

www.americanradiohistory.com

IRADE MALE

on néew

SOLID, ONE-PIECE CONSTRUCTION

STANDARD N.A.B. HUB DIAMETER

25% LIGHTER THAN ALUMINUM REEL

HAS SMOOTHER FLANGE EDGES

WILL NOT BEND

RESISTS WARPING AND DISTORTION

PRACTICALLY INDESTRUCTIBLE

AUDIO DEVICES, Inc.

444 MADISON AYE., NEW YORK 22, N.Y.
Offices in Hollywood — Chicaga
Export Dept., 13 East 40th St., New York 16, N.Y, Cables “ARLAB"*

now available

7(«%05?444 102" reel

HERE’S A NEW 2500-foot reel with anumber of improved
design features that will appeal to many tape recordists.

Audiotape can now be supplied on this light-weight
Fiberglas reel at no increase in price. For a trial order,
get in touch with your nearest Audio distributor. 1f he
doesn’t have the new reels in stock, have him contact
our New York, Chicago or Hollywood office and we’ll
see that your requirements are promptly filled.

This is another example of how Audiotape gives you
extra value at no extra cost. Its performance speaks for
itself. Output, frequency response, noise level and
distortion are correctly proportioned for the most satis-
factory end result—with no compromise on quality any-
where along the line.
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from record with the

C-108 Professional Audio Compensator

The abundant flexibility of the beautiful new

MclIntosh C-108 Professional Audio Compensator assures you
of the most listening pleasure from all of your records. Five bass
turnover switches and five treble attenuation positions as well as variable bass
and treble controls compensate for all recording curves ~— those in
use today and any that may be used in the future. A rumble filter diminishes
or completely eliminates turntable rumble, especially annoying when
listening to older records. An Aural Compensator Control maintains
proper bass and treble loudness when you play your system
at low volume level. The C-108 for the first time combines
beauty and abundant flexibility with ease of operation.

FREE BOOKLET ':Q A

Send for
C LABORATORY, INC.
n 05 322 Water Street + Binghamion, N, Y.
Export Division: 25 Worren St., New York 17, N.Y.

JANUARY-FEBRUARY, 1954 I

illustrated brochure
on record
company campensa-

&

tion curves.
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Why the

«crowN" MooeL RG90

World's Finest
Record

Changer \,\

2
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Garrard Sales Corp., Dept. HF-12, 164 Duane St., New York 13, N.Y.
Send my copy of Sound Craftsmanship.

Name.

Address.

WRITE FOR A COMPLIMENTARY
COPY OF “SOUND CRAFTSMANSHIP”

16 pages lllustrating and describing Britain's finest
music reproducing equipment .. .the Garrard Crown
Model RC90 Record Changer and the other products of
the British Industries Group. HWere, In conclse, useful
form, are facts you'll want for planning improvements
and additions to your own high fidelity set.



www.americanradiohistory.com

High Fidelity

T H E MAGAZINE FOR MUSIC LISTENERS

This Issue. It's
nice to have new
readers, and we
seem to have a
lot. But, in a way, they constitute a prob-
lem, since some of them are new to high
fidelity as well as the magazine of the
same name, and they keep asking for a
basic run-down en it. Yet we hate to keep
presenting the seasoned aficionadi with
the same old what-is-hi-fi story. Luckily,
however, many of the old regulars them-
selves have been demanding something
not too dissimilar.  What they want is a
definition, distinguishing genuine hi-h from
the quasi variety making its appearance so
widely these days in ready-made phonograph
radios. It suddenly occurred to Charles
Fowter that perhaps both these wants could
be satisfied with the same article, which
he then, after considerable pressure, volun-
teered to write. Called "Hi-Fi Revisited,” it
starts on page 37.

Next Issue. Roland Gelatt, feature editor
of the Saturday Review and lifelong record
enthusiast, has written a history of the
phonograph, to be published late this year.
It has some fascinating chapters on little-
known phonographic events and ventures.
You'lt get a prepublication look at one in
March.

CHARLES FOWLER, Executive Editor
Joun M. Convpy, Editor
Roy H. HOOPES, JR., Associate Editor
Roy LINDSTROM, Art Director
Contributing Editors
Roy ALLISON
C. G. BURKE
James G. DEANE
JAMES HINTON, JR.
EDwWARD T. WALLACE
MANSFIELD E. PICKETT, Advertising Mgr.
WARREN B. SYER, Buwsiness Manager

FRANK R. WRIGHT, Circulation Manager

New York:
Telephone:

Branch Offices (Advertising only):
Room 1209, 6 East 39th Street.
Murray Hill 5-6832. Fred C. Michalove, Eastern
Manager. - Chicago: 5449 W. Augusta Blvd. Tele-
hone: Columbua 1-1779. Charles Kline, Western

anager. - Los Angeles: 1052 Weat 6th Street.
Telephone: Madison 6-1371. Edward Brand, West
Coast Manager.
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30 CPS.

TO
30,000 CPs.
UNPARALLELED
PERFORMANCE

DUAL CONCENTRIC

® Die cast cone housing designed for mounting the
loudspeaker in the front of a cabinet as well as by
the conventional method, on the inside, thereby
eliminating frontal cavity resonance. Fixing holes
to international standards.

® Special treatment of the cone surround reduces
fundamental resonance of the cone without impairing
strength, and provides a resistive termination which
obviates ‘‘ghost”’ effects within the cone.

® Improved high frequency response results from the
aluminum voice coil, due to finer limits of manu-
facture.
Phase compensating multiple throat contributes
towards smooth and extended frequency response.
Concentric H.F. horn, the development of which is
completed by the curved L.F. cone.

Write for Literature
Same areas still open for dealership.

%ﬁ IN NORTH AMERICA %
AN

. TANNOY ¢ LIMITED #

DISTRIBUTORS OF TANNOY EQUIPMENT

Cobles: The mast cﬁsfmyuw/ua/ name n fow)u{ Telephone

EM 6-3376

Tannoy Toronto
36 WELLINGTON STREET EAST, TORONTO Ontarlo
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AUTHORitatively Speaking

It is something of an oddity that Erich
Leinsdorf, conductor of the Rochester Phil-
harmonic, should choose this particular
time to scold major record companies for
their reluctance to record anything but “wat-
horses’' — much-played music of the so-
called standard repertory. Even as he was
writing his article "Will We Run Out of
Music to Record?™ (page 34), critics every-
where were heaping praise on two disks of
three undeniable war-horses — Beethoven's
“Eroica,” Mozart's G Minor symphony,
Schubert’s **Unfinished”” — and calling them
the best musical buys of the ages. The
featured conductor: Erich Leinsdorf. Born
a Viennese, now 40, Leinsdorf has hit most
of the high places. At 22 he was assistant to
Bruno Walter at the Salzburg Festival; later
he was enlisted again by Toscanini. At 26
he was 2 full conductor at the Metropolitan
Opera. In 1943 he took over the Cleveland
Orchestra; now he is with the Rochester
Philharmonic. His plan for recording new
music before it is publicly performed
strikes us here as 2 very ingenious one in-
deed. This article might starc something.

Fernando Valenti, a dark-haired, strong-
fingered youth of 26, has recorded more
Scarlatti than anyone else. A native New
Yorker, he showed such early aptitude for
the keyboard that Jose Irurbi took him on as
a piano student. Later, at Yale, he mer
Ralph Kirkpatrick, who helped sway his
allegiance to the harpsichord, and his in-
tetest to the music of Domenico Scarlatti.
Except for a few early LP's for Allegro,
Valenti has recorded exclusively for West-
minster, whose rich, powerful sound, he
admirs, has helped sell both Scarlatti and
the harpsichord to the new listening pub-
lic, whom he describes so vividly on page
48, in “"Harpsichordist Among the Bubble
Hunters.”” Valenti himself has misgivings
about picking up so clearly all of what he
calls rhe “digestive noises” of the instru-
ment.

P. S. He stili has no phonograph. Says he
can't afford any he'd really like.

Newest addition to HIGH FIDELITY's re-
view-staff is Robert Kotlowitz, who re-
places Edward L. Merritt, Jr., at the Music
Between stand. A 29-year-old Baltimorean,
his only previous (paid) connection with
musical publications has been a brief stint
at Musical America. Currently he is asso-
ciate editor of Pocket Books, Inc., and
associate editor of Discovery, its subsidiary
annual of contemporary writing. (Kotlo-
witz has a poem of his own coming out
in the next Discovery; we didn't ask him
who chose to include it!) He likes opera
and baller and collects records, the more
melodious, the better.

Charles Fowler, whose keen second look
at hi-f sound reproduction begins on page
37, hardly needs introduction to Hi-Fi
teaders. He's the boss around here. No in-
troduction is needed either for James G.
Deane, a regular contributor who this
issue profiles the leading good-music sta-
tion of his native D.C. As for Eleanor
Edwards, she will be remembered as the
“hi-i wife" of the November issue. Ap-
propriately. she seems to have a hi-fi child,
too. See page 45.

HicH FIDELITY MAGAZINE
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the beautiful
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sound equipment console

for music lovers!

Pivoted, tilting top panel opens with brass pull and
mounts all conventional tuners. in open position, con-
trols are at easy-toread 65 degree angle. Amplifier is
mounted onback paneiwhichis readilyremoved.Changer
drawer is directly below tuner panel and is mounted on
roller slides for smooth operation.

Note how the PEERAGE complements the famous E-V
Aristocrat folded-horn enclosure (below). Its simple,
graceful lines harmonize with other E-V enclosures as
well and lend themselves to any contemporary setting.

Now, for the first time, a truly beautiful
and practical console expressly designed to house virtually
any combination of the popularly-known tuners,
amplifiers and record changers! Made by furniture crafismen,
the PEERAGE is so cleverly planned that it is a simplc
task to install—at home, with ordinary tools—all the components
needed for High Fidelity sound reproduction. The
PEERAGE is made of sturdy, kiln-dried veneers and is available
in lustrous Tropical Mahogany or sparkling Blond Korina.

Write for complete brochure No. 192 showing
mounling arrangements, internal compartment
sizes, and tuner-amplifier and changer com-
binations which fit the PEERAG or see
your local E-1" disiribuior.

DIMENSIONS:
29%" high, 202" wide, 18%" deep.
WEIGHT: Net, 43 Ibs_; Shipping, 52 Ibs.
PRICE (less tuner, amplifier and changer):
MAHOGANY, List, $160.00, Audio-phile Net, $96.00;
BLONDE, List, $170.00, Audio-phile Net, $102.00.

E/ec?@'?r%ﬁ:; Inc., Buchanan, Michigan

Export: 13 E. 40th St., New York 16, U.S.A. Cables: Arlab
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Pal
SOUND RECORDING

hat Mzrrors the Orz'gz'fml Sound

1T1S

Just as the reflection of a perfect
mirror is faithful to the original
image, in every detail, so too does IRISH
Green Band RECORD, RETAIN and REPRODUCE
the original sound with flawless fidelity.

This can be confirmed by tests. Instruments
will reveal that IRISH Green Band offers
lower noise level, uniform sensitivity, mini-
mum amplitude variation, less distortion.

But instrument tests are only the landmarks

is fast becoming the choice
of audio engineers in broadcast stations,
recording studios and wherever sound
quality is of paramount importance.

