proccdure
for defining, within known limits of measurement crror,
the vonnd gnality of a loudspeaker. The same difficulties
exist to some degree in the testing of other audio com-
ponents, but nowhere are they so severe as with the loud-
speaker, which is the only component that has to pro-
duce sound.

The measurement of speaker parameters such as fre-
quency response, distortion, polar pattern or dispersion,
efficiency, and such matters has been treated extensively
in the technical press. Perhaps too extensively, since there
are wmost as many different test techniques as there are
workers in the ficld. The real problem is that nonc of these
tests, or any combination of them of which T am aware,
can describe unambiguously, even to a skilled interpreter,
precisely what a given loudspeaker will sound like in a
typical home listening environment.

Some may dispute this statement—in fact, you don’t
have to look any further than Roy

No speaker 1 have ever heard can achieve this “original-
performance” goal, and I'm not sure | would want one
if it existed.

What about “transporting” the listener to the concert
hall by recreating its acoustic environment ? This seems to
me to be a more attainable and realistic goal, but the rub
here is that the listening room always adds its own color-
ation to the sound, no matter how faithfully the original
may have been recorded and reproduced. Further, the
wide diversity of acoustic characteristics found cven within
the same hall suggests that an unwary listener may confuse
various speaker aberrations with the acoustic propertics of
the recording environment.

A more practical goal might be to have the speaker
recreiate the sound-pressure pattern that existed at the
diaphragm of the recording microphone. If the listening
room were anechoic (a depressing thought), this might
come close to transporting the listener to the original
microphone location. However, all microphones are direc-
tional to some degree (yes, even the “omni-dircctional”
types), andspeakers are also directional, though not at all
in the same way. Unless the speaker and microphone have
similar frequency-response curves in all directions (cover-
ing the full spherc), one cannot expect the speaker to
reproduce what the microphone “hears.” Even if this ideal
could be attained, what happens

Allison’s article elsewhere in this
same issue. But speaking for my-
self, T cannot tell from test data
what a speaker is going to sound
like, and am very skeptical of any-
one's claiming to be able to do so.
Of course, a speaker system whose

REVIEWED THIS MONTH

Harman-Kardon Five-Thirty Receiver
Concord 510-D Stereo Tape Deck
Heath AR-17 FM Receiver

when a different type of micro-
phone is used ?

Despite these scemingly unre-
solvable questions, 1T do not con-
sider the matter to be hopeless, In
my opinion, a speaker should cre-
ate an HAluvion of reality in the lis-

curves show broad dips and peaks
at certain frequencies 15 going to have a sound character
that reflects these disabilities. But what we are concerned
with here are the more subtle ditferences that scparate the
very good {rom the truly excellent,

Before we can measure or define the performance of a
speaker, it is first necessary to decide what it is v pposed
to do. There is, however, no universal agreement ¢ven on
this scemingly basic point. Is it supposed to recreate ex-
actly in a listening room the total sound of the original
performance ? T happen to consider this notion preposter-
ous. Any instrumental group larger than a string quartet
would be intolerably loud in a home—or at least in mine.

AUGUST 1968

tencr's mind. The distinction be-
tween bringing the music to the listener (by close miking,
which allows the listerning room to make a proportionatcly
greater contribution) and bringing the hstener to the
concert hall (by distant miking and lots of “hall™ sound)
lies properly in the hands of the recording engineer, who
can suggest cither condition with remarkabie success.

In any case. a good speaker should not offend the lis-
tencr's sonic sensibilitics. Tt should not screcch, hiss, honk,
or boom. The sound >f the music should be free of harsh
or unnatural distortions. It may even persuade the listener
to accept it as a substitute for live music if he doesn’t try
to be too objective in his listening. { Continued orerleaf)
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Let there be no mistake—the speaker has yet to be
made that can provide, in all aspects, the experience of a
live performance. If anyone doubts the truth of this state-
ment, I suggest that he attend a live concert, close his eycs,
and try to imagine that same sound emerging from his
own prized loudspeakers. This can be an ego-deflating
experience, especially for someone with dogmatic views
and a large investment in speaker systems.

I do this regularly, and it keeps me sane and sober.
When I return home, my own system scems pallid, to say
the least. Fortunately, it doesn’t take long for me to be-
come uscd to it again, and I can once more delude myself
into believing that my system is really very close to “the
real thing.” Tt isn’t, by a long shot.

Many of you have attended demonstrations of live v,
recorded sound at audio shows. These can be very con-
vincing, and I have often been unable to detect the tran-
sition from recorded to live sound. I have also sct up this
sort of comparison myself, with considerable success.
Does this not prove that the speakers in question are ca-
pable of complete, true fidelity? Not quite. Obviously, if
they are convincing, they must be of very high quality.
Irregularities in frequency response, a narrow polar dis-

persion, or non-linear distortion will disqualify a speaker
for this sort of comparison immediately. Great care must
be taken in making the original recording to eliminate the
acoustics of the recording room (close miking, or use of
an ancchoic chamber or the outdoors). Microphone and
speaker positions must be carefully coordinated to pre-
serve the spatial illusion. Levels must be matched with
extreme precision, and the changeovers must occur at
logical places in the music,

These are all matters of technique, and there is really
no trickery involved. Nevertheless, a speaker setup that is
able to simulate a string quartet flawlessly in such a live
vs. recorded test will never convince you that the perform-
ers are in your own living room wu/less you use the origi-
nal, specially prepared tapes. As soon as you listen to a
commercial recording, or to an FM broadcast (no matter
how high the fi), you will have no doubts concerning the
source of the program. The best that can be hoped for is
an #llusion of reality, as I mentioned before. However, we
still do make objective measurements on speaker systems,
and they are by no means worthless. When coupled with
careful subjective listening tests, I find they make possible
a reasonably accurate appraisal of speaker quality.

~ EQUIPMENT TEST REPORTS &~

By Hirsch-Houck Laboratories

HARMAN-KARDON
NOCTURNE FIVE-THIRTY
RECEIVER

® HArRMAN-KARDON's new Nocturne receivers arc distinc-
tively styled, with a black pancl and knobs set off by ac-
cents of gold. The dial scale, tuning meter, and stereo-
indicator light are invisible when the set is off, but become
clearly illuminated when it is switched on.

Integrated circuits are used in the if. amplifier section
and MOSFET's {(mctal-oxide silicon ficld-c¢ffect transistors)
are used in the front-ends of both the FM and AM tuners.
The Mmosrer offers a genuine, often audible, advantage
over the ordinary bipolar transistors used in many tuners
of older design. They deliver high gain with low noise,
and are highly resistant to overload from strong signals.
As a result, cross-modulation from nearby transmitters is
unlikely to occur in a properly designed MOSFET tuner.

There are two models in the Nocturne series: the Five-
Thirty (which we tested) and the Five-Twenty, which is
identical but lacks an AM tuning section. The Five-Thirty
has selector-switch positions for phono, tape/aux, FM, and
AM. The function switch can set up the amplifiers for
sterco or mono phono playback, and the tuner for cither
mono or automatic FM sterco/mono operation. When a
sterco broadcast is received, the word sTEREO is illuminated
to the left of the tuning meter, and the multiplex circuits
of the recciver go into operation. The tuning meter s of
the zcro-center type for FM, and is tuned for maximum de-
flection in AM reception.

A pair of bass and trchble tone controls serve both

34

channels. The bass control, at intermediate settings, boosts
or cuts the response below about 200 Hz; at extreme
settings it operates below about 500 Hz. There are scpa-
rate volume and halance controls. A four-position speaker-
selector switch turns on cither or both of two pairs of
stereo spcakers, or turns off all speakers for headphone
listening via the front-panel jack.

Four rocker switches control loudness compensation,
high-cut filter, tape monitoring, and FM interstation-noise
muting. On the rear panel are a switched a.c. outlet and
the four output transistors, whose hcat is dissipated
through the metal structure of the receiver. (They ran
quite cool, even during our full power tests.) As a result
of this effective heat transfer, the Five-Thirty requires a
minimum of ventilation and can therefore be mounted in
any position.

We felt, early in our preliminary listening tests, that
the Harman-Kardon Five-Thirty was a very .fine receiver,
It was obviously sensitive, with complete freedom from
cross-modulation, and had a distinctively “live” FM sound.
The laboratory measurcments supplied explanations for
most of these observed characteristics.

The IHF sensitivity of the Five-Thirty was 2.2 micro-
volts. The limiting curve was quite steep, so that all sig-
nals stronger than about 5 microvolts were received with
equal quicting and freedom from distortion. The FM dis-
tortion at 100 per cent modulation was 0.65 per cent. The
muting worked well, with only a slight “thump” when
tuning off a station. There is no external variable adjust-
ment of muting threshold, but only the weakest signals
required disabling the muting in order to make them audible.

The FM frequency response was *+2 dB from 30 to
15,000 Hz. The slight high-frequency drop-off shown in

(Continued on page 36)
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Our most-honored receiver

SHLEWOOD S-2800 ALL-SILICON
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Model 5-880C custom mounting $369.50

The highly-rated Sherwood S-8800 now features Field Effect Transistors (FET’s) in Walnut leatherette case $378 50

g q g g Hand-rutbed walnut cabinet $397.50
the RF and Mixer stages to prevent multiple responses when used with strong FM signals.
Among the Model $-8800's many useful features are two front-panel switches for
independent or simultaneous operation of main and remote stereo speaker systems.

Visil your Sherwood dealer now for a demonstration of those features
which make Sherwood’'s new Model S-8800-FET receiver so outstanding.
With Sherwood, you also get the industry’s longest warranty—3 years, including transistors.

Sherwood Electronic Laboratories, Inc.,

Compare these Mode! S-8800 specs: 140 watts music power (4 ohms) e Distortion: 0.1 (under 10W.) 4360 North California Avenue.
o FM sensitivity: 1.8 uv (IHF) e Cross-modulation rejection: -95db ¢ FM hum & noise -70db. Chicago, Hhinois 60618. Write Dept. R8
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80TH CHANNELS DRIVEN WITH §-0HM LOADS, ONE CHANNEL MEASURED
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the graph was apparently due to a very effective ultra-
sonic filter in the tuner outputs, since we found little trace
of 19-kHz or 38-kHz signals in its audio outputs. This
prevents the "birdies” which are semetimes heard when
tape-recording stereo broadcasts. Stereo FM channel sepa-
ration was better than 30 dB in the mid-range and exceeded
20 dB from 100 to 10,000 Hz. The AM scction of the
Five-Thirty, incidentally, is quite good as such tuners 80,
though by no means of hi-fi quality.

The high-cut filter had a 6-dB-per-octave slope above
2,500 Hz, which, though fairly effective in noise reduction,
dulled the program sound noticeably. The loudness con-
trol had a shelved characteristic, with the response below
150 Hz boosted about 10 dB relative to the higher fre-
quencies at normal volume-control settings. The RIAA
phono equalization was very accurate, within =0.8 dB from
30 to 15,000 Hz.

The audio performance of the Harman-Kardon Five-
Thirty was impressive. It is not, by modern standards,
powerful, delivering about 16 watts per channel into 8
ohms with less than 1 per cent distortion between 20 and
15,000 Hz. At power outputs only slightly below the maxi-
mum, the distortion was extremely low (less than 0.1 per
cent) between 100 to 3,000 Hz, At half-power or less, the
distortion was under 0.2 per cent from 20 to 9,000 Hz,
reaching a maximum of about 0.8 per cent at 20,000 Hz.

At 1,000 Hz, the harmonic distortion was under 0.25 per
cent from 0.1 watt to 18 watts, and under 0.1 per cent
from 1 watt to 17 watts. The IM distortion was under 0.25
per cent for all powers below 14 watts.

Within its modest power rating, the audio system of the
Five-Thirty ranks with the best in its distortion and fre-
quency-response characteristics. It never seemed to strain
when driving spcakers of moderate efficiency even at a
maximum volume-control setting. Tt is worth noting that
the speaker systems manufactured by Harman-Kardon are
4-ohm types, into which the Five-Thirty’s amplitier will
deliver about 27 watts per channel continuous power. The
manufacturer rates the receiver as a 70-watt unit, or 35
watts per channel (4 ohms), by the IHF Dynamic-Power
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method, which appears to be quite consistent with our own
test findings.

We commented earlicr on the Five-Thirty's airy, “live”
sound. Repeated exposure to it, and comparison with other
receivers, convinced us that this was not an illusion. The
slight risc in the FM frequency response at upper-middle
frequencies (although it amounts to only about 2 dB)
might explain some of this quality. However, the Five-Thir-
ty sounds much the same from tape and disc inputs. The
sound quality does not appear to result from distortion, and
the frequency response is as flat as one could desire.
A few years ago, the Five-Thirty might have been put
forward as an example of “transistor sound.” Today, we
would stmply call it one of the cleanest, open-sounding
receivers we have heard. The Harman-Kardon Five-Thir-
ty sells for $3-19, and the Five-Twenty (without AM) is
8315. An oiled walnut enclosure is $29.95 additional.

For more information, circle 157 on reader service card

+10
LA ' . 4.7 28 Bo
TERFE W RS b o1
S gt i LT
gy fo0ss T O-DB:0.78VOLTS
t‘ {TAPE-OUTPUT JACK]
0 I ol i
© &
-10
[}
J
w
0 20
V]
W
8]
-30f -k
~40
T
H
-50 . :
T 1 ‘ smma pigen
1 2 1O 20 SO 100 5k $Ok 20k SOk 100k

&
RF. TEST -SIGNAL INPUT IN MICROVOLTS (JUV)

CONCORD 510-D
STEREO TAPE DECK

® TuE Concord 510-D is a compact, solid-state tape deck
meant to be plugged into the tape-output and -input jacks
of any sterco amplifier or receiver. The 510-D comes in-
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stalled on a wooden base, ready to use either vertically or
horizontally. The transport has threc speeds (714, 33, and
1% ips) and, unlike some low-price decks that require
changing a capstan bushing, a single lever (located be-
tween the reels) selects the operating speed and the correct
equalization.

The 510-D is a two-head machine, with scparately
switchable record/playback preamplitiers. This gives it the
capability of making sound-on-sound recordings, copying
one channel onto the other while adding new program
material from a microphone or from some other external
program source. A three-position slide switch sets up the
electronics for normal operation, copying channel 1 onto

(Comtinued on page 38)
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A new Angel Record is the sum of the creative efforts of many individuals.
Orchestra, soloists and engineers must be scheduled many months in advance,
and are frequently brought together over great distances to make the recording.
Engineering at the recording session and during the transfer from tape to disc
requires great care and precision. Each stage of the process, and the way in which
itis carried out, influences the musical values in the recording finally released.

f INC. , .
: componenis are used by executives

al Angel Records (o hear first pressings

of new releases.

As responsible executives of one of the world's largest recording organizations,
the men who conduct Angel’s operations can afford any equipment except

that which distorts or falsifies the quality and content of a recording. The exec-
utive conference room at Ar.gel Records is equipped with AR high-fidelity
components. Write for a catalog of AR products.

Suggested retail prices of AR components shown: AR amplifier, $225; AR turn-
table, $78; AR-3a speaker systems, $225-$250, depending on cabinet finish.

ACOUSTIC RESEARCH, INC., 24 Thorndike St.,, Cambridge, Mass. 02141
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channel 2, or vice versa. No external cable jumpers are
required.

In the rear of the recorder are high-level input and out-
put jacks, and a pair of microphone jacks are located on
the front panel. The microphone signals are mixed with
any signals fed into the rear jacks. A pair of illuminated
meters monitors both the recording and playback levels.
A "0-dB” playback level on the mecters corresponds to a
I.2-volt output signal (per channel) to the external stereo
amplifier. Since the 510-D has no playback-level controls,
the volume must be controlled from the external amplifier.
Concealed hehind a sliding door on the panel are two red
pushbuttons, interlocked with the transport’s control lever,
which must be pressed in order to record. Recordings can
be made on either channel alone or on both simultaneously.

The transport’s control lever has positions for FAST FOR-
WARD, REWIND, PLAY, $TOP, and cUE. The CUE position
stops tape motion, but does not disengage the recording
function. This is convenient when one wants to set record-
ing levels when the tape is not in motion. The tape is lifted
from the heads when in fast forward or rewind, and the
transport shuts off automatically if the tape breaks or runs
out. There is also a four-digit pushbutton-reset indexing
counter.

We measured the 714-ips playback frequency response of

the Concord 510-D with the Ampex 31321-0 quarter-
track test tape as 0.3, —£5 dB from 50 to 15,000 He,
with the roll-off occurring at the lower frequencies. The
overall record-playback frequency response was very good:
+1, —2.5 dB from 50 to 15,000 Hz, At 3% ips, the record-
playback frequency response was 1.5, —3 dB from 45 to
7.000 Hz. The 17%-ips tape speed was suitable only for
speech, with a frequcncy responsc of %=1.5 dB from 40 to
800 Hz, talling to —11 dB at 3,000 Hz.

The sound quality at 714 ips was essentially indistin-
guishable from the incoming program. At 3%, ips, a dull-
ing of the higher frequencies could be heard, although the
sound was quite adequate for popular or background mu-
sic. (These tests were made with Scotch Type 111 tape.
The use of an extended-range tape would doubtlessly bring
up the high-frequency performance on record-playback).
At the slowest speed we found it necessary to use the tone
controls on the external amplifier to restore a reasonable
tonal balance on speech.

Wow and futter were negligible. They measured, re-
spectively, 0.06 and 0.07 per cent at 714 ips, and were both
0.08 per cent at 3%, ips. The signal-to-noise ratio was -8
dB referred to the 0-dB recording level, and the noise con-
sisted essentiaily of hiss that was inaudible during normal
use. The play and record speeds were slightly fast, with a
timing error of approximately {5 seconds in 30 minutes
playing time. In the fast-forward mode, 1,200 feet of tape
was handled in 140 seconds; in rewind, 170 seconds was
required.

The 510-D was very easy to use. The controls were well
identified, and it was possible to operate it without refer-
ence to the instruction manual. The sound-on-sound fea-
ture worked well. All in all, we found the Concord 510-D
to be a versatile adjunct to a home-music system. Tts
quality, particularly at 715 ips, was compatible with the
highest-quality audio components. The Concord 510-D
sells for under $160.

For more information, circle 158 on reader service card

HEATH AR-17
FM RECEIVER

@ THE Hcath AR-17 receiver is an excellent example of
“value” engineering. The goal of its designers was evident-
ly to produce a good-quality stereo FM receiver at a rock-
bottom price. On the basis of our tests, we would say that
the Heath engincers have hit their target squarely. Most of
the essential features of more expensive receivers have been
retained in the Heath AR-17. An obvious economy move
was the reduction of audio-power output. In a day when
power outputs of 20 to 50 watts per channel are commonly
advertised, Heath frankly rates the AR-17 at 5 watts (con-
tinuous) or 7 watts (music power) per channel. This makes
possible the use of inexpensive cpoxy-cased power transis-
tors and an appreciably smaller and less expensive power
supply.

A second economy move was the elimination of the usual
pair of tone controls. A single tone control, operating on
both channels, provides a flat output at its full clockwise
setting. Rotating the tone knob counter-clockwise provides
a moderate high-frequency roll-off of about 12 dB at 10,000
Hz. The tone control is combined with the on-off switch,
which is operated by pulling out the knob.

The volume controls are concentric, with a slip clutch to
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permit balancing the two channels. The two control sec-
tions tracked well, and we found no need to readjust bal-
ance as the volume was changed. The input-sclector switch
has both stereo and mono positions for cach of the threc
inputs: FM, PHONO, and aUX. Although such features as
filters, loudness compensation, and speaker switching are
lacking, the Heath AR-17 docs have a front-panel head-
phone jack. Becausc of the relatively low power of this re-
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ceiver, the phones are connected directly to the speaker-
output terminals, which permits headphone listening at
ear-shattering levels if one desires. The speakers are auto-
matically disconnected when phones are plugged in.

(Comtinned on page 40)
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T he more
musIcC system.

The SC-2520 is a compact
stereo music system that
does everything but fly.

It plays monaural and
stereo records.

It plays monaural and
stereo FM broadcasts.

And it will record and
play back monaural and
stereo tapes.

Stated simply, it will pro-
duee more music, in more
ways, than any compact
music system ever made.

For example: The New
York Philharmonic Orches-
tra is presenting a special
program on FM stereo
radio. You not only want to
hear it, but wish to record
it for posterity. Simply in-
sert a tape cartridge (cas-
sette) into the SC-2520,
tune to the station, acti-
vate the tape mechanism
and enjoy the program
while your music system
records it for “uture listen-
ing.

For example: Your
friend has an extraordi-
nary recording that is out
of print. You want torecord
it. All you do is start the
tape cassette player and
play the record on the auto-
matic turntable. In min-
utes, that rare recording
is part of your collection.

AUGUST 1968

It would take a small
novel to outline all of the
possible functions of the
SC-2520. So suffice it to
say if it has anything to do

with sound, you can cap-
ture it and faithfully repro-
duce it with this amazing
music system.

The SC-2520 has solid-
state electronics through-
out, including newly
developed integrated
micro-circuits.

It has a defeatable con-
tour switch that restores
bass frequencies at low
volume levels.

It has a unique speaker
selector switch that allows
you to connect stereo
speaker systems in two
rooms and select between
them. Or use them all
simultaneously.

It also has a headphone

CIRCLE NO. 27 ON REAJ ! 5.../.CZ CARD

receptacle on the front
panel for personal listen.
ing.

And a center of channel
tuning meter so you can
locate FM stations quickly
and accurately.

In short, here is a total
music system that is really
total.

And beautiful.

And easy to use.

And sensibly priced.

The SC-2520 is at your
Harman-Kardon dealer
now. He will be happy to
give you a complete dem-
onstration.

Visit him soon.

We want you to hear
more music.

For more information
write to Harman-Kardon,
Inc., 55 Ames Court, Plain-
view, N.Y., Box # HFSR-8

@D

A subsidiary of Jervis Corporation
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Although the AR-17 lacks tape-recorder output jacks, an
attenuator can be added externally to the speaker outputs
or to the headphone jack to enable it to feed a tape record-
er. This is much less satisfactory, however, than fixed
outputs ahead of the volume controls.

The FM tuner, which is rated by Heath at S microvolts
IHF usable sensitivity, has automatic mono-stereo switch-
ing. Although there is no tuning meter, by tuning for low-
est noise or for brightest iflumination of the stereo lamp
one can easily achieve distortion-free response.

Because of our past experience with Heath high-fidelity
components, we were not surprised to find that the AR-17
met or exceeded all its performance specifications by a
comfortable margin. Neverthcless, it is so conservatively
rated that special comment is in order. For example, the
FM tuner sensitivity checked out at 2.3 microvolts, rivaling
many far more expensive receivers. This was after instru-
ment alignment, but even without this it was substantially
better than its rated S microvolts.

The tuner operated well at any received signal level, but
became distorted when driven by extremely high-level sig-
nals (near 100,000 microvolts) from our signal generator.
Such levels would be encountered only rarely and in very
strong signal areas. We found no trace of cross-modulation
from strong alternate-channel signals (400 kHz removed
from the desired signal).

The stereo-FM separation was better than 30 dB from
200 to 2,000 Hz, falling to 17.5 dB at 30 Hz and to 10 dB
at 10,000 Hz. The basic amplifier frequency response was
+0, —1 dB from 30 to 20,000 Hz. RIAA equalization was
flat above 800 Hz, falling slightly to —2.5 dB in the 30- to
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100-Hz region. This is well within RIAA specification
tolerances.

The audio output was about 10 watts per channel at the
clipping point, with both channels driven into 8-ohm loads.
At the rated 5 watts or less, harmonic distortion was below
0.7 per cent at any frequency from 20 to 20,000 Hz. IM
distortion was about 1.5 per cent below 1 watt, dropping
slightly at higher powers and rising to 2 per cent at 9 watts.
Into 16-ohm loads, the available power was reduced about
50 per cent and into 4 ohms it went up about 43 per cent.

A signal of 5.2 millivolts was necded at the phono inputs
to drive the amplifier to a S-watt output per channel.
Although medium- to high-output cartridges would he
preferable with the AR-17, it worked well with a high-
quality cartridge having less than 3 millivolts output. Hum
and noise were 58 dB below 5 watts at the auxiliary input,
and 49 dB below 5 watts at the magnetic-phono input.
This could be heard at high volume-control settings as a
low-level hum when the cartridge was off the record sur-
face. Under normal playing conditions, no hum or noise
was audible.

The Heath AR-17 was an enjoyable receiver to use. Its
sound at reasonable listening levels with medium- to high-
efficiency speakers would be difficult, if not impossible, to
distinguish from that of most receivers selling for several
times its price. Of course, it cannot be “pushed.” This re-
ceiver will not provide a signal to rattle windows or repro-
duce music in the home at concert-hall levels. But it is
certainly more than adequate for a large number of in-
stallations, particularly those of students and beginners
with limited budgets.

Sold only in kit form, the Heath AR-17 is supplied with
all critical circuits pre-assembled and pre-aligned. Most of
the receiver is constructed on a single, large, easy-to-wire
circuit board. Qur kit builder reports that the instructions
are up to Heath’s usual high standards and that it should
take perhaps two to three evenings to construct. The AR-
17 costs $72.95. A metal cabinet is available for $3.50, and a
walnut-veneer wooden cabinet is $7.50.

For more information, circle 159 on reader service card
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LAFAYETTE Award-Winning LR-1500T

has four features you'’d expect to find only in

d $5OO receiver. ... 4 INTEGRATED CIRCUITS! — 2 FIELD EFFECT TRANSISTORS!

175 WATTS POWER OUTPUT! Exclusive COMPUTER-MATIC 1.m.
Overload Protection! PAT. PENDING

arwove
LAFAYETTE LR ~-18047 3 4 D a2 J & pYen MBI ¢ MEMDIE
G ™.
T | : q»
) e 1
SGPLAKER WD RE
FILTER PHUDNES

PHONG e e s sSTeRED ACPT -
- "onNg s aneven: - oM
Tare Wb o ore L2
ve - e - o oY i i =
- ®
SELEC TOR wooE TAPE WO/ TOR asse TRESLE 3 wvoiLume

Yet, it’s price at onl - 29909

175-WATT SOLID STATE AM/FM STEREO RECEIVER ot s o ol

erclosure

Are IC’s, F.E.T.’s and special transistor overload protection circuits
really necessary? They are—if you want unexcelled FM stereo reception
and freedom from worries about possible output transistor burn-out.
Of course, this receiver has a lot more besides. Things like automatic
FM mono-stereo switching, automatic interstation muting on FM and
AM, built-in AM and FM antenna systems, and an outstanding audio
section that rivals some of the finest component stereo amplifiers. We
didn’t skimp on power either...with 175 watts (IHF), you’ll be able to
drive any speaker systems around—with power to spare! And, we in-
cluded every input and output you could po§sibly ne.zefiZ plus a form}id- A new fuseless computer-type
able array of controls and switchesfor unlimited flexibility of operation. overload protection circuit

(Patent Pending) that automati-
cally guards against damage to

Advanced “COMPUTOR-MATIC”
Overload Protection Circuit

So, if you want the kind of performance, features and power you usually

find only in a much higher-priced receiver, we suggest you seriously drivers and output transistors.
consider the LR-1500T at only $299.95. And remember, every Lafayette Not only is this protective circuit
receiveris backed by a 2-year parts warranty (1 year on semi-conductors). hundreds of times faster than a
fuse or circuit breaker, but it is
SPECIFICATIONS: FM Sensitivity: 1.5 xV {IHF). Capture Ratio: 1.25 db. FM Distor- also self-restoring. When the
tion: 0.3%. FM Stereo Separation: 40 db. Cross Modulation Rejection: 90 db. FM S/N cause of overload is removed, the
Ratio: 68 db. Stereo Power Output: 175 watts (IHF), 140 watts (RMS). Total Harmonic circuit automatically restabilizes,
Distortion: Under 1% at rated output. Power Bandwidth: 12-40,000 Hz. Dimensions: allowing resumption of normal
16%”W x 5"H x 14%4"”D. 98-0190WX uperation. D

1969 LAFAYETTE CATALOG raers g e ecTroncs

Syosset, L.1., N.Y. 1179
FREE“ Just Off the Press! A -
®  Over 500 Pages ! Name | /

l.

Your Complete Buying Guide from one dependable source. Every- j Address [
thln_g in E]ectromcs, Stereo Hi-Fi, CB, Tape Recorders—at money

saving prices. Send for your copy today. City : - State....... . i

]

NO MONEY DOWN —UP TO 2 YEARS TO PAY i Zip . o 000 ™ eoond .




Y\ This year, cast
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By JAMES GOODFRIEND

GOING ON RECORD

THE VINTNER OF

N MANY collectors must know, there
are a fair number of pages (thir-

tecn, at last count) in the Schwann Long
Playing Record Catalog devoted to re-
cordings of things other than music. We
review a few such records each month
in HIFI/STEREO REVIEW, but every so
often one comes along that requires a
background of experience so specitic
that the record must searcli for its re-
viewer, rather than the other way round.
Such is the case with a new MGM re-
lease: “Alexis Lichine’s The Joy of Wine”
(MGM E-4519, two discs, $7.79, mono
only). As I am the duly chosen consul-
tant on oenophilic matters for this pub-
lication, the album has fallen to my lot.

It isn't dithcult to find a connection
between music and wine. The correlation
is in the connoisseur, and I find it indu-
bitable that the man who relishes Bee-
thoven’s Op. 59, No. 2, should also, with
proper and sufficient experience, find a
world of sensual and intellectual joy in
savoring a Chiteau Palmer 1937, or an
un-meddled-with Cognac of great if un-
determined age. It is a little like know-
ing, without having to be told, that a po-
litical candidate who reads and appre-
ciates poetry is not, if elected, going to
do something stupid about our national
parks. Taste, which is the major achieve-
ment of connoisscurship of any sort, is
transferable in its object.

So much for music and wine. A con-
nection between recordings and wine s,
perhaps, a more difficult bridge to build.
Specifically, the question is: what is there
(if, indeed, there is anything) about a
record that makes it a more suijtable
medium than—or even as sujtable as—a
book in which to convey thoughts about
wine? Granted that some people who are
physically able to read books prefer to
have them read to them—that is a child-
ishness of our time. A record can be, and
often is, nothing more than the recita-
tion of bookish matter. This one is not,
but owing to some scvere lapses in taste
and technique, it might have been better
had it been so.

Alexis Lichine is among the most emi-
nent protessionals of wine today. He is

OUR DISCONTENT

the proprictor of Chaitcau Lascombes
and Chatcau Prieuré-Lichine in  Bor-
deaux (two of the sixty or so officially
rated “great” chiteaux in the area), and
he has holdings in several of the great
vineyards of Burgundy. He has a com-
pany that exports wines from France,
and he has written extensively on the
subject of wine, most notably in Wines
of France, and most recently in an En-
cyclopedia of Wines and Spirits. He is
a member (the only American one) of
the Académic des vins de Bordcaux, and
a Chevalier of the Légion d’'Honneur.

Perhaps the best way I can describe
this recording to you is to say that it
sounds exactly like the soundtrack for a
low-budget documentary film on wine
(which, presumably, does not actually
exist). There is a very definite sense of
somcthing missing throughout the lis-
tening experience, something that would
make the simple recitation of names
("Chiteau Latour, Chiteau Pichon-
Longueville, Chiteau  Mouton-Roth-
schild . . "), or the enumerating of ac-
tions ("The boys are loading the cases
onto the trucks. These trucks will take
the cases to the piers. . . .”") a little more
meaningful. The confusion of media is
just too plainly obvious when M. Lich-
ine says, “This is a case of fine winc
from the Medoc . .. and the car listens
in vain to the hubbub recorded in the
wine chai for the identifying sound of
that particular case.

The album contains a good deal of
rather bibulous singing of what I gather
are traditional  French and German
drinking songs, and there is an obsessive-
ly repeated fragment of Jean-Joseph
Mouret's Premicre Swite de Symphonies,
Such music is all to the good for bridg-
ing purposes, but it does go on. More
important, the album contains spoken
contributions by a number of people
who should have something telling to
say about wine: Baron Philippe de Roth-
schild  (of Chiteau Lafite), Prince
Paul von Metternich (of Schloss Johan-
nisberg). Bernard Ginestet (of Chiteau
Margaux) . cooking expert James Beard,

(Continned on puge 44)
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1 just can't compromise good design. It can’t be rushed. You've been
ent. We’ve been patient. Now we’re both going to be rewarded.

new Sony 6060 receiver is a supark performer on FM stereo,

and AM broadcasts; records and tapes.

FM, even the weakest, fuzziest stations sound like the strong ones.
{ they don’t get clobbered by the strong ones. Stations you
ar knew existed suddenly appear.

stereo? Superb. All the separation necessary for full, rich sterco
1d. And the 6060 automatically switches to stereo operation.

y engineering innovations made this possible: the front end combines
‘e newly developed Sony ficld-effect transistors with a 5-gang variable
wcitor to provide an unprecedented combination of low internal

¢, high sensitivity (1.84V) and low cross-modulation. The IF

ion uses six solid-state filters instead of conventional tuned

Now, aren’t you glad you waited?

circuits. Even AM broadcasts are better, because ot the special
care devoted to this portion of our receiver.

The powerful amplifier section delivers 110 watts IHF into 8 ohms
without the slightest trace of distortion (0.2% at rated output). Plenty
of power to drive any speaker system with plenty in rescrve for diff*cult
passages. A unique heat-sensing circuit protects the 6060 from overload.
Not only is the 6060 a pleasure to hear, but it is also a pleasure to use.

It has a full complement of controls and conveniences: zero-center
tuning meter; front-panel headphone jack; switches for tape monitoring
muting, speaker selection, tape head or Aux. input, loudness—the works.

At $399.50 (suggested list), it outperforms receivers selling for as much
as $500. But don't take our word. hear for yourself at vour hi-fi dealer.

Sony Corporation of America, 47-47 Van Dam St,, LI.C,N.Y. 11101,
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just
what
you’'ve
always
wanted...

Tandbery

tape deck

SPECIAL OFFER

Here's a remarkable opportunity for you to own the superb Tandberg
Model 64X stereo tape recorder (at the regular price) and along with it
— a Tandberg Stereo Playback Deck for just $79.50 additional!

Do it today! Ask your dealer to demonstrate why the 64X with its
famous Norwegian precision is rated as the ‘‘highest caliber’’. Then,
when you purchase the 64X, you will receive a gift certificate from your
dealer. Send this certificate, plus your guarantee card, and $79.50 to
Tandberg direct. The Tandberg 65, with teak cabinet — a $235.45 value,
will be yours for just $79.50!

(Offer good through Sept. 30, 1968 at franchised Tandberg dealers in U.S.A. only.)

Model 64X — True high fidelity . . . even Model 85 — ODuplicate 15 tapes for your
at 33! Features 3-speeds, 4-heads, FM own use — and the ‘6% pays for itself!
stereo multiplex, sound-on-sound, echo ef- Complete with cabinet, 4-track playback
fects, add-a-track, direct monitor, remote head, 3-speeds, 4-digital counter. Limited
control. . ... ... ... $549.00 offer . . . (with purchase of 64X)..%$79.50

Ask your dealer for the latest independent Test Report on Tandberg!
for better, clearer more natural sound.,.

_— ®
l an‘lber P.0. BOX 171, 8 THIR® AVE, PELHAM, N.Y. 10803

TANDBERG OF AMERICA, INC.
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and others. But the information for
which M. Lichine asks them, and with
which they respond, is that general sort
of statement that onc finds in tourist
brochures or liquor-store  giveaways.
Thus, Baron Rothschild, instcad of giv-
ing us something specitic out of his man-
ifold experience as a wine-maker and
connoisscur, talks of “ze earth, ze atr, ze
bottle™ in a slow, bemused speech. James
Beard. after some good points about
cooking with wine, is reduced to joining
M. Lichine’s inexplicable crusade to get
people to drink anything with anything,
making their sclection on the hasis of
their own, as yet untrained, tastes.
Included with the album are wine
maps of Germany and France, a vintage
chart, an explanation of how to read a
Bordeaux label, a pronouncing glossary,
and  Alexis Lichine's  suggested  re-
classitication ot the red wines of Bor-
deaux as brought up to date (quite a
few changes trom his carlier version).
Ocnophiles will notice the unexpected
absence ol certain wine names from both
the printed and the spoken parts of the
albunm and the obsessive ubiquity of oth-
ers. For cxample, sherry is briefly dis-
cussed, but ncither port nor Madeira is
so- much as mentioned. In speaking of
the wines ot the Rhone valley, the best of
them, Cote Rotie and Hermitage, are not
given a word. Echézeaus, Fixin, and Vol-
nay are absent from both the glossary
and the discussion of Burgundy, and in
the updating of the Bordeaux classifica-
tion, two exceedingly eminent chiteaux,
Chatcau Cantemerle and Chitcau Cos
d'Estourncl, seem to have gotten lost al-
together (were this intentional it would
be comparable to dropping Schubert and
Chopin trom the musical repertoire).

()N the other hand, there is the seem-
ingly naive persistence of M. Lichine in
pushing his own product. Everywhere
one looks or listens there is Chitcau Las-
combes,  Chiteau  Prreuré-Lichine,  or
“Shipped by Alexis Lichine & Co.” And
when he says, "1 want you to know the
names of the great vineyards of the
Medoc. ... Chitcau Margaus, Chiteau
Lascombes, Chiteau  Pricuré-Lichine,”
and then takes a long pause, the whole
business begins to look a little shoddy.
Surcly he ought to be above this.

In short, then, the record is an at-
tempt, but not a success. Perhaps a
really fascinating record on wine could
be muade, perhaps not; we won't know
more until the next person tries it. For
those interested in the subject of wine,
[ suggest buying M. Lichine’s book
Winev of France. Those who insist upon
fistening rather than reading should be
additionally warned that the recording
here, even that part ostensibly done nof
on location but in a studio in New York
City, strikes me as vintage 1939. Which,
as I remember, was not even a particu-
larly good year. Santé!

HIFI/STEREO REVIEW



Its the
Greatest!

¥
GELRCT

% ' ]
BrA bax? i dag Frygs |
- ¥ fiAg g
ISR R 4 SR e
Bl ? Sork,

AL LARE L
b e Sﬂ’( NY 5
Fi."flﬂ T g ke Eagr YR kﬁ@ ¥

"'l'l{Héi :
#E

LI PR

FEF MODEL SX- 18007

The New Pioneer SX-1500T
AM-FM Stereo Receiver
with FET Front End and 4 1C’s

Here’s Why: B Sensitivity: 1.7 uv (IHF)

W Power: 170 watts (IHF) M Signal-to-noise ratio: 65 dB (/HF)

M Harmonic distortion: /ess than 0.1%
(at 1,000 Hz 30 watts 8 ohm load)

B Power bandwidth: 75 to 70,000 Kz W Channe! separation: 37 dB (at 1,000 Hz)

B Capture ratio.? dB (at 98 mHz)

This is a magnificent receiver, certainly cne of the finestin the world.
At its price it is the greatest value you can buy. Now, ONLY $360.

Get complete specifications at your Hi-Fi dealer, or write directly to Pioneer.
PIONEER ELECTRONICS U.S.A. CORP., 140 Smith Street, Farmingdale, L.I., N.Y. 11735 « (516) 694-7720

PIONEER.

..More Value All-Ways!
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Pocket the
world's
smallest

35mm camera!

ROLLEI 35

FROM HONEYWELL

You'll carry it everywhere! Not much bigger
than a pack of cigarettes, the great little Rollei
35 fits pocket or purse, yet it takes full-sized,
full frame 35mm pictures. The results are mag-
nificent —razor-sharpcolor slides or sparkling
prints—because this is a Rollei, built in the
famous Rollei quality tradition.

Big-camerafeatures include a superb /3.5
Zeiss Tessar lens, a highly accurate exposure
meter by Gossen, and a Compur shutter with
9 speeds up to an action-stopping 1/500 sec-
ond. It’s easy to use, too, even for beginners.

Beautifully made and meticulously fin-
ished, the jewel-like Rollei 35 costs about $190,
depending upon accessories. See it at your
Honeywell dealer’s soon, or mail the coupon
for free literature.

Honeywell takes the guesswork
out of fine photography

Honeywell Photographic 228
Mail Station 209, Denver, Colo. 80217
Please send Rollei 35 literature to:

Name

|
I |
| |
|
} Address |
I City/State/Zip |
| |
I I
¢

Honeywell

Aretha Franldin: pop-popular in Hammersmith

ATLANTIC RECORDS

AMERICAN MUNIC:
THE NEW COLONIALISNV?

By Henry Pleasants

EVERY American student here, and
elsewhere in Great Britain, has his
own story to tell about anti-American-
ism among his fellow students, most of
it centered, of course, on Vietnam.

It’s there, all right; and for those who
do not live among students there is the
evidence of the ritual Sunday harangu-
ing from Nelson's monument in Trafal-
gar Square and the recurrent picketing
and occasional rioting in front of the
American Embassy.

But none of this hostility, curinusly,
carries over into the feelings of the
British young about the music of youth-
ful America. Some 40,000 of them
turned out for Jazz Expo '67 last fall.
And the past few months have pro-
duced a similar demonstration of en-
thusiasm for a varied concourse of
American minstrels ranging from John-
ny Cash and Bill Haley through Aretha
Franklin and Lou Rawls to Simon and
Garfunkel and a sumptuous package
combining Andy Williams and Henry
Mancint.

It is impossible to appreciate the di-
mensions  of this enthusiasm without
noting some vital statistics. The Royal
Albert Hall seats 6,000. Johnny Cash,
Bill Haley, Lou Rawls, and Simon and
Garfunkel all sold it out; and the
Williams-Mancini show sold it out three
evenings in succession, with tickets ob-
tainable only by mail order. Aretha
Franklin sold out the Odeon Theater in
Hammersmith, capacity 3,800, twice in
one night.

In other words, about 50,000 in all.
And this in London alone. Several of
the groups toured the provinces, prob-
ably doubling the total. Some allowance

must be made for duplication, but not
much. T was present at most of the
London events, and can testify that cach
artist and each category seem to have
their own followings, drawn from a
special age group or from a specific
level of both musical and intellectual
sophistication.

What has impressed me most force-
fully is the atfectionate relationship be-
tween audience and artist. Without ex-
ception, these people come to hear in
person an artist they have learned to
love on records—or, as in Andy Wil
ltams’ case, on both records and TV.
An opening chord, or an introductory
thythmic pattern, is usually enough to
set off a round of delighted applause.
And the artists have responded in kind,
singing their hearts out, and not dis-
daining repertoire favorites of which
they must be heartily tired.

Almost needless to say, this is having
a profound etfect on Great Britain's
own music. Just about every type of
American music has its British counter-
part. For Lou Rawls and the late Otis
Redding there are John Mayall, Eric
Clapton, and Peter Green. For Ray
Charles there is Tom Jones. For Ella
Fitzgerald and Lena Horne there are
Cleo Lainc and Shirley Bassey. For
Frank Sinatra and Andy Williams there
are Val Doonican and Engelbert Hump-
erdinck. For the white American song-
stresses there arc Petula Clark, Dusty
Springfield, and Cilla Black. For Bob
Dylan there is Donovan. And for the
new school of American film-score com-
poser-arrangers there are Johnny Dank-
worth, John Barry, and Johnny Keating.

