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SUPERB FOR STEREO

.cand better than ever for monaural records

new

When it comes to the selection of a record changer to meet
the exacting requirements of both modern stereo and mnod-
ern high fidelity monaural records — there is only one
choice, the GS-77

From the day this modern record changer was born, strict
adherence to rigid precision standards and advanced engi-
neering made it the ideal high fidelity record changer.
Now, new features have been added to make it the ideat
stereo changer. An casily accessible sterco-monaural switch
divects the sterco signal to the proper speaker. On mon-
anral records. it provides a signal to both speakers adding
extra depth. A double channel muting switch assures com-
plete silence at all times except when the stereo record is
being played. New GS8-77 quick-change cartridge holder
makes 1t easy to change from stereo to monaural cartridge
with the tuin of a knob.

Other G8-77 features assure the finest reproduction,
stereo or monaural. The tone arw exhibits no resonance
in the audible spectrum, and virtually eliminates tracking
error. The arm counter-balance is so designed that stylus
pressure between the first and tenth record in the stack
does not vary bevond 0.9 gram. These characteristics vir-
tually climinate vertical ruinble — to which sterco is sensi-
tive. Turntable pause eliminates the grinding action which
takes place where records are dropped on a moving turn-
table or disc — protecting the delicate stereo record grooves.

The GS-77 is the perfect record changer for sterco as it
is [or monaural high fidelity. $59.50 less cartridge and base.
Hear it at vour hi-fi dealer, or write for complete details:
Glaser-Steers Corp., 153 Oraton St., Newark 4. N 1t
Canada: Alex 1. Clark, Lad.. Toronto, Ontario. Fports
ML Simons & Sons Co,, Inc., New York City.

GLASER-STEERS GS-77

the modern record changer

WWW americanradiohistorv com
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Jenae“ 3 WTTTJET:EEGI%LYW HI-FI VOICE!

NEW '""TRi-ette™'’ 3-WAY HIGH FIDELITY SPEAKER SYSTEM

PERFORMANCE FAR BEYOND COST AND SIZE

If space is a problem, but only true hi-fi sound is for you . . . if you want

to delight the eye (as well as the ear) . . . if you listen to organ music on occasion,
and want the pedal notes to be there .. . if you thrill to the full, clean, smooth
scparated sounds of the orchestra in all their wonderful detail . . . then

Jensen’s new TR-10 TRI-ctte 3- way speaker system is for you! Use one

for your compact hi-fi system, a pair for space-saving high quality stereo . . .

or add one to your present speaker for stereo conversion. Drives with

good 10-watt or larger amplitier. Choice of Walnut, Tawny Ash or Mahogany.
Net Price $114.50. Table Base (illustrated) extra $5.45, Floor Stand $12.95.

Send for Bulletin JH-1.

ADVANCE DESIGN 3-WAY SYSTEM COMPONENTS

A. New 127 Flexair* high compliance superlow resonance woofer for useful

response down (0 25 cycles with a new low in distortion for such
a small reproducer.

B. Special 8 mid-channel unit handles the range from 600 to 4,000 cycles,
through L-C crossover network.

C. Compression-driver horn-ioaded tweeter carries the response to 15,000 cycles
(H-F control for balance adjustment).

D. Tube-loaded port for amazing bass response in Jensen's new
Bass-Superflex* cabinet.

137" HLL 25" WL T135" D (not including base)
*Trademark Jensen Mig. Co

ensen MANUFACTURING COMPANY
6601 S. Laramie Avenue - Chicago 38, !llinois
In Canada: J. R. Longstatfe Co., Ltd., Toronto
DIVISION OF THE MUTER COMPANY In Mexico. Radios Y Television, S. A., Mexico, D. F,

20-943t

Noveaser 1938
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Precision...

precisely

for music!

A pickup precisely designed for
music! A stereo pickup with all
the compliance, frequency
response and distortion-free
performance required for the
highest quality music repro-
duction. This...is the
STANTON Stereo-
FLUXVALVE.. . where
quality starts and the

music begins!

The STANTON Model 196 UNIPOISE Arm
with integrated Stereo- FLUXVALVE pickup
mounts ¢easily on all quality transcription turn-
tables. Precision single friction-free bearing adds
gentleness to quality. $59.85 with replaceable 0.7
mil diamond T-GUARD Stvlus.

Hermeticolly seated for o bifetime of trou.
ble-free use, tha STANTON Stereo-
FLUXVALVE performs in o woy no other

ick-u, equol. lise it in outomotic or 9 - . 5
PSS ERALONEY g For use 1n all pickup arins—automatic or manual

—choose the STANTON Modet 371 Stereo-
FLUXVALVE cartridge. ()n monophonic rec-
ords it will outperform any other pickup except
the original FLUXVALI'E . . . on stereophonic
records i is peerless! $29.85 with replaceable 0.7
mil diamond T-GUARD Stylus.

manvol record playlng systems.

PHOTOGRAPHED BY MORY WELDON

70/ 1hose who con | hear 1he OIerence  rine ouauiry wian rioeury eroDUCTS BY

PICKERING & COMPANY, INC., Plainview, N. V.

FLUXVALVE. T-GUARD. UNIPOISE are registered trademarks o+ Pickening & Co. Inc

Address Ospt. B118 for a free copy of IT TAKES TWO TO STEREO by Waiter 0. Stanton.

& Hici Fipewrey MacaziNg
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The montage decorating the cover, which
includes a fragment of the Met's first-night program,
was assembled by Roy Lindstrom.

ARTICLES
Adiev to the Old Met

The Metropolitan Opera Honse will be
seventy-five years old this scason—and its
days are drawing to a elose.

Almost Too Much Voice

Tenor Mario del Monaco has o

most unusual problem. which he diseusses
frankly in this interciew

The Riotous Garden of American Opera
Sannel Barber's suceessful Vanessais no
isolated p’n'num( o American Composers
are nenc—as He author mukes clear

-distinctly stage-struck.

Songsters in Motion

Recording opera in stereo can yicld
entrancing results but, if it isiw’t done carefully
ane rielt. it can bring odd effects

into your listening room.

Adding Channel Two

‘Going stereo™ is casicr for someone

with no sound cquipment at all than for

the mian elveady equipped with a wmonophonie rig.
Here are some words of advice for the latter.
The Accurate Amplifier

A HI-Fi Primer, Part X1

REPORTS

Books in Review
Music Makers
Records in Review
Tape Deck

Tested in the Home

Fairchild 232 stereo cartridge
L.E.E. Trio speaker system

Rebins HD-6 head demagnetizer
Shure professional dynetic pickup
Lafayette audic level meters
Rek-O-Kut stereo tone arm
Gramercy speaker-saver

Pentron tape equipment

Audio Forum

AUTHORitatively Speaking 4
Notes From Abroad 13 Letters 19

Professional Directory 151

High Jidelity

Acicw 10 the Ol M
Ty

T

36 Francis Robinson
40 Herbert Kupferberg

42 william Flanagan, Jr.
45 John Culshaw

47 Llouis E. Garner, Jr.
125 J. Gordon Holt

24 R. D. Darrell
51 Roland Gelatt
55
107
113

131

Noted with Interest &
As the Editors See It 35
Advertising Index 152

NOVEMBER 1958

r
Audit Bureau af Circulation. Printed in the U.S.A. by the Rumfard Press, Concord, N. H, Copyright (O 1958 by Avdiocom, Inc. The
cover design and €ontents of High Fidelity Magazine are fully protect.d by copyrights and must not ke reproduced in any manner.
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NEW! LAFAYETTE “STEREO"
HI-FI PHONO MUSIC SYSTEM

rlfl.‘u An |deal Quality System For Listening

To The New High Realism Stereo Sound!
FOR STEREO & MONAURAL REPRODUCTION

_COMPONENTS
NEW GE G(.7 Lofayette LA.90 28.Watt Sterec Amplifier . 72.50
STEREQ Garrard RC121/11 Changer [T § I 7 ]
CARTRIDGE  Lofayerte PK-111 Wood Base e, 3,98

WITH  GE GC-7 Stereo Magnatic Cariridge ... 13.47

DIAMOND  2.Lafayerte SX-58 Cooxial 12” Speakers .. 59.00
STYLUS Totat Reg. Price 30057
RCI21/11 YOU PAY ONLY 167.50 save 33.07!

ONLY 16.75 DOWN — 12.00 MONTHLY
A superb complele phono music system brought to you by Lofayette’s top-
sterea engineers. Heort of the system is the new Lafayette LA.90 with
14 watts per channel ond with oll the inpuls necessory for o camplete
stereo control center. Other fine components of the system ore the famous
new Garrard RC121/11 4-speed automatic record changer ready lo
accept stereo cortridges, the Lofoyetie PK-111 wood base far chonger,
s “ of fine selected woods; the new GE GC.7 stereo/monaural variable re.
luctance cartridge with 0.7 mil genvine GE diomond stylvs; ond 2 of the
unbeatable, for performance.value, Lofayette SK-58 12" coaxial speakers with builtsin crossover nef.
work and brilliance level control. Supplied complete with cables, conneciors, ond easy-to-install instructions.
Shpo. wi., 66 Ibs.
HF-374 Stereo Phono System, with mahogany or blonde wood changer base (please specify) ... Net 167.50

HF-375 Some as HF-374 bul with 2-lafayette CAB-16 mahogony or walnu! ar CAB-17 blonde Resonator-type

speaker enclosuras (spacify which) [ s ..Net 222.50
LAFAYETTE STEREO FM/AM.-PHONO MUSIC SYSTEM

Some as HF-374 above but with new Lafayette sterec Model LT.99 FM/AM Tuner.

HF.376 Stereo FM/AM-Phono System Net 237.00

bul with 2.Lofayelte CAB-16 mahagany or walnut or CAB.17 blonde tpeaker enclosures

$K-58

HF.377 Same as HF.376
Net 292.00

NEW! LAFAYETTE 28 -WATT STEREO AMPLIFIER
Superlative Features and Low Cost
make it easy to GO STEREO NOW!
@ 28 WATTS MONAURALLY WITH 1 OR 2 SPEAKER
SYSTEMS @ 14 WATIS PER STEREO CHANNEL
@ SPEAKER PHASING SWITCH @ 3.5 MiLLIvoLTs
SENSITIVITY FOR TAPE HEAD OR PHONO CARTRIDGE
@ 20-20,000 CPS RESPONSE
A new, versatile stereo control center preomplifier-amplifier whose excellent
petformance and low cost make it easy to start enjoying stereo sound right

now! Power output is 14 watts per channel for stereo, or—by plocing
the Sterec.Manavral Switch in ‘‘Monaurol™ position and connecting the

LA-90
72.50

output transformer tops in porollel—28 watts iloble to dri ingl
ONlY 7.25 Dow" her e [ lp I{ oré avoiloble to drive a single

---y.kor—nuth individual amplifier output moy be
connecied to o separate speaker system for 28 -watts total monaural out-
8.00 MONTHLY put with the omplifier used as either an electronic crossover, feeding
fow frequencies 1o 1 speaker system ond highs to the other, or to create o pseudo-stereaphonic effect with
monavral pragram moterial. Response is 20.20,000 cps; distortion is below 1 %1% at 12 wofts: hum is 75 db
below fuill output, either channel; output taps are 8, 16, and 32 ohms (4, B or 14 ohms when stropped fo-
gother); controls include é-position selector switch (Aux, Ceramic or Crystal, Tuner, LP-RIAA, POP, Tape
Heod), Balonce Channel A, Balance Channel B, Moster Level, Treble A and Treble B (duol concentric), Bass A
ond Bass B (dual concentric}, Channel Reverse Switch, Stereo-Monoural Switch, Tape Monitor Switch, Speaker
Phasing Switch. Inputs include duot Tuner, Crystol/Ceramic, Mog. Phono, Tape Heod. Tape Monitor Output.
Tubes are 4-12AX7, 4-ELB4; 2-EZB0 Rectifiers. Size is 4-11/16” h x 14:9/16" w x 9-1/4" d. Shpg. wt., 22 |bs.

LAFAYETTE LA-90 Sterea Amplifier .. . Net 72.50

"NEW! LAFAYETTE STEREO
MONAURAL FM-AM TUNER
FLEXIBLE DESIGN! LOW BUDGET PRICE!

INSTALL STEREO NOW!
@ FM-AM STEREO RECEPTION
AURAL RECEPTION @ FM MULTIPLEX RECEPTION
{REQUIRES DECODER) @ FOR SIMULTANEOUS FM &
AM LISTENING IN DIFFERENT ROOMS @ 3 MICROVOLTS
FM SENSITIVITY @ ARMSTRONG FM CIRCUIT @

AUTOMATIC FREQUENCY (ONTROL
An excellent unit with many oulstanding features whose low cost ond high
degree of flexibility combine to make it procticoble to enjoy stereoc FM/AM
brogdcasts NOW without feor of obsolescence. The Lafayette LT-99 Stereo
Tuner may be used for standard AM or FM (monourol) or for FM.AM sterec
listening. Or, yov con use it os a 2-channel receiver ond feed FM to one
ONLY 7.25 DOWN—- room ond AM to onother al the same time. Oulp;u are provided for stereo

or monoural tape recarding directly off the oir. Styling is modern ond de-

8'00 MONTHLY signed to pleote the style.conscious modern young ho{nemaker.

Circuitry is of the Armstrong FM type, with limiter ond discriminotor; sensitivity is 3 microvolts {on FM) for
20 db quisting, 75 microvolts loopr-sensitivity on AM; frequency response is, for FM, 20.20,000 cps £ 1 db,
and for AM 20-5,000 cps = 2 db: output voltages are: FM—2% volis for 100% modulotion, AM=1 voh
overage. Output jacks include AM-FM Monoural, AM Stereo, AM Tope Recarding, FM Tope/Muitiplex. Controls
include Stereo-Monavral switch, Selector Switch (AM, FM-AFC, FM, Off), AM Tuning, FM Tuning, Multiplex.
Topeiswitch. Built-in FM and AM antennas. Tubes are 6BES, 2.6BAS, 6UB, 12AT7, 6AUS, SALS; diode AM
dotacl;r, selenium rectifier. For 105-120 volts, 50/60 cps AC. Size B-1/2% d x 13-5/16" x 4-1/4" h. Shpg. wt.,
18" 1bs.

® FM OR AM MON.

LT-99
72.50

LAFAYETTE LT-99 Stereo Tuner ... . Net 72.50
oo ———— ST L
; P. 0. BOX 511 *l
| JAMAICA 31,N. Y. |
! O Send FREE LAFAYETTE Catalog 590 |
I Ut ouTt :
| Name «oooeriieiiieeieiieireititeesssiseenns AND I
! PASTE ON

:Address............ ..... 80000000000600000000 -+« POSTCARD :
yCity................ Zone.... State.............. - |
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AUTHOR:Itatively Speaking

Francis Robinson. who on page 36 gnides
ns throngh the history and geography of
the Metropolitan Opera Honse. is the ob-
vious cicerone for this task. He has been
assistant manager of the Met since 1952,
aed s patently interested inits story and
the story of opera in general, witness lis
editorship of the recent book Carnso:r His
Life in Pictures. Before coming to the Met
he was one of the best-known and hard-
est-working  press agents the American
theater ever had, Tn one vear—1948—he
crossed the continent siv times, stop by
stop. Among plays he promoted have heen
Abe  Lincolu v Hlinois, Knickerhocker
Holiday, No Time for Comedy. Song of
Norway., and There Shall Be No Night.

Herbert Kupferbery is, of course, a regn-
lar contributor of onrs, his contribution
this month being the interview with Mario
del Monaco that appears on page 40
He is recorcds editor of the New York
Herald Tribune.

William Flanagan. Jr.. is a newceomer to
our pages. He is a composer and what ix
known ax a "goest reviewer” for the Her-
ald Tribune. Which is to say. he reviews
up to a half-dozen concerts a week for
that paper. but is not a stadl member, He
studied  composition  at  the  Eastman
School. at the Berkshire Music Center
with Aaren Copland, and privately, for
two vears, with David Diamond.  His
works have been performed  reasonably
often, especially, he savs, considering his
predilection for the homan veice. His lat-
est: a cantatalike work. twenty-five min-
utes long, called The Lady of Tearful
Regret. He thinks it will get performed.
it anyone can locate a coloratura soprano
who digs modern muasic, He inhabits a
Greenwich Village apartinent which con-
tains o piano, a drawing board, a hi-fi sct.
a million records (quote ), two cats called
Conegonde and Vanessa, and a nifty new
Olivetti typewriter, an which he wrote
“The Ristons Garden of American Opera”
(page 42).

John Culshaw. our imentor in the wavs of
making stereo opera records (sce page
43), is English Decea’s chief classienl
production man. He has been with the
company sinee 1946, exeept tor a brief
stint  with  Capitol. Betore coming  to
Decea, he was a navigator in the Royal
Naval Air Service, He still does a good
deal of dlving, but now it is te Paris.
Vienna, Rome, and Tel Aviv, to supervise
recording sessions. Between trips, he lee-
tures occasionally ot Oxford and London
Universities. He has published o eritieal
biography of Raclumaninofl (Oxford Uni-
versity Press, New York),

Louis E. Garner, Jr., who tells how to
convert to sterco on page 48, almost
turned in his story unillustrated. A bull-
dozer working in a lot near his Maryland
home hulldozed through an underground
pipe, sending an umwelcome supply of
fine Maryland topsoil into his photo de-
veloping trays. There are hazards in all
professions, are there not?

ILicit Fipevrey Macazie
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RCA VICTOR
ARTISTS LIKE
THESE WILL 8E |
REPRESENTED
tN THE
FIRST YEAR'S
RECORDINGS

HEIFETT HOROWITZ

MONTEUX

UNDER THE DIRECTION OF THE BOOK-OF-THE-MONTH CLUB

The common-sense purpose of this Society is to help music
lovers build up an excellent record library systematically

MUN{H
5 I
\" 2 3

AN INTRODUCTORY OFFER - Alost music
lovers, in the back of their minds, certainly
intend to build up for themsclves a represent-
ative record library of the World's Great
Music. Unfortunately, almost always they are
haphazard in carrying owt this aspiration. Be-
cause of morg systematic collection, operating
costs can be greatly reduced. The remarkable
Introductory Offer above is a dramatic demon

stration. lt can represent more than a one-
third saving the first year.

% Thereafter, continuing members can build
up their record librarics at almost a ONE-THIRD
SAVING, For cvery two records purchased
(from a group of at least fitty made available
innually by the Socicty) members il reccive
a third rea VieTor Red Scal Record free.

* A cardinal feature of the plan is GuIDANCE.
The Sacictv has a Sclection Pancl whese sole
function is to recommend “must-have™” works
for members, Members of the pancl are: peems
TavLOR, composer and commientator, Chair-

BRAILOWSKY

=
ANDERSON

LANDOWSKA

TO DEMONSTRATE THE ADVANTAGES OF MEMBERSHIP

"ﬁ The ‘RCA Victor JzS’oaet)/ 9 Great EMusic

instead of haphazardly. .. and at ai immense saving

PIATIGORIXY REINER

IN

FIEDLER

4
SHAW

BEGINNING MEMBERS WHO AGREE TO BUY SIX SELECTIONS WILL RECEIVE

The Five Beethoven
Piano Concertos

PLAYED BY

Artur Rubinstein

JOSEF KRII'S CONDUCTING THE SYMPHONY OF THE AIR

=t

A FIVE-RECORD ALBUM FOR ONLY $398

[Na:ionally advertised price: $24.98]

RCA VICTOR Society of Great Muysic V12.11
<.'0 Book-of-lhe-Month Club, Inc.

man; SAMUEL CHOTZINOFF, General Music Di-
reclor, SBC; JACQUES BARZUN, author and mu-
sic critic; JOHN M. conLy, editer of High
Fidelity; aAaRON COPLAND, Composcr; ALFRED
FRANKENSTEIN, music editor of Sun Francisco
Chromicle; DOUGLAS MOORE, composer and
Professor of Music, Columbia University; wil-
LIAM SCHUMAN, composer and president of
Juilliard School of AMusic; CARLETON SPRASUE
smiITH, chiet of Music Division, N Y. I'ublic
Likrary; 6. WALLACE WOODWORTH, Professor
of Music, Harvard University.

HOW THE SOCIETY OPERATES

Excn mouth, three or more 12-inch 3345 R.IV.M.
wea Viciox Red Seal Records are announced to
members. One is singled out as the record-of-the-
th and, unless the Society is otherwise in-
striected (on a simple torm always provided), this
record is sent to the member. 1t the member does
wt want the work he may specify an aliernate, o1
instruct the Socicry to send him nothing. For every
record  purchased, members pay only 8498, the
nationally advertised price. (For ¢very shipment a
small charge for postage and handling is addel

LYOU MAY BEGIN MEMBERSHIP WITH THIS RECENT SELECTION...IF YOU WISH l

Noveaser 1958

"Van C[iblll’)l playing TCHAIKOVSKY'S FIRST PIANO CONCERTO Sieite B the

(This counts toward fulfilling the six-record contract)

wWWwWwW americanradiohistorv com

345 Hudson Street, New York 14, N Y.

Please reglster me #s 8 member ol The
RCA Victer Societv of Great AMusic and
send me immediately the fivestecord Ru-
binstein-Beethoven alpum. billing me $3.98
plus a small charge for pPoustaveé and han-
dling. ] agree to buy six additional records
wilhin Iwelve months from those made
available by the Society. for each of which
I will be billed $4.98 [he price nationally
advertised (plus a small charge for postaxe
and handling). Thereatter. I need buv
only four such records in any twelve-
nmotith period 1o maintaln membership. 1
iy cancel my membersiin any time alter
buying six records from the Society. After
my sivth purchase. if 1 continue, for every
two records I buy {rom the Society T will
recclve a third rca Vicror record. {ree.

Uhee IT vou w win
h TCNAIKOVSKV S FIRST PIANO

(.ONC[RTD B T VAN CLIBURN
un
MRS
AP (Please peim plninly
| ATMRESS
{
| oy ZOKE
|
STA't
NOTE: |If v nr nugh an  au
1 e TCTOR Y his
patnie and adidpesy hene:
DEALER'S NAME.
ABGDRESS . .. .............
ciry ZONE

STATE
PLEASE NOTE: Itoenrs ean

1ttt o f

}

[



www.americanradiohistory.com

New

N-33H
Rondine
Hysteresis
Powered!

Only

why a Rondine turntable is a must for stereo!

‘A problem that often shows up on conversions from manaural to stereo
systems is that of turntable rumble. Borderline turntable. meaning those
which are acceptable in a monaural system, may prove to have too much
rumble for use in a stereo set-up. The reason for this is that stereo utilizes
both vertical and lateral groove etchings (unlike monaural recording
which uses only the lateral etching). Thus, a stereo cartridge must re-
spond to both motions and will respond to rumble both !aterafly and
vertically . .. This problem seems to be most severe with record changers.
Good turntables are more apt to be tree of excessive vertical rumble."

— Reprinted from THE AMERICAN RECORD GUIDE

GEORGE NELSON, one of America's great industrial designers,
created the new fashion-keyed Rondines.
The result: you can point out to the lady of the house that Rondine
is not only the finest performer. but also the most beautiful!

why a Rondine is your best buy in a turntable! The self-lubricating Ron-
dine turntable shaft and shaft well are precision-machined as perfect
“mates’’ to assure smooth rotation. The shaft is “micromatically"”
checked to be absolutely perpendicular to the table . .. eliminating “‘wow"’
and “‘flutter’” from this source.

All tables are cast of resonance-inhibiting aluminum alloy. They are lathe-
turned for perfect concentricity and balance. No “pull” is exerted on
magnetic cartridges. Tapered shape permits easy disc handling.

The new Rek-O-Kut hysteresis synchronous motor has an extremely small
external stray field—a unique advantage where magnetic recording heads
are in the vicinity of the motor. High efficiency and exclusive fan shape
rotor surface insure a cooler running motor. Extremely accurate dynamic
balancing for each motor, minimum stray field in the air gap and use of
large surface sinter-metal bearings assure smoother, quieter operation
year after year.

FOR YOUR RONDINE...REK-0-KUT STEREQ-MONAURAL TONEARMS >y

Rondine Model N-33H (illustrated
above) — Single Speed (33 rpmj,
Belt Drive with hysteresis syn-
chronous motor Noise level
53db. Built-in strobe disc
Jathe-turned cast aluminum turn-
table. $69.95 net.

New Rondine, Model B-12GH

Three speeds, powered by hystere-
sis synchronpus motor. Built-in
strobe disc and retractable 45 rpm
hub. Pilot light for “'on/o#’" indi-
cation. $99.95 net. ~

Provide instant mounting . .
rect mounting position is pre-set on Rondine deckplates.
All feads fully shielded in special thamber, insures 100% hum-free performance! $27.95.

ENGINEERED FOR THE STUDIO .

b
\\ _/ .
n/ Export: Morhan Exporting, 458 Broadway, N. Y. 13 » Canada: Atlas Radio, 50 Wingold Ave., Toronto 10, Ont. rx 29

fasten with single nut. Cor-

- -

wWrite 1Or new Rek-0-Kut catalogs

REK-0O-KUT

HIGH FIDELITY TURNTABLES « TONEARMS
3B8-19 10Bth Street, Corona €68, N.Y.
DESIGNED FOR THE HOME

www americanradiohistorv com
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NOTED WITH INTEREST

Continued from puge 6

Line Center, Philadelphia, Pa.) has
now been appointed exclusive United
States agent for the Acoustical Manu-
factiring Co. 14ds products. These
inchrde the well-known amplifier; al-
so tuners and electrostatic speakers,

The FM Front

Best news to be heard in a long time
for mdreds of thousands, if not mil-
lious, of FM listeners along the East
Coust is that the WOQXR network has
been reactivated. As many readers will
remember, ouce upon a time there was
the Rural Radio Network. This put on
a lot of good music, much of it coming
from WQXR. Things shifted around
and WOQXR contitmed to be relaved by
some stations. We here in Great Bar-
rington had WQXR throngh WFLY iy
Troy, N. Y. almost steadihy.

According to an announcement from
WOXR. the Network started Aungnst
IS, with eleven npstate New York sta-
tions inchided: WEFLY, Trov; WKOP,
Binghamton; WRRL, Buffalo; WRRA.
ithaca; WITN, Jaestown:; WRRC,
Mohawk  Valley; WHLD, Niagara
Frontier; WIHDL, Olean;  \WRRE,
Rochester; WRRD, Sviacuse, WRUN,
Utica. May we extend our heartiest
congratulations to the Network and
wish it continued success in relaying
the  fine  programs  originated by
WOXNR.

Greener Pastures Division

We Americans, ever dazed by the ex-
citement of advertising  superlatives,
sometimes ook longingly upon  the
calm restraint exercised by our British
brethren in the craft. That's what
Dave Ialler (Dynaco) did when he
read some advertising in a Covent
Garden program not long ago. This is
the Ferguson Company tatking about
its “Radiogram™;

“Asked if its performance was hi-fi
our chief engineer said, ‘strietly speak-
ing, no!” Strictly speaking. of course,
he's right=but then he does speak
very strictly, The fact is the Ferguson
Fantasia I sounds, and  looks, a
beanty.”

In another line, fields look greener,
too. Don Davis, formerly of the Golden
Eur in Indiana and now embarked on
a mission to carry high fidelity to the
Brussels Waorld's Fair, stopped in to
talk plns. He was driving a very sleek
Porsche which had all the Volkswagen
owners on the Then Fioenrey  staft
drooling. Don had gone to Germany
in the spring to pick up the Porsche

Continued on next page
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incomparably 7z 527" in build-your-own hi-fi
kKnight=-kit STEREO

AN ALLIED RADIO PRODUCT

knight-kit Stereo Deluxe Preamplifier Kit

There's nothing finer in Sierco—it's in a
class by itself—a control center that will do
anyihing and evervihing you want.

Superior Features: Amazing input flexibility
—5 Sterco inputs (including tape heuads).
additional 4 inputs for monaural: all can be
permanently connecied and controlled from
single switch. 6 record equalizations for
monaural; RIAA for Stereo. Volume, bass
and treble controls on concentric shafts with
special ¢luteh for both individual channel
adjustment and overall control. Single
switch selects straight Sterco, Sterco Re-

= Mcney-Saving Hi-Fi at its Finest
= Advanced, Easiest-to-Build Design
= Superb Musical Performance

EASY TERMS AVAILABLE

$6.25
down

FLris skl

Model

Y.776 56250
verse, either channel separately, or either
channel into total monaural output. Con-
linuously variable loudness control; cathode
follower output and special recorder out-
puts: hum-free—DC on all tube filaments.
Distoriion, 0.15%; response, 7-120,000 cps.
Exclusive printed-circuit switches and
printed-circuit boards. Step-by-step con-
struction manual with wall-size picture dia-
grams for simplified assembly. Beautifutl
custom-styled case, 414 x 15 x 8%, 1714 lbs.
Model Y-776. Net, F.O.B. Chicago,
ORY ittt it i iieee e, $62.50

knight-kit 60-Watt Stereo Basic Amplifier Kit

Model
Y777

58450

w $8.45

M down
L s

Absolutely the finest amplifier you can build—
equal to highest-priced factory-built units. [deal
for use with preamp above, either as two 30-
watt sterco amplifiers or 60-watt monaural
amplifier Response flat from 10 cps 10 42,000
cps. Amazing 0.08 %, distortion at full 60 watts.
Printed circuitry for casy assembly. Black and
chrome styling; 9 x 14 x 814*. 36 1bs.

Model Y-777. Net, F.0.B. Chicago, only $84.50
Y-779. Gray metal cover for above..... $ 6.50

knight-kit 25-Watt Basic Linear Deluxe Amplifier Kit

Alene in its class for flawless output and high-
eststability. Harmonic Disi.,0.11%,; IM,0.17%,
at full 25 warts. Response: + 0.5 db, 9 1o 70,000
eps. Calibrated variable damping control. Bal-
ance control for precise adjustment of output
tubes. Extreme stability even with speaker {oads
of high reactance. Black and chrome styling;
434 x 1414 x 7%". Printed circuit board,
Easy to assemble. Shpg. wt., 25 1bs.

4 Model Y-793. Net, F.O.B. Chicago, only $44.50
- Y-794. Gold-finished metal cover ...... $ 475
There {s an easy-to-build Stereo Control Unit  FM-AM Tuner
g 12-Watt Amplifier FM Tuner
knight=kit for cvery hi-fi need... 13-Watt Amplifier Hi-Fi Preamplifier
sce catalog for full details 30-Watt Amplifier 2-Way Speaker Systems

FREE | 452pac 1959
ALLIED CATALOG

Send for this value-packed cata-
log featuring: the complete line

T T

3-Way Speaker Systems

ALLIED RADIO

ALLIED RAD!O CORP., Dept. 12.L8
100 N. Western Ave., Chicago 80, 1.

Ship the following Hi-Fi KNIGHT-KITS:

of superb Hi-Fi KNIGHT-KITS; $ enclosed
the world's largest sglection of -
quality Hi-Fi components and 01 Send FREE 1959 ALLIED 452-Page Catalog
complete music systems—every- H
thing in STEREO; the world’s & Name
largest stocks of Electronic equip- .
ment and supplies. Send for your .
FREE copy today. o Address
s City Zone State
:I-IIII-IIIIC--......-.....--.-I.-I--I.--
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EASIEST ON YOUR RECORDS
. . « EASIEST ON YOUR EARS

$99.75 net

New 4-speed Thorens TD-124, with 11 Ilb. table, has lowest wow,
flutter and rumble of any 12~ turntable with equal or less inertia

The most advanced turntable design plus precision Swiss craftsmanship make the
new Thorens TD-124 a turntable that will give you years of rumble-free, wow-free
performance.

A year, two years, from now you'll find the TD-124 is giving you the same top
quality performance as the day you bought it.

And you'll be getting longer life, lower surface noise, from your records, too.
That's because of the easy, fast starts you get with the Thorens Roto-Drive clutch.
It lets you set the stylus down gently on a stationary record, and then start the
turntable. T

Check the TD-124's outstanding features, and you'll see it's small wonder that
the new TD-124 is the hottest hi-fi turntable on the market today. At your Thorens

i-fi dealer’s now.

OUTSTANDING FEATURES: Four speeds,
each with =39 speed adjustment. Built-in
illuminated strobe disk for all speeds. Built-
in level bubble and leveling screws. Pre-
cision 4-pole motor, extra-compliant belt.
drive and idler system plus exclusive Thorens
Roto-Drive principle, provide complete wvi-
bration isolation. absolutely constant speed.
Provision for easily changing arms without

meemssmsesassmanmnesnn

10

8.2

[}
leaving unsightly permanent marks:—just E
replace low-cost arm mounting board, avail- |}
able for 12" or 16" arms in various finishes, !
Easy to mount, the TD-124 requires only !
23," clearance below mounting board. Fur- !
nished with attached line cord, shielded |
cable and solder plate. 50/60 cycles. 100/250 !
volt operation. Simple adjustment; no extra |
parts. H

H

ONE YEAR GUARANTEE. Now all Thorens units are covered by
a l-year guarantee—4 times as long as the usual 90-day elec-
tronic equipment guarantees! Ask your hi-fi dealer about this.

SWISS MADE PRODUCTS

HI.FI COMPONENTS « LIGHTERS
SPRING-POWERED SHAVERS
MUSIC BOXES

NEW HYDE PARK, NEW YORK

www americanradiohistorv . com

NOTED WITH INTEREST
Continued from preceding puage

persomally and had talked with many
of the engincers there. Seems  that
while traveling Amcricans are busy
admiring the achievements of German
antomotive engineering. all those en-
gincers can talk about are the miracles
of American high fidelity!

New Developments

Dan’t be too much atarmed it von hear
that loudspeaker magnets are now
heing made ont of plaster! 1t isu’t quite
trie=but Indiana Steel has developed
a cermmnic magnet which has consid-
erable interest to loundspeaker manu-
facturers becanse it's lighter, less ex-
pensive. and more compact than cur-
rent metals. Could mean an improve-
ment in quality for a given cost to the
consimer.

Stereo Wire

We now have stereo wire. Serionshy—
this is a fine item and will be nuch
needed by home constructers. Alpha
Wire Company has ammounced a series
of seven constructions of flexible. light-
weight cables. having two. three. and
four conductors, with and  without
shielding,.

Hi-Fi Hearing

Anvone think that cars are high fidel-
itv? Well, they aren’t! Ture down the
volume—be it live or reproduced mn-
sic—and von hear the middles better
than the lows. That’s why we have
varions londness controls and contonr
controls. ete. Permits von to turn down
the volime while maintaining the illu-
sion of high-fevel acoustic balance.

One of the favorite Tondness control
units is made by Centralab and called
Compentrol. 1t can be added to vour
present system by any competent serv-
ice man if von don’t already have such
a device in operation.

Stereo Records

The battle still rages mnong manntace-
turers of stereophonie records, some
saving that a sterco record can be
plaved with monophonic equipment
and others vigoroush protesting that it
can't.

London Records joins these who
claim that a stereophonic record shounld
not be plaved back on monophonic
oquipment. The reason is because of
the different stvlus radius required for
the two systems. The standard stylus
for a long-plaving monophonic record

Continued on page 12
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NEW STEREOPHONIC EQUIPMENT
HF85: Stereo Dual Preamplifer |5 a complete stereo
control system in “low silhouette” design adastable to
any type of installation. Selects, preamplities, controls
any stereo source—tape, discs, broadcasts. Superb vari-
able crassover, feedback tone controls driven by feed-
back amplifier pairs in each channel. Distortion borders
on unmeasurable even at high output fevels. Separate
lo-level input in each channel for mag. phono, tape head,

mike. Separate hi-level inputs for AM & FM funers &
e FM Multiplex. One each auxiliary A & B inpul in each
channel. Independent level, bass & treble controls in
each channel may be operated together with puilt-in

clutch. Switched-in loudness compensator. Function

Selector permits hea:ring each stereo channel individu-
ex e r S ally, and reversing them; also use of unit for steres or
monophonic play. Full-wave rectifier tube power supply.
MONAU RAL 5-12AX7/ECC83, 1-6X3. Works with any 2 high-quality
power amphifiers such as E/CO, HF13, HF22, HF30, HF35,
HFS50, HF60. Kit $39.95. Wired $64.95. Includes cover.

Sa HFBI: Sterco Dual Amplitier-Preamplifier selects,
L A amplifies & controls any stereo source — tape, discs,
broadcasts—& feeds it thru self-contained dual 14W am-
" plifiers 1o a pair of speakers. Monophonically: 28 watls
for your speakers; complete stereo preamp. Ganzed level
I n - controls, separate focus (balance) contral, independent
full-range bass & treble controls for each channel.
Identical Williamson-type, push-pull EL83 power ampli-
fiers, excellent outpul transformers. “Service Selector”
switch permits one preamp-control section to drive the
e eS u S a re internal power amplifiers while other preamoa-control
section is lefl {ree to drive your exisling external ampli-

fier. Kit $69.95. Wired $109.95. Incl. cover.
MONAURAL PREAMPLIFIERS {stack 2 for Sterco)
NEW HF65: superb new design, Inputs for tase head,
microphone, mag-phono cartridge & hi-level sources. IM
distortion 0.04 2V oul. Attractive “low silhouelte”
design. HFGSA Kit $29.95, Wired $44.95. HF65 (with power

upply) Kit $33.95. Wired $49.95.

HFG1: *'Rivals the most expensive preamps* — Mar hall,

World-famous

AUDIOCRAFT. HF61A Kit $21.95, Wired $37.95, HF61 th -
Elco advantages . R power supply) Kit $29.95. wired 554.95. = ;
guarantee your complete satisfaction: MONAURAL POWER AMPLIFIERS

33.00 N. Blvd,, L.I.C. 1

Inc.

Co.,

. {use 2 for STEREQ)
. . . . HF60: 60-Watt Ultra Linear Power A lifier with
o Advanced engineering ¢ Finest quality components Acro 10:330 Output Ximr ane D,",.,,; e i
. R . mplifiers exlant; an excellent buy." C
» ‘‘Beginner-Tested,"" easy step-by-step instructions Report. Kit $72.95. Wired $95.85. Coeer 0 'OCRAFT Kit
. . . HF50: 50-Watt Ultra Linear Power Amplifier with
o LIFETIME service & calibration guarantee extremely N ualiy Chicsgo Standard Outpyt Trans:
_ rmer. ntical in every other respect to HF60, same
¢ IN STOCK Compare, then take home any EICO specs at 50W. Kil $57.95. Wired $87.95. Cover E.2 $4 50,
- _ri s v H . NEW HF35: 35-watt Ultra-Linear Power Amplifier.
equipment—right “‘off the shelf’””—from 1900 neighbor Kt 547,95, Wired $72.95 ouer e > 10N
hood EICO dealers. HF30: 30-Watt Power Amplifier. Kit $39.95. Wired
$62.95. Cover E-3 $3.95.
NEW HF22: 22.Watt Power Amplifier. Kit $38.95.
Wired $61.95. Cover E-2 $4.50.
NEW HF14: 14.Watt Power Amplifier. Kit $23.50.
Wired $41.50. Cover E-6 $4.50.
MONAURAL INTEGRATED AMPLIFIERS
(use 2 for STEREDQ)
HFS52: 50-Watt Integrated Amplifier with complete
*front end’ facilities & Chicago Standard Output Trans.
former. "‘Excellent value''—Hirsch-Houck Labs. Kit $69.95.
Wired $109.95. Cover E.1 $4.50.
HF32: 30-Watt Integrated Amplifier. Kit $57.95.
Wired $89.95. Both include cover.
HF20: 20-Watt Integrated Amplifier. “well-engi-
neered’™ — Stockhin, ;ﬁ)\DIO TV NEWS. Kit $49.95. wired
$79.95. Cover E-1 $4.50.
EMATInerEATEC HF12: 12.Watt Integrated Amplifier. “Packs a
wallop™—POP, ELECTRONICS. Kit $34.95. wired $57.95.
SPEAKER SYSTEMS (use 2 for STEREOQ)
HFS2: Natural bass 30-200 cps via siot-loadec 12.it.
l splhit conical bass horn. Middles & fower highs: front radi
alion from 8Y%2" edge-damped cone. Distortionless spike.

Copyright 1958 by Elecironic Instr.

Stereo shaped super-tweeter radiates omni-directionally. Flat
Amplifier-Preamp 45-20,000 cps, useful 30-40,000 cps. 16 ohms. HWD
HF8L 367, 15t.7, 11t . "Eminently musical; would suggest -
unuswal suitabi'ity for stereo.”—Holt, HIGH FIDELITY.  §
Completely factory-built: walnut or Mahogany. $139.95; z
Blonde, $144.95. @
- - = HFS1: Bookshell Speaker System, complete w.th fac- £
- — tory-built cabinet. Jensen 8" woofer, matching Jensen c
, a compre n-driver  exponential horn tweeter. Smooth i
" 2 O ) — clean bass, crisp extended highs. 70-12.000 cps range. 2
@ § @ . Capacity 25 w. 8 ohms. HWD: 11" x 23" x 9”. Wiring g w
. B time 15 min. Price $39.95. r
FM TUNER - @
Bookshelf HFT90: surpasses wired tuners up to 3X its cost. Pre- s
e Speaker System vared. pre-ahigned, temperature-compensated “front end”
Monaural Integrated Amplifiers: P aHrrg,]y — drift-free. Precision ‘‘eye-trenic’ tuning. Sensitivity
50, 30, 20, and 12-walt 1.5 uv for 20 db quieling — 6X that of other kit luners
{use 2 for Stereo} Response 20-20,000 cps ==1 db. K-follower & multiplex 8
outputs. "One of the best buys you can get in high
"Speakey SXSIEm HFS?M tidelity kits." — AUDIOCRAFT KIT REPORT. Kit $39.95*. S
Monaural Preampiiflers: 387 H X 1514" W x 112" D wired $65.95". Cover $3.95. :
HF65, HF61
(stack 2 for Stereo) EICO, 33-00 Northern Bivd., L.1.C. 1, N. Y. HF-11
LTS
| sHow ME HOw TO SAVE 50% on 60 |
| models of top-quality equpment as |
Aol TP I checked below. O Hi-Fi I
- . < WA Test Instruments [J Ham Gear.
o WAy,
BOMgaaqusal ggw;;.ﬂmgh{kw;" y < I Send FREE literature & name of neighbor- I
"7 (use 2 for Stereo) | hood EICO dealer, |
] NAME - :
} ADDRESS o
Over 1 MILLION EICO instruments in use throughout the world. | CITY STATE
—— —— N S S S —————— ———y w—
Novexsser 1958 11
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INTEGRITY

evidenced by the finest

woofers and tweeters available

The Speakers with
the Red Cone

Stromberg-Carison
RW-490 15” Soft Skiver

Woofer

Performance exceeds those of any other woofer made. The

cone, constructed of specially selected high mass mate-

rials, makes it optimum for maximum air movement. The
spider and soft skiver edge, especially designed for this
speaker, give maximum complionce ond optimum damp-
ing. The high strength magnet, special pole piece design

and 3" voice coil provide maximum control of the cone ot

all frequencies for outstonding transient response. Properly
mounted in an “‘Acoustical Labyrinth™® quarter wove
length duct enclosure by Stromberg-Corlson, it produces
o flat response to 16 cps and below. Write us for detailed

specifications. $99.95 (Audiophile Net)

RW-489 SOFT SKIVER WOOFER: An un Iy fine
low frequency !ronsducer, with cone of stiff, high.
mass materials. Propetly mounted in our ~Acousti-
cal labyrinth” ¥ quarier wove length duct enclosure,
it produces a flat response to 18 ¢ps, with minimum
distartion and excellent transien! responie. $49.95
[Audiophile Net)

RT-477 INDUCTION TWEETER: A potented, exclu-
sive Stromberg-Carlson design, this tweeter employs
an induction field to tronsmit signal strength to the
cone. This removes the weight of the wires and much
of the weight of the voice coil, resulting in on ex-
tremely light, eosy-te-meve cone element. The in-
duction principle makes flot reproduction of the
full frequen<y range possible for the first. time.
Dispersion angle: 1407 Flat in response vp to ond
over 20,000 cycles. Power handling c¢apocity: 50
watts. $49.95 [Avdiophile Net).

RY-476 214" TWEETER: A cone tweeter with fine
performance thosacteristics. 1t hos an effeciive fre-
quency ronge vp to 18,000 ¢ps with minimum dis-
tortion. The cone design gives an unusuolly wide
angle of dispersion and very distortion-free per.
formance. $9.95 [Audiophile Net).

([ RC

“There is nothing finer than a Stromberg-Carlson™

STROMBERG-CARLSON

A DIVISION OF GENERAL PYNAMICS CORPORATION

1419 C N. Goodman Street » Rochester 3, N.Y.

flectronic and communication products for home, in-
dustry ond defense: inciuding High Fidelity Consoles:
School. Sound. Intercom and Public Address Systems;

GD
@
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NOTED WITH INTEREST

Continued from puage 10

has a tip radius of 1.0 mil. For a ster-
cophonic record, the stvins tip is slight-
v smaller: 0.7 mil.

Thevefore it is presumed that the
larger stvlus will wear nunecessarily
and perhaps to a serious extent damage,
the grooves of a stereophonic record.

Record versus Book Reviewing

Guess we never thought about it be-
fore . . . so found it interesting to
read about Elmo Roper’s talk at the
American  Booksellers  Association,
where he pointed out the difference
between book reviewing and record re-
viewing. He said there were hundreds
and hundreds of items of capsule erit-
icism of records going the rounds: in
new magazines devoted exclusivelv to
recaorded music. or in old magazines
that have set up new departments. He
contrasted this with the solitarv one-
book-per-day practice of our newspi-
pers—and  even that maintained by
only a few big eitv papers. Roper said.
“Might something be done to put book
reviewing on the same hard, shamp
plane that has grown up for records?
It seems to me that book reviewing is
being done the sume old way it was
fitty vears ago. except that there is
even less of it.”

Anvbodv want to start a book re-
view magazine?

Custom Installations

We haven’t had an item about a new
custom installation engineer in a long
while. George Prouty of Stowe. Vi
stopped in to see us last summer when
he was passing through the neighbor-
hood. It scems he had been fussing
around with high fidelity as a hobby
since 1947, then recentlv decided to
make a business of it. Is covering quite
a wide range of territorv—nearly all of
the New England States. Mrv. Pronty
savs that framed eertificates on the
walls of his office testifv to some elev-
en vears in electronic  engineering
work, a degree from Rensselaer, and
a  professional  engineering  license

from the State of Vermont.

Best of success to him!
Crhances FowLER

< =

-
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Abroad

LONDON-The British public spent
€24.000.000 (something over $70.-
000.000) on records last vear—a rec-
ord figure indeed. if not to he com-
pared with the $330.000.000 spent
in the United States. What is curious
is that ten million of this amount
went  for  old-stvle 78-pin dises,
onlv fourteen million for LPs and
43s. Now for the first tiime. however,
the production of 78s is beginning to
slacken. By June of this vear LP had
caphwred 23% of the market produc-
tion. and the number of 43s being
made had nearlv  doubled. When
LP first arrived here, the industry had
planned to turn over their factor
space progressively to the manufac-
ture of microgroove; instead.  the
found thev had to make maore 78s as
well as the new-tvpe dises. This vear,
it scems, thev can start cutting into
their 78 plant space.

This conntrv remains the world's
biggest exporter of records, with one
of every three dises made here going
abroad. Of the four-million pounds’
worth exported in 1957, 46% went to
Emrope. and 24% to the U.S.A. and
Canada. Africa came next, with 127

Face Lifting. Jackets are Dbecoming
increasingly  important as a selling
point, as witmess EMI's newly mod-
ernized old store in London’s Oxford
Street. Once it presented 1o the world
neatly stacked rows on dignified rows
of discs encased in brown-paper en-
velopes—HMY . Columbia, and Parlo-
phone only. of course. Now the place
is a splash of bright sleeves. Afl inakes
are stocked. Recommendation lists in
the “browser boxes” suggest Decca.
RCA, or Philips versions with fine im-
partiality.  Decea’s monthly handout
has turned into a big full-color news
sheet with reproductions of all the
current jackets. The advertisements
for all Tabels now “plant™ the sleeve
designs for the kitest releases.

Continired on page 16

NoveExser 1938

] INTEGRITY IN MUSIC

> |
I
!
|

e

IN

evidenced

1ncorpo

most ac

. T

CEMBRRC . canLig.

i

Stromberg-Carison
SR-440
AM-FM Tuner

Designed for easy, accurate tuning and extended range
performance. Extremely high sensitivity provides outstand-
ing reception in fringe areas, or of distant stations. Wide
peak-to-peak separation (550kc) and long, linear slope
{350kc) of the balanced ratio FM Detector, and low noise
golden grid cascode front end (first used for FM tuners by
Stromberg-Carlson) are the reasons for the high signal,
low noise, exceptionally stable output. In conjunction with
this, the SR-440 features a hair trigger ‘Feedback Tuning
Eye'' that is better than a meter for sharp, accurate tun-
ing. Improved temperature controlled circuits entirely
eliminate drift. The special and exclusive dual antenna cir-
cuit provides optimum reception on both AM and FM from
one FM dipole antenna. Also equipped with a ferrite loop
for local AM and terminals for AM and FM antennas if de-
sired. Front panel gain knob [with pull-out off-on switch}
controls the 1 v. cathode follower output. Tuner also has a
detector output [not controlled by gain} for tope monitor-
ing and multiplex output. AFC in-out, Local-Distant switch
for AM and FM, Broad-Sharp switch for AM and flywheel
tuning complete the front controls. Meets FCC require-
ments for minimum radiation. White face plate, burnished
brass escutcheon and knobs. Cover in morocco red extra.
Write ys for specifications, $159.95 (Audiophile Net}

“There is nothing finer than a Stromberg-Carison'

STROVMBERG-CARLSON

A DIVISION OF GENERAL DYNAMICS CORPORATICN

1419 C N. Goodman Street « Rochester 3, N.V,

Electronic and communication products far hame, in- C GD
dustry and defense: including High Fidelity Consoles: ' .
School. Sound, tatercom and Public Address Systems. s

wWwWw americanradiohistorv.com
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Make Christmas fun last through

The wonderful sounds of Christmas merrymaking need never grow old when you
record on tapes of Du Pont “Mylar” polyester film.

Here’s why : Trouble-free tapes of “Mylar” cannot dry out or become brittle with
age . . . offer an extra safety margin against stretching . . . are unaffected by changes
in temperature and humidity. What’s more, you get 509, or more extra playing time
plus superior performance. When you buy tape for your own use or for gift giving this
Christmas, besure to ask your dealer for your favoritebrand of tape made with “Mylar”.

FOR THE BEST IN TAPE, LOOK FOR

Ilicit FipELITY MAGAZINE
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the years...on tapes of Mylar

LASTING FIDELITY. Even after years
of playing, tape of "'‘Mylar"* has no
flattened-out or condensed sounds
. . . dimensional stability assures
flawless fidelity.

LASTING STRENGTH. Under normal
operating conditions, tapeof "Mylar"’
will not stretch or break. There's a
300% margin of safety against
stretching offered in no other tape.

LASTING RESISTANCE TO HEAT, HU-
MIDITY. Tape of “'Mylar’’ can not dry
out or become brittle with age . . .
withstands radical ¢hanges in heat
and humidity. Tape of "Mylar'’ needs
no special storage care.

PES U s par OFK
BETTER THINGS FOR BETTER (IVING
THROUGH CHEMISTRY

THE NAME “"MYLAR'" ON THE BOX

NovEMeer 1958

DU PONT

MYLAR

POLYESTER FILM

* " Mylar' is a registered trademark for Du Pont's brand of polyester film.
Du Pont manufactures " Mylar", not finished recording tape.
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Websters are

MADE FOR

FIDELITY-MATCHED
STEREO COMPONENTS

With Webster you get all you expect from
your stereo installation! Each Webster
Ekotape component is the perfect mate
for the other. Each one is Fidelity-
Matched to the Ekotape in-line heads.
A Webster advantage that gives
you superb reproduction. professional
results. Ekotape components
feature a minimum of controls,
precise operation, compact design
...compliment the finest custom
installation. Finished attractively
in gold and black.

WEGevsoseresssbbestresseed st st ees e

MODEL 55694A

‘@B e ceccerbre st r s rs TR Tt by sabaay

MODEL 55693 A
ELECTRONICS DIVISION

WEBSTER ELECTRIC

RACINE - WIS

16

STEREO TAPE DECK — One of the finest, most
precise tope handling mechanisms in the in-
dustry. Gives you Webster's accloimed "'true-
life”* sterea reproduction. Easy ta install ond
operate. Features in-line heads . . . one centrol
control to eliminate tope ltaops. Off/an switch
and speed control are combined 1o neutrolize
tope mechanism when in “off”" position, With
an Ekatape SS694A preamp, and power am-
plifiers, it is passible to record and ploy back
stereo as well as monoural sound. One ar both
channels can be erased, Two models — 340
{os shawn) just $99.50. Deluxe {Model 342)
with tape-out switch and pragrom selection-
finder, slightly higher.

STEREOQ RECORD-PLAYBACK PREAMP — Com-
plete dual channel contral center far stereo
recarding, erasing and playback, Volume con-
tral, recard/ploybock switch and speed cam-
pensatian switch for each channel; erose
switch and on/off switch, Tane controls do
not affect preamplifier during recording. Pro-
fessional VU meter for each chonnel permits
equalizing settings in both recard and ploy-
back positions, Six inputs, 4 outputs. Signal
to naise ratio: 45db. Frequency response: 30
ta 15,000 cycles.

STEREQ PLAYBACK PREAMP — provides dual-
¢chonnel volume and speed compensatian con-
trols . . . equalizes sterea ployback when tape
deck is instolled in existing hi-fi sets. Signal o
noise ratio: 45db. Frequency response: 30 to
15,000 cycles, Cinch-type input connectar
fram tape deck head for each channel.

See the Yellow Pages for your
dealer, the man from Webster. Ask him
to show you these Webster stereo com-
ponents . . . Fidelity-Motched far the best
in stereo! Write direct for complete speci-
fications and illustrated catalog.

Ekotope
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NOTES FROM ABROAD

Continued from page 13

Price Skirmish. The latest move in
the “Club" war comes from Decea.
with a series of cut-rate dises on the
Ace of Chibs label. These are old re-
cordings bt good ones (e.g. Anser-
met's Boutique. Krauss's Till and Don
Juan. Katchen's Rachmaninoff Second
Coneerto). selling at about club prices

225 6d4) but through the ordinary
stores and dealers, E. R. Lewis, Dece-
ca's udrman. refused to start a mail-
order club along the lines of RCA's
on the grounds that vou couldn’t re-
I on vour dealer and undermine him
at the same time; this way he hoth
meets the clubs” tow-price challenge
and supparts his retailers.

Festival Notes. AIN-EN-PROVENCE:
Wateh for the name Teresa Ber-
wanza.  This  twentv-three-vear-old
Spanish mezzo, as Rosina in The Bar-
her. produced some of the most per-
fecth accomplished singing 1T have
ever heard, Basic color dark and glow-
ing. A little rapid vibrato. well con-
trolfed. adds liveliness to its lustrous
burnish, Made for the Rossini mezzo
roles. but no recording plans so far
vonchsafed. MUNICH: The Residenz-
theater. jewel of rococo opera houses
until it was bombed in 1944, has risen
phoenixtike. Its carved  interior, re-
moved before the destroction. is now
reassembled  in another hall of the
Residenz, A strange and moving ex-
perience, to sit in the theater where
Idomeneo  was first performed  and

which one  thonght had been lost
forever. SALZBURCG: Vanessu was
handled ronughly by the  Evropean

press. found to he  thoronghly  okl-
fashioned, by Strauss out of Puccini.
BAYREUTIH: For his productions Wie-
Lind Wagner enlled new singers from
all over—Regine Cresping Rita Gorr,
and Emest Blane from Paris. Jon Vick-
ers from London. Jevome Hines from
New York—and assembled his strong-
cst casts to date. Most impressive of
all. Viemna's Eberlurd  Wiichter. as
Kothuer. Amfortas. and the Herald in
Lohengrin. Gloriously strong, steady,
beantitul tone; vigorous and effective
delivery. EDINBURGH: Almost ev-
ervthing here seems to be a recording
come “live " =Klemperer and the Phil-
harmonia in Beethoven, the Juilliard
Quartet’s Bartok cyvele. Ansermet con-
ducting Stravinsky and Mogens Wgl-
dike The Creation, Victoria de los An-
geles in La Vida breve. But the andi-
ences didn’t come at all to Stravinsky.
didn’t flock to Bartok, and even staved
away from Klemperer when they saw
Bruckner's Fourth on his program.,
Axnrew PorteEr

Hicnr Finenimy MacaziNe
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Superiority you can hear!
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Fxclusive MecIntosh Ultra-Sonic muting enhances tuning ease and listening pleas-
urc. All annoying noise between stations has been climinated by this McIntosh
feature. The revolutionary Melntosh designed A. F. C. (automatic frequency)
control ) locks on the tuned station, climinating all need for re-tuning cven in

the W

AM SPECIFICATIONS

Sensitivity:

1.5 microvolts

Selectivity*:

Narrow Position 4 K.C. Bandwidth,
=10 K.C. from center down 53 D.B.
Medium Position 13 K.C. Bandwidth,
=10 K.C. from center down 20 D.B.

Broad Position 20 K.C. Bandwidth

AV.C.:

Exceptionally strong; less than 4 D.B. audio out-
put change with input changes from 10 microvolts
to 100,000 microvolts.

Distortion:

Less than 1% at 100% modulation.

Hum:

50 D.B. belaw Full Signal guaranteed.

Bandwidth:

I.LF. @ 600 K.C. — 20 K.C. @ 1400 K.C. — 20 K.C.
RF. @ 600 K.C.— 21 K.C. @ 1600 K.C. — 23 K.C.

Audio Bondwidth:

*3 D.B. — 20 10 10 K.C.
<3 D.B. — 20 to 6.5 K.C.
=3 D.B. — 20 to 2.0 K.C.

Broad Position
Medium Position
Narrow Position

Sensitivity Selector:

Three Positions

Front End:
21 K.C. Constant bandwidth, band pass input.

Whistle Filter:
70 D.B. rejection at 10 K.C.
Dimensions:
43" high x 143" wide by 12" deep.

*Measurements include R.F. and 1.F. circuits. Character-
istics substantially unchanged over entire R.F. tuning
range.

Compare the
Unparalleled MR-25
In your
McINTOSH DEALERS
SHOWROOM

Mnfosh

LABORATORY,

www americanradiohistorv.com

INC.

severe fringe arcas without degrading the high quality sound.

Sup08(0} MR-55

FM SPECIFICATIONS

Sensitivity:

3 Micravolts at 100% modulation (=75 K.C. Dev.)
for a total of less than 3% total noise and dis-
tortion. {Based on I.H.F.M. (proposed) standards for
measuring F.M. Tuners.)

Capture Ratio:
1 to 0.8
I.F. Amplifiers:

Four

I.LF. Bandwidth:
200 K.C.; Flat on top.

).F. Transformers:

Mechanically captive, assuring alignment in your
home.

Limiters:

Two; zero time constant gated-beam followed by a
0.5 micro-second pentode limiter.

Limiter and Detector Bandwidth:
2 Megacycles

Frequency Response:
%308; 20-20,000 cycles.

Hum:

75 D.B. below full signal guaranteed; typical pro-
duction — 80 D.B.

AF.C.:

Separate detector; strong, distortion free, complete-
ly variable.

Drift:
*30 K.C. without A.F.C.; negligible with A.F.C.

Antenna Input Impedance:
300 ohm balanced; 72 ohm unbalanced.
Output:

2 Llow impedance, cathode follower;
plus MULTIPLEX.

Radiation:

Substantially below F.C.C. requirements.

. 4 Chambers St., Binghamton, N. Y,

Export Division: 25 Warren St.,, New York 7, N. Y.
Cable: SIMONTRICE N.Y.
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Mixed Drinks

Siu:
If nine ar ten hondred nore of vaur
readers don’t cateh the snatn the
lead on page thirtv-two of the August
tssuc. thev just aren’t up on  then
drinking
As Tor the Teman and salt hit. these

accompaniments are reserved solely tor
tequila. With vodka. this is  sheer
horror. Better to use it for shampoo—
or do vou hate Commander White-
head?

Ben Rinaldo

Los Anceles. Calit.
strictlv a

Mea culpal Your editor iy

Martim man.—Ed.

Golden Age Singing

S
low me to congratulate von and
express v appreciation of N Miller’s
series of reviews in Reissues of Vocal
Music [Jome amel Jaly issues]. These
installments contain. in v opinion.
probably the hest discography avail-
able of Golden Age singing. In those
days. singing was singing and  great
sopranos did not classifv their voices
according to some  particular  stvle
which is the practice generallv preva-
lent todav. Tt was not imcommon dur-
ing the Golden Era of Opera for a
Ivric or dramatic soprano 1o essin
coloratura roles; she was also expected
to be the complete mistress of hel
canto, possess a  legato of  liguid
simoothness. he able to exeeute hravura
passages {lawlessly, and have a runge
equal to the most grneling parts, often
a good two and a half octaves!
JTenny Lind, althongh primarily re-
membered for her coloratira roles,
sang the mtensely dramatice title role
in Norma and Nellie Melba once even
attempted to sing Wagner! Clandia
AMuzio sang Amina in Bellini's Sonnaimn-
bula as well as Sieglinde in Die Wal-
kiire—quite a gamnt in any opceratic
stur’s repertoire. Geraldine Farrar mas-
tered manyv diverse roles in several
styles and languages including Mini
in La Bolieme., Elizabeth in Tann-
hiuser, and Juliet in Counod’s Romeo

Continued on next page

NovExsER 1938
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LOUIS ARMSTRONG IN HIS DEN,
EDITING TAPE

-~

/

{Note his AR-2 loudspeaker at the left)

Where natural, musical quality is required, without
pseudo-hi-fi exaggerations, AR-2 speaker systems are
a logical choice. They are used in recording studios,
in broadcast stations, and in the homes of leading
figures of the musical world—including Louis
Armstrong above, and John Hammond, director of

the Newport Jazz Festival.

AR speaker systems, because of their patented
acoustic suspension design, must use small cabinets.
These small enclosures mean an advance rather
than a compromise in quality, particularly of the
bass range.

AR2's are $89 to $102, depending an cabinet finish
(5% higher in the West and Deep South.) Literature
is available for the asking.

P}

£ "“r.~§
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ACOQUSTIC RESEARCH, INC. 24 thorndike St., Cambridge 41, Mass.

19

/4

Photo from Hi-Fi Musi¢ at Home {Morch, 1958}
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STEREO |

new AMPEX
RECORDS STEREO

and plays both 2-track and 4-track tapes

Record stereo off the air; copy stereo tapes and discs

Herce's stereo recording of full professional quality. The Ampex
Universal Series 950 recorder/reproducer enables you to build a
stereo tape library of highest quality at lowest cost. Records mon-
aurally, too, from radio, tv sound, phonograph records, and “live”
from microphone. (Also available is the Ampex monaural recorder/
stereophonic reproducer, model 910.)

Benefit from traditionally fine Ampex engineering features

With the Universal’s instant-acting head switch, you can shift
from 2-track to 4-track operation at will, and play back as long
as 4 hours and 16 minutes of stereo music on a single reel of tape
(2400 ft.). Automatic stop at end of reel.

Enjoy years of flawless, trouble-free operation

The Universal’s performance will be within specifications the day
you install it and for years afterwards. Its three precision dual
head stacks (one each for record, playback and erase) are built to
tolerances as close as 10 millionths of an inch, Twin pre-amplifiers
provide output to match either your own amplifier-speakers or
Ampex units.

----------- MAIL COUPON TODAY FOR COMPLETE SPECIFICATIONS AND DETAILS ------venv-euee

AMPEX AUDIO, INC.
1058-L KIFER ROAD » SUNNYVALE, CALIFORNIA

Please mail me full information on the
UNIVERSAL A (900 series):

AMPHX

LETTERS
Continued from preceding page

ane Juliet. Lillic Lehmann, whom My,
Miller calls “a vocal miracle.” sang jnst
about evervthing! These singers ve
fused to aceept vocal and sty listic
limitations, and andicnces who wese
fortunate enough to hear them at their
prime were treated to smme astonish-
ing and accomplished singing.
Todav, only one artist of note conmes
to mind who possesses the same vocal
agility: as these great mmes of the
past. The range. fHexibility, and tem-
perament of Maria Meneghini Cuallas®
voice have already made her some
thing of a legend in the operatic avi-
ary, She hears the same stunp of
greatness  that  distinguished  other
American singers of the past—Lillian
Nordica, Mary Garden, and Geraldine
Farrar—namely the marvelons ability
to create eredible and highly diverse
characterizations. . . . Her vocal
agility is a source of wonder. Just to
mention a few roles she has essaved
clearly indicates she is worthy of car-
rving on the great tradition of her
predecessors—she  has  sung Isolde.
(her Lichestod was vecorded for Ce-
tra in the album “Maria Callas Sings.”
now ont of print), Mimi, Cho Cho San,
Amina, Violetta, Norma. Santuzza.
Turandot, Medea, and  the Puritani
Elvira as well as Lucia. . . .
Walter Klus
Philidelphia, Pa.

Quality Pricing

Sin:
For some time 1 have been deeply
concerned by the failire of record
companies to provide the purchaser
with  specific information  regarding
dates of recordings, pressings. ete. My
thought (which T am convineed is a
practical one) is simply this. Let the
recording companies be honest with
the public; print, on the jacket or rec-
ord label, the recording date and
date of record pressing. Then let them
simply price their records according
to their qualitv. The response of the
public would be terrifie. and  there
would never be any form of objection
to paying top prices for quality rec-
ords. and certainly not to lower prices
for inferior records. . L.

Webster T. Maguire, M.D.

Vancouver, B, C.

Canada

Russian Bartered Bride

SIR:
SIGNATURE OF PERFECTION IN Sounp [ Address_ - I found the article, “Once More with
__________________________________________________ c |ty__Zone__State" Continned on page 22
20 Thair Fioerary Macazise

www americanradiohistorv. com


www.americanradiohistory.com

New G-E “Golden Classic”
stereo-magnetic cartridge

T
T

VIKC to J0KC RCA MONAURAL 12-5-6%

__TEST RECORDS: 0 to 15KC WESTREX STEREQ 1A _

100 1KC TO‘KC’ ?OKC-
c/s

Smooth respense on baoth stereo and monourol records.
Consistently high separation between sterea channels.

® Compatible with hoth stereo and monaural
records ® Full frequency response, 20 through
20,000 cycles ® “Floating armature” design
for increased compliance and reduced record
wear * Effective mass of stylus approximately
2 milligrams ® High compliance in all direc-
tions—Ilateral compliance 4 x 107 cm dyne;
vertical compliance 2.5 x 107 cm/dyne *® Rec-
ommended tracking force with professional
type tone arm 2 to 4 grams ® Consistently high
separation between channet signals. (Specifi-
cations for Model GC-5.)

..and new “Stereo

See and hear the G-E ““Stereo Classic’’ car-
tridge and tone arm at your Hi-Fi dealer’s
now. For more information and the name of
your nearest dealer, write General Electric
Company, Specialty Electronic Components
Dept. HF1 1, W. Genesee St., Auburn, New York.

NovemBer 1938

Stereo is here! General Electric makes it official—with
the new ~"Golden Classic” stereo-magnetic cartridge, a
fitting climax to the famous line of G-E cartridges. It
makes sterco a superb, practical reality-—at a very real-
istic price. Model GC-7 (shown} with .7 mil diamond
stylus, $23.95. Model GC-5 [for professional-type tone
arms) with 5 mil diamond stylus, $26.95. Model CL-7
with .7 mil svnthetic sapphire stylus, $16.95. {Mfr's sug-
gested retail prices.)

Classic” tone arm

* A professional-type arm designed for use with G-E
stereo cartridges as an integrated pickup system ® Fea-
tures unusual two-step adjustment for precise sctting of
tracking force from 0 to 6 grams ® Lightweight brushed
aluminum construction minimizes inertig; statically bal-
anced tor minimum friction, reduced stylus and record
wear $29.95. (Mir's suggested resale price.)

—
\.

GENERAL &3 ELECTRIC

www americanradiohistorv.com
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if
it’s

1t’s worth

the

difference

NCW

Sterco. .
cartridge

The owner of a Fairchild Stereo Cartridge takes justifable pride in its possession, for it reflects
in tangible form a quarter century’s consistent policy of building up to a high quality standard —
cost remaining a secondary consideration.

He is sure that the new Model 232 Stereo Cartridge is an investment in the finest record
reproduction—both stereo and monaural. He knows that its superb performance 1s the natural
result of advanced enginecring—the very same engineering which produced rbe first Stereo
cartridge ever demonstrated to the public (December 1957). Its phenomenal tracking ability,
absence of distortion, and gentle treatment of records, are taken for granted by the Fairchild
owner, although they are often a revelation to those accustomed to ordinary cartridge perform-
ance. Its transparent, shimmering sound quality, so faithful to the original, as well as its full
range channel separation, are further evidence of Fairchild's engineering leadership

Thetefore, he is not surprised to learn that many major recording studios are using Fairchild
cartridges to test the quality of Stereo and other high fidelity recordings. His pride of ownership,
in short, stems from the added satisfaction which only a quality product can provide, and from
his secure knowledge that the name Fairchild 15 synonymous with integrity ot manutacture.
Price of this superbly engineered cartridge ... $49.50.

Hear the Stereo 232 at your hi-fi dealer. Write for booklet K-1,the complete Stereo Disc Story.
FAIRCHILD RECORDING EQUIPMENT COMPANY 1040 45th Ave., L. 1. C. 1, N. VY,
Fairchild “Sound of Quality” Components include:
cartridges, arms, turntables, pre-amplifiers and amplifiers.,

1o
(&3]
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LETTERS

Continved from page 20

Kiril Kondrashin,” by Harold C.
Schonberg in the September issue, to
be of considerable interest. However,
I was surprised to find the statement:
“Kondrashin cites as another of his
favorite recordings Smetana’s Bartered
Bride, sung in Russian and not vet
available in this country.”

I have a verv pleasing concert ver-
sion of the Bartered Bride liv the solo-
ists, chorns, and orchestra of the Bol-
shoi Theater, conducted bv Kiril Kon-
drashin. This is a Musical Masterpiece
Society vecording distributed by the
Opera Society, Inc. in the early part
of 1957. I imagine that a considerable
munber of these records were distril-
uted.

This recording mav not eurrently be
available, since the Opera Society (and
also the Musical Masterpiece Socicty)
apparently has gone out of business. |
have heard nothing of the firm in over
a vear. and have been cirions con-
cerning its fate. It anv of vour readers
have any information concering the
organization which did business under
these two names, as well as several
others, T an sure that its former mem-
bers would be glad to share it.

John P. Dosier
Asheville, N. C.

Fifty Voices from Twenty-five

Sir:

We've found still another use for a
tape recorder!

The Jersev Citv Choral Societv’s
Spring Concert included a selection
written in eight parts for a double
chorus—!  Wrestle and Pray by
Bach.

When it beeame apparent that a
relatively: small group would be on
hand to sing the night of the concert,
I had an idea. We taped the first
chorus part during one of the final re-
hearsals. The night of the perfornm-
ance, we plaved back the first chorus
part from the tape. and we joined in
singing the second chorus part, Using
the tape recorder in this manner. we
sang with ourselves, accomplishing a
fiftv-voice. rich  eight-part  choral
sound with onlv twentv-five amateur
voices'

The performance was balanced and
beantitully svinchronized. ineluding a
perfectly-timed cutof at the final
chord. . . . I believe the Jersey City
Choral Socicty has achieved a world-
wide musical first performance by
singing with themselves in this man-
ner. As a matter of fact. T'm willing
to bet a roll of new tape on it!

Cordon Myers
New York, N. Y,

Hicu FIDELITY MAGAZINE
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New G-E 40-watt
“Stereo Classic”

Amplifier N

* Fyll 20-watt power output from each channel at the same time.
¢ No audible distortion at full power. ® Flat response within .5 db
from 20 to 20,000 cycles. ® Outstanding sensitivity, extremely
low hum and noise level. ® Inputs: FM-AM tuner ([and FM multi
plex adaptor), stereo and monaural phono cartridge and tape,
auxiliary. ® Speaker modes: stereo, stereo reverse, single or two-
channel monaural. ® Speaker phasing switch saves manval phas-
ing. $169.95*.

Balonce Controt Curve for “Shereo Classic™ amplifier
prr———" - 3
FAGEED

Foding 1a Amp B .
. S N R=— |

Versatile, convenient switches and
controls. In this completely new and
striking General Electric design you'll find
every useful variation in sterec and mon-
aural amplification, controlled swiftly and
accurately. Balance control allows you to
adjust for maximum stereo effect without
overlooding one channel when the other
is cut down. New contour control boasts
the boss smoothly, gradually, without in-
creasing sound intensity. Each control
handles both 20-watt channels.

New 28-watt Stereo Amplifier hos similor feo-
tures, except for specker phosing switch. $129.95*.

NovEaisER 1958

Top performance in a trim, modern
cabinet. Receives even weak signals with
unusually low distortion, hum and neise
level. No audible drift. Visual meter pro-
vides center channel tuning of FM and
maximum AM signal. RF amplifier stage
in both FM and AM for increased sensi-
tivity. FM multiplex jack for stereo adaptor.
Built-in AM antenng; folded FM dipole in-
cluded. $129.95*,

Model FA-11 (left) has russet lcather
vinyl finish. Model FA-12 finished inwillow
gray vinyl. Both models are style-matched
to the amplifiers. Cabinet removable for
custom mounting.

"Manulocturer’s suggested resale prices.

See and hear the G-E '‘Stereo Classic’’
amplifier and tuner at your Hi-Fi dealer’s
now. For more information and the name
of your nearest dealer, write General
Electric Company, Specialty Electronic
Components Dept., HF11, W. Genesee St.,
Auburn, N. Y,

www.americanradiohistorv.com
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knight’

created by ALLIED RADIO

m&m@m (\Vilug i STEREO HI-FI

money-saving hi-fi comparable to the very finest
advanced design, features, performance and styling
outstanding for superb musical quality

each unit guaranteed for one full year

model KNT34

the knight STEREQO ENSEMBLE

knight KN734 deluxe 34-watt stereo amplifier
compare these *‘royally of value' features:

only Full stereophonic and menophonic controls » 17 watts per
$12950 stereo channel...34 watts monophonic + Separate bass and treble
controls for each channel « 5 pairs of stereo inputs...input jack
easy terms: for accessory remote control « DC on all preamp heaters «
$12.95 down Wide range balance control «+ 3-step loudness contour « Variable

input loading control for any magnetic cartridge « May be used
as 34 watt add-on with special preamp output + Mar-proof
vinyl-clad metal case...solid aluminum anodized front panel.

knight KN120 deluxe stereo FM-AM tuner
compare these ‘' royally of value’’ features:

only Separate FM and AM sections for simultaneous or separate
$12950 operation « Dynamic Sideband Regulation for minimum distortion
of FM « Dual iimiters on FM s Tuned RF stage on FM and AM »
easy terms: 3-position AM bandwidth switch « Cathode follower multiplex
$12.95 down output jack « Four cathode follower main outputs + Dual

"*Microbeam'’ tuning indicators « [flurminated 9%” tuning scale;
inertia tuning with advanced fiywheel design « High-sensitivity AM
ferrite antenna + Handsome solid aluminum front panel,

gold anodized, with beige leathertone case.

FREE 1989 ALLIED CATALOG

Send for your complete, money-saving guide to the world's largest
order from selection of hi-fi sy ms and See evarything in thrilling
stereo; all the new KNIGHT systems and components; every famous

y i make line. For everything in hii, for everything in Electronics, get
ﬂiﬁ.ﬂ.-“.;ﬁld,- the 452.page 1959 ALLIED Catalog. FREE—write for it today.

UK Conton, ALLIED RADIO

100 N. Western Ave,, Dept. 49-18
Chicago 80, lllinois

www americanradiohistorv com
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The Musical Life. Like a prophet in
his own conutry, the wmnsical commen-
tator one reads regularly over a period
of many vears is more likelv to com-
nand respect than the speeial honor
paid to less Bumiliar seers. It's particu-
larl exciting. then. when we see a fa-
miliar friend writing what he himself
most deeply feels and believes vather
than conscientionsly purveving deper
sonalized information. Much as 1 have
respected Iving Kolodin's old-pro re-
liability  and  inexhanstible  practical
knowledge. T have deeply regretted
that his prolific activities have left him
so [ew opportunitics to speak leisurely
and from the heart, or to exploit the
rich vein of puckish lannor which most
readers can only have glimpsed. Bnt
at last. in the present voliime (only
partly confined to previoushy pnblished
Sun and Saturday Reciew picces and
these in greatly revised and more spir-
ited form) T feel that Kolodin is con-
pletehy himself—and himself at his hest.
For me at least. his present portraits
of Stokowski, Beecham,  Gershwin,
Lambert. Robinstein, and many other
musicians are guite incomparable for
both their insights and warmth; “My
Version of “The Dayv™™ (of Toscanini's
farewell broadeast) is an invaluable
documentation that nips a whole har-
vest of apocervpha in the bud; and his
opening chapter on the nature of “The
Musical Life™ itself is as fine a state-
ment of the catholicism of the enlight-
ened listener as 've ever seen (Knopf,

54.50).

Talking of Music and Listening to
Music. Probably only the professional
or the most onmivorous concertgoer
will relish evervthing in two of the lat-
est collections of periodieal music re-
porting—one drawn from some twentv-
five vears of Neville Cardus” Manchies-
ter Guardian colmnns, the other from
Winthrop  Sargeant’s  contributions
(1949 and 1954-7) to the New Yorker
~bnt cuch has at least docnmentary
value, There are obvions contrasts, vet
surprising philosophical kinships, be-
tween two such dissimilar veterans, but
both the urbane Briton and the more
polemical American are alike in their
carnestness,  consisteney, and  hasic
conservatisin. Jind both make a great
deal of sound msical sense even when
onie disagrees most violently with their
personal opinions (Cardus: Talking of
Music, Macmillan, $3.50. Sargeant:
Listening  to Music, Dodd, Mcead,
$-1.00).

