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C-SLOT THREADING
. . « the fastest, easiest-threading reel ever developed !

This revolutionary new improvement in tape reel design is now
standard for all 7" reels of Audiotape — an extra-value feature
at no extra cost!

With the C-slot reel, threading becomes virtually automatic. No
more fumbling with tiny loops or sticking your finger in little holes.
What’s more, the new reel is actually heavier and stronger than
ever before. All five types of Audiotape now come on this great new
reel.

Only C-SLOT threading gives you these advantages:
No kinks or loops in tape
No “pigtails” to stick up and break off or cause
reel to wobble when turned over
No need to turn reel by hand to anchor tape

HERE'S ALL YOU HAVE TO DO:

reel
rotation
1. Insert tape
through flange -
opening at top of
C-slot.

2. Drop tape into
slot. leaving
about 1 inch pro-
jecting beyond
the hub with tape
slack on both
sides of recording
head.

PLUS these improved construction features:
Smooth, unbroken rim — no slit towarp or bind
Perfectly smooth inner surface — no sharp edges
to catch or roughen tape
Strong, non-warping construction — the ultimate in
reel ruggedness

THEN PRESS THE ‘‘START'' BUTTON!
Tape will grip and hold firmly ...
no need to turn ree! by hand to anchor free end.

pry .
ation

Ask your dealer for a
of the Audiotape C-slot reel.

J o in Holiywood: 840 N. Fairfox Ave.
M%EIEO in Chicago: 5428 Milwaukee Ave.
Export Dept.: 13 East 40th St., N.Y. 16, K.Y,
AUDIO DEVICES, INC., 444 Madison Ave., New York 22, N.Y. Cables “ARLAB™

9000000000 000000000008000000000000000¢
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Move Out-of-Doors
with Musie!

those lazy summer days and soft summer nights —
times to spend relaxed on your patio or on the lawn
or in the garden.

And then is the time you hanker for Brahms upon the
summer breeze or Bach contrapunting fo the bees or

even Petrouchka among the petunias or maybe jazz.

&

o
v W AT

The Jensen HF 100 is the perfect way to take
your Hi Fi out-of-doors with you.

The Jensen HF 100 is a true 2-way high fidelity
projector that is professionally weather-proofed —
can be mounted outside and left all-year round.

A special heavy duty 8-inch loudspeaker reproduces
the frequency range below 2000 cycles. This unit

3 memos for long summer days:

1. Stop in at your high fidelity deaier’s; he Is
featuring Summer Hi Fi Specials — many at
amazing savings.

2. Pick up a copy of the big 36-page Jensen
Manual 1060. For SOc at your dealer (or
write direct to Jensen) you will find complete
detalls on how to select and bulld your own
hi-fi speaker system — and save.

. Investigate the 8 mroney saving Jensen 2-
way and 3-way speaker kits from $10.50 to
$184.50. Make It your summer project to
build a famous Jensen system and save.

JuLy 1957
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drives a design-coordinated single-fold horn (front
loaded design) with a special phase inverting bass
reflex port near the horn throat for maximum effi-
ciency and range at the lower frequencies.

All frequencies above 2000 cycles are reproduced
by a horn-loaded compression driver h-f unit open-
ing to the front of the projector.

ensen

MANUFACTURING COMPANY

Division of The Muter Co.
6601 5. Laramie Ave., Chicago 38, IlIl.
In Canado,Copper Wire Products, Ltd., Toronto

BURTON NNOENE ADYERTISING
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Huxvale

The only pickup... '

the .
pickup ‘.

with .
L]
UNEQUALLED FLEXIBILITY .
o SINGLE OR DOUBLE PLAY :
e STYLI EASILY REPLACED Ny
o NEW ANTI-HUM DESIGN S
o RUGGED CONSTRUCTION  ,°
° L[]
[ R . ° S
L ] L ]

you can custom tailor to fulfill
all requirements for optimum,
unequalled play-back performance
of every record in your collection

ONLY THE FLUXVALVE OFFERS ALL
THESE SIGNIFICANT FEATURES:

High compliance with low vibrating mass. .. unex-
celled transient response. . . flat frequency response
well beyond both ends of audible frequency . . . un-
equalled definition and clarity, each instrument or
voice is individually distinguishable . . . complete
absence of resonances in the audio frequency...low
overall distortion . . . anti-hum design . . . stylus
changing is easy; no tools . . . hermetically sealed
cartridge body.

EXAMINE THESE _
EXCLUSIVE FEATURES:

half mil single play

half mil—1 mil double play

half mil—2% - mil dovble play

1 mil—2% mil double play
pluS: 1 mil single play

2" mil single play

Enjoy a new listening pleasure and experience . . . ask your dealer to demonstrate
the Fluxvalve ... words cannot describe the difference...but you will hear it!

PICKERING & CO.,
Pz, / »
Protessional Audio Components % //0)’(3 ?ﬂ/ﬁl o2 /MZ Z% ﬂ;//&é(/l&'&

Demonstrated and sold by Leading Radio Parts Distributors everywhere. For the one nearest you and for detailed literature: write Dept. H-15A.

lNCQ OCEANSIDE, N.Y.

EXPORT: AD. AURIEMA. INC.. 89 BROAD ST.. NEW YORK / CANADA: CHARLES W. POINTON LTD.. 6 ALCINA AVE., TORONTO

HicH FIDELITY MAGAZINE
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Look over the BEST BUYS

in HI-FI ... from

HF&0, HFS0

EICO is a pioneer (1945) in kit test equipment —
leads the industry in distributor sales to trained and
critical users.
EICO has achieved this acceptance because
® EICO engineering policy is to stress elec-
trical and mechanical quality, soundness
and functional completeness.
® EICO prices are low because they are justly
related to costs and geared for volume
sales.
The same engineering and price policy underlies all
EICO high fidelity equipment. You can examine and
compare EICO at any of the 1200 neighborhood dis-
tributors and hi-fi specialists throughout the US.
Judge EICO’s claims for yourself before you buy.
Write for FREE Catalog HF-7.

HF61 Master Controi PREAMPLIFIER
IT $24.95  WIRED $37.95
with Power Supply: KIT $29.95  WIRED $44.95

Docs not add distortion or detract from wideband or
transient response of finest power amplifiers at any
control settings. High-quality feedback circuitry
thr h, & most pl control & switching
facilitles. Feedback scratch & rumble filters, equili-
7ations, tone controls. Centralab Senior **Compentrol’™
loudness control, concentric_level control, 4 hi-level.
2 lo-level switched inputs. Fxtremely flat wideband
freq resps 0.3 db 12.50,000 cps. Extremely sensitive.
Negligible hum, noise, harmonic or IM distortion.
4-7/8" x 12-5/16” x 4-7/8". 8 lbs.

HFE0 60-WATT Ultra-Linear POWER AMPLIFIER

with ACRO T0-330 Output Transformer
KIT $72.95  WIRED $99.95
E¥86 volt ampl direct-coupled to 6SN7GTB K-coupled
phase inverter driving two U/L-connected p-p EL34
output tubes. GZ34 extra-rugged rectificr. Rated out.
put: 60 w (130 w pk). 1M Distortion: less than 1%
at 60 w; 0.5% at 50 w. Harmonis Distortion: less than
0.5% from 20-20,000 cps within 1 db of rated power,
Sine Freq. Resp: at 1 w: 0.1 db 15-35,000 cps at any

l— level from 1 mw to rated power. Square Wave Resp:

4 excellent 20-25,000 ¢ps: 3 usec risc-time; Sens: 0.52 v

%éns'? 50-WATT Ultra-Linear INTEGRATED for 60 w. 77 x 14” x 8”. 30 Ibs. Matching Cover E.2,

LIFIER complete with Preamplifier, s
Equalizer & Con¥r0| Section P HF50 50-WATT Ultra-Linear POWER AMPLIFIER

KIT$69.95  WIRED $109.95 IT$57.95  WIRED $87.95 .

Power amplificr section essentiaily identical to Extremely high quality output transformer with ex-
HF50, including output transformer, GZ34 rec- tensively interleaved windings, 4, 8. and 16-ohm
tificr, ctc. Includes all-feedback equalizations speaker taps, grain-oriented steel, fully pollcxl in
(5 pos.) & tone controls. Centralah loudness seamless steel case, All other specs cquivalent to
control & separate level control that does not HFG0 but on 50 w level. Matching cover E-2, $4.50.

affect response at any setting. Cathade follower WE20 20.WATF Ultra-Linear Williamson-type INTEGRATED

output to tape. Correct input loading for new
ceramics. Zero cross-talk Biamolification input
& output facilitics. 8¥2” x 15" x 10”. Match-
Ing Cover E.1. $4.50.

HF12 12-WATT Williamson-type INTEGRATED
AMPLIFIER  KIT $34.95  WIRED $57.95

Complete with Preampiifier, Equalizer & Con-
trol Section. Equalized direct tape head & mag-
netic phono inputs. Pawer Output: 12 w cont.,
25 w pk. 1M Dist.: .35 @ 12 w. Freq. Resp.:
1 w: +£05 db 12-75,000 ¢ps; 12 w: *+0.5 db
'25.20,000 cps. 2-EL84, 3-ECC83/12AX7T.
1-EZ81.

HES1 TWO-WAY SPEAKER SYSTEM $39.95
complete with FACTORY-BUILT CABINET
Jensen heavy-duty 8”7 woofer & matching
Jensen ‘compression-driver exponential horn
tweeter. Smooth clcan bass & crisp, extended
natural highs. Overall response: X6 db
70-12,000 cps. Power-handling capacity: 25 w.
Impedance: 8 ohms. Bookshelf size: 23" x
117 x 97, 25 Ibs. Wiring Time: 15 min.

4

AMPLIFIER complete with Preamplifier, Equalizer &
Control Section KIT $49.95  WIRED $79.95
Sets a new standard of perforinance at the price. kit
or wired. Rated Power Output: 20 w (34 w peak),
IM Distortion: 1.3%. Max Tiarmonic Distortion: be-
low 1%, 20-20,000 cps. within | db of 20 w. Power
Resp (20 w): +0.5 db 20-20,000 cps; Freq Resp
(V4 w): =05 db 13-35,000 cps. 5 feedback cqualiza-
tions. Low-distortion feedback tone controls. 4 hi-level
& 2 lo-level inputs. Conservatively rated, fully potted
output transformer: grain-oriented steel, interfeaved
windings. 8¥2” x 15" x 10”. 24 Ibs. Matching Cover
. 4.50.

1
{EICO® Brooklyn 11, N. Y. H7 |
 Please send FREE catolog & nome of neighborhood :

: distributor or hi-fi specialist,

1 ]

! NAME. H
* ADDRESS. H
L]

.

L]

§ any. ZONE STATE
? Prices 5% higher on West Coast

www americanradiohistorvy com

AUTHORItatively Speaking

Walter Starkie, whose commemorative es-
say on Manuel de Falla leads this issue’s
contents, probably can be best described
as a peripatetic professor. In getting from
Dublin, where he was born in 1894, to
Austin, Texas, where he now lives and
teaches, he has managed to cover southern
Europe and North America pretty thor-
oughly. There has been nothing staid about
his travels, either. Through the Balkans
and Spain he went on foot, living mostly
with gypsies and earning his living by
violin playing. These two junkets resulted
in the most popular of his many books,
Raggle-Taggle and Spanish Raggle-Taggle.
He had studied the violin seriously; he
won many prizes and at one time was con-
sidered the most promising of young Irish
violinists. Writing and teaching gradually
won him from music making, however. His
field as a teacher has been Spanish and
Italian literature. His books have encom-
passed subjects ranging from religious law
to primitive folkways. He has been granted
high honors by at least four national gov-
ernments. How he became acquainted with
Falla he himself relates on page 20.

Curt Leviant, whose verse in praise of
Tanglewood appears on page 30, was born
in Vienna and lives in Brooklyn, where
he is studying for his M. A. degree at
Brooklyn University. He has sold poetry
to various publications, including The New
Yorker. Of interest may be the assignment
he managed to get when called to the
Army: he became a classical disc jockey.
Did you know the Army had ‘em? We
didn’t.

Thomas J. N. Juko, whose roundup of
summer music in America (page 30) is
launched by Mr. Leviant's poem, is himself
a poet, having been awarded the Forbes
Rickard Prize for Poetry at Bowdoin, where
he studied under Robert P. Tristram Cofhn.
He also won a graduate scholarship for
study at Oxford, of which he never has
taken advantage. (The money, he says,
will keep, and Oxford obviously will t0.)
The last six years he has spent teaching
English and doing promotional work for
various musical organizations. He is now
principal of a public school in Dudley,
Massachusetts.

Edward Wagenknecht, whose tribute to
Geraldine Farrar you may read on page
36, is a professor of English at Boston
University. He has written innumerable
books, best known of which probably are
Cavalcade of the English Novel, Cavalcade
of the American Novel, and Longfellow:
A Fnll-Length Portrait. As anthologist, he
has produced The Fireside Book of Christ-
mas Stories. At present he is working on
a biography of Theodore Roosevelt.

John Hoke, benefactor of people who want
to play old hill-and-dale cylinder records
with a G.E. pickup cartridge (see page
81), is a motion picture photographer. At
the time he wrote, he was employed making
safety films and the like for the AAA. Now
he is in Chile, making films of equally
meritorious aim for the Internation Co-
operation Administration. He had to leave
his Edison cylinders and G.E. gadget ac
home. Tough.
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pr’


www.americanradiohistory.com

+ encting WORAdelty perfirmay, g
Togme® ombers of the %0 0ffrer,

Apvew 1t

OF THESE SUPERB HIGH-FIDELITY

12" COLUMBIA () RECORDS

If you join the Columbia @) Record Club now —
and agree to purchase 4 selections during the coming 12 months

ys3

LEVANT FLAYS GERZHWIN

Duke ELLINGTON
and his &.

orchestra
s
LINGTON

LEONARD BERNSTEIN
FANCY FREE |
EL S‘AI-EN MEH;.ICO

1937-38 Jazz Concert No. 2

I
GO0DMAN o ¢

| MOONLIGHT BECOMES YoU |

FALL WESTOH
and Hin Masic gl
e
Holywned

Ooay

ES! You may have, FREE, ANY 3 of these best-selling

12” Columbia @ records. We make this unique offer
to introduce you to the money-saving program of the
Columbia @ Record Club . . . a program that selects
for you each month the greatest works in every field of
music—performed by the world's finest artists, brifliantly
reproduced on Columbia @ records.

HOW THE CLUB OPERATES: To enjoy the Club’s benefits
— mail the coupon, indicating which one of the four Club
Divisions best suits your musical taste: Classical; Jazz;
Listening and Dancing; Broadway, Movies, Television and
Musical Comedies.

Each month you will receive free the Club Magazine
which describes the current selections in all four Divi.
sions. You may accept or reject the monthly selection
for your Division . . . of you may take records from other
Club Divisions . . . thereby assuring you the widest
possible choice of recorded entertainment. Or you may
tell us to send you NO record in any month.

Your only obligation is to purchase four selections
from the more than 100 that will be offered during the
next 12 months. The records you want are mailed and
bitled to you at only $3.98 (original cast Musical Shows
somewhat higher), plus a smatl mailing charge.

FREE BONUS RECORDS GIVEN REGULARLY: The three
records sent to you now represent an '‘advance’ of the
Club’s bonus system — given to you at once. After you
have fultilled your membership obligation by purchasing
four records, you will receive an additional free Bonus
record of your choice for every two additional Club
selections you accept. Bonus records are superb 12~
Columbia @@ records—the very best of the Columbia @&
catalog—just like those shown here.

Indicate on the coupon which three records you want
free, and the Division you prefer. Then mail the coupon at
once. You must be delighted with membership or you may
cancel it by returning the free records within 10 days.

coLumBIAa @ RECORD CLUB
Terre Havute, Indiana @ “Cotumbie”. (D), B Mowcen top

JuLy 1957

LI'L ABNER

Mesic from the Broadway Production

PERCY FAITH
£

& MAGNSICENT ADVINTURE N 1903 FDRITY SOUND.

scheherazade

fimsky-korsakov

THE PHILAGELPHIA ORCHESTRA,
EUGENE ORMANDY. CONOUCTOR

COLUMBIA @ RECORD CLUB,
Dept. 267, Terre Haute, Ind.

Please send me as my FREE gift the 3 records indi-
cated here: (Select the records You want by circling 3
numbers in the list at the right)
...and enrofl me in the following Division of the Club:
(check one box only)

O Listening and Dancing

O Jexx

[0 Classical

O Broadway, Movies, Television
ond Musical Comedies

Each month you will send me the Columbia @ Record
Club Magazine which describes the records offered in
all four Club Divisions. I have the privilege of accept-
ing the monthly selection in the Division checked above.
or any other selection described, or none at all. My
only obligation is to purchase four records in the next
12 months at the regular list price plus & small mail-
ing charge. After accepting four records, I will receive
a free Bonus record for every two additional records
1 purchase. I not delighted with membership, I may
cancel within 10 days by returning all records.

Nome.
{Please Print)

Address.

CANADA: Prices slightly higher 64
Address 11-13 Soho St., Toronto 2B

If you wish to have this membership credlud}

City.

to an established Columbis Records dealer.
authorized to accept subscriptions, please ill
L in the dealer’s name and address:

—— e — — — - e - — — — — — — ——

CIRCLE THE NUMBERS OF THE
U WANT

3 RECORDS

1. Tehaikovsky:
Nuteracker Suite;
The Sleeping
Beauty Ballet

Philadelphia Orches-

tra, Ormandy. cond.

2. The Voice

Frank Sinatra in 12
songs that first made
him famous - Lover.
Fools Rush In, ete.

3. King of Swing: Vol. |
Benny Goodman and
Original Orch.. Trio,
Quartet. Ridin® High.
Moonglow—9 more.

4. Li') Abner

Percy Faith and his
Orchestrs play music
{from thisgay hit show.

5. Bernstein: Fane:

Création du Monde
Leonard Bernstein
conducting the Colum-
bia Symphony in bril-
Nant performances of
three modern works.

6. Mooniight Becomes You
Here's mood music in
Hi-Fi — Pau! Weston
snd his Music {rom
Hollywood. 12 songs.

YO

7. Ellington Uptown
Duke Ellington and
Orchestra  perform
Skin Deep, The Mooche,
Perdido—2 more.

8. Levant Plays Gershwin
3 works—Rhapsody In
Blue: Concerto in F.
An American in Paris.

9. Day By Day

Doris Day sings 12
popular songs—includ-
ing The Song Is You,
Autumn Leaves. etc.

10. Rimsky.Korsakov:

Scheherazade
Philadelphia O:cch..
Ormandy, conductor. A
superb performance of
this exotic score.

11. Musicof Jerome Kern
Andre Kostelanetz and
his Orchestra play 20
Kern favorites.

12. Concert by the Sea
Erroll Garner in an
actual jazz perform-
ance at Carmel. Calif.
Teach Me Tonight.
Where or When, I'll
Remember April-38
more.

Dealer’s Noms....

Deoler's Address..............

».2t
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ARIZONA

AUDIO SPECIALISTS
333 East Camelback Road, Phoenix
Phone: AMherst 5-0447

NILES RADIO & TV CENTER
400 N. 4th Avenue, Tucson
Phone: MA 3-2537

CALIFORNIA

AUDIO SALES CO.
1209 E. Belmont Ave., Fresno 1
Phone: AD 7-1401

NEWARK ELECTRIC COMPANY
4736 W. Century Blvd., Inglewood
Phone: ORegon 8-5344 ORchard 7-1127

BUSHNELL ELECTRONICS
12026 Wilshire Boulevard, Los Angeles 25
Phone: BRadshaw 2-7537

CRENSHAW HI-FI CENTER
107 Santa Barbara Plaza, Los Angeles 8
Phone: AXminster 3-8201

LOS ANGELES PORTABLE
RECORDING ENTERPRISES

525 No. La Cienega Blvd., Los Angeles 48
Phone: Oleander 5-8664

MIDWAY ELECTRONIC SUPPLY CO.
2817 Crenshaw Blvd., Los Angeles 16
Phone: REpublic 1-2451

BUSHNELL'S HARBOR HI-FI
3333 Newport Blvd., Newport 8each
Phone: Harbor 46B1

CUSTOM AUDIO
2650 Avon Street, Newport Beach
Phone: Liberty 8-8671

COAST ELECTRONIC SUPPLY CO.
“STAIRWAY TO SOUND*

4166 Broadway, Oakland 11

Phone: Olympic 3-7138

Free booklet

Picture

Yourself With 9’[88%60003

FLEETWOOD CUSTOM TELEVISION

is made to the same quality standards as the broadcast
monitors Fleetwood makes for the television networks.

