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here's why you get
EXTRA LENGTH

EXTRA

STRENGT

OW YOU can get the exira length that many tape record-

ing applications require, without any sacrifice in strength
or durability. For the new Type LR Audiotape, made on
1-mil “Mylar,” actually has greater impact, tensile and tear
strength than even the conventional plastic-base tape of 50%
greater thickness.

And because “Mylar” withstands extreme temperatures and
is virtually immune te humidity, LR Audiotape stands up
longer under the most severe conditions of use and storage.

This Longer Recording Audiotape is now available in 900,
1800 and 3600-{t. reels. Audio also offers a complete standard
line of Audiotape on “Mylar,” in 1, 1%2 and 2-mil base thick-
ness. Test it —compare it with any other tape on the market.
In performance and durability, it speaks for itself!

Now you can STOP WORRYING about the

HOT SUMMER WEATHER!

When temperature ond humidity soar to the high 90s, your LR
Audiotape will still run as smoothiy as ever — without donger of
stretching, breaking or sticking. it can be used or stored under
extreme conditions of heat, cold, humidity or dryness with no
appreciable change in strength or flexibility.

To be sure of trouble-free summer recording, ask for Avdiotape on
“Mylar” polyester film, available in 1, 1% or 2 mil bose thickness.

§0% nore ecording time per ree

mose,on thonger, more dwoble Mylﬂ' polyester film

Table § TESTS AT 75°F, 50% RELATIVE HUMIDITY
Yield Strength Breaking Strength

1 mil Acetate  [ERAECN 3.9

L5 mil Acatate

o
i
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Table il TESTS AT 75'F, 90% RELATIVE HUMIDITY
Yield Strength Brecking Strength
1 mil Acerate [

1.45 mil Acetate

g
!
F

The above test data, taken under conditions of both
winter and summer humidity, show the marked
superiority of 1-mil “Mylar,” not only over the thin
cellulose acetate base, but over the standard 1.45-

mil acetate as well.
*Dupont Trade Mark

AUDIO DEVICES, Inc.

444 Madison Avenue, New York 22, N. Y.
Offices in Hollywood ¢ Chicago
Export Dept., 13 E, 40th St., N.Y. 16, N. Y, Cables “ARLAB"
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Of course, a xfésen Pmperial loudspeaker is a luxury. It is made on a limited-

edition scale for those discriminatingenough to appreciate and want the completely autheutic reality

of sound which this fine high fidelity loudspeaker uniquely provides.—
The Imperial owner is likely to be the confirmed ('on?v.or offuality . . . one to whom the fine detail
eomprising perfection is a matter of real importance.

Into each Imperial goes precision eraftsmanship and painstakingly
precise adjustments and tests going far beyond the necessities of normal listening; this is attested by
the individually numbered signed certificate of performance that accompanies each unit finally
deemed to meet such extraordinary standards.

In selected Mahogany $525.00 Satin Korina Blonde $535.00

en’en MANUFACTURING COMPANY 6601 S. Laramie, Chicago 38, 11l

Division of The Muter Company ¢ IN CANADA: Copper Wire Produects, Ltd., Licensce
WORLD'’S QUALITY STANDARD FOR MORE THAN A QUARTER CENTURY
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PICKERING models zgﬂ/cartridges

y@‘fdﬁj@;ﬁ% 24“

%ﬂ‘ \gﬁ?ﬂféﬁfﬂ/ . . they are sold separately for all standard arms or

mounted back-to-back to make up the famous

PICKERING 260 TURNOVER PICKUP.

The 220 and 240 are engineered to
maximize performance. By comparison they

MODEL 220—for 78 rpm records
diamond or sapphire stylus

are without equal...

The 220 and 240 are
% MODEL 240—for 33%;

Lighter— 52 grams
and 45 rpm records
diumcndpﬂylus only Sma"er_.% by 3/4 by 3/' ]nches

The 220 and 2480 hLave

Highest Output—30 millivolts/10cm/sec.
More Compliance with Less Tracking Force
Lower Overall Distortion

Less Moving Mass

Wider Frequency Response

MODEL 240—turnover
cartridge for 78 or 33)3

ond 45 rpm records £
{the 220 and 240
bock-to-back)

Mu-Metal Shielding for Less Hum

These characteristics have real meaning o those who understand that
maximum performance depends upon components which meet professional
standards. If you want the best that high fidelity can offer, ask your dealer
to demonstrate the 220, 240 and 260 Pickering cartridges . . .

Fhhe Mot Nearty Tefict Shoreo Foeckiyps &oor Foocticod

P":KE“ING and company incorporated o Oceanside, L.1., New York

PICKERING COMPONENTS ARE PROFESSIONAL QUALITY

f% Dnse who can\fems|e l%ﬁz&&”

« o o Demonstrated and sold by Leading Redio Parts Distribvtors everywhere., For the one nearest you and for detailed literature; write Dept. H.7

HicH FIDELITY MAGAZINE
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High Fidelity

THE MAGAZI

This Issue. Summer poses a problem.
What reading matter does one offer the
home music enthusiast when it is too hot to
solder, when indoor listening is at the point
of lowest appeal and, indeed, when the
enthusiast himself may well be away from
home? Last July the answer was easy:
Berlioz. The Berlioz sesquicentennial was
being celebrated, equally by summer music
festival managements and recording com-
panies. This season, no composer so domi-
nates the musical scene. However, in
summer Americans seem somehow es-
pecially susceptible to Americana. Accord-
ingly it appeared appropriate to offer
something than which no feature could be
more American: a discography of one
American composer by another American
composer. Arthur Berger joined readily in
the project (and made his deadline); thus
we are able to present you with an expert’s
appraisal of the recordings of the music of
Aaron Copland. It's in the record section.

For the rest, our midsummer confection
is brightly spiced with humor, as you will
note. Richard M. Powers, whose covers you
have admired, deserted his drawing board
for the typewriter, to produce what is best
described as a Revolutionary Erude of high-
ly fanciful content. Paul Sampson read a
jazz discography and was moved to mirth
by the titles, as you too may be. Cartoonist
Charles Rodrigues decided to try his hand
at record jackets no record company would
buy. And so on.

CHARLES FOWLER, Publisher
JoHN M. ConLY, Editor
Roy H. HOOPES, Jr., Managing Editor
Associate Editors
Roy F. ALLISON FRANK R. WRIGHT
ROY LINDSTROM, Art Director
Editorial Assistants
Miriam D. Manning, Cora R. Hoopes
ROLAND GELATT, New York Editor
Contributing Editors
C. G. BURKE
JAMES HINTON, ]Jr.

ROBERT CHARLES MARSH
MANSFIELD E. PICKETT, Director of
Advertising Sales
WARREN B. SYER, Business Manager
CHRISTINE KORTE, Circulation Manager

Branch Offices (Advertising only): New York:
Room 600, 6 East 39th Street. Telephone:
Murray Hill 5-6332. Fred C. Michalove, Eastern
Manager.- Chicago: John R. Rutherford and Assoc-
iates, 230 East Ohio St., Chicago, IlIl. Telephone:
‘Whitehall 4-6715.- Los Angeles: 1052 West 6th
Street. Telephone: Madison 6-1371. Edward Brand,
‘West Coast Manager.

JuLy 1955

FOR MUSIC LISTENERS

Volume 5 Number 5 July 1955

AUTHOR!itatively Speaking 6

Noted With Interest . 9

Swap-a-Record 15

Letters . . 18

As The Editors See It .. ... 29

Europe’s Highest-Priced Concert, by Vilmos Gergely ... 30
A concert manager’s dream: Liszt and Wagner on the same stage!

Living With Music, by Jacques Barzun ... 32
Fourth in a series of personal essays.

Back to the Acoustical Horn, by R. M. Powers - . 34
If this be treason — relax and enjoy it.

Nomenclature Blues, by Paul Sampson e 37
Latter-day jazz titles are strictly the coolest.

Toward the Clean Crescendo, by Charles Fowler . 38
A semantic investigation of amplifier power-ratings.

Jackets by Rodrigues - 40
You'll never see any of these in your favorite record shop.

Music Makers, by Roland Gelatt .. ‘ 41
Record Section . ... 43-69
Records in Review; Dialing your Disks; Building Your Record

Library; An Aaron Copland Discography, by Arthur Berger.
Tested in the Home ... ... . . e 71
Stan W hite “Le Sabre” Speaker; Electro-Voice A 20C Amplifier;
Scott 310-A Tuner; University BLC Outdoor Speaker; Ronette
Cartridge and Arm; Stromberg-Carlson RF-460 Speaker.
The Listener’s Bookshelf, by R. D. Darrell ... ... ... 77
Audio Forum . 88
Professional Directory TR 92
Traders’ Marketplace ... 93
Advertising Index ..., 95

High Fidelity Magazine ia published monthly by Audiocom, Inc., at Great Barrington, Mass, Telephone:
Great Barrington 1300. ditorial, publication, and circulation offices at: The Publishing House, Great
Barrington, Mass. Subscriptions: $6.00 per year in the United States and Canada. Single copies: 50 cents
each. Editorial contributions will be welcomed by the editor, Payment for articles accepted will be arranged
prior to publication. Unsolicited manuscripts should be accompanied by return postage. Entered as
second-class matter April 27, 1951, at the post office at Great Barrington, Mass., under the act of March '3,
1879. Additional entry at the post office, Pittafield, Mass. Member Audit Bureau of Circulation. Printed
in the U. S. A, by the Ben Franklin Press, Pittafield, Mass. Copyright 1955 by Audiocom, Inc. The cover
design and contents of High Fidelity M ine are fully pr by copyrights and must not be repro-
duced in any manner.
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* MMnfosh

C-8 PROFESSIONAL AUDIO COMPENSATOR and PRE-AMPLIFIER

The beautiful new Mclntosh C-8 puts at your fingertips complete
and precise audio control. The ultimate in playback performance is
achieved with five Bass (turnover) and five Treble (de-emphasis) switches
wihch operate independently and cumulatively. Innumerable compensation
settings create fine degrees of sound shading. (Bass switches provide
progressive turnover from 1200 to 280 cycles per second. Treble switches
provide progressive roll-off from 0 to —25 db in 1 or 2 db steps!)
Additional features: separate wide-range bass and treble FINE controls,
a five-program-source selector, a rumble filter, an aural compensator to
preserve correct tone balance at low listening levels. Hear the flawless
reproduction possible with Meclntosh uncompromising audio control at
your dealer’s.

for C-8 less cabinet; C-BM in cabinet illus-

$ 50 trated, $96.50 {for use with Mclntosh ampli.

fiers); self-powered model C-8P (less cabinet)
$99.50; C-8PM (with cabinet) $107.50.
Here’s o miracle in music — unbelievable realism and clarity without
listening fotigue. The incomparable Mclntosh MC-30 main power
amplifier sets a new standard of performance — GUARANTEES full
30 watts (60 watts peak) at all frequencies 20 to 20,000 cycles. Full
reproduction of the highest and lowest frequencies is ossured with
unporalleled low distortion. Harmonic distortion guaranteed below
3% at 30 watts, 1/10% at 15 watts; IM distortion below Y2 %
even at full 60 watts! Inaudible hum level, highest efficiency,
longest life — more plus values from the exclusive patented MclIntosh

Circuit with Unity Coupling*. At your dealer’s. $143.50.
Patented 1949,

HigH FIDELITY MAGAZINE
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Why m‘ln’mﬁ has

LITY
GREATER l.ISTENING QUA

The Mclintosh C-8 is the most flexible audio compensator ever devised. It is funda-
mental to High Fidelity sound reproduction principles, which are reviewed below.,

W@ is compensation, or equalization, for the recording process necessary?

The recording process requires that the loudness of the music over
portions of the sound spectrum be artificially raised or lowered to
get the most on the record. To obtain reolism in playbock results we
must exactly reverse this curve, thus equalizing its effect.

W@ is so much flexibility necessary?

There ore over 1000 recording companies using various and changing recording
curves. The Mclntosh can reproduce any recording curve, present or future. More
important even, is its ability to odjust precisely to vorying raom conditions, eor
preferences ond speaker charocteristics, The vast tonal possibilities of the McIntosh
let you be your own conductor. Weathers, or constant amplitude cartridges con be
switched into the equalizer, if desired, for full compensation control.

74 the Mclntosh easy to operate?
Your ear will quickly get you ocquainted with the tonal effects of this flexible instrument,
The switches ore large and easily seen. Operation is surprisingly easy and satisfying.
7‘0«4 do | know how to set the controls for a particular record?

Recommended playback characteristics are often given on the record jacket.
Mcintosh supplies a convenient Record Compensotion Chart covering 55 record
manufacturers, and giving 32 pragressive bass turnaver and treble roll-off settings.

% control settings be relocated accurately?

The finest degree can be re-located quickly and exoctly. Your own
preference, once selected, can be permanently indicoted on o Mclntosh
label ond applied to the recard or jocket for reody reference.

-

edét | connect the Mclintosh to my present equipment?

Any system can now be easily altered to professionol
standords  with the self-powered C-8P. Seporote power
supply, 5V2" x 434" x 238", ollows smoller main contral

unit and prevents any possible induced hum problem. ’____\
e ——

MORE EASE IN INSTALLATION

Versatile back panel features five inputs (can include two
phonograph cartridges). three outputs, equalization

switch for magnetic or amplitude cartridges. Variable load
resistor (1,000 to 100,000 ohms) adjusts for optimum Pioneer Specialists in High Fidelity Amplification

magnetic cartridge performance. Three AC outlets for

master system on-off feature. Great stability, ade-

quate frequency response and typical McIntosh Jowest t

distortion — less than .3% at full 4 volts,

20-20,000 cycles. All controls silently operated. , l

LABORATORY, INC

Send today for details and Mcintosh Master 322 Water Street e Binghamton, N. Y.
Compensation Chart for finest playback results. Export Division: 25 Warren St., New York 7, N. Y.

Cable: SIMONTRICE N. V.

Jury 1955 5
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SYSTEMATL

GROWTH -

Start with Quality— r

add Power and Realism as you wish. i

With Bozaks you will enjoy, at every step, |

the greatest listening case your dollar can buy. L'

Build with Bozak. - 5

The three matched drivers ~ w7~ - |

—DBass, Mid-Range and Treble— ~ b= e
combine smoothly into two-way and three-way o
speaker systems from the modest B-207A to the

b = y
supreme B-310, each peerless in its class. o

You can build Power and Realism with Bozak Quality, LS
without the heartaches of scrapping “outgrown’

speakers, the tedious matching and balancing of
incompatible units, and the fruitless tuning of a

resonant enclosure to reduce bass deficiency.