(Continued on page 48)
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How cocme =
she'f speekers” X
Look b2hind th= gri k. S2e tre elliptical woofer® thes
alottodowthit
With an elliptical shapz vou can squeele maore saurd-
gererating ~one a-e3 intxa small enciosure than with a rcunid
one. And it folcws that “he diggar that cone arez, the djgger
the sound.
It's almost too simpee. But that’s how EMt gets “big” sound
out of smal enc osLres.
Tak= the EVII-62. Cane area is almost 12% larger than the "
coventioral 8-irch roLrd speaker. Yetitispriceza cny $79.9% -
Tre ENMI1-92 has bigger elliotizal woofer. Cone ¢ "eais 32% largzar tharig
an 8-inch speaker; 10% larger than a 104ncher. Price is only $109.95,
“he EMI €23, shoan 3dove, goes even further thzn the 92; a
consideratdy larger woo er magnet and a voice-Ca | Sy3 e, anc two tweetars
instead of ona. Hece “he h gher price. $164.50 You car heas the differeace, too8
Ingerious? But unde-ctandable whe vou orsidar that EMI is short for Electric™S
& Musical Indusirizs L., cre of the wor ds larg2st p-oducers of recording and play-
back equioment, and is th2 parent company of A-gal aad Capite racerds.
Comoare the “big' na-ral sound of EMI witn “h2 Saokshel” units of any other maker.
at ycur h -fi deale-, or write. Benjamia Elect-anc Sound Corp , Farmingdale,

NewYok 11735 (als>avalable in Canacar Go elliptical with EMI




] The significance of these parallels is,
‘ & I believe. that the flow of musical in-

fluence outward from America, dating

50 watts of it. That’s the power handling capacity of Altec’s latest book- from the European tours of Sidney
shelf speaker. And that’s just the beginning of the power play you get. Bﬁc_het’ Louis Armstr‘ong, and - Duke
For example, the LF speaker is powered by a massive 10-1b. magnetic Ellington ‘inthe 1920's, " though inter-

rupted for a time by the reverse influ-

structure. (No other speaker this size can boast such strength. Except the ' e
ence of the Beatles, now continues as

Bolero. And that’s made by Altec, too.) The high frequency end includes pervasively as ever
a compression-driven horn of cast aluminum. The sound is clear and e mE imp()'rtant clement, appar-
brilliant over the entire range: from 45-18,000 Hz. It’s all yours in an ently, is rhythm-and-blues —or urban
attractively-styled cabinet of hand-rubbed walnut with snap-on grille. blues, or soul music, or whatever you
Ask for the Madera (style 892A) at your Altec want to call it. A British audience’s
dealer’s. Just $146.50. Or ask us for your free Hi-Fi ' AlTE[ reaction to Otis Redding, Lou Rawls, or
catalog. Aretha Franklin has to be experienced
LANSINGs to be behieved. Delirium. Camp meetin’
on the Thames. No tecenyhopper screans
enveloping the Beatles, but real partici-
pation—clapping, stamping, swaying,
shouted encouragement, shared ecstasy!
And, mevitably, imitation, some of it
very good. Time and again, on artist-
interview programs on radio and TV, [
have been astonished 1o hear young En-
glish boys ralkmyg cockney, or north
country, or Welsh, and then breaking
into song with an almost flawless ap-
proximation of the vocal production,
vowel colorings, diphthongs, phrasings,
intlections, accentuations, and cadences
of American urban Negroes. It's un-
canny. And more remarkable, T think,
than the often excellent British imiration
ot jazz, if only because it 1s vocal rather
than  purely instrumental. Only the
rhythmic tension escapes them, as is
generally true of British jazz, too.

T}(E pop groups are tlabbergasted.
They themselves originated, to be sure,
from a haphazard mixture of country,
blues, tolk, and music hall; but begin-
ning with the Beatles’ "Revolver” al-
bum, the best of them have tended to
become increasingly highbrow, earning
critical applause  but also alicnating
some of their tollowing. Now the sud-
den wide popularity of 4 kind of music
closer to the real thing than pop cver
was is torcing the pop groups to choose
between courting the critics with eso-
teric lyrics or with adventurous instru-
mental backings on the one hand and
the cultivation of the big beat on the
other. It 1s not an easy decision, and it
may well be that a decision either way
may prove unsatistactory.
My own feeling is that we may be
witnessing a phenomenon roughly par-
allel to the transatlantic recognition and
acceptance of Bechet, Armstrong, and
| Elington nearly halt a century ago, with
| British and Europeans again quicker

than Americans to distinguish between
| the vigorous artistry of a Negro original
1 and the rclative artistic anemia ot a
| white dilution. If this speculation should
I prove to be valid, then halos may be in
l order for B.B. King, Otis Redding,
[ Avetha Franklin, Little Walter, Willie

Dixon, Muddy \Waters, and Howln’
’ Wolf.

VISIT ALTEC LANSING AT BOOTHS 203A-209A AT THE NEW YORK HI FI SHOW
BEING HEZLD AT THE STATLER HILTON, SEPTEMBER 19-22.
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Cassette stereo
finally goes first class.

if the muddy, muffled sound you've heard from
cassettes has turned you off, turn on this TEAC.
A stereo cassette deck, A-20.

TEAC has made special heads —-cassette heads.

The result is sound that equals the best from quaiity reel
decks. Really.

With an all sificon transistor ampg and pre-amp, dual VU
meter, Pause Control, Digital Counter, and double action
Stop-Cassette Off button.

And these specifications: 4 track, 2 channel stereo,

TEAC CORPORATIGN OF AMERICA

B e 98 40
e $ vm e
s

Tape: C-50, C-90, C-120 cassette tape, Tape Speed:
17¢ ips, Wow and Flutter: less than 0.2, Recording:
AC bias, Frequency Response: 60 10,000 Hz,
SN Ratio: 45 dB, Input: MIC 600 ohm —70 dBs,
LINE 120K chm—20 dBs Output: LINE 50K ohm O dBs
HEAD FHONE 8 ohm 0.1 mV DIN Connection,
Microphoane: Directional MIC .included;

TEAC styling. TEAC sound.
Cassette stereo has finally arrived.

TEAC,

1547 18th St. Santa Monica, Calif. 90404



THIS IS A TAPE PLAYER/RECORDER HEAD . . .
carefully designed to reproduce frequencies of
% hzto 2.36 Khz(+1to —18db: 6 hz to 6.5 hz)—
hyperbolic type, 4 track, 2 channel.

i = 0
7 Wiprset
/:f‘l) b ,/

get it Jthrugh your head...
Ampex Stereo Tape is better sound!

Ampex pre-recorded stereo tapes are engi-
neered to give you the ultimate sound . . . to
make your tape equipment realize its full po-
tential! Only Ampex brings you a catalog of
thousands of selections including Pop, Rock,

Folk, Jazz, Classical and Soundtracks . .. on 4k i
Open Reel, 4-Track Cartridge, 8-Track Car- P By S
tridge and Cassette CASSETTE CARTRID3E CARTRIDGE OPEN REEL

AM pEX Ask your dealer for the new Ampex Catalog or write:

AMPEX CORPORATION
STEREQO TAPES 2201 Lunt Avenue, Elk Grove Village, lllinois 60007
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by Martin Bookspan

THE BASIC REPERTOIRE

item One Hundred Four
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Thomas Tallis (1505-1585), supplier of a sixteenth-
century theme for a tiwentieth-century masterwork,

Vaughan Williams’
FANTASIA ON A THEME

BY THOMAS TALLIS

tennial of the birth of Ralph Vaughan Williams.
But there are heartening signs now that this most
underrated symphonic composer of the twenticth century

FOUR vEARS hence we shall be celebrating the cen-

is already having something of a revival. As with the re-
cent rediscoveries of Ives, Mahler, and Nielsen, the
record industry is playing a key role: all nine of the
Vaughan Williams symphonies are currently being re-
recorded—by three different conductors, Edward Jablon-
ski's fresh look at Vaughan Williams on page 62 of
this issue contains details of these recording plins.
Although the symphonies reveal Vaughan Williams
to be one of the most heroic and profound of musical
thinkers, his most-heard works are two smaller pieces:
the tender and moving Fantasia on “"Greeasleeves”, a
concert adaptation of his setting of the famous old
English popular song that he first included in his opera
Sir Jobn in Love, and the Fantasia on a Theme by T homas
Tallis, written for the Gloucester Festival in England in
1910 and first performed at the Three Choirs Festival in
Gloucester Cathedral on September 6 of that year.
Thomas Tallis was a sixteenth-century English com-
poser who wrote mainly for the church. In 1567 he com-
posed eight tunes, each in a different ecclesiastical mode.
for the Metrical Psalter of Matthew Parker, Archbishop

AUGUST 1968

of Canterbury. Each of the eight modes was associated
with certain specific characteristics; the theme that
served Vaughan Williams as the basis for his Fantasia is
supposed to display gualities of rage and braying. One
has difficulty thinking of Vaughan Williams’ seraphic
scare in those terms—serene and majestic are much more
fitting descriptions.

Vaughan Williams explained that the Fantasia on a
Theme by Tallis “is scored for string orchestra divided
into three sections: {1) full body of strings; (2) small
orchestra of nine players; (3) solo quartet. These three
bodies of players are used in various ways, sometimes
playing as one body, sometimes antiphonally, and some-
times accompanying each other.” The score carries the
following further instruction concerning the number
and dispositicn of the sccond orchestra of nine players:
“Two first-violin players, two second-violin players, two
viola players, two cello players, and one contra-bass
player—these shoutd be taken from the third desk of
each group (or in the case of the contra-bass by the first
player of the second desk) and should if possible be
placed apart from the orchestra. If this is not practicable,
they should play sitting in their normal places. The solo
parts are to be played by the leader in each group.”

The tempo marking of the piece is Largn sostenito.

( Continned overledf )
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Two of the currently available stereo performances of Vawghan W illiams Fantasia on a Theme by Thomas Talli<
bring the listener into intimate involvement with the work: Morton Gould's (RCA) and Sir John Barbirolli's (Angel).
Muaurice Abravanel's reading (Vanguard Cardinal) is more objective. yet full of tension where the music requires it,

The music begins quietly with chords for the full orches-
tra, while the lower strings follow with a foreshadowing
of the Tallis theme. The violins then arrive at tremolo
chords, and the theme itself is proclaimed majestically
by the low strings. There is a restatement with an orna-
mental figure in the second violins followed by a cadence.
Then there is an antiphonal section in which phrases are
played alternately by the first (full) orchestra and by the
second with mutes. As the two orchestras alternate, a por-
tion of the principal theme is developed by the solo viola
and then by the solo violin. The solo string quartet then
adds to the various textures, and a rich tapestry of tone
color is produced by the alternation and combination of
large and small groups and solos. The ending is pure
magic: the final chord is arpeggiated and held for a long
and tension-packed diminuendo.

EVE of the six currently listed recordings of the Fan-
tasia on a Theme by Tallis also include performances of
the Fantasia on " Greensleeves', they are the versions con-
ducted by Maurice Abravanel (Vanguard Cardinal VCS
10023, sterco only), Sir John Barbirolli (Angel § 36101),
Sir Adrian Boult (two of them—the carlier one is on
Vanguard 1093, the more recent on Westminster WST
14111, XWN 18928), and Morton Gould (RCA Victor
LSC/LM 2719). Sir Malcolm Sargent's performance
with the Philharmonia Orchestra (Capitol SP 8676) has
coupled with it the Cupriol Suite by Peter Warlock and
the St. Paul's Suite by Gustav Holst.

The Boult-Vanguard disc is an English Pye-originated
recording that was first released in this country by West-
minster and subsequently superseded in the Westminster
catalog by the stereo-mono version listed above, Boult
lhas recorded the music at least three different times, an
earlier performance with the BBC Symphony Orchestra
having done yeoman service in the 78-rpm era. In gen-
eral, Boult's approach to the score has changed very little
over the years: a "cool” conductor by and large, he is
content to present the music objectively but nonetheless
compassionately. The strings of the Vienna State Opera
Orchestra in the later recording have more bloom to
their sound than do those of the Philharmonic Prome-

nade Orchestra, but the Vanguard disc offers an im-
pressive bonus in the form of the only available recording
of Vaughan Williams’ evocative Norfolk Rbhapsody.

Sir Malcolm Sargent’s performance resembles Boult’s
way with the music—it is clean and straightforward,
superbly played by the strings of the Philharmonia Or-
chestra and well recorded by the British engineers of
EMI. The Abravanel performance, too, has about it an
air of detached objectivity, but the Salt Lake City con-
ductor is more successful than either Boult or Sargent in
building to the tension-packed climaxes in the music. It is
extremely well reproduced by the Vanguard engineers.

The two remaining recordings—Barbirolli’s  and
Gould's—are for me more successful than Sargent’s or
any of the Boult performances, and they nose out Abra-
vanel's as my preferred versions of the score. Both
Barbirolli and Gould bring a quite personal dynamic
attitude to their performances, and both create an
atmosphere that alternates between relaxation and ten-
sion, riveting the listener’s attention and forcibly bring-
ing him into intimate involvement with the music. Both
orchestras are superbly disciplined, and the recorded
sound in both cases is fine, with RCA’s having a slight
advantage in richness of texture. I would not wish to
put either performance above its rival: both are examples
of creative music-making at its best. Similarly, both per-
formances of the Fantasia on “Greensleeres’” are excel-
lent. Perhaps the other couplings will dictate a choice:
Barbirolli's disc offers, in addition to the two Vaughan
Williams scores, Elgar's Introduction and Allegro for
Strings and his Serenade in E Minor for Strings; Gould
includes another Vaughan Williams work, the Suite of
English Folk Songs, and Eric Coates” London Suite.

Tape collectors have available to them the Barbirolli
performance (Angel Y2S 3668, 33/ 1ps), the second of
the two available Boult disc performances (Westminster
C 148), and Gould's (RCA FTC 2164). Again, a choice
between Barbirolli and Gould is nearly impossible: it
may be that the sound of the Angel tape is marginally
less cleanly focused than that of the RCA reel, but either
offers a splendid performance of a work that is one of
the glories of twentieth-century musical creation.

REPRINTS of the latest review of the complete ''Basic Repertoire’’ are available without charge. Circle number 160 on reader service card.
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Watt for Watt |
Spec for Spec :

Dollar for Dollar
Sansui offers you more...

Sansuf

BOWER »E B SPEAERS
B osrew s oAy
-

This is the new Sansuifidelity 2000. 100 watts (IHF) of music power...

36 watts/channel RMS ... harmonic distortion of less than 0.8% atall rated outputs
...FET Front End...1.8:V (IHF) FM Sensitivity...frequency response from
15-40,000 Hz. 1f you are an expert in audio equipment you will know what these
specifications mean; if you are not, ask any sound engineer ; he will tell you. He will
also tell you that specifications alone do not make a great receiver. There is the
perfection of every component, the most exacting quality control, the integrity

and pride of the manufacturer, and that extra care and extra imagination that

make a truly great product.

Your Franchised Sansui Sound Specialist invites you to see and listen to the
Sansuifidelity 2000: Watch the exclusive Sansui blackout dial light up when you
listen to AM or FM broadcasting and change when you switch the selector to phono
or tape or auxiliary ; notice the ease with which the controls let you choose exactly
the blend of music you want to suit you and your personal taste. All this and much
more at the unbelievable price of $299.95.
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WHARFEDALE still use sand
In its speaker systems ¢

¥

YOU BET WE DO! For example, you’ll find over 7 pounds of fine, white
sand densely packed between layers of hardwood in our W70D speaker
system ... even more in the W90D ... a little less in the W60D. Why sand?
Because to create the famous Wharfedale Achromatic sound, we know
a speaker cabinet must remain absolutely inert. It must be more than
just hardwood, for even the thickest wood baffles can resonate. The
Wharfedale sand-filled construction damps all vibrations and eliminates
spuiious resonances, no matter how deep or intense the bass energy. The
result is distortion-free, superior sound. Rap the back cover of a sand-
filled Wharfedale and hear the low, dull “thud” in contrast to the resonant
sound of equally large plywood panels normally used in other systems.

MORE COSTLY TO BUILD...AND WORTH IT!

-

1. Cabinet back cover being assembled. 2. Panels are stacked on specially de-
Heavy plywood walls are further strength-  signed vibrating machine. Note small,
enec by thick wood braces, forming a round openings on top edges, for fine-
stror g, rigid panel with cavities. grain, cleansed white sand.

e I >
3. Saad is poured on, filtering slowly 4. Feed holes are sealed with wood plugs.
through small openings into panel cavi- Panel becomes totally inert to the back
ties. Vibration machine eliminates air waves of sound which will be projected
pockats, insures maximum compression.  against it in the speaker enclosure.

HEARING... AND SEEING...[S BELIEVING. Once you hear the sound of
Whzrfedale Achromatic Speaker Systems, you will understand why
Wherfedale has earned the loyalty of the most knowledgeable listeners
in mrusic and audiophile circles. Achromatic sound is rich, full, realistic
sourd reproduction, uncolored by extraneous modulations. The speakers
and cabinet perform together as a single unit in correct acous-
tical balance to provide a truly faithful duplication of the
original performance. It’s the result of unique and exclusive
construction features and techniques developed
by Wharfedale.

What's more, you'll be delighted by
Wharfedale cabinets: decor-conscious
proportions; fine furniture finish;
tasteful grille fabrics, removable at
will; design that is a refreshing depar-
ture from conventional “boxy”” shapes.

Wherledale

ACHROMATIC SPEAKER SYSTEMS
\rite for Comparator Gu ce and Jealer ist to: Wharfedale Div., British industries Corp., Dept. HF-2, Westbury, N.Y. 11590.
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SYSTEMS

FACTS, FIGURES, AND FUSING (IF NECESSARY)
TO ALLAY YOUR FEARS OF BLOW -OUT

By B.N.LOCANTHI and G.L. AUGSPURGER

HOUGH it sometimes appears that modern house- really very slight. Since high-quality loudspeakers are

hold-appliance technology has made us into a
nation of expert switch-flickers, button-pushers,
and dial-twiddlers, there are moments when confidence
and courage fail us and our electronic servants seem to be
either slightly confusing or downright dangerous. And
that 1s why manufacturers of stereo components quite
often receive letters from new customers who are intimi-
dated by their latest audio acquisition—they aren’t sure
just how to install a unit or to operate its controls with-
out damaging something.

Loudspeaker manufacturers probably get the bulk of
this anxiety-motivated correspondence, perhaps because
many people are mystified by loudspeaker power ratings
and their relationship to amplifier power ratings. To
clear the air at the start, the timid should be assured that
unless a stereo rig is plagued by Joose jacks and plugs,
or is being used by unsupervised teen-agers (whose no-
tions of reasonable loudness approach the threshold of

pain), the chances of blowing out loudspeakers are

<“—CIRCLE NO. 101 ON READER SERVICE CARD

generally far more rugged than the cheaper types, you
really have to go out of your way to damage the usual

hi-fi speaker. Most mishaps simply never would have

happened if audiophiles had been careful to observe the
following dvi'ts

1. Don’'t use ordinary household a.c.-line plugs for
speaker connections. If you do, sooner or later someone
will plug one of your loudspeakers into a wall outlet.
The resulting sound output is highly dramatic, but short-
lived and expensive.

2. Don’t turn up the bass control and switch on the
loudness conipensation and crank up the volume all at
once. Because of the ear’s relative insensitivity to very low
frequencies, greatly amplified turntable rumble doesn’t
sound very loud. But it can overdrive and possibly dam-
age your speakers. For the same reason, be careful when
you use test records with low-frequency test tones. Cone
excursion doubles for every octave reduction in frcquency,
and it is thercfore very easy to overdrive a speaker in an
attempt to achieve an adequately loud signal at the very
lowest frequencies.
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3. Don’t plug or unplug tubes or audio-cable connectors
while the system is turned on. The sudden loud ZAP may
be the last sound your speakers ever produce.

It seems logical to assume that accidental damage can
be avoided by matching your amplifier to your speakers,
so that a loudspeaker rated at 30 watts is used with a
30-watt amplifier, and so on. But things aren’t that sim-
ple. To understand why, let’s look at a few facts about
loudspeaker v, amplifier ratings.

Loudspeaker power ratings actually refer to two sep-
arate factors: (1) the minimum amount of amplitier
power that is required to bring out the best in a speaker
under average playing conditions, and (2) the maxinum
amount of power that can be applied to a speaker with-
out the risk of electrical or mechanical damage. We will
discuss the latter point first.

Technically minded readers are probably aware that a
loudspeaker presents a complex reactive load to the
amplifier. Because the magnitude and phase angle of a
speaker’s impedance varies so widely over its frequency
range, the actual power drawn while reproducing pro-
gram material is very difficult to measure. However, for
our purposes, it really doesn’t matter how much actual
power is involved. We can calculate power on the basis
that a loudspeaker’s impedance is equivalent to a simple
resistor of the same value. This is valid because the fre-
quency range in which the peak program energy occurs
is the same frequency range in which a loudspeaker’s
actual impedance is ncarly equal to its rated impedance.

By common agreement, loudspeaker power ratings are

calculated using the rated impedance ot the speaker at
1,000 Hz. “"But,” you say, “I don’t listen to 1,000-Hz
tones, I listen to music. My speakers are rated at '35 watts
program.” Exactly what does that mean?”" Chances are it
doesn’t mean exactly anything. There is no standard
method for rating a loudspeaker’s power capacity, and
each manufacturer has his own notions of how to arrive
at meaningful (or suitably impressive) figures. Here are
a few typical examples of loudspeaker power ratings
taken from ads and specification sheets: "8 watts pro-
gram” (measuring method not specified); 30 watts
integrated program material” (measuring method not
specified) : “recommended
watts”; and 150 watts instantaneous peak power” (how
long is “instantaneous” ?).

amplificsr  power—10-50

It is obvious that such ratings serve only as general
guides (sec the box "Loudspeaker Power-Rating Ter-
minology”™ on page 58). But at best, power capacity is
only half the story. After all, we really are not as inter-
ested in what can be put into a loudspeaker as in what
comes out. And so we get into the question of efficiency
—which is a measure of what percentage of the electrical
power input to the speaker is converted to acoustical
power output from the speaker. High-quality loudspeak-
er systems designed for home use run from about 0.25
per cent efhicient to perhaps 20 per cent. Most bookshelf
systems average around 0.5 to 1 per cent efficiency, while
the larger systems are usually 3 to 5 per cent, Considered
only in terms of the amount of sound it will put out, and
all other factors being equal, a 3 per cent efhicient loud-

Figure 1. A normal speaker with its
cone and voice coil assembly in the “at-
rest” position is shown at (A). When
the speaker is overdriven by excessire
amplifier signals, the mechanical
centering elements (inner and outer
suspensions) are stressed as shown at
(B). Asthe cone is driven outward. the
voice coil may leave the gup: as the
cone Is driven inward, the voice coil
may “botton,” striking parts of the
magnetic assembly. A less extreme
overload may not cause damage. but
will result in excessive distortion.
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speaker system capable of handling 20 watts of power
will put out more usable sound than a 0.5-per cent sys-
tem that can take 40 watts of amplifier power.

Your high-fidelity dealer can provide rough compari-
sons between ethiciencies of the various loudspeakers he
sells. He knows from experience that brand A, for ex-
ample, generally requires an amplitier twice as powerful
for equivalent undistorted loudness as brand B, and that,
on the other hand, brand C is more efficient than A or
B, but distorts badly before it reaches even a moderate
loudness level.

While a loudspeaker’s maximum power rating is usu-
ally based on the strongest short-term signal that can be
handled without permanent damage, an amplitier’s pow-
er rating is based (or should be) on its long-term power
output at a specified distortion. A good 50-watt amplitier
can produce 50 watts at low distortion through the full
audible-frequency range. In the 1,000-Hz region it prob-
ably can produce 60 watts before clipping. If a strong
signal drives the amplifier into the clipping region, it
may conceivably feed 85 watts of power—mostly distor-
tion, but power nonetheless—into the loudspeaker! This
is why the power rating of an amplifier cannot be relied
upon to protect the associated loudspeaker system. Under
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certain conditions, a loudspeaker system can be damaged
when driven by a signal below its rated power capacity.
This can occur when there is suthcient single-frequency
energy fed to one of the drivers in a two- or three-way
systemn, such as when an amplifier oscillates ultrasoni-
cally and burns out a tweeter, or when high-level sine-
wave test tones are fed to a system.

So much for “matching” the power ratings of loud-
speakers and amplifiers. As a matter of fact, many au-
diophiles use very powerful amplitiers with speakers rated
at only 25 or 30 watts so that there is sufficient amplifier
power reserve to handle flecting transient peaks without
distortion. As long as normal precautions are observed,
such combinations are perfectly safe.

‘ ‘HAT happens to a loudspcaker when things go
wrong? Since only a small part of the clectrical power
fed to a speaker is converted to sound, it follows that
most of the power is dissipated as heat. Excessive heat
may expand or physically distort the voice coil until it
touches the pole pieces (see Figure 1), it may weaken the
bond between the voice coil and the cone assembly, and in
extreme cases actually melt solder connections or a por-
tion of the voice coil itself.

Heavy-duty woofers, with their large copper voice
coils and massive magnetic assemblies (which act as
heat sinks) can dissipate considerably more heat than
smaller, more delicatz tweeters. Fortunately, ordinary
musical material has relatively little energy above 2,000
Hz or so, and a tweeter doesn’t need to handle as much
power as a woofer. But if something other than normal
say, test tones, spurious

program material is amplified
oscillations, or the signal produced when a tape is re-
wound at high speed without being lifted from the play-
back head—a high-frequency loudspeaker may burn out

without warning.

The woofer has its own problems at very low fre-
quencies, where a comparatively small signal results in
long cone travel. If the cone is repeatedly forced beyond
its normal limit, mechanical damage results (Figure 1B).
The cone may develop cracks or tears, the voice coil
may be driven out of the magnetic gap and “freeze,” or
the cone can be deformed so that the voice coil is forced
out of concentricity and scrapes against the pole pieces.

In regard to protecting your loudspeakers, make sure
to observe the three “don’ts” at the beginning of this
article. If possible, it is a good idea to check the low-
frequency-loudspeaker cone visually when the system is
operating at high velume levels. Remove the grille-cloth
frame or shine a strong light through it so that you can
observe the motion of the cone. You may be surprised to
find that even with a quiet turntable, it doesn’t take
much bass boost to produce substantial cone excursions.
A good low-frequency loudspeaker can stand occasional
cone excursions that you might think were impossible if
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Loudspeaker Power-Rating Terminology

ELJI)SPEAKER power ratings are even mare confused
than amplifier ratings. If a loudspeaker is rated
at 30 watts with such qualifications as “program pow-
er,” “integrated program material,” or “continuous pro-
gram,” this is not the same thing as 30 watts of con-
tinuous sine-wave signal. Music and speech are made
up of irregular bursts of high-level energy separated
by longer stretches of relatively low-level material
which gives the speaker a chance to “cool off.” There-
fore, the program-power rating of a loudspeaker is two
to ten times its maximum safe sine-wave input. How-
ever, if a manufacturer rates a loudspeaker at 30
watts” with no qualifying phrases, you can be pretty
sure that it is a program-power rating.

If “peak power” or “instantaneous peak power” is
given, this may be exactly twice the program-power
figure (using the most common definition of peak pow-
er), or it may be scveral times the program-power
rating. In the latter instance, the manufacturer may
state that his program-power rating is based on mea-
sutements of program-power taken with a standard
VU meter. Since program peaks too brief to be indicated
by the meter are 6 to 10 dB greater than what is
shown, the seeming discrepancy can be defended.

There is also the question of power rs. frequency.
The greatest energy in speech or music is concentrated
within a few octaves of 1,000 Hz. A loudspeaker that
can easily handle 30 watts of normal program material
may nonetheless be damaged if this much power is fed
to it at very low or very high frequencies.

It can be seen that a given loudspeaker might legiti-
mately be rated at 10 watts (steady-state sine-wave),
40 watts (continuous program), 80 watts (peak pro-
gram), or as much as 150 watts (momentary peak or
instantaneous peak ), but it would be helpful to users
if manufacturers were to spell out the basis of their
ratings. It would also make things much easier if all
loudspeakers were rated for power input zs. distortion,
but there are just too many problems in setting up
uniform loudspeaker measuring techniques to make
such a rating method feasible at present.

you hadn’t actually seen them. But if you discover that,
for one reason or another, the woofer cone continually
strains at its moorings, you may be sure that it is only a
question of time before it finally tears loose. If the cone
constantly pumps back and forth a quarter of an inch or
so when in normal use, there may be excessive turntable
rumble, poor turntable shock mounting, acoustic feed-
back from loudspeakers to phono pickup, amplifier in-
stability, or a combination of these ailments.

What about fuses? Fusing offers some protection, al-
though massive overloads can blow out a speaker and its
associated fuse simultaneously. Moreover, to fully pro-
tect against overload, the fuse may also blow on loud
musical passages that the speaker could have safely re-
produced. However, if you want to take every possible
precaution, follow the recommendations in Figure 2.

From time to time, special speaker-protection circuits
are published in audio journals. These may use relays,
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Zener diodes, controlled rectifiers, and other voltage- or
current-limiting devices. The trouble with all these cir-
cuits is that nothing short of a full-size computer could
keep track of exactly how much signal is safe at each and
every frequency. Consequently, to be reasonably positive
in action, any practical protective device must also put a
top limit on the dynamic range of the speaker system.

As stated earlier, loudspeaker power ratings usually
cover both maximum power (which we have just dis-
cussed) and minimum power. There’s a great deal of
misunderstanding about the relationship of the two rat-
ings. Simply stated, it is the difference hetween how
much power the speaker will take without damage, and
how much power the speaker needs in order to perform
at its best. The second factor has to do with ethciency,
the first does not. There is no reason why a S-watt ampli-
fier can’t be used to drive a loudspeaker system with a
50-watt-maximum rating. If a loudspeaker manufacturer
recommends that some particular model be used with
amplifiers having an output of at least 20 watts, it means
that a less powerful amplifier may produce excessive
distortion or loss of low bass and high treble when the
combination is played very loudly. It does #0f mean that
20 watts are needed to get any sound at all from the
speaker system.

Ten years ago, a 15-watt amplifier was thought to be a
very powerful amplifier indeed, and only a few eccen-
trics insisted on having brutes capable of producing 25
or 30 watts at less than S per cent distortion. Today’s
loudspeaker systems have in general sacrificed efficiency
for smoother and more extended response, and at the
same time the dynamic range of records and tapes has
steadily increased. This means that amplifiers and loud-
speakers must reproduce momentary peaks of consider-
ably greater intensity than were likely to be encountered
a decade ago. If you like to play your stereo system at
concert-hall intensity now and then, your amplifier
should be able to put out at least 25 watts per channel
with less than 1 per cent distortion. 1f you expect to run
additional extension loudspeakers throughout the house,
proportionally more available power is desirable.

In conclusion, it should be emphasized that loud-
speakers are rarely overdriven in home-music installa-
tions. Playing your system every day at loud levels (with-
in reason) won't “tire” the loudspeaker systems. A finc
loudspeaker is, in many ways, like a fine piano or other
musical instrument. It thrives on continued usage, and
occasional overloads will not change its performance
qualities. As long as you use a little care in the operation
of your stereo installation, you simply don’t have to
worry about blowing out your loudspeakers.

B. N. Locanthi and G. L. Augspurger are both associated with
J. B. Lunsing, Inc. Mr. Locanthi is Vice President, Engineer-
ing. and Mr. Augspurger is the Professional Products Manager.
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LOUDSPEAKERS (4 BE TESTED

AN EVALUATION OF THE OBJECTIVE AND SUBJECTIVE
APPROACHES TO LOUDSPEAKER TESTING

By ROY ALLISON

DY7R

o5

s ANY close obscrver of the audio scene is by now
aware, mysticism and illogic are not restricted
solely to the followers of the castern philosophies.

An impartial observer would have to conclude that there
is an unusually large proportion of people among manu-
facturers, equipment reviewers, and audiophiles who,
while rational in other respects, tend to become quite
irrational when they discuss loudspeaker systems.

Explanations for this failure of good sense are not
hard to come by. Acoustics is still a relatively yonng
science, one that, until very recently, was thought ta be
of little practical utility in comparison with other scien-
tific disciplines. Universities are not set up to turn out
acoustical enginecrs in the same way that they are or-
ganized to produce mechanical, civil, and electronics en-
gineers, and only a few have the facilities for graduate
research programs in acoustics. As a result, there are
only a small number of engineering and research per-
sonnel available with any academic background in acous-
tics. Those who are available are most often occupied in
fields not connected with high fidelity at all—noise con-
trol, underwater sound, architectural acoustics, and the
like.

A “general-purpose’ electronics engineer doesn’t have
much difficulty adapting himself to designing compo-
nent amplifiers, tuners, and reccivers, and though there
may be some disagreement concerning what the design
goals for such components should be, arguments gener-
ally center on matters of degree rather than substance.
Once the amplifier designer is given a set of design
goals, however, he has no doubts about his ability to
make meaningful, objective tests that will tell him wheth-
er he has in fact reached these goals. The people who
review and comment on the results of his work have
confidence in their ability to make similar objective tests,
and they have confidence also that the results of these
tests are valid indicators of how well the amplifier will
do in reproducing music accurately. Usually their confl-
dence is well founded. In short, there is no basic disagree-
ment on how to judge the performance of an amplifier.

It is quite a different matter for an engincer trained
in another area to undertake the design (or evaluation)
of loudspeaker systems. A considerable amount of self-
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education is required. All the necessary information is
available in print, but it isn't always easy to choose be-
tween information and misinformation; further, once this
choice has been made, it is often tedious to absorb the
data and to understand their implications. Add to these
problems the facts that: (1) loudspeaker tests re more
complicated to make and interpret than tests on other
high-fidelity components; (2) the test equipment and fa-
cilities required are more expensive and take up more
space; and (3) loudspeaker systems in general are fur-
ther away from perfection than other components. Given
all the above facts, the strong tendency to treat loudspeak-
er design and evaluation as an art rather than a science
becomes understandable. And it is also possible to under-
stand why there are so many “authorities” who insist
that there can be no standard for judgment of loudspeak-
er performance other than individual taste.

BUT if most loudspeakers fail to meet a high standard
of performance, that is no reason to deny the existence
of any standard, nor is the dithculty of evaluating a
system’s quality by objective test procedures a legiti-
mate reason to deny the ralidity of objective testing.
Let's return for a moment to first principles: what is a
speaker system supposed to do? Is its purpose to be a
“flat” reproducer, part of a chain of components that 1s
intended to recreate faithfully sounds that were sensed
by micruphones at the beginning of the chain? Or should
loudspeakers be designed to sound "pleasant,” or "dra-
matic,” or “brilliant”—that is. to superimpose various
tone colorations of their own on all the music that is fed
to them?

If you say “yes” to the last question, then logically the
design of loudspeakers niust be mostly art. The speaker
designer would put himself in competition with musical-
instrument makers, and the selection of a “good” loud-
speaker would become entirely a matter of taste. “High
fidelity” then becomes a phrase without relevance to this
kind of system since the 2im is not fidelity to the original,
but an appeal to individual taste.

Well, what's wrong with catering to variations in taste
in sound timbre? In the short run, nothing at all. But
remember that the design of musical instruments has
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been refined through centuries to make them sound as
they do. It is for good aesthetic reasons that the relatively
minor acoustical differences between a violin costing $50
and one costing $50,000 are considered so important.
Composers write music for the predictable sound of live
instruments. If loudspeakers are 7ot made to reproduce
these sounds as accurately as possible, their users are sac-
rificing the benefits of hundreds of years of dedicated
musical craftsmanship. As listeners’ tastes are seasoned
by musical experience they find that a consistently mellow
sound becomes boring, artificially bright sound becomes
irritating, and that only a close facsimile of the original
musical sound gives long-term pleasure.

It has been pointed out that the sound of live music
is not the same from one concert hall to another, or even
from seat to seat in the same hall, Tsn't this clear justifi-
cation for making different-sounding speakers for the
man who customarily sits in the front row and the man
who prefers the second balcony? There are two major
flaws in this approach. First, it is based on an incorrect
premise—namely, that the difference between front-row
and second-balcony sound at a live concert is mostly a
matter of the relative amplitudes of the various frequency
ranges. Such differences do exist, but they are much less
significant in terms of aural impression than other differ-
ences: the ratio of direct to reverberant sound energy, the
time delay between direct sound and first echo, and so on.
No amount of juggling with frequency response can
change these acoustic relationships on a recording. They
are determined by the recording microphone locations.

A second flaw in the question is the assumption that a
loudspeaker’s frequency-response peaks or valleys are
likely to provide suitable “correction” for the live-sound
frequency-balance differences at various places in the
concert hall. But such differences occur gradually, not
abruptly. To whatever extent a listener feels the need for
making such corrections, he can do it far more naturally
with his amplifier’s tone controls. Tone-control correc-
tions have the advantages of being predictable, infinitely
variable, of providing gradual rather than abrupt re-
sponse changes, and—perhaps most imlx)rtant—they per-
mit instant restoration of flat response.

It is a fact that the acoustical properties of a listening
room have a major influence on the sounds produced
within it. Tt is also true that the location of the sound
source in the room has a substantial effect on just how
the room will modify the sound source’s output. (For a
full discussion of these matters, see “Controlling Listen-
ing Room Acoustics,” HibF1/STEREO Rivigw, February
1964—a free reprint of the article is available from
Acoustic Research, Inc., 24 Thorndike St., Cambridge,
Massachusetts 02141.) These room influences affect ajl
sound sources—all kinds of speaker systems, and even
live sounds generated in the room. Is it logical to assume,
therefore, that one ought to tey to find speakers that will
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compensate tor listening-room deficiencies, and thereby
“match the speaker to the room’ ?

The answer depends on the kind of room problem
we're talking about, If the difficulty lies in the presence
of one or more sharp room resonances—the kind that
occur at bass and lower-middle frequencies—the answer
is an unqualified “no.” It would be hopelessly optimistic
to expect to find speaker systems with dips in response at
frequencies that coincide with your room peaks, and
peaks that coincide with your room dips, You have a far
better chance of minimizing this kind of room problem
if you start with speaker systems having a neutral person-
ality (no sharp response aberrations), and tame the room
peaks by judicious speaker placement and/or modifica-
tion of the room’s acoustical character.,

If the room is simply too bright or too dead, if it
tends to emphasize or depress a broad range of frequen-
cies, your best choice is still a speaker system with smooth
and uniform output. Very good compensation for the
room’s deficiencies can then be gained by suitable adjust-
ment of the speaker system’s mid-range and tweeter-
level controls, by the amplifier's tone controls, or a com-
bination of both.

How does one go about finding a speaker with a
smooth and uniform output, a “neutral personality”?
Are there objective instrument tests which, properly in-
terpreted, can be used to predict the performance of a
speaker system when reproducing speech or music? Yes,
there are—if one makes the right kinds of tests. If there
are inconsistencies between the test results and listening
results, one cannot logically conclude that speaker mea-
surements are therefore of no value. The wrong factors
must have been tested—or the right factors tested wrongly.

ONCE we have agreed that a speaker system’s job is to
reproduce faithfully what is put into it, most of the ap-
parent mystery in selecting appropriate test procedures
disappears. If the goal is to produce an acoustic output
that is precisely proportional in all respects to an electri-
cal input, we have only to consider all the ways in which
the output coxl/d differ from the input, and then devise
valid ways to measure such differences. Through careful
live-zs.-recorded listening 4ests we can discover empiri-
cally which differences are audible and which are not,
and under what circumstances a certain amount of Jiffer-
ence is audible. Then we have valid and reliable tests
that are sensitive enough to measure every kind of signifi-
cant difference, and we can use these tests to evaluate the
performance of loudspeaker systems objectively.

Note that the key to the entire process is the validation
of instrument tcsts by listening tests. 1 cannot emphasize
too strongly, however, that these must be on-the-spot,
instantaneous, direct comparisons of live sound zs. the
reproduced sound. Trying to relate a fading memory of
live music in one acoustic environment to reproduced
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“ .. Good Lord. man, have you no conscience?”

music in another is futile, Of course, gross departures
from accurate reproduction can be detected without a di-
rect comparison. But nobody—no matter how gulden
eared—can, simply by comparing the sound of two
speakers, determine which s only “very good” and
which is close enough to the original to fool the ear
completely. To make a valid judgment, the original ref-
erence sound must be available for A-B comparison.

In order to make such a distinction with any assurance
of being right, one must abandon the quick-and-easy
“golden-ear” or “trained-listener” concept and resort to
scientific method. There are two ways to go about this,
both legitimate if carried out properly. The first s the
live-z.-recorded comparison technique. This method cuts
directly to the heart of the matter—how accurately the
speaker system can reproduce the original sound-—be-
cause the original is there at hand for instant aural com-
parison. Acoustic Research has produced dozens of pub-
lic concerts in recent years at which live music was played
in alternation with a special recording of the same music
made previously. But this technique, when used as a tool
for speaker testing, doesn’t require live musicians. All it
requires s a readily awvailable, repeatable “reference’”’
source of sound with wide dynamic and frequency range,
and a good recording of the reference sound for playing
through the speaker to be tested. Since the reference
sound need only be repeatable on demand—not conform
to any quality standard—it can even be tape-recorded
music played through another speaker!

The recording of the reference source must e care-
fully made, of course. It must be an accurate representa-
tion of the total sound power output zs. frequency; and,
in order to avoid doubled room reverberation in the
speaker under test, the recording must be made anechoi-
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cally. Rigorous descriptions of live-rs.-recorded test tech-
niques have been published in technical journals. As far
as I know, however, only one manufacturer (AR, Inc.)
and one test organization (Consumers Union) are using
this very pawerful and simple evaluative system.

The second method of distinguishing between the “very
good” and the “near perfeci” speaker is to devote the
requisite time and effort to making valid objective mea-
surements. This approach yields quantitative data; the
live-rs.-recorded test does not. If one expects to extract
trustworthy information from objective test data, how-
ever, the test techniques must be good to start with. Tor
example: frequency-responsz curves can provide very
useful information. But response curves made on a speak-
er system in a living rcom are not useful, because, at most
frequencics, room reflections and resonances completely
swamp the speaker’s response to sine-wave test-signal
inputs. Moving the microphone even a short distance
significantly changes the combined speaker/room  re-
sponse curve. Lven when many microphones are used, it
is impossible to know with zertainty what is a room peak
and what is a speaker characteristic.

To get uscful response data, the speaker raust be mea-
sured under anechoic conditions—in a large room with
completely sound-absorben: walls, or out of doors in a
large open area. To get an accurate picture of the dis-
persion at high frequencics and the total sound power
output rs. frequency, the speaker’s response must be
measured at all angles, not just directly in front. The same
procedure must also be used to check that the speaker does
not have a suddenly uneven frequency response at a
particular angle.

Distortion . frequency at various power-input levels,
transient response .. frequency, and electro-acoustic effi-
ciency can all be measured reliably. All have a bearing
on audiole performance. A skilled engineer can put thesc
test results together and come up with an accurate as-
sessment of how well the speaker will do as a reproducer
of music—as well as what its weaknesses will be. These
objective tests accomplislt precisely what the correspond-
ing tests on an ampliher are designed to do: compuare the
input with the output, ard assess the differences between
them. In the case of the live-zy.-recorded technique, this
compurison is made instantaneously, by the ear, on a
qualitative basis; in the case of objective measurements,
the comparison is made by test instruments on a quan-
titative basis. The two methods can be used separately or
combined, one method checking the conclusions of the
other. When they do nct agree, it is most often because
a trwe measurement of the speaker’s “ouput” has not
been made.

Roy Allison, « regular contiibutor. is responsible for product
development and manufactaring at Acoustic Reseurch, Inc., and
is author of the book High Fidelity Systems: A User’s Guide.
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alph “Claughan ‘Witliams

England's greatest symphonist

(N By EDWARD [ABLONSKI %

HERE WAS A TIME in Britain, during the mid-
| Fifties, when it was modish to look upon Ralph
Vaughan Williams, then in his eighties, as the
“Foxy Grandpa” of contemporary music, the man who
was getting away with everything because of his patri-
archal status. Vaughan Williams' was an imposing fig-
ure: massive, untidy, white-thatched, and lovable. But
his music was not at all fashionable; it did not “com-
pute,” and it sounded just oo English to all the coun-
try’s Bright Young Things (the composer called them
the “exquisites’). It is curious that an earlier generation
of critics had found just such nationalism very much to
their own taste, while at the same time fearing that
Vaughan Williams® “Englishry” would mitigate the ex-
portability of the music. Both ideas have subsequently
proved equally empty.

Vaughan Williams' music, youthful and enterprising,
inventive and fresh, poured from him until his deuth at
eighty-six. In fact, on the morning he died (August 206,
1958) he was to have attended the recording sessions of
his Symphony No. 9, in E minor (Lverest S 3006, 6006).
Despite the sad news with which the musicians were
greeted at the studios, the recording, conducted by the
composer’s old friend Sir Adrian Boult, proceeded as
planned. No one was so fatuously obvious as to have re-
marked that "he would have wanted it this way '—Dbut
he would have.