Continued on page 28
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Improved Perfarmance in Small Enclasvre

|

ded Bam 12 Loudspeak
$

Improved Response Area

T
{’_,

———_

Relotive Response (db)

Standard 17 Lovdspeoker
40 50 0
Frequency {cp.s)

Model
LK-12 (Kit)

""Sterec Classic’’ speakers are offered in three
different forms: ¢ Model LK-12 woofer-tweeter kit
with crossover network for those who prefer a
biaxial installation using their own enclosure.
$89.95* ¢ Model LC-12 coaxial speaker with
crossover network. Same basic woofer with tweeter
mounted coaxially in front. $89.95% e Model
LH-12 speaker system. Separate woofer, tweeter
and crossover factory-installed in a 2 cu. ft. wood
enclosure. Available in mahogany, blond oak,
cherry and walnut veneers. $129.95"

New

General Electric
“Stereo Classic”
Speaker Systems

G.E.'s new 12" Extended Bass speaker systems produce
four times as much undistorted power at low frequencies

é6db) as standard 12" speakers in the same enclosure.
These tystems require amplifiers of only moderate power,
since their efficiency is two to four times higher than com-
parable speaker systems. The new direct radiator tweeter
provides unusually smooth response and exceptional
sound dispersion at higher frequencies, without unnatural
tone coloration. For overall flat response, we invite you
to compare these speakers with alf others.

= e Only 9 high, 17%" wide and 8%"
. deep, t id bett low-
s and BOOkShelf ‘ SCLVNNE L DU o) g W e

frequency response than speakers
Speaker System

tested in enclosures up to twice the
size. Also offered as kit without en-
closure. From $49.95 to $57.50°

“Stereo Classic”
Eqgquipment Cabinet

Long, low modern styling. Three spacious compartments
for easy placement of tuner, amplifier and changer or
turntable. Two large sections for records. Mahogany
blond oak, or cherry veneer finishes. 31 high, 39%’
wide, 173" deep. $109.95*

See and hear all the new G-E “'Stereo Classic”
components at your Hi-Fi dealer’s now. For more
information and the name of your nearest dealer,
write General Electric Company, Specialty
Electronic Components Dept., HF~118, W.
Genesee St., Auburn, New York.

GENERAL &3 ELECTRIC

*Manufacturer’'s suggested resale prices.

Novemenr 1938 25
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All-purpose "SCOTCH" BRAND Long-playing "SCOTCH" BRAND Weather-balanced "SCOTCH"

Magnetic Tape No. 111. Flawless Extra Play Magnetic Tape No. 190. BRAND Extra Play Magnetic Tape
sound reproductlon at low cost. Has 50% more tape on a standard-size reel. No. 150. Made for use in extremes of
acetate backing and exclusive built-in Gives you as much recording time as temperature and humidity. Ideal for all-
dry lubrication. Recommended for all 1Y, reels of standard tape-plus brilliant weather outdoor recording. 50% extra
general recording needs. The interna- sound, from new high-potency oxide. playing time. Super-potent oxide pro-
tional standard of recording industry. You enjoy freedom from reel change. duces uniform response, crisper tones.

FORN PROPEBSIONAL USE
.-

Powiin e i s

Low Print''SCOTCH''BRAND Mag- Tensilized 200 “SCOTCH' BRAND New Quick-Load Cartridge! Fits new

netic Tape 131. Reduces print-through Magnetic Tape. The original no- quick-load cartridge machines. Records
to a point below noise level on most break, no-stretch tape that plays twice both monaural and stereo sound.
professional machines . . . in fact, 8 db as long...double strength, and double Eliminates threading, rewinding, spare
lower printlevelthan conventionaltapes. length. You get as muchrecording time reels. Convenient, pocket size is ideal
Has excellent recording characteristics. as with two reels ot conventional tape. for easy storage in home tape libraries.

Send coupon for full details

if your dealer does not stock these new items,
send for complete information.

e e e e e B e e e e = |

| 3M Company, Dept. A-67 | Ml NNESOTA \'/’

|  St. Paul 6, Minn. | bl

| Rush me detailed information on: ] Ml NING AND A&,

| O “SCOTCH" BRAND Quick-Load Tape Cartridge |

| [] “SCOTCH' BRAND Magnetic Tapes |

I 0 “SCOTCH" BRAND Plastic Storage Box 1 MA NUFACTURING COMPANY
| O "SCOTCH" BRAND Splicing Tape '

| Name _ _| - I

: Adiess, — o - :...WHERE RESEARCH IS THE KEY TO TOMORROW
| City - . Zone____ State_ —a |

| My Dealer's Name |

Hicu Focrrry MachziNe
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There’s something for everyone
in the great new “SCOTCH” BRAND line!

NEW Package Designs!

Fresh, bright, colorful new designs for instant identification of “SCOTCH" BRAND
Magnetic Tapes! Look for your favorite in its brand new package!

- !.» - "} s 3
Q-g', tﬁ,! v 3
120:.:~ -

HIGH QUTPUT
B i K
|

High-fidelity "SCOTCH'" BRAND
High Qutput Magnetic Tape No,120.
With this tape you enjoy music with
greater dynamic range, freedom from
distortion on signal peaks and 133%
more output for brilliant sound repro-
duction. A mustforallhigh-fidellty fans.

New Plastic Storage Box! Tight-
sealed, moisture protected storage con-
tainer of unbreakable plastic. Maintains
ideal storage conditions for your valu-
able tape recordings. One of the most
practical accessory items you can buy!

Look for them all at your dealer’s
“SCOTCH” BRAND TAPE CENTER!

You can't miss the inviting new "Plaid Pole'* with its bright plaid design, convenient
banks of “SCOTCH'" BRAND Magneti¢c Tapes and, new Quick-Load Cartridges.
Everything you need for high-quality tape recording is yours in the “Tape Center.”

e

e

. |
¥ —

3 -.
‘Lo

102
k

roLvesTeR
AL PusmOsE

e —

Super-strong “SCOTCH'' BRAND Magnetic Tapes Nos. 102 (formerly 111 AM)
and 122 (formerly 120 AM). Coated on weather-balanced 1% mil poiyester backing,
these are the toughest tapes made. Their superb recording characteristics are similar to
Nos. 111 and 120. Ideal for long term storage of your valuable, irreplaceable recordings.

chxcrl:::fg
ewg Tof 1
Spliag b 11008

aApe LmE

"SCOTCH" BRAND Splicing Tape
has a special white thermosetting ad-
hesive that is guaranteed not 1o ooze.
Makes splices that actually strengthen
with age. Available in handy bllster-pac
display card at your tape dealer's now.

SCOTCH Magnetic Tapes

BRAND

“'SCOTCH" and the plald design are registered trademarks of 3M Co., St. Paul 6, Minn. Exporl: 99 Park Ave., New York §6. Canada: London, Ontario,

Novexisenr 1938
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GRAY ...

Your cartridge will sound best in a
GRAY tone arm. Dual viscous damp-
ing absorbs noise and vibration on
widely separated vertical and lateral
pivots, thus reducing tone arm reso-
nance. Other features include static

all-new GRAY STEREO TONE ARM

Model 212-SP, 34.00. Model 216-SP, 36.50

AY slide-clip feature inter-
wire monaural, 3 or 4 wire

Ty
Owners of GRAY 212 and 216
tone arms may switch easily
to SP series with new GRAY
STEREO CONVERSION KIT
... Only 3.95.
®osese000000000000000 0

balance, stvlus pressure contro), slide-clip for quick cartridge switch-
ing, multiple wiring for monaural and sterco applications, simple
installation, and overall precise metallurgy to insure freedom from
distortion and life-long operation without wear. Get the “casy feel”
and superior performance of a GRAY tone arm now at fine High

Fidelity showrooms evervwhere,

For new literature on

write to:

GRAY RECORD PLAYING EQUIPMENT

h Fidelity Division

DEPT. H « 16 ARBOR STREET, HARTFORD 1, CONN.
See page 130 {or new GRAY record plaver.

www americanradiohistorv.com

BOOKS IN REVIEW
Continued from page 214

And the Bridge is Love, The title of
Al (Schindler) Mahler (Gropins)
Werfel's "memories of a lifetime™ is an
explicit tip-off to the troe-contessions
matnre of that remarkable Ludys tale
of Lier stormy life as companion (in
or ont of matrimony) to several ont-
standing celebrities inc the whole field

[ of the arts. Unhappily, she is too con-

sistently concerned with her own emo-
tional pulse rate to add to our onder-
standing of the artists themselves, and
most of the Mablerizm materials are
simply  reprinted  from her carlier

| Memories and Letters of Gustav Mah-

fer. Yet as a highly colored picture of
KNiinstlerteben v Viena, and later in
New York and Hollywood. and for its
diverting ancedotes of  the oft-stage
lives of many funons Names. Mwme,
Werfel's cestatic hurblings (seemingly
menrhbed by hier official colkiborator,
E. B. Ashton) make faschnating read-
ing. And the sisteen pages of photo-
graphs are incontrovertible evidenee
that the wnthor was indeed cast by na-
thre for the Helen-of-Troy role she has
plaved with snch inomense velish (Har-
conrt, Brace, $3.93).

Personal Recolleetions of Armold Dol-
metseh, In mnsic’s heaven there are
e ansions—and it tens ont that
not the least inviting to visit, inca giid-
ed tour by the widow of the celebrity
who onee inhabited it is a0 cottage
workshop. Mabel Jolmston Dolinetseh
dawells littte on Lier inner Tife, it indeed
shie had one apart from that as a wn-
sician. mother, and helpmate to the in-
nocent fanadic swho was her Tashand,
Arnold Dolnetseh believed that noth
ing was mare important than the dis-
covery of old music, the reconstraction
of its anthentic instrmnents, and the
sharing of these resirrected  delights
with ssmpathetic interpreters and  lis-
teners. His wile's recollections are al.
incredibly ansophisticated  fo
this v and age God happily the
publisher has wade no misguided at
tempt to polish ha simple but moving-
I sincere prose), Int they are as
charming and poignant

muost

il sonmetimes
as ]iuhl\\'l'iu]lt as the recorder-consort
and viol treasures the Dolmetseh fiua-
ilv kibored so vadiantly to resene from
a onee disdiined  historieal Tegaey.
Here too. is a family adbuone of photo-
graphs - which  candidly reveal  that
how ever odd navericks in the arts man
seem o the world at Lrge. they an
radiate o tralv enviable happiness
(Maemilkin, $6.00).

R. D, Dammen.
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PROFESSIONAL STEREO-MONAURAL
AM-FM TUNER KIT

MODEL PT-1 $8995

The 10-tube FM circuit features AFC as well as AGC.
An aceurate tuning meter operates on both AM and FM
while 4 3-position switch selects meter functions with-
out disturbing sterco or monaural listening. The 3-tube
front end is prewired and prealigned, and the entire AM
circuit is on onc printed circuit board for casc of con-
struction. Shpg. Wt. 20 Ibs.

MODEL SP-2 (stereo)

$ 95 Shpg. Wt
56 15 Ibs.

MODEL SP-1 (monaural)
$ 95 Shpg. Wi
37 13 ibs.

MODEL C-SP-1
(converts SP-1 to SP-2)

$ 95 Shpg. Wt
21 5 Ibs,

Noveviser 1958

STEREO EQUIPMENT CABINET KIT

MODEL SE-1 (center unit) $1 4995
Shpg. ~t. 162 Ibs. (specify wood desired

MODEL SC-1 (speaker enclosure) $ 3995 ¢ach

Shpg. Wt. 42 Ibs.(spacify R. or L. also
wood desired

Superbly designed cabinetry to house your complete siereo
systen. Delivered with pre-cut panels to fit Heathkit AM-FM
tuner (PT-1), sterco preamplifier (SP-1 & 2) and record
changer (RP-3). Blank panels also supplied to cut out for any
other 2quipment you may now own. Adequate space is also
proviced for tape dzck, speakers, record storage and am-
plifiers. Speaker wings will hold Heathkit 858-2 or other
speaker units of similar size. Available in 34" solid core
Philipaine mahogany or sclect birch plywood suitable for
finish of your choice. Entire top features a shaped edge. Hard-
ware and trim are of brushed brass and gold finish. Rich tone
grille zloth is flecked in gold and black. Maximum overall
dimensions (all three picces): 8234" W. x 3614° H. x 20" D.

World's largest manufacturer of
electronic instruments in kit form

HEATH COMPANY

Benton Harbor, 8, Michigan

['@'osfdlary of Daystrom, Inc.

MONAURAL-STEREO PREAMPLIFIER KIT
(TWO CHANNEL MIXER)

Complete control of your ¢ntire sterco system in one conm-
pact pachage. Speeial “building block™ design allows you to
purchase instrument in monaural version and add sterco or
sccond channel later if desired. The SP-1 monaural pre-
amplificr features six separate inputs with four input level
contrels. A function sctector switch on the SP-2 provides
two channel mixing as well as single or dual channe! monaural
and dual chanvel sterce. A 20’ remote balance control is
provided.

www.americanradiohistorv.com
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HIGH FIDELITY RECORD CHANGER KIT
MODEL RP-3 $6§ 495

Every outstanding feature you could ask for in a record
changer is provided in the Heathkit RP-3, the most advanced
changer on the market today. A uniquc turntable pause dur-
ing the change cycle saves wear and tear on your records by
climinating grinding action caused by records dropping on a
moving turntable or disc. Record groove and stylus wear are
also practically eliminated through proper weight distribution
and low pivot point friction of the tone arm, which minimizes
arm resonance and tracking error. Clean mechanical sim-
plicity and precision parts give you turntable performance
with the automatic convenience of a record changer. Flutter
and wow, 4 major problem with automatic changers, is held
to less than 0.18% RMS. An automatic speed sclector posi-
tion allows intermixing 33% and 45 RPM records regardless
of their sequence. Four speeds provided: 16, 33V4, 45 and 78
RPM. Other feuatures include RC filter across the power
switch preventing pop when turned off and muting switch to
prevent nois¢ on automatic or manual change ¢vcle. Changer
is supplied complete with GE-VR-11 cartridge with diamond
LP and sapphirc 78 stylus, changer base, stylus pressure
gauge and 45 RPPM spindle. Extremely casy to assemble. You
simply mount a few mechanical components and connect
the motor, switches and pickup leads. Shpg. Wt. 19 Ibs.

Model RP-3-LP with MF-1 Pickup Cartridge $74.95

HIGH FIDELITY TAPE RECORDER KIT

Includes tape deck
MODEL TR-1A $9995 assembly, [?rearnplifier

(TE-1) and roll of tape.
The model TR-1A Tape Deck and Preamplifier. combination
provides all the facilities you need for top quality monaural
record /playback with fast forward and rewind functions.
71 and 3% IPS tape speeds are selected by changing belt
drive. Flutter and wow are held to less than 0.35%. Fre-
quency response at 715 IPS £2.0 db 50-10,000 CPS, at 3%
IPS +2.0 db 50-6,500 CPS. Features include NARTB play-
back equalization—separate record and playback gain con-
trols—cathode follower output and provision for mike or
line input. Signal-to-noise ratio is better than 45 db below
normal recording level with less than 197 total harmonic dis-
tortion. Complete instructions provided for casy assembly.
(Tape mechanism not sold scparately). Shpe. Wt. 24 1b.
Model TE-1 Tape Preamplifier sold scparately if desired,
Shpg. Wi. 10 1bs. $39.95.

IT'S EASY ... IT'S FUN
And You Save Up To 2
With Do-lt-Yourself Heathkits

Puiling together your own Heathkit can be one of the most exciling

hobbies you ever enjoyed. Simple step-by-step instructions and large
pictorial diagrams show you where every part goes. You can't possi-
bly go wrong. No previous electronic or kit building experience is re-
quired. You'll learn a lot about your equipment as you build it, and,
of course, you will experience the pride and salisfaction of having
done it yourself,

30

A

% ®
HEATHKIT

HIGH FIDELITY AM TUNER KIT
MODEL BC-1A $28695

Designed especially for high fidelity applications this
AM tuner will give you reception closc to FM. A
special detector is incorporated and the | F circuits are
“broadbanded” for low signal distortion. Sensitivity
and selectivily are excellent and quict performance 1S
assured by high signal-to-noise ratio. All tupable
components arc prealigned. Your “best buy” in an
AM tuner. Shpg. Wt. 9 Ibs.

HIGH FIDELITY FM TUNER KIT
MODEL FM-3A $2695

For noise and static-free sound reception, this FM
tuner is your least expensive source of high fidelity
material. Efficient circuit design features stablized
oscillator circuit to eliminate drift after warm-up and
broadband IF circuits for full fidelity with high sensi-
tivity. All tunable components are prealigned and
front end is preassembled. Edge-illuminated slide rule
dial is clearly marked and covers compleie FM band
from 88 1o 108 mc. Shpg. Wt. 8 lbs.

gt FipeLrry MAaGaziNe
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* No Woodworking Experience Required
For Construction

¢ All Parts Precut and Predrilled
For Ease of Assembly

TRADITIONAL CONTEMPORARY
Model CE-1T Mahogany Mode! CE-1B Birch
Maodel CE-1M Mahogany

World’s largest manufacturer of
electronic instruments in kit form

HEATH COMPANY

Benton Harbor, 8, Michigan

[“@bsldlary of Daystrom, Inc.

o

“UNIVERSAL'" HI-FI 12 WATT
AMPLIFIER KIT

MODEL UA-1 $2195

Ideal for sterco or monaural applications. Teamed
with the Heathkit WA-P2 preamplifier, the UA-1 pro-
vides an cconomical starting point for a hi-fi system.
In stereo applications two UA-1's may be used along
with the Heathkit SP-2, or your present system may
be converted to stereo by adding the UA-1. Harmonic
distortion is less than 2¢; from 20 to 20,000 CPS at
full 12 watt output. " On-off** switch located on chassis
and an oectal plug is also provided (o connect pre-
amplifier for remote control operation. Shpg. Wi,
13 1bs.

Noveatser 1938

CHAIRSIDE ENCLOSURE KIT

K a5 (Specify model and wood
MODEL CE-1 3439 cacn desired when ordering.}

Your complete hi-fi system is right at your fingertips with
this handsomely styled chairside enclosure. In addition to
its convenience and utility it will complement your living
room furnishings with its striking design in either tradi-
tional or contemporary models. Designed for maximum
flexibitity and compactness consistent with atiractive
appearance, thisenclosure isintended to house the Heathkit
AM and FM tuners (BC-1A and FM-3A) and the WA-P2
preamplifier, along with the RP-3 or majority of record
changers which will fit in the space provided. well ven-
tilated spacc is provided in the roar of the enclosure for
any of the Heathkit amplifiers designed to operate with
the WA-P2. The tiit-out shelf can be installed on either
right or lefi side as desired during construction. and a
lifi-top lid in front can also be reversed. Both tuners may
be instalied in tilt-out shetf. with preamp mounted in
front of’changer. ... or tuner and preamp combined with
other tuner in changer area, Overall dimensions are 18°
W. x 24” H. x 354" D. Changer compartment measures
173%° L. x 16" W. x 9%" D. All parts are precut and pre-
drilled for easy assembly. The Contemporary cabinet is
available in cither mahogany or birch, and the Traditional
cabinet is available in mahogany suitable for the finish
of your choice. All hardware suppiied. Shpg. W1. 46 Ibs.

Tonrhbsh

-

“BOOKSHELF'' HI-FI 12 WATT
AMPLIFIER KIT

MODEL EA-2 $2895

An amplifier and preamplifier in one compact unit, the
EA-2 has more than enough power for the average home
hi-fi system and provides full range frequency response
from 20 to 20,000 CPS within +1 db, with less than 2,
harmonic disterition at full pewer ever the entire range.
RIAA cqualization, scparate bass and treble controls and
hum balance control are featured. An oulstanding per-
former for the size and price. Shpg. Wt. 15 Ibs.

T

‘C.’;’

“EXTRA PERFORMANCE’' 55 WATT HI-FI
AMPLIFIER KIT

MODEL Wi-M $5495

This hi-fi amplifier represents a remarkable value at less
than a dollar a watt. Full audio output and maximum
damping is 4 true 55 watts from 20 to 20,000 CPS with
less than 29 total harmonic distortion throughout the
cntire audio range. Features include level control und
“on-oft™ switch right on the chassis, plus provision for
remote ¢control. Pilot light on chassis. Modern, functional
design. Shpg. Wt. 28 Ibs.

“MASTER CONTROL" PREAMPLIFIER KIT
MODEL WA-P2 31975

All the controls you need to master a complete high
fidelity home musicsystem are incorporated in thisversatile
instrument. Featuring five switch-sclected inputs. cach
with level control. Provides tape recorder and cathode-
follower outputs. Full frequency response is obtained
within + 1% db from 15 to 35.000 CPS and will do full
Justice to the finest available program sources. Equaliza-
tion is provided for LP, RIAA, AES und eurty 78 records.
Dimensions are 12%" L. x 3%" H. x 5%" D. Shpg. Wt.
7 lbs.

wWww.americanradiohistorv.com
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“HEAVY DUTY" 70 WATT HI-FI AMPLIFIER KIT

MODEL we-M $1099%5

For real rugged duty called for by advance hi-fi systems ar
A networks, this high powered amplifier more than Alls
the Ball. Silicen-diode rectifiers are vsed to assure long lile
and a heavy duty transformer gives vou extremely poou
power supply regulntion. Variable damping conlrol provides
optimum performance  with  any :.pl.'aLL'l.‘ system. Qruick
change plug selects 4, § and 16 ahm or T volt output and the
correct feedback resistance. Freguency response at | owarl
is 1 db from 5 CPS 1o 80 ko with controlled HF rollal
above 100 kc. At 70 watis ouipui harmenic distortion i3 be-
low 2¢7., 20 to 20,000 CP5 and M distortion below 145 &0
and 6,000 CPS. Hum and noise &8 db below full outpul.
Shpg. Wt. 52 Ibs.

YOU'RE NEVER OUT OF DATE WITH HEATHKITS

L

- (]
it

Healhkit hi-ft systems are designed for maximum [lexibility, Simple
conversion from basic lo complex systems or from monaural to
stereo is easily accomplished by adding to already existing units.
Heathkit engineering shill is your guaraniee against obsolescence.
Expand your hi-fi as your budgel permils . . . and, if you like, spread
the payments over easy monthly installments with the Heath T.me
Payment Plan.

GENERAL-PURPOSE 20 WATT AMPLIFIER KIT
MODEL AS-C $35S0

The mode) A9-C combines a preamplificr, main amplifier and
power supply all on one chassis, providing a compact unit to
fill the need for a good amplifier with a moderate cash in-
vestment. Features four separate switch-selected inputs.
Separate bass and treble tone controls offer 15 db boost and
cut. Covers 20 to 20,000 CPS within +1 db. A fine unit with
which to start your own hi-fi system. Shpg. Wt. 23 lbs.

“*ADVANCE DESIGN'' 25 WATT HI-FI
AMPLIFIER KIT

MODEL W5-M $5978

Enjoy the distortion-free high fidelity sound repreduc-
tion from this outstanding hi-fi amplificr. The W5-M
incorporates advanced design leatures lor the super
critical listener, Features include specially designed
Peerless output transformer and KT66 tubes. The cir-
cuit is rated at 25 watts and will follow instantancous
power peaks of a full orchestra up to 42 watts. A
“tweeter saver” suppresses high frequency oscillation
and a unique balancing circuit facilitawes adjustment
of output tubes. Frequency response is 1 db from §
1o 160,000 CPS at I watt and within +2 db 20 to
20,000 CPS at full 25 watts output. Harmeonic distor-
tion is less than 1] at 25 watts and IM distortion is
19, at 20 watts (60 and 3,000 CPS, 4:t). Hum and
noise arc 99 db below 25 watts for truly quict per-
formance. Shpg. Wi, 31 Ibs.

20 WATT HI-FI AMPLIFIER KIT
MODEL Wi-AM 339Q7E

This top quality amplifier offers you full fidelity st
minimum cost. Featores extended frequency response,
low distortion and low huom level. Harmonle distor-
tion & bess than 1.3% and IM distortion iz below
2.7% at full 20 watt outpul, Fregquency response
extends from 10 CPS wo 106,008 CPS within =1 db
at 1 watt. Output transformer tapped at 4, & and 16
chins. Easy to bulld and n pleasurs to wse. Shpg.
‘Wi. 18 1bs,

ELECTRONIC CROSSOVER KIT
MODEL X0-1 $189°S

This unique instrument separates high and low frequencies
and fecds them through two amplificrs to separate speakers.
It is located ahcad of the main amplifiers, thus. virtually
climinating IM distortion and matching problems. Crossover
frequencies for each channel are at 100, 200, 400, 700. 1200,
2,000 and 3.500 CPS. This unit ¢liminates the need for con-
ventional crossover circuits and provides amazing versatility
at low cost. A unique answer 10 frequency division problems.
Shpg. Wt. 6 Ibs.

Hicu FipeLrry MAcAzINE
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**“BASIC RANGE' HI-FI SPEAKER
SYSTEM KIT

MODEL SS-2 $3995

Legs optional extra. $4.95

Qutstanding performance at modest cost make
this speaker system a spectacular buy for any hi-fi
enthusiast. The specially designed enclosure and
high qulaity 8* mid-range woofer and compression-
type tweeter cover the frequency range of 50 to
12,000 CPS.-Crossover circuit is.built in with bal-
ance control. Impedance is 16 ohms, power rating
25 watts. Cabinet is constructed of veneer-surfaced
furniture-grade 14" plywood suitable for light or
dark finish. Shpg. Wt. 26 1bs.

““RANGE EXTENDING'' HI-FI
SPEAKER SYSTEM KIT

MODEL SS-1B $9995

Not a complcte speaker system in itself, the $S-1B
is designed to extend the range of the basic $S-2
(or $S-1) speaker system. Employs a 15" woofer
and a super tweetcr to
extend overall response
from 35 to 16,000 CPS
+ 5 db. Crossover circuit
is built-in with balance
control. lmpedanceis 16
ohms, power rating 35
| watts. Constructed of
34" veneer-surfaced ply-
wood suitable for light
or durk finish. All parts
precut and predrilled for
casy assembly. Shpg.
Wit. 80 Ibs.

NEW! “DOWN-TO=-EARTH""
High=-Fidelity Book

The "HOW AND WHY OF HIGH FI-
DELITY", by Mllton Sleeper explains
what high fldelity is, and how you can
select and plan your own system.
This Nberally-illustrated 48-page book
tells you the hi-fi story without fancy
technical jargon or high-sounding
terminology. 25¢.

SEND FOR FREE CATALOG

Write today for free catalog describing
over 100 easy-to-buiid kits In hi-fi—
teast—marine and amateur radio fields.
Complete specitications, schematics,
and detalled information to help you
in your selection.

NovEnisER 1958

pioneer in
“da-it-yourself’*
electronics

“LEGATO' HI-FI SPEAKER SYSTEM KIT
MODEL HH-1 $29995

Words cannot describe the true magnificence of the “Legato™
speaker system . . . it's simply the nearest thing to perfection in
reproduced sound yet developed. Perfect balance, precise phasing,
and adequate driver design all combine o produce startling real-
ism long sought after by the hi-fi perfectionist. Two [5° Altec
Lansing low frequency drivers and a specially designed exponential
horn with high frequency driver cover 25 1o 20.000 CPS. A unique
crossover network is built in. Impedance is 16 ohms, power rating
50 watts. Cabinct is constructed of 34" veneer-surfaced plywood
in either African mahogany or imported white birch suitable for
the finish of your choice. All parts are precut and predrilled for
casy assembly. Shpg. Wi. 195 Ibs.

DIAMOND SPEEDWINDER KIT
O s HEEL MODEL SW-1 $2498
CARTRIDGE Rewind tape and film at the rate of
MODEL MF-1 1200’ in 40 seconds. Saves wear on
tape and recorder. Handles up to
‘2695 10147 tape reels and 800’ reels of
Replace your present 8or 16 millimeter film. Incorporates
pickup with the MF-1 automatic shutoff and braking de-

and enjoy the fullest vice. Shpg. Wt. 12 Ibs.

fidelity your library
of LP's has to offer.
Designed to Heath
specifications to offer
you one of the finest
cartridges available
today. Nominaily flat
response from 20 1o
20,000 CPS. Shpg.
Wt. | 1b.

[ 8
l a subsidiary of Daystrom, Inc.
t O Please send the Free Heathkit catalog.
O Enclosed is 25¢ for the Hi-Fi book.

Enclosed find $........

Please enclose postag name
for parcel post—express
orders are shi i de-.
kn'rlery cha e 2Ct.
orices F.O.B. Benton
Harbor, Mich, A 20% de- wss ax
posit is requi n all
C.0.D. orders. Prices
sublecl to change Wil ¢ity & state
QUANTITY ITEM MODEL NO. PRICE
N I . L N
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British Industries Corporation Stereo Demonstrations
at high fidelity shows throughout the country...

//. The records were played on a

We used the Garrard Model RC88 because this
changer reproduces stereo music precisely as re-
corded, without introducing any disturbing or dis-
torting factors such as rumble or wow. In fact, the
Garrard changer performs better than most so-called
“professional’ turntables, because this changer is
actually a superb turntable combined with a-scien-
' tifically engineered aluminum tone arm which tracks
WOR-LD S HNEST RECORD CHANGER at the correct stylus pressure without undesirable
resonances. You have the added convenience of not
only being able to play records simply by hand, but
also stacked, with the assurance that they are being
handled automatically more gently than by any
human hand. This is true on a Garrard changer and
at a price much lower than you may have been led
to expect. When considering the claims of changers
‘specifically designed for stereo”, or turntables “to
play stereo properlya it is well to remember that for
years Garrard changers have had all the qualities
necessary for thistype of sensitive reproduction. Now

3 more than ever before, it is essential to
@ % insist on a Garrard changer, and ac.
cept no substitute, if you want the
finest Stereo or, of course,
Monaural reproduction.

The Garrard line

includes changers, manuai
players and transcription turntables;
$ix madels: $32.50 to $89.00.

2. "The new 'I. 'E A K stereo amplifier and preamplifier were used to contro!
the sound. Leak professional quality amplifiers are unique because
they keep distortion down to 2 trivial one-tenth of one percent (0.1%)
at full rated power...the lowest figure ever achieved! This explains
why the Leak stereo sound you heard was so natural, and
why you could have enjoyed it for hours without fatigue.
Low distortion is the key to quality stereo reproduction. Invest wisely.
It is important to remember that the amplifier and preamplifier
are the very heart of your stereo system.

The Leak line includes two stereo amplifiers and a stereo preamplifier
plus @ complete group of monaural power amplifiers and_preemplifiers,

S ————— _———

“#e A pair of super-8's
were the alternate spma #er system. You may have wondered how
such splendid 4o Lgid could come from so small a speaker enclosure.
The answer lies m pzjented R-J design principles, which mean
that no other smail enclosure ¢an match the RJ in performance.
Stereo does create some new problems in room arrangement which
are easily solved with versatile R-J enclosures.

S

f « You heard meW'\arfedale

SFB/3 sand-filled speaker systems...one “Custom®
and one “Deluxe’.,. both models identical in speakers
and scund but in different enclosures. This is an
entirely new development In three-speaker systems
by England’s G. A. Briggs. You may have noticed how the
absence of resonance and the Clean, spacious
sound, heightened the stereo effect.

The wharfedaie line includes full rénge, bass and treble speakers; two
‘and three.way speaker systems and speaker enclosures.

The R-J line Includes 5 enclosures. ..shelf and floor modeis.

We have prepared a series of Comparator Guides covering the various BIC product
lines. If you have not already obtained them at the show, we will be happy to send
them to you. Please write, specitying the BIC products which interest you, Dept. GS-28

BRITISH INDUSTRIES CORPORATION, Port Washington, N. Y.
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Arias for All?

HE UNITTED STATLS 15 today the world’s most

musical nation, or so we are 1old by truvelers from
abroad. We have more and better instrumentalists and
orchestras than any other countrv,

There 1s one area, however, wherein we lag. To wir,
opera. We have much less opera than, for mstance. the
West Germans. Young American opera singers have to
go abroad tor jobs. This 15 an oddity lor which there s

no simple single explanation. (Forger about “govern-
ment support.” Government suppore is just a conven
ient way m which e pav lor certain things when we
want them enough.) Surcly, though. some of the opera
shortage owes to the fact thar among the legion ol Ameri
can music lovers there s apparently a formidable con
ringent which s resistant 1o opera, out ol cither indil-
lerence or prejudice.

Indilference we can do norhing about. Prejudice we
can at least talk about, remembering thar prejudiee be-
tokens potenrial mierest. A loe of reasons have been
adduced for antioperatic sentiment.

(nc 15 that opera here has been. for several genera-
tions, snob entertamment. | don’t put much stock in
that (exeept for one point. to be dealt with next), s
venceral thing. elmmour and elegance, raras and railcoats,
attract the public to events, 1hev do not repel it. More-
over, once sees lew uaras and taileoars now, cven at the
Met. Further. even the most puritanical of serious music
lovers realizes that operais expensive and thar box renes
Are L NeCessIty .,

A\ more substantial hedge now confronts us, in our
ramble through the brambles. Incomprehensibilivy. This
15 obstructive. We are only Lately become an urban peo-
ple, acquainted ar all with serious music, At very hirse
mecting. Schubert’s Unfinished or “1'chaikovsky's Fifih
makes sense. Rosenfecalier docsn’t, and for a verv eood
reason. 1s in German, The novice listener may well
conclude, and quite pardonably, that Rosenkuevatior sn't
meant for him. He's being exeluded on educational
srounds. He has his pride. and he withdraws. What he
docsn’t know, of course. 1s that Germans and I ralians
can’t understand operas sung in German and  Tralian
anv better than he can, or he mighe feel a livele beter
about 1. Which brings us to another hedge.

Lnjoving operais work. The onlv wav 1o get the ut-
most out ol an opera s to know the libretto pretey well
by heart betore vou hear the performance. Listening by

AS THE EDITORS SEE IT & %

phonograph is, of course, a little easier than listening in
the opera house. No one dims the lighes, and there is
nothing to watch, so you may read the librerto as vou
listen. "Fhis is likely to be a heetic procedure, however,
and 1t extremely unsoctable. As T said above, icis best
to know the opera before vou listen.

\nother prejuchiee likely to beset the earnest listener
who has probed his wav to the Brahms Fourrh and the
Waldstein Sonata is o the eflect that opera consists
largely ol vocal athletes o as Mr, Andv Griflith put it
in-a deathless lecrure on Carmen, “high class hollenin’,”
[n some degree. 1t does. Biue why be stulty abour it?
There soa legimate thrill in winching Ted Williams
helr a homer into the bleachers ar Fenway Pack, and so
there 1 in hearing Renata Tebaldi loft an incredible
pearly Tugh C. You can'r have philosophical significance
all the time.

You can have it or something akin, much of the time,
though. And there s nothing essentially preposicrous
abour having it sung. There s a point at which art is
entitled 1o go bevond realism. Verdi's Violetta comes
downstage 10 wing her woes at us in song. Docs not
Shakespeare’s amlet do very mueh the same thing,
excepr that he uses spoken verse? Is the onc any less
reabistic than the other? Yer often the man who likes
Beethoven will lav prowd claim to a fechng also for
Haptlet, while denving even an audition o Traviata. (I
this scems an equitable comparison, substitute Ovello
tor Trarieta.)

Some opera plots are nonsensical. These ean be avoided
by neophytes, unul they are scasoned enough 1o seek
out scenes i arias where the composer overrade the
script. | doubt if even Mozart could nmuke sense of The
Magie Flute when ic was done. but cach section miakes
almost incomparable musical sense by arsell. Ar the
opposite end of the axis is Frgaro, which makes perlect,
jovous, and cvnical sense Trom fiest note 1o lase, Even
among the works ol one composer. the dubious listener
must stop and shop. The endeavor is very much worth-
while, however.

The pickings are going 10 be even berrer in recorded
opera as stereo mvades us, The combination — which s
opera — ol storytelling, play acring, and music will
batten upon living-room 3-D. \nd., eventually, we may

see a growth of epera houses across the nation. At le

st,
it is worth hoping for. J. M. C.

M)
et
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P RN S by Francis Robinson

Memories can inhere in stone and steel, and

a little grime does not always forfend love.

This year the Metropolitan Opera House is
three-quarters of a century old. Such an anni-
versary by itself would be a champagne occa-
sion, but for this one there will be more than
bubbles to mist the eyes. The days of the old
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house are numbered. New York’s great opera

A

Eii% ('Uff company will move in the early 1960's to
Tl
X (Ju brave new quarters at Lincoln Center, west of

~
>

273

¥ ;; Dl Central Park. But many a dream will stay and
sl oY
g,‘& ' f,“f. die with the storied building south of Times
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Square. For a last tour of the house—espe-

=
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cially for opera lovers who seldom or never
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%

have been inside the Met—we prevailed upon
Francis Robinson, the assistant manager, to

serve as conductor. sadsa Akt dt kdan
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LITTLE over a vear ago this correspondent was

making the rounds of the New York newspapers
with a release on Rudolf Bing's new contraet, an instru-
ment designed by the Metropolitan directorate 1o insure
his continuation as general manager untit the opera
should complete the journey to the Promised Land of
Lincoln Center.

The story was judged rightly 10 be of sufficient im-
portance for reference from music editor to ciry desk.
There your courier was rurned over 1o a comely young
woman whose bylines grace the main news secrion as
well as the Sunday amusement pages. Belore she put
peneil to paper, she asked:

"D you think my son will ever see the old house?™

“How old is he?™

“One year.”

“He may see 1t bue how much he will remember
who knows?”

Tlus tny incwdent illustrates the place which *“rhe
great yellow brewery™ and “the Old Lady of Thirty-
mnth Street.” as the Metropolitan has sometimes and
not alwavs respectiully been called, holds in the atlee-
tions of the publie. This is as it should be. In his preface
to the Verdi letters (incidentally, perhaps the best shore
history of opera ever written) Franz Werlel reminds us:

“A the heart of the caties stand the great opera
houses. “I'his is true not only ol Milan and Naples, but
equally, und more sigmficantly, of Paris and Vienna. The
Metropolian Opera is not exactly the geographical
center of Manharean: seill, every New York child knows
the social glamour that has alwavs surrounded ir. The
historical facr that places of public amusement where
Thespians, the dagger already i their hearrs. sing glon-
ous melodics Jor minutes on end belore dying a stage
death, can occupy the places of honor along with cathe-
drals. parhaments, and royal palaces in the great cities
(mstead ol being banished like the circus or vaudeville
to the amusemenrt center) s one we have long since
learned to take for granted.”

Application of rhe foregoing 1o the present Metropoli-
tan Opera House has to be more figurative chan literal.
Even the most loval standee never 1s going to compare

the fagade of the Metropolitan with Notre Dame's.

Nevertheless. the old house, choked though she be today
by the garment diserict, has her special charms. And now
that she has reached the mellow age of seveney-five
vears, it is appropriate to contemplate them alresh; that
is what this picce is abour,

“Before long there is going to be nothing old left,”
a New Yorker opined recently. The facts bear our this
conclusion. Wich the diamond jubilee of the Diamond
Horseshoe coming up, the Metropolitan's press depart-
ment went to a leading women's magazine which this
vear also is colebrating its seventy-fifth birchday. The
reaction wis astrange one. “We are hardly going (o
notice 1. was the gist of the replv. “We think of our-
selves as torward-looking.” So. we hope, does the Merro-
politan; but need this rule out an occasional affectionate
and pardenably prideful glance at the past? Steingfellow
Barr, oncrime moving spiric of St. John's College at
Annapohs, has sad, *““The trouble with the present gen-
cration is it hasn't read the minutes of the last meeting,”

Outside, the Opera House rises pretty nwich roday as
i did when ir first threw open its doors, October 22,
I883. The shops on the Broadway front, to be sure, have
a modern look and the sober trust company which occu-
pied the southeast corner long since has given wav to a
labric concern. e was alwayvs a hope of Edward Johnson,
the former general manager, to have a swank bar and
small ewfé there, leading by a handsome stairway 10
Sherry’s directlv above.

In Mro Gated's second scason, 1909-140, a big rehearsal
room was crected on rhe roof, above Forrieth Strect and
Seventh Avenue. There s a wonderlul ecaricature by
Caruso ol a rehearsal in this room. Puccint’s Grrdl of the
Golden West, with the bored composer in attendance.
This space is now used by the baller, which stores irs
costumes behind the practice bars and dressing rooms,
Fligh up one wall the brick arches of the exrenor of the
house still can he traced. So useful didd this addition
prove rhat a corresponding room was built on the other
side of the backstage eleven vears later. A metal canwalk
high above the stage connects the two.

On the srreer level the Thirry-minth Streer door near
the back of rthe building is, and alwavs has been, the
entrance to the executive oflices. Some ot the arnists

T0 THE OLD MET
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THE MET

also use it as the stage door. The barred windows ar the
corner have marked the office of the general nanager
since time immemorial, Tow probably the nosiest corner
in Manhattan. B you want 1o know what hell can be like,
try 1o rransact business there during an election cam-
paign, with a sound truck blaring away outside. 11 My,
Bing can stand rhat. he can rake anvihing. Television
reception s impossible, because of the all buildings
which flank beth exposed sides,

There s an owtside door to this othee, which, so far
asis known, neither M. Bing nor any of his predecessors
ever has used. The temptutions to press i into service
as an avenue ol escape, however. st have been many
and great. Mr. Gati used to take cover lor hours, peering
sheepishly around corers, when somcone he did nor
wish 1o meer was lurking av the reeeprion desk (strange
for a man whe could be blunt as only a great gentleman
can be). The names of some ol the prima donnas who
have swept from that office, like Fosea, in o llood of
tears, would surprise vou.

When the Metropolitan Real Fstate Company threw
m the towel 1 1940 and the newlv organized Metropals
tan Opera Association had to buy the house, the oflice
corresponding to the general manager’s on the north side
tell to a little counter restanrant. The tiny space between
itand the Fortieth Sireet stage door is o frui stand, a
bond of Kinship berween the Merropolivin and the Roval
Opera House, Covent Garden, which this vear, still
sttting proudly i che middle of London’s fruir and
vegetable marker, is eelebraning s centenary. For the
royal gala at Covenr Garden. incidentally, someone with
a sense of humor incorporated  gencrous helpings of
produce from the neighboring stalls into the decorations.
A luxunant bunch of red radishes adorned the front of
the box where the Queen sat with Prince Philip.

The prospecrus for the Metropolitan's inangural sea-
son, 1883-84, claimed the architects had “availed them-
selves ol every scientific improvement in the construe-
non of the latest opera houses in Furope. having per-
sonally examimed one and all before preparing their own
designs.”

Whoever contributed those lines was stretching the
[acts a bit—quite a bit. By the testimonyv ol his own
lamily, ]. {for Josinh) Cleaveland Cady, whaose firm was
the winner over three others invited o enter the com-
petinon, “had never been 1o Furope. never seen onc of
the world’s grear opera houses, never attended a per-
formance in lis hife.” A Sunday School teacher. his major

accomplishments seem 1o have been churches, hospitals,
and college buildings, although he was responsible also
for the nuain building of the Muscum of Natural History.
And he did have i his organization a most remarkable
voung man.

Louis de Copper Bergh, by contrast with his emplover,
did come ol o musical family. His father was organist of
the Little Chureh Around the Corner, and he sent his
son at the age ol nine to studv at the Roval Polyieeh-
mecum i Sturrgart. At the age of seventeen De Coppet,
as the fanily called him, had @ degree in aivil engineering
aned was well versed inarchitecture. He was twentv-four
when Cady summoned hinv to his mansion on the Hud-
son, [or a week's sechision in which he was 1o pore over
pictures of the world’s great opera houses and then ger
going on some plns of his own.

When the awvard went ro Cady, Bergly took this {or an
omen as good as any 1o get married, which he did forth-
with and promptly disappeared 10 Like Mohonk o
honevmoon. Te cost Cady three telegrams 1o get lim
back to the drawing board. Bergh's name did not emerge
i connection with the Metropolitan unul che building's
complction. when finally he was tken mto the firm. Ac
the grand opening night, Cady took kudos from a con-
spicuous box, while the young Berghs sat unnoriced in a
remote corner of the house, What must their thoughts
have been that epochal evening?

Belore the house was fmished. their infant son died.
The voung architeer made one of the cherubs on the
pilasters in the likeness of his own child. Would we
knew which one! Surely it can be identified and saved
before the house comes down. Sorrow as well as joy is
woven into the fabric of the old place.

When M. Gate, thar most silent of men, entered the
anditorium lor the first time, he was moved 1o exclaim,
“Irtis indeed a noble house. We have no such structure in
Lalv.,” When one remembers La Scala and San Carlo,
this ts high prase. But once backstage, Mr. Garni's ex-
perienced eye saw the need for many improvements.
Most of them never came abonr,

The original capacity of the Metropolitan was 3,045,
Todav 1t is 3.614. When the house was opened there were
three tiers of boxes, with a row of baignoire boxes (so
called becanse they resembled bath tubs) on the mun
floor. Now there is one. A breakdown ol the seating looks

something like this:

1883 1938
Parquet 600  Orchestra 1,177
[2 Baignore boxes 72 35 Parterre boxes 280
37 Parterre boxes 216 Grand tier 164
37 Furst tier boxes 222 Guild and club boxes 124
36 Second tier boxes 222 Dress circle 516
Balcony 735  Balcony 647
Gallery 978  Familv circle 06
Total 3,043 3.614

Hicit FipeLity MacaziNe
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Today’s red plush and gold interior muse give some-
thing of the same clicet that prevatled seventy-five vears
ago; but if one is 1o judge from pictures, the present
lines arc more inviting. The eriginal proscenium had
square corners, unrcheved. like a severe picture frame.
Ihe one which replaced 1t alier the disastrous e of
1892 was almost as still. No one could possibly call the
massive present arch graceful: us height and weight
have killed o many a singer. But i1 does have a sweep,
a majesty. thar iy breanhiaking. Since the beholder 1sn’t
singing. Lrom his point of view this is fine.

I'he first curtan was blue. Trowas followed by erimson,
which i tur gave way 10 gold damask i 1903, The red
velver was given to the Mdanta Auditorinm where the
company pluyved a week everv spring. The present cur:
tain, hung in 1940, 15 an exact copy ol the carlicr gold
one. It has come 1o be almost the svmbol of the Mctro:
politan. One of the few details o far revealed by the
wrchitects abour the micenior of the new house 1s that
the curtain will be gold. For many opera lovers. with
out the gold curtaun the Metropolitan would not be the
Metropolitan,

Five vears ago the sections on cither side of the audi-
torium known as the orchestra circle. from which cus-
tomers had to watch performances side-saddle. were
replaced with chaies facing the stage. This added 113
seats 1o the capacity of the lower floor and increased
potential box otlice receipts by more than SI00.000 o
vear, The operation meant a new concrete base 10 the
loor, curved bowl-like {rom side to side: bur the old
boards were saved and Lad again. Being drv and there-
fore not subject to shrinking. the danger of a squeaking
lloor during **Celeste Aida” was climmated.

The 1953 remodeling also gave the present gencration
its finst look at an amazing dewil which carlier it had
onlv heard about. a great cgg-shaped sound chamber of
masoney under the orchestra pite which through all the
vears had been making s big contribution o the Metro-
politin’s celebrated acoustics. Onlv one other theater in
\merica is known o have such a reverberating shell, ihe
Academy of Music in Philadelphia.

A book could be written on the Merropolitan as a
building marvel. Tn some places the walls are four feet
thick. e s like going through sicel.” savs Frank War-
ren, chiet of construction, whose father was ar the Mer
before him. And M, Garer must have been reminded of
the Storza Castle in Milan, or the Fste fortress in the
middle of Ins native Ferrara. Consider the construction
of the stage, built of brick, 125 feet high and 106 [eet
wide, roofed with a clear span. Originally v was sup-
ported by aniron truss, set on rollers to allow for expan-
sion and contracuion,

Once a well-known Broadwav theater was ready to
open, when it was discovered they had forgotren o build
a box office. One can almost believe this of the Metro-
polian. The cubbyholes back of the original windows
can only have been aftcrthonghes, hardly Lirge enough 1o

Novesvser 1938

handle the single sale, et alone a big subscription, The
wickets on the south vide of the lobhy, in use for vews,
are obvious makeshifts, as are their companions across the
fover. opened anly Last season. Both areas have false tops,
above which vou can see the onginal ceiling decorations.

Unul Sherrv’s took over, not so many years ago, there
was no runnng water m the kitchen. One wonders how
this delection escaped the Sanitation Commission. An
other tlagrant disregind of the law was prevalent during
the vears 1919 10 1933, Some American artists took a
dim view of the Volsiead Aer. The Furopean artists took
no view of 1t at ally e just never existed. Liquor was not
actually sold in the opera house, but the concessionaire
again pre-Sherey) was personal purvevor of wine and
spirtts 1o thirsty songbirds, The big trucks used 1o line up
on Thirtv minth Street staight from Sheepshead Bay.
[t was a scenc for Scott Fuizecrald, Where the Do\ s
ollice was looking, it is best perhaps not to inquire.
(l.ong before Prohibition was cven a wild dream, the
managenent had banned the serving ol champagne
rhe anterooms ol the boxes. The popping of corks and
munching of macaraons must have been somewhat trying
on the poor artists—not to mention those naive eus-
tomers who ciriously had come to listen 1o the music,

Opening mghrs durmg Mr, Bing's incumbencv. with
subscribers getiing strict prios iy, have been in the nin
free of the monkevshines which reached record lows in
1939, when a well-known list-nighter stood on his head
for reporiers, and cight vears later, when o certain
patroness of the arts perched an aged gam on che vable
in Shorry’s and demanded. “Whar's Narlene gor rhar |
haven't got > The latter incident brought a rebuke from
the late chairman of the board. pointing our thit some
“news photographs™ had been reproduced “in some
cities sibroad. including Moscow. ™

Leavimg Sheervs and bearing lefr past the magnificent
bronze of Seorti as Scarpia. vou come to the doorway of
the Metropolitan Opera Club, perhaps the most exclu
sive club i New York, Thice evenings a week and ar

Saturday matinees its hndved — Continned on puage 138

The screen bebind the Family Circle is for standees’ safety.
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by Herbert Kupferberg

ik rixan Metropolitan Opera matinee last season,
A a group of standees whiled awav the berween-acts
interval by debating the virtues of various Met tenors.
After a number of names had been raised and wrangled
over, a thin young man in a sports shirt sid deeisively:

“That’s all very true, bue Del Monaco you can hear.”

Mario del Monaco was then concluding his sixth vear
at the Met by singing the tenor lead in Saint-Saéns’s
Samison et Dalile. Fle has just started his seventh Mt
seawson with an opening-night porformance in Tosca.
opposite. Renata Tebaldi, and with o second-week ap
pearance ina new production of Leoncavallo’s Paglracer.

Since s tiest appearance at the Metropolitan, Del
Monaco has been one ol the “big” tenors in the business

—1g 1 ovowee, big moemperament, big i the excite-
ment he stirs up. e has had his derractors as well as s
admirers: he has been enticized both on the score of his
acting and his musical insight. Bur his audibilicy is denied
by no onc.

Del Maonaco himsel{ is the first 1o admit thae he likes
to be heard. 1 feel more natural when ©sing loudlv.™ he
says. 1 think | was born a dramatic tenor. My father, he
tell me when Tam thirieen years old thae 1 dramatice
tenor, T was so thing Tdido™c believe i, *You remind me
of Zenatello,” my father suy. He was laughing; ever
body was laughing. Thirteen-vear-old boy like Zenatello!

Burt the voice. 1t was large like nov

of Mario Del Monaco

Del Monaco ralks with the same eagerness and energy
as he sings, His English is heavily accented and cxplodes
into Talian occasionallv, but he makes himself under
stoad in conversation almost as directly as he does across
the footlights,

He holds the distinction of heing onc of the few singers
to have made a Metropolitan debut at 2 one-shot “guest
appearance.” He came 1o the United States for the first
tme in 1930 to sing notin New York but San Francisco.
There journcved Rudoll Bing, who was about 10 open
his fiest scason as general manager ol the Metropolitan
Opera. This expedition was possibly the most [ruitful
scouting trip to San Francisco since Maul Krichell found
Joe DiNMaggio there, for Bing “discovered ™ not only el
AMMonaco but Renata “Tebaldi as well. Although “Tebaldi
didn’t muke her Mer debut for another hive years (sing
ing opposite el Monaco i Orello, incidenrally), Bing
praciically: brought his new tenor back on the same
plane. Since Del Manaco had Furopean engagements
that prevented lim from joining the Met on the spot,
Bing had him make a single appearance, on November
27,1930, 10 Puceini’s Manon Lescaur. When the 1951-52
scasoit began, Del Monaco was not only on the roster. he
was getting opening night uider way with “Celesre

Teda.

Looking hack on those carly American appearinces,
Del Monaco coneedes they may not have been all they
should have. He recited their shorrcomings most will
ingly as he sat in his suite ar a New York apartment

hotel and talked about himsell and lus singing. Wirh
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him was his wife Fedora, who shares his travels while
their twe young sons attend school in Switzerland.

“I came here from singing in South America and
Ialy,” explamned Del Monace. “In South America and
Ttaly, the people like very warm temperament, So 1 do
the pares with good action—vou know what 1 mean?
For this taste, this American taste, it is too much, [
thought at first the cnties don't like me here, But now I
comie to see the entics nght. | realize 1. that T moved
100 much my arms, made 100 much action. T like roles
where there is action; [ don't like standing still. But here
it is cnough to give some movement ol eyes, of head,
some small movement,”

More interested in Del NMonaco's vocal than his-
taonic talents during his first appearance at the Mer was
Remy Farkas of London Records, who had been invited
1o hear the new tenor by a friend, Luigi Lucioni the
arvst. Farkas liked what he haud, especiallv sinee
Brinsh Decca, London’s parent company, was just then
abour to record an Aidy with Tebaldi. Farkas found that
Del Maonaco had been recording in Furope for HNV
but had had nothing released in America. He signed him
up. and soon Del Monaco was making the lirst of his
nany recorded appearances with Tebaldi, Del Monaco's
contract with London, incidentally, has been 1om up
and 1improved several tmes.

“He was very cheap in 1950, says Farkas, “He's very
expensive m 19387

Del Monaco comes to opera natarally. His mother
sang as an amateur and gave him his liest vocal tnstrue-
rion; his facher was an avid operagoer and, during 2
sotourn i America from 1908 10 1911, became an
adurer of the powerful-voiced Giovannt Zenatello,
then a reigning deity at the Manhaan Opera House,
Dl Monaco was born in Florence and studiced painting
and sculprure as well as music, He is a graduate of rhe
Pesaro Art School. “When | go to sehool,” he recalled,
“my father tell me, CIF vou have nice voice, vou can
sing. Bur you cannot go 1o school just 1o learn to sing.” ™

Just how long ago all of this happened is not recorded,
for D¢l Monaco, however lightly he wears his years,
prefers uot 1o count them. When vou ask him how old
he is. he counters with the suggestion that vou goess,
and when you guess that he is just under forry, he hastens
to agree with vou.

“The public don’t want 1o know how many vear a
tenor have, but how manvy he show,™ is the wav he ex-
pressed it “All che time, a tenor muse be voung, The
bauitone, the bass, can play the part of old man, but the
tenor s dillerent. When he play Cavaradosst or es
Grcuy, is not good 1l public sav “this tenor s old.” ™

Actually, Del Monaco's problems in impersonating
romantic heroes are mimmal, [or his own appeacance is
vouthful and his dark cycs, curly black hair, and regular
features combine to form what ludy interviewers have
deseribed as a “classical Talian face.”™ He s of average
height and, for his trade, of trim ligure. All things
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considered, the formation of a Mario del Monaco fan
club among standees at the Met shortly after his arrival
there came as no great surprise.

Despite lis father's adjurations, Del Monaco began
his operatic life as a lyric rather than a dramatic tenor,
His amatcur debut at thirteen—the performance that
cvoked rhe parental comparison to Zenatello—was in an
carly cantara of Massenct entitled Nureisse. His first
stage role, i 1940 at the Tearro Pucemni iy Milun, was
as Pinkerton i Maduma Butterflv: s La Scala debur,
thiee vears later, was as Redlolfo in La Bokéme.

“Ar the beginning Tsang Tight roles,” said Del Monaco,
“but now mostly dramatic. | prefer deamaric because in
dizunatic roles | ind the color of my voice is much hetter,
Inlyrie roles, my voice come out hard, aspro, like lemon.
But now, alter hive years ol dramatic roles, I find again
there is something in lvric roles. In Gioconda now there
are some bars of ‘Cielo ¢ mar’ that 1 Iind casy for my
voiee.”

Whether the bulk of Del Monaco's audiences appre-
ciate these carnest endeavors 1o rein in the horses is at
least open to question. On his last South American tour
Del Monaco found  himsell scheduled by the Teatro
Mumcipale i Rio de Janciro 1o sing the Prologue 10
Pugliuce—music writien for baritone, though Caruso is
said 1o have essaved it and Del Monaco himsell’ has
recorded it as a hller in his album of the Leoncavallo
()l\('rll.

“Never have Lasked 1o sing Prologo, ™ said Del NMonaco
with some mdignation when the question was rased.
“In South Americais not Like here, Here they wane the,
how vou say, the artistry, the musie. There they wane
the top of the voice. In Rio the Iaritone, they tell me,
docsn’t give the top when he come 1o “wlle part di vor'
So they pur my name on advertisement, that Del
Monaco sing Prologo. But 1 never ask. There are plenty
ol good baritones in Traly—write that down. You know,
m laly 1 have never heard term ‘hass-baritone.” 1 hear
it only when | come here. So here, mavbe T am tenor-
bartone?

Most singers will tell you that they sing differently
when they record from when they sing on the stage,
When the question was put to Del Monaco, he answered
with great firmness.

“Nosir, | sing the same.”

Mrer relleeting a moment, he added that since a
recording was “lor bfe,” o singer narturally approaches
it with somewhar more care than a stage performance.
But Del Monuco said he disliked singing repeats during a
recording session—*"In a repeat, che spirit is nor the
same. Mavhe 1 have made altogether one or two in a
dozen operas T have recorded.”

Del Monaco conceded that he misses the presence of an
audience when he records; microphones don't appreciate
acting and they call for neither makenp nor costumes,
hoth of which are fields in which Del Monaco savs he likes
to exercise hus Pesaro art training. Continued on page 143
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by William Flanagan, Jr.

Ube ‘Riotous Garden of
« American Opera

The author is a critic — mostly for the New York Herald Tribuue

— and a composer who has written, among other things, an opera.

HE AMERICAN conposir, to what must surcly be his
bug-eved wonderment, has within the past vear
struck his strongest blow for public recognition since
the orchestral heyday of the Thirties and Forties, when
the reputations of men like Roy Harris and  \aron
Copland were being built by others like Serge Kousse
vitzlhy and Leopold Stokowshi. He has. morcover. seruck
this blow i the arena of the opera house, a place where
his talents have been most commonly observed with
deep suspicion. where audiences are rigidly conservarive
m their musical tastes. and where noveliy of anv sorc is
generally regarded — both by management and publie
with an aversion bordering on the supernatural,
The Metropolitan Opera Company's produerion lase
scason of Samuel Barber's opera Fenessa. and its acrend
ant suceess with public and press, struck most spectators
as the symbolic high-point of 1 new tolerance for Ameri-
can-composed opera. But to others the New York City
Opera Company's historv-makimg spring scason ol 1938
it was devored exclusively to American works — wa
the actual poine of breakthrough: its full-scale repertory
gave us o real ghimpse of what kind of thinking American
composess. the country wide. have been giving 1o opera.
Sull, the fervor and fuss that attended Barber's
storming of the fortress on Thirvy ninth Street was awe-
mspiring. Who. for a fact, could name a recent event
involving American music thar aroused more enthusiasm

and anticipation? For my own part, | had awakened the

morning ol the premicre with one of those Tush things.
and thouglvmy doctor had ordered., “No Vanessa for vou
tomght.”” [ swallowed pills, wene anyvway, and admired
the pomp through a lightheaded glow induced by fever
and ancibioues. Judich Anderson arrived in ermine.
Elsa Maxwell heamed from a box, and Katharine Cornell
jostled e in che Sherry Lounge. Artue Rubinstemn and
Leonard Bernstein were there. too: so was  \aron
Copland. smiling racher strangely, | thoughe. Just abour
everyone [rom everviwhere was there. And 1t struch
me —— all of this was tor Barber. who was. just like me.
a conposer. e was any composer’s dream of earthly bliss
make no mistake about it!

Of course. we've alwavs had American operas. had
them, moreover. practically as long as there have been
American composers, And the pre-Bing Metropolitan
usedd 1o show them, too. In 1933, for a case. FHoward
[Lison's Merry Mouns and Louis Gruenberg's The
Emperor Jones were both in repertory. Fach enjoved a
Kind ol sudden suceess. bur neicher survived, Merry
Mount sullered from a hibretio chat sounded like an
awlul rranslation of something. and [rom an orchestral
considerarion rhat was so supersvmphonic and perorative
thar the presence of solo singers must have seemed rather
beside the pornr. Deems Tavlor's penchant for the music
drumas of Richard Wagner resulted in operatic tone
pocms like Peter Ihbetsan and The King's [lenchman; 1he

Metropolitan management did its duty by them but they
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had only flecting suceess. Bernard Rogers™ The Warrior,
the last American opera to see Metropolitan realization
betore the cleven-yvear hiatus that preceded Vanessa,
was an astonishing disaster eaten alive by rhe crirics and
greeted by a public at list silent, then merely absent.

Yer these operas, tor all the talent poured into them,
were but isolated examples. In fact. a spurting. wide-
spread mnterest i the medium began. with comnadence
Both odd and apr, just about the tme thar The Warrior's
failure scemed, as it were, to close the doors of the Mer
to the American composer. bn the late Forties, it became
delightlully and rather alarmingly elear thar dozens of
composers in the town of New York and elsewhere—
at all ages and levels of success—were of a sudden dying
to make an opera. | recall terrified writers being cornered
and ruthlessly badgered for libretros, wherher thev knew
anvthing about this parricular are or not; [ recall com-
posers, who previously wouldn't have been eaughr dead
at an opera much the other side of Alban Berg's Lulu,
suddenlv disseeting a picce like Rigofeito for rechniques
and clements they might use themselves. But even in
view ol the sheer numbers of compaosers who were opera
nunded, one fact was vet more striking: neither in rerms
ol the find of opera theater it represented. nor as a pros-
peet for the productionof the works most rypically being
composed, was the Metropolitan looked upon as a source
ol either inspiration or comfort.

The inspirations were, lor one thing. less likelv (o be
Merry Mount or Peter Ibbetson than the mumate, more
“contemporary” achievements ol such men as Mare
Blitzstein or Virgil ‘Thomson. And who could doubrt chat
Gin-Carlo Menoti's success with The Medu and The
Telephone, and therealicr with The Consil and The
Saint of Bleecker Street, did more than s share in awaken-
ing American composers [rom their torpor? Menotn is
not, never has been, a “‘composer’s composer.”™ But he s
onc ol practically none in rhe United States who has
come by international fame on the basis of opera alone;
what is more, he turned the rrick in the commereial
jungle ol neework-television and the Broadway theater.
And there was plenty that even the more “advanced”
composers—who turned up their noses at Menotti's cun-
ning musical cclecticism—could, and did, learn from him.
His successes were born of the unlikely merger ol old-
fashioned operatic hokum, slick Broadway-paced  per-
formance. and the lifelike staging technique of the realis-
tic, post-lbsen theater; and as such they were the basis

for something much more original in opera than the

“rone” ol the music would by itself have suggested.

The operas composed in this era—Iukas Foss's The
Jumping Frog of Caluveras County, William Schuman's
Cusey at the But, for instance—were also part of a rrend
that saw cven established American composers con-
sciously scaling the size of their works not to the vast
Metropolitan stage, but to the facilities of college work-
shops. television studios, or conservatory opera depart-
ments, and Lo such operatic equivalents ol the off-Broad
way theater as the Punch, After Dinner, and Lemonade
opera companies. A great majority of the works pre-
sented by rhe New York City Opera Company last
spring could have found reasonable comfort in such
limited surroundings.

I don’r think I would get much of an argument from
anvone il 1 were 1o suggest that Barber's Vanessu is far
and away the most highly praised new American opera in
at least a couple of decades. The New Yorker's Winthiop
Sargeant has all bur officially declared it a masterpiece,
and other crities have concurred. On the other hand, |
don’t anticipate realistic protest if 1 suggest that Vanessu
has virtually nothing to do with the kind of grass roots
cevolution | have deseribed, an evolution mainly charac-
terized by our composers’ search for a lvrie-theatrical
expression thar, il not specifically American, is at least a
recognizable produet of this gencration. Were it not a
fact that Vunessa was designed and in pare composed
helore it was brought 10 Rudoli Bing's arrention, one
might have supposed it was written with the Metropoli-
tan spectlically in mind.

Nothing one sees on the stage conld be anvrhing but
a comfort 10 an audience suspicious ol contemporiry
opera: ladics who, seen through the half-closed eyes of a
momentary revene, might be cither Tosea or Violetta:
gentlenoen whose prototyvpes are readily found in any
one ol several nincicenth-century French or Tralian
operas. Among the listed characters we hnd a Major-
domo named Nicholas: a1 Foorman; an Old Docror;
and. lor good measure, an Old Baroness. Ceeil Beaton's
handsome  décor, which includes *Vanessa's  richly
apponred drawing room” and “an enrrance hall 1o the
castle” 1s, simularlv. no affrent to those who insist rhat
their operas be “romantie,” nor are his gasp getting,
feminine costume fantasies. And Gian-Carlo Menotu's
librettois a labyrindh of such nincteenth-century devices
as mistaken dentity and renunciation. There is even an
assignation over a lavish dinner table that reminds one
for all the world of the second act of Tosca,
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Barber's music, quite as it should, underlines the made
and manner of this period picee with alert musical em-
phasis. The only jarring note is that he should have
clected o write in this fashion at this late date. For
Samuel Barber, surelv one of our finest composers,
has indicated over the last fifteen years or so no small
indecision as 1o exactly what kind of composer he wants
1o be. Panesse would have been an appropriate project
for his catalogue several vears back, when he was com-
posing. with cnormous suavity, in an overtly post-
Romantic idiom. But the years since have found him
sharpening this stylistic bias with experimental forays
o Late-Steavinsky Land (The Capricorn Concerto),
homespun Americana (Knoxeille: Summer 1915): and
serial technique touching lightly on the methods of the
twelve-tone school (Pravers of Kierkeguard).

The score for Vunessa is not withour cvidence of
commeree with modernism and 1t conrains, as a result,
isolated passages that would clearly have been impossible
without these advenrureus dabblings. But s basic
oricntation is nineteenth-century romantic, it simulates
the same gesture; and in spite of a score thar remains
beawtiful on rehearing, a wealth of genuinely distin-
cuished musical detail, and some of the most handsome
vocal writing ever accomphshed by an American, Vanessa
has litde more to do with our own time and place in
historv chan does Der Rosenkuvdlicr.

et me hasten to add that 1 do nor suggest thar in
order to be American an opera’s locale must be Tenth
Avenue, the prairies, or Our Towns nor need it deal with
psvehoanalysis or atomic energy to be of the rwentieth
century. Contemporancity is, rather, the result of a
frame of mind, an attitude- and both Virgil Thomson
and Mare Blitzstein are men whaose work mirrors it

Thomson has given us two operas: Four Saints in Three
fers and The Mother of Us M. The former is set in
sixteenth-century Spain in the time of the saints: the
larter, a life of Susan B. Anthony, in nincteenth-century
America. Bur in Spain or the United States, now or
then, both librettos are by Gertrade Stein, whom no
one s going o confuse with Illica or Gracosa. And
Thomsan mvented for these works a stvle so selectively
commonplace and simple in its materials that, on first
encounter, it sounds vaguely {oolish, and after furcher
hearing, both original and eccentric. Give the music a
lirtle smore ime, though, and it glows with a sweetness of
sentiment that quite exceeds 1ts celebrated wic

Composers are not bound to “prove™ anyrhing with
their music, and [ have no idea if it was Themson’s
notion to do so with his two operas; bue, willy-nilly, he
has done 1t Put simply, he demonstrates thar the music
of an opcera of itsell may account for its dramaric con-
trast, variety, and cunrinuil‘y. The Stein sentences are
set Jor the beauty of their word sound, rather than for
precise and literal meanings. And since the “plot” of
neither opera has a conventional story line, Thomson
creates his own dramatic contrast by allowing the listener

to respond to the emotional coloration inherent in cer-
tain musical attitudes—like hymnic or dance forms, folk
or popular songs. Both Four Saints and The Mother of Us
All are wonderfully funny, touching, moving stage
picces even without usual plot or cercbral meaning. As
such, there are no operas in the history of music quite
like them. No one clse could have written theny and,
except for the inherent suggestion that all good music is
not heavvweight, they point no way to other composers.
They lead nowhere but 1o themselves, and tlus is the
essence ol their beauty and their originahiry.

Mare Blitzseein, whose Regina was in the City Opera
Company’s repertory Jast spring and is due for release
on records, is @ man with a premise about opera that,
contrariwise, does point a direction to other composers,
Kurt Weill's carly stage works, like The Threepenny
Operu, are the inspiration for Bluzstein's modus operandi,
and he makes no secret cither of this face or of his hero
worship for Weill, Blirzstein's early successes. No For an
Ansiwer and The Cradle Will Rock. dating from rthe
Thirties, in themsclves assere their composer’s theories
about the lvrie stage. theories from which he has not
deviaed to this day. Both of these works, like their
Weill prototvpes, are a versatile blend of social com-
mentarv, popular-styled melodv, and the thvehmic and
harmonic sophistications thar characterize the “serious”
music ol our century. In such wnion does Blitzstein
illustrate his notion of what the twentieth-century lvric
theater s all about, And since he writes his own librettos,
he is therehy berter able than most opera composers to
accomplish exactly whar he wanrs.

His most ambitious work 1o date is. T suspect, Regina
—an opera ol Mood-curdling power thar, for all its
faults, is as rich in purcly musical value as any composed
i the decade sinee 11 was first performed on Broadway.
Its carcer has been touch and go since that production—
a failure—partly beeause people keep comparing it,
olten adverselv, with the source of s hibretro, Lillian
Hellman's famous play The Lirtle Foxes. Probably this
criticism s irrelevant, but it allecrs audiences. Stll,
Regimg turned up in o City Opera revival a few years
back and was present in the recent all- American season.
FFor all the controversy, it scems to be holding its own,

Blitzstein's musical influence on lhis younger contem-
porary, Leonard Bemstein, has been observed by more
than one musician; bur although rhe latter has one opera
to s credit. Troudle in Tahiri, 1 is wy opinion that his
contributions to the lyric stage are most impressive in
nusical comedy. Bemstein's work here is, 1 think, more
than descrving of discussion in a piece on American
operit. Practically everyone has, of course, come to look
upon the Broadway musical stage with hugely less con-
descension since George Gershwin's Porgy and - Bess
turned our to be not a hit at all, but a classic. Bernstein,
in On the Town, Candide, and West Side Story, and per-
haps less so in Wonderful Town, has widened the rhyeh-

mic and harmonic syntax of Conitnued on page 140
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Songsters
in Motion

The promise and problems of stereo opera

by John Culshaw

The author, who is recording director Jor the Decca
Record Company, Ltd.—London Records, tv ns in
America—probably has bad mare experience with
sterenphonic wpera recording than anyone else any-
where. Accordingly, we asked him te write Jor us
an acconnt of its complexities. As you see, he did.

HERE ARE TWO Wavs of geliing “action’ into stereo
Tnpcr;l productions: vou ¢im keep vour singers stand
mg stll and have them seem 10 move about by mixer
control. or vou can leave the niner wlone and make the
singers actually: move around. To my mind, 1he tir
svstem s no more than a usetul adjunet 1o the seeond.
“Artificial” movement i siereo opera, though acca
sionally 1t may vield spectacutlar momentary eflects, is
aceeptable only il vou define action in its most lmised
sense. Sterco opera is, or should he, capable of suggesting

much more than the simple physical efleet of a singer’s
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changing position from right 10 center. or right to left:
Tt should gis e the singer frecdom o move in such degree
that, as on the operatic stage, the movement jrself may
well, 1o some extent, determine the inflection of whuat-
ever musical phrase s being sung. In other words, the
singers have toact, and inacting, thev move, This seems
to me 1o be the only way 1o produce stereo opera, and
whatever T have o sy is based upon experience with
suchcsystem, Tt renuains for the public to decide whether
the degree of dramatic realism attainable through purcly
aural means s worthw hile.

Undil the advent of stereo the reuircments of re
corded operc were fairly simple. The sheer impact of
vowes placed elose to the microphones compensated lor
the absence of any sustained aetion perspective. Meore
than a few microphone-assisted singers built up hope:
lesslv unjustilied reputations throngh their monophonic
recordings, and evenuallye cune o face 1he sad facts of
operatic life when vanity and good sales figures per-
sttaded them to appear in the flesh at one or another of

the great opera houses. Fven worse. truly 2renn voices
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sulfered from the grave limitttons which monophonic
recording imposed upon them. Vocal collectors, 1nis 1rue,
did not seem to mnd, So long as the top Cs and Fs were
more or less) in position. chey apparendy did noe care
one jot what else was happening. The disparicy between
perlormances on stage and on records was mare than the
ditference berween real and reproduced sound. for, in
recording. the singers worked m an environment that
gave them little or no encouragement o think of opera
s drama. How can vou theow yoursell into a part at
cleven i the moming i the brighr hghis ol a studio,
faced wich nothing much more comtortung than (he
cold stare o a microphone? There are a few examples
where opera came to life despite all this: Weliteh's old
linal scene rom Sefome s one. But most o the nime the
antidramatic amosphere and  the inacoinae balance
made many operatic records no more than a sort ol ac-
ceptable hvbrd.

Fhe Instory of monophonic recording reveuls very few
cxamples of aceorate balance (nd balance s the firse
principle ol recording). London's Brerterfhv and HNV's
Tristan, both made in 1931, have someching like correct
balance. monophonicallyv speaking. London’s 1931 Pors
Jul. recorded ofl the stage at Bavreuth bue mixed wich
independent vocal and orchestral control, also shows how
cven a static work can come 1o life when the arusts have
more to think about than the number of Teet between
themselves and the nearest nuerophone, while Angel's
Falstaff and London's Walkiire Ncr 1 bodh. intheir very
different wavs, show the laudable effeet of sterco tech:
niques upon monophonic procedures. But no monophonic
recording can give a true perspective: even distant eflecrs
like Don Jos¢'s entrance in Aet 1 of Carmen have 10 be
much exaggerated 1o make any sort ol impression. while
nothing whatever can be done 1o convev the dramatic
import of complex perspeetives like those e Merster
singer et 1,

| am aware, ol course. of the direer power ol ]ml'c|_v
cocal acting. Whether on records or in the thearer, 1t
is mvariably the mark ol the greatest arcists: and mas-
much as it is i question of phrasing, intonation. intensiey
or stress, 1t can be captured just as well monophonically
as stereophonically. Yet Fam convineed that the existing
difference between an operatic performance on records
and the same perlormance in the theater is. musically
speaking, all but ehiminated by the arrival of stereo.
Stereo, by granting the artise [reedom to move and thus
10 act, stands a chance of realizing the dream ol many
apera enthusiasis: a wholly accurate reproduction of the
voice in balance plus the efleet of that veice in aczion.
Al that one nusses is the visual clement, and that is
perhaps o mixed disadvantage.

Lt s, ol course, [allacious to wrgue that in the opera
house one doesn’t ger much sense of movement. The
[act mav be that in ascat back of the cighth row a blind
man might not know whether Leonora was right of
center, hall right, or extreme right (or all ol these in

the course of one aria); the cars are not so sclective as
the eves, bur the job of the sterco opera producer is to
realize the essential movement ol the drama in weral
terms: in other words, fir from attempting 1o duplicate
the somad one hears inan opera house, he s trving o
use s own imedium o compensate for the Jace that all
his listeners are necessarily blind. Whereas on the stage
the sight of o waved hand may convey more than three
pages ol explanatory notes in che program. his problem
15 1o convey the impore of thar waved hand through
some pereentible and audible movement. Isolde’s excite-
ment can no longer be contined 1o the castle werrace, nor
conveved by however frantic a beckoning: she must
maove towards her lover. and she mav perceive hin ses
eral moments carlier than would be necessary ina srage
praduction. She must go from here to there -otherwise
the action s ambiguous, in a sterco medium. When (he
firing squad eventually gers Cavaradossi, Tosca must
move towards rhe vealization of her becrayal - though
this instantly mvites the crincism char the producer
somerely replacing ane sort ol artificialiry by anocher.
Move she may on a recording session: bur there is the
tenor standing large as life before her. Movement alone
and far s own sike s a questionable asser: inis of use
onlv insofar as it helps ro create the right envivonmenr
for great singing: and in the ultimate dramuarie situation,
it may eventually become necessary for all participants
to enact therr parts exactly as i a stage production.

Amaong the fust 1o realize the importance of action
through aural means have been the major operatic ardises.
The swars,” as usual, present licde problem. In any
operatie cast there will be two or three principals who
know that (rontstage or backstage positioning makes lit-
tle dhiference excepr in terms ol vocal outpur or breath
conrrol, and who are therefore willing to “act out™ their
parts more or less as they would ma thener, They have
nothing ro lear, lor incvitably the voice production
problems are less than in the kmdest cheater: inevitably
the singers will be nearer to the nearest microphone than
they would be o the thind row v the opera house.
The recording director’s problem is to get his voices cor-
rectly placed before they tire—he cannot atlord 1o ex-
periment at the cosr ol precious top notes, and vet he
cnot alwavs be sure of position cllect and balanee
without [ull-voice trials. {Top Cs. as Zinka Milanov
once renirked. do not grow on rrees.) A number of top-
line artists become almost too enthusiastic when they
lirst discover rhe possibilities of sterco recording. |
remember, with o nixture of amusement and admiration,
Leonard Warren's wildly ecstatic oll-stage leap at the
end ol Gioconda and Fligstad's sincere tnguiry “Am |
not ton near>” afver the mose enthralling * Siegmund!
Sieh’ aaf orich!” (" Sicgmund., look at me!™),

With the big voices there are no problems ol produc-
ton and few of temperament: but with the smaller
artists, the would-be Florestans and rhe pseudo-Violet-

tas, one is deep i trouble. Continued on page 136
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Adding Channel Two

bv Louis E. Garner, Jr.

SP‘\TI.\L PERSPECTIVE describes, perhaps better
than any other term, the quality added 1o repro-
duced sound by a good stereo system. When listening 10
the sound reproduced through such an insrallation, one
need but elose his eves and the sense of “being there”
takes over. The percussion mstruments, strings, wool
winds, and other components of an orchestra no longer
are crowded into a small box, bur, instead, assume dis-
tinct and casy dentity.