1200 feet on plastic reel............$ 550
2400 feet on metal reel ... ... 12.85

One day you will surely use IRISH . . . so
write today for free test sample reel.

irish BROWN BAND for Popular Priced Recorders:

1rIsH Brown Band, expressly designed for home
and office recorders. Reproduces with true fidelity
the frequency range from 100 to 8000 cvcles. A
high quality, plastic base tape for the price of
ordinary paper tape!

1200 feet, plastic base, on plastic reel.........$3.75

Cl\t

h

BRAND

GREEN BAND Professional

THE FINEST TAPE YOUR RECORDER CAN USE

of good design and production. The final
proof is in the hearing. Therefore, to know
and appreciate the quality of IRISH Green
Band Tape, it must be used, listened to, and
compared with other tapes on the same
recorder.

You will find that the only limitation to
IRISH Green Band quality is the limitation
of the tape recorder itself: it is the finest
tape your recorder can use.
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At all leading

ORRADIO INDUSTRIES, INC

OPELIKA 7, ALABAMA
World’s Largest Exclusive Magnetic Tape Manufacturer

EXPORT DivisioN: Morhan Exporting Corp., New York, N. Y.

’

. _ . WwWWW. americantadiohistorv.com . i e o & o
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Audio Fairs (N. Y, & Phila.)

After discussing the matter with 2 good
many people, we have not been able to
determine whether it is better to be a visi-
tor or a visited. If you're a visitor, you walk
steadily for hours on end until your feet
fall off, get your eardrums blasted until
your ears are ready to fall off, and emerge
dazed, bewildered, and perhaps delighted.
If you are a visited, you stand rooted to
one spot, talk until your voice gives out
(as did ours on day three of the New
York show!), hear the same few selecrions
of music until you're sure you're going out
the window if the needle (sorry! stylus
approaches that high trumpet shriek just
once again, and emerge late of a Sarurday
evening onto West 3sth Street (service en-
trance or exit) to a scene of trucks double-
parked as far as the eye can see, carton after
carton of exhibit material piled onto the
sidewalk and dozens of exhibitors, just as
battle-weary as you are, all wondering dully
just whete in sam hill rheir truck has gone to.

Next year, we're going to do a piece
about an audio show from the exhibitor's
point of view, a behind-the-scenes story.
This time, however, we'll stick to the
proper story, that of the visitor — what
there was to see at the New York Audio
Fair in mid-October and at the Third An-
nual High Fidelity Conference and Audio
Show in Philadelphia the first week of
November.

New York was four days, four floors in
the Hotel New Yorker, four hundred ex-
hibitors (or at least it seems like that many),
and a reported 20,000 visitors. It was far
and away the biggest, the best, and not the
noisiest of the five Audio Fairs held so far.
Certainly, the sum total of noise was the
greatest ever, but individually speaking,
exhibitors held their sound levels down
pretty well (Chicago was whete they let
loose) with, of course, the usual number of
miscreant exceptions.

Philadelphia was two days; one and one-
quarter. floors, and maybe 8,000 visitors.
We give a special nod to the Philadelphia
organizers, they did a splendid job all
around — and this was only the third time.
Philadelphia was a local show, as distin-
guished from New York which was na-
tional. Essential difference was that Phila-
delphia relied on local hi-fi sales organiza-
tions to sponsor and organize the show,
and to man most of the exhibits. Phila-
delphia pre-show publicity was excellent and
attracted just the right kind of people
those who wanted to know what high fidel-
ity was all about. Big drawing card was a
talk by Eugene Ormandy, who jammed the

Continued on page 9
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ceeeeee IN HIGH FIDELITY

True “tone-balance” is most essential to your full enjoyment of music.
MARTIN High Fidelity instruments give you the necessary flexibility of
control to assure you of the precise “tone-balance” your ear demands. There’s
no greater pleasure in High Fidelity than MARTIN true “tone-balance”.

Only Model 352A Amplifier combines all3 o¢
these essential qualities in one amplifier. ..

® Wide Frequency Range
® Unusually Low Distortion
® Enduring Quality of Construction

MARTIN advanced engineering assures
you the best in High Fidelity.

Model 352CA Control Amplifier, .,
gives you these essential teatures ...

® Absolutely hum-free stable
operation
® Simplified operation (feminine
music lovers please note)
® Stepless treble and base controls
Plus...Loudness control, tape

recorder output, multiple input, ex-
treme high gain.

New AM-FM Tuner, Model 133-T ...

® Finds Stations Faster

® Locks-in Stations Positively

® Wider Reception Range
Martin's top quality pre-amplifier
"built-in”". No drift, more effective
AFC; greater sensitivity, better than 1
micro-volt AM and FM.

MARTIN Amplifiers available for rack mounting and with various output

impedances for laboratory use.

WRITE TODAY for FREE Brochure on New MARTIN Amplifiers and Tuners

... BUILDING THE BEST
...IN HIGH FIDELITY

H.S. MARTIN & COMPANY, 1916-20 GREENLEAF ST., EVANSTON, ILL.

www americanradiohistorv com
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EGﬁ'%Oﬂ__PROFESSIDNAL HIGH FIDELITY

ENSEMBLE FOR THE HOME

UNIQUE in physical and electronic design,
the Regency High Fidelity Ensemble has
been developed and built without regard to cost for
the vltimate in performance and maximum in “con-
cert hall presence.” The ensemble consists of three
separate units: the pre-amp-equalizer, the power am-
plifier and the power supply. All units are non-
hygroscopic—providing complete protection against
all adverse effects of moisture. Each unit is individ-
vally calibrated and each has an individual response
curve which is supplied with the ensemble.

The equipment is guaranteed forever against de-
fects in material and workmanship (tubes—standard
RTMA 90 day guarantee). Exceptional care and re-
search have gone into locating and testing the most
advanced, precise and long iasting components.

All transformers and chokes are hermetically sealed
for life-time operation. Precision low noise 1% carbon
film resistors assure permanent accurately balanced
circuits. Non deteriorating oil filled capacitors are
used in all high voltage circuits. This selection of
components assures a lifetime of optimum per-
formance.

An outstanding innovation is the variable cross-
over compensator which provides much closer match-
ing to crossover characteristics of the better loud:
Speaker systems.

One low impedance and two high impedance inputs
are provided each with a continuously variable level
compensator.

Equivalent noise input level 10 microvolts.

In addition to a flat response across a range both
ends of which are far beyond the limits of audibility,
the equipment has an unusual characteristic flexibil-
ity which allows precise adjustments not only for the
source of the sound but for the particular room acous-
tic and individual psycho-acoustics. This is achieved
by an extraordinary range of controls which are:

A continuous variable loudness control which selects
proper Fletcher-Munson curve to a particular listen-
ing level;

Gain control (which is a recording level compensa-
tor):

Six position cross-over selector for adjustment to
various recording characteristics;

Low frequency response equalizer (step control-
each position provides approximately 1.2 db per oc
tave compensation);

High frequency response equalizer (step contral-
each position provides approximately 1.2 db per oc-
tave compensation). The flexibility assured by these
controls makes each Regency owner his own im-
pressario.

An utterly new concept in appearance, Regency's
Professional High Fidelity Ensemble is designed with
such striking simplicity that it need not be housed in
a cabinet. The gold and black units are show pieces
worthy of display in modern or traditiona! surround-
ings. Regency designed the set to be functional as
well as beautiful with handsome pertorated gold
shields to protect the unit.. protective plate glass
tops reveal the imaressive component assembly.

Burton browne advertising

RW‘} 7900 Pendelton Pike, Indianapolis 26

wwWw americanradiohistorv com
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NOTED WITH INTEREST
Continued from page 7

Ben Franklin Hotel's Crystal Ballroom with
a capacity crowd of about 1,400. Harold
Weiler, with a talk on diamond styli,
drew a good but smaller crowd on the sec-
ond night.

Perhaps because most of the manufac-
turers made their big new-product effort
for the Chicago show in September, we
left the New York show without any feel-
ing of special significance to this particular
Audio Fair. Last year, for instance, we felt
that that Fair was the “cabinet” show, be-
cause so many manufacturers discovered
simultaneously that speakers and other
equipment required cabinets.

This year — well, possibly the signifi-
cance of this phenomenon will show up
next year more dramatically, but we might
label the Audio Fair of 1953 the “lots for
little” show. H. H. Scott’s model 99 ampli-
fier was typical: lots of quality, ample
power, yet small of size and low in price
(just under $100). It looked no bigger than
a good-sized preamplifier. Brook Electronic
did much the same thing with their model
22-A, which seems to include most of the
features of their big job in a single chassis
of very modest proportions — and at a
modest price ($119.99). Fisher, who has
had one of the latgest power amplifier
chassis i1n capuvity, showed also a baby
25-watt job using $881 tubes. Small speaker
enclosures were all over the place. The
strides taken in the direction of better sound
from smaller enclosures was really hearten-
ing. Even Electro-Voice followed the trend
10 miniaturization by trimming a few inches
off their Patrician and introducing the
Georgian — stll plenty big, buc filling a
real need for something in the E-V line of
less grandiose proportions than the Pa-
tnician.

In the tape recorder classification, Telec-
rrosonic Corporation showed a complete
unit weighing only 14 pounds and costing
less than $10 the kind of a thing you

could have a lot of fun with. They also had |

a professional model, at $425, which looked

very interesting. Both models, by the way, |

have been promised us for a “"Tested in the
Home" report.

There were many other tape recorders,
mostly in the complete-package style . . . we
need more designed for the high fidelity
enthusiast who already has an amplifier and
speaker system and who, therefore, wants
only the tape transport mechanism and the
preamplifier-equalization section of the
package units.

Turntables received some attention, Col
laro showing a stripped version of its changer
mechanism, Bogen exhibiting a variable-

speed arrangement, Garrard a transcription |

unit (as well as a souped-up changer), Paul
Weathers a built-to-my-specifications turn-
table which features a raised (Y%-in.) plat-
form about the size of the record label, on
which the disk rides. And Jerry Minter,
President of the Audio Engineering Society,
partially associated with Measurements
Corp. and fully associated with Components,
Inc. (this-all for the record), had several of
his flying saucers around the Fair; feature
is a nylon belt which runs around the rim

Continued on page 10
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More and more people are becoming increasingly
particular about tone reproduction now that high fidel-
ity is available to everyone. But all of this amazing
equipment becomes “second rate” in acoustical quality
unless particular attention is paid to the phonograph
needle.

Regardless of what you have been told, there is no
such thing as a permanent needle! It is true that some
needles wear much faster than others depending on
the material from which they are made. But the mo-
ment a needle is worn down and rides on the bottom of
the groove, good tone is lost and the records you play
are permanently ruined!

Duotone makes a needle for every phonograph in
every price range, from steel needles to the Duotone
Diamond. Naturally, the Duotone Diamond needle is the
nearest thing to a permanent needle that man can
devise—after thousands of plays the Duotone Diamond
gives faithful performance. But the diamond is not
good for ever, and other needles must be checked and
replaced frequently to avoid damage to fine discs.

Whether or not you are a “Hi-Fi Bug", check your
needles often and if you don't have a Duotone Diamond,
keep an extra needle on hand for quick replacement
when needed.