The Ninth Symphony, the last in a series composed
over a period of fifty years, is one of the most impressive
achievements of modern music. Taking it and the previ-
ous eight into account, history may well acclaim Vaughan
Williams as the greatest symphonist of this century. His
last full-scale orchestral statement (which he oft-handed-
ly referred to as “'a tune”) was warmly greeted by most
critics, though the exquisites had their reservations: all
that red English beef—sweepingly tuneful melodies,
modal harmonies, rustic, language-rooted rhythms—was
too much for them. Those in a position to do so felt im-
pelled to “expose” the Grand Old Man (alas, he was
afflicted with that patronizing epithet too) as a musical
humbug who preyed on their emotions instead of ap-
pealing to their intellects. This amused Vaughan Wil-
liams, for he had been through all that before. When his
Pastoral Symphony (No. 3) was introduced in 1922,
the critic Philip Heseltine (who was also the pseu-
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donymous composer Peter Warlock) observed that the
symphony evoked the image of "a cow looking over a
gate.”” If so, what a lovely cow, and what a magnificent
gate!

If the Pastoral Symphony incited a storm, the next,
the contentious Symphony No. 4, in ¥ Minor, was an
even more tempestuous cup of tea. Unlike the preceding
works—Sea, London, Pastoral—it had no allusive title.
But it was a furiously “angry’” utterance, and critics
(somewhat after the fact) suggested that it was a tonal
prediction of the Second World War. The composer
evidently did not concur, as he wrote later:

I feel angry with certain critics who will have it that
my Fourth Symphony means “war” and my Fitth mcans
“peace” and so on. If people get help in appreciating mu-
sic from this descent from the general to the particular,
good luck to them. But the opposite can be equally
true. It 1s said that Becthoven's Muss es sein movement
in his last quartet arose out of a quarrel with his Jandlady!

The Fourth Symphony erupted amid controversy in
April, 1935, under Boult's direction, its grinding har-
monies and jagged themes promptly unleashing a storm
of reaction and query. Had the bucolic dreamer of the
Pastoral gone contemporary with a vengeance? (After
conducting a rehearsal of the work one day, Vaughan
Williams put down his baton and announced, “Well,
gentlemen, if that is modern music, you can have it.”
And on another occasion he remarked, “'I don’t know
whether 1 like it, but that's what I meant.””) There were
those who wondered, too, whether the master folklorist
had gone recondite; much of his reputation at the time,
especially internationally, rested upon the charmingly in-
nocuous Fantasia on “Greensleeves”, the hauntingly
beautiful masterpiece Fantasia on a Theme of Thoias
Tallis, a handful of early songs such as Linden Lea and
Silent Noon, and the song cycle O Wenlock Edge. Most
of the speculation, however, centered on the “meaning”
of the symphony.

ee

NIUS[C means itself,” is a typical Vaughan Williams
statement—as typical as the Symphony is. Conceding
that the “tune” may have reflected “unbeautiful times,”

the composer tendered no other explanation. Whatever

its meaning, it is one of the major musical creations of
this century; once heard, even if not loved, it is never
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forgotten. The strength of its musical ideas-—relent-
less, even harsh, but always under masterly control—re-
veals a tough-minded humanist at work. Vaughan Wil-
liams had not quit musical poetry (the symphony s
filled with it), but he had revealed another aspect of it
and of his protean mind.

The Symphony's very notorfety contributed to its
popularity, second only to the gentler Loudon, and for a
long while these were the only two of his symphonies to
be recorded. Vaughan Williams' own version of the
Fourth was done in 1937. During the recording session
he was approached by a member of the orchestra who
felt that his part contained a wrong note. The composer
peered suspiciously at the passage, looked up and said,
It looks wrong, it sounds wrong—but it's right.”

Vaughan Williams inherited his sense of what was
right and wrong naturally, for he came from what
might vulgarly be called “good stock,” with members
of both sides of his family noted for their strong-
mindedness, individuatism, and originality. His father’s
family had produced distinguished clergymen, lawyers,
and judges. His mother’s family united two celebrated
English names: Wedgwood and Darwin.

The son of a village vicar, Ralph Vaughan Williams
was born October 12, 1872, in Down Ampney, Glouces-
tershire, in a typical rural English setting. When her hus-
band died (Ralph was then a little over two), Margaret
Vaughan Williams took her small family (two boys
and a girl) to live in her father's house, Leith Hill
Place, in Surrey. The scenery remained graciously pas-
toral, but London was not far away. A lively family life,
with comings and goings, Christmas parties, and streams
of relatives contributed to the moulding of a self-suffi-
cient, serene, and independent character. The tenor of
this background is well illustrated by an anecdote
Vaughan Williams used to tell. When he was about
six, he visited his grand-uncle Charles (Origin of the
Species) Darwin. Darwin's three-year-old grandson
Bernard entered the library announcing that he had
just struck his nurse.

o4

“Why did you do that?” Darwin asked the child, as
young Ralph stood by waiting for the ax to fall.

“Because I wanted to,” replied Bernard.

“A very good reason too,” was Darwin's response.

Vaughan Williams®  first composition, a four-bar
piano picce titled (“heaven knows why) The Robin's
Nest, dates from this time, shortly after he had begun
studying music with his aunt Sophy Wedgwood. Al-
though acceptable as an accomplishment, music was not
regarded as a proper vocation for a proper middle-class
Englishman  during Vaughan  Williams' youth. The
church, perhaps, or the services (the Royal Navy being
the more socially acceptable), but music, no. It is a mark
of the family’s  open-minded liberalism, then, that
Vaughan Williams’ early musical inclinations were not
discouraged.

At eighteen he was enrolled in the Royal College
of Music in London for courses in organ, harmony, and
composition; two years later he was at Cambridge con-
tinuing in organ and composition. That his interests
were wider than music is indicated by the fact that after
taking his Mus. B. degree in 1894 he spent the next
year pursuing a B. A. in history, after which he re-
turned to the Royal College of Music. He was awarded
his doctorate in music by Cambridge in 1901,

HE WAS fortunate in his major teachers: Sir Hubert
Parry and Sir Charles Stanford, both of whom con-
tributed greatly to the flowering of English music in
our time. Though little of their own music is heard
today, their musical point of view reached its finest ex-
pression in the works of Elgar, and their influence on
many of England’s leading musicians has been pro-
found. Parry was kindly and Stanford was irascible,
but both were outstanding musicians (if not first-rate
creative artists) and superb teachers. Parry, ever secking
goodness, always tried to find something of value, some-
thing “characteristic” as he called it, in his students’
efforts. Stanford was not so beneficent (“Damnably ugly,
my boy. Why do you write such things?”"). They were

-
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in agreement on one thing, however (the phrase 1S
Parry’s) : “Style is ultimately national.”

Nonetheless, Vaughan Williams later went abroad
to study: with Max Bruch in Germany and with Ravel
(orchestration) in France. Bruch, to his surprise, en-
couraged him—"1 had never had such encouragement
before.” It was a never-forgotten comfort to the young
composer, and when, in later years, he became a teacher
at the Royal College of Music, he was careful to practice
it himself. “Sometimes a callow youth appcars who may
be a fool or may be a genius,” he once said, “and 1
would rather be guilty of encouraging a fool than dis-
couraging a genius.”

He was not soft, however. He had little patience
with any number of human foibles or with what he re-
garded as imperfections or pucrility—the “wrong note”’
school of composers, for example. He admitted that
“Schoenberg meant nothing  to me—Dbut as he ap-
parently meant a lot to a lot of other people, T daresay
it is all my own fault.” And he did not dismiss the
new music out of hand. Once, in fact, he asked his
friend Alan Frank of Oxford University Press to gather
up a number of scores by "wrong note” composers so that
he could study them. To the list he drew up he appznd-
ed Mahler's “Resurrection”  Symphony—"not for its
wrong notes—his notes all sound painfully right to me.”
But during Vaughan Williams® last visit to the United
States he encountered a “callow youth” who belonged to
the "wrong note” school. The young composer pre-
sented himself one day and played his work. When the
piece, bristling with ear-wracking sounds and wisps of
non-themes, was finished, Vaughan Williams said, “In-
teresting. If a tune should ever occur to you, my boy,
don't hesitate to write it down.”

Tunes were Vaughan Williams' forte. Despite the
polishing of his rustic edges by Bruch and Ravel, the
influences that shaped his art were home-grown and
“ultimately national™: English folk song; early English
music, particularly by the Tudor composers Byrd, Dow-
land, Tallis, et al.; and The English Hynndl, which he

WIDE WORILD PHOTO
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re-edited in 1904-1906 and which brought him into
“close association with some of the best (as well as some
of the worst) tunes in the world . . . a better musical
education than any amount of sonatas and fugues.”

He learned the practical side of music-making by
doing. He played a church organ (though he did not
like keyboard instruments in general and detested the
sound of the harpsichord), and conducting afforded
him many valuable insights His association with the
Bach Choir and the Leith Hill Musical Festival also
gave him  the opportunity  to become intimately ac-
quainted with new works by contemporary composers
(not only English) and to explore the classical choral
repertoire  (with emphasis on his favorite Bach) as
well.

Vaughan Williams’ musical friendships also contrib-
uted immeasurably to his nusical personality. Perform-
ing musicians, professionai virtuosos as well as his
beloved amateurs, were his friends, and so were such
folk-lorists as Cecil Sharp and Maud Karpeles. But his
closest friends were composers, and of these Gustav
Holst was pre-eminent. In a remarkable give-and-take,
which they called “field days,” they discussed each
other’s works in progress, taking them apart, arguing,
and offering blunt and honest opinions. Their personal
idioms were dissimilar, but their aesthetic views were
not. Another good friend was George Butterworth (best
known for his song cycle A Shropshire Lad), whose
remark, “You know, you ought to write 2 symphony,”
led to the Londnn Symphony, which is dedicated to
him. Butterworth’'s own immense musical promise was
cut short when he was killed in action in World War L.

V\UGHAN WiLLlaMs was forty-two when the war
broke out, and he characteristically enlisted in the
Royal Army Medical Corps instead of a combat unit.
He did not embrace war as any "great adventure,” nor
was he an ideal soldier (. .
straight his puttees were his nightmare. . . .").
But he bore the stupidity, waste, and privation without

his cap was never

From Jur left: two of Vaughan
Williums close friends. the
British composers Gustap
Holst and George Butter-
worth: Vaughan Willians in
action, conducting the
London Symphony Orchestra
in his London Symphony in
1946 : the composer, as rarely
seen in photographs. in an
irascible mood., ¢
physiognomical reflection
that all is not serene in his
music: Vaughan Williams in
@ more accustomed light with
his wife Ursula and conductor
Sir John Barbirolli.
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The symphonies of
Vaughan Williums

are currently being
reinterpreted for records.
Sharing the task for Angel
are Nir John Barbirolli
(left) and Sir Adrian Boult
(renter) : tackling the
entire set for RCA is the
dmerican conductor
André Previn.

a whimper. According to Henry Steggles, his friend
of that period and after, “the trenches held no terrors
for him. . . . He had no knowledge of fear, and was
more at peace with himself in the fighting areas, for we
were getting on W§h the war, not forming fours in
squad drill,” )

On the drive between the trenches and the station,
near Ecotves in France, a steep hill provided a beautiful
view of a valley—"a wonderful Corot-like landscape
in sunset” the composer called it—which helped sustain
his musical imagination. So did the sound of a practicing
bugler, echoing through the hills and the valley. Tt was
here that the Puastoral Symphony was born (so it may
have been a French cow rather than an English one that
upset Philip Heseltine!).

When World War I erupted, Vaughan Williams
was sixty-seven. His music had already been banned
in Germany because of his outspoken political views.
Hitler was a greater evil than the Kaiser had ever been,
and Vaughan Williams felt deeply about the war. He
was active in various kinds of war work, from collect-
ing trash to addressing envelopes in his all but un-
decipherable handwriting, There were other prepara-
tions: I went and practiced fire fighting the other day
—they staged a real fire with lots of smoke and I had
to crawl about on my stomach with an axe in one hand
and a nozzle and a hosepipe in the other.”

He was active on the Dorking Committee for Refu-
gees from Nazi Oppression (formed in 1938, before
the war). The coming of the war ironically transformed
the refugees into enemy aliens, and internment followed.
Vaughan Williams worked as zcalously to deliver them
from his own government as he had worked to rescue
them from the Nazis. A militant adversary of all forms
of injustice, he had no qualms against standing up to
authority. He testitied in court in defense of the com-
poser Michael Tippett, who had refused, as a pacifist,
either to fight or to contribute to the war effort by
working cn a farm. Although Vaughan Williams found
Fippett's views “entirely wrong,” he had to “respect him
very much for holding them so firmly.”

During the same period another friend, Alan Bush,
anavowed Marxist, had had his music banned from
the BBC because he had signed some left-wing petition
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or other. Vaughan Williams whipped off one of his
classic letters to the BBC. So far as his friend’s political
opinions went, he wrote, he was “strongly opposed
to them,” but he could not stand by while Bush was
“victimised” for his private views. That was not all:
The BBC had commissioned a work from Vaughan
Williams. He returned the commission and withdrew
the composition. Tt was a “characteristic” gesture, and
it would have delighted his old teacher Parry.

It was Parry who had given Vaughan Williams the
sturdy advice: “Write choral music as befits an English-
man and a democrat.” Vaughan Williams never failed
him. That he might be called the Shakespeare of En-
glish music is forcibly demonstrated in the wide-rang-
ing world of his choral compositions. Vaughan Williams
was an unashamed Gebrauchsnunsiter, and fashioned
literally dozens of choral works, ranging from simple
ones for amateur groups (he believed with Holst that
“if a thing is worth doing at all, it is worth doing bad-
ly") to oratorios of grand proportions.

Happily, through the new resurgence of Vaughan
Williams’ music in the recording studios, the one-time
gap in his choral discography is being filled. This began
in 1965 with the releasc of Hodie (“This Day,” Angel S
36297), the magnificent Christmas oratorio completed in
1954. The carlier, more modest Fantasia on Chrittinas
Carols of 1912 is hidden away in an album entitled
“On Christmas Night” (Argo ZRG 5333) and was
also recorded more recently on Capitol SP 8672. The
Mass (dedicated to Holst), one of his major works, is
happily available on both London (CS 25271) and
Angel (S 36014). Especially welcome are the recent
Vanguard  releases, conducted by Vaughan Williams
enthusiast Maurice Abravanel, which include the sensual
Flos Campi for viola, orchestra, and chorus, and the
moving Doua Nobis Pacen: (“Grant Us Peace™), both
on VSD 71159,

No longer available is the roistering Five Tudor
Portraits (once on the Capitol label in a not very good
performance), which bustles with an Elizabethan lust for
life and love. The rather raunchy words by John Skel-
ton (1460-1529) led to an “incident” at the first
performance in 1936. About midway through the tu-
multaously racy first movement, The Twnning of Elinor
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Rumming, the austere Countess of Albemarle stood
up in the first row, exclaimed, “Disgusting!” and stalked,
with dignity, from the hall. Vaughan Williams, busy
conducting, hadn’t noticed, but when he heard about it
he commented that it rather pleased him that the choir’s
diction had been so good.

The newly aroused recording activity bodes well also
for the symphonics. Although the old London record-
ings, done (through No. 8) under the composer’s
supervision, are still available and perfectly fine, they
were recorded before sterco. Now under way is RCA's
major project to record all the symphonies under the
direction of the young conductor André Previn. The
first disc, Sinfonia Antartica (No. 7), has been released
in England, and its reception by English critics leaves
no doubt that Previn is a Vaughan Williams interpreter
of considerable stature. In the spring of this year he
returned to London to record the Sixth and Eighth
Symphonies, plus, as a possible filler, the Three Por-
traits from “The England of Elizabeth” (a film). Previn
will continue this project through 1972—Vaughan
Williams™ centenary—when the last of the series will be
recorded.

EN(;LAND’S EMI—Angel Records here—seems also to
have embarked on a project to record a complete set of
the symphonies, with the conducting chores being shared
by two devoted interpreters—Sir Adrian Boult and Sir
John Barbirolli. Boult's magnificent Sixth (coupled with
the lovely The Lark Ascending) was recently issued
here (Angel S 36469, reviewed in the June issue), and
he has also recorded for future release both the Sym-
phony in F Minor and the Pastoral. (In passing: Colum-
bia has in its icebox Leonard Bernstein’s exciting version
of the ¥ Minor also, though no release date has been
set.) Barbirolli's new recording of the London has
recently been released (Angel S 36478, reviewed in
this issue).

Angel has also just recorded Sancta Civitas, the com-
poser’s own favorite of his choral works, in a perform-
ance by John Shirley-Quirk, lan Partridge, and the
Bach Choir conducted by David Willcocks. Tt will be
coupled with the beautiful Benedicite, sung by Heather
Harper; the release date is tentatively January 1969.

The major discographic deficiency now lies in the op-
eratic branch of the Vaughan Williams catalog. There
is the ballad opera Hugh the Drover (1924) in which
for the first time—to my knowledge

a boxing match
wdas set to music. There is the Falstafhan romp Sir John
in Love, from which only the oft-recorded Fantasia on
Greensleeves (in an arrangement by Ralph Greaves) is
generally known. Riders to the Sea (1931), an almost
word-for-word setting of the play by John Millington
Synge, is a masterpiece in which the orchestra, rather
than any of the vocalists, is the protagonist. setting the
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NOTE: 1T would like to thank Ursula Vaughan Williams,
John Owen Ward of Oxford University Press, and J. Alex-
ander Murray, founder of the English Music Society and a
champion of Vaughan Williams, for their unselfish help
with this article. For a fuller understanding of Vaughan
Williams the man and his music, T urge the reader to see
National Music and Other Essays, by Ralph Vaughan
Williams (a paperback containing all his major writings
on music); R. 17. ., by Ursula Vaughan Williams; and
The Works of Rulph Vaughan Williams, by Michael Ken-
nedy ; ail published by Oxford University Press. E. [

mood of the scenes, delineating character and emotion,
and commenting on the action. The Pilgrim’s Progress.
completed in 1951 after nearly three decades of work,
is a major if not a popular work. Perhaps one day,
after the record companies have done the complete
Wagner operas twice over, they will come around to
Vaughan Williams'.

The composer’s impatience with virtuosity restricted
his concerto output, but now and then a friend coaxed
him into such a labor

always with attractive results.
The violin and obae concertos (of which only the first
remains in the cataiog) are not grand statements in the
romantic manner, but they are musically and instrument-
ally solid. The violin work is rather rustic in a neo-
classical framework (but with a typically puetic middle
movement), and the oboe piece is gently pastoral. Un-
fortunately, the Piano Concerto (also transcribed for
two pianos and orchestra) is no longer available on
records. It is one of the composer’s important creations,
though difficult in places for both listener and soloist.
Not difficult but altogether winning are the Romance
for Harmonica (written for and recently recorded by
Larry Adler for RCA) and the Tuba Concerto. Both are
worthy of an Englishman and a democrat even if they are
not for voices.

Vaughan Williams' music is a monument to the hu-
man spirit because he was not only a great composer
but also a great man. He believed. and he practiced
his belief, that “'the composer should not shut himself
up and think about art. He must live with his fellows
and make his art an expression of the whole life of
the community.” He asked, . . . may we take it that the
object of all art is to obtain a partial revelation of that
which is beyond human senses and human faculties—
of that in fact which is spiritual?” That is what the
music of Vaughan Williams “means.” It is not "En-
glishry,” but universality. It is art without any “ism’
except humanism. 1t is music of such beauty and author-
ity that if we could put it into words it would make us
all wonderfully wise.

Edward Jablonski, wko is the author of biographies of popular
American composers George Gershwin and Harold Arlen, is now
at work on « new book, Masters of Twentieth Century Music.
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LARRY KLEIN
EXPLODES

I You are above the age of puberty, someonce at some
time has placed a hand firmly on your shoulder and
said, in a voice gentle with wisdom,

about religion or politics.”

“Son, never argue
My own experiences of the
past fiftecn years have taught me that it might be wise to
add “or loudspeakers™ to this injunction. In general, I find
that all T have to do to disqualify myself immediately and
totally as an “expert” in erery area of audio is to pooh-
pooh some long-cherished speaker-system  shibboleth,
And to tell an avid audiophile that his speakers do not
sound quite as good as they might—especially if he has
built them himself—is to commit an enormity that is the
cmotional equivalent of informing him that he has an
ugly wife, a stupid child, and no sense of humor,

Although T've learned something about loudspeakers
over the years, I've obviously remained oblivious to the
fine art of diplomacy in inter-personal relationships, for [
am about to embark on yet another small crusadc for bet-
ter sound by tackling three of the currently cherished, but
fallacious, ideas about loudspeakers. These have to do
with the matters of “big” sound, electronic crossovers,
and do-it-yourself speaker enclosures.

For some time now [ have been trying to puzzle out just
w Imt it is that the advocates of ° ‘big” sound are referring

. Although the term is usually used as an indicator of
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approbation, my ears lead me to suspect that the “bigness”
of the sound coming from a speaker makes no contribu-
tion to its fidelity, that it may, as a matter of fact, be fight-
ing against it,

First of all, we can assume that big sound is not simply
a product of the volume at which a speaker is being
played. Although some systems are obviously more effi-
cient than others, and some systems are capable of
greater acoustic output than others, I think we can dis-
count both of these factors in home usc. Speaker etficiency
is not an important matter these days, since amplifiers are
available with sutficient power reserve to drive even the
lowest-efhciency speakers to very loud levels. And in re-
spect to speaker output power, your eardrums will prob-
ably give out before the cones of most speakers.

What c¢lsc, then, can “big” sound be? A matter of
dispersion? The natural laws of acoustics provide excel-
lent dispersion below about 200 hertz for any speaker
system that can put out energy in that frequency range.
As we get higher in frequency, the angle of dispersion
tends to become narrower and narrower, and this tendency
must be counteracted either by somc¢ kind of diffusion
device in front of the speaker or through the use of a
very small radiator. In any case, some of speakers which
measure exceptionally well in terms of wide-range, high-
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frequency dispersion are not classed by advocates of big
sound as being in their group of preferred systems.

What do we have left? It isn’t acoustic-power output,
it isn’t efficiency, and it isn't dispersion. As far as | have
been able to discover, those who like “big” sound are
responding to a spurious resonance in the upper bass and,
quite probably, to a peak in the upper mid-range. This is
what the big-sound speakers, by and large, sound like to
me. The smoother the response and the less coloration a
system has, the less chance it has of having "big” sound.
In short, to my ears, big sound is bad sound.

EVER since Julian Hirsch discussed electronic cross-
overs for speakers in his March 1968 Technical Talk
column, he and 1 have been receiving queries about how
to build such units, what speakers to use, what crossover
points are optimum, and the like. Since most of these
questions are unanswerable in the form in which they
come to us, and since they usually exhibit some degree of
misapprehension on the part of their senders, let's take a
look at the problem of loudspeaker crossover systems,
electronic and otherwise.

[ agree with Julian Hirsch that a properly set up elec-
tronic-crossover system will frequently sound somewhat
better than a stereo system using normal inductance-
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capacitance Crossovers for the speakers. However, two
questions come to mind: does such a system sound good
becanse of the use of an electronic crossover, and is the
average audiophile technically equipped to set up such
a crossuover—particularly when using speaker systems not
specifically designed for it?

One of the major technical problems facing the de-
signer of a two- or three-way speaker system is the estab-
lishment of the crossover points. The ditficulties are these:
a speaker intended primarily to reproduce the bass fre-
quencies usually has a very irregular frequency response,
poor dispersion, and a tendency toward cone breakup at
the upper end of its bass range. It is therefore desirable to
cross over to a smaller (and differently constructed) mid-
range speaker helow thuse frequencies at which the
woofer runs into trouble. However, if operated at too low
a frequency, a mid-range unit suffers from many of the
same problems as the woofer at its high-frequency end.
In addition, because of its physical structure, the mid-
range’s low-frequency power-handling capacity is some-
what limited, and its high-frequency dispersion is usually
not as good as might be desired. In general, the same
factors that make it possible for a mid-range driver to
handle the lower frequencies in its range tend to make it
a poor reproducer of the very high frequencies. There-
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fore, we have to go to a tweeter for the job. It is not all
that difficult to design a twecter to work at the very high
frequencies, but if it is to take over at a fairly low cross-
over point (before the mid-range unit runs into trouble),
the same problems of dispersion and power-handling
capacity have to be dealt with.

The inductance-capacitance crossover network (in ad-
dition to its major task of channeling the appropriate
frequency bands to the woofer, mid-range, and tweeter) is
also frequently used to adjust the slope of the frequency
response of the individual drivers. This is a different and
separate matter from adjusting the frequency of the cross-
over, the steepness of the roll-off at the crossover fre-
quency, or even the relative efhciency of each driver
within its operating range——all of which the network, in
one way or another, also has to handle.

The above discourse is not intended simply to illustrate
the problems of designing a conventional three-way
speaker system, but to indicate also that one cannot install
a woofer, mid-range, and tweeter in a cabinet, drive them
with separate amplifiers fed by an electronic crossover,
and expect to come up with a speaker system that will
be better than (or even equal to) one with a non-electronic
crossover. Almost all of the problems encountered in de-
signing conventional crossovers must still be handled—
and they are just as difficult to resolve—with clectronic
crossovers, However, if you have the time, energy, and
cash required, go to it. You just might—although the
odds are against it—come up with something worthwhile.

ASSUMING that you are still with me and your blood
pressure remains at a manageable level, let’s take a look at
another area where the mythology has the sanction of
antiquity. I am referring to that hobbyist’s delight, the
home-built speaker system. About seven or eight years ago
I designed over a dozen build-it-yourself speaker systems
that appeared in several magazines under a variety of
pen names. The last such enclosures 1 designed for any
publication (I have since done a few more for manufac-
turers) appeared in HiF1/STEREO REVIEW in the August
1963 and 1964 issues. All of them, with few exceptions,
were of bass-reflex design, tuned and damped by the
techniques I described in the August 1965 issue.

In those carly days, when the floor of my workshop
was usually littered with sawdust and impedance-curve
tracings, I would maintain, perhaps somewhat immodest-
ly, that T could take almost any commercially produced
hi-fi speaker system and, with a few tricks (mostly adjust-
ing the damping and the tuning), make it sound better
than the original manufactured product. At the time I
made that claim it was probably true; it is no longer. By
and large, commercially produced speaker systems have
improved to the point that a do-it-yourself system can
rarely compete on a cost/quality basis. One very good
reason for this is that a manuficturer can buy raw loud-
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speakers at a price perhaps one-fifth of what the audio-
phile would pay for an equivalent over-the-counter unit.

But if a manufacturer could buy (or produce) a driver
at a cost far below that which an audiophile would have
to pay, why did my equivalent-cost build-it-yourself sys-
tems erer sound better than the commercial products ?
The answer is a simple one: most manufacturers were
designing speaker systems——insofar as they knew how—
to cater to a taste that apparently had been conditioned
by juke boxes in corner bars. Specifically, this meant lots
of big-sound mid-bass boom, a mid-range peak, and no
treble above about 9,000 Hz. In the last several years,
however, the sales figures among competing brands of
speakers have shown a significant trend toward those
systems that have a relatively smooth, uncolored sound
and wide-range frequency response. The mounting sales
of the smoother-sounding speakers apparently convinced
a number of manufacturers that there was a buck to be
made by designing for natural sound. (To my surprise,
I still encounter engineers who don't really believe that
smooth, uncolored sound is good sound, but who are
willing to produce smooth-sounding speakers only be-
cause that, at the moment, is what the public is buying.)

To return to my point, I find it astonishing that so
many audiophiles are still willing to expend the time,
effort, and money necessary to put together a speaker
system that most probably will not be the sonic equal
of some commercial systems selling for half its cost.
Don’t misunderstand me: any given home-built speaker
system might very well sound better than 50 per cent of
the equivalent-price units on the dealer's shelves. But
the odds are tremendously against its sounding anywhere
as good as the best equivalent-price speakers we have re-
viewed in these pages. There’s no reason why, if the
spirit of adventure is strong within you, you can’t fool
around and come up with some pretty good sound—if
you keep the total cost of your plywood and drivers
below about $35. At about this point, however, the
cconomics of the enterprise become infeasible, because
it is right here that the better commercial systems become
very dithcult to compete with sonically. 1 should make
one exception, however: it is possible to come up with a
rather good-sounding unit if one follows the manufactur-
er's enclosure plans for a particular driver or set of
drivers. But anyone who picks up $25 to $50 worth of
miscellaneous drivers from John's Bargin Counter expect-
ing to work up something worthwhile is kidding himself.

As a consolation to those who may have been wounded
by my treading heavily on some cherished belief, I might
point out that there are thosc still in the grip of other
fallacies just as serious. I will be getting around to some
of them as they rear their ugly heads in my monthly
Questions and Answers column. If in the above discussions
[ve hurt some feelings, I'm sorry, but The Truth Shall
Make You Free—of bad sound, that is.
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BEST OF THE MONTH
RGN I

CABALLE'S ROSSINT: TRANSPLENDENT RADIANCE

RCA's “Rossint Rarities”

N THE three years since her meteor-like appearance
I in April 1965 in the American Opera Society's con-
cert presentation of Donizetti’s Lucrezia Borgia,
Montserrat Caballé, Spain’s most recent gift to a splendid
tradition of vocal art, has made substantial contributions
to the American recording scene. We have had her im-
pressive portrayals in the complete Lucrezia Borgia and
La Traviata, a sumptuous zarzrela collection, a welcome
selection of Verdi rarities, and a sampling of choice
an enviable list of achieve-

Bellini and Donizetti arias
ments, With her new “Rossini Rarities™ album for RCA,
however, the soprano has surpassed them all, for in this
recording—it is itself a rarity—she establishes her claim
to the title of foremost exponent of the art of bel canto
for our day.

The choice of the program is
not only timely, in view of this
year's Rossini centenary, but also
stimulating: three of the sclec-
tions appear to be entirely new
to records, and the other three,
though relatively unfamiliar to

EASTMAN HOUSE COLLECTION

the larger audience, have long
been celebrated by connoisseurs
as representative of Rossini's best
D tants pal piti,”
from Tancredi,is particularly out-

vocal writing.

standing in this respect, for the
popularity of this aria following
the opera’s 1813 premiere was
nothing less than spectacular: it
took all Italy by storm, and was
sung litcrally cverywhere. And a
delightful discovery here also is
that the arias from La donna del
wen (1819, based on Sir Walter
Scott’s poem The Lady of the
Lake) and L'assedio Jdi Corinto
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GroavceniNo Rossing (1792-1868)
Portrait by Etienne Carjat

establishes the Spanish soprano as the first lady of bel canto

(1820) are distinguished by the same kind of exquisite
melodic invention. I am, however, less enthusiastic about
the Armida excerpt, in which the florid elaborations
seem to me rather ovefpowﬂing.

The singing of Montserrat Caballé has never been
heard to better advantage. The voice is rich, warm-hued,
even, and effortless. Her phrases are beautifully molded,
her pronunciation retains its clarity through even the
most florid and intricate passages. And though her trills
may not be perfect, the natural ease of her technique,
and the ravishing results she can obtain with it, must fill
all other sopranos with envy. It all seems unforced and
natural: chromatic runs, gruppetti, staccati follow one
another not like showy ornamentation, but as inseparable
parts of the musical design. The famous Caballé pianis-
simo is, of course, also evident;
a really breathtaking example of
it appears at the conclusion of the
Otello Willow Song. I must also
add that the artist’s intonation—
not completely dependable pre-
viously—is entirely beyond re-
proach in this recording.

A strong plus in the artistic
preparation of the disc was cn-
sured by engaging harpsichordist
Randolph Mickelson to edit and,
in some instances, compose the
appropriate  bel canto cadenzas
for Madame Caballé. All the ver
sions presented here appear to be
in accord with the performance
practices of Rossini’s time, and
they sound eminently right.

Carlo Felice Cillario conducts
discreetly and with well-chosen
The chorus fulfills its
subordinate role competently, and

tempuos.
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Mo~NTsERRAT CABALLE

Nothing too good for this kind of singing

the engincers have surrounded the diva with warm and
velvety sonics. Nothing, of course, can be too good for

this kind of singing! George [ellinek
MONTSERRAT CABALLE: Rossini Rarities. La donna
del lago: Tanti affetti in tal momento. Otello: Assisa a
pie d'un salice (Willow Song). Stabat Mater: Inflammatus
et accensus. Armida: D'amore al dolce impero. Tancredi:
Di tanti pal piti. L'assedio di Corinto: Giusto ciel! In tal
periglio. Montserrat  Caballé  (soprano); RCA Italiana
Opera Orchestra and Chorus, Carlo Felice Cillario cond.
RCA ® LSC 3015, @ LM 3015% $5.79.

THE PIANO MUSIC
OF CHARLES IVES

An industrious scholar-pianist discloses an
important body of twentieth-century piano music

oULD YouU believe that, outside of the relatively
well-known sonatas, most of the music on Desto’s
stylish new four-disc release devoted to the piano works of

Charles Ives was totally unknown—unpublished, unper-
formed, unstudied—Dbefore scholar-pianist Alan Mandel
dug it out? Tves was born in 1874, and virtually all of
the music on the recording was written before 1920, but
these are not, for the most part, second-rate or trivial
works that deserved their obscurity. With one or two ex-
ceptions, they are among Ives’ most imaginative, stirring,
and successful pieces.

The irony is that this music was not “lost” at all, but
has been readily available for inspection in the Yale
music library ever since the Ives collection was catalogued
(1960) by John Kirkpatrick. Yet no musicologist, stu-
dent, critic, or performer, in a country where musicology
is 2 widely pursued and respectably endowed profession,
ever took the trouble to pass on this precious part of our
American musical heritage. For a comparable case, one
would have to imagine ecasily accessible manuscripts of
major poems by Walt Whitman remaining unpublished.

Well, hats off to Mr. Mandel! Not only did he have
the good sense to go up to Yale and transcribe the ma-
terial (under the inspiration of Wayne Shirley of the
Library of Congress, one of the few pioneers in this
field), but also the ability to play it and put it across with
fine Ivesian spirit and style. A good part of the unpub-
lished material comes from a bundle of piano studies
that Ives evidently planned as a set, probably of twenty-
four—his own Well-Tempered Clarier! A few of these
were published separately, but most of them had to await
Mr. Mandel's discovery. They have remarkable character
and extraordinary range; they are not sketches or “experi-
mental” studies, but fully realized works of great impact.

Some of the other works, most notably The Celestial
Railroad, Rongh and Ready, The Seen and Unseen, and
Storm and Distress, are equally of major interest. A few
—>but only a few—are of an unredeemable awkward-
ness or banality, and one or two are obviously juvenilia.

The larger portion of the album is, of course, taken up
with the three sonatas—the Concord, the scarcely less im-
posing First Sonata, and the shorter Three Page Sonata

and these provide the clearest test (because of their fa-
miliarity, as well as size, scope, and difficulty) of the
young pianist’s ability to shape this music and get it
across. His level of achievement is high. (Incidentally,
Mr. Mandel plays the newly designed Baldwin concert
grand, and it stands up to the punishment that he and
Ives deal out very well indeed. Its clangorous tone seems
particularly adapted to the big ringing sonorities that
Ives so often builds up.) The recorded sound is variable
in quality: there are places where Ives, Mandel, and the
engineer (singly or together) engender odd and sudden
switches in treble and bass ambiance that produce an
effect of two pianos or of overdubbing. Otherwise, the
sound is adequate to good.

A few other cavils: the awkward length of the Cou-
cord leads Mr. Mandel to begin the work in the middle
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of one side and end it in the middle of another— -an un-
satisfactory solution. Also, the pianist’s enthusiastic pro-
gram notes tell us little or nothing about his rescue oper-
ations. We are not told clearly which picces are newly
discovered and which are being played in variant manu-
script readings. Obviously Mr. Mandel had a good deal
to do with putting these picces in performable shape, but
he is coy about it—why? At the very least we have a
right to know why he plays only Studies Nos. 2, 5-9, 15,
18, and 20-22 of a cycle billed as “complete.” There is
undoubtedly a good explanation (probably the unfin-
ished state of the other works), but it would seem to me
that it is the function of the record notes to supply it.

But we still have much to crow about. The soloist’s
playing offers the maximum in tonal variety, and he has
succeeded in revealing Ives as a composer of one of the
major hodies of twentieth-century piano music—com-
parable perhaps only to that of Debussy and Bartok—
no mean achievement, that. Eric Salzimain

IVES: Piano Music. Piano Sonata No. I1; Piano Sonata
No. 2, “Concord”; Three Page Sonata; Song without
(Good) Words; Studies Nos. 2.5, 6, 7, 8. 9 (“The Anti-
Abolitionist Riots”), 15, 18. 20, 21 ("Some Scnihpaw
Pitching”), 22 (called 227); Rongh and Ready; Scenc
Episode; Waltz-Roudo;, Marches in G and D ("Hare's 1o
Good Old Yale ). The Celestial Railioad;, Seen and Un-

seen (“Sweet and Towugh'); Awthom-Procesionad; Bad
Revolutions and Good; Storm and Distress; Allegictto (1n-
vontion); Baveball Take-off: Varicd Aiv and Variations (Six
Piotests). Alan Mandel (piano and celesta): unidentified
flute, viola, and drum. Drsto ® DST 6158,39, 60, 61
four discs $23.25.

——<ENTERTAINMENT>+—

ETHEL. WATERS: UNIQUE
AND INDISPENSABLE

A new Columbia albion is an enduying memento
of a greal and influential singey al hier best

THEL WATERS s, flatly, one of the greatest perform-
E ers the American theater has ever produced. As a
singer she is without equal. Just how much she has influ-
enced popular singing in this country cannot be accurately
measured, but time and again new albums by famous and
currently popular singers appear in which can be heard a
bent phrase, an inflection, a vocal leap, or a tyric turn that
originated with Waters. She was able to make her voice
do almost anything she wrnted it to, and Columbia’s newly
issucd “Ethel Waters on Stage and Screen,” bringing to-
gether a number of recordings she made during her glori-
ous vocal prime (1925-1210), is a fascinating documen-

tation of that ability as well as enduring entertaiinment.
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Ethel W aters portraving Josephine Baler

in the 1933 musical A< Thousands Cheer

With the single exception of the memorable Supper-
time (a song about the widow of a lynch victim preparing
supper for her children, from the 1933 musical As Thoy-
sands Cheer), the album contains what to me is the essen-
tial Waters. Here are her classic performances of Dinih,
Storney Weather, Anr 1 Blue, Heat Ware, and Huarlens on
My Mind. The happiest surprises, however, are the four
bands from the John Latouche-Vernon Duke Broadway
musical of 1940, Cubur in the Sky. In these recordings
(originally made for Liberty Music Shops in New York),
Waters is in full and luxurian: lower, whether strutting
huriorously o Haney br the Haneycomb, insinuating slyly
in fore Turned the Light On:, swinging free, casy, and
wondrously in Tuking  Chance on Love, or just singing,
poignantly and superbly, Cabin in the S€). These last two
songs are perhaps her most captivating performances, rich
in the particular glow she could so effortlessly lavish on a
song. Tabing a Chance on Love, in particular, is sung with
such freedom, such relaxation, and such positive joy that
it 15 hard to understind how so many other singers have
permitted it to collapse in high, but empty, spirits. Cubin
in the Sky may well 5¢ her unique masterpicce. In it she
uses almost every variation her voice is capable of, from
deep-bottomed growls to squeals of pleasure, yet at no
point does she lose the thread of a truly touching lyric. Tt



is the kind of total musical communication one hears only
rarely.

And a word should be added about Ethel Waters’ abili-
ties as a comedienne. Birmingham Bertha, the saga of a
lady who is “like the police—I never release my man,”
may sound a little Aunt Jemima in 1968, but it certainly
is funny. Her skill as a parodist is hilariously evident in
You're Lucky to Me, which caricatures Rudy Vallee, and
also in Memories of You, a dead-on send up of Mlle. Jose-
phine Baker complete with bird-like trills, an “'I have
almost forgotten how you speak the English” kind of
diction, and kissing-one’s-own-shoulder grandeur.

The old discs have been admirably transferred (refresh-
ingly in mono only) to LP and edited by George Engfer:
the sound is more than acceptable by today’s standards,
But the level of artistry consistently achieved by Miss
Waters is unique by the standards of any era. This is an
indispensable addition to every record collection.

Peter Reilly

ETHEL WATERS: On Stage and Screen 1925-1940.
Ethel Waters (vocals), various orchestras. Dinah: I'm
Coming Virginia; Am I Blue?; Birmingham Bertha; You're
Lucky to Me; AMemories of You; You Can't Stop Me from
Lozving You, Stormy Weather; Heat Wave; Harlem on My
Mind; Hottentor Potentate; Thief in the Night; Taking a
Chance on Love; Honey in the Honeycomb; Cabin in the
Sky; Love Turned the Light Out. CoLumBla @ CL 2792
$4.79.

ALT AKBAR KHAN,
MASTER SARODIST

Connoisseur Sociely successfully surmounts the

difficultics of vecording the long-playing raga

NE OF THE problems of recording Indian classical
O music is the simple mechanical restriction on play-
ing time imposed by the phonograph disc. When per-
forming in concert, it is not unknown for Indian artists to
improvise for hours at a time. In the past, performances of
this magnitude have not been available on recordings.
making it difficalt to deny the allegations of tnose who
have suggested that Indian music on discs is only a pale
approximation of the “real thing.” Connoisseur Society
has attempted to remedy the situation by recording master
sarodist Ali Akbar Khan in a performance that reaches to
the time limits of the long-playing record. It was an ex-
traordinarily good decision,

The separation between the alap (the rhythmically free
opening section of a raga) and the gar (the rhythmically
delineated section in which the tabla joins the solo instru-
ment) provides a natural break in the music which is used
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AL Axpar Knav

A classic performance of Indiun music

as the turnover point for the record. Khan responds to
the extended playing opportunity by creating what he
describes as the fullest expression of his art ever recorded.
[ hasten to agree. Only rarely in his live performances and
never before in his recordings have T heard him play with
the brilliance and spirituality that enliven the a/ap. And
in the gut, Mahapurush Misra, apparently stimulated by
the occasion, urges Khan into stunningly passionate flights
of rhythmic and melodic beauty.

[ should note, by the way, that Khan plays Marwa, one
of the most demanding ragar, and one that requires of the
sarodist the maintenance of a ditheult two-string finger
stop throughout the entire improvisation. But mechanical
difficulties and the precise pitch placement demanded by
the ragr fail to bother Khan. He has often been described
by his followers as the finest Indian classical musician in
the world, a description that has been difficult for Ameri-
can fans—more familiar with the assertive and, I'm afraid,
sometimes superficially glossy playing of Ravi Shankar

to appreciate fully. This record should remedy all that.
I am convinced that it is one of the classic performances
of Indian music. Don Heckinan
USTAD ALI AKBAR KHAN: The Forty Minute Raga.
Ali Akbar Khan (sarod); Mahapurush Misra (tabla);
accompanied by tambura. Raga Marwa (Part One, Alap);
Raga Marwa (Part Two. Gar). CONNOISSEUR SOCIETY
® CS 2008 $5.79.
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Stop scratchin
Beethoven.

If you have a phonograph, you have
scratched records. It can't be helped.
Every time a phonograph needle
travels the length of a record, it
scrapes away a bit of the surface.

Tape recording is different. There's
no way to scratch a tape, so the sound
is always pure and clear. In fact, a
tape actually gets better after the first
several playings.

But to get the full advantage of
tape, you need a top-quality recorder/
player. And that's where the Ampex
2161 comes in.

The 2161 is loaded with engineer-
ing features only Ampex offers. Like
Deep-Gap heads. They deliver peak
music performance five to ten times
longer than other kinds. So we back
them with the longest guarantee in
the business.

Another Ampex exclusive is Dual
Capstan drive. Most recorder manu-
facturers use a single capstan to drive
the tape. We use two. This virtually
eliminates wow and flutter, and does
away with pressure pads that cause
extra wear on tapes and heads.

Then there's Rigid-Block suspen-

STEREO TAPE BONUS. Select $100
worth of Ampex stereo tapes for just
$39.95 with the purchase of any
Ampex sterec tape recorder/player.
Tape offer good only in U.S.A,

Ampex Corporation, Consumer and Educational Products Division 2201 Lunt Ave Elk Grove Village, I!l. 60007
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sion. The recording and playback
heads are securely anchored to a pre-
cision-machined metal casting. Con-
sequently, tapes and heads align to
one theusandth of an inch. You won't
find better alignment arywhere.

