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SUPERB FOR STEREO

.. and better than ever for monaural records

new

When it comes to the selection of a record changer to meet
the exacting requirements of both modern stereo and mod-
crn high fidelity monaural rccords — there is only one
choice, the GS-77.

From the day this modern record changer was born, strict
adherence to rigid precision standards and advanced cngi-
ncering made it the ideal high fidelity rccord changer.
Now, new features have been added to make it the ideal
sterco changer. An casily acecessible sterco-monaural switch
directs the stereo signal 1o the proper speaker. On mon-
aural records, it provides a signal to both speakers adding
extra depth. A double channel mting switch assures com-
plete silence at all 1imes except when the stereo record is
being played. New GS8-77 quick-change cartridge holder
makes 1t casy to change from sterco to monaural caruridge
with the turn of a knob.

Other GS-77 features assure the finest reproduction,
stcreo ov monaural. The tone arm exhibits ne resonance
in the audible spectrum, and virtually eliminates tracking
error. The arnt counter-balance is so designed (hat stylus
pressure between the first and tenth record in the stack
docs not vary beyond 0.9 gram. Thesc characteristics vir-
tually eliminate vertical rumble — to which stereo is sensi-
tive. Turntablc pause climinates the grinding action which
takcs placc where records are dropped on a moving turn+
table or <lisc — protecting the delicate stereo record grooves.

The GS-77 is the perfect record changer for sterco as it
is for monaural high Gdelity. $59.50 less cartridge and base.
Hear it at your hi-fi dealer, or write for complete details:
Glascr-Steers Corp., 20 Main SL., Belleville 9, N. J. In
Canada: Alex L. Clark, Lud., Toronto. Ontario. Export:
M. Simuns & Sons Co., Inc, New York Ciy.

GLASER-STEERS GS-77

the modern record changer
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For superb hi-fi listening . . . enoen presents ... in modest space

. . . at new low Costs . . . performance challenging comparison

with speakers of any size at any price!

Featuring the new Flexair" woofer and Bass-Superflex® enclosure principle
that establish completely new standards of bass reproduction.

NEW JUENSEN CN-100 3-WAY SYSTEM

A new 12 3-way system, the CN-100 reproducer gives a new small-scaled
fine furnilure look to the hi-fi speaker, ideally suited 10 small living spaces.
The 127 Flexair superlow resonance woofer in Bass-Superflex enclosure
gives full bass response o a low 20 ¢ycles. Special §-inch mid-channel and
RP-103 h-f unit assure smooth clean response (o 15,000 cycles. Crossover
frequencies 600 and 4000 eycles. 32 H., 21" W., 184" D. Available in
Walnul, Tawny Ash, and Mahogany. Net Price........ 148.60

BF-t00 ENCLOSURE FOR 12" SYSTEMS

In up-to-the-minute “Flair Line” styling. the BF-100 cabinet is ideal for all
12 speakers, and system kits including those with Flexair 127 woofers.
Incorporates new acoustical desipn with 1ube-loaded port for unusual ¢x-
tension of the I-f range. Available in Walnut, Tawny Ash and Mahogany.

Net Priae......... 69.50

JENSEN'S AMAZING TR-10 TRI-ETTE ¢ Big Speaker Bass in Smallest Space
Sophlisticate's Choice in 3-Way Components

Heart of the Tri-ctie is the new Flexair 127 woofer with its superlow free-air resonance of 20 cycles and
high damping, In conjunction with the new Bass-Superflex enclosure, useful response down 1o 25 cycles is
attaincd with the lowest distortion ¢ver measured on such a small reproducer. Cabinet is extra rigid with
Fiberglass lining. Special 8-inch midchanncel handles the range from 600 to 4,000 cycles, through L-C
crossover nelwork. RP-103 Tweeter carrics the response from 4.000 to 135,000 cycles. 13%” H., 257 W,
1134 D. Choice of Wainut, Tawny Ash and Mahogany. Net Price....114.50

ST-%44 Stand . For floor use. Places lop of cabinet 28~ above floor. Net Prlce......12.95
ST-945 Base . For 1able or shelf. Net Price,..... 5.45

ABOUT JENSEN'S NEW FLEXAIR WOOFER

The new Jensen Flexair Woofers are designed to extend bass response down to very low frequencies.
They have highly-damped superlow resonance at the very boliom of the audio range—16 to 20 cycles.
They have an exceptional degree of linearity and are capable of a total movement of 1”. In even a rela-
tively small Bass-Supertlex enclosure, they deliver their extreme low-frequency performance with a new
low in distortion.

- 2'@

building enclosure. Impedance 16 ohms. Net Price $17%.50

KT-33 3-WAY SYSTEM KIT KT-34 TRI-PLEX Il SPEAKER KIT

Includes basic speaker components for 3-way system identical Components used in the TP-250 Tri-Plex 11 reprodtcer.

in performance with Jensen CN-100 and TR -10 reproducers. 15-inch Flexair woofer, new compression driver m-f unit,

includes Flexair 12-inch woofer, spccial 8 inch m-f unit, and and new phase cormctin_g_supprl\vcclcr. Response from 16 cycles

RP-103 compression h-f unit, Complete with control, crossover to upper {imits of audibility in Jenscn BHSS.‘SUPCI’“!!_!

network, wiring cable, and full instructions for building enclosure enclosure (Jensen BF-200 sugeesced). Complete with 400
and installing speaker system. Net Price $80.00 and 4,000 cycle nerworks, wining cables and instructions for

NEW TP-250 TRI-PLEX |1 3-WAY SYSTEM

This latest version of the Jensen Tri-Plex reproducer incorporates the extreme bass capa-
bility of the 15 Flexair woofer, in combination with advances in midchannel and super-
tweeter design. This heautiful unit oulperforms any speaker system of comparable size or
cost. Excellent for superb monophonic reproduction or as one side of n stereo System.
Response range, 16 cycles to keyond audibility. Componeits available also fn kit form (see
KT-34). 304~ H., 3412” W, 18% "~ D. Net Price........ 294.80

BF-200 Cabinct only for 15* Systems, net price . ... ... ... BB . - i 3] T 129.75

Je" oen MANUFACTURING COMPANY

6601 S. Laramie Ave., Chicage 38, lllinois

2 Trademoark = In Canada: J. R. Long¥affe Co., Lid., Toronto
Division: of The Mufer Campany tn Mexico: Radios Y Television, S.A., Mexico D.F.

SeprTEMBER 1958
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NEW! LAFAYETTE “"STEREO"
HI-FI PHONO MUSIC SYSTEM
An |deal Quality System For Listening
To The New High Realism $terec Sound!

FOR STEREO & MONAURAL REPRODUCTION

COMPONENTS
Lolayetrie LA.90 28-Watt Sterec Amplifer .. 72.50

Garrard 8121 /11 Changer .. 41,45
Lafayet:e PK-111 Wood Rate p—— e I
GE GC-7 Lterea Magnatle Coriridge ... 1147

2-lofayetie $K-53 Coanlol 12 $peckers ... £9.00
Totol Rag, Price 200.57

YOU PAY ONLY 167.50 save 33.07!
ONLY 16.75 DOWN — 12.00 MONTHLY

~ A superb phano music syttem brougshl lo you by Lofoyetta to help you gel
storied in slares, Hoarl of the system is the now Lafayotte LA-90 with
14 watts per channel and with oIl the inpuis necewsary lor o complaie
sereo <ontrol centers, Othar fine components of the syitem oio the famous
new Garrard RC121/1) 4-specd automatic recard chonger ready to
accept slorso cartridges, the lofayette PK.111 wood base for <honger,

RCIDV/1I

@ luctanee cartridge with 0.7 mil gonulne GE diamond siylus; and 2 of the
unbeatable, for performante-value, Lofayette SK-58 12" coaxlal spoakers with buill-in ¢rotsover net.

work ond brilliance tovel centrol. Supplied complele with cobles, connetiors, ond eary-io-install Inuruclions.
Shpg., wt., 64 Ibs.

HF-374 Sterec Phone System, with mohesany er blonde weood chonder bota {please 1pecify) ... Net 1467.50
HF-375 Same o1 HF-374 but with 2-lafoyetla CAB.16 mahogony or wolnut or CAB:17 blende Resenator-type

1paoker enclosuror {specify which) ... oo e Nt 222,50

LAFAYETTE STEREQO FM/AM-PHONO MUSIC SYSTE
Same at HF-374 above but with new Laloyatta sterac Model LT-99 FM/AM Tuner.
HF-374 Stereo FM/AM-Phono System ...coccoeoea. Net 237.00

but with 2-Lafayatte CAB-146 mahogany or walnut or CAB-17 blonda speaker enclosures ... .. ... Not 292.00

NEW! LAFAYETTE 30-WATT STEREO AMPLIFIER
Superlative Features and Low Cost
muke it easy fa GO STEREO NOW!

@ 28 WAYTS MONAURALLY WITH 1 OR 2 SPEAKER
SYSTEMS @ 14 WAIVS PER STEREO CHANNEL
@ SPEAKER PHASING SWITCH @ 3.5 MILLIVOLYS
SENSITIVITY FOR TAPE HEAD OR PHONO CARTRIDGE
@ 20.20,000 CPS RESPONSE

A new, versolile sterec conirol cenier preamplifisr-amplifiar whota axcallonf
performance and low cast_moke it eaty 1o slart enjoying tlarea tound cight
nawl Powcer autput iy 14 watts per chonnel jor slereo, or—by placing
the Stares-Monaural Sulviuh in “Monaural’* pomionl ond connacting the
oulpul Iransformer l1aps in porallel—28 wates are availoble 1o drive o iingle

ONLY 7.25 DOWN speaker syslom monourolly; or—acch Individuol amplifiar oulpul may be
8 00 MONTHLY cannected o g teparale 1peoker syilam {or 28 -wotts total manaural out«

g put with the amplifier vsed as either an electranic crossaver, foading

low frequencles to ) spacker tystem ond highs to the clhar, or to create o pscuda-stereaphonic effect with
monaural program maiefiol. Response is 20.20,000 ¢ps; distortion is below 1% % at 12 watls; hum i 78 db
balow fvil ouvtpul, either chonnol: aulput taps are 8, 16, ond 32 oams (4, 8 or 14 ahms whan sirapped lo-
gether): <¢ontrols include 6.portition selsctor switch {Aux, Ceramic or Cryilal, Tuace, LP.RIAA, POP, Tape
Heod), Bolan<e Channal A, Bafance Channcl B, Masiar Levol, Treble A and Troble B (dual cancentric), Baus A
and Bais B [dual conceniric), Channel Reverso Swilch, Sleree-Monovrol Swikh, Tape Manilor Swilch, Spoakar
Phosing Swilch. inpuls include ducl Tunsr, Crystal/Cerami¢c, Mo9. Phono, Tora Heod. Tape Manitar Oueput,
Tubes aro 4-12AX7, 4-EL84; 2-EZB0 Roctiflors. Size is 4-11/18" h x 14-9/16” w x ?-1/4" d. Shpg. wt., 22 lb1.
LAFAYETTE LA-90 Storsc Amplifier . ... .. cnee Net 72.50

NEW! LAFAYETTE STEREO

MONAURAL FM-AM TUNER
FLEXIBLE DESIGN! LOW BUDGET PRICE!

INSTALL STEREO NOW!
@ FM-AM STEREQ RECEPTION
AURAL RECEPTION @ FM MULTIPLEX RECEPTION
{REQUIRES DECODER) @ FOR SIMULTANEOUS FM &
AM LISTENING IN DIFFERENT ROOMS @ 3 MICROVOLYS
FM SENSITIVITY @ ARMSYRONS FM CIRCUIT @
AUTOMATIC FREQUENCY CONTROL
An axcellont unit with many oulilanding featurer whete low cotl and high
degree of flexibility combine 1o moke il practicobls to snioy Herco FM/AM
braodeasit NOW without feor of cbialeiconcs. The Lofoyetls LT-99 Sierce
Tuner may be usod lor standord AM or FM Imonaural) or for FM-AM stereo
listening. Or, you can wie it as a 2:channel receiver and feod FM 1o ona
ONLY 71.25 DOWN— room ond AM to another al the same tima. Ovipult ora provided for steraa
or mongural tope racording directlty ofl the olr. Styling it modera ond deo-

8‘00 MONTHLY 1igned 1o plecie the siyte-conicdous modern young hamemaoker.

Clrecubery 15 of the Armstrong FM type, with timiter ond discriminatar; sansltivity js 3 microvalis [on FM) for
20 db quieling, 75 microvalts loop ronsitivity on AM; frequency respanse i1, for EM, 20-20,000 ¢px = 1 db,
and for AM_20-5,000 ¢pc = 2 db; output voltages are: FM—2% volls for 100%, modulotion, AM—1 voli
averags. Output jocks include AM-FM Monaural, AM Stereo, AM Tape Recording, FM Tope/Multiplax.- Controls
include S1erec-Monavsal twitch, Selecter Switch [AM, FM-AFC, FM, D), AM Tuning, FM Tuning, Multipltox.
Tapo twitch. Bulfs-in FM ond AM antennos. Yubes are GBES, 2-6BA4, 6UB, 12AT7, 6AUS, 6ALS; diode AM
detectar, selonium roctifier. For 105-120 volts, 50/60 cps AC. Size 8-1/2 ¢ x 13.5/16” x 4-1/4"" h, Shpg. wt.,
16% th.

LAFAYEYTE LY-99 Starco Tumor ...

LA~9S0

72.50

® FM OR AM MON-

LT-99
72.50

—— ——— — — i —_ e ————— T — i —— — ———

t ette fadio P 0.BOX 511 Dept.

| Lapyette R JAMAICA 3T,N. Y. | Dor

| (] Send FREE CATALOG 590

[ CUY out
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of fine 18lectod woods; the new GE GC-T stereo/monacural vorlable re.

HF-377  Some as HF-376

AUTHORitatively Speaking

Roy F. Allison, author of “The ABCs of
Steren” {see page 40), is, of course. edi-
tor of Audioeraft and audio editor of this
magazine, and one of the hest-known
writers on sound rcp\'nduclinn anvwhere.
The only late item of news about him ix
that he had to give away one of his cats
becavse this (junior) cat could not get
along with the senior cat in the house-
hold, Damned vefractory, these Siamese!

Mina Kirstein Curtiss, who depicts the
“Hl-Starred Debnt of the Girl from Arles”
for us on page 43, was born in Boston
and didd her learning at Smith College,
Radcliffe, and Columbia  University.
From 1920 (o 1934, and again from 1940
to 1943, she was a member of the De-
partment of English at Smith. In 1942
and 1943 she served also as a radio seript
writer for the Office of War Information.
She edited the anthology Olice, Cypress
and Palm (1930) und Letters Home, a
collection of eulisted men's  letters
(1944 ); wrote a novel, The Midst of Life
(1933); and translated and edited the
Letters of Marcel Proust {1949}, Proust’s
letters to Bizet's widow may bave inspired
her delving into other aspects of Bizet's
life. She is the owner of the Bizet-Halévy
manuseript  colleetion, which eventually
will go to the Bibliothéque National. In
her book Bizet and His World (to be
published by Alfred A. Knopf this au-
tumn). from which this article s ex-
cerpled, she has endeavoved to portray
the compaser in his own words,

Alah Wagner would be a denizen of
what Martin Mayer, another of our {avor-
ite anthors, has deseribed as Madison
Acenue, US.A. (adv't) except that the
advertising agency he works for, Beuton
& Bowles, happens to be on Fifth Ave-
nue. Mr. Wagner is a Radio/TV execn-
tive there. At home, of course, he spends
all his time preventing rack and ruin from
overtaking his  high-fidelity cquipment,
his fierce struggles to which gaod end he
relates to ws on page 30. A strong com-
petitor for his attention is a very small
and lately-come  high-fidelity  deviee
known as David Mark Wagner, who
shows signs of becoming a baritone. An-
other strong competitor for his attention
is a radio show he conduets for \WNYC,
New York's highbrow mnunicipal station,
called Lising Opcra. You can hear this
Sunday afternoons if yon are in the Go-
tham area.

Harold C. Schonberg, whe on page 46
reports on his meeting with Kiril Kon-
drashin, is a gentleman familiar to all
readers of this magazine, of the New
York Times, and of The Gramoplione.
He is also owner of a house as far ot as
vou can get on Long Island without
drowning. He is also the musie evitic who
has hit a bascball favther than any other
nmsic eritie, an exploit we once described
here in a detailed narrative incorrect in
abnost every particular. We won't try
again. You may stop swinging, Harold.

Hicit FipeLrry MAacazineg
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YOU CAN BEGIN MEMBERSHIP IN

The common-sense purpose of this new Society —

which is directed by the Book-of-the-Month Club

—is to help music lovers build an excellent record

library systematically instead of haphazardly. .,
and at an immense saving

X Because of more systematic collection, operating costs
can be greatly reduced. The remarkable Introductory Offer
at the right is a dramatic demonstration. It can represent
a 45% saving the first year.

X Thereafter, continuing members can build ¢heir record
library at almost 2 ONE-THIRD sAVING. For every two records
purchased (from a group of at least fifty made available
annually by the Society) members will receive a ibird rca
Vicrar Red Seal Record free.

% A cardinal feature of the plan is Guioance. The Society
has a Sclection Panel whose sole function it is to recommend
“must-have” works for members. Members of the pancl are:
DEEMS TAYLOR, composer and commentator, Chairman;
sAMUEL cHotziNo#F, General Music Director, NBC; JACQUES
BARZUN, author and music critic; JOHN M. CoNLY, editor of
High Fidelity; AARON COPLAND, cOMposer; ALFRED FRANKEN-
SYEIN, music critic of the San Francisco Chronicle; poUGLAS
nmoore, composer and Professor of Music, Columbia Uni-
versity; WILLIAM SCHUMAN, composer and president of the
Juilliard School of Music; CARLETON SPRAGUE sMiTH, chief of
the Music Division, N. Y. Public Library; 6. waLLACE woob-
WORTH, Professor of Music, Harvard University.

> Each month, three or more 12-inch 334 R.P.M. rca
Victor Red Seal Records are annoumced to members. One is
always singled out as the record-of-the-menth and, unless
the Society is otherwise instructed {on a simple form always
provided), this record will be sent to the member. If he does
not want the work, he may specify an alternate, or instruct
the Society to send him nothing. For every record purchased,
members pay $4.98 (the nationally advertised price), plus a
small charge for postage and handling.

VAN CLIBURN

NOW AN RCA VICTOR ARTIST

RECENT and exciting addition to the distinguished
A artists who perform on rca VicTor Red Seal Ree-
ords is the fanky young Texan who, a few months ago,
shot into the international limelight when he won the
famous Tchaikovsky Piano Competition in Moscow. His
first recording—Tchaikovsky’s Piano Concerto No. 1 in
B flat minor, conducted by Kiril Kondrashin—is a re-
cent selection of the Socicty, and, if you wish, you may
begin your membership with it. Simply check the box
in the coupon.

SeprEMBER 1958

The RCA Victor LS’ocz'e?/ 9’ Great Music
WITH A BRILLIANT RECORDING BY VAN CL] Bu RN

OF TCHAIKOVSKY'S FIRST PIANO CONCERTO

...and beginning members

who agree to buy six selections (in-

cluding the Van Cliburn recording,
if they want it) will receive. ..

The Nine
Symphonies
of

Beethoven

CONDUCTED BY

Arturo  [ig=
Toscanini %

LL<

- ™
WITH THE NIC SYMPMRONY ORCHESTRA \1

A SEVEN-RECORD ALBUM
FOR ONLY

$398

(NATIONALLY ADVERTISED
PRICE : $34.98]

RCA VICTOR Sodiety of Great Musle V12.9
</o Book-af-the-Month Club, Inc., 345 Hudson Strees, New York 14, N. Y,

Please reglster me as a member of The RCA Victor Socicly of Greal Musie
and sehd me the seven-record Toscanini-Beethoven album, billing me £3.98 plus
a smnall charge for postapge and handling. I agree 1o buy six selections within
twelve months from those made aviilnble by the Soclety, for eaeh of whieh T will
be billed $4.98, the price natienally advertlsed (plus a small charge fer postage
and handing). I may coneel my memhcrsm? any time after buylng aix records
{rom the Society. After my sixth purchase, if T continue, for cvery two records
I buy from the Soclety T wi)l receive n third Rea Victor Red Seal Record, {ree.

Check here I you wigh o begin with U enrrent  sefietinn.
D TCHAIKOVSKY' 'S FIRST PIANO CONCERTO plaved by VAN CLIEURN,

Cfhis coubts townrd fuldliment of he yix-selectlon  agrecownt.)

L ’
MIE, i o i i Rt bl § el b S e sz 0 O e T
Wis ('lense print plainiyy
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NOTE: If you wixh to enrold thraugh apn athor.
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&
No public demonstration can compare
to settling down 1n your tavorite chair,
shutting your eyes and listening to

the Boston Symphony deployed
across the opposite wall.”

~ Roland Gelat:

Furnlture Courtesy of Jens Risom Designs, Inc.

"“What 1s Stereo Sound' by Rolane Gelont, House & Garden, March, 1958,

www.americanradiohistorv.com
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¢, ..thc Boston Symphony deployed across
the opposite wall.”

Mr. Gelatt’s colorful image captures the very essence
of stereophonic high fidelity sound. And it effectively drama-
tizes the critical difference between standard monaural and
stercophonic high fidelity.

Listen to a monaural LP recording. No matter how low
the distortion, how excellent the frequency response and
how good the program — you can't really shut your eyes and
hear the orchestra deployed across the opposite wall.

For all its excellence, monaural high fidelity lacks the
vital element of dimension. Listen to stereophonic sound on
new Harman-Kardon instruments and the orchestra per-
forms in all its width, and depth, and color. Now you hear
the violins from the left, the woodwinds and percussions from
the center, and the cellos and basses from the right. Your
position in the room is uncritical. Virtually wherever you sit,
the room is alive with the music and you are in the very
midst of it.

In the presence of stereophonic high fidelity sound, com-
parisons hetween listening at home and in the concert hall
ccase to be valid. The social experience of the concert hall
remains a vital attraction. Beyond that, music reproduced
in the home, this new way, is simply incomparable. For in
this, the fullest development of high fdelity, the music is
re-crealed precisely as the composer wished you to hear it.

New Harman-Kardon instruments reproduce stereo-
phonic sound with unrivalled authenticity. Wonderfully
flexible and complete, they operate as simply as standard
monaural high fidelity units. Incidentally, standard LP rec-
ords sound impressively better when played through these
n¢w models,

The Epic, Model A250 (shown on this page) is an ous-
standing example of these new Harman-Kardon instruments.
It is literally three instruments in one. It is first—a complete
sterco amplifier embodying two complete pre-amplifiers and
two 25 watt power amplifiers (combined peak 100 watts.) It
is the perfect device with which to convert an existing high
power high fidelity system to stereo. Finally, if you wish, you
can use it as a powerful 50 watt monaural amplifier now and
as a complete stereo amplifier anytime in the future. The
Epic is priced at $179.95. The optional brushed copper en-
closure (Model ACS0) is priced at $12.50.

Other new Harman-Kardon models inclide complete
stercophonic amplifiers, priced as low as $99.95 and new
sterecophonic tuners as low as §114.95. Harman-Kardon also
produces The Nocturne, Model AX20, the ideal instrument to
convert any existing system (console or component) to
superh stereo. The AX20 price is $99.95. Prices of all units
ar¢ slightly higher in the west.

All Harman-Kardon instruments reflect the brilliant
design which has won them exhibition at the Brussels Worlds
Fair and Milan Triennale.

For complete information on Harman-Kardon stereo-
phonic high fidelity instruments, write to Dept. HIF-9,
Harman-Kardon, Westbury, N. Y.

Py
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authentle arrangements by of the 1930's played by dancing and listening piayed play the fastest selling, most cordionist Charles Magnante

the Charleston Gity All Stars Enoch Light and his famous by Enoch Light and his popular Homky Tonk Piano and erchestra playing beau-
Light Brigade orchestra Hits tiful 1talian songs
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Just Released!

The Top 10 Grand Award
Best Selling Albums

On The World’s Finest 10 Of America’s Biggest Selling

s TER EO RE CORDS Long Playing Albums Are On The

Grand Award Record Label

The MOSt ExCltlng Fuzl Stereo gherﬁ's good ;{easonl why =
o rand Award Records ap- .
Sound Ever Achieved oy g maliomside b Best
Enjoy a listening thrill that is unparalleled. selling album charts. Selling
These amazing new Grand Award Phase X Stereo Records th’I‘}t\ey T il]‘e r&"“dj Pop
are not just standard LP albums dubbed back through two A‘fardmfarl;(,] f; wg;g-s Albums
channels and “called” stereo. They are completely new true |finest performance plus
stereo recordings emphasizing meticulous placing of musi- |world’s finest fidelity.
cians and using Grand Award’s exclusive Phase X method | Grand Award brings you Excerpt from o
of mixing sound. leading orchestras and Weekly Survey,..

As you listen you not only hear music from the left speakerr |5tars in the finest per-

§ - Haory pelcfonts

and from the right speaker but also a blending of sound and f"?‘a“ges they have ever fogarONT ENDER - Elvis Pees

the full dynamic range of perfect musical performance from acs':lzf:t e o Gt '»0“"‘*; ""éf; Brestuy 1
-5. It’s i Lis - Bivl L TIES -

the area between the speakers. It’s true! There is no unnatural Award best-selling albums i‘oARING .ngmlii e

and annoying “dead space” in the center like many other |gshown above for your rec-

stereo records. The secret is an acoustical principle acknowl- |ord library. Each is recog- HUTH pAC!ﬂC-O'ig-"ﬂ's‘ a

edged by experts to be perfect. nized as the best in its field. ';‘F‘éug 7Y PAT - Pot Boone
Now, to introduce these remarkable records, Grand Award

has just released 10 of the country’s best selling albums in g :
exclusive Phase X Stereo. Ask for them at your dealer now. Write for Free I.ung Playm-g Record Catalog

GRAND AWARD RECORDS, Dept. SR-3 816 Kingsland Ave., Harrison, New Jersey

Charleston City
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Have Fun

Once upon a time, in merry davs of
vore, when what we now call high
fidelity was in its infancy, evervone
had a wonderful time proving that
evervone else was wrong. As soon as
any authority came forward with a bit
of gospel—such as that loudspeakers
should face into the room, say—all ar-
dent hobbyists dashed out to prove
that all loudspeakers should face to-
ward the floor. And that evervthing
sounded vastly superior that way.

The fact was that even a few veurs
ago there was a great deal that was
not known about sound reproduction.
It's still true, but to a much lesser ex-
tent. It is now possible to set up a
high-fidelity svstem in a given acoustic
environment {commonly called a lis-
lening room) and to be able to predict
with considerable certainty what the
results are going to be. Of course there
are endless areas of refinement still to
be explored, but the amount of im-
provement possible is becoming small-
er and smaller.

However, happy davs are upon us
again. Sterco is here. And if anvone
thinks that there were questions about
monophonic sound reproduction a few
vears ago, that person should take a
look at Hicu FipeELiry's mail bag now.
It's loaded, every day, with letters
from readers asking all sovts of ques-
tions about how to get best results
with sterco reproduction. And one of
the more interesting features of the
daily mail bag is that it contains a sur-
prisingly large number of argumenta-
tive letters from engineers and author-
ities to whom lay readers normally
would expect to turn for their answers.
We're back again to acknowledging
that speakers ave best faced into the
room but let’s try them facing the
wall anwvweay. (Which, by the way, is
precisely what one well known man-
ufacturer fs doing! Just what we
mean. . . .)

That's why this particular item is
headed “Have Fun.” Once again we're
in the happy days when one man's
theory is as good as the next—and no
one should believe anything yntil he's
tried it himself.

Continued on next page
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see what’s MEw in
Stereo Music Systems
Stereo Amplifiers & Tuners
Stereo Cartridges & Pickups
Mono Systems & Components
Speakers & Enclosures
Changers & Turntables

Tape Recorders & Accessories
High Fidelity KNIGHT-KITS
Hi-Fi Records & Books
Hi-Fi Custiom Cabinets
Stereo Records & Tape

EASY TERMS: Only 10% down on
hi-fi orders of $20 or more.
Fast handling—no red tape.
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WORLD'S LARGEST SELECTION
Here's your complete money-
saving guide to Hi-Fi—featuring
the newest and finest—the world’s
largest choice of systems and
components. Just check these
highlights: Everything in thrilling
Stereo; tremendous savings

with the exclusive Allied System
Plan; new KNIGHT Stereo systems
and components—truly the
“Royalty of Value”; the world's
largest stocks of famous name
Hi-Fi components; wonderful new
build-your-own KNIGHT-KIT
Stereo components that save you
up to 509%; easy terms to fit
your budget. For everything in
Hi-Fi, for everything in Electronics.
get the 452-page 1959 ALLIED
Catalog. FREE—write for it today!

send for it

Ask also for our Stereo Tape
Catalog listing latest Stereo
Hi-Fi Tapes—FRELE

19000s
rares

ALLIED RADIO
Auwmenicols H- 8 Conlan
FPORPRIAE] 299t ST

CATALOGS

ALLIED RADIO, Depr. 49-J8
100 N. Western Ave., Chicagoe 80, 1,

O Send FREE 1959 ALLIED Catalog
O Send FREE ALLIED Stereo Tape Catalog

Name.

Address e

City Zone. State.
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and how much they have in common — both topflight per-
formers, both quality entertainers. You hear more aboutr Mr.
Crosby because Bing belongs to everybody. Fleetwood be-
longs to those who want television that is truly different in
every way.

Flectwood is, unmistakably, the finest rtelevision system
made. No manufaciuring shortcues are taken. You ger che
benefit of the finest components assembled with consummate
care. Fleerwood is custcom crafred in remote and self-con-
tained control units for built-in installation anywhere in
your home — with sound outputs to your hi fi system.
Remote control is fully eclectronic. With the remarkable
Fleerwood Definition Control, you choose picture rexcure
most pleasing to you. You discover relevision anew in the
far superior quality of Fleetwood. Eliminate the weak point
of your home entertainment system . . . see Fleerwood at your
hi fi dealer’s.

Tlestwood u

CUSTOM TELEVISION
CRAFTED BY CONRAC, INC.
DEPARTMENT A, GLENDORA, CALIFORNIA

Export Division:
Frazar and Hansen, Lid,, 301 Clay St., San Francisco, Calif.

e

V/RITE FOR A FREE BOOKLET OF INSTALLATION IDEAS, COMPLETE
INFORMATION AND THE NAME OF THE DEALER NEAREST YOU.
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NOTED WITH INTEREST

Continued from preceding page

Actually, this is a fairly solemn mat-
ter and the purpose underlying this
NWItem is to advise readers that it
would Dbe well, at least for the mo-
ment, not to believe everything thew
hear or see or read. We were jolted
into a realization of just how serious
the present experimental natiwe of ster-
co could be, for readers as well as
for makers of the equipment and vec-
ords which they purchase, when we
received a stereo sampler record
awhile back with a label clearly print-
ed, “This is a stereo record and is
noncompatible.” This was an extraor-
dinary statement for a record company
to make, since presumably the specific
purpose of adopting the 43-45 system
of stereo recording was to achieve
compatibility.

As of this writing (mid-Tuly), it
would seem safe to sayv that, in gen-
eral, stercophonic records now being
released are compatible. That is, they
can be plaved back with a monophon-
ic system without serious loss of sound
quality. It appears that some car-
tricdlges wear out the records more
rapidly than others. It also appears
that the sound from a sterco record
plaved back through a monophonic
system will be better with some car-
tricdges than with others. But we will
be glad to demonstrate to the record
company which claimed its product
was noncompatible that it is entirely
compatible. We ecan play that recovd
back through a monophonic system
without wearing out the record and
with quite astonishing sound quality,
considering that it is supposed to be
plaved on a stereo svstem.

So we sav to you: if you happen

[ to pick up a record which says on its

label that it cannot be plaved on a
monophonic svstem, don’t believe it—
necessarily. Take the record home and
try it. It mav not work to your satis-
faction, but the chances are it will. If
it doesn’t, you can modify vour svstem
very simply to achieve superlative re-
sults. If it comes right down to it, you
cin even go stereo.

This is just one area of indecision.
There are others. Take loudspeakers
and their placement. We could use the
rest of this issue of Hicu FmeLmry to
expound on the vavious theories being
proposed for optimum loudspeaker ar-
rangement. What do you do when the
mainstay of your moncphonic system
is a corner speaker? We can tell you
one thing that vou certainly do: get
into an argument! Bevond that . . .
well, try anvthing you faney and de-

cide for yourselt.

Continued on page 12
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STEREQ the

AND experts
MONAURAL
Say . g

in HI-F
the best buys are

World-famous
EICO advantages
guarantee your complete satisfaction:.

» Advanced engineering » Finest quality components
» ‘‘Beginner-Tested,” easy step-by-step instructions
» LIFETIME service & calibration guarantee

¢ IN STOCK — Compare, then take home any EICO
equipment—right *‘off the shelf’'—from 1900 neighbor-
hood EICO dealers. No mail delays, no high penalty
freight costs.

" - =
- Bookshelf
Speaker System

Monzural Integrated Amplifiers: HFs1
, 30, 20, and 12-Walt
{use 2 for Stereo)

_Speaker stslem HFS2

Monaural Preamolifiers: 96 H X 15%° W x 11%2" 0

HFB5, HF6
(stack 2 for Stereo)

XYY

Monaura Power Ampilfiers:
60, 50, 35, 30, 22 and 14-Wall
{use 2 for Stereo)

Dver 1 MILLION EICO instruments fn use throughout the world.

Seerrarpen 1958

STEREOPHONIC EQUIPMENT
HF85: Stereo Dual Preamplifier selects, preamplifies
& controis any stereg spource — tape, discs, broadrasts.
Distortion borders on unmeasurable. Self-powered. Works
with any 2 guality power amplifiers Such as EICO HF14,
HF22, HF30, HF35, HF50, HF60. Kit $39.95. Wired $64.95,
HFB1: Stereo Duat Amplifier-Preamplifier selects,
ampllfies & controls any sterco source — tape, dlscs,
broadcasts — & feeds it thru self-contalned dual 14W
amplifiers to a pair of speakers. Manapheonically: 28
walls for your speakers; complete stereo preamp.
Ganged lev2l contrals, separate focus (balance) control,
independent full-range’ bass & treble controls for each
channel. 1dentlcal Williamson-type, push-pull EL84 power
amplifiers, excellent output transformers. "‘Low silhou-
efte construction. Kit $69.95. wired $109.95, incl. cover.

MONAURAL PREAMPLIFIERS (stack 2 for Stereo)
HF6&5: superb new design. Inputs for tape head, micro-
phone, mag-phono cartridge & hl-level sources. IM dis-
tortion 0.04% @ 2V out. Attractive "low silhouelte’”
design, HFE5A Kit $29.95, wired $44.95. HF85 (with power
supply) Kit $33.95. Wired $49.95.

HF61: “'Rivals the most expensive preamps' — Marshall,
AUDIOCRAFT. HF61A Kit $24.95, Wired $37.95, HFE1 (with
power supply) Kit $29.95, wired $44.55,

MONAURAL POWER AMPLIFIERS
(use 2 for STEREC)

HF&60: 60-Watt Ultra Linear Power Amplifier with
Acro T70-330 Outpul Transformes; wide band-width, vir-
tually absclule stabllity & flawless fransient response.
‘“‘One of the best-performing amplifiers extant; an excel-
lent buy.." AUDIOCRAFT XIt Report. Kit $72.95. Wired
$99.95. Matching Cover E-2 $4.50,
HF50: 50-Watt Ultra Linear Power Amplifier with
extremely high qualily Chicago Standard Output Trans-
former, identical in every other respect to HF50, same
specifications at S0 walts. Kit $57.95. Wwired $87.95.
Matehing Cover £-2 $4.50.
HF35: 35-Watt Ultra-Linear Power Ampllfier version
of the HFED above. Kit $47.95. Wired $72.95.
HF30; 30-Watt Power Amplifier employs 4-ELB4 high
power sensitivity output tubes in push-pull parallel, wil-
liamson clrcuit, 20 db feedback, & hiﬁh stability margin.
2-£281 full-wave rectlfiers for highly reliable pawer
supplv. Unmatched value In medium-power amplifiers.
Hit $39.95. Wired $62.95. Malching Cover E-3 $3.95.
HF22: 22-Watt Power Amplifier version of the HF60
above. Kit $38.95. Wired $61.95.
HF14: 14-Watt Power Amplilier of the HF81 abave.
Kit $23.50. Wired $41.50,

MONAURAL INTEGRATED AMPLIFIERS
(use 2 for STEREO)
HFS52: 50-Watt intcgrated Amplifier with eomplate
*front end’” facilities & Chicago Standard Output Trans-
former. Ultra-Linear power amblifier essentially idenlical
to HFS0. “’Excetlent vaiue'' — Hirsch-Houck Labs.
Kit $69.95. Wired $109.95. Matching Cover E-1 $4.50.
HF32: 30-Watt Integrated Amplifier cambines excel-
ient HF30 power amplifier above with versatile preampli-
fier featuring tape head & microphone inputs, scratch &
rumbie filters, all amplifier facilllies. Kit $57.95. Wired
$89.95. Both include cover.
HF20: 20-Watt Integrated Amplifier complele with
finest preamp-control facilities, excelient outpul trans-
former thal handies 34W peak power. plus a full Ultra-
Linear wlli:amson power amplitier circuit. "'Well-engi-
neered’” — Stocklin, RADIO TY NEWS, Kit $49.95, Wired
$79.95. Matching Cover E-1 $4.50.
HF12: 12-Watt Integrated Amplifier provides com-
plete "front end’’ {acltities & excellent performance {for
any medium-power applicatlon. "Packs a wallop” —
POPULAR ELECTRONICS. Kit $34.85, Wired $57.95.
SPEAKER SYSTEMS (use 2 for STEREO)
HFS2: Natural bass 30-20C cpPs via slol-loaded 12-ft.
split conical bass horn. Middies & lower highs: front radi-
ation from 84" edge-damoed cone. Distortionless splke-
shaped super-tweeter radlates omni-directionally, Flat
1514, 11%2”, *"Remarkable fnusion of realism . . .
eminently musical . . . would suggest unusuat cuitability
for stereo application,” — Rolt, HIGH FIDELITY,
Gomptetely factory-buill: Walnul or Mahogany. $139.95;
Blonde, $144.85,
HFS1: Bookshelf Spcaker System, complete with fac-
tory-bufit cabinet. Jensen 87 woofer, maltching Jensen
compression-driver exponential hotn tweeter. Smooth
tlean bass: crisp extended highs. 70-12,000 cps range.
Capacity 25 w. 8 ehms, RwD: 11" x 23" x 9%, Wiring time
15 min. Price $39.95.
FM TUNER

HFT90: surpasses wired tuners up to 3X its cost. Pre-
wired, pre-aligned, temperature-compensated "'front end”
— drift-free_ Preclsion "‘eye-tronlc’ tuning. Sensitivity,
1.5 uv for 20 db Quicting — 6X that of other kit tuners.
Response 20-20,000 cps =1 db. K-foliower & multlﬁlu
outputs. “’One af the best buys you can get in high
fidelity kits.”” — AUDIOCRAFT KIT REPORT. Kit $39.85°.
wired $65.95°. Cover $3.95.

‘Less cover, F.E.T. incl.

EICO, 33.00 Northern Bivd., L.1.C. 1, N. Y. HF3

| sHow ME HOW TO SAVE 50% on 60 |
| models of top-qualily equpment as |
| checked below. [ Hi-Fi |
| O Test Instruments O Ham Gear. I
Send FREE literature & name of neighbor-
| hood EICO deater. |
| }
| I
| |
| |
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Add 5% in the West,

11


www.americanradiohistory.com

Recent PRESS COMMENT on the AR-2

audicocraft (loeph Morshall)

There are many systems, both large and
small, whose claimed or casually measured
curves will match that of the AR-2 ...

The paradox is that in comparison: mlh
most of these tha AR-2, on imusical
material, seems 1p liave resppnse ahwt
an octave lower.
... low distortign ségms ta add another
octave [of bossT 1 the AR-2 tifiif you
prefer, ... distgrtion takes an oclave away
from speaker; with SEEN lng{-[ sumrar
response cumms” -
re |BW o recorded

I masic (Fred Grunfeld)

“...loa much canmot be said for the
littie AR-2's . ., they have 3 wanderfully
natural quality--totafly unlikea ite

melallic timbre /1iial ‘mars 58 Many
top-ranking spaakers.' They ‘are pagticularly
the answer fof anyone who demands

a very clean-sizing tome."

T H E D I A PA S O N {Joseph 5. Whitelford}

. the problem ‘af, reprodicing very

low frequency organ‘tone without dlﬂurtmn
or coloration was . Carsiderakile. 3
*Electronic’ sound wialld nol do. Aceustic
Research speakef systems [[0-4R-2's,
installed permpnently in o :ynrhehc
reverberahon/dewcq ol Christ Church,
Cambridge, ﬁass] mu'.'l-:[ad an

ideal soluti -

P L A Y B o Y {lohn M. Conly)

“One exceplion ta “Jls rula: Tof safecting
a single-cone unif from amang lavw-cost
speaker systems | the Acouslic Research
AR-2, a\ just under T100, i2 '3 Mwa-way
spezker (lweeter and: sp=cial air-supported
woofer), of exiraordinary smagthness,

It is deflmteﬂl -3 barpaint

AR-2 acoustic suspension specker syslems are $89 to $102, depending on
cabinet finish. Literature is available for the askirg.

ACOUSTIC RESEARCH, INC. 24 thorndike St., Cambridge 41, Mass.

wwWwW americanradiohistorv com

NOTED WITH INTEREST

Continued from page 10

And that—as most readers of this
magazine will remember—is one of the
major jovs of high fidelity. Your an-
swer is as good as ours. Your experi-
ment or vour test may Dbe as revolu-
tionary or as conclusive as that of the
engineer emploved by a leading man-
ufacturer. That’s why we sayv: sterco
is here—have fun!

Boston Symphony Tapes

No doubt all FM stations throughout
the country are fully aware that they
may now secure at a very nominal
charge tapes of Boston Symphony Or-
chestra concerts. We publish the in-
formation for the benefit of readers
who might want to encourage their lo-
cal stations to secure the tapes for re-
broadcasting. In essence. a series of
twenty-seven concerts has been re-
corded by Boston’s noncommercial
I'M and TV Station WGBH. The very
modest cost of the tapes to M sta-
tions has been nade possible by the
consent of the playvers of the Orches-
tra and the American Federation of
Musicians to waive present fees in
favor of the Orchestra’s Pension IFund.

This seems to us a wonderful op-
portunity for listeners thronghout the
country to hear some of the finest mu-
sic available, vecorded with optimum
fidelity, and plaved back on FM fi-
delity.

LOUDspeaker

At last we have a loudspeaker which
merits the name. The trouble so far
has been—and we know that many a
hi-6 enthusiast will share our senti-
ments—that loudspeakers are too small
and don’t speak nearly loudly enough.

Stromberg-Carlson has answered
this problem by producing a speaker
with a 24%-pound magnet, an over-all
weight of 150 pounds, and a power
handling rating of—read this slowly—
1,000 watts!

How about a pair_of these for
stereo?

Best Don’t Buys

Plenty of suggestions these days for
best buys. As usual, we like to be dif-
ferent so we hereby inaugurate a de-
partment called Best Don't Buys.

Our selection for the month goes to
the manufacturer who recently adver-
tisecdd a fine, compact speaker cabinet
made out of fber board.

Continued on page 14

Hicu FipELrry MAGAZINE
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THE 400

LOOK TO FISHER FOR LEADERSHIP! For more than two decades,
FISHER engineering skill has regularly produced basic devel-
opments that have set the pace in high fidelity.

Now, FISHER again takes the lead in the development of
STEREOPHONIC sound. The most advanced features—features you
had not expected for years to come, are yours to enjoy TODAY
in every instrument bearing the name —FISHER.

THE FISHER “'400''—Stereophonic Master Audio Control with virtu-
ally unlimited stereo and monaural uses. Equalization for records
and tapes; Push-Button Function Sefector; Cross-Over Network;
Rumble Filter; Record-Monitor facilities. 16 inputs, 4 outputs.

THE FISHER 101-R—Stereophonic Gold Cascode FM-AM tuner. Sepa-
rate FM and AM tuners on one ¢hassis with separate MicroRay
Tuning Indicators. For FM-AM stereo, FM-multiplex, FM and AM
monaural. Automatic interstation muting. AM Bandwidth Seiector.

THE FISHER 30-C— Master Audio Control for a second, stereo chan:
nel—or for a monaural system. 6 inputs. Record and Monitor
facitities. Phono and tepe equalization. Microphone Prcamplifier.
Rumble Filter, Loudness Contour, Bass and Treble tone controls.

THE FISHER X-101 —Stereophonic Master Control and Amplifiers.
32 watts of power, 75-watt peaks. 8-Position Function Selector;
Equalization, Channe| Balance, and Record-Monitor facilities. Loud-
ness Contour, Rumble Filter. Full-range, Bass and Treble controls.

THE FISHER PR-66—Stereophonic. dual-channel phono preamplifier
for stereo and monaural applications. Equalized for the new stereo
records, Use as a tape or microphone preamplifier, stereo or mon-
aural. Hum, noise and crosstalk are inaudible.

WRITE TODAY FOR COMPLETE SPECIFICATIONS

Y'
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Now! Convert to
stereo for only
*26°° plus amplifier!

14

SPECIFICATIONS

Response .......... Smooth from 20 {o
12.000 cy¢les, gradual rolloff beyond
Output Voitage ..... 0.3 volt
Compllance ......... 2.0x106 cm/dyne
Recommended Load . . 1-5 megohms
Tracking Pressure ...5-7 grams
Cartridge Weight ... 7.5 grams
Channel Isolation ...20 decibels
Styjusy 8. L e Dual jewel tips,
0.7-mll microgroove and 3-mil 78

tpm.
Mounting Dimensions.Standard %y to Va
inch centers

Start with Sonotone 8T ceramic cartridge to $'I 450
play both stereo and regular discs, costs only

e Plays all 4 speeds—does not obsolete your present
equipment!

e Has Sonotone’s unique, built-in vertical rumble sup-
pressor so vital to stereo use! Doesn’t need pre-amp!

¢ Famous Sonotone guality with top specifications!

S

Add a Sonotone WR-8 speaker— SPECIFICATIONS
experts’ choice for stereo, $ 00 Frequency Range ....55t015,000¢ycles
osts onl Resonanl Freguence. .65 cycles
< Y Power Input ........ 8 walts
IH s H Inpedance .......... 8 ohms
¢ Brilliant reproduction of full ﬁde'hty FIeODaniNy s ) oo 12,000 gauss
spectrum from 55 to 15,000 CyCleS. Volce Coil Dlameler. .t-inch

e Perfect for second stereo speaker...

gives amazing stereophonic fidelity! New 8-inch speaker.

i P A
4 e .
5 % a0
I r;-:‘::_'_"_—_-:_—..________ / /
|=:->_‘ v, "u_'— ***** "( /
AR U S R o U W) T s
- = LY - - -
et i, M = ::/
———— CE Ay o)
= S,

. Cheose the amplifier best for your set-up. You
save on it, too, as Sonotone cartridge needs no
extra rumble suppressor, no pre-amp!

Sonotone.;

Eiectronic Applications Dilvision, Dept. CH-98
ELMSFORD, NEW YORK

— wWWW.americanradiohistorv.com

NOTED WITH INTEREST

Continued from page 12
Danger!

There seems to be a slight but never-
theless real possibility of a shock haz-
ard under certain operating conditions
for three-terminal stereo cartridges,
and we want to pass a word of warn-
ing along to our readers: be careful.
The danger arises only if an AC-DC
radio or AC-DC radio-phono combi-
nation or television set is nsed as the
second chammel. It does not occur if
AC-only equipment is used for both
channels.

Three-terminal  steveo  cartridges
have two hot terminals and one
ground terminal. The ground terminal
is common to both channels. This
means that the equipment used for
the two channels is interconnected
through this common ground wire.
With AC-only equipment (all hi-fi
component equipment is in this class)
there is no shock hazard (there may
be serions hum problems, bnt that’s
something else again). Depending on
how the house-current plugs are ori-
ented when thev arve inserted into the
117-volt lines it is possible that
through the commmon ground on the
stereo cartridge the chassis and cages
and so forth of a component high-fi-
delitv system may be energized. If
vou then touch the chassis, vou will
get a dandy, and conceivably lethal,
shock.

So—if vou're experimenting with an
AC-DC set as a second channel and
have a three-terminal stereo cartridge
in the rig somewhere, be very careful!

Tape Recording Club, N. Y.

Is theve a tape recording club in or
near New York City? Bemard Forgan,
241 West 97th St., New York 23, says
he has been doing a lot of tape record-
ing and has a large library of sym-
phonic music. He wonld like to know
if there are any groups in his vicinity
sharing this interest.

Sharp Eyes

There is no dust on John McConnelf's
eyeglasses (nor on his records ei-
ther!). He was busy reading the June
issue of Hict FmmELITY when he came
to page 47; one glance at the upper
left hand corner was enough. “That’s
our Dust Bug!”

Quite right. The picture was of an
ESL Dust Bug, developed by Cecil
E. Watts and sold in this country by
Electro-Sonic Laboratories.

CHARLES FowLER

Hice FipeLrty MacaziNge
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This man

is making

QUALITY ON TRIAL! Beginning with the preliminary checking of
every phase of operation, and culminating in the final test, each
FISHER instrument is.on trial. Only after it has successfully passed
more than thirty testing stations, can the unit be approved. The test
engineer, who checks and rechecks these instruments, is making
MUSIC—for his standards are your guarantee of quality.

The tests and inspections to which FISHER instruments are sub-
jected assure the same precision operation in your home as in the
laboratory, and every instrument we make meets these high standards.

THE FISHER “400” rcflects typical FISHER quality. A universal, = T"~;°;=i'§"i'4hm‘b'e' F_i"tr- :9| :°"'g°:__'}-‘ 'n“‘ebl
- - input jocks, output jacks. kno a
self-ROWcred S,,TER,,EOPHONIC Master Ausj!o Control and PTC Valume-Bolonce Control. ® Complete equaliza-
amplifier, the “400” is a unit of such versatility you can use it in e L e e e ) G T e e
an amost unlimited number of sterco and monaural applications. Slightly Higher in the Far West $1469.50

WRITE TODAY FOR COMPLETE SPECIFICATIONS

;i'r_.
e
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Special Prepublication Offer

Save yourself time and trouble by ordering your

books directly from us.
below and mail it to us with your remittance.

Just fill in the coupon

RECORDS IN REVIEW—1958
The Fourth High Fidelity Annual

Until October 21 — $4.95

After October 21 — §5.95

The standard reference for the intelligent purchase of LPs and tapes

@ Contains reviews of classical and semiclassical music, and
the spoken word, that appeared in Higu Fioeuiry Maga-
zine from July 1957 through June 1958.

@ Reviews cover the merits of the performance and the gual-
ity of the recording. They also make comparative evalua-
tions with releases of previous years.

® Written by some of this country’s most knowledgeable
critics.

® Nearly 900 reviews of records and stereophonic tapes,
arranged alphabetically and by musical category for
convenient use,

® Almost three times as many tape reviews as in the previous
compilation.

@ Includes index of performers.

@ Sturdily bound and attractively jacketed.

Order Today — Use Convenient Coupon Below

CTREEFTO

Higb Fidelity Record Annuals
1955 ANNUAL — edited by Roland Gelast

$4.95 201
1956 ANNUAL — edited by Rolund Gelatt
$4.50 237
RECORDS IN REVIEW-1957 — edited by Joan
Griffiths $4.95 257

Each of these books, the only ones of their kind, contains
reviews of classical and scmic{assical music, and the spoken
word, that appeared in Hign Fiperiry Magazine for che ewelve
months — July through June inclusive — preceding their date
of publication. The reviews discuss performances, incerpreta-
tions, and sound qualities; in addition chey compare recordings
with earlier versions. Reviewers include some of the most
distinguished contemporary music critics,

Book Depariment

HIGH FIDELITY Magazine
Great Barrington, Mass.

) enclose &.......... for which pleose send me, posigoid, the books
indicoted by the circled numbers below. (No C.O.D.s or charge ordors,
pleose.) Forelgn orders seat ot buyer's risk. Add 55¢ per book for postoge
on foreign orders except Canodion. Unmarked binders $2.75 each.

HIGH FIDELITY RECORD REVIEW INDEXES—50¢ each
1954 1955 1956 1957

PUAME 5 o R T s ey i s 200
A DS o s it e 4 e Sap AR LT LUy B30 203

2 R R o T B Lk ke b ks 25T 2T
16

HIGH FIDELITY
A Bibliography of Sound Reproduction

Compiled by K. ]. Spencer Foreword by G. A. Briggs

This new book, imported in 2 limited quantity from England
and available in this country only through the publishers of
Hicn Fipruity Magazine, is a volume whose value to everyone
seriously interesced in high fidelity need not be outlined.

It contains approximately 2,600 entries that represent the whaole
shield of pub‘ished information and research on high-quality
sound reproduction, from the subject’s very early LEI)'S up o
and including June 1957. $6.00 271

Two new paperbacks by Hicn Fiperrry reviewers

THE COLLECTOR'S BACH — By Nuthan Broder

Every available (up to rime of publication) recording of Bach's

music on LP records is discussed and rated: vocal, keyboand,

chamber music, and orchescral composicions. A brief biography

highlights Bach’s major compositions and achievements.
]’:lper, $1.25 272

THE COLLECTOR'S JAZZ — By John S. Wilson

This complete discography and guide to LP records analyzes
jazz styles up o World War I and provides a succinct hiscory of
jazz up to the great swing hands. Paper, §1.45 273

The Wyoth Presc
Great Barrington, Mass,

| enclosel SER feipn ses for which please send me, posipaid, .. ......
copies of RECORDS IN REVIEW — 1958 ot the speciol prepublicotioa price
of $4.95 per copy. INo C.0.D.s or charge orders, pleose.

Hicu FmreLity MAGAZINE
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Add stereo to your monaural system without obsolescence, without unnecessary

added investment, without sacrificing space or appearance.

MclIntosh has the perfect answer to add stereo to your system. The famous flex-
ibility of the C-8 has been made even more flexible, With a stereo mode selector,
stereo balance, and ganged master volume, you can have McIntosh C-8 flexibil-
ity and add stereo at minimum cost. Your present monaural preamplifier plus
the new C-8S results in unmatched stereo quality and control. When you add
sterco, comparc. A comparison at your favorite franchised High Fidelity dealer

will prove the best buy is still McIntosh!
>

WWW.americanradiohistorv.com
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Mlufosh c-85 adds Stereo

and improves monaural listening!

YOUR

The Mcintosh C-8S is a control unit that sacrifices absolutely nothing when
you add Stereo. Balance of tonal quality frem unmatched equipment such as
amplifiers and speckers can be achieved only with the C-8S because of the
complete flexibility of equalization and tone compensation. The C-8S does
not obsolete any other equipment, it can be used with any other preamplifier!
With the C-8S you add stereo.

Your investment in monaural records and tape is protected by the higher

degree of listener enjoyment when music is properly reproduced through the
Mclntosh C-8S Professional Audio Compensator.

ADD STEREO

PRESENT EQUIPMENT —THE C-8S

PREAMPLIFIER

O O O

o
(o]

o Mnfosh

STEREO MODE SELECTOR STEREO BALANCE STEREO MASTER VOLUME

Added flexibility:

I. Sterco Balance Control; to properly balance both sid
of the system with one control.

2. Sterco mode selector; sterco, stereo reverse (Volun
does not change between stereo and stereo reverse) ke
channel, right channel, or monaural thru both amplific
and speakers.

3. Ganged Master volume control; raise and lower volun
on both channels with one control without changing ba
ance.

C-85 without cabinet $ 9%9.00

C-85B  blonde cabinet 109.00
C-85SM mahogany cabinet 109.00
D-8A power supply 19.95

4 Chambers St,, Binghumton, N. Y, Export Divitiont 25 Warren St.. New York 7, N.

Cable: SIMONTRICE N.Y.

In Cansds manvlaciured under license by McCurdy Radio Indusiries, Lid. 22 Front Street W., Totonte, Cara

www americanradiohistorv com


www.americanradiohistory.com

Stymied Stercophiles

Sin:
Being myself an avid stereophile, as
well as a steveo recordist on an ama-
teur scale, 1 have meant to vent my
sole criticism of sterco tapes for some
time. I may be econtradicted, but 1
maintain that identical speaker sys-
tems are theoretically best for sterco
plavback of tapes that have been ve-
covded with identical wmicrophones,
and  balanced recording  techniques.
This theoretical setup may be possible
for the audiophile who plunges di-
rectlv into the medinm; I dare say,
however, that most of us have added
steren facilities to an existing set of
components, and do not have as high
auality on our second channel as on
our primary, menaural channel.
Having thus the problem of wun-
cqual responses, variation in colora-
tion {all right; so you don’t have anv
coloration), and other Ffactors which
might cause centered msbrunments to
appear to come from one side or the
other, despite careful balancing, it is
often difficult to identify individual
choirs of instrnments. It is unnerving
to hear violins, for example, stretching
across the entive breadth of the
“stage,” when one is convinced that
they were originally on the left. The
problem is even maore complieated by
the variations in concert arangements
evident hoth in Europe and in this
country. This situation has led me
to make a simple suggestion. Why not
introduce a standard practice of print-
ing a diagram of orchestral positioning
with the analvtical notes® This might
clear up a source of confusion which
probably affects many more stereo en-
thusiasts than one might imagine.
Robert A. Hirschfeld
Baltimore, Md.