The recommended infinite baffling of Bozak Speakers

preserves their vanishingly-low level of distortion,

perfection of transient response and unequalled

balance—over the widest usable frequency and

dynamic ranges available today.

Bozak Speaker Systems stand unchallenged for L
The Very Best in Sound. -

)y, ( >

S e )

THE R. T. BOZAK COMPANY

-

= i

{ >
PLANT AT: WEST POST ROAD ¢« NORWALK, CONN.
Export Office: Electronics Manufacturers’ Export Co., Hicksville, N.Y.

MAIL ADDRESS: P.O. BOX 966 ® DARIEN, CONN.

d
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o v
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AUTHORIitatively Speaking

Late last year there appeared in “Noted
With Interest” an item about one Vilmos
Gergely, of Budapest, who wanted to sub-
scribe to HIGH FIDELITY but couldn’t, be-
cause of the difficulty of making payment
through the Iron Curtain. Shortly after the
item was printed, Mr. G. received his first
HIGH FIDELITY, thanks to a philatelist in
Tennessee who wanted the covers of Mr.
G.’s communications. (Gergely, a stamp
collector himself, knew which to use.) A
correspondence grew up. Soon came from
Budapest an article, which you will find on
page 30, under the title "Furope’s Highest-
Priced Concert.”” It is by (who else?) Vil-
mos Gergely, who also has solved the
payment problem. He cannot receive
American money, but he can receive Ameri-
can records. So we pay the Tennessee bene-
factor. He buys records (following a
“wishlist” enclosed by Gergely) and sends
them off to Hungary. And everyone's
happy. Mr. Gergely, for twenty pre-war
yeats a music critic, now is an editor in a
Budapest publishing house. Motal, if any:
apparently the world’s record-collectors aim
to co-exist whether anyone else does or not.

Anyone who reads anything about music
probably has heard of Jacques Barzun,
who contributes this month’s “Living With
Music.” He is a professor of history at
Columbia University, but writes mostly
about music, these days. In fact, he is
probably the leading Berlioz authority this
side of the water, and is currently translat-
ing Berlioz' Evenings With The Orchestra.
Our favorite of his books, however, is
Pleasures of Music (Viking, $s), which
consists of voluminous quotes and excerpts,
from various writings, on the title-subject
— inexhaustibly delightful.

Richard M. Powers, who takes us “Back to
the Acoustical Horn” (page 34) is perhaps
best known to you as the man who limned
Stravinsky and Rachmaninoff for HIGH FI-
DELITY covers. He has also designed the
jackets of some current best-selling books,
and has decorated many of Ballantyne’s
science-fiction issues. A native Chicagoan,
he attended Illinois, Loyola, and the Art
Institute of Chicago. Later he studied
painting under Jay Conaway. Since he is a
graphic artist, the Army, when it got him,
made him a sound-man, working on in-
structional films. Hence his interest in
audio (which is quite real, despite his
article). His only previous published writ-
ing was a short story which he sold to
Story — which means that it must have
been very good indeed. Powers now lives
in Ridgefield, Conn., and is finishing a
Bach cover you'll be seeing soon.

Arthur Berger, the composer and critic
whose discography of the music of Aaron
Copland will be found in the Record Sec-
tion, studied composition under Walter
Piston (Harvard), Darius Milhaud and
Nadia Boulanger (Sorbonne and Ecole
Normale de Musique, Paris). As critic, he
has worked for the Boston Transcript, the
New York Sun and the New York Herald
Tribune. He is now on the faculty of Bran-
deis University. Since he has written a
book about Copland (1950), he was the
obvious choice to do the discography, which
we present with pride.

HicH FIDELITY MAGAZINE


www.americanradiohistory.com

New Features Make 210-C Unmatched

for Every Tape-recorder Use

Hign Fibeviry’'s June T.LT.H. report says “Fhe 210-C
is out in front in the matter of facilities for operation with
a tape recorder”. Here are the reasons.

An output jack located immediately after the equalizer

before any of the other amplifier controls — lets you
record directly from any program source. This is ideal
when a truly “flat” recording is required.

For transcribing from noisy records or from noisy AM
and FM broadcasts. there’s a second output jack after tbe
Dynamic Noise Suppressor and tone controls. This lets
you remove the noise from the record or broadcast before
taping the program. And with the tone controls. you can
adjust the equalization of FM and AM broadcasts or of
other program sources to suit your own taste.

A third special jack lets you play back the program
material while it is being put on the tape. without baving
to wait until the recording is finished to hear bow it sounds.

A Complete 23-watt Amplifier

Besides these complete tape-recording  facilities. the
210-C gives you. in one compact unit. a preamp-equalizer,
Dynamic Noise Suppressor. and a 23-watt amplifier.

The patented Dynamic Noise Suppressor is a “must”
for anyone who wants his recordings always to sound like
new. This amazing electronic device removes record
scratch and turntable rumble without loss of music.

More Outstanding Features
Here are more features that make the 210-C an out-

standing amplifier for home music listening and musie
reproduction. An cight-position record compensator. that
includes the new RIAA curve. assures accurate compensa-
tion for any recording. Wide-range. three-channel tone
control allows you to compensate for differences in room
acoustics or for personal preferences.

The unique loudness control (developed from the re-
sults of actual listener surveys) provides perfeet tonal bal-
ance at any volume level you choose.

Easy Installation
The compact size and completely enclosed styling let
vou use the 210-C “as is™ on a table. bookcase, or stand.
For panel or cabinet mounting. a handsome escutchcon
is available.
All these are reasons why Higi FipEvLiry says:
“Scott has reason to be proud of this amplifier”.

Technical Specifications
Power Output: 23 watts r.m.s. on music waveforms.
Frequency Response: Flat from 19 cps to 35,000 cps with controlled cutoff
characteristics beyond in accordance with best professional standards
Harmonic Distertion: Less than 0.5% at full power output.
Intermoculalion Oistortion: First order difference tone intermodulation less
than 0.1% at full power odtput. Negligible distortion at lower outputs
Noise and Hum: Hum level better than 80 db below full output
Inputs: Three high-level, one low-level phono (magnetic) one high-level phono
(constant amplitude)
Equalizer positions: Original Col; RIAA-NARTB-RCA Ortho; Original AES; London;
Special; for 78 rpm—Col; RCA-Lon; European
Prices: East Coast $172.50 Net
‘West Coast $181.13 Net

Write for Free Technical Bulletin HF-755 and booklet on High Fidelity

M385 PUTNAM AVENUE
CAMBRIDGE 39, MASS.

JULY 1955
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Achievement

IN SOUND éyBg//

RT-75 Three-Speed Tape Recorder

Those who demand
the finest

Sound Systems, Inc.
always choose Bell

A Subsidiary of Thompson Products, Inc.
555-57 Marion Rd., Columbus 7, Ohio Export Office: 401 Broadway, N.Y.C.13

HicH FIDELITY MAGAZINE
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What Do You Want?

The article in our February issue, “Is
There an Edison in the House?”
caught the imagination of a number
of readers and joggled several manu-
facturers into writing to ask what re-
action we got to the article. "Do enough
people want what you suggested to
make it worth while manufacturing
it?” All of which gives us an idea:
we'll start a "What Do You Want”
column, and get votes on items. You
write us what you want, we'll publish
the list of suggestions and each month
we'll ask readers to vote on one item,
whichever one seems to be of absorb-
ing interest at the moment. For ex-
ample, this month let’s pick:

An Inexpensive Turntable. It will
be relatively heavy with, perhaps, belt-
transmission to minimize the effects
of the low-cost motor’s vibration, and
to eliminate the grind and shudder
which keeps the present $8 to $13
turntables in the low-fi category. The
turntable will offer motor, turntable-
mounting, belt, and mounting-board
template, but no arm, all for abour $18.

Now vote: drop us a postcard, letter
or—at no expense to you—tear out
one of the business reply cards bound
into every copy of HiGH FIDELITY,
mark the front "VOTE” and on the
back write: T'll vote for the inex-
pensive, armless turntable if it costs
less than $ Please be sure
to fill in your city and stare address: if
you're worried about getting on a
sucker list, omit your name and street
address, bur in this case in particular
the manufacturers who have written
us so far want to know where (geo-
graphically) interest in such turntables
lies.

Next month, what'll it be?

Manufacturers, Please Notice

Referring to our "Edison” article, Rob-
ert A. Horn, Box 51, Doylestown, Pa,,
writes us that he has invented a pin-

Continued on page 11

JuLy 1955
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KNIGHT HIGH FIDELITY COMPONENTS

Knight “Bantam”™ Hi-Fi Amplifier
Compact—no cabinet required. Full 12
watts output; response, + .5 db, 20-
20,000 cps; 3-position record compensa-
tion; loudness-volume control; tape
recorder input and output jacks; micro-
phone input; separate bass-treble con-
trols; handsome black metal cabinet with
etched gold trim, 314 x 13 x 104"

93 SX 312. Net only. . .. ... .. $59.50

“Golden Knight” 24 Wott Hi-Fi Amplifier

Brilliant performance: response, + 0.75
db, 20-40,000 cps; less than 1 %, harmonic
distortion at 24 watts; 3 positions of rec-
ord equalization; separate bass and treble
controls; 4 inputs; 8 and 16 ohms speaker
output impedance. Rich satin gold finish,
8 x 14 x 9". Removable escutcheon for
custom panel mount.

93 $X 321. Net only . . . .$79.50

Knight FM-AM Hi-Fi Tuner
The ideal “space-saver” tuner. Highl
sensitive drift-compensated circuit wit
AFC. RF stage on AM and FM. Loop
for AM. Sensitivity: FM, 5 mv. for 20
db quieting; AM, 5 mv. Controls: tun-
ing and selector. 10 tubes plus rectifier.
Measures only 5% x 1336 x 744",
94 SX 728. Net only. .. .. ... .$89.50
As above, but in black and gold metal
cabinet, 6 x 13% x 83%°.
94 SX 729. Net only .. $95.50

Knight Self-Powered Preamp-Equalizer

Efficient, versatile control unit for any
basic Hi-Fi amplifier. Response, + 1db,
30-30,000 cps; 3-position record compen-
sator; 4 inputs; magnetic phono, tuner
or crystal phono, tape, microphone; out-
put, 2.5 volts; tape output, 1 voit; hum,
-65 db. In compact black and gold
metal cabinet, 314 x 1134 x 514"

93 $X 315. Special Price Until

Sept. 1,1955. .. .......... $32.95

RADIO
H-Z Citte

ALLIED
Zz . ld

5" Send for FREE
E __Hi-Fi Catalog_ ’

www americanradiohistorv com

(“ﬁ @ALLIED’S

o

) ALLIED RADIO CORP., Dept. 49-G-5
100 N. Western Ave., Chicago 80, lll.

[0 Send FREE 68-Page Hi-Fi Catalog.

designed and built to
ALLIED’S specifications

RNIGHT High Fidelity components give
you the most for your money in perform-
ing quality, appearance and dependabil-
ity. These units are designed and built
to ALLIED’S own high specifications by
outstanding makers of hi-fi equipment.
Because these components are offered as
ALLIED’S own private-brand products,
largesavings are passed onto you. KNIGHT
quality is backed by an unconditional
guarantee for one full year, and a 15-day
trial offer with money-back guarantee.
KNIGHT gives you the best Hi-Fi for less.

r

Knight System Valve | ;
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“Space Saver I1” Hi-Fi Phono System

Here's authentic Hi-Fi performance
that fits in the smallest available
space. No cabinets required. System
includes: Knight 12 watt *‘Bantam’’
Amplifier, Webcor 3-Speed Changer
(in Russet and Beige or Burgundy
and Beige) with G.E. RPX-050 mag-
netic cartridge and dual-tip sepphire
stylus; Electro-Voice ‘Baronet’ en-
closure with SP8-B speaker (:n Ma-
hogany or Blonde). Ready to plug in;
hi-fi record included. Specify colors

94 PA 159. Net only ...8157.95

B

T

2]

68-Page Hi-Fi Catalog
I Your guide to a complete

4 understanding of Hi-Fi.

- Shows you simply and
clearly how to select a Hi-Fi

° music system at lowest

cost; contains many hand-

some do-it-yourself instal-
lation ideas. Offers you the world's largest
selection of complete systems and indi-
vidual units (amplifiers, tuners, speakers,
enclosures, changers, recorders, access-
ories) from which to make your money-
saving choice. To understand Hi-Fi, to own
the best for less, write for this FREE book.

9
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79 HARVUEY the House of Audio

McINTOSH
HIGH FIDELITY UNITS

50 Watt AUDIO
AMPLIFIER
Model 50 W-2

A novel ond unique circuit design is
employed to provide 50 wotts of con.
tinuous power (100 watts peak) with
omazingly cleon, distortion.free repro-
duction. Frequency response extends
from 20 to 20,000 cycles, .1 db, ond from 10 to 100,000 cycles,
+ 3 db. Distortion is less than 1% over the entire oudible spectrum at
tull 50-watt output. Phase shift is negligible. High domping foctor ond
other features contribute much to the outstanding listening quality of

the 50 W2
Complete with tubes $249.50
PROFESSIONAL AUDIO
COMPENSATOR and PREAMP
Model C-8

A complete, flexible front end unit with
S-position selector switch for AM,FM, Phono,
Microphore, TV, Tope or other program sources. Has o built-in
variable rumble filter. Five sliding-switch, turnover controls wsed individ-
vally or in combination permit up to 11 turnover settings from 280 to
1340 cycles. Another series of five sliding switches allow up to 11 treble
roll-aff curves. There is a volume control plus a 5-position compensator
which mointains bass and treble balonce at low levels. A variable input
resistar, calibrated from 1K to 100K ohms, terminates ony magnetic car-
tridge. with correct load for optimum performance. A switch provides
equalization far FM or ceramic cartridges. Power is obtained from the
main amplifier ur from separate power supply 0s listed below. s 50

C-8M with tubes in attractively styled cabinet 96

-~

€-8PM — As above, with auxiliory power supply 107.50
€-8 — with tubes, less cabinet 88.50
C-8P — As above, with auxiliary power supply. 99.50

Professional 0wsiacie

A high quality record turntable with ex-
tremely low rumble and wow content. Employs
a constant speed, shielded induclion motor,
double shock-mounted to isolate vibration. An
endless fabric belt drives the turntable directly
from the mator shaft. Speed change is made by placing the endles: belt on
the proper pulley step.
The turntoble itself is a 25-pound steel disc with o polished steel shaft
riding on a ball thrust bearing. An expanding spindle is used which auto.
motically centers the record. The entire turntoble ossembly is mounted on
damped coil 1prings to obserb floar and cabinet vibration. The toble provides
ample room for mounting a pickup arm.
Blonde or Mahogany ‘»9950
15.00

Base Skirt [as shown in illustration}
CONRAC
2
Westwood

REMOTE CONTROL
'l - TELEVISION RECEIVER
CHASSIS

Models 600 and 700

Two-chassis, remate cantrat TV receivers de-
signed for custom installations. Circuit employs
27 tubes, exclusive af picture tube. Audio om-
plifier supplies power for existing speaker, also
low leval high impedance and cathode follower
outputs to feed complete sound system. Remote
funer embodying all contrals can be operated
40 feet ar more from picture chassis. Supplied
complete with tubes, but fess picture tube, mounting bracket and cabinets.

