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FOR FINE SOUND ALL AROUND

has

C. Robert Fine, President, and Al Mian, Chief Mixer, at master con-
trol console of Fine Sound, Inc., 711 Fifth Ave., New York City.
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audiotape .. i ngnic

recarding tape yauv can buy ~— knawn the
warld over far its auvtstanding perfarmance
and fidelity of reproductian. Naw avail-
able on Y3-mil, 1-mil and 1Y4-mil palyester
film base, as well as standard plastic base.

Io Io .
exceed the most

exocting requirements far highest quality
professianal recordings. Available in sizes
and types for every disc recording applica-
tion,

o « « because “No other sound recording
media have been found to meet our exact-
ing ‘requirements for consistent, uniform
quality.”’

In professional circles Bob Fine is a name to reckon
with. His studio, one of the country’s largest and
best equipped, cuts the masters for over half the
records released each year by independent record
manufacturers. Movies distributed throughout the
world, filmed TV broadcasts, transcribed radio
broadcasts, and advertising transcriptions are re-
corded here at Fine Sound, Inc., on Audio products.

o *
magnetically caated
on standard mation picture film base,
provides highest quolity synchronized re-
cordings for mation picture ond TV saund
tracks.

Every inch of tape used here is Audiotape. Every

disc cut is an Audiodisc. And now, Fine Sound is To get the most out of your sound recordings, now

standardizing on Audiofilm. That’s proof of the
consistent, uniform quality of all Audio products:
these Fine Sound craftsmen use them exclusively.

and as long as you keep them, be sure to put them
on Audiotape, Audiodiscs or Audiofilm, Tuey
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You're looking

Excitement is the word for it . .. your reaction when
you first hear masic. .. music re-created through
a Jensen authentic high fidelity loudspeaker.

And you’ll feel this excitement again and again

. with every added hour of musical revelation,
with each new disc or tape you try.

You probably won’t try to analyze the exhilara-
tion, the sense of complete satisfaction that grows
with time; you don’t really need to, for the sound
speaks for itself.

But naturally there are good reasons why Jensen.

is not only a hobbyist’s choice in high fidelity, but

also is winning instant acceptance in the homes of:

music lovers everywhere.

Listening is 2asy, smooth, comfortable. There is
realism, but no slightest trace of nerve-tensing
shrillness or annoying mechanical effects; you're free
and relaxed, eager to hear what theartist wantsto say.

at excitement in your life!

This is the meaning . . . the sausfying result of a
subde blending of fine balance, smoothness, and
wide frequency range; of notable absence of dis-
tortion, false coloration and overemphasis. In short,
all these things you'd expect in a product that cul-
minates more than a quarter-century of acknowl-
edged leadership in fine sound reproduction.

Set your own standard of high-fidelity wirh
Jensen. Make it as high as you like. You'll be in
for excitement in your life!

(top feft) PR-100 Imperial, 3-way system $525.00 ia Mahogany;
$535.00 in Blonde. (top center) TP-200 Tri-plex, 3-way system
$312.70 in Mahogany; $316.80 in Blonde. (top right) CT-100
Concerto, 2-way system $164.50 in Mahogany; $168.00 in Blonde.
(lower left) DU-500 TV-Duette, 2-way system $85.50 Blonde Oazk,
brass hairpin legs. $82.50 in Mahogany, woeod legs. (not illustrated)
DU-400 TV-Duette $49.50 Blonde or Mahogany finish, wood
legs. (lower center) DU-300 Duette "Treasure Chest"” 2-way
systemn $76.50; wrought iron legs $4.25. {lower right) DU-201
“Duette”” Reproducer, 2-way system $62.50 in Burgundy pigskin-
grained Fabrikoid.

JG“GG“ MANUFACTURING COMPANY + 6601 SOUTH LARAMIE, CHICAGO 38

DIVISION OF THE MUTER CO., IN CANADA, COPPER WIRE PRODUCTS, LTD. LICENSEE

WORLD'S QUALITY STANDARD FOR MORE THAN A QUARTER CENTURY



...and leaders today!

Ask those who know—the experienced' professionals and the
veteran hi-fi owners—and you’ll get answers like these:

“Pickering was first to introduce many high fidelity
features that have become accepted standards today.”

‘Pickering has always been the pace-setter
m the race for perfection.”

Pickering still sets the goals to which others aspire.”

here are good reasons for such praise. Every product bearing the

Pickering name is precision engineered to give optimum performance.
Each individual component is rigidly tested before it reaches the dealer
... subjected to the severest quality control procedures to make sure
that every @component comes up to the high standards expected of
Pickering equipment.

If you want the best that high fidelity can offer . . . if you are willing to
invest just a little more to get a lot more listening pleasure, now is the time
to ask your dealer for a demonstration with Pickering components. See
if you, too, don’t hear the difference!

PICKERING PROFESSIONAL AUDIO COMPONENTS

os.Demonstrated and sold by Leading Radlo Parts Distributors everywhere. For the one nearest you and for detalled literature; write Dept. H-8
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The Cover. The striking abstraction which
decorates this issue is Richard Powers’ re-
action to the idea of a big band jazz dis-
cography. Author John S. Wilson’s reaction
(after the fact) was to turn his record.
player off for a week and lock his type-
writer in the hall closet. The discography is
the longest we ever have run in one piece,
as you will note when you look at it. Even
without Mr. Wilson’s critical evaluations,
the compilation of the contents of the long-
playing jazz records he surveyed would be
treasurable to the fanciers of jazz of the
pre-World War II period.

This Issue. The most impressive feature
of this (or any October) issue of HIGH FI-
DBLITY is its size, since this is the month of
audio shows, and equipment manufacturers
make the very most of it. We are not em-
barrassed about this. It may be difficult to
find editorial text, but we have it on the
very best authority (i. e, from the readers
themselves) that something they, the
readers, all enjoy doing very much indeed is
reading the advertisements. As one has
said, it is rather like attending an audio
exhibition without the hazard of being
deafened. For some further thoughts on the
upcoming audio season, read "As The Edi-
tors See It,” page s57.

Next Issue. The gigantic Wilson disco-
graphy aforementioned squeezed out the
second installment of Gordon Holt's
“Microphones on Parade.” It is now sched-
uled for November.
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Listener’s Bookshelf
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FOR the past four years the most
literate and informative writing on
the subject of sound reproduction
has appeared in High Fidelity Mag-
azine. Now, for those of you who
might have missed some of High Fi-
delity’s articles and for those of you
who have requested that they be
preserved in permanent form, High
Fidelity’'s Managing Editor, Roy H.
Hoopes, Jr., has selected 26 of them
for inclusion in a HIGH FIDELITY
READER. The Introduction was
written by John M. Conly.

ALTHOUGH the READER is not
intended as a “layman’s guide” to
high fidelity, it tells you everything
you need to know, and perhaps a
little more, for achieving good
sound reproduction.

INCLUDED in the READER are
articles by:

Richard W. Lawton
Theodore Lindenberg

John W. Campbell Thomas Lucci

L. F. B Carini Joseph Marshall
Abraham Cohen  Gilbert Plass
Emory Cook H. S. Rummell

Eleanor Edwards
Charles Fowler
Irving M. Fried
Chuck Gerhatdt
Gus Jose

F. A. Kuttner

Paul Sampson
David Sarser

Glen Southworth
Fernando Valent
Edward T. Wallace
Harry L. Wynn

ONLY $3.50
HIGH FIDELITY MAGAZINE

Publishing House
Great Barrington, Mass.

Enclosed please find $

Please send me copies of
THE HIGH FIDELITY READER

NAME
ADDRESS

NO C.O.D'’s please

(PUBLISHED B8Y HANOVER HOUSE)

LISTENERS

by R. D. Darrell

UDIO FAIR TIME, by quick-
jelling tradition, now is general-
ly accepted as the harvest season for
the year’s crop of “sound” books as
well as components. But, like many
manufacturers, authors and publishers
often have a hard time making the
deadline. Indeed the latter group is the
more handicapped, for while a hand-
made prototype of a new tape-player,
pickup, or speaker can be pulled pre-
maturely out of the laboratory for
demonstration at the Fair, printing
presses can’t be forced to disgorge a
few “advance” book copies until they
are completely set up for their full run.
And a book reviewer is further
handcuffed by publication time-lags.
Writing, as he must, at least a couple
of months before his judiciously pon-
dered verdicts can be pronounced in
print, he would have to be a telepath-
ically gifted or excra-sensorily percep-
tive mutant to foreknow not only what
last-minute releases will actually suc-
ceed in meeting the Audio-Fair dead-
line, but also just how well — or badly
—these will live up to the expecta-
tions aroused by advance fanfares, their
particular subject-matter choice, and
their authors’ reputations.
Well, all this perhaps may serve as
a somewhat oblique alibi for my pres-
ent inability to discuss (among others)
three of the books I had hoped to
write about this month: all of them
promising new additions to the mush-
roommg literature on magnetic-tape
recording and reproduction, and at
least two of them potentially the first
works in this field to combine general
audiophile appeal with reliable techni-
cal authority —a blend of values con-
spicuously lacking in all the tape publi-
cations I have seen to date. (That is,
with the unique exception of C. J.
LeBel's 1951 masterpiece-in-miniature,
the Fundamentals of Magnetic Record-
ing booklet distributed by Audio De-
vices, Inc, 444 Madison Ave., New
York City 22.)
Whether my great expectations for
the three impending larger books will

actually be fulfilled still remains an
open question — at least until October
15 in the case of Harold D. Weiler's
Tape Recorders and Tape Recording
(Radio Magazines, $3.95; or paper-
bound, $2.95); until around the begin-
ning of next year with Joel Tall's
Technigues of Magnetic Recording
(Macmillan); and until I don’t know
when with A. C. Shaney’s expansion of
his popular Amplifier-Corporation-of-
America “Elements and Applications”
booklet (Prentice-Hall).

Meanwhile, the fare currently avail-
able for tape-book-worms is mostly
confined to hors d'oenvres or highly
specialized dishes. Perhaps the most
substantial, if scarcely the most nour-
ishing, is a kind of Sunday-School-
picnic supper served up by Robert and
Mary Marshall. Called Your Tape
Recorder (Greenberg, $4.95), it is
expansively sub-titled —on the jacket
only — “How to Select One and Get
the Most Out of It.” But don't let this
wish-fantasy of the publisher’s blurb-
writer fool you: the 278 pages within
may tell you a good deal about tape
recorders in general and a little (main-
ly in caption-data for the some 62
illustrations) about specific equip-
ments, but they won’t notably help the
average home listener and potential
“recordist” to pick out the “best”
model for his purse and purposes. And
while 1 certainly haven’t counted up
to check the Marshalls’ claim of dis-
covering precisely 1,153 specific uses
for a tape recorder, I'd be willing to
gamble that at least 90% of these hold
little if any appeal to primarily music-
minded amateur audiophiles.