There are. basicallv, 1wo acceptable techniques for
incorporating spatal perspective in reproduced sound.
Although based on different theoretical approaches, borh
use approxintitely the same tvpe of physical (electronic
and mechanical) equipment and have essentially the same
goal: to provide the listener with sounds of increased
rcalism and depth.

In the bimaural (“two-cared™) system, the listencr,
i essence, 1§ provided with elecrronic “extensions™ for
his cars, much as if he were lirred wirh a pair of hearing
awds. conneeted by cables 1o a pair of closely spaced
microphones at a remote location. In a stercophonic
(*sohd-sound™) svstem, cthe microphone  pickups aie
adjusted for reproduction by a pair of separated loud
speakers rather than by headphones.

H owe ignore technical differences in the equipment
used 10 rhese rwo systens, it s easier 1o compare their
operating charactenistics. In a sense. a binaural svstem
transports o listener 1o the auditorium or studio. But «
stercophonic (or. simply. steree) svsiem, by contrast,
transports the original audio source (orchestra, opera
company, or what have you) to the listener's room,

A himaural system has rwo serious disadvanrages. First,
listencrs must wear headphones: second, their pasition
relative 1o the orchestra s hixed by the position of the
closely spaced pickup microphones. Thus, if a listener
rurns his head 1o the right or lefv s headphones move
a corresponding amount, and the apparent position of
the entire orchestra scems to shift from one location
to another. This can be a rather startling experience,
Contrariwise, even though a stereo svstem ol only two
channcels is further from theorerical perfection than a
binaural systeme. the reproduced program souree re-
mains fixed with respect 10 the listener as e rurns his
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head from side 1o side, or even shilis his chair, Therefore
the siercophonic technique, rather than the binaural,
has been adopted as standard.

SINCE & stereo system requires two audio channels, it
nught appear ac firse glance that such an installation
would cost exactly twice as much as a conventional single
channel (monophonic) system, Fortwmarcely, thar isn't
trie. Several of the more expensive components of a
tvpical audio installation will serve both channels, The
rurntable and pickup arm (or record clianger), i of good
quality, need nor be duplicated. Hlere. a conversion to

sterco may be made simply by changing the phono car-

tnidge and the wiring within the arm The racdio mner, i

alate-model combination AN and FM unit (or a pair of

idividual runers) may., in many cases, serve lor the
receprion of stereo as well as conventional raclio broad
casts. Finallv, o good-quality tape deck often can be
converted to handle multitrack stereophonic rapes.

For any audio system there are onlyv two basic sources
ol program material: radio broadeasts and recordings.
Recordings, of conrse, are availluble either as pressed
discs or as reels of magnenc tape.

Of the two recording techniques, tape is by far the
simpler for multichanne! work. Al thar is necessarv
is to record the individual channels in two (or more)
adjacent and parallel rracks across the tape, wirlh pickup
heads 1o march the individual tiacks. With modern
techniquesand cquipment., two, four, or even more chan-
nels can be recorded on standard quarter-ineh rape.

Older ape recorders were adapted o stereo simply
by addmng a1 second pickup head 1o pick up both tracks
simultancously. The two channels making up the sterco
program marernial were recorded in parallel cracks along
the tape, with corresponding parts ol the material
staggered 1o correspond 1o the physical displacemenr ol
the two heads.

Later. however, a number of manufacturers introduced
single pickup heads having dual clements stacked one
above the orher. Tapes recorded for use with 1hese
stacked heads cannot be used on machines designed for
staggered-track tapes. [n tape catalogues sterco tapes are
listed in both “sraggered”™ and “stacked™ versions,
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Three-pin steveo cavtridge, left; four-pin unit, right.

Now there is a lot of discussion about four-track
(two-pair) tape. When used with an appropriate pickup
head, twice the program material can be recorded on a
single reel of tape. At least one manufacturer is intraduc-
ing a series of tape machines that employ four-track tape

magazines (rather than eeelsy and that opere at half

the normal speed (that s, w 334 inches per second in-
stead of 7' 2 ips) 1o provide four times the recording time
available on a conventional two-track reel operating at
standard speed,

Since it is such a relatively simple matter to recornd
multiple-channel material on nagnetic tape, recorded
stereo tapes have been available commercially for many
vears, However, e wis the adoption ol a practical stereo
disc-recording technique that has produced the current
popular interest in stereophonic sound. The most im
portant [actor delaving the intraduction of stereo dises
was the need for compatibiliny, While it is not essential
that a conventional recond plaver (without modification)
be able to handle stereo recordings, it was essential, lor
public aceeptance ol stereo, thar a stereo plaver be
able to play conventional LD il expensive record i
braries were not 1o be made obsolete.

Practical disc stereo recondings became o reality with

the development of a svsteny in which both channels

e

|
1
|
i
|
i
1

Fe=C

A stereo adapter. This one has stereo/monophonic,
channel reverse, balance, and dual volume conprols.

could be recorded ina single groove, and which made use
of a single-stylus cartridge that could also be used as
a satisfactory pickup for existing single-channel records.

Radio broadeasts constitute a second source of stereo
program material. Since two independent channels are
required, stereo broadeasts made in the past required the
facihties of two broadcast stations. Perhaps the most
common technique has been the use o an FM broadeast
station for one channel and an AN{ station for the second
channel, The signals picked up by the two stereo micro-
phones are Ted separately to the FN and AN transmit-
ters, which, in the home, are tuned in by separate FM
and AN reccivers (or FNand AN wuners). The two chan-
nels need not necessarily be AN and FM stations, Two
FAL stations, two AN stations, an FNL station and the
audio channel of a TV station, or any similar combina-
ton can be used.

Separate fucilities for broadeasting what amounts 1o
(practically speaking) o single program are extremely
wastelul of the already overcronded radio spectrum,
From the individual station™s viewpoint. they are un-
ceonomical. As a result, several studies have been made
toward more eflicient stereo broadeasting methads, One
technigque (ENT nuhiplex) which shows counsiderable
promise was adopted originallv for the use of FM stations
broadeasting commercial (backgromud) music to restau-
rants, night clubs, and other sabseribers, Athough only
asingle FNL transmitier is used. this technique permits
the simultancons broadeast of two, three, or even more
independent programs,

In practice, the output signal of one microphone is
transmnitted by the FN stnion ina conventional manner.,
Fhe outpuit ol the second microphone is used 1o madulate
a high-Trequency subcarrier (which distinguishes it from
the radio-leequency station carrier signal. over which
&l program material i transmitted). The subearrier. in
turn. is superimposed on the main FA carrier. The re
sulting composite signal s broadeast and picked up by
a single FM taner (or recciver). with the subcarrier
separated and detected by g special mualuplex adaprer
that delivers the andio signal of the second channel

sinee all stereo broadeasts are still oflicially cxpenr-
mental, it is difficult o sav. at this time, which teehnicue
eventually will become the industey standard or even
whether stereo broadeasts ever will attain the status of
present-day monophonic rdio. But because muluplex
I'N represents a much more elficient method of broad
casting stereo material, there is every likelibood that fue
ture stereo broadeasts will be made using this technique
Should vou have occasion to purchase o new FM wuner,
then. make sure that the unit is designed for ready adap
tation 1o multiplex: FMG many late-model tuners are
fitted with a special multiplex adapter output jack.

LET'S SAY that vou have a quite satisfuctory single-

clznnel audio svstem. You've heard sterco, at an audio

show, at the home of a friend, or at a ocal equipment
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distriburer’s showroom. Perhaps vou’ve never heard a
stereophonic svstem in operation but have reached a
firm decision on the basis of what you've iead. You've
decided that sterco is lor vou,

What do vou do next?

The components making up a complete sterco mstalla-
tion are Mustrated m block-diagram {orm, This dimgram
can scrve as your guide in converting 1o stereo. The
shaded 1ems are used ina typical single-channel mstalla-
ton. One additional item that mav be needed m futare
installations is nor shown: the FM muluplex adaprer:
this unit would be connected between the FN tuner and
the preamp o which the AN runer is now connected.,

From the diagram 1t is obvious thar the most nipor-
tant ditference berween a conventional and a sicreo
mstallation is the use ol a second audio channel and loud-
speaker-enclosure svstem. Thus, the record player (ex-
cept for the type ol carrndge used), radio nuners. and
tape deck (excepr tor the pickup heads emploved) are
common to hoth monophonic and stercophonic sysiems,
The stereo adapter shown in the diagram, although most
desirable for convemience 1 a converted svstent. is not
absolutelv essential.

The two channels of a sterco mstallation should be
similar. 1l not dentical. A good general rule 1o follow
when converting an existing single-channel svstem 1o
stereo — and this applics 10 erery component of the
svstem {rom pickup carrndge o loudspeaker and enclo-
sure — 15 o obtain equipment of a qualicy at least equal
to that ol vour present mstallation. As v a single-channed
system, the quality of sound s direetly proportional
to the quality of the companents making up the svstem.
Best results are obtaimed when the components of the
two channels are of matched high quality,

This docs not mean. of course, that it is impossible
to reproduce stereo program material with dissimilar
audio channels, In facr, a svstem made up ot one high
quality and one maoderate-qualivy audio channel may give
superior performance 1o a svstem made up of two med-
crate-quality channels, even if rhe Tatter are marched in
everv detail, However, it one channel of i stereo svstem
is to be of lower qualicy chan the other, the sacrifiee in
svstem response should be made at the low-frequency end
of the audio range. Low {requencies contribute less to
the directional qualities of sound than do the middie-
range and higher frequencies,

On the orher hand, ol vou now own an audio sestem
ol moderate qualicy and plan on upgrading the installa-
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Majgor components added to system for steveo appear i white,

tion at some Tuure dare, a good plice o startis with s
conversion to siereo. You can purchase a higher-qualive
preamp, power amplitier. and loudspeaker svstem Tar the
second channel, Later replacing veur origmal components
with athers of the same high quality. You'll end up with
a fine sterco svsten.

Generally speaking, les audio power s necded for
each channel of a sterco nstallanion than would be re
quired i a similar single-channel svstem. I vou're ac-
customed to using o 30-watt power amplifier, a patr ol
[S-wart units, i astereo svstem, will give comparable
results, Remember that the ot power available rom
the complete svstem s sull 30 watts. However, if vouean
allord high-power amplifiers operating at relarivelv low
power levels, with plenty of reserve power lor peaks, it
is well to have them.,

One component peculiar to stereo installations is the

stereo adaprer. This mstrument generally is locared be-

tween the ourput ol the preamplificrs and the input of

the power ampliticrs. 10 imegrated amplifiers are used
(those in which the preamp and power ampliticr are
assembled on a single chassis). the stereo adapter is con-
nected between the unit’s Tape Ouepur and Tape Mo
tor jacks, depending on the design of the individual
ampliticr.

A stereo adapter as designed to simplifv stereo svstem
interconnections and control. Fistit permits the relarive
output levels of the two amplifiers to be balanced prop-
crlv. Second. 11 provides a single control of over-all

svstem volume. Third. the unit permits interchanging

the connections 1o the sterco amplificrs and loudspeakers.

This switching provision isde-— Contoned on page 146
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Sreren system rveprroduces wide sonnd freld with loudspeakers.
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Ralph Bellamy, starring in “Sunrise At Campobello™, listens to stereo on his Collare changer and Goodmans Triaxona! Speaker System,

COllar O—your S llent partner for Stereo

Silence is the requirement — and silent performance is
what you get when you select the new Collaro stereo
changer for your stereo system. Collaro engincers have
designed the high fidelity changer precision-engineered
to meet stereo’s rigid quality demands. Collaro’s silent
operation assures flawless reproduction of the exciting new
stereo records cvery time. Here is why Collaro is your
best buy.

Five-terminal plug-in head: Exclusive with Collaro.
Provides two completely independent circuits thus guar-
anteeing the ultimate in noise-reduction circuitry.

Transcription-type tone arm: Another Collaro exclu-
sive. As records pile up on a changer, tracking pressure
tends to increase. Result may be damage to records or
sensitive stereo cartridge. This can’t happen with Collaro’s
counter-balanced arm, which varies less than 1 gram in
pressure between the top and bottom of a stack of records.
The arm aceepts any standard stereo or monaural cartridge.

Velocity trip mechanism: Unique design of this sensi-
tive mechanism insures that the Collaro changer will trip
at extraordinarily light tracking pressures—a require-
ment of many stereo cartridges.

S50

New Collaro changers include all of the best features which
have made Collaro the largest manufacturer of record
changers in the world — as well as important new {eatures
vital Tor superb stereo as well as monaural performance.
There are three Collaro changers priced from $38.50 to
$49.50. The changer illustrated here is the new Continental,
Model TSC-840.

For full information on the new Collaro stereo changers,
write to Dept.HF-11,Rockbar Corp., Mamaroneck, N. Y.

American sales representative for Coltaro Ltd. and other fine companies. re-7

Hicu FIDELITY MAGAZINE

www americanradiohistorv com


www.americanradiohistory.com

by Roland Gelatt

EATER SINCE stereo dises first appeared

ont the tar-oft horizon. the mechanics of

reviewing them has posed something of
problent. For the last Tew months, SDs
have been treated in the pages of Thaer
Frocory as a breed apart. b mide oo
sense to solate and highlicht the new
records ina separate UStereo’” section ag
long as they were unusual and, o to
spaak, problematicol. But the time has
now come, we feel, 1o consider the sicreo
disc not as a novel phenomenon but sim-
ply as a convevance of music. In line
with this decision, our entire stall of re-
viewers has been equipped 1o plav Sy,
Fleneeforth, the Messrs, Allelder, Broder,
Frankenstemn, ¢ «f. will deal with two-

channel records in the normal course of

reviewing,

Single and double “bullers™ in Fhien
Finreiry's  record-review  listings  will
enable readers 1o el ana elance whether
a review concerns the 117 or SIY version
of a given perfornumce. or whether ir s
a tandem review of  both  versions
Whenever possible, we shall appraise the
merits of L and S o the same review .
Most companies mtend 1o ssue mono
and sterco versions of their new record-
mgs simultaneously. \s 1lus mtention
turns imo reality there will be anoin-
creasing number of tindem LIS re-
views in these pages. There are already a
few in this issue.

\side [rom the admassion of stereo
dises, we contempline no significant
climges in the “Records in Review”
scction nor i the basic philosophy thae
has guided 1ts editorial dircction during
the past several vears. Perhaps it might
be apropos, masmuch as we are talhing
shop anvway, o state bricthy what that
philosophy is.

The editors of Hien Fipeorry persist
in the old-fushioned and we belicve not
entirely misguided conviction that read
ers can rcad. Further, we assume thar
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readers — e readers, ar oanv rare
preler 1o draw their own conclusions
abont whar they read. And we operate,
fmallv. on the principle vhar readers
take o certain relish in encountering
prose that s custoninily lierie. ocea
sionallv witiy, and never — we trust
condeseending.

We do not decide for the reader which
records will interese him and which will
Not: our policy is 1o review every aep-
utable recording of classeal music thae
is submitted 10 us for appruisal. We do
not pick out the “hest™ recondings of the
month: it scems to us, fiest, that the re-
views cach month speak for themselves
and. second. thar whar is one man’s
meat masy be another man’s poison, We
do nor provide ratings which atiempt to
give the gist of 4 review in convenient,
precigested capsule torme: our view ol the
one-word summury {or s variane, the
thicestar svmbol) is that v signally
fnls to caprure the shades ol opimon in a
review and that v rather pt)inlu”y n
sults the reader’s ielligence,

Our recipe lor rummng a record
review section is simply dis: 10 engage a
sutl of musicatly expert, readably uent
crites and mimn them loose on the
month’s new records, e mav be an old
tashioned approach, but it suits us, and
we suspect Trom what they tell us thar i
sunts our readers as well,

TO NMOVE, OR NOT ro move: that
dppairs to be the quesliun n sltereo opera
recordinz. At Decca-London the tide
rums strongly i fvor o motion, as John
Culshaw makes clear on page 45 of this
issuc: and ot RECY Yictor too the cause
ol “stereo acton’” oper recording seems
1o be i the aseendanr, A few weeks ago,
RCY assembled a cast of Metropohitan
Ope tars i Manhattan Coner and
recordad there The Barber of Necille with
full stereo trimimings,
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Manhattan Center s the New York
cuivalent of London’s Kingsway Hall,
1 big barn of dismal appearance and fHirst-
rate sonic properties. Ar the Tar end of
the hall there s stage, but seldony it ever
has 1t heen nsed for opera recordings
(1there have been several made at Man-
hattan Center. among them the Carmen
conducted by Remer and the Bohéne Iy
Beecham). The usual practice m the past
was (o group singers together somewhere
near the center of the hall—usually
hehind and 10 1the el of the conductor.
This postioning probablv made execllent
acoustic sense, but e proved 10 be oo
decidedv nondramaric and arificial way
of mounting an opera perlornance. If
Beecham's Bohéne sounds e times more
ltke a cantata than an opera, the setup at
Manhartan Center was largely o blame,

For 1/ Burbiere RCA put the singers
where thev righifully helong-—on staee.
Maorcover, they were allowed (0 do on
stage whar comes naturally 1o good opera
sigers, They did not quse sing. They
acted their parts. And they moved. Tt
s extraordmary how  swiftly - musical
spontancity nises when songsters are in
motion.

1o permut this freedom and sull main:
tamn acceptable monophonic and stereo
halance was the responsibility of RCA's
engineers. They solved the problem by
spreading six microphones across the
width ol the srage, thiee for the stereo
prckup and three for the monophonic.
Lach of the sicreo mikes fed into a sepa-
rate channel of a three-track ape recorder,
Microphone 1 into Channel 1. Nicro-
phone 2 mto Channel 2, and so torth,
The monophonic mikes  were  placed
adjacent to the stereo mihes, and ¢ach
of these fed mio the one channel of a
single-track tape recorder. Thus, when
Roberta Paters moved [rom one side ol

Continued on page 53
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THE TRIO, Model A-224, Sterco
Amplifier — actually  embodies

three excellent instruments in

one handsome, compact unit,

The Trio is: A complete stereo
preamplifier with two separate

12 watt power amplifiers (24

watt peaks cach.} A complete

24 watt monaural amplifier (48

watt peak.) A 24 watt monaur-

al amplifier with complete ster-

co preamplifier arranged to
convert an existing monaural
amplifier to sterco. Outstanding
features include: Separate .
gunged treble and bass controls,
balince control, mode switch,
speaker selector switch for local
and remote speaker svstems,
contour control, tape output
for recording application and
rumble filter.

THE TRIO, Model A-224 $99.95
the Cagze (AC-24) optional 7.00

THE DUET, Model T-224,
Sterco Tuner: Monaural! Bin-
aural! Whatever the applica-
tion. this new tuner is designed
to give maximum performance.
A superb monaural tuner—the
T-224 incorporates separiate ax
and rar channels for receiving
sterco broadeasts through this
one unit. Rear jack makes it
adaptable for multiplex recep-
tion.

While the preT is an ideal arxt/
Far monaural tuner—it’s specifi-
cally designed for the growth in
stereo broadeasting. As stereo
broadeasting grows —the value
of the prer multiplies for vou.
Costs just a few dollars more
than conventional monaural
tuners! (The pUET incorporates
a simple indexing scale to per-
mit casy identification of five
pairs of “sterco” stations).

THE pUET, Model T-224
$114.95
flexible on the market today. Intelligent design assures Prices slightly hizher en the West Coast.

Harman-Kardon stereo instruments are the most

ease of operation. The new Duet stereo tuner and

Foradditional intormation on Harman-
Foaedon stereo aaad monanreal tnits, sime-

Trio stereo amplifier — make stereo attractive, Py sl o sstenrd w0 e word st
g a q . on it b lrman-Kacdon, Depto HE 11,
effective, inexpensive — and sensible. Westhury, N, Y,
MES
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the stage to the other. her motion was
clearly apparent in the stereo conrrol
room  presided over by RCA's Dick
Mohr but quite impereeptible in the
monophonic control room presided over
by Jack Pleitler.

Irich Lemsdorl, who conducted. had
no hesttation v endorsing the “sierco
action” 1echmques, “We are gotng lar-
ther and farther awav from the Tabora-
tory.” he sud, “and are moving that
much closer 1o the re-creation of opera
house  performance.” Merely the fact
that singers could move recly on stage
was, the conductor fele, a tremendous
eain. And there were innumerable small
details which, he added, could he more
ellecrively realized in sterco than cver
Iefore. “Consider, Tor instance, the aside,
which plavs such an important part i
The Barber. One character is supposed
to take the audience o his confidence
while the other character is presumably
out of earshot. With the old svstem of
recording, the aside made little dramatic
sense. since there was no way of separit-
ing the singers, Now we pur them on
opposite sides ol the stage. and an aside
really comes ont as an aside.”

leinsdorf didn't minimize the extra
hurdles thar have to be cleared when
making a sterco opera recording with
stage action. He mentioned, as John
Culshaw does in s article, the carelul
planning ol cach scene that must be done
before recording begins. Bur the dithi
culties, he emphasized, do not bhelong
exclusively o the conductor and the re-
cordmg director. The singers huve their
burden of troubles oo, Lensdor! de-
fined an important distinction berwveen
movement on the opera stage and move-
ment on the sterco-recording stage. In
the operi house a singer generally moves
when he has nothing ro sing. For a siereo
recording. however, he must move while
he is singing: otherwise the “blind™ lis-
tener ar home would be unable 1o follow
s peregrmations. [t takes a bit of doing,
we were asstred, to sing Rossini roulades
and i the same breath, lierally, move
about on stage,

The Burber is RCA Victoi's second
full-length opera 1o be recorded 11 col-
laboraton with the Metropelitan Opera
Nssocition (Hunessa was the liest). Ro-
berta Peters plays Rosina, Robert Mer-
nllis the Figaro, and Cesare Valletti the
AMmaviva, It will be the first complere
performance of the opera (o be put on
records, Every “tradivional cut™ has been

restored, abour rwenty-two minures of

additional music. Lemsdorf is delighted
with the restorations, not only because
they contain some very beautiful music,

NOvENMBER 1938

Leiusdorf leads a stereo Barher.,

but also becanse thev give some con-
tuty to the denoucment. A last,”
he savse “the finale of the Barber begins
1o make sense.”

DAVID OPPENTIEIN, chiel elassical
a & ronan ar Columbia Records, put
lorth some refreshing views in the New
York Times a few weeks ago concerning
the so-called balanced record library.”
Me Oppenheim counseled tis readers to
lorget about e, The problem,” he sug-
cested s not how to build a balanced
library but how 1o build one which is
properly unbalanced for coch of us.”

He then proposed i poine of departure
for the ncophvre record collecror. ~Sim-
plv siart with vour musical prejudice of
the moment,” he wrote, “and pamper it,
Trea sc as a friend. Teois all vou really
need to begin o badly balaneed record
itbrary. And nothing vou own (halanced
or unbalanced) is going to give you quite
as much pleasure.”

It gave this reader a good deal of

pleasure to find such sensible advice i
the public prints. Fhe idea thar we must
all relish the musical masterpicces of
every age and every style is nonsensical.
And ver time and again we encounter
basic hibrary” hists compiled preciselv
on that absurd assumption. Well-mean-
ing experts prepare these lists and well-
meanng  hsieners presumably  follow
their advice. But it is all extremely silly,
and David Oppenheim’s winy arricle
threw some needed cold water on the
whole notion,

I wonder whether he would agree with
me that his plea tor more prejudiced
listeners might be extended further into
a plea for more prejudiced  musicians,

WwWWwWWwW.americanradiohistorv.com

The “basic library™ concepr has so thor-
onghly permeated the ranks of conduc-
tors and reentalists these davs thar we
cncounter fewer and fewer musicians
who dare to pumper a prejudice. But
how much poorer we should all be were
it not dor Landowska's prejudice for
Bach, Schuabel's for Becthoven, or
Beecham's for Delius. The eclectic musi-
cian who performs everything from Bach
to Boulez 100 often performs none of it
particularly well,

A RECORDING SESSION  {igured
prominently in the newspaper accounts
ol Ralph Vaughan Williams' death. Tt
was repotted that the composer had been
scheduled o artend a recording of his
new Ninth Svimphony by Sir Adrian
Boult and the London Philharmonic on
the moming of August 26, When the
mstrumenrtalises arrived at Walthamstow
Assembly Tall thar moming, Sir Adrian
broke the sad news that Vinghan Wil
lims had died suddenly ar 4:00 a.m.
The recording session went on, never-
rheless,

I had assamed at the time of reading
this newspaper story thar the Vaughan
Williams Ninth had been recorded lor
Decca-London, since Sir Adrian and the
London Philharmonic had  previousdy
recorded the other eight symphaonies for
that company. Bur | was mistaken. The
Ninth was recorded for a new American
lubel, Iverest Records, which wiakes its
debut this month,

Everest 1s an outgrowth of a laree
cleetronic company, the Belock Tnstru-
ment Corporation ol College  Ponr,
N. Y. Beloek has been engaged hereto-
fore chielly in government work (mis-
siles and that sort of thing) and Everest
Records 1s 1ts lirst venrure into  the
consumer manhet. Sir Adrian and rhe
London  Philharmonic have  recorded
Mahler's First and Fhindemith's £ flat
Syimphony lor Everest in addition 10
the Vaughan Williams Ninth. Other
classical items 10 the new company’s
Prokohev's  Chont
(Walter Susskind conducting che London
Symphony Orchestra) and  the  balle
sutte Corroboree by the Australiun com-

mtial  release are

poser John Anall {Sir Eugene Goossens
conducting the LSO). Coming up later
15 a scries ot recordings by Leopold
Stokowskr and a New York “pick-up”
orchestra; their
Tehakovshv's

repertoire  includes
Francesca  da  Kimini,
Prokoticy’s Crnderetla, and the Shosta-
kovich Iifth. Pop records will come
from Everest too, and everything will
be assued in monophonic and stereo
versions,
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nother historic collection fr()m Angel.’

COMPLETE SONGS OF MOUSSORGSKY
Sung by Boris Christoff
“the outstanding bass of today's operatic stage”

Tender, tumnltuons, sometimes exultant. sometimes desperate;
the voice of the Russian people speuks through the songs of
Manssorgaky. Now for the first time, all 63 of his hnowa songs
have been recorded, in a monuwmental work by the great Bul-
garian Bass, Boris Christoll. The spell of Moussorg=hy's genius
has always inllnenced Christofl’s career; his portraval of foris
Godonnor has been called “without doulst the best of our zenera-
tion™ (N.Y. Times).

COLLECTION INCLIDES THESE S0NG CYCLES: SonGs axn [V 1NCEs OF

DEarn, Susekss, Tne Nvisery. (Avp, oF covrse, "TiHe FLEA)
With Orchiestre National de la Radiadiffusion Fran¢aise, con-
ducied by George Tzipine. Pianist: Alexandre Labinskyv.
Mugniticont book with Ivries in the original Russian, treastations in
English. French, ltalinn, Notes on songs by Christoff. Biographical
Jclm'L illustrated 1eith ‘ufmmgru'nhs and conternporary pul'n!l'ugs.
4 reconds Angel Album 3575 D/L

Or'(‘h(’.\‘l ITII

VON KARAJAN conducts BRUCKNER SYMPHONY NO. 8

Newest svmphony recording from the eonduetor whose pradi-
gious teats have earned him the title “Generalmusilidirelitor ol the
continent ol Europe.” “He helongs in the topmost level of the
world's conductors”™ (Fime). Here he condietz the ltitanic,
massive G Minor Sympliony of Bruckner in its original version.
Berlin Philharmenic. 2 records Angel Album 3576 B

KLETZKI conducts BRAHMS SYMPHONY NO. 1

Paul Kletzki’s irst American release sinee his appointment as
Conductor of the Dallas Symphony, following his U.S. debut this
vear. hnitially introdueed to American audienees through Angel
recordings, his concert interpretations of Brahms have been
called “spacious—in the lroad German tradition™ (Heoward
Tawbwan). Roval Philharmonic. Angel 35619

SCHIPPERS conducts TCHAIKOVSKY SYMPHONY NO. 4

Born in Kalamazoo, known throughout the workl as “the out-
standing yonng American condueror” (Music & Musiviaas),
Thowmas Schippers, at 28, has conducted the N.Y. Philharmonie,
the 'hilharmonia amd at La Seala and Metropolitan Opera. This is
his ~econd symphony album recorded with the hilharmonia. (His
first: P'rokotiev Symphony No. 5, on Angel 33527.) Angel 35443

WILLIAM WALTON conducts his own music

54

Fagade Suites 1 & 2 - IPortsmouth Point Overture
Crown Imperial March « Ovb Seepire Mareh

Jolunnesburg Festival Overture

“Sir Williawn®s reading of his own score ean hardly he niggled at™
(High Fidetiey). Nere is Walton’s mordant wit and elezant
imlividnality in delicions high-spirited  performances by the
Philharmonia Orchestra. Includes the marches commiszionel
for the eoronation of King George V1 (Crorun fmperial) and his
daughter Elizabeth 11 (Orb Scepire) Angel 35639

Cello
FOURNIER: THE CELLIST'S HOUR

W Lerever he plavs (in this recording. too) Pierre Fonrnier earns
anew his title as “prince auld poet of the eello”™ (Figaro, Paris).
“Iido not know anyone who gives more profoundly the feeling of
having been present at the music-making™ (! irgil Thomson),
This recital of beloved music for (uiet fire-ile enjovment includes
pieces by Bach, Chopin, Haydn, Schumann, Fauré,
Weber, Mendelssobn, Rimshv-hor=akov, Saint-Sacns,
Granados, Kreister. With Gerald Moore, Plunist. Angel 35599

STARKER plays KODALY and DOHNANYI
CELLO VIRTUOSO WORKS

The Kodily Sonata for Sole Cello is a fantastic exploitation
of the celln’s pussibilities. written by a composer who plavedl

and understood —the inztrument. Janos Starker first plased it, at
14, before Koudly in Budapest—and later lor his own debnt.
“Called one of the greatest since he was 11”7 (Time), Starker’s
virtnesitv is hirst vank” (Lendon Times). The broadly Ivrical
Dohninyi Cello Concerto, Op. 12, 45 recorded with the
Philharmounia, Walter Stisshind, Comlductor. | Angel 35627

Gala Ballet
THE SLEEPING BEAUTY (Complete)

The Roval Ballet, Coveat Garden, revived the full-length per-
furmance of Tehaikovshy's Steeping Beauty in 1939 made its
debut with it in Vmerica to historie acelaim! This i3 the score
whieh Tehaikavaky said 7will Le one ot my best works.™ 1u its
enchiaating silver-and-white recorded performance by the Phil-
harnuoia Orehestra, balletomanes will surely agree with the
composer. Condnceteld by George Weldon, Principal Conductor
ol the Koval Ballet, Covent Garden.

(hook: of the ballet, iltustrated with photographs of the Roval Builet
production) 2 reeord: Angel Album 3579 B

Other complete Gala Angel Ballets:

De Valla’s Three Cornered Hat (Angel 33553) [iduardo Toldra,
comtucting. Orchestre National Je la Radieditlusion Frangaise,
Conzuclo Rubio. soprano solui-t.

Gizelle (Angel Albun 3383 B) Yuri Fayer, conducting Royal
Opera Orchestra.

Band
SCOTS GUARDS play GILBERT ond SULLIVAN

Selections from lolanthe « ‘The Mikado

The Pirates of Penzance

The Hielan® Ladilies return again...skirlin® and twirlin® their
wey throngh the delighttul operetta melodies of that bandmaster’s
soa, Sir Arthur Sullivan, You've never heard A PoLicEvaN’s
Ler...” (Penzance) until vou've heard its reusing sound as
|||;|_\‘rl| lq' the Remimental Band of the historie Scots Guards.
“These are Scots what hae what it takes™ (N Y, Heraid Tribuue).
The Guards are making their third tour of the U.S. this vear!

Angel 35625

Aungel Debut!
AASE NORDMO LOEVBERG sings GRIEG and STRAUSS

Young Nerwegian soprano. often likened to Flagstad, whose 1957
London delint hal erities commenting on the “glorions and quite
individual beauty of her voice...natural womanly expressive-
ness’ (London Times). Her hirst Angel recording inelides 9 songs
Ly Fdvard Griez sung in Norwegian, with Robert Levin, pianist,
and 8 songs by Richard Struuss, sung in German, with Geraldl
Moore, pianist. Angel 35590

ANGEL

“Aristocrats of High Fidelity”
ANCEL RECORDS, NEW YORK CITY

Hica FipeELiTy MACAZINE
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CLASSICAL

BACH: Passacazlia and Fugue. in C
minor, S.382; Toccata and Fugue, in D
minor. 8. 565; Prelude and Fugue, in
A, 8. 336

André Marchal, organ.
o \Wesiannsten XN 18720, LD, $1.98,

The performunces all are first-cliss. Mar-
chal's interpretation of the Passacaglia
is on the monumental  side—beginning
slowly and very gradnally buoilding wup.
His A miajor Prelude and Pogoe is ten-
derly and poctically colored, And no one
plays the D minor Toceata and Fugne
poorly on records, The only reservation
I have concerns the soumd of the erean,
that of St. Eustache in Paris, where
AMarchal is organist. To me it sounds
rather rasping in the Passacuglia and the
Toccata, N.B.

BACH: Toccatas and Fugues: in C, S.
S64: in D minor, S, 565; in I, S.
540: Fantasia and Fugue, in G ninor,
5. 542

Fernando Gernuani, organ.

e ENE-Caviror G 711H LP. $4.98.
Gernani playvs here on the organ of St,
Lavrens Church in Alkimaar,  Holland,
built in the seventeenth centiery and re-

Novearser 19358

stored a few vears ago—a splendid instru-
ment. I his perfornainee of the C major
Toccata and the G minor Fantasy s a
little too regular, he finds o convincing
tempo for the flowing F omajor Toccata;
and if the pedal is too lightly registered
for the G minor Fugoe, he chooses a very
effective registration for the Adagio of 8.
364, In generaly the Toccatas and  [an-
tasy are not as imaginative as thev might
be but the Fugnes are satistving., Excel-
lent recording. N.B.

BARBER: Vanessa

Fleanor Steber (s). Vanessa;  Rosalind
Elias (ms), Erika: Reging Resnik (ms),
the Baroness; Nicolai Cedda (t), Anatol;
Robert Nagy  (t), o Footinan; George
Cehanovaky (b)), the Major-domo; Cior-
uio Tozzi (hs), the Doctor, Metropolitan
Opera Chorns and  Orchestra,  Dimitri
Mitroponlos, cowd.

e RCA Vicron LM 6138,
811,94,

Three LI,

I taped Vanesse when it was broadeast
from the Metropolitin on February 1 of
this vear, and ve listened to that tuape
often cnongh to have acqnired an inti-
miney with the work, Theretore | shall be
less reticent about making  pronounce-
ments tan 1 would be it it all were
strange and new. Vanessa seeins to e a
tuilore—a heartbreaking  failure. | oadd
“heartbreaking”™ because Samuel Barber
is i composer of genins, hecanse he brings
to the seore an integrity that glows in
every page, and becanse so manv of us

www.americanradiohistorv.com

have been vearning for a great Ameri-
can music drama. That it shonld  be
“American” (by which T mean nothing
mwore than "hy an American composer”)
is, 1 wrant, a desideratinn pucerile and
chanwinistic; bnt it is none the less in-
tense for that. One of the many troubles
with Gian-Carlo Meuotti’s libretto is that
it has not onlv no American nationality
but no nationality at all. 1t attempts to
substitnte  atmosphere for country, and
sueeeeds merely in constructing an ar-
tilicial and  contradictory  stage  décor.
Barber, strugeling to compose mnsie for
a story which is constantly  switching
from  Chekhovian  wispiness to blatant
CGothicism or old-fashioned melodramatie
“realism,” ends by incorporating several
cqually contradictory stvles in his score,
including a purely American one that has
no echo at all in Menotti’s libretto, Sig-
vificantly, the “American” mnsic is some
ol the best that Vanessa contains (espe-
cially the jollv ballad “Under the Willow
Tree” and the hand music that opens Act
11).

The libretto acconnts for a good deal
of what is wrong with this work, from
the double  standpoint of Jliterary  and
dramatic eraftsimanship. Al of Menotti's
texts have the habit of falling into the
most pedestrian prose, but here we are
constantly  encountering  impossibly un-
musical ple as well as sueh hoary
stage Lingnage as: “And now. will he do
the honorable thing?” and “That night
when first we met,” The plot is hrielly
this:  Buroness Vanessa von . . . (we

-
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never find ont “von” what) is awaiting a
rennion with her old-time Hame, Anatol,
in her conntry mansion in a “'northern
country.” Since parting with him years
before. she has become an eceentrie re-
cluse, living with her mother, who for
reasans not  eminently clear refuses to
speak ta her, and her nicee, Anatol ar-
rives, but he is Anatol jamor, come to
anuounce his father’s death and to take
over where senior 1ot ofl. Vanessa's
nicee. Finka, is seduced by him on the
night of his arrival; and when he and
Vanessa announce their engagement sev-
cral months kater, Erika mns ont into the
cold night in order that his child “shall
not be born.” She does indeed have a
miscarriagre and s left a loncly rechise,
just as her annt formerly was, while Va-
nessa and Anatol go ofl to Paris for their
honeyvimoon. The implication is that the
marriage will he a failure and that all the
characters are fated to lead frostrated,
unhappy lives. There is also a musically
important  but  dramatically  irrelevant
part for an old family doctor, whom Me-
notti seems to have iwented solely be-
canse he needed a baritone,

With such materials no composer could
do very much, Barber, who is essayving
his first opera with Vanessa, did his best.
And his best is largely to be found in
what is going on in the orchestra. Some
of the vocal set-picees are certainly bn-
pressive; the  cusemble  writing in the
much praised gnintet is too thick and
shapeless for my  taste, bnt the  arias
“Must the Winter Comne?” and “For Ev-
ery Love” are first-rate, It is the web of
the orchestral sonnd, however, that is
most impressive of all. Barber is in com-
plete command here, whether in unify-
ing the toue of o whole scene or in bril-
liant bits of illnstrative instrumentation
(note the accompaniment to Vanessa's
skating narrative: the dogs barking in the
horus at the opening of Act V). He is
perhaps at his best in the virtuoso figal
introduetion to Act 11 and the rework-
ing of the love music in the Intermezzo
before the linal sceue. Al this is so good
that it makes the tentative and often
downright amatenrish handling of wnch
of the “recitative” the more painfol.

But the singing per se is far too good
to be ignored, cven in the most arid
patches of vocal writing, The cast is ex-
actly that of the premicre performance;
and althongh its members undoubtedly
approach perfection more closely  than
they ever did on stage, they yet manage
to impart the sense of a stage perfornn-
ance. Steber’s English is not as clear as
it should be but she handles her high-
Iving, coloratura-sprinkled  mnsic  well.
Rosalind Elins uses her big voice intel-
Ligently and amply deserves the praise
she has won in the vole of Erika, If Nicolai
Gedda doesnt quite: make sense ont of
the role of Anatol, the fanlt is hardly his,
b ¢ thiuk of no tenor who would Lave
done better, Ciorgio Tozzi, as the super.
fluous but endearing doctor, the most ha-
man and helievable character in the op-
eri. sings snperbly in the hallroom seene
{ “Doctor, dear Doctor, not quite so fast,
dear Doctor™),

Mitropoulos elicits from the Metropoli-
tan Orchestra what is perhaps their most

1]

distinguished playing on recards. As to
the engineering (I haven't yet heard the
stereo  version), it proves conclinively
that homemade tapes will never replace
professional LPs,

One word of protest about RCA Vie-
tor's filling up Side 8 with odds and ends
from other reeent complete operst sets,
With so mnclr of Sanmel Barber’s nmmsic
mnrecorded, Tere was an ideal opportin-
ity to intradnee one of his orchestral
works to a large audience, D.J.

Tozzi: Barber's endearing doctor.

BEETIIOVEN: Sonata for Piano, No, 29,
in B flut, Op. 106 (“llemmerklavier”)

Egon Petri, piano.
o Westanxstir XWN 18717, L. $1.98.

Althongh very possibly the greatest of
all the Beethoven  piano  sonatas, the
Hammerklavier has received only abont a
dozen recordings in the  history of the
phonograph, None of them, morcover, is
so satisfactory as o eliminate hope that
a better one will appear some day. For
numy  the Schuabel version of the two
middle movements is supremne, but even
he found the technical and artistic de-
mands of the opening movement and
final fugue beyond  his  powers at the
time he recorded his “Beethoven Soci-
ety edition, Few  pianists have  fared
ninch hetter. When the teelmigne was
there, the interpretative skill often failed;
when the insight was present, the lingers
were unable to shape it into sound.

The new Petri edition, the seventh
version presently  available  (along with
an orchestration of the work), is a worthy
assault agaiust this piauistic Everest. It
is not withont fanlts, "l'o wame three, the
pedal often sl the bass exeessively,
the scherzo is lacking in grace. and the
tampo of the Adagio sostenuto is too fast.

Tor all this, it has stature. The sense
and structure of the opening and closing
movements are exceellently  grasped  aned
forcefully conveved—in itselt o distines
tion, The hstener is not showu evervthing
there is in the mosic, but its form, mag
mtude, and  content are  communicated
on an appropriate scale,

The resalt is a dise to respect.

R.C.M,
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BERLIOZ: Ovcertures

Le Curnaval romain, Op. 9; Les Franes-
Juges, Op. 35 Beneenuto Cellind, Op. 33;
Warerly, Op. 2 bis—on 14008, Le Cor-
saire, Op. 21; Rob Roy; Bdatrice ot
Bénédict; Le Roi Lear, Op, 4—on 14009,

Philharmonic Promenade Orchestra, Sir
Adrian Boudt, cond.

e o \Werstannsten 14008, 9,
$5.98 cach,

Two SD.

It is just about o year since 1 reviewed
these performances on monophonic dises.
At that time, T remarked upon the clean
sound, admirably free from  distortion,
but Lunented the fact that the record-
ings were made in an acoustically dead
studio, Stereo renders o vast improve-
ment, connteracting the cramped feeling
of the monophonic versions with a sense
of spacionsness. Although it is not espe-
cially  directional,  Westminster’s  two-
channel reproduction spreads the sonnd
ont nicely and firmly. What it caunot
improve is Boult’s rather routine handling
of the potentially exciting music,. LA,

BERLIOZ: Symphonie fantastique, Op.
14

Cento Soli Orchestra of  Paris, Lonis
Fourestier, cond.

® e Onrecansk OSL 9, SD. $5.95,
Fourestier's Fantastique is fairly mnch
of a surface-skinming job, one that fails
to bring to aural realism the fantasics
and terrors inherent in Berlioz’s highly
charged score, He misses fire particularly
in the Seene in the Ficlds, which is taken
almost at the tempo and in the mood of a
barcarolle. The effect of this movement
is spoiled further by splitting it between
two record sides (as also in the recent
London dise by Argeuta). The playing,
however, especially of  the  strings, s
quite good, with the Cento Soli appear-
ing to have more cohesion and unity of
purpose than might be expeeted from a
hundred soloists, Omega’s sonnd s clear
and generally well defined, though a hit
light on the bass end; and the stereo ef-
fect is considerably better than that on
the aforementioned London dise, which
failed to track consistently on my turn-
table. All this is pretty academic, how-
ever; T owonld advise waiting antil the
Munch-Boston Symphony performance is
made available on sterco by RCA Vie-
tor. PA.

BERNIER: Le Café—Sce Delalande: Les
Fontaines de Versailles.

BIZET: Symphony in C

{Prokofiev: Symphony No. I, in D, Op.
25 (“Classical™)

{Weinberger:  Selucanda:
Iugue

Polka and

Philadelphia Orchestra, Eungene Ornnan-
dy, cond.

o Corvvinia ML 5289, LP. $3.98.

When Oruandy and the Philadelphians
play the two symphonies here, the re

Continued on page 58
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Stereo records

1812

OVERTURE

INYROPUCTION TO

are wonderful
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AAINT-SAENE

3 Mo, Op. 78

is just a little bit better!

KEVELEERY

IN A CHINESE TEMPLE GARDEN

WET 15005

REQUIEM
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Additional Stereo Releases

MANLER: Symphony No. 2 in C Minor {''Res-
urrection”); Vienna Academy Chorus,
vienna State Opera Orchestra; Scherchen,
cond. (WST 206)

TCHAIKOVSKY: Piano Concerto No. 1 in

B Flat Minor; Jacob Lateiner, Piano; Vienna

State Opera Orchestra; Aliberti, cond.
(WST 14018)

ELGAR: Symphony No. 2 in E Flat Major;
Cockaigne Overture; Philharmonic Prom-
enade Orchestra; Bouit, cond. (WST 202)

BERLIOZ: Overtures: Corsair, Rob Roy, Bea-
trice and Benedict, King Lear; Philhar-
monic Promenade Orchestra Boult cond.

{wsT 14009)

BERLIDZ: Overtures: Roman Carnival, Les
Franc-Juges, Benvenuto Cetlini, Waverly;
Phitharmonic Promenade Orchestra Boult
cond. (WST 14008}

BRITTEN: Matinées Musicales, Soirées
Musicales; Phitharmonic Promenade Or-
chestra; Boult, cond. (WST 14011)

SCHUMANN: Symphonies No. 1, 2. 3, 4;
Philharmonic Promenade Orchestra; Boult,
cond. (WST 14013, 14014, 14015, 14016)

WALTON: Symphony (1935); Phitharmonic
Promenade Orchestra; Boult, cond.
(WST 14012)

BACH: Toccata and Fugue in D Minor; Pre-
lude and Fugue in A Minor; Passacaglia
and Fugue in C Minor; Preiude and Fugue
in E Minor; Carl Weinrich at the Organ of
Varfrukyrka in Skdnninge, Sweden.

(WST 14043)

BEETHOVEN: Moonlight and Pathétique So-
natas; Raymond Lewenthal, Piano.
(WST 14019)

PROKOFIEFF, SAINT-SAENS: Peter and The
wotf, Carnival of The Animals; Garry Moore,
narrator; Phitharmonic Symphony Orches-
tra of London; Rodzinski, cond.: Vienna
State Opera Orch.; Scherchen, cond.

(WST 14040)

TCHAIKOVSKY: Violin Concerto in D Major;
Erica Morini; Philharmonic Symphony Or-
chestra of London; Rodzinski, cond.

(WST 14017)

LEIBERT TAKES BROADWAY: A program of
popuiar hits with Dick Leibert at the
Mighty WurliTzer Pipe Organ. (WST 15006)

QUT OF NOWHERE: Bea Abbott, vocalist
with the Hal Otis Quintet.  (WST 15027)

FOOLISH HEART: Music from the repertoire
of radio station WPAT. (WST 15014}

LOVE STORY: Sweet music by Sy Shaffer
and his Orchestra. {WST  15023)

SPIRITUALS: Graham Jackson Choir con-
ducted by Graham Jackson. (WST 15029)

....... a\
ARy
C HIFI

STEREQ

T BALANCE

For complete Westminster Catalog, write Dept. HF-11 Westminster, 275 Seventh Avenue, N.Y.C.
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snlts are truly distinguished. Particnlarly
deserving of note is the sinuous. oriental-
sounding  slow  movement  of  Bizet's
youthful work, in which the playing of
the oboe soloist (John de Lancie) is a
real joy. And the Prokofiev has just the
right proportions, making its witty points
with compact and nmsenlar grace. To
choose a high point once more:  the
trincated reprise of the gavette, with its
almost  insolently  leisurely  rallentando.
For some reason the Weinberger Polka
and Fugue is decidedly unsatisfactory,
but the other works more than com-
peusate, D.}J.

BRAHMS: Concerta far Piano and Or-
chestra, No. 1, in D minor, Op. 15

Leon Fleisher, piano; Clevelind Orches-
tra. George Szell, eond.
e Lpic LC 3481 LI, $3.98.

Young Leon Fleisher is coming along ad-
mirably, His reading of the piano part in
this difficult assigmuent is an eatraordi-
narily massive one; and it also has some
tonal virtues, something not always asso-
ciated with Fleisher, whese tone has
been inclined to be bleak. The present
recording has none of the perenssive ap-
proach that he has demonstrated in the
past. The slow movement is beauntifully
shaded, and in the two other movements
Fleisher never hangs, His naturally big
stvle dominates the orchestra (the re-
cording engineer may have had a hand
in this}, he seeurely outlines his solo part,
and he plavs with a good deal of char-
acter. Fven against the competition of
Backhans, Rubinstein, and  Serkin he
holds his own: and although he may not
have the evperience and  maturity ot
those masters, he brings to the mnosic a
degree of vonthiul ardor that has its own
appeal. Szell contributes a beautifolly
paced reading of the orchestral part. He
and  Fleisher work  together with com-
plete unanimity and freedom. H.CS.

BRAFIMS: Magelone Lieder, Op. 33

Dietrich Fischer-Dieskan, baritone; Joerg
Demus, piimo.

e Decca DLYM0OI. LP. $3.98.
Among the muany works of the Gernan
writer Ludwig Tieek (1773-1853) is a
version of a Provencal legend of the
beantiful  Magelone  and  her  knight.
Ticck interspersed his legend with sev-
enteen pocins, of which Braluns used
fiftcen for a song cyele, publishing the
first six in 1863 and following with nine
more in 1868. Not many of these songs
are tamiliar in the concert hall, and only
ane it really well known—No, 9, Rule,
Siisslichchen, one of the most beantiful
songs Bralims cever wrote. Some of the
others, however, are almost as impres-
sive, md the cvele as a whole—rarely
performed—is fresh, ardent, and lyric mu-
sic. A song like No. 4, Liche kam aus
fernen Landen, is Brahims at his very
best.

Fischer-Dieskan is the man for this
music. He sings with strength and style,
with a thorough realization of the teat,
and with more than enough voice to put
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his interpretative values across. This s
one of the vear's most important Lieder
dises. It is beantifully recorded, too, and
the balance between voice and piano is
ideal. Demus accompanies  Fischer-Dies-
kau in a note-perfect manner: but, hav-
ing plaved the notes, he scems to fecel
that his job is done, and he completely
wisses the poetry of the piano part. H.C.S.

BRITTEN: Peter Grimes: Four Sca In-
terludes, Op. 33a; Passacaglia, Op.
33b; The Young Person's Guide to the
Orchestra, Op. 34

Phillurmonic  Promenade Orchestra,  Siv
Adrian Boult, cond.

e o \WirsiannsTen  WST L4010, SD.
$3.985.
These  symphonic  exeerpts from Peter

Grimies are in many wavs the strongest
part of the opera from which they are
drawn. Certainly few examples of equally
forceful tone painting can be fornd in
recent musie, and for comparable deep
water cffects one must go to La Mer.
To all sailors, actual and landlocked, |
recommend Sir Adrian’s eloguent invoca-
tion of the great gray stretches of the
North Sea.

The Young Person’s Cuide is 2 good
seore, but not one that, as I find it, holds
up well with frequent rehearing. The
performance here, which appeared mono-
phonically somme time ago, benclits trom
the richer sonority of the sterco medinm
and the added tomal depth that also
makes the seascapes so memorable,

R.C.\L

CHABRIER:  Bowrrée fantasque—Sce
Ravel: Boléro: Ma Mére Foye.

COPLAND: Billy the Kid: Ballet Suite—
Sce Gershwin: An American in Paris,

COUPERIN: Messe ¢ 'Usage des Cou-
vents
{Titclouze: Four Versets on “Ace Muaris

Stella™

André Marehal, organ.
e \WrsmaaNsTER NWN 18674, L. S.L98.

This organ Mass is rather less claborate
than Conperin's Mass “for the parishes™;
but many of the short sections have the
same kind of ¢niet chann and devotional
feeling, and there is considerable splen-
dor in the Oftertory. Both this work and
the more severe composition by Titelonze
are played with his usnal skill by Marchal
on a seventeenth-century orwan at the
former Jesnit College at La Fléche, N.B.

DEBUSSY: La Mer; DPrélude a Paprés-
midi d'un faune
iRavel: Rapsodic espagnole

Orchestre de la Suisse Romande, Ernest
Ansermct, cond.

e LoNxnox LL 3017, LI, $3.98.
DEBUSSY: Trois noeturnes
tRavel: Ma Mére loye

Orchestre de la Suisse Romande, Lrnest
Ansernnet, cond,

e Loxpox LL 3029, LP. $3.98.
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Although these two cdises do not consti-
tute a set. it scems advisable to review
them together, for exactly the same thing
is to be said of hoth. Ansermet is one of
the world's leading interpreters of De-
bussy and Ravel. He has recorded all
four of these works before (some of them
several times before), bt here his sensi-
tive. erndite, not-too-foreeful interpreta-
tions are bronght np to date with the
latest sonic technigues. From this point
of view both releases are hevond eriti-
cism. From the point of view of perforn-
ance—well if von are shopping around
for vonr fivst records of the masterpicces
hy Debussy, don’t fail to hear what Mon-
tenx does with them, AF.

DELALANDE: ILes Fontaines de Ver-
sailles
i Bernier: Le Cafe

Soloists; Orchestre de Chambre Manrice
Hewitt, Maurice Hewitt, cond.
e Eric LC 3487, LI $3.98.

Ihe Fountains of Versuilles is a secular
cantata in which gods and  goddesses
come ofl their pedestals and join in wel-
coming Louis NIV back from a jonrey.
Delalande’s musie liere is not quite as
rich as in the big sacred works that have
been recorded. but there is nmeh fine
stull, as in the air of Ceres and the grace-
ful Chuconne. The pertormance wonld
have been better than adequate if every-
body, including the orehestra plavers,
were alwavs in tune. The Coffee Cantata
by Nicolas Bernier (1664-1734} is not at
all like Bach's, It is a poem in praise of
the “futorable liqueur,” the music eon-
sisting of an instrmmental prelnde and
three airs, each preceded by a recitative,
for soprann, Hute, and contino, A pleas-
ant picee of considerable quality, it es
poses the voealist to the crnel cotpetition
of a duetting {nte: not many sopranos
nowadays can come away anscathed from
a contest with a flutist who has a steady
breath and a good ear, and Tanine Mi-
chean here is, nnfortmately, not one of
the exceptions. N.B.

DELIUS: Orchestral Waorks

Brize Fair;, A Song Before Sunrise;
Marche Caprice; On Hearing the First
Cuckoo in Spring; Sunmmer Night on the
River; Sleigh Ride; Feunimore and Gerdu;
lutermeszo.

Roval Philharmonice Orchestra, Sir Thom-
as Beecham, cond.

e EMI-Caritor. G 7116, LP. $4.98.
Some old friends are here: Beecham,
Delius, and some of the British compos-
er's most popular short picees. There are
also some novelties: the Marche Caprice
and Steigh Ride have never before been
available in America. Neither is impor-
tant Delins, though pleasant, The other
picces ave delicate, atmosplierie, minor
masterpieces. No  hetter intreduetion to
this composer can be imagined. Beecham
has been associated with Delius through
the vears—his pre-war Society sets are his-

Continued on page G0
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“..MERCURY HAS STRUCK G
WITH CHERUBINI,
SERAFIN AND CALLAS...
this recording

of Cherubini’s MEDEA ...
seems to me

one of the most faithful
likenesses ever taken

of an opera

as musical drama...

... Able to rely on unfailing exactness of piteh and incompara-
ble agility, (Callas) dyes her vocal color with anger, with
pleading, with fury, finally with marrow-freezing dementia...

Deluxe factory-sealed Medea albums

available both monaurally (OL 3-
104) and stereophonically (SR 8-
9000).

Her Medea must rank as one of the most operatically efective
of the more than twenty characters she has brought to life on
records.” THE SATURDAY REVIEW, Herbert Weinstock

_——_———l—-————_-—_—————————----——————————‘—__———___—_———_-

Recent releases:

Svtvia

DELIBES Sylvia (complete ballet). London Symphony, Fistoulari.
THE COMPOSER AND HIS ORCHESTRA. HANSON Suite from *Merry Mount.” Eastman-Rochester Orchestra, Hanson.

MOZART Serenade No. 10 for winds. Eastman Wind Ensemble, Fennell.
SCHMITT La Tragédie de Salomé; LALO Namouna;

MOZART .

SERENADE m & rar gasoe o o

i‘!.
.,\- —
FOR WIND INSTRUMENTS  3e: “

FREDERICK FENNELL ERSTMAK wind) EXSE L E FLORENT SCHMITY

: (ATRAGEDIE DE SNOME g

% “. i8r e

S S Sl O,

ANTAL DRAT) MENNEAP-JUS SYMPWOMY GREMESTRA "\ .
— %,

e ,

b RICHARD STRAUSS : ::—5; *=
' SALOME: DANCE OF THE SEVEN VoLt e
J. = J‘ ‘ ’
DETROIT SYMPHO 1 : - »
ORCHESTRA s E -
4‘1‘_
OL 2-106
MG50175

MG50176

STRAUSS Dance of the Seven Veils. Detroit Symphony, Paray. MGS50177

STRAUSS FAMILY ALBUM A Night in Venice; Bahn Frel Polka; Music of the Spheres; Lorelei-Rheinkiange, and others.

Minneapolls Symphony, Dorati. MG50178

For the best in stereo records, ask your dealer for Mercury Living Presence Stereo:

GERSHWIN Concerto in F; Rhapsody in Blue. Eugene List, plano. Eastman-Rochester Orchestra, Hanson.
RAVEL Boléro; Ma Mére I'Oye; CHABRIER Bourrée Fantasque. Detroit Symphony, Paray.
PROKOFIEV Love for Three Oranges Suite; Scythian Suite. London Symphony, Dorati.
STRAUSS voices of Spring; Vienna Bon-bons; Champagne Polka; Artist's Life; Roses from the South.

Minneapolis Symphony, Dorati. SR90008

SESPER: z/ﬁlmm;

RECORDS

SR90005
SR90006

MUSIC OF LEROY ANDERSON vol. 1. Sandpaper Ballet; Forgotten Dreams; Serenata; Trumpeter’s Lullaby; Penny-whistie Song; Steigh Ride;

Bugler's Holiday; Irish Suite. Eastman-Rochester “Pops™ Orchestra, Fennell,
RACHMANINOFF Symphony No. 2 in E minor, Detroit Symphony, Paray.

NovEMBER 19358

SR90009
SR90019
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toric—and nobody brings to the musie this
degree of sensitivity, luminous command
of the orchiestra, and sense of styvle.

H.CS.

DVORAK: Symphony No. 5, in E minor,
Op. 95 (“From the New World")

Chieago Symphony Orchestra, Fritz Rei-
ner, cond.
o RCA Vicror LM 2214 LP. $1.98.

Orchestre National de 1o Radiodiffusion
Frangaise, Constantin Silvestri, cound.
® ANGEL 35623, LP. $4.98

Two fing versions of the Dvoiik E minor
are available here. Silvestri reveals none
of the eccentricities that made his record-
ings of the last three Tehaikovsky svii-
phonies  such  spectacular  exanples  of
misplaced  virtnosity. He is steady, ad-
heres to the basie tempos he sets (close
to the ones selected by Reiner). and
conducts with fluir. His is a verv exeiting
version. My own tastes, however, incline
toward the Victor dise. For one reason,
. it has glorious recorded sonnd, nneh bet-
ter than the slightlyv muffled Angel: and
it has correspondingly  clearer  instru-
mental definition. hiterpretatively, Reiner
shapes the elements of the svinphony witl
a stronger hand, and T feel a2 more culti-
vated musical mind. There are also Ku-
helik (London), Szell (Columbia), and
Toscanini  (Victor) to conwider in the
way of New Worlds, thongh when it
comes to sheer simptnons recorded sound
the new Reiner is miles ahead of the
field. H.C.S.

ELGAR: Symphony No. 2, in E flat, Op.
63; Cockaigne Oeerture, Op. 40

Phitharmonic  Promenade Qrehestra, Sir
Adrian Bonlt., cond

e o \Wesrmansrer WST 202, Two =D.
$11.96.

Westiinster conld take justifiable pride
it its monophonie recordings of these two
important Elgar works; now its realistic
sound has heen enhanced and expanded
in stereco. OF particnlar note is the clean
response to the perenssion instruments.
The strings are a trifle light in the Over-
ture, but in the Symphony they emerge
with full resonance. Boult's approach to
Cockaigne and the first two nmovements
of the Symphony is on the cautions side;
in the last two movements, however, he
gives more positive treatiment to the long
bhut often noble score. P.A.

GERSHWIN: An American in Pariys
tCopland: Billy the Kid: Beallet Suite

RCA Victor Syiuphony Orchestra, Leon-
ard Bernstein, cond.

o RCA Cuvvinex CAL 439, LP. $1.98.

GERSHWIN: An American in Puris;
Rhapsody in Blue

Reid Nibley, piana (in the Rhapsody);
Utal Svmphony Orchiestra, Maurice Abra-
vanel, cond.

o WestanxsTeEr XAVN IS687. L1, $L.U8.
o o \Westaunsten WST 140020 Si).
$5.94.

60

CGERSHWIN: Concerio for Piuno and Or-
chestra, in I

Rewd Nibley, piano; Utah Svinphony Qr-
chestra, Maurice Abravanel. cond.
® \WEsTanNsTER XAWWN 18684, L. $4.98.

GERSHWIN: Coneerto for Piuno and Or-
chestra, in F; Rhapsody in Blue

Engene List, piano; Eastian-Rochester
Svmvhony  Orchestra, Howard Hanson,
cond.

e o Muencury SR 90002, SD. $598.
Three of George Gershwin's principal or-
chestral compositions reecive a wide va-
ricty of interpretative and sonic treatment
on these five dises.

From the technical standpoint, the per-
formances by Abravanel and the Utah
Symphony are excellent. Interpretatively,
however, the plaving leaves something
to be desired—mainly a fecling of aban-
don, strangely missing from  evervthing
but the Rhapsody in Blue and the last
movement of the Concerto. Elsewlere,
cvervthing  is very  clear bt quite
struightforward, even sedate. Reid Nib-
ley's pizmo solos are well handled, though
there certainly could be more flash in his
plaving of the Concerto, which is posi-
tivelv slecpy in the second movement.
The engineers have pravided  dean,
transparent  monophonic  sonnd,  which
cven allows the hanjo to emerge in the
original scoring of the Rhapxody. The
only place they have failed is in An
American in Paris. where the upper fre-
quencies are nurkedly  distorted. This,
however, may have been due to a fnlty
pressing of the review copy, because the
stereo version s exeeptionally hright and
clear. The two-channel version of the
Rhapsody—while it is inclined to lose the
atorementioned banjo—is remarkable for
over-all perspective, in depth as well as
breadth,

For the convenience of those who may
want only twe of the above works in
somme  other  monophonic combination,
Westminster Lias C(m.\'i(]cr;lh‘ly c(mplﬂl
An Awcrican in Paris with the Concerto
on NWN 18686, and the Rhapsody with
the Concerto on XAWN  1R685.

Musically, Merenry's List-Hanson dise
of the Rhwpsody and the Concerto far
ontranks  the  Nibleyv-Abravanel  efforts,
Not only does every note come out with
pertect clarity but both soloist and con-
dnctor infnse everything with a lively
spirit, at the same time wadutaining a
indicious  balance  between  syimphouic
aud  jazz eleinents, While the dise s
ceminently satistving sonically, the stereo
eficet, however, is much less marked than
in the Westminster recording, so  that
there is little appreciable dillerence be-
tween  last vear’s  monophonie  version
(MG 50138) and the new sterco release.
This is rather sarprising, since Mercury's
stereo tape of the Rliapyody (MWS 5-47)
is among the most startlingly lifelike and
wide-range 1 have encountered.

Bernsteins recordings, made haek in
T8-rpm days, are campletely ont of the
runing. The sound quality is not up to
that of many other Camden reissues, and
the performances, while acceptable in
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most respeets, are not distinetive enough
to outweigh the sonic shortcomings. Mor-
ton  Gould’s moenophonic  readings  of
both An American in Paris and Billy the
Kid on RCA Victor are deflinitely sn-
perior. P A

GCLINKA: Ruslen and Ludmilla: Over-
ture; Vulse funtaisie; A Life for the
Tsar: Orerture; Jota Aragonesa; Kama-
rinskayay; A Night in Madrid

Bambery Syimphony Orchestra, Jonel Per-
lea, cond.

e Vox PPL 10600, LP. $4.98.
® & \ox STPL 10600, SD.  $5.95.
Although Mikhail Tvanoviteh Clinka, the
{irst important Russian nationalist com-
poser, foumd means for exploiting the
characteristic nationalistic music of Spain,
as is evidenced by his Jota Aragonesa and
A Night in Macrid, he made his greatest
mark when working in the Russian idiom,
best displaved on the present dise by his
Overture to Ruslan and  Ludmilla and
Kamarinskaya. The Overture to A Life
for the Tsar is more Talianate than
Slawvie, and the Valse fantuisie is inter-
esting particalarly as foreshadowing the
ballet waltzes of ‘Tchaikovsky, which it
must surely have influenced.

Unfortunately, Perlea doesn’t get very
excited over his assizmunent. His tempos,
especially in Rustan and  Ludmilly and
Kamuarinskaya, are decidedly on the slow,
deliberate side; anedd nowhere does he
whip up much enthusiasm either in or-
chestra or in auditor,

Here is one instance where the mono-
phonic  version definitely ontshines  the
stercophonic one. Even the record sor-
faces of the former have a shinier ap-
pearance, and the sonics are sofliciently
clearer and brighter to offset what little
spatiatl illusion is present in the stereo
dise, which is noticeably lacking in clean
Lhizhs, Furthermore, thongh the label in-
dicates its presence, A Night in Madrid
is omitted from the sterco edition.

MU inall, Glinka could have heen
better served, A,

MENDELSSOHN: Symplionies: No. 4, in
A. Op. 90 (*Haliun”); No. 5, in D, Op.
107 ("Reformation™)

Boston  Syvinphony  Orchestra,  Charles
Munch, cond.
e RCA Vierow LN 2221 LP. $S19K8

e o HCA  Vicron LSC 22310 SD.

835.U8,

AMuneh seems perfeetly at home i this
Lind of mnsie, and presents both scores
in ultrapolished perfornanees. His ideas
about the Halion are orthodnx, well con-
sidered, and thoroughly reliable v exe-
cution.  Mendelssohnw's lralion has not
lacked good recordings, and this is one
of the best. The Refarmation—mislabeled
D minor on the slecve and dise; every
reterence says D oanajor—also receives a
line interpretation, thongh aside from the
seeond movement it is one of the com-
poser’s most solemnly turgid scores, and
it is hard to sce how any conductor coukd

Continued on page 62
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Boris Christoff
bass
Orchestra and Chorus of the
Opera House, Rome
VITTORIO GU! conductor
Operatic Arias by Verdi and Bellini
G 7125

Sir Fugene Goossens
conducting
The Phitharmonia Orchestra
Albéniz: Iberia (orchestrated by Arbods)
Scriabin: Poéme d'Exfase, Réverig
G71129

Robert Irving
conducting /

The Roya! Philharmonic Orchestra
Debussy: Printemps
Danse (orchestrated by Ravel)
Turina: Danzas Fantasticas
La Procesién Del Rocig, Op. 9
G 7130

Released by Capitol Records, Inc.

Sir Thomas Beecham
conducting
The Royal Philharmoni¢ Orchesira
Haydn: The Salomon Symphonies
Volume | {Nos. 93-98) three record$s
GCR 7127

Rosalyn Tureck
p1ano
Bach: Goldberg Variations
Two records
GBR 7134

{

Grant Johannesen
piano
The London Symphony Orchestra
SIR EUGENE GOOSSENS conductor
D’Indy: Symphony on a French
Mountain Air, Op. 25. Faure: Fantaisie
for Piano and Orchestra, Op. 111
LAWRANCE COLLINGWOOD cond.
Saint-Saens: Wedding Cake
{Caprice-Valse)
G 132

Capitol~-EMI

WITH THE NEW RECORDINGS listed here,

35 important high-fidelity albums from the most distinguished
classical catalogue in all Europe are now available in this country,
Among them —and the many significant releases to come —

you will hear performances precisely to your taste.

Recorded by Electric & Musieal Industries Limited, Hawves, Middlesex, Fngland

Novusser 1938

e R
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MOST RENOWNED ARTISTS
NOW ON THIS NEW

Lonis Kentner

piano
The Philharmonia Orchestra
SIR ADRIAN BOULT conductor
Brahms: Concerto No. 2 in B Flat
for Piano and Orchestra
G 1133

Rudolf Kempe
conducting
The Philharmonia Orchestra
Tchaikevsky: Symphony No. 6 in
B Minor (Pathétique)
G e

Sir Malcolm Sargent
conducting
The Philharmonia Orchestra
Dvorak: Symphonic Variations, Op.78
Tchaikovsky: Theme and Variations
from Suite No. 3 in G
G N3

HEAR EUROPE'S

LABEL:
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vitalize it. Munch is aided by (lawless re-
cording.

Direct comparison of the sterco version
against the monophonic plaved through
two n])(‘;ikcr\ gives the cdge to the sterco
for its more roomded guality, greater pres-
ence and instrmuental color. The mono-
phonic edition naturally s flatter, hut
without direct comparison few cars wonld
he able to tell the difference. H.CS.

MOZART: Concertos for Piano and Or-
chestra: No. 23, in A, K. 485; No. 16,
in D, K. 451

Rudolt  Serkin, piano; Colnmbia  Sym-
phony  Orchestra, Alexander  Schueider,
cond.

e Coruamsa ML 3297, LI $3.98.
Anvone looking tor a recording of the A
major Concerto is advised to consider this
one carcfully hefore making o decision.
Up to now the hest availible ones, in my
opinion, have heen those by Haskil and
Badura-Skoda, Now comes Serkin with a
first-class performanee, halance that is al-
most as perfect as in the Haskil, and
sonndd that is as ool as in the other twao.
I 1 had to split hairs, 1 would put the
Maskil first and the Serkin vest, mainly
hecauxe Serkin’s tempo for the Awdante
seems to be fmposed npon the musie
while Haskil's appears to he imposed by
the music. and because his toueh in the
finale is less percossive  than Badura-
Skoda’s.

Anvone looking for a recording of the
D nwjor Coneerto need ook no Hather.
There isn't any other in the catalogne,
and this is a fine one. The negleet of this
work is lard to wderstand. 1t is hroadly
conceived, mostly extrovert in chaaeter
but full of wnespected touches, such as
the chiromatic modnlating passages in the
first movement, or the sudden shift to a
dance rhvthin near the end of the fivale.
The whole thing has o brio and sparkle
that nmake oue think of Mozart’s operas.

N.B.

MOZART: Klomeneo, K. 366

Sena Jurinae (%), My Lucille Udoviek
(=), Elcctra; Richard Lewis (t), Tdom-
enca: Léopold Simoncan (1), ldanante;
William  McAlpine  (t), High Priest:
Tames  Milligan (b).  Arbace: Hervey
Alan (hs). Voice of Neptune. Glinde-
homne Festival Chorns and  Orchestra,
John Pritchiard. cond.

e Axcun 3571C.  Three LP.
SL1.94).

$15.94 (or

Mozart's great opera seria, composed in
his twentv-fonrth  vear, is, exeept for
Don Gioceuni, the higgest-scaled  work
he ever nundertook. We no longer see it
stuged  very mueh becanse  the music
makes terrilic demands upon the singers,
becanse the paraphernalia of opera seria
are now cither ontmaded  (long seceo
recitatives, few ensembles, a predomi-
nanee of high voices) or ontlawed  (cas-
tratos), aud  linally because  the  plot
moves at a soail’s pace.

The priest Varesco, Mozart’s librettist,
was a fairly talented poet, but he was no
dramatist at all. He borrowed the story

not from classical mythology, buat from
several ealy eighteenth-century French
sonrees which in twrn traee hack to the
Biblical navrative of Jephtha, King ldom-
enco. returning by ship from the Trojan
war, saves himself from drowning in a
fierce storm by vowing to sacrifice to Nep-
tune the first person he meets when he
reaches Land. He meets his son, 1da-
nante. Tn horror he attempts to evade
his oath. hut Neptune torees hin to fulfill
it by sending a sea-monster to harass
Crete. Just ax he is about to sacrifice his
son. however, the wvoice of Neptune
rimbles an absolution from the  deep.
This. in essence, is the plot. ] have not
indeced mentioned two of the major char-
acters, bt they are quite independent ol
the plot: ia, the captive Trojan prin-
cess, who wins Idamante; and Electra,
daughter of  Acimenmmon  and  Clytem-
nestra, who doesu't.

These elements Viareseo struug ont in
a libretto of heroic length: even with the
gencrons cuts Mozart made in the text,
the opera tukes well over three howrs to
perform. There have been a nmnber of
attempts in the present century to stream-
line ldmneneo. those of Richard Stranss
and Enmanno Woll-Ferrari heing the hest
known. The Wolf-Ferrari edition Lad a
short carcer on LP but seon vamished.
Strauss’s  version,  which  contains long
stretehes of music composed by himself,
is not likelv to be resurrected, faseinat-
ing though it would be to hear it
Aromnd six or seven vears ago the Havdn
Socicdy produced  a four-record,  almost
completely unent Idomeneo which in-
cuded the long ballet music that Mozart
wrote for the end of the opera. This re-
cording  lacked great singers, but the
work wis done with a real sense of stvle
and magnitnde as well as with a rever-
ence for the Ureat only too rare in re-
cordings of nnfamiliar oper:

This sense of reverence is just what is
absent from the new Glyndebourne re-
cording. Cuts were inevitable sinee the
recording represents an actual staged ver-
sion (as the Havdn Society’s did not),
but the munber anel kinds of onts are
completely inexcusable, At least seventy
per cent of the seceo recitative is gone,
areat part of the recitative for which Mo-
sart wrote wonderful orchestral aceomn-
panimients is also gone, virtnally every
arin and enseble has heen sliced into,
a lmge chunk of the great choms “Net-
tinio Sonori’” is missing, even hall of the
brief  subterrancan pronommcement  of
Neptune, the climay of the work, has
heen left ont. All thix doesn’t merely
mean that the Jistener will miss hearing
the tiny, expressive recitative just before
Zefferiti Tusinghieri, most of the widdle
seetion of  Electra’s  tremendons  aria,
“DOreste, d"Ajuce,” and dozens of other
cqually fine things. More importantly, it
means that the Glyndebomne  version
gives an entirely misleading  conception
of the operi. Tdomenco s a vast work,
not only of epic size bt of epic intention,
To pare it down to snit a small opera
honse and an andience that wants to
make the 10:32 back to London is to
do it a grave injustice,

Fhe performance? Quite beantiful, but
again small-sealed. The Electra ot Lu-

S,
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cille Udovick ix almost perfect technically
(she proves once for all that Eleetra’s
music can be sung), bat it lacks even a
suggestion of fire: the same is true ot the
passive ldamante of Léopok]l Simoneau,
whose hizh voice has to contend with a
low-lving part written for a male soprano
and inexpertly transposed for tenor. Sena
Jurinae i o splendid, vocallv and dra-
maticallv, that it is almost worth the price
of the albnmm to have the sections in
which she sines, Ax Idomenco. Richard
Lewis idertakes o vole for which he
simply does not have  the  technigne.
Fyen with wost of the fiorature escised
from his arias lie Tas a diffienlt time of it.
The chorus isx very cood, the orchestra
reasonably so, The engineering is some-
what thin-sounding. D.].

MOZART: Quintets for Strings: No. 3, in
G wminor, K. 516; No. 3, in C minor, K.
406

Williun Primrose. viola: Griller Quantet.
o Vaxcuann VRS 1029, LP. SLYS.

Nagnificent performances, beantifully re-
corded. The Grillers are remarkably ho-
mogencons. not only i style, which is ex-
pected of all cood quartets, but in quality
of tone. which is less common, And Prim-
rose fits in perfecetly on hoth connts, Fy-
ervhady sings, and evervbody knows his
function in the ensemble at every mo-
ment. Those of us who learned to know
the C winor work ax the great Serenade
tor eight wind instruments will probably
always regard Mozart's arrangement of it
for string quintet as nnl_\' an arranganent,
Bt it must he admitted that the Grillers
make a very persinasive case for it They
bring ont, with great sensitivity. all the
passion e the pathos in hoth of these
nuisterpicees,

For the henefit of those who find them-
selves doing a double take at the photo-
araph on the sleeve, it shonld perliaps
he explained that the caption “NMozart by
Rolin™ is correct, even thongh the scunlp-
tored  head  depicted Tooks eaactly like
Maliler, 1t seens Rodin decided that Mo-
ot Jooked  very wich like  Mahler
whom the senlptor knew., N.B.

MUSSORGSKY: Pictures from an exhihi-
tion (orch, Ravel)
iRavel: Boléro

Royval Phillirmonie Orchestra, Sir En-

aene Coossens, cond.,

o EA-Carror. G 71200 LP. S4.48.

