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ready
for

STEREOPHONIC

records

GLASER-STEERS GS-77

With the availability of stereophonic records, the require-
ments for turntable and record changer quality become
more critical than ever before. Yesterday's 'bests’ may no
longer be good encugh. All previously acceptable units must
now be re-examined in the light of the new quality demands
imposed by stereo.

That the Glaser-Steers GS-77 should be ideally suited for
stereo is no mystery. It is simply the result of strict adherence
to rigid precision standards, and permitting no compromise
in quality. This is evident in every feature of the GS-77.

The Tone Arm, by reason of optimum mass distribution and
free pivot suspensions, exhibits no resonance in the audible
spectrum. And tracking error is virtually eliminated. In
addition, the arm counterbalance is so designed that the
stylus pressure between the first and tenth record in a stack
does not vary beyond 0.9 gram. These characteristies vir-
tually eliminate vertical rumble (to which stereo is sensitive).

www.americanradiohistorv.com

Turntable Pause is an ingenious GS-77 innovation designed
for added rveeord protection. During the record-change cycle,
the GS-77 turntable comes to a complete halt, and doesn’t
resume motion until the stvlus has come to rest in the lead-
groove of the next record. This completely eliminates the
grinding action which takes place wheve records are dropped
onto a moving turntable or disc — more important than ever
because of the delicate grooves of stereo records.

The GS-77 is the perfect record changer for stereo as it is
for conventional monaural high fidelity. It brings with it
traditional turntable quality — at its very best — plus the most
modern automatic conveniences. And does it all with incred-
ible mechanical simplicity. $59.50 less cartridge and base.

See the new GS-77 at your hi-fi dealer today, or write to:
GLASER-STEERS CORP., 20 Main Street, Belleville 9, N. J.

In Canada: Glaser-Steers of Canada. Ltd., Trenton, Ont.
Export: M. Simons & Sons Co., Inc., N.Y.C.
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9-RECORD GLENN MILLER ALBUM FREE

with the first album you buy
as a member of the

RCA VICTOR

POPULAR ALBUM CLUB

...it you agree to buy 5§ additional albums from the Club during
the next 12 months from at least 100 albums to be made available

1S exciting new plan, under the direction of the Book-
Tof-lhr-Month Club, enables you to have on tapa variety
of popular mueic for family fun and happier parties . . .
and at an immense saving. Moreover, once and for zll,
it takes bewilderment out of building such a well-
balanced collection. This way you can “program”
music for every mood and every kind of occasion.

You pay far less for albums this way than if vou buy
them haphazardly. Ior example, the extraordinary in-
troductory offer described above can represent avound a
40% saving in your first year of membership.

Thereafter you save almost 33'3%. After buying the
six albums called for in this offer, vou will receive a free
12-inch 3324 R.PALL album, with a nationally advertised
price of at least S3.98, for every two allurms purchased.

A wide choice of gca Vicror albums— cnough to satisfv
every kind of taste—will be described cach month, One
will be singled out as the album-of-the-month. If vou
want it, you do nothing—it will come to you automati-
cally. If vou prefer one of the many alternates—
or nothing at all in any month—youn can make your
wishes known on a simple form always provided. You
pay the nationally advertised price—usually $3.98, at
times $4.98 (plus a small charge for postage and

handling).,

"“The highest preci-
sion, polish and re.
finement ever known
in the playing of pop-
ular American music”

—IRVING KOLODIN
The Saturrday Review

BEGIN MEMBERSHIP WITH ANY OF THESE ... INDICATE TITLE IN COUPON

WE GEY LETYERS Perry
Como sings 12 standards:
S'posin’, ‘Dect 1T Do, ete.

BELAFONTE Scarlet Rib-
bons. Mafildn, Waterboy,
8 more, Folk songs, bal-
fads, spiritunls, calypsos,

FRANKIE CARLE'S SWEEY-

HEARYS Dnney plano,
rhythm, on 12  ‘*girl*’
sonks: Nola, Laura, Ce-
cilia, etc.

NEW GLENN MILLER OR-
CHESTRA IN HI FI Ray Me-
Kinley. new Mlller-styled
Lullaby ol Birdland. On
ihe Street Where You Live.
12 danee items,

BERASS & PERCUSSION
Morton Gould Symphonie
Band. blefl showplece. 17
marches, with 8 of Sousa’s
best. Others by Goldman,
Gould.

JAMAICA Onrndinal Broad-
wiay cast, starring Lena
Hotme. Complcte  Arlen=
Harburg hlt score.

Atcust 1958

MARIO LANZA—STUDENT
PRINCE HIts fromm Rom-
53¢vR’3 opercita. plus Lehar,
Raodxers kems, ete. 14
favorites by the exelting
tcnor.

BING WITH A BEAT A
Crosvy fazz lark with Dob
Scobey’s Dixtelanders,
Whispcring, Fractly Like
¥You, 10 morc old-time ever-
greens.

TOWN HALL CONCERY
PLUS Louvls Armstrong col-
lector's item, with Teagdr-
den. BRigard, Modres,
Haekelt, ete.

LET'S DANCE WITH THE
THREE SUNS Forty show
tunes, standards in *“socl-
oty dance medleys,

SOUTH PACIFIC Orixina
mevie socund track record-
mImg  of Rodgers-Hammer-
stein score. New, in high-
est N}

THE FAMILY ALL TO-
GETHER Fiedler, Boston
Pops, light ¢lassies; Ravel's
.Bofr)cro, Clair de Lune, etc.

MUSIC FOR DINING Mcla-
¢hrino Sirings in hi-fl
mood music. Tenderly, S¢p-
tember Sorg, Chatinaine,
Bta.

PORGY AND BESS High-
Mehts from Gershwin's
classle, All-star cast fea-
turing Nis& Stevens. Nobert
Merrill.

SWEET SEVENTEEN Amcs
Brothels sine |2 standards.
Little Waite Lles. ! Don't
Know Why, For S¢n-
timental Reasons, ete,

LET'S CHA CHA WITH
PUENTE Oreently rhisthmie
Latin dnnes fare In the
modern, preferred big-band
st¥le.

THE EYES OF LOVE Hugo
Winterhalter's Tush orelies-
tra i3 12 standards: Smoke
Gets in Your Eyes, | Only
Have Byes for You, ete.

MOONGLOW Artic Shaw.
12 ali-time hits from ‘38 to
'43. Begin  the¢  Benuine.
Frenesi, Star Dust, Night-
mire, elc.

NATIONALLY
ADVERTISED
PRICE

$19.98

AN ALBUM OF FIVE 12-iNCH 33% R.P.M. RECORDS

CONTAINING SEVENTY-FIVE DIFFERENTY SELECTIONS

These recordings represent the high
point as well as the final chapter in
Miller's legendary carcer. Here are
75 sclections played by the 30-man,
star.studded Air Foree Band, in.
cludingdefinitive versions of Miller's
biggest hits—In the Mood, Tuxedo
Junction, St. Louis Blues March, ete.
Johinny Desmond sings top ballads;
Ray McKinley sings his G. 1. Jive
amd perferms dinm specialties. Juzz
stars Mel Powell, Peanuts Hucko—
and many more—are featured,

P 0O0A0IDACAODARAGTO20CHPTODTNONOBBNOED

[ XL X R-K-2-F-Fo0 X R-R-E-F AR XX -4 F-R-f R g-E-R-N-2-R-N-4 § F

THE RCA VICTOR POPULAR ALBUM CLUB
¢/o Bouk-of-the-Month Club, Ine.
345 Hudson Street, New York 14, N, Y.

Plesse register me as a member of The nea Vietor Popular Alhum
Club and send me, free, the five-record albwn, Glenn Siller's Army
Air Force Band, with the first Club album T purchase, indicated
below, I agree to buy five olther albums offered by the Club within
the next Lwelve imonths, for cach of which I will be billed at the
natinnally adveriised prico: §3.98 (at tiines $4.98), plus a amall
charge for postage and handling. Thereafier, 1 need buy only four
such atbums in any twelve-month period to maintain membership,
1 may eancel my membership any time alier buying six abums
framt the Club, After my sixth, if I continue, for every two albums
! buy from the Cluli [ may ehoose a third album frec.

P12-8

(Plesse print tillg of puschase rocary here)
Name
Address
Ciry Znne State
NOTE: i1 you wish 1o enrotl through an authorized RCA VICTOR dealer, please Till in below:
Denler's Name
Addreas
City

State

PLEASE ROTE: Send no monsy. A bill will besant. Albumscan be shipped
anly 1o 123idents of Ihe U. S.. I terrilorles and Cansda. Albums for Ca-
nadian members are mada fn Canada and shipped auly-lree from Ontario,

Zané

00000CECOTO0220ROBEECADLOED00C2ETD0000
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volume 8 number 8

The cover design is by Richard M. Powers; the singar
pictured at Newport is, obvieusly, Miss Billis Holiday.

ARTICLES
g T International Beat: The Voice of
ol Etiat ' A.merlcun Jazz 30
Executiva Edilar To one conlingent of short-wave railio listeners around
Rey F. Allison the world, the most welcome voice on the Voice
‘Audia Editor of Amlerica is that of Willis Conover,
Washingtonw's i i jazz jockey.
Mk, Brsilting g intepnational jazz jockey
Managing Editar
Joan Griffiths Hipsters in the Bleachers 32
Asseciate Editor Impressions of Newport, in drawings and text by
J. Gordon Holt our roving artist, whao says he doesn’t know anything
Technical Editor about juzz but he knows what he Likes.
Roy Lindstrom
SHDireer The Squares of Paris 35
Frances A. Newbury The author, a humorist who cun take a quest
o ¥
potbarplEbe i Eulch seriously, combed the Queen of Cities in search of
Nathan Broder fazz treasure, and came up with o rather odd finding.
R. D. Darrell
Alfrod Frankensicin
Rabart Charles Marsh No Hum, No Bugs 38
Contributing Editars How to make your tape recorder
behave as if it loved you.
Charles Fowler REPORTS
Publisher
Warron B. Syer Books in Review 19
Associate Publishar
Claire N. Eddings i
Advarniising Selas Munungg.r Music Mukers 43
Androw .J. Csida .
Markeling ond Record Section 45
Merchondising Manager
Lee Zhit Records in Reoview;
o2 © Jozz from Abrood;
WVR an oo a Discography by John 5. Wilson
Stereo 73
ADVERTISING
Tested in the Home 79

Main Ottice
Cloire N. Eddings, The Publishing House
Graal Barrington, Mass. Telephone 1300

New York

1564 Broadwa
Telephone: Walker 5-2865
Bert Cavit, Sy Resnick

Chicago

230 East Ohio St1.
Telephone: Whilehall 4-6715
John R. Rutherford & Asseciotes, Inc.

Los Angeles

1520 North Gower, Hollywood 28
Telaphone: Hollywood 9-8239

The Lofayette LT-30 preamplifier
Madison Fielding stereophonic tuner
Seott 99-D and 210-F amplifiers
L.E.E. Catenoid speaker system

Trix T7-43 amplifier and preamplifier

Noted with Interest 5 Letters 8
AUTHORitatively Speaking 26

Professional Directory 95

Les Zhito Advertising Index 96

High Fidelity August 1958. Published monthly Vol. 8, Na. 8. Subscriptions $6.00 par year in United Siates and Canadn.
Single copies 60 cents sach. Publication, eJitovlnL and circulation offices at The Publishing House, Great Barring-
ton, Mass. Second-class mail privileges authorized Great Barrington, Msss. Change of address notices. wn-
deliverable copies, orders for subscriptions are 1o be sent to Great Barringlon, Mass. High Fidelity Mageazine is
published menthly by Audiocom, Inc. at Great Barringten, Mass. Talephone: Great Barrington 1300. Editorial
coniributions will be welcomed by the aditor. Paymen: for articles accepted will be arranged prior 10 publication.
Unsolicited manuscripts should ba accompanied by relurn pesiage. Membar Audit Bureau of Circulation., Printed
in the U.S.A. by the Rumford Press, Concord, N. H. Copyright 1958 by Audiccom, Inc. The cover design and
conments of High Fidelity Magazine are fully protecied by copyrights and must not be reproduced in any manner.
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Edward L. Randal

Richord

. Powers

Milton R. Bass

Louis E. Garner, Jr.

R. D. Darrell

Roland Gelait

On the Counter 14
As the Editors See It 29
Trader’s Marketplace 93

AUGUST 1958



www.americanradiohistory.com

unquestioned masterpieces of precision!

&y

The precision marching of West Point Cadets never fails to quicken the pul.r;e. Dedicated men with a common

purpose. ., the group achievement transcending the sum of individual efforts...The precision achieved
in JBL Signature Speakers is the result of such effort. Each skilled craftsman—be heé machinist,
designer, ¢oil winder, engineer, or cabinet maker—is determined that preserving "“JBL™ as the symbol of the

highest precision in loudspeakers shall be his individual responsibility. To you this precision means

more accurate scund reproduction. More realistic sound reproduction. Cleaner sound reproduction. ~
A% ‘-\
JBL precision brings you and the original performance closer together. You can readily identify \;_ .

JBL Signature units. JBL Extended Range Speakers have a large, silvery, dural dome in the center;
and rigid, cast frames. JBL High Frequency Units may be equipped with the acoustical lens.

Or the unit that catches your eye may be the 075 with its gleaming, annular exponentiaily tapered horn. See and hear.

these paragons of precision in the demonstration room of the Authorized JBL Signature Audic Specialist in your
cOommunity. For his namé& and address and a free copy of the new JBL catalog, write,..

4181 means JAMES B. LANSING SOUND, INC., $249 casitas avenue, los angeles 39, california
4 Hicu FipELrry MAGAZINE

www.americanradiohistorv.com
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Toscanini Broadcasts Wanted

In an effort to re-create a complete
libvary of Arturo Toscanini perform-
ances. his son Walter and RCA Victor
engineers have heen going through |
vaults containing acetate transerip-
tions and tapes of Toscanini bread-
casts. They ave hoping to build a com-
plete library and to reissue those ofi
adequate quality.

In some cases, the acetutes have
been lost or become disfigured. Wal- |
ter Toscanini has asked us to broad-

cast throngh the pages of Hicn l-‘lmsl_.-: "Ew H. “. scotT

rry an appeal for assistance in locat-
ing Toscanini transeriptions, in par-
ticular those made during the war
vears, though anvone having a good
oft-the-air recording of the Berlioz
Romeo and Juliet performances of
1947 also will receive an especially
warm welcome. Will anvone who feels
he can be of real help please write
to Walter Toscanini at 655 West 254th |
St., New Yok 71, N. Y.

Call to Satellists

Once upon a time Hicn Fipeviry
Magazine was more or less instrumen-
tal in popularizing the word audio-
phile. As a malter of fact, we camnried it
on owr cover for many months . . .,
old-time readers will recall “the maga-
zine for audiophiles.”

Now we are happy to offer our
services in  the dictionary division
with the startling coinage presented in
the heading above. We are not quite
sure what a satellist is but suggest it
may he a person interested in satellites.
We also offer satellitophile . . . or,
more entphoniously, satelliphile.

And Audio Devices (this is how we
got involved in this item) offers for
the sum of 10¢ a very bandy booklet,
You Can Record the Satellites. Tells
what the satellites are and gives o lot
of interesting information about the
signals transmitted by them and the
best methods for their reception. The
twelve-page booklet winds np by ex-
plaining what you should do with
vour recordings since somne of the ma-
terial may well be of interest to the
Government. \

Continued on next page
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¥: HERE IS HOW YOU CAN
= CONVERT TO STEREO...

(P
s - =

Botb amplifiers, effectively doubling power aulput s

3 e = v ]
Allows vowq,m,wnh_u'qcmo lape

¥

You ¢an r#verie channals
H progrom malenagl requirey

Lets yau play cdercn Hom
Gny 10urce

foi ploying mencurol recidy
wilh your tloreo gickup

Play ony monaufal source connueied to
Amglifier "B hrough bath amplifiere

The mater volumenentral adjush valume lodel
of boh amplffien simulloncaunly

STEREO-DAPTOR

o Updates your present

H. H. Scott System

for Stereo records and tape.
« Lets you buy a monaural
H. H. Scott System

now, convert later.

Just add the Sterco-Daptor and a2 new H. H. Scott
amplifier to your present H. H, Scott system and you
ean play the new stereo records, stereo tape, stereo
AM-FM or stereo from any source.

The Sterco-Daptor permits control of two separate
amplifiers from a central point. A Master Volume Con-
trol adjusts the volume levels of both channels si-
multaneously. Special switching lets you play Stereo,
Reverse Stereo, use your Stereo Pickup on Monaural
Records, or play monaural program material through
both amplifiers at the same time. This
gives you the full power of both ampli-
fiers. No internal changes are required
when used with H. H. Scott amplifiers.

only *
IMPORTANT! Stereo-Daptor works with
All current H. H. Scott amplifiers and
most older models . . . with any system
having separate pre-omplifier ond power
amplifier . . and wilth complete amplifiers

hoving tape monitor input ond output provisions.

Send for Complete l
Information Now

Youitan play any monauml tauice tonnegied to Amnl_m"‘_.&_" ﬁﬁﬁu‘h | — " 4

H. H. Scott Inc. 111 Powdarmiil Road, Maynard,
Export : Telesco International Corp., 36 West 40th Street, New York Cily

DWt ywitch lurnt

HERE'S HOW THE
STEREO-DAPTOR
WORKS

At
SERID Tysel s

[

MO
PHONC
Pocxyr |

WOMALI A
1ar
stcorpie

rMONAUEAL
HCeyr

wiAR(E A srakl® 8

ITEREC-DAPTON
0 e

SPECIFICATIONS

H. H, Scott Stereo-Daptor
Stereomaster Control Cenler

Cempatitilily: Any amplifier in any of
the groups shown below may be used
wilh a second amplifier IN THE
SAME GROUP lor best results with
the Sterea-Daplor.

troug 1:59-AB,C.D: 210-F; 120-A;
120-8; 210-C.