What the book really amounts to is
a fussily detailed and disorganized in-
vestigation of low-cost recorders, con-
ducted from the point of view of
school teachers, camp directors, ez al,
anxious to exploit an exceedingly ver-
satile tool for such noble causes as
child education and recreation, worth-
while household and community ac-

Continued on page 8

HiGH FIDELITY MAGAZINE



MODEL 301
Franscription
Turntabie

890

RES:

FEAT

TURNTABLE: 1?7 diometer

.2 7TV2 Tb. cast alumiwm
. ..dyncmically balanced, and
precislon - machined.  Permosently
“srue’’ cemier boring fitted with
phasphor bronze bushing.

H 9 BUILT-IN PRESSURE LUB-

RICATING SYSTEM: Over-
sized grease -housing parmonently
mounted on main spindla to Insure
continuous, proper lubiication ot

RESISTOR-CONDENSOR

NETWORK: Eliminates
shutoff noise, whick [s normoally
induced through plckup to loud-
speaker,

oll times., Knurled knob, eosily
accessible from top of unit for

NE® HEAVY-DUTY

MOTOR: 4-pole shoded de-
sign, soecifically engineered for
this unit. Entirely Garrard-built
heovy dis-cast housing. Dynomic-
olly balanced armoture. Rotor set
ido permanently occurate, self-
centering, self-fubricot ng phesphor
bionze bushings.

turning, forces additional lubricont
into spindle, when required.

PERFECTED TURRET-DRIVE
MECHANISM: Lorge, true pulleys
actuate oversized live rubber inter-
wheel, which Is mounted on boll
bearings and retracts upon ihutoff,

VARIABLE SPEED CON-
TROL: Simple, foolprool
eddy current broke permits ln-
stontoneous varigtion of all 3

SHUTOFF BRAKE: Stops free turn
toble revolutions when wnit s,
switched off,

speeds, Posltive octlon at oll times
through permanent magnet, which

FREE-FLOAYING 150-

LATED MOTOR MOUNT:
A newly developed GARRARD
pAnciple, wirereby the entire motor
Is suspended (n air by two saty ol
counterbalaucing tension scrings.
This unique mounting eliminates
even the basest possibility of viora-
tion being wronsferred to the unit
elote.

interacts with revolving metal disc.
No friction, no loss of efficiency.

SPEED SAFETY LOCK: Mokes it
mandotory 1o shut unit off before
switching speeds. An importont
sofety device, preveating jomming

EXCLUSIVE MOUNTING~—

SUSPENSION SYSTEM: Per-
mits unit 1o be mcunted firmly to
motorboord In fixed relationship to
tone arm, Entlre motorbeord {in-
cluding turntoble and tone orm)
is then spring-suspended on bose.
Speclal conical Garrard springs
and other hardware provided.

of idlers and cperoting mechonism,

NOISELESS MAIN SFIN-

DLE: Rotates or single, ipe-
clolly designed frictionless sami-
e’llptical bearing ¢f phosghor
bronze which efiminates nolse ond
remble ond Is simple ond Inex>en-
sive to check and replace.

HEAVY UNIT PLATE: En-
tirely die-cost and aluminum.

Gross 20 bs,

SPECIFICATIONS: Voltage: Duol range, 100 1o 130 and 200 to 250 volis.
50 cycle pully ovoiloble, Wow: ‘Less than 0.2% Flutter: Less thon 0.05%
{Goumont—Kalee Wow ond Fiytter Meter Type 564) 3000 cycle constant
frequency records of 33%3, 45 ond 78 rpm. Rumble: Virtvally non-axistent.
Cobinet space requiredt 16” bock to front x 13%” wide x 22" above
{excluding pickup) ond 312" below top of motorboard. Weight: Net 16 ibs.,

You are invited to see ond hear all Garrard Record Players
and the other products of the British Industries Group at the
Chicago Sight and Sound Exposition, (Sept. 30, Oct. 1, 2);
New York Audio Eair, (Oct. 13-16); New England Hi-Fi Music

Show, (Oct. 21, 23).

Write for illustrated
B.1.C. High Fidelity

Plan Book . . .

l

British Industries Corp., Dept. HI 85
Port Washington, New York

=

z

transcription turntable

now presents its new

MODEL 301
e Pofossional”

This machine has been

> desizn2d to provice the

professionzl user andquelits. enthusiasf with

a urit su-reme in its cias3...truly the

world's fines: tyanscriptior tu-ntable fer use
in the homs

INDIVIBUAL INSPECTION
REPORT aad ewner's mamal:
Great attention has been given
to quality ewntrol details
appreciated by the connaisseur,
including the most exhaustive
performance test-procedure
ever devised by a gramaphone
manufacturer. Accurate
measursments of speed, wow,
flutter, rumble, lash and
insulatioa #re contained in an
individaal inspection card,
enclosed with each Garrard
Turntableznd referring to that
turntable only. Also furnished
are a comprebensive 24 page
book-beund owner’s marual
and a permanent, heavy-duty
stroboscape.

Ty ccbirstailation on base with o populor tone arm.
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INTERELECTRONICS — Most Advanced in PERFORMANCE . ..
in CONSTRUCTION . .. in DESIGN

: CORONATION®
5 400 .

... Your BEST High Fidelity Buy!

40 WATT

AMPLIFIER

Exclusive non-ringing negative
feedback circuitry! Over 50 DB
feedback. DISTORTION-FREE...
less than 0.05% at 30 walits.
POWER RESPONSE . .= 0.1 D8
1610 35,000 cycles at 30 watts.
5 to 200,000 cycle response.
BUILT-IN POWER for preampli-
fiers and newest electrostatic
tweeters.

Ohbaaaba

-’-(ORONATIOP:?'. CONSOLETTE ::corzpuruble c:on(;pugion 518
3 ? e '"Coronation !, Over

.. 8% PREAMPLIFIER DB feedback . . . virtually ELIM-
' — EQUALIZER INATES DISTORTION. 5 to
200,000 cycle response. LOUD-
NESS CONTROL, continuously
variable. FIVE INPUT SELEC-
TIONS, 16 PRECISION PLAY-
BACK CURVES. Full 20 DB dis-
tortion-free Bass and Treble
compensation. HUM INAUDIBLE
with all controls on full . . .
HIGHEST GAIN. BUILT-IN
POWER for motion picture pho-
tocells, FM phono cartridges,
condenser microphones.

. S AUTATHE P

Mavrice Nobleman
Associate Conductor —
American Symphony Orchestra

"My Interelectronics equip-
ment reproduces the brilliance
and clarity of an orchestra
with the fidelity of a live per-
. formance.”

DON’'T BUY OUTDATED EQUIPMENT!
Interelectronics is years ahead ...

makes conventional units seem obsolete.

Even the untrained ear can hear the difference.

descriptive
literature.

HEAR THESE SUPERB MATCHED INSTRUMENTS AT YOUR DEALER NOW!

INTERELECTRONICS

2432 Grand Concourse °* New York 58, New York

AUTHORIitatively Speaking

Marjorie F. Morton, whose article on talk
ing books for the blind leads off this issue,
informs us privily that her “F” stands for
Fryckberg, under which name she has done
a variety of writing elsewhere. Much of
this, strangely enough, has been on little
known and intriguing aspects of shorthand
(For instance, shorthand was largely used
in seventeenth-century England for pirating
the sermons of famous preachers.) Mrs
Morton spent eight years as an administra-
tive staff member of her alma mater, the
University of Minnesota, moved to Wash-
ington to work for the Agriculture Depart-
ment (where, she says, she periodically
electrified rural America with writings in
the Rural Electrification News) and the
National Cancer Institute. Now she house-
keeps and dashes off an occasional article
as a free lance. We hope she finds time to
try us again.

David S. Hoopes is brother to the manag
ing editor of this publication. A recent
graduate student at Harvard, he visited his
kinsman in western Massachusetts last
spring and was so unwise as to suggest that
there might be material for an article in
the Harvard Glee Club’s contribution to the
rebirth of choral singing in America.
Thereupon ensued a lightning executive
maneuver, far too rapid for amateur eyes to
follow, and hardly had D.S.H. finished a
short beer when he found himself driving
back to Cambridge, inextricably committed
to write an article about the Harvard Glee
Club. No musician himself (though he
did compose a pair of piano pieces while in
high school), he is married to a choral
singer whose sister plays the trumpet, which
he says gave him confidence. Apparently it
did, for not only did he complete the piece
(see page 62), but has since announced ap
intention of trying the parlous occupation
of free-lance writing.

George R. Marek, it is well known, is
RCA Victor's director of artists and reper-
toire. That he is music editor of Good
Housekeeping, and author of A Front Sear
at the Opera and an excellent biography of
Puccini, is equally well known. Indeed.
the only thing not well known about Mr.
Marek is what he does on certain days wheo
he vanishes mysteriously from both his
desks, and this we will reveal. He goes
home and plays records for pleasure. We
hated to make him desist long enough to
write Aida in Rome (page G1), but he met
his deadline manfully.

Robert Charles Marsh, whose report from
summer Switzerland appears on page 76,
says he attended the electroacousticomusical
doings at Gravesano in the role of his alter
ego Doktor Professor Marsh, and that since
this individual has had experience working
on government-sponsored research at Har-
vard and (currently) under the auspices of
the American Academy of Ans and
Sciences, he has some basis for his judg-
ments as to how a center for advanced
studies should be organized and adminis-
tered. Incidentally, he contributed to the
meeting a lecture on aspects of light music

HicH FIDELITY MAGAZINE



Now Top Quality KINIMGHT Hi-FL Compouoitts

CUSTOM DESIGNED FOR THE EXPERTS=THE VERY FINEST FOR LESS

KNIGHT Custom Hi-Fi components are built formance plus distinguished styling at very
to ALLIED’S own special high standards. They moderate cost. All KNIGHT Hi-Fi components
incorporate the most advanced circuit de- are unconditionally guaranteed for one full
signs and the very best of materials and year. Here is the best in musical quality at
craftsmanship to deliver outstanding per- money-saving minimum cost.