2. WNNRRE

KEYPCRT, NEW JERSEY

Conodian Repierantative: CHARLES W POINTON, TORONTO, CANADA
Erport Divisien AD. AUREMA, INC. NEwW 'Oll ary, b
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THE HI-FI BOOM

... means people will

insist on Better Phono
Needles
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The sensation of
Two Audio Fairs

» Thousands of engineers and music lovers at the

New York and Philadelphia Audio Fairs acclaimed
PRECEDENT as the hit of the show! They agree

that this utterly different, superlative new FM tuner sets
the pace in performance and beauty.

D The ladies are especially enthusiastic about the
luxurious simplicity of PRECEDENT's handsome table-iop
model (above), which enhances the finest homes

without need of built-in installations or additional
cabinet. Chassis and rack models are

aiso available to meet every mountfing purpose.

} To learn for yourself about this exciting new advance
in radio reception, write today.

RADIO ENGINEERING LABORATORIES - INC.
36-40 Thirty Seveiith Street « Long Island City 1, N. Y.

-  WwWww americanradiohistorv com

NOTED WITH INTEREST
Continued from page 9

of the turntable and to a thoroughly iso-
lated motor shaft. From the design point of
view, rumble ought to be practically non-
existant. (If last minute changes in editorial
plans, between writing this column and
putting the balance of the issue together,
don’t fool us, there should be a TITH re-
port on this turntable further along in
this issue.)

Duotone, hitherto best known for its
needles, broke into the open with a line of
speakers (manufactured by Europe’s Phil-
lips) and microphones. The speakers looked
very good but you can't listen to a micro-
phone at an Audio Fair! and a "Tested in
the Home" report will be upcoming.

Another line-broadener was Fairchild, who
introduced a new arm and a new preampli-
fier . . . should be right good equipment,
judging by previous standards for this
company.

Binaural (or stereophonic; we're still try-
ing to keep out of that argument!) received
considerable attention. Newcomb, Bell,
Livingston, and Madison Radio-Sound (of
Madison, N. J.) were among those showing
two-channel amplifiers . . . and Emory
Cook has developed a2 method of adapting a
regular tone-arm with a second head (looks
like a motorcycle with a sidecar), so that
binaural is now relatively simple for any-
one,

There were FM tuners galore, nearly all
of improved quality. Radio Craftsmen an-
nounced a new one, the C-9oo, which is
FM-only, and Radio Engineering Labora-
tories (better known as REL) came back
into the hi-fi field with its very professional
looking 646-C or "'Precedent”. The eatlier
646-B was primarily intended for broadcast
and relay station use, but found its way into
many a hi-fi installation in the late ‘40's.

Magnecord showed two interesting items:
a binaural MagneCordette (tape transport
mechanism plus two preamp-equalizer sec-
tions) and a new Magnecord M.80 profes.
sional recorder, the latter in the $1200 class.

Meandering . . . much gapingat the new
Ferranti pickup (lots of imported items at

this show) . . . Stephens showed Ollie
Read's new speaker enclosure . . . UTC pre-
viewed its printed-circuit kits . . . Vee-D-X

has a broad-band FM yagi . . . Beam In-
struments now imports W-B “"Concentric
Duplex™ speakers from England, also the
QUAD amplifier and preamp . . . Sonex is a
relatively new name in the amplifier group. ..
so is Shields . . . We've mentioned Paul
Weathers before; he has a neat “player”
which includes specially-designed turntable,
arm, and tone control unit . . . Fisher's com-
pact preamp for $19.95 and Hi-Lo filter for
$29.95 are reviewed in this issue; at Phila-
delphia, he showed a speaker enclosure,
which gives him a pretty complete line . . .
last word goes to a smart chap by the name
of Stan Davis who took some special foam
rubber sheets in % and Y-inch thickness,
cut them to 10, 12, and 16-inch circles,
topped some with soft, felt-like material in
gay colors, and produced a turntable pad
with real merit; his company name is Turn-

Continued on page 12
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FULLY AUTOMATIC
3-SPEED RECORD CHANGERS

for 7, 10 and 12 inch Records

with ANY recor

CHANGERS IN THE F
REGARDLESS OF PRI

for RUMBLE
FLUTTER
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Today’s most influential voice...

IN HIGH;EIDELITY !

@ Vit M Cunt

|1 your ears audition this revolutionary sound compo-
nent. Check its smoothness...range of response..
sensmwty and every factor vital to quality performance
You'll agree with the high-fidelity experts who report:
ln all-around speaker value General Electric’s Model
A1-400 is unsurpassed!

At the same time examine the complete G-E Custom '
Music Ensemble. No greater economy in true high-fidelity
equipment has ever been offered. Your local distributor
has the G-E system on display now. Call him today!

IDEALLY MATCHED G-E COMPONENTS
For New Sound Quality...Simplified Installation

Preamptifier.Control Unit A1-200 Power Amplifier

A1-300
E"l[ f— i, §
3 = S, §
H——Te]
Specker Enclosure

% Baton Tane Arms: (Bland, Mcohogany or
A1.500 (127} Unfinished Veneers)
Al-501 (18”7) Al-406

General Electric Co
case send me a co )
BOOKLET! COmPOnems Bookle th Of the new G.F H‘gh-Fidelity

NAME,
ADDRESS.

CITY....

www americanradiohistorv com

NOTED WITH INTEREST

Continned from page 10

table Products and he roused much well-
justified interest.

Audio Fair, L. A.

Before we slip too far away from audiofair-
dom, let us remind readers that the big
doings on the West Coast are scheduled for
February 4, 5, and 6 at the Alexandfia
Hotel in Los Angeles. To indicate what to
expect: last year, two floors were occupied;
this year, the first five floors have been re-
served for registration and exhibit facilities.

HiGH FipeLiTy will be represented; be
sure to look us up (can't tell you room
number; at press time, it hadn't been as-
signed).

Naming The SME Bulletin

The original By-Laws of The Society of
Music Enthusiasts called for the publi-
cation of an official organ to carty news
and articles of interest to members. After
scoring an initial error by calling this
bulletin “Baton” {a name which, it turned
out, already had been copytighted by some-
one else), the Society announced 2 “"Name
Your Bulletin™* contest. The prize for the
winning title was to consist of a complete
set of high fidelity components. An as-
sortmant of manufacturers kindly volun-
teered to furnish these.

The response was, to put it mildly, sub-
stantial. And a good many of the sugges-
tions were usable. Eventually (and this time

after a check through the copyright depart-

ment at the Library of Congress) the judges
decided on The Crescends.

Vety shortly afterward, winner Herbere
Markell, 2 New York architect, received
most of whar it takes to make a crescendo
in his own living room — to wit: a Gar-
rard ""Triumph’ record changer; a Weathers
FM pickup carrridge and power-supply, a
Bogen DB-1o amplifier; a model FM-6o7
Pilotuner tuner; a University 6201 co-axial
speaker, and a Cabinarr Klipsch "Rebel”
speaker enclosure and Model 21 equip-
ment cabinet.

Hicu FIDELITY — Nos. 4 and 5

Several more readers have written in with

| offers to loan or sell copies of out-of-stock

issues 4 and 5. Below is the list to date,
including names printed in the previous issue
of HiGH FIDELITY as well as new ones re-
ceived since then:
To Loan:
Harold A. Gordon, 17 Summitt Ave.,
Mt. Vernon, N, Y.
Andrew Menick, g15 N. Palm Avenue,
Whittier, Calif.
Ralph L. Kanau, Sabula, lowa.
To SELL:
Ww. H. O'Kane, Box 287, Chagrin Falls,
Ohio.
J. P. Tidwell, 12456 12th N.W_, Seattle
77, Wash.
MISCELLANEOUS:
We can’t fit the following two into the
neat list above. Edward Morrill, 65 Knee-
land St., Boston 11, Mass., has Nos. 2, 5,

Continned on page 16

HigH FIDELITY MAGAZINE


www.americanradiohistory.com

[ N
HIGH FIDELITY

V-M 936HF High Fidelity
Record Changer Attach-
ment. “all the music is
all you hear"

V-M
936 High Fide
Record Changer

ATTACHMENT

Exclusive, resonance-free aluminum
diecast tone arm balanced foreasyad-
justment to desired needie pressure.

.

Two die cast plug-in tone arm heads,

Beautiful rmusic and simphcity go hand in will it mast cartiidges.

hand., Connecting the V-M 93611F o0 your
amplilier and speaker is as casy as plugging in
2 lamp. Your reward . . . the thrill of hearing
the music on vour linest records faithfully
reproduced with nich, full-bodied tonal beauty.

Look at these V-M 936HF leatures. The
give you more in ligh fidelity performance,
more record protection and more record play-
ing convemence than any other changer at-
tachment!

Exclusive 4-pole, 4-COIL motor as-
sures silent, steady speed, eliminates
electronic hum and rumble.

Exclusive laminated, balanced turn-
table. Precision-formed concentricity
for constant-speed operation.

*Pre.amplification stage veguived with magnetic type picknps.

" Slichtly hizher in the west.

UL Approved

V-M 45 Spindle included. Permits
automatic play of up to fourteen large
center-hole records.

Gentle tri-o-matic spindle protects
records, eliminates holders that grip
record grooves.

the WOICE @ ) oF Music

V-M CORPORATION
BENTON HARBEOR 1, MICHIGAN

Please send ne your lustrated folder,
“Bring Concert Halls Within Yonr Walls.”’

V-M HIGH FIDELITY

PORTABLE P-A SYSTEM

Powerful 8Watt package, 10” Jensen PM speaker NAME

with 25’ cord, “'slide-out” aniplifier stays near
automatic record clianger. Matching leather-
ette cases. Model 960 record changer $64.50**,
Model 160 amphfier $66.50%*,

JANUARY-FEBRUARY, 1954

ADDRESS.

city STATE

Made by V-M Corporation, world’s largest manufac-

turer of phonographs and record changers exclusively.

www americanradiohistorv com
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ensen “DUETTE” WON

2 at the INTERNATIONAL SIGHT AND SOUND EXPOSITIO)

and the thousands who came to listen, said . . .

... “I never dreamed you could get such ... “Why.doesn’t our set sound like that
4 a full range from such a small unit”’ when you turn the volume down?”
. ““They must do it with mirrors”

. ... "I always thought two-way systems
. “Why this bass sounds as good as our cost a fortune”

big, 2xpensive setup’’

. “T’Il bet it took real engineering to
get that balance"”

. “If that's all the bigger it is, you can _ ... “Notice how there isn’t any boom in
have it in the living room” the bass!”

. “I never thought you could get such
clean highs, at such low cost.”

'I;lE Jensen “‘Duette’ is a true two-way system that fulfills the high standards of ¢rwe high fidelity . . . a skil
fully balanced combination of a special 8-inch “woofer’’ for the lows and a multicell horn-loaded ‘“‘tweeter” fc
the highs, plus crossover system in a new, acoustically coordinated very small enclosure.

Not since Jensen engineers developed the bass reflex principle has there been such a new departure i
enclosure acoustics . . . a miniature cabinet that makes possible full low bass reproduction.
The “Duette’’ » In the smallest space (11" x 234" x 10"— one bookshelf or a small corne

at the lowest cost ($69.90)

has the most sought-after qualities in fidelity of reproduction . . .‘thrilling true definition, separation and realis
of sound through the whole musical range.