Group (1:121-AB.C; 210-D,E.
Group 11 Any systems wilh separale
preamplifiers and power amplifiers.
Group IV: Two idenlical complete
amphfiers having tape moniloripg
input and oulput connections,

Conlroli: Master Yolume: Loudness-
Voiume: Fuaction Seleclor  (with
these positions — Slereo: Revarse
Stereo; Monaurat Records ; Monaural
Channel A, Monauwial Channe) B)
Tape Monitor : Power off (on valume
controf).

Connecting Cables: Four two-foct
shielded cables are supplied for all
necessary connections. Maximum
recommended cable length 3 feel.
Cualom instaMation: The Stereo-Daptor
is easily custom mounted, and no
special mounting esculcheons are
required.

Price: $24,95° completely enclosed,
Accessory cases extra

*alightly highcr West of the Rockics

Rush me complete informalion on the New

m
g dimuttannolsly

: H. H. Scott Stereo-Daptor and your new catlalog 11F-8

CITYS
WwWWW americanradichistory com
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Weathers has done it again—with
components engineered specifically
for the finest reproduction of stereophonic
sound. These components are the ultimale
in qualify, reliabifity, and economy.

9 Supérb Stereo Cartridges™

The Weathers Ceramic Stereo Cartridge (shown) outperforms any mag-
‘netic cartridge. Tracks at2grams . .. shielded againsthum . . . 25db channel
separation ... 15 to 30,000 cps frequency response. Comes complete with
leads and connectors to fit all standard mountings . ., with diamond stylus
$17.50 . .. with sapphire stylus $9.75.

The Weathers FM Stereo C;irtridge for the Weathers FM Pickup. Univer-
sally acknowledged to be the finest ever made. Gives you the ultimate in
channel separation (up to 35 db) and 10 to 30,000 cps flat response. Tracks

at 1 gram . .. never causes record wear. Prices on request.
*Play both monaural and stereophonic records withoul damage.

The Weathers Turntable and FM Pickup

The lightest, quietest, and smoothest turntable ever produced. Noise level
is 25 db less than that recorded on today's finest records. Isolated against
outside vibrations. Rumble and acoustic feedback are practically eliminated.
Maintains constant speed regardless of variations in line voltage or load.
The Weathers FM Pickup and Micro Touch Tonearm show absolutely no in-
termodulation or harmonic distortion and no resonances over the com-
plete audio spectrum. Prices on request.

Compatible Speaker Systems

Shown above atleftis the Weath-
ers Decorator. .. at right the
Fiesta . . . both ideal tor stereo.

Mahogany Blonde

each each
Decorator $135.00 $139.00
Fiesta $ 59.95 $ 62.50

See your dealer or write for booklet number 658H.

DIVISION OF ADVANCE INDUSTYAIES. 1NC.

Export: Jeseph Plasencio, Inc., 401 Broaodway, New York, N. Y,

WEATHERS TECHNICAL MAGIC IS SOUND

wwWwW americanradiohistorv com

g ;
weamw QW&@, 46 E. Gloucester Plke, Barrington, N, J,

NOTED WITH INTEREST

Continued fronrpreceding page

HF Equals Hican Fioroity

We have just received word from S.
Yancey Belknap of the University of
Florida that in her exhaustive Guide
to Musical Arts, 1953-1936 the initials
HE stand for Hicn Foecity. Scems
that the compilers went through three
vears’ issues of this magazine, making
a careful index of all the material
to include in their 1200-page reference
manual—and then somehow omitted
to decode the HI.

Glad to pass along the equivalence.

Incidentally, it’s quite possible we
may do the same thing occasionally
ourselves. All the publication staft re-
fer to Hicn FipeLity as HF. This is
simpler and eliminates, for us, the pos-
sibility of confusion with the half
dozen or so publications that now
call themselves Hi-Fi.

Oops!

Our apologics to Boston’s radio station
WCRB AM-FM for an itemy we print-
ed back in April that gave credit for a
stereo first which was not really quite
a first. WCRB was broadcasting the
Boston Svimphony Orchestra Saturday
concerts  live and in  stereophonic
sonnd all through the past season.

Incidentally, there's lots of stereo on
WOCRR. When Dick Kave wrote us at
the end of March, they had a regular
weekly schedule of fifteen hours of
stereo Dbroadeasting.

Danger Ahead

Bendix Aviation Corporation has an-
nounced operational tests of an auto-
mobile radar device that sends out
beeps to the driver of the car so
cquipped when he gets too close to
the car ahead. The closer he gets, the
louder the beeps. A remarkable de-
vice, we think; and efforts in this direc-
tion are highly commendable. Now
what we nced is to have Hermon Hos-
mer Scott figure out a method of
coupling his highly sensitive londness-
measuring devices to the volume con-
trols on some high-fidelity sets. When
the sound intensity gets to the danger
level and ear drums are about to erack,
the Scott Automatic Volume Control
would take care of things.

More Sterco Broadeasts

Station KRFM in Fresno, Calif. advises
us that as of May 1 they were pro-
granming four hours a week of stereo-
phonic music. Schedule is Sonday,
1:35 to 3:00 p.m.; Wednesday, 7:30
to 8:30 p.m.; Saturday, 8:00 to 9:25
p.m.

HicHd FineELrry MAGAZINE
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/ TRUSONIC

.\ TWEETER |

ADDS OCTAVES TO YOUR SOUND SYSTEM

New Toroid Tweeter design lets the sound grow right out of the voice coil..,

disperses clean, brilliant highs through a full 100° angle! Developed by Bert / ; e6mhack;

eaay to install. ..

Berlant and the Stephens Trusonic engineering staff, the new Toroid Tweeter

adds octaves to your system. A distortion-free 5000 to 25000 cycles per second

adjustable brilliance

brings you thrilling new treble clarity and transient response. Hear new realism Pt S

from your sound system. Try it —at your audio dealer’s now.

Listen...yow’ll always hear more from:

STEPIHEINS TRUSONIC IINC.
8538 Warner Diive, Culver City, Californic
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A worn negale
Fuins recoras

Not as quickly as 2 spiked heel, but just as surely. Any needle that’s been
played too long develops sharp edges that slowly slice away sound impressions.
By the time you can hear the damage your valuable records are ruined. What
can you do? Take your needle to your Fidelitone dealer and ask him to check
it. If it's worn, ask him for the best — a Fidelitone Diamond. It gives you
more hours of safe record playing time than any other type of needle. FREE —
Fidelitone will send you complete information on record and ncedle care. Send
name and address to: Fidelitone, Record Care Booklet, Chicago 26, Illinois.

Fidelitone

“Best buy on records”

WIN AN EXPENSE FREE TRIP TO THE BRUSSELS WORLD’'S FAIR

You and a guest can fly therc non-stop aboard
a luxurious Lufthansa German Airlines Super
Star Constellation, unsurpassed for comfort and
service. Simply enter Fidelitone’s “Name Your
Favorite Tune” contest. George DeWitt, star of
TV’s top musical quiz show, “Name That Tune”
{CBS-TV Tuesday cvemngs) and popular
Johnny Olsen may choose YOU! Get your con-
test enlry blank today from any good record
dealer where Fidelitone Phonograph Needles
arc sold. There is no obligation. Do it today.

www.americanradiohistorv.com

Duty of the Critic

SIR:

I am writing vou because T feel tliat
Alfred Frankenstein is performing an
inestimably  valuable service to the
cause of modem musie through vour
Hicu FiseLiry reviews and because |
feel this service could be still more im-
portant than it is. . . .

I verv rarely pass by one of his re-
views in any issue and I ahvavs find
themn exciting.

1 am beginning to wonder, though.
whether he ever hears a vecord of
modern music which is not in some
way or another (performance, record-
ing. composition) “brilliant™ or other-
wise of the first importance. Tn any one
issue T hard put to find a less than
favorable comment over his initials
and would be led to believe that every
record he reviews, virtually without
exception, is one that | should add to
my libvary. I am tempted to indent
here an A. IF. Sampier, listing the
glowing comments in his reviews fram
the latest issuc—but he wrote them
and he knows.

1 will confess that his enthusiasm is
contagious—I certainly owe to him
most of what little 1 know about maod-
ern music. 1 went out and bought
manv of the records he raved about.
While the result may not have been
warmth of feeling equal to his, I never-
theless have come to know a good deal
of music I would otherwise not have
known.

But there are times when 1 firmly
draw the line. In the January 1958
issue he reviewed Stravinsky's Agon
and Canticum  Sacrum, and said,
“Both compositions are instantly and
completely enchanting.” Now 1 have
heard the Canticunr Sacrum, per-
formed in the flesh by the BSO, and I
most emphatically protest his state-
ment. These compositions, or at least
the Canticum Sacrum, mav become
enchanting after several hearings; but
[ cannot believe that anvone. even
Mr. Frankenstein, could find the work
completely enchanting the first time
round. . . .

In order te have a correct apprecia-
tion of contemporary music we, vour
readers, must know what is bad as

Continued on page 10

Hicn Fooerrry Macazine
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ALLIED HIFY CLEARANCE SALE

BIG SAVINGS ON QUALITY COMPONENTS AND COMPLETE SYSTEMS

SAVE $3©@55

ReG. $139.50 SALE PRICE $9993
KNIGHT KN-20C TUNER-PREAMP

Precision-designed deluxe preamplifier
combined with a highly sensitive FM-
AM Luner—comPlet,e control unit and
tuner in one case! Just add a good basic
amplifier and speaker for an outstanding
music system. Features: preamp con-
trol of tuner volume and tone; scratch
and rumble filters: loudness controls:
bass and treble controls; full equaliza-
tion for all records: tuner filaments
switch off during phono use; FM dipole.
Handsome case, 43%§x133¢x93{. Shpg.
wt., 15 lbs.

SAVE $2405

F (s

reG. $124.00 SALE PRICE $9995
KNIGHT KN-315 TUNER-AMPLFIER

The famous "Uni-Fi'"—cambining 15-
watt amplifier, gensitive FM-AM tuner
and versatile preamp in a single quality
unit. Add only spenker and record
changer for a complete system. Teatures:
full 15 watt output, special switch for
converting from volume to loudness
control: hass, treble controls: 3-position
speaker selector switch; rumble and
scrateh filters; AFC on FM with defeat
osition for tuning weak stations; two

L 84 power tubes; built-in antconas.
41£x15x1024". Haudsome case, 22 lba.

9152985. Reg. $139.50. SALE $99.95 9152984, Reg. $124.00. SALE $99.95

SAVE $]500

REG. §49.50

SALE PRICE
$3450

KNIGHT
KN-1300

KLIPSCH-DESIGNED ENCLOSURE KIT
Precision-designed Knight-1{lipsch pre-
finished corner speaker enclosure for 13°
speaker. EEfficient folded-horn uses walls
of room to greatly improve and extend
bass range. Requires only a screwdriver
for assembly into a beautiful furniture-
finished enclesure. Lock-miter jointe
securely seal horn chamber without glue.
Adapter board supplied accommodates
tweeter or extra speaker, Available in
Mahogany, Walnut or Blonde. SPEC-
IFY FINISH WHEN ORDERING.
10x21x32° deep. Shpg. wt., 43 lbs.

79D2263-C. Reg. $49.50. SALE $34.50

knight RADIO-PHONO SYSTEM

Ready-To-Ploy...Wilh G.E. Cartridge and Diomond LP Neadle

SAVE *65°°

Reg. $264.14 KNIGHT KN-315 "Uni-Fi"" Tuner-Amp-Preomp........ Reg. $124.00

SALE PRICE UNIVERSITY Enclosure with UXC-122 12" Speaker....Reg. 7507

GARRARDO RC 121-11 4-Speed Changer with base...Reg. 65.07

$|99|4 | REGULAR PRICE......$264.14

Specily choice of Mahagany, SALE PRICE.......... 199.14

EASY TERMS Walnul or Blonde for speoker en- YOU SAVE $6500
AVAILABLE closure and chenger bose,

ORDER SYSTEM NO. 79PA927 (Shpg. wi: 72 Ibs)

knight RADIO-PHONO SYSTEM

Ready-To-Play ... With G.E. Corlridge and Diamond LP Needle

KNIGHT KN-200 FM-AM Tuner-Preamp.......sv.0s Reg. $139.50

KNIGHT KN-1515 30-Watt Bosic Amplifier ..... ... Reg. 74.50

I 3 COLLARO RC-440 4-Speed Changer with base...... Reg. 64.86
SAVE s'III 000 KNIGHT KN-1300 Kiipsch Kit Prefinished Enclosure.. .Reg.  49.50

i 1 KNIGHT XN-80D 12" Three-Woy Hi-Fi Speaker......Reg.  49.50
Reg. $377.86 REGULAR PRICE...... $377.86
Specify choice of Mahogany, SALE PRICE.......... 267.86

SALE PRICE Walnul or Blonde for specker e ywoU SAVE $11000

closure and chonger bose.

ORDER SYSTEM No. 79PA928 {(Shpg. wh. 112 lbs)

$26786

orDER FROM ALLIED RADIO

i ™ -

L

i

= e Rk B ALLIED’'S 2 ALLIED RADIO, Dept. 49-Ha H

—_ = ".”;: e 100 N. Wostarn Ave,, Chicogo 80, il [ 3

| i = . .

L LATEST BARGAIN SUPPLEMENT! o spip ihe following: [] 9152985. [] 79D2263-C. [ 79PA928. .

S= 8 &=, STEREO TAPE CATALOG! p 0 9152986, [] 79PA927. SERgt. i enclosed. g

&= ,P;ﬁi‘*":ﬂ,‘t" Send for both! See aur lotest Big Vatue @ [[] Send FREE Supplement No. 175. (O] Send FREE Stereo Tope Calalog :
=1 = ¥ * ‘

‘_EJ = 4 ! L' L&(.' Supplemant for the best buys in Hi-Fi g A

J""Q:L_'E_.‘!.‘e!.'" .‘," FLe tystems and components, stereo, @ Name = %

= '," ~  secorders, Public Address—hbargains : =

T:/, - in everything in Elecironics. Write also o Address. ('Y

tor our complete catalog of latest Hi-Fi : :

- Stereo Topes. FREE—ute couponl. - City Zone, State -

000000000 00000000000000008008000000000%000 0
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_Sterecorder

THE FIRST COMPLETE

STEREOPHONIC
RECORDING
ano PLAYBACK

SYSTEM IN ONE
LOW-COST UNIT

From the Jamous name
fn motion pictures:

10

“*YOU HAVE
NEVER HEARD
ANYTHING SOUND

SO REAL™

says Dr. Constantin Bakaleinikof?,
world reknown symphoni¢ conducior
and Head Musical Director of R.KX.0.
Motion Picture Studios for 17 years

\

Discover the exciting realism of
recording and listening to your own
stereophonic tapes...sound so life-
like, you can almost ‘“see” the per-
formers. The new STERECORDER
captures and reproduces the actual
depth of anything you record. It is
the only complete fully stereophonic
recorder and playback in one com-
pact unit.

Today. hear a startling demonstra-
tion of “hving sound” that goes
beyond high-fidelity . .. and beyond
“half-way” stereo units with only
monaural recording. Amazing low
cost! Ask vour hi-fi dealer or write
for information.

STERECORDER Model #555—
complete stereophonic recorder and
playback unit (monaural operation
also)...includes 2 built-in” matched
pre-amp and amplification channels,
hysteresis synchronous motor,
2 matched professional dynamic
microphones, 2 V.U. meters, and
many other professional features.
Mounted in rich portable leather-
vinyl case.

8520 Tujunga Ave., Sun Vdlley, SalLifbrniu

wwWw.americanradiohistorv.com

LETTERS

Continued from page 8

well as what is good. We are, further-
more, going to grow sceptical when we
read review after review which leads
us to believe that the music in ues-
tion is great or near great. the per-
formance magnificent or brilliant, and
the recording not to be surpassed.

Would it not be advantageous for
Mr. Frankenstein to review a record
now and then, even one or so an issue,
which he does not like, did not enjoy,
does not approve, and, especially, mu-
sic which he thinks unworthv? 1 think
it would; T think it would give vour
readers a better rounded picture than
they must now have from reading his
reviews. .

Can we not also know what is poor
music so we may better judge what is
fine?

Hugh Van Dusen
New York, N. Y.

Many thanks for yoor most delightful
letter, which Hicnr FioeLity has forward-
ed. I am partienlarly interested in it be-
cause [ recently sent Hicn Fuxuity the
sourest batch of reviews [ have so far
written for that publication; T scarcely
liked anything.

If you will look back over iny contrihu-
tions to Hien Fmrpaty, I think you will
find that I am likely to dismiss the trivial-
ities with a word or two bul to dwell
at length on things that are worthwhile.
Space is limited, and it seems to me a
waste thereof to o into detail regarding
inadequate releases unless they are of-
fered with great fanfare. This happens
scldom in the case of contemporary
musie, on which 1 specialize so far as
Hicn Fipervity is  coneerned. Conse-
quently, it may look as if my contributions
to Then Fiprrity burble cudlessly, but
that is not quite true.

So far as the two Stravinsky pieces are
concerned, all I ean say is that I fouud
them instantly and completely enchant-
ing when I heard them at the Los An.
geles Festival performance which later
came out on the record, and T found that
the record had preserved the qualities I
admired in the concert hall. No kidding.