ALLIED
EXCLUSIVES

New Knight Deluxe 24-Watt High Fidelity Amplifier

e Response, + 0.75 db, e Continuously Variable
20-40,000 ¢cps Loudness Control

e 16 Positions of e Rumble Filter
Record Compensation e Separate Tone Controls

e Variable Damping Control ¢ Hum Balance Adjustments

This superb new amplifier is housed in a beautiful space-
saver metal case finished in attractive cork-grain with
ghld -tone control panel. Only 4 x 1515 x 11°.

pg. wt., 30 lbs. $9425
94 SZ 701. NET only

New Knight Deluxe Basic FM-AM Tuner

e "“Lock-in" FM Tuning (AFC) e Tuned RF Stageson FM & AM
e Tunir g Meter for FM & AM e FM Discriminator With
e Sensitivity: 5 Mv for 30 db Double Limiter
quieting on FM; 5 Mv for e 2 Cathode Follower Outputs
1.5 volts output on AM —Detector and Tape Recorder
Circuit includes 11 tubes plus rectifier. Matches Deluxe
Amplifier; in attractive cork-grain finished metal case
with gold-tone control panel. Size: 4 x 135 x

10°. Shpg. wt., 17 lbs. 9450
94 sX 702. NET only

New Knight “Bantam” 12-Watt Hi-Fi Amplifier

e 3-Position Record Compensator e + 0.5 db, 20-20,000 ¢ps
. e Variable Damping Control e 6 Inputs
i e Loudness Control e Built-in Preamp
i Maximum value in a versatile, top quahty amplifier. In " o9y . . .
| handsome case, with smart cork- -grained finish, “Space-saver"’ New Knight “Uni-Fi” Tuner-Amplifier Combination

design, only 3 13 x 10 Sh t., 14 lbs.

04 ng 700 {\IEé x 1 " PE- W 61.95 e Single Chassis Construction—Simple To Install

¢ only $el. e Complete FM-AM Tuner—Preamplifier-Amplifier
§ o Compact Styling—4% x 154 x 114" —Fits Anywhere
New Knight “Bantam’ Basic FM-AM Tuner e High Sensitivity for Weak Station Reception

¢ 10-Watt High Fidelity Amplifier With Every Advanced Feature

The logical high %uallty complete ensemble for limited-space
applications; an ideal replucement for obsolete equipment in

only existing cabinets. Available in cabinet illustrated or in chassis
form (415 x 15 x 10137)
| S 95 94 SZ 730 Chassis only Shﬁg wt., 17 Ibs. NET only . .$99.95
) 94 SZ 731. As above, in cork-grain finish metal cabinet. Shpg.
ba wt., 19 lbs. NET only $105.50
e “Lock-in" FM Tuning e Output Level Control A L L I E D R N D l o
. e Latest 7-Tube Circuit ¢ Wide Frequency Response
¥ o Improved AFC o High Sensitivity | ALLIED RADIO CORP., Dept. 49-K-5 1
& A perfect match for the new “Bantam” amplifier, in beautiful | 100 N. Western Ave., Chicago 80, lil. i
& cork lg(ll’allbl finish metal case, only 3% x 1114 x 914". Shpg. | Ship me the following new KNIGHT Hi-Fi Components: |
i 94 sx 703. NET only $62.95 | :
|- | $ losed |
n [} Send detailed literature on new KNIGHT Hi-Fi Components |
ALLIED RADIO ! Nome |
o 2, . | Address
Americod H(:FL &KIQ'U I |
City Zone. State.
100 N. WESTERN AVENUE, CHICAGO 80, ILLINOIS S S ——
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TOP QUALITY—IN EACH PRICE RANGE

BROCINER

PRINTED CIRCUIT AUDIO AMPLIFIERS

BROCINER pioneering with printed circuits brings you more
value per dollar through economical production—plus absolute
uniformity and assured quality of performance.

Mark 10 Integrated Amplifier
and Control Center )

——
—

A complete, truly high fidelity am-

At W, ‘.\.'Eel"“l‘u.,
plifier at a moderate price “—aston- . ‘ R
ished me with the way it sounded.” — e, ‘ ’
B. H. Haggin, The Nation. Features ———
flexibility with simplicity of control. - —
Accurate record compensation, ad-

justable for all recording curves. For all high quality phonograph pickups. Bass
and treble controls. Rumble filter. L.oudness-compensated volume control. Tape
output jack. 20 db. feedback. 10 watts at less than 1% distortion. Attractive
maroon and gold finish. Compact: 42" x 11" x 8”............. ...$75.00 net

Mark 12 Integrated Amplifier

and Control Center

Exceptional flexibility and perform-
ance worthy of the finest pickups and
speakers—in a compact, attractively-
styled package. Separate Turnover
and Roll-off controls with choice of
24 record compensation curves. For
dynamic, magnetic, FM (capaci-
tance), ceramic and crystal pickups. Wide-range bass, treble controls. Loudness
compensation on volume control removable at will. Tape take-off jack. 20 db.
negative feecdback. 12 watts at less than 1% distortion. Attractive maroon and
gold case; for use as table-top remote control unit or easy cabinet installation.
Sizes: 4V2” x 11" x 8" F PR $98.25 net

Mark 30A Power Amplifier

30 watts of low-distortion power in a
compact, attractively styled, easy-to-
install package. Long life assured by
novel chassis design providing perfect
ventilation of components. .M. dis-
tortion below 1% at 30 watts; Y4 %
at 20 watts; 1/10% at 10 wats. 43
db. multiple-loop negative feedback.
Wide-band phase compensation as-
sures absolutely stable operation with
all types of speakers. Perfect freedom
from transient oscillation and fast re-

Mcrk 30A
Sower
Amplifier

covery time result in audibly cleaner
performance. Ultra-linear output
stage. Size: 32" x 12" x 9”

$98.25 net
Mark 30c

Audio Control Center

Feedback type preamplifier with ex-
treme flexibility of control and input-
output facilities, functionally de-
signed for case and simplicity of
operation. Separate Turnover and
Roll-off controls. Exact compensation

for all recording curves, rigidly con-
trolled in production. Feedback-type
bass and treble controls. Rumble filter
and loudness compensation front-
panel controlled. Facilities for two
phono inputs. Adjustable pickup load.
Tape output jack. [.M. distortion vir-
tually unmeasurable. Extremely low
background noise level. Highly styled,
legible front panel; maroon and gold
cabinet for use as remote control unit
—sclf-adjusting feature for cabinet in-
stallation. Size: 3%¥2” x 103%” x 6.

$88.50 net

Available at better highfidelity distributors.

(Prices slightly higher west of Rockies).

Literature on request.

N BROCINER
B ELECTRONICS CORPORATION
Dept. HF10, 344 E. 32nd ST., NEW YORK 16
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tivities, and even world peace and
understanding.

First-Aid for Your Ailing Equip-
ment

The title of C. A. Tuthill's How to
Service Tape Recorders (Rider,
$2.90, paperbound) modestly under-
estimates the scope of its coverage, for
some two-thirds of these 154 pages
deal with the basic principles of mag-
netism, magnetic recording, tape-re-
cording mechanisms and circuitry, and
only the last fifty are specifically con-
cerned with maintenance and repairs.
Tuthill does a skillful technician’s job
throughout, never presuming too
heavily on his readers’ previous techni-
cal experience, and both his text and
the many illustrations are lucidly in-
formative. The only reason I can't
give his book a more unqualified gen-
eral recommendation is that practically
all che recorders he deals with in detail
are either already obsolete or prohibi-
tively expensive professional models. If
he had extended his analyses to more
models in current home use, his book
would have been an absolute “must”
for all serious tape-worms; even as it
is, it provides the home experimenter
with a great deal of valuable back
ground and procedural information.

In addition to these specific tape-
recorder publications, there is one
other of pertinent, if highly special-
ized, interest. lt won't sound very
appetizing to most hi-fi fans, for it's
called Repairing Record Changers
(McGraw-Hill, $5.95), and indeed
the author, E. Eugene Ecklund, gives
no tangible evidence of any concern at
all with high-quality sound reproduc-
tion. But he’s done a novel and long-
needed job, just the same, in providing
a genuinely thorough textbook on all
the various mechanisms utilized in
audio—not just those of record
changers only, but also those involved
in separate turntables and pickup arms
and in magnetic-tape transports. More-
over, the examination of specific
mechanisms and the extremely detailed
and well illustrated instructions for
their maintenance are helpfully pre-
faced by a simplified but illuminating
review of mechanical principles in
general and electric motors in par-
ticular. And even if you don’t want to
consult Doc Ecklund on his professed
specialty, he’s the best authority I've

Continued on page 13

HicH FiDELITY MAGAZINE



Condensed with permission from the January 1955 issue of Higk Fidelity Magazire

ﬁ'm@pnlld.,.

= TEST

Au«liogersh Record
Changer and Turnmable

MIRACORD XA-100

Right nice changer, this— with more fea-
tures than you can shake a stick at. Run-
ning comments: well-packed; save the carton
and no problems figuring out which piece
goes where (blessings be) because the odd-
shaped pieces are numbered to match sides
they go with. First changer we ever saw
with legs on it so you could put it down
on a table or bench without a base. Good
instruction book; the English will bring an
occasional smile (this is a product of Western
Germany), but derails and sketches are
clear and complete. Delivered ready-wired
to plug into 110 volts AC and with a stand
ard-type connector at the end of the pickup
wire. Changer is very compact, base meas-
ures only 10l2 by 1234 and requires a
baseboard 12% by 141%-in. Mounting
very simple (again, blessings be!): make
a cut-out as indicated on the template and
drill four 3g-in. holes; no countersinkin;
for springs, etc., no bolts or nuts. The
four legs go through the holes and the
metal baseplate rests on large rubber grom
mets. Spring clips slide over the legs to
hold everything secure.

The cartridge shell will accept almost
any cartridge; has knock-outs for Pickerin
turnover and G-E duals, with a special
knob for the latter. There's a speed control
knob on the base, and four function control
buttons (start, filter, pause, and repeat).
We'll explain them later.

Pickup weight is controlled by a spring;
a knurled knob (easily accessible) controls
tension. Here's a neat one: under the arm
there’s a little post which can be adjusted
so that the cartridge won't drop down too
far and hit the surface of the turntable, as
the result of an accidental knock.

The "Filter” cuts in a resistor to reduce
high frequency response and thus, surface
noise and scratch. We wouldn't pay extra
for the filtering action, since we expect this
to be accomplished by the preamp-control
unit, but we can think of several uses for
that switch. For example, wire it so it will
mute the sound while answering the phone;
or, if different cartridges are to be used,
connect a load-matching resistor to it; or
fix it so it will drop the level of high-out-
put 78s to match that of LPs.

Motor is a four-pole induction unit
loosely mounted via rubber bushings to the
metal base; can't feel any vibration on base
anywhere. Rumble seems very low; not
audible even at high volume level on a
wide-range system. Turntable runs just a
mite fast; a bit of use should take care of
that. No observable (to the ears) wow.

There are no "pops” or “clicks” in th
loudspeaker when the motor goes on or off
thanks to the use of a mercury switch
Pickup arm raises almost to vertical; this i
ood . . . makes pickup cleaning easy.