With the “Duette,’” Jensen makes high fidelity a luxury everyone can afford now. You don’t have to wait-
use with your present TV, radio and phonograph, or build your high fidelity system around the “Duette” in le
space and at lower cost than speaker systems that give you far less.

by 2 T~ )
LTV LI, sSHOWN ACTUAL SIZE

Burton .browne advertising

Jensen Manufacturing Company—6601 South Laramie Avenue, Chicago 38, lllinois
Division of the Muter Company—In Canada: Copper Wire Products, Lid., Licensee
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SPECIFICATIONS
MODEL DU-201 (as illustrated — avail-
able now—)

Dimensions: 11" x23%*x 10 *
Finish: Mahogany toned pigskin

MODEL DU-202 PORTABLE
{available January 15)

*-;{m«u-.-.+
. ;,i,!w!!ﬁu-n?‘--s
Dimensions: 11" x 23%" x 1135* .

Finish: Black plastic leatherette 'I ' -QIL?&*'

textured plastic case with
contrasting front. Copper
toned trim.

case with light gray front.
Aluminum toned  trim.
(Acoustic and clectrical spe-

L-F Unit- Special 8-inch heavy-duty cifications same as DU-201)
‘woofer."’
. 3 Handle on end of case. Snap
H-F Unit: M“elt;“il;;“"én;l.o"d:d c?]m; locked removable front cover contains 25-
Ptrwee:er"(as us‘c‘é ':m J:mu:n foot cord and plug, plus storage for 2 7-in.
H-222 and H-520 Coaxials) (or 3 5-inch) boxes of tape with retaining
! ’ ° | strap.
Impedances: ;:;:l '?. k;hras_ avmlgbli o Ideal for portable hi-fi rec-
r inal strip on back of | 5rq and tape reproduction, and sound rein-
P case. forcement by lecturers, musicians, recording
R:f:?:; 20 attapescl T ondi e engineers and hi-fi enthusiasts.

v price- $69.50

Net Waight: 2] 1bs., Net Price. $89‘ 50
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Now make Magnecordings

of all you love

magq?;},«’éf%

highest fidelity of all

home tape recorders

Make the world’s finest home tape recordings!
Play them back with this magnificent instrument
through your custom audio system or quality
radio-phonograph. MagneCordette is the standard
broadcaster’s Magnecorder, beautifully restyled
for home use. Now in three models, it's the finest

home tape recorder ever offered!

Portable MagneCordette
MagneCordette with power amplifier—
double speaker unit added. A complete
record-playback—P. A. system in one
carrying case! $549.00.

16

with your choice of 3

Look under **Recorders™ in the
phone book for your dealer's name.

W INC. -
225 WEST OHIO ST, CHICAGO 10, WL, DEPT. HF-1

to hear

Magnecording

Make broadcast-quality tape
recordings that won’t scratch
or wear out, using any radio,
ﬁhono, or microphone source.

esponse is flat from 50-15000
cps, + 2 db. Total harmonic
distortion less than 3% , flutter
less than .3% .

Standard MagneCordette

PT6-AH recorder and custom G amplifier
enclosed in a handsome blond, mahog-
any, or black lacquer cabinet. $449.00.

Binoural MagneCordette
MagneCordette with extra G amplifier
designed for use with your binaural
sound system. Blond, mahogany, or
black lacquer cabinet. $647.00.

www americanradiohistorv com

NOTED WITH INTEREST

Continued from page 12

6, and the latest six available, and also a
copy of “"World Encyclopedia of Recorded
Music” for sale.

M. E. Bigler, 335 Iris St., Redwood City,
Calif., will swap his No. 5 for a No. 1 or 2.

L. B. Weller, RR-2, Valparaiso, Indiana
writes: "My subscription has just expired,
and much as I would like to continue to re-
ceive HiGH FIpELITY, I cannot afford it!
But — ! have on hand every one of your 12
issues to date, all in mint condition. Per-
haps this collection is worth $18 to you or
to one of your readers —a sum I would
gladly invest in an additional subscription
for myself."”

We'd like that renewal, so we feverently
hope some reader makes a deal with Mr.
Weller!

Wire Tape Spondence

Maybe we should head chis item “talkspon-
dence” or “voicespondence” . . . anyway, it
has to do with the various organizations
which encourage conversations among their
members by means of wire or tape record-
ings. We had an item several issues ago
about “World Tape Pals,” and later one
about the ""Global Talkawire Club.” Two
more have since come forward to tell us
abour themselves . . . there’s a lot of activity
in this field!

“Tape-Respondents, International” was
started in December 1952, now has members
throughout the United States and in 22
foreign countries. Fred Goetz, their key
man, writes us that membership is growing
daily. For more information, write him at
P. O. Box 1404, San Francisco, Calif.

“The Voicespondence Club” stems from
what is probably the oldest organization of
its type: the original “Wirespondence
Club” sponsored by Webcor as a public
service. In 1953, Webcor decided the Club
was strong enough to stand on its own feet
and turned it over to John Schirmer, as
Secretary, and Charles E. Owen, Jr. who,
along with Mrs. Owen, is entitled “asso-
ciate.” The new club officially began on
July 1, 1953, completely on its own, as a
non-profic group. For further information
about this club, write Charles E. Owen, Jr.
at Noel, Va.

Call to L. A. Tapesters

Leslie A. Smart, Jr., of 2863 California St.,
Huntington Park, Calif. (phone: Lafayette
LA 6890) writes: "If there are any two-
track individuals in the greater Los Angeles
area who would like to get together with
me for exchange or dubbing of binaural
tapes, please phone, write, or just drop in

. the home is open to bigger and bet-
ter music.”

Any Spare “Eroicas?”

Editor John Conly spent most of Sunday,
Dec. 6, on his roof, twisting a dipole, but
he couldn't gert WNBC-FM (New York)
clearly enough to tape Toscanini’s per-
formance of Beethoven's “Eroica.” Says
he'll pay money for a good hi-fi copy,
taken direct from the New York FM
source on a hi-fi recorder.

HigH FIDELITY MAGAZINE
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only JIM LANSING SIGNATURE SPEAKERS are made with a 4" voice coil

every note a perfect quote

JAMES B. F/ANSING SOUND, INC.

2439 fietcher drive
fos angeles, california

JANUARY-FEBRUARY, 1954

FOR PRECISION LOW-END RESPONSE

crisp, clean reproduction of bass tones is an
immediately-apparent distinguishing feature
of Jim Lansing speakers. The reason: The 4”
voice coil makes the cone a more rigid piston.

FOR EXCEPTIONAL HMIGH-END RESPONSE

overtones and timbre, as reproduced by Jim
Lansing Signature Speakers, give music
dramatic presence, give personalities vivid
reality. Smooth, extended h. f. response is
due to the large, spherical dural dome which
has the same diameter as the 4” voice coil
...and is attached directly to the voice coil...
as it should be.

the most efficient general purpose speakers made unywhere
- Lansing 15" g. p. D130 with 4" voice coil.

- Lansing 12" g. p. D131 with 4" voice coil.

- Lansing 8" g. p. D208 with proportional
2" wvoice coil,

send for catalog of Jim Lansing speakers and enclosures.

WwWWW. americanradiohistorv.com
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“Of the very best!”

—HIGH FIDELITY MAGAZINE

FISHER

SERIES “50”

® It is only natural that more than one manufacturer will claim /his
product is the best. For that reason it remains for you to be the judge.
We say-—demand the specs. Then check workmanship, performance
and beauty of appearance. If you do all these things, the answer will
inevitably be . . . THE FISHER Stries “50.” There is no finer made.

= Master Audio Control "3

B “One of the finest units yet offered to the enthusiast or audio engineer.”
—Radio and TV News. Can be used with any amplifier. IM distortion vir-
tually unmeasurable. Complete, professional equalization settings and tone
controls; genuine F-M Joudness control: five inputs, five independent input
level controls, two cathode follower outputs. Self-powered.

Chassis, $89.50 - With blonde or dark cabinet, $97.50

e FM-AM Tuner “

m Features exsreme sensitiviry (1.5 mv for 20 db of quieting); low distor-
rion (less than 0.04% for | volt output); low /1 (more than 100 db below
2 volts output.) Armstrong system, adjustable AFC with switch, adjustabie
AM selectivity, separate FM and AM front ends (shock-mounted). cathode
follower output, fully shielded, aluminum chassis, self-powered, $164.50

2% 50-Watt Amplifier <

m Truly the world's finest all-triode amplifier, yet moderately priced. A
man’s size unit! Less than 1% distortion at 50 watts (.08% at 10 watts.)
IM distortion below 2% at 50 watts. Uniform response within .1 db from
20 10 20,000 cycles; |1 db, 5 1o 100.000 cycles. Hum and noise more than
96 db below full output. Quality components throughout. $159.50

Prices stightly higher west of the Rockies
WRITE TODAY FOR COMPLETE SPECIFICATIONS
FISHER RADIO CORPORATION - 45 EAST 47th STREET - N. Y.

www americanradiohistorv com

SIR:

I do want to exptess to you, through the
contents of this letter, the immense amount
of satisfaction that 1 get from receiving
a copy every other month. My one regret
is that it is not a monthly publication but !
can well appreciate the fact that the contents
might not be as high quality if it were put
out on a monthly basis. [Perish the thought!
See editorial, page 33.—Ed.]

As near as | can tell there is something
for everyone, no matter whether he is in-
terested in popular music, light classical or
strictly classical music. The technical articles
are deep enough to appeal to those who love
to rend the air with technical phrases.

However, there is a very serious situation
arising in the field of so-called “high fidelity"
music. You touched upon it very lightly in
your editorial in the September-October
issue. | should like to bring up another side
of itand I think it is something that should be
made the subject of an editorial in the forth-
coming issue, and that is that people today
are so interested in gadgets and new types
of reproducing mechanisms that they are un-
consciously losing sight of the fact that
they are putting more emphasis on the means
of playing than they are on the actual music
itself.

For instance, I was visiting 2 friend’s
house the other evening and he put on two
or three LP records. He was jumping up
and down like 2 Mexican jumping bean,
twiddling dials and making zdjustments,
until I almost went “nuts.” [ said to him
‘1 think that you have become so obsessed
with the two words “high fidelity”’ that
you have forgotten that Bach and Beethoven
got along very nicely before these two words
were coupled together.

Last Saturday this friend of mine came
over to my house and we spent the whole
evening listening to various types of music.
I changed the conuols in only two instances;
I suppose this, to an editor of HIiGH FI-
DELITY MAGAZINE, is heresy, but he had to
admit that he enjoyed it just as much with-
out changing knobs and controls as he did
changing them from record to record.

Sometimes | think that the love of me-
chanics and gadgets in the American citizen
is so strong that he forgets all about the
music and goes into ecstasies over the fact
that he can hear 18,000 cycles, simply be-
cause some advertising company writer,
who woke up in the middle of the night
and had ham and cheese sandwiches with a
glass of beer, thought up some sort of
weird selling idea to convince the unsuspect-
ing public that it should buy this or that
piece of equipment.