FATHER likes its professional quality—he knows Fleetwood

Mother likes its unlimited installation possibilities ... In a
wall, a room divider, bookease or piece of heirloom furniture
— anywhere she wants it — Fleetwood belongs beautifully!

GENERAL ELECTRONICS 10w A

4156 Piedmont Ave., Oakland
ARTHUR P, GRIGGS PIANO CO.

Phone: Olympic 5-2711
DOW RADIO, INC. 320 Harrison $t., Davenport

1759 East Colorado Street, Pasadena 4 Phone: 6-0128
Phone: SY 3-1197  RYan 1-6683
HOLLYWOOD HI-FI KANSAS

1839 E Street, San Bernardino

Phone: 8-36101 PHIL WOODBURY SOUND
MUSIC AND SOUND CO. 1103 Commercial, Emporia
222 West Portal Ave., San Francisco 27 Phone: 20

Phone: MOntrose 4-2830 PLAZA TELEVISION
GRACIE'S RECORDS 1408 Huntoon, Topeka

304 West Third Street, Santa Ana Phone: 25007
Phone: K| 3-2684

ENTUCKY

J. M. HISLE AND ASSOCIATES
?]EQITES :;E?ss'nak Colorado Springs 405-9 South Upper Street, Lexington
Phone: Melrose 48037 ) Ehere e Ses

CONNECTICUT MARYLAND

DAVID DEAN SMITH HI-FI SHOP

262 Elm Street, New Haven 11
Phone: UNiversity 5-1101

ILLINOIS

ALLIED RADIO CORPORATION
100 N. Western Avenue, Chicago 80
Phone: HAymarket 1-6800

ELECTRONIC EXPEDITERS, INC.
THE HI-Fl CENTER

2009 West Devon Avenue, Chicago 45
Phone: RO 4-8640

NEWARK ELECTRIC COMPANY
223 W. Madison Street, Chicago 6
Phone: STate 2-2950

THE RECORD HI-FI SHOP

Lewis Ave. Shopping Plaza, Waukegan
Phone: ON 2-4445

153 No. Mechanic Street, Cumberland
Phone: PArkview 2-0050

MASSACHUSETTS

A & L SOUND CO.
47 Osgood Street, Methuen
Phone: MU 2-0178

MICHIGAN

K. L. A. LABORATORIES, INC.
7422 Woodward Avenue, Detroit 2
Phone: TRinity 4-1100

R. L. KARNS ELECTRONICS
910 E. Fulton Street, Grand Rapids 3
Phone: Glendale 8-5869

of installation ideas available from

Hicu FipELITY MAGAZINE
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... You'll Like The PICTURE

HAS FEATURES THAT PLEASE EVERYBODY...

Everybody likes Fleetwood’s exclusive Definition Control
that tailors picture texture to individual taste — from soft
and diffused to sharp and clear . . . Fleetwood’s fully elec-
tronic remote control with contrast, brightness, volume,
channel selection, fine tuning and Definition Control —
not just channel selection and volume control . . . Fleetwood’s
outputs for high fidelity sound.

See Fleetwood yourself —

For a free booklet of instal- now at your Fleetwood Dealer.

lation ideas, complete in-
formation and the name of
your nearest dealer, write:

MINNESOTA

AUDIO KING COMPANY
1827 East Lake Street, Minneapolis 7
Phone: PArkway 9-7451

MISSOUR!I

THE HIGH FIDELITY SHOWROOM, INC.
6383 Clayton Road, St. Louis 17
Phone: PArkview 1-6500

NEW HAMPSHIRE

EVANS RADIO, INC.
P.O. Box 312, Route 3A, Bow Junction, Concord
Phone: CA 5.3358

NEW JERSEY

HI-FI HAVEN

28 Easton Ave., New Brunswick

Phone CH 9-5130

CASEY HI FI INSTALLATION CORP.
205 W. Englewood Ave., West Englewood
Phone: TE 6-4200

NEW YORK

BUFFALO AUDIO CENTER

161 Genesee Street, Buffalo 3
Phone: MOhawk 1368

NEWMARK & LEWIS, INC.

43 Main Street, Hempstead, L. I.
Phone: IVanhoe 1-6890

HOUSE OF Hi-FI

605 Plandome Road, Manhasset, L ..
Phone: MA 7-1376

ASCO SOUND CORPORATION
115 West 45th St. (Third floor), New York 36
Phone: JUdson 2-1750

HI-FI HQ

Open Evenings

150 East 46th Street, New York 17
Phone: Plaza 5-2650

Heetwood”

CUSTOM TELEVISION
Crafted by CONRAC,
Department A, Glendora, California

Export Division: Frazar and Hansen, Ltd., 301 Clay St., Son Francisco, Calif.

INC.

© Conrac, Inc. 1957

LEONARD RADIO, INC.

""AUDIO MART"

69 Cortlandt Street, New York 7

Phone: CO 7-0315

TERMINAL RADIO CORPORATION

85 Cortlandt Street, New York 7

Phone: WOrth 4-3311

CONCERT-CRAFT, INC.

P. O. 66, Brandywine Station, Schenectady 4
Phone: FR 2-8989

W. G. BROWN SOUND EQUIPMENT CORP.
521-27 E. Washington 5t., Syracuse 2

Phone: 2-8979

NORTH CAROLINA

W. C. REID & CO.
143 South Main Street, Rocky Mount
Phone: 6-4101

OHIO

AUDIO CRAFT CO.
2915 Prospect Avenue, Cleveland 15
Phone: CHerry 1.5560

COUNTERPOINT

20971 Wesigate (Westgate Shopping Center)
Cleveland 26

Phone: ED 1-6448

CUSTOM CLASSICS
13421 Euclid Avenue, East Cleveland 12
Phone: GL 1-0256

PIONEER ELECTRONIC SUPPLY CO.
2115 Prospect, Cleveland 15
Phone: SU 1-9410

R. S. T. LABS
14511 Granger Road, Maple Heights
Phone: MOntrose 2-3213

RICHARD J. SAUER

CUSTOM ELECTRONICS, INC.
1000 South Main Street, Dayton 9
Phone: ADams 3158

your Fleetwood® dealer or write: Conrac,
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OKLAHOMA

THOMSON SOUND SYSTEMS
423 So. Webster, Norman
Phone: JEfferson 4-8745

PENNSYLVANIA

TEN CATE ASSSOCIATES

6128 Morton Street, Philadelphia 44
Phone: GErmantown 8.5448

RADER & FASIG, INC.

704 Walnut Street, Reading

Phone: 4-7831

RHODE ISLAND

GERTZ, INCORPORATED

257 Adelaide Ave., Providence 7
Phone: STuart 1-4200

BARBER AND HOWART CO.
East Ave., Westerly

Phone: 2363

WASHINGTON

OLYMPIC ENGINEERING CO.
2008 Westlake Avenue, Seattle 1
Phone: ELiot 4650

HOUSE OF HI-FIDELITY

20TH CENTURY SALES, INC.
1021 W. First Ave., Spokane 4
Phone: MA 4-0801

WISCONSIN
THE HI-FI CENTER, INC.

4236 West Capitol Drive, Milwaukee 16
Phone: UPtown 1-2113

HAW All
TELCO LTD.

605-607 South Queen Street, Honolulu
Phone: 50-2964

Inc., Glendora, Cal.
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High Fidelity is
for your home

Because of its early cultist trappings, high fidelity re-
mains a mystery to many people. Some see it as complex,
cumbersome machinery; some think a knowledge of higher
electronics is required to operate it; and some believe a
large and somehow special room is needed for it to perform
as it should. These are all fables.

Today’s high fidelity by Harman-Kardon is uniquely good
looking. The operating controls are so wisely organized that
each instrument performs at its maximum in the hands of
an intelligent layman. The very essence of their value is
that they reproduce music IN YOUR HOME - large or
small — the way the composer wanted you to hear it.

Don’t consider high fidelity a substitute for the concert
hall and its very special aura: the orchestra filing onstage,
the burst of applause as the conductor appears, the solemn
hush as he raises his baton and the presence of many sharing
the experience with you.

High fidelity, in its proper setting — the home — has its
own special and exciting values. The music you listen to
this new way is created from perfect program material,
broadcast or recorded under ideal conditions, and then
retold with flawless authenticity. Where many seats in a
concert hall provide a compromised performance, high
fidelity in your home can be perfect every time.

Genuine high fidelity can be purchased in two basic forms:
component high fidelity and integrated high fidelity.

Component High Fidelity: This form presents a system
including (a) a record player, (b) a tuner for picking up
AM and FM radio programs, (c) an amplifier to enlarge
these sources of sound sufficiently to excite (d) the speaker.

Because Harman-Kardon component high fidelity is strik-
ingly attractive, because it is as simple to connect as a
lamp, because it is all performance with nothing spent on
non-performing cabinetry, it is your best high fidelity buy.

Integrated High Fidelity Consoles: Until recently this form
was only obtainable from a limited number of high fidelity
specialists on a “built-to-order” basis. Today, Harman-
Kardon high fidelity systems are available, fully integrated
and factory assembled in fine furniture cabinets. These are
not mass-produced products. They are the custom-built
product of years of rescarch by Harman-Kardon engineers.

8

The Ballad

The Trend

The Theme

—— P i

When you buy custom console high fidelity you are buying
three things: performance, furniture and the cost of as-
sembly. In our models, as in anyone’s, you pay for all three.
The same number of dollars spent on components would
buy more performance; but for those who desire the extra
convenience of a fine system in a fine furniture cabinet,
Harman-Kardon consoles are unexcelled.

Mustrated Harman-Kardon High Fidelity Models:
The Trend amplifier (Model A-1040) easily delivers 40 watts of hum-free,
distortion-free power from the new ‘‘Controlled H" circuit and generates
less heat than a conventional 20 watt instrument. A speaker selector
switch permits you to add an additional speaker system elsewhere in
the house. It also features: three position rumble filter; six position
loudness contour selector to provide precise balance for your own
hearing characteristics; Variable Speaker Damping to insure ideal match-
ing of the amplifier and speaker; separate record and tape equalization
and enormously effective bass and treble controls to adjust for the
acoustics of your room. The Trend is enclosed in a brushed copper cage
only 13%" wide x 9%” deep x 4-1/16” high.

The Trend price is $125.00

The Theme.tuner (Modet T-1040) is the .ideal companion for the Trend
amplifier. 1t features: FM with sensitivity at the theoretical maximum;
Variable Interstation Noise Gate to eliminate noise between stations;
illuminated tuning meter; FM Rumble Filter; dual cathode follower outputs
with adjustable level controls. Finish and dimensions are the same as
the Trend. The Theme price is $140.00

The Harman-Kardon Ballad console provides truly remarkable performance
in a compact, functional design which is equally at home in a modern
or traditional setting. The cabinet is constructed of five ply, bonded, fine
hardwoods and is available in mahogany, walnut or blonde finish. It
incorporates a 12 watt amplifier (18 watt peak), sensitive AM-FM with
Automatic Frequency Control; Garrard record changer with GE reluctance
cartridge and diamond needle; ported triple speaker system with horn
loaded dual tweeters; selector switch for extra speaker; record equaliza-
tion; loudness contour selector; Lass and treble tone controls and
rumble filter. The Ballad price is $400.00

{A1l prices sitghtly higher 1n the west (slightly higher in blonde)

v

FREE: Beautiful, new fully illustrated catalogs. Describe

[ .complete Harman-Kardon component and package lines, in-
clude information on high fidelity and guides on how and

b"ﬂ & where to buy high fidelity. Send for your copics now to
Dept. [{-o7, Harman-Kardon, Inc., Westbury, New York.

]

kardon I
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Abroad

LONDON — What sort of music
draws overflow audiences to London’s
ultramodern  Festival Hall (scating
capacity 2,714 for orchestral concerts,
3,172 for recitals when they put people
behind and on the placform)? Bee-
thoven and Tchaikovsky, of course.
American visitors all agrec that our

programs arc deadly, with the same |

old symphonies turning in week after
week.  But there are surprises. A
Scherchen concert, billed as "Strange
Orchestras,” packed out to a wildly
enthusiastic audience. Program? Joli-
vet's Piano Concerto, Antheil's Ballet
Mécanique, Varése’s lonisation, Lam-
bert’s Rio Grande— with only the
Firebird and Boléro to lend familiar
flavour. The only comparable phe-
nomenon [ know of is the popularity
of that exotic double bill, Walton's
Fagade and Schoenberg's Pierrot Lun-
aire—a kind of highbrow’s Car and
Pag! — which draws full houses in
London and Edinburgh.

But normally, by billing one un-
familiar work you can empty a hun-
dred or two of scats. So the young
American Thomas Schippers  found
when, making his London debur as
orchestral  conductor, he spiced two
otherwise popular menus with Menot-
ti's Island God Interlude and Barber's
latest  concert  recension of AMedea.
Even the Semiramide Overture and
Tchaikovsky's Fourth Symphony could
not stay the public flight, though
Schippers induced for them orchestral
tone of glossy brilliance from the
Royal Philharmonic  (who can be
sticky under any conductor not Bee-
cham). An engaging young man who
plainly knew his business, he was liked,
and asked back. He also landed an
EMI 'Angel recording contract, and is
scheduled to direct the Philharmonia
Orchestra for discs of Bizet's Sym-
phony and Prokofiev’s Fifth Symphony
in May.

Continned on next page
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Save o Fanous knight® HI=FI

;E,L THE VERY BEST FOR LESS:

Knight Custom components are built
to ALLIED'S own speclal high standards
to deliver outstanding musical quality
with distinguished appearance at
money-saving minimum cost. Each unit is
unconditionally guaranteed tor one full year.

EXCLUSIVE WITH

ALLIED

equal to the best

MORE FOR YOUR
Hi-FI DOLLAR

EASY TERMS AVAILABLE

Knight "'Tri-Fi'’ 3-Way 12" Speaker System

SENSATIONAL WOOFER, MID-RANGE, TWEETER COMBINATION

* Heavy 1%-Pound Alnico-V Magnet
* 3 Rodiating El for Smoeth R

ONLY
* Compression-Type Norn-Loaded Tweeter

54950
® Response: + 5 db, 35-15,000 Cycles!

Here's incomparable Hi-Fi speaker value—the new
3-way type Knight “Tri-Fi”" combining a 12’ cone
for bass reproduction, a special conical radiator for
mid-frequencies and a built-in compression-type
tweeter for highest frequencies. Includes L-pad
tweeter level control with calibrated dial and con-
trol knob. Full 134-pound woofer magnet for solid
bass response; heavy rattle-proof frame. Overall
range is + 5 db, 35-15,000 cps. First crossover at
2,000 cps; automatic crossover from mid-range to
tweeter at 4,000 cps. Cone resonance: 50 cps; power
capacity, 25 watts program material; impedance,
16 ohms. Diameter, 12-1/16"; depth, 8°. Uncondi-
tionally guaranteed for one full year. 12 lbs.
81 DX 839. Knight "Tri-Fi” Speaker. Only 34950

I(mgh' “Tri-Fi"’ Speaker Installed in Knight-Klipsch Enclosure

ONLY

59950

KLIPSCH-
LICENSED
DESIGN

o Beostifully Finished—Blonde or Mahogany
e New Wide Range 3-Way 12" Specker
® You Save $12.50 Over Cost of Separate Units

Comes to you ready to play-—complete with Knight
"Tri-Fi"" speaker installed in handsome Knight-

Klipsch enclosure. Enclosure is desngned to use

walls of room to extend bass range; "“Tri-Fi’* speaker

covers whole spectrum of audible sound. Enclosure

measures 32 x 21 x 144", Speaker impedance, 16

ohms; power handling capacity, 25 watts. 44 lbs.

94 DZ 787. Blonde finish.

94 DZ 786. Mahogany finish. Each, only . 59950

Save $44.72 on This Quality Knight “‘Space-Saver” Phono System

FREE
SUPPLEMENT

Send for it. Lists top
values in Hi-Fi,
Recording, P.A.,
Knight-Kits, Ama-
teur and Electronic
equipment. FREE—
write today!

ONLY

| T
b 4

Top value in a superb Hi-Fi music system. You save
$44.72 over cost of individual components. No cab-
inets required. Includes Knight 12-Watt “Bantam”
Amplifier; Garrard RC 121-4 Changer and base,
with G.E. RPX052-A Triple-Play Cartridge (dia-
mond-sapphire styli); Knight-Klipsch enclosure
with Knight 12° Tri-Fi speaker installed (specify
Blonde or Mahogany finish). Easy to install any-
where. Shpg. wt., 80 lbs.

92 PA 505. Knight Phono System. Only. . 519950

EASY TERMS AVAILABLE

| ALLIED RADIO CORP., Dept. 49.67

l 100 N. Western Ave., Chicago 80, IIl.
O

wm =] Ship the following KNIGHT Hi-Fl equipment

-

s enclosed. (All prices Net F.O.B. Chicago)

g - 0O Send FREE ALLIED Suppiement No. 165

City __ __Zone__._State

www.americanradiohistorv.com
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hear the music
not the speaker ...

1t is interesting to note that women are more
sensitive than men to overtones in the higher
ranges. If your present music system includes
a dynamic tweeter, the resultant distortion
of these overtones may well be the cause of
your wife’s complaints about the “shrillness”
or “loudness’ of your music system.

The fact that the JansZen lets you hear the
music and not the speaker, eliminating
exaggerated and distorted highs, solves the
problem for the sensitive listener. The key

to JansZen's achievement is four electrostatic
radiators, each of which is a virtually massless,
stretched diaphragm driven over its entire
surface by an electrostatic field. The result is
completely uncolored sound for the first

time in speaker development.

Write for literature and the namne of your nearest dealer

prRobucr oF NESHAMINY ELECTRONIC CORP., NESHAMINY, PA.

Export Division: 25 Worren Street, N.Y.C. 7, Cable: Simontrice, N.Y.

www americanradiohistorv com

NOTES FROM ABROAD

Continued from preceding page

WILLIAM WALTON's new Cello
Concerto, in its European premiére on
February 13, with Piatigorsky and the
BBC Symphony under Sargent, drew
a full house, pleased the public, and
set critics by the cars. Donald Mitchell
in a preliminary Listener article ap-
plied a theory of T. W. Adorno's to
the work and pronounced it inferior
in that it failed to reflect the anxiety
of our age. Desmond Shawe-Taylor,
quixotic as ever, charged up to give
Messrs. Adorno and Mitchell a spright-
ly trouncing in a lively New Statesnian
picce called “OK. for Angst?”. Mean-
while The Observer, which runs a two-
critic knockabout team, offered its
readers the two of them engaged in
polite but public sneers and reproofs
on consccutive Sundays. My own
view? The concerto is a shapely, thor-
oughly ateractive work, filled with
warm feeling and beautiful craft.

A few days later, Londoners had the
chance of hearing the American —
actually, the world — premiére of the
concerto, with the Boston Symphony
under Munch. This was in the twice-
weekly series of recorded  concerts
which the US. Information Service
presents in the American Embassy
Cinema. These are given on  tapes
borrowed from the Library of the
Voice of America. They offer orches-
tral performances on Wednesdays and
operas from the Metropolitan on Satur-
day afternoons. It's a valuable service,
which keeps us in touch with much
contemporary American music and
with new performers. The Louisville
and Oklahoma Orchestras have been
featured in most of the new composi-
tions.