Waltey’s Wider Scope

Sm:

As a particular fan of Dr. Bruno \Wal-
ter, I was very g¢lad to read about his
new recording activities in the April
Hicir FiveLity. The scope of the ma-
tevial heing recorded, however, was a
letdown. Not that any of Beethoven's
music is not “great” or that Dr. Wal-

Continued on next page

SEPTEMBER 1958

new AMPEX
RECORDS STEREO

and plays both 2-track and 4-track tapes

- : " B

Record stereo off the air; copy stereo tapes and discs

Here's sterco reeording of full professional quality. The Ampex
Universal Series 950 recorder/reproducer enables you to build a
stereo tape library of highest quality at lowest cost. Records mon-
aurally, too, from radio, tv sound, phonograph records, and “live”
from microphone. ( Also available is the Ampex monaural recorder/
stereophonic reproducer, model 910.)

Benefit from traditionally fine Ampex engineering features

With the Universal's instant-acting head switch, you can shift
from 2-track to 4-track operation at will, and play back as long
as 4 hours and 16 minutes of stereo music eon a single reel of tape
(2400 ft.). Automatic stop at end of reel.

Enjoy years of flawless, trouble-free operation

The Universal's performance will be within specifications the day
you install it and for years afterwards. Its three precision dual
head stacks (one each for record, playback and erase) are built to
tolerances as close as 10 millionths of an inch. Twin pre-amplifiers
provide output to match either your own amplifier-speakers or
Ampex units.

semmmasioo- MAIL COUPON TDDAY FOR COMPLETE SPECIFICATIONS AND DETAILS ---=---a---=---y

AMPEX AUDIO, INC.
1058-J KIFER ROAD « SUNNYVALE, CALIFORNIA

'
'

'

E AMPE X- Pleaze mall me full information on the
! UNIVERSAL "A*" (800 sefies):

+

i

*SIGNATURE OF PERFECT!ON IN SOUND Address
City Zone_ Staie

STEREO | -

www americanradiohistorvy com
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THE NEW
STROMBERG-
CARLSON
COMPONENTS

Integrity in Music, as
applied to high fidelity
components, means re-
production which odds
nothing to, or takes
nothing from, the origi-
nal performance.

Stromberg-Carlson’s
choice of this slogan is
no accident. Just as your
purchose of a compo-
nent system is not ©
casual investment, our
attitude toward the man-
ufaclure of components
is very serious indeed.
Each piece of gear must
reflect the highest possi-
ble achievement of -en-
ginearing, production,
and musical skill. The
guiding minds, hands
and ears of the Strom-
berg-Carlson componeni
group are those of pro-
fessional electronic ond
acoustic engineers with
extensive musical train-
ing.

The musical sound of
oUr new components
was the final critical test
before they were mode
available to you.

We proudly submit
our specifications to
your critical judgment.
These specifications are
accurate and conserva-
tive. We have declared
ousselves out of the
“battle of exaggeroted
specifications." Please
study our spetifications
to see how the phruse
“lntegrity in Music'
takes on true life and
meaning.

Selected For Displdy
Al The Yienna
International Fall Farr.

ASR-433
STEREO AMPLIFIER

The mett important aipect of
slerco is slago effecs. Tho in-
struments of the eorchettra
thould come bock o you from
their exoct positions on the
1lage. How?

Tho onswer is balance. The
ASR-43] is the ylerco ampli-
fier wilh *'Tane-signal Bol-
ance,”’ the surest melhod of
achiaving 1his realistic Stage
affoct.

The ASR-433 i1 a superb
monaurel omplifier os well,
giving you o full 24-walt put-
pul. The eloctranic crowtover
ot 3,000 cycles provides out-
put fo2 12 watis Tow and 12
watts high [requency opero-
tlon. Every lunclion hos ity
cwn conlral far each chonne!
ond o moster valume conlrol
is provided.

SPECIFICATIONS:

POWER OUTPUT: 24 woalis
{2-12 wott channels). FRE-
CUENCY RESPONSE: 20.20,.
000 cyeles = 1 db. HAR.
MONIC DISTORTION: Lass
than 19, NOISE LEVEL: 63
db down. INPUTS: Mognatic
Phona, Cerami¢ Phona, Tape
Head, Tener ond Aux. Tope.
CUTrUIS. 4, 8, 14 ohms and
duol Tape Cut. LOUDNESS
CONTROL: In-our, continu-
ously variable. TONE CON-
TROLS: Boss 15 db dreep,
15 db boost; Treble 14 db
droab. 12 db boosl. EQUAL-
1ZATION: RIAA Mag. Phono.
NARTE Tope Head. TUBES:
2-12AX7)J7025, 2-6Ave, 2-
6UB, 4-ELB4. CHANNEL SE
LECTOR: Chaanel "'A,°
Choane! “'8,"" Sterac, Monau-
ral, Crossover {a} 3000 cy-
clet). DIMENSIONS: 13V,
W, 133" D, 4%, H. PRICEr
$129.95* {Avdlephile Not),

*All prices ore Zone i

See your dealer or wrile to
us for lull data on our com-
plete new line of amplifiers,
speokert, tpeaker systams, en-
¢clesuros ond program sources.

LETTERS
Continued from preceding pagde

ter's performances will not be among
the finest, if not the finest. . . . But
why couldn’t they have planned with
Dr. Walter a recovding of Fidelio, if
it had to be Beethoven? Did it have
to be Beethoven?

It is a deplorable state of affairs
when a record company that claims
Walter’s exclusive services has not
attempted to feature him in a role in
which he excels. Of course two re-
cordings do exist of Mozart arias that
Dr. Walter conducted featuring the
voices of Eleanor Steber and George
London. But what a paltrv showing
for one of the greatest conductors of
Wagner, Mozart, and Verdi the opera
house has known. . . .

John Roorl
Jamestown, N. Y.

All About Poloniui
Sm:

I read with considerable interest the
article in vour June issue by Perey Wil-
son, “Towards the Dustless Disc.”

Apparently Mr. Wilson gatheved
the material for his article in Great
Britain. 1 make this assumption on the
basis of his discussion of radioactive
static elimiators. where he displavs a
lack of information concerning the ra-
dioactive materials that are available
in the United States.

He states that the maost potent ra-
dioactive materials are not suitable for
general public nse. In England this
mav be true. However, in the Unilted
States polonium, a by-product materi-
al highlv suitable for static eliminating
purposes. is available for general dis-
tribution to the public.

Polonium in a refined form is a pore
alpha emitter. Alpha radiation, unlike
heta and gamua, has no penetrating
power. In fact, even cigarette paper
will interrupt the high speed flight of
the alpha particles. Alpha radiation is,
however, a verv powerful ionizer of
static clectricity. It has up to one
thousand times the ionizing power of
the beta radiation, which Mr. Wilson
recommends for static elimination.

Successful methods of incorporating
polonium as a sealed source have been
devised, and this process is covered by
a series of United States patents and
equivalent English patents held by a

firm in the United States. Polonium
may be incorporated as a sealed sonrce
in products produced by qualified
firms holding valid Atomic Encrgy
Commission Licenses.
Richard M. Evleth, President
Nuclear Products Company
El Maonte, Calif.

“"There is nothing finer than o Siromberg-Carlson™

STROMBERG-CARLSON

A DIYISION OF GENERAL DYNAMICS cOnrPoRATION

1419C M. Goodman Sirec! ® Rochester 3, N. Y.
Electronic ond communicalion products for home, ine S-c G-D
e | @
v

dustry and dofense; inciuding High Fidelity Consoles;
School, Sound, Intercom and Public Address Systems.

Iicit ForLiry MacAzINE
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A wronght-iron and wood EquirsesT
CabNeT is being offered by Lincoln
Enterprises for $29.95. It is designed
specifically for an Acoustic Research
speaker and Scott components, but
other components will fit without dif-
ficulty. Open bookshelf construction
makes accessibility no problem.

Ampex Audio has announced avail-
ability of a four-track sterco Tapx
Reconner, the Universal A, series 900.
Records and plays back monophoni-
cally, and plavs back two- or four-
traclk sterco at 3% or T4 ips. No re-
winding is necessary when plaving
four-track tapes. Price is not specified.

Fisher's Model 360 Stereo Com-
panion AMPLIFIER-SPEAKER System is
especially designed for use with the
latest Fisher phonographs and radio-
phonagraphs as a second svstem in
sterco installations. The amplifier sec-
Hon provides 32 watts of reserve peak
power. Prices are $169.50 in mahog-
any, and $179.50 in blond, walnut,
and teak finishes.

The Lafayette Model KT-310 ster-
eo-monophonic  AmrriFier Kit pro-
vides 18 watts on cach channel; con-
taing dnal inputs with individual level
controls; has output impedances of 4,
8. 16, and 32 ohms; and inchides con-
trols for ehannel reversing and mono-
phonie-stereo. Response is said to be
hetter than =% db from 35 to 30,000
eps ab 18 watts; harmonic and IM dis-
tortion are stated as less than 1%. Price
of the kit is $44.50.

Also from Lafayctte: a TwEETER
(Model SK-103) rated at 20 watts
and said to be essentially flat frown
1,500 to 16,000 eps with no veso-
nances within that range. It is supplied
with a two-tined swivel mounting for
mounting on top of an enclasure, but
it mav be mounted inside with the
long axis orviented horizontally. The
SK-1035 sells for $8.93.

Weathers Industries is making a
sterco ceramic Cantrnmer which s
said to outperform magnetics. It tracks

Continued on page 23

SepreanER 19358

NEW SLIMLINE® SPEAKERS

Qur speakers are complelely revolutionary in per-
formance. Our equipment and background in the
design and specifications of speckers are second
lo none. We have put into words an exacl descrip-
lion of the way they sound . . . so radicolly diffec-
ent that a full explonalion is necessory.

Full specifications are incorporated in a Strom-
berg-Carlson baoklet explaining our concept of
speaker specifications and design. Ask your deol-
er or wrile lo us for '"A Revolution in Speaker
Specifications and Design.™

RF-484 15" COAXIAL TRANSDUCER.

PARTIAL SPECIFICATIONS:

Cone Resononce: 20 ¢ps =5 cps. Power Hondling Copacity:
Woofer—more than 100 watts; Twester—more than 50 walts.
Frequency Response: flat to 20,000 cps. IM Distortion: 0.3%.
$149.95 {AUDIOPHILE NET}

&
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l [ RF-480 Slimline 8” Transduters RF-481 Slimline 12 Wide
( 924,95+ Range Diffusex Transducer.
| (AUDIOPHILE NET) £39.95 (AUDIOPHILE NED

.RF-482 Slimtine 12 Coaxial RF-483 15" Cooxial
Trontducer. $59.95 Transducer. $99.95
(AUDIOPKILE NET) (AUDIOPHILE NET)

See your deoler
or write to vt for
tull dota on our
complale new
line of omplifi-
ery, spaokers,
spcoker systems,
entlosures and
Program fouices.
RF-475 15" Coaxial Tronsducer.
$229.95 (AUDIOPHILE NETI

*All prices are Zond I,

“There is nothing finer than a Slromberg-Carlson™
STROMBERG-CARLSON
A DIVISION OF GENENRAL DYNAMICS CORPORATION

1419C N. Goodman Street ® Rochester 3, N. Y.
Electronic and cammunicelion products for heme, in-

dustry ond delense; including High Fidelity Conroles;
School, Sound, Intercom ond Public Address Systems.
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New G-E “Golden Classic”
stereo-magnetic cartridge

® Tully compatible with both stereophonic and
monaural records

@ Frequency response 20 through 20,000 cycles

® “Floating armature” design for increased com-
pliance and reduced record wear. Effective mass
of stylus approximately 2 milligrams

= | I
TEST RECORDS: 0 1o 15KC WESTREX STEREO 1A _|
15KC to WWC RCA MONAURAL 12-5-49

+13
+10

- [ HRESUINCY e Gl

DB 0 [

-5 | |
=10 x :- .||'Il|l
N v

‘,F'
S

100 | {4 10KC P0KC
c/s

Smooth response on both stereo and monawrol records.
Coensistently high separation belween stereo channels.

”GCO7LPEN CLAS?I|C7" Madel
GC. own’ with. .
mil di:amond stylus 52395
“GOLDEN CLASSIC' Model
GC-5 “0') prof':u;onel-iype
tone arms) with . .
mil diomond stylus $26%

'éf'lEREOh 7CLAISSIC" Model

-7 with .7 mil syn- .

thaticsapphire stylus S] 695

'MOI’W'OUU'C!‘S'$UQ§G“Qd resale
prices

@ High compliance in all directions—
Lateral compliance 4 x 10" em/dyne
Vertical compliance 2.5 x 10* em/dyne

® Recommended tracking force with professional-
type tone arm 2 to 4 grams

® Consistently high separation between channel
signals

{Specifications for Model GC-5 with .5 mil diamend stylus)

Stereo is here! General Electric makes it official .
—with the new “Golden Classic” stereo-mag-
netic cartridge, a fitting climax to the famous
line of G-E cartridges. For matchless reproduc-
tion, hear it with G.E.’s new “Stereo Classic”
tone arm. Ask vour dealer for a demonstration
soon. Write for complete specifications. General
Electric Company, Specialty Electronic Com-
ponents Dept., Section HF-9, IV, Genesee St.,
Auburn, N. Y.

GENERAL @3 ELECTRIC

12
12
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ON THE COUNTER
Continued from page 21

at 2 grams, is shielded from hum, and
is provided with a replaceable 0.7-
mil sapphire for $9.75 or diamond for
$17.50. Response is stated as 15 to
30,000 cps with a 25-db channel sep-
aration and an output of 0.25 volts 7
em/sec.

EICO bLas announced a dual stereo
AMPLIFIER-PreEantr in both kit
($69.95) and factory-wired ($109.93)
form. Features: separate low-level in-
put in each channel for magnetic
phono, tape head, and microphone;
separate  high-level inputs for AM
tuner, FM tuner, I'M multiplex, and
two auxiliary inputs in each channel.
Rated power is 14 watts per channel
with 28 on peuks. Frequency response
is said to be =0.5 db from 10 ¢ps to
100 k¢ at 2 watts. IM is stated as 2%
at 28 watts (both channels) and 0.5%
at 10 watts; harmonie distortion is said
to be less than 1% from 30 eps to 10 ke
at 16 walts.

Twa new Wharfedale Srraxen Svys-
TEMS incorporate G. A. Briggs's Acous-
tic-Iilter design, and are small in size
for easy adaptability to stereo room
arrangements. The \WW/AF/1 measures
30 in. high by 17 wide by 12 deep,
and contains a 10-in. full-range speak-
er, a tweeter, and a balance control.
It sells (or 8144.50, tested and ready
to play. The W/AF/2 is a little larg-
er {36% in. high by 23 wide by 15%
deep), and uses a 12-in. full-range
speaker, tweeter, and balance control.
Both cabinets are available without
speakers.

GE’s Golden Classic GC-3 sterco
Cantninge is similar to the other GE
sterco carbvidges, but has a 0.3-mil
diamend stvlus and is designed fox
nse only with high-quality tone arms.
Response claimed is 20 to 20,000 cps
with a lateral compliance of 4 X 10
em/dyne and a vertical compliance of
25 % 10° em/dvne. The price is
about $27.

[Harman-Kardon's new EguresexT
Live includes: the Trio A-224 stereo
amplifier with 12 watts on each chan-
nel, $99.93; the Duet 1-224 FM-AM
stereo tuner, adaptable for multiplex,
$114.95; the TX20 Sercnade IFM-AM
monophonic timer, also adaptable for
multiplex, $99.953; the TP200 Concer-
to stereo tumer-preamplifier, $189.95;
the A-250 Epic stereo amplifier-pre-
amp  with two  23-watt  channels,
§179.93; the T-250 Ode IM-AM
monophonic tuner, $139.95 without
enclosure; the [-250 Lyric FM tuner,
$119.95 without enclosure; and the
AX20 20-watt monophonic amplifier
with sterco preamp facilities, $99.95
without enclosure.

SeprEMBER 1938
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FuLL FREQUENCY
FEEDBACK
AMPLIFIERS

All output tubes in our
new line operote below
their rated capacily. For
example, our 40-watt
power amplifier uses
output tubes rated for
100-watt eperation.
These amplifiers incor-
porate a new concept of
record equalization.

AR-430 CONTROL AMPLIFIER

POWER OUTPUT: 12 walts.
FREQUENCY RESPONSE: 20-
20.000 cycles, =1 db. HAR-
MONIC DISTORTION: less than
1.5%,. NOISE LEVEL: 63 db
dewn. INPUTS: Magnetic Pho-
ne, Coramic Phono, Tapa, Tuner
and Aux. OUTPUTS: 8 ohmi.
LOUDNESS CONTROL: In-oul,
continvously vorioble. TONE
CONTROLS: Bass, 15 db drocp,
15 db boost; Treble, 14 db
droop, 12 db boort. EQUALI-
ZATION: RIAA Mag. Phane.
NARTS Tape Heod. TURES: One
7025]12AX7, one bLAVS, ane
4U8, two 4BOS|ELB4, one
SCA4JEZBT. DIMENSIONS: 12“
W, 515" 0, 4% " H. PRICE:
$59.95° {Audiophite Net).
Prico includes top cover.

AR-432 CONTROL AMPLIFIER

POWER OUTPUT: 30 walls.
FREQUENCY RESPONSE: 20-
20,000 cycles +.9 db at full
ocvuiput. HARMONIC DISTOR-
TION: 0.7% at full outpvi. IM
OISTORTION: Lless than 1%
progrom  level. (80:7kc)d:1).
NOISE LEVEL: 70 db down.
INPUTS: Mognetic Phoaa, Ce-
amic Phona, Tope Head, Tuaner,
Tape, Aux. OUTPUTS: Tape,
Amplifier (A, 4, 8, 14, B).
SPEAKER SELECTOR SWITCH:
Provides switthing 10 ene speak-
er, tccond ipeoker, or both.
LOUDNESS CONTOUR: Twe po-
titians previde different levels
of compentatlon in occordance
with Floicher-Munton  turves.
TONE CONTROLS: Bosws 20 db
droep, 15 db boost; Trehle 15
db droop, 15 db boost. EQUAL-
TZATION: Adjuttment af R1AA
Recording Curve—Three slide
swilches for high frequenties
and threa slide twilches for low
frequencies., RUMBLE FILTER:
In effcet on oll inputs. Hos 3
positions. SCRATCH FILTER: In

For Full Dola On Any And
All llems, See Your Doaler
Or Writa Us Direct.

effcet on all inpuls. Hat 3 pe-
sitions. TUBES: one 3SVIGA,
one 6UB, two 7025{12AX%7, two
7027. DIMENSIONS: 134" W,
133" D, 4%~ H. PRICE:
$119.95* without top cover
{Audiaphilo Net),

AR-431 CONTROL AMPLIFIER

POWER OUTPUT: 20 walls.
FREQUENCY RESPONSE: 20-
20,000 cycles .9 db ar full
ouiput. HARMONIC DISTOR-
TION: Less thon 1% at full
ouiput. |M DISTORTION: Leas
than 1% program level. NO1SE
LEVEL: 65 db down. INPUTS:
Magnelic Phona, Cecamic Pho-
no, Tape Heod, Tuner, Aux.
OUTPUTS: Tape, Amplifier (A,
4, 8, 14, B). SPEAKER SELEC.
TOR SWITCH: Provides swilch-
ing 1o onc speaker, o second
spcoker ar both. LOUDNESS
CONTOUR: Two positions pro-
vide iwo different lavels of
compensation in  accordance
with  Fletcher-Munson  curves,
TONE CONTROLS: Hoss 22 db
droop, 16 db boesl; Treble 15
droop, 16 db boast. EQUALI-
ZATION: Adjustment of RIAA
Racording Curve—Two ilide
switches for high freaquencies
and two :lide switches for tow
frequencies. RUMBLE FILTER:
Two-pesition switch. In cfiect
on all inputs. SCRATCH FILTER:
Two-posilien swilch. In cffect
on all inputs. TUBES: one 70285,
two 12AX7, four 8Q5. DIMEN-
SIONS: 13147 W, 9%y D,
4%" H. PRICE: $99.95" with-
out lep cover {Avdiophile Net),

!

AP-437 POWER AMPLIFIER

POWER OUTPUT: 40 wolls.
FREQUENCY RESPONSE: 20-
20.000 cycles =.t db al 40
waits; 10-60,000 eycles =1 db
ot 40 wairs; 10.100,000 ¢ycles
=1 db at 10 watts. HARMONIC
DISTORTION: 0.1% mid ire-
quencier ol 40 wotis, 80.5°%
20-20,000 cycies ot 40 watis.
{M DISTORTION: 0.4% af 40
wolls, (80:7kcjd:1). NOISE
LEVEL: 90 db down. INPUT:
One with varieble input rensi-
livity from .7 to 10 volts. CON-
TROLS: Hum conliol, bolancing
contral, bias eontrol. OUTPUTS:
A, 4, 8, 16, B. SPEAKER SE-
LECTOR SWITCH: Provides
switthing for on¢ tocoker, o
tecond spacker, or beth. TURBES
twoe 6550, onc 12BHZ, sae
7025, one 3AR4IGI34. DI-
MENSIONS: 102" W. &35
H, 10 D. PRICE: $£145.00°
[Audicohile Netl. Price in-
cludes top cover,

“All prices are Zonc 'l

“There is nothing finer than a Siromberg-Carlson™

STROMBERG-CARLSON

A DIViS)ON OF GENERAL DYNAMICS CORFORATION
1419C N. Goodman Sireet ® Rochester 3, N. Y.

Eloctronic and cammunication praduct: for home, in- S-C GD
%

dvriry ond dofense; including High Fidelity Consales; © #w O
Schoal, Sound, Intercom and Public Addross Systems. -’,*.“ o,
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Change P
Better...

V-M ?Stere-O-Matic" Model 1201

STEREO
EC SIE EQ
SYERED STER]
STERED O SIE RED
REQ STE STERED STEREC
STERED { S5TE STEREC
TERED 8T REQ RSTEREO  SEEPEO STE
STERECY k1) 13 51T
[ERED + S 3 RED
STERE F ] STE
RZO

ERED S 'O

STERT TERED

REQ &1

NOW...TRANSCRIPTION-TURNTABLE
PERFORMANCE AT A POPULAR PRICE!

The All-New V-M ‘Stere - O - Motic'®
4-Speed Stereo Record Chonger

® NEW CONVENIENCE!
® NEW VERSATILITY!
® NEW FEATURES!

Your high-fidelity systent begins with your record
changer. This is the one automatic 4-speed
changer that matches all other changers feature
for feature and then some! The all-new V-M
Model 1201 comes wired for stereo with stereo-
cartridge installed! Complete with dual output
jacks and stereo/monaural switch.

SEEIT! COMPARE IT! TESTIT!
BEFORE YOU'BUY ANY RECORD CHANGER —BE SURE TO TEST V-M |
See Your Neareést V.M Dealer TODAY!

of Music®

the oice

Y-M CORPORATION ¢

STEREQ ST
STERE

Here's What Makes the ‘Stere-0-Matic’
So Completely Dependable...

RUMBLE: —48 db for 120 cycle rumble when tested on
XLP414 lest record [recorded velocity approximately
3.4 cm/sec. ot 1,000 ¢ycles.)

WOW AND FLUTTER: Y4 RMS

TURNTABLE: Balanced to assure constonl speed. Spin-
dle bearing orea centerless ground to reduce frictionol
drag.

MOTOR SPEED: Constont, pasifive for permanent true
pitch.

TONE ARM: Resonance-free. Easily adjustable for any
cartridge weight. Compensated to eliminale variation
from bottom-to-top of record stack. Jewel-type apti-
friction pivotl bearings. Stereo cartridge installed.
TRACKING ANGLE: Variotion reduced to a moximum
of 2°

AUTOMATIC SHUT-OFF: Unit shuis off outomatically
ofter fast record plays.

RECORD INTERMIX: Will intermix 10” ond 12" rec-
ords of some speed. V-M "45" spindle fits easily over
Tri-O-Maitic spindle far 45 rpm records.

ELECTRICAL SPECIFICATIONS: 110-120V; 60 cycles
A.C. Special voltages and frequencies upon request.
ALSO AVAILABLE: Model 1202 with four-pcle motor
ond plug-in heod for GE and other mognetic stereo and
monaurol cariridges. All V-M models available with
matching metal bose-pan or pre-cut mounting board.

Model 1201 ~850.00* Model 1202 ~550.00 “Slhightly higher in the Wesl,

BENTON. HARBOR, MICHIGAN @  World Fomqus for the Finest in Tope Recorders, Phonographs ond Record Changerd

24 HicH FFmeroy MagaziNe
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LONDON~The first Pye-Nixa stereo
ciscs are on the market heve, and also
a few brands of stereo playing-equip-
ment. Pamphonic, working closely
with Pve, have brought out a cheap
stereo plaver to help put the new dises
over. I liked a lot more, on first hear-
ing, one EMI have on the stocks. But
so much of the stereo plaving-tackle
is in prototype stage, and so many of
the discs so far available show teething
trouble, that cvervone is going slowly.
Over here, stereo is still more talked
about than experienced.

The best dise I've heard, by a long
way, is Angel's forthcoming Elsa/Or-
trud scene from Act Il of Lohengrin,
with Elisabeth Schwarzkopf in vadi-
ant form, and Christa Ludwig, an ex-
traordinarily  dramatic Ortrud, thor-
oughly justifying Walter Legge’s high
belief in her. The conductor is another
Legge discovery, Heinz Wallberg from
Bremen. The special point about this
recording is that the soloists are “lo-
cated"—Elsa on the stage-right bal-
cony of the Kemenate, Ortrud grovel-
ing stage-left—and the orchestra runs
right across in an unusual disposition.
Reflecting that at Bavreuth Wagner
used to divide his cellos and basses
half on each side of the orchestra, so
that the score should rest on a broad-
based Jevel support, Legge disposed
the Phitharmonia in a similar wav. He
aimed to avoid the “cold nose” effect,
that little dead patch in the middle,
and has certainly succeeded. Also, one
doesn’t get the two-dimension sensa-
tion of singers and orchestra strung out
in a single plane, as if in a frieze,
which mars some opera-in-stereo.

Carlo Maria Giulini, between his
magnificent readings of Don Carlos at
Covent Garden, worked with the
Philharmonia to record Schumann’s
Thivd Symphony and Manfred,
Franck’s Symphony and Psyché, and a
collection of Verdi overtures. Italy's
leading serious conductor seems des-
tined for very high places. He is mar-

Cositinued on page 27
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NEW
SPEAKER
SYSTEMS

Some speakers ond
speaker systems provide
clean, sharp tronsients
at low and low-low fre-
quencies. Others are
very linear in response
at low and low-low fre-
quencies. Only the new
Stromberg-Carlson mul-
tiple speaker syslems
give you both.

low end frequency
réesponse extends at
ledst an octave below
that heretofore possible.
The range of our MSS-
492 systemis 14-22,000
¢ps; the range of our
MSS5-491 system is 22-
18,000 cps.

Speaker system reso-
nance is lower than the
unbaffled free air cone
resonance of the woof-
ers. Exceptional tran-
sient response, linear
quality and extroordina-
ry low frequency re-
sponse are direclly re-
lated to o carefully in-
tegrated design between
our woofers and our
quarter wavelenglth
Acoustical Labyrinth®
baffling system. Three-
way crossover networks
are included.

MSS-492 SPEAKER SYSTEM
127 Soft Skiver Woofer, 8"

mid-tange, two 214* Twesters.
Available in cherry or walnut.
321," high, 333" wids, 16Y,"”
doep. PRICE: §24%.95¢ {Audio-
phile Net).

For Full Dala On Any And
All l1omt, See Your Deoler
O¢ Write Ut Direct.

MSS-491 SPEAKER SYSTEM
15” Soft Skiver Woofer, 8”
mid-range, Induclion Twoster.
Avallable in mahogany, wal-
nul or limed ock. 321/* high,
38%," wids, 21" deep. PRICE:
Mahogany, $379.95*; Walnul,
$389.95°; Limed oak, $389.93*
{Audiophlle Net),

M5S-461 SPEAKER SYSTEM
8" mid-ronge, 2V1” twoeler,
Available in mahogany, oak of
walnut. 244" high, 19” wids,
10” deep. PRICE: Mohogany,
$69.95%; Walnul, oak, $74.95°
{Audiephilo Nor).

\ ."a'-._?_-ﬂ_-«'_-
\&—-,' =
RW-490 15 Soft Skiver

Waofor. $99.95¢
(Audiophile Net)

e B

RT-477 Induction Tweeter.
$49.95% (Audicphila Nai)

»

b S

ry =

RW-489 12 Soft Skiver
Woofer, $4%,95®
{Audlophile Net)

RT-476 2% Tweeler.
$9.95¢ lAvdiaphile Net)

*All prices are Zone |.

“There is nothing finer than o Stromberg-Carlson™

STROMBERG-CARLSON

A DIYISIOH OF GERERAL DYMAMICS CORPORATION

1419C N. Goodman Stireet

® Rochester 3, N. Y.

Eloctronie and communication products for home, in-
dustry ond detenso; including High Fidality Consoles: a‘ﬁi
School Sovnd, Inteccam and Public Addeess Systems. F
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This is parl of one of the four testing bays at Univevsity wheve each ipeaker thal leaves
the faclory gocs through a series of exacting tesis. Here we see a Mo'(’iel 313.C 13" d-way
Diffaxial being tested for frequency response. As the speaker is “swept through the entire
frequency range, its andio ouiput is fed via a sound box, microphone and amplifier 1o the
oscilloscope where marker lines eheck that it couforms to laboratory standards within 1 db.

Only properly matched speakers ... matched to
produce the same frequency response, tonal balance
and sound output level throughout their specified
ranges . . . can achieve frue high fidelity stereo. ““Mis-
match,” in the all-important directional mid and
treble ranges, can cause an unwanted shilt of
cmphasis from one speaker to another. “Mismatch”
in timbre or tonal balance becomes especially dis-
turbing where the voice or instrument actually
moves from one channel to another. .. as in opera,
marching bands, or special cffects, Also, the har-
monic relationship between [undamentals and over-
tones must be reproduced identically so that both
channels match in tone and timbre.

That's why engineers advise you to use malch-
mg speakers or speaker systems [or stereo—preferably
the same models from one manufacturer. But if pro-
duction siandavds change, if tight quality checks
aren’t maintained, even speakers in the same produc-
tion run, with identical model numbers, may be mis-
matched. No problem with mmonaural. Bad for sterco.
But a risk you nced never take with University!

Every Universily speaker or system matches the
frequency response and sound output level of
any other of the same model within 1 db.

if you now have a University speaker, you are
indeed fortunate, because you can go to any Uni-
versity dealer anywhere and get a speaker that
matches perfectly for stereo.

If you are planning stereo from scratch, or
starting with monaural for later conversion, Univer-
sity's [amous P+S-E (progressive speaker expansion)
plan gives you complete loudspeaker planning flexi-
bility. Start with any two wide-range speakers to fit
your budget . .. simply add complementary speakers
whenever you wish to achieve your ultimate aspira-
tions. Whatever your choice, you can be assured of
perfect stereo performance.

++.THAT'S WHY UNIVERSITY
IS THE SAFEST, MOST LOGICAL
CHOICE FOR STEREO!

For FREE LITERATURE on all University speakers, speaker systems, enclostires and hits=plus the full

sy PeS+E story—write Degt P-6, University Loudsfieakgrs, Inc., 80 South Kensico Avenue, White Plains, N. Y.
\\-\‘ A |\-.;_-
g “ . . LJ
A@): LISTEN sounds beller =
%’-n;"'ﬁ\ . @ -
26

PERFECT

FOR MONAURAL..: .
PERFECTLY MATCHED
FOR STEREQ...

there's a Unlversily
speaker or syslem to
meet your space or
budget requirements.

&

5|

\,

Hice FipeLity MacaziNeg
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NOTES FROM ABROAD
Continned {rom page 23

velous to watch in action, his whole
body an instrument of commumieation,
reficeting a keen, probing, and gener-
ous intellect. Der Freischiitz is prob-
ably his next Covent Garden assign-
ment.

Angel Plams. After the Birgit Nils-
son Fanciulla foreshadowed in “Music
Makers”™ (cast completed by Legge’s
new Brazilian tenor Joao Gibin, Gobbi,
conductor Lovro von Matatic), is to
come an Llisir d’Amore with Rosanna
Carteri (not Callas!), Luigi Alva, Ro-
Jando Panerai as Belcove, and Gobbi
in the bullo role; conductar, Serafin.
After its Luecerne Festival concerts the
Phitharmonia moves to Vienna to join
with the Gesellschaft der Musik-
freunde Chorus in a Kuajan-conducet-
ed Missa Solemnis (soloists Schwarz-
kopf, Ludwig, Gedda, and Zaccaria).
Klemperer’s schedule includes Mah-
ler’s  Fowrth, Bruckner's Seventh,
Havdn’s Clock, all the Midsimmmer
Night’s Dream music, some Richard
Strauss, and some orchestral Wagner.
Then—in Mayv—the St. Maithew Pas-
sion, with TFischer-Dieskan, Peter
Pears (Evangelist), Gedda (tenor
arias), Schwarzkopf, and Marfa Hoff-
gen. And then (perhaps controver-
sidlly)  a  Verkeufte Braut, with
Schwarzkopt  and  Gedda, Rudolf
Christ, Otto Edelmann, Walter Berry;
conductor Von Matutic. The Bartered
Bride in German? The cast should
justify it.

Phonotypes Revived? Soon after the
war Ronald Philips—whose Collectors’
Corner in London is known to all seri-
ous discophiles—was in Naples, and
there acquired the rights of the Pho-
notvpe De Lucia masters. (Phonotype
was a company formed about 1915,
which recorded Fernando de Lucia,
one of the most fascinating and indi-
vidual singers who ever lived, in just
about all the available tenor reper-
tory.) Unlabeled aud unsorted, the
masters lay about in stacks, and the
little descendant company in the prem-
ises, which makes Neapaolitan pops for
local distribution, did not have the fa-
cilities for bringing order to the con-
fusion. One day, when Board of Trade
and currency contrals permit, Mr,
Philips hopes to be able to discover the
full extent of his treasure, and reissue
it for the world to enjoy. Meanwhile
he has registered a new company,
Olvimpns Records, which begins short-
ly with a valuable series of voeal ve-
issues on EP. AxDREW PonTER

'\) e
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INTEGRITY IN MUSIC

PROGRAM
SOURCES

PR-499 AUDIOPHILE
TURNTABLE:

This Iz the tirst lurnlable with
dauble-acling dwol suspen-
sion, combined with elastic
belt drive and cantinuously
variable tarque Zrive.

Those specificotlons shown ba-
law ore thoss of a Stromberg-
Corlson turntoble maochined to
the warit 1olerances possible
under monufocturing conditions.
We will guarantee oll delivered
turntablas fo exceed thete tpeci-
{ficalions.

SPECIFICATIONS:

NOISE LEVEL: 55 db down.
WOW: Llets than 0.25% peak
{0.18% RMS). FLUTTER: 0.19%
peak {0,019, RMS), SPEEDS:
Continuously variable from 14
to 80 RPM, guoranieed to be
completely conitant at ony sel-
ting. STROBOSCO”IC WINDOW
PILOT LIGHY: Visue!l guide 1o
accuroie soeed. DOUBLE SUS-
PENSION SYSTEM: Turntoble
ond arm orc suspended above
mevniing plole, molor beneath
for camplete isolotion. HUM
FLELD: Maler is issloted Irem
mognetic ¢artridge hum field.
BELY DRIVE: Elattic belt drive
prevenis  rumble tronsmission.
MOTOR: Four-pale. DRIVEs
Conc drive on idlar wheel, sep-
arates complelely In “off*" po.
qition. Driving presiure: from
torque of drive cone. 45 RPM
CUTOUT: No menipulation nec-
astary for 45 RPM records.
DECK: Provided with legs for
eperatien without base. FIN-
ISH: Morocco ted, oluminvm
wim. PRICE: $99.95* (Audie-
phile Net).

See your decler or write Io
us far Iyll data on aur com-
plete new line of amplifiare,
speakars, speaker 1ystems, en*
clotures and program saurces.

RA-498 TONE ARM:

Exiremely low resonance, Varl-
able pilch eccentric for perfect
mass centering, Weight calibra-
tian eliminaler noed t6 welgh
tone arm. Four leads for stereo
—<¢lip-In coriridge plate, Avail-
able teparatety. PRICE: 524.95*
{Audiophile MNet).

PR-488 AUTOSPEED
CHANGER:

Performonce matches or ox-
ceedt the flnost, 1t is the only
<honger that cannot domage
record sutfoces,

SPECIFICATIONS:

AUTOSPEED: Auvlomatically
changes specds ond intermixos
rocards for 33 ond 45 RPM with
stylus at mieregroove posilion,
withow! ragord |o sequenge,
Operates al 78 RPM aviomotis
celly with siylus In 78 pesitian,
BALANCED ARM: The tiylus
pressure Is variable 1o less than
ane gram, lest than any othor
changer. CHANGE CYCLE $TOP:
Five-secand c¢hange cycle.
ACOUSTICALLY ISOLATED
TONE ARM: lrouble:free—the
lone arm ¢an be handled ot
any lime withovl damage or
dislocotion. IDLER WHEEL DIS-
ENGAGE. FOUR SPEED AUTO-
MATIC AND MANUAL OPERA-
TION. MUTING SWITCH AND
FOUR-POLE MOTOR. DIMEN-
SIONS: 133" wide, 12” deep,
3” below and 57 abowse mouni-
ing board. MODEL PR-488 DS:
GE VRI| Diamond|Sapphire
Cortridge, $84.95°. MODEL
PR-488 §S: GE VRII Dval Sap-
phire Cartridge, $74.95. {Prices
Avdiaphile Net.)

SR-440 AM-FM TUNER:

TUNING RANGE: FM-88 10 108
MC; AM-540 to 1800 kc. IF
BAND WIDTH: FM-200 kec. AM-
15 ke, bioad posirien. 8ke
shorp poasltion. FREQUENCY
RESPONSE: FM-20 to 20,000
Cycles. AM-20 Ja 7,000 cycles
braad petitian. SENSITIVITY:
On 72 shm matched enlenna
input, 0.9 uv far 20 db quict-
ing. On 300 obm onitenna in-
pul, 1.8 uv for 20 db quieling.
AUDIO QUTPUT: Contrelled by
tuncr volyme cantrol, Law im-
pedance ¢othode follower out-
pul. TUNING STABILITY: Im-
proved tcmpérsture compen-
sated cireulls Dreveal eaicitla-
tor drift on both AM ond FM.
OSCILLATOR SHIELDING:
Meets FCC and EIA Speclfica-
tions for minimum rodiation,
ANTENNA CONNECTORS: FM-
terminals for 300 ohm Input,
AM terminolt fer high imped-
ance antenna. Combined AM.
FM onlenna on tingle di-pele
connection. CONTROLS: AM-
FM selector switch, AFC ywitch,
Local . distont switch for both
AM and FM. Brood.tharp twilch
for AM. Tuning and gain can-
trols. TUBES: three £BAS, ono
4BES, one SBO7A, one 6BL7,
two SALS, one 12AU7, ane
SFGAH[EMBL, one 8Xd. DIMEN-
SIONS: 13147 W, 4% H,
954" D, PRICE: $159.95° [Au-
diaphlle Net) withoul top cover.

*All prices are Zone !.

“There is ncthing finer than a Stromberg-Carlson”™

STROMBERG-CARLSON

A DIVIS510N DF GENERAL DYNAMICS

1419C N. Goodman Street ® Rochester 3, N. Y.

Elocironic and communivation praducis for home, in-
dustry end defense: Including High Fidolity Consales; .
Schoo!, Saund, Intercom and Publie Addrass Systems.
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Cherished moments Jast through the years

when you record on tapes of Du Pont “'Mylar”®‘

Your cherished “family albums’’ and favorite performances of classical
music and jazz sound vibrant and new through the years on trouble-
free tapes of Du Pont “Mylar”* polyester film.

Here’s why: Tapes of ‘“Mylar’’ can not dry out or become brittle
with age . . . offer an extra safety margin against stretching . . . are
unaffected by changes in temperature and humidity. What's more,
you get 509, or more longer playing time plus superior performance.
So next time you buy, be sure to ask your dealer for a reel of your
favorite brand of tape—mnke it two reels—made of “Mylar’’.

*Du Ponl manufuclures “IMylar"’, no! finished magnetic recording lape. “Mylar™ is u regislered
trademark for Du. Ponl's brand of polycster film.

LASTING FIDELITY. Test on oscilloscope shows that
even after years of playing, tape of “Mylar” has no R

flattened-out sounds ., , retaing its flawless fidelity, - M YLA R'b
3 6. U5 pat.OfF
Bétrer Things for Bewer Living.,.through C emistry

POLYESTER FiLM
FOR THE BEST IN TAPE, LOOK FOR THE NAME “MYLAR” ON THE BOX

28 Hicu FiorLrty MAGAZINE
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Music and Western Man. For once, so
ambitious a title is no misnomer. This
remarkably concise yet comprehen-
sive “exploration of Western civiliza-
tion throngh one of its aspects—mu-
sic” impresses me as the best medium-
sized (352 pages) one-volume over-
all historvy I've ever encountered: an
ideal one. indeed, for ciscophiles
whose active listening experience has
outstripped their acquisition of back-
ground information. One of the work’s
prime virtues is that its forty-nine
chapters were first prepared for oral
delivery  (in a Canadian Broadeast-
ing Corporation series) and hence are
written with uncommon  straightfor-
wirdness and point. Another is that
the text is direclly keved to specifie
musical examples—actually performed
in the original broadeasts. here cited
{along with recommended lists for
further listening and reading) in both
American and British LPs. The third
andd most vital one is that the editor,
Peter Garvie, has chosen his American
and British contributors with unerring
skill. Euch of these authorities has
suceeeded in producing a hicid survey
of his specialized subject not only
superbly lluminating in itself, but ad-
mirably coordinated in the whole ma-
saic. The American contributors in-
clude Willi Apel, Aavon Copland,
Allred Framkenstein, Karl Geiringer,
H. Wilev [Hitchcock, Paul Henry
Lang, and Gustave Reese; the British
include A, K. Holland, Arthur Hutch-
ings. Anthony Lewis, William Mann,
Wilfred Mellers (whose terminal es-
savs on “Music and Society” are the
high lights of the whole collection),
Alec Robertson, Lionel Salter, Denis
Stevens, Egon Woellesz, and J. A,
Westrup—a galaxy of stars all at their
zenith here (Philosophical Library,
$7.50).

European Music in the Twentieth
Century, edited by Howard Hartog, is
only too typical of common fanlts of
eritical symposia—inconsisteneies and
lack of focus. Some of the papers deal
with outstanding individuals (Bartok,
Berg, Hindemith, Schoenberg, Stra-
vinsky, Webern, and the little-known
Greek composer, the late Nikes Skal-
kottas), eight others with contempo-
rary national schools. The approaches
vary widely, from painfully detailed
analvsis through descriptive annota-
tion to mere name citation and general
stvlistic identification. Nevertheless,

Continwed on next ‘page
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STROMBERG-CARLSON
ACOUSTICAL LABYRINTM®
BAFFLING SYSTEM

FURNITURE
STYLED
ENCLOSURES

Our new line of speck-
er enclosures combines
full quarter wavelength
labyrinth path . . . styl-
ing so artful that it har-
monizes with any room
selting.

RH-417
SPEAKER ENCLOSURE:

Cherry or walawl, Will housa
one 12" or one 13" cooaxiol
speoker; ©or two 12” woefert
and two fwooters; or one 127
woofer, one 8" mid-range gnd
two  dweeters. 32147 high,
A3Y,”  wide, 16347 deep.
PRICEy $129.95° (Audiophile
Net),

RH-418C
EQUIPMENT CABINET:

Provides space {or ony combina=
tien of components, plus chang-
ef ar turntabla and racord stor-
age space. 324" high, 333"
wide, 183, deep. Chorry.
PRICE: $129.93° ({Audiophila
Nati).

RH-413 12"

SPEAKER ENCLOSURE:
Contemporory styllng in wolnut
or limed oak. 327 hiph, 28%"
wide, 184" deep. PRICE:
$89.95" (Audiophile Net).

RH-416

SPEAKER ENCLOSURE:

Contemporary siyling in mo-
hogany, limed ook or walaul.
Will houte ones 13" coaxial
spegket; or a 15" woofor, 12"
ot 8" mid-range ond two tweel-
ere. 32V4” hiph, I8%," wide,
21" deep. PRICE: Mohogany,
$129.93°; Limed Ook,
$130.95°; Wotavl, $139.95*
{Audiophile Nai).

See your dealer or write {0
us far futl data on ovr com-
plete new line of amplifiars,
sPeokers, spcakor systems, on.
¢closyres and program sourecos.

RH-412 12”
SPEAKER ENCLOSURE:

Traditional slylinp in cherry ar
wolnul. 32” high, 28% " wida,
18Y," doap. PRICE: $89.95*
{Audisphile Nal).

*All pricer are Zone I,

“‘There is nothing finer than a Stromberg-Carison’”

STROMBERG-CARLSON

A DIVISION OF GENERAL DYNAMICS CORPORATFHAON
1419C N. Goodman Street ® Rochester 3, N. Y.

Electronic ond communicatfon praducis for home, in-

School, Sovnd, Intercom and Public Addrass Syrytems.

dustry ond defenso;: including High Fidelity Consoler: ,e;
oy

WWW.americanradiohistorv.com
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New

*“DUCTED
PORT"
Speaker

Enclosures

BEST
STEREO
SOUND

for moderate
COSt

AD-1

Amazing bass response
in small size . . .

! you've got to hear it

| to believe it.

DCa

Takes 12” or 8" épeaker
and tweeter. Only $22.50
Corner effect enhances
tone. Suitable for floor or
wall.

AD-1

Takes 12” or 8" speaker
and tweeter. Tremendous
value at only $24.95, Ex-
ceptionally durable, heavy
ribbed fabric.

TSE-1

' New bookshelf model (or
use vertieally on floor).

DSE-2

Takes 12" or 8 speaker
and tweeter. Only $32.50

speaker and tweeter. 2165

! built. Beautiful Panelyte
/ cu. in. vol.

top.

/ Ask your distributor or

. Prices are Net: blonde
write for FREE catalog.

or mahogany, same price

! TPRODUCTS COMPANY
30

‘DEPT. H, GENOA, ILLINOIS

i
1
I
[
I
)
]
i
|
|
[
1
I
|
I
1
|
|
I
Only $16.50. Takes 87 : in kit or $44.50 [actory
1
1
i
1
)
1
1
1
]
i
1
i
H
1
|
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BOOKS IN REVIEW

Continued from preceding pege

the collection does offer some helpful
information on the activities of the
vounger figures in Czech, English,
Gernan, Italian, Polish, Scandinavian,
Soviet Union, and Swiss music; and it
provides an exceptionally penetrating
study of modern French music from
Debussy to Messiaen and his pupils
by David Drew, whose brilliant writ-
ing  and  uncompromising  critical
standards put to shame the preten-
tiovsness and parochialism of his edi-
tor and present colleagnes (Pracger,

$7.50).

The Collector’s Bach and The Collee-
tor's Jazz. The first two releases in a
new “Kevstone Books in Music” pa-
perback series ave a revision of Nathan
Broder'’s Bach discography, which
originally appeared in three install-
ments in this journal and now is pref-
aced by an eight-page biographical
sketeh; and a fivst volume, “Tradition-
al and Swing,” of John S. Wilson's
jazz  discographies  (also  originally
published in these pages) here ar-
vinged alphabetically by performers
and prefaced by a 2)-page essay on
jazz backgronmds (Lippincott “Key-
stone”  paperbacks: Broder's Bach,
$1.23; Wilson’s Jazz, $1.43).

Where the Word Euds is a singularly
inept choice of title for the first biog-
raphy of Louis Moveau Gottschalk
since the imsufferably plush Life and
Letters by “Octavia Hensel” of 1870.
While no musie lover can gainsay the
truth of the arresting Melville epi-
graph  (“Where the deepest word
ends, there music begins with its
supersensuous  and  all-confounding
intimations”), Vemon Logging work
not only is endlessly wordy, but Fails
to persuade its readers to hear the
extraordinary pianist-composer’s nn-
sic speak for itself. However, it does
describe  Gottschalk’s New  Orleans
backgrounds and gaudy careers (hoth
in France and Civil-War America) in
extensive and solidly documented de-
tail. The revelatory study of this first
sensationally successful American viz-
tnoso who was first in our country to
write serious music of anthentically
native savor remains to be written—as
does the truly enlightening analysis of
his tragic failure to fulfill the illimitable
promise of his youth. But at least writ-
ers to come will be heavily indebted
to Loggins for his painstaking accumu-
lation of the raw histovical and Dbio-
graphical materials (Louisiana State
University Press, $3.93).

Continued on puge 32
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all recording and duplicating
is on Audiotape and Audlodiscs

Pat Boone, Nat ""King”’ Cole, Gale Storm, Patti Page,
Burl Ives and many, many other stars have
produced some of their top hit records

in the ultra-modern studios of Universal

Recording Corp. in Chicago. Eleven years ago
Universal started with little more than an' idea.
Today, it has 900 active recording accounts

for which it records and duplicates tapes, makes
masterdiscs, produces commercials and sound tracks.

At Universal, Audiotape and Audiodiscs are used
exclusively in all recording work! Why? In the first
place, Universal has complete confidence in
Audiotape’s consistent standard of quality. As
President Bill Putnam (left) puts it, "It's pretty
disconcerting to run a whole recording or ‘“‘take’
and then find that the tape didn’t do a quality job
. .. that doesn't happen with Audiotape. Then, too,
we're impressed with the original research Audic is.
responsible for in this field. We're particularly
interested in the work on the reduction of print-
throughwhich resuited in the new Master Audiotape.”

Universal is just one of the hundreds of
professional recording studios which rely on
Audiotape for the finest sound reproduction,

The complete line of professional quality
Audiotape offers a base material and thickness
to meet every recording need. And no matter
which type you select, you can be sure you're
getting the very finest tape that can be produced.
There's a complete range of reel sizes and

types, too, including the easy-threading

C-Slot reel for all 5 and 7-inch Audiotapes.

Why settle for less, when professional-quality
Audiotape costs no more?

TRADE MAWN

AUDIO DEVICES, INC., 444 Madison Ave., N. Y. 22, N. Y.
In Hollywood: 840 N. Fairfax Ave. « In Chicago: 5428 Milwaukee Ave,
Export Dept.: 13 East 40th St., N. Y, 16 + Cables “ARLAB”
Rectifter Division: 620 E, Dyer Ré., Santa Ana, Callf.

= J
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Rockbor Corp. Depl. HF-9

if
music
is
important

Goodmans
speakers are . . .

one of the uniformly

best lines on the market today."

Audiospenker Bulletin

Write for free 12
page brochure on
Goodmans extended
range loudspeakers,
multiple speaker
systems, speaker
enclosure kits and the
famous Goodmans
Acoustical Resistance
Units. We will also
send you the name of
your ncarest dealer.

ROCKBAR

oipowiion

www.americanradiohistorv.com

Mamaronedk, N. Y.

BOOKS IN REVIEW
Continued from page 30

Opera Themes and Plots. The latest
addition to the endless series of opera
guides presents routine plot  sum-
maries of thirtv-two of the best-known
standard works (from Aide to Die
Zauberflite), by Rudolph Fellner. Yet
the work is incaleulably more useful
than most of its kind, since Ilellner
allots a good half of his 354 pages to
thematic illustrations keved to cach
aria and ensemble or orchestral num-
ber mentioned in the text and for the
most part conveniently printed on
pages divectly facing the verbal de-
scriptions and readily located individ-
ually by reference to an cight-page
aria- and scene-title index (Simon &
Schuster, $3.93).

Vivaldi: Genius of the Barogque. Even
the greatest of Vivaldi authoritics,
Mare Pincherle, has been able to un-
cover only the fleshless skeleton of the
“Red Priest’s” career and personality;
but what he has done—and done su-
perbly—is to provide brilliant msight
into the composer's musical aims and
achievements, including the still far-
too-little-known operatic and church
works. Not to he confused with Pin-
cherle’s as vet untranslated scholarly
treatise, Antonio Vicaldi et la musique
instrumentale, of 1948, the present
work (originally published in French
in 1953, here admirvably translated by
Christopher Hatch) is a “popular” one
in the best sense of that term. It is
specifically  directed to nonspecialist
reacders and should be welcomed in
particular bv those record collectars
who have encouraged the current re-
nascence of Vivaldi's incomparable
concerto repertory {Norton, $4.93).

Igor Stravinsky: An Autobiography.
To anvone who knows the Chronicle
of my Life in its long-ont-of-print
anonvinons  English  translation  of
1936 (or. of course, in the original
French ecition of 1933), it is enough
merely to announce that a brand-new
publishing house has at last shamed
established frms by making a badly
needed reprint available. For those
who have never read what must be at
once the dullest possible account of
Stravinsky's life and the source of the
most penetrating illumination on his
works and musical aesthetics (inchid-
ing also recent compositions, whose
rationale is  prophetically  implied
here), it must be enthusiastically rec-
ommended with—perhaps even above
—the Vintage paperback reprint of his
lectures on The Poetics of Music.
{M. & ]. Steuer, $4.30).

R, D. DarneLL
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many pleasant listening hours.

HEATHKIT

your own home! Precision ergineered for fine per-
formance, this lape deck provides monaural-record /play-
back and stereo playback. Tape mechanism is supplied complate. You build only the
preamplifier. Fealures include two printed circuit boards—low noise EF-86 {ubes in
inpul stages—mic and hi-level inputis—push-puyll bias-erase oscillztor for lowest noise
level—two calhode follower outputs. one for each stereo channel—oulput switch for
Instantaneous monitoring from lape while recording. VU meler and pause control for
ediling. Tape speeds 3% and 7Y% IPS. Frequency response =2 db 40-12,000 CPS at X%
IPS. Wow and flutler less than .324. Signal-to-noise 55 db al less than 154 total harmonic
distortion. NARTB playback equallzalion. Make your own high quality recordings for

stereo
tape deck kit
mopeL TR1o 514393

Enjoy the wonder oi Stereophonic sound in

stereo equipment
cabinet kit

095
CENTER SECTION MODEL SE- s149
85

SPEAKER WING MODEL SC-1L or R S OPP ea.

DELUXE AM-FM
TUNER KIT

HEATHKIT
MODEL PT-1 *899%

Here is a deluxe combinalion
AM-FM tuner with all the ad-
vanced design features required
by the critical listener. tdeal for
stereo applications since AM
and FM circuils are separate and
individually tuned. The 16-tube
tuner uses three Circuil boards
for easy assembly. Prewlred and
prealigned FM front end. AFC
with on /off swilch—{lywheel
{uning and tuning meler.

STEREO PRE-
AMPLIFIER KIT

HEATHKIT 95
MODEL SP-2 856

This unique two-channgl con-
trot center provides alt controls
necessary in stereo applicalions.
Building block design lets you
buy basic single channel now
and add second snap-in channel
later for siereo withoul rewinng.
12 inputs each with levet con-
trot—NARTB tape equalization
—8& dual eoncentric centrels in-
cluding loudness controls—
built-in power supply.

Beautifully designed. this stereoc equipment cabinel has
ample room orovided for an AM-FM tuner—lape deck
— preanmplifier — amplifiers — record changer — rec-
ord storage and speakers. Construcled of 3" solid-
core Phillppine mahogany or select birch plyweod.
beautifully grained. Top has shaped edge and sliding
top panel. Sliding dcors for front access. Mounting
panels are supplied cut to fit Heathkit units with axira
biank panels for mounting your own equipment, Easy-
to-assemble, all parts are precut and pradrilled. In-
cludas all hardware, glue, legs, etc. and detailed in-
struction manual. Speaker wings and ¢enter unit can
be purchased separately if desired. Overall dimensions
with wings 82° W. x 37° H. x 20" D. Send for free details,

55 WATT HI-FI
AMPLIFIER KIT

HEATHKIT
MODEL w-1M $549°

First lime ever offered—a 55-
watt basic hi-{i amplifier for $1
per walt. Features EL-34 push-
pull outpul tubes. Frequency re-
sponse 20 CPS to 20 KC with
less than 294 harmonlc distor:
tion at full output throughout this
range. Input level contral and
“on-off’”” switch providzd on
front panel. Unity or maximum
damping factors for all 4, 8 or 16
chm spaakers.

4

12 WATT HI-FI
AMPLIFIER KIT

HEATHKIT
MODEL UA-1 $2198

Ideal for stereo apptications, this
12-watl power pachkage repre-
senis an outstanding dollar
value. Uses 6BQ5/EL84 push-
pull outnut tubes. Less Yhan 2%
total harmonic distortion
throughout the entire audio
range (20 to 20,000 CPS) at fuli
12-walt output. Designed for use
wilh preamplifier madals WA.
P2 or SP-1. Taps for 4,8 and 16
chm speakers.

For complete information on above kits—Send for FREE FLYER.

HEATH COMPANY ¢ a subsldlaryl}f_Paystrorﬁr"lnc. . Benton Harbor 8, Mich.

SepTEANIBER 1938
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easy-to-build

.- = HEATHKITS

~ high quality

Look.. . how simply you can
assemble your very own high fidelity
system! Fun-iilled hours of shared
pleasure, and an everlasting sense
of personal accomplishment are
just a few of the rewards. Heathkits
cost you only HALF as much as
ordinary equipment and the quality
ts unexceiled. Let us show you

how easy it really is! ...

(J Inslalk 2.0C1 nid dlue condenser Iyom pocket
D7 (N8) 1o ground lug DLI {RS). Cut ihe
leads mo ihal they are just long enough to
reach and dreasthe condenser clone to chanm.
414, over the wires already prement.