I happen to be the Assistant Treasurer of

Continued on page 21
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Now for the first time, high fidelity with . . .

eXtra Dimensional Sound

Columbia360" Phonograph introduces XD the'Roving Speaker”

Today the remarkable “360" by Columbia Records is the first and only

instrument 1o relcasc music from the limitations of phonographs with fixed

speakers. Now it is possible for you to custom-tailor the reproduction of your

records through an extraordinary new mobile speaker. Called X-D, (Extra-

Dimensional) this “Roving Speaker” plugs into the “*360" and can be moved

anywhere around the room. It adds to the superlative fwin speakers of the

#360™ a flexibility that even costly, custom-engineered systems cannot equal.

Here is depth, color, reafism. Nothing comparable to the “360” with X-D

exists today. And the cost—only $139.95 for the beautiful 3607 plus $24.95 (e A
(optional) for X-D. Exclusive development of Columbia Records. : b P

Rexintradus Trude Mark

JANUARY-FEBRUARY, 1954 19
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TURNOVER
CERAMIC CARTRIDGE

Only through the magic of the Titone ceramic principle
—an originaldevelopment of the Sonotone Laboratories
—may record reproduction have the advantage of both
Fidelity and Simplicity.

Now your finest records may be flawlessly reproduced
without equalizers, preamplifiers, oscillators, polariz-
ing voltages—or any of the other cumbersome, erratic
and costly accessories heretofore deemed necessary.

NO PREAMPLIFIER

This tiny new Titone reproducer utilizes barium tita-
nate in a high compliance design to provide one volt
output on modern microgroove records. For example,

IDELITY

Fidelity and Simplicity are synonymous in the

average measured output at 1000 cycles on the RCA
12-5-51V test record is 0.95 volt.
NO EQUALIZERS

The typical frequency response —with no equalization
—is flat within + 3 db from 30 to 15,000 cycles on the
new RCA 12.5.51V test record. Similar flat outputs
are obtained from records cut to LP, NAB, AES, and
other modern characteristics.

NO SPECIAL COMPONENTS
The high output voltage and the ceramic structure
provide the highest signal-to-hum ratio available,
eliminating the need for special motors, turntables or
mu-metal shields.

+5
TITONE TURNOVER

-5 9980-S  (Dual-sapphire) $9.50
9980-50 (.001 Diomond)

2K SK 1ok 20K (.003 Sapphire) 34.00

9980-D (Dual Diomond) 56.00

Elmsford, New York

8 +5
z
w O N 0 List Prices
g 20 50 100 200 500 1K
FREQUENCY IN CYCLES
TITONE TURNOVER RESPONSE ON RCA 12-5-51V RECORD
Electronic Applications Division
SONOTONE CORPORATION
20
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READERS’ FORUM

Continned from page 18

the Buck Printing Co. in the City of Boston
and our business is printing and advertising,
so that | feel that I am not a neophyte in
the business. I am also a spare-time musician
[ play the organ and the piano and do quite
a bit of singing both solo and in groups. 1
have always kidded myself into thinking
that | have a superior ear for music, and
brother | am telling you that it was some
comedown for me to put on a London test
frequency record and find out that | could
not hear above 13,000 cycles.

What | am getting at is thac | don't want
the "high fidelity” end of the business to
become a frankenstein and destroy the love
of music that many people have. A number
of years ago 1 bought all types of amplifiers,
speakers, cartridges, record compensators
and all the rest of it, only to find our that it
was safer (from the matrimonial standpoint),
cheaper (from a financial standpoint) and far
more satisfactory (from a musical stund-
point) to get a good sounding set and stick
with ic until [ had really come to enjoy ir.

| went through the same growing pains in
the photographic field and 1 find that | have
taken my best pictures, both color and black
and white, after 1 have really mastered a
particular camera, developer and film. |
can see the crumpet bells of publicists being
raised for a last assault on the American
public, many of whom are going to be sold
a lot of matenial that chey really don’t want
and that really will not give them good
record reproduction.

I hope that you will be able to bring up
this side of the argument in one of your
future editorials. Now | have said it and
[ am glad.

Donglas F. Reilly
Concord, Mass.

SIR:

Early issues of HiGH FIDELITY struck a
nice balance between technical and popular
articles. Of late, the technical side seems to
have been relegated to a minor position.
Every hi fi enthusiast will sooner or later
become interested in this aspect, and pos-
sibly wish to try making changes in his
equipment, such as the equalization of his
outmoded preamplifier.

To me, "Tested in the Home" is the most
interesting department of your publication.
However, its value would be greatly in-
creased by the addition of circuit diagrams.

Dr. Walter H. Frolich
East Ely, Nevada

SIR:

May I request the hospitality of your
columns to sound off on a few gripes:

1. Those miserable little pin plugs used
by practically everybody connected with
high fidelity! Why in the name of common
sense hasn’t somebody figured out some-
thing more efficient? I suppose it is neces-
sary that the blasted little beggars fit so
tightly, but you can’t get a decent grip on
them to pull them out unless you use a pair
of pliers and twist them back and forth o
pry them out of the jack. In my experience
at least, several times, in this process, the
base has broken loose from the pin, neces-

Continued on page 22
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4 DYNAURAL

' ihe new H.H. SCO”\\121’Equalizer Preamplifier

\We believe the new “1217 control unit to be the finest ever offered. For the
connaisseur, the 1217 alfords complete control and compensation for any
record and record condition. pasl. present and future. Rolloff [rrqucncy and
bath mirnover frequency and extent of hoast are conlinuously adjustable for
any cqun]iuilion curve. The amaring Dynavrar Noise Supprrssor gives you.
actual concerl presence by virtually eliminating turntable rumble and record
seratch or hiss. The improved nunhle suppression is essential if you are to
enjoy fu”y the range possible with new exlended-hass speaker syslems. Seli-
powered, finished in durable hand-tooled leather, the new “1217 Dy~nauraL
control unit offers every refinement possible at this state of the art.

220-A
Power Amplifier

120-A
Equalizer
Preamplifier
210-8B DYNAURAL Amplifier

214.A Remote Control Amplifier

From earliest davs of high fidelity, H. H. Scorr ampliliers have consist-
ently set design and performance standards. Rated “first choice” by
C. G. Burke in the “Samrday Review Home Book.” they have heen
commended as finest on the market by experts such as Harold \Weiler,
author of “High Fidelity Sinplified”. In 1951, the lohn H. Potts Meniorial
Medal of the Audio Enginccring Socicly was awarded to H. H, Scol! for
important contributions to audio science. One ol the world's leading manu-
{acturers of laboratorv-standard sound measuring and analyzing nstru-
ments, H. H. Scorr, Inc. received the 1949 “Electrical Manufacturing”
Award lor outstanding instrument design.

The patented Dynaurar Noise Suppressor is unique, So are wany
fundamental features sometimes difficult to rate in spcci[icalions. But
these contribute 1o that essentinl difference scparating the sup('rl') from
other units. Lislencrdcsigued loudness compensalion, lowest bLeat-tone
intermodulation, 3-channel tone controls, the sclf-balancing phase inverter
which aulamaiica”y balances output tubes (slan.lnnl on all H. H. Scorr
ﬂmplificrs for 6 yenrs) — these are but a few of the reasons for the pre-
eminence of H. H. Scort amplifiers.

hoen 3 COT T, INC.

"PACKAGED ENGINEERING”
385 PUTNAM AVE. « CAMBRIDGE 39, MASS.
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The pleasure you derive from the
magnificent fidelity of an Altec home
music system is equaled only by the pride
that comes with knowing you possess
the finest. Altec fidelity is truly the
highest fidelity assuring you
unsurpassed performance.

Visit your Altec dealer soon and plan
now to install in your home an Altec home
music system for a lifetime of

listening pleasure. Altec home musi
equipment is well worth waiting for
because Altec fidelity is highest

fidelity without compromise.

9356 SANTA MONICA BLVD., BEVERLY HILLS, CALIF.
161 SIXTH AVENUE, NEW YORK 13, N.Y.
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striking

a new mnote
in tonal -

briblek gice !

A-3334 AMPLIFIER

DUPLEX LOUDSPEAKER

\

— A SOUND
REPUTATION

ALTEC

SECOND
TO NONE

-
LANSING CORPORATION

www americanradiohistorv com

READERS’ FORUM

Continued from page 21

sitating another soldering operation on a
new pin. It certainly would appear that
some simple expedient could have been de-
vised to provide a bit of leverage, such as
pethaps a metal cross-piece to grab hold of.
But whatever it is, certainly there must be
an easier way.

2. The confounded shielded cable! I
understand the shielding is necessary in
order to ground out unwanted signals. But,
again, there must be a better way — unless
what you are after is.the ruining of normally
gentle dispositions. The oOperations one
has to go through to separate the inner wire
from the shielding! After a half-hour of
trying, breaking the loose mesh of the
shielding and starting over again, you give
up in disgust and resort to the makeshift
expedient of fastening some copper strands
to the shielding and soldering the copper
strands, instead of the shielding wire, to the
pin plug. There just must be an easier way.

3. The whole miserable soldering busi-
ness! Can't the high brass in the high Adel-
ity racket get it through their heads that
every hi-fi enthusiast is not necessarily an
electronics expert, nor yet a mechanic? Is
there something indecent about, say, a
bookkeeper ot a haberdashery clerk — yes
even a musician — wanting his music faith-
fully reproduced? There are millions of
people, otherwise of sound mind, who do
not have even the rudiments of a machine
shop, to whom the mere driving of a nail
is 2 major project and a soldering job some-
thing to be undertaken only by the mechani-
cally initiate. It should not be too difficult
to devise a pin plug (if hi-fi insists on using
the little beasts) that could be simply pre-
pared for use by a layman.

4. The catalogs! Sample entry:

‘High stability temperature compensated

oscillator for drift-free operation without

AFC. All-triode RF section. Inputs:

Crystal phono; TV; tape recorder playback

Controls: Input selector; tuning; power

volume; AFC on-off. Qutput: Cathode-

follower to minimize hum pick-up and

high frequency attenuation in cable to

amplifier.
So far as the layman is concerned it might
as well be in Sanskrit. 1f these blasted
catalogs must be written in 4-D lingo, is
it too much to ask that there be appended a
glossary explaining in lay terms the meaning
of the esoteric language. A "flat response’
sounds to me like something I'd never want
coming out of my sound equipment, but ob.
viously the various companies are falling
over each other to provide bigger and better
flat responses.

There must be a vast army of potential
hi-fi purchasers who have been frightened
away from high fidelity by the rarefied at-
mosphere.  For every Joe College there
are a hundred Joe Blows. The lack of tech-
nical training is no barrier to the enjoyment
of high-fidelity sound reproduction. Let
the hi-fi manufacturers produce equipment
that is simple in operation; let the catalogs
couch their sales talk in lay terms. In
short, let hi-fi come out of its cloistered
halls and beam its appeal to the masses,

Continued on page 24
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Lzsten...

AND YOU'LL HEAR SOMETHING

WONDERFUL!

Remember? But who can forget? Half skepti-
cal, you raised the shell to your ear. Then, in
that magic moment between ignorance and
bliss, you entered another world.