WE LIKE to think (and sometimes
say) that the Covent Garden Orchestra
under the right man is possibly the
finest orchestra in Europe — more ver-
satile than the one in Vienna, where
Wozzeck is not played nearly so well!
There are no recordings yet which
show it at its best. But it is murmured
that RCA Victor, now linked with
English Decca, liked their perform-
ance of Britten's Prince of the Pagodas
so well as to want to work with them.
Prokofiev's Cinderella is the Orches-
tra’s recording assignment. Conductor
will be Hugo Rignold, who returned
in May as musical dircctor of the
ballet company. — ANDREW PORTER

HigH FIDELITY MAGAZINE
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WORLD FOR 20
LEADER YEARS

A Worp
FROM
Avery Fisuer
Foander and Prezident,
Fisher Radio Corporation

ARE HI-FI ENTHUSIASTS
PEOPLE, OR PATIENTS?

m A nationally-known psychiatrist cornered me
at a eoncert and asked. Do vou know why men
go in for hi-6?” “0f conrse [ know. Doctor,” 1
replied. “[U's hecause they like music!™ “Young
man.” he retorted, “vou are quite wrang. They
really doit1oisolatethemselves from their wives.

In a recent address at a meeting of the Eastern
Paychiatric ltesearch Association, Dr. H. Angus
Bowes of Quehee told the andience that he had
found high fidelity addiction “an interesting
maladjusiment to the stress of our times.”

[t is not for me to take seientific issue with these
gond gentlemen. But T think [ am quite near a
fundamental truth in stating what follows.

Tt has long heen my belief that the human ani-
mal was never designed to withstand the stresces
of modern life—particnlarly those on our nerv:
ous system. If a hobby can be considered an
escape from those siresses. then fortunate are
thoze who pessess a hohby. 1 feel moreaver thai
the most foriunate of all are those whae have
turned to music. and that musieal Aladdin’s
Lamp. high fidelity. for their release from the
tensions of the dayv. But does that make them
patients. rather than people? | think not. h s
entirely conecivable that there are millions of us
enjoving exeellent mental health even though
we are posseased by an almost overwhelming
love of music. not only in eoneert form. hut
created for us at our command whenever we
want it throngh the magic of high fidelity.

There is no truer truth obtainable
By man than comes of music.
RONERT BROWNING

P.S. Both doctars mentivned ahove are avid
liigh fidelity enthusiasts, God hless then

IQh}irLYri;klzsz,
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On One Compact Chassis!

B 30-WATT AMPLIFIER
= AUDIO CONTROL

e <
THE FISHER
4 e |

249%

Mahogany or
Blonde Cobinet, $19.95

“i!E!i;‘l::"l:I'l"

HE FISHER “500” is the most concise form in which you

can acquire world-renowned FISHER quality and versa-
tility. This high fidelity unit features an extreme-sensitivity
FM-AM tuner, a Master Audio Control and a powerful 30-watt
amplifier — all on one compact chassis! Simply add a record
player and loudspeaker and you have a complete high fidelity
system for your home. Its quality — in the finest FISHER tradi-
tion. Its appearance —— the timeless beauty of classic simplicity.

OUTSTANDING FEATURES OF THE ‘'500'

@ Extceme sensitivity on FM snd AM. 8 Meter for micro-accurate tuaing,
8 Pull wide-band FM detector for maximum capture ratio. 8 Powerful,
30-watt amplifier; hondles 60-watt peaks. 8 Uniform response, 16 to 32.060
cycles. @ 4 inputs. including separate tape playback preamp-equalizer. m 4,8
and 16-ohm outputs match sll existing speakers. @ Recorder output ahead
of volume and tome controls. @ 7 Coatrols, including 9-position Channel
Selector (AM, FM, AES. RIAA, LP, NAB, TAPE, AUX 1 snd AUX 2),
Loudness Contour (4-position), Volume, Bass, Treble, AC-Power, Station
Selector. @ Beautiful, dic-cast, brushed brass escutcheon and control panel.
8 Pin-point, chenael indicator lights. ® Smooth, flywhee! tuning. & Lacgest,
easy-to-read, slide-rule dial, with logging scale. @ High efficiency FM and
AM antennas supplied. @ 18 tuned cireuits. ® 14 tubes plus 2 matched
germenium diodes. ® size: 1334” w. x 1343° d. x 634 ” high. @ weiGHT: 26 Ibs,

WRITE FOR COMPLETE SPECIFICATIONS
FISHER RADIO CORP. - 21-25 44th DRIVE * L. 1. CITY 1, N. Y,

® FM-AM TUNER

Prices Stightly Jllgher in Far West

II
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From the desk of

ROBERT D.

NEwCOMB

b ¢ -
ot chase at one time the quality
o pur

in| over
want. 1n talking et st

the amplifier-
since speakers

Dear Mr.
oy problem,
y on the

speake
Their 1in
are poorest,
more heavily
amplifier-

differently

straighten we out

s by investing
r than in the

Dear Mr. Johnson:

There is no doubt but that this line of thinking is frequently encountered
and at first seems logical. Whether it is the right view depends on you
and perhaps how long it will be before you complete your goal.

If you look at each item as an investment, then you will agree that
those items currently at their lowest comparative state of perfection
will no doubt become obsolete more quickly. Those items most closely
approaching theoretical perfection now stand the best chance of re-
maining so until you buy the last and weakest link in the chain, which
by then may have undergone much improvement. | would therefore
advise you to buy those items which are currently at the highest state of
theoretical perfection first if you ever hope to have a well balanced top
quality system, and to safeguard your earliest investments. Perhaps
the following thought will be of some additional help:

The best amplifier can never be harmful to the performance of a
bad speaker; on the contrary, it will usually heip it. A bad amplifier
can ruin your enjoyment of the finest loudspeaker; yet when connected
to a poor speaker, its defects may often pass unnoticed.

Working toward your ultimate system as you propose can bring you
much pleasure during and after attainment of your goal and is one of
the many advantages offered only by Hi-Fi Components.

Sincerely yours,

Bot Nerdtrmb—

— (4
oF cb"
at Mr. Newcomb is founder and President of
¥ “\gu\\m\hﬂ‘ NEwcoymi Aubio Pronvers Co., Hollywood's
| \M\\ww““ Y“E.“““\m'\s leading manufacturer of precision products
hrpher 208 ‘\‘g\ Concentated for the control and amplification of sound. ..
3 gden e, Nenuiy since 1937! Mr. Newcomb will be happy to

8
. g ¢
3 on dislothen. an
dependatity .:“ 10 e et
peavly W \ne OO [CLY

answer your questions about high  fudelity
amplifiers if you will awrite to him at

e made ot ¥o8

o e S NEWCOMB AUDIO PRODUCTS CO.
G\Q\‘\\““‘“‘““ﬂ““ yout T Department W-7
pelote

6824 Lexington Avenue
Hollywood 38, California
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Good Service

What to do about equipment which
goes sour is a major problem for
many people who do not live in the
big metropolitan centers where service
facilities are fairly readily available.
We have often said do cverything you
can yourself, then write the factory. If
you bought your equipment from a
dealer, it is his responsibility first. But
if he cannot eftece a satisfactory repair,
then write the manufacturer.  The
manufacturers are well aware chat ser-
vice facilities are too few and far
between, and they are doing all they
can to encourage opening of dealer-
ships and service centers. But— the
high-fidelicy industry s still young.
Sometimes it seems remarkable how
much service is available, and how
much interest most manufacturers take
in the correct performance of their
products.

For example, here's a letter from
Dr. John Morris of Lynchburg, Va,
which is indeed heart-warming: I
thought it may be of interest to your
readers who live in small towns where
expert repair work is not available
to learn of my recent experience. |
have a component part set with an
Electro-Voice 15-inch  speaker.  The
speaker was developing quite a distor-
tion and our local repair man told me
it would be impossible to repair the
sct locally. 1 wrote the distributor
in Richmond who had no facilities and
he suggested che factory. 1 had visions
of having to buy a new speaker for
want of proper repair facilities.

“Those  wonderful  Electro-Voice
people wrote back stating thac they
would repair or replace it at no cost
to me if | would but send it to the
factary. They cven paid the freight
back to me. The only expense 1 had
to pay was the express to the factory.

This is the way many things are
done and all should be done. There
are certainly times when they are not;
there are manufacturers in the high-

Conrinned on page 14
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WORLD FOR 20
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OTHER FINE
FISHER TUNERS

THE FISHER
FM-AM Tuner - Model 80-R

® itenawned as the finest and mast sdvanced M-
AM Tuner availuble., the 80-IR justifies its repu-
tation by performing where others fwil. ® Two
meters, for micro-accurate tuning ® FA sensitivity
of 1V3 microvelts for 20 db of quicting. ® Better
than 1 microvolt sensitivity for AM. ® Separate
front ends for FM and AM. ® Adjustable selee-
||v||v for AM aud variable AFC for FM. ® Tuputs
far 72 ohm and 300 ohm balanced autenna. ® Super.
smoath flvwheel tuning. ® Shielded and shock-
mounted ® Multiplex and cathode follower outputs,

Chassis, $169.50

THE FISHER
FM-AM Tuner - Model 80-T

® Unequaled. the 80-T is the most advanced M.
ADM Tuuer with complete professional andio cone
trol facilitics. ® Emplays identical FM-AM cire
cuits as the RO-R. ® The first tuner-control chassis
with a separate tape head plavback preamplifier
(\vnh NARTRB equalization.} ® Preamplifier equal-
izer can be used with lowest level magnetic car-
tridics. ®  Six  reenrd  cqualization  Settinks.
® Separate Bass nnd Trehle Tone Controls @ lFour
inputs. ® Cathade follower ontputs to recorder
and amplifier. Chassis, $199.50
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The Most Sensitive FM Tuner
In All the World!

MODEL FM-90X

$16950

Maohogany or Blonde
Cabinet, $17.95

'rices Slightiy Higher
In the Far West

TR

Gold Cascode FM Tuner

FM-90X

IF EVER an instrument represented the finest efforts, and greatest

success of radio design engineers — the FM-90X is it! In one
overwhelming sweep, it has rendered all other FM tuners in its price
range OBSOLETE! But performance is not all that the FM-90X offers.
Its die-cast, three-dimensional, brass control-panel and its large,
brilliantly illuminated dial — make it a magnificent addition to your
high fidelity system, true to the FISHER tradition.

AMERICA’S ONLY FM TUNER WITH
= GOLD CASCODE RF AMPLIFIER

= FOUR IF STAGES

® DUAL DYNAMIC LIMITERS

= TWO TUNING METERS

m PLUS: SILVER-PLATED RF SECTION
» PLUS: WIDEST-BAND DETECTOR

s1zut 133" wide x B4, " deep x 614" high, sSHIFPING WEIGHT: 1§ pounds.

WRITE FOR COMPLETE SPECIFICATIONS

FISHER RADIO CORP. . 21-25 44th DRIVE - L. L. CITY, N. Y.
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Where your problem
isa SPEAKER...

it’s wise to select one from the
STROMBERG-CARLSON components
which are MATCHED to perfection

3 POPULAR MODELS

Planning to build your Hi-Fi to
an eventual perfection? You’'ll
be smart to standardize on the
“Custom Four Hundred’®speak-
er and component line. We're
confident each component from
speaker to preamplifier will come
out ahead in any comparison of
performance and price. All are
designed in the same laboratory,
made under the same quality-
control standards, styled in the
same modern manner, matched

to perform together perfectly!

“There is nothing finer than
a Stromberg-Carlson”®

Find Your
Nearest Dealer
In The

Yellow Pages

... or write for your nearest dealer's
name and free literature.

STROMBERG-CARLSON

. $20.00 e Frequency response 45 to

8” RF-460 . .
14,000 cps. Power-handling capacity, 12 watts program

material. Curvilinear shape, molded cone with hard

center for improved treble response and wide-angle
coverage, Heavy Alnico V magnet provides higher flux
density in gap,

12 RF-471 . . . $49.95 e Coaxial mounting of tweeter
and woofer. Frequency response 30 to 14,000 cps. Power-
handling capacity, 32 watts program material. Better
than 100 degrees angle of coverage. Aluminum spider
and Carpinchoe leather suspension. 20 ounce Alnico V
low-frequency and 2.15 ounce Alnico V high-frequency
unit magnets.

15” RF-465 . . . $89.95 e Features the unique ‘“‘Omega
M-Voice Ring” horn-loaded 21%” tweeter and separate
15" low-frequency woofer. Frequency response 30 to
20,000 cps. Power-handlin§I capacity 35 watts program

material. Total magnetic
gauss.

ux at voice-coils is 20,000

Prices stated slightly higher in the West.

‘gﬂé A DIVISION OF GENERAL PYNAMICS CORPORATION g g
wly $ H
kD v 5

Beac S 1719¢ UNIVERSITY AVENUE » ROCHESTER 3, N. Y. Ao
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NOTED WITH INTEREST

Continued from page 12

fidelity industry who do not give
this service, cither intentionally or un-
intentionally (and do we hear about
them!); but the point is that there
are many, many who do go way be-
yond normal standards to scrvice their
customers.

Did you ever try writing the manu-
facturer of your car? Or of your
washing machine? Typewriter? When
you couldn’t get the kind of service
you wanted from the dealer who's
right around the corner from where
you live? Well, we have, and all we
can say is thac if there were more
high-fidelity manufacturers in other in-
dustries, the world would be a lot
better place!

Two quick examples: almost a year
ago. we were driving to the Washing-
ton audio show when a tire went soft.
The turnpike service station manager
signed a statement that the tire was
defective in manufacture; he had seen
the same defect with other tires of
that make. On our return home, the
dealer from whom the car had been
bought agreed; they too had had
trouble. The tire salesman agreed; a
new tire would be forthcoming im-
mediately. We have scen the corre-
spondence between the tire salesman
and his wholesaler, and from the latter
to the factory, but we have not scen
the promised new tire. Yet.

And the back-up lights on our
shiny new Chevvy did not work when
it was delivered in May, last year.
It took five months and seven trips
to the local dealer before the loose
connection  was  finally  tightened
enough to stay tight. (We still have
the Chevvy, but we drive a Volks-
wagen most of the time. It doesn’t
have any back-up lights.)

So: high-fidelity manufacturers, how
about taking on a few new industries?

Tube Saver

Particularly useful with television scts
is the Wuerth Tube-Saver, but it will
also increase tube life in hi-fi equip-
ment and regular radios. Principle of
the thing is to let half-voltage warm
filaments and cathodes for ten seconds
before applying full voltage. It has
been shown that the initial surge of
full-voltage into cold tubes is cumula-
tively destructive; hence tube  life

Continued on page 17
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AUDIO CONTROL AND AMPLIFIER

Complete in Every Respect!

: ; ONE
" X 3 NS COMPACT
N CHASSIS

WORLD FOR 20
LEADER YEARS

FISHER
Quality
Tuners

THE FISHER
FM Tuner - Model FM-40

® For Discriminating Listeners! A remarkable in-
strument, beautilully designed. yet mocdest in cost,
Stable circuitry and simplified controls make the
FM-40 cxceptionally casy to use. @ Meter for
micro-uccurate. center-of-channel wning. o 72
and 300 ohm antenna inputs. e Sensitivity is 3
nmicrovelts for 20 db quicting. & OQutputs for
amplifier. wape and Mulliplex. o Cathode tol-
lower output permits leads up to 200 teet.

Chassis, $99.50

THE FISHER
AM Tuner - Model AM-80

® A Precision AM Tuner! The AM-R0 combines
the pulling power of a professional communica-
tions receiver with the broad tuning necessary
for high fidelity reception. @ Meter for micro-
accurate tuning. @ Less than ene microvolr sen-
sitivity for maximum output. @ Three-position
adjustable band-width. e Dual antenna inputs,
® Three inputs, cathode follower ontput. @ ldeal
for all arcas including those substantially bevond
the signal range of FM sttions. Chassis, $119.50

JULY 1957

THE FISHER

Master Control-Amplifier
Model CA-40

DESIGNED to satisfy the most critical requirements of the
musiC connoisseur, as well as the professional engineer,
THE FISHER Model CA-40 is, without a doubt, the most versa-
tile unit of its type available today. On one compact chassis it
offers the most advanced preamplifier with controls, as well as
a powerful, 25-watt amplifier with less than 1% distortion at full
output! The Model CA-40 has provisions for six inputs and
offers complete equalization and preamplification facilities for
both records and tape. It features an exclusive FISHER First —
TONESCOPE, to provide a graphic indication of Bass and Treble
Tone Control settings. In every respect — flexibility, laboratory-
quality performance, handsome two-tone styling — the MASTER
CoNTROL-AMPLIFIER reflects the creative engineering that has
made THE FISHER world-renowned for two decades. Truly,
the CA-40 will long serve as the ultimate standard of comparison
for amplifiers with control facilities. size: 1234" x 10%4 " x 5" h.

WRITE FOR COMPLETE SPECIFICATIONS

FISHER RADIO CORP. . 21-25 44th DRIVE - L. I. CITY 1, N. Y.

MODEL CA-40

$13950

y Higher |
e Far West
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to the satisfied perfectionist...

e

Congratulations. Traditionally, the high fidelity enthusiast is a restless seeker after perfection, constantly

changing, altering, trading...But the man who owns JBL Signature loudspeaker components is different. He has reached

a condition of serenity, confident that further search would be superfluous. Our records show that most JBL

Signature owners have previously owned other speakers. The man who uses a JBL Signature D130 knows he has the
most efficient fifteen-inch extended range loudspeaker available — the only one made with a four-inch voice coil. He knows that
he can employ the D130 as a superb low frequency unit when he progresses to the ultimate excellence of a

JBL Signature two-way divided network system by adding either an 075 or 175DLH high frequency unit. With an

acoustical lens he knows he has the only completely successful solution to the problem of high frequency beaming. And the
man who owns a Hartsfield knows he pos~esses the most desirable loudspeaker system ever made. The man

with a JBL Signature loudspeaker enclosure in his living room possesses an exquisite piece of cabinet work — a

permanent home furnishing accessory—as well as a meticulously engineered acoustical enclosure. Yes,

you owners of JBL Signature loudspeaker components are to be congratulated . .. on your taste,

judgment, and foresight. You still own the finest ever made.

For the best sound available today — and in the foreseeable future — write

A for the name and address of the Authorized JBL Signature Audio

Specialist in your community. He is standing by to fulfill your
dream of verbatim reproduction.

A

K
&

“n means JAMES B. LANSING SOUND, INC.

3249 caxitas avenue, los angeles 39, california

16 HigH FIDELITY MAGAZINE
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NOTED WITH INTEREST
Continued from page 14

can be extended by starting ac idle
rather than at full-throtcle, so to speak.

The Wouerth unit plugs into the
standard house current outlet; hi-fi
or television equipment s then
plugged into the Tube-Saver. The rest
is automatic. It will handle up to
300 watts and costs $9.95.

Club in Cleveland

Gordon L. Page, 1686 Catalpa Rd.,
Cleveland 12, Ohio was one of four
people to start, in 1938, a club which
was later named the Record Spinners.
The Club is still going, still has three
or four of its original members. This
must be some kind of a record, in
itself! Membership is limited, and by
invitation; there are now twenty-six
members.
Can anyone beat this record?

Workshop for Rent

At 417 E. 75th St in New York City,
you can rent your own woodworking
workshop! Here, in some 3,000 square
fect of space. Samucl L. Kuhn, a re-
tired management engineer and long-
time amatcur  woodworker, has  as-
sembled a fine battery of woodworking
tools, plenty of benches and storage
bins—and rents  the  facilities  to
hobbyists. Sessions are sct up in three
and a half hour periods, afternoons
and evenings. Cost is about S1.25 an
hour.

This seems to us an ideal place for
hobbyists to undertake speaker and
cquipment cabinet projects. Drop a
line o Mr. Kuhn, at "Your Work-
shop,” for further details.

Right Angle Socket

You can now get right angle sockets,
designed for incorporation into printed
circuits. Neat idea; Cleveland Meral
Specialties makes them.

