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the S)

seconds

THE 9 SECONDS THAT ADD HOURS TO YOUR LISTENING PLEASURE

9 seconds — that’s all it takes to put the Glaser-Steers GS-77
through one complete change-cycle. 9 seconds — and see what
happens in that brief space of time.

A record completes its play . .. the firntable pauses , .. the
next record drops, gently —more gently than if you were
handling it yourself ... the tone arm lowers into the lead-in
groove. Only then docs the turntable reswme its motion.
Thus, the original brilliance of your records is preserved
through hundreds of additional playings by eliminating the
grinding action that occurs when records ave dropped on a
moving dise — a common drawback in conventional changers,

Every GS-77 feature contributes towards your listening
pleasure—~inaudible wow, rumble and flutter; uniform stylus
pressure from first to top record on a stack; resonance-free
arm with minimum tracking error; four leads to cartridge
for hum-free performance.

The GS-77 combines traditional turntable quality with mod-
ern record changer convenience. See it at your dealer, today.
In just 9 seconds, you’ll gain a fresh, new point-of-view on
record changers. $59.50 less base and. cartridge. Write to:

GLASER-STEERS CORPORATION, 155 Oraton St., Newark 4, N. J.
In Canada: Alex L. Clurk Ltd., Toronto, Ont. Export: M. 8tmons & Sun, Ine, N. Y. C.

GLASER-STEERS GS-77/SUPERB FOR STEREO...BETTER THAN EVER FOR MONOPHONIC RECORDS

www.americanradiohistorv.com
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for finest stereo
(and mono) high fidelity. . .

YOU SHOULD KNOW THERE IS SOMETHING BETTER!

NEW / oJJensen

STEREO DIRECTOR

With ordinary speakers, your listening position will determine whether you
geta good or poor stereo effecr. Careful placemenc of speakers is necessary.

Jensen 5S8-100 Stereo Director* speaker systems let you place cabinets any-
where on a "decorator” basis . .. you aim the sound for best stereo effect
where you listen. No unsightly angling or cabinet placement problems.
Wonderful for mono hi-fi too! Smooth coverage of full range from 20-
15,000 cycles. Easily driven with a good 10-wart or larger amplifier. Only
§179.95 each in choice of genuine natral finished Walnut, Tawny Ash or
Mahogany. Write for Caralog 165-C.

Tvia $5-1C0 Speakers on endwall give r A pair of $5-100 Speakers give magnif-
good stereo in otherwise poor siereo icent stereo despite olherwisa serious
listening position, limitations.

VERSATILE
3.WAY SYSTEM
Stereo Director
mounted on shelf,
behind grille, is eas-
ily rotated for best
stereo without twist-
tng cabinet, Mid-
range and compres-
sion tweeter above
12° air-suspension
Flexair woofer en-
closure,

ensen MANUFACTURING COMPANY

I b d e oa. 6601 S. Laramie Avenue, Chicago 38, lllinocis

Juxe 1959
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FLUXVALVE AND T-GUARD ARE TRADEMARKS USED TO DENOTE THE OUALITY OF PICKERING & COMPANY INVENTIONS.

Truly the finest stereo pickup ever made...
the STANTON Stereo FLUXVALVE is
hermetically sealed in lifetime polystyrene with
all of the precision that has made Pickering
a quality leader in the field of high fidelity
for more than a dozen years.

For instance...only the
STANTON Stereo FLUXVALVE has the
"T-GUARD" stylus assembly—so safe and easy
to handle...so obedient and responsive
to every musical nuance in the stereo groove.

Only the STANTON Stereo FLUXVALVE has
the parallel reproducing element contained in the
“T-GUARD"...assuring the proper angle of
correspondence between recording and playback
styli for maximum Vertical Tracking Accuracy.

*Extiudint wear and tear of the dlamand stylus tip and parts
of the relafed moving sysiem In \he ““T-GUARD" assembdly,

The responsibility of being the finest...

271 A

And ... because of this the STANTON
Stereo FLUXVALVE reproduces music
with magnificent sound quality...from both
stereophonic and monophonic records...with
negligible wear on record and stylus.

l n plain truth...the STANTON
Stereo FLUXVALVE is by far the finest stereo
pickup made...backed by a Lifetime Warranty*
assuring you a lifetime of uninterrupted,
trouble-free performance—with a quality of
reproduction no other pickup can equal.

We suggest you visit your Pickering Dealer soen
—drop in and ask for a personal demonstration.

NEWLY REVISED—"IT TAKES TWO TO STEREOQ"—ADDRESS DEPT. A49 FOR
YOUR FREE COPY.

Sor those wha fM 1hE OHRIENES "t Geniree mw brate ravavErs aY
PICKERING & COMPANY, INC.,

Pininview, N. ¥.

Hici FipeLiry Macazing
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high fidelity

JUNE 1959
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Use it as a Bimaural,
Stercophonic
FM-AM taner

Use It ma & Dual-
Monawral FM-AM (naner
Use it as & siralght
Mosaural PM or AM
Inmer

KT-500 |\ 12

74.50 "oiw

ONLY 7.45 oOviN

7.00 MONITNLY

LAFAYETTE

STEREO TUNER KIT
THE MOST FLEXIBLE TUNER EVER DESIGNED
Multiplsx Ouipul for New S1ereo FM

17 Yubes [including 4 dual-purgese) +
Yuning Eys =+ Selenivm recilfier Pro-
vida 17 Tubs Performanis

10KC Whistls Filter @ Pro-oligned IF's
Yuned (oscode FK @ 12 Tuned Circvins
Duol Cotheda Folfowsr Quiput

Separotely Tunad FM ond AM Sectians

Armstrong Circoil with FM/AFC and
AFC Detent

@ Duol Double-Tuned Translormar
Covplad Limivers.

Mare than a yeer of ratearch, plenning and enginsering went inta the making of
the Lofovetts Stereo Tuner. Ity unique Hexibllity parmils the fKoDNon.e' binauro!
broadcating (simultancous tronsmisslon on bath FM ond AM), the irdependant
aporation of both tha FM and AM 1e<tions af the sama 1ime, and the ordinary
racaplion of eithor FM or AM. The AM and £ ractions are ieporalaly tuned.
soch wilh o separcte 3-gong luning condenser, ieparote flywheol tuning and
toparate volums <ontrol lor proper bolonclng when used l_ér binaural pregrams.
Simplifiad accurate knllo-edoo tuning It provided by magic eve whk‘h oParotes
independently on FM and AM. Aulomntic lrequency contral “‘locks in* FM slgnal
parmonently., Aslds from (14 unlgue fexibiity, this s, ebova oll elie, ¢ quality
high-fidelity tuner fncoiporating featurer found exclusively In the hiphest priced
funers.

FM 1pociiicatlons Include grounded-giid irlode low nolie fronl end wlth triede
mixer, douvbls-lunad dual limiters ‘with Foiter-Seeloy dlicriminotor, tess thon 1%
hormanic dlitartion, frequency résponse 20.20,000 cos == 1y db, full 200 ke
bandwldih ond sonsitivity of 3 microvelts for 30 db auieting with full limitina ot
ane mlcrovall. AM 1pacificotions Includs 3 slages of AYC, 10 ke whiille filtar,
bulll-in fersite loop antenna, lass than 1% harmanic distertion, seniitivity of 3
microvetts, B ke bandwidth and froquency respante 20-5000 ¢ps % 3 db.

The 8 contrals of the K1.500 ora FM Voluma, AM Volume, FM Tunlng, AM Tuning
and 3.porition Funclion Selector Swlitch, Yartelulty siyled with gold-bromt ercu-
fchoon having dark moroon background plus matchlng maroon knoby with gold
Insertt. Tho Lafayatie Stareo Tuner was deslgned with tho bullder In mind. Twe
separate printed circull boards moke comtruction ond wlirlag simple, even for
tuch 0 complex unit. Complote kil includes all orls and maetal cover, @ sap-hy-
slep instruclion manval, schemetic and, plctoriol dicgrams. Slre 15 1334”7 W x
10%" D x 4Y1” H. Shpg. wi.,'22%1bs.

KT-500 ... e e T o e e A D2 | S ) AR O
LY-50 Same as above, completely faclary wired and festad, .Net 124.50

L

ONLY 7.95 DOWN
8.00 MONTHLY

® RESPONSE 10-25,000 CPS + 0.5 DB
® & CONCENTARIC FRONY PANEL CONTROLS
@ A CONCENTRIC REAR PANEL INPUY

LEVEL CONTROLS

® 180° ELECTRONIC PHASE REVERSAL

NEW! LAFAYETTE PROFESSIONAL STEREO
B MASTER AUDIO CONTROL CENTER

Solves Every Stereo/Monaural Control Problemt

® UNJQUE STERED & MONAURAL CONTROL FEATURES

& AMAZING NEW BRIDGE CIRCUITRY FOR VARIABLE
3d CHANNEL OUTPUT 2 CROSS-CHANNEL FEED

® PRECISE “HULL” BALANCING SYSTEM

A REVOLUTIONARY DEVELOPMENTY IN STEREOQ HIGH M-
DELIYY. Provides such unusval fealures as a Bridge Control,
for voriable grovt-channal signal leed for eliminotion of *‘ping-
pong’’ (oxoggercied teparation) effects and for 3d chonnel
output volume control for J-speoker rleres tystomy; 3d channol
outpul alte terves for mixing isrereo fo produce excellent mon-
aural rocordings. Alie hos full input mizing of monaural program
sources, speclal 'null’’ sterao baloncing and celibroting syttem
{better thon melers), 24 oqualiration pesitions, oll-concentric
controls, rumble ond scratch filters, teudness switch, Clutch type
volume controls far bolencing or ot 1 Master Volume Control.
Hai channel reverse, cloctroniz phosing, inpul level controls.
Sentitivity 1.78 mittivolls for 1 velt out. Dual tow-impedance
outpuls {plote foilowers), 1300 ohmi, Response 10-25,000 ¢pt
T2 0.5 db. leas than 038 IM distertion. Uses 7 new 7025 low.
noise duol trindet. Size 147 x 4%” x 10%A”. Shpg. wt., 16 Ibs.
Camplete with printed <ircuit boord, cage, prafutely ilturtrated
instructions, all necestary porit.

LAFAYETTE KT-400 — Sterec Preamplifler kit . Ner 79.50
LAFAYETTE LA-&00-—S1eroo Preamplifier, Wired ..Net 134.50

CNLY 4.75 DOWN.--
5.00 MONTHLY

v KT-310 Siereo Power Amplifier Xit ... . Nst 47.50
iy — P _Lﬁdﬂ):}lﬁr_ﬁo_?owel Amplil_ie_r,_\_Vir_od_.:_ .....Net f..s_ﬂ
) e e —— {
) = . P. 0. BOX 511 |
| Lafiyette Radio  1xinica 31w, v, Il j
i [J Send FREE LAFAYETTE Catalog 590 |
I CUT ouT {
IName,.\ AND I
PASTE ON
IAddress e e ai e ie DOCTEARD :
]EQZ:;.;.;:;E_OEE....__._Stgie......;.---._:_._ e ___ T _1
4

NEW! g LAFAYETTE STERRO/MONAURAL BASIC POWER AMPLIFIER KIT

@ J.WATT JTEREQ AMPLIFIER-
18- WATTT EACH CHARNEL

@ FOR OPTIONAL USE AS 15-WATT
MONAURAL AMPLIFIER

@ IPRINTED CIRCUIT BOARDS FOR
NEAT, SIMPLIFIED WIRING

@ RESPONSE BETTER THAN 35-30,000

CPS =~ Y, DR AY 18 WATTS

@ EMPLOYS 4 NEW PREMIUM-TYPE @ LESS THAN 1% HARMONIC OR
7189 OUTPUY TUBES INTERMODULATION DISTORTION

A superbly-performing basic sterae omplifier, in ecay-10-build kit form lo tova
you lots of money ond le) you gel Inte sleroe now ot minimum sxpemel Dual
inputs ot provided, each wilh individual volume control, and the wnit moy bs
used with a slerec preamplifiar, for 2-10 woll sterec ¢hannals ar, al the Aick of
a wwitch, as d fine Ié-wan monavral amplifar — or, if desired, it moy be used o3
2 seporote monaural i 8-wan amplifiorsl CONTROLS include 2 input volumo con-
trols, channet Reverie switch (AB.-BA), Mongural-Stereo switch, DUAL OUTPUT
IMPEDANCES ara: 4, 8, 16 and 32 ahmi {peimining sorallal (monaural) orera-
Hon of ‘2 speaker syttems of up to 16 ohmi, INPUT SENSITIVITY [ 0.45 valts per
channol for (ult oulpul, TUBES arp 2-8ANB, 4-7189; G2-3d rectifer. SIZE 9-3/147d
{10-2/16” with contrals) x 5Yi"h x 13Vc”w_ Supplied complote with porforated
metal cage, all necassary parls and delailed Instructions, Shpg. wi., 22 Ibs.
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AUTHORitatively Speaking

Journalist and photographer Paul Moor,
who has frequently reported in these
pages from various far-flung places, once
toured West Germany as a concert pian-
ist, performing mostly Khachaturian and
Barték. Now, however, he keeps his piano
playing for himself; for us, who include
the readers of this and an array of other
magazines, he writes about things musical.
In this issue (p. 42) he describes the mak-
ing of records in Moscow, a matter of
“Love, Labor, and No Royalties.”

Last Novembher we had the pleasure of
publishing John Culshaw’s first-hand ac-
comnt of recording opera in stereo. We
since asked Mr. Culshaw ( English Decea’s
head of classical record production, you'll
recall) to move from opera in general to
opera singers in particular. In answer he
has given us @ profile (p. 43) of his friend
and co-worker, Mmne. Kirsten Flagstad.

Patrick Cairns Hughes is, in the solemn
opinion of the editors, one of the most
Laconic comtribulors we have ever en-
countered. When we asked him to send
us a “briefl biographical sketeh,” he did
—to the extent of two sentences. We set
our private agents on the trail. Nesults
herewith: P. C. Hughes is the son of
Herbert Hughes, well-known collector of
Irish folk songs, and is himself a musie re-
searcher and critic. His published works
include Great Opera Houses, The Tos-
canini Legacy. and Famous Mozart Op-
eras. The last named was recently brought
out in this country by the Citadel Press.
It alse turns out that Mr. Hughes exists
in another incarnation: there is a certain
“Spike” Hughes, British jazz composer
and widely popular hand leader. And that
our auvthor is something of an English
countreman will be obvious to readers of
“The Villagers Alwavs Vote for Figaro.”
For which, see p. 47.

Robert Clunles Marsh, scholar (his ctir-
ricufum citae includes too many nniversi-
ties to enumerate) and writer (author of
Toscuanini and the Ant of Orchestral Per-
formance, nwsic critic for the Chicago
Sun-Times) is practically a member of
the family: ie., contribting editor and
record reviewer for Wics Fwevmry. This
month he interviews cellist Janos Starker,
a am-angry but decidedly  determined
young man {p. 32).

Righ  Fidelity, June 1939; Vol 9.
No. 6. Published wonthly by Audiocon.
Toe., Great Barringlon. Mass., o subsidiary
af The Billboard Publishing Co., publizh-
ers of The Billboard, Vend, Funspot and
The Billboard  Intemational.  Telephoue:
Great Barrington  1300.  Mewber  Aundit
Buareaw of Cireulation.

Editorial Correspondence shouldd be mi-
dressed to The Fditor. Great Barrngton,
Mass, Editorial econtributions will he wel-
comedl. Payment for articles accepted will
be amanged prior to publication. Unselicit-
ed mannscripts should he accompanied e
Tehirn postage.

Subxeriptions, change of address natices.
undeliverable copies, orders for subscrip- |
tiont should he addressed to High Filelity

Magnzlne, 2160 Pattersen Street, Cin-
cinnat! 22, Ohin.

Subscription  rates:  Uniled  States  and
Canadn, 1 vear, $6: 2 vears. $11; 3 vears,

$13. Single copies 60 cents.

Hicit FmeLiry MaGaziNe
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Audiotape “'speaks for itself’

00D
wi - UNDER

" In a spectacular recording

—avallable in a money-saving offer you can’t afford to miss/

. 4 & & B B » B B S B B ¥ BB & B B e BB " 0 g
- ']
= -
. DETAILS OF THE PROGRAM .
L [
* The stirring “Bload and Thunder Classics” .
: program includes these eolorful sclections: .
. Tschaikowski . Russian Dance :
. Stbelius . from Finlandia °
. de Falla . Dance of Terror, Ritual .
Fire Dance (E] Amor Brujo) .
Brahms . . from Symphony No. 4 In E Minor .
Khatchaturian . . . Saber Dance i
Stravinski . Infernal Dance of King Kastchei, .
Finale (Firebird Suite) ’

Beethoven .. - GCde to Joy (Symphony No. &

in D Minor)

DETAILS OF THE OFFER

This exciting recording is available in a spe-
cial bonus package at all Audiotape dealers.
The puackage contains one 7-inch reel of
Audiotape (Tyvpe 1251, -on 1l5-mil acetate
base) and the valuable “Blood and Thunder
Classies” program (professionally recorded
on standard Audiotape), For the entive
package, you pay only the price of two hoxes
of Tvpe 1251 Audiotape, plus §1. And you
have your choice of the half-hour stereo pro-
gram oxr the full-hour monaural version.
Don’t wait. See your Audiotape dealer now.

*« & e & & 2w v B s b BN YT A e e W e % s

« ¢« 8 2 0 s o0 b e o df e s e e e 80

o 4 & 8 8w a w8 oa'e o B v idVem i ow g

Juxe 1959

Here’s a reel of musical excitement that belongs on
every tape recorder. “Blood and Thunder Classices”
is a program of great passages of fine music, spe-
cially selected for their emotional impact.

The makers of Audiotape have not gone into the
music business. They are simply using this method
to allow Audiotape to “speak for itself.” This un-
usual program shows you how vibrant and colorful
music c¢an be when it is recorded on Awudiotape.

“Blood and Thunder Classics” is available
RIGHT Now from Audiotape dealers everywhere.
{And only from Audiotape
dealers.} Ask to hear a por-
tion of the program, if you
like. Then, talke your choice
of a half-hour of rich stereo
or a full hour of dual-track
monaural sound — both at
TV4 ips. Don’t pass up this
unusual opportunity.

=it speaks for itself”

TRADE MARK

AUDIO DEVICES, INC., 444 Madison Ave.. N.Y. 22, N.Y,
In'Hollywiood: B840 N. Fairfax Ave. - In Chicago: 5428 N. Milwaukee Ave.

www.americanradiohistorv.com



www.americanradiohistory.com

HOW

10
IMPROVE
ON PERFECTION

NEW ALTEC 605A DUPLEX® SPEAKER with Controlled Linear Excursion

In the 14 years since the development of the original
ALTEC 604 Duplex, no other speaker has challenged its
position as the finest in the world. It was the most care-
fully engineered speaker in existence. That's why the
604 Duplex is the professional listening standand for
most major recording and breadeast studios.

Now, ALTEC engineers have done it again. They have
improved on the perfection of the 604D. The result is the

NEW FEATURES
BASS SECTION

« high-compliance suspension componeénts for controlled linear
excursion

= stress-free assembly for ultimate linearity of the suSpension
system

= voice-coil which stays in a uniform magnetic field axially hold-
ing distortion to an absolute minimum

= high-flux density magnetic field for optimum damping

= low cone resonance of only 25 cycles for clean reproduction of
the lowest bass notes

= viscous anti-reflecting compliance damping

» edge-wound, well-insulated copper ribbon 3 voice-coil for high
efficiency

TREBLE SECTION

= lighter voice coil

« higher acoustic transformation

* improved smooth response in the high end

* edge-wound 1.75* aluminum voice-coil for high efficiency

« integral aluminum alloy diaphragm and tangential compliance
for low mass

ALTEL

(andind CORSEPATTOY

new ALTEC 605A, one of the world’'s most precise instru-
ments for the faithful reproduction of sound. It
provides breathtaking purity from 20 to 22,000 eycles:
unusually smooth response in the highs, extremely high
linearity and clean transient response in the lows. To
complete this magnificent achievement, ALTEC engineers
have designed this superb instrument so that it sells
for only $175.00!

» dual-annular machined phasing plug

» mechano-acoustic loading cap provides proper back load:ng of
the aluminum diaphragm

o professional-type true exponential muiti-cellular horn for
smooth 40° vertical x 90° horizontal distribution.

DEFINITION

Ouplex speakers are made exclusively by ALTEC. "Duplexes”
are iwo mechanically and electrically independent loudspeakers
mounted together on a single frame for compactness, point
source relation, phasing and installation simplicity. They are
supplied with a dividing network designed for the frequency
crossover and power capacity of each of the high and low fre-
quency units {power: 35 watts—50 peak; crossover 1600 cycles
per second). High frequency shelving is provided on the nel-
work to permit adjustment of balance between the high and
low frequéncy speakers to the acoustic conditions of individ-
ual rooms. The heavy cast construction, large bass voice-coil
of edge-wound aluminum ribbon, deep gap and highly efficient
magnetic structure all combine to make the “Duplex’ speaker
the finest of its type in the world.

Write for free catalogue

ALTEC LANSING CORPORATION, DEPT. 6H-A
1515 8. MANCHESTER AVE., ANAHEIM, CALIF. » 161 SIXTH AVE., NEW YORK 13,

Hicn FipeLiry MaGazIse
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THIS IS

THE YEAR
OF THE NEW
HARMAN-KARDON
STEREO FESTIVAL

% the new STEREO FESTIVAL, mode| TA230

Once again Harman-Kardon has made the creative leap which distinguishes engineering leadership: The new Stereo
Festival represents the successful crystallization of all stereo know-how in a single superb instrument.

Picture a complete stereophonie electronic center: dual preamplifiers with input facility and control for every stereo
function including the awaited F'M multiplex service. Separate sensitive AM and FM tuners for simulcast reception. A great
new thirty watt power amplifier (60 watts peak). This is the new Stereo Festival.

The many fine new Stereo Festival features include: new H-K Friction-Clutch tone controls to adjust bass and treble
separately for ecach channel. Once used to correct system imbalance, they may be operated as conventionally ganged controls.
Silicon power supply provides excellent regulation for improved transient response and stable tuner performance. D.C. heated
preamplifier filaments insure freedom from hum. Speaker phasing switch coirects for improperly recorded program material.
Four new 7408 output tubes deliver distortion-free power from two highly conservative power amplifier circuits.

Additional Features: Separate electronic tuning bars for AM and FM; new swivel high Q ferrite loopstick for increased
AM sensitivity; Automatic Frequency Control, Contowr Selector, Rumble Filter, Scratch Filter, Mode Switch, Record-Tape
Equalization Switch, two high gain magnetic inputs for cach channel and dramatic new copper escutcheon.

Ideal for limited space (only 15'34s” wide, 614” higl, 1234” deep—excluding enclosure) the TA230 is simplicity itself
to operate. Five minutes with its exceptionally complete instruction booklet, and you will use the Festival to its full per-
formance potential.

The Stereo Festival, Model TA230, price is $259.95. Copper and black metal enclosure (Model AC30) price is
$12.95. Handsome hardwood — walnut or fruitwood — enclosure, (Models WW30 and FW30) price is $29.95. For free
altractive brochure on the complete H-K line, write to
Harman-Kardon, Inc., Dept. HK6, Westbury, New York. h

(Prices slightly higher in the West) : @,,,

Juxe 1939 [l
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WHICH
WOULD
YOU

DUOTONE GUARANTEES THE WHOLE DIAMOND
NEEDLE FOR EITHER MONOPHONIC OR

CHOOSE? STEREOPHONIC REPRODUCTION, AT NO EXTRA COST

= ._::‘ e _A.
DUOTONE — 2be originator
of the commercial diamond needle

i POSSIBLE Aig
oie |t
~ : BREAR ¥

What do we mean by the whole diamond needle?

There arc two kinds of diamond needles now on the market. One
is the whole diamond ; the other is a diamond chip welded on a steel
shaft. The overall length of both is the same. With the welded chip
diamond the entire amount of diamond is visible on top of the steel
shaft, and should there be a bubble resulting from hear or gas dur-
ing the welding, the slightest jar can result in instant luss of the
diamond. With the whole diamond needle, only 14 of the total dia-
mond is visible and the remaining %4 is deeply embedded, crimped
and cemented into the metal holder — thus making it impossible to
shear off the point by any jarring or dropping of the tone arm.

What are the additional advantages of a Duotone Diamond
Needle?

All Duotone diamond tips are hand ground and polished to a mirror
finish, hand radiused to the exact required specificarions, and hand
sct in perfect alignment ro the record grooves. None of these deli-
cate hand operations can weaken a weld that does nor exist in a
whole diamond. The constant observance under microscopic inspec-
tion plus Duotone’s exacting quality standards eliminate every pos-
sibility of imperfection — permitting Duotone’'s 100% guarantee of
the diamond needle itself, better reproduction and longest life pos-
sible for the needle.

CMETAL CASING ~

One more important feature of your Duotone Diamond Needle.

No diamond ncedle will last forever, Only Duotoae Diamond
Needles give you the “needle that remembers’” service and warns
you when the Company Technicians know that ncedle wear is gets
ting dangerous for your record collection.

All this at no _extra cost over ordinary diamond needles.

DUOTONE

KEYPORT, NEW JERSEY
In Canada: Charles W. Poincon, Ltd., Toronte

Hicun FipeLity Magazixe
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Abroad
PARIS—The recession in the French
record industry  (business was off
20% last yeur) is continuing. Add a
paralyzing two-month strike of musi-
cians, mix with the unsettling effect of
the Common Market, let the whole
simmer in a love-hate response to
sterco, and you find yourself ponder-
ing a small economic—and hence cul-
tural-mess. The dise news Fom
France, in short, is beginning ta look
nnpleasantly like history.

The hard-cash aspects are clear.
Buyers are deterred by a general level-
ing of economic activity, by the shock
of De Gaulle’s ansterity measures. and
by high prices. The luxury tax on
records has gone from 9.75 to 23%,
despite the manufacturers’ plea that
Jolivet and Messiaen, even at $7.25 a
dise. are really no move a luxury for
the nation than Surtre and Camus ave
(the baok tax is 10%).

The musical aspects can be debated.
Some critics feel that, given the pecu-
liar inertia of the loecal market and
the recent rapid exploration of musical
territory, the French catalogue has
reached “matwrity.” You can bring out
another Italian baroque or two, hut
mostly vou will have to mark time un-
til new customers grow up. Less
gloomy analvsts, however, call for
still more exploration, and regret that
so much of the expansion has taker
plice on crowded terrain.  Aren’t
twenlv-six versions of Eine kieine
Nachtmusik a few too many? Then
there ure those who argue. with force,
that the real trouble is poor equip-
ment. Give, they sav, the average
Frenchman a hetter rig at a lower
price, and he will soon develop an
American enthusiasm for collecting.

The strike (LNl get to stereo in a
moment) lasted from February 18 to
April 17 and aflected the entive re-
cording inclustry, films included. Back
of it. of course, lay the old prablem of
technological unemployment: roughly
half of France’s musicians are usually
out of work. The union made three
demands: (1) 5,500 franes (about

Continued on next page

Juxe 1959

|

| THE SUPERB VALUE IN STEREO HI-F|
knight’

created by ALLIED RADIO

advanced design, features, performance and styling
outstanding for superb musical quality
each unit guaranteed for one full year

THE KNIGHT STEREO ENSEMBLE

knight KN734 deluxe 34-watt stereo amplifier

compare these fealures

only Full stereophonic and monophonic controls « 17 watts per
stereo channel.. 34 watts monophonic « Separate bass and treble
$12950 controls for each channel « 5 pairs of stereo inputs,..input jack
easy terms: for accessory remote control - DC on all preamp heaters -
£12.95 down wide range balance control = 3-step loudness contour = Variable

input loading control for any magnetic cariridge « May be used
as 34 watl add-on with special preamp output - Mar-proof
vinyl-clad metat case...solid aluminum anodized front panel.

knight KN120 deluxe stereo FM-AM tuner

compare these fealures

only Separate FM and AM sections for simultaneous or separa?e )
operation s Dynamic Sideband Regulation for minimum distortion
$12950 of FM « Dual limiters on FM - Tuned RF stage on FM and AM -«
easy terms: 3-position AM bandwidth switch = Cathode follower multiplex
$12.95 down output jack » Four cathode follower main outputs » Dual

“"Microbeam'’ tuning indicators - llluminated 934" tuning gc_a_le;
inertia luning with advanced flywheel design « High-sensitivity AM
ferrile antenna » Handsome solid aluminum front panel,

| gold anodized, with beige leathertone case.

FREE 1959 ALLIED CATALOG

Send for your complete, money.saving gulde 1o the world’s largest
selectlon of hi-{i systems and components. Saes everything in thrilling
stereo; ali the new KNIGHT systems and components; every {amous
mako line. for everything in hi-fl, for everything in €lactronics, gat
tho 452.page 1959 ALLIED Catalog. FREE—write for it today.

N Cotor é ALLIED RADIO

100 N. Western Ave., Dept. 49-F9
Chicagoa 80, lllinois

wWWwW.americanradiohistorv.com
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 “Picture on the Wall" 8

TELEVISION
YOURS
WITH NEW

j = gpsstwooc{ '

1 E,‘Lj‘)m;!}mﬁ\} 1 | “(il".' | daVinfzi ‘,

1 T

b L !'| '

i3 e e —

You’ve dreamed of “‘picture on the wall television’. It's yours now with
the new Fleetwood da Vinei . . . the sel designed for custom installation
. . . designed to be framed, as a picture, in a frame just right for your
decor. Fleetwood’s new slim design lets a bookcase give a perfect “‘built-
‘in” appearance without actually building .

Revolutionary new 21-inch* Fleetwood picture tube has non-glare
safety glass laminated to tube face. Picture is brighter, viewing angle is
wider, reflections are virtually eliminated. Wide band pass and excellent
circuitry . . . with no manufacturing shortcuts . . . gives picture detail
that allows you to see an individual eyelash on a pretty girl.

The Fleetwood da Vinci is available in two models. Modet 900—a two
chassis system that features the lazy luxury of full electronic remote
control, and Model 910—with self contained controls.

*Diagonal measure,

rhe Heetwood daVinei

] THAT BELONGS

See it af your

3 want it i
i} 7
.. your home..

=

Write for name of dealer nearest you.

ngsfwoo "CUSTOM TELEVISION |

Crafted by Conrac, Inc, + Dept. A « Glendora, California
10

wWWwWWwW.americanradiohistorv.com

BUILT-IN BEAUTY '

hi fi -
dealer . . . I
you'll |

NOTES FROM ABROAD

Continued from preceding page

$11) instead of 3.000 for a three-hour
recording session: (2) the social se-
curity status of regular salavied em-
plovees: (3) additional payment. into
a speeial wnion fund, for any second-
ary use of vecords and tapes in caba-
rets. films. theatres. and music halls.
Management vielded a bit on the third
point, and the musicians  returned
without either winning, or forgetting,
their other demands, The walkout
was scarcely a success. but it stopped
practically all recording in the coun-
try. This vesult led, hivther, to a rather
ominous development for the union:
French companies were forced  to
make emergency recordings in Cer-
many, Halv, and Belgium. In other
words, a sort of phantom Common
Market. complete with spot unem-
plovment, flickered into view.

Oddly. the Common Market—the
real one, complete with new horizons
—is seldom wmentioned as a possible
answer to the present crisis. The
French are nevertheless guietly clos-
ing ranks in anticipation of the shock
of foreign. particularly German, com-
petition. Pathé¢ Marconi and Thomson-
Houston  (Ducretet-Thomson  label),
for example, have agreed to nse each
other’s plants so as to rationalize their
production of records and equipment.
Each firm swill preserve its mmsical
personality, but a joint concern will
handie part of their distribution.

Now for stereo. In manv wavs it
appears to be just what the French
need. Here is the solution for the
“mature-catalogue” problem. plus a
chance to put some exeiting equip-
ment in the homes of collectors. Yet
a spokesman for one of the higger
record companies. who won't be
named, has just assured me that a
sevious, nonexperimental stereo sales
campaign is at least hwo vears away.
Meanwhile, a small number of hostile
critics and musicians repeat the famil-
jar objections. French rooms. it is
said, are too small. Debussy wouldn't
have fiked it. The engineer is usurping
the role of the orchestra leader. Sound
reproduction  ix  emancipating  itsell
dangerously. After all. what abont
string quartets® There is a complacent
audience Tor this kind of talk among
the same dealers who welcomed the
strike ax a chance to inload old stock.

The public, hless it, seems to be
fascinated anvway. This spring a
score of French, British, American,
German. and Dutch eguipment mak-
ers put on a week-long festival in a
hotel on the Left Bank. Some 4.000
people jammed the place every night,

Continued on page 12
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STEREO the

AND
MONAURAL experts
say. ..

in HI-Fl
the best buys are

famous
EICO advantages
guarantee your complete satisfaction:

Advanced engineering e Finest quality components
“‘Beginner-Tested,”" easy step-by-step instructions
LIFETIME service & calibration guarantee
» IN STOCK — Compare, then take home any EICO
equipment—right *“‘off the shelf —from 1900 neighbor-
hood EICO dealers.

FM Tuner HFT1S0)
AM Tuner HFT9S

Baohsheil
Monaural integrated Amplitiers: SD“"#SSI”“'"
, 30, 20, and 12-Watt
(usé 2 for Stereo)
' g Omnl-directional
faonaural Preamplifiers: Speaker Sysler'n HFS2
HFB5, HF65A 36" H % 159%™ W x 11D

(sfack 2 for Stercol

Monaural Power Ampliflerss
60, 50, 35. 30, 22 and 14-Wall
{use 2 for Stereo)
Sterea Power Amplitier HF86

Over 1 MILLION EICO instruments §n use throughout the world:

Ju~e 1959

wWwWwW americanradiohistorv com

NEW STEREOPHONIC EQUIPMENT

HFBS; Stereo Dual Preamplifier is a complete stereo con-
trol system in ‘‘low sithouetie’ design adaplable to any
type o! installation. Selects, preamplifies, tontrois any
stereo source~tape, discs, broadcasts. Superb vzriable
crossover, feedback tone comtrols driven by feedback
amplifier pairs In each channel. Distortlon borders on
unmeasurable even at high output levels, Separate lo-
level input in each channel for mag. phono, lape head,
mike. Separate hi-fevel inputs for AM & FM tuners & FM
Multiplex. One each auxiliary A & B input in each channel.
Independent level, bass & Ireble controls In each channel
rnay he operated together with built-in clutch, Switched-
in joudness compensator, Funclion Sclector permils hear-
ing cach stereo channel individually, and reversing them;
also use of unil for sterec or monophenic play. Full-wave
cectifice tube power supply. 5-12AX7/ECC83, 1.6X4. Works
with any high-qualily stereo power amplifier such as
EICO HFR6. or any 2 hlgh-quality mono power amplifiers
such as EICO HFL14, HF22, HF10, HF35, HF50, HF60.
“Extreme flexibility . . . a bargain'' — HI-FI REVIEW.
KIt $35.95. Wired $64.95. Includes cover.

HFB86: Stereo Dual Power Ampllfier for use wilh HF85
above ar any good self-powered slereo preamp. ldentical
Williamson-type push-pull ELB4 pewer amplitiers, con:
servatively rated at 14W, may be operated in parailel to
dellver 28W for nen-stereo use. Either input can be made
common for both amplifiers by Service Salactor swilch.
Voltage amplifier & split-load phase inverter circuitry
feature EICO-developed 120W7 audio tube for signifizantly
betler aerfermance. Kit $43.95. Wired $74.95.

HFB1: Slereo Dual Amplitier-Preamplifier selecls, ampli-
fies & contrels any sterea source — tape. discs, broad-
casts—& feeds it thry self-contained dual L4W amplifiess
te 2 pair of speakers, Monophonically: 28 watts for your
speakers; complete sterco preamp. Ganged level eontrols.
soeparale {ocys (balanze) control, indéependent full-range
bass & treble controls {or each channel. Identical William-
son-typz, push-pull EL84 power amplificrs, excellent out-
put transtormers. “'Service Selector’” switch permils one
preamp-control section (0 drive the internal power ampli-
flers while other preamp-control section is lelt free to
drive vour existing external amplifier. “Excellent” —
SATURCAY REVIEW: HI-FI MUSIC AT HOME. ‘‘Outstand-
Ing quatity . , . extremety versatile’* .- RADIO & TV NEWS
LAB-TESTED. Kit $69.95. Wired $109.95 Includes cover,

MONO PREAMPLIFIERS {stack 2 for Sterea) HF-65: superb
new design, tnputs for tape head, microphone, mag-
phono cartridge & hi-level sources. IM distortion §.04%

v oul. Attractve *lowi silhouelte’ design, HFE5A
KIt $29.95. Wired $44.95. HF65 (with power supply) Kit
$31.95. wired $49.95,

MONO POWER AMPLIFIERS
{use 2 far STERED)

HFB0 (60W). HFSO (50W), HF35 (3SW). HFI0 [30W), HF22
(22W), HFI4 (14W): from Kil $23.50. Wired $41.50.

MONO INTEGRATED AMPLIFIERS
{use 2 tor STEREO)

HE52 (S0W), HF32 (30W), HF20 (20W), HF12 (12W): fiom
Kit $34.95. Wired $57.95.

SPEAKER SYSTEMS (use 2 for STERED)

HFS2: Natural bass 30-200 cps via slal-loaded 12411, sollt
conical bass horn, Middles & lower highs: front radiation
1tom BY2" edge-damped Cone. Distortionless spike-snaped
super-tweeter radiates omni-directionally. Fist 45.20,000
€ps, usciul 30-40.000 cps. 16 ohms. HWD 36, 154",
11%2", "Eminently musical’—Holt, HIGH FIDELITY. *'Fine
for steren”—MODERN HI-FI. Complelely faclory-bulli:
Mahpgany or Walnut, $135.95; Blonde, $144.35.

HF51: Bockshel! Speaker System, complete wilh faztory-
bullt cabinel. Jensen 8" woofer-malching Jensen com-
pressien-driver exponential horn tweeter, Smooth claan
bass: criso extended highs. 70-12,000 cos range.
Capacity 25 w. 8 ohms. HWD: 11" x 23" x 9%, Wining
lime 15 min, Price $39.95.

FM TUHER HFTS0: For lhe first time. makes practical
even for the novice the building of an FM tuner kit equal
to really gpood factary-wired uniis. No instruments
needed. Pre-wired. pre-aligned temperature-compensaled
"frant end* is drift iree—eliminates need for AFC. Pre-
cision ' eye-tronic™ DM-70 traveling tuning indicator, sup-
plied pre-wired, contracts at exact center of each FM
channel. Pre-aligned IF coils. Sensitlvity 6X that of othet
kit tuners: 1.5 uv (or 20 db quleting, 2.5 uv for 30 db
quieting, il limiting from 25 uv. IF bandwidth 250 kc
at & db polnls, FreqQuency response uniform 20-22.000
cps =1 db. Has 2 output jacks: cathode follower output
to amplifier, plus Multiplex output for FM Multiplex
Stereo adapter; thys prevents obsolescence. Flywheel
tuning. AGC, stabilired Iow limiting Ihreshold for excel-
fent pe-formance from weaker signals, braadband ratio
deteclor for impraved caplure ratlo & easier lunlng. full-
wave roclifier & heavy filtering, very low distertion,
“One of the best buys you can get In high fidelity kits"
— AUDIICRAFT, Kil $33.95°, Wired $65.95°. Cover $3.95.
“Less Cover, F.E.T. incl.

NEW AM TUNER HF134: Matehes HFT90. Selects "hii
wide (20c — %kc @ —3 db) or weak-statlon narrow
(20c — Ske @ ~3 db) bandpass, Tuned RF stage for high
selectlvity & sensitivily; precision ‘‘eye-tronic'’ tuning.
Duilt-In terrile loop, prealigned RF & \F coils. Sensilivity
3 uv @ 30% mod. for 1.0 ¥ out, 20 db S/N, Very low
noise & distartion, HIRh-Q 10 ke whistie filter.
Kit $35.95. Wircd $69.93, incl. Cover & F.E.T.

EICO, 33.00 Northern Bivd., LA.C. 1, N.Y. HF 6

SHOW ME HOW TO SAVE 50% on 85
madels of top-quality:

O HI-Fi [ Tesl Instruments [J “Ham" Gear
Send FREE catalog & name of neightor
hoad EICO dealer.

— g my —

ZONI. STATE errimnasensnanan

— e — — —— i T —— Y——

P
Zz
u

5

33.00 n.

Co., Inc.

Copyright 1758 Iy Elrctronic Inste,

Add 5% In the Wesl;
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wi
the
new

12" stereo-monophonic

TONE ARM &

T |

Exclusive slide assembly for
quick cartridge change without
rewiring.

Dual viscous damping in
lateral and vertical pivots
eliminates resonance distortion.

Adjustable static halance
control provides maximum
tracking stability.

Model SAK-12
12" tone arm kit

(%45»

Accommodates all cartridges:
monophonic, 3 or 4 wire stereo.

For new literature on : .
GRAY RECORD PLAYINC EQUIPMENT uwrite to:

GRAY High Fidelity Division

16 ARBOR STREET, HARTFORD ], CONN.

DEPT. HS =

wWWW americanradiohistorv com
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NOTES FROM ABROAD
Continued from puge 10

listening to steveo in rooms no larger
than their own. The line of the or-
¢ganizers was that sterea should be
thought of as an addition to, not a
subslitute  for. high fdelity. This
aesthetic integrity was perhaps com-
mereially unwise. It is estimated that
more than half of the high-fidelity
outfits in FFrance have been bought in
the last couple of vears, and their
proud owners are in no mood for
additions—with good components cost-
ing more than twice whal thev de in
America. Se how can the record mak-
ers take the stereo wav out of their
crisis? I'm afraid T sound depressed.

Rov MceMurrex

HAMBURG—The German record in-
dustry, has been experiencing boom
times recently. Each vear the sale of
records here has climbed to new highs.
Now, however, there appears to be
something of a leveling off. Business is
stll good, bnt it is no longer expand-
ing at its former rate, and competition
among the major German companies is
growing appreciably keenev. The el-
fect of this heightened competition is
beginming to make itself felt in the art-
ist-und-repertoirve  departments.  Dur-
ing the vears of ever-expanding sales,
German firms pursued rather conserva-
tive sl predictable recording policies.
Now a fresh wind can be felt.

The vealigned recording  commit-
ments of Herbert ven Karajan are
symptomatic of this new spirit. For
many vears this important Central Eu-
ropean figure recorded exclusively for
the British EMI group, and his re-
cordings were available here solely on
the Electrola label, EMI's German af-
fitiate. Framn now on, Von Karajan will
make recovds as well for Deutsche
Grammophon  (represented  in the
US.A. by Decea Records) and for
Teldee (represented in the U.S.A. by
London Records and RCA  Victor).
Dentsche  Grammophon  has  him
booked for a series of sessions with
the Berlin  Philharmonie  Orchestra;
Strauss’s Heldenleben and Dvotik's
Slavonic Dances are among the works
scheduled. For Teldec the conductor
is making a series of recordings with
the Vienna Philharmonic. This spring
in Vienna he completed an album that
will be issned by RCA Victor in Octo-
ber to coincide with the Vienna Phil-
harmonic’s American tour. Later in the
vear Von Karajan will direct at least
one opera recording in Vienna, with

Continued on page 16

Hicn Finerry MaGaziNg


www.americanradiohistory.com

Juxe 1959

nate in sound

h\_. ,I. 1l e

Ontrots

FOR COMPLETE SPECIFICATIONS WRITE DEPT. H-é6
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ALl

VOLUME 2

Justreleased — 2 12" LPs featuring winners of the
1958 PLAYBOY Jazz Poll f 10'pages of notes, biographies,

photographs, up-to-date discographies

*9

VOLUME 1

Still a best seller — PLAYBOY's first jazz album with

winners of the 1957 PLAYBOY Jazz Poll / 212" LPs plus10 pages
of complete info on the winning musicians

*O

send check or money order to:

PLAYBOY JAZZ/DEPT. 128
232 East Ohio Street, Chicagg 11, Lllinoks

14
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30-WATT STEREOPHONIC
PREAMPLIFIER-AMPLIFIER

Pilat”
240 -

(Al
o PREA M’L'F'En‘."b‘"p‘:
INT L

312950

S(ightly Higher (n the West

THROUGHOUT THE LAST 40 YEARS, PiLoT has made it possible for every audio
enthusiast and music lover to possess the quality equipraent most suited to his require-

ments. Now, PiLoT announces another new stereophonic preamplifier-amplifier—the
240, rated at 30 watts total (15 watts per channel, music power). We are sure you will

agree that. feature by feature, the new PrLot 240 represents the best quality value in
its class. Designed and engincered to professional standards, the Pirot 240 includes:

o 4 independent tone controls — Exclusive Pilot TroLoK mechan-
ically locks the Bass controls together and the Treble zontrois
together, at your option, to permit simultaneous (ganged) ad-
justment of Bass and Treble for both channels.

Three pairs of high level inputs for permanent simultaneaus
connection of FM-AM tuner, Multiplex Adapter and Tape Recorder.
Two pairs of low level inputs for permanent connection of record
changer and turntable.

Nen-shaorting inputs throughout permit recording and playback
using a permanently connected tape recorder without short cir-
cuiting the tape recording signal, or the necessity for changing
of plugs.

Direct tape playback facilities are provided by connecting the
tape head to one of the phono inputs. NARTB tape equalization
Is provided at calibrated positions on the tone controls,
Amplifier terminals permit you to connect a set of extension
speakers in another room. Front panel Speaker switch con-
veniantly selects either the main or extension system. or both.
Electronic Crossover feeds low frequencies to Channel A and
high frequencies to Channel B for monophonic bi-amplifier use.
Loudness Switch modifies the frequency response for enhanced
listening at low sound levels.

Exclusive PILOT automatic shut-off switch enables the record
changer, at your aption, to turn off the complete system after
the last record has played.

Provides automatic cancellation of undesired vertical response
of a stereo cartridge when playing a monophonic recording, with
Mode switch set to Mono—and eliminates necessity for separate
Stereo-Mono switch,

11 Front Panel Controls — Input Selector, Mode (including
Stereo Reverse). Dual TroLoK Tene Controls (Treble Channel A,
Treble Channel B, Bass Channel A, Bass Channel B), Stereo
Balance. Master Volume, Speakers, Automatic Shut-off, and
Loudness.

Specifications — Power Output: 30 watts total; 15 watis per
channel, music power (in accordance with proposed IHFM
standards). Sensitivity for full output: 3 mv for phono record
changer, phano turntable; 110 mv for FM-AM, muitiplex, tape
recorder. Harmonic Distortion: 1%. Hum and Noise: 80 db
below full output. Frequency Response: =1 db 20-20.000 cycles.

Oramatic design — brushed-brass escutchecn with 24K gold-
plated frame and heavy duty knobs: Supplied complete with
black vinyl-clad steel enclosure.

Price — $129,50 including enclosure.,  Slightly Higher in the West

WRITE TODAY FOR THE COMPLETE PILOT STEREOPHONIC COMPONENT CATALOG

&ido RADIO CORPORATION . 37-02 36th STREET « L. I. CITY 1, N. Y.

Juxe 19359
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Fidelitone
new “N.C.S. ORIENTED diamond

QUALITY MADE FOR HIGHEST QUALITY REPRODUCTION

*New Compatible Standard—reproduces both steres and moncurol recordings

Fidelitone N.C.S. Oriented Diamond
needles are designed specifically for the
ntimate in high fidelitv. They add an
entirely new dimension of quality to
stereo or monaural reproduction. Now
you can cnjoy all the thrills of o live
performance right in your own home.

Each Fidelitone N.C.S. Oriented Dia-
mond is precision ground on Fidelitone-
designed machinery to a precise specifi-
cation. Then carefully polished to a
perfectly smooth ball point. A Fidelitone
Diamond fits the record microgroove ex-
actly. It corrcetly follows the vertical
and lateral sound impressions with mini-
muimn tracking error. Result — increased
response sensitivity at 10,000 cps., dis-
tortion reduced up to 45% at 3,000 cps.
— unsurpassed reproduction with all the
halance and clarity of living realisn,
And vour old records sound better too!
Background noise is greatly reduced and

the record is reproduced with the fidel-
ity of a new recording.

A Tidelitone N.C.S. Oriented Diamond
lasts much longer than other unoriented
diamond needles. They're cut from true
gemstone  diamonds, then oriented in
the stylus to place the hardest diamond
planes in contact wilh the record
grooves. You get up to ten times longer
wear.

To achieve the highest fidelity reprodue:
tion — stereo or monaural — your
cquipment needs a TFidclitone N.C.S.
Oriented Diamond
needle, Demand
the very best — it
costs no more. Ask
vour dealer for a
demonstration  to-
day, and hear the
ditference youorself.

Leader in fine necedles for over 30 years

Fidelitone

“Best bui on records”
Chicago 26, lllinois

wWWWwW.americanradiohistorv.com
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Continued from page 12

singers culled from the joint Decea-
London and RCA Victor rosters.

Complete Operas. Several important
opera recordings have recently been
completed by German companies.
Deutsche Grammophon has recovded
Stravss’s Der Rosenkasalier in Dres-
den, where the opera had its first per-
formanee in 1911. Karl Boélim con-
ducts, and the cast includes Marianne
Schech (Marschallin), Iringard See-
fried (Octavian), Rita Streich (So-
phie), Kurt Bohme (Ochs), ind Fisch-
er-Dieskan  (Faninal). These artists
received special permission lo go to
the East German cily in order to par-
ticipate in the recording, which nced-
less o say. was made stereophonically
as well as monophonically.

In Berlin the Decutsche Grammo:
phon people have made a Don Giovan-
ni under the direction of Ferene Frie-
say. Unlike most German representa-
tions of the Do, this one is sung in
Italian—by Sewna Jurinac (Donna An-
na), Maria Stader (Domnma Elvira),
Irmgard  Scefvied (Zerlina), Emst
Hifliger (Don Ottavio), Fischer-Dies-
kau (Don Giovaini), and Karl Kobhn
{Leporello). Another Fricsav-directed
opera, soon to be forthcoming from
DGG, is Béla Bartdk's Bluebeard’s Cas-
tle. which also was made in Berlin.

From Electrola we have a stereo re-
cording of Der Freischiilz promised for
fall release. Joseph Keilberth conducts
the Berlin Philhaymonic in this, and
among the members of the cast are

Elisabeth Griimmer (Agathe), Lisa
Otto  (Annchen), Rudoll Schock

(Max), Hermann Prev (Ottokar}), and
Gottloh Frick (Kaspa).

DGG in the U.S.A. To date, Dentsche
Grammophon vecordings have been is-
sued in the United States on the Dee-
ca label. Henceforth, however. DGG
recordings will appear in the States un-
der Deutsche Grammophon’s own la-
bel. American Decea will continue to
he in charge of pressing, distribution,
and merchandising. but the origin of
the recordings themselves will now be
readily identifiable. In addition to the
orchestral and operatic repertoire men-
tioned above. look for these new re-
cordings to come from Deutsche Gram-
mophon during the course of the vear:
Dvoidk’s Requiem, with the Prague
Philharmoenic  ynder  Karel  Ancerl:
Havdn’s St. Cecilic Mass, conducted
by Eugen Jochum; Chopin’s Preludes,
plaved by Geza Anda, now an exclu-
sive DGG artist; the comyplete [talien-
isches Liederbuch of Hugo Wolf, sung
by Secefried and Fischer-Dieskau.
WaLTER Pacrus

Hicu Frzrity MacazZINE
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What’s New?
The greatest stereo value ever!

‘This album is your preview of 12 brand-new Capitol albums by brilliant
stars — complete selections in glittering stereo.

*
Worth $4.98, it’s at your dealer’s now for a fantastic )87 ?

SHEARING ]

v

g?ncs 1 "o g e
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“KING*
coLE
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preview of
outstanding
neiw stereo

) albums
' £ 2

=
e

featuring-top-artiasts

=

in top

parformances

LOMBARDO
GOES LATIN!

ALL THESE STARS' NEW ALBUMS represented in-“Whal's New?

NAT “KING'* COLE, GEORGE SHEARING, FOUR FRESHMEN, JONAH
JONES, JUDY GARLAND, PAUL WESTICN, LES BAXTER, RAY BAUDUC
& NAPPY LAMARE, HOLLYWOOD BOWL SYMPHONY ORCHESTRA, JACK,
MARSHALL, GUY LOMBARDO, snd eaciling new singor MAVIS RIVERS.

*Usual ratail phice

June 1939
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from
n ew LEADERS IR ADUDIO ANB RADIO ENGINEERING SINCE 1927

bm uw 3 Brilliant Stereo Reproducers

Swlwpkiee featuring 'X‘STEREO SEPARATION CONTROL

and other exclusive SR engineering features

Clean, precision design—loaded with advanced features for

SR-1000.DE LUXE ’he discrimi“u*i“g Sfereophile:
i 5 T P Tnst ® Gold-plated "frame grid"” cascode tube, guarantees maximum

obtainable sensitivity—0.85 uv for 20 db quieting!

¢ Exclusive SR 2-tube AM detector, acclaimed by all leading test
laboratories as the only detector capable of reproducing AM
at less distortion than FM—0.1 % harmonic at 50% modula-
tion; 0.45% at (00% modulation.

¢ 2-position AM bandwidth selector—sharp and extremely broad
—4.5 ke flat audio response on Sharp; 8.2 ke flat audio response
on Broad.

STEREO SEPARATION CONTROL—an exclusive new SR feature

that's a full year ohead—-gives you finger-tip control of the

degree of separation between the two stereo channels, lets

S P you blend them at will to suit your own car. With the
$163.50 Stereo Separation Control, you can fill the hole in the
middle,"” eliminate objectionable separation or “'ping-

Mﬁ;&- pong" effect, and compensate for variations in stereo

programming recorded with extreme channel separation.
Other advanced features:

. : e Phase alternating button —enables you to separate, or to
' o /a W exaggerate stereo programming that is heavily mixed.
-i" & e Totally inaudible distortion— only 0.08% IM at | volt output,
0.2% at 3 volts, 0.5% at 10 volts.

¢ Professional control functions include separate bass and #reble;
variable loudness, rumble and scratch filters.

» Twelve variable input level controls to accommedate any steres
or monaural signal inputs.

$R-5100 DUAL
S0-watt A lifi . . . e
sn‘;.socm?fo','ﬁ.r Combines two professional-quality 50-watt amplifiers, elec-

peslorated cagal tronically isolated, yet on one chassis; engineered for stereo.

. ® Each channel delivers full rated power (50 watts) with less than
| % IM distortion; less than 0.29% at 45 watts.

¢ Switching provided for instantly paralleling channels to permit
use as 100-watt monaural amplifier (200 waHs peak).

» Dual G734 cathode type rectifiers for optimum requlation ahd
long life.

Write for your copy of the exciting new [2-page SR brochure,
discover why SR components out-perform and out-last all others in their
price range, and "check the specs’ on other SR stereo products such
Full 1.Y G 4 as the SR-380 AM-FM Tuner/Sterec Pre-Amp tone control, the SR-534
ull 1-Year Guarantee on Dual |7-watt basic power amplifier, and the SR-1717 Sterec Pre-Amp/
all SR Stereo Reproducers Dual 17-watt ampliﬁer.

S R SARGENT-RAYMEINT CO.
| 46246 East I2th Street » Oaklamd | ¢ Calffornia
1§ Hici: Froeiory Macazing
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New Stereo Tape Recorder
Cybernetically engineered
for intuitive operation

Fluid smooth, whisper quiet...with feather-
light touch you control tape movement
with the central joystick of your Newcomb
SM-810. This exciting new stereophonic
record-playback tape machine has been
cvbernetically engineered to fit you.
Intuitively, yon sense how to operate this
handsome instrument. The natural move-
ment, vou find, is the correct movement.
Loading is utterly simple. It is almost impos-
sible to make a mistake. The transport han-
dles tape with remarkable gentleness, avoids
streteh and spilling.

The Newcomb SM-810 records stereo-
phonieally live from microphones or from
broadeast or recorded material. There are

mivxing controls on both channels for com-
bining “mike” and “line!” The SM-310 re-
cords and plavs back half-track monaural
also. So versatile is the machine that you
may record and plavback on either or both
channels in the same divection.

The SM-310 is a truly portable unit which
combines the features required by the pro-
fessionnl and desired by the amateur for on-
location making of master stereo tapes. Far
example, the SM-310 takes reels up to 10%”,
has two lighted recording level meters ar-
ranged pointer-to-pointer for readyv compari-
son, has a 4 digit coonnter to pinpoint position
withaut repeating on any size reel. For play-
back there are a “balance” control and a

i s ‘ toseats

et Ciifene

nEwcecoms

ganged volume control. Fead cover removes,
giving direct access to tape for easy editing.

The Newcomb SM-310 is a sleek, rugged,
compact machine, disereetly styled by an
eminent industrial designer in easy-to-live-
with shades of warm gray and satin alumi-
num ., . a gratifying, precision instrument for
the creative individual who is deep in the
art of tape recording. Eight, tightly-spaced
pages are requiredd in a new brachure to
deseribe the SM-310 in detail; send for your
free copy.

Advance showings in New Yerk and Los
Angeles proves an unprecedented demand
for this instrument. We urge those who de-
sire early delivery to place their orders now.

-

b

)/

al7g

i
Al un

Dept. W-6

NEWCOMB AUDIO PRODUCTS CO., 6824 LEXINGTON AVENUE, HOLLYWOOD 38, CALIFORNIA

Juse 1959
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Years Ahead

New Bogen stereo receiver is years
ahead in price and in performance

N0 ONE BUT ROGEN, builder of over one
million high-fidelity and sound-
distribution components, could have
engincered this new high-fidelity
stereo receiver, the SRIB 20. A superb
all-in-one stereo instrument, it’'s a
hiphly sensitive FM-AM stereo tuner,
it’'s a versatile stereo audio contvol
cenler, it's a magnificent 20 watt (10
per channel) stereo amplifier, and it’s yours for only $199.50
—a price yvou'd expect to pay for a comparable thner alane!

BOGEN’S ENGINEERING STAFF, largest
of any sound-cquipment maker, de-
signed each civenit stage of the SRB
20 as an individual unil. By concen-
trating on each stage separately,
they ¢an pack more value, more clean
performance in less space than is
otherwise possible. The separate
stages arc then carefully, logically
arcvanged in an overall circuit of proven superiority. This new
Bogen concept eliminates wirving clutter, prevents hum and
distortion, provides savings which are passed on to you.

Bogen’s engineering excellence, crystallized during 25 years
of building specialized sound systems for schools, theatres,
industrial plants and offices, is vours te enjov in the new
SRB 20. Put it in a eabinet or on vour bookshelf (it fits
casily). Ask your Bogen dealer to show it to you today.

