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NOW... o truly professional quality

for EVERY sound recording need and EVERY recording budget!

PLASTIC.BASE AUDIOTAPE, on 1%- mil cellulose lcellte,

meets the most exacting requir ts of the professional,
educational and home recordist to excellent advantage, providing
unsurpassed recording quality at minimum cost. This is the standard
Audiotape, which has already been sold in billions of feet. Series 51,
in the red and black box.

AUDIOTAPE ON 11,-MIL MYLAR* is a premium-quality

tape that provides the utmost in mechanical strength and
immunity to extremes of temperature and humidity. Assures freedom
from breaking or strctching under stresses of supcr-fast rewind,
instant stops and starts or poorly adjusted clutches. Will not dry
out or embrittle with age, even under.unfavorable storage conditions.
Series 71, in the green box. © Dv Poat Yrods Mask For palyesies filen

TYPE LR AUDIOTAPE on 1-mil “Mylar” gives you 50% more

recording and playback time — eliminates reel changes and
permits uninterrupted recording of program material that exceeds
conventional reel capacity by up to 50%. The 1-mil “Mylar” base
is actually stronger at high humidily than the standard 1%-mil
plastic base, assuring long tape life even under unfavorable condi-
tions of use or storage. Series 61, in the black and red box.

PLASTIC-BASE LR AUDIOTAPE provides 50% more recording

and playback time per reel, on a low-cost 1-mil cellulose
acetate base. Hence it aflords maximum economy for extended-play
applications where high mechanical strength is not required. Series
41, in the Hue box.

SUPER-THIN AUDIOTAPE on Yz-mil “Mylar” gives you twice
as much recording time per reel as standard plastic base
tape, 1200 ft on a 5" reel, 2400 ft on a 7” reel. Suitable for extended
play applications where tape tension is not excessive. Series 31, in
the yellow box.
x Kk X

These five types of Audiotape differ only.in base material, tape
thickness and footage per reel. Whatever type best meets your
particular requirements, you can be sure that there's no finer
recording tape made anywhere, at any price. That’s because
there’s only one Audiotape quality — the very finest that can
be produced. Its fidelity of reproduction and consistent, uni-
form quality have made it the first choice of critical professional
recordists the world over. Now amateur and home recordists
can get this same professional-quality Audiotape at no extra
cost. There’s no need to go elsewhere or accept substitutes. You
can meet all your requirements with genuine Audiotape. For
the complete story on all 5 types, ask your Dealer for a copy
of the new, 5-color Audiotape Bulletin No. 250. Or write to
Audio Devices, Inc., Pept. R

AUDIO DEVICES, Inc.

444 MADISON AVE., NEW YORK 22, N. X
IN HOLLYWOOD: 1006 N. Falrfax Ave. = IN CHICAGO: 6571 N. Olmsted Ave.
Export Dept.: 13 Eost 40th S, New Yark 16, N. Y, Cables "ARLAD""
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Six years ago Jensen introduced the TRIAXIAL which combined into one
unitary assembly a special ‘‘woofer'’ and two horn-loaded compression-drive
“tweeters'' to span the audio frequency range with an entirely new smooth-
ness and realism unmatched by any other loudspeaker for listening quality.

It is a fact that only Jensen makes a unitary true three-way loudspeaker with
three electrically and acoustically independent speaker systems. Today the
TRIAXIAL is still the unchallenged peer of “*all-in-one’ loudspeakers.

*TRIAXIAL is a registered trademark of Jensen Manufacturing Company

Jensen MANUFACTURING COMPANY

Division of The Muter Company,
6601 So.Laramie Ave.,Chicago 38,1il,

In Canada: Copper Wire Products Ltd., Licensee
WORLD’S QUALITY STANDARD FOR MORE THAN A QUARTER CENTURY

DECEMBER 1956 =
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something wonderful happened

“] don’t suppose anyone could have convinced

me, beforehand, that the new Fluxvalve WH EN l:

would mean so much in the performance of my

high fidelity system,” says R. W. Sampson, CHAN G ED

of Princeton, New Jersey.

“Even now, I'm still amazed by the startling To THE
clavity of the strings, the richer and fuiler

range of the basses, the many subtleties N EW. e
that I'd been missing.

“And what makes it all the more satiaying

is that this time I made the selection myself— v
without any advice from the ‘experts.’ __%/—z /)(I/C; / I/E

I know they have run tests that explain why the
Fluxvalve out-performs other pick-ups,

but I didn’t need this technical data. [ know [ PICKUP
how good the Fluxvalve is—because I can hear t‘-.--#
the difference. .. right in my own living room.”

Whether you follow the experts—or make
your own comparisons—you, too, will find
that the new Fluxvalve Pickup gives a new
kind of listening pleasure. It can be used with
turntables and most of the better changers.
So ask your dealer to demonstrate it for you
soon. You’'ll be glad you did.

The FLUXVALVE [ealures

replaceable styli, for standard and
microgroove records, that ean be inscried

or vemoved by hand withont the use of tools.

PICKERING & CO., INC. occeansipE, N. YV

Yy 7 2
Professional Audio Components 5; b2 [ZZJ(; 2&’/[0* V7o lgf/z Z%g [/Z//égg;xg

Demonstrated and sold by-Leading Radio Parts Distributors everywhere. For the one nearest you and for detailed lilerature: write Dept. H-14.

EXPORT: AD. AURIEMA, INC., 89 BROAD ST., NEW YORK / CANADA: CHARLES W, POINTON LTD.. 6 ALCINA AVE,, TORONTO

HicH FIDELITY MAGAZINE
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This Issue. This magazine is now five
years old going on six (our birthday comes
in midsummer, when no one notices insti-
tutional bisthdays), and has grown rather
fantastically, along with the public, the
art, and the industry it serves. Change
is not to be regretted (and it cannot be
foughe), but ir poses editorial problems.
Record reviewers nowadays, for instance,
tzke note of a record’s sound chiefly when
it is mor good. Sonic merit js almost uni-
form today; most of 1956’s LPs would have
seemed aural marvels in 1951, Audio
equipment, too, has changed for the berter,
however gradually, and the criteria whereby
it is judged — by cusromer as well as by
professional  tescer — have  aliered  also.
When HIGH FIDELITY, Vol. 1, No. 1, came
out, zt least one major audio disrributor
still was offering "complete high fidelity”
rigs, including tuners, for less than $150.
The dollar was worth more then than now,
of course, but not that much more. The
fact is, what was considered adequate “be-
ginner's i” then would not now be thought
acceptable at all. The equipment consisted
largely of modified public address com-
ponents, and sounded like ir. Adequacy,
1956, comes higher in price. Bur it ¢omes
also lower in distortion. And even the
untutored now have become particular on
this score. Hence a series we begin this
issue, which could have been titled (but
isn't) How to Take a New Look at High
Fidelity. It states on page s8.
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* Listening Quality

GRAY opens new frontiers in SOUND with
The DYNAMIC RANGE AMPLIFIER

Here is an Ampli-

fier thaot M
passes the LQ* TEST
*LISTENING QUALITY

Like the American cars
of 1956 the Gray Dy-
namic Range Amplifi-
er has reserve power
when you need .
Make sure your Sys-

IC SOUND".

1. 50 Watts of Power with less than 1% LM. distortion.

2. Exceptional Stability for both High and Low frequency
operation Is assured through use of a newly created
circvit and a Dynace ovtpul transformer.

3. Transients controlled through eritical damping prevent
oscillatory surges from pulse type signals.

4. Full frequency fidelity from 6 to 100,000 cycles, response
outside audle band is smooth and controlled.

5. Cirevitry has exiremely wide band-pass characteristics fo
prevent square wave distorlion.

6. With 100 Watts of Peak Power, distorlion due to over-
loading is Dynamically prevented.

xivers-  Gray olso maonutactures the famous viscous damped
*‘"":‘ T8ife Arm ond Turntable, available at your local

25,05 Groy high fidelity dealer —or write direct for com-
“*~  plete descriptive literature.

RESEARCH and Developmeant Co., Inc.
Maonchester, Conn,
EXPORY DIVISION: Roche Internationot Corp., 13 K, 40 31, New York 16, N, Y,

Cablas: ARLAB
SUBSIDIARY OF THE GRAY MANUFACTYURING COMPANY

tem has “AUDORAM-

wwWw.americanradiohistorv.com

Briggs at Carnegie

As he did in 1955, G. A. Briggs of
Wharfedale Loudspeakers gave a con-
cert on October 3 of “"live and re-
corded music” in Carnegie Hall. [t
was a well-worthwhile evening for the
2,500 enthusiasts who actended and
though some may have been uncercain
as to how well recorded sound fared
in rhe cests, no one could help ad-
miring Mr. Briggs for his courage in
undertaking again so sizable a proj-
ect. Mr. Briggs was assisted by sun-
dry recordings and by live perform-
ances by E. Power Biggs, Morton
Gould with a percussion ensemble
which included the eap dancer Danny
Daniels, and Teicher and Ferraate,
duo-pianists.

Ir. is perhaps unfortunace thac a
good many people in che audience
came with che expectation chac they
would hear, for example, Haydn's
Concerto for Trumpet and Orchestra
so reproduced that they could close
their eyes and be unable to tell if
it were reproduced or live. The pos-
sibility of such an achievement is, as
a marter of face, remotely conceivable
—but to expect it of the equipment
used by Mr. Briggs, and in Carnegie
Hall, is liccle shorc of ridiculous.
What is remarkable abour the demon-
seration is chac it came as close as it
did o this ultimate achievement.

Mr. Briggs used three Wharfedale
cornér systems most of the rime; on
some occasions (guitar solo, for ex-
ample) he switched to a pair of book-
shelf-size speakers. We sat in a box
in the first balcony — goodness knows
how many fect from cthe stage. From
this position, there was lirtle doubt
which was which in che live versus
recorded comparisons. The repro-
duced sound, in general, did not have
the bigness of the original. To de-
scribe preciscly the difference is most
difficulr; “bigness” is perhaps as good
a word as any because ir can mean

Continned on page 8

HiGH FIDELITY MAGAZINE
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A new sight in sound. A revolutionary new loudspeaker enclosure designed by Charles Eames
angd the Stephens Tru-Sonic engineering staff. The backloaded coupling on this instrument actu:
ally extends the bass response far below the natural resonance of the speaker system itself. ..
without distortion of the mid or high ranges. Attains a tru-bass down to 30 cycles per second. in
handsome, rare hardwood finish or naugahyde. Available in two sizes: one to house Stephens
Tru-Sonic 12" coaxial speaker. and the other a 15" coaxial speaker. Your choice of cast alumi-
num swivel or fixed base. Listen...you’ll always hear more from:

STEPIEEINS TRUI-SONIC 8538 Warner Drive, Culver City, Californla

Cable Address: YMORHANEX" Export-Address: 458 Broadway, New York 13, N. Y. ©

WAAM-amercahradiohistonscom.
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MHntosh

60 WATT AMPLIFIER

Supreme omong amplifiers, McIntosh alone delivers amplification with-
in 0.4 of 1% of theoretical perfection . . . puts quality where it counts most

—in the heart of your high fidelity system.

The Mclntosh cireuit is fundamentally different and technically superior.

It possesses an inherent large advantage over conventional circuits, makes
compatible greatest pawer and lowest distortion. The Mcintosh is a
complete, wide-band, stable amplifier., It delivers all the sound, true and
clean, with matchless listening ease. It handles any audio advance-

ment or problem with unwavering performance.

Mclintosh plus values are a solid investment in your high fidelity future

—bring you the finest in reproduced sound now.

THERE IS A DIFFERENCE. . . .

MAKE THE McINTOSH LISTENING TEST
AT YOUR AUTHORIZED McINTOSH DEALER’S.

www._americanradiohistorv.caom -
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PERFORMANCE PROVES

McINTOSH OUTCLASSES

EVERY EXISTING AMPLIFIER

ON EVERY SCORE

Send for free booklet
“Lost Instrumenis” and complete specificotions

MC-40
319850

Advanced Audio Design. The exclusive patented Mcln-
losh circuit is world-renowned for wvirtually perfect
amplification,

Purity of Signal. Low Harmonic distortion of Y5 of 1%,
even at full rated output, from 20 to 20,000 c.p.s., and
2 of 1% Intermodulation assures no lost, distorted or
intermixed fones.

Adequate Power Reserve. 60 walts continuous, 120
walts peak to meet the power demands of natural
sounds under any room condilions.,

Great Stability contributes clean bass ¢haracteristic, no
oscillation problem, long dependable life even under
adverse operating conditions.

Highest Efficiency for less heat dissipation and less pow-
er consumpltion for greater output.

Matchless Performance guaranteed for your protection
of quality sound.

Mutash

LABORATORY, INC.
322 Water Street, Binghamton, N. Y.

Expori Divisien: 25 Warren St., New York 7, N. Y. Cable: SIMONTRICE N. Y,

www americanradiohistorv com
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There’s a prestige and thrill in
owning a Rondine! But
remember too — you purchasea
Rondine with peace of mind. ..
ussured the one shipped to you

dealer . . . assured it will be

Admire its colorful stvling . ..
then look it over closely. Lift the
turntable free of the well, and
listen for the “pop” that tells

you here is the ultimate in
machining and self-lubrication
for lifelong halanced rotation.
Underneath is a motor so smooth
...soundless ... you'll not find
its equal in other turntables!

RONDINE

TURNTABLE |

our dealer, Write Tor Catalog and FREE strobe disc

K-O-KUT COMPANY, INC.

38-01 Queens Blvd., Long Island City 1, N. Y.

EXPORT: Morhan Exporting Corp., 458 Broadway. N. Y. 13, N. Y.
| CANADA: Atlas Radio Corp., 50 Wingeld Ave., Toronte 10, Ontario

background walnut Weldv/ood:

performs like the one at your I

quiet for leeps! [

8
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NOTED WITH INTEREST
Continned from page 4

several chings, in several dimensions.
The reproduced sound did not have
the depth, che apparent dynamic
cange, nor the breadih of the original.
On the other hand, the similarity was
remarkable. We had the silly fecling
thar if che speakers would just take
one good deep breath to expand their
cheses, everyching would be wonder-
ful. Remember: this is our impression
from the balcony, from almost as far
away as ic was possible o ger.

One of the people sharing the box
with us said with considerable con-
viction that he could do berter at
home. Of course. Thar is exacdy the
poing, and an importanc one.

Mr. Briggs used three “domestic”
speaker systems. Each one is more
or less capable of handling a large
living room. Three of them should
handle three living rooms. And char
is about what they would have had ro
cope with if Mr. Briggs had rturned
them around, faced chem into che
back of the stage, and dropped che
curtain. Instead, he aimed rhem inco
the cavernous maw of Carnegic Hall,
populated wich close 0 3,000 highly
sound-absorptive objects.

1f these factors are kept in mind,
then Mr. Briggs's efforts were a grand
success simply as a demonstration of
how close home systems can come to
concert hall sound even in a concert
hall.

To find ouc how important the
factor of proximity mighe be, we went
downstairs and sat much closer to
the speakers. The difference berween
live and reproduced sound was still
noticcable, but not as pronounced as
in the balcony.

The smoocthness with which che
evening's entertainment proceeded was
indeed remarkable. Mr. Briggs opened
with a delightful shore ralk abour the
objectives of the evening and then
proceeded to put on a series of nine-
teen shore selections. Columbia had
made tape recordings (last July, to
be exace) of the dvo-pianises Teicher
and Ferrante, who reappeared on this
evening to alternace with rthe tapes.
The timing and synchronizarion was
nothing short of remarkable!

An even more difficult live-ro-
recorded comparison was made by
Morton Gould with a group of per-
cussionists and che tap dancer. This
is one sclection in which the sound
was $0 good and the switching done

HicH FIDELITY MAGAZINE
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so rapidly and so fluently that which
was live and which reproduced be-
came almost impossible to cell.

Many are due words of thanks and
public acknowledgment for their ef-
forts, In addition to Mr. Briggs,
Harold Leak and E. Power Biggs
gave short talks; behind the scenes
were the staffs of Bricish Induscries
(importers of Wharfedale, Leak, and
Garrard products) and, lasc buc defi-
nitely not least, cthe Celumbia eogi-
neers who produced the remarkable
tapes.

Klipsch at Bushnell

October, this year, was the month not
only of high-fidelity exhibits buc also
of hi-fi demonstrations. G. A. Briggs,
of Wharfedale, took over Carnegie
Hall in New York City on October
3; six days later Paul Klipsch, in
conjunction with Gray Research and
Development Co. and the Audio
Workshop of West Hartford, Conn,
filled nearly every seat in Hartford's
Bushnell Memorial Hall. Although
one’s fisst reaction to Bushnell is chae
it is considerably smaller than Car-
negic, char is an illusion. Tt does not
have the greac height of Carnegie,
but it seats 3,277 compared to 2,760
for the New York hall.

Mainstay of the evening's enter-
tainment was Paul Klipsch, who rode
through a number of “technical dif-
ficulties” with good humor and a
quick wit which delighted the audi-
ence. But by no means in a secondary
role was the Hartford Symphony Or-
chesera under Fritz Mahler; the even-
ing was a fine demonstration of the
orchestra’s excellent ability . . . and
most of the evening, it was live music.

After a2 fine Egmont Overture, by
the orchestra, a disk recording of
Danse Macabre seemed a trifle weak
and ouc of balance by comparison. A
planned FM broadcast relay did not
materialize because of technical prob-
lems, much to the concern of Mr.
Klipsch and the amusemenct of che
audience.

The stereo-taped versus live per-
formance of parts of Britten’s Young
Person’s Guide was exciting if much
too short for the rastes of most people.
The orchesera went through it all, firsg
then it was ABd—and A 4+ Bd—
by a pair of Klipschorns, and it ap-
peared as if the reproduced sound
might well have been a surprisingly
close facsimile. Bur . .. there was too

Continued on page 12

DECEMBER 1956

e

Top Value knight Hi-Fi Components

Deluxe 24-Watt Amplifier. *Space-Saver”
design; response, + 0.75 db, 20-40,000
cpa; 12-pogition compensation; variable
damping; laudness control; rumble filter;
tape head input; hum belance. U.L. Ap-
proved. Shpg. wt., 30 1bs. Net. . . .. $94.50

o

“Bantam’’ 12-Watt Amplifier. Response,
+ 0.5 db, 20-20,000 cps; 3-position com-
pensation; variable damping. loudness
control; built-in preamp; tape head input;
7 inputs; “"Space-Saver” design. U.L. Ap-
proved. Shpg. wt., 18 Ibs. Net. .. .$64.50

""Uni-Fi"” Tuner-Amplifier Combination.
Single chasgia construction; complete FM-
AM Tuner, Preamplifier and Amplifier all
in one; compact, 44 x 15 x 1044°; 10-watt
amplifier has every advanced feature;
FCC Radiation Approved.

"Uni-Fi* chassis only. 17 1bs. Net.$104.95

"'Uni-Fi" complete in "Space-Saver" cab-
inet.2t1bs.Net................ $109.95

i

Preamp-Equalizer. Lowest-cost
self-powered preamplifier. 3-
position compensation; rumble
switch; loudness switch; + 1 db,
30-30,000 cps. U.L. Approved.
Shpg. wt., 8lhs. Net .. . $44.50

ALL PRICES NET, F.O.B. CHICAGO

<, on Famout knight Hi=Fi

THE VERY FINEST FOR LESS:

Knight Custom compoanents are built to ALLIED's
own special high standards to deliver outsianding
musical quality with distinguished appearance
ot money.saving minimum cost. Each unit is
unconditionally guaramteed for one full yeor.

Deluxe Basic FM-AM Tuner. Matches De-
Luxe amplifier; AFC; tuning meter; tuned
RF on FM and AM; FM discriminator;
2 cathode followers; exceptional gensitiv-
ity. FCC Approved Radiation; U.L. Ap-
proved. Shpg. wt., 17 Ibs. Net. .. .$99.50

= — _— )

i

“"Bantam’’ Basic FM-AM Tenmer. Matches
“"Bantam” Amplifier; AFC; FM limiter
and discriminator; output level control;
RT stage; high sensitivity; temperature-
compensated oscillator. FCC Approved
Radiation; U.L. App. 13 lbs. Net. .$74.50

e
—_—

LOW-COST knight PHONO SYSTEM

A Top value in a fine Hi-Fi
S‘l 7450 music syatem. You save |
$18.32 aver cost of individual
components. No cabinets required. In-
cludes Knight “"Bantam'* amplifier; E-V
Baronet Speaker System (sp=cify limed
oak or mahogany finish); Webcor 1632-
27A Changer with G.E. RPX-050A Tris |
ple Play Cartridge (dual sapphire styli),
Eagy installation. Shpg. wi., 67 Ibs.
94 PA 600, Complete System.. ..$174.50

ALLIED RADIO

Amencd 5 Mi«F Canfer I,-"

ALLIED RADIO CORP., Dept. 49-M-6 |

FREE 100 N, Western Ave., Chicogo 80, lll. ‘

ALLIED'S 1957 | Ship the following KNIGH'T Hi-Fi equipment_ |

356-PAGE CATALOG : o NS I

Send for this valve- | ) gepg FREE 356-page ALLIED 1957 Catalog |

pocked catalog fea- | |

luring the world's larges) selection of Name_ — I
Hi-Fi components and systems, as wall ' Addrisi |
as everything in Electronics. | City e Sunte |
Write for your copy today. i e W S, i i 5 Byl Sy = oy

9
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GREAT NEW COMPONENTS FROM...

wSCOTT

Seulplure and paintings couriesy Muscum of Fine Arts, Boston. Acceasories courleay Talisman Shop, Boston.

AM-FM STEREOPHONIC TUNER (MODEL 3J0B)
tdost advanced tuner ever produced, its features will keep it current for years to come.

FM Section; Same features as 3118 FM tuner shown at right. AM Section:

® Unique AM circuitry lets you hear audio frequencies beyond 10 kg, an octave
above what has heretofore been practical ® New AM delectar design is completely
distortlonless ® Sepsitive signal sirength indicator @ Compietely separate

FM and AM sections for stereophonic operation & 3 posltion AM selector switch
for optimum reception under any signal conditions @ 10 kc whistle filter @ Tape
recorder, multiplex and-stereo culputs @ 8oth fast and vernier tuning. $199.95

FM Tuner {MCDEL 311B)
Rated tops by leading high tidelity publi-

B o ACSRA CABIrKi Yy DIMENSIONS IN WOOD CABINET: T e AL
radi nat or n n -
(nll models) . .. $19.95  210E, 95C, 330B, 3318 15)4x5x 12} RGNS E Prhight S dilfl-figs

Leather(inished plastic covered metal performance @ Sensltivity 3 microvalts for

(all models) . .. $9.95 3111, 121C, 310B . . . 134 x5x 914 20 db of quicling @ Signal strength and

- tuning meter for precisien tuning on weak

stations @ Separate tape and multiplex

All Tuners Meet FCC Radiation Specifications. All Prices Slightly Higher West of Rockies. outpuls @ Automatic galn control makes

manual adjustment of sensitivity unneces:

= send for H. H. Scott sary. $113.95
| catalog HF-12
] \levl\'/lv&gm%frrca!:nbaecii 'l‘setgr\s/.!com
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Now everyone in your family can operate your high
fidelity system! All they do is set controls on the
Green Dots . .. adjust volume. .. and play.

All important operating features are retained...
no controls have been eliminated. But
Scott designers have labeled all controls so your

H. H. Scott

high fidelity system is easier to operate than introduces
your TV set.
You'll find components from the H. H. Scott a new

Laboratories offer you versatility, exclusive features,
and new engineering innovations found
nowhere else. If you want to hear truly professional EASIER
equipment, designed for you and
your famaly, ask your H. H. Scott dealer

for a demonstration. way fo

operate

your

hi fi

D@V

CONTROLS

Just set

controls
to the
green
“THE 99" (MODEL 33C COMPLETE AMPLIFIER } dots
22 WATT CONTROL & POWER CENTER
@ Green Dot controls @ 2 magnetic Inpuls @ S position and

record compensator that includes special NARTB tape curve
@ Separate in-out switches for scratch and rumble so even old 78
records sound zood e Loudness control for perfect sound at any P L Av !
volume setting @ 2 tape oulpuls, one for recerding, one for
monltering @ Separate bass and treble tone controls
& Oulput connections for any speaker impedance @ Frequency Response:
Flat 20 ¢ps — 30 kc. & Harmonic distortion less than 0.8%
@ First-order difference-tone Inter-modulation distortion less
than 0.39% e Hum Levei: 80 db below full output. $99.95

H. H. 5COTT, INC., 385 Putnam Ave.. Cambrldge, Mass.. Expart Depl.: Telesco Internatlanat Cam., 270 Pork Ave., N. Y, 17
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Which pickup is best? The ESL, reports The
Audio League. After impartially testing nine-
reen leading cartridges, this authoritative report
concludes:

“.. . The ESL Professional and Concert Series cartridges are by
far the finest phonograplt reproducing iustruments we have heard.”

“In A-B comparisous with its closest competitors, cven persoss who
had never previously beew exposed ro high fidelity reproduction were struck
by the superior definition of the ESL.”

- > (X1 3
“For shecr naturaliess and wndistorted case, the ESL has no peer.

Give the best for Christmas: give the ESL. Your own ears and
records deserve this superlative elecrrodyiamic careridge, too.
Join the professionals—switch to ESL. Free information
upon request.

FOR LISTENING AT ITS BEST

Electro-Sonic Laboratories, Inc.
Dept. H  35-54 Thirty-sixth Street « Long Jsland City 6, N. Y.

® Authorized quatatlan Ne. 52 Plaase comsult The Andic Le
Val. 1, Mo, &7 (N 5
rubjective repast, wal lapormatiown fn Vol 1, Nes. ro & 12,
Subiserfption: 12 lnee S, fraum £ O, Rox 280 M, Verwpn, N Y.

wwWw americanradiohistorv com

NOTED WITH INTEREST

Continued from page o

lile of ir, and while A 4+ B can
be dramacic, it makes a comparison
difficule.

Once again, we were impzessed by
rwo things: the courage of Klipsch,
Gray, and Audio Workshop in under-
taking so large an experiment, and
for thac alone all déserve a most hearty
commendation, with lots of urging to
do it again on, if necessary, a smaller
scale and with perhaps a bic more
time given ro the reproduction of
sound.

QOur second impression, which we
have ncver had before, was of the
small size of a Klipschorn! That two
of them, pushed to the sides of the
stage, shonld be expected to be the
equal of the seventy-odd members of
the orchestra, seemed ridiculous. How
does one K-horn compare in size with
one bass viol, for example? Or look
at the size of one of Klipsch's mid-
range squawkers, as he calls them.
And compare the relacive size of the
fnscrumenes it is supposed to repro-
duce!

Whose Pictures?

We sent out a questionnaire to a
small sample of our readers several
months ago, asking for descriptions
of equipment owned. One reader was
kind enough co send us photographs
to supplement his answers and asked
that the pictures be returned. Unfor-
tunately, there was no return address
on the questionnaire nor on the pic-
tures. We have been holding on to
them for some time with the thought
that we would ger a strong lecter sug-
gesting that we were the essence of
rudeness for not returning the phoco-
graphs. That would have cleared up
the problem quickly, and simply. But
“Audiomaniac,” as he signed himself,
is a gentleman and no letter has. been
forthcoming.

So, on the chance that he may see
this item, would he please step for-
ward and idencify himself. Pictures
are 2V4 X 24 and show a fine array
of equipment including a Klipschorn,
relevision chassis with Garrard chang-
er below, and a Scott 121 above. Also
a neacly housed Concertone rtape re-
corder —and a fine looking test bench
around the corner and o the lefr of
the television set.

% % K e K ek KoKk KKk

HicH FIDELITY MAGAZINE
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Eleclho Yores

SPEAKER

i

3
|

Hear the difference Electro-Voice ‘Listeneering’ makes in your enjoy-
ment of high-fidelity music—before you spend a dime! Unique E-V
Speaker Systems Selector lets you listen to the improvement as you
dial from a single speaker to a multi-speaker system. You hear in
advance how each new speaker component enhances the illusion of
musical reality!

Elaciro-Voice Building Block Plan lets you improve your basic system a
step at a time, fitting your purchases to your budget. Here’s just one
example:

Wi

REMEMBER, the Aristocrat cabinet is
pre-cut and fitted for each new
speaker, each new crossover unit.
Just bolt them in place in minutcs,

Model SP12B Coaxial Loud-
speaker Only...........Net $33.00
Loudspeaker and Aristocrat En.
closure:

Mahogany. ... Tolal Net $102.00
Blonde .......... Total Net 109.00
Walnuto......... Total Net 112.80
Or buy only tho reody-to-gs-

Model §P12B Cooxial Laud-
speaker FLUS Additienal Com-
ponents in hoth Steps 2A ond
28B.

All Components..... Net $151.00

Companenis and Aristocrat En-
closure:

Maohogony...... Total Net 5220.00
londe............ Total Net 227.00

Walnut........... Tatol Net  230.80

Model SP12B Cooxial loud-
speaker PLUS Speoker Build-
ing Block 1.... .. Model T358
VHF Driver, Model AT37 level
Control ond Madel X36 Cross-
P-SV7: SRR ) |2 I 1.7
Components and Aristocrol En-
closure:

Maohogany...... Total Net $134.50
Blonde . ... Talal Net 143.50
Walnut .......... Totol Net 147.30

Model SP12B Cooxial loud-
speaker PLUS Speaker Build.
ing Block 3...... Model TIOA
HF Driver with Model 8HD Horn,
Model ATI7 Level Controf and
Model %825 Crossover...... =
- = Net 5116.50

Componenis and Asistocrat En-
closure:

Mahogony......Yetal Net $185.50
e Jotal Net 192,50
Wolnut............ Total Net  198.30

ELECTRO-VOICE, manufacturer of the most
complete high-fidelity product range—
speakers, speaker enclosures, systems,
amplifiers, preamps, tuners, phono
cartridges. Do-1t-Yourself enclosure kits
and microphones. Available everywhere.

SEE YOUR ELECTRO-VOICE DEALER TODAY.
LOOK FOR THE E-V SYSTEMS SELECTOR

semble Aristocrot KD6 enclo-
tora kitoeownon... Net $39.00

START with the Electro-Voice Aristocrat corner folded-hern
speaker enclosure (you'll get an extra octave of bass response)
and the E-V Model SP12B coaxial loudspeaker (frequency
response, 30 to 13,000 cps).

STEP UP your enjoyment by adding driver, crossover and level
control. Now you will hear silky highs, as you step up with
Model T35B VHF driver, Model AT37 level control and
Model X 36 crossover. Prefer more mid-range response? Then
step up with Model T10A HF driver with Model 8HD horn,
Model AT37 level control and Model X825 crossover.
COMPLETE your integrated Electro-Voice reproducing system
by adding al! components listed to your basic coaxial speaker
in the Aristocrat enclosure, Separate controls for the Brilliance
and Presence ranges compensate for room acoustics and indi-
vidual tastes.

Every step of the way, you'll be enjoying high fidelity with a
difference—the built-in difference that has made Electro-
Voice famous.

EleilioYoree

ELECTRO-VOICE, INC. o

CANABGA: E-V of Caaado Ltd., 1908 Avenve Road, Toronto, Oatario
EXPORT: 13 East 401h Straet, New York 16, U. 5. A. Cables: ARLAB

wwWwW americanradiohistorv com
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Even though our name is
steeped in the cradition of
the high fidelity field, we
would now like to introduce
ourselves as the newest and
freshest face around. We
still hold renaciously 1o our
tradicion, but a few new in-
gredients have been added.

Progressive sryling for onc
thing. Our styling deparrt-
ment was given funll rein on
these new models and what
has evolved is simply exhila-
rating. A form thac is freshly
alive, rich warm woods, fine
finishing, extremely func-
tional —an incredibly hand-
some line, indeed.

Engineeting, too, was given
the full treatmenc. Some old
hands in high fidelity cir-
cuitry shut themselves in the
lab for montbs looking for
something new. One day
they walked ovt of the lab
with some prototypes brim-
ming over with new circuit
ideas. We didn't feel that
we could keep them a secret
for long, so we've used them
in all of our new models.

You will want to see and
hear our new models when
they start gracing the shelves
of our dealers. In the mean-
ume, we've reserved a bro-
chure for you giving full
details on all of our new
tuners and amplifiers. Just
drop us a note with your
name and address and the
word “brochure” to

SARGENT-RAYMENT CO.

4926 East 12¢h Street, Oakland 1, California

wwWw americanradiohistorv com

NATIONAL has announced a new
speaker system measuring only 8 by
14 by 9 in. Frequency response is said

to be essencially flac from 9o to 12.000

cycles; available in scveral finishes:
cost is $29.95.

AMPEX has been creating quire a
stic with its stereophonic system con-
sisting of a two-speed tape recorder
which reproduces cowo-track sterco-
phonic and records half-track, as welil
as playing back standard balf- and
full-rrack tapes. The system also in-
cludes an  AM-FM  tuner, record
changer, two 1o-watr amplifiers and
two  speaker  systems.  Price s
$1,470.00. Also announced are several
basic tape recorders. The model A112
records and plays back half-track at
3% and 7V5 ips. Price is $395.00.
The Ar21 tape recorder is a sterco-
phonic unit, the same as the one used

| in the big music system described first
| in this item. Price of chis model is

$495.00.

ELECTRO-VOICE is offering a special
on their model 857 cquipment con-
sole. If you buy the preamplifier, am-
plifier, speaker enclosure, and loud-
speaker (toral cost §269.50) you'll
get the $200-value equipment console

| for only $82.50 extra. The console

looks pretey snazzy, by the way.

ROGERS of England has quite a
serics of amplifiers, all matching with
a single preamplifiec. The Oxford pre-
amplificr can be used with the Cam-
bridge (15 waws) amplifier, che Ox-
ford (25 watts) amplifier or che Eron,
which is rated at 35 waus. Not room
here for detailed specifications, but
they are all excellent.

METZNER has announced a Star-
light cranscription arm  featuring
"double wrist action” head. Looks like
a very simple yet unusual arrangement,
judging by che photograph. Price is
under $25.00.

BOGEN has announced a whole cata-
logue! There are eight cuners, four
of which are basic units. Two runers
have buile-in preamplifiers and two
have both preamplifiers and amplificrs.
There are also cight amplifiers ranging
in power from 10 o0 70 watts. Add
two that a stercophonic tape playback
unit and a series of transcription play-
ets and record players and you have a

Continued on page 16
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AM-FM  The ideal second set:
Chaice of Mahogany,
Pastel Green, 1vory,

AM-FM-SHORT WAVE

4 loudspeakers. In light
Walnul cabinet only.

AM-FM-SHORT WAVE "
with Automatic Phonograph

4 loudspeakers, Choice of light
or dark Walnut cabinet.

AM-FM-SHORT WAVE
with Aptomatic Phonograph

i ._,-\_ aad Tape Recorder.

{
_./E s"——-"' g7 < u 6 loudspeakers. Mahogary or
M/Mm AM-FM-SHORT WAVE with Autematic Phenograph light Walnut cabinet.

A Sympheny in elegant, modern design . . . 5 loudspeakers . . . natusal Walnut finish.

AM-FM ULTRA HIGH FIDELITY |
Music Instruments For The Home

/n'hmwﬂ'wil.,&b%. Here, from Europe's largest manufacturer of

radios, are the most true-to-life, self-contained high fidelity units available today.
With the magnificent Grundig Majestic, every sound from every insirument or |

‘\--_\“h-_ S
%{d/;}m}x& :
AM-FM-SHORT WAVE
wilh Autematic Phonograph

voice is at the command of your fingertips—the low moans of an alto saxophone, ! and Tape Recorder.
the rich, mellow tones of a violin, the soaring highs of the flute—all are : 6 loudspeakers. Cabinet in
reproduced with amazing brilliance and clarity. luxurious Pumice“finish.

Best of all, Grundig Majestic Hi-Fi is ready for concert hall performances
immediately. No expensive, time-consuming installations, no complicated separate
parts, but perfect life-like sound reception from a Continental-crafted furniture " Mystic Maestro”

piece that will enhance your home with its timeless beauty. AExctl;J;Iil\::ilg Maestic

. ox Converts any room :

See, Hear the Incomparable Grundig-Majestic soon, into a concert hall by transmitting
om $50.95 to $1,495, at Better Stores, E b middle and high frequencies
Jrem 35095 o 31, 95, e BedierSrores, Eveyyuisens. throughout the room in equal
values. The tones completely en-

Write Chlcago Offige for Free 1llustrated Broochure and Name ol Nearest Dealor velop you, as perfeclly true and
clear as if the orchestra and con-

MAJESTIC INTERNATIONAL CORPORATION ductor were right thete with you.
743 N. La Salle St., Chicago 10, Ilfincis « 79 Washington St., Brooklyn-l, New York Truly, the ultimate fulfillment iin

3D Stereophonic Sound!

Subsidlary of WILCOX-GAY CORP.. MIrs. ol RECORDIO Magnetic Tape Recorders L

DECEMBER 1956 15
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LI P T P L R e il 0 m——— ON THE COUNTER
~even with moderate-price: speakers...

Continned from page 14

full line to meer every requirement
in all price ranges.

S 'B ;U . ms* | SHERWOOD has announced a pait
3 ) W of marching cabinets. One houses the

_lg-iher perf'o‘rma‘n‘ée"ratlﬁgs Forester speaker system and the other

g : ek g = ' serves as the equipment console. Each
my_ Ot_h er‘ Spe:?ker SyStem -! A cabinet is 42 by 16 by 27 in. Finishes
=== are either nacural hand-rubbed walnur
KARLSON or dark mahogany; pricc of the
TRANSDUCER  KARLSON 8 KARLSON 12 KARLSON 15 speaker system in cabiner is $239.00
| and for the equipment cabiner,
SPEAKER 8” Utah G8) 12” Axiom 22 15" University 315 | $149.50.
BELL has announced the BT-76 tape
PRESSURE 4012000 30-15000 2015000  Covers complete | 3
FREQUENCY cps =4db ¢ps =2db cps =2db (r]?]niecg:dssound rccc()‘r'der w(}m}x fbeac;:rcs n'n‘;)ln:\‘um] rc-
RESPONSE {high end limited by speaker performance only} today! C(l)_:- g :mi I}Zﬂgk acth[n; wlc ::’l;[c;:fé
phonic  playba ugh staggere
SPEAKER 20% above 30% above 33% above  Frovides maximum heads. The No. r head feeds into
EFFICIENGY 40 eps 30 cps 20 cps :?nc;‘liff?errgalxgnspeaker. the recorder’s self-contained power
TRANSIERT = i i E amplifier and speaker; a cable is
b from: db from 5db from lean sound with- i ; orw
RESPONSE 40-1000 cps 302000 cps 204000 cps  out blurring or f;"”';}‘:d 106',( 3 C[‘;"’:ﬁc“""’mng ‘l‘;"fl':
(attenuation rate on alter 10 miliseconds hangover. No other the -2 e ¢ phor p
interrupted steady system meets H]ese' of a second power amplifier and
state signal) —45db from —50db from __45qb from  Performance ratings! speaker system. Also announced was
40-1000 ¢ps 302—]00_0_0p5 20-1000 cps the 3-DTG rwo-channel amplifier. By
alter PTREsetcnds a simple switch conrrol, it is possible
Attenuation rates above 1000 ¢ps are in excess of these values. | to use the two spsnker systems as 4
DISPERSION Minimum of 120° for all speakers regardless fﬂu;?fn'z grlr?t:r? g O o G RO X
of design. aleres ; monaural reproduction. And finally:
g sl Rids strident effect . N e
HARMONIC i - a matching console cabiner is available
ess than 10%  Lessthan 5%  lessthan 5%  Provides clean for the tape recorder.
DISTORTION at 40 cps at 30 cps at 20 cps fundamental bass, AcOUSTIC TRESEARCH has an-

nounced the AR-2 which is an 8-ohm
system having three rtimes the cfh-
ciency of the AR-1. Frequency re-
sponse is stated to be = 5 db from
42 to 14,000 cyctes. Price is $96.00.
ances of any other enclosures fested i M SEALMIRCLC Bgsddind o
e . its line of high-fdelicy equipment a
nor do they represent the fullest ! S high-frequency speaker ($17.05). a
capabilities of Karlson & e/ 2-way crossover network ($13.95),
enclosures with still B > 5 ) and a rransistorized  preamplificr
finer speakers. ($2195). The crossover is for use
3 with 8-ohm speakers and has a nominal
crossover frequency of 1,500 cycles.
. The transistorized preamplificr oper-
*new. and basic enclosure [ VR ates from 8 millivolts and provides
f ' ' cither flac amplificacion for use wich
microphones or RIAA equalization for
magnetic cartridges. Three input jacks
. ! , march different inpuc sensitivities.
a2l . ' ' . | CABINART now I;’ms a serics of pre-
TRANSDUCERS : finished speaker kits, available in
$18.60 to $174 net ; : ' cicher Korina or mahogany hardwood
AT YOUR DEALER OR i o veneers. Two modified corner horns
WRITE 5 3 match rz or 1§ in. speakers. Then
there are a series of four Klipsch
speaker systems: the KRy4-t2, the
KR4-15, the KR3, and rhe Klipsch
Rebel. Prices range from $25.45 w

KARLSON ASSOCIATES INC. $72.00

Dept. HF, 1610 Neck Road, Brooklyn 29, N. Y.

These Karlson Ratings-are the result of research
on comparative performance of speaker systems.
They are not equalled by perform-

invention for improved
conversion of mechanical
vibrations into sound.

. W
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FISHER Exclusives That Make a World of Difference!

Exclugive FISHER Features kit % I o — fomsicpss =
provide that added measure (""'_‘;‘:_:" - = —

of controt to saris{y alt o o o E
listening requirenents. Here —_— - ....'\ .’H‘\
is fAexibllity that obscletes (‘ :‘
old fashionad hi-fi. Here is T

FISHER FIDELITY . . . it makes a Rl THE EIRMIEI

POWIR MONITQE

-

e

avorld of défference.

Progressive Engineering At lIts Superiative Best...

THE FISHER + Modeil 20-A
90 Wati Audio Amplifier

THE FISHER * Model 55-A
55 Watt Audio Amplifier

THE FISHER + Model 80-AZ
30 Watt Audio Amplifier

B A full 90 walls of gentle power...capo-
ble of reproduction characteristic only in
THE FISHER., With less thon % % distortion
at full autput, the 90-A performs with breath-
toking, life-like clarity. ® Two power sup-
plies. ® Exclusive FISHER Performance Moni-
tor lor exacting operating conditions. ® Re-
sponse within 0.1 db from 20 to 20,000
cycles. 8 Power take-cff for unpowered
auxiliary equipmenl. ® Exclusive Z.Matic.
8 Qutput for B ond 16 ohm speakers. ®
Damping factorin excess of 16.

$229.50

¥ [ncomporoble FISHER amplifier with Pow-
er Scope, a visual Peak Power Indicaior. ®
More clean watls per dellar than any ampli-
fier in its class. ® Less thon V%4 % distertion
at 30 waits. ® Uniform response within | db
from 10 1o 50,000 cycles, Exciusive Z-Motic
ond Power Scope Indicator convenienily
mounied on panel. ® Hym level hetier lhon
95 db below full cutpul. ® Damping factor
of 24. 8 Outpuls for 4, 8 and 16 ohms.

$99.50

—— e et i e, . g .

B Plenty of power for your present — and
any possible fulure needs. ® The world's
foremost all-triode amplifier — a laberatory
instrument fynclionally designed tor use in
the home. ® Fyll 55 watts at less than 1%
distortion. 8 Exclusive FISHER iliyminated
Power Monitor indicates average audio
power. 8 Uniform respanse within 1 db from
5 to 100,000 cycles. ® New Z-Maltic variable
domping control provides three times the
ronge. ® Damping foclor of 31. ® Qutputs
for 8 and 16 ohms.

$169.50

Y
SR
\m\m\\\\\\\ S
\)

THE FISHER * Model CA-40

THE FISHER - Model 80-C Master Control-Amplifier

Master Audlo Control

THE FISHER * Model 20-4
15 Watt Audio Amplifier

# Complete in every respect — the remork-
able Model CA-40 Master Control Amplifier

Bhma b e n 3 i

® Conjaining features found anly in profes-
sional sludio consoles — the Moster Audio
Conirol moiches any power amplifier. ® Pro-
vides professionol phono ond tape-head
equalization. ® Full mixing and foding faci-
lities for from two 1o five channels. ® Seven
Inputs. 8 Two cothode follower culputs ®
Preamplification and equalization directly
fram tape ployback head. ® DC filaments {or
non-measuroble hum level. ® Self-powered.

* less Cabinet, $99.50

® A laborotary siondord amplifier of tradi-
tional FISHER quolity, designed 1o meet the
requirements: of the mos! exacling user, ®
low in cos), high in quality, the 20-A boasts
odvanced design throughoout, ¥ Less fthan
0.7% distortion ot full output. ® Uniform re-
spanse within 0.1 db from 20 to 20.000
cycles. ® Power takeoff for wuxilicry equip-
ment. ® Damping factor of 16. 8 Outputs far.

4, 8 and 16 ohms,
$59.50

with ToneScopel ® A 25.watt amplifier with
complete Audio Controls — you acluaily see
all of the control settings: ® Less thon 1%
distortion ot full output. ® ToneScope ponel
lights up for rcody reference. ® Direct 1ape:
head playback and microphone preampli-
fier. ® Uniform response within % db from
10 to 90,000 cycles. ® Cathodc follower re-
corder output. ® Ouiputs for 4, 8 ond 146
ohms. Complete with cage.

$139.50

e e
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FISHER ‘FIRSTS’-Milestones in Audio History

1937 FIRST Iigh Adelity sound systews featuring a bewm-power amplifier, 1953 FIRSY Universal Horn.Type Speaker Enclusure for any reom loeation

iuvlerti: icedﬁmc;«, nclousuc speaker compartments {infinite bafe and any speaker system.

and bass rellex) and magnetic eareridges. 1954 FIRST Low-cost clectranic Mixer-Facde

! lusively high ideli . featuring broad-tming 2 ; Lo JAReT

1937 FIRST ‘cE)J::?c ;'(;’(ﬁ"y) 'll' ‘l-‘. idelity tuner. featuring broad-nmiag 20,080 1954 FIRST Moaderately-priced, professional FM Tuier with TWO meters.
1917 FIRST Two-unit high Adelity svstem with separate speaker enclosure. 1935 FIRSY Peak Power Indicator in a high fidelity amulifier,

1938 FIRSY Coaxial spraker svstem, ] 1953 FIRSY Commercial Control-Chassis with mixiug facilities.

1933 FIRSY High ﬁ‘zlcllly tuner with anmliffied AV, 1955 FIRST Currectly equalized <hircer tapehead playback preawplifier in
1939 FIRST Dynamic Haunge l'_x||_andur._ ) utiters and master controls as well ax o separae preamiplifier,
1939 FIRSY ']"hr:e»\Vny Speaker in a high fidelity xysten. 1956 FIRST To incorporale Power Munitur in a home awplifier.

193¢ FIRSY Center-of Chanmel Tuning Indicatur. 1954 FIRSY Al Trongitorized Pre.Amplifier.

1945 FIRSY Preamplifer-Equalizer with selective phonograph cyualization.

1948 FIRST Dynamic Range Expander with fecdhack cireuites, 1956 FIRSY Dynamic limiters v an FM tnner for home ase.

1949 FIRSY FM-AM Tuner with varialle AFC. 1956 FIRST Pertormance Momitor in a high quality amplifice for {iome 1fse.

1952 FIRST 50-Wart, all-triode amplifier, 1936 FIRST FM-AM juner with 1o nieters.

1952 FIRST Scli-powered Master Audio Contral. 1956 FIRST J0-watr amplifier especially edesigned for home use,

1953 FIRST Self-powered, clegironic sharp cut-off filfer sysiem for high 1954 FIRST Complete visual indicator fur bass, treble, Alier coutrals and
Adclity use. record egualizition.

PHONO ~—l I

The first all-transisior high fidelily product!

8 Absolytely-zere hum and zero microphon-
ism. ® Powered by bottery or AC power sup-
ply. Consymes 0,0217 watt. ® Choice of four
inpuls. ® Hondles Jowest level magnetic car-
Iridges, ® RIAA phono equalization. ® Flot
response for mike = 0.5 db, 20 10 20,000
cycles. ® Maximum gain, 48 db. Three trons.
istors, prinled circuit wiring. Four cantrals.
$27.30

MIC

POWER
AMPLIFIER

TAPE RECORDER

—— r —— c— p——— ~. — — e — — — o ————

Mixer-Fader - Model 50-M

= Mixes two signal sources of equal or vory-
ing ampliludes. ® Permits smoath._noiseless
fading from channe! 1o channel. 8 No inser-
tion loss, extremely low hum and noise level.
8 High impcdonce inpul, colthode follower
outpul. ® High signal-10-naise ratio, negligi-
ble distortion. " Self-powered, with AC
switch. ® Completely shielded. ® Beoutiful
plostic <abinel, brushed-brass control panel.

$19.95

PHONO

TAPE RECORDER _|

PHONO j
MASTER AUDIO
CONTROL
TUNER

POWER
AMPLIFIER

MAGNETIC
CARTRIDGE

e, ey —— e e — " — ———

THE FISHER
Hi-Lo Filter - Model 50-F

¢ Electronic, sharp cut-off filter system for
suppression of turntoble rumble, record
scratch ond high frequency distortion—with
an absolute minimum loss of 1onal range. ®
Low frequency cul-off points (Flat, 37, 70,
120 cycles) ot o slope of 10 db per octave.
8 High frequency cut-oft {20, 10 and 3 K¢) ot
o slope of 20 db per oclave, ¥ Sclf-powered,
jewel pilol light. $24.95

THE FISHER
Preampiifier - Model PR-&
® A sclf-paowered unit of excellen! qualily,
moderale cost. ® For use with any low.level
mognetic cartridge, tape deck or micro-
phone. ® Two Iriode stoges, high goin. ®
Exclusive feed-back circuit permiis long out-
pul leads. Fully shielded. ® Unilorm re-
sponse, 20 1o 20,000 c¢ycles within 2 db.
RIAA equalization for phena. ® NARTB for
tape. ® Hum level 40 db below 1 voli.
$10.95

TAPE iR
PLAYBACK L
|

POWER
AMPLIFIER

Individual Technical Bulletins are Available on All Models — Write Today
FISHER RADIO CORPORATION . 21-25 44 DRIVE . LONG ISLAND CITY 1; NEW YORK

www americanradiohistorv com
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Y CORNER HORN
DSPEAKER, SYSTEM

S T

Sir:

Your editorial “How To Make Friends
And Save Money” in the Seprember
issue of HiGH FIDELITY is one of
the firsc acknowledgments by the in-
dusrry press char there is much be-
yond watts oucpuc thac determines che
sales price of hi-fi components. You
are o be congratulated. The realiza-
tion that there are “hidden costs”
which vary wich the manufacourer,
depending upon his manufacturing
standards, and which can greatly affece
a person’s happiness with a product
has been almaost universally overlooked
by writers in che [crade]. . . .

This has made it possible for
several manufacrurers to concentrate
on the appearance of hi-fi and scill
offer very litde if any more actual
perfection than obtainable from con-
ventional mass production radio and
phonograph manufacrurers. By cut-
ting these “"hidden costs,” the lower f
priced product having all the super- iy = Y BT DN e SHORTHORN loud-
ficial appearance of true bi-fi mer- speaker systems
chandisfpbut selling at less money KLIPSCH AND ASSOCIATES ﬂge manuch_lurcd
quickly earns a “best buy” rating. . . . HOPE, ARKANSAS ?Fgl,);ct:.y ;]hael:; ‘\i,\(/:
This degradacion of the price which ] | gt | - 3 ) ekt |

KLIPSCHORN and

Klipsch. Write for

petmits the kind of production care | S . NN % T AR 5 pa-] | ourlatest literature.
thar differentiates crue hi-fi from mass L SHORTHQHN® R ‘ e 2T
produced merchandise, if continued, - e sz I : e T 1T g s 1&9
will result in the forfeiting of chis e T _.‘”-’?'-;c‘z{ré HORN LOUDSPEAKER SYSTEM s S

business to conventional producers ac
a genuine loss to the public. . . .

The fucure of the hi-fi components
business lies in the difference in su-
perior craftsmanship. The deep in-
built perfection of product which
should characterize hi-fi components
can only be assured by manufacturers
willing to shoulder many "hidden ex-
penses” for which, 10 date, few have
ever received any bouquets from the
press.

In the interests of the future of the
hi-fi components business, your re-
marks arc among the first co be voiced
that give value o some of those ex-
penses that go to build a manufac-
turer's reputation but which he must
pay for and which are bound to show
up in the price of his product. Busi-

i \
MonERATELY sized — moderatély priced, the
SHORTHORN systemy approaches the KLIPSCHORN
system in fidelity of music REpr?duction.

Continued on page 28
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A frank |
statement of

Altec Fidelity is
available at the
following stores:

high fidelity m——————————

facts |

The varicty of claims, concepts and products offered to today’s audiophile is
truly outstanding in both quantity and creditability. Many of the devices are
actually new. Many are merely a re-presentation of developments long since
discarded in commercial sound applications.

Perhaps the most misused words in high fidelity today are “Professional” and
*Laboratory Standard." With few exceptions there are no professional ampli-
ficrs available or practical for use in the home. The words “Laboratory
Standard” are meaningless without a definition of the laboratory and the
standards which they represent. A professional amplifier must have many
costly facilities not needed in a high fidelity home system. A typical profes-
sional amplifier is the Altec 128A 30 wart Amplifier. I

128A
Professional

Amplifler

Its facilities include an expensive stepped gain contral, complete tube testing
facilities, an accurate plate current meter, circuit checking arrangements and
a wide variety of impedances to fit its many professional applications. Its
cost is $234; nearly twice that of a high fidelity amplifier of the same power.

Altec Lansing Corporation is the world's largest manufacturer of professional
sound equipment. More than 60% of all motion picture theatres equipped for
stereophonic sound use Altec equipment. Onc third of the nation's large
stadiums and arenas are cquipped with Altec Lansing public address systems.
Morc than 90% of the recording, motion picture and broadcast studios use
Altec microphones, consoles or loudspeakers.

i
1'

|
77
" -

Aitec Backstage
at Cinerama

L
i

Altec Fidelity Is Highest Fidelity

9356 Santa Monlca Blvd., Beverly Hills, Calif. A lTE

LANEING CORMIRATION

161 Sixth Avenue, New York 13, N. Y.

22

www americanradiohistorvy com

ALABAMA

TANNER COMMUNICATIONS CO,
304 No. 26th Street

Birmingham 3

MERPACO ELECTRCGNICS
Division of Mercantile Paper Co.
138-144 Commerce Street
Mentaomery 2

ARIZONA

ELCO ELECTRICAL COMMUNICATIONS CO.
202 E. Fillmoro
Phoenix

CALIFORNIA
BAKERSFIELD AUDIO &4 ALARM DEVICES
251 F Street (Wesichoster)
Bakersfield
THOS. TENNEY, MUSIC ON RECORDS
2984 College Avenue
Borkeley 5
CRAWFORD’S OF BEVERLY HILLS
456 North Rodeo Drlve
Beverly Hills
GENE TAPIE HIGH FIDELITY MART
120 Broadway
Chico
MEDICO ELECTRIC LABORATORIES
1111 E. Chevy Chase Dr.
Glendale s
THE A. Y. ANDERSON €O,
541 Elm Avenue
Inglawoad
CALIFORNIA SOUND PRODUCTS, INC.
T284 Mefrase Avenue
Los Angeles 46
CRENSHAW HI-FI CENTER
107 Santa Barbara Plaza
Los Angeles 8
RENRY RADIO
11240 Weat Olymple Blvd,
Los Angeles 64

RALKE COMPANY, INC.
529 Soulh Fipwer Sireet
Los Angelos 17

SANTA MONICA SOUND
12436 Santa Monlca Blvd,
West Los Angeles 25
CUSTOM AUDIO

2650 Avan Street

Newport Beach

DOW RADIO, INC.

1754 E. Colotodo Streat
Pasadena 4

HI-FI SKOP

3168 Orange

Riversida

TOWER RECORD MART
16th and Broadwoy
Sacramento
HOLLYWOOD HI-f1 SHO®
1839 "E'* Street

San Betnarding

DAVID ARDEN ENTERPRISES
4337 Faltmaunt

San Dlege 5
COMMUNICATIONS COMPANY
550 &th Avenuo

San Clego 3

FRAZER &4 HANSEN LTD.
A. B. Johnson

30t Clay Streot

San Francisce 11

HAL COX COMPANY
2598 Lombard Street
San Francisco

SAN FRANCISCO RADIO & SUPPLY Cb.
12824 Markel Sireet

San Francisco 2

PACIFIC INSTALLATION CO.
1225 West San Carlos St.

San Jose

BOWER'S MUSIC

210 So. Gatley Street

San Pedro

LOWENSTEIN'S

1308 South Maln Streat

Sanla Ana

O'ERRICO FIDELITY RADIO
3018 Wilshlro Blvd.

Sanla Maonica

COLORADO
LOU MORGAN MUSIC
326 Holly Street
Denver 26

CONNECTICUT
WATT 2 DECIBEL
8 Church Sireet
Middietown

RADIO SHACK CORP. OF CONNECTICUT
230 Crown Street

New Haven

AUDIO WORKSHOP, INC.

1 South Main

West Hartiord

HiGH FIDELITY MAGAZINE
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In spite of this background, Altec Lansing tuners, preamplifiers and amplifiers
for the home are not “Professional” equipment; they have been designed
lspc_ciﬁcally for use in the home. But Altec Lansing equipment js professional
10 its concept. The basic circuits used reflect fully the knowledge of engineers
whose daily contact is with requirements far more stringent than those of
high .ﬁdr.lily. You will note that Altec amplificrs are always free from trick
circuitry, that you will never sce inadequate tubes pushed far beyond their
stable limits, that Altec amplifiers are free of the necessity for tube selection
and balancing.

340A Amblifier

The Altec 340 is a perfect example. The power tubes used in this amplifier
are rated by their manufacturer as having a capability of 100 watts. Yet the
340 amplifier is given a minimum performance rating of only 35 watts. If you
investigate every component in this amplifier you will find that the same wide
performance margins exist. This is the reason that the performance of an
Altec amplifier will not change with use, the reason that it can be cxpected
to deliver full performance for more than ten years.

Electronic specifications

The proper methods for specifying the performance of electronic equipment
are clearly defined within the professional trade. These mecthods, however,
are to a large extent ignored in high fidelity advertising. All too often speci-
fications are merely a collection of unrelated facts measured in a manner unlike
that in which the cquipment will be operated and measured on an engineering
sample which is not representative of production quality.

In the case of an FM tuner. sensitivity should be measured in relation to the
type of antenna with which the vnit will be used, and with the accepted
value for guieting which is 30 db. To use a smaller quicting figure such as
20 db or an antenna of some other value can result in a spectacular sensitivity
figure. But it is a figure which can not be compared with any properly specified
tuner.

Amplifier specifications are often given as a serics of unrelated facts. The lack
of information which such a series of unrelated facts can represent is best
shown by a simple analogy. Consider these three statements: the cow is brown;
the cow is twelve years old; the cow pives eight quarts of milk. This docs nor
say that a twelve year old brown cow gives eight quarts of milk. There is
nothing in these unrelated statements that even indicates that each sentence
refers to the same cow.

Under the same analysis examine these three amplifier specifications: power
output 35 watls, frequency response within 0.1 db from 30 to 22,000 cycles,
harmonic distortion %2 %. This does not mean that the amplifier has only
14 9% distortion at 35 walls, that it is capable of delivering 35 watts throughout
the frequency range, or that its distortion is only “4% throughout the
entire range. The three curves below are representative of an amplifier
which exactly meets the specifications listed. But note that it only provides
35 watts of power between the range from 300 to 5.000 cycles; that its
smooth frequency response is measured at | watt output and that its distortion

0
Altec Fidelity Is Highest Fidelity

9356 Santa Mopica Blvd,, Beverly Hills, Calil,
161 Sixth Avenue, New York 13, N. Y.
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ALTEC

LANSI8G CORPIAATION

DELAWARE
GEORGE W, BUMPAS
1007 Talnell Streel
Wilminglon

D.C.
CUSTOM ELECTRONICS, INC.
1642 Connecticut Ave., N.\W,
Washingion
SHRADER SOUND, INC.
2803 M Streat, MW,
Washlnglon 7
SUN PARTS DISTRIBUTORS, .
514 1018 Street, N,W. U
Washlingion 4
WILSON GILL, INC.
No. 1 Thomas Circle, N.W,
Washlagton

FLORIDA
REYNOLDS RADIO & TELEVISION
812 Court Street 3 oL
Clearwaler
HIGH FIDELITY SOUND SYSTEMS
932 N. E. 20th Avcnue, Galeway
Fort Lauderdale
HOYY HIGH FIDELITY CENTER
1582 St Johns Avenus
Jocksonvilie §
FLAGLER RADIO COMPANY, INC.
1068 Wost Flagler Stecet
Miaml
HIGH FIDELITY ASSOCIATES
3883 Biscayno Bivd.
Miami 37
MIAMI BEACH RADIO COMPANY
1229 Lincoln Road
Miami Beach

SALCN OF MUSIC

]4’0! South County Read

alm Beach
GRICE RADIO & ELECTRONIC SUPPLIES, INC.
300 Easl Wright Street
Pensacoia
IRWIN'S
1233 Wes! Garden Stroct
Rensacola
BURDETT SOUND 4 RECORDING CO.
3619-21 Henderson Bivd.
Tampa 9

GEORGIA

BAKER FIDELITY CORPORATION
1140 Peachires Street, NLE,

Atlania y

RIGH FIDELITY SIGHT & SOUND SYSTEMS
608 Paachires Streel, N.E.

Atlanta

KEMPH RADIO COMPANY

235 Buckhead Avenus

Allanta

MATHIS &4 YOUMANS COMPANY, INC

112 North Patierson St

Valdosta

IDAHO
CLIFF'S HOUSE OF HI-FI & MUSIC
307 North 9lh Street
Bolce
PK'S ELECTRONICS
Raoute No. 2
Idaho Falls

ILLINOIS

ON THE SPOT RECORDING CO.
Kelth P, Brown

Box 314

Addison

JOHNSON RADIO 4 SOUND
203 Galona Blvd. at Lako St
Auroea

ARTISTS RECORDING CO.
6353 N. Maplewood Ave,
Chicaga 45

ATRONIC CORPORATION
8566 Sherldan Road

Chicago 26

AUDIO DISTRIBUTORS
14213 S. Indiana Ave.

Chicago 27

FRIED’S

2801-05 West 261h Street
Chicago 23

MUSICRAFT

48 Enst OaX Street

Chlcago 11

SOUND 8Y TINY

205T E. 75th Street

Chicago 49

CUSTOM ELECTRONICS

125 §. Chlcago Ava.

Frecporl

GRANT & GRANT, INC.

252 Oeerpath

Lake Forosl

J0R Central Avenuo

Highland Park

LOFGREN DISTRIBUTING CO.
1202 Fourth Avenue

Molina

ACE RECORDING COMPANY
40% South 20th Sireel

Mt. Vernon

BEATTY BROS. ELECTRONICS
1001 South Spring

Sorinafield

THE MUSIC SHOP

$16 North FIith

Soprinpfiald

23
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INDIANA
AUDIO SERVICES DISTRIBUTING CORP,
1210 N. Penn
indianapolis

KANSAS
TOON SHCP, INC.
Ne. 15 On The Matl
Praitle Village

/

8% = KENTUCKY
LEWIS SCUND SERVICE

226 Weslt Liberty St.

Louisville 2

“1 1R S 140 00N

S0 100 301 16600 10N

powtr response frequency ¢ciponsc harmoni: disteriion

LOUISIANA

CUSTOM ELECTRONICS, INC.
4215 §, Clalborne Ave.

is only down to 2% at full power between the range from 500 to 6.000 New Orleans 25

cycles while it is over 10% at 30 cycles. In addition all three of these curves it el

may vary radically with different power output levels. ’ssffm',‘::?ﬁ“d Avenue

Those three statements, power output 35 watts, frequency response within MARYLAND

0.1 db from 30 to 22,000 cycles, and 4 % harmonic distortion, apply equally %‘4‘.&,‘3:‘2&‘;:&“ HIGH FIDELITY SOUND
well to the Altec 340, but they fail to tell the entire story which the curves so Sliver Spring

MASSACHUSETTS
THE LISTENING POST, INC.
161 Newbury Street
Boston 16
RADIO SHACK CORFORATION
2 167 Washlagton Street
Boston
RADIO WIRE TELEVISION, INC. OF MASS,
110 Federal Streot
Boston 10
13 warns 4 warts HI-Ft LAB ELECTRONIC SUPPLY
T3 1077 Massachusells Ave.
Cambridge
fe— I?A?‘IOd CEN;I'ER q
= R 168 Radman Siree
00 1000 000 1608 23900 14 30 10600 5000 ¥0008 75006 Fall River
HIA power PNt HOA Irequitncy fripenic 340A harmoni¢ distertion A & L SOUND COMPANY
47 Osgood Street
. N Methuen
adequately show. To state in words the quality shown on the 340 curves, the CUSTOM-CRAET HIGH FIDELITY
. o 2 . . =, o - ake S1reef
following specification is required: “from 0 to 35 watts the amplifier will Middieton

provide a frequency response within 0.1 db of flat from 30 to 22,000 cycles S A QSATELEVISIONES
with less than Y% distortion throughout this power and frequency range.” P s e Stmest
It is often difficult to qualify completely a specification in this manner due to

mere space and time limitations, but every Altec specification is this complete

— !

MICHIGAN
ANN ARBOR MUSIC CENTER

SeeLn 300 S. Thayer Street
and honest in its statements. Ann Aibor
. - DETROIT AUDIO COMPANY
Pl‘Oductlon Quallty BN(ZO lE.Q\iVauen Avenue
- L . - - clrolt
All amplificr, preamplifier or tuner specifications should be representative of H. A. ROSEBERRY & SON, INC.
Iy .o . . N . . = 5115 LI A
the product’s minintum continuotts dury rating. Minimum in this case means M e ey
the least performance that can be achieved within the manufacturer's toler- e i e o ey T
ances and the tolerances of the componcnts used in the circuit. For example. Grand Rapids
h S 3 d -y J ' e R. L. KARNS ELECTRONICS
the minimum continuous duty power rating for the Altec 340 within the fre- 961 Fasl Fullon Street
d 3 ™ 5 k. el k . -~ Grond Ranids
qucn_cy range and d.1slort|on.l:mns stated above is 3§ ufnn.s. Its maximum KUIPER & WARFIELD ELECTRONICS
continuous duty rating (achieved through carcful selection of components ,S,f";\,’,'gfmfcoé"m
for a laboratory sample) is 42 watts. Its average continuous duty rating is Laten Do
. ey - s » 3 i DE WwALD AUDIO PMENT, INC,
40 watts. This is the reason every picce of Altec equipment is guaranteed 1o aEcs iéaum Logan s"\i'csru“ G e
i o . oL~ . . o o 0 ansing
meet or cxf:cf:d is pubhl:.hed specifications. becauﬁc A_ltgc specifications repre- WEST MICHIGAN SOUND CO.
sent the minimum possible performance of the circuit. LT nech Stod
Loudspeaker Efficiency Berasrey LI MENT SALES
At the present time there is a trend to promote the value of low efficicncy !‘;‘}E&‘:ﬁﬁ‘&“
loudspeaker systems due to their proportionately preater bass response. This e
greater proportion of bass is achieved at the toss of efficiency and this loss MINNESOTA
1 1 P H 1 5 B 3 H SQUND EQUIPMENT CO.
of efficiency results in the loss of dynamic linearity. 176 Wedt Clark Straet
. ! : - . J art Lea
To explamm this problem of dynamic linearity one musl first consider the Eog\csxel:o#ug M\iJSIC. INC.
efficiency of a good speaker system such as the Aliec 820C. Minnenolis2
A ey EMPIRE FHOTOSOUNO, INC.
For normal concert level listening in the home the 820C requires an average P e A pas St
power input of no morc than ¥4 watt. Dynamic peaks in well recorded music THE MINNESOTA ELECTRONICS CORP,
. 2 - > s B16 LaSalle A
will require 16 times as much power or a peak of 8 watts. Extremely dynamic Minneasolls 3
i B . P - 5 7 5 iy sttt NCRTHWEST SOUND SERVICE, INC.
music, such as Ravel’s Bolero. may have an average to peak ratio as high as 2018 st o deA Ve T
20 and require 10 walt peaks for a ¥ watl average level. Minaneznolls 3

PAUL A, SCHMITT MUSIC CO.
£2 South Tenth Street
. Minneapolis

Altec Fidelity IS nghest Fldehty DON COOK'S ELEr‘:z)smocuz?::;wmem co.

1020 West Truman Road

lndenendence

HACKMANN MUSIC & SOUND SERVICE
1208 Les Straet .

Jelterson Clty

9356 Santa Monica Blvd., Beverly Hilis, Calif.

161 Sixth Avenue, New York 13, N. Y.
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820C
Speaker System..

Some of the low efficicncy speaker systems on the market are 12 db less effi-
cient than the Altec 820C. A loudspeaker only 3 db less efficient will require
twice the power to obtain the same sound level in the room. A speaker 6 db
less efficient will require 4 times the power, 9db requires 8 times the power
and a speaker system 12 db less eflicient thun the 820C actuully requives
16 times the amplifier power output to achieve the same sound level in repro-
duction. Transtating this from our average sound level of Y2 watt input and
8 watt peaks of the 820C means that some low efficiency speakers, in order to
obtain normal room listening levels, require an 8 watl average input and a
peak power input in excess of /20 walts.

Since the speaker is incapable of handling such a power input it must distort
or compress the dynamic peaks in the music which results in a non-linearity
n its output. At concert listening levels a speaker 12 db less efficient than the
Altec 820C can reproduce less than Y4 of the dynamic peaks presented to it
by the amplifier. The maximun sound level which such a speaker can repro-
duce without dynamic distortion is no greater than that which the Altec 820C
can reproduce from a 3 wail amplifier,

The Electrostatic Speaker

The electrostatic speaker is not new but is ance again coming before the public
because of new developments which make it simpler and more inexpensive
to build. The clectrostatic speaker is as incflicient (comparing acoustlic watls
output with clectrical volt-amperc input) as the least efficient dynamic
speaker with the additional disadvanlages of very severe limitations in the
amount of sound powcr which it can generate, an inherent noise level due to
the corona hiss on the surface of the speaker, an extremely directional output.
and a frequency response which is not equal 1o the best high frequency
dynamic spcakers.

Loudspeaker Construction

Much has been said about voicc-coil diameter. gauss and magnet weight in
speakers. But like the unrelated specifications for amplifiers. these facts with-
out a great deal of accessory data are little guide to speaker performance:
All Altec high fidelity loudspeakers use edge-wound voice coils because of
their greater efficiency. Beyond that it is suflicient to point out that every Altec
coaxial “Duplex” speaker and every Altec speaker system is guaranteed for a
range 1o 22,000 cycles, far beyond the range of the human car. The reason

)
Altec Fidelity Is Highest Fidelity

9356 Santa Monica Bivd., Beverly Hills, Calif.
161 Sixth Avenue, New York 13, N. Y.
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MISSOURI (Conlinued)
NORTHRUP HIGH FIDELITY SOUND
Mcadowlake Shopping Cenler
76th and 3late Line
Kensas Cily
NEWBERRY RADIO COMPANY
3401 South Ringshighway
51. Louls 9
SCIENTIFIC SOUND SERVICE
35323 Delor
St Louis
WBPA SOUND SYSTEMS
132 West 8tg Bend Blvd.
5t. Lowis 19

NEBRASKA
NATIONAL SOUND EQUIPMENT €O,
1212 Farnam Sireet
Omaha

NEW HAMPSHIRE
EVANS RADIO, INCORPORATED

P, D, Box 12
Concord

NEW JERSEY
FOTOTERIA
51 Malp Streat
Hackensach
RADIO WIRE TELEVISION, INC.
24 Cenlral Avenus
Newark
THE JABBERWOCK
104 Somersel Street
New Brunswick
MUSIC AGE, INC.
173 Route 4
Poaramus
COMMUNITY RADIO-SOUND CO., LTD-
705 Market Sireet
Paterson
PRINCETON MUSIC CENTER
7 Palmer Square West
Princeton
BROOKS SOUND SERVICE
H. Mather Brooks
502 Maple Aveove
Trenton

NEW MEXICO

SOUND ENGINEERING & EQUIPMENT €O,

3011 Monte Vists Blvd. N.E,
Albuguergue

SUPREME RADIO SUPPLY
129 West Second St
Roswell

SANDERS & ASSOCIATES
70 West Marcy Street

Santa Fe

NEW YORK
HI-FIDELITY CENTER, INC.
324 Centsal Avenve
Albany &
WALTER JONES AUDIO
1509 Hertel Avenue
Buttalo 16
CERONE SERVICE
4440 E_ Gencsee Slrecl
Dewitt

THE CONCERT HALL MUSIC .CENTER, INC.

144 Maln Streel

Easi Rochaway

HI:FI DEPOT

Elcctronic Consullants

162-2t Depol Road

Flushing 58

THE FIDELITY TONE & SOUND SHOP
353 Wesi Sunrise Highway

Freeport

ISLAND AUDIO 4 HI-F1 CENTER. iNC.
412 Fulton Avenue

Hempstead, L. 1.

NEWMARK & LEWIS, INC.

43 Main Street

Hempstead, L. L

ELECTRONIC DEVELOPMENT LABORATORY

43-07 2318 Avesue

Leng Istand City %

AIREX RAD!O CORP.

64 Corlandt Strect

HNew Yark Ciby

GOODY AUDIO CENTER, INC.
235 Wesl 45th Street

New York Cily 19

LEONARD RADIO, INC,

49 Cortiandt St

New York Clty 7

TEMPLE SOUND EQUIPMENT CO.. INC.
830 River Avenuc

New York Sty $2

C. &4 W, RaDIO & APPLIANCE CO.
S0 East Central Avenue

Pearl River

SEVERANCE PHOTQ, INC.

45 Pudlic Square

Walcrtown

THE AUDIO EXCHANGE. INC.
159-19 Hillside Avenue

Jamaica 32

367 Mamaroneck Avenue

White Plains

4. &4 5. TELEVISION & RADIO CO.. INC,
1040 Bs endway

Woadmeee

WESTLAR ELECTRONICS, INC.
2415 Ceniral Avenuc

Yonhers
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NORTH CAROLINA

BRODT MUSIC COMPANY
1409 N, Independence Bivd.
Charlotte

W, C. REID & COMPANY, INC,
143 South Main Street

Rocky Mount

LONG ENGINEERING CO.

54 Burke Street

Winston-Salem

OHIO
BROWN COMMUNICATIONS CO.
&3 W. Exchange Streel
Akrop 8
WALKERADIO
2301 Harrlson Avenue, N.W,
Canton §
CUSTOMCRAFTERS AUDIO, INC.
2259 Gilbort Avenua
Clnclpnatl &
AUDIO CRAFT CO,
2915 Prosnec! Avenue
Cleveland 15
ANDERSON HIGH FIDELITY CENTER
2244 Neil Avenue
Columbus
KLOPF'S PIANO & ORGAN SHOP
320 Salem Avenue
Dayton 6
MUSIC UNLIMITED
13410 Oetroil Avenve
Lakewgod 7
STANDARD RADIO SPRINGFIELD, INC.
1300 St, Paris Road
Soringlleld
HUDCO SOUND
P. 0. Box 304
Terrnce Park

Quality Guarantes

©

T Aives Lacmag Cacponsiosn
wacondilianally qureniems

o Ve It Do 3O & piem 12
32000 ye
UL LLLNINE 1A raYaTian

for this cxtreme range is best depicted by an analogy with the average auto-

mobile which is capable of speeds far exceeding those required by the driver. & G ENR D RV ST APPIIANC E
In each case, the speaker and the auto, this extra range is provided o assure 3020 Doy Sipedl
performance quality within the usablc range. PENNSYLVANIA
Loudspeaker System Design e A
o c . - Bethichem
The ideal speaker system consists of a single element capable of accurately glonecsmGLA ELECTRONICS
reproducing a freqltency range greater than that of the human car. Al the Chrustor Saringe
present state of (he electro-acoustic art it is not possible to design o speaker to S AEEBEIRAS Ol NOY STUDIO)
cover this range and it is necessary to use more than onc clement. Whenever JohpEloRe
. 5 d ALMO RADIO COMPANY
two speakers are uscd to cover different sections of the aundio spectrum there HIEHI Pty Sudios
. . ] ({4 1
is a point known as the crossover where both clements are being used 10 Pailadelphia
reproduce a single tone. Even when these T A O D R DY O NG
o . e Reading
two clements are hnndlcq in f\.profcs- i AT e T
sional munner so that their driving ele- gﬁfg&:g‘wwe
ments are in the same plane and the WFB PRODUCTIONS, INC.
837 East Broad Slreet
sound waves are gencrated concurrently Souderton
both in time and space. certain cross- VAR ENZEYIHA CIDISALESALSERVICE
over troubles exist. When they arc not Doighiown
mounted in the same plane the additional RHODE ISLAND
o ol "§ RADI
problem of phasing is introduced to de- fg‘f,'}j,m snc:o? Hegto L i
DO L) file the inherent quality of the speaker, Frerigencs
SOUTH CAROLINA
In a two-way system i1 is possible through the harmonious design of the HIIGC CUNCEE RECORDS CO.
. L 1+ arde reet
clements and their careful placement to bring the problems of crossover Coiumbla
to a point where they arc not audible. However, at the present state of the ?JQW.“&::L’%E’;L?. &N
art is is impractical to correctly phase a threc or four-way system and the cross- gl
over phasing problems are compounded 10 a point of audible disturbance. AT L ROUSIRE?oNElECSEE
Inherent in any such multiple crossover system are regularly spaced “phasing S W. Cumberland Averve
LTy . . kA - g v ngavitie
hol‘e’s ll'aroughoul its entire frequency range. These “phasing holes™ or irregu- W. & W. DISTRIBUTING COMPANY
Jarities in response are audible to the human ear and prove irritating after ! e P
continued listening since they have the effect of emphasizing certain pitches gﬂ xmrg.”?‘:a‘rmsu'ron
while muffling others. In the professional fields of sound reproduction there ;‘a'“‘“"s c
- F = HE MUSIC B
are no multiple crossover systcms. A properly designed two-way system is Jackson Rt
capable of reproducing far more than the entire audible range and keeps the oy
roblems of crossover i an inaudi ini EIEXAS
P and phasing to an inaudible minimum. Rﬁ%clgaossuop
4 (] ]
Enclosures Kotiens o11ect
: . . ROSS ELECTRONICS
Al the present time many types of speaker enclosures are available for high fg‘ﬁ:"w"
fidelity speakers. Few. if any of these. represent new art in enclosure design. ROSS RADIO 4 SOUND CO.
Most are representative only of variations in basic principles long known to | g08: 00 Nenll Hadkell
N - T & & TITCHE-GOETTINGER CO.
the industry and cach of the known principles has ¢ertain shortcomings. Records —Mezaning
Mallln. Elm & St. Paul
allas
. TOWN NDRTH MUSIC CORFPORATION
?332]8] west Lovers Lane
allas

Altec Fidelity Is Highest Fidelity EL PASO AUDIO CENTER

103 Exst M Suract
El Poso

T OLIVER H. ROSS PIANC CO,
3717 Camp Bowle Bivd.

Al E [ Fort Worlh

9356 Santa Monica Bivd., Beverly Hills, Calif.

161 Sixth Avenue, New York 13, N. Y.

XiNg CORPOSATION
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The function of a loudspeaker enclosure is to load the loudspcaker cone in
such a manner as to assist its low frequency response and 1o lake advantage
of the sound power generated by the back-side of the speaker cone. Many of
the well engineered folded horn and tuncd pipe enclosures achieve an excellant
bass response, a bass response superior to that of a bass reflex enclosure. This
excellent bass response, however, is achieved at the expense of (he mid-range
frequencics and often results in the introduction of a pipe or "tubby" sound
1o the bass which is not inherent in the material to be reproduced. The best
of these folded horn and tuned pipe enclosures provide good reproduction
up to 400 cycles, beyond that range the internal phasing of the horn or pipe
creales serious interferences which result in extreme irregularities in frequency
response within the range which contains the basic pitches of the human voice
and the majority of solo instruments.

These deficiencies in the mid-range are not readily discernible on full orchcs-
tration due to the mass of instruments with their hundreds of pitches and
harmonics. On voice and solo instruments, however, these mid-range problems
are casily noted by the thinness and lack of realism in the reproduction.

If it were technically feasible to design a 400 cyele high frequency horn, small
enough for use in the home, such a horn working in conjunction with a well
designed folded horn enclosure would provide a truly outstanding system.
However, at the present state of the art such a 400 cycle hom and driving
element would be approximately three fect in length, a size that is hardly
feasible for use in the home. The folded horn could also be cffective if a
mid-range speaker were used to cover the frequencics above 400 cycles and a
high frequency twecter for the upper end of the audible spectrum. But in
such a syslem we again encounter the insurmountable problem of phasing
multiple crossovers. With these reasons in mind it is casy to sce how the usge
of a bass reflex, which is frec from interferences, will provide the smoothest
and most realistic reproduction.

Altec
8ass Reflex

Enclosure

In our effort to achieve faithful reproduction it is our firm belief, and a belief
backed by years of measurcment and listening tests on all types of sysiems
and enclosures, that an eflicient two-way loudspeaker system using a bass
reflex enclosure provides the smoothest frequency response and most nearly
duplicates the original sound.

Next time you visit your high fidelity dealer may we suggest that you closcly
compare Lhe specifications of Altec tuncrs, preamplifiers and amplifiers with
all others; that you look closely at the workmanship, at the size and quality
of the components; that you ask the dealer about the theoretical ability of
the power tubes in whatever amplifiers interest you; and that you listen closely
to an Altec speaker system reproducing full orchestra, small groups, solo
instruments and vocal music or the spoken voice. We believe you will see
and hear the quality that has made Altec Lansing Corporation the leading
manufacturer of both electronic and acoustic devices for the audio frequencies.

()
Altec Fidelity Is Highest Fidelity

8356 Santa Monica Bivd., Beverly Hills, Calif.
161 Sixlh Avenue, New York 13, N_ Y.
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TEXAS (Conlinued),
WRYE COMPANY LTD.
2410 W, Alaboma
Housion 6
ANN'S SHOP, ELECTRONIC DEPT.
107 S. Main Streer
Midiand
WATSON aAUDIO CO,
240t Stodivm Rond
Pord Arthur
ARTHUR GURWITZ HIGH EIDELITY
1100 Broatway : =
San Antonie
HI.FI SHOP MUSIC SYSTEMS
3002 Broadway
San Antonle
SILVEY MUSIC COMPANY
1009 Donaldson Ave.
San Antonle
SOUTHWEST RADIO & SOUND EQUIPMENT CO.
1518 N. St, Mary's Streel
San Antenle 2

VIRGINIA
CARVER FURNITURE COMPANY
Blacksburg
ELECTRONIC ENGINEERING CO., INC.
316 West Olney Road
Norfalk ?
CURTIS ELECTRONICS
P. O, Box 2
Hermilage Road
Waynesbora

WASHINGTON
AMERICAN THEATRE SUPPLY CO.. INC.
QSGOOHFR'AVCHUC al Bell Streel
cattle

WEST VIRGINIA
GALPERIN MUSIC COMPANY
17 Capliel Strest
Charleston

WISCONSIN
THE HI-FI CORNER
Stalc at Gorham
Madlson
TIP-TOP RADIO & TV
113 Maln Street
Menasha
PHOTOART VISUAL SERVICE
840 N. Plankinton Avenue
Milwaukee 3
EDWARD'S SOUND ENGINEERING
1117 Arthur Avenue
Racine

HAWAINI
MIGH FIOELITY CENTER
1311 Kinau Siree!
Honotuty 14

CANADA

CANADIAN ALGOR LIMITED
P. O. Box 683

Londan, Cntarle

KYMA ELECTI.OQHICS CO.. LTO.

1005 Sherbroohe Street West

Montreal, Quebee

ENGINEERED SOUND SYSTEMS, LTD.
167 Kipting Avenue South

Toronio 18, Ontario

FRANCE
BROCKLISS-SIMPLEX
6, Rue Gulllaume —Tell
Paris 17

ITALY
WINDSOR ELECTRONIC CORP.
Via P. da Canncbio, 9
Milano

JAPAN
SEX1 & COMPANY
Kanni Bldg, No, 1
Kanda Higashl- Fukudacho
Chiyedn-Ku
Tokyo

MEXICO

EQUIPOS RADIO CINEMATOGRAFICOS, S.A.
Miscisslippl, 30

(Celonia Cuauhtemoc)

Mczxlco, O.F.

PHILIPPINES

F. H. STEVENS & COMPANY, INC.
P. O. Box 1598
Manila

PUERTO RICO

LISTER BELAVAL
P, O. Box 4027
San Juan

SWITZERLAND

TRACO TRADING COMPANY
Jenatschsts, |
Zurich

VENEZUELA

SONQRAMA

Avenida Leonardo da Vincl
Edll. Century-Bellow Menla
Caracos
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... Head of its class

There's one in every group that stands out...that is literally
at the head of its class. Among moderate priced 3-way sys-
lems, the SENIOR is the outstanding example of what superb
audio engineering can achieve.

Each component of the SENIOR has passed the most rigid
tests and has carned its vight to be part of this outstanding
system. The result is a thrilling sensation of sound which
scems to surround you . . . amagzing in a system of this size.

Treat yourself to the full-bodied lows of the powerful
12”7 woofer, the undistorted mid-range of the “reciprocating
flare™ horn speaker and the brilliant highs of the super-
tweeter, all kept in perfect balance by the Acoustic Baton
network with its “Prescnce™ and “Brilliance™ controls.

The senIorR enclosure is a beautiful picce of furniture
that will enhance any room. Rigid, completely braccd con-
struction and the finest acoustic principles of phase inver-
sion, direct radiation and rear horn loading result in a
smooth, natural reproduction of music and speech.

Don’t wair . . . ask to sec and hear the sensational SENIOR
at your Hi-Fi center. A delightful experience is in store
for you!

UNIVERSITY LOUDSPEAKERS, Inc, 80 So. Kensico Ave., White Plains, N. Y.

LISTEN | MW/‘@M bitisr.
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PowerCapacity: 30 Walls
Integrated Program

Dimensions:
30"Hx215,"Wx1534"D

Shipping Weight: 95Ibs.

Price: Mahogany $185.00
8lond ........ 188.50
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| electrostacics.

LETTERS

Continned from page 21

| ness is too competitive today for any

manufacturer to charge more than his
product is worth. Neither can he
charge less than it costs o maintain
the standards he bas set for himself.
A much lower price in today's highly
competitive picture more than likely
means “hidden sacrifices” for the
buyer seeking something distincrly
superior to mass produced conven-
tional phonographs and radios. . . .

Robest Newcomd

Newcomb Audio Products Co.

Hollywood, Calif.

SIR:

If wishing could make it so, the
electrostatic loudspeaker would have
ceased to be a factor to be considered
in high fidelity after Mr. Hartley dis-
posed of it so neacly in his letter to
the editor in the September 1956
(you'd better watch out or you may
buy a pig in a poke) issue of HIGH
FipELITY. It scems almost a shame
to bring up the subject again. I really
have no quarrel with rhe prophers, for
they operate in an area in whiclh every
man is his own expert, although 1
would like to inquire of Mr. Marsh
what formula he used in arriviog at
his ¢cstatic judgmenc in his arricle
entitled, "Walker's Little Wonder," in
the June issue. Nor do I wish to
take issue with any of the purely sub-
jective judgments that have been ex-
pressed. There have been instances,
however, in which statements and im-
plications have been made concern-
ing objective performance and engi-
neering design. 1 would like to chide
the authors gently about those in-
stances in which these have been or

| seem to be ar variance with demon-
strable fact.

It seems to me that one of the chief
reasons for the deviations from edi-
torial factualness lies in rhe tendency
to rrear electrostatic loudspeakers as if
all of them were alike. Differences be-
tween moving-coil types and clectro-
statics have been emphasized, bue lirde
has been said abour the differences in
the design and performance of various
This seems quite na-
wural, since che authors have been in-
teresced in pointing up che dissimi-
laricies. But to say or imply that all
elecrrostatic loudspeakers are more or
less alike is like saying that giraffes
and horned toads are more or less
alike because they both have ails. In

HiGH FIDELITY MAGAZINE
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point ot tact, the differences berween
the push-pull JansZen and che push-
pull Pickering are certainly compar-
able to the differences between any
two moving-coil types rthat cover a
comparable frequency range. And che
differences berween cicher the JansZen
or the Pickering and any of the single-
ended electrostarics . . . are compar-
able 0 the differences berween any
two moving-coil loudspeakers.

In his article entitled, "Those Pro-
blematic Electrostatics,” in the Sep-
tember issue, Mr. Fried stated chac
“dust ateraction to the charged plates
has been recognized as a serious prob-
lem, and the high voltage power
supply needed to charge the places
represents a source of potencial break-
down absent in cone-type speakers.”
Not only is dust ateraction #os a prob-
lem in properly designed clectrostatic
loudspeakers, but it really does nor
exist at all. The DC field, which could |
cause dust precipitation, is encirely
confined to the internal eleccrode
structure of the speaker. In other
words, a propetly designed electrosrat-
ic attracts no more dust than would
be arracted by the same strucrural
materials in the absence of bias or |
signal voltages. It would be interest-
ing o know, in view of his expressed
concern over the hazards of break-
down of che bias voluge supply,
whether Mr. Fried has refrained from
purchasing a modern celevision re-
ceiver, in some of which the DC volt-
ages are ten times 2s high as the bias
voltage in the JansZen or the Picker-
ing.

Mr. Briggs in his lerter to the |
editor in the same issue, as well as
Mr. Fried, expresses concern about the
durabilicy of electrostatic loudspeakers.
It seems appropriace ro poior out that
ar lcast one, the JansZen, carries a
two year warranty on the elecerostatic
radiators. How many manufacturers
of high-fidelity equipment display a
similar confidence in rthe durability
of their product? Mr. Briggs is ap-
parenrly cancerned in particular abour
what he terms the “obvious fragiliry”
of the clecrrostatic diaphragms. It is
of course true that in order to obrain
the extremely smooth frequency re-
sponse that is desirable for realistic
music reproduction the moving ele-
ment of a loudspeaker should be ex-
cremely light. Bue this does nor neces-
sarily mean chac they cannot be dur-
able. 1 think the inference w be
drawn from Mr. Briggs's concern about

Continned on next page
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Or have fun...save money

\e The SENIOR spculter system is the outstanding examule of what

superb audiv engincering ean achleve
of = ¢lass, pradicing & AhdIng seasation of sonnd thal’s amazlng
In a system of this slze. 1t uses the powerfill C12W wosfev for full-
bodied Jown, the 1408 “'reciprocatbng flure'" horm speaker for un-
dlsterted injd-range. the HF208 Supee-tweeter for brilllant hlghs

. b stands out at the head

bLalimee, Mncloxure {5 a beautiful piece of furniture embrackng the

” 7 al the N3 Acoustic 1taton d-wuy nelwark to keep 1hien §n perfeet

finest peinelples of phase inverslon. dlrect radtation aud rear hotn
Toading. Mahogany $133.00, Blend $138%,50,

BUILD THIS

AMAZING
SPEAKER
SYSTEM LI

It's so simple!

’DO-IT-YOURSELF"’ KWIKITS — All you need is a free
evening, a “KwiKit," a serew-driver and you can assem-
ble your own version of the famous sENIOR. The KEN-12
kit is the best of its kind on the market today ... a truly
fine picce of workimanship.

Except for a simplified front frame design, the KEN-12
is identical in acoustic design to the SENIOR speaker sys-
tem. Finest grade 33” Birch vsed for all finishing sur-
faces, 34” cabinet plywoxd used throughout. Kit con-
tains: 2]l pre-machined and pre-shaped wood sections;
glue; hardware; plastic wood; sandpaper; easy-10-follow
instructions. If you like 1o build your owrn and save
money then the KwiKit is made 1o order for vou.

KEN-12 KwiKit $39.95 net.

THE EN-12 ENCLOSURE is the same enclosure used in
the famous SENIOR speaker system without the speaker
components. This enclosure is perfect for those who
cither have speakers or who intend to build toward the
SENIOR in successive steps, via P-S-E.

Mahogany $75.00 net, Blond $78.50 net.  Unfinished $64.50 netl.

THE P*S‘E STORY

P.S-E-Progressive Speaker
Expansion Plan (a concept
first introduced by University)
is the most revdlutionary de-
velopment in speaker history.

University speaker compo-
nents, enclosures and networks
have been so uniquely designed
that il is possible to start an
excellent basic system at Jow
cost, and add to it later—while
enjoying immediate listening
satisfaction.

P:S-E makes it possible to build
up to the MASTER (or any other
fine system) in suecessive, in-
cxpensive sieps, using the XEN-
15 KwiKit and En-15.

For 1the complete,
Juscinating story of
PSE please send
for FREE illus-
{rated brochure.

University offers the largest selaction of speakers and components 1a meet every size and budget reguirement

N\ M
_\&Q @i:{"i 1

woorcns

FwegIgns uiPTARtALS HEYWORKE

%

COARIALS

VCATHRR PROCF

UNIVERSITY LOUDEPEAKERS, INC., £0 SOUTH KENSICO AVENUE. WHITE PLAINS, N.Y,

LISTEN | Univertity soundte bttt
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.product of 8 years
ot SJONSLEN

[8SPOICH

With the JansZen [-30 Electrostatic speaker you can sit in any part of the room
and still get nothing but pure, even, undistorted sound. Unlike paper-cone
speakers, this revolutionary method of reproduction transforms electrical energy
direcrly into sound . . . eliminates breakup and audible resonances . . .

gives 500-30,000 cycle response with an unbelievable 120 degree dispersion!

l Exclusive electrostatic radiators are the key to JansZen's audio achievement.
Each of the four radiators incorporates a virtually massless, stretched diaphragm,

| driven over its entire surface by an clectrostatic ficld. The result is completcly

i uncolored sound for the first time in speaker development. These radiators
are unaffected by temperature and humidity changes. . . so stable and
dependable we guarantee them two full years.

®Radiaiors guaranieed 2 years; Mzhogany,
Balance of speaker guaranieed | Birch. Walaut
year. Based on a remarkable new and Utiity
principle in the transmission 1 finishes available
of sound, on request.

SInSLEn] FLTROSTATIC

Lovdspeaker

i@i__ Send for complete literature on the jansZen }-30 Elecirostatic
H( /&
~

as well as the name o} your nearest dealer!

Product of NESHAMINY ELECTRONIG CORP Neshaminy, Pa.

§ Export. Divislon: 25 Worren St., N&w York 7, N. Y. Cable: Simenirice, N, Y,
30
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LHLECTROSTATIC

LETTERS

Countinped from preceding page

fragilicy is that he chinks that paper
or metal is more durable than plastics
in loudspeakers, since it is well known
thar current commercial clectrostatics
have plastic diaphragms and chose
nioving-coil speakers that don’t have
plastic diaphragms have chem made
of paper or metal. Bur it ain't neces-
sarfly so. To illustrate, I invite Mr.
Briggs to bring any commercially
available moving-coil loudspeaker for
a test. The only requirement is that
this loudspeaker have a respectable
frequency response up to at least 10
KC. 1 will bring one JansZen radia-
tor. This radiator in its finished form,
of course, has its diaphragm encased
in a protective grid structure that
would prevent the sort of test thar |
propose. So the radiator will have
had its protective grid removed, ex-
posing the diaphragm. A golf ball
will be dropped first on one and then
the other of the moving clements of
the two loudspeake:s from successively
greater heighes until one or the other
fractures. If this test is made, the
resules will be reported to the editors
of HicH ¥ipELrry. Of course, ic prob-
ably will nor be made, since ic is
ridiculous. Neither of the loud-
speakers is made to funcrion as a
recepeor for a hole-in-one. But 1 do
hope that my poinc is clear, namely
thar whether a material will endure
or disintegrate depends nor only on
the macerial buc also on how it is
used.