Furniture Kits

If you have the urge to build a chair,
drop a line t a fellow by the name
of Hagerty, down in Cohassct, Mass.
He builds kits (you assemble them)
and  for various relatively  small
amounts you can get chairs, scteees,
beds, tables, and what have you, all
in kit form. They're New England
Colonial in style.

JuLy 1957

What makes this

tuner outstanding®?

One of the nation’s leading electronic testing laboratories has reported that, to their
knowledge. the new Altec 306A is the most sensitive tuner ever manufactured. At the
Chicago High Fidelity Show, one of these tuners equipped with only 23" of 300
ohm antenna lead provided perfect reception vn twenty-four FM stations, including
one in Grand Rapids. Michigan. This is a performance which we believe approaches
the theoretical limit of sensitivity that can be obtained at the present stage of clec-
tronic science.

But why is it so good? Its basic circuitry is quite conventional, using the latest
Foster-Seeley (Armstrong) detector circuit. The difference lies in the application
of these basic circuits; in the careful sclection of the finest components regardless of
cost: in the hundreds of hours spent designing a chassis with the shortest possible
wiring distances between components; in the development and application of circuits
to achieve their full performance capabilities,

Among these extra points of superiority are a fully shiclded six gang tuning con-
denser. complete isolation between the transformer and power mains, and a dry
rectifier of very long life and stability. Besides the Foster-Seeley detector, the FM
section features a “cascode” low noise RF stage, a triode low noise mixer stage,
AFC and rwo limiter stages. The AM scction has three 1F transformers with opti-
mized coupling for flat pass band and maximum noise rejection and a special high
Q ferrite rod antenna. Naturally, the 306A far exceeds FCC radiation requirements
and is approved by Underwriters Laboratorics for safety in the home.

The specifications given below reflect fully the quality inherent in the Altec 306A.
Compare them with any other tuner specilications, the superiority of this latest Altec
product will be obvious. Sec it at your nearest Altee dealer's showroom, Hs quality
i> fully evident in its beautiful appearance and craftsmanship.

NOTE: Sensitivity figures are given for the standard 300 ohm antenna, and can
not be compared with figures derived from special 75 ohm antennas. To convert
75 ohm antenna sensitivity to standard 300 ohm sensitivity, double the published
figure. For example: a 2.5 microvolt sensitivity on 75 ohm antenna is a 5.0 micro-
volt sensitivity on 300 ohm antenna.

Frequency Modulation - anienna: Siandard 300 ohm « maximum sensitivity: 1.1 microvolts
o quicting sensitivity: 2.5 microvolts lor 20 db*, 4.0 microvolts for 30 Jdb* Cclivily: 6 db
bund width 185 ke, 20 db band width 300 ke o frequency range: 87—109 MC » image rejection:
48 db o I rejection: 72 db o frequency response: 0.5 db, 20-20,000 cps « distortion: Less
than 19 at 10072 modulation, L ess than 0.4 at 1 volt output

*standard 300 olm untenna

Amplitude Modulation - anicana: Built-in Ferrite Rod | oopstick™ plus external antenna
€ONNEClions » Maximum sensitivity: 3 microvolts « loop sensitivity: SO microvolls per meter
selectivity: 6 db band width 11.0 ke, 40 db band width 27 k¢ frequency range: 533 ke—
1675 ke » image rejection: 66.5 db « 1F rejection: 58.5 db o distortion: Less than 1.5 at
0% modulation « output: 1 volt cathode tollower matched for 430 and 339 . power supply:
117 volts; 60 cycles; 65 walts o tubes: 2-6BQ7A. 1 each 6AB4, 6BA6, 6AU6, 6ALS, 6BE6,
12AU7 « controls: Tuning; on-oft, AM, FM-AFC

Price: less cabinet 5183.00; blond or mahogany cabinet 315.00

ALTEC FIDELITY IS HIGHEST FIDELITY
33
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Distortion Free Performance

At All Listening Levels

MC-60
$198.50

Distortion free performance is yours with the McIntosh MC-60 — 60
watt power amplifier. Unlimited listening pleasure, never before achieved,
is a result of the revolutionary Patented Bifilar Circuit*; This is truly the
the Standard of Excellence. Hear it today and you too will know the dif-

ference.
*U. S. Patent #2,477,074

C-8 Professconal
AUDIO COMPENSATOR

The superior companion to the MC-60. The only
preamplifier with sufficient flexibility to properly
compensate all available recordings including such

environmental conditions as room acoustics. different

- loudspeakers, etc., plus equalization for tape playback
L .- heads. Make your music listening superlative with the
P C-8 $88.50
cabinet $8.00 C-8 Professional Audio Compensator.
HF4.78.57

See your Franchised

THeTntash Dealer )
or write for Dctailed Specifications t ” 05

LABORATORY, INC

T Pt o e 4 Chambers St., Binghamton, N. Y.

In Canada manufactured under license by: 22 Front Street West EXPORT DIVISION: 25 WARREN ST. NEW YORK 7, N. Y.
Toronto, Canada CABLE: SIMONTRICE, NEW YORK

WwWWW americanradi
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J. Gay and The Beggar's Opera

SiR:

Coinciding with the recent issue of the
American recording of The Beggar's
Opera (sec HigH FIDELITY, March)
there has been issued in England the
Ninth Music Book [reviewed in this
issuc] —a volume devoted entirely to
John Gay and The Beggar's Opera.
This activity surrounding Gay and his
masterpiece must indeed have some
kind of solid foundation, yet, John
Gay, although figuring in all histories
of music, was mercly the writer of
three librettos and a handful of minor
lyrics. . ..

That Gay's masterpicce has  sur-
vived all changes of taste and fashion
cannot be due to chance alone; there
must be enduring qualitics in a work
which at the time of its inception was
cagerly discussed by Swift, Pope, and
Congreve, which inspired Hogarth to
paint a whole series of pictures, and
which. with Ficlding's political satires,
prompted Parliament to bring in the
Drama Censorship Act of 1737. Per-
haps the real secret of its success is
the fact that it exerts an appeal on a
number of different levels, from the
very popular to the most sophisti-
cated. . . . Brilliane satire, well-loved
melodies, a story of a highwayman
gallant and his two rival mistresscs
—such a combination was assured of
becoming the talk of the town.

The plot is a slight affair, but it
gives scope for the creation of amusing
incidents and a gallery of lively char-
acters. In the play as a whole
there is a great realism and an almost
Elizabethan spirit of frecdom. spiced
with highly-flavored dialogue. By vir-
e of its realism, The Beggar's Opera
provides a burlesque both of the arti-
ficial heroic drama of Dryden and
Orwway and the oversentimental comedy
of Cibber and Steele. With a single
absurd line Gay effectively ridicules
the frenzied declamation so common in
tragedies of the period: “One  kiss

Continued on page 21
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the ALTEC
BIFLEX principle

(A new development in loudspeaker design)

Biflex loudspeakers are the product of a new principle in loudspeaker design
developed by Altec. They have an efficient frequency range far greater than
any other type of single voice-coil speaker and equal to or exceeding the
majority of two or three-way units. This truly amazing frequency range, which
is guarantced when the speaker is properly baffled, is the result of the Altec
developed viscous damped concentric mid-cone compliance.

This compliance serves as a mechanical crossover providing the single voice-
coil with the area of the entire cone for the propagation of the lower frequen-
cies and reducing this area and mass for the more efficient reproduction of
the higher ranges. Below 1000 cycles per second the inherent stiffness of the
Biflex compliance is such that it effectively couples the inner and outer sections
of the cone into a single integral unit. The stiffness of the compliance is
balanced to the mechanical resistance and inertia of the peripheral cone sec-

reproduction
_up to 1000 cps

—"—-'.-_,._,_

.-_._=

reproduction
above 1000 cps

tion so that the mass of this outer section effectively prevents the transmission
of sounds above 1000 cycles beyond the mid-compliance and the cone un-
couples at this point permitting the inner section to operate independently for
the reproduction of tones above 1000 cycles. Proper phasing beween the two
cone sections is assured by the controlled mechanical resistance provided by
the viscous damping applied to the compliance.

In each of the three Biflex speakers, this mid-compliance cone is driven by
an edge-wound aluminum voice-coil operating in an extremely deep gap of
regular flux density provided by an Alnico V magnetic circuit shaped for max-
imum efficiency.

If you have not had an opportunity to listen to the Altec Biflex speakers.
do so soon. You will be surprised by their quality and efficiency. Compare
them with any single voice-coil speaker made: you will find them far superior.
You will also find them comparable to many higher-priced coaxial and three-
way speaker systems.

An Altec Biflex is the world’s greatest value in high fidelity loudspeakers.

408A 4124 415A
Diameter : Bla” 12Ys" 15%,"
Guaranteed
Frequency Range: 60 to 16.000 cycles 40 to 15,000 cycles 30 to 14,000 cycles
Price: $27.00 $48.00 $63.00

ALTEC FIDELITY IS HIGHEST FIDELITY

ALTEL

| LiwginG COrRPORATION |

Dept. 7H
1515 So. Manchester Avenue, Anaheim, Calif.
161 Sixth Avenue, New York 13 N.Y.
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WAS

So should it be performed. As it is performed, so should it be
recorded. As it is recorded —so shall you hear it. A limited number
of AMI precision high fidelity sound systems are available. Each
has been painstakingly assembled —component by component —
under the direct supervision of electro-acoustics engineers. Each
sound system is comprised of maximum performance components,
each precisely intermatched and balanced to conform with the
most rigid audio test standards yet set for a pre-engineered pre-
cision instrument. Each instrument is adjustable exactly to the
individual acoustical and spatial requirements of the listening
room in which it is installed. Write now for complete information,
literature, and the name of your dealer.

ENCLUSIVE THREE-CHANNEL FRONT-LOADED EXPONENTIAL HORN SYSTEM:
thrve-way frequency dividing network with cross-over at 550 ¢ps and -1.000 eps; hoen's cfficiently double
audio output of amplificr, 120 degrees wide angle dispersion. Acvoustie engincered wall aml corner
enclosures or completely integrated systems. High output 22 watl professinnal amplifior 20 to 20,000
eps 2 1.5 dh, 1M distortion 0.5 e at concert leveds. Pre-amplification; GE variable reluctance rarctridge
with | mil diamond and 3 mil sapphire stvlii. Preeision calibrated bass and treble controls for definite
steps of cut and boost or infinite adjustment. Reeord equalization controls for LP LON, NAB, RIAA,
carly Columbia. Professional 3-step loudness control, automatic bass boost for Fletcher-Munson Effect
correction. Separate continuously variable volume control. 12 db/ octave high frequency four position roll-off
control (serateh filtery. AM-FM tuner with AFC and tuning meter. d-speed  precision intermix
changer of advanced design. Blond or dark Honduras mahogany hund rubbed to satin finish by fine
furniture craftsmen.

20
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COMPOSHED...

from eight hundred to
tiwelve hundred dollars

@ Incorporated

1500 Union Avenue S E.
Grand Rapids 2, Michigan
engincers. designers and manufacturers

of professional and commercial sound
systems sinee 1909,

Higit FIDELITY MAGAZINE
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LETTERS
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and then — one Kiss — begone — fare
well!™ Lirerary exeravagance is paro-
died widh delighrtul mockery in Polly's
cry of horror when Machearh seems
destined o be execured: "Was a rope
cver intended for dhis neck! O et
me throw my arms abour ir. and
throtele rhee wirh love.” Though per
haps unkind, this exposure of the ab
surditics  into which  contemporary
lireracare had lapsed was a0 necessary
COTrective.

Gay's primary motive in writing
The Beggar's Opera was to atrack the
highly arcificial Talian opera which
was then so firmly established as che
only suitable form of encerciinmen:
tor members of good socicey. Com
posers ac thie rime were at the merey
of the producer and singer. obliged o
sacrifice all musical considerations to
extravagance ot staging and o rhe
provision of ornace arias thar would
enable  pampered  cartrati o flaun
their virruosiey.

Gav's  criricism may  have  been
largely deserucrive. bue ic undoubredly
helped 1o pave the way tor the lacer
reforms of Gluck and the humanise
approach of Mozare. It should be re-
membered. however, rhae chere  had
alrcady been severe criticism of  the
current operaric styie. ... The reason
why Gay  succeeded  where  earlier
critics had failed was chac he provided
a pleasing remedy in the form of a ro
bust and more  democratic alierna-
rve.

Corruprion in political  circles s
cleverly exposed by explaining  in
terms ot ministerial procedure Peach
um’s system of selling members of hig
own gang (o the magiserares. Peachum
confesses, with some degree of shame.
that “hike  great srwesmen we en
courage  those  who  berray cheir
friends.” Ar the rime The Begoars
Opera was written. ministerial power
was shared by Sir Robere Walpole and
Lord Townshend in much the same
way as Peachum and Lockir shared the
profics of their shameful trade.

Finally there s the charm of the
music. which, though it may nor risc
to the sublime. s never banal. Most
ot the sixey-nine songs arc English,
Scors. or Irish airs which were familiar
10 cveryone, the remainder consisting
ot French ballads and a few operaric
mclodics like the march from Handel's

Continned on next pagc

Pl1LOT

and only

P1L.OT

offers you peak performance
in high fidelity at low cost

in-] COMPONENT

UNITS

Pilot engineering and ingenuity at its best! Tuner, amplifier and
preamp-audio-control built onto a single chassis for greatest
convenience in assembling a high fidelity system. Only the
speaker, and record player or tape recorder need be connected.

HF-30

Includes FM-AM Tuner with tuned RI stage
for high sensitivity — perfect quieting even
with fringe signals; precise BEACON tuning
indieator; AFC with disabling switch; 10 KC
filter for AM: built-in FM and AM anten-
nas; flywheel tuning.

Preamp-Aundio Coutrol with phono and auxil-
iary inputs; bass and treble controls. londness-
contour and volume controls. tape recorder
output.

Power Amplifier with less than 165 distortion
at 12 watts rated output (24 watts peak);
and frequency response: 20 to 20,000 cycles,
*+1db: selector switch for independent or
simultaneous operation of two speaker sys-
tems. Housed in handsome enclosure finished
in brushed brass and burgundy.

Dimensions: 4%”h x 14%”w x 10%,7d.

$169.50 Complete

HF-42

Includes FM-AM Tuner with tuned RF stage
and dual caseade limiter-diseriminator FM
circuit for maximum sensitivity — perfect
quieting even with fringe signals; precise
BEACON tuning indicator. AFC with dis-
abling switeh; 10 KC filter for AM; built-in
FM and AM antennas; flywheel tuning.
Preamip-Audio Control with hum-free DC
on tube heaters; tape head and phono inputs
with separate equalization; bass and treble
controls; loudness-contour and volume con-
trols; tape recorder output.

Power Amplifier with less than 19 distortion
at 20 watts rated output (40 watts peak):
frequency response: 20 to 20,000 cycles,
~£1db; built in rumble filter. Housed in hand-
some enclosure finished in brushed brass and
burgundy.

Dimensions: 43%7h x 133 ”w x 1244”d.

$209.50 Complete

Make your own performance test of these component units at your Pilot dealer.

For complete specifications, write to Dept. BV-T

Prices slightly higher west of Rockies.

P27% ad RADIO CORP., 37-06 36th St., Long Island City 1, N. Y.

Over 38 years leadership in electronics.

mik\uiw.americanradinhigmrv.mm
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Pl1LOT

and only

PILOT

offers you peak performance
in high fidelity at low cost

TUNERS

Traditional Pilot engineering and quality assure optimum
performance. All Pilot tuners feature Beacon tuning for
precise station selection. All Pilot tuners are also fully
shielded to conform with FCC radiation specifications.

FA-550 FM-AM

Has tuned RF stage and dual cascade limi-
ter-diseriminator FM circuit for maximum
sensitivity; — perfect quieting even with
fringe signals; AFC with disabling switch;
10 KC filter for AM; flywheel tuning; built-
in FM and AM antennas. Features preamp-
audio control with five input channels; hum-
free DC on tube heaters; tape head and phono
inputs with separate equalization; bass and
treble controls: separate cathode follower
outputs for tape recorder and power ampli-
fier. Housed in handsome enclosure finished
in brushed brass and burgundy.

Dimensions: 4% 7h x 14%"w x 1014”d.
$159.50 Complete

FA-540 FM-AM
Has tuned RF stage for high sensitivity —
perfect quieting even with fringe signals;
AFC with disabling switch 10KC filter for
AM; eathode follower output; phono and
auxiliary inputs; flywheel tuning; built-in
M and AM antennas. Housed in handsome
enclosure finished in brushed brass and
burgundy.

Dimensions: 1% ”h x 137w x 83 "d
$109.50 Complete

FM-530 FM Only

Has tuned RF stage for high sensitivity —
perfect quieting even with fringe signals;
AFC with disabling switch: cathode follower
output: phono nnd auxiliary inputs; flywheel
tuning: built-in antenna. Housed in hand-
some enclosure finished in brushed brass and
burgundy.

Dimensions: 4% ”h x 13”w x 8%4."d.
$89.50 Complete

Make your own performance test of these tuners at your Pilot dealer.
For complete specifications, write to Dept. BW-7

Prices slightly higher west of Rockies.
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Rinaddo. it is evident that Gay
selected these melodies before writing
the lyrics. since the larrer were specit-
ically designed to fir che the meter and
thychm of rhe music. There are no
grounds  for  helieving  that Dr
Pepusch, who composed the overrure
and added simple hasses 1o the airs.
ook any part in the actual choce
Gay, already established as a writer of
songs, was quite capable of sclecting
musical marerial rhat could be made an
integral pare of the work. and not
merely a pleasant addition to the play
irsclf.

What cannot be disputed is chat
The Beggar’'s Opera created a new
fashion in theater, and although rhere
have been numerous attemprs in the
last two hundred vears to cmulate
Gay. no one has succeeded in achiey
ing so lasting a pinnacle.

Nocl Fisher
London

England

Schnabel's Becthoven Sonatas

Sir:
In your April issue. under lecters,
César Sacrchinger expresses the hope
that the Schnabel  Beethaven  sonata
recordings may be available o stu
Jents of music in this and future gen-
erations — including  those  who are
unable 10 spend 880 ar oone  fell
swoop.”

It may be of interest to you and
Mr. Saerchinger that b had inquired

| abour the possibility of RCA Vicror

issuing the sonata series on - single
records and that 1 received. on Feb-
ruary  tweney-second,  the following
reply from them: “lros our mtention
o issue  the remainder on o single
records late this vear if possible. We
hope this will be ot interest to you.
I hope that more people make rtheir
interest ina republication ot che
Schnabel  records  ac regular prices

known to the manufacrurer.
Vs, Winston Gottschalk

Lancaster, Pa.

Mime. Helena

SIR:

Please refer ro Archur Knight's leeeer
concerning  Edich - Helena on - page
wwenty-four of HiGw Frorery, May
issue.  Mr. Knight's comments  arc
racher belated, since Mime. Helena
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died Nov. 27, 1956. Was his lcteer
withheld so long?
Larl P, Ree
Philadclphia, Pa.

We're atraid so. Qur apologies. — Ed.

Sorceress Music Wanted

Six:
I would very much appreciate your
help in tracking down a record of the
theme music from the French filin
La Sorciére Unfortunaeely, 1 do
not know cither the name of the com-
poser of the score, or the name of the
company which made  the  picrure
However, the  film. which  starred
Marina  Vlady. Nicole Courcel. and
Maurice Ronet, conrained both French
and  Swedish dialogue  wich English
subritles.  With the subtitles it was
probably  for  English  rather  chan
American consumption. as all refer-
ences o ln()l]cy are il] P()lll]db rarher
than dollars.