M\“\Q

lulm.n| q——~,_. m ‘L. ‘“ \Q\v\ A%
LI TR 5:\ Y mum“ '@
TR e

CONTROLS; Selector, FAM Tuning. AM Tuning. Separate Bass t{/l_,@ (S{}{,LVLCL

and Treble for cach channel (lock for simultancous control

of both). Volume for each channel (correct imbalance, then —tO '{}-fe/tte}l, AIQ/"U@/O

lock for simultaneous control}. Separate On-Off Power. FM
On-Off and AFC. AM On-0ff. Multiplex.

Send for illustrated booklet, “Understanding High Fidelity.”
G4-page explanation of hi-fi and sterco. Enclose 25¢ please.

HIGH | D@

BOGEN-PRESEO €0., Dept. HF-6% P. O. Box 500, Paramus, N. J. A Division of the Siegler Corporation

20 Hicrt FiveLimy Macazine
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Offer them a “top” note. Send your “deepest’” bass. Blast your “fullest” fortissimo
at them. Never fear the outcome if your high-fidelity amplifier is designed around
this “perfect pair”...RCA-7199, medium-mu tricde sharp-cutoff pentode and
RCA-T027-A, beam power tube.

Study the sensitivity of the high-g, pentode unit of the RCA-7199... wonder-
ful for use in a low-noise low-hum amplifier; consider the medium-mu triode
unit ...ideally suited for use in a phase splitter. On the masculine side of the
table is the other “mate”, RCA-7027-A, developed specifically to reproduce the
“big sounds’”. A pair of 7027-A's in a push-pull class AB, circuit utilizing feed-
back and driven by a 7199 with an input signal of 2 volts can deliver a power
output up to 76 watts with total harmonic distortion of less than 0.5% with a
hum and noise level of 85 db below 76 waits.

Ask your RCA Field Representative for the details on the High-Fidelity
“Music Mates”...RCA-7199 and RCA-7027-A. For technical bulletins, write
RCA Commercial Engineering, Section F-74-DE, Harrison, N. J.

RADIO CORPORATION OF AMERICA

A Electron Tube Dilyvision Harrison, N. J,
Juxe 1939

www americanradiohistorv com

RCA-7199 and RCA-7027-A...music motes
ond quality males...blend into o syslem
thot provides music reproduction ot ils
finest!

EAST: 744 Broad Sireet, Newark 2; N. J,
HUmbelidt 5-39200

JAIDWEST: Suite 1154, MerchandiseMortPloza
Chicago 54, lllinois. WHitehall 4-2900

WEST: 6355 E. Washingtan Bovlevord
Los Angeles 22, Calif. RAymond 3.8361
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o =
precise
Brings The Luxury Of Complete Stereo
Within Reach Of Everyone!

vdagm MARK XXIV

The Ultra-New Coimplete
STEREO AMPLIFICATION SYSTEM

Not since the advent of Steréo has any unit had such dra-
matic impact on the world of hlsh fidelity.

Now, for the first time, a complete stereo system which in-
cludes dual amplifiers and pre-amplifiers In a single com-
pact unit . . . with sufficient power lo equal custom sound
reproduction . . . PLUS every important luxury feature found
in amplifiers cold at twice the prica.

And, best of all, the Ultra-new INTEGRA Mark XX1V will equal
any stereo amplifier in advanced clrculiry, engineering.

beauty of design, quality of manufacture . . . and<superb

performance.

Waiting for Multiplex? The INTEGRA Mark XXIV is ready now
to accepl Precise Development’s accessory MULTIPLECTOR
which places Muitiplex right where it belongs —~ inside the
amplifier! You'll be able to recelve Multiplex programs with
‘?u additi?_vnal equipment other than your own AM Tuner, FM
uner or TV,

A DRAMATIC LINE-UP OF FEATURES:

« Two Individual Amplifiers and Pre-Amplifiers In a Slngle
Compact Unit « 20 Watts RMS Power in Each Channel (40
Walls Pegk} « 4D Walts RMS Power Cambined for Mono-
phonic Listening (80 Walts Peak) . Ready to Accept In
ternal Accessory MULTIPLECTCR® for Immediate Reception
of Multiplexed Programs When Used With Your Own AM or
FM Tuner or TV Set < Separate fush-Pull Amplification Cir-
cults Using 4 Tul?es » Exclusive Voitage Regulating Fixed
Bias Supply Provides 5§ Times Greater Efficiency and Vir-
tuatly Eliminates Distortion » High iaverse Feadback Cir-
cult Yields Flat Response fram 18 ta 20,000 CPS (%4 db at
75,000 CPS » IM Distortion Less Than 6% at Normal Lis-
tening Level * Taotal Harmonic Distortion Less than 2% at
Normal Listening Level » Separate Troble Controls for
Each Channel . Separate Bass Cantrols for Each Channel
« Separate Volume Controls for. Each Channel . Master
Loudness .Control Provides Gain and Attenuation for Both
Channels Simultaneously « Separate Panel 1liumination
Switch » Contour Switch wilh Provision fer Normal Listen-
tng.-10 and -20 « Sfide Switch AHfords Stereo, Monophonic
or Mulliplex Listening Pfus Mute Posltion . Slide Swiitch
for Norma! Stereo Listening or Reversa! of Stereo Chan-
nels » Selecter Gontrot has Positions for Phono, Tuner,
Tuner Plus TV (for Speclal TV-Radio Stereo Broadcasts), TV
and Tape » Buill-In Speaker Phasing » Varlable Hum Bal-
ance Control . Inputs for 2 Tuners (Can be Cperated Si-
multaneously for Stereo Broadtast Reception) » Dual Tape
Inputs . Dual TV InpPuts . Inputs for Magnetic, Ceramic
and Crystal Carlridges . Dual Tape OQutputs » fsolated
Heavy-duty AC Power Transtarmer = AC Convenience Qut-
let « Luxurlous White and Gold Contrasting Front Panal
« MHandsome Cabinet . Tube Complement: Four 6BQS
{ELR4Y; one SACS (EZB1); one 12AU7 ISECCBZ): three 124X7
(ECCB3); one Germanium Diode; one Neon Regulator

AM-FM TUNER

A superb AM and FM tuner providing matched per-
formance and great beauty, Coupled with variable
automatic frequency control and metered oulput, it
brings in the weakest stations and provides razor-
sharp selectivity. Distinclive white and gold front
panel styling. $ 95
+ FM — 88 10 108 MC + AM — 500 to 1600 XC » Output Tuning Meter

« Cathode Folower Culput . AC Convenicnce Outlet » Phono, FM, AM,

TV Switch . lnputs for Phono and TV . Foster-Seeley Dlscriminator Ready Fo

» Flywheel Tunlng » Two Limiters » Ferrl-Loop » 3-Gang Variabie (L 10
Gondenser » Logging Scale. » Complete with Case Listening
- e D e e g g R R g TR ms S Gm G W NS gy JEN S SR SN Gm mm SR G G e e e —
40-WATT

Superb New

A superb 40-wait amplifier which supports a sym-
phony orchestra with llve, crisp, brilllant, distor-
tion-free reproduction,

+ 24 Pesitions of Equalization + DC an Input Tube Filaments + Volume

Precise Development Corp., Dept. H-6.
Oc¢canslde, Lang Island, N.Y.

Please send me information about Migh Fidelity
Equipment.

Name

Address

City Zone State
MY DEALER WOULD LIKE INFORMATION TOO!

He is_

Address

City Zone

State

Control « Loudness Conlrol « 5 mv Full Output » Rumble Filter
« Muting Switch « AC Convenience Outlet . Output Meler Reads
Power Quipul in Watts, Tape Output in Volts « Separate and Inde-

89*

pendent Tape Output Level Potentlometer . Cathode Follower Tape Ready Far
Output « Internal Grid Bias, Grid Balance and Hum Balancing Controls Listening
» Quiput Selector for Speakers of Different Impedance . A-AB-B

$peaker Selector « Special Patent-pending Output Transformer o 10 Complete
Tubes « Fused Power Supply . Rich While and Gold Front Panet with Case

L o DEVELOPMENT CORP.
precise High Fidelity Division

OCEANSIDE, LONG ISLAND, NEW YORK

Hicu Fmroery MacaziNe
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SONY )

ff—“"‘“ﬁm —Sterecorder
the finest compiere STEREO PHONTG RECORDING
cz‘nd PLAYBACK SYSTEM*

‘ane low cost unit,

* Al‘\STERECORDER models are o'so avmlable \m‘h an extra sl'ereo plluy back head with o
- frequency response of 30-12,000 CPS to veprudu:e the new pre-recorded 4-track stereo-
phonic¢ ques (Model 555-A41,

Tape Speeds
Instantaneous seleclion —
75 IPS or 33/ IPS

Frequency Respanse (per Channal
30-18000 CPS an 74 IPS
*+ 2 DB 50-15000 CPS al 7Y, IPS
30-12000 CPS at 33 IPS

Signo! to Noise Ratio (per Channel)
50 DB or more across line auipul
{meosured by proposed NARTB
standards)

Flutter and Wow
Less than 0.2% ab 77, IPS
Less thon 0.3% ot 33 IPS

DK 555-A,
ldealtor “built:in” inslallatians

Harmenic Distortion
less than 2% at 3 DB below
rated oulput

Tube Complement
2-EFB4, 4-12AZ7, 3-6AQS
1-5V4.G

® For Free Descriptive Literature and Name of Nearesf Franchised Dealer write

SUPERSCOPE@
Sterecorder

hen the chips are down...
tape is still king

v..and the SONY
STERECORDER
is your best bet!

® Built-in stereo
pre-amplifiers and power
amplifiers (can be used
for other components)

® Separate head for
4-track tapes

e Two V. U. meters for
professional
level indication

e Stereo ontputs for
loud speakers and external
amplifiers
NATIONALLY
ADVERTISED $3 9 500
PRICE NOW
o Individual stereo
tone and volume controls
plus master velume
® Inputs for live stereo

and "‘off the air” stereo
recording

o Antomatic tape lifters
(eliminates head
wear 1 fast forward
and rewind)

SOINY

Finest coniponents uned construction
assuyes years of ivonble-free operation

SUPERSCOPE, INC., Audio Electronics Division / Sun Velley, California

Juxe 1959
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PROFESSIONAL IN EVERY WAY EXCEPT PRICE !

Stereo on a budget! Ekotape sterco components are “soundly”
engineered and matched for outstanding performance —

at a price within your reach.

professional results ...y

Quality, design, ease of operation,
ou get all with Ekotape!

You can record and playback all tapes —

New EKOTAPE TAPE DECK

%QDEL 2E0

$5708 fabric.

0 0.0 O,

“$87044

Elkotape

ELECTRONICS DIVISION

WEBSTER . ELECTRIC
Sl SN RACINE - WIS

A L A th yaar

ariha ods, B- 120

four-channel stereo. two-channel stereo and
monaural. Qne precise control adjusts head
for half-track or quarter-track. Horizontal
or vertical mounting. 3% and 7% ips; in-
linc head with independent dual erase;
manual stop-start button. 123" wide x 97
decp x 7%4* Kigh. Swvled in gold and black.

EKOTAPE STEREO RECORD-PLAYBACK PREAMP

Dual-channel control center for playing
sterco discs, and for recording. erasing and
playing stereo tapes. Volume control, ree-
ord/playback switch, speed conpensating
switch, erase switch, on/oft switch and VU
meter for each channel. 6 inputs, 4 ouputs.

CARRYING CAQ:E FOR PORTABLE USE

For “on location” use. .. designed (o provide a
convenicnt portable recording unitl and playback
control unit for monaural, (wo-channe! and four-
channel stereo tapes. Holds Ekotape tape deck
and record-playback preamp. Luggage (ype case
covered with Highlander Grey pyroxylin coated

Size 124" deep. 15'%A" wide, 14%" high.

EKOTAPE MICROPHONE MIXER

For recerding from as many as four crystal,
dynamic or other high impedance micro-
phones, or twe microphones and two radio
tuners or record players. The sensitivity of
cach one can be independently controlied.

Wl '
| I Electronics Division !
D ¥, WEBSTER ELECTRIC +  Racine, Wis. .
il Please send me complele specifications and :
P prices on Ekotope Stereo Components. |I.
|l R B oy By o W . :
i i
IR Address s g e s v i b Ea e e - o i 1
11 1
' ! CiyondStote.. . ......... ) 1
vl '
{ ! Phone :
1

Vol
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Orthography

S

The Instrumentalist would like to take
this epportunity to congratulate vou
and vour staff for the very fine Handel
issue for April. Each of the five major
articles devoled to the composer was
exceplionally intevesting and informa-
tive.

We da wish. however, that yvou had
not perpetuated the archaic and ac-
tually incorrect spelling of Handel's
middle name, which should be spelled
Frideric and not Frederick.

The spellina of George Frideric
Handel has presented problems to
writers ever since the composer lefl
lis native Cermany and became a
citizen of England. In German his
name was spelled (and still is. but
only in Germany) Georg Friedrich
Hiindel. Subsequently, in England. he
Anglicized the spelling. Thus, for us
there can be only one correct form of
his name. The Fifth Edition of Grove's
Dictionary offers final proof in a foot-
note to its article on Handel, in which
it states: “The spelling of the Chris-
Han names was Handel’s own (i.e.
George Frideric) when he had settled
in England, and he also dropped the
dineresis himsell.”

Among Amevican and English mu-
sic histories and bingraphies nf the
composer, one can find a variety of
spellings. But it is interesting o note
that since the 1930s ahoul seventy-
five per cent of the books on general
music as well as histories and special
studies use the form TFrideric. One
contribution the Handel Bicentennial
might make would be to clear up this
small pnint so that all of us will spell
the composer’s name George Frideric
HMandel, as he himself preferred to
write it.

George |. Buelow
Assistant Editor
The Instrumentalist
Evanston, Il

Victrola in the Parlor

Swn:

The March article about the old one-
sided classical dises reminds us that

the “almost forgotten eva” was proba-

Continued on page 26
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THE FISHER 6’0

STEREO FM-AM RECEIVER

{)GCQJU)B YOU WANT A STEREO FM-AM TUNER
with a dual-tricde cascode RF stage on FM, a runed FM antenna circuit and
a rotatable AM antenna for incredible FM-AM sensitivity
as well as maximum noise suppression! Compare-and you will choose THE 600

b@(lw,be YOU WANT A STEREO MASTER AUDIO CONTROL
with 19 operating controls and switches for all program sources, all stereo and
monophonic applications. .. present and future! Compare—and you will choose THE 600

{)8(1011,158 YOU WANT A 40-WATT STEREO AMPLIFIER
that will provide you with audio power free of hum, noise and
distortion at all listening levels$ Compare—and you will choose THE 600

! coasanpn sl
e o

THE 400 is also the WORLD'S ONLY STEREC RECEIVER designed to drive high and low-
efficiency speakers, such as the AR-2 and the KLH! It offers EVERYTHING YOU NEED on ONE
compact chassis—including dual bass and treble controls—and everything the best of its type!
For the discriminating oudio enthusiast, THE FISHER 600 is the only possible choice. $349.50

Slightly Higher in tho For Waest

WRITE TODAY FOR TL.LUSTRATED BROCHURT. AND COMPLETE SPECIFICATIONS

FISHER RADIO CORPORATION - 21-25 44th DRIVE « LONG ISLAND CITY 1, N_ Y.

Export: Morhan Exporting Corp., 458 Broadway, New York 13, N. Y.

Juxe 1959
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On patio...lawn...
terrace... pool...thrill
to outstanding

high fidelity sound
with University’s
weatherproof

‘LC’ speaker systems

MODEL MLC. MODEL BLC

Each model is a true coaxial speaker, with separately driven

woofer and tweeter, and built-in network. Simply connect to your amplifier,
phonograph, radio, or TV . .. the exceptionally efficient ‘LC’ speakers
provide high volume sound of fine tonal quality.

Cover any area you desire . . . wide 01 narrow, shallow or deep ...
according to model chosen and placement angle.

Leave in place rain or shine, season after season . ..

confident of the rugged dependability built-in by University.

Got stereo equipment indoors? Now enjoy that life-like
sound ontdoors by hooking up a pair of matching ‘L.C’ speakers.

MODEL MLC One-piece fiberglas reinforeed
paolyester horn, FEesponss: 150-15.000 cps, fmped-
wice; X ohme Porwer capeeity: 15 watts. 123" x
O x 105" d. Shpg. 10t 10 Tbs. User nel: §345.50,
MODEL BLC Al mietal construction. Keaponse:
T0-15,000 cps, lmpedunce: 8 ohms. Piamcler:
223", Depth: 957, Power capucity: 25 watts.
Shpg. wt., 21 lbs, User net: 354.70,

For cemplete details of the 'L{ speakers, write
for brochure. Desk P-1, University Loudspeakers,
Inc., 80 So. Kensico Ave.,, White Plains, N, Y,

wwWw americanradiohistorv com

LETTERS
Continued from page 24

bly more influential in producing music
lovers than anvthing done todavy.

In our childhood there was always
the Victroln in the parlor and the
twelve volumes filled with records—
mostly Red Seal opera arvias: a few
purple or black seal—"Invitation to the
Dance,” “Licbestod,” “William ‘Tell
Overture,” assorted “Gems,” and violin
or piano solos. In fact there was often
no other source of entertainment and
thus we grew up hearing lots of this
music and no other. (I never heard a
symphony orchestra until 1 went to
college.) In spite of the acoustical lim-
itations, we became imbued with a re-
spect for certain musical qualities—
treatiment of melodic line, phrasing, a
certain purity of tone. We learned jov
in the beauty of a work of art being
executed masterfully. There was not
time to lose interest before the record
ende.

Pity the poor child of today wha
may have a treaswre chest of LPs but
usnally settles for his popular singles
the disc jockey, or TV.

Betty Eiler
Cheswick, Pa.

Welcome

Sin:
As a long-time subseriber, may T ex-
tend a warm “welcome back™ (o rec-
ord reviewer James Hinton, Jr. Though
I have sometimes disagreed with him.
I have alwavs respected his ability to
make his position clear—and that with-
out ponhtificating—a quality, alas, too
seldom found among eritics.
Viggo G. King
Toronto
Canada

Plaudits for Us

Sin:

Allow me o econgratulate yvou on vour
consistentlv. fine magazine. It has
maimtained an extremelv high level of
interest during the four or five vears
T have heen a subscriber. 1 am pleased
that vou consider me (the reader) as
someone of average intelligence. inter-
ested primarily in music. not in seund
qua sound.

I am a literature major at a nni-
versily. As such. T am becoming more
and more aware of the value of vour
“Spoken Word” deparment. It is im-
possible to find record reviews (-ers)
that bring such erndition and fresh-
ness to the evalnation of spoken “per-
formances.” Most such reviews take
the: “My. Shelley wasn’t such a dis-
cmbodied spirit, after all” posilion or

Continued on page 28
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$169.50

THE FISHER

THE FISHER = ;.
300

60-Watt Stereo Amplifier

Specifications published in our introductory ads were /oo
conservative! FISHER 300’s now being shipped are run-
ning as much as 100% better than some of our claims!

At least 36 watts per channel, from 20 to 20,000 cycles
(instead of 30 watts, a 20% improvement bonus!)

Only 0.05% harmonic distortion at 30 waltts (instead of
our claimed 0.1%, a 100% improvement honus!)

ot our clarmed 100 db, » 30078 Amprovetment bomuaty For STEREQ REMOTE CONTROL
And UNLIMITED VERSATILITY

THE FISHER 300 is the world’s only stereo amplifier

Fo euarantee distortion-free performance at A.LL listen- 8- T8 world s hlie A i i o oah oo
ing levels! Perfect for all speakers, low-cfficiency and e e T T &
high, the 300 is the drewn amplifier come true. Sec it soon! 400-C and the RK-1 permit you to adjust
and maintain proper stereo balance right

WRITE TODAY FOR COMPLETE SPECIFICATIONS from your listening-chair!

The 400-C, $169.50 — the RK-1, $17.95
FISHER RADIO CORPORATION

21-25 44th DRIVE * L. |, CITY 1, N. Y. Prices Slightly Higher in the Far West
Export:cMorhan Exporting Corp,, 458 Broadway, New York 13, N. Y,

[£a)
1
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“What do you mean I can
take the first step
toward stereo at
no extra cost?”

“Easy. This Sonotone

Stereo Cartridge plays
your regular records
now...plays stereo when
« ** you convert later on.”

Sonotone Stereo Cartridges

give brilliant performance on both
stereo and regular discs...and cost
the same as regular cartridges.

Specify Sonotone...here’s why you'll hear the difference:

1. Extremely high compliance...also means good tracking,
longer record life.

2. Amazingly clean wide-range frequency response.

3. First-quality jewel styli tips—correctly cut and eptically
ground for minimum record wear.

4. Rumble suppressor greatly reduces vertical turntable

noise.
Prices start at $6.45 {including mounting brackets).

Get details on converting to stereo. Seiid for free
booklet: "*Stereo Simplified,” Sonotone Corp., 1
Dept. CH-6%, Elmsford, N.Y.

Sonotone-;

lectronie  Applleatfons Divlsfon. Dept. CTI-60 i |
ELMSFORD, NEW YORK |

In Canada, contact Atlas Radio Corp., Lid.. Toronto
Leading makers of fine ceramijc cartridges, speakers, micropzhones. (ape heads; electrontubes.

28,
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LETTERS
Continued from page 26

the I-too-have-known-the-great tack:
“the last time I saw Edith, ete.” Please
continue with, and expand, this im-
portant department.

Your issues devoted lo one com-
poser, i.e. Mozarl and Handel er al.,
are extremely fine, of the highest jowre
nalistic caliber.

Jolm A. Carr
Bloomington, Il

Texts Available

Sun:
Occasionally  vour  correspondents
state that their enjoyment of a vocal
record album is lessened by the ab-
senee of an accompanving text. I
know where for a few cents one can
obtain aria texts and most of the Ger-
man Lieder texts, ctc.. especially those
of Beethoven, Brahms, Mahler, Men-
delssohn, Mozart, Schubert, Schu-
mann, and Wolf. Interested persons
may obtain the address of this source
by sending me a stamped self-ad-
dressed envelope.

Franz W. Werking, Chairman

Modem Language Department

Evansville College

Evansville 4, Tnd.

Let’s Hear Handel

Sin:

Along with most readers of current
journals, T normally address editors
only to please my own ego by rebuk-
ing their follies. T cannot forbear, how-
ever. proflering my felicitations on
your splendid “salute to  Handel”
[April]. ‘an issue which scems to me
truly  distinguished both in  content
and in format.

Yet may I ask why vou have not
exerted vouwr influence to encourage
wider recording of Handel? Your own
“Records in Review” section has in-
chided in the frst quarter of this bi-
centennial vear a grand total of four
reviews of Handel recordings, presum-
ably because there have heen no
others of recent date. Does a celebra-
tion take place simplv to bonor the
dead? Or is its pwpose to remind us
of our living heritage® If the latter. let
us read about “the great and goad
Mr. Handel”: but let us also experi-
ence directly the work in which hig
immortality consists.

F. S. Carpenter
Boston, Mass.
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PROFESSIONAL STEREO-MONAURAL
AM-FM TUNER KIT

MODEL PT-1 $8995

The [0-tube FM circuit features AFC as well as AGC.
An accurate tuning meter operales on both AM and FM
while a 3-position switch selects meter functions with-
out disturbing sterco or menaural listening. The 3-tube
front ¢nd is prewired and prealigned, and the entire AM
circtiit is on one printed circuit board for case ol con-
struction. Shpg. Wt. 20 1bs.

MODEL SP-2 (stereo}

$ 95 Shpg. Wi
56 15 Ibs.

MODEL SP-1 (monaural)
95 Shpg, Wi
537 13 ths.

MODEL C-SP-1
{converts SP-1 Lo SP-2)

5 95 Shpg. Wt
21 5 los.

Juxe 1959

STEREO EQUIPMENT CABINET KIT

MODEL SE-1 (center unit) $14995
Shipy. Wi, 182 lbs. (specily wood desited)

MODEL SC-1 (speaker enclosure) $ 3995 eacp

Shpg. Wt 42 Ibs.{spacily R. or L. also
woad desired)

Supcrbly designed cabinetry to house your complete sterco
system. Delivered with pre-cut pancls 1o fit Heathkit AM-FM
tuner {P*T-1), stereco preamplifier (SP-1 & 2) and record
changer (RP-3). Blank pancls also supplied to cut out for any
other cquipment you may now own. Adcqualte space is also
provided for tape deck, speakers, record storage and am-
plifiers. Speaker wings will hold Heathkit §S8-2 or other
spcaker units of similar size. Available in 34" solid core
Philippine mahogany or sclect birch plywood suitable for
finish of your choice. Entire top features a shaped edge. Hard-
ware and trim are of brushed brass and gold finish. Rich tone
grille cloth is flecked in gold and black. Maximum overall
dimensions (all three pieces); 823" W. x 364" H. x 20" D.

World’s largest manufacturer of
electronic instruments in kit form

HEATH COMPANY

Benton Harbonr, 8, Michigan

nlﬂbsldlary of Duystrom, Inc.
==

MONAURAL-STEREO PREAMPLIFIER KIT
{TWO CHANNEL MIXER)

Complete control of your entire stereo sysien: in one com-
pact package. Special “building block™ design allows you to
purchase instrument in monaural version and add sterco or
second channel later if desired, The SP-1 nmonaural pre-
amplifier features six separate inputs with four input level
controls. A function sclector switch on the SP-2 provides
two channel mixing as well as single or dual channel monaural
and dual channel stereo. A 20’ remote balance control is
provided.

WWW.americanradiohistorv.com
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HIGH FIDELITY RECORD CHANGER KIT
MODEL RP-3 $6§ 495

Every outstanding feature you could ask for in a record
changer is provided in the Heathkit RPB-3, the most advanced
changer on the market today. A uniquc turntable pause dur-
ing the change cycle saves wear and tear on your records by
climinating grinding aclion causcd by records dropping on a
moving turntable or disc. Record groove and stylus wear are
also practically eliminated through proper weight distribution
and low pivot point friction of the tone arm, which minimizes
arm resonance and tracking crror. Clean mechanical sim-
plicity and precision parts give you turntable performance
with the automatic convenience of a record changer, Flutier
and wow, a major problem with automatic changers, is held
to less than 0.18%, RMS. An automatic speed sclecior posi-
tion allows intermixing 33%5 and 45 RPM records regardless
of their sequence. Four speeds provided: 16, 3314, 45 and 78
RPM. Other features include RC filter across the power
switeh preventing pop when turned off and muting switeh to
prevent noise on automatic or manual change ¢ycle. Changer
is supplicd complete with GE-VR-I1 cartridge with diamond
LP and sapphire 78 stylus, changer base, stylus pressure
gauge and 45 RPM spindle. Extremicly casy to assembie. You
simply mount a few mcchanical components and connect
the motor, switches and pickup leads. Shpg. Wt. 19 1bs.

Mode! RP-3-LP with MF-1 Pickup Cariridge $74.95

HIGH FIDELITY TAPE RECORDER KIT

Includes lape dack
MODEL TR-1A $9995 assembly, r?reamp!ilier

{TE-1) and roll of tape.
The model TR-1A Tape Deck and Preamplifier, combination
provides all the facilities you need for top quality monaural
record /playback with fast forward and rewind functions.
714 and 334 IPS tapc speeds are seleeted by changing belt
drive. Flutter and wow are held to less than 0.35%. Fre-
quency response at 74 1PS 2.0 db 50-10,000 CPS, at 334
1PS +2.0 db 50-6,500 CPS. Featurcs include NARTB play-
back cqualization—separate record and playback pain con-
trols—cathode follower output and provision for mike or
line input. Signal-to-noise ratio is better than 45 db below
norma! recording level with less than 19, total harmonic dis-
tortion. Complete instructions provided for casy assembly.
(Tapc mechanism not sold separately). Shpg. Wi, 24 1b.
Model ‘TE-1 ‘lape Preamphfier sold separately if desired.
Shpg. Wi. 10 lbs. $39.95,

IT'S EASY .. . IT'S FUN
And You Save Up To 4
With Do-It-Yourself Heathkits

Pulling togelher your own Healhkil can be one of the mosl exclling

hobbles you ever enjoyed. Simple step-by-step instructions and large
piclorial diagrams show you where every part goes. You can'l possi-
bly go wrong. No prevlous elecironic or kil building experience is re-
quired. You'll learn a lot about your equipment as you build il, and,
of course, you will experience the pride and salisfaction of having
donc il yoursclf,

HIGH FIDELITY AM TUNER KIT
MODEL BC-1A $2695 l

Designed especially Fer high fidelity applications this
AM tuner will give you receplion close to FM. A
special detector is incorporated and the IF circuits are |
“broadbanded™ for low signal distortion. Sensitivily
and seleetivity arc excellent and quiet performance is
assured by high signal-to-noisc ratio. All tunable
componcents are prealigned. Your “best buy™ in an
AM tuner. Shpg. Wit. 9 Jbs. |

\

HIGH FIDELITY FM TUNER KIT '
MODEL FM-3A $26925

For neois¢ and stafic-Iree sound rcception. this FM
tuner is your least expensive source of high ndclity
matcrial. Efficient circuit design features stablized
oscillator circuit to eliminate drift after warny-up and
broadband IF circuits for full fidelity with high sensi-
tivity. All tunable components are prealigned and

(ront ¢cnd is preasscnmibled. Edge-illuminated slide rule

dial is clearly marked and covecs complete FM band
from 88 Lo 108 mc. Shpg. \Wt. 8 1bs.

Hicir FipeLrry MacaziNe
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* No Woodworking Experience Reguired
Fer Construction

¢ All Parts Precut and Predrilled
For Ease of Assembly

TRADITIONAL CONTEMPORARY
Model CE-1T Mahogany Model CE-18 Birch
Mode! CE-1M Mahogany

World’'s largest manufacturer of
electronic instruments in kit form

HEATH COMPANY

‘Benton Harbor, 8, Michlgan

U@bsldla‘ry of Daystrom;\nc:

P

“"UNIVERSAL' HI-FI 12 WATT
AMPLIFIER KIT

MODEL UA-1 $2195

CHAIRSIDE ENCLOSURE KIT

MODEL CE-1 $4 396 ), (Seecify model and wood -

desired when ordering.)

Your compicte hi-fi system is right at your fingertips with
this handsomely styled chairside enclosure. In addition to
its convenicnce and utllity it will complement your living
room furnishings with its striking design in either tradi-
tional or contcmporary models. Designed for maximum
flexibility and compuctness consistent with attractive
appearance, thisenclosureisintended to housc the Heathkit
AM and FM tuners (BC-1A and FM-3A) and the WA-P2
preamplifier, along with the RP-3 or majority of record
changers which will fit in the space provided. Well ven-
tilated space is provided in the rear of the enclosure for
any of thc Heathkit amplifiers designed to operate with
the WA-P2, The tilt-out shelf can be installed on cither
right or left side as desired during ¢onstruction, and a
lift-top lid in front can also be reversed. Both tuncrs may
be instalicd in tilt-ouwt shelf, with preamp mounted in
front of chianger . . .. or tuner and preamp combined with
other tuner in changer area. Overall dimensions are 18°
W. x 24" H. x 3515° D. Changer compartment measures
17%* L. x 16° W, x 933" D. All paris are precut and pre-
drilled for easy assembly. The Contemporary cabinet is
available in cither mahogany or birch, and the Traditional
cabinct is available in mahogany sujlable {or the finish
of your choice. All hardware supplied. Shpg. Wt. 46 Ibs,

“BOOKSHELF' HI-FI 12 WATT
AMPLIFIER KIT

MCDEL EA-2 32895

An amplificr and preamplifier in one compact unit, the
EA-2 has more than encugh power for the average home
hi-fi system and provides full range frequency responsc
from 20 to 20,000 CPS within #* [ db, with less than 29
harmonic distorition at full power over the entire range.
RIAA cqualization, separate bass and treble controls and
hum balince control arc featured. An outstanding pet-
former for the size and price. Shpg. Wt. 15 lbs.

€ .
“EXTRA PERFORMANCE" 55 WATT HI-Fi
AMPLIFIER KIT

Idcal for sterco or monaural applications. Teamed
with the Heathkit WA-P2 preamplifier, the UA-! pro-
vides an economical starting point for a hi-fi system.
In sterco applications two UA-1s may be used along
with the Heathkit SP-2, or your present systcmy may
be converted to stereo by adding the UA-1. Harmonic
distortion is less than 2% from 20 10 20,000 CPS at
full 12 walt cutput. "*On-of” switch located on chassis
and an octal plug is also provided to connect pre-
amplifier for remote control operation. Shpg. Wt.
13 Ibs.

MODEL W7-M 35495

This hi-fi amplifier represents a1 remarkable value at less
than a dollar a watt. Fuil audio ocutput and maximun
damping is a true 55 watts from 20 to 20,000 CPS with
less than 2% total harmonic distortion throughout the
entire audio range. Features include level coatrol and
“on-ofl** switch right on the chassis, plus provision for
remote Control. Pilat light on chassisa. Madern, functional
design. Shpe. Wi, 28 lbg:

"MASTER CONTROL' PREAMPLIFIER KIT
MODEL WA-P2 $1975

All the controls vou nced (o wmaster a compiete high
fidelity home musicsystem arc incorporated in this versatile
instrument. Featuring five switch-selected inputs, cach
with level control. Provides tape recorder and cathode-
follower outputs. Full frequency response is obtained
within + (15 db from IS to 35,000 CPS and will do fult
justice to the finest available program sources. Equaliza-
tion is provided for LP, RIAA, AES and carly 78 records.
Dimensions are 125" L. x 3%" H. x 5%" D. Shpg. Wt.
7 bs.

Juxe 1959
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WHEAVY DUTY' 70 WATT HI-FI AMPLIFIER KIT
MODEL wWe-M $109°5

For real rugged duty called for by advance hi-fi systems or
P.A. networks, this high powered amplifier more than fills
the bill. Silicon-diede rectifiers arc vsed (o assure long life
and 4 hcavy duly transformer gives you cxiremely zood
power supply regulation, Variable damping control provides
optimum performance with any speaker sysiem. Quick
change plug selects 4, 8 and 16 ohm or 70 volt sutput and the
correct fecdback resistance. Frequency responuse at [ wall
is £1 db from 5 CPS to 80 kc with controlled HF rolloff
above 100 ke. At 70 waitts output harmonic distortion is be-
low 2%. 20 to 20.000 CPS and M distottion below |47 60
and 6,000 CPS. Hum and noise 88 db below full output.
Shpg. Wit. 52 lbs.

YOU'RE NEVER OUT OF DATE WITH HEATHKITS

Healhkil hi-fl systems are designed for marimum flexibilily. Simple
conversion from basic to complex syslems or from monaural to
sfereo ’s easily accomplished by adding lo already exisling unils.
Meathkil engineering skill is your guaranlee against obsolescence.
Expand your hi-fi as your budgel permils . .. and, if you like, spread
the paymenls over easy monlhly installments wilth the Heath T!me
Payment Plan.

GENERAL-PURPOSE 20 WATT AMPLIFIER KIT
MODEL A9-C $38550

The model A9-C combines a preamplifier, main amplificr and
power supply all on one chassis, providing a compact unit {0
fill the need for a good amplificr with a moderate cush in-
vestmient. Features four scparate switch-selected inpuls.
Separate bass and treble tone controls ofter 15 db boost and
cut. Covers 20 to 20,000 CPS within £ 1 db. A fine unit with
which to start your own hi-fi systcm. Shpg. Wi. 23 1bs.

“ADVANCE DESIGN' 25 WATT HI-FI
AMPLIFIER KIT

MODEL Ws-M $5975

Enjoy the distortion-free high fiddlity sound reproduc-
tion from this outstanding hi-fi amplificr. The W5-M
incorporates advanced design features for the super
critical listener. Features include specially designed
Peerfess output transformer and KT66 tubes. The cir-
cuit is rated at 25 watts and will follow instantancous
power peaks of a fufl orchestira up to 42 watts. A
“pweeter saver™ suppresses high frequency oseiilation
and a unigue balancing circuit facilitates adjustment
of output tubes, Frequency response is =1 db rom 3
10 160.000 CPS at ! watt and within =2 db 20 to
20.000 CPS at full 25 watts output. Harmonic distor-
tion is less than 197 at 25 watts and IM distortion is
19 a1 20 watts (60 and 3,000 CPS, 4:1). Hum and
noise are 99 db below 25 watis dor truly quict per-
lormance. Shpg. Wi, 31 Ibs.

20 WATT HI-FI AMPLIFIER KIT
MODEL W4-AM $3976

This top quality amplifier offers you full fidelity at
minimum cost. Features extended (requency response,
low distortion and low hum level. Harmonic distor-
tion is less than 1.5% and IM distortion is below
2.7% at full 20 watt output. Frequency response
extends from 10 CPS to 100,000 CPS within +] db
at 1 watt. Output transformer tapped at 4, 8 and 16
ohms. Easy to build and a pleasure t0 use. Shpg.
Wt. 28 bs.

ELECTRONIC CROSSOVER KIT
MODEL X0-1 $1895

This unique instrument separates high and low (requencies
and feeds them through two amplifiers to separate speakers,
It is located ahead of the main amplifiers, thus, virtsally
eliminating 1M distortion and matching problems. Crossover
frequencies for cach channel arc w1 100, 200, 400, 700, 1200,
2.000 and 3,500 CPS. This unit ¢climinates the need for con-
ventional crossover circuits and provides amazing versatility
at low cost. A unigue answer to ITeguency divisian problems.
Shpgr Wt. 6 |bs.

Hica FieLrry Macazing
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'BASIC RANGE' HI-FI SPEAKER
SYSTEM KIT

MODEL S5-2 $3996

Legs optional extra. $4.95

Outstanding performance at modest cost make
this speaker system a spectacular buy for any hi-fi
enthusiast. The specially designed enclosure and
high qulaity 8° mid-range woofer and compression-
type tweeter cover the frequency range of 50 to
12,000 CPS. Crossover circuit is built in with bal-
ance control. Impedance is 16 ohms, power rating
25 watts. Cabinet is constructed of vencer-surfaced
furniture-grade 14" plywood suitable for light or
dark finish. Shpg. Wt. 26 1bs.

ULEGATO" HI-FI SPEAKER SYSTEM KIT
MODEL HH-1 $29995

Words cannot describe the truc magnificence of the *'Legato’
speaker system . . . it’s simply the nearest thing to perfection in
reproduced sound yet developed. Perleet balance, precisc phasing.
and adequate driver design all combine (o produce startling real-
ism long sought alter by the hi-fi perfectionist. Two 157 Altee
Lansing low frequency drivers and 2 specially designed exponcential
horn with high frequency driver cover 25 to 20,000 CPS. A unique
crossover network is built in. Impedance is 16 ohms. power rating
50 watis, Cabinet is eonstructed of 34" vencer-surfaced plywood
in ¢ither African mahogany or imported white bireh suitable for
the finish of your choice. All parts are precut and predrilled for
casy asscmbly. Shpg. Wi 195 1bs.

'{IRANGE EXT_ENDIINGL:I-' HISF DIAMOND SPEEDWINDER KIT
SPEAKER SYSTEM KIT STYLUS HI-FI 1 @ o5
MODEL $S-1B $9995 PIcKUP g A o

) CARTRIDGE Rewind tape and filin at the rate of
Not a complete speaker system in itself, the SS-1B MODEL ME-1 1200 in 40 scconds. Saves wear on
is designed to extend the range of the basic 8§-2 tape and reccorder. Handles up 1o
(or $S-1) speaker system. Employs 4 15 woofer $26°5 104" wape reels and 800/ recls of

8 or 16 millimeter film. Incorporates
automatic shutofT and braking de-
vice. Shpa, Wt 12 Ibs.

- ———

and a super tweeler (o
extend overall responsc
from 35 to 16.000 CPS
+ 5 db. Crossovercircuit
s built-in with balancc
control. Impedance is 16
ohms, power rating 35
watts. Constrocted of
147 vencer-surfaced ply-
wood suitable for light
or dark finish. All parts
precut aind predrilled for
casy assembly. Shpg.
Wit. 80 Ibs.

Replace your present
pickupwiththe MF-1
and cnjoy the fullest
fidelity your library
of LP’s has to offer.
Designed to Hoath
specifications to offer
you one¢ of the finest
cariridges available
today. Nominally flat
response (ram 20 to
20,000 CPS. Shpe.
Wt 1 |b.

NEW! “DOWN=TO-EARTH"*
High=Fidelity Book

The "HOW AND WHY OF HIGH FI-
DELITY", by Milton Sleaper explains
wwhat high fidelity ls, and how you can
select and plan your own system.
This liberally-illustrated 48-page book

plonesr In
“do-/t-yoursell”
electronics

| P
& 3ubsidiary of Daystrom, Inc.
. O Please send the Free Heathkit calalog,
DO Enclosed is 25¢ for the Hi-Fi book.

Enclosad fing S........

tells you the hi-fi story without fancy ‘PlcasJ.- CTCIosre postage  name
technical jargon or high-sounding crders are Shinocg, do.
terminology. 25¢. Ilvery chsrges collect.
Allprizes F.O.B. Benlon  gddrass
Harbor, Mich. A 20% da-
posil !s reauired on all
SEND FOR FREE CATALOG C.0.0. ordars. Priges
subject to change wilh- City & stata
Write today for free catalog describing aul netice. =
over 100 easy-10-build kits In hi-fl—
test—marine and amateur radio fields. QUANTITY 1TEM MODEL NO. PRICE

Complete speclfications, schematlcs,
and datallzd Information to help you

in your selection.

Juxi 1959
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What is the difference between
these CLEVITE WALED needles?

On the left — the Clevite “"Walco”
W-33DS twin-poinrt stylus. On the
right — the W-35D8 model. Both
needles can be used interchangeably,
but never should he!

Same size, same shape, same tip
materials . . . but there's a erucial dif-
ference in the nature of the metal, in
the compliance of the shank, and in
the frequency responses. The W-33
was desipned specifically for one
series of cartridges . .. the W-35 for
a completely different series.

Don’t be misled by leol-alike nece-
dles. Your Clevite “Walco” dealer has
the needle that not only fits your tone
arm cartridge . . . but that is »ight
for it, giving the compliance and fre-
quency transmission characteristics
the cartridge must have for proper
reproduction.

All Clevite “Walco” needles are
fully guaranteed. When you buy a
Clevite “Waleo” replacement needle,
you get the same quality and precision

Write tor FREE Sample DisCover —
proteclive plastic record slfeeve

GLEVITE

w]

60 Franklin Street
‘East Grange, New Jersey

34

Diamond Needles -«
FOR BEST SOUND

that Clevite “Walco” puts into its
original equipment needles . . . the
needles that are specified and installed
in eartridges by virtually every lead-
ing manufacturer.

00803 0080000000800000d000030000000°

coLLcTORS' REG2E ITEMS

DisCleaner Kit

The gmreat Clevite "Waleo” advance in
recard eleaning . . . contains the most
effertive, Jong-lasting antisstatic ¢lean-
ing solution ever developed, und uses
specint  velvet-piled  applicators  that
reach between groove walls to pluck out
mictoseopie dust. Leaves no vesidue.

sardesiens e sde

DisCovers

Clerv plastic sleeves contoured to nc-
commodate your records. Prevent dust
wathering, climinate uroove abrasion
and fingermarking when slipping in
am out of record jacket.

Microgram Stylus Pressure Gauge

Foolmroof, precisely accurate balunee to
mensure stylus pressure up to 10 grams,
An essential accessory for any hi-fi or
steneo system. Never necds recalibration
or adjustment,

ST APIOIRP OSSOSO OOROODOONRTORRPRGPRPINERIDIPOOIOES

convesestserhacrsonssnndens ey

A8 0 3408 HEIESI LIRS EIBITIEEBEEB LS

CLEVITE WALED

Record Accessorles
LONGER RECORD LIFE

= ~-_ﬂ_ﬂ.—l

REPLACEMENT PHONOGRAPH NEEDLES
RECORD CARE ACCESSORIES
CLEVITE 'BRUSH*' HI.FI HEADPHONES

wwWwW americanradiohistorv com
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AN Rooks . Review

The Sonata in the Baroque Era, the
first of a projected four-volume Iis-
tory of the Sonata Idea, might suggest
to many readers a formidable work de-
signed for musical scholars only. Hap-
pily, this is not the case. William S.
Newman, in the second half of his big
(some 460-page) book, provides the
first really comprehensive survey of
the multitudinous varieties of orches-
tral, chamber, and solo “sonatas™ of
the baroque repertory {ithistrated by
eightv-five musical quotations), dem-
onstrating that it is far vaster than its
present-dday devotees have imagined
and that even the prodigious existing
discography still falls short of its ade-
quate representation. Yet the umigne
value of this work is its clarification
and enrichment of the layman’s {(as
well as the scholar's) whole notion
of the sonata idea. Newman confesses
in his introduction that he had worked
for vears on an “evolutionary” study of
the sonata as a “form” or “principle.”
when the very nature of his materials,
particularly those of the present ba-
roque era, forced him to jettison almost
all his manuscript. He started afresh
on a quite different “semantic” exami-
nation of the seemingly infinite varie-
ties of early sonatas on their own
merits as absolute music rather than as
tentative approaches to the more nay-
rowly codified sonata-allegro form of
the classical period. Luckily his cou-
age is well matched both by scholar-
ship as such and the raver ability to
explain in lucid terms the wvariform
“nature of the hivoque sonata.” I know
few studies of comparable stature
which are as sheerly exeiting or as
paradoxically  timely  for  listeners
whose interest in barvoque music has
been avoused by recent vecordings.
but whase curiosity about the works
and their composers never has been
satisfied by these discs’ usuallv sadly
deficient annotations (University of
North Carolina Press, $8.00).

Six Great Composers, by John War-
rack, is one of a considerable number
of introductory music books directed
—in their American releases—to adult
novices  without explicit  admission
that they were originally published,
in Great Britain, as “juveniles.” In this
instance, at least, there is no serious
deception  involved: while bright
British yvoungsters of “ages twelve up”
may wot find Warrack’s straightfor-
ward essavs too hard going, musieally
untutored American adults eertainly
won’t be vepelled by any cov conde-

Continued on page 38
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PERFECTION in Stereo Control
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Industrial design by George H. Kress Associotes. + $225 less cobinel

COMPENSATOR

STEREO Simplicity; flexibility, and beauty have been integrated by careful engineering

and design in the McIntosh C-20 Stereo Compensator. The greatest listen-

ing pleasure in stereo or monophonic reproduction is assured as a result

of over a year of careful and diligent research in the requirements of a new
preamplifier designed for stereo. Full stereo flexibility has been provided plus
built in protection for your investment in monophonic records. McIntosh has
designed in the C-20 Stereo Compensator the necessary features required to give

the finest monophonic reproduction the keenest listener may require,

Complete satisfaction is yours in monophonic and stereophonic with the McIntosh

C-20 Stereo Compensator.
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Wnde Selector:

Monophonic:

Tone Controls:

Trim Controls:

Equalization:

Aural Conmpensator:

Rumble Filter:
High Frequency
Cutofl:

Phase:

Balance:

Tape:

Tape Monitor:

FACILITIES

6 positions including Stereo, Stereo
Reverse, Left channel on left speaker
only, lerht channel on right speaker
onlv. Lett channel on both speakers,
and Right channel on hoth speakers.

Internally parallels and decouples a

sterco phono cartridge to offer best

quality reproduction from mono-
phonic records.

Treble: boost 13 db at 20.000 cvcles
attenuate 18 db at 20,000
cycles

Bass: boost 16 db at 20 cycles

attenuate 20 db at 20 cyeles

Separate channel back panel con-

trols to balance the frequency re-

sponse of the system independent of
front panel controls.

Separate bass and treble 6 position

switches, including NAB tape and

flat for mike or any other low level
flat source.

Fletcher-Munsen compensation, con-

tinuously variable.

Rolloff to reject low frequency dis-

turbances such as rumble.

Two positions, 9 KC and 5 KC to

suppress high frequency hiss and

noise.

180° phase reversal to compensate

for out of phase speakers or source

material.

40 db each channel to balance for

Atrennates alternate sides of center

unequal source material.

Front panel jacks. push button

switch controlled, to permit the ad-

dition of a portable tape recorder
withont disrupting the equipment
permanently installed.

To permit instantaneous monitoring

of tape before and after recording.

L mm

Mdnfosh

1
i L ) I
wo e 1t -c -g ong e

SPECIFICATIONS
Power Requirements:.117 VAC; 35 watts

Input Sensitivity
and Impedance:

Frequency Response:

Distortion:

Hum and Noise:

Outputs:

Gain:

A.C. Aux. Outlets:

Size:

Weight:

Auxiliary, Tape, and 2 Tuner 0.25 V

at 470K

2 Phono, Low: 2.5 MV at 47K
High: 12.5 MV at 47K
XTal: 0.1 V, very high

2 Tape Head, Low: 1. 95 MV at 47K
H:gh 6.25 MV at 270K

Tape Monitor: 0.25 V at 130K

+0.5 db 20 to 20,000 cycles

Less than 0.2% at rated output, 20
to 20,000 cycles

High level inputs: 85 db below rated
output

Low level inputs: less than 2 micro-
volts at input terminals (—115 dbm)

Main: 2.5 V with rated input
Tape: 0.25 V with rated nput

Low level inputs: 1000-1 Main Out-

put
Low level inputs: 100-1 Tape Out-

put

High level inputs: 10-1 Main Out-
put

High level inputs:
put

1-1 Tape Out-

1 unswitched for tape machine or
turntable and 3 switched

Chassis: 144 inches wide; 414 inches
high; 12 inches deep

Front panel: {434 inches wide; 414
inches high

17 pounds

LABORATORY INC., 4 Chambers 5t.,

IN CANADA; MANUFACIURED BY mcCURDY RADIO INDUSIRIES, LTD.;
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You can't buy better sound than Bozak at any price! Or greater versatility! ® The Bozaks
— three basic speakers and a crossover network, one line of one quality — are available in
three ways: as separate components for your own enclosures, or mounted and wired on
heavy panels for built-ins, or complete in the industry’s widest selection of distinguished
modern and traditional cabinetry. ® You can enjoy the naturalness of Bozak Sound, the flex-
ibility of Bozak's Systematic Growth, at a cost that will amaze you with its modesty. ® See a

Bozak franchised deaier, or write for literature. « BOZAK ® DARIEN ¢ CONNECTICUT

Juxe 1939 a7
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Norw ... more than ever . . .

“THE BEST BUY IN HI-FI"

You turn a dial . .

. and something wonderful happens! You're

there . . . reliving the original performance, hearing the songs you
love with a new brilliant clarity . . . hearing the depth of life in
each musical passage. Grommes Stereo is stereophonic reproduc-
tion at it’s finest . . . superb fidelity with a new realistic depth . . .
bringing you truly, music that lives.

Grommes Custom 24PG
Stereo Amplifier

A complete 24 watt com-
bined stereo preamplifier
and power amplifier in one
unit. All contvols are
ganged for ease of opera-
tion. For use with recovds,
tape or tuner. Two 12 watt
channels convert to 24
watts of monaural power
when no stereo source is
available. Net 99.50

Visit your Grommes Hi-Fi Dealer . .

Grommes Custom 101GT
FM Tuner

New matching FM tuner
for Gromimes amplifiers
with new “Standard Coil™”’
tuner unit for outstanding
periormance. New elec-
tronie tuning eve and AFC
simplify tuning. Advanced
FM circuitry includes 2
broad band IF stages, 2
limiters and Foster-Seeley
discriminator.  Net 79.50

. you owe it to vourself to see and

hear the most exciting new series in high fidelity . . . Ster¢o bv Grommes.

Please send me Free Color
Brochure featuring the new
Grommes HiFi Series.

G rovre w4 Div. of Precision Electranics, Inc.

Dept. H-6, 9101 King St., Franklin Park, Il

Name

Street

City State
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BOOKS IN REVIEW
Continued from page 34

scension and may well relish these suce-
cinct smmaries of the lives and works
of Bach, Mozut. Beethoven, Schu-
hert, Chopin, and Verdi. More experi-
enced listener-readers, however, will
find nothing new in Warrack’s duti-
ful reworkings of familiar materials
and nothing provocative in his un-
questioning endorsements ol arthodox,
and often inadequate. evaluations
{Hamish Hamilton, London, via Brit-
ish Book Centre, $2.73).

The Story of Jazz. An extremely vital
addition to recent paperbacks is a re-
vised and expanded reprint of Mar-
shall Stearns’s comprehensive history.
The author devotes perhaps dispropor-
tionate attention to African influences
and prephonographic evolution, but
he admirably aveids the usual fanati-
cal partisanship in evalnating the va-
rious major stvlistic schools. On this
score alone, as well as for its exbans-
tive documentation (including one of
the best bibliographies available, com-
piled by Robert G. Reisner). the
Stearns Story can be conmended to
the general reader mare warmly than
any other single work T know in the
entive literature on the subject. The
present veprint retains the complete
text and photographs of the original
Oxford University Press edition and
adds a seven-page svllabus of ffteen
phonographically  illustrated  lectures
on the history of jazz and a two-page
chronological tabulation of “The De-
velopment of Afro-American Music”
(New American Library “Mentor™ pa-
perback, 50¢).

Gregorian Chant, perhaps the most
confused and controversinl of all -
sical subjects. probably nevey has been
studied and analvzed more compre-
hensively, in English at least. than in
Willi  Apel’s monumental  volame,
which runs to over 300 pages and in-
cludes nine manuseript Facsimiles as
well as inmumerable musical examples.
tables. and hibliographical references.
But lncking the clear-cut organiza-
tiona] scheme of his deservedly famous
Harcard  Dictionary of Musie. Dr.
Apel's present work is better suited for
the edification—and provocation—ol his
scholarly colleagues than the clarifica-
tion of the subject for lavmen (Indi-
ana Unjversity Press, $15.00).

R. D. Danrrer.
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A recording challenge!

the magnetic tape engineered to help you meet it best is

Steam hisscs, drive whecls grind, cou-
plings clash, air roars through the fire
box . . . a fascinating, overwhclming,
multi-leveled mass of conflicting sound
spews forth as a locometive starts to roll.

Try to capture this sound experience on
tape, with its living power, with all its
mood. It's a challenge! — to vour skill,
to your equipment, to the tape you use.

Tt takes tapes engineercd for just such
exacting |obs—“Sc0'rCH“ Brand Mag-
nctic T"lpCS available on acetate or po|y-
ester backings. 3M Research has de-
signed these tapes with: 1) precision

“SCOTCH™ and the Plaid Design are Reglstered Trademarks of 3M Co.. St. Paul6,
Minn. Export: 99 Park Ave., New York. Canada: Londan, Ontario. © 19593M Co.

Juxe 1939

oxide dispersion for flawless fideliry; 2)
controlled wuniformity for perfect re-
sponse on every inch of every reel; 3)
silicone Iubrication to safeguard your
recorder head. 3M quality control keeps
these tapes that way, protects you from
drop outs and response variations.

The resulls you get can’t be any better
than the tape you use. Whether you're
recoreding a lad or a locomotive, use
“ScoTcn” Brand Magnetic Tape, the
tape made by 3M Company. Only 3M
has pionecred and lcads in all three
applications of magnetic tape — audio,
video and instrumentation.

. WHERE RESEARCH IS THE KEY TO TOMORROW %

5c01'cn

BRAND N

-

“ScoTCH” Brand Magnetic Tape
—the memory of tomorrow

L B
Mmnnesora NAinine ano T\ JANUFACTURING COMPANY p‘ﬁ‘ "\6
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Stereo and monaural. .. most people ready to buy high fidelity com-
ponents seek advice from friends who own them. Generally you will find that these
knowledgeable owners have a Garrard changer. And if you ask experienced dealers,
they will invariably tell you that for any high fidelity system, stereo or monaural, the

world’s finest record changer is the..,

www.americanradiohistorv.com
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Balderdash for People with Two Ears

TEREQ, as word and as concept, obviously has
reached the antic canyon called Madison Avenue,
and has nnghuly impressed the dwellers therein, You
can tell this by the creativity—a favorite word of theirs
—it has stirred among them. Ws results, horribie visu, are
all about us. They require discussion.

A certain amount of high-spirited  trickery—much
vaunting of absolutes and ulamates—{ conceive 1o be
quite harmless. [t befuddles no one, and the ad writers
enjoy 1t beeause it shows their clients what a shrewd
and mgenious crew they are. The kind of stereo pro-
motion I de seriously object to, though, i the vanety
now cncountered on television and i publications of
morc general address than ours. You have mec it 1 am.
sure. “The strings are on the fofi!" the throary bantone
declaims, “and the horns are on the right!” In case you
don’t know right from left, rwin Hocks of sithcucties
spread out 1o depict an orchestra which seems 1o consist
of twelve hrst hddles and twelve trumpets, abour to
compete. | always curn off the TV sound at vhis jurcrure,
lor {ear they might acully play, but I don’t believe
they ever do. The dreadful outcome is left to your
imagination.

Alternatively. especially in printed publicatien, vou
are shown a cendemned wonu. She has been foreed,
perhaps at pistol pomnt, into a contour chair in the
middle of her living-room rug. The mode of her execu-
tion s plain, sinee beyond her can be seen two loud-
speaker  calinets, containing  cut-mte  superiwzerers,
They are pomtimg at her, She shows bravade, by waving
a cgaretic in a long holder. But how long will this last,
when someone pulls a switeh, and the Ping-pong balls
start crashing through her cranium?

Flipp;lncy aside, [ do not feel very chantable towards
that kind of sales cfforr. Mavbe it boosts bulk sales
among the untutored, but surely 1t pictures stereo very
badly to some ol the people who'd enjoy it most. It
conveys crror. The man boon of sterco is not direction-
ality. Who cases if the horns arc on the right? When we
subscribe 1o concert serics, we try to get seats where we

AS THE EDITORS SEE IT

Juxe 1939

hear the orchestra as a harmonious whaole, not in dis-
persed bits and pieces. The positioning of performers
may be important sometimes in an opera or a contra-
puntal cantata, but elsewise it simply docsn't natter,
and that’s thar.

There are two things that do macter, however, and
that muke steren better than monophony to anyene of
keen musical taste. One of these is space. The arca of
the concert hall, in a good sterco recording, is conjoined
with that of your listening room. You get quite casily
a grcious sonic vista wihich, by monophonic means,
only very clever and elicitory tinkering (by both yeu
and the recording engineers) ever could approximate.
Several times T have been able through sterco recordings
to ilentify concert halls without help from jacket notes.