[ ) Conneel a 470 X0t remistor {ycllow-violet-
yellow) from mockat B7 (5) (2) 10 BB [KY).
Mount aa ¢lode 10 the socket aa poasible,

y.

n
Heerless

Step-by-Step
Assembly
Instruections . ., .
Read the sfep . ..
perlorm the operation
... and checkt it ofl—
it's just that simple!
These plainly.-wordad,
easy-:0-10ltow sieps
cover every assembly
operation.

Easy-to-follow
Pictorial
Diagrams . . .
Detai‘ed pictorial
diagrams in your Heathkit
consiruction manual
show wherz each and
e:2ry wire and pariis

(o be placed.

Learn-by-doing
Experience

For All Ages . . :
il construction Is not
only fun—but il is
educational tool You
learn about radio,
electronic parts and
circuits as you build
your cwn equiproent.

Top Quality
Name-Brand
Components

Used in All Kits ...

Electronic componenis
vsed in Heathkils come
from well-known manu-
facturars wilh esfablished
reputzhons. Your
assurance of long life

and trouble-free servica,

WWW-americanradiohistor-com

HEATHKIT

bookshelf 12-watt

Bee st sarr ek,

amplifier kit

MODEL EA-2

$9 795

.
.
.
Srs e s mngruse e w

® v e pmarrie s

Thare are many reasons why {his atiractive amplifier is a tre-
mendous dollar value. You get many extras not expected at this
price level. Rich, full range, high fidelity sound reproduction
with low distertion and noise .. . plus “modern’* slyling. mak-
ing it Suitable for use inthe open. on a bookease, or end tabla.
Look at {he features olfered by the moadet EA.2: full range fre.
auency response (20—20.000 CPS = 1 db) wi:h less than 1%
distorticn over this range at full 12 wat! output—its own built-in
preamplifier with provision for three separate inpuls, mag
phono, crysial phono, and (uner—RIAA equalizatlen—separate
bass and treble tone controls—special hum control—and it's
easy-to-oulld. Complele insiructions and pictorial diagrams
show whare every part goes. Cabinel shell has smooth leather
texiure in black with inlaid gold design. Front pane! ieatures
brushed gold trim and buff knobs with gold irserts. For a real
sound Lhrlll the EA.2 vall more than mee! your expeciations.
Shpg. Wit. 15 1bs.

TIME PAYMENTS AVAILABLE
ON ALL HEATHKITS
WRITE FOR FULL DETAILS

Hicn ety Macazixe
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chairside enclosure kit
This beautiful equipmenl enclosure will

”EW make your hi-fi system as attraclive as any

factory-buill professionally-finished unit. Smartly designed for maxi-
mum flexibility and compactness consistent with atiractive appear-
ance, this enclosure is intended to house the AM and FM tuners
(BC-1A and FM-3A) and the WA.P2 preamplifier, along with the
majorily of record changers, which will fit in the space provided.
Adequale space is also provided for any of the Heathkit amplifiers
designed 1o operate with the WA-P2. During construction the tiit-out
shelf and lift-top lid can be installed on either right or left side as de-
sired. Cabinet is constructed of sturdy, veneer-surfaced furniture-
grade plywood 4" and %" thick. All parts are precut and predrilled
for easy assembly. Contemporary available in birch or mahogany,.
traditional in mahogany only. Beautiful hardware supplied to malch
each slyle. Dimensions are 18" W x 24" H x 354" D. Shpg. Wt. 46 1bs,

CE-1C Mahogany
CE-1CB Birch

CONTEMPORARY

Be sure 1o specify
model you preler

CE-1T Mahogany

e TRADITIONAL : & 395
T ———— 4 each

LR

“

HEATHKIT

high fidelity FM tuner kit

For noise and static Iree sound reception, this FM tuner is your least
expensive source of high fidelity material, Efficient circuil design
features stablized oscillalor circuit to eliminate drift after warm-up
and broadband IF circuits assure full fidelity vath high sensilivity. All
tunable components are prealigned so it is ready for operation as soon
as construction is completed. The edge-illuminated slide rule dial Is
clearly numbered for easy tuning. Covers complete FM band from
88 to 108 mc, Shpg. Wi, 8 Lbs.

MODEL FM-8A $25.95 (with cabinet) I

HEATHKIT

broadband AM tuner kit

This tuner diflers irom an ordinary AM radio in that it has been de-
signed especially for high lidehty. A special detector is incorporated
and the IF circuils are “broadbanded’ for low signal distortion. Sen-
sitivily and selectivity are excellent and quiet performance is assured
by a high signal-to-noise ratio. All tunable components are prealigned
before shipment. Incorporates avtomatic volume control, two outnuts,
and two antenna inputs. An edge-lighted piass slide rule dial aliows
easy tuning. Your “best buy' in an AM tuner. Shpg. WL 9 Ibs.

MODEL BC-1A $25.95 (with cabinet)

HEATHEKIT

master control preamplifier kit

Designed as the “master control’" for use with any of the Heathkit
Williamson-type amplifiers, the WA-P2 provides the necessary compen:
sation, tone, and volume controls o properly amplify and condition a
signal before sending il to the amplifier. Extended frequency response of
= 1% db from 15 to 35,000 CPS will do full justice to the finest program
material. Features equalization for LP, RIAA, AES, and early 78 records.
Five switch-selected inputs with separate Tevel controls. Separate bass

and treble controls, and volume control on front panel. Very attractively

pioneer in
“do-it-yourself" l:\ \
| electronics i j_j)zbsldiary of Daystrom, Inc,
L

COMFANY

styled, and an exceplional dollar value. Shpg. Wt. 7 {bs.

MODEL WA-P2 $19.75 (with cabinet)

* ‘BENTON HARBOR 8, MICHIGAN

SeEpTEMBER 1938
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G2
E HEATHKIT 25-WATT

MODEL W-5M

$5075

To provide you with an amplifier of top-flight performance,
yet at the lowesl pdssible cost, Heath has combined the
latest design techniques with the highest quality malerials
to bring you the W-5M. As a critical listener you will thrill
to the near-distorfioniess reproduction from one of the
most outstanding high fidelity amplifiers available today.
The high peak-power handling capabilities of tha W-5M
guarantee you fzithful reproduction with any higk fidelity
system. The W-5M is a mus! it you desire qualily plus
economy! Note: Heathkit WA-.P2 preamplifier recom-
mended. Shpg. wi. 31 Ibs.

HEATHKIT DUAL-CHASSIS
MODEL W3-AM

$4975

DOne of the greatest developments in modern hi-fi reproduction was
the advent of the Wifliamson amplifier circuil. Now Heath offers
you a 20-wall ampfifier incorporating all of the advantages of
Williamson circuil simplicity with a quality of perfermance con-
sidered by many lc surpass the original Williamson. Affo*ding you
fiexibility in custom inslatifations, the W3-AM power supoly and
amplifier stages are on separale chassis allowing them to be
mountéd side by side or ane above the other as you desire. Here
is a low cos| amplitier of ideal versatility. Shpg. wi. 29 Ibs.

high fidelity amplifier kits

high fidelity amplifier kits

e [l-I-EATHKIT 70-WATT

MODEL W-6M

510995

For an amplifier of increased power to keep pace with the
growing capacities of your high lidelity system, Healh
provides you with the Healhkit W-6M. Recognizing that as
loud speaker systems improve and versatility in recordings
approach a dynamic range close to the concert hall itself,
Heath brings to you an amplifier capable of supplying
plenty of reserve power without distortion. If you are look-
ing for a high powered amplifier of oulstanding quality,
yel at a price well within your reach, the W-6M is for you!
Note: Heathkil model WA-P2 preamplifier recommended.
Shpg. Wt. 52 lbs.

HEATHKIT SINGLE-CHASSIS
MODEL W4-AM

$3075

In his search fcr the “perfect™' amplitier. Williamson brought to
the world a now-lamous circuit which, after eight years, stilt ac-
counts for by far the largest percentage of power amplifiers in use
today. Heath brings to you in the W4-AM a 20-watt amplifier in-
corporating all the improvements resulling from this unequalled
background. Thousands of satisfied users of the Heath-
kit Williamson-type amplifiers are amazed by its outslanding per-
{formance. For many pleasure-filled hours of listening enjoyment
this Heathkit is hard to beat. Shpg. wi. 28 jbs.
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HEATHKIT

high fidelity
amplifier kit

$3550

For maximum performance and versatility at the lowest
possible cost the Heathkit model A-9C 20-wall audio
amplifier offers you a tremendous hi-fi value. Whether for
your home installation or public address requirements
this power-packad kil answers every need and contains
many fealures unusual in instruments of this price range.
The preamplifier, main amplifier and power supply are all
on one chassis providing a very compact and economical
package. A very inexpensive way to start you on the road
to frue hi-fi enjoyment. Shpg. Wt. 23 Ibs.

MODEL A-9C

i

HEATHKIT

electronic
crossover kit

MODEL XO-1

One of the most exciling improvements you can make in
your hi:fi system is the addition of this Heathkit Crossover
model XO-1. This unique kit separates high and low fre-
quencies and feeds them through two amplifiers into
separale speakers. Because of its location ahead of the
main amplifiers. IM distortion and matching problems are
virtually eliminated. Crossover frequencies for each chan-
nel are 100, 200. 400, 700, 1200, 2000 and 3500 CPS. Amaz-
ing versatility at 2 moderate cosl. Note: Not for use with
Heathkit Legztlo Speaker System. Shpg. Wt.'6 Ibs.
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NEW LOW PRICE!

HEATHKIT

“LEGATO”

high fidelity speaker system kit

Wrap yourself in a blanket of high fidelily music in its true form. Thrill to
sparkling treble fones, rich, resonant bass chords or tha spine-lingling
clash of percussion instruments in this masterpiece of sound reproduc:
tion. In the creation of the Legato no stone has been left unturned to bring
you near-perfection in performance and sheer beauly of style. The secret
of the Legato's phenomenal success is its unique balance of sound. The
careful phasing of high and low frequency drivers takes you on a melodic
loboggan ride from the heights of 20,000 CPS into the low 20's without the
slightest bump or fade along the way. The elegant simplizity of style will
complement your furnishings in any part of the home. No elecironic know-
how, no woodworking experience required for construction. Just follow

MODEL HH-1-C

MODEL HH-1-CM
{African mahogany)

s em e e maanan

LR R I I N S S R A

{imported white birch)

clearly illuslrated slep-by-step instructions. We are proud to present the

Legato—we know you will be proud to own it] Shpg. Wi. 195 Ibs.

os 3008

Shpg. Wt. 25 Ibs.

HEATHKIT

BASIC RANGE

——

’ high fidelity speaker system kits

A truly outstanding performer for its
size, the Heathkit mode! SS-2 provides

you with an excellent basic high fidelily speaker system. The
use of an 8” mid-range woofer and a high frequency speaker
with flared horn enclosed in an especially designed cabinet
allows you to enjoy a quality instrument at a very low cost.
Can be used with the Heathkit “range extending™ (SS:1B)
speaker system. Easily assembled cabinet is made of veneer-
surfaced furniture-grade )" plywood. Impedance 16 ohms.

Free Cafalog!

Don’l deprive yourself of
the theill of high fidelity or
the pleasure of building
yout own equipment any
longer. Our free catalog
lisls our entire line of kits
with complete schematics
and specilicalions.

Send for it today!

Seprenpen 19358

ploneer In
“do-lf-yoursell'”
eleclronics

P hebas

e

*299%,

LR R N B )

.,
5
.
.
.
.
.
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HEATHKIT

RANGE EXTENDING

Designed to supply very high and
very low frequencies to fill out the
response of the basic (S$S5-1)
speaker, this speaker syslem ex-
tends the range of your listening
pleasure to practically the entire

MODEL &
S5-1B

9995

range of the audio scale. Giving the appearance of a single
piece of furniture the two speakers together provide a su-
perbly integrated four speaker system. Impedance 16 ohms.

Shpg. Wt. 80 Ibs,

name

COMPANY » BENTON HARBOR 8,
‘Ca\}/bsidlary of Daysirom, in¢,
['l:’/

[J Please send the Free HEATHKIT catalog.
[J Enclosed is 25¢ for the New HI-FI book.

MICHIGAN

address

city & stale

ALSO SEND THE FOLLOWING KITS:

QUANTITY

ITEM

MODEL NO.

PRICE

Enclosed find $....

Picnse onclose postane for parcel posl—express orders are shipped cellvery
charges eollect. All prices F.O.B, Benten Harbor, Mich. NOTE: Prites subjecl 1o Change witheut nolice.
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The Second Wave of Stereo

HE DIKES HAVE PARTED, and the stereo disc
deluge is upon us. The word is that we will have
two thousand SDs by Christmas, Man!

Now I am not trying to stir any joyful panic, or any
buying frenzy. I am tather opposed to buying frenzies
(whether our advertisers approve this attitude or not)
and in favor of cool contemplation.

Cool contemplation will quickly disclose to us the
complexion of the first wave of the deluge. To begin
with, whar we will get are stereo versions of performances
we already have heard (or at least heard of) in their
monophonic guisc. Some companies have been laying up
backlogs of stcreo imaster tapes for as long as three years.
So — musically — we know what to expect. There will
be a rggsonable proportion of excellence and an occasional
incidence of greatness. But in gencral the selections will
embody sound commercial considerations. They will be,
so to say, safe. They will represent the judgment of
record executives in the late maturity of LP, after all the
shake-out had taken place, and the daring died down.

This is not supposcd to be a condemnation, in any
sense. At their most conservative, recording excculives
have more artistic conscience than almost any other
businessmen. And it would (ake a real grouch to cavil at
Cliburn's Tchaikovsky or Boult’s Becthoven or Bruno
Walter's Mahler. Yet it is for the sccond wave of the
deluge that ! reserve (like stout Cortez) my look of wild
surmise. Or, if not wild surmise, at least keen interest.

I keep thinking back ten years, to when LP was be-
ginning, Then, as now, a complete new stare on recorded
repertoire was implizit in the technical developments,

What [ recall most keenly is walking up three flights of
stairs (the elevator had conked out) in a grim and swelter-
ing buikling on West 42nd Street in Manhattan, just
opposite the penny arcades and flea circuses, to the ofhices
of an infant recording company called Westminster.
President James Grayson was in Europe, but we were
received, as royalty welcomed by royalty, by Michael
Naida and Henry Gage, in sodden polo shirts. No matter:
the atmosphere was like that which must have prevailed
in Alexander’s tents on the shores of the Granicus, elec-
tric with excitement and the feeling of finc venture, Dr.
Hermann Scherchen and Franz Josef Haydn just had
broken the 30,000-sales barrier. My decade-old notes are
fragmentary: “He plays Haydn . . . inspired™ {Dr.
Naida) “He likes to play Bach too; you shall have Bach
cantatas you never heard before,” And he was as good as
his word. We had cighteen more Haydn symphonics
and ten Bach cantatas by Scherchen from Weseminster
before the company outgrew its venturousness, and we
ought to be lastingly grateful for them: 1 know I shall be.

AS THE EDITORS SEE I'I‘

I pick Westminster to speak of because in those carly
days I ncver got to Boston, where the Haydn Society
flourished and put forth an uncxampled treasure of
quartees, and not tilt some years later did T meet the
Solomon brothers, of Vanguard/Bach Guild, to whom
we owe a similar debt. Scherchen, and Alexander Schnei-
der's Quartet, and Henry Swoboda were the perfect
vehicles for Haydn; and Scherchen and Felix Prohaska
served likewise for Bach. I»\could run the list out end-
lessly, bur the point [ ¢ 3“ making is that in those dav
there was an aydacity on music’s behalf that we had seen
rarcly before and have seen just as rarely since. It em-
bodicd a sort of confidence in the prospeec that the music
could make its own way if the right artisc played it. And
the artist did not have to be renowned in concert circles.

[t is the possible recrudescence of this that I yearn for
when [ contemplate {however coolly) the reissvance of
repertoire that will occur when sterco’s sccond wave
gathers momentum. It is, I suppose, a hopeless hope. The
companies have lost their youth. But it is worth talking
up. Eileen Farrell could sing Briinnhilde better than
anyone clse alive (how that Mme. Kirsten Flagstad is
supposed to be in retirement}, so why may she not? The
best Beethoven pianist in the business is Jacob Lateiner,
a latter-day Schnabel whom nobody records, and his
partner in concertos should (naturally) be Alcco Galliera,
with whom Schnabel made his last Emperor. ‘The songs,
Shakespearian and otherwise, of Henry Purcell have
hardly been touched since John Brownlee made them
for Allegro (anyone remember Allegro?). Patently the
person to bring them to us now again is Richard
Dyer-Bennet. And what has happened to Genevieve
Warner, who gave us perhaps the swectest colla-
tion ol (a few) Mozart songs ever recorded? And why
the devil has no one corralled Jan Pcerce and made
him sing an album of Handel arias (especially “Walt
her, Angels™), at which he surpasses almost anyone
clse in the word? Coming closer to the present day,
might we not, possibly, be favored with a recording of
Virgil Thomson's Mother of Us All, that irresistible
morsel of American madness, while the composer still is
disposed to conduct it, as he is?

My suggestions arc limited by my taste and my
knowledge, not extensive, but you can see what I am
driving at. I everything is to be recorded afresh, let us
have some of what our hearts desire. You will have your
own notions. [ will be delighted to forward them to the
proper persons if you will write them down and send
them in. This will earn us more curses than gratitude,

but there are times when curses can be worn like medals,
and maybe this is when. J.M.C.

WWW.americanradiohistorv.com
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by Roy F. Allison

The ABCs of _Stereo

E'VE ALL READ and heard a lot about stereo

recently, and about stereo disc records in  par-
ticular. We have been told that stereo involves two-
channel sound recording and playback: that the new
records contain dual-channel information cut in a single
groove, and spzcial pickup cartridges are available to
extract both channels from this groove; and that “stereo
adds a new dimenston to sound . . . gives you concert-
hall realism and presence in your home,”

Provided these splendid words aren’t taken too liter-
ally, they are all true—as far as they go. Bur they don’t
go far enough. After all, the concert-hall realism and
Yiving-presence phrases have been used for many years
to describe single-channel (monophonic) high-hdelicy
sound. Like the boy who cried “woll™ too often, or the
Hollywood studio which turns out an occasional finc
motion picture, we find that the words best suited to the
purposc have become meaningless within the necessary
context. Why should anyone consider it worth the
trouble and expense to duplicate his present sound
system, with which he may be faiddy well satisfied, in
order to get what he has been told he has already ? Why:
should two channels be better than one, anyway; don’t
both channcls reproduce essentially the same thing?
And if s0, wouldn't you get the same results simply by
using two scparate speaker systems?

These are logical, legitimate questions. Although
direct answers aren’t found often outsice the technical
press, they are not at all difficult to understand. In face,
they are quite simple, as you shall sce.

Ler’s examine first the manner in which our cars func-
tion as dircction-finding accessories. This facility depends
almost cntirely on the fact that there arc swo ears,
situated on opposite sides of the head, rather than one,
They are ideally disposed to capitalize on the natural
characteristics of sound in their direction-finding task.

Supposc you are passing through Detroit on a day

when the Tigers arc at home and playing New York.
You go out to Briggs Stadium to watch Frank Lary
stiffen Stengel's stalwarts again, and suddenly—hfty
feet away through the noisy crowd—you spot an old
acquaintance coming down the aisle, looking for a seat.
Impulsively you shout his name; immediately he turns
his head in your direction and, if you haven't put on too
much weight, probably recognizes you. How did he
know where to look?

If you were on his left, the sound of your voice reached
his left car a small fraction of a sccond before it reached
his right car. Sound travels in Detroit (as it docs clse-
where) about 1,100 fect in a second. Your friend's cars
are, say, six inches apart; consequently, his right car may
have heard you 1/2,200 of a second later than his left
car. This is only 450 millionths of a second, or 450
microseconds, but it gave him plenty of information for
his extremely sensitive automaric direction-finding
mechanism to work on; most human pairs of ears can
detect time differences as small as six microseconds. Had
your iriend been walking the other way, your shout
would have reached his right car sooner than his left
car by the same period of time, indicating that you were
to his right. If he had been walking towards you, the
sound would have reached both ears at the same time,
and he would have known that you were in front of him.

As we turn our heads one way or the other from the
source ol a sound, it strikes onc ear later than the other
by an amount that increases from zero (when the sound
is directly in front) to a maximum value, determined by
the head size and shape, when the sound is at the side.
Through cxperience we have rrained the wonderfully
precise computers within our skulls to read the amount
and type of this delay and tell us instantly the angle
from which the sound comes.

Note thar this perceptive facility depends on detec-

tion of the beginnings and ends of directly reccived

sounds, or upon nonrepetitive aspects of continuous

Hicht FipELrmy MAcGazie
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MIKE 1

LEFY SPEAKER RIGHT IPEAKER

sounds. These arce called “transients.” Nearly all nacural
sounds contain transients in abundance, so that adequate
data s available from our cars for activation of the time-
discrimination computer circuits, But we often listen
to relatively long-term sounds too, which may be lacking
in transients. Fortunately, two other aspects of sound
cnable our cars to give us continuous clues as ro location.

Sound consists of alternate compressions and decom-
pressions of air, traveling from the source of disturbance

SepTEMBER 1958

LEFT SPEAKER

ounward, as do che ripples in a pool when its surface is
disturbed. The specd at which these air ripples travel,
1,100 feee per second, is the same for any pitch of sound.
Pitch corresponds in a fairly close way with the rate ar
which the air compressions and decompressions are
generated; that is, with the frequency of the sound. It
1,000 compressions {wave crests) and rarcfactions (wave
troughs) are formed cach second, then the frequency of
the sound is 1,000 cycles per second.

WwWWW americanradiohistorv com
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This leads to an important characteristic of sound:
its wave length. For if sound travels at 1,100 feet cach
second, and there are 1,000 compressions each second,
then the distance in air between each two compressions
must bc just a little more than onc foot! That is the wave
length of a sound: the distance from onc crest to the
next, or from onc trough to the next. Plainly, the wave
length vartes inversely with the frequency. A tone of
100 cycles per second has a wave length of 1 feet, and
a tonc of 10,000 cycles per second has a wave Jength of
134 inches, Low-pitched sounds have long wave lengths;
high-pitched sounds have very short wave lengihs.

Now, consider what this mcans to the two ears. Dis-
regard transients for the moment, and think of continu-
ous sounds which do not change in character lor reason-
ably long intervals. If the sound is very low in pitch—if
its frequency is below 200 cycles per second, for example
—it has a long wave length, on the order of hive feet or
more. At any given moment the difference in air com-
pression or rarefaction at the two cars of a listener,
separated by mere inches only, will be virtually nil com-
pared to the total change in pressure over the full eyele.
That is why sources of continuous sounds that contain
Jow frequencies only are diflicult or impossible to locate
by car. Such sounds arc rare, however; they are usually
accompanied by higher-pitched harmonics and tran-
stents which facilitate location.

If our continuous tone has a higher frequency (above
400 eycles per second, say) and a correspondingly shorter
wave length, then the distance between the cars is a
sufficiently large part of a wave length for detection of
differences between degrees of compression at the two
ears, and thisinformation can be used to form judgments
of location. We may call this phasc discrimination be-
cause it is a judgment based on the differences in the
phase of signals, i.c. their relative degree of compression
or rarcfaction. Bug what happens when the frequency
becomes high enough so that a wave length is just equal
to the distance between the cars? Then, if the sound werce
directly to the left or right of the listener, there would
be a wave crest at onc car and the following crest at the
other ear; the ears would receive identical impressions,
and the listener wonld be unable to tell whether the
sound came from the left, right, or straight ahead. Ac-
cordingly, location efforts based on phase differences
alone arc unreliable and conlusing above ranges of fre-
quencies whose wave lengths approximate the distance
between the cars. Phase diserimination is helpful only
berween (roughly) 300 and 1,500 cycles per second.

Well below this upper limit, fortunately, still another
characteristic of sound begins to be useful in furnishing
location clues to our auditory system, and becomes
increasingly important as the frequency goes still higher.
Sounds flow most readily around an object when it is
much smaller in dimension than the wave lengths, so
that the sound intensity on the side of the object away
from the source is much the same as it is on the side

towards the source. With a larger obstruction (or with a
sound of shorter wave length, which amounts to the
same thing), there is less fill-in behind the object; there
is an increasing tendency for it to cast a “shadow’ of
reduced sound intensity, much as anything opaque casts
a shadow in sunlight. A listencr’s head begins obstructing
sound significantly at frequencies up towards 1,000
cycles per second; and, at still higher frequencies for
which phase discrimination doesn’t work, it operates
as quite an efficient sound sereen. An car in the “shadow”
of the head (on the side away [rom the sound source)
reccives that sound substantially reduced in intensity
compared to what the exposed car hears. Experience has
taught our built-in location computer exactly how the
intensity differences correspond to the angle of our
heads with respect to sound sources, and the information
is no sooner reccived than the answer is given.

We have, then, three ways of using our cars (and our
heads, including the insides thereof) to <dctermine the
locations of live, or natural, sounds, Over the fairly
narrow range of frequencies in which our cars are most
acute, we use both phase discrimination and intensity
differences; below that, intensity differences are virtually
nil but phase discrimination is good; and above that
range, phase relationships are valueless but intensity
differences become ever more effective, Time-difference
information, based on transients, ts useful over the
whole frequency range except for very low frequencics.
It fails there for cssentially the same reason that our
sensitivity to phase differences in long wave lengths
falls off.

Only rarcly do we use these types of information
singly, for the very good reason that most natural sounds
are complex. They arc composed of many harmonic
tones as well as Mndamentals, and usually they start or
stop abruptly. They are often asymmetrical. We obtain
several clues simultancously, and we usc them un-
consciously, in most cases, to identify and scparate cach
sound source,

HOW docs all this apply to high fidelity? In a mono-
phonic (single-channel) system, all the sound is as-
sembled into onc composite whole, no matter how many
microphones are used in the original pickap. The mixture
is fed chrough onc amplifier and speaker system in your
home. Your binaural (two-cared) hearing faculty tells
you without compromise that the whole orchestra is
coming from that onc placc and, further, that it simply
isn’t possible. Admittedly, the result may be beauriful,
but it doesn't sound quite natural, It is true that for
somc things—solo instruments or unaccompanied vocal-
ists—a monophonic system can give a credible illusion of
rcality. But no matter how wide the frequency range,
how expert the recording, and how low the distortion,
you ¢an’t closc vour eyes and really imagine that you are
forty feet from an orchestra. Continued on page 130
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The Ill-Starred Debut
of the Girl from Arles

by Mina Curtiss

This story of the production of the original L'Arlesienne is a
chapter from Mrs. Curtiss’ Bizet and His World, to be published

by Knopf this antummn: a re-creation of @ man and his milien made

largely through bis own words and those of his contemporaries.

I.\‘ THE SUMMER of 1872, starting soun alter the birth of
his son early in July and finishing some six weeks or two
months later, Georges Bizet—then thirty-three years okl
—composed the incidental music to Alphonse Daudet's
play L’ Arlésienne.

The score of L'Arlésiennc is usually identitied wich the
universally played orchestral suite. drawn from it by the
composer himsclf, and the so-called Sccond Suite, com-
poscd of other excerpts from L' {rlésienne and some from
La jolie fille de Perth. which was arranged by Guiraud
after Bizet's death. Charming as these almost over-
familiar suites may be, they give litdde notion of the
music as Bizet originally wrote it. Only those who have
heard the score in relation to the dramatic action can
know the delicacy and subtlety of its psychological char-
acterization, the power and beauty of the choruses, the
skill and ingenuity with which Bizet orchestrated his
score for an ensemble restricted to twenty-six instru-
ments. Unfortunately, like Bizet's original version of
Carmen, which is played only at the Opéra-Comique,
L’ Arlésienne is rardy given outside the Théitre de
I'Odéon in Paris, where it occupies a permanent place
in the repertory. In collaborating with Daudet, Bizet
was for the first time associated not with hack librettists
or minor poets devoid of theater sense, but with a truly
talented writer whose play was an expression of his own
special gifts as an artist.

Playwright and composer were brought rogether by

SEPTEMBER 1958

Léon Carvalho, who. after the bankruptey of the Thé-
itre-Lyrique., had become director of the Vaudeville, At
this theater he found an outlet for his still adventurous
spirit by producing such experiments as Flaubert's plays,
as well as works by vounger writers, Finding 1. Arlésienne
rather serious. cven somber, the director decided to
carry out an idea he had derived from reading the cor-
respondence of Saint-Evremond. The latter, writing to
the Duke of Buckingham in 1687, advised “honest peo-
ple who delight in the theater™ to resume the custom of
introducing dances and music into plays, “which would
in no way harm the performance . . . and would satisfy
the senses and the spiric.”

The play with background music (or mélodrame, as the
French call it) had, in 1872, sunk more or less to the level
of raclio soap-opera with “music under.” Carvalho there-
fore, in comnussioning as scrious a composer as Bizet to
inject new life into this form, demonstrated his usual
daring. And in spite of the failure of his production of
L Arlésienne, he continued to believe that the work itsell
“typificd the happy combination of drama and music.”
Daudct. too, alwavs retained his enthusiasm for Bizet's
contribution to his play.

“I am madly in love with all kinds of music,” he ad-
mitted; “the sophisticated, the naive, rhe music of
Beethoven and that of the Spaniardsin the rue Taitbout:
Gluck and Chopin, Masscnct and Saint-Saéns, the bam-
bonla, Gounod's Faust, . . . popular songs, barrel or-
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gans, the tambour-drum, cven
bells. Music that dances and music
that dreams, all of it moves me.
Wagnerian recitative takes hold of
me, bowls me over, hypnotizes me
like the sea; and the zigzag violin-
bowings of the Tziganes kept me
{rom sccing the Exposition. [Zach
time those cursed violins caught
ine as | went by—impossible to go
farther. [ had to stay there unul
cvening, a glass of Hungarian wine
on the table, a lump in my throat,
madness in my eyes, my whole
body quivering to the nervous
beatr of the timpani.”

Daudct’s intense, if eclectic,
passion for music was an important
clement in the rapid ripening of
{riendship and understanding be-
tween him and Bizet. But the rare
success of their collaboration grew
out of 2 number of morc complex factors. Not the
least of these was the capacity both men had of transfat-
ing into living theatrical cxpression an intuitive psycho-
logical grasp of certain facets of human passion and be-
havior. This gift neither artist appears to have recognized
in himself.

Alphonse Daudet was born in 1840 at Nimes in Pro-
vence. At seventeen, after a miserably unhappy experi-
ence as a tutor in a school of unruly boys which remained
a nightmare to him all his life, he went to Paris to seck
his fortunc. “One must know our Provence,” Emile
Zola said, “to understand the original quality of the
poets she sends us. They have grown up down there, in
the midst of thyme and lavender, half Gascon, half
Italian. The sun is in their blood . . . They come 1o
conquer Paris with a bold naiveté that is in itscl{ half of
their success.” Success came very soon to Daudet, in
recognition first of his personal charm and later of his
talent, At cighteen he published a volume of poems, Les
Amourcuses, which attracted the atrention of the Duc
de Morny, who invited him to join his sccretariat, which
already included Daudet’s older brother Ernest and
Ludovic Halévy, the future librettist of Carmen. In the
salons, where doors soon opened to him, 'he would have
had the air of a shepherd in love with the stars or some
bold hunter of chamois, had he not worn with such cor-
rect case his yellow gloves and white tic . . . A young
savage who will become a dandy [sic], that is the impres-
sion made by M. Alphonse Daudet, man and writer.”
Daudet’s “magnificent countenance, small figure, nar-
row head with a mass of black curdy hair, long beard,
finc features, resonant voice . . . lively movements”
impressed Sigmund Freud when he met Alphonse Dau-
det on his first visit to Paris.

Daudet left no record of his impressions of the young

Alphorse Dandet

Vicnnese doctor who had not yet
started to develop his revolution-
ary theory, which one day would
give to L' Ariésienne a significance
very diflerent from that conceived
by its author. For Daudet had an
aversion to the expression of un-
conscious psychological processcs.
When a distinguished neurologist
mentioned his admiration for the
author’s intuition in portraying
the family relation in L' Arlésienne,
the playwright “threw up his
hands and protested with a sort of
horror: ‘That’s not at all what [
intended.’ * Whatever his inten-
tion, his deep emotional involve-
ment in the play has been recorded
by his wife, who said that L'.Ar/é-
sienne meant more to him than any
of his other works.

Culver Setvike

This story of various levels of
disastrous love is laid against the background of Pro-
vence, A part of southern France so different in land-
scape, customs, and speech from the rest of the country
that even to Frenchmen it scems strange and exotic. The
scenes of the play take placc in the courtyard and kitchen
of the thriving farm or mas, Castelet, and on the cdge of
a swamp in the Camargue, that strange. wild swampland
at the mouth of the Rhone. There wild horses still roam,
and bulls are bred for the ring.

The love of Fréderi, the young hero, for the girl from
Arles, who never appears on stage, is the main theme.
Early in the play, he discovers from her former lover,
Mitifio, a gardien of horses, a rough and jealous man, that
his beloved is faithless and callous. Fréden’s hopeless
struggle to conquer his obsessive passion ends in suicide,
but not before he has tricd to exorcise it by becoming
engaged to Vivette, a young girl who has always loved
him, the god-daughter of his mother, Rose Mamat. This
woman, who embodics the influence on stage that battles
against the magic spell of the invisible girl in Arles, could
hardly have failed to strike a chord in the son of Aimée
Bizet, whose image had haunted him so threateningly
after her death; in the son-in-law of Mme. Halévy, whose
personality pervaded his houschold, Rose Mamai, wid-
owed, yvoung, still beautiful, the dominating force on her
farm and in her family, is the mother of two sons. Of
Fréderi she says: “He is more than a child tome . . .
When I hear my boy going and coming on the farm, it
docs something indeseribable to me. I no longer feel
widowed.” Her younger son, Janct, “‘Flmnocem,” she
ignores as best she can. For according to superstition the
presence of a simpleton protects a house from harm. If
he matures, he is no longer a safeguard against disaster.
And it is {'lnnocent alone who senses the danger of
Fréderi’s desperation. At the end of the play when
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Ulnnocent is “awakened,” the happicest thing his mother
can say to him is: “‘Do you know vou look like Fréderi?™

The psychological subtleties of L' Arlésienne afforded
Bizet perfect matcerial for musical characterization, and
the Provengal background, which had kindled his imag-
ination as a boy on the way to Rome, evoked an authen-
ticity of local color which could hardly have been in-
spirec by the libretto-land versions of Ceylon and Scot-
tand in Les Pécheurs de perles and La jolie fille de Perth.
Bizet used three traditional Provengal tunes in his score:
Murcho dei Rei, for the off-stage chorus: Danse dei
Chivau-Frus, familiar as the farandole in Act H1; and the
Er dou Guet which is played while I' Innocent is trying to
console Frédert by telling him the touching fable of La
Chévre de Monsieur Séguin. The skill with which Bizet
wove these tunes into the score rendered them indistin-
guishable from the original music he composed for it.
Daudet’s use in his choruses of words by Mistral, to
whose Calendal Bizet had given so much thought, un-
doubtedly gave the composer ease and familiarity with
his material, perhaps even the opportunity to use nwsic
already conceived, Composer and playwright worked to-
gether on the lyries, and rapidly achieved a close col-
laboration. Daudet’s signarure “sincerely yours,” in his
first letter to the composer, changed in the sccond to a
message to Bizet's litule son Jacques: “Please kiss the leflt
cve of the dauphin for me.”

During the rehearsals, Daudet’s wifc wrote, the author
“went through a varicty of phases . . . “They are all
charming’, he would say during the first stage . . .
“They understand, chey project, they bring my charac-
ters to life: the grace of Vivette, the authority of Rose
Mamat’ . . . A week later: ‘T am so discouraged! Every-
thing is losing its color. You can no longer tell shether
my play is laid ncar Arles or Asnidres. They either exag-
gerate the gestures and accent or else everything becomes
hopelessly monotonous.” Then, during the final rchear-
sals, his enthusiasm returned. ‘You
will sce, everything ts right . . .
I am satisfied. Bizet's music is
dchghtfut . . "

L’ Arlésienne suffered the disad-
vantage of opening without prepar-
atory fanfare. All of the advance
publicity deatt with Madame Frai-
nex, a play by Robert Halr with
which Carvatho had intended to
open his scason, bur which was
suddenly banned on September 21,
L Arlésienne opened on October .

The usual [ashionable opening
night audience had not yet re-
turned to Paris, and although such
admircrs and friends of Bizet as
Massenet, Ambroise Thomas, the
publisher Heugel, and the noted
poet Théodore de Banville were
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Georges Bizel

present, the gencral atmosphere was frigid and unwel-
coming. Carvalho had spared no expense in staging this
pastoral tragedy in the grand manner. Julia Bartet, who
was making her debut as Vivette, the young farm girl,
wore a pink moiré taffeta dress while Rose Mamai, in
black velver, dragged a long train after her through the
courtyard of the farm and the marshes of the Camargue.
When La Renaude appeared—Vivette's grandmother, a
character so appealing that many retired actresses of the
Comédic-Frangaise have returned to the stage to play
her onc brief scene—Villemessant, the all-powerful editor
of the Figaro, slammed the door of his box and ex-
claimed: **What a bore all these old women are!” Mme.
Daudet heard one spectator say: “In spite of this, you
know, Daudct isn’t a complete fool!” Fifty years later
the playwright's wife wrote: “How could Mme. Bizet
.+ . and I not be reduced to tears at this disaster?”

Théedore de Banville was shocked by his neighbors
who complained loudly: “*Another overture!” each time
a picee of music was played withour stage action. The
members of the audience talked, laughed, went in and
out banging doors. “They aren’t even listening,” Bizet
in the wings said despairingly to the conductor, Constan-
tin. By the last act, the house was three-quarters empey.

“It was a most dazzling failure,” Daudet wrote, “‘with
the most charming music in the world, costumes in silk
and velvet, and opéra-comique scencry. I left the theater
discouraged, disheartened, with ¢he inanc laughter that
punctuated the tragic scenes still ringing in my cars, and,
without defending myself in the papers—they all at-
tacked this play divested of suspense, this portrait . . .
of mores and situations, the absolute truth of which I
alone knew—I resolved to write no morc theater pieecs,
piling up the hostile reviews as a rampart for my will
power,”

The review of L Arlésienne by the outstanding dra-
matic critic Francisque Sarcey coincided with the opin-
ions of his collcagues: “Music is
rarely welcome in a drama, Listen
to it in L’ Arlésienne; you will be
astonished tosce thatit isused solely
as a stapgap., At the end of the
third scene, the actors go oﬂ-st’:'tge
to dine; the stage is empty, and
the action will not start again unril
the meal is over, Immediately M.
Bizet takes the floor, and there you
have a dance of the violins. Very
pretty the music may be; useless
it certainly is. . . . The fact that
all the choruses are sung in the
wings goes to prove thar the music
is not an integral part of the work;
it is an ornament appliquél on as
an afterthought. L' Ariésienne would
not make a good opera; it is unfor-

Culbsiti Service . &
tunate Continued on page 135
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Once More

... with Kwril Kondrashin

Russia's maestyo Kondrashin kneww no American idiom when he arrived in Netww
York to conduct with America’s Van Cliburn and America’s Symphony of the

Aiv; but be promptly made bis presence felt — once move, and again once more.

st Kiril Kondrashin stepped before the Sym-
U phony of the Air for his first rchearsal — the
piece on the agenda was Rachmaninofls Third Piano
Concerto with Van Clibumn as soloist—he had never
conducted an orchestra outside the Iron Curtain. As a
matter of lact he had never even been outside the Iron
Currain. He spoke no English, and he faced an orchestra
of highly experienced players. He bronght down his
baton and the orchestra began the concerto. “Nyet,”
Kondrashin said, pleasantly but firmly. For 2 long time
he worked on the opening mceasures, trying to get the
precise kind of shaded attack he wanted. Fe did not
have to speak English: music, which may or may not be
an international language, hus an international language
—presto, pianissimo, allegro, ritardandoe mean the same
in Rome, Moscow, New York, and Buenos Aircs. Mr.
Kondrashin got along just fine. But two American words
he did acquire immediately: “Once more.” Every con-
ductor must learn those words before anything else, he
gravely informed the men of the Symphony of the Air.
e made a big impression on the orchestra, many of

whose Toscanini-trained members had come back for
the occasion aut of interest in Faffuire Cliburn, *We all
liked him and respected him as a musician,'” says George
Koutzen. one of the cellists. “As a person he was most
codperative. but forcelul when he had to be, and he has
a wonderful sense of humor, He was amazed at our bow-
ing. As in most American orchestras. all the string play-
ers use their own bowings, and this disturbed Kon-
drashin. 1 mean, really disturbed him. He felo it was
anarchy. He macde us adopt a unilform bow, and we all
had to be in unison with the first chair. When ic was
explained to him that Stokowski had intraduced vari-
able bowing into American orchestras, and thar Stokow-
ski even then was making a tour of Russia as a guest
conductor, he said that Stokowski might start a revolu-
tion in Russia. Later on, when Kondrashin had picked
up a few words of English, he might stop the erchestra
and say ‘Once more, please. Letter L, like in Leopold
Stokowski.” He's a pretty gregarious man and he seens
to pick up languages very fast. By the end of our tour he
was speaking English at all the rehearsals.”
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Members of the Symphony of the Air noted with
interest thar at the opening few rehearsals cverything
seemed too loud for him. He was accustomed to a lower
scale of dynamics, and he spent considerable time adjust-
ing the orchestra’s volume to his taste. They also were
tmpressed with his patience and wnruffled sang-froid.
They say that he never became flurried; that (rom mid-
night to 4:40 a.m. on the morning of May 30, when Cli-
burn was recording the ‘Tchaikovsky concerto and
nothing was going smoothly, cverybody seemed frazzled
but Kondrashin.

The Russian conductor is, of course, no stranger to
records, and cver since 1950 or so his name has been
appearing with regularity on those American labels that
specialize in Russian-made tapes. He is especially valued
in Russia as an accompanise, and it was a forcgone con-
clusion that his services in that capacity woukl be used
for the International Tchatkovsky Competition. When
Kondrashin mentions his own favorite performances on
records, three of them tirn out to be concertos: the
Prokoficv Piano Concerto No. 1 with Sviatoslav Richter;
the Saint-Saéns Filth Piano Concerto, also with Richeer,
and the Prokofiev Violin Concerto No. 1, with David
QOistrakh. (All of these discs are available tn America—
the Prokofiev piano concerto on Period 599, the Sainc-
Saéns on Monitor 2004, the violin concerto on West-
minster 18178.) Kondrashin cites as another of his fa-
vorite recordings Smertana’s Burtered Bride, sung in
Russian and not yet available in this councry.

Hc is a tall (about 5 11”), broad-shouldered, narrow-
hipped man, who moves like an athlete. His brown hair
is graying at the temples, and a couple of silver teeth in
his upper right jaw gleam when he smiles. With a fairly
prominent nose, high check bones, and rather deep-set
gray-green eyes he could be taken only for a Slav. He
was born in Moscow in 1914, studied piano at the Mos-
cow Conservatory, shifted to conducting, and while in
his third year at the conservatory started working as
an assistant conductor in a small opera theater in Mos-
cow. For the next twenty-four years, opera was his
main linc of work. He was a dircctor in Moscow and
Leningrad. At the same time he also made many appear-
ances as a guest conductor in symphony concerts. For a
whilc he raught ar the Moscow Conservatory; but in
recent years, he says, he has been too busy as a con-
ductor to do any teaching. He does not have a pecmanent
orchestra but is busy ten months of the year making
guest appearances throughout the Soviet Union, a
regime which leaves him less time than he would like to
spend with his two sons, ages twelve and onc-and-a-half.

Kondrashin's acquaintance with American orchestras
has been derived from hearing the Boston Symphony
during its Russian tour, the Symphony of the Air on the
podium, and most other American orchestras through
recordings. (He claims to have a Jarge record and tape
collection.) Each American orchestra, he says, has some-
thing of its own, just as cvery orchestra in the world has
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its own characteristics. Russian orchestras, he says, gen-
erally have stronger and better brass players, Americans,
he thinks, excel in wood-wind playing. He sces little
difference between the string section of Russian and
American orchestras, aside from the free bowing preva-
lent in American orchestras, which, be still insists, would
never be accepted in Russia.

According to him, there is little cssential difference
berween recording sessions in Russia and  America.
Equipment is much the same, as he sees it, although he
hastens to add that he is no expert on technical matzers.
Recording is, of course, a state-controlled encerprise in
Russia, and a conductor there is in the enviable position
of being able to command all the rehearsal time he thinks
is nccessary. “Otherwise,” Kondrashin said, “a con-
ductor wouldn’t agrec ro making records.”

He was a little surprised at American tape speeds
during his rccording scssions, “Here you record at
thirty-cight centimeters”—fifteen inches—"per sccond,
while our tape is scventy-six centimeters per second.”
He agreed that tape editing was a problem; but as far as
he is concerned, it is a problem for the individual musi-
cian to resolve according to his own dictates. “There are
two extremes. Some of our musicians reluse to edit and
insist on doing the entire section over. Others splice
heavily. Myself, 1 fall in between. I choose the most
successful tape and change only those sections that are
obviousty unsuccessiul or have glasing mistakes. The
important thing is to keep the spirit of the, music; this
cannot be accomplished il there is too much editing:
too many splices will change the character of the music.”

He could not say how many  Contimned on page 129

International cooperation: Kondrashin and Cliburn.
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Thunder
for
Dead
Marshals

Arnin iy pams, and into the vaulted dimness of the
Chapel of the Invalides poured musicians, and more
musicians, and sull more musicians, gathering far be-
neath the ancient batde flags to recall a day in 1837
Tt was then thae Heetor Berlinz presented to the world

Inis most enormous — and his favorite — work of msic,

the Requiem or Messe des Morts. This time the three-
century-old walls of the chapel were to hear it again,
but so were forty microphones, situated for sterco, and
a battery ol wape recorders, brought to the sk by
Westminster Records. The conductor was Hermann

Scherchen, the executants the cream of Pans’ orchestral
and choral forces. There were three hundred of them,
nearly as many as Berlioz had assembled. As he had

ordered, four brass chairs departed o the corers of the

church to sound forth for the Last Judgment. Four days

they labored. Visitors were excluded, but through the

: masstve doors, into the hall of erypts where lic the
remains af the Emperor Napoleon and ol Marshals
Vauban. Turenne, and Foch, echoes of the mighry music
penetrated. Now, from records, it will echo world-wide.
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Keeping the Beast at Bay

UDIOPHILLS are, like all Gaul. divided 1uto three
parts. At one extremie lies the money-no-object
home-beautiful tvpe. who buys a fabulously expensive
picce of cabinetry. then crams it or hasit crammied. wich
the costliest components made. What cones out 1s ipso
facto hi-lir—it costs so much it has 1o be. There is such a
lot of cush mvoived thar the rig doesn’t dare get our of
whack. I, by some freak of malevolent nature, a tube
should fail or a stvlus wear our. this sort of man cither
hires three nuclear physicists o fix it or else throws it
aug and buys a complete new outfir.

At the opposite pole can be found the genus Demon
Experimenter. This species practically blows the glass
for his ourpur rubes himself. His rig has taken twenty-six
vears ta reach its current magnificence, but he sull
tinkers with it every dav.

In berween Alpha and Omega can be found rhe vase
corpus of audiophiles. the just plain folks of hi-f. These
people—and I'm one—own equipment purchased and
installed with seme degree of loving care. We are grateful
for the pleasant sounds our speaker makes. but all the
time we keep remembering the mutability of things. We
arc conscious that needles wear and rubes age; and we are

sccretly a little frightened chat Creeping Distortioh
already has ser in and thar in some insidious {ashion we
are getring used toir. When, sooner or later. the dreaded
breakdown docs occur, we are generally flung into a
panic. We aren’t really very familiar with the science of
sound reproduction, in spite of the knowledgeable way
we toss oft such terms as impedancee, frequency response,
and lateral compliance. We mayv be aware of what things
do, but we're far from sure how. Bevond hitting the
preamp a hearty slap (it used to work with the old wable
radio), we're at a loss for remedies even if we can diagnose
the symptoms. This is probablv just as well: hi-f repaic-
ing alter all requires training and equipment most of us
just don’t have. Some intelligent tube changing may be
safe ro indulge in, but by and large the instinctive step
is the correce one: call for the repairman.
However—the introductory sine gua non lor exhorta-
tions such as this—there are a number of things the
common or garden varicty of audiophile can do to deluy
the onsct of serious trouble. Nothing will work indefi-
nitcl"\‘; sooner or liater mmcrhing will give way no matter
what you do. The beast, chough, can be kepe at bay for
longer and longer periods il some sipiple precautions are
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followed. A lot of these are really self-evident but, sclf-
evident or na, they are not widely enough observed. In
the course ol aver ten vears” active interest in high
fidelity, I've acquired some habits in varying degrees
conducive to the healthiul functioning of audio equip-
ment; and in spite of what some psychiatrists have said
in the public prints, I think there's more to these prac-
tices than fetishist compulsion-behavior. At any rate,
here they are, going from one end of the system to the
other. with aside trip or vwo.

The tone arm and cartridge are aceessible cnough, and
it's a good thing. For all its apparent simplicity. the arm
is prey to a number of possible troubles. In many
changers and manual players, for example, the downward
force exerted by the arm, 1ts effective weight at the
point of record-stylus contact, is determined by a spring-
loaded deviee in turn controlled usually by a screwdriver.
This sctting is never permanent, if only because the
materials out of which springs are made lose clasticity
through simple scnescence. Every month or so you
should check your tracking pressure, using any good
stylus-weight gauge. Make sure the stylus pressure is
within the bounds ordained by the cartridge manufac-
tirer. Generally, ser it so that it's at the lowest hgure at
which the arm and pickup will track accurately. And
“accurately’ means something more than that the arm
should gently traverse the record in the right dirccrion
withour skittering. Listen carcfully to the sound you're
getting: if there's a hint of breakup in heavily recorded
passages, you may have the arm too light. Remember—
and people rarely do—it’s as rough on your records to
have too little tracking pressure as too much.

For people who own positive-action countenweighted
tonc arms, the problem is less constant. Nevertheless,
occasional use of a stylus gauge won't hurt. You'll proba-
bly need less weight here than in a record changer: in
addition to tracking properly, a changer arm also has to
trigger all the intricate apparatus needed to trip the
mechanism and start the whole change cyele. Again,
though, don’t overdo the countenveighting, Keep the
head heavy cnough to prevent excessive stvlus vibration.
Listen for that telltale breakup of tutti sections,

"There’s a corollary to all this applicable both to owners
of changers and manual players. For pity’s sake, when
vou remove the arm from a record, lift it 1p. This may
seem just a little obvious, but you'd be surprised how
many well-meaning people atrack the arm viciously, as
if it were a deadly snake about to strike at the center
spindle. Be gentle. It’s not heavy. Lift it, and try not to
ram it sideways,

When you do get the arm off the record, there remains
the problem of where to put it. Most changers solve this
automatically, but in too many cases transcription-anm
owners just set the thing on a block of wood or a rubber
stand from which it can be dislodged by any vagrant
brecze or [riendly cat. There are a lot of excellent Jocking
arm rests on the market. If you haven't got one, get anc.
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Just one more word on tone arms: the essential purpose
of this device is to transport the pickup from the outside
of the record to the inside. Make sure it can do this
easily and smoothly. More particularly, make sure there
arc no hindrances to its free motion in the shape of too-
snug pickup cables or old disc-cleaning cloths or FM
program listings. 1 own at least three (once-marvelous)
albums that arc gouged in the inner grooves because the
countenweight of my tone arm backed against a WNYC
Masterwork Bulletin while the set was in operation.

The cartridge has special prablems of its own, besides
thosc associated with the arm, and they arc almost all
occasioned by that old nemesis, dust, in one way or
another. Dirt picked up from records can cloud the
sound, wear down the stylus, and foul your damping
fluids. It can decreasc the life expectancy of a good
transducer by half.

Two preventive approaches are open. First, clean the
stylus thoroughly before every playing. Usc a sable or
camel's hair brush, never a forefinger. The old practice
of flicking the ncedle with a convenient digit to clean off
flufl (and make sure the set was turned on) has brutalized
more decent pickups than almost anything clse.

The gadget that spins the record so that the arm can
track. the turntable, is usvally installed and thenignored.
If pushing the switch makes it go, then all’s well. Tatk
about Creeping Distortion: there are hundreds of sup-
posedly hi-fi outfits around that play music a full semi-
tone flat because the turntable has slowed to a plod.
Muck, hardened oil, grit, slipping idlers or drive belts,

deteriorating rubber—there is a veritable panthcon o['

possible dangers, mostly overlooked. Check vour turn-
table with a stroboscopic disc. If it’s running at an even
78 or 3314 rpm, you're onc of the fortunate few.

\Vhat to do? Well, first of all, keep the working parts
clean, Denatured alcohol is a good solvent that won't
also dissolve the rubber in the drive system. It also
evaporates quickly. It's a poison, so keep it well marked
and out of the way.

Second, and most important, oil the thing. The turn-
table is a machine. It requires lubrication, I wish I had a
nickel for every conscientious audiophile who wouldn’e
think of dropping his tone arm and who also wouldn’t
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think of E:.irl-til'lﬁ up an oil can. You never drive your car
without oil: why subject your hi-fi rig to the ravages of
fricrion ? The mator bearing is the prime place to aim for.
Also make certain there is a sufficiency of oil in the shalt
well and around che bearings of the table proper. The
manufacturer  usually  supplies detailed instructions,
which it pays to [ollow.

Motion is transferred from the motor to the table by
a variety of mechanical linkages. There are belts, or
rubber discs that impinge on cither the inside or outside
of the rim, or a type of geared direct drive. Each is
vulnerable to all the ills that rubber or cloth or metal is
heir to. Belts, for cxample, streteh and slip, and the seuff
of which they are made decays. Incidentally, the very
oil that's so necessary clsewhere can be disastrous here,
sabotaging the firm grip nceded to drive the table
smoothly. Necoprenc or rubber wheels are subject to the
same hazards. And gears too often arc forced to wade
through a sticky goo, half dirt and half used-up lubrica-
tion. The moral of the story: a turtable is like a baby. It
needs to be kept clean and, in the proper places, oiled.

Rim-driven tumtables, though usually eflicient and
quiet, arc susceptible to a peculiar danger. If the rubber
wheel is allowed to remain pressed against the rim when
the unit isn’t in operation, it will develop a flar spot. You
may not be able to sce this, but you'll be able to hear it,
all right. Few audio disorders are more infuriating. The
preventive remedy ts immediately manifest: simply
insure that the driver is completely disengageet when not
in use. The necessary vigilance, though, is constant.
Under the right circumstances, cven one night's pressure
can do the dirty work.

Rumble, a steady low-frequency noisc caused generally
by inadequately damped motar mounting, can be re-
duced appreciably by shack absorbers,

There are a few last things to remember about turn-
table care. Keep the whole arca as dust free as possible.
The vicious abrasiveness of those tiny particles is as
damaging to motor and bearings as to styli. Determinc
that there is no impediment to frec motion; remember
those WNYC Bulletins. Also keep a sharp eve out for
the warping that has afflicced many a mounting board.
This can be corrected, if not averted, and should be.

We move on. The electronic jungle now is around us.
In the strangely glowing world of filaments and trans-
formers, the average high-fidelity enthusiast this side of
M.LT. is, and properly so, at a loss. Almost anything
wrong here requires special skills and tools to remedy,
and in most cases you should leave imporsant repairs to
the man qualified to make them. In the cause of pre-
ventive maintenance, though, some amateur fiddling is
allowable and even recommended.

To begin with, let's establish one vital fact. Amplificrs,
preamplifiers, and tuners generate heat. Sufficient mov-
ing air to cool them is uncquivocally necessary. The
surest way to destroy a pair of expensive matched output
tubes is to pot the amplifier in a snug litde corner with
enough extra space tor a cupful of stagnant gas. I know
somebody who purchased a wildly high-priced rig and
then entombed it in a cabiner built of inch-thick, air-
tight, solid mahogany. It was litcrally nailed in. The set
functioned beautifully for a little while, but soon the top
of this monolithic bunker got hot enough to fry bacon
and the tubes inside started blowing like a string of
Chinese firccrackers. After a major carpentry job, most
of the tubes were replaced and the crypt sealed again.
This time, as a grudging concession to Boyle and Fara-
day, a few holes were drilled in the back. Unfortunatcly,
as the back abutted directly onto a thoroughly solid
plaster wall, this didn't do much good, but the owner of
the gadgetry thought he had provided an eminently
satisfactory cooling system. He relaxed and listened. He
listened for a long time. Woe was him. His car slowly
turned to tin. Creeping Distortion claimed another
victim, all becausc he let his amplifier overheat,

This is not far-fetched. As a matter of horrid fact, the
story is srre, and the conclusion to be drawn from jt is
valid. Let vour electronic components breathe.

Of all the things that can go wrong with the amplifica-
tion system, onc¢ of the commonest and the casiest to
check for and repair is microphonism. Almost any tube
can become microphonic and the reproduction will be
that much impaired. If the amplifier or preamp feeds
spurious signals generated within itself into the main
signal, yon get, obviously enough, distortion. Once in a
while, turn your set on and then tap cach of the tubes
gently with the craser end of a pencil. If you hear a
sharp clunk through the loudspeaker, the one you're
tapping is microphonic. It will be affected by the vibra-
tions sct up by music just as casily, if not as violently, as
by your pencil tapping, and the results will mix with the
music in a kind of resonant vicious circle that can anni-
hilate all semblance of accurate response. The last time [
tested my preamp this way 1 found two tubes that had
turned microphonic. I nawrally replaced them—as you
should—and was rewarded with a noticeable clarification
of sound that T Ahadn’t noticed turning muddy. You'l
find, by the way, that this trouble usually occurs most
drastically in the carly amplification stages, in wbes like
the 12AX7 or theirequivalents.  Continued on page 134
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STEREO BY DESIGN. From its drawing board inception, Madison Fielding was
designed for stereo high fidelity reproduction. Here is true flexibility of components
made for each other...matched to each other. Even used monaurally, the results

are beyond comparison. Here, then, is Madison Fielding.