Model 600—tfor 21 (70°] rectangulor picture tube 526450
Model 700—for 24" and 27" {90°) rectongular picture tube. .289.50

NOTE: These receivers moy ba obtained with self-contained con-
trols on single chassis {without remote tuner}: Models 610 and 710,
priced ot $199.50 and $219.50 respectively.

Cabinet far
Remate Contral Unit

Where no cabinet facilities are avail-
oble to the user, Mounting and Ac-

Mahogony or Walnut 519.95 cessory Kits are supplied suitable for

watl-type ond similar instaltations.
Blond or Mople 21.95 Complete literature furnished on re.
Unfinished 16.95 quest.

Only At H,
HARVEY s vow N [can v, Seeiﬁ:zs
ear

AUTHORIZED DISTRIBUTOR OF | The 4.ps
Uper System

/Z// ”, //////ﬂ/ In Stock and Aygii)e

for Immediale Delivery
SPEAKER SYSTEMS

. The 4-D . . . . . Super System

A speaker system of unusual performonce ond
presence. Can be operated at tremendous power
with perfect clarity in large halls and auditoriums.
The power handling copacity of the entire system
is in the order of 120 watts.

loud: L

Four s are ployed to op as g
3.way system: [2) 15.inch bass drivers with 4
voice coils cover the 15 to 600 cycle range; [1)
30 watt horn driver covers 600 to 2000 cycles
and (1) high frequency horn driver extends the
system coverage to 16,000 cycles. The impedonce
of the entire system is 16 ohms. The cobinet
measures 67x40x24", Shipping Weight is 400 Ibs.

! { Complete 5] 50000
The 4-D . . . Standard System

A 3-way system similar in performance fo the 4.D Super System, but with
lower power handling capacity {60 wotts} and intended for deluxe home
music systems. A single 15 bass driver is used together with o mid
frequency horn driver and a tweeter to provide a frequency response from
40 to 16,000 cycles. Impedance is 16 ohms. Cabinet dimensions are
67 x 36 x 24”. Shipping weight is 350 Ibs.

Complete 599400

The HI-FL . . . ., Model 4830

Provides a substonticlly flat frequency respense from 20 to 16,000 cycles.
Peok power handling copacity is 50 watts. Employs (2) 8 woofers, one
harn mid-range driver and one horn tweeter. Impedance is 16 ohms. Dimen-
sions: 55 x 30 x 20”. Shipping weight: 220 Ibs.

Complete 564500

The ESQUIRE . Model 3424A

A 2.way speaker system providing response from 30
ta 16,000 cycles. Employs {2) 8" drivers covering
30 to 2000 c¢ycles and o high frequency harn driver
cperating from 2000 to 16,000 cycles. Power capacity
is 25 wc"sscnd impedance 16 ohms. Dimensions: 36 x
4 x 16”. Shippi wei 8 .

2 [ pping weight: 60 Ibs 5] 9400

Complete
The Le SABRE . Model 2415

An apartment sized 2-way syitem employing an 8° '
bass driver and a 5" tweeter. The bass horn is effec- ‘
tive down to 50 cycles ond the tweeter rodiotes up

to 16,000 cycles. Power hondling capacity is 14 wolts

ond impedonce is 8 ohms. Dimensions: 24x15x12”. Shipping weight: 22 Ibs.

$7950

Complete

The Le PETITTE. Model 1911

A 2-woy system ideal for restricted spoce use. Flored horn is effective to
60 cycles. Employs an 8 bass driver and o 3" tweeter. Power capacity

is 14 wotts ond i donce 8 ohms. Di sions: 23 x 13 x 10”. Shipping
weight: 19 |bs.
Camplete 54950

Al Stan Whire Speaker Systems employ multi-flore exponential horns pro-
viding effective speaker fooding and acoustical coupling with oir to
extremely fow frequencies. The muiti.Aare horns are curied Into the cabinet.
All cobinets are ovailable in blond korina, wolnut, mahogany ond ebany
finishes. Models 2415 and 1911 are cquipped with wrought iron legs, olf
others come with sotin finished brass legs.

AMPEX 600
PORTABLE TAPE RECORDER

A high quolity tape recorder designed for pro-
fessionals: broadcasters, recording studios, and
other critical vsers. Weighs less than 28 fbs.
Identical in performance te the console model 350.
Has separote erase, record and playback heods,
also record omplifier and seporate playback ampli
fiers with 1.25 volt output. Meter permits con-
tinuous checking of recording level. Tope speed
is 7V, inches/sec. with o frequency response from
40 to 10,000 cycles 2db ond to 15,000 ~-adb.

Complete with tubes, less microphone 554500

NOTE: Prices Net, F.O.B., N.Y.C. Subject to change without notice

ESTABLISHED 1927

HARVEY RADIO COMPANY, INC.

103 W. 43rd Street, New York 36 * JU 2-1500

HiGH FIDELITY MAGAZINE
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NOTED WITH INTEREST
Continued from page 9

tip connector with crossbar grips —
just what we asked for —and wants to
know if any manufacturer would be
interested in producing this direly
needed item. He claims that connec-
tion can be made within a half-second
without any soldering necessary.

There you are, manufacturers. Now
you have no excuse not to make life a
little easier for us.

Michael Byrd of Inglewood, Cal,
writes that he has a temporary solution
to the problem of no handles on the
pin plugs: “There may be obtained
from many hardware stores and occa-
sionally in some radio parts stores a
little 'washer,” ‘gromet,” ‘eyelet’ — call
it what you may — which is ordinarily
used behind the screws on many panel
mountings, behind knobs, etc, in
furniture. Just drop this over the back
end of the plug and apply a drop of
solder, and there, presto! you have a
handle. It's best to do this before
hooking it up.”

Erratum

In our May “Noted With Interest,” we
took great pleasure in announcing Col-
lins Audio’s brand new tuner 4iz, the
“Custom Special.” Now, with pleasure
(at the thought of saving you some
soldering work) and no small amount
of chagrin, we must tell you that it is
not a ki, but a completely assembled
and wired affair ready to be plugged in.
It is pictured in Collins’ ad in the June
issue.

Tanglewood

It's that time again in the Berkshires
when the residents of the communities
and towns surrounding the Berkshire
Festival have to park four-deep in
front of the post office, try to avoid
Saturday shopping, and try not to have
to cross the main thoroughfare on foot
or make a U-turn in their car. We
growl and grumble about the traffic,
the crowded dining places, the practi-
cally impossible task of finding lodg-
ing for a visiting fireman or friend of
a friend. But if you hear our grumbiles,
don’t believe them. We're actually
happy as a lark to see the town wake
up after its long, cold winter, and be-
ing in the music business, sort of,
we're naturally thrilled to death to

Continued on next page
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SERIES 80-C

T Took FISHER to improve on FISHER. When we introduced
I our Model 50-C Master Audio Control three years ago it was
immediately acclaimed the finest instrument of its type. Like its
renowned counterpart, the new FISHER Master Audio Control,
Model 80-C, represents another milestone in engineering excellence,
ease and flexibility of use, and workmanship of a quality normally
encountered oaly in broadcast station equipment . . . these are its
outstanding characteristics. It took FISHER to improve on FISHER.
Chassis Only, $99.50 - Mahogany or Blonde Cabinet, $9.95

Remarkable Features of THE FISHER 80-C

e Prolessional, lever-type cqualization for all current recording character-
istics. ® Seven inputs, including two Phono, Mic and Tepe. ® Two cathode-
follower outputs. ® Complete mixing and fading on two, three, four or five
channels. & Bass and Trchle Tane Controls of the variable-crossover feed-
back type. ® Accurately calibrated Loudness Balance Control. @ Self-powered.
® Magnetically shiclded and potted trunsformer. ®* DC on all filaments;
achieves hum level that is inaudible under any conditions. ® lnherent hum:
non-measurable. (On Phono, 72 db below output on 10 mv input signal;
better than 85 db below 2v output on high-level channels.) o IM and
harmonic distortion: non-measurable. ® Frequency response: uniform, 10 to
100,000 cycles. ® Separate cqualization and amplification directly from tape
playbacl: head. ® Four dual-purpose tubes, all shielded and shock-mounted.
® Separate, high-gain microphone preamplifier. ® Push-Button Channel-
Sclectors with individual indicator lights and simultaneous AC On.-Of
switching on two channels (for tuner, TV, etc.) ® Master Volume Control
plus S independent Level Controls on front panel, ® 11 Controls plus §
push-buttons. ® Three auxiliary AC receptacles. size: Chassis, 12%;” x 73"
x 4% " high. In cabinet, 13-11/16" x 8 x §5Y;” high. Shipping weight, 10 pounds,

Prices Slightly ligher West of the Rockies
WRITE TODAY FOR COMPLETE SPECIFICATIONS

FISHER RADIO CORP. - 21-25 44th DRIVE - L. I. CITY 1, N. Y.
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“Superb Performance!”

—HIGH FIDELITY Magazine

THE 2;

mm’
]rf v

SERIES SEVENTY

&« IGIT QUALITY results at an attractive price,” says High
Fidelity Magazine. The SeriES SEVENTY tuner and amplifier

have established themselves firmlv as the outstanding buv in
the professional quality field. The performance of this equipment
is limited only by the calibre of the phonograph pickup, turn-
table and loudspeaker system used in conjunction with it.

THE FISHER
FM-AM Tuner - Model 70-RT

)

& Features extreme sensitivity (1.5 mv for 20 db of quieting)
others fail. Armstrong system, adjustable
selectivily,

; works where
AFC on awitch, adjustable AM
separate FA and AM front ends. Shielded and shock-mounted main
and subchassis. Distortion below 0.04%
for 1 volt output. Huin level: better
than 90 dbh below 2 volts on radio, bet-
ter than 62 db below 10 mv input on
phono. 2 inputs. 2 cathode-follower
outputs. Self-powered. Exceptional
phono preamplifier with full equali-
zation facilities. 15 tubes. Six controls:
Bass, Treble, Volume, Channel/Phono
Equalization, Tuning and Loudness
Balance. Beautiful control panel. size:
1434" wide, 84" high, 914" deep.

S$184.50

THE FISHER
25-Watt Amplifier - Model 70-AZ

® Offers more clean wauts per dollar at its price than any amplifier made.
The 70-AZ has 2Y5 times the poaver of ‘basic’ 10-watt units. QOUTSTANDING
Features: High output (less than Y%4% distortion ar 2§ watts; 0.05% at 10
watts.} IM distortion less than 0.5%
at 20 wans; 0.2% at 10 watts. Uni-
form response =+0.1 db, 20-20,000
cycles; 1 db, 10-50,000 cycles. Power
output constant aithin 1 dbh at 25
watts, 15-35,000 cycles. Hum and noise
virtually non-measurable (betier than
95 db below full output!) Includes
FISHER Z-MATIC at no additional
cost. SIZE: $18" x 1434" x 624" high.

$99.50

= éd

Prices Slightly IHigher Wesat of the Roclies
WRITE TODAY FOR COMPLETE SPECIFICATIONS

FISHER RADIO CORP. - 21-25 44th DRIVE - L. I. CITY 1, N. Y.
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NOTED WITH INTEREST

Continued from preceding page

know that these cars crammed with
visitors are heading, for the most part,
to hear real, live, excellent music and,
in turn, support the Festival and assure
its continuance.

And don’t think it doesn’t need your
support! The Berkshire Music Center,
the summer school of music which is
operated by the Boston Symphony Or-
chestra and directed by its conductor,
Charles Munch, at Tanglewood, is de-
pendent to a large extent on scholar-
ship donations. About fifty percent of
its students each year are able to study
under the guidance of our leading
composers, conductors, and musicians
due to the generosity of persons and
groups who give annually to the
scholarship fund. A season’s tuition
—six wecks —is $150, plus living
expenses. (An interesting feature of
the scholarship system is that a student
who attends the Berkshire music
school on scholarship must promise
that, when and if he is financially able,
he will repay the scholarship loan so
that another, later, will be able to take
advantage of it. This revolving plan
works, too!)

This year the big news from the
music school is that the Rockefeller
Foundation will donate, over a period
of five years, up to $125,000. But the
Music Center's got to work for it. The
terms of the grant are such that scholar-
ship donations normally received will
be equwaled with a Rockefeller grant.
Thus, in order to be able to take ad-
vantage of the Rockefeller Founda-
tion’s entire generous grant, the school
must find donations to equal an aver-
age of $25,000 a year for five years.

How can you help? Make a dona-
tion to the Friends of the Berkshire
Music Center, at, simply, Tanglewood,
Lenox, Mass., whether you plan to visit
Tanglewood this year or not. 1f you
do plan to attend some of the concerts,
a donation to the Friends entitles you to
attend any of the forty or so student
concerts, operas, etc., which are given
during the July 3 through August 14
scason this year. Send $5 or $5,000, or
so cents, and you'll know that it's be-
ing equaled by the Rockefeller Foun-
dation.

Binaural Broadcasts

Stereophonic broadcasting has hit the
big times with the inauguration of
regular  AM-FM  binaural broadcasts

HiGH FIDELITY MAGAZINE
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over the ABC network. It’s the first of
the major networks to venture out of
monaural broadcasting, and we hope
to hear that the other major networks
plan to follow suit.