The sccond stereo boon is ewsy listening, and thus o
more nearly cllortless perception of beauty chan mo-
nophony can vield. The causes of this are, obviously,
physiological and psvchological, For ac least a million
years, nature has been designing vour cars to give vou a
complete and accurate aural estumate of your :whole
environment within earshot—and auomatically, whether
you bid them 1o or not. ‘They do this partly by hearing
independently, not as a par, and transmitting the difl-
lerences they hear as an essential part of their message
1o the brain. To fake such differences has been the great

perhaps impossible—task ol monophonic high hdelity.
Through sterco this one ditticulty, at leasr, is dissolved:
the cars are no longer toreed to connive in an unnaturyl
deceit. They can do (natrly) their whole lislvning job,
and the gratelulness allects us as an enormouns increase
in comlort. Our undivided attention can be directed to
the music. Tt is perhaps because of this that stereo is so
much more compelling than menophony.

By this same token: rruly high fidelity now is more
important than ever it has been. Stercophonic realism,
applied to a hellish mcket, makes 1t more than doubly

hellish. Bur there 1s a possible increase in musical delight
that makes all risks worth taking. Don’t stop ull vou
].M.C.

have 1t

wwWwW americanradiohistorv com
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Love, Labor, and No Royalties

NE OF THE MANY, if minor, contradictions of life in
O the Sovict Union today is the attitude towards
time. Such matters as business appointments and curtain
times are regarded with almost Prussian punctilio: and
though laying hands on a copy of the latest (or cven
next-to-latest) airhne  schedule may be impossible,
once you've found out what it is, you can be surc the
planc will take off as announced. This kind of punc-
tality, which at times approaches fetishism, may well
be a triumph of postrevolutionary preoccupation with
the exquisite exactnesses ol twenticth-century  tech-
nology: certainly it is not what Chekhov or Turgenev
would lead vs 1o expect from the Russian Temperament.
But that unhurricd temperament—despite  spaniniks,

Not every American can get inside Moscow’s great “"House
of Tapes,”” where the leading musicians of the U.S.5.R.
record. but Mr. Moor did. [tisn’t muchlike RCA Vietor.

moon rockets, and Tu-104s—is far {from dead, as [ had
reason to observe when Fasked my interpreter in Moscow
whether I might attend a recording session there.

My interpreter was named Nina, as most of Intounst’s
young ladies seem to be named, so 1 called her Ninotehka,
which she met with mixed feclings. She was pretty in a
genuinely demure way. and. contrary to what propa-
ganda had led me 1o expect. she did wear make-up, if of
a discreet kind. Her brown hair, cut fairly short, was
concealed most of the time by a close-ftting hat. but it
was carcfully waved and coiffed: and whilc her fingerails

WWheamericanradiahictory com

were not painted red, they were painted, with a diffident
laver of colorless, transparent polish. She and 1 got
along fine from the beginning, which was not only pleas-
ant but extremely convenient for practical purposes,
since every request of mine during more than a month
in Moscow had to be channcled via Nina to whichever
autherities were in a position to say da OF nyel.

In the matter of the recording session, they sad
da, only there were no sessions scheduled at the moment.
Then, during the next few days, [ happened to run into
several musicians who had actually participated in such
sessions. [ reported 1o Nina, and she went to worsk again.
This got me an appointment to see Mr, Hyin, thea & ¢
man for the entirc cnomons (and, of course, state-
owned) recording in-
dustry of the whole
Sovict Union, al-
though 1 was told
once more that there
were no  recorcing
sessions scheduliegd [ar
the penod of my stay
in Moscow.

Qur chauffeur-
driven Intourist lim-
ousine, a seven-
pussenger ZIM, de-
posited Minntchka and me on the following day ar the
Dom Zvukozdpisi (literally, “Flouse of Written-Down
Sound ) at 24 Kachalov Street. This building, which
Ninotchka's scholarly but antic English has left forever
in my memory as "The House of Tapes,” consists of
recording studios of every size, shape, and variety, and
it serves not only the recording industry but also radio
and everything else—films, TV, etc.—involving sound
recerding. Since all of these industries fall under the
Ministry of Culture, all of them are authorized to use
the Housc of Tapes.

Hicit FipELrmy MAcaziNg
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Inside, Nina and T were rurned back by an imprssive
booted gianc in the red, blue, and black uniform of the
Milita, as Soviet cops are called. Nobody, however im-
pressive, got past him without showing some sort of pass,
which he then examined with phlegmatie thoroughness.
I had seen a similar guard when I had visited the Radio
Mascow stuclios. By comparison, the most implacable,
they-shall-not-pass New York or Washington recep-
fonist was just one big smile of welcome. Nina came
back from telephoning with a slip of paper wiich satisfied
our bov, and we boarded the clevator. T asked Nina
mildly why the House of Tapes got the Fort Knox treat-
ment, and she replied with a sort of matter-of-tact sur-
prise. “But this is a very important building.”

By a lucky coincidence. it transpired thar Mr. Tlvin
and I recognized and, 1n @ way, knew each other: we
had never before spoken. since Russian, lus only lan-
wuage, is not one of mine. bur we had shakeo hands daily
m Warsaw in 1956 during the International Festival of
Contemparary Music, where all T had known about him
was that he was Russian and frony Moscow. He isa quiet,
gentle man m kis late forties. with graying hair and
dreamy, deeprset eyes. He gave me a genuinely warm
welcome, aud as soon as the ritual salutatory encomiums
were out of the way (his own focused, with boundless
admiration and enthusiasm, on thar voung Texan known
amoeng Russians as Van Kleeberrr), T go¢ hinv onto the
subject of recording.

“The Ministry,”™ he said, “is of course responsible
for all recording. We have a long-range plan drawn up,
just as in all branches of Soviet activiey, and under it
we'll evencuatly record all the important classical aned
contempaorary reperrory—as well as plenty ol popular
and folk musie, although that's not my branch. The
warks and the artists are already chasen, and the plan
s well under way.™

I asked if he could give me any concrete details of
this plan, but he waved his hand. smiled a bit impa-
riently, and said only. “.44 the important repertory,
including Soviet and foreign contemporary composcrs,
We also send recording units to even the most remole
points of the Soviet Union. One of these units has just
rerumed {rom Kazakhstan with some really wonderful
results. especially a conple of Kazakhsian opera singers.
Also, all during the vear, Moscaw brings various national
groups Trom all the republics of the U.S.S.R. 10 perform
here for a week er ten davs, and we almost always recerd
them wlule they're here. And during such events as the
International Tehaikovsky Violin and Piano Competi-
rion, which brooght your fabulous Van Klecherrm to
the world’s artention,*—we bowed to each other—""we
record not only the hirst-prive winners buu all the others
as well. We are always on the lookout for young Soviet
artists. of course, Oistrakl’s pupil Vilkter DPikafzen
placed only sccond lor violin, but long betore the com-
petition we had found him good encugh to record a
Paganini concerto and also one by our Georgian com-

Juse 1959

poser Takrakishvili. Valery Klimov, who placed furst,
has recorded the Tehamkovsky and will do many other
works, Your Daniel Pollack, [rom Cahifornia, who was
also among the prize winners, recorded Samuel Barber's
piano sonata and the Beethoven Opus 79, and some orher
works when he returned to Moscow from his concert
toxrr alter the Comperirion.”

T asked about other visiting foreign musicians, and
he smiled a bitc sadly. “You mean such as Isaac Stern?
We would have given anything o record him here—he
s a greal violinist' —we bowed again—*"but his American
contract prevented ic. Qur own artists can record in any
country they visir, for whomever they want re. It is
prohibitive for us o import Mr. Stern’s American re-
corcdings, so the millions of Sovict citizens who wanted
his records had to do without. A great pity. Bue there
are many other foreign visitors whom we've recorded,
especially from the Peoples’ Democracies, where the
recording industries are also state-owned, just as here.
They have no restrictions on them about recording
abroad, either.”

[ asked him about artists’ royalties. “They receive no
royalties.” My cves must have popped, for he repeated
it. ““They never recaive any rovalties. They are paid
not according to how many copies af a record are sold,
but according to how long the recorded work lasts.”
Did he mean 1o say chey got a flai [ee of so many rubles
per recorded minute, regardless of whether the record
sold a thousand copies or ten million? Yes, that was
exactly what he meant. “Afrer all,”™ he said, “the size of
the sales has no bearing on the amount of love and labor
which the wrtist brought to the actual recorded per-
formance.” Ar that instant, projected there by same
sense of association, there flashed onto the wall n big
block lecters underneath the portrait of Karl Marx
behind Mr, 1lyvin the cclebrated words “From each

"

according to his ability.

Paul oor
Al Dom. Zoukozipisi: Rakhlin and composer Viadigeroff.
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He went an to explain a bir. “There are four recording-
fee categoriss, and the Ministry of Culture decides which
category an artist has attained. All the Soviet musicians
hest known in America—Qistrakh, Gilels, Rostropo-
vich, Richter—are in the first categery. Kogan made
first after his carly triumphant tours abroad. David
Oistrakh's son Igor is also in first now. These men all
get the same top fee.” I asked whether he'd care to say
just how many rubles per minute this meant, but he
smiled regretfully and said no, he didn’t think so. The
only yardstick 1 had was the knowledge that when even
an unknown musician records a work for Radio Moscou,
he receives at least 200 rubles per minute. This is $50 at
the officiat rate (which is of only theoretical, or vanity,
interest), but even at the more practical tourist rate
it means $20 a minute. Where else in the world can a
beginning performer command $600 {or playing a hall-
hour program? As for fees paid recording artists of the
first category, their payment may well more than com-
pensate for fack of royaltics. Little wonder that some
of cven the least successful Tchaikovsky Competition
participants went home with sables in their luggage.

When [ asked Mer. Iyvin how long it took him to put
a new recerd on the market after the actual tping, he
replied, just like that, “Three weeks.™ Again | goggled,
but he assured me this was nothing special, and when |
tokt him about the customary time lag in the West, he
witted in commiseration. One thing, though, which we
did not discuss but which I knew to be trae, was that
ence the inital pressing of a recording is exhausied,
Sovict discophiles had better not held their breath while
waiting for the next pressing to appeur. Sometimes, it
never docs appear.

When 1 began to ask Mr. Ilyin weehnical questions,
he took me in to meet Mikhail Egorov, the industry's
technical director. an energetic man with a direct, no-
nonsense manncr. “Three weeks?' he said. “Seven daye—

that’s all we need if we really want o bring out a record
in 2 hurry, Why, during the Wordd Youth Festival here,
we brought out records in as little as three or four days.
The bulk of the recordings donc here in the building
is for the radio. but sometimes radio tapes subsequently

Paul fMhacs
California pianist Pollack (coatless) hears playback.
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appear on commercial dises il they're gond enough.
I know that best results for the 1wo media are not ob-
tained with the same microphone techniques, and so on,
bur we have such a tremendous amount of recording to
do that we use the same techniques for both and hope
for the best. For seme symphonic works where we want
special acoustics we record in other halls, mainly the
Hall of Columns in the Trade Unions building and the
big concert hall at the Conscrvatory. Leningrad also
has a wonderful hall for recording—it used to be a
czanist chapel. We're kept busy not only with our own
production, but also making tapes for the Peoples’
Democracies. Our basic attitnde towards microphenc
technique is that the better the acoustics are, the fewer
microphones.”

Mr. Lgorov identified the material in Soviet discs
as “polvehlor-vinvlite.” He said he was familiar with
Western tapes and discs, andd when 1 asked him, as tact-
fully as possible. how he accounted for the surface
superiority of Western records, he simply repeated once
more something evasive about the enormous amount of
recording they had o do. “We have conducted talks—
in fact we still are—with several Westem firms about
some sort of exchange agrecment. Teldec and Telelunken
arc interestee, and so is EMI. At the moment, the best
idea secms for us to exchange specialists. Some of our
peopk: have already spent some time at EMI and ar
Pathé-Marconi in France, and we've had some of their
people here. We're interested in their best, and we're
glad to share wharever advancements we ourselves have.
We've had exchanges every vear with the Peoples’
Democracies for some time now, Qur next big step, of
coursse, will be sterco, We've been experimenting with
it for some time now, recording on three tracks just
as in America, but we haven't decided vet when to go
into production. We are now corresponding with one
American firm”—he declined to name it—"which has
sent us a great deal of literature, and we're also walking
about an exchange agreement with them on two-rrack
fnished stereo tapes. Our usual pressing of a serious wark
runs from half a million to three and a half. Even with
a new work, if we feel there is strong cnough interest,
we make a very hig first pressing—we put out Shosta-
kovich’s Eleventh Symphony in a first pressing of theee
million, with Nathan Rakhlin and the State Symphony
Orchestea of the USS.R., and we plan 1o record it
again soon with Mravinsky and the Leningrad Phil-
harmonic. Many, many peoplc colleet records in the
Soviet Union. They're so chcap—our ten-inch LPs sell
for less than a dollar in your money, and twelve-inch
LPs for about thirty per cent more. Our equipment
comes from all over. Many of our microphones come
from the Neumann firm in East Germany, some of
our speaker equipment and so on comes from Siemens
in West Germany, and our apparatus for transferring
tape to clisc comes from Denmark. Most of aur pianos are

cither Stcinways or Bechsteins,  Continued o fpage 115
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At sixty-four Kivsten Flagstad is in a

second, and almost incredible, prime.

Hans Wild

g

No One Else Shares That Crag Yet

by JOHN CULSHAW

MET Kirstix Fracstap for the first time in March
1956. I had flown to Oslo 1o ncgotiate the conurercial
rights for a performance of Gérterddmmerung broadcast
by the Nonwegian State Radio during the previous Jan-
vary. Bernard Miles, Mnie. Flagstad’s friend and
encouraging counselor 1n her decision to emerge from
retirement for that broadcast and the subsequent record-
ings, had breled me on how to approach her. 1 wish 1
hadn’t Distened: Mr. Miles’s advice was well nten-
tioned, but he is a brilliant actor and somchow managed
to convey an impression of Flagstad that was altogether
larger than life. 1 was prepared to deal with a great diva
in the twilight of her career: T was not prepared to deal
with the direcr, sincere, unambitious, proud vet humble
woman with whom I found myscli contronted.
1 telephoned Flagstad at her home in Kristiansand,
and her voice, spcaking impeccable English, was datker

Ju~e 1959

and deeper than I had expected, and remarkably like
Kathlcen Ferrier's. Frank Tee, who with Miles had
warked out Flagstad’s Decea-London contract, had told
me before T went to Oslo how much he had been struck
by the temperamental similarity between the nwvo sing-
ers, and he was righe: it is always relreshing to find a
really preatsinger who also manages o be 4 human being
and not somic sort of monster. Flagstad, most of whose
postwar Covent Garden appearances 1 had seen, had
certainly never struck me as a monster: but T had the
definite impression that she conld be diflicult. A long
time after our first meeting she asked me, over dinner in
the Stadekrug in Vienna: “Weren't you a bit scared of
me when we fime met?” T had 10 adnat, “Yes—well,
apprehensive anyway. I'd scen you too often in the
sccond act of Gaterddmmerung.” She looked, by turn,
astonished, amused, and pleased. We had a good laugh
about it, but cven now T am conscious of the difference
between the Briinnhilde T watched and rhe woman I
know. Her successors have served to prove that Flagstad
was a much better actress than many of her critics
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reckoned, Only Varnay has matched Flagstad's wrath
i Act 11, and done it, creditably, without such patural
vocal grandeur.

[t was a day or two after #he telephone talk that we
actually met. I heard the same dark, clear vaice and
sensed an extraordinary  personal authoriry withour
allecration. Kirsten Flagstad is not physically as large
as she sometimes seemed on the stage (costume designers
have a lor to answer for, now as then), and she dresses
simply and efiectively. prefesring dark colors oftser by
delicate. never emphatic. jewelry. She hates flaviery
and photographers; handles interviewing journalists as
il she were quietly but skilliully removing a luse from
a time bomb: and she can be as remaotely cold as a
alacier with someone who fusses her.

In Osla we wlked abont the Gatrerddmmerung tapes 1
had heard the day before. The audition had not been
without its shocks. The Norn scene bad been cur, and so
had che Alberich-Tlagen duec at the beginning of Act 11:
the quality of the recording ranged from good to ques-
nonable, as did the performance: the Nonvegian Musi-
cians Union had demanded a tanfi which spelled
cconomic disaster for the work cven with Flagstad in
the cast; and the technical obstacles against any attempt
to restore the missing scenes were a nightmare. [ found
mysell in rthe painful position ol cither accepting a
performance T did not wholly like, or consigning to
chlivien the only complete record of Flagstad as the
Gatterdinmerung Briinnhilde, This was, she eld me,
positively her last appearance in the work. She had sung
it only beciunse she winted to take her last baw in the
opera with a basically Norwegian cast arcund her: it
was this performance she would like to be preserved.
(I did not koow then, as T do now. chat she was already
developing the idea of a Norwegian National Opera. and
that cthis meant more to her than the preservation of her
own performance.)

In the end we obtained the rights wo Giterdgmnierung,
as [ bad expected. and remade 1he missing scenes on
location in QOslo. T can remember Flagstad's sitiing in-
conspicuously in the University Hall throughour 2
long session just because she was mterested to hear how
the Norns and Alberich and Hagen made out in scences
they had never sung before. This same selflessness has
been evident througlh all the later projects—a disregard
tor her own convenience carried i the case of the leeste
recording, for mstance. to almose saeriltcial lengths.
Bernard Miles was as anxious to have a complete record-
ing of the original Tralian version of this opera as 1 was
to record however much of the Wagner repertoire
stll remained within Flagstad®s range. A bit later in
1956 the BBC showed mrerest in the Aleesze idea, and
two broadcasts of the opera were arranged to precede the
recording  sessions, duning which it was Flagstad's
appalling luck te develop a bad cold. By the end of the
second broadeast she was near to collapse, well beyond
the point where most other people, let alone masr other

singers, would have taken ro their beds: and the next
day in the recording studio she endured two long sessions
which evervihing human told me [ should stop—except
for the lear thae if 1 did she michr not sing agamn pro-
fessionally, and for the fact that for some extraordinary
resson bier voiee was unimpaired.

It was at that moment, or somewhere around that
time, that we came to an unspoken agreement. Flagstad
had never pressed to make records during her retirement,
and she now approached every praject with reticence;
our duty. as a company, was to make certain that
nothing we recorded represented less than her voice
had meant in its prime. Aflter Aleeste, Flagstad went to
Vienna and sang the Wesendonck Lieder and some Wag-
ner excerpts. After that, [ knew she could sing Walkiire,
except for a note or nwao 1n the second act. Two reasons
prevented her fram agrecing to record the entire opera:
she wanted above all 1o record the Act T Sieglinde, and
nothing would imduce her to let us fake the high Cs in
Brimnhilde’s “Ho-jo-to-ho!™ (She had suflered much
on account of a newspaper indiscretion five vears earlier,
and has remained firm in her decision to sing only those
parts which lie comfortably within her present range.)
Thus we decided to go ahead with Halgdire, Act 111
under Solti and Ace I under Knapperisbusch (we chose
difierent conductors because we wanted the acts wo he
separate entities). It took a year. up to May 1957, w0
assemble e sort of cast which would cnsure thar
Flagstad had the right support.

Te was my impression that she sang even better than
before. There is not a single faked note in the Walkiie
recording: the amount ol tape splicing 15 remarkably
low, and hardly ever on Flagstad's account. She stood, as
always, well back from the microphone, and her tone
projected effortlessly over the intense power of the
Vienna Philbarmonic at [ull complement. Age had
brought a new warmth to her conception of the Wulgzire
Briinnbilde, and [ soon discarded whatever anxieties |
had felt about the vear we lost in arranging and codr-
dinating the project. Flagstad hersell made no fuss about
her achicvement: between takes she knited, plaved
solitary card games at her hotel, and wrote back to Nor-
way for spectal undervests which the recording crew will
wear untit they or the undervests collapse.

[ have asked her several times how she accounrs for
the anuizing preservation ol her voice. She rhinks 1 s
because she has never stopped singing, even during the
five or six yvears in the 1940s when she made no public
appearances. It s also, 1 think, because she has never
stratned her voice. and because she inderstands better
than most singers the sort of limitations which the pos-
session of a great voice must impose. She laves to have
an cvening on the town, and is always at her best in a
predominanty nmle environment; but whatever the
occasion, she will not even consider celebraring 1t if
she has 1o sing the next day. She s a connoisseur of

aoad food and champagoe, hut Continned vn page 118
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by Patrick Cairns Hughes

The

illagers
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Figaro

wy Gravett
The Glyndebourne Opera Festival, which celebrates its

twenty-fifth anniversary this spring, is held on the estate
of John Christie near the ancient hamlet of Ringmer. The
townsfolk of this village have over the years grown rather
intimately acquainted with opera and its singers. Here
one of Ringmer's two thousand inhabitants tells us

about the Glyndebourne Festival as the village views it.

RE:\I)F_ILS of the agony column of the London Times
have been struck in recent vears by a new phenomenon:
the appearance during the summer months of urgent
pleas for seats at the Glvndebourne Opera Festival. We
had been used fromy way back e heart eries of this kind
for Wimbledon, and more recently for tickets for Danny
Kaye at the London Palladium and, inevitably, for My
Fap Lady. But this publicly expressed anxiety to hear
cpera at Glyndebourne is something quite new: it
appears that a visit 1o this rural opera house 1 a Sussex
downland setting is new a social “must.” From time o
ume the unstccesshil adveroser has s hopes raised
by a netice pur in the Times by vhe Glyndebeurne man-
agement mentioning that there are sometimes rickets
available that have been returned at the last moment,
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and will anybody interested please eall the box office;
telephone: Ringmer 234, That box office telephone
number is all that most peaple who go—or want to go—
to Glyndebourne sver know of the \'i|l:lge of Ringmer,
unless they are motorists, whe identify it as the last
lidmark on the Afty-mile read journey down from
London to Glyndebourne.

In any other country a two-month opera festival like
the annual season at Glyndebourne would imevitably
turn the neighborhood into a wounst center, for Glynde-
bourne itself, of course, is mercly a sixteenth-century
manor house sct in many acres of waod and park land
with an epera thearre gratted onto i, Neither Ringmer
nor. 1wa miles away, Lewes, the ancient county capital
of Sussex, has ever seen itsell as an English Bavreurh or
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Salzburg, or ceen a Spoleto or an Aspen. Lewes is even
more poorly provided with hortel accommodation (its
two picturesque inns have a toral of thirty-six rooms be-
tween them) than its thirteen thousand inhabitants
are with everyday cultural amenities. Tt has two cinemas,
a theatre long ago converted into a police staiion, and
a great deal of beautiful seventeenth- and cighteenth-
century domestic architecture. Tt also has a music shop,
founded by Horace Jackson, a nineteenth-century music
publisher who was passionately devored to Mozart and
organized many first perlormances in England of his
Masonic cantatas. Jackson's two surviving clderly sens
still keep the business going, largely by selling rock 'nf
roll sheet music, bur they have not altogether had 10
forcgo their mherited association with the music of
Mozarr. Their firm maintains the harpsichord i the
Glyndebourne orchestra pit, as well as the numberless
rehearsal pianos scattered around the precinets of the
opcra house.

Although Lewes is the point of arrival for those who
eravel 1o Glvndebourne by train, this geographical
accident is about the anly connection the town has with
the opem lestival, Apart rom the Assizes, which have
seen the tals of some of England’s more grucsome
murderers, and the hideous prison where they were
hanged, lewes is nowacdays best known for the annuzl
acts of hooliganism committed on Bonfire Night. "This
is November 3, celebrated all aver England by the light-
ing ol hreworks ;and the burning in eMgy of Guy Fawkes,
whaose popish plot 1o blow up the Flowses of Parliament
was 1Thwarted on November 3, 1605, {In Lewes, however,
it 15 the amrchenemy, Pope Paul Vo hisell, whe is made
into bonhires.) With a nice wouch of irony the annual
torchlit bonfire procession passes a house bearing a
plaque to commemorate the residence there of Thomas
Paine, who spent par of his stormy life here and founded
the radical “Headstrong Clob,” which mer in a local
coaching inn of consuderable antiquity.

But whereas the contnbutien of Lewes te the opera
season is limited in the end Lo the provision of o ratlroad
station and the full ofticial postal address ef the Festival

Main roads Ringmer: its own musicians are bell ringers.

(which is “Glyndeboume, Lesves, Sussex™), the village
of Ringmer has been thoroughly implicated in che history
of the project since its very inceprion—(or longer, that
is, than the twenty-five vears of its public existence being
celebrated this year. When John Chnstie, tormer Eton
science: master and holder of an Armiy caplain’s Miliary
Cross in the First World War, first conceived rhe wdea of
butlding an opera house in the grounds of his Elizabethan
manor house, he had reeently married Audrey Mildmay,
a young soprano and danghter of a local clergyman. That
was in 1931, when Christic was forty-nine years old and
his wile, who dic:d in 1953, was thirtv-one. Christie was
then che last of 2 family line which had lived ar Glynde-
bourne since the sixteenth cenuury and enjoyed the
ownership and manorial rights of many hundreds of acres
of waods. park, and farm land. The house aned estate of
Glyndeboume also confers on its owner the title of
Lord ol the Maner of Ringmer, a position ol feudal
arigin which can sull have a certain nuisance value in
the English countryside. Mr. Chrisric’'s manorial rights
over the villaige green of Ringmer, for instance. have
pernutted the playing of cricket there and alse stoolball,
the medieval seft-ball varunt of encket plaved with
mumidating carnestness by women all over Sussex. But
football was barred. until the Lord of the Manor was
perstaded that the scenes Famtliar ar the annual pre-
fessional soccer Cup Final at Wembley Siaditum verage
actendance: 100,000 spectators) were hardly likely to be
witnessed  at the intervillage games plaved by e
Ringmer team. By then the local butcher had made the
club a present of an acre ficld,

The territonal extent of Christie’s property in Ring-
mer has been considerably reduced not anly in rhe vears
since the war, when zoning has demanded land for gov-
ernment housing projects, but {rom the first moment
the wea of a Glyndehourne opera was put into practice.
Farms and agricultaral kind were mortgaged or sold to
pay the cost of the theatre—which, according 1o Jegend.
was built by Christie as a wedding present for his bride.

Though the Glyndebourne properties have diminished
in size and number, and the population of Ringmer has
trebled 1sell sinee 1945 (the last count of inhabitanis
was 2,100), Chrstie s sull the greatese emplover of
libor in the neighborheod. The Glvndebourne theatre
was builr, and is still maintaned, by enterprises staried
and developed by Christie many vears ago—the Ringmer
Building Works Ltd., the Ringmer Forge Ltd., and the
Ringmer Motar Works Lid.~—which do all thac is neces-
sary for the physical welfare of the opera house, a task
conrimiing i and out of scason, since alterations and
modifications of the fabric of Glyndebourne scem to be
unending.

Apart from the construction of all the scenery, the
mere specracular activites of the Ringmer Building
Works have been halted—at least, for the moment: the
five hundred added to the original three hundred are
now considered as many as circumstances will permir. Tn
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fact, few theatres can have been built and maintained
under more fortunate conditions than Glyndlebourne.
The Christie family businesses have meant that every-
thing has been bwilt at cost, and it is only when the
scason is in full swing that the clectrical department
(a subsidiary, for some reason, of the Motor Works) has
to get outside labor to help out. At these times, it is said,
every clectrician in Lewes and the surrounding villages
is at Glyndcbourne, where two local Sussex electricians
get credits in the imposing ninety-page programy book
lor their work as stage-lighting switchboard cperators
and not, as some have thought, as handymen present
merely to fix blown fuses.

On John Christic’s pavroll there is also a full-time
staff of gardeners (the chief of whom also gets a program
credit in the same size type as the conductor) 10 look
alter the three acres of lawns and flower beds that form
the unique open-air lobby for Glyndebourne audiences
during the long daylight dinner-ume intermission of
seventy-five minutes. According to an off-the-record
statement by one of the undergardencrs, however, the
Glyndebourne gardens show a depressing lack of enter-
prise. The layour of the flower beds is the same every
year, he complains—the famous white border is always
white, the stocks are always in the same place; and so are
the delphintums and upines. “Same old stufl, year after
year,” he says. Contrary to popular belief, the English
artisan has little sentiment for anything but the newest
and most utilitarian manilestations of civilization, My
wile and 1 think ic is fun to know that Miss Gulielma
Springett drove past the front door of our 365-ycar-old
farmhouse on her way to Ringmer Parish Church the
day she marriecd William Penn in 1672, But we are
regarded as highly eccentric by Ringmer natives,

The Chutrch of St. Mary the Virgin in our village was
built in the fifteenth century on twelfth-century Norman
foundations still visible. The casual visitor entering the
church, however, will have his eyc caught less by the
architecture than by a copy, prominently displayed
among the official guidebooks just inside the main
south door by the font, of the Harvard Bulletin—an issue,
he will note, devoted to a foochall game against Yale.
This unexpected periodical, and probably che only copy
to be found in any English church (or indeed in any
other kind of church cither, for that matter), is a re-
minder of the fink thac exists between Ringmer, Sussex
and Cambridge, Massachusetts. In 1636 the Rev. John
Harvard, clergyman son of a London butcher, stopped
by in Ringmer to marry Aun Sadler, daughter of the
vicar of St. Mary the Virgin. He immigrated with his
wife to Amecrica in 1637, and in the following vear
founded the University which bears his name and in
which Ringmer takes a very personal pride.

Ringmer’s cther famous Cambridge (England) alum-
nus is, of course, John Christie. Having read and replaced
the Harvard Budletin, the visitor who has alrcady been to
a Glyndebourne performance will notice that the organ
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gallery of the church bears the same coat of arms, carved
in wood, that decorates the program book and official
notices to do with the opera lestival, These are the arms
of the Christie family (motto: Integer vitae). displaved
here to commemorate Jehn Christie's gift to the church
of the organ, its case and gallery, which were constructed
by the donor and his enterprises. [t was as an organ
designer that the name of John Christic was first known
m the musical werld. The Brst Christic Unit Organ for
use in cinemas was installed at the Electric Theatre,
Bournemouth, in 1931, an instrument which is capable—
a little surprisingly in view of its inventor’s known
taste in music—of reproducing the sounds of surf, hail,
atrplancs, and  birds; police, train, and steamboat
whistles; horses” hooves, fire gongs. klaxons, tambourines,
and tom-tems. A visitor to London desiring close
acquaintance with the Christic Unit Organ will find
onc at the Odcon Cinema, Marble Arch. A more con-
ventional type of instrument by the same designer will
be found at Glyndeboume in the Organ Room, 2 passage-
way between the gardens and the auditorium containing
some of the showpieces of the Chnstic collectdon of
porcelain, jade, and Dutch landscapes.

As a county Sussex has always been considered notori-
ously unmusical; choral socicties and brass bands have
never flourished there as they do i the north of England.
In Ringmer itself a team of eight athletic and enthu-
siastic bell Angers comprises the native music producess.
There has, however, grown up a community of music
censumers unlike anything elsewherc. Nearly all the
labor employved at Glyndcbourne, not only in the main-
tenance and operation of the theatre, house and grounds,
but also in the making of costumes, scencry, and props,
comes ofl what is known as *“The Estate.”

Each praduction at Glyndebourne is preceded by a
special dress rehearsal for the benefit of The Estate who
attend, with their wives and families, perlormances
whicl in every respect, except one, follow the traditional
regulations and conventions of a normal Festival
performance. The cxception is that evening dress is
not worn. At ordinary public  Continwed on page 120

[

The Lord of the Manor has rights over the village green.
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In the hills near Hollywood is a house such as andiophiles dream of. Built by Berr Berlant, of
Berlant tape recorder fame and now of Srephens Manufacturing Company, the bouse is designed
around a central music core containing all components and serving to divide the Living area into foyer,
family room and living room. T be control-center cabinet is pictured below. Two large removahle panels
on the back permit easy access for servicing equipment, while cool-uir intakes at floor level and

vents from the top provide ventilation. Behind the sliding doors are adjustable storage shelves.

The House that L.ives with

Photography by Joseph lJasgui
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Music can be beard all through the house, even in kitchen and master bedroom. Here is the main
Living area: foyer, lower right, patio, center; living room (opening on a tropical garden that can
be glimpsed beyond the piano), upper right. Each of the londspeaker installations — all equip-
ment Stephens Trusonic, narurally — is a two-way system. The close-up, lower left, of one of

the Living-room speakers shows the interesting mounting of the woofer, flush in the soffit bebind

which is a space acting as a tuned vented enclosure. The rweeter projects towards living room.
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by ROBERT CHARLES MARSH

Janos Starker ClpOStl@ th}le

ANOS STARKER is an intense, small-boned young man
whose faunlike appearance on the stage suggests that
lis inserument should be Panpipes nither than the

violoncello. The impression is deceiving. A litte of
Starker's paprika-scasoned conversation makes vou ask
why someone who is so fluent n expressing himself in
words needs to play any instrument,

Starker reahzes perfectly well the eflects his candid
verbal pronouncements can produce. ‘1 know what
makes me obnoxious to some people.” he announces dis-
armingly. "1 have opmions. I make statements.” Yet
he is the first 1o concede when his opponent has scored a
point, the last to trv to answer every question with a
pat forowula, “There are no easy solutions to hig prob-
lems,” he msists. “1 don’t try 1o settle everyrhing wich
simple statements.™ Like many Hungarian intellectuals,
Starkerisa born debater who enjovs the thrast and parry
of a good argument,

The big problem Starker faces in the next five vears
is establishing himself on his ewn terms among the major
instrumentalists appearing before the international musi-
cal audience. To do this as a cellize, he thinks, will be
difheult, perhaps impossible, because the cello—Suarker
announces this withour apparent concern—is an un-
popular instrument, Not only does it Jack the glamour
and immediate appeal of the piano and vinlin, but few
of those who go rto hear cello recitals have any valid
criterion of how a ecllo should sound or how a great
celhist can be distinguished,

“Whar dacs the cello suggest o the average person?
he asks. “It is the instrument vou choose for background
music in the film as the heroine is slowly dying. v is a
depressing, mclancholy sound with a wailing tremolo.
It cannot laugh, but ic rakes 1o agony perfectly. The
cello is the sad hero who faces life with resignation,
Who wants to spend his money for an evening in such
company? The ¢ello will never achieve the popularicy
of the violin, but it can improve its present role. 1t must,
in fact, if it s not to became primitrily an ensemble
instrument.”

As Starker sees it, whatever suceess he has as a musician
will reflect his suceess as an image maker, and viee versa.

“There is not onc living, active cellist who s mter-
nationally accepted as a major concert arast,” Searker
asserts. “OF the thousands of cellists, not a single one has
the position of Segovia. He teok the guitar, which wasn't
cven considered a concert mstrument, developed its
technique, and created a repertory for himself. By stick-
ing to concertizing until he overcame the barriers that
stoed in his way. he has finally arrved in his fiftieth season
to find himsell and his tnstrument aceepted everywhere.”

Starker believes that Segovia's great acluevement has
been in creating a place for the classical guitar which
other artsts will continue to fill after his reurement.

“Belore any instrument can acquire real significance
in solo work someone has to come along to develop its
technique until its potential can be seen,” Starker 1old
mec. “Casals chd this {or the ¢ello, hur one ol the handicaps
of the mstrument is that this didu’t happen untl prac-
tically within our lifetime.” Furthermore, Starker fecls
that Casals” long years ol self-imposed exile and retire-
ment have served to make his accomplishment of more
historic than practical importance, Unlike  Scgovia,
Casals established na succession,

“Beethoven and Liszt showed in their own day the
possibilities of piano techmqgue and wrote music that
made use of what they had discovered. Afrer Paganini
there was no longer any mystery about the reseurees of
the viohn. As a resulr, the pranist and violinist have
picces by che great classical and romantie composers
that show off their instruments well and link the instru-
ment i the hstener’'s miet with the grear masters.
Beethoven, Chopin, and Liszc all suggest the piano.
When vou think of the violin, the Beethoven, Brahims,
and Mendelssohn concertos come to mind. What do
people associate with the cello?”

The six Bach suites, T suggested.

“Tharis true,” Starker admitted. “Tcis very granfving
to me as 1 receive requests for programs ro find how
many of my audiences ask for Bach. This too is due to

Hricr FipeLrry Macazise
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sad hero

Casals. Unull he played and re-
corded this music, the ordinary
concertgoer had no idea that it
cven existed. But although Ca-
sals did unbclievable things for
the cello, and for the whole of
music, T must say with rclue-
tance that 1 now think that in
his later years he is doing the
cello some hanm. This is a sad
thing to face because to me
Casals and Heifetz are the two
greatest instrumentaliscs of this
century.

“We must appreciate, though,
that no one artist can create a
standacd. This must come fram
a traditon, from a succession
of great artists who master the

technical achtevements of their

Angus McBeaan

predecessors and  develap  the
instrument in their own way,
Do we really kinew how Paga-
nini played? Ae we sure his
performances wollld be acceptable today? Wouldn't it be
silly to take Elman or Kreisler and sct them up as the
standard for all violinists, cven though they have
achieved great popularity and done remarkable things?
Yet this scems 1o be happening to Casals. The public —
even the crities — take his manner of playing as the ane
way a ccllise should approach his inscrument. Tt is un-
reasonable. For all of Casals’ greatness, in macters of
techmique and tone production younger men have gone
beyond him.”

The insistence on Casals as a standard is particularly
uncongenial to Suarker, whase approach to cello plaving
is quite different than that of the eminent Spaniard.
If he uses any vibrato ac all, Starker prefers a narrow
range vibrato from the upper army, adjusting its speed to
the character of the music, but never extending it be-
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yond certain limits that serve as the boundary lines of his
style and tone. His vibrato starts fresh on every note,
and every note gets only the degree of vibrato that
Searker fecls necessary for its musical significance. Saint-
Sacus gets one qualicy, Bach another.

This practice contrasts sharply with thar of cellists
wha use & uniform wide-range vibrato, which, as Starker
characterizes it, “touches two notes, so thar you almost
hear two notes. Played that way the cello is never out
of tune, bur it is really never in tune cither. T play in
fine wine, and ic is nor possible for me to do any faking
to cover defects in intonation. When I play a bad note
you can hear it,”

Nothing can make Starker angry faster than to be
accused, especially in print, of having a smull rone. A

Comtinued on page 116

large sound is actually casier
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RA17 GUITARRA deVENEIUELA — Internation-
ally distinguished guilarist ALLIRIO DIAZ plays
easy listening Latin classics with finesse and
emotional deplh, Recorded in Caracas, Veneruela
~— inlimate, exciting sound.
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R718 ROARING 20's — The inimitable, ime.
pressible George Wright tears through typicat
lunes of the roaring 20°s on the mighty Wurlit-
zes Pipe Organ in the 6500 seat San Francisco
For Theater,

Avarilable af record shops an

equipment dealers everywhere
“The sound that named a company”’

! HIGH FIDELITY RECORDINGS, inc.

7803 Sunset Boulevard, Hollywood 46, Californio
In Canada — Sparton Records + P.O, Box 5035, London, Ontario
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by Roland Gelatt

EVER SINCE Charles Munch first con-
ducted the Berlioz Requiiem in this coun-
try, eight vears ago. there has been a
persistent clamor for RCA Victor (o
make his performance of it available on
records. The pleas did not fall on unre-
cepive ears. RCA has been in favor of
the undertaking for some time. Last
vear, indeed, actual dates for recording
scssions were set, onlv to be canceled—
because of Mr. Munch’s indisposition—
at the last minute. This year, again, re-
cording sessions were scheduled, and
this year they ok place without a hitch
—in Boston at the end of April. Ber-
liozians may now rest casy. The cele-
brated Munch performance of the Re-
quiiem is safely on tape and may possibly
be 1ssued on records this fall.

The year's delay was without douht
providential. Dick Mohr, recording di-
rector in charge of the sessions, says thag
he and RCA's engineers have in the past
tvelve months fearned a good deal about
recording sterco in Symphony Hall. The
Requtem as 1c has just been recorded
represents a distinet sonle advanee over
what could have been accomplished a
vear ago. For example, at reeording scs-
sions the orchesera is now seated on the
parquet of Symphony Hall instead of on
stage, as formerly, and the move—ac-
cording to Mohr—has bheen  eremen-
dously henchieciak. There have been for-
ward steps, ton, in RCA's steree recording
techniques.

Berlion's Grande Messe des Morts re-
quires. of course, the utmost in sterco
expertise if it 15 not to degencrate on
records into a grand mess of jumbled
sounds. The score calls for an orchesrra
of prodigious size (including eight pairs
ol timpani. bass drum, four ram-tams,
tenr pairs of cymbals) and a whopping
chorus. In the Twha mirum section, as
cvervone surely knows, Berliow pre-
scribes four brass bands blowing fanfares
from four corners of the auditorium. At
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the recording sessions the brass bands
were dispersed in the upper balcony of
Svmpheny Hall. In concert with orches-
tra and chorus below they made an
awesome. soul-filling noise. This listener
can testify thar all of Svmphany Hall
heaved and shook with its might. If
anything approaching that amount of
sound gets onto recosds and  through
loudspeakers, next-door neighbors from
coast to coast will be thoroughly and
understandably aroused.

SUMMERTIME is when recording
crews set out for ltalv and Austria to
tape the operas that we'll be savoring at
home in the winter months to come.
This summer will see more than the
normal amount of acuviry, for cvery
company with an opera catalogue s
intent on  gerting stereo  versions  of
the old favontes to market as scon
as possible. Our sicuths on the Con-

(T - =

“Symphony Hall heaved and shook.”
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tinent have heen sniffing out advance
news, as follows:

London Records is reported to have
four bread-and-burter operas on its 1939
summer  schedule: Lo Boddéme, with
Tcbaldi. Bergonzi, and Bastianini, Tullio
Serafin conducring: Tascu, with Tebaldi,
Di Stefano, and George Lendon, con-
ductor not specificd:  Pagliacer, with
Margherita Roberti (an American so-
prano, née Margaret Roberts), Del
Monaco, Bastianini, and Cornell Mac-
Neil, conductor notv specified;  Aida;
with Tebaldy, Simionate, Del Monaco,
MacNeil, and Sicpi, Herbert von Kara-
jan conducring. The first three are to
be made in Rome, the Ards in Vienna.
[t is reported that London’s tentative
plans to record Carmen in Geneva under
Albert Wolfl's dircction have had to be
temporarily shelved.

IEMI-Capitel sill be keeping Victoria
de los Angeles busy this summer. The
Spanish soprano is scheduled to record
Traviata and Butterfly, both in Rome,
both under the dircction of Gabnele
Santini. La Callas has alrcady recorded
a sterco remake of Lucia i lLondon
(tenor: Ferruccio Tagliavini) and is
due to reiurn there for more opera
sessions in August. Berting favars Norma
as the next Callas sterco undertaking.
And if preseat negotiations prove frute-
ful, EMI will be enticing Victor de
Sabata back into the recording studios
this summer for a sterco remake of the
Verd: Requien.

Mercury Records. the grapevine tells
us, will be setring up shop in La Scala
to record Lucia. Our informant suggests
that the principals will be Renata Scotto
and, if London Reenrds will agree to loan
him, Giuseppe di Stefano. RCA Victor's
sumnmer plans, as detailed here v Janu-
ary, include Don Giovanni, Ariadne,
Romeo and [uliet, and Twandor (but
with Birgit Nilsson and not [Lconic
Rysanek as previously repoited).
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CLASSICAL

ANTHEIL: Syinphony No. 4
fGinastera: Estaneias

London Symphony Orehestra, Sir Eugene
Goossens, cond.

* Evenesr LPBR 6013, L.
e o [vinesr SDBR 3013, SD.

$3.98.
$5.95.

The dise appearance of George Antheil’s
Fowrth Symphony within a few waeks of
his death makes for an awkward and cwn-
barrassing sitoation. Antheil was a skilled
and gifted composer, but his Fourth Sym-
phony is a wretehed affair, cobhled to-
gether in a laery duving the war in a
hrash, blatant, and obvious imitation of
Shastakovich. Sir Lugene’s performance
and Everest’s briliaut recording merei-
lessly underline its almast ludicrons vul-
ity

I Antheil is here revealed as o poor
man’s  Shostakovich, Alberto  Ginastera
here stands torth as a poor man’s Aaron
Copland. The music of thix ballet ahout
Argentine ranch life is. however, at least
devoid of Hollywood lushness. It too, is
very skillfully done by all concerned. AF.

BACH: Orzan Works

Preludes and Fugues: in C minor, S.
546; in C, S. 5347; Fantasia in C minor, S,
362; Toceata and Fugue in F, §. 540.

Finn Viderg, organ.

& Vancuann BG 380, LE:. $4.98.

Juxe 1939

Four big, rich picces, plaved i grand
style by this eminent musician on the av-
gan of St. Johannis in Vejle, Denmark.
The pedal is a little too reticent. and
sometlimes a hair's breadth behind, in S,
546 and 362, and the middle voices in
the jovons Prelude of 8. 347 conld be
more clearly difleventiated; but the per-
formances have a magisterial quality, and
the zreat Toccata is propelled forward
with plenty of drive. N.B.

BACH: Suite for Unaccompenied Cello,
No. 5. in C minor, S. 1011

tKodaly: Sonata for Unaccompanied
Cello, Op. 8

Aldo Parisot, cello.

& CouxrgnrointT CPT 369, LP. $4.98.
8 o Couxterroint CPST 3363,  SD.
$5.95.

Aldo  Parisot, the Brazilian cellist, has
often  demonstrated  his  technieal  and
artistic capabilities, hut never to such an
exciling extent as on this release. The
Bach Suite, one of the most diffienrlt of
the six in this form, reveals him as a
consummate musician.  BEvervwhere, his
phrasing is ideal, and to his interpreta-
tion he brings great nobility and insight.
Yet he never lets the listener fovget that
this is, flndawmentally, a suite of classic
dances. Iarthermore, his performance of
the Kodily Sonata—than which there is
probably nothing in the entire cello lit-
crature more challenging—fairly crackles
with clectricity. At the same time, he in-
vests the musie with a warm inner glmv,
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especially in the slow middle movement
where the lyrieal solo line is accompa-
nied by left-hand pizzicato. All the way
through, too, he emphasizes the fact that
this is richly colored Hungarian musice,
His performance is not one to make any-
one forget the incandescent recordings
of this work by Janes Stuker, but he
gives his Hungarian colleagne a very
close race.

The monophonic recording is full, nat-
wral, and bright. But why Counterpoint
olected also to record these performances
in stereo is a mystery. The mstrument it-
sclf is not as wide as the average speaker
cabinet, vet we are asked to listen to it
from twa such sound ontlets. The end
result, strangely enough, is thinner than
in the one-channel version. Needless to
say, that edition is warmly recammended.

P.A.

BALAKIREV: [slamey—See Rachman-
inoff: Concerto for Piano and Orches-
{ra, No. 2, in C minor, Op. 18.

BALAKIREV: Islamey—See Tchaikov-
sky: Concerto for Piane and Orchestra,
No. 1, in B flat minor, Op. 23.

BALAKIREV: Symphony No. 1, in C

Royal Philharmonie Orchestra, Sir Thom-
as Beecham, cond.
® ®» AngeL S 35399. SD. $5.98.

In his review of the monophonic edition
fin May 1957, Nohert Charles Marsh
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waxed much morz enthusiastic over this
sviophony than 1 can. I find it somewhat
labored and lacking in inspiration. I cam,
however, share Marsh's enthusiasm for
the high polish of Sir Thomas' perform-
ance and the equally high quality of
the engineering. Both attributes becomne
even more cvident irn stereo, where the
separation, presence, and clarity are
well-nigh ideal. 1f only the music were
better. . . . P.A.

BEETHOVEN: Variations: Thirty-two,
in C minor; Six, in F, Op. 34; Fifteen,
in E flat, Op. 35 (“Ervica”)

Denis Matthews, piano.

s Vancuann VSD 2017, LP.
e o Vanguann VRS 1032, SD.

$4.98.
$5.98,.

BEETHOVEN: Bagatelles: Op. 33: Nos.
1.7; Op. 119: 1-11; Op. 126: Nos. 1-6

Denis Matthews, piano.
s Vaincuamn VSD 2018, LP.  $4.98.
s » Vancuann VRS 1033. SD. $5.98.

BEETHOVEN: Bagatelles: Op. 33: Nos.
1-.7; Op. 119: Nos. 1-11; Op. 126: Nos.
1-6; in C minor (1794); in C (1804); in
A minor {“Fiir Elise”)

George Banhalmi, piano.

¢ Vox PL 10650. LI, $4.98.

One of the mysteries of the record busi-
ness is how music can go nnnoticed for
decades, only to have the neglect car-
rected by the near-simultancous appear-
ance of multiple editions. Regard the
case of the Beethoven Bagatelles. Every
student of the composer’s music knows of
themn and—especially in the case of the
final two sets—considers them among his
most important  keyboard  works. Onc
wounld never giess this from their disc
history. Schnabel recorded Fiir Elise and
the Op. 33 and Op. 126 sets for his Bee-
thoven Society series, but the Op. 119
group was scheduled for one of the vol-
umes that remained unrealized. Even
sadder is the thonght that these perform-
ances, like the great Schnabel perfornm-
ance of the Diabelli Variations, have nev-
¢r appeared except on HAV 78s. In fact,
the Op. 119 group never was reeorded at
all until Grant Johannesen did the fivst
complete edition on LP for the English
Nixa company. He left out Fiir Elise,
hawever, thinking that it's a short work all
right, but not really a bagatelle.

Sa, except for some random versions of
one or anotlier part of the series, there iy
where we stand, with three “complete”
recordings, no two of which have the
same contents.

Both the new sets are satisfactory.
Matthews has the advantage of slightly
better recording. which in stereo places a
grand piano solidly in yvour living room,
and he plays with somewhat greater
style and  polish than Banhahni. Vo,
however, offers three additional baga-
telles for the same price. In the Op. 34
variations Matthcws has no catalogue
competition; and, if one takes all factors
tngcther, the eppoxition in the other two
works is not very intensc. These are sen-
sitive and imaginative performances, well
reproduced. R.G.AML

58

BEETHOVEN: Concerto for Violin,
Cello, Piano, and Orchestra, in C,
Op. 56

David Oistrakh, violin; Sviateslav Knush-
evitzky, cello; Lev Ohorin, piang; Phil-
harmonia Orchestra, Sir Malcolm  Sar-
gent, cond.

s ANcEL 33697. LP. $4.98.

John Corigliano, violin; Leonard Rose,
cello; Walter Hendl, piano; New York
Philharmonie, Bruno Walter, cond.
e Corunruza ML 5368. L. $4.98.

After all these years, suddenly we have
two issnes of the Triple Concerto in the
same wmonth, The Angel edition is new
and sounds that way. The Columbia Is
actually ten vears old, but has been ex-
pertly reprocessed—although it obviously
can be updated only so far.

The Walter set is dominated by the
conductor. (The soloists are first-desk
players and the orchestra’s stall pianist
of those days.) It reveals Walter's special
gift of lvric warmth, which he hlends
with just the degree of rhetorical empha-
sis needed to give the work stature. On
top of this, there’s a good Leonore No. 3
for a bonus on the sceond side.

The Angel edition is dominated by
Qistrakh, who outclasses Corigliano as a
violinist—and is mmch better recorded.
‘The other members of the two salo trios
are more evenly matched, but sonics
favor the Russians. Sargent’s accompani-
ment is a rood one althongh it lacks the
authority of Walter's.

Since this is minor Beethoven, the
clwice rests on what you want most. If
you feel the work merits attention only
in the most powerful statement of the
whole, you'll prefer the Walter. If you
want it for exciting solo performances,
you'll want the QOistrakh. R.C.M.

BEETHOVEN: Quartel for Piano and
Strirgs, No. 4, in E flat, Op. 18

{Schumann: Quartet for Piano and
Strings, in E flat, Op. 47

Festival Quartet.
o RCA Victon LN 220¢. LP. $4.98.

Beethoven's Piano Quartet in E {lat is an
identical twin of his Quintet for Pliano
and Winds (oboe, clavinet, bassoon, and
horn). They share the same opus mm-
her, and were written at about the same
time. Those familiar with the wind ver-
sion will readily agree, I think, that it
was for this medium that the music was
originally conceived. Though the com-
bination of piano and strings is well
cnough handled, the character of the mu-
sic fairly cries out for the clear expres-
siveness of instruments that are blown
rather than bowed. There are excellent
recordings of the Quintet by Serkin and
members of the Philadelphia Woodwind
Quintet (Columbia) and by Cieseking
and the Philharmonia  Wind  Quartet
(Angel). The present reading—Babin,
piano; Cnldberg, violin; Primrose, vioky
Crandan, cello—can be adequately de-
scribed as competent.

The Schumann Quartet, on the other
hand, is well suited to the medium; it
makes a fine and closely related com-
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panion to the more famous Piano Quintet
in the same key. In this presentation
there is more fire than in the Beethoven,
thongh 1 find the performances by Hors-
zowski, Schneider, Katims, and Miller
(Columbia) and by Bohle and the Bar-
chet Quartet (Vox) more closcly cobir-
dinated, P.A.

BEETHOVEN: Septet in E flat, Op. 20
{Mendelssohn: Octet in E flat, Op. 20

Chamber Ensemble of the Bamberg Sym-

phony.
s Vox PL 11230. LP. §4.98.
Both these works are omes Toscanini

loved to play with chamber-sized orches-
tras, and his versions have a clarity of
line and rhythmic excitement that you
won't find here. 1f vou want the original
ensemble quality and relaxed perform-
ances in a romantic German manner,
however, these are pleasant statements
that aim ta make the tuneful minor
scores into nothing more than what they
are, R.C.AL

BEETHOVEN: Sonatas for Piuno: No.
26, in E flat, Op. 81« “Les Adieux);
No. 29, in B flat, Op. 106 (“Hammer-
klacier”)

Eduardo del Pueyo, piano.
s Epic LC 3555. LI $4.98

At first this highly charged approach to
Op. 106 attracts one, since it is quite the
most individual Hammerklacier on ree-
ords. But after a few minutes—if one
knows the sonata well—interest is apt to
diminish, since it becomes plain that the
music is to be presented largely in terms
of those elements that offer possibilities
for exciting virtuoso playing. 1 recom-
mend this version to people who find the
Op. 106 a bore when heard as Becthoven
marked it. There are such folk, and
el Pueyo probably renders a scrvice by
making the great sonatn accessible to
them. Others will probably stick with
more arthodox and comprehensive views
of the work.

Les Adieux is played with greater lyr-
icism in a sympathetic performance with
an attractive, lively reading of the finale.

R.CAML

BEETHOVEN: Symphouy No. §, in C
minor, Op. 687; Ocerture, Zur Weihe
des Hauseg, Op. 124

Berlin Philharmonie  Orehestra, Lorin
Maazel, cond.

e Drcca DL 10006, LP. $§4.98.

e ® Drcca DL 710006. SD. §$5.98.

When one places a twenty-nine-year-okl
conductor before an nrchestia “with the
skill and traditions of the Berlin Philhar-
monic, it is never quite certain who is
responsible for what. 1 give Maazel little
credit for the fact that the men play
well; they wounld do that withnut a con-
ductor in a repertory piece such as thiy.
‘The unreasonably prolonged oboe ca-
denza in the first movement 1 eredit to
the first oboe, who probably couldn’t
get away with it under a more experi-
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enced maestro. The fast tempo of the
opening theme (requiring a slowdown
for the second theme at bar 63) and the
gencrally  overenergetic  approach  im-
doubtedly are Maazel's responsibility.
The upshot is a performance that has
exciting moments hut, as a sterco version
of the Fifth, is not up to the Anscrmet.
The maonophonic version has reasonably
wond sound; the sterco makes you pav
for greater spaciousness at the cost of
coarsened quality over-all. R.C.M.

BEETHOVEN: Swmphony Neo. 6, in F,
Op. 68 (“Pastoral’}

Vienna State Opera Orchestra, Hermann
Scherehen, cond.

¢ Wesrannster XVWN 18801, LD, $§4.98.
o o Wegraanstenn \WST 14049, SD.
$5.98.

Scherchen’s individual ideas about tem-
pos are only partly responsible for what
one hears here, since the tape appears to
have been mastered at a faster speed
than it was recorded—which gives a high-
er piteh than Beethoven intended as well
as an increase in speed. Few will take
this brisk statement of the first movement
as Allegro ma non troppo, and practically
no one these davs omits the rvepeat of the
scherzo as  Scherchen does. The final
movement, however, is quite lovely.

The stereo ellect is very mild, suggest-
ing some distance hetween the micro-
phones and the players in a resonant hall,
There is high acoustical crosstalk, so that
the frst violins tend to turn up on the
right  chanmnel more prominently  than
theyv do on the left. The manophonic
sound is no move than adequate. The re-
cent Walter and Klemperer sets remain
the preferred cditions, R.C.M,

BERG: Three Pieces for Orchestra, Op,
6

}Webern: Six
Op. 6

tStravinsky: Agon

Pieces for Orchestra,

Siidwestdeutsches Orchester, Hans Ros-
band, cond.

® \WESTMINSTER
$4.98.

XWN  18507. LP:

The Bergr has not been recorded befare.
The Webern has hitherto been available
only in Robert Craft's big set containing
all of that masters mmsic. These two
picces helong together because they ave
prime examples of the rhapsodic, eostatic
expressionism so  characteristic of  both
composers in their carly vears: further-
mare, hoth are scored for the bhig, post-
Wagnerian  orchestra  to which neither
composer ever retnrned. The Berg is a
agenuing horvor, voicing the Germanie
lyricisin of its period in its most swollen
el overhcated formy; it is easy to see
why Berg had to turn thereafter to the
rigorous formal discipling of his later mu-
sie, and it was this discipline that saved
him. Webern, however. was fully pos-
sessed of his own brand of discipline as
early as this Opus 6. His six picces are
less than half as long as Berg's three;
they have the aphoristic concentration
and intensity which are the sign manual
of Webern and display his “melody of
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tone color” in an especially rich and
colorful form.

The Stravinsky, like the works on the
other side, is given an excellent perform-
ance and a very lnilliant recording, but it
inust inevitably play second fiddle to the
vomposer’s own disc of the same work.

AF.

BLISS: Things to Come: Suite; Welcome
the Queen—See Elgar: Pomp and Cir-
cumstance Marches.

BORODIN: Quariet for Strings. No. 2,
In D: Nocturne (orch. Tcherepnin)—
See Tchaikovsky: The Tempest, Op. 18,

BRAHMS: Concerto for Violin und

Orchestra, in D, Op. 77

Arthur Grinniauy, violin; Concertechouw

Orchestra of  Amsterdam, Edouard ~an
Beinum, cond.
e Emc LC 3332, LP. $4.98.