Robert Charlton

3553 Glenwood Place

Cincinnati 29, Ohio

Comments on Contributors

SIR:
A couple of belated comments on
the March issue, plus a couple of more
timely ones on the April:

$.8. Schopenhauer, with whose views
I heareily agree, should be a lietle more

carcful when he writes under an alias, |

He lets slip that he lives in a Midwest
city of less than 100,000, wherein is
located a large state university plus
rwo liberal ares colleges, one of na-
tonal  reputation. Where  else but
Columbia, Missouri?
[Wrong gucss. — Ed.}
I am atraid that Charles Burr leaves
a wrong impression in his article "A
Frame for Stanley Holloway™ in the
April issuc. He speaks of che Sam
Small storics “which  Holloway in-
vented for himsclf and which were
the basis for his first recordings.” |
submir that the Sam Small character
was snvented by the late Eric Knight
in his “Flying Yorkshireman™ stories
Finally congratulations to two Lon
dons, George in the March issue and
Dr. Sol in the April, on well-written
and  charming  pieces.  respecrively
Prima Donnas 1 Have Sung Against”
and “Is Opcera Fair to Doctors?
Howard W. Aliller
Toledo, Ohio

Pl11L.OT

Pl1LOT

offers you peak performance
in high fidelity at low cost

AMPLIFIERS

Pilot-engineered Williamson-type circuits emploving
specially wound output transformers to insure abso-
lute stability and lowest distortion. Power specifica-
tions are conservatively rated, and amplifiers are
designed for continuous operation at full output.

QWD
\\\\\\\\\\\\\\\\\\\
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AA-920
Rated output with less than 1% distortion:
20 watts (40 watts peak): frequency re-
sponse: 20 to 20,000 cycles, = 1dh. Has built-
in preamp and audio control with hum-free
DC on tube heaters; tape head and phono
inputs with separate equalization; 3-position
rumble and scrateh filters; bass and treble
controls; loudness.contour and volume con-
trols; plus tape recorder output. Housed in
handsome enclosure linished in brushed brass
and burgundy.
Dimensions: 4% ”h x 13547w x 9”1,

$99.50 Complete

te
it ?

AA-41CA
Basie amplifier—rated output with less than
1% distortion: 20 watts (40 watts peak);
frequency reiponse: 20 to 20,000 cycles,
+0.5db; 6L6GB output tubes. Chassis and
cover cage finished in brushed brass.
Dimensions: 4” x 1233” x 6” high.
$59.50 Complete

727
P,

//////////////

AA-903B
Rated output with less than 1% distortion:
14 watts (28 watts peak); frequency re-
sponse at rated output: 20 to 20,000 cycles,
“1db. Has built-in preams and audio control
with hum-free DC on tube heaters; tape head
and phono inputs with separate equalization;
2-position rumble and scratch filters: bass
and treble controls: loudness-contour and vol-
ume controls; plus tape recorder output.
Housed in handsome enclosure finished in
brushed brass and burgandy.
Dimensions: 4% ”h x 1314 ”w x 97d.

$79.95 Complete

AA-908 ’9]

Basic amplifier—rated output with less than
19 distortion: 40 watts (80 watts peak);
frequency response: 20 to 20,000 cycles,
#0.1db; 6CA7 output tubes; provision for
selecting optimum damyping factor. Chassis
and cover ecage linished in brushed brass.
Dimensions: 12%” x 85" x 6%” high.
$125.00 Complete

Make your own performance tests of these amplifiers at your Pilot dealer.
For complete specifications, write to Dept. B\ -7

Prices-. slightly -higher west of Rockies.

RADIO CORP., 37-06 36th St., Long Island City 1, N. Y.

Over 38 years leadership in electronics.
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1. 4-POLE SHADED “INDUCTIDN
SURGE" MOTOR gives this changer
constant speed with minimum vibra-
tlon. Will not cause hum even with
sensitive pickups. The rotor is dy-
namically balanced!

2. FULL MANUAL POSITION: Just
touch the switch and tone arm is
freed for manual play. Returns auto-
matically to its rest at end of record.

these
are the
features

3. ADVANCED GARRARD PUSHER
PLATFORM: After twenty years still
the onty device insuring posttive,
gentle handling of all records, any
diameter, thickness or condition of
center hole.

4, PERFECTED TRUE-TURRET DRIVE
"1 “ operates directly off motor without
a l;l belts. Combined with an oversized

“soft tread” idler wheel, it gives you
unfaltering speed without WoWs of

that have
° flutter.
ll‘l(lde l' § ((9) T ; 5. INTERCHANGEABLE SPINDLES

w {Manuat and Automatic) insert easily,
remove instantly. Note that the

o > o Garrard one-plece spindle has no
moving parts to nick or enlarge
center holes.

6. EXCLUSIVE TRUE-TANGENT TONE
ARM OF ALUMINUM plays better, pro-
vides rigidity, low mass and Iughlness

. It has the easiest stylus pressure
adjuslmenl on any changer.
A
/ 7. HEAVY STEEL PRECISION TURN-
< TABLE with genuine rubber traction
mat. A full inch high! Eliminates

magnetic hum by strengthening
motor shielding. Turns on silent,
free-wheeling ball-bearing mount.

o 8. EXCLUSIVE SENSIMATIC TRIP
MECHANISM gives you sure opera-
tion even with tone arm set at lowest
tracking pressures. Automatic Stop
after last record.

4 The 9 INTERCHANGEABLE PLUG-IN
HEADS accommodate your personal
choice of high fidelity pickups, fit

] all cartridges . . . magnetic, crystal
of ceramic; tumover, twist or simple

plug-in types.

FIN EST 1 10, REINFORCED AUTOMATIC MUT-
L ING SWITCH eliminates sound through
speaker during record change cycle.

Also, a special condensor-resistor
network eliminates Shutoff noise.

De Luxe Auto-Manual Record Changer

11. STEEL MONO-BUILT UNIT PLATE
keeps changer permanently in line.
Exclusive snap-mount springs permit
you to mount changer instantly, level
it from top with screwdriver.

12. CHANGER COMES READY FOR
PLUG IN to any system of high
fidelity components. Supplied with
full 5 ft. U.L.-approved electrical line
cord, and pick-up cable terminating
in standard jack.

3549

less cartridge

MAIL THIS COUPON for illustrated
B.1.C. High Fidelity Plan Book.

...................... 9
H Garrard Sates Corp.. DepL GG-27 |

R } Port Washington, f. Y. '

N ) Send B.LC. High FndelnlyPIan Book. !

N S Name. B

301 RC98 RC121 Model T HEL T LT — ......E
Turntable Super Changer Mixer Changer Manual Player [ H
$89.00 $67.50 $42.50 $32.50 =0

Now there's a GARRARD for every high fidelity system! Quality-endorsed product of the B.I.C. Group

24 HicH FIDELITY MAGAZINE

wwWw americanradiohistorv com


www.americanradiohistory.com

AS THE EDITORS seg 1T

Don’t Be Amazed

HERE IS A QUESTION that has been addressed to

us lately with increasing frequency. It is a question
which anyone in our position and in his right mind
could recognize offhand as being impossible to answer.
Nevertheless we must try to answer it, for reasons which
will be apparent.

The question is this: how little can a person spend and
still have high fidelity?

The impossibility of answering this will be obvious at
once to seasoned readers — manufacturers and consumers
alike. High fidelity never has been defined. There is no
line of demarcation between it and medium fidelity. What
is high fidelity in one room is not high fidelity in an-
other. And what about completeness, if you please? Does
high fidelity imply an FM tuner? A tpe recorder? And
so on. No answer is possible.

The need for an answer, on the other hand, is posed
by the fact that the high-fidelity fellowship is no longer
the small informal fraternity it used to be, when a good
many of the customers knew many of the makers person-
ally and were almost as well informed about their prod-
ucts and businesses as the latter were themselves. The
new (would-be) fi-folk, by contrast, don't know anything;
they don't know a pentode from a passacaglia. They
simply have fallen to the lure of owning custom-tailored
music equipment, especially since it costs, they've heard
tell, much less than ready-assembled phonographs of com-
parable quality.

So far; so good. But there is another result of high
fidelity’s having outgrown its hobbyhood. It is a money in-
dustry now, and there is a litde hugger-mugger going
on in the side streets. To tempt the verdant neophyte
there have begun to appear, largely in classified advertise-
ments in newspapers, offers of “genuine high fdelity,
SEPARATE components, completely installed, for an
AMAZING $89.50" and the like. As we initiates would
at once deduce, the men behind these ads are not in the
high-fidelity business at all. They are in the junk business.
Probably most of them simply have latched onto surplus
lots of obsolete public address equipment. But the neophyte
doesn’t know enough to be frightened off by the $89.50
price tag. How should he?

So—how much must one pay for high fidelity?

Let us deal with the question incompletely, simply so
that you may have something to quote when somcone asks
it of you. Let us rule out, to begin with, people who want
temporary equipment, later to be replaced. This category
includes college students, draftees, and small bachelors
(a P.G. Wodchouse term, meaning people who answer
advertisements for small bachelor apartments). We will
discuss only equipment that is to be more or less perma-
nent. Further, let us arbitrarily confine ourselves to phono-
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graphic cquipment. Tape recorders are fun, and are getting
better and less expensive all the time, but recorded tapes
are not for the neophyte budget —yer. And tuners must
be bought according to location: price becomes a function
of distance from the broadcasting station (I'm talking
about FM, of course).

Start with the record turntable, and let us remember we
are talking minima. Your ncophyte friend can get a single-
play, three-speed turntable with arm, and base, for some-
where between $30 and $40. Next the phono cartridge,
where mentioning price is almost like mentioning a name:
$23 for a two-stylus magnetic (microgroove diamond; 78-
rpm sapphire). Ceramics may furnish competition here,
but only if the dealer can supply, at the right price, an
amplifier which will afford variable cqualization for a
ceramic.

The amplifier (including preamplifier) will cost about
$6o for ten watts, the absolute high-fidelity minimum, or
about $70 for enough more power to drive a low-efficiency
speaker properly.

The loudspeaker system ought to run somewhere in the
neighborhood of $100. Recall, please, that we are excluding
the tidy little space-saver boxes that several worthy manu-
facturers put out (not withour hope that their owners
later may buy $400 systems of the same make). If the
amplifier is rated at ten watts, the speaker unit probably
ought to be a simple single voice-coil model of high efh-
ciency, housed in a reasonably large, very firm enclosure
of uncomplicated design. With a more powerful amplifier,
one of the low-efficiency transducers can be used —
probably this raises the total cost a little. What may reduce
the total cost a litdle, call it fifteen per cent, is the purchase
of cither amplifier or loudspeaker system in kit form (is
your friend good at glueing or soldering?).

And thus we come to $220 as the approximate cost of
a minimal high-fidelity rig, phonograph only, uncabineted
but for the loudspeaker, and uninstalled. A good dealer
may append a charge for testing, wiring, installation, and
service contract. This varies, but in our experience it is
almost always a good investment. And now we will sit
back to welcome letters telling us wherein we have erred.
Something had to be said, though. We don't like that
man with the amazing $89.50.

FOR PURPOSES of our own, in no way sinister, we would
like to receive letters from people who are planning
listening-rooms, perhaps in new dwellings. We want to
hear their ideas on choice of audio components, expendi-
ture, style of décor, and (if you will excuse the rhetorical
pomposity ) philosophy of use. We offer nothing in return,
but your notions will be read and heeded. They are
important to us. JM.C

25
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PAINTING BY IGNACIO DE ZULOAGA, COURTESY OF SENORA DE ZULOA

Manuel de Falla and the Spirit of Spain

by WALTER STARKIE

MET MANUEL DE FALLA for the first time in the

summer of 1921. Disciples had warned me thae the
master was remote, inaccessible, and did not welcome
visitors, so | set out for Granada, where he then lived in
one of the littde cdrmenes in the Alhambra, well armed
with introductions. However, what really served as a
magic "Open Sesame” was a note from my friend, Don
Angel Vegue, collateral descendane of the great Venctian
dramatist Goldoni, which stated that I was on my honey-
moon and begged the composer to do the honors of the
Alhambra to my halian bride. As a result of this charming
appeal to Spanish gallantry, we were received with open
arms by Don Manuel and his devoted sister.

That evening we were feasted and wined, and the
Maestro sat down at the piano in his sanctum to play for

26

us works of Debussy, and his own nocturnes for piano
and orchestra, Nights in the Gardens of Spain. While he
played, he scemed to be listening to the echoes of his
music, and | always had the impression that for him
pause and silence were as important as the music itself.
His piano playing at times was markedly orchestral, as if
he wished to turn the keyboard into a symphony orchestra;
at other times he diminished the tone, producing the
thrumming effect of rich chords on the guitar or the
spiky effect of plucked notes on the plaintive bandurria,
the instrument of blind beggars since the minstrel days
of the fourteenth century. At the end of Debussy's Soirée
de Grenuade he turned to my wife, saying: "How subtly our
Andalusian cante jondo has influenced the French master
in his music, and yet he never was in Spain except for
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a few hours in order to go to a bullfight in San Scbastian.”

Later, under the trees, we listened to a cuadro flamenco
of singers, dancers, and guitarists from the gypsy caves
in the Sacro Monte, and the Granadine guitarist and com-
poser, Angel Barrios, an excellent musician, gave us a
recital of his works. During the pauses between each piece
of music Falla would whisper to us to listen intently,
and we would again become conscious of the distant
murmuring of countless cascades, the song of the nightin-
gales, and the occasional cry of the mochuelos or owls in
petulant dialogue.

The composer then spoke to us of Andalusian music —
the strange oriental genre characterized by chromaticism
and surprising modulations, which was brought into Europe
in the Middle Ages by the Moslems and labeled by the
Western theorists musica ficta, that is to say, false music.
"Where do you find,” Falla exclaimed, “"greater rhythmic
variety than in the performance of a cuadro flamenco
with its singer, dancer, and guitarist? So varied are the
rhythms that very often both singer and guitarist remain
mute and leave the performance to the dancers, who pro-
duce counterpoints by heel-tapping (taconeo), hand-clap-
ping (palmas sordas), and finger-cracking (pitos). The
Spanish idiom in music arose out of the ancient Andalusian
melodic influences, to which we should add the Madrid
street-song influences of the little operetta sketches of the
eighteenth century.”

As he described Andalusian music and the oriental tra-
ditions of southern Spain, Falla spoke as one transfigured
by his theme. As a general rule he was taciturn and gave
the impression of one who lived alone, apart from the
world, but on that summer night in 1921 he was in a
reminiscent vein. He told us anecdotes of his old master
Felipe Pedrell, spoke of Glinka, his admiration for Spanish
music and his influence on the Russian “Five,” and dis-
coursed of the fascinating Granadine philosopher Ganivet.
About this writer, Falla said: "He possessed in a great
degree what the Andalusian calls his sino — that state of
tragic racial consciousness which we find in all Andalusians,
whether great or humble. Even the Indian gypsies when
they arrived in Andalusia from the East in the fifteenth
century learned to accentuate the underlying sadness, and
their traditional cante jondo is obsessed by the thought of
Death. Whereas the Arab does not think of Death, and
the Jew shuns the word for it, the gypsy is always singing
of funerals . . . is so obsessed by the theme of Death that
we even find the word alegrias (joys) applied to certain
songs in flamenco style which are full of sadness. The
Gitano, as the Andalusian would say, tiene la alegria de
estar triste (rejoices in being sad). .. .”

Manuel de Falla y Matheu himsclf was not pure
Andalusian, in either blood or spirit: his second name,
Matheu, is Catalan; his teacher was Felipe Pedrell, who
came from Mediterranean Tortosa; and his friend of student
days was the guitarist-composer Tirrega, who came from
the neighboring Mediterranean city of Castellon de la
Plana. The Catalano-Mediterranean impressionism  in
Falla’s nature in conflict with the philosophic orientalism
of his Andalusian sino was destined to produce violent
tensions, and like César Franck he never succeeded in
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liberating himself entirely from his djinns, or as they are
called in Andalusia, duendes.

In his mid-twenties Falla entered upon his true vocation
by going to study composition with Pedrell, who largely
inspired his interest in Spanish folk music. In Madrid he
won a prize for piano playing, and in 1905 his La vida
breve won the prize in a national opera competition
organized by the Royal Academy of Fine Arts. Though
this short opera was not actually produced until 1913, in
France, it definitely marked the beginning of his reputation.

In 1907 Falla went as a student to Paris. He led there
a life of ill-paid drudgery, made the more irksome by
regular and tempting offers from opera companies to write
Spanish operas of the conventional kind — which he stead-
fastly refused. At the same time Joaquin Turina also was
studying in Paris, and 1 have heard the Sevillian master
relate how the great Isaac Albéniz inspired both young
Andalusian composers with his enthusiasm and optimism.
Turina met Albéniz in the early days of October 1907,
on the occasion of the first performance in the Salon
d’'Automne of Turina's first work, the Quintet for Piano
and Strings. The work had already begun when the com-
poser saw a fat black-bearded gentleman bustle into the
hall very much out of breath, accompanied by a slight
young man. In a moment of silence the fat gentleman
said in a loud stage whisper to the young man: "Is the
composer an Englishman?” "No Sesor, he's a Sevillian,”
replied the latter, surprised. As soon as the work ended,
the fat gentleman accompanied by the slight young man
went up to Turina and announced his name: “Isaac
Albéniz” Half an hour later the three, arm in arm,
walked through the Champs-Elysées to a bar in the Rue
Royale. "In that bar,” said Turina reminiscently, “I under-
went the most complete metamorphosis of my life. We
talked of our country, of Spain and of Europe, and 1
left that bar with all my ideas completely transformed.
We three Spaniards, gathered together in a corner of Paris
in the early years of the century, had discovered our true
vocation in life, which was to devote all our energies to
the music of our own country. I have never forgotten
that evening, nor do I believe that thin young man ever
forgot it either. He was the celebrated Manuel de Falla.”

During the Paris years Falla was helped also by friendly
advice from the French masters Debussy, Ravel, and Paul
Dukas. Soon his works began to attract the public. La
vida breve was produced at Nice 1913, caught on at
once, was performed in Paris at the Opéra-Comique the
following season. The public immediately recognized in
this minfature work a worthy pendant to Bizet's Carmen.

Falla’s years in Paris had deepened his knowledge of
his art and affirmed his personality as composer. It was a
fruitful period, too, for in those years he sketched out the
Noches en los jardines de Espaiia (Nights in the Gardens
of Spain), though it was not performed until 1916. Char-
acteristic, too, of those nationalistic years in Falla’s mu-
sical development were the Seven Spanish Songs (Sieta
canciones populares espaiiolas). The first two songs, El
paio moruno (The Moorish Cloth) and the Seguidilla
murciana, picture the sun-drenched lands of Mediterranecan
Spain, the orange groves of Valencia and Murcia, the palm

27

wwWwW americanradiohistorvy com


www.americanradiohistory.com

L

ML

SPANISH TOURIST OFFICE
Moorish legacy: the Court of the Lions in the Albambra.

trees of Elche, “Jerusalem of the West,” with its world-
famous music drama, the “Festa,” held in August on the
Feast of the Assumption. Each song consecrates a type of
folk melody — Asturias, Aragén with its martial Jora, and
Nuna or cradle song, and finally the gypsy Polo, one of
the varicties of cante jondo. Cante jondo, which has been
well defined by a Spanish writer as “the drama of human-
ity in chains,” expresses— often savagely —the  tragic
sense of life. This Polo with its fierce impetuosity gives
intimation of the great work that was next to come forth
—the ballet E/ amor brujo. This work marks the climax
of Falla’s Andaluz-Oriental genius. It suggests the Kasidas
or short lyrical verses of the ancient Andalusian Moorish
pocts, but here we have, as well as Andalusian and Arab
influences, that of the Indian cave-dwelling gypsies, who
had established themselves outside the walls of Granada
in the caves of the Sacro Monte, where they sdll dwell.
According to Falla, they had introduced a new element
into cante jondo, 1o be blended with the existing mixture
of Andalusian, Byzantine licurgical, and Arab elements.