Mr. Fried is concerned abour “arc-
over” on scvere pulses. Naturally,
when a loudspeaker is driven hard
enough, something’s gor to give. This
is true of eclectrostatics as well as
moving-coil types. What has co be
added in fairness, however, is that
electrostatics can be built so that the
power level required to inflice per-
manent damage is very much higher
than that required to cause permanent
damage to most moving-coil speakers
that cover the same frequency range.

Mr. Briggs states and Mr. Fried
implies that clectrostatics are more
directional than moving-coil rypes.
The statement and implication would
be valid if they had been qualified to
say that some electrostatics are more
directional  than  some  moving-coil
rypes. In both types, the directional
characteristics can be made to corre-

Continued on page 34
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“DOES THAT SAY ONLY $59.502”
“Yes...that’s what it says...Only $569.50!”

Here is an amplifier that handles audio signals from a magnetic SPECIFICATIONS
phono pickup, radio tuner and tape recorder, and provides aux- for the AR-411 Amplifier
iliary input for a television tuner or crystal phono pickup, © Frequency response: 15 to 20,000 cps.
¢ Hum and noise level below audibility
LA s ' (-80db)
Yet the AR-411 Amplifier is priced well helow & Any magnetic or variablé reluctance’ will
the current price range of comparable equipment drive to full output
@ Bass control: 15 db boost to 15 db droop
- = at 50 eps.
Power amplifier (10 watts to 22 watts peak) and preamplifier e Treble control: 10 db boost to 15 db droop
are completely self-contained in one compact chassis, equally at 10, 000 cps.
0 = & Input jacks and switch for Magnetic
adaptable to cabinet, shelf or table-top use.. Phono. Radio, Tape and Auxiliaty
If your local Stromberg-Carlson dealer is out of stock (we've o Superb regulation: Not more than 2 db
sold out twice in the last couple of months), it’s worth waiting variation from no output load to full load
for. In the meantime, if you like, we’d be pleased to send com- ¢ i‘fnga:;':gff:: EVEPETS

plete specifications, e Size: 314" high, 13 wide, 77 deep.

v

STROMBERC-CARLSON COMPANY -C

A D!*VISION OF GENERAL DYNAM{CS CORPORATION é é
gwi
(e
17179 UNIVERSITY AVENUE «» ROCHESTER 3, N. Y. 4
DECEMBER 1956 3r
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ARIZONA

AUDIO SPECIALISTS
333 East Camelback Road, Phoenix
Phone: AMherst 5-0447

ELCO ELECTRICAL
COMMUNICATION CO.

202 East Fillmore, Phoenix
Phone: ALpine 2-8248

NILES RADIO & TV CENTER
400 N. 4th Avenue, Tucson
Phone: MA 3-2537

CALIFORNIA -

“THE BARTHOLOMEWS" MUSIC, INC.
522 N. Brand Blvd., Glendale 3
Phone: Clirus 3.8873

HOLLYWOOD ELECTRONICS
7460 Melrose Avenue, Hollywood 46
Phone: WEbster 3-8208

THE AUDIO WORKSHOP
2211 Camino Del Reposo, La Jolla
Phone: GLencourt 4-5378

BUSHNELL ELECTRONICS
12026 Wilshire Blvd., Los Angeles 25
Phone: BRadshasw 2-7537

CRENSHAW HI-FI CENTER
107 Santa Barbara Plaza, Los Angeles 8
Phone: AXminster 3.8201

ELECTRONIC SERVICES
694114 La Tijera Blvd., Los Angeles 56
Phone: ORchard 4-4774

HENRY RADIO

11240 West Olympic Blvd,,

Los Angeles 64 Phone:

BRadshaw 2-9921 GRanite 7-6701

KIERULFF SOUND CORP.
820 West Olympic Blvd.,

Los Angeles 15

Phone: RIchmond 7-0271

Free booklet

MIDWAY ELECTRONIC SUPPLY CO.
2817 Crenshaw Blvd., Los Angeles 16
Phone: REpublie 1.2451

CUSTOM AUDIO

2650 Avon Street, Newport Beach
Phone: Llberty 88671

VALLEY CUSTOM SOUND
5148 Lankershim Bivd..

North Hollywood

Phone: POplar 2-4184

DOW RADIO, INC.

1757 Fast Colovado St.. Pasadena 4
Phone: SY 3-1196 RYan 1-6683
HIGH FIDELITY HOUSE

536 South Fair Oaks Ave., Pasadena 1
Phone: RYan 1-8171

Hi-FI HAVEN

442 So. Greenleaf Ave., Whittier
Phone: OXford 414112

COLORADO
ALLEGRO MUSIC SHOP, INC.

262 Fillmore, Denver
Phone: EAst 2-1869

CONNECYICUY

DAVID DEAN SMITH
262 Elm Street, New Haven 11
Phone: UNiversity 5-1101
AUDIO WORKSHOP, INC,

1 South Main Street, West Hartford 7
Phone: ADams 3-5041

DISTRICT OF COLUMBIA

CUSTOM HI-FI

1642 Connecticut Ave., N.W,,
Washington

Phone: HUdson 3-3336

SHRADER SOUND, INC.

2803 M Street, N.W., Washingion 7
PPhone: ADams 4-4730

ANYTHING TV CAN DO...

TV gets the picture , . . Fleetwood
gets it better — brilliant, sparkling,
c¢lean as the finest professional
photographic enlargement.* And on
the new Fleetwoods the definition
control lets you refine the texture.
Ask your dealer for a free demon-
stration. It will give you a whole
new point of view.

These sets of course are for custom
installation, a fact your better half

remote control

©

FLORIDA

GRICE RADIO & ELECTRONIC
SUPPLIES, INC.

300 E. Wright Street, Pensacola

Phone: HEmlock 3-4616

BURDETT SOUND & RECORDING CO.

3619 Henderson Bivd., Tampa
Phone: 73-6091

GEORGIA

BAKER FIDELITY CORP.
1140 Peachiree St., N.E., Atlanta
Phone: EMerson 2156

IELINOIS

THE NEW SOUND
35 E. Springfield Ave., Champaign
Phone: 6-119

ALLIED RADIO CORPORATION
100 N. Western Ave., Chicago 80
Phone: HAymarket 1-6800

ELECTRONIC EXPEDITEAS, INC.
THE HI-FI CENTER

2909 West Devon Ave., Chicago 45
Phonc: RO 4-8640

GRANT & GRANT, INC.

708 Central Ave., Highland Park
Phone: ID 2-7222

INDIANA

THE GOLDEN EAR, INC.
15 East 16th St.. Indianapolis
Phone: MElrose 5-4915

THE GOLDEN EAR, INC.
610 Main Street. Lafayette
Phone: 2-2917

ICWA

WOODBURN SOUND SERVICE
218 Fast Caollege St., lowa City
Phone: 8-0151

KANSAS
PHIL WOODBURY SOUND

1103 Commercial. Emporia
Phone: 20

PLAZA TELEVISION
1408 Huntoon, Topeka
Phone: 25007

KENTUCKY

J. M. HISLE AND ASSOCIATI
403.9 South Upper Street, lexingis
Phone: 2.7884

THE GOLDEN EAR, INC.

610 South 3rd Sireet, Louisville
Phone: CL. 4531

LOUISIANA

CUSTOM ELECTRONICS, INC
4215 S. Claiborne Ave.,

New Orleans 25

Phone: TWinbrook 1.5874

MICHIGAN

AUDIO HOUSE, INCORPORATED
19771 Conant at State Fair E.,
Detroit 34

Phone: TWinbrook 3-3358

K.L.A. LABORATORIES, INC.
7422 Woodward Ave.. Detroit 2
Phone: TRinity 4-1100

R. L. KARNS ELECTRONICS
910 E. Fulton Street, Grand Rapi.
Phone: GLendale 8-5869

WEST MICHIGAN SOUND C(
1932 Peck Street. Muskegon
Phone: 2-5910 ¢

MINNESOTA
AUDIO KING COMPANY

1827 East Lake Street. Minneapoli:
Phone: PArkway 9.7451

MISSOURI

DAVID BEATTY CUSTOM HI-FI &T
1616 W. 43rd (Westport Rd.),
Kansas City 11

Phone: JEflerson 1-3110

THE HIGH FIDELITY SHOWROOM
6383 Clayion Road, St. Lonis 17
Phone: PArkview 1-6500

of installation ideas available from

wwWw americanradiohistorv com
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S[EElLLUOOJ DOES BETTER

appreciates. She can have it any where she

wants it . .,

any way she wants it to look.

Early American, transitional or advanced
as mafiana. And you, proud sir, can enjoy
civilized chairside tuning at viewing dis-
tance, possible on the Fleetwood remote
control models. Something else you’ll like,
if you're a stickler for sound quality, is the
way Fleetwoods are equipped with audie
outputs to play through a hi fi system. See
your Fleetwood dealer soon.

$See¢ Tesied In The Home Report, Ocsober 1955 High Fidelity.

9 [gefw OOZ

Manufactured by CONRAC,
Department A + Glendora, California

FOR
CUsSTOM

INC.

Export Divisien: Frazar & Hansen, Lid., 301 Clay Sireel, San Francisco 11, California, U.5.A.

® Conrac. Inc,, 1956

INSTALLATION

Conrac is the Coanadion name for Fleetwaod felovision.

V JERSEY
HE JABBERWOCK

% George Street, New Brunswick
wone: CHarter 9-1900
WSIC AGE, INC,

1 Route #4, Paramus

wne: Dlamond 3-8200-1

iSEY H1 FI INSTALLATION CO.
)3 W. Englewood Ave.,

‘est Englewood
hone: TE 6-4200

V YORK

ROOKLYN HI-FI CENTER
36 Flathush Ave., Brooklyn 18
hone: B1) 2.5300

UFFALO AUDIO CENTER
)1 Genesee Street. Buffalo 3
hone: MOhawk 1368

IEWMARK & LEWIS, INC.
{E HOUSE OF HI FI

} Main Street,

empstead, Long Island

hone: 1Vanhoe 1-6890

HE AUDIO EXCHANGE, INC.

9:19 Hillside Ave., Jamaica 32
hone: AXtell 7-7577-8-9

QUSE OF HI-Fi

¥ Plandome Road, Manhasset,
ong Island

hone: MA 7-1376

RROW ELECTRONICS, INC.
3 Cortlandt Street, New York 7
hone: DIghy 9-4730

SCO SOUND CORP.

5 West 45th St. (3rd Floor),
ew York 36

hone: JUdson 2.1750

\RVEY RADIO COMPANY, INC.
03 West 43rd St., 1123 6th Ave.,
lew York 36

hone: JUdson 2-1500

EONARD RADIO, INC.
\WUDIO MART"

) Cortlandt Street, New York 7
hone: CO 7-0315

SUN RADID & ELECTRONICS CO., INC.
650 Sixth Ave., New York 11
Phone: ORegon 5-8600

TERMINAL RADIO CORPORATION
85 Cortiandt Street, New York 7
Phone: WOrth 4-3311

JERRY FINK CO.

644 Clinton Avenue, South
Rochester 20

Phone: BRowning 3503

CONCERT-CRAFT, INC.
P.0. 66, Brandywine Station,
Schenectady 4

Phone: FR 4.0720

W. G. BROWN SOUND EQUIP. CORP.

349 East Onondaga St., Syracuse 2
Phone: 2.8979

THE AUDIO EXCHANGE
367 Mamaroneek Avenue,
White Plains

Plione: White Plains 8-3380

- WESTLAB ELECTRONICS, INC.

2475 Central Avenuc, Yonkers
Phone: SPencer 9-6400

ONIO

GEORGE F, EBEL, COMPANY
3017 Cleveland Avenue, N.W,,
Canton 9

Phone: GL 5-1600

AUDIO CRAFT CO.
2915 Prospect Avenue, Cleveland 15
Phone: CHerry 1-5560

PIONEER ELECTRONIC SUPPLY CO.
2115 Prospect, Cleveland 15
Phone: SU 1.9410

RICHARD J. SAUER
CUSTOM ELECTRONICS, INC.
1000 South Main Street, Dayton ¢
Phone: ADams 3158

CUSTOM CLASSICS

13421 Euclid Avenue,
East Cleveland 12
Phone: GL 1.0256

COUNTERPOINT

20971 Westgate

{Wesigate Shopping Center),
Fairview Park 26

Phone: ED 1-6448

R.S5.T. LABS

14511 Granger Road. Maple Heights
Phone: MOntrose 2-3213

OREGON

OTT’S RADIO, TV & HI F
3760 S.E. Hawthorne Blvd., Portland
Phone: Fllmore 5341

PENNSYLVANIA

BAKER COMMUNICATIONS
9 South 12th St., Allentown
Phone: HEmleck 3-3326

AUDIO LABORATORIES, INC.

808 Mohican Street, Bethlehem
Phone: UNiversity 7-3909

DANBY RADIO CORP.
19 South 2lst Street. Philadelphia 3
Phone: Rittenhouse 6-5686

TEN CATE ASSOCIATES
6128 Morton Strect, Philadelphia 44
Phone; GEnmantown 8-5448

RHODE ISLAND

AUDIONICS COMPANY

NEW ENGLAND'S HI Fi CENTER

790 North Aain Street, Providence
Phone: DExter 1-4242

TENNESSEE

BLUFF CITY DISTRIBUTING CO.
234 East Strect, Memphis 2
Phone: BRoadway 6-4501

TEXAS

MELODY SHOP
466 Pine Strect, Abilene
Phone: 4-4848

TOWN NORTH MUSIC CORP.
5328 W. Lovers Lane at Inwood Rd.,
Dallas 9 Phone: ELmhurst 6477

UTAH

DAYNES MUSIC CO.
15 East 1st So., Salt Lake City
Phone: ELgin 9-7633

WASHINGTON

OLYMPIC ENGINEERING CO.
2008 Westlake Avenue, Seattle 1
Phone: ELiot 4650

WISCONSIN
THE HiI-FI CENTER, INC.
4236 West Capitol Drive,
Milwaukee 16
Phone: UPtown 1.2113
RI-FI HOUSE, INC.
2630 North Downer Avenue,
Milwaukee 11
Phone: EDgewoed 2-1700
THE AUDIO SHACK
1208 Milwaukee Avenue, Janesville
Phone: Pleasant 4-7657

CANADA

PAYETTE RADIO LIMITED

730 St. James Street, W., Montreal 3
Phone: UN §-6681

H. R. SAVARD RADIO LIMITED
901 Bleury St., Montreal

Phone: UNiversity 6-9202

TOWER PRODUCTIONS LIMITED

342 Gladstone Avenue. Ottawa 4
Phone: CEntral 6-7219

ALPHA ARAGON RADIO CO., LTD.

26 Adelaide Street, West, Torento 1
Phone: EM 6-1591

THE HIGH FIDELITY SHOP

557 Mount Pleasant Rd., Toronto 7
Phone: HUdson 8-6443

HAWAII

TELCO LTD.

605.607 South Queen Street, 1onolulu
Phone: 50-2064

our Fleetwood® dealer or write: Conrac, Inc., Glendora, Cal.

wwWw americanradiohistorv com
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IMPERIAL ST

BUILD A HELLER-MILLER

IMPERIAL CABINET KIT!
INSTALL THE JENSEN IMPERIAL SPEAKER SYSTEM

AND YOU WILL OWN THE FINEST REPRODUCER OBTAINABLE.
MANY OUTSTANDING FEATURES

® Hardwood veneer exterior surfaces svitable for fina furniture finishes,
@ Finishing trim INCLUDED IN KIT ® Exceptional rigidiry
® No exposed icrew heads # Tremendous cash sovings

The cobinet Kit consists of pre-cut ond pre-drilled %" [umber, screws, glue ond easy-to-
follow step by step instructions for assembling the cobinet ond instolling the Jensea KT-31
IMPERIAL KIT. 4

Dimensions: 3212 w, 54" h. 24" d. Cobinet Kit ond ossembled forms ore
Shipping weight approx. 150 Ibs. Suitable LICENSED UNDER JENSEN PATENT No.
for corner or side woll installation. 2,338,262,

® CABINET KIT aiso availoble vafinished in assembled form. $148
® ASSEMBLED AMD FINISHED in blond, mahogony or ebany satin fin.
Ishes. 3189

® Asserabled ond finished with Jensen KT-31 IMPERIAL SPEAKER
KIT Installed $395

ORDER DIRECTLY
A Jensen KT-31 IMPENIAL
FROM KIT Includes PL5-L1, Special
Woofve, M-F/IL-F Unjt As-

semnbly. A-61 and A -107 Cross-
e oser nerworks, M-1121 Intra.
range lgusiizer pluendl Color-
coded connpctinz wires, bal-
anee controls and assembling.

acvexsorfex.  Shieping welight

13 lbs. S190.50
MIll[R (" * TM Teg. Jensea Mz Co.
0.

4146 WESTERN AVE., WESTERN SPRINGS, ILL

wwWw americanradiohistorv com

LETTERS

Continued from page 30

spond to what seems to be optimmum
for -the greatesc percentage of rooms.
Obviously, no manufacturer can pro-
vide enough differeat models to meet
exactly the requirements of every
listening room.

Of all of the marterial thar has ap-
peared on the subject of electrostatic
londspeakers, the statement that puz-
zled me most appeared in Mr. Fried's
arcicle, to che effect chac "Some crirics,
indeed, seem to feel chat electrostatic
awveccers do not macch  eleccrostatic
woofers, let alone low frequency radia-
tors of conventional design.” Now I
assume that what was intended w be
said was that some critics think that
clectrostatic rweecers and clectrostatic
woofers are even more difhcult o0
match chan electrostatic twececers and
moving-coil woofers. 1 assume also
chat commercially available electro-
static woofers are referred to, since it
would secem futile to comment on the
performance of equipmenc that is not
available in the market. So my ques-
tion is, "Who is secretly manufacrur-
ing electrostatic woofers and market-
ing them secrecly, and under what
conditions were che tests made chac led
some critics to feel that they do not
match  electrostatic  tweeters?  Also,
who were the crigics?

Arthur A, Janszen
Neshaminy Electronic Corporation
Neshaminy, Pa.

To set up his devastaung punch line
properly, Mr. Janszen has had to assume
that mentions of eclectrostatic woofers
must refer to models commercially
available. They needn't. Quite com-
monly, “critics” are given opportunity
to listen to pilot models of forthcoming
equipment. Thus sundry people in the
industry have been privileged to hear
the woofers secretly manufactured by
Me. Peter Walker. Mr. Harold Leak,
Pickering and Company — which dem-
onstrated its version at the New York
High Fidelity Show —and, last bur by
no means [east, Mr. Acchur Janszeo.

Mr. Fried’s reference to the possibilicy
of electrical breakdown in electrostatic
speakers referred, no doubt, to the fact
that electrostatics do require a DC
power source, whereas the cone-type
loudspeakers used in high-fidelity ap-
plications are self-energizing. Obviously,
the former will have more tendency
toward power breakdown than will che
latter. — Ep,

Sir:
Many compliments oh vour Bartok

Continued on page 36

HIiGH FIDELITY MAGAZINE
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It may be a difficult notion to
accept at first, but most seats in
a concert hall provide the lis-
lener with a compromised per-
formance. For one seat, the
violin is muffled; for another, a
flute passage is lost. Even ex-
cellent halls suffer from un-
wanted reverberations and
reflections, and frequently you
must listen at a sound level sub-
stantially above or below that
at which you listen best.

Were you free to shift from
seat to seat in the concert hall,
you would finally arrive at the
one, uniquely best for you—the
seat in which you could hear the
music as the composer would
wish you to,

Although it isn’t practical to
play concert hall “musical
chairs”, you can now effect that
one best seat in your own home
with Harman-Kardon high fidel-
ity instruments. There, free of
the acoustic limitations of the
concert hall, untroubled by au-
dience noise and the accident of
seating location, you and the mu-
sic meet under ideal conditions.

DECEMBER 1956

I ®»a w0 s 000000 090

LTI I I IR I I B I IR I O B O O I O I B I

THE BEST SEAT
IN THE
CONCERT HALL

R E R Y

* v v bt v e e

: F

A high fidelity performance in your home is fashioned from
a broadecast oy recording created under ideal conditions. This
material is faultlessly received or amplified, then reproduced
with precise adjustment for the acoustics of the room and your
own hearing traits. It is chdracteristic of Harman-Kardon high
fidelity that these significant corrections are effected by opera.
tion of a small group of very simple controls.

The two high fidelity instruments seated atop the cabinets
in our illustration are The Rondo AM-FM tuner, medel T-120,
and The Melody amplifier, model A-120. Each is only 124"
wide by 3'4” high by 7'4” deep. A total of seven operating con-
trols and two slide switehes provide: magnificent Armstrong
FM with Automatic Frequency Control to insure accurate
wning automatically; sensitive AM with built-in whistle
filter; dynamic loudness contour control to provide pt}ecise
balance for your own hearing characieristics; separate bass
and treble tone controls; record and FM rumble filters;
built-in record equalization; remote speaker selector switch;
and 20 watts of distortion-free, hum-free power output.

The Rondo tuner and Melody amplifier each sell for $95.00.

The Recital, model TA-120 (silhonetted above), priced at
$175.00, combines all the features of the Rondo and Melody
in one compact, handsome unit only 14%” wide by 3%” high
by 10-15/16" deep. Simply plug in a suitable loudspeaker and
record player, and a high fidelity systems of incomparable
performance and unique good louks is yours,

FREE: Beautiful, new. fully illustrated
catalog. Describes complete Harman-Kar-
don line, includes guides on how and where
to buy high fidelity. For your copy write
Dept. 14.22.520 Main St.. Westbury, N. Y.

wWww.americanradiohistorv.com
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—TT_éfzemmM_ 212

New deluxe Equalizer Pre-amplilier Control Center designed for those who wan! the
ultimate in high fidelity. Self powered with DC filaments for use with any high quality
basic power amplifier. Now, extreme flexibility can be yours with 13 front panel con-
trols. Check these exclusive features: 6 position separste turnover and rotl-oft record
compensators, calibrated bass and treble controls with true flal positions, presence
control, fow frequency balance control for boosting the lower bass range, feedback
around each stage, and 8 inputs which include 2 phono channels and equalized tape
head input. The 212 tagether with the Grommes 260 basic amplifier make the finest
combination obtainable. Frequancy Response: ==0.1DB, 10 to 20,000 CPS. Distortion:
0.5% harmonic and 0.1% intermodulation at 10V. output. Finish: Charcoal Gray and
Brass. For tabletop or cabinet installation. Size: 123" Wx 4 Hx 7~ D. Shpg. Wt. 12 Ibs.

Net it =

BEST BUY
IN HI-FI

GROMMES
Premier 260

New 6D Watt Hi-Fi Basic Amplifier. Designed for the very finest Hi-Fi syslem. New
advanced circuitry with stability built around an Ultra-Linear output stage gives per-
formance far superior to ordinary power amplifiers. Circuit features direct coupling;
cathode coupled phase inverter; feedback cathode follower drivers and push pull 6550
tubes with fixed bias. Qutput transformer is special design tapped screen type. Power:
60 watts, with 120 watts peak. Distorlion: 0.25% harmonic and 0.5% intermodulation
at 60 watts (ail distortions under 0.1% at 20 watt level or less). Frequency Response:
=.50B. 5 to 50,000 CPS (Attenuated beyond 1,000,000 CPS). Power Response: == 5DB.
20 to 20,000 CPS. at 60 watts. Premier fidelity assured when combined with the
Grt;mmcs 212. Size: 14”7 W x B%” H x 8” D. Shpg. Wt. 40 Ibs. ;
WIRS 7 e e T RSy Ty R et g o T, St Dl e RO 169.5

¥ BEST, BUY IN HI-FI
J REMUAN———

Ask your Hi-Fi Dealer
to demonstrate the
Best Buy in Hi-Fi, the

g/zeﬂ:mezj_
DIV. OF PRECISION ELECTRONICS, INC.

Grommes Premier Line.
And be sure you see
‘the complete new line
of Grommes High Fi-

[3 Send Free Hi-Fi Equipment Brochure

Dept. H-12, 2101 King St., Franklin Park, Ilfinsis

delity Amiplifiers, the Name
10PG, 15PG and lhe
20PG. If your Dealer. Address
cannct help you, write
City. i Zane_ Stote_ .

S IS I . .
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LETTERS

Contitied from page 34

cover [HiGH FiprLiry, Oct. 1956].
As for the arcist, Robert Bereny: born
in Hungary, 1887; a painter of the
“Expressionism™ school; lived in Ber-
lin, where he was associated with a
group known as “The Eight,” unil
1928, when he returned to Hungary.
The theme of his paintings was mainly
nature, buc he was quite well known
as a commcrcial and “poster” atcist.
He was still living in 1936. This in-
formation furnished by Dr. Sandor
Tarics, whose source was the Révas
Kis Lexskona, Révai Publishing Co.,
Budapest (1936). . . .

Verne L. Conder

San Francisco, Calif.

SiR:
Hans Volliner's Allgemeines Lexikbon
der Bildenden Kiinstler des XX Jabrbh-
underts (vol. 1, pp. 175-6) gives a
few lines on Robert Bereny, plus a
number of other references. He was
born in Budapest on March 18, 1887
(no death date given), studied in
Budapest and Paris, was influenced by
Cézanne, and was a member of a
group calling itself The Tighe . . .
Alan M. Cobn
Carbondale, 1.

Sin:

[ should like to say thar [ feel Mr,
Frankensecin did a superior job on
the fine Barrdk discography [High
Fidelity, Occ. 19561, not only in
making such a chorough and discern-
ing survey of the works, but also in
calling arrention to the too often neg-
lected compositions such as  Biwve-
beard’s Castle, The Wooden Prince,
and the Cantaza Profana.

In view of Mr. Gelatr's comments
about the paucity of actual Bartok
performances available on disks and
the importance of making available
every possible one whether or nor it
might be classed as high fidelity, 1
was surprised that Mr. Frankenstein
made no mention of the 10” disk
(issued by Barték Records) of Bartok
playing a handful of his own works.
Assuming that the record (Bartdk
903) was still in the catalogue [
checked with the company to learn
the story. True, 903 had been cur out
temporarily, but it is being prepared
for release as a 12”7 record which will

HiGH FIDELITY MAGAZINE
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contain the selecrions of the original
903 (Bagatelle, No. 2, Burlesgne No.
2, Rumanian Dance No. 1, Allegro
Barbaro, and che Suite, Op. 14) plus
Evening sn the Country and che Bear
Dance as well as four Scarlacei Sonatas,
Longo Nos. 50, 135, 203 and 286.
As this set is designated Volume I,
future volumes zre to be expected con-
aining the Hungarian folk songs
with Barték as piano accompanist.

It would secem to me that in re-
leasing these records Peter Bartdk is
performing a service to the record
collector as well as to his father. Pos-
sibly if we Bartdkians really got be-
hind these releases as well as others in
the fine Bartdk catalogue we might
expect a definitive recording of —as
pointed our by Mr. Frankenstein —
the remaining unrecorded major work,
the First Piano Concerto.

Incidencally, the cover painting is
superb (but why was ic overprinted,
being so perfecc for framing?).

Fdward Jablonski
New York, N. Y.

AUTHORItatively Speaking

Max de Schauensee, who reports this
1ssu¢ on “Opera Taped Where It Grew,”
himself grew (or at lcast began) in the
same locale. He was born in Rome, where
his father’s father, Baron Lecopold Meyer
de  Schauensce, was commander of the
Papal Swiss Guards. Young Max studied
singing at the Curis Institute, Philadel-
phia, under Fmilio de Gogorza, and made
his operatic debut in rhe North American
premi¢re of Mussorgsky's Khovanshehina
on Aprl 18, 1928, in Philadelphia. He
continued singing in opera for several
years. FHis repertoire included Aidz (Ra-
dames), Rubinstein's The Demon, and
Madama Butterfly, and he mer some of
the era’s brightest stars — Eames, Mar-
tinetli, Bori. His reviewing acrivitics he
began as assistant music critic on the
Philadelphia Prbiic Ledger, now he is
critic and music cditor of the Lrening
Bullerin.

Murray Schumach, whose Music Betwreen
column appears this month for the thied
time, is a gencral assignment reporter on
the staff of The New York Times, where
since 1937 (with three years out for Navy
duty) he has covered stories ranging from
routine crime — his own term — o the
Korcan War. His feature arricles, mostly
for the Times Magazine, have dealt with
such subjects as Gen. Matthew Ridgeway,
Elia Kazan, the Mississippt River, and a
Brooklyn juvenile gang. He wrote also
the first survey of Broadway show-albums
on LP. DBrooklyn-born, Schumach lives
in Manhattan, has been married since 1954
(he wanted (o travel first), and is a
Yankee rooter.

DECEMBER 1956

Mullard

AUDIO TUBES
DESIGNED FOR
HIGH FIDELITY

Many years of research and development have
“been spent in producing a range of Audio Tubes
to meet the requirements of High Fidelity

sound repraduction in all respects. This is why

MULLARD Audio Tubes arc accepted in Great

Britain as a standard by which others are

judged, and why leading High Fidelity . - S

manufacturers in the United States also use =

MULLARD tubes in their equipment. '

N - ;--:‘-_!-d-.
made for music

— ——— = T L

output pentode, up to 100 watts in push-
. pull. Exceptionally linear, requires lowyinput
voltage.

! *EL-37
Speciglized manufacture of Mullard
High_Fidelityjtubes, partigularly the S
EL:3Tassdeesonger life and L
increased bplanted “power output. [
Eguh;alén\ to BL6/5881, KT66.

EL-84—9-pin miniature AF power pen-
tode, combiningdigh g&in" and {ine-
arity. Up to 18 watts in push-pull.

“£F-86 — High gain pentoda *GZ34—Indirectly heated full-
d.

“ECCE3/12AX7
*ECCB2 /12AU7 with low -hum, noise, an wave rectifier with 5v, 1.9
*ECCB1/12AT7 micrephonics. Especiplly de- amp heater, 250 ma output.

Equivalent to SU4G/GA with-
out circuil changes with the
advantage of lower tube volt-
age drop due to unipotential
cathode.

signed for input stages,of
tape srecorders and pfe-am:
plifiers. Equivalent to thé
2739 angd the 5879,

Mullard quality double tri-
odes with low hum, noise and
microphonics.

*Maximum levels specified and guaranteed

MULLARD TUBES are available at leading audio distribufers throughout the United States. For
detailed technical data and application information, write to:

= INTERNATIONAL ELECTRONICS CORP.

81 Spring Street, New York 12, M. Y.

TRADE, MARX MULLARD, LTD., LONDON

MULLARD-TUBES DEVELOPED FOR HIGH .FIDELITY
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eyary nore a perfect ¢

t Yo tecreate the living,
each orchestral ins
high frequency overtone
be raproduced faithfuily
accurately, and in thejr
praportions. To make a d
unit with the degree of pi
required for this performa
:' 3 and, at the same time, pro
s this driver at moderate cos
sclentists n the James B.
Sound, Inc., laboratory foun
necessary to abandon conver
methods. They evolved a ne
principle of high frequancy d
construction—the ring radiat
In the JBL Signature Model O
rigid ring radlates sound energ
inta the annular throat of
an exponentially tapered horn,
o i The ring tadiator, because it Is
of diaphragm resonances,
produces smooth, clean, preciss
highs—without spurious paaks at

ok
L dips—{from Its crossover point of
1 ] y g i
: 2500 ¢.p.s. up to and beyond the li
f o, of audibllity, In transient response
LY it is unsurpassed,
Hold an 075 In your hand and weig!

L o
n " solid excellencs. Flash your eyes ov
bright, beautifully machined horn. Ac

JBL Signature 075 to your speaker s

and refresh your hearing with the
. 2 mountain-alr clarity it brings ta your
——— >
SN T
- -
\‘_ e

bring each individual instrument into sharp focus. ..
-

.f. ' [ . i ‘” ‘f ‘ A ,_.. - e |
t:’ - B o »r -
y T
THE 2BL SIENATURE MODEL 075

. #: ~
> :
Q\.\ . HIGH FREQUENCY UNIT
L The D75 ffiay be perfectly matched to the ot
- JBL Signatura Speaker or Speakers in your
system with the ald of the attenuator supplis

]
with the JBL Signature N2500 Dividing Networ
‘The Authorized JBL Signature Audio Specialist
s In your community wHl be pleased o have you
listen to the 075 In his component demonstratic
room. For his name, write to James B, Lansing
Sound, Inc., 2439 Fietcher Drive,
Los Angeles 39, California.
“JBL’ means James B. Lansing Sound,JnE.
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HEN some fucure histortan

evaluates the achievements of
the microgroove era, there is a good
chance he may minimize its technolog-
ical "miracles” and its mulciplicacion
of versions of standard musical mas-
terpieces, in favor of its gift of ¢n-
during life to countless compositions
once known only through the reports
of scholars and biographers — who
themselves  often  lacked  firsthand
familiarity wicth the living, sownnded
music. Today even rthe casual listener
can decide for himself, on the basis
of direct experience, the actual valid-
ity of printed descriptions of ecstati-
cally praised “neglecred masterpicces”
and contempruously dismissed “minor
eflforts” Mosr serivus nmwsic listeners
are keenly aware of this mectamor-
phosis in the means and scope of
musical experience: the resurrecrion
of baroque and anciznt compaosers
once known, if at all, by name
only; the widespread circulation of
modern works hitherto granted only
an occasional hearing before compara-
tively small and specialized audiences;
and the steady growth of complete
disk editions of Haydn and Mozare
Yer there still remains the challenge
of certain other repertories, notably
thosc of the romantic composers,
whose significance has not yet been
fully explored. To some extent,
Berlioz's claim has been met, but how
completely che challenge has been
ignored where the works of Liszt, for
instance, are concerned. The fact is
brought home to us particularly by
a couple of currene biographies which
sharply remind us of the fancastic
excenc and variety of the fabulous
Abb¢’s creative oucpur.

And these two books — Walter
Beckert's Lisze  (Farrar, Straus &
Cudahy, 8$3.00) and a revised edition
of Sacheverell Sicwell's Liszt (Philo-
sophical Library, §7.50) — themselves
illuscrate, by vivid contrast, the old
and new (or pre- and post-micro-
groove) atcitudes of biographers. For
Dr. Becketr the revolution mighe
never have occurred: he writes about
Liszt's music as if he knew only scg-
ments of it and those apparendy better
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by visnal examinaction of che scores
than by aural study, completely ignor-
ing (save for a catalogue listing) such
a revelation of the lasc years as the
Weibnachtsbawm suite. For Sitwell,
on the other hand, the prime need for
revising his original publicacion of
1034 is the recent gradual change in
the climate of opinion about Liszt—
a change which he realizes is likely
to be markedly accelerated as re-
cordings continue to expand listeners’
horizons, not only in Lisztian domains
per fe bur in the "borrowings” or
developments from his work in chac
of his colleagues and successors.

Sitwell disclaims any authority as
a musician and explicitly states that
he has endeavored to write of Liszt
“as onc might write of Rubens or
Byron . . . to treat of him as an areist
and a man of action.” Yet he is ob-
viously an enthusiastic musical ama-
teur, at least, and if his comments on
the works are in no way technical,
they do reveal an infectious relish for
what he has heard and what he is
avidly anxious to hear. Anyone who
knows Sitwell's other writings will be
quite prepared for a polished, yer
luxuriang, style and a superb gifc for
depicting he flamboyant scenes and
colorful  “characters,” among which
Liszc soared rockeelike with the most
dazzling and kaleidoscopic refulgence
of them all.

No Sitwell admirer can be dissatis-
fied here, for he makes the most of
his rich opportunities in organizing
and dramarizing the huge panorama of
titled  personages, admiring and en-
vious colleagues, and devouc pupils
clustered around the prorean but al-
ways heroic proragonist. And any
reader will be absorbed by Sitwell's
obvious gusto, his eager explorations
of both cenwral and side issues, and
above all by his ability to make issues
as well as personalitics magically real
and viral. T am parcicularly grareful
to him for the new light he throws on
Liszt's religious convictions (which al-
ways had struck me before as anoma-
lous if not spurious); for his revela-
tion of the enormous gaps still o be
filled in our knowledge of Liszt’s life
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(especially in Budapest during his
last years) as well as of his music
(especially the vast number of church
works); and for the finest choice of
Huscrations in any musical biography
[ know.

LP-mining the Liszr lodes may be
seriously handicapped these days by a
lack of viruoso pianists able or will-
ing to copc with the keyboard works,
bur surely chere is no such barrier to
discographic adventuring among the
less well-known orchestral scores and
songs, or the almost encirely unknown
choral compositions.

Study che full catalogue for your-
self. Ir's an amazing document. It
also can be found, in somewhac dif-
ferent form, in Beckete's work, but
this awkwardly written and deadly
dull book cannor be remotely com-
pared wich Sitwell's. Yet in a nega-
tive way I'm able to point up once
again the high srandards of the "Mas-
ter Musicians” series merely by citing
the quite exceptional dehciencies of
its lacest, thinnest, and most ineffec-
tal volume.

Romanticism’s Plushier Side

Sicwell's  appetizing  comments  on
many of Liszt's unfamiliar  piano
works of course offer no guarantee
thur we would acrually enjoy all chis
music once we were given the op-
portunity of making its acquaintance
and subjeccing it to the scrutiny of
repeated hearings. Yer che chances
surely are good that we would find
masr of ir at least interesting and some
of it highly rewarding.

Thar is true of the Weibnachtsbanum
suite cercainly, and it is also true for
another of the greac fantoches of mu-
sic— Louis Moreau Gorttschzalk, who
appeated briefly on the ourskirts of
the Lisze circle in his carly days and
undoubtedly learned something from
him in digiral technique and much
more in that of overwhelming pre-
dominantly feminine audiences. The
badly needed new book abouc Gotr-
schalk has not been written, buc his

Continued on next page
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Where light. and shade repase; 1ilifer

music dwells

Limgering—and wandering

on as loathe to die;

—Witiiam Wardsworth

‘Ingide King's College Chapel, Cambridge”

Made in CAMBRIDGE, ENGLAND

The center of scientific research
For Those Who Will Have Nothing But The Finest

New Wide-band amplifier, superbly crafted in the
grand tradition for sound reproduction.

MAIN AMPLIFIER Type HF25
Power output 35 watts. Output im-
pedances 4, 7, 15 and 605n. Noise and
hum -90 db from full output. Harmonic
Distortion less than 0.1% at 15 watts,
0.3% at 35 watts. I.M. Distortion 0.4%
at 25 watts, 0.5 at 30 watts, 0.72% at
35 waftts. Damping Factor adjustable
from 35 to infinity. Negative feed-back
25 db round amplifier. $139.50

CONTROL UNIT Type HF2S/A
Conlrols: Bass, Treble, Low Pass Fil-
ter, Volume, Selector for tape, radio
and microphone inputs and all stand-
ard recording characteristies. Low
noise circuitry. Cathode follower out-
put to power amplifier allows remote
control up to 20 feet. $59.50

Harvey Radio and Liberty Music Shops New York Distributors
For complete equipment and local dealer information write to:

BRITISH RADIO ELECTRONICS, LTD.

1833 Jefferson Place N.W.
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name is irresistibly brought to my
mind, both by the resemblance of
his career to Liszt’s and by che prec-
edenc for ecseatically palpicating wor-
ship set by his biographer, one Mary
Alice lves Seymour, writing under che
pseudonym of “Ocravia Hensel” with
a pen dipped in heliotrope and honey.

That swooning Victorian school-
girl surely is spiricually embodied in
Marcel Brion who, despite a change
in sex and an entirely new aspiracion
wward intellectual  precensions, s
probably the first to match, if not
cranscend, "Hensel” in utter prepos-
cerousness. For the best commenc on
Schumann and the Romantic Age
(cranslaced by Geoffrey  Sainsbury;
Macmillan, $4.50), 1 must rob Jacques
Barzun of one of his miraculously
discovered epigraphs, drawn from a
fetter by Pushkin to Bestuzhev in
1825: "All I read abour Romancicism
1s wrong.”

Lest you think I am grossly unfair
t0 M. Brion, let me quote a few sen-
tences from his very first paragraph:
"A grear music, passionate and render,
was wafted through the romantic Ger-
man forests ac the beginning of the
nincreenth century. Men were stirred
by the unucrerable joy of being and
the intense ambicion to juscify that

| being by rtransforming it into pro-

digious rolling waves of becoming.
Never before had the world been so
young. . . . The song of the winds,
the colours of the seasons, the heart-
rendings of passion, and the bound-
less urge 1o create played on every
fibre, plucked it, made it suffer the
most intolerable ecstasy and pain.”
Enough? If not, you must go to
the book irself where you'll find some
370 pages, cach with its equally
worthy candidates for a Lush, Beauti-
ful Pros¢ Department. You won's,
however, learn much cthat is mean-
ingful abour poor Schumann and his
music —a special pity in that Schu-
mann’s own writings about music are
out-of-print or difficult to obtain in
English translations, and che best-
known biogeaphy in English, Robert
Haven SchauMer’s Florestan (Holg,
1945) is also, if far more rolerably,
romanticized. Joan Chissell's study in
the "Master Musicians” series, 1 have
not yer had an opportunity to read. It
seems criminal chae, so far at least,

Continned on page 42
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Make this a Christmas long remembered-
with full fidelity listening pleasure

for the entire family

oreleo FRoef

speakers are available

do-it-yonrself enclosure builder.

You will hear a remarkable difference in the clarity of
Norelco *Full Resonance Speakers. In a single speaker,
twin-cones reproduce low frequencies, middle range, as
well as the higher frequencies extending beyond the
audible range—without distortion.

WHY ARE NORELCO FRS SPEAKERS
SO EXCEPTIONAL?

They have incorporated a number of technical refine-
ments which are cvident the moment you lisien. The air
gap has been made long so that the coil is completely
enclosed in an even magnetic field at all times. A cop-
per ring has been fitted into the deep air gap to keep the
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5",8" or 127 sizes in standard impedances.
Priced from $6.75 to $59.98
Bilue prints are avuilable jor the

voice coil impedance constant over the whole frequency
range: this avoids incorrect matching. High flux den-
sities arc obtained through the use of “Ticonal” mag-
net steel.

Norclco speaker-matched enclosures arce scientifically
designed acoustical boxes which enhance the excep-
tional tone qualitics of FRS speakers; bringing out their
true performance values.

Norelco FRS Spcaker Enclosurcs are available in
three sizes 1o maich the characteristics of the speaker
in usc. Supplied in either mahogany or blond, these en-
closures incorporate a removable base permitting the
enclosures to be placed horizontally or vertically to
suit any room arrangement or decor.

ADD TO...and improve any sound system with /%re/co *FUILL RESONANCE 'SPEAKERS
Write todoy to Dapl. K12 for brochures and prices of these unique speokers.

NORTH AMERICAN PHILIPS CO., INC., 100 E-42nd Street, New York 17, N. Y,
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Only planned high fidelity

can give you true high fidelity!

Putting together a hi-fi system for your
homie can be stnple—and it probably
will cost a lot less than you think!
Here ar MusiCraft we offer the kind
of information and guidance that will
help you get started right and avoid
mistakes,

As you may know, possible combi-
natiens of components are practically

Send now for FREE NEW

HIGH FIDELITY CATALOG:

Here's a special high fidelity cawalog that
you'll find particularly useful, because we
have included only equipment which we
at MusiCraft consider the best— from the
standpoint of compatibility and stable oper-
ating efliciency — in every price range.

Page after page pictures the newest high
informa-
tion about characteristics and specifications.

fidelity cquipment wicth detailed

limitless. We're bappy to help you
choose what will best suit your home
and your budget. You can start sinall
and add as you wish,

Stop in at MusiCraft soon or write
us for further information, Let us help
you plan the kind of high fdelity
system that will give you free high
fidclity.

48 East Oak Street » Chicago 11, Hlinois * DElaware 7-4150

Lowest Frices * Llargest, Companent Selections * Complete Cusfom. Installalion Sepvice
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Continued from page 40

this centennial year has produced no
worthy tribute to a composer whose
recorded repertory continues to grow
in both scope and excellence. But
Schumaon too has been slighted by
record makers as well as publishers.

Last of the Romanticists?

Whether we consider Debussy a fore-
runner of the modernists or (as |
prefer) a Dbelated romanricist, chere
can be no inchiding him in any way
among the forgotten or neglecred
composcrs. Practically all of his works
in all forms have been recorded. and
by sympacheric and skilled interpre-
ters, aided — lately, anyway — by en-
gineering techniques which can cope
adequately or better with the special
difiiculties their characeeristic  sonic
textures present. And, if I dare proph-
esy from a single example (the
Nocturnes by Monteux), 1 should
predice chat Debussy above all others,
save possibly Delius, stands to profic
most by the new medium of sterco
sound.

Yer how much do even his most
ardent LP collectors actually know
about the man himself? In the pase,
his own rericence and that of his
friends afrer his death concezled or
obscured many key facts, and while
some of these are scill far from clear
(the circumstances of his birth, in
particular), a surprising amount aof
fresh and highly illuminating docu-
mentary material has been unearthed
by Victor Seroff in his Debussy:
Musician of France (Putnam, $6.50).
Perhaps so much of this marerial
seems new t© me simply because of
my ignorance of ecarlicr biographics,
bur more likely Seroff’s skill in or-
panizing and pointing up established
as well as novel data makes Dcbussy
himself come alive for me for the
first rime ourside the shimmering
ronal fabric of his own music.

Certainly 1 had never realized be-
fore (as perhaps no one could realize
from cither the music icself or De-
bussy's ironic pen in M. Croche, the
Dilestante Hater, Lear, 1948) what a
wretchedly contrary and difficulr life
he led, and what cragic fruserations
his last years held for him. Reading
Seroff's magnificently objecrive, yet
compassionate, book, 1 am for once

Continued on page 48
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GENERAL ELECTRIC HI-FI MEANS
ENDURING MUSICAL ENJOYNENT!

G-E
GOLDEN CO-AX
12-inch
Dual Ceaxial
Loudspeaker

Combines a 12-
inch woofer, a 23;-
inch tweeter, and
huilt-in electrical-
mechanical crossover system. Handles 25
watts of power. Distortion free

response —40 10 15,000 cycles. .. $4495

G-E CONVERTIBLE
20-watt Amplifier and Pre-Amp

Dual chassis design for independent in-
stallation or use as a complete unit. This
flexible, low-cost component

provides 7 panel-mounted controls. $9995
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Loveliest of all—the gzift of great music through the years:

Awakened for you now in new splendor by the magic wand of
General Electric Hi-F'i. Here are components for a lifetime of superb
nmusical enjoyment. ldeal for anyone who appreciates the finest.

The incomparable General Electric cartridge puts new brilliance in
your favorite recordings at modest cost. Ranging upward, you'll find
General Electric speakers, the sensational 20-watt Amplifier and Pre-
Amp, and other superh components each adding in its unsurpassed way
to a quality of reproduction famous in professional circles. Fortunately,
all General Electric components are sensibly priced. Examine them at
yvour local dealer’s, or write today for our [ree hooklet of new Hi-Fi
ideas. General Electric Company, Special Products Department, Section
R54126, Flectronics Park, Syracnse, New York.

?rogress_’ Is Ovr Most Important Prodvct

GENERAL @3 ELECTRIC
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A

LES

T68 Amiterdam Ave.
FIDERATED PURCUNSER.
INC.

66 Doy SL
Graxp CLNIRAL TLADBIY

3 E. 44ih St
HAnvt.\ R.mlo(u I=c.
103 W 43rd Si.
HEINs & Hoter
68 Cortlandt 51.

Hursox RADIO L TY

48 West 481y SI.
Hupson Ranio & TV

212 Fulton S1, N,
Lconaup Ranio Ine.

GY Corllandt Si.
Minway tano & TV
Corr.

60 Wegt 4Sth St
Mito Rapio & ELECTRIC
Cory.

20 Grecnwich Si,
LAYAYETTE RADIO

100 6h Strect
Sux RADIO & ELFCTRON-
1cs Co. INc.

650 6Ll Ave.
TerMINAL Rapio Co.

85 Cortlandi St.

10 S5, Broad\rm'
Rachcsier ¢
Rocurstin Rapio Sur-
Ly Co.
600 E. Maln St
Scheneciady :
Houst or HarumoNy
1034 Eirstern Ave.
Syracuse :
CAMURIDGE ELECTRONICS
SM Wescotl 5t
lll Fl MusiC Suor
2 S. Sallna St
\V G BrownN SOUND
Egu:rasnt Core,
249 E. Onondaga St.
Troy :
TroTAN ELECTRONIC
SurrLy Co. INc.
15 Middicbureh St
Ulica:
ELrcyroNIC LAus & Sup-
rev Co.
1415 Oriskany S1,, W.
Whiie Plains:
HiGu FiorLity CENTER
367 Mamuroneck Ave.
Waadside. L.1.:
Hoke BLECTIONICS TN,
69=18 Rooscvell Ave,
Yonkers:
WEsTLAR
2475 Ceniral Ave.

NORTH CAROLINA
Charloire;

DexE Rano Serrey Co.
INDUSTRIAL ELECTRONIC
DIVISION

1411 Bryant St,

Si1taw DISTRINUTING CO.

205 W. Fire Si.
Tlendersonsilic:
BrADUEY ENTERFRISES

Huywood Rd, (4 mites

N.W._ of Hendecrson-

vlile)

Rociy Mount:
W. C. REID & Co.

143 S_ Main Sr.
Winxion-Salem:
DAurn.-:-Hwn. Ranio
SurrLy Co.. Inc.

212 W, Fourith St

NORTH DAKOTA
Wortir ELEcTroNTC CO.
402 N. P, Ave.

OHIO
AKron:
OLsoN RaDIo WaAKE

nauvse, INc.
71 E. \IIII S1.

Ravto SuUP-

LY
321 Cenier St

Canwmn:

GEorGe F.
31)! 7 Cleveland Ave,

Ener Co.

Cincmna ths
CUSTOMCRAFTERS ALDIO

1xc

2759 Gllbert S1.
Cleveland:
AUDO CnarT Co.

2918 Prospeet Avu.
ProGRESS RADIO SUPPLY

©.
412-41% Huron Road
Columbus
ErvcToNIC SUreLy
Coanr.
112 E. Long Sf.
SiArFER Music Co.
849 N. Hlgh St.
Dayion:
ICunn\z ELFCYRONICK

1000 5. Mala St
TiEe S10175-FUILDAAN

Co.
135 E, Second Si,

Youmum\n'
TU\I)ID & TV Pants Luc.
230 E. Boardman St.

OKLAHOMA
Okianona Ciy:
NaDID & Sousn CLiNic
1239 W, Maln

SONOTEC S, A., La Gran Avenida, Sabana Grunde, Caracas, Venczuela.

WWW.americanradiohistorv.com

OREGON
Poriland :
BuRkr-ARENZ MUsic Co.
(fnrmcrly 1..D.Healer Co)

1V01 S, W, Morrison
Salem:
cecn. Fauxnes Co.
440 N. Churcty SI.

PENNSYLVANIA
Allentown @
FEDERATED
InC,
1118 Hamilion S1.
RaD1o ELECTRIC SERVICE
Co.of Pa

1042 Hanuiton 51,
Chester;

A.C. Ravio Surrey
Co.

PURCILASER

Easion:
Rapio E1 Lcnuc SERVICE
Ca. oF Pa. IN
9l6 N r|h:mp|on St
Eric:
WanrsiN Rapio, Ivc.
1318 Peach St
Johnstown:
TELEVISION & RaADIO
ParTs CO.
226 Maln St.
Lancasier:
Grorcy D. Banney Co.
22 Columbia Ave.
Lebanon:
Grorat D. Barnry Co.
821 Oueniln Road
Lewlsion:
ALVO ELECTRONICS Das-
TRIBUTONS, INC.
Mcadvllia:
WARKEN RADID, INC.
1057 5. Maln
New Kensington :
RIPC EcEcTrONICS CoO.
1102-1 106 2Znd Axe.
Philadeiphla:
ALsto Rapio Co.
500 Arch St
A. C. Raplo SurrLY Co.
1519 Tacxyunk Ave.
FRIExND's WIIOLESALE
DISTIIRDTORS
G14 Arch S1.
Rap10 ELECTRIC SERVICE
Co.or PExNA._Ine. HiGn
FIDLLITY AN MUK -
CIAL SOUND STUBIO
709 Arch Si.
RADIY ELECTIIC S¥RVICE
Co. 0OF PENNY,, INE.
3412 Germuniown Av,
RADIO ELECTRIC SERVICE
Co. or PENNA., INC.
5930 Marker St.
Plrasburgh
M. V. Mansrurd Co.
937 Liberty Ave.
RADIO Paws Co.. INc.
929 Libcriy Ave.
RADIO Parix CoO.,
H33Y Ponn Axe.
Portstown :
Gronof D. Barmey Co.
205 N. York 81,
Readinog:
Geonge D. Bauney Co..
I~c.
2nd & Penn Sts,
Seate College:
ALvo Ervctnozics Dis-
TRIDUTORS INC.
103 8. Pugh St
Wiynnewaod:
Survouk Hi- fml:l.ll'\’
Rapo & TV C
Bonwli- Tcllcr Blg.
Willlagnipori :
Arvo ELeCTROMIC Dis-
TRINUTING CO,
240 Pine St.
York:
R A010 ELECTRIC STRVICE
Co. oF DELAWARE

RHCDE ISLAND
Providence:
AUunioNtes Co. NEyw ENG.
LAND's Hi-Fi CiNTIR

790 N, Maln St.

U. §. Rowte Neo. |

SOUTH CAROLINA
Columbla:
Dixie Rapio SuerLy Co.
INDLSTRIAL ELECTRONIC
DivisioN

1628 Laurcl S1.

TENNESSEE
Klngspor(:
Ranio ELrcrric SuerLy
345 E. Market SL
Kooaxvillc:
MeCLUNG ATPLIANCES
31D Georgla Si.. N.E,
Memphls:
FERGuUsoN's RECORD
Suov
2837 Poplar Ave.

TEXAS
Austln:

Higit FIoLLTy Inc,
Abint Guadalupe St
Héaumaont &
TuostrsosN AUpio CTR
1090 Alma at Park
Dallas:
CRAUTREL'S WIIOLESALE
RADIY
2603 Ross Ave.

InC.

E! Paso:
EL Payo Aunio CeNTTR
10} E, Main Si.
Fart Warih:
AUDIO ASSOCIATES
2804 Race S
MAE GANTT SOUND
EouirmeNT CO.
1300 Throck maorion Sf;
Houston :
Auno CixnTin INC.
1631 Westhchner
Wave Co.. Lip,
2310 W. Alabama
Port Artlinr ¢
HMign FioeLity Sousn
Srumo
212271 Se.
San Antonlo:
Tk Hioir Fisrury
HoUsk, VANDERGRIFT
Auoio Co.
4106 San Pedro

UTAH
Kall Lake Clry:
DsixtT Boox Co.
44 E. So. Temple St

VERMONT

Hulland ;
FrLictwoon Sousn STu-
Do

288 S, Main St
Oaxman ELLCTRIC Sup-
LY

12 Wales St

VIRGINIA
Irisiol:
Buistol. Rawto SurrLy
Conr.
X1 Monpre S1.
Charlotiesville :
CuAnLOTTESNTLLY. MUsIC

R
108 E. Main St.
Norfolk :
ELXCTRONIC FNOINFIR-
IN@ Co.
314 W, Olney Road

WASHINGTON

Scattle:
OLYMPIC ENGINEERING

.
2008 Wesilake Ave.

Spokane:

Iousy.or Hian Fineunmy.

21 CENTUR Y SALES INC,
1021 W_ First Ave.

WEST VIRGINIA
Chuarleston:
LLECTRONIC SPLCEALTY

Co.
Virelnia SL W, 3l Park
WISCONSIN

Juaeavlite:
THE AUDIO SITACK
12UR NMilwankee Ave,
Madison :
Tur 11 F1 CorNEn
State ul Gorhain
Milwaukee:
Tue Hi-Fi CrxtEr, InC.
4216 W, Capitol Drive
PUOTOART VISUAL STRY-

<L,
840 N. Plankinton

CANADA

New Brunswick:
Si. John:
T New BRUNSWICK
Ranw Co,

7-11 Germain Sa.

Nova Scotia:
Halitay:
CONSOLIDATFD SUPFLY
Co. LD,

Ontarip:
Klichener:
PerFr. Sounn Equurs
MENT CO.
Ottana:
CANADIAN ELICTRICAL
SurrLy Co.,

836 Somcrset \W.
TYoronto :
u:«v-m.mn a0

1206 B 51,
(.A\AhlA\ ELECTRICAL
surrty Ca, LD,

5232 Yonge S1.
ENGINEERLD SOUND SY¢-
T Lrn.

169 Kipling Ave., S,

Quebec:
Manireals
Canantay ELECTRICAL
Supriy Co.. Lo,
278 Craig St. W.
ExciL DistRIDUTING INCG,
690 St. James S1. W,
Taverie. Ramg Lo
U St Jumes St W,
T1e Rapio CENTRE
Cralg ar §t. Urbain
Quebec:
MAURICE ST.-Cynr
706 Hivd. Charest Easg
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Bg’\~/ IN HIGH- FIDELITY EQUIPMENT!

Hear it! See it! Thrill to it!

it's Gkl

In loudspeakers, in Joudspeaker systems, THE PATRICIAN JV dramatizes imposingly the
differences, the henefits, that are yours in Electro-Volee research, design, development. THE
PATRICIAN IV is the difference in high fidelily music reproduction wilh its 18-inch low, low
frequency driver; lwe unigue horns for the rhythmic mid-bass range; diffraction horn for the
vital, presence range; VHY driver for silky highs, THE PATRICIAN 1V is the speaker system
that reproduces more Llin nine of the ten octaves heard by the human ear.,

The Patrician IV 4-Way Lovdspeaker System . . .

Lotg-Bess Section. The Patrician 1V utilizes a1 “IK" type indirect radiator folded-horn and an
E-V Model 18WK low-frequency driver for frequencies up to 200 eps. In a corner, the folded
throat of the basd horn becomes part of the entire room (o extend bags reproduction below 30 cpst

Mid-Bass Section. Two E-V 828HT mid-bass drivers with A8419 LF phenolic horn sections hans
dle the 200 eps to 600 cps range. The horn load for the intermediate bass drivers is made of wood
ane phenolic tubes to reproduce this important mid-bass range.

Treble Section. "The Electro-Voice Model T'25A Treble Diriver with the Model 6HD Diffraction
Horn covers Lhe 60D cpa ta 2,500 eps range. T'his diffraction horn, employing principlea of optical
diffraction to dispersc high frequencies uniformly, assures complele and preper transmission of  The parrician IV is designed for enduring beauty. It is custom-crafted of selected hardiroods
the vital “presence” range. with exquisite mahogany of blonde venecrs and inlays in hand-rubbed Heirfoem finish: Size: 62°

. e o 2 ] & " 9 . n N 5 high, 39 wide, 23° deep. The Patrician IV comes complele with 4.way loudspeakier syslem wited
Very-High Range. 'T'he Electra-Voice Model T35 Super-Sonax Very-High-Frequency Driver, and Installed. Imped:n:e is 16 ohms. Power handling capacily: 35 walts.of program material: 70

which utilizes an integra) diffraction horn, reproduces the remaining octaves of the audible range watls on peaks. Mahogany, Net $865.00. Blonde (Limed Oak), Nel $385.00. Walnul, Net $358.00.
above 3,500 eps wilh alivost no measurable distortion. The Patrician IV 4-way speaker unils are available separately 2§ the working combination 103C.

- . 1% b Vni Y - g / Net $393.00. The intcrior horn assembly is available separately as the Model 115, Net $200,00.
Crossoter Netiwork. The Electro-Voice Model X2635 Croswover Network divides the amplifier o o lyae o accomble Interior Horn Assembly Kit, (he KDL, Neloossseo.«» SHB00.

power into four separate portions. It eliminates hanmonie and intermodulation disiortion from b ;
one driver in the region covered by the next., "Slightty higher in the West.

Listening Character. Careful compensation a8 been made for Lhe sensitivity of the huinan ear
wlien high orehesiral volumes are played back at those levele permisxibile in your living room.
Three level eontrols permit complele compaltibility to any room size or condifion for flawless,
life- like fidelity.

Mcdcl A50 Circlotron High-Fidelity
Ampiifier has no collapsing current in the oulput
transtormer . . . you get NO switching transients and
NO lisiening falugue Nodel ASO Is an excellenl ¢om-

Madel PCT Music Cantrel Center. panion unit to the PC1 preamptifier. Power output:

Beauliful preamphfier-equalizer unil for use 50 walls rated, 100 walts on peaks. Response: .k

with all amplifiers. Has self-conlained, shiclded, Model 84D Ultra-linear Ceramic 0.5 db 20—75,000 cps. Harmonic distortlon al rated

fow-naise power Supply. Controls include: (1) Power. (2)° Playmg Selector: Phoano Cartridge with 2 1-mil natural gia- output, less than 0.5%. I.M. dislortion at raled out-
{uner, tape, TV, aux., 6-position phono-cqualizer. (3) Volume. (4) Loud- mond playing tlp has high compliance, wide- put, less than 195. Hum and neise: 85 db helow rated
ness. (5) Exclusive Vilal "Presence.” {6) Treble. (7) Bass. (B) 3-position range response, no hum pickup, highest sig- output. Output impedances: 4, 8 16 ohms; 70-volt
scraleh filter. (9) 3-posilion rumble filter. Response: +1 db 20 to 20,000 nal-to-scrateh ratlo and lowest intermodula- line balanced. Feedback: 30 db negative, Conlrols:
¢ps. Dislortion: Harmonic, less than 0.3%; LM., less than 0.5%. Hum tion distortion. It improves even the finest (1) Power, {2) Critical Damping (adjustablc between
and noise: 75 db below rated oulput. Net.............. e prit, 339,50 high-fidelity systems. Net........ ... 32310 0.1 ard 10), (3) Input Level. Net..... 1. $169.00°,

NO FINER CHOICE THAN
i -] Eleﬁtﬁt:l-e\llioim, r:;ﬁmfncmmr of the r{x;oat c'ampt:le h}e:v (;nt::los-Gmlicllf;rW;ﬂ gt::ln:o}";
i e, gh- ty product ra e—npca ers. speaker plete facts on speaker sy o
% 07‘.'5. i tog pet g L b enclosures, aymem nmpi\g , tuners, true hngh-ﬁde‘_lity music Toproducs
5 13")"31-"'435-"’52"}:55"\735, phono_cartridges, Do-It-Your:  enclosure. kits tion. Send 25¢ to cover handling
ELECTRO.VOICE, INC., BUCHANAN, MICHIGAN 6, U.5.A. Coblest ARLAB and microphones. Available everywhere. for. Catalog No. 117~ F§l12,

e ywwWWWeamericanradiohistorvy com
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' tiol
MINAL’S Huge Buying Power PLUS the coo_pera
1t;ERRE(';‘El\ICY mikes it possible to bring you ih‘e,s‘
STAR- STUDDED VALUES IN HIGH FlDElITY A
R MATCHED PHONO SYSTEMS!

85 CORTLANDT STREET, NEW YORK 7, N. Y. [EROEepeey Pt TR SUTIL L) Guaranteed! |

d Cabled for Instant ’1.! 8! 4
: - 4 Every System Properly Balanced an d
il i) 4 Every System u “once-in-a- -lifetime” Hi- Fi buy . .ORDER.‘_}_) -

1] 99 ¢ s i A genuine Hi-fi system of famous custom unibts individ-
'he Pops ls Tops ln PHONO SYSTEMS o vally selected because of their oulstondmg performance
ond qualily. Install it yourself in bookewse, cabinet

Complete -system consists of: or anywhere. Just plug together and you're ready Ffor
: a breathtoking new listening experience.

GOODMANS
AXIOM-100

TWIN CONE
HI-F1 SPEAKER

A real top-performing
speaker, This 127 full-
range Goodman twin-cone
design Is actually two

minal Radio

HF-150 AMI.lFIER PREAMP. cowago
The nheart of the famous *Pops” home music system. RC-456GE 4-SPEED RECORD CHANGER speakers in one assembly.

this top flight 12 watt complete amplifier 1s capable of Delivers beaulifulty bal-
delivaring all the sound from your finest records. Amaz- Plays every speed record including 1644 rpm. Operates anced sound from 40 to 15,000 cyeles bringing
ing response from 20-40,000 cycles. [nputs: Magnetic. manually. intermixes all size records, has rapid 6-second the fult orchestra right Int6 your living room.
2 Hi impedance. Dn!puls: 4-8-16 ohms. Controls: Base- change cycle, shuts off after |ast record. Heavy 4-pole Randles 20 walls of power without distortlon.
On/0ff. Treble, Loudness. Volume, Record Equalization- motor, WCIEMEd turatable. Wow and flutter factory Makes an excellent base and mid-range

Input seleclor Dimensions: 8!,/: x 13%% x 27, Shpg. checked for less than 025% rms at 33'A rDm speaker if 2 high frequency tweeter is added
WES 200 [BSA LS e, . ...Reguiar Net $99. 50  With GE Dual Sapphire S{ylt... ...Net $41.46 to your “'Pops** system laler..........Net $27.00
The MPOPsH Phono System COMPLETE with all tubes, cables sl 07 @ Tote! Reguiar Net $167.95
and simple instructions READY TO PLAY ... WHILE THEY LAST ONLY YOU SAVE $60.00

Get this History Mukmg Hi-Fi “CLASSIC” PHONO SYSTEM Consisting of:

GOODMANS AUDIOM 60
127 WOOFER SPEAKER

A beaulitully performing wooler for
rich, full bass response [or your
home music System. Response down
to 20 cyctles in recommended en-
closure. Handles 2 {ull 30 walts of
power from the amplifier with per

REGENCY HF350P

PRE-AMPLIFIER REGENCY < g ) fect fideldy...___._...__Net $50.00
{ T o g 350A ML AMPLIFIER e DO g e
with complete equalization flex- An extremely high fidelity 30-walt COLLARO Rc-456GE diom 60 Woofer, supplying the com-

ibility. makes the nlehrlecf aud;o §eDarale I?oweb' amp!{llie':l reprmlenlt- Tlsele upper (;equenty range] to
control center wi separate ing the backbone of this brilllan 000 cycles. Produces silky highs
controls for volume-on-oH, ioud- "Classic” system. Full range lre- 4'SPEED RECORD CHANGER without plercing harshness. 10 watt
ness, bass, treble, inpul selec- quency response from 20-40,000 cps.  Plays every speed record Including 16%3 power handling capacity...Net $23.20

tor. equalization. Cathade fol- brings the complete orchestra into  rpm. Operates maavally, intermizes ali
lower permits localion any- your living room. Less than 2% dis-  size records. has rapid 6-second change GOODMANS X0750 CROSSOVER NETWORK
wnere. Frequency response 20- tortion at 30 watts, 60 watl peax  cycie, shuts off after last record. Heavy Etficiently divides the sound from the amplifier

40,000 ¢ps with 1% distortlon outoul. Controls: Volume-AC Switch.  4-pale motor, weighled turntable. Wow  at 750 cycles, sending the ‘bass to the woofer
from 40-7.000 cps. Handsome 8-16 ohm outputs. Handsome gold and flutter factory checked for less than and the treble to the tweeter. Full hall-section

waod cabinet 16”7 W, 434" H, anodized. Dlmenswns 151" 87 0.25% rms at 333 rpm. L/C network with 12 db/octave roll-off above
717" D.._...Regular Net %154.50 A7 W ...Regular Nel 5134.50 with GE Duval-Sapphire Styli.Net $41.46 750 cps. 15 6hmS.oovoooverennnnn.NEt $25.00
The “CLASSIC” Phono System COM PLETE with all tubes, cables $2 5966 Total Regular Net $428.66
and simple instructions READY TO PLAY... WHILE THEY LAST ONLY YOU SAVE $169.00

OPTIONAL ACCESSORIES for Terminal’s
Exclusive “POPS” and “/CLASSIC” PHONO SYSTEMS

* DIAMOND NEEDLE on 456GE Changer add $10.90 to total price of
either system.

s BASE FOR 456GE CHANGER . ... $6.50
¢ 45 RPM SPINDLE FOR 456GE CHANGER..........c.e $3.30

e SPEAKER SUBSTITUTION: For Audiom &0 (15" woofer) Instead of Au-
diom 60 speaker. add §$45.50 to total price of '“Classic’ system.

® To expand *'Pops’’ system to a full 2-way system, add a Goodman Tre-
Bax Tweeter ($27.00) and 2 Goodman X05000 Crossover network ($8.50).

GOODMANS SPEAKER CABINETS
AND KNOCK-DOWN KITS with

| the exclusive ARU Acoustical Resistance Unit

These Goodmans cabinets fealure the sensational and exclusive
ARU {Acoustical Resistance Unit) capable of extracrdinary per-
formance by providing optimum loading to zero cycles, lower
distortion, and bass response to 20 cycles with negligent
peaking. ARU permits Y reduction in overall cabinel size with-
oul 105s of bass response.

A|585 ASSEMB[ESU F|2N|SHE0 g‘l%m‘g’ l}gr JGsoonmanshspleaker vgy'ste;nsatlaml:’loy
s b £ . "OH wh “ Y
GOODMANS TRE-BAX TWEETER Y e e S O e et $102.85

High Frequency Driver with Horn L
AORIEh rafe twyccter RIckiniE o) PRl BTy fadhié A-158 KIT, knocked-down, unfinished hardwood veneer Net $71.85
¢ of 5,000 cycles. Tapers off smoothly above 15,000 cycles B-120 CABINET, assembled and finished. For Goodmans Axiom 100 speaker Size:
30 watt power capacity......ecenNet $27.00 207 W, 207 0, 26" K (327 H with legs).Blond or Mahogany.............Net $93.50
GOODMANS X0-5000 CROSSOVER NETWORK B-120 KIT, unocked-down. unfinished hardwood veneer.. e Net $63.40

For 2-way systems, Crossover at 5,000 eycles.......

Order B-1207 CABINET or B-120T KIT if a Yre-Bax Tweeler is to be added to
Net $8.50 l NOTE: the Axlom 100 speaker. Prices same as B8-120 Serles.

TERMS: Prices do not include transportation costs, Send of least $25.00 deposit with
order. We will ship express C.O.D. for balance and transportation charges. SAVE C.O.D.
CHARGES — Send full remiviance and pay for transpertation only on delivery.

MAIL ORDERS SHIPPED PROMPTLY
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JIM LANSING 12 Signatane
EXTENDED RANGE SPEANER

Model D123 _ «gyery Note & Perfect Quote.”
So true with this cxtremely high quality wide range
speaker of unusually shallow design. ""Step-down'’ frame
design with only 3%’ overall depth peéermits unique
installattons such as flush wall mounting belween studs,
Deltvers ¢risp undistorted highs and ¢lean bass, 3™ edge
wound aluminum ribbon wvoice cofl. Power raling 20
walts. Impedance 16 ohms. FreQuency response in suit-
able batfle 30-15,000 cps. Freé air cone resonance 35
cps. Perfect for 1-speaker applications and makes an

ideal weofer for a future multjple sy“em{l 554.50

JIM LANSING 5(9:44&0:: JIM LANSING Scgnatere HIGH FREQUENCY RADIATOR
Model 075 _ WG =0 R (1 At
DIVIDING NETWORK new concept In highn?rvca::;r?cy’I?fdg?l%n'i-l:i?)frluc%ssmll;lemsr’:oou\%?sta:lgehns";'%3 i

1] ’ ever experienced, and delivers them uniformly and distortion-free from 2.500
Model N2500 __a special dividing network with  gpg 1o geyond the range of audibillly. The Model 075 adds 2-way brilllance to
crossover point at 2,500 cps especlally suitable for matching  your presenl system—makes a perfect matched companion to the D123 127 or
the Jim Lansine D-123 or D-130 extended range speaktrS D130 15 extended rance speakers with dividing network. volce coil 134” dlam.
with the No, 075 Iv;-eeller. Includes cable connected external  poyer tating 20 walls above 2,500 cps. impedance 16 ohms. 90° dispersion
fevel-balancin ntrol. i i o ]
evel-balancing contfo et s‘s.oo angle. The perfect tweeter for any muiliple Hi-Fl Speaker sys“{;"et 554.50

o JIM LANSING CONSOLE ENCLOSURES

FOR 15’ SPEAKERS ||

' FOR 12°' SPEAKERS

HIGHBOY OR LOWBOY MODELS
FOR 127 AND 157 SPEAKER
OR 2-WAY SYSTEMS
Enclosure Woods and Finishes:
CONTEMPORARY W00DS
Mahogany, Dark Finish
Mahogany, Light Finish
Birch, Natural Finish

Korina, Blond Finish

PREMIUM WOODS

Maple, Salem Flnish
0ak, Light Finish
Prima Vera, Nalural Finish

C36_ 1935 wide.15%” €38 . 5 Walnut, Dark Finj C37 i
— 19%" wide, ‘ — 2334 wide, 157" nut, Dark Finish —36” wide.
Getp, 23%7 high ISVA'  deep, 193" high. 26¢ high witn Walnuli Light Finlsh 16~ deep, 301" high.
e;rﬁ‘m;“ o ﬁ:gs B- W1 1egs. Shpg. Wi. emply 47 Ibs. Shpg. Wt. empty 691bs. |
¢-36 and ¢-38 BOTH $57.00 in Contemporay Cantemporary wocds: $105.00
Woods, $63.00 in Premium Woods Premium woods: $'| 14.00

JIM LANSING 15" Sizuature
EXTENDED RANGE SPEAKER

Model DY30 __ 4 remarkably efficient top auality
spaaker delivering breathtaking sound—silky highs, well
rounded lows, and a mid-range with extraordinary bril-
liance and presence. Splendid transient response. The
only 157 extended range speaker with a 47 yoice coit
{edge wound aluminum ribbon). Power capacily 25 walls.
Impedance 16 ohms, Free air cone resonance 37 cps
Frequency response in sullable enclosure 30-17,000 cps.
Owverall depth only 5-9/16%. First cholce ameng critical
Hi-Fl enthuslasts because of its splendid tonal definition
superior to thal of most 2-way Systems.

e 976.00

iy
C35 _ 237 wide, 16" deep,
3812 high: Shpg. Wi empty 69 Ibs.
Contemporary woods: $96.00
Premium woods:  $105,00

e |

il McIntosh mc-60

60 WATTS OF 99.60/100% (
ol PERFECT AMPLIFICATION

pesigned for the perfeclion- \
ist who can hear the differ-
ence. This sensational am-
plifier delivers 60 watts of
the purest sound possible

TAPE RECORDING
EQUIPMENT
FF75 TAPE DECK rthis basic

component provides all neces-
sary tape functions by permlt-
ting use of a variety of inter-
changeable heads for special
purposes. FF75 basic monaural
playback unlt consists of trans-
port, bracket. and one record-
playback head. Hi-fi response

n74€ Very Best! ¢ _ 4-:'1,‘ VIKING ruw Fioeuty

from 40 to 14,000 tps at 7Y% ips. Less than 1%

within the theorelical timits of quality and efficiency. No other ampli- |
. : f i harmonic distortion. Also plays at 334 Ips. 4-pale constan! spced 60 cycle
‘2'3'006{?“ this with |Iﬁ_ss H;anh Q-SV?O:\armﬂﬂ"j_ “"“"““" L ) motor. Viking's exclusive Dynamu heads, with a flux-gap less than 0.0002”,
RS AR, (1 HEIE3) W b Ly Un 2 £72100mS assures exteacidinary fidelity for playback of pre-recorded tapes and atl record-

i 5 1 Yy
Net sl’ajo Ing usage. Dimensions: 12 x 8% x 4%”. wt. 11 Ibs. let ssq.qs .
McINTOSH MC-30 30-watt power amplitier with same outstanding ALSO AVAILABLE AS FOLLOWS

performance as MC-80........cruncniminnnimiisnianeenneenne . Nt $143,50 FFIS.L  Monaurai Playhack  Unit FF75-SU _ Universal Blnaural Play-
with Tapelifter. Same as FF75 with back Unit, In-Line and Staggered
tapelifter added ... Net $62.45 Heads. Consists of transpor!, head

FFISR-LP  Monaural Record Play-

MC'I‘I'OS'I c-s back Unit with tapelifter and pres-

" o __;—_-_—,-—'Fé_‘ surepads and erase head.Net $71.95
mlaads 1L FF758.LP Binaural Playback Unit
7‘@,_‘3_')_19_3-'—-#« PROFESSIONAL with Staggered Heads, m);'atched, for
Sy, .....@ @ AUDID COMPENSATOR record-playback, Includes tapelifter,
@ @ e W "% .} Provides the absotute maximum pressure pads, transport, and hcad
in complateness and flexibility Brackels ...oorerecevnennn et $74.45

. of control for prolessional and

hiame music srslems. 10-swilch
phono-compensator for really complete record cqualizallon. Separate
precision tone controls. Special Inputs for AM, FM, radio, phono, TV
and tape recorder. DC on filaments assures lowes! possible hum level
obtainable.

C-B Less cabinet . ...

e e NE% Viking RP-6]

Record-Playback Amplifier
<Nt $88.50 | Ao SR SR e
UV DRPE YATTE——————— 1 %] ] lg'r'di‘ﬁ:e"ége:ﬁ?f s g g i

12,000 cps. Recording equalization fixed for
NARTB curve, Varlable egqualization for play-

TERMATAPE SPECIAL! | BEEnsdinls s,
TOP QUALITY RECORDING TAPE

A real buy on this professional recording tape
made to our exacting specifications. Red oxide
coaling on plastic base. Fully Guaranteed.

bracket, in-llne h2ad assembly.
standard record-playback head, tape-
lifter, and pressure pads..Net $87.65
FF15-SR  Binaural {Stacket MHead)
Ptayback Unit plus Monaural Erase.
Record Functions. Includés trans-
port, head bracket, stacked head,
erase head, record head, tapelifter
and pressure pads...... Net $107.50
D-396 Portahie Case. Pre-drilled
holes ..o e NEY $24.95

Viking PB-50 PREAMPLIFIER

For perfect NARTB equaliration and
peak performance on playback of
pre:recorded tapes the PB-GO pre-
amp. is the ideal mate for your
regular power amplifier. Contatns
separate volume tontrol, a variable
equalization control, and cathode
follower for remote installations. Di-
menslons: 62 x 3 x 27 gncased.

Self powered............ Net §24.50

_,/ 1200 1. on 7 fsel...... <P fOr s498 85 CORTLANDT STREET, NEW YORK 7, N. Y.

1800 ft, on 77 reel........ 2 for $4.98 Phone: Worth 4.33‘”
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...yet small

enough to slip

into any setting!

e

T
PSS Wooler HP-l Hogh Pury filler, LP48 Twereter

SPECIFICATIONS: Lorenx LP-215 Woofer,

Ltorenz LP-85 Tweeter and Llorenz RP-1

High Pass Filter. 14 waitts power handling

tl:gp‘uchy. Cabinet Sire: 117 H, 233" W,
oy

KALl-B Rich-grained brown lcathereite
KAL-T Natural blonde 1an leatherelte

Ne $49.50

Motching 15" brass legs with screws ond
self-levaling ends. Net $5.95

Build Your Own System with Lorenz...
World Tamous Loren? speakers are avaliable
separately in many slzes for custom lastal-
{atlon. They are especially designed for
fulure expanslen nlo deluxe syslems
without ebssolescénze of any component.

enough to reproduce
the full Voice of the
Concert Hall...

2-Way Speaker System

Truly one of the most verialile speaker systems ever
to oppear on the high fidelity scene. A trivmph in
acoustic engineering, Kal Audetie employs highly re-
fined Helmholz resonotor and phase inversian tech-
aiques 1o produce a unit of canvenient size yet with
the breathtoking voice of the concert holl.

Kal Audette is o trye 2-way high fidelity system with
separate speakers for lows and highs. Beaviifully re-
creates even the most delicate vislin pianissimo, ye!
delivers the surging fullness of the entire archestra
with amazing “‘up front” clarity and tanol definition
from 45 to 17,000 cycles.

Use Audette Anywherel Fits easily on bookshelf,
toble or cabinet top. |deal in custom installations.
Moke excellent branch speakers for your home, or as
matching units for a now slereophonic system. Anach
hondsame 15" polished bross legs ond Auvdetle be-
comes a <conveniend stonding cansclette,

wille for zomplete folder of speakers and enclosures,

%&éﬂﬂ_ PRODUCTS, Ltd.

514 Brocdwoy, New York 12, N. Y. « WOrth 6-0800

2-Way Space-Saver Speaker System

Ot(u?in no floor spoce yet dellvers bays response

equa

1o very larye hurn:luuded flogr unlis beeause

it uses the wolls ond celling of Your reom o3 working
poris of the systens, Delivers crisp highs ond rich,
fully developed lows with o wonderful “music olt
around’’ sound, Perfect as extension speckers or in
pairs for new stereophonic systems. 40.17.000 «ps,
8 ohm Impadante, 14 walls. Size: 31" H, 2714 W,

1% D,
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BOOKS IN REVIEW

Continned from page 42

considerably shaken in my long-held
belicf thac the best insights inro mu-
sical genius always are to be found
in a study of the works themselves
rather than in the details of personal
history, In chis instance (as with
Sitwell's Lisz¢), 1 must admir chat my
ears for che music have been acucely
sensitized by a betrer knowiedge of
the man who created ir.

Seroff attempts no technical anal:
yses of either Debussy’s work or tonal
philosophy (for rhose one must rurn
o volumes like E. Roberc Schmie’s
The Piano Works of Clande Debussy,
Duell Sloan, 1950 and Léon Vallas'
The Theories of Clawde Debussy, Ox-
ford, ro29), and wichout previous
familiaricy with che music, some
readers may find rhis just another
“life,” however fascinating, of =2
singulatcly eccenteic artist. Yer surely
no one, even only parrially grounded
in the music, can read Seroff's account
without what he has heard and what
he now learns combining with re-
ciprocal power to transform his whole
Decbussyan  experience.  An  almost
agonizingly moving story in iwsclf, it
is most significant for the permanently
sharpened insights it adds to our aural
sensibilities.

Haydn Symphonies: Preview

H. C. Robbins Landon, co-editor of
the Mozart Compasion, also appears
currencly on his own as the author of
the Symphonies of Joseph Haydn
{ Macmillan, $20.00), abour which |
had intended to write chis month —
until 1 rook a closer look and realized 1
would need at least a couple of monchs
of assiduous homework before 1 even
ventured a cursory review. For this is
a magnum opis in every sense of the
term: mamunoth in bulk (some 879
pages, over 4 pounds in weight), fan-
tastically detailed, lavishly illustrated
and documented, with even the com-
plete miniature score of a hitherto un-
published symphony tucked into the
back cover. I shall report later on my
explorations of so inexhaustible a gold
mine, bur meanwhile jc should be
drawn to the immediate artention of
everyone willing to make a substantial
investmenc which promises incalcul-
ably rich dividends.

R.DD.

RRoRofoRoroTolotofoX

HicH FIDELITY MAGAZINE
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All new ultra-compact amplifier

SONOTONE HFA-150

15-WATT POWER A
No amplifier on the market today can compare with
the all-new Sonotone HFA-150. Full 15-watt power

—superb sound—plus more new, useful “firsts” than
any other amplifier at any price.

ONLY 3’ HIGH—12” WIDE! TFor the first time, a
complete power and control amplifier this compact
...without an iota of performance being sacrificed to
compactness. The ultra-smart cabinel cover is avail-
able in a choice of colors —another Sonotone first!

SIX INPUTS! Now, for the first time, you can buy a
quality amplifier in this price range that gives you
single switch choice of 6 inputs. Three of these in-

puts have individual pre-set level controls!

SEPARATE CONTOUR CONTROL! For the first time
you get new, exclusive push-pull rumble and noise
filters. Bass, treble and volume controls with a sep-
arale continuous contour control, infinitely variable
from flat to 26 db of contour compensation.

The Sonotone HIFA-150 is, unquestionably, the
greatest value in fine high fidelity components in
many years. Make seeing and hearing it a “must”!

ON L\;$792 NET

Optional cover
$3.50 Net

Write for detailed information without obligation to:

Electronic Applications Division

SONOTONE’ corroraTiON

LA

'

W 0y,
LY
¥

“anrot

“INC

ELMSFORD, N. Y.
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You can enjoy savings without

sacrificing quality—if you “build-it-ycurself”
and eliminate labor charges; and if

you buy direct from the manufacturer and

eliminate extra profit.

Here!s what you gef:

High-fidelity amplifiers, tuners, and speakers that yoi assemble vourself,

from the step-by-step instructions furnished. You get, top-quality parts at lower
cost through Heath mass purchasing power. You get the equivalent

MODEL BC-1 of systems costing approximately twice the Heathkit price.

MATCHING CABINETS
The Heothkit Am luner, FM tuner,
and preamplifier kits moy be stacked
ens on the other to form a compoct
“‘maiter control'’ for your hi-fi syttem.

4 -
MODEL WA.P2 - .%
MODEL W-SM

MODEL WM

% Heathkit ... .. ....

Instructions are complete, and our amazing step-by-step method, tied-in

with large pictorial illustrations, guide the beginner through each stage of assembly.
If you can follow directions you can succeed, and ¢an build

high-fidelity equipment you will be proud to show off to your family and friends,

MODEL FM-JA

Here’s the proof:

Thousands of Heathkits have been built at home by people just like yourself,
and you should treat yourself to this same experience by dealing with the
world’s largest manufacturer of top-quality electronic kits for home and industry.

50 HIiGH FIDELITY MAGAZINE
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Heathklt Model FM-3A High Fidellty FM Tuner Kit

Features A.G.C., and stabilized, tempcrature-compensated oscillator. Ten

uv sensitivity for 20 DB of quicting. Covers standard FM $ 95*

band from 88 to 108 mec. Ratio detector for efficient hi-fi 26 .

performance. Power supply built in. Illuminated slide rule  (wim cabinen)

dial. Pre-aligned coils and front end tuning unit. Shpg. Wr. 7 tbs.
$2675"

L 3

Heathkit Model BC-1 Broadband AM Tuner Kir

Special AM tuner circuit features broad bund width, high
sensitivity and good'selectivity. Employs special detector

for mintmum signal distortion. Covers 550 to 1600 k¢. RF iy Cabiner)
and IF coils pre-aligned. Power supply is built in. Shpg. Wi. 8 Lbs.

Heathkls Model WA-P2 High Fidelity Preamplifier Kit

Provides 5 inpuls, each with individual lcvel controls. Tone centrols pro-
vide 18 DB boost and 12 DB cut at 50 CPS and 15 DB boost and 20 DB
cut at 15,000 CPS. Features four-position turnover and s 75*
roll-off controls. Derives operating power from the main 2' °
amplifier, requiring only 6.3 VAC at 1 a. and 300 VDC  (wih Cabiner)
at 10 ma. Shpg. Wi. 7 Lbr.

Heathkit Model W-5M Advenced-Design High Fidelity Amplifier Kit
This 25-watt unit is our finest high-fidelity amplifier. Employs KT-66 out-
put tubcs and a Peerless output transformer. Frequency response = | DB
from 5 to 160,000 CPS at onc watt. Harmonic distortion s 75
fess than 19, at 25 watts, and IM distortion less than 59 °
1% at 20 watts. Hum and noise arc 99 DB below 25 walls. gpoo. wi. 31 the.
Output impedance is 4, 8 or 16 ohms. Must be heard to Express Only
be fully appreciated,

MODEL W-5: Consists of Model W-5M obove plus Model shpgs. wi. 38 ths.
WA-P2 preamplifier. $81.50" Express anly

Heothkit Modal W-3M Duol-Chassls High Fidelity Amplifier Kit

This 20-watt Williamson Type amplifier employs the famous Acrosound
Model TO-300 “ultra linear” output transformer and uses 5881 output
tubes. Two-chassis construction provides additionat Nexl-

bility in mounting. Frequency responsc is = | DB from $ 75
6 CPS to 150 ke at 1 watt. Harmonic distortion only 19, 49 .
at 21 watts, and IM distortion only 1.3% at 20 watts. Out- ;.0 wy. 20 Lbs.
put impedance is 4, 8 or 16 ohms. Hum and noise arc 88 Exprest only
DB below 20 watts.

MODEL W-3: Consists of Model W-3M above plus Model
WA-P2 preamplifier. $71.507

Shpg. Wi, 37 tha,
Express only

MODEL W-4Am

Haathikit Model W-4AM Single-Chassis High Fidelity Amplifier Kit
The 20-watt Model W-4AM Williamson type amplifer combjnes high
performance with economy. Employs special-design output transformer
by Chicago Standard, and 5881 output tubes. Frequency

response is = 1 DB from 10 CPS to 100 ke at 1 watt. Har- $3 75
monic distortion only 1.5%, and [M distortion only 2.79, 9 e

at this same level. Output impedance 4, 8 or 16 ohms. shpg. wi. 28 Lbs.
Hum and noisc 95 DB below 20 watts.

MODEL W-4A: Consists of Model W-4AM cbove plus. Model
* WA-P2 preamplifier. $61.50*

Heathkit Model A-9B 20-Watt High Fidellty AmpHfier Kit

Features full 20 watt output using push-pull 6L6 tubes. Built-in pre-

amplifier provides four separate inputs. Separatc bass and treble tone

controls provided, and output transformer is tapped at 4, 8, 16 and 500

ohms. Designed for home use, but also fine for public s 50

address work. Response is = | DB from 20 to 20.000 35 5
Shpg. Wi. 23 Lbs.

Shpg. Wt. 33 the.
Express only

CPS. Harmonic distortion less than 19, at 3 DB below
rated output.

Heathkit Model A-7D 7-Waort High Fidelity Amplifier K
Qualifies for high-fidelity even though more limited in
power than other Heathkit models. Frequency response is
@ |15 DB from 20 to 20,000 CPS. Push-pull output, and
separatc bass and trebie tonc controls.

‘' MODEL A-7E: Same, excep! that a 125L7 permits preampli- $20.35°
fication, two inpuls, RIAA compensation, and exira gein. Shpg. Wi 10 ths.

Heathkit Model XO-1 Electronic Cross-Over Kit

Separates high and low frequencics clectronically, so they may be fed to
separate amplifiers and separate speakers. Selectable cross-over frequencics
are 100, 200, 400, 700, 1200, 2000, and 35,000 CPS. Separate level control
for high and low frequency channels. Minimizes inter- S 95
modulation distortion. Attenuation is 12 DB per octave. |8 0
Handles unlimited power. Shpg. Wi, & Lbs.

It
$1865

Shpg. Wi 10 tbs.

DECEMBER 1956
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HEATHKIT SPEAKER SYSTEM KITS

These speaker systems are a very vocal demonstration
of what ¢an be done with high-quality speakers in en-
closures that are designed especially to receive them.
Notice, 100, that thesc two enclosures are designed to
work together, as your high-fidelity system expands.

Heathkit Model §5-1 High Fidolity
Spesaker System Kit .

Employing two Jensen speakers,
the Model 8§8-1 covers 50 to
12,000 CPS within = 5 DB. It
can fulfill your present nceds.
and still provide for {uture ex-

pansion through use of the SS- e i
1B. Cross-over frequency is 1600 CPS and the system is rated
at 25 watts. Impedance is 16 ohms. Cabinet is a ducted-port

93993

Shpg. Wi. 30 I'.bs.-

bass-reflex type, and is most attractively
styled. Kit includes all components, pre-cut
and pre-drilled, for assembly.

Heathkit Model 55-1B Range Extending
Speaker System Kit

This range extending unit uses
a 15° woofer and a super-
tweeter to cover 35 to 600 CPS
and 4000 to 16,000 CPS. Used
with the Model SS-1, it com-
pletes the audio spectrum for
combined coverage of 35 to
16,000 CPS within = 5 DB.
Made of top-quality furniture-
grade plywood. All parts are
pre-cut and pre-drilled, ready
for assembly and the finish of
your choice. Componcnts for
cross-over circuit included with
kit. Power ra-

ting is 35 watts, 5999.5
impedanceis 16
ohms.

Shpg. Wt. 80 tbs.

MODEL XO-1

“Price Includes 10% Fod. Excite tox where ampliccble.

HOW TO ORDER:

It’s simple—just identify the kit you desire by its modcl
number and send your order to the address listed below.
Or, if you would rather budget your purchase, send for
details of the HEATH TIME-PAYMENT PLAN!

~ HEATH COMPANY

A Subsidiary of Daystrom, Inc.
BENTON HARBOR 8, MICHIGAN

Write for
Free Cafalog

) HEATH COMPANY 4 svdsidiary of Dayatrom, ine. 1

BENTON HARBOR 8. MICHIOAN 1
: Please send Free HEATHKIT catalog. :
: Name__ | L :
| Mddress ]
I City & Zone Stale__ 1
S G R P PN SE Gh BE Gh S E Sm BB SE BE Sm S 69 =h
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As in its Speakers...Superiority is the Standard

Amplifiers

Electro-Voice superiorily is superbly evident in its
Model A20CL 20-Watt Circlotron Amplifier.

The -V A20CL is a self-contained preamplifier, amplifier
and music control center for use with any phonograph car-
Lridge, AM /FM tuner, television and tape recorder. It fea-
tures the Circlotron circuit and unique “'Presence’ control;
Power: 20 watts rated, 40 watls peak output. Response, 20 to
20,000 ecps + 1.0 db. Distortion: Harmonic, less than 0.5%;
I. M., less than 0.8%. Hum and noise: 75 db below rated out-
put. Controls include (1) Playing Sclector (tuner, G-position
phono equalizer, tape, TV, Auxiliary). (2) Volume. (3} Loud-
ness. (4) Presence. (5} Treble. (6) Bass. Ceramic-Magnetic
phono selector switeh, Critical Damping. Outpul imped-
ances: 4, 8, 16 ohms, High impedance tape recorder output.
INGEE . n e - Rt LY, | o A £124.50%,

THE E-V CIRCLOTRON STORY

I i
-0
P O T o e | T
e 7 1S 0 iR +3 1
Thess are switching transients a1 i — ==} . bl L
divlcrling 0 tine wove. Swikch- E et ! | e 1(’, = — A
ing transient are inherent in all FREQUENCY o7 0 _g o~ -
3 Pl o vy la
convealional push-pult ciruits. =9 /4
They rewlr from collopsing cur- This is the power response curve of an E.V Cirelo. ] i Y
rent in the aulput wonsfarmer. tron Amghifier. You get FULL rated power ot 20 ¢cps | U | 1
They couse Listening Fadigue. and FUIL rated power ot 20,000 cps. FREQUENCY
YOU CAN HEAR THE DIFFERENCE. 1 This is an underdamped speaker.
Thit it o sine wave from a Cir- 2 This |s an £-V critleally damped speaker.
clatron Circuit. There it no ol | 3 This is an overdamped speaker.

lapsing current in the output
irgnsformer, You get NO switch-

ing tronsicnh aad NO tistening Underdomping addr “muddy” bass 1o music by ellowing

/’).‘N THIS IS

~ A SINGER I
//fl]M*m: SPOTLIGHT.
L=t

Foligue. 100 much movement of the spcaker cone. Overdamping

f subtrocte bais from the music by siapping the speaker cone

YOU CAN HEAR THE DIFFERENCE. i | too quickly. Ceifical Domping lets amplifier ¢ontrol ipeaker

T T T TR | movament with precision . . . repraduces all the muyig—

%) gur s Pyl e e ey o e T T 2 | adds ar sbtirochs nothing. Only Electio-Voice hos Critical

e 1 0 0 O 0 O D | 5 "> B T amarn | Domping.
g FREQUENCY %% Tw FREQUENCY =

THIS IS A FREQUENGY RESPONSE CURVE; I YOU CAN HEAR THE DIFFERENCE.