Fach of Grumiaux’s recordings of stand-
ard violin concertos that ¥ have heard has
about it a certain rightness that immedi-
ately ranks it high up on anv list. The
Belginn virtuoso’s interpretation of the
Brahms Conccrto is no exception. His is
nol a performance flashing fire; rather, it
is fairly relaxed, eminently songful, and
carefully phrased right down to the last
bar line. The late Eduard van Beinum
and his excellent orchestra are ahwvays at
onc with the solaist, so that the results are
most satisfying. 1 could cavil only at the
rather abrupt staceato lreatment of the
seeond theme in the last movement. But
this is a minor detail in an otherwise
beautifully played, admirably recorded
version of a monumental concerto. P.A.

Gieseking’s Last Tribute to Beethoven

ALTER GIESEKING was one of the
W great interpreters of Beethoven's
piano music, a position that was never
concealed but at times appeared to be
overshadowed by his supreme achicve-
ment in the Debussy and Ravel lilera-
tuve. Nonetheless his prewar Beethoven
recordings were among the best we had,
and from the beginning of the postwar
period he continned to make distinctive
contribyutions to the catalogue.

These four vecords mark the end of his
Beethoven as we shall know it. They rep-
resent all that can be released of the
tapes of a complete edition of the sonatas
which was in progress at the time of the
pianist’s death. Together with what we
already have, they mean that twenty-two
of Becthoven's mighty thirty-two have
been preserved in Gieseking versions, and
cighteen of the twenty-two are currently
available in the ecatalogue—commercially
comvincing evidenee of the popnlarity of
the artist.

What we have here, and should seize
with special delight, are light, deft, beau-
tifully coloved performances of all the
carliest  somatas except the frst. (The
Gieseking chronology is complete on An-
gel from No. 2 through No. 11, and this
company has postwar versions of Nos. 12
and 13, never issned here, which conld
give a complete series through Op. 28.}
What we dont bave are some of the
greatest sonatas from the wmiddle and
later period. There is no Les Adigux, no
Hammerklacier, no Op. 111. We must
always he the poorer. lacking them.

Through the Moonlight, concluding the
series on the four vecords considered here,
Beethoven's sonatas were said by their
publisher to be for piano or havpsichard.
a fact which meant that one could play
them on any of the keybeard instruments
enrrent in the Anal half of the eighteenth
century. They obviously sound best on a
fine zrand piano, whieh is what Bee-
thoven secured for himself as soon as he
was able. But their character is such that
it §s falsification to give them all-out per-
formanees on a modern seven-foot instru-
ment with the top up and liberal use of
pedal. Cieseking plays a contemporary
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Eventually, there is conciction.

piano, but in a manner appropriate to the
music and the instroment for which it
was composed. At first lis approach may
seem a bit dry and reserved, but it grows
on one, and eventually proves convine-
ing.

As for the music, the less familiar sona-
tas such as the seenmul (a fascinating ex-
ample of yvouthful genius in four well-
developed movements, dedicated ta
Faydn) become the most rewarding
discoveries, while the ones everybody
knows (the Moonlight, for instance) arve
hesrd with a beauty of nmance and a
vitality of eonception that is the nearest
thing to hearing them for the first time.

A remarkable series, in short, which we
and our wrandchildren shoukd view with
increasing respect.

Ropert Cuanies Mansu

BEETHOVEN: Sonafas for Piano

No. 2, in A, Op. 2, No. 2: No. 3, in C,
Op. 2, No. 3 (on 33634). No. 4, in I flat,
Op. 7; No. 5, in C minor, Op. 10, No. 1;
No. 6, in F, Op. 10, No. 2 [on 35653).
No. 7, in D, Op. 10, No. 3; No. 11, in B
flat, Op. 22 (on 35653). Neo. 9, in E, Op.
14, No. }; No. 10, in G, Op. 14, No. 2;
No. 18, in E flat, Op. 27, No. I; No. 14,
in C sharp minor, Op. 27, No. 2 ("Moon-
light”’} (on 33632).

Walter Cieseling, piano.

e ANnceL 33632/55. Four LP.
each,

$4.98
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BRAHMS: OQuintel for Clarine! and.
Strings, in B minor, Op. 115

Reginald Xell, clarinet; Fine Arts Quar-
tet.

e o ConcertDisc CS 202. SD. $6.95.

Anyone who owns the fine monophonic
disc these artists made for Decca need
not rush to replace it with this new
sterco version. In some ways 1 fecl that
the instrumental balance and musical
integration is a trifle hetter in the older
version. There is, however, no denying
the beauty, intensity, and exquisitely re-
fined phrasing in this newer performance.
This is especially true of Kell's playing,
consistently at the very top of chamber
music performances by clarinetists any-
where. Furthermore, the stereo distribu-
tion here is most natural, with first and
second violins on the left, viola and cello
on the right, and elarinet in the middle.
The best results, both in sound and in-
terpretation, are achieved in the final set
of variations. On the whole, a very suc-
cessful display of chamber music in
stereo. 2. A

BRAYMS: Sonata for Piano, No. &, in F
minor, Op. 5; Intermezzos, Op. 117:
No. 1, in E flat; No. 2, in B flat minor;
No. 8, in C sharp minor

Geza Anda, piano.
® AnceL 35G26. LP. $4:98 (or $3.98).

It takes a certain type of logical musical
mentality to play the Bralms F minor
Sonata, and this Anda docs not have. In-
stead of trying for an over-all sweep, he
goes in for effeets of an episodie nature.
Thus his phrasing 15 apt to be choppy.
Furthermore, Anda here indulges in con-
pletely unnecessary ritards. Obviously he
conceives them ax an expressive device,
but they end as a pure—and annoying—
mannerism. He thinks nothing of slowing
the tempo in whole sections, as in the trio
of the scherzo; and he often will start a
ritard long before the composer indicated,
as in the E fat Intermezzo. Kempll's dise
of the Sonata (Decca) is greatly superior.
For the Op. 117 Intermezzos, the Giese-
king (Angel) remains the best.  H.C.S.

BRAHMS: Sonatas for Vislin and Piano:
No. 1, in G, Op. 78; No. 2, in A, Op.
100; No. 8, in D minor, Op. 108

{Schubert: Fantasia for Violin and Pi-
ano, in C, Op. 159

Yehudi Menuhin, violin; Louis Kentner,
piano.
¢ EMI-Cariror. GBR 7142,
$9.96.

Menuhin and his brother-in-law, Kent-
ner, are old hands at somata plaving.
They know the laws of give-and-take,
and they obey them. Their happy part-
nership is a rather relaxed one, though.
The first two Braluns Sonatas and the
Schubert Fantasia are interpreted in an
almost casual fashion. There is nothing
careless about either the playing or the
phrasing, but there is often a lack of real
firc or temperament. Kentner has it in
the Schubert, but Menubin doesn’t. Only
in the third Brahms Sonata do we begin
to get anything like an inner glow in the

Twao LPe¢
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NEXT MONTH IN

' high fidelity

The Sightless Vision of
Helmut Walcha
by Fritz A. Kuttner
A visit with Germany’s celebrated
blind organist

How American Composers
Pay Their Rent
by Nathan Broder

The Splendid Infamies of
Le Docteur Véron
by So! London, Al. D.

Case history of a colorful quack
who ran the Paris Opéra

Music on Ice

by Ralph Clasgal
High fidelity in the Antarctic

performances. Both instruments cmerge
in fithful, well-balanced sound. But
interpretatively, 1 would choose cither
Stern aad Zakin (Columhia) or Shapira
and Berkowitz ( Vanguard ). P.A.

BRAIIMS: Symphony. No, 1, in C minor,
Op. 88

Mannheim» National Symphony, Herbert
Albert, coud.
s & Tarnus IFST 2006. SD.  §4.95.

Tn the eighteenth century, the Mannhcim
Orchestra, probably a precursor of the
present  group, was ranked among the
finest in Enrope. Today, by comparison,
it's a relatively obscure organization, as
is its conductor. But this doesn't mean
that they aren't capable of turning in a
first-rate performance of a  symphonic
masterpiece. This is a soundly conceived
interpretation, very clearly articylated,
and reprocduced with natural stereo bal-
ance and rich tonal textures. It may not
be the most exciting First in the cata-

logue, but it’s a mighty fine one. 1A,
BRAHMS: Waltzes (complete)—See

Hayvdn: Sonatas for Piumo: No. 20, in
E; and No. 85, in E flat.

BRIXI: Concerto for Organ and Orches-
tra, No. 1, in F—Sec Handel: Con-

certo for Organ and Orchestra, in T,
Op. 4, No. 4.

BRUCKNER: Symphony No. 7, in E

Symphony Orchestra of the Southwest
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Cerman  Radio  (Baden-Baden), IHans
Roshaud, cond.

s o Vox $TPL 510752. Twe SD. $11.90.

Bruckner is one symphonist who certainly
can benefit from sterco; his expansive
music almost demands it. I had high
praise for Rosbaud’s performance when
Vox issued it recently on & single mono-
phonic dise. The stereo edition requires
two discs, and costs move than twice as
mnch, but it's worth it. The sound is ex-
cellently distributed over a broad aural
canvas, projecting all the grandeur and
fine taste that Rosband puts into his re-
vealing interpretation, P.A.

BUXTEHUDE: Orguan Woarks, Vol. 1

Joergen Ernst Hansen, organ.

e Havon Sociery HS 90534, LP. $4.98.
The nine organ pieces on this disc in-
clude the imaginative and powerful Prel-
nde and Fugue in D andl the magnificent
Prelude and Fugue in G minor. Hansen,
a Damish organist just turned thirty, plays
with vital thythm and carefully chosen
variety of color. His instrument, in the
Chapel of Christianborg Castle at Copen-
hagen, dates fram 1826. It has attractive
gualities but same of the stops scem rath-
er coarse and a few pipes are out of tune,
The fine old Swedish organ wsed in Al
Linder’s recordings of Buxtehude's organ
works on Westminster sounds to me con-
siderably better in this music. N.B.

CHAUSSON: Symphony in B flat, Op. 20

Detroit Syinphony Orchestra, Paul Paray,
concl.
& & Muncuny SR 90017, SD. 55195,
Jarav’s  dramatically  exciting  delinea-
tion of this Franckish symphony was bet-
ter treated by the Mercury engineers on
stereo tupe. Even parts of the manophonic
disc are clearer than they are on this twao-
channel record, where some  fuzziness
prevails in the higher, heavier passages.
P.A.

CHOPIN: Etudes: Op. 10 (12); Op. 25
(12); Andante Spianato and Grande
Polonaise hrillante, in E flat, Op. 22:
Bolero, in C, Op. 19; Berceuse, in D
flat, Op. 57

Louis Kentner, piano.
¢ EMI-Carmror GBR 7182,
$9.96.

Two LP

Hard on the heels of Badura-Skoda’s sin-
gle-disc  recording  of both  books  of
Etucles comes this hwo-dise version with
the last side filled in hy additional works.
I find that Kentner's playing is larger in
seile and that it has much more person-
ality than Badura-Skoda’s. 1t is true that
this musical personality may not appeal
to some listeners, for Kentner does not
hesitate to add “expressive” devices, as
in the E major Etwude, and some of his
ideas about tempo depart abruptly
fromy orthodoxy. He tikes the F major
Erude of Op. 10, for instance, at a very
leisurely pace, whereas almost everybody
else hurtles through the arpeggios. To my
mind, this F major is quite eflective.
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What is preéminent ahout these interpre-
tations is the sense of culture and tradi-
tion embodicd in the playing. Good re-
corded sovmd, prominent surfaces.

HCS.

CHOPIN: Piano Music

Vol. I: Ballade, No. 3, in A flat, Op. 47;
Andante spianato and Grande Polongise,
in E flat, Op. 22; Fantaisie, in F minor,
Op. 49; Polonaive-Funtuisie, in A flat, Op.
81. Vol. 11: Impromptus: No. 1, in A flut,
Op. 29; No. 2, in F sharp, Op. 36; No. 3,
m G flet, Op. 51; No. 4, in C sharp minor,
Op. 66 (Fantaisic-haprompin); Berceuse,
in D flut, Op. 57; Barcarolle, in F sharp,
Op. 60; Nocturne, No. 3, in B, Op. 9,
No. 3; Scherzo, No. 3, in C shurp minor,
Op. 39. Vol. 111: Sonata for Piano, No. 2,
in B flat minor, Op. 35; Sonata for Piano,
Np. 3, in B minor, Op. 58.

Wilhahn Kempfl, piano.
s & Loxnox CS 6040/42.
$4.98 cach.

Three SD.

Perhaps a psychiatrist rather than a mu-
sic critic is needed to unravel some of the
mysteries of Kemplls approach to these
large-scale Chopin picces. Ta say that
some of the pianist’s ideas are inexplicable
would be putting it kindly. In many re-
spects the plaving resembles that of a
skilied  dilettante—which, of  course,
Kemplf is not—rather than that of an im-
portant artist. To give an idea of his
strange approach here, every pianist in
the history of the phonograph takes the
finale of the B flat minor Sonata in cighty
to ninety scconds. Kempfl takes 107,
Similarly, he takes the coda of the C
shamp miner Scherzo at a ridiculously
slow tempo, The upward sweeps in the
Fantasy are almost at half tempo. The
finnle of the B winor Sonata is almost
completely lacking in tension or excite-
ment { comparison with Novaes or Kapell
is cruel). Nowhere does Kemplt rise to
the big moments. Often he shapes a quiet
lyric thenie with a distinetive gnatity, but
be Fails to link the theme with what goes
hefore or comes later. His best playing
comes in the Impromptus, though here
too the interpretations suffer from a limp
approach. The sound iy these three sterco
dises is best when one speaker is elimi-
nated from the circuit. H.C.5.

DANZI: Quintet for Winds, Op. 67, No. 2

—Sce Hindemith, Kleine Kammer-
musik, Op. 24, No. 2.

DEBUSSY: Images

Boston Symphony Orchestra, Charles

Munch, cond.
s RCA Vicron LM 2383, LP. $4.98.
® o RCA Vicronr LSC 2282, SD. $5.98.

Every listener to this dise can consistently
revel in the sumptuous Bostonian sonori-
ties (here almost as luxuriant in LP ay
they are in the only slightly more “float-
ing” sound of the stereo edition), but
not all will he spellhound enough to ig-
nore the frequent interpretntive Lapses in
thyvthmic and dramatic continuity. The
extent to which these performances re-
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main episodic and lacking in conviction
is best demonstrated by comparing them
directly with the far subtler, more pre-
cisely controlled, and more dramatically
integrated  Argenta readings. And  al-
though even L’Orchestre de Ila Suisse
Romande is scarcely a match for the
Boston  Symphony in sheer tonal opu-
lence, tho London stereo dise is both
more foreeful in impact and truer to the
Debussyan scoring in its wore authentie
instrumental balances and placements—
particularly those of the percussion sec-
tion, which seems somewhat artificially
spotlighted in the present recording.
R.D.D.

DEBUSSY: La Mer; Nocturnes (3)

Amsterdam  Concertgebouw  Orchestra,
Eduard van Beinum, cond.
e ¢ Epic BC 1020. SD. $5.98.

The clegiae mood in which I listened to
this latest example of Van Beinum's art-
istry prohibited any attempls at objective
critical evaluation on my part, for it was
only a day or twa before that 1 had been
shocked by the annowncement of the
Dutch conductor’s sudden death. [ sup-
pose that [ couldnt actually deny the
justness of Harold Schonbery’s strictures
on the “squareness” and faulty “dynamic
registrations” of these performances as
heard in last fall’s monophonic version
(LC 3464}, any more than [ conld forget
the more genninely Gallic insights of the
Monteux readings of these same two
works. Yet for once 1 was quite willing
to enjoy without cavil the rich poetry of
Van Beinum’s interpretations, the aural
enchantments of the ovchestva he built
into so plastically expressive a symphonic
vehide, and particularly the unsurpassed

Eduard van Beinum: the poeiry is oter.

loveliness of the woman’s choir in Si-
rénes—in their eatirety a deeply moving
memorial to one of the outstanding con-
ductors of our times. RD.D.

DEBUSSY: Printemps; Danse
{Turina: Danzas fantdsticas, Op. 22; Le
Procesisn del rocio, Op. 9
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Royal Philhanmoniec Qrckestra, Robert
Irving, cond.

e ¢ EMI-Carrror SG 7130. SD. $5.95.

Widely praised a few months ago in its
monaphonic version {G 7130), this felic-
itously chosen program of mostly less-
familiar impressionistie French and Span-
ish music surely sounds even more color-
ful in motahly lwrilliant, if still rather
acousticallv dry, stercoisin, to which cv-
erything except the Ravel orchestration
of Decbussy’s Dunse is a welcome first
cdition. Yet my minority opinions still
remain: the Torina picces never succeed
in living up ta their high promise (and
reputation); Irving's readings are often
too nervous and overvehement to capture
the mnsie’s full sensuousness; and the
recording itself transmits only too clearly
an  atmospherically  false  hardness  of
orchestral tonal qualities. R.D.D.

DERUSSY: Suite Bergamasque

{Ravel: Sonatina, in F sharp minor;
Vulses nobles et sentimenlales; Mir-
oirs: No. 4, Alborada del grocioso

Leon Fleisher, piano.

e Epic LC 3354. LP. $4.98.

Leon Fleisher's Bergamasque contains
some of hig best recorded playing ta date,
and his musieal views of the suite are not
exceeded in appropriateness by any oth-
er dise of the work now availahle. Espe-
cially inviting is his thythmic utterance
which, in keeping with the best and least
understood Debnssy traditions, allows for
just a jot of freedom within a very strict
framework, Mr. Fleisher realizes this to
perfection, as he does also the value of
pedal atmosphere that is not excessive.
In the Valses nobles et sentimentales, too,
his instinets are so right and his plaving
is so poctic that the piece scems at the
piano considerably more touching than it
ever does in its orchestral version. IFur-
ther, Mr. Fleisher has managed admirably
to mirror the Ravelian habit of ending a
phrase as if it were a sigh of parting or a
gesture of farewell.

Ax opposed to these successes, hix Sona-
tina lacks elegance and finesse (e.g. the
apening statement of the last movement );
and his reading of Alborada del gracioso
sets no goals for future perfopmers to
eclipse, since it is, on the one hand, whol-
ly adequate, and, on the other, rarely
anything more. Jay S. Hannison

DONIZETTI: Lucia di Lammermoor

Roberta Peters (s), Lucia; Miti Truceato
Pace {ms), Alisa; Jan Peerce (t), Ed-
gardo; Piero di Palma (t), Lord Arturo
Bucklaw; Mario Cuarlin (t), Nermanno;
Philip Maecro (h), Lord Ewnrico Ashton;
Giorgio Tozzi (hs), Raimondae Bide-the-
Bent. Rome Opera House Chorus and
Orchestra, Erich Leinsdorf, cond.

o ® RCA Victon LSC Gl41. Three SD.
517.94.

The original monophonie release which I
reviewed in these pages in December
contained bwo records. Vietor now issues
the perforinance in stereo and on three
records. The added record does not, un-
fortunately, indicate that any of the ex-
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tensive cuts of the monophonic edition
have been restored: the performance is
still as chopped and sliced and “tradi-
tional” as ever, and Miss Peters is still
warbling the many cadenzas that Doni-
zetti never wrote. It scems excessive to be
abliged to shell ont so mueh more (87.98
according to my axithmetic) for so little
more.

This does not mean, however, that the
engineers have dome their job badly. The
sound is (with the stereo Vanessa) the
finest that Victor has so far achieved in
opera tecording. The separation and di-
rection of voices niecely calculates the
realities of stage performance, if we
leave out of account the lack of mobility
among the dramatis personae. Lucid's
simple orchestral precedures do not hen-
efit so much as some operas do by two-
channel sound, but whatever Donizetti
put into the score—and Leinsdorf et al.
performs—comes through, every hit of it.
The sextet is well done, as was prediet-
able, but what 1 like Dbest are the dark
hnes of the hrass and timpani in Edgar-
do’s closing scene, the sound of the dis-
tant doleful bell echoed by the trom-
bones, and especialty the very beauti-
fully played cello solo just before our
hero stabs himself. Yet these nicetics
come over almost as well monophonical-
ly: anel T still raise my voice for Angel-
Callas, which—I hear—has just been re-
recorded in London for sterco. D.].

DVORAK: Symphony No. 5, in E minor,
Op. 95 (“"From the New World”)

fSmetana: My Country: No. 2, Vitavae
(“Moldau™)

Berlin  Philharmonic  Orchestra, Herbert
von Karajan, cond.
s AxceL 33815. LP. $4.98.

Yon Karajan’s New World is warm and
glowing, not only because of his manner
of dirceting the scare but also because
of the warmth and polish of the orches-
tral playing. If there is one thing 1 miss,
it ix a greater incisiveness in the attacks,
especially in the first movement. The
Moldan, too, would have Lenefited from
a triffe more instrumental bite, plus a
wmore exciling approach on the part of
the conductor. But this is a felicitous
coupling—one usually gets the symphony

Von Karajan: a New World gloics warm]y.

alone—and the music has been exeellent-

ly reproduced. P.A.

ELGCAR: Pomp and Circumsiance
Marches, Op. 89: No. 1. in D; No. 2, in
A minor; No. 3, in C minor; No: 4, in
G; No. 5,in C

{Bliss: Things to Come: Suite; Welcome
the Queen

London Symphony Orchestra, Sir Arthur
Bliss, cond.

e RCA Vicron LM 2257. LP. $4.98
e o RCA VicTron LSC 2237, SD. $3.98.

Sir Edward Eluar’s Pomp and Circum-
stance Marches fully live up to their title,
but there is a certain thinness of inspira-
tion in all but Nos. 1 and 4—which prob-
ably explaing why these are the only
two we usually hear. Conductor and the
orchestra play them in fairly stret march
tempo, with plenty of brilliant snap.
Filling out the second side of this
very British disc are two of Sir Arthur
Bliss’s own commpositions. The suite of six
short excerpts is all that remains of H. G.
Wells's onee-famous film Things o Come.
Except for the opening Ballet—which re-
veals some “things to come” in Aaron
Copland's  Appalachian Spring—and the
fifth movement, Machines, with some ad-
mirably restrained hut suggeestive musico-
mechanical eflects, the music sounds
rather functional and not very adaptable
to concert use, Welcome the Queen is a
pleasant if unimportant ode in the El-
garian styvle, written in 1934 as a greet-
ing to Queen Elizabeth IT upon her re-
turn from her Commonsealth tour.
Vietor’s reproduction in bath mono-
phony and stereo matches the brilliance
of the music. The two-channel version is
not overly directional, but it spreads the
sound clearty and evenly across the lis-
tening area. P.A.

FALLA: El Amor brujo; Noches en los
jardines de Espana

Amparito Peris de Pruliére, mezzo (in
Amor); Yvonne Lorod, piano (in
Noches), Orehestre du Théitre National
de I'Opéra de Paris, Manuvel Rosenthal,
C()Hd-

o \Westanster XAWN 18803. LP. $4.98.

Both performances are in the French
rather than the Spanish stvle (the ex-
ception being the voeal part in Amor),
but when the approach is consistent ancl
reveals the cuergy and taste exhibited
here, American listeners probably  will
not protest. Rosenthal has a tendency to
use rather brisk tempos in Amor, but
finds a slower and more satisfying pulse
for Noches. The recording is bright and
pleasing, bt not exceptional.

I'll stick with my previous recommen-
dations: the Ansermet Amer and Argen-
ta’s Noches. But bargain hunters will ap-
preciate having both these popular works
on one reeord; for dollar stretching Ro-
senthal’s edition should be quite a satis-
factory investment. R.CAML

FAURE: Fantuisie for Piono and
Orchestra, in G, Op. 111—See D'Indy:
Symphonie sur un chant montagnard
frangais, Op. 25.
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FRESCOBALDI: Madrigals
{Gesualdo: Madrigals

Randolph Singers, David Randolph, cond.
o WesrannsTER XWN 18812, LP. $4.98.

Of special interest here are the six mad-
rigals by Frescobaldi, a composer hitherto
represented on records only by his far
more celebrated keyboard mwusie. These
picces show him to be a very skillful
madrigalist, with interesting ideas on the
coupling and juxtaposition of various
voices and venturesome harmonies. Un-
like his doleful eolleague on this dise, he
is capable of lighthearted writing oo, In
the Gesualdo pieces, of which there are
also six (not seven, as the liner implies;
the last two together form a single work),
some of the chromatic progressions come
ofl as usual with stunning efleet, and ath-
ers merely make the singers sound out of
titne. The tone of the Randolph ensemble
Is pleasing, and it has ohvionsly Dbeen
carefully trained; but its intonation here
is sometimes tentative, even in the Fresco-
haldi. N.B.

GESUALDOQ: Madrizals—See Fresco-
baldi: Madrigals.

GINASTERA: Estancias—Sece Antheil:
Symphony No. 4.

GLAZUNOV: Stenka Razin, Op. 13—Sce
Tchaikovsky: The Tempest, Op. 18.

CRIEG: Peer Gunt: Orchestral Suites:
No. 1, Op. 46; No. 2, Op. 55

Osle Philbarmonie Orchestra, Odd Griin-
er-Hegge, cond,
e & RCA Carxmmun CAS 480. SD. $2.66.

For those who want to add the Peer
Gunt Suites to their stereo librares hut
who don’t want to lay out $5.98 for the
snperlative Beecham dise, this s an ex-
cellent buy. The Nonwewian orchestra
and conductor, exhibiting an obvious of-
fection for and immersion in this music,
plav it for all it is worth. An especially
exciting 1noment, hoth in the excellent
intevpretation and in the realistic sterco
sound, is Peer Gynt's Return Home in
the second suite, But the entire dise is
marked by a fine balance between the
sensitive and the dramatic. In faet, it can
be recommended to those with pocket-
books of any size. PA.

HANDEL: Concerto for Organ and
Orchestra, in F, Op. 4, No. 4

{Brixi: Concerto for Organ and Orches-
tra, No. 1, in F

Jiti Reinberger, organ; Pragne Chamber
Orchestra, Vacliv Newmann, cond. (in
the HMandel). Miroslay Kampelsheimer,

ran, Prague Svmipl Orches Lad-
organ; Prague Symphony Orchestra, Lac
islav Sip, cond. {in the DBrixi),

& Anntia ALP 104, LP. $4.98.

The Concerto by Franz Xaver DBrixi
(1732-1771) is onc of three known by

Continued on page 64
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IT’S IT’S WONDERFUL! WONDERFUL!

lllll
A\l /

ORAWING 8Y BJHAN WilNBLAD

June 1959

MERCURY
LIVING PRESENCE STEREO

tayon Symphony No. 96 (“Miracle”); Symphony No. 35 (“Haffner”). Detroit Symphony, Paray.
SR 90129, “...meticulous artisiry . . .an approach that conforims to the classic mold without being con-
fined to il.”" MEMPHIS COMMERCIAL APPRAL

praHms Haydn Variations; Hungarian Dances. London Sympheny, Dorati. SR 90154. “Tbhis recording
is nolable for its concert hall realism.” Hi1-FI MUuSIC AT HOME

pEpussy La Mer; Ibéria. Detroit Symphony, Paray. SR 90010. “From every aspect of frequency response,
dynamic range, orchestral balasce, acoustics, this recording is the ntost.” RADIO AND T.V. NEWS

Boannwalx pipes. Robert Elmore playing the Atlantic City Convention Hall Organ. SR 90109.
"Mercury has been swccessful in capturing with awesome clarity the complex sound of an organ
bebemoth, and higher praise 7 know nol.” micn roELITY |

MENDELSSOHN A Midsummer Night's Dream, Incidental Music; “Reformation’ Symphony. Detroit Sym-
phony, Paray. SR 90174. “IMarvelous orchestral sweep... Quality, of conrse, is exceplional,™ sosToN GLotk

scritimaNN Symphony No. 1; Manfred Overture. Detroit Symphony, Paray. SR 90198

Note: SR denotes stereo version. Monaural number is the same, with an MG prefix unless otherwise indicated.

Mloreury

REcoRrDS

Other distinguished new Mercury Living Presence Stereo and Monaural releases are shown below:

FERDE GROFE

mum CANYON SUITE

51 ||_
EI!.'IH.H i’l:lﬂ'ltl (i T
HOWARD HAMBOMN

2l TR

SR 90173
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tlils Bohemian organist, who turned out a
vast amount of saered choral nmsic. The
liner notes, which are poor, speak of “fre-
quent clements of Czech folk music,” but
to me the work sounds like an agreeable
sample of the international galant style
of its time. Both compositions are well
performed, and the sonnd is excellent ex-
cept towards the end of exeh side, where
there is some distortion. On the review
dise the labels are on the wrong sides.

N.B.

ITAYDN: Sonatas for Piano: Na. 30, in E;
No. 35, in E flat; Andante con cariuzi-
oni. in I' minor

| Brahms: Waltzes (complete)

Carl Secmann, piano.
s Drcea DI 10007, LP. $4.98,
& & Decoca DL 710007. SD. $5.98.

As a pianistie workman. Seemann has
much to offer. Tle is beautifully trained
and goes about his work with a great deal
of fAnish. But, on the evidence of this
dise at least, as an interpreter he has less
to olfer. Despite the tastelul quality of
his playving, he keeps himself here so
much outside of the musie that the con-
tents sound entirely depersonalized. The
great 17 munor Variations of Havdn have
much move bloott than Seemann even
begins to suggest. He tinkles through the
pair of sonatas, and also through the
Brahms waltzes, in a pleasant but un-
mmginative  mmmer,  seldom  getting
much below the surfuce. Of the two
discs, the stereo (Decca calls it “full
stereo,”  presumably  as  ageinst  half
stereoP) sounds the better. The tone is
full and is well centered between the
speakers, H.C.S.

HAYDN: Symphony No. 94, in G (“Sur-
prise”)

Oslo  Philharmonic  Orchestra,  Qivin

Fjeldstad, cond.

® » RCA Canimxw CAS 451, SD. $2.98.

Recorded a vear ago, this sl veproduces
the full, bvight sound of the orchestra in
the marbled hall of Osle University
where it plays. 1t is a good ensemble,
always reliable i€ not Dbrilliant,  and
Haydn brings forth some fine string tone
in a performance that is unhurried and
unfailingly attractive. In short, excellent
vitlue. R.C.M.

HAYDN: Symphony No., 104, in D (“Lon.
don”)—See Mendelssohn:  Symphony
No. 4, in A, Op. 90 (“Italian”).

ININDEMITH:
Op. 24, No. 2
{Danzi: Quintet for Winds, Op. 67, No. 2

New York Woodwind Quintet.
& » CoxcenrDisc CS 205. SD.

Kleine Kammermusik,

$6.93.

The Kieine Kammermusik has been re-
corded more often than any other work
of Hindemith (there are six versions of it
in current ¢atalogues) because it is a
tuneful, jolly, Eulenspicgelisch picce and
is written for a combination that always
records well regardless of the technigue
employed. Here, in its stereo debut, it
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practically walks out of the speakers into
vour lap; and since the performance is
by the finest wood-wind ensemble in the
country, the record is the last waord so
far as this particular work is concerned.
It is coupled with a hitherto unrecorded
quintet by the eighteenth-century Mann-
heimer, Franz Danzi, which is on the in-
substantial side but is so magnificently
plaved and recorded that it alinost gives
cards and spades to Mozart himsell.  AF.

D’INDY: Symphanie sur un chant mon-
tuznard francais, Op. 23

tFanré: Fantaisie for Piuno and Orches-
Ira, in G, Op. 111

}Saint-Saéns:  Valse-cuprice, Op. 76
(“Wedding Cake”)

Grant Johannesen, piano: London Sy
phony Orchestra., Sir Eugzene Goossens,
cond. (in the D'Indy and Fauré); Law-
rence Collingwood, cond. (in the Saint-
Saéus).

8 o Cariror, SC 7132, SD. $3.98.
The D'Tndy is given a wonderfully vieh
and sonovous recording and a very fine
interpretation; this is the best of the sev-
cral recorded versions of the work which,
almost alone, keeps the name of 1D’ Indy
alive today.

The works of Fauré and Saint-Saéns on
the other side do not seem to have heen
recorded before. The Fauré is a polite,
restrained, somewhat dullish aftair of far
less interest than the same composer’s
Ballade for piano and orchestra. The
Saint-Saéns is a witty chain of wallzes
making much use of virtnoso glitter in
keeping with its title, AL

JANACEK: Turas Bulba
tMartinu: Les Fresques de Piero della
Francescu

Roval Philluirmonic  Qrchestra,  Rafael
Kubelik, cond.
o EMI-Cavivor. G 7139, LP. $4.98.

Leos Janacek is coming into his own
some three deeades after his death, but
the recording of his turgid, common-
place tone poam on Gogol's Taras Bulba
will not add much luster to his reputs-
tion. The Martinn piece on the other
side is warmly expressive, very richly and
finely orchestrated. and more genuinely
cloquent than Martinn usnally manages
to be. The performances of both works
scem to ho excellent, and the recordings
are passille. AL,

Schiwarz (left) peruses the Mnhler Fifth.
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KITACHATURIAN: Symphony No, 2

State Radie Qrchestra of the U.S.S.R,
Nathan Rachlin. cond.

e M-G-M CC30002. LP. $4.08.

This work, composed in 1942 to connmems-
orate the twenty-fifth anniversary of the
Russian Revolution. is a tvpical picce of
official Soviet music. In other words, it is
as stale and tiresome as it comes. AF.

KODALY: Sonata for Unaccompanied
Cello, Op. 8—See Bach: Suite for Un-
accompanied Cello, No. 5, in C minor,

S. 1011.

LULLY: Dies irae; Psaume 50: Miserere
mei Deus

Ethel Snssman, soprano; Marie Thérdse
Debligui, contralto; Bernard Plantey. ten-
or; Jean Mollien, tenor; Bernard Coltret,
hass; Jeanne Baundrey. ovean; Choir and
Orchestra Lamonreax, Marcel Couraud,
cond.

s Arciive ARC 3097. LP. $5.98.
Two more in the series of grand “motets”
or cantatas that Lillv produced for the
delectation of Louis X1V, They arve nohle
picces, in which the setting varies from
vocal soloist with contina, through vari-
ous combinations of soloists, ta double
chorus with orchestra. To e the Dies
irae is especially eflective: one mnst ad-
mire the simple means by which the Rex
tremendae majestutis is made to sound
hoth tremendons and majestic; and in the
Pie Jesu the music combines reverence
with a dramatic acconmlation of intensity.
The soloists have more to do in the Miser-
cre. and they do it well, ou the whole,
the anly weak member aof the guintet be-
ing the high tenor, who sounds very
tight-throated. These works are not as
brilliant as Lully's T¢ Denm, but they
seem to me to be equally worth the ad-
ventuxous listeney’s attention. N.B.

MAHLER: Symphony No. 5, in C sharp
minor

Londanr  Svinphony  Orchestra, Rudolf
Schwarz, cond.
s Evenesr  LPBR  6014-2, Two LP.

$7.96.

This is the third recording of this music,
but the first to offer a combination of
sensitive,  drumatic  interpretation  and
forceful sound rvepradunction. Wholly in-
strumental i ity writing, the Mahler Fifth
marks (he composer’s cmancipation from
folk materials and. perhaps more than any
other work, clarifies the distinction be-
tween his earlier and later periods.
There are five movements on paper, al-
thourrh the first two actonalle form a hi-
partite development of a single powerful
musical impulse. The scherzo is very long
andd extremely moving, while the slow
movement—aften plaved alone as a con-
cert piece—is short bue deeply felt, and
leads into a highly developed rondo fi-
nale.
Schwarz’s  performance  is  excellent;

Continued on page 66
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BRILLIANT NEW RECORDING

W ! SAV.

| LIVING | STEREO [}
RICHARD RODGERS

FOR A
LIMITED
TIME

New sound . . ONLY!

New recording

ICTORY
AT SEA

BERT RUSSELL BENNETT

Vol 1

The most advanced audio techniques bring this brand-new
recording breathtakingly alive! This suite from the award-
winning TV score is now available in Living Stereo for the
first ume. Also on regular L.P. Buy either now, and save $2.00,

JUST OUT! THESE GREAT RCA VICTOR ALBU\IS

4 uviNG | stereo
g ISHUSTMOWGH

4 UVNG | sTeREO (-

Elbort and Salllcon Ovariures
Conducted by Alas Ward

Spirited  overtures. to
The Mikado, H.ALS.
Pinafore, Iolanthe, 8
other (avorites.

AVAILABLE IN LIVING STEREQ AND REGULAR L.I.
*off manufacinrer’s nationally advertised price.

Juxi 1959

HE AGE OF G0LO

w1 SYMPHONY MD.(1
/ "

-
—

-

DADON STMPKONT
JEAN waRTINGY

Sigmificant early works
ol Shostakovich. Jean
Martinon and the
London Symphony.

:] LUVING | STEREO [p -31
S -
L'mésmm: SITES /1 and 2

ESPaia msomrm SOTEUSE
£aya! Operz Houte Oreh. JEAN MOREL

The Orchestra of the
Raoval Opera  House,
Covent Garden,

con-
ducted by Jean Morel.

@ rRcA

4 LVING | sTEREO | (o3

Saini-Saems

samson and delilah
Stevens « Del Moraco
Metropolitan Opera Orch.

ond Chorus

g«mrn Cleoa, Cond

Ris¢ Stevens, Mario
Del Momco and the
Metropolitan Opera
Orchestra and Choras,

T n;
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RALIQ COHPOH! IaN OF AMERICA

RUBINSTEIN

BRETHOVEN

SONATAS
SWALDETEN 102, i1y
Ba H(CP B K T}

Rubinstein plays two
works, No, 21
(Waldstein) and No.
18. Monaural only.
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making good use of a fine-sounding or-
chestra, and presented in exceptionally
effectiye sonics. R.C.M.

MARTINU; Les Fresques de Piero della
Francescu—Sce Jandcek: Taras Bulba.

MASSENET: Manon

Victoria e los Angeles (s), Manon; Lili-
ane Berton (&), Pousette; Marthe Serres
(s}, Javotte; Raymonde Notti-Pages
(ms), Rosette; Henri Legay (t), Le Che-
valier des Grienx; René Hérent (t), Guil-
lot: Michel Dens (b), Lescant; Jean
Viewille (b), De Brétigny; Jean Borth-
ayre {hs), Le Comte des Grieux. Chorus
and Orcliestra of the Théitre National

de I'Opéra-Comique, Pierre Monteus,
cond.

e EMI-Caprror. CDR 7171, Four LP.
517.98.

The most Freuveh-French opera of all,
Menon is as little likely to be magically
clevated by eritical anthority to a place
anmng the few lo\vcring masterpicces of
musical theatre as is Massenet himself
ever to be canonized as an internationally
great composer. Yet it is a work whose
gossamer weh of bittersweet-baited senti-
ment scems to hind for a lifetime all
hannan allections once drawn to it. So,
although it has never achieved the papu-
lar-repertoire statns enjoved in this cown-
tey by Carmen and Faust, it has a follow-
ing as euictly loval as any. And since
Manon is a thoroughly urban opéra-com-
ique that needs an authentically Parisian
ensemble cstyle, its admirers have long
since become singularly dependent on re-
cordlings for their purest enjoyment. By
the same token, no company, I believe,
has ever attewmpted to record a Manon
with any basic resources other than those
of the Opéra-Comigue ilself. Even so, the
results have not always been better than
minus-plus.

However, the most complete and most
recent such undertaking yielded a per-
formance, originally released here in 1936
by RCA Victor (LM 6402), that was on
most counts superb, with Victoria de los
Angeles (on her mettle as the only non-
French clement) singing  enchantingly
well. Now, consequent to the realign-
ment of transatlantic  conunercial  alli-
ances, the same perforance is issued by
EMI-Capitol. The hearable outcome is no
less winning than at Arst, on a compara-
tive bagis. Nor are (what mayv be called
so for simple convenience' sake) “the ah-
solute valnes” at all preindiced by the
fact that this new set is. for all practical
purboses, without competition—sinee the
techmically wntiquated  Columbia  Entré
set has been withdrawn, and the wmore re-
eent, but prestereo London (LLPA 7),
as heavily cut as the Entré and. worse,
afllicted with an unfortunate narration by
M. Max de Rieus, is not only reneraily
inferior but presumably also on its way to
withdrawal.

Ax seems typieal of Capitol-engineered
reissues, the sound in the new pressing is
prevailingly somewhat brighter (not lo
say sharper-edged) than that of the 1936
Victor—a technical characteristic that does
not flatter the pinching in the passagpio

G6

Delos Angeles: Manon earns quict loyalty.

and at the top of Miss De los Angeles’
scale, or help Henri Legay's self-responsi-
ble way of huilding the Saint Snlpice aria
without command of enougly voice to
thrust his way throngh the climay; but
otherwise it serves Pierre Monteux's sup-
ple. fine-grained reading quite well. An
interlinear lihretto, na more nor less ag-
gravating than others of the sort and
source, is included.

Altogether, this is one of the very best
full-length recordings of any French op-
era, and anvone in the least movophonic-
ally susceptible to the phrase Massend-
tigee can be commended to its company
for a good long time to come. JLH., In.

MENDELSSOHN: Octet in E flal, Op.
20—Sce Becthoven: Septet in E flat,
Op. 20.

MENDELSSOHN: Symphony No. 4, in
A, Op. 90 (“Dtakian”’); Ocerture for
Trumpet, in C, Op. 101

London Philharmonic Orchestra, Siv Eu-
gene Goossens, cond. (in the Symphony);
Vieoma  State  Opern Orchestra, Hans
Swarowsky. cond. (in the Qverture).

e Umania UX 112, LP. $4.98.

e o Unaxta GSD 1013. SD. $3.95.

Goossens and the Philtharmonie give the
Ralian Symphony a clean. crisp reading
that mizht almost be described as chaste.
On a first hearing, the conducton's slow
tempos in the middle movements sound
difterent but interesting; on a second run-
through, hawever, they are inclined to be
a trille tiring. The end movements. how-
ever, have plenty of zest and sparkle.

The Trumpet Overture is a real novel-
ty, though not a verv important one.
Composed in 1823, when Mendelssohn
was only sixteen, it is a lively, vather fes-
live picce that gives fair promise of the
areat things to come from this genjus.
Swarowsky's perfermance is on the rou-
tine sidz. It is welcone, nonectheless, as
this is the first disc representation of this
early worl.

Usania, which has set some pretty high
recording standards of late, doesn’t mateh
them on this record. The monophonice dise
is not quite as bright as the sterco edi-
tion, thongh the former is more cquitably
balanced. 1 found some weakness in the
right channel, as well as a deficiency in
bass frequencies. To add to the problems,
the Overtive was recorded undey entively
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different acoustical conditions. The hall is
too live, and the relatively distant micro-
phone placement brings about an instru-
mental focus that is not always sharp, P.A.

MENDELSSOHN: Symphony No. 4, in
A, Op. 90 (“Itadian”)

{Haydu: Symphony No. 104, in D (“Lont
don”)

New York Philharnonie, Leonard Bern-
stein, cond.

s Corumnia ML 3349. LP. $498.

e o Corunnia MS 6030, SD. $5.98.

Right now 1 am inclined to call thix the
most completely satislying record Bern-
stein has ever made. His most conmunon
fanlts, overemphasis and exaggeration,
are scarcely present, while his sensitivity
to thythms and big, flowing themes pro-
duces the happiest vesults, My special
praise goes to the way he takes the re-
peat in the opening movement of the
Italiun, thus giving the listener a chance
to hear a lovely (and thematically im-
portant) bridge passage as well as the
double exposition. Taken as part of a vi-
brant statement of the whole. as enjoy-
able in its quiet moments as its brightest
pages. this serves as the masterstroke that
wmakes for an edition that is presently un-
rivaled.

The Haydn is not quite so clear a mat-
ter. There is already a fine stereo edi-
tion by Weldike {an tape), and there is
due shortly a new Beecham which will
probably make more of the slow move-
ment than Bernstein’s rapid tempo allows.
Whatever competition brings ont, how-
ever, the present dige remains first-class.

Both stereo and monophonic record-
ing are excellent, although the stereo is
preferable for its spaciousness. To solve
the off-halance eftect created by the
Philharmonic’s practice of sealing  first
and second violins on the left, lift at least
the bass response of the right channel.

R.C. M.

MILWAUD: La Création du monde
{Stravinsky: L'Histoire du soldat: Suite

London Svmplony Orchestva Chamber
Group, John Carewe, cond.

e Everest LPBR 6017. LP.
e o Evenesr SDBR 3027.

$3.95.
SD. $5.95.

Both these works are unquestionably
masterpieces. The Milhaud is the earliest
surviving example of the wse of jazz in
the larzer forms, and it remains the best
work of its kind ever written; the Stra-
vingky is the supreme distillate of modemn
irony and satire. The coupling of two
such compositions on a single dise should
e great news, but the performances are
a hit mild; the Stravinsky. especially,
lacks the bite and sarcasm it needs (amnd
which it gets, incidentally, in the com-
poser’s own recovding).

The registration is very good. but stereo
does not do mnch for either piece. Both
are written for small ensembles, which re-
cord well enouglh monophonicallv. 1, for
one, see no advantage to hearing # solo
violin in one speaker and a solo bassoon
in the other when what they are plaving
is supposed to intertwine in a closely koit
skein of sound. AT,
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MONTEVERDI: Lamento d Arianng;
Cl'io tami—See Palestrina: Sicut
cercus,

MOZART: Church Sonatas for Orzan
and Orchestra (complete )

Chiristianc de Lisle, organ; Instrumental
Ensemble Sinfonia, Jean Witold, eond.
& Westannsten NWN 13804, L. $4.98:

It is onlv in the last of these one-move-
ment “sonatas” that the organ ix given
complete independence: that piece is in
fact a full-ledged concerto movement for
organ and orchestra. In the nthers the or-
gan supports the bass, fills in harmonies,
is ziven the kind of melodic echoes and so
on that Mozart would nomally allot to
wind instruments, and in general behaves
as an instrment-of-all-work, very mwuch
like the piano in a theatre orchestra. Some
of the early picces among these works
would doubtless interest only the Mozart
enthusiast, but others, particularly the Iast
half-dozen or so, might be found enjov-
able by practically everybody. In K. 145
there are suckden and inexplicable aceel-
erations and retards, in K. 328 the prin-
cipal theme is played at a slower tempo
than the test of the movement, and one
mieasure is omitted in K. 144; otherwise
the performances are acceptable. N.B.

MOZART: Conrerins for Piann and Or-
chestra: No. 20, in D minor, K. 466;
No.11,in F, K. 413

Rudolf Serkin, piano; Marlboro Festival
Orchestra, Alexander Schnzider, cond,
e Coruamma ML 5367. LP. $4.986.

Serkin’s performance of the 1D minor Con-
certo ix much more convincing here than
in his older Colhmbia dise, made with
the Philadelphia Orchestta. While it is
dramatic and passionate, it does not get
out of bounds, as the older one scemed to
do. The erchestral plaving on the present
recording is sweeping oo, but with its oc-
casional added aecents and swellings
within phrases somewhat averdoune, espe-
cially in the first movement. The F major
Concerto, a little beauty, is nicely per-
formed by all concerned. N.B.

MOZART: La finta giardiniera {high-
lights)

Soloists; Camerata Academica des Salz-
burger Nozartcums, Bernhard Panmgart-
ner, cond.

e Eric LC 3543. LP. §4.98.

About half of the twenty-cight “numbers”
in the opera are presented here, some (in-
cluding the overture) in  abbreviated
form, The singing nowhere riscs above
the level of the merely competent, and
in the case of two of the four Jadies it is
below that. It is strange that the same
company that issned a practically com-
plete Finta semplice should now bring out
this sliced-up version of a considerably
more malure and interesting work. This
opera, a cuvious mixture of the comic and
the serious, shows the eighteen-year-old
Mozart already a master of every operatic
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tvpe of musical gesture, though the ma-
terial itself is not yet as consistently en-
grossing as it was to become in his Iater
works for the stage. Even so, some of the
serious arias, such as Arminda’s grand
“Vorrei punirti indegno” or Sandrina’s
pathetic cavatina “Ah dal pianto,” both
included here, as well as the best of the
comic ones, a couple of which are omitted
here, we as fine as any that were being
written at the time. N.B.

MOZART: Le Nozze di Figaro { excerpts)

Ocerture: Se vuol ballure; Non so pil;
Non pitt andrai; Porgi emor; Vol che sa-
pete; Venite inginocchiatesi; Aprite, pres-
to aprite; Crudel! perche; Hai gia vinta
la eansal; Riconosci in questo amplesso;
E Susanna non vien. . . ., Dove sono;
Sull' aria; Giunse alfin. . . . Deh vieni,
non tardar; Gente, gente!

Elisaboth Schwarzkopf (s), Cousitess;
Inngard  Seefried (s), Susanna;  Sena
Jurinae (s, Cherubhino; Rosl Schwaiver
{s), Barbarina; Elisabeth Hongen (ms),
Mareellina; Evich Majkut (t), Don Cur-
zio, Don Basilio; Georee London (h),
Count; Erich Kunz (hs), Figaro: Marjan
Rus (bs), Bartolo; Willelm Felden (bs),
Autonig. Vienna Philharmonie Orchestra,
Herbert von Karajan, cond.

® AnceL 353326. LP. $4.98.

What scems ever so long ago there passed
a span of some several vears (as old
monkish tale tellers put jt) when the
problems of cheice among varvingly ex-
tended recordings of Le Nozze di Figaro
could at least be set down in orderly fash-
ion, and same sort of conclusion reached
without open recourse to sueh dark sei-
ences as permntations and combinations,
counting of toes as well as fingers, or pre-
dictive astrology. That casy time was, im-
precisely, between the date of what early
believers used to refer to as the Advent of
LP and the Mozart hicentenary observa-
tions of 1956.

Then there were but three versions:
the heavily cut old RCA Victor (LCT
6001) set made at Glyndebourng in 19335,
musiciimly but badly outdated in sound;
the much more modem, relatively com-

Figaro's fair ladies: Jurinac and Seefried,

plete Cotra set (1219), very Ttalian and
hemce too leisurely in tempos for many
tastes; and the 1950-ish Columbia set (SL
I14), similar in cuts to the RCA, bnt
mneh the newest and most incisive of
the three—and so the most frequent Mo-
gart candidate for lists of “ten best” opera
recordings in “high fidelity,” or whatever.
This last is the sct withdrawn, and, of
course, no longer Colimbia property on
this side of the Atlantic—that has been
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sifted for the excerpts now issued in a
very prelty Angel package. And these, on
the whale, still sound reassuringly crisp
and vital, with a goed many brilliancies
of execution quite undinuned, and some
slightly enhanced, in the fresh cutting,
which, however, js not entirely free from
bothers.

Of the twenty-cight numbers (less all
recitative) in the pavent three-LP set,
space has been found for fourteen—or,
rather, fourteen and two-ffths, since
abount that fraction of the last-act finale
has been included. The principal casuval-
ties are the Susamma-Figaro dnets, Bar-
tolo’s aria, and ensembles in Act I; the
terzetio and finale in Act 11; the Act LI
finale; and Barbarina’s and Figaro’s arias
in Act IV. What ramains is a compendi-
um of the most famous numbers as they
might be heard in a generally elegant and
extremely fast-paced performance. Ehisa-
beth Schwarzkopf does some <lelicately
aristocratic  singing as the Countess—
sometimes  so  delicate as to  border
on fastidions noncommunication—and
George London bangs away at the
Count’s mursic with vast energy, thongh
not with the assurance Erich Kunz brings
to his very Viennese Figaro. The true
hervines of the performance are Irmgard
Scefried and Sena Jurinae, both of whom
sing as delightfully as anyone conld rea-
sanably dream.

The Angel sound is lighter-textured
and brighter than the firmer Columhia
—in fact, so bright at listening may be
more comfortable with the treble backed
off a bit. There is some post-ccho {e.g.,
in “Non so pit”) from time to time, but
the surfaces are very fine. A cut-down
libretto is supplied; nnhappily, it is ovne
of those maddening interlinear aflairs,
with English non-translations from the
text of E. J. Dent, a version aptly de-
scribed by a British colleagne as “Don-
nish doggerel.,”

All told, anyone on the lookent for a
one-dise Figaro conld scarch forther and
do much worse. But (and it is a big one)
since the opera-taping orgy of the Mo-
zart vear, three ather fll-length record-
ings have appeared to replace the old
RCA and Cetra sets, both. like the Co-
Tumbia, no longer in the catalogue. Of
these, one of the very best is the London
(XLLA 35), conducted by Erich Kleiber
—and it, too, has been excerpted on a
single LP {5439). I have not heard this
dise, so cannot say what it contains, bt
it should smely be worth investigation,
too. The Epic version (ST 6022) has so
far vielded no ounelise offspring, nor has
the 19353 Gl -ndebourne set, once issued
here by RCA as LM 6401 but now in
probably temporary withdrawal from any
American list. But either or both of these
may possibly be forthcoming. . . . Yet
for all that, the Angel owns exccllences
that should make anyone who is in the
least Mozart-conscious glad to have it
about. JH, In

MOZART: Symphonies: No. 39, in E
flut, K. 543; No. 41, in C, K. 551
{“Iupiter”)

Continued o page 70
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CLAIRE WATSON as Freia

KURT BOHME as Fafner

SEAN MADEIRA as Erda
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WAGNER’S

The orchesfra in session under Solti

AGNER would have enjoyed stereophonic
sound hugely. The spectacle of the Flying
Dutchman looming up out of the storm with his
phantom band on every side of the audience with
frightening efficacy would have satisficd his ex-
uberant sense of drama to the nth degree.

From a stage-production point of vicw the
inconvenient transformation in  Siepfried of
Fafner the Giant into Fafner the Dragon (plus
attendant off-stage megaphone) could be ac-
complished without this somehow incongruous
gid—nnd with fearful awesomeness. The spec-
tacle of a terrified Mime cowering under un
omnipresent Alberich, whose voice pursues him
from every vantage point of the stage with in-
escapable relentlessness in 1Das Rheingold would
have whipped up Wagner's dramatic appetite to
undreamed-of lengths.

*One of the great recordings of the century,”
said the eritic in The Gramophone after hearing
our presentation. The impact of Das Rheingold,
released this month stercophonically on OSA-
1309 will be one which, with its dramatic ver-
acity. will not only knock the listener sideways,
but would also have knocked Wagner breathless
and left him clamouring for a siereogram:

wwwW americanradiohistorv com

DAS RHEINGOLD

LONDON — first again with
the complete recording
of an operatic masterpicee

the thunder and
lightning department!

Complete Recording for the First Time

Available for the first time in the complete
recording and using the same tcchniques as were
used in the presentation of the historic Walkiire,
London engineers have aimed at a production as
near as possible to the rea! thing. In some cases—
as far us Wagner's occasionally near-impossible
stage directions were concerned—even nearer,
with meticulous thoroughness.

The transcendent power of the music is clec-
trifying. In the stercophonic recording the sound
swells and pulsates—burns under the strange
magnetic symbolism of this dynamic herald 1o
the fiery legend of The Ring.

The theatrical requirements were studied by
the cast as minutely as the musical score. The
sound is as directional as the eomposer originally
conceived it and the stage effects noted with
painstaking exactitude.

Hicn FioELiry Macazie
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... In magnificent Stereo’

Loxpox ffss

RECORDS

The horns .and Wagner tubas

The Three Rhine Maidens:

ODA BALSBORG, RETTY PLUMACHER,
IRA MALANIUK as Woglinde,
Wellgunde and Flosshilde.

*DAS RHEINGOLD

is also available in a brand new
ffrr monophonic recording.

June 1939

SET SVANHOLM as Loge

A ‘brigade’ of harps!

Great Artists

About some of the artisis . . . George London—the bril-
liant Canadian bass-baritone who made such a sensation
in the title-role of 7ne Flying Dutclman at Bayreuth in
1956 was specially chosen for ine part of Wotan. I nat great
Wagnerian—Kirsten Flagstad—learnt the part of Fricka for
the lirst time particularsy for this recordmg. Gustay Neid-
linger, giving a performance of diabolical nre as Alberich,
King of the Ninelungs—a performance arduous in the ex-
treme—was persuaded 1o the role for the last time and
reaches matchless peaks in jis execution. Tenor Set Svan-
holm~—distinguished to Londoners for his performunces in
the Ring at Covent Garden—plays Loge, colicague of the
gods Donner (Eberhard Wachter) and Froh (Waldemar
Kmentt) and brother to Freia (Claire Watson).

A Recording Feat

With the Vienna Philharmonic Orchestra conducted by
Georg Solti, a cast and orchestra of this calibre would
be a rare and wonderful thing indeed on the stage 10day.
For such a work and for such a tremendous fear of re-
cording-engincering only the finest artistic material could
possibly be uscd,

The result is something that will establish another Jand-
mark in the history of recorded sound,

WALTER KREPPEL as Fasolt:

PAUL KUEN as Mime

EBERHARD WACHTER as Donner

Wrile for free complele catalog LONDON RECORDS INC., Dept. LD, 539 West 25th Street, New York I, N. Y.
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Continued from page 67

London Symphony Orchestra, Hans
Schmidt-lsserstedt, cond.
e Mencuny MG 50184, LP. $3.98

As performances, these could easily join
the select handful at the top. Schmidt-
Tsserstedt conveys Mozart's ideas in their
musical purity, not refracted in the prism
of a conductor’s personal “interpretation.”
Yet there is nothing rouline in this brisk

or searching singing. As far as sound goes,
however, the disc cannot be granted as
high a rank. The strings are harsh. N.B.

ORFF: Carmina buruna
Virginia Babikian, soprano: Clyde Hager,
tenor; Cuy Gardner, bharitone; Houston
Chorale; Houston Ssmiphony Bovs’ Choir;
Houston Symphony Orchestra, Leopold
Stokowski, cond.

e CariTorn P 8470. LY.
e & Carrron SP 8470.

$4.98.
SD. $3.98.

Sterec is particularly good for choruses;
the big sound of a big vocal ensemble
always sounds choked in monophonic re-
cording and stereo permits it to expand.
To be sure, the choral forces emploved
here are not the best in the world, but
the unfailing liveliness of Stokowski's
interpretation redeems such shortcom-
ings as his singers and his orchestra may
display. The whole thing sounds very
fresh and rather less vulgarly troglodytie
than usual, This is the only recording of

Master-Class Session for the Music Makers of Tomorrow

Carl Orff

usic ron cnrnoneN is a collecon
M of songs, speaking choruses, vhythm
exercises, and instrumental pieces, com-
posed or armmged by Card Orfl and
Gunild Keetman, performed wnder their
direction hy children, and meant, in the
words of the accompanying booklet, “to
develop in children a sense of rhythw,
form, melady, beauty of sonnd, the spoken
word, and humor.”

We have here an English adaptation,
excellently done by Margaret Murray, of
the celebrated Sehulwerk, the fruit of
Oril’s and Keetman's experience as music
teachers at the Giinthersehule in Munich
abmnost thirty vemrs ago. The idea of the
work is exciting, the execution both from
point of view of composition and of per-
formance is brilliant, and the effect of the
records s thrilling. This album belongs
in every home and in every school.