—Alfred V. Frankenstein

Mr. Sheean’s Opinion Disputed

Sik:

Your correspendent, Vincent Sheean;
is entitled to his opinions, but his bald
description of the Royal Festival Hall
as a “weird and inexplicable failure”
and his assertion “one can scarcely en-
dure hearing anv music there, it is so
distorted by brillianee,” are simply not
true. The sound is certainly brilliant;
it can also, with adequate perform-

Continued on page 12
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STEREO e

AND
MONAURAL eXpe rtS
say...

in HI-F|
the best buys are

World-famous
EICO advantages
guarantee your complete satisfaction:

» Advanced engineering o Finest quality components
e '‘Beginner-Tested,’’ easy step-by-step instructions
e LIFETIME service & calibration guarantee

e IN STOCK — Compare, then take home any EICO
equipment—right “off the shelf"’—from 1900 neighbor-
hood EICO dealers. No mail delays, no high penalty
freight costs.

Stereo

Bookshell
Speaker System
HFS1

Monaural Integrated Ampilfiers:
50, 30, 20, and 12-Watt
{use 2 for Stereo}

Speaker stlem HFS2

Monaural Preamplifiers; 30 H X 15%7 W x 112" D

H H
{stack 2 for Sterec)

Monaufal Power Ampiifiers;
60, 50, 35, 30, 22 and 14-watt
(use 2 for Stereo)

Over 1 MILLION ELCO:instruments i use throughout the world:
Ld

Avcust 1958

STEREOPHONIC EQUIPMENT
HFB85: Stereo Dual Preamplifier selects, preamplifies
& controls any stereo source — tape, alses, broadcasts.
Distortion borders on unmeasurabie, Self-powered. Works
with any 2 high-quallty power amplifiers such as EICO
HF14, HF22, HF30, HF35, HFSO, HF60. Avallable shortly.
HFBl: Sterco Dual Amplifiec-Preamplifier selects,
amplifies & controis any stereo source — tape, discs,
broadeasts — & feeds It thru self-contalned dual 14W
ampliflers to a palr of speakers. Monophonically: 28
watts for your speakers: complete stereo preamp.
Ganged level tontrols, separate focus (balance) contral,
{ndependent full-range bass & treble centrols for each
channel. identical Willlamson-type, push-pull EL84 power
ampliflers, excellent output transformers. “‘Low silhou-
ette’ construction. Kit $89.95. Wired $109.95, incl. cover.

MONAURAL PREAMPLIFIERS (stack 2 for Stereo)
HFE5: superb new desiFn. Inputs for tape head, micro.
phone, mag-phono cartridge & hi-level sources. IM dis-
tortion 0.04% @ 2V out. Attractive ‘low sllhouette'’
design. HF65A Kit $29.95, Wired $44.95. HF6S (with power
supply) Kit $33.95. Wired $43.95.

HFE1: “Rivals the most expensive preamps’ — Marshall,
AUDIOCRAFT. HFE61A Kit $24.95, Wired $37.95, HF61 (with
power supply) Kit $29.95. Wired $44.95.

MONAURAL POWER AMPLIFIERS
(use 2 for STEREO)

HF60: 60-Watt Ultra Linear Power Amplfier with
Acro 10-330 Output Transtormer; wide band-width, vir.
tually absolute stability & flawless transient response.
“One of the best»periormln% amplifiers éxtant; an excel-
lent buy.. AUDIOCRAFT Kit Report. KIt $72.95. wired
$98.95. Matching Cover E-2 $4.50.
HF50: 50-watt Ullra Linear Power Amplifier with
extremely high quality Chicago Standard Output Trans-
former. Identical in every other respect to HF60, same
specifications at 50 watls. Kit $57.95. Wired $87.55.
Matching Cover E-2 $4.50,
HF35: 35-Watt Ultra-Linear Power Amplifier verslon
of the HF6C above. Kit $47.95. Wired $72.95.
HF30: 30-Watt Power Amplifier employs 4-EL84 high
power sensitlvity output tubes in push-pull parallel, Wil
liamson-circult, 20 db feedback, & high stability margin.
2-E281 tuli-wave rectifiers for nighly rellable power
supply. Unmatched value In medlum-power amplifiers.
Kit $39.95. wired $62,95. Matching Cover €-3 $3.95.
HF22: 22-wWatt Power Ampliifier version of the HF60
above. KIt $38.95. Wired $61.55.
HF14: 14-Watt Power Amplifier of the HFB1 above.
Kit $23.50. Wired $41.50.

MONAURAL INTEGRATED AMPLIFIERS
(use 2 for STEREOD)
HF52; 50-watt Integrated Amplifier with ¢complete
‘““ront end’’ facillties & Chicago Standard Outdut Trans-
former. Ultra-Linear power ampiifler essentially identlcal
to HF50. “'Excellent value'' — Hirsch-Houck Labs.
Kit $89.95. Wired $109.55, Malching Cover E-1 $4.50.
HF32: 30-watt lnte$rated Amplifier combines excel-
lent HF30 power amplifier above with versatile preampli-
fler featuring tape head & microphone inputs, s¢ratch &
rumbie fllters, all amplifier facilities. Kit $57.95. Wired
$89.95. Both Include cover.
HF20: 20-Watt Integrated Amplilier ¢complete with
finest preamp-control facilities, excellent output trans-
farmer that handles 34W peak power. Slus a full Ultra-
Linear Williamson power amplifier clreuit. "Well-engl-
neered” — Stocklin, RADIO TY NEWS. Kit $49.95, wired
$79.95. Matching Cover E-1 $4.50.
HF12: 12-Walt Integrated Amplifier provides com-
plete "front end’ facllities & excellent performance for
any medlum-power application. “'Packs a wallep’ —
POPULAR ELECTRONICS. Kit $34.95, Wired $57.95.
SPEAKER SYSTEMS (use 2 {for STEREO)
HFS2: Natural bass 30-200 cps via slot-ioaded 12-ft.
split conlcal bass horn. Middles & tower highs: front radl-
ation from 812~ edge-damped ctone. Distortionless splke-
shaped super-lweeter radiates omal-directionally. Flat
45.20,000 ¢ps, useful 30-40,000 ¢ps. 16 shms. HWD 36,
15V4°, 114" "Remarkable realism; eminently musical;
unusual suilability for stereo.” — Holt, HIGH FIDELITY.
Completely factory-built: Walnut or Mahogany. $139.95;
Blonde, $144.95.
HFS1: Bookshelf Speaker System, complele with {a¢-
tory-built cabinel. Jensen 8" woofer, malching Jensen
compression-driver exponential hern tweeter. Smooth
Clean bass; crisp extended highs. 70-12,000 cps range.
Capacity 25 w. 8 ohms. HWD: 117 x 23" x 9~. Wiring time
15 min. Price $35.95.
FM TUNER

HFTQ0: surpasses wired tuners up to 3X ils cost. Pre-
wired. pre-aligned, temperature-Compensated “front end”!
— drift-free, Precision ‘‘eye-lronic’' tuning. Sensitivity,
1.5 uv for 20 db quicting — 6X that of other kit tuners.
Response 20-20,000 cps =1 db. K-follower & multiplex
outputs. “Orift absoiutely absent; audic quality excel-
len!; novel tuning quite effective.”” — ELECTRONICS

ILLUSTRATEO. Kit $39.95°, Wired $65.95°. Cover $3.95.
1033 COvAR, Fo £, 1. INCL.

€i1CO. 33.00 Northern Bivd,, L.1.C. I, N. Y. Hr.8

| SHOW ME HOW TO SAVE 50% on 60 |
| models of top-quality equpment as |
| checked below. O Hi-Fi |
| O Test Instruments J Ham Gear, l
Send FREE literature & name of neighbor. |
| hood EICO dealer.
: NAME. .. iiisam WA O p—— :
I ADDRES St fahir s bl Jo o HBeE s 5 s il !
) CITYC s e C o ey, STATE

wWWW.americanradiohistorv.com

-
z

23.00 N. Elvd,, L.1.C.

Inc.

Copyrighl 1953 by Electronic Insit, Co.,

Add. 5% in the West,
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1
music
is
important

Goodmans
speckers are ., . .
one of the uniformly
best lines on the market today."

Audiospeaker Bulletin

Write for free 12
page brochure on
Goodmans extended
range loudspeakers,
multiple speaker
systems, speaker
enclosure kits and the
famous Goodmans
Acoustical Resistance
Units. We will also
send you the name of
your nearest dealer.

ROCKBAR ay
(#poraliin

Rockbar Corp. Dept. RG-20

wWWWwW.americanradiohistorv.com

Mamaroneck, N. Y.

LETTERS
Continued from page 10

ance, be full and lush. The greatest
advantage of the hall is that all the
parts in a score are audible. This can
be a surprise to the listener and an
embarrassment to the players, but mu-
sically, it is an advantage.

The bare facts of bookings for the
hall, and attendances for the concerts
show how unrepresentative Mr. Shee-
an’s opinions are. I have heard many
concerts there, and played in many
more [former prineipal oboist, London
Philharmonic Orchestral, and 1 can
assure vour readers that the hall is
anvthing bot a failuve.

Tony Danby
Minneapolis, Minn.

Warped LPs
Sin:

I am dismaved at the number of
warped long-playing vecords that ave
sent to record stores by the manufac-
turers. This situation is due mainly, T
believe, to the extreme “thinness” of
cnrent LPs. Ever since RCA intro-
duced the “Gruve-gard” (please spare
us anv more of this pseudo-English)
records have gotten thinner and thin-
ner—and more of them ave warped.
My older thicker records are relatively
firm and almost entirely free of this
discase. . . . I am now afraid to buv
by mail beeause of the increased ex-
pense of returning defective warped
records, and 1 buy fewer records in
stores because I cannot find wnwarped
records. Can vou prod the manufac-
turers in any wayv to correct this situa-
tion?

Dale W. Swann

Palo Alto, Calif.

Lots of Nightingales

S
I, being a Stravinsky fan, have read
the review of Song of the Nightin-
gale [Mav] as performed by Fritz
Reiner and the Chicago Symphony.
You stated this is the only recording
available of this work. Please let this
inform your rcaders that this is an
error. There are two other fairly recent
recordings of the work—one bv Van
Beinum on Epic, and one by Ansermet
on London. Also Decea is releasing a
new recording of Song of the Nightin-
gale conpled with yet another Firebird
Suite,

D. T. Weekes

Chicago, 111,

WANAAAAAAAAAAAN/

HicH FineLiry MacsziNe
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MODEL 200

The best amplifiers
in high fidelity
bear this name-

LOOK CLOSELY! The name "THE FISHER" on a power amplifier tells THE FISHER 200
you that it is the product of twenty-onc years of high fidelity leadership. 60 walts; 160 watts of reerve
peak power. IM and harmonic
LISTEN CAREFULLY! The clean tonal output of THE FISHER is the dittortion inaudible.  $179.50
rcsu'lt of ndvnnc.ed cnginecring. Power outpul is constunt over lh.e c;:mirc THE FISHER 100
audible range, without fall-off in the low bass tones or overemphasis in the O Tt YO it ol Tt et
highs. Tremendous reserve power for orchestral peaks, and freedom from sawerr ZMEle Varabls Dzmp.
overload relieve listener fatigue and add to the enjoyment of your system. ing Faclor Control. $119.50
JUDGE WELL! Whatever your needs, the FISHER amplifier you select THE FISHER 125-AX
will mect your requirements perfectly. Terminal connections maich all 125 walls on regular program
speaker impedances. Conservative construction throughout assures every malerial. Speaker outputs for 4,8,

owner virtually unlimited years of trouble-fre¢, dependable service. 16 chmgand 7ol 52Tl

SlighHly Higher in the Far West
WRITE TODAY FOR COMPLETE SPECIFICATIONS

F‘?ﬂ:‘ = =t ??;(%{ﬂﬁ ‘Tf_’l} ;_,;fmﬁx L'i- 1‘1“73 Q@ﬁwmm

AvcusT 1958 ’ B
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Stereco. .
cartri

dge

The owner of 2 Fairchild Sterco Cartridge takes justifiablc pride in its possession, for it reflects
in tangible form a aquarter century’s consistent policy of building up to a high quality standard —
<ost remaining a secondary consideration.

He is sure that the ncw Model 2532 Sterco Cartridge is an investment in the finest record
reproduction—both sterco and monaural. He knows that its superb performance is the natural
result of advanced engineering—the very same engincering which produced she first Stereo
cartridge ever demonsirated to the public (December 1957). Its phenomenal tracking ability,
absence of distortion, and gentle treatment of records, are taken for granted by the Fairchild
owner, although they are olgtcn a revelation to these accustomed to ordinary cartridge perform-
ance. Jts transparent, shimmering sound quality, so faithful to the oniginal, as well as its full
range channel separatian, are further evidence of Fairchild's enginecring leadership.

Therefore, he is not surprised to learn that many major reco:’ing studios are using Fairchild
cartridges to test the quality of Stereo and other high fidelity recordings. His pride of ownership,
in short, stems from the added satisfaction which only a quality product can provide, and from
his sccure knowledge that the name Fairchild is synonymous with integrity of manufaciure.
Price of this superbly engincered cartridge .. 3$49.50,

Hear the Stereo 232 at your hi-fi dealer. Write for booklel K-1,8he complete Steveo Dise Story.
FAIRCHILD RECORDING EQUIPMENT COMPANY 1040 d45th Ave, L. 1. C. 1, N. Y,

Fairchild “Sound of Quality” Components ticlude:
curtridges, armas, turntables, pre-amplifiers and emplifiers.

14
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The Knight-Kit 18-watt AMrLIFIER
features a printed-eircuit switch and
two printed-cirenit boards for ease of
construction. It has eight inputs, seven
equalization settings. bass and treble
tone controls, and vohime control.
Claims: 0.3% distortion at 18 watts
output; hum leve! hetter than 60 db
below rated output; frequency re-
sponse of 20 cps ta 30 ke, = 1 db, at
18 watts output. Stvling is in gray and
black. Stock No. at Allied iy 83 YX
786; price is $39.95.

A series of ducted-port Spragen
Excrosunks with removable bases
permitting horizontal or vestical ar-
rangement has been added to the Nor-
elco line of hi-f products. Theyre de-
signed primarily for Noreleo speakers,
but are equally usable with other
tvpes. Models {the FRS 1, FRS 11, and
FRS 1M1) range in price from $31.60
to $119.95 depending on finish.

The Amecrican Microphone Manu-
facturing Company has recently issued
a new Caravocue describing its full
line of praducts. including mikes for
tape rvecording. broadcast. public ad-
dress, and general purposes, as well
as handsets, phono cartridges and
arms, mobile equipment, and accesso-
ries. Free on request.

From Electro-Voice: the Musicaster
portable SprakeEr SysreEM. suitable
for both indoor and ontdoor use. 1
weighs just 23 1b.. and measwes 21%
by 21% by 8% in. Price is $48.

The Bell Model 2321 Tuxen-Aas.
PLIFIER combines an FM-AM tuner
and a 13-watt amplifier on one chassis.
An Electronic Tuning Bar indicates
aceuracy of tuning: a broken bar of
light comes together as the signal gets
stronger. Conirols included are for
tuning, bass, treble, selector, volume,
and loudness. Sensitivity on M s
said to be 3.3 pv for 20 db s/n. and
6 wv for 30 db s/n; AM sensitivity is
stated as 20 pv for 20 db s/n. Fre-
quency response claimed is 20 (o
20,000 cps = 1 db on FM, 20 1o 5,000
eps =3 db an AM, and 20 to 20.000
eps = 0.5 db in the amplifier. $149.95.

Llicrt FmorLrry Macazine
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This man

is making

MUSIC!

4

QUALITY ON TRIAL! Beginning with the preliminary checking of
every phase of operation, and culminating in the final test, each
FISHER instrument is-on trial. Only after it has successfully passed
more than fhirfy testing stations, can the unit be approved. The test
engineer, who checks and rechecks these instruments, is making
MUSIC—for his standards are your guarantee of quality.

The tests and inspections to which FISHER instruments are sub-
jected assure the same precision operation in your home as in the
laboratory, and every instrument we make meets these high standards.

THE FISHER “400" reflects typical FISHER quality. A universal, & TW°_-tif:U“4R0mHe F_il*if- '-91:0"'l:°2i\' 16‘

- i 2 input jocks, 4 output jacks. -knol anne
self-powered S.:['ER"E_OPHOI.\YIC Master Audio Control and Pre Vol dme B alnacelCamtblt msCa s k¥, agmetian:
amplifier, the 400" is a unit of such versatility you can use it in fonrandllavdneniContourlconlralshm) Chastis,
an almost unlimited number of stereo and monaural applications. Slighty Higher in the Far Wes! $169.50

WRITE TODAY FOR COMPLETE SPECIFICATIONS

Fl?li!_ﬁ%@ 10

Avcust 1958
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Space speakers, sult decor
-.,.always periect siereo.

Perfact stereo
wheraver you listan, aven
with adjacent wall layoul.

low in distortion.

Jensen acoustic research in a greot many living rooms
proves you need the highott petsible rotio of direcr
sound 1o generally roflectad sound from each speukeor
system for bedt sterao offoct in' the favored istening
arca. In other words, the speakers chould beam the
wupd as muth ax passible directly toward you. Ordi-
narily this would mean twittiog the cabinol at on

ugly angle.

Trada Mark,
Palén's spplied for,

16

ensen LOOK OF FASHION

New standard for hi-fi performance...