MUSSORGSKY: Pictures from an exhibi-
tion (orch. Ravel): Pictures from an
exhibition (original version)

Nadia  Reisenbere, piano: Philtharmonic
Svinphony - Orchestra of - London, - Artnr

Rodzinshi, cone.
e WeannnstEr NWN 182710 LP. 8498,

Given a good orchestra, it is very Tard to
give a had performanee of the Mnssorg-
v-Ravel Pletrres. Rodzinshi and Goos-
wns hive the reguired  orchestras and
both men are experienced  conductors:

Contimved on page 64
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GREAT OPERATIC
ADDITIONS

TO THE WORLD'S
GREATEST CATALOG
OF (@ RECORDS

EILEEN FARRELL

EILEEN FARRELL AS MEDEA ML 5325

RICHARD TUCKER

MOZART: COSI FAN TUTTE
*  3-record set SL 122

MASCAGNI: CAVALLERIA RUSTICANA and
LEONCAVALLO: PAGLIACCI
3-record set SL 124

DONIZETTI: LUCIA DI LAMMERMOOR
2-record set SL 127

ANTONIETTA STELLA

PUCCINI: LA BOHEME
2-record set M2L 401

HIGH-FIDELITY RECORDS BY
—_— — =
COLUMBIA/ ®|

© “Columbia” “Masterworks” @ D Marcas Reg,
A Bivision ot Columbia Bioadcasting System, Inc

NovesvBER 1958 e

WWW.americanradiohistorv.com


www.americanradiohistory.com

NEW FOR CHRISTMAS

P R I T N I A I R

the
glowing sound

on
STEREO AGE

stereophonic
discs

Appearing below are the titles now available in the most distin-
guished library of stereophonic music yet offered to music listeners.
Stereo Age. though barely a year old, is already winning the en-
thusiastic recognition of critics and collectors for the unusually high
character of its repertoire and its artistic standards . . . and for its
"glowing sound” that is at once utterly natural, true, clean, and in
realistic dimensional balance. Logically, this stereo product is pack-
aged to reflect its superior character — in handsome library albums
with linen-bound title edges. The appeal throughout is to music
listeners of judgment and of developed taste. For your collection, or
to give as a fine gift this season, choose stereo discs by Stereo Age
at leading music dealers.

o The Harp of Edward Vito — A surpassingly beautiful recording of
works by Hindemith, Prokofieff, Debussy, Pierne . . . performed by
one of the world's leading harpists. CD-1, $6.95.

o Bartok: 2nd String Quartet — Kohon String Quartet. " . . . ad-
mirably brilliant, lucid and well-balanced.” (High Fidelity) “ . . . an
auspicious send-off . . . " (Saturday Review) CD-2, $6.95.

e Shostakovich: Concerto for Piano & Orchestra; Britten: Variations
on a Theme of Frank Bridge — Strings of the New York Chamber
Symphony, with piano and trumpet soloists. The first orchestral re-
cording by Stereo Age . . . two modern masterpieces . . . and a
brilliant new standard in sound. CD-3, $6.95.

o Songs of Charles lves; Devy Barnett, soprano - Songs beautiful
and moving, expressively performed by a gifted young Stereo Age
discovery. CD-4, $6.95.

e Modern Chamber Masterpieces. Kurka: Sonata #4 for Violin &
Piano. Ben-Haim: Trio, Opus 22. Two remarkable modern works, re-
corded in concert. Robert Kurka (1922-1957) is an American com-
poser of rapidly increasing stature. Ben-Haim is lIsrael's leading
contemporary. CD-5, $6.95.

e Modern Masterpieces for Piano. Works of Bela Bartok, Dmitri
Kabalevsky, and Paul Ben-Haim. Isabelle Byman, a Schubert Memorial
artist, performs in this group of brilliant pieces which test the full
range of Steinway "D” tone and dynamics. CD-6, $6.95.

e Jazz From New York/Stereo Mosaic. Side 1. "'Bedrock” jazz featur-

ing Coleman Hawkins, Joe Thomas, J. C. Higginbotham & All-Stars
... brightly crisp, well-localized stereoism . . . very exciting

indeed.” — High Fidelity). Side 2: Excerpts from Stereo Age releases
an ideal, all-music stereo demonstration disc. SD-1, $4.95.

The Seal of Master Quality

STEREO AGE RECORDIINGS

BoOoX l1a4 UPPER MOINTCLAIR,

INEW JTJERSETY

the results are bound to be fine. On the
whole, | lind the Rodzinski a little more
exciting, the Goossens somewhat better
recorded. Yet. paradovicallv, while the
Westminster dise is a little mulled in
sommd, some of the details are dearer.
The ponticello ellects in Guomus e
much more to the fore, and stunningly
s0, than in the competitive dise. This was
probahly due to microphone placement,
for on the whole the ENMI-Capitol disc
Lias much more tanal vitadity and pres-
ence.

Westminster has come up with the fine
idea of bracketing the orchestration with
the original piano  version, played by
Nadia  Reisenberg, here, as always. the
most tastetul and prolicient ol pianists,
It's too bad lier recording sudfers from a
thick-sounding bass that was impossible
to tune ont. The Goossens filler, Ravel's
Boléro, moves along at @ steady, well
controlled clip, with the conduétor main-
ttining  his basic tempo. Very line, all
aronnd, bt 1 wonkd  recommend  the
Westminster dise for the sake of the
tanter quality that Rodzinski - gets, and
also for the interesting conpling. HL.C.S.

OFFENBACH: CQuaité Purisicnne {arr.
Rosenthal)

Baston Pops Orchestra, Arthir Fiecdler,
cond.
o RCA Canmex CAL 438, LP. S198.

As practically evervone knows, Gafte Par-
isienne is a frothy romp arranged Iy
Manuel Rosenthal  from several Often-
hach operettas. The present recording of
the work, first issued nine or ten years
0 on 78 rpm. ollered the first eomplete
performance of the ballet on dises. Sinee
it was also one of the carliest recordings
to he nmuade on magnetic tape, its transter
to LP at the very inception of the RC
Victor L catalogne was casv and exeep-
tionally cfiective. There have heen sil-
sequent versions of the complete hallet
on records, including a Liter one by Fied-
ler and the Pops. They may have slightly
superior sonic qualities, bat to iy way
of thinking, none has ever come as close
to the trne carefree spirit of the musie
as this one. Now reissned at s bargain
price, it still wins my vote as the pre-
ferred interpretation. P.A

PROKOVFIEV: Sinfunia Concertante for
Cello and Orchestra, Op. 125

§ Rachmuaninoft: Vacalise, Op. 34, No. 14

Mstislav Rostropovich, cello: Royal Phil-

harmonic Orchestra, Sir Malcolm Sargent,

cond.
e ENMI-Carmon G 7121, LIP S1LY8.

This is the work which Rostropovich in-

i trodneed to Anmerican audiences two or

three vears aro as  Prokofiev’s  seeond
cello concerto: the change in title is unes-
pliined and the new title is not very apt
for the picce is a tull-blown coneerto in
the romantic virtuoso tradition, It is Pro-
kofiev's last work, completed not long be-
fore his death in 1933, buat it is based
upon another cello concerto written twen-

Continuved on page 66
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RCAVICTOR | oo

DONIZETTI
LUCIA
‘DI LAMMERMOOR
£ PETERS
PEERCE

TOZZ1

MAERO

& Chorus Leinsdorf, Conductor

Peters, Peerce, Maero, Tozzi. Leinsdorf.
2 records. Recorded in Rome, with Rome
Opera Mouse Orchestra and Chorus.

RCAVICTOR | o'y

PONCHIELLI
La Gioconda

MILANOV DISTEFAND WARREN
ELIAS
PREVITALI

o

' -m“-""
Milanov, Di Stefano, Warren, Eilas,Amparan.
Previtali. 3 records. Orch. and Chorus of
the Accademia di Santa Cecilia, Rome.

CAVALLERIA RUSTICAN

RCA Victor brings you the finest in opera-on-records. Superb casts, superior

sound! These full-length performances come complete with librettos.

rcaVictor =

Puccini
TOSCA
Milanov
Bjoerling
Warren

PUCCINI
MADAMA
BUTTERFLY

MOFFO - VALLETTI
ELIAS - CESARI
CORENA - LEINSDORF,

Rome Opera House
Orchestra and Chorus

Erich Leinsdorf,
Conductor cond.
Milanov, Bjoerling, Warren. Leinsdorf. 2 Moffo, Valletti, Elias, Cesari. Leinsdorf. 3
records. Recorded in Rome, with Rome

records. Recorded in Rome, with Rome
Opera House Orchestra and Chorus.

— —-—

Opera House Qrchestra and Chorus.”
1 Il(.\VICT()R _“ 3 RCA Victor Metropohmn ‘JQ
Opera Kecordi

SAMUEL BARBER
Vanessa

LIBRETTO BY
GIAN-CARLO

MENOTTI
STEBER* GEDD

Mascagnl

ELIAS « TOZZI @
RESNIK .~
DIMITRI

MITROPOULOSS

CONDUCTOR

METROPOLITAN OPERA
ORCHESTRA AND CHORUS

PULITZER PRIZE
OPERA

Pulitzer Prize Opera. Steber, Gedda El|as
Tozzi, Resnik. Mitropoulos. Side 6: scenes
from great operas. 3 records’

Tebaldi, Bjoerling, Bastianini. Erede. Side
4. Bjoerling arias. 2 records. Recorded in
the Teatro Communale, Florence, italy.

*ALSO AVAILABLE ON NEW LIVING STEREQ RECORDS.

The world’s greatest artists are on

@ rRCA

Novenser 1938

Tmhhl@ RADIO CORF‘OI‘AYION OF AMERICA
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tv vears earlier. It is a rhapsodic picee,
extremely rich in thematic material and
complex devices for the soloist; its first
movement is weak, but the other two are
in the great line of a composer whose
contributions to the literature of the eon-
certo are outstandingly successtul.

The performance, especially that of the
solo part, is superh; Rostropovieh is the
David Oistrakh of the cello. The record-
ing will have to do. AF.

PROKOFIEV: Symphouy No. 1, in 1,
Op. 25 (“Classical” )—Sec Bizet: Sym-
phany in C.

RACHMANINOFF: Vocalise, Op. 34,
No. 14—S8ee Prokofiev: Sinfowia Con-
certante for Cello and Orchestra, Op.
125,

RAVEL: Boléro—See Mussorgsky: Pic-
tures from an exhibition.

RAVEL: Boléro; La Valse; Rapsodie es-
pagnole

New York Philharmonic, Leonard Bern-
stein, cond.

e CoLuanma ML 3293, LP. 834986,
Each of these works has had a multiplic-
ity of fine LP recordings, and the present
dise adds to the nmunber. Bemstein has a
tremendons Hlair for mosic of this sort. and
he conducts the three scores with all the
lire one would imagine. The Philhar-
monic plavs for him as it does for few
condnctors: here it sounds like the great
orchestra it can be and not always s,
Bernstein'’s interpretation of the Rapsadie
espagnole falls midway between Anser-
met's supple, suwave condneting and Rein-
er’s precise, virtnoso approach. Color and
rhvthima predominate in Bernstein's read-
ing of all three works, and plenty of tem-
perament. The recorded somnd is exeel-

lent. H.CS.

RAVEL: Boléro; Ma Mére F'oye
{Chabricr: Bourrée fantasque

Detroit Symphony Orchestra, Panl Paray,
cond.

e o Mencuny SR 90003, SD.  $5.98.
Here is an instance where a stereo dise
gives a stereo tape very still conpetition.
On tape, Paray’s moderately paced read-
ing of the Boléro emerges with the clean-
est, least distorted sound I have ever en-
countered in this work. Becunse Mercury
hus not tricd to crowd it onto one record
side with something else, it also comes out
with amazing freedom from distortion in
the stereo version. Only the strings lack
sonte of the hrightuess to be found on the
tape; and for once, the dise’s surfaces are
far quicter than the tape’s, where a
steady hiss is present. The Maother Goose
Suite, carcfully set forth, and Feliv Mot-
tI's admirable orchestration of Chabrier's
Bowurrée fantasque, done to a spirited tom
by Paray and his fine orchestrz, also cont-
pare most favorably with the tape record-
ings. The sterco elleet is less evident in
the former, hecause most of the important
winsic cmanates from the left and center,
but in the latter it gets full play. PA.

66

RAVEL: Ma Mére l'oye—See Dcebussy:
Trois Nocturnes.

RAVEL:
bussy:

Rapsodie espagnole—See De-
La Mer.

ROSSINI: Overtures

1l Barbiere di Siciglia: La Scala di setu;
Guillunme tell; La Gazza ladra; L'Hal-
iana in Algeri; La Cenerentola.

Orchestre National de la Radiodillusion
Frangaise, 1gor Markeviteh, cond.
o Axcen 35348, LP. SL.98 (or S3.98).

Seven other conductors are included in
current lists of LP dises devoted entirely
ta Rossini overtnres, Toscanini has al-
ways, of course, occnpied the locns class-
icos: ranged ronnd  him on the Tower
dopes of  Parnassns,  bousting brighter
voices but confessing doller spivits, are
Rossi, Gallicra, Van Beinnm,  Dorati,
Friesay, and Camba. Now comes o new
love to challenge the throne.

After listening and relistening 1o these
siv overtures and then comparing RCA
Victor LM 2040, | i tenipted to shout,
“Fhe king is dead, long live the king!”
But Markevitel's Rossind does not - so
much supplant Toscanini’s  (save  soni-
cally) as carry on the Toscanini tradi-
tion. the tempos are wonderfully like:
araceful and alert (necer languid)  in
the introductions;  lleet,  jovons,  shot
through with light in the allegros; pyro-
teelnic in the codas and codettas. And
hoth condictors know, s no one else
does, how to build the Rossini ereseendo.

The one conspicnous  deviation fron
the Toscanini approach—a highly inter-
esting one—is the prominence given to
the martial clements  (particulurly side
dromn and  trinngle) in the overture to
The Thicoing Magpic. By such pointings
up of atmosphere (the opera has to do,
mnong  other  things, with a  deserter
from the army) Markeviteh suggests he
knows more of this fine work than the
overture, Perlaps some day he will give
us the whole thing. D.J.

SAINT-SAENS: Introduction and Rondo
capriccioso, Op, 28—See Tchaikovsky:
Concerto for Violin and Orchestra, in
D, Op. 35.

SCARLATTI: Sonatas for Harpsichord,
Vol. 19

Fernando Valenti, harpsichord.

o Wesrnxster XWN 18705, LP. S4.98.

Another fascinating hateh, L. 474, with
its inmocent beginning, pathetic continn-
ation, and dramatic finish in each lalf;
L. L, with its highly expressive ornamen-
tation; the seemingly progrinnatic L. 45,
with its sharp changes of mood; the fes-
tive L. 240; and L. 453, with its casy-
going gaictv—these are perhaps the most
striking of the gronp, but cach of the
others has something of interest. Valenti
seems o he getting even better as he
goes along. 1 have not heard him play
wiore funcifully or with maore teeling.
N.B,
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SCHUBERT: Songs

Der Wanderer an den Mond; Uber
Wildemann; Der  Einsame;  Auflosung;
Der Krenzsug; Totengribers Heimweh;
Nachiviolen;  Friildingsselinsucht;  Ge-
heimes; Rastlose Liehe; Liehesbotsehaft;
I Abendroth; Abschied.

Dictrich Fischer-Dieskau, baritone; Ger-
ald Moove, piano.

e AxciL 33624, LD, $4.98 (or $3.98).
The ouly matter not to rejoice about
here is that Angel does not give us the
texts of the songs. One needs the texts
in order to savor fullv the marvelous
things that  Schubert, Fischer-Dieskau,
aud Gerald Moore do with them. Uber
Wildemann was the only piece | had
never heard before; so far as 1 hnow, this
is its tirst recording. It is one of Schu-
hert’s “big” utteranees, a turbolent, By-
ronic outhurst with a treacheronsly dith-
enlt accompaniment. But the two jewels
of the eollection are Totengribers Heim-
weh and Licheshotschaft, The latter, the
first of the Schicanengesang, is a perfect
ilustration of Fischer-Dieskaw’s fabolous
legato phrasing; if this he not hel canto,
then T never arit, nor no man ever sung,
The text of the other song does not de-
serve the condescending attitunde of the
notewriter: it provided Schubert with a
whole dramie in miniature, and when, af-
ter its tormented opening pages, Fischer-
Dicskan comes to the serene resignation

of the final phrase="leh komme . . . ich
koo’ "—one experiences something very
like catharsis. D.J.

SCHUMANN: Symphonies: No. 1, in B
flut, Op. 38 (“Spring”); No. 2, in C,
Op. 61; No. 3, in E flat, Op. 97 ("Rhen-
ish”); No. 4. in D minor, Op. 120

Phillarinonic  Promenade  Orchestra, Sir
Adrian Boult, cond.

o WesTanxsrer XWN 2223,
$7.96.

e o \Wisrannstir WST 14013716, Four
SD. $3.95 cach.

Two LI

The monophonic version here marks the
lirst time in the history of the phono-
wraph that the four Schumann sympho-
nies have been brought together in a
single album set. The ddea is praise-
worthy, but the results  disappointing.
Generally, Boult cither speeds off in a
areat shower of gravel, as in the Third
Svinphony, or is curionsly listless, as in
the slow movement of the First. Normally
one of the sanest and most dependable of
conductors, Boult is singularly unconvine-
ing as a Sehuman interpreter, and his
work at best cumot be called munch
more than routine. Even the heavenly
slow movement of the C major, perhaps
the most personal  elfusion Schomann
ever penned, is spoiled by Boult's matter-
of-fact phrasing and his fast tempa. The
stereo versions naturally seund fuller than
the monophonie, but as the price difleren-
tial is staggering and the perforances are
questionable to begin with, it doesn't
much matter. H.CS.

Continued on page 74
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Engineered . . . for the Finest High Fidelity

M‘\nrlﬂnn BLONG
oDuUKrs I" llll
fln oo SE ~ -

nrane

AUDIO FIDELITY RECORDS bring you unsurpassed sound reproduction —
with new positive microphone techniques, emphasis on clarity, brilliance and

quality of recording consistent with maximum definition and minimum distortion,

realizing the ultimate in signal to noise ratio, plus advanced engineering

techniques to maintain maximum level and dynamic range. Pressed on pure virgin vinyl
specially formulated to result in the long-wear of the high frequency groove

etchings as well as the long life of the recording. Factually the highest standard in high fidelity.

AUDIO FIDELITY RECORDS

The Highest Standard in High Fidelity

AUDIO FIDELITY RECORDS, manufacturers of the World's
First Stereophonic High Fidelity Record—STEREODISC* ,

Please write for free calaloy

AUD'O FIDEALITY inc

Wi 770 Eleventh Avenue, New York 19, N. Y.
www americanradiohistorv.com
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Everybody is talking about
the phenomenal

DUKES OF
DIXIELAND

and their great Dixieland albums that leave
tradition gasping happily! Hot trumpets . . . sweet
trumpets . . . cool clarinets . . . low-down popping
trombones . . . wicked traps . . . a crazxy tuba

. and a wild banjo make these the swingingest,
New Orleans Dixie albums ever recorded!

YOU HAVE TO HEAR IT TO BELIEVE IT!
poee/ DUKES OF ~
mxumm

ON CAMPUS
AFLP 1891

L .¥YOU HAVE TO HEAR IT TO BELIEVEIT)

CIRCUS TIME with the

i DUKES OF =
<= DIXTELAND

VOU HAVE YO MEAR IT TO SELEVE ITI

CIRCUS TIME
AFLP 1863

MARD!I GRAS TIME wive THa.

" DOKES OF "=
DIXIELAND T wov=-

\ : MARDI GRAS TIME
m A AFLP 1862

- '
v‘u nave man.am )

I'In_‘
The fabulous Dukes of Dixieland Series:

AFLP 1861 MINSTREL TIME Vol. 5

AFLP 1860 ON BOURBON STREET Vol. 4
AFLP 1851 MARCHING ALONG Vol. 3

AFLP 1840 THE PHENOMENAL DUKES Vol. 2
AFLP 1823 THE DUKES OF DIXIELAND Vol l

AUDIO
FIDELITY.
RECORDS

High Fidelity plus an

Exciting Emotional Experience!

Lend an ear to some of the most earth-
shaking sounds and musical effects ever
recorded . . . and the Fi is fantastically
high! These are not ordinary recordings

. but true high fidelity recordings of the
total recordable frequency spectrum with
full emotional depth and meaning! This
is true sound as it should be heard . . .
felt . . . enjoyed!

recorded in brilliant high fidelity
$5.95 each 12 inch LP
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Music of the
Middle

featuring

MOHAMMED EL-BAKKAR

and his Oriental Ensemble

u wharls JiGH PTDELITY wound .

SULYAN of
BAGDAD

Vihammed 11 Bakaar

Music of the
Middie Tast

Exotie, tantalizing native music
that goes hack to ancient slave
markets, idol worship, the
Sphinx and Pyramids. Music
that i1s earthy, sensuous, un-
tamed and raw ... vet orthodox!

As ilustrated — Top to bottom:

AFRICAN ARAB AFLP 1858
PORT SAID AFLP 1833
SULTAN OF BAGDAD AFLP 1834

SPECIAL HI-FI
SHOW EDITION

LEON BERRY

GIANT

WURLITZER

PIPE ORGAINN

HUB RINK, CHICAGO

M0i0 MELTY AL 1020

A thrilling new excursion into the
world of Theatre Organ music! The
finest Hi-Fi recording on the Organ
ever made! Voiume 1 AFLP 1828

A m

e FORAITY
17 oy

f

Leon Berry at the iant in the Base-
ment and an exciting session of pop
favorites. Volume 3 AFLP 1844

Incomparable, provocative Patachou
sings in French — in English. Each
song a show stopper — each bursting
with verve, joie de vivre! AFLP 1814

Accartion de Paris
Yol.?

A moon-drenched nite . . a long
soft sigh — and the accordion of
Jo Basile creates the enchantment
of a Rendezvous a Paris. AFLP 1821

P

BAGPIPES AND DRUMS ....0%5

AUDIG FIDELITY AFLP 1057 A BTUOY 1M HIGH FIOELITY SCUND

Skirling Bag Pipes, rattling snares
and a booming bass drum! A thrilling
performance by the New York City 9th
Regiment Pipe Band. AFLP 1857
a*;'-;fra RS L ERREWY SN

arin ..
I I B I R R B S S A »

ELECTRONIC ORGAN ™ "¢ """

Jm@;il'i B l.l 'a-_..‘, | ] l l.l!l L Y

& aiudy Ih HIGH PIOELITY soun

O |
®
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- ®

] JL Harry Breuer and his Quintet ]

—= LR

[« o

]

Eans

A sparkling array of entertaining toe-
tapping tunes, provocatively varied
in pacing make this a high fidelity
musical extravaganza! AFLP 1825

el ) '\| M
i e

DELITY

Easy listening as Jack Anderson, at
the Baldwin Organ, opens a magic
portal to a panorama of sound no
instrument can match! AFLP 1856

www americanradiohistorv com

Scintillating tropical rhythmé 7played

by six man marimbas plus orchestra.
Latin American favorjtes in brilliant
high fidelity. AFLP 1802
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AUDIO FIDELITY
STEREODISC

the world’s first compatible stereophonic high fidelity record

A

See the new deluxe

AUDIO FIDELITY
STEREODISC* album package
at your dealer!

high fidelity

compatible
1 stereophonic

AFSD 5890
STEREQ DEMONSTRATION
& SOUND EFFECTS

A highly entertaining, informative demonstra-
tion of stereophonic sound on a record. Includes
instrumentation, vocalization plus a variety of
sound effects, recorded “on location”, from
Bridgehampton Road Race Center. Aberdeen
Proving Grounds, New Orleans Railroad Yards
to lions, tigers, elephants and fire engines.
Availiable on STEREODISC* only

Hear for the very first time on a record, unsurpassed stereophonic repro-
duction of the total recordable frequency spectrum with absolute guaran-
teed distortion-free reproduction, maximum dynamics, maximum signal,
perfect balance, purest definition, highest brilliance, and startling realism
— plus exciting entertainment!

AUDIO FIDELITY STEREODISCS"®

AFSD 5825 MALLET MAGIC AFSD 5860 On Bourbon Street with the
AFSD 5830 JOHNNY PULEQ DUXES OF DIXIELAND, Yol. 4
and his HARMONICA GANG AFSD 5861 Minstrel Time with the
AFSD 5833 PORT SAID DUKES QF DIXIELAND, Yol. 5
AFSD 5834 SULTAN OF BAGDAD AFSD 5862 Mardi Gras Time with the
AFSD 5835 BULLRING' vol. 4 DUKES OF DIXIELAND, Vol. 6
AFSD 5836 AMERICAN MILITARY MARCHES AFSD 5863 Circus Yime with the
AFSD 5837 CHA, CHA, CHA, vol. 3 DUKES OF DIXSELAND, Vol. 7
AFSD 5838 TANGO AFSD 5871 ACCORDEON DE ROMA,
AFSD 5843 RAILROAD SOUNDS AFSD 5873 SUTTON PLACE SOUTH
AFSD 5844 LEON BERRY at the AFSD 5874 BEVERLY KELLY SINGS
GIANT WURLITZER PIPE ORGAN AFSD 5875 This is PAT MORAN
AFSD 5845 LEDN BERRY at the AFSD 5876 IONKY
GIANT WURLITZER PIPE ORGAN AFSD 5877 AL HIRT at Dan's Pier 600
AFSD 5847 BAWDY SONGS AFSD 5881 INTERNATIONAL SOIREE, PATACHOU
AND BACKROOM BALLADS, Vol. 4 | AFSD 5882 MALLET MISCHIEF
AFSD 5848 LA IAMBRA AFSD 5883 MOLTO ITALIANO
AFSD 5849 LIONEL AFSD 5884 BAWDY SEA SHANTIES, Vol. 5
AFSD 5851 Marching Along with AFSD 5886 AL MELGARD
THE DUKES OF DIX!ELAND, Vol. 3| AFSD 5890 STEREO DEMONSTRATION
AFSD 5856 ELECTRONIC ORGAN & SOUND EFFECYS
AFSD 5857 BAGPIPES AFLP 5891 On Campus with the
AFSD 5858 YHE AFRICAN ARAB Vol 3 DUKES OF DIX{ELAND, Vol. 8
AFSD 5859 JDHNNY PULEO and his AFLP 5895 THE MAGIC CARPET, vol. 4
HARMONICA GANG, Vol 2

each 12 inch AUDIO FIDELITY long play STEREODISC album — $6.95

For FREE Brochure containing technical information about STEREODISC, please write to:
AUDIO FIDELITY, INC., 770 Eleventh Avenue, New Yoark 19, New York.

reg. app.

LCOPYRIGHT 1958 OY AUDIO FIDELITY INC. PRINTED IN U.5.A

For FREE complete AUDIO FIDELITY Catalog, please write to:

AUDIO
FIDELITY.

AUDIC FIDALITY INC.

% vt Anpins B Vock A RLT. /" v

———n A

AFST
AFST

AFST
AFST
AFST
AFSY
AFST
AFST

AFST
AFST

AFST

ON BOURBON

STEREO
MASTERTAPE

Tape equivalent to
the Original Master!

STEREC MASTERTAPE
AUDIO FIDRLITY
APS1IESY e -

W-ﬁﬂmillhm“m
et }

STREET
VOLUME 4
AFST 1860 vou mava 10 HEAR 1T 7O aaLiava

R T

JOHNNY PULEQ
AND HIS
HARMONICA
GANG
1wy
JOHNNY PULEOQ g
and his ey '4*'1
HARMONICA GANG e
VOLUME 1
AFST 1830
1825 MALLET MAGIC, Harry Brever & Quintet
1830 JOHNNY PULEQ and
his HARMONICA GANG
1833 PORT SAID, Mohammed El-Bakkar
1835 BULLRING! La Fiesta Brava' Vol. 4
1836 AMERICAN MILITARY MARCHES
1838 TANGO, Pedro Garcia & Orch.
1843 RAILROAD SOUNDS . . . Steam and Diesel
1844 LEON BERRY at the
GIANT WURLITZER PIPE ORGAN, Vol. 3
1849 LIONEL, Lionel Hampton
1851 Marching Along with
THE DUXES OF DIXIELAND, vol. 3
1857 BAGPIPES, Sth Regt. Band
1860 On Bourhon Street with the

AFST

DUKES OF DIXIELAND, Vol. 4

7/, " Stereophonic Tape ~ $12.95
Available for stacked heads only

each 12 inch AUDIO FIDELITY Albun — $5

AUDIO FIDELITY, INC. + 770 Eleventh Avenue * New York 19, New York

www-americanradiohistorv com
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CAPITOL RECORDINGS—

1ew and newsworthy

NEW WoRLp
mmm,,w svupuam',

L
- Las amers PRNNARMoNIC oAcecsve.
el TS

1x Tk 2eLexpor of Fall Thimensional Sound, o gifted conductor
brings to light «fl of Dvorik’s Bohemian spirit (for the theine
is a4 Puropean visitor’s impressions of the New Waorld”

not imere nnitation of American mus A fitting follow-up to
Leinsdor™s other best-sellers for Capitol P8154

DRSS
By
Hhnishy

RUDOLF FIRKUSNY Iways had the teehnieal tools .. he has
now develaped impressive freedom and tfreshness of insight "’
(N York Tines). Those gqualinies illuminate his ren Lol
=l wetic works by Debnssy, the master impressionist

Clngutfed Cathedral,” “*Reverie” and ' other Psast

Incomparable High Fiddlity

Noviaen 1958

Full Dimensional Sound Alhums

vioLy

/|

FHESE THREE DIALOGUES for vielin and piane (IX.296, 301, 304)
range i mood from melaeholy to witty, from gentle t high-
spiritedh. But always, Nathan Milstein anderstands. Tere, as
nconcert trinmphis around the world, Milstein's teehnigue and

musicinship are meomparadle 1’8152

T ?H/.H\()\'.\k v

Wosg g

il
™ =
T a gy MRy

FHLATIE gy NES 1wy

R
x> "v'.!‘

s MosT cELEnraTEDR orchestra devotes its full repertoire

= abundant talent—entirely to hallet music. Siceping
Beeuty has heen ealled o turning-pomt in hallet istory You
W expect that combination to produce a delightful per-

for Here, it erceeds expeetations, 1’8149

by 4 -
CLASSICS
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SIBELIUS: Swymphony No, 1, in E
minor, Op. 39

BBC Symphony Orchestra, Sir Maleolin
Sargent, cond.

o EMI-CarmmoL G 7101, L. $198.
There nmist be something in the tempera-
ment of British conductors that makes
them particularly well snited to the in-
terpretation of Sibelins’ nsie. For some
vears now, we have had notable dise per-
formances of the late Finnish master’s
works by Anthony Collins and Sir Thom-
as Beecham, Now along comes Sargent,
with a reading of the First Svmphony that
is not only admirably organized and
clearly executed but is also vibrantlv dra-
matic. All this is accomplished without
distorting anyv of the pluase lines or sob-
bing over the more sentimental passages,

To Owners of

Dyer—Bennet

Since our inception, in November of 1955, we have
veceived thousands of enrds ond letters fram people whe
own Dyer-Bennet Records. Your continued interest and
suppoit has enabled us to produce three special albums
_ of songs ond song groups thoi hove
T been most requested dur-
2 ing the past three years.

a8 SO nany conductors are wont to do.
Altogether, it is a miost refreshing. stimn:
lating, and  well-reprodinced  interpreta-
tion, one that ranks with the best.  P.A.

STRAVINSKY: Pétrouchka

Cento Soli Orchestra of Paris, Rudolf Al-
hert, cond

e & Oniccamsk OSL 8. SD. 83.95.
Not having heard the present work in its
tape version and having previously en-
conntered Albert (a voung German eon-
duetor, known primarily as a specialise i
contemporary music) only in a mono-
nhonie taping of Stravinshv’s Fire Bird
and Syvimphony in C. 1 was only partialls
prepared for the poseertul impact of what
is surely the most “halletic™ of all record-
ed Pltrouchkas to date. ‘Ihat isn’t to say it

Records

ot

New releases available November 10th

#7

Dyer-Bennet
records

#6

Dyer-Bennet
records

#8

Dyer-Bennet
records

pressings.

*12 inch long playing
records, $4.98 ppd.
112 inch stereo disc
{DYBS 7000 only),
$5.95 ppd.

write for
free caralogue

musical integrity.'’

Dept. S,

Richord Dyer-Bennet 6

Richord Dyer-Bennet &, though recorded with young
peaple in mind, is by no meons exclusively for children.
The songs hove o wormth, humour, and exuberonce which
do not limit the oppeol to any oge group — it is o recard-
ing for the whole fomily.
Duuidee, The Hole in the Bottom of the Sea, The Three Jolly Rogues
of Lyna, John Peel. The Frog Went a Courting, Go Tell Aunt
Khodie, The Keeper Did a Shooting Go, Green Corn and eight others,

Richard Dyer-Bennet 5
Richard Dyer-Bennet 5 presents a group of the most fre-
quently requested songs in the Dyer-Bennet repertoire,
songs not previously recerded or available only on inferior

Richard Dyer-Bennet 7 pY8 7000* {Siereo version: DYBS 70001]

Richord Dyer-Bennet 7 is the first high fidelity recording
of the Beethoven Scottish and Irish Songs, on vnusual ute
of folksong in chomber music form. The words ore by
Robert Burns, Sir Wolter Scott ond other distinguished
poets of the period: vacol ports are troditianol Scottish
ond Irish Airs: piono, violin ond cello ports by Beethoven.

DYB 6000%

The Leprechaun, The Piper of

DYB 5000%

Greensleeves, The Golden Vanity, Venezuela, Spanish
is The Lovin® Tungue. ®estryn Wind, The White Lily. Lord Randal,
John Henry, Barbara Allen and scven others.

There are four other albums in this series. “'Belongs in every sericus
collection. Once again the minsirel lives up to the high standards he
haos set for himsell, and cnce again the wperb enginesiing caplures
svery nuance of his singing with Rawleis clarity and lifelike presence.
All the songs ore stamped with Dyer-Bennei's exceplional artistic and
—ftom Robest Sherman's review of Richord Dyer.Benner

in Ihe Americon Record Guide

at your dealer or order direct from

Dyer—Bennet Records

P. O. Box 235, Woodside 77, New York

www.americanradiohistorv.com

is “better” than Ansermet’s wd perhaps
a few other more symphonie-poetic read-
ings: for one thing, the orchestral play-
ing here (and Yvonue Loriod’s solo piano
part} is less refined and subtle; for an-
other, the extremely sharp-foensed  and
more stronglv differentiated than simooth-
v blended sterco recording is sonically
less attractive than London’s. for exam-
ple, althongh it does expose more clearls
every inner detail of the phenomenalls
intricate seoring. Morcover, Albert’s gen-
erallyv slower tempos and almost eold-
blooded rhvthmic precision strip the mu-
gic of mmeh of its sensnons and romantie
appeal. Yet. except from the composer
himself Cand not always even trom him)
I have never heard a performance which
penctrated more deeply into the ¢ssen-
tial natwre—and drina—ot the work s
whole and of its puppet-tragic ending in
particular. R.D.D.

TCHAIKOVSKY: Concerio for Violin
and Orchestra, in D). Op. 35
1Saint-Saéns:  Introduction and Rondo

capriccioso, Op. 28

[zor Oistrakh, violin: Pro Arte Orchestra,
Wilheln Schoechter. cond.
e AxcEL 35517, LP. $4.98 (or $3.98).

Igor Oistrakh mav someday surpass even
his fimons father. The yonng man’s per
formance of both works on this dise is
exceptionally fine; techmically it s flaw
less, tonally it is warnm and highly pol
ished, and interpretatively it Tas a rich
glow. Perhaps a few subtletios that might
be forthcoming from a Heifetz or a Gru-
nHanx are missing. but they are not no-
liceable. Most of the enstomary eats in
the first and  third nmovements of the
Concerta are observed. bt one or two
have been cestored  (Cromiaux's is the
only uncnt recording ). Schuechter’s ae-
campanimenis are discrect, vet nol too
self-eflacing, and  the  reprodnetion  is
clear and sensitively balanced. This dise
belongs among the leading  versions ot
both works. P.A.

TCHAIKOVSKY: Symphouy No. 6, in B
minor, Op. 74 (“Pathélique”

Chicago  Symphony  Ovchestra,  Fritz
Reiner. cond.

e RCAN Vicvor LM 2216, LP. $1.98.
e o RCA Vicron LSC 2216, SD. $5.98.

In every way but one this is a liner
Pathetique than the recent one conduneted
by Dimitri Mitropoulos. The stereo ¢ngi-
necring has a rich beantv that makes the
rival  Colimbia S gutty  and
rouch-hewn by comparison. The two-
chimnel effeets, trne cnough. are not so
obviously discernible nor so novel, bnt
thev are hundled with tar greater sensi-
tivity and are caleulated to give pleas-
ure in repeated listenings.

Reiner's  performance  has  stvle, re-
straint, and devotion—=he obviously loves
this wwmsic. All these qualities are con-
spicuonsly absent from the Mitropoulos
reading, The last movement takes Reiner

sonnd

Continuved on page 76
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OPERATIC RECITAL BY RENATA TEBALD!

Mozart: “Le Nozze di Figaro”"—Porgi Amor; Dove Sono; Cilea:
“Adriana Lecouvreur'—lo son l'umile ancella; Poveri fiori;
Catalani: “La Wally"—Ne mai dunque avro pace; Mdscagni:
“Lodoletta”—Flammen perdonami; Rossini: “William Tell'—
Selva Opaca; Refice: “Cecilia”"—Per amor di Gesu; Morte di
Cecilia. $5.98 0S 25020

OPERATIC RECITAL BY MARIO DEL MONACO

Verdi: “Ballo in Maschera”—Ma se me forza; “Ernani”—Come
rugiade al cespite; Giordano: “Fedora”—Amor ti vieta; Zan-
donai: “Giulietta e Romeo"-Giulietta, son i0; Puccini:
“Madama Butterfly”—Addio fiorito asil; Massenet: “Le Cid"—0
Souverain; Bizet: “Carmen”—La fleur gque tu m'avais jetée;
Meyerbeer: “L'Africana”"—0 Paradiso; Catalani: "La Wally"—
Oh come furon lunchi; Quando a solden; Donizetti: “Lucia di
Lammermeor”—Fra poco a me ricovero; Tu che a Dio spiegasti.

$5.98 0S 20521
GREAT SACRED SONGS

Elijah—Hear My Prayer {Mendelssohn); St. Paul—Jerusalem
(Mendelssohn); Silent Night, Holy Night; O Divine Redeemer
(Gounod); Jerusalem (Parry); Jubilate; O Come All Ye Faithful;
Abide Wwith Me. Kirsten Flagstad.” London Philharmonic Or-
chestra, Sir Adrian Boult. $5.98 0S 25038

Mahler: KINDERTOTENLIEDER; LIEDER EINES FAHRENDEN
GESELLEN

Kirsten Flagstad. Vienna Philharmonic Orchestra, Sir Adrian
Boult. $5.98 0S 25039

Gilbert and Sullivan: THE MIKADO

The D'Qyly Carte Opera Company and the New Symphony
Orch. of London cond. by Isidore Godfrey.
(2 records) $11.96 OSA 1201

Gilbert and Sullivan: THE PIRATES OF PENZANCE

The D'Oyly Carte Opera Company and the New Symphony
Orch. of London, cond. Isidore Godfrey.
{2 records) $11.96 OSA 1202

Wagner: DIE WALKURE—Act 3; Act 2—“Todesverkiindi-
gung” Scene (4th side)

Kirsten Flagstad, Otto Edelmann, Set Svanholm. Vienna Phil-

harmonic Orch., Georg Solti, (2 records) $11.96 OSA 1203

Wagner: DIE WALKURE—Act 1; Wagner: GOTTERDAM-
MERUNG—Dawn, Siegfried's Rhine Journey and Funeral
Music (4th side)

Kirsten Flagstad, Set Svanholm, Arnold van Mill. Vienna Phil-
harmonic Orch., Hans Knappertsbusch.
{2 records) $11.96 OSA 1204

The Greatest Operatic

are on

Artists of Our Time

Lehar: GIUDITTA

Hilde Gueden, Solists. Vienna State Opera Chorus and Orches-
tra of the Vienna State Opera, Rudolf Moralt.
(3 records) $17.94 OSA 1301

Ponchielli: LA GIOCONDA

Anita Cerquetti, Giulietta Simionato, Mario Del Monaco,
Cesare Siepi, Ettore Bastianini with Chorus and Orch. of
Maggio Musicale Fiorentino, Gianandrea Gavazzeni.

(3 records) $17.94 0SA 1302

Giordano: ANDREA CHENIER

Renata Tebaldi, Mario Del Monaco, Ettore Bastianini with
Chorus and Orch. of L'Accademia di Santa Cecilia, Rome.
Gianandrea Gavazzeni. (3 records) $17.94 OSA 1303

Mozart: DON GIOVANNI

Cesare Siepi, Fernando Corena, Anton Dermota, Suzanne
Danco, Lisa Della Casa, Hilde Gueden with Vienna State Opera
Chorus and vienna Philharmonic Orch., Josef Krips.

(4 records) $23.92 0SA 1401

Mozart: LE NOZZE DI FIGARQ

Cesare Siepi, Hilde Gueden, Lisa Della Casa, Alfred Poell,
Suzanne Danco, Fernando Corena with Vienna State Opera
Chorus and Vienna Philharmonic Orch., Erich Kleiber.

(4 records) $23.92 0SA 1402
Gluck: ALCESTE

Kirsten Flagstad, Soloists with Geraint Jones Orch. and
Singers, Geraint Jones. (4 records) $23.92 0SA 1403

SIBELIUS SONGS—KIRSTEN FLAGSTAD

Om Kvillen; Var Det En Drom; Pa Verandan Vid Havet; Den
Forsta Kyssen; Demanten Pa Marssndn; Arioso; Flickan Kom
Ifran Sin Alsklings Mote; Varen Flyktar Hastigt; Se'n Har Jag;
Men Min Fagel Marks Dock Icke; Hostkvall; Svarta Rasor; Saf
Saf Susa; Kom Nu Hit Dad. $5.98 0S 25005

Verdi: IL TROVATORE

Renata Tebaldi; Mario dei Monaco; Giulietta Simionato,
Chorus of Maggio Musicale Fiorentino. L'Orchestre de la Suisse
Romande, Alberto Erede. (3 records) $17.94 OSA 1304

R. Strauss: ARABELLA

Lisa della Casa; George London; Hilde Gueden, Chorus of
Vienna State Opera. Vienna Philharmonic Orchestra, Georg
Solti. (4 records) $23.92 0OSA 1404

Verdi: LA FORZA DEL DESTIND

Renata Tebaldi; Mario del Monaco; Cesare Siepi; Giulietta
Simionato; Ettore Bastianini; Fernando Corena, Chorus and
Orchestra of Accademia di Santa Cecilia, Rome, Francesco
Molinari-Pradelli. {4 records) $23.92 OSA 1405

Cver 150 tondon ffss recordings are now available. WRITE FOR FREE CATALOG.

ONDON

& RECORDS
DEPT.CN 533 w. 25tw ST.. NEW YORK. N_ ¥

full frequency
stereophonic sound

Noveaser 1958

-1

911
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RUINED...

ihistorted—trash—vour record
collection you have played with
prdimary, old-tashioned Jdia-
mond needles. Te costs no more
to own the "Needle That Re
members” — the Duotone Dy
mond Neadle with the memon
§  —tharsafery exera that tells vou
[t when at s nme w dwek or
change vour neadle. Get details
trom leading dealers, or hook.
let from Buotone, Kevporr, N}

DUOTONE...

is differene

several ininntes onger to perform not be-
canse he drags the tempo=hathe tempos
are approvinately the saoue—=bat hecanse
of the loving care with which he observes
Tehaikonsky's arkings. Thns he holds
the final chord o full ewenty seconds, as
agitinst  Nitroponlos” perfunctory cight,
What this reading lacks, however, and
what the other has, is o seuse of elan in
the widdle movements, The ) “walts”
daesn’t swing along as it onght. The third
movement i far hetter. but esen here
the dotted rhvthims necd more hounee
and incisiveness at the start (thes eain
\\*nluh'l‘f‘u“.\ as Reiner aathers fire from
his men).

RCA Victor's monophonic edition of
the symplony is excellent. bt this s a
work which gaius siguilicantly fron stereo
repraduction. D}

TITELOUZE: Four Versets on “Are
Maris Stella”™ —See Couperin: Messe
'Usage des Couvents.

VERDI: Simon Boccanegra

Victoria de fos Angeles (20 Amelia Cri-
maddi: (-ill\vp]h‘ (:;llll|ml';| {th. Cabricle
Adorno: Tito Gabbi (b, Sivion Bocca-
negriy Paole Dari (b Pictro:  Boris
Christofl (b3, Jacopo  Fiesco: Walter
Monachesi (b)), Paolo Abiaui. Chorus
and - Orchestra of  the  Rome Opera
Hounse, Gabriele Santini. cond.
o FNIT-Chrrron GCR T126.
SHLOL.

Three LP.

Simon Boceancgra has perbaps the most
Fascinating listory of all Verdi's operas,
Composed in 1837, just hetore A Masked
Bali i therefore at the height of Ver-
di's middle period, it was a resonnding
Hop. "The tronble was in part with the
baroque  complevity of  Piave™s libretto,
based onca story so diflienlt to clarify that
the ssnopsis accompany ing  this allwm
covers eigit colmns and three large folio
puages. (1 nnst beg to he evensed from
attempting the same task in this review. )
Verdi was too busy producing master-
picee after nasterpicee—=Un Ballo, Forza.
Dou Carlos, Aida. the Requicii—to worry
el about Boceanegra's failnre, vet the
towering figure of the fourteenth-ceutnry
Doge of Genoa continmed  to ot s
nagination, He had alwass wanted to
compuse o King Lear, but in 1881, in-
stead of starting a new work, he torned
bhack to his almost  guarter-centors -okl
Lear-like opera. To Arrigo Boito, who for
some yvears had been oftering to do a
libretto for him, Verdi seat Piave’s okl
libretto: and, relnetantly it nobly, Boito
made e cffort at the impossible task of
patching it up. Though e failed. he
nonctheless provided Verdi with the in-
centive to revise thoronghly his old score.
More tmportant vet. Boito invented  a
whole new seene, the long aud magnibi-
cent Comneil Chamber w hich
Verdi set to msic as ferocionsh passion-
ate amd Dreathtaking as conthing in the
Otello that was to come siv vears later.

We lune then, nemitedls, a0 straonge
mixture of styles in Simon Boccancgra,
Perhaps the most graphic contrast he-

Seche,

Continved on pace 78
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Offer

Records in Review
1958

The Fourth
High Fidelity Annual

Until Novewber 15 — $8.95
After Nuvember 15 — $5.95

The standurd reference for the in-

telligent purchase of 1.Ps and tapes

® Conmins reviews ol classical
and semiclassical music, and the
spoken word, that appeared in
Hicu Fiores Magazine trom
July 1957 chrough June 1938.

® Reviews cover the merits of the
performance and che qualiey of
the recording. Thev also make
comparative  evaluations  wich
releases of previous years.

® Written by some ot this
country’s most knowledgeable
Critics

@ Ncirly 900 reviews of records
and stercophonic tapes, ar-
ranged alphuabecically and by
musical cacegory for convenient
usce.

@ Almost chree times as many tape
reviews as m [I“.f '\I'C\'i()lls
compilavion,

@ Includes index at performers.

@ “rurdily bound and aceracrively

jackered.

Order Today

Use Convenient Conpon Below

The Wyeth Press
Great Barrington, Mass.
| enclose §
a\.-ll" me, F )".‘JIU s [ 3 -
RECORDS IN REVIEW —1958 at the

e - F e

for which please

copy. INo C.O.D.s or charge orders,
please.}

NAME. ... .. E I

ADDRESS. .. .civvmvenvinntn, 5Danos .
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VANGUARD

RECDRDINGS FCR THE

VANGUARD QUALITY CONTROL HIGH FIDELIYY

ENTERTAINMENTS
FOR
CONNOISSEURS
OF ALL AGES

f‘,::
,

SIOBHAN McKENNA in
DICKENS: A CHRISTMAS CAROL
A dramatization with Stars of the
Dublin Theatre

Monaural VRS-9010

ALFRED DELLER
singg. ENGLISH FOLK SONGS
Henry Martin, Wescern Wind, Foggy
Dew, Sally Gardens. Black is the
Color, and other favorites
Monaural VRS-1031

Stereolab VSD-2014
LEON BIBB
sings FOLK SONGS
Work, Prison and Love Songs with
chorus and orchesera
Monaural VRS-90i1

Stereviab VSD-2012
MAE BARNES
singsSONGS FOR SOPHISTICATES
A new look at 'S Wonderful. Ol
Man River. and other songs by the
hic star ar the Bon Soir in Greenwich
Village. With Buck Clayton and all-
star group
Monaural VRS-9039

Scereolab VSD-2016
THE BABYSITTERS
present FOLK SONGS FOR BABIES
SMALL CHILDREN, PARENTS
AND BABY SITTERS with Lee Hays.

Alan Arkin and others
40_. Monaurai VRS.00:12

List Price; STERECM AR 12 $5.95 = Menoeral 17 $4.98

Novener 1938

FESTIVE MUSIC
FOR A FESTIVE SEASON

The QUEEN'S BIRTHDAY SALUTE

Royal Birthday Celebration and Parade Recorded
in Hyde Park, London, with 21-gun saluce
THE ROYAL ARTILLERY BAND

Monaural VRS-9038 Stereolab VSD-2011

GABRIELI: PROCESSIONAL

AND CEREMONIAL MUSIC

Motets for 3 antiphonal choirs, 4 organs, brass
and woodwinds

CHOIRS AND ORCHESTRA OF THE
GABRIELI FESTIVAL Edmond Appia,conductor
Monaural BG-581 Stereolals BGS-500-

SERENATA

Rossini Sonatas 5 and 6, Corelli Suite, Boccherini
Minuet, and other 18th Century “charmers™
[ SOLISTI DI ZAGREB

Antonio Janigro, conductor

Monaural VRS-1021 Stereolab VSD-2013

AN 18th CENTURY CHRISTMAS
Christmas  Concertos of Corelli and  Torelli,
Haydn Toy Symphony, Bach Chorales

I SOLISTI DI ZAGREB
Antonio Janigro, conductor
Monaural BG-569

BACH: ORGAN WORKS

Toccara and Fugue in F, the "Leipzig™ Preludes
and Fugues in Cmajor and C minor, Fantasia in C
minor FINN VIDER@Z, ORGAN.

Monaural BG-580

Stereolab BGS-5006

% s
'la;s
GAILA GIFT PAGKAGES ,\\f;\g?}{‘\_r‘

MARIO ROSSI conducts VIVALDL: L'ESTRO ARMONICO (complete)
with Tomasow. Boskowski. violins and Vienna State Opera Chamber Orch.
A Bach Guild Amwniversary Special 3-12" boxed— BG-572/4 59.96

FELIX PROHASKA conducts BACH: BRANDENBURG CONCERTOS
(complete) with Tomasow. Wobisch. and Vluma State Opera Chamber
Orch. A Bach Guild Anuiversary Special 312" hoxed  BG-5i0/2 $9.96

ANTON PAULIK conduces ’C"' 34
VIENNA DANCES. Anthology of the greatese "t ‘\”/
waltzes. polkas and marches of the Steauss "
Dynasty Vienna State Opera Orchestra A 1%
i-12” hoxed—VRS-1019/22. S11.90 ‘.'h

THE DELLER CONSORT

HOMAGE TO PURCELL Songs, Fantasias. Suites, Sonatas. Deller and

other soloists; George Malcolm, harpsichord, and London Chamber Players.
2-12" boxed--BG-570/1 $9.96

Send for Complete Catalog to: VANGUARD RECORDING SQCIETY, Int., 154 W. 14th St., New Yori 11

7
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A worn needle

ruing records
/M MMZZ%
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L

e
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Playing vour records with a worm-out needle ruins them as surely as a hammer
blow. When a needle is used too long, its original ball-like point is worn flat
where it rides against the record grooves, These flat sides slowly sliee away the
delicate sound impressions on the groove walls, And they ruin reproduction
before you can hear the damage.

What can vou do? Have your needle checked by your Fidelitone dealer. If it’s
worn, replace it with the best, a Fidelitone Diamond. This precision-made,
quality needle gives you more hours of safe playing time for your money than
any other type, any other make of phonograph needle.

FREE — For complete information on record and needle care just send your
name and address to: Fidelitone, Record Care Booklet, Chicago 26, Illinois.

Fidelitone

“Best buy on records”
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tween the original score of 1837 and the
work of 1881 is to be seen at the open-
ing of Act 11: the evil Paolo prepares to
poison Boceanegra in the very aceents
of lago’s great monologue; suddenly, with
the entranee of  Fiesco. the listener is
plinted from the state of rapt attention
that late Verdi perhaps alone among
dramatie composers can pl'mluce into the
world of ] Trovatore. Now the world of
il Trovatore is by no means despicable—
but the plunge is a hit unnerving. This.
1 would suppose, is one reason why Boc-
canegra has never held the stace steadily
the Metropolitan has tried several times
to resnrrect it). Another reason is the pre-
dominant gloom of atmosphere, aecentu-
ated hy Verdi's dark instrumentation aud
the nse ol no fewer than fonr bass-bari-
tone voices in hey roles. Bnt if the
operd’s anpopnlarity is nnderstandable,
it is also most mafortunate. For there is
not i dull phrase, not a dull bar in it, from
beginuing to end

The now-vinished Cetra recording of
some vewrs ago did this mnsie ample jus-
tice. Paolo Silveri was the nobly eloquent
Boccanegra, and  the  Amelia Grimaldi
{(n¢e Maria Boccanwgra) was a ver)
vonng soprang who has since come into
her own—Antonictta Stella. 1 remember
particalarly the inspived plaving ot the
often mediocre Radio Ntaliana Orchestra.
I this respect especially, perlups. this
albim does net measnre up to its pred
ecessor. Santini does not get the exacti
tude andd delicaey trom his men that
Pradelli did from his. 1 particularly miss
these qualities in the great seascape that
Verdi begins to paint in the orchestral
introduction to Avt | and continnes in the
undulating  accompaniment  to Nelia’s
ariac (the opera is almost as filled  with
the sense of the sea as Pelléas). On the
other hand, the newer recording teehs
nignes add o dimension that was laeking
in the Cetra, especially in the rushing
strings and wild trumpets of the Coungil
Chamber Seene. Tito Cobbi is o rathes
sterner, more  remote Boceanegra than
Silveri—hut what a splendid actor he is!
He marks heantifully the Boris-like dis-
tinction between Simon the  tonmented
private personality and  Boecanegra the
publi¢ figrure, former Corsair, and present
perilously situated roler. As his dunghter
Victoria de los Angeles brings to her role
anart almost too exgnisite for some of
the turbulent music she has to sing. Bt
there is something peculiarly attractive
and right in this jewel-like sound gleam.
ing throngh the prevailing dusk of the
opera. Boris Christofl, as  Boeecanegra's
sworn enemy, the patrician Fiesco, has a
voice of sandpaper roughness, and, like
sandpiper, it grates; but he can on ocea-
gsion mnster a handsome mmezzo-voce as
he proves both in 1l lecerato spirito”
(with its low F sharp as solid as Gibral-
tar) and in the second part of the line
last act duet with Gobhi. The ilportant
thing is that he convinees dramatically
as does Walter  Monachesi as  Paolo.
Ginseppe Campora alone is a disappoint-
ment in this otherwise distinguished east,
and even he rises to his part’s big mo-
ments.

—

Continued on page 82
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STEREOPHONIC

HIF I'I' APES and HIF IRIEC()RI)S

o BECARD 93 HGERT

R901 A FAREWELL TO STEAM-
Recorded especially for railroad and
HIFI enthusiasts. Tells the story of the
last train to be pulled by a steam loco-
motive in the Los Angeles Division.

R810 T TOWN — Sounds from that fa-
mous, somewhat notorious border town

Tijuana. Authentic Mexican music,
complete with Guatamala Marimbas,

o
aom S ET

big band plays the biggest, wildest,
Dixie and Biues you've ever heard. Sen-
sational socunding brass!

RBoé TABOO —The fabulous, exotic
ounds of Arthur Lyman’s Hawaiian

Village Group recorded in Henry )

Kaiser's aluminum dome, Honelulu.

} j TNE JAZZ SOUNDS QF ARFMNUR LYMA,

) R608 81G DIXIE — Harry Zimmerman's

R607 LEIS OF JAZZ—Jazz from the
Hawaiian islands —That's a switch!
Arthur Lyman does his interpretations
of some Jarz standards and a few new
ones —A fresh slant on Jazz — Fabulous
sound from Kaiser’s Aluminum Dome.

ill the ’ngh”

R716 GEORGE WRIGHT GOES SOUTH

PACIFIC -A new slant on the score
from the famous Broadway musical.
George wright's 2 million selling pepu-

R717 FLIGHT TO TOKYO -New, zany
Oriental sounds from the mighty Wurlit-
zer 5 Manual Pipe Organ by the inimi-
table George Wright.

R408 ON THE ROCKS — Features HIFI's
sensational find, the Surfers. This
young virile group brings you songs of
the Islands with a new sound.

larity scores another hit on the mighty
5 manual Wurlitzer Pipe Organ.

¢ and all the “Lows™

HIFIRECORDS and HIFITAPES recreate the original

L £ playing, which is true high fidelity sound. You will thrill to
K_‘)»i-’ (((  sparkling treble tones, rich, resonant bass and the spine-tingling
clash of percussion instruments in these masterpieces of sound
reproduction. All HIFI releases available on Stereo HIFITAPE
/ and most releases available on HIFI STEREO DISCS.

! Available at record shops and HIFI
equipment dealers everywhere.

Maracas, all varieties of Gords, elc
Sensational Seund!

“The sound that named a company”

7803 Sunset Boulevard, Hollywood 46, California

Novesser 19358 9
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Weill, Breeht, and Columbia—in Consummate Collaboration

WE yEARs aco it would lave heen
Fm-c(-\.\‘nry to eaplain at length the his-
torv: of The Threepeuny Opera and its
creators. Wl had, of conrse, hecome
well known as the composer of several
successtul Broadway shows, bt few in
this conmtry knew that Bert Breelt was
the most interesting German playwright
of his generation. Now, as 1 owrite, Mare
Blitzstein’s version of The Threepewny
Opera is abont to co into its fourth vear
at the ofl-Broadway Theatre de Lyvs, and
the stature of this Breeht-Weill collabo
ration is no longer a faney in the minds
of a few intellectuals and a landful of
German refoeces. We luve here one of
the few wasterpieces of onr time, and we
have it in o wouderful recording.

For Brechit e Weill, the two-ln-
dredth anniversary in 1928 of the origival
Beggar's Opera provided hoth the perfeet
oceasion amd the perfect vehiele for the
eapression of  their sacial and  artistie
iddeal. Using the characters and the sitoa-
tions of John Gay’s opera, introdueing (in
the German tronslations of Ko L. Aviner)
somie of Francois Villon's verses, all trans-
figured by his own very special mastery
of German, Breeht ereated an unforget-
table stage imace of the world as e un-
flinchingly saw it Weill was the perfect
partner. The test setting is snch that
Breeht's shirk-toothed lines and Weill's
memoralile tines are completely insepa-
rable. The mmsie seems alimost shock-
inglv simple. eleaner than the nsice-
hall songs from swhich its main featores
are derived, el less complex rhivth-
mically than the jazz from which some
of its testures and sonoritics are taken.
The general eflect is one of the most
fastidionsly calenlated solearite, W ninsie
can sonnel mean and grobby, this i it:
the creation of this nmner to mateh
Breeht's evnical and sentimental  world
i a master strohe of the imagination, the
execntion of the whole a kimdiaok in
himan shiil.

Colmmbia’s albn recorded in Berlin
carly this vear nnder the personal super-
vision of Weill's widow, Lotte Lenva, is
complete mnsically, hut just abont all
the spoken dinlogne is omitted. Two -
bers are ineluded that were Teft ont of the
published score: one is Mrs. Peachimn’s
Ballad of Sexual Dependency. which was
restored for the De Lyvs revival: the other
ix a psendo-operatic jealonsy seena for
Lucy, which has never heen done previe
oushv. The Barbara Song is given back to
Polly; bt Pirate Jenny, originally placed
in the first act as part of the entertainment
provided Ine Pollv at the wedding, s
placed in the Tuiliar and more effeetive
contend of the Ad 11 whorchouse seenc,
where it is sung by the real Jonm,
Ihroughont, wmore verses are incuded
than is customary e the theater, though
in the Mositat and the Solomaon Song fow-
er are sung than are printed in the test of
the play.,

Not ouly docs the dramatic and verbal
slape vary somewhat from what i likely
to be fawiliar to American listeners, but

S0

the whole style of performance is difler-
ent. Although the tempos secined startling-
v slow, when I ocheeked them B ofonnd
that, with one exception, they were slight-
Iy faster than the wetronome marks indi-
cate. The hreadth that the work  gains
allows for  greater declamatory foree,
I general the German actors seemn to
tuhe the picee more seriously than their
American connterparts; aud the orcliestea
from the Berlin Radio makes sonnds that
hardly resemble at all the wheezings of
the Lewis Roth Band, still to be hieard on
the thirtv-vear-old Telefunken recording,

nov the carefnlly studied approvimations
of these sonuds that have conerally heen
wiade by hands i wmore recent perform-
ances. Instead. the plaving s fastidions

Lenya and Briickner-Riiggeherg.

and polished, wnd the vesnlts are most per-
snasive: the orchestration Citself amiracle
of cconomical workmaship) for the hi-
zrre little ten-pum band is pnt into jts
proper perspective as a deliberately hor-
rowed foreign clement, and no attempt is
nuide to snceest a nonesistent kinship with
real jazz style.

Now. the individual performances: the
senjor Peaclmms are wonderful. Trode
Hesterberg is an old hand at this sort of
thine, and cvery note and word she pro-
duces is something to be cherished. Trenk-
Trebitseh is a hard-hoiled  and  angn
“Begear's Friend.” eflective and eciting,
though I find he penctrates less pro-
forndly into the role than did its erea-
tor, Erich fonto, who can he heard on
the Telefunken record. Erich Schellow,
the Macheath, can hardly sing at all) bt
nnless von fnsist o listening with vonr
eves ghiced to the score vou won’t notice
this detect. 1is is the most rhythnic
declmation of all to he heard on the
records, and his grasp of the part scoms
ideal, T am not quite sore T understand
Johanna von Koczian's reading of Polly
Foaclhwn, In her farewell to Macheath
and in the Jealousy Duet she portrayvs to
perfecetion Polly's sseetness and vivacions-
ness, but she chooses to do the Barbara
Song on the cdge of a leer that leaves me

www americanradiohistorv. com

most uncomfortable. 1t may he that in a
complete performance this gifted voung
actress conld reconcile the conflicting ele-
ments of her iiterpretation, but on ree-
ords, with only the songs to o by, I re-
main puzzled and uncomineed.

Lenva's performanee as Jenny hecomes
broader with repetition, and in certain
details suel as the “hoppla”™ at the end of
Pirate Jenny hecomes less effeetive for
the Twoadenine. Fheve is no donbt, how-
ever. that Leonva remains a great and
fascinating theatrical personage. T cannat
ingine her being sorpassed in her -
passioned treatment of the Act H finale,
and  her singing with Schellow of the
Procurer's Ballad is of o warnth and L=
mor that wake it perhaps the greatest
thing on these records. Al the minor
characters are fine,  too,  partienlarly
Wolfwang Nenss as the Street Singer, As
nsnal,  Briickner-Riiggcherg cannot he
priised too estravagantly for his inten-
tious and achicvemeuts,

Aside from the first two nmmbers fol-
loving the Overture, where the voices
rather swanmp the aceoupaniment, il
the Barbara Soug in which Pollv sounds
sharply sibilant, Colimbia™s sond s ex-
cellent thronghont, And the albuany s a
handsome aflaiv. There are thirty-siy
pages of reading nutter and pictnres—of
which the most oseful portions are the
libretto with o rather drab translation.
and an eveellent essayv on The Three-
penny Opera by David Drew, Weill's bi-
ographer-to-he. The albmn itself was de-
sitned by Ben Shalin, and as a bonns
there s also a Shahn poster. “snitable for
traming”™ as they sav.

Both an M-G-A record offeving o Faith-
ful and cnjoyable repradnction of  The
Threepenay Opera as it sounded at the
Theatre de Lys some vears ago, and the
famous Telefunken record are valnable,
It neither anticipates in completeness or
guality the accormplishiment of Columbia’s
brilliant new albwon,

Cann MicHarL STeiNpERG

WEILL: Dic Dreigroschenoper

Troade  Hesterberg, Mrs, Peachum; Jo-
hanma von Koczian, Polly Peachim: Inge
Wolllherg, Luey Brown: Lotte Lenva,
Jennv;  Willv Trenk="Trebitseh, M,
Peachnm;  Erich Schellow,  Macheath:
Wolfeang Grnmert, Figer Brown; Wolf-
gatre Neuss, Street Singer: Kurt Hellwiy,
Panl Otto Kuster, Josef Timsinann, Martin
Hoeppuer. 4 Gangsters. Giinther - Arndt
Chorus, Sender Freies Berlin Orchestra,
Wilhelm Briickner-Riiggeherg, cond.

o CoLuvximas 021,237, Two LP. S9.Y8.
e o CouLuyia 028 201, Two SD. S$11.98.

Editor's Note: Since at the time of this
writing Mr. Steinherg was not cgnipped
to play stercophonic dises, we asked R, D.
Darrell for his opinion of the stereo ver-
sion. Mr, Darrell writes us that it provides
an even greater immediacy in the lareer
ensemble scenes and  significantly more
plastic delincation of immer details than
does the monophonice edition,

Iliciz Fioerrry Macazixe
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There’s a/ﬁld’@ﬁw in your stereo future!
HERE ARE THE REASONS...

Nearly three years of siereo music scoring and engineering experi-
ments insure you of a program of musical taste and emotional depth
never before achieved in the recording arts. Stereo-Fidelity records
are priced at $2.98 each 12" LP and have been manufactured to the
highest possible quality level that can be reached by any label at any
price. Twenty-one manufacturers of quality stereo components use
these discs in their labs and sales rooms. It therefore becomes obvious
that if your equipment is the best, use the finest stereo records in the
world and at a truly sensible price.

Hear and sense the result of scoring 101" String Instruments that
can create a depth of sound in speaker to speaker counter lines with-
out losing the dynamic values of either line. This is a true stereo
realism in dimension.

the sound of magnificence by ‘101" strings . . . at your dealer

SF-6400 000 $F-7000
o _J

*(,4// = hlad J

The Glorp of

Christmas

STEREO FIDELITY IS MANUFACTURED BY MILLER INTERNATIONAL CO., SWAR

Novesser 1938

e . SILY=ErR
| BRIDAL BOPQUET S ORISR,

[
l I T AHH g !
L J [ - = —
’sjﬂ@_ N — - SF-6200
f f/h' k./t/ ‘
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Write for FREE Stereophonic Record Catalog.
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$F-5000
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Continued fromm page 78

ENMI-Capitol is te be warmly conr-
mended for continuing the Angel tradi-
tion of clegant packaging. The factory-
scaded albim contains o hrochure with
good notes, a fairly good translation, and
some handsome woodents, T am anhappy
only abont the misleading  method  of
mimbering the labels, which ought to be
abundened pronto. D).

WALTON: Symphony, in B flat minor

Philharmonic¢ Promenade Orchestra,  Sir
Adrian Boult, cond.

o o \WVEstannsrenr  WST
$5.98.

Although  twenty-three  yewrs old  wnd
among the dozen best symphonies written

11012, SD.

STEReo 01SCS

by URANIA

New! Really Different PARTY GAME!

tm RACE GAME &

narrated by HENNY YOUNGMAN,
One race that can't be “fixed"—No
one knows the winners until the
end—even you. Different Winners
every race. Monaural UR 9014 DL
(Deluxe Ed.) $4.98 (UR 9014 $3.98)

URANIA OPERA SAMPLER
Famous Arias and Scenes sung by
Streich, Berger, . Klose, Boehme,
Schwarzkopf, etc. Monaural UCS 59

$1.98

OFFENBACH: La Grande Duchesse de Gerol-
stein. 2 Stereo Records: USD 1015.2 $11,90.

(Monaural: UX 115-2 $9.96)

IV ENCORE! N

oy A Urania exclusive!

Mozart lovers will love \4‘
HOFFMAN: Mandotin "/

Write for Free
catalog of
Urania **True"”
Stereo Discs:

Concerto; DITTERSDORF:
Harp Concerto

URLP 7110 $3.98 ﬂ’ ’/w/
(_..

in this century, this complex and wonder-
fullv imaginative score has heen unae-
countably neglected by the record com-
panies. For about fitteen years, if one got
to know the Walton Svimphony at all, it
was by reading the score and plaving the
pre-war English Deccas by Sir Hamilton
Harty and the London Svinphony.

The scemud recording of  the syin-
pheny, by the composer, was a disap-
pointment in several wavs, but this third
try seems to be a divable sneeess. Boult
has the stvle well assimilited, and is
hulance of stress hetween the contrasting
thythimie insistence and Iyricism of Wal-
ton's idiom leads to the kind of integra-
tion needed to tuse Walton's  thematie
clements into a milied work of art. This
is powerful mnsie, and Boult gives us all
of its impaet.

Stercophonically, the dise provides an

/ Wl ty, Slrghtly Vﬁcksdl
‘*nnqs
ol
Perfeet
Propriety
DORGIHY PARNER

&AREARA COOK

BARBARA COOK sings

Songs of Perfect

Propriety

by DOROTHY PARKER
Music by SEYMOUR BARAB

Instrumental Ensemble, Abba Bogin, Cond.
USD 1020 $5.95(Monaural: UX 113 $4.98)

IT'S TIME
FOR TINA
starring

TINA LOUISE.
Buddy wWeed
and Orch., with
Coteman
Hawkins.
Stereo

USD 2005 $4.98

A STEREQO FIRST!
BEETHOVEN:
Missa Solemnis in D Major.
h
Walter Goehr,
cond.

USsD 1025-2
$11.90

URANIA

625 EIGHTH AVENUE, NEW YORK 18. N. Y.

www americanradiohistorv com

all but ideal example of the wav in which
the new medinm clarifies the testures in
works for large orchestras. If vou have
played the earlier recordings, von will
heir things in this that they failed to
capture; and it vou are unfumiliar with
the svmphony, its discovery should pro-
vide impressive satislactions, R.C.\L

WEINBERGER: Schwanda: Polka and
Fugne—Sce Bizet: Symphony in C.

RECITALS AND
' MISCELLANY

VLADIMIR ASHKENAZY: Piuno Reci-
ial

Rachimaninoll: Variations on «a theme by
Corelli. Pvoholiev: Sonata for Piana, No.
7, in B Hat. Op. 83. Liszi: Meplisto Waltz
No. I; Fenx follets.

Vidimir Ashkenazv, piano.
® AxGul 353647, LP. $1.98 (or $3.98).

Ashkenazy has been represented in the
American catalogoes by only one previous
dise. devoted 10 Chopin (the T ominor
Concerto and some solo works), Tt con-
tuined some adimirable playing, bat noth-
ing on the order of what is heard here
The voung Russian pianist, who  will
mitke his lirst visit to America this scason,
on this record sounds like a major artist.
He has stvle, sensitivity, and  all the
teclhinique in the world. In addition. he
has o singing tone. In each of the picees
on this dise the playing is of a piece: it
has line, pluming, and continmity. Ash-
kenazy's stele is not as big and massive
as, sav, Fleisher’s or Cliw's: he often
mahes his point by underenphasis and
suggestion. Yet he can rise to the big
moments, as his perlormanee of the Pro-
kolicv: Sonata in B tlat proves. Ile takes
a very fast clip in the finale {most Rus-
sian pinnists do) and hoelds it undaltering-
Iv without issing o note. His Rachman-
inoll is crisp and assured. his Liszt a re-
marhable, though not showy. evhibition
of controlled  fireworks. Que  anmiously
wwaits his arrival. The guess here is that
Ashkenazy is going to mahe o sensation,

1L.C.S.

E. POWER BIGGS:

E. Power Biggs, organ.
e Coruaima DL 3288, LD,

“The Organ”

$10.00,

A most interesting introdnetion to the his-
torv and stracture of the organ. A thirty-
nine page bookler oflers, among  other
things, a historical sketeh by Ennumel
Winternitz of the development ot the in-
strument from ancient times lln'nllﬂll the
baraque period, with fine pictorial illus-
trations: a technical discnssion of modern
organ constraction by the Dutch organ-
builder . A, Flentrop, with dingrams
and photographs; and o uote about the
organ in Amcrica by John MeClire, On

Continued on puge 84
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OPERA WITHOUT WORDS

. makes listening a pleasure

Music for a special mood. Just hear the beautiful melodies from -
the composers’ original scores played by the ROME SYMPHONY
ORCHESTRA under the direction of Maestro Domenico Savino.
OPERA WITHOUT WORDS...a new experience in HI-FI listening! HlGH FlDELlTY

OPELA WATINRT \\umu--m T e s n‘ﬂl-lolt“unmm’m-f

T,__URANDOT A Ep et By

L OFLBY WITHOLT WORINE 837
T’ i S o WY

PAGI.IACCI (Leoncavallo) TURANDOT (Puccini) LA BOHEME (Puccini) GIANNI SCHICCH! (Puccini)
ANDREA CHENIER (Giordano) KCL-9000 $3.98 KCL-9009 $3.98 MANON LESCAUT (Puccini)

KCL-9002 $3.98 KCL-9008 $3.98

- s KAPE
LA GIOCONDA

MADAME BUTTERFLY (Puccini) FAUST (Gounod) LA GIOCONDA (Panchielli) OTELLO (Verdi)

KCL-9007 $3.98 KCL-9006 $3.98 KCL-9005 $3.98 KCL-9004 $3.98
SEND FOR LONG PLAYING CATALOG - KAPP RECORDS INC. + 136 EAST 57th STREET, NEW YORK 22, NEW YORK
NoveEaiser 1958 83
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the record Mro Biges gives g lectnre
demonstration covering sone of - the
points tonched on Ty Messrs, Winternitz
and Flentrop, s wain thesis is the sn-
periority of the “classic” organ over the
“romadic” one for plning not only old
but modern mnsic. tic of conrse impos-
sible to do justice to so Tmge and caompli-
cated o subjeet onone dise. but the mia-
terial offered here. nicely selected and
beautifully presented. makes an exeellent
beginning, All the “classie™ organs used
on the record samd marvelons, The only
criticisi T have of this handsome job s
that the picces from which Biggs plays
tntalizing escerpts are not identified: the
practically: blank page ot the end of the
teat matter conld Liave heen used for this

purpose, N

BOSTON WOODWIND QUINTET

Telemann: Suite in D: Overtnre, Reichas:
OQuintet for Wind Instroments. i 1 flat,
Op. 88, Na. 2. Pistou: Quintet tor Wind
Istrnents.

Boston Woodwind Quintet.
e o Bosrox BST 1005 SD. 8595,

The floridly hyrical. if somewlat old-
fashioned, Reicha OQuintet has heen re-
corded hefore in LP.as has the short it
superbly vital Telemamn Overture (onee
done for Parlophone in Encland by the
London  Barogne Ensembled: bt the
jumtily  engaging Piston Qnintet, com-
missioned Iy the  Elizabeth  Spraune
Coolidge Foundation and given ity pre-
wicre by the present ensemble at the

now! hear “everything there is to hear”

APPOTERE

Kapp Stereo brings you Total Sound ... the most
faithful, sensitive probing of sound ever developed.

LATEST STEREO RELEASES

ROGER WILLIAMS PLAYS BEAUTIFUL WALTZES
Roger Williams K-1062S

SOUTH OF THE BORDER - John Gart K-10745
ALL THE WAY - Jane Morgan K-1080S
TILL - Roger Williams K-10815
THE FABULOUS KATE - Kate Smith K-1082S

MUSIC OF A POLISH WEDDING
Clare Witkowski & Orch, K-1087S

ROGER WILLIAMS PLAYS GERSHWIN
Roger Williams K-1088S

SOMETHING OLD, SOMETHING NEW, SOME-
THING BORROWEO, SOMETHING BLUE
Jane Morgan K-1089s

RODGERS & HAMMERSTEIN'S SOUTH PACIFIC
The Troubadors K-1091S

GREAT SONGS FROM ALL OVER THE WORLD
Vic Schoen K-1097S

GREAT MELODIES FROM THE OPERETTAS OF
THE CENTURY - The Troubadors  K-1098S

SEND FOR LONG

GREAT MELODIES FROM THE MOTION PiC-
TURES - Frank Hunter K-1099S

DAVID ROSE & HIS ORCH. PLAY GREAT
WALTZES OF THE FABULOUS CENTURY
David Rose K-1100S

FAVORITE SONGS OF COLLEGE DAYS {Mo-
ments to Remember) - Marty Gold & His
@rch. & Chorus K-11028

ROGER WILLIAMS PLAYS SONGS OF THE
FABULOUS FORTIES - Roger Williams
KX-5003S

DAVID ROSE PLAYS SONGS OF THE FABU-
LOUS THIRTIES - David Rose KX-5004S8

SONGS OF THE FABULOUS CENTURY
Roger Williams KX-5005S

GREAT SONGS FROM GREAT SHOWS OF THE
FABULOUS CENTURY - Jane Morgan

KX-5006S
THE FABULOUS GAY NINETIES

Various Artists KD-7000S

PLAYING CATALOG

KAPP RECORDS. INC.,, 136 EAST S7th STREET. NEW YORK 22, N. VY,
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Library of Congress in 1936, is 10w to
records of any kind. The notew ortd
of this release. however, les less i its un-

[TRENN

pretentions nminsical attractions tha it~
peerlesdy anthentie stereo recording of
the finest vood-wind plaving one i Jikely
to hear amvahere in the world today .
Certainly never before {eseept it
sinmltanconslhy released Boston SDs o} a
Mook Serenade and Thnille  Sostet

have the bitter-sweet timbres of dlnte,
ohoc, clarinet, hassoon, and Fronele orn
been nwre pignantly contrasted and de-
licionsly blended ine freely floating re-

produced  soune.

And it may be even more sianificiant
that ~neh a trimmph as this conld Tune
heen prodneed so carly in the <toreo dise
era by oone of the comparatively <nall
independent mannfacturing  companies,
If other "minar” Libels can cmulate Bos-
ton’s conmind  of top-rank  escentants,
unevitggerated  stereo tech-
nigues. and fanltless dise processing. their
contrilmtions to the new medinn’™s roper-
tory promise to be even more richhy re-
wardime than those to the LP diccoura-
phies of recent vears. R.D.D.

recording

REY DE LA TORRE: “Virtvoso Guitar”

Rev de T Torre, anitar.

o e LC 34790 LP. $3.98.

Notable for the Villa Lobos Chosos No.
1 alone. this collection also contains <hort
works by fonr other composers and aives
an entire side to the Sonata far Gaitar.,
Op. 15 of the Italian master Mo Gin-
liani. recorded here for the first tinme, 1t
i an attractive work, worth diseovering—
especially in a0 pertornnee as fine as
this, R.CNILL

ALFRED DELLER: English Lute Songs
and Six “In Nomines”

Albved  Deller. comtertenor: Desimond
Dupré, Tirte: o Nomine Plavers.
e Vaxcurarn BG 5760 LP. SLOS,

Of the wongs there are five by John Dow-
Landd, twa by Thomas Caonpion. ad one
cacht by Franeis Pilkington. Philip Roswe-
ter, John Danyvel, and Thonas Morles . as
well as the anonvinons Harve You Seen
But o \White Lillic Grow: the Fie No
(o type of indrmnental fantasy ) oare In

,
iue s

Jlotm Boll, Thomas Tomkins,  Rohert
White, Chridapher Tye (two and Jolin
Taveriwer., The songs are nicely  viaicd,
ranging i mood from the dolctnl alid-

ing of Dauvel's Cheomatic Tunes o the
way spirit of the Morley song, whicli Tn
vine “Will ve Ty o fine dog wit ole
in Lis Tiead?” Deller sings wit

tomary cool perfection. T found the in-
strnmental piccees even more tascinating,
tor their iy thnmic and testoral
they wre splendidly plaved.

e

N8,

LILY BPONS: “The Art of Lily Pons”

Arias from Lakmd Lucia di Lavioa cvooor,
Rizoletto, Dinorali. Dic Entpilicu I
dem Serail. 11 Barbicre di Sweiche, Mi-

Continuecd on page S6
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trade-in your old amplz’ﬂer for

TEREO NOW

Your Bell dealer is ready to offer you $30 or more for your
old amplificr to help you buy Pacemaker Sterco today.