The Orfl-Keetman ideu is that children,
shontd learn mnsic from participating in
its making, rather than from just hearing
it. They have provided (in print, pub-
lished by Schott, as well as on records)
a series of pieces that hecome progres-
sively more complex. They begin with
some chanting up and down a minor third
{the interval on which children do their
‘(_:_a'r_lic.\-t singing or yelling), “Pat-a-cake,”

Tinker, tailor,” counting-out rhymes,
children ealling each ather’s names, and
so forth. Gradually, more and more notes
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of the scale are introduced, and by way
of songs hased on the pentatonic scale,
they arrive at songs nsing the complete
major and minor scales. There are ac-
companiments for such instruments as
xvlophones, glockenspiel, cello  {open
strings only ); and there are plenty of per-
cussion clfects, somne prodnced by drums
and bells, others by hand clapping, (oot
stamping, and koec slapping. The point
is Lo use instruments that do not require
a taxingly exact degrec of museular
coordination and that will therefore prove
stimulating vather than frustrating to the
very voung. [t is the intention that chil-
dren will participate in the music by sing-
ing or clapping along, improvising rhvth-
mic or melodic counterpoints (something
to which the extreme simplicity of the
recorded songs and chants and jingles
lends itself beantifnlly), inventing new
music analogous to the pieces heard, act-
ing out the subject matter of the songs,
even to improvising their own instruments
such as water glasses filled to various
levels and beaten with spoons. The very
point of every item in Music for Children
is that it can be added to.

Well, it really works, too: children who
heard the records would, unprempted,
begin to sing along with them, or to join
in the pereussion effects. One child shyly
cdged over to the piino and tried {even-
tually succeeded, too) to pick out the two
notes that were being played as a xylo-
phone astinata on the record; another
sang varions tunes he knew, using the
record’s rhythm cxercises as accompani-
ment.

This approach to musie is of immense
importance. If you have ever sung a
Weelkes madrigal or  accompanied a
friend in a Schubert song, played a Haydn
quartet ar stumbled through a Brahms
duet. you know how limited s the con-
tact of the person who knows this music
only from the ontside. Msic, along with
almost evervthing clxe, is in the arips of
the specialist. The emergence of the
specialist-performer, i.e. of the man who
does nothing but perform, has not really
Leen 2 healthy phenomenon, nnd the
specialist-listener is even less of an un-
mixed blessing. Nowadays, children get
their musical education at youth concerts,
and with Inck they will in time become
as expert manipulators of idées recues as
their parvents. Anyone who belicves that
there is more to be gained by breeding a
generation of active musical mnateurs
{hewever limited technically) rather than
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a herd of passive, knob-twiddling fools,
must be heartened and excited by the
rightness of the Orlf-Keetman approach
to musical initiation.

Clearly then, the main destiny of Music
for Children is not as a picce to be lis-
tened to, It is, nonetheless, a jov to hear
for its own sake—be careful, though, not
to attempt to swallow it all at one gulp,
for it will pall even more quickly than a
dozen Vivaldi concertos for tromba ma-
rina at one sitting. T have drawn the great-
est pleasure from the rhythms and speech
cxercises, partly because they convey so
much about the nature of music and the
beauty of sound without, strictly speak-
ing, being mwsic at all. The spoken reei-
tations are particularly remarkable. Some
are poems, like Christina  Rossetti’s
Stones (breath-taking to listen to here),
and there is a superb charge through the
witches® scene from Macheth., But again,
it is the simplest things that are most im-
pressive: a group of children almost hyp-
notically repeating the words “keep ealn,
keep calm,” followed by a sharply per-
cussive “Watch vonr step.” And then
there is something unforgettable, a simple
list of trees and flowers, spoker, it seems,
by a dozen infant Edith Sitwells, includ-
ing the glorious sequence “crocns, nar-
cissus, fritillary, primula veris, jasmine,
japonica,” eoding with “deadly night-
shade, winter heliotrope, saxifrage, gold-
enrad” and finally an intoxicatingly fra-
grant “rrrro-o-o0-o-se.”

Here is music—much more, 1 cannot
help adding, than in Ovff’s more ambitions
things where the sceming infantilism of
his inclinations ix as destrietive to the
effect of Catullus, Sophocles, or Holder-
Iin, as it is right, tonching, and beautiful
in this work dedicated with love, human-
ity, and understanding to the musicians,
skilled and wskilled, of tomorrow. Here
is something of overwhelming importance,
achieved on these records to perfection,
and not to e missed.

Cant, MicHarL STEINBERC

ORFF AND KEETMAN: Music for Chil-
dren

Chorus of the Children’s Opera Group,
Margaret John, director; Chorus of the
Bancroft School for Boys, 1. G. Wright,
music master; Speech Ensemble from the
Italin Conti School; Instrumental En-
semble; Carl Orlf, Gunild Keetman, Wal-
ter Jellinek, counds.
e AxcEL 3382 B.

Two LP. $0.98.

Hicn FipeLrry MacaziNe
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Carmina burana with which one may
obtain the complete text in the original
and in English translation. AF.

PALESTRINA: Sicut cercus; Soace fia il
orir; O beata et benedicta et gloriosa;
Adoramus te, Christe; Stabat mater

[ Monteverdi: Lamento d'Arianna; Ch'io
tami

Netherlands Chamber Choir, Felix de
Nobel, cond.
® ANGEL 336G7.

LP. $4.98

This group has shown how well it can
perform Palestring in its admirable re-
cording of the Pope Marcellus Mass.
Here it deals equally welt with four of
his motets and a religions madrigal. Its
flexibility, fine tone, and generally ac-
curate intonation are employed with mu-
sicality and intelligence not only in the
lovely music of Palestrina but also in the
more dramatie and worldly madrigals of
Monteverdi. All of the Palestrina here is
very beautiful, but T was especially strmek
by the ecstatic O beate, with its eascades
of sound descending from on high on
“Alleluyah.” And the Lament by Monte-
verdi, in its original solo form probably
his most famous compaosition during his
lifetime, still retaings its pathos. N.B.

PONCHIELLI: La Gioconda

Zinka Milanov (s). Gioconda; Rosalind
Elias (ms). Laura; Belen Amparan (¢),
La Cieca; Giuseppe di Stefano (t), Enzo
Cnr]na](l(u. Leonard Warren (b), Barna-
ha; Plinio Clabassi (bs), Alvise. Soloists,
Chorus and Orchestra of "Accademia di
Santa Cecilin (Rome), Fernando Previ-
tali, cond.

e o RCA Vicron LSC 6139. Four SD.
$17.04.

To the ample contingent of Milanovians
whom 1 effenrded in my review of the LP
by rather harsh reception of the soprano’s
part I have a partial retraction to make.
There are some heavenly moments here,
as T discovered on repeated  listening.
Such is the nature of the reviewers lot
that frequently he cannot masticate and
digest at leisure. And so, poor chap, he
sulfers occasionally from indigestion. This
must serve me for excuse. What 1 heard
when 1 first listened to this Gioconda
were Milanov's unsteadv top nofes and
ghostly niddle ones. But now that V've
arown familiar with the recording I find
these defects neither as frequent of oc-
currence nor as distnrbing as 1 had
imagined. Even in the splendor of stereo-
phonic sound they don’t trouble me nnch.
They are a small price to pay for the
catharsis of her “Madre! Enzo adorato!
Al, come t'amo.” Milanov's acting, how-
ever, still appears to me to be rudimen-
tary; wo one who knows what Callas does
with the role of Gioconda ean be thor-
oughly appeased by Milanov’s lovely
sound. About the other prineipals I re-
main loyal or (as the case may be) un-
repentant.

The album has gvown to four records
owing to the exigencies of stereo grooves,
but Vietor, with shrewd generosity, is not
making an extra charge for the extra rec-
ord. The stereophony rivals the London
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Walkiire, Act 1, for realisin and: sheer au-
ral size. D.J.

RACHMANINOFF: Concerlo for Piano
and Orehestra, No. 2, in C Minor, Op.
18

FBalakivev: Islamey

Julins Katchen, piano; London
phony Orchestra, Ceorg Solti, cond,
o ¢ Loxnoxy CS 6064, SD. $4.98.

Sym-

If memory serves, Julins Katchen’s new
version of this concerto is fussier and less
satisfactory than his old one, which
seemed to me to he among the best
available. Some of the fast tempos now
arc excessively fast, even though the
pianist can manage the notes, and some
shifts in tempos suggest willfulness rather
than reason. Yet this rvemains an  ex-
tremely aceomplished performanee, full

WHAT DO

DEMONSTRATION RECORDS

DEMONSTRATE?...

Sound? Of course—high
fidelity and now sterco
too. But the low-priced
Vanguard series
demonstrates not only
finc sonics but something
even more important—
namely what we mean
by Recordiings for the
Connoisseur. This is

the combination of
choice repertory and
distinguished performing
artistry typifying the
entire Vanguard-Bach
Guild catalogue. From
Monteverdi, Bach

and Mozart to

Strauss waltzes and folk
songs, this catalogue

is fashioned for those
who know the difference.
And our demonstration
series is designed

to introduce our best. As
the quotations on \
Woldike disc of =
Haydn symphonics §

indicate, our best ,/l-‘\v D
is the best in

the business.

o

Menaursal Demonstration Dises
(SRV-100 scries) $1.98
Stereolah Oemonstiation Discs

{SRV-100-SD series) $2.98 -

7. KA

riam-

of life, vigor, and brilliance, and there
are moments of genuine beauty, such as
the return of the initial solo material in
the slow movement. Solti's accompani-
ment seems perfunctory, but he usually
manages to keep op with the pianist’s
bursts of acccleration. The piano tone
grows dull in lond pagsages, but the solo
instrument ix placed in proper perspec-
tive with the orchestra, neither too much
exposed nor too much covered. Katchen
fills the record by whipping through
Balakirev's famous old piane solo, with
breath-taking speed in the fast sections
and no little sentimentality in the slow
ones, R.E.

RAVEL: Sonatina, in F sharp minor;
Valses nobles el sentimentales; Mi-
roirs: No. 4, Alborada del gracicso—
Sce Debussy: Suite Bergamasque.

M lavdn

“imiiitary™
_L'lc_)i."k-

-

CRITICS' ACCOLADE

HAYDN: SYMPHONY NO.
100. “"MILITARY'' and
NO. 101, "*CLOCK"’®
Mogens Wo dike and the
Vienna Statz Opers Occh,
Monc SRV-109

Stereolab SRV-109-SD

“*Good balaace. first class
playing. and a tonducting
job that conveys all of the
joy and beauty of the
3 music...8 prachcally un-
beatabls record.’

Broder. High Fidelity

‘*Its bargain price is in-
deed only small induce-
ment next to this disc’s
marvelous musical and
sonic qualities.*”
American Record Guide

OTHER DEMONSTRATION
RECORDS — MONAURAL
and STEREOLAB
fecaturing the Vienna Stale
Opera Orthestra

RIMSKY.KORSAKOV:
SCHEHERAZADE (Mario
Rossi, conductor)

Mono SRV-103 .
Sterzolad SRY-103.80
BEETHOVEN: SYMPHONY
NO. 5 (Felix Prohaska,
conductor)

Mono SRV:106

Stereclab SRV-103-SD
LISZIT: FOUR HUNGAR-
IAN RHAPSODIES (Anatol
Fistoularl, conductor)
Mono SRV-108

Stereolab SRv-108-SD

NEWLY RELEASED

THE MERRY wWIDOW
WALTZ, and other music
of LEHAR and STRAUSS
Anton Paulik and the
Vienna S!af: Onem Orch,
Mano SRY.

Slerealab SRV 111.50
"*Mr. Paulik, conductor of
the Vienna Yolksaper.
performs with the kind of
style and tradition that
only years of assotiation
can pive.'’

Musical America

T i

Send for Calalogue to Dept. A
VANGUARD RECGRDING SOCIETY (NC,
154 West 141h Street, New York Gity, 11

VANGUARD]

RECORDINGS FOR THE CONNOISSEUR

VANGUARD QUALITY CONTROL » HIGH FIDELITY
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RECORDS
The Standard of Quality

An up-to-the-minute series of
45/45 measurement & analysis
dises by the recognized finest
source of test records.

SERIES 301 []

Crosstalk & Interaction (45/45
channel jsolacion)
only $4.98

O
IMD. Stereo Test 12” — 33
(for use with IMD mecer)
only $4.98

a
Stereo Frequency RIAA 12/—33
(50-15,000 carcridge calib.)

only $4.98
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SERIES 302

Sterco Frequency RIAA (50-
15,000 careridge calib.)

only $1.50

PLUS

SERIES 12 0
‘RIAA Frequency Test (a new
standard 12” LP test superseding
the famous series 10 LP) ,

only $4.98

At your dealer, or order direct
—ijust clip this ad, check the
records you necd.

P.S. Send for your free catalog
of Wonderful Cook Stereo.

Laboratories, Inc,

101 SECOND STREET
STAMFORD, CONN,

L———— S g Rt RS S P St Skl Rl e ke Sy D e
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| ROZSA: Concerla for String Orchestra,

Op, 17; Variations on a Hungarian
Peasant Song, Op. 4; Kaleidoscope,
Op. 19a

Vienna State Opera Orchestra, Miklos
Rozsa, cand,

& WesTaunsTER XWN 18805. LP. $4.98.
e & WesTannsten WST 14033. SD.
$5.98.

The concerto makes the big neoclassieal,
polyphonic gesture with mmch conviction
and power. Jt is, in fact, a work in which
elegance and cloquence fuse in equal
proportions, as in the fumous Concerto
Grosso of Emest Bloch, which it resem-
bles. Becanse of its big sonocrities and
strongly contrapuntal texture, it is well
adapted to stereophonic recording, and it
is very well done here. The two pieces
on the other side are light, entertaining
things in Hungarian folk style. AF.

SAINT-SAENS: Valse-caprice, Op. 76
(“Wedding Cake”)—See D’Indy: Sym-
phonie sur un chant montagnard fran-
cais, Op. 25,

SCHUBYERT: Fantasia for Violin and
Piane, in C, Op. 159—Sce Brahms:
Sonatas for Violin and Piane.

SCHUBERT: Die Schéne Miillerin, Op.
25

Helmut Krebs, tenor; Félix Schroeder, pi-

ano.
o WesTMinsTER XWN 18815, LP. $4.98.

The piano in this Westminster-Erato re-
lease is so faintly recorded that at times
1 had to take the fact thot it was heing
played at all on trust. Nor has the tenor
been treated ta sigmificantly hetter real-
ism. The whole makes for a kind of deli-
cate, music box effect not entirely at odds
with the interpretation but certainly ex-
asperating in the bigger, more passionate
songs.

Passion and the voice of Helmut Krebs,
however, even had the engineering heen
better, are clements quite apart. Krebs
occupies a position hetween lyrie tenor
and countertenor. His voice is nasal in
prochiction, with that curious, insinuating,
emasculate quality which certain German
tennrs share with almost all Russian ones.
He articulates beautifully: vide the rapid
but legato repeated-note figures of
Mein and the marvelously clean double-
appoggiaturas of that song and of Unge-
duld. And he is not without a sense of the
Schubert style. But of passion there is no
trace: those hot, parched G sharps of
“Trock’ne Blumen” roll from his musi-
cianly tongue like so many passing tones
played on a well-tempered clavier. The
performance has this advantage over such
great interpretations as those of Aksel
Schigtz or Gerhard Hiisch (hoth stem-
ming from the 78 era; therc is no great
interpretation of the cvcle on LP): one
can play it often and casually and come
away quite dry-eyed.

A text and translation printed in all the
glory of 3-point type are enclosed. D.]J.

-
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SCHUBERT: Impromptus: Op. 90; Op.
142

Joerg Demus, piano.
e Decca DL 10005. LP. $4.98.
s ® Drcca DL 710005. SD, $5.98.

Even with the monumental Schnabel
recording of the Impromptus gone from
the catalogue, there is no dearth of worth-
while performances: Badura-Skoda, Li-
patti (Opus 90 only), Giescking, Fir-
kusny. The new Demus edition does not
have any significant advantage over the
others by virtne of ils engineering, it
seems to me. Both stereo and monophon-
ie pressings are seriously lacking in solid
bass response and, conversely, are exces-
sively Drilliant on top; and the volume,
as in the Deutsche Grammophon com-
panion release of Demus in the Moments
Musicaux and Drei Klacierstiicke, nceds
to be tumed way up, but since no dis-
tortion results, this is vot serions.

If the sound is disappointing, the same
can most emphatically not be said of the
interpretations. They are very beautiful
indeed, hetter technically than Schua-
hel’s {note the breathless, fairy lightness
of the coda to the final Impromptu of
the second set) and spiritually closer to
him (e.g., the legato singing of the G
flat Impromptu) than are any of the per-
formers mentioned above. This is per-
haps Joerg Demus finest achievement
on records, the one that most clearly
marks him as a pianist worthy of con-
sideration with the best. D.J.

SCHUMANN: Quartet for Piano and
Strings, in E fla}y, Op. 47—See
Beethoveu: Quarte! for Piano and
Strings, No. 4, in E flat, Op. 16.

SCHHUMANN: Concerto for Piano and
Orchestra, .in A ntinor, Op. 54; Fan-
~tasiestiicke, Op. 12 (6)

Sviatoslav Richter, piano; State Radio Or-
chestra of the U.S.5.1., Alexaunder Gauk,
condl.

& Moniton MC 2026. LP. $4.98.

Swviataslav Richter, wha has never plaved
ontside of the Iron Curtain, is developing
into onc of the mythieal fignres of the
kevhoard, called by same the greatest
living pianist. He may be, hut not on the
basis of this Schumamn. There is very
little poetry in this performance of the
concerto, which is fast, methodical, and
even routine. Richter plays the notes per-
fectly and leaves no doubt about his
kevboard control, but here he also tends
towards a metronomic rigidity that one
does not nonually asseciate with his play-
ing, for in prior dises (as in the Schnmann
Waldscenen and the Raclmaninoff First
Cnncerto) he was all nuance and flexibil-
itv. Call this an off day.

In the Fantasiestiicke he plays siv of
the eight picces, omitting Crillen and
Fabel. Apparently he never plays those
two, for in his Decea dise of the Fan-
tasivstiicke the same picces are omilted.
The Deeca was a different performance:
a shade faster and, in the Traumeswirren,

Continude on page 74
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exciting new STE

from

BACH S5F-9200

The stereo majesty ofthe world famed LUuneburger
organ in a Bach program. Toccata and Fugue in
D minor—Toccata in £ major—Toccata and Fugue
in C majar. Played on the very same organ that
Bach himself considered the best Instrument in
Northern Europe.

PORGY & BESS SF-8600

All the hits from Gershwin’s immortal works
in¢luding: Summertime, It Ain‘'t Necessarily So,
Bess You Is My Woman, etc. in the magnificence
of the world’s best selling stereo-scored orchestra,
101 Strings.

VIDEQ ALL-STARS

TVJAZL themes

IR

a STEREO band salute 1o the

IMEN OF THE MALL

TV JAZZ THEMES SF-8800

The Video All Stars Recorded in Hollywood led
by Skip Martin in the most astounding modern
big band recording ever produced. The ""meat"
of this album is the jazz themes of four top TV
shows=THE THIN MAN—77 SUNSET STRIP-—
PETER GUNN—RICHARD DIAMOND.

Tuse 1959

ON THE MALL SF-8900

From the crash of shimmering cymbals to the
drone of bagpipes...a full 60 piece military
band with & steres direction that takes you to the
Mall in London. You'll actually hear Big Ben.
horses in the cavalry, the crowds, and the com-
mands of Britain’s leading drill master, Sgt. Major
Brittan of the Coldstream Guards. A thrilling
stereo panorama of the spirit-rousing pomp of
the men who march on the Mall.

wwwW americanradiohistorvy com

productions

SOMERSET || g

{ L

at better music
counters everywhere—

each stereo 12" fong play
at a sensible

Also avarlable on regular
Somerset high fidelity.

Write for complete catalogs to Dept.

HE659—Box 745, Swarthmore, Pa,
SOMERSEY ||

iz manufactured by Miller Interna-

tlonal Co., Swarthmore, Pa,, U.S.A.
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a shade sloppier. Both are very fine,
though. Those interested only in the
Fantaesiestiicke shonld turm to the Decea
dise, for it is coupled with Richter's great
performance of the Wuldscenen. As for
the Concerto in A minor, there are Li-
patti, Rubinstein, Serkin, and Novaes to
compete with Richter; 1 prefer any of
those four. H.C.S.

SHOSTAKOVICH ;, Symyhoyy No. 5, in
D, Op. 47

National Svmphony- Orchestra, Howard
Mitchell, cond.

e RCA Victor LM 22G61. LP. $4.98,
® ¢ RCA Victorn LSC 2281. SD.
$3.98.

The drama, fre, tunefulness, and epic
scope of this symphony are re-crcated
here with the highest degree of convie-

tion and ecloquence. Mitchell does not
surpass Stokowski’s famous interpretation
of the same work, which was recently re-
leased on an excellent stereo disc, but
he gives him formidable competition.
Both wversions of the Mitchell sound
magnificent, but the stereo is, of course,
more full-bodied. A. F.

SMETANA: My Country: No. 2, Vltara
(“Moldan”)—See Dvotik: Symphony
No. 53, in E minor, Op, 95 (“From the
New World”).

SPOHR: Nonet in F, Op. 31

Leonard Sorkin, violin; Irving Thner, vi-
ola; George Sopkin, cello; Harold Sie-
rel, double-bass: Samuel Baron, flute; Je-
rome Roth, oboe; David Glazer, clarinet;
Bernard Garfield, bassoon; John Barrows,
horn.

reerry STEREQ -

the Visual Sound

Na W.’ The Stereo album that belongs

in EVERY Stereo collection!

“LIBERTY PROUDLY PRESENTS STEREQ”

for a limited time wsT 100

EXOTICA - Martin Benny
LST-7034. in Stereo
at last! Including **Quiet
Village."”

SWING ME AN OLD
SONG — Julie London
LST-7119. Julie's touch
is just perfect with
these oldies,

HALF TIME — University
Brass Band LST-7118.
24 college marching
songs—count 'em—24.

HAVE HARPS — CAN'T
TRAVEL — The Stanley
Johnson Orch. LST-7118,
Two harps—new sounds
— delightful!

Plus these exciting Stereo releases:

LST-7026 Polka Festival — Bruno Zielinski & his Orch,

LST-711D Sondi — Sondi Sodsai
LST-7114 Hot Cha Cha — Don- Swan & his Orchs

ALL ALULUMS ALSO AVAILADLE IH MOCNAURAL EXCERT LST.106
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Banjo LST-7120. Follow-
up to fabulous *“12th
St. Rag” (LSY-7107)

TIGER RAG — Jad Paul, BONGO FEVER — Jack

Constanzo LST-7109.
Join us at Jack’s live
club date. wild!

Wrile for free catolog:
DEPT.H-4

RECORDS. INC.

HOLLYWODOD, CALIFORNIA
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e ¢ ConcerrDisc CS 201. SD. $6.935.

This charming swork, a first consin to the
Schubert Octet, was previously released
on sterco tape, a recording which 1 liked
for the feeling of presence—alhmost partic-
ipation—that it fparted to the listener.
These same attributes are present in the
dise version, which almost matches the
tape in quality. PA,

STRAVINSKY: Agon—Sece Berg: Three
Pieces for Orchestra, Op. 6.

STRAVINSKY: L’Histoire du soldat:
Suite—Seec Milhaud: La Création dn
nmonde.

TCHAIKOVSKY: Concerto for Piano
and Orchestra, No. 1, in B flat minor,
Op. 23

{Balakirev: Islamey

Gyorgy Crifllva, piano; Orchestre Nation-
al de la Radiodiffusion Frangaise, Pierre
Dervauyx, cond. (in the Tchaikovsky).
e AngEL 35612, LP. $4.98.

Crillra is an exciting and formidable vir-
tnoso, and that viruosity is hest displaved
in the fiendishly difficelt Oriental fantasy
Islamey, a work that even its composer
couldn’t play. His prodigions technical
command is also amply evident in the
comparative ease with which he seems to
play many of the passages in the con-
certo. Nevertheless, this is an interpreta-
tion which has certain idiosvnerasies of
tempo and style; imd though it is expres-
sive in places, it never seems to get very
far beneath the surfuce. Cliburn’s and
Gilels’, both on RCA Victor, and Pennari-
o's an Capitol are among the preferred
versions of the papular Tchaikovsky work.

P.A.

TCHALKQVSKY: Swan Lake, Op. 20:
Suite; The Sleeping Beauly, Op. 66:
Suite

Ballet Theatre Orchestra, Joseph Levine,
cond.

s & CariToL SP&4TL. SD.  $5.98.
Mr. Levine and the Ballet Theatre Or-
chestra have devoted one monophonic
disc each to these two Tchaikovsky bal-
let scores, and these have been praised
for catching a kind of performance ox-
citement. This excitement grows even
greater with the strikingly dramatie and
extraordinarily sharp stereophonic sound
given the two suites excerpted for thix
single dise. The suites are made up as
follows: Swan Lake—Introduction to Act
11, Waltz from Act I, Dance of the Lit-
tle Swans, Scene from Act 11, Finale.
The Sleeping Benuty—Introduction and
Mareh, Divertissements from  Act 111
(Pas de quatre, Puss-in-Boots and the
White Cat, The Bluebird and Enchanted
Princess Florine ), Waltz from Act 1. R.E.

TCHATKOVSKY: Symphony No. 5, in E
minor, Gp. 64

Boston Symphony Orchestra, Pierre Mon-
teux, cond.
® ¢ RCA VicTror LSC 2239, SD. $5.98.

Hicn Fipevery Macanzine


www.americanradiohistory.com

The freshness, vitality, and lack of fuss
characteristic of this janterpretation in
monophony carry over to sterco, making
it one of the preferred readings in either
medium. The distribution and expansive-
ness of the orchestra in sterco reveal the
same good laste on the part of the engi-
neers as that displayed by the conductor.
This is a Fifth that anyone can live with
for a long time. P.A.

TCHAIKOVSKY: The Tempest, Op. 18
1 Borodin: Quarief for Strings, No. 2,
in D: Nocturne {orch. Tcherepnin)

{ Glazunov: Stenka Ruzin, Op. 13

Phitharmonia Orchestra, Anatole Fistou-
lari, cond.
o EMI-CaritoL G 7119. LP. $4.98.

It's good to have some ofl-heat Tchai-
kovsky for a change, though The Tem-
pest is probably the weakest of his orches-
tral fantasies. The program, based on
Shakespeare’s play, gives the composer
a good excuse to let loose a great deal
of symphonic sound and fury, and the
lyrical love music in the middle is inferipr
to its coumterparts in Tchaikovsky's other
fantasies.

Tcherepnin’s  strange, overfussy, and
overblown transeription of the heautiful
Borodin Nocturne—complete with heavy
doublings, harp glissandi, brass, timpani,
and solos that shift from one instrument
to the next after nearly cvery phrase—
sounds like the work of an overanxions
student in a first-vear orchestration class,
Fistonlari, who plirases it disjointedly,
should have had better taste than to
perpetuate this horror in discs.

Stenka Razin is a symphonic poem
that treats musically of some events in
the life of a seventeenth-century Rus-
sian  robber-hero-revolutionary,  Since
these events take place on the Volga,
Glazunov has made rather extensive use
of the popular Song of the Volga Boat-
men. The work, which has some passages
reminiseent of Baredin, is amoog Glazu-
nov’s hetter orchestral efforts, though it
is far from an outstanding masterpiece.

Aside from the Nocturne, Fistoulari
provides performances as convinelng as
the music permits, and the dise is well
recorded. P.A.

TURINA: Danzas fanldisticas, Op. 22; Le
Procesicn del rocio, Op. 9—Sce De-
hussy: Printemps; Dance.

VILLA LOBOS: Bachianas Brasileiras:
No. 4; No. 7

Orchestre Nalional de la Radiodiffusion
Frangaise, Heitor Villa Lobos, condl.
& ANcrL 35874, LP,  $4.98.

Now all nine of the Bachianas Brasileiras
are availahle on records, seveo of them
mnder the composer’s own divection. No.
4 Nas hitherto been recorded only in a
rather ineffective arrangement for pianoc
solo. No. 7 has not been recorded he-
f()l'(‘.

Both are extremely attractive works,
combining strictness and rhapsady, Bach
and Brazil, in fascinating and ingeni-
ously halanced proportions. No. 4 is
based very largelv on the theme which
Frederick the Great gave Bach for his

June 19359

Musical Offering; Villa Lobos puts it
through all magner of rhythmic paces,
dips it in kaleidoscopic colors, and gives it
curious folklorie twists, confirming its
hard-core validity in modern terms as
Bach confimied it in terins of the ba-
roque. No, 7 is full of life, too, but is es-
pecially remarkable for the colossal slow
fugue with which it ends; this is in the
same vein as the hugely sonorous orches-
trations of Bach's organ fugues which
were at one time so popular, and it might
easily pass for such. The performances
are superh, the recording good except
for some wiry harshness in the strings.

AF,
WAGNER: “Grea! Scenes for Bass-Bari-

tone”

Der Fliegende Hollkinder: Die Frist ist
um (Aet [). Dic Meistersinger: Was

duftet doch der Flieder (Act 11); Wahn!
Wahn! Uberall Wahn! (Act 111). Die
Watkiire: Lel’ wohl, du kithnes, herr-
liches Kind! (Wotan's Farewell und
Muagic Fire Music) (Act 111).

George London, bass-baritone; Vienna
Philharmonic Orchestra, Hans Knapperts--
Iuseh, eond.

e o ILoxnon OS 25044, SD. $5.98.
London sings these four great bass-bhari-
tone solos with conviction, warmth, rich-
ness, and clean diction. ITis voice and
interpretative style seem best suited to
the Dutehman’s music; he is just a tyifle
too aloof for Sachs or Wetan, though he
does a nusicianly job. What these roles
require is a little more hmanity and a
voice that is not quile as thick in texture
as London’s. I find Knappertshuseh's or-

NECORDY

DEDICATED T0 PERFECTION
Loxpox ffss

|l

1
Backhaus

Vienna Octet

LIMITED ‘EDITION

Write for free complele cataiog
LONDON RECORDS INC.
Dept. LM, 539 West 25th Street

New York 1, N, Y.

Sterce, we arc told. s an illuxion. This recording wives nuc a
very complele illusion, Jor here we expericnce some of lic
world's areatest musicians M extricta of beloved opcras il
orcheatral masterpieces. The synlhexis of know-how in sonnd
reproduction und engincering skill arc exemplified tn these
momenta tulcen Jrom lLoundon's extensive catelopgue.

The opera stage Is represented by the gloticus volce of Renata
Tebaldi in a portion of ““Un bel dl. vedremo'* taken from the re-
cenlly issued complele editlon of Madama Butteri(ly; the fast rising
young !taifan tenor. Carlo Bergonzi, Is heard in the famous “Re-
condita armonia™ out of Puccini's Tosca; the incomparadle Kirsten
Flagstad volces her unforgettable rendltion of “Du bist der Lenz”
as In Wagner's music-drama, Die Walkure; also included are Yhrill-
Ing portions from the complete history-making London edition of
Das Rheingold and the soon lo be reteased version of Boito's,
Mefistofele, starring Cesare Siepi, Reénata Tebaldi and Mario
del Menaco.

From the concert-halls of the viorld comes Ernest Ansermet fo fead
L'Orchestre de ta Sulsse Romande in a portion of Becthoven's
Fifth Symphony; Georg Soit] directs the Israe! Philharmonic Orches-
tra in the bouncing Tarantella from La Boutique Fantasque and
never have Respighi's arrangements of Rossinl’s pianc Ppieces
shown $¢ brilliantly; Karl Minchinger, founder and c¢cnductor of
the renowned Stuttgart Chamber Orchestra, shows us thelr way
with a8 Bach Brandenburg Concerto. The fegendary Wilhelm Back-
haus assisted by the illustrious Vienna Philharmoenic Orchestra de-
light us with a segment of Beethoven’s Piano Concerta No. 4 and
the sterling members of the Vienna Octet demonstrate stereo in
the fleid of chamber music via a porlion of Schubert's delightful
Octet in F. The recording concludes with the rousing finale to
Tchafkovsky's 1812 Overture as performed by The London Sym-
phony Orchestra and The Bangd of the Grenadier Guards.

www americanradiohistorv com
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records and tapes
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chestral support sympathetic hut slow and
heavy-handed. Nevertheless, the -sheer
opulence and distribution of the orches-
tral sound, plus the optimum center
placement of London’s voice, is extraor-
dinarily effective in stereo. P.A.

WEBERN: Six Pieces for Orchestra, Op.
6—Sec Berg: Threc Picces for Orches-
tra, Op. 6.

RECITALS AND ]
| MISCELLANY

JUSST BJOERLING: Operatic Arias

Flotow: Marta: AM'appari. Borodin: Prince
lgor: Vledimi's Recitative and Cacating.
Donizetti: L'Elisir d'emore: Una furtiva
lagrima. Tchaikovsky: Ewugen Onegin:
Lensku’s Second Aria. Giordano: Andica
Chénier: Come un bel di di maggic. Mas-
cagni:  Cavalleria  rusticana:  Siciliuna.
Puceini: Manon Lescaut: Donna non pidi
mai; Tosca: E lucecan le stelle. Verdi:
Aida: Se quel guerriero io fossi . . .
Celeste Aida; Rigoletto: La donna & mo-
bile; Ella wi fu rapita! . . . Parmi veder
le lugrime.

Jussi Bjoerling, tenor; various orehestras,
conducted hy Nils Grevilling, Jonel Per-
lea, Erich lcinsdorf, Renato Cellini.

e RCA Vicron LM 2269, LP. §4.48,

If the credentials provided by this recital
are reliable, 1 should say that Jussi Bjoer-
ling—born in 1810 and singing profes-
sionallv since he was seven—still has a
valuable career ahead of him. The voice
has lost some of its splendor, undeniably.
The lower notes are rugged and noncohe-
sive (sustained sub-staff tone tends to
fade and revive euriously ), but the upper
reaches were always Bjoerling's particu-
lar glory and eontinne to be. And there is
a davker, mere intense hue which is all to
the good: it makes for a convincing
“Celeste Aida” (with a strong, open high
C), and a stunning “E lucesan je delle.”
The more lyric picces are less remarkahle
only because they are more predictable,
but are not without their moments of sur-
prised delight for the listener: e.g. in the
Donizetti aria the sudden deubling in
size and intensity of the voice at the
word “Alama Si, wlama, lo vedo!”

The two Russian areas are sung in
Swedish. which doesn’t much  matter
with the Tchaikovsky—it would be lovely
and  Tchaikovskian if it were sung in
Singhalese—hut which so alters the char-
acteristic tone of Vladimir's Cavatina that
1 scarcely recognized it. The aceompani-
ments are uniformly nondescript, excent
for an clegantly Linguid hassoon in the
preamhle to “Una furtive lagrima.” No
texts or translations. Sununaries. D.]J.

DON COSSACK CHOIR: Dirine Liheragy
and Requiemr Mass of the Russian Or-
thodox Church

Don Cossack Choir, Serge Jarofl, cond.
® Decca DXD 158, Two LP. $0.9G,
® & Ducca DX 7158, Two SD. $11.96.

wwWw americanradiohistorv com

DON COSSACK CIHIOIR: “Choral Mas-
terpieces of the Russian Orthodox
Church”

Krupitzky-Jaroff: On the Shares of Baby-
lon. Wedel: Confession. Rimsky-Korsa-
kov: The Only Begotten One; Thy
Dwelling Place. Tuwrehaninov: The Last
Supper; The Cry of Joseph; Pre-Easter
Prayer. Vorotnikov: The Thief Forgiven.

Don Cossack Choir, Serge Jaroft, cond.

e Drcea DL 9403 LP. $4.98.
e o Decoa DL 79403, SD.  $5.08.

The Don Cossacks have not made any
records ax satisfving as these, although
Russian litnrgical music may have a less
wide appeal than the choir's secular rep-
crtoire. The choir always sounds impres-
sive en first hearing; the monotony sets in
with the steady molasseslike flow of sonned
and with the continued stress on vocal ef-
feets at the expense of musical line. The
liturgical music and its traditions scem
to circumseribe these excesses somewhat;
furthermore, stereophony, by distributing
the sonrce of sonnd, tends to dissipate the
monotonows waves of crescendos and de-
creseendos.

In the Divine Liturgy and Requiem
Mass, the presence of soloists chanting
against reiterated choral phrases provides
some of the most elfective and beautiful
sections: the very occasional ringing of
bells adds to the solemn atmosphere; and
contrast is provided by such composed
portions as Kastalsky's wonderfully dra-
matic Credo.

Althongh the large Cossack choir af-
fords o fuller. rounder, snaver sound
than that of the Afonsky ensembles on
Westminster dises { Afonsky and  Jaroft
share soloists, incidentally). the latter
bring 2 more personal, intimate guality
to their performances. It is the Spassky
choir of Paris, which can be heard on an
Epic dise, that gives the fullest expression
to this kind of music, with a large, mixed
choir. (The one brief appearance of a
temale voice in the Don Cossacks record-
ings ix  startling—and  beantifully  so—
despite all the high falsetto tenors.) Eng-
lish texts are supplied, but it is some-
times hard to follow the Russian-sung
liturgics, and the absence of banding on
the dizes in such cases makes it difficolt
to pinpoint different portions.

The singe dise of choral “masterpieces™
is largely devoted to Lenten musie, some
of it less than masterful. The choice items
are Rimsky-Korsakov's movingly austere
settings of Kiev chants; The Thief For-
given, which convevs a  tremendously
powerful anguish; and The Cry of Joseph,
with its curiously lively, accented, dance-
like phrases. R.E.
“Ll

MARCEL GRANDJANY: Amor

d Espana”

Soler: Sonata in A minor. Anglés: Avig
in D minor. Casanovas: Sonnte in F, Frei-
xanet: Sonata in A. Cabezdn: Diferencias
Sobre el Cuanto Liane del Cahallero.
Chavarri: El Viejo Castilfo Moro. Grana-
dos:  Andaluza  (Playera). TFalla:  Joto;
Spanish Dance No. 2 from Lu Vida brete.
Twina: Sacro-Monte. Crandjany: Cun-
¢ién de Cuna. Alséniz: Torre Bermeja.

Marcel Crandjany, harp.

Hicu Foerrry MacaziNe
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¢ Carrro P 8473. LP. $4.98.

The love of/for Spain is elegantly ex-
pressed on the harp by M. Grandjany,
cven if his materials are largely familiar.
The sixteenth- and eighteenth-century
keyboard works, which turn up in harp-
sichord, organ, and piano recordings, may
lose some pungency when transeribed for
the harp, but they have an aristocratic
waiety and contrasting, well-defined eolors
in these performances. Among the more
recent works, the harpist gives us his
sophisticated TFrench setting of a folk Tull-
aby that is quite ravishing. RE.

VICTORIA DE LOS ANGELES: Operat-
i¢ Recital

Verdi: Ernani: Sorta é la notte . . . . Er-
nani involami; Otello: Era pit calmo?
Piangea cantanda . . . . Ave Ma-
fm Pu(_um La Bohéme: St, mi chiamanao
Mimi; Donde lieta usci. Boito: Mefisto-
fele: L'altra notte in fonde al mare. Ros-
sini: La Cenerentola: Naecqui oll' affano
. Non pitt mesta. Mascagmi: Cavel-
leria rusticana: Voi lo sapete. Catalani:
La Wally: Ebben? ne andré lontana.

Victoria de los Angeles, soprano; Orches-
tra of the Opera House (Rome), Giusep-
pe Morelli, cond.

o ENMI-CarrroL G7172. LP. $4.98.
Originally issued here in 1957 hy RCA
{ LM 1920}, this recital was written about
in these pages with truly re-ereative en-
thusiasm by Max de Schanensee. Now
the same tapings are to be heard, in the
same sequence, on a new and cleanly
ent EMI-Capitol release, sounding much
the same—which is to say, splendidly
fresh and lifclike.

As for the vocalism per se, there can he
no disagreement: it is, apart from a char-
acteristic stringiness at the top, superh
enough for any age, of any melal. As for
the performances in toto—well, owners
of different hearing equipment notoriously
do not reccive identical messages, or,
anvhow, do not inteypret them in just the
same way.

As for mysclf: at first hearing 1 was
completely charmed by the (mostly) ex-
quisite tone. Upon rehearing, my atten-
tion wandered. For this very sweetest of
singers seemed, a great deal of the time,
to be communicating very little save the
already quite obvious fact that she was a
pleasant young lady acting maoderately
hard (such is the nature of most of the
material) at being somewhat distressed
herself and rather concerned over some
vaguely magined other person. This was
true even in the extravagantly admired
Otelip scene; and the aura pervaded even
the Rossini rondo, making its execution
seem vather a sisterly demonstration of
how one ought to try to sing than the
emergence-in-coloratora of a fairv tale
heroine. Surely someone must have poi-
soned the shrimp to so effeetively dull a
usually overmotile set of responses. Thus
—if only for pure loveliness of voice—ree-
ommended, J.H.Ir.

MORMON TABERNACLE CHOIR:

“The Beloced Choruses”

Bach: Cuntate No. 208: Sheep May Snfely

Juxe 1959

Graze; Cantata No. M7: Jesu, Joy of |
Men's Desiring; A Mighty Fortress Is Qur
Cod; St. Matthew Passion: In Dec¢pest
Crief. Haydn:
ens Are Telling. Schubert: An die Musik.
Rimsky-Korsakov: Glory, Glory, Glovy.
Sibelius: On Creat Lone Hills (Finlandia).
Handel: Messiah: Hallelujal: chorus.

Maormon Tabernacle Choir; Philadelphiy
Orchestra, Fugene Ormandy, cand.

e CoLuammta ML 5364. LP. $4.98.

¢ & Coruntma MS 8038. SD. $5.98.

Nothing conld be more solid, dignified,
and smoothly cffective than the combina-
tion of the Mormon Tabernacle Choir and
the Philadelphia  Orchestra. The pro-
pricty of the Schubert arrangement is in
question, and three of the Bach choruses
lack the expressive intimacy only smaller
ensembles can give them. But in 4
Mighty Fortress, the Finlandia arrange-
ment, and the Rimsky-Korsakav sctting of
Slava, musical purism matters less, and
the massed sound, so clear and heautifully
disciplined, hc(.ume\ truly exciting, par-
ticularly in the perfeetly bualanced, spa-
cious stereo version. RIE.

“MUSIC FOR FRUSTRATED CON-
DUCTORS”

Bizet: Carmen: Entr'acte, Act IV. Roda-

ers: Vietory at Sea: Allies on the March.

Tehaikovsky: Symphony No. 4, in F mi-
nor, Op. 36: Scherzo. Khachaturian:
Gayne: Sabre Dance. Johann Strauss, 11:
Die Fledermaus: Du und Du Waltzes.
Vanghan Williams: Fantasia on “Creen-
sleeces.”  Chalwier:  Espaia  rapsodie.
Kreisler-Gould:  Liehesfreud. Partichela-
Gould: Mexican Hat Dance.

RCA Victor Symphony Orchestra, Robert
Rassell Bennett, cond. (in Bixzet, Rodgers,
Tehaikovsky b;  Boston Pops Orchestea,
Arthur Fiedler, cond. (in Khachaturian,
Stranss, Vaughan Williams);  Morton
Gonlld and Hiz Orchestra (in Chalirier,
Kreisler-Gonld, Partichela-Gould ).

® NCA Vicron LM 2323, LP.  $4.98.
e & RCA Victon LSC 23235 SDD. $3.98.

With the receipt of this alhum I promptly
fell from grace as a member of Shadow
Conductors  Anonyvmous—those  whose
Walter-Mitty-dream-livex of fame on the
podium have given way before the knowl-
edge of the sheer physical laber, inde-
fatigahle study, and inexhaustible execu-
tive chores which a conductor’s role in
actortlity dewmands. Along with the disc
comes the delicionsly lightweight but
palpably “real” tool-of-the-trade, “Your
RCA Victor Baton”—and the appeal is
irresistible. Well, shadow conducting is a
havmless  enough  eccentricity and  has
cven numbered among its practitioners
such renowned professionals as Toscanini
and Beechan,

This dise is, however, purely for the
home time-beater, who in addition to the
baton is provided with « leaflet containing
illustrations of a few common beat-pro-
cedures as well as some very elementary
notes by Deems Taylor on “The ABC's
of Conducting” and on the specific pieces
ipcluded here. The performances (ap-
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The Creation: The fieav- |

MY FAIR LADY
IN STERED!

In March of 1956 when we recorded “My

Fair Lady" with its original Broadway cast
{the album was subsequently purchased by
two-and-a-half million pcoplf.g) sterco was
yet to come. It's here now and with it the
stereo version of that magnificent show.
What about the oviginal cast? Fortunately
for all of us, the performers who nighily
stood New York audiences on their cars

have been doing the same thing 1o Londeners
sinee last April. So, a couple of months ago

Goddavd ILicberson, Columbia Records
President and producer of the or Lgmal album,

Herman Levin oie sl

REX HARRISON
JULIE ANDREWS/=(
MY FAIR LADY

book and yncs by: Alan Jay Lerer
/ music by. Frederick Loewe
S 3 /’ 1\ i, production staged by. Moss Hart

) corecihagy 31 mns aumhens 5y Han Kaim
\ PIKlOn Cepgied by Uirg Stk
endures depved By, Ceol Batad

} %, «n STANLE
> HOLLOWAY|

S ._!'F) e

2 Robert Coale |
o !1 // Leanped W
Bed Chisdolm

’ \\ﬁ. Draduced kar mecords by Goddaid Lirberson
rwotted i London, February 1, 135%

and a crew of techpicians found themselves
in Walthamstow Town Hall, just outside of
London, recording Rex Harrison, Julic
Andrews, Stanley Holloway and the whole
wonderful cast in Guaranteed Stereo-Fidelity.
The result must be heard to be believed!
Youw’ll understand what iwe're so excited
about when you hear “The Rain in Spain™
with Rex Harrison saving ‘I think she's got
it from one speaker and Julie Andrews
singing the tongue twister from the other.
IUll stand you on your car. Incidentally a
four-page sterco catalog is included with
each album,

MY FAIR LADY—OrIglnal Cast Album OS 2015
Monophonic—OL 5090)
Also Available in Stereo Tape §TOB 43

GUARANTEED STEREO-FIDELITY RECORDS BY

COLUMBIAK

2" 'Columbia’* 3’ Marcas Reg. A division of Columbis Braadsasting Syctem, Inc,
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parently drawn from earlier-released pop-
ular symphonic programs) are mostly
routinely high-spirited, but appropriately
steady in pulse. The choice of sclections
is well varied, although at lcast ene or
two much simpler examples should have
been included and quite possibly the
treacherous Espaiia excluded. And the
reeordings are admirably clear and realis-
tic. For once, however, the stereo version
is not merely sonically preferable: it’s es-
sential for the pretender-conductor’s illn-
sion of having an actual orchestra broadly
spread out before him, with each choir
and soloist accurately localized. How else
can he make mnecaningful entrance cues?
A serious instruction record would, of
course, inchide the musical scores them-
sclves, far more detailed descriptions of
the proper readings of all tricky and tran-
sitional passages, and a list of recom-
mended reference works. But at the very
Ieast “frustrated conductors™ are prof-
fered a rcasonably resilient springboard
here, and there is no limitation on the
height of the leaps they may make from
it in fancy and the privacy of their listen-
ing rooms. After all, wasn't Danny Kaye
finally invited to conduct our most cele-
brated symphony orchestras, and more-
over wasn't he a resounding suceess at it?
Why unot—someday, somchow—you or I?
R.D.D.

MUSIC OF TIIE ITALIAN BAROQUE:
The Concerfo Grosso and Trio Sonata

Carelli: Concerto Crosso in D, Op. 6, No.
1. Vivaldi: Trio Sonate in D minor, Op.
1, No. 12 (“La Folie”). Stradella: Sin-

fonia in D minor. Sammartini: Trio So-
nata in G, Op. 6, No. 9. Torelli: Con-
certo in A minor, Op. 8, No. 2.

Socictas Musica Chamber Orchestra (Co-
penhagen), Joergen Erst Hangen, harp-
sichord and cond.

Vaxcuanp BC 584. LP. $4.98.

The clegant concerto grosso by Corelli
and the lively one by Torelli are available
in other good performances on LP, but the
three chamber-music works scem not to
be in the current catalogue at all. The Vi-
valdi is an imposing sct of wvarialions,
and the Stradella, with its direct expres-
siveness, makes one want to know more
about that mysterious master. The Sam-
marlini represented is Ciuseppe, not his
more fanous brother, Giovanni Battista.
Why his sonata should be played by two
recorders here is not clear; it was un-
doubtedly intended for flutes. Aside from
an occasional tendency on the part of one
viclin soloist or another to play a little
sharp, the performances ave good. N.B.

SERCEI RACHMANINOYF: “The Art
of Sergei Rachmaninoff, Vol. I1I”

Sergei Rachmaninofl, piano.
e RCA Caxtoen CAL 488, LP. $1.98.

The fGrst volume of this series, released
several years ago, was devoted to reissnes
of Schumann’s Carnecal and Chopin's
B flat minor Sonata. On the present dise
are seventeen short pieces, recorded be-
tween 1920 (Daquin’s Le Coucon) and
1942, the year before Rachmaninofl's
death. Curionsly, not all of the material

will he familiar to many listeners. Most
pianists of the time, when recording short
pieces, would play a Chopin nocturne or
waltz, or the like. Raclmaninoff came up
with such things as his own transeriptions
of Bach, several of his own original
pieces, Schumann-Taosig, Borodin, Hen-
selt, and others. He is the only pianist in
history, so far as I know, who recorded
The Return Home, the sixth in Liszt’s
transcriptions of Chopin's Polish Songs.
Another work that is seldom encountered
today is Adolf Henselt's charming étude
Were I a Bird. Rachmaninofl’s perforin-
ance is fabulous, and on this disc it
sounds cven more fabulous than it was,
because it comes oul in G major instead
of F sharp major, the correct key. The
original ten-inch dise suffers from the
same faulty speed; it should have becen
taken down in the repressing.

In fact, I am rather unhappy about all
of the transfers on this dise. In an eftort
to clean them up and reduce surface
noise, the Victor engineers have removed
some of the bloom. The original 78-rpm
versions may be a little noisier, but they
sound Drighter and more natural, Never-
theless, the Camden dise will give those
who never heard Rachmaninofl an op-
portonity to hear onc of the titanic pian-
ists of all time. No amount of dull re-
cording can conceal the man’s terrifying
accuracy, velocity, evenmess of fingers,
control, stupendous left hand, and musical
aristocracy. The subtle shifts of tone color
he employs, bis delieate rubato, and the
imagination of his conceptions—all these
disappeared  with Rachmaninoff. There

DIMENSIONS:
(8’ system without base):
1324” high, 183" wide,

13%" deep.

STYLES AVAILABLE:
Three matching décors:
contemporary,
traditional, provincial.

FINISHES AVAILABLE:
Mahogany, welnut, oak.

78

wwwW americanradiohistorv com

Hicn Ferry MAcGAZINE


www.americanradiohistory.com

still is enough material in the Victor vaults
tor a Vol. IIL. Let’s hope it will he forth-
coming. H.C.S.

HELEN TRAUBEL: “In. Opera and
Song”

Lehdr: The Land of Smiles: Yours is my
heart alone. The Merry Widow: Waltz.
Sullivan: The Lest Chord. Schubert: Ave
Maria, Malotte: The Lord’s Prayer. Tra-
ditional: Greensleeves {arr. Armbruster).
Austin-Shilkret: The Lonesome Road.
Gluck: Alceste: Divinités du Styx. Wag-
ner: Tannhiuser: Dich, teure Halle; All-
miicht'ge Jungfraw; Elisabeths Gehet. Lo-
hengrin: Ewch Liiften. Verdi: Otello: Pi-
angea cantando (Salce, salce).

Helen Tranbel, soprano; RCA Viclor Ov-
chestra and vnidentified orchestra, Frank
Black, Robert Aymbiruster, Charles O’Con-
vell, Frieder Weissmann, Arthur Fiedler,
conds,

e RCA Caszmeny CAL 485, LP. $1.98.

One doctrine, now all hut axiomatie, holds
that a sober-minded record critic ouglu
always to resist the sporting distractions
cast in his path by jacket annotators,
mieh as a well-hrought-up heagle ought
to dedicate himself exclusively to rabbits
and resist the merely doggy impulse to
chase cats of opportunity. Yet the most
serioys of all hounds may  occasionally
vield to unprofessional temptation; so why
forever deny the right to a poor, unken-
neled reviewer?

As an instance in point: with a par-
ticularly irresistible flush of language, the

unsigned nates to this new (and only)
Camdlen collection of Helen Traubel re-
issues blurt out that it “shows ofl the
flexibility and musical curiosity that have
made her a trail blazer all throngh her
career . . . opening up new vinevards to
operatic voices.” Now here is surely poet-
ry of a sort—if not in form or order, at
least in the delicate fascinations of im-
agery (note especially the word “vine-
vards” as it relates to appearances in
night clubs; perhaps the choice was for-
tuitons, but I prefer to regard it as the
work of some new master), and, above
all, in sheer creative imagination.

This last ¢quality is not altogether for-
tunate. For—though the objection .is no
dounbt irrelevant from a wholly lit'ry point
of view—the evocation of a Miss Traubel
who was or is any sort of agile, ax-swing-
ing musical pioneer, or cven vineyard
opener, has not mueh to do with signifi-
cant historical fact, less to do with the
singer at any period, and certainly next
to nothing to do with the singer to be
heard on this record. Its grooves, in fact,
hold little that is likely to be of special
appeal to those whose fascination ig with
the post-Metropolitan Miss Traubel—that
ample, jocular, deep-voiced woman who
has learmed to do creditable musical com-
edy work if the role is shaped to fit, to do
a night club turm complete with the “Tor-
eador Song” from Carmen, and to get her
own laughs while cutting a caper with
Jimmy Durante. These listeners might
give Dot 3038 a whirl. Nor, contrarfwise,
does the Camden dise contain very wide
bands of interest to listeners whose con-

IN ACOUSTICAL DESIGN
BY STROMBERG-CARLSON

cern is primarily with the late-Wagner
repertoire in which Miss Tranbel sang at
the Mectropolitan, and in which she eamed
her status as one of the maost important
American singers of her generation.

For this status was indeed hers; and it
was honestly come by, after years of hard
work, When she was first offered a
Metropolitan contract, in 1926, she re-
fused it; and when she did join the com-
pany, in 1937, Kirsten Flagstad was
there. In the 1940s, when Mme. Flagstad
had gone home to her family in Norway,
Miss Traubel achieved first-claim stand-
ing in the Cerman repertoire; and when
Miss Flagstad returned nearly a deeade
Later, the two shared roles on a mathe-
matically equal basis. Many Waggerites
of long esperience preferred the wanm,
rounded beauty of Miss Traubel's singing
(despite a chanciness of upward exten-
sion that more and mare led her ta aveid
Cs and Bs ahove the staff—a limitation
that was almost certainly the only thing
that kept her from having a major caveer
in Europe) to the cool, steely, ecolummar
thrust of Mme. Flagstad’s. And the Cam-
den materials, oddly assorted as they are
relative to her opera house activity (muoch
of her best Wagner recording was done
for Colnmbia in the middle of her aper-
atic career, and some that she did for
Victor earlier and later is not included ),
are still sulficient to give a {airly good im-
pression of her cualities.

At least this is true of Side 2. Side 1,
representative of what yeu wmight call the
Sunday Evening Hour Traubel, is largely
cither junk to start with or respectable

Place these systems
in any location you
choose, in any way
you like:

Announcing ., , . '@ revolution in speaker
system design!

The world-famous Acoustical Labyrinth®
—Ilong acclaimed for its peerless perform-
ance—is now available in small, compac?
systems! You get the cleanest, identifiable
bass response—in shelf-size systems, for
87, 12, 15” speakers.

Identification of sound in all frequencies
is direclly related to transient response.
NOW STROMBERG-CARLSON HAS BRO-
KEN THROUGH transient response limita-
tions at low frequencies. How? WITH OUR
ACOUSTICAL LABYRINTH® QUARTER-
WAVELENGTH DUCT. The result: new

and obvious superiority of response’!

The phenomenal performance of these
new Stromberg-Carlsoen speaker systems
is matched by their versotility. They are
available with or without base. You mount
them on shelf or table ... on end or on
the side—IN ANY WAY AND IN ANY
LOCATION YOU CHOOSE!

The new systems are ovailable as (1)
complete, factory-wired systems with
speakers mounted; (2} as assembled laby-
rinths; {3) as unassembled labyrinth kits.

Ask your dealer for ¢ demonstration
now. He's in the Yellow Pages under "'High
Fidelity."

“There is nothing finer than a Stromberg-Carlson”

STROMBERG-CARLSON SC|GD

ZHmE 2 ¥
A DIVISION OF GENERAL DYNAMICS CORPORATION  Bigld ,_‘.'}
)

1419C N. GOODMAN STREET ¢ ROCHESTER 3, N. Y.
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New

PROFESSIONAL 55

the Ultimate
STEREQ CARTRIDGE

COLUMBIA|®

Mode! SC-3D. .,
Cost $28.95

This new tlransparent cartridge Is
the professional’s version of the
popular Columbia CD, A high-com-
pliance model with excellent tran-
sient response, it uses a .5-mii dia-
mond stylus and is designed for
transcription turntabies. Comes
complete with 4 minjaturized plug-
in equalizing networks for low- and
high-level inputs.

CURVES, FACTS-AND FIGURES PROVEIT

Ask for Bulletin E-331. Check the
Professional $5°'s superiority Inf
linearity . . . separation , . . needle
point impedance . . . low mass . ..
freedom from hum and distortion
.. . output level...and ruggedness,

YOUR OWN EARS PROVE T

Better stiil. Your own ears will con-
vince you the Professlonal 55 is
your best investment. Ask to see
and hecar it at your distributor’s
today!

CB8 ELECTRONICS
A Division of
Columbia Broadcasting System, inc
Danvers, Massachusetts

Distributed in Canada by
CANADIAN GENERAL ELECTRIC CO,, LTD., TORONTO
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music made into junk by overweighted ar-
rangements and/or too majestical singing.
Oddly. the loveliest singing on the listen-
able side is the least characteristic—the
Otello aria, which is spun out with lovely,
pure tone and more sense of Desdemona’s
plight than one might expect from a sing-
er who never did (or could} appear in
the role. Almost as impressive is Luch
Liiften, thouglh Miss Traubel actually
sounded much lovelier in this when her
huge voice had a whole opera house to
melt into. The Tannhiuser “Prayer” is
not on this level, nor is Dich, teure Halle!,
where strain at the top can be felt. The
Gluck is sung in the grand concert man-
ner, with mueh superb tone, but without
a great deal of dramatie impulse.