THISHS AN ACOUSTIC SPOTLICHT,

o 32 AT S i — EACH E-V AMPLIFIER UNCONDITION-
35 SismSR s EEXrr-r ALLY GUARANTEED TO MEET OR EX-
3% Ot tHH—HHH YOO s ey CEED PERFORMANCE SPECIFICATIONS

< FREQUENCY o , .« . AN EXCLUSIVE E-Y GUARANTEE!

THIS IS A POWER RESPONSE CURVE Tha E-V Presence Control spotlighis singers, sepo-
rates them from the orcheastra, lets you coniral the

brillionce of your “concert at home.” This Presence

Wide frequency fesponse is coty 15 obloin and much adver-
titea. Wide power response is difficult 1o eblain and not adver-
tised at all. Conventional amplifier Circuils rorely give their
roted output ot 20 cps or at 20,000 ¢ps. in fact, meosured at
clipping level, ordinary amplifiers olten give o littte 01 1/101h

boow, in the $,000 cps range, is o technique used
by the motion picture induslry o enhance the inlti-
mole quality of screen dialogue. And only Electror
Voite gives yau amplifiers with Presence Control.

SEE YOUR E-V HIGH-FIDELITY DISTRIBUTOR
OR WRITE FOR BULLETIN 222- £-612

#Priceslichtly higher west of Rocky Mountains.

-
—

the power o1 20 cycles that they produce at 1,000 eps,

YOU CAN HEAR THE DIFFERENCE.

NO FINER CHOICE THAN

EleélhoYores

ELECTRO-VOICE, INC.
BUCHANAN, MICHIGAN

E-V Medel PCY Music Control Center. Beautiful
preamplifier-cqualizer unit for use with all
amplifiers. Has sclf-contained, shielded, low-
noise power supply. Controls include: (1)
Powaer. (2) Playing Selector: tuner. tape, TV,
Aux., 6-position phono-equalizer. (3) Volume.
(1) Loudness. (3) LExclusive E-V Presence
Control. (6) Treble. {7) 13ass. (8) 3-position
seratch filter. (9) 3-position rumble filter. Re-
sponse = 1 db 20 to 20,000 eps. Distovtion:
Harmonic. less than 0.3%:; I. M., less than

E-V Mode) A30 Circloiron Amplifier. An excel-
lent companion unit to PCI preamplifier.
Power output: 30 walts rated.60 watis on
peaks. Respouse: = 0.5 db, 20-75,000 cps.
Harmonic distortion at rated outpul less
than 0.3%. Intermoduolation distortion at

rated output less than 0.5%. Hum and
noise level: 85 db below rated output. Oul-
put impedances: 4, 8, 16 and 70-volt line
bLalanced. Feedback: 28 db negative. Con-
trols include: (1) Power. (2} Critical Damp-

Export: 13 East 40th Street,
New York 16, U.S.A,

Cables: ARLAB

0.5%. Huwumn and noise; 75 db below rated ing (adjustable between 0.1 and 15.) (3) In- Canada: E-V of Canada Ltd.,
output. Net....... e ... .5398.50% put Level. Net. ................5108.00% 1908 Avenue Road, Toronto, Ont.
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A GUEST EDITORIAL

The Mozart Year on Disks and Otherwise

by C. G. Burke

HE SHELL of Mozart was thrown into a common
trench and forgotten. One-hundred and  sixcy-five
years later it was to be feared thac che discovery of his
dust might be effected by his rurning in the grave, bur chac
did not happen. 1956, devoted in homage to Mozart who
was born two hundred years before, was musically well be-
haved and the preponderance of homage was genuine.

For in arc the homage to a dead giant must be a homage
to his work. It is decent and proper—and with Mozart
and Schubere almost incumbent upon us—to shed tears
if the work was silenced too eatly. Privare rears, not the
official tears chat come roo easily and are intended to serve
the weeper before the wept. The Mozare Bicentennial
was notable among such occasions for the profusion of
Mozart played, in public and in privace, and che economy
of public lament and oratory. The politician and the
“dignitary,” capitalizing on the event, were no more than
gnats on che tapestry of music. Even those in Austria,
naturally more voluble chan elsewhere, did lietle notice-
able harm. Conductors, players, and singers were the true
celebrancs, and chey let Mozare speak for himself.

No doubt more performances of music by Mozare were
given in 1956 than in any other year, buc however grati-
fying locally and temporarily chese may have been, cheir
cumulacive vastness is a poor second in imporcance to the
expansion of the Mozart reperrory in use, a new diversity
amounting in effect to rehabilicacion, almost to disinter-
ment. 1956 revealed the wonderful realm of the piano
concertos and added seven or eight symphonies to che
four in currency. It saw performances of ac least eleven
operas, and proved thac the six quartets dedicaced to Haydn
were neither without precedents nor successors. It rescored
che best of the serenades and divertimentos, and a number
of rhe sonatas, to an eminence unaccountably losr for a
century and a half. It demonstrated thac chere are ocher
quintets besides the G minor and the marvel for clarinet.
It gave voice ro an astonishing miscellany of smaller works
silenc for a hundred years.

Europe had a flowering of Mozare Festivals of grear and
lictcle magnitude; and the spectacle of Germans, Bohemians,
Iralians, Hollanders, Swedes, Russians, Frenchmen, Span-
iards, Belgians, Danes, and Englishmen all temporarily
abjuring chauvinism to celebrate the universality of a
composer who never cruly had a homeland is not withouc
potent implications unconnected with music. However,
the music is more tangible chan any implications, and
in the tanglible flood we find not only che public per-
formances everywhere, bur new editions of many scores,
new editions of new and old books on Mozare, and most
prominent of all a shining, endless affluence of long-playing
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phonograph records, literally hundreds of chem, permanent
repositories of the Mozarc creation.

Looking at these, and hearing their bold variety, we
realize thac they are the most significanct resule of the Bi-
centennial, and also thac they and cheir predecessors shaped
the Bicentennial's course. The records issued before 1956
were an example that the year had perforce o follow.
They were brillianc gadflies stinging sober music associa-
tions into action, and — further — into action of greater
probiry than the more powerful associations always had
found it convenient to practice in che past.

In a practical sense the Bicentennial began in 1948. The
foocings were sunk, the preparations made, when Columbia
Records exploited eleccronics o give an unprecedenced
impetus to the course of music by means of the long-
playing, narrow-groove, soft-skin disk. For right afeer
the beginning Mozarc became the bread and burter of the
smaller members of the suddenly pullulating family of
record companies, who, for the nonce wary of compecition
in repertory, sought musical obscuricies to record, in the
hope that no one else would discover and record them.
In 1948 five-sixths of Mozart’s music was in oblivion, but
as fast as it could be given phonographic representacion
an avid public absorbed it. Many of those early LPs have
been withdrawn, buc they lefc their crace on history and
influenced che furure course of che larger producers.

It is hard t0 remember now that before Period issued
it Bastien und Bastienne was no more than a silly cicle in a
catalogue, thar the volupruous Concertone had to await
exhumacion by Westminster before most music lovers had
ever heard of it, chat the irresiscible exuberance of the
Teutsche and Konsretinze needed companies named Van-
guard and Esoreric to sponsor a fair sampling of them,
and chat such masterpieces as ldomeneo and che Posthorn
Serenade were shadowy in the public consciousness uncil
the Haydn Scciery cecorded them. Concert Hall made all
cthe quintets, Vox and Westminscer all the crios. Diverti-
mentos, serenades, and above all piano concertos, gushed
from all quarcers.

It was noc possible for the greater companies to remain
aloof. They devoted their large resources in musicians to
large pieces of the Mozare repertory, sometimes improving
vasdy, somecimes a litcle and sometimes noc ac all, on che
work of cheir humbler predecessors. Bur almost uniformly
they curbed vicious habits of their star performers, who
in an age when comparisons were not available often had
cut, altered, and expanded scores ac the instigarion of per-
sonal whims. That has become a rarity, along with the
music lover who has never heard the Serenata Notinrna.

It was the long-playing Continued on page 143
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Opera Taped Whefe It GreW by Max de Schauensee

Summer is when opera stars can forgather to make recordings, and in a good
many cases, [taly is where they forgatber. Here we have a look at 1wo such
sessions — one company making La Bohéme, the other the Barber of Seville.

NOTHING in the music world tequites more patience
than the recording of a complete opera; nothing can pro-
duce more wezr on fast-fraying nerves than an assembling
ac close quarrets of che greacdy differing temperaments
such a venrure inevitably involves. Further, the invariant
goal introduces its own set of tensions, as [ realized when
I attended recording sessions of Angel's La Bobéme, dur-
ing August in Milan, and of London’s Barber of Seville in
Florence during September. For the goal is always per-
fection, and nothing less. The conductor and those in-
volved in the actual technical undertaking are hoping that
their production will be hailed as the definitive version in
a dramatically competitive field. The setcing of so high
a goal for an extremely complex job narurally produces a
do-or-die atmesphere on everyone's part.

I arrived in Milan from Lucerne in mid-August, armed
with letrers of introduction o EMI officials from Dario
Soria, president of Angel records. He had told me thac his
company’s answer (o seven already existing complete ver-
sions of Puccini's opera would probably be initiated duc-
ing the second week in August.

I arrived on schedule. 1 had completely forgotten thac
Italy’s greac midsummer holiday, Ferragosto, dacing back
0 pagan times, Was upon us, quite capable of disrupting
all effort in any branch of activity for an entire week.
In vain I tried to contact John Lee of the lulian Voce

An extroverted Rosina is London’s pert Giuliella Sinionalo.

del Padrone, and Walter Legge, artists’ director of English
Columbia, officials in the exceedingly complex EMI setup.
At Milan’s historic La Scala, where the recording was
scheduled to také place, I was informed chat the incisione
would rake place in five days. So, there was nothing
left to do bur fill in rime with the very real delights
of nearby Lake Como.

On che stated day, brimming with enthusiasm, 1 again
presented myself at La Scala, to be told that both Mr.
Legge and Mr. Lee were still enjoying Ferragosto, and that
Maria Meneghini Callas, Giuseppe Di Stefano, and con-
ductor Antonino Vortro could not be assembled before
8:30 pam,, four days from the present date. Striving for
variety of scene, I switched my allegiance from Como to
Verona, bue, in che meancime, [ did manage to ger in
ouch with John Lee¢, an agreeable man who promised
to take me to the session on the scheduled nighc

This time, events came off as planned. We reached La
Scala ro find singers, orchestra playess, chorus, comprimari,
and rechnicians, all gesticulacing wildly and ralking shop
under che arcades of the venerable theater. A sense of
expectancy was in the air,

John Lee introduced me to Di Stefano. I had mec
him on several occasions in New York, but his pleasant
Sicilian face berrayed rhe facr that he didnt have the
slightest idea who 1 was. After some polite exchanges
about his recent appearances in Verona, he asked me
with an enigmactic smile if 1 had mer Maria Callas.
Pulling the sleeve of a slender girl, who had her back
to us, he introduced me 1o the most talked-of singer of
our day.

I have o confess cthat I had searched this chacrering
crowd for a glimpse of the diva, whose face I knew well
from stunning piccures on record covers and from news-
paper snapshots. | musc further confess that my search
had proved fruitless, and chat, as 1 now faced la Callas,
I would never have known her. In fact, I had a distinct
sense of -shock. To one like myself, brought up on such
imposing and monumental prima donnas as Emma Eames
(a dear friend of mine), the great Callas might have
been a salesgicl in a bookshop or a university scudent.

Slim almost co the point of spindliness, the celebraced

soprano was dressed in a simple orange skirt surinounted

by an equally simple black bodice. Her hair was drawn
back; she wore horn-rimmed specracles; and she sported
Har shoes such as baller aspiranes affect.

She rold me that she had never sung Mimi, excepr to
record the two principal arias in an album of Puccini


www.americanradiohistory.com

excerpts. and chac she was looking forward to the new
role. 1 allowed thac I had never had the good fortune
of hearing her in person, to which she quickly replied
that much of Mimi's music musc be whispered over the
microphone, and thac I might not thus gec a full im-
pression of her voice.

As | chated with her, T became so conscious of her
disturbingly inzelligenc eyes char I forgor che flac slippers.
the slicked-back hair, and the costume earings. Casual
she might be in her appearance, in the indifference of
her manner, but in whar she had co say (she spoke in
idiomatic American-English) there was nothing casual or
slipshod. Here was a dominating mentality.

I also noriced that when she briefly addressed a friend,
her rapid lralian was just as effortless and idiomaric as
her English; you would never have suspected thac she
hadnt been born in the land of Verdi and wvino. 1
complimented her on chis, but she didn’t seem to notice.
When 1 asked her if she also spoke Greek, her eyes
widened —— "But of course,” she replied.

Soon I found myself away from all this buzzing con-
fusion, surrounded by a vacuumlike silence, seared in a
second floor proscenium box thac overlooked che wast
stage of La Scala.

Against a backdrop char might have served for a
Cherubini or Spontini opera, the orchestra of the famous
thearer — abour eighty in number — was arranged in cight
ascending tiers. The singers—Di  Scefano, Rolando
Panerai, and che basso Zaccaria — were placed practically
in che foorlights, facing one microphone. Mme. Callas
was scated at one side, awaiting her encrance. 1 could
sec maestro Vorto—austere, reserved, and  precise —
perched on a high chair chac owered our of the gloom
of the orchestra pir. Within easy range of his ever-active
hands was a telephone. Scripped of all irs orchestra seats
for the summer, the dark void of che cheater, vibrant
with musical hiscory, seemed to issue a challenge o chose
assembled on the stage.

Seated in che box with me was Anna Moffo, a young
Philadelphia soprano, whom | remembered from a success-
ful appearance at one of Eugene Ormandy's Concerts for
Youth. This call, good-looking girl had been enchusi-
astically engaged by Legge for the role of Musera. She
and 1 warched wicth fascinated atrencion che faceful
moment when Vortto rapped commandingly on his desk
and che orchescra sounded rhe opera’s chrice-familiar
opening measures. The evening's action had begun.

Di Stefano and Panerai, warming ¢o their task, properly
cursed the wincer cold of Paris’ Latin Quarcer of a for-
gotten cra. All seemed well. Pancrai, a big, dark man,
sang with greac virality, projecting his resonant voice into
the empty auditorium, gesturing forward with his hand.
His enthusiasm for the rexe was unmistakable. Di Stefano,
it seemed to me, was a lictle slower warming up.

Unexpecredly, maestro  Votto's voice was heard —a
long, drawn-ouc “Ah!"—as he looked with disapproval
ac the orchestra. A rroublesome passage was played over
three times, progress coming to a temporary hale. A rap
on the wide open score: "We take it again — from the
very beginning.” And they did.
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Intelligence is the salient distinction of Maria Callas’ Mimi.

As the end of the secrion was reached, a bell sounded
and a bright red light winked ominously ac the conduceor’s
desk. The phone shrilied, adding to the tension, and a
short conversacion ensued. Miss Moffo whispered to me
that cthis was Legge, who was supervising things in a
distant room. “His ear carches rhe slighrese deviation;
anything that is nor right,” she said.

“We will try an incisione,” announced Vorto. “Again
now, smiei signori — back to the beginning!” Callas, sitcing
well back in her chair, her chest high, her shoulders
squared, raised her eyes o heaven.

They had proceeded no further than some sixty bars,
before the phone cur chrough che music. “What is wrong?”
asked Vorto, annoyance in his voice. Di Scefano seized
this opporeunity to indulge in several strecching exercises
of his jaw: when finished, he winked ac the violas. Afcer
two more tries, patching chis forward progress, bic by bic,
the point of Schaunard’s entrance was finally reached,
and Legge apparencly approved.

By this gime. Callas, shrewdly surmising chac Mimi
would not enter Rodolfo's garrer tonighe, suddenly left the
theater. “I knew she wouldn't stay,” whispered Miss Moffo
in my ear.

An intervallo was granted, and che bystanders, including
me, drifced out to smoke on the warm screets, Vocto and
the singers were back with Legge, listening co the resules
of cheir Jabors.

The balance of the evening was devoted o the ex-
ceedingly rtricky, give-and-take scene among the four
Bohemians. They acred their parts quite freely, though
they were careful never to move far from the microphone.
Only maestro Vorto remained serious during chis gay
scene. The cvening cnded in a monotonous pactern of
“takes” and playbacks.

On my way out, Di Stefano asked me if T would join
him and his wife for a snack ac che popular Biffi-Scala,
under the chearer’s arcades. 1 was glad o do so, and we
sat out in rhe warm night air.
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Di Stefano told me in the most voluble and colorful
Tralian of his difterences with the Metropolitan. I was
not happy there, last year. To sing well, I muse be happy.”
Then he enchusiastically touched upon his differences with
Maria Callas in Vienna, where he felt she had insisted on
taking applause not rightfully hers. "We have made peace
now, so as to make this record,” he said. “but I doubt
we will sing in the theater rogether.” His sudden smile
made this last sound a litele unconvincing.

Di Stefano is apt to intrude such American expressions
as “l1 am a happy guy” into an Iralian sentence. He is
immensely likable, and much pleased when his opinions
meet with approval. Give him the litele things he wants
and he is yours. His pretey dark-haired wife is American-
born.

At one point, when he spoke of a critic who had
doubted the correctness of his breathing, he zipped down
his scarler sporeshirr, revealing a sunburnt chest and a
glicter of gold medals. Oblivious of che other costomers,
he proceeded to give me an extended technical demon-
stration.  Later, he became unexpectedly pensive. "When

Giuseppe Di Stefano reads the score during a playback.

we are out on thar big stage, facing the public in one of
those arias, we are so alone —so entirely alone. Nobody
can help us as we bartle with char demanding monster —
the public.”

Di Stefano insisted on driving me to iy hotel, though
it was now two oclock in the morning. "I live at night,”
he said, and 1 remembered that no one in Italy ever goes
1o bed. With immense pride he showed me his snow-white,
chromium-plated Cadillac, which he felt was the envy of
all Milan. Very probably it was.

Next day, I lunched with Walter Legge ar the Bifh-
Scala. | noticed that Legge, a man of much charm and
wit, addressed our waiter as “Lohengrin”

I asked him about this. “That is quite a story,” he
replied. "Our man is one of three brothers, all of them
waiters n this restaurant. Their facher came from Parma,
Verdi's city. This man had the courage to be the leader
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of the select anti-Verdi faction in a Verdian stronghold.
He advocated the music of Richard Wagner, and to sup-
potr his position, he proceeded to name his three sons
Tristano, Siegfriedo, and Lohengrin.” Our waiter ap-
proached. “We will have more ravioli, Lohengrin,” said
Legge.

Thar evening, while a violent thunderstorm was bearing
down on Milan's dark strects, we gachered again under
the shelter of the arcades ourside the Scala. I greeted
Callas, this evening very smart in a tourquoise-blue sheath-
dress. She still looked casual, bur far chicquer than on che
preceding evening. i

“I hear reports from New York cthar chere are great
expectations over my opening the Metropolitan season in
October,” she said quietly. "What are rhey expecting of
me? Just what is it they think 1 can do?”

“A good deal,” 1 found myself murmuring.

"It creates a rather unecasy feeling.” Her eyes had a
quizzical look.

The session began ar the point where Rodolfo finds
himself alone — "Non son #n vena.” An assistant to Vortto
tapped the conductor's desk to suggest Mimi's knock ac the
attic door, and the scene we had all been waiting for
commenced.

Di Stefano, in snappy white sport cloches, sang Rodolfo’s
narracive in the original key, during which we were all
startled by a clap of thunder, a detonation that rolled righe
on the roof of La Scala. As the beaucifully sung aria
reached its concluston, the orchestra, for the first time,
broke into spontancous appliuse. After a slight pause, the
tenor repeated cthe aria, this time even more beautifully.
Again applause; and everyone scemed in high spirics.

Callas now began her Mi chiamana Mimi, phrasing wich
infinite care and atention o0 detil. She sang lighty,
leaning forward. I had ¢he impression of 2 mind con-
stancly working with a probing awareness of the pos-
sibilicies of characrerization—a preoccupation with per-
fection. A wavering high A broughe things to a halr, as
Callas uncompromisingly demanded that Voo go back
a few bars and repeac the phrase. The scene¢ chen pro-
cceded with various retakes, che artists disappearing to
hear the playbacks and o confer with the invisible Legge.

At the beginning of the love duer, Panerai, Zaccaria,
and Spacaforo (Schaunard) were placed far from the stage,
almost act the entrance of the auditorium, in order to
achieve ¢he proper perspective of distance as Rodolfo’s
friends call him from the courtyard below. Away from
the orchestra, the singers had a few moments of difficuley
with intonation, but this was quickly overcome, Some
workmen in overalls watched these maneuvers with in-
terest.

Afrer last night's disclosures, 1 couldn’t help smiling as
I warched Di Stefano enciccling Callas™ slim waist during
the opening measures of the love duet, "O soave fancinlla’”
This amorous pose was completed as /2 diva reached up
and held her Rodolfo’s free hand. . . .

At the close of the duet, Di Stefano and Callas turned
sideways and took a step or two away from the mike for
purposes of distance. With no lowering of key, the
tenor sailed up to the high C with the prima donnz. Both
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voices rang out with superb effece, bur Callas apparently
was not satisfied wich her coneribution. Ar her request,
this demanding passage was repeated four times, until
Di Stefano said frankly thac he was “through for the
evening.”

He and his wife hastened to cheir table ar che Bifh-
Scala, bue the indefacigable Callas, thriving on hard work,
persuaded Vorro to go over some passages of Mi chiamano
Mimi which had failed ta please her. T did not see her
again before 1 lefc.

IN FLORENCE, where T arrived on the first of September
in a spell of beautiful weacher, I found London (Deeca,
as it is known in Europe) recording a complete version
of Rossini's Barber of Seville at the Teatro Communale.
Letters from Roland Gelact and Remy Farkas opened the
way for my presence at these sessions.

The encire technical crew and mwsical supervision
was British, so much so that you easily might have be-
lieved you were ac a cricker match, complete with rea,
rather than at a recording of Rossini's sparkler in this
loveliest of Iralian cicies. As a macer of facr, rea did
figure prominently in the backstage areas of the Com-
munale.

The Communale is not so large a theater as La Scala,
and thus creates a greater sense of intimacy. It is as
though walls have been drawn in and people become
more aware of each ocher.

James Walker, the musical supervisor, an Australiao of
terrieclike energy and tenacity, explained the musical and
technical ground rules, so to speak, of a London operatic
recording session.

“Despite what the general record-buying public chooses
to believe abour splicing, patching, joining, and ocher
possible tricks of the trade,” said Walker, "we wy as
nearly as we are able to record an aria or a passage in
a continuous ‘take’ I realize rhat this is not alwavs fea-
sible; nevertheless 1 am ever aware that many wonderful
records were achieved in the old days, before these tech-
nical innovarions were known. I am, therefore, not apr to
coddle the arrist. and. make him feel . that things can
always be fixed, no macrer whar. For instance, there is
a general belief that arias can be recorded in a lower
key and then raised o the original”

“That is not impossible,” 1 said. "Buc what may nor be
generally realized is that by such a procedure the qualicy
ot che voice would be irreparably alcered, and all tempos
speeded vp.”

“Precisely,” said Walker, and we walked toward the

stage.

Recording procedures here differed somewhar from those
at La Scala. The singers stood placed very high against
the back wall of che cheater, behind cthe orchestra (smaller
here than in Milan). There was no strice adherence to
the normal sequence of the score, such as the Angel-EMI
forces favored. This policy was partly due to the im-
mediare availabilicy of the artises.

Ar onc session, arias would be the order of the day;
at another, only the cecicatives would be gon¢ through,
unril conductor Alberro Erede seemed satisfied.
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In Milan nobody on che stage could hear what Vorto
and Legge were saying co each other over che phone.
Here, Walker's voice, coming over the loudspeaker from
a distant room, was audible to everybody. “Alberto.
Alberto. .. ." "Yes, Jimmy, what is wrong?” (In English).
Erede’s voice always sounds terribly, rerribly cired. Burt
cthere was no languor about his reading of the ebullient
music, which kicked up ics heels in sprightly capers
through the acoustically excellent Communale.

The firse morning | went to the cheacer, [ was amused
to observe a swarm of parked mororcycles — Vespas and
Lambrertas — and a scattering of bicycles surrcunding the
big Decea van ourside the stage door. Apparently, chorus,
orchestra, and stagehands had all arrived on these eruprive
vehicles thar are such a strenuous part of modern Iralian
life.

On the stage, Erede was already at work, rehearsing
with chorus and principals the scene preceding Count
Almaviva's opening screnade. Alvino Misciano, a renor
unfamiliar o recording studios, was putting the finishing
rouches on his dialogue with Fiorello ( Arturo La Porra),

Conductor Votto twarms np the orchestra for 1l barbiere.

Erede, who speaks excellenr English, was now confident
that things had progressed to a point where a “rake” mighe
be attempted. As in Milan, there were bells, buzzers, and
the incvitable red light to indicate that “"zero bour” was
ac hand.

All too soon, Walker's palice voice interrupted pro-
ceedings. "l can hear pages being cwrned by the pro-
fessors of the orchesrra. Can they do it more quietly?”

I became aware of a cerrain formality berween con-
ductor and stage forces. When Erede spoke o the men,
he addressed chem as “Signori” There was none of the
“Listen, you guys,” “Take it from here, Hank” casualness
50 prevalent in our counrry.

"Mutual respect is very important,” said Walker, when
L commented on this. “We try to observe the amenities
among outselves, even Continned on page 142

57

www americanradiohistorv com


www.americanradiohistory.com

[T WAS IN THE LATE 1940s that high
fidelity enjoyed its first great surge of popularity. In this,
certain rechnical developments played an important parc
Wide range magnetic phonograph pickups became avail-
able o the public. So did FM runers and FM broadcasts.
Shordy afrerward, microgroove came on the scene. Com-
ponent installation houses sprang up; audio shows were
held; newspaper and magazine articles were written. And,
almost at che stare, a few dedicated engineers and enthusi-
asts began agiracing for rhe establishment of industry
standards of fidelicy in sound reproduction.

Had such standards formally been ser, it might have
established a uscful precedent. Bue, in view of subsequent
improvements in equipmenr, it is perhaps torrunate that
they were not. Yesterday's standards could not possibly
serve today.

A friend of mine recalls an experience with one of the
earliest variable rehictance phono pickups, a stardy device
shaped rather like a sarcophagus. As he was detaching
it from its tone arm, it shot between his Angers and hit
the floor with a hearty clunk. Worse seill, in his hasty
accempe 0 cacch i, he lost his balance and stepped on
it. 'When he raised his foot, the cartridge came oo, its
diamond fang imbedded in his rubber heel. He detached
it, replaced it in its Keystone clip and — apprehensively —
started a record. The cartridge played as well as ever.

That cagtridge is not made any more, though its makers
are still very much in business. It has twice been supet-
seded by later muodels. Neither of its successors could be
stepped on without damage. Bur, by the same token —
since in pickups there seems to be an inevitmble inverse
relationship between sturdiness and sonic accuracy — it
could not compete with them roday as an instrument of
sound reproduction, although in its time it was accounted
the best there was.

S0 — standards do exist, chough they are nor formally
ser forth. We know they exist because we see their effect:
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by J. GORDON HO\T

This is where the Fi begins e e

A Jewel in a Plastic Trough

Fairly important changes can go almost unnoticed if they are subtle and
gradual enonugh — as bave been the changes in bigh-fidelity equipment
in the last few years. There is something in the naturve of a New Look,
at least in buvers' eyes. Hence this article, the first of a series which will
discuss new standards by which home andio equipment can be judged.

old audio products vanish, new ones appear. The high-
fidelity shopper still must shop by ear (literally), bue
his ear must be (fguracively) attuned now to new re-
finements.

Audio lexicons iand high-fdelity glossaries define a phono-
graph pickup as a device which converts the groove
undulations on a record into electrical impulses. As a
neac definition, this probably covers the matrer aboue as
well as need be, but it gives no indication as to whar may
make one picknp a better converter of undulations than
another, or a more lastingly reliable one.

The factors by which a phono pickup’s quality may be
judged are its frequency-range, smeothness, distartion,
lateral compliance, vertical compliance, effective moving
mass, vertical sensitivity, and stability. Other character-
istics, which affect performance indirectly, are the com-
bined mass of the pickup arm and cartridge, ease of
vertical and lateral arm motion, absence of spurious arm
resonances, and freedom from hum incerference. The car-
tridge’s output iimpedance, outpur level, recommended load
resistance, ruggedness, and convenience also bear upon ics
desirabilicy.

Frequency range and smoothness are so closely inter-
related chat neicher has much significance without reference
to the other. Both are ofen expressed together as “fre-
quency response,” but cven a résponse raring, by iself,
cannot give the whole story. The smoothness and range
of a pickup carcridge will largely determine the “chacacter”
of the reproduced sound . whether it will be brighr,
or subdued, or neither. A broad peak or dip of as livtle
as 1 decibel in a pickup’s responsc can have an audible
cffect on s sound, particularly if this peak or dip
occurs wirhin the so-called presence range, from 1,000
10 4000 cycles. A sharp 2.db peak berween 3,000 and
10,000 cycles can add a definite “edge” to rthe sound,
while a slow droop in the response starting ar, say,
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5,000 cycles and amounting to 3 db ar 10,000, can nuake
the entire high end emerge slighcly subdued and distant.
So it is easy to see why a frequency response rating of
= 5 db from 30 to 15,000 cycles can include a wide range
of pickups, each of which may sound detectably different
from the others. It is only when a pickup is rated within
very small db limits that the rating begins to indicate
how the carrridge will acrually sound, bur since very few
manufacturers will dare o guarantee chat a whole run
of their pickups will be accurate to 1 db, the best test
for a pickup’s sound is a listening test, preferably in-
volving direct comparison berween a disk and a com-
mercial recorded tape of che same recording, the lacter
played on a recorder whosc equalization exactly matches
the tape. A tape-and-disk pairing I have found useful
for this is the RCA-Victor recording of Richatd Strauss’s
Also Sprach Zarathustra, the two versions being almost
indistinguishable one from another when both are played
on good equipment,

When making this comparison, use the recommended
equalizer sertings on the phono preamplifier, and if the
demonstration seems inconclusive, persuade the demon-
strator w0 try several different preamplifiers. Also, make
certain that a pickup being sampled in this way is con-
nected as recommended by the manufacturer, for miscon-
neccion can make any pickup misbehave, in ways that are
no fault of the carcridge jcself.

Distortion ratings are rarely published in pickup spec-
ifications, and even when they are, they should be sub-
ject to some interprecation. This is because some man-
ufacrurers rate distortion only at a cerrain frequency
(where performance may be significantly different from
that in other pacts of the speccrum), ochers rare distor-
tion as a weighted toral harmonic content, and still others
give unweighred distorcion figures which include the noise
components as well as spurious harmonics. As is the case
with frequency response, then, ordinarily the best way o
check distortion in a pickup is o listen to ic. Still, if
you are fortunate enough to have a dealer who is con-
scientious, patient, and well equipped, he may be willing
to check your careridge's performance on an oscilloscope
as it reproduces the tone bands on a frequency test record.
If che carcridge’s oucpuc is seen ro deviate widely from
the ideal sine curve, or if it becomes lined with jagged
spikes, this indicates chac the careridge is “breaking up,” as
they say. Ask for another.

In running a rest like chis, though, make sure the arm
is properly adjusted for the cartridge, and is of a cype
that meets the cartridge manufacturer’s approval. Careridge
breakup on loudly recorded passages may be a sign that its
stylus assembly is defective or poorly designed, but it
often indicates that the careridge is being run ac less
than its proper tracking force. It is generally agreed
among pickup design engineers that the lower the force
at which a cartridge will crack cleanly, the easier it is on
records. This is no2, however, 0 be construed as meaning
that records can be preserved simply by reducing the
stylus pressure of any cartridge by councerbalancing the
arm, and so forth. On the contrary, a cartridge of average
compliance will do almost as much damage to 2 disk work-
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ing at less than its opiimum force as it will cracking oo
heavily. This is because if the stylus is noc held firmly in
the groove, it will ratte back and forth and ride destruc-
tively across the shoulders of loudly recorded grooves. In
general, the more compliant a cartridge is, the lighter may
be its tracking pressure. There may be considerable vari-
ation berween two cartridges of the same make, so experi-
ment is always indicated.

The compliance rating of a sctylus is the measure of its
freedom of movement, either vercically or laterally. Laceral
compliance is the one which usually appears in published
specificacions, and ic is expressed as the distance (in mil-
lionths of a centimerer) che stylus will be displaced by
the application of one dyne* of force. An average high-
quality cartridge will have a lateral compliance racing of
up to § X 10" cm/dyne, while a rating of 10 X 10™
cm/dyne is considered extremely high. Generally speak-
ing, higher compliance than this requires special pro-
visions to prevent the stylus from swinging loosely to one
side or the other and saaying there. A light brush running
from the arm into the record grooves, and the use of
a very lightweight arm, are two mechods chat have been
used o stabilize the motion of extremely complianc scylus
assembilies.

Vertical compliance, rarely mentioned in pickups’ specifi-
cations, is still not universally acknowledged to be impor-
tanr, aithough chere is evidence suggesting thac it affeces
the rate of record wear. The face that a record groove is cur
with a criangular seylus causes the groove to narrow slightly
as its course changes from straight ahead (silence) to
sharp right or sharp left, co produce loud high-frequency
ones. The playback stylus, however, is ground to a
hemispherical tip, so it has no choice but to ride up and
down in the groove as this deepens or shallows. This so-
called pinch effecz (which is mose pronounced in inner
record grooves) requires that the playback stylus have
some freedom of vertical motion, so it can move up and
down without gouging the groove shoulders or leaving
the groove momentarily.

In liew of a vertical compliance raring, chen, che next
best thing is a practical test. Try pressing gently upward
with the chumbnail on the stylus of a carrridge, o see
how freely it moves, and how far. Its free travel should
be great enough to be visible, and ir should not be much
more difficult ro push upward than it is to push from
side to siile,

While iz compliance will determine how easily a
stylus can move, a pickup’s ability to track loudly re-
corded grooves is also related to the moving mass of
its stylus. Tracking ease at low frequencies is almost
entirely dependent upon laceral compliance alonie, but at
high frequencies where the stylus is required co change
direction extremely rapidly, its inertia becomes important.
A light stylus will be able to follow high-frequency undula-
tions more easily than will a more massive one, and it has
the added advantage of moving the natural resonance of
the stylus toward or above the rop limit of che audible
range. Wich an ulcrasonic Continned on page 144

"A dyne. if you're curious, is the force required o give. within one second.
a gram of matter 2 velocity of onc cenrimeter per second.
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Once uvpon a time when all music was full-range, distortion-free, and truly
3D, Yuletide cavolers used to exploit its spatio-sonic effects by strolling, as
they sang, through strects, or by parading wp and down church aisles, causing
the music o advance and recede in a manner most pleasing. Or so we are
told, for who goes caroling nowadays? Anyway, last September, Concertapes,
Inc., decided to remedy this sad lack i our Christmas atmosphere. For the
purpose. they assembled at Universul Recording Corporation’s studio. in
Chicago, the John Halloran Chorus and a small orehestra, the combined
forces being under the leadership of conductor Leoniard Sorkin. While five
microphones hewlened, and dual-track tape spun, the choristers marched
i devious paths, singing. Thas, for Christmas 1956, we have the first
stereophonic tape of carolers in old-style, wuthentic motion. For a price
not yet anuounced by Concertapes at the time of this uriting — you can
have them parade, three-dimensionally, through yowr house Christmas Eve.

wWwWwW. americanradiohistorv.com
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Lawrence ]. Scully

O ONE can be in the record business very long with-

out hezaring the name Scully. 1 forget exactly when
[ first heard it, bur 1 do remember thac 1 was impressed.
Not thar it meant anything w me at the time. The man
who mentioned it, an audio engincer, did so in such a way
that [ could not tell whether a Scully was a man or a ma-
chine, buc there was reverence in his voice. Reverence is
rare among audio ¢ngineers. My curiosity was aroused.

The name cropped up again, from another quarter, in
a week or so (it is odd how often this happens, is it
not?). This time 1 learned that « Scully is a machine.
whereas she Scully is the man who makes them. My
informant was a man who coveted a Scully. “I wish,” he
said, "1 could afford one.”

| was a little caken aback, for the speaker was someone
I rather envicd. When he wanted a piecc of recording
equipment, he picked up the telephone and ordered it
Apparently a Scully was a recording lache. 1 asked him,
perhaps naively, why he didn't have one already.

“"You don’t know what you're talking about,” he replied
a licde testily. "This thing costs $8,500." 1 knew enough
to know chat other laches could be had for between $1,000
and $2,000. I didn't know whether he would ever bring
himself to lay our an additional $6,500 for a Scully, bur
I did know 1 had to go and meer Scully, the man who
could charge 425% of the going price for recording
lathes and scill make people buy them. He sounded as if
he, and his machines, might be something rather special.

They are.

What 1 saw when | got to the Scully establishment in
Bridgeporr, Connecticur. was a dream of high-precision
engineering, the Steinway or Rolls-Royce, so to speak,
among disk-curting laches, and a man representing a
standard of perfectionist crafesmanship which has all buc
vanished from modern manufacturing.

Larcy — or, by his full name, Lawrence Jeremiah Scully
—rook his B.A. at Fordham with the class of ‘29, so he
now must be in his upper forties. Bur he looks ac least
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by FRITZ A. KUTTNER

ten years younger, and when he begins to explain his
beloved machine, his face becomes positively boyish. Of
medivm height, blond, Scully looks in no way like the
sterecorype of the inventor or che bookish indoor cx-
perimenter. His complexion suggests lots of fresh air, not
midnight oil burned in the basement workshop, and the
panel on “Whar's My Line?” wouldn't have a chance with
their customary frst guess.

The first few minutes of conversation with Scully, how-
ever, bring ro light the quality of quiet éficiency which
distinguishes che man just as it does his product. There
is nothing of the egotisin, jumpiness, and erratic temper
we are inclined o associate with the idea of a successful
modern “invemor” In fact, Lawrence Scully would prob.
ably object o being labeled an invencor; he likes o chink
of himself rather as a good artisan and craftsman.

This fits a family eradition of the Scullys, most of whom
in the lasc few generations have been artisans, mechanics.
makers of things. One of Scully’s brothers, to be sure, is
a surgeon, buc the other Scullys forgive him his medical
degree, on the grounds chat he does his work with his
hands and precision tools.

The Scullys, hailing originally from Ireland, now are
scrcled in Connecticut. John J. Scully, the facher of Law-
tence Jeremiah, established the family’s background in che
recording field when he joined cthe indusay in its infancy.
From 1904 t0 1918 he worked for the Columbia Phono-
graph Company in Bridgeport, where he coneributed to che
development of the early diccaphone machine. These were
the old days, when record manufacturers had to build cheir
recording equipment in cheir own workshops. Lacer, Scully
Senior worked for General Industries, making phonograph
motors which were delivered 10 che “furnicure people,” i.c.
the makers of acoustical phonograph cabinets. In 1920 he
went into business by himself to make a real recording
machine, the first designed by a specialist for use by
record manufacrurers. It took a full year to complete; it
was driven by weights, jusc like old grandfather clocks.

HIGH FIDELITY MAGAZINE
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Its height was almost six feer, and che operator had o
stand on a pluform co run ic, This firsc acousrical cucting
tathe was sold to Cameo Records.

The next four years produced no more than one piece
a year. High-precision mechanics and mass production
don't go together, from the Scully point of view. In 1924
Western Elecrric bought a Scully weighe-driven lathe for
the demonstration of their first electronic cucting system.
The cueeing head assembly, Scully recalls now, was a
closely guarded top-sccret, which no outsider could ever
sct eyes upon; all recording companies, at that time, locked
their cucting heads away overnighe in the safe, together
with the cash and the trade acceprances.

In 1925 things reaily began co gec lively ac John J.
Scully’s. The movie industry switched to sound and all
the motion picture outfits began to order recording lathes.
This boom lasted four years,
but ended abrupcly when
some miscalculations in Wall
Sercer plunged the nacion in-
to the Greac Depression. lo
the same year Larry Scully
graduated from college and
joined his father in business,
or rather in idleness, for chere
was a complete dearch of
orders. A $28,000 bank bal-
ance saved up from rhe era
of prosperity carried them
somchow over rhe distance.
bur things were preety dif-
ficule for both the family and
the company. At one time, in
1933, they pondered  for
weeks  whether or nor o
sell five beautiful completely
machined alurninum castings
at scrap value—$s or $6
apicce. Lawrence's memory
of these years is still painful,
but he believes that workiong
or creating under such duress
marures the characeer. It
sharpens the senses and
makes the brain inventive.”
When ic is pointed out that
his point of view has been
shared by many of the great
poets and philosophers, Scully looks pleased bur nor suc-
prised. The sclf-sufficient artisan finds it quite natural
that wise men should have held similar ideas on the nature
of endurance and on the saiutary effecrs of hardship on
the creative mind.

Tinally, in 1934, came the break that ended che years
of struggle; an order was placed by RCA Victor. The
Scullys rushed to the bank and applied for a §700 loan,
happily waving the order form. They were turned down;
they had never built up a credit background. How they
finally managed o finance and fill this vically important
order, Larry doesn’t remember, buc they did. One thing

PHOTOS BY PAUL RADER
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he does recall: chere was not a penny lefc in the house
the day the lache was installed ac Victor.

For a year or so previously, Lawrence had rtried ro
break into the public address system field, and in fact
had builc a complete installacion — one only, and no more
—for a hospital. It is still in operation. But berween
1934 and 1937 Victor bought a total of twency laches,
and Larry turned his back on public and private sound
systems alike.

The Victor bonanza ended suddenly in 1938. Scully
¢hen tried his hand ac making and selling beer coolers. As
he doesn’t care to elaborate on this episode, one may
assume it was not exactly a britfiant success. Soon after
this vencure, George Stewart and C. A. Rackey. engincers
for NBC, came shopping for recording machinery for cheir
broadcasting studios. Thirty-six lathes went 0 the NBC

Art in metal: a Scully variable-pitch recording lathe.

radio stations during the next nine years, interrupted only
by the war, which stopped all recording lathe production
and put facher and son to work on aircrafe subconcracts.
The one exception was a recording lache chey built in 1943
for the Navy's Underwater Rescarch Laboratories in New
London.

With cthe coming of peace also came morc pros-
perity. From 1945 on, orders for lathes poured in: twenty-
rwo new machines were built in 1045; the Detroit Sym-
phony Orchestra and all the Westinghouse radio stations
wok two pieces each; General Motors bought one, too.
Then followed Columbia, Decca, Capitol Records —and
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Western Eleceric sent a most welcome communication to
the effect thar they would like to buy rwenry-five machines.
Foreign cnmpanies began to join the throng, and now
Scully lathes are running in England, France, Germany,
Japan; record makers in lraly, Mexico, Chile, Australia,
New Zealand, the Philipines, and cven in Sovier Russia
are happy with cheir Bridgeport-made machines.

This highlights a peculiar problem. Scully gets few
replacement orders, because Scullys simply don't wear out.
Rarely is there heard of a Scully buile twelve or sixteen
years ago which the owner is willing to sell for $2.500
or $3,000. When he bought it in the carly Forties he
had paid somewhere around $2,500. This is why 1 call
the machine the Stcinway ar Rolls-Royce of recording
laches, and for the same reason ! would racher buy a
Scully for an investmenc than Mutal Funds. You can't
losc on these lathes, and they are considerably more fun
to play with than stocks and bonds.

Particularly is this true when you recall char che 82,500
price tag of the past has become the $8,500 of the
present. This phenomenon began to develop in 1948,
soon after the advenr of the microgroove record, when
father and son sat down to devclop a most exciting in-
novation which probably has helped as much as any other
single factor to make long-playing records the high-fidelity
bargain chey are. "Variable pitch” is the magic cerm. If
you will bear with me, I will explain i

SO S 2 S 2

ENCORES

Rossixr’s Ofello had awakened the germs of my
musical instinel: but the effect Don Giovanni
had on me was very different in its nature and
results. I think the two impressions might he
said to differ in the same way as those produced
on Lhe mind of a painter called from the study
of the Venetiau masters Lo the contemplation of
the works ol Raphael, of Leonardo da Vinci.
or of Michelangelo.

Rossini taught me the purely sensnous rapture
music gives; he charmed and enchanted my ear.
Mozart. however. did more: to this enjovinent,
already so utlerly perfect from a mmusical and
sensuous point of view, he added the deep and
penetrating influence of the most abzolute purity
united {o the mosl cousummate bexuty of ex-
pression. I sat in one long rapture from the he-
ginuing of Lthe opera Lo its close.

The pathetic accents of the trio al the deall
of lhe Coammendatore. and of Donna Annals
lamentation over her father's corpse. Zerling’s
fascinating numbers, and the consummate ele.
gance of the trio of the Masks and of that which
opens the seeond act. under Zerlina's window
— the whole operi, in faet {for in sueh an im-
mortal work cvery page deserves mention), pave
me a sense of blissful delight such as can only
he conferred by those supremely beautiful works
which command the admiration of all time. and
serve to mark the highest possible level of
aesthetic cnlture.

— Charles Gounod: Autobiographical
Reminiscences (London, 1896).

Until quite recencly, recording lathes cut a fixed number
of lines (grooves) per inch of diameter on every disk:
o6 lines was most frequent for 78s, and for LPs 1t
varied berween 200 and 280 lines, Once the number of
lines for a given recording had been selected, it had wo be
maineained consistently from beginning 0 end. A certain
"feed screw” was mounted into the lache assembly, which
moved the recording head steadily forward at the pitch
selected. (“Pitch” is the distance the screw would advance
in one revolution.) For soft music and little bass on the
tape, the grooves were more widely spaced than desirable,
with the resule that the cut was uneconomical. With high
volume and strong low frequencies, the fixed pitch was too
narrow ro accommodate the passage in full, and che engi-
neer had to reduce volume and bass in order to prevent
the seylus from overcutting the grooves. This meant serious
loss of quality and fidelity which could be compensaced
part only by expensive playback equalization controls. For
years the Scullys toiled on the problem, and by 1950 they
had solved it: pitch variation ar any given moment from 70
to 400 lines, or from 105 to Goo. or even from 140 to
800 lines per inch. Instead of several interchangeable feed
screws with fixed pitches, a highly complex and smoorh-
working mechanism was devised and introduced into the
machine, and today the engineer may sct the advancing
speed of the cuning head differendy from moment ro
moment. He can cut a violin solo played in softest
pianissimo at 6oo or even Sco lines per inch, three times
narrower than onc could a few years ago; ten seconds
later, when the whole orchestra’s cremendons  outburst
with blaring trombones and tubas would have destroyed
any master disk made by the earlier methed, the engineer
turns a knob and widens the groove distance to 70 or
100 lines per inch—and a smooth cut will engrave all
the vigor and grandeur which had ro be throtrled away
until recently. Inclusion of this device raised the price
of the Scully lathe to §7,300. To record makers, it was
worth ir.

All through 1950 the family team worked on the new
variable pitch lathe to have it ready for the Audio Fair
in the Fall. While work was progressing on the final
assembly, Scully Senior died, withour an opportunity to
sec his achievement in actual operacion,

Since then Lawrence Scully has been on his own as
a businessman and constructor of miracle machines. The
last five years have shown clearly his apritude in boch
helds. Pondering on the consequences of the introduction
of variable pitch, he realized the existence of a problem
almost impossible of solurion by even the most musically
erudite of recording engincers. If the variable pitch feacure
was ro work ar full efficiency, the operator of che machine
had to develop a fantastic timing accuracy: every low
bass note, every slight increase in volume had to be an-
ticipated by about two seconds-—the time it takes the
turneable to complete one revolution. If the pitch were
not widened by the lathe operator sufficiently ahead of
time, the stylus might still overcur the previons groove and
destroy an otherwise perfect master disk. The knowledge
of the musical score and of the performance cssencial for
cfhcient operation of the Comtinned on page 147
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For the Fi-Man's

ECEMBER is craditionally ¢he season of good cheer

—the time when jolly frost-bitten shoppers jam
Main Streee or Fifth Avenue, running up charge accounts,
plodding through the slush of the firse snowfall, clinking
coins into the collection boxes of numerous bright red
street-corner Santas, and exchanging good-natvred elbow
jabs with their fellow men.

For cthe indecisive shopper, though, December can be
a time of turmoil and stress, heralding the nemesis of a
gifrless Christmas unless The ldea strikes in dme to
catch The Store still open. Many an indecisive spouse
bas voiced the opinion c¢hac there is nothing quite so
maddening as trying 10 choose gifes for the Man Who
Has Everything. Bue whac she often means by the apella-
tion MWHE is chat the Man is not impressed with her
choice of neckties, he buys his own shirts and socks, he
expects more for Christmas chan a couple of handker-
chiefs, and the only things he really seems to wane would
cost three weeks of his salary and he'd have o pick
them out himself anyway. She would perhaps love 1o
buy him something for the family hi-i system, bur ic
scems so complete dchae this, oo, appears 0 be the System
Thac Has Everything.

Buc is it? Even the most invulnerable-looking forcress
may have a2 chink somewhere in its rampares, and the
average carcfully chosen set of hi-h components is 1o
exception (o this. It may have all the necessities bur chat
doesn't mean it has all the possible accessories.

For instance, the typical carcful record collector is fully
aware of the dangers of groove pollution to record and
stylus life, and che Jady of his house undoubtedly wages
unceasing war with broom and mop against the ancient
enemy of dust and grime. But for really effective pro-
tection of records, the atrack should be three-directional:
eliminating static from che disk, removing the dust that
is thus released, and then protecting the record from
further contamination while it rests on the shelves.

A highly effective anti-static fluid called Srati-Clean

Gibson Girl' Tape splicer; Statiemaster record brush.
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Christmas Stocking

is made by Walco and sold in 88¢ spray-top cans for
easy applicacion. Walco also makes a chemically treated
Electro-Wipe cloth which removes dust as well as static.
This sells for about one dollar and comes in a small
storage bag which prevents it from drying our between
applications.

Another type of static eliminator, che atomically acri-
vared polonium strip, is used in the Dis-Charger and Static-
master devices. The $4.50 Mercury Dis-Cherger is a diny
(114 grams weight} capsule which clips to the end of
a pickup and kills a disk’s static charge as 1t scans the
passing grooves. The Nuclear Products’ Seaticmaster record
brush, priced ar $14.95, contains a large strip of polonium
foil at cthe base of a soft brush which scoops the dust
from the grooves as the shower of alpha particles loosens
it. The Ortho-Sonic record brush ($4.95) lacks the polon-
fum strip of the Staticmuster, but it has the compensating
advantage of being a perpetual cleaner. Ie is a wide
(4-in.) sofr brush on a2 mounting stand and extender arm
which swings over the turntable. When the disk is playing,
the brush spans the playing area with its bristles directed
against the groove direction, scooping dust our of the
grooves with each revolurion,

A wvery handy litde duse remover for use on record
changers is the Kleeneedle brush (98¢). This is a small
firm-briscled brush mounced atop a vertical spring and
attached 10 the changer base berween che pickup arm
rest and che curneable. Each time che changer goes through
a cycle, the sevlus is automarically moved across cthe brush,
any accumulation of dust from the last record play there-
by being completely removed.

Experts agree that the besc protection a disk can get
while in storage is afforded by a plastic sleeve between it
and its envelope. These are made in varying thicknesscs
(and hence effectiveness) by Walco, Westminster Records,
and several other companies. Prices vary from 88¢ w
$2.00 per dozen for the r2-inch size.

Do what we will, however, o keep our disks dust-free,

e e
o © ©

Turntable leveling kit, with indicator, by Cabinari.
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For the recordist: bead demagnetizer by Awudio Devices;
bulk tape eraser by Amplifier Corporation of America.

there always comes the time when even che most per-
manent of permanent styli wear out. Knowing just when
this day has arrived can be difficulr, though, unless there
is a microscope handy. Pocket-sized medium-powered hand
microscopes are availablc at from $2.00 0 $10, and most
of these are quite adequate for spotting wear on a standard-
groove stylus. For microgroove styli, higher-powered (and
higher-priced) microscopes are available from General
Science Service Company. Their $25 model MS-1 offers
125-times magnification, and has a threaded barrel that
will accept standard higher-powered lenses. And for
thac matter, who would resent finding a nice new diamond
under his Christmas tree?

Also important to record and stylus life is correct scylus
farce. A pickup which is riding too heavily or oo lightly
will damage both che disk and the stylus (to say nothing
of the sound), and the only way to set the force accu-
rately is by means of a stylus gauge. Accurace gauges are
made by Weathers Industries {$2.00), Garrard Induscries
($2.45). Pickering and Company (15¢), and the Audak
Company ($4.70). A more costly bur highly precise dial-
reading gauge is made by the Scherr Company, and sells
for $9.85.

The gadget-lover would certainly enjoy receiving a neat
lile kit of phono checking instruments, packaged by
Walco under the name of che Balanced Sound Kit. At a
budget-priced 88¢, it includes a spring scale and a small
spiric level for testing rurntable leveling. Cabinare also
sells a rurnrable leveling kit ($2.10). which includes a
tiny circular spirit level thac can be screwed to the motor
board, and a set of adjustable rubber feet for leveling the
entire player assembly.

The Hi-Fi Slwmber Switch (87.95) could hardly be con-
sidered a necessity for the Compleat Hi-Fi System, but
it would cerrainly be a boon to the adolescent oversoothed
by the dulcet strains of mood music or to the rired business-
man lulled by Purcell into forgewing his tax problems.
Slumber Switch connecrs to the shutoff switch on any
changer which turns itself off after the completion of the
last record in a stack, and provides AC outler sockets for
the power amplifier and one other accessory. The idea is.
of course, that you can load a stack of records, go to
bed, and let the whole system shuc ieself off afeer you're
asleep. The age of hedonistic-fi has arrived.

If chere is a rape recordist in cthe family, there are
numerous things that he may not have but should certainly
be provided with. A few new reels of recording tape (of
the kind he regularly uses) will always come in handy,
as will a couple of boxed empey 7-in. reels. Tape can be

66

spliced free-hand, buc it is much more easily spliced on
a jig designed for thac purpose. Very effective splicers are
manufactured by Robins Induseries in several models,
ranging from the $3.50 Gibson Girl Semi-Pro (for the
splice with the Gibson Girl shape) to the professional
model Gibson Girls with auromacic cucring and trimming
facilities, for $4.78 and $6.25. The more expensive of
these includes a splicing tape dispenser for added con-
venience. For equally precise but less automaric splices,
Tech Labs produces the Ediz-Tail splicer (named after CBS
editor-in-chief Joel Tall) for $6.50. Also, along with
any splicing equipment, it is a thoughrful gesture o include
a roll or two of splicing tape, a special variety of plastic
adhesive tape specially prepared to give non-sticky splices.
Reels of splicing rape cost from 29¢ to one dollar, depend-
ing on length and width. Half-inch widch is standard for
use on most tape splicers.

Another device which is almost essential to the owner
of a high-quality tape recorder is @ head demagnetizer. A
magnetized recording or playback head can increase hiss
level and spoil valued recordings by erasing their high
frequencies, so for this reason it is advisable to demag-
netize heads periodically. Audio Devices sells an excel-
lent head demagnetizer for $7.20, and Ampex makes one
specifically for use on Ampex recorders or others having
similarly exposed heads. Also extremely useful o the
qualiry-conscious recordist is a bulk eraser, which can re-
move all craces of signal from a recotded tape in 2 jiffy.
Amplifier Corporation of America markets for $14.40 a
hand-held bulk eraser which can also be used for demag-
netizing heads on many recorders.

In the Convenience-and-Flexibility department, there
are several other gadgets which most home recordists wiil
appreciate. Among these are the Flahan tape threader
{79¢), spare microphone plugs (to0 match those already
in use with the recorder), and flexible goose-neck ex-
ension microphone rods for the hobbyisc who dabbles
with live recording ventures. Goose-neck extenders cost
between one and three dollars, and greatly increase the
versatility of a microphone by allowing it to be set at
practically any angle.

Apart from the phono or tape specialtics, chere are
cerrain small items chac every hi-fi hobbyist tends to run
our of before he knows it, and Christmas is the ideal rime
for loving friends and family to replenish his scock. Such
objects include RETMA (RCA) phono plugs, plastic-
covered shielded phono cable (a 25-fr. length should last
for a while), spare tips for the soldering iron, and solder.
Many hobbyists are Continned on page 141

Aredax Stylus-Balance checks wyour pickup’s tracking f[orce.
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Engineering
Artistry
Craftsmanship
Systems Concepf

e famous Catenoid now offered by its
ginaters with new improved speakers
sponse from below 30 ‘e beyend
L,000 cps

ree-way sysiem with full bass horn

d electrical crassovers of

0 and 5,000 c<ps

wer 30 walts, dimensions 374" H «x
" aleng wall fram corner,

t Price $395.00

FROM THE AUDIO LEAGUE—"We have never heard a
smocther overall sound. The balance of lows, middies,
and highs, was well-nigh perfect.’

All LEE speakers available in mahogany, blonde. and

walnut pressure laminate finishes

Fntrdic

it

New thrce-way speaker system with
15 inch resistance damped enclosure
Response from 40 to 18,000 ¢ps
Electrical crossavers of 300 and
5,000 ¢ps, Power 30 walls

Nel Price $249.00

New three speaker system incarporating
a resistance cantrolied enclosure :
Response fram 50 to 15,000 cps,
Pawer 20 wotls

Nal Price $129.50

New corner system wutilizing three
speakers and a resistance conirolled
enclosure

Respanse 50 to 15,000 cps,

Power 20 walls

Net Price $119.95

%me

Two-way bookshelf speaker wutilizing an
isothermal backvelume

Response from 70 lo 15,000 cpg,
Power 15 watts

Net Price $69.95

LEE. INCORPORATED

®

The laboratory of electronic

625 NEW YORK AVENUE, N.W., WASHINGTON 1, D. C. » NA. 8-3225

engineering
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COURTESY NORTH AMERICAN AVIATION

Another reason why today’s fastest
selling high fidelity record changer ts eo%l’@
* Accurate Speeds—

factory pre-set and tested

for less than 0.26% 1ms wow and
flutter content measured

at 33% rpm...specifications unmatched

in the field.

%‘ 5

For other features and new popular price, see your hi-fi dealer or write Dept. TM-:

ROCKBAR CORPORATION 650 Halstead Avenue, Mamaroneck, N.Y.
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RIS

GERALDINE FARRAR, who began
singing at the Mecropolitan Opera
while Sembrich and Nordica and
Melba still reigned, well summed up
the case for Maria Cailas when she
wrote a friend of mine: "I fecl AT
LONG LAST, we have a sctellar and
real prima donna: it were high cime!”
This goes to the heart of the marer,
However you may rate Mme. Callas
as a singer, there can be no disputing
that as prima donnas go she is as
assoluta as anyone could ask.

At the Metropolitan she did not
immediately buildoze her way to suc-
cess. Norma, in which she made her
debur, was impressive but not vol-
canic in impact. During the first two
acts, indeed. Callas cur a decidedly
pale figure, bath as a singer and as
an actress. Toward che end, her voice
sturengthened and  focused, and  she
came umperiously to grips wicth the
role. The last act, where Norma con-
fronts Pollione wich a full charge of
fury, was magnificent. The beginning
of this scene, as Norma slowly ad-
vances roward Pollione while declaim-
ing in menacing chest tones “In mia
mano alfin tn sei” vibrates in the
memory. At such moments Callas
showed us how electrifying che lyric
theater can be.

In Norma there were only mo-
ments; in Tosca this singer’s dramaric
communication was charged with high
voltage from her first suspicious en-
erance to her final distracted leap from
the Castel Sant’ Angelo. | never ex-
pect 1o see a more comely Tosca than
this, nor one with more intensity and
conviction. For once, Sardou’s stagy
melodrama had genuine pachos. Cal-
las rouchingly projected the frightened
bewilderment of Floria Tosca when,
in the second ace, her whole secure
life comes wmbling down like a
house of cards; and the end of this
act, as she gropes tentatively for the
knife and then stabs Scarpia in a
seizure of vindictive harred, carried
a note of great urgency. She sang
variably in the first two acts, divinely
in the third. The Callas voice seem-
ingly warms up slowly, but when it
rcaches peak condition it speaks with
rare distincrion.

DECEMBER 1956
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LEOPOLD STOKOWSKI made it  much prefers a paint "with milk in it”

known a few weeks ago char he would
like o talk with me on the subject
of hall acoustics. I had never be-
fore been favored by a summons
to the Stokowski presence and  se
out in ancicipation of a relaxed and
fruitful tére-a-tére. ‘This was not to
be. 1 found che conductor’s Fifth
Avenue apartment in a state of busy
disarray, apparendy in preparation for
his depatture for Houston, where
Stokowski is now permanenc conduc-
tor of that city's orchestra. Every room
in his spacious flat seemed to be a cen-
ter of impottant activity. Mr. Stokow-
ski escorted me to the living room and
tricd his best to focus on our colloquy,
but the noises to the right and lefc of
him proved coo fascinating to resist.
Every few minutes he would spring
from his sear, mumble apologics,
and disappear through various sets
of doors to investigate che bustle
around us.

During uninterrupred oases in our
conversation | learned that Stokowski
was abouc to install in Houston's
Music Hall a sound reflector with
which he had been experimenting for
some time. The job of a sound reflec-
tor, he explained, is to gather sound
waves from a hundred or more different
sources and to diffuse them throughouc
the anditorium so that each listener
will hear the orchestra in proper bal-

Stokowski rebearsing the Houstonians,

ance, Designing sound rcflectors has
been for Stokowski fairly much a mat-
ter of trial and error; the Houston
reflector s the fourreenth he has builc.
Among other things, he learned dur-
ing the course of its construccion chat
lead paint reflects too many highs; he

www americanradiohistorv com

or a plain water paint. Audiophiles
mighr bear chis in mind when repaint-
ing cime comes around, and let che
interior decoracor be damned.

As for future recording plans (Sto-
kowski recently joined the Capitol
roster) he would vouchsafe nothing,
excepr o say that his new sound re-
flector would be of grear help ar re-
cording sessions. The people at Capi-
ol are likewise mum abouc the im-
pending  Stokowski program. though
they promise it will be “fairly spec-
tacular.”

WALTER GIESEKING wis in the
midst of a busy recording program
when he fell ill in London in che
latrer part of October. Here is how
Walter Legge, EMI's recording direc-
tor, described it in a letter written to
the Dario Sorias ar thae ¢ime: "Giese-
king arrived two days after me and
stacted a wonderful batch of record-
ings, he seemed to be physically betcer
than I have ever known him and cer-
rainly playing better than he has done
for twenty-five years. In six and a
half days we have completed three
double-sided records of Beethoven so-
natas, brought the Schubert recording
up w rwo double-sided records, and
broken the back of his Encore record.
Suddenly yescerday afrernoon he was
taken 1l and was operaced on last
night. It appears that the gall bladder
overflowed into the pancreas and he
will be on the danger list for ar least
five days. . " Two days later Giese-
king died, aged sixty.

The Beethoven sonatas o which
Tegge referred were to be part of a
complete edition of the chirty-two. At
earlier sessions Gieseking had caped
Nos. 1 ©0 7, 17, 18, 30, and 31. The
final sessions yiclded several more to
make a rotal of twelve sides. All of
these will be issued in due course on the
Angel label. Other unreleased Gie-
seking material includes chirty-two
Lyric Pieces by Grieg, seventeen Men-
delssohn Sowgs Withowt Words, and
the Mozure C minor Piano Coucerto,
K. 491, with che Philharmonia Ozches-
tra conducted by Von Karajan.

Conmtinned on page 71
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an cat for fine sound and

an eye for fine furniture e
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will still derive %3,‘;":. =5 TS S Infinite-Baffle Enclosure — 30 Walts
4 8-Ohm Impedance — 35 to 16,000 cycles

lasting satisfaction from
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The charming new PROVINCIAL B-305

typifies the restrained clegance
of cabinctry that complements the

subtle perfections of Bozak Sound.
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SALES COMPANY

BOX 966 * DARIEN ¢« CONNECTICUT

EXPORTS: ELECTRONICS MANUFACTURERS'
EXPORT COMPANY, PLAINVIEW, NEW YORK
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Six years ago I spent an afternoon
with Gieseking in his Waiesbaden
home in quest of macerial for 2 book
on which I was chen working. Ac the
end of our meering 1 knew exactly
how Sam Goldwyn felt when, afcer a
long interview with Bernard Shaw, he
complained cthac "1 wanted to talk
about art and he only wanted o ralk
about moncy.” The pianisc at thac
poinc in his career seemed concerned
primarily wich restoring his forrune,
which he said .the Russians had con-
fiscated when they occupied Berlin,
There was 2 cerain businesslike
cynicism in  his actitude, and it
occasionally manifested itself i his
postwar  playing, which could be
slapdash and superficial. Bur when he
sec his hearc o ir, Gisszking played
with unique delicacy and refinement.
We may never hear the like of his
Dcbussy and Ravel again.

FOR BRUCKNER'S music 1 have
never, despite  diligent efiore, been
able tw gencrate real enchusiasm.
Respect, yes. The nobility and splen-
dor of his chemes affect me just as the
Brucknerites say they should, and 1
am not insensible to che massive beau-
ties of his orchestration, but [ cannot
derive much reward from following
prolonged  Brucknerian  discourse.
Once, when 1 confessed as much to
a Central European acquaintance, |
was advised o withhold final judg-
mene uneil T had heard a Bruckner
symphony played in Austrin by an
Austrian orchestra. Under these cir-
cumstances, I was assured, the ineffable
compulsion of Bruckner's music would
suddenly be revealed to me.

I have yet to hear Bruckner in Aus-
tria, bur | have now heard an Austrian
orchestra — the Vienna Philharmonic,
no less— play Bruckner in Carnegic
Hall, and T must repore char ic’s still
no go. This listener’s responses to the
Seventh Symphony simmered far be-
low boiling point. The Vitnna Phil-
harmonic Orchesera  itself, however,
lived up gloriously o all the good
things that have been said abour it
The mellow solidity of its cellos and
glowing brilliance of its  violins
sounded  especially radiane, and che
entire orchestra played with fine pre-
cision and warm Jnnigkeit. Sevency-
six-year-old Carl Schuricht, who con-
ducted, exemplified the Kapellmeister
tradition ar its best; his beat was firm,
the instrumental choirs were held in
sensitive balance, and the interpreta-
tions were sober and logical. As an
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encore the VPO performed An der
schénen, blanen Donuar in as caressing
and vivacious a style as 1 ever expect
1o hear. The orchestra will be rouring
Nozch America until mid-December.
fe is well worth the price of admission
(and even a baby sicter).,

At the conclusion of their first New
York concert, the Vienna players made
their way ro the Rainbow Room, sixty-
five floors high in the RCA Building,
for a welcoming party given by mem-
bers of the New York Philharmonic-
Symphony. This was partly by way
of return for a similar affair in Grin-
zing, a suburb of Vienna cclebraced
for s wine cwverns, o which che
New York men had bezen mvited dur-
ing cheir European tour last year. The
members of the two Philharmonics
managed o keep the small alk going
despite linguiscic difficuleizs, and there
was much exchange of views on the
joys and fatigues of a long archeseral
safari. The Vienna instrumentalises
seemed  properly impressed by che
sight of New York's lights twinkling
far helow bur legs enchinred wirh the
sehwach  American beer which was
being served ac thae dizzy aldrude.

PAUL FROMM is a well-to-do ¢migré
from Germany who for several years
has been investing cthe profies of his
Chicago wine-import business in the
careers of young American composers.

1MPACT PHOTYD, INC:

VPO trumpeterananager Wobisch tow-
ers over Schuriclkt and Mitroponlos.

The Fromm Foundation spends in cthe
neighborhood of $50,000 a year help-
g to push composers over the hump
of public indifference. Most of the
moncy goes in the form of recurring
casb grants. The Fromm Foundacion
does not believe in commissioning a

www americanradiohistorv com

piece of music and then letting the
composer fend for himself. Inscead,
its policy is to do everything possible
to cstablish a composer's reputation so
that he can make his own way in the
market place of music. The latest
move in this direction is an arrange-
ment with Epic Records, which will
publish a scries of LPs devoted to
music by Fromme-sponsored composers.
The foundation will help to foot the
bill. A first release of two records,
due in January, will puc works by
Leon Kirchner, Wilhelm Killmayer,
and Lou Harrison inco circulation.

AMONG THE REVIEWS received
for cthis issue was one by Alfred
Frankenstein of two suites by Roussel,
Le Festin de Paraignée and Le Mar-
chand de sable gri passe, in perform-
ances by the Radiodiffusion Frangaise
Orchestra under René Leibowitz, issued
on the London Inrernacional label.
This same music played by the same
performers had bzen published pre-
viously by Esoreric Records, a small
New Yark firm. The Fsateric LP has
been one of my particular favorites,
and | was surprised o learn chat so
good a record had been remade. Or
had it? T phoned Esoteric’s Jerry New-
man o find oue. He drew a blank but
called back a few hours lacer, having
meanwhile acquired a copy of the
London LP. The “"new” recording, he
discovered, was idencical to Esoteric’s
even unto the macrix number.

The circumstances of this mix-up
are illustrative of roday's complex in-
ternational relacions in che record in-
dustry. Esoteric had leased its masters
to Vogue Productions for manufacrure
and distribution in France. Vogue had
subsequently leased part of its caca-
logue to London Internacional for dis-
tribution  ourside of France. The
Roussel-Leibowitz disk was included
in the laccer transaction by error, and
London unwirtingly exporeed it ro chts
country for sale in compecition wich
Esoteric's original.

Incidenrally, A.F. highly recom-
mends both music and performance.
So do 1. So does Jerry Newman — bur
he hopes people will buy che record-
ing on the Esoteric label.

CORRECTION please

In the Christmas shopping story on
page Gs, we tied Walco to Elecsro-
Wipe. FElectro-Wipe is a product of
the Duotone Ce., who also manufac-
mire a number of other worthwhile
record accessories.
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CHRISTMAS
SUGGESTIONS

Beethoven: Ninth Symphony

(and Eighth)

Conductor, Karajan. Soloists, Schwarzkopf,
Hoffgen, Hifliger, Edelmann . . . “The finest
Ninth to appear on records since the advent
of LP and modern recording,” Canbdy, Audio,
June '56. Golden cover. Album 3544 B

Klemperer conducts Beethoven “Eroica™

Philharmonia. *“Magnificent new version . . .
onc listens with renewed wonderment,” Lon-
don Sunday Times. “People arc heginning
to talk of Klemperer as \he leading Beetho-
ven conductor of our time,” Desmond Shawe-
Tayior, London New Statesman and Nation.

Angel 35328

Vivaldi: The Four Seasons
The most enchanting musical weather report.
Lonductor, Giulini. Philbarmonia.

Angel 35216

“they have the feel and sound of silk”

Handel’s Messiah

In the great British Christmas tradition.

Magnificently performed under Sir Malcolm

Sargent. Huddersheld Choral Society.
Album 3510 C

Huandel’s Solomon

In this 1st recording Sir Thomas Beecham
restores ‘Solomon’ to all its glory. Royal
Phillarmanic. Towering choruses. Melting,
romantic aivs. Album 3546 B

"the record that is already
gift-wrapped”
Callas Sings Lucia
GCreal Scenes from ‘Lucia di Lammermoor”.
You have never heard the Mad Scene until

you have hieard La Divina sing i1. Also siar-
ring Di Stefano, Gohbi. Angel 35382

Callas Sings Norma
Hnghhghls from the great La Scala record-
i La Superba in one of her greatest roles.
¢ sings the Casta Diva like a goddess of
the moon descended.” Angel 35379

Callag Portrays Puccini Heroines

The fabulous Callas in11 arias from 6 operas
including ‘Butterfly’, ‘Bohéme’, “Turandot’.
Conductor, Serafin. Philharmonia.

Angel 35195

72

ANGEL

RECORDS
“the aristocrals @/jwmq/d”

“more than a gift . . . a compliment’

Elisabeth Schwarzkopi

in Songs You Love

16 songs mcludmg ‘Drink to me only with

thine eyes’, ‘leslr d’amour’, ‘Songs my

mother taught me’, ‘Ich liebe dich’, ‘O du

liebs Angeli'. Pianist, Gerald Moore.
Angel 35383

Schwarzkopf-Gieseking:

16 Mozart Songs

Two incomparable artists in a rare and lovely
souvenir of the Mozart Year.  Angel 35270

Giescking Plays Schumann
Schumann Pieno Conccrto (with Karajan

and Philharmonia) and Kinderscenen. Music
for Triumerei! Angel 35321

Iturbi in ‘Moonlight’ and Mozart

Beethoven’s ‘Moonlight’ and two favorite
Mozart Sonatas: A major, K.331 (with the
Rondo alla Turca) and F major, K.332. “He
retains the great touch,” Billboard, Oct. '56.

Angel 35378

Dennis Brain in 4 Mozart Horn Concerti
The only young man with the right to blow
his own liorn. E\er)body loves the record.
Everybody buys it . . . Phitharmonia and
Karajan. Angel 35092

Gicseking Plays Ravel

Complete piano solo works, “The ivory keys

acquire 'a thousand colors,” N. Y. Herald

Tribune. Handsome, Paris-printed hooklet,

with essay by Gieseking “on playing Ravel”.
Album 3541 (5 sides)

hearing it on Angel Is twice the
pleasure”

The Scots Guards on Parade

The Hielan® Laddies are here again . . . rous-
ing music and skirling pipes on Angel s 2nd
(Ly request) Scots Guards record.

Angel 35337

Soviet Army Chorus and Band

The famous singing soldiers travelled from
Moscow to London where they made this
thrilling recording. 13 sensational numbers,
from ‘The Volga Boat Seng’ to (yes, in Eng-
lisk) *It’s a long way to Tipperary'.

Angel 35411

The Carabinieri Band of Rome

Historic, colorful Band in thrilling music.
Marches of Parade Ground and Opera
House, including ‘Aida’. Opens with lialian
National Anthem, closes with ‘Stars and
Stripes'. 35371

“perfect yifts, with covers from Parls”

Lehar: The Merry Widow

Champagne Operetta. Starring Schwarzkopf,
Loose, Gedda, Kunz. Philharmonia.
Album 3501 B/L

Johann Straunss: Die Fledermans

Another dazzler. Schwarzkopf, Streich,
Krebs, Gedda, Kupz, Christ. Conductor, Kar-
ajan. Philharmonia. “The Viennese operetia
never had it so good."” Album 3539 B/L

Khatchaturian Conducts His Own Music

‘Gayne’ and ‘Masquerade’ Ballet Suites. Bril-
liant hi-i recordings of two popular works
including (of course) the ‘Sabre Dance'.
Philharmeonia, London. Angel 35277

Champagne for Orchestra

Conductor, Karajan. Philkarmonia. For par-
lies all year round. Music of Johann and
Josel Strauss including ‘Delirium Waltz' and
‘Blue Danube Angel 35342

Practical Cats

Cat-and-music-lovers delight. Poems from T.
S. Eliot’s ‘Old Possum’s Book of Practical
Cats’ recited by Robent Donat. Music by
Rawsthorne. Angel 30002

“For mood and merriment”
Obernkirchen Children’s Choir:
Chrisimas Songs Angel Blue Label 65021

St. Paul’s Cathedral Choir Angel 35381

With Love from Paris

Edith Piaf, Charles Trenet, Gilbert Bécand,
Annie Cordy, Les Compagnons de la Chan-
son. 12 songs. Angel Blue Label 65028

Souvenir of Italy

The Voice and Guitar of Ugo Calise.
Angel Blue Label 65027

Stanley Holloway:

His Famous Adventures

with Old Sam and The Ramsbotioms. Come.
dian star of ‘My Fair Lady’ in a hilarious
Angel Blue Label 65019

revival.
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Reviewed by
RAY ERICSON
JAMES HINTON, JR.

MURRAY SCHUMACH

L0015 8 €17 N —
Building Your Record Library
Recitals and Miscellany

Spoken Word .coiniiiisininccies

CLASSICAL

BABADJANIAN: Tric  in F-charp
minor — See Mendelssohn: Trie Neo.
2,

BACH: Chromatic Fantusy and Fugue,
BWYV o903; Italian Concerto, BWV
o71; Prelude, Fugne, and Allegro,
BWV 968, Prelude awd Fugue in A
mimioy, BWV 894

Agi Jambor, piano.

CAPITOL P 8348. 12-in. $3.98.

Miss Jambor's performance of the Chro-
matic Fantasy and Fugue has consicderably
more color and musiciansbip than were
displayed in her recent disk of Bach works
under the same label. While the present
work does not have the passion and power
under her fingers that it does under Lan-
dowska’s, and while Miss Jamhor indulges
in some effecs that can be obtained only
on a piano and consequently are likely
to have had no part in Bach's thinking,
her playing is beautifully controlled and
at the same time conveys something of
the imaginative sweep of the Fantasy.
This is as good a performance on the
prano as is available on records. The other
pieces on the disk are played neady and
fleetly and objectively. Fine recording.
N. B.

BACH: Concerto for Piano and Orches-
tra, in D minoy, BWV 10s52; Branden-
burg Concerto No. s, in D

Sviatoslav Richter, piano; Narional Phil-
harmonic Orchestra, Kure Sanderling, cond.
(in the D minor). Emil Gilels, piano;
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PAUL AFFELDER
ALFRED FRANKENSTEIN

JOHN F. INDCOX

NATHAN BRODER C. G. BURKE
ROLAND GELATT

HOWARD LAFAY

RECORDS

JOHN M. CONLY
JOAN GRIFFITHS

ROBERT C. MARSH -

JOHN §. WILSON

Tlizavera Gilels, violin; Nicolai Kharkov-
sky, flute; same orchestra, Kiril Kondra-
shin, cond. (in the Brandenburg).
COLOSSEUM CRLP 250. r2-in. $3.98.

Richter plays the D minor Concetto spir-
itedly and cleanly, and he conveys some
of the depth of fecling in the slow move-
ment. It is on the whole a commendable
performance, cven though the conductor
sticks grimly to onc dynamic level through-
our ¢ach movemenr and even though Rich-
ter's treatment of the appoggiarturas is, to
puct it gently, naive. He simply plays chem
av their printed value. How much casier
life would be for musicologists and editors
and performers if baroque ornamentation
were really so uncomplicated!  But the
good qualities of the performance are
ncgaed by the recording, which is dis-
torted and tinay, here as well as in the
Brandenburg. N. B.

BACH: Concerto for Two Pienos and
String Orschestra, s C, BWV 1061

$Mozarc: Coucerto for Two Pianos and
Oschestra, in E-flai, K. 365

Clara Haskil, Geza Anda, pianos; Philhar-
monia Orchestra, Alceo Galliera, ¢ond.
ANGEL 35380. 12-in. $4.08.

“Both the pianists and the orchesira sound
tense and mechanical in the first move-
ment of the Bach. They are less so in
the other two movements, bue inhibitions
remain. In some poctions of the opening
Allegro, Miss Haskil's right hand is almost
inaudible when it should be uppermost.
This is no march for the Elsner-Reinhardr
performance (employing barpsichords) on
Vox. In the Mozart all bands rclax. They
scem more at home here and wrn in 2
pleasing job, though [ think therc s more
grace and charm in the version by Badura-
Skoda and Gianoli on a Westminster disk.
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Whether the unusually pinched sound of
the oboes here is duc o the recording,
otherwise excellent, I cannoc tell. N.B.

BACH: Sownata for Twn Vielins and
Piuna, in C, BWV 1037

‘tMozart: Cowncerlo for Violin and Or-
chesira, in D, K. 218.

David Oistrakh, [gor Oistrakh, violins;
Vladimir Yampolsky, piano: National Phil-
harmonic  Orchestra, Kint  Kondrashin,
cond.

COLOSSEUM CRLP 246. r2-in. $3.08.

This is a first recording of the Bach. an
attractive work that may nor be by him
(in some sources it is atributed to Gold-
berg — be of the celebrated variations).
Te is nicely played by the three performers.
Qistrakh senior is the soloist in the con-
certo. There is no question that he is
a firse-class fiddler. Whether he is a first-
class musician (oo is not so certain. In
the cancabile portions of the Mozart —
throughout the slow movement in fact —
he indulges in a kiad of overexpressiveness
that scems quite out of place. In some
phrases every tone, regardless of irs im-
poriance, gets its own tiny crescendo and
diminuende. Now this sort of thing may
be very effective in Wieniawski, bur it
suirs Mozart abour as well as a shiny black
silk topper would have suited his powdered
hair. The orchestera is a bit muddy in
spots. As (or the recording, there is a
slight wavering on one of two long-held
tones in the Bach and a faint background
hum, bur the sound of the solo serings
is very well reproduced. N. B.

BEETHOVEN: Fantasia for Piano,
Chorwus, and Orchestra in C minor,
Op. 8o —See Bruckner: Symphony
No. g.
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BEETHOVEN: Sonatas for Piano: No.
3, in C, Op. 2, No. 3; No. 10, in G,
Of. 14, Mo, 2; Na. 25, in G, Op. 79

Georpes Solchany, pizno.
CAPITOL P 1lori. 1z-in. $3.98.

A reservanion on the quality of the per-
formances does nne imply any on the
essence of the plaving, which is strong,
objective, and remarkably clean-cut in
shape and meter. The reservation concerns
a severity in the sparkle with which Mr.
Solchany delivers the humor and breeziness
in thesc sonatas, but the reservation is not
firmly held and issues from too personal
a reaction to have a general validity. More
obviously detrimental to the record is its
sound, insccure, and blurred in the higher
octaves. C. G. B.

BEETHOVEN: Sonata for Piano, No,
14, i C-sharp miuvor ("Moonlight”),
Op. 27, No. 2— See Mozart: Sonaias
for Piano: Nos. 11 and 12.

BEETHOVEN: Sownatas for Piano: No,
3o, in E, Op. 109: No. 31, in A-flat,
Op. 110; No. 32, in C minor, Op. 111

Glenn Gould, piano.
COLUMBIA ML $5130. $1.98.

Only one other record (Yves Nat, Haydn
Society r1o) carries this formidable as-
semblage, Beethoven's last three sonatas,
although the aggregate of scactered record-
ings is about chirty, many very good.
Talent aside, confidence is needed to enter
these lists, a quality abundanrly allocated
to Mr. Gould and fortified by a smoking
ballyhon of which Columbia should be
ashamed.

The pianist, poor devil, has to display
his wares to crirics outraged by the pre-
liminary barrage of laudation. What is
there left to say, afrer these encomiums?

One must try: Mr. Gould has acrobatic
hands and a musical head, both desirable
in a pianist. They are employed in im-
perfect compatibility, disturbing to a musi-
cian. Consciousness of manual prowess
promotes the temptation to flash, and con-
sciousness of musical values curbs the
tempiation. On this record we hear a
good dose of both, of flash and of beaud-
fully uctered music. Therc are excursions
of excessive speed remarkable for the ab-
sence of delicacy in their sparkle, and
there are intensely felt and perfectly
formed chords and progressions of chords
which melt all resistance. Hurried or not,
spirired or poignant, the phrasing is shaped
by honorable instinct, and proves the man
behind the pianist.

Op. roo suffers most from the quick
dexterity, and Op. 110 the leasi. The
hearer will note from time ro rime, and
fairly constantly during che Arienta of Op.
111, an accompanying murmur of thor-
ough bass, which seems to be the player
humming in approbation of his work.
Perhaps this should be considered an added
auraction, but it heightens an impression
of calculated bumptiousness instigated by
the playing and confirmed by the pianist’s
own jacket notes, intelligent and ill-man-
nered.

The piano throughout sounds cleanly
true although not quite artractive in a
shallowness of bass ptobably w0 be a-
tributed to the player’s left hand. It must

12-in.
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be added that what is lost by tone is com-
pensated by the excellent balance of the
contrapunrtal lincs.

It must roo be admined that these so-
natas as played here are never dull. Diffi-
dent performances would be worse than
the speckles of effrontery at which we
wince; for, after all, a wince is a srimulus.
The intolerable impudence in the profes-
sional manner of Mr. Groucho Marx
stings the onlooker with a foreboding,
fascinated horror crossed with admiration;
and when in two or three yeats the Marx
is gone from the Gould we may expect
to admire a Beethoven uncrossed. C. G. B.

BEETHOVEN: Sonatas for Piano: No.
30, in E, Op. 109; No. 31, in A-flat,
Op. 110

Ernst Levy, piano.

UNICORN 1033. t2-in. $3.98.

An auditorium acoustically shrewd contrib-
utes emphasis to the unabashed romanti-
cism of the playing. With the amplifier
set for a conventional output, the piano
circulates its sound larger than life, with
a vibrant bass of large and startling au-
thority, adding gravity and a hint of
leadenness by its lingering duration. When
the volume is reduced, the gravity remains,
and the sense of actuality, of a large piano
expanding into all the spaciousness of a
large room, is most imptessive. Although
the feat probably impairs the music, by
making more sodden these performances
in need of leavening, the record is one
10 be admired for a sound thar manages
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to be excellent and wousual ar the same
time. LGB,

BEETHOVEN: Sympbouy No. 1. in L,

Op. a3r— See Schubert: Symphony
No, B.
BEETHOVEMN: Sympbonier: Mo, 4, in

B-flat, Op. fo: Neo. 8 in F, Op. a3

Minneapalis  Symphany Orchestrz,  Anral
Dorati, cand.
MERCUNY scuoo.

Candidly, ane wouild nor have expecred
Mr. Daorani, who has said noughty things
about Besthaven, ta harbar an Eighth Sym-
phony =o brilliantly perinent oz the one
Mercury has recorded here with her best
skill. Jocular and perhaps sanirical, the
symphony necds a special  responsivences
in its intcrpresers if s brawling tems-
pestuausness, 1% fuens mrace, it coneéne
tious archaicism and technical legerdemain
are to have individual poine and snll be
combined in an entity thar scems o make
sense. The Minneapolis Orchestra  sur-
passes the basic requirements by dclivering
itself in a regimenred suavity of tone
singularly notable for retaining distinct-
ness of timbres in che smooth amalgam.

Naturally the engineers must have credit
for their part in presenting this clarity
and preserving this articulation. Less
brilliant than the most spectacular of the
“Olympian” series, Mercury 50100 imparts
a feeling of realism and of controlled
power, nice in balance and splendid in
preserving the integrity of two musical
lines moving against each other. The only
sonic challengers in the Eighth are the
Scherchen and Toscanini records of West-
minster and Victor respectively, and the
present disk ought to be compared with
the impetuous, nervous Jeadership and
groffer good sound of the former, which
as a whole remains the favorite of this
reviewer.

The overside is a steep drop. The serenc
magic of the Adagio in the Fourth Sym-
phony does not emerge, and the Finale
compared to its potential is tepid. Volume
and clarity are diminished on this long
side (thirty-one minutes), and noise in-
trudes when the ourput at rthe amplifier
is increased. However, the secped echo is
barely audible. CGaB.

12-in. $3.98.

BEETHOVEN: Symphbony No. 6, in F
(“Pastoral”), Op. 68

Berlin  Philharmonic
Cluytens, cond.
ANGEL 35350.

Orchestra, André

r2-in. $4.98.

A sccond hearing confirms the beautiful
impression made by the first, that this re-
production of Beethoven's Elysian land-
scape ranks high among the best in direc-
tion, orchestral response, and sonic vera-
city. Weakness of the horns in the scherzo
is the only strong fault apparent.

The record arrived o interrupt progress
on a survey of the ninc symphonies —
progress which had not completed the
Second. The survey will appear next
month, and with it 2 more thorough esti-
mate of the newest Pastoral — which we
can thank Anget for not calling "Pastor-
ale.” In the meanwhile here is assurance
that it will not damage sensibilities. C.G.B.
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BEN-HAIM: Sonala for Piano — See
Richter: Sonata for Piano,

BERLIOZ: Huarold in lialy, Op. 16

Heinz Kirchner, viola; Berlin Philharmonic
Orchestra, Igor Markevitch, cond.
DECCA DL 984t. 12-in. $3.98.

Markevitch, who did some unusual things
with Berlioz's Symphonic faniastique {also
for Decca), likewise has his own ideas
about Farold in Iltaly. Whereas the in-
dividuaiity failed to bring the Fantastique
to life, it infuses Harold with vitality and
makes it thc more interesting ro hear,
There is plenty of sanity to his reading,
and extreme clarity in every part. If
thete is any fault to find with this inter-
pretation, it is in the second movemenr,
which is a bit fasr; otherwise everything
is in is proper perspective. And speaking
of perspective, there is a three-dimensional
quality to the recording that makes it che
best-sounding Harold on disks. Further-
more, Kirchner is a warm, rich-toned
violist with a sensitive feeling for the
music. If any disk version can challenge
that by Primrose and Beecham on Colum-
bia, this is it P.A.

BIZET: Carinen

Yvonne Brothier (s), Micaéla; Henriette
Lebard (s), Frasquita: Lucy Perelli (ms),
Carmen; Marinetee Fenoyer (ms), Mercé-
dés; José de Trévi (1), Don José; Albeet
Cornellier (r), Le Rémendado; Louis Musy
(b), Escamillo; Emile Rousscau (b), Mora-
les; Paul Payen (b), Le Dancaire; Louis
Morcurier (bs), Zuniga. Chorus of the
Thédtee National de I'Opéra-Comique and
orchestra, Piero Coppola, cond.
RCA CAMDEN c¢CL-100. Three
$5.94.

L2-in.

For zall its talismanic box-office seatus,
Carmen is an opera that seemis fated never
to be given a performance, or a recording,
that mects evetyone's cxpecrations. And
while this Camden reissue on LP of the
old {or, more precisely, an old) Victor
set has s meries, they are not generally
very compelling merits. So che main dis-
tinctions of the set, among the four now
avallable, ate that it is by far the lowest
in price and without compare the worst-
recorded.

However, since none of the other three
is any sort of paradigm, the lowness of
the asking price may tell. Ar lcast rhe
Camden gives RCA a Carmen that is
French, which the Vicror-cum-Metropolitan
set is decidedly nor, rtechnically good
though it may be. Both the Columbia
and London sets are as legitimatcly Opéra-
Comique in genesis as the Camden, quire
as well and ill sung on balance, and much
mote modernly recorded. My own pref-
erence is the Columbia., mainly because it
is done with spoken dialogue instead of
with the poss-mortem-Bizet tecitauves sup-
plied by FErnest Guiraud; otherwise the
choice 15 a mateer of rotting up checks
against crosses for two sers of competent,
but nor infallible, singers — a locution that
applies as well to the Camden cast.

As Carmen, Lucy Perelli sings really
well almost all the time. The voice, if
not especially colorful, is strong and direct;
she does not slur her way about, so when
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she sings 4 tripler you know a triplet has
been sung; and she does not exaggerate
in her readings. By the same roken,
though, she makes poines without coming
much alive as a vocal character. No com-
plaints; not much enthusiasm.

Jost de Trévi, the José, has {or had)
a muscular, near-dramatic voice which he
manages reliably enough through its quite
interestingly uneven scale by dint of 2
very personal collection of vowels. The
Escamillo is Louis Musy, now ithe Opéra-
Comique chief of staging, then just at the
start of his career and thoroughly effective,
with his un-Parisian "r's,” after a so-so
performance of his song. As Micaéla,
Yvonne Brothier has such an edge to her
voice that it is not easy to enjoy her sryle,
but Louis Moreurier is fine as Zuniga. The
rese are fairly typical Carmen regulars, the
Dancaire-Rémendado pair well above av-
erage. Piero Coppola docs a workmanlike
house-conductor job of setting tempos to
fit 78-rpm sides, but gers litde of noce
out of what is certainly a reduced orches-
rra. The sound is chat of pre-t930 and
on the dull, tubby side ar that, with bal-
ances heavily in favot of rhe singers.
Camden provides no libretto, which may

RECORDS

be just as well in view of the recitarive
cuts, which are extensive, Jovial and very
informartive notes by Max de Schauensee.

J. H, Jr.

BLISS: A Color Symphony; Durodnc-
tion and Allegro

London Symphony Orchestra, Sir Arthur
Bliss, cond.
LONDON LL 1402, xz2-in. $3.98.

The Color Symphony had a considerable
vogue when it came our thirty years ago,
and Sir Arthur’s fine performance and re-
cording of ir should re-establish it in
public favor, for it is onc of the most vital
and at the same time one of the most
entertaining English symphonics in  the
literacure. The ritle does not imply an
analogy berween the colors of rhe orches-
tra and those of the spectrum. What is
invotved here is the heraldic symbolism
of color and irs apeness to the emotional
significance of each movement. The slow.
ceremonious opening is "Purple — the Col-
or of Amethysts, Pageantry, Royalty, and
Death”” The scintillating scherzo is "Red
— the Color of Rubies, Wine, Revelry,
Furnaces, Courage, and Magic.”" The lyric

At Last, a Heifetz-Boston Beethoven

HIS larese recorded performance of the
Beethoven Violin Concertwo is inimitable
and almost assuredly will not be imirated.
Nor should it be, in view of the lack of
any imaginable coalition gified like MHei-
fetz-Munch and at the same time inclined
sharply 0 neurralism of sentiment. The
enduring concept of cthis concerto, main-
tained in a thousand performances and per-
petuated by nearly forty recordings, is onc
of warm romanrc temperament given
dignity by che classical design. The newesr
version, with commanding assurance re-
placing throb by gless, lays down a trans-
parent exegesis of musical construction.
The principal formactive agent of this
effect is speed. This is the most rapid of
all the recorded versions, and it is worth
noting that of the others, only the old
Heifetz-Toscanini  recording  manages to
stay close © the heels of the new tandem,
which although faster seems slower, in less
vehement accents thar generate much less
hear than irs predecessor. Haste is the
en¢my of gravity and the begeuer of Hip-
pancy, but the peculiar high talents of the
Heifetz-Boston union elude the stigma of
flippancy and attain a singular cloquence
in supplementing cach other. The violinist
ts the primary advocate of lightness —a
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lightness refined and elevated by purity
of line — while the orchestra modifies the
impression of cool efficiency, made by the
quick motion and short phrasing favored
hy both soloise and orchestra, by the per-
vasive tonal mellowness inherent in the
Boston organization, incidental bur highly
beneficial to chis performance. The massed
strings, like old mahogany, have a dark
glow that seems t go all through and
that provides this record with a richness
of sensuous appeal not audible in any
rival edition.

With these accomplices supplying sub-
stance, Mr. Heiferz bows an claboration of
almost faultless line. The marvel here,
and the one {urthest above the capabilicies
of most players — perhaps of any other
player —is the continuousness of a pro-
jection as elegantly wapered as a stalaciite.
The line does not break and is not dis-
tended, and it remains Auent and elesant
for all its speed. It is not scratched but
poured.

Ir 15 a wonderful display of consummate
patrician  poise, and luckily the warm
depths of the orchestira are there 1o human-
ize ir. Collectors will decide for themselves
whether they like this type of petformance,
but they will not complain aof its execution,
nor of the surging, concere-hall reproduc-
tion of the orchestra, the solo violin having
some of the asperiries convenrional for
ir on records.