El amor brujo swept the musical world off its feet
mainly by force of its barbaric rhythms and rich rtonal
colors. However, these do not comprise its whole essence,
or that of La vida breve and El sombrero de tres picos
(The Three-Cornered Hat). In all three, Falla molded
his style on folk cwnes, rhythms, and welismas. Yet
there is another aspect of his music just as importanc and
just as Spanish— it is impressionistic. Goethe once said,
"The organ by which I understand the world is the eye.”
Falla on the other hand scemed to hear at every pore:
not only the actual melodies and rhythms of his living
Spain, but also those that echoed faintly from Spain's
musical past. Another comment of Goethe which mighe
have been written to describe Falla is that he “possesses
a sense of the past and present as being one: a conception
which infuses a spectral element into the present.”
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In 1915, during the Greac War, Falla lefc Paris, where
he had worked since 1907, and returned o Madrid. In
succeeding years his fame grew throughout the world, a
high point being when Diaghilev produced The Three-
Cornered Har with décor by Picasso. Buc Falla's interest
remained Spain.

In 1921 —with his friend Ignacio de Zuloaga the
painter, the poet Garcfa Lorca, José Rodriquez Acosta, and
some others — he organized a festival of cante jondo w ke
place the following summer in the Plaza de los Aljibes
on the Alhambra hill. On a little stage decorated wich blue
and white tiles of Granada ware, native rugs, and gay
mantones richly embroidered, before an audience in broad-
brimmed Cérdoban hats, black mantillas of fine lace Howing
graccfully over high combs and lovely shoulders, the rival
minstrels sang plaincively thrilling Andalusian airs. Simple
as these scem, they demand a high degree of artistry,
The rules 0 be observed by the competitors were drawn
up by Falla and his friends, and were strice. Cante jondo
was defined as the group of songs genuincly grown from
the Siguiriya Gitana, which possess significant qualitics dis-
tinguishing them from the genre grouped under the term
flamenco. The prize-winner was a man of seventy-three
— Dicgo de Mordn, known as Ef vicjo, who had walked all
the way from the town of Puente Genil (one of the
genuine homes of cante jondo in Andalusia) carrying the
same kind of stick he had used at the age of twenty to wap
the rhythms. Before a public including the most famous
folk singers (cantaores) from all over Andalusia, El viejo
sang thirteen varieties of the siguiriya. Gypsies still tell of
adepes weeping for joy as they listened to the old man.
No one who witnessed that night's spectacle of the gypsies
dancing in the Alhambra by moonlight could fail to realize
the significance of the Festival which Falla had promoted
and which became a symbol of the past and future of
Andalusian folk are. .

In the years from 1921-1928 the continued presence
in Granada of Manuel de Falla and his disciple Garcia
Lorca made an international attraction of the gitanos in
the Sacro Monte, bringing to the Albaicin poets, musicians,
painters, and dancers from cvery corner of the world, to
sce what it was that so profoundly impressed Spain’s
greatest composer and her greatest poet.

FTER the Festival of cante jondo in 1922 we find

Manuel de Falla veering away in his music from
the Andalusian idiom and moving towards other cradi-
tions. Already in the Sombrero de tres picos, with its
picaresque rhythms, we find touches of a more Mediter-
ranean Falla; but in his next work, El retablo de Maese
Pedro (Master Peter's Puppet-Show), he broke entirely
new ground. This puppet opera is based upon one of
the adventures in the second pare of Cervantes’ Don
Quixote. Don Quixote and Sancho Panza ar¢ at an inn
when a traveling showman arrives with his marionette
theater, and a performance is arranged in the stable of the
posada. The play which the puppets perform is the story
of the Romancero. The showman inside the litde theater
pulls the strings for the puppets and the boy assistant
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explains the action to the rustic audience. Don Quixote,
an old gentleman well versed in chivalry and ballad lore,
interrupts from time to time, and when Don Gaiferos
rides off with the captive Melisendra and the Moors ride
out in pursuit, the indignant Don springs up, sword in
hand, and joins the action, slashing the puppets to picces
and wrecking the showman's theater,

In this opera Falla has carried seill further the methods
he had employed in El amor brujo and La rida breve.
Not only has he used themes that derive from folk songs,
but he has suggested the atmosphere of the sixteenth
century by indirect musical allusions to the melodies and
rhychms of the Cancionero Musical (No. 323 of which is
a setting of the story of Don Gaiferos and Melisendra) and
rhythmic accompaniments of the ancient lutanists who
were Cervantes’ contemporaries. Falla's music suggests on
the one hand the aunosphere of an awto sacramental of
the days of Lope de Vega, a function in the Cathedral
with organ voluntaries and improvisations; but also we
hear the comments of the crowd in the streer outside, the
bickering of the altar boys, the voices of the men in the
neighboring inn. With extraordinary skill Falla uses, too,
the white voice of the trujamiin, or boy assistant, as a
contrast to the booming voices that remind us of the
droning of the canons in the chapter of the Cathedral,
and as the boy rises to the climax of declamation his
flutelike voice rises like a paean in praise of God.

As Gomez de la Serna says, even the puppets of Master
Peter become symbolic, as they always do in the booths of
Spanish fairs; and the genius of Falla enables us to see
the fable as Don Quixote saw it — an expression of heroic
and dramatic conflict. Hence the stormy music when Don
Quixote rises furiously to avenge the slight on Don
Gaiferos; but when the Knight's honor is satisfied, we
hear the shrill voice of the boy lamenting the loss of the
puppets which have been wantonly destroyed.

In this opera Falla has interpreted with grave humor
both the story and the literary style of Cervantes. The
music scems to follow every curve and line of che literary
style, and at times the listener fecls as if the music has
given meaning to some passages which had remained ob-
scure on the printed page.

The music of El retablo de Maese Pedro is Castilian,
whereas the music of the carlier Falla is Andalusian. Bue
what is Castile in Spain other than a central plateau held in
cquilibrium by tensions pulling North, South, East, and
West? It is the tensions in the mind of Falla chat pro-
duce his perfect equilibrium as a composer.

El retablo has the austerity and the intensity of a
classical Castilian work of art, and that note of classicism
appears to an cven greater degree in the nexe work, the
Concerto for Harpsichord, dedicated to the queen of all
clavecinists, Wanda Landowska. Adolfo Salazar, one of the
pioncers in Spain’s musical renascence, has pointed out that
Falla’s music was drawn by natural affinity towards the
Neapolitan and Spanish music of Domenico Scarlatti, and
the last movement of the harpsichord concerto is certainly
a fragrant example of the cighteenth century. It is a joyous
Scarlattian movement, full of sudden rhythmic changes.
No less characteristic is the slow movement with its
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evocation of the primitive ritualistic music of Spain. The
austere significance of the lento of the concerto becomes
evident when we note that at the end of the movement
Falla printed in the score the following inscription: “A.
Dom. MCMXXVI. In Festa Corporis Christi”

HE yecar 1928 was a triumphal year. A Falla cycle

was given in Paris, at which I was so fortunate as to
be present. First of all we heard La vida brere with Ninon
Vallin singing the part of Soledad, the gypsy from the
Albaicin who dics at the wedding zambra of her faithless
lover. Then came the celebrated dancer, Antonia Mercé
(known on the stage as La Argentina) in El amor brujo,
a performance which roused the French public to the
highest pitch of enthusiasm. Mercé, the most exquisite
and aristocratic dancer of the day, had done her utmose to
create and embody a stylized Andalusian Spain in her
dancing. Her dancing of El amor brujo exactly suited
Falla’s score; — her gestures and rhythms were so flexible
that they became absorbed in the music; there was not the
slightest curve in the melody to which she did not give
plastic expression in her memorable performances.

After 1927-1929 1 used to meet Manuel de Falla in
Madrid at the Residencia de  Estudiantes, where the
Retablo received one of the finest performances I remember.
In 1931 T again saw him, in Santiago Echea — the House
of St. James —the princely home of Ignacio de Zuloaga
in the Basque coast village of Zumaya. There | was struck
by Falla’s increasingly monklike appearance, and by his
continual references in conversation to the mystical pocms
of St. Theresa and St John of the Cross and to the
sixteenth-century religious music of Victoria, Morales, and
Guerrero. | paid my last visit to the master in 1935 at
his edrmen in Antequeruela, the ancient Sephardic quarter
close to the Alhambra, below which stretches the wonder-
ful panorama of the Vega of Granada. Now I was shocked
by the great change that had come over him. Since T had
last scen him, his face had become lined with suffering, and
I suddenly remembered that Coutinuned on page 86

De Falla’s remains are buried in the Cathedral at Granada.
SPANISH TOURIST OFFICE
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Tanglewood: A Sunday Afternoon

Say: blankets and packed lunches,

sunbathers by the bunches,

and a beach is understood.

But add to these the tide of music
and the waves of song,

and, lo, a matinee at Tanglewood.

Munching their edible eargo

to the strains of a largo,

the whisperers philosophize:

Pizzicati are little pizza pies.

Then their eyelids flutter

and horizontal critics mutter and yawn
on this classical lawn.

Thus the Bach-yard bacchanal.

Yes, napping on a grassy bed

to a lengthy Passion

is quite the fashion

on the harmonic picnic, blanket spread.

And only when the revelers are all asleep
do you finally feel

the piano an icicle melting in the deep
and the flute a bird of erudite steel.

Curt Leviant

The Muse in Summer Dress

ITH A FAST HELICOPTER, Orsino, Duke of Illyria, could easily surfeit

himself — if music indeed be the food of love—by playing a frantic
game of Ports of Call, using the summer music festivals in America as his
landing strips. The festivals to lure the listener this summer run the cadenza
from the jouncing jazz of Gerry Mulligan at Stratford in Ontario to the duodeci-
tonic musings of the Ojai Festival orchestra under Copland in California. Music
is spreading like a contagious glissando over the landscape, even braving the urban
hurly-burly of St. Louis and Rochester; and the rural quiet will be rudely broken
by reverberations of Bach, Beethoven, Brahms, and Brubeck. Here follows notice

of “sweet sound” — “Of whar validity and pitch soe’er,” the listener may choose.

by THOMAS J. N. JUKO

MUSIC MOUNTAIN presents its twenty-cighth season of classical and contem-
porary works for string quartet a: Falls Village, Connecticut, every Sunday ac
four in the afternoon from June 30 through September 1. In an idyllic setting
of rolling hills and wide lawns will be heard the gracious playing of the Berkshire
Quarter, lately back from a very successful foreign tour under the sponsorship of
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the Deparement of State. Outstanding musicians ap-
pear as assisting artists; the repereoire is largely stand-
ard classics; the performances invariably estimable.
In recent years, the Budapest String Quartet, the
Kroll Quartet, Rudolf Serkin, Leonard Warren, Samuel
Barber, and the New York Pro Musica Antiqua have
appeared at South Mountain, Pitesficld, Massachusetts,
which will ofter its series from July 19 through Scp-
tember 29, again with arcists of national prominence.
Chamber music concerts will be presented at three
Saturday afternoons, July 20, 27, und August 3; Young
Audiences Concerts (designed especially for parents
and children) ac ten on Friday mornings, July 19 and
August 9; and Autumn Concert Serics at three
Sunday afternoons, September 15, 22, and 29

CAROLE GALLETLY

Fennell and Eastman winds at Rochester. Basso Tozzi. conductor Plobl at Brevard. Dizzy and friends at Music Barn.
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Jazz and folk concerts are to be held at Music Barn in Lenox, Massa-
chusetts from June 30 through September 1—Sunday nights, major
jazz concerts; Saturday afternoons, folk concerts. It was thought at the
time of this writing that the following jazz artists will head the list:
Louis Armstrong, Duke Ellington, Lionel Hampton, Gerry Mulligan,
George Shearing, Modern Jazz Quartet, Jimmy Guiffre, Dizzy Gillespie,
Max Roach, Oscar Peterson Trio, Sarah Vaughan, Dave Brubeck, and
Ella Fitzgerald. In addition to the regular jazz series, the first session
of the School of Jazz will be given, with John Lewis, Musical Director
of the Modern Jazz Quartet, as Executive Director. The School —an out-
growth of Music Inn’s seven years of “Folk and Jazz Roundwbles™ at
which panels of anthropologists, musicologists, jazz historians, sociologists,
folklorists, and top jazz musicians studied the origins, development, and
styles of jazz and their relation to other folk music — will offer a three-
week session beginning August 12 which will be limited to forty musicians
and twenty auditors (nonplaying students).
HERB REYNOLDS The twentieth series of the Berkshire Festival ac Tanglewood, Lenox,
Massachusetts, again presents the Boston Symphony Orchestra and guest
artists from July 3 through August 11. Special attention will be given w©
the nwsic of a single composer on each weekend — Bach, Mozare,
Tchaikovsky, Berlioz, Brahms, Becthoven —and works of contemporary
interest will be offered on the last four weekends. Charles Munch, Music
Director of the Boston Symphony Orchestra, will be the regular conductor,
with guests Pierre Monteux and Carl Schurichr.

The seventeenth session of the Norfolk Music School of Yale Uni-
versity at Norfolk, Connecticut, lasts from June 20 through July 31
The School, limited to seventy students, sponsors weekly concerts and
lectures under the direction of Bruce Simonds.

The Empire State Music Festival begins its third summer concert scries
at Ellenville, New York, on July 4, featuring eminent conductors and
soloists. Musicians of distinguished caliber — last year Heitor Villa-Lobos,
Lukas Foss, Leopold Stokowski. Milton Katims, Earl Wild, Thor Johnson,
and Igor Markevitch —appear at Ellenville.

Sponsored by the Eastman School of Music, the fourth annual scason
of concerts by the Eastman Chamber Orchestra offers five programs at
Rochester, New York, Frederick Fennell conducting, from June 27
through July 25. The world premiére of Hovhaness' Concerto No. 8
for Orchestra will be given on July 25.

Frederick Fennell, who originated the Symphonic Wind Ensemble,
will also direct the Eastman Wind Ensemble Workshop at Rochester,
from July 7 through July 12. The Workshop will offer courses “to
all who may wish to organize a wind group for the first time or to
those who are interested in the further development of the already
established ensembles.”

The twelfth scason of the Brevard Music Festival, Brevard, North
Carolina (thirty miles southwest of Asheville in the foothills of the Blue
Ridge Mountains) will be presented in two parts — the regular session of
the Transylvania Music Camp (from June 20 through August 4) and
the Gala Festival Series (from August 5 through August 25). During
both periods, concerts will be presented on Continued on page 88

Donald Gramm sings at Fish Creck.
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Councert Hall at Stratford. Ontario.

Symphony of the Air under canras at Ellenville.

Aspen’s corrngated orchestra shel!

wWwWwW americanradiohistorv com


www.americanradiohistory.com

London holds a painless audio show . ..

Sanity Fair

by Irving M. Fried

ONDON’S Second Audio Fair was, by all odds, a re-

sounding tribute to the resourcefulness and integrity
of the British. In sophistication, display facilitics, and
products, it was as unlike their First Audio Fair, of 1956,
as our New York Audio Fair of 1956 was unlike our
famous first fair of 1949. And remember that this came
about in a country suffering severely from restrictions of
a tight cconomy, with fuel shortages. import blockages,
and nowhere near the market that the average American
manufacturer can count on.

The Sccond London Audio Fair was held at the Waldorf
Hotel, London Wi, a fine old hostelry with large rooms
for demonstration. spacious corridors. and a large ballroom.
The show started on Friday, April 12. and continued
through Monday, April 16, from 11 am. to 10 p.m. At least
fifty thousand avid Englishmen, interspersed with visitors
from Sweden, the United States, France, Germany, Belgium,
and other non-lron Curtain count-ies attended —a remark-
able gathering in view of the belief that the average
Britisher has only a mild interest in custom  high-fidzlity
components. Many of the exhibitors were fl:bbergasted by
the turnout, and by the sales which resulted.

The average American has no idea of the cost of high
fidelity to the typical Britisher. One must remember that
to the quoted price of most units should be added a "Pur-
chase tax” of fifty per cent or so. In addition, the income
of the average Britisher, today, leaves little margin for
the luxuries the American takes for granted. When a
Britisher buys high fidelity, he makes real sacrifices to
own it. 1 had the impression that these people were
genuinely interested in high fidelity, not mercly titilfated
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by the thought of acquiring another gadget or new hobby.

The modest circumstances and serious intent of the
people attending showed in the kinds of products displayed.
There were few, if any. displays of pure prestige items —
no monstrous amplifiers or speakers, only one tri-channel
amplifying system, no gaudy preamplifiers wich all sorts
of knobs.

Yet. despite their peculiar difficulties, the British have
come up with some very attractive and fine products.
Many of their components. such as turntables, changers,
speakers. and popular priced amplifiers, compare rather
favorably with anything we have. Only in the manufacture
of wners and large amplifiers are we clearly in the fore-
front. Their loudspeakers in particular, though 1 realize
that their objectives are slightly more limited chan ours,
sound a little better to me on the average than ours.

Why? 1 firmly believe the British are ahead of us in
several respects, just because of their handicaps. Knowing
they have limited resources and  therefore harboring no
grandiose ideas of creating "concere halls in your home,”
th= British engincers and smusic lovers have adopted a sen-
sible attitude toward the whole field of sound reproduction.
No one is striving for the impact of a concere performance,
with the actual aura: rather, the goal seems to be a pleasant,
believable simulacrum of the original.

This showed in cach demonstration. Every manufacturer
had a booth in the large hall, where one could collect
literature, ask technical questions, and obtain tickets for
scheduled demonstrations in the individual rooms. The
demonstrations themselves were more like a recital than
anything produced at our audio shows. No individual
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exhibitor made any attempt to dazzle the listeners with
masses of sound nor to go through technical gobbledygook
with any particular auditioner. Rather, each demonstration
was run in silence on the part of those in charge, with a
short question period after most, and was limited to a small
group. Queues formed before the doors of the rooms, which
werce kept closed. A demonstrator thus was not faced with
the job of blasting his way through a competitor's demon-
stration; each demonstrator was able to carry on an intelli-
gent audition of his particular units, under substantially the
same conditions that most listeners would normally en-
counter in their own homes.

The contrast with an American audio show (one of
which 1 had attended just a few days before) was incredible
—no hysteria, no hoopla, and, better still, a complete
absence of the continuous overloading, blasting, and dis-
tortion of every type that plague our shows. In essence,
the British demonstrations took sensible account of the
limitations of reproducing equipment in genecral, and of
their own equipment in particular.

Now for a slightly more specific report on products
which should be of interest to us.

Pickups — There is no really exceptional British car-
tridge. The Ferranti cartridge, from which great things
were expected several years ago, was absent, except in
the Quad demonstration room. Manufacture seems to have
ceased. The Recoton, Leak, and Lowther pickups were
about. Most of the demonstrators who had no prior loyalty
seemed to use the Danish Ortofon unit, better known here
as the ESL Professional. The only truly unusual unit was
the Connoisseur stereophonic pickup, which will be de-
scribed in detail below.

Turntables and Changers — Already famous in the
United States are such names as Garrard, Connoisseur,
and Collaro. Their showings were of products alrcady
well known here; the only exception was a popular priced
Collaro transcription unit, using the Ronette cartridge.

Tuners —FM is relatively new in England. Their
tuners are built for a market different from ours, one
that exists only near the major cities and only two bring
in the three BBC transmissions, cach on jts own, widely
spaced channel. The tuners are, then, relatively insensitive,
broad-tuning units, with rather startling over-all fidelity
(the BBC transmissions are¢ much more carefully done
than is the usual FM broadcast here). Automatic frequency
control now is found in some designs; others use cither
no tuning aid, or a hum-bucking signal mixer (Lowther),
or in a few cases, the popular tuning eye. Construction
scemed rugged. Most of the tuners were designed to draw
power from associated amplifiers. The American influence
here had already produced subsidiary power supplics, in
some cases; and one or two units showed substantial
American influence, with built-in power supplies, “pan-
cake” constructioss, and even covers.

Amplifiers— Improvemients in appearance over those
shown at the First London Audio Fair were amazing
—again, probably, the result of American influence. Last
year, most of the amplifiers looked like the work of home
constructors; this year, several, such as the Leak, showed
highly professional sleekness.
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As for power ratings, the British hi-fi neophyte may still
opine that "ten watts is enough,” but only the budget units
are still ten-wate amplifiers. The famous old “Williamson”
circuit is virtually dead; only one manufacturer professed
to use it. Other small amplifiers were apparently more
stable than last year's designs, several manufacturers even
emphasizing this in their litcrature. Specifications generally
dwelt on harmonic distortion, rather than intermodulation.