Down through the ages, the mystery of
sound has held a challenging fascination.
Although perfection of sound reproduction
may be unattainable, a few men have chosen
to ignore that assumption, and to do every-
thing possible to achieve perfection.

Newcomb Custom Home Music Amplifiers
are the resule of that kind of efforc. Custom
— not mass — produced of the most expensive
materials, by the most advanced techniques
and the most painstaking methods, Newcomb
Amplifiers are as nearly perfect as today’s elec-
tronic engineering can make them.

Whether you are considering your first hi-fi
system Of improving your present one, let your
own ears judge the superiority of Newcomb
Amplifiers. Compare the quality of Newcomb
with that of other amplifiers...then, for
another happy surprise, compare the prices.

Listen...

Designed for the future! Newcomb's 3D-12 Stereophonic Amplifier
is the first low-cost unit for true stercophonic reproduction ... puts
Hollywood's 3-dimensional sound into your home. May also be used
with standard program material for enhanced quality. Write for

complete prospectus.

SOUND LEADERSHIP SINCE 1937

NEWCOMB

HI-FlI AMPLIFIERS
THE HEART OF YOUR CUSTOM MUSIC SYSTEM

Hi-Fi Amplifiers - Playbacks for Schools « Commercial Sound Systems
Mobile and Permanent Public Address Systems

Listen . . . and you'll hear something wonderful! Choose the Classic 25 Amplifier for superb
listening pleasure . . . for beauty you never dreamed possible . . . for the utmose installation
ease with the exclusive "Adjusta-Panel,” which extends control shafts for mounting . . . for
the convenience of remote control up to 100 feet . . . for permanent low distortion with the
exclusive ""Audi-Balance.’ 01953

Write Depr. W, NEWCOMB AUDIO PRODUCTS CO., 6824 Lexington Ave., Hollywood 38, Calif., for licerature and name of your nearest Newgomb distributor.

JANUARY-FEBRUARY, 1954
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HERE'S THE N[Wéj '

wam? FM/AM Tuner

The ideal mate to the modern, full-control amplifier.

Model RJ-42

Only two controls are used with the RJ-42 FM/AM Tuner — one for
tuning, the other for switching. The latter has four positions: OFF —
AM —FM with AFC— FM without AFC. Duplicating none of the
controls of the audio amplifier, this new tuner is particularly suited
to use in custom installations, A feature of convenience for such instal-
lations is a pre-settable output-level control, at the rear of the ‘chassis,
to adjust tuner output to amplifier input requirements.

The FM section of the RJ-42 gives you

¢ New, all-triode RF section, for extremely low noise level.

- Higher sensitivity— 3 microvolts for 20 db. quieting —
desirable in fringe areas and noisy urban locations.

. . » and, of course, the standard Browning features: true Armstrong
circuit, selectable AFC, compensation for drift-free operation, and
sensitive tuning eye for fast, precise tuning. Audio response, flat =+
;/_; db. from 20 to 20,000 cycles, satisfies the most critical high-fidelity
istener,

In the AM section, covering 540 to 1650 kilocycles

¢ Superhet circuit with triple-tuned IF’s and separate AVC
detector to minimize distortion.

® Sensitivity — 1 to 2 microvolts with audio output flat
within 3 db. from 20 to 5500 cycles, down 6 db. at 6800
cycles.

¢ Effective 10-kilocycle whistle filter that does not affect
AM fidelity.

For remote installations, a cathode-follower output stage is provided
to feed any high-fidelity amplifier, at low impedance, from either the
FM or the AM section. This minimizes hum difficulty and high-frequency
loss through cable capacitance.

With all these advantages, the
RJ-42 Tuner is only 14145 x 1115
x 7 inches.

For detailed specifications, write
us for Bulletin HF-4.

For FM reception only—the Browning
Model RY-31 Tuner . . . with the
same exceptional FM circvitry a3 the
Model RJ.42, Brochure on request.

BROWNING

FOR

FNGINIERS Inc.

Laboratories,
Winchester, Mass.
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and my guess is that you will see such a rush
to the hi-fi banners as will surprise every-
body.

David Kabn

Silver Spting, Md.

SIR:

1 have been enjoying your efforts for some
time, particularly the RECORDS IN RE-
VIEW section of your magazine, and I can
see that it would be a formidable task to
compile a complete discography of one com-
poser. The addition of this discography
[Mozart] is welcome indeed, but ar the rate
you have been going, it will be about seventy
years before you get to someone who will
satisfy us Moderns. Certainly, it would be
too much to ask for a complete discography
on Schonbérg, but I would gladly settle for
Bartok or Hindemtth.

Charles D. Keilin
Washington, D. C.

The password is “patience.” — Ed.

SIR:

Recently I took at face value the offers
of two manufacturers of hi-fi equipment, to
“write to our technical service department
for advice” — with very disheartening re-
sults. Ialready own products made by these
people, and I am pleased with them. To the
“technical service departments,” 1 should
have appeared as a potential customer still,
since hi-fi spreads through friends and rela-
tves like a contagion. Now note with
what alacrity and imagination these people
attempted to keep me in their respective
stables as a sarisfied customer:

Case One: 1 wrote to a prominent maker
of loudspeakers and associated equipment
(from whom I have purchased, from time to
time, 3 small hi-fi speakers, a hi-fi coaxial,
a speaker cabinet, an output transformer,
etc.). I stated that | had built 2 3-way
speaker system, following detailed plans in
HiGH FIDELITY, to which I referred specifi-
cally. I was not positive I had figured the
ohmage of my level controls correctly, in
view of certain instructions found in their
data sheets for the controls, and would they
please check my reasoning and my values? I
enclosed a diagram of the pertinear Volume
Control portions of the network, stating
that the reactors, etc., were standard and
in accordance with the HIGH FIDELITY ar-
ticle, anyway. I mentioned what speakers I
was using, including one of theirs, with the
impedance of each.

This manufacturer replied, after several
weeks delay, to the effect that I had not
given him any information, bur if I'd care
to peruse the enclosed circulars on multiple-
speaker systems, I could find out how to
build a fine system by their blueprint,
using parts manufactured wholly by them,
which would be the #e plus whira, etc., erc.
Enclosed was an atray of printed circulars
describing altogether different, expensive,
prefabricated equipment with which I was
already familiar.

Case Two: 1 wrote to the maker of a pick-
up careridge, whose most expensive product

Continued on page 26
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0 The industry’s biggest, heav-
iest and finest magnet, 10Y%;
pounds of Alnico ¥V metal, pro-
viding the highest possible fi-
delity and efficiency.

9 Center pole piece, a special
alley of low-carbon dynamo
steel; makes the fullest use of
the power of the mognet.

e Phosing plug—indispensa-
ble for improving high-frequency
response.

o The pressura-type high-fre-
quency tweeter is mounted co-
axiolly through the woofer pole
piece.

9 10-element acoustic lens of
non-resonant plastic material,
Enables the speaker to transmit
the highs with @ 90° angle of
coveroge in ail planes.

0 Plasticized dust screens—far
more protective and efficient
than felt or similar materials.

0 The 3" voice coil is mounted
on aluminum for high heat dissi-
potion and better handling of
more power, Unaffected by tem.
perature or humidity,

e High-strength, cost olumi-
num frome {bosket), with the ri-
gidity necessary to hold the
extro-heavy magnet,

Q The double-rolled edge is

freated with Geon vinyl plostic

for smaothest frequency response

with minimum distortion. *'Fo-

tigue™ cracks are completely elim. ) . -

inated, and the double edge al- . ) L - Cut-away view,

lows increased cone travel, y Stromberg-Carlson
RF-475 Cooxial Speaker.

R | learn the inside story of...
' 4;'.' jmy % () r ( s A
%-—) e Lad . o:;'_p;ﬂ f;\'B‘ Z / 0 J e &/Md ’
C—— 'il coaxial speaker
\ (= = If you were a highly skilled combination of toolmaker, machinist and jeweler,

you could build yourself no finer coaxial speaker than this 15-inch masterpiece.

]’ | | Built to jewel-like tolerances, it is, at the same time, so rugged that
! extreme overload conditions and even mishandling are all in the day’s work.

i v here’s an audiophile’s eye view of the features which make it superb.
;-.) | Complete specificalions—in bulletin SED) 3.40-will be sent on request.

Z?ﬂ)]! /g?f' —%éﬁﬁ’/ SOUND DIVISION o 1222 CLIFFORD AVE.

ROCHESTER 21, NEW YORK

\ ‘ R Do see it and hAear it, at any \lromberg Carlson Hi-Fi dealer’s. Until you do,
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The genuine attainment that comes with the
I triumphant blending of electronic design
and engineering craftsmanship is yours with
the Tru-Sonic Model 206AX 15" Coaxial
Speaker. Tru-Sonic reproductions of the mas-
ters will satisfy you as a connoisseur of fine
music. Designed for the discriminating ear,
Tru-Sonic features the improved Alnico V
{ material in a heavy magnetic structure, limit-
. ing voice coils to the impressed audio signal.
| Dual voicecoilsmanagehighandlow frequen-
cies with utmost reproductive faithfulness.

e 7% Ib. Alnico Magnet

e Curved magnetic structure

o Heavy dle-cast aluminum frame

e Low frequency Cone Resonance -35cps
e Frequency response 30 to 18,000 cps
Also

Model 101 FR, 102 FR, 112 FR.
*FullRange *127-15" Speaker diameters
And other fine models available

NOTE ALSO:

Write for complete literature
an these and other products

LIST PRICE:

206AX 15" Coaxial
16 Ohm $166.00
500 Ohm ., . . .. $179.00

101FR 15* /

16 Ohm . $78.00
500 Ohm $86.00

MODEL 206AX MODEL 101FR

STEPHENS
TRU SONIC

e —————The Pioneer Name in Hi-Fidelity
Reproducing Equipment

STEPHENS MANUFACTURING CORPORATION * 8538 WARNER DRIVE « CULVER CITY, CALIFORNIA
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delights me, stating that I was interested
in exact record equalization, and therefore
would appreciate information on variable
resistance loading for his fine cartridge,
to produce treble roll-offs as specified for
various records in HiGH FiDELITY. | stated
that I was trying to perfect my own pre-
amplifier-equalizer, already operating, and
that if they had such information on file,
as I felt sure they had, it would save me
considerable time and trouble. What do
you think his answer (after a delay of three
weeks) turned out to be? That I was a fool
to be thinking of exact de-emphasis, no-
body could tell the difference in listening
tests anyway, and why didn’t I buy one of
the fine preamplifiers available on the marker,
since nobody could hope to build one thar
would work as well!

I submit that these two cases represent a
pretry horrible business attitude toward the
hi-fi consumer, the manufacturers’ bread
and butter — and often a2 man who, if suffi-
ciently wound up, will spend any amount of
money on the quest for perfection. What |
received from the so-called “technical serv-
ice departments’’ was worse than no help at
all, since each delayed my projects by several
weeks, and both incurted my ill will by re-
fusing the simple answers | requested, and
not too delicately implying that I am a
moron.

Harry L. Wynn
Derry, Pa.