The long Arst i of the hist move-
ment, taken in standard tempo, is a glori-
fication in the orchestral sratement here,
and may alone persuade a verdict favorable
to all the rese. C. G, BURKE

BEETHOVEN: Concerto for Vielin and
Oschestva, in D, Op. 61

Jascha Heifetz, violin; Boston Symphony
Orchestra, Chatles Munch, cond.
RCA VICTOR LM 1992. 12-in. 83.98.
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third movement is “Blue — the Color of
Sapphires, Deep Water, Skies, Loyalty, and
Melancholy,” while the triumphant, fugal
finale is "Green — the Color of Emeralds,
Hope, Youth, Joy, Spring, and Victory.”
Pieces of music whose literary commen-
taries are as good as this are often not
very good music, but Bliss's symphony is
even better than its titles. The Introduc-
tion and Allegro is a short, brilliant work
by which Sir Arthur’s reputation will
neither stand nor fall. AF.

BLOMDAHL: Chamber Concerto
+Donovan: Sowndings
tVerrall: Prelude and Allegro

M.G-M Chamber Ensemble, Carlos Surin-
ach, cond.
M-G-M E3371. 12-in. $3.08.

Of the three works on this disk, the one
with the most individual profile is the
Donovan, which is scored for solo trumpet
and bassoon and a very large batrery in-
cluding practically every percussion in-
strument used in the symphony orchestra.
The title, Soundings, and the unusual in-
strumentation, would lead one to expect
“a study in sonorities,” as the cacchphrase
has it, and, 0 be sure, the composition
does explore effeces of timbre in  very
subtle and fascinating ways; over and
above that, however, it builds up o a
monumentality of expression considerably
transcending mere considerations of color.

Karl-Birger Blomdahl's Chamber Con-
certo is 2 powerful, somewhat Hindemith-
ian affair for wind instruments, piano, and
percussion.  John Verrall's Prelude and
Allegro is a pleasant, tangy, necoharoque
piece for string orchestra. Recordings of
all three works are excellent. A. T,

BOCCHERINI: Trio in G minor, Op. 9,
No. s5; Trio in G, Op. 38, No. 2;
Quartet in A, Op. 39, No. 8 La
Tiranna, Op. 44, No. 4

Carmirelli Quarter.
LONDON LL 1454. 12-in $3.08.

The predominance of Haydn and Mozare
in the chamber music of the last quarter
of the cighteenth century is so absolute
that it has resulted in the neglect of works
by lesser masters of the time that are never-
ctheless capable of giving much pleasure.
The present disk is therefore especially wel-
come. Boccherini was by no means the
nonentity he is somerimes accused of be-
ing. He was a skillful craftsman, often had
trenchant ideas, and did noc lack depth
of feeling. Of the four works on the
present disk, only the G major Trio seems
more of less routine. 1 was particularly
struck by the emotional profundity of the
elaborate introduction of the G minor
Trio, the playful handling of the wiggly
litle theme of the first movement of La
Tiranna (a tvo-movement string quartet),
and the expressive chromaricism of the
slow movement of the A major Quartet.
All four works are played smoothly and
with precision. N. B.

BRAHMS: Cowncerto for Piano and Or-
chestra, No. 2, in B-flat, Op. 83

Rudolf Serkin, piano; Philadelphia Orches-
tra, Eugene Ormandy, cond.
COLUMBIA ML 5117. 12-in. $3.98.
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Reproduced at low or moderate volume,
this gives sweet and smooth voice to the
orchestra, and a piano continuously clean
and real. Played loud, it gives startling
thunder 10 the piano, which remains clean
and real, and a rolling power of mellow
envelopment to the orchestra. In its loud
phase it is sonically the most satisfying
record of this concerto. The performance
is not gready different from anorher by
the samec mwsicians recorded years ago,
but the power and clarity of the new one
produce nawrally a2 mighrier effect, parti-

EILEEN DARBY
Rudolf Serkin: "comtagions gusio.”

cularly since Mr. Serkin, always brilliant,
hits out with contagious gusto. He is able
10 sustain intcrest during passages of pure
pianistic rhetoric by implying somecthing
grand just around the corner; and by
adding enough emphasis when the corner
is turned, he not only fulfills his promise
but imparts an impression that no one
¢lse has found so much in the concerto.
The orchestra displays its uniquely warm
homogeneity and is almost awesomely im-
pressive in several pianos, bur the leader-
ship has failed to convince at least one

“hearer that an ultimate cloquence was

sought. While the beautiful proficiency is
being admired, the feeling insinuates itself
thar for this performance an orderly pro-
duction was more esteemed than a signi-
ficant. There is no contention here that
it is bad: it is not; but it is a pity ro
hear mastery approached and then shied
from for lack of a little added effort, as
in the short breath given to the second
theme of the scherzo. Jt seems thar all
conductors except A. Toscanini have a
groveling respect for this music that pre-
vents their scrucinizing it closely. C.G.B,

BRAHMS: Quartets (3) for Piano and
Strings, Opp. 25, 26, and 6o

Victor Aller, piano; Felix Slatkin, violin;
Alvin Dinkin, viola; Eleanor Aller, cello.
CAPITOL PCR 8346. Three t2-in. $11.94.

Blending piano with strings is not an easy
job, but Brahms managed o accomplish
wonders in his three quartets for piano,
violin, viola, and cello, hete presenred com-
plete in one album. The first and chird
represent the composer in an essencially
secious vein; the middle quarret is more
serene in mood. Musically and scructurally,
the Third in C minor, Op. 6o, is the best.
But all three make for wonderful listening,

Up tll now, only the Second Quartet,
Op. 26, has had a satisfacrory disk inter-
pretation — that by the Albeneri Trio with
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Raphael Hillyer, violist, on Mercury —
and that has been deleted from the cata-
logue. Thercfore, this new complete edi-
tion of the three quarters is especially
welcome. Not only does it offer these
works in their firsc really modern record-
ing — bright, narral, and admirably bal-
anced — but  Victor Aller and the three
members of the Hollywood Sering Quarter
prove once again their excellence as inter-
prerative arcists, P.A.

BRAHMS: Sosnata for Violin and Pians,
No. 3, in D minor, Op. 108

1Schumann: Sonaia for Violin and Pi-
ano, No. 1, in A minor, Op, 105

Szymon Goldberg, violin: Arwur Balsam,
piano.
DECCA DL 9721. 12-in. $3.08,

Undoubtedly the most frequently recorded
of all violin sonatas, the Brahms herc re-
ceives a performance thar is smooth as silk,
beautifully proportioned, and always in
good taste. These same characteristics carry
over to the less familiar, but highly melo-
dic, romantic Schumano. which finds Gold-
berg's approach more impassioned. P.A.

BRAHMS: Sympbony No. 4, in E
minor, Ofy, o8

Philharmonia Orchestra, Herbert von Kara-
jan, cond.
ANGEL 35298. 12-in. $4.98.

Standard symphonies coming late are our
of luck unless some kind of revelation or
new light comes with them. This is onc
of the finer versions of the Brahms Fourth,
solidly masculine in style, orchestrally rich
and sonically of high order, parricularly
when the full band is playing. Buc it offers
no revelation not anticipated by another
edition. If this is one of the best. it is
nevertheless not so compelling as the
Walter version for Columbia is to those
who like heat, and ir has neither the sonic
finesse of the Boulr for Westminster nor
the remarkable eloquence of the De Sabata
for Decca. It is here because the most
versatile of the really gifted conductors
muse have the Brahms symphonies in An-
gel's catalogue; and although conductor and
company have behaved well to each other,
they are late. C.G.B.

BRAHMS: Trio for Piano, Violin, and
Horn, in E-flaz, Op. 40

tHaydn: Trie for Piano, Violin, and
Cello, No. 30, in D

Emil Gilels, piano: Leonid Kogan, violin;
Yakov Shapiro, horn; Mstislav Rostropo-
vich, cello.

VWESTMINSTER 18181. 12-in. §3.98.

The purpose is to flourish Russian vir-
tuosos 4 la mode dlaujourd’bui. and Ja
mode cmerges with great credit. Sill,
Westminster has a betrer record of the
Haydn, and Westminster and 2 couple
of others have better versions of the
Brahms — better in the essental deep,
dark oils that strengrhen and smooth the
bass in recordings. The bass substance of
this disk, clean oa high. is sparc enough
ro inflicc & vague Uncase after 2 rime of
it, and neither the cure friskiness of the
Haydn nor the long yearning of the
Brahms, in consummare expertise of

Couginued on page 80
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Bhe lwing sound. of Christmas 1

\ Rocer Wacner CHorALE

Album B353

Incomparable High Fidelity in Full Dimensional Sound

DECEMBER 1956

{

Since that first star-filled Christmas night,
man has celebrated this great event with
music created by the oldest instrument of
all, his own voice.

And now the famed Roger Wagrer
Chorale—the finest choral group of our time
— sings of Cliristmas in what may well be
one of the most remarkable albums of this
or any other holiday season. It’s called “Joy
to the World!”

In it, you hear the most beautiful carols
2,000 years of singing have produced. You
hear more: all the mirth and merriment, all
the exultation and awe the human voice
can convey.

!

For Roger Wagner has a unique under-
standing of how choral voices record. By
precisely balancing his voices—as a conduc-
tor does instruments—he has again created
the intense, dramatic sound that distin-
guishes his albums from all others. Equally
important, these performances have been
captured by Capitol engincers who know
every variable of the human voice.

The result is “Full Diinensional Sound,”
a startling realism reproduced with the
highest fidelity known to the recorder’s art.

You'll find “Joy to the World!” a joy to
own or give—and pretty as Christmas under
your tree.

400 Ut 1Ay Ber
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PAUL AFFELDER SEIECTS A SHELF OF
‘RECORDIHES BY PABLO CASALS

N THIS ERA of modern miracles, we can be particulacly

graceful to the mysterious force which has granted
longevity to several of the world’s most distinguished men
of music. Sibelius is ninery-one, Toscanini will be ninery
in March, Vaughan Williams is eighry-four, Monteux is
eighty-one, and Bruno Walter is eighty. "Coming of age”
on December 29 is one of the greatest all-round musicians
and humanitarians of our time — Pablo Casals.

But ours has been not only an age of miracles; it also
has been an era of vast injustice, of ryranny, of loss of
freedom for both nations and individuals. Some artists
have collaborated with the oppressors. Still others have
remained —or have tried to remain —aloof from situa-
tions in which they fele they had no need to intervene.

Not so Casals. The leading irreconcilable among
musicians, he has taken a bold, absolutely inflexible stand
against those who would suppress liberry. Ochers among
his colleagues joined forces with che opposition 10 Musso-
lini, Hitler, and Franco. As time wore on, however, espe-
cially afcer the Iast war, many of these men eicher returned
to the scenes of their former triumphs wichin the affected
countries to perform once again, or associated themselves
with artists whose political history was tainted.

Again, not Casals. Afeer risking not only his reputation
but life and iimb as well, he lefc his native Catalonia
and Spain with the determination never to return until
his country should again become free. So consistent has he
been in his personal revolt against what he regards as the
injustice of the present Spanish regime that he has re-
fused to play or even to appear in other countries which
he #ecls are not doing enough o help his people regain
their freedom. Because of this adamanc ateicude, the world
of music has lost much. Ac the same rime, however, in
working untiringly to aid the oppressed and che under-
privileged everywhere, Casals has become cthe living, dy-
namic symbol of che scruggle for a free world.

In a magazine of this sort we are concerned chiefly
with Pablo Casals the musician. And what a musician he
is! We usually consider an arcist remarkably vetsacile if
he is able to master two differenc phases of music. But
Casals has won well-deserved laurels in no less than five
different musical fields.

Firsc and foremost, of course, is his world pre-eminence
as a cellist— surely one of the greatest in the entire history
of music. Never the flashy virtuoso, he has always been
much mote deeply interested in revealing the brain and
soul of the compositions he interprets. Since his own
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brain and soul also go into the music making, there is
in everyching he plays a cerrain unmistakable individuality
of expression. Bur self is never put before che intentions
of the composer. What comes from Casals bow and
fingers is pure tone and pure musicianship, Perhaps at
cighty he may not be quite as note-perfect in rechnical
execution; yet, in listening to the recordings he made
during recent years, one has difficulty in believing chac
these sounds are made by a man in his late sevencies. The
secrer, of course, is constant practice — practice when he
was a struggling young musician, practice in the midst of
international concert tours, practice during the hardships
and dangers of war, and practice still coday.

Casals is almost as well known as a cooducror, especially
to those who attended the concerts he gave with his own
orchesera in Barcelona and to those who have journeyed
to the recent summer festivals at Prades and Perpignan.
The same towering srandards that govern his cello playing
control his interprecations as a conductor. He organized
and builc his own orchestra in Barcelona where others
had failed to establish a permanent organization. And once
he had what he wanted in the way of performing quality
and financial support (he paid the musicians oucr of his
own pocket in the early days), he showed again his feeling
and respece for his fellow citizens by instituting low-priced
concerts for the working men who could nor ordinarily
afford the luxury of symphony concerts.

A face not generally known, however, is cthat Casals is
also a pianist of no mean ability. In the earlier days of
the century he toured as accompanist to his wife, che
American lieder singer Susan Metcalf.

And composition itself, the creation of new music has
been of prime interest and importance o Casals since his
student days. For a time he envisioned himself not as a
cellist buc as a composer. Re-creating other people’s music
has occupied him most of his life, yet he has found time
to write several works of his own. These include an
oratorio, La Créche (his favotite); La Visidn de Fray
Martin, for chorus, solo organ, and orchestra; a Miserere;
scveral motets and songs, and works for string quarre,
violin and piano, and, quite naturally, for cello solo and
for cello and piano.

Finally, we come to the fifth facer of Casals’ remarkable
career, his accomplishmems as a reacher. Casals has ever
been ready and willing to ceach, either directly or by im-
plication. Throughout his life he has had many pupils
who, imbued with the spirit of the master, have spread
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the gospel of his refined technique and style to countless
other pupils, either through direct instruction or by mcans
of books and methods.

Every summer, thousands of cager music lovers and
musicians from all over the world flock o the Casals
festivals in Southern France. And this spring, Casals is
presenting a two week festival in San Juan, Puerto Rico,
where his mother was born.

The recording companies have been moderately kind
Casals and his art over the years. In the pre-elecerical days
be was under contract to Columbia. Then, for the greatest
pare of his recording career, he made disks for His Master's
Voice and, chrough ir, for RCA Victor. Those years
brought forth some exquisite and unforgecrable recorded
performances, most notably the six unaccompanied suites
of Bach, the interpretation of which is among Casals’
most deeply imoving arcistic achievements. There were
also the magnificent trio records with Alfred Corror and
Jacques Thibaud, plus several fine concerro disks. What
has happencd to all of these? A few, such as the Second
and Third Bach Suites, were transferred to microgroove.
Bur RCA Vicror, in its commercial blindness, is looking
at the present only and has eliminared all but two of che
disks: the Dvorak Concerto and a record of cello encores.
Shameful creatment, indeed, for work of such arcistic
significance, and deplorable the prospect of a musical
future deprived of Casals’ unique insighes and llumina-
tions. Could not a few albums of lesser music be sacrificed
5o that some of the best Casals recordings might be restored
to the active catalogue? RCA will hasten to answer, no
doube, that new "hi-i” albums sell betrer than Casals.
Very true. Butr a company of Vicror's age and stature has
a cerrain artistic responsibility to the public. While ob-
viously it would be quite impossible to retain in the cara-
logue every record by every artist, surely there are a
few, among whom Casals is a conspicuous example, who
deserve more considerarion than -they have received.

For the last half dozen years, Casals has been back wich
Columbia, which for several seasons has secorded his per-
formances ar the Prades and Perpignan fescivals. Because
of the acousrical conditions of the buildings in which he
has played, some of these records have a sound qualizy thar
is not ideal. Shining through them all, however, is che
inimitable arcistry of Casals.

Customarily, "Building Your Record Library” is a “ten
best” series, but in this instance it seems adwvisable simply
to point out those recordings which besc illustrace the
different phases of Casals” art.

As soloist with orchestra, Casals may be heard to best
advantage in the aging but scill beauriful recording of
the Dvorak Concerto in B minor, Op. 104, with George
Szell conducting the Czech Philharmonic Orchestra (RCA
Victor 1.1 1026). There is also the Schumann Concerto
in A minor, Op. 129, with the Prades Fesrival Orchestra,
coupled wich a fine selection of encore pieces (Columbia
ML 492G), and the same composer's Fiinf Stiicke in Volk-
ston, Op. 102 (Columbia ML 4718), which has a per-
formance of the Schumann Trio No. 1 in D minor, Op. 63,
Casals parcicipating, on the other side.

Casals has conducred recordings of the six Brandenburg
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Concertos and the Orchestral Suites Nos. 1 and 2 by Bach,
but, so far as recordings go, he is ar his best in the role
of accompanying conductor for Dame Myra Hess in
Mozart's Piano Concerto No. 9 in E-flat, K271 (Columbia
ML 4568), and for Mieczyslaw Horszowski in the same
composer’'s Piano Concerto No. 27 in B-flar, K505
(Columbia ML 4570), both with the Perpignan Festival
Orchestra.

He is most generously and felicitously represented on
disks today as a participant in chamber music performances.
The cream of rhese, and one of the most glorious of all
Casals recordings, is the album containing the five Bec-
thoven Sonatas for Cello and Piano and the two sers of
variations on themes from The Magic Flute, all with the
impeccable Rudolf Serkin ar the piano (Columbia sL 201,
three 12-in.). Other noteworthy recorded chamber music
interpretacions in which Casals collaborates inctude the
three Bach Sonaras for Cello and Piano (Columbia ML
4349/50); the Beethoven Trio No. 4 in B-flag, Op. 11
(Columbia ML 4571), and Trio No. 7 in B-flac {"Arch-
duke™), Op. 97 (Columbia ML 4574), both with Alexan-
der Schneider and Eugene Istomin; the Brahms Trio No.
1 in B, Op. 8, with Isaac Stern and Myra Hess (Columbia
ML 4719), and Sextet No. 1 in B-flac, Op. 18, with Stern,
Schneider, Milton Kacimis, Milton Thomas, and Madeline
Foley (Columbia ML 4713), and the Schubert Trio No. 1
in B-flac, Op. 99, with Schneider and Istomin (Columbia
ML 4715), and Trio No. 2 in E-flar, Op. 100, with
Schncider and Horszowski (Columbia ML 4710).

On his birchday, our congratulations— and our deep
respect— to Pablo Casals.

Octogenarian of the wonth — marin-faccied Pablo Casuls,
PAUL MooOmn
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when orther records do not.

BRUCKNER: Sympbony No. 9, in D
minor

Symphony Orchestra of the Bavarian Ra-
dio, Bugen Jochum, cond.

tBeethoven: Fantasia for Piano, Chorus,
and Orchestra in C minor, Op. 80

Andor Foldes, piano; RIAS Chamber
Choir, Berlin Motet Choir, Berlin Phil-
harmonic Orchestra, Fritz Lehmann, cond.
DECCA BX 139, Two 12-in. $7.96.

The Ninth is Anton Bruckner’s lasr and
unfinished symphony, yet, like Schubert’s
two-movement Unfinished, its threc move-
ments have a cerrain compleceness about
them. As with the other Bruckner sym-
phonies, this one was subjected to a con-
siderable amount of ediring, cutting, and
reotchestration by others than the c¢om-
poser; bur it has been restored in recent
years to its ofiginal form, and it is in
that form thar ir is recorded here.

Jochum directs a warm, broad, lyrical,
often moving interpreration of the Afirst
and third movements, yet manages to put
plenty of spirit into the Scherzo, which is
never allowed to become heavy. The re-
cording runs to three sides, whereas, with-
out rushing —and, | think, without cut-
ting, though a score was not at hand —
Jascha Horenstein managed to get the
symphony, also the original version, onto
two sides of a rthoroughly up-to-dare Vox
disk. Individual comparisons are in order;
I like both, but if pressed would lean
just sliglily toward the more expansive
sound that Deutsche Grammophon has
provided for Decca.

Unfortunately, the sound in the accom-
panying Beethoven Choral Fantasia is just
as poor as the Bruckner is gond. The over-
all volume level is low; in addiuon. the
piano has been recorded fairly close-to,
while the orchestra and chorus have been
relegared to the background.

As to the music, it comprises an intro-
duction for piano alone, followed by a
set of wariations for piano and orchestra,
with a short but impressive choral finale.
In some respects, it can be considered as
a preliminary study for the finale of the
Ninth Symphony. Alwogether, a nost in-
teresting work, one all oo seldom heard.
Since it also receives a clear, discerning
interpretacion, it is a pity thar it could
not have been better reproduced. P.A.

CHAILLEY:

La Psalette Nowre-Dame, Jacques Chailley,
cond.

Misssa Solemnis

tFranck: Prélude, Chorale, and Fugue

C. Chailley-Richez, piano.

LONDON TW 91145. 12-in. $4.98:

Jacques Chailley’s o cappells seuing of the
Mass, composed in to47 and first per-
formed ar the Besangon Festival in 1955,
is a devour and serious work, one which
combines old ecclesiastical modes with
modern harmonies. It follows the text
admirably, but without rising to any great
emotional or inspirational heights.

The wonderful Franck work receives a
hard-toned, matter-of-fact, rigid perform-

8o

Szell conducts Dvorak’s Slavonic Dances,

ance from Mme. (?) Chailley-Richez, A
strange disk fellow to the Mass, P.A.
COPLAND: Tuwelve Poems of Emily
Dickinson

Martha Lipton, mezzo-soptano;, Aaron Cop-
land, piano.

1Weisgall: The Stronger

Adelaide Bishop, soprano;, Columbia Cham-
ber Orchestra, Alfrede Antonini, cond.
COLUMBIA ML s$106. 12-in. $3.98.

Copland's Dickinson songs are expertly
made, highly singable, urbane, and easy to
listen to; but, for me at least, they lack the
onc thing important songs should have:
the sense that the composer has illumined
his text, found new meanings in it, and
theown it into dimensions not visible on
the poet's page.

Hugo Weisgall's The Stronger, on the
other side, is a chammber opera for one
voice and ofchestra. The jacket notes give
us the Dickinson texts set by Copland but
not 2 word about Richard Hart's libretuo
for Weisgall — not even a paragraph sum-
marizing the story. One word in a thou-
sand is intelligible ro the car, but the
total goings-on make no sense wharsoever.
The style suggests Gian-Carlo Menotti
trying to write in the manner of Alban
Berg. A.F.

CORELLI: Concerti Grossi, Op. 6: Ne.
4 2 D: No. 7, in D; No. 8 in G
mmor; Neo. 9, in F; No. 10, in C

1 Musict.
EPIC LC 3264. 12¢in. $3.98.

From the standpoint of performance, this
is one of the best representations of these
lovely works on records., The Musici play
with all the necessary qualities — sensitive-
ness and precision, power and tenderness,
intensity and tranquillity. The ‘“revision”
of the scores, by B. Bettinelli, scems rev-
erent and in good raste, although the re-
viser”' could not resist the temptation of
adding imitative figures in che Allemande
of No. 1o. The only element that prevents
this disk from being completely satisfactory
1s one aspect of the recording: the true
sound of the violins is partly concealed by
the thin, shimmering veil of slightly exag-
gerated highs. NB.

COUPERIN: Aesse des Paroisses

Stig Rasjo, organ.

LonpoN 1wV o111, 12-in. $4.98.

This Mass “for use in parish churches dur-
ing solemn festivals™ consists of a series of
short organ pieces that were interspersed
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with rthe vocal portions of the service
Some of the sections are fragmenrary.
Some have a dancelike or even mardal
character, which lends credence to the an-
notator’s suggestion that people like Mme.
de Sévigné artended the services less out of
a sense of piety than of pleasure in the
music. The most elaborate movement is
the imposing Offertory, bur even in the
shorter scctions the twenty-one-year-old
composer demonstrates his  mastery of
counterpoint and his command of a rich
harmonic vocabulary. The registration in-
dicated by Couperin calls for the use of
some rather wheezy stops on the otherwise
excellent Swedish organ employed here.
Some listeners may prefer the sound of the
Parisian orzan on which Gaston Litaize
recorded the same work for the same com-
pzay (DTL 93039). The notes on the
sleeve of the present disk are in French.
N.B.

DONOVAN: Sowndings — See
kahl: Chusmber Concerto.

Blom-

DVORAK: Slavonic Dances.
and 72

+Smetana: Quariet No. 1, in E minor
(“From My Life"”) (trans., Szell)

Cleveland Orchestra, George Szell. cond:
EPIC sC Gots. Two 12-in. §7.96.

Opp. 46

Once again we ate given a fine new re-
cording of the complete Slaronic Dances,
one that maiches admirably its three com:
petitors — conducted by Talich (Urania),
Rodzinski  (Westminster), and Kubelik
(London). Szeli starts our as if he is in
2 hurry and can't be bothered by lide
detalls; but chis scon changes, and we
find him adding somc delightful refine-
menrs of style and phrasing.  Somchow,
nothing will make me give up my favarite
—the Talich —but it and the Rodzinski
take a full four sides, and Kubelik has a
very mediocte Romeo and Juliet (Tchai:
kovsky's) on the last side of his ser. This
Epic album, then, may cturn out ro be
the best buy, because its fourth side con-
tains a new recording of Szell's imagina-
tive and eminently just orchestral real-
1zation of Smetana's From My Life Quarter.

P. A.

FALLA: El amor bhrujo
1O0rchestral Favorites

Orchestre de la Suisse Romande, Ernest
Anscrmer, cond.;, Marina de Gabarain,
mezzo soprano (in El amor brujo).
LONDON LL 1404. 12-in. $3.98.

To the commonplace that the best Spanish
music is written by Frenchmen, Manuel de
Falla is an unchallenged exceprion. Much
of El umor brujo is based on forms and
devices of folk music, just as rhe story
derives from Spanish gypsies. The manner
in which Falla builds upon these sources a
rich and varied symphonic wotk of ex-
tended dimensions (which has been suc-
cessful both in the ¢oncerc hall and as a
ballet), demonstrates the high level of
skills that lies behind so much deceprive
simpliciry.

Ansermet’'s flait for the composer was
shown a few years ago in his splendid ver-
sion of The Three Corvered Hat. Ie can,
without loss of force or vitality, create

Continued on page 84
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WHEREVER YOU SEE THE HOUSE OF RECORDS DISPLAYED,
LIST OF THE MOST WONDERFUL AND ENTERTAINING GIFTS

Here are Just 2 few: (jot down the names from
your Christmas list!)

FOR THAT EXTRA SPECIAL SOMEONE:
The Complete Orchestral Music of Brahms —
Bruno Walter and the Philharmonie-Symphony
Orchestra of N.Y. For_... ... DSL-200 $19.98

FOR GIVING YOUR REGARDS FROM BROAD-
WAY: Li'l Abner—Edith Adams. Peter Palmer
and the Original Broadway Cast.

O iy % 7= ma s s mEls s H 5 OL 5150 $5.98

FOR DANCERS (AND NON-DANCERS) ONLY:
The Elgarl Touch—Les Elgart and his Or-
Chestra -l OTl w4 v Me o s aWml s 55 CL 875 $3.98

FOR PROSPECTIVE CAROLERS: Songsof Christ-
mas—The Norman Luboff Choir (December
Buy of the Month!)

Fordadss a i snmaasa 00 s T (Y CL 526 $2.98

THIS
IS
YOUR
KEY
T0
CHRISTMAS
GIVING...
YOUR
KEY
T0
COLUMBIA’S
HOUSE
OF
RECORDS!

PICK UP A COPY OF OUR FREE BOOKLET—A KEY
ANYONE COULD GIVE...OR RECEIVE!

THE SOUND OF GENIUS FOR THE GIFT OF
GENIUS: Symphony in D Minor (Franck)—
Eugene Ormandy and the Philadelphia Orch.
BTy 1a cmnin g ® aps ad W o ins ML 4939 $3.98

FOR THE JAZZ BUFF: Louis Armstrong and
Eddie Condon at Newport (1956 Newport Jazz
Festival Series). For. .......... CL 931 $3.98

FOR PERPETUATING WHAT MAKES THE
WORLD GO 'ROUND: Tender Is the Night—
Andre Kostelanetz and his Orchestra.

O T e Laas T m T TaT% =z et ClL 886 $3.98

...AND MANY, MANY MORE!

SEE COLUMBIA'S HOUSE OF RECORDS AT
YOUR DEALER'S THIS WEEK—DO A WHOLE
MONTH'S SHOPPING IN A FEW MINUTES!

e sowo or eows s o GO LUMBIARRECORDS
@ *'Columbia*’ ) @ Marcas Reg. All Prices are suggested Mat
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Eddie Fisher says:

“WHEN YOU GIVE
RCA VICTOR ALBUMS,

"THE WORLD'S GREATEST ARTISTS
SAY ‘MERRY CHRISTMAS’

FOR YOU.”
cach 45 EP 1 49 cach 12 Lozg Play 3 98

There’s no better way tosay ' Merry Christmas” than with music.
And when you give one of these exciting RCA Victor albums, you
give the EXTRA thrill of great performances by the world's great-
est artists — the EXTRA joy of the world's truesat sound.

So visit your favorite record dealer today. If he doesn’t have the
exact RCA Vietor album you want, ask to see his PMS Catalog.
This lists evervthing in RCA Victor's vast library of records and
tapes. All you do is make yvour selections and vouy dealer does
the rest. The albums are delivered anywhere in the U.S. A, -
postage paid — AT NO EXTRA CHARGE!

Lemember, whichever RCA Vicetor album vou choose to give, it's
the nicest way to say, “Merry Christmas.”

Dot wigy Eddic’s wew movie, “"Bioedls of Jowt coming by yaur city sooN ...
and tnue in The Fddic Fisher Show, Wedneadays ond Fridays, an NBC-TV.

Henr these New Oridophonic. M lich Fidulity fecorlings bral on
Naotonally Advertisod I'rices. b NCA Viktot New Orihaphonic Hich Fiduity ““Vietrols. "8
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Schmiidi-Isserstedt surprises with Haydn.

the mose subtle and delicately spun orches-
tral texrures within a wide range of tonal
colors. The lighiness and refinement are
thus exceptional, particularly when the im-
pression remains that the music is being
conveyed in full blood. His soloist, De
Gabarain, knows the Spanish style and has
the tmbre and the impassioned gypsy
quality needed ro capture the smoldering
heat of the music.

The orchestral collection is equally well
done and offers the Spanish Dance from
Falla’s La Vida Breve, Chabrier's Habasera,
Mussorgsky's Gopak, and two pieces of
Debussy. Clair de lune and Marche écos-
saise. Ansermet’s gkill is such chat Clair
ds lune is wransformed from a shopworn
marshmallow to an interesting musical ex-
perience —and thar is skill indeed! The
recording is fairly resonant and soft in
focus bur without loss of detail. Recom-
mended. R.CM.

FAURE: Sougs

Spleen, Op. s1, No. 3 (1] plewre dans nion
coenr). AMélodies de Verlaine, Op. 58;
Mandoline, No. 1; Green, No. 3; Cless
lextase, No. 5. Prison, Op. 83, No. 1.

tRavel: Histoires naturelles

Gérard Souzay. baritone; Jacqueline Bon-
neau, piano.

LONDON LD 9203. to-in. $2.98.

The matter of fresh interest here is all
on the Fauré side of the disk, for the lirrle
Ravel cycle, done with a casual assurance,
has been about for some time, coupled with
mistreated Falla songs on LS $36. At any
rate, Gérard Souzay's readings of Fauré's
exquisitely shaped setrings of Verlaine are
more notable for their high polish than
for depth of penetration. Mr. Souzay's
delivery is easy and always cultivated, and
sometimes this is all thar is needed, or
almosc all. His C'esr Pexiase, if no ulti-
mate, flows purcly. and so does the languid
second section of his Green; his Mandoline
is rippling with surface charm. But in
Prison, which can and ought to be a bit-
terly dismaying song, he is still content to
be suave, or else simply lacks strength of
purpose to slip the point home. All told,
this is skilled singing, as distinct from.sing:,.
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ing backed by philosophical commitment.
Accompaniments: good. Sound: intimate
and clear. Good notes, but no texts — buy
ycur own Verlaine. J. H., IR,

FLOTONY: Martha:  excerpis — Sce
Weber: Der Freischiitz: excerpis.

FRANK: Prélude, Chorale, and Fugue
— See Chailley: Missa Soleninis.

GERSHWIN: Rbapsody in Blue; Con-
certo for Piano und Orchestra, in F

Jesus Maria Sanroma. piann; Boston Pops
Orchesira, Arthur Fiedler. cond.
RCA CAMDEN CAL 304. 12-in. $1.98.

Sanroma’s uncut recording of the Rbap-
scdy dates from 1938. For some time it
was considered the definitive performance,
and even now it offers prety st com-
petirion to a number of recordings. of
later vintage. currently available. It has
tremendous drive, a fine rhythmic pulse,
and is impeccably played; add o this ex-
cellent support by Fiedler, wha was more
considerate then of a soloist's problems.
The Concerto in F, originally recorded; |
believe, in 1041. is almost as successful.
The record is a good buy at its low price,
even though RCA's engincers have not
managed to make che old sound very
agreeable; the orchestral tne is  often
unpleasantly explosive, and the piano
sounds britrle and thin. J.E L

GOUNOD: Petite Symphonie, in B-flas
— See Schubers: Eiwe kleine Trawer-
musik,

HAYDN: Sympbony No.
(“Surprise’’)

tMozart: Serenade No. 13, in G ("Eine
kleine Nachtmusik”), K. s2s

Northwest German  Radio  Orchestra
{(Hamburg), Hans Schmidt-Isserstedt, cond.
CAPITOL P 18022, 12-in. $3.98.

o4, in G

This Surprise has the most substanrial
scund in twenty recorded editions, an ad-
vantage which places it near the top of the
pile in total desirability, since the perform-
ance — barring a slow Minuet whose chaf-
ing under restraint we can feel —is lively,
accomplished, and engaging. The fine dis-
criminations of the Beecham exposition
(Columbia ML 4453) are not here, but
then this solid clarity of sound cannot be
heard on that older record although the
alder sonics are pretty gond., Good repro-
duction prevails also in & competent Eine
£ N unmarked by any particular distinction
and unmarred by any severe faulr. In sum
an excellent record, in spite of the absence
of any novelry. CGB.

BAYDN: Trio for Piane, Violin, and
Celle, No. 30, in D — See Brahms:
Trio for Piano, Violin, and Horn,
in E-flat, Op. 40.

LAMBERT: Concerto for Solo Piano
and Nine Players; FEight Pnems by
Li-Po

Gordon Wartson, piano; Alexander Young,
tenor. Argo Chamber Ensemble, Charles
*Groves, cond. e

-

WESTMINSTER XWN 18254. 12-in. $3.98.

The concerto is in the chamber-jazz style
of the 1920s, with wah-wah mutes on the
trumpets and other dated devices, but it
is none the less a charming entertainment
piece. The Fight Poems by Li-Po, dedicated
to Anna May Wong (remember?), success-
fully eclude the trap which that subtle
author almost invariably springs on
Western composers. There is nothing
easier than to take a Chinese poem, cause
it to be inwned in a declamatory style
with long breaks berween the vocal phrases
wherein the flute and harp make with
pentatnnic effects, and give one’s self the
illusion of baving composed a song. Lam-
bert. however, really composes songs to
these texts. The vocal line is music, not
disguised recitation, and the whole is ex-
quisirely sensitive. So are the performance
and the recording. AF.

MENDELSSOHN: Concertos for Piano
and Orchestra: No. 1, in G minor, Op.
2¢; No. 2, i D minor, Op. 40

Peter Katin, piano; London Symphony Or-
chestra, Anthony Collins, cond.
LONDON LL 1453. I2-in. $3.08.

I found this a very pleasant record. The
music is not world shaking in its import,
bue it is enjoyable and satisfying to hear,
and the artists appear to be overjoyed 10
be bringing it to you. The LSO plays so
well as o make one forget thae ir is gen.
erally the weakest of the London orchestras.
I attribute the improvement in large part
to Mr. Collins, whose customary verve is
obviously infectious. The pianist is simi-
larly delighted with the proceedings and
does very well with an instrument that
has a somewhat dull cone and might, in
less congenial circumstances, prove a dis-
appointment. Finally, the recording engi-
neers make a resonant hall behave, so that
the sound is good and well placed in
space. R.C.M.

MENDELSSOHN: Triec No. 2, in C
minor, Op. 66
tBabadjanian: Trio in F-sharp miinor

David Oistrakh, violin; Sviatoslav Knushe-
vitsky, cello; Lev Oborin, piano (in the
Mendelssohn); Arno Babadjanian, piano
(in his own work).

COLOSSEUM CRLP 247. 12-in. $§3.98.

For "Authentic Hi-Fi”" this is somewhat
lacking. since the quality is not appreciably
better than 78s of eight or nine years ago,
and cven the Oistrakh violin is unap-
pealing when it is reproduced with 2 rough
and, unfortunately, Rlterproof cast-iron top.
"Tis a pity, too, for the Mendelssohn is
a fine example of chamber music in the
early romantic vein, and rhe performance
is warm aod sympathetic— good enough,
indeed, to compensate for many faulis in
the recording. The Babadjanian reminds
one of Brahms crossed with Borodin until
one reaches the final movement, when a
Khachawrian saber dance takes over. The
performance seems pretry good, with some
very spectacular fiddling from Oistrakh;
the recording here, apart from some wob-
ply piano rone, is better than in the
Mendelssohn, R.CM,

Continued on page 86
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“Nitcoto Borbieri.and his bask, Jram ITALIAN ACTORS OF THE RENAISSANCE, copyright 1930, Coword-McCosh, bics

Some of the world’s greatest music rakes no longer in the telling
than a popular song. Unlike a catchy new tane, however, this
music ages lile fine wine and is as caressing to the ear today as
it was long, long 2go.

We are speaking of music’s shorter classics that take only 3,
5, 8 minutes to tell. Some feature the piano or violin or guitar.
Orthers were written for full orchestra. A few will show you
the incredible range of the human voice. But they all have the
jewel-like brilliance and completeness of a De Maupassant tale.

Among the newest additions to the Capirol library are a
remarkably varied group of albums featuring such short sclec-
tions. These are listed here to help you choose a Christmas “gift
of music” for yourself, or for a valued friend.

A more welcome or more appreciated gift would be hard to find.

DECEMBER 1956

wwWwW americanradiohistorv com

L'ITALIA (works by Mascagni, Paganini,
Tehaikovsky, Toselli & others) Hollywood Bowl
Symphony Qrchestra, Carmen Dragon, cond. 8351

JOY TO THE WORLD! (iraditional Chrisimas
carols) Roger Wagner Chorale 8353

MILSTEIN MINIATURES (works by Vivaldl,
Brahms, Stravinsky, Rimsky-Korsakoy & others)
Nathan Milstein, viclin 8339

CONCERT PIANO ENCORES (works by Chopin,
Strauss, Debussy, Schubert, Liszt, Rachmaninoff &
others) Leonard Pennario, piano 8338

FROM THE ROMANTIC ERA (franscriptions of
works by Mozart, Schumann, Beethoven, Chopin,
Debussy, Grieg) Laurindo Almeida, guilar B341

ON WINGS OF SONG (works by Schuber!;
Brahms, Bach-Gounod, Malelte & olhers)
Dorothy Warenskjold, soprano 8333

GYPSY! (works by Brahms, Dvorak,
Sarasale & others) Hollvwood Bowl Symphony
Orcheslra, Carmen Dragon, cond. 8342

CELLO COLOURS (works by Fauré,
Ravel, Szint-Saéns, Mendelssohn, Dvorak & others)
André Navarra, cello 18023

FOLK SONGS OF THE OLD WORLD
Roger Wagner Chorale 8345

A SPANISH GUITAR RECITAL (works by
Albeniz, Torroba, Tarrega, Granados & others)
Maria Luisa Anido, guitar 18014

FIESTA! (works by Bizet, Delibes, Granados,
Massenet & athers) Hollywood Bowl Symphony
Orchestra, Carmen Dragon, cond, 8335

MODERN VIOLIN ENCORES (works.by Barlok,
Faffa, Prokofiev & ofthers)
Pedro d'Andurain, violin 18010

GUITAR MUSIC OF LATIN AMERICA
(works by Villa-Lobos, Barroso, Aimeida & athers)
Laurindo Almeida. Quitar 8321

FOLK SONGS OF THE FRONTIER
Roger Wagner Chorale 8332
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‘MOZART: Concertos for Piano and Or-
chestra: No. 12, in A, K. 414; No. 14,
in E-flat, K. 449

Denis Matthews, piano; Festival Orchestra,
Rudolf Schwarz, cond.
CAPITOL P 180rs5. I2-in. $3.08.

Talented but uneven and unecasy and hard
to assay. Puncruatng petformances know-
ing as a whole are pianistic lapses from
grace and orchestral losses of vigor after
both grace and vigor have been nicely
established. The sound is good buc re-
quires a sympatheeic reproducer if it is
to prove itself, and even in its accuracy is
not seductive. Tt js the kind of record that
makes one flounder in apology, for every
good point is countered by a weak one
and yer the total effect is not bad. The
coupling is a point of value, for the best
versions of these concertos (No. 12 on
Archive 3012 and No. 14 on London LL
2158) are backed by irrelevant music.
C.GB.

MOZART: Concerto for Piuno and Or-
chestra, No. 19, in F, K. 459, Sym-
phony No. 29, in A, K. 201

Clara Haskil, piano; Berlin Philharmonic
Orchestra (in the Concerto): RIAS Or-
chestra (Berlin), Yerenc Fricsay, cond.
DEccA DL 9330. 12-in. $3.08.

Absorbed in the dismribution, the balance,
the intonation, and the conjunction of
voices, the conductor permits a tepid in-
flection in the first two movements of
the Symphony 1n A 10 modify the freshaess
of its entertainment. A little overcivilized,
it offers in compensation the distinction of
high refinement and smooth reproduction
and presents an average of appeal as
strong as that of any other version, none
being in all respects firse-rate.

‘The F major Concerro, in Miss Haskil's
second recording of i, displaces from firse
preference Miss Haskil's first recording of
it (for Wesmminster), by rcason of 2
crisper and more pointed attack, a more
knowing orchesrral exhibition (notably in
such episcdes as the bubbling laughter in
the first movement), and a more modern
and assured quality of reproduction.

C. G. B

MOZART: Concertos for Piano and Or-
chestra: No. 25, in C, K. s03; No.
26, in D ("Coronation”), K. si7

Friedrich Gulda, piano; New Symphony
Orchestra (London), Anthony Collins;
cond.

LONDON LL 1370. 12-in. $3.08.

With both sides admirable, the Corona-
tion shines brighter in the duller reflection
of the opposition. The Gieseking-Rosbaud
version of No. 25 (Angel 35215) has
o0 many points of supremacy to be down-
graded in spite of the obvious merits of
the newcomer. But No. 26, a concerto so
sensitive to  tempo that it becomes a
hollow show when briskly played as it
usually is, has only one other recording —
Decca’s of Seemann-Lehmann — of serious
values, and that one is not endowed with
sound nearly so convincing as the new
one’s blandly realistic representation of
both piano and orchestra.

[t is true thae the symmetry, the polish,
the unruffled ornamentation, and the mod-
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erace dynamics compose an aloofness of
pianism close to chill, but the tone struck
by Mr. Gulda is warm and cosy although
the shape is chaste, and the conductor
contributes a liveliness of accent thac makes
the orchestral color sparkle. He is patently
less temperate than the pianist, but the
variance as a whole seems ro have influ-
enced both in a favorable direction. C.G.B.

MOZART: Concerto for Two Pianos
and Orchestra, in E-flaz, K. 365 —
Sce Bach: Coucerto for Two Pianos
and Stving Orchestra, in C.

MOZART: Cosicerto for Violin and Or-
chestra, in D. K. 218 —Sce Bach:
Sonate for Two Violins and Piano,
in C, BWV ;:037.

MOZART: Concertos for Violin and
Orchesira: No. 4, in D, K. 218; No.
s, in A ("Turkish”), K. 219

Wolfgang Schneiderhan, violin; Berlin
Philharmonic  Orchestra, Hans Rosbaud,

cond. (No. 4); Vienna Symphony Or-
chestra, Ferdinand Leiwtner, cond. (No. s5).
Dzcca DL 98s57. 12-in. $3.08.

Fresh, candid, pleasant, and natural tone
from the soloist in No. 4, and full, living
sound from the orchestra, as good as any
for this work. Thinner, edgier violin and
shallower orchestra in No. 5, which is,

Badura-Skoda: "an attractive bonesty.”

however, not below the sonic average for
the instrumenral combination. Both per-
formances will impress hearers with an air
of efficiency hinting an intentionzl denial
of place to imagination. Hearers nor so
impressed will find here a splendid K.
218 and an estimable K. 210, CGB.

MOZART: Funtasia in C winor, K.
475; Romndo in A minosr, K. s11;
Sonatas for Pizno: Ne. 10, in C, K.
330; No. 14, in C minor, K. 457

Wilhelm Backhaus, piano.
LONDON LL 1399. 12-i0. §3.98.

Dispassionate  playing certainly, disinter-
este perhaps, and in any cvent disap-
poinfing. The C-minor works necd more
awarencss of their restlessness than we
hear, and the others to be distincuive re-
quire for at lcast part of their length an
urging of sparkling superficiality as an
end in itelf forcign to Mr. Backhaus's

www americanradiohistorv com

intermediate and rather dull style here.

Refined and convincing. piano-sound.
C. G. B

MOZART: Piano music

Fantasia in C minor, K. 475; Fanwsia and
Fugue in C, K. 304; Rondo in D, K. 485;
Rondo in F, K. 494; Sonaras for Piano:
No. 8, in A minor, K. 310; No. 1, in A
("Alla rurca”), K. 331; No. 14, in C
minor, K. 457; Variations on a Minuet
by Duport, K. 573.

Paul Badura-Skoda, piano.
WESTMINSTER 2207. Two r2-in. $7.96.

In this assortment of eight works ir is no
labor ar all to rtake critical exceptions at
many points, but the plainer and more im-
pottant truth is that the talented pianise,
still young, has demonstrated again a no-
table technical mastery of the keyboard
and an attractive honesty of musical
thought.

The rwo rondos on Side 4 may imparr
a degree of chill, but the marked precision
of the recorded sound is a contributor to
that, and in both great C minar works
we can sense an almost painful ineensity
of concentration, not only because it is
certainly there, buc because the piano is
so close to us. This can be judged a detri-
ment or a bounty.

All the rest must be given quiet praise
appropriate to the fine tints of their de-
livery, in the two earlier sonams, so dif-
ferenr in mood, especially.

The disks re-creare 2 recital presented
last March in Town Hall, New York. Just
enough applause has been fecorded to
show that the audience was enthusiastic;
buc the other noises of public performznce
are remarkably unapparent. The quality
of the sound is not identical on cvery side,
but it ranges from good to excellent, and
is rather startling in che sharpness of its
etching.

The C minor Fantasy immediatcly pre-
cedes the C minor Sonata in the recording,
as it usually doe¢s in reciral. C.GB.

MOZART: Quartetr No. 17, in B-flar
("Hrnnt"), K. 458

t+Schubert: Quarter No. 2, in C, D. 32
and 3

Quarterto Italiapo.
ANGEL 35351. 12-in. $4.98.

The lesser work is the more important
to collectors, for it is a first recording,
whereas the Hunt is an old phonographic
staple. The Westminster edition of Schu-
bert's bold early effort excludes the An-
dante and Finale because they were still
lost at che time rhat recording was planned.
The Quartetto Italiano plays the move-
meénts since discovered, giving us a chance
to discover for ourselves that the Finale
is the most interesting of all four.
There is evidence in both quartets that
the ltalian players have become more re-
sponsive to the diversitics of mood and
character in music. They were in love once
with a lingering and ethercal languor,
which in their display was always wonder-
ful and often foreign to the spirit of the
music they werc playing. They have not
lost their talent for an extremity of wafted
delicacy, bue they do seem to have devel-

Continued on page 88
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give joy . . . give great music on high fidelity Decca Records,

HAYDN
B2 ' HE CREATION

Haydn: Yhe Greation; Soloists—See-
fried, Hotm, Borg, Bertin Philhar-
rnonfc Orchestra, Chorus, 1gor
Markevitch, Conductor. Complete
Libretto. 2 Long Play Records.”
DXE-133

MOTART/MASS IN € Major, K. I17 {~CORONATION™)
SYMINONT NO, 33 IN O Mojos I 304 ["PRAGUE™)

Mazart: Mass in C Major, K. 317

‘iCoronation™); Famous soloisls,
hoir. Also, Symphopy No. 38, K.

£04 (“Prague"). Berlin Philharmon-
ic, Igor Markevitch, Conductor.®
DL 9805

DECEMBER 1956

Detal} from *‘SONG OF THE LARK"

Jules Adolphe Breton
Courtesy Art [nstitute of Chicago

Give Song...Give Great Musre

No gift is more heart-warming to give (or to receive) than great music.

At Holiday time, the power of music to create spiritual exaltation,

to make good company better, and to draw the family circle closer
has made music the most cherished of gifts. This Holiday season,

BEETFHMOVEN

Beethoven: Missa Solemnis; Sclo-
[sts—-Stader, Radev, Dermota,
Greindl, Choir of St. Hedwig's Ca-
thedral, Berlin Phitharmonm¢ Or-
chestra, Karl Bohm, Conduclor, 2
Long Play Records.” DXB-13§

the Art of
Andros Segoata

Yhe Art of Andres Segovia: Fugue
by Bach; Sonata No. 3, Magurka,
Valse by Ponce; Dance from Vene-
Iuela b{ Lauro; Sardana by Cas-
sado; Slx Pieces for Lute, ete.

DL §79S

The Last -
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Brahms: German Requiem, Op, 45
("“Ein Deutsches Requiem''); Sofo-
ists—Slader, Wiener; Beriin Phil-
harmonic Orchestra, Ghorus, Fritz
Lehmann, Cond. 2 Long Play Rec-
ords.* DXB-136

Tchaikavsky: The Last Three Sym-
phonles; No. 4, Op. 36; Ne. 5, Op.
64; No. 6, Op. 74. Leningrad Phil-
harmonic Orchestra, Eugen Mra-
vinsky and Kunt Sanderllng, Con-
ductors. De luxe sel (also avail-
able individually). 3 Long Play Rec-
ords.* DXE-142"

® Recorded in Europe by Deuische Grammonhon,

Mozart: The Magic Flute; Soloists
~Stader, Strelch, Fischer-Dieskauw,
Greindl; RIAS Symphony Orchestra,
Chorus, Ferenc Fricsay, Cond. Li-
tretto. 3 Long Play Records.”

0XJ-134

OISTRAKH
TAMINEIBUS

L

TCHAIKOYSRY
CCNEERTO
ERAHMS
CONCIRTO
MDEART
CONCERTD - §

4

David Oistrakh Omnibus; Brahms:
Concerta In D Major, Op. 77; Mo-
zart: Concerto No. 5 in A Major;
Tchaikovsky: Concerto in D Major
Op. 35. Saxon State Orch., F. Kon-
witschny, 2 Long Play Records. De
luxe set.* pX8-141

‘DECCA (/Z RECORDS

...A NEW WORLD OF SOUND®
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oped a new cnergy and assertiveness, and
to have acquired an understanding that
even the best is poor when not in its
proper place. In this Schubert, and more
in this Mozarc, the new forcefulness has
been used not to suppress or to overwhelm
their hushed ecstasies, it ¢o complement
and redistribute them, without any corrup-
tive effect on the refinement of their com-
munion.

The new srrength and decision may of
course derive a good measure of their
prominence from a more telling sound
than any bestowed on the Quartetto Irali-
ano before — in the Mozart equal to the
very best reproduction hitherto obtainable
of a string quarter. It seems true and it
brings no discomfort. Definite in articula-
tion, it is free of the dryness that so often
accompanies a clean bite, and yet there is
no intrusive reverberation.

By improbable chance, three records
taken in succession from the Angel batch
represented three categories of recording —
orchestra, piano, quartet—on a level of

tranquil realism just about as high as we
have found in records. They are Schu-
mann’s Spring Symphony, a trio of sonatas
played by José Iturbi, and the Mozart
Quartet No. 17. If this contioues, com-
ments on sonics will become superfluous.

C.GB.

MOZART: Seremade No. 13, in G
("Eine kleine Nachtmusik”), K. sas
— Sece Haydn: Sympbony No. o4.

MOZART: Somnatas for Piano: No. 4,
in B-flat, K. 282; No. 11, in A (“Alla
Turca”), K. 331

Variations on "Uuser dummer Pébel”
K. 355

Kathryn Déguire, on the “Siena Piano-
forte.”
ESOTERIC ESP 3004. T2-in. $5.95.

Usually a pianist if he can help it will
not play second fiddle to anything, but
here Miss Déguire, enthralled by the seduc-
tive voice of the remarkable instrument

she is playing, obviously restrains her own
virtuosity to permic breadth to the mel-
low old box resounding to her fingers.
She will not curtail the developmeat of
the emergent bass, like a buttered harp,
because no doubt she fears lése-majesté;
and urgency when it is required is sup-
plied for the right hand by a treble like
a feathered harpsichord, The style cer-
tainly fits the instrument— which may
enforce it on anyone— nicely. C. G. B.

MOZART: Sonasas for Piano: No. §, in
G, K. 283; No. 6, in D, K. 284 No.
4, in C, K, 309

Reine Gianoli. piano.

WESTMINSTER 18220. 13-in. $3.98.

There are other good versions of all three,
but not on one record. Miss Gianoli is
recording all the Mozart sonatas, and her
second disk confirms the promise of the
first. The beautifully poised piano sound
and the arrangement of the sonatas in con-
Continned on page 90

RCA Vietor’s Mozart Memorial—Distinctions and Disappointments
Pl

'I'HE bicentennial year has cerrainly seen
no dearth of genuflections to Mozart,
particularly in the recording field . The latest
of these is a three-tecord album entitled
Homage 10 Mozars, for which Mr. Kolodin
has chosen from the Victor catalogue a
group of “notable” performances recorded
in pre'LP days. The earliest dates from
1907, the mest recent from 1948. They
range in scope from a song to a complete
concerto. ‘The firse disk is devoted to arias
and other vocal pieces, the second to in-
strumental and opchestral works, and the
third to complete performances of the G
minor Piano Quartet and the D minor
Piano Concerto. The records are encased
in a handsome album with annotations and
beautifully printed pictorial illustracions.
The list of performers is a dazzling one,
indeed, and some of the performances are
equally dazzling. Here is the incredible
"Il mio 1es0r0” of John McCormack, surely
one of the greatest vocal recordings ever
made. Here, 100, are treasurable renditions
by Selma Kurz {“Deb vieni, non tardar,"
sung here in German), by Destinn (" Ach,
ich [abhl's”"}), Vanni-Marcoux (the Serenade
from Don Giovanni}, Bori ("In suomins’
from Cosi fan uts8), Pinza ("O Isis und
Osiris,” sung in ltalian), Lowe Lehmann
(An Chloé), and Ursula van Diemen (the
Laudate Dominum from the Vespers in C,
K. 339; the instrumental introduction is
not included). Less impressive, indeed
hardly in a class with these, it seems to tne,
are the other vocal sclections: the Bartis-
tini-Corsi “Ld ¢i darem la mano,” in the
G/8 section of which Corsi can barely be
heard; the Frieda Hempel Queen of the
Night aria, sung in Italizn and shorn of
the accompanied recitative; the Schipa
“Dalla ssa pace,” in which the tenor avoids
the low notes; Erna Berger's incomplete
E: incarnasus est, from the C minor Mass;
and Dorothy Maynor's Alleluia, lacking in
brilliance and assurance.
The descent along an inclined plane of
quality continues in the second disk. This
reviewer has no quarrel with most of the
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John McCormack coulributes a ireasnre,

performances on these two sides, buc it
seems a poor fribute to Mozart to break
up sonaras and concertos and present only
individual movements from them. Even if
such a procedure were to be condoned,
surely something more suitable could have
been found than Thibaud’s erratic per-
formance of the frst movement of the
E-flat Violin Concerto —a work that may
be only pantly by Mozart. And the quality
of Edwin Fischer's performance of the Con-
tradance in D, K. 534, Clemens Krauss's
Overture to The Marriage of Figaro, and
Aubrey Brain's Hotn Concerto No. 3 (fisst
movement only) is not such as 1o transcend
the distorted sounds of the old recordings.
Also on rhis disk are the D minor Fanrasia
for pizno, K. 397, played by Landowska;
the second movement of the Violin Sonata
in B-flar, K. 378, by Yehudi and Yaltah
Menuhin; and the first and last movements
of the A major Piano Sonata, K. 33r, by
Backhaus.

A sharp upturn takes place on the third
disk. Herc are rwo masterpieces performed
complete and in a manncr worthy of them.
The piano quartet is played by Artur
Schnabel and members of the Pro Arte
Quartet, and the piano concerto by Bruno
Walter doubling as soloist and as conductor

of the Vienna Philharmonic Orchestra.

Much careful thought evidently went
into the choice of the pictures. There are
about a dozen full-page illustrarions. mostly
of portions of Austrian cathedrals and pal-
aces that were well known to Mozart.
These are unhackneyed and beautifully re-
produced. There are also many smaller
illustrations, better known but varied and
interesting.

In view of rhe ecffort and expense that
went into the production of this album,
there are some surprising lapses. The onc
portrait of Mozart that was chosen, a full-
page affair, is a fake, as is the smaller
family-group sithouette on page 21. While
the notes indicate that the horn concerto
is performed complete and the label lists
all three movements, only the first is
played. In the two-column general intro-
duction there are several curious statements.
In a context designed to show how widely
traveled Mozarr was, we learn that "Hande!
made onc great remove from Germany to
England,” which neaty ignores a litle
matter of a three-year sray in ltaly. It is
misleading to leave unqualified the srate-
ment: it was a recognition of extra-
ordinary abilities for a reputation to pre-
cede a twenty-one-year-old composer — as
his did to Mannheim or to Paris.”” Mozart
was remembered in these places, by those
who did remember him, chiefly as a one-
time child prodigy. And that he left be-
hind, in Paris or Milan, "some seeds of
influence” would be diffiicult to substantiate.
Finally, this reader was startled to learn
that “to a cultured Briton, Mozart is ‘Moh-
zar; . . . to a German, ‘Mohzart'.”

What does al! this add vp to? In the
reviewer's opinion, an excellent idea im-
perfectly executed and grossly overpriced.

NATHAN BRODER

MOZART: "Homage to Mozart”

Records selected and commentary written
by Irving Kolodin; album designed by Al-
fred Frankfurter and Eleanor C. Munro,

RCA VICTOR LM G130. Three 12-in. $50.
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secution give advantages to this edition
{up to Sonara No. 7) that no other edition
has, and only in minor detail will fault
be found with the polish and sparkle of
her playing. It is not wrong to prefer
the Novaes performance of No. s and
the Gieseking of No. 6, bucr all-around
considerations  tile the beam for West-
minster precry plainly. There are fifty-
eight minutes here, and to get them on
without splitting 2 movement the editing
has had nwvo movements of No. 6 follow
No. 7 on Side 1, with the Finale of No.
6 preceding No. 5 on Side 2, an intelligent
and economical procedure. C. G. B,

MOZART: Sonatas for Piawo: No, 11,
in A (“Alla Turca”), K. 331; No. 12,
in F, K. 332

tBeethoven: Sosata for Piano, No. 14,

in C-sharp minor ("Moonlight”), Op.
27, No. 2

Josc Trurbi, piano.
ANGEL 35378, 12-in. §4.98.

Mr. Iturbi reverts o an old phase after
an exciting, zaudy interlude. His Mozart
is clean and refined, and, thanks o a
superb registration, full of color in the
notes although less than colorful in the
phrases of the A major Sonata. However,
elegance is as good as color, and his
playing in that music is not to be con-
temned for having morc of one than the
other, while the poised gaiety of K, 332
is a delight. The Afoonlight is clean and
precise, rather attractive in its faint ex-
halation of worldly fatiguc.

But the most attractive
retrospect  after  the theee

thing is a
sonatas have

this Christmas give

big name recordings
for 14 the big name price

*16 Christmas Songs and Carols you love
best, wilh full symphony orch. 12 Long
Play {CAL-333) $1.98; 4.selection 45 EP's
{CAE-370, 371, 372) 79¢ ea.

DOMENICO SAYIND and iarStome Featival Orkhesirs

 CHRISTMAS
i
%“\fgﬁ&”

v N

PHILHARMONIC-SYMPHONY

ORCH. OF NEW YORK

E

*Top name talent play and sing 12 of the
year's ton tunes! Never belore could you
get so much for so low a price! 12* Long
Play (CAL-331) $1.98

8ol 2 Carnoen
THE BIGGEST HITS OF '56

The Wayward Wind-Allegheny
Mocn-Standing on the Corner
Friendly PersuasionsWhen My
Dreamboat Comes Home-My Prayer
Whatever Will Be, Will Be
Blueberry Hill-How Little We
Know-You Den't Know Me
You're Sensational
Tonight You Belong To Me :
¥

—

I e mra Comar fhatres .
et O 2 )
St Fap OBt 4k ik

b Fomanemes

-
TOSCANINI

THE ART OF

PADEREWSK

'piano excite a question.

been played, a retrospect that brings reali-
zation that nowhere did the sound of the
C.GB.

PROKOFIEV: Sonztas for Piawo: No.
2, in D sminor, Op. 14 No. 3, in A
minor, Op. 28— Sce Schuberr: Fan-
tasia for Piano, in C.

REGER: Varistions and Fugue on a
Merry Theme of J. A. Hiller, Op. ro0

Hamburg Philhacrmenic State  Orchestra,
Joseph Keilberth, cond.
TELGPUNKEN LGX 66049.

The prolific Max Reger found his best
inspiration not in his own themes but in
those of other composers. Consequently,
most of his best works are his sers of
variations, complicated bur always inven-
tive reworkings of themes by Mozart,
Beethoven, ‘Telemann, and the like. He
found the “merry theme” from Hiller's
opera Der Arndtebranz in a textbook by
Hugo Riemann, and constructed upon it
an intriguing set of variations, culmina-
ting in a giganuc double fugue. The
frst recording of this work, by F. Charles
Adler for SPA, is not at hand; bue if
memory serves correctly, this oew one by
Keilberth is somewhat more vivacious and
varied in texture. For lovers of variations,
an interesting work to investigate. P, A,

r2-in. $4.98.

RICHTER: Sonata for Piano
+Ben-Haim: Sonate for Piano

Menahem Pressler, piano.
M-G-M ¥ 3244. 12-in. $3.98.

Marga Richeer is a young American com-
poser who makes her debur on records
with this sonata and a Lament issued ar
the same time. The sonata is a huge, formi-
dable, complex, and highly dramatic work,
but one in which every usage is logically
accounted for, and the whole adds up to
an extremely vital and rewarding musical
cOmMuUNICALion.

The sonata by the Israeli composer Paul
Ben-Haim seems academic by comparison
with Miss Richter’s, but academic in a
lively way. Pressler plays its toccata, fugue,
and folk-song variations with a great deal
of affection, and the recordings of both
compaositions are superb. AF.

ROSSINI:  Sonata for Strings— See
Corelli: Suite for Strings.

SCHUBERT: Eine klecine Trauermusik,
D. 79, Minuet and Finale, in F, D. 72
tGounod: Petite Symphonie, in B-flat

P

Filty minutes of greal piano music by the
immortal Paderewskl. 12” Long Play (CAL-
310) $1.98; 4-selection 45 EP {CAE-347) 79¢

BRAHMS MOZART
ROSSINI MENDELSSOHN

12* Long Play (CAL-326) $1.98. Also hear
Barber of Seville Overture; La Traviata,
Préludes to Acts 1& 3. 45 EP (CAE-335)79¢-

Pierre Poultean Wind Group.
LONDON LL 1407. 12-in. $3.08.

Three maiden recordings, of which the
Gounod, with its catchy runes and brisk
meters, femniniscent of Fawsi and Haydn,

2 More Exciting Additions to the “Designed for Dancing” Series ! P o .
will appeal most initially. It is Gounod

“COUNTRY CiUB SATURDAY NIGHT — ferry

Jerome and His Country-Club Orch. J've
Got My Love to Keep Me Warm; You're an
O1d Smoothie; Shine On Harvest Moon; 9

DANCE 'TIL DAWN — More Than You Know:
Bewitched; I'll Get By; Near You; 8 others.
Larry Green and HWis Orch. Long Play (CAL-
334) $1.98; 4-selection 85 EP (CAE-373) 75¢

ripe against Schubert green, in a fair effort
to equalize the odds. All three works are
played here by two each of oboes, clari-

others. Long Play (CAL-332) $1.98; 4.sela¢-
tion 45 EP (CAE-374) 73¢

nets, bassoons, and horns, with a flute
added for the Lisle Symphony. This is
not the instrumientation that Schubert pre-

RCA

AMDEN

Art3ned & yyug Lhaediaign o aqInda

$ee your nearest record dealer for these great valucs!

*Hear theve New Orthophonic High Fidelity tecordingy heat
onan RCA Vicror New Orthophonie High Fldelity “Vicirola,™ Navivnally Advertised Prices—0Q prional

Continned on page 92
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scribed for the Tranermusik, whose so-
lemnity cries for the trombones and double
bassoon he did prescribe (in place of the
oboes ).

The Minnes and Finale is a remnant
of a lost octet, small but determined and
promising Schubert, more effective in this
performance than the adulterated Traner-
mausik. In fact all three pieces are playved
with the authority we expect from French
wind-players, after making allowances for
the horns; and the recording, of a type
congenial to the phonograph (cxcepe for
the horns), scunds out big and clear.

C.GB.

SCHUBERT: Fantasia for Piano, in C
("Wanderer”), D. 760
tProkofiev: Sonatas for Piano: No. 2,

41 D miinor, Op. 14; No. 3, in A minor,
Op. 28

Gary Graffmanz piano.

RCA VICTOR LM 2012, 12-in.
This kind of coupling is intended more to
display a virtuoso's muscles and merttle,
and maybe mind, than ro abate a hunger
among collectors. Young Mr. Grafiman
has enough of the three m's to convince
with his first record, in the showy but
substantial and disturbing Wanderer Fan-
tasia as well as the showy but lightweight
and amusing sonatzs. The best piano tech-
nique is that which maintains musical sense
brillianely. and this is a possession of our
lad, whose control of formidable strength
and agility is calculated 10 charm as well
as ro bewitch. The imposing piano-sound

A UNICORN

fidelity so fine
we dare offer
a full

MONEY BACK
GUARANTEE

Engineered by Peter
Barték . . . recorded under
acoustically perfeet
conditions . . . 50 fine we
offer you a full guarantee
on every record.

v

GUARANTEE

Engineered by @m ’bay\@a\ Peter Bartok

Take this record home, It

EXCLUSIVE

UNIGORN'S BGLUSIVE
MONEY BACK
HIGH FIDELITY

ol are not com-
pietely convinced that this recording s
the finest high fidelity sound avall-
able, simply return it with sales slip
to Unlcorn, 75 State Street,
Boston. We'll send yaur money
'‘back, no questions asked.

S

President

PHONE YOUR DISTRIBUTOR OR WRITE:

UNICGRIT

75 STATE 5T., BOSTON, MASS,

now

Aoy

\

BOYD
NEEL

On unicorn

BRANDENBURG CONGERTOS

UNLP1040 $3.98
o5, UNLP1041 $3.98
Boyd Necl conducting the Boyd Neel Orches-
tra. Soloists: G. Malcolm, hargsichord; G. Gil-
bert, Flute; E. Hurwitz, Violin; L. Gaosens,
Qbae; B. Gay, Trumpet, and P. Goody, Flute.
LIGHT MUSlc — Sibelius, Grieg, Handel,
Arne, Agrell, UNLP10J8 $3.98

THE MESSIAH

Handel and Haydn Soclety—Adele Addlaon,
Soprano; Lorna Sydney, Contralto; Donald
Gramm, Bass-Baritone; David Lloyd, Tenor
with the Zimbler Sinfonielta under the direc-
tion of Thompson Stone. 3 records.

UNS-1 $11.90
Excerpts from “The Messiah®. 1 record.
UNLP1043 $3.98
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is more beneficial in its hard eflecuveness
to Prokofiecv. The Wanderer now and
then needs a cushioned repose. C.G.B.

SCHUBERT: Klavierstiicke (5), D. 4s59;
Sonuta for Piano, No. rr (incom-
plete), in F ninor, D, 625

Friedrich Wuehrer, piano.
VOX o860. 12-in. $4.98.

Public hearings being limited 10 six of
Schubert’s twenty-one piano $Onatas, onc
cannot insist too frequently on the service
done by Mr. Wuehrer in undertaking to
put them all on records. No. 11, here
presented, is also the eleventh in the
pianist’s series for Vox. Schubert did not
finish i1, dropping the hrst movement
after the development, and apparently
failing to include a slow movement, al-
though the Adagio in D-flar, D. sos, may
have been intended for this sonara. The
record omits a slow movement, and for
the conclusion of the opening Allegro re-
peats in transposition the exposition sec:
tion.

Vox gives the ctle "Sonaa in E” to
the Klavierssiicke, and this is supported by
some pgood evidence. Equally good evi-
dence opposes the more formal appella-
tion, especially the two scherzos, and it
is improbuble thar the conflict will ever
be reconciled in authoritative favor of
either title. If the music is a sonara, the
sonata would be No. 3.

By any name it is lively and inventive
music (in spite of its reliance on Beev
thoven), a surprise for those of us who
did not believe that Schuberc's piano mu-
sic came so good so early. The F minor
Sonata was conposed more than two vears
later, an enormous expanse in Schubert’s
creative life, when he was wwenry-one and
in an enormous vigor of confidence and
achievement. The bold emotional trans:
figurations of concise melodic inventions
are perhaps even too various for one
piece of music, bur this composer never
economized in anyching.

Speaking with the restraint one should
always have for performances of the un-
familiar, one may say that the pianise
gives a clear and capable demonstration
in a rather stocky style and with some
montents of awkwardness where the transi-
rions are sccong. As in all the records of
this serics, the piano reproduces with
clarity and force a very satisfying sensc
of actuality. C. G. B.

SCHUBERT: Quartet No. 2, in C, D.
32 and 3 — Seec Mozart: Quariet No.
17.

SCHUBERT: Svmphbouy No. 8, in B
minor ("Unfinished”), D. 759

tBeethoven: Symphony No. 1, in C, O,
21

Bamberg  Symphony  Orchestra,  Joseph
Keilberth, cond. (in the Schuberr). Bel-

gian Natonal Radio Orchestra, Franz
André, cond. (in the Beethoven).
TELEFUNKEN LGX G6oqz2. fa-in. $4.08:

With reason, precedence on the ecnvelope
has been given to the Unfinished. 1t is
one of rhe best among wenwy-five record-

Continned on page o4
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DEL MONALO: NORMA, Meco all'altar dl venere
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“ $IMIONATO: LA CENERENTOLA, Rondo Finale
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However, this Limited Editlon Demonstrator is
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94

ings, owing this eminence to the beauci-
ful proportions of the sound bestowed
on a steady, professional, and warm-voiced
performance.  Unstriving, deliberate in
pace but not slow, and discreet in the
opposition of contrasts, the playing de-
serves routine commendation, no more. It
is in the natural orchestral quality, and
above all in the full character permirtted
o trombones and horns, that the record
exercises a special persuasiveness. It is
the unusual and bold bloom of those
brasses thar makes excellent what would
have been merely pretry good.

The overside, in spite of lusty playing
and sonics, belongs in a more ordinary
caste. The performance is so resolutely
healthy that the listener frets for a decadent
flick or two of reAnement, as in the less
beery but more nimble statemeénts of
Messes. von Karajan (Angel), Scherchen
(Westminster), and Pritchard (Epic).

CG.B:

SCHUMANN: Fantasicstiicke, Op. I2;
Waldscenen, Op, 82

Friedrich Gulda, piano.
LONDON LL 1371. 12-in. $3.98.

Delicacy, clarity, subtle colors, a luscious
floating tone are all present in Mr. Gulda’s
reading of these Schumann works., Noth-
ing is exceptionable, everything is righr,
yet the performances seem 0o cool, partic-
ularly wheo placed beside those of Arwr
Rubinstein in the Famiasiestsicks. RE.

SCHUMANN: Sonata for Violin and
Piuno, No. 1, in A minor, Op. 150 —
See Brahms: Sonuta for Vielin and
Piano No. 3.

SCHUMANN: Symphonies: No. 1, in
B-flat ("Spring”), Op. 38; No. 4, in
D mivor, Op. 120

Israel Philharmonic Orchestra, Paul Kleez-
ki, cond.
ANGEL 35372. 12-in. $4.98.

This is the first of three records devoted to
a Centepary Edition of Schumann’s orches-
tral music. Angel has mer the occasion by
supplying, for the First Symphony, an
orcheseral reproduction rich in realism and
almost devoid of stress—a big, warm,
close, and patural sound with the tyranny
of reverberation minimized. Overside, the
Fourth Symphony is presented in firm
sonics well above average but palpably
less smooth than those of the First.
Unfortunately, it is che bewer sound
which carries the poorer musical stare-
ment. Pulled out of shape like an ac-
cordion by the perspiring earnestness of
a2 conducror with his teeth in something
admittedly lush in  seorimentality, the
Spring Symphony is pretry sad. The same
kind of individuality is alloteed to the
Fourth in cautious doses not repulsive, and
in view of the authority of the sound, this
side will acquire partisans although betrer
intecpretations have been recorded. C.G.B.

SCHUMANN: Symphony No. 3, in
E-flat ("Rbhenish™), Op. o7

NBC Sympbony Orchestra, Arcuro Tos-
canini, cond.
RCA VICTOR LM 2048. t2-in. $3.98.

www americanradiohistorv com

This is for those who wish to fill their
Toscanini files at all costs. The cost in
terms of éxcruciated ears is high, but that
is not the conductor’s faule. Indeed the
principal courses of a difhcult symphooy
are revealed with a confident directness
chat convinces quickly. The subsidiary
courses are hidden in a confused reproduc-
tion of a 1949 broadcast hostile to contem-
porary therapy and probably beyond re-
demption, The brasses are prewy good
and the bass is satisfactory, bue the high
woods and strings scream. C.G.B.

SMETANA: Quartet No, 1, in E minor
("From My Life”) (trans. Szell) —
See Dvorak: Slavonic Dances.

STRAUSS, JOHANN: Tales from the
Vienna Woods— See Strauss, Rich-
ard: Der Rosenkagalier, Suite.

STRAUSS, RICHARD: Der Rosenkava-
lier, Snite

+Strauss, Johann: Tales from the Vien-
na Woods

Philharmonic Symphony Orchesrra of Lon-
don, Artur Rodzinski, cond.
WESTMINSTER W-LAB 7025, 12-in. §7.50.

Four ancient versions of the Rosenkanalier
Suite already grace the catalogue, and all
are about ready to be pensioned off. None
do adequate justice to the music, and a
new version capable of exploiting rhe
involved orchestral Straussian textures has
been needed for some time. Well here
it is, though whether everyone is going
to be very happy with it is questionable.
I, for one, am not particularly charmed
by Rodzinski's rather bluff handling of
the score. A little more finesse, a smooth-
ing of a few rough edges here and there,
and a trifle more of the acid wit of
Strauss's score would greatly enhance an
otherwise respectable performance. The
Westminster Lab sound is tremendous,
from the steely glint of the viclins to the
raucous rumble of the brass, and I should
say that the score is unlikely o be better
recorded for a considerable time. The
lovely Strauss waltz gets what 1 would
consider an overhearry teading, more on
the Teutonic side than the Viennese. It
certainly isn't the most endearing version
on records, for all the magnificence of the
sound. In fact, I'm inclined tw think
that this overwhelming sonic flood is not
exactly ideal for the delicacy of Strauss,
J.. however appropriate it may be for
Strauss, R. By the way, if you want a
zither in your room, then the shornt solo
in the waltz should cerrainly saiisfy you,
for a minute or two. JaSFuLs

STRAUSS, RICHARD: Don Qunixote,
Op. 35

With Frank Miller, cello; Carlton Cooley,

viola; Daniel Guiletr, violin; NBC Sym-

phony Orchestra, Arturo Toscanini, cond.

RCA VICTOR LM 2026. 12-in. $3.98.

The few Toscanini records devoted to
Strauss (not Johann II) are masterly bur
uplike other masterly productions from
other leaders. The lealian conductor un-
rolls a lighter and brighter fabric, complete

Continned on page o6
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a& VANGUARD

RECORDINGS FOR THE CONNOISSEUR

GIFTS OF DISTINCTION

ALFRED DELLER / PURCELL: ode for St. Cecilia’s Day

e Salaists, ¢horus, orchestra, Tippett cond. BG-$59
SO TR A Tt e e Bt yiaTs. Srids e THE AGE OF WILLIAM BYRD: Songs for Yoice and Viols BG-$57
ALFRED DELLER CONSORT, 1 capella

DE TAVERN SONGS: catches and Glees of Merrie England BG-361
(On Deller) “‘This music is of In¢rcdible beauty and the performances

are flawless.”” Musical America, (On the Deller C t 8 d - And don’t miss
tion, the loveliest madrigal sirging this listener hss ever hesrd on THE THREE RAVENS Sungs of Folk ana Minstrelsy of Elsabethan England VRS- 79
records.” Parmemter, N. Y. Times. \Q THE ENGLISH MADRIGAL SCHOOL, Vol. 1 and 2 BG-553 and BG-354

§

VIVALDI: two Dboe Concerlas, Bassoon Concerto, Concerto “Alfa Rustica,”

I SOLISTI DI ZAGREB and two Symphonles BG-560

conducted by ANTONIG JANIGRO (( 4+ S, BACH: pouble Concerto (oboe and violin) and Triple Concerto (fiute,

“'The homogenelty of the sound, the unity of the strings, the perfection —] vlolin and harpsichord). BG-562
of detail, places this ensemble among the finest of its kind.” Le Guide And don’t miss

du Concert, Paris. ROSSINI: Four Sonatas for Strings VRS-488

MOZART: Divertimenti K. 136, K. 137 K. 138, and Serenata Notturno VRS-482

IR ADRIAN BOULT b THE TONE POEMS OF SIBELIUS:

Yol. 1—Legends and Sagas — En Sags, Swan of Tuencla, Pohiola’s Daughter,
conducting the Lemminkzinea’s Weturn, The Bard

PHILHARMONIC PROMENADE ORCHESTRA OF LONOON Vol. 2—Palriotle and Nature Pleces — Finlsndia, Oceanides. Nighride and Suntise,

“A sincere musiclan, Intent otly on doing justice to the music he

présents.” Ofin Downes, N. Y. Times. drorpai RliAR) (LA 2-12” Defuxe Nllustrated Album VRS-489/90
ANT@ \? @A@LEK JOHANN STRAUSS: The Gypsy Baron
nducting (¢complete) featuring ERICH KUNZ, EMMY LOOSE, and V:crm‘ State Opera
THE VIENNA STATE OPERA ORCHESTRA Volksoper) stars 2:12"  VRS-486/7
“Some of the most delightful performances of music by the Strauss And don't miss
fpam;II{ to ::ngear lnd recent ’yea;s havlek come from the baten of An.il.an MILLOCKER: The Bogzar Student
au leading conductar of the Volksoper for 15 years . “The : W i Jq2” 474
spirit of Vienna pervades these Dedwmanc:s * American R!Cord Guide. (complctc.)' fe:flurtn\:;‘\\’llma Lipp 2:127 VRS-474/3
Notable fer the eleganee and authentle style of the orchestral playing and Paulik’s six glorious records of Strauss waltzes, Pelkas, and Marches
and the exceflence of Vanguard's sound.” High Fidelity, VRS.438, VRS-443, VRS-457, VRS-458, VRS.459, VRS-476
ERICE EKUNZ GERMAN UNIVERSITY SONGS, of Wenching, Wining and othe,
baritore Irreverent Pastimes . :
“One of the most thoroughly musical and light-hearted disks to come (with male chorus, orchestra, Litschaver conducting) VRS-472
along in qulte some time . . . Kunr has never been In betler voice or And don’l miss
more joylully recorded.”” M. Y. Herald Tribune, ERICH KUNZ'S performance in The Gypsy Baren
DVORAXK: slavonic Dances, 0p. 45 and 0p. 72 (complete) VRS-49%
MARIO ROISI RIMSKY-KORSAKOV: scheherazade, 0p. 35
Special High Fidelity Demonstration Release $1.98 SRV-103

conducting THE VIENNA STATE OPERA ORCHESTRA

“Rossi interprets music with a flncly balanced combination of skill, And don’t miss

teeling, imanination and taste taat is nearly Mawless . . . Some detalls HAYDN: Lord Nelson Mass VRS-470
of nuance, rhythm 2nd phrase are so cunningly wrought as fo ralse your PERGOLES!: Stabat Mater BG-549
hackles in the delight of recognition.” Boston Globe. PROKOFIEY: Alexander Nevsky VRS.451
BRAHMS: Hungarlan Dances (complete) VRS-473

ROSSINI: Seven Great Overtures VRS-4$6

HAYDN: “London” Symphonies No. 99 and Ne. 102 VRS. 491

(0 0 0, “Mii} " and No. 107, "clock'

M@@Emg WL@&KE London™ Symphonies No. 10 Milltary, No. 1 ot
conducting THE VIENNA STATE OPERA ORCHESTRA “London” Symphonies No. 103, Drum Roll and No, 104 VRS 493

“On¢ of the world’s mast dlstinguished conductars of c¢lassi¢c and baroque

' :
music, Woldike s new respons ble for the finest performance and re- And don't miss

i .« o This i L# Paul . HAYDN: The Creatlon
sti?ﬂggn TPhoeler““on PSP e Rt P (with Stich-Randall, Dermou Felbermayer, Guthrie and Schoefller) 2-127 VRS-471/2

MOZART: Haffner Serenade, K. 250 and Introductory March, K. 249 VRS-183

Great Artists Bring You Christmas Cheer
THEE ROLLY AND TEHIE IVY

christmas Carols of 01d England
Alfred Deller, counter-teror, acc. by lute and recorder, and the Deller Consort VES-499

oo
3 L]
CHANSONE DE NOEL
French Christmas Carols
Chorale Beauvais: Children’s Chorus *'Les Chardonnecets™™; Martha Schlamme, soprano; RungEm
Gerlin, harpsichord; Edward Vito, harp. 5497

A MUSIC BOX OF CHRISTMAS CAROLS

The Welch Chorale and Music Boxes from the Bornand Collection

for complete catalopuc write to VANGUARD RECORDING SOCIETY, Inc. 256 West 55th Street, New York 19, 4. Y.
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in its parterns but with a principal subject
dominant, the moticn invariably clean and
the rhythm crisp. He frustrates regidicy
in the big Strauss orchestra and freshens
the Strauss substance by controlling its em-
bellishments. The Don Quixote hete may
or may not be preferred o the juicier ver-
sion led by Clemens Krauss, but in sharp
clarity of the music's imagery and philoso-
phizing, and patticularly in the tidy pre-
sentztion of the underlying classicism in
this theme and wvariations, Mr. Toscanini
outdistances the held. There is a furrher
advantage in the cmployment as Don
Quixote and Sancho Panza of solo cello
and viola from the conductor’s orchestra,
precluding any play at cross purposes.
The recording is from a broadcast in
late 1953 and is good for the type. There

is no disturbance of extrancous noise, znd
although wolume is below average, timbre
— panticularly wind timbre —is remark-
ably vivid. The strings are steadily agree-
able, and the one prominen: deficiency
is an incomplete largeness in the reeshs.
This is a disappointment and not a catas-
trophe, and in a lesser performance would
perhaps not be noticed. CGB.

STRAVINSKY: Chamber Works

Various ensembles; the composer conduct-
ing.
COLUMBIA ML 5107.

12-in. $3.98.

The first side of this record contains three
recent works: the Septet of 1953, the can-
tata of 1954 entitled In AMemorians Dylan
Thomas, and the Three Shakespeare Sorgs,

MOOD MUSIC FROM SPAIN BY
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MONTILLA ..

- Ghpistmas

Givirg

Your Christmas gifts this seosen
shovld follow the Modern Trend

HI-FIDELITY
RECORDINGS on
MONTILLA RECORDS

Select from the vast cotalogue of
Mood Music prepared especially
for the Christmas Scoson by

MONTILLA

New Releases:

RAPSODIA IBERO AMERICANA FM-72
CLAVELES DE ESPANA FM-74
SUSPIROS DE ESPANA FM-76

Write for newest catalog to Dept. k.12
4 @

MONTILIA

131 Eost 23rd Street
New Yark 10, N, Y.
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also of 1953. The second side contains five
old song-cveles to which Stravinsky has
recently added accompaniments for various
piquant chamber ensembles. These works
and their dates are as follows:

1. Two Balmont Songs (1911).

2. Three Japanese Lyrics (1913).

5. Three Sonvenirs (1913).

4. Fonr Rustian Choruses (1914-17).

5. Four Russian Songs (1915—19).

To judge by the names of the performers
as given on the labels, the Septer was
recorded in New York and everything else
in Los Angeles. All the participanes have
dope their accomplished best, and so have
Columbia's engineers, bur Columbia’s edi-
tors have utterly ruined what might have
been an important production. Here are
seven vocal works of greatly varied import,
and not a singte word of text is provided.
To be sure, Shakespeate and Dylan Thomas
are not hard to find, but the other poems
are almost impossible to locate; regardless
of thar, the whole meaning of the effort
is stultified because of the absence of the
texts, which could very casily have been
given,

Columbia seems the most consistent of-
fender against common sense in this re-
gard, and it policy indicates thar the
people in charge still have a faviey ap-
preciation of what records are and how
they are used. The public buys records
not to hear them once, buc over and
over again. To hear a song withour any
knowledge of the rext may be interesting
the firse time, but by che twentieth ume
the incompleteness becomes infuriating, a
monstrous tdiocy. It is all the worse when
there are nearly two dozen songs, of many
different types and styles, representing thir-
ty years of a great composer's effort, and
lasting for the berter part of an hour.

The only thing that makes good sense
on this record as issued is the purely ia-
strumental Sepret, scored for clarinet, bas-
soon, horn, violin, viola, cello, and piano.
Here Stravinsky experiments with 2 serial
technique of his own, similar in some ways
to the twelve-tone method of Schoenberg
bur quite diffcrent in result. From the
point of view of strucwure, it is onc of
Stravinsky's most complex and involved
creations, bur the result is well worth ir,
especially in the magnificently austere and
monumental slow movement. The deeply
felt cantara in memory aof Thomas, scoted
for tenor, four trombones, and sirings, and
based upon Thomas' own Do Not Go
Gentle Into Thar Good Night, also in-
volves the use of a special serial rechnique,
and to hear it withour the text is rather
less maddening than to hear the other
vocal pieces of this recording in the same
way. The rest of che disk merely arouses
impatience. A.E

STRAVINSKY: Qedipns Rex

Héléne Bouvier, mezzo-soprano; Ernst Hae-
fliger, renor; Hugues Cuenod, tenor; James
Loomis, bass-baritone; André Vessieres.
bass; Pasl Pasquier, narrator, Société
Chorale du Brassus and Orchestre de la
Suisse Romande, Ernest Ansermer, cond.
LONDON XLL 1273. f2-in. $4.08.

The writer of this review has always con-
teaded that Scravinsky's iccordings of his
own works are the best, but in this case
principle rugs ar irs leash, thanks especially
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1o the fine sound with which this austerely
monumental composition has here been
captured. London also provides the full
text, which Columbia does not deign to
give us in connection with the Stravinsky
version. When all is said and done, how-
ever, Ansermet does not realize the electric
tension of Stravinsky's style with anything
like the composer’s own voltage. AF.

TELEMANN: Chamber Music

Partita for Recorder and Continuo, in G;
Quartet for Winds and Contipuo, in D
minor; Sonata for Viola da Gamba and
Continuo, in G; Sonata 4 tre, for Flute,
Viola d'Amore, and Bass, in D.

Thea von Sparr and Ferdinand Conrad,
recorders; Burkhard Schaeffer and Gustav
Scheck, flutes; Herroann Téecher, oboe;
Herbert Tauscher, basscon; Johannes Koch,
tenor gamba and viola da gamba; Emil
Sciler, vicla d'amore; August Wenzinger,
viola da gamba; Walter Gerwig, lure; Carl
Gorvin and TFritz Neumeyer, harpsichords.
ARCHIVE ARC 3043. 12-in. $35.98.

Spare the typesetter and permic the re-
viewer not to specify which works for
which players. Poor Telemann, the greac
cosmopolitan, like so many other gifred
men of his ume, composed wo much, and
after having reccived great rewards wearied
people into forgetting him. There is 2
general feeling  thae Bach and Handel
wrote quite enough o represent thoroughly
the German aspect of thac musical period:
why bother with another until wc have
heard at least half of what thae peerless
pair legated to us? However, there is
also a special phonographic  realization
that few composers offer the archacological
challenge of Telemann, and in their lust
for the archaic not a few companies have
issued  Telemann  records.  Primarily
Deutsche Grammophon, via America Decca
and Archive: the present record is one
of their most scholarly.

The musicians are specialists and the
instruments old or new-old. Two of these
works are played from manuscript and
two from carefully scrutinized scores. Al-
though cach work was recorded in a
different vear, the sound is carefully con-
trived to give the full odd color of rhe
old instruments in private performance,
liceral but intimate. Recorders are seldom
played wirh such nimble virtuosity, an_d
for once they carry conviction. The music
io its nineteen movements ranges from
automaric, expert pififle to expressions of
moving gravity, puncruated by sections of
sprightly rhythmic variety. u,

The records already issued, containing
some of this material, are less aurhorica-

tive than the Archive, which is not likely |

to be replaced by any predicrable rival.

C. G. B,

TORROBA: Gunitar snusic— See Villa-

lobos: Five Preludes for Gruitar
(1940).

VERRALL: Prelude and Allegro —See
Blomdabl: Chamber Concerto.

VILLA-LOBOS: Five Preludes for Gui-
tar {1940)

DECEMBER 1956
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@ full frequency range recording
4 special HIGH FIDELITY releases

London ffrr, has created these four twelve-inch recordings
especially for hi-fi enthusiasts. Find out how good your
Lequipment really is with these masterpieces in sound.

TED HEATH SWINGS IN HI-FI

Kings Cross Climax. Boomerang, Wien a Bodgie
Meers a Widgie, Dance of the Dingoes, Mala-
guena, Ballyhon, Barber Shop Jump, Lullaby of
Birdland, Walking Shoces, Dig Deep. Peg O° My
Hear, Bell Bell Boogie Siboney Clondburst,

LL 1475

Here are fourteen selettions thosen especially to
demoanstraie the scope of Band sonnds, %be exeepr
tioncl drvive of the Heath band bighlights 1he sound
of each rfnstruiment und makes this ¢ mnst for bi-fi
addicts

MEN OF BRASS.

Nightfall 1n Camp, Introduction to Act }
“Lohingrin’, The Whistler and his Dog, March
“Medallion”, 1812 Overrure, The MEFI in the
Dale. Corger Carillon, Grand March “'Queen of
Sheba™, Spanish Gipsy Daace. Corner Trio
“Bugler’'s Holiday™ LL 1456

Thrs unasnal recording offers an amazing andio
tveal, 1o woodwinds, no yrings—inssead sixty-nine
picces of brass (mwith peycussion) provide an excis-
g, differens kind of bi-fi sound 1han yon've cyer
beard before

r---------n-

CHRIS HAMILTON IN H1-Fi

Dizzy Fingers. Temptation Rag. Canadian Ca.
ners, Honky Tonk Rag. Tinkle Box Rag. South
Rampart Strect Parade. Tritsch Trarsch Polka,
Cavaquinho., Whistling Rufus. Thunder and
Lightning Polka. Amour Amour. Mexican Mad.
ness. LL 1437

No prersous recording har harnessed the :wide range
and muliiple sound effects of the organ a1 suceess-
Jaelly as does HI-El with Hamilion

Ie's acoustical heilliance amd crynal clarty will
astound you. Listan especially to band one. tide one.
1o band [onr side two

WDON

® RECORDS
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Pipes and Drinis of the

EDINBURGH CITY POLICE PIPE BAND

The Road wo the Isles Angus MacKinnoa. Wade's
Welcome ¢o Inverncss, Miss Elspeth Campbell,
Shepherd's Crook, Rejected Suitor. Bonnic Dun-
dee, Royal Scors Polka, and 26 others  LL 1484

For years, the bagpipe, with i13 simultaneons highs
and lows and sudiden varicwees of both, bat chal-
lenged faithful recording by andio engincers.

Naw, for the firss sime, a hi-fi recording of shis
ancicnt mvsical instrnmend, with the percussion of
miany drims thrown in for good messnre

LONDON RECORDS INC.
539.0, W. 25 St, N. Y. C. 1
Gentlemen: Please send me the records indicated.

[ LL. 1484 [ LL. 1437 [ LL. 1456 [ LL. 1475
Enclosed is my check at 3.98 ea. ) understand the records will arrive prepaid.
NAME
ADDRESS
CITY - ZONE STATE

[ T L T T T T v
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tTorroba: Preludio in E; Sonaline in
A; Nocturno in A minor; Burgalesa
i1 F-sharp

Julian Bream, guitar.
WESTMINSTER XwiN 18737. 12-in. $3.98.

Julian Bream's second guitar record s
even more enchanting than his first, since
all the material iz wholly congenial to his
deliberately  paced, fastidiously colored
style of performance. The Villa-Lobos pre-
ludes are extremely simple in content,
saved from banality by the composer's sure
handling of excrc colors and texmres.
Played in Mr. Bream's paetic, dreamily
slow manner, they become both compelling
and haunting,

The sixty-five-year-old Spanish composer
Federico Moreno Torroba extended the
range of the guitar, in a way, by composing
for it works thar had more line and form
than the usual repertoire pieces. This can

be clearly seen in the beguiling soratina,
which has a classical cast while remaining
with the modern Spanish guitar idiom.
The romantic aura is not lost, yet the ideas
are fresh. Like its predecessor, the disk
is faultlessly engincered to the Jast sgueak
znd twang. R. E.

VIVALDI: Concertos: for Oboe and
Strings, in D minor, Op. 8 No. o;
for Two Violins and Strings, in B-flat,
P. 3901; for Two Violins, Two Cellos,
and Strings, in D, P. 188; for Bassoon
and Strings, in E minor, P. 137

Pierre Pierlot, oboe: Philippe Lamacque,
Francis Oguse, violins; Claude Brion, Pierre
Decgenne, cellos; Paul Hongne, bassoon;
Ensemble Instrumental Sinfonia, Jean
Witold, cond.

LONDON 1TWV 9I052. 12-in. $4.9S.

In some late baroque (as well as ciher)

music the composers’ procedures, to any-
one familiar with the style, are stereotyped.
Lvery move is as predictable as in rhe fist
fight becween the marshal and the var
mint in & relevision Western. It is in-
teresting to observe how seldom this hap-
pens in Vivaldi, despite the profuseness
of his output. Certainly it does not hap-
pen in any of these Four works. If the
composer sets off on a chain of sequences.
something is bound to occur — melodically.
rhythmically,  or  harmonically — before
monotony has a chance to set in. Even in
the bassoon concerto, which has its share
of noodling, an expressive cantilena will
break in before the noodles grow too long.
The B-flar Concerto is unusually capricious;
the D major Concerto healthy and vigorous.
The fine oboe concerto is the only one of
the four, as far as I know, thar is available
elsewhere on LP. Wurm and {ull-bodied
perfarmances, with sound to maich.  N.B.

The Fat Knight and His Fellows Flourish in Angel’s Falstaff

S WAS tw be expected, Hesbert von

Karajan's account of Giuseppe Verdi's
Falstuf] is one of surpassing refinement.
This opera, fondly called a “connoisseur’s
opera,” above all others needs a conduc-
tor who is keenly perceptive, ouched o the
quick by every possibility of nuance. In
Angel's new release we have just that

The present recording brings the num-
ber of available complete Falsrafls o four.
A choice acrually boils down to two, for
this latest entry encounters only one serious
rival — the historic Toscanini album, is-
sued by RCA Victor.