JENSEN DS-100 DUAL 3-WAY SYSTEM

WITH THE NEW
f Jensen
\ STEREO DIRECTOR*
v

W
The DS-100 dual sterco unit, in the popular low-
boy, is the answer 1o the buyer's demand for a
‘complete sterco reproducer iy onc cabinet. This
handsomely styled loudspeaker sysiem provides
two completely independent 3-way speaker sys-
tems with 127 Flexair woofers (1olal of 6 speak-
ers) which can be used together for superior
spread source monophonic sound, as well as
sterco. The two Sterco Directors, cach having an
8§ inch mid-chiannel and compression driver h-f
unit, allow flexibility in cabinet placement with
maximum effectiveness in aiming the sound to
the favored listening arca. Crossover frequen-
cies 600 and 4000 cycles. 327 H.. 52 W., 1814~
D. Available in Walnut, Tawny Ash and
Mahogany.

Net Price........368.50

TP-250 TRI-PLEX 11 3-WAY SYSTEM
This latest version of the Jensen Tri-Plex reproducer jncarporates the extrenic bass capa-
bility of the 157 Flexair woofer. in combination with advances in midchannel and super-
tweeter design. This beautiful unit oul_pcrforms any speaker system of comparable size or
cost. Excellient for superb monophonic reproduction or as one Side of a sterco system.
Response range, 16 cycles to beyond andibility. Crossover frequencies. 400 and 4000 cycles.
Componenis available also in kit form (see KT-34). 30'2” H., 344" W, 18%"” D.

Net Price,,..,...294.50

‘BF-200 CABINET FOR 15" SYSTEMS

Bass-Superflex cabinet only as used for TP-250 Reproducer. Ideal for any 15”7 speakers or
systicms, 304~ H., 344" W, 183" D. Available in Walnut, Tawny Ash and Mahogany.

Net Price........129.78

JENSEN $S5-100 3-WAY SYSTEM

WITH THE NEW enaen

== = STEREO DIRECTOR*
= ) I

and Mahogany,

ABOUT JENSEN'S NEW FLEXAIR WOOFER

The new Jensen Flexair Woofers arc designed to extend bass respoinse down to very low frequencics. —
They have highly-damped superlow resonance at the very bottom of the audio range—16 to 20 cycles, -
They have an exceptional degree of linearity and are capable of a total movement of i”. In even a rela- et
tively small Bass-Supcrflex enclosure, they deliver their extreme low-frequency performance with a new

JEp—

Equivalent in performance to one scction of the DS-100
Dual Sterco system, this elegant model inciudes Sterco
Director Chassis and 12* Flexair woofer in the Jensen
Bass-Superflex enclosure for smooth coverage of the
range from 20 10 15,000 cveles. Adequately driven to
normal room levels with a 10 watt amplifier. Two §5-100s
are ideal for sterco in the difficuli-to-arrange living room,
assuring perfect sound in the favored listening area. 327
H., 217 W, 1814~ D. Available in Walnui, Tawny Ash

Net Price........179.85

- HOW THE NEW JENSEN STEREO DIRECTOR WORKS ...

Jensen STEREO DIRECTOR V
solvad the problem this woy:
A. The tpoaker system is di-

vided into iwo sections . . .
4 to be rotatoblo.

uﬁh,
=] —

The nondirectional ola~ -
ment {woofer) which o | 1%
necds.the ncouttic -

ol 2
(] -
anclosure.

enclosure plaumen_f.

—1
!
|
|

8. Wo astemble all the direc-
tive elemonts on o STEREQ
DIRECTOR chassis, arranged

S R Gy C. We put the STEREO DIREC-
iz ent of the enclesure, TOR on top of the ocoustic

enctloturs to i can point to
you indepoandently of the

|

Hicn FoeLiry Macazing
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TAKES THE LEAD IN SOUND.

Challenging comparison with speakers of any size...at any price!
FOR MONOPHONIC...FOR STEREOPHONIC SOUND

The New JENSEN "FLAIR LINE" FURNITURE

With the aid of nationally known furniture designers and
interior decorators. Jensen conducled a comprehensive re-
search on buycr preferences and trends in furniture styles,
woods and finishes, The result is the high-fashion, living-
wise “Flair Line’", a sculptured transitional! style with
warmth, grace and interesting details, and a high degree of
compatibility with existing picces. Illustrated here in Wainut
with Rattan, all new Flair Line pieces are also available
}n Tawny Ash and Mahogany with complementary grille
abrics.

-
L
E-200 Malching Equigmani Cabinel—Net Frice.... ... 284.80
o JENSEN $S-200 “CUSTOM' 3-WAY SYSTEM
“RinAr
woont § WITH THE NEWJenoen
L 2e SYEREO DIRECTOR
=T & - =
Director principie even allows Stereo Direclor sends the sound straight to you regardless of cabinet location, A
adjacent wall placement lift top_permits easy access 10 the Sterco Director for instant directional adjnst-
for stereo, impossible with ment. This 4-way system consists of a unique 15-inch Flexair high compliance
conventlonal systems. superlow resonance woofer in a Bass-Superflex enclosure for response down to 16

cycles, plus (on Stereo Director chassis) special 8-inch upper bass unit, compression-
driver horn-loaded mid-channel, and a new phase correcting supertwecter vnit for
response beyond audibility. Crossover frequencics 200, 400 and 4000 cycles, 3614
H., 324~ W, 237 D. Aviilable in Walnut, Tawny Ash, and Mahogany.

Net Price,...,.,..439,50

NEW JENSEN CN-100 3-WAY SYSTEM

A new 127 J.way system, the CN-100 reproducer gives a new small-scaled
fine furniture look to the hi-fi speaker, idcally suited to small living spaces.
The 127 Flexair superiow resonance woofer in Bass-Superilex enclosure
gives full bass response 10 a low 20 cycles. Special 8-inch mid-channel and
RP-103 h-f unit assure smooth clean responss to 15,000 cycles. Crossover
frequencies 600 and 4000 cycles. 327 H., 21" W., 1814~ D. Available in
Walnut, Tawny Ash, and Mahogany. Net Price........149.60

Uaed with 8T-844
atand, Tri-atte
mAkek hahdaomae
litis lowbay

BF-100 ENCLOSURE FOR 12" SYSTEMS

In up-to-the-minute “Flair Line™ styling, the BF-100 cabinet is ideal for all
12" speakers. and systeny kits including those with Flexair 127 woofers,
Incorporaltes new acoustical design wilh wbe-loaded port for unusual ex-
tension of the J-f range. Available in Walnut, Tawny Ash and Mahogany. Bianda on end ts meat

Net Price.........89.50 e e 1

afl {our sigaal)

JENSEN'S AMAZING TR-10 TRI-ETTE ¢ Big Speaker Bass in Smalieat Space
Sophisticate's Cholce in 3-way Components
Conversation-Piece Flair Styling Te Grace The Llving 8pace
Heart of the Tri-ette is the new Flexair 12”7 woofer with jts supcrlow free-air resonance of 20 cycles and
high damping. In conjunction with the new Bass-Superfiex enclosure, uscful response down 1o 25 cycles is
altained wilh the lowest dislortion ever measured on such a small reproducer. Cabinet is extra rigid with
Fiberglass hining. Special 8-inch midchannel handles the range from 600 to 4,000 cycles, through L-C
crossovcr network. RP-103 Tweeter carries the response from 4,000 1o 15.000 cycles. 13%” H,, 257 W.,
11347 D. Choice of Walnut, Tawny Ash and Mahogany. Net Price....114.60 )
» Sge *(Specify Walnut,

ST-944 Stand®*. For floor use. Places top of cabinet 287 above floor. - Tawny Ash or

' Net Price......12.956 Mahogany finish.)
8T:945 Basc™. For tablc or shelf, Net Price...... 6.486

THE TWO STEREO DIRECTORS * FOR 3-WAY, FOR 4-WAY S8YSTEMS

A paif of these rotatable Director assemblics are Used in the $5-200 Custom 4-way System.
used In the DS-100 Dual 3-way System (illus- Cabinet i lifts for directional adjustments. 57
trated above). a single assembly in the 85-100, uppee base wnit. new midchannel and phase
mounted on the shelf above the Flexair woofer coerected supertweeter for the frequency range
enclosure. above 200 cycles.

Jensan STEREQ DIRECTOR lets en éen

you place the speakers wher- =
ever decor dictales, tquare fo MANUFACTURING COMPANY

the wall for best uppeagrance. Division of The Muter Company

You sond the 1ound te you, in- 4501 SOUTH LARAMIE, CHICAGO 38, (LLINOIS
stanty adjust {or bast Liereo lis- ; ' b

taning without meving cabinat n Canoda: J. R. longsioffe Co.. Lid., Toronie

In Mexico: Rodies ¥ Television, 5. A., Mexico D.F.

Send for your copy of Bulletin JH-1 which describesAKe Jonsen STEREQ DIRECTOR and other new Jenien firsls in speakers.
Aucust 1938 17
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Enjoy stereo high fidelity now or plan for

The remarkable ALTEC Master Stereo Control, priced at just $12.00,
simply plugs in to the 344. It provides master channel control for both
Quartet amplifiers which can be used together for 40 watt stereo high
fidelity from tape, records or radio, or singly for 20 watt monaural play.
If you already cwn an ALTEC 344A Quartet you can use it for stereo
conversion anytime. All Quartets have been pre-engineered to
accept the ALTEC S40 Master Sterco Control.

You have all of these cantrol  Six Impuls — V.R. phono, tape deck, microphone, radio
features for each channel tuner, tape mathine, high level phond.

with the ALTEC 344A Quartet  Four Major Source Yolume Controls aliow you to pre.set

e and balance Lhe level of any major program material and
stereo amplifier system. change from input to inpul or turn the power on and off
withaul readjustment.

D.C. powered program indicator lights for completely
hum-free operalion.

4 Position Contour Control for undistorted lislening wilh-
out lass of extreme high and lovi {requencies at low
ievels.

Learn how you can
convert simply and
inexpensively to stereo

]u'gh ﬁdelity with the Tape Recording Dutput —provlde‘d so malerial from- any
S40 Master Stereo input may be selected for recording.
] Guaranteed Performance Specifications: 20-22,000 c¢ps
COH!TOI at YOLLL, lO(.(.'ll range, 20 watls (40 peak), 138 db galn, 32 db bass con-
ALTEC dealer or write: 1o range. 35 db teetle tone conteol range.

Separate bass and treble controls.

Three Position independent rumble and scratch filters.

Prices : S40 Masler Stereo Control $12.00
344A Quartet §111.00

Waltnut, blond, or mahogany cabine! $19.50
AI_TE[ ALTEC LANSING CORPORATION, Dept, 8H

1515 S. Manchester Avenue, Anaheim, California
161 Sixth Avenue, New York 13, New York

gl

_J

12.30
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--ﬂiE 'll Rooks 4 Review

Listening in the Dark is not, as its
title might imply, a study of that
contemnporary  phenomenon, recorded
“mood” or “calling voung lovers” mu-
sie, but a Harvard zoology professor's
textbook on the “acoustic orientation of
bats and men” If vou think of Ves-
pertilionidae, common bats, only as
belfry denizens or winged vermin, vou
are in for one of the surprises of vour
life when Donald R. Griffith demon-
strates them to be masters of ultrason-
ics who can completely shame human
engineers by their command of fre-

i
l
|
|

quency-modulated  pulse techmigues |

and whose aural acuities make those
of the keenest-cared hi-fi fans seem ob-
tuse. I know few scholarly studies in
any field which ['ve read with more
consistently exciting and rewarding
pleasure, for Griffith writes with quite
unprofessorinl verve and lneidity, as
well as with authority based on divect
observation and indefatigable experi-

mentation. From him one learns that |
bats (and certain birds, fishes, and |

other creatures) miraculously have
evolved capacities for maneuvering in
complete darkness and over immense
distances which far surpass those of
our most advanced eleetronie  and
aconstical technologies, which even to
measure and analvze still baflle those
technologies, and which—most signi-
ficantly of all=may eventually serve
as effectively as models for man-made
guidance devices for the blind as they
already have for guided missile sys-
tems. In short, Listening in the Dark
is one of those rare path-breaking
masterpieces which explore the deep

mysteries of nature that seience even |

today is just beginning to comprehend
but still scarcely hopes to “solve” (Yale
University Press, $7.50).

The Way of a Conductor: His Ovi-
gins, Purposes and Procedures. Like
many of his fellow baton wielders,
Karl Krueger writes stiltedly, often
lapsing into sheer metaphysics; he sel-
dom penetrates into the basie aesthet-
ics of orchestral interpretation; and he
abstains from controversial criticism of
current celebrities. But there still is a
great deal here—especially on the his-
torical evolution of the conductor’s
role and on the emergence of the mad-
ern orchestra as an incredibly com-
plex organism—which every serious
listener ean react with interest and
considerable profit.  Following  his
somewhat meandering historieal sur-

Continued on next puge
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STROMBERG-CARLSON RF-480 8-INCH TRANSDUCER
INTEGRITY

IN EVW 4l ke

research. Thus, we are

"BARITE" CERAN“C | alert to the new anfl the
MAGNET CREATES THE e At T

from a startling new de-

* | velopment in transducer
design—the barium fer-
rite ceramic magnet.

SPEAKER “Barite” has 2X the

coercive force of Alnico
V—reduces magnet

... arevolutionary new , ) length 50¢%. The result,

- A N . in the new 8-inch RI-

look in high fidelity 480: a SLIMLINE 3-
speakers y inch depth.

: : “Barite” ceramic mag-

o ——— . nets sre the finest per-

i —— o manent magnets availa-

ble today. You'll find
them soon in other,
larger Stromberg-Carlson
speakers. Look for the
SLIMLINE identified by
chromed frame, Dblack
magnet structure, and
red cone. But the im-
portant differences are
apparent only to the ear.
Hear them for yourself.

RF-480 SPECIFICATIONS

POWER-HANDLING CA-
PACITY: 18 walts penk.
EFFECTIVE FREQUEN-
CY RANGIE: 30 to 17.000
eps for 10:1 average loud-
ness range re. 32 sones (90
phons). 52 to 12,000 cps for
5:1 average loudness range
re. 32 sonex (90 phons). L.
M. DISTORTION: 200 cps
and 7.000 cps at 2.8 volls,
1:1 ratio, an instantancous
power imput of 4 wnlis: 3.9%.
POWER RESPONSE:
Within the effective frequen-
¢y range of from 30 to 17.-
000 epy, Lthe integrated pow-
er response (PWIL) is flat
within 4 db from 62 to 6400
eps, DISPERSION: 100°—
Teat Signal, constant am-
plitude noise band, 1 kc to
20 ke. The intensily at the
outer limits of the 100 de-
gree solid angle iy within 10
db of the infensily on axis.
FREE AIR HRESONANCE:

eaker shown her ! 80 cps, +5 cps. MAXI-
* S : s’ L dctlalislat : MUM FLUX DENSITY
Note distinctive red cone v IN MAGNET STRUC-

TURE: 17.000 gauss. FLUX
DENSITY IN AIR GAP:
10,000 gauss. ‘I'OTAL
FLUX IN AIR GAP: 29.-
700 lines. NOMINAL IM-
PEDANCE: 8 ohms. DI-
MENSIONS: Diometer—

“There is nothing finer

o 2”5 Depth—a14,": h
than @ Stromberg-Carlson ‘(*_?2"3 ,‘,ﬁpfg,n?g& Mgkt
ne .

SC STROMBERG-CARLSON GD

o A DIVISION OF CENERAL DYNAMICS CORPORATION 3 )
At @
"S° 1410 N.GOODMAN STREET » ROCHESTER 3, N.Y, -9

ELECTRONIC AND COMMUNICATION PRODUCTS FOR HOME, INDUSTRY AND DEFENSE . . . INCLUD-
ING HIGH FIDELITY CONSOLES; SCHOOL, SOUND, INTERCOM AND PUBLIC ADDRESS SYSTEMS

19
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In terms of balancing
sensitivity with stability,
dependability and simplicity
of operation ...there is
NOTHING MORE DESIRABLE

than a NEWCOMB

[CLTET]
L

compact 200 AM-FM tuner

If listening to good music is one of the principal inlerests in your home. the Newcomb
Compact 200 is designed specifically for you. The 200 combines brilliant performance
with proven-in-use dependability, freedom from gimimicks, and neat harmonions styling.
Virtually free from distortion and hum, the Newcomb 200 has an optimum, measured
FM sensitivity of 2 microvolts for 30 db of quieting. Utmost stability is assured by snap-in
automatic frequency control and temperature controlled oscillators. The Compact 200
has a multiplex jack, up to 10 volts from a cathode follower output permitting remote
placement up to 200 feet from amplifier, and unsurpassed conventional tuning eye. All of
this beautifully balanced engineering is dressed in a gold-toned cabinct measuring just
12127x 4%"x 9", Listen carefully and inspect the Newcomb Compact 200 closcly before
you decide on the tuner you plan to live with. Enlightened comparators choose Newcomb
8 times out of 10. The 200 is not available 10 every dealer. Write for the name of the
Selected Newcomb Specialist nearest you.

NEWCOMB aunio PRODUCTS CO., 6824 Lexington Avenue, Hollywood 38, California

Hollywood's leading producer of home sound equipment since 1937
DEPT.W-8

BOOKS IN REVIEW

Continued from preceding page

veys, Krueger provides useful analyses
of specific performance problems (lib-
erally illustrated with miniature-score
reproductions) as well as the still more
practical ones of orchestral seating ar-
rangements, sonority and color blend-
ing-and-contrasting  difficulties, and
the proper evaluation of transcriptions.
Unfortunately, however, phonophiles
will look in vain for any discussion of
recording sessions and their special
problems (Scribner, $3.95}.