Also inaugurating binaural broad-
casts is WCRB, Boston. They are pre-
senting four-hour binaural broadcasts
on the last Sunday of each month,
from 2:00 to 6:00 p. m. And mon-
aurally-speaking of WCRB, of particu-
lar interest to high fidelity enthusiasts
would be their weekly High Fidelity
Forum (7:30 p. m,, Friday’s) in which
a basic discussion of various aspects of
hi-fi is undertaken by an impressive
panel of spcakers and guests.

More Power to WUOM

Non-commercial, educational station
WUOM, the University of Michigan’s
own FM station, has increased its
broadcasting power from 44,000 to
115,000 watts. The station’s adult edu-
cational programs can now be picked
up by all of greater Detroit and quite
a bit of Southern Michigan. They
broadcast from noon to 10:30 p. m.
weekdays, and from 9-4 p. m. Sundays.

Spots Before Your Eyes?

We get them. Nasty little black spots
on the turntable pad. You see them
just as you drop a new record on the
pad. When you pick up the record,
they're gone. Sure, stuck to the under-
side.

Where do they come from? A good
many, at least, are tiny flakes off the
sometimes rough edges of a new rec-
ord. Pieces of plastic or something. If
they bother you, write J. D. Weigel &
Co., P. O. Box 276, Lima, Ohio, for
the answer. They've got one in their
“Disc Edger,” which is a piece of steel,
round, the size of a quarter or a little
smaller, attached to a convenient
handle. The steel has four half-circle
slots of different sizes in it. Scrape the
proper slot around the edge of a new
record and the Disc Edger neatly cuts
away the roughness. Be patient, takes
a bit of practice and $2.95.

Another item in their catalogue is a
“Disc Handler.” It's a piece of wood
with two padded slots, one for the rec-
ord and one for the jacket. Bow the
jacket over the record slot; the slot
holds the record by its edge when it
drops out. When you finish playing
the record, stand it in the slot and drop
the jacket over it. Cost of the item
is around $2.25.

Continued on next page
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“Dream Set!”

— LIFE Magazine

-
e P

ISHER

SERIES FirTy

THE FISHER
FM-AM Tuner - Model

THE FISHER
Master Audio Controi

THE FISHER

30-R

® “This tuner is among the most
sensitive of all in ‘fringe’ areas
and conjoins beautifully with the
FISHER Amplifier.”—Life Maga-
zine. The truest index to the qual
ity of the Model 50-R is its selec-
tion even by FM stations, afrer
competitive (rials, for pickup of
distant programs for rebroadeast
to their own communities. In town,
or even in the extreme suburbs, the
50-R is unexcelled. S16 .50

- Series 50-C

& “T'he finest unit yet offered.”—
Radio and TV Neaws. 25 choices of
record equalization, outstanding
phono preamplifier, separate bass
and treble tone controls, loudness
balance control, 5 inputs and § in-
put level controls, cathode follower
outputs. Hum and noise inaudible.
Chassis SBN.F30

With cabinet SN7T .30

30-Watt Amplifier - Model 50-AZ

e

B “Of the very best!”—FHig/h Fidel-
ity Magazine. Will handle 100
watts peak. World’s finest all-tri-
ode amplifier. Uniform response
within 1 db from § to 100,000
cycles. Less than 1% distortion at
50 watts. Hum and noise content
96 db below full output—virtually
non-measurable! Oversize coinpo-
nents and quality workmanship in
every detail. Includes FISHER
Z-MATIC, at no additional -zost.

S159.50

Prices Slightly Higher West of the Rockies
WRITE TODAY FOR COMPLETE SPECIFICATIONS

FISHER RADIO CORP. - 21-25 44th DRIVE - L. 1. CITY 1, N. Y.
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FOR THE FULLEST ENJOYMENT
OF YOUR HOME MUSIC SYSTEM

FISHER

ACCESSORIES

MIXER-FADER ° Model 50-M

NEW! Electronic mixing or fading of any two signal
sources (such as microphone, phono, radio, etc.) No
insertion loss. Extremely low hum and noise level. High
impedance input; cathode follower output. 12AX7 tube.
Self-powered. Beautiful plastic cabinet. Only $19,95

PREAMPLIFIER-EQUALIZER - 50-PR

Professional phono equalization. Separate switches for
HF roll-off and LF turn-over; 16 combinations. Handles
any magnetic cartridge. Extremely low hum. Uniform
response, 20 to 20,000 cycles. Two triode stages. Fully
shielded. Beautiful cabinet. Self-powered. $22.95

PREAMPLIFIER-EQUALIZER - 50-PR-C
WITH VOLUME CONTROL

50-PR-C. This unit is identical to the 50-PR but is

equipped with a volume control to eliminate the need

for a separate audio control chassis. It can be connected

directly to a basic power amplifier and is perfect for a
high quality phonograph at the lowest possible cost.

$23.95

HI-LO FILTER SYSTEM - Model 50-F

Elecitonic, sharp cut-off filter system for suppression of
turntable rumble, record scratch and high frequency
distortion — with absolute minimum loss of tonal range.
Independent switches for high and low frequency cut-off.
Use with any tuner, amplifier, etc. $29.95

PREAMPLIFIER - Model PR-5

A self-powered unit of excellent quality, yet moderate
cost. Can be used with any low-level magnetic cartridge,
or as a microphone preamplifier. Two triode stages.
High gain. Exclusive feedback circuit permits long out-
put leads. Fully shielded. Uniform response, 20 to 20,000
cycles. The best unit of its type available. $12.57

At Fisher Radin Corporation we never take chances with quality. Al materials o first
to the Incoming Inspection Department and any that do not meet our rigid requirements
are returned to their er. In additi 1 i

during production — from the original blank chassis to the final, assembled unit,
assuring correct assembly and wiring. Our Test Department is staffed with a highly.
trained group of technicians. Finally, equipment aiready packed for shipment
in selected at random and given a complete inspection and electrical test in our
Engineering Laboratories to keep Quality Control at a constant, high |evel.

QUALITY IS NO ACCIDENT ...

occurs at many points

WRITE TODAY FOR COMPLETE SPECIFICATIONS

FISHER RADIO CORP. * 21-25 44th DRIVE - L. I. CITY 1, N. Y.
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NOTED WITH INTEREST

Continued from preceding page

Red Face Dept.

Those of you who are saving the
“Audio Lexicon” which ran as a three-
part series in the February, March, and
April 1955 issues, might want to
make the following definition correc-
tions for two of the entries:

The definition for Damping factor
(February, page 126) will be correct
if you delete the word “apparent” in
the third line: damping factor is the
ratio of load impedance to actwal
source impedance.

The term Harmonic (March, page
83), while defined properly, is fur-
nished with an incorrect example.
Two octaves above the fundamental is
the fourth harmonic, not the third, and
three octaves above would be the
eighth harmonic.

Our thanks to John R. Sykes for
bringing these errors to our attention.

Too Good to Be True

In our May issue we passed on infor-
mation which we had received to the
effect that The Post Office News, 37
Monroe St, Chicago, stocked back-
copies of HIGH FIDELITY. This, we
are told by Manager A. F. Franklin, is
not true; that they usually have on
hand maybe two back issues; and fur-
ther that we could save them a great
deal of correspondence if we would
discontinue the announcement. We
will and we do.

Radio Station Catalogue

Does everybody know about White's
Radio Log? It's a small, paper-backed
book which contains the listing, alpha-
betically by call letters, of all domestic
and Canadian AM, FM, Television, and
Short Wave stations. You can buy it
on newsstands, quarterly, for 25 cents
a copy.

Hi-Fi on TV

Wonder how many of our readers saw
Seattle University’s programs about
high fidelity on KCTS in January and
February? Must be tough to demon-
strate hi-fi on television, never able to
forget that what you are probably
demonstrating through is likely to be
a five-inch speaker stuck somewhere
amidst a multitude of tubes, etc.

HiGH FIDELITY MAGAZINE
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Swap-a-Record

In response to our May “"Noted With Inter-
est” stem, the following lists of records-for-
trade were received. If any of the proffered
records interest yowu, write directly to the
person offering them and give him your
trade list. The records below are stated to
be in good condition.

Edwin R. Kammin, 650 Ocean Ave.,
Brooklyn 26, N. Y., offers for trade:
Brahms: Horn Trio, Op. 40. Gimpel.
Mittman, Klein. RENAISSANCE X 13. 12
m.

Bruckner: Symphony No. 4. Klemperer,
Vienna Sym. VOX PL 6930. r12-in.
Handel: Concerti Grossi, Op. 6. Busch
Chamber Orch. COLUMBIA SL 158. 4/12-
in.

MacDowell: Indian Suite No. 2. Dixon,
ARS Orch. ARS No. 3. 12-in.

Mahler: Symphony No. 2. Klemperer,
Vienna Sym. Orch. VOX PL 7010. 2/12-
in.

Mahler: Symphony No. 8. Scherchen,
Vienna Sym. Orch. COLUMBIA SL 164.
2/12-in.

Schumann: Symphony No. 3. Walter
N. Y. Philh.-Sym. Orch. COLUMBIA ML
4040. 12-in.

Verdi: Manzoni Requiem. Serafin, Rome
Opera Orch. RCA VICTOR 6003, 2/12-in.

.- e

George F. Freers, 1327 N. Chester, Indian-
apolis, Ind., offers for trade:

Bach Festival (with Brasses) : Biggs, or-
gan. COLUMBIA 4635. 12-in.

Mozart: Sonatas for Violin and Piano.
Barylli, Badura - Skoda.  WESTMINSTER
$130. 12-in.

Schumann: Concertos for Piano. Demus,
Rodzinski. WESTMINSTER $310. 12-in.
Schubert: Wanderer Fantasie, Op. 15;
Impromptus. Frugoni. VOX 6690. 12-in.
Mozart: Concerto for Piano No. 23;
Falla: Nights in the Gardens of Spain.
Rubinstein, Golschmann. RCA VicTor
1091. I2-in.

In exchange, Mr. Freers especially wants
the following records: or what have you.
Mozart: “Exsultate Jubilate.” Schwarz-
kopf. COLUMBIA 4649. 12-in.

Bach and Handel Arias. Ferrier. LON-
DON 688. 12-in.
Sacred Arias. Steber. COLUMBIA 4521.
Handel: Violin Sonata; Haydn: Violin
Concerto. Goldberg. DECCA 8504. 12-in.
Tchaikovsky: Symphony No. 2. Beecham.
COLUMBIA 4872. 12-in.

'

Harry Sandall, 1867 East Minnehaha Ave.
St. Paul 6, Minn., will trade the following
for “works of modern composers and ‘war
horse varieties which haven't been recorded
to death.”
Bizet. Carmen. Cluytens, Opéra-Comique
of Paris. COLUMBIA SL 109. 3/12-in.
Hindemith: Mathis der Maler; Haydn:
Symphony No. 93. Cantelli, NBC Sym.
VICTOR LM 1089. 12-in.
Haydn: Symphonies Nos. 95 and 100.
Scherchen, Vienna Sym. WESTMINSTER
5045. I12-in.
Brahms: German Requiem. Von Karajan
Vienna Philh.,, Schwarzkopf and Hotter.
COLUMBIA SL 157. 2/12-in.

Continned on next page
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America’s TOP Tuner!
THE ﬁ}
ISHER.

FM TUNER o5

Worlds Best by LAB Standards

OR almost two decades we have been producing audio equipment
F of outstanding quality for the connoisseur and professional
user. In the cavalcade of FISHER products, some have proved to
be years ahead of the industry. THE FISHER FM-80 is just such
a product. Equipped with TWO meters, it will outperform any
existing FM Tuner regardless of price’ The FM-80 combines ex-
treme sensitivity, flexibility and micro-accurate tuning. Despite its
full complement of tubes and components, the FM-80 features an

unusually compact chassis of fine design. Only $139.50

Ovutstanding Features of THE FISHER FM-80

® TWO meters;onc to indicate sensitivity, one to indicate center-of-channel
for micro-accurate tuning. ® Armstrong system, with two IF stages, dual
limiters and a cascode RF stage. ® Full limiting even on signals as weak
as onc microvolt. ®© Dual antenna inputs: 72 ohms and 300 ohms bal-
anced (exclusive!) ® Sensitivity: 115 microvolts for 20 db of quieting on
72-ohm input; 3 microvolts for 20 db of quieting on 300-ohm input.
® Chassis complerely shielded and shock-mounted, including tuning con-
denser, to eliminate microphonics, and noise from otherwise accumulated
dust. ® Three controls Variable AFC/Line-Switch, Sensitivity, and
Station Selector PLUS an exclusive Output Level Control. ® Two bridged

D Low-impedance, cathode-follower type, permitting output leads
up to 200 feer. ® 11 tubes. ® Dipole antenna supplied. Beautiful,
brushed-brass front panel. ® Self-powered. ® WEIGHT: 15 pounds.
® sIZE: 1234” wide, 4” high, 814" deep including control knobs.

Price Slightly Higher West of the Rockie

WRITE TODAY FOR COMPLETE SPECIFICATIONS
FISHER RADIO CORP. - 21-25 44th DRIVE * L. I, CITY 1, N. Y.
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Here's a mighty twin to Fairchild's
big-power 260 Professional Amplifier.
The new 255 delivers a full 25 watts
of undistorted power for the finest
sound, best reproduction!

This is the ideal power amplifier for
the average home or apartment. The
Fairchild 255 gives you full power
from deepest bass to highest treble,
and an instrument especially designed
for minimum transient distortion as

a/mmcwg !

THE NEW
HIGH-QUALITY
LOW-COST

' FAIRCHILD 255

25 WATT

POWER

PLIFIER

well as lowest IM and harmonic dis-
tortion, resulting in exceptionally true
natural sound. Superbly engineered,
the 255 has a controlled frequency
response of 40 to —V3 db, from 20
to 20,000 cps.

You can always restore “new ampli-
fier” performance to the Fairchild 255,
even if tubes age unequally, by Fair-
child’s simple, exclusive distortion-
cancelling balance control.

COMPACT: Only 6" x 9% base and 6%” high

INPUT IMPEDANCE: 100K
POWER GAIN: 42db

HIGH SENSITIVITY: Less than one volt input required for full output

and it's only $84.50

When you need full 50 watts of
power, get the Fairchild 260!

This high-power instrument offers
complete stability under all loading
conditions — won't ring with most

16

FAIRCHII.D 260

50 WATT

PROFESSIONAL

AMPLIFIER

severe transients! And, thanks to
Fairchild's exclusive distortion-cancel-
ling balance control, you can always
restore “new-amplifier” performance.

only $|4Q.5°

RECORDING,

EQUIPMENT

10th AVENUE AND 154th STREET, WHITESTONE, NEW YORK

www americanradiohistorv com

SWAP - A - RECORD
Continued from preceding page

Brahms: Concerto No. 2. Serkin, Orman-
dy, Philadelphia Orch. COLUMBIA 4014.
12-in.