(€

Regularly $129.95

Now SYQ

with rade-in

“price includes charcool grey cover
Slightly higher west of Rockies

Here's your eppertunity 1o huve stereo for the price of ordinary
hi-fi. A way for you to get the stereo amplifier you've always
wanted—and receive a fair trade-in price for your old monaural
amplifier. besides.

The Pacemaker Stereo Amplifier, pictured above. regularly sells
for 129.95. But to make it possible for you to have Stereo in
your home NOW, your Bell dealer is ready to offer you a big
$30 for your present monaural ampliier when you trade-up to
Pacemaker Sterco. This means vou pay only 99.95 for a com-
plete 2-channel stereo amplifier, kittle more than the cost of
ordinary hi-fi.

With Pacemaker Stereo, you can play your regular monaural
recordings . . . then, flick the switch and you're all sct to play
Stereo — from records, tuner and tape.

Made by Bell, who developed the first 2-channel stereo ampli-
ficr, this new Pacemaker is conservatively rated for Sterco at
10 watts RMS each channel. A full 20 watts monaural through
any speaker systern. The only one of its kind to have dual inputs
for ceramic wrd magnetic stereo phono.

For more details. and o demonstration. see your Bell dealer
today. Be sure to bring along your old amplifier . . . Just in case!

1938

PACEMAKER
MODEL 2221

A complete Stereo Amplifier. Plays Stereo
records, Stereo tuner, Stereo tape. The
only component you need for stereo NOW.

Why your Bell dealer dares moke this offer!

The big switch to stereo is on. Requiring. as it does,
two amplifier channels, you could add another
monaural amplifier to the one you now own. Unfor.
tunately, your present amplifier may not have the
features you want for stereo And, frankly. we think
you'd prefer the convenence of one set of controls
for both stereo channels. That's the reason why vour
Bell dealer offers you this trade-in pian to help you
ge! a real Sterec amplifier NOW.

Pacemaker Stereo has all these features

® One set of controls operates both sterco channels
simultancously

* Single Knob Balunce Control tmaintains correct
acoustical balance between any two speakers.

® Dual inputs for Magnetic and Ceramic Phono, Tape
Tuner. Auxiliary

® Separate Rumble and Scratch Filters.
® Stereo Reverse Switch,
¢ Combined Output Switch.

|
G&ﬂ Sound Systems, Inc., Columbus 7, Ohio
A division of Thompson Products, Inc
IN CANADA: Thompson Products Ltd., Toroato
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anon, Le Coqy d'or, Zémire et Azor, Flori-
dunte Viessandro,  Phoebus  and  Pan.
Songs hy Ponce, Dell” Acqgna, Faurd, De-
libes, Debussy, Hiie, Liadoll, Liszt, Bish-
op, and Pergelesi.

Lilv Pons, soprano; Frank LaForge, pi-
ano: varions orchestras.

e RCA Caxinex CBL 101, Two LD
$3.96.

To listen throngh {fonr LP sides of eolor
atnra warbling, mnch of it accompanied
Iy an obbligato flate. can be something
of an nmnerving esperience. However, as
the above list suggests, Lilv Ponsians will
find much in this albmnn to please them,
Noune ot the recardings is later than 1940,
I'he "Bell Song,” Lucia’s Mad Scene

and the Rigoletto picees ("Caro nome”
and “Tutte le feste”) date from 1930-31.
She re-recorded a fnller and far more
satisfactory version of the Mad Scene
some vears later tor Columbia, and her
Later recording of “Caro nome” for Co-
lumbia is also preferable to the one in
thix collection. But to be Tound here are
some of her best thines: the "Shadow
Song”™ from  Dinorah, “Durch Zirtlich-
keit” fvom The Abduction from the Se-
raglio {(in French, of conrse), the Pole-
naise from Mignon.

Pons was never simply a singer. She
was, and still s, a0 theatrical personal-
itv. There were o number of contempo-
rary coloratnras who conld toss olf ron-
lades  better than she  could  (Miliza

Grand Award

Grand Award
STEREQ ALBUMS
NOW AVAILABLE

$ 4 2 8each

1 The Rearing 20°s  Vol. 1
2 The Flirty 30's
3 waltzes for Dancing

4 Knuckles 0'Toole plays
Henky Tonk Piano

5 Roman Spectacular

b6 Great Song Hits of the
Tommy and Jimmy Dorsey
Orchestras played by
All Star Alumni Orchestra

7 Great Song Hits of the Glenn
Miller Orchestra played by
All Star Alumni Orchestra

8 Paul whiteman plays
Hawaiian Hits

9 Knuckies 0'Toole
plays Ragtime

10 Dancing Under the Stars

11 The Roaring 20's Vol 2

12 Spanish Spectacular
J3 Oklahoma—South Pacific

86

only

That’s

STEREOPHONI

Complete Selections From

THE WORLD'S
MOST HONORED
STEREO RECORDS

8 98 12 INCH STEREOQ

DEMONSTRATION RECORD

Hear The Most Spectacular

FULL STEREO SOUND
... Ever Achieved!

The president of Grand Award wants vou to
hear [or voursel] why leading manufacturers of
stereo phonographs decided to give a Grand
Award Stereo Record free with each new pho-
nograph — so customers will hear stereo as it
should sound!

He wants vou to heur for yourself why the
1J.S. Department of Commerce selected Grand
Award Stereo Albums for U.S. exhibits overseas!
There must be a reason — and there is! You'll
know it the instant vou hear the spectacular
sound of Grand Awardsexclusive Phase-X Stereo.
That's why he wants you to have this remark-
able demonstration album. You'll hear selections
from some of Grand Award's fabulous Stereo
albums listed on the left. Then you'll know how
Stereo should sound.

Ask For Grand Award's
STEREOPHONIC SPECTACULAR!

the name of this remarkable Grand
Award Stereo Demonstration Record. Get yours
now whileyoucan. Hearstereoasit shonld sound!

At Your Record Dealer

If he can't supply you, send to:

Grand Award Records Dept. SR-7
8 Kingsland Ave., Harrison, N. J.

Write for FREE Record Catalog

www americanradiohistorv. com

Korius, for one) and one or two who
were  finer, more  delicate  nusicians—
Lina Palinghi comes first to mind. But
no one guite matched her as a stage pres-
ence. Only occasionally do her record-
ings give a hint of the exuberance and
color she exnded. best typified here by
the rollicking duct “Dungue io son” [rom
the Barber, in which she shares honors
with Ginseppe de Lo

e exenrsions (or rather “incarsions™)
into French art song are  spectacularly
hadl, and the selections from Tandel and
Buch not mnch hetter. But this ouly
proves how well Pous knew her limita-
tions in confining herself largely to the
operic honse

Most of the dubbings are very well
vecuted. D.J.

FRITZ REINER: “Spain”

Chicaro Svinphony Orchestra, Fritz Rei-
ner, eond.

o RCA Vicrow LN 2230, LP. S$4.98.
o ¢ RCA Vicron LSC 2230, SD. $3.98.

Plaved with the Central Furopean ap-
proach to rhythm and eolor of & true
Magyvar Sevillann (the central episode of
Navarra hecomes a waltz, the Corpus
Christi procession moves on the donble
quick ), Reiner’s performumees lack the
transparent testores, the light and supple

| pulse, and the feeling tor accent neces-

withentic representation of
the Spanish idiom.

Monophounically. the sonnd is fall and
booming. Stereo cleans up some of the
eseessive reserberation and  clarifies the
instriomental lnes. vielding o dise with
a rich. bic-ensemble sonnd that wonld
be exaetly vight tor Richuard Strauss.
R.CAL

saryoin any

PAUL ROBESON: Recital

Parrv: Jerusalem. Robinson: The House
I Live tn, Anonvimous: Water Boy: Shen-
andoali: Deep River: John Brown's Body;
Seunetimes 1 Feel Like o Motherless
Child: Cet on Board, Little Children;
Locli Lowond: Drink 1o Me Ouly \With
Thine Enes: Joshna Fought the Battle of
Jericho; All Through the Night,

Il Robeson, bass: Harriet Wingree, pi-
ano: Choros and Orvehestra.

o Vancuann VRS 9037, LP. $4.98.

At sixtv-one Panl Robeson has lost little
of the splendor of his generous  bass
voice. The singing is somewhat less «tir-
ving than formerly. hat this is partially
the fault of the sclections—one misses
such passionate songs of protest as Oled
Mean River. There is eaution. too, in the
vocal range, which rarely extends  he-
vond A below niddle C. But what one
hears well deserves the accolade of the
San Francisco eritic who  characterized
Roheson's voice ax “the greatest natural
hawo of the present generation.” The

[ simplicity of utteranee, the pority of die-

tion (it is a delight to hear the poctry of
Blike and Jonson so fincly projcceted),
the jov and tendermess of Get on Board,
Little  Children, all remind  one  that

Continued on page 88
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STEREO

THE FULL SPECTRUM
OF SOUND

the full spectrum of sound...exclusively on

CAPITOL STE R () recorps

Popular Releases on Capitol Stereo Records
CAROQUSEL SOUNDS OF THE GREAYT BANDS
(soundtrack glbum) Glen tiray SW-1022
BLACK SATIN THE MILITARY BAND
Gerrge Shearing Quintet Alartial music conducted by
with full erchestra ST-858 Felix Slathin

SPACE ESCAPADE DANCE TO SOUTH PACIFIC
Les Buxter Les Brown

SW-604

SW-1056

ST-068 ST-1060

Christmas Music on Cupitol Stereo Records

JOY TO THE WCRLD! THE MUSIC OF CHRISTMAS
Trmlm'uuul_carols b Ttollywood RBow! Orchestra,
the Reger Wagner Chorals Carmen Dragon cond,

SE-5353 Sr-8393

NovErrser 1938

Clussical Releases on Capitol Stereo Records

GYPSY!

Iteliywood Bl Orehestra,
Carmen Drayon cond.
HOUSE OF THE LORD
Royer Wagner Chorale
Holst: THE PLANETS

Las Angeles Philharmanie,
Leopold Stekowski cond.

Groté: GRAND CANYON and
MISSISSIPPI SUITES
Hollywood Bowl Orchestra,
Felix Statkin cond.

5p-8342
81"-8347
SP-8365 Debussy: LA MER

Ravel: DAPHNIS ET CHLOE (suite 2)
Les Angeles I’hilharmonie,
Erich Leinsdorf cond.

8r-8380 81-8393

» The cost of a Capitol Stereo Record is only slightly higher than the
cost of a standard long play albwmn.
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ANGEL

STEREO |

RECORDS |

To the new world of stereo sound. Angel
Records brings this great heritage:
Distinguished artists in a discriminating
repertoire, recorded with superb fidelity,
packaged with distinction. Now the most
advanced two-channel recording tech-
niques are added. to bring about a new
sound in great music...the sound of
Angel Stereo.

Arailable in November

STRAUSS: DER ROSENKAVALIER
{Complete)

Elisabeth Schwarzkopf, Otto Edelmann,
Christa Ludwig, Ehlerhard Waechter,
Teresa Stich-Randall, l.juba Welitsch,
Nicolai Gedda, and others with the Philhar-
monia Orchestra and Chorus, llerbert von
Karajan, Cond. Angel Album § 3563 D/L

WALDTEUFEL: WALTZES
The Philharmonia Promenade Orchestra,
conducted by llenry Krips. Angel $ 35426

ROSSINI: BARBER OF SEVILLE (Complete)

Maria Callas. Tito Gobbhi, Luigi Alva, Nicola
Zaccaria, Fritz Ollendorff with Phitharmonia
Orchestra and Chorus under the direction of
Alceo Galliera. Angel Album § 3559 C/L

BRAHMS: SYMPHONY NO. 1

in C Minor, Op. 68

Philharmonia Orchestra, conducted by Otto
Klemperer. Angel § 35481

SIR THOMAS BEECHAM'S ‘LOLLIPOPS’
Favorite concert encores (“lollipop” is Sir
Thomas' own terin for these musical sweet-
meats). Royal Philharmonic Orchestra, con-
ducted by Sir Thomas Beecham, Bart,, C. H.
Angel 5 35506

Recent Releases
GILBERT AND SULLIVAN:
THE MIKADO {Complete)
Glyndebourne Festival Chorus and Soloists.
Pro Arte Orchestra. Sir Malcolm Sargent,
Conductor. Angel $35738B/1L

BEETHOVEN: PIANO CONCERTO NO. 5

in E Flat Major, Op. 73

Emil Gilels, Pianist. Philharmonia Orches-
tra. Leopold Ludwig, Cond.  Angel $ 35476

RIMSKY-KORSAKOV: SCHEHERAZADE
Royal Philharmonic Orchestra. Sir Thomas
Beecham. Bart.. C.11.. Cond. Angel 5 35505
TCHAIKOVSKY: SYMPHONY NO. 4

in F Minor, Op. 36

Philharmonia Orchestra, Constantin Silves-
tri. Conductor, Angel § 35565

BEETHOVEN: SYMPHONY NO. 7

in A Major, Op. 92

Philharmonia Orchestra. Guido Cantelli,
Conductor. Angel 535620

Al 5 R

ANGEg wrentt !
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Robeson is a great actor as well as a fine
singer,

The choral and orchestral accompani-
ments are, unhappily, pretty bad—the
former consisting  largely  of a dozen
voices which join in spasmodically (e
mot juste) with some glee el crooning,
The engineering is too close-up for my
taste. D.J.

EGIDA GIORDANI SARTORI: “Harpsi-
chord Masters of the Serenteenth Cen-
tury”

Frescobaldi: Toccata prima dal secondo
Iibro; Aria detta la Frescobalda: Partite
12 sopra laria di Ruggicro. M. Rossic
Toceate ¢ Correnti: Seventh ad Tenth
Correnti:  Seventh Toccata,  Pasquini:
Toceata con la seherzo del cnoco; Pavtite
diverse i Follia. A, Scarlatti: Toceatas:
in A; in G minor.

Egida Giordani Sartori, harpsichord,
e Emc 1.C 3480, LP. $398,

I have heard Signora (or is it Signorina?
the liner is sidlent about her) Sartori only
as a continug performer up to now. and
so was not prepared for the unnsually
hiel caliber of her plaviug here. She can
make a musical line live and hreathe, her
rhytlun has pep. and she plays sith the
kind of freedom that comes from a thor-
ongh knowledge of the material. In the
Frescobaldi Toccata she is perbaps a lit-
tle too free. bt at least <he ores in the
right direction. There is nweh to admive
in these well-chosen examples of Italian
haroqne  kevboard  nsie—the  mournfal
beauty of the Freseobaldi Toceata, the
charnning flow of the Rossi Correnti and
the startling harmonic progressions of his
powertul Toccata, Pasquini’s  delightinl
ane imagivative variations o the two-
note ~ong of the enckoo, and the hokd

and idiomatic writing of  the  Scarlatti
picces. N.B.
GEORGE SZELL: “Russian Orchestral

Programn’™

Tehaikossky: Capriccio itelien, Op. 43,
Boradin: Prince Lgor: Polovisian Dances,
Rimsky-Korsakov: Cegrriceio espagnol . Op.
34 NMssoresky: Khoranshehina: Prelude
to Act |,

Cleveland Orchestra, George Szeil, cond.
o Il LO 3483, LP 53.98,
e o | BC 1002, SIX 53598,

One is not likely to associate George Szell
with showy Russian music. Nevertheless,
his constant insistence npon perfect eve-
cntion from every member of his virtnoso
orchestra enables him to turn in perdore-
ances of these works that are notable for
their exactuess and polished brilliancee, it
not for their inner warmtln,

Thongh there is eseellemd instromental
separation on the monophonic dise, the
S makes eversthing even clearer, espe-
ciallty in the heavier passages. Despite
tairly: intimate microphone  placeiment,
the illusion of direetion is not very promi-
nent, but the over-all effeet is all that one
could wish for, Move the microphones
hack just a bit, and Szell and the Cleve-
Luwders should be treating us to some
really memorable sterco sound. P.AL

www americanradiohistorv com

ERNESTINE WASIHINGTON: “Gospel
Singing in Washington Temple”

Frnestine Washington;  Brother  Miller
and e Milleraires: Bishop Washington:
Congregation of the Washington Temple
Chinreh of God in Chirist, Ine.

e WestynnsTer WP 6089, LP. $3.98,
Frmestine Washington™s  powerful,  vi-
brant, at times harsh voice rides high and
Landsome in some ten Negro gospel songs
here. There is gennine devotion in her
syvle, whether she is shouting a brisk
rivthin or  weaving  long rhapsodie
phrases aroind a slow simple melody,
Her artistry is heard in its proper content,
moreover. for this atmospherice recording
wis made at services in the Brooklyn
chureh where she sings, The eries of
“TEdlehijah?t™ and “Amen!” of the re-
sponsive congregation, its thythmic clap-
ping, Bishop Washington's little hamily,
and Sister Ernestine’s simple statement of
faith heighten the sharp impacet of the
soloist’s remarkable personality, RE,

THE SPOKEN WORD

SAMUEL TAYLOR COLERIDGE: Se-

lections

The Ancient Mariner, Kubla Khan, Dc-
jection: An Ode. and other verse, read
by Sir Ralph Richardson.

e Carnvion TC 1092, LP,  $5.95.

“fu Nanadu did Kobla Khan /A stately
pleasure dome decree”; as John Living-
ston Lowes's anthoritative study of Cole-
ridge iade quite clear some thirty vears
ago, the "road to Nanadn” is far from an
casy one—and may be too perpleving to
provide unadnlterated  pleasure for the
auditory traveler, Coleridge was perhaps
the most intellectual of the English Ro-
mantic pocts, under the inthience  of
German metaphysies as well as of an
nnaginative vision hordering on the Tal-
lncinatory. In the ditlicult role of guide
in this strange workd, Sir Ralph Richard-
son serves very ellectively. Kubla Khan
iv declaimed in o manner, from my point
of view very appropriate, that drowns
the senses to sense: and the Rime of the
Aucieni Mariner evokes a horror that
even the too eaplicitly pointed moral
docs not lessen. I this record fails to
clicit fully the “willing suspension of dis-
beliet” that Coleridee telt was essentiol to
poetry, it commumds at least sympathetic
attention, ).G.

WILLIAM FAULKNER: The Sound and
the Fury; Light in Augnst

Selections fron The Sownd and the Fury
and Light in Angust. vead by the anthor,
o \M-G-M E 3617 ARC. L 8198,

In this reading, My Faulkner’s voice is
not, as o physical instrnment, especially
impressive, nor are  the  selections he
reads particularly revelatory of the whole
so of Yohnapatawpha Couuty, Yet it
doesn't matter that the listener will not

Continned on page 90
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HERE ARE THE
“VOICE OF THE THEATRE"
COMPONENTS;

STEREO

Exceptional Quality -
Low Cost—

803A 15” BASS SPEAKER: De-
signed for the sole purpose of
efficiently repreducing the full
depth of exciting bass tones.
This is assured by its limited fre.
quency range of 30-1600 cycles.

Specitications: 30 watts » 16 ohms « 30-1600 cycles
s 2.4 |Ibs. Alnico ¥V magnet « 37 voice coil « 45 Cycle
cone resonance + Price: $66.00

with ALTEC “Voice of the Theatre”
Speaker Components

S00E DIVIDING NETWORK:

= s
For vour home vou can own ALTeC “Voice of the Theatre” i
4 4 Specifications: 16 ohms + 6 db h.f. shelving « 800

speaker companents, used in more professional sterco eycle crossover « Price: $46.50

installations than all other makes combined, for much less

than vou might think possible. 2
) 8020 HIGH FREQUENCY DRIVER:
; Made specifically for the 8118
ks horn for smooth 22,000 cycle

high frequency reproduction.

The total cost for all speaker components that make up
the famous Avtec A-7 “Voice of the Theatre” system is
only $205.50.

ALTEC can produce tremendous sound quality at low

Specifications: 30 watts » 500-22,000 cycles » 1§
ohms » 1.3 Ib. Alnico ¥V magnet « Price: $63.00

cost ])CC;IUSC ALTE(‘, ]ms more experience in producmg
8118 HORN: Incorporates
the exclusive ALTEC direct
radiating sectoral exponen-
tial principle for brilliant
clarity in the high frequency
range.

stereophonic sound equipment than any other manufac-

turer of home high hdelity.

Avtec pionecred and developed stereophonic sound

cquipmcnt for theatre installation. ALTEC StCL‘C()phoniC Specifications: |.F, cutotf—800 cycles « distribution
d e . . iy —hor., 90°; vert., 40° « Price: $30.00
sound cquipment was used in the very first movie prn(luc-

tions with stereo. : TOTAL COST ONLY $205.50

With ALTec “Voice of the Theatre” speaker compo-

nents vou are assured of quality for monaural or stereo lis-

tening because of their exceptional smoothness of responsc,
‘Voice of the Theatre'' speaker compo-
nents also are available in three cabinet
designs for home use —

high frequency range to 22,000 cps, efliciency and quality.

Listen to them! Compare their prices/

Buy them for sound value!

LANSING CORPORATION

Write for free catalogue and loudspeaker enclosure information booklet:

ALTEC LANSING CORPOQRATION, oecpr. 11+-8
1515 S. Manchester Avenue, Anaheim, California, 161 Sixth Avenue, New York 13, N.Y.

831A Capistrang

1. 831A Capistrano —typical of the elegant styling
of ALTEC home systems incorporating "Voice of the
Theatre'' components. n walaut, blond, or mahog-
any. Price: $426.00

2. The A-T is designed for the brilliant reproduction
of sound at low cost. Price: $299.40

3. The 8324 Corona is corner designed for greater
bass reproduction. Its fine styling will enhance the

decor of any room. In walnut, blend, or mahogany.
. Price: $414.09
12:34
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PUTS YOU IN THE
MIDDLE OF THE
MUSIC WITH

STEREQVOX
RECORDS |

Another VOX first: packaged in
static-free aluminum foil envelopes.

Yau'll be surrounded by beautilul sounds, and
you won't wont 10 ¢scope! Stereovox recerds woke
up your ears ..set your pulse o-pounding in time
w.ith their eagiting rhythms, .. oversvhelm you with
their large-as-life sound! Enjoy the fingst stereo-
phonic sound—Srerecvox—at vour dealer’s now

MAHLER: DAS LIED VON DER ERDE. Grace Hoff-
mann, alto--Helmut Melchert, tenor-—-Symphony
Drchestra of the Southwest German Radio, Baden-
Baden ~Hans Rosbaud, conductor ST-PL 10.912

(2-12"}

STRAVINSKY: FIREBIRD SUITE — CAPRICCIO FOR
PIANG & ORCHESTRA. Charlotte Zelka, piano—
Symphony Orchestra of the Southwest German
Radio, Baden-Baden—Jascha Horenstein, Harold
Byrns, conductars ST-PL 11.020

VIVALD!: 4 OBOE CONCERTOS. Alberto Caroldi,
oboe — Gli Accademici di Milano — Piero Santi,
conductor ST-PL 10.720

GRIEG: SYMPHONIC DANCES, OP. 64. TWO
ELEGIAC MELODIES, OP. 34, Pro Musica Sym-
phony, Vienna—Edouard van Remoortel, conductor

ST-PL 10.330

LISZT: TOTENTANZ; MALEDICTION. Alfred Brendel,
piano-Vienna Symphony—Michael Gielen, con-
ductor ST-PL 11.030

ORIENTAL FANTASY. Gianni Monese and his Or-
chestra §T-VX 25.780

AUF WIEDERSEHEN  GERMANY, Fritz Mareczek and
his Orchestra ST-vX 25,790

FIESTA TRDPICAL. Bettini and his Orchestra
with vocals ST-vX 25.690

*Also available monaurally. Write to Dept. H for
complete catalogs, specifying ““Stereo” or
“Monaural”,

VOX PRODUCTIONS, INC.

2386 West 551h Street New York 19, N. Y.
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learn the desting that awaits Lena Grove,
that no explanation is  given for  Joe
Christmas” state  of  hallucination,  that
Dilsey's knowledge of “de heginnin®”
and her vision of “de endin®” can he
learned only from the whale history of
the Compuons, These three excerpts from
two novels are related only in that cach
ix in some sense an acconnt of a journey:
an  JEnorant  womian tridyges pregnant
along dusty roads, naively searching for
the father of her child: a mnlatto, mur-
derer and scapegoat, flees from his ace-
cusers throngh o desolate conutryside: a
Negro servaut, with an idiot white man at
her side. walks to elmrch on a Sonday
morning. listens to the sermon of a visiting
preacher from St Lonis, and  returns
home. There is no conventional develop-
ment of action: there are not even the
new insights and illaminations that one
more or less eapeets an the part of post-
Joveean characters. But, without regard
to canse or offect, these isolated episodes
suggest the tragedy of  dissolution and
the tragedy of endurance with an almost
painful reality,

This direet commumication is, 1 think,
in large part the resalt of Mr. Faulkner's
own narration. In hearing him one for-
gets the sentences half-a-page loug, the
tortured  erammatical  constractions,  the
Latinisins jostaposed  with the locutions
of illiterates. There is something bardic
in this delivery, and the reading takes
on the quality of incantation. 10 an ev-
traordinarily moving evperienee. ].C.

RUDYARD KIPLING: Just So Stories

The Elephant’s Child, The Sing-Song of
Old Man Kaengaroo. The Beginning  of
the Armadillos, Heow the Leopard Cot
his Spots, read by Boris Karlofl.

o Caepymox TC 1088 LP. 85495,

If listeners to this dise do not thoronghly
enjoy it U afvaid UIE be like the cle-
phant’s child—"very warm and very mnch
astonished.” 1o one who  has  been
brought up (nore or less) on the Just
So Stories it is indeed a delightful ex-
perience to hiear them again with an adnlt
car. T find on cach hearing that the sub-
tlety and  imaginativeness of - Kipling's
plirases and words (e "the wait-a-hit
thornbnsh™) reveal themsehves, These are
truby original explanations (but one can
almost believe them, they seemn so logi-
cal) of how clephants got trunks and
leopards got spots.,

I'm sire the anthor wounld have highly
approved  of the reading  Mr.o Karlofl
wives these tales, T fonnd myvself trans-
parted to the far-ofl tands of Africa and
Anstralia. 1 even found myself, oh hest-
beloved, trving ta write a story of how
the great vellow fuzzy bee got its Tz,

Bath children and  grown-nps should
cojoy this record. The recording s spar-
Klingly elean, as is nsnal with Caedmon,

Munaxt Do Maxxixg

WILLIAM BUTLER YEATS: Selections
Selections from Yeats's verse, read by
Sioblian MeKenna and Cyril Cusack.
e Carnmox TC FHOSL, LP. $3.95.

The dominating motif of Yeats's poctry is

www americanradiohistorv.com

magic—not anly in the loose, “poctical”
sense of otherwarldly charm bt as a con-
scious helief in the ocenlt, which he at-
tempted  to define and  systematize in
A Vision, of 1923, What is revealing in
this recording is that those works express-
ing the poet’s vastly complex method for
the interpretation of history and hnman
life (Byzamtivm, The Second Coming,
Sailing to Byzantium, among others) con-

vev an emotional  impact  guite  inde-
pendent ol amy preternatural  theories

they embody. In part, this is owing to
Cyril  Cosack’s  admirahle  reading;  in
part, to the sheer evocative power of
Yeats's langnage. In my  opinion  these
pocms where “the images of day recede”
are the most profoundly convineing of any
on this dise.

Side 2 is given over mainly to the
“Crazy June” poems, read by Siobhau
MeKenna. Here the things of the carth
and the day are given their doe. in an in-
terpretition the merits of which are prob-
ably o plain matter of taste, For iy own,
the Trish lilt (one cannot call it o brogue)
that Miss MeKenna enployvs reduces to a
parochial level poerns that are something
more than eapressions of regional per-

sonality. J.G.

FOLK MUSIC

pxnyv-rincinse in packaging far too
frequently impairs the value of folk
msic recordings. Nowhere is this better
illstrated than with Westminster's Songs
of Corsica (WE 12007, LP). a Grand Prix
du Disque winner nnder its original Ve
label. This hauntingly beantifnl evocation
of the Mediterranean islaud consists of a
simple bt poctie narration intersperscd
by characteristic songs, luments, calls, anel
children’s  games. The narration,  how-
ever, is in French: the native nmaterial is
in the difficnlt Corsican dialect. By neg-
lecting to provide a transhetion, West-
minster has nmecessarily - handicapped
those whose Frenehi s inadeqguate; the
curefully set mood becomes a waste of
time, Still, the sheer beanty of this dise
necessitates @ wann reconnnendation,
On their newest release, The Weavers
at Home (VRS 9024, L), the veteran
guartet happily forsake the psendo-comic
chatter that las marred their reeent of-
ferings. Building their recital aronnd sow-
id old favorites—Aunt Rhadie, Miduight
Special, This Land s Your Lund—they
display the spoptanecity and  exuberauce
that have placed them at the top of ther
profession, Vangnard’s  engineers Lo
risen to the occasion with first-rate somid.
Cavalier's A-Roving With Tany G-
dell (CVLP 6003, 1.P) oflers e, oo
carefully  chosen sea clanteys of 1
stripe of  Shenandoah, Lowlai's
The Man Down, Gardell's powe ful 7 o
breathes a swinging life into the b
up, intelligently polished versiens he ot
ters. His free. adaptive style is inomarae
contrast to the studied anthenticity of
Ewan MacColl and AL L. Llovd on Tra-

Continued on page 92
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introducing the

Jans/en

model 350

DYNAMIC WOOFER

a clear challenge to the
largest bass speakers

1§

The remarkable 11” woofer of the
new JansZen Z-300 System is available
separately for built-in single or
multiple speaker installations,
Specifically designed to complement
the delicate clarity of JansZen
Electrostatic Tweeters, the Model 350
driver offers clean, “honest” bass
devoid of all false resonances,
hangover or boom. Transient and
harmonic distortions are almost
immeasurable at any listening level.
Response is uncannily flat from
45 to 2000 cycles with excellent
response to below 30 cycles.

The special light-mass cone of the sound without fury
Mode! 350 is judiciously weighted
at the apex to give smooth rolloff

presenting the

above 2000 cycles without the need Only slightly larger than “bookcase™ speakers . . . priced less than $200
for transient-degrading crossovers. to gladden stereo fans . . . the new Z-300 console achieves a measure
A very flexible rim of foam-treated of musical transparency and bass response which, a few years ago, was
cloth attaches the cone to the considered impossible within its size and price framework.
cast aluminum frame and allows 38"’ In the 2-300 a 2-element JansZen Electrostatic Tweeter works in sonic
piston-like cone excursions without harmony with a new JansZen dynamic woofer. Response is exceptionally
breakup at any frequency. This uniform from an honest 30 to 30,000 cycles/second. Musically, however,
unique cone is so perfectly controlled this wide range would be painful were it not for the almost total lack of
by a powerful 3V4-lb magnet structure audible or measurable distortion inherent in the JansZen principle.
that it will handle powers up to Transparently clear, shrill-less trebles are faithfully reproduced by two
100 watts on music. push-puli electrostatic elements—thin virtually niassless diaphragms
driven over their entire areas by 176 pairs of carefully-spaced sheathed
BUILD YOUR OWN SMALL ENCLOSURE conductors. Both elements are checked for distortion and matched for

output within 1 db.

. . A new long-travel dynamic woofer perfectly complements the distortion-
with hand t0°|$—ShOUId be used with free electrostatic tweeter. Its lightweight 11” cone with slight apex
the JansZgn driver. An en;losed‘volume weighting and specially-treated cloth suspension achieve near perfect

of 2.2 cubic feet, totally filled with piston action without breakup or doubling. Sealed in a 2.2 cubic-foot,
fiberglas chunks gives optimum fibergtas-filled baffle, its clean, solid bass consistently shames most of
results. Complete enclosure plans the largest speakers now available.

are furnished with EQCh drlvgr. . The complete JansZen 2-300 measures only 28" h by 20" w by 13" d.

At only $44.50 (slightly higher in Send for free literature and name of your nearest dealer where it may be heard.
West), the Model 350 makes an
excellent foundation for any good
high fidelity system. Hear it soon
in the JansZen Z-300 System.
Literature and name of nearest

dealer gladly sent on request. *including designs by Arthur A Janszen
made ouly by NESHAMINY ELECTRONIC CORP., Neshaminy, Pa.

Ezport Div.: 25 Warren St., New York 7, N. Y. Cable: Simontrice, N. Y.

Only an infinite baffle—easily built
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RECORDS « TAPES

RECORDS + TAPES « RECORDS

FOR
The Connoisseur, The
Perfectionist, The Hi Fi
Addict, The Jazz Buff or
anyone from 9 to 90 in-
terested in music on rec-
ords or fapes

THE MUSIC BOX

offers the MOST PER-
SONAL MAIL ORDER REC-
ORD SERVICE AVAILABLE
IN THE COUNTRY.

THE MUSIC BOX

can supply you with ANY
available long playing
record, stereo disc or pre-
recorded monaural or
stereo tape, on ANY label
in the catalog.

Not just any old copy,
pulled at random from
stock, but a BRAND NEW,
FACTORY FRESH, UN-
PLAYED PRESSING.

Each one rigorously in-
spected for any visible
imperiections.

Caretully dusted, cleaned
and de-staticized, then en-
closed and sealed in one of
our own polyethylene
envelopes.

Stoutly packed to reach you in
PERFECT condition.

Mailed to you by Parcel Post.
On orders of more than $6.00
there is no charge for postage.
On orders of less than $6.00
please add 40¢ to cover postage
and packing.

All records and tapes sold at
manufacturer’s suggested list
prices only. No discounts.

To ensure prompt shipment, please
list alternate choices. Occasion-
ally we do run out of certain items.
We do not make substitutions
without the writlen permission of
the customer.

We will gladly offer you our con-
sidered opinion of any recording
inthe catalog, and help you, when
possible with any record or tape
problem you may have.

We will be pleased to send you,
on request, a list of worth while
recordings likely to be swept into
oblivion by the introduction of
stereo discs.

Hundreds of already deleted
10 and 12-inch LP records in
stock. If interested, please
send us your want list. We do
notissue any listof these items.

THE MUSIC BOX

Main Street
Great Barrington, Mass.

« RECORDS

° SQHO0O3U ° SIAVLE ° SAWOIIH ° SIAAYLE ° SAUOIIY ° SIAYL °* SAUO0ITM ¢ SIAVL * SAYOIIM * SIJVL * S@yo023y ¢ SAdV.L * SQUO0OTH ¢ SAAYL °*

ditions's fine Blow Boys Blow { TLP 1026,
LP), bhot the average listener will find
the Gardell approach far maore palatable.
Cavalier’s brilliant engineering is a per-
feet vehicle for Cardells big, thrilling

1 voice. In the annotation. Gardell is ered-

ited with composing the music to his ver-
sions of Miss Bailey, High Barbaree. and
Fifteen Men on a Dead Man's Chest,
bt actnally the airs he nses are those
traditionally associated with these songs,

Aunother gitted singer, Theodore Bikel,
appears in Romany gaise on Songs of a
Russian Gupsy (Elcktra 150, 1.P). Bikel
brings his habitnal verve and insight to
the genre; and in spite of his tendeney
to overdramatize, these attraetive  bal-
lads e nowhere better s (note par-
ticularly the intricate vocal dyinmies of
Bikel's Two Guitars). Clehra's cnstom-
ary Tiinous sound is mneh in evidenee.
A accompanying hooklet eontains teats
and traskations.,

A less sneeessful offering from the same
company s Unholy Matrimony (Elektra
7, L), wherein Panl Clavton satirizes
marriage throngh cicliteen meore or less—
mastly  less—droll folk songs. Clawvton’s
approach is somewhit oo relaved; he has
a propensity 1o “talk” rather than sing.
In addition, he is overiked, imparting
mn unbaluneed quality to the sonnd,

Muonitor continues its excellent series of
Castern Enropean folk vecordings with
Lithuaiian Songs and Dances (MF 303,
LP). The polkas are infectionsly sy il

while one regrets that accompaniments
ue not provided by something more at-
mosphierie than a piano—the songs, called
Dainos, are melodie and  stiveing, Per
formances nre by professional artists and
the sonnd, despile a certiin malfled ef-
leet, s more than aceeplable.

Russiun Foll: Songs (VRS 9023, L1) is

reissue afl two Vanguard 10-inch dises
of some vears back, The assorted soloists
and chornses are top drawer—yon will go
a long say hefore hearing a more impres-
sive Veadowland—=hut the soimd  shows
its ade. The prospective porchaser wonld
do well to compare this with mare recent
ollerings, such as Monitor's Russian Folk
Songs (M17302. LP)Y belore conmiitting
hisell

From Folkways comes an nnsnally ap-
pealine velease, Irish Traditional Songs
(W 8762, LP), sung in Gacelic by Deir-
dve NI Fhlionn, with larp accompani-
ment. The singer's soprano is on the light
sides bt its testure is ideally suited to the
delicate gossamer of her repertory,. The
ballads are sad and gay and very Trish.

Another sweet-voiced  soprano, Gloria
P graces the same (.'l)l)l])illly.,\ Se-
phardie Folk Songs (1'\W 9737, LPP).
These havnting framments enlled Teom the
herituge of the Spamish Jews eniled by
Ferdimamd and Isabelli are, to myv cars
the most ininediately captivating in the
varicwated Jewish tradition.

Strictly in the ethnic vein are Awmeri-
can Indian Dances (171> 6310, LP) and
the danees, sougs, and chants of The Pyg-
mies of the Ituri Forest (FE 4457, LP),
both escellent ot their Kind, All foar Folk-
ways releases are well recorded, and all
feature an accompanying  booklet  with
copions notes, texts, and translations.

LEpwaun L. Raxnan
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CATCHES THE m

OF MARTIN DENNY
i T

PRIMITIVA — Monaural LRP-3087

The newest and most exotic yet. Demanded by
:Is flatns, who know a good thing when they
ear it. )

FORBIDDEN ISLAND —

STEREQ LST-7001 Monaural LRP-3081
A magic spell woven for your en-
{oyment. Deslined expréssly with
he Stereo tan in mind.

EXOTICA — Vol. 2 —
STEREO LST-7006 Monaural LRP-3077
Exciting, delldlh"ul sounds to tempt
the ear and the heart. Musical
ambrosia — a tural™

EXOTICA — vel. § —
Monaural LRP 3034
The album that ploneered the use
of rare troplcal instruments for lush
I'Ilstlznlng. The all-time great in this
eld.

®  WRITE FOR FREE CATALOG

IBERTY RECORDS, Inc.

Dept. H-11, 1556 North La Brea Avenue,
Hollywood, Calif.

Hicn FipELiry MaGAzZINE
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for Ultimate Fidehty

®oulstanding hon-
ors bestowed, un-
soliclted, by most
recognized testing
organizations.

No matter what your source of music
—FM, your own discs, or tape—you
will enjoy it at its best coming from
Sherwood’scomplete home musiccenter
... most honored of them all! Sherwood
tuners for exarmple . . .

First to achieve under one microvolt
sensitivity for 20 db FM quieting in-
creases station range to over 100 miles.
Other important -features include the
new “Feather-Ray” tuning eye. auto-
matic frequency control, flywheel tun-
ing output level control and cathode-
follower output.

Mode! $-2000 FM-AM Tuner $139.50 net
Model S-3000 M (only) Tuner $99.50 ne!

For comelete specifications. write Deot. H-11

VIiIil

ELECTRONIC LABORATORIES, INC.
4300 N. California Ave., Chicago 11, Il
The ""complete high hidelity home music center.”
- ‘.——,I"" i o
=7 | e,
T '

P

Novextser 1958

(Adtertisement)

WHAT'S THE
MEANING OF
AN AWARD?

oo
.

Thase illustrated above mean every-
thing!

But some awards mean little—only thot
the manufacturer shook hands in the
right place, or paid the right price.

Fortunately, for the audiophile, this sort
of meaningless award “‘giving’’ has
never been a part of the High Fidelity
industry. Here, awards come the “hard
way  for outstanding perfarmance
based on high technical standords.

Therefore, Sherwood is justly proud of
its mony outstonding honors bestowed,
unsolicited, by most recognized testing
organizations, plus many other special
recognitions,

For the American Povilion at the
Brussels World’s Foir, the only tuner
selected wos the Sherwood 5.2000.

Undoubtedly the most commanly dis.
played seal in the United States is
the “UL” of Underwriters Loborotories
—commonplace except in the Hi.Fi field!
Only Sherwood and twa other papular
Hi-Fi tuners bear this seal of acceptance
—your guarantee of safety from the
hazords of shock ond fire.

And when the editors of Hi-Fi Music
ot Home created their performonce
commendation seal, Sherwood’s S-2000
AM-FM tuner was the first to be chosen
for the honaor,

Wyeth Engineering, Inc. just one of
many, many testing laborotories (one
in porticular must remain anonymous)
recently tested Sherwood tuners and
certified their adherence to F.C.C. ond
I.R.E. standards of conducted and/or
rodioted interference.

Just ask High Fidelity dealers—you'll
find o majority recommend Sherwood
as ‘‘the best buy’ in a complete High
Fidelity Home Music Center.

Edward S. Miller

General Manager

for Ultimate Fidelity

— SHERWOOD"

my@//l !

4300 N. Callfornia Ave., Chicago

The "complete high fidelity home music center!’

www americanradiohistorv com

i Mode! 5-100) IT -36 watt
ampllfier—3$109.50 net.

*oulstanding honors
bestowed. unsolicited, by
most recognized testing organizations,

Why will your records sound better
with the new Sherwood 36-watt am-
plifier, though you seldom play them
at levels exceeding 1%z watts? Be-
cause amplifier peaks in many mu-
sical passages demand 100 watt peak
capability —and the new Sherwood
S-1000 II delivers this instartaneous
peak power while operating at 1V
watts!

$-1000 T front panel controts
include 6-db presence-rise button;
record, microphone and tape-play-
back equalization; exclusive “‘center-
set’’ loudness control, loudness
compensation switch, scratch and
rumble filters, phono level control,
tape-monitor switch 6 inputs, output
tube balance control and tesi switch
on rear.

For complete specifcations,
write Dept. H-11

——— SHERWOOD

Sherwood Electronic Laboralories. Inc
11, HI
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S[EEf(UOOJ‘in tune with

HIGH FIDELITY

LEETW00D Custom Television is the only system
built and built-in to complement your home
high fidelity sound system!

High and low impedance audio outputs furnish
distortion-free sound . . . Fleetwood's fully elec-
tronic remote control provides not just channel
selection and volume control — but contrast,
brightness, volume, channel selection, fine tuning
and the exclusive Definition Contrel that tailors
picture texture to individual taste. (Non-remote
Fleetwoods also available.)

Fleetwood has four I.F, stages for full four mega-
cycle bandpass — employs 27 tubes exclusive of
the picture tube, will mount a 21", 24" or 27"
rectangular picture tube. In technical perfection,
Fleetwood matches the professional broadcast
monitors alse made by Conrac for major networks.

Anywhere you want Fleetwood — it belongs
beawutifidly! In a wall, room divider, bookcase,
piece of heirloom furniture — in the living room,
den, kitchen, bedroom, recreation room—Fleetwood
installations are unlimited!

Write today for free booklet of installation ideas, com-
plete information and the name of your nearest dealer.

9[85%60004 CUSTOM TELEVISION Crafted by CONRAC, INC.

I11icH Fiperiry MAGazINE
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Here at Home

“After Theatre at the Little Club.” Kurt
Maier, piano and rhythim, Decea DL
8699, $3.98 (LP).

If New York's Little Club has a danee

floor, it mnst be a very congested area

when Kurt Maier is at the ivories, These
fine performances of hit songs from re-
cent Broadway musicals ave played with

a Dbeat that dancers will find alimost ir-

resistible, Yet, if yon have no terpsicho-

rean tendencies, you will be just as well
rewarded by sitting back and listening.

““Bram’ Smith and [is Trumpet.” CGolden
Crest 4012, $3.95 (LD},

“Bram” Smith may not yet he another
Del Staigers, but he is an extraordinarily
fine trunpeter. capable of some astonish-
ing feats of tongning and hreath control,
It is unfortunate that he has been be-
trayved by inferior recorded  sonmd  and
some really ghastly  arrangements. His
supporting  gronp includes some of the
finest  trombonists in the conntry, but
they too are hogged down by the inept
sound and poorly balanced recording,

“Concert In Rhythm.” Ray Connill and
His Orchestra and Chorns, Colinnbia
CL 1163, S3498 (LP).

Ray Counnift has fashioned some bold and
ingenious  arrangements,  for  orchestra
and  wordless chorns, of a nmnber of
classical themes, As asnal, Peter Hich
Tchaikovsky is the wain contributor, with
Chopin, Raclhimaninofl, Gershwin, Ravel,
et al. chipping in a picee. Fra sore this
isn't going to be evervone's ¢cup of tea,
but those who can accept this fiddling
with the clussics T think will enjoy the
record. Certainly 1 can’t imagine the
musical metamorphosis being wmore deftly
or musically managed, and Colinbia has
provided some really scrmnptious sound.

“Conchetta.” Connic  Stevens.  Warner
Bros. W 1208, S3.498 (LDP).
Time, and a little more experience, will
work wonders for this new voung singer,
At the moment, her assets are a pert and
clear voiee, a sort of breathless wonder-
struck way of singing a song, and a
charming personality, which comes off the
record quite vividly, She doesn’t appear
ready to handle slow ballads like Too
Young or more sophisticated songs like
Spring Is Here. But she does Gershwin's
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Looking for a Boy with great charm, ane
Judy  Guland’s  property, The Trolley
Song, almost s well as Jndy used to,

“Flames, Flappers and  Flasks.,”  Joe
Glover and His Collegians, Epic LN
3493, $3.98  (LD).

Unless my memory s plaving tricks. this
is evactly how dance music really sonnd-
e in the boyish-hob, rolled-stocking era.
For one thing, Joe Glover never attemipts
to “hoke™ things up. He remembers that
we did waltz and do a slow fox trot, even
in those days, and has not overloaded his
prograw with fast, zippy munbers. He
sticks closely to the tempos used by all
bands of the time and adds some vocals
in proper Fwenties” style, to produce as
anthentic a re-creation as T have yet en-
conntered. Tt may possibly seem o little
tune  compared to sonwe recent records
devoted to the naisic of the period, but if
voure Princeton 23, or Vassar 26, or
were just aronnd i those exciting days,
vou should get gquite a charge out of this.

*Good Music To Have Fun With,” Boston
Pops Orchestri, Artlinr Fiedler, cond.
RCA Victor LN 2235, 83498 (LP}).

Had any fun with Ride of the Valkyries

or the Overtnre to Oberon lately? Find

the Scherzo from the Eroica hilarions, or

The Flight of the Bumble Bee rib tick-

ling? Probably not, vet all fonr items are

inchded in this curiously titled  record,

Quibbles over words aside, though, these

performances of nine fairly short selee-

tions of good music, stommingly played
and recorded in really excellent sound,
will afford nmeh pleasure,

“The Immortal Al Jolson.” Al Jolson; Or-
chestra and Chorus, Deccea D1 9063,
$1.98 (LP).

These  previously  unissued  recordings
were taken from a broadeast performance
of the Kraft Music Hall, a radio program
Jolson presided over bricfly in 1948, They
are a vivid reminder of his vitality and
of hLis ability to sell a song, almost any
song, whether it fitted him well or not.
Most of this program is typical Jolson ma-
terial, from  Rock-a-bye Your Baby to
For Mc and My Gal, bat it is surprising
to find him singing a ballad like the
English A Tree in the Meadow and doing
it so well. Jolson reveled inan andience,
and the andience here is quite obviously
enjoying him. The record on both sides
conveys this feeling of complete and gen-
uine pleasure, It should certainly delight
all Jolson fans,
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“My Man.” Mary Lon Brewer: Sy Shaf-
fer and His Orehestra, Westiminster W02
6081, S3.98 (LIP).

It may be a little premature to label Mary

Lou Brewer “The New Queen of the Red

ot Mamas,” but there can be no gues-

tion that Miss Brewer has the potentiali-
ties to tuke over Miss Tncker's throne. It
anything, she is a more varied  singer
than Sophic; her really excellent Mad

About the Boy and a touching Can’t Help

Lovin® Dat Man are muombers which 1

think Sophic would never consider, and

in the Tucker style, Mary Lou is certainly

at ease in Some of These Puys and A

Good Man Is Hard To Find, Considerate

and extremely helplal sappor: from the

Sy Shaller cang, recorded in superb West-

minster sound,

“Swing Softly,” Johnny Mathis, Orehestra,
Perey Faith, cond. Colunbiz CL 1165,
$3.098  (1.P).

Here's a distinet change of pace for the
populir young  singer. A dozen casy
swinging standards replace the moody
hallads and moving spirituals that have
been the Mathis stock in trade over the
past year, B neat and extremely sne-
coessind switeh, which finds Mathis capa-
ble of swinging these songs as well as
anyone in the business today. He has the
henefit of some fine Perey 1Maith arrange-
ments, and the orchestra’s solid backing
plays a big part in the success of the ree-
ord.

“Terribly Sophisticated Songs; A Collec-
tion of Unpopular Songs for Popular
Pcople.” Warner Bros. B 1210, $4.98
(L),

The banal, nninspived byries of most of

today’s  popular songs ake  them fair

wame for the sort of inspired ribhing they
get in this collection of decidedly wacky
munnbers. Even funnier is the devastating
puarody of the musical styles of, amonyg
others, Sanuny Kaye, Lombardo, Law-
rence Welk, Vaughn Monroe. and Tony

Martin, This is clearly a case of mnsical

{ese-majeste, and it is unfuir that it

perpetrators have heen allowed  to re-

main  anomymons,  They  deserve  full
credit and thanks for a mest amusing
recording,

“There T Sing/Swing It Again.” Vaughn
Monroe and His Orchestra. RCA Vie-
tor LPM 1799, $3.98 (LP).

These new recordings of songs that pro-

pelled the singer to the top of the heap
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vears ago disclose that the Monroe voice
has lost litde of its museular power. If
vou thrilled to his Racing with the Moon,
There, P'ee Said 1t Again, or Ballering
{his is still the best version of that song}
vou can possibly recapture the teeling all
over again,

“Torchin’.”  Frankic  Laine:  Orchestia
I'rank Comstock, cond. Colimbia CL
117G,  S3.98 1.1).

The smoldeving  emotion  that - Frankie

Laine turns on these twelve  standard

Luncents is in striking contrast to the clee-

trifving. exuberant style he has cultivated

of late vears. There is a sort of repressed
charge throughont the entive dise that
reminds one ol his lirst big wecard That's

My Desive. Thanks to some wanderful

support rom the Comstock hand and is

own gnict feeling for the moeods of these
songs, this is ¢ertainly one of the better

Litine ixsnes. Jonx 17 Isncox

The Best of the Stan Freberg Shoss.

CartroL WBO 1033, $11.96 (T'we L1Y).
In the summer o 1937, CBS treated
(i.e., the show was nnsponsored) six
million weekly listeners to fifteen  half
hours of Stan the Man  (IFreberg, not
Musial). For  those who  heard  the
show, this Tonr-sided allywm of the many
sided Ireberg will serve as a nostalgic
reminder; tor those who missed the pro-
gram, it ollers wn introdnction to one ol
radio’s all-time ¢comie geniuses.

Freberg is prohably the greatest vonng
(! can’t think of anv hetter older ones
cither) sativists in the conntry and. like
Ul great satirists, he holds no subjeet
sacred, The Freberg needle flashes in all
directions, bat the most significant point
about the Freberg oy s its timeliness,
Despite the fact that these programs are
over a vear old, thev still keep their
treshmess. Take Flderly Man River, Fre-
heeg's version of Old Muan River—sung
as the ever-present TV seenrity ollicer
wonld prefer it—or Face the Funnies, in
whiich a panel of  comic-strip  experts
Meet the Press, and cach other. And
perhaps most inspived of all is Facident
at Log Voraces, 2 science-liction shit that
takes up most of one vecord side,

The plot concerns two  Los Voraces
night clubs, the b Sodom and the
Rancho Gomorrah, which get really car-
ried away in their competition for ens-
tomers. The Sodom  bnitds the Lirzest
swimming pool in the world and stages
@ spectaenlar publicity stunt in which
Florence Chadwick attenipts to swim the
length; the Gomorrali comes back by
booking the 1960 Presidential Tnangura-
tion. Sventually, the Sodowm flies in, by
contionons airlift,  threc-quarters  of  a
mile of the Gaza strip and hooks o Tull-
seale Middle Fustern war on stage.
The Rancho Gomorrah again coonters,
coming up with the biceest show of the
century: “For One Time Only—THE
FHE-BOMB!? This ends the competition,
Los Voraces, and Side 2 of The Best of
Stanr Freherg.

Done straight and with the Freberg
touch, this is mordant stnfl—as is the
whole album. Don’t miss it

R. H. HoorEs, Jir.
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Foreign Flavor

“Brazil.” Luiz Arroda Paes and His Or-

chestra, Capitol 17 10127, $3.98 (L),
Capitol’s annotation hails Conductor L=
iz Arrnda Paes as the Jackie Gleason ot
Brazil. Pacs conld sue. In spite of aver-
lnsh arrangements, his versions of these
lovely  tnnes possess o driving vhvthin
Here are Brazil, Tico-Tico, and  Balia
Adong with less well-known but equally
winsome picees—Maria, Copucabana. Ris-
guc. One regrets Macstro Paes” propensity
tor nanscating embroidery; both vocal and
instromental, bt the songs sievive and
the sennd is splendid.

“Canciones Y Ritmos Espuanoles.” Luis
Arague and His Orchestre, Toreador T
520, 82.98 (L.P).

Hundsamely performed and well record-

e these pasodobles and bholeres shape

the most attractive offering 1 have heard

to dute on Montilla's ent-rate Tabel. Pepe

Mir's anise-smooth haritone, supplement-

e by o gronp ealled Los Trovadores de

Espana, shapes the vocal line. Fasy, nn

denmanding Listening.

“Renato Carosone!” Renato Carosone and
Ilis Sestel. Capitol T 10163, $3.98
1.r
Renato Carosone’s unigne. mocking way
with 1 song has made his dises top sellers
in virtnally every nation i lorope. And
in his native ltaly, one sees his dmage
gritming from the window of every e
ord shop in every city. This dise, his
third album for Capitol, realiinns his title
to snch outrageous pupnlarity. Some of
the songs hie his chosen ave riehly Timnor
ons, tor exionple Torero and Givcanne
Cu "\ Chitarea (Yonug Mau with o Gui
tar). Capitol provides no tests, no trans
lations—Ent it's almost worth hiving o in-
lerpreter.

“Germanv's Famous Biclefelder Kinder-
chor.” Fricdrich Oberschelp, cond. Cap-
itol I 10144, $3.98 (L1").

On the cvidenee of this dise. the Bicle-

feld Children’s Chair is clearly one of the

finest of the wany such gronps in o

Cuarosone: he's outrageously popular.
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rope. Their light voices lend o hagile
heanty to a collection of folk wnd folk-
like German  songs. Coiclnctor Ober-
sehelps firm hand is manifest in the way
the chorns scorns vocal pyrotechnics in
favor ot a lirm, sweet melodice line. Both
hallads and choir prolit in conseqnence.

“Hebrew and  Yiddish Sonzs.”™  Cantor
Sholom Katz, tenor; Abe Ellstein, pi-
ano and o, Westminster NWN
18728, S1.98 (1.P).

Cuntor Katz possesses a pure, if limited,

tenor which he emplovs with old-fash

ioned honesty. His songs here are hoth

Yiddish and Hebrew, both traditional and

composed, He is clearly more at home

with Yiddish songs, soch as the heart-
breaking Raisins and Almonds, than with
the synthetic enthnsiasms ob - Greetings,

Isracl and To the Deseit.

“London: 1ts Sounds and People.” Capitol
10150, $3.96 (LP).

“Music of the City . . . London.” Wally
Stott and s Orchestra, with  the
Sonnds of London. Columbia CL 1170,
53.98 (LI’)

Midnight in London.” Eddie Thompson
with His Trio and Quintet. Yox VN
566G, $3.98 (LP).

Three anral evocations ol London by as

many labels—with all three missing the

mark. Capitol's catadogne of sonnd, rang

ing from the roar of an Anstin-Healy to
the Bells of Yorkminster, is jnst plain
cluttered. Regeic Brooks tries for cohe-
sion with an intelligent neorvation. bat
is the victim of the material——which in
cliudes thunder, the snndry roars of dious.
leopards and - elephants, and witless

b comversation that probably represenis

the nadir of the recording arte One b

miting iten, however, is formished by

London's Bushers, or street mnsiciuns,
Colinubia’s portrait is at least more

nuwsical if no more imaginative, Here we

find the imaze of London in Qranges and

Lemons, Knightshridee Mareh, London

Pride. ete. Wallv Stott's on-the-scene i

sicins convey little entlmsiasin; London

is clearly old hat to them and nothing o

got eacited abont. Stll the program s

better than its performance, aud Anglo

philes should give it a hearing.

Vou's Eddie Thompsan covers mneh
of the same mnsical ground; i faet, fiv
of his selections overlap withe Stotts,
hompson plays an adequate azz piano
and his sidemen neatly picce out the fab-
vie, but their  small-scale,  syncopated
London just doesn’t come alive. Auwd
one feels. even it it did it would be ouly
A caricatinne.

“Los Nev)” Los Xev; Orguesta Eheria and
the Mariachi Tapatio. Torcador T 309,
$2.098 (LI17).

Los Nev are o thoronghly  competent

quartet whose work on this dise is aimed

sanavely at Spunishespeaking andiences.

However, one item is of more thau ron-

tine interest—=Vica Sau Fermin, o short

medley of songs popular at the annual
fiesta in Pamplona, These, among the
most vivid of Spain’s regional songs, have
been incomprehensibly neglected by re-

Continued on page 98
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PROOF
POSITIVE!

GOODMANS
SPEAKERS
ARE
INCONTESTABLY
THE FINEST

The response curve charts below reveal the basic
quality of all Goodmans joudspeakers: smooth,
undistorted frequency response over the audio
spectrum. This is impressive and important.
When you translate these curves into musical
terms, you’ll find that a Goodmans speaker
displays no false projection or overpowering
brilliance; that it simply reproduces recorded

or live sound with proper balance, clarity and
realism. Given a good program source, you wiil hear
a fine separation of instruments, peak-free highs
and clean, well-defined bass. Test any Goodmans
loudspeaker against the competition. You'll
discover that Goodmans sounds more natural,
more musical—giving you the kind of sound you
must have for true stereo.

All new Goodmans speakers are availabie in
handsome, superbly designed. acoustically
matched enclosures featuring the famous ARU
untts. These Acoustical Resistance Units, an
exclusive Goodmans feature, enable you to
achieve superior performance and response in an
enclosure only 24 to Y the size normally used.

Goodmans Axiom 450 (Solid Line)

CONSTANT TEST CONDITIONS: Microphone 18" on axis. Anechoic conditions.
Infinite baffle for Axiom tests. Input '3 watts at 400 cycles in all tests.

13018 300 ¢n

T S
| I

b o Goodmans Axiette II 8 (Solid Line)

Graph at top shows test resuits of Goodmans Axiom 450 (solid
line) as compared with three leading competitive speakers. Note
overall smoothness of Goodmans performance in this graph, as
well as in one below, which shows Goodmans Axiette Il 8 (solid
line) compared with three leading speakers in its class.

'
|

T

American Sales Representative {or
Goodmans Industries and other P
fine companies.
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GOODMANS

BEST BY TEST

SPEAKERS

AXIOM 450: New twin diaphragm, extra
wide range 12 speaker. Handles fre.
guencies from 2C t0 16,000 cycles with
a preciseness and efficiency never before

attained in a 12" speaker. Goodmans
unigue “RIGIDFLEX' cone has a com-
pletely flexible free-floating cone rim
and completely rigis cone center to pro-
vide pure piston action. Continuous
power handling ¢apacity 45 watts. Price,
$89.00 (AXIOM 350: same as 450 in re-
sponse and performance; power handling
capacity, 35 watls. Price, $68.50.)

DUAXIOM 800: Exclusive 10" twin dia-
phragm speaker featuring {free edge
cone suspension resulting in low free
air resonance o1 20 cycles. Extremely
smooth response 20 to 20.000 cycles.
Most efiiclent 10" free cone speaker
available. Will handie up to 15 watts,
Price, $359.50.

-

AXIETTE Il 8: Exceptionally fine, smooth
response over entire audio spectrum,
One of the great loudspeaker values in
performance and efficiency. Heavy duty
8" extra wide range speaker with
RIGIDFLEX hyperbolic free edge cone
suspension. Price, $27.00.

D D

TREBAX 50: High frequency pressure
driver with bduilt-in elliptical horn for
silky, peak-free highs from 2500 cycles
to beyond range of human ear. Perfect
match in 2- and 3-way speaker systems.
Handies 50 watts with 5 000 ¢/s cross-
over. Price, $32.50. (TREBAX 35: Same
as Trebax 50 in construction and perform:
ance. Handles 35 watts in 2. and 3-way
systems. Price, $24.50.)

>~

MIDAX H-750: Handles frequencies with
utmost precision frem 400 to 13,000
cycles. with suggested crossover of 750
cps. Compression type driver, custom as-
sembled to jewel.llke tolerances. with
its matched fiared exponential horn, will
handle 50 watts in multi-channel speaker
systems. Price, $58.50. (MIDAX H.950:
Same as H.750 n design and perform-
ance; crossover paint at 950 cycles. Over-
all frequency rarge 650 to 13,000 cycles.
Price, $48.50.)

For full information on the complete
Goodmans line write to SPEAKERS, Dept.
HF-11 Rockbar Corp., Mamaroneck, N. Y.
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SPECTACULAR
SOUND FROM
WARNER BROS.
RECORDS

1ra Ironstrings
Plays

MUSIC FOR PEOPLE
WITH $3.98

M 1204 WS 1204

FOR WHOM

THE BELL TOLLS
as performed

by Heindorf

B 1201 8S 1201

SIS IN STERES .
%

SQUSA IN STEREO
Warner 8ros.
Military Band

Henry Mancini,
Cenductor
B 1209 BS 1208

A

CONTINENTAL visa [ O™ Il

orchestra conducted
by Raoul Meynard
81215 8BS 1215

SretBoUND),;
“ . -

’ SPELLBOUND

as performed by
. Heinderf
81213 851213
Walizing Down -~
Broadngayuow-.w... i

CONDUCTED HY  fas
waraEn uanne s

WALTZING DOWN
BROADWAY
orchestra
conducted by
Warren Barker

B 1218 BS 1218

You’'ll want te be among the first to hear
these ether hits from Warner Bros.:

HAVE ORGAN, SMART SET
WILL SWING orchestra conducted
8Buddy Cole at the by Ralph Carmichae}
Hammeond Organ with The Guitars, Inc,
W 1211 ws 1211 B 1203 BS 1203

TERRIBLY

SOPHISTICATED SONGS

a collection of

Unpopular Songs for
his orchestra Popular People

W 1205 WS 1205 B 1210 BS5 1210

All recorded in Vitaphenic Stereo or
regular long play.

THE KING AND 1
Warren Barker and
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cording companies, even in their native
Lo, Tn any event, here is a selection
of them, amd at a bargain price. Ade-
quatte, somewhat thick sound.

“Mexunxe Gallego.” Orgquesta de Camara
de Madrid, Jos¢ Luis Lloret, cond,;
Coros Irin Flavia, Fernando Navarrete,
dir. Montilla IFNT 127, $4.98 (LI").

AMountainons Calicia in northwest Spain

possesses e strong apirit of independence

as well as a pride of enltural heritage.

The {lashing, vet moady, traditional wel-

odies of the Gallegans have furnished

NMontilla with the raw material for a re-

gional pacan. Chorus and orchestra al-

ternate  with  selections, between them
weaving o musical tapestry of singular
beauty,

“Music of the City . .. Amsterdam.” Jos
Cleber, His Orchestra, Chorus and Solo-
ists. with Sounds of Amsterda, Co-
lumbia CL, 1169, $3.98 (L.1).

Amsterdinn hasn't fared too well at the
hands of its would-be portravers. Capi-
tol's eflort (T 10k33) was an agglouera-
tion of traffic noises that would gladden
the heart of a wotor tycoon—and nobody
clse. Now Columbia gets into the act,
also nnsnecessfully, liere we have Ru-
manian and Spanish melodies to sngeest
the cosmopolitan character of Amsterdinm
and a brace of provincial tunes to mirror
the bedazzlement of visiting rosticos: just
how all this is supposcd to spell Amster-
dam cludes me. In between are more of -
fective evoeations. hut Jos Cleber’s -
sical bits and picees never guite add np
to a nosaie.

“A Polish Wedding.” The Polka Kines,
Epic LN 3193, 83.98 (LP).

Didilled  gaicty, a toneh of  nostalgia,
and brilliant sontnd. Who conld niiss with
sueh o formula? The Polka Kings tootle
their way through this progrinn of pol-
kas. waltzes, and obereks with o toe-tap-
ping contagion  that nahes Poles and
wedding gnests of s all,

“Rainy Night in Paris.” Franck Ponreel
and  Tis  Freneh Strings, Capitol T
10151, $3.95 (L.P).

Pourcel’s string-dominated Paris is a se-

ries of twilight-tinted vignettes of rain on

hoth hanks of the Seine. The maestro’s
forces play atmospherically enongh, with

a hingd of all-imbuing liguescenee to carry

the theme, Capitol’s engineers have pro-

vided o full-range sonic mbrella,

“Songs of Kurt Weill." Catherine San-
vage, Christiane  Legrodd,  Yves Ro-
bert, Let Quatre Barbus;  Orchestra,
Franck Aussman, cond. Epic LC 3189,
$3.98 (LP).

The sole ceriticism one ean level at this

fine record is, unfortunately, disabling:

Catherine Sauvage, who carries the chicf

vocal ball, is not Lotte Lenva, Mie.

Sanvage, singing in French, has the flex-

ibility Weill denmunds of his interpreters;

she can be big-voiced, intimate, evuical,
wistful, And, in the songs Weill wrote
for his one French nwsical, Marie Gal-
ante, she is probably definitive, But the
bulk of the remaining songs were written
for Lenya and her suzerainty remains in-
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tact. Save for Yves Robert, who is just
not at home in this idiom, the supporting
artists perform valiantly and successfully,

“The Turkish Delight.” Neila Ates, vocal-
ist; instrmnentalists;  Orehestra and
Choir, Tarik Bolut, cond. Tura HF
3501, $3.95 (L.iP°).

The enrvaceous delights of singer-dancer

Nejli Ates—pictured in four colors on the

album cover—are not the only charms of

this release. Actually it is an unevenly
engincered synthesis of present-day Turk-
ish muosic, incloding folk, classical, and
popular. A particularly arvesting item is
The Charge of the Horsemen, an atavistic
drann solo by Kara-Yilan which evokes
inages of wild Ottoman cavalry sweeping
ont of the Asiatic plains. The bands vary
widely in gquality of sound: some are bril-
liamt, others are afflicted  with surface
crackle, tape hiss, and unskillful splices,

“Yodel in Hi-FL” Marieliise Tichy with
the Two Rudis. Vox VX 23760, $3.98
(LP).

This is the hind of listening that soon sep-

ariates the amatears from the addicts, The

Ly per-clear soprano of Marieluise Tichy

el the throatier harmonies of the Two

Rudis ctch @ series of Alpine songs—in-

cluding one in French—=that are, for the

most part, bracketed in piereing vodels,

No one can quarrel with these espert per-

fornunces, but even the addiets will tuke

exeeption ty Vou's brassy, overreverber-
ant sound. O. B. Buneaana,

FI MAN'S FANCY

“Around the World on o Carillon.” Joln
Klein at  the “Curillon Americana.”
Colambia WL 135, SL98 (L.P).

The Carillon Americana is unlike any-
thivg which the initial word may bring to
mind. This fantastic instrmment, played
like an orcan, has o two-numal - kev-
board, a tull pedal chvier, and  more
than fifty stop tablets: at his fngertips
the operator las the peenliar sounds of
ten diflerent tvpes of bells, frome which
he can call forth just about any combina-
tion of bell Tarmounics that he desires.
AMr. Klein demonstrates the versatility of
this nnique instrnent, as well as his own
shill at the console, with sixteen picees
which inclade Swing Low, Sweet Char-
iot, Dark Eyex, and Lii Marlene—all un-
likely  carillon numbers, but  somehow
convincing.

“Baltlet Hi-Fi.” Mishel Piastro and Ihs
Concert Orchestra, Decca DL 8777,
53.98 (LP).

Ruwnmaging among ballet scores, Piastro

found nine of the proper length and set

about recording one of the most delight-

bl collections of light works in many a

month. The orchestra sounds as though

its members were having fun; the dise is
full of spirit and sparkles with gaiety.

Furthermore, Decca's  fidelity is open,

Continued on page 100

et FipeLiry MAGAzINE


www.americanradiohistory.com

consummate stereo

This is the JBL Ranger-Paragon, through which the ultimate promise of stereophonic reproduction — dimensional

realism — is consummated. To the incomparable excellence of JBL theater precision transducers James B. Lansing Sound, Inc.,
has added radiant dispersion — acknowledged by leading acoustics authorities to be the one meaningful

contribution to stereo made by a loudspeaker manufacturer. A curved surface refracts the energy radiated by a pair of
horn-loaded JBL 375 drivers to fill a large area in the room with true stereo. The two sources are fused so that the reproduced
sonic image is proportional to the original. A solo voice comes from a single point; an instrumental ensemble is

spread out in realistic panorama. Write for new folder that describes the JBL Ranger-Paragon in detail.

JAMES B. LANSING SOUND, INC. 3249 casitas avenue, los angeles 39, california
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CHRISTMAS
with
MELIS
CELP 423

TONIGHT

with
JOSE MELIS
CELP 411

%

MELIS AT
MIDNIGHT

CELP 414

RSP PR YR YU YRYIYS YL SUEYR S VPRSPV IER

..... And 4 more wonderful atbums
to fill your Xmas Stocking.

CELP 416 Paris 1900
*CELP 417 La Plata Sextette Swings for You
CELP 418 Great Band Themes go Latin
*CELP 425 Modern Art of Jazz—Tony Scott

P T T R S R e e P P

only on ats3%

*These albums available on STEREQ as well as Monaural.

For the high fidelity connoisseur who demands that
his equipment operate at its fullest potential... Seeco
Records are a must.

IF NOT AT YOUR DEALERS, WRITE:

SEECO RECORDS, DEPT.HF, 39 WEST 60 STREET, N. Y,
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erystal clear, beantifully blended, and
pure in every detail.

“En Avant—Marche!” Band of La Garde
Reépublicaine  (Paris), Frangois-Julien
Brun, cond. Angel 33507, $498 (or
$3.95) (LP).

Here are  fowteen  spiritedly  plaved

Fronch militery marches, performed by

a 110-vear-old orgamization of eighty-five

musicians which has absolutely no con-

nection with the French military. The

Angel recording takes a rather  distant

vantage point and thereby  achieves a

homogenous blending  but sacrilices in-

strumental separation in the process.

Grofé: Grand Canyon, Suite; Mississippi

Suite.  Eastman-Rochester - Symphony
Orehestra,  Howard  Fanson.  cond.

Mereury MG 50049, $3.98 (LP).
‘The Grand Canyon part of this recording
is a tribute to Mereury's snpremely wide
dvnamie range. If only the orchestral bal-
ance could have been as well preserved

.. But it isu’t, and loud eymbuls drown
out much of the music in Grofé's “Clond-
hurst.” On the other hand, the Mississippi
Suite i beantifully balaneed, and  the
dis¢ is well worth purchuse for this sec-
tion alone.

“QOvertures in Hi-Fi”" Paris Conscrvatory
Orchestra, Albert Waolll, cond. London
CS 6013, 5498 (SD).

Let’s call this overtures in higher fi. Hér-

old’s Zempa nd Niecolai’'s The Moy

Wices of Windsor are welcome additions

to a stereo overture collection, mud all

six picces are perfonned  in o pleasant
enough styvle, ‘The dise is exceptionally
transparent, and directionality appears to
be wore in evidence than is usnal in

London recordings. Although not a sterco

extrvigmnza to end all attempts, this will

please most listeners,

“Sousa in Hi-Fi.” Warner Brothers Mili-
tary  Band, Henry  Mancini,  cond.
Warner Bros. B 1209, $4.98 (LP);
Warner Bros. BS 1209, $5.95 (S12).

Had John Philip Sousa foreseen record-
ings of his marches made expressly for
the hi-fi warket, it iy doubtful that he
could have done mueh to his scores to
mahe them wmore fitting demonstrators of
what many have come to regard as high-
fidelity sounds, It is also doubtinl that
there exists a more ronsing, thunderous,
exuberant recording of Sousa’s hest than
this. The monophouie dise is sensational
in ity own right, but the stereo dise is
head and shonlders above any stereo re-
cording of band musie 've vet heard.

“Tinkle, Clang, Ring and Chime,” The
World's Rarest Music Boxes in High
Fidelitv. Columbia WL 134, $4.98
(LP).

This is an intriguing collection of sounds

fromn nineteen different music boxes in

the world-finmmous collection in Utreeht,

Holland, The boxes range from  tiny

waislcoat-pocket  instruments  that  cit

tiny musical tinkles to the giant street or-
gan (nemed “The Arab”) with its thun-
dering chords. The recording has been
extremely well exceuted, and the result
is a totally tascinating documentary.
Punae C. GeEnaci
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WORLD OF JAZZ

JULIAN ADDERLEY QUINTET: Por-

trait of Cannonball
e Rivensive 12269, LP. $4.98.
Adderley, an alte saxophaonist, pours out
his musie with the siome surging tlow as
Sidney Bechet, although their styles are
quite dilferent. Adderley’s enormous gus-
to is eapressed in long, looping, tremen-
dously forcefnl lines but they scem to sail
hack and torth over the same cround with
none of the shading that might convey a
sense of movement or development. This
one-dimensional  quality  characterizes
most of Adderley’s plaving on this dise.
hut it easily can be forgiven because ot
the inclusion ot two relatively  gently
paced selections, Straight Life and Nar-
dis, which reveal o warmer, deeper Ad-
derlyv. His gronp includes pianist Bill
Evans and Blue Mitchell, a new trumpeter
whose plaving is clean and generally to
the point.

HARRY BELAFONTE: Belafonte Sings
the Blues

e RCA Vicron LOP 1006. LP. $3.98.
Belafonte brings to the blues the same
intensity and strength of projection that
he has shown on other types of folk mu-
sic. One has the feeling, too, that there is
a hit more below the drnatically com-
pelling  surface  when he  sings  these
songs. The blues he has chosen are eonrrent
creations, three by Ray Charles. a present-
day master of the idiom; and Belafonte
sings them with a rare appreciation of the
nuances of blues delivery. There is, of
course. the suggestion of sophistication
implicd ina highly polished presentation,
but this suirface sheen does nothing to dis-
count the moving performanees, The ac-
companiment, spare and often biting, is
extremely eftective.

DAVE BRUBECK QUARTET: In FEu.
rope

e Corunammia CL 1168, LP. $3.98,

It's no longer news when the once pon-
derons Brubeek Quartet produces a light
and airy performance, bt an entire LP
of lightness and air is still a Brubeckian
raritv. This is almost that rarity—a near
miss, The dise is a recording of a concert
by the Quartet in Copenhagen, and oue
wathers  that Brubeck left his  sledge
hammer at home. The acquisition  of
Gene Wright on hass in place of Nor-
man Bates (Joe Benjamin has succeeded
Wright since the Quartet retnrned to the
United States)  complements  Brubeck™s
carlier coup in getting Joe Morello as
drummer. With this rhythmic foundation,
the quartet almost has to swing, no nut-
ter what. And it does swing here, even
though Paul Desiond plays only ade-
gquate (by his past standards) alto saxo-
phone while Brubeek keeps himself cozi-

Continued on page 102
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A CHOICE
YOU’LIL. BE PROUD OF
FOR YOUR PERSONAL

STEREOPHONIC

SYSTEM

-
&,

FA-680 Stereo FM & AM Tuner & SM-245 Sterco Preamp & Control Amplifier

Nine newly-designed, modern Pilot components form
the basis for planning several superb stercophonic sys-
tems., There is one perfectly tailored to your nceds.
And whichever you sclect, your choice of Pilot equip-
ment will give you ¢very reason for pride in your system:
appearance, performance and trouble-proof reliability.

An increasingly popular choice is the illustrated com-
bination of FA-680 and the SM-245.

The FA-680 is a truc sterco tuner. The FM and AM
sections tunc independently. Two professional type
tuning meters are used —a null-center type for FM and
maximum swing type for AM. In addition to separate
outputs for FM and AM sections cnabling FM-AM
sterco, the FA-680 also has terminals for multiplex
FM-FM stereo, if and when adopted.

Through the use of a gold grid cas-
code RF amplifier, the 680 achieves
Imicrovolt FMsensitivity.Extreme
wide-band dctectors, and other ad-
vanced designs are used to assure

Pidod®

RADIO CORPORATION

lowest possible distortion on AM and FM.

The SM-245 is a stereo (dual-matched) preamp-
amplifier with virtually immcasurable noise and hum.
There are stereo inputs for the 680 tuner as well as
inputs with equalization for stereo and monaural rec-
ords, sterco tape heads and recorders, and dual micro-
phones. And there are special outputs for making stereo
and monaural tape recordings.

The sterco power amplifier built into the 245 has a
total, dual-channel power output of 40 watts for music
waveforms (80 watts transient peak). Harmonic dis-
tortion is less than 1% at full rated output.

The FA-680 is priced at $199.50, and the SM-245
at $189.50. Both are supplied complete with enclosures,
attractively finished in vinyl black
and gold. Other Pilot components offer
you a wide choice of stereo system
combinations. See and hear them at
your Pilot dealer, or write for com-
plete details and specifications.

prices slightly higher in West

37-02 36th Street, Long Island City 1, New York

Electronics manufacturer for more than 39 years

www americanradiohistorv com
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lv in rein. The one dull track is Morello's
long drum solo of tiresome music.