The deluxe amplifiers were almost uniformly of the
well-known “Mullard” circuit, using EL34s as the out-
put tubes. Manufacturers rated them from sixteen to
twenty-five "English” wates. [ personally asked several of
their designers what difference there was berween English
and American watts and got the following answers: a.
American waus are “peak,” English are continuous (this
from a naive informer); b. American watts are the
maximum that can be obtained at any frequency, British
are power at a difficult frequency, like twenty cycles; c.
British ratings are conservative, because the market distrusts
high power ratings — and small power is the selling point
there, rather than large claims.

In any case, British amplifiers tend to produce more
than their rated outputs; and, from their constructional
appearances, I should say most would continue to do so
for a rather long time.

On the other hand, the more sophisticated and knowing
designers are conscious of the need for higher output
power than the British market currently seems ready for.
One manufacturer plans to jump the gun and bring out
an English version of the Dynakit in September. I believe
he will revolutionize the market.

Speakers — Except for a few bad examples, the speakers
available to the British enthusiast seem to me, in general,
sweeter, smoother, and generally more pleasant to listen
to than their comparably priced relatives here.

First of all I would like to treat British progress in
clectrostatics, which is of tremendous interest to us. Several
manufacturers exhibited electrostatics, either full range or
high frequency units. Leak, for instance, had an experi-
mental tweeter, like the one of the year before, but he
announced that it would scon be replaced by a full range
clecrostatic, currently in the test stage (a few people 1
met had heard it, and seemed to have been much im-
pressed ). Goodmans had a full range unit, with about the
frontal dimensions of one of our small bass reflex cabinets.
It was quite pleasant to listen to, but the fact that it over-
loaded seriously on high volume peaks, led me to suspect
a shortage of power handling capacity.

Quad exhibited a slightly Continued on page 83
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by Edward Wagenknecht

Geraldine the Great

O PRIMA DONNA holds such a position in our

world as Geraldine Farrar held forty ycars ago.
No singer now stirs the imagination of the American
people as she did then. At the Mctropolitan Opera House
she and Caruso were the two singers who could always
be depended upon for a sellout, but it is cven more re-
markable that she was as glamorous a figure at every
crossroads in the hinterland as she was in New York.
She was one of the most famous women in the world;
she seemed to step up the tempo of life.

Those of us who experienced, in those days, the full
drama of her personality cannot help fecling a lictle
sorry for the generation that has grown up since her
retirement. We at least have been able to continue to play
her records; to many of them, even this has been denied.

Various performances by Miss Farrar have been in-
cluded in RCA Victor's reprint LPs during recent years,
but lately the only ones still listed in the catalogue have
been the two selections from Alamon contained in the
album Fifty Years of Great Operatic Singing (LCT 6701).
It is good news, therefore, that her Carmen records have
now been made available in a new Camden LP, Geraldine
Farrar in “Carmen” (CAL 359) with Amato as the
Torcador and Martinelli whose “Flower Song™ has been
included for good measure, as Don José. Even more in-
teresting is a new record issued by Mr. William H. Seltsam,
through his International Record  Collectors’ Club, at
Bridgeport, Connecticut: Geraldine Farrar: Commemorat-
ing the Fiftieth Anniversary of ber Metropolitan Debunt,
November 26, 1906 (IRCC L 7010), which contains nine
of her Berlin recordings. with a spoken  prologue  re-
corded at her home in Ridgefield, Connecticut, October
20, 1956, in which she quotes from Longfellow’s Morituri
Salutamus:

How beautiful is youth! how bright it gleams!
With its illusions, aspirations, dreams!

Book of Beginnings, Story Without End,
Fach maid a heroine, and cach man a friend!
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These discs provide the occasion for my reminiscential
article. They cannot yield the reality of Farrar in her
prime, but a simulacrum is much better than nothing.

I can sce her now as she swept out upon the concert
platform. She did not sidle or steal out as some singers do
nowadays; she took possession. There was no agonizing
pause, cither, as if she must wait to sce how the audience
would greet her; the greeting, all bows and smiles, was
hers. And let no one suppose that she solicited thus the
applause of her hearers; she simply accepted it as her
due. She was the queen of song come to preside over a
kingdom which recognized no pretenders.

The music was lofty always, and it was lofty clear
through, the sccond half of the program being on as high
a level as the first, with the encores as “standard” as the
programed numbers. That jackass word “long-haired” was
not yet in vogue; let me say, therefore, that there was no
heaviness about her performance, no sign of effor; she
simply assumed that you had come for beauty, that what-
ever you might be tomorrow, today, for this hour, your
imagination moved at high level. with the concert hall
an enchanted garden, a world apart.

The singer's appearance reinforced the song. "What,”
she once asked, “is the use of having a wonderful voice
if when you step on the stage you look like something
that has been delivered by auto truck?” 1 remember her
at one concert in a flame-colored gown, with a cascade of
red roses tumbling from her arm. Another she sang in
a powdered wig, with her hands in a tiny fur muff. No-
body cver played the prima donna game better than she
did; no one better recognized the public’s real hunger
for glamour. Yet she never overdramatized her music,
never gestured, and she left her operatic arias where they
belonged, in the opera house. Lieder made up the back-
bone of her concert programs always, with French and
Russian songs added for those who wanted them, though
personally she cared little for them. She was generous with
encores but she would not repeat a number; neither would
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CULVER

As Marguerite in Faust.

she make announcements. When an audience could not be
dismissed otherwise, she would come out ac last wrapped
in her furs and wave good-by. Forced into speech once by
a particularly demanding crowd. she rebuked them gently:
“I am sorry. but you know the sccond cream puff never
tastes as good as the first.”

It was an age of great prima donnas, but none of them
were in the least like her. Mary Garden's glamour (like
her art) was quite as undeniable, bue whether it was her
Scottish birth or her roles or her personality or all three
together, Garden was (compared to Farrar) an exotic. It
was not that Geraldine did not erail European clouds of
glory behind her in the last grear age of European romantic
splendor. She did just that. Had she not enthralled the
Imperial Court after making her debut at the Berlin
Royal Opera at nincteen? But she was an American girl
who had gone abroad o conquer Europe, not a European
who had come here to conquer us! That made a tremen-
dous difference. Her father kepe a store in Melrose, Massa-
chusctes, when she was born there on February 28, 1882;
later he became, as the father of an American singer should
be, a baseball player! She wene to Europe in her teens on
borrowed money, her adoring (and adored) parents in
wow. (" you will only speak to me in your native
language,” said the French landlady to whom she was
showing off her linguistic achievements, “perhaps 1 may
be able to understand you") Lilli Lehmann, greatest of
singers and most merciless of technicians, made  (after
God) an artist of her. The Berlin debut of October 15,
1901 was followed by engagements in Paris, Warsaw,
Monte Carlo, Stockholm, and elsewhere; on November 26,
1906 she sang Julictte at the Metropolitan and put the
city of New York into her pocket. In 1922, she left the
opera house; ten years later she stopped concere singing. At
her last Metropolitan appearance, on the afternoon of
Saturday, April 22, the “Gerry-flappers” unrolled banners
reading "None but you: none but you.” and sene floating
through the auditorium balloons to which bouquets of
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In this, the third decade of Geraldine Farrar’s retirement,
two new recordings bring back to us ber voice in its prime,

and provoke from an old friend memories of glamorous years.

roscs were attached while great baskets of flowers were
handed up over the footlights and carried in from the
wings. After the performance one of these enthusiasts, as
she told me many years afterward, hung herself perilously
over a fire escape in the alley in order to see Miss Farrar
emerge from the stage door. This pardicular "Gerry-flapper”
was herself hardly an unknown; her name was Dorothy
Gish.

Contrary to popular opinion, Miss Farrar did not leave
the Metropolitan because she was jealous of Maria Jeritza's
position there. Jealousy was not in her line. Other prima
donnas squabbled over Metropolitan dressing rooms. Farrar
found a litde place under the stairs that nobody else
wanted. "May [ have that?” she asked, and, astonished
permission being granted, padlocked it for the duration of
her carcer. Her friends had known atmost from the begin-
ning that she would quit opera when she was forty; it had
always been pare of the plan.

I mysclf first heard Geraldine Farrar sing one Sunday
afternoon in autumn in Chicago's fabled Auditorium. She
began with My Alother Bids Me Bind My Hair, and she
went on to such songs as Swmmer Fields, New Love Neu
Life, n the Meadow, Eastern Romance, In the Silent Night.
The Wounded Birch, and The Snowdrop. The spirit of
the afternoon lives in the very titles of the songs, and the
cffect of such a program in such a sctting may be beteer
imagined than described. For me it was one of the series
of epiphanics which the best part of my life has comprised,
for it opened up to me the whole realm of concert singing,
and indeed of music itself in any scrious sense of the
word. Among other things, it led t an attempt to make
a complete collection of Farrar records; for some time 1
raided the “cut-out” stocks of dealers around Chicago; then
1 discovered thac the Victor Company (in those days, nor,
alas, now ), had the blessed and benevolent habie of making
special pressings of “cut-out” records and supplying them
to the customer at the regular price.

Though we had exchanged a few letters previously, my
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real correspondence with Miss Farrar did not begin until
after 1 had published an article about her in a University
of Chicago magazine while 1 was a student there in the
carly Twenties, and we did not meet until 1928, when 1
was working on Geraldine Farrar: An Authorized Record
of Her Record, which was published in a limited edition
which she signed. Twenty years later 1 dedicated 0 her
my Joan of Arc: An Anthology of History and Literature.
The dedication page reads: "To Geraldine Farrar, in
memory of a photographically eloquent “Joan, and in tken
of a friendship which has endured for many years.”

I doubt very mucb that Miss Farrar has ever lost a
friend once made, whether the friend be a fellow artist or
a man or woman from an utterly different walk of life. 1
have known very few business men who handle their cor-
respondence with such efficiency as she handles hers, and
always has. Even greeting cards must be carcfully acknowl-
cdged, and the number of these she receives ac Christmas
and upon her birthday keeps her chained o her desk so
long thereafrer that one sometimes wonders whether it
would not be kinder to leave her alone! When 1 was
writing my book about her, | used to bombard her with
a continual stream of questions, all of which, though she
was on concert tour at the time, were answered as prompely
as they were received. All, that is, but one. One day 1
received a brief note in which she said thae she was very
busy; she could not send me the information 1 asked for
at once; she regretted the inconvenience, bue if 1 would
be patient, she would send it as soon as possible. It came
the next day.

In the old days all Miss Farrar’s letters were hand-
written, in a bold, distinguished, highly individual script
that has not changed in the slightest degree since her girl-
hood. When she went to study in Germany, she wrote
a letrer to Lilli Lehmann, asking to be considered as a
pupil. She received no reply. Thereupon her mother wrote,
and a reply came promptly. Yes, Madame Lehmann had
reccived Miss Farrar's leteer, but she had not replied to it
since she had not been able to read it! In her carly sixties,
however, Miss Farrar mastered two machines  hitherto
strangers to her — the typewriter and the automobile, and

Farrar as Carmen, at left, and
in conference with two other
greats, Toscanini and the
Metropolitan’s director, Gatti-
Casazza, She was considered
by associates the most reason-

able of opera’s prima donnas.

since then a great many of her letters have been typed.

Most of her letters to me have concerned music and the
theater and, increasingly during these lacter years. public
affairs. Miss Farrar is a New England woman and she has
the New England reserve. She is not a sentimentalist; as
she sees it, passion is for the stage and the concert hall; she
does not gush. When her friecnds need her, however, she
is there.

Her beauty, her charm, and the excitement of her
personality being what they were, Farrar could have c¢n-
joyed an exceedingly spectacular career withaut being a
considerable artist at all. She was an artist nevercheless, a
very great one and a very scrious one. For this we need
not take anybody's say-so, for the records remain to prove
it. At times during her career she was slighted, as all
artists are. The very fervor of her popular réclame pro-
voked reaction. Aesthetic snobs, incapable of independent
judgment, assumed with her as they did with McCormack
that anything which appealed 0 so many people must be
sccond-rate. Annoyed by purist criticisms. she sometimes
played into the enemy's hands. "I leave mere singing to
the warblers,” she once declared. T am more interested in
acting mysclf.” This was not so, of course, as she proved
when, after her retirement from opera, she resisted the
blandishments of Belasco and others who tried to lure
her to the legitimate stage. Her throat was weak, delicate;
she was not always at her best; there were times when she
suffered serious vocal difficulties.
often used against her, for though Carmen, Joan the
Woman, and one or two more were fine things, the rest
were miserable material for a great artist.

Wild, utterly bascless stories were circulated about her;
in my youth I was always ready to fight at the drop of a
hat anybody who disparaged her cither as an artist or
a woman, This sort of thing began in Germany, where the
gossips did not hesitate to involve even the Kaiser and
the Crown Prince. Once her father, speaking the only
kind of language he thought his hearer would under-
stand, punished an cditor. Once 1 myself cruelly allowed
a lady visitor to give me a fantastic account of why Miss
Farrar had recently missed Continued on page 89

Her films, too, were

CULVER

CULVER
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THIS IS THE PINNACLE
OF PERFECTION!
THIS IS BELL HIGH FIDELITY!

Here’s the perfect way to start a real hi-fi system of your
own ... with a wonderfu! new Bell Amplifier.

There's no need to spend a lot of money on high fidelity
when you can get this Bell amiplifier — with a really
exclusive combination of features that brings out all

the music in your records. Even modern rock n’ roll
sounds as good as “‘long hair” when you play it through
a Bell High Fidelity Amplifier,

Your selection of a new Bell Amplifier shows good taste.
Its sleck slim silhouctte is set off with an attractive
saddle-tan finish that looks and feels like fine leather,
All your friends will admire it.

See the “new look™ . . . and hear the new sound . . . of
Bell High Fidelity in your Bell dealer’s sound roont.
Models to suit your taste, and budget. From $49.95 up.

For literature and name of your
nearest Bell dealer, write:

Bell Sound Systems, Inc.

(A Subsidiary of Thompson Products, Inc.)

555 Muarion Road, Columbus 7, Ohio

When Father's away...
Mother can play.

A single control on the new Bell amplifier
lets you turn the music on — ot a touch,
Just pull ... and the music starts to play at
the volume you want, All controls — even
loudness — can be “set to focget”. And

in case you come home in o mood for
dreaming, turn the lights off ond relox in
the soft glow from your Bell Control Panel.

w ‘World Renowned For the Best In Sound’

JULY 1957 39
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L J
NEW EleilhoYoree
Ultra-Sonax and Super-Sonax Very-High-Frequency Drivers

+ 2db FLAT RESPONSE WELL BEYOND 16,000 CPS! .

employing the time-tested diffraction principle and
the new Avedon Sonophase throat design, overcome
range and sensitivity limitations, deliver highest B
efficiencies and function without distortion at the

Today’s folded horn and phase loaded speaker sys-
tems with their lowest first-octave response require
flat, extended high range response beyond the very

limit of audibility if essential musical balance is to
be achieved. These very high frequency drivers,

highest ranges.

T35 and T358

SPECIFICATIONS

| Tas | T3sB | T3so
Frequency Response: +2db2 ke—19 ke 2db 2 ke—18 ke +2db 2 ke—=21 ke
.The T35’ T35B and T350 have RETMA Sensitivily Rating: 57 db 54 db 60 db
widest polar patterns, program capac- Magnel Weight 8oz a0z 1ib
ities of 50 watts, peak 100 watts and iy 13300 5000 20,000
16 ohms impedance. Chart shows other Horn: 5% in. lone x L
. . ] 78 . wi
characteristics of each model. Pot Diameler 20 in. maximum 3% in. maximum
Depth 3% in. overall 3 in. overall 4% in. overall
Shipping Welght: 3 1bs. 3% Ibs. 9% ibs.
Net Price: $35.00 $22.00 $60.00

Use the E-V Speaker Building Block Plan {0 improve your high-
fidelity system with these amazing new VHF drivers. Building Blocks
are complete component packages you can add to existing systems. Or,
start with a basic speaker, step up the quality of reproduction
one economical step at a time by adding Building Blocks.

AT3? ATH AT3?
T358 Eb)) 35 T350
|
! 4 Cable a Cabie B Cabie
A5H Harnass | - ¥ Harness X3 Harness

BBS5 (1350) — Adds very high frequencies
with wide dispersion, reserve power and extra
sensitivity. For use in deluxe multiway systems
having extended boss ranges and sensitivity,
such as PATRICIAN, GEORGIAN, CARDINAL
and CENTURION (RETMA sensitivity ratings of
50 db and higher). Consists of: T350 Super-
Sonax VHF driver, X36 3500 cps ' section cross-
over network, AT37 level control and wiring
harness. Net $75.00.

BB1 (1358} — Adds the very high frequen-

cies; for use with lower cost existing 2-way

BB2 (135) — Adds the very high fre-
quencies; for use with existing deluxe 2-
way systems (low frequency driver and
treble driver) and coaxial or full-range loud-
speakers having 3 Ibs. of magnet or more
(RETMA sensitivity ratings from 48 db to
54 db). Consists of: T35 Super Senax VHF
driver, X36 3500 cps %, section crossover net-
work, AT37 level control and wiring harness
Net. $50.00.

systems (low-frequency driver and treble driver)
wand coaxial or full-range speakers having 1 to
2 tbs. of magnet (RETMA sensitivity ratings from
43 to 48 db). Consists of: T35B Super Sonax
VHF driver, X36 3500 cps Y2 section crossover
network, AT37 level control with wiring harness.
Net. $37.00.

0000000000000 000000cv00000003000RCCOCRS
000000000000000000000000000000000000000
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Diffraction Horns and Revolutionary E-V Sonophase Throat Design
The Story of E-V Superiority

N seererm anemasy

N

3

B \

This is a conventional high fre-
quency driver with excellent re-
sponse up to 4 or 5 kc. Beyond this,
destructive interference results from
the diaphragm’s inability to act as a
piston.

s

The Avedon Sonophase Throat Design

The unique throat design illustrated here
ovircomes the probloan of diaphreagm defor-
mation with a bimger sound path fram the
coentor of the diaphragm, This restores the
prapor phase relatinnship, This is espacially
naportant above 12 ke, where sound must
be taken trom the contir of the diaphragm
and from the outer cdge simultancously

G0ascs00000000s00

R

This is what happens to the dia-
phragm in the conventional high
frequency driver beyond 5 kc.
Increasingly higher frequencies
cause the phase to shift due to
central diaphragm deformation.

The Hoodwin Diffraction Horn

This is the Electro-Aae developmont
whirh ix used 1 oall BV horns o dis
purse sound equally in all latcral diroe-
tions fram o singhs pomt sourde, 'Fhis is
especially nnportant in stereophome re-
production to preserve the undistortaod
depth and width of the original sound
Diffrastion horns msure balaneid levels
of buth night and loft sterea Sprakors.

These drawings tell the diffraction horn story:

Figure A

Figure A — This shows how sound disperses
equally in all directions frem a single point
source.

Figure D will show the deficiencies in horns of
wide lateral dimensions compared to the wave-
length being emitted. Any horn mouth can be
considered as a group of small point sources of
sound. They must beam the sound down the
oxis by their very nature.

Figure D

9000000000000 000000000000000s000

0000000000000000000000000000000000000 00

Figure B

~X

Figure C

Action of diaphrogm of higher frequenties. Dored

line shows depesture from piston oehon.

In Figure B two sound sources are shown. On
the axis, at point “'x”, dauble the sound power
results as the resultant pressures are in phase
and additive.