So much for the things that make
the tape sound better. The 2161 also
has a few features that make it a lot
easier to play. Automatic threading,
for example. You just slip the tape
into a slot and press the “play” but-
ton. Takes about two seconds. And
automatic reverse. Lets you listen to
a complete four-track stereo tape
without switching reels. You can play

This is how easy it is to thread the
Ampex 2161 tape recorder.

CIRCLE NO. 65 ON READER SERVICE CARD

the same tape indefinitely—and never
touch the machine.

But perhaps the most important
feature of the 2161 is one you can't
see. It's Ampex’s experience in mak-
ing the tape recorders most profes-
sionals use. All the big broadcasting
networks, most local radio and TV
stations, and almost all commercial
sound studios use Ampex recorders
as standard equipment.

That means the 2161 isn't really
a home recorder. It's a home version
of a professional recorder.

There's a big difference.

Ampex. The people who started it all.

Sany

AMPEX
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Continuous
Performances

Red Seal and Victrola albums that carry forward
the traditions of musical greatness.

Carl Welnrich

and

Arthur Fiedler
continue their
britliant collaboration
on the organ
concerti of Hande.
with this two-record
set of high
Baroque splendor.
Recorded sound
sparkies.

Toscanimi/NBC Symphony Orchestra
Coupled on one album: Mendelssohn's
4th Symphony ("ltalian’') and the
Weber Overtures to DER FREISCHUTZ,
EURYANTHE and OBERON.The other
Toscanini album offers Elgar’'s ENIGMA
VARIATIONS and Respighi's FESTE
ROMANZ. Both albums, available for
the first time in electronically
reprocessed stereo, are on the
low-priced Victrola label.

Morton Gould/Chicago
Symphony Orchestra
Symphanies by Rimsky-Korsakoff
and Miaskovsky

This unique album couples

the only available recording of
Rimeky-Korsakoff's Symphony
No. 2 ("Antar”) and the first
recorded performance of
Miaskevsky's Symphony No 21.

HANDEL ;
ﬁEJJX@miN GONCERTOS ©5izn

s Op, T i iy
CARL WEINRICH
ke Arthur Fredler Sinfonsetta
ARTHUR FIEDLER

John Browning and the
Boston Symphony Orchestra
under Erich Leinsdorf

add to their recordings of

the piano concerti of Serge
Prokofieff. Sound throughout
captures Prokofieff's wide
range of orchestral color.

- PROKOFIEFF: HANOCO\(};RTGS f\%}ANDlt
O N BROWNING,/BOSTON SY “HLENSDORF
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lBEETHOVEN“The Five Middie Quartets

< 59, Nos. 13 mmu (Ha’:;
¥ g G W i

The Guarneri Quartet
“The ranking quartet in this
country,” writes B. H. Haggin
of the glistening Guarneri
Quartet. This new album
begins an exciting project—
the recording of the complete
Beethoven Quarte's! Extra! This
is a special low-priced album.
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Reviewed by WILLIAM FLANAGAN e

BARTOK: The Miraculous Mandarin—
Suite. HINDEMITH: Nobilissima Visi-
one. Chicago Symphony Orchestra, Jean
Martinon cond. RCA Vicror & LSC 3001,
@ LM 3004% $5.79.

Performance: Both good
Recording: Splendid
Stereo Quality: Good

Having supervised the 1954 Chicago Sym-
phony Mercury recording of the Bartdk score
with Antal Dorati, I can speak with some au-
thority about the problems of recording this
luridly exciting and fascinating score. And
this is the first stereo recording of The Mivac-
rdons Mandarin concert suite that recaptures
for me the wild ferocity of that Mercury disc.
Like Dorati, Martinon gives the score a taut-
ly brilliant treatment, stressing at the same
time utmost clarity of the complex fugal tex-
tures at the opening and close, and nicety of
nuance in the three episodes in which the
feminine decoy lures her male clients to their
unpleasant fates. However, 1 would urge
those readers who do not already own the
Dorati London Symphony complete version
of the Miraculons Mandarin score to acquire
that as a supplement to the present record-
ing, for there is more to both the music and
the drama than the climactic chase-frgao
that concludes the concert suite.

Nobilissima ) isone, which Paul Hinde-
mith extracted from his 1938 Si. Francis
ballet, is for me one of the finest of his post-
Marhis der Maler scores, crowned as it is by
the superb  passacaglia cvocative of  the
Saint’s Cunticle of the Sun. That there has
been no stereo recording of the work until
now 1 hnd rather shocking, though we have
had a Seraphim reissue of Klemperer's noble
1955 mono-only reading originally issued on
Angel. Like Klemperer's, Martnon's per-
formance possesses ample richness and trans-
parency of texture, and his even broader pac-
g of the passacaglia lends added weight
and impact to the blazing final pages.

As with all the Martinon Chicago Sym-
phony recordings, this release offers an ideal
blend of richness and brilliance. DI

BEETHOVEN: Piuno Sonata No. 29, in
B-flut, Op. 106 (“Hammerklarvier”). Viad-
imir Ashkenasy (piano). Lonpon &) CS
6563 85.79.

—
Explanation of symbols :
1 S, = stercophonic recording
™M = monophonic recording
| * = mono or stereo version
! nat receired for review
AUGUST 1968

RCA

DAVID HALL ¢ GEORGE JELLINEK ¢ IGOR KIPNIS » ERIC SALZMAN

BEETHOVEN: Piano Sonata No. 29, in B-
flat, Op. 106 ("Hammerklavier”). Egon
Petri (piano). WESTMINSTER 0 W 9350
$-4£.79.

Performance: Ashkenazy romantic, Petri
classic
Recording: London—splendid stereo;
Westminster—middle-50's mono
Stereo Quality: London excellent

The most monumental  (some would  say
monstrous ') of the Beethoven piano sonatas
has received relatively few stereo recorded

JEaN Martivoxy
Ferocity for Barték, richness for Hindemith

performances beyond the complete sonata
sets by Wilhelm Kempfl « DGG) and Alfred
Brendel (Vox). Indeed, for some time there
has been no stereo recorded performance of
major distinction generally available as a
separate disc other than the already deleted
Charles Rosen reading released by Epic in
1965. Rosen’s represented the most success-
ful realization of a powerfully disciplined
purist’s approach to this vast and complex
work and Kempff's an honorable middle-of-
the-road version. Viadimir Ashkenaczy s new
recording, on the other hand. is an all-out
attempt at a valid romantic interpretation of
the music. Indeed, one can almost imagine
Frunz Liszt plaving the “flammerkliiier” in
this fashion, with pointzd ritards in a broad-
Iy conceived opening movement. with care-
ful attention to tonal coloration in the mer-
curial scherzo and profoundly poignant slow
movement, and with an extra demonic em-
phasis on the vicious trills that punctuate the
entries in the fugue-textured finale,

Whereas Ashkenazy underlines expressive
context, the late Egon Petri, a Busoni pupil,
strone in his oo 1956 recording to realize
what might be called the “architexture”™ of
the music. As opposed to Ashkenazy's rather
freewheeling tempo changes and stress on
coloration, Petri opts for a tight-knit realiza-
tion in relatively fast tempos throughout. He
succeeded most  convincingly in the slow
manement, and did give one a full sense of
what he was driving at in the other move-
ments, even though his at that time septua-
generian fingers failed to follow through at
times where unraveling of knotty passage
work or absolute steadiness of rhythm was
required.

London’s piano sound is richly sonorous,
while Westminster's mono sonics are a bit
thin.

Which up-to-date version of the “/lam-
merklarier” is it to be then ¢ Beethoven buffs
should try to get Rosen’s Epic disc (BC
1300, BN 3900) to compare it with the
legendary Schnabel attempt along the same
lines. Kempftf's is for me the most generally
satisfactory of currently available readings
(and can be obtained separate from the
DGG set). But if you're a daring individual-
ist in taste and enjoy highly colored vir-
tuosity and a search for lyrical expression at
all costs, all beautifully recorded into the
bargain, then Ashkenazy is for you. The Petri,
with his other Westminster discs, is a sou-
venir of a musical mind of singular power
and integrity. D. 1.

BEETHOVEN: Pjano Sonatas: No. 23, in
I° Minor, Op, 57, " Appassionata”; No. 27,
in E Minor, Op. Y0. 32 Variations on an
Oviginal Theme, in C Minor. Ivan Moravec
(piano). CONNOISSEUR SocirTy & €S 2000
$5.79.

Performance: Solid
Recording: Two-thirds good
Stereo Quality: Ditto

These are sturdy performance with which |
have one or two quarrels (why should the
opening of the “Appavizonad” be noticeably
slower than the mamn tempo of the move-
ment 7). and for which I have a good deal of
respect (listen to the way Moravec goes from
the end of the development back into the
recap of the first movement of Op. 90). The
sonatas, recorded in this country, have a
sturdy, dark-ish, resonant acoustic that cor-
responds well to the character of the per-
formances. The Variations, recorded by
Supraphon in Czechoslovakia, are, on the
contrary, all highs—brilliant but with little
bass response. In spite of this, the perform-
ance of the Variations is @ high point of the
record: it has overwhelming drive and a su-
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perb sense of dramatic shape, and was well
worth including. E. S.

RECORDING OF SPECIAL MERIT

BEETHOVEN: Trio No. 3, in C Minor,
Op. I, No. 3. MENDELSSOHN: Trio No.
I, in D Minor, Op. 49. Eugene Istomin
(piano), TIsaac Stern (violin), Leonard
Rose (cello). Corumpia G MS 7083 $5.79.

Performance: Freshly elegant
Recording: Superb
Stereo Quality: Unusually fine

Judging from reader reaction to some of my
recent reviews, T should perhaps be going
through an agony of self-doubt and auto-
criticism. Do [ really "have it in” for the
universally accepted masterpieces by the
Greats? Do I really “have it in” for the
superstar concert artist in any general dis-
criminatory way ? This new release of cham-
ber music by the Istomin/Stern/Rose Trio
provides, for me at least, a heartening “no”
in answer to both questions. The three do
some of the most exquisitely selfless and
beautifully “right” ensemble work on these
trios that I've heard in ages. And, just as hap-
pily, the readings have nothing of that frozen,
pre-cooked, and predictable air of perfection
I'so dislike. Nothing is out of place, you can
bet: but the approaches, particularly to the
Beethoven, have a wonderfully fresh. con-
temporary. straightforward, yet warm—very
warm—feeling about them. The playing of
the Andante in the Beethoven Trio is an
especially moving example of supreme musi-
cianship and what T guess I'll have ta call
meticulously controlled passion.

Mendelssohn (here T go again!y is one of
those composers whose works generally so
resemble one another that it takes something
more than a little special in the way of per-
formance to make me listen as if T care tet-
ribly. Here it comes in the form of brisk,
slightly up-tempo pacing and a notable and
unmistakable attempt on the part of the play-
ers to give the excessively academic formal
plan of the work a new look—through tech-
niques of articulation and phrasing that are
similarly without an aura of prefabrication.

For my taste, the recorded sound is with-
out flaw and the stereo separation seems to
benefit the Mendelssohn enormously. 1”7, F.

RECORDING OF SPECIAL MERIT

BRITTEN: Les Uluminations, Op. 18; Var-
iations on a Theme by Frank Bridge, Op.
10. Peter Pears (tenor); English Chamber
Orchestra, Benjamin Britten cond. LoNDON
® 08 26032 $5.79.

Performance: Impeccable
Recording: Superb
Stereo Quality : Excellent

Although Tgor Stravinsky has published his
contempt for one of Benjamin Britten's ma-
jor creative efforts, he would be fortunate
indeed if his own conducting of his own
works came off as effectively as Britten's
does of his. And, as this superb new release
of early Britten demonstrates, Britten would
surely be an unhappy man if Peter Pears
were to disappear to another planet. For, al-
though I've heard it sung often and by many
singers, the beautiful Rimbaud settings of
Les Hluminations have never been given such
exquisite vocal treatment as they get here
from Pears. And although T am constantly
(Continued on page 80)
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*~Available in 4-track reel-to-reel stereo tape

MS 7107

Philippe
Entremont
playsan

con Tuct

Mozar
Colleglum

Musicum

of Parris

Piano
Concerto
l No.13inCk 412
Piano
Concerto
Mol7inG,K.453

\
It would be enough
of an achieverment
for most pianists just

to'‘revive the music of
Mozart with all the
freshness, grace, vivacity
or lyricism that is

due it/"*But Entremont
has done more.

He conducts it as well!
0 Very well indeed.

*Musica/Paris

There's also a lot to be said for these new releases.
Waltz of the Flowers—The Philadelphia Orchestra, Eugene Ormandy, Conducior MS 7133**
Brahms: Serenade in A—The New York Philharmonic, Leonard Bernstein, Conductor MS 7132
Othmar Schoeck: Notturno/Samuel Barber: Dover Beach—Dietrich Fischer-Dieskau and The Juilliard Quartet KS 7131
The Music of Arnold Schoenberg, Volume 8—Robert Craft, Conductor M2S 780 (A 2-Record Set)
Stravinsky Conducts Histoire du Soldat Suite and Pulcinetlla Suite—Columbia Symphony and Columbia Chamber Ensemble MS 7093

The Sound of Genius on Columbia Records*
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being told that Pears’ voice, simply as an
instrument, isn't what it used to be, he sings
with such sensitivity, honesty, and sheer style
that 1 keep forgetting it. This is far and
away the best recorded performance of Les
Hluminations that you are likely to come by
now and in the foreseeable future.

The Variations, a precocious eatly work
that did much to establish Britten’s reputa-
tion, are performed with equal perfection.
There is no feeling that the composer-con-
ductor is making something more (in stvlis-
tic hindsight) of the work than it is, nor is
there any sense of the composer himself be-
ing bored by it. The performance is direct,
lucid, impeccable—a total delight as, indeed,
the work itself remains.

The sonics are excellent.

W.F.

CIMAROSA: Concertante, in G Major, for
Two Flutes and Orchestra. HAYDN:
Overture, in D Major (Hob. 14, No. 4);
Divertimento, in C Major, "Der Geburts-
tag’ (Hob. 1I, No. 11). Surprise Mystery
Selection. Jayn Rosenfeld and Gerardo Levy
(flutists) ; The Master Virtuosi of New
York, Gene Forrell cond. Master VIRTUOSI
RECORDING Socrety &) MV 57018, W MV
STOIN* $3.50 (available from The Master
Virtuosi of New York, 157 West 57 St
New York, N. Y. 10019).

Performance: Pleasing
Recording: Excellent
Stereo Quality: Yery good

This disc, which marks the recording debut
of one of New York's newest chamber or-
chestras, appears to consist mostly of record-
ing premieres, though the Cimarosa has been
recorded before. The repertoire is pleasant
and often scintillating (as in the Haydn
overture), although there are no earth-shak-
ing masterpicces. Longest is the gulant
Cimarosa, but Haydn devotees will be far
more intrigued by that composer’s occasional
piece, a birthday Divertimento whose raison
d" étre is no longer known. Also included is a
four-and-a-half-minute “mystery selection,”
which the listener is invited to identify. The
performances feature some excellent work on
the part of the small orchestra, the conduct-
ing is sympathetic (if not, perhaps, as keen
stylistically in matters of phrasing as the best
to be heard in this area), and the recording
is first-rate. ({t should be noted that the disc
is available only from the above address and
in a few selected stores.) [. K.

DVORAK: Romance in F, Op, 11 (sce
TCHAIKOVSKY)

DVORAK: Symphony No. S, in F Major,
Op. 765 Carnival Overture, Op. 92. Lon-
don Symphony Orchestra, Witold Rowicki
cond. WoORLD SErirs 8 @ P11C 9088 $2.50.

Performance: Lively
Recording: Good
Stereo Quality: Good

This, the first mature symphony among
Dvoidk’s nine, is a zestful charmer of a work;
and the zest in particular gets full measure in
this well-recorded performance. Istvian Ker-
tész’s disc for London represents the only
stereo competition, and at more than double
the price. Kertész does bring more lyrical in-
tensity to his reading, but there is much to be
said for the rhythmic momentum and trans-
parent texture that Rowicki’s reading offers.
Despite the somewhat perfunctory Carnival
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Oversure reading that serves as filler, the
WS disc represents a splendid buy at $2.50.
The recorded sound is crisp yet full-bodied—
much the best I've heard from any WS com-
patible disc thus far—and there are no track-
ing problems, cither. D. H.

RECORDING OF SPECIAL MERIT

EATON: Microtonal Fantasy; Prelude to
“Myshkin"; Songs for R. P. B.; Plece for
Solo Syn-Ket No. 3. John Eaton (piano and
Syn-Ket) 1 Michiko Hirayama (soprano);
Richard Trythall (piano). Decca ) DL
710154 85.79.

Performance: Authentic
Recording: Composer-supervised
Stereo Quality: Excelient

John Eaton is an American composer who
has been living and working in Europe for a

RS
Next Month in
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American Coxllpdsers Series:
LOUIS MOREAU GOTTSCHALK
by Robert Offergeld

Wanda Landowska:
An Appreciation
by lgor Kipnis

What Does Your Component
Dollar Pay For?

[ 2 2

number of years. He has made a living and a
reputation as a jazz pianist and composer
(he made a couple of experimental jazz al-
bums for Cotumbia a few years back), but he
has been increasingly involved in non-jazz
experimental and electronic music in recent
years. He is one of a number of composers
(most of them in this country) who have
systematically expanded the tuning palette
by playing “in the cracks”—hence the lead
oicce which gives this album its title. This
“Microtonal Fantasy™ is a kind of rour de
Jorce in concert. since Eaton sits kitty-cor-
nered between the keyboards of two grand
pianos tuned a quarter of a tone apart and
whams the daylights out of both. Obviously
the visual virtuoso aspects of the perfor-
mance are missing in the recorded version;
however, the picce holds up very well as
sheer sound and, for once, the microtonal
matter really sounds to be intentional and
essential, not just out-of-tune wimble-wam-
ble. A still more effective work, a set of
songs on texts by Hart Crane and R. P.
Blackmur, uses microtonal intervals in the
voice along with other striking and effective
vocal techniques superbly realized by Mich-

iko Hirayama, a Japanese soprano living in
Rome. The “accompaniment’ consists of ex-
travagant sounds mostly extracted from the
insides of a grand piano. The piece also uses
—somewhat gratuitously—electronic sounds
produced by a miniature sound synthesizer
called the Syn-Ket. This instrument, which
Eaton plays on “live” as a performing in-
strument, is heard to better advantage in two
other works, which are purely electronic in
origin and make inventive use of the medi-
um. Oddly enough, the jacket presentation
plays down the electronic aspects of the rec-
ord—its most effective and obvious selling
point, I would have thought. The songs prob-
ably provide the most musical highpoints,
but T found all of it inventive and well man-
aged. The recordings, from various European
originals, are good, and make an espectally
impressive use of stereo. No texts. LS.

FRICKER: Sympbony Na. 1, Op. 9. Louis-
ville  Orchestra, Robert Whitney cond.
LouisviLrLe  FirsT EpiTioN RECORDS (5)
LOU-S 675 $8.45, @ LOU 675* $7.95.

Performance: Mostly convincing
Recording: Good
Stereo Quality: Good

Peter Racine Fricker (b. 1920) is an English
composer—respected in his native land but
little known here—who is now a member of
the faculty of U.C.L.A. His Symphony No.
1. Op. 9, was composed during the late
1940’s while the composer was approaching
thirty. Considered in terms of Fricker's age,
it is an impressive accomplishment. Taken
simply at face value, there is still much to be
said in its behalf. But there are some (ad-
mittedly few) points to be made against it.

In general, it is a representative example
of the kind of Big Symphony that was inter-
nationally & lu mode during the Forties. Its
harmonic texture is freely (tonally) disso-
nant; its technique of continuity relies heav-
ily on long metodic lines and neo-Baroque
polyphony; its formal molds are “classical '
its expressive gesture is elevated and serious.
Typical of the style, the orchestration is ex-
pert but rather severe and conventional. Cer-
tain aspects of the symphonic works of the
same decade by our own Walter Piston are
comparable. Hindemith occasionally comes
to mind and—here the English touch—so
do moments of Nordic rumination out of
Sibelius. In general, the official British ges-
ture of Vaughan Williams, Elgar, and occa-
sionally Britten is elaborately avoided.

Fricker's Symphony. in particular, is most
impressive throughout its first two move-
ments. The opening A/l hrere has hand-
some, long, free-flowing lines of genuine
character. The ensuing Adugio con molio
basvione starts straight off with a lyrical
sensitivity that is warm and spontancous in
effect, even if, iike the first movement, its
apparently spontaneous flow of melodic in-
vention soon gets bogged down and neutral-
ized (expressively) by stolid part-writing
and an overinsistent bass movement.

The going from there on in is less winning.
A thitd movement Tableun and Dance
strikes me as heavy-handed, even laborious
in what T take to be an attempt to provide
the work with a contrasting light touch.
That the similarly disappointing Moderato-
adegro (it closes the work) scems oddly
diffuse makes me wonder—mind you, just

(Continued on page 82)
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HEINRICH SCHUTZ

Symphoniae sacrae

8 Concertos from Book |1 (1647)
Soloists & Instrumentalists

under the direction of Helmuth Rilling
H-71196 Stereo

JOSEPH HAYDN

Overture to an English Opera;
Symphony No. 63 in C (‘‘La Roxolane’’);
Symphony No. 78 in C minor

The Little Orchestra of London

Leslie Jones, cond

H-71197 Stereo

ANDREW RUDIN

Tragoedia/a composition in 4 movements
for electronic music synthesizer

(a Nonesuch Records commission)
H-71198 Stereo

KENNETH GABURO

Music for Voices, Instruments & Electronic Sounds
(Aniphony |11; The Wasting of Lucrecetzia;
Antiphony IV; Fat Millie’s Lament)

The New Music Choral Ensemble;

Members of The University of Iliinois
Contemparary Chamber Players; Gaburo cond
H-71199 Stereo

YANKEE ORGAN MUSIC

Works by James Hewitt, Charles lves,

John Knowles Paine, George Whitefield Chadwick
Richard Ellsasser at the organ of

The Hammend Museum, Gloucester, Massachusetts
H-71200 Stereo

Suggested Retail Price $2.50

For complete catalogue, write to
NONESUCH RECORDS

1855 Broadway, New York, N. Y. 10023

nonesuch

hEINRICR

SChlTE

Sruphonae sace
8 CONCEATOS
fROM 800K I

ol

Sels § espwmolos
als e inow d
HEMUTH RRING

THE BETTMAY" ARCHIVE

JOSEPH

@VERTURE 10 AN
ENELE SPERA
-

SYMPHONY ND. 63
IN C MAJOR
(LA sezmeanr)

SYMPHONY NO. 78
IN C MINOR

LT

U

R 5 AN *

CIRCLE NO. 21 ON READER SERVICE CARD

AUGUST 1968

v & MOWLE S A

1 0RGE wrares LG
Py

RICHARD

81



wonder—it the performance is ideal. But be-
cause | have no score to consult, and because
the Louisville Orchestra has never sounded
better on records, it must remain a specula-
tion, At any rate, the symphony is a formida-
ble work for so young a composer, it de-
serves the time and attention it has been
given here, and it makes one long for a
wider acquaintance with Fricker's work.
Recorded sound and sterco quality are
both very good. W. F.

HAYDN: Cello Concertos: C Major (Hob.
1711h, No. 1); D Major (Hob. VIIb, No.
2). Pierre Fournter (cello); Lucerne Festi-
val  Strings, Rudolf Baumgartner cond.
Deurscr GrRAMMOPHON (&) SLPM 139
358 $5.79.

Performance: Smooth as silk
Recording: intimate
Stereo Quality: Good enough

I find the rediscovered C Major Cello Con-
certo of the 1760°s a far more lively (if less
refined) listening experience than the well-
known D Major of 1783. Indeed, I find the
latter so dull that I'm almost inclined to ac-
cept C. G. Burke's theory that Anton Kraft,
Haydn’s principal cellist at Esterhdza, did in
fact write the music and that Haydn signed
his name to the score out of misplaced kind-
ness, There are seven other currently avail-
able disc versions of the D Major Concerto
and five of the C Major, but only one (Tele-
funken), besides this new DGG version,
pairs the works.

Fournier and Baumgartner's Lucerne Fes-
tival Strings (augmented by paired wood-
winds here) take a polished chamber-music
approach to both works, and the recorded
sound is appropriately intimate. This is an
impeccably clean and refined pair of per-
formances, but with neither the beautifully
pointed phrasing and rhythmic pulse given
the C Major by Rostropovich and Britten on
their London disc, nor the lyrical expansive-
ness found in the Gendron version of the
D Major on Philips with Casals conducting.
In short, my reservations concerning  this
new recording are a matter of personal taste.
If you want these works smoothed out and
refined to an almost uniform dynamic, this
is the disc for you. I'll stick with Ros-
tropovich and Gendron, D. 1.

RECORDING OF SPECIAL MERIT

HAYDN: Horn Concerto No. 1, in D
Major. HOFFMANN (attrib. Haydn):
Flute Concerto, in D Major. Erich Penzel
(horn) ; Hans-Martin Linde (flute); Colle-
gium Aureum. RCA Victrora & VICS
1324, @ VIC 1324% §2.50.

Performance: First-class
Recording: Excellent
Stereo Quality: Fine

Neither of these concertos can be considered
top-flight Haydn, and the flute concerto,
which has been credited to Haydn on an on-
again, off-again basis, is now considered to
be a work by his contemporary Leopold Hofi-
mann (the Victrola program notes comment
on this, but the jacket lists both as Haydn
pieces). The horn concerto, incorrectly de-
scribed in the notes as the only surviving
Haydn horn concerto, is actually the first of
two that have come down to us (the third is
lost). Both concertos for flute and horn are
pleasant to hecar, and one cannot imagine
better performances than they reccive here
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DGG

(although Barry Tuckwell, playing both
horn concertos on Argo ZRG 5498, is equal-
ly virtuosic). It is nowhere mentioned in the
notes, but Linde plays his work on a Baroque
flute, and if one believes that this one-keyed
instrument was incapable of being played in
tune, he should hear Linde's marvelous play-
ing for himself. The Collegium Aureum, an
elegant, small chamber orchestra made up of
some of the best free-lancers in Europe, pro-
vides excellent accompaniments. I. K.

HAYDN: OGvrerture, in 1D Major; Diverti-
menta, “Der Geburtstag” (see CIMA-
ROSA)

HINDEMITH: Nobilissima Visione (see
BARTOK)

HOFFMANN: Flute Concerto in D Ma-
jor (see HAYDN)

P1ERRE FOURNIER
Impeceably clean and refined Haydn

HOLMBOE: Quartet No. 8, Op. 87 (see
NIELSEN)

HOLST: Sr. Panl's Sujte (sece VAUGHAN
WILLIAMS)

IVES: Piano Music—complete (see Best of
the Month, page 72)

IVES: Symphony No. 1, in D Minor
(1896-98); Three Places in New England
(1903-14). Philadelphia Orchestra, Eugenc
Ormandy  cond. Corumpia & MS 7111
55.79.

Performance: Full-blown
Recording: Full-bodied
Stereo Quality: Good

If we take into account the newly issued
Harold Farberman album of all four Ives
symphonies for Vanguard’s Cardinal series,
this Ormandy disc becomes the third avail-
able version of the American master’s Yale
graduation thesis written to satisfy the re-
quirements of his German-oriented mentor,
Horatio Parker.

Bearing in mind that young Ives had al-
ready received a thorough musical training
from his bandmaster father, as well as having
inhcerited a magnificently incorrigible ex-
perimental bent, then the First Symphony be-
comes for us today a delightful essay in
one-upmanship—an attempt on Ives’ part

to show Parker that whatever Paine, Mac-
Dowell, Chadwick, and the rest did, he
could do as well or better. All the German
nineteenth-century “right things” are in this
picce, but kicked along from time to time
(in the finale especially) with a sense of
urgency that gets them out of the academic
strait-jacket. From the bolder pages of this
symphony’s last movement to the hymn-and-
patriotic-tunes evocation of the Second seems
but a short step—were the English horns in
the slow movement and the stresto climax
in the last pages done with tongue in cheek?

As for the recorded performance, Morton
Gould’s 1966 version with the Chicago Sym-
phony is both more lithe and more lively
than Ormandy’s; but the Philadelphia maes-
tro’s climaxes pack a bit more wallop, and
the recorded sound is decidedly richer.
As filler, Gould offered a rather unstylistic
reading of The Unanswered Question and
the somewhat smart-alecky William Schu-
man orchestration of the delighttul America
organ variations written by Ives as a teen-
ager. Ormandy for his part offers as filler
the third recoupling (a bit much!) of his
1964 recording of Three Places in New Eng-
land. This is, however, the only Columbia
issue of the Three Places in which the notes
include in full Tves” own poetic epigraphs for
each of the pieces.

While Ormandy has a tendency to lean
rather hard on the “big tunes” at the ex-
pense of the overall texture of simultancous
events, his remains, for the moment, the
most generally satisfactory of the complete
recorded versions of the Three Places, How-
ever, for an idea of how much more can be
brought out of the immenscly complex
goings on in Putnan’s Camp. 1 recommend
a hearing of the Morton Gould/Chicago
Symphony disc (RCA Victor LSC/LM 2959)
which offers also the virtually unknown and
altogether remarkable Orchestral Set No. 2.

D. 1.

MENDELSSOHN: Trio No. 1, in D Mi-
nor, Op. 49 (see BEETHOVEN)

MESSIAEN: Quatnor pour la fin du tem ps.
Huguette Fernandez (violin), Guy Deplus
(clarinet), Jacques Neilz (cello), Marie-
Madeleine Petit (piano). Music Guip ©
S 150 §2.39.

Performance: Excellent
Recording: High-quality
Stereo Quality: Effective

Recently a younger European colleague, not
a Frenchman and not a pupil of Messiaen,
was trying to explain to me the importance
of this French master. “Every country has to
have its Mahler, its Ives. For us Latins,
Messiaen is our Mahler, our Ives.” Mes-
staen, much younger than the composers just
mentioned, has served as a remarkable link
between the older new music and the post-
war avant-garde, and his importance in the
history of recent music is unquestionable.
His self-confessed mysticism involves such
matters as Hindu rhythms, bird calls, lush
and static clusters of sound, repetition, great
length, references to medieval-modal style,
the utmost in vulgarity and the utmost in
introspection and meditative mysticism. All
or nearly all of these elements are present in
this fifty-minute Quurret for the End of Time
written, if memory serves (no scare could
be found and the test pressing came with-
(Continned on page 85)
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out notes). in a concentration camp during
World War H! The movement titles sug-
gest something about aesthetic intention:
“Liturgy of crystal, Vocalise for the Angel
who Announces the End of Time. Abyss
of the Birds, Praise to the Eternity of
Jesus, Dance of the Fury for the Seven
Trampets, Disorder of the Rainbows for the
Angel who Announces the End of Time,
Praise to the Immortality of Jesus.” Within
this arc the extremes of meditative beauty,
sonorous fantasy, awkward repetitiousness,
creative furor, boredom, violent excitement,
and just plain ugliness. I guess you're either
tuned in or vou aren't. I am moved by the
idea of AMessiaen  writing  this work  in
Auschwitz and 1 am moved by those titles,
but I am not moved at all by the musical
interpretation of it all. Good performance,
a hle lacking in the divine atflacus per-
haps, but well recorded. L. S.

MOUSSORGSKY : Boris Godounor (bigh-
lights). Ivan Petrov (bass ), Boris Godounoy;
Valentina Klepatskaya (meszo-soprano), Fes
odor: Georgy Shulpin (tenor),  Shuisky;
Muark Reshetin (bass), Pimen: Anatoly M-
shutin (tenor), a Boyar. Chorus and Orches-
tra of the Bolshor  Theater,  Alexander
Melik-Pashayev cond. MLroblva, AnoLL &
SR 400 1 $5.79.

Performance Authentic-sounding
Recording VYery good
Stereo Quality: Yery good

We get the usual big Boisv scenes here: the
Finale of the Coronation Scene, the conclu-
ston of Act 1L (from the monologue 1 have
attained supreme power” to the end of the
Clock Scene), and the entire second scene
of Act 1V, ending with the Tsar's death.
The production is not entrely  unfamiliar,
for it uses the same Shuisky, Pimen, and
Bovar who appeared with George London
in Columbia’s 1963 Moscow recording, The
two share the same  condudtor,
Melik-Pashayey s since he died about three
YLD dgo, are reasons to behieve that
the performance shortly
after Columbia’s.

Ivan Petrov 1y the Bolshoi's leading basso
todayv. He s an internationally
tist, and 1t i only fitting that his name be
added to the distinguished e ot recorded

versions

there

present tollowed

kll()\\ froar-

Borises. The dise is entirely Tus show -his
colleagues are all competent, but they are no
Onh the Bolshot chorus and
orchestra operate on Perrov’s level of exeel-

lence here,

scene stedlers,

The characterization Petroy offers 18 out
of the traditional mold: nrense. grippingly

theatrical, but at the time artistically
controtled. He makes all the dramatic points
without beclouding the
another wav, he s
His a dark.
colortully used and
Slavic mannerisms:

same
musical ones—put
than
powerful instrument,
tlavored few
there i some strain in
the upper extreme of his range, but never a
sign of The total effect is strong,
deeply fele, and memorable.

As i~ the recordings,
the voices are tavored in the balances—par-
ticularly in the Clock Scene, where the or-
chestra sounds remote, But the overall sound
is impressive, with some fine clangorous ¢f -
feats in the Coronation Scene and the mo-
ments preceding the death of Boris. G. J.

rather shouts.
\l)iLC i\

with

distress.

case with Russian

(Continued on next page)
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When Bob Dylan wrote “Times they are .
a changm' “ he probably meant it for
everyone in the world except record
lovers. You see, record lovers are rec-
ord savers. A stubborn group who just
won't face progress...the new Uher
7000 tape deck.

The first four track tape deck de-
signed to outperform any other in its
price rangs as well as those two and
three times the price. (This was deter-
mined by an independent consumer
laboratory survey, not us.)

Uher 7000 offers more than great

=

Tnusic. No more scratched records, or
worn out grooves. And you save money
with tapes.

In addition, there are two speeds to
give ycu hours and hours of enjoyment
on one tape; sound on sound and full
fingertip contro! for complete ease of
operation.

These are just a few of the reasons
why more and more music lovers are
going with Uher. As for those record
Jovers, “Times they are a changin'.”

Hear the 70C0 at a franchised dealer
or write for lite-ature.

Uher7000 by Martel

The easy-to-love tape deck

Martel Electronics Inc. Sole U. S. Importers. 2339 S. Cotner Ave., L. A., Calif. 90064; New York. Chicago.
CIRCLE NO. 39 ON READER SERVICE CARD

NEW WATTS BOOK

IS HERE!

PROFESSIONAL METHODS FOR RECORD
CARE AND USE — The tremendous potential
of today's advanced record playing equip-
ment — more sensitive tonearms, higher com-
pliance cartridges, elliptical styli, reduced
tracking forces — all require more sophisti-
cated methods of maintenance. If you've read
the basic Cecil E. Watts book and/or your
equipment is the finest and the undistorted
sound of music is important to you, this long
awaited book is ‘‘must’” reading. Price: 50¢

HOW TO CLEAN, MAINTAIN AND PROTECT
RECORDS by Cecil E. Watts—The basjc book
on record care, this has been a guideline for
thousands on the essential care of every
record collection. Subject matter ingludes a
discussion of dust, static, static behavior,
handling records, how to use record change[s
properly, and how to rejuvenate records. Ex-
cellent as a starter course in record care or,
with the book above, an “insurance policy”

for all the records you'll ever own. Price: 25¢

P—————————— e e ——

| ELPA MARKETING INDUSTRIES, INC.
New Hyde Park, N. Y, 11040

Dear Sirs:

Enclosed is.

“Professional
methods for
record care

and use”

by Cecil E. Watts, Ltd,

Internatienally Recognized Authorily
lor Record Maintenance

Get your copy at any hi-fi dealer,
or mail coupon to order direct.

Name.
Please send the following book(s)
on record care Address
Methods for Record Care
and Use. Price: 50¢
City/State/Zip.

[1 How to Clean, Maintain and Protect

1
|
]
|
: {3 Professional
| !
} Records. Price: 25¢

Plezse do not send stamps. No C.0.D."s
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RECORDING OF SPECIAL MERIT

MOZART: Fantasia in C Minor (K. 475),
and Sonata in C Minor (K. 457); Sonata
in B-flat (K. 570). Ivan Moravec (piano).
CONNOISSEUR Sociity @ CS 2002, @) 2002
85.79.

RECORDING OF SPECIAL MERIT

MOZART: Piano Sonatas (complete),
Volume One. Fantasia in C Minor (K.
475), and Sonata in C Minor (K. 457);
Sonata in B-flat (K. 281); Sonata in G
(K. 283). Lili Kraus (piano). Eric ® BC
1382 §5.79.

MOZART: Piano Sonatas (complete),
(K. 283). Lili Krasus (piano). Eric ® BC
Volume Onc. Sonatas in C (K. 279), in F
(K. 280), in B-flar (K. 281), in E-flat
(K. 282), and in G (K. 283). Glenn Gould
(piano). ColuMBIA & MS 7097 $5.79.

Performances: Listed in descending order
of success

Recording: Varied

Stereo Quality: Varied

Both the Moravec and Lili Kraus perfor-
mances have a good deal to recommend
them, In some ways these are very similar
readings; both pianists have a sensitive, po-
etic approach to C-Minor Mozart. Both miss
some of the Sturm und Drang, those opera
seria theatrics (in the best sense) which are
an essential part of these works. Epic’s jack-
et notes even make a big point about the
lighter sound of Mozart's piano, and, al-
though this is factually accurate, it tends to
obscure the real point—that Mozart and his
contemporaries liked to write for the forte-
piano because it could make strong and dra-
matic dynamic contrasts. Moravec's shading
is generally well contrasted, but he neglects
the device of the forte-piano—ithat is, the
short, sharp chop which is in fact a major
feature of this music. Otherwise his is an
impressive performance of great clarity and
beauty, and of major scope. The B-flat So-
nata on the overside is the relatively unfa-
miliar work originally published with what
is now believed to be a spurious violin part.
Here Moravee is brilliant, and my only
qualification is the slightly inferior Czech
sound; the C Minor Fantasia and Sonata,
recorded in this country, are far superior
sonically,

Miss Kraus is not a structuralist but rath-
er a lyric poet. In matters of detail she is
nearly always engaging, and often she pro-
duces a Mozartian poetry of a decper order.
She is a little more consistent than Morasec
on matters of omamentation (although she
is no expert in these matters either), and she
is far more introspective, The earlier So-
natas are, if anything, even more attractive
than the C Minor (the demands and the ex-
pectations are, of course, considerably less),
and this is a well-made disc.

With regard to the summit meeting of
Mr. Gould and Mz, Mozart, 1 can only throw
up my hands in hopeless despair. 1t would
be an exaggeration to say that everything is
played uniformly staccato and at breakneck
speed—but not much of an exaggeration.
Mr. G. polishes off K, 282 in (hold your
breath now) seven minutes and thirteen sec-
onds, which is fire minutes and forty-one
seconds less than Miss Kraus takes to tra-
verse the same music! Even granting that
Mr. Gould does not take repeats, the differ-

86

SSEUR SOCIETY

ential 1s stageering. I must assume that Mr.
Gould's interpretive decisions are carefully
made, but I do not even find them to be
consistent, One example among a dozen: the
alternating forte and piano ideas which close
the main subject of the Rondo of K. 281
and which ate dynamically reversed by
Gould against Mozart's clear specific direc-
tion and in defiance of any possible struc-
tural or stylistic interpretation of the pas-
sage. Gould has argued very persuasively
about the recording medium as a means for
musical communication today, but mannered
performances like these suit the nature of
the recorded medium very poorly indeed.
The message simply does not get through
the medium. 18 &

MOZART: The Impresario. Reri Grist
(soprano), Madame Silverklang; Judith
Raskin (soprano), Miss Swectsong; Richard

Ivan Moravic
Mozart playing of major scope

Lewis (tenor), Eiler; Sherrill Milnes (bari-
tone}, Buff; Leo McKern (speaking role),
Frank the Impresario. The English Chamber
Orchestra, André Previn cond. RCA VicTor
® LSC 3000, @ LM 3000%* $5.79.

Performance: Good
Recording: Good
Stereo Quuolity: Lively

In 1786, while working on a more serious
project (Figaro), Mozart accepted a com-
mission from Emperor Josef 11, and prompt-
ly delivered a little Singspiel called Der
Schauspieldirekior for performance at Schin-
brunn. It was—for Mozart—a  simple
enough affair: an overture, two showy arias
for soprano, and an claborate finale cnsem-
ble. Tying the pieces together was a libret-
to of sorts—wordy, not particularly witty,
and full of allusions to theatrical matters
of the time. Mozart collected a modest sum
for his efforts, and the overture soon be-
came quite popular, but the rest of the op-
era never really caught on, its later and more
sophisticated Ttalian title—I/ Impresario—
notwithstanding.

The present recording, like many others
before it, attempts a twentieth-century trans-
plantation, but these things don’t really work.,
The fault is not with the performers—con-
ductor Previn leads the work with brightness

and a good sense of style, and the singers are
all capable. But Dory Previn's modern and
slick-sounding libretto clashes with the mu-
sic’s Rococo flavor at such moments that the
singers deliver their lines with sufficient clar-
ity. In any case, there is no serious damage:
a really good Impresario, in my judgment, is
unattainable. The overture is a gem and the
rest of the music has bounce and sparkle, but
a “comic” opera that is unamusing is in
serious trouble. G. .

NEPOMUCENO: Quartet No. 3, in D
Minor (see VILLA-LOBOS)

NIELSEN: String Quartet No. 4, in F
Major, Op. 44. HOLMBOE: Quartet No.
8, Op. 87. Copenhagen String Quartet.
TurNaBOUT @) TV 3217 $2.50.

Performance: A-1
Recording: Good
Stereo Quality : Good

For all the flair he had in the art of large-
scale instrumental architecture and linear
writing, Carl Nielsen never produced work
in any of his four string quartets that is com-
parable in power and fascination to that of
his symphonies. All the quartets are beauti-
fully crafted, rather lightweight pieces, about
on a par with better Mendelssohn in sub-
stance if quite a bit different in style. The
highly agreeable Quartet No. 4 is no ex-
ception.

With this disc, Turnabout completes its
issue of the four Nielsen quartets, and gives
us too the Eighth Quartet (1965) of Vagn
Holmboe (b, 1909), the most formidable
Danish composer in large musical forms of
the post-Neilsen generation. Together with
the Swede Hilding Rosenberg, who has writ-
ten a dozen fine string quartets, Holmboe has
added significantly to the literature of major
works in this form since the death of Bartok,
whose six form the backbone of the post-
1910 repertoire. (All of the Holmboe Quar-
tets up to No. 8 have been recorded, save for
No. 5, and Nos, 2 and 3 were once available
here on the London label, Presumably Turn-
about will be releasing the Copenhagen
String Quartet performances of Nos. 1, 4, and
7.) The Eighth Quartet represents, in its five
movements, a thoroughly refined example of
the post-Bartékian manner (with Nielsenish
overtones) developed by Holmboe in his
quartet writing. Bestdes his use of self-gen-
erating and metamorphic techniques in his
handling of motivic material, Holmboe has
an unerring sense of texture and color (the
use of glissandos adds a piquant touch). Yt
he stays well away from the “unstringlike”
devices and gimmicks favored by today's
more “advanced” composers. On initial hear-
ings, this Eighth Quartet scems a little
over-elaborate for its substance, at least when
compared to Holmboe's carlier works in the
form. The hoped-for release of the First and
Fourth Quartets will, I believe, afford a bet-
ter idea of Holmbo¢'s creative stature. The
present recorded performances are splendid
n every way. D. H.

OFFENBACH: La Fille du Tambour Ma-
jor (highlights). Liliunc Chatel and Nadine
Sautereau (sopranos); Suzanne Lafaye (mez-
zo-soprano) ; Remy Corazza and Thierry
Peyron (tenors); Michel Dens, Dominique
Tirmont, and Jacques Pruvost (baritones);
Choeurs René Duclos and Orchestre de la
Société des Concerts du Conscervatoire, Felix
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Nuvolone cond. PatHi 8 CPTA 352 $5.79.