The accompaniments are rvoulinely
competent; the engineering is variable,
but as good as in most reissues of this
sort. No texts—only thase remarkable
notes. For a singer of her importance,
Miss Traubel is not now justly represented
on LP; but correction of that defect is
partly up te Columbia. In sum: even
with one side musically a dead loss, for
$1.98 von can’t go too far wrong. J.H.,Jr.

| THE SPOKEN WORD

BIBLICAL READINGS: “Tales from the
Greaf Book”

An adaptation of the comic strip, Tales
from the Great Book, read by Joseph
Cotten and Robert Preston.

e RCA Vicron LBY 1014. LP. $1.98.

This record is divided into two parts.
The story of the Exodus takes up Side 1
and a considerable part of Side 2. The
vemainder of Side 2 retails the conquest
of Canaan. Ax all Bible readers know, the
Exodus is practically commensurate with
the life story of Moses; and the conquest
of the Promised Land bears about the
same relation to his successor, Joshua the
son ¢f Nun. The whole record is taken
from what was originally a comic strip
composecdd by John Lehti and published
by the Publishers Syndicate and is not
unlike old-fashioned books of Bible sto-

| vies written for children. Fortimately or

not, according to the taste of the listeaer,
where the readings follow the text of the
Bible, the language emiploved is modemn
English and not the Elizahethan word-
ing of the King James Version. If vou are
fond of the latter's quaint poctry, yon
are not likely to enjoy finding such a
verse as “Thy gapment waxed not old
upon thee” changed (o “Your clothes did
not wear out,” uwor “Ye shall sce their
faces no wmore forever” hecome “You
shall not see them any more.” Is there
not a real danger that in endeavoring 1o
“make the Bible real,” as they put it, onr
generation will only succeecdt in making
it dull?

The distribution of interest in this ree-
ord is accomplished in a curious fashion.
The subjeet matter of the Moses stories is
deeidedly mare fascinating than the do-
ings of Joshua. But Joseph Cotten, who
readds the former narrative, has not the
voice nor the delivery that Robert Pres-
ton lis. He tells the tales of Moses in a

wWwwWWwW americanradiohistorv com

thoroughly unaffected fashion and is in
every sense a good storyteller. But his
voice is nowhere near as bright or vig-
orous as Robert Preston’s.

The reacdings themsclves are not all
that is involved, however. Episodes are
interspersed by interludes played on an
eleetronic organ, like the old silent mov-
ing pictures. There is also musical ae-
companiment to a considerable part of
the narrative, and such sounds as the
drowning of Pharaoh and his chaviots in
the Red Sca, the marching, the trumpets,
and the collapse of the Walls of Jericho
are re-createdd, T must confess that some
of these are much better than others.

Ou the whaole the record seems of
abundant worth for use in church school
or rcligious cducation in the home.

WaLter B. Wiucur, $.T.B.

DANIEL DEFOE: Mol Flanders

Selections from Aloll Flanders, read by
Siobhan McKenna.
e Caxprarox TC 1090. LP. $5.95.

Although Daniel Defoe was a prolific
writer, he was not a prolisx one: his own
title-page description neatly sums up the
life of his heroine, “who was Born in
Newgate, and during a Life of continu'd
Viuiety for Threescore Years, besides her
childhood, was Twelve Year a Whore,
five times a Wife (whereof once to her
own Brother)., Twelve Year a Thief,
Eight Year a Transported Felon in Vir-
ginia, at last grew Rich, liv'd honest, and
died a Penitent. . . . Moll Flunders is
a kind of female Panl Bunyan; and in
spite of all the civcumstantial detail and
the objective tone that good newspaper-
man Defoe employvs, no once is going to be
delnded into thinking this account was
“Written from [an actual person’s] own
memorandums.” This is a story fully in
the mradition of the rogue’s tale. And no
one, in spite of pictistic protestations, is
going to take it as a cautionavy tale,
cither. Crime paid preity well for Moll;
and when she turned te virtue, it wax on
a firm footing of financial security.

In his preface to this novel Defoe re-
signed himself to letting the reader
“pass his own opinion’™; the opinion of
readers for more than two centuries
seems to have been that Moll's acquaint-
ance is well worth making. This heroine
bears no relation to the sisterhood of the
sentimentalized “pure prostitute”; she is
endowed with good looks, o shrewd in-
telligenee, an amiable disposition, and es-
specially a solid grasp of pounds and
pence. Moll is familiar with moral plati-
tndes, but she has no moral imagination.
Her story is peculiarly innocent, and quite
refreshing.

Particularly as played by Siabban Me-
Kemna, whose bawdy-genteel, deceitful-
but-undeceived, highly dramatic-but-un-
self-dramatizing Moll is an inspired re-
creation. The episodes on this dise are
those in which Moll discovers that she
has married and borne two children to her
own half-hrother and in which she relates
her carcer as one of London's most sue-
cessfu)  thieves and  pickpockets. One
criaves more. ]J.G.

Reviews continued on page 83
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New DL Date Enclosure, Model €49, for
I8L Lincar-Efliziency deivers measurss
2337 x V1Y% o 127 high, is delightiul in
ile simplicily, refreshing in its restrained

use of interest arousing design details.

ficer JBL Madizon Enclosure. Model C49.
23% " « 1350 x Y13 " high, refiects the
influence of Danish design. Finished on four
tides and frant, the Madisen may be vsaed
in wilher vertical ar hotizental posilion,

DESIGNS NEW
PRECISION
LOUDSPEAKERS
FOR SMALL
ENCLOSURES

PRESENTING THE JBL LINEAR-EFFICIENCY SPEAKER

You see an ail-new precision transducer that could only be a product of James B.
Lansing Sound. In¢. The company which brings you the best speakers for horn enclo.
sures and the best units for reflex enclosures now offers the finest infinite baffle type

transducers. Under intensive development for a year and 2 half, design judgment and

engineering decisions were recurrently confirmed by analog computer. You will hear

big, deep, accurate bass from these instruments. Application of new principles of

cone suspension permits unusually long linear excursion. Relatively high efficiency

with its atlendant precision transient response, clean reproduction, vast dynamic

range is achieved by use of large voice coils, precisioh-instrument tolerances, ad-

vanced magnetic eircultry — ali typical of IBL transducers.

Mifustrated sbove Is the JBL Modsl LETD,

the super 10 Linsar-Efticiency Low
Frequency Driver. To the o1 are the new
LX3 Dividing Network and the aew JBL

Mode| LE3D High Frequency Oriver_ To

the far left Is the new LES, the super 8%
extended range Linear.Efficlency Loudspesker
which pives a latness of response

from 30 to 15,000 cycles that is

without precedent in a unlt-ot this size.

Write for a completg description of these new units and'the name
of the Authorized JBL Signature Audio Specialist in your community. JAMES B.'LANSING SOUND, INC. / 3249 CASITAS AVENUE, LOS ANGELES 39
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You've nevex heard anything like
it before — because there never
was anything like it before! This
is the frst stereophonic music
specially composed and arranged
for 2 big bands — magnificently
performed by Les Brown and His
Band of Renown, and Vic Schoen
and His All Star Band. This is
the world’s first STEREOMUSIC.

Music for Stereo
Comes of Age

You've heard sound arranged for
stereo. You've heard music made
Delter by stereo. But now lor the
first time you will be hearing
music—real music—written espe-
cially with sterveo in mind. Or,
putting it another way, you've
heard lots of music in stereo—but
here is the first real music written
for stereo. This is STEREOMUSIC
by Kapp!

The Bands

Trust Vic Schoen to come up
with something absolutely new
.. a suite for 2 swing bands!

STEREOPHONIC SUITE KR?’P
FCR TWO BANDS

LES VIC
BROWN SCHOEN

}i(.'guhn' KDL 7003

Stereo KD 7003-5

Let's get one thing straight at the
outset. This isn't one enlarged
band. This isn’t 2 bands mashed
together to create size. This is
2 separate musical organizations,
each with its own complete roster
of stars, each led by its own con-
ductor, each with its own things
to say. They speak for themselves
at the same time! Each band cre-
ates its own musical themes, its
own colors and effects. Here in
Vic Schoen's stereomusic score,
two great bands flirt with each
other, they snarl and argue, they
blend and counterpoint, they
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challenge each other with anti.
phonal brilliance. Then in tre-
mendous climaxes they merge in
a whole moving wall of sound.
You can actually hear the music
rush in from left and right and
flood the center of the yoom, clos-
ing over you like a tidal wave.
It's something that 76 trombones
and a thousand man band
couldn’t ever achieve in mono-
music.

The Bandleaders

LES BROWN and VIC SCHOEN —
giants of the jazz world—put their
beads together in this sevious en-
terprise—and two heads are bet-
ter than anything steveo has yet
come up with. Two totally differ-
ent band personalities, each with
a tremendous respect for the
other, each understanding the
way the other thinks. You'll hear
exactly what makes these bands
great, each 1n 1its own way:

The music! By now you've heard
how excitingly the separately
channeled sections of 2 band can
be in stereo. Wait till you hear
the separately channeled bands!
Here, brilliantly realized, is the
full range of steveo potential.
When the music is at its biggest—
and brother it gets big! —it 1s still
delicate and wransparent like
fragile china.

The Suite has nine sections, each
with its own special effects. The
excitement begins in the opening
“Ballet for Brass”, with the two
full bands racing at you from
both directions. Then, when two
trumpets, one from each side, get
out and start doing a pas de deux
right on the middle of the dance
floor — you'll know that’s why
stereo was born!

The whole work is full of fire
and flame and sly-dry humor.
But suffice it to say that two mu-
sical masses have been brought
together in these two bands.
They've made a beautiful radio-
active explosion called “Stereo-
phomic Suite for two Bapds.”

Free: send for our latest full
color record catalog and record
guide. Kapp Recovds, Inc., 136
East 57th St,, New York 22, N. Y.
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l Here at Home i

“Barber Shop.” The Buffalo Bills: Harry
Reser, hanjo. Columbia CL 1288, $3.98
(LP).

The S.P.E.B.S.Q.S.A. (The Socicty for

the Preservation and Encounragement of

Barber Shop Quartet Singing in America)

is not likely to bhe very happy abaout this

record, hut other admirers of barber
shop quartet singing will probably be
wesmerized. For here is the most robust
and theroughly unorthodox example of
this particular form of vocalism to be en-
counteredd on vecords. The Buffalo Bills,

a foursome featured in the enrrent New

York mwsical The Music Man, have had

the andacity to pass ap all those lugnbri-

ons songs barber shop quartets have been
singing for too long, in favor of songs that,
for the most part, really jump, As if this
were not prize enough, they have called
in IHarry Reser (remember the old radio
programy, “Clicquot Clul Eskimos”?) to
accompany  them, on the banjo. This

wight even start a new Society, the S.E.

F.IF.ABS.QS.A. (Society for the En-

couragement of Free-for-All Barber Shop

Quartet  Singing in  America) —which,

would be a wonderful idea.

“Manrice Chevalier Sings Broadway.”
Mawviee Chevalier; Orchestra, Glenn
Osser, cond, M-G-M E 3735, $3.98
(LP).

In sangs like I' Loce Paris and Clest

Maganifique, which might well have come

from a Casino de Paris revue rather than

a Broadway nmsical, Chevalier is here

superh. His saueily suggestive perform-

ance of Gershwin’s carly song Do It

Again is the pidee de résistance of the en-

tire dise, and possibly the finest example

of Chevalier’s art, in English, currently
on records. The balance of the prograin,
however, finds Chevalier wrestling with
some indifferent songs, without being able

to infuse them with much excitement. A

recital of the lvvies of Some Enchanted

Evening and of I'te Grown Accustomed

te Her Fuce does nol exactly enhance his

reputation as a diseur, but perhaps the

maost surprizing disappointinent is the dill

performance of Get Me to the Church on

Time, a song one would have theught

perfect for this artist. There is none, or at

least, very little of the rowdy music hatl
quality and style that Stauley Holloway
poured inte the song, and Chevalier fails
to bring it ofl by his sedate handling. The
singer is ably supperted by Glenn Osser’s

Juxe 1939
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excellent  amrangements, but M-G-M's
recorded sonnd is extremely gritty.

“Forever Young.” Vietor Young and His
Singing Strings. Deeca DL 8798, $3.98
{LPr).

This is a showease for the talents of the
late Victor Young, in the triple role of
composer, arranger, and conductor. His
strings o not always sing alone. Peggy
Lee joins thew on Golden Earrings (prols-
ably the mast successful record she ever
made ), and Jeri Sonthern not only sings
but does a piano solo on When I Fall in
Loce. The recorded string tone is not al-
ways as pleasing to the ear as it might
be, since same of these bands cnme from
sides macle quite a while ago, but an the
whole it is satisfactory. All in all, a rather
pleasant wemento of one of Hollywood's
most successful popnlar composers.

“Hollywood Song Book.” Neal Hefti and
His Orchestra. Coral CX 2. 87.98 (T'wo
LP); Coral CX72, $11.98 (Two SD).

Because there is usvally much aerlmoni-

ous dehate over the song awarded the

Oscar as “The Best Song in a Motion

Picture,” this collection of twenty-four

nrize wimners, from The Continental of

1934 to Al the Way of 1957, is a most

interesting documentary. The competi-

tion must have been extremely weak for

In the Cool, Cool, Cool of the LErening

to win in 1951 and Zip-A-Dee Doo-Dah

in 1947, but the remainder have stood
the test of time surprisingly well. One
interesting aspeet of this record is to re-
call, if possible, the pictures from which
these favorites came. Few will remember

that Butlons and Bows was featured in a

minor Bob Hope cffort, Paleface, or that

Frank Loesser’s Baby, It's Cold Qutside

was the wmajor pleasure of Neplune's

Daughter, a watery cpice that displaved

the charms of Esther Williams. If theve's

anyone around your house who was a

regular moviegoer in the middle and late

Thirties, this could be tumed into an ex-

cellent ¢quiz game.

The Neal Hefti arrangements vaturally
henr only a superficial resemblance to the
vriginal orchestral arrangements of the
numbers, but they are all genuinely at-
tractive and eminently listenable, particu-
larly in the sterco version, which boasts
a very wide range of spatial illusion. Sid-
ney Skolsky has written excellent liner
notes. They are amusing, lueid, and ex-
tremely  informative as to the baek-
ground of the songs and their composers.
Such detailed information is so seldom

wwWwW americanradiohistorv com

supplied that this aspect of the album is
worthy of comment.

“I'll Remember April.” Patti Page, with
Jack Rael and His Orchestra. Mercury
MG 20406, $3.98 (LP).

You might be as puzzled as 1 was to think
np a dozen popular songs that would
aptly fit the title of this record. After
April Showers and the title song, what?
1 was stumped. Patti Page has solved the
problem by using a form of association
which gocs like this. April, rain, sun-
shine, gardens, Dblossoms (cherry and
rose}, Dreczes—really quite a neat trick.
Even neater is her bright, uneluttered
nunner of handling these old songs, par-
tienlarly the hallads. Even snch stundards
as Mighty Like a Rose and My Wild
Irish Rose take on fresh colors when Miss
Page sings them. I don’t feel that she is
uite as much at home with the one or
two rhythm numbers she tries, though she
hounces them around in hreezy style, and
they make a pleasant enongh change
from the slow, casygoing songs,

“Instrumental Selections from Porgy And
Bess and Showhoat.” Eric Stecle and
His Orchestra. Mercury MG 20394,
$3.98 (LP),

Richly scored arrangements of a dozen
songs from two popular American nsi-
cals, fanltlessly played by an English or-
chestra. To some ears, the performances
are apl to sound sedate and lacking in
variety, and I mwmst adinit that 1 myself
prefer a little more musical vitality in
some of these numbers. But the album is
obviously intended for the mood music
andience, and is a splendid example of
what such an allnom should be. Extreme-
ly luxuriant Mercury sound considerably
enhances the pleasure of the disc,

“Juno.” Original Cast Recording. Ovches-
tra, Nobert Emmett Dolan, cond. Co-
lambia OL 5380, $4.98 (LI*); Colum-
bia OS 2013, $5.958 (SD).

Juno, a well-intentioned, but puxzling,

altempt to convert Scan O'Casey’s sear-

ing tragedy Junp and the Pageock into a

musical, fonndered on Broadway after

only fourteen performances. For this dis-
astrous venture, Mare Blitzstein wrote an
extremely musical score, though 1 sus-
pect its intellectual quality may lessen
considerably its commercial appeal. Un.
like most compasers currently writing for
the Broadway stage, Blitzstein  ovches-
trates his own munsic and in his arrange-
ments  avoids  the usual  orchestral
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FAIRCHILD

easy to

S

makes it

Owaners of Fairchild components
can update their equipment
casily, at a substantial saving. {
Fairchild’s unique plan allows

immediate rrade in by your dealer
of your monophonic arm and cartridge

with their counterparts.in sterco. And you
will save $21. on the replacement price.

Or, if you prefer, your dealer will have your

own monophonic arm factory-converted and

exchange your Fairchild cartridge for stereo,
saving you d total of $36.

Cartridges alone may be exchanged by the

Fairchild owner for $41.50 — saving you

A monophonic arm may be exchanged

$8.

for a

stereo arm for $29.50 — saving you $13.
Your arm can be Factory converted to stereco

for $14.50

FIRST IN STEREO

FAIRCHILD ENGINEERING

282 STEREOQ ARM features plugsin-front — universal

cables plug directly

oaipur for all up-to-

chstom. PR R 7Y o £ = i ae PP

cartridge holder accepts all standard carniridges and
permits onc-hand slide-in (acility. Sensible contact
» plug—wide and narrow spaced cartridge pins, stacked
or side-by-side channel circuits can be used. Unlike
ordinary arms, accommodates stereo or monophonic
cartridge equally well. No soldering or wiring neces-
sary with this arm. Cartridge slides in. Built-in 6-foot

into your preamplifier. $42.50

232 STEREO CARTYRIDGE fealures no compromise fre-
quency response — standard size, weight, mounting
and conncctions. Designed to complement all pickup
arms and changers. Lowest him pickup even in appli-
cations impossible with other cartridges. Adegquate

date preampllﬁers from Kit to
e 349,50

FAIRCHILD “The sound of Quality”

Hear these Fairchild components ar your dealer, or write
FAIRCHILD RECORDING EQUIPMENT CORP. »

1040 45th Ave., Long Islagd City 1, N! Y,
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clichés. Herve he shows a masterful way
with music in the Irish idiom, yet never
once does his score sound either deriva-
tive or commonplace. Even a jig, an Irish
waltz, or a keening ballad bears the im-
print of his fine musical taste. Further-
more, his lyries have bite, humor, and,
ahove ali, hler'\cy

Shirlev Booth, who has been consist-
ently unlneky when involved with mnsi-
cals, is warmi and often touching in the
role of “Ma” Boyle, althcugh T have the
impression that she is not actually very
happy in it. As her hushand, the
roistering braggart “Captain” Jack Boyle,
Melvyn Dounglas blusters his way through
a couple of songs, but hardly realizes the
character of O’Casev’s great creation,
Jack Macgowran is grand as the toadying
“Toxer,” though the role Las been consid-
erably written ont. Monte Amundsen, a
newcomer and certainly a performer fo
watch, is outstanding in three lovely
Blitzstein ballads. The orchestral work,
imder Robert Enmett Dolan’s strong di-
rection, is spirited. Both versions olfer the
usual dependable Columbia show sound,
though the stereo version secems fuller and
richer, if shriller on the high end. In
stereo, the ensemble numbers sound con-
siderably more exciting and are more
realistically projected than in the mono-
phonic edition.

“Love Is a Gentle Thing.” Harry Bela-
fonte. RCA Victor LIEM 1927, $3.98
{LP).

I'd be tempted te call this a recital of folk

musie, since most of the material springs

from that terrzin; buat the inclusion of a

movie theme song, a semipopular Italian

song, and a couple of commercial West-
ern-flavored Dallads tather negates the
idea, No matter; it is an altogether ad-
mirable pragram of gentle songs, laments,
and lullabics very handsomely sung by
Harry Belafonte. Over the years this sing-
er has acquired a number of voeal man-
nerisms, a fair amount of showmanship,
and comsiderable sophistication. 1f these
acquisitions tend to lessen his right to be
considered a true folk singer, they alsa
considerably enhance his reputation as
the foremost popular singer of folk music.

His voice is currently in heautiful condi-

tion, and he weaves a lovely sound

around these aivs.

“My Fair Lady.” Original Cast Record-
ing. Musical Directar, Cyril Ornadel.
Columbia OS 2013, $5.95 (SD).

It was only to be expected that the ini-

mensely popular musical Ay Fair Lady.

issued monophonically ecarly in 1956,

should appear in a stereo recording. Even

though the principals of the original New

York cast—Julie Andrews, Rex Farrisan,

and Stanley IHolloway—were all busily

engaged playing to packed houses at

London’s Drury Lane Theatre, Colum-

bia's engineers, nndaunted, trckkcd ACTOSS

the Atlantic, and on Fevruary 1, 1959,

recorded this charming Loewe seore, in

nty opinion one of the most consistently
agreeable and satisfying scorves written
for any musical. Loewt's music has the
elegnnee, the grace, and the wit that one
used to hear in the music of Lionel
Monckton. The stereo recording is, soni-
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chlly, a complete trinmph. The orehestral
sound is far richer than that on ity nono-
phonic comterpart, it is better balanced,
and is kinder to the details of instrimnen-
tation. Then, too, it presents an excellent
illusion of stage action, partienlarly in the
trio The Rain in Spain, which places Har-
rison and Coote in the right speaker,
with Andrews in the left, at the beginuing
of the number. Later, when the trio in-
dulge in what appears to be same sort of
Spanish dance, Coote has joined Miss
Aundrews, and Flarrison appears to be ca-
vorting alone, The eflect is striking and
convincimye., Other ensemble  nombers
come off equally well and are distinetly
more impressive in stereo than in mono.
The music ix well served by Cyril Orna-
del's erisp direction of the London orches-
tra, though I would not care to say that
I find it better than Franz Allers” work in
the older version.

Abont the performances, however, [
have some reservations. All three prinei-
pals appear to have considerably broad-
ened their interpretations. Perhaps this is
due to their having played to an English
andience for alinost a year, for the Eng-
lish want to hear a Cockney “wot ix a
Cockney.” Both Miss Andrews and Mr.
Harrison have therefore thickened their
aceent considerably, and Mr. Holloway
appears to e to be mugging his part
rather strenuousty. Miss Andrews is as
charming as ever, but her voice shows
some signs of wear, and ix not ay pure or
as fresh as before. Mr, Harrison seems also
to have decided to play Professor Hig-
gins far more emphatically than he once
did. There are times when his vehemenee
secems coarse, andd quite ont of character
—uot often, bhut disturbing when it does
oceur. Leonurd Weir as Freddy (played
by Johu Michael King in New York) ix the
only new member of the cast who has
anything to do. Iis version of On the
Street Where You Live is far more im-
passioned than My, King's, and also a
good deal better sung. On the whole, I
do not feel that the excellent stereo
sonnd compensates for the slight deteri-
oration in performance.

“A Party with Betty Comden and Adolph
Green.” Capitol S\WWAO 1197, $6.98
(SD).

It's 2 long time between acts, and in the

case of Betty Comden and Adolph Creen,

it happens o be fourteen vears, Last
seen on Broadway in the 1944 musical

On the Town, which they wrote and also

appeared in, they were swallowed up by

the Hollywood mavie mills. Now, with
several moviex behind them, they have
returned to Broadway to throw A Party,

And quite a party it ix--especially when

they revive some of the brilliantly sadiri-

cal numbers they wrote and performed
vears ago, when they were two-fifths of
the well-remembered. prewar, night cluly
act The Revuers, Here again are such de-
lights as Movie Ads and The Reader's

Digest, and that hilarious burlesque of a

Schubert-Brothers-type  operetta Baron-

ess Bazooka. After hearing this devastat-

ing lampoon, you will hardly be sur-
prisecd that such musical fustian has now
vanished from the scene. Here too is a far
mare pointed performance of The French

Juxe 1959

Pert songstress Pat Suzuki.

Lesson, from the movie Good Neis, than
that offered by its original performers,
Peter Lawford and June Allvson. From
material  contributed  to more recent
Broadway shows—Wonderful Town, Bells
Are Ringing, and Two on the Aisle—the
talented team have extracted soine songs
that fill out the balance of their program,
They work on these with sueh skill and
theatrical expertise that they succeed in
making them secem better than they are.
Since aceording 1o the sleeve this was
“Recorded in live performance,” 1 assume
the audience reaction and applanse is
genuine, H 5o, evervoue had a wonder-
ful time at the party, and T think vou
will too.

“The Sound of Wayne King.” Wavne
King and His Orchestra. Decea DL
8823, $3.98 (LI’); Decea DL 78823,
$5.95 (SD).

A program of reasomably current pop

favorites—Cigi, Volwre, Return To Me,

ete.—plaved by the Wayne King group.

Probably most of the credit for the re-

freshing note here shonld go to Wayne

Robinson, whose rich and original ar-

rangements for these numbers rank them

well out of the usual rut. Seme credit
is due also to Tommy Shepard for sone

Tovelv  trombone solos, and snme to

Wavne King lLimself for gelting away

from what the public expects of  him.

Decen'’s engineers have aided the canse

considerably in providing ontstandingly

lush  sonnd, particularly in the sterco
version,

“Teri Southeru Mcets Cole Porter.” Jeri
Sonthern; Orchestra. Billy May, cond.
Capitol 8T 1173, $4.95 {(8D).

The uninspired title of this recurd gives

1o clue to the unusual program of Porter

songs that Miss Southem has chosen to

record. Except for You're the Top. she
has carcfully sidestepped the too-often-
recorded  favorites  in favor of lesser-
known numbers from the Porter port-
folio of show tunes. Some of these, in
fact, are ohsaire enough as to he almost
unknown, cven by the most avid Porter
fan. Heve, for instance, are Don't Look
at Me That Way and Which, both from
the lvene Bordoni 1928 musical play
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Puris, hest vemembered, if at all, as the
cradle of one of Porter's most ammusing
songs, Let's Do It 1f you happen to re-
call the 1929 revue Wake Up wund
Dream, chances are it would be because
of What Is This Thing Culled Lose
rather than Loeking at You, which the
vocalist has unearthed from that score.
And certainly Let's Fly Awny made con-
siderably less fmpact on those who saw
the 1930 musieal The New Yorkers than
did the popular Love for Sale. over
which it is chosen here. From Nymph
Errant, a Porter show which unaccount-
ably failed to reach this side of the At-
lantic, comes the delightful s Bad for
Me, a song once memorably recorded
by Gertrunde Lawrence, who starred in
the Landon production. These unfamiliar
items are nicely balanced awminst some
better known, but still too seldom haard,
Porter songs, Miss Somthern has never
sounded better on records, Her respect
for the composer’s lvries and melodies
and her own innate feeling for these
songs go a long way to make this an al-
most irresistible record for any Porter
devotee.

“Pat Suzuki's Broadway *39.” at Suznki:
Orchestra, George Sirave, coixl. RCA
Viclor LPM 1965, $3.98 (LP),

Two previous solo recordings by the pert

and winsome Pat Suzuki (Vik 1127 and

Vik 1147, both now withdrawn) alerted

a few listeners o the amival of a new

singing talent. There was additionnl

evidence in Flower Drum Song of the
growth of her style and personality. On
this record, talent, stvle, and personality
are all strongly and effectively fused.
Here are a cliuteh of the better songs
from seven of the corrent Broadway
musicals,  all =ung  with  tremendouns
imagination and élan. The choice of ma-
terial is sometimes startling. hut the ve-
sult invariably justifies the choice. Par-
ticularly delightful are her versions of

Loce Look Away from her current show,

of Tonight from West Side Story, and

Till There Was You from The Music

Man. 1f the magie does not work as well

i some of the other sonws, the fault lies

with their basie inferioritv rather than

with the singer’s efforts. Gearge Sirave
has contributed some intevesting arrange-
menis: and Vietor, excellent sound.

"When Youre Smiling.” Eddie Peabody
andl 17iz Banjo. Dot DL 25155, $4.98
{SD}).

Although T am one of those people al-

lergic to the charms of the banjo, T find

the allergy less acnte when the instru-
ment is handled by that old master. Ed-
die Peabady. The wveteran Penbody,
who in the Twenties always seemed to
me o have been the model for John
Held, Ir.’s typical college bay (though it
might have been the other wav round),
continies  to  display  an  astonishing
amonnt of virtuosity. even after almost
forty years. In this recording, he has
displaced the banjo in favor of an instru-
ment of his own invention, the Banjolene

—an electric banjo with vibrato attach-

ment. It produces, under his skilled fin-

gers, a sound especially appropriate to
the more romantic numhers he plays
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DY NACT
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STEREODYNE
PHONO PICK UP

This new, unique pickup is made
in Denmark by Bang and Otluf-
scn. It features a push pull mag-
netic principle (patent pending)
which permits realization of the
full potentialities of the most
modern recording techniques. The
special attributes which make the
Stercodyne an dutstanding sterco
pickup make it equally excep-
tional for monophonic discs. On
any type of record the Stercodyne
offers smooth and natural sound

firm clean bass and sparkling
treble—while its light tracking
pressure insurcs negligible record
wear

BEST in every way . , .

® Wide frequency response
Smooth pcak free response from 30
cps to over 15 Ke
@ Truc Steree
Highest channel separation over en-
tire audio spectrum-—hetter than 2?2 db,
® Precision balance
Both channels identical
Same ~ high compliance
em/dyne) in all directions

{5'x 100

& No hum pickup
Balanced coil structure plus low im-
pedance plus  complete  shielding
eliminate hum from external fields

® High output
T millivolts per channel”even on low
level stereo dises provides gain tfo
spare

@ No magnetic pull
Special magnetic circuit  eliminates
attraction 1o steel turntables

® Easy installation
Compact size and standard mounting
centers simplifies mounting. 4 ter-
minals to avoid hum loops.

@ Low price
Only $29.95 net including .7 mil dia-
mond stylus (replaceable in 2 séc-
onds)

Available from leading high fidelity
dealers everywhere

DYNACO INC.

617 N. 413t St.. Phila. 4, Py,
Export Divlsion: 25 Warren St.. New York, ¥. Y.

here—Drifting  and  Dreaming and My
Blue Heuven in particular. In some num-
bers he has orchestral backing, and in
others clectric organ. In Limehouse Blues
he is joined by fute and electric organ
in a performance exeiling amd a  bit
weird. Dot’s stereo sound is completely
satisfactory.

Juns F. Inncox

Foreign Flavor

“Baccaloni in Stereo.” Salvatore Dacca-
loni, Orchestra and Chorus, Grand
Award GA 230 8D, $4.95 (SD).

“The Big Man with the Big Voice,”

basse buffo Salvatore Baccaloni of the

Met and operatic points east and west is

at perfeet ease in this recital of llian

popular songs. His deep, rich voice booms
out withnut condescension. and he in-
jects a delicious avwra of drama and/or
humor wherever indicated. Unhappily,

Crand Awnrd’s engincers have grossly

overmiked him; hut even sanic imbalance

cannot bavish the jov of this release.

“La Belle Epoque.” “Patachou Sings the
Songs of Aristicle Bruant.” Qrchestra,
Joss Baselli and A. Goraguer, conds.
Columbia WL 140, $4.98 (LP).

Heretofore 1 have not been an admirer of

Patachou’s stvle, but this albuwm reveals

her in a new and striking context. Scorn-

ing artifice. she adapts her clear voice
perfectly to the cvnical, slangy, intensely

Parisian songs of Aristidle Bruant. The

ballads of the fin de siécle bard of Mont-

marlve—Nini Peau de Chien, La Belle-

Soeur @ Eloi, A Mazas—are rowdy and,

occasionally, almost chiklishlv sentimen-

tal. But they are alwavs vivid with the
vaguely discased  efflorescence  of  the
pimps and prostitutes they celebrate.

They abound also in the wry, wise humor

of the cammercial sinner.

Rut beneath the wit and the langhter
and the inverted morality, Broant’s songs
are crushingly sad. Patachou penctrates
to this inderlying poignance without ever
compromising the surface fun. This is the
genius of her Interpretation. 1 de not
know whether any one will ever sing
these sougs better than Yvette Guilbert,
but T do know that no one in this gen-
eration will outdo Patachou.

“Cuadro Flamenco.” Pepa Reves and
Angel Mancheino, dancers; Juan Gar-
cia de la Mata, guitar; Manolo Leiva,
singer. Elektra 139, $4.98 (LP).

“Flamenco Fury.,” José Greeo and Com-
pay. M-G-A E 3741, $3.98 (LP).

“The Incredible Montoya Presents Por-
rina de Badajoz.” Porrina de Badajoz;
Carlox Montoya, guitar. RCA Victor
LPMN 1878, $3.08 (LP).

“Musica Flamenea,” Nino Ricardo, gui-
tar. Epic LG 3356, $4.98 (LP).

Fewer than ten vears ago a mere two or

three Humenco vecovdings comprised the

enlire American  catalogue. But in the
past few seasons Spanish gyvpsy music has

explotded upon norteamericano ears in a

crescendo of excellent, authoritative re-

leases, now ereeping toward the hundred
mark in Schwann,
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audiolab

TEST REPORT

reprints

. . . 15¢ per copy
. . any fwo for 25¢

These wnique “* pudl-no-punches”

reports of Ingh fidelity equipment —
now published exclusively in IHHIGTT
FIDELITY — are prepared by
Hirsch-Ilouck Laboratories, lhe or-
ganization whase stajl was responsi-
ble for the ariginal, ldghly-respected
Aucho League Reporis.

Use the coupon below to order any
of the Awdiolab Test Reports lisied.
Payment of 15¢ per copy (any lwo
Jor 25¢) must accompany order.

Audiolab Reprint Service
The Publishing House
Gruat Borrington, Mass.

Pleags send me reprinls of Audiolad 1eat
Repavie ax cheekvd here. ] haee Dudiontved
the quantyly of cach raprint 1 wcant in the
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Payment of 15¢ yer copy (any Lo fur
258) is enclysed.
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Elektrn’s Cuadro Flamenco introduces
four talenied madrileiios. Their perform-
ances are solidly competent, but lack the
soaring quality of {lamenco at its finest.
The album’s chicf distinction, in fact, lies
in the wide-eyed notes, which gush all
over the back of the sleceve.

José Greco brings to M-G-M's Flamen-
co Fury the smooth professionalism that
marks his annual transcontinental tours.
Yet Greco is conversant with the essence
of his art—“the dark root of the cry”
Lorca once termed it—and vealism and
sincerity  underlic  his  troupe’s  suave
presentation.

Statk and sinewy in its unadorned
beauty iz the collaboration of guitarist
Carlos Montoya and singer Porrina de
Badajoz. Porrina’s  untrained  voice s
harsh and pure and rieh in nuance;
Montova's perfectly attuned guitar is at
its nltihued best. Their prograin—sol-
eares, Dulerius, and fandangps—is as
straightforwardly virile as their appreach.
Clear, resonant reproduction by RCA
Victor throughout.

On the even more intimate level of the
solo guitar, Niiio Ricardo’s Mésica Flu-
menca is a moving recital in the classieal
gypsy mold. Here is flashing technigue
combined with impeceable restraint. The
emotion generated by Sevillian Ricardo
is tant, never slappy. This record—so
clear that the instrumentalist’s hoarse
hoemming is audible—places Ricardo firm-
ly in the first rank of flamenco guitarists.

“Cugatl in Spain” Xavier Cugat and His
Orchestra. RCA  Victor LPM 1894,
$3.98 (LP).

Says the annotation: “All the tunes con-

tained herein come from Spain—the paso-

dobles, gypsy airs, and Spanish classical

music. And yet thay all come out with a

cha-cha beat.”™ This, precigely, is the

trouble. A dismal effort all around.

“Fuego Del Ande.” Ynia Sumac; Moises
Vivanco aml His Orchestra  Tipica.
Capitol ST 1169, $4.98 (SD).

Yma Sumac’s voice may lack the aston-
ishing range and flexibility of ffteen
years ago, but she is still a thoroughly
winsome vocalist. While these gay Peru-
vian-Inca-Andean  traditionnl  airs—bril-
Hantly arvanged by conductor Vivanco—
make no excessive demands, Miss Sumace
is in such splendid form that the restric-
tions of her material scem almost beside
the point. Lilting, light, and thovoughly
beguiling. The stereo sonnd is tops.

‘Hamburg on the North Sea.” Various
perforimers. Capitol T° 10203, $3.98
(LP).

The smell of the Baltic and the peculiar,

mocking esprit of lhml)urg pervade this

selection of North German maritime fa-
vorites. An assortiment of artists do well
by the songs and the sound is superb; but
unless you have a root—or an odd tendril

—in Hamburg, yon will find the music

and atmosphere of limited appeal.

“Hawaii.” Johnny Pineapple and His Is-
landers. Aundio Fidelity AFLP 1850,
$3.95 (LP}; AtSD 5850, $68.95 (SD).

“Lovers Luau.” Les Paul and Mary Ford.
Columbia CL 1276, $3.98 (LI).

June 1939

The fifticth state contimmes to be a prime
target for record companies, and this
month’s crop brings both a hit and a miss.
For Audio Fidelity, the veteran Johnny
Pincapple guides his strum-happy forces
throngh a satisfyving—if not terribly stimu-
lating—array of melodies on the order of
Sweet Leiluni and Hawaiion War Chant.
The rich,
the excellent monophonie edition.

Les Paul and Mary Ford olfer a pedes-
trian run-throngh of pretty much the
smne songs. The performances generate
no excitement, and shed haster neither on
the artists nor Waikiki.

“Japan Revisited.” Mamoru Miyagi and
Craduates of Tokyo’s University of
Arts. Capitol T 10195, $3.98 (LP).

The koto is a mmllistringed, peculiarly

vasal-sounding  instrument.  Add to it

droms, samisens, and the exquisitely
played bamboo flute of Mamoru Mivagi
and von have sound that is wholly, un-
compromisingly lapanese. Here just such
an assemblage presents a carefully chosen
program of Japanese traditional music.

Onctime patrons of Tokyo's nocturnal

teahouses will rejoice in the faniliar

strains of Tanko Bushi {The Coal Miners'

Song) and Kojo no Tsuki (Moonlight on

the Ruined Custle). 1f vou know, or

would know, Japan, this is for you.

“Lucho in Mexico.” Lucho Catica; José
Sabre Marraquin and Los Cuatro Soles.
Capitol T 10187, $3.98 (LP).

Chilean-horn Lucho Gatica is a large

vocal wheel in the sprawling world south

of the border. However, in this latest re-
lease, Capital’s Mexican engincers have

overmiked and echo-chambered him to a

fare-thee-well. Catica is a singer of tal-

ent and charm who descrves the atten-
tion of nostenmericanos, but the reasons
are not evident on this overblown disc.

“Moulin Rouge.” Raymond Lefevre and

His CGrande Oreliestra. Kapp 1121,
$3.98 (Lp).
Lefevre and his “grande” hand  limn

Paris effectively wnd tastefully in a musi-
cal prism that runs the spectrumy {rom
Offenhach to a Maurice Chevalier staple.
Lean rather than lish orchestrations and
the excellent program make this the
equal of any Paris once-over:lightly on
discs. Handsome sound.

“A  Night at Tirc-Bouchon.”
T 10202, $3.98 (LP).

An off-beat offerving of merit, this brightly
recorded dise presents some uf Franee's
merriest old ballads taped—with audience
participation—at  a  small  Mantmartre
boite, the Tire-Bouchon. Everything is in-
fectionsly gav, but yvou've got to have a
grasp of eolloguial French to follow the
proceedings.  The  Tire-Bouchon, inci-
dentally, is no workingman’s hangout. 1
dropped in to sing a chorus or two last
summier and fled the premises after one
short beer. Price: $2.50.

Capitol

“Smart and Continental.” Dick Smart;
Orchestra, Nick Perito, cond. Everest

LPBR 5027, $3.98 (LP); SDBR 1027,
$5.93 (5D).
Baritone Dick Smart has a husky voice of
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Ultra High Fidelity Records
*
BACH: MASS IN B MINOR,
Friederike Sailer, sopreno-Morgarete Bence, ollo

- Fritz Wunderlich, 1enor ~ Erich Wenk, boss =
Swobion Chorale — Orchestra of 1he 35th Germen

Bach Festivol—Hons Grischkot, conductar, (3-127)
vBXx-7
Also available on Stereovox STPL 511,283

¢
MOZART: 4 STRING QUINTETS (Complele).
The Barchet Quaortel — Emil Kessinger, 20d violo.
vBX-3
L 4
SCHOENBERG: CHAMBCR SYMPHONY IN €
FLAT MAJOR, OP. 9; VERKLAERTE NACHT, OP. 4.
Jascha Horenslein conducting the Symphony Or-
chestro of Southwes! German Radio, Boden-Boden.
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236 W. 55th S!.,N. Y. 19, NY.
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'Ihv six Brandenburg Conccnos of Bach
make one thing very apparent: here was one
of those rarc persons blessed with a truly
cheerful disposition. Listening to them is a
kind of musical refreshment. Heve then, for
your rcfreshment, is a spirited, loving, de-
finitive cdition of them by the fine Stuttgart
ensemble.

BACH: The Brandenburg Concertos—Marcel
Couraud conducting !he aroque Ensemble of
Stuttgart 2L 259 M2S 605 (stereo)

GUARANTEED HIGH-FIDELITY AND
STEREO-FIDELITY RECORDS BY

COLUMBIAR

® " Colymbla’® “*'Musterworkn'™ @ Murcns Rug.
A divislan of Columbis Broadcasting System, Lor.
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SIEGFRIED,
DON_AND DEATH

A hi-Phitharmonic spcetacular! Here is
Wagner in the gently intimate mood of his
“Sicgfricd Idyll”” Aud here is Strauss, as
Neville Cardus has deseribed him, “throwmg
mMasses of tone about him like a lord of
creation.” This ncw album is an orchestral
feast and a splendid example of the inter-
pretive powers of Dr. Bruno Walter.

RICHARD STRAUSS: Don Juan; Death and
Transfiguration « WAGNER: Slegined Idylt—
Bruno Walter conducting the Naw ork
Philharmonic ML 5338
GSUARANTEED HIGH-FIDELITY AND
STEREO-FIDELITY RECORDS BY

COLUMBIA K

@ “"Columblia®® *“Musterwosrka™ &) Murcus Rex,
A divixier of Columbin Brondeusting System, inc.
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BELASCO

One of America’s

most beloved

“man of the world”
Serenades Our Sweethearts
in this romantic tribute

Mono UR 9020
Stereo USD 2022

URANIA

E C (o] R D S
WRITE FOR FREE URANIA STEREQO AND
MONOPHONIC CATALDG HF-&B
J09 Fith Avenuo, Now York 17, N, Y.

to every woman.
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limited range but pleasing quality. More
importantly, he is a veteran of Eurapean
night spots. As a result, he sings these fa-
vorites—Passing By, Autumn Leaves, Ar-
risederci Roma—with a Continental flair.
Those who shudder at the linguistic
atrocities of most American singers will
find Smart smooth and minimally ac-
cented in French and Spanish. Lverest's
sonm¢l is umiformly excellent, with the
stereo version holding an edge due to
increased breadth and depth.

0. B. BRuanELL

FI MAN’S FANCY

“‘Around the World in S0 Days’ in Words
and Musie.” Charus and Orchestra,
Franz Allers, cond. Everest LPBR
4001, $4.98 (LP); SDBR 1020, $5.95
(SD).

Although there is no great distinction in

Harold Adamson’s lyries to the Victor

Young fibm score for Mike Todd’s ex-

travaganza, the stunt of adding verses

and bits of Fogg-Paspartout dialogue
comes off with surprising cffeetiveness.

This is thanks largely to the skill of Leo

Shuken’s rescorings, the verve of Franz

Allers’ performances, perhaps also to the

conciseness of the dinlogue and Leon

Janney's imitations of Cantinllas. Even so,

the mélange would appeal mainly to film

fans if it weren’t as superbly recorded as
it has been here, especially in the stereo
version, which has nat only all the bright-
ness and clarity of the LP but also won-
drously open spaciousness and sonic nat-
uralness (as well as far more drnnatic
cross-channel effects in the dialognes). 1
have been told that this is Everest’s first
recording in nsing 33-mun magnetic-film
masters, Whatever the means, it is the
final results which count: and here they
proffer as admirable—and unexaggerated

—an examnple of theatrical choral and or-

chestral reproduction as stereo technol-

ogy has achieved to date.

Dagenham Girl Pipers. Capitol ST 10125,
$4.98 (SD).

Graduates of the famous British school for
girl pipe-and-drum players prove their
skill in the very first band of this only
moderately stereoistic recording: the re-
maining eleven bands are more impres-
sive as demonstrations of the youngsters’
stamina and—to a wonpiper at least—the
remarkable tendency of one tune to sound
very much like another., From a sound
fancier’s point of view, the most interest-
ing moments here are the two groups of
solos, where the bagpipe’s characteristic
drones and floridly “graced” treble can
be studied in far better detail than in the
ensemble pieces.

“Destination Steren.” RCA Victor LSC
2307, $2.98 limited ofler (SD).
A typical demo-sampler except for the
unusual skill with which its program has
been selected to display both exception-
ally colorful modern scores and notably
Lrilliunt, strongly  stereotstie, recording
tcdnuques. Most of the materials are
drawn from: recent RCA Victor orchestral
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releases (Fiedler’s Sabre Dance and Her-
nando’s Hidemoay, Reiner’s Mussorgsky-
Ravel “Gnomus” and Lieutenant Kije
“Troika,” Morton Gould’s Rodeo “Hoe-
Down” and his own Fourth of July,
Munch's Roman Cuarnival Overture, and
the second movement of the Rubinstein-
Wallenstein  Saint-Saéns  Second Piano
Concerto), but there is one surprisc in
a couple of movements from Rimsky’s
Cupriccio espagnel in a somewhat slap-
dash but ultradramatic and ultrabrilliant
performance by the RCA Victor Sym-
phony under Kondrashin, which has not
yet been released in its entirely.

Fanfare!” (NATO Tattoo Amhem). Co-
lumbia WL 147, $4.98 (LP); WS§ 301,
$5.98 (SD).

Many Americans may need reminding
that the musical meaning of “tattoo” is
not only a flourish of drums, but a cere-
mony in which bugles and drums reeall
servicemen to their barracks, and—hy ex-
tension {particularly in England )—a pub-
lic display in which several military bands
participate. This program assembles an
international host of organizations (in-
cluding Duich, German, British, and Ca-
padian bands, as well as our own 33rd
U. S. Armmy Band) for a recent NATO
pageant in the Netherlands garrison
town of Arnhem. The music itself ranges
almost as widely us the choice of per-
formers, from traditional martial favorites
to the St. Louis Blues (quaintly played
here by a Dutch group) and a preten-
tious NATO Hymn which sounds as if it
had bcen arranged on the spur of the
monient to combine the national anthems
of the participating countries. Unfortu-
nately, none of the performances is out-
standing, and the recording itself—bril-
liant hut a bit harsh in LP, broader and
mare out-of-doorsy in sterco—is scarcely
as impressive as the best current examples
of recorded military bands.

“Hi-Fi Cuban Drumsi” Capitol T 10141,
$3.98 (L),

“Unrchearsed” and “spontanconsly ve-
corded” hy Ramén S. Sabat on location in
Cuba, the anonvmous “island’s wildest
skin heaters” are less distinetive for any
jungle wildness than for their rhythmic
steacliness and ingenuity, their sustained
verve, and their use of such novel instru-
ments as the roncole (jingles), agpuc
(pebble-filled ginnt gourds), mamnbanla
{(wbich utilizes old phonograph main-
springs ), and hierros (miscellancous per-
cussion derived from sawed-off machettes,
hoe hlades, and plowshares ), in addition
of course o the more familiar maracas,
claves, guiro, and bongos. The plavers are
particularly effective in a rhapsodic Yen-
guele Marig, featuring the marimboola,
but the jingly Conga de Carnaval and
catchy Bongo Sera, which dispenses en-
tirely with the usual vocal solos with
choral responses, are not far behind. In-
deed the whole program is remarkably
zestful, free from nonauthentic blemish-
es, and recorded with attractive natural-
ness in unexaggerated but beantifully
clean and open-airy stercoism.

“Invitation to the Dauce.”

Capitol Sym-
phony Orchestra,

Carmen  Dragon,

Hici FioeLity MAGAzINE
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cond. Capitnl I' 8468, %4.08 (LP); SP
8466, $5.958 (5D},

In part, this latest Diragon symphonic-pops
program mercly prescnts further  high-
spirited, occasionally overvehoment, per-
formances of stindand faverites in spar-
Kling clean reconding which smunds a bit
dry in monophony, but is far more trans-
lucent, if still nat expecially spacious, in
unexaggerated siereo. But that's Uie lesser
part: the disc assumes gennine distinction
for the conductor’s arrangements of—or
more properly variations on—Couniry
Gardens, Turkey in the Straw, and Sail-
or's Hompipe, each of which fairly hub-
hles aver with vivacity and each of which
demonstrates Dragon’s mastery of im-
aginative orchestral scoring. In sterco par-
ticularly, these three jeux d'esprit are
UBOP I09YS

“Life in Vienna.” Vienna Philharmonic
Orchestra, Rudolf Kempe, cond. Capi-
tol SG 7187, $5.98 (SD).

Competent performances of the Morning,
Noon, and Night, Opera Ball, Fleder-
maus, and Donne Diena Overtures, plus
Lehar's Gold and Silcer Waltz, Joscf
Strauss’s Music of the Spheres, and the
Johann Strauss, Sr. Radetzky March, by
an orchestra and conductor who even in
routine vein obviously know just how
this music should go. At first hearing, the
moderately stereoistic recording, for all
its clarity and wide dynimic range, does
not seem particularly spacious; but before
the second side is finished one appreciates
better its genuine virtnes of lueidity,
warmth, and anthenticity.

“Al Melgard at the Chicago Stadium Or-
gan,” Vol. 2. Awdio Fidelity AFLP
1887, $5.95 (LP); AI'SD 5887, $6.95
(SD).

Among several eurrent theatre-organ re-

leascs, this warrants singling out for its

impressively realistic recording (especial-
ly in stereo wherve the claritv of details is
miintained imblored even by an enor-
mously long reverberation period) and
for the good taste of Mclgard's registra-
tions, which effectively display the un-
simmicked tonal attractions of what is
claimed to be the world's largest theatre
pipe organ. Morcover, Melgard plays with
verve in his hrisker picces (I Ain't Got

Nobody, A-Tisket A-Tasket, Baruska

Polka, ete.) and indulges in only mild

throlfhitess in his slower ones ( London-

derry Air, Paloma Tango, cte.).

“Musically Mad.” Stereo Mad-Men Mis-
led by Bemie Green. RCA Vietor
LI'N 1929, $§3.98 (LI’); LSP 1929,
$5.98 (SD).

Even those who have rmuefully relished

that zaniest of comic book take-offs, Mad

magazine, can hardly imagine hoaw pom-
parable sativizations might be applied to
music, but eficionado Green makos a bsald
try. If only mildly successful in some of
his tonal caricatures, he produces anthen-
tic belly langhs in the best of them: the
opening Concerto for Two Hands (which
is exactly that—pncumatic sounds, pro-
duced by hand squeezing, which the del-
icate-cared may well protest should be
obscene and not heard); a more-robust-
than-usual spoof of The Mikado; a prat-
falling Skater and His Dog; the Green

Juxe 1939

...the

Developed and

Guild-crafted
by

Philips

of the

Netherland.

/o

S new line
€lgld frame r
eohs o that 0 f

AD-2690M

= S-way binding
pozts

LOUDSPEAKERS

featuring new magnels

of TICONAL W *
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This new iine of 5~ to 12~ loudspeakers is designed
to malch the quality requirements of the discriminat-
ing music fover . . . at a surprisingly moderate price.
The world's greatest buys on the basis of listening
quality, the T.7 series incorporates voice coil magnets
of Ticonal-7 steel, the most powerful of modern mag-
net alloys, for maximum efficiency and damping . . .
dua! cones for wide frequency response . . . constant
impedance resulting in an extremely straight response
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density to previde exceptional transient response and
to eliminate ringing and overshoot.
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{watty) Thiciedey Tatnl Fur  Rriponte Onllepidly
Medal Sive Continmaus Poak of 400 1p¢ (Moswelh) {epr) s

AD-537TM (T3 W30 V4% 1)a000 338000 87250
AD-427TM 12 0 » 7% 90,000 )35.10,000 30.00
AD-467Tu [ s 16 10% 50,300 50-20.000 24.00
AD-JB00M [ 3 10 % 28,200 519,000 .90
AD-3300m L 3 H A 26,200 30-49,000 (BT
AD-J4%0m  dx0” e + 15% 24.300  70.14.000 703
AD-2600m  dedpe » [T 15,200  70-14.000 .1

Aéfﬁﬁ? *EXHIBITION’

SPEAKER ENCLOSURES

Available In three sizes in hand-rubbed Mahogany, Walnut,
Blond or Cherry fimizhes. -The “Rembrandt,” (26% x 2134*
x 17V~ deep) Wairub or Cherry $99.50; Blond $94.95; Ma-
hagany §91.00. The “Van Gogh,” (23%”* x 133~ x 1134~
dasp®] Walnut or Cherry $59.95; 8lond $55.50; Mahogany
£51.00. The "*Vermeer,” (18%2* x 12~ x 8-15/16” deep*)
Walrut of Cherry $35.00; Blond $33.25; Mahogany $31.00.
"May he placed hotizontally or verticaily.

... also new from /Vm?/co

The "HAGUE™; Completely integrated quality speaker tys-
tem. Two high-etficiency T-7 (oudspeakers In an acoustically
matched enclosure. Diesigned for optimum dispersion . . .
maximum efflclency . . . extremely wide-fange, filat re-
sponse. 267 ¥ F1%%= x 17Va” deep. Walnut or Cherry
$159.95; Blond $154.95; Mahogany $149.95.

For further descriptive literalure wrile {0}
NORTH AMERICAN PHILIPS CO,, INC.
High Fidelity Products Division, Dept. 3B6
230 Duffy Avenue, Hicksville, L. I, N.Y.
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LKecords
in
Heview

Tt FBRoren High Fudeliny Anaual

E¢Tap-nosch guide for the sevious rec-
ord collector in evalnating and com-
paring currens and older releases.??

—NgEw OrLEANS Tinis PicayuNe

THE FOURTH HIGH FIDELITY ANNUAL

Edited by Frances Newbury

This book, the only one of its kind, contains reviews of
classical and semiclassical music, and the spoken word, that
appeared in Hicn Fipeurry Magazine from July 1957
through June 1958. The reviews cover the merits of the
performance, the quality of the recording, and make com-
parative evaluations wich releases of previous years. They
are written by some of this country’s most distinguished
Critics.

The reviews are organized for easy reference — alphabet-
ically by composer and, when the number of releases for
any given composer warrants, are divided furcher inco
classifications such as orchestral, chamber music, etc. An
index of composers 1s included. The book is printed in clear
type on fine quality paper, actractively bound and jackered.

RECORDS IN REVIEW is published by The Wyech Press,

an afhliate of Hier FioeLiry Magazine.

$5.95

The Wyaih Press
The Publishing Houso
Greot Barrington, Mo,

[Tenclose’ S, soawe vy Bw for which ploose serd me copi=s of RECORDS IN PEVIEW
—1958. INo C.0.D.s ot charge orders pleotz.) Forcign orders sem at buyzr's risk. Add 25¢ per
book [or postage on lorcign orders except Canadizn.
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Bee, an alarming metamorphosis of Rim-
sky’s bumblebee; and perhaps best of
all, as far as genuine musical eartooning
goes, a Gunemirk Suite that should silence
all TV-Western tunesmithg forever. Fun-
ny ax all this first struck me on the
LP, when I received the stereo dise 1 not
only laughed harder than ever but felt
that stercogenics had never been em-
ploved mwre drolly. I'll guarantee you
can’t keep a straight face throughout thix
program—and that you can’t fault either
the brillianey of the sterco technology or
the stll more unusual combination of in-
genuity and logic with which it ix ex-
ploited.

“ “Porgy aud Bess’ Stereorchestrations.”
Monte Kelly and His Orchestra. Carl-
ton LP 12111, %348 (LP); STLP
12111, $4.98 (S5D).

With the approach of the film version of

Gershwin’s folk opera, we're probably

in for a deluge of P. & B. hit tunes.

but Monte Kelly's “stercorchestrations”

(which inecidentally sound first-rate in

monophony too) will be hard to beat. Hig

big band (with no less than twenty-five
strings ) playvs quite straigh!forwardly and
with good verve for the most part, the
monments of jazz improvisation are wisely
vestricted to the few pieces where thev're
really suitable, and the over-all zonic imn-
pact is notably exciting. The stereo eflects
are done in excellent mnsical taste, re-
vealing their full ingennity only when one
relistens with concentrated attention on
the sonics alone. And that's hard to do in
the arrangements” best moments, where
Gershwinian gusto takes over irvesistibly.

“Stereaphonic Demonstration and Sound
Effects.” Audio Fidelity AFSD 5890,
$6.95 (SD).

Not to be confused with Audio Fidelity’s

I'CS 30000 (which includes tone test ma-

terials and samplings from the new classi-

cal series), this is a graly bag of materials

i of earlier date, some of which I don’t

think have heen released before. The
first side is another “introdnetion to ster-
eo” with pleasant cominentary by an un-
identified narrator, but alse strong sales
plugs for the various Andio Fidelity stars
represented. 1 found rather more novel,
if perhaps  specialized, interest in the
straight sound effects on the other side—
as motley a divertissement as odd-sounds-
fanciers have enjoved since the appear-
ance (and that was in menophony) of E.
D. Nunn's Adsentures in Cacophaony.

“Strings in Ii-Fi.” Pierre Challet and Hix
Orchestra. Merewry MG 20383, $3.98
(LP). Domenico Savino and His Sym-
phonic Strings. RCA  Camden CAL
487, 81.96 (LP); CAS 487, $2.98 (SD).