SIR:

1 find your department “Dialing Your
Disks”® most valuable. However, reference
to the list will disclose that the Pickering
132 E compensator is somewhat out of
date. Can you do something about shaking
up the manufacturer to revise the compen-
sator to present needs? The NAB, London,
Orthophonic and Bartok curves are very
difficult to approximate with the 132 E.
Pethaps a two-stage job with separate bass
turnover and tteble attenuation would do
the trick.

Also, I would like to see “The Music of
Brahms on Microgroove

Dick Grace
Portsmouth, Va.

Queried on the contents of Mr. Grace’s
letter, Walter O. Stanton, president of
Pickering & Co., described it as “con-
structive criticism” but cagily betrayed
no other reaction. As to '"Brahms on
Microgroove,” we too have our hopes.
—Ed.

SIR:

Best wishes for a long life for your ex-
cellent new magazine and its wonderful re-
cordings department. It has been invaluable
to me in adding to my classical LPs.

I have been scaning your columns in vain
for some mention that a manufacturer has
seen fit to honor Charles Wakefield Cadman
with an LP recording of any of his more
important works, such as his Pennsylvania
Symphony, Aurora Borealis tone poem for
piano and orchestra, Dark Dancers of the
Mardi Gras for piano and orchestra or A

Continued on page 28
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An ideal “hi-fi” equipment cabinet fl'(; the space
and budget conscious audiophile is Angle'

Genesee's new chairside model. Tastefully
designed, it is first and foremost a pro‘kd piece
of furniture worthy of the finest setting.
Traditional mahogany or contemporary bJ?nde
oak — for record player, tuner, pre-amp and
amplifier. Sliding door conveniently exposes the

record player . . . door lifts off for easy cleaning.

And if you want to make a good speaker
sound better, choose the new Angle Genesee
corner enclosure. Adjustable baffles permit easy
matching to your speaker system. Also in mahogany
or blonde oak. Write us for the name of the

dealer nearest you — get the full details now.

* Home-monic distortion is a wife's eye-view
of unsightly hi-fi equipment — ""hard-to-clean-around™”
bare wires, glowing tubes, naked speakers.
Cure: A-G cabinets.

Makers of quality console o

ol equipment cabinets and speaker
enclosures for any combination of equipment
. . . panels may be easily replaced as
sound system is revised and expanded. 107 Norris Drive * Rochester 10, New York
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.. the Moderne
s Mode! UR-312 Available in Cherry
Mahogany, Blond Mahogany,
or Limed Oak.
User Net: $ 64.50
Blond and Limed 0Qak—10% extra

I.GUK at the sfﬂl’ng ;-."..
'.ISTEN to the reproduction. .

the new 7, m

by UNIVERSITY

Now you can have good “looking” with good listening! Each University
MUSICORNER design is authentic in every detail, and reflects the traditions
of the old masters of fine furniture. All genuine woods—hand rubbed!
Designed to flatter the decor with stylings that smartly blend with any
existing interior.

the Provincial
Model UR-310.
in Maple

or Fruitwood.

User Net: § 64.50

University Musicorner gives you wide angle coverage, ciarity and brilliance
with its full front radiation. High power handling ability and distortion
control, with an internal and extended horn. And, boosted low frequency
response with high efficiency, from its unique integral bass refiex system.

the Traditional
Mode! UR-311. el

THE HEART OF THE

ﬂm%

Model 6201, 12~ coaxial speaker system. A TRUE
coaxial dual range system, with woofer, and driver
type tweeter, bullt-in crossover network, and ""balance’”
control. Finest to be had! User Net: § 45.00

in Cherry or
Cordovan Mahogany.

User Net: $ 64.50

The exclusive University Diffusicone-12 speaker is
acclaimed by experts everywhere! Here, in the economy
of one speaker you get dual-horn ioading, radial pro-
jection, and diffraction—to give unsurpassed fidelity,
range, and uniform sound distribution. User Net:$ 27.00

Model 6200, 12~ extended range speaker. Gives highly
efficient full-bodied response throughout the operating
spectrum. User Net: $ 21.00

M’@ Luunsri;lcmi, INC.

FREE BOOKLET!?

describing these
wonderful enciosures in
greater detail.

OUTH KEMSICO AVERUE =

WHITE PLAIMS,
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Mad Empress Remembers, a tone poem for
violoncello and orchestra.

1 have heard all or part of these numbers
several years ago, with the composer himself
picking out the highlights on the piano for
me, but I know of no modern recordings
|of them] . . .

It seems to me many far inferior works
are being recorded in the current effort to
boost American composers. Why should
one of our greatest be overlooked merely
because some persons can think of him in
no other connection than At Dawning™ or
“Land of the Sky Blue Warter?”". Although
o late now to do him any good personally,
such recognition would help to justify the
hundreds of pot-boilers he turned out in
order to make a living, and have tme for
his real work.

Bill D. Shepler
Grand Rapids, Mich.

SIR:

' 1 think it is about time that you and your
fine magazine alert all music lovers to what
is going on with FM broadcasting. Knowing
what a strong FM advocate you have al-
ways been, I'm sure you will do all you
can. Most music lovers know the advantages
FM offers as a broadcast medium.

Many broadcasters have closed their FM
stations in the last few years, to a point
where they now number a little over 500.
I am not very alarmed over this, because
most of the stations that have shut down
had been doing duplicate programming.

I am concerned over the FM broadcaster
who had the intelligence to do something
with his station. As you probably know,
pressure groups in Washington are now
trying to get the FCC to cut the FM band
in half. They want these channels for com-
munication purposes.

Most music listeners do not write letcers.
If they did, many FM Stations would not
now be shut down. Maybe just this once
we can get them to write one letter to the
FCC, Washington D. C., telling them to
leave the FM Band alone. The FCC almost
killed FM once by making a frequency
change. Anything that happens now will
be a death blow to FM.

Richard V. Sieffen
Milwaukee, Wis.

Sir:

Mr. John W. Campbell's suggestion for
using direct sound producing piezoelectric
crystals will, I think, find precedent in a
couple of Patents in the U. S. Patent Office.
I examined the applications relating to two
such crystal translators in 1937 or there-
abouts. These speakers were developed, 1
think, by the Bell Telephone Lzboratories.
It is probable that the Bell Laboratory Patent
Department can supply Mr. Campbell with
the numbers of these patents so that he can
then purchase them from the Patent Office
for twenty-five cents each.

Henry Heyman
Los Alamos, New Mexico

Sir:
I wonder if, through your very special
readers, 1 could locate two old numbers 1

Continued on page 31
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RCA INTERMATCHED HIGH FIDELITY

R “'l:'

.. . to assure you of HIGH FIDELITY EXACTLY AS YOU WANT I

N e e

‘ \ Now —from RCA —comes the ideal way to
§

achieve exactly what you want in high
fidelity. You can be confident of top quality
—every component in your system bears
the name you know best in electronics.

For extra assurance—RCA offers a broad
selection of components—all designed for
top performance in their class—all inter-
matched to work together, regardless of the
combination you choose.

Listen to the full line of RCA [Inter-
matched high-fidelity components, look at
the distinctive cabinet styles, and make your
choice. You'll have a completely matched

system that's right for your home and your
taste in high fidelity. You'll have a complete
system that you can assemble in minutes,
with just a screwdriver. And you'll be pre-
pared at any time to add more power or
extra coverage—if you feel you need them—
without mismatches at any stage.

Hear RCA Intermatched High-Fidelity at
your local RCA Electronics Distributor's.
You'll agree it's high fidelity at its finest.
You'll agree it's the sensible approach to
high fidelity. For information, for the ad-
dress of your local distributor, mail coupon
below.

The superb LC-1A Speaker--the measure of
high fidelity among professional users of sound
—now more brilliant than ever with ACOuUsTIC
DomEes for wide-range reproduction and De-
FLECTION VaNEs for wide-angle sound distri-
bution. Intermatched for top performance with
all other RCA components

ENGINEERING PRODUCTS DEPARTMENT,

JANUARY-FEBRUARY, 1954

RADIO CORPORATION of AMERICA

CAMDEN.N.J.

" RCA INTERMATCHED TUNERS

ey,

RCAINTERMATCHED PREAMPLIFIER

] RCA Engineering Products
'{ Dept. A220, Building 15-1, Camden, N. j.
Please send me your new, free booklet on
.« RCA Intermatched high-fidelity equipment.
i Please send me information on the new, com-
plete RCA Victor high-fidelity ~Victrola"
I phonographs.
1
I
|
|

Name.—— S
Address__

City Zone State
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X2
BELL :g#
\@§’~

MODEL 21228

30

MODEL 22008

SPECIFICATIONS
Bell Hi-Fidelity Il’rdio-l'l'lono Amplifiers

FREQUENCY
RESPONSE

!_0—20,0_00 cps
+ 3, db

20—20,000 ¢ps

* 1, db

20—20,000 ¢ps

* . 2db

Eleven 20—30,000 ¢ps
{all triode) * 1, db

20—20,000 ¢ps

20 watts
at 29%

20 wotts | Three
ot 5% Dual * 14 db

WRITE FOR CATALOG NO. 70T FOR COMPLETE DETAILS

www americanradiohistorv com

MODEL 2199

idelifg AMPLIFIERS

MODEL 21454

MODEL 3-D
BINAURAL

Bell

Sound Systems, Inc.

555-57 Marion Rd. Columbus 7, Ohio

Export Office: 401 Broadway, N. Y. 13, N. Y.
A Subsidiary of Thompson Products
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have been searching for through the regular
music channels.

i. The old French folk dance, song and
music so very popular during the reign of
King Louis the XIII and titled: “Sains-Jean
des Choux.

The music to the tune called "'Lenore’
from Burger's ballad, an old European
melody.

Thank you very much and meanwhile con-
tinued good success always.

Chet L. Swital
Beverly Hills, Calif.

SIR

In regard to the article in High Fidelity
Magazine of Sept.-Oct., 's3 "Turntables-
Aweigh?” by Mt Deane, | am the proud
‘keeper of the flame,” so to speak, of the
'"God Almighty Hotn* he spoke of. This
equipment and other similar types are on
my circuit and I can vouch for his statement
as to its authenticity regarding loudness, if
1 may use the word as such. The instrument
is composed of three 1000 watt amplifier
channels feeding banks of voice range
drivers around the island structure of the
ship. These units in use can produce an
ear-deafening sound pattern on the flight
deck of the carrier, amounting to 105 db.
The basic idea, to override aircraft noise on
the flight deck duting operations. To say
that the "God Almighty Horn" has saved
many lives is an understatement. It is quite
necessary that the crew topside be given
‘the spoken word™ in the event of a casualty
to an aircraft that is approaching the ship
for a landing.

Definitely, the circuit isn’t high fidelity,
unless you could think of it in a sense of
fidelity for loudness of speech but fideliry
here doesn’t seem to fit. Also it isn't recom-
mended that they, the hotn, be used in the
home. The light bill alone would be quite
startling, let alone installation charges.

All in all, the work in regard to amplifiers
aboard ship is interesting, and we aboard the
Leyte are looking forward to a sound system
as described by Mr. Deane. As of yer, we
are without.

Michael E. Hockmain
U. S. S. Leyte (CVS-32

Sir
Do you think you can crusade for records
whose seals @re seals and cover one or
both spindle holes. It seems ¢riminal to
pay for a new record and to get a used
record and not know it.
C. W. Alexander
Chicago, TIl.