Zestful
Good
2UC Effective

La Fille du Tambous Major (1879) was the
last entry in Offenbach's incredible corpus of
ninety operettas, and some of the melodic fe
licities of Les Contes d'Hoffmann (1881)
are anticipated in this sprightly score. The
plot of La Fille takes us to ltaly anro 1800
during the Napoleonic wars, a period mem-
rably captured in Puccini's Tosea. But don’t
don't look for Scarpias or Spolcttas here
there are the usual operetta complications,
but merriment reigns. The tested ingredients
of this particular confection include a girl of
uncertain family origins, and soldiers who
are related to the military men of Domizetty
and Gilbert and Sullivan. There are mistaken
dentities. surprising confrontations,
plets, quartets. an enchanting waltz, and
rollicking tarantella, In a more unusual vein,
there is a confession scene (in 6/8 time) in
olving a mock-Monsignor. The finale, with
echoes of both the Alurseillaise and Ber
lioz's Rikdezy March, is a rousing glorifica
tion of France that would probably make
De Gaulle quiver with pride. This is great
fun for those who like the genre. "The one
ourstanding voice on the dise belongs to bari
tone Michel Dens: the others are acceprable
singers and thoroughly seasoned performers

cou

Norte 1d wsis are civen i IFrench onl
G. ]
PERGOLESI: Stabat Mater, Galina Pisa-

renko (soprano): Irina Arkhipova (mezzo
soprano):  RSFSR - Russian Chorus  and
Moscow Chamber Orchestra, Rudolf Barshai
cond. Mirobpiva/ANGrL & ™ SR 40044

85.79
Too many effects
Excellent
Fine
There is nothing pecially  remarkable
about this performance. unless it is that the

pertormers of this Ttalian eighteenth-century
work are Soviet. The soprano is the bette
of the soloists: Irina Arkhipova just doesn’t
have the right voice quality to handle this
ind nusic. The chorus does its worl
but 1 fou a rof
Moscow Chamber Orchestra somewhart
itating in its interpretive ideas: soft ai
hushed ar one moment. nervously dramatic

at the next. Much scemed just too contrivec

ningit ¢} ion is excel
d 1l supplied
I.K

RECORDING OF SPECIAL MERIT
RIMSKY-KORSAKOV: Operatic Sceues

and Avias. S.dk 1 nd Scer By
v (Lavissa Avdeyeva, mezzo-soprano
S e lenctior Mere (Yuri Maz
1'¢ r1tone ) T/ L nd of the 1t /
C KN s lerionia’s Aria (Tama
\ilashking, soprano). The Suow Marden:
S { T Son Lel

(Irina  Arkhipova, mezzo-soprano).

T’y Brid Youne Hepy” (Bolshoi Thea
ter Chorus); Scewe und Duer (Irina Arkhi-
povt and Viktor Nechipailo (bass); Marfd's
1 (Galina  Vishnevska SOprano)
Subaki’s cria (Ivan Perrov, bass). The
Bolshoi Theater Chorus and Orchestra, Yev-
ceny Svetlanov, Asen Naidenov, Mark Erm

ler oris  Khaikin,  Alexander  Melik-
Pashaver, and  Gennady  Rozhdestyvensky
cond. MErobpiya ANGEL (8 SR 10052 $5.79.

Good to excellent
Very good
Very good

There have been several complete recordings
of Rimsky-Korsakov's operas, but all have
had second-rate sonics lamentable state of
affuirs that automatically guarantecs this
Bolshoi package a warm wlecome. It is. m-
decd, about as good as a “highlight” disc
can be. Certainly, the representation accord
ed Sadko, the composer's masterpiece, is
hardly adequate; on the other hand, the litile
known The Tsars Bride (1899) is gener
ously represented and, on the strength of
these excerpts, 1t bears investigation.

VANGUARD

NEW POPULAR
STEREO RELEASES

COUNTRY JOE & THE FISH

“Rediscover America
now with wour tour guides
Country Joe and the Fish,
on their third LP:
TOGETHER. The whole
Fish thing is recognizing
the worid and using it
joyfully. They're really the
hest underground
newspape - around.”’
Sandy Darlington,

San Francisco
Express Times
1007% MWashville
100% Buffy Sainte-Marie

SUFFY SAINTE-BLARIE
} AV
jmﬂﬁ’. e Vl(‘”””l.”/','ﬁ/{ 4,

TOGETHER
VSLC 79277

gt

Im Gonna Be A
Country Girl Again
VSD 79280
“An artist of varied and vestly
impressive achievements”
New York Times.

The singmg is very good by any stan
dard. Arkhipova turns in performances o
characteristic  strengih and  beauty, Petrov
and Milashkina—old friends of Amcrican
opera lovers by now, thanks to Melodiya
Angel-—are in excellent form, and Vishnes
skaya, though less steady here than in some
previous appearances, has much to ofter still
But the real find is Mazurok, the excellent
Prince Yeletsky in the Prgue Dame set: his
singing of the Venetan song from Sadko is
brilliant. You don't have to be Russian to
like this release! G/

RECORDING OF SPECIAL MERIT

SATILE: Piuno Music, Volume Three. L)
ryons desséchés; Trois sarabandes; Préludes

flasques (pour un chien); Réverie de I'en-

RECORDINGS FOR THE CONNOISSEUR I%

NEW RELEASES
FROM CARDINAL

$8.50 Stereo, also playable in mono

In lime with the “New Look”>
of today’s “Liszt Revival”
Cardinal offers thrillingly
fresh interpretative per-
formances by two of the
world’s most distinguished
pianists

THE DAEMONIC LISZT
Raminiscences of Robert le Diable—
Valse Infernale
Gnomenreigan (Dance of the
Ganomes)

Mephisto Pclka

Mephisto Waltz

Reminiscences of Don Juan
Waltzes from Gounod’s ““Fzust”

EARL WILD, piano

“Almost superhuman mastery . . .

Wikl’s accounts of the Ballade and the

Liszt thriller are quite as triumphant

as dis way with the Paganini Varia-

tiors . . .”> Allen Hughes, New York

Times (ref. to Wild’s previous Car-

dinal recording of Brahms and Liszt).

Reeorded with the Dolby System

VCS 10041

LISZT: HUNGARIAN RHAPSODIES
(Nbos, 2, 3, 8, 13, 15, 17)

& CSARDAS OBSTINE

ALFRED BRENDEL, piano

“Alfred Brendel sounds magisterial in
this music, which will be no surprise
to those whe remember his Liszt in
Jo=dan Hall."" Michael Steinberg, Bos-
ton Globe (rvef. to Brendels previous
Cardinal recording of Schumann’s
masic). VCS 10035

XxXxxx

BAROQUE CANTATAS

Handel: *Dietro L’Orme Fugaci™

and ‘“Lucrezia”

Fiocco: Lamentatio Secunda

A. Scarlatti: Su Le Sponde Del Tebro
NETANIA DAVRATH, Soprano
Anton Heiller, conductor
“Netania -Davrath has a truly beauti-
ful voice, marked by purity and grace
and enhanced by musicianship of the
highest ordzr.”” Saturday Review

: VCS 10028

MUSIC FROM THE COURT OF
LOUIS XIV v

Marin Merais: Suite from ‘“Alcione”

Pieéces de Viole, Book 2

Francois Couperin: Second Concert

from ‘‘Concerts Royaux”

Jacques HEotteterre: First Book of

Pieces for Transverse Flute
CONCENTUS MUSICUS
Mikolaus Harnoncourt, Director
€An ensemble of musicians of consum-
mate mastery of Renaizsance and
Baroque instruments.” The New Rec-
ords. VS 10029

J. S. BACH: 18 CHORALE PRE-
LUDES (BWV 651/668)
ANTON EEILLER, organ

eiller's performances are simply
shrilling in their virtuosity, and they
are superbly stylish . . > American
Record Guide 2 Discs, VCS 10039/ 40
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fonce de Pantigruel: Lev pantine d.orvent:
Pavvacaille, Le picge de Méduce: Menns
propov enfanting Enfomnillages putoragues:
Peceadilles importuncs; Piccer [roides; Pré-
lude en papisserie. Aldo Ciccolini (piano).
ANGEL (8 S 36485 $5.79.

Performance: Above reproach
Recording: Excellent
Sterco Quality: Ditto

Comparing this third recorded volume of
Erik Satie’s piano music with the one that
preceded it, 1 find the man's musze becomes
more of a mystery to me even as his influence
on major composers who followed him be-
comes more clear. The mystery is that the
music, no matter how elementary or outland-
ish or banal its materials, steadily holds in-
terest. Something of it can be explained by
the eccentricity of title, to be sure. Would
I listen so intently to a fragment called
March of the Grand Staircase if the music
itself suggested anything but the opposite
of grandeur? Perhaps yes, perhaps no. What
is probably closer to the truth is that the
notes never quite do what I expect them to
do—except for the moment when | have ac-
cepted that theory with such certainty that
my interest is caught up by the fact that the
notes are suddenly orerdoing exactly what 1
might expect them to do.

An illustration of this last point dovetails
conventently with an earlier one regarding
Satie’s influence, in this particular case, on
Dcbussy. Trois surabandes (1887) is a set
of three pieces of startlingly Impressionistic
expressive  ambiaince and  harmonic  tech-
nique, One is particularly aware of the use
of seventh and ninth chords in paratlel mo-
tion, a technique much identified with De-
bussy—except that Debussy used the tech-
nique selectively, while Satie goes on with it
to a point that even a modern harmony
teacher might slap his hands with a ruler.

I also hear more specific source material
for some of Virgil Thomson's music on this
recording than 1 had been aware of. Thom-
son's penchant for irrelevant horn calls can
be heard in Embryons desséchés, just as his
fondness for triadic rhetoric and parody of
Baroque forms can be traced to a work like
Puveacaille.

It is also a bit of a surprise to come upon
a somewhat more bare-textured suggestion
of that aspect of Maurice Ravel's music so
miraculously evocative of childhood: T am
thinking, of course, of works like Ma Mere
IOye or parts of L' Enfant et les sortiléges,
And at this particular moment 1 wouldn't
be thinking of them at all if [ hadn't just
heard Satie’s Enfuniillages pittoresques {es-
pecially its lovely Bercewse) or Menus
propos enfanting,

For those who think of Satie’s piano music
as mostly effete tinkling, Piccer Froider will
change that. For this sct of pieces, composed
mn 1897, is insinuatingly chromatic, clegant,
rich—even tlush-—in harmonic texture; cer-
tain  passages, moreover, are not without
presagings of the sinister atmosphere that
lies just beneath the surface of the glitter
and brilliance of Ravel's alses nobles er
ventimentales or La valse,

I must admit to having known relatively
little of Satie’s work until recently—Socrare,
the Gymnopédies, and a few other pieces. If
there was ever a more slippery musical per-
sonality than his, T have yet to encounter it.

The performance is utterly convincing in
every detail, and the sonics are excellent.
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Altogether, the record is a treasure. And. 1
am happy to report, Volume | of the series,
available some years ago in mono only, has
been rerccorded in stereo and released con-
currently with this album. W F.

SCHOENBERG: Fire Pieces for Orches-
fra, Op. 16. WEBERN: Cantata No. 1, Op.
29. Anita Westhoff (soprano); Gilirzenich
Chorus (in the Webern) ; Glirzenich Sym-
phony Orchestra of Cologne, Giinter Wand
cond. STRAVINSKY: Dumbarton Qaks
Concerto for Chamber Orchestra. Members
of the Lamoureux Concerts Orchestra, Gun-
ter Wand cond. Noxesucit & H 71162
$2.50.

Performance: Good Schoenberg-Webern/
bad Stravinsky

Recording: Subdued but good

Stereo Quality: Good

Of all the “great” twentieth-century modern-
ists, Amold Schoenberg and Anton Webern

liscnraeacn

CHRIsTOPH
A pianist with a rare gift jor Schumann

(in different ways, for different reasons) are
the ones to whom the Big Public appears to
be most perennially resistant. To neither has
the so-called fifty-year time lag (the time it
takes for the public to see the light) apply,
nor does it even seem to be beginning to.
But the Big Public has long since made a
repertoire staple of Stravinsky's Le Sucre du
prinvemps and, in accordance with the time
lag, even some of Stravinsky's cool, austere
neo-classical works are making their way,
Public resistance to Schoenberg, for ex-
ample, is an unassailable fact—Schoenbery,
Father of Atonality and, like it or not, the
most revolutionary  composer of composed
music of our century. The atonal and espe-
cially the twelve-tone pieces send your regu-
lar, everyday subscription concertgoer up the
aisle prepared to belt the management in the
chops. There is but one exception among
Schoenberg’s atonal works: audiences il
sit still for the Fire Pieces for Orchestra—
and I suspect 1 know why. For one thing,
although the piece is not nearly so atonal as
many pretend, its admitted departure from
normal tonality is confined to five relatively
brief picces. The suggestion—made by many
—that atonality is rejected by the human ear
just as the human body rejects organic trans-
plants is less applicable because its self-re-

sembling continuity is confined here to short,
expressionistic mood-music statements. Fur-
thermore, the composer’s inclination to force
twelve-tone vartational techniques into clas-
sical forms—a practice that, at its worst,
would come to be maddening—is, by defini-
tion, absent in this work. Color, instrumen-
tal fantasy, Freudian ambionce—all of these
qualitics make the work an easy one to take.
Schoenberg’s greatest creative successes were
the theatrical ones; Schoenberg the revolu-
tionary classicist is, for me, a perennial bore.

fr is preciscly Anton Webern's freedom
from twelve-tone academicism and his more
extreme break with tradition that makes his
music more attractive to me. Tell me from
now ‘til the day he is as popular as Beetho-
ven that he was obsessively mathematical in
his approach to music, and T'll still insist
that the music is more sensitive and beauti-
ful than Schoenberg's. He composed beauti-
fully for the voice, and the Cantata No. 1 is
a succinctly lovely work, filling out one disc
side that, altogether, makes as good a case
for atonally composed music as you could
ask for.

Such a good case, as a matter of fact. that
the unfortunate performance of Stravinsky's
neoclassic, unmitigatedly tonal Dumb.arton
Oaks Concerto seems like some sort of
twelve-tone conspiracy. For this neo-Barogque
delight, which should be played with taut
animation and the dryness of good cham-
pagne, is heavy-handed, slow-motion-like,
and without character here. The recorded
sound is good enough. Wk

SCHUBERT: Sonata in A Muajor. Op.
posth., D 959; Twenty-One Waltzes and
Lindler, Bruce Hungerford (piano). V.ax-
GUARD & VSD 71171 $5.79.

Performance: Impressive
Recording: Very good
Stereo Quality: Ditto

This is a strong, thoughtful, and genuinely
poetic performance of the A Major Sonata.
Hungerford's poetry is of the architectural
kind: he sets the piece out on a scale that
matches the dimensions of the music. The
Sonata, for once, does not scem oversized by
a note. Hungerford is never mannered, vet
his playing has immense resources of sup-
pleness and nuance; out of this he builds big
forms of great insight and (for all the in-
tellectuality ) dramatic power. There are few
of the lyric-pastoral qualities generally asso-
clated with Schubert, but instead a kind of
Beethovenian scope and intensity, As for the
filler material, though it is pleasant to have
some of Schubert's dance music taken se-
riously, the waltzing and lgndlering is pretty
heavy-footed. But T must say it again: the
Sonata is magnificent,

This is, on the whole, an even better ex-
ample of Dolby-System piano recording than
the concurrently issued Vanguard-Hunger-
ford  Becethoven  sonatas.  Surfaces  here
seemed quiet, and there was much less echo.
However, toward the inner grooves of the
review copy, a small but definite increase in
noise began to show up in the otherwise
beautiful Dolby quict. The recorded piano
sound itself is praiseworthy.

P.S: The. undersigned could not—as
claimed on the sleeve notes—have lauded
Mr. Hungerford in the New York T/imer in
1965, since he left that newspaper in 1962
the review in question appeared in the New

York Herald Tribune. LS.
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RECORDING OF SPECIAL MERIT

SCHUMANN:  Kinderscenen, Op. 15:
ABEGG Variations, Op. 15 Six Tutermezzi,
Op. 4. Waldscenen. Op. 82: Eintritt im
Walde, Einsame Blumen, Vogel als Pro-
phet,  Abschied.  Christoph  Eschenbach
ipiano). DrviscHr  GRaMMOPHON (8
SEPM 139183 35.79.

Periormance Superb
Rerording A-1

Ste eo Quality Good

odhis dise dsoa faie sample, then voung
Christoph Eschenpach s trulv deserving of
the Clara Haskil Prize which he won in Lu-
ceine in 1965 Good Schunmann plaving by
ToUng )\.Jni.[\ Is 4 sadice commodin e ous
dasy Fachenbach's perlommances hore are in
the nnest tadioon of Romantic prmnsm. re-
minding one of Cortot i his prime. The
fanithar Kindoveener. Jor oxample, aic
plaved with exactly the right blend ot deli-
ey and manliness: the ramous Propher
Brod episode from W ildvecncr becomes herc
an altogether magiaal poctic cvocation. An
added merit of this disc 15 Eschenbach s in-
clusion of unlamiliar carlv Schumann reper-
toire— the oniv currentiv available versions
or the lovely ABEGG Varianons and the
mteresiing, though somewhat unevenlv in-
spired. sixomtermeszi of Opo i The recorded
sound is absolutely first-rare. D. Tl

SPONTINI: La Vestale. Renato Gavaring
(tenor). Licinio: Marta Vitale (soprano),
Giulia: Alfredo Fineschi {baritone), Cinna:
Giuliano Ferrein (bass ). Pontifex Maximus ;
Elena Nicolai (mezzo-sosrano) Hhigh Priest-
essy Albino Gaggi (bass Y, Consul. Orchestra
and Chorus of Radio Ttaiana, Fernando Pre-
vitali cond. Eviresr s, NS i51/2/3 three
dines S99 .

Periormance Adequate
Pe ordina Fair

Stereo Quality Synthetic

Gaspaio Sponting s Jae Feviale (1807) stams
trom the period of transition from the clas-
sicism of Giuck to the Romanticism of Mey-
crber and his contemporaries. Sponting was
an ltalian, bug, like his contemporary Luigi
Chervbini, he is more properly associated
with France. Hle was an extremehy influen-
tial and highly respected figure o his age

Napo con and Wasner laad the Tt oo hos
admircrs—but thereater his operas gradual-
Iy lose their appal. Gocasional ravivais, par-
ticularly of o bowde, still take place—
thouch notin France, but m leady. Lo ) coradc's
Libretto 1s remuniscent of Nosed's, with a not
whaolly convinding happy ending. The music
consists of a series of effective arias, solemn
and not very imaginative reditatives, and
some rather stereot ped choruses. Spontint s
harmonies sound old-tashioned even for his
time, but his use of the operatic orchestra
was distinctive, with a sweep that is some-
times Becthovenian,

Maria Callas and Rosa Ponsclle both per-
formed the title role of Lo oo during
their careers, and both have left recordings of
the primapal arias (Callas can be heard on
Angel 35304; the Ponsclle recordings are
currently unavailable ), Their brand of sing-
ing is what the opera needs to hold the stage
today. The cast of the present recording—
which dates from around 1950, when it first
appeared on the Cetra label iy made up
of wellschooled but not really first-rank
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Are you aware
that the finest

STEREO
SOUND

is available in a
superb and varied
catalogue on

LONDON

stereo Treasury series

at low price!

Here are some of the artists and
composers already released.

Ernest Ansermet
Ataulfo Argenta
Sir Adrian Boult
Julius Katchen
Wilhelm Kempff
Hans Knappertsbusch
Josef Krips
Rafael Kubelik
Peter Maag
Jean Martinon
Karl Minchinger
Fritz Reiner
Georg Solti
The Israel Philharmonic Orchestra
The London Philharmonic Orchestra
The London Symphony Orchestra
L'Orchestre de la Suisse Romande
The Paris Conservatoire Orchestra
The Vienna Philharmonic Orchestra

Beethoven
Berlioz
Brahms
Chopin

Debussy
Dvorak
Falla
Grieg
Massenet
Mendelssohn
Mozart
Respighi
Roussel
Schubert
Schumann
Shostakovich
Strauss
Stravinsky
Tchaikovsky

singers. They convey some of the music’s
grandeur without rendering it full due. Previ-
tali’s ¢loquent conducting is the most re-
warding aspect of the enterprise. Technical-
Iy, the recording shows its age: the choruses,
in particular, sound thin and diffused. But
the set fills a gap, especially since another
recording of La Ieszide may not be forth-
coming for a long time. Everest's price is
attractive, and a full libretto is supplied. G /.

RECORDING OF SPECIAL MERIT

STRAVINSKY: Councerto for Piano and
Winds: Capriccio for Piano and Orchestra.
Philippe  Entremont  (piano); Columbia
Symphony Orchestra, Igor Stravinsky cond.
(in Concerto) and Robert Craft cond. (in
Capriccio). CoLUMBIA (&) MS 6947, & ML
6347 $5.79.

Performance: Exuberant
Recording: Good
Stereo Quality: Fine

It could be some kind of personal obsession
with me, but each new Stravinsky- (or
Craft-) conducts-Stravinsky disc in Colum-
bia's series in some way baffles me. In this
case, the question posed itself: how—and
how come?—was the unlikely liaison be-
tween the rather undisciplined romanticism
and  establishment™ virtuosity of pianist
Philippe Entremont and the rigid, discipli-
nartan interpretive attitudes of both Stra-
vinsky and Craft brought about? One would
have thought Charles Rosen a far more like-
Iy choice—one whose approach to contem-
porary music is more attuned to Stravinsky's
current one.

Mind you, I'm not complaining—because
I like the results. Either through osmosis or
through a certain yiclding to Entremont’s
temperament, the performance of the ordi-
narily sternly neoclassical Concerto is here
more expansive, sweeping, and flashy ihan
anything that Stravinsky has conducted on
records in ages. As a matter of fact, the
overall line and expressive ambiace of the
music is so relaxed that this tautly written
work at moments takes on something close
to grandeur here. 1 like it this way.

1 could be wrong, but it seems to me shat
even Robert Craft is out for a flashy and
attracuve -rather than a “significant”- —per-
formance of the Capriccio, but again 1
wouldn't envy the conductor who would 7y
to play down or against Entremont’s key-
board sparkle.

This release, then, is infectiously light-
hearted and full of fun in its overall effect.
In the context of some of the recent products
of Stravinsky's recording team, the contrast
is itsclf a surprising pleasure. And the re-
corded sound and stereo quality are suited to
the occasion. W F.
STRAVINSKY : Dumbarton
certo (see SCHOENBERG)

Quks Con-

RECORDINGS OF SPECIAL MERIT

TCHAIKOVSKY : Concerto Iz 1), Op. 353,
for Vielin and Orchestra. DVORAK: Ro-
mance in F, Op, 11. Ttzhak Perlman (vio-
lin): Boston Symphony  Orchestra, Erich
Leinsdorf cond. RCA Vicror 8 LSC 3014,
™ LM 3014% §5.79.

Performance: Excellent
Recording: Good
Stereo Quality: Good

It's rather nice to discover that this sort of
fiddle playing is not entirely dying out with
the older generation. Within certain lim-
its, Perlman essays the grand style, and by
and large succeeds at it. He is not overly
Romantic in the lman manner, but then
that kind of playing would scem vers af-
fected today—Ilike old silent-film acting. But
Perlman has a good, rich sound, plenty of
swing in his bow arm, and all the grand
rhetorical gestures in good working order.
Leinsdorf and the orchestra are right there
with him: Leinsdorf lets the sentiment in
the music take care of itself, but that's quite
all right with me. I am, | must admit, no
Tchatkovsky Concerto connoisseur. but | en-
joved this performance. The Dvorik. al-

though a little overlong in its dogged

Dvotikian lyricism, is a pleasant extra. and
the sound is as good as or better than any-
thing that RCA has come up with from
LS.

Boston.

.. ... . oS300
ltziak Prriarax
The grand sivle in good waorking order

TOCH: Piano Concerto, Op. 38. lirnest
Toch (piano), Vienna Symphony Orchestra,
Herbert Hacfner cond. Concerto for Cello
and Chamber Orchestra. Op. 35, Frédéric
Mottier (cello), Forum Group, Zirich, Fred
Barth cond. CoNTEMPORARY (& S 80!
$5.79.

Performance: Authentic
Recording: Dated
Stereo Quality: “Enhanced’” mono

There are a few highly regarded contempo-
raty  composers about whom [ invariably
find it ditficult to write, such as Wallingford
Ricgger, Frank Martin, and in this instance
Ernst Toch. Considering Toch anew  with
reference to this recording of two estimable
extended works T And the mastery of tech-
nique and the control of material to be unas-
sailable. T don't feel that T am either uncom-
prehending or unsympathetic where his mu-
sical intentions are concerned, and 1 concede
a highly respectable eclectic “originality.”
But the music—always perfectly listenable
as it is—leaves me utterly cold. And the only
reason | can give involves the use of a phrase
that has been all but banished from the so-
phisticated critical lexicon: the music lacks
urgent personal expressivity.”

Both these concertos date from the mid-
Twenties, and the Piano Concerto, in particu-
lar, must have scemed like pretty wild stuff

HIFI/STEREQ REVIEW
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in s dav, The technique and sensibility of
both works is rooted in a sort of Central-
European neoclassicism; the harmonic and
melodic technigue is chromatic in a rypically
diagramatic way (in no way Jdodecaphonie,
however): and although the formal molds
are classical, the music is not academic.

Of the two picces, 1 find the piano work
much the more entertaining, Although the
Cello Concerto predates it by only o vear, it
is far milder, and it tries for a yricism that—
myv own problem though it may be -1 don’t
believe. The Piano Concerto, it veeny at least,
was written with the idea, conscious or other-
wise, of shaking its audience up a lirttle.
There's a good bit of brash. yowling disso-
nance that may or may not be at odds with
the basic comventionality of the musical struc-
ture it adorns. But it's always fun 1o hear
an essentially stutty composer kicking up
his heels a little.

The present performance is by the Vien-
na Symphony, with the composer at the piano,
and it was transferred from a taped air-check
made in 1950 which was discovered after
the composer's death in 1964, The Cello
Concerto, in g reading supervised by the com-
poser, was similarly recorded during a Za-
rich  performance in 1958, Just
must assume both performances to be au-

as  we

thentic, we must assume as well (and the
cars back this up) that we're getting far from

LA AN

the latest thing in recorded sound.

RECORDINGS OF SPECIAL MERIT

VAUGHAN WILLIAMS: Fantasia on a
Theme by Thomas Tallis. HOLST: St.

Paul's Swite. WARLOCK: Capriol Suite.
Philharmonia (in the Vaughan Williams)
and  Royal  Philharmonic Orchestras. Sir
Malcolm Sargent cond. Caviror (s, SP 8676
Si.79.

Performance Mostly superb
Recording. A-1
Stereo Quality: Very good

VAUGHAN WILLIAMS: Famtasia on o
Theme by Thomas Tallis: Five Variants of
“Dives und Lazarus': Fantasia on "Green-
sleeves™; Flos Campi, for Viela, Swall
Orchestra, and Wordless Choir. Sally Peck
Lentz (viola): University of Utah Chamber
Choir; Utah Symphony Orchestra, Maurice
Abravancl cond. VANGUARD CarpinaL (8
VS 10025 =350,

Performance. Fine
Recording Very good
Sterco Quality . First-rate

There is an embarrassment of riches here—
not the least of it the noble and shatteringly
beautitul Telliy Fanraie, which cets ity two
finest recorded performances to date, in my
opinion. Both readings avoid the tendency
on the part of some conductors to “Tristan-
iz¢'"" the music. The late Sir Malcolm Sar-
gent has the better string players, and the
recorded sound he gets is gorgeous to o a
fault; but the Vanguard Cardinal engineer-
ing statf have done things in their stereo
miking that achieve, for the first time, a true
spacial differential between the solo quartet,
small string orchestra, and large string or-
chestra specified by Vaughan Williams in
his scoring.

The Sargent disc offers the only currendy
avalab's sterco recordings of two other Eng-
lish delights: the wondertul Sz Panl's Suire
of Gustiv Holst, written for the string or-
chestra of the girls” school where he taught,
and bused largely on English folk-song ma-
terial ;o and the delicious Caprriol Swire com-
poscd by the tragically short-lived  Philip
Heseltine (Peter Warlock was his compos-
g pseudonym) on melodies from Thoinot
Arboau’s  sixteenth-century  dance  treatise
Orchévoaaphie. The Holst gets a stunning
performnance: the Warlock  gets off to a
heavy-handed legaro start, but is redeemed
splendidly thereafeer,

Flov Coampr. Vaughan Williams™ evoca-
tion of the Biblical Song of Songe is un-
questionably the most sensual music ever
written by the grear English composer.
Abravanel's recorded  performance is alto-
wether splendid, and Sally Peck Lentz rates
a special compliment for the dark, sensual
sound of her viola plaving, The "Dives and
Lazarns™ Varianes and  tamiliar “Green-
slecves™ Fantasia are minor chips from the
Vaughan Williums workbench, but no less
appealing for all that. In the affectionate
and well-recorded performances here, they
make fine foils for the bigger works in this
package. (The Floy Campr was previously
on a regular Vanguard dise. coupled with
Vaughan  Williams’ cantata Done Nobis

Puaceri) D. /1.

RECORDING OF SPECIAL MERIT

VAUGHAN WILLIAMS: Symphony No.
2, “A London Symphony.” Hall¢ Orches-
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tra, Sir John Barbirolli cond. Ancrr ®
S 36178 $5.79.

Performance: Unmatchable
Recarding Superb
Stereo Quality: Excellent

The day may yet arrive, but one can’t, as of
now, book passage on a first-class flight to
London at $5.79, flving time about forty
minutes. Until it does come, Sir John Bar-
birolli's evocative, flawlessly idiomatic new
recording of Vaughan Williams™ “A London
Symphony’ is as good a substitute as any,

Needless to say, this durable work by this
anything but fashionahle composer is scarce-
Iy in need of good recorded performances.
If memory doesn't fail me, Barbirolli did a
modern stereo performance of the work for
Vanguard not too many years ago. But Sir
John has a flair for the music of the pre-
Britten English romantics—Elgar is another
one—that is in a class by itself. Since the
symphony is something of an impression-
istic picture of London (yet cast in something
like classical formal molds), far too many
conductors let the “picturesque’” qualities of
the music get the better of its structure. But
Barbirolli's line is clean, vigorous, and
strong, his rhythms precise and animated.
These disciplines give the work a smart, co-
hesive structural clarity it all too frequently
lacks. And Barbirolli achieves it without in-
jury to the quasi-impressionism the composer
seems to have had in mind.

The orchestra plays superbly. The record-
ed sound and stereo treatment are respec-
tively a bit flashier and more calculated than
Angel’s typical product, but you'll read no
complaint from me on either point. W.F.

VERDI: Aida. Herva Nelli (soprano),
Aida; Eva Gustavson (mezzo-soprano),
Amneris; Richard Tucker (tenor), Radames;
Giuseppe Valdengo (baritone), Amonasro;
Norman Scott (bass), Ramfis; Dennis Hart-
bour (bass), the King; Virginio Assandri
(tenor), Messenger; Teresa Stich-Randall
(soprano), Priestess. NBC Symphony Or-
chestra and Robert Shaw Chorus, Arturo
Toscanini cond. RCA Vicrrora § VICS
6113(e), ™ VIC 6113%* three discs $7.50.

Performance: Exciting
Recording: Fair
Stereo Quality: Synthetic

Rehcaring this 1949 performance for the first
time in a number of years—and after hearing
a number of distinctly inferior Aidas on rec-
ords and in the theater—I find that 1 have
two obscrvations: (1) its artistic values seem
stronger than ever, and (2) it is all the more
frustrating that so much excellence should
be blunted by dated sonics. There is no point
in comparing the sonics of this Aida with
the glittering products of the stereo age. It
will be shunned by those who crave the
latest and loudest, and treasured by those
who search in vain today for the kind of ex-
acting and inspiring leadership that Tos-
canini provides here.

There is a certain imbalance, of course,
when one finds the orchestral underpinning
more fascinating than the vocal accomplish-
ments in a Verdi opera. Unquestionably, this
is Toscanini’s show: his direction is a mit-
acle of wvitality, incisiveness, and ensemble
control. Details are positively revelatory.
His merciless demands on the singers work
wonders, and there are only two instances
(the ensemble just before “"Ritorna vincitor”
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and the “Ab no, fuggiomo” portion of the
Nile Scene) when he asks for oo much and
they, consequently, are unable to give it to
him.

Although the singing is overshadowed by
the conductor and slighted by the engineers,
it cannot be completety dismissed. Tucker,
at his voutbful lvrical best, sings fervently
and phrases artistically; Nelli is not partic-
ularly exciting, but never below acceptable;
and Valdengo gives one of the two best per-
formances of his life (the other occurred
in the Toscanini Falvaff ). Neither the Am-
neris nor the Ramfis is quite up to the oc-
casion, but the King is quite good. and in a
small role Teresa Stich-Randall showed a

promise she has amply fulfilled since.

A product of NBC's notorious Studio
8-H, this recording was never an engineer-
ing landmark. Balances are erratic, with over-
prominent brass and percussion, a distant
chorus, and some indistinct enscmble voices.

Guserpr VERDT
Engraving (1867) by C. Deblois

In spite of everything, though, this is the
Aida by which all others must be judged.
RCA followed wise counsel in arranging the
disc sides in such a way that no scene is
interrupted: we get sides of varying length,
but also welcome continuity. G. ]

VERDI: Songs. Non laccostare all' uina,
More, Elisa. lo stanco poetas In solitaria stan-
zas U tramonto 1 mistero 1] poveretroy Brin-
disi. WAGNER: Songs. Karnevalslied:. Der
Tannenbanm; Die Rove, Die beiden Grena-
diere; Wesendoncklieder: Schmerzen, Trin-
me. Sandor Kénya (tenor); Otto Guth (pi-
ano). Decca ® DL 79432, @ DL 9-32%
$5.79.

Performance: Good
Recording: Dry
Stereo Quality: Not noticeable

With the exception of the two Wesendonck
songs, these are trifles from the apprentice
years of two geniuses. Verdi's little romanze
come from the period 1838-1847; there is
not much in them to suggest that Nubucco,
Ernani, and the first version of Mucheth stem
from the same years. The Wagner songs,
written between 1838 and 1840 while he was
at work on Rienzi, have a bit more substance,
though they are awfully square harmonically,

But devotees of these two composers won't
mind: they'll enjoy the program, and will
be particularly delighted to discover inci-
dentally that, for In solituic stmza. on the
words "Sidrate o dei piciod,” Verdi wrote,
just htteen years before Trorutore, one of
the key phrases of “Tacea L notrc—the ris-
ing line first heard on the words “Dolei
sudivo e flebili"—or that Wagner antici-
pated Schumann by a yvear or so in introduc-
ing the theme of the Alwrseilluise into hiv
version of Die beiden Grenadier..

[ wish I were fonder of Sindor Kénya's
vocal sound here: is it the cracklingly dry
acoustic of the disc that makes his lower reg-
ister sound stifled and his upper register at
the forte level sound hard and unresonant?
The material doesn’t allow Kénya much in
the way of interpretation, but such as there
is is intelligent—he eschews crypto-operatic
mannerisms in favor of an attractive simplici-
ty. His accompanist is good.

The center-fold album is a model of
handsome presentation: texts, translations,
and notes (the last two by George Jellinek of
this magazine’s staff) are thoughtfully done.

Robert S. Clark

VILLA-LOBOS: Quartet No. 17. NEPO-
MUCENO: Quartet No. 3, in D Minor
(“"Brasileiro™). Brazilian String Quartct.
ODYSSEY (§ 32 16 0176, W 32 16 0175 $2.49.

Performance: Capable
Recording: Fine
Stereo Quality: Good

Both of these string quartets by Brazilian
composers are easy enough on the ear. Vil-
la-Lobos" Quartet No. 17 (1959), composed
shortly before his death, is pretty much par
for this composer's course. The writing is
mostly glib and facile, but it all works, and,
unsurprisingly, the piece has a slow move-
ment with one of Villa-Lobos’ opulent,
shapely long-lined tunes in it.

Alberto Nepomuceno (1864-1920) is a
composer of whom even Brazilians knew lit-
tle until 1956, when three string quartets
were unearthed. T rather suspect that the
music is more interesting to that country’s
musicologists and, perhaps. musicians than
it is to anyone geographically far afield. The
Third Quartet is, according to Odyssey’s
sleeve annotation, notable as the “first char-
acteristic Brazilian work to introduce a well-
defined folk song. . . .” One is supposed to
hear it in the second movement, but I'm not
sure which tune it is, and this is probably he-
cause | hear nothing characteristically Bra-
zilian about its setting or about the work as
a whole. It was written when the composer
was in Berlin at age twenty-seven; it sounds
it to me.

The performances seem fine, and the re-
corded sound and stereo treatment leave no
room for complaint. W. F.

WAGNER: Songs (see VERDI: Songs)

WARLOCK: Capriol Suite (sce
VAUGHAN WILLIAMS)

WEBERN: Cantata No. 1, Op. 29 (see
SCHOENBERG)

COLLECTIONS
USTAD ALI AKBAR KHAN: The Forty-
Minute Raga (see Best of the Month, page
74)
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RECORDING OF SPECIAL MERIT

E. POWER BIGGS: Historic Organs of
Spain. Soler: The Emperon’s Fanfare, So-
jata “for the clarine:” Dandrieu: Duo "o
core de chase sur he trompetre” Angles:
Ari in D Moy, Seixas: Sonata in G M-
wory Toccatd in D Moror. Anonymous:
Seren Fabordoncs. Cabanitles: Batalla Tw-
peridl. Pasquini: Pootite vopid I aria dedla
folia de Epagn.t. Milan: P.oranna. Valente:
10 Romancsear Lo balo dddlonoicia. B
Power Biggs (organs m Toledo, Segovia,
Salamanca, and Madrid, Spain). COLUMBIA
® M3 7109 85.79.

Perlormonce: Intensely colorful
Recording: Superior
Stereo Quality: Excellent

Each new Biggs album devoted 1o historic
organs turns out to be @ revelation. There is
usually an uncannily good choice of reper-
toire, one that is perfectly designed to show
off the instruments. And the instruments
themselves are well set off against one an-
other, so that even the uninitiated are able to
understand the distinguishing characteristics
of the instruments. All this is true of this
Latest Spanish collection, in which Mr. Biggs
displays the "Emperor’s Organ’ at Toledo
Cathedral, organs at Segovia and Salamanca,
and the organ in the Royal Palace of Madrid.
The most obvious characteristic of all of
these is the Royal Trumpet stop, an ex-
tremely penctrating sound. But also highly
individualistic are the many reeds to be
heard, The Butalla Imperial by Juan Ca-
banilles is an eye opener in this respect. The

entire collection, though musically of not al-
wars the highest significance, is exceptional-
Iv entertaining, Mr. Biges is in fine fettle
here, and  the recorded sound. induding
some startling stereo placement effects among
Jifferent organ registers, is splendid. LK.

MONTSERRAT CABALLYE: Rossini Rari-
ties (see Best of the Month, page 71)

RECORDING OF SPECIAL MERIT

DUETS FOR COUNTERTENORS. Mor-
ley: Sweer Nvmph, come (o thy lorery M-
vacrdons loves wonnding, 1 go boforc n
durling. Purcell: Lord'c Goddese (1692):
Sweetness of Natwre. Schivz: Erlire wmrch.
wenn ich rufey Dorr Hery ivd grov. Jones:
Swcot Kate. Anon. (¢ 1500): Ak my dere
Son. Monteverdi: Currite pupuli Angelun
ad pastores ity Fugge, fugge, wrima meds
Sulre Regma, Blow: If my Ceia conld por-
suades Ab Heav'n! What ive I hear? Deer-
ing: O bone Josny Gandent in cocliv. Alfred
and Mark Deller {countertenors) ; Ensemble
of Baroque Instruments. VANGUARD CARDI-
NAL (§ VCS 10022 83.50.

performance: Quite lovely
Recording: Excellent
Stereo Quality: Very good

Those interested in the countertenor voice
(I number myself among them, although 1
realize that a good many listeners are put oft
by its characteristics) will find the present
collection a source of considerable fascina-
tion, since there are not one but two evenly
matched countertenor voices to cnjoy. Pre-

viously, the best example of Deller and son
1t work saas that spectacular display pieee,
“Sound the trumpet,” (from Purcell’s Conmne
ve sons of art) in the Vanguard recording.
The repertoire here is not quite on the Tavel
of that bri'liant work, but the artistey of the
Dellers ¢ Alfred's ebilities are well known,
his son's rather Tess so) s uncommonly sai-
isfving and consistentlv rewarding, The ma-
terial iy divided fairly evenly betw cen sacred
and secular, with some of the latter exam-
plos (Blow's oAb Hean! IE Jar 't Db 2,
for instance) providing the same kind of tinl-
Ttion as the aforementioned Purcell does.
Alfred Deller, incidentally, has two solos to
himself. Monteverdi's Currite popudi and
his Sulre Regina. The reproduction is most
qatisfactory, and the jacket provides all texts
and translations., I, K.

GEMS FROM THE EDISON DIAMOND
AMBEFROLS.  Arias Rrgolcio, La
Jorza add detino, Loborgrin, Le Pi ophite, La
Somnarbula. Pocatori di perle. Sanron o
Dualils Deon Pacguale. and Paglizeci. Johann
Strause: Ve di Primarcra. Flégier: Le Cor.
Chopin: Nogrurne, in E-flar. Op. 9. No. 2.
Maria Galvany, Melitta Hemio Marie Rap-
pold. Celestina Boninsegna, and  Lucresia
Bori ¢ sopranos) : Marie Delna and Carolina
Laszari (contraltos): Alessandro Bonci, Giu-
seppe Anselmi, and Giovanani - Martinelli
(tenors); Paul Payon (bass); Moriz Rosen-
thal #piano). Enison ® (1) Volume 1 85.00
postpaid (available from Thomas Alva Ed:-
won Foundation, Inc.. 2000 2nd Avenue, De-
troit, Michigan -i8226).
(Continned on next page)

from

There is no point in explain-
ing here the nature of the ad-

You don’t really want

to hear how it was done
until you hear

what it does.

The BOSE Corporation has introduced a new loudspeaker
system — the Direct/Reflecting BOSE 901. Knowledgeable
people in high fidelity who have heard it — dealers, editors
and enthusiasts — say that this loudspeaker system literally
shocked them with a clear, immediately apparent superiority
over the best speakers they had heard. It incorporates a num-
ber of major advances in acoustic technology, any one of
which would be a significant improvement over present day
speakers. These advances are covered by patents issued and
applied for.

The closer approach of this speaker to the duplication of the
actual performance provides a listening experience which
requires that you A-B the BOSE 901 against speakers you re-
spect — the best speakers you know, regardless of size or price
— in order fully to appreciate the scope of this achievement.

varces embodied in the BOSE 901.
Until you have heard the system, any-

thing we say will inevitably be translated into the familiar
terms of the speakers you have heard and the things you
have been told about them. After you hear it, ask your dealer
for our brochure explaining the new design concepts which
have made possible the performance you experienced.

All we want to say here is that until you have heard the
BOSE 901 in comparison tests with the best speakers cur-
rently available, you have fost touch with the state of the art
in loudspeakers. ®

v STV M o

East Natick Industrial Park
Natick, Mass. 01760
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THE FABULOUS EDISON CYLINDER.
Arias from Orello, Luisa Miller, La forza del
devtino, L' Africana, Les Huguenuts, Le Pro-
phete, Le Cid, La Bobéme, and Mignon.
Proch: Theme and Variations. Lucrezia Bori,
Frieda Hempel, Blanche Arral, and Julia
Heinrich (sopranos); Marie Delna (contral-
to) 5 Florencio Constantino, Leo Stezak,
Carlo  Albani, Alessandro  Bonci, and P.
Assclin (tenors); Mario Laurenti  (bari-
tone). Orchestral accompaniments. Opyssey
® 32 16 0207 $2.49.

Performance: Variable
Recording: Caveat emptor!

Long after flat discs had won the battle for
public acceptance as a medium for sound re-
production, Thomas Alva Edison stubbornly
clung to the cylinder, a device he had pio-
neered as far back as 1877. Owing to his
tenacity, cylinders remained on the market
well into the 1920's, and Edison’s great repu-
tation continued to attract celebrity artists
to his studios. Eventually, cylinders became
hobbyists™ relics. But now we have LP's
from two sources, offering disc transfers
from the Edison catalog for fatter-day music-
lovers' evaluation.