There exists litle doubt that Angel’s new
recording of Verdi’s last opera is much
the best from a technical sandpoint. Its
exeremely sensitve clarity serves Von Kara-
jan well, for this conducter thrives under
conditions where delicacy and meticelous
care for derail are brought into fnely
etched relief. As a case in poing, effects
in distance are the most successful thus far
achieved.

Employing eight more minutes than does
Toscanini in his traversal of this mercurial
and miraculous scote, Von Karajan emerges
as a formidable rival to the Maestro by
reason of his cateful shaping of phrases
and his awareness of balance and flickering:
details of orchestration, rhough he does
not quite convey all the bluster and earih-
iness evoked by the baron of rhe Italian
ocrogenarian,

Von Karajan also akes the brief cpisodes
of the lovers and their arias, “Dal labbro
il canto esrasiato vola . . . " and “Sul fil
d’nn soffio etesro,’ more lyrically, more
flexibly than does Toscanini. It is for-
tunate that he has in Anna Moffo and
Luigi Alva two young singers whose breach
supply seemis apparently unending. The
tenor aria is taken more slowly than 1
can cver rememkber having lheard ir, so
char 1 actually became apprehensive for
the set’s Fenton. Necedless fears! Young
Signor Alva is the best Fenton within re-
cent memory, and  his  beaurifully  fash-
joncd aria becomes a really cherishable
experience.

In Tiro Gobbi, Von Karajan possesses
a singing actor in the Maurel, Scotri,

o8

Vanni-Marcoux radition. At times, the
voice sounds prerty wooden, especially in
the higher, sustained passages, but Gobbi
never fails to copjure up the vision of the
far knight; he is ever before you. The
baritone has padded his voice and diction
here, just as he would his costume in 2
stage performance. In passing, it should
be srated that he cannot altogether make
vou forger Taddei’s Falstaff, which was
equally effective and vocally far more beau-
tiful, but both these men-of-the-theater
surpass Giuseppe Valdengo's (RCA Vic-
tor) pedestrian performance by a  wide
margin. As it is, Gobbi gives us a few
deft ouches that none of the others has
vouchsafed thus far. Notice the samber

Tito Gobbi: a Falstaff "cver before you”

clouds he evokes — “Aondo ladro. Mondo
rubzldo.  Reo  mowndo!” — during  his
sloomy ruminations afeer his dunking in
the Thames, or his biting «taccati during
the famous Honor Monologue. The cele-
brated and tiny arietea, “Quuvdo ero paggio
del Duca di Norfolk,” becornes a little gem
as performed by Gobbi and the conductor;

www americanradiohistorv com

the tempo is right to a hair-splitting de-
gree.

It seems a pity that Rolando Panerai’s
fine voice resembles Gobbi's so closely both
in weight and color. Vocal contrast would
have served to point up the long and
amwusing scene between Ford and TFalstaff.
Panerai sings well, especially the demand-
ing "E sognn? O realta?” bur I still cast
my vote for Frank Guarrera (Toscapini’s
choice) in this particular role.

Now for the ladies. Elisabeth Schwarz-
kopf, despite her occasionally German-
sounding consonants, is a2 gay, extremely
musicianly Alice Ford. She is not so
Iealian as either Herva Nelli (RCA) or
Rosanna Carteri (Cerra), but her singing
carries a high polish that sets her apare.
Anna Moflo brings us an obviously young
Nanneta, very lovely in the episode of
Windsor Pack with its Warteau-like atmos-
phere, but sometimes guilty of excessive
coyness that leads to a 1endeney o slur.
Fedora Barbieri provides a  big-voiced
Dame Quickly in che Cloe Flmo manner,
just as effective as her admirable predeces-
sor’s, which is saying a great deal; while
Nan Merriman, who was the Mistress Meg
of the Toscanini set, seems more assured
and more relaxed here in the same tole.

It is difhicule to imagine a finer Falstaff
than this one. From the opening bombastic
measures, descriptive ¢f its mountainous
hero, (o the wonderful fnal fugue, the
performance radiates a sense of beaury and
form. After considering all possible angles,
I find it undoubeedly the best of those
available — though I am glad I own the
‘Toscanini, too. MAX DE SCHAUENSEL

VERDI: Falsiaff

Elisabeth Schwarzkopf (s), Alice Ford;
Anna Moffo (s). Nannetta; Nan Merriman
{ms), Mee Page; Fedora Barbicri (c}).
Dame Quickly; Tito Gobbi (b), Falscaff;
Rolando Pancrai (b), Ford: Luigi Alva

(t), Fenton; Tomaso Spataro (r), Dr.
Caius; Renato Ercolani (t), Bardolph;
Nicola Zaccaria (bs), Pistola. Philhar-

monia Orchestra and Chorus, Herberr von
Karajan, cond.

ANGEL 3552 C/L. Three r12-in. S$15.98.
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WEBER: Der Freischiitz: excerpls

Victoria, Victoria, Victoria! (chorus); Hier
im ird'schen lammerthal (Kaspar), Nein,
linger trag ich. . . . Durch die Wilder
(Max); Wic nabie mir die Schlummer. . ..
Leise, leite (Agathe); Wir winden dir
den Jungfrenkranz (Bridesmaid, chorus);
Was gleich wabl auf Erden {chorus).

Traute Richeer (s), Agathe: Sonja Schéner
(s), Bridesmaid; Sebastian Hauser (1),
Max; Gerhard Frei (bs), Kasper. Chorus
and Orchestra of the Berlin  Stadtische
Oper, Walter Lutwze, cond.

t+Flotow: Martha: exterpls

Mddchen, brav und tren, herbei (chorus),
Letzte Rose, wie magst duw  (Martha;
Lionel); Schlafe wobl! (quarter); Ach, so
fromm! (Lionel); Lasst mich ench fragen
(Plunkert); Mag der Himmel ench verge-
ben (Act 1M1 finale).

Trawte Richter (s), Martha; Annelies
Westen (ms), Nancy; Herold Kraus (t),
Liooel; Gerhard Frei  (bs), Plunkeu.
Chorus  and  Orchestra of the Berlin
Scidtische Oper, Hugo Diez, cond.

TELEFUNKEN TM 68028, 10-in. $2.98.

Should anyonc wender how the Telefun-
ken engineers have managed such a
formidable “selection™ from both Der
Freisehiztz and Marrha on a ten-inch single,
the answer is: They haven't, really. For,
with one side to an opera, the numbers
tabulated arc in most cases chopped to
one-strophe titbits with orchestral joininge.
As far as they go, the performances are
solidly ¢competent, and — for examples, in
Traute Richter's Agathe and in the chorus
work — sometimes more than that. The
recording is clean and sharp;, no texts,
fairish notes. For the prospective Web-
crite, there are more worthwhile Freischritz
singles; but so far there is no Martha-
in-small excepe this. J. H. Jr.

WEISGALL: The Stronger — Sce Cop-
land: Twelve Poems of Emily Dick-
fuson,

More Briefly Noted

THE King of Instruments currently seems
to be more ¢han holding its own in the
Bach repertwoire on records. Among the
bettec offerings is Epic's second volume
(LC 32061) of organ works, which pre-
sents Variations on "Sei gegriisset, lesu
ghitiz,” BWYV 768; the Prelude and Fugue
in C, BWV s31; and the Passacaglia in
C minor, BWV s82. Anron Hciller's
playing, while not very imaginative, is
steady and skillful, and the recording is
excellent. Angel’s release (35368) of the
Toccata and Fugue in D minor, BWV
565, together with a number of the Fan-
tasias and Preludes, is interesting mainly
as a souvenir of the playing of Edouard
Commette; the instrument on which he
plays does justice neither to Bach nor o
the organist. The young Phillip Steinhaus
also is at a disadvantage, in this case by
a serious blurring by echoes, in his per-
formance of the Prelude and Fugue in D,
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BWV 532, and Toccata, Adagio, and Fugue
in C, BWV 564, on Boston B 700. This
is particularly unhappy, since the record-
ing not only marks the player's debuc bue
also presents the first recording of Max
Reger's extraordinarily interesting Varda-
tions and Tngue on an Origival Theme,
Op. 73. Even more unforwunate is M-G-M's
offering (E 3365) of the Bach Concerio
for Organ and Orchestra in D minor,
BWV 1052, and in D major, BWV 1054,
with Richard Ellsasser at the organ and
the Philharmonia Orchestira of Hamburg
under Hans-Jurgen Walther. There s¢ems
no reason why Bach’s harpsichord concertos
should be played on an organ in the firsc
place, and here the organ either drowns
out the strings or drags behind them.

Not that “arrangements” do not have
their own occasional validity, A case in
point is the Beethoven Quintet for Oboe,
Three Horns, and Bassoon, a reconstructed
fragment, which, with the Trio for Piano,
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Tlute, and Bassoon and Oliver Shaw's
merry Liztle Suite, appears on Unicorn 1024.
The playing (by the Berkshire Woodwind
Ensemble and assistant soloists) is routine
on the Beethoven, pleasant on the Shaw,
bur the record has a genuine historical in-
teresc. Other transcriptions, offering tuneful
music welt played by the Hamburg Philhar-
monic State Orchestra led by Giovanni di
Bella, are the Corelli Suire for Strings (arr.
Arbds) and a Rossini arrangement entitled
Sonata for Strings (Telefunken LGM Gso3r1).
Telefunken does less well in irs T™ 68027
with a pair of transcriptions (by one
Waldenmaier) of Liszt's Hungarian Rhap-
sodies; No. 1 (No. 14 for piano) and
No. 4 (No. 2 for piano). Neither the
pianist, Marie-Jeanne Kreitz, nor the Or-
chestre Symphonique de la Radiodiffusion
Belge under Franz André, makes very
much of these.

More painful is the sonic sabotage
wreaked by Russian cngincers on Colos-

SENSATIONAL HIGH-FIDELITY

in priceless First Edition Recordings!

Now you can enjoy fine music at its
high-fidelity best . ., brilliantly played
. . . flawlessly recorded . . . and inter-
preted as the composer intended.

This is a rare opportunity to possess
exclnsive FIRST EDITION RECORDS—
first recordings of newly commissioned
works by outstanding composers, played
superbly by the renowned

LOUISVILLE ORCHESTRA
Robert Whitney, Conductor

Can youn imagine the thrill of owning
original recordings of the works of
Bach or Mozart—done in hidi? Firat
Edition Records give you a like oppor-
tunity today—for thesc are the original
recordings of the warks of living mas-
ters. This priceless collection of new,
exeiting music represents the finest
expression of our age in music.

In addition to their musieal brilliance
and technical perfection, First Edition
Records give you the satisfaction of
establishing yourself as a patron of
today's finest musie. The Louisville
Philharmonic Socicty is a non-profit
organization . . . income from record
sales is used in the commissioning of
still further works.
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Crities have praised the recordings
highly:
"'Splendid sound."”
—Cleveland Plain Dealer
¢+ 0@ service to music unequalled.”
—Christian Science Monitor
" ... the reproduction Is ¢ medal of
clarity,”—8¢. Louis Globe-Democrat
v+« recording and performances,
excellent.”—Pisburgh Post-Gazcute

L]

First Edition Recordings are engineered
by Columbia Masterworks technicians
and are available only from the Louis-
ville Orchestra. They cannot be bouglt
at stores. Each cdition is limited. Don't
delay . . . use the coupon below 1o
secure complete information.

SEND YODAY FOR FULL INFORMATION

[ ]

s LOUISVILLE PHILHARMONIC SOCIETY

: Dept. U, 830 S. 4th S, LOUISVILLE 3. KY.
® Pleanc weod me {ree. complete information about
~ Louisviliec Orchestra First Edition Records.

®  ume

L J

L4 Address

L ]

® Ciy State.
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seum CRLP 231, which couples the Dvorak
Cello Concerto with Mstislav Rostropovich,
and Tchaikovsky's Variations on a Rococo
Theme, for Cello and Orchestra, with
Sviatoslav  Knushevitsky — exquisite  play-
ing; wretched recording. The same trouble
disqualifics CRLP 225: David Oistrakh
in suriking performances of Mendelssohn's
Violin Concerto and Bruch's Concerto for
Violin and Orchestra, No. 1, in G minor.

Fine music and fine performances do,
however, come to their reward on occasion.
London has retrieved for us, (on DIL
93004/5), the withdrawn Woestminster
version of Honegger's Le Roi David, pre-
sented under the composer's own direcuion,
with soloists (Janine Micheau, Janine Col-
lard. and Pierre Mollet), chorus, and the
Orchestre National de la Radiodiffusion

’fAsclNAnNe! UNUSUAL!
SURPRISING! EXCITING!
BRASS! PERCUSSION!

CHRISTMAS! GIFTS!

{wm ULTRA! HIGH!

¥
9

Frangaise in a beauwtiful pcrformance ex-
cellendy recorded. This fresh and vigorous
composition emerges as a work of real
majesty.

LA minor masterpiece still lacking beceer
than acceprable representation is Pergo-
lesi's Siubar Mwer. Vox PL g960 offets
an adequate version of his lovely work
with Friederike Sailer and Hanoe Miinch
and the Mainz Chamber Otrchestra, bur on
the whole an carlier Vaoguard release is
to be preferred and the held is still open
for a truly fiing re-creation. Pergolesi
(if the composer wac Pergolesi, and not
Ricciotti, or someone else) also is repre-
sented on Telefunken TM 68048 with
the brilliane Concertino for Strings, in
G. This disk offers, too, Mozart’s Sym-

phony No. 32, in G, K. 318, formerly

INCREDIBLE!
INSTRUCTIVE!
'KEYBOARD!

~ EXTRAORDINARY!

FIDELITY!

Why so many exclamation poinis? Because every exclamation poinis o another fine recording on

Vox records. Because they are absolutely unique. Because the people on your gift list will love

them madly. Beeause they're by VOX wha put the exclamalion poinl in sound!

Each in a Da-Luxe album wlth cémprahansive boohlet by the noted auvthority, R. D, Darrsll

i Jean-Pierre Rampal

SPOTLIGHT ON PERCUSSION—DL 180. A fabulous variely of percussion instruments from
a 3-foot gong to a tiny set of tuned cymbals called crotales. Narration by Al ““Jozzbo™ Collins . ..
ond featuring Aracld Goldberg, chief percussionist of the New York City Ballet Crchesita, ond Kenny
Clarke, noted jozz drummer.

SPOTLIGHT ON BRASS — DL 300. Demonstrations of 27 brass instruments, ancient and
modern. Recorded in Symphony Hall, Boston, with famed insirumentatists Roger Voisin, Joseph Orosz,
Harold Meek.

... and the newest Vox spotlight

SPOTLIGHT ON KEYBOARD ~DL 362. Includes the remarkable Belle Skinner collection
ol oncient instruments . . . a pre-historic Zanza . . . the world’s oldest piano . . . sounds never belore
recorded. At the keyboards: Bruce Simonds, Claire Coci, Martin Hoherman, Harold Thompson.

The “'Spollight’” sesies is produced by Ward Bosstord.

for sound reasons New York 18, N. Y.
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heard on a Capital record, pleasantly played
by Hans von Benda with the Betlin Cham-
ber Orchestra, but less well recorded than
the Leinsdorf version for Wesiminsier or
Karl Bdhm's for Epic.

On the other hand. there are excellent
recotdings of unimporrant music: Proko-
fiev's dull cantata The Ugly Duckling, Op.
18, the mildly pleasant children’s picce
Summer Duay, Suite, Op. 6sa, and the
Overture on Hebrew Themes—a fine
musical irony in its original version, but
heavy-footed in an orchestral arrangement:
Francoise Ogtas and the Orchestre du
Thédtre des Champs-Elysees under André
Jouve combine their talents in this, London
DTL 93084. Prokoficv’'s dramatuc and
richly conceived Romeo and Julier music,
from the sound track of the film is, how-
ever, poorly recorded on Colosseum CRLP
10209/ 10.

Another not-entirely-satisfying recording
is Anton Reicha's Quinteis for Wind
Instruments: No. 2, in E-flac, Op. 83: No.
2 and Neo. 9, in D, Op. 91, No. 3. This
is the first LP (Qiscau-Lyre oL s50010)
devoted to Beethoven's contemporary: and
while nothing is memorable, everything is
competent — including the players (flurist
and his usual col-
leagues). A medley of Schubert (Rosa-
munde: Ballets No. 1 and 2; Entr'acres Nao.
1 and 3, D. 707; Symphony No. 5, in
B-flar, D. 483) also falls in this class.
Hans Schmide-Isserseede leading the North-
west German Radio Orchestra (Hamburg)
presents a sadisfactory interpretation; but
the deep bass removes timbre and character
from the higher instruments, and Capitol

P 18021 must bow to other versions of
this music.
Capitol has, however, issucd anothet

disk (P 8347), beauufully played and
stunningly recorded, but again of rtorally
uninteresting  music — this  dme  Ferdi-
nand Grofé's Miscissippi Suite and Grand
Canyon Suite, trivial material developed
along highly conventional lines, expertly
conveyed by Felix Slatkin and the Holly-
wood Bowl Symphony Orchestra. Tedious
music is also given an excellenr recording
on London Internadvonal 17w 91120 of
Jean Absil's Concerio for Piano and Or-
chestra and Homuage & Leken. The over-
side offets Joseph Jongea's Troisicime
Suite d'orchesire— a piece “dans le style
ancien,” which scems 1o mean a collection
of derivative exercises. A younger brother,
Léon Jongen, also is represented on a
London disk (1TW or121) in Malaisie, cx-
ceedingly commonplace musical impres-
sions of the East Indies. This record pre-
sents on its other side Paul Gilson's La
Mer, composed carlier than Debussy's opus
and demonstrating the difference berween
talent and genius. Again, the recording
and perfarmance (Orchesire Narional de
Belgique, Leon Jongen. cond.) are very
good. Far otherwise is the recording in
Colossecum’s  release  (CRLP  10223) of
Emil Gilels” playing of the Kabalevsky
Third Piano Coencerto and Lev Oborin's
rendition of Rachmaninoff’'s Concerto No.
2. Sonically this record could be vintage
1925; Mr. Gilels’ playing deserves beuer,
as probably does the Kabalevsky concerto,
new to rcecords. The same complaint, of
inferior recording, can be made abour one
of the new disks in the Louisville subscrip-
tion series (LOU-56-5). Ar least one would

HiGH FIDELiTY MAGAZINE
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like w0 hear a better version of the Sere-
nata Concertunte, by the Chilean composer
Juan Orrego-Salas — a brilliant and ex-
hilarating work, though conservative in
its harmonic idiom. The Concerto for Piano
and Orchestra by Robert Muczynski has
lide importance, bur the work which
completes this disk, Harold Shapero’s
Credo, serene and luminous, leaves one
doubly regretting the deficiencies of the
engineering.

And — w note briefly bue buoyantly —
Weseminster has issued — or re-issued — 2
number of single disks for followers of Sir
Adrian Boult. who conduces cthe Philhar-
monic Promenade Orchestra in Brahms's
Symphony No. 1 and Symphony No. 3,
both available earlier only in the album
of complete orchestral music; Liszt's Tod-
tensanz, with LEdith TFarnadi; and William
Walton's Belshazzar’s Teast, with Dennis
Noble, baritone (XWN 18104, XWN
18194, XWN 18242, XWN 18253, re-
spectively) .

=
RECITALS AND
MISCELLANY

IRMA KOLASSI: Song Recital

Ravel: Cing Mélodies poprlaires grecqnes;
Chansons madécasses. A. Scarlaui: Tog-
lietensi la vita ancor, from Il Pompeo; Se
Florinde ¢ fedele, from La downa ancora
é fedele, Talconieri: Vezzosette e care
prpiillette.  Pergolesi: Stizzosa, mio  siiz-
znsn, from La Serva Padrona; Se tu m'umi.
Handcl: Ab, mio cor, from Alcing, Paisi-
ello: Chi vwol la Zingarella, from I Zin-
gars in Fiera. Caccini: Amarills, wia hella.

[rma Kolassi, mezzo-soprano; Jacqueline
Bonncau, piano; Geoffrey Gilbert, flute;
Williana Plecth, cello; André Collard, pi-
ano (in the Chaensons madécasses).
LONDON LL 1425. r2-in. $3.98.

This scems to be a mixture of old and new
recordings. Ravel's Greek songs formerly
shared a ten-inch disk with some other
Greek and French songs, and five of the
Iralian songs (Vezzosette ¢ care papillette;
Se Florindo ¢ fedele; Ab, mio cor; Chi
vuol la Zingarella, Amarilli, mia bella)
were formerly in a program of lieder and
old iralian airs. The Greek mezzo-soprano’s
fuscious wvoice and superior musical in-
telligence give distinction to anything she
sings, buc she does not seem to have the
temperament to project deep involvement
in music. 1 find her most successful in
Ravel's fine settings of Greek songs, which
she sings in Greck and for which she has
been deservedly praised already. The
Chansons madécasses lack the kind of
carthiness they should and did get from
Madeleine Grey, but in other respects Miss
Kolassi's performances of these are as good
as any on microgroove. The ever-lovely
Italian songs and arias, on the other hand,
demand a voladlity in the vocal fine rhat
they do not gee here, Miss Bonneau re-
mains one of the best accompanists to be
heard on records. R.E.

LITTLE GAELIC SINGERS OF COUN-
TY DERRY: Irish Folk Songs and
Balluds

DECEMBER 1956

‘The Dawning of the Day; The Spanish
Lady: Sweer Babe, « Golden Crodle Holds
Thee: The Next Marker Day: My Singing
Bird; Believe Ale, 1f AN Those Endearing
Yorung Charms; FEileen Og; Lot Mr.
Magnire Sit Doton; The Bard of Armagh;
Eileen Aroon: Kitty of Coleraine; The
Pulatine’s Daughter: Ob, Come to the
Hedgerozes; Mail, Glorions Saint Parrichk.
Brahms: Lellaby.

Litdle Gaelic Singers of County Detry,
James McCaferty, cond. Michael McWil-
Iiams. baritone.

DECCA DL 9876. 12-in. $3.98.

Nuzareth House, an orphanage for girls in
Derry, Ireland. is the source of this latest
European children’s choir to come to the
attention of Americans — through  this
record and through the proup’s current
tour of this country. (Orphanages and
children’s choirs often scem inscparable —
the Oberakirchen group and the Little
Singers of Paris each support one.) The
Little Gaelic Singers include awventy-six
girls and two boys who make very aurace
tive sounds under the relaxed bur dis-
criminating  directon of Mr. McCaflerey.
The array of delightful frish folk songs
and ballads on this disk — it includes some
beautics like The Bard of Armagh —is
well wichin the technical grasp of the
youngsters so that the performances are
comfortable and experr, A good deal of
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credit for the disk’s auractiveness and
avoidance of aural monotony goes o Mr.
McWilliams, whose sturdy voice and genial
style are heard in half the choral numbers
and in two solos. Only a couple of songs
ace sung in Gaelic, including Brahms's
Laullaby. RE.

WITOLD MALCUZYNSKE: Encores

Debussy: La cathédrale englontie. Rach-
maninoff: Prelude in G-sharp minor. Op.
32, No. 12; Prelude in G, Op. 32, No. s.
Chopin: Mazurka in A minot, Op. 68,
No. 2; Valse in E minor, Op. post.; Valse
in C-sharp minor, Op. 64. No. 2. Pro-
kofiev: March from The Lore for Three
Oranges.  Szymanowski: Etude in B-flar
minor, Op. 4, No. 3. Paderewski: Craco-
vienne fantasiigue, (rom Humoresques de
Concert, Op. 14, No. 6. Scriabin: Erude in
C-sharp minor, Op. 42, No. 5; Ewde in
D-sharp minor, Op. 8, No. 12.

Witold Malcuzynski, ptano.
ANGEL 3534S. 12-in. $4.08.

In view of his recordings of major warks,
it may be unkind to call this the best of
Mr. Malcuzynski's releases, but that it is.
This Polish pianist tends to overpersonalize
his interpretations, and in larger forms this
tendency has been decidedly unfortunace.
In the small-formar works — they are not
necessarily small in  content — one can
bewter ¢njoy Mr. Malcuzynski's splendid

Music for Marching Musketeers

Louis X1V

DELIGHTFUL collection of instru-

nmental music, most of it written for
various occasions at which Louis X1V was
present, has found its way into che linde-
publicized London International list. It
is not all dinner music, despire the general
title given it here: some of it is military
music, some of it dances, and the Couperin
is a trio sonata. Two of the pieces — the
Philidor and the Lully March of the King's
Mugkereers — ate for timpani alone. The
test (including L« Steinkergne, which is
orchestrated by the conductor) are for a
typical orchestra of the tme.

All of this is elegane stuff; and rhe
marches, particularly, are recomnmended to
that university dircctor whose hand paraded
around between halves of a foorball game
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the other day playing a wooden arrange-
ment of . . . the Nuwicracker Snite! The
greatest putely musical interest resides in
the works by Couperin and Lalande, but
the other pieces, with their rousing fan-
fares, make a brave show. If Louis actually
danced the passepied and the final air of
the Lalande excerpts, as is indicated in
their titles, he must have been a sprighely
old boy. And one wonders whether cthe
noble pieces by Lalande had the same
tebation o the quality of the King's food
as the treacle paured out by Muzak has to
the food i accompanies in our restaurants:
The Lully March of the Turenne Reginient,
by the way, is based on a tune that Bizer
employed two centuries later in his
L’Arlésienne music.

The performances are lively and pol-
ished — a special word of commendation
is due the excellent crumpeter, Roger Del-
motte — and the recorded sound is sump-
tuous. NATHAN BRODER

COLLEGIUM MUSICUM DE PARIS:
Sympbonies et faufares pour les
Soupers du Roy

Mourct: Swite de Symphonies, No. 1; Cou-
pecin: La Steinkergue, Lully: Marche des
Motsqueraires du Roy, Marche des Mous-
quetaires gris; Fanfares pour le Carrousel
de Monseignenr de 1686, Marche du
Régiment de Turenne, Lalande: Sym-
phonies ponr les Sonpers du Roy; Philidor:
Marche d nquatre timbales ponr le Carronsel
de Monseignenr de 1685.

Collegiunt  Musicum  de  Paris, Roland
Douatte. dir.

LONDON TWV 9ro92. 12-in. $4.98.

IOI
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FABULOUS
SUCCESSOR TO
FABULOUS

When duo-piano wizards Ferrante
& Teleher created Soundproof!
(WP 6014), they little dreamed
what they let loose. “Dee Jay"™
(America’s dJisc jockey magazine)
gave it the highest score ever re-
corded by their reviewing board.
the only record ever voted unan-
imously by all their panel! “Time™
magazine gave it feature editorial
attention! And the public has
pressed our pressing capacity with
unprecedented demand. Which in-
dicates what you can expect from
Adventure In Carols (WP 6011);
the inimitable, irrepressible and ir-
resistible Ferrante-Teicher treat-
ment of famillar Christmas alrs.
This is one you'll wani to give
everyone—and Keep for yoursell,
too! Ask your dealer.

Maryial calANTF

estmindster
1 fues H ] _F I cacenbs
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tone and technique and even his fondness
for much rubato, which gets our of hand
in longer works.  The Szymanowski,
Paderewski, and Scriabin irems are novel-
ties of a sorr— all worthy works deserving
of more than “encore” siats. Mr. Mal-
cuzynski  infuses them with personal
warmth as well as power. QOddly cnough.
he views the Debussy prelude wirh an
impersonal eve. which results in a first-
ratec version, beautifully rinted and deep-
toned. R.E.

GEORGE MARAN: Song recital

Vaughan Williams: On Wenluck Fdge.
Schubert: Siindchen. Beethoven: leh liehe
Dich. Braluns: Alinnelied. Tchaikovsky:
None bur the Lowely Mearr. Grieg: 1
Love Thee. Massener: Llégie. Schumann:
Widmung.

George Maran, wnor: London String Quar-
tet; Ivor Newron, pianc.
LONDON LL 14006. 12-in. £3.98.

George Maran’s recording of Vaughan
Williams™ carly but exuaordinary song
cycle, On Wenlock Edge, appears on the
heels of Alexander Young's for Wese-
minster.  Mr. Maran’s sweet voice i
slightly thinner, drier, and breathier than
Mr. Young's, but it moves more smoothly;
his style is more personal, less forthrighe.
The ensembles supporting the singers are
equally accomplished, with Westminster
furnishing better balance all around. The
buyer cannot go wrong with either per-
formance. However, on rhe other side of
the London disk are thrice-familiar lieder,
sensitively sung to be sure. but nor so well
as to add © our knowledge of them. West-
minster wisely filled its disk with more
Vaughan Williams songs. R.E.

BOSTON POPS: Walitzes by the Stranss
Famuly

Johann Scrauss 1I: Where the Cirons

Bloom; One Thowsand and One Nights,

Roses from the Someh. losef Strauss: Secrer

And Now We Know What Ike Likes

T 1S NOW, iechnically, too late to

make a recorded historical document of
a United States President performing the
Missonri Waltz. Buc RCA  Victor has
managed o make a bit of parallel, if not
precisely equivalent, history.

The Eisenhower interest in music was
not publicly appreciated undil, last year, the
President had his heart auwack. Confined
to Denver’s Fitzsimmons Army Hospital, he
needed diversion. On a plea relayed from
Mrs. Eisenhower, WGMS, Washington's
FM good mwusic station, to which he had
been a regular listener. came to the rescue
with megnetic tapes of some of its re-
cordings. This year, when the President
was sent o Washington's Walcer Reed
Hospital by ileitis, WGMS apain proffered
its aid. A direct line carried music, spe-
cially compiled, sooching and commercial-
free, 1o the Eisenhower bedroom.

At this juncture M. Robert Rogers, one-
time O. S. 8. agent, WGMS president, and
currencly executive ditector of an organiza-
tion known as the Commiteee of the Ares
and Sciences for Eisenhower, conceived an
idea. He consulted with Litman Danziger,
proprietor of a Washingron record store,
and with a key White House personality,
one Sherman Adams, regular National
Symphony-goer. Mr. Danziger, on long
distance, broached the marter to his friend
George R. Marek, of RCA Victor. And
in three record-setting weeks Arthur
Fiedier of Boston was journeying south-
ward to complete the sequence with proper
ceremony.

Mr. Rogers’ brainstorm? It was to puc
some of Mr. Eisenhower's favorite music
on a record, and this was what Mr. Marek
did and what Mr. Fiedler handed 1o the
President, and what the President’s fellow
citizens can now acquire in the record
shops.

Mr. Eisenhower’s “favorites”  were
picked by the President indirecrly.  Mr.
Rogers deduced most of them from re-
quests emanzring from the two hospitals.
In Denver the President wanted specifically
Bach's Sheep May Safely Graze, less spe-
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cilically music of Brahms and Beethoven.
From Walter Reed there were requests for
music by lohann Strauss, Gershwin, a
Mendelssohn symphony, and the whole of
La Traviata. The theme song from High
Noon, celebrated Western movie, was
chosen because, as related in the recent
(authorized) volume by newsman Roben
J. Donovan, the Chief Executive went
around whisting it for months. (Even-
tually, according to Mr. Rogess. subordi-
nates lodged a respectful protest and won
a seprieve.)

So much for historical developments.
This isn’t an “authorized” record. for the
President did not give its contents his
advance approval. It isn't cven an original
one, since Victor pulled all the contenes
from its files. Bur the quality of both
selections and performance represents «
respectable, even impressive, level of tasie;
the project may have been politically use:
ful (Mr. Rogers. in advance. did not rule
out this pre-elecrion possibility); and it
certainly cannot have harmed the causcs
of intcrnational relarions, private enter-
prise. or good music.

James G. DEANE

THE PRESIDENT'S FAVORITE MU-
SIC

Bach-Stokowski: Sheep May Safely Graze
(Stokowski & otch.). Beethoven: Coriolas
Qverwre (BSO, Munch). Verdi: La Tra-
riata, Act 11: Di Provenza il Mar (Warren,
Monreux, Rome orch.). J. Strauss, Jr.:
The Bar: Overwre (Reiner & orch.).
Gershwin: Porgy and Bess (symphonic
synthesis) (Fiedler, Boston Pops). Spiri-
wal: He's Got rhe Whole World in His
Hands (Marian Anderson, Rupp). Tiom-
kin-Washington: High Noon (Do Nor
Forsake Me) (Al Goodman & orch.).
Mendelssohn:  Fingal's  Cavre  Overure
(Chicago Sym., Reiner). Bach-Stokowski:
We Al Beliere in One God (Stokowski
& orch.).

RCA VICTOR LM 2073. 12-in. $1.98,
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Attractions; Music of -the Spheres. Eduard
Strauss: Docirines.

Boston Pop: Orchestra, Arthur  Fiedler,
cond.
RCA ViCTOR LM 2028. 12-in. $3.98.

This is not the ecbr Stranss one hears in
Vienna. The innumerable expressive
changes of pace of that style are replaced
by a firm and regular bcac, and the or-
chestral sound is solid and boldly colored.
Personally, | find these readings enjoyable
in their own terms. The broad melodic
lines are admirably stated, and rhe Boston
orchestra's virtuosity makes for undeniable
elegance, only slightly dimmed, now and
again, by excessive reverberariono. R.C.M.

ELISABETH SCHWARZKOPF. Sougs
You Love

Traditional: Drink To Me Only with
Thine Eyes. Martini: Plaisir  damonr.
Mendelssohn:  Or  Wings of  Song.

Dvorak: Songs My Mother Tanght Me.
Hahn: 8§/ mes vers avaient des ailes.
Tchaikovsky: Nowe but the Lonely Hears.
Jensen: Murmelndes Liifschen. Grieg: Ich
lieche Dichk; Farmyard Song. Sibelius:
Schilf, Sechilf, diusle, Schwarze Rosen.
Strauss: Wiegenlied. Woll: In dem Scha-
ten meiner Locken; Elfenlied. Swiss folk
songs: O dn lichs Angeliy, Gsitzhi.

Elisabeth Schwarzkopf, soprano, Gerald
Moore, pizno.

ANGEL 35383, 12-in. $4.98.

The “you” in rhe tidde of this record

must refer to Miss Schwarzkopf's most
ardent admirers. They are the only peaple
whose “love” might encompass Sibelius’
Black Roses and Grieg's I Love Thee at
the same cime, merely because she s
singing them. Carping aside, Miss Sch-
warzkopf's exquisite voice and persnnality
sive 2 special radiance to any song she
touches, and only overfamiliarity has de-
prived some of these songs of their original

interest. Mr. Moore is his incomparable
self at the piano. R.E
IZLER SOLOMON

Bloch: Concerto Grosso No. 2. Richter:

Antheil: Serenade.

M-G-M. String Orchestra, Guilet Quarter,
Izler Salomnn, cond.
M-G-M ¥ 3422. 12-in. $3.98.

Lament,

A collection of unusual interest, and one
not harmed in the slightest by its gor-
geous recording.  Bloch's first  Concerto
Grosso, composed in 1925, is one of his
most celebrated works. The second Con-
certo Grosso, which dates from 1952, is
relatively tiule known, however, even
though it is quite as powerful as the
first concerto and is somewhar similar w©
it in gencral texwre. It uses a solo string
quartet, here played by the Guilets, in
vlace of the piano solo of its famous
forcrunner. The Lamenr by the young
American composer Marga Richrer is a
short piece of grear cloquence, expressive-
ness, and harmonic subtlety. The Ancheil

Serenade manages to be witty without
being insubstantial. AF
Britten: Sewfonictta. Berger: Serenade
Concertante. Bloch: Four Episodes. Pink-
ham: Conceriant.

DECEMBER 1956

Various ensembles, Izler Solomon, cond.
M-G-M E 3245. 12-in. $3.98,

A varied anthology of modern works for
chamber orchestra, superbly recorded and
beautifully played. The Britten is that
composer's Opus 1, written when he was
eighteen years old. 1 chink it is the best
piece by Benjamin Britten 1 bave heard.
It is a three-movement fabric of muorifs
manipulated with an almosr Schoenbetgian
complexiey, bur the involvements of its
tissue do not damp the composer's spirits;
they serve. however, to give the music
an exceptional degree of integricy and
character. In his notes, Edward Cole ob-
serves that “Britten passed quickly from
such constructivisr tendencies.” Too bad.

The Britten is performed by the M-G-M
Chamber Ensemble. ‘The string players of
this group are joined by Roberc Briok,

RECORDS

violinist, Claude Jean Chiasson, harpsi-
chordist, and an unnamed celesia player for
the delighdul Concertant of Daniel Pink-
ham, a “study io sonorities” of the lightest
and witciesce kind. ‘This Boston composer
does not secem previously to have entered
the LP lises.

Ernest Blach's Fowr FEpisodes (Knicker-
bocker Chamber Players: William Masse-
los, piano) is an undistinguished miscel-
lany of character picces enttled Hrumor-
esque Macabre, Obsession, Calm, and Chi-
nese. Arthur Berger's Serenade Concer-
tante (Brandeis Festival Orchestra) is a
shore work, very exacting, disciplined, and
vital in 1ts effect. A.F.

TENNESSEE ERNIE FORD: Hjynmus

Who at My Door is Standing: Rock of
Ages; Softly and Tenderly; Sweer Honr

YOUR INVITATION
TO JOIN-THE

STE

< MUSIC

REOPHONIC

SOCIETY

e

HERE ARE A FEW
MEMBERSHIP BENEFITS

20%, SAVINGS ON
STEREOPHONIC TAPE

RCA. HMV, Hi-Ti, Livingston,
AV, Concert Hall,

209, SAVINGS
ON MONAURAL TAPE
(Complete listings In “Harrison Cata
loguc of Recorded Tapes” or “Tape
Reel.™ You receive a copy of ans upon
receipt of membership application.)

SAVINGS
ON RECORDING TAPE
All  firse grade. professional
quality, recording ape!
FREE MUSIC
MAGAZINE SUBSCRIPTION

You get 1 year subscription
{regular value $3.00): contains

complete coverage of tape. rec-
ords and FM, reviews, articles,
<te.

FREE CATALOGUE
OF RECORDED TAPES
Complere.up-to-dare  tally
tributed quarterly.
NO MINIMUM PURCHASE
REQUIREMENT

Order as few or as many capes
you wish.

dis-

wwWwW americanradiohistorvy com

Here’; the most exclting news since
you firss discovered the lNstening pleasures

of recorded tapel

AT LAST ... you can stop wearisome shopping
tours hunting for the recorded tapes you want.
The Stercophonic Music Society has been
created to serve the needs of every musiclover
who appreciates the true fidelity and
convenience of this ultimate music medium.
This unique plan offers you one central source
for every fine recorded tape on the market,
and—through its large volume purchases

—passes on tremendous savings to you!

MEMBERSHIP RATES
Your entire cost for participation in the Socicly Purchase
Plan and all the privileges described for.a period of
é Months........ $6.00 1 Full Year........ $9.00

The Stercophonic Music Sociesy opens ihe door to you
10 1he finest recorded tapes in 1the world—ofiored 1o yon
as 10on a5 they ave made available by all lnbelc—ar prices
you can’t hear anywhere, Send in :hiv applicasion biank
today, and enjoy the beacefits of memberthip immediaely!

j=—————— MEMBERSHIP APPLICATION FORM.=——u—-—

T0. STEREOPHONIC MUSIC SOCIETY. Inc.
303 6rand Avenue, Palisades Park, . ).

GENTLEMEN: Please enroll me for & % ? m’:‘h

Siereophonic Musi¢ Sotiety. | undesstand that | am under
no obligation to purchase any specitied minimum of
stercophonic, monaural or recording tapes under the
Society’s group purchase plan. As part of my memb_er:
ship | am entitled to » free one-year subscription lo Hi-Fi
Music Magazine, as well as the quarterly listings of all
recorded stereophonic and monaural lapes available,
[ Check [J $6.00 is enclosed herewith (payable to Stereo.
MY 5 Money Order 17 (5$9.00 phonic Music Saclety, Inc.).
ADDRESS................ SRR+ | JU - ) ) SO
MAKE OF TAPE RECORDER —...c.......cooeecmmrecsrscsecimiss v o
O Stereophonle [ Stacked  [J Staggered [ Monaur.

period 3y a member in the

STATE ...
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of Prayer; My Task; Let the Lower Lights
Be Burning; The Ninety and Nine; The
O!ld Rugged Cross; When They Ring the
Golden Bells; In the Garden; lvory Palaces.

Tennessee Ernie Ford, baritone with guitar;
Orchestra and Chorus, Jack Fascinato, cond.
CAPITOL T 756. 12-in. $3.08.

A regular feacure of Tennessee Ernie Ford's
daily television show is what he calls the
singing of a song of faith, The “'songs
of faith,” for the most part. are genuine
old Gospel hymns, and of such is this
collection composed. The hymns them-
selves, to some of us, bring back nostalgic
memories —of singing around the pump
organ in the front parlor, of preaching and
eating and sioging on the grounds of the
old country church. They are real Ameri-
cana, worth cherishing.

Tennessee Ernie has grown, along with

his popularity, in the years since he was
a member of the “Grand Old Opry” in
Nashville. The raw bumptiousness has
yielded to an easy nawral graciousness,
and it is obvious that he rtakes himself
seriously, especially at work like this.
Although some of rhe arrangements are
rather elaborate, the chorus sings with
sincerity and enjoyment, and the soloist’s
naturally musical voice is so persuasive
that one wonders if Ernie is trying to
convert us all over again with Golden
Bells and Ivory Palaces. Worse, I dare
say, could befall us. H. S. \WALLACE

ROGER VOISIN: The Modern Age of
Brass

Roger Voisin and his brass ensemble.
UNICORN UNLP 1031. 12-in. $3.98.

This is one of the series of recordings

DO-IT-YOURS

ELF

"H.M.S. PINAFORE. .

If "marbles in the mouth” sin%grs have kept you from Gilbert & Sullivan, here's a

record that will suit you to a

'. Pure G & S “Pinafore” as an orchestral operetta.

But if singing G & S is your secret desire, we supply the music and lyrics so you and
your friends can “do it yourself” with full orchestral accompaniment... anywhere...
and anytime you want! Program notés by Martyn Green of the D'Oyly Carte Company.

Philharmonia Orchestra conducted by Louis Shankson.
Concord 3001-Long Play 12~ Recording . . . $3.98

BEETHOVEN: Sonata No. 30 InE Mi{ﬂ Op. 109,
Sonata Ma. 21 In & Flak Majar, Op. 110.

Egon Petrl, onz of ihe werld’s grest planists, performs
two of Ssethoven’s laker sonatas, written the same
lime as the Ninth Symphony and “Missa Solemnls.”
the same position among plano
sonalag Lhet tha Last quarlels do -In quartel literature.
Mr. Pelrl's performarnces of these sonatas have been

ThEs® Works occupy

acclaimed on his weorkd-wide tours.

Cconcord 30d3~Leng Play 127 Recording—$3.98
EMILE MARTIN: "“Sacred Mass For the Kings of France'

ANTOHI LOTTI: “Cruzifixus 2 cing”

Tenor sodo, three trumpsts, two organs and full ¢horus.
R.F, Emite Martin perpetrated the cleverest French mu-
sical hoax shace Berlioz atiriburled *'L'Enfance du Chris{"”
10 another composer. Martin wrote 'The Sacred Mas:
of Franes'* and performed it as a long lost
work of Ellenne Miowlinié, a 17th century composer.
After it was hailed as the work of a genlus, and 3 musl-
¢al “find™ of our times, Martin confessed that he was

For Tha Kin

the compaser and had written it in his spare time.

Jpan Girswdeau, lenor; Marie-Claire Alaln, Marie-Loulse
Glred, Organists; Messrs. Haneux, Bastardy, Pirot, lrum-
pels: Les Chanleurs de Sain!-Eustache, chorus; R.P.

Emite Martin, conductor.

Concord A001=Long Play 12~ Racording—$4.98

“GALA PERFORMANCE"

Fourteen favolile opera arlas and duat: per-
formed with members of the Meiropoiitan
Doera Assoclatlon. Symphony Orchetira cone
ducted by Kans Jurgen—Walther.

MOZART: Don Giovanni: Brindisi

WERDI: 11 Trovatore: iiserere

ROSSINI: Barber ot Saviiler Largo 8l faclolum

PUCCINI: Madama Builerdiy: Un bei &1 vedremo

LEOMCAYALLD: I Pagliacci: Vestl 1a Glubba

FUCCINI; La Aoheme: Musetta’s waltz Song

WERDI: 1l Tromalose: Al nostrl monti

WERDH: Alda: Cebaite Alda

BIZET: Carmen: Seguidilfa

GOUNGD; Frugh: Le Waaw d'Or

3T, SAENS: Samson et Duilla: Mon coeut s’ouvre
& 18 waix

VERDI: Rigotetlo: La donna @ moblie

MOZART: Cea Glavanni: La ci darem (3 mand

BIZET: Carman: Toresdar Song

Performed by Aibert DaCosta, Sandra Warileid,
James McCracken, Laulz Sgarro, Frank Valen-
tino, Brenda Lewis, lames Pease, Barbara
Troxel!, Rudolph Schack, Mary Henderson,
Lois Hunt, valeris Buggerl.

Concord 3003-Long Play 12* Recording—$3.98

COMCORD RECORDS ... The Sound Heard 'Round The World!'®

Evary GOMCOAD Fecord Is wrapped Lhree ways to protect it from dirt, dust and tingerprints. .. first in a
polyeinyiene sieeve, second in an album contalner, third in an hermeticaily sealed plastic outer wrapper.

At your dealer or write:

CONCORD RECORD CURPURA“O.N Bureau 2, 519 S. Fifth Avenue, Mount Vernon, N. Y.
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issued under the rubric "Music at M, [. T.”
The sound is magnificent, and the playing.
by members of the Bosion Symphony Or-
chestra, is even better. Since the warks
involved are all very good, what resulis
is a singularly engaging disk. Voisin and
his colleagues present four pieces. ‘The
first is Ingolf Dahl's AMusic for Brass, a
serious and wonderfully sonorous com-
position written in the days when Dgzhl
was strongly under Stravinsky's influence.
The second is Hindemith's AMorgenmausib,
an affectionate and noble tribute to the
German "tower sonata” of the seventeenth
century. Third 15 a lively. generally satir-
ical Brass Swite by the late Nicolai Bere-
2zowski. Fourth and last is the vigorous,
expertly organized Quintet in B-flac by
Robere Sanders. professor of music at
Brooklyn College, who seems to make his
debur on records with this release. AF.

More Briefly Noted

IF not everyone loves a parade, apparently
a goodly proportion of record buyers do:
and for them a rousing collection of band
music is on the marker. Of particular in-
terest is Angel's release {(35371) of the
Carabinieri Band of Rome, presenting a
selection of pieces from Verdi and Rossini.
as well as several national anthems and
marches. In the music of their native
counery the Carabinier: probably will not
be surpassed (understandably, they do less
well with the Srelle e Stresse of Giovanni
Filippo Sousa); in general a colorful and
expert group of musicians, splendidly e
corded. More indigenous band music can
be found on Marches for Twirling. played
by the Eastman Symphonic Wind En-
semble, under Frederick Fennell — again
a first-rate band, well recorded. And for
those who want something different. and
uniquely British, there is Men of Brass
on London LI 1456, which presents the
Massed Brass Bands of Foden's Motor
Works, Fairey Aviation, and the Morris
Motor Works — conducted by Hargy Marti-
mer —in a potpourri ranging from The
Whissler and his Dog o Tchaikovsky's
18r2 Overture.

Others. interested in music new or in-
frequently recorded, will be glad o know
of Modeenists — four  compositions by
Walter Piston, Randall Thompson, Vit-
torio Rieti, and Joseph Jongen. played
by the Berkshire Woodwind Ensemble and
assisting artists (Unicorn UNLP 1029).
The music is not really "modern™ in any
significant sense, but ir is stimulating and
enjoyable and the recording is good. Con-
temposary composers (Bozza. Hindemith,
and Ibert). along with Becthoven, as repre-
sented by the Sextet in E-flat. Op. 71, and
Haydn's Field-Parrita in B-Aat. also appear
on Columbia’s presentation (ML $093) of
the Philadelphia Woodwind Quintet.
The living come off much better than the
deceased, in a recording beaurifully played
but marred by some echoic seepage.

Miscellanies continze o offer their
delights. of which melodious frivolity is
the distinguishing mark of La Vie en
Paris, wherein Marcel Cariven conducts
the Orchestre de 1'Association des Con-
certs Lamoureux in familiar excerpts from

HicH FIDELITY MAGAZINE
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Offenbach and in unfamiliar and most wel-
come sclections from the operetas of
Herveé, Stylish ditection and finished per-
formances on this Grand Award disk, G.A.
33-401, Another collection of predoni-
nantly French pieces. this time Franck,
Poulenc, Saint-Saéns, and Chamioade, is on
Two-Piano Recital (Tiffany T 2000) by
Rudolf Ganz and Parthenia Vngelback, in
forthright, clean playing. Another of the
best of these “collections™ is ¢he Montilla
Sampler (Mondlla FM 79), on which
the Orquesta de Camara de Madrid under
Daniel Montorio plays examples of every
type of Spanish music, in authentic tntes-
pretations of teal artistic merit.

In current miscellanics featuring virtuoso
performers, results vary. Laurinde Almci-
da's From the Romantic Era is, by and
lagge, disappointing. These guitar tran-
scriptions  of  nineteenth-century  music
{with the notable exceptions  of Schu-
mann's Tranmerei and Grieg’s Walw, Op.
12, No. 2) arc not convincing, and Al-
meida’s performance on the one nontran-
scribed  piece. the Sor Varjations on a
Theme [rom Mozart’s “The Magic Fluia,”
is cautious and colorless. Much more suc-
cessful 1s Capitol's presentation (P 18025)
of the cellist Andre Navarra, cxcellently
accompanied by Jacqueline Dussol on the
piano, in an unhackneyed program of
encore picces called Cello Colours. The
highlight is the Paganini Theme and
Variations, here set forth brilliantly on the
A string of the cello. Beauriful playing can
also be heard on a collection of potboilers
sensitively performed by the vialinist Al
fredo Campoli with Eric Gritton at the
piano — Encores, London LL 1461. And
that virtuoso of vielin virtwosi, David Ois-
takh, is currently represented on  rwo
labels featuring his talents, Encores ( Angel
35354) and The Genius of David Ois-
trakh (Colasscum CRLP 249), in both
records accompanied by Vladimir Yam-
polsky. Both disks offer Kodily's Three
Hungarian Folk Dances and Suk’s Love
Song, Op. 7, No. 1, a circumstance which
makes particularly conspicuous the sonic
superiority of the Angel. Oistrakh is at his
suave and sensitive Dest.

Adherents of vocal music are offered a
bargain in London's rerecording on LL
1329 of two ten-inch diskfuls of songs by
Debussy, Brahms, and Wolf, sung by
Suzanne Danco, whose highly polished
artisery is a pleasure to listen to. The
tenor Claude Rhea is also an  ateractive
singer with good musical sense, but the
devotional music he sings on Sacred Mas-
rerpicces — with  the Choir of Calvary
Bapust Church, New York and Clifford
Tucker at the orzan —does not always
reach its full impressiveness in charch per-
formances (Word 4o09); Handel and
Haydn particularly suffer. Religious music
of a different kind reccives an unpreten-
tious, musically and emotionally satisfying,
performance on Grailville Sings —a col-
lection of Advent and Christmas music
sung « cappella by he Grailville Com.
munity College Singers ( Audio-Fidelity
AFLP 1820). This group of young women
singers (who, incidenrally, themselves pre-
pared many of the arrangements, transla-
tions, and texts) offer a range from Gre-
gorian chants to traditional carols o
Brahms — and their efforts are wholly ad-
mirable.

DECEMBER 1956
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MERCURY ;-
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Richard Strauss
IR ROAENKAVALIER® .
Dk Men iy sma J0umw, TIL. BULENSPIECELY MERKY PRANKS &
Afinamspalis Symapduomy Drtustra = Ameal Lot

Lo TRE TR R T
PR M ot @ 0 i e s Ou

WACGKER Dawn and Slegfrled's Rhine jour- STRAUSS Till Eulenspiegel's Merry Pranks;
ney; Siegiried 1dyll; Prelude lo Parsifal; Suite from *'Der Rosenkavalier." Minneapolis
Prefude to Act [11 of Tristan and Isolde Orchestra, Darati conducting. MG50099
Detroit Symphony, Paray conducllng MG50107

PINOCCIO -nsis
FANTACY VARIA'lOWE PO Bigar ENIGM A VARIATH
THE BRIGHT LAND re.a0s Pureati SUITE |

BAfranm BOITTLR Symimiy GAERIYTIA, Mdmade --wf

HANSON Fantasy Variatlons; ROGERS Leaves  ELGAR Enigma Variations; PURCELL-
from *The Tate of Pinacchio™; BARBIROLLI Suite foc Strings, Halle Orchestra,

TRIGGS The Bright Land. Eastman-Rachester
Orchestra, Hangon conducting. MG50114 Sir John Ba'b'm”' conducling. MG50125

g !
BORODIN Polavetsian Dances (with
Chorus); RIMSKY-KORSAKOV Le Coq d'0r
Suite, London Symphony Drchestra,

CHRISTMAS CAROLS in HI-FI. Catlos
Salredo, harp. MG50116

Dorall conducting, MGS0122

i
!
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chicn e L § um shu\

VN VM N e e

MOZART Eine Kleine Nachtmusik: Symphony CHAUSSON ymptmny in B-flat. Deteoit
in C Major ("'Linz"*). London Symphony Symphony, Paray conducting. MGS0108
Orchestra, Doratl conaucting, MGS50121
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Bt on Cemersraay Ly ERCLRdE T AL O . R
TCHAIKOVSKY 1812 Overture (original RAVEL Daphnis and Chloe (compiete
scoring with cannen and bells); recording). Minneapalis Symphony.
Capricclo Hallen. Minneapolis Symphony, Dorati conducting. MG50040
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Dorali conducting, MG50054 . .
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THE SPOKEN WORD

b

JACQUES BARZUN: The Care and
Feeding of the Mind

A lecrure, delivered by Jacques Barzun.
SPOKEN ARTS 713. 12-in. $4.98,

In a series entitled “Distinguished Teach-
ers.” Spoken Arts is presenting “today's
most  viral educational leaders” offering
“stimulating  thoughr-provoking  discus-
sions” in a number of fields. On this
record Mr. Jacques Barzun, Professor of
History and Dean of the Graduate Facul-
tes of Columbia University, delivers &
discourse on the exercise of the mind, with
a view o the incellecrual pleasure which
can be derived from the “Mind ar Play.”
Taking his point of departure from the
apparent conflict berween the current gen-
uine concern with the problems of educa-
ton and the contemporary suspicion of the
“egghead,” Mr. Barzun suggests as essential
means of training the mind the cultivation
of “attention.” of “resilience.” and of “fer-
tility” (by which he means the qualites
of awareness and imagination). For any-
onc who enjoys being lececured ar, here is
a pleasant and urbane speech from the
rostcum. J. G.

SAMUEL BECKETT:
Godot

Bert Lahr, Gogo; E. G. Marshall, Didi;
Kurr Kasznar, Pozzo, e al.
COLUMBIA ©02L-328. Two 12-in. 30.98,

Waiting  for

Wasting for Godos, the work of Samuel
Beckert, James Joyce's former secretary,
was originally writeen in French and pro-
duced in Paris in 1953. For its New York
production in 1956, Michael Mycrberg
sought to solicit the supporr of the incellec-
rual playgoer. How far shorr he fell of
reaching this audience was made clear by
the play's limited run. Now Goddard
Licberson's recorded production will give
many an oppormnity to hear a drama
which has been damned, jeered ar, and
extravagantly praised by critics both in
Europe and the United States. in a pres-
entation which enlists the talents of the
New York cast and of that unorthodox
Amcrican playwright, William Saroyan, in
the writing of a commentary on Beckert's
dramacurgy. Mr. Saroyan states that he has
read ir, and that he likes it. Although I
did not have the privilege of seeing Mr.
Myerberg's audacious and courageous pro-
duction, I echo Mr. Saroyan's sentiments
hete, by staring thar 1 have heard ir, and
I too like it

The play concerns two wamps who are
watring, seemingly suspended in time and
space, in a town dump for the arcival of
Godot, a symbolic figure who never ap-
pears. Life is symbolized as a disenchane-
ing circus, 2 mean specracle of futiliey; yee
to Beckett, humanity's spirit is uncon-
querable, unquenchable. The two tramps
stand and wait; they endure the harrowing
nightmare of human suffering and disillu-
sionment, It is nor difficult to read fur-
ther meanings in the play’s allegory, for
the chatactess are not real people, but
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rather, represenrations of humanity's arti-
tudes toward life. In fact a major weakness
of the play’s appeat w0 an American theater
audience is that its structure is. if aoy-
thing, o simple. [t appears profound. bur
is in reality deceprively simple in its style
and mcaning.

Without the visual aids ef ché theater

— without a seuwing of a city dump or a
T. S. Eliot concept of a wasteland — rthe
haunting mood of the play is dramatized
by the actors’ voices. Bert Lahr's croaky
utrerance catches the anguished quality of
an ignorant bucr suffering humanity, in 2
performance memorable in contemporary
ctheater. Kurt Kaszoer, as the cyrannical

L4 * 4
Dialing Your Disks
All LP disks are recorded with treble boost following values in the table below: ROLL-
and bass cur, the amount of which often OFF — 10.5: LON, FRRR. 12: AES, RCA,
varics from one manufacturer to another. Old RCA. 13.9: RIAA, RCA, New RCA,
To play a disk. the bass below a cerrain New AES. NARTB, ORTHOphonic. 16:
turnover frequency must be boosted. and NAB, LP. COL, COL LP, ORTHOcoustic.
the treble must be rolled off a cerrain num- TURNOVER — 400: AES. RCA. s5a0C:
bet of decibels at 10,000 cycles. Recom- LP. COL. COL LP, Mod NAB, LON,
mended control settings o accomplish this FFRR.  s00R.  RIAA. ORTHOphonic,
are listed for each manufaceuter, Equalizer NARTDB, New AES. s00. NAB. 63o:
control panel markings correspond to the BRS. Boo: Old RCA.
AN records produced under tie rollowing labels are vecorded with the industry - ttandeard R1A A curee (300K
tnrsrover; 13.7 rolloff): Angel; tatlantic; Bethlehem: Classic Editions; Clef; EMS; Epic; Melutosh;
MGM; Montilla; New Jazzi Norgran: Prestive: Rowmany: Savoy: Walden. Labels hal hare nsed
other yecording cnrves ave 1isted belono.
- N LAY QLD
RECORD) LAREL Turncver || Rolloff Reeord No. or Date: Trurnworer. Rolloff
Allied i 500 | {10
Amer. Rec. Soc. 200 [ 12
__Arizona F00R [ 13.7 To 1955: 400, 12.7
Audio Fidefity HOOR 13.7 No. 901-805: 500, 16
Autdiophile 500 12
BRach Guild 500R 13.7 No. 501-529: 500, 16
*Hartok S500R 13.7 No. 901-905, 308. 310, 311: 300R. 13.7
No. 906-920, 301-304. 309: G30, 16
Blue Note Jarxz - 500R 13.7 To 1955: 400, 12
Boston ! 500C 16
*Caetlmon AOR 13.7 No. 1001-1022: 30, I6
Canyon S0OR 13.7 ‘I'o No. C6160: 400, 12
Capitol SJOR 13.7 To 1955: 400, 12.7
Capitol-Cetra S00R 13.7 ‘F'o 1955: 400, 12.7
Cetra-Sorin 500C 16
Colosseum 4 500R 13.7 || To January 1954: 500.16
*Columbin T 500R 13.7 || To 1955: 500C, 16
Concert Hall 500R 10.5 | To 1954: #A00C, 16
*Contemporary KOOR 13.7 I No. 3501, 2501, 2502. 2505. 2507, 2001.
2002: 400, 12. No. 2504: 500. 16
1Cook (SOOT) 500 i 12-15
Coral 500 1l 18
Decca 500R ) 137 To November 1955: 500, 14
Elektra SOOR i 13.7 No. 2-15, 18-20, 24-26: 630, 16. No. 17,
22: 400.12. No. 16, 21, 23, 24: 500R, t13.7
Esoteric | 500R 13.7 No. ES 500, 517, EST 5. 6: 100, 12
Folkways 1 H00R 13.7 To 1955: 300C, 16
*Good-Time Jazxz S00R | 13.7 If No. 1. 5-8: 500, 16. No. 3, 9-19: 400, 12
Haydn Society [ 500C | 16
HMV —|_500R 16
Kapp | 500R 13.7 No. 100-103, 1000-1001: SO0, 16
_ Keudall | 500 16
*Landon. Lou. Iut. 500R 13.7 | To No. Ri6: 500C, 10.3
Lyrichord 500 18 |
*Aercury S500R 13.7 | _To October 1954: 400, 12
Noctyrne I 500R 13.7 No. LP 1-3, 5, XP1-10: 400, 12
Oceanic 1 &0C || 16 |
*L Oiseau-Lyre [ 500R | 137 | 7o 1954: 500C, 10.5 e
*Overtone || 500R 13.7 No. 1-3: 500, 16
Oxiord I 500C 16
Pacific Jazz R T 137 No. 1-13: 400, 12
Philharmonia 1 400 1l 12
TEalymusic 500 I 16
RCA Vietor HOOR i 13.7 To September 1952: 500 or 800, 12
Remington 500 il 18
Riverside SO0R i 13.7 To 1955: 400, 12
Tempo I 500 16 i
Transradio ) S500C il 16 Il
Urania 300R | 13.7 | No. 7059. 224. 7066, 7063, 7065, 603,
| 7069: 400, 12. Others: 500C, 16
Vanguard t S00R 13.7 No, 411-442, 6000-6018, 7001-7011, 8001-
I | 8004: 300,16
Vox 1 S00R 13.7 | 300. 16 unless otherwise specified.
*Westminster 1 NOR 13.7 To October 1955: 500C, 16; or if ALS
I i specified: 400, 12
*Currently re.recording old masters for RIAN curve.
1Binaural records produced on thislabel have no treble boost on the inside band, whicli should be
played without any rolloff.
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master of man, gives a vocal performance
that counterpoints Lahr's melancholia, and
E. G. Marshall's intelleccual  projection
balances the complex vocal pactern. The
hysterical and neurodic quality of Alvin
Epstein's acticulation, in his long soliloquy
on the process of modern man’s thought,
is an extraordinary display of the actor's
art in terms of pute speech. The purity of
Luchino De Solis’ childish voice compleres
the vocal orchestration of the symphonic
arrangement. Aod the dominant mood is
supported further by a fabric of sound
cffects of a more or less abstrace narure.

Waiting for Godot now stands as an
exciting record of Michael Myerberg’s pro-
duction, and will reach, one hopes, the
discriminating theater audience for whom
he originally presented the play and for
whom Beckett wrote. G. B. DOwELL

JOHN DONNE

Sclections from Donne’s Sermons and from
Devotions upon Emergent Occasions, reald
by Herbert Marshall.
CAEDMON TC 1051.

12-in. 85.9%,

Donne's Devarions are a series of medi-
tations upon mortality, wricen during the
course of a serious illness and in effect
forming a diary of the course of his
disease. Three of the selecrions offered
here rake as their basis the symbol of
the Tolling Bell, which to the sick man
becomes the knell of his own death.
Donne in fact recovered and lived on for
some eight years, bur the Devntions repre-
sent in little the characteristic themes and
attitudes of the sermons delivered by the
rreat preacher of St. Paul's.

Actually Donne had bue a single central
motif — “the variable and therefore miser-
ahle condition of man,” his body “a poor
wretched thing which dissolves to putre-
faction," his life "but a going out to cxe-
cution.” This moreal stare is described in
terms of brutal realism and with a con-
creteness of sensuous  dewil which  will
appall the squeamish. And what intensi-
fies the horror of the dying life and living
death of the hody is not the usual catalogue
of sins, but that “melancholy in the soul,”
like melancholy of the body the hardest
hurnor to cure. which distrusts the pos-
sibility of salvation for the “worms of

this dunghill.” Donoe's reiterations of
faith, of “everlasting joy and rest and
glory™ even for the most desperate sinner

cannot outweigh the conviction that his
God "is a terrible God,” that the torment
of cternal seclusion from the sight of God
may equally well await.

What saves these sermons from morbid
neoroticism is Donne’s solicirude not for
his own destiny alone, but for that of
all men. The dust of “patrician and plebe-
ian” is the same; "No man is an Iland,
intire of it selfe; every man is a peecc of
the Continent, a part of the maine.” lc is
this insistence on universal involvement
in ¢he human dilemma which commands at
lcast an emotional responsivencss on the
part of reader and listener.

1t should be said too that Herbert Mar-
shall's teading does much for Donne. The
baroque brilliance of Donne’s imagery and
the soaring eloquence of his rhetoric are
conveyed with an appropriate sense of the
author’s passionate fervor. But on the
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whole, passion is subdued o a plain luod-
ity, and one is reminded anew that Donne
was a master of ratiocination. By lovers
of rthe actor’s arr, of language per se, of
thought densely packed and deeply felt.
this recording will be much cherished.

TG

CHRISTOPHER MARLOWE: The Tra-
gicall History of the Life and Death
of Doctor Fuatustus

Frank Silvera. Dactor Faustus: Frederick
Rolf, Mephistophilis;  Chester  Stratron,
Lucifer; John Pavelko, Wagner; ¢ of.

CAEDMON TC 1033, 12+n. $5.95.

Daocior Fausins 1s the example par excel-
lence of the intelleccrual wemper of the
English Renaissance, mingling, as ir does,
the medieval preoccupation with  death
and deity with the new emphasis on the

RECORDS

potentialities of life and lhumanity. The
seven deadly sins still sealk across the stage
in all their grisly accouterments; in some
sense Faustus himself is simply the legend-
aty magician mureecing meaningless  in-
cantations; and in the final scene che devils
literally deag the proragonist off o a very
physical hell replete with “adders and ser-
pents.” Yer at the same time, in a very
characteristic Elizabethan hodgepodge, Mar-
lowe has made his Faustus an exemplar
of the modern man, one who has mastered
all koowledge and whose rebellion is a
fierce prorest against the apparent limita-
tions of the human state. e is the painful
recognition that he is ", . . stll but Fauswus
and a man” which leads this professor of
logic, medicine, and law o make his pact
with the infernal forces. Faustus secks
power, bur not only in the rangible and
temporal sense. His act is the daring asser-

The Greatest
Operatic
Recording

To Date

VERDI

IL TROY

Renata Tebaldi
Mario del Monaco
Giulietta Simionato
Ugo Savarese
Giorgio Tozzi

Luisa Maragliano

Leonora
Manrico
Azucena

Di Luna
Ferrando
Ines

Ruiz i g
Messenger} Athos Cesarini

Old Gypsy Antonio Balbi

CHORUS OF MAGGIO MUSICALE

FIORENTINO (Director: Andrea

Morasini)

L'ORCHESTRE DE LA SUISSE

ROMANDE, Conductor: Alberto Erede
XLLA-50 3—12"" $14.94

FREE

Complete Vocal
Score
Elaborately
Packaged
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1) The present edition contains such

2) The entire famed chorus of the

3) The top voices of present day

LONDON

Points to note on this recording:

generally omitted passages as the
Leonora-Manrico duet in Act 3;
both verses of Di quella pira (wnth
High C's) from the same act and
the soprano aria Tu vedrai che
amore in terra of Act 4.

Florence May Festival was
brought to Geneva to join the su-
perb symphonic ensemble of L'Or-
ehestre de la Suisse Romande. Re-
corded in Victoria Hall (where the
fine Anseymet dises are made)
there is startling realism achieved,
At no time can the listener feel
the presence of the microphone; a
sense of living atmosphere in a
large theatre is ereated.

Italy were engaged for leading
roles for this is without question
one of the most difficult operas in
the repertory. It takes “asll" a

singer can give up to the very last
note of the score (from Azucena).
The celebrated executants per-
forming here have not failed their
responsibilities.

RECORDS
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uon of man's supremacy over his own soul.

The life and dearh of Fausws is set
forch in blank wverse of extraordinary
power, in language of a vigor and {lamboy-
ance eminently fitting the tremendous voy-
age of discovery on which not Faustus and
Marlowe alone bur che whole Renaissance
world were embarked. Marlowe here is,
in fact, much more poer than playwrighr,
and one suspects Caedmon might have
done better to present those excerpts dem-
onstrating the "mighry line” rather chan
to offer the play more or less complece:
The pageant of the scven deadlies surely
is dependent on visual spectacle for its ef-
fectiveness; the horseplay ac the papal court
is farcical comedy oo the most elcmentary
level; the childish revenge on the skeprical
knight is hardly amusing unless one sees,
whether on stage or in the mind's eye,
the cuckold’s horns appear on the doubring
Thomas’ head. The preseotation of Docror
Fanstnus as a whole may be intended 1o
make the swudent aware of the srructural
deficiencies of Marlowe's play and of the
customary Ehzabethan catering o the tastes
of the grouadlings; and perhaps it may
illumine the character of Faustus as an-

other example of the frivolous misuse of
power. The ordinary living-room listener,
however, probably will mest enjoy the
sheer magoifcence of sound in those pas-
sages in which an arrogant Faustus de-
bates with himsell on the possibilities of
damnation and salvarion, and will be most
stiered by the final soliloquy in which the
now abject hero grovels in an agonizing
plea that time stand siill.

In Mr. Silvera’s reading the sound s
magnificent. The play is, of course, very
much Faustus’, but he is ably abetred by a
competent cast of readers. of whom Fred-
erick Rolf in a gentlemanly interpreration
of Mephistophilis is especially distin-
guished. ‘The incidental rusic  (from
Palestrinz to Bartdk) neither adds to nor
detracts from the production’s effectiveness,
but the omission of the text is a sad de-

ficiency. J.G.
WILLIAM SHAKESPEARE
Scenes from Alacherh, A Midsummer

Night's Dream, First Part of King Henry
IV, Second Part of King Henry IV, Merry
Wives of Windsor, King Richard ]I,

Romeo and Julier; rcad by Paul Rogers.
SPOKEN ARTS 723 12-in. $4.98.

This disk is an actor’s towr de force, pio-
viding the listener with an oppoerwniry w©
hear the Old Vic's Paul Rogers portray a
wide varicry of roles ranging from Falstaff
through Macbeth o the parts of all six
of the "hempen bome-spuns” who usually
bore the reader tn A Midsummer Night's
Dreapr. Mr. Rogers' Falstaff is a bumbling
fat fool, pure and simple; buc at rhar, may
be closer to the author’s inrention than the
tragic hero mangné whom latter-day senti-
menrtalists have created from the devoree
of old sack. His Mercurio addresses the
Queen Mab speech w a lovesick Romeo
with proper bravura splendor. John of
Gaunt's pacan ("This blessed plot, ¢his
earth, this realm, this England™) is read,
as it should be bur often is not, as pare
of the dying man's prophecy that Richard
the Second’s . . . fierce blaze of rior can-
not last.” And the excerpts from AMucbeth
provide an extremcly sensicive inrerpreta-
tion of a highly complex role, culminating

Continned on page 110

London Goes to Italy for a Songhb

THE POPULAR music of Italy has never

been as plentiful in Américan record
marts as the chansons of neighboring
France. This discrepancy seems the more
remarkable inasmuch as post-World War
II Rome has supplanted Paris— at least
in the accounts of hedazzled tourksis —
as Lurope's “gayest capital.” Now, in onc
fell swoop, the balance begins to be re:
dressed. Ten releases on London’s Duriom
label, all ten inch and all priced at $2.98,
manage to cover just about cvery high-
light of the contemporary ltalian "pop”
picture. The sound throughout is never
worse than goed, and in most of the
records it is the peer of anything currendy
available.

From the mecca of all -ltalian rocalise
come two albums. One (Sowgs From
Napoli, pLU o6o11) features the voice

Roberto Murolo, of Naples.
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and guitar of Roberto Murolo, who, thanks
to Angel, is no stranger to United Srates
discophiles. Murolo here ranges with ef-
fortless vocal grace through a sclection of
florid Neapolitan melodies generally less
well known — but no less beautiful — than
the usual staples like Core 'Ngraso and
Santa Lucia.

However, precisely such basic fare is
conrained in Aurelio Fierro Sings lalian
Popular Favonrites (DLU oGoro). Tierro,
a versatile, full-throated tenor in the best
Italian tradition, is a splendid interprecet
of these overblown buc marvelously wne-
ful ballads of lost and thwarted love, The
accompaniments by Mino Campanino and
the Neapnlitran Seng Orchestra sometimes
smack of Phil Spitalny. but they never
become really distracting — mostly because
Fierro in full ¢ty can eclipse all accom-
panists.

Fietro's other album, Cawzoni d'Aliri
Tempi {(DLU 96007), is a genuin¢ gem.
These arc vintage Ialian pops of thiny
years back—and a nostalgic, bubbling
draught they are. Fierro adapts his voice
nicely to these relaxed, “happy ending”
love songs of a less complex, less neurotic
age than our present decade.

The Songs of Rino Salviatti (DLU
96ots) are another martier. While Sal-
viatti gives us a whirl through the cur-
rent Roman hit parade, neither his voice
— which seems to drip sugary grief no
marcer what the mood of the song—
not the marterial is arresting. In fact, one
item, Buongiorno Tristezza, causes one (o
regret that Frangoise Sagan ever taok pen
in hand.

On another tack, Setgio Centi has as-
sembled a group of peculiarly Roman
songs which he delivers in the quick-
rongued Roman dialece (Canzoni Romane,
DLU 9Goo9). Centi is an ideal interpreter
of this genre, and his repertoire includes
perhaps the most unexceptionably titled
song in the series: Comé ¢ Bello Far
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of Sunshine

I'Amore Quandv e Sera, ot How Good
it is to Make Love in the Fvening.

The only discaff voice on Dutium's list
is Flo Sandon’s (DLU 9GooS). Signorina
Sandon’s (she spells her name with che
apostrophe) has a robust delivery and a
voice that is reasonably pleasant and flex-
ible. She is, according o the notes, “one of
fraly’s most popular girl vocalists.” In
addition to 2 group of Tralian torch songs,
she essays a few Spanish and Porrugucse
ballads with 2 good deal of success.

Judging from the rather fatuous anno-
ation of Aw Italian In Paris {DLU 96013),
pianist Luciano Sangiorgi is {God forbid)
Italy’s answer to Libetace. Actually, his
keyboard cranscriptions of such Parisian
stand-bys as La Mer, Ciel de Paris, e,
are well played save for some unduly
heavy fingering in the fordssimns. In-
terpretatively, they are straight out of a
catriage-trade cocktail lounge.

Like a breath of bracing air comes The
Mounntains of Italy (DLU 096018), where-
in the Chorus of the Club Alpinistico
Italiano of lowland Padua present folk
songs from the snow-topped, granitic
Dolomites. These songs deserve o be
better known. In addition to surpassingly
lovely melodies, they possess a kind of
charming ardessness, Regrettably, conduc-
tor Livio Bolzoaella drags his tempos and
accasionally allows the chorus ro over-
harmonize — which is no reason not to
buy the record. It is unlikely 1o find com-
petition for some rime to come.

Danze Folcloristiche (DLU 96ot9) is a
bit of mislabeled Auff, conmaining work-
manlike renditions of assorted tangos,
mazurkas, and waltzes — bur not a single
ratentella. And The Fifth San Remo Song
Festival (DLU 9Goo6) is a potpourri of
1955 favorites sung by Aurelio Fierro. Flo
Sandon’s, and Bruno Rosertani. Neither
the songs oor rhe performances generate
more than perfunctory interest.

HOWARD LaFay
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The MllSiC Between by Murray S5chumach

HIS month critical rules will be relaxed

in recognition of the Yuletide gifr cus-
tom chat has made the LP record a serious
rival of the neckuae. In this annual period
of good fellowship, I think it permissible
oo write not only of those records [ like,
but also of disks that mighet, despite my
lack of conthusiasm, add a bit of joy to
somcone else’s Christmas.

Offhand, 1 would say rhat this season
Esoteric, Westminster, and Angel merit
rop honors in the Christmas music cate-
gory. Thesc companies have trned out
a cheery collection of seasonal fare thar
should delight anynne who has ever choked
up at che beaury and purity of carols. 1
would not want to predice that their records
will oursell some freak jukebox rune. But
they will, 1 chink, give more lasting pleas-
ure.

For me, the most cnjoyable of this
year’s Christmas records—and a fine ex-
ample of high fidelicy — is English Medi.
ewal Carols and Christmas Music, released
by Esoteric (S s21). Sumg exquisitely by
the Primavera Singets of The New York
Pro Musica Antiqua, directed by Noah
Greenberg, this disk caprures with sweer
serenity the faith in which religion, as
well as che miracle of Christmas, is rooted.
The excellent text and record liner mate-
rial makes it casy o follow the touching
lyrics of these rarely hecard carols, some
of them so old that the English is mixed
with Latin. To listen to this group sing
Make We Joy Now su This Fest, Nowell
Sing We, Lallay Lullow, and other carols,
as well as strictly religious music, is © ex-
perience beauty that comes close to the
sublime. Christmas of a more familiar
nature is offered by Lsoteric on another
tecord, Christmas on the Siena Pianoforie
(ES 3005). On this extraordinary inscru-
ment Grace Castagnetta plays, and taste-
fully improvises on, such carols as Joy fo
the World, Deck the Halls with Bonghs
of Holly, Good King Wenceslas, and six-
reen other songs.

To Christmas music Angel adds lovely
Easter music and madrigals 1n its record
entitded simply St. Pawl’s Cathedral Choir
(35581). This famous choir knows the
secret of building up enormous emotional
power with a careful pattern of peaceful-
ness and sincerity. The great calm of these
picees, ws exemplilied in Gubriel’s Messuge,
is retained even when the ancient choral
group is zestful in Hodie Chrictns Natws
Fst, tender in Shepherd’s Cradle Song,
poignant in the Frve Mystical Songs of
Ralph Vaughan Williams.

Quanritarively, the most  ambitious
Christmas music offering comes {rom West-
minster, with an ¢ven dozen records at
last count. Of chose 1 heard the one thae
most delighted me was A Festival of Les-
tons and Carols (WP 6036), featuring
the choir of King's College, Cambridge,
directed by Boris Ord. This was recorded
by Westminster's English afhliate during
Christmas Eve services in King's College
Chapel, and it rewains a spacious church-
like qualicy. Carillon for Christmas (WP
6o20), with Robert Owen at the orgen
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and Robert Locksmith at the carillon, re-
produces with extraordinary fidelity the
soaring swell of the organ and the resonant
pealing of the bells. Before 1 wind up
this discussion of Christmas music, may [
suggest thar the recording made by RCA
Victor of Gian-Carlo Menoti's Amabl and
the Night Visitors with the original cast
of the NBC tclecast (LM 1701) is as
lovely as ever.

Christmas shoppers not concerned with
carols and kindred music will, unless they
are strice classicists, derive and give pleas-
urc with twvo records by popular singers.
One, by Judy Garland, is called Juzdy and
is issued by Capitol (T 754); the other is
a rwo-record Decca album by Ethel Mer-
man, called A Musical Biography (DX
153).

Columbia has a couple of interesting
entries for the shopping derby in the
pop field. First, thete is The Elgart Tonch,
(€L 87s) with Les Elgare and his or-
chestra. These dance arrangements, with
their clean beat and orchestrations that
are interesting yet respect the melody of
the composer, should be helpful ac Christ-
mas parties. The other Columbia disk that
seems o have something for everyone is
called Top 12 (CL 937) and conrainsg
selections by such well-known pop arrists
as Doris Day, Vic Damone, Rosemary
Clooney, and also by musical groups
headed by Percy Faith and Mitch Miller.

Another recorded potpourri that should
look good ac the base of many Chrisimas
trees is With Love f[rom Paris (Angel
65028). Here we have, in that curious
mixtare of tenderness, hope, and sadness
for which French singers are famous, some
songs by Cdith Piaf, Charles Trenct, Gil-
bert Becaue, Annic Cordy, and Les Com-
pagnons de la Chanson.

This brings me to pop records thar I
don'r parricularly like, but which might
make pood Christmas gifts. First. there

are three records of college songs from

RCA Victor called Tony Cabor Swings on
the Campns (L.PM 1308, 9, to). This
prom-style dance rhythm scems to me far
less interesting than the more raucous
march beat of football bands.

Seill in the spiric of Christinas charity
1 call auention to records by Mantovani
and Andre Kostelanetz. The Manrovani
disk is Meic from the Filmi (Loodon LL
15:13). The Kostelanetz contribution,
couttesy of Columbia, is Tender ic the
Night (c1. 886G). As usual, the rone is
of high quality, the musicians good. If
you're shorr on music to telephone by,
these will do as well as any.

Finally, we come ta a record that 1 dis-
like intensely, but which may mazke an
ideal gift for thousands of reen-aged girls:
The James Dean Story (Coral CRL 57099).
Written by Steve Allen, who narrates it
with Bill Randle, ic tells a most heroic
saga of the late young actor, backed up by
a couple of orchestras and choruses that
work in music from his movies as well
as Mis Name was Dean and The Ballad of
James Dean. My own feeling is that it
is in bad raste. -
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We climbed
the highest
mountains

—to capture, for your sheer dchghf
the authentic, :p)ulcd folk music of
the Austrian Alps as sung by Austrix’s
best entertainers.

There was no other way. The
famous singing and daneing tr oupes
that hold forth at the Alpine lodges in

Authentic Austrian Folk Music

this picturesque setting rarely, if
ever, come down to level ground. So
CATITOL OF THE WORLD went to the
mountains to bring you the happiest
collection of singing, yodeling and
foot-stomping ever heard on the flat-
lands.
“Music of the Austrian Alps” (No.
10016) is a special kind of album
capturing in precious high- fidelity
the traditional old Alpinc-Ausirian
folktunes. And the yodeling!

o a a
“HoxEvatoon 1N m1o” (Na. 10038)
brings you the most romantic sounds
in thls hemisphere— quumle Sambas
and Baions recorded in jewel-like Rio
de Janeivo hy twa of Latin-Americat’s
favorite and most talented enter-
tainers: pianist Caroline Cardoso de
Meneses, who pld»s exciting sambas,
and Orlando Silveira, who p].ws the
true baions.

Dther CAPITOL OF THE WORLD albums. include:

WHEN IN ROME No. 10030
INTRODUCTION TQO FLAMENCGO No, 1012
MY IRELAND No, 10028

CAPITOL OF THE WORLD

F

A SERIES OF OUTSTANDING INTERNAIIONAL RECORBINGS

=)
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.. without doubt, the
safest and best
record cleaner known!”

STATI-CLEAN

Anti-Static
RECORD SPRAY

Ulyp
S ARALLELED PRA1sE

M HIGH Fip
AUDIO SATY ik

. SATURDAY
AMERICAN RECORD GupEr”

”n
+ - . deseryag its fin
g e r
eaof Consideranie hef:utat{?n i
"-_: _ ;mll'lﬂcs Statle very e'ﬂloétlv
- Dest defepse against dygy ely". Az

Leading manufacrurers, critics
and hi-fi fans agreer — STATI-

CLEAN is the best defense zgainst

dust, the major cause of record and

needle wear.

No other cleaner stops dust-attracting

static electricity as effectively. No other
cleaner is as easy to use of as permanent.

One spray lasts dozens of plays — keeps
records clean and seatic-free for months!

And STATI-CLEAN is completely safe
(non-radicactive) . . . leaves abso- :
lusely no residual deposits — can't be

picked up by the needle. Adds years

to record life o . . without loss of

brilliance or presence.

For the longest play from vour long
pley records, ask your dealer for
STATI-CLEAN!

UNCONDITIONALLY GUARAMNTEED

Made by Elecirovox Ga. — origin-
ators of the modem jewel-tip
needle and world's largest manu-
facturer of phonograph needles.

M=lzo probucts, INC.

60-H Fronklin Sirset East Orange, N, J.
e,
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Continued from page 108

in, 10 my e€ars, a near-perfect reading of
the famous “Life's but a walking shadow
. .a tale / Told by an idiot. . . . All
in all, 2 most admirable bomage to Shake-
speare. ]J.G.

GERTRUDE STEIN

Two excerpts from The Making of Awmeri-
cans; A Valentine to Sherwood Anderson:
I T Told Him: A Complesed Postrait of
Dicasso, Madame Récamier: an Opera; read
by Gercrude Stein.

CAEDMON TC 1050. 12-in. $5.9s,

1f the time had been a liule riper, it is very
likely that Gertrude Stein (1874-1940)
would have become a psychovanalyst. She
studied psychology under William James,
who thought very highly of her, and medi-
cine at Johns Hopkins, where she distin-
guished herself buc didnt bother to take
a degree. Thereafter she concerned hersell
with a field of thought and investigation
not then well defined. Now it probably
would be called Aspects of Total Aware-
ness Affected by Verbal Symbalismi.

She certainly helped very largely to in-
troduce to modern writers the uses of the
Jamesian concept of the stream of con-
sciousness. Further. she came o grips
with the fact (much Ilabored later by
semanticists) that language cannot be
either precise or exhaustive: a thing is
always more than what you szy it is; a
word always means more than you mean
it to mean.

Her researches took the form of experi-
mental writing, samples of which we have
here in her own reading. (Between times
she wrote wnexperimenmually, with a profi-
ciency which proved that her rraining
method worked on herself anyway.) Prob-
ably she sclected these readings herself.
Technically they are illuminating, though
the content is mostly inconsequential. Bur
you will observe the cumularive use, for
instance, of repetition and participles (es-
pecially in rhe first excerpt from Tbhe
Making of Americans), and if you can
provide proper receptivity you will appre-
ciate the effecr. Missing here, however, is
an ingredient (semantically irrelevanr)
which makes some other Stein works more
enjoyable than these—a son of weird,
teasing  waggishness, rather endearing. M
you want it, 1ty Capitals, Capitals, arranged
by Virgil Thomson for four speaking
voices and piano. and recorded on a
Columbia Modern American Music Series
record. Miss Stein's wvuice, incidenally,
recorded in 1934 and 1035, is reproduced
clearly and makes her seem a very in-
telligent  cosmopolitanized Pennsylvanian,
which she was. J.ALC.

FOLK MUSIC
by Howard LaFay

NESTOR ALAMO: Canciones de Gran
Canariu

Néstor Alamo and his orchesira; Maria
Merida, soprano.

LONDON WB 9t141. 10-in. $2.98.

According w the Spanish album notes,
Néstor Alamo is Europe’s best known
popularizer of the folksongs of his native
Canary [slands. As revealed here, the songs
are Mediterranean in character, and Maria
Merida sings them lovingly to Alamo's
accompaniments. Adequate sound, but less
crisply defined than one might hope.

FRANK BOGGS: Frank Boggs Sings
For Yonu

Buitle Hymn of tbe Republic: Swing Low.
Sweet Chariot: Wonderful Peace: Bless
This House: Nobody Knows tbe Trouble
Pre Seen; Amazing Grace: 1| Wouder as
1 Wander: The Church in the Wildwood:
The Prayer Perfect: Softly and Tenderly:
America the Beantiful; God of our Fatbers:
Were You There?

Frank Boggs. baritone, with Don Husemd
and his Chorale.

WORD wW3004-LP. 12-in. §5.95.

Frank Boggs has a clear resonant voice and
a reverence for these Amecrican religious
songs that is immediately communicative.
However, his recital is sapped of maxi-
mum cffectiveness by banal choral support
and faulty mike placement in some sclec-
tions. Save for this latter defect, the
engincering is first-rate.

PATRICK GALVIN: Irish Love Songs

Patrick Galvin, baritone, with guitar and
banjo accompaniment by Al Jeffery.
RIVERSIDE RLP 12-608. 12-in. $4.98.

Irish Street Songs

Paurick Galvin, baritone. with guitar and
banjo accompaniment by Al Jeffery.
RIVERSIDE RLP 12-613. tz2-in. $4.98.

Patzick Galvin, who is fast cornering the
record market in Irish folk songs, injects
real tenderness into his interpretations of
an excepricnally fine selection of love
songs. The reproduction, however, is char-
acterized by 2 kind of thickness that takes
the sharp edfe off Galvin's efforts. A
slight harshness of sound also mars the
Irish Street Songs. which are sung in
Galvin's usual expert, first-hand fashion.
His intensely emotional projection of
Jobnny 1 Hardly Knew Ye— predeccssor
of the famous American marching song
When Jobnny Comes Marching Home —
is alone worth the price of the disk. Both
records, despite minor sonic defects, are
of more than ordinary interest.

BOB GIBSON: Offbeat Folk Songs

Bob Gibson, baritone; with banjo accom-
paniment.
RIVERSIDE RLP 12-802.

12-in. $4.98.

The most offbeat fearre here is an in.
congruous — and  ill-starred — bout  of
flamenco picked out on Mr Gibson's
banjo. The singer acquirs himself reason-
ably well in American songs, but his fliers
inro calypso necessitate comparisons with
old pros such as Blind Blake, a league
in which Gibson is far outclassed.

SARAH GORBY: Russiun and Gipsy
Songs; Yiddish Songs
Sarzh Gorby, soprano; with N. Arlovsky.
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guitar, and orchestra under the direction of
Jacques Merchen

LoNDON — DUCRETET-THOMSON
94003. 10-in. $2.98.

MEIL

Despite an occasional wobble, Mme. Gor-
by's robust, unfettered voice adapts well to
this type of material. However, excessive
surface noise and general distortion lead
me to suspect that this record may have
been largely derived from 78-rpm forebears
that were themiselves no sonic wonders.
Wittingly or no, London plays the honest
broker by labeling this Ducretee-Thomson
release "Medium Play”; It lasts less cthan
ciphtcen minures. No bargain on any
count.

BURL IVES: Buwsl Ives Sings For Fun

The Fox: Three Jolly Hunismen; The FErie
Canal: My Good Ol AMan; Old Dan
Tucker: Wooly Boogie Bee: Blue Tail Fly:
The Boll Weeril; Let’s Go  Hiomiing:
Gaober Peas: Aumt Rbody; Killigrew's
Soiree: Big Rock Cundy Mountais: I'm
Goin' Down the Road.

Burl lves.
paniments.
DEcca DL 8248,

barizone, with wvaridus, dccom-

12-in. $3.08.

Lustrous sound and the engaging manncr
of the naton’s most popular balladeer
combined in some slicked-up American
folk songs that are no strangers to the
Ives repertory; many appeared in his firse
78-epm album for Decca a decade ago. If
you cnjoy Busl's way with a ballad, this
release might interest you, even though
he is cursed with lamentable choral and
instrumental accompaniments.  1f,  how-
ever, you own the older versions, stick
with them. They possess a dimension that
is lacking in much of Burl's superficial
latter-day work.

LEDA AND MARIA: Sows le Ciel de
PArgentine

Leda and Maria, vocalists, accompanied by
VATIOUS native instruments.

LONDON WB gr13s3. 10-in, $2.98.

The Argenune songs of Leda and Maria
are more Indian than Spanish Iin oricnra-
tion, marked by a primitive quality of
reperitious thythmic patterns. Tiven in the
gayer songs there is a kind of bleakness
not customarily associated  with  Latin
music. Once again this brace of talenred
artists has produced a well-executed intro-
duction to a Souch American idiom too
lile known in the United Seares. Good
sound, marred only by a slight tubbiness
in the bass.

MARFISA:r Corse, lle de Beanute

Marfisa, soprano, accompanied by Jacques
Istria, guicar.
LONDON W orta7.

to-in. $2:98.

Marcfisa is a pure-blooded Corsican from

the island’s mounrainous interior, wherc
the wvendeeta sl survives.  While  her
voice 1s rather light —one suspects a

greater effectiveness in the recording studio
than in recital — it projects warmly. Her
songs are happily free of the neo-Neapoli-
tanism that has come to color many tradi-
tonal Corsican airs. Nonetheless, their
affinicy with the mainstream  of lealian
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folk song is readily apparent. No texts,
scanty notes in French, some distortion.

PLIATAN GAMELAN ORCHESTRA:
Music of Bali
Ptiatan  Gamelan Orchestra, directed by

Anak Agung Gdé Mandera.
WESTMINSTER XWN  2200.
$7.96.

Two 12-in.

On several counts the present offering muse
be reckoned the bese available commentary
on the highly refined. intricate art of the
gamelan, an Indonesian percussion group
— composed of pongs, xvlophones, and
drums and cymbals of many kinds — which
has been termed by Dr. Jaap Kunst the
most complicated musical assemblzge in
the world other than a Western symphony
orchestra. The Pliatan Qrchesua is prob-
ably Southcast Asia’s finest. Ic is heard

here as it sounded during a performance
in London’'s Winter Garden, where this
well-engincered recording was made.
The organization of the material —il-
luminaced by Colin McPhee's excellent
notes and well-illustrated booklet — pro-
vides an integrated essay on the nature
of the gamelan. Not the least merit is
that conemporary trends are amply repre-
sented. Recommended to  musicologists
and to chose with an ear for the exotic.

Flamenco

From London International come four
more entries in the current plethora of
flamenco recordings. Two of them, Fla-
mengueria {(TWBV 91051, $4.98) and
Cante Jondo (wBV o1109, $2.98). fea-
rure the singing of Rafaél Romero and the
dancing and guitar of Rafaél Heredia and
Andrés Heredia respectively. Romero has

LATEST
RELEASES

OPERA
ELISIR D'AMORE (Donizetti)

Giuseppe D Stefuno. Nemorino
Hilde Gueden e e AdlinG
Fernando Corena DU leamara
Renato Capecchi . e BEICOTE

Giamireita . Luisa Mandellf
Chaorus and Orchesira of Maggio Musicale Fliren-
tino. Conductor: Francesco Molinari-Prodethi.

XLLA-38 $14.94
ORCHESTRA
SYMPHONY No. 4 In E MINOR
(Braluns) (Opus 98)
Rajael Kubelik conducring
mostic Orchesrra.

The Vienna Phllhr-
LL-1485 S3.98

SYMPHONY No. 8 In B Mloor (Unfinished)
{Schubrert)

SYMPHONY No. 35 in D MAJOR (Haffner)
(Mozart) (K. J85)

Carl Sciieriche conducting The Vienna Philharntonic

Orchestra. LL-1534 $3.98

SYMPHONY No. 5 In E MINOR
(Tchafkovsky} (Opus 64)
Georg Soltt conducting L'Orchestre de la Socicte

des Conceris du Conservatoire e Paris (Paric
Cuonserwiory Orehestra). LL-1506 S31.98
SYMPHONY No. I In C MAJOR

(Bcethoven) (Opus 21)
SYMPHONY No. 8 fn F MAJOR

(Beethaven) (Opus 93)
Ernest Ansermer condicting  L‘Qrchexire de ig
Suisse Romande. LL-149} $15%

SONG OF THE NIGHTINGALE=-
Symphonic Poem (Strawlnsky)
PULCINELLA SUITE (Strawinsky)
Ernest Ansermetl couducting 1'Orchestre de o
Suisse Romande. LL-1494 8398

CAPRICCIO ITALIEN (Tchalkovsky) (Onus 45)
FRANCESCA DA RIMINI

(Tchaikovsky) (Opus 32)
Anthony Collins conducting The London Symphouny
Orchestra. LI.-1441 $1.98

MASQUERADE-Sulte (Khachalurlan)

LES DEUX PIGEONS—Sulte (Messager)

LE RO! MALGRE LUI-Rallet Musfe {(Chabrler}
Richard Blarean conducting L'Orchestre de la So-
cicte des Conceres duu Conservaioire e Paris {Paris
Canservaiory Orchestra). LL-1521 $1.98

THE LADY AND THE FOOL-Rallet Sulte
(Verdi-Mackerras)

ILE SPECTRE DE LA ROSE-Rallet
(Weber-Berlioz)

DON QUICROTTE-Ballet (Minkus)

The New Symphany Orchestra of Londen. Con-

duciors: Robert Irving and Ancaole Fistonlori.