CHARLIE BYRD: Blues for Night Peaple
e Savovy 12116, LI $198.

The unamplificd Spanish guitar, plucked
in classical style, entered jazz a yeaur or
50 ago on an impressive imArey record-
ing by Bill Hurris. Byrd plays the same
instrument in the sune way, but his per-
tormances on this record are a decided
advimcee over these by TTarris. The depths
of Byvrd's ¢reative resonrces and his well
of melodic invention are strikingly illns-
trated in the title selection of the dise, a
three-part snite which takes up one side
of the LI, For a guitarist to extempo-
rize at this length accompanied only by
bass  (Keeter Betts) amd dimns (Gns
Tohuson) withont the slightest letdown
in interest is an car-opening display of
virtnositv, Byrd carrvies this off with no
sense of straing as he lines ont o prob-
ing series of blnes variations compond-
ed ot root ideas and highly sophisticated
technigue. On the other side he plavs
some short picees in a varicty of moods
and is particuliarly impressive ina spirited

romp through This Can’t Be Love, in
which his flowing lines mingle elements
of Django Reinhardt and Charlie Chris-
tian,

EDDIE CHAMBLEE AND HIS OR-
CHESTRA: Doodlin’

o LniAncey 36131, LP. $3.98.

The appearanee of Eddie Chamblee’s
unpreteutions little jrunp band serves as
a reminder that this once prolific species
has, for the most part, bheen absorbed and
twisted by rock " roll. Clzunblee’s gronp
is more polished and versatile than the
jimp hand of old, and this dise, the
hand's  second,  demonstrates  its  wide
range—covering, aside from its jumping
clforts, a gently eonceived  Solitude, a
strongly woven blues and, in one extreme
instamee, a brief display of what Llvis
Presley might sound like on a saxophone.

LEDDIE COSTA QUARTET: Guys and
Dolls Like Vibes

o Conar 37230, LD, $3.98.

The Fddie Costa Quartet includes two
of the most dependably rewarding of the
vonnger jazz pianists—Costa and Bill Ev-

ans, Only Evans is hewrd on piano on
this dise, however; Costa concentrates on
vibes, which he plays so well that one
hesitates to designate it as his second in-
strument. ‘There is an interesting contrast
between Costa at the piane, where he is
fond of making stirring forays into the
lower  register, and on the vibes, on
which he is more apt to be light and
dancing, He dances sure-footedly throuwh
this disc while Evans, who shares some
piano cliracteristics with Costa, provides
a spare prodding contrast. Untortunately,
the selections—six thmes from Guys and
Dalls—are gencvally kept going too long
to be sustained by only two soloists,

THE EDDIE "LOCKJAW”  DAVIS
COOKBOOK

® Puisiicr 7141,

LP. $198.

Well-plaved examples of some hasic joazz
forms—slow blues, ballad. medivan vill
hard fast rifl—in which Davis, a sturdy,
strong-toned  tenor savophonist with an
nrgent attack, tempers his ferocity to the
needs of the moment. Organist Shirley
Scott hacks him up with jabbing accent

Coutinued on page 104

Jazz, Pop. Concert Styles, by Arranger

r the relatively simall coterie of mu-
O sicians who write arrangements for
jazz recording sessions on o free lanee ba-
sis, Maomy Albam has gradually cmerged
as an extraordinarily eflective writer anud
condnctor. Abont ten vears ago he besan
writing for Charlie Barnet, Connt Basic,
Woody Herman, and other bhands—after
serving an apprenticeship as a haritone
saxophonist in various big hands in the
Forties. During jack Lewis” two-vear ten-
ure as jazz o & roman at RCA Victor
Albam produced the bulk of the wrange-
ments for Lewis”  recording sessions.
When Lewis left Vicetor, Alban woved
his loens to Coral, where he did similar
hehind-the-seenes  chores uatil he  was
given his own recording sessions with a
topnotel studio band billed as his “Jazz
Creats,”  after prodacing  two  notable
LPs with this gronp and ¢reating one of
the most valid jazz versions of a Broad-
way show score, his West Side Story, Al-
ham hack obvionsly  established o firn
forndation for & recording career.

Five dises released  within the  past
month display his stature, stressing his
virtuosity and creative range. They re-
veal his willingness to travel nuesplored
roads as well as his ability to fmprove on
those alrcady well worn, ‘Fhe latter cate-
gory wonld fit Jezz New York and Al
ha’s coutributions to Down Beat Jazz
Coneert. On both dises he is writing
jazz arrangements for a big-jazz  band,
a field in which he eacels beeanse he has
the ability to write in terms that can be
translated into a loase, swinging perform-
ance as well as the patience to create
strong-lined  cusembles and sturdy sup-
porting frameworks for his soloists.

His Jezz New York consists, in the
main, of refreshiugly relaxed, well-filled-
out big-band performances which ride on
a deeply flowing pulse. His exploratory
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trn of mind also provides a lovely aud
nnusual  big-band  arrangement  of - Bis
Beiderbecke's  plano solo, Inoa Mist,
which Albam timns into a gentle juzz
tone poenn, His hand swings with ready
wartth twice again on Down Beat Jazz
Concert, o miscellanconsly organized dise
on which Tony Scott spins ont o blues
which, atter some preliminary low com-
edy, soars to a fervent Jevel, and Panl
Horn's flute  chirrups  through  Willow
Weep for M.

In The Blues Is Everybody’s Business
Al has attempted to write an estend-
ed picce based on the root indluence of
jazz. 1t is well constructed in jazz lenns,
but Albam has rin into two of the prin-
cipal stimibling bloeks for jazz writers: a
string section and the need o sueteh a
small picee of material oo {ar. The
strings appear in two of the work's fonr
seetions and, with their inappropriately
soft and dainty quality, sneeeed in danp-
ening the properly rugged quality of Al-
bant's horns, The remaining two sections
suller frome stretch-out in the ensemble
writing, which good hut brief solos by
Phil Woods qaud Al Colin cannot entirely
sive.

Venturing inlo even deeper water on
A Cuallery of Cershicin, Albamm has writ-
ten orchestral  aecompaniments for  the
First Modern Piano Quartet ( Dick Marx,
Eddie Costa, Hank Jones, Johmmy Costa).
Along with Irving Jaseph, who scored the
piano parts, Albam has vsed a mdlange
of jazez, pop, and concert styles that pro-
vides a litting setting tov the Gershwin
tunes which the Quartet plavs, This is
several steps removed from the strongly
jazz-based writing he employs on the
three dises mentioned above, for in this
case the jazz element enters only when
one of the pianists moves ont from the
quartet as a soloist. Most of these per-
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Manny Albam

formances tall within the realin of either
mood music or light coneert music—=but
avery superior hramd of both.

Finadly, Allsun thrns to an essentially
pop vein on Sophisticated Lady, in which
cleven of Doke Ellington’s songs are per-
lormed by chorus and  orchestra. Al-
thongh this has become one of the cli-
chés of recording, and wsually o gloti-
nous one at that, Al las made it a
lively and often eaciting set by using his
voices, solo and cnsemble, oo variety
ol setlings, weaving them in and  out
of instrimnental passages, snatching a few
fines of lvries here or cavalierly tossing
then away there and, to give the mix-
tie a rich seasoning, adding an occa-
sional strong instrimental solo. This sort
of inventiveness is not often lavished on
what is usually disiiissed as hackgroiond
music;  but having  emerged  from be-
hind the scenes, Albam apparently  has
no intention of being relegated o the
background again, no matter what he
wiy be called on to write.

Jors S, WiLsox

MANNY ALBAM  AND
GREATS: Juzz New York
e Dorood, LI $198.

s JAZZ

DOWN BEAT JAZZ CONCERT
e Dor 9003. LP. $4.98.

MANNY ALBAM: The Blues Is Every-
hody’s Business

e Conar 39101, LP. S4.98.

THE FIRST MODERN PIANO QUAR-
TET: A Gallery of Gershwin

o Conral 39102, LP. $4.98.

MANNY ALBAM, HIS CHORUS AND

ORCHESTRA: Sophisticated Lady
e ConaL 57231. LP. $3.48.

Hicit FIpELITY MAGAZINE
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to stereo
without a
second woofer
or expensive
network

IF YOUR WOOFER

These four terminals lead to an exclusive
University feature... THE DUAL VOICE COLL..,
two electrically separate voice coils

on a single woofer that provide perfect

bass from both stereo channels, without

the need for expensive or complicated stereo
adapter networks or “control” filters.

Thix nicans the tonal magnificence of University
stereo adapted speaker systems can he perfectly
matched for stereo with the sole addition of an
inexpensive, compact stereo “add-on” speaker,
or other suitable limited range speaker. This is
possible because stereo effect is created largely
by frequencies above the nominal bass range.

How University dual voice coil woofers work
Vuice Coil A of the woofer receives the

full bass from one stereo channel. Voice Coil B
receives the full bass from the other channel.
Then...exactly as done in two-woofer

stereo systems...both bass signals are blended
acoustically, Result: authentic, balanced,
full-hodied bass that will give you the enduring
satisfaction of superb stereophonic sound.

Thus, you save the expense and space

of an additional woofer and its enclosure.
Whether you are investing in a complete stereo
system...or starting with a monaural system for
later conversion...a University speaker system*

featuring a dual voice coil woofer proves once again...

with University it pays to own the very firest!

*University woojers haviag dual voice coils are models:
C-ISH', C.125%, C-ISHC and C-I3HC. These are employed in
speaker systems: Debonnire-12 §-8, §.35; Senior 5.5, §-58;

Mastes 5-6, 5-65; Dean 5.7, $-7S; Classic 5-8, 5-85. 5.9, §.95;
Ultra Lincar 8:10, S-10S, §-11, §-118 ; Troubadour 5-12, 5-128.

(System maodels in light type are fully stereo adunpted.
System models in bold type can be easily and inexpensively
prepared for stereo with kit SK-1. User net: $5.93)

LISTEN...

Novesser 1958

SOQUNDS BETTER!

00000000oooooooo-oooooo..o.oo.oooo.oooooooooo-ooooooooooooo

How to achieve your University stereo system

Select the stereo adapter speaker(s) that lest suits
vour hudget, decor and space requirements, Each of
University”s all-new stereo adapter speakers las
heen specially designed to provide a perfect stereo
match by direct connection to your dual voeice coil
system. (For systems not having a dual voice coil
woofer, a stereo adapter network is available.)
Stereoflex 1 is well suited for hookshelfl installa-
tions. Stereoflex II. with its narrow sithouette,

makes a fine end table. Model SLC can be affixed to
a wall or “lite-pole,” its decorative fihreglass hous.
ing blending smartly with modern furnishings,

These illustrations are typical of how any of the Univer-
sity stereo adapter speakers may be used in 2-speaker and
3-speaker steren system combinatiops. Above. is a Stereo-
flex I connected to a full-range speaker system. Below,
are two Stereoflex ['s used with just a dual voice coil woofer
in a suitable enclosure,

= TR RS R S ———
1

4 u ‘VJ' -“::;nl-. bual voxT (00
L By e

|| |
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See your dealer for any desired additional informa.
tion, or write to Desk P-7, Technical Service Depart.
ment, University Loudspeakers, Inc., White Plains,N. Y.

www.americanradiohistorv.com
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STEREOFLEX I: Double horn-loaded,
with 8 mid-range driver and 2000
CPs crassaver wide-angle tweeter.
Response: 150-15,000¢ps. Hardwosd
furniture finisves. 1032 h.xl24%mr,
x10¥e"d. User pet: Mahogany -
$34.50, Blong or Walnut—$56.50.

STEREOFLEX 11: Double horn-loaded,
vang an extended air cotumn mid.
range with heavy duty compression
driver and 3000 cps crossover wide-
angle tweeter. Built-ih sriLLIANCE
control. Response: 150 cps 1o be-.
yond audidilsty. Hardwood turmiture
tinishes. 2542~ h. x 10" w.x 193" d
User net: Mahogany - $110.00,
Blond or Walnit—$113.00.

MOOEL SLC: Same as Stereofiex |,
but with decorator charcoal er-y
fibreglass housing and gold ana-
dized tront golle and adjustabie
titing stand. 1130%h. x 12% " w.x
10%7d. User net: $43.50.

STERED ADAPTER NETWORK A-1:
Avariable for use with any brand
of speake/ system not having a
dual voice coil wooler. Not needed
with University speaker systems:
Oebonaire-12, Seniot, Master, Trou-
bador, Dean, Classic, Uitra Lincar.
12 or -15. User net: $30.00.
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If you are interested in

CONTEMPORARY MUSIC
... or would like to learn about it—

— this is your opportunity. Nowhere are the
exciting sounds and brilliant techniques of
modern composers reproduced and interpreted
as they are in exclusive FIRST EDITION
RECORDS, These are first recordings of
newly commissioned symphonic works hy the
world’s master composers — plaved =nperbly
and flawlessty recorded in high-fidelity by
the renowned

LOUISVILLE ORCHESTRA |

Robert Whitney, Conductor i
These “collector’s item™ recordings are engi-
ueered by Columbia Masterworks technicians,
Al are contemporary music, with the com-
po=er working closely with the orchestra to
achieve a true and sensitive interpretation.
Available fiom the Soefety only, they repre-
sent a priceless collection of new, exeiting
music . . . the finest expressions of_ living
composers the world over,

OFFER LIMITED-SEND TODAY FOR
® & INFORMATION ON FREE TRIAL RECORDS o
® LOUISVILLE PUHILHARMOXNIC SOCIETY
o Sllte 4311, 830 =, 410 St., Loulsville 3, Ky,
® Please send me free, complete information on exclu.
®.ive First 'dition Records and free record offer.,
® Name.

eAddrega___ 0000

*Ciy __State

THE
RECORD
HUNTER

"The World's
Largest Selection
of Records”

INVITES YOU TO
OBTAIN A FREE
COPY OF ITS

SPECIAL OPERA
RECORDS LIST

The Record Hunter
OPERA RECORDS DEPARTMENT

507 Fifth Avenue
New York 17, New York

. S

‘ your records will

‘nund clear as ’tlpes

-

with the new
groove-cleaning

LEKTROSTAT KIT

the first record cleaner designed
for long-play and stereo records

Something wonderful happens to records
cleaned the Lektrostat way! Music sparkles
with new clarity . .. annoying crackles, and
hisses disappear. Get these results every
time you clean with Lektrostat.. . first record
cleaner designed for monaural and stereo
long-play records! Only Lektrostat has a
non-gumming, anti-static

detergent PLUS special 0 SN —
groove-cleaning Appli-

;ator. Buy it at your local g
record shop or high fidel- &
ity dealer, .. $200 o

dexter chemical corporation
845 Edgewater Road, New York S9, N.Y.
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stereo
stereo
stereo
stereo
elektra stereo sampler
stereo
stereo

12 inch stereo sampler

featuring exotic sounds
from a dozen distant lands

$2.98 postpaid.
Complete Catalogue on request.

ELEXKTRA RECORDS
—"

36) Bleeckes St., N.Y. 14, N.Y.
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[ pianist

chords somewhat in the manner of Jim-
my Smith but without the latter’s fre-
«uent harshness.

JACKIE DAVIS: Most Happy Hammaond
e Carvimorn T 1046. LP. S3.98.

Taking @ cue from Jonah Jones’s success
at giving show tunes o breezy jazz-ac-
cented interpretation, Davis, playing a
Hammond organ and supported by an
exceptionally good rhythm  section, has
produced a set that has mnch the sane
fresh  appeal as  Jones’s  Swingin® an
Broadway (Capitol T 963). Davis’ play-
ing is generally lean and direet, avoid-
ing any temptation to become  cither
overripe or shrill,

MILES DAVIS: Milestones
e Corvama CL 1193, LP. $3,98.

On this dise, Miles Davis sheds his past
diffidence to play warnm, firmly formed,
assertive lines with all the lyricism his
admirers have long claimed for him. One
hears in his solos here reflections of his
recent work with Gil Evans, a well-de-
fined singing guality that Davis sustains
and fills ont in all but one very fast
munber. And even here his charging at-
tack has force and accuracy. His group
includes Julian Adderley, alto saxophone,
and John Coltrane, tenor saxophone, who
help Davis create some sparkling ensem-
ble passages but whose solos, in con-
trast to Davis” own, are relatively empty,

WILBUR DE PARIS: Plays Cole Porter
e Arrantic 1288, LP. S4.98.

The De Paris group attacks a clutch of
eminently swingable Porter tunes with a
relentloss  chomp-chomp  beat, but  this
fades into the background when Sidney
De Paris is jabbing out his forceful
phrases throngh a muoted  cornet, and
Owmer Simeon's urgent clarinet is looping
ot salo designs, The band's merits, and
lack of same (Wilbert Kirk’s harmoniea,
for instance), are much as they have
been on its carlier Atlantic dises, but in
this case it is working with consistently
worthwhile material.

RED GARLAND TRIO: Manteca
e Mnestice 7139, LP. S4.98.

In an unosteutations way, Garland has
carved ont a solid niche for himself as a
whose  imagination,  taste, and
swinging strength are extremely consist-
ent. These qualities are well displayed
on this dise in which his regular trio
(Paul Chambers, bass;  Arthor Taylor,
drinms) is augmented by Ray Barretto on
congi, Facept for the title selection, in
which Barretto  engages in some  long
exchamnges with Taylor, the conga is nsed
largely as a helpful and invigorating cn-
semble acceent. Garland is one of the few
pianists who has hoth the inventiveness
and  self-contrel  to remain  interesting
throughout two sides of an LP. It this
case, however, some of the edge is tuken
ofl the performances by stretching them
ot needlessly (there  are only ive
tracks) with bass and drum solos.
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MARTY GROSZ AND 1S HONORIS
CAUSA JAZZ BAND: Hooray for Bix!

e Rivimsine 12268, LP, S4.96.
To fanciers of traditional juzz  growing

inst a bit tired of hearing a relatively nar-
row repertory repeated aver and over by
hands which play cither slicked-up or
rageed versions of what is essentially one
stvle: Greetings and  good news! Here
is, to use the nontraditionalist’s ~ign of
approval, somcthing cle, Grosz, o gnitar-
ist who lLas given earlier evidence of his
interest in the Chicago jazz of the Twen-
ties. has assembled a0 relaved little band
with strong Chicago roots to play some
of the less fregquently hieard tunes associ-
ated with Biv Beiderbecke (Cryin® Al
Day. Lonely Mclody, For No Reason at
at Al in C, cte,), Though there is more
than a bit of Beiderbecke in Carl Hal-
en'’s cornet stvle, the group as o whale s
not imitative. Their performances  are
valid creations of their own, mostly in an
Gisvgoing  juzz-verging-into-pop stvle
with an  ensemble-voicing  occasionally
reminiscent of Bud Freeman's Smoma
Cwn Lande band. Grosz's band includes
Tt Soper. o Chicago pianist wha is rarely
recorded, and Frank Chace who is be-
ginning to make sonething of Lis own
ont of a clavinet stvle built on a close
studv of PeeWee Russell, The dise is
an enconraging indication that there are
still arcas for vonmger traditional  jazz-
men to eaperiment with,

K.C. IN THE 30s

o Carrror 1 1057, LP. $3.98.

A collection drawn from Capitol's back
files of particnlar interest hecanse it in-
cludes four selections by Julia Lee, a
singer whose lirm, dry plirasing  gives
routine toreh songes o legitimatizing hlues
fecling, On three o her songs she has
superly backing from Red Norvo. Benny
Carter, and Red Nichols, while on the
fourth she plays her own organ accom-
paniment with a Basie tonch, There s
also o respectable sample of Kansis: City
swing by Jay MeShann's haned and one
of Joshua Jolmson's anmnsingly styvlized
Lanments.

MAINSTREAM 1938
® Savoy 12127 LI S4.98.

scarecly deseribes Jolm
Coltrane, the tenor \;l\uplmnl\l, whose
search for a personally  evprossive stale
has led hin throveh some of the most
tortnred. gnt-husting plaving heard in the
past vear, Coltrane s obvionsly heading
out on his own. somewhere, bt not into
the jazz mainstream as of 1938, These
recordings were apparently made before
Coltrane began slushing ont with hewd-
less intensity. e is relatively relaved md
warm-toned much of the tine. with only
sporadic snggestions of - the passionate
fury to come. The other horn nan in this
quintet, Wilbnr Harden, plays flnesel-
horn with loping wrace and ina pleas-
antly Ivrie stvle that is pldinhy down the
middle of the 1938 road. The dise offers
an interesting contrast in the paths of de-
velopment of two exceptionally promising
voung jazzmnen.

“Mainstream”™

Novexpenr 1938

MATTY MATLOCK AND THE PADU-
CAll PATROL.: The Dixieland Story
e \Warner Bros. 12020 Two LP. $7.98.

The new Warner Brothers” label's first
jazz ventnre is a two-dise set that in-
cIudes all the more eminent war lorses
of the Divicland repertory from Muskrat
Ramble to The Seints. Matlock's Padn-
culi Patrol is more or less the sime gronp
of Hallywoed studio men with whom he
has  recorded  as  the  Rampart Street
Ruamblers for Columbia and Pete Kelly's
Big Seven for RCA Victer. The gronp
have blown hot and cold in the past. but
this time  they really have given the
whole well-seasoned shebang a Insty; es-
uberant ride, Trumpeters John Best and
Shorty: Sherock Tead the ensembles with
brilliannt  brassiness; Abe Lincoln bursts
ont with his agitated trombone  attack
fronn tine to time; and Eddie Miller, the
very model of o Dinicland  tenor sino-
phionist, switches quite happily to bari-
tone. Matlock's clarinet is. as might he
cvpected,  polished  and  letter-perfeet
vithin its limited area. The basic Divie-
land territory has been covered nmner-
ons times before bt this set oflers a con-
venient stmnmary plaved with precision
and spirit,

HERB PILHOFER OCTET: Jass from
the North Coast, Vol. 2
e Zeruvn 12013, LP. $3.98.

The Pilhofer Octet is one more in the
slowly growing wimber of Minnesota jazz
groups that are finding their way onto
records, And like the others whiclt have
preceded it on dises—Bob Davis™ Quartet
in the modern vein and Do Fyansy” band
in traditional—the taste and imagination
of Pilhofer’s gronp do the state credit,
Pilhofer is a pianist whose playving is at-
tractively dark in texture, lean i fonn,
and strong in beat. Elis arrangements for
his octet  (trmmpet, trombone,  French
horn, two reeds, and rhyvtlnn) are tight
and smooth with an oceasional glimpse of
a Lewnie Tristano  influence. Althongh
his ballad  treatments when he s
working at medivan and fast tempos his
aronp swings I)ri'_fllll_\' and, on oceasion,
even seens to sport a twinkle, This is a
very pleasant, relaved dise on which the
octet manages to snggest it has o point
of view withont seeming to be self-con-
scious about it,

g,

CLARK TERRY QUARTET: In Orbit
e lhvensun: 122710 LI S4.98.

Terry's dazzling facility on the fluegel-
horu enlivens almost every truck of this
dise, partienlarly when he moves into np-
tempos which enable him to show off his
quict  Hoenev, This normally soleinn
sonnding horn takes on a tvinkling dig-
nity in Terey's hands, Thelonions NMonk,
appearing in the unacenstomed role of
sideman. backs up Terry warmldy and
adds solos that are a contrast hoth to Ter-
rv’s simooth, singing style and to the wry
brood in which Mook nsually is fonnd.
Here he sallops glibly along with Terry,
filling out phrases with unespected  gen-
crosity and joining frecly in the spirit of
sy nerriment that Terry engenders.

Joux S, \Wison
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riage
physician, chrgyman, and teacher in a
Twzition to counsel men and women, as
wiell o to those neen amd woinen who

with the other,” Dro Riorn P BurieLEy

—————— MAIL THIS COUPON - — — — — —

HELICON RECORDS
95

Preg e send e PR

RELATHONS | o
ordery in full payme

Name . . . P T I

THE PSYCHOLOGY OF
SEXUAL RELATIONS

A Conversation with
DR. THEOQDOR REIK
On Love-Feeling and Love-Making

1 recommend this record to the mar-
counselor, gyneenlogist, or ather

ave o sineere desire to help cach live

Seript eneloseedd with reeord
At your dealer or order direct

5\ alley Royud, New Rochetle, NU Y.

FIEODOR RISIK 'S
PSYCIHLAaR:Y 01l =¥ -
hose 860,985 (Check of money

w ol rHE

Irews

ity .. Zone Nl

The only
complete
accurate
up-~to-the-minute
monthly listing
of stereophonic
monophonic
classical
semi-classical
show tunes
jazz

pop, etc.

long playing
records!

All in

one book!

schwann

LONG PLAYING
RECORD CATALOG
at your record dealer’s
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Exciting New Living Sound
Qe”ere ~ »/_".;'.

STEREOPHONIC TAPE RECORDER i
WITH BUILT-IN PRE-AMPLIFIER

N
-
Providing true In-Line Hi-Fidelity Stercophonic Sound on tape. these *
magnificent instruments cnable you to enjoy the true realism and depth of a7 -
full orchestra—fecl the impact of percussion instruments on one side of the ;-/—,; :
room in contrast to soft sounds of string and wood instruments on the other 22 =
side. Using two separate In-Line sound channcls, the Revere Stereophonic l =]
system enables recording and playing back monaurally on the upper channel, | ;
while the tower channel is designed 1o plug dircctly into phono input of your '{
phonograph. radio or relevision receiver. No auxiliury pre-amplifier is necessary !
as the preamp is alecady buile-in. See your authorized Revere dealer for a -"/
demonsteation now! Expertone thn thrill of 30D ond!

T-1120—HIGH FIDELITY DUAL SPEED
STEREOPHONIC TAPE RECORDER

Among the advanced features embodied
in this striking model are: Dual IN LINE
Stereophonic sound channels; balanced
tone (loudness control); real portability
with molded glass and steel case; 360°
sound distribution with two self-contained
speakers; single knob control; precision
index counter; public address system; in-
put switches automatically for mike or
phono; instant stop button; self-adjusting
disc brakes; tape speeds, 3.75 and 7.5 i.p.s.
With microphone, 2 reels, tape and cords.

$199.50

GUARANTEED SPECIFICATIONS — Fre-
quency Response: 75-13,000 c.p.s.=3db at 7}
i.p.s. (Both Channels); 85-7,000 c.p.s. 2 3db at 3%
i.p.s. Signal to noise ratio greater than 48db at
both speeds. Wow and flutter less than 0.3% at
both speeds. More than 50db isolation between
stereo channels. NARTB equalization for opti-
mum playbach of pre-recorded tapes.

T-1100 Dual-Speed Hi-Fidelity Tape Recorder—Single knob
control, Tape speeds of 3.75 and 7.5 i.p.s.; records up to three
hours with new leng-play tape. Durable fibre-glass case; two
acoustically matched excursion speakers. With microphone, ra-
dio-TV attach. cord, 2 reels (one with tape) and case . $169.50
TR-1200— Same with built-in radio. ... $219.50

SK-707 Stereophonic Kit—Converts all Revere T-11, T-1100
series and keyboard tape recorders to IN LINE High Fidelity
Stereophonic playback and monaural recording. Simple instal-
lation; uses phono amplitier for record channel. Exceptional
specifications. . . . . HOaE b aaa s GBS a R G $34.50

REVERE CAMERA CO. ® CHICAGO 16, ILLINOIS
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Reciewed by

BARTOK: Concerto for Vielin and Or-
chestra

Yehidi Mennhin, violing  Minneapalis
Svmphony Orchestrae Antal Dorati. eond.
e o MNenceny M8 5-100 35 min.
$14.95.

This tape duplicates Mereury MG 50140,
an extremely good dise when plaved aver
a big monophonic systeni: and uiless you
must have the concerto in the finest pos-
sible form. the tape is pretty inuch a
lusnry. For three tines the price of the
dise it does not give a three-times-hetter
view of the seore, One problent is an old
one invalved in every sterco recording of
i violin concerto. A violin in a coneert
hall is o point source of sonnd in the
center of things. On this tape Menhin
moves. lirst to the right. then to the Teft:
and althongh he is centered  in many
passages, he is never ey to "position”
when one’s eves are closed. On the
other Tand, the separation of soloists and
accompaniment is much more pronounced
than ix  possible  monophouically, and
many of the sterco effects ave benelicial to
the mmsic.

The performanee is an eseelient one,
thongh not above criticism and not as
fine as the one on the old  Nenuhin-
Fartwiingder dise. H oyon value this Bar-
tok wark very highly, vou’ll prabably
find $1-1.935 well spent for the tape.

R.C.NTL

BEN-1AIM: Suite, Op. 34 (“Fire Picces
for Piano™)

Lsabelle Bymaim, piana,
e ¢ STinko A € 6. 12 min. $6.93.
Athouglh there have een a few LPs—the
present picces apparently were inelnded
in the relatively ohscure Music Library se-
ries—this tape is the first stereo representa-
tion of the Isracli composer. Paul Ben-
[Laie It also marks the recording debnt
of bsabelle Byman, an erstwhile Wuader-
kind o Sanmarofl-Stokowski pnpil now
specializing in contemporary nsic. For
further novelties. there are the dubiously
valnable Fuint-voiced title announcements
by the pianist herself and the mare sub-
statial one of a Tlibrars -edition”™ recl-
boving format which is both distinctively
attractive and convenient. Al these hack-
vronnd attractions, however. and  even
those of the engagine it lichtweight neo-
impressionistic music and  Miss Byiman's
deftly Ivrical  performances,  are over-
sShiadowed by the techmical quality of the
piano recording: the brivhiest, cleanest,
and most sonically natural that 1 lunve yet
heard in stereo. R.D.D.

Noveamer 1938

the Tape Deck

PAUL AFFELDER

It. D. DARRELL

BIZET: L Ariésienne: Suite No. 2—Sce
Ravel: Boléro,

GERSHWIN: Rhapsody in Blue

Fugene  List, piano: Eastinan-Rochester
Svinphony Orchestia, Howard - Hunson,
conl.

e o MNicuny MWS 547, 15 min. S6.95.

s with the companion Coneerto in ¥
taping. even the vivid clarity and  ex-
tremely wide dsnamic range of topnateh
sterea acdds relatively little to the notable
techmical erits of the monophonic ver-
sion: and it does still Tess to redeem the
lack of Gerslawvinian exnberancee in the
too self concions. however skillfnl. per-
formnce itself. Yet the aural satisfactions
alone miay he more than cnongh for inost
listeners—and to iy cars there are even
more of these here, especially in tonal
ronndness and solidits . thao in the near-
Iy as vood sterea dise edition. R.1D.D.

GRIEG: Coneerto for Piano and Orches-
tra. in A minor. Op. 16—Se¢e Rachma-
ninoft: Rhapsody on a theme of Paga-
nini, Op. £3,

CROFE: Grand Canyon, Suite

Philadelphia Orchestra, Engene Oroandy,
coul,
o o Corvvimy JMB 230 31 min. S10.93.

The perfamumcee here, previously issued
in an eveellent wmonaphonic dise and an
incllective sterco version, is one which
evtracts the final degrec of tonal grandenr
from Grof's colorful sketehes, Althongh
the tape edition exhibits the same weak
hass that contribnted to the sterea dise's
unlistenability, it does so to a leswer de-
wrees I fact, with o little bass boost to
romd off the halince, this tape is one
of the most thrillingly: spectacular sonic
displays of the day, P.G.

HOLST: The Planets. Op. 32

Los Angeles Philharmonic Orehestra, Leo-
pold Stokowshi. cond.
o o Chrrnon 21 75,

46 min,  S1.L93.

Since T first knew this premature svim-
phonic Sputnik in the composer’~ 78«
Cand anee had the joy of hearing Flolst
himself wrestle in rehiearsal with the Bos-
ton Syinphony T confidently espected to
he ontraved |l_\‘ the liberties Stokowski
hias Deen said to tuke with the ~core, Bnt
thongh 1 might ])(»\,\i])l}' liave resisted this
wnargnably vu-lolstian approach in a
monophonic dise, the insidious aural mag-
ic of the present stereo version—which

wwWw.americanradiohistorv.com

PHILIP C. GERACI

ROBERT CHARLES NMARSH

for the frst time on records does foll
justice to the kaleidoscopice seoring in sn-
I)G'r')].\ 1‘\l)i||l\i\'(' ;Ill(] \ll")(“ll]_\' I)l("l(]('(l
dual-channel  sound—=spellbinds me  into
delichted acquieseence even to the most
idiosyneratic: Stokowskian inflections and
phrasing, Certainly for sheer sonic color,
breadth, and drama this elaborate score
Lias never came closer to cehoing the leg-
cnelary “ninsice of the spheres.”  RD.D.

RACIHNANINOFF:  Rhapsody  on  a
theme of Paganini, Op. 43

tGrice: Concerlo for Piano and Orches-
fra, in A minor, Op,. 16

Leonard  Pennario, piano: Les Angeles
Philliarmonic Orchestra. Erich Leinsdorf,
cond.
e e Cuaror ZIF 85 48 min. S1.L935.
Tlamks privearily to the orchiestral and
encinecring collaborators, this reel is a
surprisingly formidable competitor to the
vreat Rubinstein’s fine stereo tapings.
Piamistically. of conrse. there is no real
cantest: Penmario indecd plass faster and
mare acenrately, but he commands neither
the rvich poctry nor supreme ¢elat of the
master. But in every other respect these
are narkedly siperjor tapings, Leinsdorf's
heautifully plaved orchestral colluborations
—rather than mere accompaniments—not
only Far surpass Wallenstein’s in the Grieg
it alvo the straneely subdued  Reiner
contributions to the Rachnuminofl, The
performances here are mnch brisker,
scarcely less Ivrical Git of conrse less ro-
nantically magical 1. and wore ineisively
dranatic. especially in the finale of the
Rlupsady, In both works, too, the solo
piana is far hetter halaonced wath od in-
tegrated in the orchestral testures; and
the more tramshueent, Iracingly live re-
cording captnres many more rcoring de-
tails e places the “nnspread™ piano in o
more anthentic aunditorium am:hiance,
R..D.

RAVEL: Boléro
tBizet: L' Arlésienne; Suite No. 2

Detrait Sviphony Orchestra, Paul Paray,
cond.
e o Muncunry MOS 5-30, 29 min. $11.95.

Among  the inmmnerable Bolcro record-
inus, now inclading at least four in sterco
tapings. it would be hard to find more
radically different contrasts than those
hetween the present version aond  that by
Scherchen tor Westidnster. Paray’s s
the fastest (13,13 v Scherchen's 14.41)
and most nervously intense reading |
know—so much so indeed that even in
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ONLY

SOUNDCRAFT

dares prove its

superior quality!

HEAR IT FOR YOUR-
SELF...in “SWEET
MO0O00S OF JAZZ IN
STEREQ”

featuring Coleman
Hawkins, ““Red*"
Allen, Marty Napo-
leon and other jazz
greats in interpreta-
tions of *“Summer.
time.”’ “Tea for Two."
“Stormy Weather”
and other favorites.

YOURS FOR JUST $1.00 EXTRA...when you buy
two 7" reels of tape in

SOUNDCRAFT'S New PREMIUM PACK

containing two reels of Soundcraft tape with
“Sweet Moods of Jazz in Sterco” rccorded
on one of the reels,

This is Sounderaft’s way of demonstrating
the markedly superior quality of Soundcraft
Tape...the only tape Micropolished to pre-
serve your “highs”...and Uni-level coated
with plasticizer-free oxide formulation for
greater uniformity and stability! Insist on
Sounderaft Tape in the new PREMIUM PACK!

ask about these other
SOUNDCRAFT PROMOTIONAL RECOROINGS

“Sounds of Christmas”—traditional Christ-
mas melodies (monaural only)
“Dixieland Jamfest in Stereo”—a jazz classic

reeves SOUNDCRAFT core.

Great Pasture Road, Danbury, Connecticut
West Coast: 342 N, LaBrea, Los Angeles 36, Calif.
Canada: 700 Weston Road, Toronto 9, Ont.  ass
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the hoee dyvnamic range of the sharply
focused bt excessively dry Merenry re-
cording the final “explosion” seems some-
what anticlimactic. And  the  diflerence
between the sonies (over-all as well as
of the ostinato  sidedrums,  for which
Scherehen snareless  Tambours
Basques instead of the erisper nsual snare-
drs) is even more pronounced. For
me, Scherchen’s remains the more satis-
fving as well as distinetively individual
cdition, but for other listeners Paray's
may nike the more immediately eseiting
cflect. Tt wiins little, however. from its
incongrnons encore. which is far more
heavy-handed and vehement than Paray's
carlier taping of the first Arlésienne Snite.

R.1>.1D.

UINeN

RESPIGHI: Fontane di Roma; Pini di
Roma

Philudelphia Orchestra, Eungene Oy,
cone.
e o Coruama INB 23, $135.95.

36 win.

Even with the reeent stereo dise versions

Sl fresh in my mind, 1 daved not tenst

my initial impression that the tapinges
disclose new tonal clamus in the Philadel-
phians” plaving, added weight amd spa-
ctonsness in the ultrabrilliant engineerine,
and esen s shade more Iveicisin in Qrman-
dy’s still prosaic readings. T settled down
to point-hy-point A, B comparisons and
founed that there indeed are sonie difler
cnees  which, esen thouch  estremels
subtle. impereeptibly produce o distinet
change in over-all eflect. Such conpatTi-
sons are, at least, challenging tests of -
diophile  acnity  (and  equipment re-
sponse Yo FH De mnelr interested to learn
how iy other  listeners  agree  that,
technically fine as the stereo dise may be
(e ignoring for once its marked econo-
ic advantages), there still is a tiny but
significant superiority, above all in sonie
Lucidity, in the tape edition, R.D.D.

STRAVINSKY: The Rite of Spring

New York Phillarmonic Orchestra, Leon-
ard Bernstein, cond,

e o Coreviny INIB 2L 353 min. $13.93.
In making stereo tape vs, dise compari-
sons, occasionally 1 feel, rather than am
certaing that this Secre las slightly ronnd-
or and deeper tonal gnalities in the tape
and a shade more high-frequeney bril-
liance in the dise. hut more often T can
identify the medinmm for snre enly by the
disc’s slivht surface noise in low-level
passages. At any rate, both versions con-
firm with every repetiion my  fist im-
pressions of Bernstein's demoniacal vitality
and strength, o certain passages, the
Monteny tuping seems more poignant and
magical than ever, but I'm foreed to con-

| cede that in over-all sonie warmth, resolu-

|

tion of detail, and above all punch, it is
casily snrpassed here. R.D.D.

SUPPE: Oveertures: Leiehie Ravalierie;
Banditenstreiche; Die Schine Galathée

Hallé Orchestra, Sir John Barbirolli. cond,
e o Menouny MS 3-48. 20 min. 8895,

A wholly extroverted super-cirens display,

www americanradiohistorv com

with Birbirolli wielding the snappiest of
ringniisters” whips and the Tallé plavers
whirling  with <lim-bang  vivacity,  the
strictly mnsical interests are minimal here,
exeept perhaps in the rare quict moments
of the Jolly Robbers and Beautiful Gala-
thea, But there are fascinating techno-
logical comparisons to he made hetween
the American—cven if recorded on loca-
tion in Englind—=sterco  charpeteristics
(hich modulation Tesvels, dennatic hreadih
and weight, Drilliantly spotlighted  Drass
anel percossion) and the smoother, richer
sonic blends, heard as from well hack in
the hall, which typity British sterco ideais
in Krips's English Colnbia “stercosonice”
Suppe prograin. R.D.D.

TCHAIKOVSKY: The Sleeping Beauty,
Op. 66 (cxcerpts)

London  Symphony Orchestra,  Pierre
Monteun, cond.
e o RCA Victon GCS 15310 42 min.

$15.95.

Onee o leading condnetor of ballet, Mon-
teus seems to have forvotten some of his
eyperience in that departinent. Many of
his tempos are way oll, too fast or too
slow for cither dancing or listening. The
sonndd on the LP dise ( RCA Victor 1N
2177T) was well focused, despite an oc-
casional imbalance between choirs. The
stereo tape inmparts more spacionsness aned
vrmdenr to the orchestral tone and im-
proves o few of the balimees. On the
debit side. however, are some tape hiss
and the omission of about ten minutes
worth of music from Act 1, P.A.

More Briefly Noted

The following brief reviews are also of
stereophonic tapes.

Bartok: Four Dirges. Stereo Ave C-4, 8
min., $6.93.

Althongh inmmatnre aud stylistically un-
congealed, these fragimentary piano picces
—plived here by abelle Bynan=have
mowments of concentrated power that make
one wish that Bartok had Dbeen able ta
incorporate these ideas into a work on a
lurger seale.

David Carroll: “Percussion in Hi-Fi.”
Merenry MDS 2-37, 32 min., $12.95.
A stereo remake of a onctime LP display
proeram featuring clittering recording of
multipercossion novelty arrangenments of
lightweight dance-hand materials. phis the
msically no-less-naive Discuassion in Per-
cussion aned Spanish Symphonique (sicl).

Herman Clebanolf: “Songs from Great
Filns™ Merenry NS 2235, 35 min,
S12.95.

These CinemaScopic apotheoses of hit-

film theme tomes call for comment no

wore  critical than an awestruek, “De-
luscions, huh?™ But this juice-dripping
reel warrints special note for its inclusion

Continued on page 110
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Tasteres.ortnopnonic - TAPE. RECORDING |
STRAWINSKY =
FIREBIRD SUITE

PIERRE MONTEUX
PARIS CONSERVATOIRE ORCH.

R Vicror !

4% -
i S
i .‘:'__'\. 1

3CS-88 Was $8.95 New List Price $6.95

|a~steran-ortnophone TAPE RECORDING |

KOV ICTIR -

3P5-83 Was $8.95 New List Price $6.95

3 stereo-orthophomic YAPE RECORDING

BRASS 4 PERCLSSION
MORTON GOULD

€CS-30 was $10.95 New List Price $8.95

NEW ..

LOW

on all RCA VICTOILR stereo tapes!
Including these best-sellers

| a"stersc-artnophanic- TAPE RECORDING |

ICAVICTOI

Weber
Invitation
to the
Dance

Reines

Chicage
Symphony

g -3 T
ACS-99 was $6.95 New List Price $4.95

' a"stereo-orthophonic- TAPE RECORDING

RAVICTOR ey

APS-101 Was $6.95 New List Price $4.95

[ " starec.crtnophonsc~ TAPE RECORDING |

i i Y

Raval
BOLERO
Dabuis sy - Pralude fo the

Afiernoon of & Faun

Boston Bymphiny — Chirlas M

CCS-21 was $10.95 New List Price $8.95

Manufacturer’s Nationally Advertised Prices Shown — Optional

w-itere0-onthoptenic TAPE RECORDING
rAVicTor &0

AL L Vit presswiy
FOCCENS & HAMMERSTLINE

soUTH PACIFic

OFrENBACH,
= GATTE "=
PARISIENNE |

MEVEREEER

'.lm PATIN .
iRe Y

-
& ANTHUR PEDLEN
BOSTON POFS OREHESTRA

ECS-15 was $14 95 New List Price $11.95

PRICES

2 “sters-sctnophonic” TAPE RECORDING |
TCHAIKOVSKY “peaVicron A
CONCERTO No. 1 -

VAN CLIBURN
KIRIL KONORASHN, Conductor

P,

ECS-187 was $14.95 New List Price $11.95

T2 sterec-ortnopnonic TAPE RECORDW
RACHMANINOFF :.'A\'m...
'CONCERTO No. 2

REINER RUBINSTEIN

ECS-19 Was $14.95 New Lis: Price $11.95

s “tereo.ontnophonic TAPE RECORDING
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LENg
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' WALDORF
- ASTORIA
d Nat Brandwynne
Lennie Hayton

-

CPS-71 Was $10.95 New List Price $8.95
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CANADIAN
SUNSET

EDDIE
HEYWOOD

e

CPS-76 Was $10.95 New List Price $8.95
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Did you know that
a tape recordist
is “born”’ every minute?

This year. a tape recorder will be
sold—and a new tape recordist will
be “horn”—every minute! This sur-
prizsing fact is hazed on the latest re.
port of the Magnetie Recording Tn-
distry - Assoeiation. which estimates
that 600.000 tape recorders will he
purchased in 1958—better than one a
minute. 2 hours a day. all vear long!

The same report inideated  that
about 500.000 machines were =oll
last year—and that 2,000,000 tape
recorders are in use today, Another
industry souree places about 1'% mil-
lion of these in homes. 175.000 in
schools. 75.000 in  churches  and
250.000 in business, This is indeed a
phenomenal growth for an industry
that was established less than a
decade ago.

Before that time. the fascinating
world of reeorded sound was Hmited
largely to professional audio engi-
neers. for dise recording required
both skill and experience, But with a
maodern tape recorder. anylhody can
now make sonnd recordings of ex-
cellent quality.

1f von are one of the 600.000 indi-
viduals who will acquire a tape ve-
corder this vear. vou'll be entering a
new world of sound enjovment, For
fine musie  recordings  that  wen’t
wear out. tape vour favorite radio or
TV programs  off-the-air. And  df
vou're i real hi-fi fan, stereo tapes
will bring =ound alive as never be-
fore. The uses of tape recording are
virtually limitless—preserving famils
festivities, providing party fun and
entertainment, “eanned”™  bed-time
stories for the voungsters. education
and  sell-improvement, tape corre-
spondence with distant frieads, The
list could go on and on. limited only
by your own ingenuity,

H you are wondering what make
aor mudel of tape recorder ta buy,
vou'll want to get the new. free. 24.
page Tape Recorder Directory. It
gives you condensed  performance
data. features and prices on over
300 makes and models of tape re-
corders—arranged for easv reference
and comparison, The 1958-59 issue
will be off the press by the end of
September. To get your free copy,
write 1o Audio Devices. Tne. Dept,
AF. 4 Madi=on Ave.. New York 22,

Fone of a series
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of Mercury’s long-pramised  “Sonic Sig-
nals™: a 13-second channel-halancing tone
at the heginning: a shorter pulsating tone
at the end of the record program: and a
suhgonic heep between selections,

Carmen DPragon: “Fiesta!” and *Noc-
turne.” Capitol Z17 510 44 mine, and ZF
G8. 40 min., $14.935 cach.

Two well-contrasted symphonic-pops pro-

grams in characteristically high-powered

or lushly expressive performances by the

Hollywood  Bowl Symphony  (many in

Dragon’s own ylossy transcriptions) and

opulent stereo sonies. The Therian and

Latin-American spiced Fiesta! is likely to

be the more widely relishable recl es-

pecially for its notably zestful Chanson
holicme. Jota Aragonesa. and  Jamaican

Rumba. Its sentimental mood-imnsic com-

panion  inchades  the Massenet  Elégie,

Fibich Podéme, Praver from Hinsel und

Cretel, and others of their itk,

Carmen Dragon: “The Orchestra Sings.”

Cupitol ZF 83, 38 min.. $1-1.95.
Instroments deftly enongh replace vocal-
ists in this batch of well-known operatic
solo arias and choral scenes, but in the
conductor’s emotional readings of his own
transcriptions the Capitol orchestra orates
riather thyut sings—in hig bold stereoism
and  rather hard, even if  reverberant,
aconstics.

Dvorik: Slaronic Dances: Op, 46: No. 2,
in IZ minor: No. 8, in G minor: Op. 72:
No. 2. in E minor: No. 7, in C. Van-
guard VRT 703, 17 min., $6.95.

I haven't vet heard the two-reel taping

{(VRT 3013/1) of Mario Rossi’s complete

Slaronic Dances with the Vienna State

Opera Orchestri, but to judge from the

samplings here they st be far more at-

tractive sonically  than the monophonic

LI versions. The performances are a ong

way from Talich's and other idiomatically

Crech readings, but the zestful nsic it-

self certuinly asstmes new  sparkle o

stereo.

Ralph Font: “The Peaint Vendor” West-

minster SWEB 046, F] min. S6.95.
Tywo mambos and two rmnhas in bonneily
danceable perfornumncees {starring - Ariel
Duchesne’s trmpet playing) and seduce-
tive stercoisnn,

skitch lHenderson: “On the Bandstand.”

RCA Victor CPS 111, 27 min., 88.45.
For once the hirsute leader subdnes his
propensity  for overfaney  arrangements
and provides a batch of consistently pi-
quimt dance perfornamnces. topped by the
jaoty Man on the Street and the poeti-
cally impressionistic: Nostalgia, all purely
recorded in o well-differentiated  yet also
well-blended stereo somnd.,

Joel Herron: “Kern and Porter Favorites.”
Westiinster SWEB 704778, 7061, and
7069; 12 to 14 min. cach; $6.95 cach.

Four short tapings of only four picees

cuch, played in rontine big-hand fashion

with the leader’s unimaginative  piano
plaving predominating throughout, How-
ever, the recording itself, with more

wWWwW americanradiohistorv. com

marked channel dilferentiation than cus-
tomary in most of Westminster's sym-
phonic Sonotapes, is both technically and
acoustically superh,

Loewe: My Fair Lady and Cigi Sclections.
Concertapes 3130 3-in., 14 min., 87.93:
GOL, 19 min.. $9.935.

1 the name of Caesar Giovannini’s “Ra-
diant Velvet sStrings” doesu’t deter von,
vou'll find these oceasionally overrich but
generally vivacions  salon-orchestral ver-
sions of fuvorite hit tunes pleasing enongh
in themiselves, but partienlarly so for their
expansive and colorful sonies.

New World Theatre Orchestra and Tlolly-
wood Sound Stage Chorus: South Paci-
fie and The Music Man Selections. Bel
Canto STB 36, 23 min., $9.93; STC 37,
I8 min.. $7.95.

Heinrich Alster’s big-ensemble perform-
ances are redecmed from the routine by
the vonthinl freshmess of his choral and
solo voices and  the bold  brilliance  of
markedhy dillerentiated  yet  well-spread
stereoisin,

Jimmy Palmer: “The Palmer Method of
Dancing.” Merenry MS 2-21, 21 min,,
$8.93,

Three Tongish dance-set medlevs, in un-

flacgingly  bouney stvle but  effectively

mumeed in instromental coloring—all in
beantifully bright  recording and  infee-
tioushy danceable.

Johann  Strauss:  “Music  of  Johann
Stranss.” Mercury MVS 53-41, 17 min.,
$7.95.

An ablreviated tape version of the An-

tal Dorati/Minneapolis Symphony mono-

phonic LP MG 50131, presenting only the

Vaoices of Spring and Roses from the South

Waltzes and the Champagne Polka=all in

overvehement and tense performances, bt

estremely clean aud solid (if hard ) sterco
sonnd.

Roger Wagner Chorale: “Virtuoso!” Cupi-
tol ZF 84, 38 min., S1.195,

The title is no misnomer: this progrinn is
guaranteed to bring down the honse both
by the peerless hravnra of its choral sing-
ine (that of its male choirs in partienlar)
and the tremendons sonority and  Dimpact
of its eatremely high-lesel, oltrabrilliznt.
and stereoistic recording. T wish only that
evervthing in it were as well fitted for
such treatient as the long Praclusio from
Orl's Catulli Carmina, but here are voeal
sonies which are surely incomparable for
sheer power ind breadth in any kind of
home repridaction,

Paul Wolfe: “Spanish Music of the Six-
teenth  and  Seventeenth Centuries.”
Expcéricnces Anonyvmes EA 0026, 38
min., $14.95.

Six diferencias (i.c., variations) and other
picces by Antonio de Cabezon; an ans-
terely eloquent Pasacalles and Tiento de
Falsas by Juan Cabanilles; and five other
kevboard works by anonymons or obscure
carly Spanish composers—all invaluable in
themselves and plaved with understand-
ing and relish by Wolfe in clear record-
ings of a stereoistically enlarged, Dut
erystal-toned, harpsichord,

Hicii FipeLtry MAGAZINE
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The Newcomb SM-310 is on the way. It is a portable professional stereophonic tape machine for producing stereo-
phonic master tapes from live program material.® Now in one truly portable package are concentrated all of the
devices, controls, refinements, and conveniences that the professional has always hoped for in a machine for
on-location recording. The serious amateur will find in the SM-310 all of the features he has dreamed of having
if he “could only afford a professional machine” Now he can afford it.

The SM-310 is more than a precision apparatus for producing top quality tapes. You are given a new mastery
over tape movement and recording functions. The SM-310 has been cybernetically engineered for intuitive opera-
tion by human beings. The natural thing to do is the right thing to do. Not a thing apart, the machine becomes an
extension of your own will.

It would be rash to decide on any tape machine before becoming familiar with the Newcomb SM-310. Write
now for a place on our priority list. As machines become available in your locality we will put you in touch with
vour ncarest dealer. In the meantime we will send you an eight-page brochure that will provide rich food for your
brightest dreams.

NnEwcoMmB ] BrinGs
CYBERNETICS TO

STEREO TAPE
RECORDING

———

*The SM-310 not only records stereophonically
from two microphone inputs but w Il also mix
recorded and broadcast mzterial with
live...will also record monaurzi half track
.will play back stereo and monzural tapes.

.

s |

——

NEWCOMB

Specialist manufacturer of precision audio equipment since 1937...a brilliant new name in the field of tape racording!

NEWCOMB AUDIC PRODUCTS COMPANY. DEPT. W-11 » 6824 LEXINGTON AVENUE, HOLLYWQOD 38, CALIFORNIA

NovEMBER 1958 111
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IS HALF ENOUGH ? 1ow small can a speaker system he? That depends on your
standards of musical quality. Certainly a small enclosure is desirable in many living rooms—but
there is a point of diminishing returns at which you must make a choice between compactness of
the cabinet and quality of the sound. The laws of physics are stubborn—and so are music-listeners
who insist on musical realism! That is why the Bozaks are built to standards of maximum quality,
not minimum cubage—let the chips fall where they may! The R. T. Bozak Sales Co., Darien, Conn,

™

ILicit FipeLity Macazixg
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Equipment reports appearing in this section are prepared by members of Hwar Foewry's staff, on the basis of actual use in
conjunction with a home music system, and the resulting cvaluations of equipment are expressed as the opinions of the reviewer
only. Reports are usually restricted to items of general interest, and na attempt is made to report on itews that are obviously
not designed for high-pdelity applications. Eacli veport is sent to the manufacturer hefore publication; he is free to correct
the specifications paragraph, to add a comment at the end of the report, or to request that it be deferred (pending changes
in his product), or not be published. He may not, however, change the report. Failure of a new product to appear in TITIH may mean
cither that it has not heen submitted for reciew, or that it was submitted and was found to be unsatisfactory. These reports may
not he quoted or reproduced, in part or in whole, for any purpose whatsocver, without written permission from the publisher,

Fairchild 232 Stereo Cartridge

SPECIFICATIONS (furnished by monufocturer): @ moving-coil magnetic
stereophonic pickup cortridge. Nominal output: 6 mv per section; 12
mv when connected for manophanic use. Impedance: 600 ohms per
seclion. Recommended tracking force: 3 to 4 grams. Resistive load:
noncritical; ony value over 2,000 ohms. Output connections: 4-terminal
output from isolated coils. Price: $49.50. MANUFACTURER: Foirchild
Recording Equipment Corp., 10-40 45th Ave., Long Island City 1, N. Y.

As the first stercophonic magnetic picknp we have tested.
this helped to prove a conple of contentions about which |
for one have had some lingering doubts. It proved that a
good sterco picknp s indeed compatible, in that it will
play monoephonic dises as well as. and in some instances
better than, a conventional monophonic pickup of com-
parable quality. It also proved that it is usially necessary
to connect the two halves of a sterco cartridge when play-
ing monophonic discs.

The 232 uses the 0.7-mil diamond stvlus that is the ac-
cepted standard size for sterco dises, and operates at a
recommended foree of 3 to 4 grams. Both of its coil wind-
ings are brought ont at two separate pairs of ontput termi-
nals {to minimize the possibility of ham due to so-called
ground loops in the stereo system), and its ontput. while
very low, is still adequate to drive any good preamplifier
within its tolerable noise limits.

Onr sample 232, used stercophonically, proved to be
very clean and free of sonic strain. Tt tracked the loudest
passages on the sterco dises 1 tried it with, withont any
andible trace of breakup or raggedness. The 232' over-all
sound was very well balanced. its bass was deep. full and
well defined. and its highs were, if anvthing, a trifle bril-
liant. Strings were less well reproduceed than other instrn-
ments in the orchestra, sounding slightly more steely than
gutty. Transparency and repreduction of sonie detail were
both very good, althongh the chamel separation (isola-
tion of the left and right channels from one another) was
subjectively quite inferior to that of the recorded stereo

Noveamer 1938

tape counterparts of the same recordings. It was impossible
for e to tell whether this loss of channel isolation (loss of
which improves center fill-in and rednees the stereo effects
of directionality and spaciousness) was a function of the
cartridge or the stereo dises themselves, becanse 1 have
vet to hear o stereo pickup having significantly more or
sigmificanthv less chanuel separation than the 232,
Possibly because of its very high vertical compliance,
the 232 proved to be the best-sonnding Fairchild cartridge
I've heard to date. particularh with respect to sonic bal-

The 232 moring-coil stereo pickup.

ance and cleanmess in londlyv-recorded inmer grooves. The
232 reproduces monophonic dises with munch the same
quality as it does a sterco dise, which is to say it does a
very good job thercon. It is important. however, that
both signals from the 232 be clectricallv combined at
sotne point in the svstem. so that both outputs from the
pickup are equally divided between both speakers. Most
stereo preamplifiers are eqnipped with such a combining
switch (nsuath: marked steneo-xtoxo). but if this is not
the case, some sort of switching arrangement should be
added (preferably not right at the cartridge) in order to
rednce the rumble and surface noise which represent the

113
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stereo pickup’s response to vertical stylis motion.

The mannfacturer advises that the 232 he handled with
extreme care, sinee its very high vertical and lateral com-
phliance (both of which are largely responsible for its sonic
quality) tend to make it guite fragile. However, our sam-
ple unit has been in constant and dependable use for sev-

L.E.E. Trio Speaker System

SPECIFICATIONS (furnished by manufacturer): a corner speaker system
utilizing the resistive-parted bass reflex principle. Conlains one 8-inch
woofer and two 3-inch tweeters. Frequency range: 50 to 15,000 cps.
Dimensions: 33's in. high by 19 along each corner wall. Power rat-
ing: 20 wahs. Price: $119.95. MANUFACTURER: L.E.E., Inc., {(Labora-
tory of Electronic Engineering, Inc.), 625 New York Ave. N.W. Wash-
ington 1, D. C.

The Trio is fairlv small in size and relatively low in price.
Despite these handicaps to good design, which have so

The Trio two-way corner system.

often proved crippling. the Trio produces clean. com-
fortable. and agreecably natiral soind: sonud von can live
with, day after day, without growing tired of it. That, in

Robins HD-6 Head Demagnetizer

DESCRIPTION (furnished by manufacturer): an AC.powered demag-
netizer for removal of residval DC magnetization from tope recorder
heads. Power supply requirement: 110 volts at 50 or 60 cps. Dimen-
sions: 4'2 in. long by 1's diameter; 5%2-ft. AC ¢cord and plug attached.
Price: $10.00 list. MANUFACTURER: Robins Industries Corp., 36-27
Prince St., Flushing 54, N. Y.

One of the inost common canses of a tape recorder’s failure
to meet its signal noise ratio specification is residual DC
magnetism in the record or plavback head. This can ocenr
as the result of a defective component or can arise from
normal use of the recorder. so any tape recordist who s
interested inmaintaining his machine m peak operating
condition will take the trouble te demagnetize its head(s)
at frequent intervals,

A liead demagnetizer, such as the Robins HD-6, supplies
a strong source of alternating wagnetism which, when ap-
plicd to a recording head and then slowly diminished in
strengtl will remove from it all traces of the DO magneti-
zation which ciuses excessive hiss and inercased distortion.
To use the HID-6, vou plug it into a TH0-volt AC source,
touch the Hattened portion of its tip to the pole picees of
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eral weeks now, and shows no sign of susceptibility to nor-
mal handling. No hum problems were encommtered with
the installation of our 232, and the pickup did not show
anv tendeney to reccive indnactive i interference from
nearby phono motors or power transforiers. All in all, a

fine job.=].G.I1.

my opiuion, is the most important quality of anv speaker
svstem. and it is a quality that not many svstems have,
regardless of price.

Bass and middle-range freqguencies are reproduced by
an S-inch speaker monated at the top center of the front
pancl. The enclosure is a modified bass reflex; the port
consists of a gronp of narrow slots in the bottom panel.
Theyv add a resistive compouent to the cavity radiation
which damps and smooths low-frequeney response, thas
improving transient performance. High frequencies are han-
dled by a pair of 3-inch tweeters. one mounted on cach
side of the woofer, which are fed throngh a high-pass
filter. The tweeters are completely sealed on the back
sides. so that high cavity pressures developed by the wooter
canmot affeet them. Althongh having no panels of large
area, the enclosnre is made entirely of sturdy %-inch phye-
wood. 1t is exceptionally rigid. Souud coloration from vi-
brating pancels is, accordingly, nil; it is one of the very
few enclosures completely acceeptable in this respect.

Response of the svstem is specificd as 30 to 15,000 evcles.
On the low end. at least, this is conservative. 1 found good
himdamental response down to 13 cveles. From this fre-
queney the response was andibhe smooth and free of evi-
dent peaks all the wav up to 8.300 cyveles. where there was a
moderate bump extending to 10 ke, Above that there was
a slow rollofl to 13 ke The resnlt is fine halanee without
shrick or snarl. and a slight erispening of sibilant or per-
cussive sounds similar to that produced by some excellent
microphones. Bass is clean and hearty, even thongh the
very deepest range is missing.

The Trio's cflicieney is a bit above average for its type.
In an average room it can prodoce o nearly deafening
sonnd level before distortion becomes andible as such, and
it will do this casilv with a 20- or 30-watt wplifier. Fin-
ish is quite acceptable. The Trio, in my estimation, de-
serves a blue ribbon —R.A,

the head for a few seconds. and then slowhs draw it away
fromt the head surface to ercate the necessary diminishing
AC field. That's all there is to it

Suffice it to say that the HID-6 works fine. It removes
all traces of DC head magnetization (as evideneed by the
lack of noise when the demaguetized head is tapped with a

o

The HD-6 tape head demagnetizer,
nonmetallic object. with the playvback volhnne thrned ap to
an advanced setting). The only problem that may be en-
contered with the HD-6 involves getting it to the heads
of some recorders in which the heads are encased ina pro-

Continued on page 116
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This Man is Using an Electronic Crystal Ball

The H. H. Scott advance develspment team must foresee the future. They must
design new products so thal they stay currenl for many years, Hermon Hosmer
Scott insists on this as a protection to your investment

The new 130 Stereo preamp is an example of the way Scott engineers work ahead.
Engineering of this brand new produci was started when slereo was nothing more
than a hobbyist's delight. This altowed time for thorough testing of its many
advanced features.

Careful. long-range planning has always made H H. Scott a top buy. The 330
Stereo AM-FM tuner is-an example. When the 330 was first marketed in 1955, i
was designed for stereo . . . il used wide-band circuitry . . . il was equipped for
multiplex . . it included many nev, engineering advances to keep it cusrent for
years to come.

Every H. H. Scott compenent is designed to defy absolescence. Careful planning,
fine engineering, exceplional quality mean your investment in the new H. H. Scott
slereo-preamp. . . . or any H. H. Scott product . . . is an investment in a com-
ponent that will still be up-to-date many years from now.

~
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17 reasons why you should buy the b S F P L
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NeW B l/l :5—/1/1/-

® o 0 e 6 ¢
H. H. Scott S

-
S t e r e O 1 Visual signal light display panel shows mode of operation at a glance. ? Completely sepatate bass and treble

controls on each channel so that different speakers may be matched. 23 Play stereo from any source —

Records, FM-AM Tuner, Tape. 4 Reverse channels instanlly, or play menaural from any source through

both channels doubling your power. 5 Play Trereo — a center channel outpul fets you use your present

r e amp speaker as a middle channel. & Special circuitry lets you balance channels quickly and accurately. 7 Re-

verse the phase of one of yuur channels 180 degrees instantly. Lels yuu correct for impreperly recorded

tapes. 8 Separate 12db foctave rumble and scratch filters. 9 Complere record equalizer facilities. 10 Use

as an electronic crossover at any time. 11 Two stereo low-level inputs. You can connect both a stereo phono

pickup and stereo tape head. 12 Stereo tape recorder inputs and outpuls. 13 Provisian for operating

stereo tape heads without external preamps. 14 Quick-set dot controls allow any member of your family

to use equipment. 15 Loudness-volume swilch. 16 Stereo tape monftor switch. 17 The exceptional

quality of all H. H. Scott components .. . PLUS all the features and specifications fong associated with
H. H. Scott monaural preamplifiers.

Sensitivity 117 millivolts on tape head input, 3 millivolts on phono for full output.
Hum level 80 db below full output on high level outputs. Size in actessory case

M. M. SCOTT. INC.. 111 POWDERMILL RD.. MAYNARD, MASS.
1504w x 5 hx 121 d. Model 130 price $165.95 (3£72.93, V'cst of Rockies).

EXPORT: TELESCO INTERNATIONAL CORP.. 36 W. 40TH ST.. . Y. €.

‘Write for complete technical specifications and new catalog HF-11
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Figd

TESTED IN THE HOME

Continued from page 114

tective Tronsing, or are shaped in sneh a way as to prevent
ready aceess to their pole picee sirfaces. The illustration
should show wlhether or not the HD-6 will reach the pole
picces on the hicads in vour recorder,

As with all head demagnetizers. it is important that the
HD-6 he nsed with care. to avoid seratehing or scoring of
the head's pole picees. The risk of this is minimized in the
HD-6 becanse its contact suwrfaee is carefnlly worked to a
smooth finish, but it is still advisable to cover its tip with a
small picee of cellulose tape to prevent direct metal-to-
metal contact.—].G.11L

Shure Professional Dynetic Pickup

SPECIFICATIONS (furnished by manufocturer): a single-stylus moving-
iron monophonic pickup. Frequency response: =2 db, 20 to
20,000 cps. Qutput: 21 mv. at 10 em/sec at 1,000 ¢ps. Recommended
load: 27,000 ohms. Lateral compliance: 3 x 107" ¢m dyne. Tracking
force: 3 to 6 grams. Styli: 1.mil diamond or 3-mil sopphire. Price:
microgroove Model M5D, $27.50; standard-groove Model M6S, S5
MANUFACTURER: Shure Bros., Inc., 222 Hartrey Ave. Evanston, Il

The Shure Studio Dynetic pickup (“Tested in the Home,”
Sept. 1937) was the first magnetic pickup we had en-
comtered for which the manufacturer recommended a
tracking force of less than 2 grs. It was also one of
the Dest-sounding cartridges we have heard, bat it was
limited to use with its own pickup arm. The Professional
Dynetic is fundamentally identical to its predecessor, but
is designed to fit in any conventional record player or
transeription arm. As far as T conld determine, the only
other differences hetween the Professional Dyuetic and
the Studio model are in the former’s slightly lower come-
pliance  and  slightly higher  stylus mass—modifications
which Dbetter suit the cartridge for use in a noneritical
pickup arm—and w Tanil, rather than a % mil stylos ra-
dins. Therefore the Professional model requires about three
times the tracking force of the Studio Dynetic. but its over-
all sound is almost identical to that of the Studio unit.

Used in a top-gualitv arm at -4 grams stvlus foree the
Professional Dynetic’s balance was superh, and was di-
reetly comparable with the seund of live tape. The Pro-
fessional’s high end was silkv. detailed, and uusually
tramsparent. and the pickup’s ability to track “strident”
inmer-groove passages withont hreakup was almost equal
to that of the Studie Dynetic (which in this respect was
one of the best cartridges we had heard). The Profes-
sional Dynetic’s sonnd is difficult to describe, simply
becanse it scemed to liave practically no inhereut colora-
tion at all. It has enough vertical compliance to track

The Shure Professional
Pynetic cartridge  fits
any standard pickup arne.

stereo dises withont andible distortion or uindue wear,
and this same characteristic probably accomts in large
measire for the  Professional’'s very low  needle talk.

—J.G.H.

Lafayette Audio Level Meters

SPECIFICATIONS (furnished by manufacturer): single-face and dual-
face VU meters for monophonic or stereophonic volume level indication.
MODEL TM-20— single VU meter with calibrating control. Calibration:
0 to 100% primary scale; —20 db to +3 db secondary scale. Input
impedance: 10,000 ohms. Sensitivity: 1.4 v required for Zero VU
(100%) indication. Dimensions: 4 in. wide by 2's high by 1% deep,
over-all. Price: $5.95. MODEL TM-40— dual VU meters with separate
calibrating control and NORMAL/CALIBRATE switch. Calibration: 0
to 100% primary scales; -—20 to +3 db secondary scales. Input imped-
once: 10,000 ohms each side. Senmsitivity: 1.4 v required for Zero
VU (100%) indication. Dimensions: 6's wide by 3% high by 13 deep,
over-all. Price: $8.95. DISTRIBUTOR: Laofayette Radio, 165-08 Liberty
Ave., Jomaica 33, N. Y.

Each of these novel devices consists of a VU weter (or
meters) and necessary calibration controls, ina small plas-
tic box. They can be used in practically any low-impedance

The TM-20 single VU meter.

application calling for a visual indicator of andio volume
levels—in tape recorders, mixers. industrial sound distribu-
tion systems, and home music installutions.

116

The meters are true VU (volume umit)  indicators, in
that their indicating veedles are damped to prevent ex-
cossive overshoot or “floppy™ action when subjected to the
complex signals of audio program waterial. The meter faces

\ Ns ™

oA The TM-40 dual meter.

are calibrated to read from 0% to 1009 and from —20 db,
throngh Zero db (which corresponds to 1009 recording
leveb. to +3 db. These are the calibrations most com-
morly used on the meters in professional recording
cnipiment.

The single-meter TM-20 is for nse in any monophonic
systeme. 1t can replace the neon bulb or magic-eve indica-
tor on many tape recorders., to provide much more aceurate
recording-level indications, or it can monitor the output
voluie from o public-address or wired music system. Its
input impedance is 10,000 ohms, which means that it will

Continned on page 118
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YESTERDAY MEETS TOMORROW
on Hermon Hosmer Scott's Desk . . .

In this picture, (he amplifier on (he right was the first complete H. H. Scott ampli-
fier made for the consumer market. It was manufactured 11 years ago. The styling
may be old fashioned, but its features are still current . . . in fact hundreds of
these amplifiers are still in use acrcss the country,

This gicture demonstiates how easily this amplifier can be converted to Stereo
Here it is shown with the new 209 plugged into the H. K. Scott Stereo-Daptor
Model 135,

H. K. Scott components have always been built for the future . . . as this picture
shows, you never have to worry abcut absalescence.

.

Ideal for Stereo Conversion...

New
H. H. Scott
36 Watt
Amplifier

$139.95

H. H: SCOTT. INC. 111 POWDERMILL RD.. MAYNARD, MASS.
EXPORT: TELESCO INTERNATIONAL CORP. 26 w. &0TH ST 1. Y. C.

The 36 watt output stage and many versatile features make the
new 204 outstanding for a new monaural svstem, or &5 a second
amptilier to add to your present system for stereo soundl.

Use the 209 for monaural now . . . converl later -—— This new
H. H. Scott amplifier has a convenient front panel switch to
make conversion instantaneous. Simply add a second amplifier
and the H. H. Scott Sterco-daptor whenever you wish.

Use the 209 for converting your present system 1o stereo now.
The 209 and the H. H. Scott stereo-daptor make a perfect stereo
conversion kit for use with your present amplifier,

Important Features of the New 209

@ Rugged output stage, using 6CA7 output tubes and heavy-duly transformers insures long trouble free
operating life. Special air-flow cooling principle.

@ Dual phono cartridge inputs let you select between a turntable and record changer or tape deck.
@ Separate thiee-position scratch and rumble filters operate with all inputs.

@ Front-panel speaker selector switch allows easy control of remote speakers.

@ New Acoustic Level Control assures proper amplifier operation with all types of loudspeakers.

® Exiremely low noise and hum levels (80 db below full power sutput) is made possible by D-C operation
of preamplifier tube heaters.

@ Amplifier absolutely stable under all operating conditions. even with capacitive loads,

® Technical specificaticns include: Frequency response 19 CPS to 35,000 CPS ' db; Harmonit dis-
Tortion less than 0.5 at full power output; IM distortion less than 0.16, (first order difference lone).

[ RIIENRERIE] ® Easily panel mounted. Matches all other H. H. Scott components ; Size in
accessory case 150" x 57 x 12! ,”. Price : $139.95 (West of Hockies $143.95)

Write for full technical specifications and new catalog HF-11
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TESTED IN THE HOME
Continued from page 116

operate best when connected across a londspeaker line or
a low-impedance transmission line. 1t does not introdnee
any measnrable or andible distortion into the andio cir-
coit. and it requires only 1.4 volts of input to cause a Zero-
db indication. The calibrating control gives a reduction of
up to 20 dby in the meter's sensitivity; it allows the meter
to be adjusted to read Zero level when the recording (or
londspeaker) level reaches its normal maxinunn,

The calibrating control has some effect on the meter’s
frequeney response. Over most of the control’s range the
meter is ahnost perfectly linear from 20 to 20,000 cveles,
but control settings at or near maxinunu produce a marked
Toss of bass response. So for accurate indications. the cali-
hrating coutrol shonld never he advanced much hevond
its %-np position. Except for this qualification. which ap-
plics eqnally to the stereo Model TM-10, this meter does
its job ncath and cflectively.

The dual-meter TM-10 s designed for sterco applica-

Rek-O-Kut Stereo Tone Arm

SPECIFICATIONS (furnished by manufacturer): a universal stereophonic
transcription pickup arm for records up to 12- or 16-in. diometer, Piveots:
two ball-bearing races for lateral movement; two ball-and-cup bearings
for vertical movement. Offset angle: 30°. Recommended stylus
overhang: 17,32 in. for 12-in, arm; *; in, for 16-in. arm. Stylus force
adjustment: threaded rear counterweight. Removable cartridge shells
accommodale all standard cartridges. Interconnecting cables: four
conduclors, unshielded. Arm height: adjustable from 134 in. to 25 in.
Length: Model S-160, 15% in.; Model S-120, 13'3 in., over-all. Prices:
Model S-160, $30.95. Model 5120, $27.95. Conversion kits: SC-16
far Model 160 arm, $19.95; SC-12 for Model 120 arm, $17.95. MANU-
FACTURER: Rek-O-Kut Co., Inc., 38-19 108th St.,, Corona 68, N. Y.

The original Models 160 and 120 transcription amis were
favorably reported in “Tested i the Home™ in April 1938,
These sterco models are identical to those units in all re-
spects, inelnding pevformance. except that their original two
signal leads (and two head-conmecting pins and sockets)
have heen replaced by fonr Teads and four head connee-
tors. A second minor change involves restyling of the rear
conmterweight, whose fluted vidges have been changed to
ammlar ridges, presmmably to Facilitate visual identification
of the sterco models.

There have been price inereases ol about one dollar for
cach awrm=certainly a negligible change—and  conversion
kits are availible at moderate cost so that owners of the
Model 120 or 160 arms may “go stereo” without having
to discard their previous models. The conversion is exceed-

Gramercy Speaker-Saver

DESCRIPTION (furnished by manufacturer): a fuse protection system
for loudspeakers. Maximum capacities: fuses blow at 15, 30, 60,
ond 100-watt power levels. Speaker impedance: 4, 8, or 16 ohms.
Dimensions: 42, in. long by 334 wide by 1'g high. Price: $4.98. MANU-
FACTURER: ProSound Corp., 175 Fifth Ave., New York 10, N, Y.

When a fragile or drastically inderpowered londspeaker is
nsed with a high-powered amplifier—one having, say. more
than twice the speaker’s power rating—there is alwavs the
risk of overloading the speaker to the point wheve it will
snstain permanent  damage. Woolers or single-way full-
range loudspeakers may have their cones raptured or de-
formed if an input plog is inserted or removed while the
amplifier is turned on, or if a sclector switeh introduces
violent clicks. Tweeters may rupture or burn out i sub-
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tions. although it will serve equally in a non-stereo dual-
clrumel music distribution svstem. It consists of two sepa-
rate meter indicators on a single meter face. Each needle has
its own paired scales for per cent and decibels tevel, and
cach is fed by a separate pair of input conmecting wires.
There is a separate calibration control for cach meter, as
well as a slide switeh that selects normal two-channel opera-
tion (for visually halancing stereo recording levels or lond-
speaker plavback levels) or o calibrating position. I the
carmrate position. the left-hand eter s connected to
the vight-hand input so that hoth meters are driven by the
signal that normally feeds only the right-hand indicator.
This position is nsed for adjusting the calibration controls
to give identical sensitivities for both meters,

Althongh 1 am dubions abont the practicability of visual
balancing for stereo plavback svstems. 1 oean report that
these meters do precisely what theyv are claiimed to do.
Thev behave like professional VU meters. they do not re-
quire e power supply connection (two leads to the audio
sonrce are all that are needed ). and they are pretty well
foolproof as long as their installation instructions are fol-
lowed to the letter—].G.H.

gl simple. and takes abont 10 minutes of time using the
tools that are provided with the conversion Kits.
Rek-O-Kut's basic picknp anm design lends itself very
well to sterco use, sinee the mit is relatively light, reso-
nance-free, and of approximately cqual mass vertically and

Rek-O-Kut's S-160 stereo tone arm.

lorizontally, I short. these are as good stevcophonically
as they are were monophonicallv—which is to say, exceel-

lent.—].G. 1L

MANUFACTURER'S COMMENT: The stereo-monophonic versians of the
original Rek-O-Kut A.120 and A-i60 series tone arms have undergone
still further important modificalions in design. The cartridge shell is now
made from Zamak, increasing its mass substantially. Similarly, the
counterweight is now a larger and heavier chrome-plated brass turning.

The increased mass of The arm insures optimum performance with all
available stereo cartridges.

jected to lond switching clicks, overly Toud evmbal crashes
in progrun material, or snstained nltrasonice oscillation from
the amplifier.

The power rating of a londspeaker svstem is generally
based on the power level of program material that ean safe-
Iy be handbed by the system. Sinee most natneal sounds
contain considerably less power at high frequencies than
throngh the middle- and lower-frequencey ranges, a typical
20-watt speaker system nay well consist of a0 20-watt
woofer and o soper-twecter whose maxinnin power capac-
ity is 3 watts or less. Thus. ideal protection for hoth of the
mits comprising snch e svstem will eall for a very fast-
acting fuse on the woofer, and a separate. slower-acting
fuse of cousiderably less capacity on the tweeter.