Unencumbered by nostalgia—having ar-
rived on the scene too late to have my dis-
¢omania threatened by the cylinder medium
—1 find nothing on these discs to make me
Liment the cylinder’s passing. The vocal seund
preserved in these performances is gertainly
no better than what is offered by the acous-
tical discs of the period—generally between
1908 and 1922—and the orchestral sound is
even more primitive. As for the artistic
achievements, they run the gamut from the
impressive to the depressing. The Edison disc
is supcrior: it has a very charming example
of Bori's art (Don Pasynale ), Boninsegna in
her characteristic tonal opulence, the rarely
heard but remarkable basso Paul Puayan, and
a few other interesting  performances.
Strangely, surface noise is most noticeable
in the 1929 recordings of Martinellj ("l esti
Lo ginbba”) and pianist Moriz Rosenthal.

On the Odyssey disc, only contralto Maric
Delna (in Meyerbeer's “Ab, mon fils,”" which
is duplicated by Edison) and soprano Frieda
Hempel (in the Proch Variations) can be
listened to with enjoyment. The disc is af-
flicted with pitch fluctuations, probably due
to the difficulty of transier. "the same prob-
lem is present in the Edison disc to a some-
what lesser degree.

Curio fanciers will be drawn to these re-
leases—their historical interest is undeni-
able. Other listeners should approach them
with caution. G. /.

WANDA LANDOWSKA : Piano Recital.
Beethoven: Audante jurori, in F Major;
Sonare No. 12, in A-flar M.ijor, Op. 26
(“Funeral March™). Lanner (arr. Landow-
ska): Vulres Viennoires. Mozart: Somata
No. 17, in D Major (K. 576). Wanda Lan-
dowska (piano). EvEREST ARCHIVE OF
Prano Music ® ™ X 915 $4.98.

Performance: Posthumous (piano rolls)
Recording: Excellent
Stereo Quality: Very good

This disc is part of Everest Records™ series
devoted to reproductions of piano-roll re-
cordings. Landowska made these Duo-Art
tolls about 1917, and those familiar with
her later Haydn and Mozart piano disc per-
formances will recognize many of the same
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individual  touches in her interpretations
here. There is some tendency in the present
recording  towards woodenness,  however,
both in rhythm and phrasing, and, on occa-
sion, one is aware of smudged passages,
something one might never expect to hear
in Landowska's technically immaculate play-
ing. This, T am afraid, is due either to the
condition of the rolls or the reproducing pi-
ano. The conception of the Mozart sonata
here is almost identical to the 1937 disc
version available on imported Pathé, but in
the latter there is a conspicuous absence of
such technical hitches. The Everest record-
ing is nevertheless better in this respect—and
in the important matter of correct speed-—
than many of the previous discs in this serics,
and the general quality of the piano repro-
duction is extremely good. For most listeners,
the greatest curiosity will be Landowska's
Becthoven, and this turns out to he quite
Romantic, the most enjoyable part of the
collection. I K.

l.tekizia Borr
Memorable art from the Edison cylinders

LOTTE LEHMANN: Songs of Vienna,
Strauss-Dostal: {lenr macht die Welr Sonn-
rag fiv mich. Leopoldi: Wien, sterbende
Mirchenstadr. Benawzky: Ich muss wicder
einmal in Grinzing sein. Arnold: Da drans-
sen in der Wachan. Stolz: Im Prater blil'n
wieder die Binme. Sieczynski: Wien, du
Stadt meiner Trinme. Mendelssohn: Auf
Fliigeln des Gesanges; six others. Lotte Leh-
mann (soprano); Paul Ulanowsky (piano).
Opyssey @) 32 16 0179 $2.49,

Performance: Intimate
Recording: Fairly good

This is the third disc to be issued in honor
of Lotte Lehmann's cightieth birthday, and
it is most welcome. The selections listed
above are reissues from the Columbia cata-
log. Contrary to the liner-notes’ assertion,
however, the other six appear to be released
here for the first time, since they are not
listed in the pre-LP Columbia catalogs. Nor
do they have anything to do with Vienna:
four are French folk songs, one is the En-
glish song Ay Lorely Celia, and one is
Haydn's sctting of Shakespeare's She Nerer
Told Her Love.

Assuming that the annotations are correct
in at least one respect, these selections were
recorded in 1941, a period after the years of

Lehmann's vocal prime, but nonetheless
when the voice was still able to support the
enchantments of her interpretive art. | find
her performance of the French-English group
no less colorful and insinuating than that of
the familiar Viennese favorites. If her tech-
nique is not always flawless and the in-
tonation at times less than dead-center, her
coloring of phrases, sly inflections, and all-
pervading charm are still treasurable. The
recorded sound is serviceable, and Ulanow-
sky’s pianism matches the delicacy of iie
singing. G.].

MUSIC FROM SWEDEN. Blomdahl:
Suite from Sisyphor. Rosenberg: 1oyage to
America: Intermezzo: The Railway Fugue.
Berwald:  Sinfonie capriciense. Stockholm
Phitharmonic Orchestra, Antal Dorati cond.
RCA Vicrrora ) VICS 1319, & VIC
1319% $2.50.

Performance: Sounds fine
Recording: Good
Stereo Quality: Good

About the only generalization T can make
about this collection of Swedish music is that
I detect little that is Swedish about it so far
as characteristic sound goes. Even so, 1 rather
like the middling chromaticism, the jazzy
overtones, and the sharp, bright scoring of
the Suite from Sisyphos by the late Karl.
Birger Blomdahl (b. 1916). And the picce
has a wonderfully wanton ending,

Hilding Rosenberg (b. 1892) is represent-
ed by two pieces from Voyage to America,
a suite adapted from an unsuccessful opera
dealing with an immigrant's life in the New
World. Its musical style is, at bottom, con-
servative and unremarkable. But jts expres-
sive overtones are cnough to make any pros-
pective immigrant cash in his boat ticket.
Granted things weren't all they might have
been on this side of the Atlantic when the
opera was composed in 1932 (or now), the
dirge-like tolling of chimes and the doom-
ridden sound of the timpani opening the
Intermezzo are pretty lugubrious (but may-
be this is the Scandinarian brooding we hear
so much about!). The Railway Fugne uses
rather unpleasantly slanted neo-Baroque con-
trapuntal techniques with the intention of
evoking our mechanized society. Strange. De-
prived of its tell-tale title, both its poly-
phonic style and its slightly jazzy, energico
rthythmic animation remind one of dozens of
Mennin-cum-Schuman-cum-Harris American
pieces that (in their inferior manifestations )
lots of us were beating off like fljes during
the Forties.

Franz Berwald (1796-1868) takes us back
a bit, of course. His Sinfonie capriciense
has a number of surprising things about jt.
For one thing, premonitions of Brahms loom
large; for another, Berwald succeeded in
blending other Continental influences into a
style that is attractively personal. The ptece
is, moreover, solidly and masterfully crafted.
Tt may not be one of those works that peo-
ple like to live with forever, but it is, for one
listener, a surprisingly accomplished and
still-fresh  product  of nineteenth-century
Sweden.

Both sonics and steteo quality are good.

W.F.

RECORDINGS OF SPECIAL MERIT

THE NEW MUSIC (Vol. 2). Boulez:
Sonatine for Flute and Piano. Severino Gaz-
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zelloni (flute) ; Frederick Rzewski (piano).
Haubenstock-Ramati: Interpolation, Mobile
Jor Flute (1, 2, and 3). Severino Gazzelloni
(fute). Maderna: Concerto for Oboe and
Chamber Orchestra. Lothar Faber (oboe);
Soloists of the Rome Symphony Orchestra,
Bruno Maderna cond. RCA Victrora &
VICS 1312, @ VIC 1312% 82,50,

THE NEW MUSIC (Vol. 3). Nono: Y sx
congre ya viene cantando for Flute, Strings,
and  Percussion. Fukushima: Fli-dyo for
Flute, Piano. Strings, and Percussion. Berio:
Screnade T for Flute and Fourteen Instra-
ments. Lehmann: Quanti for Flute und
Chamber  Orchestra. Severino  Gazzelloni
(flute) : Soloists of the Rome Symphony Or-
chestra, Bruno Maderna cond. RCA VICTRO-
La ® VICS 1313, @ VIC 1313% $2.50.

Performance First-rate
Recording Good
Stereo Quality Good

Severing Gazzelloni is to new European flute
music what Marcello Mastroianni s to new
ltalian movies: he doesn't create the stuff, but
he sure helps to put it across. Gazzelloni's
contributions to the developments of the past
decade have been not only “musical” in the
traditional sense, but also a matter of show-
manship; indeed, in Europe it was Gazzel-
loni who started the trend toward treating
contemporary musical performance as a kind
of theater. The two new discs in RCA Ital-
iana’s contemporary scries (issued here—
lucky us'—on low-priced Victrola) are es-
sentially Gazzelloni recitals. The exotic Ka-
zuo Fukushima work and the almost equally
exotic Nono, the open-form  works  of
Haubenstock-Ramati and  the young Hans
Ulrich Lehmann, the free-form, clegant Berio,
and the ecarly, highly organized, but imagi-
native Boulez Sonatine are brilliantly per-
formed by Gazzelloni with the young Ameri-
can composcr-pianist Frederick Rzewski. Lo-
thar Faber, the German oboist and a frequent
Gazzelloni collaborator, is the solotst in Bru-
no Muaderna's intense, lyrical serial Concerto.
The Maderna-Gazzellont
equally happy ones, and both recordings are
of attractive clarity and quality. E.S.

collaborations are

NEW MUSIC FROM JAPAN. Miyoshi:
Concerto for Orcherpa, Takemitsu: Teox-
turer. Mayuzumiz “Alandadad Symphony.
NHK Symphony Orchestra, Hiroyuki Iwaki
cond. Opyssey @) 32160152, M 32 160151
$2.49.

Performance: Good
Recording: Attractive
Stereo Quality: Good

TJapanese music is right up there with it
these days and, in the field of new music,
the  Japanese orchestras put our own to
shame, These are excellent, idiomatic perfor-
mances of difhcult new music; the very con-
siderable sonorous  imaginations of  these
composers are realized with great vitality
and assurance. Of the three works, the
Takemitsu is easily the most fascinating—
and, 1 think, objectively the best as well
An orchestra of seventy-three musicians is
stercophonically divided down the middle,
with a piano in between. The work is, as
advertised, a study in textures, but these
textures are wide-ranging, fascinating, and
strikingly imaginative; they also work not
merely as sensuous sound, but also as part
of a larger pattern of fixed and open cle-

AUGUST 1968

ments, increasing and decreasing densities
and intensities. The general idea suggests a
cross between Penderecki, one of the younger
French composers, and Earle Brown—but
with an indigenous dash of Oriental origi-
nality. Best of all, the picce builds as a
form and as an experience; and the apoc-
alyptic finish is quite overwhelming. The
stercophonic effect scems a little overly (arti-
ficially 2y emphasized  on the
otherwise this 1s a brilliant performance.
The Mivoshi Concerto, as “well-written”
as anv of the three, is also the most de-
rivative. The firse movement is an obvious
rewrite of the first of the Schoenberg Five
Orchestral Picces and the sccond movement
is also well within the orbit of Vienna ¢rres
1912: the third movement breaks out of the
mold—and right into a hard-driving rhyth-
mic straigbt-jacket. The Mayuzumi “Man-
dala’” Symphont is & tough one to deal with.
It is a big, portentous, pretentious work for
large orchestra, including what T presume
are Oriental instruments, [t moves from post-
Webern twitches to great Varése-ian percus-
sion Jortissimos, from Sacre du prontemps
thwacks to old Japanese oszinati, from great
Impressionistic swatches of  color to big,
crunching, atonal dissonances and simple
Oriental modalities. T don’t mind the eclec
ticism, but 1 do mind the pretension. In the
end, all these various ideas and materials,
many of them set forth with the wtmost in-
ventiveness, do not serve to illumine the va-

recording;

ricties of experience they might represent
and emerge as nothing more than a long se-
ries of imposing, eccentric flashes of inspira-
tion. Again let me emphasize the excellence
of the performance and the recording . E.S.

NEW PHILHARMONIA CHORUS: Re-
cital. Bruckner: Fite Unaccompanied Mo-
fets. Wolf: Morgenbymnus. Van Nuffel: Iz
contertendo Dominus, Brahms: Ninre, Of.
82. Mozact: Are, verum corpu- (K. 618).
Becethoven (orch. Moul): Dre Ehre Golles
ans dor Natur. New Phitharmonia Chorus
and New Philharmonia Orchestra, Wilhelm
Pitz cond. ANGEL &) S 30128 $5.79.

Performance: Excellent
Recording: Good
Stereo Quatity: Good

This is an imposing showcase for the re-
doubtable New Phitharmonia Chorus. a pil-
lar of many distinguished recordings since
195™, when it was formed as the just plain
Philharmonia Chorus. Through a varied pro-
gram the excellence of choral and orchestral
execution remains constant: the attacks are
sharp, dynamics are beautifully graded, tex-
tures pure and perfectly balanced. As is often
the case with choral recordings, however, the
pronunciation 1s not always cear-——probably
the result of hall acoustics. As for the music,
the Mozart and Becthoven selections are fa-
miliar short masterpieces, and Wolt's AMor-
wenhymuus is a brief, bombastic, but very
effective pacan that rises to a thrilling cli-
max on the words “Es werde Licht ! Niinic
is a lovely choral-symphonic setting of a
Schiller poem in brooding Brahmsian col-
ors. In contertendo Dominus by the Belgian
composer Jules van Nuffel (1883-19553) is
a competent work of no diseernible original-
ity. Bruckner's five unaccompanied motets
are intricately polyphonic, but, I am afraid,

rather dull. G. [

(Continued on page 97)
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If you can't make it to Europe for the
festivals this season, DGG brings you
its own summer festival beginning with
the history-making recording of Tristan
und Isoide recorded live at Bayreuth.

WAGNER @

TRISTAN UND ISOLDE

BIRGIT NILSSON
WOLFGANG WINDGASSEN
CHRISTA LUDWIG

MARTTI TALVELA
EBERHARD WAECHTER
KARL BOEHM

BAYREUTHER
FESTSPIELE
1966

39 221-5; Stereo 139 221-5 (5 records)
iﬁagllcr: Die Walkuere—

Régine Crespin, Gundula Janowitz, Jon
Vickers, Thomas Stewart; Berlin Phil-
harmonic, Karajan, cond. 5 records.
39 299-233; Stereo 139 229-233

»\thllbcrt: Die Schoene Muel-
lerin/ Seven Songs —Fritz Wunderlich,
tenor; Hubert Giessen, piano. 2 records.
ﬂu 39 219-20; Stereo 139 219-20

%Iusart: The Magic Flute—

Roberta Peters, Evelyn Lear, Dietrich
Fischer-Dieskau, Fritz Wunderlich in “a
splendid production” (High Fidelity).
Berlin Philharmonic, Karl Boehm, cond.
3 records. 18 981-3; Stereo 138 981-3

ixccthl‘l’ﬂl: Songs — Dietrich

Fischer-Dieskau, “the foremost Lieder
singer of the day,”’; Joerg Demus, piano.
39 197; Stereo 139 197

Duorak: symphony xo.8—

(Former No. 4) Berlin Philharmonic; Ra-
fael Kubelik, cond.
39181; Stereo 139 181

DGG Records are distributed by MGM Rec-
ords, a division of Metro-Goldwyn-Mayer
Inc. Free on request! The new illustrated
DGG/ Archive Catalog. Write MGM Records/

Classical Division, 1350 Avenue of the
XAmericas, New York City, 10019. 4,
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PHOTO HANS FANTLEL,

Second in a new series of short biographical
sketches of our regular staff and contributing editors,
the “men behind the magazine” —who they are and how they
got that way. In this issue, our dean of record critics:

DAVID HALL

By PETER REILLY

THROUGHOU'I' the American record
industry, opinion is astonishingly
untform about David Hall, senior rec-
ord reviewer for HIFI/STEREO REVIEW,
That opinion can best be summed up
by the words of the sales director of a
major record company: “David Hall?
There is a man who really loves rec-
ords. I've used his bhooks, particularly
The Record Book, as my bible for
years. He probably knows more about
records  than  anyone else in  the
world.”

For the past twenty-five years, crit-
ic Hall has been one of the world's
foremost authorities on recorded mu-
sic. He views his role of record critic
as a catalytic one: “Anyone who is at
all scrious about communication real-
izes that its purpose is to impel others
to action or to thought.” And, as a
critic, David Hall has been doing just
that. To take an example, his defini-

tive article on the long-neglected
American composer  Charles  Ives,

which appeared in HiF1/SterEo RE-
VIEW almost four years ago (Septem-
ber, 1964), went a long way toward
sparking the revival of interest in
Ives’ music, an interest which even-
tually gave companies the kind of
sales figures for Ives recordings that
they had thought possible only for
such war horses as the /1812 Orertnre.

At his alma mater, Yale College,
David Hall was a psychology major,
and he fecls that his studies in psy-
chology have been of great value to
him in his function as a music critic.
“That training made me realize that
there are many factors which enter
into a musical listening experience
other than the prerely musical. Ives
once said, "You cannot set art off in
the corner and hope for it to have
vitality, reality and substance. The
fabric of existence weaves itsclf whole.'
My training in the social sciences helps
me, 1T think. to view art in the total
fabric of human existence.”

=
’I HE fabric of David Hall's life is
tightly woven with a busy work sched-
ule. In addition to his post as head of
the Rodgers and Hammerstein  Ar-
chives of Recorded Sound at Lincoln
Center, New York—a gigantic refer-
ence collection of records and tapes
covering the complete spectrum of re-
corded sound—he is a member of the
board of directors (and past  presi-
dent) of Composers Recordings, Inc,,
a trail-blazing record company which
specializes in the recording of seldom-
heard but deserving contemporary mu-
sic, and a trustee of the American-Scan-
dinavian Foundation in New York. He
is also a trustee of the National Acad-

cmy of Recording Arts and Scicnces,

He lives in Wilton, Connecticut,
with his artist-wife, who shares his
interest in the arts of Scandinavia
but the visual arts. "I have a large
and completely equipped  studio  at
home, and it is there that I write most
of my reviews.”

In December 1966, David Hall re-
ceived one of Finland's highest official
honors: he was made a Knight First
Class of the Order of the Lion of Fin-
land in recognition of his cultural ex-
change work in the field of Scandi-
navian music. "I wanted everyone who
was involved in the project there with
me,” he says. “The work was as much
theirs as it was mine. I was mercly the
instrument.”

l\/IODEs’rY and dedication are inte-
gral parts of David Hall's character.
Attesting to the latter quality, and ren-
dering the former more remarkable, is
the fact that his dossier is one of the
most impressive of any contemporary
musical journalist’s, He has been Mu-
sical Director of the Classics Division
of Mercury Records, Music Editor of
HiF1/STEREO Revirw, and Chairman
of the Board of Judges for the Naum-
burg Recording Award at the time of
its esrablishment in 1949. While Direc-
tor of Mercury’s Classics Division, he
was responsible for creating a substan-
tial body of first recordings of works
by contemporary composers. The ar-
chive he created at Mercury still stands
as a unique contribution in the bur-
geoning fortunes of the record indus-
try. He was also co-founder and di-
rector of the American-Scandinavian
Foundation’s Music Center, and has
been Chairman of the Recording Ser-
vices Committee of the National Music
Council, and Rapporteur of the Cul-
tural and Intcllectual Exchange Com-
mittee of the International Co-opera-
tion  Year  (1966) White House
Conference.

David Hall is also the author of
that “bible™ for record collectors spe-
cializing in the 78-rpm electrical era,
The Record Book. which has appeared
in three editions—the first published in
1910, when the author was twenty-
three; Records, 1950; and The Disc
Book. He is currently working on a
book he has tentatively titled A Cycle
of Scandinavian Music. About this last
he says, I might want to write this
one and not necessarily have it pub-
lished. It would be enough that it is
there for reference. Anyway, it doesn’t
matter, really. After all, you don’t
write a scrious book on music to make
money. You do it as a matter of con-
science.” And it is perhaps this same
conscience that keeps a turntable con-
stantly at hand, even in his summer
home at Castine, Maine.
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ORGAN MUSIC OF FRESCOBALDI,
SWEELINCK, BACH. Bach: Prelude and
Fugue in A Major (BWV 536); Canonic
Vriations on “Vom Himmel boch” (BWV
769). Frescobaldi: Capriccio on "Fra Jaco-
pino” Toccata for the Elevation: Toccata
No. 1 (Primo Libro, 1637). Sweelinck:
Toccata No. 23 Variations on "Mein junges
Leben bat ein End.”” Lawrence Moe {organ).
CAMBRIDGE (& CRS 2513 $5.79.

Performance: Best in Frescabaldi and
Sweelinck

Recording: Superiar

Stereo Quality: Lifelike

This recital is divided into two parts, with
Lawrence Moe playing the Bach on a 1958
classic-style Holtkamp organ at the Univer-
sity of California in Berkeley and the Fresco-
baldi and Sweelinck on the university’'s 1783
chamber organ, manufactured in Germany
by Ibe Peters Iben. The latter organ makes a
particularly good impression in Mr. Moe's
commendable performances.

The modern instrument sounds good, too,
although the playing is not terribly interest-
ing, and, in comparison with such a vital
rendition of the Canonic Variations as that
by Helmut Walcha, Moe makes the piece
sound entirely too didactic. The quality of
sound is extremely realistic, however, with
an exceptionally clear and solid bass and
very pure and never strident-sounding high-
er registers. I K.

PORTUGAL'S GOLDEN AGE—Classi-
cal Music of the 16th to 18th Centuries.
Seixas: Toccatas in D Minor, C Major, F

Minor, G Minor, and E Minor; Sonats m
C Major, A Minor, and C Minor, Menuet in
F Minor. Da Silva: Sonata in C Major. Elias:
Sonata in E-flt Major. Jacinto: Toccata in
D Minor. Avondano: Sonata in C Major.
Carvalho: Toccata in G Minor; Allegro in
D Major. Ruggero Gerlin (harpsichord).
Carvalho: L'Amore Industrioso: Querture.
Da Silva: Sinfonia in D Major. Seixas:
Sinfonia in B-fat Major; Harpsichord Con-
certo in A Major. Ruggero Gerlin (harpsi-
chord) ; Gulbenkian Chamber Orchestra,
Renato Ruotolo cond. Morago: Aosers:
Quem vidistis pastores, Oculi mei; Gandete
cum laetitia; Jesus Redemptor 11. Laudate
Pueri 1. De Christo: Motets: O magnum
mysteriunt, Quaetamus cum pastoribus. Gul
benkian Foundation Chorus, Olga Violante
cond. Cardoso: Mass for Six Voicer (" Miser-
ere mibi Domine” ). Gulbenkian Foundation
Chorus, Pierre Salzmann cond. Carreira:
Fantavie. Coelho: Five Versets on "' Ave Mar-
is Stella.” Seixas: Fugue in A Minor; Sona-
ta in A Minor. Carvalho: Allegro in D Ma-
jor. Jacinto: Toccata in D Minor. Dos Reis:
Variations on “Ave Maris Stelld”’; Concertos
Nos. 22, 24. 30, and 31. Geraint Jones (or-
gan of St. Vincent's Church, Lisbon.). MER-
cURY ® SR 4-9122 four discs $23.16.

Performance: Accomplished
Recording: Very good
Stereo Quality: Excellent

This extensive survey of Portuguese music
from the sixteenth through the eighteenth
centuries is divided into four sections: harp-
sichord works, orchestral music, sacred cho-
ral works, and organ pieces. In several cases

composers are represented in more than one
section, for example Carlos Seixas (1704
1742), a slightly younger contemporary of
Scarlatti, svhose music may be found among
the organ, harpsichord, and orchestral
works. The earliest repertoire is the choral
material—some fine motets by Estévio Lopes
Morago and Pedro de Christo, and a Mass by
Manuel Cardoso—all dating from the late
sixteenth or early seventeenth century. The
organ caollection ranges from that same peri-
od (Manuel Rodrigues Coelho’s Five Ver-
sets on ' Ave Maris Stella” is the longest and
most impressive offering) to the galant, light-
weight keyboard pieces of the eighteenth-
century—Jodo de Sousa Carvalho, Seixas, and
a2 monk whose name has come down to us
only as Jacinto. The harpsichord selections
are exclusively eighteenth century: with the
exception of Seixas, they belong to the sec-
ond half of that century. The same applies to
the orrhestral music: a pleasant harpsichord
concerto by Seixas, one of his three-movement
symphonies, an opera overture by Carvalho,
and a Haydnesque symphony by Joio Cor-
deiro da Silva. None of these eighteenth-cen-
tury works are out-and-out masterpieces, but
they are tuneful and unpretentious, and they
invariably convey the flavor of the country
of their origin. The older material—I am
thinking particularly of the choral pieces—
seem curiously old-fashioned in style, but
they are very much worth hearing. The per-
formances are all of high quality and quite
stylish, and the album contains extensive
(if not always very idiomatic) notes in
English. The reproduction is very good, bar-
ring a bit of high-level constriction.
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127 ACOUSTIC SUSPENSION SYSTEM
127 Woofer has
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Midrange horn,
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Impedance: 8 Ohms
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Response:

35/20,000 HZ,

o
This provincial modet is one of a family of three. There's o

Compression Early American version as well as a Contemporary style.
tweeter L. C.

Crossover network See your dealer, or write UTAH for complete information.

1/a/y Bl

CIRCLE NO. 62 ON READER SERVICE CARD
AUGUST 1968 97

HUNTINGTON, INDIANA




impuise! (S

AECOADS

i f|

ARCHIE SHEPP — THE  ELVIN JONES/RICH- MEL BROWN — THE
MAGIC OF JU-JU ARD DAVIS — HEAVY WIZARD AS-9169
AS-9154 SOUNDS AS-9160

1

THELONIOUS 20K pads oUkE % ’

'

RIVERSIDE

F 1

WES MONTGOMERY — THELONIOUS MONK —

RyRat Bty

Ll &
co TRIO 'ROUND MID- THELONIOUS MONK
= SHELLY NIGHT RS-3014 PLAYS DUKE RS-3015

NEw vORK/ oevimy s HOLE, HOLLYWOOD,
O1ST. [N CANADA BY SPARTON OF CAMADA CALI F. RS'3013
| | B e gm T
AT oy UGESSU]

Mo,
! i ; A o . .
JOHNNY LYTLE — MAX ROACH / Booker THELONIOUS MONK —  ART BLAKEY—UGETSU
MOON CHILD RS-3017  Little — DEEDS NOT TWO HOURS WITH RS-3022

WORDS RS-3018 THELONIOUS RS-3020

A SOULOF
BONNIE 2% CLVDE

BLUESWAY|S

. I8 WHERE IT'8 AT [Ricomos

For FREE catalog write JIMMY RUSHING — SOUTH CENTRAL
Advertising Dept. C, ABC LIVIN® THE BLUES AVENUE MUNICIPAL
Records Inc., 1330 Ave. of BLS-6017 BLUES BAND — THE
the Americas, New York, SOUL OF BONNIE &
N.Y. 10019. CLYDE BLS-6018

CIRCLE NO. 64 ON READER SERVICE CARD

98 HIFI/STEREOQ REVIEW



USTAD ALI AKBAR KHAN: The Forty
Minute Raga (see Best of the Month,
page 74)

BRUNO: An Original by Bruno. Bruno
(vocals) s orchestra, Artic Butler cond. and
arr. Yoverdays Slow Upy That Lucky Old
Sune Swddl Town Bring Down: My Yellow
Brrd : The Gran Wil Sing for You, Helaina,
and five others, Carrror & ST 2857 $4.79.

Performonce. Yevccchhh!
Recarding- Good
Sterea Quality - Good

What havoe has Capitol wrought this time?
According to their ad-promotion campaign,
Tony Bruno is “the most compelling song
stvlist of this decade! Well, if you find a
voice which is a cross between early Wallace
Beery and a honky-tonk Frankie Laine com-
pelling, then Bruno is you know what. On
this disc, he gravels his way through numer-
ous unoriginal songs he has composed him-
self and several others by talented writers.
His performance of Yewrerday is a poor imi-
tation of Ray Charles, and Taltulah Bank-
head's version of '] Be Seeing You is truly
“divine, dahlings” eompared to Bruno's. His
attempt to modernize That Lucky Old Sun
with lyrics such as "“That lucky old sun has
nothing to do but goof around, groove up
there in Heaven'” is a riot. The arrangements
are monotonously similar, with cach song
concluding in an  echo-chamber fadeout.
Once was already too many. R.R.

THE BUCKINGHAMS: Portraits. The
Buckinghams  (vocals) . instrumentalists,
James William  Guercio cond. Hey B.by,
Sucory The Maily Cmon Ilome: and ten
others. Corummia 8 CS 9598, @ CL 2798
$4.79.

Performance. Oversaturating
Recording Excellent
Stereo Quality: Sadistic

If success is to be measured in decibels, then
the Buckinghams are away beyond the com-
petition. Not content with accompaniments
by guitar and what sounded at times like a
full symphony orchestra gone clean out of its
musical mind. they also add to their croon-
ing. whining. and vodeling interpretations of
insipid songs such extras as canned sound
cffects. banks of swooning strings, and whole

Explanation of symbols:
(®) = stereophonic recording
® = monophonic recording

* = mono or stereo version
not received for review

AUGUST 1968
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episades of what they are pleased to describe
as “clectronic collage.” The appeal of their
big hits bk Hey Buby. Theyie Playieg Ow
Song and Swan is instantly comprehensible,
but the exhibitionism of their arrangements
becomes increasingly burdensome as the rec-
ord pursuss its noisily  interminable way
through raids on every strle from rock to
Baroque. There were times when, even with
the volume turned down, [ found that [ just
couldn’'t concentrate on my algebra home-
work. The boys have thoughtfully provided
an address in Hollywood where you can send
your fan nail. P. K.

Joxr Mitaiern
She transforms the everydey into poetry

RECORDING OF SPECIAL MERIT
GLEN CAMPBELL: Iley, Little One. Glen

Campbell (vocals and guitar); orchestra, Al
De Lory cond. ey, Lintle Gue: Eluvive Bt
terfly: Break My Mind; Take Me Bucki ]
Wisna Lites Ir Overs and hve others. Capt-
TOL (& ST 2878 84.79.

Performance: Very good
Recording: Good
Stereo Quality: Excellent

Glen Campbell is a very good singer. He has
taste, intelligence. and an excellent voice, He
performs  traditional  country-and-western
music with fine vitality and style and casily
makes it over the hurdle to straight pop sing-
ing. His hest performances here are the itle
tunc. which he sings with fine resonant au-
thorite, and John D. Loudermilk’s I Wanna
Lite i an imventive arrangement by Al De
Lory. Campbell's scems te be one of those

HIFI/STEREO REVIEW'S CHOICE OF THE LATEST RECORDINGS

ENTERTAINMENT

POPS « JAZZ * FILMS « THEATER ¢ FOLK * SPOKEN WORD

Reviewed by CLIVE BARNES ¢ DON HECRKMAN o PAUL KRESH o REX REED e PETER REILLY

quiet success stories of a talent that moves to
stardom almost laterally. One has the fecling
he's zoing to be around for a long time P. R.

GEORGE JESSEL: Songs My Pals Sang.
George [essel (vocals) ;s orchestra, Gerald
Alfamso cond. Suances April Showers: M-
ciey Making Whoopee; and eight others.
Auvrio Fiprory ® AFSD 1708, B AFLP
708 (with a 45-rpm record of the vorces of
Eddie Cantor, George M. Cohan, and Al
Julson) $14.79.

Performance: Misguided
Recording- Good
Stereo Quality : Pointless

Gearge Jessel is a great toastmaster and just-
ly admired as a raconteur, but a singer he
ain’t. While he was supplying versions of
these songs more distinguished for affection
than tor skill in vocalizing, I got so absorbed
in his written account of his friendships with
Cantor, Jolson, and Cohan that 1 had to
start the record all over again—for the al-
bum notes here surpass in interest and qual-
ity the goods they were written to sell. Did
you know that when Jessel was ten he was
singing in Atlantic City with a partner named
Walter Winchell? That it was Jessel who
originated the role of the Jazz Singer which
Jodson played on the screen? That Jessel
was a pall-bearer at George M. Cohan’s fu-
neral in St. Patrick’s Cathedral? T would like
to tell you a lot more about George Jessel
ard his friendships with the Greats of show
brsiness, but 1 sce that our time is about up,
and | want to leave without men-
tinning the little 45-rpm bonus that you can
=t only if you buy the big album. This con-
teins Al Jolson singing Swanee, Cantor
doing M. [11e's Making Eyes at Me and
Miking Whoopee, and Cohan offering Give
My Regards 1o Broadway and Yankee Doo-
gle Boy. The seven-inch disc supplies only
saippets which fade out just as one’s ap-
petite is whetted, but it does make one thing
abundantly clear: these fellows may be much
imitated, but they remain inimitable. P K.

don't

RECORDING OF SPECIAL MERIT
JONI MITCHELL: Song fo a Seagull.

Toni  Mitchell  (piano, guitar.  banshee),
Stephen Stills (bass) . Lee Keefer (banshec).
T Had .« King, Michacl from Mountainy:
Nicht i the City: Mareier Nuathan La Fia-
neers Sisotowbddl Loane: and four others.

Reprist 8 RS 6293, 8 R 6293 §4.79.

Performance: A brilliant new talent
Recording Very good
Stereo Quality: Very good

(Continned on next page)
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INFORMATION

FM Station Directory
The directory lists 1571 FM sta-
tions in the United States and
Canada. All the stations broad-
casting in stereo are listed.

Test Reports

Test reports full of facts. The test
reports were made by independ-
ent laboratories. Tests cover tun-
ers, preamps, power amp/pre-
amps. Read the facts from test
experts.

Big 36-Page Catalog

You get a 36 page catalog. It
tells you about tuners, power

amplifiers, preamplifiers, pre-
amp/power amplifier combina-
tion and tuner preamps.

ALL FREE

Melntosh

PLEASE SEND ME YOUR CATALOG
Mclntosh Laboratory, Inc.

1 Chambers St. Binghamton, N. Y. 13903
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Those of us who write about popular music
have been saving for some time now that
we are witnessing a period of unparaileled
musical creativity, but I wonder if the real
extent of this explosion of talent has been
fully understood. Until very recently, it ap-
pearcd that the new pop music of the Sixties
was cxperiencing another injection of life-
giving vitality from folk music, Negro
rhythm-and-blues, and gospel music. The ob-
vious parallel is with the change in Ameri-
can popular songs that took place in the
Twenties, when such song writers as George
Gershwin and Irving Berlin modified and
adapted  new  musical  sounds  that  were
brought to the cities via the emigration to
the North by Southern Negroes. The rost
creative manifestation of that emigration was
the evolution of jazz, and, to a lesser ex-
tent, the emergence of a superb group of
blues singers. Thus a pattern was estab-
fished in American popular music: its semi-
nal vitality almost always stems from the
transtormation of European musical tech-
niques by the American Negro, which, in
turn, is diluted and popularized by white
musicians.

It seems to me, however, that we are now
experiencing a development in popular music
which is significantly different. The most
important distinction is that its base is draswn
from a wider source area, not from just cne
aspect of American music but from a var-
icty of sources—from the hill songs of the
Appalachians and the rural blues of the
South to the uniquely personal interpreta-
tions of the American expericnce made by
such composers as Gottschalk and Ives. True,
I am describing what is at the present only a
beginning—and possibly an abortive one at
that. But I suspect that the work of such
young composcr/performers as Van Dyke
Parks, Randy Newman, and Joni Mitchell
may signal a way out of the deadly cycle of
exploitation and  regeneration that has
gripped popular music since the Twentics.

Miss Mitchell is a surprisingly solid per-
former with a soprano voice that 1 prefer to
those of, say, Joan Baez or Judy Collins.
She provides her own well-crafted guitar ac-
companimeats, wrote both music and lyrics
for all the songs on the album, and even did
the art work on the cover. Supetficially.
the songs could be mistaken for folk music.
But a closer listening reveals the complexity
of their melodic contours and the brilliant
imagery of their language. Miss Mitchell
has not yet produced melodies and harmonic
progressions that reach heights comparable
to her lyrics, but 1 doubt that her musical
senses will continue to be satisfied by or-
dinary solutions.

“Song to a Seagull” can be viewed as a
total work, in fact as a kind of personal odys-
sey which is divided into two parts: "1 came
to the city” and "Out of the city and down
to the seaside.” Side one takes the everyday
events—sometimes banal events—of the life
of a young person living in the city and
teansforms  them into musical poetry. Side
two is equally impressive, perhaps most
notably in a song entitled Cuctus Tree, pre-
sumably a personal statement.

Miss Mitchell's work—along with that of
Parks and several other new young people—
sounds particularly original at a time when
so many white performers are desperately
mimicking the inflections of a musical style
and language that is not their own, Whether
or not it will lead to a new direction in

American popular music remains to be seen.
For the moment, her talent is undeniable
and should be heard. D. Il

MOTHERS OF INVENTION: We're
Ouly in It for the Money, Mothers of In-
vention (vocals and instrumentals). VErv
® V6 5045X 84.79.

Performance: Good for laughs and music
Recording: Excelient
Stereo Quality: Excellent

As with any recording by the Mothers, there
are so many aspects to report on that one
hardly knows where to begin. The album
cover, for example, is obviously patterned
after the Beatles” "Sgt. Pepper.” 1t includes
a set of lyrics printed on a red background,
and a four-color picture of the group in
which they are surrounded by superimposed
pictures of celebrities, comic heroes, and po-
litical figures. The cover's reverse side frames
the Mothers against a bright yellow back-
ground—again in imitation of the Beatles.
One difference: the Beatles are dressed in
currently  fashionable  military  uniforms,
while the Mothers are rigged up in high
drag (that's right, ladies’ clothes). Since I
have always felt that album covers were less
interesting than the music they contain (and
T have occasionally been proved to be too op-
timistic), I will simply suggest that vou
make your own judgment about why an im-
portant American pop group should devote
time, energy, and expense to the production
of an album whose cover mimics—however
satirically—the cover of an album by an im-
portant English pop group.

The music is in classic Frank Zappa style.
Included are electronic sounds, vocals, dia-
logue, parodies, rock improvisation, and
even some snatches of jazz. Zappa's lyrics
continue to be his strongest work. More
than most pop composers, he has purged
traditional poetic imagery from his writing.
depending instead upon a straight-from-the-
shoulder, no-nonsense, say-it-like-it-is style
that works because of its very literalness.
Equally important, he has written betrer
melodies than on either of the carlier re-
leases. Zappa and the Mothers may not ex-
actly please vou, especially if you belong to
the now-legendary  over-thirty  generation;
but what they say is heard with great in-
terest by the voung audience and, no doubt,
reflects many of the attitudes, feclings, and
points of view of that audience. If you can
et past your annoyance at b/ the Mothers
are saying, you will hear some very finc
music and some hilarious humorizing, D. I1.

RANDY NEWMAN: Randy Newman.
Randy Newman (vocals): orchestra, Lore
Story; Bet No One Ever Hurt This Bad,
Langhing Boys Cowboy, So Long Dad: D.u 3
the It Boy; and five others. Reprise (8 RS
6286, @ R 6286% $4.79.

Performance: Good
Recording: Excellent
Stereo Quality: Excellent

As a performer, Randy Newman is only a
moderate success. As a composer and arrang-
er—on the evidence of this album of his own
songs—he is a complete success: his songs
have intelligence, style, and wit. Unfortu-
nately, as T have implied, T don’t think he is
the ideal interpreter of them. His voice is
stifled-sounding, and he has an affected
Guthrie-style delivery and a morose quaver.

HIFI/STEREQO REVIEW



He's okay on something like Dary the Fut
Boy or So Lony Dad (both supcrior songs)
sut I got a little fed up with his Elsinoring
n Love Story and Linda, for example. The
sroduction by Leany Waronker and Van
Dvke Parks is exemplary, P. R.

PEACHES AND HERB: Golden Duets.
dcaches and Herb (vocals). Two Littl
Cidv: Love Iy Stranze: Mockinghod, I Want
o Stay Here: and eight others. DaTe 8§ TES
007, ™ TEN 3007% 8079

Per Sweet and slack
Good
Stereo Quality . First-rate

This is the third album generously offered to
w apparently doting public by Peaches and
Herb, who call themselves the “sweethearts

of soul” They present a dozen duets here in
an easy, agreeable, rather shuffling style. Ac-

| \
\)
I\ \\

Rasny Newway
A complete success as composer-arranger

cording to the program director of WoOK
Radio in Washington, D.C., who «¢ffuses
through three columns of liner notes about
Peaches and Herb. cvery one of their ducts
was originated by some other pair—Steve
Lawrence and Evdie Gormé, Chuck Jackson
and Maxine Brown. Mary Wells and Mar-
vin Gave, Brook Benton and Dinah Wash
Betry Everett and Jerry Butler, and
the father-daughter institution of Frank and
Niuney  Sinatra- -but  Mr. lerb and Miss
Peaches have the “stature” to turn this ma
terial into something else. They do, indeed

IS sounds pretty much the same, an
there's a lot of 1t P K.

HLETO1

RECORDING OF SPECIAL MERIT

SPANKY AND OUR GANG: Like to Get
to Kwow You. Spanky and Our Gang:
Spanky (Elune) McFarlane, Nigel Picker
1 Malcolm Hale. John (Chief) Seiter,
Kenny 1todees, and Lefty Baker: with add
romal  musicrans, ncluding  Little Brother
nd Montgomery and the Blue Band. Swa
liy Al My Bidly Preseripti o
Bluci: § ¢ Like 10 G Kunow You
I'he Swincin Gare: and five others. MeR
CURY ($) SR 61161 8198,

Fantastic!
Recording: Excellent

Excellent

AUGUST 1968

If such a thing is possible, Spanky and Our
Gang's sccond album is cven better than therr
first. Nothing cludes them. There's Spanky
herselt, mavbe the best blues singer since Ma
Rainey and Lizzie Miles, leaning in there,
funking it up over the edge of the piano m
a drafty Chicago recording hall, kicking the
sawdust on the floor with the toe of her buck-
led shoe, and wailing Preccription for 1he
Blues with Montgomery and the Blue Band
turning music to pickle juice behind her. Al-
most immediately, the group is back, jazzing
it up on Three Ways from Tomorrow like
the Swing'e Singers at a square dance. On
My Bill. the gang has at the crazy world of
bill collectors, singing the form letters and
the pre-addressed envelopes (“and you don't
need a stamp, no-ne-no’) that solicit your
remittance by return mail.

Simply Nutsville, which is the bag Span-
ky and the Gang groove in. No social preach-
ng, no third-stream smut and violence. Just
good, plain tun and vendve, intelligent
musical jov. From the looks of this disc
the direction the gang scems to be moving
in is more of a many-faceted colfage of show-
business professionalism than the suftecat-
ingly tiny and dismally amatcur world of
rock

On the other hand, they do dip into the
folk idiom on Echees and Leonard Cohen's
Suzne. The former s pure poetry, as nat
ural and free-flowing as breath. The latter
is still as phony and pretentious as anything
Cohen ever wrote, but atter hearing Cohen's
and Noel Harrison's versions, I am con
vinced the gang sings it right for the very
first tme

Like to Get to Kuow You backstu
look at some of the partics of the Sixties,
shows what Mike Nichols and Elaine May
might have produced if they had written
songs. And fmally there is Swnday Moruon,
the supreme achievement in the album. 1
have scldom heard anything as close to sym-
phonic sound in the vocal line. Wonder-
ful organ work by Artic Schroeck provides

soulful heartbeat for the Gang's hair-rass-
ing chord changes as they pour torth the
stained-glass Holmess i Jazz equivalent of
he Mormon Tabernacle Choir singing ar
rangements by Dave Brubeck.

There 1s nothing myopic about Spanky and
Qur Gang. They see into and through every
thing, all the sham and all the truth around
them. They have the answers within therr
voices, along with musicality, taste, wit, dig-
nity. and integrity. This album spans an -
credibly broad spectrum of musical styles
ind attitudes. They are simply the best vocal
group on the current scene, and the Russians
W be growing mangos i Siberia before
anyone convinces me otherwise R.R.