1L-1518 $).98

VOCAL

MOZART ARIAS SUNG BY HILDE GUEDEN
Don Giovanni—Batti, balti, © bel Mas¢tio, Vedrai
carino; Magic Flute—Ach. leh fuhl’s; Marriage of
Figaro— Venite, inginocchiatevi, Deh vien). non
tardar; ldomeno—Se il Padre perdeis Re Pastore—
L'amero saro costapee; Exsultate, Jubilate—Motel
(K. 165) with The Vienna Phitharmonic Orchestra.
Conductors: Josef Krips, Clemens Krauss.,

LL-1508 $)9%
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CONCERTO

CONCERTO IN D MINOR FOR HARPSICHORD

& STRINGS (Bach)
CONCERTO IN C MAJOR FOR

TWO HARPSICHORDS & STRINGS (Bach)
Kurl Richter and Eduard Miiller (harpsichords)
with Ensemblec of the Anshach Bach Festival, Con-
ductor: Karl Richter, LL-1445 $3.98

INSTRUMENTAL
SONATA IN G MINOR FOR 'CELLO & PIANO
(Rachmaninoy)

Zara Nelsova ('celle) and Ariur Balsam (piano).
LL-1480 $§3.9%

THE SAXOPHONE—Volume 6

Sonata for Siuxophone and Piano: Eskualdunar;

Quatre Etudes—Caprices.

Marcel Mule (suxophone) and Solange Robin
(pianc). LL-147% $3.98
POPULAR

CANDLELIGHT

Candlelight; You Stepped Out of a Dream; Bluc
Fantagy: Merry Go Round: Stradivarins; Gold and
Silver Wahiz:. Brass Butions; Longing; Heart of
Paris; Take My Love: Spring in Montmarire; Song
of Sorrcnto. Manmtovani and Hix Orcliestra.
LL-1502 $3.9%8

BROADWAY MELODY (Naclo H. Brown)
Rroadway Meclody: Alone; Temptation; Would
You?; All 1 Do 1s Dream of You; Should I?; Singin’
in the Ruin: I've Got a Feelin' You're Foolin®, You
Stepped Out of a Dream: Pagan Love Song: You
Were Meant for Me; You Are My Lucky Star.
Frank Chacksfield and Mis Orchestra.

LL-1509 $3.9%
RODGERS FOR MODERNS
Have You Met Miss Jones?; There's a Small Hotel:
1's Easy to Remember: My Heart Stood Still: Down
by the River; Thou Swell; The Lady [s a Tramp:
Whete of When; This Can’t Be Love: 1 Martied an
Angel: The Blue Room; Dancing on the Ceiling.
Ted Heath and His Music. LL-1500 $3.98

MUSIC FOR A STARRY NIGHT

Our Love; To Love Again; I'm Always Chasing
Rainbows; Story of Three Loves: The Kiss in Your
Eyes; Moon Love: If You Are But a Dream;; Till
the End of Time: Lullaby: This Is My Beloved: My
Moontight Madonna; On the Isie of May; The Song
Angel's Sing: The Stary of o Starry Night. Cyril
Stapleton ond His Orchesira. LL-1526 $398
EASY JAZL

Manhattan; Two Sleepy Peoplel Have You Mel
Miss Jones: Man on the Couch; Just Becausc We're
Kids; Darn That Dream: Mood far Mitch: There's
a Small Hotel; Love Walked In; Can't Get Qut of
This World: Plutocrat of the Automat; Slightly
Oliver. Ralph Sharon (plane} with Juck Monirose

{alto sax); Teddy Charles (vibes); Joe Pivia
{puitar); Kewny Cxlnrkt (drimms); Charlie Mingus
(biss). LL-1488 £3.98

“CHIS"-THE ART OF GEORGE CHISHOLM
Makin' Whoopee: 1 Gotta Right to Sing the Blucs:
Feedle-Noddle-Noo; Sonny Boy; Lazy River; Just
You, Just Me; 'Deed 1 Do; Georgetla: When Your
Lover Has Gone; Weckend Male: Biues for Twos 1
May N Wrong. George Chisholm Sextet. ik

Li-1491

1F I AM DREAMING

Close Your Eycsi Dream:; Far Away Places; My
Happiness; [1's Always You: I( ] Am Dreaming: Use
Your Imagination; As Times Goes By; Where Are
You?: Would You?, 1 Want You All to Mysell:
Don't Blame Me: Goodniglt My Love. Vera Lynn
with The Rolond Shaw Orchesira. LL-1510 $1.98

LONDON

RECORDS
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Announcing Another
Great Sampler Tape

CLASSICAL
SAMPLER

TRACK ONE:
LISZT: Piano Concerto No. 1 (Infroduction)
FROXOFIEV: Lt. Kije Suite (Troika)
GRIEG: Norwegian Dance No. 2
CHOPIN: Waltz in G-Flat (Novaesy

TRACK TWO.
BORODIN: Prince Igor (Polovetsian Danced
BEETHOVEN: Symptiony No. 8. (Ode to Joy)
BACH: Toccata & Fupue iWest Point Organ)

A brilliant companion to the Pop
Music Sampler! designed to pre-
view our finest classical tapes. The
selections included present the
widest range of orchestral, instru-
mental and vocal true sound.

7% speed dual trock 5 rael
PM-3 only $1.98
And don’t miss
PM 2
POP MUSIC SAMPLER
only $1.98
7% speed duol track 5 reel
Trock !

PM 109 Holiday in Naples
PM 142 Midnight Moods: Solitude

PM 115 Spotlight on Percussion:
Latin-American Rhythms

PM 5005 Echoes of Spain-GEORGE FEYER

Trock 2
PM 102 Porgy and Bess Suite
PM 141 Folkways Jazz-LOUIS ARMSTRONG
PM 5008 Flamenco Guitar-MAR (0 ESCUDERD
PM 142 Midnight Moods: Jalousie

SPECIAL
Included in each Sampler is a coupon
worth $1 toward the purchase at list

price from your dealer of one tapa in
the PHONOTAPES-SONORE catalogue

Writs far the latest FREE llsting of tapes.

PHONOTAPES-SONORE is anather
fine product of PHONOTAPES INC,
248 West 45th S1,, N. Y. 19, N. Y.

1
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a harsh granularity of voice and a style
of delivery thar, while it develops 2 certain
tension, does so at the price of the sus-
tained incandescence that informs the best
flamenco singing. André Heredia contrib-
utes firse-rate guitar work and Rafa¢l Here-
dia some taut, sharply delincated dancing.
The otherwise smoorh sound is subject to
brecakup when the singer strikes a partic-
ularly robust note.

Someswhat more exciting is Flamenco,
(1WV 91051, $4.98), primarily because
of the gypsylike, Sevilluno vocal effects of
Manalo Leiva. His accompanist, Pepe de
Almeria, scteikes somber fire from  his
guitar. The engincers, however, have
sturred the transients in his quick-fingered
solos.

Both Leiva and Romero are competent,
ofeen thrilling, performers. Bur hearing
them — and so many others on so many
other releases — makes one wonder why
no English or Amcrican record company
has bothered to commir to vinylite the art
of the grearest of all contemporary flamenco
singers, Pepe de la Matrona, now well over
seventy. His remains the attainment by
which all athers must be measured — this
despite his advanced age, or perhaps par-
tially because of it. For, addly enough,
flamenco 1s one musical form in which
youth is no asset. The power to sur pro-
foundly comes only with years, and it is
only with macurity that the voice and
emotions darken sufficiently true o com-
municate tragedy.

The fourth and best of the London crop
is Gypsy Musie recorded ai the Festival of
Les Sainttes Muaries de la Mer, 1955 (TWB
91127, $4.98). Here, as recorded at an
annual gypsy festival in the South of
France, is flamenco in its savage, hard-
handed habitac. Wandering groups from
Spain, France, laly, and points cast con-
verge every year to sing, dance, drink, and
revel in the time-honored way of their
kind. Flamenco is their mucique propre,
and here is all the wild excitement of spon-
tancous performance: onc man sings him-
self into hoarseness, another pauses period-
ically for pulls at a bottle of raw alcohol;
an obvious intoxication — of more kinds
than one — pegvades both performers and
audience, Despite occasional fuzziness and
a shifting sound source. the cngincers have
acquitted themselves admirably in dhis field
recording. There are no nuances in this
music, no subreey: but you will seldom
hear flamenco of greater vitality.

THI BEST OF JAZZ |
by John S. Wilson

JERRY COKER: Moedern Music from
Indiana Universiiy

Limebouse Blues: Ol Crinkletoes; Opus
No. 1; Red Kelly's Bles: Naney; Kigeria;
You Goitta Show Me: l's You or No
One; Juck's Acts: This Is Always; Loss
April; Clare-ity.

Jerry Coker, Lou Ciorti, Bob Cowart, tenor
saxophones: TFred Fox, Roger Pemberton,
baritone saxophones; Al Kiger, trumper;
Jim Hewit, trombone; Jack Coker, piano;
Bill Montgomery, bass; Charles Mastro-
paolo, drums.

www.americanradiohistorv.com

FANTASY 3-214 r2-in. 32 min. $3:.98.

Coker, a onctime Woody Herman tenor
man, has pur togcther a group that s
essentially a saxophone ensemble. A lone
trumpet and an cqually lone trombone
each appears here twice. Coker’s saxo-
phanes are smooth, swinging, and unpre-
tentious, his rhythm section pushes steadily,
and Coker's brother, Jack, plays several
fleet, linear piano solos. It 1s all pleasant,
cteanly played jazz, a bit on the polite
side.

BOB DAVIS QUARTET: Jazz from the
North Coast

Goovte; The Way Yon Look Tonight;
Naney; I's Al Right with Me: The Song
Is You; Night in Tunisia: Willows Weep
for Me; China Boy;, The Lady is A Tramp.

Bob Davis, piano; Bob Crea, alto, tenor,
and baritone saxophones; Stu Anderson,
bass; Bill Blakkestad, drums.

ZEPHYR 12001. 12-in. 34 min. $3.98

The North Coast in rthe qde refers 1o
Minnesora where both this new record
company and this  hitherto  unrecorded
quartet are locared. The disk is a fine
beginning for cach. The Davis Quartet
is an unpretentious and strongly swinging
group with a style that is up-to-date with-
out being aggressively modern. Davis is
a dexterous pianist who plays in a handful-
of-keys manner reminiseent of Farl Hines.
Crea, working on three saxophones, has a
driving up-tempo siyle muoch like that of
Phil Woods. The quariet is given a strong
vet sensirive beat by drummer Blakkesrad
and bassist Anderson. Aside from these ip-
dividual merits, the group has a cobesive
quality which many more renowned jazz
groups might envy. The recording is ex-
tremely zood.

EILILA FITZGERALD, LOUIS ARM-
STRONG: Elly and Lonis

Cun't Wes Be Friends: Isw’t This a Lovely
Day: Moonlight in Vermont: They Cur't
Take That Away from Me; Under a
Blanket of Blue: Tenderly: A Foggy Day:
Stars Fell on Alabama: Cheek to Cheek:
The Nearness of You: April in Paris.

Ella Fitzgerald, vocals; Louis Armstrong,
vocals and trumper. Oscar Peterson, piano;
Herb Ellis, guitar; Ray Brown, bass; Buddy
Rich, drums.
VERVE 4003, $3.08.

12-in. 55 min.

Ella Fitzgerald has never, to my knowl-
edge, sung so well on records as she does
on this disk. The impersonal quality char-
acteristic of so much of her recording is
completely absent here. Instead, we ger the
warm puarity of tone and the casy righiness
of phrasing that are her own personal hall-
marks. The material s ideally suited to
her lyric talents; the accompaniment by
Oscar Peterson’s wrio and  the occasional
trumpet obbligaros by Louis Armstrong are
perfect complements ro ber singing. The
recording is exceptionally good 100,
Armscrong as singer shows up rather
badly on some of the numbers; slow-ballad
tempo gives him trouble. Bur whea the
beat picks up (Can't We Be Friends, They
Can't Take That Away from Me, Check
to Cheek), he is in his element. An at-
mosphere of geniality hovers about these
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AS A DISCRIMINATING
MUSIC LISTENER

You have probably spent 2 good deal
of ume and money in assembling a
sound system 0 meet your particular
standards.

Are you just as particular about the con-

dition of the records you purchase?. Do

you scrutinise each one closely for hair-

line scratches. 2 small pit. a suspicious

i(;nking spot, or a nasty looking rub?.
0

THE MUSIC BOX

offers you a unique, personal mail order
service, which will relieve you of this
tedious and time consuming operation,
with its attendant moments of exasper.
ation, and send you records which, as
one Egyptian customer eloquently wrote,
"Shine like bright moons™,

Here is a service which guarantees thar:

w Every record mailed is a brand new,
factory fresh, unplayed copy, which
has been very carefully examined for
visible imperfections. Possible flaws
are carefully spor checked on the
finest equipment, and records that do
not meet our rigid standards are re-
jected.

% Every record is dusted, cleaned and
enclosed in a polyethylene envelope.
for additional protection against dust
damage.

% Every record is stoutly and care-
fully packed, to reach you in perfect
condition.

* [Livery order over $6.00 is mailed
POSTAGE FREE anywhere in the
U. S. A. On orders of less than
$6.00. there is a charge of 40¢ o
cover postage and handling.

* Al records are sold ar the manufac-
turer's suggested list price only. NO
DISCQUNTS.

% We can supply you with any LP on
any label IF it is available from the
manufacturer.

* Qur service is prompt and courteous.

% The Music Box is devoted EXCLU-
SIVELY (o0 Mail Orders, it is not
open to the public, and only o
people handle our stock,

* When ordering, simply list the
records you need, with your check
or money order to cover their cost.
To avoid delay, please list substitutes, |
sinc¢e we never make substitutions
without Yyour writcen permission.

rry .. . no C. O, D,
Collectors please note. We have a
limited number of deleted LP’s, vocal
and orchestral.

*

The Wusic Box

MAIN STREET
GREAT BARRINGTON, MASS.
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performances  that
lapses,

casily offsets minor

ERROLL GARNER: Concert by the Sea

I'll Renzember April: Teach Me Tonight:
Mambe Carmel: Antumn Leaves: Ir's All
Right with Me; Red Top; April in Paris;
They Caw't Take That Away from Me:
How Cotld You Do a Thing Like That
to Me?; Where or When; Errolls Theme.

Erroll Garrer, piano; Eddie Calhoun, bass;
Denzil Best, drums.
COLUMBIA ci. 883. 12-in. 43 min. $3.95.

Erroll Garner has developed such a posi-
tive and individual musical personality
that it is sufficient to say of his records
that they are good Garner, bad Garner,
or so-so Garner. This disk is good
Garner. He is at che twop of his form —
gay, romantic, rhythmic, and completely
winning. The program is varied, the re-
cording is excellent, and even though there
are intrusions of applause and audience
laughter, this is one of the most successful
disks thar Garner has made.

JOHN GRAAS: Juzz-Lab-1

John Graas, French horn; Bob Enevoldsen,
trombone; Dave Pell, tenor saxophone,
“Berr Herbert,” alto saxophone; Claude
Williamson, piano; Howard Roberts,
guitar; Curtis Counce, bass; Larry Bunker,
drums; and others.

DECCA DL 8343. r2-in. 33 min. $3.98,

The special points of interest on this disk
are the wwo jazz secrions — Andante and
Allegretto — from Graas's Symphony No.
t. They are both completely in the jazz
idiom, but there is more meat in the
written development of these two sections
than is usually found in jazz pieces played
by similar small groups (and this includes
several of the other selections on this
disk). The Andante is based on a romantic
theme, richly voiced in the ensemble pas-
sages and highlighted by an excellent alto
saxophone solo by “Bert Flerbert.™ The
Allegretto has a stronger pulse, and is
marked by some of Graas's best work on
French horn.

The other selections lean roward the glib
type of swing often heard from West Coast
groups, but Graas imbues them with more
than usual vigor. The disk shows him as
an intelligent, creative, and talented musi-
cian, effectively bringing his musical per-
sonality to bear on the varied groups repre-
sented here,

GRAND ENCOUNTER: 2 Degrees Eass
— 3 Degrees West

Love Me or Leare Me; | Can't Get Started;
Easy Living; 2 Degrees East — 3 Degrees
West; Skylark; Almost Like Being in Love.

Bill Perkins, tenor saxophone; Johin Lewis,
piano; Jim Hall, guitar; Percy Heath, bass;
Chico Hamilton. drums.
PACIFIC JAZZ 1217
$1.08.

If this meeting berween elements of two
of the bese small jazz groups working to-
day — Lewis and Heath of the Modern
Jazz Quartet and Hall and Hamilton of
Chico Hamilton's Quintet— had produced
nothing else but Love AMe or Leave Me, the
so-called “"grand encounter” would be re-

12-in. 3§ min.
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A must for all collectors
of Classical Long Playing
Records. . .

Annual

ARTIST
LISTING

Schwann Catalog

1957 Edition

This massive catalog—
one year in preparation —
lises every classical recording
artist alphabetically, together [
with every available record
he has made up to January

1957.

Major classifications in-
clude: Instrumentcalists, Vo-
calists, Choral & Operatic
Groups, Orchestras and Con-
ductors.

For example, if you are
interested in the recordings
of a pianist, simply look
under “Pianists” and chen |
under the artist’s name.
You'll find all of the arcist’s |
records compacely itemized. |

We're sure that you'll ind
our Artist Listing an invalu-
able reference during the
year.

Available December 1 at
over 3,500 dealers who carry
the monthly editions of the

Schwann Long Playing
Record Catalog
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High Fidelity

RECORD REVIEW

INDEX

A complete index to all clas-
séical, semiclassical, jazz, and
spoken word record reviews
which appeared in HIGH
FIDELITY Magazine in 1955.

Arranged  alphabetically by
composer or by colleciion-
title with she issue and page
on which you will find the
review yor twish. For in
stance, if yowu are curions as
to what was said ubows
Haydn's Nelson Muass, the in-
dex will refer you to puge 58
of the November 'ss issue of
HIGH FIDELITY.

A “must” reference aid.

ONLY 50¢ EACH
Send for your copy NOW

1954 INDEX also available
at 50¢ per copy.

HIGH FIDELITY Mogazine
Dept. R23, Publishing House
Greal Borrington, Mass.

sendme.............. copies of the
1955 Record Review Index.

No C.O.D.s or charge orders please.
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membered for a long time. There is more,
of course, but nothing that marches the
heights achieved by this one number, a
masterpiece of subtle swing in which every-
thing falls wondrously into place. The
persuasive hand of John Lewis is apparent
in the tone and tempos of the three en-
semble selections in the set — Love Ale or
Leave Me, Two Deagrees East, and Almost
Like Being in Love—and he seems to
have had an almost hypnotic effect on
guitarist Jim Hall and saxophonisc Bill
Perkins (the one wild card in this deck).
Hall deserts his usual Charlie Christian
oricntation in favor of a style patterned
directly on Lewis’ piano work. a change
which is definitely helpful. Perkins has
been a strong-voiced. often strident saxo-
phonise in the past, bur under the benign
Lewis aura he plavs with a2 smoorh. even
tone and a flowing style rhat are a revela-
tion, particularly on Love AMe or Leave Me.

This is a distinclly worthwhile disk on
any score, but Love Me or Leave Me and,
to a lesser extent, Almosr Like Being sn
Lotre, make it essential for any jazz collec-
tion.

JOHNNY HODGES: Ellingtonia 's6

The Happy One; Dake's Jam: Night Walk,
Yox Got It Coming: Johnny Hodges and
His Big Band. Hf'Ya: Snibor; Texas Blues.
Lawrence Brown, trombone; Ray Nance,
trumper; Johony Hodges, alto saxophone;
Harry Carney. baritone saxophone; Jimmy
Hamilton. clarinet; Billy Strayhorn, pizno;
Jim Woode, bass; Sam Woodyard, drums.
NORGRAN MG N-105S. 12-in. 40 min.
$3.08.

Johnny Hodges plays with the full. present-
day Duke Ellington band on one side of
this disk (Billy Srrayhord® sits in for
Ellington at piano) and with a small
grcup of Ellington men on the other.
It is the small-group side that makes the
disk worthy of attention, for the playing
is in that profoundly relaxed and pro-
foundly confident manner that has char-
acterized Ellington small-group record-
ings for the past twenty years. The big-
band selections are marred by repeated
trumpet excursions to the furthest limits of
human endurance.

MILT JACKSON: Ballads and Blires

So in Love; Solitude; They Didn’t Believe
Me: Milt Jackson, vibraharp; John Lewis,
piano; Barry Galbraith, guitar; Oscar Pet-
tiford, bass; Kenny Clarke, drums; five
woodwinds,

How Highk the Moon; Hello; Bright Blues:
Jackson; Lewis; Petiford, Clarke; Lucky
Thompson, tenor saxophone; Skeeter Best,
Buicar.

Thase Foolish Things; The Song Is Ended;
Gerry’s Blues: Jackson; Barney Kessel,
guitar: Percy Heath, bass; Lawrence Mar-
able, drums.

ATLANTIC 1242. 12-in. 42 min. $3.98.

One of the great tightrope-walking acts
in jazz occurs when a musician anempts
to maintain the essencially balladic sense
of a ballad while interpreting it with a
jazz quality. Milt Jackson walks this rope
adroitly in the ballads on this disk, giving
them a swinging impulse even at the most
casual of tempos. On three selections he
is helpfully prodded by Lucky Thompson's

clegantly gunty tenor saxophone, and on
six there is the bonus presence of Jack-
son's Modern Jazz Quarret colleague, John
Lewis. In fact, on How High the Moon
— which, all things considered. is che out-
standing piece in a pood collection —
Jackson is overshadowed both by Thomp-
son and by Lewis. who is a complete joy
as he whips along the rhythm underaeath
Jackson and jabs discreer encouragement
behind Oscar Pettiford’s bass solo as well
as shining in his own suave solo. For
the most part, however, this is Jackson's
disk.

JAZZ CITY WORKSHOP

Zing Went the Sirings of My Heart:
Autumn Leaves; Blues in the Closet; That
Old Black Magic; The Natives Are Restless
Tonight; Serenade in Blue; Lawra; Them
There Eyes.

Herbie Harper, trombone; Larry Bunker.
vibes; Marty Paich, piano; Curtis Counce,
bass; Frankie Capp, drums; Jack Costanzo.
bongos.
BETHLEHEM BCP 44. 12-in. 36 min.
$4.98.

*Workshop,” in the jazz lexicon, has come
to be almost synonymous with “esoteric,”
but here it isn’t. There is nothing even
remotely esoteric about this disk. These
are straightforward  jazz  performances
played with a joyously swinging autack
which has at its roor Marty Paich, a pianist
who is consistently impressive on records
although he has not received the attention
given to many lesser pianists. This is. quite
simply, good middle-ground jazz. Jazz has
gone a long way roward chasing its own
rail if a “workshop” has to be formed to
produce such basic music.

GENE KRUPA: Dyumemer Mas

Ler Me off Uptown; Rockin' Chair; Opus
1; Fish Fry; Drummmin’ Man: Drum Boogie;
Boogie Biues: Leave Us Leap; Slowr Down;
Wire Brush Stomp; That’'s Whar You
Think; After Yow've Gone.

VERVE MG v-2008. 12-in. 39 min. $3.08.

This effort to rerecord — with  modern
equipment, a swdio band, and Anita O'Day
and Roy Eldridge — some of the memor-
able tunes played by the Gene Krupa band
dozen years ago has its moments, and
most of them are Eldridge’s. His britliang,
precisc open horn brightens every track.
and he has been given the full-range re-
cording he desetves. Unfortunately, he
is the disk’s only real distinction. The
band assembled by Krupa for this date is
capable but stff, and the swinging beat
that characterized these selections in their
original form is largely lost. Of the several
arrangers who have reworked the old ar-
rangements, Billy Byers captures their
rhythmic qualicy most successfully on Leare
Us Leap and Slow Dows. The lauer is also
Anita O'Day’s best contribution to this re-
vival. In the rest of her selections she is
hampered by the dull bear and her own
latter-day lack of verve. However, there
is always Eldridge 1o give the disk a meas-
ure of distinction.

JOHN LA PORTA: Conceplious

Concertiva for Clarinet; Perdido: Small
Blue Opus; En Rapport: John La Porea,

HiGH FIDELITY MAGAZINE
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clarinet,
tremper;

Louis Mucci,
trombone;  Sol
Wally

bass;

alte saxophone;
Sonny Russo,
Schlinger, baritone saxophone;

Cirillo, piano; Wendell Marshall,
Clem De Rosa, drums.

Absemnree: Ferme La Porta: la

Cirillo, Marshall, De Rosa.

Nightly Vigil; Triplets, You Say?; Liitle
Fantasy; Washday, Low’s Tune: La Porta,
Mucci.

FANTASY 3-228. 12-in. 38 min. $3.08.

Porra,

Of all those in the avant-garde wing of
jazz, John La Porea shows more inclina-
tion than most of his colleagues to come
to understandable terms with the average,
of non-avant-garde, listener. The Concep-
tions he offers on this disk (all, excepr for
Perdido, written by him) ar¢, in most
cases. melodic and rhychmic and are played
with clarity and direcrness. La Porra is a
clarinetist with a firm control of his in-
strument and with a rugeged. swinging
drive — possibly a heritage from his carly
years with dance bands in the 1940s.
an alto saxophonist he lacks the clean
definition chat he shows on clarinet but
rerains the same surging lifc. The groups
he plays with here are well disciplined,
imaginative, and thoroughly sympathetic
{Mucci and Cirille bave several excellent
solos). When he has an ensemble avail-
able, as he does in the sepeet numbets, La
Porta makes good use of it, making it
the focal point from which the solos stem
rather than 2 basc thar has to be cursorily

touched en route o a solo. There is a |}

happy lack of pretension throughout che
disk and one selection, Perdido, is offered
simply as a musical joke —a good one
too, although seven and a half minutes
is a mite long for cven a zocd joke. This
is a vatied and srimulating program that
manages o explore and swing wirth equal
intensity.

MUNDELL LOWE AND HIS OR-
CHESTRA: The New Music of Alec
Wilder

Joe Wilder, trumper; Jim Buffington, John
Batrows, French horns; Don JHammond,
flute; Jerry Roth, oboe; Jimmy Carroll,
clarinet, bass clarine; Harold Goltzer or
Bernard Garfield, bassoon; Mundell Lowe,
guitar; Milt Hinton or Trigger Alpert,
bass.

RIVERSIDE 13-219. 12¢in. 31 min. 34.98.

These compacr, neatly turned licle essays
by Alec Wilder are not all played as jazz,
but ¢ven the least jazzlike shows the strong
effect of jazz on Wilder's work. Thev are,
in a gencral way., much like Wilder's
carlier octet pieces, but rhey incorporare
more jazz elements. There is a swrong
pulse beating in most of them, punctuaring
Wilder's flow of ideas.

Not the least remarkable of Wilder's
talents is his ability to create otles which
are both amusingly offbear and aptly ex-
pressive of the varied moods in which he
writes. Let’s Ger Together and Cry en-
nwines Joc Wilder's pure, incisive trumpet
with a delightfully lugubrious ensemblc:
No Plans is the essence of carefree swingin®
down the lane; She Never Wore Makenp is
one of Wilder's tender melodies, played
with delicacy by Mundell Lowe. The
writing is largely for the entire ensemble,
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ur ad in the September issue of High TFidelity*
created more of a stir than we anticipated. One nationally
prominent manufacturer of integrated equipment was so
enthusiastic that he saw fit to send copies of our ad to his
dealers. We are not certain whether apology or shout should
be forthcoming. We are glad to note, however, that our ads
are not taken very seriously — that the high quality record-
ing enthusiast is able to retain his sense of humor despite
“hi-fi” records and equipment.

Avudiophile takes the position that very few records are
worthy of hoast, including its own. The ultimate is still |
“just around the corner” but, in some cases, going the other
way. Since the advent of the “hi-fi” sound, now widely
heard, we hold that any Audiophile record which sounds
like a “hi-fi” record should be grounds for the buyer to de-
mand the return of his nmoney.

We occasionally find someone who likes our records —
send for a booklet and maybe you will find scmething that
appeals to you — at least in print, We promise you that
we make no “hi-fi"” claims!

*PLUG — (Na Charge)

AUDI_ﬁHILE RECORDS inc.
High VL Zatbity Pucorddings
SAUKVILLE, WISCONSIN

J. B. Smyth, 380 Craig Street W., Montreal, Canado
Genax Corporatlon, G. P. O. Box 1124, New York, New York

In Canada:
Expart:

"

Remove static elec-
tricity and static-attracted
dust and lint from your
treasured high fidelity records.
Protect their pure sound and
increase their length of life. Greatly
improve the reproduction on your
‘eollector’s items.” Use the efficient
atomic tool of our atomic age.
STATICMASTERS only $14.95. Available at
your Hi-Fi shop, music store, or order direct. Sent
postpaid—cash with order.

NUCLEAR PRODUCTS €0Q.: 10173 E. Rush St.: El Monte 1, Calif.
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NEW

RELEASES
from

EPIG
RECORDS

CHARPENTIER:
plete Opera). Berthe Monmart, So-
lange Michel, André Laroze, Louis
Musy, with Soloisis, Chorus and

Orchestra of the Paris Opéra-Com-

ique, Jean Fournet, cond.

SC-6018 (3 12”) $14.94 |

RIMSKY-KORSAKOV: Scheher-

azade, Op. 35. Concertgebouw Or- &

chestra of Amsterdam, Eduard van

Beinum, cond. LC3300 (1 12”) $3.98

DVORAK: Slavonic Dances, Op.
46 & Op. 72 (Complete);
SMETANA: From My Life (trans.

for orch. by Dr. Szell). The Cleve-
land Orchestra, George Sz, cond. #

SC-6015 (2 12") $7.96

STRAVINSKY : Fircbird Suite;
KODALY: Hary Janos Suite. Con-

certgebouw Orchestra of Amster- i

dam, Eduard van Beinum, cond,
LC 3290 (1 12”) $3.98

MOZART: Symphony No. 40 in G
Minor, K, 550; Symphony No. 41 *

in C Major, K. 551 (“Jupiter™).
The Cleveland Orchestra, George
Szell, cond. LC 3287 (1 12%) $3.98

FALLA : El Amor Brujo; Nighisinthe
Gardens of Spain. Corinne Vozxa,
contralto; Eduardo del Puevo,
piano; L'Orchestre des Concerts

Lamoureux, Jean Martinon, cond.
LC 3305 (1 127) $3.98
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with occasional opportunities for discreet
solo work by Lowe and Joe Wilder. This
is, in a sense, mood music, but it is mtally
unlike the things usually labeled mocd
music. This is music for people who are
alert, alive, and susceptible to a stimulat-
ing variety of moods.

RAY MCKINLEY: The Swinging ‘305

Scrub Me, Mama; Hard Hearted Hannah;
Royal Garden Blues; Cow Cow Boogie;
Jeepers Creepers; Sugar Foor Stomp: Ray
McKinley, drums, vocals; Lee Castle, trum-
pet; Peanuts Hucko, clarinet; Dean Kin-
caide, baritone saxophone; Mickey Crane,
piano; Trigger Alperr, bass.

I Found a New Baby: Seven Come Eieven;
On the Alamo; Soft Winds; Poor Buiter-
fy; Avalon: Peanuis Hucko, clarinet; Billy
Budterfield, trumpet; Boomie Richman,
tenor saxophone; Hank Jones, piano; Mun-

dell Lowe, guitar; Jack Lesberg, bass;
Morey Feld, drums.
GRAND AWARD 33-333. 1I2-in, 37 min.

$3.98.

Before Ray McKinley undertook the leader-
ship of the current version of the Glenn
Miller band, he recorded these selections
—several of them McKinley specialties
dating back to rhe McKinley-Bradley band
of the early Forties— with a group of
delightfully emparbic musicians. They play
with great spirit and vigor, and these
qualiries are heightened by the excep-
tionally good recording. The warmth and
ebullience of McKinley's singing has never
come across on records as well as it does
on these numbers, and Lee Castle’s precise,
punching trumpet js a constant delight.
The Peanuts Hucko Septet also benefits
from a trumpet player in top form —Billy
Bumnerfield, who growls and bites with
great exuberance. Hucko's clarinet play-
ing is less deliberately Goodmanish than
it has been recently, and some of his
work is done in an attracive modern
manner.

PHIL WOODS QUARTET: Woodlore

Slow Boat 1o China; Get Happy; Sirollin’
with Pam; Woodlore; Falling in Love All
Over Again; Be My Love.

Phil Woods, alto saxophone; John Wil-
liams, piano; Teddy Korick, bass; Nick
Sabulas, drums.
PRESTIGE 7018. 12-in. $4.98.
Phil Woods may stand 2s the example
of the ultimare dead end of the cool school
of jazz. Woods is an alto szxophonist
who has zlmost everything on his side
— polished technical skill, a strong swing-
ing attack, and a great carousing drive.
Yet. because he has no suggestion of
warmth or shading, the final impression
is of a shrill and tresome series of exer-
cises, For a chorus or two, any of these
selections engages the attention; but then,
as aural atrrition sets in, one sits back
to await the entrance of John Williams,
2 pianist who is both modern and human.

32 nun.

Other December Jazz

Variety: A promising series of disks has
beea inaugurated by Creed Taylor with

MASTERPIECES

IIIFIIIEI:‘I‘IIIII ﬁé%

v.
Vi
CHRISTMAS!

&AII 12" Long Play Albums

R-701 Gearge Wright Plays the Mighty
Wurlitrer Pipe Organ
R-202 Gesrpe Wrighs Encores ol the
Migh Wurlifzer Plpe Organ
R-700 & Fm ard Puwl: DrE:n Recital In
Erace Cathedral .
R-704 A Richard Furvls ngan Recital in
Grace Cathedral (Vol. 11
R-705 c')"m For Christmas (Purvis, l

- 'n)
R-706 Mur Christmas (George Wright,
Wurlitzer Pipa Organ)
R-207 Wiore George Wright
R-708 Seaige Wright's Showtime
R-709 Grarge Wright Plays the Elec.
treaic Organ
R-710 The George Wright Sound
R-712 A Buuce Prince-Joseph Organ Re-
cltal at Columbia Unlversity
R-201 Joa Encs Plays Two Pianos
R-202 5lsn Saltzer Plan
R-301 Tha Mitchetl Boys Choir Sings
R-401 Dick Stewart Sin
R-402 Daorolhy Carless’ Mlxed Emotions
R-403 The Caless Torch ‘

R-404 Terrea Lea Folk Songs and Ballads
R-601 The Ma ic Harp of Verlye Mllls
R-602 Harry A

R-603 Swingm Harpsichord — Bruce
Prince-Joseph

mmerman‘s Band With

-i All High Fidelity Record-

ings Inc. albums also
avallable on pre-record-
ed HIFITAPES.

HIGH FIDELITY
RECORDINGS, INC.
6087 Sunset Blvd. ¢ Hollywood 28, Calif.

Summiz | FHERL
PIPE ORGAN

Now on Hi-Fi Records
{Recorded & Pressed by RCA)}

The finest library of classical,
semi-classical and religious
pipe organ music cver pro-
duced—and high fidclity wo.
118 selections on 10 new 12
inch 3314 RPM long-play
records. All played with a
vibrant and inspired inter-
pretation by Porter Heaps,
internationally known con-
cert artist. A real find for
lovers of fine pipe organ
music —so realistic you
would believe you were in
a cathedral listening 1o a big
organ. And for the Hi-Fi
fan, the pipe organ with its
tremendous range makes
these Summit records ideal
for puuing a ser thru its
paces,

Ask for them ar your
record counter or
write direct for com-
plete record lise.

s3.98 each

THE SUMMIT SOUND
SYSTEMS COMPANY
21¢ E. Market St., Akron 3, Ohio

HIGH FIDELITY MAGAZINE
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Know Yonr Jazz, Vol. 1 (ABC Paramount
115. t2-in. 39 min. $3.98), which is
made up of examples of the use in con-
temporary jazz of twelve instrumenes. The
illustrative solos, ranging from good to ex-
cellent. are played by such notable jaz:
men as Tony Scote, Billy Taylor, Jimmy
Cleveland, Mundell Lowe, Oscar Perttiford,
and others. The explanatory notes are
admitably rational and down-to-carch.

Jimmy Giuffre's breathy, low regiscer
clarinet is heard in 2 number of different
contexts on The Jimmy Ginffre Clarines
{Adantic 1238. 12-in. 36 min. $3.98),
from a solo accompanied only by foot-
tapping (0 a ninc-picce group, from non-
jazz and atonality co light, Basie-like swing.
This is stretching Giuffre’s rather limited
clarinet talent a2 bit thin, bur many of the
disk’s cwists and tutns arc interesting.

Despite its ominous title, Primitive Mod-
ern (Prestige  7040. 12-in. 32 min.
$4.98) by the Gil Melle Quartet is very
listenable, rhythmic jazz featuring the
leader's baritone saxophone and a buoyant
wuitarist named Joe Cinderetla. The Midg-
ets (Vik LX 1060. r2-in. 35 min. $3.98)
by the Jac Newman Sepree is built around
Jduets berween Newman's trumpet  and
Frank Wess's flute, some of them brightly
engaging bur, over a whole twelve-inch
disk, just a little oo much of one thing.

Keyboards: Although neither is, scricely
speaking, a pianist’s record, both The
Fiving Fingers of Art Tatnm awd Buddy
Pz Franco ( American Recording Society
G 412. 12-in. 43 min. By subscriprion)
and The Rbythm Section (FEpic LN 3271,
12-in. 40 min, $3.98) are made memor-
able by the work of the pianists involved.
On the firse. ‘Tatum ( who died prematurely
last month) is at the top of his rhychmic
form. pulling rogether and giving definite
form to performances rhat are generally
diffuse when he is our of the spotlight.
Incidentally, cthe clevench disk in The
Genine of Are Tatum series (Clef MG
C-712. r2-in. 37 min. $3.98) bhas also
been released, more unaccompanicd solos
on the same high level as those in the
ten disks thar have already appeared, al-
though this latest one hardly scems neces-
sary for any collection thar has a few of
the earlier ones. The pianist who makes
The Rbythm Seciion worth hearing is
Hank Jones, whose warmly precise play-
ing is [catured on three of the twelve
sclections.

Two improvements happily noted: Lou
Levy, whose first disk for Victor was mys-
tetiously out of character, remirns to his
proper. virile, propulsive form on Jazz iu
Four Colors (RCA Victor LPM 13190.
r2-in. 40 min. $3.08) with a quarter
in which Larry Bunker's vibes offer Levy a
steadly challenge; and Villegas makes some-
thing of a recovery from his clumsy intro-
ductary  disk  with Very, Very Villegus
(Columbia c¢L 877. 12-in. 39 min.
$3.98), which suggests that he is Dbe-
ginning to learn something abour jazz
though he is srill far from being a disrinc-
tive pianist.

Barbara Carroll, usually rather glib,
turns brooding in most of the selections
on We Just Conldn’t Say Goodbye (RCA
Victor LPAM 1296. 12-in. 40 min. $3.98),
thereby largely draining them of any po-
tenrial jazz quatides. Likewise glib, Andcé
Previn takes apart eight of the tnes
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from Aly Fair Lady on Shelly Manne and
His Friends. Vol. 2 (Contemporary 3527.

12-in. 38 min. $498) and puis them @Ie

back together again in modern jazz terms.

It's a deft performance but one that may

grate on the sensibilities of anyane who Expériences Anonymes intro-

cherishes the Loewe-Lerner score.

For the traditional-minded, Riverside
has transferred thirteen more bouncing rag- tive, high fidelity recordings to
time piano rolls to a disk, The Golden Age
of Ragtime (Riverside 12-119. 12-in. 37
min.  34.98), while neoragtimer Ralph THE SonNG OF SONGS
Sutton happily rollicks and hums his way Read in Hebrew and in English

through some rags and stomps on DBack- :
room Piano (Down Home MG D-4. 12-in. MORRIS CARNOVYSKY * CAROL VEAZIE

41 min. $3.08). ANNE MEACHAM » HENRY BATE
Trumpets: Two of the groups with
which Chet Baker made his long tour of TROUBADOUR AND TROUVERE SONGS
Europe last winter are heard on Cher Baker RUSSELL OBERLIN, comnterieion
in Curope {(Pacific Jarxz 1218, 12-in. 47 t
3 i : SEYMOUR BARAB, v
min, 83.98)., a disk on which Baker r jiol
proves thar it is possible to play a subdued
trumpet  with  authority,  Seven trumpet ENGLISH KEYROARD MUSIC
players, accompanied by a rhythm section owo
led by Elliot Lawrence, are given a chance FAUL WOLFS, dqpsichord
to show their wares on Cool Gabriels

(Groove LG 1003. 12-in. 35 min. 33.98). EXPERIENCES ANONYMES

duces a new concept in imagina-

widen your musical horizons.

Despite the multiplicity of horns (Conte 20 East 11th Strcet, New York 3, N, Y.
Candoli, Nick Travis, Bernie Glow, Don
Stracton, Dick Sherman, Phil Sunkel, and Please send album(s) @ $5.95 each

Al De Rist), the disk is pleasantly varicd,
and Travis gives fuerher evidence chat he
is one of the most accomplished of present- =
day crumpeters.  Traomper with a Sonl NAME
(Epic LN 3268. 12-in. 32 min. §3.98)

serves as a disk introducrion for Mel Davis, ALDRESS
who has a big, ripe tone in the Harry | CITY. STATE
James manner and 2 leaning toward a Cheek enclosed [ Bill me later [

legitimate rather than a jazz style.

ssuicror ARM . AT LAST! YOUR PRECIOUS RECORDS
e atx nomsesss  SAFE, CLEAN, VERTICAL, IN A
. MINIMUM OF SPACE...
. . Instantly available —
Re-filed in seconds!

B |
"'}i
“

& GUIDES of firm
rebbar—hold|
I recorditacurely |

"

e

: “—e INDEX MARKER
F ~ catelogs recerds,
marks place forrecorg
relorn

g —————>
. .. EASY OPERATION
The Norpine Selector Record File shight lift gentiy

holds 100 LP 12” records in a mini- moves out recard
mum of space—with a maximum of

availability. Skillfully designed firm H
rubber grooves touch only non-play- =

ing surfaces, Records are filed by Frameis steongly buile of steel, beauti-

number and selected by means of a fully finished in gray, ivory, green or
sliding arm engaging a notched in- tan. Specify color desired. Sold direct
dex. A slight lift of the selector arm 10 you only. Send your check or M.O..
moves out the record desired. Re-fil- for $59.95 (plus §1.80 sales tax if you
ing is a matter of seconds! Gummed livein Penna.) forimmediateshipment
numbers to apply to your records, —express charges collect; weight ap-
handy index marker card and crans- prox. 25 Ibs. (iry it for 10 days—if
parent, plastic dust cover provided. not satisfied, rewero it for immedi-
Fits standard 167x16’x24"" cabinet. ate refund). Also 10" sizc—854.95.
14 NORPINE CORPORATION
L) Dept. B— P.O. Box 129, Chambersburg, Pa.
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RECORDS

Record Market

SET A RECORD
player atop this table-
sized black wrought
iron  cabinet, and
yvou'll have a com-
plete music center!
Two shelves and 12
individual compart-
mients o file over 250
of your long-playing
record albums. Top
accominodates  largest
player made! Srurdy,
30” high x 22 x 17",
Please remit $14.95
with order; shipped
express  charges col-
lect. © Leslic Crea-
vons, Dept. 209D,
Lafayette Hill, Pa.

® Send For Our Ag

. WONDER VALUE #
 CATALOG

OF LONG PLAYING
CLASSICAL RECORDS
One Of The Largest Selections

n Ths Whele Country
- Wit Depl. B

HAMBERS RADI|O CORP.J
97 Chambers St., New York 7, N. Y.

Ly

ELEKTRA is proud to announce the
release of its ployback sysiem cali
bration racord, Flat as a homemade
fancake from 18.75 19 20,000 cps., it
s peifect source material to check
your system's response from pickup to
speaker. ONE CAUTION: 'fou must know
your sluff in order {5 use it properly.
We have included a full description of
how it was made, what it is and how to
use it. But, the really clever amang you
will find any number of worlhwhile
applications for the €PSCB.

s

FOR
ENGINEERS
ONLY!

LT,

$3.50 from your ELEKTRA dealet or Dosts

Pt " ELEKTRA RECORDS

J61 Bleecker SL, New York City.

Protect Your
LP Records

H.R.S. LP CASE No. 7

Deluxs dusi-proof cases 10 hold 10 LP records. Avail-
oble in Red, Blve, Greon ond Tan and in vwe sizes
for eithor 10” or 12“ records. Rich book-like bind-
ing of simuloted levant leother is stamped with

genvine gold. See your dealer; if not ovoilable |

arder direcy. Plaose specify size and color. 10-inch
$275 ond 12-inch $2.95 (10-inch $3 ond 12-inch
$3.25 W. of Miss. and in Ala., Flg,, La., Miss., Minn.).
Two or mora cofes ro"puid in U.5.; add 25¢ for one
coss. Na COD's please.

H. ROYER SMITH CoO.
Dept. H, Phifadelphia 7, Pa.
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EXCLUSIVE!
Not Available From Any Other Source

TEST TAPE

Encare Treasure Tape “The Measure of Your
Tape Recorder’s Performance’” (Excerpt from
Dubbings test tape D-110. Includes the fol-
{owing lests: Timing (tape speed), Recerding
level, head alignment (rough and fine), Wows
and flutier, Signal 1o noise. Instruction book-
let included. Limited® quantity.

INTRODUCTORY OFFER

59¢ each — 3 for $1.50

{plus poastage)
Send for free catalogue of interesting
new producis,
AMERTEST PRODUCTS CORP. Dept. HF (3}
12808 Sheridan Avenue, New York 55, N.Y.

HOLDS

200 4

RECORDS

Black wrought-iron cabinet is just waiting for your
eollection to grow intal "Sl\cws-off" over 200
long-playing record albums of either 107 or 127
size; or numerous 78 RPM albums. Ten individual
compartments 1o file your collection by sympho-
nies, operas, ballets, jazz. folk and show musicl
Substantially constructed and fully-assembled, i1
measures  25”X227X10” with vinyl tipped legs.
Please remit $9.95 with order; shipping charges
are colleet. Every sale bears our famous 59 95
AIR-MAIL MONEY-BACK GUARANTEE! s

© LESLIE CREATIONS o Dept. 209E @ Lafayelte Hill P

|'L!'l'| —

RELEASED

“CHRISTMAS ON
THE siEna PianororTe” [

Write for its fascinating story

ESOTERIC

238 EAST 24th ST, N.Y.C. 10

TRIAL OFFER

12 for $1 00
Twelve-Inch Record

COVERS

thipped prepaid
Monsy Bach GUARANTEE

Made of Polyethylene Plastle
Slips Inside Original Jacket

Keep your valuable recoras free from dust,
mnu:'hqs,_ finger ma{h. apilled fiquida, etc

Introductory SAMPLER DOZEN ond f
SURPRISE BONUS $1.00 Prepoid

BRADLEY MFC. INC.

11 W. Magnolic Blvd, Burbank, Calif.
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Saxophones: Buddy Arnold, an able
tenor saxophonist unfairly neglecred in the
recent flood of jazz recording, comes ont
swinging brightly on Wailing ( ABC-Para-
mount 114. 12-in. 37 min. $5.08) with a
septet that includes the dependable pranist
John Williams. Lennic Nichaus., an alto
saxophonist noted for precision, shows wel-
come signs of a growing warmness on
Lenuie Niebaus, Vol. s: The Sexter (Cov-
femporary 3524. 1I2-in. 44 min. 33.98).
Also on the improved list is another altoist,
Julian “Cannonball” Adderley, whose I»
the Land of Hi-Fi (EmArcy MG 306077.
12-in. 34 min. $3.98) reveals an increasing
sensitivity and a vastly improved tone in
a musician whose work has never lacked
for vitality. Vitalicy is Coleman Hawkins'
stock in trade, and he needs it and uscs
it 10 advantage to breathe life into some
of the French pop wnes and Paris-oriented
standards he tackles on The Hawk in Paris
(Vik 1.xX 1059. 12-in. 38 min. §3.98).

Big Bands: The high-spirited gallumph-
ing of Dob Crosby’s band is brighdy
revived on Bob Crosby in Hi-F; (Coral
57062. 12-in. 42 min. $3.08), newly re-
corded versions of old Crosby hits by a
studio band which includes Crosby veterans
Eddie Miller and Matry Matlock and a
buoyant oon-Crosbyite, Charlic Teagarden.
Maybe this group doesnt have quite the
flair of the original Crosby band, but wha:
big band doecs these days? Not Georgic
Auld’s orchestra, for sure, although Auld's
band generates a low-down, gruff, rocking
feeling that grows increasingly fetching as
one listens w Duncing in the land of
Hi-Fi (EmArcy MG 36090. 12-ip. 31
min. $3.98).

FIRST REVIEWS OF RICHARD

DYER-BENNET #1:

“Without a doubt, this is the finest album he
has yet recorded. Singing is tops. Enginecring is
superb. A masterpiece of its kindl” Kenneth Gold-
stein, The Record Changer.

“His best recordings . . . | cannot recommend it
1oo highly.” . . . Elinor Hughs, Boston Herald.
*“The best recording (he has) done to date. | hope
there will be more.” Max de Schaunsee, Philadel-
phia Bullerin.

RICHARD DYER-BENNET 1 includes *Lonesome
Valley*’, *"Oft in The Siilly Night”’, "“Joys of Love”,
“Bonnie Earl of Morey”, “So We'll Go No More A
Raving”, and others $4,95, (DYR-1000)
RICHARD DYER-B8ENNET 2 (Just relcased) in-
¢ludes “*Cock Robin’, “Blow the Candles Our”,
“Garden Where the Praties Grow”, “Cecckle-
shells’’, and others $4.95. (DYB-2000)

Sold at leading record shops. tf not available ay
vour dealer, send $4.95 per record (no postage
necessary within U.S.), check or money order, 10¢
?qygr-ﬂcnner Records, P.O. Box 235, Woodside 77,

GIBSON GIRL TAPE SPLICERS

splices in a wink! §\<

NO CIHICHS! \‘ - /
NO RA&IOR LLADTL: = ~ I

b-.---l:u’-l [ /
e ot 1ol S0

At Your Dealers \

ROBINS INDUSTRIES CORP. Barvde £8, N ¥

NO INDEXES!
MO JACKETS!
HO SLEEVES!
HO ALGUMYY

RABINSG INDUSTRIES Canp
fayslde 6} N ¥
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y inlerest is music—nnd
Yor senditive 1o distorted
ar whepen notey, | compared
the sonnd, amd then decided
that the Garrard RC 121

ave  better  performiance,

The music comes over clean
and clear. .. withont wows,
[intter, or rumble.”

"I'm an engineey, and
1 can wnderstand why 1he
Garsard it called 1the world' s
finest recard changer. It has
beavy-duty steel  construc:
tion, adpuitable levers, a
lot of quality playing fea-
inves, and it it pul togelber
enrefully.”’

“We live on a budge:
—and want the beut f
anr money can buy.
The RC 121 Garrard
gives us the “tops' in
vecovd chargers ut a
Price e can afford. It
coutcs  pre-wired, g0
ety o install thar 1
did it pyself.”’

“My friends at school all
like the Garrard RC 121,

When I'm alone and just {is-
1ening, if!.u' records one gt @
Iime, by hand. For dantitty or
backgronnd wmusic while 1'm
sindying, the changing and
prixmg Jearwres of the RC 121
are perfect.”’

“Radio service nen bave
been waiting for the new
Garrard RC 121, Ir's the

firss Garrard changer that fius
into any cabinel. It will play
for years, keep my customer:
satisficd. And parts are ale
ways available.”

“Vor an old hand at high

fdelily. Being iritical abour
dound, | like to experiment,
! find thas she wew RC 121
won't hum wish the moss sen-
shivr pickup, has the euiicst
adjustmenss for stylus pres-
turd on  any  coanesr,  amil
tracks sithout rvesonancee or
distoition.’”

There’s something exciting for everyone

in this entirely n

" GARRARD

These features
make the o~
GARRARD #
RC121
"Renown”
your best buy
in record changers
.. 0r 42

-
f
e
-

HEAVY STEEL PRECISION TURK-
TABLE:1 A full inch high. Elim.
instes magnetic  hum
strengthening motor shielding.
Fly-wheel action, Sitent, free.
whesling, ball-bearing turatoble
meunt.

GENUINE RUBBER TRACTION MAT:
Exclusive raised tread—adapts
itself to contours of your rec-
ords ; protects grooves.

to records.

minimum  vibration.

TRUE-TURREY DRIVE: Elim-
inates vibration, plays rec.
ords at perfect, constant
speed, Single tucrer, direct
operation without belts.

EXCLUSIVE SENSI-MATIC TRIP:
Sure operation cven with tone
arm set at lowest tracking
pressures. Quicr, safe, gentle

4-POLE SHAOED "INOUCTION SURGE"
MOTOR: Constant in speed. with
Smoothest.
quictest, most powerful type. Ne
hum, even with sensitive pickups.
Self-aligning Oilite bearings.

Extlvtive dynomlcally-balanced rotor.

Worlid’s Finest Record Changer

nsae
4040

FULL MAHUAL POSITION: Finger-
tip control adds to your auto-
matic changer the advantages of
2 manual record player. Profes-
sianal-rype finger lift.

STEEL MONO-BUILT UNIT PLATE:
Years of trouble-free service,
Exclusive SNAP MOUNT
springs mount changer instantly:
can be levelled from top!

The Garcard RC 121 "Renown” is everyone's quality cecord changer . .

EASIEST STYLUS PRESSURE AD-
JUSTMENT ON ANY CHANGER; Pro-
tects delicate record grooves!
Stylus Pressure set with easily-
accessible knob on tone arm,

Exclusive ! TRUE-TANGENT TONE
ARM OF ALUMINUM: Plays berter
by eliminating resonance, pro-
viding greater rigidity, low
mass, and lightncss,

INTERCHANGEABLE PLUG-IN
HEADS: Accommodate your
choice of pickups. Fit all car-
tridges — <rystal, ceramic, or
magnetic; turnover, twist or
plug-in types.

READY FOR PLUG INI 6-ft. U-L
approved electric card and

g}ckup cable, standard jack.
o soldering. tools required.

SIMPLI-MIX OPERATION: You
load records of any staandard
dismeters in size order on fixed
spindle. Automatic spindle for
$ rpm records optional.

. engineered

1o bring you unmatched craftsmanship and features in a2 compact, economical unirt. i

Whether you are assembling your first high fidelity system or rebuilding an old set, L

this ine Garrard changer meets every requicement. See it, tese it — and you'll agree. :

5 )

o B

4""' !

B : .-"'. <1

& . B, 1l

) W 1° 1

301 RC 98 RC 88 _RC 121 Model T a8 e o - e
Turntable Super Changer Deluxe Changer Mixer Changer Manual Player 7, Qﬂo‘;‘\ . - S ol
$89.00 $67.50 $34.%0 $42.50 $32.50 G?‘QO"" Q\e_’)- 3((‘6 &bgc‘_s o o . :
GARRARD—A quality endorsed product of the B.I.C. grovp. -~ _ A D H
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Why only “Scotch” Magnetic Tape was qualified to record the

- Worlds longest
organ recital

In a monumental three-year project,
Westminster Records has begun recording
the complete organ works of Bach on the
Varfrukyrka organ at Skanninge, Sweden.

Seven discs, released last summer, have
already won plaudits both for the dedi-
cated performance of organist Carl Wein-
rich and for the quality of their recorded
sound. An auspicious beginning for a series
which will eventually contain 22 records
and require two more years to complete!

Discs, of course, are made from
magnetic tape masters. West-
minster found only one magnetic
tape sensitive enough to capture
the subtle overtones and baroque
beauty of the Varfrukyrka organ—
"ScoTcH' Magnetic Tape. In fact,
“*ScoTcH” Brand has been used by
Westminster to make all master
recordings for their distinguished
"“Lab’’ series. And no wonder.
“ScorcH’® Brand offers superior
frequency response . . . reel-to-reel
uniformity and complete dependa-
bility.

Hear recorded sound as you've never
heard it before—on “‘ScorcH’”” Brand Mag-
netic Tape,

The term ““Scotch' and the plaid design are
registered trademarks for Magnetic Tape made
in U.S.A. by MINNESOTA MINING AND
wogs, MANUFACTURING CO.. St. Paul 6.
i. 2 Minn. Export Sales Office; 99 Park
s Ave., New York 16, N.Y.® 1M co., 1956

I20
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ORGANIST CARL WEINRICH (right} and Westminster Musical Directer
Kurt List study the Varfrukyrka organ at Skanninge, Sweden.
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C6;

Note: as usval, all tapes reviewed are
7.5 ips and — unless specifically noted
as sterco—are 2-track single-channel
recordings. The symbol e e prefixed
0 a review indicates stereo tape. If a
date in parenthesis is appended to the
review, it refers to the issue of HigH
FIDELITY in which the corresponding
disk review appeared.

BACH: Cantata No. 140, Wachet anf

Magda Laszlo (s), Waldemar Kmentt (t),
Alfred Poell (bs); Akademie Kammer-
chor; Vienna Staatsoper Orechesera, Het-
mann Scherchen, cond.

SONOTAPE SW 1037. 7-in. $7.0s.

My welcome mat is always our for the
return of so dear an old friend as this,
especially since my copy of the LP version
{Wesiminster WL sr22) has long since
lost much of its pristine groove cleanliness.
Except for somewhat more distant micro-
phoning than we arc accastomed o now-
adays, this discloses no hinte of arterial
hardening in the lovely duos by Laszio and
Poell, the oboe obbligato for the second
of these, or the admirably balanced en-
sembles thrnughout — features which have
maingained the pre-eminence of the Scher-
chen performance ever since it hrst ap-
peared.  (Summer 1952)

BEETHOVEN: Symphouy No. 9, in D
minar ("Choral”), Op. 125

Tercsa Stich-Randall (s}, Lore Fischer
(¢). Ferdinund Koch (1), Rudolf Watzke
(b): Orchestra and Chorus of Gurzenich
(Cologne), Guater Wand, cond.
QMEGATAPE OT 8oos. 7-in. $10.95.

The soloists’ names are familiar, but those
of the conductor and orchesira are brand
new to me. Gunter Wand, whatcever his
background may be, is obviously no gauche
youngster or weary rontinier. He brings a
strong. deliberate, sure hand tn his task, as
well as notable reserves of somber cenergy.
He is at his best, 1 think, in his racher
slow but broadly sustained and serencly
expressive reuding of the Adagio. Despite
the usual intonation tronbles (and per-
haps overincisive attacks) among the other-
wise assured soloists and cherus. the finale
is worked up with more exciting dramatic
force than one normally expects from any
non-Toscanini.

Since I have a personal “biind spot”
vis-a-vis che Ninch and chus lack any
adequate representation of this symphony
in my permanene library, 1 can't atempt
w place Wand's version zmong the berter-
known ones, bur 1 should guess thac it
should rank well up in the listz and I'm
sure that for recording clariey, brilliance,
and expanded dynamnic range it should be
placed vety close to the top. The per-
formance is not yet available on LP, at
least not in this country.

DECEMBER 1956

‘ H‘Q Tape Deck

by R. D. Darrell

o o CHAUSSON: Poéme, Op. 25
Y8aint-Saens: Imtroduction and Ronde
Capriccinsn, Op, 28

David Oistrakh, violin; Boston Symphony
Orchestra, Chatles Munch. cond.
RCA VICTOR €CS 16. 7-in. $10.95.

Paul Affelder’s review of the LP versions
(LM 1988, in which they were incongru-
ously coupled with orchestral  excerpts
from Berlioz's Roméo er Julicnie) empered
praise with the pertinent comment that
“though pure technique and silken tone
contribute enormously, they aren’t every-
thing.” In the stereo medium the silken
tonal qualities of the fine-spun orchestral
fabric itsclf as well as of the gleaming solo
violin embroideries sull aren't everything,
but they aré sheer tonal enchantment. Ie
is a shame that Oistrakh’s 00 cool and
impersonal  perfection fails to add the
warmth and intensity of poetic feeling
o the Chausson which would enchant one’s
mind as well as one's cars. Yer [ keep
recurning o the Poéme, as though to a
drug which once tasced becomes an ob-
session, for this score has never been more
ethercally and  bewitchingly  reproduced.
The sparkling Saint-Saéns showpicce makes
no comparable expressive demands and so
is  more uniformly successful  over-all.
(Feb. 1956)

FALLA: Nights in the Gardens of Spain

Guiomar Novaes, piano; Pro Musica Sym-
phony Orchestra (Vienna), Hans Swarow-
sky, cond.
PHONOTAPES-SONORE
$6.95.

M s006.  5-in.

In the ecarly stages of intoxication with
the high-proof stimulus of a new sonic
medium, it's only e easy o delude onesclf
(if not others) that stereo and aural magic
are synonymous. Here is strong evidence
that poetic atmosphere is by no means
beynnd the powers of single-channel record-
imng. The highly praised LP version (Vox
PL 8s520) was perhaps not as widely cir-
culated as it should have been, since 1t
was rhere coupled with a Grieg Concerto
that had o meet severe competition; alone
here, and against a flawless tape Dback-
ground, the Falla piece comes eriumphantly
into its own. I have heard the orchestral
part played with more polish and siyliseic
distincrion (and I still mainmain that only
in sterco can its impressionistic scoring be-
come completely non-earthbound). ver no
orchestral or medium  advantages  could
ever compensate in themselves for any
enzeement of the solo role that failed to
match the improrisatory freedom, artistic
subdlety, and dectamatory eloquence of a
Novaes. (June 19s54)

FRANCK: Vuriations sympbonigues
{Rimsky-Korsakov: Conceriv for Pieno
and Orcbhestra, in C-sharp minor, Op.

30

WWW.americanradiohistorv.com

Paul Badura-Skoda, piano; Phitharmonic
Symphony Orchestra of London, Arwr
Rodzinski, cond.

SONOTAPE SW 1035. 7-in. $7.05.

Immaculate transparency of recorded sonic
detail and painstaking exccutant precision
never can substitute adequately for the
indefinable élan vital of poctic interpreta-
tion — which is the object lesson of the
present version of the Symphonic Vari-
wions. Here, as on LP (Westminster
W-LAR 7030), the recording will serve
orchestration  and  piano  students as a
superbly lucid  textbook analysis of the
score, but a lover of Franck's ftnest crea-
rion will search in vain for its endearing
glow and litke. Badura-Skoda seems much
less impersonal and Rodzinski less  self-
effacing in the darkly romantic soliloquies
of the ecarly and far-from-characteristic
Rimsky concertn, a work no less lusciously
and cleanly recorded, but in itself far less
rewarding music. (June 1958)

e o GROFE: Grand Canyon Suiré

Boston  Pops Orchestra, Arthur
cond.
RCA VICTOR ECS t7. 7-in. $14.95.

Fiedler;

The Pops ensemble probably never has
sounded more like the Boston Symphony
than here; Fiedler seldom has prepared
and voiced a score with more loving c¢are
and exactitude; and surely it is only in
stereo that every iogenious detail of Grofé's
instrumentation could emerge with such
crystalline purity. Yet, by the same twoken,
never _have Grofé’s preiensions been more
mercilessty exposed as those of a2 poor
man's —or Radio City Music Hall —
Richard Srrauss. I have been bored often
enough by the Gramd Canyon suite. buc
pever parricularly annoyed by it. It is only
now in the aural equivalenr of super-
Cinemascope rhat it gauadily painted local-
color backdrops. its laboriously contrived
sunrise, sunset, and cloudburst, and s
puppet trail riders ate exposed as com-
pletely ersarz. This siereo is proving o
be a dangerously double-edged weapon!
I might sourly suggest thar hewe, at least,
audio technology may be so overstimulated
by its new powers as to have entirely for-
goteen  Lewis Carroll's  pertinent  variant
of an old adage: "Take care of rhe sense,
and the sounds will take care of them-
selves.”

MOZART: Serewade No. 13, in G
("Cine kleine Nachimnsik”), K. 52s;
Ein musikalischer Spuss, K. 522

tLleopold Mezart: Toy Symphony

Pro Musica Chamber Orchestra  (Snuu-
gart). Rolf Reinhardr, cond.
PHONOTAPES-SONORE DM 148. 740

$8.9s.

Continned on page 124
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Now! ©QNE Berlant-Concertone Recorder
does the work of THREE

“The 36ST Berlant Deluxe
Recorder 1s ideal for radio
station use. Delivers
performance characteristics for
the most exacting quality use.
Hysteresis synchronous drive
model — (99.8% timing
accuracy). Frequency responsc
40 to 15,000 cps at 15 ips

* 2db. Save the cost of

.a second recorder plus savings
in space, operator time and
tape. Perfect for the station

2 planning sterco tape
broadcasts on AM and

FM simultancously.

For the Advanced
Audiophile

the Concertone Custom
Recorders answer recording
and playing needs for years to
come. Full professional

features include use of 10%
recls, editing and cucing,

A% signal level meter, 3 motors,
monitoring from tape

while recording,

2 channel input mixer.

Take Time to Pay...

Terms to meet your hudget
on all models. (Model 292)

As low as $49.50 down, $7.50
* per week, 24 months to pay,

122
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THIS NEW STEREO TRIPLE PLAY HEAD DOES IT—
Plays Full Track, Half Track, Stereo

HALY fuigK
noons

UL PeACR
micoe

UL taAcK
AM

Head Compliment Mode] 265T and Model 36ST. Another exclusive development
of the superb engineering laberatories af American Elecironics — America’s
foremosi manufacturer of electronjcs for military, home and industrial use.

FREE— $50.00 worth of recorded tape with
the purchase of any B-C recorder.

SAVE—$73.50 on a new $93.50 Concertone
Custom Microphone.

Offers limited and may be withdrawn with-
out notice. See your Berlant-Concertone
distributor today for your FREE tape library
or for the microphone savings. .. featured at
the dealer stores listed on opposite page.
Write for new 6-page brochure No. 4-D.

Audio Division,

AMERICAN ELECTRONICS, INC.
655 West Washington Blvd.

Los Angeles 15, California

HicH FiDELITY MAGAZINE
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Concertone recorder,

AKRON
Audio Hell
326 W, Bowery St.
Oliwon Radio Warehouse Inc.
73 E. Mill Street

ALBUQUERQUE
Hi Fi Equipment Inc.
816 San Mateo $
Sound Engineering & Equipment Co.
3011 Monte Viste, N, E.
BEVERLY HILLS
Crawfords of Beverly Hills
456 N. Rodeo Drive
BINGHAMPTON, NEW YORK
Morris Distributing Company
195 Water Street

BROADVIEW, ILLINOIS
Hi-Fi Unlimited
1305 Roocsevelt Road
BROOKLYN
Brooklyn Hi Fidelity Sound Cenler
836 Flatbush Ave.
BUFFALO
Buffalo Avdio Center
Arrowlite Co. Inc.
153 Genessee Street
CANTON, OHIO
Burroughs Radio Inc.
2705 Fulton Road, N. W.
The Camera Center
331 Cleveland Avenue

CENTRAL CITY, NEBRASKA
Sampson Electronics
102 G. Street
CHICAGO
Continentat Corporation
3239 W. North
Electronic Expediters, Inc.
2909 W. Devon Avenue
Hi-Fi lnc.
10309 South Western Ave,
Newark Eleciric Company
223 Wes! Madison Ave,
Voice & Vision
53 E, Walton Place
CINCINNATL
Customerafiers Audio Ine.
2259 Gilber! Avenue
Steinberg’s Inc.
433 Walnut Street
CLEVELAND
Audio Craft Co.
2915 Prospect Ave.
National Manufacturing Co.
1000 Hamilton Ave.
The Progress Radio Supply Co.
413.415 Huron Rd.

COLUMBUS
Shatfer Music Company
849 North High Street
DAYTON
Custom Electronics; inc.
1000 Sourth Main St.
DENVER
Eleciric Accessories
Stout at 20th Street
DETROIT
Haco Distributing Co.
9730 Burnette
K.L.A. Laboratories, Inc.
7375 Woodward Ave.
Lobby-Hobby, Inc
17300 Woodward Ave,

EAST CHICAGO, INDIANA
J. N. E. Television
2013 Broadway
HEMPSTEAD, LONG ISLAND
Island Audio & Hi Fi Center, Ing.
441 Fulton Avenue
Newmark & Lewis
43 Main Street
HOLLYWOOD, CALIFORNLA
Hollywood Electronies
7460 Melrose Ave.
Magnetic Recorders
7120 Melrose Ave.
Pacific Hi Fi
1320 Cahuenga Blvd.
HOUSTON
Audio Center Ine.
1433 Westheimer
Busacker Electronic Equipment Co.,
12146 West Clay

LAFAYETTE, INDIANA
Lafavetie Radio
408 North Steeet

LAKEWOOQD, OHIO
Music Unlimited
13410 Detroit Ave.

LAS VEGAS
Nevada Bock & Sound
306 E. Charleston
Radio and Sound Supply Co.
25 E California 51.

LONG BEACH, CALIFORNIA
Dackney Electronics
343 East Marke? Street
Scott Radio Supply, Inc.
266 Alamitos Avenue

LOS ANGELES
Beverly HI-Fi
468 So. Roberson Blvd.
Bushnell Eiecironics
12026 Wilshire
Gateway to Music
3089 Wilshire Blvd.
L. A. Poriable Recorders
521 No. La Ciencga Blvd.
Midway Electronics
2817 Crenshaw Bivd.
Sound Unlimited
6320 Commodore Sloat Drive

MADISON, WISCONSIN
Hi.Fi Corner
401 State Street

Mlam|
Hi.Fi Associates
3888 Biscayne Bivd.

MILWAUKEE
Hi Fi House, Inc,
2430 N. Downer Street
Photoart Visual Service
840 No. Plankinton Ave.
Wack Saoles
3131 W. North Avenue

MINNEAPOLIS
Electronic Industries, Ine.
2451 Hennepin Avenue
Paul Schmitt Music Company
68 South Tenth Street

NEWARK
Hudsen Radio & Television Corp.
35 William Street
Radio Wire Televislon Co.
24 Central Ave.

NEW YORK
Airex Radio Cerporation
64 Cortlandt St.
Asco Sound Corp.
115 West 45th Sireet
Third Floor
Audio Unlimited, Inc.
119 East 59th Sireet
Goody Audio Cenier, Inc.
235 W. 49th St.
250 W. 4%9th St.
Grand Central Radio
124 East d4th Street
Heins & Bolet
65 Cortlandt Sireet
Hudson Radio & Television Corp,
48 W. 48th St.
212 Fulton St.
Leonard Radio Co.
&9 Corrlandt Sr.
Liberty Music Shops
450 Madison Ave.
Peerless Cameca Stores
138 Eost d4th Streer
Radio Wire Television, Inc.
100 Sixth Avenue
Recording Wire & Tape Co.
163 East B7 Street
Sun Radio & Electronies Co. Inc.
50 W. 200h Streen
Terminal Radio Corporation
85 Cortlandt Street

ONTARIO, CALIFORNIA
Rudi Pock — The Original Hi Fi Shop
604 N. Euclid

PASADENA
Audio Asscciates
689 So. Fair Oaks
Dow Radio
1759 E. Colorado
High.Fidelity House
536 So. Fair Oaks

The following Berlant-Concertone distributors invite you to visit their store to see ihe new TRIPLE PLAY RECORDERS
and/or get your free $50.00 tape library or Concertone Custom Microphone for $20.00 with purchase of any Berlant-

PHILADELPHIA
Almo Radio
412-158 Norih é1h St.
509 Arch St
Radio Electric Service
709 Arch Street
PHOENIX
Audio Specialisrs
333 E. Camelback Road
PITTSBURGH, PENNSYLVANLA
Concerio Room Inc.
642 Grant Sy,
M. N. Mansficld Co.
937 Liberty Ave.
Radio Parts, Inc.
6339 Penn Ave.
FORTLAND, OREGON
Meier and Frank Co.
SandY’s Camera Stores
714 8, W. Washinglon Stroet
RED HOOK, NEW YORK
Harter, (ne.
10 South Broadway
RIVERDALE, ILLINOIS
Audio Distributors
14218 5. Indiana Ave.
RIVERSIDE, CALIFORNIA
Custom Music
3980 Main Street
SACRAMENTO
Hi-Fi Sound Supply
1910 - 16th Streer
§T. LOUIS, MISSOURI
Van Sickle Radio Company
1113 Pine Sireet
SALY LAKE CiTY
Sound by Crattsmen
358 South 3rd East

SAN DIEGO
Breier Sound
3781 Fifth Street
Recording Center
1342 - 5th Avenve
wright's House of Hi-Fi
5140 El Cajon Blvd.
SAN FRANCISCO
San Franciseo Radio & Supply Ce.
1280.84 Market Street
SAN MARINO, CALIFORNIA
E. O. Bulkiey Co.
2533 Mission St.
SAN PEDRO
Bower’s Music
810 So. Gaffey
SANTA BARRARA
Pacific Audio Supply
2919 De La Vina Street
SEATTLE
Seattle Radio Supply Ine.
2117 - 2nd Avenue
Tall’s
1415 Thicd Ave.

STOCKTON, CALIFORNIA
Quality Sound Service
1217 North Wllson Way

TOLEDO
Jamiesons High Fidelity
840 W. Ceniral Avenve
Torrence Radio, Inc.
1314 Madison Avenue

TOPEKA, KANSAS
Plaza Television
140 5. Huntoon

TUCKAHOE, NEW YORK
Boynton Siudie
10 Pennsylvania Avenve

TUCSON
An Electronic Supply Co., inc.
145 South Park Ave.

VAN NUYS
Valley Eleetronic Supply Co.
17647 Sherman Way

WASHINGTON, D. C.
Electronic Wholesalers
2345 Sherman Avenue, N. W.
Kitt Music Company
13460 G. Street N. W,
Sun Parts Distributors, Lid.
520 - 10th Street N. W.
YONKERS
Waestlab
2475 Central Park Ave.

DECEMBER 1956

www americanradiohistorv com

123


www.americanradiohistory.com

MONAURAL
RECORDING

and

PLAYBACK

P —— —_———
'

@® STEREO-MAGIC
STOCK PENTRON MODELS
These regular in-stock models

offer stereophonic playback plus
monavral recording and play-

back, T-90S: $219.95, list

HF-400S: $269.95, list
HFW-500S: $319.95, list

it Cavada: Atlas Radio Lid., Toronio

124

STEREO-
PHONIC
PLAYBACK

@ STEREO-MAGIC
CONVERSION KIT

Adapts any Pentron tape
recorder sold in the past 5 years
for stereophonic tape playback.

List: $.I 695

PENTRON CORP., 785 $. Tripp Ave.. Chicago 24, lIL.
Send detaits on Stereo-Magic

Name

Address

Cily State

WAWW-ameriecanradiohistor-com

TAPE DECK

Continued from page 121

C. G. Burke's review of the LP version
(Vox PL 9780) had prepared me for the
persuasive straightforwardness and  com-
plete freedom from smirking coyness with
which these litdde pieces are played by
Reinhardt, bue even his praise of the re-
cording scarcely led me to expecr so ex-
quisite a sense of tonal balance or such
wholly “patural” small-scated sonoritics as
are revealed by the Sturgarr group and it
close yet vibrantly “live” reproduction on
the present rape.  Few disks and even
fewer tapes have ever solved more con-
clusively the problems of recording 2
small. mainly string, ensemble. And if the
familiar Nightmusic never quite attains my
apparenrly unrealizable ideal, I have never
heard the satirical (prophetically poly-
tonal) Muwsical Joke played more saus-
factorily, nor the jaunty Tey Symphony
(long attributed o Haydn) done with
more delicious relish and grace. (Ocu.
1956)

o ¢ OFFENBACH: Gaité Parisienne

Boston Pops Orchestra,
cond.
RCA VICTOR ECS r5. 7-in. 31.4.95.

Archur  Fiedler

Delighted as | was with Fiedler's original
78-rpm Gaité of 1937 (transferred some
four years later to LM toor) and the even
wider-range recording of its successor (LM
1817 of 1954), they both "wore” badly
with me. Eventally I came to tire, not
of the eternally exuberant music itself, but
of what came o seem like excessively top-
heavy sonic balance. The high end of the
spectrum was so extremiely bright that for
all dts clarity ir became overfatigning and
unpleasantly  penerrating, if not acrually
shrill, simply for lack of a more solid low-
frequency foundation. And it is in this
respect, even more than in rthe airy open-
ing-up of the w©p register, that the stereo
version impresses me as marking a notable
advance. TFor here there is no suggestion
whatever of oversharp tonal edginess and
no evenmal aural fatigue — although, as
usual in stereo, the over-all experience is
akin to that of a live performance in leav-
ing its pardcipant-listeners emotionally ex-
hausted. Whae [ had assumed was Rosen-
thal's failure to provide a firm cnough
instrumental substructure is revcaled here
as only the result of some aural myopia
in singlechannel microphoning. Fven the
c¢nhanced glitter of the percussionists
{given almost concertolike starting roles)
now never secms hectic, so matchlessly
is it imegrated into  the weightier yet
wondrously air-woven fabric of full-spec-
rrum sonorities.

In short, while e Debussy Noeiwries
by Monteux must rank as swereo’s most
enlightening  contribution to date o0 aes-
thetic sensibiliries, and while a few big
display-work and jazz rtapes may have
achieved more sensational raw dramatic
impact, this Gairé Parisienne is the first in-
disputable, all-round, stereo-hic  release.
And if ever a single work jusufied the
investment in a two-channel home play-
back systemy, quite regardless of the in-
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dividual listener’s persenal rtaste predilec-
tons (provided only chat he craves the
best  that  present-day  technology c¢an
achieve in orchestral sound reproduction),
this is it. (Dec. 1954, for LM (817, as
noted above.)

e o SCHUBERT: Symphony No. 8, in
B minor ("Usnfinished")

Boston  Symphony  Orchestia,  Charles
Munch, cond.
RCA VicTOR €CS 15. 7-in $10.95.

Among those to whom the Unfinished pri-
marily connotes dark pathos and fervid
songfulness, Munch's rezding has won rop
henors in its LP version (LM 1923, where
it was coupled with a less convincing
Beethoven Fifth).  Sterco adds a new
dimension of haunting, cchoing aural at-
mosphere to rthis intecpretation, bur s
even more dJistinctive in its enhancemeor
of the tonal beauties of the Boston players,
freed here from the bondage of interpre-
tative mannerisms which for me made the
sterco version of the Beethaven Fifth
quite intolcrable. Despite all such seduc-
tive enchantments, however, I stll cling
obstinately to what may be a private illu-
sion that the Unfinished is properly less
of a luxuriant sonic tapestry and more of
a water-color miniature, demanding spon-
rancous galanterie rather than “romantic”
lyrical exposition. So far, however, Beecham
is the only conductor who has even given
a hint of sharing that ideal —and who
knows whether his mercurial disposition
will stll have the same bent when and
if he too is aflorded stereo-recording op-
portunities? {Feb, r9s6)

WAGNER: Tristan und lsolde: Prelude
and Liebestod; Tannbiuser: Overture

Philharmonic Symphony Orchesua of Lon-
don, Artur Rodzinski, cond.
SONOTAPE SW 1040. 7-in. $7.95.

I have spoken before abour tape’s special
affiniey for chamber-music reproduction —
an aptitude which oddly enough italicizes
the present release’s principal raicon d'érre.
Janies Hinwon, Jr., in reviewing the LP
version  { Westminster W-LAB 7035), re-
marked on the “almost chamber-music
tcansparency” of the enginecring, a quality
which, along with the use of what seems
a comparatively small orchestra, is even
more¢ marked in the present tape edition.
It's definitely intriguing, at least on first
hearing, and for anyone engaged in analyri-
cal studies of Wagzner's orchescral scores,
perhaps no more orthodex treatment could
be as illuminating. But a Wagner without
averwhelming breaddh and devoid of un-
restrained emotional fervor is surcly not
the Wagner we know best or one who
imperiously commands compleee surrender
from his devotees. The lacter are best
advised to shun the present release, but
collectors of outstanding audio curios may
feel it amply novel o warrant preserva-
ton. (July 1956)

s ¢« ORGAN RECITALS

Kurt Rapf, organ.
AUDIQSPHERE 711-2 BN: 2 7-in. S0

Camtinned on vext page

\ ‘
A4\ \5}\

N

the wltimate achievement in music systems

The new Ampex Console Music System offers the startling experience
of stereophonic sound on tape . . . a complete two-speed, half-track
tape recorder ... AM.FM tuner . .. three-speed record changer . .. and
tivo amplifier-speaker systems — each the finest component of its kind,
superbly integrated in the most complete sound system obtainable.

Separately, the stercophonic player-tape recorder is available in handsome
table-top or portable cases with matching amnplifier-speaker systemns. Hear an
Ampex Stereo System today . .. you'll never be satisfied with less.

AG6H2

AB21

Ampex Corporation 93, Chariter Street, Redwood City, California
Monaural Recorder from $379.50. For complete A series brochure write Dept. F-3033
www americanradiohistorv com
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STYMPHONY NO.

D
MINQR,
0p. 125
‘CHORAL'

wimi 17 Yo
Finses Mowpe ity
bt MR Tew
s wee i)

Seprret do Leomistat
& Mriibe: g Verty
P et Sptom facry

0w s TE

Beethoven's great “Choral” symph-
ony complete for the first time on
one tape! Over 64 minutes of high-
level sound with absolutely no
distortion.
PM 150

7Yz .. $8.95 3% ..$6.95

MOZART: Requiem, K. 626

Soloists: Wilmo Lipp, Elizabeth Hoengen,
Murray Dickie, ludwig Weber

Singverein der Gesellschaft der Musik-
freunde, Viennn. Jasche Horeastein, conductar.

PM 153 7% .. $8.95 3% .. $6.95

SCHUMANN: Carnaval, Op. 9
Papillons, Op. 2

Guiomar Novaes, piano.

PM 152 s . $8.95 3% . $6.95

In time for
CHRIST_NIAS!

225

ff = 5 Py
THOROTATEA-BONORE /ghly
PO raowcuas e woee o arn

Another tape in the fabulous
Echoes series by the incomparable
Feyer.

PM 5612 TVe .. $6.95 3% .. $4.95
PHONOTAPES INC.

248 West 49h St., New York 19, N. Y. |
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TAPE DECK

Comtinued from preceding page

each (87.s0 to Livingston Tape Club
members) .
Originally released a year or two ago.

these 1wo reels were among the very first
stereo tapes | reccived, but I have pro-
crastinated for monihs in prepating a re-
view — largely because they struck me as
s0 uneven, borth musically and technically,
and | feared that my unfamiliaricy with the
new medium was warping my judgment.
Replaying them recently, however, my
first impressions are sustained that Rapf
(for all his considerable fame as a con-
ductor and harpsichordist) is no adequate
Bach interpreter. His ponderous, heavily
registered Tocecata and Fugue in D minor,
BWV s6s {in 7t1). is only passable ac
best, while his Passacaglia and Fugue in
C minor, BWV s82 (in 712), is— for
all 1ts earnestness —roo  lumbering  and
unsteady in tempo ro be even passable,
Querying a  German  organ-specialist
friend abour Rapf's repurartion abroad as
a Bach interpreter, | elicited only a con-
temptuous dismissal of all Viennese musi-
cians as unfitted for any music carlier than
Haydn's —one of the grossest cxamples
of aesthetic inwlerance I've ever come
across, yet not entirely without a grain
of truth in this particular instance, At
any rate, the indubitably Viennese Rapf
seems far more at home with the Men-
delssohn Organ Sonatas, Op. 65, Nos. 1
and 2 (one on each reel); or, 1o put it
anorher way, the rather pompous romantic
fervor of these works lends irself berter o
his treatment. And Rapf proves that he
cannot be dismissed as a merely sincere but
pedestrian interpreter when he  suddenly
comes to life in the lushly chromatic
breadrths of the first Franck Choral in E
major (in 7r1). However leisurely he
lingers over these, it is with a loving
cloquence that achieves a genuine radi-
ance in the heaven-sterming conclusion.
My puzzlement over the apparent fail-
ure of the separate speakers’ ourputs o
“fuse” more evenly, as they are generally
supposed to do in proper stereo reproduc-
tion, evaparated when I realized that ob-
viously any listener located as close to the
organ lofts as the stereo microphones muse
be would hear a similar separation between
the pipe ranks on either side of the church
chancel,  Apart from this characeeristic,
however, sterco does add markedly to the
“spacious cathedral” effect of hearing an
organ in jts natural habitar. Ceraainly it
contributes impressively 1o the compara-

tive clarity of the present recordings, for |

the reverberation peried is so long char the
polyphonic lines here. and the use of the
full organ 10 which Rapi seems so addicted,
would be hopelessty blurred in the single-
channel medium.  The instrument itself
(that of Vienna's Prartstenkirche) is one
which should be extremely fascinating to
connoisseurs. for it is apparently an old
one with many éxtremely auractive timbres
{when we are given a chance to hear them
unblended ). Becouse these recieals are not
currently available on LP (and may never
be), and because of the knotty problemsy
of evaluation they present, 1 have dealt
with them at exceptional length. They

www americanradiohistorv com

Keep your Recording Tape
From Time-Wasting
Spilling with

u . s ¥
New Megs-Cljo for.

Any Size Reel!

Whether you'rec a professional or
rccord at home, you know how
often tape spills out from a reel
you're ready ro uwse. That waseed
time may mean missing the very
crux of whar you want to record.
Mag:-Clip, ® an ingenious brass,
non-magnetic clip, holds tape se-
curely on the reel titl ready for
use. It snaps over flange of any
size recl, holds even a partial reel.
Lasts indefinitely. Ideal for mail-
ing or storing!

INTRODUCTORY OFFER!

20 for 52.00 (postage poid)
Magi-Clip is not sold in seores.
Scnd eash, check or money order to:

NIBLACK THORNE COMPANY
DEPT. H.F.
Box 86, Scottsdole, Arizona

DOES THE IMPORTANT JOBS
NO OTHER TAPE CAN DO!

Revolutionary new Sounderaft Lirerive®
Magnetic Recording Tape takes over where
others fail. This high-fideliy tapc: o Dan.
ishes program timing problems duc to tape.
® Preserves priceless recorded material for
a lifetime. » Stores perfectly in any cli-
mate, e Is a third as strong as machine
steel. ® Will never break, cup, curl, tear,
dry out or grow brittle.

To the best of engineering knowledge,
LireTiME Tape will last forever. Newest in
Soundcraft’s quality tape line, its remark.
able Micro-Polished® oxide coating an.
chored to DuPont “Mylar” polycster base
makes it the finest tape money can buy. At
dealers everywhere. Stare using it soday,

For Every Sound Reason

reeves SOUNDCRAF Tcore.

DEPT. B'I

T0 E. 52nd St., New York 22, N. Y.
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remain enigmas tn many ways; bue if they
must be ranked as only dubiously success-
ful, they certainly are not lacking in pro-
vocitive interest.

REEL MUSIC NOTES

ALPHATAPE: Third Man Anton Karas'
zitherings on earlier Alpha and Omegatapes
proved such palpable hirs with all ypes
of listeners that further examples were
inevitable. The present Zicherama is "more
of the same” in thac he blends some
sevenieen typical Viennese café-entertain-
ment tunes into an all-too-brief medley,
but the vibrantly twangy rones of his in-
strument are capuured even more irides-
cently here (AT z2, s-in., $3.95). Anton
Paulik’s Vienna Nights is not a2 new re-
cording, but extracts fromy Omegatape OT
3003 {reviewed here Aug. ros6), fea-
tuning the starred aitraction of that longer
tape, the too-seldom heard Johann Scrauss
Carnival in Rewme, along with a less dis-
tinctive Blwe Danufie and brother Josef's
Fenerfest Polka. Yet unless my cars de-
ceive me, this shorter tape seems to have
been more carefully processed, for the
Vienna Pro Arte Orchestra’s playing —
while still hardly full-bodied —is repro-
duced somewhat more effectively (AT 23,
5-in., $3.95).

BiL CANTO: Music for Hearth and Heart
is exacrly the sentimental background in-
anity you'd expect, novel only for the
augmentation of Frank Hunter's salon
orchestra by rather ridiculously  realistic
wind and rain “effects” and the occasional
intrusion of a small chorus, whose soloists
(Dotti Malonc and Joe Foley) pop brashly
out of the fireplace o croon with discon-
cereing intimacy right in your cars (106,
s-in., $6.95: also available on Jubilce LP
1020). Carl Perkine at the Piano, with
traps and string bass accompaniment, never
gets very heated, but he plays with a ¢ool,
if somewhat spasmodic, jauntiness, some
fairly intricatc ornamentations, and a¢ his
best a quite expressive lilt. The recording
is extremely brighe and close, yet try as 1
nay | can’t distinguish any particular aural
evidence of Perkins' chief claim to origi-
anliey — the use of “his left hand in a
backward position . . . suspending his left
army over the keys and using his elbow
tw play additonal bass notes” (so2, s-in,,
56.95; also available on Dootone Modern
Jarz LP DL 211).

CONCERTAPES: It's not quite my idex of
real jazz, but Swingin’ Easy! invests some
six. (mostly standard) wnes with a pleni-
tede of brash spirit. a touch of pseudo-
exaticism  (Sawter-Finegan brand), and
some decidedly piquant tonal colors and
concrasts by the Modernes” odd combina-
tion of percussion, accordion. vibtaphone,
and string bass. Ac their best, in the ex-
ceedingly catchy Song of the Vineyards,
they play with infecrious verve, and the
stereo recording makes the most of their
distinctive timbre schemes (® o 508, 5-
in., $7.95).

CONCERT HALL: While waiting im-
paticntly for revicew copies of the complete
firse Concert Hall stereo release list (the
three works reviewed in the Nov. 1956

Continned on next page
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don’t buy any
true fidelity tape recorder

® [ 4
unless it’s Stereephonic,
has 3 speeds and sells for less than $200

oeolike
this
BELL

Model BT-76 STEREOPHONIC . . . THE ONLY
3.SPEED TAPE RECORDER IN THE WORLD
WITH “PLUG-IN” STEREOPHONIC SOUND

Simply plug the cable (supplied) from the
built-in pre-amplifier of the BT-76 into the
phono plug of your Radio, TV or other
amplifier. Nothing else is needed to have the
incredible realism of Stereophounic Sound..,
and, at remarkably low cost. Better buy Bell.

MONAURAL TOO! The BT-76 is also a dual-track, 3-speed, fully
equipped monaural recorder ; engincered for high quality recording and
playback of all monaural tapes.

IT°S COMPLETE-—READY TO PLAY—ONLY $189.95*

ENGINEERED FOR THE FUTURE! The knowledae that your Bell
tape recorder will provide you with Stereophonic Sound, as well as other
wanted recorder features, puts you in the enviable position of not having
one of the many “outdated™ rccorders on today’s market. Better buy Bell.

BELL DESIGNED stercophonic equipment also includes the 3-DTG
Amplifier and the 300-D “Sound-Cabinet”. Sec and hear them al Deparl-
ment, High Fidelity and Camera Stores. Write for literature. Bell Sound
Systems, Inc., (A Subsidiary of Thompson Products, Inc.,) 563 Marion
Road, Columbus 7, Ohio. * Priced slightly higher west of Rockies.

@2& “World Renowned for the Best in Sound”
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SONOTAPE
CORPORATION

185 Muadison Ave, :
New York 16, N. Y. B
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TAPE DECK

Comtsnued from preceding page

Tape Deck are all 1 have heard so far},
my appetite is furcther whetted, as well as
partly assuaged by a “demonstration-
sampler” devoted 1o excerpts from both
the iirst and a forthcoming second list. |
can hardly say this is the best of the sterea
samplers, for it's the only one I've heard
to date, bur it cermainly will be hard to
beat, for not only are the selections well
diversifted (if mostly on the familiar
Finlandia-Fire Dance-Firebird symphonic-
favorites order, except for an amusingly
jazzed-up Kerry Dance). but they are
mercifully free from vocal announcements
and plugs. and for once they are all com-
plete pieces or movements — that s, if
the Andante and Tinale of the Rbapsody
in Blue can be consideted so. In all, a
highly effective (aml at its price, extremely
enticing) introduction to musical stereo-
phony (& & CHT/Dem. t, 7-in.. $4.00).

THE FINEST IN PRE-RECORDED TAFIH-..-_: )

MADE FROM MASTERS BY

JAZZTAPE: One of the most ingenious
exploitations of stereo potentialities ['ve
yet come across is the misleadingly named
Sounds . . . Crazy, where what is billed as
the Paul Severson Quartet wirns our 1o be
essentially a contrapuntal and antiphonal
duc, backed by discreet traps and bass
accompaniment. The picces themselves,
apart from a few standards, arc Severson
originals of notable imaginative lyricism
and danceable lill, but even these owe
much to the special charm of the relaxed
yet jaunty interplay of trombone {on the

Largest

Were nre o |l'r'l-l-' af the ol
.1I'.I1I‘.'|'.Ir.l.;i maaliifame I or

First in monaural . . . first in Stervophonte Ceralogie

stereophonic . . . always the
quality leader in recorded tape
for home music performance,
LIVINGSTON is rapidly
adding 10 its library of

new stereophonic releases.

Tape
Treasury
In

The LIVINGSTON catalogus contains
the greatest diversity of recorded
works ranging from the monusmental
classics 1o Jarxe and Dixisland, from
Bach's works for the Qrgan 1o the
Rampart Sireei Ramblers Included in
the LIVINCGS TON listings is the

finest material from such

famous independent labels as:

AUDIOSPHERE * BOSTON * ATLANTIC
EMPIRICAL * ESOTERIC ¢ LIVINGSTON

ALL LIVINGSTON tapes are 1200, splice-free, on 7~ reels
fully guaranteed. All tapes come in attractive
individual boxes, Immediately identifiable and
with complete program annotation.

ust price $11.95

LIVINGSTON ELECTRONIC CORP,, Livingston, N, J,
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CLASS|CAL
MOZART: Cancarle Mo. 2, 3
far Fremch Horn aed Oreh.
[K.447.4171, James Staglissn
and Timlalur Siatonleiis
Bostes T-4 BN

CHORAL
STRAUSS, JOHANN; Voloeg
fram Wienna, Vol. L. imcl.
Blug Danube, Ewaels fode
Wienna, Thunder and Light-
ning, lealering the 108 voics
Vianaa Chadr wilth Orchesteal
Acepmpanbmesnt.
dudiosphens 705 BN

ORGAM
BACH, J. &.: Toccata and
Fuogue im o mimer, Kirl Rapl
playing  Pidristenkirche  Cre
@an; AlE0 containg Mandeis-
sohn's Zonata X2, Franzhk's
Chorala in E mapar
EWAlAEANErE TOS BN

PoP
LEMNY MERMAN; Musle in
Ketion, Val. 1 — Slasdard
dace favorites with striking
steren pllfeces.
Laidngs 3 T-00EE BN

JATE
RGMPART STREET RAMBLERS
with Wilbur de Paris, a G-
satienal Ki Fi recording of
Dizigland  lunes.
Eflantic -5 BN
LIVINGETON rapes can
b auditioncd o yair Kigh
Fidelitye=dAnlic Dealer or
Record Shop. Semd far awr
samplere cotelimpine aud Hie
mame of FoRr Rearssd
daruier,

www.americanradiohistori-eakg,

lefe) and sax (on the right). which never
could achieve such buoyant equilibrium
and contrast in the single-channel medium.
At its best, as in Severson’s Too Mwuch, this
is both semijazz and stereo in exception-
ally artractive and novel veins (& & ST
4016, 7-in., $10.95).