The Gold in Tin Pan Alley starts
out as another routine anecdotal his-
tory of popular music in America, but
when Hazel Mever gets down to her
main subject, the completely zany
“pops biz” itself, she is superb. T wish
she had been less discreet in her scru-
pulously objective accounts of the bit-
ter battles between ASCAP and BMI,
and between Petrillo and the world;
but she is fascinatingly candid on the
scarcely less controversial topics of
disc jockeys, a & r men, “payola,”
copyright complications, and other
agonizing problems of present-day
song writers and publishers. In par-
ticular, her lively book is required
reading for every amateur lyricist or
composer who is sure that his Ms is
a potential hit. How hit songs and
recordings actually do come about is
a disillusioning, but here irresistibly
comic story, recounted with obvious
gusto and no less obvious inside au-
thority (Lippincott, $3.95).

The Memoirs of Carl Flesch, the great
violinist and violin pedagogue (1873-
1944) are likely, even at this late date,
to set many famous fiddlers (and con-
ductors too) squirming uncomforta-
bly in their beds, or graves. 1 know
of no other wmusical autobiography
quite as eandid in its evaluations of
the talents of the authoy’s colleagues
—and, for that matter, of his own,
Flesch’s claim of complete objectivity
must be taken with some grain of
salt, vet he does seem almost inhu-
manly free from malice and, except
possibly in the case of Huberman, his
judgments have been largely con-
firmed by most more detached critics
and connoissews. At any rate, Flesch
offers some of the most penetrating
analyses of musical performance and
personalities to be found anywhere in
the literature. And for good measnre
he throws in many such provocative
jeux d'esprit as, to cite almost at ran-
dom, “The mentality of conductors is

Continued on page 26
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many pleasant list2ning hours.

stereo
tape deck

HEATHKIT
MODEL TR-1D

514305

Enjoy the wonder of Stereophoni¢c sound in
your own homel Precision enpineerad for fine per-

- formance, this lape deck provides monaural-record /play-
batk and stereo playback. Tape machanism is supplied complete. You build only the
preamplifier. Featuras Include two printed circuit boards—low noise EF-86 tubes in
input stages—mic and hi-level inputs—push-pull bias-erzse oscillator for lowest noise
level—two cathode follower outputs, one for each stereo channel—oulpul switch for
instantanecus monitoring from tape while recording. VU meter and pause control for
egiting. Tape speeds 3} and 74 1PS. Frequency response =2 db 40-12.000 CPS at 7%
IPS. Wow and flutier less than .334. Signal-to-noise 55 db at less than 1% tota! harmonic
distortion. NARTB playback equalization. Make your own high quality recordings for

Stereo equipment
cabinet kit

CENTER SECTION MODEL SE-f s149°%°

\ 85
SPEAKER WING MODEL SC-1L or R s3O°5 ea.

Beautifully designed. this siereo equipment cabinet has
ample room provided for an AM-FM tuner—tape deck
— preamplifier — amplifiers — record changer — rec.
ord storage and speakers. Constructed of %" solld.
core Philippine mahogany or select birch plywood,
beautifully grained. Top has shaped edge and sliding
top panel. Sliding doors for front access. Mounting
panels are supplied cut to it Heathkit units with extra
blank panels for mounting your own equipmant. Easy-
to-assemble, all parls are precut and predrilled. In.
tludes all hardware, glue. legs. etc. and detailed in-
struction manual. Speaker wings and center unit can
be purchased separately if desired. Overall dimensions
with wings 82° W. x 37" H. x 20" D. Send for free details.

kit

DELUXE AM-FM
TUNER KIT

HEATHKIT
MODEL PT-1 38093

Here is a defuxe combinalion
AM-FM tuner with all the ad-
vanced design features required
by the critical listener. Ideal for
stere0 applications since AM
and FM circuits are separate and
indlvidually tuned. The 16-tube
tuner uses three circuit boards
for easy assembly, Prewired and
prealigned FM frent end. AFC
with on /olf switch—flywheel
tuning and tuning meler.

e -
&

STEREO PHRE-
AMPLIFIER KIT

HEATHKIT 11
MODEL SP-2 €56

This unlque two-channel con-
trol center provides all controls
necessary in slereo applications.
Building block design lets you
buy basic single channel now
and add second snap-in ¢thannel
later for stereo without rewiring.
12 inputs each witt level con-
trol—NARTB tape egualization
—& dual concentric controls in-
ctuding loudness controls—
built-in power supply.

=

55 WATT HI-FI
AMPLIFIER KIT

12 WATT HI-FI
AMPLIFIER KIT

HEATHKIT HEATHKIT
MODEL W-1M 55485 MODEL Ua.s 52198
First time ever offered—a 55- tdeal for sterco applications. this

wall baslc hi-fi amplifier for $1
per watt. Features EL-34 push-
pull cutput tubes. Frequency re-
sponse 20 CPS to 20 KC with
less than 2% harmonic distor-
tion at full output threughout this
range. Inpul lavel conlral and
“on-off'* swilch provided on
front panel. Unily or maximum
damping faclors for alt 4, 8 or 16
ohm speakers.

12-wall power package repre.
sents an outstanding dollar
value. Uses 6BOS5/EL84 push-
pull output tubes. Less than 2%
totat harmonic distortion
throughout the enlire audio
range (20 to 20,000 CPS) at full
12-watt ouiput. Designed for use
with preamplifier models WA.
P2 or SP-1. Taps for 4, § and 16
ohm speakers.

For complete information on above kits—Send for FREE FLYER.

HEATH COMPANY * a subsldlaryl}%ay'strom. inc. * Benton Harbor 8, Mich.

Avucust 1958
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easy-to-build

high quality

Look .. row simply you can
assemble your very own high fidelity
system! Fun-filled hours of shared
pleasure, and an everlasting sense
of personal accomplishment are
just a few of the rewards. Heathkits
cost you only HALF as much as
ordinary equipment and the quality
is unexcelled. Let us show you

how easy it really is! . ..

] . Step-by-Step

- — - Assembly
Instructions . _ .
Read the siep ...
perform the operalion
.. -and check it off—
it's just that simple!
Thesa plainty-worded,
easy-to-follow steps
cover every assembly
operaltion.

(% Inatal} a.00) pfddivc candenncr from socket
BY (NS) 10 ground lug BIl (NS). Cut the
leads mo that (hey are Juat long enough tu
reachand dress the condenmer ciope to chan-
nim, over the wires aiready present.

{ ) Connecr a 470 K2 resimtor {yellow.viclei-
yellow) from moeke! B7 (S) {2) to B8 {NS).
Mount as close to the sacket as possible,

HEATHKIT

bookshelf 12-watt

Easy-to-follow
Pictorial
Diagrams . . .

! Detailed pictorial
diagrams in your Heathkit
construction manuval

1 show where each and

‘ every wire and parl is
J

MODEL EA-2

$9795

“ssacdbentecsééa

amplifier kit

resaeiE e

toc be placed.

ApsdanNE g

: P -
Aeerless

e

LTIy Y3

Learn-by-doing
Experience

For All Ages . . .
Kit construction 15 not
onty fun—but it is
rducaiionel tool You
learn atout radio.
electronic parts and
circuits as you build
your own equipment.

Top Quality
Name-Brand
Components
Used in All Kits...
Electronic components
used in Heathkits come
from well-known manu-
facturers with established
repulations. Your
assurance ol iong life
and lrouble-frea service,

There are many reasons why this attractive amplifier is a tre-
mendous dollar value. You gel many extras not expected at ihis
price level. Rich, full range, high fidelity sound reproducticn
with low dislorlion and noise . . . plus “modern'' slyling, mak-
inq it suitable for use in the open, on a bookcase. or end tabte.
Look at the features offered by the model CA-2: full range fre-
auency rasponse (20—20.000 CPS = 1 db) valh less than 1%
distortion over this range at full 12 watt output—its owin built-in
preamplilier with provision for three separate inputs. mag
phono, crystal phono, and tuner—RIAA equahization—separate
bass and treble lonz conirols—special hum confrol—and it’s
easy-to-bulld. Complete instrucllons and piclorial diagrams
show where avery part goes. Cabinet sheil has smooth fealhers
texture in black with inlaid gold design. Front panel features
brushed gold trim and buff knobs with gold inserls. For a real
sound thrill the EA-2 will more than meel your expeclations.
Shng. WI. 15 Ibs.

TIME PAYMENTS AVAILABLE
ON ALL HEATHKITS
WRITE FOR FULL DETAILS

Hict FIpELITY MAGAZINE
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HEATHKIT

chairside enclosure kit
This beautiful equipment enclosure will

”EW make your hi-fi system as attractive as any

factory-built professionally-finished unit. Smartly designed for maxi-
mum flexibility and compactness consistent with attraclive appear-
ance, this enclosure is intended to house the AM and FM tuners
(BC-1A and FM-3A) and the WA-P2 preamplifier, along with the
majority of record changers, which will fit in the space provided.
Adequate space is also provided for any of the Heathkit amplifiers
designed to operate with the WA-P2. During construction the tilt-out
shelf and lift-top lid can be instalied on either right or left side as de-
sired. Cabinet is construcled of sturdy, veneer-surfaced furniture-
grade plywood }4” and 3" thick. All parts are precut and predrilled

for easy assembly. Contemporary available in birch or mahogany,.

{raditional in mahogany only. Beautiful hardware supplied to match
each style. Dimensions are 18" W x 24" H x 354~ D, Shpg. Wt. 46 Ibs,

HEATHKIT

high fidelity FM tuner kit

Far nolse and stalic {ree sound receptian, this FM tuner is your least
expensive source of high fidellty material. Efficient circuit design
features stablized oscillator circuit to eliminate drift after warm-up
and broadband IF circuits assure full fidelily with high sensilivity. All
tunable compaonents are prealignad so it Is ready for operation as soon
as construction is completed. The edge-illuminated slide rule dial is
clearly numbered for easy tuning, Covers complete FM band from
88 to 108 me. Shpg. Wi. 8 Ips.

MODEL FM-3A $25.95 (with cabinet)

CE-1C Mahogany
CE-1CB Birch

CONTEMPORARY

+ Be sure to specify

CE-1T Mahogany modei you prefer

st gen TRADITIONAL -

Ld bLesvernonw I R

HEATHKIT

broadband AM tuner kit

This tunar differs from an ordinary AM radin in that il has been de-
signed especially for high fidelity. A Special deteclor is incorporaled
and the IF circuits are “broadbanded" for low signal distortion. Sen-
silivily and seleclivity are excellent and quie! performance is assured
by a high signal-to-noise ralio. All {unable components are prealigned
before shipment. Incornorates automatic volume control, two outputs,
and two anlenna inpuls. An edge-lighted glass slide rule dial allows
easy tuning. Your "best buy'' in an AM tuner. Shpg. Wt. 9 Ibs.

MODEL BC-1A $25.95 (with eabinet)

fxwa

-

-’
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HEATHKIT

master control preamplifier kit

Designed as the ‘“'masler control'' for use with any of the Heatnkil
Williamson-type amplifiers, the WA-P2 provides the necessary compén-
sation. tone. and volume controls {0 properly amplify and condition a
signal before sending it to the amplifier. Extended frequency response of
= 1% db from 15 to 35,000 CPS will do full justice to the finest program
malerial. Features equalization for LP. RIAA, AES, and early 78 records.
Five switch-selected inputs with separate level controls. Separate bass

and treble controls, and volume control on front panel. Very attractively

ploneer in

“'do-it-yourseif’’ 5 [ B~

efectronics | a\s}tbsid/ary of Daysirom. inc,
e 2

COMPANY -

Avcust 1958

slyled, and an exceptional dollar value. Shpg. Wt. 7 ibs.

MODEL WA-P2 $19.75 (with cabinet)

BENTON HARBOR 8, MICHIGAN
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| HEATHKIT 25-WATT

MODEL W-5M

$5075

To provide you with an amplifier of top-flight performance,
yet at the lowest possible cost, Heath has combined the
latest design techniques with the highest quality materials
to bring you the W-5M. As a critical listener you wiil thrill
to the near-distortionless reproduclion from one of ihe
mos! outstanding high fidelily amplifiers available today.
The high peak-power handling capabilities of the W-5M
qguarantee you faithful reproduction with any high fidelity
system. The W-5M is a must if you desire quality plus
economy! Note: Heathkit WA.P2 preamplifier recom-
mended. Shpg. Wi, 31 Ibs,

high fidelity amplifier kits

- HEATHKIT 70-WATT

MODEL W-6M

51099

For an amplifier of increased power to keep pace with the
growing capacities of your high fidelity system, Heath
provides you with the Heathkit W-6M. Recognizing 1hat as
loud speaker systems improve and versalility in recordings
approach a dynamic range close to the concert hal itself,
Heath brings to you an amplifier capable of supplying
plenty of reserve power witiout distortion. If you are look-
ing for a2 high powered amplifier of outstanding qualily,
yet at a price well within your reach, the W-6M is for you!
Note: Heathkit model WA.P2 preamplitier recommended.
Shpg. Wt 52 lbs.

HEATHKIT DUAL-CHASSIS
MODEL W3-AM

$4975

One ol the grealest devetopments in modern hi-ll reproduction was
the advent of the Wllliamson amplifier ¢ircuit. Now Heath offers
you a 20-walt amplilier incorporaling all of the advantages of
Williamsen circuil simplicily wilh a quality of perlormznce con-
sidered by manv to surpass the original Williamsorn. Allording you
flexibllity in custom instaltations, the W3-AM povrer supply and
ameplifier stages are on separate chassis allowiag them {0 be
mounted side by sida or one above the other as you desire. Here
is a low cost amplifier of ideal versalitity. Shpg. Wi. 291bs,

HEATHKIT

high fidelity amplifier kits

HEATHKIT SINGLE-CHASSIS
MODEL W4-AM

$3975

In his search for tha “perfect’ amplifier. Williamson brought to
the world a now-famous circuil which, afier eighl years. slill ac-
counts {or by far the largest percenlage of power amplifiers in use
today. Heath brings to you in the Wé-AM a 20-watt amplifier in:
corporating all the improvements resulling from this unequalled
background. Thousands ol satisfied users of the Heath-
kit Witllamson-type ampliflers are amazed by lis outstanding per-
tormance. For many pleasura-filled hours of llstening enjoyment
this Heathkit is hard to beat. Shpg. Wt 28 Ibs.

HEATHEKIT

high fidelity
amplifier kit

$3550

For maximum performance and versatility at the lowest
possibte cost the Heathkit model A-9C 20-watt audio
amplifier offers you a tremendous hi-fi value. Whether for
your home installation or public address requiremenis
this power-packed kit answers every need and contains
many features unusual in insiruments of this price range.
The preamplifier, main amplifier and power supply are all
on one chassis providing a very compact and economical
package. A very inexpensive way to start you on the road
te true hi-fi enjoyment. Shpg. Wt. 23 Ibs.

MODEL A-oC

HEATHKIT

electronic
crossover kit

T

[}

vooeL xo-1 B 895

One of the most exciting improvements you can make In
your hi-fi system is the addition of tis Heathkit Grossover
model XO-1. This unique kit separates high and low fre-
quencies and feeds them through two amplifiers inlo
separate speakers. Because of ils localion ahead of the
main amplifiers, IM distortion and malching probiems are
virtually eliminated. Crossover frequencies for cach ¢han-
nel are 100, 200, 400, 700. 1200, 20C0 and 3500 CPS. Amaz-
ing versatilily at a moderate cost. Note: Not for use with
Heathkil Legato Speaker System. Shpg. Wt. 6 Ibs.

Hica ipELtry MNacazINeg
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NEW LOW PRICE!

HEATHK I;T “LEGATO”

high fidelity speaker system kit

\Wrap yourself in a blanket of high fidelity music in its true form. Thrill to
sparkling treble tones, rich, resonznt bass chords or the spine-tingling
clash of percussion instruments in this masterpiece of sound reproduc-
tion. In the creation of the Legato no stone has been lefl unturned to bring
you near-perfeclion in performance and sheer beauty of style. The secret
of the Legato's phenomenal success is its unique balance of sound. The
careful phasing of high and low frequency drivers takes you on a melodic
toboggan ride from the neights of 20,000 CPS into the low 20's wilhout the
slightest bump or fade along the way. The elegant simplicity of style will
complement your furnisnings in any part of the home. No electronic know-
how. no woodworking experience required for construction. Just follow
clearly iliusirated step-by-step instructions. We are proud to present the
Legato—we know you will be proud to own it! Shpg. Wt. 195 Ibs.

WS 4 a.d ddéhdd e umeew 'Ry}
* MODEL HH-1-C

. (imported white bir¢h)

! MODEL HH-1-CM  *
*  (African makogany)

. $200°5,

0
3
#.a b

HEATHKIT HEATHKIT

BASIC RANGE RANGE EXTENDING

e -

high fidelity speaker system kits

A truly outstanding performer for ils Designed to supply very high and

pst $399s
-2
. ; size, the Healhkit model $5-2 provides

you wilh an excellent basic high fidelity speaker system. The
use of an 8” mid-range woofer and a high frequency speaker
with flared horn enclosad in an especially designed cabinet
allows you to enjey a quality Instrument at a very low cost.
Can be used with the Heathkit “range extending™ {SS-1B)
speaker system. Easily zssembled cabinet is made of veneer-
surfaced furniture.grade %" plywood. Impedance 16 ohms.

very low frequencies to fill out the
response of the basic (S5-1)
speaker, this speaker system ex-
tends the range of your listening
pleasure to practically the entlre
range of the audio scele. Giving the appearance of a single
piece of furniture the lwo speakers together provide a su-
perbly integrated four speaker system. Impedance 16 chms.

8 S99

Shpg. Wi, 25 Ibs. Shpg. Wi. 80 Ibs.