Series 340 Madison Figlding Stereophbnic Master Confrol Cansole.

With the development of the mixer facility, this control console adds a new dimension to audio
flexibility. With the 340, you have complete control over any of the available stereo or monaural
sources. The mixer switch permils the combination of any two compatible signais for professional
effects in recording or playback. Other unique features include: third channel output and balance
control and lwin calibrated Micro Beam level indicators. With brushed brass front panel—$150.00.
Ebony cabinet—%$23.00. Cabinet in walnut, mahegany or blond—$18.00.

Behind the beautiful wood panelled esculcheon lie lwo complete tuners: broad-band AM and
sensitive FM. Combined with its matching Series 320 stereo amglifier. this unit provides the
nucieus for the finest stereo high fidelity system. Switching permils operation of each tuner
individually, or in zoncert for slereo broadcasts, Individual lavel controls and FM multiplex outlet.
With ebony frent panel—$160.00. Matching cabinet—%$25.00. With walnut, mahogany or blond front
panel—$150.00. Matching cabinet—$20.00.

Series 320 Madison Flelding 40-Watt Stereaphonic Amplifier.

Two complete 20-watt amplifiers each combined with its own flexible preamplifier section are
mounted on this brilliantly engineered chassis, Provides inpuls f{or Series 330 tuner, disc, tape, or
microphone for each channel. Features unique Stereoscopic Dual Magic Eye which permits bal-
ancing of equipment for stereo programs without special calibrating signal, in addition to master
volume contral. With ebony front panei—$180.00. Matching cabinet—$25.00. with walnut, mahogany.
or blond front panel—$170.00. Matching cabinet-$20.00.

LAl OoOxn fielding stereo

For complete specifications write: Brand Products Inc., Dept. U-9, 11 Lorimer Street, Brooklyn 6, N. Y.
Marketing organization for Madison Fielding Corporation

SeErrEMBER 1938 o3
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Every part of every Collar O changer
is precision-engineered to meet the rigid demands of Stereo

The new stereo records require a higher
standard of performance from your record
changer than do standard LP’s hecause stereo
cartridges are extra-sensitive to noise. That's why,
in planning vour stereo systemn, von begin with the
Collaro. Every part of every Collare chunger js
precision-engineered to meet the rigid quality
demands of stereco.

The motor (see A above) is dynamically hal-
anced, so rigidly mounted that wow and futer
specifications are superior to any changer.

The spindle assembly (B) reflects this pre-
eision quality in every part. The spindle itsell
is micro-polished for complete smoothness.

‘The sensitive velocity trip mechanism (part
$Shown in C) has been designed so that the

o4

changer ean trip at extraordinarily light tracking
pressives,

The exelusive Collaro transcription-type tone
arm (D) with the new plug-in head (E) is de-
signed to eliminate alt resonances in the audio
spectrum. The new four-pin head—the only high
fidelity changer with this feature—provides the
ultimate in noise-reduction circuitry.

There are three Collare changers ranging in
pricc from $38.50 to §49.50. No matter which you
select, you're sure to start your system off right
when you choose Collaro—the turntable ihat
clianges records.

For new Collaro catalog write to Dept. HF-9,
Rockbar Corporation, Mamauroneck, New York.

Hice FipeELiry Macazineg

ROCKBAR

»
Co;'/;‘rn.ﬁ. lene.

Rockbar
is the American

sales representative
for Collaro, Ltd.
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EACH SEPTEMBER this department
makes a quick survey of the scason’s
forthcoming records, Herewith, company
by company, are some of the major pro-
ductions to be issued between Labor Day
and Christmas.

ANGEL: Otto Klemperer has finished
recording the nine Becthoven svmpho-
nies, and his long-anticipiated version of
the Ninch is an impartant item in Angel's
first post-Soria scason. Aase Nordmo-
Lovberg, Christa Ludwig, Waldemar
Kmentt, and Hans Hotter make up the
vocal quartet: the orchestra is the Phil-
harmonia. Hans Hotter is also being fea-
tured wich soprano Birgit Nilsson i a
disc of cxcerpts from Flicgende Holldnder
and Walktire. Mozart's ldomeneo (Glynde-
bourne) is among the operas sched-
uled for fall release. Angel will also
keep the up-to-date opera listener happy
by issuing stereo disc versions of its
Rosenkavalier. Barber of Seville, and Fal-
stafl. A\ first recording of Strauss’'s Cupric-
eio and a reissue of the Furtwingler-
Flagstad Tristan will be on hand around
the first of the year.

AUDIO FIDELITY: This company is
about ro plunge into the classics. “Exact
plans are sull a livde hazy.” we were
told, *but repertoire will range from
popular classics to the beavy classics.”
Violist Emanuel Vardi has been put in
charge of AF’s classical program. and the
first releases are due 10 December or
January. Mcanwhile, we can expect new
material as of yore from such AF faichfuls
as Mohammed El-Bakkar, Johnny Pulco,
and the Dukes of Dixicland.

dise releases are in the othng, boch of old
material (“Music of cthe Bach Family,”
for example) and new (Dvorik's Sere-
nade in D minor, Ludwig Thuille’s
Sexrter).

CAPITOL: Big news from Capitol is the
launching of a new label for material de-
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ROLAND GELATT

IMusic makers

rived from averseas sources. Among the
artists to be represented on the EMI-
Capitol label: Victoria de los Angeles, Sir
Thomas Beecham, and Yehudy Menuhim.
Coming later this month are Verdi's
Simon Boceanegra (De los Angeles, Gob-
bi, Chnstofl), a Delius miscellany con-
ducted by Beecham, and much, much
else. Capitol's representatives are mum
about October and November, but there
seems to be a good chance that we'll be
offercd Beecham recordings of sympho-
nics by Haydn and Becthoven, rone
poems by Liszt and Strauss.

Capitol will continue. of course, to
bring out new releases in its FDS serics
of records performed by Messrs. Fir-
kusny, Leinsdorf, Milstein, Sreinberg,
Stokowsk, ef al.

COLUMBIA: After giving opega a Gairly
wide bereh {or several vears, Columbia is
now sailing full steam ahead into the
operatic torrent. By the rime chis issue
appears. Columbia recordings of Lo Bo-
héme and Weill's Dreigroschenoper should
be on sale. The former was made in Na-
ples under Tullio Serafin's direction, with
Antonietta Stella and Gianni Poggi n
the cast: the latter was made in Berlin
and stars Lotte Lenya. They will be lol-
lowed in succeeding months by Toscn
(Stella-Poggi-Taddet). Domzects’s Linda
di Chamouniv (Stella-Barbieri-Valletu),
and excerpts from Cherubint's Medea
sung by Eileen Farrell. On the non-
operanc side Columbia promises Debus-
sy's Martyre de St. Sebastien (Ormancly
andl the Philadelphians, with Vera Zorina
as narrator) and the first installment of
Handel organ concertos played by E.
Power Biggs on an insteument designed
to the composer’s specifications.

DECCA: Andrés Scgovia's fifticth year
on the concert platform is being cele-
brated tlus fall with a three-record
*Golden Jubilee™ album. Included there-
i will be Segovia recordings of guitac
concertos by Ponce and Rodrigo, with
accompaniments by The Symphony of
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the Air under Enrique Jorda. Noah
Greenberg's Pro Musica Antiqua and
Jennie Tourel have latelv jomed the
Decca roster and will be heard from this
fall. the PMA 10 a collection of music by
Thomas Tallis. Mme. Tourel 1n a recital
of Ttalian songs and urias.

Considerable matermal {rom Deutsche
Grammophon is also scheduled for re-
lease this fall. but eur informant ar Decea
was chary of giving details. Spies in Ger-
many tell vs, however, that DGG has
recorded a Beethoven Ninth by the Ber-
lin Philharmonic under Fricsay, several
violin concertos by Liriea Morini, and a
complete Don Giovanni under Fricsay's
direcrion with a casc that ineludes Sce-
fricd, Stader, and Fischer-Dieskau.

Thirteen more records—among them
Handel organ concertos and the Bach
Brandenburgs—are to be released in the
Archive series.

EPIC: Just to prave that there's life in
the Mozare Jubilee serics yet. Epic has a
D minor Requiem scheduled for this fall;
ir's a Viennese production under Karl
Bohm's dirccrion. On  the operatic
side there will be a complete Tales of
Hoffmann, recorded 1n Paris. Pierre-
Michel Le Conte conducts, and the cast
includes Marriwilda Dobbs and Leopold

Simoncau.

HAYDN SOCIETY: Many new record-
ings have been made in Europe this sum-
mer. Newell Jenkins and the Copenhagen
Symphony have been exploring cight-
centh- and early-nineteenth-century con-
certos and have taped such recherché
picces as Salieri’s Concerto for Oboc and
Flute, Rossini’s Variations for Clarinet
and Orchestra, Bellini's Oboe Concerrto,
and Donizerri’s English Horn Concerto.
Mogens Waldike has directed a set of
records called A Treasury of Early
Musie,”” which will be issued 1n conjune-
tion with the publishers W. W. Norton
& Co,, and he has also led the Danish

Continued on next page
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State Radio Orchestra in Bach's Suites
for Orchestra. All the above will be
forthcoming, on regular LI and sterco
discs, from October onwards.

LONDON: Repeat performances for
stereo play a large part in London’s fall
plans. If all goes according to schedule,
there will be new SD recordings of Ma-
dama Butterfly (Tebaldi-Bergonzi-Basti-
anini, with Serafin conducting), Pretures
at an Exhrbition and La Valee (Ansermet),
Vivaldi's Four Seasons (Minchinger),
and Beethoven's Fourth Piano Concerto
(Backhaus). New material includes Sme-
wana's Ma Viast, played by Kubelik and
the Vienna Philharmonic, threc Chopin
records by Wilhelm Kempff, and a col-
lection of Sibelius songs sung by Flagstad.
And of course morc operas: Mefistofele,
with Tebaldi, uetd, Di Stefano, and
Siepi; La Fanciif®a dcl West, with Tebaldi
and Del Monaco; Norma, with Cer-
quetti, Simionato, Del Monaco, and
Siepi: Das Rheingold. with Flagstad and
George London. All ol this in sterco,
needless ro say.

MERCURY: An orchestra composed of
Hungartan rcfugees, the Philharmonia
Hungarica, has been formed in Vienna,
and there Mercury went this summer to
record it under the direction of Antal
Dorati. The orchestra’s first records, due
in October and November, will be de-
voted to Kodily and Bartdk. Doraw
leads his own orchestra, the Minneapolis
Symphony, in a complete Coppélia ballet,
and following close on its heels will be
Delibes’s ather famous ballet, Sylesa, per-
formed by the London Symphony under
Anatole Fistoulari. Frederick Fennell
and his Eastman Symphonic Wind En-
scmble have recorded a collection called
“Winds in Hi Fi.” Also from Rochester
comes a record entitled *“The Composer
and His Orchestra,” whereon Howard
Hanson both plays and discusses his
Merrymount Suite. Many stereo discs of
previously issued recordings are also on
the boards, including the recent Medea
and The Love for Three Oranges Suitc.

MONITOR: As usual, the bulk of this
company's material comes from Soviet
Russia. There's a first recording of Schu-
mann's Concertstiick for Four Hornsand
Orchestra, which is being issued in a
pairing with the composer’s Cello Con-
certo. Rostropovich is the cellist in the
fatter, as he is also in cello sonatas by
Shostakovich and Prokofiev (with the
assistance, respecrively, of Shostakovich
and Sviatoslav Richter). Other Monitor
items: a first recording of Khachaturian’s
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Spartacus ballet and a recital by Ivanov-
Kramskoy, who is described as ““The Ois-
trakh of the guitar in the Soviet Union.”

RCA CAMDEN: Two more vocal re-
issues are coming this fall, “The Art of
Lily Pons™ (twa LPs) and *“The Art of
Kissten Flagstad,™ as well as a recording
of Scheherazade with Monteux and the
San Francisco Symphony.

RCA VICTOR: Operas aplenty —to
wit, Madama Butterfly (Carteri-Valletti),
Gioconda (Milanov-Di Stefano), Lucia
{Peters-Peerce), and Raffaclo de Ban-
ficld's Lord Byron's Love Letter. Vocal
collectors will also want to know about
Leonic Rysanck's first Victor record (a
collection of arias) and Eileen Farrell's
Immolation Scene from Gitterddmmerung
with the Boston Symphony under
Munch. From Boston too comes Ber-
lioz's Harold in Italy (with William Prim-
rose as soloist, Munch conducting) and
the Tchaikovsky Fitth (Monteux). Artur
Rubinstein contributes a new recording
of the Schumann Piano Concerto. Bratl-
owsky the Rachmaninofl Second, and
Byron Janis the Rachmaninofl Third.

RIVERSIDE: Franchot Tone will be
featured in a miscellany of F. Scott Fitz-
gerald readings, Peter Ustinov in a record
poking fun at sports cars.

STEREOQ-FIDELITY: A first classtcal
recording is duc in November from this
$2.98 label — Handel's Messtah com-
plete, performed by the London Phil-
harmonic Orchestra and Chorus under
Walter Susskind (soloists not specified).

URANIA: First recordings for this label
by Sir Eugene Goossens and the London
Philbarmonic are due in the fall: Men-
delssohn’s Italian and Reformation Sym-
phonies. From Paris we are promised Of-
fenbach's Lo Grande Duchesse de Gerol-
stein, performed by a cast of French
singers and the Pasdeloup Orchestra un-
der René Leibowitz's direction. The
organist Robert Noehren will be featured
in Frescobaldi's complete Fiori Musicall,
as recorded on the Beckerath organ in
Cleveland's Trinity Evangelical Lu-
theran Church. Everything will be issued
in both LI and SD versions.

VANGUARD: The English pianisc
Denis Matthews has been signed as an
exclusive Vanguard artist, and his first
recordings for the label are duc this fall:
a disc cach devored to Beethoven vana-
tions and bagatelles, Mozart's piano con-
certos in D minor and C mivor, and
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Schubert's Trous Quinter (in which he is
joined by the Vienna Konzerthaus Quar-
tet). Anatole Fistoulari and the Vienna
State Opera Orchestra contribute Liszt's
six Hungarian Rhapsodies as originafly
orchestrated by the composer, and the
Chamber Orchestra of the Socictas Mu-
sica in Copenhagen the Concerti Grossi,
Op. 6, of Corelli. Alfred Deller and the
Deller Consort are 10 regale us with a
varicty of Elizabethan, Restoration, and
folk music recordings, and Anton Paulik
and the Vienna Volksoper Orchesira
have exhumed some “"Neglected Master-
pieces of the Vienna Waltz.” Vanguard's
stereo  recordings, we have been in-
formed, will be “limited not to onc
recording system, but will be empirically
chosen from the three European and
American systems, depending on which
is best suited to the music and to the
size of the forces involved."

VOX: More Corelli is duc from this
quarter, the twelve Concerti Grosst, Op.
5, arranged by Gemiiniani and performed
for Vox by Gli Accademici di Milano
under the baton of Dean Eckertsen. An-
other three-record set will be devoted 1o
a collection of Ambrosian Chants sung
by the Choir of the Polifonica Ambro-
siana. For the record listener whase
tastcs run to less anrique fare Vox is
issuing the Bruckner Seventh (Hans
Rosbaud conducting the Southwest Ger-
man Radio Orchestra), Becthoven's
Seventh arnd Eighth on one record (Ed-
uard van Remoortel conducting the Lon-
don Symphony), and Mabhler's Das Lied
von der Erde (Rosbaud conducting. with
contralto Grace Hoflmann and renor
Helmur Melchert). Many of these will
be teleased on SD as well as LP.

WESTMINSTER: Complete plans for
fall releases had not been made final when
we went to press, but there will probably
be sterco remakes of IHaydn's Military
Symphony (Scherchen and the Vienna
State Opera Orchestra) and Schubert's
Trout Quintet (Paul Badura-Skodz and
the Barylli Quartet). Among Westmin-
ster’s other new recordings we may
expect a Mahler Second Symphony
{Scherchen) and the complete orches-
tral music of Ravel (Manucl Rosenthal
conducting the Paris Opera Orchestra).
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The ever-fresh pleasure that
precision-reproduced music

brings can be yours with

a JBL Signature Extended Range
Loudspeaker. Whether your plans

are most eiaborate, or the

@ beginnings of your high fidelity
system quite modest, one of these

five JBL Signature units will be

just right for your needs ...

the 15" D130, the 12" D131,

the 12" D123, the 8 D208, or 8" D216.
Their highly original, excellent basic design;
solid, rigid parts; and precision assembly
give you music of a rare, clean, crystalline
clarity. There is nothing (;uite Iltke a

JBL Signature Extended Range Loudspeaker
nothing so continuously pleasing for
your adventurous years of extensive
listening. If you will write, we will be happy
to send you a free copy of cur

complete catalog.
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“JBL" means JAMES B. LANSING SOUND, INC., 3249 casitas avenue, los angeles 39, california
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Champagne Operetta

THE GYPSY BARON (Johann Strauss)

Gwpsies turn out to he barons and princesses. contraltos not only
1ell fortunes — they find them. And everything, of course, comes
ont with dazzling musical rightness in the cnil, " Viennese operelia
never had it se good.” wrote one critic. ELISATIET SCHW A RZ-
KOPF (Sefi), NICOLAI GEDDA (larinkay), ERICH KUNZ
(Zsupan), ERIKA KOTH (Arsena), JOSEF SCHMIDIKGER
(Ottokar), GERTRUDE BURGSTHALER-S5CHUSTER
(Czipra). Philhannonia Orchestra and Chorus, romducted by
Otto Ackermann.

2 records Angel Album 3566 B/L
{illustrated libretto)
Oeera
ORPHEE (Gluck)

In this French version of his earlier Orfeo ed Euridice, Gluck
estahlished himself for all time as the reformer of opera, the
forerunner of musie-drama...“My music aims...at strengthening
the declamation and poetry.” Recorded at Aix-en-'rovence Festi-
val, from the score as originally performed August 2. 1774, Tenor
NICOLAI GEDDA (“that glorious operatic ring that stirs the
heart”— Monitor) as Orphens. JANINE MICHEAU, Eurvdice.
LILIANE BERTON, Love. Orchestra and Choruses of 1.a Société
des Concerts du Conservatoire de Paris, Lonis de ¥Froment, con.
ducting orchestra.

2 records Angel Album 3569 B/L

(Handsome illustrared book with likretto, photographs and
sketches of stage sets, costumes, original manuscript.)

DER MOND {Orff)

Second of Orfl's works for stage (Carmina Burana, on Angel
35415, was the first). Called by the composer “a theatrical
microcosm, & long look through the wrong end of a telescope.”
Recorded under Orf’s personal supervision. Soloists: IHHANS
HOTTER, haritone, RUDOLF CHRIST. tenor. Philharmonia
Orchestra and Chorus, conducted by Wolfgang Sawallisch.

2 records Ange) Album 3567 B/L
{illustrated libretio)
Pianists

GIESEKING plays SCHUBERT

Impromptus, Op. 90, Nos. 1-4 and
Op. 142, Nos. 1-2

Impromptus, Op. 142, Nes. 3-4 and
Drei Klavierstiicke (1828) Angel 35534
“The greatest piano colorist of all” {Sarurday Review). Another

contribution to the great Gieseking artistic legacy on Angel
Records.

Angel 35533

EDWIN FISCHER plays and conducts
Mozart: Piano Concerto No. 20 in D Miner, K. 466
Buch: Brandenburg Concerto No. 5 in D Major

With Philharmonia Orchestra and Soloists. “That creative sense
of excitement ...so often to be admired in Fischer’s interpreta-
tions™ { Gramophone), Angel 35593

ANNIE FISCHER plays BEETHOVEN
Sonata No. 8 in C Minor, Op. 13 (*Pathétique™)
Sonata Ne. 21 in C Major, Op. 53 (*“Waldstein®)

ANGEL DEBUT of this talented Hungarian pianist, pupil ol
Ernst von Dohninyi. Angel 35569

Orchestral
MARKEVITCH conducts ROSSINI OVERTURES

The Barber of Seville * The Silken Ladder ¢ William “lell
The Thieving Magpie ¢ The Italiun Girl in Algicrs
Cinderella. Recorded with the Orchestre National de 1a Radio-
diffusion Francaise.

“The orchestra is France’s greatest ... the conductor is that
roving genius, lgor Markeviteh™ (7ligh Fidelity).  Angel 35548

SILVESTR conducts DVORAK'S “NEW WORLD" SYMPHONY

“Technically and temperamentally Silvestri is a master of his art”
(New Statesman). Recorded with the Orchestre National de la

Radiodiflusion Frangaise. Ange) 35623

CLUYTENS conducts BERLIOT

Highights from The Dannation of Faust and

Romeo and Juliet

A new entenie cordiale hetween André Cluytens, who has heen

called “France’s most gifted conductor,” and the sensitive, hiery,

symphionic colorings of Berioz. With the Paris Opera Orchestra.
Angel 35431

Ballet
GISELLE

To ballet what Hamlet is to theatre. Adolphe Adam'’s complete
2-act ballet score performed by Royal Opera llouse Orchestra,
Covent Garden. YURI FAYER (Bolshoi Theatre Ballet), con.

ductor.

2 records Angel Album 3583 8

{illustrated book)
THE THREE-CORNERED HAT

Manuel de Falla’s hallet, based on a Spanish ballad, for which
Picasso designed his first hallet costumes and decor. Orchestre
National de 1a Radiodiffusion Frangaise, condhicted by Eduardo
Toldra. Soloist: Consuclo Rubio, Soprano. Complete score.

Angel 35553
Vocal

FLAGSTAD sings NORWEGIAN SONGS

The legendary Kirsten Flagstad's loving, lustrous tribute to the
songs of her native Norway. These 20 were written by Arne
Dorumsgaard, regarded as one of the leading Norwegian song
writers, and were personally selected for this record hy Madame
Flagstad. With Gerald Moere, pianist. Angel 35573

FISCHER-DIESKAU sings MAHLER AND BRAHMS LIEDER

Mauahler: Songs of a Wayfarer
Brahims: Seven Songs from Op. 32

*Unquestionably one of the major German art-seng interpreters
of our era,” said the New York Herald-Tribune on Dietrich
Fischer-Dieskau’s debnt, With the Philharmonia Orchestra,
Wilhelin Furtwingler conducting, in the Mahler. Hertha Klust,
piano, in the Brahms. Angel 35522
(booklet with texts)

DI STEFANO: SONGS OF NAPLES (Album 2)

A new album of 11 passionate. exuberant, jrresistible songs of
amore {rom Naples, as sung by Giuseppe Di Stefano, La Scala
tenor. This is how his first album was greeted by Chicago's
Roger Dettmer: A manner not heard since Carnso’s holidays
from the opera.” Angel 35470

e ANGEL

“Aristocrats of High Fidelity”

ANCEL RECORDS, NEW YORK CITY

Hicu FeELrmy MAcAzZINE
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CLASSICAL

ADAM: Giselle

Roval Opera House Orchestra, Covent
Garden, Yuri Fayer, cond.
ANceEL 3383 B Two 12-in.
$7.96}.

$9.96 (or

Onc of the oldest ballets in the active
repertoive, Adolphe Adam’s Giselle has
been a popular favorite ever since its
premiere in Paris in 1841, Today its ap-
peal mnst surely lie in the dapeing; the
music, a blend of the balletic with many
clements of early nineteenth-century Ital-
ian opera, has long since passed ont of
fashion. Nevértheless, it has points of in-
terest—notably its forward-looking use of
the leitmotiv, and the fact that it was
composed in a little over a week.

The version presented here is that of
the Bolshoi Ballet, which runs about for-
ty-five minntes longer than the domestic
versions that have appeared “complete”
on single disc releases. Most of the extra
music seems to occur in added variations
to the vintage celebration dances of the
first act. Under the baton of Ywri Fayer,
principal conductor of the Bolshoi Ballet,
the sensitive performance is geared pri-
marily to the tempo of the dance. Vi-
brantly plaved and reproduced as this
album is, however, more than an hoyr
and a half of Adam’s score can be rather
wearving without the stimulus of visual
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spectacle. Fistoulari's Capitol dise with
the London Symphany contains all of the
essential musie, and—at half the price—
most listeners will be well satisfied with
the shorter version. P.A.

BACH: “Buch at Zwolle”

Prelude and Fugue in D, S. 532; Prelude
and Fugue in C minor, S. 549; Prelude
and Fague in E flat, S. 352.

E. Power Biggs, orzan.
CoLuvainia KL 3262, 12-in.  $35.98.

Playing on a Dutch organ built by Schmit-
ger in 1720 and recently restored, Bigas
offers two familiar works and one that is
apparently not othenwise available, the
Prelude and Fuaie in C minor. It is an
early work with an uwnusually fetehing
Fugue, to which Biggs imparts an attrac-
tive daneclike quality. From his enthusi-
astic description, the specifications, and
of course the sound, one gathers that this
must be a splendid instrument. Tt has,
however, a long reverberation period,
and will consequently please those listen-
ers who are more interested in “realistic”
organ sound than in clavity of line and
texture in the reproduction of Bach's mu-

sic. N.B.

BACH: Brandenhurg Concertos {(com-
plete)

Charles

Boston  Symphony  Orchestra,
Muanch, cond.

RCA Vicronr LM 2182 (Nos. 1-3), 2198
(Nos. 4-8). Two 12-in. $4.98 cach.

Wwww.americanradiohistorv.com

Although modern instraments ‘are used
here (including a piano in No. 5=but a
harpsichord plays the continuo in the oth-
ers), the spirit ix refreshingly far from

the bloated, nineteenth-century treat-
ment of Bach that used to be the rule in
omr major orchestras. Munch has evident-
ly recduced his strings considerably, and
the result is a clean, chamber-orchestra
¢uality that renders everything transpar-
ent. He is aided by an extraordinarily
fine job on the part of the RCA Vietor
engineers. In no other recording of the
Brandenburps are the solo instrments
throughout so justly balanced with rela-
tion to one another and to the orchestra.
One may disagree with Munch's tempos
here and there in Nos, 1 and 3; the trum-
pet in No. 2 is ofl pitch a conple of times
and two of his high Gs in the first move-
ment are inaudible; and one may prefer
a cadenza to the mere chords that sepa-
rate the two movements of No. 3 in the
priuted score, But the first movement of
No. 3 is majestic and rich-sounding here,
and the last is plaved with irresistible
verve. Nor will one soon forget the rav-
ishing sound of the Boston violas in No. 6.

N.B.

BACH: Chorale Partitas: Christ, der du
bist der heller Tag, S. 766; O Gotl, du
frommer Golt, S. 7687; Sei gegzriissel,
Jesu giitiz, 5. 768

Robert Nochren, organ.

Unania UR 8012, 12-in. $3.98.

This is the first recording to be made of
the organ byilt by Beckrath of Hamburg
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and installed last vear in Trinity Evan-
gelical Lutheran Chureh at Cleveland, It
is one of thote modern instruments that
attempt to revive some of the special
qualitics of barogque organs. Judging by
this disc, one would say that the attempt
has been a success and that Cleveland
has gained an fimpressive organ, Althongh
the three sets of wvariations presented
here are not among Bach's finest (this,
by the way, secems to he the only avail-
able recording of S. 768), they serve to
display the properties of the new instru-
ment. Nochren plays with his customary
skill and musicality, and he is well re-
corded. N.B.

BACH: Organ Works, Vol. 7: Trio Son-
atas and Trios (complete)

Carl Weinrich, argan.
WEsTarnsTER XWN 3308. Three 12-in.
$14.94,

An excellent set, worthy in every respect
of comparison with its only rival, the
Walcha version of the six Trio Sonatas
on Archive. The two artists of course
have different ideas ahout registration
and, in some movements, tempo; but both
play with clarity and vitality. Weinrich
includes, in addition to the six Trio So-
nkas, six shorter organ picces (S. 583-87
angd S. 1027a) in trio texture that are
not, so far as [ know, otherwise available
on records. The most interesting of these,
it grems to me, are S. 383, which may be
by a pupil of Bach, and 8. 1027a, Bach’s
own transeription of the jolly finale of
his Sonata in G for gamba and clavier,
S. 1027. S. 586 and 387 are also tran-
seriptions, the one of a piece by Tele-
mann and the other of one by Frangois
Couperin. Recording, as usual in this sa-
ries, frst-rate. N.B.

BACH: Tiwo-Part and Three-Part Inven-
tions {complete)

Alexander Borovsky, piano.
Vox PL 10330. 12-in. §4.98.

The playing is brisk, clean, free of
pedal smear. It is also exceedingly ob-
jective. Mr. Borovsky unbends only Inng
enough to make a longish vetard at the
end of the fourth of the Three-Part In-
ventions and to ornament the fifth one
rather generonsly. With respect to the
two-part works, there is in my opinion
nothing on records to match the magnif-
cent vitality of Landowska's performance.
As for those in three parts, the present
recording ix on a par with those by
Foss and Balogh. N.B.

BEETHOVEN: Concerfo for Piano and
Orchestra, No, 4, in G, Op. 58; Choral
Fantasia for Piano, Chorus and Or-
chestra, in C, Op. 80

Friedrich Wiihrer, piano; Bamberg Sym-
phony Orchestra, Jonel Perlea, cond. (in
the Concerto); Akademie Kammerchoir;
Vienna Symphony Orehestra, Clemens
Kranss, cond. (in the Fantasia).
Vox PL 10640. 12.in. $4.98.

Wiihrer has shown himself to be one of
the finest pianists in the German tradi-
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Wiihrer: Beethocenian of Gernan siripe.

tion, bringing to his performances the ar-
tistic solidity that comes from a deep-
rooted heritage but combining it with
thé creative spontancity of an independ-
ent mind.

His performance of the diffienlt Fourth
shows these qualities working at a very
high level, and the result is one of the
best editions of the score we have.

The Choral Fantasy iz not really a
new release—having been issned earlier
as half a Schubert-Beethoven offering
and subsequently as filler in the Vox Bee-
thoven Ninth. The performance, how-
ever, is still of interest. 1R.C.M.

BEETHOVEN: Octet for Winds, Op.
1083; Rondino for Wind Octet, Op.
Posth.; Sextet for Winds, Op. 71.
Counterpoint CP 567. $4.98.—Sece
Sterec Discs, p. 97.

BEETHOVEN: Symphony No. 2, in D,
Op. 36

{Nicolai: Die Lustigen Weiber von Wind-
s0r: Ocerlure

Amsterdam  Concertgehonw  Orchestra,
Ednard van Beinum, cond.
Ertc LC 3466, 12.in. $3.98.

As one might expeet, this is a carefully
prepared performance, with every note
letter-perfect and cven ‘the exposition of
the first movement repeated. Aside from
correetness and  fine  recordedd  spund,
however, there is little to recommend;
this is a reading substantial but not
subtle, and devoid of the buoysnt good
humor that this symphony should radi-
ate. Fortunately, more of the requisite
joviality colors the Nicolai overture, P.A.

BEETHOVEN: Symphony No. 8, in F,
Op. 88 (“Pastoral”)

Lamoureux Orchestra, Igor Markevitch,
cond.

Decca DL 99786. $3.98.

12-in.
With a sense of stylistic harmony one
rarely finds in these matters, the Decea
jacket prefaces this dise with a repro-
chuction of Rubens’ Country Fair. For
this is Beethoven with the same holdly
flowing romantic lines one sees in the
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picture. And ax in the Rubens, the ro-
manticisim is not overdone.

The unigue performance ol this music
from the strict, classical point of view
remains the Tnscanini. But the Diony-
sian clements of the score have never
been portrayed with greater skill and
plastic sensitivity than Markevitch pro-
vides, making this an edition that many
are sure to welcome.

Except for a sonically disappointing
{but beautifully played) stonn, the re-
corded sound is exceptionally goodl.

R.C.M.

BEETHOVEN: Symphony No. 7, in A,
Op, 92; Egmont, Op. 84: Ocerture

Berlin - Phitharmonic  Orchestra, André
Cluytens, cond.
ANGEL 35526. 12-in. $4.98 (or $3.98).
With eighteen editions to choose from,
no single version of this work can be
singled out as best. The special merits
of this one are the fine sound, the ex-
cellent playing of the Berlin orchestra,
and Cluytens” all but unique mixture of
French verve and respect for Central
European traditions. His slow treatment
of the trio of the third movement thus
is unexpected—and a lovely departure
from the too common duplication of a fast
pace that Toscanini conld manage but
others don’t always carry off with suceess.

The performance of Egmont? is an en-
ergetic one, deserving attention from
those who dislike an overly rhetorical ap-
proach to this music. R.C.M.

BEETHOVEN: Trio for Slrings, in E
flat, Op. 3

Jascha Heifetz, violin; William Primrose,
viola; Gregor Piatigorsky, cello.
RCA Vicron LM 2180. 13-in. $4.98.
If RCA Victor plan to record all four of
the Beethoven string triox with this group
—so far they have dnne three—the pros-
pect is one of the happicst since this
company last assembled an all-star cham-
ber music group some years ago.

Opus 3 from Beethoven is the equiva-
lent of Opus 23 from anvone else; even
in this early, lyric work (as much a sere-
nade as a formal piece of kammermusik)
anticipations of his mature style are
heard. The performance is all you might
expect from talent of this caliber, and
the recorded sound is good. R.C.M.

BERLIOZ: Grande Messe des Morts, Op.
5. Westminster X\WWN 2227, Two 12.
in. $9.96.—See Stereo Discs, p. 97.

BERLIOZ: Symphonie funtasiique, Op.
I4. London LL. 3016. $3.98.—Seec
Stereo Discs, p. 100.

BRAHMS: Sonatas for Violin and Piano:
No. I, in G, Op. 78; No. 2, in A, Op.
100; No. 8, in D minor, Op. 108

Eudice Shapiro, violin; Ralph Berkowitz,
piano.

Vancuanp VIRS 1009. $4.98.

13-jn,

It has taken ten yeurs of microgroove
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and a great many recordings of the
Bralims violin sonatas to come up with
this, the first release that presents all
three of these mastempicces on a single
dise. There has been ne hurryving or
crowding to accomplish this, either. Eu-
dice Shapiro, Curtis Institute alumna, ex-
perienced  soloist, and for some vears
concert mistress of onc of the large
Hollywood studio orchestras, and Ralph
Berkowitz, Dean of the Berkshire Music
Center and long pianistic collaborator
with Gregor Piatigorsky, work extremely
well together in smooth, even-tempered
interpretations. There are spots where
some of that smoothness and even tem-
per might well have been supplanted
with a little more tonal hite and inter-
pretative fire; yet the readings as a whole

are entirely satisfactory, making this tine-
ly recorded dise an excellent huy for
those who want a compact, complete col-
lection of the Brahms violin sonatas. P.A,

BRAHIMS: Sonates for Violin and Piano:
No. 1, in GG, Op. 78; No. 8, in D minor,
Op. 108

Joxeph Suigeti, violin; Mieczyslaw Hors-
zovwski, piano.
Corunmnia ML 5268. $3.98.

No point beating around the bush: Szi-
geti shouldd not have released this record.
Whatever the musical feeling and knowl-
edgre behind the plaving, the fact remains
that it is the product of a violinist who
was not in control of his instrument.

IL.C.S.

12-in.

BRAHMS: Songs, Op. 32 (7)—Sce Mah-
ler: Lieder eines Fahrenden Gesellen.

BRAHMS: Symphony No. 2, in D, Op. 73

Minneapolis Symphony Orchestra, Antal
Dorati, cond.
Mencury MG 50171.

12-tn.  $4.98.

A routine reading, very earnest but lack-
ing in character., The Klemperer version
( Angel) is one of several that must take
priority. H.C.S.

BRAUWMS: Sympheony Na. 3. in F, Op.
90; Tragic Ceerture, Op. 81

Chicago  Symphony
Reiner, cond.
RCA Vicron LN 2209.

Orchestra, itz

12-in,

$4.98.

Mercury’s Medea: Splendid and Sinister Sorcery

uERUBINT'S sixteenth opera, Medée, was

the sccond in the series of six groat
stage works he praduced before ahandon-
ing dramatic for sacred music in 1813 (the
others ave Lodoiska, Les Deux journdes,
Anaeréon, Faniska, and Les Abencérages).
Unless one is acguainted with the two
Iphigenias of Gluck and with Nozart's
next-to-last opere seria, Idomenco, it is
difficult to account for such a phenomenon
as Medea appearing in 1797, Even with
these models to gnide him, Cherubini cre=
ated something utterly new in this work.
ITe never compromises with the violence
anc intensity and terror of Euripides” dra-
ma, and he driws upon a whole range of
chromatic harmony and orchestral color
unknown to Gluck and only hinted at in
Mozart's last works. In some ways Medea
is the pioneer opera of the romantic age,
directly influencing Lo Vestale and Nor-
ma and, more distantly, Tristan and Elek-
tra. Indeed it has a good deal in common
with the Strauss opera, particularly in its
depiction of a woman driven by a de-
monic lust for revenge. And, as ix Elek-
tra, Medea is an enormously taxing role;
she is never off the stage from her en-
tratee in the middle of Act 1 to the end
of the opera (save for the brief, terrible
moment when she enters the temple to
slaughter her children).

Not the least astonishing thing abont
the opera is that most of the accompa-
nied recitatives (approximately one-fifth
of the entire work) are not by Cherubini
hut hy the forgotten nineteenth-century
organist and composer Franz Lachner.
Like Carmen, Medée originally made use
of spoken dialogue, impossible though
this may scem in a work of its intensity.
Lachner’s additions have been taken to
task by the German Chernhini anthority
Hohenemser, but comparing them with
the recitatives in the finale of Act 111
{all by Cherubini) reveals how well this
obscure friend of Schubert went about
his task. Indeed some of the most mem-
orahle momeats in the opera—ineluding
Medea's great entrance scenc—owe their
existence to Lachner.

1, for one, am enarmonsly grateful to
Mercury for producing this album. Che-
vubini has always been, and probably al-
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ways will be, a composer not for the
many but for the few; bul it is to be
hoped that many listeners will come to
thig great score—il nat by way of Cheru-
bini—by way of Maria Callas. She it was
who reintroduced the opera to Ltaly in
1953. To say that the role of the Col-
chian sorcevess is exactly suited to her
temperament is misleading, since it iin-
plies that Callas plays the part all onc
way. Actually her Nedea is infinitely
various, by turns regal, conciliatory, in-
sinualing, despondent, incantatory, wom-
anly, tigerlike. One's blood runs cold
when, having regretted that fuson has no
father or brothers for her to wreak ven-
geance upon, she pauses for a moment
at what has come into her mind and
then cries out exultantly, “Non ha dei
figli?” ("Has he not children!”). But
even more impressive is the simple ig-
nity with which she responds to Jason’s
scarn: “Falsa ¢ la lua parola ¢ ben cru-
del, indegna i Giuson” (“Your words are
false and most crmel, unworthy of Ja-
son”). The Callas voice is as thrilling as
ever and stands np well under the cruel
demands of the very high-lying tessitura,
but it is not in as geod condition s in

Maria Callas
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the recent Barber of Secille. The B flat
in "Dei tuoi figli” ought to be better, and
the B flat she tries in her second artia
(it is not in the score) is even worse. But
these are mere details which a second
hearing places in their proper subordinate
relation to the compelling dramatic real-
ization of the role.

The other saloists, excepting Renata
Scotto—who brings to the role of Glauce
a lyric soprano voice with brilliant com-
mandl of coloratura—are considerably be-
low the Callas standard. Mirtn Picchi ix
never hetter than adequate as Jason, and
he bas a vood deal of trouble with pitch,
Ginseppe Modusti is a hoarse, unfocnsed
Creon, but he does manage to convey
something of Creon's kingly stature.

The sound is good but not, I think, up
to the best standards of operatic record-
ing. The single-microphone technique
has its limitations; many details, partic-
wlarly in Glauce's aria with {lute obbhi-
gatn, do not come elear. The condncting
is varizble. Serafin is superly in the over-
ture and the preludes to Acts IT and 111,
but much of the orchestral accompani-
ment I found insufficiently exacting.
There ire cuts in alpwost every number,
sometimes to the serious detriment of
Cherubini’s desion (as in the prelude to
Act 11, which is so severely cut as to
make its symphonic layvont impossible to
recognize). The albin is accompanied
by a handsome brochure containing the
notes of Harold Lawrence (who is large-
ly responsible for the planning that went
into the recording itself), test and trans-
lation, and some stynning shots of The
Callas in action. Davip Jonnson

CHERUBINI: Medea

Maria Meneghini Callas  (s), Medea;
Nenata Scotto {s), CGlauce: Lidia Ma-
risnpietri (s)., First Maidservant; Elvira
Galassi (3), Second Maidservanty Miriam
Pirazzini (ms), Neris; Mirto Piechi (t),
Giasone; Alfredo Giacommotti (b), Cap-
tain of the Gunard; Giuseppe Modesti
(bs), Crevonte; Chorns and Orchestra of
the Teatro alla Scala, Tullio Serafin,
cond.

Muncury OL 3-104. Tliree 12-in. $14.94,
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It is very difficult to And fault with any
aspects of this performance of the Bralims
Third. Reiner, who often can be over-
propulsive and nervous-sounding, here is
completely relaxed. His pace is unhur-
ried, and above all it is metrically even.
In the slow movement, casy to senti-
mentalize, his strings nobly sing out with-
out ever once becoming saccharine. Simi-
Luly the allegretto avoids covuess and
comes out foll of feeling. Another aspect
worth noting is Reiner's ability to put all
of the orchestral ehoirs into proper rela-
tionship (econsiderably aided here by
Victor's admirably clear and well-hal-
aneed recording).

Reiner's fabulous car and equally fabu-
lous stick teehnique are byv-words in the
business; but this degree of identificatian
with Brahms's warld has not always been
associaled with him. In the Tragic Over-
ture the results are cqually convineing:
depth without penderousness, and heanti-
ful orchestral playing. This Brahms Third
is in a class with Toscanini’s and Klemp-
erer's, H.C.S:

BRAHMS: Symphony No. 4, in E minor,
Op. 98

Philharmonia Orchesfra, Otto Klemperer,
cond.

ANcrEL 353546, 12-in.  $4.98 (or $3.98).
With this disc Klemperer concludes his
eycle of the four Brabms syinphonies.
It is, alas, the least convineing perform-
ance of the four. Whereas in the previ-
ous dises he was direct, lyrical, and
thoroughly consistent in his point  of
view, bhere he sounds heavy and even
mannered. One such mannerism is the
tiny Luftpause he makes hetween meas-
ures 4 and 5 (et seq.) in the third
movement; it sounds almost like a hic-
cup. The first movement, at Klempers
er’s dlow pace and his ingistence on
heavy accents, gives a strange impres-
sion of brute force that often is impres-
sive but surely was not intended by
Brahms. Klemperer's performances of the
first three symphonics are triumphal, and
perhaps one of these davs we sball have
a remake of this E minor. HIEEIS

BRAHMS: Vuriations on a theme of
Paganini, Op. 35

}Scriabin: Sonate for Piano, No. 5, in F
sharp, Op. 53; FEtudes: in D sharp
minor, Op. 8, No. 12; in D flat, Op. 8,
No. 10; in E, OQp. 8, No. 5; in C sharp
minar, Op. 42, No. 5

Victor Merzhanov, piano.
Moxrror MC 2013, 12-in,  $4.08.

At last a big-styled, technically resplend-
ent disc of the Paganini Variations,
Merzhanov plays with mathematical ac-
curacy. Even the fourteenth variation
of Book 1, which cvervbody smears a
little, comes out crystal clear. But while
Merzhanov is an ultrabrilliant technician,
fortunately he is not all technigue. Al-
though never very imaginative, he plays
with the best of taste, ncver sacrificing
the musieal content far an extraneous
clfect. He presents a complete version
of the Paganini Variations, playing all
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Yepeats (including the repeated state-
ment at the begimning of Book 11). He
also has an unfaltering sense of rhythm
and convevs a feeling of musical power.
The rveecording is good in sound. Thus
anybody desirous of the Brahms work
can stop right here.

The Scriahin Fifth Sonata is a vapid
work leading into the composar’s final
period. Tt has points of historical interest
(more than Mahler it suggests the
breakup of tonality that culminated in
Schoenberg), but most listeners will find
the writing too disconnected and the
melodic conlent too precious. The four
charming études are. however, another
story. Those of Op. 8 may be Chopin-
derived {in figuration rather than in
content}, but they are exquisite mor-
ceaux, especially the B major, with its
Ianguorous theme, and the brilliant D
flat, a study in thirds. The Op. 42 étude
is on a grander scale. Merzhanov again
gives powerful performances, perhaps a
shade lacking in nltimate flexibility and
color, vet impressive for their marvelons
mechanical conmmand and musieal prob-

ity, H.CS.

CHOPIN: Les Suylphides {with Delilies:
Lu Source: excerpts ). Londou LL 3015.
$3.98.—Sce Stereo Discs, p. 101,

Sir John Barbirolli, Dvornk specialist.

CLATFLIN:Teen Scenes

{McBride: Pumpkin Eater's Litlle Fugue;
Workout for Small Orchestre

1Kay: Round Dance and Polka

Orchestra of the Accademia Nazionale
di Santa Cecilia, Alfreda Antonini, cond.
Coxmvosess Reconmines CRE 119, 12-
in. $3.95.

Avery Claflin’s Teen Scenes is a se-
quence of seven short wmovements for
string orchestra to which the compaser
has, more or less arbitrarily, attached
such titles as Confident Freshman, Baby
Sitting, and Hot Rod. The music is light
and pleasant, hut it is not helped by the
mediocre recording. Robert  NeBride's
fugne on Peter, Peter, Pumpkin Eater
and his jazzy Workout are fairly old
jokes which have been going the rounds

wWWW americanradiohistorv com

of pop concerts and recorded anthologies
of funny music for quite a while. The
Kay picce is simply innocuouns, at least
in this performance. AT,

COPLAND: Rodeo: Four Dance Epi-
sodes; El Salon Meéxico; Danzin Cu-
bana

Minneapolis Symphony Orchestra, Antal
Dorati, cond.
Mercuny MG 30172, 12-in. $4.98.
The pop cancert Copland—Western and
South-of-the-Border tunes, brilliant  or-
chestration, immense vhythmie bhounce—
is here in a zestful, temperamental, all-
out kind of interpretation, sensationally
well recorded. The Four Dance Episodes
from Rodeo and El Saldn México are, of
course, extremely well known; the some-
what slighter Dunzdn Cubano has had
fewer performanees and is recorded here
for the first time. at least in its orchestral
version. But whethey hackneyed or for-
gotten, Dorati’s paformance and Mer-
cury’s sound give the music extraordinary
freshness and vividness. AR

DEBUSSY: La Boite a joujoux; Prinlemps

Orchestra de Ia Suisse Romande, Ernest
Ansermet, cond.
Lospox LL 1734, 12.in.  $3.98.
Ansermet has not recorded cither work
previonsly, and there exists no other mi-
crogroove version of Printentps. The new-
ness of the release is only a matter of
academic interest, however, for the in-
terpretation of the Boite ¢ joujoux lacks
the vivacity it needs; and the Massenet-
ish Printemps, one of Debussy’s carliest
works, seems scarcely worth recording at
all. Recordings, as always with Anser-
met, are excellent. AF.

DELIBES: La Source (excerpts)—Sce
Chapin: Les Sylphides.

DVORAK: Serenade in D minor, Op. 44
{Haydn: Concerto for Ohoc and Orches-
ira, in C

Evelyn Rothwell, oboe; Hallé Orchestra,
Sir John Barbirolli, cond.

Muenceny MG 50041, 12-in.  $4.98.

Almost never heard in concert—I have
never come across a public performance
—the Dvatak Serenade in D minor (not
to be confused sith the relatively popular
E major Serenade) is a pleasant work
scored for winds and lower strings. Sec-
tions are nationalistic, and in one part of
the minuct there is a happy little figura-
tion in the Czech manner that is enchant-
ing. Barbirolli, a Dvorik specialist, con-
ducts a cheerful version that far distances
any LP competition. The mnlikely choice
for the reverse of this dise is an oboe con-
certo that may or may not be hy Haydn
and in any case is not a very interesting
work. If it came from Haydn's pen, he
was nodding. Here it receives an exqui-
site performance from Evelyn Rothwell
(Mrs. Joha Barbivolli}, and a precise ac-
compamiment from her husband. H.C.S.

Continued on page 64
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WESTMINSTER

STEREQ

BALANCE

NEW STEREO RELEASES
Sir Adrian Boult conducts The Philharmonic Promenade Orchestra in these new Westminster classical sterea LP recordings

ELGAR: Svmphony No. 2 in E Flat Major, Cockaigne
Overture (WST 202)

BERLIOZ: Overtures: Roman Camival, Les Franc-
Juges, Benvenuto Cellini, Waverly (WST 14008)

BERLIOZ: Overtures: Corsair, Rob Roy, Beatrice and
Benedict, King Lear (WST 14009)

BRITTEN: Matinees
(WST 14011)

BRITTEN: Four Sea Interludes from “Peter Grimes,”
Passacaglia from “Peter Grimes,” The Young Person's
Cuide to the Orchestra (WST 14010)

Musicitles, Spirees Musicales

ELGAR: Falstaf (Symphonic Study in C Minor),
Cockaigne Overture (WST 14007)

SCHUMANN: Symphony No. 1 in B Flat Major,
(“Spring”) (WST 14013)

SCHUMANN: Symphony No. 2
14014)

SCHUMANN: Symphony No. 3 in E Flat Major,
(“Rhenish™) (WST 14015)

SCHUMANN: Symphony No. 4 in D Minor {WST
14016}

WALTON: Symphony (1933) (WST 14012)

in C Major (WST

NEW POPULAR STEREO LP RELEASES

COOL COLEMAN: The Cy Coleman Jazz Trio (WST
15001)

KERN: The Way You Look Tonight and other Jerome
Kem favorites, Joel Herron, his Piano and the Orches-
tra (WST 15002}

Ask for these remarkable new stereo records af your Westminster deafer foday?!
For catalog, write: Westminster, Dept. HF-9, 275 Seventh Avenue,New York

SeprTEABER 1958

TEARS OF A GYPSY: Lendvay Kalman auwd his
Gypsy Band (WST 135004)

SEEMS LIKE OLD TIMES: Sy Shaffer and his Or-
chestra (WST 15003)

wwwW americanradiohistorvy com
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FOSS: Psalms; Behold, I Build o House
—See Shifrin: Serenade for Five In-
strumenls.

FRANCK: Messe solennclle, in A, Op.
12 (“Panis angelicus Mass™)

Theresa Vettel, soprano; Edward Kaba-
cinsky, tenor; John Wilton, bass; Welch
Chorale, James B. Welch, cond.
Tyncuons LL 70, 12-in.  $4.98.

Franck’s only Mass (in A major, not A
minor as jacket and label incorrectly have
it) is an earlv work, written more than
twenty-five * vears before the D minor
symphony. It has a great deal of charm of
a tather sentimental order, and occasion-
ally gives hint of the chiromatic idiom that
Iranck was to make so peculiarly his
own, Its accompaniment exists in two
versions: one for full orchestra and the
other (used for this recording) for or-
gan, harp, solo cello, and solo contrabuss.
The last-named instroment is omitted in
this  performance, regrettably  since
Franck wrote some nice solo lines for it
in the Credo. Another curiosity of the
dise is the inclusion of an entirely spuri-
ous part for altos in the Agnus Dei—the
Mass is scored throughout for three-part
chorus only {soprano-tenor-hass).

The Welch Chorle sings less well than
in previous recordings, the tenors being
particularly weak. The famous offertory,
Panis angelicus, written twelve  years
after the Mass but published as part of
it, is sung here (badly) by a tenor.
Sound: fair. D.J].

GERSHWIN: Cuban Ocerlure
IMcBride: Mexican Rhapsody
{Gould: Latin-American Symphonette

Eastman-Rochester Symphony Orchiestra,
Howard Hanson, cond.
Mercury MG 50166, 12-in. $4.98.

Though a delightful survey of mugic in
the Latin American style by composers
native to the United States and a hi-G
percussion addict’s holiday, only the Cu-
ban Ocerture constitutes a new release,
the other two works having been issued
previcusly in different couplings. Like its
companjons on this bright-sounding disc,
the oft-neglected Gershwin picee emerges
with appropriate dash and sparkle, P.A.

COULD: Latin-American Symphonetie
—See Gershwin: Cuban Ocerture.

HANDOSHKIN: Concerio for Violu and
Orchestra, in C—Sce Vivaldi: Concerto
for Violin and Orchestra, in G minor,
Op. 12, No. 1.

HARRISON: Four Strict Songs for Eight
Baritones and Orchestra

{Korn: Variations on a Tune from The
Begegar's Opera

Members of the Southern Baptist Theo-
logicul Seminary Choir {in the Harri-
son); Louisville Orchestra, Robert Whit-
ney, cond.

Lovisviee LOU 58-2.  12-in.
able on special order only.

Avail-
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Lou Harrison's nfusic becomes siore and
more  tmpressive  with  each  recording
thereof. The Four Strict Songs for Bari-
tone and Orchestra employ a test by
the camposer himself which amounts to
a Francisean canticle in praise of afl the
good things of earth, air, and sky. Each
is sct to a dilterent, specially tempered
pentatonic scale. The voices are accom-
panied by strings, trombones, piano,
harp, and percussion, Harrison invokes a
parallel between these songs and cer-
tain traditional songs of the Navajo; hut
they sound more Oriental thun Amerin-
dian, thanks to the five-note scales, the
persistent  drones  in  the  strings, the
twanginess of the harp, and the tingli-
ness of the percussion. But  whether
Navajo or Chinese in inspiration, these
wonderfully moving songs are the work
of a singularly vigerous and inventive
musieal mind.

Peter Jona Korn's Variations on @
Theme from The Beggar's Opera is a
taine, conventional picce, or at least it
seems so in this performance. Both re-
cordings arc only so-so, but the quality
of Harrison’s music overrides all other
cansiderations here. AL

HAYDNXN: Concerto for Oboe and Orches-
tra, in C—Sece Dvorak: Serenade in D
minor, Op. 44,

HAYDN: Quurtels for Strings, Op. 9
{ complete)

Beaux-Arts Quartet.
Wasmincron WIR 430/32.
in. 83.95 each.

Three 12-

Haydn wrote cighty-four string quartets,
commencing with one in 15 flat that is
now designated Opus O. In the days
when the Schncider edition was in print
a considerable number of the total were
available on di.\('s, but not even the
Schneider Quartet got around to this
Opux 9 set (\WR 430: No. 1, in G
Ne. 2, in E flat; 451: No. 3, in G; No. 4,
m D minor; 452: No. 3, in B flat: No.
8, in A), which is here presented for the
first time.

The Beaus-Arts Quarlet, due to record
thirty-seven Havdn guartets this vear, is
a capable group with a pleasant ensem-
ble quality. It conld use a little more in-
flection and wit at times, but its basic
approach is musically justifiable. And it’s
good to have these things in the cata-
logue, R.C.M.

HAYDN: Sonatas for Piano: No. 34, in
E minor; No. 43, in A flat; No. 52, in
E flat

Nudia Reisenberg, piano.
Wesraassten XNAYN 18358, 12-in. §4.98.

The second volume of an edition hegun
some months ago, only Sonata No. 43 is
otherwise availible on discs. Mimne. Rei-
senberg’s performances are sensitive and
tasteful, and the recorded sound is ex-
cellent, R.C. M.

HAYDN: Sonatas for Piano: No. 35, in
C; No. 40, in G; No. 44, in G minpr;
No. 48, in C; No. 49, in E flat

wwWwW americanradiohistorv com

Artur Balsam, piano.

Wasmngron WR 430, 124, $5.95.

None of the five works in this collection
of sonatas is otherwise available, a fact
that makes this cootribution towards an
eventual complete recorded  edition  of
the fifty-two a substantial one. Balsam is
a skillfil and interesting performer, and
the sound of his piano is well recorded.
Lovers of Havdn have cause for rejoic-
ng. R.CM.

HAYDN: Symphony No. 96, in D (“Mir-
acle ' ); Symphony No. 104, in D {"*Lon-
don”)

Vienna  Philharmonie  Orcliestra, Karl
Miinchinger, cond.
Loxpox LL 1756. 12-in. $3.98.

A pair of perfectly sound readings,
neither marked by nnusual merit nor
lawed by any scvious defect. The Wel-
dike account of No. 104 is preferable,
and the alternate editions of No. 96 are
capable of holding their own  against
this new one.

1 didn't find the high frequencies
especially pleasing, and you may want
to toll them off beyond the RIAA
curve. R.C.M.

KAY: Round Dance and Polka—Sec
Clnflin: Teen Scenes,

KETELBEY: “In a Chinese Temple
Garden”

Vienna State  Operd
manda Aliberti, cond.
WestaingTer WP 6082,

Orchestra,  Ar-

12-in. §3.98.
As a member of the Confraternity of
Cinema Organists, an abortive aggrega-
tion now demised some twenty vears, [
still have the impulse to salaam in the
direction of the East at the mere men-
tion of the name Albert William Ketel-
bey, alins Anton Vodorinsky.