Normal operation is to set speed selector,
pile up a stack of records, and push the
start button. Arm comes to rest after last
record and turns off motor, then you turn
speed selector knob to zero. In addition to
the regular changer spindle a special one
for large-hole (45 rpm) records is avail-
able as an accessory; a small-hole short
spindle for manual operation is provided
as regular equipment along with a bushing

D IN THE HIOME "i" :

Bolal) Jig
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So much for regular operation;
the XA-100 is highly flexible and will per-
form all sorts of “tricks.”  Briefly

While a record is playing, you can: 1
push the repeat button; record will play out
and then repeat, without dropping a new
record; 2) push the start button; pickup
will lift and a new record will be dropped;
3) push repeat and then the start button;
pickup will lift but will come down again
on the same record; and 4) pick up the
arm manually and put it down on the rest;
motor will stop, but as soon as you put
the pickup back on the record, the turn-
table will start and the change cycle will
continue

With the manual spindle in place, you
can operate just like a turntable, putting
down and picking up the arm by hand, or
you can push the start button for automatic
setdown. When the pickup gets to the end
of the record, 1t will automatically return
to rest and turn off the motor. It should
be pointed out that when a 12-in. record
is dropped over the manual spirdle, it will
touch the “set Jdown teeler” and so the
pickup will drop in the right spot when
the start button is depressed. lf, for some
reason, the feeler is not touched, the arm
sets down automatically as for a 1o-in. disk.

If the manual spindle is inserted 1n the
center hole upside down, the record will
repeat over and over again. Since the set-
down feeler will not have been actuated,
the cartridge will zo down in the 10-in
position.

The pause coatrol stalls the works, if
we may put it that way, between records.
At 78 rpm the pause is from s to 140
seconds; at 3314, it is from 12 seconds to
about 515 minutes.

The instructions make this point quite
clear, but we would like to re-emphasize it
the speed control knob should be returned
to zero when the changer is not in use.
When the arm is in its rest position, the
motor turns off but the idler is not retracted

facilitating creation of flats) unless the
speed control knob is turned to zero.

Incidentally, the speed control knob is
tied up with the set-down mechanism: in
the 33 and 78 position, the arm drops for
1o and 12-in. disks, but in the 45 position,
it drops for 7-in. records. Small-hole 7-in.
LPs require manual set down.

Odds and ends: clips are provided to
hold extra spindies and the 45 rpm bush-
ing You can mix 10 and 12-in. records
in a stack, and tkere are red marks to indi-
cate maximum height of the stack. — Rec:
ords can be put on or taken off the stack
while the changer is playing. — There
doesn’t seem to be anything you can do to
“confuse” this changer, which is unusual.
Some changers go into spasms if you inter-
rupt a cycle by doing something manually
at the wrong moment.

Someone put a lot of desigr skill and
engineering knowhow into this unit; it is,
as we said at the beginning, mighty nice
mechanically sound, simple to use, yet very
flexible

to take 4ss.

MIRAPHON XM-110

The manual player is a stripped-down
version of the changer and very little need
be said. It is turned on by pulling the arm
slightly to the right for a moment; at the
end of the record, the unit shuts off. The
same warning about returning the speed
selector knob to 0", to disengage the idler,
applies. — C. F.

Why Choose

Between
Record Changer
and a

Record Player

When You Can
Have the

Convenience

and Performance
of BOTH in
ONE Instrument?

If you are confused by conflicting

claims, read about the . . .

MIRACORD XA-100

. . . most revolutionary advance
in record playing
since the automatic changer

was developed!

v



BOTH Manual

MIRACORD
XA-1I00

with PUSHBUTTON CONTROL
and the MAGIC WAND’SPINDLE

(1) PUSHBUTTON AUTOMATIC RECORD CHANGER
(2) PUSHBUTTON MANUAL RECORD PLAYER

Here is a truly magnificent accomplishment in the high
fidelity field — the two-in-one Miracord XA-100. Tested
and enthysiastically approved in laboratory and home,
the Miracord XA-100 is unequalled in both quality and
performance.

Every element desired by the critical listener was con-
sidered: simplicity of operation, made possible by Push-
button Control; unhampered record reproduction; the
heavy duty 4-pole motor in hum-free mounting means
no wow, rumble or hum; gentle treatment of your records
with the -exclusive “Magic Wand” Spindle; and finally,
beauty of design in an extraordinarily compact urit.

That is why it is not surprising that the Miracord XA-100
is the world’s most preferred record changer.

EASY OPERATION — 4 PUSHBUTTON CONTIOL

The touch of a button starts the smooth, silent adion The
“Magic Wand” Spindle releases records geatly — not a
pusher arm or stabilizing plate in sight! Now vou can
enjoy hours of continuous music — with the pa.se YOU
want between records. Or insert the single-play Spindle —
your MIRACORD becomes a manual player! Muting
switch eliminates “plop”. At the end of record play, the
a-m returns to rest and sets down.

SPECIFICATIONS: For AC current, 110 or 220 volts, 460
cycles. 50 cycles can be furnished if specified. Chassis.
12%" x 10%". Height above mounting plate 2%", below
mounting plate 2%". Clearance above mounti-g plate
473", below mounting plate 2%". Net weight approxi-
mately 11 lbs. Gross weight approximately 14 Ibs.

SHIPPED COMPLETELY ASSEMBLED WITH ALL PLUGS AND LEADS ATTACHED READY FOR OPERATION
SOLD AND SERVICED BY HIGH FIDELITY DEALERS FROM COAST TO COAST

Audiophile Net $67.50

with GE RPX-050 Ccrtridge Acdiophile Net $74.50

COMPARE THESE UNEQUALLED OUTSTANDING FEATURES:

o
)

= L
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Automatic

“PAUSAMATIC”
INTERVAL CONTROL

Automatically regulates wait pe-
riad between records. Adjustcble
as follows: 7€ rpm adjusts from
5 seccnds to 25 minutes; 45 rpm
from @ seconds to 4 minutes; 33%
rpm from 12 seconds to 5% min-
utes. The intarval selector is lo-
cated directly above the PAUSE
button.

Heavy Duty

4 POLE
MOTOR

With constant turatable
speed insures correct pitch.

* NO WOW
* NO RUMBLE

Mounted in vibration-free
ball bearings, totally
screened to prevent outside
interference.

ONE KNOB

CONTROLS
ALL THREE SPEEDS

A simple turn of the setting
knob sets the speed desired.
No other adjustments or
settings necessary.

NOISE REDUCING TONE ARM

The Tone Arm is constructed of
special noise-reducing plastic and
suspended in ball bearings. Elimi-
nates stylus displatemeat and guar-
antees equal stylus pressure.

INTERCHANGEABLE PLUG-IN HEAD

Allows use of all standard and turnover
cartridges., Simple thumbscrew easily
odjusted to compensate for any change
in aortridge weight.

BEAUTY! COMPACTNESS ! EFFICIENCY ! VERSATILITY!

Miracord’s base measures only 12%" x 10%”. Comes
in rich, gleaming Burgundy with white trim, white
rubber-matted terntable.




B e

Incorporates the latest achievements in phonographic en-
gineering and offers high fidelity reproduction that wil
satisfy the most critical listener. The three-speed drive is
arranged for 33's, 45 or 78 rpm.

A specially designed four pole motor with a high constant
speed factor is mounted in vibration free ball bearings
totally screened to prevent outside interference.

The tone arm is consfructed of damped plastic and is sus-
pended in ball bearings thus eliminating displacement of
stylus and guaranteeing equal stylus pressure. Beautifully
finished in rich Burgundy with white trim. White rubber
matted turntable. Chassis 124" x 10",

Shipped Completely Assembled with Plugs and
Lleads Attached Ready for Operation.

Audiophile net $37.50

with GE RPX-050 Cartridge, Audiophile Net $44.50

SOLD AND SERVICED BY HIGH FIDELITY DEALERS FROM COAST TO COAST

2 N

/— —
OUTSTANDING FEATURES

* High Fidelity sound re-
produztiom in the en-
tire frequency range

* Plug-in head to accom-
modate users choice
of car-ridge

* Minimum needle pres-
sure with adjustment
screw to compensate
for ca-tridge weight

* Tone arm of specially
develaped noise re-
ducing plastic

* Three-speed driee “or
33'3, 45 0r 78 rpm

* Specially constructed 4
pole motor with hem
free mounting, abso-
lutely free of owtside
interference

* Specially kalenced
turntable — white rub-
ber matted

* Silent Automatic stop-
ping

SPECIFICATIONS

For AC current, 110 or 220 volts, 60 cycles. 50
cycles can also be furnished if specifiec. Chassis,
12%" x 10%". Clearance above moun-ing olate
4Y3"”, below mounting plate 2%”. Heicht above
mounting plate 2%2", below mounting plate 27%4”.
Net weight approximately 7 Ibs. Gross wzight

appreximately 10 Ibs.

PORTABLE
CASE

No. 38" PLUG-IN HEAD

Constructed of speciolly damp-
ed plastic. The plug-in head
will accept any standard car-
tridge. Supplied complete with
turnbutton and standoffs, wires
attached. Fits both MIRAPHON
XM-110 and MIRACORD XA-100.

oudiophile net $2.5°

RUDRX RDEETER o750

AUTOMATIC SPINDLE

Avtomatic spindle for 45 rpm use.
Holds ten records. Constructed of
durable plastic, finished in maroon.
Supplied complete with clips for
attaching spindle to base when nat
in use. for MIRACORD XA-100

OREY avdiophile net $4,5°

AUDIOGERSH CORPORATION

23 PARK PLACE, NEW YORK 7, N. Y.
EXCLUSIVE DISTRIBUTORS IN THE U.S. FOR ELAC RECORD PLAYERS

MOUNTING BOARD

Kiln dried ond sanded ready
for staining. All holes drilled.
Specify XA-100 or XM-110.

audiophile net $2.5°
BRASS TURNTABLE

For MIRACORD XA-100 ONLY

oudiophile net $] 0.00

Baautifully fashioned and covered in
burgundy leatherette. Stainless con
tinentol hordware all clips for
azcessories attached to case. Hinged
bottom to permit rapid installation,
and special fall-away hinge for
cover permits use as a base if de-
sired. Specify XA-100 or XM-110.

audiophile net $24.5°

FINISHED BASE

Complements the bur.-
gundy and surf-white
decor of the unit. Specify
XA-100 or XM-110.

audicphile net $5.95
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yet found to diagnose and prescribe
for the varied ailments thac regularly
afflice the other mechanisms on which
even the most exclusively musically or
electronically minded home listener
must perforce depend.