Beethoven: Symphony No. 6. Walter,
Philadelphia Orch. COLUMBIA 4014. 12-
in.

Barték: Concerto for Orchestra. Reiner,
Pittsburgh Orch. COLUMBIA 4102, 12-in.
Sibelius: Symphony No. 2. Ormandy,
Philadelphia Orch. COLUMBIA 4131. 12-

in.

Sibelius: Symphony No. 7. Beecham, N.
Y. Philharmonic; Wagner: Siegfried Idyll.
Rodzinski, N. Y. Philh. COLUMBIA 4086.
12-in.

Mahler: Symphony No. 7. Scherchen,
Vienna State Opera Orch. WESTMINSTER
211, 2/12-in.

Kenneth Lotd, 4 Gallagher Sq., Lowell,
Mass., will throw in Mozart’s Symphony
No. 14 to anyone who will accept in a
block-swap the following six records:
Bach: Concertos for Harpsichord and
Strings in C; in A minor. Heiller, Vienna
Chamber Orch. HAYDN SoC. 1024. 12-in.
Tchaikovsky: The Swan Lake. Rignold,
Covent Garden Orch.; Gounod: Ballet
Music from Faust. Fourestier, National
Theatre Orch., Paris. VICTOR LBC 1016.
12-in.

Tchaikovsky: Symphony No. 6, in B
minor, Op. 74. Toscanini, NBC Sym. Vic-
TOR LM 1036. 12-in.

Mozart: Concerto No. 24, in C minor;
Sonata No. 1 in C major. Kraus, Moralt,
Vienna Sym. Orch. VOX PL 6880. 12-in.
Rossini: The Italian Girl in Algiers;
Donizetti: Don Pasquale overtures.
Erede, New Sym. Orch. LONDON LD go10.
ro-in.

Villa-Lobos: Bachianas Brasileiras, No.
5. Sayao, Orch., Villa-Lobos Cond.; Verdi:
“Ah! Fors E Lui” from La Traviata.
Leinsdorf. COLUMBIA AL 3. 10-in.

In exchange for Bach, late Beethoven, and
Vaughan-Williams records, Robert T.
Ochser, 5716 Virginian Rd., Philadelphia
41, Pa., offers:

Griffes: Piano Sonata; Roman Sketches.
Hambro. WALDEN W 100. 12-in.
Dvorak: New World Symphony. Tos-
canini, NBC Sym. VICTOR LM 1778.
12-tN.

Mendelssohn: Italian Symphony; Mid-
summer Night's Dream. Szell, N. Y.
Philh. COLUMBIA ML 4498. 12-in.
Ravel: Bolero; Mother Goose Suite.
Koussevitsky, Boston Sym. VICTOR LM
1012, I2-in.

Grieg: Peer Gynt. Barbirolli. Strauss:
Rosenkavalier Suite. Irving. VICTOR
LBC 1017. 12-in.

Smetana: Moldau; Brahms: Academic
Festival Overture. Barbirolli. COLUMBIA
ML 2075. 12-in.

Beethoven: Emperor Concerto. Serkin,
Ormandy, Philadelphia Orch. CoOLUMBIA
ML 4373. 12-in.

Bizet: Carmen. Stevens, Peerce, Albanese,
Merrill, Reiner. VICTOR LM Go12. 3/12-

imn.
Holst: The Planets. Boult, Philh. Prome-

nade Orch. WESTMINSTER WL $§235.
12-in.
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Precious Quality

comes in small packages

STEPHENS

%//{//&@

fits apartment-size corners

and restricted young coffers /

t olumbian, the gem of enclosures, provides a
perfect setting for a flawless Stephens speaker system.
New horn loading principle affords lower fundamental
bass response. Sides and back of cabinet are completely enclosed.
Offered in beautifully grained blonde or fine dark mahogany
hand-rubbed finishes.

Cabinet Model 622 alone, Net $78.00. 2734” wide, 2915"” high,
18” deep. Shipping Weight 47 1bs.

Recommended Stephens Speaker 122AX 12” coaxial speaker.
The 122AX has 2 voice coils, 135 1b. Alnico V magnet,

5000 cycle network. Stephens Model 122AX alone,

Net $54.00. Shipping Weight 13 lbs.

Columbian with system installed, complete, Net $132.00.

STERAENS

Stephens Manufacturing Corporation
8538 Warner Drive ¢ Culver City, California

Cable address "Morhanex” — Export address: 458 Broadway, New York 13, New York

www americanradiohistorv com
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It gives you all
the music—and none
of the problems!

' NEW SONOTONE 1P CERAMIC CARTRIDGE

¥

] CUTAWAY VIEW
| {hctugl size 17 lang]

A\

1. CONVENIENT SIIE
AND DESIGN

1. CLIMATE-FROOF
CERAMIC ELEMENT

. SIMGLE, JEWEL-TIP
MEEDLE

4. HIGH-COMPLIANCE
MOUNTING

5, SMAP-FIT MEEDLE REPLACEMENT

1. Easy to install. Fits most arms now in use. 3. Repl bl dle, di d or sapphire.

2. Ceramic element gives superlative response
(see curve)—requires no preamplification or
equalization! No deterioration problem as
with other types...virtually immune to hum
pickup!

Models far 33-45 rpm, or 78 rpm.
4, Extreme loteral complionce and low-mass
design give superior tracking, low wear.

5. Needles snap in, snap out easily without
tools.

New, Simpler Way to Finest, Noise-Free Reproduction

A Sonotone 1P Ceramic Cartridge gives you superb response—compare it
with any type of cartridge at any price! In addition, this Sonotone Ceramic
Cartridge eliminates expensive, cumbersome equipment...along with all the
noise inherent in such circuitry. You get full-range, quieter reproduction—
more simply, and at lower cost. Model 1P with sapphire, $8.50; with diamond,

$30 list.
RESPONSE 30-15,000 + 3 DB!

+5 S5+,
o /’/_—MO

-5 5=
30 50 100 300 500 IKC 3KC S5KC I0KC ISKC

Response to new industrywide RIAA characteristic shows how 1P self-equal-
izes, because it works on “amplitude” rather than “velocity” principle.
CORPORATION

SONOTONE =

Write Dept. ('H-75 for free Specification Sheet

18
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SIR:

As a recent, belated, and highly pleased
subscriber to HiGH FIDELITY 1 am
ashamed to report that one of the first
discoveries 1 made in looking at your
February issue was a mistake for
which, 1 am afraid, 1 may myself be
responsible. 1 refer to the Hogarth
reproduced on page 45 of that issue,
and described as his “comment on a
performance of Handel's Judith in the
1730s.”

In my Handel (1946) this picrure
was captioned “The Handel Singers,”
though 1 was aware that Handel had
never composed a Judith. 1 had taken
an anonymous attributor’s word for
the caption of the picture, suppos-
ing that Hogarth had simply not been
adverse to attributing a Judith to
Handel.

Unfortunately there is no doubt, 1
have since determined, that the pieces
of music in the picture are from an
actual Judith composed by William
Defesch, a Fleming who went to Eng-
land early in the 1730s. His Judith
was sung in London in 1733.

The "Handel Singers” then, should
be called either the “Defesch Singers”
of “Singers of Handel's Time."

For this confusion, insofar as 1 am
responsible for it, I apologize.

Herbert Weinstock
New York, N. Y.

SIR:

Congratulations on your March edi-
torial. You were so right . . . . Poor
quality products can tarnish {a manu-
facturer's] reputation and poorly pack-
aged pieces that break can dampen
the enthusiasm of the most ardent
Audiofile.

.. .. Something can be done along
the lines that you have suggested. Some-
thing is being done by the major
appliance manufacturers of our coun-
try. They have quality control de-
partments to guard against sending
defective work to their customers.
They also guard against breakage by

Continued on page 23
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Since 1935

the Garrard has been
sold and serviced
throughout the United Stotes,

It is recognized every where
for superior

performance, ruggedness
and reliability.

“RIGHTS” and “WRONGS™

of record changer design
{important in protecting your recerds),

RIGHT:

Garrard Precision Pusher Platform ...

the only record changing device that insures
positive, gentle handling of records with standarg
center holes,

WRONG:

*Overhead Bridges™ (as on ordinary changars)
« . which may damage or diglodge records
accidentatly,

RIGHT:

Garrard removable and interchangeable
spindles , ., Easily Inserted; accommodate ait
records, ali sizes, as they were made to be
played; puli out Instantly to faciiltate removal of
records from turntable.

WRONG:

Fixed Spindles (as on ordinary changers) . .,
which require ripping records upwards over
metallic spindie projactions after playing.

Other Garrard featares include: 4 pote moter
—no rumble, no Induced hum « heavy drive shat
=10 WOWS, N0 waves e welghted turntabie—
fiywheel action, constant speed » muting switeh
—silence between records o silent automatic
stop—shuts off after last record; no disturbing
“plop™. e easy stylus weight adjustment—pro-
tects long-playlng records e balanced-mounteq

, IYIODEL RC80 T o xS
World's Finest Record Changer

A Quality Endorsed Product of the BRITISH INDUSTRIES GROUP

which also includes WRITE FOR A COPY OF P
WHARFEDALE LOUDSPEAKERS . . . designed and built under the personol super- . “SOUND CRAFTSMANSHIP" N
vision of G. A. Briggs...world renowned outhority on sound. Wharfeaale Loudspeakers n Moil coupon today for o complimentory 4

offer the unique construction feoture of cloth suspension—o felt buffer between speaker

frome and cone—ond cost chassis, \ copy of *'Sound Craftsmanship'® 16

poges illustroting ond describing oll

LEAK TL/ 10 —Migh fidelity AMPLIFIER complete with *'Point One’* REMOTE CON- products of the British Industries Group.

TROL FRE-AMPLIFIER. Most economical omplifier combination ever built by Leak. ] [
Harmonic distortion only one fenth of one percent. (nsures flowless reproduction, ® @ (i) BRITISH lNDUSTmES CURP.. DePt HF7-3

EXCLUSIVE FEATUREI Convenient tape recorder jocks (input and output) on front panel e ¥ - 164 Duane Street

for instantoneous ysel New York 13’ N. Y.

R-J LOUDSPEAKER ENCLOSURES—‘'Moximum Bass—Minimum Space’” Hearing Please send ““Sound Craftsmanshlp® to:

Is beliovingl R-J Speaker Enclosures have estoblished on entirely new trend in oudio =

design with thrilling performance from ony loudspeaker. Bookshelf and Floor Models., i Name.

THE R-J WHARFEDALE. First and only complete R-J unitl Two great products— | &

the R-J single shelf ENCLOSURE ond o special WHARFEDALE SPEAKER have been | Address -

beilliantly motched in this the definitive combinotion omong compact high- . e city. Zone State
performonce speckers.
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Here's where to find an
Avuthorized Fleetwood Dealer:

ARIZONA

AUDIO SPECIALISTS

333 E. Camelback Rd., Phoenix

Phone: AMherst 5-0447
ELECTRICALCOMMUNICATIONCO.
202 E. Fillmore, Phoenix

Phone: ALpine 2-8248

CALIFORNIA
AUDIO SHOP
2497 Telegraph Ave., Berkeley 4
Phone: THornwall 5-7224
BERKELEY CUSTOM ELECTRONICS
Roosevelt at Bancroft, Berkeley
Phone: THornwall 3-4180
THOS. TENNEY MUSIC ON RECORDS
2984 College Ave., Berkeley 5
Phone: THornwall 1-2607
TALK-O COMMUNICATION
407-J Commercial Center St., Beverly Hills
Phone: CRestview 1-4548
GENE TAPIE - HIGH FIDELITY MART
120 Broadway, Chico
Phone: Flreside 2-8675
WHITE ENTERPRISES
6039 W. Washington Blvd., Culver City
Phone: DU. 9-1719
TURNTABLE HI-Fl
116 West Wilshire, Fullerton
Phone: LAmbert 5-0811
AUDIO VIDEO SERVICE
7518 Melrose, Hollywood 46
Phone: WE. 3-7349
HOLLYWOOD ELECTRONICS
7460 Melrose Ave., Hollywood 46
Phone: WEbster 3-8208
DACKNEY ELECTRONICS
343 E. Market St., Long Beach 5
Phone: 206-491
ELECTRONIC SERVICES
694114 La Ti Jera Blvd., Los Angeles 56
Phone: ORchard 4-4774
FIGART’S SOUND UN-LTD.
6320 Commodore Sloat Dr., Los Angeles 48
Phone: YO. 6218
HENRY RADIO
11240 W. Olympic Blvd., Los Angeles 64
Phone: BRadshaw 2-1440 ARizona 3-0518
MIDWAY ELECTRONIC SUPPLY
2817 Crenshaw Blvd., Los Angeles 16
Phone: REpublic 1-2451
HIGH FIDELITY UNLIMITED
935 El Camino Real, Menlo Park
Phone: DA. 5-5689
CUSTOM AUDIO
413- 29th St., Newport Beach
Phone: HArbor 1444-W
COAST ELECTRONIC SUPPLY CO.
“STAIRWAY TO SOUND”
4166 Broadway, Oakland 11
Phone: OLympic 3-7138
HIGH-FIDELITY HOUSE
536 S. Fair Oaks Ave., Pasadena 1
Phone: RYan 1-8171
SOUND SHOPPE
1910 — 16th St., Sacramento 14
Phone: Gllbert 3-6660
ELECTRIC SUPPLY OF SALINAS
39 Summer St., Salinas
Phone: 24789
HOLLYWOOD HI-FI SHOP
1839 E Street, San Bernardino
Phone: 83-6101
MONTCLAIR ELECTRONICS
12005 W. Pico Blvd., W. Los Angeles 64
Phone: GR. 7-0731
WHITTIER HI Ft
1342 Carnell St., Whittier
Phone: OXford 6-4682
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CONNECTICUT
DAVID DEAN SMITH
262 Elm Street, New Haven
Phone: UNiversity 5-1101
METTLER PIANO SHOWROOM
Westfair Center, Post Rd., Westport
Phone: Fairfield CLearwater 9-8391
GEORGIA
BAKER FIDELITY CORP.
1140 Peachtree St., N E., Atlanta
Phone: EMerson 2
HIGH FIDELITY SIGHT & SOUND SYSTEMS
606 Peachtree St.,, N.E., Atlanta 3
Phone: VErnon 6534
ILLINOIS
ELECTRONIC EXPEDITERS
THE HI-FI CENTER
2909 W. Devon Ave., Chicago 30
Phone: RO. 4-8640
VOICE & VISION, INC.
53 E. Walton Place, Chicago 11
Phone WHitehall 3-1166
KANSA
PHIL WOODBURY SOUND
1103 Com’l, Emporia
Phone: 20
KENTUCKY
J. M. HISLE AND ASSOCIATES
405-7 South Upper St., Lexington
Phone: 2-7884
LOUISIANA
CUSTOM ELECTRONICS, INC.
813 Chartres St., New Orleans 16
Phone: CAnal 4120
MICHIGAN
MODERN SOUND
5151 Adams, Birmingham
Phone: MIldwest 4-8494
AUDIO HOUSE, INCORPORATED
19771 Conant At State Fair E., Detroit 34
Phone: TWinbrook 3-3358
K.L.A. LABORATORIES, INC.
7422 Woodward Ave., Detroit 2
Phone: TRinity 4-1100
WEST MICHIGAN SOUND CO.
1932 Peck Street, Muskegon
Phone: 2-5910
NEW JERSEY
JOHN J. CASEY CO.
856 Lincoln Place, Teaneck
Phone: TE. 6-7761
NEW MEXICO
THE HI-Fl HOUSE
SOUND ENGINEERING & EQPT. CO.
3011 Monte Vista, NE., Albuquerque
Phone: 5-1695