Where, I ask vou, would we movie or-
ganists have been swithont this master of
the cxotic, this Admirable Crichton of
the musical Orient, this sibyl of clangor?
How rescue Pearl White from the Man-
darin’s Room of a Thonsand Daggers
without the redolent groundswell of In a
Chinese Temple Garvden or In a Persian
Market? (It didn’t matter which hecause
Retelbey was a man for whom Oriental
music was Criental musie, give or take a
few thousand miles in any direction.)
Haw couch the flaming desert loves of
Rudolph Valenting without the rich up-
lolstery of In the Mystic Land of
Egypt? Or how deseribe the tender and
holy condition of Richard Barthelmess
and Lilliim Gish about to plight their
respective  troths  without the  virginal
tolling of bells In a Monastery Carden?

Yes, Ketelbey did veoman'’s service for
us in those days—and aot only for or-
ganists but for orchestras as well. In that
departmient of the orchestra which other
orchestral musicians refer to vulgarly as
“the kitchen,” Ketelbey was not a cook
but a chef! His cupboard was full to
bursting with every exotic noisemaker

Continued on page 66
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TULLIO SERAFIN cond.
Oreh. & Chorus, Opera House ¢f Rome

- VICTORIA DE LOS ANGELES
% FEDORA BARBIERI

i Pucelni: Suor Angellca

% GTI16

ANTHONY COLLINS cond.

Royal Phitharmonte Oveh.

Selecttons from Slbellus « Weber
Berilos - Moussorgaky - Mendelssobha
G7107

ANATOLE FISTOULARI coitd.
The Pittharmonta Orch.

A Grieg Progrem

' G4

menemer

ROBERT JRVING cond.

The Philharmonta Qrch.
Works of Dritten and Arsdd
G7105

SIR EUGENE GOOSSENS cond.

The Royal Philharmonic Orch.
Roastnl-Respighl: La Boutique Fenlasque
G110

RUDOLF KEMPE cond.

The Berlin Philharmonie Orch.
Brahms: Symphony No. §
GT100

GINA BACHAUER, plane
Scriabin: Preludes. Op. 11
Brahms: 1Faltzex, Op. 39
G7110

SIR MALCOLM SARGENT cond.
The BBC Symphony Orch.
Slbelius: Symphony No. |1

* G7101

the new

nnounct

New Recordings of Distinction
by Electric and Musical Industries Lid. ]
of Hayes, Middlescx, England (who have created
the most extensive classical catalogue in all of Europe)

SIR AQRIAN BOULT wud.
Royal Philharmonic Orch,
ROSTROPOVITCH, ‘celio
Dverak: Concerio tn B Alinsr
G7109

FERNANDO GERMANI, o7rgenin
Bach: Organ Musie

are now being released in this country. :
;| Gl
They are the favored performances of :
. SIR EUGENE GOOSSENS cond.
. The¢ PAlliarmonia Oreh.
. Lalo: Symphonie expaonole
5 Ssint-Sacne; Introducseion o Ronda
2 eapriccioso-1avanatse
g o7108

= YEKUDI MENUHIN, siolin
the world’s most renoumed artists. (The listing
on the right, for example. )
You will be proud and pleased 10 own any ove.

EFREM KURTZ cond.
¥ Royal Pritharmanic Orch. Works of
B Prokotlev » Liadov - Rimaky-Korsakou
& G106

RUDOLF KEMPE cond.

Berlin Phlharmantc Ored, Cholr of
St. Hedwlg's, Mozart: Reguiem Maxs
GT7113

CHAMBER MUSIC ENSEMBLE of
Berlin Philhormonte Orch.
Schubert: Octet in F Major
G712

: ERIKA KQETH, toprano

. Berlin Phitharmontc Orch.
e Arlas of Mosart & R. Strauss
& GT114

5 SIR THOMAS BEECHAM cond.
P Orchestye Nailane! de la Rodiodifution
. Frencalse. Berlioz: Symphonic Fanlaslique
- G102

O
Ctrraciseeas
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known o man—chimes, orchestra hells,
gongs (all sizes and nationalities), cym-
bals, woodblocks, xvlophone, drinmms of
cvery varicty, and, of course, bird whis-
tles {how far can yon get in a monastery
garden without bird  whistles?). He
worked in more gongs and cymbals per
rinning yard of score paper than the
most percussive Chinese opera depicting
the indiscretions of the Man Dynasty.

But the really impressive thing abont
Ketelhey is that he was a prime, a pro-
totype in his field. He tanght us what
oriental music is—awd thereby set back
East-\Vest musical relations by a hun-
dred years, or maybe forever for all 1
know. The fact is that to all \Western
cars Orental mwsic is Ketelhey nusie:
the clashing cymbals; the little pinging
bells; the minor modes; the amazingly
araphic mincing step created by rapidly
reiterated  notes; the coy taps on the
waoudblock.

Unfortunately, Ketelbey was a one-
dish man. The winute he departed from
chop suev, he was dead, The vecent
Westminster recording of ten of his
pieces by the Vienna State Opera Or-
chestra, no less, conducted by Armundo
Aliberti, contains in  addition to the
Oriental frappés already mentioned such
odd fish as Jungle Drums, good for Afri-
can safaris if nothing else; With HHoenor
Crowned, a rackety marceh, all pomp and
ny eircumstance; A Birthday Creeting,
an odoriferous dish which bears down
Leavily on the glockenspiel; and Bank
Holiduy, an authentic disaster in the off-
to-Brighton idiom. The Clock and the
Dresden Figures winds things up just the
way you knew it would. Roxarn Evin

KORN: Variations on a Tune from The
Beggar's Opera—See Harrison: Four
Striet Songs for Eight Baritones and
Orchestra.

LE ROUX: Piéces de Clavecin

Albert Fuller, harpsichoerd.
Ovenroxe 15. 12-in.  $4.98.

The little-known French composer Gas-
pard Le Ronx published a collection of
harpsichord picees in 1703, After one
other edition, they were promptly forgot-
ten until Mr. Fuller duz them up recently
and Dbrought out a new cedition. His ad-
miration for these picces is understand-
able. They have an air of gentle, noble
melancholy ( four of the seven snites are in
miner kevs, ineluding Suite VI, which is
in F sharp minor, not major, as on both
sleeve and label), and such movements as
the poctic Picee sans titre, the impressive
Chaconne, and the charming Passepicds
show that their creator was a worthy
member of that group of gifted ¢lavecin-
ist-composers which reached its peak in
Frangois Coupcerin. Excellent perform-
ance and recording. N.L.

MACDOWELL: Concerto for Piano ond
Orchestra, No. 2, in D minor, Op. 23;
Sonata for Piano, No. 4. in E ntinor,
Op. 59 (“Keltic™ }; Woodland Sketches,
Op. §1: To a wild rose; To a water
lily; Will o' the wisp

66

-

Precisionist: Szell conducts Schubert.

Marjorie Mitehell, piano: American Arts
Orchestya, \William Strickland, cond.
Vanxcuann VRS 1011 12-in, $4.98.

Evervhody talks abeut the influences
of Liszt and Grieg in the MacDowell D
minm Piany Concerto. Few have talked
about the Americanizms in it. Granted
the Gricg-Liszt lavout and figurations,
there is a bracing quality of melady that
to me abways has scemed  distinetly
Amevican, and the secand movement
does evervthing but break into a buck-
and-wing. In many respects this is an
underestimated picee of muosic. The sel-
dom plaved Keltic Sonata, on the other
hand. does not micrit constant hearing,
[t goes throngh the motions, hut there is
more rhetorie than imaginative speech: a
“proper” sonata by a  German-trained
American.  The Woodland — Sketches,
slight and salonish as they are, are nuch
better picees of music. This dise intro-
duees a fine vaung American pianist who
plays with considerable technique and
finish. Miss Mitchell turns a phrase with
imthority, has the intelleetual ability 1o
organize the music into a logical unit,
and is anything but inhibited in her
scale of dynamics. H.CS.

MAHLER: Lieder eines Fahrenden Ge-
sellen
{Brahms: Songs, Op,

2(7)

Dietrich Fischer-Dieskau, baritone; Her-
tha Klust, piane (in the Briduns); Phil-
harmonia Orchestra, Wilhelm Furtwiing-
ler, cond.

Axcre 35522, [2-n,

$4.98 (or $3.98).

Here, finally, is the American edition of
a recording that has heen available in
Iurope for some time. If you share my
view that a male voice is what Mahler's
Wauyfarer songs require, this is certainly
the prefered recording. The Brahms
songs on the reverse are also well per-

formed, R.C.M,

MAIILER: Symphony No. 5, in C sharp
minor:  Adagietto—Sce  Schoenberg:
Verklirte Nacht, Op, 4.

MCBRIDE: Mexican  Rhapsody—Sce
Gershwin: Cuban Ocerture,

MCBRIDI: Pumpkin Eaters Litile
Fugue; Workout for Small Orchestra
—See Clallin: Teen Scenes.

MENDELSSOFN: A Midsummer Night's

Dream: Overture; Scherzo; Nocturne;
Wedding March,

www.americanradiohistorv.com

{Schubert: Rosamunde: Ouerture; En-
tracte No. 2; Ballet Music No. 3.

Amsterdam  Concertzebouw  Orchestra,
Ceoryze Szell, cond.
Erre LC 3433, 12-in.  $3.98.

Szell is one of today’s great precisionists,
and he glories in a scove like the Midsum-
mer Night's Dream Overture. It gives him
a chance to make the strings of an orches-
tra articulate as ong; and that is exactly
what the Concertgebonw strings do for
hiny. On the whole, this is as good a MND
siuite as one can encounter on LP. The
Schubert picces are equally well done.
Szell has chosen the best-known of the
Rosamunde overtures, which  Schubert
originally composed for an opera mamed
Die Zauberharfe (at the Rosamunde
premiere hie used the overture to still an-
other opera, Alfonso und Estrella). Vicor-
ous and disciplined conducting can be
heard in all the pieces on this dise, and
the recorded sound does justice to the

interpretagions. H.CS.
AMILHAUD: The Globetroller Suite:
The Joys of Life

Chamber  Orehestra, Darius  Milhand,
cond.

Decca DI 9963, 12-in.  $3.98.

Both these suites were sritten last vear
for the use of school orchestras. The
limitations af the medivm eramped the
composer’s stvle, but perhaps less seri-
ously in The Joys of Life than The
Clobetrotter. The Joys of Life is namud
after a set of paintings by Watteaun,
Its six mavements arc in the modern
rococo manner and naturally demand a
simpler approach than the six topograph-
ical tone poems of the other suite. Minor
Milhaud, hnt beautiful recording.  ALF,

MOORE: The Decil and Daniel Webster

Doris Young (s), Mary Stone; Frederick
Weidner (t), the Devil; Lawrence Win-
ters {b), Duniel Webster; Joe Blanken-
ship (bs), Jabez Stone; James de Croat
(speaker), a TFiddler. Soloists, Festival
Choir and Orchestra, Ammando Aliberti,
cond.

WesTaansren OPW 11032, 12-in. $4.08.

Douglas Moore’s and Stephen Vincent
Bendt’s “folk opera in one act” was lirst
performed i New York in 1939 and
has had a number of successful revivals
since. It is musically and dramatically
well made, speech shading into melo-
drama (i.c. speech accompanied by nm-
sic), melodrama inte aria, duet, or con-
certed number almost imperceptibly. ‘The
oviginal short story, as any schoolboy
knows, tells how Daniel Webster saved
the sonl of the Vermont farmer Jabez
Stone from the Devil, even though Stone
had made a pact with that gentleman
and Webster was constrained lo plead
his case before a court newly arrived
from hell to judge it. For the libretto
Benét created the part of Mary, Jabes's

Continued op puge 68
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I.et’s
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STCICO

1. WHAT IS STEREOPHONIC
SOUND?

Stereophonic sound means sound from two
sources, transmitted via two sets of signals
on the record groove, and carried into the
room by two separate amplifiers and wtwo
or more speakers.

2. WHAT DOES STEREO DO?

Stereo sound puts you in the Cenler of Sound.
It brings 1o you the perspective and balance
of actual live performange.

3. HOW IS STEREQ SOUND
RECORDED?

Stereo sound is recorded on separate tracks
through separate microphones which are
placed at diffcrent locations 10 capture
different “views” of the same sound.

4. HOW DO STEREO AND NON-
STEREO SOUND COMPARE?

The difference between the two is as star-
tling as the change [rom a black and white
movi¢ on a small movie screen, to a daz-
zling, full color movie on a wide movie
screen. It’s overwhelming!

STEREO FIDELITY
@ “Columbia” ® ® Marcas Reg.
A division of Columbia Broadcasting System, Inc.

5. CAN A STEREO RECORD BE
PLAYED ON A CONVENTIONAL
PHONOGRAPH?

It is not recommended since the cartridge
may damage the sterco discs. Most hi-fi

scts, though,

can casily be adapted for

sterco records.

6. CAN THE NON-STEREO “Lp”
BE PLAYED ON STEREQ
EQUIPMENT?

Most definitely yes! Monaural sound re-
produces even more brilliantly,

7. WILL ALL NEW RELEASES BE

%@Qg

AVAILABLE ON STEREO DISCS?

Probably not. Most recording enginecrs
agree that not all repertoire is suitable for
sterco presentation. For instance, a solo
piano performance.

WERE IS A LIST OF JUST SOME OF THE MANY COLUMBIA STERE® RECORDS:

RAY CONNIFF—'S Awlul Nica.
$5.98 CS 8001

THE ELGARTS—Sound Ndeas.
§$5.98 CS 8002

MITCH MILLER~Sing Along with Mitch.
$5.98 CS 8004

ANDRE KOSTELANETI—Encore!
$5.98 CS 8008

JOHNNY MATHIS—8cod Night, Dear Lord.
.98 CS 8012

RESPIGHI: Pines ol Rome; Fouplains of
Rome—The Philadelphia Orchestra.
$5.98 MS 6002

GROFE: Grand Canyon Suite—The
Philadelphia Orchestra, Euggne Ormandy,
conduclor. M$ 6003

PROKOFIEY: Symphony No. 5—The
Philadelphia Orchestra, Eugene Ormandy,
conductor. $5.98 MS 6004

MAHLER: Symphony No. 2—8runo Walter,
$1L.98 M2S 601

BACH AT ZWOLLE—E. Power Bigas,
698 KS 6005

You've just read many of the pertinent facts on stereo sound, but there's absolutcly no substitute for hearing it yourself.

YOU HAVE TO HEAR STEREO TO BELIEVE IT...
BE SURE TO HEAR

RECORDS BY

COLUMBIAQ
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wife, thereby adding pathes {(as well as
a soprano role and the opportunity for
some love music) to the opera. He was
obliged, further, to add in detail just
what eloguent words Webster used to
win over the infernal jury. In the short
story all that Benét says is: “He talked
of the early daysx of America and the
men who had made those days, It wasn't
a spread-eagle specch, but he made you
see it.” On stage, however, it is most
decidedly a spread-eagle speech; and a
1958 audience may find it a little more
difficult to “see” than did the original
andience in the Martin Beck Theater in
those haleyon days before the war.
The music is rarely memorable (ex-
ception: Mary's song “Now may there
be a blessing™), but it is always crafis-
manlike and equal to the dramatic situa-
tions, The performance is by a group of
young Amecrican expatriates who (ironi-
cally enough, considering the chauvinistic
gestures of the opern) have had to turn
to Europe to find jobs. Unfortunately the
important role of Jabez Stone is badly
acted and badly sung; the others do
much better. D.J.

MOZART: “Concer! Arias for Tenor”

Misero! ¢ sogno . . ., K. 431; Si mos-
tra la sorte, K. 200; Se al labbro mio
non credi, K. 293; Con ossequia, con
rispetto, K. 21(}; Per pietd, non riccreate,
K. 420; Va, dal furer portata, X. 21: Or
che il dover, K. 36.

Helmat Krebs, tenor; Pro Arte Orchestra
{ Munich ), Kurt Redel, cond.
WestTayanster XWN 18663, 12-in. $4.98.

Mozart composed eight detached arias
for tenor and orchestra, some for concert
use and some for insertion in other com-
posers’ operas. They are not of a caliber
with the best of the concert arias for so-
prano or bass, but they are well worth
knowing; and the last of them, “Alisero!
O sogno o son desto?”’—a dramatie scene
in which the unnamed protagoenist finds
that he has been sealed up alive in a
cave—rises to expressive heights that
prophesy of Becthoven’s Florestan.
Helmut Krebs sings seven of these
arias, one more than Waldemar Kmentt
does on a rival Epic dise. Kmentt has
the handsomer vocal equipment, Krehs’s
being the head-voiee of the German
chamber tenor. Nevertheless, his is the
preferable recording on the score of
artistry and sheer vocal pyrotechnics: he
has a trill, an easy, flexible tessitura; and
in several of the arias he invents elegant
cadenzas, just as Mozart intended the
singer to do. The orchestral accompani-
ment and the sound, however, are inferior
to Epic’s. D.J.

MOZART: Conceric for Piano and Or-
- chesira, in E flat, K. 4582

José Ihurbi, piano; Orchestre de la So-
ciété des Concerts du Conscrvatoire de
Paris, José Iturhi, cond.

ANGEL 35539. 12-in. $4.98 (or $3.98).

Years ago many of vs felt that Iturbi had

gone Hollywood and was doomed for his
sins to a pemetual round of Clair de lune,
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the Grieg Piano Concerto, and Granados’
Playera. At Jeast one listener, however,
rememhered a thrilling evening at the
New York Philharmonie  when  Tturbi
played two Mozart concertos with Tos-
canini  conducting. The present record
justifies the optimism left by that recol-
lection. This is fine Mozart playing and
conducting—full of feeling that is vet
kept within bounds, absalutely flawless
technically, and singing all the time. The
shadow of CGrauman's Chinese falls over
the music only once—a spot in the finale
where Iturbi adds a little run that sticks
out like a sore thumb. Everywhere clse,
inchiding a passage in the last movement
where he fills in the spaces left open in
Mozart's score, he plays with impeecable
taste and style. There are some faulty
balances, but otherwise Itirhis only ri-
vals in this work are Serkin, who is not
as well recorded, and Badura-Skeda on
Westminster, which includes anather
concerto (in I flat, K, 449). N.B.

MOZART: Mass No. 18, in C minor, K.
427

Wilma Lipp, soprano; Christa Ludwig,
mezzo; Murray  Dickie, tenor; Walter
Berry, bass; Vienna Oratorio Chair; Pro
Musica Orchestra (Vienna), Ferdinand
Grossmann, cond.

Vox PL 10270. 12-in. $4.98.

Like Mozart’s Requien, this great work
was left unfinished by him. Epic issued
a version of it completed by Bernhard
Paumgartner, but to me the unfinished
original, previously recorded by the
Hayvdn Society, is more satisfactory than
cither Paumgartner’s wversion or the
Sclunitt edition, which patched up the
work with music taken mostly from Mo-
zort's earlier sacred compositions. The
present recording is much superior in
sound to the Haydn Socicty disc. As a
performance it has its gond points and
others not so good. The Kyrie might be
even mare cffcetive if taken a trifle
more slowly. Grossmann  buikls  good
climaxes; in the “"Quoniem” he weaves
with much flexihility the lovely web of
the three solo voices. The “Qui tollis,” on
the other hand, drags—principally, 1
think, becanse Grossmann plays the short
nate of the dotted figure that is repeated
throughout the section as a sixteenth note
insteadd of a thirty-sccond. And at one
point in the “Cum Sancto Spiritu” there
is a passnge done in very questionable
taste: Mozart’s music is lively here, but
surcly he didd not mean it to be kittenish.
The chorus is a competent ane, l'lmugh
as usual the men conld stand strengthens
ing; of the soloists Miss Lipp does a par-
ticularly aceeptable job, landing solidly
on the notes helow the staff as well as
those above, in her wide-ranging part.
N.B,

MOZART: Symphony No. 40, in G
minor, K. 550; Serenade No. 13, in G,
K. 525 (“Eine kleine Nachtmusik™)

Pittsburgh Symphony Orchestra, William
Steinberg, cond.
Carito. PAO 8432. 12-in. $4.98.
Steinberg’s tempos in the fast movenents

of the symphony are rather deliberate.

wanny amearicanradinhictorvy com,

This gives the first movement a brood-
ing quality; and the pace of the finale
allows the basses to scamper about with-
out serambling. But the negative side of
such tempos is that they flatten ont the
passionate drama that is in this work. It
i as much a matter of spirit as of speed:
the Minuct comes out as a melancholy
dance here, and yet if ever a minuct-
was not meant to be danced to, this is it.
The Andante, on the other hand, moves
along rather spiritedly, as it used to do
with Toscanini. Throughout the sym-
phony there is the utmost elarity, excel-
lent balance, and lovely sound. The
Klgine Nachtmusik sounds a little heavy,
because of the nmumber of strings used;
but it is very well performed, with subtle
little touches that show the master con-
ductor, such as the smoothness with
which the agitated C minor scction of
the slow movement glides back into the
main theme, N.RB.

MOZART, LEOPOLD: Musikalische
Schiittenfahrt; Cassation for Orchestra

and Children's Instruments, ex G

Bach Orchestra of Berlin, Carl Corvin,
cond.

Anciive ARC 3093. 12-in.  $5.98.
The Musical Slcighride, a kind of di-
vertimento in a dozen movements, was
first performed in the very month of
Wolfgang Mozart’s birth. He must have
come to know this naively entertaining
music by his father very well indeed:
there is a movement for winds alone
from which the son’s serenade musie was
to benefit, and the sleighride itself
makes one think of certain portions of
Die Entfithrung. In addition to the usual
instruments, the movement called Schlit-
tenfahrt employs sleigh bells and (on its
repetition at the exl) whips. A jolly
bit of program music.

Fun for the children is provided by
the cassation, also a kind of divertimento.
Three of ils eight movements have bieen
known for a long time as the Toy
Symphony by Joseph Haydn, but a few
years ago a German musicologist proved
that they were not by Haydn and
claimed that the work as a whole prob-
ably was written by the senior Mozort.
It uses toy instruments—pipe, cuckoo call.
toy trumpet, hird whistle, ete.—in addi-
tion to strings and horns. Performance
and recording excellent. N.B.

NICOLAIL: Die Lustigen Weiber con
Windsor: Overture—See Beethoven:
Symphony No. 2, in D, Op. 36.

PROKOFIEV: Symplony No. 5, in B flat,
Op. 100. Columbia ML 5260. $3.98.—
See¢ Stereo Discs, p. 98,

PURCELL: The Fairy Queen

Jennifer Vyvyan, Elsie Morison, sopranos;
John Whitworth, Peter Boggis, counter-
tenors; Peter Pears, tenor; Thomas Hems-
ley, Trevor Anthony, basses; Saint An-
thony Singers and Boyd Neel Orchestra,
Anthony Lewis, cond.-

Continued on page 70
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Henry Puredll

Owiseav-Lyre OL 501539/41. Three 12-

in.  $14.94.

Some hnndred years after the first per-
formance of Shakespeare’s Midsummer
Night's Dream, the London stage saw a
revival refashioned to late seventeenth-
century taste as The Fairy Queen, with
a masque in or at the end of each of the
five acts. Who wrote the lyries for these
masques is not clear; but the musie—no
fewer than fiftv-four separate numbers—
was the brilliant work of Henry Purcell.
part of the staggering ontpnt (scores for
no fewer than twentv-three plays) he
produced between 1692 and 1693,

The Fairy Queen scote is a great one,
worthy of comparison with the ripest art
of Ramean and Handel. lts orchestra is
splendid with the roll of kettledroms and
the soaring of high, baroque trumpets.
The music ranges from the infinitelv deli-
cate “Hark, the Eching Air” to the deep-
ly woving chaconne with soprano and
solo violin, “Q Let Me Weep”; from the
perfectly realized humeor of the courting
scene between the country clowns Cori-
don and Mopsa to the architectonic svmn-
phony at the beginning of Act TV (in its
way as impressive as any of the Branden-
Lurg concertos). Here, if ever, is the ideal
hlending of symphony, seng, and dance.

An carly and still available Alleero dise
presented exeerpts from the Fairy Queen,
bat, though very well done (particularly
the singing of Phyllis Curtin), they hard-
Iv gave one an adequate picture of the
full scope and variety of the score. The
present complete recording does that and
'more: it offers a performance, ov rather
a grvoup of performances, shaped and pal-
ished with the care a lapidary might give
to a precions stene, The trumpet work of
Harold Jackson—particularly the taxing
ohbligato part in the tenor aria “Thus
the Cloomy Waorld”—is a revelation, but
all the instrumental plaving, solo and en-
semble. is first-rate. Jenmifer Vyvyan dis-
plays a union of perfect phrasing and flex-
ible colovatura, and Peter Pears has rarely
heen in better voice. Only the two  coun-
tertenors are a distinet cut below their
confreres,

The reeorded sound has the sweet,
easy-on-the-cars guality that seems indig-
enous to the Oisean-Lyre label. D.J].

PURCELL: “Homage to Henry Purcell”

Alfred Deller, countertenor; April Can-

70

telo, soprano; Maurice Bevan, harilone:
Neville Marriner, Peter Gibbs, Granville
Jones, violing, Desmond Dupré, viola da
gamba; Ceorge Malcolm, Walter Berg-
mann, harpsichards.

Bacn Cuonw BEC 370/7). Two 12-in.
$9.96.

1939 will mark what is thouzht to be the
three-hundredth anniversary of Porcell's
birth, and some jubilee recordings al-
ready have heen issued in England. We
now are graced with a treasure trove of
some thirty-five of the “Most Celebrated
Songs, Sucred Airs and Concerted Picces
for Strivigs wnd  Harpsichord.” [ sav
“treasnre trove” designedly, for Turcell is
an uneven composer and one has to
search out the gold from amidst the dross.
Much of hisx chamber nnsic for strings
strikes mie as interninable and dull, in-
cluding the so-called Golden Sonata here
recorded. But then there is the charming
G minor violin sonata which might have
stepped right out of the Opus 1 of Corel-
li, or the witty harpsichord lessons from
Musick’s Handmuid, some of which are
goad enongh to stand with Couperin’s. T
find the same true of the vocal musiec:
long scenas such as "The Blessed Virgin's
Evpostulation™ are often as lifcless as the
words ta which they are set; but some of
the sinaller picces— If Music be the Foad
of Love. Fairest Isle, 1 Attempt from
Love's Sickness to Fly—saund the genuine
note of Restoration art at its best,

Sinzers and instrumentalists in this al-
bum are uniformly good, but two only
arc exciting. While George Malcolim's
choice of harpsichord registrations  is
rather fussy and ostentations, his virtuosi-
tv and sense of humor make up for it
The guiding genius is, of course, Alfred
Deller. Listening to his trills and meas-
ured shakes and wardents and rns, his
realization of Purcell’s picture painting
on such words as “freeze” or “hre” ar
“trumpet,” onc begins to understand
what an audience of Purcell’s own day
must have esperienced at o concert of
the legendary Giovanni Siface.

The sound is good except for excessive

bass. D.J.

RAMEAU: Concerto for Strings, No. 6,
in G minor—See Vivaldi: Concerto for
Violin ane Orchestra, in G minnr, Op.
12, N¢. 1.

SCHOENBERG: Verklirte Nacht, Op. 4

1Wagner: Siegfrid Idyl

{Mahler: Sympliony No. 5, in C sharp
minor: Adagielto

M-C-M  Orchestra, Arthyr  Winograd,
cond.
M-G-M E 3630. 12-in. $3.9S.

All these performanees are rather cool, a
preferable alternate to romantic exaggera-
tion, but still less than the stvle or the
content specified for maximum effect.

fail to find any indication of the place
where the recording was made, but it
seems wmlikely that German musicians—
with whom many of the earlier Winagrad
dises were recorded—wonld be as re-
served as these in music of such charac-
teristic German emotional content, The
sound is unexceptional, R.C.iA.
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SCHUBERT: Momenis musicaux, Op.
94—S8ee Schumann: Waldszenen, Op.

82.

SCHUBERT: Rosamunde: Ocerture; En-
¢r'acte No. 2; Bullet Music No, 2—Sce
Mendelssohn: A Midstanmer Night's
Dream.

SCHUBERT: Sonata for Piano, in B flat,
Op. posth.; Allezretto, in C minor

Artur Schinahel, piano.
Axcer. COLH 33, 12-in.  $5.98.

The recording dates from 1939 and the
sound is conspienonsly bad. Angel’s Paris
engineers have done the hest they cauld,
hut in cleaning up the surface noise they
removed a goud bit of the bloom and
left ux with rather leaden sound, Fur-
thermore, the great pianist was not in top
form when he recorded this work. The
first movement onght to be ample, Jovi-
an; here it sounds fussy, The exposition
ix not repeated, thereby necessitating the
cut of ninc exquisite transitional hars, In
the scherzo Schnahel for onee resorts to
tricks of rubato which are both unchar-
acteristic and unworthy of him and are
especially annoying since they are eluny
to throughout all the repeats. In the finale
he established 2  precedent—probably
stemming from this very recording—which
has been taken over by vwany interpret-
ers of the work: that of altering the
tempo from allegro ma non troppo to
allegro  vivace., What  probably  arose
from the exigencies of pre-LP space limi-
tations has been taken as a locus classicus,
nuch to the detriment of Schubert’s
music.

Two gems this recording does contain,
however: the miraculons realization of
the slow movement of the sonata, a com-
plete welding of melody and  ostinato;
and the resistibly charming little Alle-
grotto, in C minor, Here, at least, we gt
Schnabel’s very voice and self. D.J.

SCHUMANN: Sonatas for Violin and
Piano: No. 1, in A minor, Op. 105; No.
2, in D minor, Op. 121

Pierre: Donkan, violing Frangoise Petif, pi-
Ano.
WestannsTen NN 18361, 12-in $4.98.

These players are unknown to me, and
this dise represents their first appearance
on an American label. They are a pair of
artists with considerable sympathy for the
ronuntic styvle. Doukan is a smooth in-
strumentalist who thinks in long phrases
and hows with exceeding grace. He has
a supcrior techaique, a fine, warm tane,
and impeccable intonation. His partner
is. much more subtle than the peneral
min of sonata accompanists. She makes as
much music as he does: and though per-
feetly integrated with his plaving, hers
maintains its own individuality, The A
minor Violin Sonata is by far the better of
Sehumann’s two works in the form—the
D minar really fils to get ofl the ground
~but both works are played with such

Continued on page 72
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SPECIAL AUGUST-SEPTEMBER SAVING

(REG. $3.98)
NOW,

OFF ON ALL

CLASSICAL 12°
HIGH-FIDELITY LP

EPIC RECORDS!

ONLY $2.98"

Pay Just $2.98 for your favorite recordings. Ask to hear these new Eplc releases —all in brilliant Radial Sound—

of such outstanding artists as:

CONCERTGEBOUW ORCHESTRA OF
AMSTERDAM

Eduard van Beinum conducting:
STRAVINSKY: Firebird - KODALY: m&: Jggos

90
RIMSKY.KORSAKOQOV: Scheberazade LC 3300
BRUCKNER: Sympheny Ne. 9in D Minor LC 3401
BRAHMS: Symphony Ne. 3 in F Major * MEN-
DELSSOHN: "Italian" Symphony LC 3411

BEETHOVEN: Second Symphony » NICOLAI:

“Merry Wives of Windsor' Overture LC 8466
Paul van Kempen conducting:
TCHAIKOVSKY: Marche Slave = STRAUSS:

Radetzky Mareh » SCHUBERT: Marche Militaire

LC 3349
TCHAIKOVSKY: Romeo and Julict; /1812" Over-
ture; Capriceio Italien LC 3008

Antal Dorati conducting: &
SMETANA: MA VLAST « DVORAK: Slavonie
Rhapsodjes (2 records) SC 6026

CLEVELAND ORCHESTRA

George Szell conducting:

BEETHOVEN: Fifth Symphony + SCHUBERT:
“Unfinished' Symphony LC 3195
WAGNER: Highlights from “The Ring of the
Nibelungs” 1.C 3321
DVORAK: Slavonic Dances, Ol 46 and 72 LC 3322
BRAIIMS: First Syinphony Le 33719
BEETHOVEN: “Eroica’™ Symphony LC 3385
SCHUBERT: Symphony No. 7 in C Major
("“The Great™) LC 343)
STIRAUSS: Till Eulenspiegel; Don Juan; Death and
Transfiguration LC 3439
TCHAIKOVSKY: Capriccio Italien » BORODIN:
Polovetsion Dances + RIMSKY.KORSAKOV:
Capriccio Espagnol - MOUSSORGSKY: Dawn on
the Moskva River LC 3482
LEON FLEISHER

RACHMANINOFF: Rhapsody on o Theme of
Paganini + FRANCK: Symphonic Variationas—with
the Cleveland Orcheatra, George Szell, coréiuse;ga

BRAHMS: First Piano Concerzo—with the Cleve-
tand Orchestra, George Szell, conductor LC 3484

ORCHESTRAL

MOISEYEV RUSSIAN FOLK BALLET COM-
PANY: Great Russian Folk Danees - HUNGARI-
AN STATES FOLK ENSEMBLE: Hungarian Folk
Songs and Dancea LC 345%

SeprTEMBER 1958

WAGNER: Overtures to Der Fliegende Holvinder:
Tristan und lsolde; Die Meistersinger von Nirn-
berg; Tannhiiuser — Eugen Jochum conducting the
Symphony Orchestra of the Bavarian Radio LC 3485

VOCAL

MOZART: Mass in C Minor—Soloists with RRudolf
Moralt condueting the Vienna Symphony Orchesira
and the Vienna Chamber Choir (2 records) SC 6009
BACH: Masa in B Minor—Soloists with the Chorus
of the Bavarian Radio, Kurt Preatel, Direetor, and
the Symphony Orchestra of the Bavarian Radio,
Eugen Jochum, conductor (2 records) SC 6027
SELECTIONS FROM THE SACRED PONTIFI-
CAL LITURGY OF THE RUSSIAN ORTHODOX
CHURCH — Choir of the Russian Orthodox Cathe-
dral of Paris, Piotr V. Spassky, conductor LC 3384

MONUMENTA ITALICAE MUSICAE
VIVALDI: The Scasons, Op. 8—"I Muaici” LC 3216
CORELLI: Concerlti grossi, Op. 6, Nos. 4,7, 8, 9, 10

=1 Musici” LC 3264
VIVALDI: Five Violin Concertos—*‘I Musici”
LC 3486

ARTHUR GRUMIAUX AND CLARA HASKIL
MOZART: Vielin Sonata in B-Flat Major; Vialin
SBonata in A Major LC 3299
BEETHOVEN: Sonatuy Noy. 1 in D Mujor. 4 in
A Minor and 5 in F Major (“Spring') for Violin
and Piano LC 3400
BEETHOVEN: Violin Sonata No. 9 in A Major
{“Kreutzer’™); Violin Sonala No, 6 in A Major
LC 3458

BEETHOVEN: Violin Sonatas Nos. 3, 2, and 8
LC 3488

ARTHUR GRUMIAUX

PAGANINI: Vielin Concertos Nos. 1 and 4—
with Franeco Gallini condueting the Orchestre dea
Concerta Lamoureux LC 3148
BEETHOVEN: Violin Concerto in D Major—with
the Conegrtgebouw Orebestra of Amaterdam, Eduard
van Beinum, conductor LC 3420

CLARA HASKIL
MOZART: Pisne Concertosin A Major and DD Minor
—with Pnul Sacher and Bernbard Paumgartner
conducting the Vienna Symphony Orchesira

LC 3168

wwWwW americanradiohistorvy com

Eduard van Beinum, George Szell, Leon Fleisher and Arthur Grumiaux,

OTHER BEST SELLERS

VIRTUOSO GUITAR—Rey de I Torre, classical
gultarist LC 3479
SONGS OF KURT WEILL—Catherine Sauvage,
Yvea Robert, Les Quatre Barbus, Christiane Legrand,
and Franck Aussman and his orchestra LC 3489

OPERA SERIES

BIZET: The Pecarl Fishers—Pierrette Alarie,
soprano; Leopold Simoheau, tenor; and other solo-
jsts with Jean Fournet conducting the Elizabeth
Brasseur Choir and the Orchestre des Concerta
Lamourcux (2 records) SC 6002
MOZART: The Marringe of Figaro—Paul Schofiler,
baritene: Sena Jurina¢, soprano: Rita Streich. so-
pranc; Walter Berry. bass: and other soloists with
the Vienna State Opera Choir and the Vienna

Symphony Orcheatra, Karl Bdhm, conductor
(3 records) SC 6022
MOZART: Don Giovanni—George Londen, bari-
tone; Leopold Simoneau, tenor; Sena Jurinac, so-
prano: Walter Berry, bass: and other soloiats with
the Vienna Symphony Orchestra and Chamber
Choir, Rudelf Moralt, conductor and karpsichordist
(3 records) SC 6010
CHARPENTIER: Louise—Sotoists, Orchestra and
Chorus of the Paris Opéra Comique, Jean Fournet,
eonductor (3 records) SC 6018
GLUCK: Orpheus and Eurydice — Leopold Simo-
neau, teénor; Suzanne Danco, soprano: Pierrette
Alarie, soprano; with Roger Blanchard: Vocal En-
semble and Hans Rosbaud conducting the Orchestre
des Concerts Lamoureux (2 records) SC 6019
*Epic’'s famous “"Opera Series' regularly $4.98 per record—
now, $3.98
This offer expires midnight Scptember 30, 1958,

NS

®Epic” “LP" Marca Reg. CBS T.M.
Prices suggested fist,

/ll I
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Karl Bohm, Straussiun Alpinist.

sympathy and onderstanding that they
make a welcome addition to the cata-
logne. HCS.

SCHUMANN: Waldszenen, Op. 82
{Schubert: Momenls musicaux, Op, 94

Wilhelm Backhaus, piano.
Lowxnon LL 1725. 12-in. $3.98,

Schumann’s seldom plaved but attrac-
tive series of sketches that he bundled
under the name of Forest Scenes re-
ceives a clear, finaly molded interpreta-
tion from Backhaus. The German pian-
ist, however, is not as colorfal as Sviato-
slav Richter in the Decea recording. |1
much prefer Richter’s approach, with its
delicate poetry and the most haunling
Prophet Bird (No. 7 in the set) 1 have
ever heard. Beside this kind of playing,
Backhaus sounds sovere and cold—which
in fact he isnt. His Schabert is bheautiful.
No pianist on records except Schnabel
has ever brought to the music a com-
parable singing tome and unfaltering
thythm, not even Serkin, who is apl to
sentimentalize the lyrie sections. 1.C.S.

SCRIABIN: Sonata for Piano, No. 5, in
F sharp, Op. 53—Sce Brahwms: Varia-
tions on a theme of Paganini, Op. 35.

SHIFRIN: Sercnade for Fice Instruments
tFoss: Psalms; Behold, I Build o House

Melvin  Kaplan, oboe; Charles Russo,
clarinet; Rohert  Ceeil, horn; Ynez
Lynch, viola; Harriet Wingreen, piano
(in the Shifrin). Roger Wagner Cho-
rale; James Maclnnes and Lukas Foss,
pianos (ia the Foss).

Coxroskns Reconmings CRE 123, 12-
in. $35.95.

This is the third in a series of dises de-
voted to works by composers who have
been awarded grants by the National In-
stitute of Arts and Letters. Sevmour
Shifrin’s Serenade is especially remark-
able for its profound, lminous, and in-
tensely moving slow movement, which
has a depth like that of Barték but in no
way resembles Barték's idiom. Its finale
has enormous punch, but its first move-
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ment is dry. The recording is wonder-
fully brilliant.

Lukas Foss's serviceable chorch musie
on the other side is seriously hindered by
bad recording. It sounds as if the chorus
and the pianos had been in separate
rooms at the time the registration was
taken, with the microphenes in the room
with the pianos. AF,

STAMITZ, JOHANN: Orchestral Trio in
A, Op. 1, No. 2; Concerto for Clarinet,
Strings, and Continuo, in B flat; Con-
certo for Oboe, Strings, and Continvo.-
in C; Sinfonia in D

Hermann Tottcher, oboe; Jost AMichaels,
clarinet; Ingrid Heiler, harpsichord; Min-
chener Kammerorchester, Carl Gorvin,
cond,

Ancimve ARC 3092. 12-in.  §5.98.
Apparently the only works in the LP
catalogne by thix historically important
composer. They were wrilten arouwdd the
middle of the cighteenth century, and
the concertos, particularly, reflect the
transition from baroque to classic. In
the symphony, lhowever, there is little
trace of the earlier stvle: this ten-iminute
work presents a digest of the main strue-
tural features of the fully developed sym-
phony of Haydn and Mozart. Well played

and recorded. N.B.
STRAUSS. RICHARD: Alpensinfonie,
Op. 64

Saxon State Orchestra (Dresden), Karl
Rohm, cond.
Decea DL 9970, 12-in.  $3.98.
Following the Sinforie Domestica by a
dozen years, this was the last of the
Strauss tone poems, tenth in a line that
began twenty-eight  vears Dbefore (in
1867) with Macheth. Dedicated to the
Dresden orchestra,- the Alping Symphony
was first recorded by that group, the
composer conducting, before the 1939-
45 war. There have been two or three
other versions since then, but never one
cqual to the sonic possibilities of the
score. Recurd companies and conductors
have neglected the work as a deadly
combination of nnknown appeal and high
production costs.

With this new Decea edition the Al-
pine Symphony has finally arrived in the
current catalogue.  Monophonically  its
135-man orchestra plus organ cannot pro-
duce the impaet that the same forees
could provide in stereo, but enough of
everything is here to give one a reason-
able impression of the whole. Certain
pages—the mysterious opening invoking
the dark hour before dawn, for example—
are reproduced as cffectively as one could
desire.

Whether one finds the good things in
this score compensation for its length
and less imaginative stretches depends,
of course, on one’s interest in Strauss
and his medium. Béhm’s performance
keeps the work moving and the structure
as tight as possible, His plavers are obvi-
ously capable. Cetting to know Richard’s
mountain journey may therefore be a
rewarding piece of musical exploration.

R.C.M.
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TCHAIKOVSKY: Children’s Album, Op.
39; Sonata for Piano, in C sharp minor,

Op. 80

Alexander Goldenweiser, piano (in Chil-
dren’s Alhum); Samuel Feinberg, piano
(in the Sonata}.

Wiestannster XNWN 18682, 12-in. $4.98,

Both of these Russian artists apparently
are making their American LP debuts on
this dise. Feinberg—also a composer—is no
stranger to records, however; 1 remember
some Polvdor dises he made in the 1930s,
Goldenweiser, now cighty-three years
old. is one of Russia’s most Fanons teach-
ers. His plaving in the simple set of
Tchaikovsky sketches reveals the tiny
hesitancies and lack of power of an old
man. Yot the veteran gets over the keys
in an amazingly nimble fashion, all things
considered, and his performances have
a lovely singing style. Feinberg's ideas
about the rather dull € sharp minor Sona-
ta are interesting. He tries to emphasize
the Iyricism, plavs with considerable deli-
cacy, and never attempts to overpower
the picce. Obviously he is a more than
able pianist. A fine, well-recorded disc,
though it must be said that the music
does nat represent the most attractive
side of Tchaikovsky. 11.C.S.

TCHAIKOVSKY: Symphony No, 4, ip F
minor, Op. 36

Philharmonia Orchestra, Constantin Sil-
vestri, cond.
ANcEL 35365, 12-in.  $4.68 (or $3.98).
Put haldly, Silvestri condunzts the worst
interpretation of thix symphony that 1
have ever heard. His phrasing of the
opening fanfare is so strange that [ had
to play it five times before [ became
convinced that he wasn't injecting an ex-
tra note into each measure. The frst
movement suffers worst from his mis-
treatment of the score; tempos and phrases
arc stretched bevond helievable bounds
untit the whole thing becomes almost
unrecognizable. The last two movements
proceed in far more orthodox fashion,
but the finale is boisterous and fairly
shallow, cnlminating in yet another dis-
tortion of the fanfare motto. Plaving and
recording are brilliant, but to what pur-
pose? PA.

VIVALDI: Concertos for Bassoon and
Orchestra: in C, P. 69;: in B flat, P.
401 (“La Notte”); in A minor, P. 70;
in C, P. 71

Virginio Bianchi, hassoon; Gli Accademici
di Milano, Piero Santi, cond.
Vox PL 10740. 12-in. $4.98.

OF special interest here are La Notte, not
only because of its programatic qualities
but also because of the high ealiber of
the music; the first movement of P. 70,
which has an especially trenchant open-
ing theme; and the finale of P. 71, whose
tutti portions have an odd and piquant
oscillution hetween winor and major. The
soloist s first-rate, and the sound is
good. N.B.

Continued on page 74
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VIVALDI: Concerto for Vielin and Or-
chestra, in G minor, Op. 12, No. 1
{Ramcau: Concerto for Strings, No. 6, in

G minor
{Handoshkin: Concerto for Viola and Or-
chestra, in C

Leonid Kogan, violing Rudolf Barshai,
viola; Moscow Chamnber Orehestra, Ru-
dolf Barshai, cond.

Moxrron MC 2018, 12-in. $4.98.

The Vivaldi concerto is an unusually
good one, with an especially expressive
slow movement. Kogan plays here with
a warm, vibrant tone that is sometines o
little too juicy. Of particular intercst is the
concerto by Handoshkin, written in 1801,
It has a surprisingly Romantic Andante,
and in general indicates that jts writer
was a man who had some zood ideas.
Excellent recording. N.B.

ok

T H b
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WAGNER: Orchestral Excerpis

Tannhiuser: Overwure; Venusberg Mu-
sic; Die Gotterddmmerung: Dawn and
Sicgfried’s Rhine Journey; Der Flicgende
Holkinder: Overture.

Women's Chorus of the Berlin State
Opera; Berlin  Philharmonic  Orchestra,
Rudolf Kempe, cond.
ANGEL 335374, 12-in.  $4.98 {or $3.98).
As a successor to the recent orchestral
concert pliyed by the Berlin Philhar-
monic imder Von Xarajan ( Angel 353482),
the present dise is worthy hut not quite
equal. Kempe's aim seews to be to ring
from the musie the last measure of sensu-
ous thrill. Von Karajan, while by no means
ignoring  sonic sensation in his perform-
ance of this stirring nmsic, brings a more

VANGUARD

RCCORDINGS FOR THE CONMOISSEUR
YANCUARD QUALITY CONTROL » MiCH FiDELITY

GREATEST NATURAL BA .\‘)
) FHE PRESENT GENER.

San  Fran. Chronicle, Feb, m.s

PAUL

ROBESON

Water Boy Shenandoah, John Brown’s Body, Joshua,
loch lomond and other favoriles.

wWith Chorus and Qr¢hestre

VRS-9037
Also on STEREOLAB Disc—~VSD-2015
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Performcd by Firs) Desk Men cf the Vienna State

“BEYOND QUESTION THE LOVELIEST

MADRIGAL SINGING THIS LISTENER

HAS EVER HEARD ON RECORDS"”
-R.P, N.Y. Times, on Vol. 1.

THE ENGLISH MADRIGAL SCHOOL
THOMAS MORLEY, Vol. 3 ... BG-577
Also on STERECLAB Dise—BGS-5002
JOHN WILBYE, Yol. 4 . 3 ..BG-578
Also on STEREOI.AB Duc—BGS-SOO:!
THE DELLER CONSORT Alfred Deller, conductor

THE SFLENDOR OF RENAISSANCE
GIOVANNI GABRIELl: -
PROCESﬁIONAl & CEREMONIAL MUSIC
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Choir ond Orcheostra of the Gabrieli Fastivol i
Edmond Appia, conducior 8G-58]
Also on STEREOLAB Disc—B8G5-5004
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searching and sensitive mind to his task.
Kempe's approach is less saceessful in
the Flying Duichman overture than in
the other selections: there is little sense of
mystery and struggle in his bright and
rousing performance, The bacchanale
from Tunnlguser, on the other hand, is
the best on records, o stunning vrgy of
sound. And it concludes with the rarely
performed women’s chorus that Wagner
called for, softly voluptuous after the ex-
hausting  pyrotechnics that precede it

D.J.

WACNER: Siegfried Idgll—Sce Schoen-
berg: Verklirte Nacht, Op. 4.

WEILL: Rise and Full of the City of
Mahagonny

Lotte Lenva (ms), Jenny; Giscla Litz
{ms), Leokadja Begbick; Fritz Gollnita
(t), Jake, Tobby Higgins; Peter Mark-
wort (t), Fatty the Bookkeeper; Heina
Sanerbaum (t), Jimmy Mabaney; Horst
Cimter (b)), Trinity Moses; Georg Muned
(h), Pennybank Bill; Sigmund Roth
(bs), Alaska-Wolf Joe; Richard Munch,
speaker. North German Radio Chorus,
Max Thurn, chorus master; Orchestra
Chorus, Wilhelm  Briickner-Riiggehery,
cond,

Covrunnia K3L 243, Three 12-in: $17.94,

Evervone talks abont & ahagonny; hard-
Iy anvone has heard it. Unsaged since
its Berlin production in 1931, it has quict-
ly attained a veputation as a great master-
picee of the modern nmusical theater (in-
deed, the present album so proclaims it),
and Columbia has rendered real service
by enabling us to get a look at the work
itself.

Mahagonny, which in its present full-
length version immedintely follows the
Three Penny Opera in the Brecht-Weill
chronology, is the story of a cily founded
in a make-belicve America by three fugi-
tives from justice. Instead of labor and
toil, Mahagonny will ofler fun, gin, whis-
ky, prizefights, bovs, girls. During a hur-
ricane that threatens ta destroy the town,
the citizens discover and adopt what they
take to be the ultimate law of human
happiness, absolute and anarchic freedom
to do anything whatsoever. Eating, sex,
boxing, and drinking hecome the eardi-
nal principles of life, and the men dis-
cover that their freedom inchiles the right
for one to eat himsell to death (he is
starting on his third calf when the end
comes), for another to be killed in a
brutal prizelight. Jimmy Mahaney, a
former woodceuntter from Alaska and the
first formulator of the new frecdom, at
the end of a drinking session is unable to
pay for three haottles of whisky and one
cwrtain-rocd, His one remaining  friend
and his girl are long on sentimental talk,
but they do not come to his aid. By a
tribunal of the city’s three founders, Jim-
my is condemned to death “on account
of lack of money, which is the greatest
erime which exists on the face of the
earth.” The paradise is a failure, cconom-
ically as well as morally, and like Val-
halla, Mahagonny is in flames when the

Continued on page 76
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Popular releases on
Capitol Stereo Records

THE WING ANRD |
(soundtrack album)
8W-740

PORTS OF PLEASURE
(Lex Bazier)

ST-868
| SEA OF DREAMS
[ I O | (Nelson [Riddie)

8T-015
LES BROWN CONCERT MODERN

hear the full spectrum

SELECTIONS FROM “SOUTH PACIEIL"
(Fred Waring)
ST-992
SONGS OM ST, LOUIS BLUES"
of sound soNas FRow -aT. Lou
SW-093 #
s BIG BAND STEREO
ewclfllszfvely o,z The nation’s dig bands
SW-1055
STARS IN STERED

Vocals and suatrumentuls
SW-1062

STEREO RECORDS

Classical releases on

Here is true stereophonic sound on records. Capitol Stereo Records

It was developed by Capitol—the company that Young Person's Cuide o the Orehestra
originated Full Dimensional Sound, pioneered ) el S o
recording on tape, and is the recognized leader in ey 1

8P-8373

the field of stereo sound reproduction. R T e

Capitol Stereo can’t be deseribed—it must be Traltycoed Boel Symiphonty Orchestra
ezperienced. Because there is nothing in the world Ly
d - SOUND OF WAGNER
that can match its tonal realism. Concert Arts Orchesira
Evrich Leinwdorf Cond.

Hear o demonstration at your music g
LA BELLE FRANCE

dealer. Capitol Stereo Records cost WJ’IWW/’r/ : GarTiho3k S
on]y slightly more than A1 i ./#f SHOSTAKOVICH:
standard long play alburos. NG/

Sympheny 11, Leopeld Stokowski Cond.
Houstan Swnphony Orchesira
SPBR-8448

THE FULL SPECTRUM
OF SOUND

SeErreabEr 1938
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RECORDS : TAPES + RECORDS »

FOR

The Connoisseur, The
Perfectionist, The Hi Fi
Addict, The Jazz Buff or
anyone from 9 to 90 iIn-
terested in music on rec-
ords or tapes

THE MUSIC BOX
offers the MOST PER.
SONAL MAIL ORDER REC-
ORD SERVICE AVAILABLE
IN THE COUNTRY.

THE MUSIC BOX

can supply you with ANY
available long playing
record, stereo disc or pre-
recorded monaural or
stereo tape, on ANY label
in the catalog.

Not just any old copy,
pulled at random from
stock, but a BRANL} NEW,
FACTORY FRESH, UN-
PLAYED PRESSING.

Each one rigorously in-
spected for any visible
imperfections.

Carefully dusted, cleaned
and de-staticized, then en-
closed and sealed in one of
our own polyethylene
envelopes.

Siautly packed to reach you in
FERFECT condition.

Maijled to you by Parce! Post.
On orders of more than $6.00
there is no charge {or postage.
On orders of less than $6.00,
please add 40¢ to cover postage
and packing.

All records and tapes sold af
manufacturer's suggested list
prices only. No discountls.

To ensure prompt shipment, please
list alternate choices. Occasion-
ally we do run out of certain items.
We do not make substitutions
without the written permission of
the customer.

We will gladly offer you our con-
sidered opinion of any recording
in the catalog, and help you, when
possible with any record or tape
problem you may have.

We will be pleased to send you,
on requesi, a list of worth while
recordings likely to be awept into
oblivion by the introduction of
stereo discs.

Hundreds of already deleted
10 and 12-inch LP records in
slock. If interested, please
send us your want list. We do
not issue any list of these ilems.

THE MUSIC BOX

Main Street
Greaft Barrington, Mass.
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curtain falls. “We cannot help ourselves,
nor vou. nor anyone,” sings the chorus
aggressively across the footlights.

Mahagonny contains some real gems.
There is, for instance, the very pretty
Alghamua-Song  (in pidgin English), as
well as another effective solo for Lenya,
“Denn wie man sich hettet, so liegt man.”
The Jinuny-Jenny love duet, “Sieh jene
Kraniche in grossem Bogenl” is a com-
position of great heauty, this time not at
all in Weill's night-club style, but rather
in a beautifully worked texture evocative
of baroyue polyphony. The long scenes
of the drinking party, the prizefight, and
the trial are imposingly sustained. As al-
witys with Weill, the text setting as such
is brilliant, as ix the expert handling of
the nrchestra, 1 am bothered, though, by
Weill's tendency to copy himself: he
would certainly have sued another com-
poser who plagiarized the Cannon Song
and Macheath’s death scene from the
Three Penny Opera so shamelessly as he
himself does in Mehagonny.

Brecht is an impressively skilled ma-
nipulator of worls, and some of his
Mahagonny  rhymes ave as memorable
and effective as his pithy Three Penny
inventions, translations, and paraphrases.
The trouble is that he has made Mdaha-
gony not a work of art, bhut a sermon.
Arl can certainly be a vehicle for the
transinission of moral considerations, but
the “message” must be communicated in
terms of the art form, Brecht continually
stops the show to harangue us: he
preaches relentlessly, humorlessly. 1t all
comes out like Pajama CGame staged in
the stvle of The Cradle Will Rock. with
7% Cents hecome a grim and fiery anthem
sung as the cobblestones are torn up and
the barricades erccted, In Mahagonny,
all this happens in the service of a conple
of notions on morality and cconomics so
thin that they would not sustain a fresh-
man bl session.

There is much to be enjoyed in Maha-
gonny, nur shonld its impartanee as a his-
torical document of pre-Hitler Germany
be underestimated. [ wonder, however,
at the shakiness of intellectual and aes-
thetic standards which leads so many to
mistake a picce of entertaining chic for
a “great masterpicee.” The trend is fed
by the albhum annotators, both in Lotte
Lenya's personal reminiscences and in the
ponderons idea spinning of the German
eritic, H. H. Stuckenschmicdt. This review
is the report of one who aglmittzdly came
to: his task with parti pris in favor of
Muahagonny, and found himself alienated
and saddened by the spectncle of two
men of greal talent indulging in such
sham,

The records themselves are most per-
suasive. For diction, rhythm, pace, life,
and movement, this performance would
be bard to improve. [ should perhaps
have enjoved more accurate singing in
the duet about the cranes, where Lenya's
and Sauerbanm’s singing-actors’ approach
really obscures the heauty of Weill's
melody and hanony, but that would he
my only complaint. The whole cast is ex-
cellent, the conductor has a perfect
grasp of the right style, and both chorus
and the sweet-and-sowr orchestra are re-
sponsive and flexible. C.M .

RECITALS AND
MISCELLANY

AGI JAMBOR: “Infraduction fto ithe
Piano”
Handel: Harmaonious Blacksmith. Cho-

pin: Prelnde in A; Minute Waltz. Bee-
thoven: Minuet in G: Fiir Elise; Moon-
light Sonata (first movement). Dvorik:
Humaoresque. Mozart: Rondo alla Turca.
Mendelssahn:  Spring  Song;  Spinning
Song. Brahms: Waltz in A flat. Debussy:

Clair de lune. Schumann: Triumerei.
Rachmaninoff: Prelude in € sham
minor,

Agi Jambor, piana.

Carrror. PAO 8422, 12-in.  $4.98.

Capitol is not the first company to ad-
dress a disc to the yonng pime stu-
dent. The idea is to select masic that
all voungsters study and to present it
plaved by an experienced artist, in the
hope that the performances will serve as
model and inspiration, Thus Capitol
calis this dise “a pianist's Grodus ad
Parnassum . . " The basic idea is not
bad. Great virtuosos ordinarily do not
concern themselves with musie of this
sort, awl children thus seldom have a
chance to hear it as it should he heard.
Miss Jambor bandles her assignment
well, plaving simply, cleardy, and with
excellent taste. Extremely clear recorded
sound. H.C.S.