For rll the identical titles and similarity of

programs, it would he hard to find two

records move markedly unlike in all other
respects. Savino's ensemble plays familiar
string-orchestral favorites, plus a couple of
pops and four of the conductor’s own
quite engaging originals; but despite the
appellation of “svmphonic,” it is strictly
salopish in stvlistic approach and ultra-
drily recorded—though less unattractive-
ly so in steveo. Even at the latter’s best,
however, the over-all sound is not nearly

Hicnn FioeLimy Macazing
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as big and drumatic as that of the appar-
ently much larger Challet (French) or-
chestra, which is bright as well ns clean
and even in monophony gives far hetter
indication of a big auditorium. I'm look-
ing forward to hearing this work in stereo
sometime, where it should he a knockout,
but just as it is it proffers some topnotch
symphonic-pops playing. And although
its B-side selections fall off badly in both
musical interest and  executant  spirit,
those on the A side alone are outstandling
for verve and precision.

“Sunday Meeting with the Victory Bap-
tist Choir.” YWarner Brothers WS 1270,
$4.98 (5D).

Even without the advantages of stereo
this on-location recording of Negro gos-
pel songs is more spontanconsly exuber-
ant and unselfconscious than any I've
hicard in the past, and its notably realistie
yet unexaggerated stereoism would seem
hard to surpass. The choir is an enormous
one of two hundred voices and really
sounds that Dbig, achicving tremendons
momentum when it gets going in jubilant
performances, vhythmed by handelap-
ping, of Jesus I'll Never Forget, Go Down
Moses, I Sew the Beautiful Lizht, Run.
nir’, Jesus My Rock, and nine other se-
lections. The soloists, obviously unprofes-
sional, are no less ohviously sincerely
fervent; and fairly distant miking avoids
any unnatural spotlighting either of them
or of the well-back piano, clectronie or-
gan, and electronic guitar accompani-
ments.

“That Celestial Feeling,” Herm Sannders
and His Celestial Music. \Warner Broth-
ers \WS 1269, $4.98 (SD).

Arranger Frank Comstock has had ane of
his happiest inspirations in clothing a
characteristic mood music program in the
new sound of glagsy picuancies and dark
colorings nsually associated with the cool-
est of cool jazz. Herm Saunder’s cclesta
solos are mostly in the fascinating middle
and lower ranges of that normally merely
tinkling instrument, and they are atmos-
pherieally backed up by a lyrical trom-
hone quartet and a wood-wind ensemble
starring bass flute, along with contrabass
claringt, Freneh horn, ete. A Iilting
Clouds and easily swinging Shooting Stass
are perhaps the hest of the twelve pieces,
but they all reveal a rich speetnm of at-
tractively blended and contrasted timbres
in admirably low-level, glowing stereo-
ism,

“Themes from Horrar Maovies.” Dick Ja-
cobs and Hiz Orchestra. Coral CRL
57240, $3.98 (LP); CRL 757240, $5.98
(SD).

I cagerly anticipated some delicious aural

frissons from this, my first enconnter—ton-

ally—with the Sen of Draculy, Muole Peo-
ple, Deadly Mantis, cte., vecorded—it
reads only teo candidly here—in “ghoul-
ish high Adelitv.” But, alas, the wmonsters
prove to be papier mdché creations, the
orchestra a  scrateh ensemble in every
sense of the term, the sound effects men
notably lacking in imagination. Further-
more, Bob MeFadden's introductory nar-
rations are delivered in sneh hogus imita-
tions of the Karlofl and Boyer accents as

June 1959

to stimulate more risibility than goose |

flesh. And the recorded sournd is awful in
stereco and only somewhat less ngly in
monophony,

“Waltz Masterpieces.” Stadium  Sym-
shony Orchestra of New York, Po-
{inkin. cond. Everest LPBR 6025, $3.98
(LP); SDBR 3023, $5.95 (SD).

The use of 35-mm magnetic-film masters

(with their improved signal-to-noise ra-

tio, decreased channel crosstalk, and

complete freedom from  print-throngh ),
which was inerely rumored for Ever-
est’s Around the World in 80 Days. is con-
firmed by a specisl press release for the
present work. Yet the technological re-
finementy are achually less evident (au-
rally) here, since the sisimmer alter ego of
the New York Philharmonic plays with
rather coarse tonal quitlities in an acousti-
cal ambiance which is definitely wnat-
tractive in monophony and only accept-
able in the more expansive sterco edition
{although the latter is notably superior in
sonie naturalness and specificity of sound-
source localizations). And Poliakin sadly
lacks the magisterial assurance of a front-
rank interpreter as well as the rhythmic
add coloristic subtlety which alone can

Lreathe fresh life into the familiar {and

here mostly  ahbreviated) war  horses

which make up his program.

“With Bells On.” Sid Bass and His Or-
chestra, RCA Camnden CAS 501, $2.98
(S12).

Like many another discophile I have as-

sumed that most bargain price releases in

sterco are apt to represent inferior qual-
ity in at least some respect. The present
dise js an arresting correction of that prej-
udice, for it hardly could be hettered at
any price either in recording {(markedly
stereoistic and vather closely miked, but
invigoratingly big and bright) or in per-
formances (lilting and zestful, featuring
gleaming chimes and a wide variety of
hell-like titnbres). Listen especially to

Bass’s originaly, the ulittering Bells Are

Swinging and piquant Blue Bells, or to

his deft arrangements of Pick Yourself

Up, You'd Be Se Nice Ta Come Home

To, and Blue Room—all a delight to ear

and spirit.

“Zodiac Suite.” Norrie Paramor’s Orches-
tra. Capital ST 10073, $4.98 (SD).

What with funesmiths” celehrating astro-
nants like mad these days, it's only fair
that the older breed of astrologers should
try to cash in on the cocktail lounge and
jukebox trade. Here a British leader vims-
ters a forty-five-picce orchestra and ff-
teen-vaoice waordless (mercifully!) choir to
run throush a dozen of his own and Bob-
by Black’s inspirations velept Capricious
Capricorn, Mood Aquaring, Seductive
Scarpio, Tanrus Tungo, and the like. At
timics the stars seem to have their signals
crossed by inspiting Paramor and Black
with tunes definitely assigned earlier to
Richard Rodgers, but elsewhere the astral
supply of schmallz scems inexhaustible.
At Jeast the signs are favorable both to
the performances (smoothly vich) and re-
cordings (ditty, with comiderable rever-
berance and minimal stereoism).

. D. DAaRneLL
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SPANISH
POLYPHONY

CORAL DE PAMPLONA DE ESPANA

! COWHRLL o (,
gt

MUSIC AT THE
COURT CF YHE
CATHOLIC KINGS

MUSIC OF THE
SPANISH
POLYPHONIC
SCHOOL

LUIS MORONOQ,
COMDUCTOR

The Agrupacion Coral de Pamplona, as re-
vicwers cverywhere have confirmed, is noth-
ing mere nor less than a vocal miracle. Tt is,
in eflect, a kind of vocal chamber crehestra,
ninc wormen and seven men whose relation-
ship is like that of a highly trained string
quartct. In this their sceond album they sing
a glorious prograin of rarcly hcard music
from the court of the Catholic kings and from
the Spanish Polyphonic School.
AGRUPACIGN CORAL DE PAMPLONA DE
ESPANA—Luis Maorondo, Conductor

ML 5373 MS 6057 (s1ereo)
GUARANTEED HIGH-FIDELITY ANO
STEREO-FIDELITY RECORDS B8Y

COLUMBIARK
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Excerpts from the

""Stone Flower' Ballet
(Gypsy Fantasy) and the
first American recording
of the "Symphonic Suite
of Waltzes'' by Prokofiev.
Beautifully played by

the Kansas City Philharmonic
under the dynamic baton
of Hans Schwieger.

A classical recording,
sure to become a clessic.
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JAZZ

Wild Bill Davison: “Mild and Wikl"”

Commodore 30009, $4.98 (LP).
Some of Davison’s most stinmlating af-
fronts to propricty have been gathered
on this disc. They inciude his That's «
Plenty, a classic bit of roughhonse, and
several examples of his sassy approach
to ballads, the raucous sweetness of his
cornet bwinkling over a stomping, swampy
beat. Ed Hall's sinewy clarinet brightens
four selections, and such other worthy
comrades-in-rhythm as Pee Wee Russell,
George Brunis, and Dave Tough also
show up.

Doc Evans: “The Sweectest Since Ga-
briel.” Audiophile 57, $5.95 (LP); Au-
diophite Stereo 57, $5.95 (SD).

Moving out of their customary repertory

of Dixieland and traditional jazz stand-

ards, cometist Doc Evans and pianist

Knoncky Parker investigate some of the

most worthy pop tunes of the Twenties

and Thirties=You're the Cream in My

Coffee, Cherry, Blue and Broken Heart-

ed, and so forth. It is a stimulating and

delightful change of scene for both. Play-
ing as part of a remarkably relased, casy-
going quintet, Evans gives his charac-
teristic lyricisia full reign while Parker,
who often  seems  somewhat  diffident
when he is trying to be Jdly Roll Mor-
ton or an old ragman, is enthusiastically
outgoing, tevealing that his natural mé-
tier is the briskly bouneing style of Jess

Four More Jazz Approaches to Porgy

¢ THERE MUsT be jazz versions of show
I scores, George Gershwin's Porgy and
Bess would scem to be one of the more
logical candidates. In the flurry of recerd-
ing activity accompanving the release of
the film version of the folk operetta, five
jazz versions have already turned up and
more are on the way, So far this output
is surprisingly  nuimpressive. The most
ambitious efforts in terms of the number
of musicians involved and the trickiness
of the arrangements are the Ralph Boms
and Mliles Davis - Gil Evans discs.

Burns does four sclections with a small
jazz group and a bank of strings, the
rest with an eleven-piece band. His ap-
proaches are imaginative and his non-
string pieces are crisp and rhythmie. But
his main trimaph has been in his use of
his strings, which nonnally bave a dead-
ening effect on a jazz performance. Buins
has tarned them into an apt accenting
frame for nnusunally strong and lvrical
solos by Al Cohm, Urbie Creen, and M-
kie Markowilz, a trumpeter whose play-
ing here sugpgests that a valuable new
Yazz brass man is on the verge of arrival,

The Davis-Evans colluboration is col-
ored by the now familiar slowly shifting
panels of sound of Evans’ arrangements

Ralph Burns: he triumphs with strings.

92

and the plaintive, occasionally uncertain
trmmpet plaving that Davis affects in
this context. There are times when Evans,
Davis, and Gershwin come together in
complementary fashion, but the steady ac-
cumulation of slow, mourmful sounds add-
ed to Davis’ shaky breathiness results in
dullness. One begins to suspect that Ev-
ans is determined to dig the smne musical
grave for himself that he and Claude
Thorhill dug for Thomhill’s band,

Mundell Lowe’s  seven-picce  group
{which ineludes Ben Webster, Tony
Scott, Art I'armer, Gearze Duvivier, and
Ed Shaughnessy) takes a looser and
sportier approiach to the score, leaning
heavily on the Dlues. Lowe's scored en-
sembles often have a weighty, chunky
sound but Webster and Lowe loosen
things up in their solos, Still, the best
parts of this disc are those which are the
least contrived, notably some trio se-
lections on which Lowe plays in a re-
Jaxed after-hours fashion. Hank Jones's
Swingin® Impressions are thoughtful and
skillful piano interpretations of Gersh-
win’s tunes bnt thev rarelv swing, And
when Jones does move into swinging
position he is dragrged bhack by a <dnll
and leaden rhythm section.

Of the five jaxz approaches to Porgy
and Bess veleased so far, the first to ap-
pear, Cootic Williams” and Rex Stewart’s
Poray and Bess Recisited, Wamer Broth-
ers 1260 (veviewed in High [Fidelity,
April 1959}, remains the nost engagiog
of the lot. Joux S. WiLson

Ralph Buwns aud His Orchestra: “Porgy
and Bess in Modern Jazz.” Decca 9213,
$3,98 (LP); Deeea 79215, $5.98 (SD).

Miles Davis: "Porgy and Bess.” Columbia
CL 1274, $3.98 (L.P); Columbia CS
8085, $5.98 (SD).

Mundell Lowe and His AN Stars: “Porgy
and Bess.” RCA Camden CAL 490,
$1.98 (LP); RCA Camden CAS 490,
$2.95 (SD).

Hank Jones: “Swingin’ Impressions of

Porgy and Bess.” Capitol T 1175, $3.98
(LP); Capitol ST 1175, $4.98 (SD).
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Stacy. Don Anderson adds some gently
evocative guitar solos to the pleasures of
a beantifully played and unusnally well-
recorded dise.

The First Jazz Piano Quartet. Warner
Bros. W 1274, $398 (LP); Warper
Bros. WS§ 1274, $4.98 (SD).

The four pianists involved on this disc—
Bernie Leighton, Moe Weehsler, Morris
Nanton, and Trv Joseph—are much more
suceessful in exploring the jazz putential
of four pianos than the similar group
which recently recorded on Coral as The
First Modern Piano Quartet. The big-
band accompaniment nsed by that group
has been wisely avoided here, and Leigh-
ton and Joseph (who also arranged the
piano parts for the Coral recording) have
written  neat, compact  arrangements
which are varied, light, and melodic, in-
cluding occasional ventures inta eight-
handed piana jazz as well as solos more
imaginatively integrated than the usual
let's-take-turns.  This  Quartet  really
swings.

Bud Freeman and His Summa Cum
Laude Trio. Dot 3166, $3.98 (LP).
“Chicago  Jazz  Permaneat  Semper!”
screams an eagle (a saxophone clutched
in one set of claws) which adoms the
sleeve of this dise, Within, this slecve
further advises, are snch ties as Non
Possum Dare Tibi Aliud Nisi Amorem,
Calcaria-casae Tristitive, and Est Mirum,
Freeman quickly reveals that behind this
formiduble fagade lie (as any veteran of
Cuaesar’s Commenturics will realize} I
Can’t Give You Anything But Love,
Limehouse Blues, and 'S Wonderful
(which really ought to be translated as
'St Mirmn). In the process Freeman
shows a neatly chiseled vet surging at-
tack which turns Calearia-casa Tristitine,
for example, into a slashing, secaring
demonstration. He is the assured and
enthusiastic old master throughout (he
program, ably spelled by Bob Hammer's
strong middle-ground piane and backec

by Mousey Alexander’s drums.

Beuny Goodman and His  Orchestra:
“Happy Session.” Colnmbia CL 1324,
$3.98 (LP); Columbia CS 8129, $3.98
(SD).

Goodman is not having much success

finding new big-band arrangements to

add ta his established favorites. Five
such efforts on this dise are not apt to he
remembered for long. But when Good-
nan eases into the relaxed surroundings
of a quintet, he shows ghimpses of the
glow missing fromm much of his playing
in recent ycars. He has worthy quintet
companions ( Russ Freeman, George Du-
vivier, Shellv Manne, Turk Van Luake in
one group; André Previn, Bamey Kessel,

Leroy Vinnegar, and Frankic Capp in

another) and they produce several per-

formances which can hold their own in
the eminent catalogue of Coodman small-
group works.

Historie Jazz Concert at Music Imin
Allanlic 1298, 84.98 (LP).

The concert was an impromptu aflair

which resulted when musicians of hoth

Hicu FipELiry MacGaziNe
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PHILADELPHIA
FIELD D

AY

Eugene Ormandy provides a field day for
some of lis fine solo instrumentalists. The
works are Sinfonia Concertani¢s—not ex-
actly symphonics, not quitc concertas—writ-
ten to display the abilities of individual
orchestra members. And no orchesira can
stimmen from its ranks more top-flight artists
than the Philadelphia.

MOZART: Sinfonla Concertante in E-flat Major
(K. 297b) - HAYDN: Sinfania Concertante in
B-flat Maé‘or—The Philadelphia Orchestra and
soloists, Eugene Ormandy, Conductor

ML 5374 MS 6061 (stereoc)

GUARANTEED HIGH-FIDELITY AND
STEREO-FIDELITY RECORDS B8Y

COLUMBIAK

© Colunibin® " Muaterwarks’ @ Harcus Her,
A division of Uclumbin Heondeusting System, Dne.
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Juxe 1939

traditional and 1nodem jazz leanings
gathered at the Music Inn in the suin-
mer of 1936 for a round-table discussion.
The occasinn was historic because it pro-
vided one of the firt opportunities for
members of the bwo opposing jazz schools
to exchange views, because they found
they had much in common and much to
offer each other, becanse this discovery
provided one of the seads that resulted in
the Scheol of Jazz at Lenox, Massachu-
setts, and because traditionalists and
modernists got together to play juzz with-
out modifving adjectives—some of which
is reported on this dise. 1t includes a
clarinet duet between Pee Wee Russell
and Jimmy Giuflre, & mecting between
Giuftre (on tenor saxophone) and Rex
Stewart on In a Mellotone with Stewirt
sounding more like his old Ellington self
than he has since, a pizzicato Body and
Soul plucked out by Oscar Pettiford on
cello and Rav Brown on bass, and a
warm, rhythmic perfermance of Ginf-
fre’s The Quiet Time. 1t is an unnsual and
stimulating collection.

George Lewis: “Congert!” Blue Note
1208, $4.98 (LP). "George Lewis of
New Orleans.” Riverside 12283, $4.98
(LP).

The Blue Note disc is a well-balanced

recording (of a 1954 conecert) on which

Lewis” band runs through some of the

most familiar war horses of its repertory

(Ice Cream, Over the Wuaves, Mama

Don’t Allow It, Bergundy Street Blues,

ete.) but plays with such Haring zest

and  milds to climaxes so fervently
rhythmic that the listener is all but over-

whelmed. The spirit in the plaving and |

singing of these veterans gives these per-
formances tremendous impact. This is
probably the hest recarded summation of
the cove of the Lewis repertory.

The Riverside disc is a reissue of two
sessions made in New Orleans in 1946
by Rudi Blesh and orivinally issued on
his Circle label. On one side Lewis is
heavd with  the Original  Zenith  Brass
Band, 2 loose, rclatively fluent group
which became the nucleus of his later

band. The other side is plaved by the |

Eclipse Alley Five, an even closer ap-
proximation of Lewis' hand but lacking a
badly needed trumpet. Maost of the Five's
selections include uuninspired vocals by
Sister Berenice Phillips and Harold Lew-
is. Both groups ave voughly recorded.

Marian MecPartland: “At the London

House.” Argo 640, $3.98 {LP).
Mre. AMePartlimd continnes to grow as a
jazz pianist. Her playing here is assured,
imaginative, flexible, Jvrical. and strongly
rhythmic. Even as unpromising a selec-
tion as Play Fiddle Play is tumed into a
strong entry by her inventive approach
and spirited attack. And when she gets
to as hasically jazzworthy a piece as
Charlie Parker's Steeplechase, she comes
on swinging joyously. This is easily her
best work on recovds.

Gerry Mulligan Quartet: “What Is There
to Sav?” Columbia CL 1307, $3.98
(L.P); Columbia C§ 8116, §5.95 (5D).

The first recording by the cumrent Mulli-

gan Quartet, with Art Farmer on trum-
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by John K. Hilliard

Director of Advanced Engineering

LOUDSPEAKER EFFICIENCY

Loudspeaker efficiency is an importanf
design factor that is often overlooked or
misunderstood by those who enjoy high
fidelity. It is only logical to assume that
any device should be cngincered to be ‘as
efficient as possible whether it is an auto
engine, an amplifier or a loudspeaker.

Speakers which have very low efficiency
were not desipned with that feature in
mind. Rather this low efficiency is a
by-product of one of the simpler and less
expensive engineering methods used to
achicve bass response and low distortion.

Such designs, in an effort to achijeve greater
bass and low distortion. utilize a heavy
cone which has inherently low resonance.
This heavier mass provides preater hass
but carries with it the high price of poor
transient response, loss of mid and high-
range efficiency and smoothness, and
heavier amplifier requirements.

Many spcakers following this design
approach require as much as 16 times the
amplifier power lo obtain the same listen-
ing levels as more efficient units. Ten watts
versus 160 watts scems hke an extreme
design compromise. Few, if any. of the
stereo amplifiers will provide sufficient
power for full dynamic range at normal
listening levels with such low efficiency
speakers.

With a more carefnlly integrated design
approach, and the acoustical laboratories
necessary o wruly evaluate results. 1t is not
necessary to make this compromise (o
achieve bass. A properly designed mag-
netic structure will provide a strong flux
throughout a long air gap. Cones, with
their compliance and voice-coil designed
for long linear excursion throughout the
audio range, will operate in this high flux
with great efficiency. Such a design has low
distortion and good bass without any com-
promise in eflicicncy or transient résponse.

All ALTEC speakers are the result of such
integrated design principles. Their bass
reproduction is in proper balance with the
rest of the audio spectrum. Their distor-
tion and transient responsc have received
carcful attention. Their efficiency is as high
as present engincering art pernyits.

It should be remembered that a good loud-
speaker design need not sacrifice a part of
the whole performance in order to provide
a single outstanding feature.

Listen critically at all levels of loudness.
You will readily distinguish the superiority
of ALTEC loudspeakers.

Write for free catalogue: ALTEC LANSING
corroraTION, Dept. 6H-B, 1515 S.
Manchester Avenuc, Anaheim, Calif,, 161
Sixth Avenue, New York 13, N. Y.

12.39
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Y TIME
CHAMPIONS

. - -
Here are cleven favorite waltzes, none of
which, surprisingly enough, is by J. Strauss.
These waltzes are by a group of Mr. Strauss’
musical heirs, which includes Franz Lehar,
Noel Caward, Irving Berlin and Oscar Straus
{no rclation). Andrc Kostelanetz conducts
this nostalgic program in such a way as to
prove that the waltz is by far the most
delightful dance to listen to.
GREAT WALTZES—Andre Kostelanetzr and His
Orchestra CL 1321
GUARANTEED HIGH-FIDELITY AND
STEREO-FIDELITY RECORDS BY

COLUMBIA K

©Lotumbla™ B Martas Reg. A divisicn of Colombia Braadcasting System, Inc.

So many

exciting new

AUDIO FIDELITY,
records

we just can't

show all of them

.. . please write for

free catalog.

AUDIO FIDELITY,

770 ELEVENTH AVENUE
BOX 421, NEW YORK 19, N. Y.

INC.
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With this album, you get a free baton —
and the chance to make believe you're
conducting the Mexican Hat Dance, the
Intermezzo from “Carmen,” the Sabre
Dance and others. Such great sound,
you'li think the orchestra is really there!

RC‘AVI Ao ],“sg

Conductors
{BATON INCLUDED)

MUSIC CONDUCTED 8Y
FIEDLER...GOULD
BENNETT...AND YOU

ILLUSTRATED DO-IT-YOURSELF
CONOUCTING BOOKLET BY DEEMS TAYLOR

Available in Llving Stereo and regular L.P.
When ordering Stereo, say . ..

@ RCAVICIOR @

Now Available

High Fidelity

RECORD REVIEW
INDEX

A-complere index ra all clussical,
semiclassical, jazg, and spoken
word record  reviews which ap-
peared in Hion FineLiry Maga-
zine fn 1938,

Arranged alphaberically by com-
poser or by collection-ritle, with
the iscne and page on which you
will find the review you 10ish.

ONLY 50¢ EACH

1954, 1955, 1956 and 1957 Indexes
also available nr S0¢ per copy.

HIGH FIDELITY Mgogazing
Grocl Beninglon, Mass.

Enclosed #find .............. Pleate tond me
.................. <opics of the 1954 Indax
................. coplos of tha 1955 Index
.................. caplos of the 1958 Index
.................. cepies of the 1957 Index
AN T coples.of the 1958 Index

spieanssenss AT A T boewan

No C.O.Ds ar chargo orders pleasa

www.americanradiohistorv.com

pet, is an extremely polished eollection. If
the replacement of Bob Brookmeyer's
gutty valve trombone by Farmers rela-
tively sunave trumpet has removed some
of the rough zest from the group, this is
more than made up by the fluent grace
which Farmer brings to the Quarxtet, hal-
ancing and to some degree affecting Mul-
ligan's sometimes boistereus stomp style,
The Quartet is at its best in such tailor-
made Mulligan originals as Netws from
Blueport, Festive Minor, and As Catch
Can. The ballads are spotty: although
Farmer can be very lyvical (What Is
There To Say?), he falls into a Ywreathy,
static manner on My Funny Valentine
and Just in Time. Despite occasional
flaws, this is a distinetly syperior disc.

King Oliver: “Back o' Town.” Riverside
12130, $4.98 (LIP).

Ten of the dozen sclections on this disc
are by an excellent Clarence Williams
group with which Oliver recorded in 1928
and 1929. Ar this time Williams, Jelly
Roll Morton, and Duke Ellington were
in a class by themselves in sketching out
inventive and colorful ensemibles,  Wil-
liams was particularly fond of weaving a
tuba into his arrangements, and Cyros St.
Clair makes the most of these opportuni-
ties. On half of these picees the Williams
group accompanics Sara Martin, an unun-
sually good blues singer. Oliver plays be-
hind her with great sensitivity while
Charlie Irvis’ lightly dirty tromhone ac-
cents are extremely apt. The collection is
filled out by two voughly recorded solos
by Oliver, accompanied by Jelly Roll
Morton. Both tunes are by Morton and
he seems much more at home in them
than Oliver does.

Johnny Parker: “Disicland Marches on
Broadway.” Caolden Crest 3031, $4.98
(LP).

An unidentified Dixie gronp (except for

Parker who is asserted to be “one of mn-

sic’s foremost exponents and interpreters

of Dixieland,” although there is no other
indication of who he is or what instru-
ment he plays) rips throngh some show
tunes with a happy and raucons zest. The
amonyvmous trumpeter has some of the de-
lightfully nasty qualities of Wild Bill

Davison but his work lacks Davison's

identifiable personal touches. The clari-

net is smooth and singing. the trombone

bulges with gustiness, and the group as a

whole jumps jovously, alheit the similar-

ity of its treatinent of each piece evenlu-
ally dilutes the impact.

. Bob Prince Tentette: “Charleston 1970.”

Warner Bros. \W 1276, $398 (LP);
Warner Bros. \VS 12768, $4.98 (SD).
Prince, who composed the provocative
jazz hallet, New York Export: Op. Jazz,
has done something on this dise which
has cluded almost everyone else who has
tried it: he has arranged some venerable
tunes of the Jazz Age for a gronp of mod-
ern jazzmen so as to maintain the atmos-
pheric integrity of the tunes and prevent
the soloists from destroying them. This is,
as it should he, good fun with Bany
Galbraith’s banjo keeping an implication
of a Twenties beat in the rhvthm and Sol
Schlinger’s baritone saxophone providing

Hicir FipELimy Macazine
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an aptly dark, hiccuping bottom. The !

tunes, attacked in high spirits but without
mockery, include Varsity Drag, Black
Bottom, Yes Sir That's My Baby, and
Five Foot Two Eyes of Blue.

Tony Scott: “Free Blown Jazz.” Carlton
STLP 12113, $4.98 (SD).
A lot of unusually good juzz has been
brought together in this varied LP by
Scott, trombonist Jimmy Knepper, trum-
peter Clark Terry. pianist Bill Evang, and
several associates. Groupings change from
selection to sclection—Scott is heard on
clarinet alone with a rhythm section, with
Terry andd rhythmn, with Knepper and
rhythm, in a baritone saxophone chal-
lenge with Sahily Shihab, and as part of a
sextet. Scolt is far more consistent here
than he vsually is on dises. His playing is
almost alwavs forthright and warmly
emotional and he allows himself Little dal-
liance with contrived effects. He shares a
fascinating development of I Can’t Get
Started with Knepper and underlines
Terry's brilliant performance of Body and
Soul, the high spot of the set. His wark

on baritone saxophone is taking on added !

depth—when he really warms up one now
hears sugeestions of Haurry Camey’s solid
basis rather than the plibness that eoated
some of Scott’s carlier baritone efforts.

Jimmy and Mama Yancey: “Pure Blues,”
Atlantic 1283, 54.98 {LP),

Jimmy Yancey was probably the most Iyr-
ical of the hoogiewoogie pianists. The
lightness and delicacy of his playing
make one side of this dise a wvaluable
memento of one of the essential jazz per-
formers. On the other side he aceompa-
nies his wife, Mama Yancey, who sings a
set of blues. Her phrasing is sensitive and
knowing but her nasal tone eventually
becomes monotonous.

Lester Young-Teddy Wilson Quartet:
“Pres and Teddy.” Verve 8205, $4.98
(LP).

There eould scarcely be a bhetter memo-
rial to the late Lester Young than this
set on which, spurred by Wilson, Gene
Ramey, and Jo Junes—a magnificent
thythm section—he really swings out in
clean, lifting faghion. There is none of
the static mopery which marred so much
of his recording during the past ten vears.
This is Lester Young showing why he
had an inflience on tenor saxophonists
which was, if possible, even more perva-
sive than Charlie Parker’s on alto saxo-
phonists. 1t is an unusually bappy session
with Wilson in excellent form and every-
thing clicking effortlessly into place.

Si Zentner and His Orehoestra: “Swing
Fever.” Bel Canto BCM 36, $4.98 (LP);
Bel Canto SR 1014, $5.95 (SD).

Zentner, a trombonist with an almost ex-

cruciatingly smooth stvle, leads a big

dance band with the pleasant hallimarks
of the dance bands of the Swing Era—a
mixture of suavity and surging vitality.

This debnt disc reveals a crisp, assertive

band with several good soloists, highlight-

ed by a brilliantly flamboyant duet he-
tween tenor saxophonists Don Lodice and

Modesto Briseno.

Joun S. Wn.son

June 1939
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washington records announces
the american recording debut of

JOHN WILLIAMS

guitarist

“A prince of the guitar has
arrived in the musical world:
John Williams . . . God has
laid a finger on his brow, and
it will not be long before his
name becomes a byword in
England and abroad, thus
contributing to the spiritual
domain of his race. I hail this
young artist of merit . . , and
make the heartfcle wish that
success, like his shadow, may
accompany him everywhere.”

Andres Segovia, Sept. 5, 1958

A recital of Bach, Albeniz,
Ponce, Villa-Lobos, Crespo
and Duarte. Washington-De-
lyse Recording WR 424,

1340 Connecticut Ave., N.W,
Washington, D. C.

0000000000000000009000000000000000000000000000000000000

Record Market

NEW ''STARDUST”
RECORD CLEANER

~

Enobles you to wash ALL your
records CLEAN of dust and
dirt. Protects the label—fis
all records. Handy sponge
leaves thin film of water to
reduce sholic and enhance
reproduction. Keeps wet

sponge in airlight holder for
easy, repeated use. Pal
Pend. Money back guarantee.
Only $3.95 postpaid. Dealer inquiries invifed.

€ & D PRODUCTS CO.
Old Marlboro Road, East Hampton, Conm:

r_‘ arz_iﬂ' rl

ORD 8
L\ FCRilcaiac hibmis

:E / puls record collection

L3 . I order, the moment §

5 EAd Your recelve Itt Ad- §
3 Justatite Blastie-stons.

allow collectlon 1o ex- L
panst, Open front in- B
vites  hrowsing  from 1
your favarile eany
caair: Scif-leveltni §
vinyl pnds proiocy g
fMoors an<d  CAPPEIA. 1
Stardy black wrought
lron, 197 1, 147 W, §
21~ D. Mease remif 3
a. or chy, DHnees®
. &mall Txpress B
re  collecterd
Q!ollvcry. Alr-M 2
Money-Hick.
$8.95

Guarantee!
@ LESLIE CREATIONS g
DrepL.20SRLatayelteHIlLPa. §
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Announcing

“MUSIC IN MOTION"

Exciting Stereo-3¢ored Listening!
VOL. I-F5T2004 VOL. I1-FST2005 VOL 1I1-FST2008

LENNY HERMAN

And the Mightiest Litte Band In the Land

EXCLUSIVELY ON JANUS

A Folk Concert in Stereo
BROWNIE MCGHEE & SONNY TERRY
FST2012— Write for Complele Catalog

1159 Broad St.

RECORDS Newark 2. N. ).

FAITH
PLAYS ROMBERG

COLUMBA . iy
= ] - A NIGHT WITH

' 1SI[%MI.INI]
|ROMBERG

| PERCY
FAITH

AND
HIS ORCHESTRA

LOIS HUNT

“Blossom Time,” “The Student Prince,”
“The Desert Song™”—here is a glowing pan-
orama of those sentimental productions of
Sigmund Romberg presented by Perey Faith,
with Earl Wrightson and Lois Hunt. These
richly romantic melodics are as winning to-
day as when operctta was at its height. And
the reasons are clearly displayed in this ¢n-
chanting collection.

A NIGHT WITH SIGMUND ROMBERG—Percy
Faith and His Orchestra, with Earl Wrightsan
and Lois Hunt CL 1302 CS B10B (stered)

GUARANTEED HIGHTFIDELITY AND
STEREQ-FIDELITY RECORDS BY

COLUMBIAR

®"Columbin” @ Maicas Reg. A division of Solumbia Brosdzacting System. Inc.
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New H.H. Scott Tuner

features

ide-Band M

and Wide-Range AM
at only $139.9°

The many fine features built into this superb AM/FM tuner have never before been available for

.

under $200. Combined on one compact chassis are suéh famous H.H. Scott engineering featur‘es S

Wide-Band FM circuitry to givé you high selectivity with complete freedom from Urift; Wide-ﬁ@

AM circuitry for perfect reception of high fidelity AM broadcasts; and excluswe H.H. Scoi;\Sl L

plated “front-end’ for maximum sensitivity and reliability.

Easy-lo-read expanded’
slide-rule dial lot pre-
cise station selection.
Separate linear logging
scale for accurate
tharting of station
sottings.

Convenient front.panel
level control gives you
accurate adjustment of
tuner audio output.
Separate oulput for
tape recorder.

e i i S SRR

Mongphonic - multiplex
swilch gives front panet
control of multiplex
output. Adaplor can be
added when muliiplex
standards are estab-
lished,

TECHNICAL SPECIFICATIONS Model 370 AM-FM Tuner
Fit SENSITIVITY: 3 microvolls for 20 db of quieting on 300 ahm antenna

terminals.

CIRCUAY FEATURES: 2-megacycle wide-band FM delector assures high selee-
tivity, high capture ratio and absolutely drift-Iree FM reception without
need for troublesome AFC. RF stage assures high sensitivity on both AM
and FM sections. Exclusive low-distortion AM detector for raceplion of
wide-range AM broadcasts. New High-Q AM Loopsiick Antenna. Felded
dipole Fi4 antenna. 10 KC Whistle filter.

OUTPUYS: Mulliplax, Main, Tape recorder.

H.H. SCOTT INC.

SEND NOW FOR
FREE HI-FI GUIDE

AND CATALOG

DEPT. HF-6. <111 POWDERMILL ROAD, MAYNARD, MASS.

Heavily silver ptated
RF clrcuitry  assures
high sensilivity, and
minimiZes cross-mod-
ulation caused by
strong local stations.

. —

Electronic-eye indi-
tator shows optimum
tuning paint on both
FM and AM. Indicator

can 3130 be wused for
adjusting anteana
orientalion.

Prefessicnal tuning
control  with  heavy
flywheel lets you make
station seltings with
great accuracy and
speed.

Selector  switch  fof
¢hoosing between FM,
AM normal and AM
wide-range. Wide-
range setling is fof
receiving wide-range
AM broddeasts.

Insist.on pcnuine H. H. Scott componenia

*West of Noekies $148.45. Accessory case exiva.
EXPORT: TELESCO INTERNATIONAL CORP., 36 W. &0TH ST, N.Y.C.

Rush me complete details on your new Model 320 and your complele 1859
Hi Fi Guide and Calalog.

Name

Address

City

State

WWW.americanradiohistorv.com
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audiocraft E June - 1959

Stereo Broadcasting:

Which and When?

The Record Industry Association of America, bless 11z soud,
faced the stereo challenge quickly and effectively. Industry
leaders met, talked, devided: the Westrex  system s
adopted. Recording characieristics were agreed ipon and
record grovve specifications established. Sterco discs were.
off 10 a_fust, clear-cut stast.

Althowgh we have had stereo broudeasts far longer than
monogroone stereo dises, the brovdeasting industry hus yet
to get stself pulled together. No less than scventeen stereo
broadeasting systems have been proposed b the deieo cons-
nitttee of the Llectronic Industries A csociaiton,

Not long ago. the TM Association of Broadeasters held
a mecting in Chicago to discuss sereo from the FM ponit
of view. It is an intensely Tuteresting and important subject
for them. Many FM stations are already mudiiplexing: and
most FM tuners sold in the last year or so have o multiplee
adapter ontlel already installed. The question is not really
when, but simply which: which mudtiplex systen to agree
wpon?

To bring you an inside glunce ar the current stuation,
we asked Dick Kaye, station munager of WCRB-FM /AM
in Boston, to give we o firsthanid account of the Chicagn

M meeting.

S-.'r-:m-.() BROADCASTING is DY no means new: WQXR-
FM/AM in New York has been programing it regularly
for more than five vears, and other FN/AN stations
(including WCRB) have not been far behind. The
FM/AM method of trunsmission is now in use by more
than one hundred stations in the conntry. Thankfully,
we can note rthat the same standards of transmission sire
in almast universal use; left-chaonel information s
carricd on FM and right-channel sound on AM. There
have also been FM/TV, TV/AM, FM/EM stereocasts,
All accomplished with reasonable results and with sure

June 1939

pristngly livtle eonlusion in reception by the liscening
public.

The point at which interest inereases, pulses quiicken,
and, not infrequently, tempers flare is when the question

of compatible, single-station  transmission  of  two-
channel stereo comes up. Although it s generally ad-
mitted  that single-station  transmission oo FAM may
procuce better quality stereo than any of the earlier
methods, there is no great agreement as to exactly how
such transmission may best be accomplished. Also there
is that word “compauble”™ to be eontended with: in i
most liberal interpretation this means accomplishing
steren transmission i such a manner that stereo broad-
casts will sound reasonably like monophonic programs
to those listeners with monophonie reecivers.

This 1 the background for a meeting of the M
Association of Broadeasters which convened on Mareh
14 in Chicago for a three-hour engineering discussion of
single-station,  compatible  stereophonic  transmission.
That the mecting ran hevond lour hours and well into
the dinner hour with none of the two hundred or
so prolessional  broadcasters in auendance  leaving
the hall actests to the interest in the subjeet and the
liveliness of the discussion among the panelists.

First to speak was Mr. Harold Kassens, Chiel of the
Aural Facilities Branch of the Federal Communteations
Commission. Fe outlined the history of multiplex
transmission s authonzed by the Commussion, and
pointed out that the use of multiplex has been frequently
proposed as a method ol achicving sicreophonic tran.
missicn from a single M stdion. In fact, when the
Commission asked the industry in July 1938 lor sug-
gestions for additional oses ol muluplex transmission,
some lonrteen replies, or about one-hith of the totl
number received, suggested sterco. In answer to ques-
tions from the floor. Mr. Kassens said that no promiscs
could be made as to how quickly the Commission might
act on stereo, At the ume, the FCC schedule called for
comments from  broadeasters by June 10; it sezmed
likely, however, that upon respensible request this date
wauld be extended, perhaps for sixty days. In any casc,
il action 1s taken by the FCC, there will be a notice of
Proposed Rule-making, followed by a period for the
filing of morc comments, then perhaps a Final Order.
Mr. Kasseos' best guess was that the time needed for an
FCC decision might be a year ne more. probably not

miich lese Continted on page 111
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Your High Fidelity System:

v

start it right,

keep it right

by Louis E. Garner, Jr.

Improper installation, maladjustment, and simple neglect can sour any

high-fidelity system. The author tells how to avoid these pitfalls.

OUR ATTITUDE towards our audio installation
often implies a peculiar double standard, We may fuss
and fret about the mechanical components, and take im-
mediate action if a record changer fails to change, if a
turntable wobbles or operates far off speed, or if a loud-
speaker develops a rattle. But those nonmechanical dif-
ficuliies which scem to have a minor cffect on system
performance we are prone to ignore. The electronic com-
ponents of our system are often paid scant attention
until a really serious trouble develops. It is easy to toler-
ate a slight increase in hum level, a dight change in fre-
quency response, or a slight change in distortion level,
especially if the change occurs gradually over a long
period. After all, electronic components are seemingly
tnnocuous devices: they simply sit in their alloted places.
They dont turn, spin, or vibrate—at least they
shouldn’t!

To maintain original top performance and avoid slow
deterioration, you should: (a) plan your initial installa-
tion with care and foresight; (b) operate vour svstem
properly, paving particular attention ro unusual operat-
ing conditions: (c) adopt a regular cleaning and mainte-
nance program; (d) render emergency first aid whenever
needed; and (e) call in your audio service technician at
the first indication of any ehange in system operation or
performance,

INSTALLATION

Proper installation involves much more than simply: find-
ing frec shelf space and providing line power.
Never locate signal-handling components directly in

==y
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Jront of a loudspeaker enclosure system, since acoustical
feedback may develop, resulting in a tendency for the
system to squeal or howl. Ideally. clectronic equipment
should ke placed to one side and slightly behind the lowd-
speaker enclosure, away from the direction of maximum
sound projection, In a sterco installation, the cabinet,
able, nr shelves holding the clectronic gear are best
placed alengside the wall between the 1wo loudspeakers.

The equipment should be reasonably close to a source
of line power. Don’t run long extension lines or obtain
operating power by using multiple cube taps in a single
wall recepracie. Such rat’s nests are unsightly, may over-
load houschold eircuits, and may be a serious fire nisk, If
suflicient wall outlets are available, fine. Il not, have
additional outlets installed by a competent clectrician
(the cost is relanively small). Or vou can use the auxiliary
outlets provided on the back of most preamps and
power amplificrs.

Avoid connecting your equipment to heavily loaded
household circuits. For example, avoid circuits which
also supply air conditioners, shop tools, or other pieces of
heavy-duty equipment. As the other equipment is
switched on, fine surges and sparking brushes may intro-
duce noise. In addition. line voltage may he dropped as a
result of the heavy load. with a consequent drop in am-
plifier gain and power output: i severe cases, low line
voltage may result in distortion and over-all deteriora-
tion of equipment perlormance.

If you find thar the power line veoltage in your area is
unusually low (the power company will check it for you,
or vou can use an AC voltmeter for your own tests) or

Hica FeLity MAGAZINE
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that it flucrvates considerably due to varying power
demands of nearby industrial or commercial establish-
ments, vou should consider the use of a commercial
voltuge regulating transformer. This isolating transformer
should be connected between your equipment’s line cord
and the wall outlet. It will maintain a constant line volt-
age and smooth out transient pulses, noise, and line
surges.

Your preamplifier should be readily accessible. Your
may have to compromise between operating convenience
and good clectro-mechanical layout. It is poor practice.
for example, to run excessively long cables between the
preamplifier and other components.

Vacuum-tube-operated equipment develops heat it
operation. If confined, this hear can cause rapid deteriora-
tion of electrical components, Make sure that your
equipment 15 adequately ventlated. For example, don'r
mount a power amplifier on the narrow shelf of a
closed-in bookcase. By the same token, clectronic gear
should not be placed where it will be subject to external
sources of heat: near hot-air registers, radiators, or space
heaters, or close to a furnace or hot-water heater.

Excessive humidity can also cause trouble, If your
audio system is installed in a slighdy damp basement
recreation room, you may find it worthwhile to invest in
a dehumidifier, installing it when you install your audie
system, not after you run into trouble.

Audio equipment interconnections generally are made
with shielded single-conducror cables hrred with appro-
priate plugs, These cahles should be kept as short as is
practical, bur wicth sufficient slack to minimize any
tendency for the cables to break or fray, or for connee-
tors to be pulled from their sockets. Under no circum-
stances should the cables be used as “'pull cords” o shilt
equipment [rom one posttion to another. Don’t run low-
level signal cables, sucly as those Trom the tipe deck and
record player, clasely adjacent to heavy power lines og
other sources ol hum or electrical noise,

I{ you nse preassembled eables and find that their plugs
do not fit your equipment, you can buy a matching
adapter. But the usc of such adapters should be an in-
terim measure only. Custom-made cables of proper
length and with correct terminations should be used in
permanent installations.

The connection between the power amplifier and
loudspeaker may be made with two-conductor “zip™
cord. Avoid an excessively long run. I a choice must he
made between long low-level signal cables and long
speaker cords, choose the latter. A long loudspeaker cord.
in general, will result in nothing more than a slight loss of
available power. An excessively Jong shiclded signal
cable, on the other hand, may result in hum and noise
pickup, diminished signal srrength, and loss of high-
{requency response.

Take care when working with stranded wire 1o avoid
accidental shorts at terminal connections by stray
strands.

Juxe 1939
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Tube shields which hace become lvose can cause hum und
microphonies. Shield should be clamped tightly on base.

AT s = L - - TR

This “raf’'s nest” is an ingitation to danger. You should
muake use of power outlets on the back of your equpment.

Mualfunetioning  tubes are high  fidelity’s chief offenders.
Check: tubes regularly; penciled guide aids replacement.

Shorts such as this can kill a system. Inspect connec-
fions carefully.

Solder lugs will prevent this trouble.
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After connecting wires have been instafled, the cables
should be secured neatly out of the way. Take care that
nao projecting loops dangle as snares for the unwary visitor
—or for wandering cats to toy with, In some installations,
the cables may be secured along the bascboard wich wir-
ing tacks or msvlated staples. If vou use this technique,
take care you do not damage the shielding braid, crush

cable insubation, or cause other damage. Use stand-oft

insulators rather ¢han staples for sccuring antenna
lead-in eable.

ADJUSTMENTS

You may find from one to as many as ten or twelve senu-
fixed control adjustments which should be made afier
inital wstallation but defore your system is used. These
adjustments should be rechecked alter your system has
been in use for several weeks. Alterwards, they need be
checked only at intervals of (rom four to six monchs, un-
less tubes are replaced or major repairs are made. In order
of importance, the semifixed controls are as lollows; one-
put stage bias, outpot stage bulance, individual fevel con-
trols, and eariable dampmng controls. Not every sysiem
will have all of these; some may have none or only one or
wo.

Since the exact procedure used will vary from ane in-
strument to another, check the wstruction manual tor
vour particular equipment before actempting any ad-
justments. In general, vou'll find that these controls are
designed for screwdriver adjustment and are located
cicher on the equipment’s rear panel (or apron), on top
of the chassis, or behind a snap hole plug on the frone
apron. The loudspeaker must be connected to the power
amphfier’s output termmals for all adyustments, and
ample warm-up time should be allowed.

The output stage bras and balance adjustments ire
made with a test meter. With ne tnpue signal apphied 1o
the amplifier, these controls are adjusted for a meter
reading recommended by the manufacturer. Onee they
have been set, both controls should be rechecked, for the

HGH FIDELITY 50 WATT AUDIO AMPLIFIER

IS FROM 117V 50 /60 CYCLES AC LINE

ER CONSUMPTION: 200 WATTS
INSTRUMENT CO. BROOKLYN, NEW YORK

1 i

16 8] 4
T SPEAKER ((ONNELTIONS
INNG)

High-fidelity system failure muy Dbe due 1o nothing
worse than a broken wire. Check all. connections.

adjustment of one may affect the serting of the other.

The hum balance adjustment should be made with all
cquipment components interconnected but rithont a
signal applied to the preamp’s inpur cerminals. The loud-
ness (or level) control should be set for maximum vol-
ume, the treble control for minimum highs, and the bass
control either at 1ts normal or at a plus setring. Listen for
residual hums it your system has a low hum level, you
may have to hold your car close to the loudspeaker. T'ry
teversing the power amplibier’s line plug. using the con-
nection which results 1o the least hum. A similar proce-
duse may be used o determme the best position lor the
preamp, racho tuner, and record player line plugs. Fi-
nally. carclully adjust the hum balance control for mini-
mum hum.

Preamplificrs often are equipped with individual
level controls for each input channel in addition to an
over-ll loudness (or gain) control. The latter is adjusied
with a front-panel knob, the former are semifixed adjust-
ments made with a serewdriver, and generally ace locared
at the rear of the chassis. These controls serve to preset
the signal put of each channel to approximarely the
sane amplitude, and prevent sudden changes in volume
as the preamp’s selector (or [unction) switeh is rotated to
choose one input alter another. Level adjustments should
be made with the complete system in operation alter the
other semifixed adjustiments have been completed.

Adjust your preamp’s loudness control for average lis-
tening. Switch from onc mput to another, adjusting in-
dividual lege/ controls until nearly the same outpur
volume is obtaimed.

Some amplificrs are equipped with zariable dampmg
controls. Where such a control is used, its correet setting
will depend largely on the characteristics of your loud-
speaker svstem, Some loudspeaker manufacturers specify
opumum damping comtrol scetings. If vou do nor know
the proper setting for vour particular speaker system,
however, simply adjust the control for greatest clarity
and definivion in the bass range. When the control is

Hum can be cawused by broken shield on connect-

ng cable. A drop of solder will usually fix things.

Hicit Finevrry Macazixg
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properly adjusted, there should be ample hass outpur
without excessive boominess. Il your loudspeaker system
is highly efficient, the damping control may have rela-
tively little awclible effect. In such a case, the control may
be switched out of the circuit or turned to an arbitrary
midriange position.

OPERATION

The operation of your audio installation, once all semi-
fixed adjustments have been made and checked, can fol-
low standard practice; observe the recommendations
given in equipment instruction manuals. In addition, you
should adopt a few basic ground rules.

Avoid turning the equipment “‘on™ and “ofl” for short
periods—up to fifteen minutes or so. If the phane rings
or someone knocks at your door while you're listening,
simply turn the loudness control back. Don't tum the
system ofl for a minute or two and on again almost
immediatcly.

If you are plagued by hum or noisc picked up exter-
nally which can’t be cleared up by adjustment of the
hum balance control, by reversing line plugs, or by using
another power circuit, you may wish to instatl power line
filters. These are commercially available,

Be sure a loudspeaker is connccted to vour power am-
plificr whenever ir is operating. If you break the loud-
speaker connection while operating your system, ex-
tremely high voltages may be developed in the outpur
transformer, causing voltage breakdown and, in some in-
stances, damaging the transformer and the output tubes.

Don’t subject vour audlio system to unusual eleetrical
stresses. Remember that your power amplificr probably
can deliver a peak signal considerably in excess of its
rated power output. A typical 30-watt amplifier, for
example. may deliver a peak output of 60 watts or more.
While most londspeakers can withstand an overload con-
siderably in excess of their nominal power rating. heavy
transients when the system is already in an overloaded
condition may causc loudspeaker damage.

e N : |
== |
Caniral knohs are held in place by springs or small set
serewcs, wehich come in assoriments for quick replacement.

Juse 19589

MAINTENANCE

For maximum service life and continued top perform-
ance, you shoukl adopt a regular maintenance schedple
which includes cleaning as well as checks on vour sys-
tem’s performance.

Keep your equipment clean. Use a soft dustcloth to
wipe pancls, cabinets, and so on. To clean an clectronic
chassis, remove its cover and use a vacuum cleaner or
hair dryer (with heat off!) as a blower.

Periodic checks of equipment performance should be
made at monthly, bimonthly, or quarterly intervals, de-
pending upon how often you use your audio system.
Check vour record player, tape deck, and radio tuner tor
normal operation, making sure that cach contsol func-
tions property. Play a familiar recording, preferably one
which has both loud and soft passages and which includes
a varicty of instruments covering all mnges. Listen criti-
cally for distortion on loud passages, for clear bass with-
out boominess, and for sharp highs. Commercial test
records and tapes arc available through many outlets.
These will provide a more accurate technical indication
of system performance—but remember that the final
critic is your ear.

As you carry out these tests, turn cach operating cop-
trol—loudness, bass, treble, and so on—through its {ull
range, listening for noise and for departures from familiar
opcration,

Check vour radio tuner by tning carcfully over its
entire band. Sec il you can pull in just as many stations as
yout could when the tuner was first installed. Listen to see
if it has normal senstuvity and selectivity.

At periodic intervals, you should recheck the settings
of all semifixed adjustments, such as bias, balance, hum,
individual level, and loudspeaker damping controls. You
should also check interconnection cables, watching for
frayed nsulation, broken strals, and loose shiclds. Make
sure that each connector futs tightly into its socket.

Check all connecting cables while your system is

operating. If you can Contimeed on page 108

Replacing a pilot lamp i a simple task, once the bad
bulb is exposed. Remove AC cord Dbefore dismantling.

www.americanradiohistorv.com
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reports

combining:

Avudiolab Test Reports

Tested in the Home

prepared by Hirsch-Houck Laboratories

and the technical staff of
High Fidelity

HF REPORT POLICY

Equipment reports appearing in this section are of two types: Audiolaly Test Reports and Tested in the
Home Reports. AUDIOLAB TEST REPORTS ave prepared for us by Hirseh-Iouck Laboratories,
a completely independent organization whose staff was responsible for the original Aundio League
Reports. Audiolab Reports are published exactly as they ave received. Neither we nor manufacturers
of the equipment tested are permitted to delete information from or add te the reports, to amend them
in any way, or to withhold them from publication; mannfactirers may add a short comment, how-
ever, if they wish to do so. Audiolab Reports are made on all-clectronic equipment (tuners, preampli-
fiers, amplifiers, etc.). TESTED IN THE HOME REPORTS are prepared by members of our own staff
on equipment that demands more subjective appraisals (speakers, pickups, ete.). The policy concern-
ing veport publication and amendment by the manufacturer is the same as that for Andielab Reparis.

Beyer DT-48
Headphones

TTH

SPECIFICATIONS (furnished by manufaciurer):
a dynamic headset for high-quality monitor.
ing or private listening. Frequency range:
20 to 15,000 cps; no more than 7 db down at
15,000 c¢ps; low-frequency response depends
upon coupling of phones to ears. Impedance:
5 chms per phone. €Connections: twa stand-
ard phone plugs, one per phone, Price: $49.
DISTRIBUTOR: Gotham Audio Sales Co., Inc.,
2 W. 46th 1., New York 36, N. Y.

Originally designed for audiometry
and other laboratorv applications, the
Bever DT-48 dvnamie headphones
have only recently been made availa-
ble for general andio use. Each phone
is equipped with its own cord and phg
(facilitating mono or stereo use), and
is fitted with a comfortable foam-rab-
ber pad which provides nnusually ef-
fective exclusion of ambient noise.
The sovmd from onr sample headlset
was cxcellent. The headphones were
devoid of andible distortion and colora-
tion. they were astonishingly smooth,
and they produced eminently mnsieal
balance. Their subjective response ap-
peared to be flat from about GO to a
litthe beyvond 10,000 ¢ps. and useful
bass response extended to a good 50
cps or helow. Highs were silky and de-
tailed. and were sufficiently smooth
ancl extended to reveal the presence of
the slight upper-range peaks in some
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of the hest microphones and phono
pickups. Qver-all sound was very tans-
parent and. above all, natural.

These are ideal headphones for the
eritical recordist or musie listener, but
thev mayv not he readily usahle with
nonprofessional equipment. Each
phone’s impedance is 3 ohins, vet they
are too sensitive to pevmit divect con-
nection to the output of a power am-
plifier. On the other hand. their imped-
ace is too low to connect to a 6GOO-
ohm line or a high-impedance source.
Bever supplies 2,000-to-3-olim match-

High-fidelily headphones..

wWWW americanradiohistorv com

ing transformers for use in bridging a
600-ohm line or a standard-level me-
dium-impedance source. and the out-
put from the phones is comfortably
loudd when they are so vsed. But the
transformers’ input impedance is too
low to aveid excessive loading and loss
of level when they are connected
across a high-impedince line. so the
phones may not work properly with a
nonprofessional recorder.

It's unfortunate that these wmust be
used with additional paraphernalia
and that they won’t work properly
from all signal sources. but they are
worth the trouble—and the expense—
to anvone who can use them and who
necds & meams for hearing with ex-
treme accuracy the quality of steveo or
monaphonic  audio  signals.  There’s
only one veal risk involved in using
them: they may veveal things vou'd
rather not know ahout the rest of vour
components.—J.G.H.

MANUFACTURER’'S COMMENT: The Beyer
DT.48 headphones are not only devoid of audi.
ble distertion, but their distartion factor is un-
meosurable at listening levels and beyond. The
low-frequency specifications show the phones
to be flat to 20 cps, plus or minus O. The phones
are readily attachable 10 any existing power
amplifier by the inclusion of a simple L-pad
(either fixed or variable). The motching trans-
formers carry the designotion TR 48 and cost
514.50 each. These transformers ore intended
only for bridging a 00.chm line—never for
vse with high-fidelity equipment.

Hicit Finetimy Magazive


www.americanradiohistory.com

Stromberg-Carlson
ASR-433 Stereo
Control Amplifier

AR

Price: $130. MANUFACTURER:
Corlson, Rochester 3, N. Y.

Stromberg-

The ASR-433 is a relatively low-priced
($130) stereo control amplifier, rated
at 12 watts ontput per chammel. Each
chamnel has its own preamplifier see-
tion, with separate bass and treble
tone controls, and volume control, all
located on the front panel. A master
volume control adjusts the level of
both channels simultaneouslv. A slide
switch permits loudness compensation
to be applied to the master volume
control.

Each channel has inputs for ce-
ramie or magnetic phono cartridges, a
tape head, a tuner, and an auxiliary
high-level input. Phono equalization is
RIAA; this can be switched to provide
tape head equalization when it is de-
sired. A tape output is provided for
each channel, ahead of controls.

Each channel has 4-, 8-, and 16-olun
speaker outputs. The two outpuls may
he paralleled for monophonic opera-
tion with approximately hwice the sin-
gle-channel power output. An oulput
jack permits stereo operation using
both preamplifiers and the switching
functions of the ASR-433, but with the
power amplifiers paraliel-connected for
one channel with an external power
amplifier being used for channel two.

A mode selector provides a choice
of: (1) channel A or channel B on its
own speaker; (2) channel A on both
speakers; (3) stereo operation tlrongh
both channels; or (4) the use of an
electronic crossover system. The eross-
over system is designed to pass fre-
aquencies below 3.000 cps through one
channel and frequencies above 3.000
eps through the other channel. This
mode of operation can be used with a
monophonic signal source and a two-
way speaker system, provided the
crossover frequency of 3.000 cps is
correct for the speaker system. It does
away with the need for a separate
speaker dividing netweork and allows
considerable flexibility in adjusting
speaker balance.

A front-panel slide switch injects a
G0-evele test signal into the amplifier
to aict in balmcing channel levels for
steren and in phasing speakers.

The ASR-433 bhas several unusual

features. Silicon reetifiers are used in
a voltage-doubling rectifier circuit in
the power supply. Not onlv does this
help to reduce the size and cost of the
power transformer, but the reduced
heat dissipation within the amplifier
due to elimination of the rectifier tube
is advantageous. Instead of the line
fuse generally found on  electronic
equipment, the ASR-433 has a l-am-
pere thermal circuit breaker. Hf it is
tripped by a short circuit or other over-
load. pressing a red button on the rear
of the chassis resets the breaker.