NEW YORK
COMMERCIAL SOUND SYSTEMS, INC.
11 N. Pearl Street, Albany 7
ADIRONDACK RADIO SUPPLY
185-191 W. Main St., Amsterdam
Phone: VI. 2-8350
MILAU ELECTRONICS
7854 — 79th St., Glendale 27
Phone: EVergreen 6-1690
ISLAND RADIO DISTRIBUTORS, INC.
412 Fulton Ave., Hempstead, L. I.
Phone: IVanhoe 1-8160
ARROW AUDIO CENTER
65 Cortlandt St., New York
Phone: DIgby 9-4714
SUTTON AUDIO SYSTEMS
970 First Ave., New York 22
Phone: PL. 3-7224
JERRY FINK CO.
644 Clinton Ave., S., Rochester 20
Phone: BRowning 3503
SEGEN ELECTRONICS
118 Glen Cove Rd., Roslyn Heights, L. I.
Phone: ROslyn 3-4950

OHIO
AUDIO CRAFT CO.

2915 Prospect Ave., Cleveland 15
Phone: CHerry 1-5560

www americanradiohistorv com

OHIO (Continved)
CUSTOM CLASSICS
13421 Euclid Ave., E. Cleveland 12
Phone: GL. 1-4868
R.S.T. LABS
14511 Granger Rd., Maple Heights
Phone: MOntrose 2-3213
OREGON
L. D. HEATER MUSIC CO.
1001 S. W. Morrison, Portland 5
Phone: ATwater 8455
PENNSYLVANIA
DANBY RADIO CORP.
19 South 21st St., Philadelphia 3
Phone: RlIttenhouse 6-5686
RADIO ELECTRIC SERVICE CO.
HIGH FIDELITY SOUND STUDIO
709 Arch Street, Philadelphia 6
Phone: LOmbard 3-7390
TEN CATE ASSOCIATES
6128 Morton Street, Philadelphia 44
Phone: GErmantown 8-5448
TENNESSEE
BLUFF CITY DISTRIBUTING CO.
234 East St., Memphis 2
Phone: 36-4501
TEXAS
CRABTREE’S
2608 Ross Avenue, Dallas
Phone: STerling 5361
JAMES T. HUNT
602 N. St. Paul St., Dallas 1
Phone: Rlverside 5583
TOWN NORTH MUSIC CORP.
5328 W. Lovers Lane, Dallas 9
Phone: ELmbhur:
CLIFFORD HERRING SOUND EQUIPM'T CO.
W. Lancaster at Bumet Sts., Fort Worth 3
Phone: FO. 487
GULF COAST ELECTRONICS
1110 Winbern Street, Houston 4
Phone: JUstin 1551
WRYE CO., LTD.
2045 Welch at Shepherd, Houston
Phone: JA. 3-7874
VANDERGRIFT AUDIO COMPANY
4106 San Pedro, San Antonio
Phone: PErshing 5-2091

UTAH
SOUND BY CRAFTSMEN
61 Orpheum Ave., Salt Lake City 1
Phone: 5-2817 5-2818
VIRGINIA
AUDIO CONSULTANTS, INC.
76 N. Gleve Road, Arlington 3
Phone: JAckson 5-3355
WASHINGTON
OLYMPIC ENGINEERING CO.
2008 Westlake Ave., Seattle 1
Phone: ELiot 4650
UNIVERSITY HI-FI SHOP
4111 — University Way, Seattle 5
Phone: ME. 6000
WISCONSIN
THE HI-Fl CENTER, INC.
2630 No. Downer Ave., Milwaukee 11
Phone: WOodruff 4.3344
HAWAII
JOHN J. HARDING CO., LTD.
1471 Kapioloni Blvd., Honolulu 12
Phone 991481 — 991593
CANAD
AVENUE RADIO & TELEVISION, INC.
4114 St. Catherine St., W., Montreal, Que.
Phone: GLenview 6578
PAYETTE RADIO LIMITED
730 St. James St., W., Montreal 3
Phone: UN. 6-6681
PECK'S
Sherbrookc East of Guy, Montreal
Phone: F 1-46!
JEAN PAUL GAGNON RADIO & TELEVISION
960 1st Avenue, Quebec City, Quebec
Phone: 2-1735

HicH FIDELITY MAGAZINE
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i o Gk to el Ty TV withy

remote control

and with the same professional quality as TV station monitors —
also made by Fleetwood. Your Custom Fleetwood television
receiver system is quality matched to your Hi-Fi equipment.

It supplies power for your speaker and has high fidelity output

to connect to your sound system. The separate remote unit operates
40 feet or more from the picture chassis. Readily adaptable to U.H.F.
Both remote (2 chassis) and non-remote Fleetwood units

are available for 21”7, 24" and 27" picture tubes.

Fine Fleetwood performance is available in units starting at $199.50.

Write today for complete information and name of dealer nearest you.

CUSTOM TELEVISION

Manufactured by CONRAC, INC. @ Dept. A ® Glendora, Calif.

A few deoler franchises still available

Conrac is the
Canadian name
for Fleetwood.

Export Division: Frazar & Hansen, Lid.,

301 Clay Street San Francisco 11, Celifornia, U. S. A,

JuLy 1955 21
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Now...record the whole performance...

without a break!

YOU’LL GET EVERY NOTE of your fa-
vorite concert broadcast, sports event or dramatic
program when you put it on new “Scotch’ Brand
Extra Play Magnetic Tape 190. Half as thick as con-
ventional tapes but made with strength to spare, new
Extra Play tape offers 50% more recording time on a
standard size reel. Thus, annoying interruptions for
reel change are reduced to a minimum.

EXTRA-THIN. 50% thinner, more potent

“Scotch” Brand’s exclusive new oxide dispersion
process gives you more brilliant sound, too. By pack-
ing fine-grain oxide particles into a neat, thin pattern,
“Scotch’ Brand has been able to produce a super-
sensitive, high-potency magnetic recording surface
on Extra Play Magnetic Tape. Hear the difference
yourself, Try new “Scotch” Brand Extra Play Mag-
netic Tape 190 on your machine toduy.

Q
@‘

oxide coating, 30% thinner backing permit
more 190 Tape to be wound on standard-
size reel. Result: one roll of new tape does
job of 114 reels of ordinary tape.

ELECTRON PHOTO microscope shows the
difference! At left, artist’s conception of
view of old-style oxide coating. At right,
**SCOTCH " Brand’s new dispersion process
lays oxide in neat, fine-grain pattern.

SCOTCH Eﬂﬁaplag Magnetic Tape 190

The term **SCOTCH™ and the plaid design are regi ks for ¥
St. Paul 6, Minn. Export Sales Office: 99 Park Avenue. New York 16, N.Y.

22

.-" V.

ic Tape made in U.5.A. by MINNESOTA MINING AND MFG. CO., j

HicH FIDELITY MAGAZINE
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P4 ’
LETTERS /& t ®
Continued from page 18

putting their appliances in the proper CORNER HORN

packages .. - _ LOUDSPEAKER SYSTEM
Several years ago, the National Safe

Transit Committee was formed to

study the causes of shipment damage

and to find ways to correct the situa-

tion. The group got results. Today ¥ . ,
there are about 200 companies partici- .. . the finest creation of Paul W. KllpSCl],

pating in the program and in the sav- fabricated individually under
ings in cost and in customer good will.

My company can report “practically his personal supervision.
no shipment damage and substantial
cuts in crating costs” . . . .

[Address of the NSTC is 1346 Con-
necticut Ave, N.W., Washington 6,
D. C; write to John C. Oliver, Secre-
tary, for further information.}

Jobn H. Schmidt
Milwaukee, Wis.

Mr. Schmidt is a consultant on
quality control and is presently
Manager of Quality Control for
Ben-Hur Mfg. Co., Milwaukee. He
enclosed with his letter an interest-
ing pamphlet on preshipment pack-
age testing techniques developed
by NSTC — presumably available
from that organization. — Ed.

SIR:
Praises to The Silent Partner, Chuck
Gerhardt {May 1955], for his engag-
ing and informative testimonial to the
fact that music reproduction, while it
draws its materials and techniques
from electronic and acoustic science,
is an art. Recordings are, indeed,
better than ever. If only the manu-
facturers of constipated corner horns
and ear-tweaking tweeters would sub-
ject their developments to a critical
musician’s aesthetic sense as earnestly
as to the dial of a sound-level meter.
Jerry Landis
Philadelphia, Pa.

SIR:

I have quite a collection of deleted 78s
(mainly Opera) which I would very
much like to exchange for LPs. Per-
haps some of your readers may be
interested. Most of these disks are
English pressings, and fiber needles
only have been used whilst playing
them.

Write for the name of your
Klipschorn distributor and our
latest literature on the Klipschorn

Paul Gregg

34 Rialto Street
Coorparoo, SE.2,
Brisbane, Queensland

Australia KLIPSCH AND ASSOCIATES

and Shorthorn speaker systems.

Continued on next page

HOPE, ARKANSAS
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Any way you look at it, honest sound reproduc-
tion is the goal of high fidelity, and honestly here
is how the Paragon tuner performs:

FM sensitivity: 3 microvoits for 30 db quieting.

AM sensitivity: 3 microvolts,

Frequency response: AM + 2 db 20 ¢cps to 7 KC.

FM 4+ .5 db 20 cps to 20 KC.

Wideband, low distortion characteristics are
achieved by studied spatial relationship of elec-
tronic components. Unique chassis design gives
very high stability with unusual compactness.
15 tubes in a package 4’ x 14%" x 8",

Price only $126.50

P.0. box 572, lafayette , california

Mvw
- CTRONICS

Pedersen Denoles ouallly
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LETTERS
Conzinued from preceding page

SIR:

The ordinarily omniscient Mr. Alfred
Frankenstein apparently forgot to
check his Schwann catalogue before
writing his little article on the recent
recordings of the Chavez Toccata for
Percussion. Had he done so he would
have noticed the Boston recording of
this work listed.

Knowing Mr. Frankenstein, I am
sure that he would have made every
effort to listen to this recording before
writing his essay for the May issue of
your magazine . . . .

Ralph Auf der Heide
Altadena, Calif.

Mr. Frankenstein’s omniscience
never had a fair shake: some per-
cussed percussion-enthusiast pilfered
the Boston record before it could be
relayed for review. Perhaps this
testifies to its appeal. — Ed.

SIR:
... There is one misstatement in the
listing of the Vesper Mass, Op. 37,
(Overtone No. 2) in the Rachmani-
noff discography of May, and that is
that the recording was made at an
actual concert. Although this disk was
originally a limited edition custom
recording, it was very carefully done
in recording sessions, and we felt that
the quality of the singing and record-
ing justified its commercial release.
Richard C. Burns
Director, Overtone Records

SIR:

I was sorry to read that Roland Gelatt,
a critic for whom I have much respect,
agrees with Irving Kolodin's comment
that “the total of great performances
now on records is substantially smaller
than it was in 1941.” That statement,
viewed both on the surface and after
deeper analysis, is at best pretty silly.
Not only are most of the great old per-
formances of 78s now reissued, with
much improved fidelity, on LP, bur
there is a veritable host of really grear
new performances on LP. What about
the Flagstad-Furtwingler Tristan, the
Toscanini Falstaff, the Ferrier-Walter
Das Lied, the Kleiber Beethoven sth,
the Furtwingler Eroica, the Beecham
Pragne (Royal Philharmonic), the
Rubinstein-Reiner Brahms D minor
Concerto, the Schnabel Mozart Con-

Continued on page 26
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Build your own
30 to 22,000 Cycle High Fidelity Speaker System
with ALTEC Components

The ALTEC 802C driver with H-811B horn and the ALTEC 3000A speaker are the only high
frequency components with a guaranteed range to 22,000 cycles.

The 802C with H-811B used with the ALTEC 803A low frequency speaker provide
the finest full range custom speaker system, with a guaranteed range of
30 to 22,000 cycles when mounted in the proper enclosure.

30 to
802C Driver and B = l = 2 2 10 0 0
;)z‘z‘zzo';z’yz:es - : f c y c I e s

30 watts

16 ohms
X 803A Low Frequenc k
8-5/8" high, 16” deep N-800D Network w Freq y Speaker

18-3/8” wide 16 ohms 30 watts
$42.00 16 ohms
15-3/16" diameter, 7 deep
$60.00

vor 4 B ONSITT S B ! 4 - - .

The ALTEC 3000A high frequency speaker used with cone speakers

such as the ALTEC 6008 and 603B provide another excellent
combination with guaranteed frequency range.

Frequency

Speaker . (R

20 watts

8 ohms N-3000A Network

3’ deep $18.00

$40.00

6008 or 30 to
oz = 22,000
’ cycles

3000A High {\‘ r
3,000-22,000 cycles
2-5/8” high, 2-7/8” wide 8 ohms

—— a - " 2 . - >

== spETe- = I g —— % E
2 _“'-_2—-——3 x—':—_'-._.g S =EE e o . - o - LS

To make sure of the best, specify ALTEC, the only
speakers with guaranteed frequency range.