PHONOTAPES-SONORE: In Jonel Perlea’s
long Russian program with the Bamberg
Symphony (also available on LP as Vox
PL 9530), the outstanding item is the
shortest piece: César Cui’s once immensely
popular but now seldom-heard Taransella,
Op. 12— 2a bjessed relicf from the peren-
nial Orientale as well as in its own right
a briltiantly bouncy symphonic-dance hit
which for once jusrifies Cui's inclusion
among the “Mighty Five.” Perlea ap-
parently expended most of his interest
and animation here, for his Balakirev
Thamar, while romandcally aosphierit,
lacks the integrated drama of Von Matacic’s
Angel LP version, while the also-included
Borodin Polovisian Dances and Mussorgsky
Night on Bald Moumain carry littde con-
viction even when they are not relaxed to
the point of lackadaisicality. The re
cording, however, is warmly rich through-
out (PM 145, 7-in., $8.95).

SONOTAPE: It's a bit of a shock to find
the invariable technical perfection of Sono-
rape processing and Westminster recording
(WP Goos) expended on Music in rhe
Night. The pop-classic melodies chosen
here (Noue But the Lowely Heart, Plaisir
d’amonr, Rosamunde Entr'acte, etc.) are
no doubt appropriate enough as “beauty-
rest music 0 go to sleep by,” but the
expected suave sentimentality of rhese
salon performances is disconcertingly slug-
gish. The mostly-string ensemble’s leadet,
one Montini, lacks a good deal more than
an extra syllable o his name to warrant
his stumbling far along the paths to pop-
ular glory trodden by Mantovani (sw
1027, 7-in., $7.95).

SONY STERECORD: It's cven more start-
ling to find thar the one tape of Christmas
Hymuns and Carols received in advance of
the holidays stems from —of all places
— Japan. The Tokyo Culo Costelio male
chorus here is liberated from most of the
built-in hum of their earlicr R § tape (Nov.
1956 Tape Deck). but nevertheless seems
inexplicably dispirited as it plows stolidly
through Adesse Fideles, two German and
three English seasonal favorites, topped
off by the inevitable (but why?) Schubert
Ave Maria. Only -in the too-brief fa-las
of Deck 1he Halls dces it come momen-
arily two life, and never is it sonorously
expansive enough 1o fill our the sonic
spaciousness of the stereo medium (o o
F 4, 7-in., $6.95).

TiCo: One of the most dubiously valuable
tape-enlargements of my musical horizons
has been a not entirely docile introduction
ro the literature of mambos and cha-cha-
chas (if that’s the proper plural for the
latter). A little goes 2 long way with me.
and in the case of Tito Redriguer's Mambo
Madness, even extremely crisp recording
can't dissuade mc that the rumpet squeals
and exrended (Spanish, of course) vocals
here don’t go entirely too far. (11 s-0.
5-in., $6.00; or $4.50 10 Livingston Tape
Club members.)

HIGH FiDELITY MAGAZINE
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 Pido®® | now gives you . . .
component convenience

plus Beacon Tuning

wn the New

FM-AM Tuner— Phono and Tape Preamp—20-Watt Amplifier

On One Chassis . . . In One Handsome Enclosure

How welcome this will be to 1those of you
who have been seeking an easier path to gen-
uine high fidelity. For it is true, that many of
you have actually denied yourselves the thrill-
ing performance of components — simply
because of a disinclination to ‘do it yourself’.

Recognizing this, Pilot developed the fabu-
Jous HF-42, With one bold stroke, Pilot elimi-
nated the inconvenience of wiring and the
chore of special installation. In the HF-42,
Pilot embedied all the necessary high fidelity
components — integrated on one chassis and
ready for use: a superh FM-AM tuner —a
versalile phono-preamp with full record and
tape equalization -— dual tone controls —

See your high fidelity dealer or write: Dept. CM-2

the[ pa'qu' J RADIO CORPORATION

DECEMBER 1956

S B0 tiehtly higher
West of Rockies

and a 20-watt amplifier . . . plus the added
accuracy and ease of Beacon Tuning.

And then, Piloi designers styled an enclosure
for the modern home and set it off in deep
burgundy and brushed brass. The result is
so attractive that you’ll want to show it off on
an open shelf or table top.

To complete this truly fine high fidelity sys-
tem, you need only add a Pilot Companion or
other high quality speaker system. And with
the inclusion of a changer or turntable, you
can enjoy record reproduction that
approaches the realism of the concert hall.

whkvale

S
(®:
) =

7
dred

IN CANADA: Atlas Radio Corp., 50 Wingold Avenue, Toronte 10, Oataric

wwWw americanradiohistorvy com
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WITH THE NEW

‘100" MODULAR SERIES

—t

‘N;W River Edge brings you finc modulaeiardwaod furniturc in kits, orias assembled units ready to finish ., . . planned to go
together in dozens of interesting ways. Equipment cabinets are engincered by audio experts to protect high fidelity mechanisms,
The speaker enclosure isacoustically right, actistically in keeping. and mechanically correce. Stasr now to build your own grouping
with River. Edge modular units. You'll hive a custom-look job thac will fill you with pride.

60" BENCH
Maodel (40, Snpparts the unfts

shoun, 41 wooden les with
brass ferrules.

PLAYER CABINET

T

Modael 130. Holds recard
changef. lranseripiion turn-
table with 12” arm; mapy
tape decks.

KNI, $24.50 Astembled, $31.50

RECORD CABINEY

EQUIPMENT CABINET SPEAKER ENCLOSURE

Medel 120. Three separated
1lorage sections.

Model 110, Bass veflex iype
for full range speaker to 12;
wooler up (o 12 with tweeter
to 57 x 127,

H1t, $39.50 Assembled, $48.50

Model 100, olds record play-
er tuher. amplifier. Drawer
takex any standsrd changer
and many tape decks.

Kit. $39.50 Asembled, $48.50

K¢, $24.50 Asgembled, $31.50 K. $39.50 Assembled, §40.50

VERSATILE!
FROM 5 BASIC UPATS = DOZENS
QF BEAUNIFUL COMAINAT
Whate ver unil chooy eifeet will Be med-
.- the equol af & cuitem (0. FINE FURNITURE!
The wood it Birch bardwocd
finith ta moich yzur fice furn,

EASY TO ASSEMBLE!

Anybnady can doir. The bt came anth cxniplete instue-
tiony . .. every piece clearly lerteerd _ . . all materials,
including wondpoper. gluc and woad filer, suspl
Al you necd i+ o s

(Quality—endorsed produst of tha 8.1.C. Growp)

RIVER EDGE SALES CORP.
Port Washingten, N. Y.
Please send Customired Cabinet Guide.

3EE your high
fidelity dealer.
WRITE for tho
usefyl River

Dept.GX.26.

Edge Custom. ':'J’:“'
Ired Cabinet
City. Zane. State
I30 HicH FIDELITY MAGAZINE

wWww.americanradiohistorv.com
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Equipment veprovis appearing in 1his section are prepared by

members of Hicn FIDELITY'S stuff, en the basis of actual use in

conjmnction with @ bome music system, and the resulting swhjective evaluations of eqm'pnfau are expressed as U:H.’ opinions of the
reviewer only. Repaorts are usually restricted to items of general interest, and 5o attempt is made bo report on itenrs that are ob-
vionsly not designed primarily for bigh-fidelity applications. Each report is sent to the manufaciurer before Pnbhculwn'; be is free
10 correct the specifications pavagraph, 10 add a comment at the end of the report, or to request that it be deferred, ( pending changes
in his product) or not be published. He may nol, bowever, change the report, Failure of a new product to appear in' TITH may inean
either that it has not beesn snbmitted for review, or that it was submitted and 1was found to be unsatisfactory. These reports
may not be guoted or reprodnced. in part or in whole, for any purpose rwhatseever, withonut written permission from the prblisher.

RCA 50181 Biaxial
Speaker

SPECIFICATIONS (fumithed by manufaciurer):
a3 12in. dual-cone two-way loudspeaker. Fre=
quoncy ronge: 40 to 18,000 cycles. Power capoc-
ity: 12 watls conlinuous. Magnaet weights: woofer
— 14.5; cone tweeler — 1.47 oz. Nominal impod-
ance: 8 ohms. Dimensions: 12 1/8 in, diameter
by & 1/2 deep. List price: $55.95. MANUFAC-
TURER: RCA Electronic Components Division, Cam-
den, N. L.

RCA's design éngineers have long felr, as
have many others in the loudspeaker busi-
ness, thar a cone woofer could best be
marched in sound by a cone rweeter, and
that phasing difficulties berween the drivers
in a multiway system could be minimized
by coaxial mounting of the units.

The s01St is a true dual-conc coaxial,
with its tweeter mounted in front of the
woofer cone, but it differs from most
conventional coaxials in that the tweeter is
mounted off-center, probably to reduce
the annoying cavity cffect that is often ser
up between the rear of the tweeter and
the woofer cone in similar designs. ‘The
woofer itself has the usual cotrugarted paper
suspension, to a distance of about 2 half
inch inward from the edge of the frame.
This is then attached tc the main cone
by means of a ring of sponge rubber (see
illuscratton)  which effectively damps the
edge motion of the cone, provides increased
compliance, and adds a small amount to
its mass. The result is a very free-moving,
low-distorrion suspension, having a meas-
ured free-air cone resonance of about 58
cycles.

Installation of the speaker is as simple
as that of any single-cone 12-inch speaker.
The tweeter is already mounted on a Y-
shaped bracket, and need not be removed
for installation. As an added convenience,
RCA has thoughtfully attached a 214-foot
cable to the speaker, with a plug ar one
end that fits into a receptacle on the
speaker frame, and a pair of screw ter-
minals ar the other end for mounting
on the rear of the enclosure. One of
these terminals is marked with a red dor,
and the enclosed instructons cxplicitly
state that positive polarity on the red
terminal will give forward cone movement
— thus permitting precise phasing of the
s01S1 with any other spzakers, and with-
out the neced of resorting (o battery tests.

Efficiency of this speaker is quite high

DECEMBER 1956

The Biaxial with its connecting cable.

for a direct radiator; 1 would cstimare
about $% or 6% in free air. lis low-
frequency charactetistic is such that it
performs best in a reflex-type enclosure,
and when so baffled and properly runed
it produces very nicely integraced and well-
blended sound from its owin cones. It
is unmistakably on the bright side, with
a crisp high cod thar brings brass in-
struments and violins to the fore. and its
low end scems very smooth down (o 2
little below ss cycles. where it starts 1o
drop gradually to about 4o, disappearing
below that. There was very liggde trace
of doubling below cutoft, and this lack of
distortion is reflected in its ability to re-
produce bass instruments with consider-
able definition and cleanliness.

An car check with a rese oscillator bears
out RCA’s high end specification on this
speaker. Its response begins to rise above
abour 1,500 cycles, hits a broad peak ac
around 3,000 or 4,000, and begins to
roll off slowly out to around 8,000, where
there is a small but sharp peak. Then
there are several more sharp peaks of lesser
amplitude out to around 13,000, and a
gradual falling off above that to around
17,500 cycles, where my ears give out.

This ts a fine speaker for those who
demand presence from 2 high-fdelity sys-
tem, although it is a little oo bright for
my taste. The sorSi is well worth the
consideration of anyone shopping for a
medium-priced high-quality speaker.
J.G.H

WWW.americanradiohistorv.com

MANUFACTURER’S COMMENT: The primary pur-
pose of the off-center (blaxial) tweetee mounting
¥s 10 avoid exact in-phase and out-of-phase rela-
tionships between the two cones in the crossover
region, thus minimizing irregulerities in frequency
response, The response as described in this report
suggests that the tests were conducted under aver-
age acoustical conditions with the speaker mounited
in a parallelopiped enclosure, and it confirms our
response specifications. The choice of an enclosure
is in our opinion a matter of personal taste. We
respect the author’s conclusion, but we also re-
spect the opiniens of others whe have expressed
decided preference for the 50181 in all other
types of cnclosure. The comments on brighiness
were Gratifying  indeed. Good high.frequency
response is difficult, to obtain without resort 1o
horn loading of the tweeter, so we have achieved
ocur goal, Te those wha like saund on the deeper
or mellower side, we say "Turn down the ireble
control, or try eur 502§I single-con¢ speaker.’’

Fisher 20-A Power
Amplifier

SPECIFICATIONS (furnished by manufacturer):
a single-chassis self-powered basic power ampli-
fler. Power output: 15 watts. IM distorrion: below
1.5% at 10 watis; below 0.7% at 5 waris. Fre-
quoncy response: == 0.1 db, 20 to 20,000 cycles;
+ 1.0 db, 10 to 100,000 cycles. Power respense:
+ 1.0 db, 15 10 30,000 cycles at 15 wans. Hum
and noise: better than 90 db below 15 wans.
Damping foclor: 16. Sensitivity: with level-set
control full up, 0.7 volis required for 15 warls
output. Inpul: onc, at high impedance, from con.
trol unit. Control: input level-set. Power supply
socket for central unir. Ourputs: 4, 8, and 16 ohms
to spaaker. Tubas: 12AX7, 2 — EL84, EZ-80. Dimen-
sions: 13 in, long by 4 1/4 wide ‘:y 6 3/4 high.
Price: $59.50. MANUFACTURER: Ffisher Radio Corp.,
21-21 44th Dr., Long Island City 1, N, Y.

Put this down as a near, light, compact
power amplifier, and a truly outstanding

Fisher’s 20-A 15-watl Dower amplifier,

example of how much it is possible to
simplify the design of a high-qualiry am-
plifier.

For all it simplicicy, the 20-A retins
most of the convenience features that will
be found on the more expensive Fisher

I3L
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equipment. The attractively seyled case is
also quite similar (o that used on some
of the larger Fisher amplifiers, with the
main difference being the neat compact-
ness of the 20-A.

Within its modest power limitations,
the amplifier performs much like the best
of Fisher's high-powered models. Its hum
level is extremely low —1 was able to
detect only the slightest trace of hum with
my car up against the loudspeaker cone.
At low-to-medium volume levels, the sound
of the 20-A is ourstandingly clear and
well defined. Its tighely-controlled bass per-
formance nicely complements its crisp,
transparent high end, and the over-all sub-
jective effect is that of an amplifier having
excellent control over the loudspeaker it
is feeding.

Because of its rared 1s-watt outpur, the
20-A should nor be used with low-efficiency
loudspeakers. lts compact, practical design
and reasonable price make rhe 20-A well
worth the consideration of the hi-fi en-
thusiast, particularly where a2 modest bud-
get and limired space are imporrmant.

). G. H.

Heath SS-1B Range-
Extending Loudspeaker
L]

Kit
SPECIFICATIONS (furnithed by manufacturer):
a low-frequency driver and super-twecter installed
in a ducted-por’ bass reflex enclosure, and sup-
plied 85 a. home-consiruction kit. Frequency re-
sponse (when used with Heath S§-1 system for
mid and high range covarage): =5 db, 35 1o
156,000 cycles. Pewer rating: 35 wans, speech and
music. Nominal impedance: 16 ohms. Speakers:

ecially-designed Jensen 15-in, woofer; specially-
dpugne d Jensen horn-lcaded super.tweeser. Mag-
ner weights: woofer, 56 o2; tweeter, 6.8 oz, Cross-
over slope: 12 db/oclave. Balance control: 18-
ohm L-pad for :upev sweeter, Dimensions {SS-1B
only): 29 in. high by 23 wide by 17 1/2 deep.

I‘nu £96.95, MANUFACTURER: The Heath Com-
pany, Benion Harbor, Mich.

The Heath SS-1 two-way speaker kir was
reported on in this department in May
1956. It was found to be a truly remark-
able performer for its low cost and small
size, but it was unquestionably lacking in
response at both ends of the audible
spectrum, a condition that was o be ex-
pected in such a system.

The SS-1B range extender, however,
does away with this limitation hy adding
the few additional octaves at the top and

bottom shich make the difference be-
nween a “very nice litle system™ and one
with really wide range.

This is one of the few multi-way
speaker svstems which, despite four dif-
ferent types of drivers. spaced fairly far
apart, manages to produce very well-blended
and cohesive sound. There is a remark-
able lack of “source shifting” or changing
coloration with changing frequency, and
the over-all sound has about it a consider-
able sensation of openness.

With (wo level-set controls ro adjust
(one for the super-tweeter 'and one for
the high-frequency section of the §5-1)
it can be a rather tricky matter to adjust
the whole system for optimum balaance,
since enough recordings are variable
enough in sound so that a correct serting for
onc does nor sound righr for another. |
found that the simplest way of setting
the level controls was by means of the
“white noise” hiss produced by an FM
runer when ser between stations. Usiog
this signal source, it was fairly casy to
set the controls so rhat a minimum of
audible “pitch” was discernible from the
system. Incorrecr settings of driver level
controls will produce "steps” in the re-
sponse curve which show up as definite
pitches when repraducing white noise.
Optimum setrings reduce this pitch o a
minimum.

When so adjusted, the Heath system
produced sound which fairly closely
marched the balance of my standard sys-
tein, but which had significantly more
projection in the middle and high ranges
{(due to the horn drivers). lis sound
could best be described as being “forward™,
with a full, deep low end and surprisingly
smooth top. The super-tweeter is notably
smoother than most of its type, and when
operated ar low to moderate volume levels,
sounds much like some of the better cone
tweeters.

In terms of flexibility, one of the more
auractive features of the Heath speaker
systern is the inclusion of a separate pair
of input connections and 2 throwover
switch enabling the woofer to be con-
nected separately to a second amplifier, for
biamplificr operation. When operated bi-
amplifier, the sound from the Heath sys-
tem becomes, as might be expected, per-
cepribly cleaner and better defined, par-
ticularly at the Jow cnd (where the main
advantages of biamplifter operation are
realized). Either way, though, the $S-1B
range extender is an ideal addition to the
smaller SS-1 system, and is a logical choice
for the hobbyist who likes to build his own
cquipment but who also likes to be cer-
tain it will work properly when completed.
J.G.H.

Gibson Girl Semi-Pro
Tape Splicer

DESCRIPTION: a small tape lplltlnq ilg and
cufter, wnh proteciive cuver for cutting instrument,
Lisy price: $3,50. MAMUFACTURER: Robins Indus-
tries, 214.26 Farty-Firil Auve., Baytide 61, N. Y.

Nearly every book that has been written
about rape recording includes a shorr sec-
tion on how to splice tape. The instruc-

tions provided usually suggest holding the
two sections of tape togerher, cutting them
at an angle (to prevent clicks) using a
pair of non-magnetized scissors, and then
holding the ends of the tape in line while
a piece of splicing tape is bridged across
the butted ends of rhe tape. Ar this
point. the splicing rape is likely o be
much wider than the 14-in. tape, so the
scissors must be used again 1o trim it off,
cutting slightly into the edges of the tape

Twin curved blades trim edges of splice.

itself 10 make doubly sure that there is
no splicing rtape overhanging the tape
edges.

Por a tape splice to be silent and non-
adherent o adjacent layers on the reel,
there must be no exposed areas of coated
tape. The ends of the splice must fit
squarely rogether (withour any gap be-
tween them). and the edges of the splicing
tape must be exactly even with (or slightly
inward from) the edges of the tape it-
seif. Also, the spliced ends must be
precisely in line, or the tpe will buckle
or shift sideways as it passes aver the
playback head. Obviously, ir takes more
than a little manual dextericy to turn out
a perfect splice with nothing more than
a roll of splicing tape and a pair of scissors.
For rthis rcason, professionals and ama-
teurs who do considetable editing prefer
to use a splicing jig of some kind to hold
the tape firmly in place and perfecly in
line.

The original Gibson Girl rape splicer
was an ingenious, though expensive, splicer
which clamped the tapes in place and
cur them at a precise 45-degree angle.
Then after the strip of splicing tape was
laid across the splice, a pair of curved
cutters would trim ofl the edges, putring
a slightly copcave cut inro the edges of
the splice. hence “the splice with the Gib-
son Girl shape.”

The Semi-Pro Gibson Girl splicer is a
much less expensive and greatly simplified
version of the carlier moedel. Made of
plasti¢, it consists of a channeled aligning
jiz and a two-sided cutting tool. The
tapes to be spliced together are pressed
into the jig's ¢hannels and held in place
by friction (the channels are very slightly
narrower than the tape). The angled side
of the cucter is then placed between four
guide posts on the jig and pressed down-
ward, cutting both tapes at a 45-degree
angle. A strip of lA-in. splicing rape is
laid across the jig between rthe indicared
guide lines and pressed onto the tape.
Then the orher side of the cutter (with
the two curved blades) is placed between
the guide posts and pressed downward.
This puts the concave cuts into the edges
of the tape. and completes the splice.

Continned on page 134
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SKITCH...on his Presto Turntable

“MY CUSTOM HI-FI OUTFIT is as important to me as my
Mercedes-Benz sporis car,” says Skitch Henderson,
pianist, TV musical director and audiophile. “That’s
why I chose a PRESTO turntable to spin my records. In
my many years working with radio and recording
studios I’ve never seen engineers play back records on
anything but a twrnteble—and it’s usually a PRESTO
turntable.

“My own experience backs up the conclusion of the en-
gineers: for absolutely constant turntable speed with no
annoying ‘Wow’ and ‘Flutter,” especially at critieal
33% and 45 rpm speeds, for complete elimination of
motor noise and ‘rumble,’ I've found nothing equals a
PRESTO turntable. It’s heavy . .. it’s brilliantly machined
... . it’s the only instrument on which the genuine audio-
phile should ever allow his records to be played.”

Visit the Hi-Fi Sound Salon neavest youn to verify Mr.
Henderson’s comments. Whether you currently own a con-
ventional “one-piece” phonograph—or custom components—
we think you'll be gratified with the difference you'll hear
when you play your records through custom hi-fi components
teamed with a PRESTO turntable. Write for free brochure,
“Skiteh, on Pilch,” to Dept. WX. Presto- Recording Corpora-
tion, P.O. Box 500. Paramus, N. J.

MODEL T-2 12”7 *Promenade” turntable
(33% and 45) four pol? motor, $49.60

MODEL T-18 127 “‘Pirovette” turntable
(331,45 and 78) four pole motor, $75.00;
with Hysteresis motor (Model T-18H),
131,00

MODEL T-68 16” “Pirouette” turntable
(33%, 46 and 78) four pole motor, $99.00:
with Hysteresis motor (Model T-68H),
$170.00

WALNUT “PANDORA" Turntable Cab-
inet by Robert W. Fuldner, $42.60

Hear the difference when you play your records on Ppﬂs '/7'(0 FURNTABLES

A UHITRONICS CORPORATION ATF)LIATR

www americanradiohistorv com
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TESTED IN THE HOME
Conrinned fron page 132

There's nor muck that can be said about
anything as simple as this, excepr that it
Is very casy 1o use and is quite effective.
The jig cames with iwo strips of adliesive
on it which ecan be used to atach it fiemly
to the top panel or head cover of the
recorder, where it is always within easy
reach of the tape. When using the Semi-
Pro, make sure thac the rape is faid out
straight at both ends of the jig before
making the hArst cur; the chaanels are
deep enough to hold the tape firmly in
place, bue they aren’t quite long enough
to prevent the cut tape ends from getring
slightly out of alignment when the tape
is twisted before it enters the jig.
All in all, a neat and
splicer. J.G.H.

effective

Altec Lansing 901B
Record Reproducer and
700B, 824A, and 826A
Speaker Systems

SPECIFICATIONS (furnished by meanufaciuree):
MODEL 9018 — a record changer and amplifier
installed in a :omdaacr finished cabine:. Record
chonger: Collaro RC-54. Amplifier: Altec Melodist

Amplifisr frequency ronge: 20 to 22,000
cyeles. Power output: 10 walis a1 below 2% har.
monic distortion. Gain: 132 db, maximum. In-
puts: 1o1al of theea, one for high-impedance micro-
phone or phano cartridge, iwo for 1ape and tuner,
Controls: selecior/equalizer {RCVR, TAPE, MIC,
EUR. LP, RIAA, 600): volume or loudness and AL
power; bass (£ 13 db, 50 cycles) weble (£ 15
db, 10,000 cycles); loudness off-on; inpur level
sots for all channels. Outputs: 4, 8, or 18 ohms, te
speaker. Two switched AC convenience outlers.
Tubes: 12AY7, 12AX7, 12AU7, 2 — 6CM6, SAXS
GT. Cobinet finishes: mahogany or blonde. Di-
mansions: 20 3/4 in. wide by 15 3/4 deep by
10 t/8 high. Price: $237.00. Iron legs $4.05 per
set. MODEL 700B — a small two-way speaker sys-
tem. Power rating: 20 watis. Impedance: 8 chms.
Frequency ronge: 70 to 22,000 cycles, guaranteed.
Low-fraquency driver: special 10-in. vnil. Tweeter:
model 3000A. Cabinet Ffinishes: mahogany or
blonde. Oimensians: 22 3/4 in. wide by 10 1/8
deep by 11 1/4 high. Prica $111.00. MODEL
824A — a compact two-way speaker system. Power
rating: 20 waits. Impedance: & shms. Frequency
response: 50 10 22,000 cycles, guaranteed. Low-
frequency driver: model 412A. Tweeter: model
3000A. Cebinet finishes: mahogany or blonde.
Dimenslons: 19 1/2 in. wide by 16 deep by 28
high, Price: $198.00. MODEL 828A — a Iwo-way
spesker system consisting of a 15:inch B03A
woofer and 802C horn-loaded tweeter, installed

The 700B Melodist speaker system.

in & bass-reflex lowboy furniture enclosure. Fre-
quency response: quaranteed 35 10 22,000 cycle
range. Power roting: 30 watts. Impedonte: 15
ohms. Caobinet finish: mahogany or blonde. Di-
monsions: 37 1/2 in. wide by 20 1/2 deep by

high. Price: $324. MANUFACTURER: Altec
Lansing Corporation, 9356 Senta Monica Blvd.,
?sveﬁlv YHills, Calif., or 161 Sixth Ave., New York

Once upon a time you either wired your
own amplifier, with nothing much more
than a schematic as a guide, or you went
out and bought a ready-made picce of
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cabinetry with some (bes inside. Over
the years, the wide gap has been better
and better filled. At one end, we now
have kits which almost anyooe can as.
semble with success. At the other ex-
tremie, we have radio-phonograph consoles
which amply qualify as high fidelity. Near
this end of the line is the group of Aet-
Lansing equipment reviewed here, h
makes an impressive addition to the once
very short, but now gradually growing,

The 901B houses a changer, amplifier.

list of components which anyone who has
two eyes and two hands can interconnect
— and thereby achieve true high fidelicy.
Wich this equipment, Altec helps kill the
persistent  rumor that hi-i is only for
college praduates with degrees in audio
engineeriog.

The Alrec systems adhere, first, o their
commendable concept that to qualify as
high Adelity, the speaker must be in a
cabinet separate from the equipment. So
we start with an equipment cabinet (the
901B reproducer) conmining a Collaro
changer, a GE dual-sapphire® cartridge,
and a Melodist 339B amplifier. The
Melodist amplifiec’s earlier counterpare, the
A-339A, was TITHed in April 1955.
The 339B differs from it only in the ad-
dition of a switch to cut the loudness con-
trol in and out of circuit, and in having
more ecxplicitly identified equalizer posi-
tions.

These components have been assembled
in a compact, atcractively styled cabinet 10
form the 9o01B reproducer, and all it re-
quires is the additon of an exrernal
loudspeaker to complete the entire sys-
tem. The 9o1B is supplied for rable-top
location, but 16-in. iron legs are available
at small extra cost so the unit may be
used as a chairside console. All connec-
tions to and from the amplifier are acces-
sible through the bottom of the cabinet,
and lecads may be brought out through
holes in the rear, to the speaker and AC
wall outler. As in the A-339A, rhere are
also additional input connections on the
amplifier for a tape recorder, tuner, and
high-impedance microphone.

Sound from the 901B s clean and
quite listenable ar all levels up o moder-
ate room volume, at which point the 10-
watt nominal rating of the amplifier be-
gins to limit its output. It will produce

*Suggestion: when the mitrogroove sapphire wears
ouwt in 10 to 50 plays, replace it with a diamond.
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plengy of  volume  with a  reasonably
efficient speaker, but cannot be expecred o
compete  in cleanliness with the more
deluxe Altec systems.

To go with the record reproducer are
three different speaker systems. (In pass-
ing, we might point our that Altec has (a)
more elaborate equipment and (b) more
claborate speaker systems.) Smallest of
the three is the 700B Melodist. which was
reviewed in the April 1955 issue.

QOur listening tests with it this tme
have strengthened our earlier feelings. Ir
produces quite clean bass. and crisp, well-
defined highs. The 70-cycle low-frequency
limit tends to make it sound rather thio
in contrast to its extended high end.

The 824A lcooic speaker system s
larger and has much more ambitious pre-
tensions than the miniature Melodist sys-
tem. It is a two-way system incorporating
a 12-in. woofer and a compression-type
super-tweeter, with 3.000 cycle crossover
necwork. lts sound is rather on the bright
side, bur this is nicely offset by a full.
solid low-frequency end. The driver units
blend unusually well with each other, and
the tweeter exhibits remarkably lirtle of
the spitry quality that oftéo characterizes
supes-tweeter  sound.

Voice reproduction is somewhat bass-
heavy, but the over-all impression from
orchestral program marerial is of remark-
ably powerful, crisp sound. This is all the
moare surprising in view of its size, since
the apparent sound source somehow seems
to be considerably larger. A very nice
medium-sized speaker system

The 826A is builr into quite an aurac-
tive lowboy cabinet, and stands about
cight inches from the floor on four tapered
legs. It can be located anywhere along
the wall of a room, leaving the corners
for more conventional appointments such
as chairs, bookcases, or doonwvays. But
wall location is still of some imporance:
1 got best results with the 826A located
against a wall about three fecr from 2
coraer, although this optimum position-
ing will vary from room to room.

The middle-sized 824 Iconic system.

In this posirion, sound from the 82064
was ctisp, well defined, and a little on the
bright side (to my cars, anyway).

On music, the low end was tight and
quite deep. bur rather coid and sparse.

Continned on page 136
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STARLIGHT ARM

Exclustve double wrist action ... counler-
balanced head for minimum mass assures
perfect tracking and reduced record wear

ment from 4 to 14 grams . . . lifts to verti-

X .
cal position for easy cartridge replucement
on precision-machined pivot . . . ball S |
bearing swivel and single hole mounting
. total arm resonance well outside the

audible range . . . beauntifully finished in
bluck and setin chrome . . . 12 inches

long overall, plays all records up to 16”. HIGH FIDELITY

GG *
as silent as
the stars”

COMPLETE STARLIGHT UNIT
MODEL 671

MODEL 07

The DMIETIEINER

. instantaneous counter-weight adjust-

TURNTABLE

with Continvously Variable SPEED CONTROL and BUILT-IN

STROBOSCOPE permitting exact settings for 16, 33, 45 or 78 RPM.

Lock at the outstanding features of the Metzner Starlight * Fully shielded, 4-pole motor . . . laminations cast
Turntable and Transcription Arm and you will hardly in lead.
believe that so much precision is possible at such modest * Entire unit supported on “Lord” anti-vibration
prices. But when you check these claims at your Starlight mounts.
dealer . . . check them against even the highest priced ¥ Attractive sutin-finished aluminum mounting plate.
models. You will agree there is nothing fner in its ficld L .
at any price. Why not check Starlight quality right nowl? No macter how fine—or expensive — the
% Direct center-drive, no belts — no pulleys — no cones: C]CCH‘OI;\IC QO pORSRES of you’r e ey
* Massive, precision-machined aluminum turntable — are, PERFECTION REALLY STARTS AT
n;m-slip cork pndi ’ ; E THE TURNTABLE. SO ... DON'T AC-
W Micrometric speed adjustment from 16 to 83 rpm. o)
* Wow and flutter is less than 0.2% RMS. CEPT LESS THAN A STARLIGHT . . .
* Noise and rumble better than 40db below average See your dealer today.
recording level.
ENGINEERING CORPORATION
HOLLYWOOD 38, CALIFORNIA
DECEMBER 1956 155
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TESTED IN THE HOME
Continned fram page 134

The facr that ir was possible to follow the
bass line in music without too much dif-
ficuley indicates thar this system is quite
smoocth down there, but I had some
trouble in identifying one bass dinstru-
ment from another.

The high end of the 826A is obviously
very wide-range, and its horn-loaded
rweeter 15 about as smooth as any of this
type that I've heatd. As a resule, record

Lowhoy model 826A two-1way system.

sucface noise and fuzriness are subdued,
and strings and brass instruments have
some of that “sheen™ that is present in
live performances but isn’t often heard
in the home.

The 826A is equally good on repro-
tluced speech: very lictle boom from the
male voice, and no gross accentuation of
sibilants.

I don’t know how far up this system
extends; my cars collapse at a litle above
17,000 cycles anyway. | would estimate
that the system’s low end falls gradually
below abour 70 cvcles and increasingly
rapidly below so. This may, however,
just be a subjecrive reaction to the slighely
bright sound of this system (which seems
to subdue the low end).

Generally, the 826A gives a nice teplica
of live sound in the living room. although
it brings the performers a liule more for-
ward than they were recorded. Personally,
I like a somewhat warmer sound from a
speaker system, bur many people still pre-
fer a more “powerful” sound, as might be
heard from a fairly close vantage point
in the concert hall, — C.F.

MANUFACTURER’S COMMENT: Our purpose in
bringing out thase four furniture packaged unirs
was to make awvailable ta non-do-it-yourselfers
ready-assembled units made up of our genuine
catalogued high-fidelity components, and 10 pro-
vide a central amplifier/record player package
which could be used with any one of several sizes
of matching loudspeakers, so as to it a3 broad range
of budgets and a variety of room sizes.

Fisher Transistor Pre-
amplifier

SPECIFICATIONS (furnished by manufacturer):
MODEL TR-1 — an all-transistor se!f-powered pre-
amplifier. Inpuls: two; one for high-outpuwt cart-
ridge requiring 27,000 ohm load, and ome for
microphone, low-impedance cartridge, or high-
impeédance cartridge requiring 47,000 ohms load.
Controls: Phono/Microphone selector switch; High/
Low-impedance selector switch; combined volume
control and power on-off switch. Output: one, at
low impedance, to high:impedance input. Fre-
quency response: = 0.5 db, 20 to 20,000 cycles,
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Goin: 48 db max. Marmonic distarsion: below
0.3%, 20 to 20,000 cycles. Hum ond microphonic
noise: absolutely non-existent, Noise: essentially
white noise, 65 decibels below 10 millivelts
inpul for Hi-Z cartridges. Ouiput voltage: 0.5 to
1.0 voli. Power supply: scli-contzlned batnery or
auxiliary AC power supply. Power tonsumption:
0.0217 wan. Tronsistors: 3 — 2N109, Dimensions:
2 in. high by 4 1/8 wide by 4 /2 dcep, over-all.
Price: §29.905, MANUFACTURER: Fisher Radio Cor-
poration, 21-21 4dth Dr., Long Island City 1, N. Y,

When 1 first examined this tiny preamp
I put it down mentatly as a bit of com-
petition to the usual one-tube preamp.
selling for around 310 ar S12, which can
be used berween a given cartridge and a
power amplifier. Such simple, inexpensive
preamps find wide application, partcularly
for the modernization of older equipment;
you install a magnetic carridge, add the
preamp. and you have the first step to-
ward a hi-li system,

The Fisher TR-1 looked as if it would
fll this bill perfectly. The price was a
bir high but that, 1 supposed, was because
transistors were used — and maybe their
primary purposc. | thought, was as an
advertising or sales gimmick.

So I connected cverything up and, o
my astonishment, the sound that came
from my system was some of the cleanest
and most transparent 1 have hecard from
my “reference” system. The TR-1 is, in
fact, the first example of rransistorized
equipment | have encotintercd thar really
gives some indication of the porentialities
of transistors in hi-h applications.

It has long been known that transistors

The fransistor preamp, minns its cover.

offer several properties important in high
quality audio equipment.  Among these
arc lack of microphonic susceptibility, lack
of hum (becausc their very low current
consumption allows them ro be powered
by a small battery) and potendally very
low noise. On the other hand, though,
they have seemed unsuitable for use in
precision low-distortion  applications  be-
caus¢ of their variability from one w an-
other of the "same” type and production
run, and because of cheir cnitical power
supply regulation requirements. Bue if che
Fisher TR-1 sent to us is typical of what
can be done with cransistors at  their
peresent state of development, 1 for onc
am willing to overlook their theoretical
disadvantages and acknowledge that careful
sclection of components somewhere during
the assembly process can ciccumvent the
hazards of erratic transistor manufacrure.

It may be that the TR-1 is & compromise
beeween hope and caution on the part of

WWwWweamericanradiohistornv-com

irs makers. Cautiously, they kepe ic small,
since smallness sells even when the buyer
is doubtful abour performance. Hopefully,
they built in RIAA equalization and four
inpur functions, so rthat the unit could
serve as a self-suflicient preamplifier when
used with just a pickup. power amplifier,
and loudspeaker. Which is to say, it need
not play through, nor be limited by (in
freedom from distortion) an auxiliary con-
trol unit. Using the two recepracles (sec
specifications) in  varipus combinations
with the selector switch positions, practi-
cally any cartridge can be accuracely matched
to the TR-1, or the hxed RIAA equaliza-
tion can be switched out so the preamp
can be used with any high-impedance mi-
crophone that will aperate properly with
a 47,000 ohm load.

The TR-1 is normally supplied with
its own built-in bateery supply, but an
external AC power supply 1s available for
those who do not wish w be concerned
with bartery life and periodic replacement.
In cither case, the switch on the TR-1's
volume control acts as the power switch
for the preamp alone, so it must be turned
off separately from the power amplifier it
is being used with. A suggested way of
controlling both the preamp and power
amplifier from a common switch would
be to use the TR-t's external power supply
and connect both it and the power am-
plifier to a single AC switch.

Because the TR-t tested was bawery-
powered, its hum level was for all intenes
and purposes nonexistent. les hiss level
and microphonics were equally low, but
its sound is what makes it a truly our-
standing performer.

Used directly info my power amplilier,
however — by-passing all tone-controls —
the aceuracy of the TR-t's RIAA equaliza-
ton, together with its remarkable cleanli-
ness of sound, fully exposes the difierences
in equalization between disks recorded with
the old Columbia LP, AES, and early
London curves. One can, of course, fecd
the TR-1's ourput into the high-level input
of a ctonventional control unit, and while
this still precludes the use of the equaliza-
tion controls, it allows the tone controls
w be used for wimming up the play-
back balance, However, it also brings in
the later-stage distortion of the control
unit, which we were trying to avoid. So
— for the nonce — this preamp is at its
best when used by itself with RIAA disks.

Que knob controls volume and power.

If the TR-r could have been a com-
plete control unit, comparable in flexibil-
ity to, say, Fisher's own 80-C. it would be
formidable competition for any preamp-
equalizer on the market.

As de is now, it is a first-class part-rime

Continned on page 138

HiGH FIDELITY MAGAZINE


www.americanradiohistory.com
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NEWCOMB
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BAYS CROSSCVER TREBLE

o

COMPACT-1020 LM PLIFIER 'y

Apilot light.
Essentlal to the
Newcomb Compact
1020 control unit
—preamplifier—
power amplifier.
with hum so low,
you'd have no
other reminder
you lefl the power
on. Power! Plenty
of smooth, clean
power for the
targest multiple
speaker system.

Inputs for every
need, Note the
crystaltine controf
knobs, chosen as
a visible symbol
of the crystal-
clear job of am-
plification you get
from the 1020.
it Is elegant, styi-
Ish, beautiful to
look at. Brushed
brass-colored face
plate, case Is
dusted with gold.

‘Separate bass and
treble  compensa-
tion for precise
record reproduc-
tion. 36 possible
combinations heip
you "tune in" a
note - for - note re-
creation of the
original perform-
ance. it's fun to
work with con-
trols which per-
mit so high a de.
gree of tlexibility.

|

Wide.ranging bass
and treble ''tone'"
controls are sep-
arate, of course.
But they are also
of especlal excel-
lence. Advanced
Newcomb engin-
sering and metic-
ulous assembly
result in tone con.
trois which pre.
setve the absolute
purity ot the am.
plified signal.

Tone controls
musl never be
taken for granted.
They are essen-
tial for bringing
Into balance all
of the irregulari-
ties present in the
recording and re-
production proc-
esses . , . such as
recording hall
acoustics, living
room acoustics,
speaker variations.

OUDNESS

See how the com-
pensation controls
are mafked both
by number and by
record make. No-
tice how all con-
trols have index
marks so that you
can exactly dupli-
cate settings
which are perfect
for your llstening
area, source mate-
rlal, and your own
taste.

Level and loud-
ness controls form
a smooth-working
team to bring you
music exactly the
way your sensitive
ear feguires it.
Superior hearing
Curve compensa-
tion furnished by
the loudness con-
trol Is tallored to
the Individual
room by the level
control.

Jgince 1937, Hollswood's lending producer of precigion imptraments for the consrol ynd amplification of sound—=
high fidcliry comiponenst. vecurd and teanseripiion pleyers for profeisionas, vadias, public address svstemy.

Concentrated o the Newceomb Compact 1020 are ihree integrated
components —a preamplificr sensitive enough for the lowest level pickup, 3
exceptionally flexible control section, a flat, smooth, clean power amplifier.
When be combines them, tlie mannfacturer assumes lodal responsibility

for the perfect performance of your complete amplification system. And iwhen
this manufacturer is Ncawconh, you gel a distinctive, clean and balanced
sotend that is all but impossible to attain any other way. Newcomb amplifiers
are worked, tested, and reworked until they meet Newcomb standards —

the highest in the bigh fidelity indusiry.

A companion In concentrated perfectian to the

Compact 1020 is the Newcomb Compact 200, an extremely
sensitive. exceptionally stable, beautifully refined

FH-AM Radio Tuner.

For complore devails wrii¢: NEWCoMB 1UDIO PA0CUCTS CO., OEPT. MF12 6821 LEANETIIN AVERUE, HOLLYWOOU 33, CALIFORNIL

£XPOAT AEPORTMENT 431 FIFfM AVEKUE, STA YORK 15, 8w YORK,
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TESTED IN THE HOME
Continued from page 136

“front end” for a phono-only system of
the wery highest guality. It can also serve
as the preamp secrion of a more flexible
system, tn which application its volume
contral eould be used as a pre-set phono
input level control.

The TR-1 has proven to me that tran-
sistors can—if it is possible to apply
qualicy-control effectively to their selecrion
— play an extremely potent pare in the
improvement of early amplifier stages.
How well they stand up under long usage
remains to be seen. Further, I should be
interested in knowing whether Mr. Fisher
is contemplating a companion unit. fur-
nishing the other facilities of conventicnal
control units. Meanwhile, the TR-1 can
provide a level of performance in the
home from RIAA disks that will come as
a revelation to owners of many current
preamps. J.GH.

The Van-Amp

SPECIFICATIONS (furnished by manufaciurer):
an electronic dividing network far use berween
a conirol unit and rwo amplifiers in a bismpiifier
system. Crossaver frequency: continuously wari-
able from 90 to 1,100 cycles. Vollage goin: 8
times. Attenvation rate: 12 db per octeve. Price:
in kit form, $39.95; completely assembled, $56.95.
MANUFACTURER: éeneral Apparatus Co., 346 East
32nd St., New Yark 16, N. Y,

This unit originated a long time ago in the
pages of HIGH FIDELITY, when we first
discussed biamplifier systems in the No-
vember-December 1952 issue. The cir-
cuit has been modified and improved since
then, and we now have a smare-looking
three-knob device which provides con-
tinuously-variable crossover between about
70 and 1,000 eycles (these were the 3-db-
down potnts, according to our tests). The
ratc of attenuation appears to be about 8
db/ocrave, according w our workbench
tests, ac least undl you get far away from
the crossover point, when it begins 1o
approachFits rated 12 db/ocrave.

The left-hand knob controls the high-
frequency level, the center one the cross-
over f(requency, and the right one con-
trols the low-frequency level.

The Van-Amp provides a substantial
amount of gain. We found that consider-
able carc must be exercised in the adjust-

B it
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Connections to the Van-Amp are at rear.

ment of levels throughout the system.
Because of the gain in the Van-Amp, there
is at least some possibility of overloading
power amplifiers connected to is output.
There is also definite danger of overloading
the first stage of the Van-Amp, thereby
producing excessive amounts of distortion.
The usual procedure should be followed:
turn che level control on the ioput chan-
nels of the preamp-control unit 6f. Then
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adjust level controls (wherever they exist)
to three-guarters full on in this order:
power amplifier, Van-Amp, preamp-control
unit main volume (with the loudness
funcrion, if any, switched out, naturally),
and finally bring up the level control(s)
on the input channel(s) of the preamp.
contral unit until maximum desired loud-
ness is obtained.

Wk

LR

The Van-Amp variable crossover wnit.

Hum and tube noise are a major prob-
lem in several of the electronic dividing
nerworks with which we have worked re-
cently. The Van-Amp minimizes this prob-
lem, but it still does add a bit of hum to
the system. By statting out with no
audible hum, and then exercising every
care in connections, the small amount in-
herent in the Van-Amp will nor be ob-
jectionable and may not be audible at all.

—C.F.

Components Professional
Junior Turntable

DESCRIPTION: a campaci, 12:in. belt-driven single-
speed turntable. Spead: 78, 45, 33.3 or 16 rpm,
selectable by installing appropriate motor shaft
bushing. Dimensions: 12 in. wide by 14 1/2 leng.
2 1/2 in. required under motor bosrd. Turntoble
height: 1 1/8 in. Price: $39.50. MANUFACTURER:
Componeniz Corporation, Denville, N, J,

Several readers have wrirtten o us during
the past few months asking why no
manufacturer made a really high-qualicy
single-speed 33.3-tpm turntable thac could
be sold ar lower cost than the multi-speed
units. All we could do was tell them we
didn’t know why, but we'd try and find
out. Now, however, we can point ro the
Components Professional Junior and say
“there is such a thing.”

The standard Components Professional
rurntable (TITHed in the Jan.-Feb. 1954
HIGH FIDELITY) is a very heavy and
bulky unit whose design succeeds in re-
ducing rumble and speed variation almost
to the wvanishing point, through the use
of a high-inertia turnrable and a light
belt drive system. lts three speeds are
selectable by lifting che cover from the
drive motor and simply shifting the cloth
belt to another step on the motor shaft.
The principle of the thing lends iwself
ideally to simplification without significant
loss of quality, and the Professiona! Junior
is the result.

In the Junior model, a 9-in. diameter
ceramic turntable supplies the flywheel
inertia, and a machined aluminum turn-
table fits over it like an inverted dish.
The 1V5-in. space betwesn rhe edge of the
flywheel and that of the ternmble is suf-
ficient to clear the top of the motor, and
it is from there that a far rubber belt
runs around the outer edge of the ceramic
flywheel, Essencially, then, this is a sys-
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tem of belt drive onto the turntable rim,
but the fact that it is an imaer cim means
that all of the business section of it is
concealed from view. Ic also enables the
wrntable o be installed where space is
at an absolute minimum, because the only
area occupied by the whole system is
that of the turntable itself. As a marter
of fact, if a suificiently compact arm were
used, this turntable could easily fit into
the record changer compartment of an
existing phono console.

I am sure that Components Corpora-
don did a lot of careful considering before
they decided to produce a rurntable which
is essentially single-speed. Its speed can,
of course, be changed by replacing the
drive motor pulley with one of a different
size (at a cost of S$2.50 per extra pulley),
but it is no litle bother to do this, be-
cause the rurntable must be unscrewed
from the ceramic Hlywheel and then the
motor must be carefully rcoriented o
truc-up the drive bele. However, chere ase
many record collecrors who own nothing
but LP disks, and of those whose collec-
tions include 78s, many use a record
changer exclusively for them. So it would
appear that the demand for a twrntable
such as the Junior will be quite high,
parcicularly in view of its pricc and per-
formance.

As might be expected from a belt-drive
table, the Professional Junior's speed reg-
ulation is excellent. and its rumble very
low. Since the rubber drive belt in the
unit 1 cested tended to rub gently againse
a pair of guide pins that keep it cenrered
on the motor pulley, it might be expected
to wear out before heat from the motor
attacks the rubber, but the belts ate in-
expensive and casy to replace. However,
the gende rubbing of this belt on its
guide pins also tends to increase slightly
the Junior's rumble level o above what
it might otherwise be, so the Junior's per-
formance is not as good as that of the

3 .-_‘.:Ip:.,
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The Components Junior beli-dvive table.

full-sized professional table. (But then
its price isnt as high, either.)

The Junior will, however, outperform
some rurntables costing substantially more,
and ic is definicely well worth the atten-
tion of anyone looking for extreme com-
pactness and very high quality at a price
that should be expected to buy less am-
bitious performance. J.G.H.

MANUFACTURER’S COMMENT: Recent develop-
ments in the manufacture of belts have enablad
us to eliminate the guide pins, as well as the
need for wneccasienal adjustment of the motor
alignment, We ara now using the new belt sysiem
on ail Junior tables, and have made available
a mederately-paiced kit containing the new belis
arfl pulley, for replacement on earlier Junior tum.
fables.

HiGH FIDELITY MAGAZINE
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ASTOUNDING PERFORMANCE

FROM

20 to 20,000 CYCLES

WITH A

SINGLE CHANNEL
SPEAKER SYSTEM

GOODMANS

‘free suspension’

AXIOM 80 LOUDSPEAKER

‘friction loaded’

ARU ENCLOSURE

The Goodmans Axiom 80 is a 10-
inch, twin-cone, full range loud-
speaker, whose performance, in a
proper enclosure, js as astounding
as its unique design.

The most revolutionary advance
embodied in the Axiom 80 is its
achievement of free cone suspen-
sion—the theoretical ideal that per-
mits the cone to move as a true
piston at low frequencies, without
restriction and without distortion.
Another direct result is that the
fundamental resonance of the
Axiom 80 is only 20 cycles—lower
than that of any other commer-
cially available loudspeaker.

The new ARU Friction Loaded
Enclosure represents the perfect
solution to the enclosure require-
ments of this superh reproducer.
The Axiom 80, mounted in a Mod-
el C-1800 ARU Enclosure, will re-
produce true bass fundamentals
down to 20 cyeles—with no “hang-
over’ and without peaks above that
frequency. Mid-range reproduc-

‘uMlumate,
aseuts 8e

S MAx,
A

ﬂo,(

<5

. l_NC"'
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tion is clean and articulate and the
‘highs’ smooth to 20,000 cycles. All
of this is accomplished without the
use of special ‘tweeters’ and elabo-
rate crossover networks.

Power handling capacity of the
single Axiom 80/ARU system is
entirely suitable for use in most
home systems (8-12 watts, contin-
uous program material; 4-8 waltts,
rms sine wave). Where greater
power handlin% is (lcsireg, two
Axiom 80 loudspeakers may Dbe
used together in the Model B-2800
ARU Enclosure or four may be
used in the Model A-4800.

No multi channel system, however
claborate or costly, can surpass in
performance these dual and quad-
ruple Axiom 80/ARU systems.

ARU Enclosures are now available
in easy-to-assemble kits, supplied
complete with the necessary pre-
cut }umber, grille cloth, padding,
glue, hardware, instructions and
the all-important ARU Acoustical
Resistance Unit.

WWW.americanradiohistorv.com

AXIOM 80 LOUDSPEAKERS
cach 56850

ARU ENCLOSURES

Model C-1800 24"h x 18" w'x 167d
{for 1 Axiom 80}

5925
Model B-2800 26™h x 20"w x 20"d
(for 2 Axiom 80s)
6685

Model A-4800 30"h x 24™w x 20°d
(for 4 Axiom 80s)

7490

sTightly higher wast of Rockies

For complete details, see your hi-fi
dealer or write to Dept, WM-2

@o’s ROCKBAR CORPORATION 650 Halstead Avenue, Mamaroneck, N.Y.

In Canada: A. €. Simmonds and Sons, Ltd., Toronto, Ontario
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Low-Cost Hi-Fi with the
SOUND ECONOMY

of _,5;"‘{

STENTORIAN'
LOUDSPEAKERS

A
YHE SOUND TYHAY STANDS ALONE ...

Now, with W/B Stentorians, you can enjoy
hizh-quality high fidelity at unbelievably low,
Jow coat!

Manufactured in Eagland by world.re-
nowned Whiteley Electrical Radio Company
— oviginators of the firat commercial per-
manent magnet londspeakers in 1927 ~
Stentorians provide o beauty and realism that
hss won the unqualified praise of nearly
every leading audio eritle nnd user, hoth here
and abroad.

But hearing s helicving! Hear the W/B
Stentorians at your very first opbortunity
-+ . And discover for Yourself why these
distinguished units nre the leading low-cost
sneakers in the world today.

13“ STENTORIAN WOOFER Mode! HF 1514
Response, 25 — 4.000 cps.; bass resonance.,
35 cps.; power raling, 25 watls; 10 Ib.
Magnel System .......coonevrerriencrsorincen. $89.50
12" STENTORIAN EXTENDED RANGE LOUDSPEAKER
Model HF 1214
Rresponse, 25 — 14.000 cps.; bass resonance,

39 cps.; power rating, 15 walts; 54 b,
Alcomax Magnet System .,............. $49.50
STENTORIAN

UNIVERSAL IMPEDANCE LOUDSPEAKERS
WITH 4 — 8 — 16 OHM VOICE COILS

Mode) HF 1012-Y (10 Response, 30 — 14.000
£ps.; bass resomance. 35 ¢ps.; power rating,
10 watls; 12.000 gauss; 2 Ib. Alcomax Mag-
net System $17.

Model 812-U (8') Response, 50 — 12,000 ¢ps.;
bass resonance. 65 ¢ps.; 12.000 gauss; 2 Ib.
Alcomax Magnel System.  Other specifications
as above, ; $13.95

Medel HF 816-U as above but with 16,000 gauss;
312 b, Alcomax Magnet System ... $29.50

STENTORIAN EXTENDED RANGE SPEAKERS

Madel HF 81D (8*) Response, 50 — 12,000 cps.;
bass resonance, 65 €PS. ... $10
Modsl HF 610 (6™) Response, 60

bass resonance. 70 cps. ..o
STENTORIAN TWEETER Mode) T-10
Response, 2,000 — 16,000 ¢ps.; power rating,
§ watls; 21 Ib. alcomax Magnet Syslem‘.
19.95

STENTORIAN CROSSOVER UNITS
Correct matching Inductances and capacitors
for leval crossover responses. Input and out-
put impedances, 15 ohms. Indlividual units
for crossover at 500, 1,500 cps... @ $13.98
OF 3,000 €P%. vovrmrcerienirimiienemesonene. @ $8,99

STENTORIAN CONSTANT IMPEDANCE

BALANCE OR VOLUME CONTROLS
For mid.range, high frequency system bal-
ance, or control of remote toudspeakers.
Individual units for 4, 8, or 16 ohm Im-
pedance. $6.95 ea.

For complete literature on thate and many other
famous _Iowor priced Stentorion loudipeakers
and cudio accessaries, see your dealer or write:

Barker Sales Company
996-8 Edgewatar Avenue, Ridgefield, N. J., U.S.A.

Exclusive Sales Agents
for the U.S.A. and South America
Charter Member: inst. of High Fidelity Mfrs., Inc.

\ *T/M Whitelay Elecirical Radic Company
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TESTED IN THE HOME INDEX —1956

AMPLIFIERS
‘Audio Exchange "“Big Brother”
June., p. 100

Bogen DB-130 Aug., p. 82
Brociner Mark o Mar., p. 110
Brociner Mark 30A Mar.,, p. 112
Fisher 20-A Dec., p. 131
Genera! Electric Ai-320 Sept., p. 114

Harman-Kardon C-300 Trend

April, p. 107
Interelectronics Coronation 400

April, p. 116
Marantz Oct., p. 146
Pye HF-25 Provost June, p. o5

Radio-Craftsmen CA-11 Concerto

Nov., p. 138
Rogers Cambridge July, p. 82
Sherwood S-1000 Feb., p. 120

Sterea by Holt Nov., p. 138

AMPLIFIER KITS

Dynakit Mack II May, p. 112
Hallmark Williamson Mar., p. 114
ARMS, Phonograph

Gray 108 Aug., p. 75
CARTRIDGES

See pickups

CONTROL UNITS
See Preamplifiers

ELECTRONIC CROSSOVER NETWORKS
Colbert Three-Channel Nov., p. 132
General Appararus Van-Amp. Dec,, p. 138

MISCELLANY
Gibson Girl Semi-Pro Tape Splicer

Dec., p. 132
Workman No.Solder Phono Plugs

Oct,, p- 148

Zenith Trans-Oceanic Porrable Y-Goo
June, p. 100

PHONOGRAPH SYSTEMS

Dictograph Oct., p. 148
Gray Concert Duet 700 Nov., p. 13t
Pilot Hi-Fi Ensemble Mar., p. 108

PHONQGRAPH ACCESSORIES

General Science Service Stylus Mictoscopes
Ocr., p. 144

April, p. 114
Nov., p. 131
Aug., p. 76
Feb., p. 120

Hi-Fi Slumber Switch
Scheller Rack ss
StratzJackets

Walco Replacement Styli

PICKUPS

Astatic 55-1] Mar., p. 112
Audiogersh Miracwin April, p. 111
Fenton B&O Special A+ Nov,, p. 136
Leak Mar., p. 108
Recoton-Goldring 500 Feb., p. 114
Shure Music Lover’s Feb., p. 116
PREAMPLIFIERS

Fisher 80-C May, p. 106
Fisher PR-6 June, p. 96
Fisher TR-1 Transistor Dec.. p. 136
Hilard s7 Transistor July, p. 8s

Interelectronics Coronation 85
April, p. 116

Pye HF-2sA Procror June, p. 95
Rogers Cambridge July, p. 82
RECORD CHANGERS

Crescent SOT Feb., p. 120

waww . americanradiohistorv.com

Fenton Perpetuum-Ebner Rex May, p. 108
Garrard RC-88, RC-98, RC-121

Sepr., p. 111
Miracord XA-100 Aug., p. 78
SPEAKERS
Allan Golden Ten Sept., p. 112

Altec Biflex 408A, 4124, 4154

July, p. 82
Beam Stentorian Mar, p. 116
General Electric 850 Mar., p- 114

Jensen H-s3o, H-s20, H-222 Fcb., p. 122
Kelly Ribbon Tweeter April, p. 112

Pampa Electrostatic Tweeter Nov,, p. 132
RCA soi1St Biaxial Dec., p. 131
Racon 15-HTX July, p. 79
Tannoy Aug., p. 78
SPEAKER ENCLOSURES

Axiom May, p. 110
Bonn Sonosphere July, p. 83

Geperal Electric A1-411 Mar., p. r14

SPEAKER KIT

Hearh SS-1B Dec., p. 132
SPEAKER SYSTEMS

Altec 700B, 824A, 8206A Dec., p. 134

American Elite Clock Speaker Sept., p. 114

Ed-Kay Sept., p. 109
Electro-Voice Patrician 1V Feb., p. 112
Jensen TV Duette Feb., p. 116
Sherwood Forester Feb., p. 111
Sounds Sales Phase Inverter  July, p. 85

University Tiny-Mite, Senior, Master
June, p. 98

TAPE RECORDERS AND PLAYERS

Ampex Stereophonic Mar., p. 107
Pentron Emperor HF-400  Feb., p. 114
Pentron Pacemaker and Clipper Aug., p- 76

Viking 75, PB-6Go, RP-61 Oct., p. 143
TRI-CHANNEL SYSTEM

Sound Sales May, p. 1o$
TUNERS, AM and/or FM

Bogen FM-so Aug., p. 82
Bogen AM/FM, R-G6o Aug., p. 82
Browning AM, L-s00 SW Feb., p. 111
Fisher AM-8o0 Sept., p. 109
Fisher FM-40 Nov., p. 136
Fisher AM/FM 8o-R June, p. of
Fisher AM/FM 80-T July. p. 79

Harman-Kardon FM, A-4oo Counterpoint
April, p. 107

Miller 95 Germanium Diode AM
April, p. 112

Radio-Craftsmen AM/FM, CT-3

Companion Sept., p. 111
Scott FM 311-A Feb., p. 118
Scott AM/FM 330 Oct., p. 146

TUNER-AMPLIFIER COMBINATIONS
Harman-Kardon Festival D-1300

April, p. 107
Harman-Kardon Recital D-200

April, p. 107
TURNTABLES
Audiogersh Miraphon XM-110A

June, p. 96
Components Professional Junior

Dec.. p. 138
Fairchild 411 Sepr., p. 112
Gray Aug.. p. 75

HiGH FIDELITY MAGAZINE
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STRAIGHT TALK

from Lectronics on
Power Amplifiers

Many music lovers are terribly confused
eancerning the power requirements for high qual-
ity reprodsction in the home. One common misap-
Prehension is expressed: ") would like the quality
of a high powered amplifier, but my speaker is
rated at only twenty-five watls.”

There is, in fact, no direct refation between
speaker ratings and total amplifier outpul. For
instance, | have found that my own speaker,
which is rated at six watls continuous power,
only befms to give real dynamic impact on a true
fifty walt amplifier—one capable of furnishing the
short duration, dynamic musical pulses that give
color and power to music. It is, then, not so much
2 matter of how many watts one uses continuously,
or can on fest equipment; as it is a matter of abil-
ity to handle faithfully the dynamic power peaks
that are parl of music. Indeed, | have already
measured (by certain new techniques) very short
peaks uP to fifty watts going into my six watt
speaker!

_Regardless of the technical controversies, the
bigger amplifiers produced more musical quality
with any loudspeaker. Every listener, even the
casual one, comments on the improvement, on the
greater solidity of bass passages, and the
smoother, sheenier, string sound. Even the experts
who publicly argue for moderate powered ampli-
fiers, on a technical basis, will privately concede
that, with a big amplifier, It sounds better.”

The Custom Series amplifiers were designed
for better listening, rather than as technical tour
de forces. With no gadgets or gimmicks, they
definitely fulfilt their purpose, to give the music
lover better listening at a moderate price. The
music lover ¢an now enjoy his system more fully,
without bankrupting himself for the sake of use-
less gadgets that contribute nothing to the musi-
cal resuft. Tha Custom Series Brochure describes
the reasons in grealer detail. The Custom "56"
has been proven time and again on ail kinds of
music to oulPerlorm any other known amplifier.
The Custom “100" is designed expressly for the
perfectionist who will always insist on the final
refinements. its unique dual chassis construction,
oversized power and output transformers, com-
plete Iahoralor{ quality of design and construec-
tion show that it is intended to provide final
quality under home conditions for years te come.
Indeed, each of these amplifiers is covered by a
two year unconditional guarantee, without parallel
in industry! "

Distribution Is naturally restricted to the kind
of dealer who is eguipped to five you fally per-
sonalized attentlon, and completely experienced
technical assistance—the kind of service for which
LECTRONICS has become famous. You ¢an be sure
that your franchised CUSTOM SERIES dealer is
the kind with whom you will want to do business

in general! Sincerely

Irving M. Fried

A brief resume of specifications. More complete speci-

fications are avaliable In the CUSTOM SERIES Brochure.

The Custom *36° $119.95

Power: 50 watts conlinucus at .5% M. or lower
rapldly decréasing at [ower powers

Response: Plus or minus Yedb, from Beps to 60KC, With
gradue! roll-off beyond, for stability on large electro-

slatic systems

Stabtilty: Virtually absolute

Tubes: GBAS, 6550(2), 5U4GB

Hum and Nolse: less than 2mv. absolute, referred {0
open circuit

The Custom 100" $189.50

Power: 100 watts continucus at 3% L.M. or fower
50 watts at .2% !.M. or lower

Response: Same as above, with marginally Improved
stability on the larger elzcirasiadic systems

Tubes: 6 6550 (4), SU4GAD)

Hum and Noise: same as abave

Construction and welghi: dual chassis, with separata
power supply. All transiormers fully encased. B 7
16 ohm leads fused againat conlinuous speaker
overioad. Blas and laboratory quadri-batance controls
sealed against tampering.

At yeijr {ranchised CUSTOM SERIES dealer,
or order direct,

ECTRONICS

CIT': LINE CENTER, PHILA. 31, PA.
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FI-MAN’S STOCKING
Continned from page 66
unaware of the advanmge of using
really good solder, so a roll of Kester
of Ducch Boy 6o/40 rosin-core sol-
der should be especially welcomed.
(Go/40 refers to the racio berween
lead and zinc in the compounded

solder.)

Anocher very handy lictle device
which unfortunacely has not been
widely publicized is a type of double-
ended phono socker which can be in-
serted berween two standard RETMA
interconnecting cables o extend cheir
length. These are more than worch
their 50¢ price in convenience and
added flexibilicy.

Not all hi-fi enthusiases are do-it-
yourselfers, buc regardiess of one's
manual dexterity, che addition of a
quick-heating soldering iron co the
tool box will be a long-lasting assct.
Weller or Wen soldering guns ($5.85
o S11.75) hear to full temperature
in 214 to 5 seconds afrer their
pistol-grip trigger is pulled, and cool
off rapidly after use. Ocher tools
which will prove useful are diagonal
cuccers (5 o G-in. size) ac $2.00 10
$3.00, necedle-nose pliers ($2.00 to
$3.00), and Phillips-head and scandard
(3/32 to 1/4-in.) screwdrivers. Sock-
et wrenches of all sizes (from 3/16
o 34-in.) come in handy from time
to time, while a set of aucomatic wire
strippers (made by Speedex, $3.88 to
$4.85) will prove invaluable to che
inveterate component builder.

If the workbench seems lacking in
tools, a Stevens-Walden rool sec
(S12.00) will rectify che sicuadion in
shorc order. This kit includes diagonal
cucters, needle-nose pliers, and a set
of interchangeable screwdrivers and
socker wrenches wich a single general-
purpose handle.

Then, jusc in case the beneficiary
of all this equipment should be at a
loss as to how to use i, there may
still be room at che top of the Christ-
mas stocking for Charles Fowler's
High Fidelity: A Practical Guide
($4.95) and The Hi-Fi Year Book
(82.25) listing all current Bricish hi-fi
equipment. And when the workbench
is complerely equipped and the sound
system working perfeccly, the crue
audiophile will want o curl up for
a happy Christmas hour or two with
Roland Gelart's new High Fideliry
Record Annial — 1956 (84.50) or
Roy H. Hoopes compilation, Building
Your Record Library ($3.95). Then
to all, a good night.

www.americanradiohistorv.com

A new book the andiophile
cannot afford to be without

HI-FI
YEAR BOOK

Edited by MILES HENSLOW
of Hi-Fi News ond Record News

Written by some of the most
reliable experts in Great
Britain — among them:

Cectl E. Watts, Past-President of
the British Sound Recording Associ-
ation and Designer of the original
BBC disk recording equipment.

G. F. Dutcon, Head of Advance
Development Group, Record Divi-
sion of Electrical and Musical In-
dustries Led.

James Moir, Electronics Division
of the B.T.H. Company Ldd.

e

“1 know of no other book like
i, or one rhat is so full of wup-
t0-date and Whighly informative
technical matter . . . I bave al-
ready learned much from my
firss pernsal and 1 am sure that
further swndy will teach me
much more. 1 am equally sure
thar none of the backroom boys
engaged in the indusiry can af-
ford to be withowt it.” — Percy
Wilson in THE GRAMOPHONE.

Chapters on grooves, styli, pickups,
control units, amplifiers, speakers,
juners, recorders, stereophony, music
system assembly. Over 200 illustrations.

HI-F1 Year BOOK is gow available in chis
counery from HiGH FIDELITY Magazine —
sole agenc for the United Staces and Canada.
Dealers’ inquiries invited.

Send your order to us today.
It will be filled immediately.
135 plus 45 pages $2.25

HicH FIDELITY Magazine

Dept. H2. Publishing House

Great Barringron. Mass.

1 enclose § owvvenenennon fOr which please send
M eevverrernenre <Opics of HI-FI YEAR BOOX.
(No C.0.D.s or charge orders. pleasc.)
Foreign orders sent ar buyer's risk. Add
5S¢ for postage on {oreign orders.

NAME

ADDRESS  _..iiiccissiiisiseinntrsasanisraasimsscosaasassn
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IDZE.'A—S‘... from
General Electric

TRANSIS-TUBE
PRE-AMP..

transistor power circuit

The new General Electric 'TRANSIS-
TUBE pre-amplifier is distinguished for
super-sensitive preamplification - lower
hum and noise with no mierophenics —
uses no hattery. Built around one NPN
nen-junction transistor and one high-
gain double-triode 12AX7. Handles just
aboul every magnetic cartridge known.

TRANSIS-TUBE pre-amp contains
built-in. RIAA curve to deliver flat fre-
(uency response from
modern LP recordings.

onty $2195

TWEETER..

and cross-over network assemhbly

Here's a new Tweeter and matching
cross-over network for hoaking into pres-
ent systems, converling single speakers
to dual jobs. ete. High-quality. versatile
unit for independent tweeter needs.

Tweeter $1795 Network $1395

See these new General Electric developmenis
at your dealer’s, or write for free copy of our
new Hi-Fi booklet, General Electric Co.,
Special Products Department, Section
Ra4126, Electronics Parl:, Syraense, N. Y.

Progress fs Our Most Importont Prodivet

GENERAL &3 ELECTRIC
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OPERA
Continned from page 57

when the musical staff and the engi-
neers consult one anocher. I find that
this establishes discipline.”

Misciano, a very  good-looking
young fellow with 2 mop of blue-
black hair, sang the Count’s lines
buoyantly, but Erede ran into cthe
kind of diflicultics that seem unavoid-
able ar these sessions:  The flute and
the oboc were not together (accord-
ing ro Walker over the loudspeaker);
Misciano made a  false entrance,

stopped  and  apologized — “Sewyi,
maestro”; a chair was found 0 be
creaking  somewhere; the  horns

sounded harsh (and were accordingly
muflled); the position of che chorus
had to be adjusted for reasons of
proper balance.

As 1 was pondering on the infinite
patience required from all concerned,
Giulietta  Simionato and  Fernando
Corena purt in an appearance, standing
expectantly in the wings. Erede ac-
cordingly passed to some of the scenes
thac involved the cast's Rosina and
Don Bartolo. Corena had a slight cold,
so that he wisely whispered, merely
suggesting Bartola’'s aria, letting out
his voice only rarcly. Erede obviously
cared mostly abouc rehearsing the acr

companiment.
Simionato, one of London’s most
favored  singers, looked pert and

sprightly in a pink ballerina skire.
In contrast ro Callas, this apparently
uncomplicated lady scemed a complete
extrovere — gay, assured, very good-
natured. Walker had rold me rthar she
was casy to work with. "I wish they
were all like her,” he said wryly.
“Matters would be so simple.”

“Ready, Signora Simionato?” asked
Erede, as they began Rosina’s second
aria — incidentally, the one Rossini
himself composed for the lesson scenc
and which has come into vogue again
of late. The singer's mezzo-soprano
tones were superbly supported; the
articulacion sounded wonderfully clear,
as she tossed the aria off with im-
pressive ease. When she returned to
the stage, after listening to a playback,
she exclaimed with a  laugh, "Afa,
quanti kilametri!” — referring o the
long trek beoween che recording studio
and rhe stage.

Later in the morning, Ettore Bas-
vanini  (Figaro), just back from
successes as Rigolewo in Barcelona,
joined Simionato in the duet, "Dengre
1o son?” Bastianini, in capital spirics,

www americanradiohistorv com

went through the movements of some
fandango steps before hc ook his
place in front of the microphone. He
sang wicth his hands plunged into the
pockets of his khaki pants, swaying
in time to the music.

You could tell that the whole thing
was going well. Even when Bastianini
came to grief on a tongue-twisting
patter passage, everyone, including the
culprit, laughed. 1n excellent voice,
he sang, it scemed @ me, with re-
markable breadeh and slancio.

When a technician came up to him
and interrupred an expansive gesture
to place him in what was considered a
preferable position, Bastianini looked
down ac the floor, where his fect had
been planted — “Per  sempre?” e
asked of the bewildered man.

As the duet was in full swing,
Cesare Siepi, trall and handsome in
his elegantly cuc clothes, walked in.
Behind Erede's back, he went through
a series of elaborare gestures (so much
Greek 1o the uniniciated) for the
benefit of Bastianini, who was on the
verge of laughter as he counseled
Rosina to give him a note for the
unknown Lindoro.

Siepi had hardly finished this mys-
rerions  pantomime, when he  disap-
peared just as suddenly as he had ma-
cerialized. 1 did not se¢ him again uncil
a later session, when he was recording
the famous La Calwnnia. He had lost
some of his debonair unconcern, for
he was having trouble wich the pe-
nultimare note of Basilio's aria, which
up to thar point had sounded smooth
as stk from a purely vocal standpoint.
He was noc happy with cthis recalei-
trant  rone, which somehow eluded
him. After several artempts, success
was acrained, Siepi beamned again, and
the session moved securely to its finish.

I lefr Florence, the glorious weather
holding to the last. As the train ran
northward to Paris along the fresh-
blue outline of the Mediterranean, |1
could hear, in my head, smarches of
Ressini’s music, and 1 recalled all che
patient devotees of this most fascina-
ting of the arcs whom 1 had scen
warking so hard for so many days in
their proud effore to earn an adjective
—the word definitive,

I felt a lictle chankful abour the
whole thing.

HiGH FIDELITY MAGAZINE


www.americanradiohistory.com

MOZART YEAR

Continned from page 53

record, then, which diccated che diree-
tion and compass of the Bicencennial,
while the Bicentennial gave new e¢n-
couragement and impulse 0 the rec-
ord. The eminent conductor prepar-
ing for a momentous Festival could
hardly pretend that there were only
three Mozart symphonics, in face of
the evidence recorded, and che most
celebrated pianist was forced to ac-
knowledge chat reliance on the D
minor Concerco had  become  haz-
ardous since the phonograph had
proved chac among the twenty others
there are no weaklings. The record
has incalculably enriched the concert
hall, and che concerc hall will give
back to che record a facsimile of ics
most memorable achievements.
Disregarding its annex and the sev-
eral emendacions, we know rhac the
Kochel catalogue of Mozarr's works
contains 626 numbers. Noching s
more clastic than a2 Koéchel number,
which may cover a minute gigue or
a Don Giovanni, bur it ought to
be noted chat of the 434 numbers
on LP ac this writing, cthe pgreat
majority are of the most substantial
works, the principal large omissions
being of the most obscure operas,
or of the operas unfinished. Most
of the Masses remain unrecorded,
with a heterogeny of small vocal
works and inscrumenral fragments.
Philips (Epic), under the stimulus
of the Bicentennial in which rhe
company has rtaken an  aggressive
part, has announced that it will con-
tinne, as a kind of cpilogue, fts Bi-
centennial  Edition  until  every last
Kochel entry — be it che most Aippant
canon — has been included. This an-
nouncenient now seems eminently rea-
sonable and practicable. Ten  years
ago it would have been monstrous
fantasy. ’
Of the recorded Kochel numbers,
more than two hundred — abouc half
— appeared for the first time as some
company or other's contribution to
the Bicentennial. In the same con-
tribution are an e¢ven greater number
of records duplicacing music already
in the recorded repertory.  About
1,500 sides have been devoted o
Mozart since LP began the restoration,
including freakish bounties and im-
poverishmenes: superfluities of excel-
lent versions of Serenade No. 1o,

Continned on next page
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W hether your budget is small
or large, whether you are a
beginner or a devotee from
way back, this definitive guide
can help you get the most
enjoyment out of yowur high-
fidelity system.

HIGH FIDELITY: A Practical Guide
by CHARLES FOWLER

As publisher of HiGH FipeLity and AUDIOCRAFT Magazines,
and auchor of many articles on high fideliry, there is littde need.
to incroduce Charles Fowler to readers of this magazine, nor
assure them of his ability to t¢ll in clear, nontechnical language
just how to evaluate, buy, and operate hi-fi equipment for the
optimum in lifelike reproducrion.

If you plan o build, buy, or add to your high-fidelity
system, this new book gives you practical advice and ex-
pert guidance each step of the way. It makes plain every
aspect of hi-fi . . . shows how you can best re-create the
dynamic range and full tonal quality of live music in
your home. Starting with a fascinating introduction to
sound itself — whar it is, how it i1s produced, how it is
affected by room acoustics— che author describes the
various links in the hi-h system. He explains their features
and specifications so that you can easily underscand and
use them as criteria in evalvating different makes of
equipment. Wich these standards you are shown exzctly
what to look for when buying each
Oltrar. saamipliie unic 1n your hi-fi chain, and how to
Y At Ay selecc and martch components for
best sound reproduction.

@ <ontrol units 310 puges, 100 illustratiens, $4.95
and preamplifiers

® record changers l
ond turntobles | Book Deparement

16+ FIDELITY Magazine

* fpuscrs Great Barringron, Mass.

® pickups [ L enclose § for which please send me,

&\ audessalere | postpaid, ... ... copies of High Fidelity: A
Practical Gride.

® spcaker enclosures e

@® raom acoustics [ ADDRESS

® amplifiers [

[ (No C.O.D. or charge orders. plesse. r"'orgign orders
went ut huyer's visk. Add 35¢ posrage on foreign orders.)
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Report from the
LABORATORY

Che Audio League Report *

1g. §
Aznumgie Outpue atv 30 GPS

AR-1W

Tho League’s raf-
srence standord

15" specker
system

12 speoker
system

15" speaker
system

B

iy |

*Vol. 1 No. 9, Oct., °55. Authorized quototion #28.
For the complate technical and subjeciive report on

the AR-1 consuit Vol. 1 No. 11, The Audio Leagy
Repert, Pieosanivilie, N, Y, a 3

Report from the
WORLD .- MUSIC

The Aeclion-Skinner Organ Co. uses an AR
wooler (with a Janszen electrostotic tweaster)
in their sound studic. Joseph S. Whiteford, vice-
Pres., writes us: 1

“Your AR-IW specker has been of
inestimoble value in the production of our re-
cording series 'The King of Instruments’. No
ather system | hove ever heard does justice 10
the intent of our recordings. Your speaker, with
#s even boss line and lock of distortion, hos so
closely approached ‘the truth’ that it validates
itself immediately to those who ore concerned
with musical values.”

AR speaker systems (2.way, or woof-'
er-only) are priced from $132 1o $185. Cabined
size 14" x 114" x 25”; suggested driving power
30 wals or more. Illusiraled brochure on

request.

ACOUSTIC RESEARCH, INC.
24 Thorndike St., Cambridge 41, Mass.
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MOZART YEAR

Cantiniced from preceding page

Figarn, Symphonies No. 36, 38, and
4o, Clariner Concerro, Clarinet Quin-
et and many quarcets; absence of a
thoraughly admirable Don Giovanni,
of entircly satisfactory versions of six
or eighr concercos, and of adequate
presentations of many concert arias
and works for solo instruments. No
doubr we shall gec them.

There was no authoricative incer-
nacional impresario for the Mozare Bi-
centennial. The celebration would
have taken place if the phonograph
had never been invenced, but the
phonograph gave canscience w the
celebrants, who gave depth and scope
to che festivities—and much more
Mozart than they would have dared
without che prodding presence of
Mozart on records.

The inserument— in no lovely re-
pute for most of its life— was the
power behind the scene. The manu-
facturers of records may not be
Mozartians or even music lovers firse,
but they managed their Mozartean pare
with decency, dignity, and effective-
ness. We are a lor richer in greac
music because of their pains, and will
not complain of occasional poor
records no worse than poor concerts,
or begrudge bread and butter 1o the
manufacturers because so many good
records were the product of an oc-
casion nearly solemn.

A JEWEL
Cominned from page 59

resonance frequency, less mechanical
damping is required to control the
resonance-peak, so the compliance of a
low-mass stylus can usually be made
somewhat higher than that of a
heavier one.

Among current makes of quality
carrridges, che dynamic mass at the
stylus tip averages abour 4 milligrams.
Some models run higher, in the in-
terest of durability. A stylus mass of
2 milligrams or less is considered very
light, and may be expected to lengrthen
your records’ lives substancially, pro-
vided, of course, that the lateral
compliance is correspondingly high
enough to allow operation at a light
tracking force.

Frequency response, lateral and
vercical compliance, and stylus mass
all coneribute to the cleanness of sound
from a cartridge. An evenness of re-

waany amavricanradinhictan, cam

FOR A THRILLING EXPERIENCE,
HEAR THE MAGNIFICENT
DANISH B&O CARTRIDGES!

AVAILABLE IN

TWO SERIES:
1.

MP& A-FSTANDARD
Professional 8-pole magnetic cartridges,
raversible and single play cartridges for

all modern plug-in shell record players and
changers; and

[y i i
[y %
i
fenitmels  siscn

Professionsl B-pole magnetic cartridges,
single play only for all professional tran-

scription arms.

CHECK THESE FEATURES

e Frequency response: 20-20,000 cps

& Built-in Static Remover, resulling in static-
free, dust-free, and noise-free reproduc.
tion, with less record wear.

8 Highest Signal Qutput (30MV)
® Lowest Noise Level

® First truly professional cartridge  with

easy replacesble stylus.
8 Unbetievably low-priced

Audiophile Nat Prices:
Standard Special

Single (LP or ST) Sapphire .... $9.30 S$I1.40
Single (LP or ST) Diamond ..... $21.36 324.20
RS Dual Sapphire ......0uouiee. §9.78  None

ftG LF Diamond /ST, Sapphire .. $21.78  None

P

MM,

1®):
B\ S

”m( =

ny

wrnsew

FENTON COMPANY

15 Moore Strest, New York 4, N.Y.

Sotd throuvgh better
Audic Distributors,
See yours 1oday?

West of Rockies,
prices 41y higher.

o>
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“GOLDEN SERIES"

HIGH FIDELITY

Custom Sensibly
Quality Priced
Hi-Fi for
Components Everyone

—
N

MODEL HF255
AM-FM TUNER

¢ Z % Q; ¥
m
Provides exceptional AM-FM recep-
tion, true high fidelity realism wilh
“space-saver” convenience and beauty
. at remarkably low cost. FM response,
+ 0.5 db, 20 (0 20,000 cycles: AM, + 4
db, 2010 5,000 cycles, Sensitivity: FM—
5 microvolts for 20 db of quieting:
AM-—20 microvolts for | volt output.
Inctudes AFC, drift-compensated
circuits, FM di-pole antenpa, AM
ferrite loop, ¢tc. Only 314 high. Ideal
for use with amplifier below.

MODEL 1512
i Lo
W % 12-WATT
HIGH FIDELITY AMPLIFIER
True hi-fi performance at moderate
cost. Full 12 watts output: response,

+ 0.5 db, 20 10 20,000 cps. Features $
inputs; separate bass, treble controls:

equalization for EUR, ffiv, RIAA,
Quict; variable damping control, choice
of volume control or loudness control.
In compact cabinet, only 31A” high.

BEAUTIFUL "SPACE SAVER'" DESIGN

. RAULAND malching Hi-Fi
. units are decorotor-siyled in
hondiome chorcoal black wilh -
. marbleized gold finish, connol
ponelt in soft brushed brass. De-
signed 16 fit anywhere—no cabi-
. nets requited. (Extension shoins
available for behind-ponel
I mount.)

LE: =

Heor these RAULAND units at your
Hi-Fi dealer, or write for details

RAVULAND-BORG CORPORATION

3515 W. Addisan 5., Dept. F, Chicago 18, Il
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sponse throughoue the audio spectrum
also tends o prevent surface noise
from assuming undue prominence.
But another thing which will directly
affect the surface-noise level is the
vertical sensicivity of the pickup.

All the program macerial on a disk

is impressed as lateral groove undula- |

tions, so for a pickup to collect this
program it is only necessary for it to
respond to  side-to-side metion.  1f,
however, rhe carcridge is also able ro

convert vertical motion into electrical |

impulses, it will increase the audibilicy
of scratches and duse pardicles lodged
in the botcom of the record grooves,
and  will generate irrefevant  sound
when 1t encounters severe pinch-effece,

There does nat seem to be any ac-
cepred method of expressing a lateral-
ro-verticad sensitivity racing, so until
such cime as there is, the besr way o

check a cartridge for this would Le |
to examine and analyze its mechanical '
| and magnetic system.

Most cartridges produce cheir signal
ourput from motion of the stylus rela-
tive 1o a fixed source of energy. This
soirce of constant energy may be a
magnetic ficld or a constant-frequency
oscillator, and it is motion of the

| stylus toward or away from the fixed

encrgy source which creates the elec-
trical impulses. Any motion of the
stylus which does not change its dis-
tance from the fixed pole pieces will
not produce any autput. Hence the

popularity of systems so arranged char |

the pole pieces lfaterally flank the
moving stylus. With these it is fairly
safe to assume cthat vertical motion
will produce no output. Of course, it

| is possible to use a generating system

which prevents any verrical motion;
with such there is no possibilicy of
gerting outpur from a vertical foree,
but there arises the danger of record
wear due to pinch effect. One way ©
oftser this is by mounting the stylus
on a shorr, trailing shoe, which serves
1o provide the needed vertical com-
pliance. This and its variants usually
are visible ro your inspecrion. Makers

| of ceramic and crystal cartridges com-

moenly use a kindred technique, a
knee-action bend in che stylus bar.
This cfiectively insulates the crystal-
line element inside, which cranslaces
stylus mortion inco ¢lecerical impulses,
from che vercical component of the
maoton.

The foregoing descriptions of pick- |

up characteristics tell someching of how
a carrridge ought to perform when

Consinned on next page
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The AR-1 acoustic suspension® speaker
system is now widely recognized as reproducing
the cleanest, most extended, and most uniform
bass at the present state of the art. It is em-
ployed as a reference testing standard, as a
broadcast and recording studio monitor, as an
acoustical laboratory test instrument, and in
thousands of music lovers’ homes.

The AR-2, our second model, is a two-way
speaker system (10 in. acoustic suspension
woafer and newly developed tweeter assembly),
in 2 cabinet slightly smaller than that of the
AR-1—13%2"x24"x113". It is suitable for use
with any high quality amplifier which supplies
10 or more clean watts over the entire audio
range.

The price of the AR-2 in hardwood veneer
is $36.00, compared to the AR-1's $185.00.
Nevertheless we invite you to judge it directly,
at your sound dealer's, against conventional
bass-reflex or hotn systems. The design sacri-
fices in the AR-2, comparatively smali, have
mainiy to do with giving up some of the AR-1's
performance in the nether lcw-frequency re-
gions, performance which is most costly to come
by. The AR:2 can radiate a Clean, relatively full
signal at 30 cycles.

The AR-2 speaker was designed as the
standard for medium-cost high fidelity systems.
Our tests have shown it to be so far ahead of its
price class that we think it will come to be
regarded as such a standard witnin its first year.

Literature, including complete performance
specifications, available on request from:

ACOUSTIC RESEARCH, INC.
24 Thorndike St., Cambridge 41. Mass.

* Pas. pending and copr., Aceustic Research, Ine.
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you buy hi-fi equipment

B Do you want high fidelity on a low budget?
B Can you buy the finest equipment at any price?
B Are you improving your present system?

Whichever it is, you need facts—not claims—about equipment performance.
You need the most authoritative source of information on high fidelity
equipment: The Audio League Report.

The Audio League is devoted exclusively to testing and reporting on audio
equipment. It has no advertisers to please, but only ils readers to serve.
Its Reports are complete, accurate, and candid—even when critical

of manufacturers’ claims.

Complete technical data, curves, and measurements are presented in

The Audio Lezgue Report, together with test methods and the significance of
findings. The listening evaluations of The Audio League are also clearly stated.
Your smartest purchase is a subscription to

THE AUDIO LEAGUE REPORT

P. 0. BOX 363+ MOUNT VERNON, NEW YORK

O Two recent issues including o cumulative index only $1

3 Twelve issues S4 O Start with current issve

3 Ywanty-four lssues $7 [ Stort with Vol. 1, No. 12 (Apr. '58)

[ Thirty-six issues $9 [ Start with Vel. 1, No. 1 {(oll 18 back issves)

Please enclose remittance with order; ne billing available

wrlte for literatura |

s

..the ultimate goal

of the

critical listener

. 4:11|n,.uy higher west of the mulmm Tl

N g L Ewik
' | i .', Wi
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{ -u 15 Tr'emuﬂ Euule'.rm'l Long slant Gity 1, K. Y.
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Continned from preceding page

new and in prime operating condition.
They do not, however, tell how it
may be expected o behave afeer it
has been in service for some time.
This is because the main faccor in a
cartridge’s continuing good behavior
is the stabilicy of its stylus damping
material. An undamped stylus will
resonate at some point in rhe upper
frequency range, incroducing an audi-
ble peak in the response. To climinate
this resonance, some form of damping
material is inserted berween a stra-
tegic spoc on the stylus and rthe body
of the cartridge. The amount of
damping is quite critical, so any tend-
ency for the damping material co
harden or shift in use is reflected in
audible deterioration of the sound.
The commonest damping marerials
used in cartridges are rubber, ne-
oprenc and viscaloid, all applied in
block or pad form, and silicon gel,
which is conrained in the cartridge
body and clings to the enrire stylus
shank. Rubber and mose plastics tend
to harden with time and use, while
silicon paste may gradually creep and
work away from rhe stylus assembly.
There is little che user can do o pre-
vene this or to correce the condition
when it has taken place, which is why
most pickup manufacturers urge users
to recurn cartridges to the factory from
time to time for a checkup and re-
conditioning i necessary. No doubt
future research will produce an in-
definitely stable damping material, but
there does not seem 10 be one yer.
The preceding suggests that if a
high-fidelity enthusiast is not anxious
to do without his music for a week
or so every few months, it mighe pay
him ro keep on hand a second car-
tridge or (if removable) a second
seylus assembly. The second unit can
also serve as a convenient perform-
ance check on the suspected cartridge,
for ic is not uncommon tchat a car-
tridge is blamed for defects thar de-
velop in other components in the
system. If this comparison is ro be
foolproof, the second careridge should
be the same as the first, alchough one
of a differenc type (and lower price)
will suffice simply to provide music
while the first is away at the factory.
The pickups most genecally covered
by perfectionists as best performers
when working properly are — perhaps
naturally, since extreme precision im-
plies delicacy — alsc the most vulner-

HiGH FIDELITY MAGAZINE
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able o minor ills, bur only a few
cartridges are so constructed as to per-
mit any remedial action by the user,
In variable-reluctance types with de-
wchable styli, the stylus bar can be
checked visually for centering be-
tween the pole pieces, and can be
straightened with cweezers if one of
alignment. The only FM pickup cur-
renely on the marker is supplied with
complete instructions for trimming up
the oscillator and stylus position. But
for most other cartridges, there isn't
much that can be done outside of
keeping their styli free of dirr and
dust.

The factors dealt with chus far are
primarily chose which affecr a pick
up’s performance per se. Tone arms
and the cffeces of auxiliary equip-
mene on a pickup's performance will
be dealt with in a subsequent arricle.

SCULLY
Continued from page 64

lathe clearly mighe exceed che capac-
itics even of a veteran orchestral con-
ductor. There also was the additional
dithculty of precisely estimating the
amount of additional groove-spacing
desirable for any inusical passage
forthcoming from the master tape. In
an cfforc to solve these problems Scully
got ro work, with W. R. Dresser, an
electronics engincer, and after long ex-
perimentation  ¢ame  up  with -an
answer: automation.

On the recorder used for mastering
playback, a second meonitoring head
is mounted before the acrual playback
head. From the supply wheel the tape
is led, via a system of rolls and guides,
to this "monitoring stacion” set one or
two seconds ahead of “cutting eime.”
Here che volumes and frequencies are
measured, and by way of a complex
systemd of amplifiers, potenciomerers,
feed motars, and adjusters, the vari-
able pitch concrol s continuously acti-
vated and adjusted o whatever pitch
width is neceded nexe. An “excursion
control” and a “retarn control” (a
time-delay network) sce to ic chat the
new pitch is exacely right for che fol-
lowing passage and that it returns to
a lower level with a sufficient amount
of delay tw protece the preceding
groove from being cut into.

Really to appreciace chis automatic
feaure one has to see it in opera-
tion; it is almost uncanny. Larry

Continned on next page
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Actval suembly;of o Fairchild earlidge

Meticulous care and delicate assembly
are basie to both products. In addition,
adjustments ave provided in the finest
of watch movements Lo regulate
performance by compensating for
minute differences in manuwfactoring
tolerances as well as variations in
‘material. Similayly the MICRADJUST
feature permits regulating the magnetic
gap Lo precisely fit the moving coil
assembly.® The result is uniform

flux gap, proper centering of stylus
arm and correct damping. FL assures best
possible cartridge performance which
is immediately apparcat to the
critical listener.

RCHILD
P RECISION

The marked similarity between the
watchmaker’s art and the craftsmanship
required to produce a precision cartridge
can be aptly illustrated by an examina-
tion of the famous FAIRCHILD Micrad-
just Cartridge.

Write for details on FAIRCHILD audio products

FAIRCHILD RECORDING EQUIPMENT COMPANY
10-40 45th Avenue, Long Island City 1, New York

INTERESTED IN
modern music?

record & tape reviews?

available recorded tapes?

T 1
POPULAR
(lascieal

HICH HLFLLTY

From the west coast, Theme brings you articles on new trends in
music, photo features, musician-of-the-month, music news, taped
interviews of musicians, record & tape reviews, features on Hi-Fi,
and, a catalog section of recorded tapes. Theme is artistically
designed with taste in mind. Once you have seen it for yourself

you won't want to miss another issue.

1 yeor $3.50 -

2 years $6.00 -

3 years $8.00

{Foreign: add 50z per yeor!

THEME MAGAZINE, 4253 Farmdale Ave., No. Hollywoed, Cal.
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How to bring a little more
Christmas into your home

Christmas is many things to many
men.

Ic's kids, up carly, opening presents
under the tree.

I's families, together for a con-
viviality and good teeling that belongs
to this time of year.

It's a church service, where the
Christmas Story springs ro life with
real meaning.

It's charity, where man offers fellow-
man a lift—clothes for the necedy
... food for the hungry . . . shelter
for the cold.

And through it all chere's music.

There's the timeless beauty of the
Gregorian Gloria, or the enduring, al-
most hackneyed grandeur of Messiah.
There are hordes of familiar, lovely
hymns and carols. And thete are
tradicional readings that are musical
in concept, if not always in execution.

Our poine is this. If you'd like to
enjoy the sounds of this year's Christ-
mas a litzle more through the medium
ot hi-fi, we'll be glad o supply any or
all the fine elements offered below.
They'll make your Christmas music
ever the more ¢njoyable, we promise.

CHRISTMAS MUSIC COMES TO LIFE
WITH THESE COMPONENTS

Ferrograph Tape
nating home recordist.

and treble tone controls.
Net Price

Sherwood §-3000 FM Tuner — Less than t micro-

volt (0.95) sensitivity for 20 db quieting.
Unique “feather-ray™ ctuning eye. Lacal.
Distant switch, AFC and flywheel tuning.
Net Price $99.50

The Connoisseur Turntable — Dynamically bal-
anced hysteresis motor and positive s
adjustment combine to give you the hnest
3-speed turntable at any price. Absolutely

quict operation.
Ned Price $110.00

$135.00 (with mohogony base)

Fairchild 280A Transcription Arm — A real “best-
buy” arm for custom use. Tangency design
insures pertect tracking. Arm drop limit

Provision for

prevents  stylus  damage.
variety of cartridges.
Net Price

Fairchild XP-2 Cartridge — If you'd like to try
a cnnridﬁe that's new and different, this is
! imited quantities are available for
field research, so if you'd like to be one of

it! Only

the testers, order now.
Net Price to (guinea pigs)

$60.00 (diamond LP stylus)

Recorder — Superb  British-
made 2-speed instrument for the discrimi-
Exceptional fre-
quency response. Built-in VU meter, Bass

$379.50 (3% - 7% ips)
$425.00 (7% - 15 ips)

$331.95

161 Newbury Street, Boston 16, Mass.

[] Please Ship

[ Ferrograph Tape Recorder
] Fairchild 280A Arm
1 Brociner Preamp (888.50)

Enclosed is check for §

Streer or P.O. Address

[J Sherwood S-3000 FM Tuner
O Fairchild XP-2 Cartridge

O Connoisseur Turntable
[] Dynakit Amplifier ($69.75)

O AR-Janszen Speaker System ($320.00, mahogany)

O ey P it e A i S LONC ()] StAle M iy,
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Continned from preceding page

demonstrated for me the cutting of
a "harmless” guitar passage. From the
monitoring speaker came the sound
of a softly strummed solo, and the

‘aucomatically controlled pitch  dial

swayed gently and mysceriously to and
fro somewhere between 320 and 3060
lines per inch; che disk on the lathe
revealed an extremely fine and narrow
cut in the microscope. Then the guitar
melody began to work toward a cli-
max, and suddenly the dial jumped
high, to about 220 lines. Two seconds
later the final rone sounded from the
speaker, a beaudifully sonorous bass
E, the instrument’s lowest tone. The
lathe had cuc one single wide-spaced
line and then stopped automatically —
the piece had ended.