Audio Guides — Dreams & Reali-
ties

Turning from tapes, motors, and cams
to sound reproduction in general, I'm
again forced (temporarily) to shelve
my hopes of tackling three more up-
coming books for which I've been
whetting my appetite not only to read
for private enlightenment, but also to
write about at length. But I still don't
know the exact title and publication
schedule of HIGH FIDELITY's own
Charles Fowler's book, in preparation
by McGraw-Hill. And the monu-
mental, presumably definitive Axdio
Engineer’s Handbook, edited by C. J.
LeBel, also for McGraw-Hill, must be
approaching completion by now, but
I haven't yet seen a release-date an-
nouncement . . . and even Radio Mag-
azines' edition of Edgar M. Villchur's
Hazdbook of Sound Reproduction
(which was expected last year) still
lacks a hard-and-fast appearance date.

I cannot cavil, I suppose. The same
thing applies to my own Good Sound.
What's immediately at hand in the
audiophile guide, textbook, and Book-
of-Revelations department is only a
completely refurbished old friend —a
revision of the pioneering Greene-
Radcliffe-Scharff Make Music Live
(1951), which later was re-titled The
High Fidelity Handbook, and now re-
appears, notably enlarged and up-dated
(at least to 1954), as The New High
Fidelity Handbook, this time by Irv-
ing Greene and James R. Radcliffe
alone (Crown, $4.95).

Since the virtues of Greene's prac-
tised hand in writing about technicali-
ties for lay readers long have been
widely known (both through the
earlier version of the present guide and
many editions of Sun Radio and Asco
Sound companies’ brochures), it won't
do him or his book any serious harm
if I chuck their way a few lightweight
brickbats as well as the expected
orchids.

For while 1 gag only mildly at the
new over-size (8 x 11-inch) format
with its unattractively double-columned

Continued on next page
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@fyressiona/ harmonics

» Music plays an important part at the Library
of Congress, Washington. The Library's

music division produces justly renowned concerts,
FM broadcasts, and recordings.

P PRECEDENT plays an important part in the
Library's music operations. Intermission interviews
on the Friday evening broadcast concerts are
received by the audience in the Whithall pavillion
through a PRECEDENT, which 1s also used

for monitoring FM stations 1n the area, and for
checking the quality of the tape recorders in the
Library's recording laboratory.

P Such highly critical professional users naturally
select PRECEDENT, the only truly professional
FM tuner. For detailed information, write today.

RADIO ENGINEERING LABORATORIES < INC
36-40 Thirty-seventh Street ¢ Long Island City 1, N. Y.




new features
and new

operating ‘
" simplicity for the

.. THE ONLY HI-FI
RECORD CHANGER!
$93.75 net

NEW SIMPLIFIED
SPEED CONTROL
Dial-action permits simple
selection of the three standard
speeds.

Fine-tuning knob permits “ex-
act pitch’ adjustments 5%
above and below all standard
speeds . . . during audition.

EASIER MOUNTING
Permanently attached shock
mounts simplify installation to
board or base.

CONTROL FOR MANUAL
OPERATION

A flick of this switch disen-
goges automatic trip mecha-
nism . .. for completely flexible
op=zration.

IMPROVED DIRECT-DRIVE
MOTOR—SEPARATE

GEAR FOR EACH SPEED

3 standard speeds permanent-
ly set at factory; independent
gear for each assures absolute
speed constancy.

Even before these new features, the Thorens was the most advanced,

most competent record changer made. In their constant .quest for im-

provement, the quality-loving Swiss have now made this fine changer

even fiper! This quality is reason enowgh why THORENS ranks first
. with those who know their music and equipment.

New simplified speed control and triple-
geor drive also featured in these fine units:

CBA-8)
Automotic Player
$67.50 net

THORLN}

NEW HYDE PARK

CB-33
Manual Ployer
$52.50 net

Music Boxes
SWISS Hi-Fi Componen's
MADE Spring-Powered Shavers
Lighters
, \ MEW YORK P L g

E-53PA
Transcription Turntable
$60.00 net

)

SEE YOUR DEALER
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pages (obviously the larger space
demanded by some of the many illus-
trations and especially by the speaker-
enclosure-construction worksheets), I'm
more actively repelled by the per-
vading quasi - catalogue, excessively
promotional “feeling” of the book as
a whole.

Except for Deems Taylor’s dutifully
laudatory preface and Harold C
Schonberg’s more regrettably brief re-
marks on “The High Fidelity Record,
I find lamentably little genuine con-
cern for the final aims of any home
music system: musical enjoyment
Greene describes components and their
functioning with his customary easy
clarity, and Radcliffe (I presume) goes
into living-room system layouts and
cabinetry in elaborate detail (includ-
ing some excellent instructional ma-
terials for home woodworkers). But
in general, the emphasis is exclusively
on commercial components, and the
implications are that their primary
quality-index is price or trade-reputa-
tion — which may be true enough in
many cases, but certainly isn’t in all
Pethaps I'm unduly sensitive to the
delicate scent of high-pressure sales-
manship I sniff here, bue I still have
an unhappy feeling that the authors
(who were widely criticized for omit-
ting all trade names in Make Music
Live) have gone to the other extreme
here.

Of course, The New High Fidelity
Handbook remains a welcome and use-
ful work, perhaps an indispensable one
for many unopinionated prospective
home-system purchasers. But in ex-
panding to keep up with the latest
equipment models and home-decora-
tion modes, I'm afraid that it hasn't
grown comparably to keep pace with
more progressive home-listeners’ artis-
tic and aural tastes. It certainly doesn’t
supersede Canby's Home Music Sys-
tems either as a practical guide or as an
infectiously enthusiastic stimulus; and
valuable as it is to study or consult, it’s
far less satisfactory, if indeed palatable
at all, just to read. To be sure, it’s
specifically intended as a work- or
guide-book — but anything that’s issued
in hard covers, even for special-
ist information-seekers, suffers vitally
when such “secondary” qualities as
literary style and congenial “personal-
ity”-projection are neglected or dis-
dained.

Continued on page 19
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330 £ ¥V (Binaural) Turer, $169.95*

Sensational
New Advance

in
AM-FM Tuners

3%

hh§cott

ONLY really wide-range AM, plus super-selective FM

@ Now you can receive the full 10 kc frequency range
broadcast by the better AM stations. Entirely new IF and
detector circuits make this possible for the first time.
8 New AM detectar insures distortionless reception even
if stations modulate to 100% . Conventional detectors give
distorted AM above moderate modulation percentages.

& Three-position 1F-bandwidth switch for perfect AM
reception under any signal conditions.

All-In-0One
AM-FM with
Equalizer
Preamplifier

by

® New wide-band FM design gives super-selectivity to
let you separate stations so close together you would
ordinarily pass right over them.

® Wide-band design insures drift-free reception.

TECHNICAL SPECIFICATIONS

FM Section: 3 mv. sensitivity for 20 db quieting 2-megacycle wideband
detector 80 db rejection of spurious cross-modulation response by strong
local signals automatic gain centrol — equipped for multiplex. AM Section:
1 mv. sensitivity 10 kc whistle filter extended frequency response to 10
ke ferriloopstick antenna — output jacks for binaural beautiful accessory
case $9.95* *Slightly higher west of Rockies.

k- §cott

" 331 AMFM ‘Binaural) Tuner $189.95*

The perfect answer where space is at a premium

& Includes complete equalizer-prcamplifier with Bass,
reble and Loudness controls, plus four-position record
compensator.

& Same sensational AM, FM, and binaural performance
as in 330 tuner described above.

& Special provisions for playback of pre-recorded tape
through your music system.

s New two-speed planetary-drive tuning; high speed for
instant station cho:ce, slow speed for precise tuning to
weak stations.

385 PUTNAM AVE. ¢« CAMBRIDGE 39, MASS.

OCTOBER 1955

s New chassis design of the 331 and 330 makes custom
installation very simple. Beautiful accessory case available
for using tuner on table top or shelf.

TECHNICAL SPECIFICATIONS

FM and AM sections same as 330, above selector switch for two high level
inputs, four equalization curves (RIAA-NARTB-Ortho., Orig. AES, Orig. Col, EUR
78), NARTB tape playback, FM, AM wide range, AM normal, AM distance — bass
and treble controls two magnetic pickup inputs recommended for use
with any H. H. Scott power amplifier — beautiful accessory case $9.95

*Slightly higher west of Rockies.

PROFESSIONAL BACKGROUND

H. H. Scoftt, Inc., is one of the leading builders
of professional sound measuring and analyzing
instrumentation. This precision laboratory equip-
ment is used throughout the world in universities,

government laboratories and industrial plants.
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The Greatest

Amplifier Buy
You Have
Ever Seen

99-B Transcription Amplifier $29.95*

Imagine! 22 watts — complete controls — only $99.95

® The famous “99”, a complete amplifier, now with twice
the power — a brilliant 22 watts.

®m Complete equalizer-preamplifier with five-position rec-
ord compensator. Equalizes virtually all records.

® New adjustable rumble filter and record scratch filter
reduce record noise and rumble.

m Two magnetic inputs, switched on panel, allow usc of
both changer and turntable.

R A =

210-D Dynaural Laboratory Amplifier, $169.95*

®m Special provisions for playback of pre-recorded tape
through your 99-B.

m Continuously variable LOUDNESS compensation, with
volume-loudness switch. gives perfect tonal balance at all
listening levels.

TECHNICAL SPECIFICATIONS

Input selector switch for two magnetic pickups, crystal or constant amplitude
pickup, three high-level inputs, and NARTB tape playback — frequency response
flat from 20 cps to 30 kc — hum better than 80 db below maximum output
harmonic distortion less than 0.8% first-order difference-tone intermodula-
tion less than 0.3% — class A circuits throughout easy panel mounting
beautiful accessory case $9.95* *Slightly higher west of Rockies.

by
k- §cott

Most Complete
Amplifier Made

Full 30 Watts

Includes famous DNS — makes worn records sound new again

m Complete professional equalizer-preamplifier with mag-
nificent new 30-watt power amplifier.

® Amazing, patented DNS (dynamic noise suppressor)
climinates record noise and rumble, but without losing
audible music as fixed filters do.

®m Seven-position record compensator exactly equalizes
practically any record made.

® Unique features for tape-recording. with three special
inputs for recording and monitoring.

ENGINEERING AWARDS
Electrical Manufacturing Award for outstonding
instrument design; Audio Engineering Society's
Award of John H. Potts Memorial Medal for out-
standing contributions to oudio science; two A.lLM.
merit owords for outstanding instruments and
oudio companents.

16

® Special provision for playback of pre-recorded tape
through your 210-D.

® Continuously variable speaker damping control.