SPOTLIGHT ON WINDS

Vox DL 312. Two 12-in.  $8.96.

Another in the excellent “Spotlight” series
produced for Vox by Ward Botsford. A
great wany instruments, mostly woud
winds, are demonstrated here. In addi-
tion to familiar friends, we find a nuom-
ber of exotic or old instruments, ranging
in type from a bull roarer to a mechanical
nightingale. And here ix a wonderful op-
portunity for the historically-minded to
compare the sounds of modern and eight-
centh-century futes, or oboes, or bas-
soons. Here too is a rare chance to learn

* o distinguish between oboe d’amore,

English horn, and bass oboc; between
fife and piceolo; between contrabassoon
and sarrusophone (difficult); and even
hetween clarinets in A and B flat.

Some of the older jnstmuments sound
out of tune, and the noise of clicking keys
is prominent in the contrabassoon, but on
the whole the instrnments are expertly
played and reproduced. Those of the
clarinet family sound partienlarly fine
here (they are plaved by Pasquale Car-
dillo), and include the clearest repre-
sentation of the basset horn 1 have heard
on records. Only the kazoo is traduced;
its performer should be lissue-paper-and-
combed out of the kazooists’ union; any
kid in my 5B class in P.S. 30 could have
plaved Frére Jacques better than that. As
usual in this series, the claborate notes
by R. D. Darrell are not only indispensa-

Continued on page 78
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“ONE OF THE VERY FEW
AMERICAN COMPOSERS
WHO REALLY UNDERSTAND
THE ART
OF SYMPHONIC WRITING"”

ECOMPOSER <.,

...1s what Winthrop Sargent
of THE NEW YORKER has
written about HOWARD HANSON.
Alfred Frankenstein (HIGH
FIDELITY) has said he is “One
of the truly great conductors
' of the present day.”
In THE COMPOSER AND HIS
ORCHESTRA, Howard Hanson,
using his MERRYMOUNT
SUITE as a subject, brilliantly
and articulately demonstrates how !
a composer goes about writing
music, how his musical ideas
take shape, and the way of most
effectively expressing these
ideas with the varied instrumental
“colors’ of a modern symphony
orchestra.
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THE COMPOSER AND HIS ORCHESTRA. HANSON Merry-

S DOUBT THAT mount Suite. Eastman-Rochesler Orchestra, Hanson con-

ductor and narrator, MGSO175

ANYONE RECORDS

ANYONE ELSE
AS WELL
AS MERCURY RECORDS HANSON"’

..John M. Conly has stated in THE ATLANTIC. Mercury prides itself on making
records for the perfectionist, for the perceptive listener who *can hear the
difference,” and who appreciates the craftsmanship necessary to make
recordings with the perfect instrumental balance, uniform perspective and
fidelity to the music desired by the composer and performing artist.

It is not surprising then that Mr. Frankenstein comments further: “Thanks to
(Hanson) and to one of the world's ablest technical staffs, Mercury
is producing the most consistently distinguished series
of modern American discs in existence.”

LIVING PRESENCE STEREO RECORDS =
a new listening adventure

Mercury has brought the same high degree of engineering skill and
attention to musical values to the several years of research needed to develop
the new LIVING PRESENCE S TE R E O records. Ask your
record dealer about these exciting releases today.

CHERUBINI Medea (complete secording).
Maria Meneghini Callas, Chorus and Orchestra of
Teatro alla Scala, Serafin conduecting. SR-3-9000

RAVEL Balero; Ma Meére 1'Oye. CHABRIER Bourrée Fantasque.
Detroit Symphony, Paray canducting. SR90005

BARTOK Violin Concerto. Yehudi Menuhin, scloist; Minneapolis Orches..
tra, Dorati conducting. SR90003

GERSHWIN Concerto in F; Rhapsody in Blue: Eastman-Rochester
Orchestra, Hanson conducting. SR30002

PROKOFIEV "Love for Three Oranges' Suite; Scythian Swvite. London
Symphaony, Dorati conducting. SR90006
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COPPELIA |

(RETIT IIRUR

ANTL DORAT]
KTIULS TR

LN

DELIBES Coppélia (complete re-
cording). Deluxe, 2-record
album. Minneapolis Orchestra,
Dorati conducting. OL-2-105

eI NIGHTS [FEAM
SAPHIN RS RHRMATON
i, mvmsmanymm’m ‘

J \"l

MENDELSSOHN A Midsummer
Night’s Dream,"” Incidental mu-
sic;i Symbhony No. 5 (“REFOR-
MATION"). Detroit Symphony,
Paray conducting. MGS50174

H\IEEJM‘“E ﬂll@
SuE ﬂmi
wrraing “
STRENAB: @ £t th-i

REQERI

WINDS IN HI-FL.

GRAINGER Lincolnshire Posy:
ROGERS Three Japanese
Dances; MILHAUD Suite Fran-
caise; STRAUSS Serenade in
E-flat Major. Eastrman ‘Nind En-
semhble, Fennel! conducting.
MG50173

v/

For complete catalog
of* Mercury Releases write

Mercury Record Corp., Dept. H

745 Fifth Avenue
New York
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TTheyine tatking about the,
WORLD PREMIERE
of

ANGEL

TERE

RECORDS

Angel Records brings a great heritage to
the new world of stereo sound. To its tra-
dition of superb fdelity, distingnished
artists, and distinetive packaging. now is
added the most advanced of two-channel
recording technigues.

The resutr: the sound of greal music in
Angel Stereo.

GILBERT AND SULLIVAN:
THE MIKADO (Complete}
Clyndebourne Festival Chorus and Soloists.

Pro Arte Orchestra. Sir Malcolm Sargemt,
Conductor. Angel S 3573 B/L

ORFF: DIE KLUGE (Complete)

Philharmonia Opera Company, with soloists
including Elisabeth Schwarzkopf, Gottloh
Frick. Philharmonia Orchestra. Wolfgang
Sawallisch, Conductor. Angel § 3551 B/L

BEETHOVEN: PIANO CONCERTO NO. 5
in E Flar Major, Op. 73

Emil Gilcls, Pianist. Philharmonia Orches-
tra. Leopold Ludwig, Cond.  Anget § 35476

RIMSKY-KORSAKOV: SCHEHMERAZADE

Royal Philharmonic Orchestra. Sir Thomas
Beecham, Bart., C.H.. Conid. Angel S 35505

TCHAIKOVSKY: SYMPHONY NO. 4

in F Minor, Op. 36

Philharmonia Orchestra. Constantin Silves.
tri, Conductor. Angel § 35565

RACHMANINOFF: PIANO CONCERTO NO. 4
In G Minor, Op. 40

RAVEL: PIANO CONCERYO in G Major
Artnro Benedetti Michelangeli. pianist. Phil-

harmonia Orchesira. Eitore Gracis, Cond.
Angel §$ 35567

BEETHOVEN: SYMPHONY NO, 7
in A Major, Op. 92

Philharmonia Orchestra. Guido Cantelli,
Conductor. Angel § 35620
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ble to proper understanding ot what is
in the grooves, but eminently readable.
N.B.

UNIVERSITY OF ILLINOIS FESTI-
VAL OF CONTEMPORARY MUSIC,
1957

Three 12-in, $7.00 the sct. Obtain-
able on order from the Iilini Union
Book Store, 715 South Wright St., Cham-
paign, Tl

Last vear the program for the annnal
festival of contemporary  mmsic at the
University of 1llinais consistedd of four-
teen works commissioned for the ocea-
sion by the Fromm Music Foundation of
Chicago. Six of those works are in-
cluded in this remarkable release. They
are as follows: The Bell-Tower, a one-
act opera by Emst Kfenck (performed
by soloists, chorus, and orchestra, John
Garvey conducting); The Return  of
Odysseus, a cantata by Burrill Phillips
(performed by Bmice Foote, baritone;
Preston Tuttle, narrator; University of
Hlinois ¢horns  and  erchestra, Robert
Shaw conductling);: Faentasia for String
Trio, by Irving Fine (performed by
Homer Schmitt, violin: John Garvey, vi-
ola; Wobert Swenson, cello): To the God
Who Is in the Fire, a canticle by Alan
Hovhaness for tenor solo. men's cherus,
and percussion (performed by William
Miller, tenor, with voeal and  instro-
mental ensemble, Robert Shaw, conduct-
ing): Svmphony No. 4, by Wallingford
Ricgger (performed by the University
of IMinois orchestra, Bernard Coodman
conducting }; String Quartet, by Gunther
Schuller (performed by the \Walden
Quartet ),

Of these six works, the last. in my
opinion, isx the most important. This one
quartet is enough to establish Gunther
Schidler ax a leading figure in con-
temporary  American composition He is
one of the few Amcricans who have
enployed the twelve-tone  svstewn  for
gemiinely inspired muasic mnking rather
than calenlated note spinning. His ¢quar-
tet solves the problem of using Weber-
nian color devices in laree forms; it is
ceaselessly and most excitingly inventive
in its treatment of the instruments. has
real lyric thrust and fire, and bears the
stamp of someone who has significant
things to say.

The sympbony by Riegger is also a
beantiful and  highly inventive  work,
full of life, color, andd dramatic atmos-

phere. Its second wmovement, derived
from a dance picce abont the Spanish
Civil War which Riegger wrote for

AMartha Graham, is twenty vears old. but
it fits perfectly with the tension and
brilliance of the two outside moveinents.
Ricguer is Charlex Ives’s suecessor: his
masic has an lvesion grandeur of seale
and ruggedness of outline.

Fine’s trin ix quite short, magnificently
made, somewhat Bartokian in feeling,
Hovhaness® contribntion is also quite
short, makes splendid use of the pungent
and starry sounds of its gongs and bells,
and adds genninely to the memning of the
text from the Upanishad which is sung,

Phillips” cantata has a doom-laden
stridency in keeping with its antique
theme, bt 1 find it less moving than the

winny amaricanzadiabhictarn: ~Am

othor four works mentioned. Kfenek's
opera cemplays a quite fantastic plot de-
rived from a short story by Henuan
Melville. Since the composer has placed
great emphasis an word setting, sinee the
singers <o not project the words at all
well. and since the test is not provided
with the notes, the record conveys very
little more than a tissue of dark. excited
sounds, An edncational institution ought
to do bhetter by its own productions than
to launch such a release withaut the
key to ilx significance.

Perfornumees vary. Those of the Wal-
den Quartet and its three members who
perform the Fine Fantasia are abso-
lutely first-class. On the whole the sing-
ing, hy chorus and soloists alike, is alse
excellent. The orchestra is remarkably
goodd in the symphony, rather less zood
elsewhere. The recordings are often thin
in sound and some preserve conghs and
other sounds which show that they were
taken in performance. bhut they are all
the recording there is so far as these
compositions are concerned. AF.

THE SPOKEN WORD

HANS CHRISTIAN ANDERSEN: Tuales
(R. P. Keigwin, traus.)

The Tinder Box: The Emperor’s New
Clothes: The Steadfust Tin Soldier; The
Emperor's Nightingale,

Xlichael Redgrave. reader.
Caepyon TC 1073, 12-in. $3.95.
This record will be a charming memory
refresher for those adults who like me
haven't had any contact with Andersen's
fairy tales for years except for an after-
noon at the Roval Danish Ballet in Co-
penhagen or some similar experience. For
children it is a fine reading. Mr. Red-
grave’s voice is good andahe does an
excellent job with just enough chavacter
interpretation to make the stories inter-
esting: The Emperor's Nightingale with
all its delicate nmances is partienlarly well
done. These ave certainly tales for adults
as well as children—in fact the meaning
of all of them, I'm afraicd. is wmissed by
most children at the “fairy-tale” age. As
a substitute for that gon-packing 5:30
TV show or the noisv laughter of a How-
dy-Doody 1'm afraid this record wonld
not satisfy les petites. For a quiet tale
Defore the lights go out I think it’s excel-
lent, however, especially The Emperor's
New Clothes and The Emperor's Nightin-
gale. Mimare D, Maxxing

JOSEPH CONRAD: Heart of Darkness;
Youth

Selections, read by Sir Ralph Richardson.
M-G-M E 3618 ARC. 12-in. S4.98.

Probably the best-known fact of Joseph
Conrad’s career is that he wrote in a lan-
guage other than his native one. It's a
fact werth repeating and wondering on,
for few can achieve greatness even in
their native tongues. Conrad didn’t begin

Continued on page 80
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RO0O BIG DIXJE— Harry Zimmerman's Big band
plays the biggest, wildest, Dixie and Blues
you've ever heard. Sensational sounding brass!

‘v Al TRethan 4
. v

GEORGE
- WRIGHT S

K715 GECRGE WRIGHT'S JMPRESSIONS OF
MY FAIR LADY —0ff.-beat intergretations

played on the mighty Wurlitzer 5 Manual

Theater Pipe Organ as only Weight can do 1.

R60& VERLYE MILLS HARP WITH A BiLLY
MAY BEAT—Big band Billy May pile drivet
brass with Yerlye Mills jazz harp.

R716 GEORGE WRIGHT GOES SOUTH PACIFIC

—A new slant on the score from the famous E N ATI N A
Broadway musical. George Wright's 2 million

selling popularity scores another hit on the

mighty & Manual Wurlitzer Pipe Organ. s 0 U N D

INCOMPARABLE

il S TE RE () vses
e S TE RE (Joses
el ST RE (Joises

R80& YABOO — The fabulous, exotic sounds of
Atthur Lyman's Hawaiian Village Group
recorded in Henry J. Kaiser's aluminum dome,
Honolulu,

R80S5 JAZI'N RAZI MA TAZZ—Red-hot
thythms from the Roaning twenties with George
Wright's Varsily 5

'r)_:- DR ‘;‘/;ﬂsd?z’g i
A A

R—FUGHT TO TOKYO—New, zany Onentar
sounds from the mighty Wurlitzer 5 Manual
Pipe Organ by the limitable George Wright.

r ' T True Stereophonic Sound from a Disc!
. HIGH FIDELITY RECORDINGS, INC.
Now brings-you THE BEST sounding
Stereophonic Long Playing Records.
Absolute realism*without compromise

Letyour ears tell you the difference.

£

R808 BWANA A—Recorced m Henry J.
Kaiser's atuminum dome, donolulu, Acthur
Lyman again captures the exotic sounds of s
#1 best seller Taboo

“The sound that named a company”

‘* HIGH FIDELITY RECORDINGS, inc.

7803 Sunset Boulevard, Hollywood 46, California

SerxreaseEr. 1958
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to learn English until he was nineteen
and a seaman on a British ship; later he
claimed never to have opened an Eng-
lish grammar, and therefore merely to
have “acquired” the language rather than
“mastered” it. With this self-deprecation
he certainly was deluding himself—or in-
dulging in whimsey. His writing is botl
picturesque and precise, a framework
on which he hangs a search for haman
truth.

The excerpts on this record are well
chosen to preserve the continuity of story
and tone, and lransitions between pas-
sages are for the most part smooth. If
one has not read a complete work, the
value of hearing a condensation is, of
course, debatable; but dont miss this
record on that scare. Sir Ralph is a spell-
binding  storvteller, reading material
whose very moods are spellbinding and

never
really
heard
ROSSINI
until you
hear him

g | ;
o
4

?

“TREMENDOUS »

SOLUND _ .. by
head.and-shoulders

‘theatre organ’

albums aimed at
audiophiles” -
~—Biliboard 4

catching theiy nuances to perfection—hu-
mor, mystery, the sense of evil, Marlowe's
fascination with the character of Kurtz in
Heart of Darkness, the strivings and frus-
trations of the young man on the doomed
ship in Youth. Both stories are told in the
first pevson, and the listener is drawn into
the very atmosphere of the tales. 1 missed

the famous line from Heart of Doerkness,

“Mistah Kurtz—he dead,” but that is part
of the price of selection and a silly preju-
dice to hoot. A wonderful record, not to
be missed. Erezanon: B. Wuenr

GREAT AMERICAN SPEECHES

Meivyn Douglas, reader: Patrick Henry:
“Liberty or Death”; Thomas Jeflersont
First Inaugural Address; Robert Toombs:
On Succession; Robert E. Lee: Farewell
to His Troops. Ed Begley, reader: George

GTEREs aISCS

by URANIA

ROSSINI. FOUR OVERTURES:
Semiramide, L'ltaliana in Algeri,

La Gazza Ladra, William Tell.
Pasdeloup QOrch., Paris, Rene Leibowitz, Cond.
USD 1014 $5.95 (in Monaural UX 114 $4.98)

{ Other major Urania STEREO DISC releases:

DRINKING SONGS AROUND THE WORLD.

“The Whiffenpoof Song.” *'The Heideiberg Stein Song,”
and other rousing favorites. The Revelers and
Instrumental Group, directed by Jacques Belasco.
USD 1008 $5.95 lin Monaural UR 9008 $3.98)

TCHAIKQVSKY. Symphony No. 2 in € Miner, Op. 17,
(Little Russian) Vienna Philharmusica Orch.,

Hans Swarowsky, Cond.

USD 1006 $5.95 {in Monaural UX 109 $4.98}

RAZZ-MA-TAZZ. “‘Happy' muslc of yeslerday ranging from
Beautiful Dol to “Charleston.” Phlj Moody, Honky-Tonk
Plano, Nick Fatool, Drums.

USD 2003 $4.98 {In Monaural UR 9009 $3.98)

BUXTEHUOE. 250th Anniversary Program. Saloisls, The Cantala I
Singers, String Orchestra & Organ, Alfred Mann, Conductor.
USD 1011 $5.95 (in Monaural UR 8018 $3.08)

RHAPSOOY. Ferrante and Teicher. Duo-Pianists. Acclaimed
“’Remarkable piand sound.”" International round-up of
favorites by Enesco, Liszt, Gershwin, elc.

USD 1009 $5.95 ({In Manaural UR 8011 $3.98)

THE YOUNG BACH, Fantaslas, Preludes and Fugues of the
Youthful Period, Robert Noehren, Cleveland Becherath Organ,
USD 1012 $5.95 (in Monaural UR 8020 $3.98)

OFFENBACH. Gaite Parisienne [arr. Rosenthal). London
Philharmoni¢ Orch., Rene Lelbowitz, Cond.
USD 1002 $5,95 (in Monaural UX 111 $4.98)

BREAKING THE SOUND BARRIER. Vol. ), Percussion,

American Percussion Soclety, Paul Price, Cond.
USD 1007 $5.95 (In Monaural UX 106 $4.98)

akove mast % Critics acclaim this Urania MONAURAL release:

BREAKING THE SOUND BARRIER, Vol. |l. Mighty
Wurlitzer Organ. From bouncy Offenbach polkas to
"Plain and
Organ. UX 108 $4.98

ancy.” Barron Smith, Wurlltzer Theatre

news URANITA

625 EIGHTH AVENUE., NEW YORK 18; N. Y.

S0
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Wiushington:  First  Inaugural  Address;
Josiah Quincy: On the Admission of Loui-
siana; Willinm Jennings Brvan: “Cross of
Gold”  speech. Vincent Price, reader:
Henry Clav: On the War of 1812; Charles
Summer: The Crime Against Kansas. Carl
Sandburg, reader:  Abrahamm  Lincoln:
“House Divided” specch; Cooper Union
speech; Gettyshurg Address.
Caemox TC 2016, Two 12-in.  $11.90.
Although the pelitical campaigns of 1938
already are filling the air and air waves
with specches, it is only rarely that we
hear anvthing smilar to the oratery of-
fered here. These speeches for the most
part arose out of great occasions, and their
makers spoke out of passionate convies
tion.

The readers do a remarkable job of re-
caplaring the spitit of the original speak-
ers. Two of the pevformances are sworthy
of special comment. Having demonstrated
unusnal cloquence and  versatility  with
his readings of Patvick Hemry, Jelferson,
and Lee, Melven Donglas perhaps could
not be expected to read Robert Toombs's
“Suecession” speech with conviction. But,
in fact, Douglay’ presentation of the
Georgia senator stands as one of the most
moving performances in the album. Sim-
ilavly, Ed Begley's upersonation of Wil-
liam Jennings Brvan is superb. 1 have a
recording of the Greal Commoner speak-
ing, and the likeness between Begley and
Bryvan is remarkable.

The one exception to the geneval excel-
lence is Carl Sandbuvg’s strained and
self-conscious reading of Lincoln, with ite
voice-from-the-tomh tone so irritating as
to make comunmication impossible.

The speeches themselves are well cho-
sen, each one mteresting as well as mov-
ing. Josiah Quiney’s very long one in
opposition ta the admission of Louisiana
to the Union is especially to be noted by
thase of us who have followed the recent
debate over the proposed statehood of
Alaska. Al in all, an excellent and in-
spiring atbom. Rox . Hoovres, Jn.

SOUNDS OF SEBRING, 1938

Rrivensme R 3011, 12-in.  $5.95.
Somebody must be buying these crazy
records. This is the tenth sportsear dise
to come from Riverside Records, and 1
doubt that producers Bill Graver and
Barretl Clark are so dedicated ta the
soand of a 335 Ferrari tuning up that
they've become sheer  philanthropists,
I'll say one thing ahout listening to the
steady hum of a sportsear engine being
taced: [ never realized before just how
much it sounds like 2 dentist's drill.
Anyway, we have here the third rce-
ord devoled to the annual endurance
race at Sebring, Florida. The second side
of the dise, deseribing the race itself, is
quite exciting. By a clever interweaving
of narration and pit-stop interviews with
dvivers as they come off the track (for
repairs or change of drivers), the River-
side praducers have done a very good job
of recapturing the atmosphere of the

Contined on page §2
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In Rogular lisFidelity ond Sigeco Hi Fidelily
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ki L WORLD
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4 nane

Gréal soogs Hom alt over (he world, Yic Schors
ar¢h, & ¢homy ¢ The Thirg Man Theme
«UYila Cars * Posr People OF Porly »
Greonsleever * A Nishlingole Sony In
Bertlow Scsacw @ Delicedo = Portuguote
Washerwoman * Moriiot * Dream of
Olegn, cnd moay orbery, k1.1097

re
b the motlen plelares, Fraok
Wunter ¢ Glgi* A Very Speciol Lewe =
fayonnro * Wil 14 The Wind © Calencel
Begey * Ruby » Termy's Thormo = Spall:
kzund * The Old &'an 2 The Seo* Lo
Stroda”’. end mony erhen. KL 1053

EVERYTHING
THERE
1S
TO
HEAR!
IN
THE

SONGS OF

_;_ﬁm( /l-flf-
ool oty 7;.’07

o RS
SN ~

& war

Davié Rase—Lreal Waitzes af tho fahalwes contury
Digne * Inturoniizo * Around The World
="Deep Ia 4y Hoori * Croising Bown
ihe River ¢ Fledermau: 'Maliz ¢ Migsow]
Woll: ord many cthers. L1100

Great melsdies from the optredtas of e cenlany
The Iroukadars » Lover Come Bock To
Mo # Rote Morle ® Indian Love Call +
Onu Alene * Villo = Meny Widew Valiz
¢ Ah Swoul Mwitery ol Lile * Gvpay
love Sonp=Romonv Lite " Kl Ma
Agola * Toviend, ord otherr. KL-1073

THE FABULOUS CENTURY

Kapp coptures the sound of the century in 8 grect albums
thot span the years of our time, spon a world of tastes.
Show tunes, waltzes, motion picture melodies, college

Days

Tre

MARTY GOLD
o~ b Grghe

Yehare [MNel Blv Dlpiato Di Bly) And Thest
Fabuisgt talisa Hils. Umborio & The Caio-
maotta Oreh. * Guagliengs Chellz *llg®
Toiero * Lazrorella * Scuiomi = Aviumn
Cenzerto # Catena In Conedo ¢ Maruz-
zella ® Pusblo » Biundulaila * Americeno
s

Fawetits tongs of collage &ays (Momoniy T
Remembor], Moty Gold ond hia Qrch.
& Chorus, Whillanpool Song = Haolls OF
Ivy * Sweethoort OF Sigmo Ch * Clum.
enting * Old Or Pood » Scorler Rlitbeny
*Abdul Abulbul Amijr=Streets Of
Larcde end monv oshoss, KL LIG2

FREE: WRITE FOR LONG PLAYING CATALOG,

SerreEnper 1958

EXCLUSIVELY ON

KAPP

R EB.e 'O R BB

KAPP RECORDS, INC.,

wWWW americanradiohistorv com

134 EAST S57TH STREET,

songs, Americo’s l-op recording personalities — anything
your 20th century heor! desires| And alt in T-Sound, the
Total Sound that brings you “everything there is 1o heor"—

(LT 1]
wiilama
sasUioss
CENTUR

JANE MORGAN
GREAT SONGS
FROM THE
GREAT SHOWS
OF THE

CENTURY

Soags of 1M Gbeloas cestmry, Koget Willlamt Ereal tanpy fam preat shaws of r tdaless
= Magl¢ Momenti ¢ I'm Atwoys Chatlag cantary, lanr Mergan « Cancing In The Dotk
Ralabows ® Wha™s Satey Now * THI We  * Marry Widow Wall: * How Are Thingt
Moot Agoin® Noar You ¥ Staughter On In Glocta Morta « Hay There ¢ | Could
10th Ave. ® | Can't Givo You Anything Hagso Doaced All Night = A Buihgl § A
Dut Lave ® My Revorio * lost Bouyndup Petk ¢ Give My Regord: To Broodwoy ¢
* Somomhere Alons The Wov* Coal You're Just ln Love, end 0 pihen,
Voter ® My Ideal ®* Twilight Theo, ond 2-127 Records, KXL-5004
13 avhars, 212" Record:. KX1-5008

NEwW YORK, NEW YORK
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Specz'al
Prepublication

Offer

Records in Review
1958

The Fourth
High Fidélity Annual

Uneil Ocrober 21 — $4.95
After October 21 — $5.95

The standard reference for the in-

telligent purchase of LPs und tapes

® Conrtains rev ews of classical
and semiclassical music, and che
spoken word, that appeared in
Higu Fiperrry Magazine from
July 1957 cthrough June 1958,

® Reviews cover the merits of the
performance and che qualicy of
the rccmdinq They also make
comparatgive eva aluations wich
releases of previous years.

® Written by some of chis
country’'s most knowledgeable
cricics.

® Nearly 900 reviews of records
and stereophonic tapes, ar-
ranged alphabetically and by
musical category for convenient
use.

® Almost three times as many tape
reviews as in the previous
compilation.

e Includes index of performers.

e Sturdily bound and artracrively
jackered.

Order Today

Use Convenrient Coupon Belorw

The Wyeth Press
Great Barrington, Mass.

lenclose $.. .. .. ... for which please
send me, posipoid, ....... capies of
RECORDS (N REVIEW —1958 a! ithe

speciol prepublication price of $4.95 per

copy. fNo C.O.Ds or charge orders,
please.)

NAME. ., ..., T F T E A
ADDRESSE 2. au- o 2702 e A

race. The Sebring race lasts twelve hours;
by breaking the record down into “re-
ports” on the wace every hour or so, the
producers succeed in giving the listener
a sense of actually being present as the
Jaguars break down and fall out of the
race; as the Aston-Martins, given excel-
lent chances of viclory in early prognosti-
cation, are forced out after leading the
way for the first four hours; as the Fer-
raris stay on to win the victory despite
their brakes; as a mivaculons little Porsche
hangs on all the way, finishing third.

Side 1 of the record, consisting of pre-
race talk about how the course has im-
proved, how the cars are going to do,
which cars are having what kind of trou-
ble, etc. will be of interest only to the
dedicated. Rovy H. Moorss, Jar.

JONATHAN S$WIFT: Scleetions

Alec Cuinness, reader.
M-G-M E 3620 ARC.  12-in.  $4.98.

Alec Cuinness is a near-perfect reader
for Swift: that vervy average man, the
ship’s surgeon Lemmel Culliver, telates
his fantastic adventures “in several re-
mote nations of the world” in a manner
so prosy that no ane could possibly doubt
their reality; the anonymons solid c¢itizen
who has “no other mative than the public
good of [his] countrv” makes his “med-
est proposal”™ in tones of such coal de-
tachiment that its monstrous crelty and
Swift’s own savage indignation become

| almost unbearable; the eighteenth-cen-

tury gentleman’s urbane amusement at
his society’s pretensions and hypocrisies
emerges in beautiful understatement from
A Meditation Upon A Broomstick awd
On the Death of Dr. Swift. Has anyone
cver articnlated the word “"Houyhnhams™
5o as to convey more immediately the
fact that Gulliver is in the land of whin-
nying horses? Conld anyvone possibly in-
timate more in the slv little “&c.” that
follows When | Come to Be Ol's in-
jllnCIIOII against speaking of “favor with

.’l(lleh i

But a consummate actor and a Dhril-
liant satirist ave not given cdue honor.
The sclections from Swift's longer works
are very brief escerpts indeed, and ex-
planatory notes seem almost mandatory.
The Vonage to Lilliput may  perhans
standd on its own as children’s fantasy;
but the adult listener wonld find the pas-
sages read here more meaningful if it
were pointed ont that it's the contem-
porary political scene Swift is vidiculing
in the inwvestigating committee’s officinl
report of the contents of Great Man-
Mountain's pockets and in Culliver’s ac-
connt of Lilliput's absurd quarrels be-
tween those who wear high-heeled shoes
md those who wear low heels, bhebween
those who break their l)rc.lLf.v:l egys an
the big end and these who break them
on the little end. The Voyage to the
Houhyhnhams, with its description of a
wtopian society where horses are masters
of revoltingly hestial creatures {men, the
Yahoos), is intended to m.\Lc mcfunb]c
Swift’s conlention that “reasan alone is
sufficient to govern a rational creature.”
The opening paragraph of Chapter X,
which is all one hears from the record,
not only suggests very little of the intels

wwWwW americanradiohistorvy com

lectiral ambignity of this perplexing book
but hardly gives mueh idea of the narra-
tive action. And if the unpreparved andi-
tor is to be confronted with A Modest
Proposal’s detailed prospectus of a plan
for the butchering of babies in order to
alleviate population problems and to pro-
vide delicacies for gourmets” tables (sug-
dested price: ten shillings), he at least

should be told that althongh Swift
“loathe[d] and detest{ed] that animal
alled man,” he “heartily love[d] John,
Peter, Thomas and so forth.” 1.G.

FOLK MUSIC
by Edward L. Randal

eseitE the enrrent deluge of high-
D quality Spauish recordings, West-
minster’s Songs and Dances of Spain
(WF 12001/04) deserves a top spot on
anvbody's list. Here in four dises is a
sprawling anthology of indigenous Span-
ish music, expertly taped and expertly
presented. It is touched with the peculiar
genivs of Alan Lomax, who wmade the
ficld recordings and who supplies the ex-
cellent annotation. Lomax has a gift for
secking out the root of a national folk
music and caphuring its sweeping dignity
und underlving poigrnancy. For example,
in Granada “a ragged blind guitar plaver,
proudly announcing himself as the little
Montova, brought real gypsy fire nut of
his battered guitar.” Apain, in Seville’s
enormous cathedral an aged self-tanght
organist alone keeps alive the old prae-
tice of playing popular music in the
course of the Mass. There is a magnifi-
cence—and a soal-wrenching reverence—
in the old man's organ booming forth an
cexultant flamence theme at the elevation
of the Host.

Volume I of this sel comprises the
muwsic of the Andalusian eities. and fea-
tures a stamping, infections El Vito from
Cordoha and an ovgiastic Soleares taped
in a Granada eave. Volnne 11 covers the
islands of Majorea and Ihiza; there is a
lightness here, as though the open water
between the Balearies and Spain proper
had washed away the wild sorrow of the
gypsy south. Volume NI is Jever and
Seville, the citaddel of Hmnenco: high-
lights are the aforementioned organ, as-
sorted street cries, and o s@eta—a spon-
taneous “arrow of song"—taped during
the Holy Week procession, Volume 1V
returns fo Mijorea with a selection of the
island’s popular dances as well as the
jota of Aragon.

Any of these vecords will satisfy the
amateur of Spanish music: only the com-
plete set will suffice the initiate.

In a scquel, with a slight four-song
overlap, to a Stinson set Uf two 10- mch
LPs (SLLP BO/L) of a few vears back,
Exwan MacColl and A. L. Lloyd put out
to sca once mare in Tradition’s Blow
Boys Blow (TLP 1026}, The two singers
bring their habitual harsh honesty to thu(,
chimtevs and ballads. The like of \Whis-
key Johnny, The Banks of Newfoundlend,
and Hawl on the Baeline limn the bitter
realities and sordid pleasnres of seafarers
in the age of sail. A Edwards weaves
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exciting, new

releases o
AUI]I

“J0 BASILE aad his
ACCORDEON
di ROMA
. v 3
ety A

Once again, Jo Basile weaves
a magic musical carpet to
transport you to the beautiful
city of Rome. AFLP 1871%

Champagne and caviar,
moonlight, roof-top gardens
and lush string arrangements!
Mood music at its most inti-
mate! AFLP 1873*

 ceroy b seres FREULITY s

haa .
A modern Jazz pianist with a
distinctive captivating rhyth-
mic style! Pat ahd her group
play Biues, Ballads and
Swing. AFLP 1875%

Terrific, true swingin’ Dixie in
the finest New Qrleans tradi-
tion! A Hi-Fi enthusiast’'s
delight — a Jazz Collector's
must! AFLP 1877¢

TANGO
ARGENTINO

'I Bre e bgpetra
Alhs Shegore

\

Tango—the dance of love—
torrid as 2 warm breeze, ex-
citing 25 2 new love! Lush
arrangements Recorded in
Buenos Aires. AFLP 1880

e ST
. -

TONKY!:

BUDDY CHARLES

‘Ace Harris and Buddy Charles
really *'rock’* that piano-with
solid interpretations of old
time standards. AFLP 1876®

0 FII]ELITY.

ON CANMPUB wiin tna i

(o=
+mr DUKES OF
(=) DIXTELAND

= VOU HAVE TO MEam It 10 HELINVE (VI

Brilliant and exciting best de-
scribe the new Johnny Puleo
album of beautiful, easy-
swinging, favorite Italian mel-

odies. AFLP 1883*

Johnny and his gang create
musical sounds on their new
album making it difficult to
believe one is listening to
just harmonicas. AFLP 1859*

Harry Breoer and bis Quintel ¥8l.2

A delightful array of scintillat-
ing tunes specially arranged
for xylophone, glockenspiel,
marimba, vibes. AFLP 1882*%

Here are some of the most exolic sounds and
musical effects ever recorded! . . . and the Fi is fantastically high!
These are not just records . . . each is truly a wonderful emotional experience!

fres. epn.

Write for FREE Catalog — AUDIO FIDELITY,

SepreEnMBER 1958

recorded In briillant High Fidellty ..

. $5.95 coch

Let's go back to College! Fav-
orite Gridiron and College
songs in the Dukes unigque
styling converts the ordinary
to the unusual. AFLP 1891*

AL MELGARD
at th: CHICA

Exciting, massive sounds —
powerful earth-shaking dy-
namic¢s from the world's
largest Theatre Organ. All
‘‘pop' favorites. AFLP 1886*

A L
FAT HURAN Tria

F e

A wonderful new intense dra-
matic Jazz vocalist whose
vaice runs the gamut of mus-
ical expression. AFLP 1874%

12 inch LP

*alse @vaitable on AUDIO FIDELITY STEREODISCH — $6.95
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Premium Hi-Fi

APPROVED

by HIOH FIOELITY

The only stereo cartridge and arm

approved by High Flc.lellly Consumer's Bureau of Standards

D The independent, blas-free High Fidelity Consumer's Bureaw of Staudards has established
rigid performance standards against which all equipsment niust be tested before the
Burean's official Seal of Approval can be given.

P The triumphant new ESL GYRO/JEWEL stereo cartridge and GYRO/BALANCE sfereo
arm are the only true high-performance stereo components approved by the High Fidelity
Comstumer's Bureau of Standards at this time. The ESL C-60 Series cartridge, for
matchless monophosic reproduction, also ewjoys the Bureaw’s distinctive Seal of Approval.

D Here's why the best costs less: Inferior or makeshift stereo products all too soon may
require replacement. No need to buy one substandard comporent after another, whex a
single prirchase can bring you the superlative sew ESL stereo cartridge and arms,
years ahead in design and long-lasting in construction,

Y Inaddition, the ESL GYRO/JEWEL (oxly $69.95) and GYRO/BALANCE (only $34.95)
will more thas save their own cost by greatly extending the life of valuable records and
styli. Economize today with ES L—the perfectionist stereo equipment of tomorrow]

FOR LISTENING AT ITS BEST

Electro-Sonic Laboratories, Inc.
Dept. H» 35-5 4 Tleirty-sixth Strect - Long Island City 6,N. Y,

a particularly nostalgic forecastie atmos-
phere  with his aecordion accompani-
ments. Clear reproduction.

Vanguard’s Folk Songs of Many Lands
(VRS 9019) features the winsome so-
pranc of Martha Schlamme. This is ac-
tually a reissue—with a handful of added
starters—of an outstanding 10-inch LP o
several yvears hack. The sound has been
upgraded, and Miss Schlamine’s artistry
reconfirns my earlicr opinion that this
recital is one of the best of its kind.

From Riverside comes an unheralded
gem, Songs of Robert Burns (RLP 12-
823), sung by Betty Sanders. Burns wrote
more than a thousand songs and poems
in his short, unhappy thirty-seven years,
virtually all of them rooted sturdily in
the rich Scots folk tradition. In some
cases, Burns set his own lyrics to well”
known folk melodies; in others he merely
touched up verses in common use. Both
poet andl listener are blessed here in the
interpretative skill of Betty Sanders. She
brings to these ballads an obvious affec-
tion and respect, coupled with a clear,
lovely voice. There is deep emotion and
great beanty in this recording.

The star of Capitol’s A Willium Clauson
Concert (T 10158) is a concert hall bal-
ladcer. His assets include a bell-like tenoy
voice and a flair for vocal characteriza®
tion. At twenty-seven, his style is still in
the formative stage, but his talent is im-
deniable. ‘This handsomely recorded
“live” concert of staples—Greensleeces,
John Henry, Streets of Laredo—is supe-
rior entertaimuent by any standard.

Westminster's French Songs of Love
and the Sea—psychoanalysts might have
a cogent comment or two on that title—
(WP 6076) is an unusual and mnusually
satisfying choral program. Made in Eu-
rope by Erato, the disc offers the Phi-
lippe Caillard Vocal Ensemble in tradi
tional songs more or less related to the
sea, and the Chorus of Jeunesses Musi-
cales de France in a half-dozen Provengal
songs sung in the original—and very beau-
tiful—lengue d'oc. Both choral groups are
excellent, the songs are superh, and the
sound is faithful if not spectacular. No
texts; no translations.

The principal of Bob Gibson (Stinson
SLP 76}, who bas straved to other labels
with success, offers a collection of straight-
forward American folk songs. A good
number of them are relatively uncommon,
c.g., Lily of the West, I'm a Methodist Till
I Die, Ohiv River. Baritone Gibson is in
gwood voice, and he has been relatively
well recorded.

"ahiti Fete! (TT 1800), a two-disc
release from Tiare Tahiti Records of
Papeete, ix an arresting musical portrait
of the South Pacific paradise. As a French
possession, Tahiti celebrates Bastilie Day
with a week of festivities centered around
traditional musical forms. This album
derives from tapes made at such a cele-
bration in Papeete. Two hours of percus-
sion and chant are not for the casual lis-
tener, to De sure; but cven though this
set’s primary appeal will be to students
of ethnic music, there’s also a tonch of
romance for everyone who's ever longed
to esecape—like Gaugnin—to Tahiti. And
what man on the sunny side of senility
hasn't?

HicH FIDELITY MAGAZIN
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Here at Home ,

“The East Side, the West Side.” Patti
Page. Mercury MCJ 2100, $7.96.
Patti Page has always had a good sense of
rhythm. In addition, on this album of two
records, her voice is meHower than T can
ever recall it. Yet, though her rhythm
songs, such as Nice Work If You Can
Get 12, are better than cver, her attempts
at sophistication just don’t come off.

“The Fabulous Kate Smith.”
10682, $3.88.

Kate Smith, her many fans will be
pleased to know, has not changed. She
still delivers her songs as they were writ-
ten, with a voiec that is basically rich.
She shows herself to particular advan-
tage in All the Way; and since her sense
of rhythm always has been a strong point,
she does well in Just in Thne. My reserva-
tion about Miss Smith is, as always, that
her treatment of lyrics scants their emo-
tional valies.

Kapp KL

“Lola Fisher,
Lola [isher.
$4.98.

Miss Fisher, as understudy in the Eliza
Doolittle role of My Fair Lady, gets very
little chance to hecome famous. This ree-
ord should help her. For she has a very
sweet voice that is lyrical in When I Go
to Meet My Love and possessed of clear,
soft delicacy in I Know ¢ Boy. 1 should
like to hear her on a disec with greater
viriely of songs—and also under techni-
cal conditions that de not emphasize each
pause for breath.

From Here to Yonder.”
Cadence CLP 4002

“From My Heart.” Tony Pérkins. RCA
Victor LPM 1679. $3.98.

Tony Perking, the sensation of Look
Homeward, Angel, now has joined the
rush of young actors trying to cvash the
golden gates of Broadway musicals. In
such snogs as Speek Low and This Is
My Lucky Day he reveals a pleasant
voice; and though his rhythm style lacks
fire, he already is better than some who
sing on Broadway stages.

“Great for Dancing.” George Evans Or-
chestra. London LL 1777. $3.98.

Anyone with an insatiable appetite for
fox trnts will find little wrong with the
sax-laden orchestra of Ceorve Evans as
he trots out careful arrangements of such
tunes as You Stepped Out of ¢ Dreum,
Don’t Blame Me, or Long Ago.

SerrEMBER 1938

s

Concert  Party.”
Riverside RLP

“Stanley Holloway's
Stanley  Holloway.
12824, $4.98.

Stanley Holloway, today one of our most

finished artists. learmed part of his craft

in the English music halls of pre-World

War I, an era in popular entertainment

he revives here with his usual cuormous

skill and integrity. Too fine an artist
merely to poke fun at the past, Holloway
has the magnificent equipment of voice,
timing, and experience that are beecom-
ing increasingly rare in the assembly-

line training of television. The result is a

superlative presentation, in the tradi-

tional mamer, of The Floral Dance,

Long Ago in Alcala, The Trumpeter, and

The Creen-Eyed Dragon. My favorites,

however, are the humorous recitatives—

as only Holloway can do them—of On

Strike, Albert’s Reunion, Sum’s Christmas

Pudding, The King Who Wanted Jam

for Tea.

“Kings Go Forth.” Music fromy the somnd
track of the film. Capitel W 1063,
$4.98.

After an apening that is—quite properly—
military, ominous, and vibrant, this score
by Elmer Bemstein goes into a shunp
from which it rarely recovers. Compared
to the sturdiness of Mr. Bernstein’s musie
for Desire Under the Elms, the romantic
themes are very weak; and the attempts
at jazz, with a Red Norvo combo, are not
distingunished.

“The Lighter Side of Lauvitz Melchior.”

RCA Camden CAL 424, $1.98.
Iu these picces, reissued from 78s, tenor
Lauritz Melchior ean be gratefully wel-
comed again. Mr. Melehior knows how
to create a crescendo and still have plen-
ty of breath. Morcover, unlike many op-
era singers, he projeets lyrics with a gen-
uine sense of the emotion they’re intended
to convey. Here he gives particular pleas-
ure with Serenade, from The Student
Prince, and Because.

“Lush and Latin.” Freddy Martin’s Or-

chestra, Capitol T 998. $3.98.
This is a rhythmie, vigorous group, with
good arrangements. Aufumin Ledues ases
Freddy Martin's tenor sax as a sad voice
against a provocative background; and
his c¢ha-cha-cha version of In a Little
Spanish Town avoids the curse of this
Latin dance—boredom—by varving the
theme iu repetition.

“Oh Lonesome Me.” Don Gihson. RCA
Victor LPM 1743, $3.98.

Don Gibson has plenty of energy with-

out hollering; enunciates  lyrics, not

breathy grunts; and shows, in Oh Lone-
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some Xe and Too Soon To Know, a voice
that is much better than that of most
country singers.

“Patterus.” Frank Comstock Orchestra.

Columbia CL 1156, $3.96.
Frank Comstock remains near the top of
the pop orchestra heap with another fine
vecording that features his customary un-
usial  arrangements, exciting  contrasts,
and good solos. With such songs as Am I
Blue or Sometimes I'm Happy, he never
loses the melody in amrangements and
knows the value of a beat that is clean,
but subtle.

“Rockin’ with Kay.,” Kay Starr. RCA
Victor LM 1720. $3.98.

With a fantastie sense of rhythm, unflag-
ging pusto, and a good feeling for lyrics,
Kay Starr has cut one of her best records,
with numbers ranging from a dynamic
Dry Bones to a sort of half-talking Rock-
in’ Chair. She is earthy, but never coarse;
vibrant, but never mamered. She has
the artist’s trick of making a song a per-
soual triumph.

“Don Shirlev Solos.” Don Shidey. Ca-
dence CLP 3007. $3.98.

Don Shirley’s piano playing indicates
solid classical bhackgvound as well as
careful study of any pop song he plays.
His Little Cirl Blue conveys delicately
and poignantly the faet that here is no
litttle girl but a woman growing older
and lonelier. The opening and closing
phrases from Merrily We Roll Along are
inspired, and in I'm in the Mood for Love
he is tender without ever becoming
maudlin. At first hearing, his arrange-
ments seem simple, but actually his varia-
tions are exquisitely done. I hope Mr.
Shirley will not be browbeateun into ac-
quiring a background of strings.

“Songs My Mother Taught Me.” Emile

Coté Glee Cluh. Judsen 3012. $3.98.
This is an earnest group, with good solo
work, particularly in The Rose of Tralee
and Red River Valley. Songs are not
ditched for gimmicks, and melody is not
Blurred for weird harmonies.

“A Star Is Born.” Recording from the
sound track of the film. Columbia CL
1101. $3.98.

Originally this was issued as a higher-

priced record. As one of Judy Garland's

best dises, it is much more interesting
than most movie sound tracks. Those of
us who have grown tired of hearing in-
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competents do The AMlan That Got Away
can leam how it should be sung.

“That's Me All Over.” Gypsy Rose Lee.

Westminster WP 6093, $3.98.
Cynsy Rose Lee talks her way through
a wide variety of numbers. I particularly
liked, among the new material, a clever
mumber by Jim Kaye, called The Other
Woman. But Miss Lee’s selections far ex-
cel her talent.

“They're Playing Our Song.” Art Van
Damme Quintet. Columbia C2L7.
$7.96.

For some vears now, this quintet has

been cqually tasteful either in support

of a singer or on its own. On this two-
disc album it proves its general excel-
lence in arrangements of songs that many
others have ruined. The group is robust
and original with The Saints Come

Marching In; sophisticated with Kansas

City Moods; lyrical with Mighty Lak’ A

Rose; driving with Ecerybody Loces My

Baby. And never dull,

Munnay Schumaci

“Take Five.” A cabarct revue presented
by Julius Monk, with Ronny Graham,
Jean Amold, Ceil Cabot, Ellen Hanley,
Gerry Matthews, Washington-Offbeat
QO 4013, §5.95.

“Take Five” is the name of a miniaturc

reviue that has been ruming in the

Downstairs Room—a cellar bistro on New

‘ork’s Sixth Avenue. A cross hetween a

Broadway musical and a night ¢luby act,

it contains something of the imreverent

quality of one of Ernie Kovak's old “To-
night” shows; and thongh not consist-
ently funny, its high points are charged
with the kind of up-to-the-minute laughs
you'd expect listening to Mort Sahl read

a Jack Kerouac novel.

Both musical numbers and comedy
skits are wrapped in the smme mood of
mockery. The closing number, Doing the
Psycho-neurotic  (“guaranteed to drive
vou sane, sane, sane!”), captures the fla-
vor of the whole reviie and is a tribute to
composer Ronny Graham's flair for paro-
dying our all-too-serious times. Graham is
also excellent in Harry the Hipster, a skit
consisting of a lecture by the Dean of a
School for Boppers, and Night Heat, a
scintillating take-ofl on the Mike Wallace
interviews.

The songs are for the most part pare-
dies set to musie, with We Met In Cris-
tede’s, a love ballad of upper New York,
and Westport, the name of a wife-trad-
ing game, more or less typical.

Good, timely, to-hell-with-everybody
fon, recommended for not-too-angry
voung (or old) rchels.

Roy H. Hoores, Jn.

“Simg Along with Mitch.” Miteh Miller
amndl the Gang. Cohombia CL 1160.
$3.98.

Pygmalion and Galatea can go stand io

the comer. Miteh Miller, the man with

the spade beard, has wrought a much
more astounding miracle. He hay dug up
sixteen war horses beaten to death dec-
ades ago at 1,000,000 barbershop and
beer parties and got them running again.

56

Here are pevhaps the most hungover
and oversung tunes of the past century,
from Down by the Old Mill Stream to
Working on the Railroad, complete with
the wnidentified man fiddlee-i-o-ing in
the kitchen with Dinah.

Miller's Magic Elivir is compounded of
one part thythm, two parts masicianship,
and five parts gusto. No new harmonies
here; the chords and parts are the same
ones yon sang at your last fraternity pio-
nic; the only truc surprise, in fact, is to
hear them sung on kev. The amange-
ments are straight, with male chorns and
orchestra including lots of guitar and
some banjo, plus a marvelous, silvery
harmonica ohbligato particularly cffective
on some of the slower, soupier songs like
Smile Awhile and Let the Rest of the
World Go By.

Generally, one side is fast, the other
slow, The fast side applies march tempo
~a Miller specialty and deliberately a
shade lond on the sware droms—to Bell
Bottom Trousers, 've Cot Sixpence, and
Be Kind to Your Web-footed Friends,
among others. Bell Bottom Trousers, inci-
dentally, and Sweet Violets have both
been carcfully bathed in grandmother's
lve soap, and emerge so pure that grand-
mother won't be shocked at all. (1f she’s
anything like our grandmother, she may
even be mildly disappointed.) The slow
side revives, besides a few songs already
mentioned, The Old Gang of Mine, By
the Light of the Silcery Moon, and You
Are My Sunshing. Almost unaccountably
missing is Sweet Adeline. Perhaps even
Miller couldn’t rejnvenate this one.

Altogether a delightful thirty-four min-
utes. The only real favlt with this col-
lection is that it's hard to hear. The re-
cording is excellent, but so far no one
listening to it on our phonograph has been
able to resist following the instructions on
the front of the jacket. And for anyone
who needs them, the words are printed
on the back, C. L. Roserts

Foreign Flavor

“Blue Italian Skies.” Renato Carosone

and his Sextet. Capitol T 10147. $3.98.
Renato Carosone, whose dises ontsold all
competition in Italy last year, here dis-
plays the solid basis of his popularity.
His combo is as smooth as Strega, and
both he and drommer Gege i Giacomo
~with whom he shares the singing chores
—are skilled vocalists. The songs are all
drawn from the upper echelnn of the
Italian hit parade, and the reproduction
is superb,

“Chansons de 1a Belle Epoque.” Soloists
and Orchestra. M. Philippe-Gérard,
contl. Vanguard VRS 9030. $4.98,

“Chansons—1800." Soloists and Orches-
tra, Franck Aussman, cond. Columbia
WL 125, $4.98.

Paris est toujours Paris goes the proverb.

Some think the Paris of today has

changed. But there was a time when

Pa-is was what Paris should always be—

the turn of the century cva known as La

Belle Epogue when gaslight and Tou-

louse Lautrec and fleshy fleshpots, Ana-

tole France and Ywvette Guilbert, all
flourished.

Coincidentally, the songs of the period
arc represented on two releases this
moath: and the two collide squarely,
with five selections duplicated. Chansons
—1900 shades its rival both in reprodue-
tion—which maintains the high standard
of the Adventures In Sound scries—and
fn the quality of its artists. Conductor
Franck Aussman’s propensity for present-
day clfects goes far, however, to destroy
the fin de siécle atmosphere, And the
finest thing on either disc is Germaine
Montera’s mllicking  Tha-Ma-Ra-Boum-
Di-He, prototype of the Bowery's famous
Ta-Ra-Ra-Boom-De-Ay, for Vanguard,

In sum, the Cohmnbhia is the better all-
around buy, hut the Vanguard offers the
most clectrifying  single performmce—
and of a song that epitomizes the entire
Belle Epoque.

“Fury of the Matador.” Don Miguel Va-
lencia and Orchestra. Design DLP 85.
$1.59.

With commendable verve the fancifully
named Don Miguel Valencia leads an
wnnamed orchestra through ten of the
more vivid pasodobles of the corrida.
Despite a certain thickness in the bass,
the somwl is genuine high fidelity, and
the tab is a striking $1.49. There are bet-
ter recorcdings of bull ring music avail-
able, but at the price this is an out-
standling best bny.

“Honeymoon in Portugal.” Carlos Ramos,
baritane; Trio Odemira. Capitol T
10145. $3.98.

A lucidly reeorded album featuring the
sitken-voiced Trio Odemira in tandem
with baritone Carlos Ramos. In this mus-
ical tour of Portugal the moody fado al-
termates with gayver farc—always to guitar
accompaniment—and the total is an effcc-
tive alimpse of Lisbon after dark.

“Germaine Montero Sings Songs From
Mother Courage and Songs of Parisian
Nights.” Germaine Montero, mezzo-
soprano; Orchestra, Ravmond Chev-
reany, cond. Vanguard VRS 9022,
$4.98.

Mlle, Montero has a big, rough-hewn,

electric voice which she zestfully employs

herc in songs from a Freneh version of
the late Bert Brecht's bitter, satirieal

Mother Courage, in which she starred.

This play, set in the Thirty Years War,

points up the futility of all war.

Of the nine Parisian songs on the over-
side, five are by the great and always
ironic Jacques Prevert, one is a Parisian
classic by Aristide Bruant, and another
is Montero's superlative rendition of Thea-
Ma-Ra-Boum-Di-He. Although both sides
were formerly available in ten-inch for-
mat, the sound remains technically ex-
cellent,

“Paris After Midnight.” Liane and the
Bohéme Bar Trie. Vanguard VIS
0027, $4.98.

The Vienmese Liane is back doing better

by the City of Light than most native

Parisian thrushes. Cool sophistication tem-

pers the inherent warmth of Liane's voeal

Hicrr FipeELiry MAGAzZINE



www.americanradiohistory.com

style and, as always, the blend is near
perfection. Her songs—Mademoisclle de
Puaris, Boléro, Avril au Portugal—are all
first-rate, as is the recorded sound. This
ranks with anything Liane has done pre-
viously, which is high praise.

0. B. BruaneLL

FI MAN’S FANCY
by Philip C. Geraci

“Brass in Ii-Fi.” Jean-Marie Leclair Tn-

strumental  Ensemble, Jean-Frangois
Paillard, cond. Westminster XWN
180664. $4.98.

Of the myvriad ways in which brasses
might be starred in “hi-fi,” this is the most
startling:  here are  eighleenth-centugy
chamber works by four barorue com-
posers—Giuseppe Matteo Alberti, Giovan-
ni Battista Bononcini, Giuseppe Jaechini,
and Giuseppe Torelli. These seven sel-
dom-heard compositions are heautifully
performed in a recording which nears
sonic perfection with its gorgeously full,
articulate, reverberant, magnificently
sweet, and virtually distortionless sound.

“Cook’s Tour of High Fidelity.” Cook
1079, $4.98,
Emory Cook's latest sound adventure in-
cludes both a serious experiment with
high-fidelity recording technicques and a
monumental farce. The fun takes up
three-quarters of the disc’s playing sur-
face, and is made up of nerve-shattering
sound elfects (with an industry-chiding
audio story thrown in for kicks) that will
make some fans howl, some chuckle, and
others writhe in agony. The experimen-
tation is a comparison between music
{piano and violin) recorded directly onto
the master dise and music first recovded
on tape and later transferred to dise, the
nrocess  generally  followed in modern
recording. Any difference Dbetween the
two is a very subtle ang, and T for one am
content with the present state of allairs.

“Encore Please, Sir John.” Fallé Orches-
tra, Sir John Barbirolli, cond. Mereury
MG 31061, $4.98.

The audience applands, and Sir John,

fired with zeal, responds with not one

but eight encores. No advocate of mo-
notony, Sir John conducts with a pas-
sionate regared for impressionistic vivac-
ity. The Hallé orchestra blazes into fren-
zies of inspired enthusiasm, exiracting
from Chabrier's Joyeuse Marche and

Sousa's Stars and Stripes Forever, for ex-

ample, a lion's share of cvashing vigor.

The Mereury recording is egually brim-

ming with resounding fidelity: spacions,

reverberant, and remarkably transpar-
ent, this disc is a prime choice for fi-
fanciers everywhere,

“Gems Forever.” AMantovani and his Or-
chestra. London LL 3032. $3.98.
Mantovani  yesterday is  pretly  much
Mantovani todav, and Cems Forecer is
really Mantovani forever. The tunes may
vary, but the arrangements preserve the
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DUO-FIDELITY

1S

SOUND-SPECTRUM

“You are there” when you listen
to a Seeco Duo-Fidelity,
Sound-Spectrum Stereo record,

We give you these four great albums
in our initial release,

rn
\ 2
ITALY

CELP 4130

T ;-se

MELIS
AT MIDNIGKT
CELP 4140

POLKAS
ANYQONE?
SCLP 91420

MAXWELL

CELP 4]20
/.

AND FOR THOSE WHO WOULD LIKE TO
SAMPLE A STEREO RECORD — WE
ARE PROUD YO PRESENY THE WORLD'S
FIRST STEREQ EP.

This stereo EP contains a selection
from each of the above 12” albums —
and for only 98¢

if your dealer cannot supply you, write to:

DEPY. HF, 39 WEST 60th STREET ¢ REW YORK, N.Y.