In some awe you stand in frone of
the machine, realizing that now any
high-school youngster can cur 2 master
disk more nearly perfectly than any-
one could have done three years ago.
The high-priestly art of fine master-
cutting, jealously guarded and proudly
executed so long, now requires little
more skill chan it rakes to operate a
TV set. Push one button, and the
lathe cuts a clean lead-in spiral;
burton No. 2 will cut a narrow spacing
band; the next one a somewhar wider
band; No. 4 a beauriful lead-out spiral.

This is what you can see on the
outside of the machine, bur its greatest
beauties of workmanship are hidden
beneath and behind che shiny sur-
faces. Take that turneable, for in-
stance. It appears ro be simply a large
piece of round polished meral, heavy
cnough o spin evenly around. Bur
through its surface many tiny holes arc
bored, all of them leading o a system
of canals cast into the borrom of the
table. Air is sucked in ac high pres-
sure chrough the holes and canals.
thus snugging the disk righdy and
evenly to the turntable’s surface. The
idea: to prevent even the slightest
verrical sway of the cutting stylus
and to avoid any variation in the
depth of the cut, both of which may
show up as minor distortions in the
final pressing. Other parts of the
mechanism cannot be seen at all, bue
only appreciated from a verbal ac-
count of their functioning.

There is the feed-screw which, afrer
accurare machining, is placed in an
aucomaric lapping machine especially

Continned on page 150
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November-December; 1956

The hi-fi sets ought to outnumber the neckties under the Christmas frees this year — i we can
judge at all from the phenomeénal crowds and the alternately rapt and hungry looks we observed
at the recent New York High Fidelity Show. That HARVEY’s will be the chief supply depot {for Soma’s
hi-fi-bearing reindeer is another prelty safe prediction. As for specific recommendations in the

way of componenls fof yuletide electronic cheer, here is a particularly rich harvest of current
devejopments:

s

Possibly the biggest news is the appsarance of the Ampex A series tape recorders and match-
ing amplifier-speakers — a dramatic bid for the home hi-fi market by the most renowned name
in strictly prolessional tape recording equipment. The A series, featuring two-track stereophonic
playback in addition to monaural recording and reproduction, is definitely designed and
priced for home music systems, but a lot of the famous engineering finesse ot the Ampex
professional line has rubbed ¢ff on it. The newly developed 7'2 and 3% ips tape transport is
very rugged, smooth and accurate, despite its simplicily, and there is no audible flutter or wow
at either speed. There is a tape position indicator of novel and foolproot design; a volume level
meter as on all Ampexes: mixer-fader controls; and a positive record salety button. The
amplifier-speakers are of the already celebrated Ampex design that achieves genuinely
wide-range. distortion-free response in a little less than 1% cubic feet — speaker. tubes,
resistors, capacitors, box, air and all . . . The A122 iape recorder (that's the portable,
stereaphonic model in the A series) sells for $449.50 less microphone. The A§92 amplifier-
speakers, in two-tone grey portable cases that match the A122, are priced at $199.50 apiece —
and you'll need two of them for steres. alas . . . But wait till you hear the sound}

There is great news on the {uner Ironl, too. The two new Sherwood tuners are just about
“it" {that elusive “it"” pursued by the vanguard of audiophiles and high-fidelily manufacturers)
— unless, of course, your quest for quality won't stop short of broadcasling-type equipment,
multiple meters and multiple zeros alter the price. Both the pew Sherwood S.2000 FM-AM
tuner (which has been around lor some months but is now even further improved in sensi.
tivity) and the even newer 5.3000 FM-only tuner have been designed by sound-conscious
engineers with pariicular aftention to audio quality. This is uncommon in the tuner field, where the emphasis has consistently been
on RF circuit refinements. It so happens. though. that the $:2000 and $-3000 are just as great RF-wise as they are smooth in sound —
with an FM sensitivity of 8.95 pv for 20 db quieting: special 6858 cascode RF amplifier siage: balanced FM input fransformer (for
maximum noisc refection); super-stable FM oscillator circuif using mixer cathode injection. and an advanced extra-wide-band AM circuit
in the §-2600. The §-3000 has. in addition, the most accurate and easy-toread tuning eye we have seen —it's an enlirely new type —
and a special swilch for suppressing cross-modulalion images on strong local signals. But we mus! come back to the sound: The
specified intermodulation distortion on FM in either tuner is less than 1¥2% at 100% transmitter modulation {most tuner manufacturers
are rather vague on this point), and harmonic distortion is less than 1% at 400 cps with 100% modulation. You can hear it, too . . . Best
of all. the $-2000 costs only §139.50 (slightly more lor special decorator styles) and the S$-3000 only $99.50.

f‘\f

Speaking of small speaker systems, the brand-new L.E.E. ‘Trio’ 2.way system is cbout the finest
thing we could name at the moment in the under-$125 category. It is the fourth in size and price of
a new line of five speaker systers headed by an improved version of the already famous ‘Catenoid’
corner horn. The “Trio’ is delinitely your meat il you're looking lor a speaker of reasonable but not
diminulive size that can approximate that smooth, quthorltative sound of the genuinely big systems
and will also acquit itself as a handsome piece of {urniture in any living room setting. It incorporales
a single wooler, partly horn-loaded and partly resistance-controlled by friction loading: two cone-type
tweeters ( very smooth); and crossover at 6500 cps. It {its nicely into almost any corner, measuring
only 19” along tha wall and less than 34” from the Hoor. It covers the 50 to 15,000 cps range without
peaks or that cramped, constrained effect — a very rare virtue among smallish systems: handles 20
watts continucus power; is finished in nearly indestructible formica; and costs just $119.95.

\~

The Christmas shopping season is also a parficularly good time to remember that youn can always save time and avoid the crowds
by laking advantage of HARVEY's famous mail order service. Shop from these pages, look up some of our older ads, enclose a postage
aliowance with your payment (excess will be promptly refunded), and have faith in our recommendations and our money-back
guarantee. Between the two, you can’t lose . ..

HARVEY RADIO CO., INC. 1123 Avenue of the Americas {6th Ave. at 43rd 5t.), New York 36, N.Y. JUdson 2-1500
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Hi...Mr HiFi
Thisis Tt » . .
The BRADFORD
Perfect BAFFLE"

Radically new idea In loudspeaker onclosures.
Not a bass reflax or lolded harm.

The pomary purpose of o loudspcaker enclos-
ure is to prevent destructive sound cancellation
that lakes place at low [réquencies. when the
front and rear waves, emansting from both sides
of the speaker cone, merge.

It ia obvious that no rear waves cen cscape
threugh a totally enclosed cabinet, and it would
be the perfect baffle. exceot for one rcason. The
air pressure within the cabinct acts as a cushion
upon, and therclore restricts, cone movement.
This causes loss of life and color.

The BRADFORD ferlozt BAFFLE I+ tololly en-
clored, yal U relieves cane pressurc by an In-
genlous device that opetates In unison with cono
movoment.

Since this celion conforms lo an ultimafte
scientific principie, the NBKADFORD Perfect
BAFFLE is ihe only enelosure that can give pou
the utmosl in soun:d reproduc’ion.

And that, speclfically, is . . .

AlLL THE BASS, full rich, clean bass, clearly
distinguishing each contribuling instrument,
down to the lowest speaker frequency.
NO BOOM. Absolutely no hoom.
“one note’” bass, is not high Adelity.

NO FALSE PEAKS. Does not “sugment’” basy by
false peaks that are really distortions.

Boom, or

ANY SPEAKER. Accunnnudetes wny speaker . .
eny size, weight, shape or make.

NO TUNING. No port tuning or speaker match-
ing.

ANY POSITION. Operates in any room position.

NO RESONANCES.
fnanccs.

COMPACT. Sizes for 87 & 10" speakers, 127 x
127 x 97, 127 & 15" speakers, 177 x 17" x 14",
Prices: finlshed $39.50 & $69.50 respectively.
Unfinished Birch 534.50 & $59.50.

REAL HARDWOODS. In all popular finishes . . .
mahogany, hlond. ehony, walnut.

INCOMPARABLE CONSTRUCTION, Hand made,
hand finished . . . by master craftsmen. All walls
34" thick.

GUARANTEED. Unconditionally guaranteed to
out-perform any other eaclosure nvw uvailable
regardless of size, weight or price.

No fals¢ cabinet or air reso-

If you won) 1he véry betf spaakor en.
closure and will not be misled as lo real
performance by decoptiva size or price, tee
your audie dealoral onco. A demonstratlon
will canvinco you. Or wrila for Litoratuec.

*American and foreign Patents pending.

'BRADFORD\/

Denfect  BAFFLE

BRADFORD & COMPANY

27 Eost 38th Sireet NEW YORK 146, N. Y.
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SCULLY
Coniinned from page 148

designed and buile by Scully for this
purpose. This automatic mechanism
continually feels the screw and makes
adjustments in the lap o correct any
minute errors in the screw. The
lapping process in this machinc¢ lasts
from twenty to thirty hours. In a
similar way all other parts are weared,
resulting in a dcgree of precision

K

found in hardly any other contem- |

porary manufacturing process. One
realizes easily why this magnifcent
instrument  with its new automatic
features sells at the price it docs,
and why Scully is not making more
than about one piece per month. This
furnishes plenty of work for himself
and for the nine skilled craftsmen
working with him in his Bridgeport
machine shop. So far only fourteen
machines with the automatic variation
feature have been put into operation
since manufacture of this latest model
started in 1955. The production of
twelve, or even twenty, lathes a year
is not enough to make anyone rich.
But Larry Scully now makes a living
in moderace comforc and in freedom
from worries other than those routine
to any normal business activicy.

Relaxed in his pleasant, unpreten-
tious home, an admitted family man,
he enjoys light records; classical mu-
sic is not really to his taste although
he has done so much to give us the
finese classical disks we could hope for.

When Scully is hit by an idea or
inspiration, he sits for hours in an
armchair, or—late at night—even
in bed, with a pad of letter paper on
his knces, scratching alternately on it
and ac his head with a pencil. His
creative work 15 done always at home,
never ac the facrory. For fun and
exercise, he occasionally plays a round
of golf. He claims to have no hobbies;
he feels he has made both avozation
arel vocarion of his one great enthusi-
asm: conceiving and building beauti-
ful precision instruments for the
making of records.

However, in his house there 4 a
home-assembled  hi-f  system, with
loudspeakers projecting through the
living-room wall into the adjoining
pantry. The system is unfinished, of
course. Every genuine system must be
and this one built by a perfectionist
15 no exception. In che basement,
conversion work has produced an
amusing mixwure of bar, playroom,
and playpen, with all the woodwork,

WWW.americanradiohistorv.com

rrom JAPAN

From Japan's famous precision
laboratories — supetb  workman-
ship and design ac less than the
cost of components of ordinary
quality. Serviced and guarantecd

in US.

1/S TP-50 TURNTABLE

NEW! Magnetic Speed Control

Neon Lighted Siroboscope

Superb Capacity-Type Motor
Fecl the motor! Runs cooler, smoother than
90% of other wrntables. Husky 4 pole
capacity-starr motor usually costs twice as
much as ordinary 4 pole mrarable motors.
5 Speed positions with magnetic eddy cur-
rent speed adjustment. "'Observation-win-
dow™ Stroboscope. Perfectly balanced heavy
alumioum turntable, decp well bearing.
Foolproof tim drive, §/N —40 db Exceeds
professional specifications.

$57.

1/S VELVET TOUCH TA-12
VISCOUS DAMPED TONE ARM

Qutperforms Arms

Costing Twice as Much!
Most remarkable arm value in America! So
gentle you can safely DROP it on your
records yet resists vibration better than any
other 1ype arm. Foolproof —kids can
handle. Fluid silicone damping socaks up
arm resonances for cleaner reproduction, het-
ter tracking. Jeweled bearing.  “Slide-in"
shells for all standard cauridges. Nn safer,
gentler arm available.

$19.95

OTHER 1/S PRODUCTS
SONY STERECORD TAPES
Finest Prevecorded Siereo Tapes,
SONY ELECTROSTATIC PICK-UP
One of the world's rmoothest picknps

FINE HI FI CABINETS

Avoilable at mest HI FI Dealers
Guaronteed and Exclusively Imperted by

INTERSEARCH

7 Arcadia, Cincinnati 8, Ohio

HicH FiDELITY MAGAZINE
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paneling, floor covering and interior
decoration by Larry, with the assis-
rance of the youngsters. The area [
call cthe playpen conrains a rtremen-
dous array of railroad tracks, crestles,
crossings, swicches, trains and locomo-
tives, with diesel engines, all operated
and steered by remote-control buttons,
knobs, and dials. 1 voiced the opinion
thac it was, possibly, nor Judy and
Jerry alone who played with the base-
ment railroad, and [ delight to report
thac Larry’s feeble arcempts to clear
himself of suspicion were completely
unconvincing. For hours [ searched
grimly for at lease one sign of human
imperfection jn this perfectionist ac-
mosphere, and finally [ found one.
The piano is dreadfully our of rune.

TRADER’S MARKETPLACE

Here’s the place to buy, swap, or sell
audio equipment. Rates are only 30¢ a
word (including address) and your ad-
vertisement will reach Go,000 10 100,000
music listeners. Remittance must ac-
company copy and insertion instructions.

TAPE RECORDERS, tapet, hi-fi components ot
WHOLESALE prices! FREE catologue. CLARSTON,
215 E. 88 Si1., New York City 28.

o
FREE MONTHLY HI FI BULLETIN. Write for guola-
tian on ony camponants. Sound Reproduction, Inc.,
34 Now Sb, Nework, N. J. Mitchell 2-6816.

[ ]
TRENDS . . . in Leisure Living”. An exciting gift
amporium of homs entertainment occessoriss, with
the t on iel  Fre talog. Leslie Crea-
tions, Dept. €209, Lofayette Hill, Pa.

[ ]
LEARN WHILE ASLEEP with your recorder. Amax-
ing baok gives full instructions. $2.00. Guaran-
teed. Research Association, Box 610, Omaho.

[ ]
FOR SALE: RCA Theatre Speaker System consisling
of 15" woofer in large folded harn, huge multi-
collular horn, H.F. ariver unil, 300-tps netweork,
$275. ALSO double woofers in (olded horn
3 x 7' mouth, $150. Yoo large for average
home unless you ore the dominant personality.
Will consider swap for test aquipment. Soul
White, 37456 Baston Road, Bronx, N.Y. Phone
Tulip 2-8099.

[

HI-FI ENTHUSIASTS] Write us for ROCK BOTTOM
prices. Camalete line. LOOK! Brand new nation-
olly advertitad 3-way speoker system. Net
2.00. Our prien 12%8.00. Prepaid, Guaronteed.
THE SILVER TRUMPET. 406 Walnut, Alexondria,
Indiona.
[

& ELEMENT BROAD BAND FM antennas. All seam-
tess aluminum, $§10.95 ppd. Wholesale Supply Co.,
Lunenburg, Mass.

o

MAGNECORD M-90-AC professional tape recorder
in cases. Lets thon 25 hours use. Cost $1.365.00,
Sell §750.00. Roland §. Bond, Jr., 2600 Republic
Natianal Bank Building, Dallas 1, Texos.

o

TAPE RECORDERS, TAPE. Unusual vaive. Free
m'elvbg. Dressner, 69-02K 174 Si., Flushing &5,
N. Y.

L ]
A SPEAKING-SINGING VOICE lasson for avery.
body, as demanstratod on Sieve Allan Show.
A 10" double foee 33LP record $3.95. Victor Drilec
School of Voite Culturs, First 51., Sarasota, Fla.

[ ]
FOR SALE: Heothkit W2M amplifier — WAP1 pre-
¢mflifinr — Eleciro-Voice  12W — Wharfedale
12/C5/AL. Shaine, Queans, TW. 8-3134, afier 6.

[
BROCINER Mark 30-C contral unit. late model,
juss factory overhouled. Sell for $40. Box MDM,
Yhe Publishing House, Greot Barringtan,

LABORATORY. INC,

subject:

A Significan! Depariure in the Direction of Highest Fidelity

featuring:
The COLBERT ELECTRONIC 3-CHANNEL FREQUENCY DIVIDER

specification summary:

® Complete Range Controls for three frequency bands

® Eliminates impedance mismotching

® Complete electronic compensation for unequal speoker efficiencias

® Affords optimum domping of individual loudspeckers

@ Pravision for use on two or three-way loudspecker systems

® jncludes 10 watt vlira-linear omplifier for use on middle or high range
® For use with regulor or elecirostatic loudspeakers, or combinalions

® Three-channel operation results in lowest over-oll distertion

MODEL 3-cFp $154.50

Decorator style case in blonde ot
mahogany formica finish... $'| 5

Slightly Migher in west ond deesp south

For full specifications see your
dealer or write to Depr. HF12

\colbert

ASSOCIATE

et ¢

SR, LABORATORY INC
Y 'F_'; 140-09 Hillside Avenue
‘% 5 Jomoica 32, New York

%. mc-"%

S— ——

For the Audio Perfectionist

THE DYNAKIT MARK I so wacr amplifier furnishes the finest
possible performance at surprisingly low cost. This unique circuic
design by David Hafler can be easily assembled in less than chree
hours by even an inexperienced constructor, since mosc of the parts
are prewired in a printed circuit assembly.

DYNAKIT FEATURES

e Power for the full range
of musical dynamics.

¢ Response far in excess of
the audio band.

¢ Distortion below the
threshold of perceprion.

¢ Unequalled transient re-
sponse for percussive sig-
nals and complex harmo-
nies.

e The consistent reproduci-
bilicy of modern printed
circuitry,

WRITE FOR COMPLETE SPECIFICATIONS OR SEE YOUR AUDIO DEALER

DYNA chPANY, DEPT. HF, si42 MASTER ST. PHILA. 31, PA.

DECEMBER 1956
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How to Make GOOD
TAPE RECORDINGS

by C. ). LEBEL
Vice President, Avdic Devices, Inc.

This completely new handbook on tape recording, by
one of the foremost authorities on the subject, con-
tins up-to-the-minute practical help for both the
experienced tape recordist and the novice. Wrireen
in concise pootechnical language, it can be read and
easily undersiood by the most inexperienced. Ar the
same time, the professional will find a wealth of
useful information which could be supplied only by
a person of Mr. LeBel's knowledge and experience.
All aspects of rape recording are covered. Leading
specialists in their respective fields contribured the
chapters on Microphone Recording, Tape Editing,
and the Use of Sound Effects.

Cloth-bound Edition, $§2.50 227
Paper-bound Edirion, $1.50 229

Maintaining-Hl-Fl
EQUIPMENT

by JOSEPH MARSHALL

A much needed book on the specialized approach

C—
Lz

e

L B

|
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=5
-
- o

= o =
Tl
Save yourself time and trouble by ordering your

books directly from us. Just fill in the coupon
below and mail it to us with your remittance.

“Music bible” — New York Times

“The articles are marvels of concise information and
magisterial authority.” — Saturday Review Syndicare

GROVE’S Dictionary
of Music and Musicians

Edited by ERIC BLOM

The moste complete and aurthoritacive reference work on
music and musicians. In its more chan 8,000 pages you are
given: definicions of all musical terms; complece references
to compaosers, musicians, instruments, musical works; a record
of ali the works of the great masters of music; articles on
folk music, criticism, technical advances in film music, radio,
eag-training and the understanding of sound; and an un-
equalled quantity of ocher pertinent facts and information.

FirTH EDITION published 1955. The first complete
revision since the original publication seventy-five years
ago. Profusely illustrated.

necessary to service high-fidelity equipment. The Nine-volume set, jacketed and boxed, $127.50 238!
author discusses not only electronic faults, but the

mechanical and acoustical defects which cause a hi-fi

system to function less than perfectly.

Hard-cover Edition, $s.00 232 ]

Soft-cover Edition, 3$2.90 233

“For electronics technicians, repairmen, and audio
enthusiasts in general, this volume is a veritable
andio bible . . . {and} it is truly mp-to-date . .
There is so much valnable practical information in
this well-indexed twork ithat it shouid be at 1he
finger tips of everyone who enjoys building or im-
broving home sound systems”” — Richard D. Keller
in AUDIOCRAFT Magazine.

Book Department
Hi1GH FIDELITY Magazine
Great Barrington, Mass.

A brilliant defense of opera as a significant art form.

OPERA AS DRAMA by Joseph Kerman

In this new book Mr. Kerman rejects the common partial views thac
opera is a musical score hoisted on the scage or a play with musical
adjunces. Ile affirmis chac ic is an arc form with its own integrity, a
type of drama in which che essencial imaginative articulation is pro-

vided at every step and in che totality by music.

Through penecrating musico-dramaric analyses
] of many central works in the operatic canon,
Opera as Drama evaluates the successive solu-
tions to the problems of operatic dramaturgy.

269 pp. plus index $4.50 235

B ee—eeeeeellBeeeeee.  _uynany americanradiohictorvy camo

I enclose §.............. for which please send me, postpaid. the books
indicated by the circled numbers below. (No. CO.D.s or charge
orders, please.) Foreign orders sent at buyer’s risk. Add ss¢ for
postage on foreign orders.

Binder: 6b, $2.95 ecach.

Of this book, Eric Bentley wrote:

"1 can only say I had dreamed of writing such

ik Ras a book myself, and comemplate Mr. Kerman's
229 233 fine work with u sweet, painful blend of envy
235 234 and admiration.”
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SiRr:
As I am contemplaring improving
my present system, T was particolarly
interested in Charles Fowler's article
“Before You. Put Your Money Down,”
published in cthe September issue.
However, there are a few points on
which [ would appreciate clarification.

First, it is stated that an infinite
baflle should be used only with a
speaker designed for rhe purpose.
What  characteristics determine a
speaker’s suirability for this type of
installation?

Second, the old question of power.
I am now using a ten wartc amplifier
and, since my room is small (12’ x
15’), this seems (0 be adequate. I
have been informed by a number of
self-styled experts, however, that the
switch from my 12-in. speaker to a
15-1n unic will necessitate more ampli-
fier power. An cqual number inform
me that the 15-in speaker will require
less, rather than more, power.

I would sincerely appreciate your
opinion concerning these problems.

W. A. Wright
Garden City, N. Y.

Use of the average cone-type
woofer in an infinite baffle will cause
some loss of low [requencies, hecanse
while the speaker’s conversion effi-
ciency remains constant over ils fre-
quency vange, its transfer of acovstic
energy into the air falls off as the
wave length of the sonnd approaches
the diwmeter of the speaker opening.
Londspeakers made specifically for use
i infinite baffles generally have low
efficiency in their middle and upper
range, with increasing efficiency at
the low end. Thus, as the cone’s area
begins to limit the low-frequency
conpling 10 the air, the speaker’s rising
efficiency maintains the aconstic oui-
put at a constant level down to the
frequency of cone resonance.

i shonld be emphasized that low
efficiency alome is no criterion for
jndging a speaker's suitability for use
in an infinite baffle. The low efficiency
must be accompanied by rising effi-
ciency at the low end. The best rnle
of thumb to follow in installing any
speaker s to use the type of enclosure

DECEMBER 1956

recommended by it manufacturer,

The potwer required to drive a lond-
speaker to a certain volume level de-
pends wpon its efficiency, not its size,
While it will usnally be found that a
larger speaker 10ill bave a bigher
power vating, this yaving determines
only how much power it can bandle
withont overload; it has nothing to
do with how miwch cound the speaker
will produce when a certain amouns
of power is delivered to it (unless,
of cowrse, it is recesving more thun
is rated power). As long as the am-
plifier’s power is lower than that of
the speaker, the cwitch to a larger
speaker will not nswally make a signi-
ficant difference in the wvolume capa-
bilities of the system, excepr insofar
as the increased vadiating area may
increase efficiency. A higher-powered
speaker, then, does not require a4
higher-potwered amplifier; it jnst en-
ables a bigher-powered wnplifier to
be wsed withont overlowding the
speaker,

Sir:

In a new home I am complering, I
am consrructing a Hi-Fi Center with
music “piped” 0 several rooms. A
part of my high-Ndelity equipment
is a German TEFI tape player, pur-
chased in Mannheim, Germany. This
tape player is designed for operation
on 220 volts, 50 cycle.

Would you advise me how to hook
it up to operate with other equip-
ment on a 110 volt 6o cycle AC
supply? I have an extra 220 volt cir-
cuit which could be used with it if
necessary.

R. H. Basser:
San Dicgo, Calif.

A step-up transformer or 220-v0lt oni-
let (as is nsed for electyic stoves in
many bomer) will allow you to use
yonr German tape recorder in the
United Staes, bur the difference in
frequency will canse the wnie to run
faster than it should, incveusing the
pitch and tempo of standard-speed
tapes, and slightly upsetting the eqnal-

Continved on next page
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EASY STAGES FOR

HI-FI
PERFECTIONISTS

Another vannoy speaker triumph

XN

The now world-famous TANNOY DUAL
CONCENTRIC spcakers have established a
standard of reproduction so high as to
¢mbarrass those among the perfec-
tionists who must use, or prefer to use,
multiple systems . . . and, of course,
those whosc budgets won’t stretch in
cvery direction at the same time. They
nced be embarrassed po longer! The
new TANNOY 12" Direct Radiator is
their starting point. No single speaker
can offcr a better introduction to the
realm of rcalism than this product of
English craftsmanship.

The new TaNnNOY 157 L.F. unit and the
new horn-loaded H.F. unit (both based
on the performance specification of the
DUAL CONCENTRICS) follow—bur nor
necessarily together —to bring the system
as near pcrfection as human skill can

devise. A specially designed cross-over %
network ensures optimum performance Z
from a nwo-speaker set-up until the %
budget permits adding the final unit. %
The ariginal 12 Direct Radiator now %
achicves its remarkable best as a2 mid- /
range speaker. Here indeed is perfection Z
in casy stages! %

%

Z

a~
!

)
\

£

15 INCH )
LOW FREQUENCY v
UNIT -
{ \

S
<.

HIGH FREQUENCY
HORN-LOADED
UNIT

12 INCH r’
DIRECT |
RADIATOR

\TANNOY”

Practitioners in Sound
Tonnoy (Amesica) Lid., 38 Pearl Street, New York 4,
NY. U

S.A. « Tannov (Conada) Ltd.. 36 Wellington
Strect Ecst, Toronto I, Ontarla, Conada.

ﬂ//////////////////////////////////////////////////////////%
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VINYL COVERS

Custom-Made for Your
Hi-F1 EQUIPMENT

HEAVY sixteen gage clear vinyl plastic
covers for all types of phenographs,
turn tables and hi-fi equipment, These
covers are custom made Jo suit your
specifications, Sold only by mail.
Money back guaraniee.

2'95 each

For sizes up 1o 217,
For sixes over 217, smoll additional charge.
Plecse 3end iwenty-five cents for postoge.
Frae sample of malevial sent on requesi,

Send compieta information peviainmg to
size and depth.

MARVIN GELLAR

118 Moin Street, Poughkeepsis, N. Y.

NOW
high fidelity

19" COAXIAL

- -« ideal for original, replacement, or
remote  installation—, dula  rear
deck—wherever ~ high qualify  ex-
lended ronge speakers ars desired.
Cinoudagraph offérs a superior gual-
ity :peaker for evary Hi-Fl nesd--
backad by the indistry’s only S-yoar
wiar ranty. ]

5 YEAR WARRANTY

1
. 2ak do a=me 1l

2 yper degler  or wrile

TAE0 N, DLARK 5T, cllCAGD &8, CABLE ADDRESS-ENDIS
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Continned from preceding puge

ization characseristics of the electronic
section,

If you can obtain a reduction sleeve
for the drive motor in your recorder
it would solve the problem; otherivise
you'll bave 10 accept the snaccuracies
that the bigher speed will create.
Tapes made on the recorder here in
the United States will, of cowrse, play
back at the proper speed.

Sir:

1 have recencly purchased a transcrip-
tion turntable and arm. Instrucrions
for installing the arm specify a certain
distance from the center of its base
to the center of the curneable centcer
pin, and then specify thac che pickup
stylus musc overhang the center pin
by a given distance. In installing my
pickup carceidge, it appears impos-
sible o sacisfy boch requirements,
since the specified base position gives
the wrong overhang distance.

Which is correct—to have the
stylus overhang the center pin by the
proper distance, or to have che dis-
tance from the arm base to the curn-

table center pin as specified? Or is
there 2 way o accomplish both?
H. R. Long
Statesviile, N. C

The distances specified in a pickup
arm’s mounting instructions for seylns
overhang and arm base location are
calculated to provide minimum track-
ing error over the entire Surface of
the record, and some arms and pick-
wps have adjustable studs or elongared
mounting holes 1o permit both dis-
tance specifications 1o be mes.

In those cases where both distances
cannot be precisely obtained, the posi-
tion of the arm base with respect to
the turntable center shonld be
changed, in order to obtain the precise
stylus overbang distance. The reason
for this is that tracking error (the
condition where the cartridge is not
perfectly tangent to the groove at the
point of stylus consact) becomes in-
creasingly significant as the inser
grooves are approached, because the
groove undulations are sharper, more
twisted toward the center of the disk.

A tracking error of several degrees
is not audible in the onter grooves
of a disk, but as the snner grooves
are approached, the same Iracking
error  will  produce  progressive

ANNOUNCEMENT

Interelectronics proudly presents its magnificent new VAN-
GUARD series of matchless High Fidelity equipment.
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As new and breathtaking as tomorrow—these fabulous High
Fidelity amplifiers and preamplifiers bring you 1960 achieve-
ments—ioday |

Breaking the barrier of time, the Interelectronics VANGUARD
series gives you—TOROIDAL Nickel-alloy ocutput transformers,
for unparalleled performance and simplicity of design—
TOROIDAL Nickel-alloy power transformers, for zero hum
field—-TOMORROW'S circuitry, found only in ultro-precise
computers and guarded military electronic equipment—TRAN.
SISTOR wide-band feedback circuitry for zero hum and noise
—MULTIPLE impedance output transformer winding, for almost
unlimited precision speaker maiching — SEMI-CONDUCTOR
completely tubeless power supply, for tremendous breath-
taking surges of undistorted power and exhilarating transient
response, to delight even the most critical perfectionist.

These are bul a few of the design achievements found in the
VANGUARD series. Write for the complete brochure describ-
ing this triumphant new High Fidelity series by Interelectronics|

Al better High Fidelity distributors soon.
INTERELECTRONICS CORPORATION
Dept. H, 2432 Grand Concourse
New York 58, N. Y.
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amonnts of distortion. lf the pickup
arm is long, its path of travel across a
disk begins to approach a straight
line, s0 if the cavtridge is perfecely
tangent in the inmer grooves, ifs
tracking error will not increase sig-
nificamtly a5 it moves outward. A
short arm, bowever, moves the stylus
throngh a fairly small arc, 50 perfect
tangency in the inner grooves will
give Poor 1angency in owter grooves.
Consequently, in any arm shoscer than,
say, 3 feet in length, its tracking must
represent a slight compromise between
perfect inmer-groove tangency and
perfect outer-groove tamgency. And
becanse the inner grooves arc more
critical of tracking error, they must
be favored.

The mannfacturer’s recommenda-
tion for stylus overbung distance in a
pickup arm of given length will pro-
duce optimum tracking in all grooves,
s0 it shonld be followed closely when
installing  the arm. The resnlting
change in the arm’s outer-groove
tracking angle will be so small as to
be ubsolutely negligible, us far as the
sound and record twear are concerned.

SIr:

At the present time | have a Sargent-
Rayment wner, a Heachkic amplifier,
and a 12-in. University coaxial
speaker. 1 gec very good reception
from three FM stations (two of them
about 1oo miles away) and have en-
jored a lot of good music for my
investment in cquipment.

The question is, is an M signal
(considering frequency response, etc.)
of sufficiently high qualicy to warrant
my putling MOfc money intd more
ambitious equipnient? Would che im-
provement in quality from FM broad-
casts be noticeably improved?

I have no record player or record
library. 1 depend upon the outfit de-
scribed above for whatever music we
hear in the home, so the question I
have posed is important 0 me.

Huarold Casiday
Yuba City, Calif.

The potential guality of FM broad-
casts is more dependent upon that of
the individual stations than it is on
the FM medinm itself.

Some FM stations broadcast signals
that are as good as the best obiain-
able in the home, and for these it is
worthiwhile to nse the best rveceiving
and. reproducing equipment that yon
can afford. On the other band, some
Stations use such poor guality pickups
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and transmisting equipment that you
might be better off listening to them
O @ narrow range system.

There are, however, very few of the
latter, 50 # would probably pay you to
smprove your system. The improve-
ment in listening quality is likely to
be qguite significant from most FM
stations.

SIR:

Until quite recency I thought there
was some necessary reason why che
lead-in and run-out grooves of micro-
groove records were made so very
noisy. In most records the start is
like the sound of 2 buzz-saw, followed
ar the end of the record by a grinding,
thumping noise as the stylus rides che
eccentric riun-in groove.

Today 1 purchased the Vanguard-
Bach Guild album of Bach's Branden-
burg Concertos, and 1 am delighted
with the quiet starts and stops of these
records, as well as with the beauriful
performances. I hope thar other man-
ufacturers will follow the step that
Vanguard has raken.

W. L. Knans
Mountain Lakes, N. J.

Much of the rumbling noise that is
beard from the lead-in and sun-out
grooves on a disk is caused by meshing
of the gears on the spiraling mechan-
ism, which is part of the disk cutter
syseem.  The click #n the run-out
groove represenis that point where the
cutting seyins was lifted from the disk
at the completion of rhe cnt.

Since few people devote much at-
tention 1o listening 10 lead-in und run-
ont grooves, record mannfacturers
have never felt obliged to try to make
them quicter. The [act that some
of the newer record releases have very
guset lead-in and run-out grooves is
probably just the side vesult of using
a different type of cutter mechanism.
1t is doubtfnl that such noise reduction
was spacifically planned.

SIR:

Does the power of an amplifier govern
the dynamic range of the sound it
will produce from a given record
under given circumstances? Or, to
pur it a little differently, if my wife
can't endure the forcissimos from a
25-watx amplifier, would a r1o-warte
amplifier prove more humane? In
asking rhis, T am assuming, of course,
that the soft passages are sec at about
the same sound level in each case.

Continned on next page
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' the manual record player )

your system can't outgrow!

THORENS

CB-33F with TONEARM

rated with costlier turntables
ready for immediate Installation

No matter haw you improve your hi-fi
[ system, you'll never have 1o replace your

Thorens Manual Player . . . you've got
the best to begin with) You'll save initial
costs foo . . . for you'd have fo spend
more for a turntable that perfarms a3
well as the CB-33P. Hos Swiss-precision
direct-drive motor; seporote gear far
each speed. Preassembled tonearm with
trocking weight ond carrridge alignment®
adjustment; 2 plug-in shells,

PREFER A
record

changer?

E THERE'S ONLY ONE YOU CAN USE...AND
d STILL ENJOY Hi-FI REPRODUCTION1

Ll
B
. THORENS g0

CD-a3

Powered by tha big Swiss-precision direct-
drive motor with separate gear for each
speed . . . portorms as well os many fine |
turniables |

MANY CONVENIENCE FEATURES TOOQ

¢ ...3.speed selector with integral control ]
for exact pitch, intermix for 12%, 10"
ond 7% records, pause and reject, tone-
arm with odjustments far tracking weight
; and cartridge alignment, manval ploy
switch . . . and many more factures.

[ ce-33p [J CD-43
{ transcription turntables [T record players
O Hi-Fi and Your Budget

Send me data on:

Address

Zone Stale

City

swizs Hih Components
MADE Spsing-Pawered Snavers
\ Ligntess

Hiw TORa

alw nv0l Fabx

@ Masic Baee
4
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A HIGH FIDELITY CHRISTMAS

Christmas — o fitting time to give HI.Fl 10
your family, your loved one . . . or yourself,
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Remember, a home music system is an in- |
_vestment in style, elecironic perfection, AND
more imporiant — many hoppy hours of lis-

AUDIO FORUM
Continned from preceding page

And if this is true, is the loss of peak
decibels roughly proporrional to the
loss of wares berween similarly raced
unies?

If hi-fi addices gain a repuration for
playing cverything too loud, ic is prob-
ably because they can’t help it. Too
many of my symphony records can't
be played chrough at a single setting
without someone walking out. Record

record player and the five wact com-
bination, and the buyer of a fifty wartc

to have to hire a hall.

Would replacing the $881s in my
amplifier with lower-power types be
a satisfactory solution? Or using a
smaller speaker? Will changing the
pickup load resistance affect the dy-
namic range?

Anything you can tell me about
chis will be very much appreciated.

W. B. Davis
Las Cruces, N, M.

A lower-powered amplifier 1will reduce
the peak volume that s obtainable
frome a reproducing system, but the
wmdnrer i which it does it probibits
its application as a compressor of dy-
naMIC range.

High-powered amplifier proponents
claim that, at low volume levels, the
only audible difference between a 10-
wast amplifier and a 50-watr one is
i the definition and transparency of

production must be aimed at the small |

outfit should realize thar he's going |

/4
—d

7

N
MADE IN

" s'un‘llng.
crisp, clear mid-

treble.”
e Vet 15

vibrant shimmer
Leading Hi-Fi

Magasines.

W,’TRI-CHANNEL
> HI-Fl Sound System

Frankly, only about 12 people who
read this ad will be interested enough
in the majestic sound reproduction
to plunk down $795.00 for the unit.
You are one of them ... only if you
sincerely want the truest depth and
dimension possible in an audio sys-
tem. This is a radical departure
from conventional Hi-Fi .. . featur-
ing 2 3 channel Tone Colour mixer
(preamp) feeding 3 separate ampli-
fiers and driving 4 speakers—all
acoustically matched! Flat fre-
quency response from below 25 to
above 25,000 cycles. Distortion below
recordable measurement.

Don't get excited about it unlear you can
afford the price . Have pour aound spe-
cialial arrange a demomnstration . . .
write today for indenendent, unbianed
performance lest reporin.

ERCONA CORPORATION

(Electronic Division)
561 Fifth Ave., Dept. a4, New York 17

Mgegniﬁcent

V\-‘d\f’y\.

fening pleasure, Model 3A/N

{ portable)
3 \ Wwith built in

; speaker,
3%-71% ips
$379.50

sound, with the difference favoring
the higher-powered amplifier. With-
in their raled power range, borh am-
plifiers will reproduce accurately what-
ever dynamic range is recorded onto |
¢t dt.f,é |
At bigh power levels, however,
(particularly when a low-efficiency |
speaker is being wused) the 10-wart
amplifier 1will overload on crescendos,
N producing wery nupleasant distortion. |
L g The net resuls, rather than a uniform
compression of dynamic rauge, ss full
dynamics up to the point of overload,
and gross distortion heyond that. The
overloading amplifier will clip the
londest peaks from the program ma-
terial, but it will do so0 in such a
nianner that few listeners could toler-
ate the sonnd for any period of time.
Since disk rvecordings alyeady bave
some woliwme compression om them,
it i unusnal for anyone to find fusther
compression desirable. Volume com-
l pressors are availuble ar rather high

The wrld’s finest
hi-fi tape recorder

The ultimate in high-fidelity tape
recorders for home and professional use.

Dual-speed, dual-track FERROGRAPH
recordels are also available in custom
models (tape decks available,
from §195.) and with 7%
and 15 ips speeds. Independent field
performance tests rate Frequency
Response at + 2 db hetween 50 and
10,000 cycles with wow and fluttey
less than 0.29% at 7% ips.

Quality standards have restricted owr

production and unforseen demand may deldy
delivery, write TODAY for literature,

ERCONA CORPORATION
{ Eleetronie Division)
l 551 Tifth Ave, Dept. 35. New York 17, N. Y.

In Canada: Astral Electric Co. Lid.
44 Danforth Road, Toronlo 18

So a word of caution . ., . whether you pur-
chase a single component or a complete
system, for Chrisimas or any ather time, be
cerlain to consult experienced sound techni-
cians — experts in the field —ta help you
choose equipment best svited 1o your tastes,
the acoustical characteristics of your homa,
and your budget.

Visit us in our special sound swwdios . , |, designed
and created with YOU—the tustomer—in mind.

HI-FI-INC Everything in Sound
10309 SOUTH WESTERN AVENUE
CHICAGO 43, ILL. * PRESCOTT 9-3323
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cost, from recording and broadcast
equipment manwfacturers. We wonld
tend 10 snspect, though, that your
complaint about excessive dynamics
on disks is prompted by tome defect
i yowr sysiem, which is introducing
high distortion on program peaks,
Yon may, in fact, fnd that your am-
plifier is actually under-powered for
use with your speaker, and is thus
introducing the distortion that adds
unpleasaniness to  high-volume re.
corded passages.

Replacing yowur 5881 tubes with an-
other type is certainly not the ansiwer.
This would produce even greater
amounss of distortion at lower volme
levels, und might damage yonr am-
plifier  drreparably.  The  smaller
speaker would not be likely to pive
you better results either, because of
the likelibood of response peaks in a
loudspeaker of lower cost than the
one you bave. Reducing the pickup
loading will reduce the entire volume
of the sound, rather than its dynamsc
range, and will simultaneously canse
a sersous loss of high frequencies. The
cartridge should be loaded as recom-
mesnded by the manufacturer.

SIR:

I am very puzzled as to why there is |

such an audible difference between
two good full-range speakers of equal
rated frequency response.
M. Lane
Brooklyn, N. Y.

No two londspeakers bave identical
frequency response, itransient distor-
ton, harmonsc distortion, and spasial
distribution characteristics, and these
differences between speakers are im-
mediately evident to the listener.

The fact that two speakers may
have identical published characteristics
s not necessarily any guarantee that
they will be the same, because within
the = 3 or = 5 db rating of a speaker
over its range there is still much room
for audible response variations. There
are also many londspeaker character-
istics for which ratings are never
given. Some of these, as a matter of
Jact, cannos even be measured in ab-
solute terins, but all of these things
can infinence the way a speaker will
sound.
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HI-FI Tape Demagnetizer!

~ Noiseraser’

- _-r'_'_

THE N-HF is a bulk magnetic tape de-
gausser containing a powerful mag-
netic circuit. Recorded and undesirable

x 3%" deep. Removable

spindle. Weight: 8 Ibs. sers, the N-HF offers a new dimension

in quality to HI-Fl enthusiasts. Attrac-

] signals are removed from entire reels
I of tape in a few seconds, 4:6 db below
SIMPLE-quick-effecti
ope,,';fi;‘,:‘_‘°[):m§§:{‘;§zes I standard erase heads. Made by the
:j/‘i;rlr?:tin?n reels up to 10° | manufacturers of outstanding profes-
7% long x 4% wide : sional and military bulk tape degaus-
|
|
|

tively styled in modern home colors.

A SUBSIDIARY OF GENERAL PRECISION EQUIFPMENY COAPF.

*NOISERASER is the trademark
of ubrascope, Inc. for lape
demagnelizers.

IBRASCOPE

BURBANK DIVISION » 133 E. SANTA ANITA STREET » BURBANK. CALIFORNIA

‘““Designed and Styled in California
for Todays Gracious Living''* PDQ

$189.80
13.98

“*Monterey'' C26W
‘*‘Haclenda' 11 Cabinet

Electronically Speaking:

Presenting the *MONTEREV",
C268W, COMBINATION
AM-FM TUNER
PRE-AMPILIFIER
AUDIO CONSOLE
20 WATT AMPLIFIER

ALL ON ONE COMPACT CHASSIS 14% " x 4% " x 8°
First of the all-new CALIFORHIA series. Available as
shown in the beauliful "HACIEMDA™ (| cabinel, or sep-
aralely for cuslom mountaeg. Faaluring: A nine gogition
SELECTOR for; TV/TAPE, AM FM-AFC, FM_ AES, COL
RIAA, NAB, MIKE. Satin fiziched Beass drent panel,
Two position TURING EYE and seclionalized enginesr-
ing. Connects & Speaker sysham; add phona Iater,

DEALER INQUIRIES INVITED

=9 LECTRONICS

Lafayette, Catifornla

*Pedersen Denotes Quainy
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HIGH FIDELITY MAGAZINE INDEX — 1956

REGULAR AND SEMI-REGULAR

FEATURES

Adventurers in Sound

As the Edirtors Sce It

Audio Forum

Books in Review

Building Your Record Library

Dialing Your Disks

Discographies (see Music and Records)

Encores

Jackets by Rodrigues

Letters

Living with High Fidelity

Living wirh Music

Music Makers

Nored With Inrerest

On the Counter

Records in Review

Swap-a-Record

Tape Deck

Tested in the Home (Indexed in this
issue)

GENERAL ARTICLES AND SPECIAL
FEATURES (Liseed Aiphabetically by Anthor)
Abraham, Gerald: On First

Hearing Mozart Jan. 's6
Ball, John, Jr.: Love Leuer to an

Old Speed Nov. 's6
Bentley, Eric: Poor Richard's

Soundrrack Mar. ‘56
Berlioz, Hector; Music in

England — 1851 Mar. ‘s6

Bourgin, Simon: Europe’s Mozart

Festival Year Jan. 's6
Bourgin, Simon: The Tapes are

Twirling Jan. 's6
Broder, Nathan: Twenty Analysts

in Scarch of a Soul Jan. "6
Burke, C. G.: On Modifying the

Senescence and Mortality of

Disks Fcb. "s6
Conly, John M.: A Subway Stop

Named Symphony Feb. ‘56
Copland, Aaron: Ac the Thought

of Mozarc Jan. 's6
Darrell, R. D.: Would Mozart

Have Been a Hi-Fi Fan? Jan. 's6
De Schauensee, Max: Opera Taped

Where It Grew Dec. ‘s6
Deane, J. G.: Right in the Middle

of Your Pianissimo Apr. ‘s6
Deutsch, O. E.: Portraits of a

Genius Jan. ‘s6
Farberman, Harold: Equal Righes

for the Percussionist Apr. ’s6
Forte, Allen: Composing with

Electrons in Cologne Oct. 's6
Gardner, Richard B.: The

Riverdale Project Apr. ‘s6
Griffiths, Joan: Summer Music in

Furope — 1956 May ‘s6
Hols, J. G.: For the Fi-Man's

Stocking Dec. 's6
Jellinek, George: In Defense of a

Voice Mar. 56
Kerman, Joseph: The Trouble

With Tosca Sept. ‘56
Kucera, J. M.: "Sound, sans

Crack or Flaw . . .” Apr. 's6
Kucera, J. M.: Thunder Overhead

July "s6

Marsh, R. C.: Mozarc's Beecham
in Action Jan. 's6
Marsh, R. C.: Where do

Conductors Come From? Aug. ‘56
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Marshall, Margaret: Music For

Burning Aug. 's6
Misch, Ludwig: The Persisient
Ghost of Signora Cuzzoni Sept. 's56

Peerce, Jan: Russia as [t
Saw. Me Nov. 's6
Pleasants, Hengy: Bel Canto

Through the Microphone June "56
Schonberg, Harold C.: A Half-

Million Records Nov. 56
Sitwell, Sacheverell: The

Miracle of Mozart Jan. ‘s6
Smith, C. E.: A New Breed of

Cars July ‘56
Stern, John: Ultrasound Oct. 's6
Villchur, Edgar: What Goes into

Your Tutci Feb. 's6
Weaver, William: Whistle

Vivaldi, While You Work Mar. ‘s6
Wells, Tilden: That Crazy

Mixed-up Muse June ’s6
Windreich, Leland: Album

Antics Aug. ‘sé
Wrathall, A. R. P.: Opera on the

Sussex Downs May. ‘56

PICTURE AND CARTOON FEA-
TURES

A Song for the Open Road,

§. W. Plimpton June ‘sé
As Never Was, Fred Grunfeld &

Omo Beumann July ‘s6
First Stereophonic Noel Dec. 's6
Living Wirh High Fidelicy —

Harold Rome, Fred Sass Nov. 's6
Mozart, W. A.— A Pictorial

Essay Jan. 's6
Music on Every Level (Custom

Installation ) Sept. 's6
Of Serpents, Sackbuts, &

Sympathetic Strings, George

Humphrey & R. D. Darrell  Sept. ’s6
Rodrigues Updates the

Orchestra June ’s6
HIGH FIDELITY SOUND REPRO-
DUCTION
Doschek, Antony: The Art of

Baffling Oct. 's6
Fowler, Charles: Before You Put

Your Money Down Sept. 's6
Kutrner, F. A.: The Case of the

F-Sharp Major Eroica June ‘6

Kunner, F. A.: Who Gave
Brahms the Falling Sickness?  July 's6
Kumner, F. A.: Toward the

Perfect-Pitch Machine Aug. 's6
Shirer, Donald: High Fideliry

Lexiconfusion Oct. 's6
Amplifiers

Allison, Roy: Why Biamplify? Nov. ’s6
Watt, Helmholtz A.: The Post-

Ultimate Amplifier Apr. ‘56
Pickups
Holt, J. G.: A Jewel in a

Plastic Trough Dec. ‘56
Speakers

Tried, Irving: Those Problematic

Electrostatics Sept. 's6
Holt, J. G.: The Haunted
Loudspeaker Mar. 's6

unana aagriconrodinhistorv.com

Marsh, R. C.: Walker's Lictle

Wonder June “s6
Newitt, John H.: The

Electrostatic Speaker May 's6
PERSONALITIES AND BIOGRAPH-

ICAL SKETCHES (Alpbabetically by Sabject)

Armstrong. Edwin H.: The Major,
by L. Lessing Oct. 56
Kleiber, Erich: The Passing of A
Free Spirit, by J. Barzun
Orff, Carl: The Orfl Hypothesis,
by Henry Pleasants Oct. “s6
Rubinstein, Arrur: A Half Century
Without Vitamins, by Harold
C. Schonberg Feb. "56
Scully, Lawrence: He Who Lathes

Aug. "s6

Besr, by F. A. Kuttner Dec. "s6
Stern, lsaa¢, by R. Gelau May ‘56
LIVING WITH MUSIC
Kinsey, Alfred C. July ‘s6
Montagu, Ashley Oct. "s6
POEMS
Britton, Chrisrine: Neighbor's

Lament July ‘s6
Miller, Philip L.: Thirteen Ways

of Listening to a2 Record Mar. ‘56
RECORDS
Building Your Record Library
Americana, Basic works,

Fred Grunfeld Feb. "s6
Casals, Pablo, recordings,

Paul Affelder Dec. 56
Golden Age Vocal Reprints,

Philip L. Miller May ‘56
Handel, Basic Works,

C. G. Burke Sept. 's6
Jazz Soloists, Recordings,

John S. Wilson Mar. ‘56
Mozart You May Have Missed,

Allan Sangster Jan. “s§
Vivaldi and His Contemporaries,

Basic works, Nathao Broder Nov. "s6

DISCOGRAPHIES (By Compoder)

Americans on Microgroove,
Part 1, Ray Ellsworth July “s6
Americans on Microgroove,

Parc 11, Ray Elisworth Aug. 56
Bach, The Chamber and

Orchestral Music, Nathan

Broder May 6
Barték on Microgroove,

Alfred Frankensiein Oct. 56
Brahms, Orcheseral Music of,

C. G. Burke Apr. ‘56
Brahms, Orchestral Music of,

Part 11, C. G. Burke Sept. ‘s6
Jazz, Small-Group Tradirional,

John S. Wilson June 's6

Mozart on Recotds, C. G. Burke  Jan. 's6
Prokofev on Microgroove,

Alfred Frankenstein Mar. ‘56
Russian Opera on Microgroove,

Herbere Weinstock Nov. 's6
Schumann, Piano Music of,

Harold C. Schonberg Sept. "$6

BOOKS REVIEWED (fised by Autboss)

Abell, A. M.: Talks with Great
Compaosers Feb. 's6

Continued on page 161

HIGH FIDELITY MAGAZINE


www.americanradiohistory.com

LAFRYETIE ELECTRONIC CATALOG
PACKED WITH MONEY SAVERS

Packed wilh the targest sclection of Eleciranic. Rodio and
T.V. Parts, and cquipment, PA, Hi-Fi syilems, tubes, on-

fennos. Transistor Kits, perts ond components, Test Equip-
ment, hew build your ocwn kils, 1ools. books, Microscape,
drafting cquipment, Binoculars, Telescopes. All Rodie, TV
and Ham supplics — ALL AT GREAY SAVINGS — For the
economy mindced servicomen, deoler. engineer and fech-
nicion. CHUCK FULL OF BUYS' SEND FOR YOUR FRER
COPY YO-DAY.

CATALUG

35 WATT HI-Fi AMPLIFIER KIT WITH METERED OUT-
PUT AND 4 PUSH-PULL PARALLEL NEW EL84 TUBES

® SIMPLIFIED DETAILED INSTRUC-
. o MEEYSEOE REQUIREMENTS FOR
Yt g Mt R LR o SRRy YRIODE AMs
b i et g et S FUEIER D ORID

® ARMSTRONG FM CIRCUIT WITH

reproducing aeplifier, ELB4 power pen-
todes provide high pesk power and low
distortion required for Dbetier audio
qualily. Features exceptional control
versallllly and ample Inpuls for all
nssoclated customy hi-fi squlpment, DC
operated precamp Naments and balane-
ing adiustment {o minlmixs hum. Mcter
can ba switched to indleato either re-
cordlng soltago or output level of am-
plifier. Featurcs rumble Nlter, 1oudness
conlrol. #&¢paTatd Lass and treble con-
trols, sllenclug swlich, snesker solector

FOSTER-SEELEY DISCRIMINATOR
® AFC DEFEAT CIRCUIT WITH
FRONT PANEL CONTRO!
The excellente of Its design and lhe quality of
itz componenld combing L prozide thls compact
high-fidelity FM-AM luner with superh char-
actaristics pormully found In unita eodling aev-
eral times ax much, and with performance un-
bellevable at this low prico. Features Armsirong FM elrtult with 1lniter and Foster-Scoley 1
diserfaiinator. Bimplined tuning with glido-rule dlal end flywheol counterwoightad mechan- )
lsm. AFC dclest elrcult combined with luning conirol. Adiractlve etehed mpm—phledl
and Iscquered Nnish,

gwlteh, oulput balanclng sdivstment and monitoring jack
4 Ly £ ) SPECIFICATIONS 1
SPECIFICATIONS FREQUENCY RANGE: FM. 83-108 MC; AM, 530-1650 KC. ANTENNA IHPUT. FAf |
FHEQUENGV RESPONSE #* 1 db 20-40,000 ¢ps. HUM: 85 db belorr valed ou u'\ul.. 200 chras; AM, Ferrita looniurk and high Impedance oxtorng] antenns. ONTROLS:
POWER 0 UT: 35 wails with 4% total dlstortion st full rated outpnt. INPUTS 2——1 runeuun oonirol far AM, FM, PIfONO, TV and a wunin J ﬂg d}‘:l" 5;".5:; 2I'.)ﬂl‘é,u.’.

TY Sound. nldia. Magnetle *hogo, Coyatal Phono. Tone. OUTPUT IMPEDANCE: 4, [ Thﬂ t Less than 1% rated output: FREQUENDY RES ]
and 10 ohmg: BIsh lmpcdince fur 15po recorder. TURE COMPLEMENT: 3-12AN7, Q00 l.'9 AM, = 3 ab 20 lo 5000 cps. SENSITIVITV FM. 5 uv for 30 db quletiog:
1-12407, 1-BL&4, 1.5U4, FEEDBACK : Nerativoe feodhack loops virtuaily etiminate dis. | A, Loap Senxitivity 80 ur/mtlcr SELECTIVITY: M, 200 KC dbandwidih. 8 db down =]
lortion. POWER: 117V, (0 ¢ps. 80/1«0 walts with auxillary power rcceptactes. RNemova- | 373 KC ¥ dualmlnuor peak to Deak senaratian: AM a KC bandwiith. 8 db down.,

bl csculcheon. Sizo 12%”7 L x 3%” D x 4%~ 1. IMAGE HEJEC T10 30 db minlmum. HUM LEVEL: 00 db below 100% moduhllon
A comhlnolion of high power, hlsh fidelity, gleamning Leauty and advenced englneering | TUBE CO MENT 2-12ATT, 1-6DAG. 1-6BES. 2-6AU6, 1-6ALS plys 1-6X4 rectifier. I
fealures unmatehed at oven twico lhe price. Supblled fn complets kit form with alm- | SIZE: .':'A" h x 0%” wide x 814~ (teep (oxcluding knobs), GONSUMP‘HDH 30 walta. §
pliticd cas¥-la-follow jnatruciion shucti, Bhpg. w., 25 1bs, For 110- 1"0V 60 cyclet AC, L<éss metal caso. SMII wi. 9 by, 1
KT-115—Complets klt, -.... B e e oy | L ‘ ---Net 34.95

LT-10 —Combletoly wired..... Lesa metal case,
srevenen s Net 79.50 | ML-100—Metal eako for above. shBR. wi.. 3 Ibs..

F - 3 K 8 Y R N B B N N B N N N B N 3N N N N N N 3 N % B N N B N E_N R N N K K N K X %1 X X X R X3 3 3 3 3 0]
METAL-CASED CONE TYPE HI-FI TWEETER
HIGH FREQUENCY TWEETER |. 5 auincr responst 2000-16,000 CPS ' HANDLES 20 WATTS OF pow:a
WITH ACOUSTIC LENS e o O “'iz"o"oo"ey'eﬁ‘l':“if.’nc'é‘.ﬁﬂ',"em?um

....Net 52,508
...Rot 5.001

LA- 88 completely wired ---e-.. Bosdat -

DIRECT IMPORTATION at higher ““ﬂ ol‘lnud[olsrﬁcuurg wllnzrc aguﬁ ttmellyp;
tweeters to Lo lose clurity and volume, bnlire ox

MAKES THIS PRICE PQSSIB‘E! in ;cmeu\l :nlu wl‘!,hc‘\ bax¢ ko that it cun wtand yell!:"

or be mounted on o flaL surface with mounting bracket

supplied. Rited to handla 20 whnits of pou.cr. A croxs.

over network s required: the Lafnyette LN {s idenl.
CPS TO BEYOND AUDIBILITY Voice coil imhedanco 8-16 ohma. Sixe: 3’/.“ x 2%a"
& LOUVERED ACOUSTIC LENS FOR X 3‘:‘!D|;m. Shpg. wt., 3 Yba.

« HANDLES 25 WAMS OF POWER e CROSSOVER *+ CtmcllvENoucry aifone
& PRICED EXCEPTIONALLY LOW S NETWORK « suily.in LeviL BRILLIANCE COMIRDE

The frequencics above 2000 eyeles ate chan-
ncled 1o the high frequency tweoter by means of
the high-Q inductance and eapacitance eompris-
Ing this eflicient crossover network. The highs
and lowa ure brought Inte neoustic balanco by
menns of & continuausly variabte leval-brifllance
contro). Control has n 24 ft. long enble for re-
mole mounting. Network matethen #-18 ohm
apcokert with insertion Inss reduced Lo a minl.
mum. Encloncd in metal cnae 67 L x 2% ] x
2% * D, Wh full instructions. Shp
LN-2

165-08 Liberty Ave,
JAMAICA 33; N. Y.

SEND

NAME s o e e wiraa seate FREE

LAFAYETTE
CATAI.OG

& FREQUENCY RESPONSE FROM 2000

New high frequescy tweeter featuring a \ouvered neausile tens for uni’orm sound
dinpersion nnd eapnbly of handling up to 25 watts of dlalortion-free power, The
direetional lcndrn [y of high frequeney notea iz overcomo bY the natural-wide
disperslon npgle of the shart hurn and the acoualic lens which disDérsca and
radiates ths high noles smoothly thiroughout the entire listening aren. The lens s
detnchnble for panel mounting. with a scparate base for the tweeter furhished
for cxternal mounting where deslred. Aluminum volee coll has 18 ohms impe-
dance. Size: 414" long x 3" diomeler, lenn extends 23/, Requires o crossover
notwork. preferably one with & lovel controls Such ns the LN-2, With full instrue-
tions, Shng wt., G lbs.

Rk .Net 14,935

HW.7 .
CE R L L R R L A X R P A R 0 0 N N 3 )

w IMPORTED
NE

A E Y P AR IR R R R R W N Y T

12 HI-FI COAX. SPEAKER

e FREQUENCY RANGE 30-15000 CPS

® HANDLES 20 WATTS OF POWER

® COMPLETE WITH LEVEL CON?RO‘L
& POWERFUL TSK-5 MAGNIETS

¢ SPECIAL SHEEPSKIN-EDGED CONE

A Lalayelte excluniva Import and ex-
¢eptiona] value. Conaista of n 12% woof-
er, eoaxinlly mounted 245" tweeter and
n (bulll.-in grosxover network, The spe-
clally processcd fibre cons has a sheen.

Y P R s L

skin edg¢ to supprenr unwantcd modal 4 —— am———
= vibrations =mnd insure benullful {one any pa
Reg. Price quality, Highly eMcient TSK-6 matnets,
Level control provides varlation to 6 db
cut. Maxlmum input 20 waita., Impe- ZONE oo — — — e =

dance B ohms, Rugged all-metal Irame.
1l made in thin country, would cont at
leagt $49.50. Shpg, wt,, 111

SK-58 . ... - N»I. 29.30

100 SIXTH AVE.. NEW YORK, N. Y,
BOSYON, MASS., 110 Federal St.
PLAINFIELD, N. J., 139 West Ind St.

STATE - — e e o ——

CuT OUT

AND MAIL
TODAY!

NEWARK, N, J., 23 Central Ave.
BRONX, N. Y., 542 E. Fordham Rd.

e ey e = S e b A wr e e
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PROFESSIONAL DIRECTORY

@ CALIFORNIA *

e MINNESOTA o

EVERYTHING IN HI-FI SOUND EQUIPMENT
VfORLD'S

FEATURING AMPH FINEST

TAPE
Micumc ancossrns | RECORDERS

SANTA MONICA SOUND

12436 Sania Monica Blvd.
West Loz Angeles 25 GRanite 8-2834

STYLI INSPECTION MICROSCOPES

GSSMS 1 $25.00 GSS MS 2 $12.50

See “Tith" report, and ad, High Fideliry
Magazine for October 1956

THE GENERAL SCIENCE SERVICE CO.
P.O. Box 8423

$1. Louis Park Station
Minneapolis, 16, Minnesata

the finest in Hi-F1

featuring Eledio Yoree

HIGH FIDELITY COMPONENTS

SOUND

CoOmPEOMNATID N

020 W. Otymplc Bivd. - L A. 15, Calit. - RI 7-027t

[ NEBRASKA e

In Omaha ... it's the

“House of Hi-Fi”

» Fine High Fidelity Components
+#* Custom [nstallation Guidance
i# Personalized Recording Service

-~ ) ="
=y 'House of Hi-Fi”
:'ﬁt 4628 Dodge Street

E 2 Omaha, Nebraska
Phone Glendale 4434

OR STOP AT WORLD RADIO LABORATORIES
& BROABWAY COUNCIL BLUFFS, IDWA il

o

e PENNSYLVANIA e

DELAWARE VALLEY HDQTRS.
m HI-FII())ELI;Y
FOR COMPONENTS
- CONSOLES
Epe # hear all models from $169.30 to $1050.
or build them yourself with famous Pilot
componcnts. .
Large Record stxck e Terms o Trade.ins o
Unlumited parking. Open Mon, & Wed. o &
Fri. uves. ® Frce catalog. We ship anywhere

DEA.
HI-FIOELITY EST.
SHRYOCK EADID & TV co- ]
BONWIT-TELLER BLOG, Midway 2-1920
Opp. Wamamaker's, WYHNEWIDD, PA. (Phila. Sebard)

e CANADA o

CANADA’S FIRST
HIGH-FIDELITY
RADIO, PHONOGRAPH, RECORD AND
TELEVISION CENTRE

Stromberg-Carlson ~*Custom 400"
Brociner — Freed-Eistmann — Bogen
Fisher Radio — reone Tape Recorder
All Makes of High Pidelity Records

Cudlom Sound cnd Vidives 1.

390 EGLINTON WESY TORONTO., ONT.
Phone HUdson 9-2117

Since 1944
ll HOLLYWOOD ELECTRONICS
HEFl COMPOMEMTS
EXCLUSIVELY
featuring
EleclioYoree ,

7460 MELROSE AVENUE
| tos Angeles 46, Calif. « WE 3-8208

HIGH-FIDELITY HOUSE

Most complete stock of Audio
componente in the West
Phone: RYan 1-8171
536 $. Fair Oalts, Pasadena 1, Calif.

® ILLINOIS o

L NEW YORK ¢

allenton associates

mokers of fine custom lurniture
oudio exchange’s latest acquishion

now offers you o complete hioh-fidelity
service, pleoting o eye at well os eor

+ = . 0long with « fine cusiem cobinetry
= componentt = imlallotion = sesvice

allenton 153-19 Hillside Ave.

associales, Jamaica 32, N, V¥,
ine, REpublic 9-4008

DON’T EXPERIMENT ...

CONSULT A SPECIALIST IN

TRUE HIGH FIDELITY

SYSTEMS DESIGNED BY MAIL
TO YOUR NEEDS AND BUDGET.

BOHN MUSIC SYSTEMS CO.
550 Fifth Ave., New York 36, N.Y.

CABINET MAKERS

WE SPECIALIZE IN THE DESIGN
AND CONSYAUCYION OF FINER
FURNITURE FOR HI.FIDELITY

;l CONTEMPORARY AMERICAN FURNITURE CO.
71 £ LA LAut ST, CNCAGO
Wit ¢30a

b OHIO L4

IN CINCINNAT! AND THE

TRI-STATE AREA

= COMI'ETENT ENGINEERING
# COMPONENTS AT NET PRICES
% SERVICE ON ALL HI-FI COMPONENTS

G MWA, Ine.

2259 Gilbar) Ave., CA 1-3153 - Cincinnatl 2, Ohio
“*A Companent or o Complete System™'

IN CANADA —

There's one place where you c¢an find — and
hear — all your high-Adelity equipment needs.
We carry 3 complere stock . . . come in. or
write in. for a ¢hats a lovk, and o listen.

GLECTROVOICE
SOUND SYSTEMS

14| Dundas St.. West, TORONTO

® GREAT BRITAIN o

HI*FI %
from Britain ==

We stock the finest British Hi-Fi equipment
available, and export it to all pars of the world,
The cost of this precision built equipment will
amaze you. Send lor our Spetial Expert Catalogue.

CLASSTEG

ELECTRICAL CO, LTD.
352-364 Lower Addiscombe Rd.. Croydon, Sureey. England

WANTED

An advertising space sales repre-
sentative, to work on commission
covering  prospects in the® high-
fidelity field in the Greater New
York area. Leads and drawing
account.

Box EC, High Fidelity,
Great Barrington. Mass.

—____® PENNSYLVANIA

® Custom design amd manu-
Jaeture of cabinels for high-

i fidelity simteme.
®_'%" Hl'ﬂ'h:lerlﬂy syslems engi-
e o neered.

® High-fidelily custom instal-
lations.

SUNMBE AN.N.

A U D) oO $ Y S TEMGZSS

4109 W, Amilage Awve. Chlcogo 39, 1.

in the PHILADELPHIA area
| YOUR COMPLETE SUPPLIER is

Lo DLl tni

HIGH FIDELITY & COMMERCIAL
SOUND STUDIO

709 Arch St., Philadelphia 5, Pa.
Phone: LOmbard 3-7390

CHANGE
OF
ADDRESS

I you plan to move soon, please
notlfy us six weeks in advance,
Give old address as well as new,
clipping stencil imprint from wrap-
per of las) copy received.

160
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a complete music center
amplifiers, tuners, speakers, cabinets:

ﬁafu/ﬂﬂﬂ’

HIGH FIDELITY
THE ULTIMATE*

"~ the all new $-1000 I
20 watt amplifier

*The Ultimate—in simplicity of installa-
tion and operation—in subtlety of dial and
push-button control—in sound engineer-
ing accuracy—in flexibility ; in crisp detail
of music reproduction.

FEATURES: Six cabinel color choices Including
gold-tooled leatherette—24 carat gold finished bez-
els, Controls are simple, easy-to-handle, yet com-
plete~Include £-db presence-rise Switch, egualizer
control for 4 regard compensation cholces or micro-
phone and Eape-playback equalization, inverses
feedback type Lass and treble controls, Sherwood
excluslve *‘centar-set'’ loudness control, loudness
compensation switch, 12 db/Soctave scraich and
rumble filters, phono level control, tape:monitor
switch, and selector for 5 inputs (including 2 with
high-gain preamplifier)—all on frent panel. Speaker-
damping selector switch on rear. Phono preamp
tealures low-noise EF86/2729 tube. Power ouiput:
20 walts {40 watts peak) at 19% M Distortion
(60:7kc/4:1). Outputs: 16, 8, and 4 ohms. Inverse
Feedback: 23 db, plus current feedback selection.
Frequency Response at 20w: 20-30,000 ¢ps = 1 db.
Preamp Sensitivity: 3mv. Preamp hum level: 60 db
below rated output. 105 watts, fused. 6 tubes plus
rectifier. Size: 14 x 10% x 4 In. high.

One year warranty
net price from $9950

Technical literature available on request.
Write Dept, H-12

frerwood

ILESTEOMIC RABOEATRRIFS, 18

F WEST CULLGM ANERIEE. €N O 18, ILLINDIE

DECEMBER 1956

GENERAL INDEX
Continned from page 158

Anderson, E. (ed.): The Letrers

of Mozari and His Family Jan. 's6
Bach: Fifth Brandenburg

Concerto — Penguin Score June 's6
Barricelli, J-P. & Weinstein, L.

Ernest Chatrsson Feb. ‘56
Barzun, J.: Music in American

Life Auvg. ‘6
Bate, P.:. The Oboe Oct. 's6
Beckert, W.: Liszt Dec. '56
Besthoven Eucyclopedia July ‘sG
Belknap, S. Y.: Dance

Bibliography May ‘56
Berlioz (Barzun) : Erenings

With the Orchestra July 's6
Bertensson, S. & Leyda, J.:

Sergei Rachwmaninoff Apr. 's6
Biancolli, L.: The Mozars

Handbook Jan. ‘56
Blom, E.: Everyman's

Dictionary of Music July “s6
Blom, E.: Mozart Jan. 's6
Blom, E.: Mozart Leiters May ‘56
Bory, R. (ed.): Life and Works

of W. A. Mozars in Pictures Jan. "s6
Brion, M. (trans. Barzun) :

Schumans and the Romantic

Age Dec. 's6
Chorzinoff, S.: Toscanini June 's6
Cohen, A. B.: Hi-Fi

Loudspeakers and Enclosures  Sept. 's6
Crosland, M.: Baller Carnival  Apr. 's6
Cross, M.: New Complete

Stories of the Grear Qperas Feb. ‘56
Crowhurst, N.: No. 1-Amplifiess

Nov. ‘56
Crowhurst, N.: No. 2-Feedback
Nov. "56

Crowhurst, N.: No. 3-The Use of

A. F. Trensformers Nov. 's6
Crowhurst, N.: No. 4-Public

Address Nov. 's6
Crowhurst, N.: No. 5-The Quest

for Quality Sept. ‘56
Culver, C. A.: Musical Aconstics  Oct. "56
Davenport, M.: Mozarg Jan. 's6
Davidson, G.: A Treasury of

Opera Biography Feb. ‘56
Dcakin, 1.: At the Balles Aug. 's6
DeMotte, W.: Long Playing

Record Guide July 's6
Dent, L J.: Mozart's Operas Jan. 56
DeWitts, S. A.: Frangois Villon Apr. 's6
Duke, V.: Paisport to Puaris May ‘s&
Edwards, A. C.: The Art of

Melody Oct. ‘56
Einstein, A.; Mozarr: His

Characrer, His Work Jan. ‘s6
Erickson, R.: The Sirncture of

Musie Mar. ‘st
Feather, L.: Encyclopedia of

Jazz Mar. 's6
Fischer, F. A.: Fundamentals of

Electroacoustics Apr. 56
Fowler, C.: High Fidelity-A

Practical Guide Nov. ‘56
Gatti, C.: Verdi: The Man and

His Music July 's6
Girdlestone, C. M.: Mozare's

Piano Concersos Jan. ‘56
Grun, B.: Private Lives of the

Graar Composers July ’s6
Haggin, B, H.: The Listener's

Mazsical Canipanion July ’s6

Continued on next page
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OUR HORN TOOTS,

Too

At the

NEW YORK TRADE SHOW,
Auring the week of
Seprember 22nd, 1956,
SO VERY MANY PEOPLE
VOLUNTEERED EXPRESSIONS
to the effect that the
Pro-Plane PRISMATICS

offered them the

l FINEST LISTENING

10 be beard at the exhibit
that we feel we must devote
this space to extending
OUR WARMEST THANKS

for their

THOUGHTFULNESS

and their

APPRECIATION.

We bope that we are
PRIVILEGED

to see you all sometime
again,

and meanwbhile wish for
You,

and

ALt OUR READERS,

a

PEACEFUL and JOYOUS

HOLIDAY SEASON

PRO-PLANE SOUND SYSTEMS, INC,
L Sist Strest & A.V.RR.,
Pittsburgh 1, Pennsylvania

" MUssum 1-2905
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cheaper and quicker
direct from Britain

ourself time and money by
i-Fi equipment direct from

Yau can save
ordsaring yvour
Liondan,
Ewvery day at Imhofs equipment and
records are carefully examined and tested
bafore packing I"Er despatch to addresses
all over chie warld,

Imhofa goad mame
1] years of falr (r
ol firat class service.

Ined in more than
ng is your guarantee

Write today for our comprehensive catalogue
which lists delafls of the best Hi-Ft equip-
ment of all makes,

Europe’s HiFi Centre

Alfred Imbof Limited
established 1845

112-118 New Oxford Street
London WC1, England

An Instrument
for Music Lovers!

BOHN Phonograph-Radios have
been created for those who demand the
finest performance from both AM-FM
radio and today’s Hi-Fi records. Power-
ful Professional Components are fea-
tured. Yet these sets are among the
most compact High TFidelity Instru-
ments made: The End Table unit is
only 25" high! A superb Bohn Loud-
speaker Systern in separate cabinet com-
pletes the ser. Five finishes availabfe.
BOHN Phonogtraph-Radio — $1290

{other models: $1075 to $2000)

Expertly Craced, Shipment Worldwide
Ask Your Dealer or Write:

TRUE HIGH FIDELITY

Bohn—

MUSIC SYSTEMS COMPANY
550 Fihh Ave., New York

162
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Continued from preceding page
Haydn: Swrprise Symphony —

Penguin Score June 's6
Hi-Fi Anwual 1 June 's6
Hi-Fi Year Book Sept. '$6
Hickey, H. V. & Vallines, W. M.:

Elements of Clecrronics Feb. 's6

| Hocefler, D. C.: Basic Andio

Conrse Sept. 's6
Hocfler, D. C.: Low-Cost Hi Fi Apr. 56
Hoopes, R. H. (ed.): Building

Your Record Library May 's6
Inghelbrecht, D. E.: The

Conductors World Mar. 's6
James, B.: Hi-Fi for Pleasure June 's6
Kenyon, M.: Mozart in Salzbarg Jan. 's6
King. A. H.: Mozars in Retrospect May "6
Kolb, A.: Mozar: Nov. 's6
Krokover. R.: New Borzoi

Book of Baller Aug. ‘56
Lambert, C.: Music Ho! Aug. 's6
Landon, R. H. C.: Sympbhonies

of Joseph Haydn Dec. 56
Landon & Mitchell: Alozars

Companion Nov. 's6
MacKenzie, C.: My Record of

Musie Nov, 's6
Magidoff, R.: Yebudi Menubin  Feb. 's6
Mark, D.: How to Select and

Use Your Tape Recorder Sept. 56
Marsh, R. C.: Toscanini and the

Art of Orchestral Performance June 's6
Marshall, J.: Maintaining

Hi-Fi Equipment Sept. 's6
Matz, M. J.: Opera Stars in the

Sun Feb. 's6
Mayer, M.: Hi-Fi Apr. 's6
Milligan, H. V.: Stories of the

Famous Operas Feb. 's6
Morike, E.: Mozast on the

Way to Prague Jan. ‘56
Music Rooms and Equipment Sept. 's6
Myers, K. & Hill, R.:

Record Rating: Aug. ‘$6
Newman, W. S.: The Pianist’s

Problems Oct. 56
Radio Mandbook May 's6
Redlich, H. F.: Bruckner and

Mabler June 's6
Rider, J. & Jacobwicz, H.:

Basic Vacusem: Tubes & Their

Uses Feb. 's6
Rosenthal, H.: Opera Annual

1955-6 Feb. 's6
Sackville-West & Shawe-

Taylor: Record Guide July 's6
Sainc-Foix, G. de: The

Symphonies of Mozar: Jan. ’s6
Salter, L.: Going 1o the Opera Apr. 's6
Seroff, V.. Debwssy: Musician of

France Dec. 's6
Sitwell, S.: Liszt (rev. ed.) Dec. 's6
Stevenson, R: Music Before the

Classic Fra Apr. 's6
Strauss, R.: Treatise on

Instrumentation Oa. 's6
Stravinsky, I.: Poerics of Music  Nov. 's6
Tischler, F.: The Percepsive

Miusic Listener Mar. 's6
Turner, R. P.: Basic Elecrronics

Test Instruments Sepe. ‘56
Van Valkenburgh, Nooger, and

Neville: Basic Electronics Feb. "56
Weiler, H. D.: Tape Recorders

and Tape Recording June ‘sf

Sept. 'sib
Westcott, C.: Tape Recorders: |
How They Work June 50
Sept, ‘six |

wwWw americanradiohistorv com
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ANTENNAE
“Ondigprtatity the finast availoble”

L. F. B, Carini, Ph.D.
Noted F.M. Auvthorily

Both for optimum sensitivity and quality
of construction, the FM/Q Antennae offer
truly outstanding berformance that is un-
surpassed by any other.

Don’t limit your tuner’s Sensitivity by

- using an inefficient antennna. Listen to the
maoy other Good Music Stations on the
air and enjoy the full capabilitics now
dormant in your FM tuner. Obtain in-
cransed signnl strength and the long
distance reception that only an “FM/Q
System can Drovide.

For advice and information write our con-
sulting correspondent who will be happy to
advige yvou avding the solution of your
particular problem. Send twenty-five cents
for our valuable book, entitled '*All About
FM Antennae nnd Their Installation.”
which also ineludes a complete Directory
of Al} FM Broadeast Stations.

APPARATUS DEVELOPMENT
COMPANY INC.

WETHERSFIELD 9, CONNECTICUT

The New EE =K ey Comer Mount
LINEAR 3-UNIT SYSTEM

A superbly blended unit with expanded
projeciion. clarity, depth, and character.
As carefully designed for smoothness and
linearity as the very best amplifiers.

A sparkling brilliance that only a sensi-
tive speaker possesses. The increments of
sound from pianissimo to fortissimo are
natural in degree. never inaudibly soft nor
painfully loud. Uniquely corner-monnted
eliminaling costly cabinetry bass boomn and
floor space. See TITH Seprember 'sé.
Specifications: Corner-mounted, 15 - 19”7 from
celling, 1 hook, 3 units—12” weofer. 8” mid-
range horn. 8” twecter. 16 ohmns. 25 watt
35 peak. freq. range 50-17500. substantially

flat. 35%” high, 3614” wide, naturai Birch,
senled, hand-rubbed, and waxed.

Ed-Kay SPEAKER c0.

429A Park Ave, Worcester 10, Mass,

HicH FIDELITY MAGAZINE
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CALBEST . 4
cusTom | W
e W
byl Trans-Tel' /

L Automatic FM reception
Reception of sefected FM stations on
unused TV channel positlons (eptional),

Unimatic Remote Control
Full remote control (Channel selector and
fine tuning, votume, c¢ontrast, and off-
on) in convenient hand site case. Rever-
sible motor for two-way operation.

For 217, 24", or 27" Tubes
90 degree deflection yoke, permanent
magnet Focomag for edge to edge focys.

Easy-to-install chassis jor buflt-in TV. Available with
or without remote coutrol. Write for details end namse
of distributors.

TRANS-TEL CORP.
736 North Highland Ave., Hollywaod 38, Calif.

B
Vs FOR HI-FI AND

TAPE RECORDER FANS!

HOW TO SELECT & USE YOUR TAPE
RECORDER

by David Mark

Written for the user of magnctle tape recorders
—and 1o scrve as a euide in sclesting 2 ma-
chine that most suitably mects his or ber in:
dividual requisements. For all thosc who have
litele or no formal training it the science of
vleetronics.

It’s 2 book which *

actual Tseteups”t

“shows you hew'"! Illustrates
for the many different applica-
tions of tape recorders . . . Read this book before
you huy a rape recorder It will save you
many dollarst NO OTHER BOOK LIKE IT!
No. 179. 150 nages 5'/;)(8'/, in. 152 illus, Safl
COVOL o in's $2.95
HI-Fl LOUDSPEAKERS and ENCLOSURES
by Abraham B. Cohen
THE “CLASSIC" 1N HI-Ft LITERATURE]

Here is a long-nceded book. Ewvery question
which any hici fan mav ask about hi-fidelity
loudspeakers and enclosures is snswered.

This book is supremely authoritative and brile
lamly written! The author is a recognized au-
thority — musician — an ¢ngineer.

Room .\cousucs are explhincd  and
MUST hook for all hith 3nd audio

advice s

givens ..

cnehusiasts \nd rechnlcians.

No. 176, 360 pages. §Y4 x 814 in. lLeather

ﬁnuh MARCO cover. Hundreds of illusera:
D i i ———— .Only $4.60

No 176-H. Clolh Bound ...... Onty §5.50

RIDER BOOKS ARE AVAILABLE AT ELEC-
TRONIC PARTS DISTRIBUTORS AND IN
TECHNICAL BOOK STORES. IF UMNAVAIL-

ABLE THERE. ORDER DIRECT.

JOHN F. RIDER Publisher, Inec.
116 W, 1456, N. Y, 17, N. Y.

In Canada:
Charles W, Pointon, Ltd.
6 Alcina Ave., Taronto, Ontario
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audio
exchange

now has a branch
in White Plains...

to serve
Westchester,
Bronx and
Connecticut

TRADE-INS

INSTALLATIONS

LABORATORY
SERVICES

NEW
COMPONENTS
Fully guaranteed
used equipment
available in
Jamaica only

Wrire Dopt. HF12 for
trading information and catalog

audio
exchange

THE TRADING ORGANIZATION
OF THE HI-FI FIELD

159-19 Hitlsid2 Ave. | 367 Mamaroneck Ave.

lamaica 32, N. Y. | white Plains, N. Y.

AXtell 7-7577 | white plains 8-3380

near subway | near Hutehinson Pkw.

Open Tues. 1ifll 8 | Open Thurs. 4ill 9
CLOSED‘MONDAYS.

\: AT BOTH
STORES

the oudio exchonge exchonges oudio

163


www.americanradiohistory.com

AU “ Ax TONE ARM " Cominned from preceding page

NOW IN KIT FORM Kingdom Prod ey
Anyoae can asseroble in im about 10 minutes ¢ Kiipsch & Associates n
—oand save 50%! Bxpoly duplicates ¢ - d &7
Audax “'Campais-Fivesed" manscripnon S8 (SIE L ERlncarparcie
arm Loy recognizedd 3: wop blue Lofayette Radic 15%
chip”, "Scircrorlndex” - permits Lansing, Jomes 8., Sound, Inc. e 38
inEEAAL J..!mstmi'm lar LN stylus _ R 141

e Peewlydesign car- 0

?}:::I’;:: hesaping | permes all- Leslie Craoti Indexed on 74 A N A ll NE w
irl'?'n':'"“"‘ stylus-te-groove Libroscops, Inc. 157
1:::2:::::4:::;;” ﬂ:url':::' Listeming Post, The, Inec. ........... reenre - 148
rasitulpe. Livingston Electronic Corp. — b ElE Ro TATIC
KT-12 $14.55 NET London Records . Indexed an 74
faciery-aisembled tong Player Publications, Inc. ... Indexed an 74

$24.00 NET, Lorenz Speak 48
Lovisville Philharmonic Society ... Indexed on 74
KT-Ié $17.55 MET gl ¥ Y

l.,,,.m|.|,,,,; Mojettic International Corp. ......ciiecinioniiannnn 15

iﬂq Maraniz € 146 (MQDEL 5.20)
LISTENING QUAL]TY McGraw-Hill !oo\l Co. _.... s e AR
IS EVERYTHING! Mclntosh Llaboratory, Ine. .6 7
Mercury Record Corp. .......... Indand an 74

Imparsial Lab reporis on the Metzner Engineering Corp. .. a8
netr Andax Hi-O7 magnetic Minnesota Mining & Mfg. Co. 120
5‘"‘”‘59' Montillo Records ... . In oxod on 74
ﬂ leading "‘o.'di"g studio: Music Box .......... . Indexed on 74

Because _!‘eldlngs showed Music Listener’s loohhop .. 152
an amazing total lack MusiCraft .......... 42
of distortion, check-
tests were repeated 3 Neshaminy Electric Co. 30
times” Newcomb Audio Produets Co. ... 137
Consumer sheet: Niblock Thorne Co. .. 124
"Good frequency Norping Corp. ... .ot covercrsnrisnnns Indexed on 74
and transient re- North American Philips Co., Ine. .
sponse.  Practi- Nuclear Produets €o. ....cccoocemneaci

cally no high
frequency distor-
tion. Low inter-
modulation dis-
tortion.”

Listening quality is everything — and
Audax Hi-Q7 has it to a degree not
equalled by any other pickup. Bz —
HEAR ir yourself . . ithere is wo other

Pompa Electronics Corp.
Pedersen Electronics
Pontron Corp.
Phonotopes, In¢.
Pickering & Co., In¢.
Pilot Radio Corp.
Precision Electronics, Inc. ...
Presio Recording Corp. ...,

way! Net $47.70, with 1 Chromatic :"";:""""S'OD'L“;“':.‘ i
Diamond and a Sapphite . . . Other M AT I e o R
models as low as $20.70 Net. Yeeriic.
—_—— RCA Custom Division ........cceeuuiens Indexed on 74
RCA Victor Division Indexed on 74
Radio Electric Service 160
RabISnd Bacn 1€ orn. L REMARKABLE VALUE
Record Morkel . Indexed on 74 s so
Record Roview Index ..............e..... Indexed on 74 AT ONLY 29.
::;:;I.Ki:"g.‘m" (-1 - E ey PR = 8 ool I?: e it ally Haw VElsciral
N T static Tweatar with your present
Rider, John F., Publisher, Inc. ...ococccovenciiiiaane. 163 specker systom ond realize the
4 Riverside Records Indexed on 74 full capabilities of your Hi Fidelity
ST YLU&.-HAMNCE Robins Industries Corp. ............... Indaxed on 74 Syazem:
“This really works . . ." (Audic Maga- Rockbar Corp. 68, 139 FEATURES
xine) §t0p deformation of record Sonla Monica Sound 160 ® Plug in combination with your
grooves! Only Audax Stylus-Balance can o R el Col 1 a4 Sl b eckiar iyt
give you the all-imporrant_certainty of Schwann, W. .....cccoce. . Indexed on 74 ® Built in crossover network and
correct stylus pressuse—ALWAYS. Pre- Scot, Hermian Houmor, Ine. ... 10, moiching tronsfarmer
cision-calibrated like 2 pharmacist’s Shorwood Electronic leboruwm:, LT [ 3 | & Smooth response from 5000 1o
bﬂhnﬁc \}Glloll";sl: wulh apy arm and Shryock Company 160 beyond 20,000 cycles
;afsr;"!fgschlppcod ‘")::l‘r}q‘ c‘; $4,80 (add Smith, H, Royer Co. _........................ Indexed on 74 ® fxcellent transient response

Sonctope Corp. .. 128 ® Unifarm distribution of sound

_—_— SonatoaenCarg! a9 ® 380 horizantal omni-direc-
LISTENING QUALITY Stephens TRU-SONIC INC. ...ovvcirivenricinien. 8 tional sound,

CUTTERS Steraophonic Music Soclety ........... Indexed on 74 ® Dimensions: 414" x 44" x 12”
Flat to 14,000 cps. Siromberg-Corl B o | ® Hond rubbed cabinet in ma-
Distortion 0.6% at Summit Saund Systems Co. ..... Indexed on 74 hogoay or blonde

1000 ¢ps. Fully Sumrall Audie Systems ............ .. 160 ® Radiating ossembly guaran-

modulates groove teed for 2 yrs,

4 o Tonnoy, Lid. 153
with input of about - ;
16 dbp\\lth 220 Terminol Ruda? Corp Tt I i i 44, 47 Maonufociured in the U.S.A.

Theme Maogazine . 147 Avoiloble ot oll leading Hi-Fi
lives. Z's up 10 5 dealers. If your deal
lines. Z's up to 500 Thorens Co. ... )33 o (et Eeki i e
ahme Taromodelss Trader’s Marketplace 151 DEPT. H

Trons-Tel Corp. 163 L
H-5. . . . . . . . Ne $111.00
B2 Bl .+« . . Net 37500 Unicorn Records Indexed on 74

ol $1.00, 22-page, 1956 ref- University Loudspaakers, Inc. .................. 28, 29
FREE cop"y“ gmde ‘P.II,EC RO?\;’% TLECTRONICS (05,'.
PHONO FACTS” — by pioneer Maximilian Vanguard Recording Socisty, Inc. Indexed on 74 1iTi L asnK BN
Weil — ot your dealer, or wriic us. Vox Productions, Inc. .........coccnninse. Indexed on 74 =EY AT

\d bd Oming

AUDAK COM IPANY Walco (Electrovox Co., Inc.} ........ Indexed on 74 L FEl S
500 Fifth Ave., dept. H, New York 36 Wastminstar Recording Co. . . Indexed on 74 )
Fine audio-electronic apperains over 30 years World Rodio lob. 160
164 HiGH FIDELITY MAGAZINE
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Leonard Bernstein

CONDUCTS AND ANALYZES TCHAIKOVSKYS SYMPHONIE PATHETIQUE

YOU HAVE HEARD Tchaikovsky's Symphonie Pathétique
countless times. What have you heard in it? What, per-
haps, have you failed to hear? Through Music-Appreciation
Records, you can now have Leonard Bernstein demonstrate
to you some extremely interesting and important facets
of this great work., which will make all the difference
in the world, whenever you hear it in the future. You
will appreciate how enlightening such an experience
canbe, if youheard Mr.Bernstein on television’s omn1Bus
programs, in which he has demonstrated an extraor-
dinary ability to explain the technical aspects of music
ina highly enjoyable fashion.

THE PATHETIQUE was arecent release of Music-
Appreciation Records to its subscribers. On one twelve-inch
record, Mr. Bernstein conducts the Stadium Concerts
Symphony Orchestra in a full and uninterrupted per-
formance of the Pathétigue. Then on a ten-inch record-
with succinct commentary and musical illustrations—
he makes clear what the salient aspects of the compo-
sition are; “what one should listen for,”in order to
get the fullest enjoyment from the music.

T'Hls SENSIBLE and enjoyable method of enlighten-
ment about music was originated about a year ago
by the Book-of-the:Month Club and Mr: Bernstein’s double-
disc recording of the Pathétipue is such an excellent
example of the idea that, as a demonstration, the

Book-of -the-Month Club will be happy to send you the

THE COMPLETE PERFORMANCE of Tchai-
kovsky's Sympbonic Pathétique. con-
ducted by Leonard Bernstein with the
Stadium Concerts Symphony Orchestra,
is presented on both sides of a 12-inch
long-playing record , . .

AND AN ABSORBING ANALYSIS of the
work. also by Mr. Bernstein, replete

with musical illustrations to enhance
your enjoy and under ding of
the symph is i on a

10-inch record.

Music-Appreciation Records

two records (in a double sleeve) FOR ONE DOLLAR.,
in 2 one-month Trial Subscription.

THE REGULAR.PRICE of these paired records, in a double
sleeve,is $3.90. Should youwant to receive other great
works presented in this fashion,you can,of course,allow
the one-month trial to continue, for as long orshorta
time as you Please After hearing this first ‘demonstration”
record, however, if the idea or the execution does not
come up to your expectation of greater enlightenment
about music, you may cancel immediately.

IF YOU CONTINUE after this one-month trial, you are
notobligated to take any specified number of records.
Adifferent worl is announced in advance each month,
described in terestingly by DEEMS TAYLOR.. As a sub-
scriber you take only those you are sure youwant

for your record |ibrary.

FLEASE RETURKN OMLY IF YOU HAVYE A 3% R. F. M, BECORD PLAYER

R10-12

Mausic- Appreciation Records

A BRANCi OF BoOK-OF-THE-MONTH CLUB, INC., 345 HUDSON ST., N.Y. 14

PLusz send_me at once the 12-inch 3314 R.P.M. Demonstration
Record of TCHAIKOVSKY'S Sympbonie Pathétique together with its
10-inch Musical Program Notes Record. billing me $1.00, and enroll
me in a one-month Trial Subscription to MUSIC:APPRECIATION Rec-
onrps. with the privilege of canceling at any time. | understand that. as
a subscriber, 1 am not oblifa(ed to buy an{ specificd number of records,
but may take only those I want. Also_ | may cancel my subscription
after hearing the Demonstration Recording. or any time thereafter.

MR

MRS,

MISS {PLEASE PRINT PLAINLY)

Address i et ——— |l
Cuy.. 2Zonem——_State

MAR-84

, and the Club ships to Cuandian m:mb&l:.

Record prices are the xame In Cansds,
any tor unty, through Rnok-of-tne.danth Club iCanada

withoul charge

www americanradiohistorv com
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the
perfect complement
to the finest
High Fidelity System!

MST=-1 Single

MIRATWIN Cartridges

No Hi-IYi System is better than its pickup cartridge . . , and MST-1D—Single Dizmond Stylus

....................... $34.50
no cartridge excels the clarity and brilliance of the Miratwiid MST-1S—Single Sapphire Stylus w.occooovcccoccic. $12.50
- . MST-2D—Tumover Dinmond Stylus
Its unusually wide range and extreme sensitivity brings out and Supphire SIS ooveovvvreereo oo, $45.00
the very best in any 11i-Fi System. Fits-all standard tone arms MST-2A—Turmover Sapphire Styli ......cccooueeveee. .$22.50
.. permits instant fingertip stylus replacement. Stylus Replacements Available from Stock

At AUl Hi-Fi Detelers » Weite for Compiete Brochure

AUDIOGERSH CORPORATION

——
514 BROADWAY, NEW YORK 12} N. Y. « WORTH 6-0800 —_— e
InCancda: Atlas Radio Corp., Lid., Toronto 3

MIRACORD XA-100 MIRAPHON XM-110A
FAR AHEAD THE FINEST BY FAR Pushbutlon changer and Manual Manual Player

Player in ONE Precision
tnstrument!
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