T-BONE WALKER: The Truth. T-Bone
Walker (rvocals and gurtar) 5 vanous other
musicans. e Your Duddy Well; You
Onyl Kuow Better; Let Your Heoir Do
Buaby. Old Time Used 1o Bey Yon Dor't L
Mo and I Don’t Care; and six others. BRUNS
WICK (8) BLL 7514126 8:4.79.

Perfor Strong, assertive blues
Very good
Good

Texas-born T-Bone Walker is one of the
first post-war blues singer-guitarists to reach
a wide audience, and an important figure in
the growth of modern blues. Purists proba-
bly will find his blues-singing style a little

COMMAND HAS
DONE IT AGAIN!

»
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SOUND

INTHE

"EIGHTH
DIMENSION

¢ lin the
eighth
dimension

THE MOST STARTLING
NEW SOUND INNOVATION SINCE
STEREO RECORDING BEGAN

‘Through the ‘miracle of 8-channel
recording . . . and, 115 year's ex-
perimentation . . . and the develop-
ment of a special “‘mixing and
' mastering” technique . . . COM-
MAND has broken the shackles of
2-channel and 3-channel reproduc-
tion. For the first time — using a
regular 2-speaker stereo phono-
graph, or component units — an
archestra ‘can be heard with indi-
vidual instruments — and whole
sectians — seemingly heard not
only on the left — the right — and
the middle . . .

BUT ALSO.:.IN BETWEEN...IN
FRONT OF .. . AND BEHIND . ..
THE RESULT . . . A WHOLE
NEW DIMENSION IN RECORDED
SOUND ... . A DIMENSION NEVER
BEFORE HEARD ON RECORDS...
A LIVE “IN PERSON"’ ILLUSION
THAT IS BREATHTAKING! A NEW
WORLD OF STEREO RECORD-
ING...

“SOUND IN THE 8TH DIMENSION*

|

NOW AVAILABLE
| WHEREVER RECORDS ARE SOLD

WORLD LEADER (N
RECORDED SOUND
RECORDS

1330 Avenue of the Americas, New York, N.Y. 10019
CIRCLE NO. 15 ON READER SERVICE CARD
101



d R
. gecol
ikon 10 5e \ens and
Lenseskbeh\nd‘ ponds
N\e\e" m\”oﬂ ¢ The ont «
on e eous\\j & w'\\\'\OU
S
‘\\'\S\‘:g \ha\e‘No\A deg(ee
ca N
af 0 A

Charles Beseler Co.,219 S. 18th St., E. Orange, N.J.07018
CIRCLE NO. 8 ON READER SERVICE CARD

SELLING HI-FI

NATION WIDE
WORLD

~ WIDE
' SINCE
1948

COMPONENTS ¢ RECORDERS
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e L OQWEST PRICES

e SAME DAY REPLY 7O YOUR IN-
QUIRY

® MFRS. SEALED CARTONS
DOUBLE BOXED WHERE POSSIBLE
FAST, INSURED SHIPMENTS
PACKAGE DEALS SAVE YOU MORE
FRANCHISED DISTRIBUTORS FOR
OVER 50 MFRS.

e OPEN MONDAY THRU SATURDAY

o TEN CENT 1-HOUR PARKING ME-
TERS AT PREMISES

e TELEPHONES (212) 369-6212-3

. WRITE FOR SPECIALS VISIT.
,(w OUR 'SHOWROOM/WAREHOUSE

CARSTON <rtidn

1686  Second Ave, (Nr. 87);-N.Y. 10028
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slick and his ensemble backings too close
to rhythm-and blucs. And he makes no con-
cession with his choice of material, since
he prefers to work with “originals.” Like
many blues performers, his songs usually con-
sist - of assemblages—somerimes  random.
sometimes not-—of familiar lines. Treat Yous
Daddy Well and You Don't Loce Me, for
example, are identical, excepr that one is
in Cand the orher in E-flat. Yet | nust admit
I find his performances entertaining. Al-
though he cannot be described accurately as
U tazz guitarist, his playing is closer to

jaze articulation  and  rhychmic  statement
than to the blues stvle of, sav, Chuck Berry
or B. B. King. If vou haven't heard Walker,
this well-rounded collection will provide a
good introduction. D. Il

ETHEL WATERS: Own Stage und Screen
1925-1940 (sce Best of the Month, page
73)

MARGARET WHITING :
Margarct  Whiting  (vocals);  orchestra.
Armold Goland cond. and arr. Relere M-
I Hate to See Me Go;, You Don't Kuow Me-
Gentle On My Mind; and six others. Lox-
DON (8) S 527, ™) LL 3527% §4.79,

Pop Country.

Performance: The vsual
Recording Good
Stereo Quality. Good

Maggie is Margaret again, She pleasantly
nandles the country tunes on this disc in
much the same way Eydie Gormé handled
hers on her Columbia album of pop-country
although the Gormé album had a bit
more vitality. There isn't much left to do
with songs like Hank Williams' [ Can's Help
brif Uon Still in Love weith You, except sing
them straight and hope they find the right
market. Miss Whiting interjects verv few
siabs at interpretation. which is probably all
for the best. Arnold Goland's arrangements
are pure Billy Vaugha and only add o the
hlandness of the recording. I admire Mar-
garet Whiting, but tlus latest effort is only
tor folks to play before and after the lLaw

SONIS,

rence Welk show., R.R.
COLLECTIONS
SOUND IN THE FIGHTH DIMEN-

SION. Orchestra, Robert Byrne cond. Lime-
house Blues ; Ebb Tide Tulk to the Animals -
Thiv Hearr; Spanish Eyes; and six others.
CoMMAND () RS 928 SD $5.79.

mance : Good
lecording: Excellent
Stereo Quality Superb

I'hes attempt by Command to present record-
ed sound in deep audio perspective is. in the
mam, a suceess, Using six recording chan
nels instead of the more usual two or three
employed for stereo recording, the produc
ers, Loren Becker and Robert Byre, hoped
to create a true facsimile of live concert hall
listening. Their claim that “we are not in
terested in doing it just for the effect.” but
that “our interest is in doing what is musi-
cally correct.” docsn't seem to mean ven
much when one is confronted by the reper
toire heard here, but it is true that thev have
created an cffective curtain of proscenium
sound. The effect might be described as aural
Cincrama fancy recording

sework  technically. For audio buffs and
those who want o lead a band. PR,

which is ven

CHARLIE CHRISTIAN. Charlic Christi:
(guitar). Dizzy Gullespie (trumpet). The
lonious Mook (piano), other personnel.
Swing to Bop Stompin' at the Saroy, Up o

ddy'v Hill: and fve others. ARG o1
Fork Music (8 FS 219 $5.79

Performance . Invatuable historical material
Recording Below standard
Stereo Quality . in name only

Guitarist Charlic Christian’s mereoric jaze
career, brief though it was, had enormous
influcnce, His long-limbed melodic lines and
uncluttered  rhvthmic  articulation can be

Mines Daves
Durable juzz from a quintet of virtuosos

heard in the plaving of virtually cvery cu

tarist who has come to maturity in the years
since. World War [l Fortunately, Chris.
tian’s work has been well documented, de-
spite his death from tuberculosis at the age
ot twenty-three.

In 1941, Christian was onc of many musi
cians-—Duizzy Gillespie, Charlie Parker, an
Phelonious Monk  included—who  partici
pated in jam scssions at an uptown might
club called Minton's. Some of that music
which we now know was a kind of precursor
of bop, is preserved in this collection, record
ed on the spot by an amateur jazz fan armed
with an old-fashioned disc machine.

Ihere is some uncertainty about the par
ticipants. but general opinion in the jazz
community agrees that they include Gilles
pie and Joe Guy on trumpet, Thelonious
Monk and Ken Kersey on piano, Kenny
Clarke on drums, and Don Byas on tenor,
in addition to Christian and various other
unidentified plavers. Regretrablv, Guy,
mediocre player, takes @ major portion of
the solo space. but the rare bis and picees
bv Gillespic are worth listening for. Chris
tian's plaving is a model [ISSRNTEN

HIFI/ STEREO REVIEW



in the context of the late Thirties, it makes
e vividly aware of what a truly revolution
ary jazz musician he was.

These tracks have been issued bhefore on
Esoteric, Counterpoint, and Everesr. though
wever with electronic sterco reprocessing. |
don't see that the artificial stereo is of much
consequence, but the sound is certainly bet
ter than on the onginal LP release. D. 1l

RECORDING OF SPECIAL MERIT

MILES DAVIS: Nefertiti. Miles Davis
(trumpet Wayne Shorter  (tenor sax)
Herbie Hancock (piano), Ron Carter (bass)
Tony Williams (drums). Ncferze, Il
Hand Jive: Madness: Riot: Pinocchio. Co
LUMBIA (8 CS 9594, ™ CL 2794% S.1.79

A classic jazz group
Re ). Excellent
Excellent

I'he current Miles Davis group has be
come as well integrated musically as any he
has had since the Coltrane-partnered quin-
tets of the middle and late Fifties. If Wayne
Shorter is not the powerful musical alzer
for Davis that Coltrane was, he is nonethe
less a strong plaver with an intensely per
sonal artistic outlook. The rhythm section
is surely onc of the best thar jazz has ever
seen. with each member a virtuoso soloist
in his own right. That such excellent in-
dividual performers can subordinate  their
talents to the rigors of accompaniment is
remarkable indeed

Che recording is a characteristic example
of what Davis has done with this group
Rarely  has it produced the immediately
memorable performances of past Davis Quin
tets. This may be due to the fact that the
material is almost alwayvs original-—usually
by Shorter or Hancock—instead of the bal-
lads and standard pop tunes favored |
Davis in the Fifties. But if these perfor-
mances are not so directly accessible, they
may survive in a fashion that pop-tune in-
terpretations do not

Unlike most other important jazz players,
Davis no longer appears to be interested
in composition (a shame, since he has writ-
ten several excellent jazz melodices). Bur he
recognizes that the most lasting jazz per
formances are  usual those  that  spring
from ariginal works. To his credit. he has
been willing to permit those works to come
from the voung performers in his group. |
think he has made a wise decision, and his
music has benefited accordimgly. Virtually ex
ervthing produced by Davis is worth vour
attention. Nefertiti™ is no exception. D. /]

JAMES MOODY: Moody and 1he Bruss

Figures. James Moody (tenor sax, flute

Kennv  Barron (prano).  Bob  Cranshas
(bass), Mecl Lewis (drums), brass ensemble
Su - M. Bess, Yo 1s My W

C ke W/ lie Y
li Moon W ) 1 1 ur others
MILESTONI MSP 9005, ™ MLP 1005
8479

Fine improvisations

Very good

ty: Yery good
[ suppose every reviewer has his special
favorite and must  admit that  James
Moody's plaving is one of mine. An excel
lent all-purpose woodwind player (who is
especially good on alto), he limits himself

AUGUST 1968

Another new stereo?

This is the new stereo.
See it, hear it, read the price

tag, and stereo won’t be a toss-up
any more. The difference? Grundig RTV 320 Receiver has

automatic multiplex stereo FM plus short wave and AM. Plus every
control-panel refinement irom switchable autcmatic frequency
control to VU meter and stereo indicator light. Plus matching
hideaway hi fi speakers. All included at $259.65* today's solid value
in solid state. Listen at your Grundig dealer's. With Grundig,

hearing is believing. . eer en
GRUNDIG ELECTRONIC SALES, INC.
/ 355 Lexington Avenue, New York, New York 10017

7238 Atoll Avenue, North Hollywood, California 91605
in Canada: Perfect Manufacturing & Supplies Corp., Montreal
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ROBERTS 450

THREE HEAD STEREO
TAPE DECK

..that looks as good as it sounds

professional sound
quality to add to
your existing

hi-fi system

...stunning walnut cabine! encloses
professional four-track siereo or monaural recording and
playback tape deck with solid state circuitry. Three heads for
erase, record and plavback. Two speeds. Sound-with-sound,

and a multitude of other outstanding features.
Available at better stores everywhere for less than $199.95.
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Your subscription to HiF1/STEREO
REVIEW is maintained on one of the world's
most modern, efficient computer systems,
and if you're like 99% of our subscrib-
ers, you'll never have any reason to com-
plain about your subscription service.

We have found that when complaints
do arise, the majority of them occur be-
cause people have written their names or
addresses differently at different times.
For example, if your subscription were
listed under “William Jones, Cedar Lane,
Middletown, Arizona,”" and you were to
renew it as “Bill Jones, Cedar Lane, Mid-
dletown, Arizona.”” our computer would
think that two separate subscriptions
were involved, and it would start sending

———— ABOUT YOUR SUBSCRIPTION ———

youtwo copiesof HiFI/ STEREC REvIEwWeach
month. Other examples of combinations
of names that would confuse the compu-
ter would include: John Henry Smith and
Henry Smith: and Mrs. Joseph Jones and
Mary Jones. Minor differences in addresses
can also lead to difficulties. For example,
to the computer, 100 Second St. is not
the same as 100 2nd St.

So, please, when you write us about
your subscription, be sure to enclose the
mailing label from the cover of the mag-
azine—or else copy your name and ad-
dress exactly as they appear on the
mailing label. This will greatly reduce any
chance of error, and we will be able to
service your request much more quickly.

All merchandise
shipped same day from
our warehouse, fully insured
in factory sealed cartons. Our
one aim is your complete satisfaction,
—merchandise-wise, price-wise!
That’s why we're one of the
East Coast’s largest
component

distributors.

RE

CORPORATION OF AMERICA
2122 UTICA AVE., BROOKLYN, N.Y. 11234 (212) 338-8555

m HI-FI

complete stereo systems,
if it's nationally advertised,
We have it! Discounts of course!
Right now, write now , . . for
your special quote. Savings

are bigger than ever in

honor of our
~~ recent expansion.

onents oy
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on this recording almost exclusively to tenor.
On five tracks a small brass ensemble is
added to the accompanying rhvthm section.
Since Moody is pretty much a straight-alead,
no-nonsense improviser, the brass accents
simply act in the way, and things aren’t
helped much by the fact that Tom Mclntosh
has contributed  pedestrian  arrangements.
Every now and then Moody gets loose, how
ever, and when he does he's a hard man to
stop. s most appealing quality s an ex
plosive sense of phrasing, in which whole
sequences of notes seem o come bursting
out of his horn. As an example, notice his
piercing shout at the start of Thelonicus
Monk’s Ruby. My Deur, and the streams of
up-tempo eighth notes that dominate the
faster solos.

Moody was once an active recording artist,
but in recent years has spent most of his
time playving second banana to the irrepres-
sible Dizzy Gillespie. Hearing him in a situa-
tion that allows him some stretching out is
gratifying, but I hope his next recording has
fewer production ideas. Why not just let him

7

play, play, play? DM

RECORDING OF SPECIAL MERIT

JOE WILLIAMS AND THE THAD
JONES-MEL LEWIS ORCHESTRA. Joe
Williams  (vocals). Ges Owr of My Life:
Womaw's Got Soul; Gee Baby, At I Good
‘o You: Evil Man Blues; Come Sunday,
Smack Dub in the Middle: It Doi't Mean a
Thing: and five others.

SoLID STATE (8) SS 18008 $5.79.

Performance: Sails across the ceiling
Recording: Excellent
Stereo Quality: Brilliant

Many are the paeans of praise that have al
ready been writien about Joe Williams we-
nius, and you won't get any image-detlating
from me. Never before, however, has Joe
wailed quite the way he wails on his new
label, Solid Stare. Producer Sonnyv Lester
has obviously infected cveryone here with
his good-humored will to break new ground.
and the result this time around is a disc that
is probably the singer’s greatest accomplish-
ment.

Whether he is singing from the soul
warm and with great feeling, as he does on
the Ellington-Mahalia Jackson Come Sw
day (listen to the wav he holds the word

Pleeecez”—hair-raising!) or scatting his
way across the top of the ceiling like a trum
pet blowing its brains out, as he does on the
ultra-modern arrangement of Ellington's J
Donw’t Mean a Thing, Joc is at the top of his
form. And teaming him with the popular
East Coast hig band of Thad Jones and Mel
Lewis was a stroke of genius that matches
his own. The band swings some of the best
arrangements ['ve heard in vears, with Mel
Lewis tucking in the edges of the sheets like
a professional hospital orderly.

And just as exciting as the teamwork in
this album is the way it has been recorded
The highest and most creative engineering
standards have been observed, so that the
listener gets the best possible stereo separa-
tion on record. T interchanged this disc with
three of Joe Williams’ efforts for other “ma-
jor” labels, and the comparison was
quite startling. Solid State has the best sound
of any label currently on the market. Joe
Williams deserves the best, and there is no
compromise here. R. R.

HIFI/STEREO REVIEW
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The Original-cast Recording

PR()HI.I.M: how to make new musical his-
tory out of the old-fashioned turn-of-
the-century songs of George M. Cohan, the
man who once owned Broadway. Solution:
hire Joel Grey. Strutting 'ike the cock of
the Irish boardwalk, tap dancing his way
across the stage like an entire Busby Berk-
ley chorus line, and singing his heart out to
engulf the second balcony in a spring tide
of razzmatazz, Joel Grey is currently over-
loading the Broadway circuits with enough
kilowatts to cause another blackout. In Co-
lumbia’s original-cast album of the show,
he leads a cast of shysters in shimrocks and
broads in bust'es in a red. white, and blue
tribute to the golden era of Broadway thu
is casily the best musical recording of the
vear,

Not every Cobhin great one
(he wrote twenty musicals), but there are
enough of the good ones in this album to
assure his place in the Hall of Fame as a
songwriter who knew how to send an au-

SONE Was

dicnce out of the theater singing. When
Cohan was good. he was very. very good.
Yinkce Doodle Dandy, Youw'se a Grand

Old Flag, Orer Thaeo and Grie My Re-
cardy 1o Broadway are justly immortal. and
they are sung within an inch of theie star-
spangled lives in this recording. It as.in
fact, one of the best-recorded show albums
I've ever heard. bringing the listener right
up to the stereo speakers for an orchestra-
sedt perspective, Listening to it was a much
more enjovable experience than 1 remem-

Reviewed by REX REED
AY e

ber having in the theater on opening night.
The disc is as Cineramic as records are
likelr to get for some time to come—noth-
ing is spared to put you right into the Vira-
phone picture, stand you next to the ld
Pathé rooster. and bathe you in the warmth
of the footlights.

Jeel Grey makes theatrical history with
My Town, the song tha: symbolizes Co-
han’s arrival in the New York he was later
o conquer. The
chronological discography  of the Cohmn

show s, in g sense a
career, an occasional upding of the Tyrics
serving to several vears at a
time. One Cohan show. Lattle Jobmiry [ones
(190-4). is shown bui'ding in tempo from
the audition stage through the rehearsals
of a4 production number called Puh AMe
Meny in Ay Puvheair. blending i slow
anematic fades through Rove. and driving
on into Poprclary,
ping dance number that gives a good idea
of the frenetic. fever-pitch pace of Broad-
way musicals of the cra. By the time they
wet to Grie My Regaidy o Broaduay . the
entire cast is on stage, complete with boat
diafogue from the actual Cohan
and about u thousand  tap
chicking away all over vour 'iving room
floor,

George M In recaptures  the
whole Cohan saga in music, song, and an
oceasional tear, pouring it all out of a su-
peth recorded cornucopia of theatrical and
musical excitement. There rollicking

€nCompass

fabulous <hHw-stop-

whistles.

show, shoes

short,

are

choruses by Floradora Girls, huge produc-
tion numbers, auditions on drafty stages.
backstage excitement, medleys of rhythm
songs. patriotic songs, and spirited songs.
rlus an epilogue in which George M.
Cohan himse'f ypeiks through a historic
recording of his voice!

.
(J()IL\.\' may not have heen the adorable
all-American guy James Cagney made him
in the movie classic Yankce Doodle Dandy
{daughter Mary Cohan was the technical
wWvisor on Gewrge M! so Georgie must
have been the hard-driving, ambitious, cal-
lous scoundre! the show says he was), but

all wrapped up in the stars and stroipes of
this dazsling musical production, his image
The orchestrations arc
dandy. the taps are newly fitted to the tap
shoes, the chorus is fuli-bodied and zestful,
and the cast includes some of the freshest,
most talented newcomers to the Broadway
nany The whole adds up
to a glorious and mcredibly joyous cvening
of entertainment. An absolute firecracker
of an album. one that should put a smiie
on your face—and keep it
tme to come.,

remdains legendary.

stage in MOons,

there for some

GEORGE M! (George M. Cohan). Orig-
inal-cast recording. Joel Grey, Betty Ann
Grove. Jerry Dodge, others (vocals): Jay
Blackton, musical direction and vocal ar-
rangements.  Cottasla & KOS 3200
$6.79.
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A’RII. 1+ was Easter Sunday, and it fell
in mid-Passover. It was also the first
Sunday after the successful opening of the
Broadway musical based on the carecr of
song-and-dance man George M. Cohan, the
first available time for the players, the or-
chestra, and the dircctor to record  the
show's original-cast album for Columbia
Records, and therefore very much a work-
ing day for the cast of George AM!

The call was for 10 AN, but by 9: 5
the huge semi-circle of chairs set up in-
side Columbia's 30th Street studios was
half-filled with musicians. As they gath-
cred, chatted, looked over their music, en-
gincers were doing some last-minute mos-
ing of booms, adjusting of microphones,
and placing of batfle boards, and a lonc
female French horn player crossed the room
to take her seat among the trombones.

By 9:55, the show's musical director,
Broadway veteran Jay Blackton, a small,
dark, and constantly enthusiastic presence,
had taken his place in the center of the
musicians, And at exactly 10:00, an asso-
aate called out loudly, "Hold it, fellows!
Please!”” The buzz of conmversation subsid-
ed. “Please don’t run around during the
playbacks. And also be quict. It's going to
be a tough day for Jay. So please. . . 1"

Blackton looked around the room. and
seeing his players for the first time under
bright studio lights rather than the dark-
ness of the orchestra pit, quipped, “So
that’s how you look!™

It promised to be more than a tough
day for Blackton. It promised to be a day
and an evening—possibly a late evening
for everyone. George M!, a kaleidoscopic
account of the whole of Cohan’s career,
contains some eighteen musical numbers,
involving over twenty-scven songs. And

EORGE M!

The Recording Session
By MARTIN WILLIAMS

original-cast recordings are never as sim-
ple to tape as the uninitiated might as-
sume. For one thing, the pit band’s size
is usually almost doubled for recording by
augmenting the strings, brass, and percus-
sion. For another, numbers involving vo-
cal duets, trios, quartets, or the whole (hor-
us—and, in the case of Georye AL, tap
dancing as well—present special problems
of recording balances, usually very dif-
fereat from onc number to the next.

By 10:03, the assemblage had finished
a mass tunc-up, and Columbia’s recording
engineer Fred  Plaut—working, he  an-
nounced, on his hundred and fortieth orig-
inal-cast recording—asked over a studio
loudspeaker from his glass-pancled booth,
“George, could T hear you alones” One
of the players responded with a toot.
"Good. Now, Eddy, could 1 hear you?”

Five minutes later the orchestra was into
the show's overture, and familiar (and un-
familiar) Cohan fragments marched by—
You're w Grand Ol Flig, Over There,
Yinkee Doodle Dandi—or they waltzed
by—rFoiny-fire Minutes from Bio.adway,
Nelly Kelly, Push Me Along in My Push-
cnt. At the end, recording director Tom
Shepard otfered his thanks over a Joud-
speaker, and on the question of recording
balance, requested, "Just give us a few
moments.”

As mike booms were being adjusted and
baffle screens moved, Blackton was  ad-
dressing his musicians: “Watch that down-
beac at bar fifty-three, and trumpets, a lit-
tle more rubity there”” Once again Shep-
ard’s voice boomed into the studio,
"Would you like to run one down all the
way and tape it, then we'll have a little
break for playback? But first, could 1 hear
cach  percussionist  separately?”  Drums,

LB .0 6 &
L0 0 6 & & ¢

timpani, bells, xylophone, and piano re-
sponded in turn. Then Plaut started the
tape rolling and Shepard announced, "Okay.
George M Overture. Stand by, Take one.”
The medley went by with spirited, three-
minute cthciency. “Thanks, Will you take
ten, gentlemen?”

“I'd like to sce the Marine Band sound
like that!” a trombonist remarked, giving
his legs a stretch.

Technical and musical adjustments fol-
lowed. T nced a very solid attack at bar
twenty-one,” Blackton announced. “How-
cver, that other part should sound as if it's
coming from outside the door over there.”

By now the other performers were be-
ginning to arrive. Singers were warming up
their voices in a small soundproof room
next to the control room, and dancers were
dutifully doing their moming bends and
exercises. By 11:20 and the fourth try,
Shepard was announcing, “That's a beauti-
ful take. The overture is wrapped up.
Thank you.”

Almost immediately, Jacqueline Alloway
quietly took her place beside one of the
singers” microphones at the rear of the stu-
dio, Blackton signaled his orchestra, and
they were into a run-through of the grand
old opening bars of Alary. Satisfied with
the balance of the singer’s voice and the
orchestra, Shepard called for a take. And
at its end, he seemed to speak for every-
one in the studio as he announced quietiy
over the speaker, “Beautiful, beautiful.”
He added, "One more for safety, not be-
cause there was anything wrong with it——
but could T ask you, in the opening, for

it ... was . .. Mary, not to leave
quite so much space? Make it all one
phrase.”

It was 11:40. The star of Georyge M/,
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Joel Grey, walked quietly through the mu-
sicians, headed  for the singers” micro-
phones. Dressed in a modified-Mod beige
suit and a vertical-striped sport shirt, he
wreeted the accordionist, Bob Creash, an
old friend from his previous show, Caba-
rer. He smiled slowly as one of the drum-
mers took his picture, and Blackton an-
nounced, "1 want you to mect One-take
Grey herel”

The next number was Billie, sung by
Jill O'Hara in the role of Agnes Nolan,
the young lady who was o become Co-
han's sccond wife. In the show, it is done as
an audition introduced with a bit of dia-
logue by Grey ("Your name? . ... Sing.”)
Shepard interrupted. "~ Joel, if you could
sound a bit more like vou're shouting. so
we'll get the idea on the record. And at
the end of her song. give the line about
“That's fine, Miss. Ben, get her to ward-
robe.” " Two takes did it. and at the end
Grev strolled casually back through the
musicians, remarking slvly, “Sec ya, fel-
las.” as if his work for the day were done.

He was to sec them sooner than the re-
mark implied: they were about to under-
take the show's opening vocal medlar, a
presentation of three songs by the “Four
Cohans™ of early vaudeville days, with
young George M. as a performing master
of ceremonies. The sequence involved vo-
cal solos, duets, trios, and a quartet—plus
solo and ensemble tap dancing. Tt was per-

formed by a group of youngsters—most
of them raised on rock-and-roll—in a mu-
sical idiom—ijaunty waltz-clogs and robust
marches—that properly belonged to their
grandparents. But they played it as if they
had been born to it

First was Musicl Moon, done by Jerry
Dodge and Betty Ann Grove playing Co-
han's pareats, At the end of the take, Shep-
ard requested one more. Grove confessed,
"I blew the Iyrics.” Dodge volunteered a
modk-serious, "Huh!" Shepard announced,
“I love that energy!”, and Dodge coun-
tered, "You'll getit.”

Next it was Joel Grey's task to intro-
duce Bernadette Peters as the youngest
Cohan, Josie, in Ob, You Wondei[ul Boj.
“Joel, when you make your nest announce-
ment, remember that vou're hfteen and a
half, not seventeen.” As the tape began to
roll, Grey shouted out in a high-pitched
falsetto that broke up the room.

The firal number in the opening medley
was the spirited AN Aboard for Broadway:
because it involved tap danding, a large
rectangle of special flooring was placed
under the  singers’  microphones.  Grey
stepped forward in his white tap-shoces dur-
ing the orchestra’s run-through, and began
singing energetically half-way across the
room. As the Four Cohans ran through
the number, another special consideration
of record-making asserted itself. On stage.
Al Aboaod Jor Bioadway is carried by

Plaving George M. Cohan
is obviously hard wcorl: for
Joel Grex. caught (abore
left) acanly waiting dur-
ing « pause in the dey’s
recording occupations. Vo
lack of zing is evident on

stage, nowerer: abore.
Crev. es Little Johnny

Jones. is about to give his
regards to Broadiway, and
left. he appears as one of

the Four Cohans  :weith
Bernadette Peters, Jerry
Dodge. and  Betty - nn
(Grove.

spectaclz, dance, and melody, and the tem-
po is fast. But for recording, it became
evident that the picce had to be slowed
down 2 bit in order to make the words
more intelligible,

Four takes did it, although it was neces-
sary to make a special intercut, to be spliced
in later, of Grey's tap dance so as to get
the bafance right. Grey's drive and encrgy
filled he large room; if there had been a
real “house” there, his performance would
have Erought it down. "We got it. Thank
you,” Shepard announced. Time for lunch.
Be back at 2:00.”

When the afternoon session began, there
were more visitors in the studio and more
performers. The full chorus was there,
severel of its members fresh from
services and sporting spring finery. With so
many performers involved, the show's di-
rector-choreographer, Joe Layton, who had
spent most of the morning in the engineer-
ing booth sitting beside Shepard, took a
more active part. “Joel,” he announced at
one paint from the back of the room,
“dor't forger the .7 (executing a quick
wp step) “before the | 7 (executing
anotier).

Soon they were into the more familiar
Cohan numbers: Foity-fite Minutes [rom
Browlway, You're a Grand Old Flag, Oter
T here, Harrigan, “On Nelly Kelly 1 Lote
Yor, at bar 164" Blackton instructed the
musicians, “a little less lamentoso, a little
more Bowery, please.”

“Axiom number one,” Shepard remind-
¢d the percussionists, “is never to use a
wood block with tap dancing. It may work
fine in the theater pit, but it is confusing
on & recording.”

By 5 P.AM. Shepard's voice on the loud-
speaker asked, Do you want an hour or
an hour and a half for supper?” And in-
side the studio an almost unanimous shout
went up, “An hour!”

Fitty minutes later the studio seemed
te be full of violinists tuning up, but over
in one corner a lone pianist was playing
some of Bud Powell's jazz pieces-—music
that scemed out of place at the moment.

“Jay, you drow we're on Gire My Re-
gards 1o Broadway. Come on, kids! Come
en!’, Layton encouraged. "We'll start rou-
tining Murical Comedy Man." 1t was a bit
harder to get back to work this time, but
once into the music, the energy was still
there.

As the chorus assembled, Grey, at one
side, tapped a bit and discussed with Betty
Ann Grove the quality of the chicken soup
available in the vending machine in the
hall. By 7:35. one of the chorus girls was
saving excitedly, “The Epilogue nexts Oh,
that's my last number!™ And someone of-
fered the opinion that it would be wrapped
up by 10 o’clock. On the sidelines a visitor
was reading a full-page ad from the carly
edition of the morning papers. “George
M, read the headline, quoting Clive
Barnes' review in New York Times, “can
have a personal Tony award from me. And
Joel Grey can have a couple”” And he
hadn't even heard the original-cast record-
ing yet!

Martin Williams is a prominent critic and
author of many books in the field of jazz,
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THEATER FILMS

HERE WE GO ROUND THE MUL-
BERRY BUSH. (Music by ‘Tratfic, the
Spencer Davis Group, and Andy Ellison.)

Original-soundtrack recording. UNiTED ART-
1515 (& UAS 5175, W UAL 4175% 85.79.

Performance: Passable after a couple
of listens

Recording: Very good

Stereo Quality: Yery good

Clive Donner, producer of this rotten little
sex-and-games teen-age hlm, decided that all
of the background music should be pop-
oriented, performed by top groups just as if
they were actually recording hit discs for the
consumer public. This is not a wholly origi-
nal idea. Rock music has recently cropped up
more frequently in film scores than the cus-
tomary strings or soft jazz backgrounds, and
both of the Beatles films had their sound-
tracks turned into commercial recordings,
The music for this film was performed
primarily by two of England's top pop
groups, Trafic and  the Spencer Dasis
Group. With the exception of a few of the
songs, most of this soundtrack is woith
cnough listens to get used to it. [ particu-
larly liked the rocking title tune, Looking
Back, Possession, Am 1 What I Wur or Wir
I What I Am?, and 1r's Been a Long Time,
which is performed by an unknown (to me)
singer named  Andy Ellison. Most of the
songs  contain intelligent lyrics, some of
which you can even understand. R. R.

HOUSE OF FLOWERS (Truman Capote-
Harold  Arlen.) Revival-cast  recording.
Yolande  Bavan, Thelma  Oliver, Hope
Clarke, Josephine Premice, Robert Jackson,
Charles Moore, Novelta Nelson, others ( per-
formers); chorus and orchestra, Joseph
Raposo cond. UniTEp ArTisTts & UAS 5180,
@ UAL 4180* $5.79.

Performance: Sub-tropical
Recording: Good
Stereo Quality: Good

Flowers are not particularly advisable ma-
terials to build houses out of, but if anyone
could make such a structure stay up at all, it
would probably be Truman Capote. The
original house didn’t last too long, although
it's always being referred to wistfully by
chroniclers of musical-comedy history. The
singularly pleasant score, with its nods to
the colors and rhythms of the Caribbean, is
something else again: it has survived. Tt got
definitive treatment in a 1963 album from
Columbia with a scratch cast that included
such singers as Pearl Bailey, Diahann Car-
roll, and Juanita Hall as the Haitian ladies
of the red-light cafe on the Port-au-Prince
waterfront, where the show is set. The Co-
lumbia album even offered a bonus of a
seven-inch record with a commentary by the
author. Such a package would be hard to
beat. but the new “original”-cast album, taken

from the revised version of the show as pee-
formed at the off-Broadway Theatre De Lys
in New York last winter, does manage ic
itmd on its own without \mhblmg too bad-
The score, rearranged and juggled about,
some pieces cut and others altered in various
ways, still puts forth such fragrant bloonrs
as Swmelli’ of Vanilla, Two Ladiev in de
Shade of de Banana Tree, and | Neter Har
Seen Sunow, along with a couple of what
seem to be new ones—AMadame Tangn's P
ticular Tango and Somethin' Cold 1o Drink
The ladies of the house wha appear in the
revival, and are heard to good advantage
here, are Josephine Premice in the role of
Madame Fleur, Yolande Bavan as Ottilic.
Thelma Oliver as Pansy, and Hope Clarke as
Tulip. They do a lot of justice to Mr. Arlen's
happy songs and his and Mr, Capote’s in-
telligent lyrics, and it's just not fair to com-
pare them with the triple-threat people who
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Josepnise Presyice As Mapasie Friok
Decorating « done-over Honse of Flowers

did the earlier job for Columbia. The gentle-
men of the cast do not show up quite as well,
although Robert Jackson excels in the title
number and in a wise little item called
Woman Never Understan’. And one thing
more is to be said in praise of Howuse of
Flowers: without it, there might never have
been that other tuneful (if trivial) musical
which succeeded it called Jamaica, P. K.

LIVE FOR LIFE (Francis Lai). Original-
soundtrack recording. Unitep Artisrs )
UAS 5165, @ UAL 4165 $4.79.

Performance: Insistent
Recording: Good
Stereo Quality: Average

Mr. Lai, evidently prepared, for the rest of
his career, to write endless variations on that
haunting theme from A Man and a Woman,
has turned in another stylish score for this
film by Claude Letouch. As in the catlicr
score, he relies on the insistent repetition
of a seductive melody to build up the cine-
matic tension, like the pulse of a frustrated
lover marking time until waiting becomes
unendurable. 1t's a familiar approach, but
still effective. There are two vocals in the
score—a typical self-pitying chanson called
Now You Want 10 Be Loved and a pseudo-
rock item with insane lyrics by another com-
poser, Raymond Le Senechal. Both are alto-
gether fashionable—and terrible. P. K.

HIF1/ STEREO REVIEW



SPOKEN WORD

RECORDING OF SPECIAL MERIT
THE APPLETREE THEATRE: Playback.

John and Terence Bovlan (writers, dircctors,
and pertormers), with Chuck Isracls, Garry
Sherman, Larry Conyell. Joe Budler. others
(performers). VLRVE/FoRLCAST (9 FTS
SO 2 S ET7Y.

Performance A pleasant surprise
Recording Excellent
Stereo Quality. Unusually clever

Ihe album notes accompanying this item are
s arch that 1 found nyself removing the
record from its jacket with the same feeling
that one has as he helps an unwelcome guest
out of his overcoat. U'm glad o report that
the guest, i this aise, turncd out to be a re-
warding one. The Messrs, Boylan, although
perhaps too cager to please, make for pleas-
ant company in this musical review, which
1 characterized by a high nuttiness quotient
and a refreshing approach to light satire.
‘Things start with @ prompter trying to help
out an actor who keeps forgetting the open-
ing lines of the Book of Genesis, and pro-
ceed from there o mod, mad skits and songs
dealing with such matters as @ young man
calling on a coked-up girl. subway  rides,
spuols of pompous chorales “with didactic
chorus,” a surprise attack on country-music
corn m a hilarious picce entitled [ Been
Spending Too Much Money at the Country
Fair, and a documentary accurately depict-
ing what you're likely to get twisting the
dial on a car radio. The people who put this
one together were espedially bright about
their use of stereo to point up the sounds of
their satire rather than just wrap you in
them, r. K.

RECORDING OF SPECIAL MERIT

LANGSTON HUGHES: Simple. Seven
stories from T he Bt of Simple and Simple's
Uncle Sam. Ossie Davis (reader). CAED-
MON ‘M) TC 1222 85.95.

Performonce- Beguiling
Recording Excellent

Langston Hughes was a Negro writer more
observant than angry, For more than forty
years from the publication of his first book
of poems in 1926 until his death in 1967,
he explained black man to black man, and
black man to white man. His twolerance was
casy-going and even genial, but beneath
that tolerance there was always the certain
knowledge and the veiled warning that it
could be, as James Baldwin put it, the fire
next time.

In 1912, Hughes, writing for the Chicago
Defender, stumbled across the character of
Jesse 1B, Semple, of Harlem, known to his
fricnds as Simple. Simple soon became a
Negro Everyman-—despite his fiery Indian
blood, the subject of the first excerpt here.

AUGUST 1968

To meet Simple is a pleasure, and from his
wisdom and understanding we can learn
much, Superficialiy there is an Uncle Tom
touch here, a lovability of the Negro that
the Caucasian soul can softly identify with,
but beneath this, Hughes tells it as it is.

This record introduces us to Simple in all
his moods, both philosophic and perturbed.
Lovable and horest, Simple would not deny
that he is an African, but equally he is cer-
tainly an American. The episodes here have
been admirably chosen, and Ossic Davis,
with his voice veering between the calm of
narrative and the exclamation fever-points of
hotly reported specch, is splendid. Simple’s
is @ voice that should be heard during the
coming summer, which may be both long and
hot. Mr. Davis gives that voice an uncommon

attractiveness, . B.
STEPHEN SPENDER: Selected Poems.
Stephen Spender (reader);  Acthur Luce

Klein, dircctor. SPOREN ARTS ®) SA 953
£5.95.

Performance Proper
Recording Llucid

It is curious, but few pocts have suffered
such a reversal of reputation as have Stephen
Spender and his English colleagues of the
Thirties. Of course, Auden of those times
has surmived, as has, more surprisingly if
only because more powerfully, Isherwood;
but of the rest—brave poctic souls all—little
remains. Louis MacNcice is dead, Ceal Day
Lewis is poet laureate and mystery story writ-
cr, and Stephen Spender is an erstwhile edi-
tor of Euconnies.

The present record of selected poems by
Spender has the undeniable interest of being
a widely ranged and personally selected an-
thology of all his works with a special intro-
duction te cach work. Tronicaliy, his special
introductions are occasionally more reward-
ing than the poems themselves,

Xhat perhaps is interesting in this selee-
tion is the manner in which their tone be-
comes more nostalgic with the passing of
time. Spender has o lyric gift and often his
poems have lines to strike the heart, But it is
a minor talent. Spender himself reads his
poems well—with understanding and with
modesty. C. B.

BILLIE JEAN PARKER: The Truth
About Bonnie and Clyde. Billic Jean Parker
(nartator ). What Kind of People Were Bun-
wie ond Clyde?, The Time They Ne cded
Gunvy Billre Joor wirh Bowire and Clyde
Who Did They Robz:and cight others. RCA
Victor ® LSP 3967, W) LPM 3967% §1.79.

Performance: Grotesque
Re.ording- QOkay
Stereo Quolity: Okay

The Bonnie and Clyde phenomenon grows
curiouser and curiouser. Why was this al-
bum made, for example? 1z is a rather ghoul-
ish endeavor by all concerned, and has prac-
tically no value, even as a social document.
Billic Jean Parker, who is Bonnic's sister, 1s
obvihusly trying to cash in on her sister’s
new notoricty and has found willing arcom-
plices here in the persons of  Jud Collins,
who interviews her, and Felton Jarvis, who
produced the album. It includes a “bonus™
in the form of a photo of Bonnie and Clyde
“suitable for framing,” which just about
sums up the aura of Transylvanian camp
that hovers over the entire enterprise P, R.
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The Choice of Experts. This is the improved
successor to the famous Sony Model 350
which was picked as “‘a best buy” by the
nation’sleadingconsumerreportingservice!

Professional 3-Head Design. The ultimate in

versatility. Such wanted features as Tape —

and Source Monitoring, Sound-on-Sound,
Sound-with-Sound, and other special
effects!

Instant Tape Threading. Exclusive Sony
Retractomatic pinch roller permits simple
one-hand tape threading. An automatic tape
lifter protects heads from wear during fast

forward and reverse!

Vibration-Free Motor. Animportant new Sony
development utilizing *‘floating’” shock
absorber action to completely isolate any
motor vibration from the tape mechanism’

Sony Model 355. Priced under $229.50. For
your free copy of our latest tape recorder

catalog, please write to Mr. Phillips, Sony/™

Superscope, Inc., 8146 Vineland Avenue,
Sun Valley, California 91352.
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Scrape Flutter Filter. Special precision idler
mechanism located between erase and

_—record/playback heads eliminates tape

modulation distortion. This feature formerly
found only on professional studio equip-
ment!

Non-Magnetizing Heads. Head magnetization
buildup —the most common cause of tape
hiss—has been eliminated by an exclusive
Sony circuit which prevents any transient
surge of bias current to the heads!

Unprecedented Frequency Response.
—_ Achieves true high fidelity performance
even at slower speeds!
20-22,000 Hz @ 72 ips
20-17,000 Hz @ 3%. ips
20- 9,000 Hz @ 17s ips

Noise Suppressor Switch. Special filter
eliminates undesirable hiss that may exist
on older recorded tapes. Filter does not
affect the quality of sound reproduction!

Three Speeds. 7., 3% and 17 ips. Addi-
tional features include: Four-track Stereo-
phonic and Monophonic recording and play-
back. Seven-inch reel capacity. Stereo
Headphone Jack. Automatic Sentinel Shut-
off. Two VU Meters. Pause Control. Four-Digit
Tape Counter. Record Interlock. Vertical or
Horizontal Operation. And more!

You never heard it so good.
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RECORDING OF SPECIAL MERIT

BACH: Trio Sonatas (complete, BW'}V
525-30). E. Power Biggs (pedal harpsi-
chord). Corumpia & MQ 975 §7.95.

Performance. Worthy

Recording- Excellent

Stereo Quality: First-rate

Speed and Playing Time. 7Y, ips; 74'23"

The pedal harpsichord, a two-manual instru-
ment with a pedal mechanism, makes a very
cood impression here in Bach’s six trio sona-
tas, which are more usually heard on the or-
gan. True, this instrument does not have the
sustaining power or the variety of registers
that the organ docs, but Biggs succeeds in
making the pedal harpsichord an cffective al-
ternate  (there is some possibility that the
sonatas might have been intended originally
for either a pedal harpsichord or pedal clavi-
chord). The instrument has been recorded
extremely vividly here, and T am delighted
that Columbia has chosen to release the tape
(minus the disc album’s two solo concertos,
BWYV 592/3) at a speed of 714 ips, rather
than at a slower speed, which might likely
have resulted in futter. 1. K.

BEETHOVEN: Concerto No. 5 in E-flut,
Op. 73 ("Emperor' ), Concerto No. 4 in
G. Op. 58, Artur Rubinstein (piano); Bos-
ton Symphony Orchestra, Erich  Leinsdorf
cond, RCA Victor 8 TR3 5019 $10.95.