SS

here!

unique flavor that always marks this mas-
ter of strings. This is another fine Lon-
don recording, full of i and a gem unto
itself.

“Journey to Love.” Symphony of the Air,
D’Artega, cond.  Westminster  XWN
18745, $4.98.

Journey to Love (music by Rebekah

Harkness, orchestration by D’Artega) s

a modern hallet given its premiere last

June to commemoratce the opening of the

World's Fair in Brussels. It traces the

course of a young couple’s international

search for the presumed rapport of
youth. The music s modern in the stvle
of a Hollywood tempest: full of violeut
emation vet conveving plenty of melody.

Westiningter has the Svmphony of the

Air in excellent perspective, and hestows

upon this famous assemblage some of the

most thrillingly clean dynamics 've heard
on monophonic records.

Lehdr: “A Musical Portrait in Ii-Fi
Victor Hruly and his Vienpese Orches-
tra. Vox VX 23360, $3.98.

Thix album traces the lifewark of the
king of operetta froon the 1892 opening
of Viennese Women to his final work,
Land of Smiles. in 1934, Melodies from
some fourteen works are woven into a
nostalgic tapestrv. in a performance strict-
ly Viennese. The concise and uncluttered,
recording is on the close side; and inner
band distortion has been held within
tolerable limits, despite Lehdr's dvnamic
scoring.

“Music for Non-Thinkers,” Guckenheimer
Sour Kraut Band. RCA Victor LPM
1721, $3.96.

This sequel to “Sour Krant in Hi Fi,”

released several months ago, is even fun-

nier than its precursor. Half a dozen nor-
mally very fine mnsicians have deliber-
ately set about to wreck music in general
and hand music in particalar. They wind
up with an uproaviously side-splitting
caricature of just about ¢vervhody’s home
town band on a hot Sunday afternoon.

By accident or design, “Music for Non-

Thinkers” is, technically, one of the very

finest RCA recordings on the books.

| “Rhapsody.” Terrante and Teicher, pian-

os.  Urania UR 8011, $3.98.
Kevboard shenanigans are pretty much

| abandoned here in favor of a vigoronsly

“straight” performance by a pair of highly
talented artists. Six rhapsodies, including
Ferrante and Teicher's own Hollywoo:d
Rhapsody, enjoy relatively wnadulter-
ated duo-piano treatment in a sprightly
and vivacious stvle. The recording is as
full-bodied as tried and proven ribhom
microphones can make it.

“Jolhm Sebastinn Plays Bach.” John Se-
hasttan, harmonica.  Colombia ML
5264, $3.98.

This vecord was heard initially with curi-

osity, then astonishiment, and, ulbimately,

total admiration. For an instriment ax un-
likely as the harmonica to sound as stately
and dignified as it does here in the ex-
pert hands of John Sebastian is an ac-
complishment worthy of anybody’s un-

www.americanradiohistorv.com

ashamed awe. Sebastian  has  selected
three Bach flute sonatas, presumably be-
canse the range of the flute most nearly
approaches that of the Hohner four-
octave chromatic harmonica which is his
exclusive instrument. Although a disturb-
ingly pronounced groove echo mars the
sonic felicity of Columbia’s processing
heve, the general effect of a not-too-close-
nor-yet-too-distant miking technique is
believable and pleasant.

“Sounds of Steam Locaimotives, No. 3.7
Folkways FX 6134. $5.95.

Railroad recordings appear hard-pressed
to expire these days, with a new one com-
ing along every couple of months. If any-
thing can lodge the fatal shot, however,
the latest Folkways stands in perhaps the
best vantage spot. Although No. 3 may
be superb from the scientific point of
view, as a sound adventure il is a thin,
peaky flop. Rail devotees are still directed
to last year's Audio Fidelity velease,
“Railroad Sounds, The Sounds of a Van-
ishing Era” (AFLP 1843), fov the most
realistically hair-raising assortment of rail-
voad noises to date.

THE BEST OF JAZZ
| by John S. Wilson

AFTER HOURS
Prestice 7118, $4.98.

Four lang blues, from fast to slow.
punched out by a group that includes
Thad Jones, trampet; Frank Wess, flute
and  tenor saxophone; Kenny  Burrell
guitar; and NMal Waldron, piano. There
is less straining here than in the usual
blowing session, andd one picce, Empty
Street, has a unity of conception huild-
ing it into an effective maod sctting.

BIG BILL BROONZY: The Blies
ExtAncy 36137, $3.98.

An cxeellently recorded group of songs
by onc of the finest of all blues singers.
In 1931, when these were made (but not
released ), Broonzy’s voice was no longer
as sure or flexible as it once was, but he
giuges his limits well and works very ef-
fectively within them. Broonzy's unique
ability to be both swinging and poignawt
colors everything he does on the dise,
Provocative liner notes by Studs Terkel.

TED BROVWN SEXTET: Free Whecling,
Vancuarp VRS 8513, $4.98.

This Tristano-influenced gronp is given
strength and body by the increasingly
impressive pianist, Ronnie Ball, whose
lean, sinewy plaving with its strong rhyth-
mic insistence contrasts with the fluffy,
floating, seemingly nnattached saxophona
stvle of the Tristano school. The xaxo-
phones in this case are plaved by Brown
and Warne Marsh, both Tristano stodents,
and Art Pepper, all of whom sound um-
certain and tentative. It's alwost. worth
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sitting through them, however, to hear
Ball, who has not yet been extensively
recorded.

RALPH BURNS AND THE QUIET
HERD: Very Warm for Juszs
Decca 9207,  $3.98.

Neatly balanced and organized arrange-
ments, oecastonally almost too cut and
dried, are enlivened by Zoot Sims, play-
ing both tenor saxaphone and clarinet,
and by Urbie Green's suave trombone.

BARBARA CARROLL TRIO: Barbara
Venvi 2005, $4.98.

Asparkling, imaginative development of
an intrinsically routing tune, The Trolley
Song, shows Miss Carroll to be a strong-
er, more mature pianist than we have
heard in the past. But this may be only
a portent for the futore or siinply a hrief
rising to an occasion, for she plays the rest
of the disc in her usual pleasant but
placid mamer.

CHAMBER JAZZ SEXTET: Pdl Joey
Canexce CLP 3015, $3.98.

Lively, loose-jointed reworkings of the
Rodgers and Hart score highlighted by
the wark of Modesto Briseno, a superior
haritone saxophonist, and Frank Leal on
alto. Brizeno gets around his horn with
the awility and drive eommon to the bet-
ter modern jazz Daritone men but he
has a warmer, more sensitively shaded
tone than ix usually heard. Leal swoops
and soars gracefully in the Paul Desmond
manner. Between them they give needed
zest to a group that is rhythmically strong
but sodden in ensemble.

CY COLEMAN
Skeco 402.  $3.98.

Despite his cocktail hackgronnd, Coleman
now moves freely and easily in a jazz
context. His pevformances here, with bass
and drams, might be classified as “pop
jnzz"—close to the melody but swinging
and inventive.

JOHNNY DANKWORTH: Fice Steps to
Dankworth
Verve 20006, $4.98.

This disc offers the first adequate presen-
tition in this country of one of the
best jazzmen developed overseas. Duank-
worth’s clean-lined, soaring alto is heard
with his big band, and with two quintets
drawn from the band and led by trump-
eter Dickic Hawdon and tromhonist
Laurie Monk. The big band cuts written
arrangements cleanly but is inclined to
mumble on  head arrangements.  The
quintets ave prinarily showeases for the
group’s major soleists: Dankworth, play-
ing with an easy sweep that is very vemi-
niscent of Benny Carter; an amiable pian-
ist namedl Dave Lee; and Hawdon, whase
trumpet work through most of the disc
{beware of him on Meagenta Midget) is
a britliant blend of modern jazz surface
wrapped around an attack that goes hack
to the voung Louis Armstrong. Dank-
worth’s big band, incidentally, has the
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EASIEST ON YOUR RECORDS
. . . EASIEST ON YOUR EARS

$99.75 net

New 4-speed Thorens TD-124, with 11% Ib. table, has lowest wow,
flutter and rumble of any 12” turntable with equal or less inertia

The most advanced turntable design plus precision Swiss craftsmanship make the
new Thorens TD-124 a turntable that will give you years of rumble-free, wow-free
performance.

A year, two years, from now you'll find the TD-124 is giving you the same top
quality performance as the day you bought it,

And you'll be getting longer life, lower surface noise, from your records, too.
That’s because of the easy, fast starts you get with the Thorens Roto-Drive clutch.
It lets you set the stylus down gently on a stationary record, and then start the
turntable. e

Check the TD-124's cutstanding features, and you'll see it's small wonder that
the new TD-124 is the hottest hi-fi turntable on the market today. At your Therens

hi-fi dealer’'s now. e.2

................................ BT R L L L LR

{ OUTSTANDING FEATURES: Four speeds,
1 each with =3% speed adjustment. Built-in
{  ililuminated strobe disk for all speeds. Built-
t in level bubble and leveling screws. Pre-
! tision 4-.pole motor, extra.compliant belt-
! drive aand idler system plus exclusive Thorens
! Roto-Drive principle. provide complete vi-
+ bration isolation, absolutely constant speed.
t Provision for easily changing arms without
[
t

1eaving unsightly permanent marks:—just
replace low-cost arm mounting board, avail-
able for 12" or 16” arms in various finishes.
Easy to mount, the TD-124 requires only
23" clearance below mounting board. Fur-
nished with attached line cord, shielded
cable and solder plate, 50/60 cycles, 100/250
volt operation. Simple adjustment; no extra
parts.

ONE YEAR GUARANTEE. Now all Thorens units are covered by
a l-year guarantee —4 times as long as the usual 90-day elec-
tronic equipment guarantees! Ask your hi-fi dealer about this.

SWISS MADE PRODUCTS
HI-FI COMPONENTS » LIGHTERS
SPRING-POWERED SHAVERS
MUSIC BOXES

NEW HYDE PARK, NEW YORK.
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PRINT
With ecery VOX stercophonic record,

AND HEAR
TYHE FINEST

you will get this message,
reprinted here in part:

“yoxX STEREOPHONIC RECORDS! When played
back with your appropriate two
speakers, two amplifiers, and 43 degree
Stereophonie Cartridge, it is capable
of giving you the finest home sound
reproduction ever available...The mas-
ters for this record were eut in such a
manner that those desiring to exagger-
ate the audible difference in the two
channels may do so by spacing the
speakers far apart. Those whe prefer
a more musical blend of sound should
place the speakers closer together.
This is made possible by an exclusive
process in mastering by Dr. Rudolph
Van Gelder.”

*LszT: Piano Concerto No. 1, E Flat
Major. Piano Concerto No. 2, A Major.
Alfred Brendel, piano—Pro Musica Or-
chestra, Vienna—Michael Gielen, con-
ductor $T— PL 10.420

*GLINKA: Jota Aragonesa — Kamarinskaya
—Russlan and Ludmilla Overture—Life
for the Tsar Overture—Valse Fantaisie
Bamberg Symphony—Jonel Perlea,
conductor $¥ - PL 10.600

SCHUBERT: Quintet, A Major, Op. 114

“Trout”

Rolf Reinhardt, piano—Endres Quartet
ST — PL 10.880

GRIEG: Peer Gynt Suites No. I & No. 2,
Op. 46, 55

Bamberg Symphony, Jonel Perlea,
conductor ST - PL 10.250

"MIDNIGHT IN RDME

Walter Baracchi, piano, accompanied

by Cianni Monese and His Orchestra
ST - VX 25.770

*YODEL IN HI-FI

Marielirise Tichy with the Two Rudis
ST—VX 25.780

All STEREOVOX records are packaged in
static-free aluminum foil containers to
preserve theirquality—another VOX first!
*Also available monaurally. For list of
new Vox monaural releases, see
Schwann Catalog—inside front cover.
Write to Dept. H for complete cuta-
logs, specifying “Stereo” or “Monaural”,

VOX PRODUCTIONS, INC.

238 Wesl 55th Street §| New York 19, N.Y,
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uncommon merit of sounding completely
individual as long as it is playing Dave
Lindup's arrangements.

BUDDY DE FRANCO: Plays Artie Shaw
VERvE 2000, $4.98.

BUDDY DE FRANCO: Plays Benny
Goodman
VErvE 2089, $4.95.

The effort to find a proper setting for
D¢ Franco, a technically brilliant but
communicatively chilly clarinetist, now
leads him to cast a backward glance at
two of his worthy predecessors. In his
versions of pieces associated with Good-
man’s small gronps and Shaw’s Gram-
ercy TFive, there is no overt attempt by
De Franco to imitate the stvles of either
man but he fits more readily into the
context of the Shaw pieces. Becanse of
this, they hang together well and are
brightened by the spur of Ray Linn’s ver-
satile trumpet. The Goodman pieces lose
their essential unity in the D¢ Franco
reincarnation by being reduced to the
role of undercarriage for a series of ex-
tended solos such as might come out of
any blowing session. De Franco is spelled
bv such able men as Georgie Auld. Don
Fagerquist, Victor Feldman, and Barney
Kesscl.

LEONARD FEATHER-—DICK HYMAN
ALL STARS: Oh Captain!
M-G-M 3630. $3.98.

This is proclaimed as “The First Jazz
Show-Tune Alhuin with Vocals.” The
vocalists are Jackie Paris, a hoarse-voiced,
Sinatra-influenced singer who is capable
of an unpretentious pop stvle; and Mar-
ilyn Moore whose balyish voice is glossed
up with Billie Holiday mannerisms. Paris’
performances are mwodest and pleasant,
but neither he nor Miss Moore brings any-
tling suggestive of jazz to the disc. That
quality is provided by Coleman Hawkins,
caught in an umisually mellow and re-
laxed mood; by Tony Scott, who romps
from clarinet to tenor and baritone saxo-
phones; amd by Hymam, playing a slyly
prodding piano. Yet despite all their good
efforts, the score of Oh Captain! is not
prime jazz material.

FOURTEEN BLUE ROADS TO ST.
LOUIS
RCA Vicror LPM 1714, $3.98.

RCA Victor has pulled fourteen versions
of St. Louis Blues out of its files, a col-
lection which vividly illustrates the limit-
less varicty possible in jazz. Set up in
this manner, almost like fourteen varia-
tions an a themie, these performances are
never repetitious, rarely tiresome. The list
includes Benny Coodman playing  a
strong, ~ vough-cdged solo in a placid
Fletcher Henderson arrangement; Jolm
Kithy’s band swinging mightily; Earl
Hives’s spavkling boogiewoogie vervsion;
Maxine Sullivan singing softly and silkily;
and Lonis Armstrong blowing his ponder-
ous, mullle-bownd big band of 1933 into
the background. And there are Jack
Teagarden, Lena Horne, Fats Waller, and
Duke Ellington as well. Also, among oth-

wwWw americanradiohistorvy com

ers, Eartha Kitt and Perez Prade, whose
tracks might have been used to betler ad-
vantage.

TERRY GIBBS QUARTET: Plays the
Duke

ExtAncy 36128.  $3.95.

Ellingtonia is fine fodder for Gibbs's
blithe way with the vibes, and it proves to
be even finer as a vehicle for drawing out
Pete Jolly's prowess on the accordion.
Jolly's accordion is no better than anyone
clse’s on snch slow hallads as Sophisti-
cated Lady or Solitude. But, ziven a heat
that moves from medinm to up, he dem-
onstrates how versatile a jazz accordion
can be=lkying down a long soft carpet
for Gibbs, prodding and punching
throuezh  every apparent opening in
Gibbs's faster lines, or swinging out
warmly and gracefully on his own, Gibhs
and Jolly make an .enticing team.

CHUCK GOULD: Plays a la Fleicher
Henderson
Vie LX 1123. $3.98.

This is not an attempt to play in the
manncr of the pace-setting Henderson
band of the Twenties. Rather, it seems
based on the arranging devices that Hen-
derson used when he was writing for
Benny Goodman in the Thirties. Gim-
micks aside, it is a collection of erisply
played, smoothly and simply orchestrated
big swing-band pieces. The excellent
sidemen, particularly a trumpet soloist,
are kept anonymous in Stephen Long-
street’s fatuous liner notes, and the hith-
erto unknown “Chuck Gould™ remains
just as much a mystery after the record
has been heard as before.

THE GREAT BLUES SINCERS
Rivenstne 12-121.  $4.98.

A recissue sampler of the work of some
of the finest performers in a genre that
hasz practically disappeared. The magnifi-
cence of Ma Rainey cummol be hidden
by muffled recording in her three sclec-
tions, but sharp, shattering sound (from
an carly film track) all but obliterates
Bessic Smith’s ene appearance, The ironic
Ida Cox is present, along with Chippie
Hill in her rough, shouting, latter-day
manner. Sara Martin, only an adequate
singer, reeceives superb  accompaniment
from a Clarcnce Williams group, and
Marv Johuson is similarly raised above
her own norm by the ribaldly anmsing
trombone of Ike Rodgers.

TINY GRIMES WITH COLEMAN
HAWKINS: Blues Groocve
PresticE 7138. $4.98.

It's pleasant to have Tiny Grimes’s delib-
evate, roeking blues guitar back an discs
again and he has fine company for his
return in the presence of Coleman Hawk-
ins. But there's also an inappropriate flute
on hand, Hawkins feels called upon to
play with evude blatancy, and Grimes is
required t submit bimsel to the cur-
rent fashion of long ~olos which he can-
not sustain. A velatively short, swinging,
and vavied April in Paris suggests what
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this disc might have been if it were not

encumbered with mch an eighteen-min-
nte drag as Marchin® Along.

HAMPTON HAWES QUARTET: Al
Night Session, Vol. 1-3
CONTEMPORARY 35343/3547. $4.98 each.

Hawes is a facile pianist who jigs along
in crisp, glibh fashion at fast tempos and
follows the Horace Silver path into the
blues. But there is a cool, impersonal sur-
face on his work that seals off any sug-
gestion of emotional involvement and
makes one fast number sound like any
other, the next blucs like the last one.
So there seems to be little point in re-
leasing simultancously three LPs all made
at a single sitting. One wonld cerstainly
serve the purpose and that one might be
Volume Two, which carrics more selec-
tions thun the other two and provides
the best sampling of Hawes's range.

NEAL HEFTI AND HIS ORCHESTRA:
Pardon My Doo-Wah
Eric 3481. $3.98.

A sct of Hefti originals, created for Count
Basie, are given the strongly swinging
treatment that one expects of a Hefti-led
orchestra; and even a vocal group, doo-
wahing without words much of the time,
catches some of the Hefti spirit.

LANGSTON HUGHES:
Blues
M-G-M 3697. $3.98.

The Weary

There is a validity in having Langston
Hughes read his poems to jazz accom-
paniment that has rarely been present in
the rclatively pretentious attempts of the
San Francisco poets to do the same thing.
Hughes and jazz meet on the common
denominator of the blues. So blues-
drenehed are some of Hughes's poems
that he comes very close to actually sing-
ing them when Red Allen’s band (Vic
Dickenson, Sam Taylor, Al Williams, Milt
Hinton, Osic Johnson) is playing behind
him on Side One. On the reverse the
backing is by the Charlie Mingus Quintet
{billed as “The Horace Parlan Quintet”—
Parlan is Mingus' pianist) which makes
eflective accenting use of the sudden
squirts of sound that Mingus relishes and
occasionally dashes off on short instru-
mental excursions of jts own. The two
sides are quite dissimilar—Allen’s full of
dark, warm, blues-root sounds; Mingus’
hard, biting, astringent—bunt each builds
pointedly, logically, and forcefully
through Hughes's variations on a theme
of protest.

MILT JACKSON AND RAY CHARLES:
Soul Brothers
ATLANTIC 1279, $4.98.

Two fellow conjurers in the darker, more
basic shades of blue are brought together
here from opposite ends of the jazz pole
—Charles from the rock " roll territory
where he is a band leader, singer, and
pianist; Jackson from the rarefied air of
the Modern Jazz Quartet with which he
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ENTER THE schwann CONTEST...

LOOK WHAT YOU MAY WIN !!

Hundreds' of Prizes Worth
Thousands of Dollars!
Hundreds of Winners!

Simply suggest a new name for the Schwann
Long Playing Record Catalog and you may
win a magnificent prize! In addition to those
shown, prizes include Televex needles, Lektro-
stat Record Cleaning Kits, free subscriptions
long playing to “High Fidelity” and “Atlantic” magazines,
record CRIRIGE. . | scores of recordings from Boston, Cadence,
1 s i Columbia, Cook, Dawn, Disneyland, Dyer
3 Bennet, Epic, Esoteric, Grand Award, Mer-
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RECORD Westminster! Get full details and entry blanks
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DEALER'S of the Schwann Long Playing Record Catalog!
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plays vibraphone, \ith the help of tenor
saxophonist Billy Mitchell and a vhytlun
section, they have produced one masterful
Llues performance, How Long Blues,
which starts off way, wav dawn and sus-
tains this mood wmiraculously for nine
minutes. There are four other in-and-out
selections which are enlivened by the un-
accustomed appearance af Tackson as pi-
anist and guitarist. In both voles he plays
in a light but still blues-haunted manner.

JAZZ AT THE PHILHARMONIC: Ellu
Fitzgerald at the Opera House; Sian
Getz and ], ]. Johnson af the Opera
House; Coleman Hawekins and Roy El-
dridze at the Opera House; The JATP
All Stars a! the Opera House; The

Modern Jazz Quartet and the QOscar
Peterson Trio af the Opera House
Verve 8264/8267; 8269. $4.98 each.

Norman Granz's report on his 1957 JATP
clambake was vecorded, according to the
dise titles and to Cranz's liner notes, at
the Chicago Civic Opera House. Accord-
ing to one of Granz's spoken announce-
iments and o a vocalized interpolation by
Ella Fitzgerald, at least pat of the re-
cording was done in Los Angeles (it was
Granz who recorded a Count Basie con-
cert in Stockholm and released il uncder
the title, “Basie in London”). But wheth-
er it iv Chicago or Los Angeles,
1954, the Sturm und Drang of the JATD
is all pretty much of a picce. Ahnost ev-
ery promising suggestion that someane is
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about to play with taste and Imagina-
tion is quickly dispelied by the injection
of the blatant furer that has become syn-
omymons with JATP. In this current col-
lection, a hrief change of pace is pro-
vided by the presence of the Madern
lazx Quartet, while the JTATP All Stars
actuaily play a warm, pulsing slow blues
with gennine feeling until Minais Jacquet
pulls everything apart with his usual dis-
torted windup. Ella Fitzgerald sings one
side of ballads and one side of uptempo
scat with the enthusiastic case that is her
hallmark, but the anly genuninely exciting
moments in the set are provided by J. J,
Johngon and Stan Getz, who tear throngh
a pair of selections with irresistible gusto,
Tohnson, for once, puts his fidgety trom-
bone exercises aside and plays in a lusty,
virile fashion that is a heartening revela-
tion of his capabilities.

JAZZ PIANO INTERNATIONAL
Arravnic 1287, $4.98.

Three pianists—Derek Smith of England,
René Urtregter of France, and Dick Katz
of the United Stales—are sponsored by
John Lewis in recordings Lewis super-
vised. All three share a2 common bland-
ness in medinm-to-fast tempos but settle
wannly into a slow, Dblues-shadowed
wroove. Both Smith and Katz show dis-
tinet signs of Lewis' influence at a slow
tempo, an influence only glancingly pres-
ent in Urtreger, who has a pleasant, an-
aular approach quite hiz own. These ave
capalile performances by three pianists
who are, as Lewis notes, “ready.”

FRED KATZ AND HIS MUSIC: Soul-o
Cello

Drcea 9202, $3.98.

By his own acconmt, Katz’s interest in
jazz is peripheral so it is not surprising
that the jazz elements in this disc are also
peripheral and come mostly from John
Pisana's guitar. Katz, a cellist, is a ven-
turesome  iconoclast  whose  frequently
piquant ideas receive less than adequate
exposure when they are released as part
of a jazz series, as this dise is.

WYNTON KELLY
Rivensine 12-254.  $4:98.

Kelly was the pianist in Dizzy Gillespic's
big band and has provided oases in the
bleaker stretches of several recorded
“blowing™ sessions. Heading a quartet on
one side of this dise, a trio on the other,
he proves to be fnlly capable of filling an
LP on his own. His plaving has much of
that dirvect, strongly rhythmie, and com-
municative gualityy with which Erroll
Garner is blessed ist quantity. The mixture
of vitality and delicacy in Kelly's work
shows up best in the trio sclections on
which he does not have to compete with
Philly Joe Jones’s drumming.

ELLIS LARKINS: The Soft Touch
Drcca 9203, $3.98.

Larkins is an almost instinclive accom-

panist and even when he is not actually
working behind a vocalist he plays with
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an accompanist’s unobtrusiveness. He has
a drifting style that is sometimes caught
up in a gently swinging jazz current on
this dise, but more often foats lazily
along with no particular jazz momentun.
The tunes are all by Victor Young.

HERBIE MANN AND BOBBY JASPAR:
Flute Flight
Prestice 7124. $4.98.
It might be a good idea if everybody
forgot about fAutes in jazz for awhile.
Their shrill insistence is hecoming as
tedious as drum or bass solos. In one
sclection here, Flute Bob, Jaspar comes
as close to a valid jazz performance on
the flute as anyone has, although he
spoils the effect by staying on too long.
He ought to quit while he's ahead, par-
ticularly since he is an exceptionally good
tenor saxophonist.

JACKIE McLEAN QUINTET
JupiLee 1064. $3.98. !

Alto saxophonist McLean and trumpeter
Don Byrd are the btwo horns present,
but only pianist Mal Waldron puts much
content in the playing. Waldron is con-
stantly showing himself to be a wry and
reflective pianist whe can, as he does
here, move out of a welter of pointless
blowing and grip the listener.

JIMMY McPARTLAND'S ALL STARS:
“The Music Man” Goes Dixieland
Eric 3463, $3.98.

This project started off well with a glo-
riously brassy Dixicland version of Seven-
ty-Six Trombones and a moedy, growl-
ing Ellington approach to Marian the Li-
brarian. But after this, arranger Dick
Cary was apparently hamstrung by Mere-
dith Willson’s tunes; for the succeeding
recording sessions produced nothing mem-
orable despite the presence of such stal-
warts as Max Kaminsky, Charlic Shav-
ces, Pee Wee Russell, Coleman Hawkins,
Bud Freeman, Lou McGarity, and Marian
McPartland. Maybe it might be hetter to
go back to the old system of using some
of the tunes from a show score instead of
all of - them.

THE METRONOME ALL STAR
BANDS
RCA Canxmen 426, §1.98.

All star recordings have a habit of look-
ing better in prospect than in perforn-
ance, but during the 1940s Metronome
magazine managed to get some surpris-
ingly good results from its gatherings of
poll winners. This reissne covers the Met-
ronome¢ All Star dises made in 1939,
1941, 1946, and 1949. The 1941 entries
—Bugle Cull Rug and One O’Clack Jump,
played by a furiously swinging band—are
completely wonderful and, by them-
selves, make this disc an important part
of a jazz collection. There is also, on one
of the 1939 efforts, The Blues, a fascinat-
ing duet hy Tommy Dorsey and Jack Tea-
garden. The 1949 recordings mark the
shift from swing to modern, a shift that
is muddily recorded.
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A worn needle

ruins

records

ot

Not as quickly as a spiked heel,

but just as surely. Any needle that’s been

played too long develops sharp edges that slowly slice away sound impressions.
By the time you can hear the damage your valuable records are ruined. What

can you do? Take your needle to

your Fidelitone dealer and ask him to check

it. If it's worn, ask him for the best — a Fidelitone Diamond. It gives you
-more hours of safe record playing time than any other type of needle. FREE —
Fidelitone will send you complete information on record and needle care. Send

name and address to: Fidelitone,

Record Care Booklet, Chicago 26, Illinois.

Fidelitone

“Best

WIN AN EXPENSE FREE TRI
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buy on records”

P TO THE BRUSSELS WORLD'S FAIR

You and a guest can fly there non-stop aboard
a luxurious Lufthansa German Airlines Super
Star Constellation, unsurpassed for comfort and
service. Simply enter Fi clitone’s “Name Your
Favorite Tune " contest. George DeWitt, star of
TV's top musical quiz show, “Name That Tune”
(CBS-TV Tuesday evenings), and popular
Johnny Olsen may choose YOU! Get your con-
test_entry blank today from any good record
dealer where Fidelitone Phonograph Needles
are sold. There is no obligation. Do it today.
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“ your records will
‘ound clear as‘taPes ! '

with the new
groove-cleaning

LEKTROSTAT KIT

the first record cleaner designed
for long-play and stereo reocords

Something wonderful happens to records
cleaned the Lektrostat way! Music sparkles
with new clarity . . . annoying crackles, and
hisses disappear. Get thesc results every
tinre you clean with Lekfrostas ... first record
cleaner designed for monaural and stereo
long-play records! Only Lektrostat has a

non-gumming, anfti-static

detergent PLUS special S
groove-cleaning Appli- =B
cator. Buy it at your local :§ !
record shop or high fidel- = = ¥
dexter chemical corporation
845 Edgewater Road, New York 59, N.Y.

ity dealer... S200

BRILLIANT  RECORDINGS

You have heard these as monanral recordings.
now listen to them as stereophonic dlscs!

12” STEREO-DISCS - $5.95

Gabricli’s Sacrne Symphoniae IPRST-734
Rossini's Waodwind Quurtety PRST-757
Music for Percusslon PRST-741

Babal’s Hauntlne Gyvsy Meladles PRST-1914
Cymbalem v HE-FI PRST-1912

Nuit Parisienue (with L1i) PRST-1913
Freflach In BH-Fi. Val, 2 I’R\I 1216
Frellach ip Hi-Fi. Val, 3 PRST-1936
Viennese Nonbons, Val. 2 (Rarasy PRST-1918

Vienhese Banbons, Vol. 3 (Karas! PRST-19232
Gypsy Panorama (Bela Babad) PRST-1023

Brind New "l.Cflﬂ“llIf.S A\.ul')hlc Send. 1
Monaural (SPEL & 51.98
Stereo (PRSTY ...,

Zabaleta Plays Spamish Classics far e

Haro
-745 & PPRST 74<
Jewlsh Meladies (e Turr'l

L-IQ‘[) & PRST-1930
Happy Goa 'Lucky™ (Lucky Roberts at the
Honky Tank Pianoy RL-1929 & PRST-1929

Rumaniar Sones & Dances. Vol 3
SPL-1616 (Monpural only)

PERIOD SHOWCASE
$1.98 (Monaural)

Grieg's Piana Cancerto & Peer G\I{l Qultfs
Witner—Orehesiral Selections SHO-I1S
Beethoven's Vielln Concerto & Gl:u.onmn 5
Yislin  Coucerto—Oistrakh 0.316
Cavallecks Rnsticann (The whole opcra. com-
pleie on oae dise) SHO-317?
Undcr the Rlue Skics of Caprl (Concelta De-
Marco sings atmospheric versions of Italian
slandardsy SHO-318

PERIOD SHOWCASE - $2.98
(Stercophonic)
Undce the Bluc Skics of Capsi SHO-ST 202

For complete deiniled catalog, write to

PERIOD MUSIC CO.

304 East 74th Sirect New York 21, N. Y.
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HANK MOBLEY
Brur Norte 1568. $4.98,

Tenor saxophonist Mobley leads a gen-
erally monotonous goup that brightens
occasicnally when Mobley chooses to

, play with warmth, or alto saxaphonist

Curlis Parter pnts same fire and bite into
Rut neither man has the creative
strength to lift these picees above the
rouline conceptions on whieh they are

[ impaled.

JIMMY MUNDY AND HIS ORCIIES.

\ TRA: On a Mundy Flight

Eric 3475, 53.98.
Mundy, a leading arranger for Benny
Gaodman twenty vears ago, inventively

explores the possibilities of making an
cight-picce  group sound like a  big,
swinging band. He not only succeeds ad-
mirably in this respeet but also weaves in
a pair of Dass clarinets in provocative
Fashion, tries a boogicwoogic and a waltz,
makes like a small Ellington group, and
conjures np shades of Willard Rabison
and his Decp River music. Its a varied
disc, imaginatively conceived and bril-
liantly played.

RED NICHOLS AND TIHE
MENTED PEXNNIES: In
Red

CarrroL T 959,

AUG-

Losve with
$3.98.

An exaspevating set in which Nichals
works in bir production settings with
strings, a large band, a choras of vocal
moaners, and a dismal set of tunes. De-
spite the surroundings, Nichols is almost
always interesting, particularly when he
develops Duke Ellinuton’s Morning Glory
(one of the three presentable tunes on
the dise) into a brilliantly moody trum-
pet show picce.

LENNIE NIEHAUS: I Swing for You
EatAncy 36118, $3.98.

Unpretentious, rhiythmie performances by
a  medinm-sized  band  (nine  picces)
drawn from Stan Kentou's orchestra in
which the ensemble is given as wuch
prominence ax the two principal soloists,
Nichaus and Bill Petkins. 1t's a refresh-
ing chaniee from the snccession of solos
which so frequently pass for arrange-
ments, even though Nichaos' writing here
is simply serviceable rather than imai-
native. The plaving is in much the same
vein although Nichaus shows  definite
signs of woving out from the Parker in-
fluence on which he has built for so
longz. His work on this disc is less slick,
more forcefully personal than it has been
before.

HAL OTIS QUINTET: Out of Nowhere
WesTsanster WP 6072, $3.98.

Otis is a violinist who is under the im-
pression that tweeting, sliding, and slash-
ing in a “Hot Canary” style results in
jazz. When he moves aside, o guitarist,
| Johmny CGray, can be heard plaving a
lithe, unpretentious version of the real
| thing.
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MARTY PAICH
Canence CL 3010.  $3.98.

Paich is at the hehmn of a biz band here,
plaving arrangements that are imagina-
tive and off the beaten track without be-
ing in any way esoteric. Most of them
have a dark, minor coloration amd they
swing at an easy walking gait. But the
same devices are repeated so often that
the dise, taken at one dose, hecomes tire-
some. There are a few good solo spots for
Paich’s casnal. leathery piano,

JOHNNIE PATE TRIO PLUS THREE:
Jasz Goes lvy League
King 361, $3.95.

Lightly swinging picces by an intimately
voiced group whose delicacy is pointed
up by the nse of flute, vibes, and guitar
as the principal voices. There is nolh-
ing here that wrips the ear and de-
mands attention, vet it cannot be rele-
gated to background music. Somenvhere
in a pleasant in-hetween.

OSCAR PETTIFORD ORCIIESTRA:
In Mi-Fi, Vol. 2

ABC-Panaxtount 227, $3.98,

What appears to be a good big band is
curtained hy diffuse recording giving it
a sludgy sound. The liner annotation
is equally diffuse andd there is no indi-
cation of who the obviensly skillful
band members are. One thing that not
even the recording can hide is the

beautiful  poignancy  of the Pettifovd
hand’s treatment of Benny Golson's 1
Remember Clifford, one of the wmost

melodie ereations in modern jazz,

JOHNNY PISANO
Makin® It
Decca 9206.

AND BILLY BEAN:
53.98.

Several different groups built around the
basic personnel of the Chico Hamilton
Quintet form a rather stolid hackeround
for the guitars of Pisano (of the Hamil-
ton group) and Bean. The performances
range from a slow Dbrood to a plinkety jig.
Only Indian Summer, driven by Hamil-
ton’s drmming, swings ont with unforced
authority.

BRUCE PRINCE-JOSEPH AND HIS
GROUP: Angthing Goes

RCA Caxinex 416. $1.98.

Prince-Joseph s a  classically  trained

harpsichordist who dresses up pop tunes
in a grab bag of musical styvles from Bach
to bop. There is a pleasantly lively air
about some of hix work {(Mowuntain
Creenery, for instance ), but the piercing,
jingling tone of the harpsichord is not
especially suited to those balladie pop
tunes that ask for 2 feeling of languor

FREDDIE REDD TRIO: San Francisco
Suite

Ryvensipe 12-250. $4.98.

Redd shows on this disc that be can
play forceful, elean-lined piano that goes
straight to the heart of jazz muatters,
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but he has a weakness for pretentions-
ness that can be fatal. This weakness
reduces his ambitious Sen Francisco Suite
to little more than an expanded movie
background sterestype, vitalized by spots
of valid jazz. His real potential is made
apparent on three original pieces, but
he can find little to do with three
bailads,

SONNY ROLLINS: Freedom Siite
Rivensioe 12-238,  $4.98.

Freedom Suite is a nineteen-minute picee
played by tenor saxophonist Rolling, ac-
companied by Oscar Pettiford, bass. and
Max Roach, drums. This is a forhidding
prospect and in its early stages the Suite
is saved only hy the virtuoso talents of
Pettiford and Roaclh, who play with re-
markable skill and inventivenesy, while
Rollins phinges and dodges through some
harsh, jagoed lines. But as the basic
theme continues o reappear, it acguives
more and more strength and as the theme
becomes stronger Rollins vets better. He
rolls through the latter half in fascinating
fashion. The other side of the dise offers
four ballads which Rolling wanages to
strip of much of their natural grace, re-
placing it with the grinding, spastic move-
ments he seems to prefer.

BOB SCOBEY'S FRISCO JAZZ BAND:
Beluween 18th and 19th on Any Street
RCA Vicrow LPM 1567, $3.958.

Pete Dovidia, a clarinetist who  shows
flashes of a warm and scarching stvle,
helps to perk up what is otherwise a
pale, diluted collection of traditional
jazz and swing favorites. Scobey's trum-
pet still has some Delligerent force, but
his band is growing steadily  more
waoden although, with Dovidio's help.
it loosens up a hit an Woodchoppery’

Ball.

HORACE SILVER QUINTET: Further
Explorations

Brue Norte 1389, $4.98.

Silver's able group, which includes Art
Fariner, trumpet. and Cliff’ jordan, tenor
saxophone, makes a good ensemble at-
tack on the leader’s interesting minor
themes, but the long, uneventful solos al-
maost :ll\\':l}-'.\' wenr down the Promise of
the opening, The most completely real-
ized picces are an anwsingly sbrugging
version of Il Wind and a fretful, worried
piano solo by Silver, Melancholy Mood.

CAL TJADER—STAN GLETZ SEXTET
Fantasy 3266, $3.98.

A nine minute set-to, Ginz, a glorious
vession of gliding, darting, larruping
swing, makes this disc standd out despite
the rather ordinary quality of the rest of
the seleetions. The new, maturing Getz,
playing with his recently developed Justy
lyricism, almost always keeps things mov-
ing: but on Cinze he fairly flies and Tia-
der. enitarist Eddie Duran, and  pian-
ist Vince Guaraldi soar along with him.
Duran is particularly helpfal in prodding
the soloists with his insistens, slyly aimed
chording.
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GEORGE WALLINGTON QUINTET:
Jazz at HNotchkiss

Savoy 12122 $4.95.

Wiailington's  Quintet  undertakes some

roughhewn, hard-toned pieces with er-
ratic results. The group includes alto
saxophonist Phil Woods, plaving  with
sodaring  gusto, and  trampeler Donald
Byrd who staggers emptily  through
much of his solo space. Wallington con-

tributes  several warm,  gracefyl piano
solos but some of his best work is
nidely  shattered by Nick  Stabulas’

bomb-hedevile:l drimnine.

THE CEORGE WALLINGTON QUIN-
TET: The Prestidigilator
Easr-Wuest 4004, $3.98.

The rather strange alliance between Wal-
lingtons vociferously modern and  tech-
nically minded group and the  down-
home [lwvored compositions of Mose Al-
lison {three of the seven selections here
are by Allison) works favorably for nei-
ther Wallington nor Allison. Wallington’s
sophisticated piane has little meaning in
this contest: and neither J. R, Monterose’s
harsh tenor saxophone nor Jerry Llovd’s
gruff bass trumpet cateh Allison’s back
coutry fecling,  althourh  these  instru-
ments  have o potentially  appropriate
sound texture. The group churns vigor-
ously through the other selections jn
which Wallington's plaving s dapper but
scarcely commmnicative.

LEE WILEY: A Touch of the Blues
RCA Vicrom LPN L5366, $3.98.

After several tries, RCA Victor has finally
matched Miss Wiley with tunes, accom-
paniment. and arrimgements that bring
out all her huskily lvvical chars on
voughly half the seleetions on this disc.
Almost  invariably, the successful  ar-
rangements are thase contributed by Bill
Finegan whose wriling gives Miss Wiley
a snuy, propulsive support that is missing
from the work of the other arranger on
this date, Al Cohn. Billy Butterficld’s in-
tense trumpet mooches moodily over her
shoulder all through the dise.
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If you are interested in

CONTEMPORARY MUSIC

.+« Or would like to learn about if—

— this is venr opportunity. Nowhere are the
exciting soundg and brilliant technigoes of
modern romposers reprodiced and interpreted
as they are in exclusive FIRST EDITION
RECORDS. These are first reccordings of
newly commissioned syinphonic works by the
world’s master compuosers — played superbly
and flawlessly recorded in high-fidelity by
the renownad

LOUISVILLE ORCHESTRA

Robert Whitney, Conductor
These “collector’s item”™ recordings are engi-
neered by Columbia Muasierworks technicians,
All are contemporary musie, with the com-
poset working closely with the orchestra to
achieve a true and sensitive interpretation.
Available from the Soeiety only, they repre-
sent a priceless collection of new, exeiting
music . . . the firest expressions of living
composers the world over.

OFFER LIMITED-SEND TODAY FOR

* ¢ INFORMATION ON FREE TRIAL RECORDS ¢
S LOUISVILLE PHILHARMONIC SOCIETY
o 1H'te 300, 830 K. 4th St., Loulsvllle 3, Wy,
® Plyuse »end me free, complele information on exclu-
®.fvg PFirst Editlon Heeords and free record oifer.
: Name
e Addrees
® Cliye

NOWO..

True Stereo Discs
That also play
MONAURALLY!

Play ‘e monaurally on present Hi Fi equip-
ment withont damage or load! Mannfactured to
15/45 RIAA atamlands, ariginally reconded
ONILV for stereo reiease, these discx give vou
ALL the highs angd lows. true distortdon-free
sonnd. 127 Albigna, S5.95 inel. tax
THE SAXOPHONE SECTION L

MGS-20001 features Coleman Hawking with
the Count Busie saX section.

THE SOUL OF JAZZ
MGS-20002 featurcs paspel-based® jaze per-
forimmances by [ Hareis, Joe Wilder, epper
Adams, other atars

THE SPIRIT OF CHARLIE PARKLR
NMOGS-20008  featurcs 3 Hiees  performing
“Rird s gromes iemes. Reviews in Biilboarnd
ad a must Tor jazz bulis with sterce’” axd pro-
claimed  for its Tsuperh  enpinecring” anmdl
“freshaeas atd orginalivy.”

PASO DOBLE, Dance of the Null Flghters!
AGS-20004 featurey pausnal daoceable remli
tlons that Billboard called “unudval v ahat
they Lypass the nsual brass bad approach™
and “excelient spund and good clanuel scpara-
tion.’” Oy Anzonlo Tain v Lox Hamlerllos.

DIXIELAND, NEW YORK

NMGR-20005 Teatures Vie Dickconson, Busier
Bailey, Enunctt Berry, other juzz stalwarts,

ASK FOR THIZM AT YOUR DEALERS
or, for further informaotion. wweite o
WORLD WIDE RECORDS, inc.
58 Marke! Street  «  Newark, N. J.
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You may not see the difference between tape surfaces,
but your recorder head can! A coating process can give
a smooth appearance to the suiface of an unpolished
tape, but no coating process can eliminate microscopic
nodules which lift the tape away from the head and
cause a loss of “highs” in recording...and further loss
in playback. Some recordists try to physically polish off
these nodules by running the tape across the recorder
heads prior to recording. But this causes extreme head
wear because the head is forced to act as a polishing

YOUR BONUS .. . the
year's outstanding record-
fng..."DIXIELAND JAMFEST
IN STEREQ" ., recorded on
the Soundcraft Tape you
buy, for just 75¢ postage and
handling. Ask your dealerl

as SUUNDORAFT e

surface . ..and does not eliminate other minescule coat-
ing imperfections. No other tape, only SOUNDCRAFT,
is physically polished . . . Micropolished . .. during manu-
facture. Other brands pretend to polish their tape sur-
faces through coating methods, but this just won’t do
the job. souxpcrart’s patented Micropolishing process
assures you of high fidelity reproduction...reduced
head wear...preservation of your recordings. nuy
SOUNDCRAFT TAPE . . . YOU CAN'T AFFORD NOT TO. Send
for new souspcrart Tape Catalog R$58-10,

Graat Pasture Rd, Danbury, Conn. West Coast: 342 N.La Brea, Los Angeles 36 « Canada: 700 Weston Rd., Toronto &
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Reviewed by

ROLAND GELATT

DISCS

e & BEETHOVEN: Octet for Winds,
Op. 103; Rondino for Wind Octet, Op.
Posth.; Sextet for Winds, Op. 71

New York Wind Enscmble, Sam Baron,
eond.
Counterpomnt CPST 559, 12-in. $3.95.

Although the opus numbers of the Octet
and Sextel are fairly high, both are early
works, as is the posthumens Rondino.
They are not very stimulating except as
an indication of the direction in which
Becthoven was heading. But they are
beautifully plaved on this dise, and the
recorded sound is bright and clear. Coun-
terpoint has gone in heavily for separa-
tion. The bassoon part, for example, is
confined almost entirely to one channel;
and there is no reason why it should not
be. In a small chamber music hall one
would hear the bassoon on the left, the
clarinet and flute on the right. The im-
portant thing is that the sounds on this
dise wmix into a homogencaus unit (again
as they would do in the concert hall),
without blur, hash, or predominance of
any single instrument. H.C.S.

e ¢ BERLIOZ:
Morts, Op. §

Jean Girandean, tenor; choruses of La
Radio-Télévision National Frangaise; Or-
chestre du Théitre National de T'Opé-
ra de Paris; Hermann Scherchen, cond.
Westanansten WST 201, Two  12-in.
$11.95.

Grande DMesse des

From the very first bars of this recording
the majestic breadth and scnse of im-
mense power in reserve immediately cast
me under a spell which remmined un-
broken throughout and in which cven the
most heaven-storming  climaxes of the
Dies Irae and Rex Tremendae secmed in-
cvitable fulfillments of one’s expectations
—vet scarcely more profoundly stirring
than the quictly soaring vocal sonorities in
the unaccompanied Quaerens Me and the
radiant himinosity of the end of the Of-
fertorium,
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PAUL AFFELDER
ROBERT CHARLES MARSH

Admittedly, even stereo (at least in
two channels only) cannot encompass ev-
erything in this fabulous structure, yet in
following the printed score my cars as
well as my eves noted innumerable de-
tails (not lcast the pp possibile bass-cdhram
and cymbal strokes in the reprise of the
Sanctus) which have been inaudible or
ineflective in all previous recordings. The
choruses here still hardly sound enor-
mous, but for once they do sing like an-
gels, with the men never submerged by
the women and the whole vocal ensem-
ble remarkably well balanced with both
the small and large instrumental forees.
The solo tenor in the Sanctus is alinost
too sweet, if nol sanctimonious, but Gi-
rondean’s is a heautiful, assured wvaice,
here brought well—yet not oo far—for-
\Vﬂr(l. SC}ICTC]‘(;‘H‘S rc;lding 'Inﬂ_\f' l)C .\']()\V
and ponderous at times, vet only momen-
tarilv (in the Quid Sum Miser) does it
ever seem to lose continuity; and in the
crucial moments it is truly awesome in
both solewwity and dramatic power. Best
of all, the musie flonts screnely and stons
frenziedly in spaciously reverberant vel
unblurred acoustics which are impressive
both in themselves and as the authentic
medium for which the composer deliber-
ately caleulated cvery inspired “eflcct”
of his masterpiece.

Beside all this, Mahler's Hartford per-
formance (Vanguaod VSD 2006/7, re-
viewed last month) seems merely tenta-
tive and well meaning, and the Vanguard
recording, for all its brilliance, ineffectual.
This Scherchen Requiem is surely the
closest approach that art and technology
have yet made to suggesting the full mu-
sical and dramatic stature of the romantic
era’s—and Hector Berlioz's—incaleulably
rich legacy. R.D.D,

e ¢ BRAHMS: Piano Music

Six Pieces, Op. 118; Capriccio in B minor,
Op. 16, No. 2; Intermezzo in E flat minor,
Op. 117, No. 1; Rhapsody in B minor,
Op. 79, No. 1: Intennezz: in E, Op. 116,
Na. 6; in E minor, Op. 119, No. 2; in C,
Op. 119, No. 3.

Wilhelm Backhaus, piano.

Lonvon CS 6021, 12-in.  $3.98.

Solo instruments often do not sound natu-
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R. D. DARRELL

HAROLD C. SCHONBLERG

ral in stercophonic recording. In thig disce
London has not given one channel prom-
inence over the other, and the mixture it-
self is honest. But what comes out is
twice as big as it should be. The music
sounds better throngh one speaker, and
that's the long and short of it. H.C.S.

e o BRAHMS: Symphony No. 1, in C
minor, Op. 68

Vienna Philharmonic Orchestra, Rafael
Kubelik, cond.
Loxvox CS 6016,  12-in.  $5.98.

It was inevitable that among London's
first stereo releases there should be a
Brahms First. It would not surprise me if
this work were the most played symphony
the world over. Kubelik handles it without
tao much bigness of line or musical con-
centration. There are some good mo-
ments, but there probably will be better
sterco versions before the year is out. The
sound, however, is excellent. London
keeps to its steady norm of clear-cut, hon-
est recording. There is some noliccable
separation in the last movemwent: the
famous hom call is pretly much localized
to one channel, the strings to another.
But this is a perfectly valid effect, and
has been made with taste. The horns do
not leap out; rather they are part of the
general tonal fabric. H.C.S.

e ¢ BRAHMS: Variaiions on a theme
of Haydn, Op. 56a; Ocertures: Aca-
demic Festival, Op. 80; Tragic, Op. 81

Vienma Philharmonic Orehestra, Hans
Knappertsbusch, cond.
Lowpox CS 6030,  12-in.  $5.98.

On this dise, Knappertsbusch’s perform-
ances seem to me as stolid and ponderons
as they did in the monaural LP, but the
quality of sound, geod in the original,
is even Detter here. There are no startling
effects, and the channels seem well
matched; but the stereo disc has a full-
ness of tonc and color that the mono-
phonic version cannot mateh even when,
played with two speakers. H.C.S.

e & BRUCH: Concerlo for Violin and
Orchestra, No. 1, in G, Op. 26—Sce
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Mendelssohn: Concerfo for Violin and
Orchestra, in £ minor.

¢ o DEBUSSY: La Mer; Prélude a
Taprés-midi d'un faune
tRavel: Rapsodie espagnole

Orchestre de la Suisse Romande, Erest
Ansermet, cond.
Loxpox CS 6024, 12-in, $5.98.
Like others of Londons first sterco disc
releases, this record is completely “nn-
simmicked.” No great attempt at chan-
nel separation has been made, and what-
ever stereophonic effects there are sound
entirely natural. 1 did find here, and have
been finding in maost stercophonie discs
I have heen hearing, that for comfortahle
listening I have to turn the lreble con-
trol far to the left. Otherwise the strings
will be impossibly shrill. Whether the
fault is in the cartridge oy the disc itself,
I do not know. But with reduced treble,
the Orchestre de la Suisse Romande
sowuels as it does on monophonic LP, with
the sterco vivtue ol the extra dimension.
LA

e & DEBUSSY: Noclurnes
IRavel: Ma Mére I'nye

Orchestre de la Suisse Romande, Emest
Ansermet, cond.
Loxvox CS 6023,

124n.  $35.98.

All three of the Nocturnes are presented,
and they make a most impressive stereo
demonstration. Fétes has a depth and
rexsonance far greater then the mono-
phonic version offers, and the concluding
Siréncs, with female chorus, gives the il-
lusion of singers spread in a solid line
hietween the two speakers. Ansermet con-
ducts the Nocturnes as heautifully as any
conductor on LP, and in the Ravel suite
he is equally idiomatic. He opens the
Ravel with the first vecording anywhere
of the Prélude et Danse du Rouvet, which
was added to the score when it was pre-
seuted as a ballet (named Adelgide).
H.CS.

¢ ¢ DVORAK: Symphony No. 5, in E
minor, Op. 95 (“From the New
World”)

Vienma Philharmoiic Orchestra, Rafacl
Kubelik, cond.
lLoxnox CS 6020.

[2-in. $5.98.

One of Kubelik's best dises; and it sounds
even hetter in sterce. The monophonie
version was released about two vears ago,
and has nowhere near the excitement
contained on this dise. The New World
is one of the wost colorful of svmphonies,
and it thrives in the glow supplied by
steven. Fortunately, London has not made
any attempt to gild the lily. The recorded
sound is lifelike Dut not exaggerated.
H.CS.

¢ ¢ GILBERT AND SULLIVAN: The
Mikado (or The Town of Titipu)

Jean Hindmarsh {s), Yum-Yom; Jen-
nifer Tove (s), Peep-Bo; Beryl Dixon
(¢}, Pitti-Sing; Ann Drommond Grand
(¢}, Katisha; Thomas Round (t), Nanki-
Poo; Peter Pratt (b), Ko-Ko; Alan Styler
(1), Pish-Tush; Kenneth Standford (s},
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Pooh-Bah; Donald Adams (bs), Thé
Mikado of Japan. D'Ovly Carte Opera
Company  Chorus and New  Symplony
Orvchestra; W. Cox-1fe, chorus master;
Isidore Gedfrey, cond.

Loxpox OSA 1201, Two 12-in. $k1.96.

After some bwenty vears of backsliding,
U'm humbly begging for readmission to
the fold of G & S faithful. Stereo has con-
verted me: the most vivid and open of
discrectly blended sterco, entirely free
from technical tricks and self-conscions
localization or movement effects, vet ont-
standing for both its supremely natural
“presence” and perfect equilibrimn. But
of course stereo here has something
cqually exceptional in the way of per-
formance to wark with—one cleansed of
the supposedly inevitable mannerisis,
done with immense gusto, and boasting
the most spirited and  well-controlled
choral singing and orchestral playing I've
ever heard in this repertory.

The solaists, to be sure, are no great
shakes (literally, since some of Lhe voices
are small and slightly unsteady}, but they
all are wondronsly fresh and engaging,
and at least the Mikado himsell and
Ko-Ko are capahle of considerable virtu-
osity. There’s no need at all lo lament
the poassing of the great Savoyard stars
of yestervear: these are worthy succes-
sors, sure to orow in stature and fame,
In any case, the true stars here are con-
duetor Godfrey, chorus master Cos-Ife,
London's engineers, and above all Gilbert
& Sullivan themselves.

If vou've hoped that stereo would soon
Legin to demonstrate in actuality its gen-
erally conceded—but still unexploited—
aflinities for opera recording, here at last
is the impressive evidence that that hope
was not in vain. R.D.D.

e o MENDELSSOHN: Concerlo for
Vinlin and Orchestra, in E minor, Op.
64

{Bruch: Concerie for Violin and Orches-
Iru, in G minor, Op. 26

Ruggiero Ricei, violin; London Sym-
phony Orchestra, Pierino Gamba, cand.
Loxpox CS 6010, 12-in.  $5.98,

Ricei here is split hetween two speakers,
and the eflect is rather alarming, Sowme-
times the sound of the solo violin comes.
fram mid-point; somelimes it is in the left
charmel, sometimes in the right, often in
both. The result is that the violinist
sounds as though he were walking all
over the stage; and, in the eadenza of
the Mendelssohn, it is disconcerting to
hear (or think vou hear) the G string in
one speaker and the E string in the other.
Perhaps the solo instrument in stereo con-
certos should be kept in one speaker, as
in London’s recording of the Tchaikovsky
Viplin Concerto. That, at least, sounds
truer to life. H.CS.

s o MENDELSSOHN: A Midsummer
Night's Dream: Overture; Scherzo; Ye
spolted snakes; Intermezzo; Noclurne;
Wedding March; Dance of the Clowns;
Finale

Jennifer Vyvyan, Marion Lowe, sopran-
os; Female Ghorus of Royal Opera House,
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Covent Garden; London Symfhony Or-
chestra, Peter Maag, cond.
Loxbox CS GOOL. 12-in.  §5.98.

This almost eomplete MND was released
last vear. It was, and is, a fine perfonn-
ance. In ifs stereo version it matuvally
has even more color, and there are some
subtle effects worth hearing: the illusion
of the two sopranos’ voices passing from
speaker to speaker, for example. Oddly,
when the mounophonic version of this dise
is plaved through two speakers, one vets
the same illusion—all the stranger in that
London has avoided extreme separation
in the sterco dise. H.CS.

e ® PROKOFTEV: Symphony No. 5, in
B flat, Op. 100

Philadelphia Orehestra, Eugene Orman-
dy, cond.
Corustma NS 6004 12-in.  '$5.98.
Unlike most Prokefiev devotees T've never
before been able to take too seriously this
tribute to the “spirit of man.” Indeed 1've
felt that Alfred Frankenstein’s erack about
its being “one of Shostakevich’s finest
creations” was as accuvate as it was witty,
Now I'm convinced that the TFifth truly
does possess the power and compassion,
as well as the irony, with which its many
admirers have credited it. Crmandy (gal-
vanized here to an impassioned cloguence
of which I never dreamed him capable)
and Columbia’s superh sterco recording
have succeeded in creating one of my
most memorable home-listening experi-
ences. Along with Capitol’s recent Shos-
takovich Lleventh, this Fifth sets svm-
phonic standards for stereo which are not
likely to be surpassed soon or easily.
R.D.D.

e ¢ RAVEL: Ma Meére oye—See De-
bussy: Nocturnes.