ALTEC FIDELITY IS HIGHEST FIDELITY

loudspeakers
amplifiers
preamplifiers
tuners

LANSING CORPORATION enclosures
Dept. 7-H

9356 Santa Monica Bivd., Beverly Hills, Calif.
161 Sixth Avenue, New York 13, N. Y.
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HEATHKIT

"BUILD IT YOURSELF"

lifler
kltsp

Feathteit

WILLIAMSON TYPE
(ACROSOUND
TRANSFORMER)

This dual-chassis high
fidelity amplifier kit pro-
vides installation flexi-
bility. It features the
Acrosound “ultra-linear”
output transformer, and
a frequency response
within 1 db from 10 eps to 100,000 cps. Harmonic distortion
and intermodulation distortion are less than 5% at 5 watts,
and maximum power output is well over 20 watts. A truly out-
standing pc:rtl'ormg;I W—Z!‘sll e;gsllgu oL main amplifier and
power supply. PE t. 8., Express
only 49.75

Budld <t T
YOURSELF only .. '-°~ e
Heatlbct

WILLIAMSON TYPE
(CHICAGO TRANSFORMER)

‘Featlhkct

Herc i8 the complete

HIGH FIDELITY prenmphhor Designed L .
PREAMPLIFIER e himon Toeir.  atruticd on & siage

chassis, thereby affecting
a reduction in cost. Uses
new Chicago high fidelity
output transformer and
provides the same high performance as Model W-3 listed above.
level controls, separate ‘\n unbmtable dollar value. The lowest price ever quoted for a
bass and treble tone con= ete Williamson Type Amplifier circuit.

trols, special hum control, M el W-4M consists of main anhﬁer and power supply on
ete. Outstanding in per- single chassis. Shpg. Wt. be., Express

formance and most attractive in appearance. Fulfills every only . ..., 9 75

requirement for true high fidelity performance.
Shbg, e, 7 lbs $19.75

cun it provides cqualiza-
tion for LP, RIAA, \ES
and early 78 records, §

switch-selected inputs
with individually preset

MODEL WA-P2

Mod(-l W-4 consists of We4M plus WA-P2 Pre-
amplifier. Shpg. Wt. 35 Ibs., l"xpress only...... $59.50

ea
WILLIAMSON TYPE
25 WATT AMPLIFIER
(PEERLESS TRANSFORMER)

This latest and most advanced Heathkit hi-fi
amplificr has all the extrag so important to the
super-critical [listener. Featuring KT-66 tubes,
epecml Peerless output transformer, and new cir-
cuit design, it offers brilliant performance by any
standard.

Bass responsc is extended more than a full
octave below other Heathkit Williamson circuits,
along with higher power output, reduced inter-
modulation and harmonic distortion, better phase*
shlﬂ characteristics and extcndc(l hlgh frequeney

new circuit makes
balanem easier, andpet the same time permits a
closer “dynamic” balance between tubes.

Aside from these outstanding engineering [eatures, the W-5 mm[esu new phymul design a8 well. A protective cover fits over

all above-chassis components, forming a most attractive ting in or out of a cabinet. All connectors are
brought out to the front ehassis apron for convenience of connection,
Model W-5M consists of main amplifier and power supply on single chassis with protective cover. Shpg. W't 31 lbs $ 59 7 5
.

Express o
..$79.50

COMBINATION
W-5M and WA-P2

only
Model W-3 conmsts of W-5M, plus WA-P2 P
Expressonly.........cooiiveinneinianeens

HIGH FIDELITY
20 WATT AMPLIFIER

;;mlcuhr 20 watt Amplifier com-
bmu h fidelity with economy. Single
chassis construction provides preamplifier,
main amplifier and power lu%gy [unctlon
True hi-fi performance + 1 db, 20 cps to

20,000 cpe. Preamplifier affords 4 switch-selected compensated inputs. Push-
pull 6L6 tubes used for sur) Jmamgly clean output signal with excellent re-
ﬁsom characteristica and adequate cI)ower reserve. Full tone oonlrol action.

remely low cost for real high fi

COMPANY

& SUBSIDIARY OF D IRC

BENTON HARBOR 8,
MICHIGAN

" FOR FIIEE CAT.&I.UG JKHD SCHEH
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LETTERS
Continued from page 24

certos 20 and 24, the Ansermet
Daphnis et Chloe, Jeux, and Spider's
Feast? 1 could go on for quite awhile
listing performances which are almost
universally agreed to be great. Sure,
there's a lot of trash, dull routine work,
and merely acceptable performances
on LP, but with the sheer volume of
records being released could we expect
it otherwise? . . ..

Martin Hoffman

Chicago, 1il.

For further comments on this sub-
ject, see "“"As The Editors See It,”
page 29. — Ed.

SIR:
Dana Andrew’s well written “Living
With Music” in your May issue
abounds with genial humor, provoca-
tive ideas, and whimsy . . ..

Adventure is, in a way, your maga-
zine. And so I envy Dana Andrews’
adventure —sure to come from his
self-description — when he finally “dis-
covers” Vivaldi and Scarlatti and
Monteverdi and the other seventeenth
and early eighteenth century Italians,
for example. We all have our stub-
born predilections but 1 cannot im-
agine a world made up solely or even
largely of the “moderns” plus the
Romantics. Almost as bad as believing
that Bach is sufficient.

Ancel Keys
Minneapolis, Minn.

SIR:
I would like to send to someone in a
Veterans Hospital, free, postage paid,
copies 20 to 28 of HiGH FIDELITY.
Anyone contacting me at the address
below, giving a VA hospital address,
will be sent the copies.

Bill Downs

101 West 1o9th St.

New York, N. Y.

SIR:
In reply to the letter of Harry L.
Wynn, of Pittsburgh, published on
page 32 of your February issue, this is
the way 1 solved the tone-arm pick-up
problem: 1 got a 3l5- or 4-inch
rubber band and fastened it on the
tone arm with a small piece of Scotch
tape, with a loop sticking up with
which to pick it up and set it down.
Henry W. Raysmith
San Leandro, Calif.

HiGH FIDELITY MAGAZINE
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The Ampex 600 moniter selector uilch iets you moke on Instantaneous llsun
ing comparison betwees whet le fed to the tape and whd the tope plcyl
to you. {Ask your jocal Ampes for this

... and you will hear how perfect a tape recorder can be

ARTHUR FIEDLER listens...

A studio Ampex is a cherished part of my home high
fidelity system. But hearing this new Ampex 600 was a real
surprise. It's such a convenient size, yet like my big Ampex

it is a superb recording and reproducing instrument."’

(NOTED CONDUCTOR OF THE BOSTON POPS ORCHESTRA)

* 40 to 15,000 cycles response at 7% in/sec. (== 2 db from 40
to 10,000 cycles; down no more than 4 db at 15,000 cycles).

* Over 55 db signal-to-noise ratio.

* Flutter and wow under 0.25% rms.

* Prices ~ $498 unmounted, $545 in portable case.

* Matches the Ampex 600 in oppearance and quality.
* Price — $149.50 in portable case.

For full specifications, write today to Dept. F-1887

On the Ampex 600 it takes the most perceptive listen-
ing to hear even the slightest difference between what
goes into the recorder and what the tape plays back.

Listen again . . . after an Ampex has run for thous-
ands of hours. The comparison will still be equally
favorable. This sustained performance is something
that specifications do not show. But this is the
reason why Ampex has become a magic name.

For recording from F-M radio, copying of valuable
records, playing of pre-recorded tapes or the
making of personal or professional recordings, the
Ampex 600 is a permanent investment in satisfaction.

C’jl:gnnlure of(f}—:»:/;'cl;on in C ’;nmd‘ AMPEX

934 CHARTER STREET
REDWOOD CITY, CALIFORNIA

CORPORATION

’Dlmlbutnn in prlndpal cl'ln lm your local telephone directory under
). distribution by Canodian General
Electric Company.

JuLy 1955
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Small, Smart, Efficient
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TRUE HIGH FIDELITY

3-WAY LOUDSPEAKER SYSTEM

Enjoy music reproduction you never thought possible in

so compact a reproducer! This is high-fidelity the Electro-Voice
way—another triumph in E-V engineering ingenuity. Designed for
contemporary living, the space-saving Skylark combines authentic
furniture styling with superlative 3-way system performance.
Easily fits on a table or bookshelf in any room. Graceful
foot-mounts are detachable to conserve space. By dividing the
audio spectrum into three sections, the Skylark provides optimum
cleanliness in each range of frequencies, properly balanced

for clarity and richness. Utilizes specially-designed Radax Coaxial
bass-and-treble driver and Super Sonax very-high-frequency
driver for smooth, sparkling, distortion-free reproduction.

Two tapered low-frequency ports augment the bass.

Brilliance control permits easy matching of system to

room acoustics. Listen to the Skylark—

and judge for yourself!

THE SKYLARK. 3-way speaker system with Model SP8C
8-in. coaxiai driver, special 3500-cps crossover, Model
T35B VHF driver, and brilliance control wired and in-
stalled in enclosure, ready for operation. Response from
70 cps to beyond range of audibility. Program capacity
20 watts. impedance 16 ohms. RETMA sensitivity rating 42
db. Slze 14¥s in. high, 33 In. wide, 10% in. deep
(11% in. high without foot-mounts). Net wt. 25 Ib. Shpg.
wt. 32 Ib. Lustrous hand-rubbed hardwood veneers In
tropical Mahogany or Korlna Blonde.

— MAHOGANY.  Audiophile Net: $89.70
BLONDE. Audiophile Net: $92.70

See Your Electro-Voice Distributor or Write for Bulletin 219
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AS THE EDITORS SEE IT

IN HIS MAY “Music Makers” column, Roland Gelatt
quoted a provocative passage from Irving Kolodin's recent
Guide to Long-Playing Records: Orchestral Music (Knopf,
$3.50), to the effect that there was more well-performed
music on pre-war 78-rpm records than there is on today’s
myriad LPs. Mr. Gelatt was inclined to agree.

Our Mr. C. G. Burke, a man of encyclopedic knowledge
in the field, is inclined to disagree, according to a statement
of his quoted in another publication not long ago. He
thinks that musicians’ realization that their interpretations
now are being perpetuated in exact sonic reproduction has
awakened many of them to the importance of recording,
and that the long-play catalogues already hold as many out-
standing performances as the 78-rpm catalogues ever did.

It is our cautious opinion that a more detailed definition
of terms would reveal the possibility that both Mr. Burke
and Mr. Kolodin were right. Meanwhile, the conjunction
of the two opinions generated here a spark of rather hope-
ful curiosity. It has been subtly depressing to see-—for
instance—one Eine kleine Nachtmusik follow another
onto dealers’ shelves until the versions total eighteen.
Unthinkingly one gets the feeling that the work’s possi-
bilities must be nearly exhausted. At which point, the
heartening question: Bu# are they?

To answer the heartening question, there was held here
a brief consultation among staff-members, the subject be-
ing which of their favorite standard-repertoire compositions
(or war-horses, if you will) were not yet represented by
satisfactory recordings in the LP lists, after many tries.

This was not, understand, an exhaustive survey, just a
quick scanning by five people. Eine kleine Nachtmusik
made a perfectly good starting-point. For although there
are at least eighteen versions, not one is a perform-
ance good enough, in recording good enough (by 1955
standards) to be considered a “safe” buy. Mr. Kolodin chose
as “best” an ingratiating performance for Decca (Deutsche
Grammophon) by Eugen Jochum. (So does Mr. Burke.)
Yet it has a distinctly phonographic timbre, in a time when
chamber works, over good music-systems, can be made to
sound almost as if the players really were in the room.

On thunder (soggily) the war-horses, some half-shod,
some riderless, some in oddly tarnished trappings. A full
twenty-three Beethoven Fifth Symphonies, none looking
likely to burst the battle line: two sonically enfeebled
Toscaninis, of engrossing interpretive interest; a Kleiber
of great aural splendor and quick-dwindling vigor; an his-
toric Weingartner; a Bruno Walter and a Von Karajan each
keyed to adequacy.

... A sextet of Traviatas, offering severally a conductor
(Toscanini for RCA Victor), two sopranos (Callas for
Cetra, Tebaldi for London) and almost nothing else worth

JuLy 1955

mentioning, except Giuseppe Verdi facing awful odds.

... Three Gounod Fausts, one an honorable Beecham
reprint from 78s, the other two of uneven quality and
limping gait.

. . . Eight versions of Mozart’s Symphony No. 39, includ-
ing a forceful old Beecham betraying its age and a respect-
able Karajan in undistinguished sound; none with any
aspect of bombproofness.

... Fifteen Beethoven Violin Concertos, of which one, the
Heifetz-Toscanini reprint, is so near definitive in perform-
ance that it highlights the shortcomings of the others —
some of which are not bad, but not timeless.

... Thirteen Schubert C-major Symphonies, among them
two Toscanini versions, both too tense and clipped for
many Schubertians’ taste, a Furtwingler estimable except
for its German rough-rust tape sound, and a Bruno Walter
wholly admirable as an antique.

... Ten attempts at Mozart’s Twentieth Piano Concerto,
of which the two most successful are reprints, by Fischer
and Schnabel. Next most successful: that of Mme. Novaes,
good but for an exaggerated intimacy between instruments
and microphone.

... Seven attempts at Brahms' Second Piano Concerto,
wherein, again, a Toscanini reprint, here with Horowitz as
soloist, shows up the deficiencies of the other contenders
without being able, itself, to sartisfy except historically.
There are respectable Rubinstein-Munch and Backhaus-
Schuricht versions, neither a good bet to resist supercession
forever.

. . . Seven Beethoven Archduke Trios, none but an
ancient Rubinstein-Heifetz-Feuermann, in reprint, offering
more than interim satisfaction.

We could go on and on, listing works of which there
are numerous microgroove versions, none good enough to
safeguard an owner against being disappointed when a
drastically better one is issued next month. Of course,
neither was there a definitive version of every work on 78s,
either, but that is not our thesis. Our thesis is that if Mr.
Kolodin is right, there is room and need in the LP cata-
logues for much true treasure. And if Mr. Burke is also
right, the true treasure will be forthcoming. We think it will,
and for evidence point to six recent versions of the Mahler
First Symphony, each surprisingly and richly satisfying.
The explanation? Mahler is for a specialty-audience, who
know and expect the right artists. So the recording com-
panies did their assigning astutely. Beethoven and Tchai-
kovsky, however, have been viewed as fodder for the un-
critical populace. So the effort was to get a version —any
version —on the shelves while there were still new and
unskilled LP buyers. Perfectionism could enter the act later.