COMPANY . BENTON HARBOR 8, MICHIGAN

G- o
F c f I I ploneer In Jlf _a/,!ubydmry of Daystrom Inc. 1
g ’ “do-lt-yourseir"’ - 5
Please send the Free HEATHKIT calalog.
r = electronfes O 9
[[] Enclosed is 25¢ for the New HI-Fl book.
name
Don't deprive yourself of address
the thrill of high fidelty or
the pleasure of building city & state
your Own equipment any
longer. Qur free catalog ALSO SEND THE FOLLOWING KITS:
lists our entire line of kils QUANTITY ITEM MODEL NO. PRICE
with complete schematics
and specifications.
1 ]
Send for it today! L
Enclosed flnd S..coiovimiinnny Please enclose postage for parcel post—exoress orders are shioped delivery
eharges coltect. All prices F.O.8. Benton Harpor, Mich. NDTE: Prizes subJac! 1o change without notice,

Avcust 1938 25
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LsTEN TO [RLLTTLLS

Hear the speaker
without a “voice”

The Model 130 Electrostatic Tweeter . ..
the mosl .nearly perfect loudspeaket.
$184 in mahogany.

The Model 250 .. .2 Dynamic Woofer
specially designed for use with the
tlectrostalic. $171 in mahogany.

The Z-200 . . . a combination of the 130 Electrostatic and 250
Dynamic. The woofer and tweeter are so smoathly matched and
blended that nearly perfect realism results. $328 in mahogany.

Most knowledgable high fidelily experts agree that a perfect loudspeaker should
reproduce music as it was originally recorded without adding to or subtracting
from the music. In pursuit of this aim, Arthur A. JansZen began his research
several years ago. The result of his explorations into new design concepls, new
materials and new principles was the JansZen Electrostatic loudspeaker . . .
now recognized by authoritative research groups and music lovers throughout
the world as . . . the most nearly perfect loudspeaker.

Why?

The JansZen Electrostatic has no “voice’ of its own. 11 doesn't add to the
music . . . exaggerate the instruments . . . distort the sound. Instead, it repro-
duces music with a clarity that borders on the superb. The JansZen Electrostatic,
combined with the new JansZen Dynamic—a widely acclaimed, low frequency
counterpart—gives you a complete high quality loudspeaker that produces the
musical realism you've always wanted but could never obfain.

Listen to JansZen*. Write for literature and the name of your nearest dealen

Hear the Music, Not the Speaker

'Oesigned by Arthur A, Janszen

Products of NESHAMINY ELECTRONIC CORP-, Noshaminy, Pay

Export Division: 25 Warren Street, N.Y.C. 7 « Coble Simonirice, N.Y.

www.americanradiohistorv.com

BOOKS IN REVIEW
Continued from page 20

a dark, abysmal chapter that still
awaits a historian. Condueting . . . is
the only musical activity in which a
dash of charlatanism is not only harm-
less, but positively necessary.” Edited
bv Hans Keller and the violinist’s
nephew, C. F. Flesch, and excellently
translated by the former, these mem-
oirs are “must” reading not only for all
practicing fiddlers and conductors,
but for every listener gennminely inter-
ested in the complex problems of
musical interpretation {Macmillan,

$6.00).

The Notation of Medieval Musie.
Far too specialized for even the most
historically minded of nonprofessional
listeners, Carl Parrish’s scholarly trea-
tise on Gregorian and Ars Nova nota-
tions may be well worth its cost sim-
plyv for its sixty-two breathtakingly
beautiful facsimile reproductions of
some of the Middle Ages’ most fa-
mous manuscripts (Norton, $7.50).

AUTHORIitatively Speaking

Richard M. Powers, who bas written
for us the Newport fantasy which begins
on page 32, will of coursc seem no new-
comer to regular readers of Hicn FmEL-
rry. His dllustrations and eover paintings
have been recurrent features here for
some years. “Hipsters in the Bleachers”
is his third published weriting, the first
having been a short story for Story maga-
zine and his second another whimsey for
us entitled “Back to the Acoustical
Horn.” He has painted many & jacket for
records and books, his specialty in the
latter area being science fiction. RCA
Victor record club subscribers soon will
sec lis cover for the Berlioz Symphonie
fantastique. He lives in Ridgelield, Con-
necticut, in a new (old) twenty-room
house, at the other end of which his son
Richie practices the trnmpet and French
horn. Richic, unlike his father, has no
special interest in jazz.

Milton R. Bass, our reporter on Parisian
jazz (see page 33), was born and reared
in Pittsfiel], Massachusetts, where he
stll works as critic and colummist for
The Berkshire Eagle. He attended the
University of Massachusetts and World
War I almost simultancously, incurring
in the latter some damage from contact
with the Reichswehr. His first degree was
in biology. Thereafter hic had the dis-
tinction of being one of the few males
ever to attend Smith College. He enjoved
it, and emerged with a Master’s degree
in English literature. Subsequently he
studied at Columbia University, which
some day may yield him a Ph.DD. i return
for a dissertation on “The Aesthetic In-
tegrity of James Joyee's Ulysses,” The
chances of his completing this, M.R.B.
puts at (roughly) one in one million.

Hicu FipeLiTy MAGAZINE
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NOW...

%ﬁe& W% |

THE MARK
OF
CONTINUED LEADERSHIP

ATESKOEwONIC

O o@@o 5 o

We have advanced upon a new era in high fidelity
—the age of stereo. And now we czn enjoy music
reproduced in its original sculptured dimensions
with all the spatial breadth and depth of the
living sounds

Stereo fidelity is high fidelity at its ultimate best.
And its demands upon equipment quality are rigid
and uncompromising. For only through quality
squipment can the realism of stereo be achieved.

It is with considerable pride, therefore, that Pilot presents three new sterco-
phonic components: The SP-210 sterco preamplifier, and two basic sterco
aimplifiers, models SA-232 and SA-260. Brilliantly engincered, the monaural
ind stereo performance of these units reveals the painstaking care devated to
design.

The SP-210 consists of two identizal prcamplifiers with ganged contrels for
balanced stereo operation, Every measure has been taken to achieve maximum
guality and versatility. Premium type, low-noise triodes are used in all low
level stages, and hum-free de on 21l tube heaters. Inputs with equalization
are provided for all possible sterco source material: phono, tape, microphones,

gt Hdalliey 2 Bt f 1

Q STEREOPHONIC AMPILIFIER

ol e
ep v PULOT RADID CORFOMAA OGN

FM-AM and FM multiplex. The extreme sensitivity
of the phono input makes the SP-210 jdeal for
magnétic sterco cartridges, as well as for other
types of pickups. There are alse auxiliary outputs
for making stereo tapc recordings.

The SP-210 is housed in a medern, low silhog-
ette mctal cabinet with brass control panel. Price
is $89.50 complete, less power supply. The P-10
Pawer Supply is priced at §19.50.

The SA-232 and SA-260 Basic Sterco Amplifiers each consists of two identi-
cal power amplifiers. The 5A-232 delivers a total of 32 watts of undistorted
power (64 watts peak) the maximum power obtainable without exceeding the
tube manufacturer’s specifications, The SA-260, with 60 watts of undistorted
power (120 waus peak) is well within operating characteristics of the output
tubes. Both units have power tap-offs for operating the SP-210.

The SA-232 is priced at $89.50, and the SA-260 at $129.50, Both are supplied
with brass finished metal covers, (Slightly higher in West.)

Complete specifications at your high fldelity dealer or write to: Pilot Radio
Corporation, 37-02 36th Street, Long Island City 1, N. Y.

Electronics manufacturer for anore than 39 years)

wwWWwW americanradiohistorv com
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PAGE

Serving the ownors of Garrard —
world's finest record playing equipments.
and other disciminating listeners
interested in high ﬁﬁblit:,:.

Subject:

Your new records
— Monaurael and Stereo —

played on the Garrard...

Changer » Transcription Turntable + Manual Player

What records?
Any records . .

.stereo-or monaural.

How do they sound?
Uniformly excellent—on any Garrard Player.

Rumble (lateral and vertical), wow and flulter are
tnaudible. since motors and drives are entirely Garrard
built; with pullevs concentric to .0001 of an inch; and
rotors dynamically balanced to the remarkable accu-
racy of .0008 in/ozs. These characteristics, developed
originally by Garrard to insure proper performance of
very low gain magnetic cartridges, have now been even
further refined. and make any Garrard an ideal
stereo plaver.
—F

Which Garrard model?
Any Garrard Record Player or Changer.

They all come wired and ready now for stereo und
monaural cartridges . .. (Older Garrard models al-
ready have the triple pron;,ed plug-in heads to facili-
tate rewiring.) And Garrard changers have been
tested and enthusiastically endorsed by the leading
stereo cartridge manufacturers.

B e ]

Transecription Turntable or Automatic Changer?
As long as it's a Garrard—this depends entirely
on your preference, your budget, and your con-

venience.

Garrard builds all types. .. automatic changers, tran-
scription turntables and manual players...all to the
identical standards of quality in design. engineering
and performance. Every Garrard is a high fidelity
instrument. every Garrard automatic changer is a
single record plaver as well. For this reason, it is a
fact that most people. even the most critical. prefer
the Garrard changer to any transcription turntable.

Considering the exciting (bul sometimes confusing) develop-
ments now toking place in records and playing eguipment. we
repeat the Garrard policy:

Garrard models change. Garrard ideals do not. Meaningful new
leatures are added. Time-proven features are carefully re.
tained. Gadgets, for the sake of gadgetry, are sternly rejected.
The all-important fact to remember ig that thirty-five vears of
experience in designing. testing. and building fine record play-
ers, make possible the present Garrard models.

Standard

Gaerard Tone Arm
with Steroo Cartridye
(underside view
through a
{Fanslucent record?

- SO —
There’s a Garrard |or every high fidelity systens

1l
BOORSD

Fu!ly wired for Monaural and Sterco records.

New Comparator Gulde—FREE

Garrord Sales Corg;)muon Depl GK:28;

Port Washington, New York.

CUALITY. e '.
o 14 Please send your new comparntor
. guide which compares all Garranl
Pplayers and their advanced-fentures.
RCOs RCoS AC12v/11 k1) TPA/ED Model T/IC N
Supey Delut 1atsrmie T y nme .. L TP [’
T TR =
$87.50 354,50 4280 $44.00 $14.30 $32.50 AdUres | oo g s e gne - o st -
ity s, e v Ryt anpr o
GARRARD SALES CORPORATION, PORT WASHINGTON, N, Y. Zone.. Stale. ..y e
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A W’/az'sper to Cats

HUSSELS CAPITULATED to Benny Goodman this sum-
mer without the faintest resistance. Meanwhile all
Europe still echoed te the passage of Louis Armstrong,
whase crisscross trail of conquest would have reduced
Mapaleon to dithering envy. And overhead thrummed
Willis Conover's Voice of America jazz broadcasts—
you may read about them in the following pages—
bound for a myriad of ardent listeners on both hither
and yon sides of the Iron Curtain. Of the resounding
transatlantic success of American jazz there could be
small doubt. Indced, there has never been any very
large doubt since the first *hot™ clubs began springing
up in France after World War I,

Back then, however, the acceptance abroad stirred
only a glum triumph in the hearts of American jazz
enthusiasts, because they could not find any matching
acceptance at home. You may be surprised to know that
aficionados still have rhis complaint to make. Their dis-
satislacrion has narrowed and taken a new tuen, but it is
sull alive. To be sure, Newport jumps thunderously for
a week each stsnmer, but Newport is unique—and how
many of the jumping thousands go really to listen?
Smaller festivals do draw carnest listeners, but fewer by
far. A Goodman record album may sell in the 200,000s,
but other discs deemed by the cogroscenti quite com-
parable in jazz merit sometimes fail ro pay their makers
any profit at all.

There is a qualitative as well as a quantitative sub-
stance to the jazz people’s grievance now, though the
twa arc interrelated, or so they seem to me, (I may inter-
ject that | am writing as an Qutsider in this marter, albeit
a sympathetic one.) The present want appears to be that
not cnough of the right people take jazz seriously.

Of course, the main populace indifferent to jazz is no
proper concern of ours. A great any Americans don’t
take any music seriously, and they arc blithely set in their
vvil ways. They will make Welk and Liberace rich if they
have a mind to do so, and Bach and Brubeck can go
climb a tree. These folk may help move Mr. Goodman
into the best-seller ratings from time to time, but not
because of his kingly stature’as a jazz maker. They buy
him because once they were young, and to his music
they danced and drank their beer and wooed in the
moonlight. The appeal is nostalgia, not juzz. Sume of
them also go for Guy Lombardo.

To the jazz-resistant classics listener, on the other
hand, we can speak herc. And T have begun with a
misnomer. The true Classicist is not (in my experience)
jazz resistant, though he may be a little hard to please.
This comes of his having heard too much Landowska

Bach and Beecham Mozart, after which an improvised
fuguc or a frec solo invention niay not awe him if it isn’t
very, very good. But the idea of jazz does not repel him.

Whom it does repel, much more often, is the man con-
ditioned by Romantic music, the Beethoven-ro-Sibelius
listener. For this man demands from Ais music something
that is more than mus:c: a logical cmotional and philo-
sophical development which amoeunts. in effect. to a
dramatic plot. He keeps harking for the sermon (as one
must do, in conscience, when hearing Brahms or Schu-
bert): and if none is forthcaming, he is affronted. He is
not alfronted, incideatally, by Vieanese waltzes, cocktail-
lounge music, or even popular tunes (though he may not
care for them). These have adopted the Romantic
devices. the tonal and metrical signals that signify gaiety,
melancholy, tenderness, humor, and the like, with which
he is familiar.

Jazz docs not (except in uncommon instances) afford
such signals, an abstention it shares with much of the
through-composed music written since Le Sacre du
Printemps. Tt is cantrived for the ear and for immediate
response; it does not compel, and in fact it defies, inter-
pretation by the listener.

Professedly modern composers have been battering at
the Romantic barrier for forty years with only middling
success, and there is no reason to expect the jazz men to
outstrip them in the same assaulr. However, there may
be some tips that could accelerate this progress.

First, the gentlemen who write promotion for jazz,
on record jackets and elsewhere, should eschew preten-
tious patrer and get back to English. When T read that
a combo is endeavoring to utilize the utinost in intra-
group tensions and togetherness, oscillationwise, to ex-
tend its arca of improvisatory reference within a vaniant
frame of rhythmic limitations, | quictly put the record
back in the dealer's rack and sncak off to ask the clerk
if there arc any new George Feyer releases. And [ am not
the only onc.

Sccond, it prohably is a mistake to imply (to the
unwary Brahmsian, the potential convert) that all jazz
is good jazz. The ccstatic moment when Jess Stacy
matches Maurice Ravel does not come often; it couldn’t
possibly. Sometimes we have routine performances, en-
jovable and nothing more. Let’s keep the claims modest.

Finally, speaking of conversions: jazz is now morc than
a half-century old, and its maturity is not graced, nor
its appeal cnhanced, by the shrill combarive cries we
continually hear exchanged by cultists of the sundry
schools—cool, Dixieland, what have you. A little dignity
J.MC.

is in order.

[t e
o l' !I
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International Beat:
The

by Edward L. Randal

He prosrect might strike all but the most dedicated
hipsters as faindy nighumarish.

Via long-, mediim- and short-wave radio. from twenty
transmitters operating on almost as many frequencices,
the taped broadcasts arc beamed to every accessible
square foot of the globe. Day after day, all around the
clock—some hour, somewhere, on someonc’s receiver—
a rich baritone voice announces: “Time for jazz! This is
Willis Conover in Washingron, D. C., wich the Voice of
American Jazz Hour.”

And cvery day chirey million listeners in some eighty
nations tune i, and sty tuned in, as the program’s
theme, Duke Ellington’s Tuke the A" Train, whets their
appetite for the syncopated treat to come. Clandestine
1azz lovers in cven the most xenophobic Red state can
be sure of uninterrupted rhythmic raprure; by a pecul-
mr convention of the kilocvele cold war, ncither side
jams musical programs.

The Jazz Hour is actually the sccond, and by far the
more popular, half of a two-hour session of recorded
selections called Music U.S.L.. of which the opening
round, emceed by this same Willis Conover. is devoted
to pop tunes. It's a small baby vo have so big it vuice.
Music U.S.A. onginated less than four years age when
former VOA Program Manager Eugene King and his

of American Jazx

deputy, John Wiggin, convinced the tone-deal U.S.
Information Agency that—for better or for worse—jazz
1s America’s top musical product. The suceess of the
program, all the more striking because it is wholly in
English, has been phenomenal: it now boasts the largest
and most varied radio audicncee in history.

Perhaps che fullese measure of its success is the fact
that Music U.S.A. has never suflfered assault, oral or
fiscal. from Capitol Hill—and this as part of a program
which vireually from its inception has been a favorite
Congressional whipping boy. (“The loudest noise pro-
duced by the Voice,” ebserved one lawmaker at an early
appropriations hearing, “is the deafening click of radios
being shut off all over Europe whenever it comes on.")
Far from having felt the ire of the FIil, Music U.S.A.
in fact cven reccived a kind of ultimate benediction
when Representative Frank Thompson, Jr. (D—N. .},
himszit a jazz buft, served a stine as guest dise jockey.

The effectiveness of broadeast propaganda s, of
course, difficult to assess, and this is notably true of
Musie U.S. 4., which contains no apparent scll. The pro-
gram’s wixlerlying rationale is simply that a friend of
jazz can hardly be an enemy of the people who create it
Conover is convinced thac the show's complete lack of
overt propaganda 1s, of itsell, the best possible propa-
aandi. There seems plenty of evidenee o suppoct hin.
After a recent sally behind the Iron Curtain, George
Wein, a director of the Newport Jazz Festival, reported
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back: “Eastern LLurope’s entire concept of jazz comes
from Willis Conover. His program has a fantastic impact
in Communist countries. Some people even listen to it
twice each evening.”