# o RAVEL: Rapsodie espagnole—Sce
Dehussy: La Mer,

e s STRAUSS, JOHANN AND JOSEF:
Waltzes and Other Picces

Viemma Philharmonic  Orchestra,  Joscf
Krips and Willi Boskovsky, conds. Viennx
Phitharmusica Symphony Orchestra, Hans
Hagen, cond.

Loxpox CS 6007/08. Two 12-in.
each.

Unaxia USD 1003.

$3:98

12.in, 85:95,
The vipest delights here are in the Krips
“Blue Danube” program {CS 6007),
which, although it's confined to the most
familiar materials ( Blue Denube, Accel-
erations, Emperor, and Roses from lhe
Sonth Waltzes, with the Pizzicato Polka
for an encore), presents them all appar-
ently complete and with an exceptional
combination of warmth and festive spirit.
Both as interpretations and performances
these rank with the finest in the whole
Straussian  discography; while for be-
witchingly blended and colored stereo
sound they are in no way inferior to the
best Strauss tapings to dale. )
The “Viennese Bonbons” program (CS

Continued on page 100
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GUARANTEED SPECIFICATIONS—Playing time up fo
4 hours, using LP tape 3Yj ips, 7" reel. Frequency Response
—Upper Channel: 40-15,000 cps. + 3db. ar 714 ips.; 40-
8,000 cps. +3db. at 334 ips.; Lower Channel: 40-15,000
eps. +3db. ar 74 ips. (NARTB Standard Equalization).
Wow and flutter less than 0.3, Signal to noise ratio
greater than 50 db.; Signal from lower channel pre-amp
output 0.5—1.5 volts; Crossralk—350 db.
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New Revere Recorders feature Automatic Stop,
Matched Bass and Treble Speakers, Simple Drop-in
Load and Light-weight Compactness!?

For the critical stereophile . « . a professional instrument that fulfills all expec-
tations. Sound? The specifications tcl the story. Operation? Easiest—clece
tronic pushbutton keyboard control! What's more, the ii-line Revere T-204
offers many important innovations. Notable, is Revere's exclusive “Balanced-
Tone™ which cmphasizes both highs and lows to achieve unparalleled tone
realism. The ltower channel has a built-in preamplificr, permitting it to be
plugged directly into hi-fi system, radio or TV. An automatic stop shuts off
recorder and hi-fi componcents when tape runs out. Dual speeds of 714 and
334 ips, simple straight in-line drop-in loading, matched treble and bass
speakers with cross-over network, two-level record indicators, bias ‘control
lamp, indcx counter, external speaker and auxiliary amplifier output jacks all
add to the pleasure of monaural recording and stercophonic playback.

MODEL T-204 STEREOPHONIC TAPE RECORDER —Stereo
playback and monaural recording—with microphone, hi-fi cable, $ 237 50
stereo cable, radio-TVY attachment cord, two reels and tape

MODEL 7-202 MONAURAL TAPE RECORDER —with nvicrophone,
hi-fi cable, radio-TV atlachment cord, twe reels, tape, $207.50

HI-FIDELITY TAPE RECORDERS

w REVERE T-1120 STEREO IN-LINE RECORDER
L 3 Built-in lower channel preamplificr, *Balanced-
Tone”, dual speakers, index counter, molded

fibre-glass 360° sound distribution case, single
knob control; dual speeds. Completc 3] 9 9SO

T-1100—Monaural—single knob control, $169.50
REVERE CAMERA COMPANY, CHICAGO 16. LOS ANGELES 7
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6008} has more—and more novel—sclec-
tions, including a second Pizzicato Polka
on motives from the operetta Fiirstin
Ninetta; and Willi Boskovsky doubles as
conducter and solo violinist in the Waltz
King’s own fashion. But as a document
of the Vienna Philhannonic's 1958 New
Year's Concert, this represents a sad lapse
from the lofty standards set some years
ago in the late Clenwens Krauss's mem-
orable series, and the fine recording
only exposes more clearly how heavy-
handed and slapdash even the Viennese
musicians can sound when not properly
led.

Happily, the Champagne and Explo-
sions Polkas, as well as the Waldmeister
Overture, are duplicated (the first two
now cleansed of their Schonherr ¢labora-
tions tolerated by Boskowsky) in Hagen's
“Stranss Sparkles in Hi-Fi,” which also
includes in an exceptionally well-varied
and fresh program the Tik-Tak and
Leichtes Blue Polkas, the Egyptian
March, and (probably in abbreviated
versions, at least in some cases) the O
Schoner Mai, Freut euch des Lebens,
Bei uns z'Haus, Kuss, and Wo die Zit-
ronen blithn Waltzes. The sonie qualities
here are more sharply focused and less
rich than London’s, but both they and
the readings now seem considerably
more attractive than in their stereo tap-
ings, R.D.D.

e o STRAVINSKY: Apollon Musagéte
and Renard; The Fire Bird; Pélrouchka

Michel Sénéchal, Fhagmes Cuenod, ten-
ors; Heinz Rehfuss, baritone; Xavier De-
praz, bass; Istvan Arato, cimbalom ({in
Renard). Orchestre de la Suvisse Ro-
mande, Ernest Ansennet, cond.

Loxpon CS 6034, 6017, 6009. Three 12-
in. $5.88 . cach.

A real Stravinsky-Ansermet-Fest, wijth
sterco adding new sonie dimensiong and
color nuances to the deservedly famous
Suisse Romande performances. Yet to my
own surprise, the latest and most brilliant
of all Ansermel’s Pétrouchkas (CS 6009)
struck me as relatively the least satisfac-
tory of the present works—probably be-
cause such ultrasensational sound is no
longer the sole high-fidelity ideal. At any
rate, the somewhat older Fire Bird re-
cording (CS 6017) is less top-heavy and
has greater acoustical warmth; and al-
thongh it is a less distinctive reading, 1
relished its completeness more than re-
viewers of the 1956 monophonic LP edi-
tion apparently did. T ean’t argne that the
rest of the score maintains the same level
of imagination as the Suite, but the whole
wark has its magie; and to serious Stra-
vinskians the long section befove the In-
fernal Dance is of special significance for
its remarkable anticipations of Pétrouch-
ko,

As might have been expected, the 1936
LP version of the mimed miniature opera
Renard is dwarfed in theatrical presence
by the stereo edition, in whieh one real-
izes even better the delicious gusto of
the singing, as well as the saucy crafts-
manship of the scoring itself, with the vi-
Lrant cimbalom part coming fully into its
sonic own. But the most startling revela-
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tion of steren sorcery is in the coupled
“white” ballet for strings alone, Apollo,
Leader of the AMuses. This recording
matches the finest transpavency of the
hest tapings while easily surpassing any of
them so far in interpretative grace and
haunting lyricism. R.D.D.

e » TCHAIKOVSKY: Concerto for Vio-
lin and Orchestra, in D, Op. 35

Alfredo Campoli, violin; London Sym-
phony Orchestra, Ataulfo Argenta, cond.
Loxpox GS 6011, 12-in.  $5.98.

In reviewing the monophonie version of
this performance, David Johnson found
it inferior to the Heifetz, Oistrakh, and
Morini discs on the score of inadequate
conducting ancd Campoli’s perhaps over-
flambovant playing. Here its interest is
mainly in the placing of the vialin. Lon-
don has made an effort to localize the
solo instrument in one speaker. Although
its sound is present in both channels, it
is mmch more prominent in channel A,
On the whole, most of the activity in this
dise s comeentrated in that  channel,
though when channel B is switched from
the circuit its loss is immediately folt. Al-
though not completely successful, this
dise at least suggests that the violinist
is one¢ man rather than a fissionable ficl-
dler who can be in two places at the
same lime. H.C.S.

Morc Briefly Noted

& o Bea Abbott: “The Too, Too Mar-
velons Bea.” Westminster SWB 7068.
$5.98.

Bea is a relative newcomer who seems to

have delusions of herself as a junior Hel-

en Morgan and a penchant for seclided
corners and candlelight. Hal Otis and his
orchestra stay benignly in the background
most of the time, bowing to Bea's moody
whisperings. Sterco  here enhances the

3 aun. atmosphere more thao the dreamy

singer, who is predominantly right chan-

nel.

e ¢ “Around the World in Stereo”
(sumpler). Elekifra SMP 4X, 8208,

e ¢ “Follow the Duinking Gourds.”
Michael Larue, Alex Foster, and En-
semble. Connterpoint CPST 560, $5.95.

Elektra’s bargain-price stereo disc sam-

pler adopts a folk and local-color theme

around which to clister a dozen selec-
tions drawn mostly from this company’s

LP catalogue but also including three

borrowings from Livingston's tape lists,

Unfortunately, mamy of these are by

soloists or small ensembles which make

few real stereo demands. 1t is only in

Edi Csoka's rhapsodic Sina Hora and

especially in the Original Trinicdad Steel

Band's Jamaica Farewell (available cor-

lice in Livingston and Dyna sterco tapings

respectively) that one has a chance to
hear just how good the stereoism actually
is.

Counterpoint’s documentary of authen:
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tic American Negro folk music is far
more suecessful on all counts: nwsically
for the immense relish and rhythmic zest
of the refreshingly unmannered perform-
ances; technically for the marked chaun-
nel differentiation and beautifnlly spread
stereoism. Best of all, the technical qual-
ities unobtrusively enhance the music
itself, which is captivating throughout,
but especially so in the lovely Hush,
Somebody’s Calling and the jaunty Raise
a Ruckus—a quaint camp meeting song
which the singers” fine voices and the in-
strumentalists’ disereet but glittering per-
cussive aceents make guite irresistible.

s o Band of the Grenadier Guards: “An
Album of Military Band Music”; “Holi-
day in England”; “Hi-Fi With the
Grenadier Guards.” London PS 102/
104. $4.98 cach.

These three Grenadier Guards dises, is-
sued monophonically abont a year ago,
are collectively superior in sterco. Where-
as the single channel recordings were dry,
2 little too closely recorded, and some-
what thin, the stereo dises are open, beau-
tifully spacions, and as full of thunder
as one could hope. Furthennore, fantas-
tically wide dynamies banish  surface
noise to oblivion.

s o Berlioz: Symphonie fantastique, Op,

14, London CS 6023, $5.98.
One of the few relative failures to be en-
countered among the initial FFSS re-
leases: the late Ataulfo Argenta seems so
awkwardly mannered here that he makes
ceven the Paris Conservatoire Orchestra
sound idiomatically wunBerliozion; and,
oulweirhing occasional moments of blaz-
ing sonics, the sterecism is minimal, the
fF strings and brass overstrident, and the
atmosphere of the “scene in the fields”
third movement destroyed by a twrn-
over break.

s o “Big-Band Sterco” Capitol SW
1053, $4.90.
Another Capitol showease, again without
verbal sales pitches, that displays typical
samples of recent and current jazz pro-
grams by Stan Kenton, Harry James,
ot al.—mostly mighty raucous, if not very
imaginatively “hot,” but all recorded with
considerable brilliance and hroadspread,

although not extreme, stereoism.

e ¢ “Les Brown, Concert Moder.” Les
Brown and his Orchestra. Capitol 8T
959. 53.93.

Here is a stark example of what might

be called “small recording.” The Les

Brown organization, irrespective of its

numbers, sonnds small and thinly spread

in this stereo dise reeording of classies
excerpts in “modern” vogue. Even the
quasi-jazzieal Rhapsody in  Blue is
stripped of mnch of its original mood

and ix double-timed to jazz tempos. A

revved wp  version of the Nutcrocker

Suite also suffers; and, although Slaughter

on JOth Atenuwe is a more appropriate

choice for this type of program, its sensu-
ous vitality here is diminished. The stereo
disc does not do justice ecither to the
musical potential or to the apparent size
Yimitations of the Brown band, which
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have been so successfully captured pre-
viously in monophonic recordings,

e o Ray Conuilf and his Orchestra: “ 'S
Awful Nice.” Columbia CS 8001,
$3.98.

Conniff's musical hallmark is perpetual
rhythin webbed around wordless singers
who disdain to remain for long in the
hackground, Under other circumstinces
his way with popular tunes would he
soothing and sentimental, but the stereo
disc invites annoyance as a result of over-
manipulation of frequency controls,

e o Wilbur de Paris: “At Symphony
Hall.” Atlantie SD 1253, $4.98.

Another on-the-spot concert docimenta-
tion, with leader’s announcements and
crowd applause, for which only sterco
can capture genuine authenticity, De
Paris” “New” New Orleans Jazz has been
less routinely and unevenly demonstrat-
ed in carlier studio recordings, in both
LP and stereo tape editions, but there are
a few contagiously exciting moments
here, especially in Lee Blair’s virtuoso
showpicce, Banjoker, and Sonny White's
movingly elocuent Piano Blues.

¢ o Delibes: La  Source (excerpts)
(with Chopin: Les Sylphides Ballet).
London CS 6026, $5.98.
Peter Maag and his Paris Conservatoire
players bring such infectious piquancy
and warmth to the neglected Source
music that the whole score would have
been welcome instead of Roy Douglas”
routine reorchestration of Les Sylphides.
The latter is made more than normally
mawkish and only rarely capitalizes as
clfectively on the magnificently brilliant
“big""-sound recording of the Delibes sidc.

® & Les and Harry Elgart and their
Orchestra: “Sound Ideas.” Columbia
CS 8002. $3.98.
The brothers Elgart (Les at the helm,
Larry on alto sax) have a danceable ag-
gregation second to none, and in this col-
lection of twelve Elgart improvisations
the orchestra is perfeetly spread in an
even carpet of crystalline sownd, virtu-
ally flasvless in every technical and acous-
tical respect.

® o Larmry Fatine: “Plain Vanilla.” Bel
Canto SR 1001. $5.95.

A handsomely boved and processed blue-
vinyl disc of the Beale Street Buskers'
sophisticated but highly darceable neo-
Dixieland performances, notable for their
vivacity and glitter here, hut lacking the
sonic weight and broader sterecisin of the
tape edition.

e o Jimmy Giuffre: “The Music Man.”

Atlantic SD 1276. $4.98.
Singularly imaginative lyrical soliloquies
for clarinet (or oceasionally tenor or bari-
tone sax), with brass and reed sextet plus
bass and traps, in which Willson's hit
tunes are used largely as springboards-
only for Giuffre’s buoyant flights of fancy.
The beautifully transparent stereo re-
cording loses none of the scorings truly
poctic coloring.

SEriEnBER 1938

HERE IS HOW YOU CAN
CONVERT TO STEREO...

| = —— —

You ¢aniployiany :monavral sgueca connacted fo Aropdll
both omplifier, cHecrively daubling pewer autpul

You con severse chonnels
it program mateual requirst

¥ Lets you E!q-' 10406 ftom
’ ony soutce
1

B -

| For;-ptov.ing mongaural retards
with your stereo pickup

s e o

- Yo - -

il Pliy any monnurol source connecied 1o .

. Ampliflel *8" through hoth amplifiers HERES HOW THE

the maiter velume contal adjushs va1uma"lnve) STEREO-DAPTOR
obiboth amplifiers simull sy WORKS

AN L
MRS tanls

NEW H. H. scotT [

» THDNG 2arisukeL

« Updates your present
H. H. Scott System
for Stereo records and tape.
¢ Lets you buy a monaural
H. H. Scott System
now, convert later.

SPECIFICATIONS

I1. H. Scolt Statea-Daptor

Just add the Stereo-Daptor and a new H. H. Scott

amplifier to your present H. H. Seott system and you $tereomaster Coptrol Genter
can play the new stereo records, stereo tape, stereo Cempatibilty: Any amplifier in any o;
AM-FM or stereo from any source. | mghﬂfg“l’:e Sﬁﬂ:g“%‘gﬁmﬂ,?‘e A
The Stereo-Daptor permits control of two separate mﬂgeﬂ;@g:p{::. bast results with
amplifiers from a central point. A Master Volume Con- i ?{3"3”-'5193?'8'6'0:2'”; 120-A;
trol adjusts the volume levels of both channels si- cmup'ulll; kzl.'h'sif:m}h?'g' o)
A o . . 2 arate
multaneously. Special switching lgtskyou p]a;I Stereoi E"::g‘ l',wer%!’;nyi L"%L“'; |ar;;ﬁﬁ?'?' ;
i ur ou . Two fdentical complete !
Reverse Stereo, use your Stereo Pickup on. onaura amplfnm e fatksllomeicle
Records, or play monaural program material through input and output conniections.
’ Pp.

Cantrolt: Master Volume: Loudness-

both amplifiers at the same time. This Vol !

gives you the full power of hoth ampli.
fiers. No internal changes are required
when used with H, H, Scott amplifiers.

{hase posilions — Stereo; Revefse
Stereo; Monaural Records ; Manaural
Channel A: Monavral Channel B)
Tape Monitor: Power off {on'volume {
conizok).

Ceanecling Cables: Four twa-foot l
shielded cables are supplied for all
necessary connecticns.  Maximum
recommended cable fength 3 feet.
Cuslém Installation® The Stereo-Daptor
Is easily custam mountad, ang no 4
special mounling escutcheons are i

IMPORTANT! Stereo-Daptor works with
All current M. H. Scott amplifiers and
mos? older models . . . with ony system
having separate pre-omplifier and power required.

Price: $24.95* completel losed.
amplifier . . , ond with complete omplifiers Acc;ssgvgcsase?ex%ra FREI
having tape monlter Input and output provisions. i *alightly ligher West of the Rockiea

M. H. Scott Inc. 111 Powdermlitl Road, Maynard, Mass.

Send for qomPIEte I Export ; Telesco International Corp,, 36 West 40th Street, New York City
Information Now

l Rush me complete information on the New
; H. H. Scott Stereo-Daptor and your new catalog 1{)'-9
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www.americanradidhistorv.com [


www.americanradiohistory.com

ELECTRONICS DIVISION

Trlfa ota 0428 B

WEBSTER’S

NEW 340 TAPE DECK

When you go stereo, go with Webster's new stereo tape deck.
Then you’ll be sure to have one of the finest, most precise tape
handling mechanisms in the industry . ..and Webster's acclaimed
“true-life” stereophonic reproduction.

The new tape deck is easy to install and operate. Single ver-
nier-geared central control eliminates tape loops. On-off switch
and speed control are combined to neutralize drive mechanism
when in “off”’ position.

Model 340 has in-line stacked heads. And, with the proper pre-
amp and amplifier it is possible to record and play back stereo as
well as monaural sound. Separate in-line stacked erase heads
can be operated independently.

The price? Just $99.50! Deluxe unit (Model 342) with tape-
out switch and program selection-finder is slightly higher. Both
units are beautifully finished in gold and black panels with
matching controls. Ask your dealer to show you this new
Webster stereo tape deck. Do it soon!

See /it now at your Ekotape deafer’s . ..
Q a new sfereo playback equalizer and
Stereo preamp equalizer and control center

Elxotape®

WEEBSTER . ELECTRIC
BAS cACINE WIS

www.americanradiohistorv.com

call the man from Websler

s » Ted Heath and his Orchestra: “Hits
I Missed.” London PS 116, $4.98.
Although the twelve sclections here may
be familiar (High Noon, Ebb Tide, 12th
Street Rag), Heath's deft sarrangements
have elevated them far above the ordi-
nary. The gilt edge of sterco adds the
perfect touch of aural trim, spotlighting
Heath's wild-runming performances and
London’s well-nigh flawless stereo proe-

essing,

e @ ].J. Johnson: “J. J. in Person.” Co-
lumbin CS 8009. $5.98.

A rveverberant, extremely clean, well-
dilferentiated and yet also well-blended
sterco documentation of a public con-
cert by the Johnson Quintet, with the
leader’s own announcements and bursts
of audience applause. Nat Adderly's stri-
dent cornetting provides some welcome
contrasts to ). J.'s own often overly snave
tromboning, but the performances rise
ahove the routine only in the odd “hock-
ct” passages of Thelonious Monk's com-
position, A isterioso.

e s Lendvay Kalman and his Gypsy
Baud: “Gypsy Dreams.” Westminster
SWRB 7067. $3.98.

Vibrant violins and throbbing cimbaloms
weave an exotic spell in this vividly poel-
ished recovding of Mr. Kalman’s Euro-
pean band. The dise has been fashioned
in exeellent perspective, and places the
relatively small ensemble in a perfect
oval behween one’s speakers, aceentuating
nothing unwittingly and balancing the
performers explicitly.

e o Erich Kunz: “Sings Geman Uni-
versity Songs.” Vanguard VSD 2009,
$3.95.

Although Mr. Kunz is a hit toe distant

for my taste, the fawless purity of the

sonics here is an absolute jov. The ex-
panse of the anditorium is luxuriously in
evidence, and side-to-side balance, par-
ticularly insofar as the chovus and Vienna

State Opera Orehestra are concerned, has

been presevved with great finesse. A disc

that’s almost a nonpareil.

e o Dick Leibert: “Leibert  Takes
Broadway.” Westminster SWB 7070.
$3.98.

From the size of his organ, it’s obvious
that Leibert carvied off a rather sizable
chunk of the festooned fainway—part of
his instrument is in one channel and the
remainder is smeared across the other side
of the listening room. Tt isn't really objee-
tionable, however, and detail {especial-
lv in I Cauld Have Danced All Night)
and subsenie ramblings (If I Loved You)
arc preserved under Leiberl’s calm fin-
gers. The dise, as a matter of fact. is vot
show-offish at all; despite the wide spac-
ing.

e o “Men ef Brass” London PS 101,
$4.98.
The massed bands of Fodens, Faivey
Aviation, and Norris Motors are far-from-
amateur organizations, and their presen-
tation of a typically British band program
is among Lhe really spectacular band re-
cordings. It overflows with superb dynum-

Hicit Fipevrry Macazine
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ics, a wide-spread curtain of exceptionally
brilliant and untamished sound, and re-
markably alert musicianship as well.

e o Mitch Miller: “Sing Along with
Miteh.” Columbia CS 8004. $3.98.
Miteh and his gavg vocalize twelve songs
in sing-along fashion (You Are My Sun-
shine, Don’t Fence Me [n) with very
little but harmonica accompaniment. This
is wonderfully balanced stereo, sprewding
the choristers in even perspective across
the speakers; but the sound in both chan-
nels shows too many traces of nnnecess
sary high-frequeney doctoring, which be-
comes painful after the initial glory has

worn oll.

e o Ken Moule: “Jazz at Toad Hall™

London PS 108. $4.98.
Only a Briton wonld have the quaint no-
tion of basing a jazz suite on Kenncth
Grahame’s Wind in the Witlows; and only
ovne as hip as Moule would be capable of
writing pieces as idiomatic as the four on
the “A” side here, at least one of
which, Mouse Carol, also demonstrates a
lyric imagination by vo means unworthy
of its subject. The five British dance
pieces on the other side are more con-
ventional for all their verve, but the
stereo recording is notably fine through-
out.

¢ ¢ Lloyd Mumm: “Champagne Mu-
sic.” Omega OSL 1. $6.95.
Omega here enters the dise feld in
style, but the de luxe bosed format is a
good deal more attractive in itself than
for the Starlight Roof Orchestra’s pedes-
trian performances, featwring too much
and too coarse accordion plaving, and re-
corded with exaggerated channel dilfer-
entiation and overclose miking.

e o “Music for l1lecavenly Bodies.”
Omega OSL 4. $6.95.

Here is an out-of-this-world program of
Warren Baker arrangements and André
Montero Orchestra performances featur-
ing the cerie, side-slipping tones and vox
hwmana (or “musical saw”) warbles of
Paul Tanner’s slide-operated Eleetro-
Theremin. Most of the twelve picees are
nltrasentimental, but the lilting Up to
Jupiter and atmospheric Holiday on Sat-
trn must impress even Thereminphobes
as piquantly eflective. Markedly dilferen-
tinted but well-blended stercoism.

¢ o Offenbach: Gaité Parisiecnme. RCA

Victor LSC 1817, $§5.98.
The long-familiar Fiedler—Boston Pops
Orchestra best-geller with all the sizzling
brilliance and vehement dynamic impaet,
if hardly the warmth, of the sterco tap-
ing. Even if the stercoism is slightly di-
luted here, it is notably successful in ex-
punging the unpleasant top-heaviness
and exeessive bite of the monophionic ver-
sion.

¢ o Pcreussive Art Ensemble: “Re-Per-

eussion.” Concert-Dise CS 21, §6.95.
Originally intended as sterco matenal,
this disc falls by its mounophonic form
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only incidentally. Transparent though the
single-channel  recording  of  Richard
Schory’s group was, the stereo dise opens
the aural curtain even wider, spreading
this collection of more than a hundred
different percnssion  instruments in a
wide expanse of smashing eymbals, echo-
ing drums, and vibrating wood blocks,

e o Nelson Riddle and his Orchestra:
“Sea of Dreams.” Capitol ST 915,
$3.95.

Nelson Riddle's velvety mood musie is

less dramatic in stereo than more grandi-

osc arrangements of the same bhimes, but
stereo treatment does add an edge-pol-
ishing mellowness. Monophonically, this
wonld be backgronnd music; stercophon-
ically, it’s not quite so casily subjugated.

Riddle’s  full-stringed  arrangement  of

Dream s other worldly, and September

Song hypnotically soothing. The remain-

ing ten, all designed for tranguil listen-

ing, are delightfully serene and relaxing.

¢ » Rimsky-Korsakov: May  Night:

Overture; Easter Overture; 1sar Saltan:

Suite. London CS 6012.  $5.98.
These three popular short works played
hy the Paris Conservatoire Orchestra un-
der Ansermet emerge vigorous and lively
in superlative Lowdon stereo notable for
glisteninyz string tone and widely accent-
ed hall acoustics. Surface noise, though
not  altogether absent, is  substantially
lacking, and London’s engincers have
commendably done away with much of
the inner-bind distortion so maddening
to sound purists.

® o Rossini-Respighi: La Boutique fan-
tasque (with Dukas: L'Apprenti sor-
cier). London CS 6005, $5.98.
This is a sparkling and exuberant per-
formance  (originally on  London LL
1713}, which the new FFSS techniques
further enhance with the vibrantly lovely
stereoism. The famiiliar Dukas scherzo is
done cqually well, but that is sheer la-
gniappe in a dis¢ otherwise cherishable
for its musieal buoviney, executant virtu-
osity, and superh engineering—and not
least remarkable for its freedom from dis-
tortion cven in the inermost grooves of
the exceptionally long sides of some 25
minutes each.

® o Jimmy Rushing: “If This Ain’t the
Blues.” Vanguard VSD 2008. $5.95.
Jimmny's blues shouting way he less un-
restrained heve than in his great Basic
performances and Marlowe Morris® dis-
creet plnying can’t persuade uns that an
clectronic organ belongs among the other-
wise rowdy aceompanists; but the Rush-
ing voice and style still ave inimitable in
these skillful dise editons of 1 Cant Un-

derstand, Oh, Loce, and six other pieces |

previously issued an tape az VRT 3003
and 3008. Why, though, are the channels
now reversed? There’s no loss in clfee-
tiveness, but once having “placed” the
soloist well left, it seems very odd to hear
him shifted over well to the right.

e o Stevens: “Destination Moon.”

Omega OSL 3. $6.93.
Leith Stevens’ scove from the 1950 George
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Jeri Southern

\ makes her tape recordings on

[ ] [ ]
irish
LR AN
ferro-sheen
recording
tape

That's not the reason
why you should use

» [ ]
irish
ferro-sheen
recording

lape

Here’s why you should use

[ ®
irish
ferro-sheen
recording

tape:

it's the best-enginecered tape
in the world . ..

...gives you better highs.. better Jows...
better sound all arocund! Saves your tape
recovder, too — because the irish FERko-
SHEEN process results in smoother tape
...tape that can't sand down your mag-
netic heads or shed oxide powder into your
machine. Price? Same as ordinary tape!

Avarlable wherever guality tape is aold,
ORRadio Industries, Inc., Opefika, Alabama

Export: Morhan Exporting Corp.. Newr Yorl:,N. Y.
Canada: Atlas Radio Corp.. Ltd., Toremto, Ontario
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WHAT OTHERS
ARE DESIGNING

TANDBERG

HAS ALREADY

BUILT-IN

L=

Model 3-Stereo-4T Reproducer/
Miotaatfliral IRecorder K| .Cﬁlm Iite

W ne luggage case, idelit!
Goadman Speaker, matcheg qualltyy
<rystal microphone, and reel of
ape for only: $374.50

COMPLETE STEREO FACILITIES

Playbatk or record . . . at all three speeds
e+ You can do it all on o Tandberg . . .

with New Stereo Record—Preamplifier can record
stereo ot 17 ips, 3% ips and 7' ips. Stereo Discs
can be re-recorded in steres on the Tandberg—
and then stered. Professianal quality can be
achioved under simplified operoting canditions.

Stereo Record—Preamplitier comes come
plete for only—$59.50.

4-TRACK STEREQ

Builtvin—ready for youv to play the latest, long-
play, pre-recorded stereo tapes. The highest |
quality of repreduction is assured from this
Tondberg-designed 4-track head. Narrower head-
gap increases response—

1% ips — 30 1a 6,500 cycles

3% ips — 30 10 12,000 eycles
7Y ips — 30 10 20,000 cycles

* LOW SPEED STEREQ quality cuts tape cost in
half. Unique design creates a performance quality
at 1% ips and 3% ips so for only achieved af
7% ips. You have more listening time . more
listening pleasure and you poy less for pre-
recorded lape

* LOWEST TAPE TENSION and smoothest tape
motion low wow and flutter assures perfect tonal
pitch . 10 gram operating pull reduces haad
wear fo o minimum and tape stretch and break-
age becomes prattically nan-existent.

for the most advanced in recording
equipment, ook 1o

alandberg o AMERICA inc.

10 East 52ng Sireet, New York 22, New York
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Pal movie dramatized that ne-longer-fin-
believable event, a rocket trip to the
moon. And, of course, back. The mu-
sic, played here by Heinz Sandaver and
the Oniwega Orehestra, has a weird fasci-
nation heightened by the aural captivity
of sterco. Hair-raising sonics (a floar-
shaking blast-off, to name but one of
many) convey with genuine drama Stev-
ens’ impression of weightlessness, the void
of space, the rugredness of the moon, and
near misses by meteors.

e o Strauss, Johann and Josef. Waltzes.
London PS 118, $4.98.

Apparently a remake of Mantovani's 1933

hest-selling LP, LL 683, which undouht-

edly will be even more of a hit with the

mass public despite the tonches of shrill-

ness in the otherwise competent sterec

| recording, the brutal condensations, the

whipped-cream  decorations, and  what
well may be an all-time low in jerkily
vehement misconception of Viennese
rhythims.

e o Tchaikovsky: Symphony Na. G, in
B minor, Op. 74, (Pathétique). RCA
Victor LSC 1901. $5.98.

This performance by Monteux and the
Boston Symphony, already well known in
both menophonic LP and stereo  tape,
comes very elose indeed to matching the
taping, one 1 still relish above any nther
available version, despite—or beecause of
—Maontcux’s highly individual approach
and the oceasional preponderance  of
winds and percussion. We're foreed to
say, however, that our listening pleasure
was considerably reduced by the scratchi-
ness of the review copy.

TAPES

e o BARBER: Adugio for Sirings, Op.
11

{Elgar: Introduction and Allegro for
Strings, Op. 47

Strings of the Boston Symphony Orches-
tra, Charles Munch, cond.

RCA Vicron BCS 139, 22 min.  $8.93:
If the snave songfulness of Barber’s
Adagio iz beginning to pall, its music still
will serve as fuel for endless disputes over
the relative merits of Bostonian, Phila-
delphian, and Stokowskian string choirs.
To wmy ears’ Munel's performance—al-
though somewhat less hroad than Or-
mandy’s (Colwnbia), less intense than
Stokowski’s ( Capitol), and occasionally a
shade overlinguishing—hoasts the loveli-
est sonorities of them all; yet it would
be difficult to argue the point on other
than grounds of personal aural tastes.
The strength and vivacity, as well as the
richness, of the Boston strings are even
more impressively displayed in Elgar’s
Introduction and Allegro, sonically so sat-
isfactory liere that only an experienced
Elgarian is likely to realize (or object if
he does) that the distinctive savor of the
composer's personal and national idiom
is missing. R.D.D.
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e o BEETHOVEN: Sonuatas for Piano:
No, 14, in C shurp minor, Op. 27, No. 2
(“Maoonlight”); No. 8, in C minor, Op.
13 (“Pathétique”)

Ravmond Lewenthal, piano.
Westannsten  SWB o 8002, 31
$11.95.

min.

Solo piano is not generally thought to
gain a lot from sterco, but direct com-
parison between the steree edition and
the monophonic recording plaved through
dual speakers veveals the fullness and
enhanced presence of the two-track ver-
sion. This tape will probably sound best
on systems where the two speakers are
reasonably close together; where they are
set several feet apart, there is a beefed
up sound that suggests a piano and a
half.

Lewenthal appears at times to think
of technique rather than niceties of nu-
ance and phrasing. But, if somewhat
rough-hewn, the playing has a firm, di-
rect quality in stereo, and moments of
sensitivity. R.C.ML

e o BRAIIMS: Variations on a theme of
Haydn, Op. 56a

London Symphony Orchestra, Antal Do-
rati, cond.
Mencuny MVS 5-23. 18 min.  $7.95.
For those building up a tape library of
basic symphonic works, this is an excel-
lent buy. The sterco effects are impres-
sive and devoid of tricks, the orchestral
sound is very lifelike, and the perform-
ance a good one, marked by a clean and
shining ensemble and a firm, propulsive

beat. R.C.M.

e o CHAUSSON: Symphony in: B flal,
Op. 20

Detroit Symphony Orchestra, Paul Paray,

cond.

Mencuny MDS 5-26. 31 min.  $12.93,
Paul Paray, who is particularly well at-
tuned to late romantic and wmodern
French music, painls this glowing syw-
phony with bold, vibrant tonal strokes,
combining drama and nobhility in a most
praiseworthy interpretation; and  two-
channel tape is better able to accommo-
date these big sounds than was the still
admirable disc (Merenry MG 50108).
Herc the strings sing with new depth and
resonance; brasses are somewhat less
raspy, thongh not ideally mellow; and the
big climaxes, of which there are several,
are always clear without ever overload-
ing the equipiment. If Mercury could sup-
press the tape hiss on this and many of its
other releases, its considerable contrilsu-
tion to the art and science of stercophony
wonld be even more valuable. P.A.

e o ELGAR: Iafroducltion and Allegro
for Strings. Op. 47—S8ce Barber: Ada-
gio for Strings, Op. 11.

e o MERMANN SCHERCHEN:

tures

Qcer-

Fra Diavolo. Weber: Der Frei-
Rossini: Guitleume Tell.

Auber:
schiitz.

Hicu FipeLiry MAGAZiINE
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Vienna State Opera Orchestra,
Scherchen, cond.
WesTMINSTER SWB 7044 and 7042: 17
min. and 11 min. $6.95 cach.

A mived bag indeed, with the Auber-
Weber coupling (SWIB 7044), in which
the only common clement is Scherchen’s
own emphasis nn extreme dynamic con-

trasts, especially incongruous. This ap- .

proach, of conrse, is much more suitable
far the bouncy Fra Diavole and the too-
often-rontine William Tell than it is for
the essentially poctic  Freischiitz  over-
ture. However, every detail—including the
characteristic Scherchen phrasing man-
nerisms—emerges keen-cdged in the ex-
ceedingly hrilliant recording and wide-
spreacd  stereoism; and never have Ros-
sini’s storm and Hi-Yo Silver! chase-finale
brought the house down with more dev-
astating—or louder—crashes. R.D.D.

¢ ¢ STRAVINSKY: Le Chant du Ros-
signol

Chicago Symphony Orchestra, Fritz Rei-
ner, cond.

RCA Victon CCS 97, 22 min.  §10.93.
I've never been able to make up my
mind whether the failure of this svm-
phonic poem to achieve general popolar-
ity ig to be ascribed to the vagaries of
mass-publie taste alone ar to the music’s
own perhaps overpolished and icily jew-
elled impersonality. 1 am sure, however,
that Reiner’s lack of fancifuluess (nated
also in the monophonie dise) is only too
well calenliated to reinforee the common
bmpressian of alien remateness, although
in every other respeet his recorded per-
formance is perfection iteelf. The sm-
mense  virtuosity and enchantling  trans-
parency highly praised in the LP edition
are far more apparent and effective in
superlatively gleaming and sabtly differ-
entiated stereoisin. No  Stravinskian or
discriminating andiophile can afford to
miss this chance to hear what is quite
possibly the snost complex and glittering
example of twentieth-century tonal erafts-
manship given for once a whaolly im-
nmculate sonic exposition. R.D.D.

o o TCHAIKOVSKY: Swan Lake, Op,
20 (excerpts)

Ballet Theatre Orchestra, Joseph Levine,
cond,

Carrror ZF 66 40 min, $14.95,

The sound seemed impressive on the disc
( Capitol PAO 8418), and it is that much
more so on tape. Evervthing is ervstal
clear; optimum microphone placement
alfards a beautiful Lalance and nol-too-
close sonority in a fairly resonant hall,
Levine's tempos are gauged for 1he danece
rather than for concert use, which will
make his interpretation more pleasing to
balletomanes than to others; the latter
may find his reading a trifle slow. But no
one will cavil about the qualily of the or-
chestral sound; it ix truly magnificent.
My hat is off to Capitol for another job
superbly done, P.A.
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What are the
"specifications” of

a Stradivarius...?

The “Specs™ of a Grommes Premiere attest, in
facts and figures, to the excellence of its
engincering and its performance capabilities.
But, as in the case of a truly fine violin,
they tell but part of the whole story.
They can in no way express or evaluate
that unique sense of “*presence”
—that feeling of being *“‘on stage™,
yourself. Listen, critically, to a
Grommes Premicre. Nothing
else can quite equal the

experience that awaits you!

LISTEN TO A

“"N'e instrument can measure its faithfulness . . ."

AMPLIFIERS :»»: TUNERS :+** PREAMPLIF|ERS

Write for literature
and names of dealers

g/t""mEL in your area.

DIVISION OF PRECISION ELECTRONICS INCORPORATED

in Franklin Park. lllinois
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0 A SUPERIOR TAPE FOR
BEGINNERS, EXPERTS, PROFESSIONALS

WIDE LATITUDE RECORDING TAPES
IN THE PERMANENT PLASTIC CASE

Completely distortion free, regardiess
of input level; lowest noise recordings;
matchless reproduction on any make
recorder; lifetime lubrication eliminates
squeal, adhesion, head deposits; longer
lasting; highly resistance to abrasion,
print through and cupping.

FREE TAPE-TIME RULER

(tells at a glance,
time and tape loft
on reel)-write to:

étnam-é:d CORPORATION
LODI, NEW JERSEY

Now Available
1857

High Fidelity

RECORD REVIEW
INDEX

A complete index 10 all clussical,
semiclussical, jazz, and spoken
word yecord  reviews which ap-
peared in Hin Fipeity Maga-
zine in 1957.

Arranged alphabetically by com-
poser o by collection-tirle, with
the issuc and page on which you
will find the review you wish.

ONLY 50¢ EACH

1954, 1955 and 1956 Indexes also
available at 50¢ per copy.

HIGH FIDELITY Magazine
Greal Borringlon, Mass.

Enclosed find .............. Plocse send me
................. coplos of the 1954 Indox
.................. copies of the 1935 |ndex
............. v.sv. topios of the 1954 Indox
................... copios of the 1957 (ndox
Name....... d ISR s g el s PR TR P
Address. ., .. O PN T ¥ DOy veaeban

Na C.0.D.1 or chargo orders ploase
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s o \WAGNER: Die Meistersinger (ex-
cerpts)

Uta Graf (s), Eva; Karl Liebl (t}),
Walther von Stoluing; Rudolf Gonszar
(1), Hans Sachs; et al. FrankFurt Opera
Orchestra and Chorns, Carl Bamberger,

condl.
Coxcent Hare RN 62, 104 min. $23.90.

If this were only reasonably complete
and consistently recorded, there swould
be accasion for lond huzzahs. The per-
formance maintains a thoroughly respec-
table level of accomplishment; although
these Frankfurt singers won't efltace mem-
orics of Lehinann-Melchior-Schorr, they
have the salid, dependable virtues of a
Gernan troupe that knows its business
well. And the recording is at times splen-
didd—during the Night Watchman bit at
the close of Act 11, for instance. or duor-
ing the Quintet. Such maments show how
magically the stereo technigue can vivify
opera recording. But, alas, there are other
moments when the sound is muddy and
distorted—and far worse thuan what one
hears from Capitnl's or London’s mono-
phonic LPs. Moreover, so much of Die
Meistersinger is missing! Concert Hall
hills this as a “coneert version,” to be
sure, andd makes no claim for complete-
ness. But honest labeling doesn’t mitigate
the sad damage to Wagner's opera. Like
Concert Hall's other sterco apera tapings,
this one is more important as a portent
of things to come than as an achicve-
ment in itself,

A libretto will be supplied for an addi-
tional fifty cents. One would think that
at $23.90 it could have been thrown in
free with the tapes. R.G.

Morc Briefly Noted

e o “La Belle France.™

38 min., $14.95.
Plaved and recorded no less brilliantly
than Carmen Dragon's other tonal trave-
logues, this is far superior hoth in the
felicity of its program choices and the
tastefulness of Dragon’s own rrange-
ments. Included are a truly stirring Mar-
seilluise, a heatifully atmospheric De-
bussy Arabesque, and exceedingly pi-
guant settings of Frére Jucques, Alouette,
and Sur le pont d Avignon,

® o Decmanstration Tape: “A AMiracle in
Sound.” Mercury DEMS 2, 13 min,,
$3.95.
Onc of the best of the demo-sampler
reels, with brief and pointed narrations
by Ken Nordine, three cxcerpts from
recent Mercury svimphonic releases {De-
bussy, Gershwin, and Offenbach), one
from the dazzling Ruffles and Flourishes
for bugles and drums, and five well-
varied pops picces—all excellently  re-
corded and presented here in admir-
ably nonexaggerated tape modulations.

e e George Veyer: Oklthoma! and
South Pucific {selections). RCA Victor
APS 145 and BPS 146, 14 min. and 19
min,, $6.95 and $8.93 respectively.

The Old Master and reinvigarator of

www.americanradiohistorv.com

his Jong Vox

Capitel ZF 64,

cocktnil-honr  pianism,  returning  to
thythm-group accompapiments for his de-
buts wnder RCA Victor colars, has lost
none of the imaginative skill swhich made
“echaes” series famons, nor
has he ever been move brightly and
cleanly recorded than in these irresistibly
fresh dicertissements on Rodaers’ finest
tmes,  (Sitmultancously  released in 2
sterco dise coupling, LSC 1731.)

e » Ralph Font: “Piana  Meringue.”

Westminster SWIB 7060, 13 min., $6.95.
Westminster here hits the jackpot with a
germinely  capbivating  program  of four
Latin-American diance pieces, deftly ar-
ranged, buovantly plaved Dby a fine pi-
anist surrounded by equally adept side-
men, and—ax alwavs to be expected from
Westminster’s  engineers—gleamingly  re-
cordled.

“Pipe Organ in the
Cook 1030 ST, 28

s o Reginald Foort:
Mosque,” Vol 1.
min., $12.93.

The broad acoustics of the Riclimond,
Virginia, Mosque Theater and its broad-
spread  Warlitzer come  belatedly  into
their own now that one of the 6wt of
Emory Cook's “BN” recordings at last
can be properly repraduced  via tape.
But the clean, well-spread, and balaneed
sonics no longer sound unique; and Reyi-
nald FFoort’s high-spirited ran-thronghs of
the Scecond Hungavian Rhapsody, Giselle
and Coppeélia Waltzes, Zampa overture,
and other intenmission war hiorses geen
more slapdash and  melodramatie than
eveys

e o “Jazz from New York.” Stereo Age
J 1, 16 min., $7.50.

The young Stereo Age Company’s brightly
crisp, well-localized  stercoism s even
more eflective here than in its early and
more cerebral “chamber” mugic. There
are only lwo selections: a long Bill Bailey
and an cven longer (some ten-minute)
J. C. Jump, in which the oceasional tuttis
are pretty helter-skelter, but many of the
claborate solo improvisations (especially
an extraordinary one by elarinetist Buster
Bailey) are very exciting indeed

Dance of the Hours:
SWEB 7031, 12 min,

* o Panchielli:
Westminster
SG.93,

Scherchen plays this war horse so deli-

cately. richly, and even poctically that it

almost comes to life again. The encore
too, a perfeetly  straightforward, un-
schmaltzy Stcan (apparently drawn from
the complete Carnical of the Animals),
flonts even wore magically in  beauli-
fully blended vet expansive stereo sonnd.

o o Robert Shaw Charale: “A \lighty
Fortress.” RCA Victor ACS 107, 16
min., $6.95.

Conventional Protestant hymn tunes and
disercet organ accompaniments, but the
musical  amangements ave unusually
straightforward and the voices remarkably
attractive and well blended. The sterco
recarding is ideal, and as a boms aceom-
panying notes provide pertinent inforina-
tion on the music itself.

Hicit FipeLirty: MAGAZINE


www.americanradiohistory.com

Speakers That Open

a new world of

stereo-sound!

IR R
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BIG SPEAKER PERFORMANCE

s ms v

IN SMALL SPACE ...

because Audette Sr. employs all the features of hizh-fidelity 2. '
= systems bwice its size! It is a two-way speaker system, with i =
o truc Helmhaolz construction. It has an extremely wide fre- ¢ »
- ¢ueney range (45-17,000 eps), and an amazing balanee of S .
5 natural sound. All in a cabinet only 227 wide x 103" deep f -
P x 27" high, including matehing legs! £ 3
: USE 2 FOR STEREO — ! FOR MONAURAL . T T I T L (e 3

Iy Mahayany $69.50 In Walnut or Blonde $74.50 s and exclusive phasing switch .

SOUND IN EVERY DIRECTION!

XAL K Brifliantly designed and engincered,
/L 3 COMPASS-t combines a 12" woofer,

¥ . with exelusive cirveular tweeter, and

front-and-back grillex, .. Lo gently envel-

g op you in sound, eliminate “dead spots™
- and provide highest-fidelity yeproduc-
tion anywhere in a voom! Can bhe used.
too, as cnd tables and room dividers!

: USE 2 FOR STEREO—1 FOR MONAURAL

The exelusive phasing switch insures
unison-operation en monaural, and op-
timum quality on sterco. Frequency
range 20 to 18,000 cps. Size 224" wide
x 12”7 deep x 20" high.
Mahoyauy $149.50

Waulny! $154.50

.

“irir e i

For Small Space

fevgte

Without Sacrificing Quality!

v

R

o g .

P

Superb two-way speakev performance in a eabinet 11* x
2391” x 107. Use as n consolette (legs available) or place on
table, bookshelf, anywhere! Richly grained Brown or Blonde
ot Tan Leatherette covered case. $49.50 (4 brass legs—$§5.95)

USE 2 FOR STEREO — 1 FOR MONAURAL

e

. .

See s L N I e ] .a “v o oy e momge ok e kg e . Dk U R T O T S e L L ST S S S R

E e _ e :
’ LORENZ-LP-312 TYPE LP-312:2 ‘\ LORENZ-LP-208 . :
:_ 127 WIDE-RANGE WIDE RANGE 8" WIDE-RANGE ' 5
b LOUDSPEAKER [ | 12'; ‘S?EAKER LOUDSPEAKER -
. & ne wilh twin .
B b s bi-axially mounted ey LORENZ LP 65 0
g TB-2 Tweeter HORN-TYPE TWEETER -
: Combination $6.50 nct :
- \\ Prige:  Includes NI o
- Nl Fags cragsover G I .
' $59.50 vt s DUl :
cxcluxive U.S. distribuiors KI"GDOM PRODUCTS, Lid. 5148roadway, New Yark 12, K, Y.
ScerEaxmer 1958 107
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DEBUT

of the Bozak Urban enclosures for

the B302A and B305 speaker systems,
See and hear them at the Audio Fairs
and franchised Bozak dealers—or write

The R. T. Bozak Sales Co. Darien, Conn.
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Cested in the Home

Equipment reports appearing in this section are prepared by members of Mo Fmeury's staff, un the basis of actual use in
conjunction with 4 home music system, and the resulting ecaluations of equipment are expressed as the opinions of the reviewer
only. Reports are usually restricted to items of general interest, and no attempt is made to report on items that are obviously
not designed for high-fidelity applications. Each report is sent to the manufacturer hefore publication; he is free to correct
the specifications paragraph, to add o comment at the end of the report, or to request that it he deferred (pending chunges
in his product), or not be published. He may not, however, chunge the report. Failure of a4 new product to appear in TITH may mean
cither that it has not been submitted for review, or that it was submitted and was found to be unsatisfactory. These reports may
not be quoted or reproduced, in part or in whole, for any purpese whatsoever, without written permission from the publisher.

Fairchild 230 Cartridge

SPECIFICATIONS (furnished by manufacturer): a moving-coil mognetic
cartridge for monophonic discs. Frequency response: =2 db, 10 1o
20,000 cps. Output: 5 mv. Recommended load: non-eritical obove
5,000 shms. Stylus: 0.7 mil diamond. Recommended tracking force:
2 to 6 grams; 4 grams in average high-quality arms. Price: $49.50.
MANUFACTURER: Fairchild Recording Equipmeni Corp., 10-40 45th
Ave., Llong lstand City, N. Y.

For the past vear Fairchild has been selling a “laboratory
model” experimental pickup cartridge, designated the XP-
3. The model 230 is said to he the production veyrsion of
that unit, and is deseribed by the manufachwrer as a pre-
mium cartridge for transcription arms and LP discs only.

The 230 looks like the earlier 223, but has higher ver-
tical and lateral compliance and lower stylus mass. Lis-
tening tests on our sample 230 indicated that it had some-
what wider range and considerably smoother response than
the 225 we had had on hand (which may or may not have
been in peak operating condition), and its higher compli-
ance was reflected in its deeper and tighter bass with anv
given pickup arm, as well as its remarkable ability to track
high-level low-frequency tones,

Compared with live tapes played through a professional
recovder, the 230 had a slightly brilliant and subtly
“zingy” sound, vet it had very little tendency to emphasize
or to color record surface noise. It tracked high-level bass
passages without a trace of stress, and showed signs of fuz-
ziness only on the most stridently recorded inner grooves.
Needle talk was extremely low, the cartridge was com-
pletely insensitive to hum pickup from adjacent power
transformers or poorly shielded phono motors, and mag-
netic altraction to a steel turntable was for all intents and
purposes totally absent.

In Fairehild’s own Model 280 arm, the 230's bass per-
formance was subjectively almost identical to that from live
tape, and low-frequency definition was excellent. The cay-
tridge’s outstanding reproduction of sonic details and the
guttiness in string tone suggest very wide frequency re-

SeprEMBER 1938

sponse. Its significant output in the upper frequency ex-
tremes best suits the 230 for use with a speaker svstem

The 230: « production model XP-3.

whose extreme high end is, if anvthing, slightly deficient,
and whose over-all sound is musically subdued rather than
brilliant.

This is without a doubt the best monophonic pickup
Fairchild has produced to date. Only time can tell how
well it maintains this high order of performance in actual
use.—~J.G.H.

MANUFACTURER’S COMMENT: Presumobly, the question of permao-
nance of performance is raised because it has generally been considered
extremely difficult to build a pickup with such high compliance as that of
the 230 and yet maintain a solid structure. Because of its design and
construction the 230 is extremely rugged and will withitand all soris
of abuse which, by actual test, will disable most other pickups. It has also
withstood many severe tests in record changer operation, although it was
designed to be used with the very best arms and, indeed, the very best
systems.

In our opinion, the 230 gives a truer representation of what is octually
on the record than daes any other coriridge we know. If used with
speakers having extra “presence’”’ or “brilliance’ this characleristic of
the speaker will become more evident than when the speoker is uted
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with a pickup thot is deficiont in the upper frequency Ox'.reme's. As
stated in the report, the important faci is thot surface noise is nol
‘colered by the 230, and this is o good indicofion of the smoothness of
any pickup’s frequency response.

Altec 832A Corona Speaker System

SPECIFICATIONS (furnished by monufociurer): o twoway speaker
system vtilizing a 15-in, 803A bass specker, an 800E dividing network,
ond on 802 ond 8118 highfrequency driver and horn. Frequency
range: 30 1o 22,000 cps. Power rating: 30 woits. Impedance: 16
ohms. Dimensions: 3% in. high by 37'% wide by 24% deep. Price:
$414. MANUFACTURER: Altec Lonsing Corp., 1515 S. Manchester Ave.,
Ancheim, Calif.

The Altec Corona speaker system is a two-way fully hom-
loaded system installed in a comer enclosure of unusually
rigid copstruction. Crossover between the speakers occurs
at 800 cvcles, and a five-position step switch provides
tweeter attenuation in 1.5 dl increments, for speaker bal-
ancing. I felt that best over-all balance was obtained with
the tweeter level contral set almost all the way down, and
when it was so adjusted 1 found the svstem to be force-
fully dramatic and guite spectacular-sounding.

It is at its best when reproducing brass and percussion
instruments, and it bandles timpani with a realistically
controlled tautness that can best be described as being
“as tight as a drum.” Strings are reproduced with a rather
stark, steely timbre, wood winds are portraved with less
warmth than normal, and the human voice takes on a
marked cuality of sibilance. The system’s bass definition
seems considerably more impressive than its low-bass re-
sponse, which in our fairly small testing room rolled off
very gradually below about 70 ¢ps and sharply below 40.

The Corona’s projection best suits it for use in a large
room, where its forwardness may be blended to some
extent hefore reaching the listener.

This is a system that should be auditioned by any shop-
per whose musical fare is more often dvamatic than in-
trospective.—].G.H.

MANUFACTURER'S COMMENT: Assembled spacker systems offered by
most high-fidelity manufacturers in the past have tended to place
emphosis on perfarmance with only second thought being given to
furniture styling which i3 10 important for occeplance by the distaff
side of the family. literally, they have been high-lidelity boxes rather
than high-fidelity furniture.

In the 8324 Corona, as well as in the 831 Capisiranc low-boy system
(which contoins the identical “’Voice of the Theater” speaker components),
we have endeovored 1o give as much emphasis to fine furnitura styling
and construction as to their high-fidelity parformance. Both the Corono
and the Capisirono (which is priced at $428) were designed by Korn-

Altec’s Corona speaker system.
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field and ore manufoctured by highly respected Glen Furniture of
California.

Garrard RC-121/11 Record Chan;—er

SPECIFICATIONS (furnished by monufocturer): o fourspeed inter-
mixing automatic record chonger. Speeds: 1425, 3314, 45, 78 rpm.
Drive motor: four-pale shaded induction type. Drive system: idler
wheel inside turniable rim; idler retrocis in OFF potilion. Turn'l.:ble:
pressed steel, with rubber turntoble mot, Pickup arm: cost aluminum,
with o plugsin plostic cartridge shell. Controls: speed selector (18, 33,
45, 78); function selecior (MANUAL ON, AUTO ON, AUTD OFF); _siop
control. Adjustments: stylus force, set-down position, arm lift height;
all odjustments accessible from above motor board. Dimensions: re-
quires spoce 14% in, wide by 13 front to bock; 5 in. required above
motor board, 3% in. required below motor boord. Price: $42.50. MANU-
FACTURER: Garrard Sales Corp., 80 Shore Rd., Port Washington,
L. I, N. Y.

The original Garrard RC-121 was built to fill the need for
a record changer whose performance was comparable with
the popular RC-80 and RC-90 series changers. but which
would fit the cramped space available in many existing
equipment cabinets. It utilized the same drive system and
pickup arm as Garrard’s other changers, and differed from

The RC-121/11 four-speed changer.

them only in its use of a spindle-drop mechanism instead
of the usual pusher-platform arrangement.

The RC-121/11 is the same size as its prototype, but is
sufficiently different in other respects to be practically
a new design. It still has a spindle-drop chinge mechanism,
but the spindle design has been modified to reduce wear
on the dises’ center holes. The pickup arm has been given
somewhat greater mass (thus ensuring o lower hass reso-
nance frequency with any pickup cartridge), and is fitted
with & more manageable finger lift. Several modifications
in the controls have significantly increased its Aexibility also.

The RC-121/11 will intennix 10-inch and 12-inch dises
of the same speed, and an improvement in the spindle’s de-
sign makes it alimost incapable of madvertently dropping
more than one disc at a Uime. There are separate sTanrT
controls for manual and automatic operation. A new stor
button simply stops turntable motion while a dise is being
plaved. so that playing ean be resumed later from the same
spot without recveling the change mechanism. The velocity
trip mechanism has also undergone a slight revision, making
it possible to place the arm manually in an inner record
groove without tripping the change cvele. Yet even in the
manual operating made the changer will trip at the end
of a side, return its arm to its rest, and shut itself off.

Speed regulation on our sample RC-121/11 was surpris-
ingly good: no wow was audible under any conditions, but
a small amount of high-frequency Autter was evident. and
rumble was audible at high volume or bass control settings.
Hum radiation from the motor was low enough to be to-
tally inandible even when the unit was used with a particu-
larly hum-sensitive cartridge, and the motor showed no

Continued on page 112
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for Ultimate Fidelity

soulstanding hon-
ors bestowed, un-
solicited, by mast
recognized testing
erganizations.

No malter what your source of music
—FM, your own discs, or fape—you
will enjoy it at its best coming from
Sherwood's compiele heme music center
... most honored of them all! Sherwaod
tuners for example . . .

First to achieve under one micravalt
sensitivity for 20 db FM quieting in-
creases station range to over 100 miles.
Other important -features in¢lude lhe
new ‘‘Feather-Ray” tuning eye, auto-
matic frequency control, flywheel tun-
ing output leve! control and cathode-
follower output.

Madel $-2000 FM-AM Tune: $133.50 net
Madel $-3000 FM (