CoolL CaTs:

Man, redo my subscription to your crazy
magazine! Will be frantic this hitch and
tie on for a three year drag. Now that
I'm gone with you, don’t goof and leave me
holding it! Keep with that mad "Tested in
the Home"" deal, as it's positively the most.
Don't forget about us peons who must
weave baskets for the rubles just to stick
with you, but who stil! dig Hi-Fi. The loot
tags they throw on this stuff are the end!
Sad man, sad! Got to bug out now

Dig Ya,
Regis W. Ruppert
Pittsburgh, Penna.

JANUARY-FEBRUARY, 1954
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THE FISHER HI-LO FILTER SYSTEM - MODEL 50-F

New!

PROFESSIONAL
AUDIO
EQUIPMENT AT

LOW
COST!

FISHER

Hi-Lo Filter System

W Here it is at last—America’s first electronic sharp cut-off Filter System,
Suppresses turn-table rumble, record scratch and distortion. etc., with the
absolute minimumn loss of frequency response. Separate low and high fre-
quency cut-offs. Can be used with any tuner, preamplifier, amplifier, etc.
No insertion loss. Uniform response 20-20,000 cycles, = 0.5 db. Self-

powered. All-triode. Beautiful plastic cabinet.

Oniy $29.95

FISHER

Preamplifier-Equalizer

Now, professional record equalization facilities are within the reach
of every record collector. THE FISHER Model 50-PR, like its big brother

(Model 50-C) is beautifully designed and built.

THE FISHER PREAMPLIFIER-EQUALIZER - MODEL 50-PR

EQUALIZER

PREAMPLIFIER"

www americanradiohistorv com

Only $19.95

OUTSTANDING
FEATURES

¢ Independent switches for
low-frequency turnover and
high frequency roll-off. ® 16
combinations. ® Handles any
low level magnetic pickup. @
[1um level 60 db below 10 mv
input. & Uniform response
20-20,000 cycles, = 1 db, e
Two triode stages. ® Full low
frequency equalization. ®
Qutput lead any length up to
50 feet. ® Beautiful plastic
cabinet, etched brass control
panel. ® Completely shielded
chassis. ® Built-in AC switch.
Jewel indicator light.

Write for full details
FISHER RADIO CORP.

45 EAST 47th STREET * N. Y.
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KLIPSCH LICENSED FOLDED HORN ENCLOSURE

with comp[ementary speaker systems

Provides **built-in’’ corner; can be
used in corner or against flat wall

Designed for 153" coaxial speakers,
or separate 2-way and 3-way systems
. . . without need for modification

One full octave of added bass
guaranteed over any commercially
available bass reflex enclosure

10 to 15 db more efficient than
conventional enclosures; laboratory
flatness +3 db to 30 cps

Dimensions:
29%4"high
332" wide
19" deep

”

REGENCY ENCLOSURE ONLY

Mahogany. List $200.00; Audiophile Net, $120.00
Blonde.  List $215.00; Audiophile Net, $129.00

COMPLETE REPRODUCER SYSTEMS
REGENCY II. Includes E-V Model 114-A
2-way system in Regency enclosure.

Mahogany. List $517.00; Audiophile Net, $310.20
Blonde.  List $532.00; Audiophile Net, $319.20

REGENCY IIL. Includes E-V Model 114-8
3-way system in Regency enclosure
Mahogany, List $592.00; Audiophile Net, $355.20

Blonde List $607.00; Audiophile Net, $364.20

Superlatively styled in low-boy motif, gracefully
accented by a solid antique brushed brass grille, -the
Regency is appealing as a design of excellence and
enduring beauty, Adaptable to the living room, study or
den, the exquisite veneers are hand-rubbed to a mirror
finish on every exposed surface. The Regency is
available in rich mahogany or smart lustrous Korina blonde.

A Klipsch-licensed folded corner horn with integrally
built-in ““corner,” the Regency can be employed in
the corner for augmented bass response or against the
wall of the room away from the corner for flat response
(£5 db to 30 cps). In the Regency, the vital
cavity behind the cone baffle exploits the unique, patented
Klipsch feature of resonating the back-load with the
frontal air load to increase bass efficiency through
a broad 4-octave pass-band acoustic circuit.

Send for Bulletin 185

Electho Yoree

ELECTRO VOICE, INC., BUCHANAN MICHIGAN =+ Export: 13 East 40th St., New York 46, .U.5. A. Cables. Arlab
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AS THE EDITOR SEES IT

NCE upon a time the undersigned editor had a nice
O job in 2 New York office. He worked from nine
to five with an hour for lunch. He enjoyed the
company of friends and spent many a quiet evening listen-
ing to music and puttering with audio equipment. He
had the usual number of bosses, in common with every
other person who works in a big organization. Occasion-
ally he dreamed of being his own boss.

Just about three years ago he became quite thoroughly
convinced that there were a lot of people around who,
like himself, enjoyed listening to music and liked to
putter with high fidelity equipment. It would be fun
to share knowledge, and in those days sources of factual
information were few and far between. He thought about
publishing something on the subject. What? A book?
An annual? There was a great deal of discussion and
of advice-hunting and, when it all ended, there was a
quarterly magazine called HiGH FIDELITY —and what
turned out to be a very, very full-time job in a Berkshire
Hills town called Great Barrington.

With the help. of a most capable Gisl Friday, this fool-
hardy editor managed to get the magazine out, and even
insisted bravely that it was a lot of fun. Which it was —
when he had time to think about it! But long-playing
records were sweeping ahead. So was interest in high
fidelity equipment. With four issues a year, he couldn’t
keep up. He searched for additional staff. If he could
find a really capable helper on the editorial side, well, he
had to find him. He knew whom he wanted, but it seemed
unlikely that a brand new magazine could attract a well-
established editor. It did, though, and in September 1952
John Conly undertook to share the load . . . and in that
same month we went to a bi-monthly publication schedule.
Things have been going fine, thank you; circulation is up,
advertising is up — and, though we've added more and
more people to the staff, work is also up.

Recently we thought it was time to take stock of our-
selves, so we sent out a questionnaire tO a Cross-section
of our readers. They answered with unusual enthusiasm.
We asked what they liked and what they disliked; we
made a mistake (?) and asked what they wanted more of.

They wanted, almost unanimously, more of HiGH Fi-
DELITY. More of it and more often.

Did I say that I thought I might someday be my own
boss? I should have stuck to the office job! As near as we
can hgure it, we now have approximately 37,000 bosses.
And when they say, “More often!” something has to
give — the something being, as you might guess, us.

JANUARY-FEBRUARY, 1954

The staff conference table has been littered with over-
flowing ash-trays and thoroughly be-doodled scrarch pads
for weeks. Now it is clean and clear. The decision has
been reached: beginning with the issue of March 1954,
HigH FiDELITY will be published on a monthly schedule.

Frankly, that decision has not been easy to make. There
are many, many facrors. Advertisers will not rush to double
their schedules. Subscribers cannot be expected to pay
$12 a year (although many have said they would!). The
staff will need additions. Our printer, whose craftsmanship
makes us proud of the appearance of the Magazine,
must face a double load but maintain quality. Our be-
leagured circulation department must double its capacity.
And so forth. Nevertheless, we have made the decision;
we can but hope that it is the right one. The single-copy
price of the Magazine will be reduced to fifty cents. Sub-
scription rates will be $6 for one year, $10 for two years,
and $13.50 for three years. Outside the United States, its
possessions, and Canada, there will be an additional
charge of $1 per year to cover foreign postage. These
rates will become effective March 1, 1954, and subscrip-
tions will be accepted at present rates until that time.
Further, all present subscription expiration dates will be
honored.

We don’t think we need reassure present readers of
HiGH FiDgLITY that the monthly version will maintain
the high standards established by the bi-monthly. In
most respects it will be better. For a while, at least, we
hope to hold the number of pages down to somewhere
between 100 and 120 —not that we won't keenly miss
your letters making hilarious comparisons with the Chi-
cago telephone directory, and distaff-reports on husbands
lost for five days in our s50,000-word record-section.
We will also be able to bring such timely features as
record reviews and reports on new audio equipment
more nearly up to date, putting a little less strain on
your patience and loyalty.

If you have no objection to receiving a confidence,
we almost made the single-copy sixty cents. The fifty-
cent price is almost hazardously low, since small-circula-
tion, select-readership magazines like HiGH FIDELITY
cannot lose money on circulation and charge it against
advertising, as the giant periodicals do. However, we
owe it to our advertisers to reach new readers, and we
think the half-dollar price may help us do so.

That is all. A great many of you have asked for this.
We hope, when we give it to you, you will like it.

— CHARLES FOWLER
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By ERICH LEINSDORF

WILL WE RUN OUT OF MUSIC TO RECORD?

The conductor of the Rochester Philharmonic, himself a recording artist of

note, answers a question asked ever more often as the LP deluge continues.

IN RECENT MONTHS I have read a good deal about
a shortage of recording repertory. According to one
writer, at least, there is lively alarm among some record
companies over the prospect that they may run out of
music to record. The impression is given that the time
is coming, and not too far off, when all known music will
have been put on disks. To the innocent layman, noting
the monthly thickening of the long-playing record cata-
logs, this may seem credible, and perhaps a little frighten-
ing. To the professional musician, with a somewhat
clearer idea of the amount of music written in the past
eight centuries, it is less credible. But the problem has
frightening aspects for us, too.

Before getting into an argument, I always like to get
definitions and terminology straightened out. I think
there is a shortage of repertory only if the term reper-
tory is used synonymously with “best seller.” In my
dictionary, the two terms have different meanings.

If I were asked in an academic discussion how many
different works an operatic association should have in
its repertory, I would count all the scores which, as a
musician, 1 consider worth performing. I would thus ar-
rive at a figure of go or 100.

However, if | were summoned by an anxious board of
directors, who were in financial straits and wanted their
ideas clarified as to how many works could be put in the
repertory without running the association into bankruptcy,
my answer would be closer to 25.

It is precisely the same when recording repertory is
the subject. What is worth recording? The word “"worth”
is the key. Worth financially, or worth musically?

There are a number of works to which both definitions
of worth demonstrably apply — but what has happened to
them? A single recent month saw the issuance of four
new versions of Beethoven's "Ervica’” symphony, bringing
the available total to 15! (I am the more keenly aware
of this because my orchestra and I made one of the four
new ones,) Granted that Sir Thomas Beecham, Wilhelm
Furtwingler and Hermann Scherchen are all splendid in-
terpreters, and that the critics were remarkably kind
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to me, too, is such repetition necessary, or even wise?
Does it not help mislead the public into thinking that
the worthwhile repertory Aas been exhausted, that lesser-
known works are not worth investigating? (I am consci-
ous, of course, of the somewhat broader repertory offered
by the small record companies, which print from im-
ported European tapes, but their distribution systems
reach only a small group of initiates. At any rate, their
problem and that of the large companies differ only
in degree. The large company fears lest it run out of late
Mozart symphonies. The small company is afraid it may
run out of early Mozart symphonies. As conductor of
a leading American orchestra, I am best acquainted and
concerned with the practices of the major companies.)
What are the hazards in the way of “putting