Continued on page 120
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NEW FM-AM STEREO TUNER

SPECIFICATIONS
A sterco tuner with « buill-in juture. The new STG62 offers tremendoun frequency Range: FM-88-108 mc, AM-520-1640
versatility to the present and prespective high fidelity fan. It brings vou ke. Sensitivity FM, fo quieting: 1.25

microvelts at 75 ohm input, 2.5 microsolts at
) ohm  input, AM - Loop itivity — 1
v meter for 20 db S, N. Frequency Response

AM-I"M sterco broadeasts (available in many cities), and monaural AM or
FM. It also includes built-in provision for uadding Al Multiplex stereo

reception-—a standard feature in all Bogen FM and FM-AX tuners. FM 20 to 18,000 cps = .5 db. AM 20 t3 4.500

. s B . . Cp 3 db. Automatic Volume Control on AM
The versatility of the lSI'G().‘Z is suitably COII][)]QI)lefltG(l by _1t performance, and FM. Separate tuningeye Indicalcrs and
and such features as individual AM and FM tuning-eyve indicators and : tuning knobs. Automatic Frequency Control
superb Automatic Frequency Control on FM. Drice: only $189.50%, enclosure with defeat, on FM. Dimenslons: 15" wide x

10v2" deep x 412" high excluding kncbs and
ferrite loopstick.

“Slightly higher in the West.
David Bogen Co., Peramus, N, J, * A Division of The Siegler Corporation. Bogen

HI1GH FIDELITY
... because 1L sounds better

and legs $7.507,

MANUFACTURERS OF HIGH FIDELITY COMPONENTS. FPUBLIC ADDRESS EQUIPMENT AND INTER MMURNICATION SYSTEMS
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TESTED IN THE IHOME

Continucd from page 118

The Gramerey Speaker-Saver is based on the premise
that a londspeaker rated at a certain power will handle
that power over its entire range—not an unreasonable as-
stumiption, It one which will not apply in all cases. Tt
atilizes a single fuse for the entire londspeaker system. and
offers o choice of fuse valnes for positive, accurate pro-

The Gramercy loudspeaker fuse Dox.
tection of speakers of practically any power rating. Two
input terminals on the S])('ukt'r—s;n'('r conmect to the ampli-
fier ontpnt. Of the other four terminals, one {(Comunon)
goes direetly to one side of the londspeaker, while the oth-

Pentron Tape Equipment

SPECIFICATIONS (furnished by manufacturer): a line of integrated
tape recording and playback components. MODEL TM-4— two-speed
stereo-menophonic recording ond ployback mechanism. Speeds: 7.5
and 3.75 ips. Frequency range: 40 to 14,000 cps. Signal noise ratio:
50 to 55 db. Flutter: less than 0.4% ot 7.5 ips; less than 1% of 3.75 ips.
Controls: motor off on; speed selector (7.5, 3.75); mode selector (fast
forward, reverse, neutral, record/play). Dimensions: 12 in. high by
14%; wide, over-all, with 7-inch reels in place: 2% in. required above
motor board; & in. required below motor boord. Price: $109.95. MODEL
CA-11— ployback preamplifier. Frequency range: 40 to 14,000 cps.

Pentron’s TM-4 basic tape deck.
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ers (to the other side of the speaker) pass through fuses of
different  current-carrving  capacity. Instroctions supplied
with the Speaker-Saver list the proper connections for
speakers of different impedances and power ratings.

Since [ have only one fairly fragile londspeaker on hand.
and was not inclined to risk its destruction. the only tests
1 was able to make on this device involved checking the
power level at which each of its fuses let go. It was found
that cach fuse wounlkl handle slightly more than its rated
power instantancously—long enongh to pass musical tran-
sients without opening up—and that as soon as a fuse’s
rating was reached on a sustained tone, it opened up. This
will give almost perfect protection for a woaofer or wide-
range speaker, but the Speaker-Saver will not protect a
drastically underpowered tweeter unless connected directly
into the tweeter's cirenit and set for its lowest range of
power levels.

The fuses, by the way, introduce a slight amount of se-
vies resistance into the speaker circuit. so they may rednee
the damping applied to a loudspeaker by the amplifier.
The resistance that is added ranges from about 1 olun
{from the lowest-power connection) to 0.1 ol (from the
highest-power conmection).

Not an inexpensive device, in view of the fact that only
one of its fuses will ever be used, but useful nevertheless.

].GIL

MANUFACTURER'S COMMENT: We have taken into account the foct
that a tweeter is connected into the circvit through o crossover network
ond an attenvator. The attenvator, in bolancing the tweeter’s level
against that of the woofer, also limits the amplifier power going to the
tweeter. Our measurements of the power curves of several amplifiers
showed them to be down several db at higher frequencies, with relation
to their mid-range output.

Although only one or two (two ore used on stage one) fuses moy be
vsed at any one time, we have allowed for the possibility that the
loudspeaker system may eventually be replaced by another of different
impedance or power roting.

Distortion: 1% harmonic. Signal/noise ratio: 50 to 55 db. Equali-
zation: modified NARTB. Input: low-level high.impedance, from play-
back head. Controls: combined AC power and volume, hum balance.
Output: high-level high-impedance. Dimensions: 12 in. wide by 5 high
by 8 deep, over-all. Price: $39.95. MODEL CA-13— record playback
amplifier. Frequency range: 40 to 40,000 cps. Signal noise ratio:
50 to 55 db. Distortion: 2% harmonic. Equalization: modified NARTB,
Inputs: one ot low-level high-impedance from microphone, one at high-
level high-impedance from tuner or phono preomp, one at low-level
high-impedance from tape ployback head. Controls: combined AC
power and volume; record, play push button and safety lock; hum
balance. VU meter for volume indicotions. Dimensions: 12 in. wide by 5
high by 8 deep, over-all. Price: $79.95. MODEL CA-15— stereo ploy-
back preamplifier. Frequency range: 20 to 20,000 ¢cps. Signal/noise
ratio: 50 to 60 db. Distortion: 1% harmonic. Equalization: vorioble;
NARTB available. Inputs: two at low-level high-impedance, from play-
back heads. Controls: channel 1 and channel 2 volume; channel 1 and
channel 2 equaolization; combined AC power and moster volume; hum
balance. Outputs: two high-level high-impedance. Dimensions: 12 in.
wide by 5 high by 8 deep, cver-all. Price: $79.95. MODEL CA-14—
fourchannel input mixer, Frequency range: 20 to 20,000 cps. Inputs:
two low-level high-impedance from microphones; two low-level or high-
level high-impedance from microphones or from phono preamps or tuners.
Controls: AC power; channel 1 volume; channel 2 volume; channel 3
volume; channel 4 volume; hum balance. Dimensions: 12 in. wide by 5
high by 8 deep, over-oll. Price: $39.95. MANUFACTURER: Pentron
Corp., 777 S. Tripp Ave., Chicago 24, lil.

Incnded in this diverse line of tape recording components
are a two-speed tape deck. a monophonic recording and
plivhack amplifier. 2 monophonic plavhack-only presonpli-
fier, & two-chunnel stercophonic playback-only amplifier
and a fonr-channel monophonic input ixer.

The tape deck is equipped with two heads, one for
erasure and one for vecording and playbaek of two-track
stacked stereo, or half-track monophonic tapes, Four un-

Continued on page 122
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THE FISHER
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STEREOPHONIC
MASTER
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Your dealer will be happy to demonstrate
THE *'400" for you. Compare THE FISHER

Eight pairs of stereo inputs, 4 pairs for low-
level, 4 pairs for high-level.

Seven pairs of permanent connections,
side-by-side with any other stereophonic audio 3 low-level, 3 high-level.

control system, regardless of price. In features, in = High-gain microphone preamplifier.

constriction, and in ease-of-operation, Push-button function and channel selection.

THE FISHER will prove itself to be the best! = Built-in crossover network, with complete use
of the tone controls at all times.

3-position, lever-type Rumble Filter.

3-position, lever-type Loudness Contour Control.

= |
-

| |

1
:

i ® Special input for ceramic stereo cartridge.
J1 Liv i ; w Channel indicator iamps.
* [ = - AT A
| > ® Power-on indicator lamp.

Four auxiliary AC receptacies.

\":E‘
.

(\ .\ ;

e

WRITE TODAY FOR COMPLETE SPECIFICATIONS

I

AT
L

S— Three cabinet finishes, for any room decor.

ﬁ) FISHER RADIO CORPORATION -+ 21-25 44th DRIVE « LONG ISLAND CITY I, N. Y.
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TESTED IN THE HOME
Continued from page 120

lubeled phono-type receptacles at the rear of the deck con-
neet to the two halves of the stereo head, to the half-track
orase head, and to an unused terminal on an insulated strip
next to the head assembly. A separate wire, comected to
the deck chassis and terminating in a solder lug. serves to
gromnd the deck to the chassis ot the preamplifier it is heing
used with, to inimize hum problems.

Specd regulation on our sample unit was fair—acceptable
for any noneritical recording  applications. All running
modes are seleeted by a single control knob, and although
the mechanism handles well and will take extra-thin-base
tapes without any trouble. the mode selector is rather stift
in operation. 1 would not have been concerned abont this
had the control knob been anchored to its shaft by a set
serew. instead of by the light-duty spring clip that is nsed.

tf the deck is to be used for half-track monophonic play-
back of commercially recorded tapes, it may be conpled

The CA-13 record/playback amplifier.

to the CA-11 plavback amplifier. This provides playback
preamplification and correet equalization for tapes made
on the Pentron deck. The “modified NARTB” cqualization
in the preamp made standard NARTB tapes sound thin
and brilliant and. while tone control correction helped to
remedy this, it conld not produce an accurate complement
to the NARTB recording curve. Hiss from our sample
CA-11 was quite low, as was distortion. but hum was
faintly: audible at average listening volime levels.

For monophonic half-track plavback and recording, the
CA-13 play record amplifier is nsed, This is cgnipped with
a 3-inch illeminated VU meter for recording volime indica-
tions—something that is rarely formd except in professional
or semi-professional vecording equipment. The record push
button is next to a small tab which acts as a safety lock.
When the button s set to rray, a litthke green indicator
strip shows “safe” throngh a slit on the front panel. The
record bitton canmot be depressed without first pressing the
safety lock’s projecting tal. When this is done, the record
button may be depressed and will lock in place until re-
leased by finger pressure. When the amplifier is recording
(and erasing), the only indication that it is doing so is
the tiny red indicator strip behind the shit on the front
panel. The record button does not release antomatically
when the tape deck is switched to stop, so it is a good idea
to get into the habit of glancing at the indicator strip before
plaving any tape.

Tapes made on the Pentron deck, using the CA-13, were
clean, nicely balanced, and quict. Our sample CA-13 had
extremely low hum and a hiss level that was below that of
all commeercial tapes plaved on it. High-frequencey response
from tapes recorded on this setup was excellent. and low-
frequency response was good but not quite up to that of
professional equipment. NARTB-recorded commercial tapes

had the same brilliant thimmess that was observed with the
CA-11 preamp,

A pair of CA-13s may be used together for stercophonic
recording and pluback, although since the deck’s erase
head is a halt-track unit, it will be necessary to nse new or
previously erased (as on a bulk eraser) tapes.

The CA-13 stereo playback preamp consists of a pair of
preamplifier-cqualizers, with variable equalization and in-
dividnal volume controls for cach channel, together with a
master volumie control which varies the volnme of both
channels simultanconsly, This is the only playback pre-
amplifier in Pentron’s line which permits alinost perfectly
aceurate equalization of NARTB-recorded tapes as well as
tapes made on the Pentron deck and other recorders utiliz-
ing nonstandard playback equalization. An execllent fea-
ture, although we would have welcomed o couple of
markings on the equalizer knobs indicating their corvect set-
tings for the NARTB-RIAA and Pentron playback curves.
As it turned ont. the equalizers on onr sample unit gave
flattest vesponse from Pentron-recorded tapes when set at
12 o'clock. whereas the closest approach to the NARTB
characteristic occurred at the 9:30 settings, The ganged
volume control is another welcome convenienee; it provides
for adjustment of the over-all volnme without upsetting the
volumie balance hetween the stereo speakers. The control
in our sample it exhibited good tracking between see-
tions. necessitating rebalancing of channel volumes only
when the control was rotated through a very large range of
rotation. Hiss from the CA-15 itself was inaudible nunder
all conditions of operation. but i from both stereo chan-
nels was evident at high listening levels, Over-all sound
was clean and guite solid.

The CA-11 is a four-channel mixer, permitting individnal
volume control of four microphones or two microphones
andd two high-level sources. Its gain is adequate for all but
the lowest-level microphones, and its hum and hiss are very,
very low—comparable to some professional mixing systems.
There is some slight interaction between the vohine con-
trols. and the unit’s high-frequency response varies slightly
with the settings of the controls. It is. however, capable of
handling a wide range of input signal strengths, and of de-

The CA-14 fourchannel input mixer.

livering at low distortion sufficiently high output to drive
fullv any tape vecorder’s high-level input. The CA-F4s
high-level inputs, located on the rear chassis apron, bypass
the preamplifier stages and feed dircetly into the Channel
1 and Channel 2 volume controls.

The instructions supplied with these units are vague, but
most of the necessary information is there; you just have to
hunt for it. All in all. these comprise a nicely thought-ont
and well-integrated line of tape components for the hobby-
ist whose budget or whose individual requirements won't
embrace a professional tape recovder.—J.G.H.

MANUFACTURER’S COMMENT: Current production models of the tape
deck have labels identifying the input and outpul receptacles as num-
bers 1 to 4.
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A PACKAGE OF PERFECTION! At FISHER, scientific packaging is as
important a function as de~ign and production. Tuners and receivers
are mounted on heavy plywood hases. Every unit is encased in a heavy
plastie hag. and surrounded by doule-thick corrugated board. Nvion.
reinforeed tape completes the pachage. sealing perfection in.

Theze methods are vour assurance that the FISHER instrument vou
purchase will arrive in vour home readv to give vou vears of the same
sterling performance it produced in its factory tests. Open the package,
install the unit, and the world's finest reproduction of sound is yours!
That is why this packer. in /i's wav, is making NUSIC.

THE FISHER 101-R is the world’s only STEREOPHONIC FM-AM
TUNER using the costly Gold Cascode RF amplifier. for maximum
sensitivity. Its outstanding features are listed at the right.

WRITE TODAY FOR COMPLETE SPECIFICATIONS

‘ft-_—;.—,;-?_ 2 - =

J

Noveaer 1958

THE FISHER 10I-R

® Separate FM and AM circuits. @ Separate
FM ond AM MicroRay Tuning Indicators.
®0.75 microvolt FM sensitivity. ® Four IF
stages. @ Automatic FM interstotion noise sup-
pression and gain control. 8 Chassis, $229.50

Slightly Higher in the Far West

{0

T

R 22

b b alpeodeio caligrliby A

Export: Morhan Exporting Corp., 458 Broodwoy, New York 13, N. Y,
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now...a Rondine Turntable

IN KIT FORM!

for less than the cost of a “high fidelity” changer!

$ 95

net

model K-33

Just in time for the era of stereo...a revolutionary break-through!
A Rondine Turntable...IN KIT FORM...saves you money...lets
you enjoy stereo at its best—free of vertical rumble! Because you
assemble it, you save. Because it offers the same Rondine engineer-
ing, you get accurate, silent operation...for keeps! Mount the
exclusive lathe-turned tapered aluminum turntable (it’s mated to
its own self-lubricating bearing-well) to the rugged deckplate.
Fasten the motor to its mounting...add the belt, cover plate and
power switch. You’re done in thirty minutes or less...thanks to
the simplicity of Rek-O-Kut design! Styled by noted industrial
designer, George Nelsen! Ask your dealer for this new Rondine
from Rek-O-Kut...winner of top test ratings three years in a row
...style leader chosen for display at the Brussels World’s Fair!

O

MOUNTS UNIVERSALLY
TO FIT IN
LIMITED SPACE

ADVANCED FEATURES DF NEW RONDINE K-33 STERED TURNVABLE!

e Single-speed (33% rpm) Crown-Spindle Belt Drive.
Custom-made endless-woven fabric belt with thick-
ness held to +.001. Adjustment for belt tension.

e Assembly time for mounting: about 30 minutes with
simple tools. Template supplied.

e Noise level:-47db.

e Motor: 4-pole induction motor, designed and built to
Rek-0-Kut specifications.

e Built-in strobe disc: for checking speed.

e Turntable: Heavy Cast Aluminum, lathe-turned.
Tapered for easy disc handling.

e Bases and mounting boards available. e Also sce the all-netw, improved, factory-assembled Rondines at your dealer!

Assemble in 15 minutes...no mechanical skill neededl A profes-
sional tonearm precision-engineered to highest broadcast standards.

PERFECT (3'\

TURNTABLE You save ovér 50% simply because you assemble it yourself. In-
MATE geniously simple for foolproof operation, dependable performance.

R § Takes all stereo cartridges. 12”7 arm—KT-12—$15.50. 16" arm—
AUDAX TONEARM —— the only stereo tonearm in kit form! KT-16—$18.50.

Send for new 1958 Catalog.
REK-O-KUT H!CH FIDELITY TURNTABLES ¢« TONEARMS

we
Famts

38-19 108th Street, Corana 68, New York HICIT'HBE'
ENGINEERED FOR THE STUDIO - DESIGNED FOR THE HOME e
_Export: Morhan Exporting Corp., 458 Broadway, N. Y. 13 [ Canadas Atlas Radio Corp. 50 Wingold Avenue, Toronto 10, Ontario 8126
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The Accurate Amplifier

by J. Gordon Holt

Which characteristics of a power amplifier are most rmportant?
Which oues cai be measuved and described by specifications? And
what do these specs mean iu terms of listening quality? Read on!

A Goop avrLniier is like a good newsiman. Either, when
presented with a set of facts, will deliver the same set of
facts accurately. completely, and withont favor or discrimi-
nation. An amplifier. however, is not called upon to con-
vert fucts into words; it must simply accept the facts—
clectrical signals representing andible sounds—and enlarge
them, without adding to or subtracting from them and
withont changing their relationship to one another. 1t innst.
in other words, be capable of reprodicing on a larger scale
exactly whatever is Ted into it 1 it doesn’t. it will degrade
the andible quality of any reprodncing svstem of which
it is a part.

Most natural soumds, whether those of an orchestra or
a pneumatice drilly are made up of transient tones and sns-
tained tones. Transients are instantancous impulses, such
as are cansed by the initial impact of a piano hammer on
its string. A transient as no repetition rate or frequeney;
thercfore, it has no pitch. A sound has piteh or frequency
only when it recurs at evenlv-spaced intervals. The more
rapidly these air vibrations veenr, the higher is the piteh of
the sound; aud the more intense are the vibrations, the
londer is the sound.

A musical sound will often consist of aninitial transient,
followed by a sustained tone which mav Last from a simall
fraction of a second (as from castanets) to several seconds
(as from a piano or organ). The nature of the iitial tran-
sient is part of the characteristic sound of the instrinnent, as
is the structure of the sustained tone. The Lutter consists of
a fundamental frequeney (which we recognize as the pitel
of the note) plus several partials or overtones, most of
which are mathematically related to the trequencey of the
fundiimental (Fig. 1).

An nplifier which apsets the relationships between
fundiunental tones and  their associated  overtones  will
change, or color, the sounds passing throngh it cansing a
loss of realism or fidelitv. This an amplifier can do by se-
lectively suppressing or exaggerating certain parts of the
andible freqnency spectrmn, or by adding overtones or dif-
ference tones which were not present in the original sound.

There are certain relationships between musieal hass and
treble tones which we recognize as heing correct and
proper. IE we hear more bass than we are accustomed to
hearing, the sound strikes ns as being heavy or ponder-
ous; too little bass makes it sound thin and without founda-
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tion. An excess of treble will produece shrillness or, if the
excess ocenrs only at very high frequencies (in the over-
tone range ot most instroments) . we will observe a change
in the character of the sounds themsclves. They will be-
come overlv intimate-sounding. strings will take on an ex-
aggerated auttiness or a zizzyv guality that is “bigger than
life,” and the sibilants in the human voice will he emphia-
sized. On the other lumd. if we start to limit the upper
frequencey range. the first thing that will be noticed is a
loss of shirpness i transient tones. a0 rounding ofl. so to
speak, of impulses which normally occur alimost instantane-
ausly. This begins to happen when high-tregueney response
is limited to belmy 20,000 eveles. If we restrict the upper
range further, limiting it to, sav, 10,000 cvcles, there will
be a turther loss of transients and sonic detail, and the up-
per overtones of certain instrments, partienlarly strings
will Degin to lose their resinous. autty quality. Further re-
strictions of high-frequeney response canse a rapid deteri-
oration of realism. as transients become inereasingly rounded
olF and more and mare instrinments hegin to lose their ¢l
acteristic npper overtones, and by the time the npper range
is limited to abont 3,000 cveles, the entire sound has be-

COMPRESSION {+}

=— NORMAL AIR PRESSURE

RAREFACTION (=)

fig b

Fig. Ec_

Fig. 1. Adding second harmonic changes wave shape.
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come dull and lifeless. At around 2.000 eveles. parts of the
upper fundamental range of some instrnnents are lost;
ascending scales get progressively weaker with rising piteh,
and certain percussion instruments. most of whose energy
lies above this frequency {triimgles. castanets, wire hrush-
es). almost completely disappear. This is the reahm of prac-
ticallv-no-fidelitv-at-all.

Restriction of the low-frequency range has less dramatic
effect upon the sound. but is equally detrimental to over-
all quality. A reproducing system which extends to 20 oy-
cles or below will produce a sensation of profound solidity
and power which, while not musically significant. nonethe-
less is helpful in producing a convineing illusion of real-
ism. Part of this effect, certainly. is accounted for by the
reproduction of extremely low-frequency noises which all
of us hear in a large anditorium or hall. even though at the
time we mav not be aware of them. These noises are caused
by the movement of auntomobiles and trneks in the street
outside the auditorium, as well as by subways, trains, and
trolley cars in the vicinity, Even the bellows of an organ
can canse a deep rnubling noise. and its presence in a re-
production of organ music, while not noticed separately by
the listener. does serve Lo strengthen his conviction that he
is listening to the “real thing,”

As low-frequeney range is limited, this and  similar
subterrancan disturbances (such as the cccentricity of 78-
p record grooves) disappear until. at about 33 eveles.
we start cutting into the lower extremities of the musical
range. As bass response is limited to frequencies above 30
cveles. music becomes less substantial-sounding, althongh
there is not a marked restriction of the munsical range until
the low-frequency limit is raised to above 50 cyeles. Fur-
ther reduction in bass range will produce a marked thin-
ning of the soimd, and by the time 100 eveles is reached
we have lost almost all of what we consider as real bass
tones. Remember that 100 cveles is little more than an
octave deeper than middle C on the piano.

If an amplifier is to reproduce musical sounds accurately,
it must pass all frequencies in the original sounds. while
maintaining each one’s volume or intensity with respect to
all the other tones. The measure of an amplifier’s ability to
amplify all frequencies equally is known as its frequencey
response characteristic. And, as is usual with such charac-
teristics, there’s a logical. technical wav of expressing this—
on a graph, or as a numerical specification,

An amplifier that is perfect in this respect will, if fed a
tone of varving frequency but unvarving strength, repro-
duce a stronger varving-frequency tone  of mvarving
strength. If the amplifier is deficient in bass, bass tones will
be amplified less than will the rest of the frequency range.
A tendeney to exaggerate or boost bass will show up as in-
creased bass output with respect to the rest of the fre-
quency range. We can show all of this guite clearly on a
graph whose horizontal scale is calibrated from left to right
in terms of frequency, and whose height is marked off in
terms of the signal volume coming out of the amplifier.
{ The same input intensity for all frequencies is assumed.)
Thus, our perfect amplifier, when its test frequency in-
creases in pitch (from left to right on the graph). will
show absolutely no deviation in output. Its frequeney re-
sponse “curve” will be shown as a perfectly straight. hori-
zontal line extending from one side of the graph to the
other. This is known as a flat response curve. for reasons
which should be self-evident.

Deviations from flat frequency response almost invari-
ably oceur at the frequency extremes. For this veason, the
middle range—1.000 cveles. in most cases—is chosen as the
reference point for the amplifier’s ontput. and deviations
from this reference point are expressed in decibels, A deci-
bel is onlv an arbitrarv unit of percentage change in in-
tensity, with respect to a specified reference point or refer-
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ence level, 16 doesn’t matter what absolute volume the
original signal or reference level has; this 18 alwavs con-
sidered as the zero-decibel intensity level. And any change
in lovel above or below this intensity is expressed as a cer-
tain nmnber of decibels above or helow the reference level.
Thus. a signal whose sound intensity is doubled is said
to have been changed to a value of 4-3 decibels (abbrevi-
ated “db™). The decibel scale for changes in volume is
Togarithmic, and anvone who doesn’t feel like delving into
the mathiematical details thereof can simply remember that
a sound intensity of 1 to 2 db is about the smallest detect-
able by the himuan car; 3 db represents a halving or dou-
bling of sonnd intensity; and 10 db represents a very obvi-
ous increase or decrease of ten times the original intensity.

Since no amplifier is ideal, in this or in any other re-
spect, its frequencey response cnrve will show some devia-
tion at both ends of the spectrnan. Thus, a typical ampli-
fier's frequency respouse corve might look like Fig, 2, The
curve is perfectly flat throughout the middle range and
most of the upper and lower ranges. At the very low end,
it shows a rise of 2 decibels at 16 cveles, indicating a mild
tendeney  toward  low-frequency  instability.  {See “The
Well-Fed Londspeaker.” September 1938.) Then its ve-
sponse begins to fall off, and is down 2 db at 10 cveles. At
the high end, the response curve shows no rise at all, but
has fallen to 2 db down at 60,000 cyvcles—a high frequency
“loss” that will have little or no effect upon the reprodunced
sonnd.

This amplifier's frequency response could be stated fac-
tiallv as =2 db from 10 to 60,000 cveles, Or, if the manu-
facturer wanted his published specifications to look a little
better, he conld ignore the low-frequeney hump and the
losses at both ends of the spectrum and rate his amplifier
as =0.1 db from 20 to 30.000 cvcles. As we can see. a
frequency response specification doesn't always tell the
whole story, and neither does a response curve which does
not show cousiderably more of the frequency spectrum
than the 20-to-20,000-cvcle range.

If the curve shown on Fig. 2 did not exhibit the low-
frequency hump, this amplifier’s response could be rated as
4-0. =2 db from 10 to 50.000 cveles. Or the middle
range conld be moved up the scale by 1 dh. and the whole
thing rated as =1 db from 10 to 60.000 cps.

Fig. 3 shows the response curve of a very poor amplifier.
This one has o marked exaggeration of the middle-bass
range, and a loss of extreme high frequencies. The amplifier
would sound hoomy, and would be deficient in crispness
and reproduction of sonic detail hecanse of its poor tran-
sient response,

Enginecrs refer to frequency Continued on page 128
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The Shure Stereo Dynetic Cartridge is designed and made
specifically for the listener who appreciates accuracyand e

honesty of sound. It separates disc stereo sound channels _." "..
with incisive Clarity. It is singularly smooth throughout %
the normally audible spectrum .. . and is without equal _-' 110DEL M3D

*

.............
LY
Y

in the re-creation of clean lows, brilliant highs, and true- v T mechuescally ke de
to-performance mid-range. Completely compatible . . . G ROJSID. RAEBCUCARY PRICKGL

. . Shure Stereo Dynetic Cartridges are individually tested and
plays monaural or stereo records. It is manufactured in . mu 'f:“ee' or e;'_;'?dt[hg fotlowing specifications before being
=0 A . 2 . i placed on the market:
limited quantities for the music lover—is available through 2 E’equ' P rE“Do'"'”fd §° to :5 0010 a0 "

i i 1 1 . ompliance: 4.0 x -6 centimeters per dyne
resgons:ble high fidelity consultants and dealers at $45.00, ., Crannel separation: More than 20 do throughout the
audiophile net,complete with0.7 mil diamond stereo stylus. g8 critical stereo frequency range.

. Recommended Tracking Force: 3 1o 6 arams.

The M3D tits all 4-lead and 3-1ead stereo
changers and arms. 10 second stylus

Literature available: Dept.7-K replacement.

SHURE BROTHERS, INC.
222 Hartrey Street * Evanston, lllinois

.
. .
.........
00000000000
SHURE ALSO MANUFACTURES HIGHEST QUALITY PICKUP ARMS, MICROPHONES, MAGNETIC RECORDING HEADS
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NOW AVALILABLE

REPRINTS

of the famed

AUDIOLAB
TEST REPORTS./

—the completely objective, pull-no-
punches laboratory reports of high
fidelity components, originally
published exclusively in AUDIO-
CRAFT Mogazine

There’s nhing like these  Audiolaly Test
Reports anywhere! Thev are prepared ex-
clusively Tor Andioeraft Magazine by the
~tafl of Hirseh-Honek Labwratories. Theze are
the people  who were vesponzible dor the
highly-regarded, original Nudio Leagne Re-
ports, well-hnown for their abjective, pull-
no-punches anabyses of high fulelity com-
ponents,
in special reprint form—at wnly 15¢ per
copy (uny two for 25¢),

Now. these reporl= are avaifahle

Check the list . . . complete
the order form . . . mail
with payment today!

<>

Reprint

No. Equipment

107...Mclntosh €-8 Audio Compensator

102...Eico HF 52 Contrel Amplifier

103. .. McIntosh MC-40 Power Arplifier

104. . . Weathers K-730D Turntable and Pickup

105...General Electric PA-20 Amplitier

106...Gray 212 Tane Arm

107. . . ESL €-60 Series Cartridge and Dust Bug

108. . .Thorens Model TD 124 Turntable

109. . .Shurc Profcssional Dynetic Cartridge

110. . Harman-Kardon Solo II, Model TA-12

111 .. . Sargent-Rayment S5R-570 Power Am-
plifier

112.. .Scott 330C FM-AM Tuner

113. .. Marantz 40-Watt Power Amplifier

114. . .Gray AM-3 Prcamp-Centrol Unpit

115. . _Marantz Auvdic Consolette

116. . . Chapman FII-AM-5W Tuner

117.. . Scott 3108 FM Tuner

118. . . Peri-50 Power Amplifier

119.. .Conncisseur Turntable

120.. .Norelco Magneto-Dynamic Cartridge

F i
: AUDIOCRAFT Reprint Service |
I The Pablishing Hounse l
I Great Barrvington, Nlass, ]I
|  Please send me reprints of AUDIO- [
| LAB TEST REPORTS as checked l
i here. I have indicated the quantity |
I of each reprint 1 want in the space

I beside the reprint number. |
1 Pavment of 153¢ per copy, or any two ||
1 for 25¢, is enclosed. |
=Ll o 108 o s 1
: o 102 O 109 o e |
l 0 102 o no g :
| o104 g m o e 1
: g 105 o 12 e i
| 0 106 o n3 ] 120 I
| Qw7 g 14 |
l NamMe! e s sms i il f ks RS 85 8 e iue'd e I
| I
| Address ocogmrasep et sesenss i nib |
I City, Stote cerms:sip cpmemars e spaan o l
1 |
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ACCURATE AMPLIFIER

Continued from page 126

response deviations as “hrequency dis-
tortion.” bt the word “distortion” is
most conumonly used i the high-fi-
delity field to refer to two other spe-
cific forms of sonic degradation: the
production of spurions overtones and
diff erence tones. The kind of distortion
which adds overtones or harmonies to
the original signal is known, gquite logi-
callv. as harmonie distortion. The pro-
duction of beat notes by interaction
of two original frequencies is called
intermodulation  distortion.  In - both
cases. the effcet is much the sume as
that whieh determines harmonic rela-
tionships in music: il the spurious
tones are related inoa certain way to
the original (or fundamental) tones,
they will change the somd of the
tones but will have little other cffect.
But it usually Lappens that some of
the harmonics and most of the difler-
ence tones created inoan wmplifier (or
in anyv other high-fidelity component)
are dissomant, and thus rend to make
the soimd nnpleasantly harsh.

Subjectively, harmonic distortion in
an amplifier imparts a harsh or glass:
quality to the reproduced sonnd, and
tends to mask  whatever  extremel
high frequencies mav be present in
the program material. The extent to
which  these things occur  depends
upon the amomt and nature ot the
distortion  products that are added.
Intermodulation distortion at its worst
renders bass muoddy and  indistinet.
and  affects the middle and  upper
ringes ina strangely  contradictory
neimer: it makes the sonnd sharper
and harsher, vet veils the whole thing
ina shrond of indistinctness.

There are two other puzzling as-
pects of sunplifier distortion  which,
while obscervable. have not as vet been
satisfactorily explained. One of these
is the fact that. although most lond-
speakers prodnee comparatively Large
amonnts of distortion (compared with
that prodnced hy an average wmpli-
ﬁvr). they do not seem to nask sig-
nificantlv the distortion which origi-
mttes in the amplifier. A tvpical loud-
speaker may add 3% harmonic distor-
tion thronghont most of its range, vet
when the harmonie distortion in the
amplifier feeding it is rednced from
0.5% to .19, the improvement ¢in be
noticed immediatelv.

The second puzzlement here is the
evident difference in the andibility of
distortion with respect to its place ot
origin. For example. a reduction in
harmonic distortion from 0.5% to 0.1%
scems to be more evident when the
distortion is occurring in an carly
amplifier stage than when it is origi-
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nating in the output stage, This is un-
doubtedly related to the kind of dis-
tortion which takes place in different
parts of an amplifving svstem, but no
one has managed to pin down the re-
latiouship as vet. Until someone does
so, we can only generalize.

Andibilitv of specific amounts of
distortion depends also on the high-
frequency range and smoothness ol
the loudspeaker svstem. The more ex-
tended is the npper range of the svs-
ten, the lower the amplifier’s distor-
tion must be for comfortable listening.
Thus, an amplifier producing 0.5% in-
termodulation distortion  (IN distor-
tion) may simply sound a little veiled
and indistinet  through  a  speaker
whose npper limit ocenrs at about
7.000 ¢veles, but the same wmount of
distortion can produce distinet harsh-
ness when reproduced throngh a
londspeaker which exteuds to bevond
15.000 cveles.

The best-somding amplifiers avail-
able todav prodoce 0.19 or less IM
distortion at normal listening levels
and never exceed 2% 1M on the loud-
est musieal passages. In order for the
latter reguiremient to be met, the wn-
plifier must have suthcient power out-
put capability to drive its loudspeaker
at full room volume withont incurring
overloading, The  actual amount ol
power necessary ta do this depends
npon the efficiencey of the loudspeuk-
er, the size of the listening room, nd
the tvpe of program material being
reproduced. Since this is a topic all
to itsell. we'll reserve comment on it
for a future date.

As a1 matter of fact, an amplifier’s
distortion at low to medinm listening
levels is actnally much more significant
in terms ot listenability than is its dis-
tortion at full power ontput, hecanse
most musical material may never drive
the amplifier bevond one or two watts
of ontput power. Few amplifier spe-
cification sheets list 1IN distortion at
bowatt ontpat, bt it such a listing is
inchided, and is tound to be below
0.27 IM, chanees are the amplifier will
soind very, very good as long as its
stubility is good and its power ontput
capabilities meet the specific require-
ments of the installation at hand.

So, assuming a good, wide-runge
londspeaker  svstem, here’s what to
expect brom a few tvpical valnes of
electrical 1M distortion. Intermodula-
tion distortion ol 0.19 or lower may
or mav not be audible at all, under
anv conditions. In general, this is con-
sidered by perfectionists as the “hreak-
ing point,” helow which it doesn’t
reallv. matter what the distortion fig-
ure is. Between 0.2 and 0.5% IM, the
amplifier’s sound will become increas-
ingly veiled and indistinet, and will
begin to sound shrill on loudly re-
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corded musical passages. giving the
impression that the recording itselt or
the pickup cartridge isn’t quite what
it conld be. 1M levels between 0.5%
and 17 will add a0 more aggravating
degree of harshness, and will exagger-
ate reeord  groove  distortion, M
tuner distortion. and other torms of
sonic raggedness originating in carly
stages in the svstem. From 2% on. the
soond will generally become so poor
as to make it impossible for a nor-
mally sensitive car to tolerate listening
to it for anv length of time. By the time
it has reached or passed 3% the dis-
tortion may actuallv he andible as a
Huttery fluctiation in the intensity ot
treble notes ocenrring in svinpathy
with  heavy bass notes. and as a
marked quality of mnddiness (in the
bass range) and simnltaneous mushi-
ness and harshuess in the middle and
upper ranges.

It st be reémphasized that the
preceding  subjective  descriptions of
the cflects of TN distortion apply only
to o wide-range amplifier feeding a
londspeaker  of  almost  comparable
high-frequency range. If the speaker
lits Tess extended npper ringe. a given
amomit of distortion will generally be
less andible. 18 the distortion is ocenr
ring in an earlv preamplifier stage, a
given amonnt of it is likelv to be even
more .mnmingly andible  than Sng-
gested above,

STATEMENT OF TIHE OWNERSIHHTP, MAN-
AGEMENT.,  CIRCULATION. ETC.. NKE
QUIRELD BY T ACTS OF CONCRIESS
OF AUGUST 24, 1913, AND MARCH 3. 1933
Of Hivh Fidelity. published thiy al
Grienl Bacrington,  Massaehusetts, f
September 29, 1958
. The unes and addresses of the pmb
lisher, edditor, manaving editor. md - business
manager are: Publisher. Chales Fowler. Fure-
ment, Mass: Editor, Jalm M. Condy, Great
Harrinetom,  Massc: Managing  Feditor, Mivian
N, Mioming, Greal Barrineton, Mass: Business
Aanazer, Warren Bo Sver, New Muorlhova, Mass,
2 Tha naner g Aadioenm,  Toe.
ton,  Mass,; The Billhoad Pl

Great Barrin
lishing Company, Cincimati, Chio.

The known bondholders, morlgagw
e other secoritv holders owning o holding 1
per cent ar more ot total amonnts of honds,

morteiices or other seenrities are: wan

4. The two parageaphs vest above giving
the numes of the owners, stockholders,  and
security holders, if anv, conlain not onlv th
list ot stoekholders and seeurity holders as they
appear upon the books of the compuny, lat
also, in eases where the stockholder or seeurit
halder appeias vpon the hooks of the eompany
as trnstee o in any other hidneiar velation,
the mone of the person or eorporatiom for whom
sueh trstee is aeting, s given: also that the said
two o pavagraphs  contain statements  cubracing
dhants tull knowledue and heliel as 10 the
cirenmstanees  and  eoditioms  under  which
stockholders and  seenrity holders who do not
nppear upeon the hooks ot the e ny as
st hold stock and sceurities in a capaceity
othev than that ol Do fide awner: and this
alliant has no reason ta believe that any other
person, association. or eorporation has any
terest divcet or indireet in the said stack. bonds
or other scearities than as sa stated by him

{Sizned) Charles Fowler

Sworn to and subseribed b tore e this
Twenty th dav of September 1938,
{ Seal tillian F. Bendross. Notuy Pullic
Commission expites June 24, 1961.
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don't even
think
about a
record
changer
until you
can see
and hear

the amazing

DUAl 1006

STEREO RECORD CHANGER
WMW&M entirely new,

exclusive
H‘gh/ features

not incorporated

@ write for descriptive in a ny other
literature

UNITED AUDIO
PRODUCTS 202 EAST 19TH STREET, NEwW YORK 3, N. Y,

changer
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compatible’stereo

MODEL 33-H TURNTABLE Price 79.95
shown here with 212-SP tone arm
on a 33-C base

YOU DON'T HAVE TO BE A HIGH FIDELITY EXPERT to know that a silent running, per-
fect pitch turntable is the absolute requirement of a good music system.

Gray applies outstanding techniques in turntable design to its new 33H series. A hysterisis-
synchronous one speed motor rotates the heavy aluminum turntable with a resilient drive through
an endless composite belt. This eliminates the need for mechanical multi speed linkages assuring
you of years of trouble free operation.

These outstanding features offer you the advantages necessary to play today's high fidelity stereo
records as they should be played...without interference from mechanical imperfection and distortion:

e Heavy machine ground aluminum turntable e Color coded low loss coaxial cables go di-

For new literature on

with center steel shaft rotating in a super
oilite bearing with end thrust guarantees
freedom from vertical movement —a stereo
prerequisite.

o Large mounting plate acts as a magnetic
shield and stabilizer to eliminate body
resonances. ’

e Wired for monaural or stereo use.

' e
ke =

rectly to amplifier.

e Constant speed and magnetic shield main-
tained by outside rotor of special hysterisis-
synchronous motor.

e Streamlined styling — a tasteful blending of
gold, black, and satin aluminum make for
“easy on the eyes' installation in any decor.

e Special molded-in foam turntable mat
provides record cushion and scratch proof
surface.

RECORD PLAYING EQUIPMENT

ALSO AVAILABLE:

33C BASE for 33H turn-
table. Beautifully
styled and finished in
blond, mahoganzy [-14
walnut . ..... net 23.95
33HS TURNTABLE.
Same as 33H except
for shorter mounting
plate (127”) which al-
lows for installation in
cabinet or on base
with any tone arm.

net 79.95
33CS BASE. Same styl-
ing as 33C except for
larger overall dimen-
sions to accommodate
33HS and any 12 or 16”
tone arm. . ..net 29.95

° plays both monaural and sterco records

GRAY RECORD
PLAYING EQUIPMENT

Bk

write to: I Ilg‘l‘l F1C1 Ollt}v D1‘718101’l
DEPT. H « 16 ARBOR STREET, HARTFORD 1, CONN.
See page 28 for new GRAY tone arm

130 e Froeriry MagaziNg
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Loudspeaker Connections

Sth:

Is there any particular kind of wire
that shanld be used for loudspeaker
leads? My speaker will be  located
about 13 feet from the amplifier. and
I wondered if T shonld use special wive
to run for this distance.

Also. can 1 use ordinany AC-type
phigs and sockets to make up exten-
sion cords so that T can move the
speaker to other parts of the honse?

Donald L. Swith
Pittshurah. Pa.

Ordinary AC cord. of the type nsed
for light-duty houselhold lamps and
appliances, is  perfectly  satisfactory
for londspeaker intereonnecting cables.
as long as the eable is not run for
more than abowt 30 feet. Greater
lengths will cause loss  of speaker
damping, a slight loss in power, and
possibly Nigh-frequency instability in
the amplifier,

Under no cireumstances shiould AC
plugs or receptacles be used on loud-
speaker cables. No wmatter how carejul
the user is to “make sure”™ he doesn't
inadvertently plug his lowdspeaker or
amplificr into @ 1H0-rolt AC wall out-
let. the possibility of doing so will al-
ways exist. It is better to use a type of
interconnecting plug that cannot he
iserted into an AC owtlet.

Nearly dall manufacturers of elee-
trical connectors make suitable tweo-
conductor plugs and wall ontlets for
aniclio caliles.

Three {or More)

annels

Sk

What is this three-chamiel stereo re-
cording I keep reading abont? 1 note
that practically: all stereo tapes are
two channell vet T am led to believe
that some of these are recorded oun
three channels. Tow can three sterco
channels be plaved through a two-
channel system. and what is the ad-
vantage of doing this?

Harold Thomas

Los Angeles. Calif.

Three-channel stereo recording (and
playback) is exclusicely a professional
technique since—with o possible ex-
ception to he noted later—it demands
special. exceedingly complex and ex-
pensive equipment and makes use of

NovErBER 1938

half-ineel tape rather than the quarter-
ineh width standard for connmercial
stereo releases and most studio as well
as  home  recorders  and  playback
equipment. At is cmployed for “mas-
ter” recordings by Mervenry., RCA
Vietor. and probably a fewe other com-
panics. who do not. Lowerer. release
anyf three-channel tapes to te public,
hut “edit”™ them down to tweo clhiannels
(by “blecding” the center channel
into the omter two) for their commer-
cial stereotupe releases. and down to
a single channel (a blend of ali three
originals) for LP releases—that s, in
the normal practice of RCA Vietor.
Mercury normally makes o separate
single-niike  single-channel  “master”
simnltanconshy with its three-channel
stereo Cmaster.”

At least one company (Manhdttan)
goes even further in nsing cight-chan-
nel “master” recordings (and  eqnip-
ment oviginally  designed  for nadti-
channel  “iiformation”™  recording),
whiclh are of conrse similarly “edited”
down to two chiamncls for conunercial
stercatape releases.

The wmain advantages of suelt multi-
channel originals is obviously areater
case of editing and balancing, but it
is also elaimed (often with consider-
able justification)  that it minimizes
the danger of “cemter-hole™ effeet—al-
though the best two-chanwnel-only re-
cordings alsa can be remarkably suc-
cessful in this respect. The disadvan-
fagres nf cottise are inereased cost and
complexity of the equipment required,
as well as the ever-preseat danger of
fuartistic: edifing.

Such three or more channel tape
recordings are inaceessible to the gen-
cral publie. whicl weould rarely hace
fucilitios for playing half-inch tapes
in any case. However, we harve just
learned that o new company. Nova-
tape. is planning to issue commercial
three-channel recordings in standard
guarter-ineliawcidtle form which  are
“eompatible” awcith normal  two-chan-
nel stereo tapes, The notion seems to
e that antil one obtains o tuee-
channel guarter-incle playback  head
(and adds a  third  amplificr  and
,\')Jr'uk('r to one's present stereo sys-
tent), these tapes can be played by
ordinary  dacked-head  tieo-channel
cquipment. since the tracks are so ar-

p inued on next page
Continued on next paa
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(Advertisement)

Sound

Talk

by Dr. W. T. Fiala

Chiel I’Il)'.—‘iri.ﬂ

HIGH FREQUENCY HORNS

The high frequeney horn is an important
part of any high fidelity speaker system.
It must properly load the driver element.
provide smooth distribution from its lower
freguency limit to beyond the range of the
human ear. offer no interference to the
frequency response of the driver. and be
free from resonances that introduce a
“character” to the reproduced sound.

Horns available for high fidelity reproduc-
tion fall into four general types: diffrac-
tion horns. ring or circumference radiators,
acoustic lenses and sectoral horns. Of these
four. only one meets all the requirements
for an acceptable high frequency horn.

Diffraction horns provide no distribution
control. At lower frequencics the distribu-
tion pattern is unusably wide. At higher
frequencies it becomes progressively nar-
rowcr.eventually becoming a narrow beam
of sound. Good listening quality can only
be found directly in front of the horn. Even
there. since at lower frequencies the sound
energy is wide-spread while it is concen-
trated as the beam becomes more direc-
tional, an un-natural accentuation of
higher frequencics will be experienced.

The ring radiator. like the diffraction horn.
makes no attempt to control high fre-
quency distribution. It has the additional
fault of phasing holes whenever the dis-
tance between the near and far sides of the
radiator equal Y2 the wave length of the
frequency being reproduced.

The acoustic lens provides a smooth spher-
ical distribution pattern at all frequencies.
The lens elements used to achieve this dis-
tribution. however. act as an acoustic filter
and scriously limit high frequency repro-
duction. tending to introduce a “character”
to the reproduced sound.

Sectoral horns. when built to a size con-
sistent with their intended lower frequency
limit. provide even distribution control.
The smooth exponential development of
their shape assures natural sound propa-
gation of the full capabilities of the driving
¢lement. They are the only horns that fully
meet all of the requirements for high fidel-
ity reproduction.

We believe that ALTEC LANSING sec-
toral horns, built of sturdy non-resonant
materials, are the finest available. Listen to
them critically. Compare them with any
other horn. You will find their superior
distribution and frequency characteristics
readily distinguishable: their “character-
free™ reproduction noticeably truer.

Write for free catalogue.

ALTEC LANSING CORPORATION,

Dept. 1 1H-C

1515 S. Manchester Ave.. Anaheim, Calif.
161 Sixth Ave.. New York 13, N. Y., :a
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From
any Point of View,
more Experts choose

ACROSOUND
ULTRA-LINEAR Ii
60 watt amplifier

DESIGN The combination of patented
ULTRA-LINEAR circuitry—plus new HYBRID
FEEDBACK principle—VARIABLE DAMPING
control. and ULTRA STABILITY. represents a
new high in the art of amplfier design...an
example of ACROSOUND'S latest achieve-
ment in AMERICAN Know.-How. This supefi-
ority of design now enables anyone with or
without any previous knowledge of electronics
{0 assembie for himself or herself .. . (yes'
it's that easy') ... the finest of amplifiers and
at a most reasonable cost. in only two hours!

P[lFOIMANCE By Ius!enmg test, or by in-
struments .. . second to none in clarlj_and
frequency response Normalleve! distortion is
virtuaily unmeasurable—IM 1% or less at 60
watts, 120 watts peak. Completely stable . . .
unaffected by loads, perfect square waves.

QUALITY Everypartgoingintotheassembly
of critical and even non-critical circuitry is
tested and checked to allow no more than
+ %% variation from ACROSOUND'S stand-
‘ards, Specialized test equipment unavailable
commercially was designed in ACROSOUND'S

laboratories to achieve this result. Every
printed circuit board is placed in trial opera-

tion on a laboratory amplifier. Output tubes
are malched by trial and double checked,

b bl

COMPONENTS ACRO'S newest TO-600 out-
put transformer with special hybrid winding—
separates functions o! output circuit and
feedback circuit. Heavy duty, completely
assembled. and thoroughly tested, printed
circuit board assures uniformity of perform.
ance. Low distortion EL34 output tubes are
operated well within their ratlings ensuring
long tube life and optimum performance.
PRICE |npreassembled kit form so that you
may save money, learn while doing, and have
the proud satisfaction you buiit the best for
only $79.50 net...or if you feel you would
prefer it Iaboralory assembled it still repre-
sents a bargain at $108.50 netl.
HEAR IT AT YOUR DEALER NOW!

8F READY FOR ACROSOUND DISTORTIONLESS
PRE AMP DESIGNED FOR THE STEREQ-PHILE

Experts know why ACRO is best!
Others . . . Learn why! Write to

ACRO PRODUCTS
369 SHURS LANE
PHILA. 28. PA,

i

AUDIO FORUM

Continued from preceding page

ranged that a portion of the center
one (as well as a complete outer
track) will be picked up hy each of
the present heads. The idea certainly
is ingenious: how it works out n
actual practice remains to he secen.

Converting to 50 Cyeles

Sin:
My phonograph is designed to be nsed
on 120-volt 60-cvele current. 1Is there
any way 1 conld convert this tor use
on 120-volt 50-cvele current?
Ba P. Vo
Minneapolis, Minn,

The clectronic section of your phono-
graph awill operate nocinally from 50-
or 60-cycle current. The only thing
that will change will he the speed of
the phono motor, and if this is
equipped with a teruier speed con-
trol, you should he able to oblain the
proper operaling speed.

If the phono unit does not have a
continnously-variahle specd control, it
will have to he equipped with a speed
step-up slecve which fits over the mo-
tor shaft. Write 1o the mannfacturer
of your turntable and ask if he makes
acailable such @ sleeve.

Warped Tape Reels

S

If a plastic tape reel is warped to the
extent that it hinds against the tape,
is there any way in which this condi-
tion can be corrected?

I have tried placing the empty reel
in hot water, bt when bent hack into
shape it wonld not retain its bend.
Can vou suggest anv other proce-
dure?

Stanley M. Searles
Alill Vallev, Calif.

Plustic recls may be reshaped by slow-
ly applying heat (from a candle or a
soldering iron. for instance) to the
hent section of the flange. bending it
to the desired shape, and then hold-
ing or propping it in that position until
it has cooled.

However, in view of the fact that
empty plastic reels are acailable at o
cost of abaut 60 cents each, it is sim-
pler and easier to replace warped veels
with new ones.

Impedance Matehing

Sin:

Could vou explain to me the signifi-

cance of impedance matching between

a speaker systeny and an amplifier?
What are the consequences of

www americanradiohistorv com

matching a higher-impedance speaker
svstem to a lower-impedince ontput;
for  example, an  8-ohm  output
matched 1o a 16-ohm speaker. and
vice versa?

What effect does a capacitance-in-
ductanee-type crossover network have
upon the impedance of a mmultiple-
speaker system?

Conld a speaker system comprised
of an 8-ohin wooler, an S-ohm mid-
range speaker, a 16-ohm tweeter, and
a three-way  eapacitanee-inductance
crossover, bhe properlv. matched to
the S-ohm tap on the amplifier? If not,
in the absence of any higher-imped-
ance taps, could anv anxiliary device
such as a transformer be placed in the
circnit to provide a correct matceh:

Gordon 1. Carlson
Elvria, Ohio

The optimum impedance match he-
ticeen an amplifier and a loudspeaker
is that 1«chicl produces the maximum
transfer of power from the amplifier
to the speaker at minimum distortion.

Connecting o loudspeaker to oo
high or too low an output impedance
tap will limit the amount of undistort-
ed power that ean be delivered to the
speaker. If the amplificr is normally
bheing rim at a small fraction of its
mavimm, power capability, « loud-
speaker mismateh will not have « sig-
nificant effect upon distortion, hut may
slightly chunge the sound of the sys-
tem hecanse of the change in electrical
damping applied io the speaker.

The amount by which an amplifier
controls. or damps. the speaker cone
depends upon the amplifier’s so-called
source impedance (which is usually u
cery small fraction of ity rated “nomi-
nal” impedance at any given oudput
tap). Excessive damping will produce
thin: hass but will imprace low-fre-
quency definition. Insufficient damnp-
ing will exaggerate deep bass and will
sacrifice low-frequency defmition. The
correct amount will produce the hest
compromise between hass range and
definition. Since an amplifier’s source
impedance is a fixed fraction of its
nominal  Impedance at any  output
tap, it is possible to change the damp-
ing applied to a loudspeaker by con-
necting it to « higher or lower tap than
its own impedance rating. 1f the ampli-
ficr has enough reserce power the
only primary effect of doing this will
he to change (for better or for worse)
the systew’s low-frequency response
and defiition.

A properly designed crossover net-
work should have no adverse effcet,
and may hace a bencficial effect
upon the impedance characteristics of
a speaker system. 1f all of the loud-

Continued on page 134
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BIG SPEAKER PERFORMANCE

IN SMALL SPACE . ..

beeause Audette Sr. employs all the features of high-fidelity
systems twice its size! It is a two-way speaker system, with
true Helmholz construction. 1t has an extremely wide fre-
quency range (43-17,000 cps), and an amazing balance of
natural sound. All in a cabinet only 22" wide x 1014” deep
X 277 high, including matching legs!

USE 2 FOR STEREO -1 FOR MONAURAL
InMahoeyeny $69.50 In Walnut v Blunde $784.50

kot 1.

For Small Space

Without Sacrificing Quality!

Superb tweo-way speaker performance in a eabinet 117 x
2397 x 107, Use as a consolette (legs availuble) or place on
table, bookshelf, anywhere! Richly grained Brown or Blonde
Tan Leathercette covered case. $89.850 (4 brass legs - $5.95)
USE 2 FOR STEREO — ! FOR MONAURAL

y

Spealers Thdt Open
a new world of

stereo-sound!

COMPASS-1

with exclusive circular tweeter

and exclusive phasing switch

SOUND IN EVERY DIRECTION!

Briliiantly designed and engineered,
COMPASRS-1 combines a 12° wooler,
with exclusive circular tweeter, and
front-and-back prilles. .. to gently envel-
op you in sound. eliminate “dead spots”
awd  provide highest-iidelity  veprodue-
tion anvwhere in a reom! Can be used,
too, uas cemd tables and reoem dividers!

USE 2 FOR STEREO —1 FOR MONAURAL

The cxelusive phasing switeh insures
unisnn-operation on monaural, and ap-
timum guality on stereo. Frequercy
rangre 20 to 18,000 eps. Size 22107 wide
X 157 deep x 20”7 high.
Mahogauy $149.50

Waliu! $154.50

LORENZ-LP-312 ,

1B-2 Tweeter
Combination

Frice:  include:

$59.50 nt

Novearser 1938
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TYPE LP-312-2

12" WIDE-RANGE AL WIDE RANGE

LOUDSPEAKER ( 12” SPEAKER

$39.50 .t with twin
bi-axially mounted

ne.l

Hi Pass erossaver

caclusive U.S. distributors K‘NCDOM PRODUCTS, Lid. 514 Broadway, New York 12, N_ Y.

LORENZ-LP-208

8" WIDE-RANGE
LOUDSPEAKER
$19.95

LORENZ LP 65

$8.50 .t

HORN-TYPE TWEETER

133


www.americanradiohistory.com

THANKS, STEREOPHILES

FOR MAKING POSSIBLE THIS

NEW LOW PRICE!

STEREOTWIN 200

the stereo cartridge
by the makers of

MIRACORD XS-200

NOW *443° formerly $59.50

audiophile nct

Because you discovered that STEREO-
TWIN 200 helped you achieve sterco
sound like none you ever heard before
. .. you bought this perfect cartridge
in great numbers! So many, in fact,
that production savings now permit us
to reduce the price to a low, low §41.50.
If you've been holding off on convert-
ing to sterco, now is the time! And,
STEREOTWIN is perfect for monaural.

SPECIFICATIONS: V sle reluctance car-
tridge ¢ .7 mil dinmond »t¥lus ¢ tran-
sient response within 2 dbh from 20 to
20,000 ¢ps, * no masnetic pull ¢ instant
stylus replacement o fits all standard tone
arms ¢ c¢liminates hum problem

e

1'.

)

The Turntable That Changes Records

MIRACORD XS-200

No other record-player has all these
features: Plays stereo and monaural
. heuvyweight, professional-type
turntuable « push-button controlled «
Magic Wand spindle « automatie man-
ual player » automatic record changer
« intermixes 10” and 127 « plays all 4
speeds « frec tone arm « 4 pole motor

v 56750 audiophile net

FAR AHEAD) THE FINEST BY FAR

Available at selected dealers.

For Free catalogue, pleasre write Dept. H

AUDIOGERSH CORP.

514 Broadway, New York 12, N.Y.
WORTH 6-0800
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speakers in the system have the same
impedanee, the erossover netiwork will
match this impedance to the amplifier.
If any of the speakers have different
impedances, their individual  imped-
ances will be presented to the ampli-
fier throughout their particular oper-
ating ranges. Impedance mateh'ng s
most important at the low-frequency
end. so if londspeakers of different im-
pedances can he iateled with respect
to efficiency in a multi-weay system it
is hest, first. to matel the woofer to
the amplifier. Thew if it is felt that a
different damping factor value micli
be better. the speaker system may be
tried on a higher- or lower-impedance
tap.

Impedance matching and amplifier
damping are diseussed in some detail
in Parts 11 and 12 of the High Fidel-
ity Primer. in Then Fienry.

Tape Recording Amplifier

S

My pheno preamp-control init has a
preamp input for a tape  plavback
head. as well as a tape ontpat con-
nection for recording.

1 want to purchase a tape deck so
that T can record and plav tapes. bt
1 don’t know how to go about con-
necting this up. [ know that the pla-
hack head goes into the preamp input.
but the tape deck T am considering
uses the same head for recording and
plavback. so how can 1 connect this
head to both the preamp input and
tape ontpnt connections?

M. Parelli
Brooklvn. N. Y.

For playback only, a tape deck may
he connected to the tape head input
on a preamp-control nnit. For record-
ing. howerer, pou nuest obtain « spe-
cial tape amplifier containing an nltra-
sonic tone generator (for the record-
ing “bias”). and the wnique form of
equalization that is needed for tape
recording.

Since nearly all sueh tape amplifiers
include their own playback preampli-
fier as well as a recording amplifier.
the output from this preamplifier may
he connected into a high-lecel input
(Tuner or Aux or Tape Pre) on the
control unit.

The tape amplifier sclected should
be one made by, or recommended by,
the manufacturer of the tape deck.

Phono Cartridge Loading

Sz:

The instructions for my magnetic

| cartridge specify using it with a 27,-

www americanradiohistorv com

000-olin resistor connected across its
terminals. My preamplifier. however,
has a 100,000-0lnu pickup load resis-
tor.

Will connecting my cartridge to the
100.000-0hm load make anv difference
in its sonnd? And if so. how can T go
abont correcting for this mismatch?

1. DeNries
Philadelphin. Pa.

A magnetic pickop cartridee operated
with too hich a load resistance many
exhibit a rising hich-frequeney  re-
sponse. and way be excessively peaky.
Too low a load resistance twill often
produce vestricted high-frequency re-
sponse.

Low-impedanee cartridges are nor-
mally unaffected Iy the typical range
of load resistance values provided in
preamplifiers. so if o manufacturer
does not specify a load  resistance
value for his cartridge. any ralue he-
feeen 10000 and 300,000 ohms will
nswally suffice.

If a cartvidge manufacturer does
specify a recommended load. this
should he used i the cavtridge’s full
performanee capahilitios are to he re-
alized.

Ta obtain the correet resistive load
for your cartridge, connect 36.000-
ol Bewatl resistor across its terni-
uals or dircctly across the 100.000-
olon load resistor inside the preampli-

fier.
Airplane Interference

Sin:
Occasionally. when tined to one of
the weaker IFM stations in my vicin-
itv. I will notice a slowly repetitive
“swishing™ somd  coming  from  the
speaker. Hogradualiv inercases i fre-
quency. and eventually disappears.

Close visual inspection reveals that
the speaker cone is moviug in and out
over a considerable distance (up to
half an inch). At the sane time, my
cars invariably tell wme that there is an
airpkue approaching. Clearly. it is the
latter which is ereating the disturb-
ance, but T wonld like to know more.

Is this a potentinl threat to my
londspeaker?

Does it indicate o Fanlt in cither
the tuner or the amplifier?

What canses this sort of interfer-
ence, and how?

Can it he climinated?

C. AL
Princeton, N, J.

If the FM interference cansed by
passing daireraft is sufficiently secere to
cuse @ popping sound - from  your
speaker (as its voice coil hits hotton),
then it is likely to damage the speaker.
Otherwise, the extreme toice-coil ox-

Iiciir Fiorniey Macazing


www.americanradiohistory.com

cursions will not do any harm at all.

This is a perfectly normal  phe-
nomenon, and does not indicate o de-
feet or a shortcoming in anyt of Hour
components.

The swishing noise that you lear is
caused by fluctuations in the strength
of the FM signal arviving at your an-
tenna, The approaching airplane cn-
counters some of the signal radiating
from the FM transmitting antenna,
and reflects it back toward the ground.
where it reaches yowr antenna along
with the dircet signal from the trans-
mitler. Sinee there are two different
path lengths involved. and sinee the
moving girplane changes the differ-
ence between these path lengths, the
reflecied signal teaeds to reinforee the
direet  signal at one instant and to
cancel it at the next. As a result of
this fluctuation in signal strength, the
FM tuner will produce full quicting
al one instant and proactically no qui-
cting al the next instant, causing the
varging swishing noise that you obh-
serve. The violent motions of your
speaker cone are caused by extremely
low-frequency pulses produeed by the
limiter's gating circait in the tuner.

The problem cannot be eliminated.,
except by means of Nike rocket ntis-
siles, awehich arve costly and dithealt 1o
obtain. A more directiondl  antenna
might help, though,

Creeping Turntable

S
A ldittle less than a vear ago 1 replaced
my old record changer with a Rek-0-
Knt L-31 Rondine turntable, svhich has
just started to give me trouble.
When  turned  on. the  tumtable
starts up very sluggishh and  takes
from 8 to 10 minutes to come up to
its proper speed. Oucee it has come up
to speed, however, there is no detoeet-
able wow or flutter.
Anv ideas as to what might be the
matter?
Charles Roussere
Philadelphia, P

The most probable cause of the pro-
longed warmap period in your turn-
table is thickening or drying of the
oil in the turntable well.

Lubricate the well and shaft os
recommended by Rek-O-Kut,  and
while you're at it clean all idlers and
drice shafty with gasoline, and check
for slippage of the drive idlers (hy
seeing how much drag must be ap-
plied by the finger to the turmtable to
stall it).

ORI
N
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This is the Preamplifier
the broadcast studios use...

209 (Stereo)
212 (Monaurc!

emmed
=

“No instrument

- e

o

Mr, Frank Kovas, chief
sound engineer of station
WKFM uses a Grommes
212 in his studio monitor-
ing equipment.

can measure its faithfulness ., ,"

Mr. Kovas writes: *'...we have used

a Grommes 212 preamplifier for the past
two years 1o monitor our broadcasts and

to check our own transmission quality.

The 212’s tonal fidelity so closely approaches
theoretical perfection that, for all practical
purposes, the music we hear is the

music we are transmitting,

We are very pleased with the

equipment’s performance.”

For **Studio quality™ in your own high fidelity system,

use Grommes amplification. No other amplifier, regardless of cost,

can quite match the Grommes Premiere.

AMPLIFIERS

g/lemm

**+* TUNERS - PREAMPLIFIERS

Write for literature and names
of dealers in your area.

ed_

FRECISION ELECTRONICS

in Franklin Park, lllinois

INCORPORATED

www americanradiohistorv com
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ELECTRICALLY
- lqih STREET b NEw YORK 3, N. Y. Designed for Vertical or Horizontal use.

SPEAKERS FOR THE ULTIMATE IN STEREOPHONIC SOUND
Each unit provided with 8-inch Woofer and 4-inch Cone Tweeter, coupled with a blilt.jn network that assures smoothest
transition at all frequencies, Cabinet is acoustically designed for perfect balance. Stereo units matched within 2 db.,

and phased. Only $169.50 for complete StereoSet.

UNITED AUDIO PRODUCTS - 202
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Walnut, Mahogany, Fruitwood, Blande

SONGSTERS IN MOTION

Continued from puge 16

The stage director can usually aflord
to dodge the problem of purely mnsi-
cal badance and position his Meister-
singer quintet right across the stage
(on the principle of not tryving to please
all the people all the time, or who
sits nearest hears londest ) : bat what is
the recording director to do when
faced with five umequal voices and a
vast  mnseen  audicnee,  waiting  to
pounce on the first indication of either
Fanlty positioning or  unmusical  bal-
ange?

This is the heart ot the sterco opera
problem. It is sinmed up in one gues-
tion: are people who buy complete op-
ceras  colleeting  voices or perform
ances? 1 the answer is perforinances,
then positions and perspectives matter

without them, the svstem is mereh i
improvement in sonnd  guality and
vothingelse) . 1 voices only, theydo 't

Mimi's death bed s on the left. Ara

bella enters on the right, Carmen s
stabbed slightly left of center—docs it
reallv matter, will it reallv matter? |
think it does. and will. With the best
voices in the world, 1 cannot imagine
anyone of normal pereeption enjoving
astereo recording of Tosca where the
Ludv is as close and as central in her
final suicidal leap as she is in her inti-
nnite passionate noments. Whoever
heard of a Carmen ghied to the floor
thronghont the Habanera? The anral
medinm is crmde  enongh. heaven
Lknows. but it has failed unless it can
convev. in terms of directional sonnd,
the essential visial content of the dra-
e Al that the prodoction of sterco
opera calls tor is imagination; bat, as
in most other medimns, the technieal
genins which made stereo dises possi
bleis sometimes relnctant to realize the
iwtistic potentialities of its ollspring.
There are a thonsand reasons why it is
not practicable to have voices move
aronmd in sterea opera: bt unless they
do. nnless this marvel can attain the
conrage of its convictions. the futnre
of complete apera on records is stricth
as you acere—a somewhat  gloomy
prospect.

Of conrse there are dangers: it is a
truism that an inexperienced stage di-
rector will tend to devise too mneh dis-
tructing action in U misgnided attempt
to enliven his work. The swine danger
applies o stereo opera: one can devise
all sorts of gvimnasties for the singers,
and bevond a certain point these will
be less desirable than an immiohile pro-
duction. Florestan and  Fidelio must
stick together in their duet, and at that
moment the stercophonic version will
be identical to the monophonic except
for the vastly improved sound qualitv.
It is more than likelv that while stereo
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will have its quota of dreary, static.
“nailed-to-the-Hoor™ operas, there will
be many where the singers jump from
here to there like so many cits on so
many hot tin roots. Between these ex-
tremes lies the futire of recorded
opera.

The problems of realization are
enormons. To take the simplest ex-
ample: continuity in space is now a
Factor in recording searcelv less rele-
vant than in film production. Madame
N, standing at the stage intersection
of squares Band C, sings an olf-pitch
B flat at Bar 387 and is required to
retake. She sturts fomr bars earlier to
Facilitate the splice, but either becanse
she didn’t like the carlier result or be-
anse she wants a better view of her
Lashand in the wings. she now stands
at the intersection of squares 17 and G
The result is that at the space of a
quarter note in fast tempo, Madame
N leaps somnething like eight feet, aur-
ally speaking. Just as il director
needs to know two weeks after he shot
1 sequence that NMr. B stood at angle
X in relation to the coffee table {which
is where he is picking np the sequence)
s0 we now need (o know that the Mer-
v Widow had her arms roond Danilo’s
neek at the cue foar bars aftev letver
C: anvthing less precise is cither dis:
ister or an adiussion that the svstem
has tailed.

Thus it has become necessiry to re-
hearse operit production tor records al-
most as thoronghly as in the theater.
Operas whieh took twelve davs to
make now take three weeks, a areat
deal more hair is torn ont. and a great
deal more  temperament  displaved.
Stages are being Imilt in halls where
monophonic regnirements demanded
no such amenities.

Would it not be casier, after all, to
record operas direetly trom the live
stage with stereo equipment? The an-
swer, almost certainly, is no. Short of
ten identical performances (on Bav-
renth lines) . one simply cannot get the
musical perfection which the record
public demands: and the uaconstical
problems of live theater recording usu-
ally defeat even the most adventirous
of such projeets. Until further notice,
we renain in the stndio. cquipped with
a technical miracle which portends o
new era ol opera on records. Among
S0 nuny meertainties, there are only
two sure things: the first is that the
public alone will decide whether stereo
production technignes are jnstifiable;
and the second is that whatever e
have done up to now is no more than
experiment. This is i new medium, and
to muke the best of it will take time.
The beginning mav be bright; the end
could be brilliant.
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new from Altec— . leader in professional stereophonic sound .

superb
stereo
systems
for

your home!

Noveaser 1958

ALTEC LANSING, who pionecred and
developed stereophonic sound for
theatres and has more professional
stereo installations than all other makes
combined, now offers complete
component stereophonic sound systems
designed especially for your home.

These aLTEC home stereo systems are
made with the same precision built into
ALTEC professional stereo sysfems.

The result —You've got to hear it to
helieve it!

And while you're listening — compare
aLTEC wilth any other sound system for
truth of performance...for rich, bril-
liant, undistorted sound.

Can you afford it? aLTEC sells high
fidelity speakers for as low as $31.00.
Complete component stereo systems sell
for as low as $450.00.

Described here is an ALTEC stereo sys-
tem costing slightly under $2000.00—it
provides the ultimate in stereo listen-
ing for hundreds of dollars less than
some monaural systems!

445 A Stereo Preamplifier

Features: Orientation Control —moves
the listening area to give you stereo-
phonic sound anywhere in the room *
Contour Control —for low level stereo
listening without loss of extreme high
and low {requencies * Master Volume
Control—adjusts volume for both chan-
nels simultaneously * Channel Switch

-for listening to cach speaker singly or

www americanradiohistorv.com

together, or reversing speakers * Bass
and Treble Control for each channel * 6
paired, push-button controlled inputs
for tape deck, phono, mike, tape ma-
chine, radie and spare.

345A Stero Amplifier

Features: 60 Watt stereo ¢ Control for
paralleling hoth stereo amplifiers into
one speaker ¢ Individual Gain Controls
¢ Automatic impedance matching for
speakers.

830A Laguna Speaker Systems

A pair of superlative ALTEC 830A La-
guna speaker systems in beautiful
walnut, blond, or mahegany nardwood
cabinets with 30—-22,000 cps range —30
watt power rating — 16 ohm irapedance.

To complete this stereo system com-
bine with two new aLTEC 307 FM tuners
or your own tape machine or record
changer.

For more about stereo, write:
ALTEC LANSING CORPORATION
ey 1 -

1515 S- Manchester Avenue, Anaheim, Calif.
161 Sixth Avenue. New York 13, N. Y.

®

LANSING CORPORATION

12.29
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NEW...
Harbeck

Electrostatic

PUSH-PULL!

...with exclusive
“FULL CYCLE-
FULL CIRCLE”

No mid-range
speaker needed

sound!

o

Full Cycle: Reproduces mid- and
high-range frequencies 375 cps to
beyond audibility with practically
unmeasureable distortion, shim-
mering transpavency, silky smooth-
ness throughout entire range.

Full Circle : 360° dispersion found
in no other electrostatic adds new
depth, unbelievable separation of
instruments — eliminates *small”’
point-source effect.

New thrills of sound reproduction
await you in the new Harbeck Elec-
trostatic Loudspeaker. Superior
transient response completely elim-
inates ‘“‘hangover’. . . delivers
remarkable low-level realism. Peak-
free frequency response vastly
reduces record scratch...endslisten-
ing fatigue. You enjoy beautifully
clean highs and mids with no color-
ation, no ringing, no break-up.
Exclusive feature—4-8-16 ohm
impedence taps for perfect woofer
matching. And two make beaulifil
stereo together!

Gracefully styled . .. available in
Walnut, Mahogany and Korina fin-
ishes. Size—23"W x 12"H x 7"D.
Audiophile net...$125.00 (Slightly
higher in West)

Individually tested. Radiators guar-
anteed one year!

HARBECK

A “sound” investment in listening
en joyment . . . al dealers everywhere!

Write for more info:
Electrocoustic Corporation,

1790 First Avenug,
N, Y. 28, N. Y,
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OLD MET
Continued from page 39

members have access to this imposing
room with its musicians” gallery, giant
fireplace, and Venctian  chandeliers,
and to the adjoining omuibus box on
the string side of the ovehestra. They
are known allectionately as “The Pen-
guins” becanse of their insistence on
full dress at certain performances. Mrs.
Irving 1. Scery and Mrs. Joseph AL
Gimma, both of whose hushands are
members,  are regular intermission
gnests in the club room. Fans recog-
nize these ladies as Maria Jeritza, still
tall. blond. and Dbeautitul, and Licia
Albanese,

Facing the elub box is the Metro-
politan Opera Guild’'s box. Across the
halt is the Guild's etuly room. Hidden
in an anteroom of these quarters is the
most beantitul work of art in the house,
a mask in colored wax by Malvina
Hoffian of Anna Pavlova. Not many
people know that the incomparable
Pavlova was a member of the company
for two seasons. Unlike the present day
Russiun visitors, Pavlova had no hard
words for the splinters and holes in the
old Hoor. The finest painting in the
house is the enormous Sargent-like por-
trait of Emma Eames by her first has-
band, Julian Storyv. It has to compete
with the aggressively erimson walls of
Sherry’s, of which Mr. Bing's secretary,
when she saw them the fiest time, ex-
claimed, “1 hope they don't get us the
name of Mctropolitan Opera House of
Hl-Fame!”

Until 1940 the grand tier was a level
of boxes. These were rented, in distine-
tion from the parterre boxes, which
were owned by the stockholders of the
real estate company. The general man-
ager's box was there. So was Box 44,
from which Geraldine Farrar broad-
cast during the season she served as
intermission  commentator.  Milton
Cross still holds forth from a glassed-in
booth in the center of the grand tier.

Both the balcony and the grand tier
have their own refreshment bars (for
soft drinks onk). gay affairs with
red and white striped awnings. On the
top level there is a bust of Caruso in
solid silver. On very nearly every level
of the house there is some memorial
to this unforgotten, unforgettable
tenor,

IFrom the front of the house to back-
stage there is onlv one door, on the
Thirtv-ninth Street side. As long as
amvone can remember. this has been
the men’s side, from ballet and chorus
to top principals. The ladies dress
across the way. None of the company’s
money has been thrown away on out-
fitting these Spartan quarters. The fur-
nishings on both sides are reminiscent
of inexpensive rooming houses.

www americanradiohistorv com

Ouly two artists in the Met's three-
quarters of a century have had their
own dressing rooms, Geraldine Farrar
and Kirsten Flagstad. Down the hall
from the prima donnas’ room is a
smualler,  airless cubicle which Miss
Farrar chose and asked to have as her
own. She was given the key and no-
body else nsed it as fong as she was a
member of the company, Flagstad had
the swme privilege and space. What
memories Irere!

The Guild brightened up the two
musicians” rooms off the pit. Here the
men can enjoy a cup of coffee and a
bite or a quick hand at cards during
intermission, The Guild also—and this
was only recently—installed showers
for the hallet, a necessity after operas
like Aida or Samson where the dancers
have to use body make-up. Now stip-
nlated in the ballet contracts on tour:
no showers, no body paint. What did
thev do before? There is a story, per-
haps apocryphal, that some of the
thrifty foreigners slept in their skin-
tints.

Those who saw the movie The Phan-
tom of the Opera remember in their
nightmares  the  twmels under  the
Opéra which lead right down to the
sewers of Paris. The lowest a person
can go at the Metropolitan is two levels
under the stage. The upper of these.
of course. is geared with a vast system
of traps and platforms, to shoot Jerry
Hines into Faust’s study or to whisk
George London from view in Tales of
Hoffman,

The highest ane can climb above
the stage is the catwalk from roof-stage
to rool-stage. but for the traveler's pro-
tection this is encased in metal. Not
much can be seen of the stage below.
The next level down is vastly more
interesting. This is the paint bridge
(the Metropolitan has its own scen-
ery studio) and most emphatically is
not for victims of acrophobia. Ninety
feet below, the  performers  make
strange and sometimes beantiful pat-
terns, but what vou hear is more
breath-taking than the height. Sound,
like heat, rises and there are cffects
never to be gotten from “out front.”
These are the peaks from which to
hear Wagner or Mussorgsky. Deems
Tavlor swears he once saw a stage-
hand on the rigging loft weeping.
Boris, czar of all the Rnssias, ill and
crazed with guilt, was dving. Yes, it
was Chaliapin.

If your appetite for adventure is still
unsatisfied, there is the prosceninm it-
self. 1t takes some climbing and the
ascent is pretty grimy, but you can go
right up behind the serried rank of
composers’  names. (How many can
vou recall?) Here vou follow the his-
tory of electrical wiring, probably more
detailed and authentic than anything

HicH FipEirry MacaziNg
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to he seen at Consolidated Edisan,
Cas. of course, was the first ilomina-
tion in the house, ot soon swiring to
ignite the brackets with @ spark of
static clectricity was introduced. Ten
thousand bulby lighted up the 1893
reopering after the Great Fire. The
house had been closed Tor a yvear.