We're about ready for it to start now. JMC
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EUROPE'S HIGHEST-PRICED CONCERT

Budapest, March 10, 1875

Wagner and Liszt were on stage, tickets were changing bhands at $200

apiece, but History bad inconsiderately failed to provide a microphone.

by VILMOS GERGELY

OUR GENERATION, taking the blessings of technical
civilization for granted, hardly realizes the tremendous
value photography, the cinema, radio, and gramophone have
for the culture of humanity.

Think how tenuous and vulnerable has been Man's link
with the past. A thousand years ago, for instance, the whole
science of antiquity had been piled up in the Alexandrian
Library. This library
then was consumed by
fire in 47 B. C, while

IMiftmect den 16 J0tdry Ahewbe 7-, 2
' im grossen Bedomteonsanls

f-!)_'l-f"t.‘lil'r_;"'t r-lloncert i3

T Julius Caesar was laying
siege to the town. Not
less than 700,000 scrolls
perished, an incalculable
treasure  of learning.
Attempts tO reconstruct

this library and replace

LHOGSFS

BRI e Lrdmag Sm

RICHARD WAGNER ||

f‘ o L Miirigee e
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FRANZ LISZT.

Liszt +Dio Glocken von Btrassburg®, Cane
ﬁ late fir gemischten Chor, grosses

Orchester wad Barytonsolo.
(T Liag, L Bariton des’ NafosaRbeddie)
Chor - Der Nudapester Lagzt- Vorain.

its contents began at
once. Burt only six years
after its reconstruction,
Mark Antony irrespon-
sibly made a gift of
200,000 scrolls to Cleo-

Boethoves  (lavier Coucert i Ke-dur

Wagner, 8 haedelieder® aws Biegiried . .(Hr. F. Glats)
WagREr,  _Bixfriels Tod* aus ytifttonlnm

werung® (Hr F.Glats)
Wagner  Wotan's Absclued und , Fenerzane

et Wélenborder fligrl it ann dec Noebecluge her herten Ghmel & Sobn.
.

Franz Uszt,
patra, disposing in this
way of the rich stock of
the Pergamon library —
and the highly developed
culture of antiquity be-
gan dwindling away
amidst the storms of
history. Mankind had
—s0 to speak — to be-
gin everything almost
anew.

It may be that we
will appreciate the sig-
nificance of the cinema and the gramophone only when the
generations contemporary to those inventions no longer
exist, when our outstanding contemporaries have become
such legendary figures as the great masters of art and
science of past centuries are for us now. Would not we
today love to see, in cinema, how Talma, the great French
actor, played? How Fanny Ellsler, the Congress of Vienna’s
unique star-dancer, danced? And would nort it be with the
most intense attention and rapture that we would listen
o a disk of Paganini playing the violin, or Liszt his

ber* nus Die Wallire*

\Hr Lang)

Preise der Pliize
PR 05, P Lagme s 30 R

Vg, Krmisi)
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piano? How could the younger folk of our own days get
an idea of Caruso’s magic voice, or Toscanini’s peerless in-
terpretative genius, if it were not for the gramophone
record?

What set me thinking of all this was the recent 8oth
anniversary of one of the most celebrated concerts of all
time — that which took place in Budapest and in which
Richard Wagner and Franz Liszt made their joint appear-
ance. The original program of the concert is the most
valued piece of my collection of historic playbills. As bad
luck would have it, during the siege of Budapest in World
War 11, a bomb hit my flat, and the program hanging on
the wall in a frame was damaged. However, 1 managed to
save as much from the ruins as can be seen in the accom-
panying photos.

The famous concert was given March 10, 1875, but this
date can be found only in the German text of the program
(according to the prevailing custom, one side of the pro-
gram was printed in Hungarian, the other in German) in
the press imprint, below the line. But this is not the only
formal defect of the program: on perusing it we find that
Richard Wagner conducted Beethoven's Fifth Piano Con-
certo, and that Liszt was soloist. However, this was not the
case. The Emperor was conducted by Hans Richter,
whose name could not be put on the program because the
change took place at the last moment. And this had a long
chain of causes . . .. The concerr did not come about with-
out complications.

Wagner had made up his mind to have a theater built for
himself in Bayreuth, where his works would be performed,
and for this he needed money. Donations from German
Wagner-followers were not enough, and Wagner was think-
ing of other ways of getting funds. He resolved to make
money to cover the expenses of the Bayreuth theater by
giving concerts.

First of all he contemplated two concerts: one in Vienna
and, on the advice of Liszt and Hans Richter, another in
Budapest. When in Bayreuth, Lisze had promised Wagner
that he would take part in the Budapest concert, to serve
the noble aim, and would conduct his latest work, the
cantata entitled The Bells of Strassbourg. It was Hans
Richter who contacted the Budapest and Vienna concert-
bureau managers, and they were only too pleased to organ-
ize such a unique musical event. They scheduled the two
concerts for the first days of January. According to the
usage of those times, it was assumed that the two great

HIGH FIDELITY MAGAZINE
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international maestros would participate on a percentage
basis. Thus, for the managers, the organizing of a joint
Liszt-Wagner concert was the safest business one might
imagine.

A few days after New Year, however, there came from
Bayreuth appalling news. Wagner had changed his mind.
This time he would not be satisfied with the usual percent-
age of the proceeds. He insisted on being assured a definite
sum. In addition, he demanded the engagement of several
Viennese singers he had named. This, as may be expected,
started an agitated exchange of letters between Vienna and
Bayreuth on one hand and Budapest and Bayreuth on the
other. There was a record of these proceedings in the daily
press, and on February 6, 187s, the daily Pesti Naplo
hinted that the concert might actually be cancelled. For
Wagner wanted his guarantee based on the joint receipts
of both concerts, and should the concert in Vienna fail to
take place, the Budapest concert would have to yield the
entire sum. In the larter case tickets to the concert would
have to be sold at an unprecedented, exhorbitant price.

The public’s interest in the great concert was intense, and
the papers reported developments almost every day. One of
the musical papers, the Zeneszetts Lapok, told the public
that Wagner had reserved for himself 15,000 forints for the
two concerts. This was an unheard-of sum; the musical
public was stupefied. One of the nationalist papers, the
Nemzeti Ujsag, launched an arrack against Wagner for
“trying to extract such a large sum from a small country
like Hungary, only to take it to Germany, a country whose
wealth is over five billions.”

The daring of the Budapest businessmen and the musical
enthusiasm of the Hungarian public, however, overcame
all obstacles. The contract with Wagner was signed. When
the first posters appeared with prices of admission, both the
public and the press exclaimed in pain. The papers thought
the prices were “terrifyingly peppery” and that “the man-
agers of the concert will be in a bad position, as they will
not find anybody to buy stall tickets for 15 or 20 forints in
the present depressed circumstances.” Comparing these
prices to those for other concerts, we may see that they were
increased hugely. And if we look at the ads of contempo-
rary papers, we find that 20 forints would pay for four pairs
of quality shoes made to measure. At a venture, perhaps
we can say that such a ticker would cost $100 in modern
American money.

Complications, however, were not yet at an end. Accord-
ing to the original plan, both Wagner and Liszt were to
make their appearance on the platform solely as composers.
But the Budapest managers of the concert were increasingly
keen on gerting Liszt to play the piano, to improve the
chances of disposing of their high-priced tickets. On
February 11, Liszt had already arrived in Budapest to deal
with the management of the Budapest Academy of Music.
The managers of the concert asked if he would play —as
well as conduct his own works—the solo part in the
Emperor Concerto.

Liszt, fully aware of the appeal this would add to the pro-
gram, was in sympathy with the request and promised to
play. But what would Wagner say to that? Liszt himself
informed Wagner in a letter of his decision. Wagner did
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not approve. He declared that he would not accept any
alteration of the Bayreuth agreement he had signed. He
also said that he was ready to free Liszt from his promise,
and offered to withdraw from the project, as he did not
wish to use his name “as the signboard of an enterprise that
has already been charged with speculation all over.”

Finally the disagreements were smoothed over. Appar-
ently part of the trouble had been that Wagner was afraid
Liszt’s playing, for which he was idolized all over the world,
would outshine his own conducting. Jealously, he was
ready to do without Liszt’s contribution. But later his
greater aim, the Bayreuth theater, triumphed over his vanity
and he consented to Liszt’s playing the piano.

The concert was given, finally, on the tenth of March.
Wagner, together with his wife Cosima, arrived in Buda-
pest three days before the concert and got down to rehears-
ing right away. He declared that he would conduct the
dress rehearsal behind locked doors, and would in person
collect all the keys of the Municipal Concert Hall, keeping
them in his pocket till the rehearsal was over. Once more,
however, he was not to have his way. On the last day before
the concert, the bulk of
the tickets were still
unsold. After much de-

bating, the managers | 3 s =
succeeded in convincing 4
the temperamental com-
poser of the necessity
of admitting experts to
the dress rehearsal free,
so that they might
spread the news of the

great event all over the
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The  concert - man-
agers’ expectations were
fulfilled. A few hours
after the dress rehearsal,
all the tickets had been
sold out and on the fol-
lowing day, the day of the concert, tickets were to be had only
at a double or triple price. On the night of the concert
both the big and the small hall of the Municipal Concert
Hall and all the galleries were packed full. The best-known
Hungarian music critic, Cornelius Abranyi, wrote next day
in the Pesti Naplo: . . . The two top geniuses of our cen-
tury, the titans of musical art! Vienna could get hold only
of Wagner, while Budapest, this young city in the making,
was able to mount into one ring two brilliant solitaires . . . .
The customary measure Continned on page 87
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LIVING WITH MUCSIC

This month’s “Living With Music” might almost be titled “Living With Too Much

Music.

You will find out why. Mr. Barzun, a professor of history at Columbia

University, currently is at work producing a one-volume edition of his Berlioz
And The Romantic Century for Meridian Books, and translating Berlioz’ Evenings
With the Orchestra, for Knopf. How does he find time to listen to any music?

F OR THE AMERICAN of today “Living with Music” is
no longer a metaphor, an exaggeration, or even a matter of
choice. The musical fluid is all about him like the sea
around us. The disk, the film, and the vacuum tube have
flung music broadcast about our ears, and though the air is
not yet saturated with it to the point where one more note
would precipitate in crystalline form the nine symphonies
of Beethoven, we are not far from this dangerous pass. One
cannot drink a glass of beer without having it diluted in
Handel's Water Music, nor take a taxi without running the
risk of Italian Opera.

Whenever I have my shoes shined, in a little outdoor
stand on Third Avenue, the local Italian station keeps me
and my friend Tommaso in good humor with Rossini. But
the Silken Ladder Overture ought not, perhaps, to pursue
one so ubiquitously. Dinner music used to interfere with
conversation and digestion only in the more expensive
restaurants, which could be avoided. Now one eats every-
where to Muzak, or else to an ordinary radio or jukebox.
Trains in the Far West, buses in many parts of the country,
the terminals of every kind of common carrier, force music
(with or without words) upon their helpless patrons. The
captive audience knows a new kind of servitude, which
occasionally makes one regret the old punishment that went
with the pillory, namely, loss of ears.

The supposed soothing effect of music and its easy uses
as a signal, a time-filler, a help to memory, and an arouser
of suspense have caused it to be linked with the advertising,
speech making, news telling, drama, bed-time stories, comic
turns, contests, games, and quizzes which form the staple of
radio and TV. Since the talking film, moreover, the movie
house has become a concert hall, where in place of one-man
improvisations on a wheezy harmonium or metallic piano,
one now hears carefully plotted scores by leading composers
or skillful arrangements of classical motifs, all played by
first-rate instrumentists.

All this amounts to a revolution, and a relatively recent
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one. As late as the 1920s untutored popular sentiment
regarded music as the occupation of wretched professionals
and scheming young ladies. The schoolboy trundling his
violin was a sissy — in proof of which a friend of mine had
his destroyed before his eyes by a gang of his pals. The
grown man at the piano was a long-haired animal of
dubious habits and no social standing. Whenever in the
midst of normal society a family was known to play or sing,
apart from churchly uses, it was explained as a congenital
trait for which they could not be blamed: “They’re musical,
you know, but very nice.” So might others be tubercular or
believe the earth is flat.

In those days, it is true, a great virtuoso could arouse the
people and cause thousands to endure a concert. I remem-
ber very well the first postwar tour of Paderewski in 1923.
It resembled the lengendary triumph of Jenny Lind in 1850
and (no doubt) the showing of the first giraffes in Vienna.
Curiosity and fashion will overcome the deepest resistance.
But it was not music that lured the American of 1920 into
the halls where the Polish ex-Prime Minister appeared.
Thirty years later it is love of music which moves an esti-
mated 40 million people to maintain in our cities nearly a
thousand symphony orchestras, innumerable oratorio and
chamber music groups, and to keep adding musical pro-
grams to the free cultural fare in schools, museums, and
libraries.

These public and professional offerings are matched by
private and amateur activities. Singing in the church choir
(or playing its organ) was always a recognized form of
musical self-expression in this country, but until recently it
was almost the only one. Now the person who can play
and sing hardly knows how to divide his free time among
“sings” and other musical gatherings. To take the Philadel-
phia region as an example, The Philadelphia Music Dis-
parch reports every month a growing “Organizational List”
of clubs, guilds, schools, symphonic, choral, and chamber
groups. It staggers the imagination to conceive whence all
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these associations draw their members and, after they are
drawn, by whom the world’s work is accomplished in the
Philadelphia region.

It is the machine that has done all this. It has made
music portable and cheap, improved technique and the
judgment of it, spread the demand for the average product,
and opened the way to the diffusion of every kind of product
— average, lower than average, and higher than average.

FOR MY PART, I feel in the midst of this cataract of sound
what the slave in Plautus felt about humanity: he could not
regard anything human as alien to him. 1 repeat this about
music with the same stress on the word “regard,” that is to
say, without implying an encyclopedic knowledge — far
from it—but only a catholic receptivity which doubtless
owes much to ignorance. Not being bound by any of the
demanding disciplines of music — performance, teaching,
criticism, creation — it is easier for me than for my musical
betters to keep calm in the face of what they consider out-
rage, torture, or blasphemy. Dilettante if you like, 1 look
for delight and find it variously in the music 