TECHNICAL SPECIFICATIONS

Input selector for 3 high-leve! inputs, 2 low-leve! phono (magnetic), and one
high-leve! phono (constant amplitude) — NARTB tape playback curve fre-
quency response flat from 19 cps to 35,000 ¢cps — adjustable record-distortion
filter — harmonic distortion less than 0.5% — first-order difference-tone inter-
modulation less than 0.25% — beautiful accessory case $9.95*

*Slightly higher west of Rockies.

385 PUTNAM AVE. « CAMBRIDGE 39, MASS.
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710-A Stroboscopic Turntable, $125.00*

by

" $§cott

Revolutionary

New Turntable
Has Everything

New acoustic filtering keeps out ALL interference

a New turntable design principle, acoustic filtering, pre-
vents speaker, building and motor vibrations from ever
reaching the turntable. This frees record playing from
distortion found in conventional systems.

a Center-gear drive, with torsional filtering. eliminates
“garbling” of high frequencies which results from the
flutter inherent in rim drive.

a Scparate vernier control of cach speed allows super-
exact pitch adjustment. Convenient pushbutton selection
of 33%3, 45 and 78 rpm specds.

FM Performance
at a
Best-buy Price

B Optical stroboscope for extremely precise speed set-
tings, even while record is playing.

& Built-in vibration isolation and pickup arm mounting
system simplify installation.

TECHNICAL SPECIFICATIONS

Rumble more than 60 db below recording level — wow and flutter fess than
0.1% — built-in slip-clutch permits cueing — heavy nan-magnetic cast alumi-
num turntable — heavy-duty special induction motor with dynamically balanced
rotor and extremely low hum field pickup arm mounting board furnished
with turntable dimensions: 16%” x 141" x 7ip” accessory mahogany
base $14.95° *Slightly higher west of Rockies,

The 311 FM Tuner, $99.95*

There are NO weak stations with this new tuner

a Terrific 3-microvolt sensitivity makes distant stations
sound as clear and strong as those nearby.

@ New wide-band FM design gives super-selectivity, to
separate stations so close together you would ordinarily
pass right over them.

® Wide-band circuitry insures rock-steady, drift-free re-
ception, so you never nced readjust tuning.

® Automatic gain control always keeps tuncr perfectly
adjusted. no matter how the signal varies.

TECHNICAL SPECIFICATIONS

2-megacycle wideband detector — 2 stages of full limiting — 80 db rejection
of spurious response from cross-modulation by strong local signals low-
imredance output — equipped for multiplex — beautiful accessory case $9.95°
*Slightly higher west of Rockies.

310 FM BROADCAST MONITOR TUNER
For perfectionists and connoisseurs, H. H. Scott offers the
310 FM tuner. High Fidelity Magazine says: The 310
* .. .isa tuner that scems as close to perfection as is prac-
tical at this time.” The Audio League Report says: “The
310 is the most sensitive tuner we have yet tested.” Price,
including case $149.95 East Coast; $157.45 West Coast.

PIONEERS IN SOUND
Recognition of leadership includes: First-choice
roting of amplifiers in the SATURDAY REVIEW HOME
BOOK; omplifier rotings os “‘finest on the market’
by Horold Weiler, author of HiIGH FIDELITY SIm
PLIFIED; Medal of Merit ot Internotional Sight ond
Sound Exposition.

hh-§coitt

385 PUTNAM AVE. ® CAMBRIDGE 39, MASS.
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New Control Unit
With Every

Conceivable
Feature

by

bk §cott

P
121-B Dynaural Equalizer-Preamplifier $159.95*

Infinite equalization for any record, plus famous DNS

m Both bass turnover, and treble rolloff equalizers are
continuously variable for precise compensation of any
record, past. present or future.

B Amazing, patented DNS (dynamic noise suppressor)
eliminates record noise and rumble, but without losing
audible music, as fixed filters do. Makes worn records
sound new again, protects record libraries.

® Two magnetic inputs, switched on panel, allow use of
both changer and turntable.

265-A Power Amplifier $199.95*

® Finest tape recorder facilities ever offered. including
Playback-Monitor switch. and three tape inputs.

® Special input channel for playback of pre-recorded tape
through your music system.

TECHNICAL SPECIFICATIONS

Hum more than 85 cb below full output frequency response flat from 19 cps
to 35 kc — record distortion filter — 5 high-level input contiols — picku
toad and pickup sensitivity controls — automatic loudness control with loud-
ness-volume switch — provision for monitoring right off tape with three-head
recorders — new construction for easy panel mounting — beautiful accessory
case $9.95* *Slightly higher west of Rockies

70 Watts — the
Most Powerful
or

32 Watts —the
Most Practical

by

-t §cott

232-B Power Amplifier $99.95*

Class "A" Circuits for cleanest sound technically possible

265-A

® 70 watt output provides more than ample power re-
serve for even the most demanding applications.

8 Exclusive, adjustable Dynamic Power Monitor affords

full output power on music, but protects expensive
speakers against burnout on overload.

232-B
® 32 watt output, ample for all but the most complex

systems.

® The most practical choice, and a “best-buy” among
power amplifiers.

TECHNICAL SPECIFICATIONS (Both 265-A and 232-B

Frequencerl responses flat from 12 cps to 80 kc

below fu

hum level more than 90 db

output self balancing phase inverters automatically balance out-

put circuits — variable damping controls for precision speaker matching
harmonic distortion less than 0.5% — first-order difference-tore intermodula-

tion less than 0.1%.

Write for FREE BOOKLET
giving complete details
on entire H. H. Scott line.

18

*Slightly higher west of Rockies.
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BOOKSHELF
Gontinued from page 14

Old-Home Week

After writing the foregoing, any
lingering qualms that 1 might have
been scaring myself with imaginary
bugaboos were gratefully relieved by
the “stop-press” appearance of another
but very different “introduction to hi-
fi” — where no less than twenty-four
authors give a virtuoso demonstration
of exactly those intangible virtues of
personality-projection, literary style,
and frankly amateur enthusiasm which
[ failed to find in Greene and Radcliffe.
For the other, more substantial values
of The High Fidelity Reader, edited
by Roy H. Hoopes, Jr. (Hanover
House, $3.50), my own testimony is
probably superfluous, for most readers
of these lines must have first met the
Reader’s twenty-six articles when they
came out originally in back issues of
this journal. But although I did too
(and moreover carefully clipped some
of them for my permanent files), I'm
still astonished at how well they stand
up to re-reading.

This rich gleaning of HIGH FIDEL-
ITY's most successful harvests ranges
from such stimulating introductions to
the audiophile “art” as Fowler’s “Hi-Fi
Revisited” and Allison’s “Read Well
Before Shopping” . through Bar-
t6k’s, Cook’s, and Gerhardt’s illumina-
tions of disk-record characteristics, and
the Cohen and Plass explorations of
“binaurality” . to such practical
guidance as Fried’s servicing hints,
FM-antenna dope by Carini and the
magazine’s staff, and the Cook-Jose in-
structions on building an “ultimate”
amplifier. Nor is there any neglect of
such provocative argument-starters as
Kutener's attenuation of high frequen-
cies, and the witty deflations of hi-fi
fanaticism by Sampson, Valenti, Lucci,
and Edwards. It’s a joy, too, to re-relish
Lindenberg on pickup compliance, Sar-
ser on the futility of tape-vs.-disk con-
troversies, and Allison clearing a path
through the jungles of audio termi-
nology. Even the few pieces (like those
by Wynn on car radios and Rummell
on “Junior-Fi”), which leave me—
personally — cold, neatly fill out the
wide-coverage pattern with which edi-
tor Hoopes has so ingeniously organ-
ized seemingly disparate materials into
a notably unified as well as comprehen-
sive work.

Continued on next page
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REVOLUTIONARY

Exclusivel

Tone Arm scans records automatically for start-
ing groove. Automatic tone arm locking device
prevents styli damage when not in use. An
Automatic Record Changer or a fully Automatic
Record Player, as desired.

Intermixes all records from 77 to 12"
Repeat Switch with automatic reset.

Pause Selector permits intermissions between
records. May be cancelled at any time!
Record Reject and Stop Button: for rejecting
a record, stopping changer mechenism or quick
selection of any record from stack.

Unique elevator action gently lowers record
stack to “‘Ready” posifion.

No wow and rumble. Changing cytie and
pause timer are independent of changer speed.

Equalizer Switch permits use e¢f mognetic
input in preamp.
Unusually compact design.

No. 1003

AMAZING!

One Button Control for
14-5tep-Operation:
1—Correct Stylus Is Selected
2—Tone Arm Urlocks
J—Meotor Starts
4—Arm Lifts Ug and Moves
Toward Center
S—Arm Sets Down on Plastic
Glider
6—Arm Sweeps Across Record
7—Finds Record Edge of Any
Size Record
8—Glider Retracts (Like
Lancling Gear of Plane)
9—Stylws Sets Down in Start-
ing Groove cf Record
10—Arm Lifts Up and Moves
Towards Rest Position
when Run-Off Groove Is
Reached at End of Record
11—Next Record |s Gently
Lowzred to Turntable
12—the Remoainder of Record
Stack Is Placed in
“Ready’’ Pasition
13—When Last Record in Stack
Hes Been Played, Arm
Sets Down, Locks Firmly
14—Motor Shuts OF

Also Available: DUAL Automatic Record Player, No. 280.

Write for Specifications ond
Name of Nearest Distributor

UNITED AUDIO PRODUCTS

Div. of United Optical Mfy. Corp
202 East 19th Street, N. Y. 3, N. Y.

AUDIO PRlileR
UAD
‘.% : /4
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FASTEST SELLING
FM TUNER 77 USA!

"Qur good guess!

PARTLY BECAUSE
IT'S ONLY $39.95

.f?ar BUT ALSO BECAUSE:

" /' HIGH-FIDELITY MAGAZINE SAID: *'Sensitivity surprisingly
2 close to that of tuners which sell for 3 to 4 times its cost.”

AUDIO MAGAZINE SAID: ''Despite its small size and low
cost it is sensitive and capable of putting out a high-fidelity
signal.*'*

AND 100's OF PROUD OWNERS
SAY “JUST WHAT | WANTED!"

Realist FM

Tuner Has —

ARMSTRONG FM CIRCUIT
FOSTER-SEELEY DISCRIMINATOR
5 MICROVOLT SENSITIVITY heff tuned RF stage, AC supply! Order 36-

Matching Realist AM Tuner £29.95

Matches FM electrically and in looks; super-

TUNED STAGE OF RF 87K by mail!

AUTOMATIC FREQUENCY CONTROL

LT-IN AC POWER SUPPLY . . -
2:,"201 (::0 oPS vylimm Y DB Matching Realist Amplifier ¥29.95

COMPACT 4% x 9% x 6%2" SIZE 10 watts, 18 peak; built-in RIAA-equalized
ORDER 36-888H BY MAIL % preamp; separate tone controls; p-p 6V6GT;

20-20,000 +1 db. Order 33-303H,

N
\ Shipping Weights: FM 67/, Ibs., AM 6V, Ibs., Amplifier 10 Ibs.