Every month hundreds of letters pour into Jazz Hour
headquarters—a cluttered desk on the second floor of
Washington's Health, Education, and Welfare Building.
About seven pet cent of the mail comes from beyond the
Elbe. Typical of the East European reaction is a leteer
from a Budipest university student: “Since many vears,
for a long time, cvery night [ listen with great interest
and delight your jazz programme. Especially the musical
pieces from Jim Kruppa, Woody Herrman, and Tommy
Duisey.”

While Duke Ellington's brass section—unlike Joshua’s
at Jericho—may ncver cause the Kremlin walls to
crumble, there's no doubt thac it does make some Rus-
sians jump. Ar last summer’s Work! Youth Festival in
Moscow, a visiting British jazz man was miffed when
Sovict cats—or possibly cooligans?—showed a precon-
ceived notion of how Take the “ A"’ Train should be
played. Willis and the Duke had been there first.

Jazz is currently enjoving an unprecedented upsurge
of popularity in the Communist world. As a result, pro-
fessional mustcians are among the most avid listeners to
the Jazz Hour. Cut off as they are from the wellsprings
of the big beat, they frequently tape the programs sur-
reptitiously and painstakingly transcribe them in order
to study and imitate American arrangements.

So wholehearted has been this Communist acceptance
of jazz that a devoted Iralian listener recently alerted
Conover to the most sinister twist in the battle for men’s
cars. "Do you know,” he wrote, “that Russia propa-
ganda-radio-stations transmits Jazz music too? Before
this music was capitaliste but now hisidea is changed and
they do all the possible for demonstre that Russia is the
Jazz fatherland!™

American music also wins many a [riend in the un-
committed areas of the world. In a survey of 9,500 VOA
listeners in Indonesia, Music U.S.A. placed third in
popularity—behind two Indonesian language programs.
A listener in Mozambique wrote: It is with tremendous
eagerness that everyday 1 look forward to hearing your
voice on the jazz hour.,” From Roorkee, India, a fan
relayed the heartening news that thanks in part to
Music US.A., “nowadays the trend in Indian light
music is steadily going toward jazz.” Still another beat-
happy inhabitant of onc of the Asian countries hailed the
Jazz Hour as “America’s finest export.”

To those who wince at Dixieland and its offshoots this
sweeping encomium may suggest the story of a certain
turmn-ol-the-century French savant. Asked to name his
country's greatest living poct, he responded, “*Anatole
France, alas.”

The man behind the Music U.S.A. microphone is
cool, cultivaced, thirty-seven-year-old bachelor whose
principal stock in trade is a high regard for the intelli-
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gence of his international audience. This he combines
with a happy faculty of speaking slowly without sceming
to. The latter talent is of supreme importance, for the
variables of short-wave reception make comprehension
chancy for those whose English is rudimentary.

Jazz. caster Conover (““Don’t call me a disc jockey. |
don't pitch commercials for reconditioned vacuum
cleaners and play the top ten tunes—anymore™) has
been cueing records for upwards of nineteen years. For-
nerly with Washington's Station WWDC he came to
the Voice specifically to exercise oral suzerainty over
Music U.S.A. “As long as I can remember,” says Cono-
ver, “I've tricd to play music with more than a transi-
tory appeal. 1 conduct the Jazz Hour as 1 feel a classical
music program should be conducted. No pedantry, but
plenty of information with an over-all leavening of
good humor.”

The good humor is Conover's personal contribution,
and the inlormation is acquired at first hand. In order to
keep the Jazz Hour a mirror image of musical America,
Conover spends about forty per cent of his time on the
road, communing with the live product in the bistros
and concert halls of New York's 52nd Strect and points
west. He has contributed articles on jazz to Donn Bear
and Metronome; and, no stranger to the other side of
the disc, he once cur a best-selling LP for Brunswick,
Willis Conover Presents THE Orchestra, which copped the
German Jazz Federarion's top 1956 award for arranging.

Onc result of these peripheral activities is a tight
Washington schedule thar sees him record five {ull pro-
grams in three days. The two week-end shows are now
emceed by another D.J., Bill Cary.

Jazz Hour Number 1307—which is just that, the
£307th in the series—is a typical compendium of Cono-
ver's wide-ranging taste. Step into VOA Studio Two,
also on the second floor of the Health, Education, and
Welfare Building, as Conover rapes it. As is his custom
on recording days, Willis has started work at 6:00 a.m.
and staggers into the studio under the weight of three
carrying cases full of records; Continued on page 86
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When we sent an artist to Newport to garner mmpressions,

we knew not what we wonld ger. Having got it, we are still far from
utterly certain, but we like it and hope you will. It should be approached,
we suggest, like one of those exotic drinks wherein one bites the lemon,
Licks the salt, and gulps the vodka. To panse is fatal.

HIPSTERS IN THE

ONCE UPON A TIME a young man who
had been converted to Christianity from Botulism
by the scories of Gene Stratton Porter went all the
way down to Acapulco, saw a subdeacon in sun-
glasses swing a censer and lost his faith.

Why then should 1t only conlirm in his, your
correspondent all the way up to Newport, R. 1
confronted by the improbable blasphemy of a
shaven Jazzbo Collins talking authoritatively and
no doubt passionately into a dead mike?

That s, one of the last scveral Newport summers
Jazzbo appeared debearded, but everything gets
kind of indistinguishably joyous when you've
listened to enough Brubeck, and for all T know my
keen incisive impressions of a certain Newport
may be a conglomerate, with perhaps che Harvest

Moon finals at the Polo Grounds wrapped protec-
tively around it all, like the plastic poncho on
a salami.

Now, the pecunious reader has a right to expect
succinet reportage on these pages and 1 want o
explain why he jost isn't going to get it, why he
will ger something other, not necessarily of less
moment: il not a solution te 929, of the world's
troubles, then surely a sure cure for morning back-
ache, or the crucial clements for a new self-winding
global meraphvsics (complete with loving lirtle
green brothers), at least a piquancy, a pitapar, an
cbullition.

Read on.

I T recall correctly, that midsummer nighe, I
had traded my press card for a mess of potrage,
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had hornswoggled my way 1oto the general admis-
sion bleachers gratis, and in the midst of ¢he mad-
ding mob was on my way (e a choice location in
madest trinmph when basta! my beanie is snatehed,
A distraction.
I press on, much like Ben Heeht alver the slay-

crs of Jake Lingle, when an expensive piece ol

orthodontry begins to wiggle ominously in the
front of my mouth where a hulking high-clbowed
bacchante has nudged me in my cunning grins
Another impediment.
[ have last my beer-can opener oy, and am

by

literally and Nguratively defenseless and then, just
as [ am seated a quarter of a mile away from the

stage upon which virwally every veritable vir-
tuoso of this single solid mede of the musical whizz
will perform: as the goal ol months of anticipation
is in sight, a fuzz-topped partisan in a Tules Uni-
versity T-shirt fiddles with a portable radio and on
comes Joud and scrong, just as Satchmo blows a
big blare:

Long John with the latest soft-focus data on flying
faueers.,

Have I come to Newport for this?

No, he won't listen to the calm screech of
rcason and early in the disputation sure enough
out comes that wobbly bridge and when down T
go on hands and knees to feel around despairingly
for it somcone sluices my spine with 1y and ersaiz
orange. Straightening up wich a howl in flatted
fifihs I meer at thar very instant in time and space
a strenuovs unic of New York's Favorite Beer,
Light perhaps and Dry doubtless, but tn the can,
half-filled, neicher.

Upon regaining what passes for conscioysness
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among my peers 1 whine pitecously according to the
script: Where am I?

At Newport, at the Festival, of course, in the
center-field bleachers, where else indeed would
one be?

And now, just in case [ am not atready in the proper
textbook condition for precision reportage, to compound
the concussion and the hysteroid etiquerte of the
aficionados, the sccond worst P.A. system this (the
good) side of the Iron Curtain cuts in with an overshot
caterwaul that would shnck Schoenberg on tilt and shoot,
man, the riot starts in spades,

Gives it the unnatural thunder of sncakers and bluc
sucde shoon on planking, a Fortesque dowapour of gay
berets, an ingatiate roar, a grumbling mumble. Some of
the hunger sounds are genuine no doubr; much of the
frustration is purcly theatrical, not to say phony, burt
rather effective theater I must say as was affected.

Up front the rcal undehydrared stuff, cool and gone
and hand-rubbed as advertised, but back here in the
rabid dark, chaos. The P.A. cuts in and out, alternating
an acoustic horror and a dead silence almost merciful by
comparison, but hegging for and gerting modification in
a big way: animal howls, the euphonious thud of a high
heel on a low forchcad, the snapping of a substandard
tibia; the voice of the cowbell from that grisly source
that always has a cowbell on hand: a couple of claxons
strategically spotted near cerebral types who like Man-
tovani best and Carmen Cavallero next, for their fearless
technique and/or fearsome reeth. By a count necessarily
inaccurate every sccond bieacherite has brought a porta-
ble radio alung and onc is less than amused as an heretical
clique 6ghts its way up out of the heaving underground
to insinuale Alan Freed's peculiar predilections into the
melee, and in the nature of things there ensues the classic

no-quarter struggle between the rock 'n’ roll subverts
and their pitiless opponents,

All the kindly Newport flies do is confine it to the
bleachers, and never even tote up the casualties. Down
front, who knows? Gillespie is blasting the beargreased
coiffures off the photographers who jam the runway, and
the patricians in the boxes are [urtively trying to remem-
ber the name of that good Park Avenue ear man Bernard
Baruch recommended.

All of which mav explain the deplorably nonobjective
character of this wad of notes I find in my shaky clutch,
apparently the skilled labor of assorted sessions. Some
of this wisdom I can decipher through the malt stains
and I record it for semantieists vet unborn, as well as my
slavering public. Since there was in every instance where
a name figured legitimate doubrt as to just who might be
involved besides my lawyer (J. Foster Pater Noster) 1
have risen above personalities: anybody who knows the
seene, like, can fill in with a good ball-point.

etoin shrudlu talented genrt lurches in testily
glistening knockwurstlike

ugging ralented squeezebox

big strategic smear of lipstick or maybe ker-
chup on foulard authentic as Slaughter stalking
off field after brawl hat on backwards

makes with soft passages slightly out of P.A.
phase

echo like tissue-paper-comb-obbligato heavy
stuff nice

cracked liberty bell touch

artist disowns confreres after fiasco

I never played with these guys before sacre
bleu or

Continued on page 89

winnaL amaricanradinhictarv'y e om .

HicH FieLrry Macazine

B |



www.americanradiohistory.com

A search for "le jazz authentique” in the Queen of Cities

All photas 1oken by Hermon (8snard in the Club St. Germain des Prés

S is quitc often the case with converts to a new re-
A ligton, the French take American jazz with devout
intensity. They pounced on it 1n the 1920s with a fervor
still rather frightening to Americans born in the faith,
and the carly jazz studies of Charles Delaunay and
Hugues Panassié had an evangelical passion which gave
them that gospel ring. Right now onc of the most re-
spected books on the subject is Jazs, Its Evolution and
Fsence, by André Hodeir, the pianist-musicologist-
eritic. Since Mr. Hodeir has studied the subject from all
angles over a period of years, his opinions might be con-
stdered authoritative: and when this influential mentor
came out recently with an article in an American maga-
zine on “The Rise of Parisian Jazz,” this innocent by-
stander, about to spend four blessed weceks in Paris, was
all eyes to go all cars.

Hodeir had pointed out in his picce that Panis now
ranks with Stockholm as a jazz center, and had listed
numerous musicians and musical developments which Drou Byas

led him to belicve that before long French jazz “will be TH E

incontestably superior to any other European school.”

The article was so convincing that it surprises me now SQU AR Es

why I didn’t ask the Air France stewardess if there were OF
going to be a jam session on the way over.
One's first meeting with French jazz bufls heightens PAR' S

the sensation of being at the pontifical seat. You sit down
with the average French fan, and in ten minutes he'll
give you a brainwashing that will insure you a musical
infertority complex for the rest of your ignorant life.
He'll List for you every jazz number cver made on any
label, and he’ll name the personnel concerned on each
and who took what solo where. He'll even rell you who
didn’t show up for the session and why.

They know the music and they know the history, dis-
playing a famiharity with the American Civil War pe-
riod and its altermath considerably beyond the average
American student’s. And they not only know New Or-
leans and the Storyville background of jazz, but it
scemed, late onc evening, that onc of the cats was 1rying
to tell us in his “zis and zat™ English what girls worked
whart houses.

The reasans for this encyclopedic knowledge are many.
First of all, Europeans are much more systematic than
we are in their approach to any subject. and they have
applied the same scholarly disciplines to jazz. Secondly,
there was very little new jazz for them during World
War I, and American records had to be smuggled in and
played surreptitiously at underground meetings. Each
record was a sacred object, and discussions would go on by Milton R. Bass
for weeks about its merits and demerirs.

When the war ended, the gates were opened again,

Pierre Michelos
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and the flood of information about new artists and their
music spurred the voungsters to greater activity than
before. And to more furious discussion, also, Dixieland
had been the only jazz they knew, carlier, and the advent
of new sounds proved bewildering. The pounding
rhythms of the New Orleans jazz created by Negroes had
been their liturgical music; now here was something
strange and alien trying to push through the nave. Edicts
had to be issued, camps drawn up, battle cries raised,
blocd shed. It wasn't as simple as if one were only chang-
ing a government,

It was just ten years ago that the French received this
first modern shock in jazz. Dizzy Gillespic was touring
Europe with his big band, and the French attended his
Paris performance with absolutely no premonition of
what was to break loosc. They wanted to be fair about
the whole thing, and with cool objectivity planned to
demolish the music only after a hearing.

Critic Charles Delaunay, who sponsored the concert,
stitl trembles a little when he describes the procecdings.
“They were dumbfounded,” he said. *“Critics, audience,
French musicians, they were shaken to the very roots
of their being. They didn’t know what they were hear-
ing, they were too surprised cven to applaud. But when
it was over, they knew that from then on the musical
scene would be different.”

The New Orleans faction did not just give up the
ficld (rear-guard actions are still being fought), but alter
this concert the tide started to swell in different di-
rections. Modern jazz was ar least assured an audience.
Delaunay helped consolidate this audience by instituting
discussion columns in his Jazz Hor magazine. Up (o that
time, all debate on jazz in France was based on the opin-
ions of a few “experts.” Young listeners would argue
the validity of Delaunay’s views or Panassié’s, but they
rarcly ventured to sally forth on their own. The round
tables threw over this caste system by soliciting the
opinions of jazz fans and printing the results in the same
type that formerly had been reserved for professionals
only. Jazz lovers were so impressed by this opportunity
that they really began to think for themselves; and as a
result, new music had a chance 1o be heard and evaluated
on its merits. Wherher New Orleans or modern jazz was
at issue, the voung Frenchmen we met had positive
judgments to make right down the line.

When it came to listing places where jazz could be
heard in Paris, however, they were not so assured. There
were several cellars that featured Dixieland combos,
notably the Caveau Huchette, where Maxim Saury's
group played. The Trois Maillots offered expatriate
American Mezz Mezzrow, and onc or two little places
had progressive quartets. But the only jazz in town that
the Frenchmen would rccommend was at the Club Su.
Germain des Prés, where American guest stars were
featured with the top French artists.

We decided to try the small joints first, and began a
tour that rivaled both in length and vicissitude the

Joe Williams, Nicole Barclay, Milton Mezzrow, Count Basie.

miserable trek of Jean Valjean and Javert. We went into
every cellar in Paris, trying to catch a session that would
warm one's spirit, amid clammy drafts more suitable for
wailing prisoners than wailing horns.

Space is at a premium in Paris and the jazz bistros have
gone lower as the prices have gone higher. The French
promoters and club owners are incapable of taking the
long view, one that would build business and profit grad-
ually from a quantity basis. They extract an admission
fcc at the door, and then charge for the drinks with a
vengeance that makes the ordering of a second round an
act of fAnancial suicide. Consequently, there are almost
no young people listening to live jazz, only middle-aged
wealthy Frenchmen and tourists on the prowl. The
youngsters are at the newly-popular “Discothécques,”
softly-lighted inrimate cafés which feature high-fidelity
equipment, American records, and reasonably priced
drinks. Bur the music you hear there is American, and
we were after the native product.

You can wander through the caveaux of Paris, as we
did, and you will hear plenty of New Orleans jazz
played in the manner of a typical American college
group. Occasionally you will run across a sccond- or
third-ratc American musician who is playing for the
peanuts no one would throw him back home. You also
keep coming across Milton (Mezz) Mcezzrow, the
who would like to be a legend. The French are tolcrantly
fond of Mezzrow, but even they now know enough to
separate the music from the man.

Weary and bedraggled, we finally reached the Club
St. Germain, where guest star for the week was trom-
bonist ]. J. Johnson, backed by drummer Kenny Clarke
—one of the busicst American musicians in all Europe—
and French stars Martial Solal on piano, Barney Wilen
on tenor saxophone, and Pierre Michelot on bass. The
admission fer was a dollar-and-a-half, and cach drink was
five doliffs, but the sound was almost worth it. For the
first time that evening we were hearing jazz, real jazz.
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The venerable Sidrey Bechet has become a Paris landmark.

It wasn't outstanding, bur it was good enough to carry
the weight of the quintet,

And that's where we made our discovery about
Frenchimen and jazz. They love it passionately. They
clutch it to their bosoms, cover it with kisses, fondle and
caress it, and make it their very own, At the same time,
they analyze its every nuance, discuss its cvery possi-

bility, peint out its every fault, and suggest all sorts of

improvements. They have taken it over as completely
as is possible with any artistic form.