Since von have gone this far. vou
iy as owell persevere to the highest
point ireside the hiouse, above the giant
chandelier. Visitors often ask how the
licht bulbs are changed. Very simple,
You just go up there. There is also
somne direet lichting at the stage from
this strategic point

Vthough the house's davs are -
Lhered, the manageinent and directors
Sl are making improvements. This
vear there will he anesw press oflice,
Some of the cloakroom space in the
Thirtv-ninth Street lobby, the “car-
riage trade” entrance. has been ap-
propriated. bt checking serviee will
not be enrtailed. In faet, it will he exe
pedited. There will he a commter the
width of the lobby instead of the tiny
congested windows of vore. The old
press office just nside the exeentive
alfice entrance has been taken over tor
some el needed expansion Tor the
achiinistrative stafl,

With the honse's anachronisins, its
woetul inadegrracicos, its almost nman
obduraey, we are all thrice Lamiliar,
ft has been hannnered inat evers find
drive, The most casual visitor to New
York on a Satarday afternoon has heen
dimbfounded by the great slubs of
scenery stached on Seventh Avenne in
rain and sleet and  snow waiting to
come in Tor the night show. There s
o storage space and hardly room an
the stage for one prodaction at a time.

On the first page of hos history of
the Metropolitan, Trving Kolodin ¢on-
demns the house as "o redie of another
dav's thinking. ne longer saitable for
the purpose it serves: and vastlv more
costhy to madntain Tor that reason.”
Yet the Metropohtan inspires a lovalty
Werlel againt v choreh might
envye Miracles  accasionally happen
here. The faithfol not only remember;
they cagerhy liope for recurrences.
Aoy moment the lichtuing of the gods
iy strikee.

In the front row at every Saturdas
matinee are two Lidies who oecnpy
the ddentical seats their Tamilv held
when the havse first opened. They are
by no means isolated cases. A conple
of vears ago o subseriber suffered o
Jdight heart attack during perforin
ance. When she got home, shie sent a
check for 85,000 in apprecation of the
treatinent shie had  received  at the
hands of the Touse physician, A few
weeks Tater she had another attack,

Continued on next page
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mtﬂﬂ : Goldrirg

VARIABLE RELUCTANCE
TURNOVER CARTRIDGE

now in @T@ E&E@

The famous Recoton-Goldring Mag-
netic Cartridge is now available for
Stereo. One side has a diamond sty-
fus for Stereo and is compatible for
LP. The other side features a sap-
phire point for either LP or standard
records. It can be used for all turn-
tables or record changers with %”
standard mounting.

Giving faithful reproduction and fuli
range symphonic channel separation,

RG745.350 With diamond stylus for this new Stereo cartridge truly lives
stereo and monaural LP's and up to the high standard of quality
sapphire stylus for 78RPM. set by Recoton-Goldring cartridges!

RG74S-18D with diamond stvlus for
stereo and monaural LP's and
sapphire stylus for LP's,

Audiophile Net $28.95

Atk your nearest dealer or write lo

RECOTON CORPORATION 52-35 Bamest Ave., Long Islond City 4, N. Y.

PENTRON STEREQCO
L 2 N

HIGH FIDHLITY

TAPE RECORDERS (!-

INOW YOU CAN RECORD STEREQO, TOO!

Pentron’s totally new TM-4 Stereo Tape Deck is the
ideal oddition 1o your custom high fidelity system:
records and plays stereo ... 4-track as well as 2-track
tape, records and plays monoural and hos all the
exclusive Pentron stereo feotures whicth assure you
matchless performance of a professional quality never SEE THE MEW PEMTRON EWMPEROCE 11 .
before possible at popular prices.

Pentron fape mechanisms are precision engineered
with full-range frequency response, Azmur-X heod
arimuth odjustment, single Finger-Flite rolary control,
easy dual-speed control lever, four outputs plus two
AC convenience outlets, seif-energized braking, sterec
or monovral erase, designed to operate al any mount-
ing angle,

The Pentron TM-4 is priced ot $109.95 ner and is

available of professional high tidelity showrooms, For L E‘,"éﬁﬁ'ﬁ;‘;ﬂ:’;,,'";,"5".,‘,';',',:"““

detciled infarmation on Pentron high fidelity tape
recorders, amplifiers, pre-amps, mike mixers, lape
decks, and slereo conversion kils, write Dept. F-11 or
see your yellow poges.

CORPORATION 777 South Tripp Avenue, Chicago 24, {llivois

CANADA: Atlas Rodie Lid., Toronte EXP‘QRTr Rovtheon monufocturing Compony, Woithom, Mossochusetts
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COMING to your city

HIGH FIDELITY MUSIC SHOWS

Sec and bear the latest in 111G FIDELITY from leading
bigh-fideliry mannfactirers

Don’t miss these public showings of Hi-Fi Equipment

Cfrom the mos

minded to spectacu

t cconomical units tor the budget-

lar home music thearres compare

aud enjoy them all. Components and complete systems

will be displayed.

® 1958-1959 HIGH

OMAHA, NEBR Paxton Hotel

SEATTLE, WASH. Necw Washi
November 21, 22, 23

MINNEAPOLIS, MINN. lcomi
Janvary 16, 17, 18, 1959

BU

FIDELITY MUSIC SHOW SCHEDULE @

DENVER, COLO. —Cosmopolitan Hoiel
March 6, 7, 8, 1959

gton Hotel  BALTIMORE, MD.- lord Ballimore Hotel

Morch 20, 21, 22, 1959

qton Holel PITTSBURGH, PA,  Pc heraton Hotcl
April 3, 4, 5, 1959

FFALO, N. Y..-Staller Hatel

April 10, 11, 12, 1959

ngo Enfel’pl’lses, ln‘. 500 North Dearborn Sireet, Chicage 10, llinois

Fits ALL Hi-Fi Components

2 Top comporl- 2 lower compart.
ments with drop ments with
doors, eoch sliding doors, eac
17" deep 17" deep

19" across 19” across

114" high 14" high

OVERALL QUTSIDE DIMENSIONS,
18" deep. 407 wide, and 347 high

WEIGHKT: 50 Ibs.

FRONT PANELING
for AMPLIFIERS
and TUMNERS
Included

F.Q.B. Factory ot
Chicoge, 1II.
or Philadeiphia, Po._
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Turntable Base

HI-1CABINETS of Philippine Mahogan

FULLY ASSEMBLED,

READY TO FINISH

ONLY

FREE!

These rich, luxurious Iookrng cobiners

are sanded satin smooth, ready o be cus-
tom finished in their natural state.

Just apply lacquer, wax or varnish . . .
they'll compare with the most expensive
finished cabinets on the market . . . with
the complete bottom half for record
storage or speaker systems. Yes, here is
your low-priced admission to the
wonderful world of high fidelity.

h

Send Check or Money Order Now to;

ALFRAN DISTRIBUTORS
Suite 900, 22 W. Madison St.
CHICAGO 2, ILL.
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OLD MET
Continued [rom preceding puge

She kept right on coming. Scveral pea-
ple on both sides of the footlights
have died in the house. (So far no
births are recorded.) With no trace
of disrespect whatever, one may in-
quire il they could have died more
happily. The late Sir Lonis Sterling
on his way to the London premiere
of My Fair Lady with o high fever
quipped, 1 would rather die at an
opening  than any place | know.
Neither to have said this nor to repeat
it is being morbid.

There wre offices in the old place—
like this reporter’s—without henefit of
licht of dav or oatside air (it used to
be a libretto storeroom. a dungeon
vet it is sate to venlure that not one
of 1he Met's seven Inmdred emplovees
ten thousand-odd subseribers. millions
of vadio listeners will tuke leave of the
house without a tug at the heart, a
lnmp in the throat, and perhaps a
hlurred eve.

AMERICAN OPERA
Continuied from page 11

the musical show more than anv com-
poser in its historv—bronght to it, in-
deed, the forbidden gestinve of the
“modern” composer. There are pas-
sages in the particulaly adventurons
West Side Story that could have been
written by Stravinsky; and  theater
auchiences take i their stride a dis-
sonant,  polvehvthiie  testure  that
might very well pat to flight their pre-
sumablv more sophisticated cousing at
the opera house. With its tull-blown
contemporary seore and ity realistie
subjeet matter. West Side Story nun
in spite of a herc-and-there nod to
Broadway commercialism, one dav be
seen as iomore significant contribution
to the Ameriean hrie theater than a
number of  the  essentially imiddle-
brow operas now attracting high-brow

boattention

I looking over the reeord of recent
American operas. one finds it hoth con-
fusing and a Title appalling to read
the list of those that have been enssed
out of perlormance solelv becanse of
“impaossible” or “bad” librettos. Com-
posers and lavien. erities e musi-
cologists  pontificate  abont  what a
libretto should not be. But the poor
composer looking for instrnction is
simk, becanse he will find as many
different formulas for snecess as he
will formulators. A short opera of nn
own, lor one, was assailed bevond the
normal excesses of jonrnalistic denun-

Continued on page 112
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PUSH-BUTTON RECORD-CABINET

12V, wide
14" deep
14%” high

il

$35in either natural or black leatherette.
Holds 50 LP's with their jackets.

Designed by George Zandelin for iDG Inc.
im INTERNATIONAL DESIGNERS GROUP

58 East 58 Street, New York 22, N.Y.

STARON

175

RECORD
CABINET

Contemnorar‘y Durna-
board-constructed cabi-
CABINET net, 15W2"x15V2"x23%",
ONLY holds 175 LP albums,
Handsomely stipple-
finished in mahogany brown, velvet black or blond
modern fabric-covered sliding doors. Four 127
legs: brass, $3.49; matching hardwood, $2.95.
Specify color and leg choice. Shipped completely
assembl ed ar-d finished Please remit with ordef
press charges collect. Ten-day delivery.
MONEY BA K GUARANTEE. Sold by mail order only
at this low price

STARON CO. « P.O. Box 14497F + Houston 21, Texas

New ... SHUTS OFF

$1195

HI-FI SYSTEM!

TEMPO TIMER is the brand-new,
proved elecironic device thal
outematically shurs off your com
plete hi.fi system ofter the lost
record. Now, enjoy wonderful
new listening ¢onvenience

protect your amglifier, c¢han9et
and records. No instollation
Attractively styled, fits any
chonger. 10 doy money:bock
guorantee. Now $11.95 post-
poid dircet from monufacturer.
Check, money order or C.O.D.
Qider now — telling vs  the
name of your record c¢hanger
Orders filled day received.

—-—
L =

LECTRO hll C
LABORATOR.I

Dept. H-6

North Haven, Conn.

MEASURE
for

MEASURE

l This enchanted boat
shaped tole waste
basker is decorare
with o copy of ar
ontique musical many
s¢ript againgt @ tonal
background of black
e green or red. With the
o T ot staccato of bross flaished
AR ,,uﬂ: lion’s heod handles, it
mokes perfect harmony n
any roomn, any decor. 13
high

$6_95 ppd. Add 50c West of Miss.

Sorry, no C.O.D.'s. Write for FREE cotalog

Dept, F-11
Gonegor How

New Marlbaro
GREAT BARRINGITON,

“"ﬂuun. Epey”
e R X .ﬁ'i'

Stage
MASS.

Novesner 1938

Gifts for the Music- Minded

Of  fiberboard,  with brase woe 5 g

black  hardwood  Tegse is Whi® e

smart eeord cabinet made by g in inmer

Staron. ot Honston, Teans ( PA) plastic or  paper
- ol - » - .

Box 14397). It holds 173 L' products  ealled

Shiding  lift-oat  doors  are 0l Plhese e de

orientul woven-griss texture,

tectors,  mude

Does Music s
te sleep? 1

Ingenious i the word lor this
Sthqdise  revord  chest by Inter-
national  Designers Gronp, New

%) ang I8
’me inhln -
/ Foveldiners

O special interest to people who
pichused
castonny o

lnxe recond o
of  heavyavcight

wde Dby

woven  paper. pure  while. A
ch fuldoser  dap
sx wately agaiast
- dnst nnl wril ('“-Iu
" i\ slide caaily inte Foveldiners
\ Enveldiners™  slide  casily
cardbeard  tecard  uckets
i1 come pustpaid
1Y trom Leslie Creations, Pidayetle

L 3, Py, at $4.493 for Lilty.

helore it
age
envelopes  of
are the  new
Faoveldiners™.

You can cudd a delightful  bit
ol sight to vonr sound with these
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ol six famoens compofers. They
add 2 mmsical wotr te study,
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A Joy to Give

CARE

Food Crusade

Every $1 sends 22 lbs.
to the world's hungry
thru CARE, New York 16
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RECORD

FOLDING RECORD SCREEN

ROOM DIVIDER — Holds 100 LP’s

MARKET

I wronl
iron  sefre [ 1

rtr

I= <eve [y

I Mspaliey A lorful
[ " I

weensible fromn any
Igle F T urk
Sereen ow
My =seetn

L SO |
)

\ 3 h
s20h vl Dolager
A%} <hipiaal 1IN
W
LU Natfarye llul
A red  wat n
| STNTRT vir- M

Moties -1ack §a
1.||-Ar-.-ln-.t $2995
LESLIE CREATIONS Dept. 2090, Lafayette Hill, Pa.

Protect Your
Stereo Discs

(and regular LP’s, too!)

H.R.5, LP CASE NO. 7

KEEP QUT RUINOUS DUST by storing your Sterea and
regolar LP's in these deluxe dust-proof case: in rich, book
like binding of simulared Levant leather stam red i genuine
gald. Available in Red, Blve, Green ond Tan for either 10

ar 127 LP's. See your dealer: if not available, order
dirert, specifving size and colar. 10" $2.75 & 12" 5295
(10" $3 & | $3.25 W, of Miss. ond in ala., Fla., Lo,

Aitn., Miss.). 2 or more cases postpaid i U, S, udd 25:
for one case. No COD's plcase.

H. ROYER SMITH CO., Dept. H, Phila. 7, Pa,
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DYNAKIT

AMPLIFIER KITS

A great amplifier circuit of superb
listening quality in money-

saving kit form!

"

*

MARK lll o wans 19%
nel

The New Mark T inclides wll the sen-
sadionad attributes of the popular Nark
11 plas these ondstading dehine features

Tustan-
IV less

J GO watls at less than 195 distartion.
taneons peak pow of 140 watts,
than .03 at average listening levels,

% Choke
duee hum
walts,

* New mgged KT-88 thbes and ather heavy
duts  parts wsed conservativedy,
Mark T also available with added 70
volt outpnt.
Mark III-70 $84.95 net

MARK II  sowen 597

flteving aned low noise cirenitry re-
and naise to 90 db helow G0

The Mark 11 is the best oy in high
power high fidelity Kits
* Fase of ascembly due o wwiguels smple

arcuiley and printed  civenit constinelion

with factory-monnted parts,

% Highest stability neing patented stobilizing
networks with mininmm nomber af phise
shifting stages, Suitable for all londspeakaer
systems including electrostatic,

* na Biaset (pateot pending )y for simplitied
adjustiment and  complete freedom foom
cHeets  of  ambalaneed  components, N
halancing adj ts required toomeet pub-
lished speerfic

* Dvoaco Super-

ontput Aransformer
with pate coupled windings. This
is the fhest available transformer of its
type ar the most eritical andio nses,

FOR MONOPHONIC

AND STEREO DISCS

Available from leading Hi-Fi dealers cvery=
where, Deseriptive brochure available on re-
quest,

“Slightly higher in West

DYNACO INC.

Dept. HF, 617 N. 415t St., Phila. 4, Pa.
Export Division: 25 Warren $t., New York 7. N. Y.
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AMERICAN OPERA

Continucd from page 140

ciation by a New York newspaper
critic who was alvo a composer, be-
cause, it was explained, no one in his
right mind would tackle such a story,
But this same critic had an opera. too.
and it was first performed in New
York not long ago to a shrick in unison
from the press that. in effect. the com-
poser immst have been in a trance while
selecting such an “wnoperatic”™  text.,

This turnabout might have provided
the perteet opportunity for vengefnl
glee on oy part; but it was, in fact.
rather sobering. It Teft me wondering
more than ever why all of us are pre-
pared to  denigrate new American
works on the hasis of questionable li-
hrettos while we aceept as minor
masterpicees operas of other eras with
admittedly idiotic librettos and with
music,  contrariwise,  transcendently
beautiful.

Reflection of this sort brings to mind
Aaron Copland’s The Tender Land.
the most recent case of an opera where
the nmsic is heavenly, the hook waut-
g Itowas, inoany event, given the
fll critical  treatment—again on the
basis of the libretto—when it was pro-
duced by the New York City Opera
Compan 1934 FFor masell, 1 gues-
tion that the weakness of the text jnsti-
fies the opera’s failure, 1 know, thongh,
on the other hand. that when | first
cncomntered the work 1 owonld have
vowed it didh. By about the fourth
hearing, however, I'd quite forgotten
the solecisms of the libretto: Cop-
Eind's score. whiel is among his most
extravagantly herical. had diverted me
from them entirely,

For amother example, take Tale For
a Deaf Ear, by the voung American,
Mare Bueeis It contained stretches of
msic quite as lovely as any heard
during the Cityv Opera’s spring sea-
son. The libretto, however. was so
generaty detested that Bucei's musie
was scarechs noticed by most com-
mentators. Carlvle Flovd's Susannal,
on the other hand, has a powerful,
high-pitched.  supertheatrical  libretto
and, for all this youg composer’s
promise, has no more than a half hour
or so of genninely snstained musical
composition. The libretto, the music?
The lappy proportion, the perfect
wedding:  these are, of course. the
components of masterpicces. But what
is to become of those operas that are
less—or even far less—than  master-
pieces? Which works are most to be
cherished in consideration of the un-
assailable fact that operva, before anvy-
thing clse, is musical expression?

In myv opinion Douglas  Moore's

The Ballud of Baby Doe strikes the

www americanradiohistorv com

The First In A Series Of One Or More

1
g

| Several months ago, our Chicf
Engineer®* made one of his
infrequent pilgrimages to the
sales office. On such occasions,
there is a notable tendency for
all hands to assume a slightly
defensive attitude; the white
shirt with three drafting pencils and pocket
slide rule simply doesn’t scem to fit in with
the assembled array of Ivy League, crew-cuts
and horn-rimmed glasses, The discomfitire
of hoth sides is further compounded hy the
presence of a commmication problem which
is hest illustrited by the elemental process of
cavesdropping:

“Gentlemen.” quoth Engincering’s Finest,
“here are the final lab reports on the new
tape deck. The wow and futter is less than
0. 18% in the bandpass range 0.5 to 300 cycles
using a 3 KC reference signal, The timing
accuracy is better thian 0.2%. Frequency
response from an NAB equalized pre-recorded
tape into an NAB dc-emphasized amplifier
is 40 to 15,000 CPS phis or minus 2 db.
Signal to nnise rvatio at the heads is 60 db
or better, and the interchannel isolation
exceeds 40 dbh. Naturally, the stereo heads
are stacked, not staggered, and..l*

screamed the
Sales Manager, “What’s all
this routine on ‘wow’ and
fluttes™ And “signal te noise
ratio’? Are vou talking about
the show at the Latin Quarter,
and how von can hear the
bhand over the tinkle of ice in the glasses?
Please, if you don’t mind, say it in English,
‘This other lingo is hysteri :

“Not hysterical, my dear sir, hysteresis —
hysteresis-synchranons; that's the kind of
motor we use to provide such exceptionad
instantancous  and long-term specd stability
in the face of randam line vollage fluctuation
and reel-to-reel load variation?”

“Hold it'”

The .ll('< Manager spoke quietly, “Look”
he sm(l ‘let’'s knock off the kidding. All this
stuff about timing aceuracy leaves me eold,
You didn't even say whether you were talk-
ing Greenwich Mean Time, Pacifie Daylight
or Central Stundard, Talk ta me about sales
features! My people lave ta know about
things like our hindsome, professional siyl-
ing; about the foal-proat. interlocked np('r:\l-
ing controls; about onr tape index counter. . ”

“The three-mmit digital jotary type;” intere
jecteed the C.E.,

“Now there yom go again! Sure, Yad, and if
me Shellaighleh were i ome hand “tis vour
head I'd he sendin’ across the yoom!™

[t is ta be noted that our Sales Manager's
Gaclic ancestry somctimes clowds an ather-
wise amiabhile temperament and that the head
1ed for clobberving was the Chicl Engi-

1's, not the stackedd <terco mnit with half-
track erase found on the STARLIGHT 120"

At any rate, recomizing the communica-
an** for what at was, and the
ched fist for what it conld be, the

Chied Engineer departed for his own dig-

gings, not te be seen in Sales again for many
a moon. And we Madisom Avenne types in
Advertising can only tell you that the
LICHT 120" is the best tape deck as.
for both monaural and serco vecording and
plavhack. We stronuly sngeest that vau phk
dewn $189.50 at yeur hi-fi dealer's and enjoy
one soon. And don’t forget to feast sony eyes
on our stereo tirmtiables, toa,

STARLIGHT *“120” — $189.50
*who is really a good looking lad when he's
seen his barber,

¢ *which could be solved if everyonc spoke
Sanskrit.

METZNER ENGINEERING

1041 NO. SYCAMORE « LOS ANGELES 38, CALIF,

Hicn Fievity MAacazing
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HARTLEY

CRASHES THE
"NATURAL SOUND'
BARRIER.. . .

With a Superb, New

" Speaker Concept

HARTLEY-LUTH

“HOLTON”

SYSTEM

CONVERTS UNDISTORTED
OUTPUT INTO
UNDISTORTED SOUND

, CONE MATERIAL — "‘Tri-
New : Polymer’’ , .. wafer
thin . . . strongest, most

rigid cone material known

. . cannot fold or buckle.

NEW ] CONE DESIGN — Molided
L4 to scientifically pre-
determined shore 1o provide
optlimum response at all frequencies.

I CONE BASKET — Mode
New !

of special non-resonont
ameorphous material . . .
non-magnetic . . . Chemically inert.
’ VOICE COIL — Recipro-
ew «+ col Equolizing snubbers
guarantee conslant force of excur-
d sion, both front and rear.
n .. A Great NEW Enclosure
Concept that matches . .. and sur-
passes the unwieldy and expensive
“big’’ systems, It's the Hartley-Luth
“"HOLTON’’ system that offers "'big”
system performance without unnec-
essary tweeters, woofers and cum-
bersome “cross-overs”. The HOLTON
is sensibly-sized and beautifully
styled in simplicity and good taste.
Compare the HOLTON with the
“big’’ systems . .. you'll agree with
the experts ... you'll hear “big”
system performance .. . at & sen-
sible price.

Novearser 19358

happv medium of text and music as
nearly dead center as any recent piece
I've heard in New York, In Baby Doe,
Moore has given us a bona tide piece
of Americana, an opera thut may not
be “important,” but that is a fair riot
of regional color. nostalgic as can be,
and awfullv pretty as musieal expres-
sion. Its bumptions Western  back-
ground. its sense of American tradi-
tion. its teeling for panorama make it
as likelv o candidate for immediate
and recurrent popularity as any 1 ean
think ot.

Yet, with the American  operatie
renaissinee fast approaching frenzy
(at least so far as composers are con-
cerned) . indecd. can olter an
mnchallenged opinion on what is the
hest candidate for repertory or, tor
that matter. oblivion? The field now
is a wide one. and any ndividual com-
mentator is limited by comsideration
of what he likes most or, on the other
hand, bv what he dislikes but be-
lieves to be important. What. then. of
snch composers as Vittorio Giannini,
Peggy Glowille-Hicks, Otto Luening,
or the late Robert Kurka—all of whom
have composed operas of solid merit
or unnsnal interest?

Onr vonnger sinnlarl
are a fascinating lot. They compose
operas at a faster paee, with more ad-
venturousness and more plain nerve
than their elders; they do this. 1 oas-
snme. becanse they are voonmg and be-
cause thev have more time for duds
and less reputation to lose if their
operas lay eggs. Lots of them do just
that: lots more are mightily promis-
me. Williun Bergsma's The Wife of
Martin Guerre and Jack Beeson's The
Sweet Bye and Bye are both operas
that wany a more matnre composer
might envy for originality and talent.
With sueh vonug men as Lee Hoiby
Ned Rorem. Russell Smith, Stanley
Hollingsworth., amd Marvin Levy we
have further evidence of a0 generation
that seems ta regard apera as i me-
clinm that is here ta stav.

But even this additional list of
names  scarcelv  gives a o reasonahily
complete pictnre ol the munber. ar
quality. of American operas both re-
centlv composed and in the making.
This is the best news vet. For it sng-
gests that a new movement in Aneri-
can opera is no Jonger a davdream
but a kind of chaotic reality. Operas
are being composed in so many styles,
by s many composers. and in snch

who.

COMPOSErs.

| mnnber that it is the work of a leg man

to keep pace with their prodoctions
in the New York area alone.

But within the trame of all this ac-
tivitv. we are Inll face to the issue
such fecimdity raises: Is  American
opera, after all. to be only a glib re-

Continued on nexi page
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GIBSON GIRL®

ACCESSORY

KIT

Everything you need for better

TAPE RECORDING
and EDITING

% FOR MORE PLEASURE!
% GET PROFESSIONAL RESULTS!
% FOR BETTER RECORDINGS!

+ ACCESSORY KIT contains the
?:"B‘;r:f GIBSON GIRL TAPE SPLICER,
SPLICING TAPE, TAPE THREADER, HEAD
CLEANER, TAPE CLEANER CLOTH, TAPE
cLIPS, REEL LABELS and NEW TAPE

EDITING BOOK!

g
B vt
T

R,

TAPE EDITING AND SPLICING
FOR THE PROFESSIDNAL
AND AMATEUR TAPE RECORDIST
by N. M. HAYNES
24 pages — IWus. « « « 25¢

AT DEALERS EVERYWHERE!
write for FREE Catalog of ROBINS'
Phono and Tape Accessories!

o)

INDUSTRIES CORP.
NEW YORK

FLUSHING 54 -
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THE WORLD®S

MOST WANTED
LOUDSPEAKER

Che QUAD Full Range Eleetro-
statie Loudspeaker, introdueed
(o an expectant public ar the
London Audie Fair, Aprit 1956,
immcdiately hecame the worlil’s
most desired  picce of audio
ciquipment,

Lvery persan who has heard
s completely  distortionless,
natural music repraduction has
wanted 1o own it Hundreds
have been delivered in England,
for us¢ i =mall and large rooms

s moderate size being im.
portant  for - home and
especially for sterea.

It is the first londspeaker Lo
bring to actuality 1he
ideal of (the “window on th
orchestra”. Uriven by the su.
perb QUAD 11 amplificr (also
avallable separatelvy, it has a
tness over the range and 2
lack of coloration that = com-
pletely different.

Carcfully selevied dealers

=,

classic

now or soon will be able (o
audition for yon the QLAD
Lond-peaker, the QUAD 11

Amplilicr, and the QU ALY NI
Tuner. Address vour inguiries
to the personal atiention of
1ML Eriend,

LECTRONICS
OF CITY LINE CENTER, Inc.

6044 City Line Avenue

Philadelphix 31, 1"a.

“WHERE ONLY THE FINEST IS SOLD"
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AMERICAN OPFERA
Continued from preeeding puge

vival ol the nineteenth-century Furo-
pean form, or will it find its own wav
on its own terms? Wil it to pat it
another wav, be a torm both reassnr-
ine aned casvy, or will it he one that is
brave and fresh—a trolv new and ex
citing kind of thewter?

I cither case. 1an all for almaost
anv manilestation o the new vitality,
It is good for the Aincerican composer.
It has. for one thing, taken his eve
from the obsessive sight of Carnegice
Hallo Svmphouy Hall, and the Acad-
ey of Music and direeted it toward
a medinm whose fashion runs higher
anel higher in this country and, i the
process, refuses institutionalization un-
der the roof of the NMetropolitan. or
amy other opera honse, It s also a
medinm that—=taken in its widest con
text from the progressive Broadway
musical to grand opera—promises one
day to he owr prineipal form of nnsical
expression. Those ol onr composers
who have committed themselves to the
Iviie stage are inorare Inek; the field
is open and iU widens dav by day,

American Opera on Records

Barber. Samuel: Vanegsa, RCA Victor
LA G138; also available in sterco as
1.SC 6138,

Beeson. Jack: Hello Oui There, Co-
Linnbia ML, 5263.

Bergsma, Willkun: The Wife of Mar-
tin Guerre (excerpts) . Composers
Recordings CRIJO3X.

Bernstein, Leonard: Troulde in Ta-
hiti. N-G-M 3646, Candide (NMusi-
cal Comedy) . Colmnbia OL 3203,
West Side Storyg { Musical Comedv),
Columbia OL 5203,

Blitzstein, Mare: Reging, to be re-
leased by Columbia  Records i
1959,

Clatlin, Avery: La cravde Deetcéche,
Composers Recordings CRI 108X,

TFass. Lukas: The Jumping Frog of
Calaveras County, Lvrichord 11,

Gershiwin, George: Porgy and  Bess,
Colimbia  OSL 162,  Bethlehem
EXLP 1.

Menotti, Gian-Carlo: Amald and the
Niaht Visitors, RCA Victor LA
1701; Amelia al ballo, Angid 35140,
The Consul, Decea DX 101, The
Meditnn and The Telephone, Co-

lnmbia OSL 134, The Saint of
Bleecker Sireet, RCA Victor LM
(G032,

Moore, Donglas: The Devil and Dan-
jel \Webster, Westiminster 11032,
Thomson, Vivgil: Four Sqints in Three
Acts (abridged), RCA Victor 1.CT
1139.

Weisgall, Hugo: The Stronger, Co-
lumbia ML, 3106,
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TRADER'S MARKETPLACE

Here's the place for individuals to buv,
swap, or sell used audio equipment and
records. Rates are only 43¢ a word (no
charge for name and address) and vour
advertisement will reach well over 100-
000 music listeners. Remittance must ac-
company cupy aad insertion instructions.
Copy must be received by 5th of 25
month  preceding  publication.

KITS CUSTOM built and tested. Write for quotations.
d. Parronr, 618 Plus Sr., Navatre, Calif.

ELECTRO-VOICE 630 high impedance, dynamic mi-
crophone. Perfect $19. Electro-Voice 21D stereo
cartridge, used one hour S10. R. De Gaetano, 2300
Atlantic Ave., Brooklyn 33, N, Y.

HIGH FIDELITY, 1.67. Some Bound. S35 plus ship-
ping. W. J. Hicks, Physics Dept., Washington Univ.,
$t. Louis 5, Missouri.

YOU SUPPLY the kit, materials or money. We’ll sup-
ply the consiruction. John D. Genet, Jr., Box B86,
RD #1, Aliquippa, Pa.

ARENSKY Vielin Concerto on MWL (Russian) label
needed to complete collection. Will rent, borrow,
buy, copy on tape, etc. O. Porrata Doria, College
Station, Mayaguez, Puerto Rico.

HIGH FIDELITY, 1-35. Just like new. Cash or used
equipment. W. R. Porter, 1580 Ansel Rd., Cleveland
6, Ohio.

L
ELECTRONIC KITWIRING. Quotations, Lyle Esta.
brook, 1312 First St. N, Nampa, Idaho.

L
SALE: 78 R.PM. RECORDINGS. Send stamped

addressed envelope for first list. Rarities. Ellie
Mirschmann, P. O. Box 155, Verona, N. J.

SACRIFICE, Newcomh "“2500"° amplifier, Jensen mid-
range and tweeser kits. B. Hahn, 4220 Dewey Ave.,
St. Louis 16, Mo.

KITS BUILT and tested. Several years experience.
Work guaranteed. W. G. Brill, 1-1 Ross-Ade Drive,
West Lafayetie, Indiana.

FOR SALE: Delur GRUNDIG recorder TK920 50 cycle.
Excellent, Bargain $232. Karlson K15 Enclosure—
Mahogany, highest bidder. Allan Bryant, 301 North
17th, Kansas City, Kansas.

DYNACO Mark Il assembled with Biaset $75.00.
Knight preassembled Preamplifier $25.00. John 5.
Anderson, M.D, 1704 West Second 5t., Grand
Island, Nebraska.

CORRECTION

We had a silly 1vpo in the =ep-
tember issue's advertisement for
Lectromies of City Line Center
Inc. Talked abwont the “ontfit™ of
the Quad Amplifier' Should have
|D('(_'|-l’ (.I course, OUTPUT.

Hicn FioeLiry Macazine
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For Advanced Stereo

) . @

[] [

v .

DB212 sz¢reo wlifier-preimp

or Compact Monaural

RBIIS FAMJAM taner-amplificr

Terminal Recommends

These Bogen Units

BOGEN DB212 Stereo Cuntrol Ceuter and
Dual Amplitier (at wop). With this single
unit you can precisely conrrol all your sterco
sources—rape. FM-AM broadcasts. discs. Feed
them through the self-contained dual 12-wate
amplifiers o your stcreo speakers. (24 wart
ourpur when used monaurally. ) New speaker
phasing switch eliminates “hole-in-the-
middle” ¢ffect chat sometimes occurs in
sterco. Harmoni¢ distortion 0.5%). Response
20-20,000 cycles = 1db. Low noise level.
. 8 and 16 ohm outputs. RIAA phono &
NARTB wape equalization. Volume, bass and
treble conrrols, scrutch and rumble filter
switches. Channel reversing switch. Onf
S115.00, less enclosure. Enclosure, $7.50.

BOGEN RBEIS (vronaural) Combines
FM/AM Tuner. 15-watt Power Amplitier
and Comnplete Control Preamplifier on a
single, compact chassis. Rare combination of
sensitivity and selectivity on both AM and
FM! lnputs for wpe recorder, phonograph
and other sources. Response 20-20.000 cps

1db. Power outpur 15 wats at less than
205 distortion. FM sensitivity 3.5 microvoles
for 30db quicting. Tuning, volume, bass &
treble controls. Input selector switch includes

equalization positions. Scratch filier, rumble
fileer, loudness control on-oft, and speaker-
selector switches. Ownly $149.50, less enclo-
wre. Pearl gray enclosure, $7.50.

Terminal has these units and everything in
Bogen's extensive line in stock, on onr
shelves, for immediate delivery. Come in
see for yourself, and pick up your free copy
of our new audio caulog.

TERMINAL

RADIO CORPORATION

85 CORTLANDT ST. « .NEW YORK 7
phone WORTH 4-3311  cable TERMRADIO

Novexisen 1958

DEL MONACO
Continued from page 41

the recorded Del Monaco
meludes  Cuavalleria  ruisti
cana, Pagliucci, Ricoletio, H Troca
tore. La Forza del destino,  Aida
Otello, Manon Lescaut, Turandot, La
Gioconda, and  Andrea Chénier. all
complete and all on the London fubel
\lso for London he has nade fon
solo operatic LPs and a collection of
duets with Tebaldi. His next two
London releases, either lute this vear
or carly next. will be a complete
Norma with Anita Cerquetti and o
Girl of the Golden West with Tebaldi
London, which holds an  exclusive
contract with him throngh 1962, lent
him to RCA Victor last April for o re
cording, with Ris¢ Stevens and th
Metropolitan: Opera Orchestra under
Fansto Cleva, of excerpts from Saint-
Saéns's Samson et Dalila.

Samson represents Del Monaco’s
first LP venture into non-Italian teri

So far
repertory

[torv. If he had his wav. he might
| stray even Nirther from the reserva

tion, for this epitome of [talian tenors
harbors a enrions but quilte sincer
desire to sing Waaner.

[ have no one Tavorite part.” he
said. “hut right now 1 am in love with
Lohengrin.” He exphliined to the aston
ished interviewer that he had been
uvited to appear at Bavrenth in the
summer ol 19538 but was prevented
trom doing so by other bookings

“Bul next vear T am readv {o go.”
he said, “and | want to sing Walkiire
too.” It the Bavreath trip comes ofl
1939 will be a busy vear for Del Mo
aco, Tor he is committed to a spring
visit Lo the Soviet Union. and is pre
paring. in Rnssian, arias brom Pigue
Dame and Seacdko.

Del likes to play records
as well as to make the His New
York apartment has an elaborate high
fidelitv svstem of which Del Monaeo
whose technological interests also en
campass sports cars (four) and cam
cras {(Lwelve) is gnite prond

1 like Tond.” he said with satislac
tion. “but she —indicating his wife
“doesn’t. | like to be immersed in the
fisiC

What Lind of records do
listen to?” he was ashed

“Beethoven. Beethoven svmphouies

the Pustoral, the Seventh, wonder
ful. The Emperar Concerta, the Men-
delssolin Coneerto

\ud he began to sing the solo vio
lin line of the Mendelssohn as if he
longed for i tenor transeription.

Dont vou ever pla operi
records?

Monace

vou

any

Continued on next page
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GRADO

“Truly
the

world’s
finest...”

STEREQ CARTRIDGE $49.50
COMPATIBLE WITH
Monaural « Lateral « Vertical
Stereo « Westrex « Minter

STEREQO TONE ARM $29.95

Finest Walnyt Wood
4 Wires and Shield

GRADO

LABORATIFIES, INC

4614 7th Avenue Brooklyn 20, New York
Export-Simontrite, 25 Warren 5t., N.Y. C.
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Attention,

all
two-eared D

musiclovers! g
—

£ tereo is here to stay. Sooner or later,
you will need a minimum of two loud-
speakers. And when you decide on
that extra expenditure, you will insist
on the most for the least. That's
where the NORELCO speaker line
comes in. Engineered by Philips of the
Netherlands, NORELCO speakers
are the only units in their price range
with that subtle “imported” sound —
suave, undistorted, unexaggerated.
What's more, the entire line of 5” to
12” speakers now comes with the new,
improved TICONALW alloy mag-
nets. (Means more gauss per ounce,
man!) For further details, write to
High Fidelity Preducts Division,
Dept. 3B11, North American Philips
Company, Inc, 230 Duffy Avenue,
Hicksville, L.I,, N.Y.

]
g 4 1
A romnlcfc fmr w i
of 5 o X !
kigh- ﬁ«lcln!y < i
apeakera and w ] |
acoustically | o el | | ]
cngincercd ' ;]
enclosures o] : I
: L]
<} ®
NORELCO

RCA Sound Tape
.-\“g-

ey
Lou
3 "

...on‘Load-Easy” reels
for fast
tape threading!

Now available wherever superior-qual-
ity magnetic tape is sold. On 5" and 7"
Load-Easy Reels for fast, simplified
threading. Excellent for low-noise, ex-
tended-range recording and playback!

RADIO CORPORATION
RCA)

ﬂ OF AMERICA
®

Electron Tube Division Harrison, N. [,

Germany's foremost manufacturer of high quality speakers presents:

The ISOPHON III

(a2 4 speaker 3 channel combination)
with the reliable frequency curve.

Superb sound and styling to complement any room
decor, consisting of: the powerful P 30/37 bass |
speaker, one mid-range folded horn compression
speaker, two 4” high frequency tweeters.

"‘l-lv-. "
Jd [

wi L L 1 %

® Utmost compensation and balance of the four speakers at all intensity |evels
thru muiti-matching universai transformer and special divider network.

® Clear reproduction of highs over great variety of listening positions thru two
high frequency tweeters set at a wide angle; — excellent dispersion.

® Finest response of midrange with least distortion thru carefully dimensioned

folded horn compression speaker.

® Power, softness and richness in reflecting bass register are identified with
precision engineered ISOPHON bass speaker.
® For monophonic and stereo application. Cabinet made of finest West Indian

mahogany In various finishes.

Also available as utility unit with non-acoustical baffte board.
This is just one of many ISOPHON models,

Write for beautifully illustrated cataiog.

ISOPHOMN SPEAKER DIVISION, Arnhold Ceramics, Inc.

1 East 57th Strest, Mew York 2
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DEL MONACO
Continued from preceding page

“No. I cammot relax with opera.”

“Not even vour own records?”

“No, no. [ plav my own records for
defeets. 1 heard v Andrea Chenier.
Did vou hear it? Yes? What did vou
think?=No. | will tell vou first. 1 wilt
make my own criticism for von. I am
so sorry about the duet of the second
act "Ora, soave. sublime ora d'amore.”
It is not soft like T did the Tast time !
sing it at the Metropolitan Opera and
the way 1 can do it now. T only found
later T could do it ke that,”

Del Monaco has rigged up for him-
self one of the world’s handiest low-
fidelity svstems by making a few ad-
jnstments in - a portable Dictaphone
intended for office nse. His wife takes
it with her to all his rehearsals. After-
wards the two of them come home
and play it back. sternly listening for
passages that need improvement. Tl
demonstrated its nsefolness on the
spot. by plaving a snatch of Die Wal-
kiire, with Ludwig Suthaus singing
Siecgmund. He listens to Suthaus, he
explained. in the interest of his own
German prommeiation and style,

“T heard mvself sing for the first
time in v life in Rio de Janciro in
1946.7 said Del Monaco. “1 made nn
own records on the stage with a wire
recorder. It was Trovatore, 1 listen
later and I suv to my wife: "Who s
this singmg? I am so bad and the
impresario pay me so mnch?

“That was the beginning. when |
trv to improve. Then T keep making
recording, and try all over again.

“My trouble is too e voice. It is
too nmch to handle, the big voice. [t
is hard. But now. after eighteen vears.
I begin to feel T can handle it. T be-
gin now to sing . . . not welll bhut
g()c)(l ('llnllg]l."

CHANNEL TWO
Continued from page 19

sirable in the event that the two stereo
channels are crossed in making the
original conmections. but also mav he
used to correct for the positioning of
the pickup microphones used in stereo
broadcasts by different radio stations
and for special effeets. as mav be de-
sired by the individual operator. And
finallv, most sterco adapters also have
provision for comecting both stereo
channels in parallel when the svstem
is used for the reproduction of single-
chaimel program waterial.

Stereo adapters are relatively inex-

Continued on page 148
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Special Prepublication Offer

Save yourself time and trouble by ordering your
books directly from us.

Just fill in the coupon

below and muail it to us with your remittance.

RECORDS IN REVIEW—1958
The Fourth High Fidelity Annual

Until November 15— §$48.95

After Novenher 15— $5,95

I'be standard reference for the intelligent purchase of LPs and tapes

@ Conrains reviews of classical and semielassical music, and
the speken word, that appeared in Hian Finruiry Maga-
zine from Julv 1957 through June 1958,

@ Reviews cover the merits of the performance and the qual-
ity of the recording. They also make comparative evalua-
tions with releases of previous vears.

@ Written by some of this country’s most knowledgeable
Critics.

@ Nearly 90 reviews of records and srereophonic tapes,
arcanged alphabetically and by musical category for con-
VEICHE Use.

@ Almost chree times as many tape reviews as in the previous
compilation.

® Includes index of pertormers.

@ Sturdily bound and atracuively jacheted.

Order Today — Use Convenient Coupon Below

CTx

High Fidelity Record Aunnals
1955 ANNUAL — edited by Roland Gelatt

$1.95 201
1956 ANNUAL — cdited by Rolund Gelatt
$4.50 237
RECORDS IN REVIEW-1957 — cdited by Joan
Griffiths $£.95 257

Fach of these baoks, the only ones of their kind, concains
reviews of classical and semiclassical music, and the spoken
word, that appeared in Hian Froreiey Magazine for the twelve
maonchs — July through June inclusive — preceding their date
of publication. The reviews discuss performances, incerpreta-
tions, and sound qualities: in addition they compare recordings
with ecarlier versions. Reviewers include some of the most
distinguished contemporary music critics.

Book Depariment

HIGH FIDELITY Magazine

Great Barrington, Mass.

| enclose $ faor which please send me, postpaid, the books
indicated by the circled numbers below. (No C.O.D.s or charqge eorders,
please.) Forcign orders sent at buyer's risk, Add $5¢ per book for pestage
on foreign orders except Canadian,

Unmarked binders $2.75 each

HIGH FIDELITY RECORD REVIEW INDEXES —50¢ each

1954 [ 1958 11956 1957
NAME. Lottt et ea e caveaaanneaennsansennns 201 271
ADDRESS e ieeitaen ettt ettt et 237 272
............................................... 257 273

Novensper 1958

=7 )

HIGH FIDELITY

A Bibliography of Sound Reproduction

Compiled by K. ]. Spencer Forcward by G. A, Briggs

This new book, imported ina imited quantity rom Lngland
and avarlable in chis country only chrough the publishers of
Hicu Fioreny NMagazine, is 4 volume whose valie to evervone
serionsly interested in high fedeliey need not be outlined.

It contains approyinueely 2,600 entries that represent the whole
ficld of published information and research on high-quality
sound repraduction, from che subjecCs very carly days up to
and including June 1957, 86.00 271

Trwn uew paperbacks by then Fioveny reeiercers
THE COLLECTOR'S BACH — I3y Nutbau Broder
Fvery available Cup ro time of publicaoion recording of Bach's
music on LI records is discussed and rated: vocal, kevboard,
chamber music. and orcheseral compositions. A brief biography
highlights Bach’s major compositions and achievements.

Paper, §1.25 272

THE COLLECTOR'S JAZZ — B3y Joln S. Wilsau
This complere discography and gude o LP records analyzes
jazz stvles up to World War IFand provides a saecinet hiseory of
jazz up to the great swing hand era. Paper. §1.45 273
The Wyeth Press
Great Barrington, Mass.
! enclose $ for which please send me, postraid, . .........
copies of RECORDS IN REVIEW —- 1958 ot the special prepublication price
of $4.95 per copy. (No C.O.D.s or charge cracrs, please.)

www americanradiohistorv com
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the “MASTERPIECE”

LUXURY EQUIPMENT CONSOLE $345.00

EASILY ACCOMMODATES THE MOST EL ABORATE
HI-FI MIUSIC SYSTEMS, INCLUDING STEREQ,
ENCELLLENCE IN REAUTY ARD CRAITSMANSIHIP

ihe “Boulevard”

EQUIPMENT CONSOLE $164.50

—

CENEROL S HI-i | COMPONENT ACCONMMODATION

Wpite for litrratare describing entive line,

oonetwy, Eoand R SCHELLER
TR

THE INCOMPARABLE

=100

3-SPEAKER SYSTEM

CHICAGO 26,

For Sterec or Monoural, this superh speaker
system achieves a new dimension of natural
reproduction without coloration! Mode
under the same laboratory procedures as the
fomous PREMIERE 500, the X-100 com-
bines two 12 United Woofers and 5 cone
Tweeter for fuil-range, distortion-free
sound. Walnut, Birch or Mohogany— 5109.50 net.

Send for complete literature

192 WILLIAM ST. EAST ORANGE. N, J.
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HANDSONME DECORATOR STYLING WITH

1630 West Granville Ave,
ILLINOIS

CHANNEL TWO
Continued from puge 146

pensive and are available both [ue-
torv-built  and  as  casv-to-ussemble
construction kits. Many of the Targer
manufactnrers have mtroduced adapt-
ors designed specifically for their am
plificrs, ot most will swork awith
pair of amplifiers (or preamp-power
amplifier mnits) having standard in-
put and ontput jacks. Betfore Iaving,
thouch, cheek with vonr dealer to
muke sure the adapter von plan to
iy will work vour setnp

Returning to the front end of the
sterco dnstallation,  there are three
picees of input equipment to be con-
sidered: the radio tuner(s). the rec
ord plaver. and the tape deck.

Aany older ANGFM tnners are de
signed for cither AN or FAL reeeption
As o result. these tuners cannot be
nsed alone for the reception of sterco
radio broadcasts made over separate
AN and EM chiannels. I vour svstem
includes such o tuner. von have o
choice of adding cither an AM or an
FAL tuner if von wish to receive these
stereo broadeasts. Your hest chaoice. in
this case. is a0 new FAM toner designed
for easy adaptation to multiplex F'M
stereo.

Whether or not vour record plaver
can be converted to handle  stereo
dises will depend. to o Lirge extent
upon the  guality ot vour  present
svstenr. I generall vonr trunseription
taurntable and pickap o should e of
very good o excellent goalits. vour
record  ehanger of excellent o top
quality.

The pickup arm itself is very im-
portant. There should he some provi-
sion for adjusting arm weight. I the
balanced on a single pivot
there shonld be no tendeney for the
arn to tile sidewavs (to nse a4 nantical
eapression. the wrm should not roll).

On the assioption that yonr record-
plaving cquipment is of good quality
its conversion to sterco is a relativel
simple operation. Stply replace the
original cartridge with ¢ sterco
cartridge of vonr choice. adding an ad-
ditional shielded lead as is necessary
to complete the second chamel con-
nection. (Some cliunger and tone arm
manufacturers have conversion Kits for
that purpose.) Then. readjust the
tracking pressure to that reconuuend-
ed by the cartridge mannfacturer
(generally from two to six gramns).
This last step is extremely important.

Stereo cartridges. like single elan
nel nnits, are availuble in a wide va-
ricty of models. and an equally
witle variely at prices. Yomr choice
here may be based on vour personal
preferenecs:  cerumic  or  magnetic

e is

e
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16 W,

the incomparable
Ferrograph

ElE

tape recorders

Ferrograph Stereo equipment is de-
signed to meet traditionally exacting high
quality standards.

Two superb models are available:

The Ferrograph Stereo B8 is designed
for beth recording and playback of stereo
tapes. Professional quality twin-recording
amplifiers and playback pre-amplitiers
are inbuilt. Monaural recording/playback
on both tracks is also possible.

The Ferrograph Stereo 38 isdesigned for
the plavback of stereo tapes and also
otters all the features monaurally of the
popular Fervograph 3A Series. While it is
possible to employ auxiliary amplifiers,
the Ferrograph “Stere-ud” unit otters the
ultimate in matched amplitiers resulting
in superb stereo reproduction.

Limited production and heavy demands
will delay delivery. See your local dealer
and pliece your order now!

ERCONA CORPORATION

{ Electronic DNivision)
16 Strecr, Depst. 40 New York 365, NJ Y
In Canada: Astral Electric Co, [.td,

44 Danforth Koad, Toronte 13

The Biggest Ever!
New 1959 Catalog of

HIGH FIDELITY

RADIO, TV, AMATEUR AND
ELECTRONIC EQUIPMENT

FREE!

Write today ...
388 pages
packed

from cover
to cover
with the
newest
and

finest
equipment
in the industry.

For prompt, efficient
service ond low price, wrile . , ,

Your One Point Saurce for Electranie
Equipment.

PEVAZAVIRIES

ELECTRIC COMPANY

Dept. HF-11—223 W. Madison, Chicago 6, 1lI.
Dept. HF-11—4747 Century, Inglewood, Calif.

Hicn FioeLrry Macazise
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{ FOR BEST
tape
recorder
PERFORMANCE

walsco

cleans your tape recorder
head in 2 minutes without
removing head cover

Super tough tape impregnated with
special formula cleaner keeps your
tape recorder head clean, a must for
fine performance. No tools no
swabbing . . . no need o take your
tape recorder apart. Just put the reel
on the machine as you would a tape

. . play it through . . . rewind . , .
and the head has been cleaned and
dried! Can be used over and over. See
it at your hi-fi dealer.

Mcdel No. 335, with 100 foot plastic
reel, $2.93 List Price,

WALSLD ELEC TP‘ﬂHI. d
& Diwiic .
ROCKFORD, ILLIN

A SUPERIOR TAPE FOR
BEGINNERS, EXPERTS, PROFESSIONALS

-

WIDE LATITUDf RECORDING TAPES
IN THE PERMANENT PLASTIC CASE

Completely distortion free, regardiess
of input level; lowest noise recordings;
matchless reproduction on any make
recorder; lifetime lubrication eliminates
squeal, adhesion, head deposits; longer
lasting; highly resistance to abrasion,
print through and cupping.

FREE TAPE-TIME RULER

(tells at a glance, *
time and tape left
on reel) write to.

G;w.a.rn"cu CORPORATION
LODI, NEW JERSEY

NoveaBer 1958

LP-vuly or turnover, and so on. Get the
best cartridge vou can afford—dia-
mond stvlus, of course.

Youll find that stereo  cartridges
are availalle with cither three (com-
mon  ground) four  (separate
gronnd) terminals. depending on nian-
utactirer and modell A four-terminal
¢ nln(l“' generally gives Teast hu if
voure pluming to use se parate pre-
amp-control nnits for the two stereo
channels: If von have an integrated
stereo preamp. or asingle-nnit stereo
preamp-amplificr. it probably won't
iake mneh differcnee whether the
cartridge has three or fonr termimals.

The fival step in converting vour
record-plaving equipment is to con-
neet the two shielded leads from vour
record pliver to the proper inpnt ter-
minals of yonr preamplifiers. 1f vou
nsed a magnetic cartridge i vour
original installition and Teave switched
to a cermie cartridge for stereo. or
vice versa. von'll have to shift inpnt
jaeks,

Your present tape deck. like vonr
record player. man not be
snitable for couversion to stereo. de-
pending on the make and model of
the instrimeut. Most of the better
nnits can he comverted to sterco by
changing the playback hiead and add-
ing a preamplifier aud or equalizing
network. Hereo vonr hest het s to
check with the mannfacturer or the
Tocal distributor of vonr instroment.
to see if o suitable conversion kit s
wvailable, Make sore that the conver-
sion will be for stacked {rather than
staggered) tapes and. preferably, for
both old and the newer fone-track
stereo recordings, 1 no kit is avail-
ablec or i the onh practical conver-
sion is to stagaered tapes. von'd do
well to forget conversion and plan oo
eventinl replacement of the machine
with a fater odel.

The plinsical intercommections of the
cquiptment components (like those in
a monoplionic system) are made with
single condnctor shielded cable, Bt
fake care to avoid pudtiple sround
(slicld) connections hetweeen differ-
cnl picees of cquipiment. Snch nalti-
ple grounds produce “ground loops™
which can introduce  hun,
Doating (low  frequency oseillation ),
and other hard-to-climinate  tronbles,

The remaining items to consider
are the choice of o (second) Toud-
speaker system and the placement of
the two speakers in the roon.

Idcally. the two loudspeaker svs-
tems used ina stereo installation, like
the amplifiers, should be identical,
But since low frequencies contribute
little to the directional qualities of
sound, the woofer of the second chan-
nel need not have quite as good bass

or

or

mav

maolor-

Continued on next page
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BLAUPUNKT

Europe’s most popular

CAR RADIO

The first car radios with Hi-Fi FM + AM.
Easily installed on American and European
cars. Special model for Volkswagen. For
folder, full information and nzme of near-
cst dealer write Dept. I'-3.

ROBERT BOSCH CORPORATION

Car Radio Division
Long Istand City, N.Y. » San Francisco, Calif.

NEW!
KEEP YOUR REELS FROM UNRAVELING

USE
REEL-NEAT
TAPE CLIPS sar pend)
o .

W

REMEMBER:

¥ No More Tape Mess—No More Tape
Spill

v Precision Engineered of High
Quality Polished Stainless Speel

+* AnInexpensive Clip Designed to keep
Your Resls of Tape Neatly ‘Wound

¥ The Only Clip of Its Kiad — Just
Snap Onl

v Satisfaction Guaranteed

MAIL COUPON TODAY

TOYCO PRODUCTS
AUDIO DIVISION
1712 W, Florence Ave,, Llos Angasles 47, Cal.

5 Please rysh my pockage of 5 $]Du

REEL-NEAT 1ape clips for $1.00,
I enclose check or Money Ordar

NAME oot

ADDRESE il

ity - STATE c
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PURCHASING
A HI-FI
SYSTEM?

Send Us | %o’
Your | &
List Of | &>
Components
For A
Package
Quotation

Universily
Acoustic Research
WE WON'T BE
UNDERSOLD!

Jonszen
Wharfedale
Karlson

Viking
Concertone

Bell G E
Weathers
Hormon ¢ Kardon
Ewco * Pilot
Sherwood
Acrosound
Fuiher

Bogen ¢ Leak
Wynakit

M. M Scont
Pentron

Ampro « VM
Revere + Chollenger
Wollensack
Gaurard
Miracord
Gloser-Steers
Rek-O-Kut
Components
Norelco
Fairchild
Pickering + Gray
Audio Tape

Al maerehandis
Is lirand law  fac-
Ty Iresh & guar
et

AIREX
RADIO

CORPORATION
64-HF Cortlandt St., N. Y. 7, CO 7- 2117

Full Line of
Cabinets

4-Track

Great Mew . ¥ STEREO

AMPEX T ¥

(\/v. ", b / !

At No
Increase k%
[~ 4
In At e
Price! ¥

AMPEX
- 4
First in Stereo For the Home
Now you c¢an add sensational 4-track uereo_phanic
tape recording 1o Your Ampex (A-model) machine for
as little as $75 with exciting new convarsion kit, or
own a complete new (900 series) unit at last year's
price. A new 960 series is also available for recording
stereo as well as playback. Ampex 4-track head shift
is the most advanced design today, <apable of play-
ing either present 2-channel or new 4-channel sterec
at the flick of a lever . . . also plays them at either
7Ve or 334 inches per second tape speed. It's the
recorder of the future and it's yours rtoday.

You Gat Finar Performonce for Less!

75C Savi 4-track operation 4 times a»
5% Savings muth seund—lhere are twice as many
on tracky. at half the speed. You use ',
the amounl of tape fur the same amount

Tape Costs of music
. New 4-channel head with micro preci-
Higher sion gap Drovides he performance at
Performance 3%, inches per second you would nor-

mally expect at 7' inches per svund.
Simple, Ecotomical to Convert
Our skilled engineers will transform your present
Ampex (model A) into the most advanced recorder on
the market today for as little as $75. For full details
and FREE brochure, write us today.

We wpecialize in Trode-Ins. Highest Allowances

o j OYNTON S\tUdiO Dept. HF

k' 10 Pennsylvanio Ave. Tuckahoe, N. Y.
Tel.: SP 9.5278

uuxury Stereo System
at a Price You Can Afford

Pickering 371 D Stanton 45 x 45
Fluxvalve Cartridge

Garrard RC 88 Record Changer

Base for Garrard Changer 495

Bell 3030 Stereo Amplifier 169.95
Two {2) Electro voice "Regal 1A™
Speaker systems
@ $103.00 each $206.00
Total Audiophile Net $465.25
Our Price Only $372.90

CUSTOM AUDIO

Division of Discount Records, Inc.
Visit any of our convenient showrooms for an
expert demonstration . . . no obligation of
course:

CLEVELAND

848 Huren Rd.

Corner East Sth

MAin 1.2816

SAN FRANCISCO

262 Sutter St.

EXbrack 7-0472
{Oelivered FOB Cleveland)

DETROIT CHICAGO
202 Michigan Ave, 201 North La Saile
in Sheraten Cadillac Hotel  CEntral 6:2165

WO0edward 1~ 2707

150

MNow brings Stereo in ling with your budget. Here

are just two examples of the big savings you can
enjoy on Hi-Fi systems at Custom Audin.

Special Stereo Hi-Fi Budget Buy

Garrard RC-121 Record Changer $ 4250
Base for Garrard Changer 4,95
Electro-Voice EV 210 Stereo Cartridge 19.50
Harmon Kardon A 224 Stereo Amplifier 99.95
Two (2) Weathers Fiesta Speaker

systems @ $60.00 each 120.00
Total Audiophile Net $286.90

Our Price Only $229.90

.--------------------------g
Custom Audio, Division of
Discount Records, Inc.

12 Warren St. New York 17, N, Y,
Gentlemen:

Please send me more complete FREE in-
formation on the Hi-Fi systems adver-
tised by you in Hi-Fidelity magazine.

NAME
ADDRESS

NO OBLIGATION OF COURSE:

www americanradiohistorv com
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response as the corresponding unit in
the original channel. A few  speaker
mantucturers even recommend nsing
onlv one wooler. The midrange and
high-lrequeney response of both sys-
tems, however, should be as nearly
alike as vou can make them.

The realistic positioning of soumnd
sonrees depends ou establishing two
points  of reference. Therelore  the
londspeaker ssstems used should not,
i themselves, consist of broad sources.
In this respect. many  experimenters
have fonnd that coaxial or triaxial
londspeakers provide  more realistic
cffeets than mnli-unit Joudspeaker
systems. wherein the individial nits
nking up the systenr are spread out
across a0 fairly lorge enclosure. A
mnlti-unit speaker svstem can give
excellent results, however, it the in-
dividual speakers in ¢ach enclosure
are momted  reasonably close  to-
gether,

I YOU are plinning a completely
new  stereo installation. rather  than
converting an existing single-channel
svsten, vou have in many respects an
easier row to hoe. At the begimming,
vou can purchase identical pream-

Now Available
1957

High Fidelity

RECORD REVIEW
INDEX

A complete index to all elassical,
semiclassical, juts wnd spoken
word record reviews which ap-
peared in Hian Froeoy Maga-
zine fn 1937

Arranged alphabetically by com-
poser or by collection-title, with
the issue and page on which you
will find the revien vou wish.

ONLY 50¢ EACH

1954, 1955 and 1956 Indexes also
avatluble ut 30¢ per copy.

HIGH FIDELITY Magarzine
Greot Barrington, Mass.

Enclosed find .. ............ Please send me
.................. copies of the 1954 Index
................. copies of the 1955 Index
.................. copies of the 1954 Index
.................. copies of the 1957 Index
Nome......ooviiiinniranacsiaarisarsnenns
LY [ Y Hen6060005600 06008000005 8060 000660000

No C.0.D.s or charge orders please

Hicit Fiverrey MAGAZINE
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plifiers. power amplifiers. and loud-
speaker svstems: and  an AM IFM
stereo tuner as well as record playing
eqnipment and a tape deck designed
spedifically: for stereo.

Recently: several manutacturers
have introduced single-unit stereo pre-
amps and andio amplifiers designed es-
pecially for stereo installation. The lat-
ter combine both preamplifiers. both
power amplifiers, @ common  power
supphy. and the control fanctions of
stereo adapter in a single case. Most
are designed to serve either as mono-
phonic amplifiers. delivering twice the
rated output power of asingle channel,
or as stereo units, depending on cirenit
conmections and  control switeh set-
tings. They are ideal. too, for anyone
boving a new single-channel adio svs-
tem with intent of eventnal conversion
to sterco.

The operation of a sterco system is
only slightly more complex than that
of a monophonic svstem. While the
Equalizer. Rolloff, Bass. Treble, and
other controls may be duplieated in
systems employing separate preampli-
fiers. these controls are likely to be
vanged in single-chassis amplifiers. In
any case, usual practice is to set the
controls to identical settings if similar
speakers are emploved. I diflerent
speakers are used. you may have to
experiment—using both your ears!

L] PENNSYLVANIA L]

M}wf RADIO CO.

SERVING THE ENTIRE DELAWARE VALLEY AREA
913 ARCH ST., PHILADELPHIA &, PA.
1133-37 HADDON AV., CAMDEN, N.J.
201 CALKOUN ST., TRENTON, N.).
4401 VENTNOR AV,, ATLANTIC CITY, N.J.
1122 FRENCH ST., WILMINGTON, DEL.
550 MARKLEY $ST., NORRISTOWN, PA.
317 PARKHEIGHTS AV., SALISBURY, MD.

* CANADA L ]

PROFESSIONAL

L] CALIFORNIA [ ]

send for famous Bulletin G .. ..
it's Free!

HIGH-FIDELITY HOUSE

Most complete stock of Audio
components in the West

Phone: RYan 1-8171
536 S. Fair Oaks, Pasadena 1, Calif.

[ ] NEW JERSEY [

PPN A A atAA

RECORDS from YOUR TAPES

Spectrofonic®— HiGH FIDELTY

Your tapes transferred by our skilled engineers
using top professional equipment: Ampex 300's
-Grampian Feed-Back Cutters—Thermo Stylus

A A

Write for Free Folder

1' Recorded Publications Laboratories }

1540-1568 Pierce Avenue, Camden 5, N. J.

[ NEW YORK .

FOR THE TOPS IN VALUE
AND THE BEST TRADE-IN ON
HIGH FIDELITY EQUIPMENT
Check with Arrow!

ARROW/ kiecrronics, Inc.

65 Cortlandt 51, New York 7, N, Y,
Digby 9-4730

525 Jericho Turnpike, Mineola, N, Y,
Ploneer 6-8686

Only o Rich Purple People Eater
Does_ Not ...

ot

\e
*“ \ with

" AUDION

before buying HIF| componems

| audlﬁ?;

25- HFaOlford Road
Mossapequa, L.I,,N.Y.

IN MONTREAL . . . ITS

PECH'S

FOR HIGH FIDELITY

All the better high tiddity romppuents ot
net prices. Also o wide seleetion of Feguige
ment Cahinets and Speaker Fnclosares.

TREVOR PECK CO. LIMITED

1498 Sherbrooke St. West, Montreal, Que.

[] PUERTO RICO [}

SOUNDTASTIC!

Ilat's Wit nur cus Tomers are sy 1 Ui recey -
M 3
Ing our price sheets on our latest “ [(Jll l' -

DELITY ¢ STEREOQ « MONAURAL
AMPLIFIERS o FUNERS o TT RN TABLES
1.

N ¢
L FAl

1120 Prompt
Free ~eledtor
wiatitunle

in=stock  service
and pleenning hant let
or 1eguest

2057 Coney lsland Ave., B%lyn 23N, Y,

THE ORIGINAL B. J. ARM

gent al Tra v
Tangent al Tracking

$22.50
POST PAID

CASH
WITH
ORDER
HIGH FIDEI."'Y INC.
[ Box 767 Ponce, Puerto Rico

COMPLETE SYSTEM

STEREO-MONAURAL
REG. $248.25 Now $'|79.00

Gen. Flee. (G.C=7 Stereo-Diamonit 32

Harman Kardan A-224 (Dual 12 Watrl] b

Giarrard RCI21/EL with Hare

Twe Jensen N Spke with Two Finishet
Baffes 177 H., 167 W 101, 1, o
(Mah, Wal, 8

oy

3

Just PIUE fiz and Play $248.25
IIR\( l‘ I'OR PRI( E
110 West 40 St BR-9-4050

Mererandise .\hl, m'd ¢ ufh-rl !~ B N Y
239, Deposit Regwired

DIRECTORY

[} NEW YORK [ ]

(.

(P =

C :7
TAPE RECORDERS
EXCEPTIONAL VALUES

HI-FI COMPONENTS

NATIONAL BRANDS
WRITE FOR FREE CATALOGUE

CARSTON 215 HH E. 88 ST.

NEW YORK 28, N. Y.

TAPE RECORDERS

HI-A
Components
- Tapes
Bl (MERITAPE | pccessaries
bkl apallsy

recordine | T yrusrnal

il 1ri Liien s l'ulws

[T
Freed atuloy
DRESNSNER, 69-02 I'A. 174 St., Flushing 65. N. Y.

MAGNETIC TAPE
ROCK-BOTTOM PRICES
30-15000 CPS-Hi-Fidellty

Guurantoed | est Quality
PLASTIC BASE

600§t 57 Reel tiors 2.88
wpo b 5 Reel Pfur $ 5.49
12000 W10 3 Rl tior $ 3.95
IR0 11 7 Reel . Vior$ 8,28 |
10 e 107 Reel L for $16.95
MYLAR BASE
o | 5 Rl Tior & 4.20
1500 F 77 Reel ifor $ 6.88
| 2y e 7 Reel §ior $10.60
AR200 Fr 107 Reel i for $36.50
FxB Abmmonm 133 Fape Splicer $ 6.50

Satistg ' .|I-suluu-ly KIFANtee ! of Yyour thoney
refundel A

15¢ per reel Far posiaKe
FLORMAN & B \lillI IV(
68 W. 45th Street. N. Y. 36, N. ¥.

HOME INSTALLATIONS

Sound Reinforcement and Television
Systems for the discriminating

Featuring SALES
cusTom AMP[EX RENTALS
PROFESSIONAL “wicnmmc sscososms SERVICE

Specialized equipment built to order
AKG Microphones —ALTEC Consoles

Hi-Fi HQ

234 E. 46th S1., N. Y. C, YU 6-5060

«  ENJOY
PLEASANT
SURPRISES ?

Wrile us your hi-fi needs
now, you'll be glod you
did, Ask 100, for owr
unusval kree avdio cota-
log.

KEY ELECTRONICS CO.
120 Liberty Street
N. Y. &N Y,
EVergreen 4-6071

“BUCK STRETCHER"
HI-FI VALUES!

1 \mml the buying power

your  Hi-Fi ddollar  at
\uu Radio on new and ful.
ly guaranteed name brand
Hi-Fi companents!

Send for our apecial price quo-
tations and our Hi-Fi package
specials! Depl. 18
SUN Rodio & Electranics Go., Inc.
650 6th Ave., New York 11, N. Y.
Phone: ORegon 5-8600

]
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TRADE IN

YOUR PRESENT HI-FI
EQUIPMENT for
the new

Bogen

REB 115 RECEIVER

$149%°

Easily adapted to Stereo
* High Styling ¢ AM-FM Tuner
* High sensitivity on both AM & FM
¢ Flexible Contro!

¢ 15 watt power amplifier

BUY BOGEN AT
AUDIO EXCHANGE AND
TAKE ADVANTAGE OF
AUDIO EXCHANGE'S UNIQUE
SERVICES SUCH AS:

We specialize in trading by mail

TIME PAYMENT PLAN
(Metropolitan N. Y. Customers Only}

EXPERIENCED AND SPECIALIZED
HI-Ft CONSULTANTS

FAMED SERVICE DEPARTMENT
{only for equipment bought from us}

MR M

HI.Fl 1S OUR ONLY BUSINESS

Write Dept. HF8 for our unique Trade-Back

plan, Trading information and catalog.

THE HI-F} TRADING ORGANIZATION

159-19 Hillside Ave., Jamaica 32, N.Y.
AXtel 7-7577

Branch stores at:
347 Mamaroneck Ave, White Plains, N. Y.
WHite Plainy 8-3380
836 Flatbush Ave, Brooklyn 22, N Y
BUckminster 2.5300
CLOSED MONDAYS. Parking at all stores

FABULOUS TRADE-INS —Hi-Fi Bargains

CUSTOM INSTALLATIONS BY EXPERTS

ADVERTISING

Page
.. Acoustic Research, Tne. ... L. 19
JAcro Produets oL 132
JAivres Radio Corp. oL 150
..... Alfran Distributors ... ... . 140
a5 Allied Radio imian . vawetic 9 24
CAlmo Radio oo oL 151
CAltee Lansing
Corp. .......... 84, 31, 137
S. .. Ampes Audio lne oL 20
9. ... Anuvel Records ... 54, 88
10. .. . Ambold Ceramies . ........ 146
11 CArrow Electronies L, L 151
12, ... Audio Devices, Ine. ., ... .. 110
13...  Audio Bachange ... ... 152
14, .. Audio Fidelity Records ... 67-72
15. ... Audiolab Test Report Reprint 128
16. .. Audio World . ... ... ... ... 131
17. .. Audiogersh Corp. oL L. 134
I8. .. Audion saesametssuwasnen. 151
19. .. Bell Sound Svstems ..o 85
20. .. . Blaupunkt Car Radio ... ... 149
21. ... Bogen, David, Ine. .. ... 119
22, ... Book-of-the-Month Club .. ... 51
20. ... Bosch. Robert, Corp. ... ... 149
23. ... Boynton Studio ... ... 150
24. ... Borak, RR.T.. Co. .......... 112
25 . British Industries Corp. .. .. .34
26. .. Bryee Audio .. ... L. I31
27. .. Capitol Records, Ine. 61, 73, 87
28 . ... Carston Studios, Ine. ... ... 151
29 Collaro ... ... 50
30. .. .Columbia LP Records .. ... . 7
31.. .. Columbia Records ... ..., .. 63
DR eew TG NG L4 4 iw aFFwadBes - U4
33. .. Custom Audio ... ... 150
34 .. Dexter Chemical Corp. .104
35.. .. Dressner Lo 151
36. .. . Duotone Co. .. .......... LLT6
37....Du Pont "Nyl L. 14, 13
35.. . .Dver-Bennet ... L 7
39, .. Dvnaco Ine. oo 142
40, EICO ..o A
41 Flectrocoustic Corp. .. ... 138
42, .. Eleetro-Voice Ine. . Back Cover
43. . Elektra Records ... oL 10
44, Ercona Corp. . ........... 148
45. ... Fairchild Recording izgpt.,
GOTPL  owvediiredodnk pou 22
46. ... Ferrodvnamices Corp, .. ... 149
4. .. Ferrograph ... .. ... ... 148
47. .. Fudelitone . ......... RS
48. .. Fisher Radio Corp. 121,123
32. .. . Fleetwood Television ....... 94
49, Flerman and Babb ... . .. 151
25. .. .Garrard Sales . .............34
50 .General Eleetrie Co. 021, 23, 25
31.. . .Claser-Steers Corp.
Inside IFront Cover
32, .. . Goodman's Loudspeakers ... .97
33. ... Grado Laboratories. Inc. ... . 145
34. .. Grand Award Records . . .86
33. .. Grav Munutacturing Co. 28, 130
36. .. Grommmes ... L. 135
37. ... Harman-Kardon, Inc. . ...... a2
3%, .. . Hartlev Products Co. ... ... 143
59. .. . Haath Col pye: pmsrnraqsss 29.33
60. ... Helicon Records 000000 105
61 ... FH-Fi Headguarters .. ... .. 151
62, .. .High Fidelity House . ... ... 151
63. .. High Fidelity Ine. .. ....... 151
64. ... High Fidelity Recordings ... .79
65. .. . International Designers
CGroup ... ... ... 141
GG ... JansZen we & seaeeet s ss 91
67... . Jenifer House ... ......... 141
68....Jensen Mfg. Co. ..., ... 1
69... . Kapp Records . ......... 83, 84
70. .. .Key Electronies . .......... 151
71. .. . Kingdom Products; Ine. ... 133
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INDEX

Key

No. Page
T2 .Lafavette Radio . ............ 4
73. .. Lansing, Janes Bl

Sound, Inc. ..o L 94

25....Leak Amplilier ...... L
74. .. . Lectronic Laboratories .. 141
T 4 p o Le@Ctronics; InG wewwess e oo 144
76 .Leslic Creations ... ..., .. 141
%) .Liberty Records, Tne. ... ... 92
8. .. . London Records .. ... .. ... D
79. .. . Louisville Philharmonie

SOGIGLY dacempdo-sarbias 105
S0. ... Mclnmtosh Luboratories

Inc. ...... e 17, 18
S1... Mercury Record Co. ... ... .59
821, | MCUZTIEF o aa g g m s oo s 142
S3.. U M iller International oL 51
84. .. Minnesota Mining amd

Moanufacturing Co. ... .26, 27

83. ... Musie Box szs:ssssessns 192
S6G. ... Music Listener’s Bookshop . 147
6G. .. Neshaminy Electrie Corp. ... .91
87. ... Newark Eleetvie Co. ... 148
$8. ... Newcombh Audio Products

Cop mant=g s g s 10
§9. .. North American Philips Co. 146
90. .. . Peck, Trevor, Co., Ltd. ... 151
9. ... Pentron Corp. ... L. [39
92, .. Pickering & Co., Ine. oo 2
93. . . Pilot Radio Corp. ........ 101

56. Precision Eleetronies Ine. 135
Protessional Divectory .. ... 151
A JRCGA TADE, ou s wrese ppusn i406
93 .. .. RCA Victor Division ... .63, 109
Inside Back Cover
Y6. .. Record Hunter ... ... ... 1404
Record Market ... L. 141
97.. . . Record Review Index ... .. 150
Y8. ... Recorded Publications Ine. .. 131
99, ... Records in Review ... 76
100. Recoton Corp, ..o 139
101, .. Reeves Sounderatt Corp. . 108
HO2 Rekh-O-Kut Co. Ine. ... .. .8, 124
13 Revere Camera Coo ..o 106
{4 CRigo Exterprisesy Tue. oo 110
25. .. . R-] Enclosures ... ... 34
105. . . . Robins Industries .. ... .. .. 143
29, .. . Rockbar Corp. ... ... 50
32, .. . Rockbar Corp. . ............ 97
106. .. Scheller. E. & R oo 148
107 ... Schwann, 3. oo oL 104
108 ... .Scott, Hermon Hosimer,

IMe & sosnbbaamnass 115, 117
109. .. . Seeco Records ... .. 100
110 .Sherwood Electronie
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112, .. Smith, I1. Rover, Co. . ..... . 141
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115. .. . Stereo Age oo 64
116, ... Stromberg-Carlson ... ... 2. 18
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18, .. . Terminal Radio . .......... 145
119, ... Thorens Co. ... ..o a.. 10
120. .. .Toveo Products ... .. ... 149

Trader's Marketplace . ... .. 144
121. ... United Audio . ...... 129, 136
122 ... United Speaker Svstems ... . 148
123. .. . University Loudspeakers,
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124. .. .Urania Recordings . ........ 82
125. ... Vanguard Recording Society,
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128 ... . Warner Bros. ... ..o oL 98
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I8 QMGINAL
SOUNDTRACK
RECORDING

The rich sounds of this original movie sound-
track bring new beauty to the score. LOC 1032

e

STRAUSS

ES
LACHRINO
TRA

Gay melodies, richly styled by Melachrino. An_
exciting album for Strauss fans. LPM 1757

GEORGE

FEYER
MEMORIES

oF
VIENNESE
OPERETTAS

George Feyer creates sparkling musical magic at
the keyboard in a truly terrifi¢ album. LPM 1862

@ RCAVICTOR

FROM

RCAVICTOR | o5

A red-hot display of dazzling guitar technique, de-
signed to delight the exacting hi-fifan. LPM 1694 °

OTHER
WORLDS
OTHER
SOUNDS

ESQUIVEL
. AND ORCH.

Esquivel's extraordinary musical arrangements
come brilliantly alive in hi-fi, LPM 1753°

Ray rcaVicTor H

: Hartley
¢, The Trembling

of a
Leaf

Enchanting piano treatments including, the pul-,

sating beauty of The Sound of the Sea. LPM 1659

APOMATION OF AWLa

OVEMBER’S
RCA VICTOR!

LISBON AT TWILIGHT
GEORGE MELACHRINO

The heart and the haartbreak of romantic Portu-
gal, captured in authentic music. LPM 1762°

DILO

UGH!

PEREZ

featuring

PATRICIA

The rich rhythm of Patricia and other big num-
bers makes this an adventure in sound. LPM 1883

IN LONDON WITH wc:Vicro By
THE COLDSTREAM GUARDS

The world’s greatest military band in a parade
of spirited marches. Astounding sound' LPM 1674

All recorded in New Orthophonic Sound.®Also available on RCA Victor Living Stereo records.
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