%" Order by Mail! Free 224-Page Catalog!

RADIO SHACK CORPORATION

167 Washington St., Boston 10, Mass.
and 230 Crown St., New Haven, Conn.
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BOOKSHELF
Continued from preceding page

As either a handy anthology of old
friends or as an infectiously evangel-
istic high-fidelity “gospel,” the Reader
strikes me as an audiophile “must” —
and if you suspect that my delight in
it is strongly colored by friendly preju-
dice (plus a dash of professional
envy), you're absolutely right!

Grace Notes

Bagpipe Fanfare for “Scotch” Tape-
makers. If contemporary biographers
face a dwindling market for commis-
sioned “lives” of individual celebrities,
the slack is rapidly being taken up by
a new type of sponsored biographies
—those of institutions or big busi-
nesses which have no hankering to
hide their historical lights under a
bushel. Virginia Huck’s Brand of the
Tartan: the 3M Story, celebrating
the scruggles and triumphs of the
Minnesota Mining & Manufacturing
Company, is a typical current example
—and rather surprisingly a quite ab-
sorbing account of an industrial suc-
cess-story with as many novel as typical
features. Audiophiles, however, will
regret that only nine of the some 260
pages here are directly concerned with
the development of “Scotch” magnetic
tape itself (Appleton-Century-Crofts,
$3.50).

Bibliography on Hearing. Since
1950 one of my most unusual and use-
ful reference-book treasures has been
a set of two paperback volumes pre-
pared by the Psycho-Acoustic Labora-
tory at Harvard — now superseded by
an even more valuable revised, en-
larged edition in one fat, hard-covered
volume. Edited by Stevens, Loring, and
Cohen, it now includes some 10,000
book-and-article entries, plus some 30
pages of keyed references by main
subjects: Music, Noise, Speech & In-
formation, Effects of Sound on Man,
etc, as well as Deafness, Auditory
Theory, Psychophysics, and the like.
Not for the casual reader, surely, but
no one seriously investigating the vast
and widely scattered literature on all
aspects of hearing can get far in his
studies without frequent trecourse to
this powerful reference-tool (Harvard
University Press, $7.00).

HiGH FIDELITY MAGAZINE
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Inside
the
PRESTO

Pirouvetie

A streamlined beauty on the outside, tle
Prouette is a miracle of precision design on
ths inside. Embeodies the exclusive “flick
sh 11" speed inechanism, with 3 idler wheels
meunted on a single movable plate. This sini-
pl fied mechanism insures professional speed
acuracy. trouble-free performance, reduces
rumuble and wow 10 negligible terms.

“’é switch to a turntable ...YES!

PRESTO PIROUETTE
T-18-H TURNTABLE—The history-mak-

ing T-18 turntable with hysteresis o 2l but Choose the best 3 & e

motor . .. a triumph of PRESTO en-
gineering achievement and a magnifi-
cent hi-fi instrument. $108.

) [ trowelle
/ T-18

PRESTO PIROUETTE * improves record performance tremendously.
1.68 TURNTABLE—The 16" . . i
e =Ther 16 gt of * gives your hi-fi system the professional touch.
most demanding professional work ‘ 7 . 5
and for homes with magnificent hi-fi * professionally built to last by world’s largest manufacturer

e of precision recording equipment.

* styled by Bruce Kamp...leading industrial designer.

B iy
- N \ * revolutionary 3-speed shift mechanism — 3 idler wheels.
)" * extra heavy weight, wide-bevel, cast aluminum 12" table
- — covered with non-slip cork.
* precision deep-well turntable bearing for dead center rotation.
PRESTO PIROUETTE * smart telephone black and brushed chirome finish, matches any
T-68-H TURNTABLE—The world's Yecd
finest and m%st vfelrsatile hi-fi mecha- decor.
nism...a 16" flick-shift turntable 3 o) on I 5 h
with hysteresis motor ... a new pin- * simplicity itself to install — only rectangular cut-out needed.

nacle in hi-fi at a modest price. $134.

® only 35350

p R Send this coupon for more information W
.

RECORDING CORPORATION
PARAMUS, NEW JERSEY

PRESTO RECORDING CORP.

Hi-Fi Sales Division

Dept, BF 10

PARAMUS, NEW JERSEY

Rush catalog sheets on the new prEsTO Pirouette

T-18, T-18-11, T-68, T-68-H turntables and name of
nearest PRESTO distributor.

Name —— - NI .
Export Division: 25 Warren Street, New York 7, N. Y, Address,
Canadian Division: Instantaneous Recording Service, 42 Lombard Street, Toronto Y e Zone.........
State.. e

cTecsscsrrresenccrccacak.

WORLD'S LARGEST MANUFACTURER OF PRECISION RECORDING EQUIPMENT AND DISCS a
'



Now for the first time you can

enjoy true fidelity TV sound by adding
TUN-ET to your existing HI-FI system.
TUN-ET is inexpensive — and as easy to
install as your booster or converter.

All you need is your TV set, and TUN-ET

W Your own FM tuner
ﬁ&‘d Your own Amplifier
ﬁ&{d Your own HI-Fl Speaker

R T

or write to

o
:‘ v 5oulLd gcf

AUDIOPHIGE'S
LIST. ..

339,95

/ Ask your dedler . . .

* WEBSTER -

=
MASSACHUSETTS
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Whither FM?

Our secret agents in Washington tell
us the threat to FM from covetous TV
operators is not so immediate as it first
seemed, but it has by no means van-
ished. Essentially, what's going on is
this:

The Senate Interstate and Foreign
Commerce Committee has assembled
an Ad Hoc Advisory & Engineering
Committee on Reallocations. This
committee has been charged by Senator
Magnuson with responsibility for con-
sidering and reporting on, among
other things, what possibilities exist
for a more realistic allocation of the
available air space, including “the feas-
ibility of utilizing the 88-108 mega-
cycle band for additional VHF
channels, without disturbing existing
FM licensees.”

This is going to be a neat trick, if it
can be done. In some areas, some parts
of the FM band are already crowded
to the point of interference. It certain-
ly is true in our area, where the 92 to
100 Mc. part of the band is jammed,
and stations are definitely interfering
with one another.

Speaking still for ourselves, the TV
channels around here are so wide open
that talk about cutting into FM in
order to secure more TV channels is
ludicrous. Channel G covers most of
the area; a UHF station on Channel 19
is spottily received; a few lucky souls
in favorable locations also pick up
Channel 8, which duplicates most of
the Channel 6 programs.

All of this is all right; we won’t
scream, though we could do with a
little more room for FM stations.
What does bother us is the make-up
of the Ad Hoc Committee. Of the
twelve members, five represent tele-
vision networks or broadcasters, three
are associated with manufacturers for
whom television is of major import-
ance, and not one can be considered as
a potential fighter for FM.

It is small wonder then that reports

Continued on page 25

HiGH FIDELITY MAGAZINE



NMNMOW =
oA A (‘_(égﬁ/a'/'(’/ O I Safpe Rovcordeor D vseyre

‘e //f 1030 13¢ Sotisrie, tyeclersloy er sesivod
[#

The new RT-88 is the latest addition to the
renowned Bell line of recording and audio com-
ponents. It was developed expressly to meet the
demand for a machine versatile enough to meet
the requirements of the home recording enthusiast,
the educational user, or the business or professional
man,

Three motors reduce wow and flutter to a mini-
mum and assure constant capstan operation. Self-
contained amplifier and specaker permit use as a
fully-poriable record and playback unit; special

Bell

new 3-moftor
TAPE RECORDER

output jack automatically by-passes internal ampli-
fier to permit use with a high-fidelity system for
maximum quality.

All operation is completely push-button con-
trolled by 7 piano-like keys arranged console-
fashion atop the deck. These control record, play,
speed selection (3% 1ps and 7'2 ips) forward. re-
wind, and stop.

See the new RT-88 at your favorite high fidelity
dealer now, or write for complete technical daia
at once.

Those who demand the finest always choose Bell

Sound Systems, Inc.

A Subsidiary of Thompson Products, Inc.
555.57 MARION ROAD, COLUMBUS 7, OHIO « EXPORT OFFICE: 4D1 BROADWAY, NEW YORK 13
IN CANADA: CHARLES W. POINTON, LTD., 6 ALCINA ST.,, TORONTO 17, ONT.
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Now...record the whole performance...
without a break!

Got a favorite concert or opera program you'd like to preserve
on tape? Symphony or dramatic production? Now, record it all using
new “‘Scotch” Brand Extra Play Magnetic Tape. With 50% more tape
wound on each reel, Extra Play Tape gives you as much recording
time as 1%4 reels of standard tape, plus strength to spare. This means
annoying interruptions for reel change are sharply reduced to offer
more perfect recording results.

You’ll notice a crisper tone and higher fidelity, too—the result of Electron Photo Microscope Shows the Difference!
“Scotch” Brand’s exclusive oxide dispersion process. By packing At left, artist’s conception of magnified view of
: - : : . : old-fashioned oxide coating still used by most
Hnnute, "ﬁne-gram oxide particles into a neater, thmn(t:r' patt('ern, ardinary long play apes: Ab righiy “Scofsh’
Scotch” Brand has been able to produce a super-sensitive, high- Brand’s new dispersion method lays fine-grain
. . Y particles in an orderly pattern to give a super-

potency magnetlc’,recordmg surface. Hear the difference yours.elf. D e miti e Secaniing ns Gace iBmlconia R IE T mu
Try new “Scotch” Brand Extra Play Tape on your own machine. oxide as conventional tapes, yet is 50% thinner.

s . 4
_ Scorew -
REG U.S. PAT. OFF. ) Moonetic Tap,

Yo' §COTCH

Eﬂﬁaplag Magnetic Tape 190 s
~=

The term “SCOTCH" and the plaid design are registered trademarks for Magnetic Tapo made in U.S.A. by MINNESOTA MINING AND MFG. CO., St. Paul &, Minn.
Export Sales Office: 99 Park Avenue, New York 16, N.Y. In Canada: Minnesota Mining and Manufacturing Co. of Canada, Lid., P.O. Box 757, London. Duurio.

-
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NOTED WITH INTEREST
Continued from page 22

of the early meetings of the Commit-
tee sounded as if the members were
trying to figure out some way of writ- |
ing an obituary notice for UHF tele-
vision without at the same time,
writing one for FM. As we said be-
fore, this is going to be a neat trick,
if it can be done.

Keep an eye on this Committee. It ‘
is still far from reaching conclusions,
and even when it does, they will be
but recommendations. Nevertheless,
the storm warnings should go up along
the FM coastline.