Pt

800 CpS 47
CROSSOVER L
~ )
1,000 CPS 31;1'
CROSSOVER 4
1,200 CPS i -
CROSSOVER 204
Figure E -+

In Figure E are shown representative horns,
illustrating that horns must have a certain length,
as well as cross sectional area along this length
and ot the mouth to load the driver diaphragm
down to the lawest frequencies to be repro-
duced. The lower we go, the longer must be
the horn and the greater the mouth area.
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But in Figure C, if the dittance between the two
sources is 'z wavelength or greater, the sound
fram the twa saurces will be considerably out
of phase for points off the axis resulting in
decreased sound pressure,

Figure F

Figure F shows that narrowing the herizontal
area and extending the vertical dimension of
the horn mouth preserves the loading area
necessary for good low end response, disperses
the sound perfectly in the horizontal direction
where it is so necessary, and keeps interfering
reflectians off the floor and ceiling.

This is one more example of the ‘Listeneered’ superiority of all
Electro-Voice high fidelity products. Hear the difference yourself.
Ask your E-V dealer 1o show you how to dial in these new VHF
drivers on his Speaker Systems Selector. Your own ears will tell you
why your finest choice is Electro-Voice. Send for Bulletin 120-F77.

ElechhoYores

ELECTRO-VOICE, INC. °
Export: 13 East 40th Street, New York 16, U.S.A.

BUCHANAN, MICHIGAN
Cables: ARLAB
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Contest

(or, Down Memory Lane with Sargent-Rayment)

It's not that we're overly sentimental here at SR,
but there comes a time when something makes you
look back. With us it was when we moved to our new,
larger plant. We had to go through our manufac-
turer’s attic rather ruthlessly lyou collect some odd
things in 30 years of business), and, like most people,
we stopped to look feelingly at each item.

Ah, what memories!...78 R.P.M. Aeolian records,
love letters from early SR customers tied daintily with
antenna wire, an exponential horn modelled after
a tulip...Then, suddenly — faded but unmistakable
— a photo of the long-lost SR 7 (see abovel.

Here, at last, was a link with the past! Our manifest
destiny [namely Hi-Fil declared in 1928, re-affirmed in
1957. (The in-between years found us devoting our
skills and facilities mainly to communications and
military radio.}

Our growth has been steady and life would be

' SARGENT-RAYMENT CO.
5. 4926 East 12th Street, Oakland 1, Calif.

Yes. I want to help find the Lost Cord that ties SR to its glorious
Past! Here is my entry. I, too, remember Hi-Fi when it was a tod-
dling industry, and this photo proves it. I understand thacif I win
you will notify me by mail. with full instructions on how to ship

NAME (please print)
ADDRESS

CITY or POST OFFICE STATE

|
|
|
|
]
|
|
|
{ my SR 7.
|
|
|
|
|
|
|

complete, save for one thing. All of our samples
of the SR 7 have disappeared.

Now this makes us truly sad because we feel that
our Model Seven symbolizes the way-ahead engi-
neering and advanced styling that SR built into its
units from the very start. Therefore, in an all-out
effort to bring the Lucky Seven home again we take

pleasure in announcing our

GIANT CONTEST

e Nothing to buy!

® No puzzles to solve!
e One gigantic prize: a new, 1957
SR model of the winner’s choice!

cC O N T E S

1. Entries must be made in the form of
a recognizable snopshot of your SR 7,
with the entry coupon pasted on the
bock (of the photo, that is}). DO NOT
SEND ANY EQUIPMENT!

2. The photo which bears the earliest
postmark and which, in addition, is
iudged on acceptoble likeness of the
SR 7 will be awarded the prize in oc-
cordance with the following procedure.

3. The winner will be notified by mail
and osked to ship his Model Seven to
us ol our expense, together with on
indication of the SR model desired.
Upon receipt of the eauipment in goad
condition (the gear need not octually
work, although with an SR we wouldn’t

be surprised if it did) we will send out
the prize posthoste ond prepaid.

4. The decision of the iudges regard-
ing acceptability of entries is final.

5, In case of duplicate awards. ties
will be given.

6. All entries become the property of
the Sargent-Rayment Cempony and
none may be returned.

7. The contest closes ot midnight, Au-
gust 31, 1957,

8. The employees of Sorgent.Rayment,
their advertising agency and their re-
spective fomilies ore not eligible. No
nepotism here.

HiGH FIDELITY MAGAZINE
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EVER SINCE THE RCA-EMI rupture
was announced last year, people in
the record industry have been specu-
lating about the eventual allocation of
EMI's catalogue of “His Master’s
Voice” (HMV) recordings in this
country. Both members of the EMI
family on this side of the Atlantic,
Angel and Capitol, seemed anxious to
get it, but which company was to be
awarded the plum remained a matter
of rumor until a few wecks ago. Then
EMI's engaging director of artists and
repertoire, David Bicknell, flew into
New York from headquarters in Lon-
don with The News. Both companics
will draw upon the HMV catalogue,
but the major share will go to Angel.

The general line of demarcation
seems to be this. HMV artists who are
American citizens and ‘or residents will
appear on the Capitol label; European
HMVers will appear on Angel. To
get down to cases, Capitol will be pub-
lishing the recordings of Artur Rod-
zinski, Yehudi Menuhin, and Shura
Cherkassky —all American citizens, all
under contract to HMV, while Angel
will be publishing the recordings of
Victoria de los Angeles, Dietrich Fi-
scher-Dieskau, Myra Hess, and other
Eurapean HMV musicians.

The last HMV recordings to appear
here on the RCA label were relcased
in June. The first HMV recordings on
Angel and Capitol will come out this
fall. Angel plans to issue the new
HMV Pelléas (with De los Angeles
and Souzay), Rossini's Le Comte Ory,
an album entitled Royal Ballet Silver
Jubilee, and two Fischer-Dieskau re-
cordings (a Hugo Wolf recital and
Mahler's Songs of a Wayfarer) before
the end of 1957. Capitol will con-
centrate at first on Yehudi Menuhin;
planned for release this fall are his
recordings of the ten Beethoven violin
sonatas (with Louis Kentner, piano)
and the Paganini No. 2 and Vieux-
temps No. 5 concertos.

In addition to current productions,
Angel will also dip into the tremen-
dous back catalogue of HMV material.
A regular program of historical re-
issues will begin next January. Angel
has tentatively titled the series “Great
Performances of the Century,” but

JULY 1957

Roland Gelatt

any alternative suggestions will be
welcomed by the Dario Sorias. No de-
tails yet as to repertoire, but there are
certain to be some Schnabel and Kreis-
ler items, also a collection of Spanish
songs performed by Conchita Supervia,
and excerpts from Dame Nelliz Mel-
ba's farewcll appearance at Covent
Garden in 1920.

David Bicknell acknowledges that
his biggest task now is to rebuild the
HMV roster of artists ta its erstwhile
prominence. Many of the major Red
Scal musicians now active began their
large-scale recording careers under
HMV contracts — Heifetz, Horowitz,
Landowska, and Rubinstein among
them —but most eventually  shifted
contractual allegiance to RCA Victor.
Now that the Victor-HMV alliance is
no more, Mr. Bicknell must build up
a new “stable.” He knows it will not
be easy. There is less top-ranking
talent available today than thirty years
ago and far more competition to con-
tend with.

Incidentally, Capitol's lesser share
of the HMV catalogue is owing in part
to its own involvement in an acceler-
ated domestic recording  program.
Lloyd Dunn, Capitol v.p., informs us
that his company has considerably
augmented the budget for classical re-
cordings and sales. More releases and
more “name” artists are apparently in
the offing. As a result, Capitol will
go slowly with its HMV resources for
the time being. This department sus-
pects, however, that in due course a
steady stream of new HMV-originated
opera recordings will be appearing on
the Capitol label.

EMTI's most potent competitor, both in
England and in the export trade, is
English Decca, better known in the
United States as London Records, a
comparatively young company which
in the course of the past decade has
buile up a large and distinguished
catalogue almost from scratch. The
story of this company's carly years has
now been told in an absorbing little
book written by the world’s most quali-
fied authority, E. R. Lewis, who has been
at the helm of English Decca from ts

WwWWW americanradiohistorv com

inception almost thirty years ago. Its
title: No C.LC. The initials stand for
Britain’s Capital Issues Committee,
which must approve any capital flota-
tion exceeding £10,000. "Ted” Lewis
believes that his story could never have
been written had such governmental
restraints on finance been in force a
quarter century ago.

You can understand why when you
follow the financial saga of Decca’s
first decade in his book. The company
was launched at the height of the 1929
boom and got under way just as the
record business began to crumble.
Decca was continually running out of
cash and seemed often on the point
of collapse, but Mr. Lewis and his
associates managed always to squeak
through, and in the trough of the
Depression they started — out of sheer
bravado—an  American  company,
Decca Records Inc., that is today one
of our largest corporations.

“Ted” Lewis skims lightly over
Decca-London’s recent history and has
little to say about its remarkable suc-
cess in the classical field. Opera has
been his company’s forte, and it is
fitting that his book should appear
simultaneously with the fiftieth com-
plete opera recording to be issued here
by London, Il Barbiere di Siviglia,
taped in Florence last September.
Remy Van Wryck Farkas, London's
director of artists and repertoire, says
that the best seller among these fifty
sets has been the Vienna-made Fleder-
mans conducted by Krauss. Close to
50,000 have been sold in the United
States. The Italian operas starring
Renata Tebaldi are not far behind,
and over-all they account for the bulk
of London’s operatic sales. 568,000
Tebaldi LPs have been sold here to
date.

Despite the fact that all the standard
operas are now in the catalogue, there
is to be no letup in Decca-London's
recording program. This year’s sched-
ule calls for Génconda, Andrea Chénier,
Fanciulla del West, Gianni Schicchi,
Goyescas, Elcktra, Arabella, and Act
1T of Walkiire (with Flagstad and
Edelmann). At this rate it won't be
long before Decca-London announces
its hundredth opera.

43
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The second side of the record traverses
very similar ground in a series of inde-
pendent, short orchestral pieces; in fact,
Fuguing Tune No. s is identical in sub-
stance with the finale of the symphony,
but is different in scoring. This repetition
of ideas in varying contexts strengthens
rather than weakens the impressiveness of
the whole. The performances are excellent,
and the recording is superior to most of
those Adler has made with the Viennese
orchestras. AF.

DVORAK: Serenade for Strings, in E,
Op. 22

+Vaughan  Williams:  Fantasia on
“Greensleeves”; Fantasia on a theme
by Tallis

Boyd Neel Orchestra, Boyd Neel, cond.
UNICORN UNLP 1044. 12-in. $3.98.

There are, in fact, two string groups bear-
ing the name of the Boyd Neel Orchestra:
one is the original English organization
founded in 1932 by Dr. Neel; that heard
on the present disc is a Canadian ensemble
this conductor has led since becoming head
of the Toronto Conservatory.

Neel treats the charming Dvofdk just
a trifle more tenderly than Arthur Wino-
grad did in his recording for M-G-M, re-
viewed in the June issue, and the Unicorn
recording has a bit more resonance than
M-G-M's. I myself prefer the easygoing
style that Winograd adopts in the Scherzo
to Neel's fairly wide contrasts in tempo,
but on the whole a choice between the two
versions depends on their respective cou-
plings: the Dvofik Serenade for Winds,
Cellos and Contrabass or the two Vaughan
Williams fantasias.

The Fantasia on Greensleeves is Ralph
Greaves's arrangement for two flutes, harp.
and strings of Vaughan Williams' settings
of two popular old English folk songs,
Greensleeves and Lovely Joan, from his
opera Sir Jobn in Love. The whole short
fantasia is affectingly simple, and is pre-
sented in that spirit.

The Tallis Fantasia, one of the com-
poser’s best-known works, receives a vibrant
performance, in which it is revealed in a
more dramatic light than that shed upon
it by other conductors. Neel is also most
successful in pointing up the many varied
tone colors and antiphonal effects achieved
by the composer through the use of double
string groups of unequal strength. P.A.

FAURE: Dolly, Op. s6 (orch., Henri
Rabaud); Masques et Bergamasques,
Op. 112; Pelléas et Mélisande, Op. 8o

Orchestre du Théatre National de I'Opéra-
Comique, Georges Tzipine, cond.
ANGEL 35311. 12-in. $4.98 (or $3.48).

Like Ravel's Ala Mére I'Oye. Fauré's Dolly
is a suite of short entertainments for
children, originally written as piano duets
for a young friend. Though it has un-
deniable charm, this music lacks the magic
of Ravel's Mother Goose Suite, which that
composer himself orchestrated. Alasques et
Bergamasques, composed when Fauré was
seventy-six, is a pleasant, often elegant
suite of orchestral excerpts in his neo-
classical style. Neither represents Fauré
at the height of his creative powers. The
suite of four excerpts from his incidental
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music to Maeterlinck’s Pelléas et Mélisande,
on the other hand, is one of his most
sensitively inspired works. The interpreta-
tions by Tzipine of the first two suites are
marked by grace and insight, while that of
the last is lacking in refinement. P.A.

GOTTSCHALK: Piano Music

Jeanne Behrend, piano.
M-G-M E 3370. 12-in. $3.98.

The Gottschalk revival began in the same
kidding spirit that dictated the revival of
hiss-the-villain melodramas fifteen years
ago, but the old genius-charlatan’s gen-
uinely musical qualities have won out,
and this is the second large anthology of
his piano music to appear on records in
recent months. As Fugene List did in his
Gottschalk collection issued by Vanguard,
Miss Behrend stresses the composer’s in-
terest in folklore, presenting the astonishing
Banjn, a piece of pure ragtime composed
half a century before Scott Joplin, the
equally astonishing Bamboula, the West
Indian Serenade, the Pasquinade, the Ban-
anier, and the Sowvenir de Porto Rico.
She also plays three of the sentimental
salon pieces — Ricordati, the Berceuse, and
The Last Hope. Her final selection, not
duplicated in the Vanguard release, is The
Union, a fantasy on patriotic airs dedicated
to General George B. McClellan. All the
virtuosos of the midnineteenth century
wrote such things for the American trade
— Wieniawski and Ole Bull no less than
the pianists; but though it was an extremely
popular and widely practiced genre, this is
the only example of it on discs. Until
you have heard The Star Spangled Banner,
Yankee Doodle, and Hail, Columbia played
simultaneously and adorned with cannonad-
ing runs in the manner of Liszt, you
haven't lived.

Miss Behrend’s interpretations are ex-
tremely able if, in some cases, less incisive
and colorful than Liszt’s, and the recording
is excellent. AF.

ADVERTISING INDEX
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Columbia Records
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Livingston Electronic Corp. ... 66
London Records 54
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Schwann, W. . . 61
Vanguard Recording Corp. 50
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Westminster Recording Co. .. 60
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HAYDN: Sonatas for Piano: Nos. 32,
in B minor; 46, in A flat; so, in C;
st, in D.

Ernest Levy, piano.
UNICORN UNLP 1036. 12-in. $3.98.

Nos. 6, in G; 37, in D; so, in C.

Nadia Reisenberg, piano.
WESTMINSTER XWN 18357. 12-in. $3.98.

Recorded by Peter Bartdk at MILT., the
Levy set has a triple advantage of better
sound, better playing, and more interesting
material — plus the consideration of offet-
ing four works rather than three.

Perhaps the best way to contrast the
two artists is to see how they play the finale
of Sonata No. 50 (the one work they
offer in common), which is among the
very best of Haydn's musical jokes. Levy
projects it forcefully in full, with bright
sounds that ring in the spacious hall. He
tells the story quickly, as if eager to ar-
rive at the punch line, and underlines the
main elements of the humor. Miss Reisen-
berg speaks in sounds that are rather
brittle and dry by comparison, and she is
rather coy, as if unsure whether she can
score a success purely on the merits of her
material.

Levy's stylistic confidence and the ex-
cellence of the sonatas he plays lead to
performances of authority and consistent
musical interest. R.C.M.

HINDEMITH: Sonatas for Piano: Nos.
1 and 3

Paul Badura-Skoda, piano.
WESTMINSTER XWN 18200. 12-in. $3.98.

One does not know which to mention first
— the music, the performance, or the re-
cording. All are superlative. The sonatas
are among the loftiest and most dramatic
works which Hindemith has to his credt;
their scope, depth, and richness of content
place them in a direct line of descent from
Beethoven's last sonatas. Such, at least, is
the impression they produce in Badura-
Skoda's wonderfully plastic and vivid in-
terpretation. To my knowledge, a finer
registration of piano tone does not exist;
its entire range of color and shading is
presented with something very close to per-
fection. A.F.

LOTTI: Crucifixus (for six voices}) — See
Martin: Sacred Mass for the Kings of
France.

MARTIN: Sacred Mass for the Kings of
France
tLotti: Crucifixus (for six voices)

Jean Giraudeau, tenor; Marie-Claire Alain,
Marie-Louise  Girod, organs;  Messrs.
Hancux, Bastardy, Pirot, trumpets; Les
Chanteurs de Saint-Eustache, R. P. Emile
Martin, cond.

CONCORD 4001. 12-in. $4.98.

The Reverend Father Emile Martin, a
thirty-seven-year-old French choral conduc-
tor, completed and first presented his
Sacred Mass for the Kings of France in
1950, passing it off as the work of an
obscure  seventeenth-century  composer,
Etienne Moulinié. The deception continued
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through several performances, including
one in the 1951 festival celebrating the
2,000th anniversary of the founding of
Paris. A fellow choral conductor, Felix
Raugel, uncovered the hoax when he chal-
lenged Father Martin on the authenticity
of the work at a meeting of the French
Musicological Society shortly after the festi-
val performance. Renamed FErocation, the
Mass survived the loss of its historical
background, its regal title, and the scandal
surrounding its true origin, and it has
been performed many times since 195I.

It is a skillfully written work that
achieves considerable eloquence when the
choir, trumpets, and organs combine in
producing some brave, royal sounds. But
how much better by far is the brief Lot
piece that follows, in its direct, economical,
and poignant reflection of the text. Satis-
factory performances, beautifully recorded.

MENOTTI: The Unicorn, the Gorgon.
and the Manticore

Vocal and instrumental ensemble, Thomas
Schippers, cond.
ANGEL 35437/L. 12-in. $5.98 (or $3.48).

A wittily stylized bit of neoclassicism poles
apart from the brucally obvious wverismo
on which Menotti has been hammering in
his recent stage works. This is a ballet
score in the form of twelve short madrigals
linked by instrumental interludes; a small
chorus and nine instruments are employed.

As usual, the book is by Menotti him-
self. It tells of a town and a poet. The
poet walks a unicorn on a Sunday after-
noon, and so the townsfolk must walk
unicorns too. On another Sunday the poet
appears with a gorgon: uricorns go out.
Zorgons come in. The poet's third prom-
enade involves a manticore, but by this tme
the townspeople are aroused at the dJeath
rate amonyg the rare, fancastic creatures the
hero discards so airily. They go to his
castle to protest, but there find him dJdying
poetically, surrounded by the unicorn, the
gorgon, and the manticore of his fancy.

Like some of Menotti's opera librettos,
this fable seems o say something but preb-
ably doesn’t; it is, however, a persuasive
excuse for some polished, beaurifully
shaped and admirably tasteful music, full
of urbancly satirical barbs. The perform-
ance is of the best, and so is the record-
ing. A.F.

MOZART: Sercnade in D, K. 320
("Posthorn”): Symphony in A, K. 201

Amsterdam Concertgebouw Orchestra, Edu-
ard van Beinum, cond.
EpPic. LC 3354. 12-in. $3.98.

A delightful performance of the Posthorn
serenade. The tempos are crisp, the play-
ing is clezant. The sound is better than
in the London recording; and if the string
body is a bit buxom here, it is o be pre-
ferred, I think, to the skinny strings (only
one on a part) of the otherwise excellent
Westminster version. Moreover, the pres-
ent disc throws in a symphony for the
same ptice — the charming little K. 201,
also excellently performed. One  remem-
bers. back in the pre-LP days, mystifying
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guests by playing in succession two re-
cordings of the first movement, one by
Beecham and the other by Koussevitzky.
The mystery was how two such musicians
could adopt such different tempos, one
being practically twice as fast as the other.
(Question: Which was too fast and which
too slow?) Van Beinum’s pace sounds just
right, not only here but in the rest of the
symphony. T<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>