The only drawback is they can’t play it worth a damn.

Why should this be? Why should the French be in-
capable of playing good jazz? Well, as Henry Pleasants
pointed out in a recent article in this magazine, jazz is
based on the beat, The French apparently cannot create
and sustain jazz rhythms; they just don’t swing, The
insuflicieney is not confined to men. Gointo any Pansian
night club that features a show and look over the girls
(a not unpleasant assignment). The strippers will be
French, bur the dancers almost invariably will be Eng-
lish. French girts seem incapable of keeping to the bear.
They move their hands around, toss their heads, and
kick their fect. But the unhappy fact is that none of this
has any relation to the music.

This is why drummer Kenny Clarke is so much in
demand throughout Europe, and why he is always rush-
ing from onc gig to another. This is why a musician like
]. 1. Johnson can command a tremendous fee in Pars,
while the top native musicians are lucky if they get ten
dollars a night. Alone, the French players we heard
sounded cold and derivative, solemnly echoing solos from
Amcrican records, but when teamed with Clarke and
Johnson, they caught a little fire and once or twice
almost sounded original in their “improvisations.”

Quincy Jones, the brilliant young arranger who s cur-
reotly under contract to one of the largest recording
companies in Fraace, inds the lack of rhythmic drive
especially frustrating during the recording sessions he
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conducts. Because musicians can be hired so cheaply. he
is able to have from thirty-five to fifty for each recording,
and the opportunities {or a modern jazz arranger ate as
challenging as they are unlimited. But atthough all the
musicians, conscrvarory-trained {rom childhood, have
complete technical command of their instruments and
a remarkable grasp of composition, arrangement, solfeg-
gio, and what-have-you, it is practically impossible to get
that big jazz sound out of them. ""They just don’t have
it in here,’ satd Jones, clutching his abdomen and Lounc-

ing a bit. “They won't tear into a number, attack it, dig

into the beat.™ He bounced some more, registering bal-
flement. “They've got cverything technically,” he con-
tinued. “Man, they can make sounds on those instru-
ments that we never heard ol They know all the varia-
tions. all the fancy stufl. But vou have to write ir ail
down for them, man, and when they play it, it just
doesn't sound the same. They lost it somewhere along
the route, and they just don't have the imagination to
go look for it.”

For the same reasons, Kenny Clarke feels much more
comlortable playing with big bands in France than with
small groups. “You give them lots of big stufl.” he said.
“with plenty of violins and horns and all sorts of things
and they fecl pretty casy about the whole affair, But
vou get them in a small outfit, where they have ro stand
up on their own and blow hy theirselves and it's a lot
different. 1 push them and push chem, but it just doesn’t
work."

The same opinions were expressed by all the American
jazz. musicians we mer in Paris. At the time, according
to my statistics, there were fourteen, seven white and
seven Negro, living in the city. Right after World War 11
there were dozens of them able to make out by virtue
of the GI bilt and low living expenses. But time runs out
cven on government benevolence, and most of them
have drifted back to the States where opportunities and
pay scales are much more varied.

Sidney Bechet. who has taken up pennanent residence
in France, is, ol course, an institution unto himself, Most
Frenchmen are familiar in some form or another with
Dixicland, and for them Louis Armstrong rules from the
heavens and Bechet is his son come to live among them.
His sweet soprano saxophone wails to them of New Or-
leans, and the “pure primitivism ol the Negro™ is the
Word as they want to belicve it. The savellites of modern
jazz. which are whipping by them with [(rightening ra-
pidity nowadays cannot be ignored, but so fr the French
prefer to look at them as habitats for animals, nov people.
The human beings of France are not yet ready o go
“out there.”

Thus- music plaved by Bechet and other Negroes of
the New Orleans school ts the only kind regarded in the
Carlylean light as “truc truth.” The French remember
only too well how at first they were fooled into believing
that white men had created jazz. They have always feli

that white jazz players Continued on page 91

wWwWwW americanradiohistorv com


www.americanradiohistory.com

Second of two articles on the proper care and operation of home tape machines.
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ERHAPS you recall the story ol the two elderly,
catty dowagers who were discussing their jewelry
. . « cach with an eye 10 impressing the other.

“Of course,” said onc loftily, *“I wash my diamonds in
vintage champagne, my pearls in milk, my rubies in the
best port, and my emeralds in the finest imported
créeme de menthe.”

“Is that sa?” smiled the other, “I'm sorry to hear you
are suflering from the recession.”

“What do you mean?" asked the first lady.

“Why,” replied the second dowager, “when my
diamonds get dirty, 1 simply throw them away{™

If you own a personal key to Fort Knox, or il your
financial statement reads like that of the seccond dowager,
you may, if you wish, treat your tape machine as she does
her diamonds. Use it untit it becomes dirty or until its
performance deteriorates slightly, then throw it away
and buy another.

But if your finances arc not those of a prewar rajah,
you may want your tape machine to give top perform-
ance for many years before you replace it. With reason-
able care, its service life should be a decade or more. In

These are accessories which every tape machine owuer shonld
bave in his kit. Text tells bow to use them 1o best advantage.

Louis E. Garner, Jr.

fact, a properly maintained instrument probably will
become technically obsolete before its performance
detcriorates enough to make replacement necessary.

For maximum service life and continued quality
performance, a regular inspection and maintenance pro-
gram is mandatory. There are some things vou should
do every time vou use the instrument, while other items
may be checked on a weekly, monthly, or quarterly
basis, depending on how often the machine is used.

Check the magnetic head, tape guides, and exposed
metal parts of the tape transport mechanism for loose
deposits of dirt. dust, grit, and oxides every fime you use
the machine. A rubber ear syringe, used as a miniature
blower, is quite satisfactory for removing loese dust
particles, while more stubborn dirt may be dislodged
with a soft artist’s brush.

Check the various accessories used with your machine
at least twice a month. These include connccting cords
and cables, wclephone pickup coils, microphones, and so
on. Replace any worn, [rayed, or broken cables. Make
sure, too, that cable shields are intact, with ne broken
or shredded strands.

Heads, head guides, and. pressure pads shounld be cleaned
often with alcobol or special fluid, Follow iustricciion book.

Hic FipELimy MAGAZINE
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You should check your instrument’s over-all opera-
tional characteristics at least once a week. If it is a com-
bination recorder-playback machine, you can give it a
fair operational check by copying a familiar classical
disc recording—preferably one having good bass and
treble components—and then playing the tape back,
listening for noise and distortion. If your machinc is
designed for playback only, you must rely on your
musical memory—periodically play, while listening criti-
cally, a familiar musical selection from your library of
recorded tapes.

A somewhat better operational test may be made by
employing a standard prerecorded test tape. Such tapes
arc available through many distributors and supply
reference signals for both frequency response tests and
head alignment. A few manufacturers make up special
tapes, designed especially for testing their machines (as,
for example, Ampex's Stock No. 5563 Alignment Tape).

For good tape reproduction, an intimate contact must
be maintained between the tape and the magnetic head
during performance. In expensive professional machines
the magnetic tape is held against the head only by
supply recl holdback tension. In other instruments,
small spring-loaded felt pressure pads are employed for
this function. Such pads should be checked at least once
a week. A hard or dirty pad may scratch the tape. A
worn pad may fail to maintain an even contact between
tapc and head, with consequent deterioration of program
quality and. somctimes, scrious head wear.

To get at the pressurc pads, you'll have to remove the
head's dust covers. These gencerally are held in place by
onc or more machine screws, though in some machines
thcy may simply snap into position, Check the instruc-
tion manual for your machine when in doubr.

If you find dirt on the pads, brush them lightly wich a
stiff fiber brush. If and when a pad gets hard, oily, or
shiny, if it works loose, or if it begins to wear percep-
tibly thin, it should be replaced.

The replacement of a fele pressure pad may be a rela-
tively simple or a difficule job, depending on the exact

design of your instrument. You should be able to get
replacement pads from your local distributor, though
he may have to order them for you. If you have no local
distributor, write to the manufacturer. In any case, make
surc that you obtain an exact duplicate replacement.
Specify the make, model number and, if possible, give
the serial pumber of your machine when ordering.
There have been minor design changes during the pro-
duction of some machines, and the scrial number will
permit a positive identification of your instrument.

In some tape machines, it may be necessary to replace
the felt pad(s) and its support arm(s) as a single unit.
In other instruments, the new pad is simply cemented
in place on the support arm. Usc a general puirpose
solvent (such as General Cement No. 31) to remove all
traces of the old pad and cement before replacement.
The new pad can be cemented in position using General
Cement No. 45, Duco, or some similar general purpose
houschold or shop cement.

For minimum distortion, low noise, and best over-all
frequency responsc, a tape machine must be kepe clean.
Cleanness tnsures not only the best in over-all perform-
ance, bur also maximum scrvice life. Dust and dirt on
the tape guides and head may shorten tape life and
seriously affect sound quality. Dust and dirt in the
machine itself may grind into mechanical joints and
bearings. accelerating wear and introducing vibration
and uneven performance.

The interior of the machine should be cleaned of
accumulated dust at least once or twice a month. To do
this job, remove the machince from its cabinet and prop
it up with blocks so that under surfaces are cxposed, but
there is no pressure against cams, drive wheels, or other
mechanical components. Blow out accumulated dust.
You can do this by using the exhaust of a vacuum cleaner
or the bellows borrowed from your outdoor barbecue.
Do not use a vacuum cleaner to suck out dust, and
don’t try to brush it out with a stiff brush; you might
break fine connection lcads or shift thc position of

If your machine has pressure pads such as these, keep them
soft by regular cleaning: replace them when wear is severe.

Between periodic liguid-cleaning operations keep machine
[free of grit by blowing it away 1with syringe or similar tool.
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components, causing clectrical shorts or mechanical
damage.

If your home is in the suburbs, take the machine ouc
doors for this dusting operation. If you are an apartment
dweller and have to clean the machine indoors, you can
avoud spreading dust by preparing a simple “dust trap.”
Line the sides of a bathtub or shower stal! with dampened
newspapers, and set the machine inside for its air-bath.
The blown-out dust will cling to the wet newspapers.

As has been mentioned earlier, you should inspect the
heads and tape transport mechanism every tinie you use
the machine, removing surface clust when necessary:
On somewhar less frequent occasions—daily if the
machine is used more or less continuously, or weckly or
monthly if the instrument is used occasionally—the
magnetic head, capstan, rubber peessure roller, and rape
guides should be thoroughly cleaned of stubborn dirt
and oxide deposits, as well as accumulations of adhesive
or binder from tape splices. Special care must be taken
with the capstan and capstan idler. Both of thesc tend to
pick up the lubricant with whiclh mosr rape is impreg-
nated. Even a thin film of chis lubricane, rubbed off on
the capstan and idler, may lead to tape slippage, fluteer,
and wow. A chemical cleaner or solvent should be used
for this operation, and, of course, the head's dust cover
must be removed.

There is some diflerence of opinion among tape ma-
chine manulacturers as ro what type of chemical cleaner
is best for use on magnetic heads and 1ape guides. Some
suggest that old familiar stand-by, carbon tetrachloride.
Others recommend cthy] alcohol or water. In pracricey
carbon rtet is, perhaps, a better solvent and gencral
purpose cleancer than alcohol. However, its fumes can be
dangerous unless the chemical is used in a well-ventilated
room and, unfortunately, it can corrode the mu metal
used o shicld magnetic heads and may injure some
tvpes of plastic. Tc also may damage pressure rollers,
drive bels, and other rubber components.

In addition to aleohol, carben tet, and water, there
are special eleaning materials which have been com-

-

-

A head demugnetizer shonld be used often. If you don't buve
one, yonr soldering ivon will serve us a temporary substitute.

pounded specifically for cleaning tape recorders. 1M in
doubt as to the type of cleaner to use with your machine,
cheek the manufacturer's instruction manual for his
recommendations.

Regardless of what cleaner you choose, use it spae-
mgly. Use the minimum amount needed to do each job,
applying it to the magnetic head, capstan, tape guides,
and rubber pressure roller with a soft, lint-free cotton
(ot ravon or synthetic fabrie) eloth, pipe cleaner, or o
bnt-free cotton ball or swab. In some cases, as, for ex-
ample, when cleaning a rubber pressure roller caked
with adhesive, yvou may have to apply moderate pres-
sure to do a good cleaning job. But don’t use so much
pressure as to shift the position of components or to
bend shafts or supports.

Ignore its clectronic circuitry for a moment, and con-
sider your tape machine as a mechanical device. Because
it 1s, periodic tubrication of its moving parts is necessary
te insure friction-free performance and minimal wear.
What lubricants to use as well as where o apply them
may vary with individual machines. Check vour owner's
instruction manual.

In general. unless porous bronze bearings carrying
“liferime lubrication’ are used, the motor bearings
should be lubricated after every five hundred hours ol
operation. Orther parts, such as the eapstan bearing,
pulleys, gears, and rotating shafts, should be kept clean
and lubricated with a machine oil, usually No. 10 or No.
20 weight, cvery one thousand or two thousand hours
of use. The wiping surfaces of cams and mechanical link-
ages should be cleaned and lubricated with a light grease,
such as Lubriplate, whenever the motor is checked. The
greasc. should be applied anly at the points of friction or
sliding contact and kept away from other surfaces.
Exposed metal parts should be covered lightly with a
light machine oil to prevent corrosion or rusting.

Take care nov to overlubricate. Too much oil or grease
will not improve performance and may ger on the tape,
capstan, rubber pressure roller, rubber drive wheels,
belts, and so forth, causing slippage. Also, oil on rubber
parts may cause deternioration. If you get ol or grease on
any rubber components (including shock mounting
grommets) accidentally, clean it off fmmediately with
detergent or soap and water.

As background to vour taped music what you wang is
pure sifence, i.c., a lack of extrancous magnetization.
It 15 essential, therelore, that a recording or plavback
head impart no magnetic signal to the rape other than
the program marerial; cthe head itself must be free of
residual permanent magnetism.

Naturally, when a tape machine lcaves the factory
the heads are unmagnetized. They would remain so in-
definitely 1f the machine were used only to reproduce
pure stne-wave tones, since such signals have a sym-

meirical waveform charac- Continued an puge 93

Flicy FioeLrry MAacaziNe

wwWw americanradiohistorv com


www.americanradiohistory.com

SARGENT-RAYMENT

for advanced high fidelity installations

SR-380 FM-AM TUNER WITH STEREO
PRE-AMP AND TONE CONTROL $1:89.60

-

This Hi-Fi instrument represents the fyll accom-
plishment of a challenging objective — the com-
bining on one chassis of @ duol chonne! profes-
sional stereo pre.-amp and tone contral with that
of g Deluxe FM-AM Tuner.

Same of the outstanding feclures are:

* Steres [duall inputs for tope heads with 3 posi
tions of equaclization far 15 INARTB), 7V, and
33/, 1LP.S., phono cariridge [both magnetic and
ceramic), tape recorder, and aux. The FM posi-
tion has a stereo channel input far use with the
future FM muitiplex ronsmission. It moy now be
used for stereo FM-FM or FM-AM by inserting
another FM or AM source. * Extremely siable
FM sensitivity of 3 uv for 20 db quieting, which
is unaffected by a mismatched ontenna. ¢ Push-button operated rumble and scrotch filters. @ Stereo
balance control. ® Push-bution lype channel reverse and monaural-stereo switches. ® Eliminotion of
hum ond heat due 1o obsence of power supply,

SR-534 34 WATT
BASIC STEREO AMPLIFIER $106.60

The SR-534 offers clear cut supeniority in design,
canstruction, endurance ond, most smporlant,
performance. The design is thal of two indepen-
dently controlled and terminaled 17 watt sec-
tions. Each section is capable of defivering pow-
er beyond usability in the average home instol-
lation with distortion choracleristics found only
in the most expensive bosic amplifiers.

Some of the outstanding feafures are:

® |7 walis power outpul each seclion, 34 walls
oulpul for combined dual chonnel monoural use. ¢ Less than 194 Inter- -

modulahon Distortion ol rated outpul. Less than 0.5% 1.M. at 10 walts. /'
output. *.Frequency response of 0.5 db 10 lo 50,000 c.p.s. ot 1 wott. >
* |deal regulation with the new GZ34 rechifier lube working in ¢anjunc- -

tion with on extra large transformer.

Write for complete brochure on all SR Stereo Reproducers.

4926 East 12th Street, Oakland 1, Qalifornia
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for matchless STEREO RECORD CHANGER
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CZZWY 50CKEAR CORPORATION
Semerha, cie Fariseren | L HF-8C, Wanironih) Nes Yokt

o0 CargrR R

STEREG CARTRIDGE
¥he EletiofYolie totatly-pa)itie steceninsfieidge

plays new sterec djscs superbly—L{R's too—

even better thin existing; cartridges. In breaking4he
stepeo cartridge bottleneck, ElectrgsVoice has made
populnrepriced quality stereo awedlltys EV's cerantic
sterac martHlizt(Mode! 21WItET mil- Mo s §ius)
sells &f.‘on_ly $19150 et

Pickup foqy stray magnetfifielts {s<ppn-edstantz hym
apdiwumble zre belowathe llevel of even themost
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th gailest staréo maicn Torithe,Celscd stemer ciatiges,
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ROLAND GELATT

IMUESIC Mmalkers

SIR LOUTS STERLING, the last of the
great record-industry pioncers, died in
London on June 2, juse three days afeer
his seventy-ninth birthday. e was an
“original” in the fullest sense of the
word, a fascinating and immensely sue-
cessful nonconformist. I have met ne
onc whose conversation