FM Car Radio

Speaking of FM, we note with interest
that Ralph Glover, vice-president of
the Jensen Mfg. Co., has just installed
what amounts to a Duette speaker sys-
tem in his snazzy Ford Thunderbird.
Has a 6 by 9 woofer plus a horn-
loaded tweeter.

Well, Mr. Glover, you've got a hi-
fi car® and a hi-fi speaker system; why
not have a hi-fi radio? There are fine
commercial FM car radios available,
and the very first issue of our sister
publication, AUDIOCRAFT, carries a
good article on installing an FM radio

Nusic md Fine Motoring, | DAYSTROM

T 15 engineered to give highest
We hope all our advertisers will read q11a/lfy ‘YOH”{/ at /OZU&ff cost
this item, since they judge, to a certain Now you can enhance the enjoyable hours with your “Hi-Fi” system
extent, the effectiveness of their adver- by completing it with the greatest form of musical reproduction—true

high fidelity tape. And you can do it at a surprisingly low cost

The Daystrom CRESTWOOD 404 Tape Recorder alone, in its
price class, provides full “Hi-Fi” response (30 to 15,000 cycles at 712

tising by the number of inquiries
resulting from a particular advertise-

ment. . inch tape speed), smoothest tape movement, freedom from vibration,
Anyway, it seems that last Novem- the absolute minimum of wow and Autter (less than 0.3% at 7% inch
ber we published an item saying that tape speed) and two speeds (7% and 334) for maximum versatility.
a cerrain Mr. Keim of New York City Original sound quality is preserved by use of the finest components,
had a substantial file of back copies of and playback characteristics are not limited by a built-in amplifier.
HiGH FIpELITY, which he wished to As a result, the full range of your “Hi-Fi” System is utilized.
disp()se of. Listen to the Daystrom CRESTWOOD 404 at your dealer’s today.

. Co and 1 s tell you the difference!
Six months later — May 31st, to be mpare and let your ears tell y O

exact —he wrote us a pathetic little

. . Audiophile Net Prices F——_————————— e —
Hotc Sayln_g that he had SOIg his file Of | Model 404 with standard case . . $229.50 | DAYSTROM ELECTRIC CORP.
back copies to a library “but I still Model 404 less case . . . . . $214.50 | pony o
have inquiries coming in for them, so Model 402 {companion power amplifier and 753 Main Street, Poughkeepsie, N. Y.

extended range speaker) . . . $100.00

5 3 Please sen mplete in i
(Prices slightly higher in Denver and west) etge send me complete information

on Daystrom CRESTWOOD Model 404.

O Would use in “Hi-Fi” System

-
|
|

| |
is it now out of order to ask you to | |
| |
| |

: [0 For use with 402 Amplifier and Speaker |

|
| |
| |

| i

| |

J

put in a little note to the effect that

these copies have been sold and are no DAY S T R O 1‘1

longer available? O Name of nearest CRESTWOOD dealer

Name -

*We refuse, in advance, to answer or acknowledge
letters from gorvcttc. Jag, MG, etc., cnt.hgaiasts
wishing to debate our reference to a Thunderbird as .
a hi-fi car. However, if more than 2,000 come in, DAYSTROM ELECTRIC CORP, City — State.
we'll consider running a sports car feature in HF. POUGHKEEPSIE, N. vV, | R S N s e L S S S

Street
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Feathkit
HIGH FIDELITY
PREAMPLIFIER

Here is the complete
preamplifier. Designed
specifically for use with
the Williamson Type cir-
cuit, it provides equaliza-
tion for LP, R1AA, AES,
and early 78 records, 5
switch-selected inputs
with individually preset
level controls, separate
bass and treble tone con-
trols, special hum control,

MODEL WA-P2

ete. Omst:mdlng in per-
formance and most attractive in appearance. Fulfills every

requirement for true high fidelity performance.
Shpg. Wt. 7 lbs. . $19.75

?featéézt
WILLIAMSON TYPE

25 WATT AMPLIFIER
(PEERLESS TRANSFORMER)

This latest and most advanced Heathkit hi-fi
amplifier has all the extras so important to the
super-critical listener. Featuring KT-66 tubes,
special Peerless output transformer, and new eir-
cuit design, it offers brilliant pcr[ormnnce by any
standard.

Bass response is extended more than a full
octave below other Heathkit Williamson cireuits,
along with higher power output, reduced inter-
modulation and harmonic distortion, better phase
shift characteristics and extended high {requency
response. A new type balancing circuit makes
bﬂlancmg easier, and at the same time permits a
closer “dynamic” balance between tubes.

COMBINATION
W-5M and WA-P2

HEATHKIT
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WILLIAMSON TYPE
(ACROSOUND
TRANSFORMER)

This dusl-chassis high
fidelity amplifier kit pro-
vides installation flexi-
bility. It features the
Acrosound “‘ultra-linear"

output transformer, and
has a frequency response
within 1 db from 10 cps to 100,000 eps. Harmonic distortion
and intermodulation dlstomon are less than .5%, at 5 watts,
and maximum power output is well over 20 watts. A truly out-
standing performer, W-3M of main amplifier and

ly. Sh Wt. 29 lbs., E
p?‘lw cr supply. Shpg. s., Express $49 75

tl:éodel \;’-3 eonsmlé;hof W;SM :;’);usl b:VAéﬂ Preamplifier liet~
on this page. pg. Wt Xpress
only.... . $69.50

WILLIAMSON TYPE
(CHICAGO TRANSFORMER)

This hi-fi amplifier is con-
structed on a single
chassis, thereby affecting
a reduction in cost. Uses
new Chicago high fidelity o
output transformer and

provides the same high performance as Model W-3 listed above.
An unbeatable dollar value. The lowest price ever quoted for a
complete Williamson T{pe Amplifier circuit.

Model W-4M consists ol main ami)hﬁcr and power supply on
slngle chassis. Shpg. Wt. 28 lbe., Express $39 75

Modcl W-4 consists of W-4M plus WA-P2 Pre-
amplifier. Shpg. W1. 35 lbe., Expressonly. ... $959.50

Asnde from these outstanding engincering [catures, the W-5 manifests new physical design as well. A protective cover fits over
all above-chassis components, forming a most attractive assembly —suitable for mounting in or out of a cabinet. All connectors are
brought out to the front chassis apron for convenience of connection.

Model W-5M consists of main amplifier and power supply on single chassis with protective cover. Shpg Wt. 31 lba $59 75

Expressonly........................

Model W -5 consnsts of W~5M plus WaA-P2 Pre:unphﬁer shov.n on thls pagc &pg Wt. 38 b,

Express only. .

HIGH FIDELITY
20 WATT AMPLIFIER

articular 20 watt Amplifier com-
bmes igh fidelity with economy. Single
chassis construction provides preamplifier,
main amplifier and power supply function,
True hi-{i performance + | db, 20 ¢cps to

20,000 cps. Preamplifier affords 4 switch-selected compensated inputs. Push-
pull 616 tubes used for surprisingly clean output signal with excellent re-
sponse characteristics and adequate (Fowcr reserve. Full tone oontrol action.

Extremely low cost for real high. fi
Wt. 18 lbe

$79.50
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NOTED WITH INTEREST

Continued from preceding page

With the usual alacrity of the NW1I
staff, we hasten to publish this notice,
some four months later. We hope Mr.
Keim has had a form letter made up
by this time...and chat advertisers
read this item.

Legacy

Too many things on the floor? You've
got a legacy problem . . . and, among
others, Yield House in North Conway,
N. H, has an answer: sets of four
attractive, hardwood legs, tapered
modern or turned Colonial, from six to
twenty-eight inches long, from $2.50
to $795 in cost—depending on
whether they are short or long legs,
finished or unfinished. Also black iron
legs with casters, for free-wheeling TV
sets . . . and a lot of other interesting
items from tables to pipe racks, do-it-
yourself or let-them-do-it. Write for
their illustrated catalogue.

Up-dating Collaro

In the TITH report in our June issue
on the Collaro RC-54 record changer,
we reported that the on-off switching
mechanism produced clicks in the
speaker system. We have been advised
that this condition has since been cor-
rected by the addition of an R-C shunt
across the switch. So now all is quiet
on the Collaro front.

Eye Feast

We sympathize, from time to time,
with wives who, sometimes rightly,
suggest that high fidelity systems are
not always of the most beautiful ap-
pearance.

(Please note extreme caution with
which we bring up this matter; we're
in the middle no matter which way we
put it. Maybe all those qualifying ad-
jectives will save us.)

Anyway, here’s a suggestion to hus-
bands who may have this problem:
take the distaff side to see a British-
made Pye Black Box, and let her have
that as her very own. It's really beauti-
ful: a shiny black lacquer, hand painted
in relief by Chinese artisans. Small,
compact, with enough good audio
about it so that the $1,000 rig in the
next room won't blow a 5881 every
time the BB is turned on. Manufac-
turer’s specs indicate a Monarch three-

Continued on page 28

HiGH FIDELITY MAGAZINE



A NEW MAGAIZINE
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AUDIOCRAFT Magazine, 4510 Publishing House, Great Barrington, Mass.

Please enroll me as a Charter Subscriber to AUDIOCRAFT at the spe- O [ prefer 2 years for $6.50
cial rate of $3.00 for one year. 1 enclose check or money order. [ I prefer 3 years for $9.00

v THe pusListers o High Fidelity

Here at last is the perfect complement to High Fidelity . . . a new monthly
magazine written for those who want more technical and do-it-yourself material
abour hi fi, for those who want basic, practical, and reliable information on sound
recording and reproduction. Here is the magazine which will tell you — in the
first issue — how to place and orient your speaker system for best results . . . how
to have FM in your automobile . . . the characteristics and prices of all popular
microphones . . . how to build a compact quality amplifier for your TV set
how to dress up your equipment with decals how to build an especially fine
three-speaker system, complete with detailed woodworking plans. Ewvery issue
will include the following regular departments:

Tape News and Reviews

Audionews The Grounded Ear
How They Did It Tips for the Woodcrafter
Sound Servicing Basic Electronics

Hi-Fi Demonstration and Test Records

The first issue (November) will be on sale October 25th but you can get
your first copy early by taking advantage of -

A SPECIAL OFFER TO CHARTER SUBSCRIBERS:
The regular subscription rates will be $3.50 for one year, $6.50 for two, and
$9.00 for three. If you get your order in before Nov. 1, you will pay only
$3.00 for a full one year subscription AND your copy of the big first issue

November) will be mailed to you immediately after October 1oth. It's certain
to be a sell-out, so make sure of getting your copy. Enter a subscription today!

Name ____ e e W — __(Plmase print)
Street & No. e e - L
City Zone ____State
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