Performance: Good

Recording: Good sound but lots of hiss
Stereo Quality: Okay

Speed and Playing Time: 33, ips; 70'37"

I like these performances, particularly that of
the “"Emperor.” Oddly enough, Rubinstein is
often at his best in (for him) less familiar
repertoire ~where the mannerisms have not
formed over the years. lle approaches this
music with a fresh combination of dignity
and zest; there is no false reverence for “clas-
sical” style but the kind of straight-forward
brio that allows the pianist’s remarkable nat-
ural musicianship to come through. The or-
chestral approach is—the usual cliché about
Leinsdorf the super-technician notwithstand-
ing—rather hearty and gruff, and this is not
inappropriate to the “Emperor” (it doesn’t
work quite so well in the G Major).

As in the case of the recent tape transfers
of the Rubinstein-Letnsdorf Brahms concer-
tos, you get a lot of music on a recl but also

Explanation of symbols:
(® = stereophonic recording
™ = monophonic recording
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a lot of hiss. If you are as sensitive to fape
liss as | am, you may want to cut the treble
even at the cost of sacrificing some of the
highs. Otherwise the recorded sound is good,
and the transfers are gencrally superior to
those of the Brahms concertas, IS,

BEETHOVEN: Symphony No. 3, in E-flal,
“Eroica,” Op. 55. BBC Symphony Orches-

E. Powik Broes
Effectire Bach on the pedal harpsicl:ord

tra, Sie John Barbirolli cond. Axarn (9 Y18
56:{061 87.95.

Performance. A little bland

Recording- Excelient

Stereo Quality. Fine

Speed and Playing Time. 33 ips; 54°15”

Although Barbirolli's approach to the "Fios-
et is, | osuppose, a perfectly valid one, Ct
isn't my idea of what the work s atl about.
Like so many innovarive landmarks in the
history of music, the Becthoven Third is
what one might call a masterpiece that, in
sum, doesn’t quite ceme off. The tength of
its slow movement is disproportionate and,
~ince the heart of the work lies here and in
he unprecedented  seructural originality of
the first movement, the picce tends to vitate
itself in the compar.tirely ordinary gestures
of the last two movements.

Toscanini’s legendary performance of the
piece skirted (or minimized) these problems
about as effectively as anyonc's ever has.
Whereas the late conductor drove thraugh
the score with the anabating power and in-

HIFI/STEREO REVIEW'S CHOICE OF THE LATEST RECORDINGS
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tensity of a bulldozer, Barbirolli gives us a
majestic but rather leisurely opening move-
ment (in which the startling dissonances are
raher softened by the ensemble balance),
amd a slow-movement Mareia funchre played
at a tempo that would have jts presumptive
marchers dropping in their tracks before the
great fugal passage-—which itself is played
with a lack of drive and intensity.

In short, the work is in a number of ways
obbed of its revolutionary aspects by a
curiously benign and leisurely approach to
cne of the boldest, toughest scores in the his-
tory of music. Recorded sound and sterco
are fine. W, F.

RECORDING OF SPECIAL MERIT

ELGAR: Cello Concerto in E Minor. Op.
85, Jacquelime du Pré (cello): London
Symphony  Orchestra. Sir John Barbirolli
cond. DELIUS: Cello Concerto. Jacqueline
du Pré (cello)y:; Royval Philharmonic Orches-
tra, Sir Malcolm Sargent cond. AnGiEL &
Y18 36490 87.98.

Performance A-1

Recording Good

Sterec Quality Good

Speed and Playing Time: 3% ips; 54’41”

There are pluses and minuses here. A big
plus is the dedision to pair on the same tape
Miss du Pré’s cloquent performances of the
taut and passionate Elgar and sweetly rhap-
sodic Delius concertos, rather than copy the
disc versions, which in the first instance was
filled out with recital encores, and in the
other with a late Delius choral work. While
it is possible that those who admire the
disciplined strength and beauty of Elgar's
1919 masterpicce will find the Delius work
of two years later a bit too sweetly drawn
out. Miss du Pr¢’s beautifully phrased and
tonatly ravishing readings provide a wholly
comvinding binding thread. Both accompani-
ments, by Sir John Barbirolli and by Sir
Malcolm Sargent (he conducted the world
premicre of the Delius), are impressively
satisfving, The recorded sound is full and
warm, but would have been even finer had
the tape speed been 714 ips instead of 334
—a feasible matter in view of the 297 587
Jength of the Elgar and the 247 037 running
time of the Delius.

in any event, these are the only tape ver-
sions of the two concertos, and certainly rep-
resent a better buy as a single package than
the two discs. D. H.

VERDI: Aida. Birgit Nilsson (soprano},
Aida: Mario Sereni (baritone), Amonasro;
Franco Corelli (tenor), Radames; Grace
Bumbry (mcezzo-soprano), Amneris; Ferruc-
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cio Mazzoli (bass), the King; other soloists;
Orchestra and Chorus of the Opera House,
Rome, Zubin Mehta cond. ANGEL Y3S 3716
S17.98.

Performance: Uneven

Recording: Yery good

Stereo Quality: Moderate

Speed and Ploying Time: 33 ips; 140°07"

I find myself very much agreeing with
George Jellinek’s thoughtful disc review, in
the March issue of this magazine, about the
merits of this particular ~ida. The cast is
certainly spectacular, there is plenty of ex-
ctement and dramatic tension, and the re-
cording is technically first-class. Yet the os-
erall  impression—whether  because  of
Mechta's inconsistencics, his generally super-
ficial approach, or his occasional inability to
generate a suitable atmosphere—is  disap-
pointing. The stars are invigorating (cven
though Nilsson sounds out of her element).
but as my colleague points out. again with
reference to the direction, “cantare”  and
“wostenere” are sadly missing. The 33/4-ips
speed reproduces the music extremely well,
although 1 found a treble boost helpful;
stereo placement is not particularly adven-
turesome, The package includes the usual
postcard enabling the purchaser to send for

the libretto. I. K.

COLLECTIONS

RECORDING OF SPECIAL MERIT

ENRICO CARUSO: The Best of Caruso.
Verdi: cida: Celeste Aid.r: La Forza del
Devtino: Solenne in gquet’ora; Rigoletto.
Questa o guella, La Donne é mobile, Bella
Jrelio dell' amore; Trotatore . Ai novti mon-
1y Otello: Sipel ciel. Handel: Xeixei: Om-
bra mai fu. Donizetdi: L' Elisiv damore: Una
Jurtiva lagrima;, Lucia di Lammermoor: Chi
mi frena inopal omomentn s Puccini: L
Bohéme: Che gelida manime, € soure fonci-
wllay Tovea: Reconding arionia: ten other
arias and ensembles by Ponchielli, Leonca-
vallo, Lully, Meyerbeer, Bizet, Massenct,
Halévy, and Flotow; cight songs. Enrico
Caruso (tenor); Antonio Scotti, Giuseppe
De Luca, and Titta Ruffo (baritones) ; Mar-
cel Journet (bass); Amclita Galli-Curci,
Geraldine Farrar, Frances Alda (sopranos);
other soloists; orchestral and piano accom-
paniment. RCA Victor ™) TR3 5024 $10.95.

Performance: Legendary
Recording: Good considering source
Speed and Playing Time: 33 ips; 109’35”

There is something rather strange  about
hearing, through the tape medium, record-
ings that were made acoustically. The con-
tents of this reel, derived from two disce
collections, fully live up to the title. Here
are all the favorites, mostly solo arias, of
course, but also some of those marvelous en-
semble recordings which were the pride of
our music-loving parents and grandparents.
The first sequence is the most satisfying; the
reverse track includes eight songs, ranging
from "0 sole mio” to Orver There, No mat-
cer: it's all Arst-rate Caruso, and the recorded
sound, dating originally from between 1904
and 1920, has been processed with consider-
able clarity and presence. | noticed a trace of
pre-echo at the outset, and it's a pity that
LCA Victor doesn't provide any more infor-
mation about the recordings than just a list
of titles. Outside of these minor objections, 1
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can welcome this tape with great pleasure; 1
hope RCA is p'anning to issue similar his-
torical material, both vocal and instrumental,
in this medium., I. K.

ENTERTAINMENT

EDD AMES: Try to Remember; When the
Snow Is on the Roses. Ed Ames (vocals) ;
orchestra, Ray Ellis, Claus Ogerman, Hal
Mooney, Mort Garson and Perry Botkin Jr.
cond. and arr. If Erer I Would Leave You,
Before 1 Kiss the World Goodbye: Some-
wherer Try to Remember: They Were You,
Where You cAre; My in the Morning: Two
for the Rowd: Seavons of Love, What Kind
of Fool Am 177 A Long as She Needy Me:
My Love Iv Gone . Timcless Lotes Stranger;
I'!l Ger By: and eight others. RCA Vic-
TOR & TP 50-1 89.95.

Performance: Romantic but flavorless
Recording: Good

Sterec Quolity: Good

Speed and Playing Time: 33 ips; 56’45

I have nothing against Ed Ames. He has a

£
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lan AND Syiaaa
Respeet for the listener's intelligence

rich, pleasant baritone voice and he sings in
tunc. But without much concentration on my
part at least twenty-hve other singers come
to mind who would sing the twentv-three
songs on this tape exactly the same wav- -
blandly, straight from the shoulder, and
without much originality or depth. All of
them are durable but none of them are ever
likely to be represented on my record shelves.
Ames never seeks o make a song his own.
He mouths the lyrics. but he neither inter-
prets nor inspires. Thercfore, What Kind of
Fool Am 12 sounds exactly like If Erer [
Would Leare You, Tiy to Remember sounds
exactly like Ay Loirg v She Needv Mo, and
so forth. So buving this tape depends largely
on how big an Ed Amces fan you are. If vou
like his schmaltz, vou'll get more of the same.
If you have more demanding tastes. you
won't be interested for more than two cuts.
An Ed Ames record iy an Ed Ames record s
an Ed Ames record. ... An Ed Ames tape is
the same. R.R.

RECORDING OF SPECIAL MERIT

IAN AND SYLVIA: So Much for Dream-
ing. lan and Sylvia (vocals): lan (guitar
and autoharp), David Rac (guitar), Robert

Bushnell (electric bass), Al Rogers (drums).
Cirele Game: So Much for Dreaming; Wild
Geese, Child Ap.ir; and eight others. VAN-
GUARD (& VGX 9241 $5.95.

Performonce: Bright-eyed

Recording: Good

Stereo Quality: Artful

Speed and Playing Time: 334 ips; 40°01*

Ian and Syhvia are a Canadian couple who
sing folk songs and compose  creditable
facsimiles of them in a familiar vein. They
won't raise the roof of your house or crack
glasses tryving to inspire awe of their vocal
powers, but they may win you over, as they
easily won me, through the rare, secret in-
gredient in all their albums: respect for the
intelligence of the listener. The program
here deals with unpretentious matters: grey
winter mornings, love gambled on a woman
and “lost like summer wages.” the flight of
geese, the dreams of children. The sell is soft,
the rhythm gentle, the tone humane and seri-
ous. A civilized cheer for lan and Sylvia.

r. K.

TOM JONES: Green. Green Grass of
Home. Tom Jones (vocals): orchestra. I
Taste of Honey; Kanvas City, Thar OQld
Black Magic: My Mother's Eyec; When |
Fall in Lorc; and seven others. PARROT 8
PTX 79009 §5.95.

Performance: Good

Recording: Good

Stereo Quoality: Good

Speed and Playing Time: 33 ips; 38°48"

Tom Jones, who is bigger than both of us,
offers some not so rare bits Welsh style on
this new tape. Stolidity of approach and exe-
cution are Jones” main faults, and when he
gets o something rather delicate like A Tasre
of Honey he is apt to smother it with his
heaviness. The Tumbering sentimentality of
My Mother's Eyes almost (1 said almosr)
made me long for George Jessel's version,

Forget this one. P.R.
WAYNE NEWTON: The Greatest.

Wayne Newton (vocals); orchestra. The
Conmon People; How Loud a Sound; Green
Green Grawe of Home, Monday. Monday,
and seven others. Carrror 8 YT 2847
S6.98.

Performance- Grinning

Recording Good

Stereo Quality: Good

Speed and Ploying Time: 33 ips; 27'35"

Wayne Newton is a clear-eyed, stocky young
man with very white teeth (1 hope his own)
and a tendeney to smother his performances
in a kind of bear-hug of bucolic enthusiasm.
Lven when he's singing about poverty-strick-
en little girls who don’t own a single dress
without a patch, as in Loie of the Commuon
People, orlonely nights when “"T've paced the
Hoor-~the phone doesn’t ring, no knock on
the door,” and even when he's mourning a
girl named Happy who apparently has de-
parted this world because “the heavenly gar-
den needed a rose,” he seems unable to
prevent himsclf from exuding good cheer,
“I'm standing in the ruins of our old cold
love affair,” he reports in one number, but
manages somehow to sound remarkably resil-
ient about the whole thing. He is accom-
panied by the usual sighing chorus, and an
instrumental group with a vaguely Dixicland
style. P. K.
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TAPE HORIZC

By DRUMMOND Mc INNIS

O
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TAPE-LETTER TIPS

IN MY experience, ‘tis better to send than to receive. At least it scems to be
true of a number of tape letters I've heard, including some of my own
early efforts. Bad tape letters are, I think, the result of treating them too

letters.

much as if they were just tapes, and not ¢nough as what they are
Some of the following hints and suggestions may help to make your tape
lctters more interesting, concise, and successful,

Letter-writers don't leave large blanks between their sentences. But many
letter-ralkers record the blanks between their thoughts, trailing off into an
“er...ah...um...” and a few moments of silence before picking up the
thread again. Most tape recorders have a pause switch. Use it.

Further, you should have some idea of what you're going to say before
you start to say it. If possible, outline your letter on paper before you pick up
the mike. I don't mean that you should write a script—you'll sound stilted
and unnatural if you're reading, rather than ad libbing, and if you're going
to write everything down, why not just mail that 2 My system is to keep a few
file cards in my pocket, and when I think of something that should be in my
next letter to one friend or another, [ jot it down-~just a key word or two—
as a reminder, T make a few more jottings as [ listen to their tapes to me.
Then, just befure T start recording, 1 number the items in approximately the
order that I'll use them and think each one over for a few seconds. That way
[ can speak spontancously, without forgetting what I want to talk about
or what I have to say about it.

But don't be a slave to your outline cither. If you think of something that’s
not on your list, go ahead and talk about it. Follow the tnplc wherever it
leads you. If you hit a conversational dead end, you can always go back to
the next topic you've outlined.

Your letter, no matter how interesting and well-expressed, means nothing
if it can’t be heard, Learn correct microphone technique: make a test record-
ing varying your distance from the microphone, then play it back and have
somebody else choose the distance that sounds most natural. (Eight to 18
inches is about right for most microphones ) Sometimes, you may not want
a natural effect: speak softly and very close to some microphones, and you'll
get a bass-heavy, breathy effect that's hardly “natural”—but it's perfect for
love letters.

Take full advantage of the flexibility of tape. Your letter can also include
messages from nearby friends and relatives (even messages taped over the
phone) or sounds suggestive of what's going on around you (crickets,
tratfic, babies, typewriters, lawn-mowers, and artillery, to name a few I've
heard). Or sounds that mean something special to the recipient of your tape
—my cousin in Vietnam, for instance, dates on recordings of the sports car
he left behind.

You can even throw in sounds selected just for fun. One of my corre-
spondents starts his letters with a trumpet fanfare, and illustrates his anec-
dotes with such sounds as a babbling brook (his fishing trip), a wave of
applause (his son’s ptano recital), and a funcral march (the day his car
broke down for goed).
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CELANESE

Acetate

When you think high fidelity, think acetate. No
other film base has taken the place of acetate
for fidelity of reproduction...resistance to
stretch ... freedom from print through. With all
these advantages, acetate based tapes costless.
Gelanese does not manufacture recording
tage. It produces and supplies acetate film for
this purpose to leading tape manufacturers.

CELANESE

CELANESE PLASTICS COMPANY
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EQUIPMENT

WRITE for quotation on any Hi Fi components:
Sound Reproduction Inc., 34 New St., Newark,
N.J. 07102, Mitchell 2-6816.

WATCHES AND CHRONOGRAPHS—Import from
Switzerland, save 50%. Color catalog. DFI, West
Dennis, Massachusetts 02670.

SCOTCH RECORDING TAPE,
TAPE CENTER, Box 4305,
20012.

lowest prices
Washington, D.C.

PROXIMITY switch. Detects nearness of human
body! Free information. Claremont Products,
860 Reed. Claremont North, Calif. 91711.

HI-FI Components Tape Recorders, at guaran-
teed “We Will Not Be Undersold” prices. 15-day
money-back guarantee. Two year warranty. No
Catalog. Quotations Free. Hi-Fidelity Center, 239
(HC) East 149th St., New York 10451.

FREE! Send for money saving stereo catalog
#H8R and lowest quotations on your individual
component, tape recorder, or system require-
ments. Electronic Values, Inc., 200 West 20th
St., N.Y,, N.Y. 10011.

KIT Experts—Dynaco Specialists—Kits at reason-
able prices are our specialty. Also custom wired
kits guaranteed to exceed factory standards at
substantial savings. Beautiful handcrafted Wal-
nut cases for complete Dynaco line, plus every-
thing in audio. Kitcraft, Dept. HS-868, 738
Washington Avenue, Brooklyn, N.Y. 11238. MA
2-5230.

TAPE recorders. Hi-Fi components. Sleep Learn-
ing Equipment tapes. Unusual values. Free cata-
log. Dressner, 1523R Jericho Turnpike, New
Hyde Park, N. Y. 11040.

LOW, Low quotes: all components and record-
ers. HiFi, Roslyn, Penna. 19001.

GOVERNMENT Surplus Receivers, Transmitters,
Snooperscopes, Radios, Parts, Picture Catalog
25¢. Meshna, Nahant, Mass. 01908.

DON'T THROW YOUR OLD CARTRIDGE AWAY.
Send us $19.95 and any old cartridge. We will
ship PREPAID any one of the following top rated
elliptical diamond stereo cartridges NEW: Pick-
ering VISAME3, XV15AT, Empire 888SE, Shure
M55E, Shure MBOED (for Lab 80), M8OED19 (for
Dual 1019). Write for lowest quotations all
stereo components. DEFA ELECTRONICS, 2207
Broadway, New York, N.Y. 10024.

Quad, A & D., Decca, S.M.E., Revox. Garrard, etc.
Catalog $1 Bill (32 Air Post) Goodwin Ltd., 7,
Broadway, Wood Green, London, N.22.

SURVEILLANCE EQUIPMENT, latest devices,
also construction plans, free catalog. FISHER
ELECTRONICS, Box 350, N. Miami Beach, Flor-
ida 33160.

ELECTRONIC Bargains—Diodes, Transistors,
Tubes, Courses. Free Catalog—Immediate Ship-
ment. Cornell, 4215-H University, San Diego,
Calif. 92105.

TAPE RECORDER SALE. Brand new nationally
advertised brands, $10.00 above cost. Amazing
discounts on stereo components. Arkay Elec-
tronics, 1028-A Commonwealth Ave., Boston,
Mass. 02215.

AC/DC two speed capstan drive tape recorders.
Exceptionally wide frequency range. 5" reel
capacity. Complete with all accessories. WITH
WALNUT BASE!!! FULLY GUARANTEED! $55.00
postpaid. J.A.S. Co., Postbox 403, Queens, New
York 11379.

DISPOSAL—$80,000.00 hi-fidelity retail store in-
ventory. New/used equipment: Ampex, Marantz,
Fisher, others. Hewlett-Packard test equipment.
Free-list—Marco Electronics, Box 336-C, Winter
Park, Fla. 32789.

NEW Sensitive Treasure Metal Detectors. New
low prices. Professional models from $29.95 to
$129.50. Write for free catalog today. Jetco
Electronics, Box 132-E, Huntsville, Texas 77340.

REGULATED Power Supply Range 3.6V to 18V
5A short circuit protection with schematic
$9.95. 115VAC 1000W photocell units $4.95.
Alphatronics, 14251 East Colfax, Aurora, Colo-
rado 80010.

RADIO SUNGLASSES, sensitive 3 transistor cir-
cuit. Sturdy frames, great for beach, ballgames,
etc. $19.95 Postpaid . . . 3 Star, 152 W 42 St.,
Suite 536, New York, N.Y. 10036.

WHOLESALE components: Manufacturers and
distributors only. Request free catalog on busi-
ness letterhead. WESCOM, Box 2536, El Cajon,
California 92021.

TAPE AND RECORDERS

BEFORE RENTING Stereo Tapes try us. Postpaid
both ways—no deposit—immediate delivery.
Quality — Dependability — Service — Satisfac-
tion — prevail here. If you've been dissatisfied in
the past, your initial order will prove this is no
idle boast. Free catalog. Gold Coast Tape Li-
brary, Box 2262, Palm Village Station, Hialeah,
Fla. 33012.

KLIPSCH, Tannoy, Altec, Rectilinear, AR, Inc..
Wharfedale, Dynaco, Sherwood, Kenwood, TEAC,
UHER, Benjamin, Garrard, Audio Originals,
Toujay. Superior Sound, 621 S. Main St., N,
Syracuse, New York 13212,

GARRARD, DUAL, MIRACORD OWNERS factory
authorized. Your changer restored to original
mech. operating condition with six months war-
ranty. $25.50 postpaid. Ship unit to us and we
will return C.0.D. Limited time offer expiring
October 1st, 1968. Audio Servicenter Inc., 963
East 233 St., Bronx, N.Y. 10466.

THE Price Is Right! Hi-Fi Components. J. Wright
Co., 65-B Jensen St., East Brunswick, N.J. 08816.

VARNER’'S PIANO SHOP. In business over 25
years. impeccable reputation and knowledge-
able audio advice. Low quotes with friendly, sin-
cere service. Special: two AR2ax speakers, one
ARXA turntable, one AR Model A amplifier, one
Shure V15 Type |l cartridge, and Sherwood
Model S-2300FET AM/FM tuner—$620, not In-
cluding freight. Box 215, Delaware, Okla. 74027.

DECCA/LONDON FFss Cartridges individually
checked-guaranteed. Creighton Labs., Haven Pl
Linden, N.J. 07036.

ACOUSTIC RESEARCH, Dyna, Koss, Shure dis-
count specialists. Write for free catalog. Stereo
Component Systems Corp., 95 Vassar Street,
Cambridge, Mass. 02139.

FOR SALE

SURVEILLANCE COUNTERMEASURES BRO-
CHURE $1.00. ENGINEERING LABORATORIES,
BOX 1036, ANDERSON, INDIANA 46015.
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HI-FI Components Tape Recorders, at guaran-
teed “We Will Not Be Undersotd" prices. 15-day
money-back guarantee. Two-year warranty. No
Catalog. Quotations Free. Hi-Fidelity Center, 239
(HT) East 149th St., New York 10451.

SCOTCH Recording Tapes. Tape Recorders. Cat-
alog 10¢. Tower, Lafayette Hill, Pa. 19444,

1 MIL, Highest quality Lowest Price Polyester
splice free tape, instrument grade, 1800 feet
7" Reel & Box, $1.89 prepaid. Certified Tapes,
Inc., 610 Clayton Street, Orlando, Florida 32804.

RECORDS

HARD to find collectors LPs, like new. Lists 25¢.
Records, Hillburn, New York 10931.

PROTECT YOUR LPs: Heavy poly sleeves for
jackets 5¢; poly lined paper sleeves for LPs
10¢; round bottom inner sleeves 314¢: Record
jackets white 20¢, colors 25¢; supplies for 45's.
Minimum order $5.00. Record Supplies, Hillburn
P. O., New York 10931.

COLLECTORS JOURNAL—valuable data, varied
record mart. Six issues—$1.50. Record Re-
search, 65 Grand Ave., Brooklyn, N.Y. 11205.

PROTECT YOUR RECORDS. Pure white, card-
board replacement covers, plastic lined inner
sleeves with window, 78 and 45 covers, adjust-
able record holders. Free catalog, samples 50¢.
Cabco, Dept. 120, 89 East Woodruff, Columbus,
Chio 43201.

SPECIAL INTEREST RECORDS AVAILABLE, PRO-
DUCED BY THE EDITORS OF THE WORLD'S
LEADING SPECIAL INTEREST MAGAZINES.
SEND FOR FREE CATALOG. RECORD CATALOG-
HF, ZIFF-DAVIS PUBLISHING COMPANY, ONE
PARK AVENUE, NEW YORK, N.Y. 10016.

“HARD To Get'" records——all speeds. Record
Exchange, 842 Seventh Avenue, New York, N.Y.
10019.

RECORDS! ! ! 45 rpm—15¢; LP's $1.00. Details
$2.00. Records, 129 Carol Avenue, Aberdeen,
Maryland 21001.

UNBELIEVABLE rarities. Catalogue FREE! M.I.-
T.M. 271 Autumn Avenue, Brooklyn, NY 11208.

RENT STEREQ TAPES—75¢ week. Catalog. Art's
Tape Service, 161314, North Mariposa Ave.,
Hollywood, Calif. 90027.

TAPEMATES makes available to you ALL 4-
TRACK STEREO TAPES—ALL LABELS—postpaid
to your door—at tremendous savings. For free
brochure write: TAPEMATES, 5727 W. Jefferson
Blvd., Los Angeles, California 90016.

CASH for your unwanted prerecorded tapes and
LP recordings, Reder, 81 Forshay Road, Monsey,
New York 10952.

RADIO YESTERYEAR. Complete broadcasts of
all the old favorites. One Hour sample tape $5.
Catalogue $1 (refundable). B. Charmer, Box 11,
Highbridge Station, Bronx, New York 10452,
WHOLESALE — 4-8-track STEREOTAPES — Car,
Home PLAYERS—CB, Recorders. MUSICO, Box
11045, Montgomery, Alabama 36105.

STEREQO TAPES, Save 309% and up; no member-
ship or fees required; postpaid anywhere U.S.A.
Free 70-page catalog. We discount batteries,
recorders, tape/accessories. Beware of slogans,
“not undersold,” as the discount information
you supply our competitor is invariably reported
to the factory. SAXITONE, 1776 Columbia Road,
N.W., Washington, D. C. 20009.

RENT 4-track open reel tapes—all major labels—
3.000 different—free brochure. Stereo-Parti, 55
St. James Drive, Santa Rosa, CA. 95401.

OLDIES——45RPM. Original hits. Over 1500
available. Catalog 25¢. C & S Record Sales, Box
197, Wampsville, N.Y. 13163.

REPAIRS AND SERVICES

SPEAKER REPAIR. Hi-Fi, guitar, organ speakers
reconed good as new at fraction of new speaker
price. For details and Reconing Center in your
area write: Waldom Electronics, Inc., Dept SR,
4625 W. 53rd St., Chicago, 1ll. 60632,

PINS, BUSHINGS, SCREWS Made To Order.
21225 Vandike, Warren, Michigan 48089.

CUSTOM RECORDING

CUSTOM Recording—Monaural, Stereo, Tapes,

Discs, Mastering—all speeds—reasonable quo-
tations. Son-Deane Records, Hartsdale, N.Y.
10530.

TUBES

RECEIVING & INDUSTRIAL TUBES, TRANSIS-
TORS, All Brands—Biggest Discounts. Techni-
cians, Hobbyists, Experimenters—Request FREE
Giant Catalog and SAVE! ZALYTRON, 469 Jeri-
cho Turnpike, Mineola, N.Y, 11501.
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AUTHORS’ SERVICES

PRINTING

AUTHORS! Learn how to have your book pub-
lished, promoted, distributed. Free booklet “ZD,"”
Vantage, 120 West 31 St.,, New York 10001.

RUBBER STAMPS

RUBBER ADDRESS STAMP $1.50. SIGNATURE
$3.50. FREE CATALOG. JACKSON, BOX 443-G,
FRANKLIN PARK, ILL. 60131,

STAMPS

RUSSIA HIGH-VALUE COLLECTION. 32 different
Russia—some over 50 years old! Commemo-
ratives. Czarist Issues, Airmails. Catalog price
$2.99. Special Get-Acquainted Offer—all for only
10¢! H. E. Harris, Dept. GG-13, Boston, Mass.
02117.

WOW! 110 All Different Germany 10¢——Com-
memoratives, Airmails, High Values, Big cata-
log, Bargain lists also, fine stamps from our
approval service, which you may return without
purchases and cancel service at any time.
Jamestown Stamp, Dept. A88EG, Jamestown,
N.Y. 14701.

BUSINESS OPPORTUNITIES

INVESTIGATE ACCIDENTS: Earn to $1000
monthly. Men urgently needed. Car furnished.
Business expenses paid. No selling. No college
education necessary. Pick own job location. In-
vestigate full time or earn to $8 hour spare
time. Write for FREE information. No obliga-
tion. Universal Schools, CZ-8 6801 Hillcrest,
Dallas, Texas 75205.

$200.00 DAILY In Your Mailbox! Your Oppor-
tunity To Do What Mailorder Experts do. Free
Details. Associates, Box 136-L, Holland, Mich-
igan 49423,

| MADE $40,000.00 Year by mailorder! Helped
others make money! Start with $10.00—Free
Proof. Torrey, Box 318-N, Ypsilanti, Michigan
48197.

FREE BOOK ‘990 Successful, Little-Known Busi-
nesses.” Work home! Plymouth-245H, Brookiyn,
New York 11218.

INSTRUCTION

LEARN Electronic Organ Servicing at home. All
makes including transistors. Experimental kit—
trouble-shooting. Accredited NHSC, Free Book-
tet. Niles Bryant School, 3631 Stockton, Dept. A,
Sacramento, Calif. 95820.

FREE LITERATURE: 1000 Address Labels $1.00,
1000 Business Cards %$4.95. Printing, Rubber
Stamps. Jordan's, 552 West O'Connor, Lima,
Ohio 45801.

PERSONALS

MAKE FRIENDS WORLDWIDE through interna-
tional correspondence. lliustrated brochure free.
Hermes, Berlin 11, Germany.

SPEECH diagnosis including Craig Recorder,
$48; Communications Research, Cortez, Florida
33522.

FREE Catalog low priced, high performance sub-
miniature listen-in devices direct from manu-
facturer. Dealers welcome. Audiotronix-H, 156
Fifth Avenue, New York, N.Y. 10010.

PHOTOGRAPHY—FILM
EQUIPMENT, SERVICES

SCIENCE Bargains—Request Free Giant Catalog
“CJ'"—148 pages—Astronomical Telescopes, Mi-
croscopes, Lenses, Binoculars, Kits, Parts, War
surplus bargains. Edmund Scientific Co., Bar-
rington, New Jersey 08007.

MEDICAL FILM—Adults only—‘'Childbirth” one
reel, 8mm $7.50, 16mm $14.95. International H,
Greenvale, Long Island, New York 11548.

WORLD'S largest buying guide for cameras
and photo equipment, 800 illustrations, 176
pages, send 50¢ (deductible with order)—QOlden
Camera, 1265 Broadway, N.Y , N.Y. 10001.

HYPNOTISM

FREE Hypnotism, Self-Hypncsis, Sleep Learning
Catalog! Drawer H400, Ruidoso, New Mexico
88345.

HYPNOTIZE SUCCESSFULLY—or money refund-
ed! Complete illustrated course—including Self-
Hypnosis $1.00. Arthur Fowter, Box 4396, Wood-
bury, New Jersey 08096.

peluxe HiFi/STEREQO REVIEW
MAGAZINE CASES
DESIGNED TO HOLD A FULL YEAR'S COPIES

Constructed of reinforced
fibreboard and covered in rich
leatherette, these durable
cases guard against soiling and
tearing of your magazines

while lending themselves hand-
somely to the decor of any
room. The magazine cases are

available with embossed

gold-lettering in either

all black or attractive

maroon back with
black sides.

These decorative cases are just what you've
teen looking for to keep your copies of
RiFi/Stereo Review in easy-to-find order.

$3.50 ea., 3 for $10, 6 for $19

FULLY GUARANTEED

I Ziff-Davis Publishing Co., Dept, SD
1 Park Ave., N.Y., K.Y, 10016
Please send me HiFi/Stereo Review
Magazine Files as checked below:

I [ Al black, gold embossed
[ Maroon back, gold embossed/black sides

I NAME
ADDRESS.

i

I CITY.
STATE.

Z1P.

Enclosed is $_____at $3.50 per case,
I 3 for $10, 6 for $19 (Quantity prices apply for
combination orders of more than one title). Orders
outside U. S. A. $4.50 ea., 3 for $13, 6 for $25.

’ . m (Pay t must order) at EER

‘-----

HYPNOTIZE SUCCESSFULLY! “Instantaneous—
One Word—Against Will". Methods Exposed!
Complete illustrated course including '*Secret
Nerve Pressure Technique—Self-Hypnosis”—10"
Hypno-Disk. $2.00. RESULTS ABSOLUTELY
GUARANTEED. Fowler, Box 4336, Woodbury, N.J.
08096.

EDUCATIONAL
OPPORTUNITIES

R.E.l.'s famous (5) week course for the First
Class Radio Telephone License is the shortest,
most effective course in the nation. Over 98%
of R.E.l. graduates pass F.C.C. exams for 1st
class license. Total tuition $350.00. Job place-
ment free. Write for brochure Radio Engineer-
ing Incorporated Schools, 1336 Main Street,
Sarasota, Florida 33577—or 3123 Gillham Road,
Kansas City, Missouri 64109—or 809 Caroline
Street, Fredericksburg, Virginia 22401.

ASSOCIATE Degree in Electronics Engineering
earned through combination correspondence-
classroom educational program. Free brochure.
Grantham Technical institute, 1505 N. Western
Ave., Hollywood, California 90027.

HIGHLY effective home study course in Elec-
tronics Engineering Mathematics with circuit
applications. Earn your Associate in Science
Degree. Free fiterature. Cook’s Institute of Elec-
tronics Engineering, P.O. Box 36185, Houston,
Texas 77036. (Established 1945).

WANTED

QUICKSILVER, Piatinum, Silver, Gold. Ores Ana-

lyzed. Free Circular. Mercury Terminal, Nor-
wood, Mass. 02062,
AMPEX F-44 cabinet wanted. Mfrs. standard

model. Quote price including shipping. E. Gold-
stein, 5715 Ellsworth Avenue, Pittsburgh, Pa.
165232.

MOVIE FILMS

LEARN While Asleep, hypnotize with your re-
corder, phonograph. Astonishing details, sensa-
tional catalog free! Sleep-Learning Association,
Box 24-ZD, Olympia, Washington 98501.

LEARN WHILE ASLEEP. Miraculously build Mird
Power, achieve Self Confidence, improve Health,
gain Success. Method 929% effective. Details
free. ASR Foundation, Box 7021EG Henry Clay
Sta., Lexington, Kentucky 40502.

GOVERNMENT SURPLUS

JEEPS Typically From $53.90 . . . Trucks From
$78.40 ... Boats, Typewriters, Airplanes, Multim-
eters, Oscilloscopes, Transcewvers, Electromics
Equipment, Used. 100.000 Bid Bargains Direct
From Government Nationwide. Complete Sales
Directory and Surplus Catalog $1.00 ‘Deductible
First $10.00 Order). Surplus Service, Box 820-L,
Holland, Michigan 49423.

PLANS AND KITS

BUILD-IT-YOURSELF. Save big dcllars, Tran-
sistor stereo amplifiers. Color organs. Spezkers.
Write Workshop, Box 87, Bethpage, New York
11714,

MISCELLANEOUS

WINEMAKERS: Free illustrated catalog of
yeasts, equipment. Semplex, Box 7208, Minne-
apolis, Minn. 55412,

16mm SOUND-Projectors, Films, New, Used for
Sale, Free Catalog. National Cinema, 333 W. 57
St., N.Y., N.Y. 10019.

AUGUST 1968

TEN Winemaking Recipes and Winemaking sup-
plies catalog 10¢ Country Winemaker, Box
191E, RFD 1, Mattzpoisett, Mass. 02739.

hiri Stereo Review

SUBSCRIBER SERVICE

Please include an address fabel when writing about
your subscription to help us serve you promptly.
Write to: Portland Place, Boulder, Colo. 80302

CHANGE OF ADDRESS: & AFFIXLABEL—
-

Please let us know you -7 "'_"l
are moving at least 2l 2| g 2 =
four to six weeks in |f: <) el 2 S|
advance, Affix maga- ] =
zine address [abel in | 2 |
space to the right and ° |
print new address be- I e
low. If you have a =N
question about your I o8
subscription, attach | 3'
address label to your B, 2|
letter. | - = |
T0 SUBSCRIBE: | 3l =
Check boxes befow. 2 = |
I New []Renewal | 5 |
5 years $21 ~
[ 3 years $15 IN §|
[ 1year $6 IE o I
SPECIFY: & >
{7 Payment enclosed— [ ® |

You get 1 extra issue b et ™ N e
per year as a BONUS!

N Add’l postage: $1 per year outsice
(] Bill me later. U.S.. its possessions & Canada.]
0592
name please print
address
City
state zip-coda
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64 ABC Records Corp.
1 Acoustic Research,
2 Airex Radio Corporation
3 Allied Radio ...

4 Altec Lansing, Division of LTV Altec, Inc. . 48

Ampex Corporation (Pre-Recorded Tape) 50
65 Ampex Corporation (Tape Recorders) .. 75
§ Audio Dynamics Corporation . ... 89

Audio Unlimited, Inc.

6 BSR (USA) Ltd., McDonald Div. e .. 24
7 Benjamin Electronic Sound Corp—EMI Loudspeakers 47
8 Beseler Co., Charles , . . ... . 102
9 Bose Corporation ... .. .. 93
Bozak, R. T. . ... ... 6

103  British Industries—Garrard . 2
101 British Industries—Wharfdale .. .. 54

10 Carston Studios .. . .. . .
11  Cartridge Tape Club of America .
12 Celanese Plastics Co. . e
13 Citadel Record Club ... .. ... .. ..

14 Columbia Records 79
Columbia Tape Cartridge Service . .. 1
15 Command Records ... ... ... . .0 oot 101

16 Defa Electronics
17  Delwyn .
18 Deutsche Grammophon (DGG) . .
20 Dressner
60 Dual
Dynaco, Inc.

7 EMI Loudspeakers
21 Elektra Records

19 Electro-Voice, Inc. .. .. 7 . .
22 Eipa Marketing Industries, Inc., Perpetuum-ebner Div.
23 Elpa Marketing Industries, Inc.. Watts Div.
24  Empire Scientific Corp.

25 Fisher Radio Corp.

26 Grundig Electronics Sales, Inc.

27 Harmon-Kardon, Inc. .. .
28 Heath Company . .
29  Hi-Fidelity Center ... L
30 Honeywell Photographic Products ...
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31
32

33 Kenwood Electronics, Inc. . .. .
34  King Karol Records .

35 Lafayette Radio Electronics ..... 3|
36 Leitz, Inc., E. .. .. . . 89
37 London RECOTdS ........cccocoioiiiiiimiiiieieseeeiiesoeoeseoo oo 90
38 Marantz, INC. ... ..o 13
39 Martel Electronics .. .. 85
42  Mclntosh Laboratory, Inc .. 100
21  Nonesuch Records . 81
43  Oxford Transducer Co. . .. 42
41 Pickering & Company, | 3rd Cover
44  Pioneer Electronics Corp. .. 45
45 RCA Victor Records ... ... .76

46 Rabsons—57th Street, Inc.
47 Rectilinear . . ...
48 Rheen Roberts

49  Sansui Electric Co., Ltd. .. ... 53
100 Scott, Inc., H. H. . o . 9
50 Sherwood Electronic Lahkoratories, Inc. . . 35
51 Shure Brothers, Inc. .. ... ... . 19
52 Sony Corporation of America ... 43
53  Sony/Superscope, Inc. . 110
54 Sound Reproduction . L 103
40 Stereo Corporation of America .. 104
55 Switchcraft, Inc. . . ... .. .. 28
56 Tandberg of America, Inc 44
57 Teac Corporation .. 49
58 Toshiba America, Inc. 14
39 Uher by Martel . 85
59 uniClub, Inc. ........... . .. 8
60 United Audio Products, inc 7
61 University Sound .. .. ... .. ... . 15
62 Utah Electronics . 97
63 Vanguard Records 87

HIFI/STEREO REVIEW PRODUCT INDEX
As an additional reader service, we list below, by classifications, the products advertised in
this issue. If there is a specific product you are shopping for, look for its listing and
turn to the pages indicated for the advertisements of manufacturers supplying that equipment.

CLASSIFICATION PAGE NUMBERS

CLASSIFICATION PAGE NUMBERS

Accesseries .

o . 91, 97
Amplification Systems 13, 30, 32, 37, 53

Cameras . 46, 89, 102
Cartridges .12, 19, 3rd cover
Catalogs 83-84, 100

Multipte:: Adaptors ... ..
Music Systems (Compacts) ..

Receivers, Stereo ...
Records R
Record and Tape Clubs ...

.23, 27, 30, 35, 41, 43, 45, 89, 103
.. 76,79, 81, 87, 90, 95, 98, 101
v e e 0 1, 8,10, 14

Speakers and Speaker Systems
2nd Cover, 6, 9, 11, 15, 21, 26, 29, 42, 47, 48, 54, 93, 4th Cover

Tapes, Prerecorded
Tape Recorders and Decks
Tuners ... . ... ..
Turntabies and Changers
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The X in the new Pickering XV-15 stands for the
numerical solution for correct “Engineered Appli-
cation.” We call it the Dynamic Coupling Factor
{DCF).

DCF is an index of maximum stylus performance
when a cartridge is related to a particular type of
playback equipment. This resultant number is de-
rived from a Dimensional Analysis of all the param-
eters involved.

For an ordinary record changer, the DCF is 100.
For a transcription quality tonearm the DCF is 400.
Like other complex engineering problems, such as

the egg, the end result can be presented quite simply.
So can the superior performance of the XV-15 series.
Its linear response assures 100% music power at all
frequencies.

Lab measurements aside, this means all your favor-
ite records, not just test records, will sound much
cleaner and more open than ever before.

All five DCF-rated XV-15 models include the pat-
ented V-Guard stylus assembly and the Dustamatic
brush.

For free literature, write to Pickering & Co., Plain-
view, L.I.,, N.Y.

St Diynamic Coupling Factor and DCF are service marks of Pickering & Co.

CIRCLE NO. 41 ON READER SERVICE CARP




When we put this
four layer voice coil
in the new E-V FIVE-A
we knew it would
sound better...

we never dreamed
it would lower

your cost of stereo
by $94.00, too!

(@. The voice coil is the heart of any speaker.

A coil of wire. It moves the cone that makes the
music. And in most speakers, that’s all it does.

But in the new E-V FIVE-A wz’ve found a way to
make this little coil of wire much more useful.
Instead of one or two layers of wire, we wind the
E-V FIVE-A woofer coil four layers deep.

Voila!

Now the coil actually lowers the natural
resonance of the 10" E-V FIVE-A woofer. And
lower resonance means deeper bass with

any acoustic suspension system.

In addition, with more turns of wire in the
magnetic field, efficiency goes up. But it goes up
faster for middle frequencies than for lows. This
means we must reduce the amount of expensive
magnet if we are to maintain flat r2sponse.

“t’s an ingenious approach o woofer design, and
it works. E-V engineers point out that the r efforts
not only resulted in bettzr sound, but also cut
$47.00 from the pricz of the E-V SIVE-A.

So now you can compare the $88.00

E-V FIVE-A with speakers costing up ta $135.00
...and come out $94.0C ahead in the bargain
for a stereo pair! The difference can bus a lot of
Tschaikovsky, or Vivald', or even Stan Getz.
And after all. more music for your

money is at the heart of high fidelity!

Hear the E-V FIVE-A at leading audio
showrooms evarywhere. Or write for

your free copy of the complete Electro-
Voice high fidelity catalog. kt is filled

with unusual values in speakers, systems,
and solid-state electronics.

P.S. If you think the E-V FIVE-A

woofer is advanced —you should hear the
tweeter. But that’s anotter story.

highfidelity systems and speakers  tuners, amplifiers, receivers » public address boudspeakers ¢ microph * phonograph needles and cartridges « organs e space and defense electronics

-
ELECTRO-VOICE, INC., Dept. 884F; 616 Cecil Street, Buchanan, Michigan 49107 %- m;
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