Test Results

The frequency response of the ASR-
433 is within =1 db from 20 to 20.000
eps on one chamnel and almast the
same on the other channel. 1t is likely
that tone comtrol tolerances cause the
deviation, and both channels should
be capable of adjustment to a flat re-
sponse curve. The tone control charae-
teristics aftezt large portions of the fre-
quency spectrum, vet have relatively
mild effects at the end of audible
range. They also have a considerable
cffect on the over-all volume level, es-
pecially when set near their extremes.

The RIAA phono equalization is
within =1 dh of the ideal vesponse
from 20 to 20,000 ¢ps on both chan-
nels. The tape head equalization dif-
fers from the NARTB stanclard repro-
dueing curve, now widely used in pre-
recorded tapes. Tt emphasizes the
upper-middle and high frequencies by
some 13 db compared to the low fre-
quencies. This might be suitable for
tape heads of poor quality. but would
probably make a good tape machine
tend to sound “sereechy.”

Unlike many loudness controls, the
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Stroimberg-Carlson ASR-433.

ASR-433  loudness  compensation
boosts high as well as low frequencies.
Although this is a matter of personal
preference, we found the sound of the
ASR-433 loudness compensation to be
very pleasing. It can be seen that most
of the response shaping takes place in
the fivst 20 db of volume reduction.
Littte ehange in frequency response oc-
curs as the volume is lowered further.

The master volume control main-
tains a close balince between the lev-
els of the bwe channels as the gain is
adjusted. The difference in the chan-
nel balance is less than 2=1.5 db as the
master  volume  control  is  varied
through a 45-db range. It is unlikely
that the listener would be aware of
such a small unbalance.

Although the use of the ASR-433 as
an electronic erossover svstem scems
attractive, the shape of the response
curves of the two channels, when so
operated. is far from ideal. The cross-
aver slope is only 6 db per octave,
which is not undesirable in itself, if the
speakers are designed with this in
mind. Such a gentle crossover lets con-
siderable low-frequeney energy rveach
the tweeter, and vice versa.

The two channels are nearly equal
in gain at 3,000 ¢ps. Below that, the
gain of the low-frequency channel is
some 8 db greater than that of the
high-frequiency channel. If the woofer
and tweeter were of equal efficiency
{which they seldom ave), thz low-fre-
quency gain would have to be reduced
to match the high-frequeney chunnel,
and this would shift the crossover fre-
quency. With such a variety of speaker
efficiencies found todav, the actual
crossover frequency of any svstem us-
ing the ASR-433 as an electronic cross-
over would be difficult to predict.

The power response of the ASR-433
shows that it meets the manufacturer’s
specifications handilv. Although rated
at 12 watts per channel, it would de-
liver some 14 watts over most of the
audible range. The power response
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I0-kc square warves, Channel B.

curve is nearly flat down to 50 c¢ps,
below which it falls off. Each channel
will, however, deliver several clean
watts at 30 ¢ps, which represents the
lower limit of most music. When both
chavnels are parallel-connected, the
power output is doubled, and the re-
silt is a 27-watt amplifier with power-
handling characteristics identical to
the individual channels. Harmonie dis-
tortion at mid-frequencies is negligible
at normal power outpuls of several
watts, and IM  distortion is similarly
low. Although the 20-¢ps harmonic dis-
tortion is much higher than the 1,000-
cps distortion, it falls ofl steadily as
power is reduced, and is not likely to
hecome audible in practice.

The gain of the ASR-433 is ample
for use with low-output magnetic
stereo cartridges. The hum level is not
particularly low but, fortunately, it is
alinost entirely  60-cps hwm, rather
than the 120- or 180-¢ps hum fre-
quently encountered. The insensitivity
of the ear to 60 c¢ps and the veduced
efficiency of many speakers at that
frequency combine to make it quite
inaudible in ordinary circumstances.

Crosstalk between inputs is measur-
able. and might prove disturbing if the
tuner were operated while the phono
or tape head input of the amplifier was
m use. The interchannel crosstalk is
about —28 db at 1,000 eps. This is het-
ter than sterco cartridges and records
at this time, and in any case is un-
fikely to degrade the stereo perform-
ance of the system.

There appeared to be something
wrong with the extermal amplifier out-
put on the unit we tested. This is the
jack which is used when higher-pow-
cred stereo operation is desired. When
the two channels of the ASR-433 are
paralleled, a second power amplifier
can be driven from one of its preampli-
fier sections. We sct up the amplifier
for an output of 10 walts per channel
at 1,000 cps and measured the ontpnt
at the external amplifier jack. It was
only 0.18 valts, which s too low to
drive any basic power amplifier to
nearly full output. Finthermore, it de-
veloped that in order to obtain any
onfput at all at this jack, it was neces-
sary to switch on the 60-¢ps halancing
tone in the ASR-433. Obviously, the
test unit was improperly wired, since
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the schematic shows no reason for this
behavior.

The square-wive photos show that
the high impedance of the volume con-
trols causes a loss of high-frequency
response as the volume is reduced
slightly from maximum. This is not
particular)ly audible. In most cases, the
level contrals will not be set at —6
db, which is the eritical yefting,

Swnmmary

The neasured performance of the
Stromberg-Carlson  ASR-433  shows
that it compares most favorably with,
and in some wavs surpasses, other
stereo amplifiers selling for much high-
er prices.

In some respects it lacks operating
conveniences. In particulan, we miss
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10-ke square waves, Channel A.

having a single balance control to ad-
just channel levels relative to cach
other. Balancing the channels of the
ASR-433 requirves juggling three level
controls if the over-all fevel is o be
maintained.  Conveniences snch  as
chinnel reversal and speaker phasing
have been omitted, no doubt for vea-
sons of economy. Sinee these ave nor-
mally set up once and left alone, this
is not an important matter. and the re-
sult is more amplifier per dollar.

On the other hand, the leatures of
channel-balancing test tones and op-
tional electronic crossover operation
are of Limited value. in our opinion.
The balancing of a stereo system is best
done by listening to the program ma-
terial while adjusting the balance. Fur-
thermore, we suspect that the intro-
duction of a GO-cps balancing tone
into rather sensitive circnits may con-
tribute to the faivly high wmeasured-
hum level. The crossover svstem, al-
though quite workable with certain
combinations of speakers, might prove
highly unsatisfactory if the twecter
were not capable of handling frequen-
cies as low ag a few hundred cps with-
ont distortion or damage.

In any case, there ean be no donbt
that the Stromberg-Carlson ASRKR-433
IS a g()ud \':1Lu(—: in a low-cost sterco
amplifier.

MANUFACTURER’S COMMENT: We were sur-
prised to find thot the frequency response
differed slightly from one channel 1o the other,
since we have not found this to be generally
true of these amplifiers. The relating of this
ta the vsval tone control tolerances is correct.

We guaraniee thot presert production tone
control choracteristias overcome these minor
objections. Yape head equalization is abso
being corrected in the preseat preduction run.
The siatement thot she effeclive crossover
frequency of the elecironic crossover system is
1,000 ¢ps rather than 3,000 cps is obsolutely
correct, and we are carrecting our literature on
this point. We oppreciate the statement lhat
the ASR-433’s hum characteristic will not be
oudible in normal circumstonces, but we are
striving for a lower hum level in current pro-
duction.

We do not agree thot the stereo balance
tone is a gimmick of limited value. We feel i
is necessory to have a predictoble sound source
for channel balance, since program maoterials
themselves are constently changing. Our bal
ance tone has served as a very effective means
of obtoining bolonce belween chonnels. The
hum-balancing tone is not &C eps bet 120 eps
and has no becring whatscever on whatever
hum moy exist in the amplifier,

Hictt FipELimy MacaziNe
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Shure M7D Customt
n Stereo Dynetic
Cartridge

SPECIFICATIONS (furnished by manufacturer):
a singlestylus stereo pickup cartridge for use
in ony stereo arm, and in record changers.
Stylus size: 0.7 mil. Frequency response:
20 to 15,000 c¢ps. Output: 5 mv per chonne
@ 1.000 cps. Chonnel separation: More
than 20 db at 1,000 cps. Recommended load:
47,000 ohms per channel. Complienece: 3.5 x
107" em/dyne. Tracking farce: 4 to 7 groms;
5 groms optimum. Inductance: 400 mh. DC
resistance: 400 ohms. Outputs: 4 terminols.
Price: 524. MANUFACTURER: Shure Bros.;
Inc., 222 Harnrey Ave. Evanston, Il

When Shure Brothers launched their
M3D stereo cartridge a few months
ago, it created something of a sensa-
tion among stereophiles. Here was a
artridge which appeared to solve a
wide variety of problems, from per-
sistent hum to seratchy highs.

Bv now, the stereo cartridge front
has assumed something  vesembling
normal composure. Seveval very ex-
cellent stereo cartridges are in wide
use, many of which can cffectively
double for monophovic reproduction
as well. The new M7D is up against

some pretty stifl compelition. But—
and let there be uo mistake on this
point—the M7 can mect its opposi-
tion confidently and calmly. It
weapon: very high qualitv.

The major diflevence between the
M7D and the M3D is price: $24 ws.
$43. Tracking force is a little higher.

Compared Lo carlier sterec mag-
netics, the M7 has relativelv high
output, thus permilting a lower
volume control setting. The result
for the listener: less hum and neise
from critical taput circuitry. It also
has suofficiently  high compliance to

Shure M7D stereo curtridge.

track even heavily modnlated grooves
n

without breakup. Even at 3 grams
(the manyfacturer specifies “4 lo 77

arams force), the carbridge submitted
for testing rode most stereo dises with
ease. As for frequency, the sample
M71Xs output was extremely smooth,
with no humps or peaks anywhere in
the audio range. At the high end, it
tapered ofl steadily, hut very gradu-
allv. On musical material. the sound
reproduced was smooth and  clean.
Violins preserved their sheen without
sounding  hrittle. Transparency was
excellent.

I did not try the M7D in a record
changer, cven though its design per-
mits it to be so used. Its ready adapt-
ability wonld indiecate, however, that
it wonld work well under most com-
monly encountered circumstanees.

Listeners who fear for the life of
their  records, and  consequently
change styvli {(or cartridges) often, will
be reassured to know that the stvlus
assembly can be completely rveplaced
without tools in about five seconds.

Finally, it was particularly encour-
aging to find that the M7D cm be
vsedd  very  satisfactorily  for mono-
phonic reproduction, providing sound
almost identical with that of my high-
quality monophonic cartridge-P.C.G.

Knight KN-120 FM/AM
Stereo Tuner

AR

Price: $129.50. MANUFACTURER: Allied
Radio Corp., 100 Morth Western Ave., Chicago
80, Il

The KN-120 is part of the new Kuight
de luxe line of stereo components. It is
physically and clectrically compatible
willi the KN-700A Stereo Control
Center. In appearance it is similar to
the KN-TO0A, being covered in an at-
tractive brown vinyl finish. The KN-
T00A can be stacked on top of the KN-
120 without blocking the ventilation
holes of the tuner, making an attrac-
tive and funclional combination.
The KN-120 has separate AM and
FM tuning sections. There ave two sels
of outpirt connectors, marked ovireuT
and ¥a1. A horizontally operating lever
switch on the front panel (marked
aM, sTERED, and Far) selects the mode
of operation. The ourrpur conneetor
carries the signal chosen by the selec-
tor switch, when the tuner is used in a
monophomic system. The rart jack car-
ries the FM signal at all times. In the
sTrea position of the selector, the
ourruT jack cawrries the AM signal.
Each output conmector has its own
level control, Jocated on the vear of the
timer chassis. Adjacent to the vegular
outputs are a second pair of jacks
smarked tare, which are not aflected
by the level contrels. All outputs are
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from low-impedance cathode follow-
ers, which allow the use of long shield-
ed cables to the amplifiers without
loss of high-frequency response. An
Fat MuLTierLeX jack is also provided,
laking oft the signal ahead of the de-
emphasis nebwvork for driving a multi-
plex adapter for the Crosby system of
stereo transmission. Unlike most other
tuners’, the multiplex outpnt of the
Knight KN-120 is [rom a cathode fol-
lower, This is very important sinec
signals up to 73 ke must be passed
through this circuil for proper opera-
tion. A high-impedance ontpnt would
require a very short length of cable to
the multiplex adapter in order to pre-
vent  excessive altenuation of these
vevy high frequencies.

The FM tuner is conventional in
most vespects, having a tuned RF
slage. lwo IF stages. two limiters, and
a Foster-Seeley discriminator. AFC is
oplional, Leing controlled by a front-
pane! slide switch. A unique feature of
the KN-120 is the so-called "Dynimic
Sideband Regulation” cirenit. which is
contiolled by a separate swilch on the
front panel. 1t is elaimed that this re-
duces distortion on very weak or over-
modulated M signals.

The DSR circuit is actually a very
special form of automatic frequency
control which, ideally, serves to linear-
ize the receiver vesponse bevond its
normal limits. The effect of this would
be to reduce distortion when signal
strength is weak or when a slightly
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overmodulaled signal is received. But
once the signal deviation exceeds the
capahility of the tuner, distortion will
result. Because of the properties of a
negative feedback system (which the
DSR svstem is) distortion above a
certain point may actually be greater
than if no feedback were nsed. The
front panel switch, however, permits
the user to select the DSR circuit only
when its advantages obviously would
improve reception.

The AM tuner portion of the KN-
120 is a very simple and basic tvpe,
with one RIF and one T stage. A lever
switch on the front pamel suggests that
the AM Dbandwidth can be set to
SHAWE, MEDIUM, OF BROAD positions.
Examination of the circuit shows that
this switch merely alfects the audio-
frequency response hetween the AN
detector and cathode follower., A ris-
ing high-frequency response charac-
teristic is nsed to compensate m some
measure for the sharp skirts of the AM
veceiver’s IF response characteristic.
There are only two IF transformers in
the AM tuner, without overcoupling or

Y

Stereo tuner by Allied Radio.

othor means of actually broadening
the receiver pass-band.
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Each tuner scction has its own
EMS84 tuning indicator, which pro-
vides a horizontal bar, split in the mid-
dle. The gap between the two halves
closes as the signal is tuned in and is at
a mininnm when the set is corvectly
tuned. The tuning mechanism for both
tuners is of the flvwheel type, and op-
erates smoothlv. The FM tuning scale
is somewhat mmusual in that it is
compressed at the low-frequency end
and expanded at the bigh-frequency
end. This does not offer any problems
in use, however.

Test Results

The sensitivitv of the FM tuner was
measured in  accordance with the
IHFM Standard. A test signal is mod-
ulated 100% at 400 cps, and the total
distortion, noise, and hum in the tuner
output is measwred as a function of
signal strength, The nsable sensitivity
is defined as the signal strength which
causes all these distortion products to
be 3% of the 100% modulation level
{down 30 dh).

According to these measurements,
the usable sensitivity of the KN-120
is 14 microvalts. This figure may not
be easilv correlated with the alder
tvpe of quieting sensitivity specifica-
tion which the manufacturer emplovs
{4 microvolts for 30 db quieting). bt
seems realistic since the manufachirer’s
specifications for distortion ave all
for signals of 25 microvolts or more.
Owr measurements show that the dis-
criminator bandwidth is 360 ke, but
that at least 1,000 microvolts are need-
ed before the IFF handwidth alows the
diseriminator to become the limiting
factor in handling large signal devia-
tions. Below 14 microvolts, the skirts
of the " response are sharp enongh to
cause slight distortion of a 75-ke de-
viated signal.

Limiting is practically complete at
20 microvolts, and Ffurther signal in-
creases produce only a slight improve-
ment in noise and distortion. At the
usual signal strengths of a few hun-
dred microvolts or greater, the distor-
tion is about 1% at 100% modulation,
which is tvpical of most tuners in the
price class of the KN-120 (and some
more expensive ones as well}. The re-
sictual distortion is mostly second and
third harmonie, with very little noise
and hum. The hum level is very low,
being about 38 db below 100% modu-
Tation.
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The DSR civenit does reduce distor-
tion for signals Lelow the true usable
sensitivity of 14 microvolts, by a fac-
tor of about 2. It suffers from a com-
mon fault of feedback civeuits. in that
it becomes unstable at higher signal
levels. and then oscillates at a fre-
¢quency above andibility. This oscilla-
tion is reflected in the increased dis-
tortion. It is not audible in itself, but
certainly does not improve the over-all
sound.

The frequency response of the KN-
120 FM tuner is very smooth and flat
from 20-20.000 cps, without AFC.
The AFC filtering is slightly deficient,
causing a loss of lows when it is
switehed on. This loss does not become
appreciable until about GO ¢ps. so it
cannot be heard on most program ma-
terial. The DSR produees a slight
boost of lows, too small to be heard.

The FM tuner drift is small (about
60 ke total) and most of this occurs in
the first ive mimtes of operation. The
AFC reduces the effective drift to
about 4 ke, 0 a station may be tuned
in as soon as the set is warmed up and
the AFC torned on. The timing may
be forgotten from that point on. The
crift with line volltage variations is
similarty smatl.
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The AM rejection is good, and the
captwre ratio of 8 db is sufficient to
prevent co-channel interference in
maost situations.

The response of the AM tumer was
not measured, bt listening compari-
sons between the same program on the
AM and M outlets of the same sta-
tion reveal a clearly audible difference.
Althongh the vated AM response is 50-
7,000 eps, we made a rongh check on
the AM TF bandwidth and found it to
be about 10 ke. This means that modu-
lating frequencies of 5 ke are down
3 db. with a rapid fall-off above that
frequency. The so-called axr npasn-
winTh switch does little or nothing to
covrect this response, so far as we
could hear. In fact, virtually no dif-
ference could be heard hetween the
sHARP and proab positions of the
switch.

Otherwise. the AM tuner was satis-
factory, with good quality and ade-
quate sensitivity. The built-in ferrite
antenna was good enongh for recep-
tion of stations in the New York mnetro-
politan area, and a longer antenna
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added more backgronmd noise than
signal.

Although it would not be appre-
ciated Dby the user of this tuner. we
were pleased to note the careful me-
chanical design which makes it possi-
ble to service the unit easily and safely.
The chassis is provided with brackets
which support the tuner in an upside-
down position for servicing without
danger of damaging the delicate dial
mechanism or other components. The
mechanical design  and  conshmetion
shiow an attention to detail which we
rarely find in equipment of any price.

Summary

The Knight KN-120 FM/AM finer
is a very flexible, well-construeted, and
honestly rated umit. In terms of per-
formance, we found it to be at least
the equal of any similar tuner in the
moderate-price range. The electrical
design shows that this is not “just an-
other tuner” stmped ont of the same
mold as its competitors. Having all out-
puts. inclnding the multiplex signal,
fed by cathode followers may be a
small matter but sets this tuner apart
from most others.

For the “Dynamic Sideband Regu-
lation” the designers of the KN-120
rate “A” for ingenuitv, but unlorhu-
nately the concept seems to be well
ahead of its execution. We rather
doubt that this can have any yeal ntil-
itv in 99% of home installations. A little
more refining of the idea, with better
stability, might be worthwhile, but we
would rather sce the same cffort go
into wider 1IF bandswidth,

The AM tuner is no belter ov worse
than most others which are part of an
FM/AM tuner. Like most we have
seen, it is simply not high fidelity in
the same sense as an FM tuner.

Taken as a whole, the KN-120 is a
good picce of work. We like it.

MANUFACTURER'S COMMENT: The primory
problem in FM tuner design today is distortion.
The KN-120 solves this problem by providing
very accurate ‘tuning indicators, a powerful
AFC Cirevit, and the DSR method of opplying
inverse feedback, to reduce noise os well.
Dynamic Sidcband Regulation (DSR) is an ex-
clusive feature of the Kmight KN-120 tuner
and a patent hos beon applied for. Some of
the effects reported here far the DSR circuit
cauld net be duplicated by o number of other
tests made on this tuner, suggesting a defective
component in tha unit tested by the outhors.
The DSR circuit in the lorge number of units
already in use has shown it is capable of pro-
viding clean reception of signals which very
few tuners made ore woble to accommodaule.

Hicn Fmevrry MacaziNe
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Duotone Stereo Cartridge

A nonmagnetic turnover stereo  car-
tridge with built-in RIAA cqualization
currentlv is bheing marketed by the Du-
otone Company. Called the Acos “Hi-
2" the cartridge is of the piezn-elec-
tric tvpe. Its output is stated as 0.8 to
1.0 volt; claimed freguency vesponse is
* 1.5 db from 40 to 13,000 cps; compli-
ance is given as 4 x 107 an/dyne;
channel separation at 1000 ¢ps is stated
as better than 25 db. A tracking foree

Acos “Hi-g” sterco cartridzge.

of 2 to 4 grams is recommended by the
manufacturer. Two models are avail-
able: Model GPS73-SS has 0.7-mil
and 3-mil sapphire styli, and retails for
88.70; Model GPS73-5/D has 0.7-mil
diamond and 3-mil sapphire stvli, and
retails for $14.70. The stvli are easily
changed; replacement elements are
priced at appreximately $6.00.

Terminal Catalogue

A new 88-page catalogue of high-fidel-
ity parts and equipment, free of charge
to anyene requesting it, has been is-
sned by Terminal Radio Corporation.
The complete lists of stereo and mono-
phonic equipment are all up-to-date,
and include manufacturers” specifica-
tions and prices.

8mm Sound Projector

Tandberg of America. Inc., will soon
be distributing the Elite 8, an 8mm
sound projector utilizing sound-striped
film. Operating at two speeds, 168 or
24 frames per second, the Elite 8 has
a high-intensity, low-voltage projec-
tion famp and £/1.5 projection lens. 1t
has a built-in amplifier and 6-in. speak-
er to reproduce sounds picked up from
the soomd track by a magnetic head.
Provision is made to connect the pro-
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jector to an external high-fidelity sys-
tem if desived. The Elite 8§ comes with
microphone and carrying case, for

$398.

Speaker Brochure
University Loudspeakers is distributing
free of charge a 16-page gnide to
“high-fidelity stereo and monophonic,
speaker svstems and components.” The
brochure illustrates University’s line of
speakers and speaker systems, and dis-
cusses many  practical  solutions  to
sterco speaker placement problens,
atilizing University components. It can
be obtained from University dealers,
or by mail from Desk BL-1, University
Loudspeakers, 80 South Kensico Ave.,
White Plins, New York.

Stereo Receiver

Fisher Radio Corporation has intro-
duced the Model 600 FM-AM sterco
recciver. The receiver provides sepa-
rate tuning of FM and AM broadcast
bands, has o 19-control audio pre-
amplifier, and features two 20-watt
power amplifiers. The listener needs
supply onlv speakers to have a com-
plete TM-AM stereo svstem. The FM
cireyitry includes a eascode RF stage,
low-noise triode mixer, three 1T stages,
and a wide-band ratio detector using
germanium diodes. The AM section is
fed by a rotatable ferrite loop antenna,
and features broad or sharp bhand-
width tuning. The audio contro] sec-
tion provides 14 input and output jacks
for use with a variety of external com-
ponents. The dual 20-watt amplifiers

For more information about any of
the products mentioned in Audio-
nets, we sugaest that you make use
of the Product Information Cards
bound in at the hack of the maga-
zine. Simply fll out the card, giving
the name of the product in which
you're interested, the manufacturer’s
name, and the page reference. Be
sure to put down your name and
address too. Send the cards to us
and we'll send them dlong to the
manufacturers. Make use of this
special service; save postage and the
trouble of making individual inguir-
ies to several different addresses.
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have a stated frequency response of
20 to 20,000 ¢ps 221 db. Harmonie dis-
tortion is said to be less than 0.5%, and
hum and noise at least 90 db below
rited output. The price of the Model
GO0 is $349.50; slightly higher in the
West.

Ampex “Fun Kit"

Ampex Awdio anmounces two kits for
tape recovder users. A stereo micro-
phone kit (No. 880, $69.95) contains

Ampex mikes (left} and headphones:

two dvnamic microphones which have
omnicivectional piekup characteristics.
and which are matehed for stereo usc.
Each has an on-ofl switeh, 8 fect of
cable, and a standard 2-conductor
plug. A stereo headset kit (No. 881,
$55.95) has a stereo headset with
chamois-cushioned earpieces, a 3-foot
cable terminating in a standard 3-con-
ductor plug, and a slide-rule Stereo-
graph. It also includes a 16-page
booklet entitled “Fum  with Ampex
Sterco.”

JFD Speaker Systems

Two new economy speaker svstemns
have been marketed by JE'D Electron-
its Corporation. Each incorporates a
single wide-range speaker in a book-
shelf-size enclosure. The Mardi Gras
ALC.I is 18 in. wide by 10 high by
10 deep. Excellent response is claimed
to 15,000 cps and down to 50 eps;
the manufacturer says the system will
not deliver the extreme hass of larger
and costlier systems. but is exception-
ally free From distortion and fre-
quency doubling. Price of the ALC.1
is $45. The Mardi Gres ALC.2 is
slightly smaller and lighter. with less
extended bass vesponse but similar
middles and highs; it costs $30.
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THE K-601

THE STEREORAMIC SYSTEM

Three Superb Componerits
Perfectly Matched
Completely Assembled
Ready to Plug into Your Amplifief

THE SYNCHROMATIC TURNTABLE
THE MICROTOUCH TONEARM
THE STEREORAMIC CARTRIDGE

Features
The Cleanest Sound in Stereo
1.5 gram Tracking Force
_ 15-30,000 cps Frequency Response
] : 30 db Channel Separation
! Hum and Rumble —nonexistent

K-601-D diamond 119.50
K-601-S sapphire 111,75

WUealhers - Vndustries

CIVIAIO®t OF ADYAWECL 1+bBULITHIES, INC,

68 E. Gloucester Pike, Barrington, N. J,
Export: Joseph Plascencia, Inc., 401 Broodway, New York 13, N.Y.,

108

www americanradiohistorv com

Pdlent Pending
Mode in U.S.A.

START IT RIGHT

Continued from page 101

cause sudden starts and stops in the
program, can introduce noise, or ¢can
affect sudden changes in vohime level,
there’s probably an intermittent opev
or short. Check both ends of the cable,
paying particular attention to the sol-
dered connections at the plugs. On
occasion, an open will occur in the cen-
ter pin of a phono plug; when this is
the case. a repair can be made by hald-
ing a hot soldering iron against the
tip and flowing in an additional draop
of solder. On the other hand, if a break
(or short) scems to be in the center
portion of the cable, install a replace-
ment.

The secret of pilot and dial lamp
replacement is to veach the little bulb.
In some amplifiers, this bulb is ac-
cessible through the instrument’s front
panel after the pilot lamp jewel has
been removed. In other wnits von'l
have to remove the top, side, or hack
cover to reach the lunp socket. In
still other amplifiers it may he neces-
sary to remove the inslrument’s bot-
tom plate. Once vou've established
aceess to the socket, bulb removal is
a cinch. Bavonet-base bulbs are de-
pressed slightly and rotated a guarter
turn.

Make sure vou specify the correct
bullb number when ordering a ve-
placement. Generally, this number wil}
be marked on the bullys base. Typical
pilot lamp numbers are 42, 435, 47,
and so on: neon lamps. sometimes used
m timtable stroboscopes, may include
a letter prefis—for example, tvpe NE-2
or NE-48. If the tvpe nnmber is miss-
ing from the bulb’s base. refer to vour
equipment’s instroetion manual. Or
take the burnt-ont bulb with vou to
your parts distributor: chances are he'll
be able to identify it.

Loose control knobs are more of a
nuisance than a serious maintenance
problem. They may be secured to
their shafts either with small serews or
cspecially shaped springs. To tighten
set serews, you'll need a small straight-
shank screwdriver. If a set screw or
spring is missing, obtain a veplacement
assortment from vowr loeal parts dis-
tributor.
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The Copy-Cats Are Imitating Our Enclosure, Our Price, Our Advertising, BUT...

E TWEETER ALONE

Delivers the incredibly hrilliant sound

the hi-fi reviewers are raving ahout...

ELECTROSTAT-

NOW IN STOCK FOR
IMMEDIATE DELIVERY!

A whole nation of hi-fi lovers has never waited
so long, so patiently, to hear this great news,
Since November 1958, we have been oversold
by the thousands, conclusive proof of the
superiority of the Electrostat-3 regardless of
price. Now . . . no more waiting ! ! Our produc-
tion has expanded greatly, consistent with our
rigid standards of quality and craftsmanship.
Effective today your mail or phone order will
be shipped the same day received!

NORE SEMUINE

WITHOUT THIS MARK /

Completely Faclory Assembled
in Mahogany Enclosure
11%"” x 5%"” x 42"

CAUTION! WATCH OUT FOR IMITATIONS!

Don't be confused by the advertising (they
should blush!) of unauthcrized and inferior

THE ONLY TWEEYER ACCLAIMED BY THE HI-Fi
TESY LABORATORIES, Electrostat-3 adds a smooth

imitations trading upon their external likeness.
Only the Realistic Electrostat-3 can give you
what you pay for — the thrilling sound that
has captured the hi-fi headlines for the past
seven moenths and enraptured the whole audio
world! Neither Radio Shack or The Factory has
authorized any other company to make, sell

and silky response from 5,000 cycles to 25,000
cycles — beyond the range of human hearing.
Wide (120°) dispersion angle carries its match.
less sound to all corners of the room.

ELECTROSTAT-3 CROSSOVER NETWORK
8ohm, with attenvator. Completely wired.

- . Order No. 911534 . .o 6.95
or deliver the one, the only, the original
Electrostat-3 . . . which bears this mark . . . _————_——_— Y — — — = -I
RADIO SHACK CORPORATION, Deplt. 6 G
I 730 Commonwasalth Ave., Boslon 17, Mass. I
I Please send me:
Quan. REALISTIC Sh. Wt. Order No.  Sale
l ELECTROSTAT-3 7 1bs.  JGCXOL7Y $27.50 i
8-Ohm wired X-over 21Ibs. 91L534 6.95
l 16-Ohm X-over kit 2 lbs. 911505 4.95 I
c aRPOR‘ r,o” I ] Check 0 Money Order ] ¢.0.D. :
N
167 Washington St., Boston 8, Mass. 4y
730 Commonwealith Ave., Boston 17. Mass. S |
230-240 Crown St., New Haven 10, Conn, ‘_Ci'v — Zone State
110 Hice Fmerry MAGAZINE
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BROADCASTING

Continved from pave 97

Next to speak was Mr. A. Prose
Walker, Manager of Engineering for
the National Association of Broadcast-
‘ers and Chaivman of Panel # 5 of the
National Steveophonic Radio Comumit-
tee of the Electronic Industries Associ-
ation, a manufacturers” trade organiza-
tion. Mr. Walker explained the pur-
poses and composition of the National
Stereophonic Radio Committee, which
has been set up by the EIA to mnake
studies of compatible single-station
stereophonic transmission systems, to
evaluate such systems, and to recom-

mend specilications for such svstems |

to the trade and the FCC. The FCC
has no official connection with the
NSRC, but it mav send observers to
the latter’s meetings and presumably
will give some weight to its recom-
mendations, if not necessarily adopting
them. Although NSRC is a technical
committee established by manufactur-
ers of eclectronic equipment, it wel-
comes  membership  of technically
qualified  people  from  broadeasting
and other allied fields. Mr. Walker
concluded his comments with a warn-
ing to broadcasters to consider the
wisdom or lack of same in persuading
the public to invest in receiving equip-
ment before the FCC aets.
Following the general comments of
Mr. Kassens and Nr. Wialker, the meet-
ing heard deseriptions of the three
principal mmltiplexing  systems  sug-
gested for FM stereocasting. Mr. M-
vay Crosby, Divector of Croshy Labo-
ratories, proposed using as {ransmis-
sion channels the main carrier modu-
lation of an FM station and a multi-
plexed subecarrier at 50-ke frequency
modulated plus or minus 25 k¢ for
100% modulation, with the main car-
riecr modulated to a depth of 30 to 50%
by the subcarrier. 1Further, the stereo

information would be applied to the |
two chamels in a sum-and-difference |

manner, with the sum of the two ¢han-
nels on the main earrier modulition
and the difference modnlating the sub-
carrier. Mr, Crosby's system thus pre-
sents a combined signal on the main
channel, which he argnes is a good
monophonic transmission. His svstem
is not compatible with existing IFCC
anthorizations for multiplexing, and
should it be adopted by the FCC,
broadeasters would not be able to un-
dertake stereocasting  simultancously
with any other multiplex transmission.
Mr. Crosby has licensed a number of
manufacturers to produce suitable re-
ceiver adapters for use with FM tuners
to receive his system of stereo mmlti-

Continued op next page
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DUNTRNE,

ACOStereo

//BEST BUY!

says leading consumer research publication

Most important
of all, ''"Best Buy’” means
BEST LISTENING — at low cost. The
Duotone non-magnetic stereo cartridge is
the vital link between the promise of stereo .
recording and your ultimate enjoyment of glorious
full-dimensional sound. Budget-priced but not
budget-minded, the Duotone cartridge delivers
highest output, perfect compliance hum-free perform-
ance and here’s a Duotone bonus: lowest replacement
cost of diamond-sapphire stylus.

Write for complete data and specifications.

Maonufaciurers of the Warld's Finest Phonograph Needles

: | \\\\\\‘. COMPANY, Inc.

LOCUST STREET o  KEYPORT, N.J.
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GRADO

“Truly

the

world’s
finest...”

STEREQ CARTRIDGE $49.50

COMPATIBLE WITH:
Monaural « Loteral « Vartical

Stereoc « Wesirex « Minter

STEREO TONE ARM $29.95

Finest Walnut \Wood
4:Wires ond Shield

GRADO

LABORAORIES, (NG

2614 71h Avenve Brooklyn 20, New York

Export-Simonlrice, 25 Warren St,, N.Y.C:

| information [rom

BROADCASTING

Continued from preceding spage

plex transmission; some of them have
.dnmdv made pilot runs and are mar-
keting a limited number of adapters.
Next to speak was Mr. Williaim AL
Halstead, a pioncer in the field of FM
and multiplex. Mr. Halstead's pro-
posed system uses the main-channel
1AM modulation to carry the left-chan-
nel stereo information and a multiplex
subearrier at 41 ke to camvy the right
chanuel, The multiplex is  deviated
abont plus or minns 8 ke and modu-
lates the main cawrier to a depth of
about 15%. Broadeasters using such a
svstem would be able to use a second
subcarvier at about 67 ke for back-
ground music or other restricted-use
transmission. In this basic fovin Hal-
stead’s system is also compatible with
present FM/AM stereocasting, as the
AM information would be duplicated
on the 41-ke subchannel. As additional
refinements, Mr, Halstead proposces the
transmission of mixed high frequencies
from both channmels and the use of a
so-called “phantodyne” civenit Lo inject
one channel into
the other, but onut of phase, so that
monophonic compatibility is achieved
in one channel, while the out-of-phase

slo

. where
'ﬁne sound

Avon
<
Symphony

Fine sound reproduclion begins with
a good microphone. Reslo micro-
phones bring out Ihe best in your
recorder with unsurpassed quality
far clean, silky. uncolored, flat re-
sponse to 20,000 ¢/s.

Quality recording, broadcast or P.A.
uses require a Reslo Mark lli. Blast-
proal, fully shock mounied, triple
shielded for outdoor use, they can
be boom mounted without adaptors.
Exclusive ribbon permits near auto-
matic self-service replacement.

Reslo microphanes are used by lead-
ing broadeast and recordmg firms.

Try one at our expense. . .see your
dealer.
Complete dala and price lisls
lor qualified respondents. [y
ERCONA S
(electronics div.) dept. RH-6 World's

16 West 46th St., New York 36

Finest J
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material cancels ont with stereo recep-
Hon. Amusingly enough, the only re-
ceiving equipment for My, Halstead's
svstem cwrrently on the market is man-
ufactured by the proponents of still an-
other method, Calbest Electronics.

Calbest's own system was oullined
by their representative, Mr. Havold N.

Parker. It involves mixed high-fre-
quency transmission, bused on the as-
sumption that most steveophonic infor-
mation is contained in the frequencies
below 4 ke. Calbest proposes to Lrans-
it the sum of the stereo channels with
a frequency response vp to 13 ke on
the main channel of an FM station. On
a subcarrier modulated plus or mimus
5 ke the right channel information only
would be transmitted, with the fre-
quency response  on  this multiplex
channel limited o 3% or 4 ke. Sorting
ont the channels is done at the re-
eeiver, hat in this svstem the combined
signal above the upper-frequency limit
of the subchannel transmission is com-
mon to both channels in the steveo re-
ception. The Calbest systen gives the
same sort of monophonic compatibility
as the Crosby svstem, but it wonld al-
Jow the broadeaster to use one or two
additional multiplex channels for pur-
poses other than stereo.

Finally. a nnmber of other speakers
offered suggestions on stereo transmis-
sion. My, W. H. Collins of Electroplex
Corp. suggested the use af TV channel

Caudio on dark channels for transmis-

sion of a second stereo channel along
with a vegular I°M station. Mr. Leon-
ard Kabn of Kahn Rescarch Labora-
taries described one wmethod by which
a single AM station might transmit
stereo, using two separite single side-
Mr. Dwight Harkins. another
FM pioncer and an early endorser of
the Crosby svstem, spoke Dyielly on
some  field resolts. Mr.  Gardiner
Greene, whose Browning Laboratories
left the high-fidelity tmer ficld to con-
centrate on the manufacture of com-
mercial nmltiplex receivers about fwo
vears ago, spoke brieflv on the possi-

| bility of providing stereo multiplex

Lransmission on a listener-paid basis
with special adapters leased by broad-
casters to listeners.

Necessarily, this is a brief report of
more than four hours of discussion; I
have omitted most of the technical de-
tails and all of the barbed witticisms
of the participants. Concerning the
former, 1 might add that the technical
depth of the discussion varied from
speaker to speaker, but that the audi-
ence was predomimantly nontechmical,
representing management more than
engineering. Such is the picture of
sterco FM/Multiplex transmission to-
day: eonfused, hut likely to be cleaved
up by NSRC .md the FCC if we can
only be patient long enough.

Hren FipeLrmy Macazixe
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Two new books— provécative and c/mlleugiug

Composers Eleven
By Neville Cardus

Conversations with Toscanini
By B. H, Haggin

"Recolls the enchantment of great music as vividly as he tells S
of technical points in great mysical textures. When he charis
the inward course of his own thought he does so with ¢ skill
thal proves his insight and his power of hondling words so
that they follow and express the most sublle mutations of
emotional feeling: and the writing is nearly always as beauti-
ful as it is vital.”—Manchester Guardian
(Composers discussed: Schubert, Waogner, Brahms, Bruckner,
Mahler, Strouss, Franck, Debussy, Elgar, Delivs, Sibelius)
$4.00 286

. a valuable addition to the Toscanini literature . . . Mr.
Haggin has more o offer than skillful and lively reporting:
his book contains long end enlightening disquisitions on many
matters that arise whan we think of Toscanini; the nature of his
genius, his attitude toward the choice of soloists, his reper-
tory, his opparent indifference to the sensuous quality of
recorded tone. ..."—Desmond Shawe-Taylor in The New
York Times Book Review

A study of Toscanini’s published recordings is olso included.
$4.00 287

A limited number of RECORDS IN REVIEW — 1957 now
available at the reduced price of $3.49 (usually $4.95). Book
icself petfect, dust jacker soiled. #288

FOLK BLUES — This is 2 book which is meanc to be used. T conrains
vne hundred and ten of the outstanding American folk blues compiled,

Paperbacks

edited, and arranged for voice, piano, and guitar with a chare of hasic
guitar chord fingering patterns and a {ull bibliography and discography.
$6.95 277

THE NEW YEARBOOK OF JAZZ — Valume 3 of 1z mxcvcroreols or
1822 Series — by Leonard Feather. Tells the complete story of what
has been happening in jazz since 1956, comprising the indispensable
souece of information boeh for the expert and che increasing number of
newceomers 1o the field who wane to know all there is to know abont
this viral are. INuscrated with 54 photographs. Introduction by John
Hammond. $4.95 278

MAINTAINING HI-FI EQUIPMENT —By Joseph Marshall

A much-needed book on the specialized approach necessary o service
high-tideliry equipment. The author discusses not only eleceronic fanlrs,
but the mechanical and acoustical defects which canse a high-fideliry
system to function less than perfecely. The boak is clearly wricten and
well indexed.  Hard cover, $5.00 2312 Soft cover, 52.90 233

UNDERSTANDING HI-FI CIRCUITS—By Norman H. Crowhurst

Here the audiophile will find rhe answers to questions often confusing.
The chaprers are: special oncput stages, feedback, damping, inverter and
driver stages, tnput stages, matching, equalizasion, speaker distribution
and crossovers, loudness and volume cootrols, rone controls. Hard
caver, $5.00 254 Sofr cover, $2.90 255

Now available—1958 Record Review Index—350¢
For RECORDS IN REVIEW—1958 see page 90.

Juxe 1959

THE COLLECTOR'S HAYDN-—by
C. G. Burke

The music of Haydn on records

evaluated for musicianship and

for sonics. Addendum by Arthur

Cohn. §1.65 281

THE COLLECTOR'S CHOPIN AND
SCHUMANN—by Horeld C,
Schonberg

A discussion and evaluation of the

nosic on discs of these two mas-

ters. $1.45 282

THE COLLECTOR'S JAZZ—by
John S. Wilson

This complete guide o LP jazz

records analyaes jazz styles up (o

World War I, §1.45 273

| Book Department
| HIGH FIDELITY Magazine
| Great Barrington, Mass.

| I enclose $

THE COLLECTOR'S BACH-—by
Nathan Broder

Every available (up ro time of

publication) recording of Bach's

music on LP records 1s discussed

and rated. $1.25 272

GREAT OPERAS—by Erncat
Newman

This definitive trearmene of the
hiscory, stogies, and music of the
great operas is unique as borh
guide and armchair companion.

Val. I, §1.25 279

Vol 11, §1.25 280

lor which please send me, postpaid. the bocks

indicated by the circled numbers below. INo C.O.D’s ar charge orders.
1 please.} Foreian orders sent ol buyer's risk. Add 25¢ per book ior postage

an forcign arders except Canadion.

Unmorked binders  $2.75 each 522 :;:

| HIGH FIDELITY RECORD REVIEW INDEXES —50¢ cach  _°7 %
11954 [J1955 [ 11956 []1957 [] 1958 oAl %3
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looking even more waorried than Rakh-
lin as he practiced one knotty passage
over and over. Although all partici-
pants had Dheen punctually in their
places at the announced starting time,
no one scemed in the slightest hury
to get started. Rakhlin chatted in lei-
surely fashion with Viadigeroff, with
the orchestra men, with the engincers,
with me, with anvone in sight. Vladi-
gevoll got up, paced the floor, sat down,
and resumed practicing the same pas-
sage. The hall was a high-ceilinged
oblong, fairly ornate in its décor
(there were even crystal chandeliers),
and reminiscent of i hotel ballroom
except for a series of ramps at one end
where the orchestra men weve assem-
bled, chatting energetically with one
another. Finally, after a length of time

3 = wielfe ~ 3 awew
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........ ool CETTY LULLT ARG datalic Il
head in the door with a plaintive
look, and at the nest break T took my
leave from Rakhlin and we left. For
all I know, and for all the indications
1 saw that evening of the Russian
sense of boundless time. the session or
its sequels ay still be going on.
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Gel more FM stations with the world’s most
powerful FM Yagi Antenna systems.

To be fully informed,
send 25¢ for BOOk 3
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JJiens by L F. B, Carini,.
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“Only by observing the musicians was it
possible to detect the switeh ... The repro-
dueed sound was so like the original it was
difficult to believe,”

The ultimate test of sound reproducing
equipment, we believe, is its ability 10
stand np under an “A-B” test in which
“A” is the real thing. The influence of
dramalie but unnatural coloration is
automatically climinated, and faithful.
ness to the original sound becomes the
sole standard.

The speaker systems and amplifiers
used in this coneerl were designed for
the highest quality possible, limited
only by the present statc of the arl.
Descriptive liter:tture is available for
the asking from:

§79.95

DYNACO, INC. {Mark Il amplifier kit
£34.95

617 41st. St. { Preamiplifier ki
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Save yourself time and trouble by ordering your
books directly from us.

Just fill in the coupon

below and mail it to us with your remittance.

Two new hooks — provocative and cbzzlleugiug

Composers Eleyen
By Neville Cardus

“Recalls the enchantment of great music as vividly os he tells
of technical poinis in great musical textures. When he charts
the inward course of his own though! he does so with a skill
that preves his insight and his power of handling words so
that they foilow ond express the most subtle mutations of
emolional {seling: and the writing is nearly always as beauti-
ful as it is vital." —Manchester Guardian
(Compasers discussed: Schubert, Wagner, Brahms, Bruckner,
Mahler, Sirguss, Franck, Debussy, Elgar, Delius, Sibelius.)
$4.00 286

Conversations with Toscanini
By B. H. Haggin

.. a valuable oddition to the Toscanini literature . . . Mr.
Haggin hos more to offer than skillful and lively reporting;
his book contains fong and enlightening disquisitions on many
matiers thot arisa when we think of Toscanini: the nature of his
genius, his attitude toward the choice of soloists, his reper-
tory, his apparent indifference to the sensuous quality of
recorded tone...."—Desmond Shawe-Taylor in The New
York Times Book Review

A study of Toscanini’s published recordings is also included.
$4.00 287

A limited number of RECORDS IN REVIEW -— 1957 now
available at the reduced price of $3.49 (usually $4.95). Book
itself perfect, dusc jacket soiled. #288

FOLK BLUES — This is 2 book which is meant to be used. Te contains
one hundred and ten of the ourstanding American folk blues compiled,
edited, and arranged for voice, prano, and guitar with a chart of basic
guitar chord fingering pacterns and a full bibliography and discography.

$6.95 277

THE NEW YEARBOOK OF JAZZ — Volume 3 of THE BNCYCLOVEDIA OF
jazz Series — by Leonard Feather. Tells the complete story of what
has been happening in jazz since 1956, comprising the indispensable
source of information batl for the cxpert and the increasing number of
newcomers to the field who want to know all chere is to know about
this vital are, Mlustraced wich 54 photographs. Introduction by John
Hammond. $4.95 278

MAINTAINING HI-F) EQUIP MENT—By Joseph Marshall

A much-needed book on the specialized approach necessary to service
high-fidelity equipment. The auchor discusses not only ¢lectronic faults,
but the mechanical and acoustical defects which cause a high-fidelicy
system o function less than perfectly. The book is clearly written and
well indexed.  Hard cover, $3.00 232 Soft cover, $2.90 233

UNDERSTANDING Hi-FI CIRCUTS—By Normon H. Crowiurs!

Here the audiaphile will find the answers ro questions often confusing.
The chapters are: special output scages, feedback, damping, inverter and
driver scages. input stages, matching, equalization, speaker distribution
and crossovers, loudness and volume controls, tone controls. Hard
cover, $5.00 254 Soft cover, $2.90 255

Now available—1958 Record Review Index—350c
For RECORDS IN REVIEW—1958 see page 90.
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Paperbacks

THE COLLECTOR'S HAYDN —by
C. G. Burke

The music of Haydn on records

evilluated for musicianship and

for sonics. Addendum by Arthur

Cohu. $1.65 281

THE COLLECTOR'S CHOPIN AND
SCHUMANN—by Hareld C.
Schonberg

THE COLLECTOR'S BACH—by
Nothan Brader

Every available Cup to time of

publication) recording of Bach’'s

music on LP records 15 discussed

and rared. §1.25 272

A discussion and evaluacion of che
music on discs of these two mas-
ters, $1.45 282
THE COLLECTOR'S JAIZ—hy
John §. Wilsen
This complete guide to LB jazz
records analyzes jazz styles up to
Worktd War IT. $1.45 273

| Book Department
| HIGH FIDELITY Magazine
| Great Barringlon, Mass.

| ! enclose §. ..

GREAT OPERAS—by Erncst
Newman

This definitive creatment of the
history, stories, and music of the
great operas Is unnigne as both
guide and armghair companion.

Vol 1,81.25 279

Yol II,81.25 280

{or which please send me, postpaid. the books

indicated by the circled numbers below. INo C.O.D.'s or charge orders,
I please.) Foreign orders sent ot buyer's risk. Add 25¢ per book for postage

on foreign orders except Conadian.

Unmarked binders $2.75 each e :;:
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Recording the pizzicato movement of
the Bartol: after a long. grueling session
to determine recording techniques mast
suitable for the special problems involved.
It is 3:00 AM. the day of the concert.

LIVE vs. RECORDED CONCERT ot CARNEGIE

RECITAL HALL

Leonard Sarkin. first violinist of the Fine
Arts Quartet, listens critically to trial
recording.

On January 10th, 1959, a “Live vs. Recorded” concert was given
in New York City; protagonists were the internationally famous
Fine Arts Quartet and a pair of AR-3 speaker systems in stereo,
driven by Dynakit preamplifiers and Mark IIT amplificrs.

At pre-determined intervals the members of the Quartet would lay
down their bows, allowing reproduced sound to substitute for the
live music. After a minute or so they would take over again “live”
without inferrupting the musical continuity. (A carefully
synchronized stereo tape had been made the night before in the same
hall by Concertapes, Inc., for whom the Fine Arls Quartet records
exclusively.)

Excerpts from reviews of this concert appear on the facing page.

The formal concert, during one of the “live” portions

WAAL americantadiohistonscom
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LOVE, LABOR
Contimued from page 44

The rvecording machines themselves
are our own.” He summoned his secre-
tary and after a volley of Russian he
said, “We record almost every day in
the year here, night and day.” 1
threw Nina a quizzical glance. “There’s
a recording session tonight that might
intevest you—the Bulgarian composer
Pantcho Viadigeroft is recording one of
his piano concertos, with Rakhlin con-
ducting.” Nina looked at me with big
open eves and shrugged, “If you'd
like to, please come.”

I did, of course, especially since 1
had spent a nummber of relaxed, ex-
tremely pleasant conversational hours
the vear before, in Prague and Karls-
bad, with Rakhlin and his wife, and
had found them both to be sweet,
simple, roly-poly types who made me
feel as much at home as if I had
dropped in on them on Pitkin Avenue
in Brooklvn for a glass of tea. The wel-
come I got that night from Rakhlin—
one of the three or four top Soviet con-
ductors—was a most cordial one, but
his mind was 1MEASY about the music.
“It has not been going very well,” he
told me dejectedly, in German. “To-
night is an extra session—we had hoped
to finish last night.” He cast a worried
glance at Vladigeroft, who was sitting
at the piano sweating profusely and
looking even more wortied than Rakh-
lin as he practiced one knotty passage
over and over. Although all partici-
pants had been punctually in their
places at the announced starting time,
no one secmed in the slightest hunry
to get started. Rakhlin chatted in lei-
surelv fashion with Viadigeroff, with
the orchestra men, with the engineers,
with me, with anyone in sight. Vladi-
geroff got up, paced the floor, sat down,
and resumed practicing the saine pas-
sage. The hall was a high-ceilinged
oblong, fairlv omate in its décor
(there were even crystal chandeliers),
and reminiscent of a hotel ballroom
except for a scries of ramps at one end
where the orchestra men were assem-
bled, chaiting energetically with one
another, Finally, after a length of time
which would have driven a union-
conscious American recording execu-
tive to pull his hair out, Rakhlin—at no
apparent signal—went to the podium,
pecled down to a sort of rayon sport

Juxe 1939

shirt, raised his hands, and the music
began. If a warning light flashed, it was
not within my range of vision. It was
far and away the most casual, least
pressured recording session 1 have ever
attended in any country.

When the next break came, T went
into the vontrol room. Its sole occu-
pant was a single engincer, who
glanced at me with no discernible
emotion and returned his gaze to the
musicians on the other side of dou-
ble panes of plate glass, which fairly
rippled with flaws, as did all such
glass T saw in the building. Rakhlin’s
statement that things had not been
going well was no mere recording jit-
ters. The movement they were record-
ing was a fast five-eight, heavily col-
ored by Bulgarian folk music, and
Rakhlin was having uphill work try-
ing to establish some sort of metrical
rapport between the highly profession-
al orchestra and the rather skittish
mannerisms of the nonvirtuoso com-
poser. Take after take was made of
the same scctions, with nobody satis-
fied. Except for starting and stopping
the recording machine, the technician
with whom 1 was sharing the control
room might well have been comatose:
he sat with lis elbows on the table
before him, his chin cupped glumly
between his palms, never moving a
muscle except at the beginning and
end of each take. Of fiddling with
switches or turning of knobs there was
absolutely none,

Rakhlin told the orchestra to take
a break and he and Vladigeroft hud-
dled over the score at the piano. Neith-
er of them seemed happy. When the
men returned to their places, Rakhlin
went back to the same passage with
which they had bemun the session over
an hour earlier. Ninotchka stuck her
head in the door with a plaintive
look, and at the next break T took my
leave from Rakhlin and we left. For
all T know, and for all the indications
1 saw that evening of the Russian
sense of boundless time, the session or
its sequels may still be going on.

R
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THE FINEST OF ITS KIND . . »

Get more FM stations with the world's most
powerful FM Yogi Antenno systems.

To be fully informed,
send 25¢ lor book
“Theme And Varia-
tions” by L. F 8. Carini
and containing FM
Station Directory.
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from reviews of the
LIVE is. RECORDED
CONCERT

The Norirrlems

Record Guide

“When T wasn’t looking T was never quite
sure which was which . . . . Directly after
[the movement from the DBarigk quariet}
the aundience was informed that except for
the first eight bars . . . the whole had been
recorded. T must eonfess that I was com-
pletely fooled.”

AUDIO

“The program notes for the concert suggest
that . . . if the audicnce cannot detect the
switchovers, the demonstration would e
successful. By this criterion we would have
to say that it achieved at least 90 per cent
of success.”

high fidelity

“The [listeners] up front were able to dis
cern an accasional differcnce during transi-
tions frem live to recorded sound, while the
deception was essentially complete for the
mian farther back . .. But during the pizzi-
cato movement from the Bartok . . . source
location seemed to make no difference; the
recording fooled just about everyone.”

{Larry-Zide)

(C: G.-McProud)

Bergen Evening Record
{Stuart Davis)

“Only by observing the musicians was it
possible to detect the switch . . . The repro-
duced sound was so like the original it was
difficult to believe.”

The ultimate test of sound reproducing
equipment, we believe, is its ability 1o
stand up under an “A-B” test in which
“A* is the real thing. The influence of
dramatiec but unnatural coloration is
antomatically eliminated, and faithful-
ness lo the original sound becomes the
sole standard.

The speaker systems and amplifiers
used in this concert were designed for
the highest quality possible, limited
only by the present stale of the art.
Descriptive literature is available for
the asking from:

DYNACO, INC. (Mark HI amplifier kit §79.95

617 41st. St. { Preumplifier kit $34.95

Phila., Pa. Steren Control kit £12.95

ACOUSTIC RESEARCH, INC. AR.3

24 Thorndike St. speaker

Cambridge 41‘ Mass. system  $216.00
115


www.americanradiohistory.com

SAVE!

making yout
own waoler B
anly 2.2 D€ s

i

sound

without fury
in 3 easy steps

Here's 2 compact, do-it-yoursell speaker system fhat de-
flvers realistic, Iransparent reproductlon without the fury
of bass or Ireble exaggerations. Perfectly malched Electro-
static mid/high range speakers and 3 dynamic woofer pive
measurably 9at response over the entire sudio spectrum.
What's more, you nced not be an expeil cabinel maxef.
You create high fidelity at 2 sensible, do-it-yoursell cost.

ELECTROSTATIC MID/HIGH RANGE SPEAKER

Model 65, Ilustrated, uses two JansZen electrostatie
¢lements with a built-in power supply and high-pass flilter.
Each element cont2ins 176 perfectly balancea, sheathed
conductors 1o give absolutely clean response from 200 to
beyond 30,000 cycles. Furnlshed camplete in cabingt at
§86-$91.50, depending on Gnlsh. Slightly higher in West.

Better yet . . . Model 130—consldered as THE mid/high
range speaker—coniains four elemeats for a hroad, 120°
sound Source. $161-S18B. Cepending on finish. Slightly
higher in West.

DYNAMIC WOOFER DRIVER

Specifically designed to complement the delicale clarity
of tanslen Electrostatic Mid/High Range Speakers, the
Model 350 Dynaml¢ \Woolar offers clean, honest bass,
devald of colaration, lalse rosOnances, hangover or boom.
It Is the onty separately avaitable woofer 10 give such
clean response In so small an eaclosurc—only 2.2 cu. fi,
Response s uncannily fat from 40 to 2000 cycles with
excelleat output to 30 cycles. Only $44.50. Stight]y
higher ia West.

8

DO-1T-YOURSELF WOOFER ENCLOSURE

Vigraing varth the plans we furnish with each woofer,

you'll be able ta bulld your owa enclosure with basic

fools. The cnclosure Is a sturdy, yet simple, totally
enclosed cabinef. There are no tricky bafile arrangements
or adjustments, Size wilhout fegs: 19“ high x 25” wide x
13” ceep. Cost of all materials should run about $12 to §$18.
Discover lansZen clarity for yoursell. Write for

flterature on JansZen's complete speaker systems and

the abme of yaur nearest dealer.

lneuding-destyns by Asthur A, Janszen and madg only by
NESHAMINY ELECTRONIC CORP. Neshaminy, Pa.

Fxport BIv.: 25 Warren St., New York 7, N. Y.
Cable: Simantriee, N. Y,
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STARKER
Continued from page 53

for him to produce than for most ccl-
lists, since he possesses an instrument,
of wmsnal size. The “Lord Aviesford”
Stradivarius, it technically isn't a cello
at all but an obsolete member of the
string family called a church bass.
Most such basses were cut down in
the eighteenth cenlury to cello propor-
tions, but Starker’s remains its original
size and thereflore ranks as the largest
existent cello from Stradivarius’ hand.
To make [lingering move practical

| Starker did the supposedly unforgiva-

ble and moved the bridge. This, ac-
cording to theory, should have mined
the tone by destroving the balance of
the instruuent. Instead it actually
improved it. Incidentally, the “Avles-
ford” onece belonged to Gregor Piati-
gorsky. who didn't like it because he
thonght it was too big. Starker, who
is abont half Piatigovsky's size. finds it
just right,

The international musical audience,
according ta Starker, needs to become
familiar with several solo cellists who
are distinct artistic personalities and
casily distinguished from one another
by their intempretative approach rather
than by their technical aceomplish-
mants.

“People go to hear Heifetz and Mil-
stein because they want to hear these
musiciaus, not a violin. Their respect
goes to Lhe artist. It is not often so
with cellists. A eello program is often
booked for the sake of vaniety. not be-
cause anvone really wants to hear one,
and the performer is not paid an ar-
tist’s fee but a cellist’s fee. There is al-
ways the agssmmption that any one of a
dozen other people could have done
just as well. For me. there is no foture
for the cellist until he is given recogni-
tion as an artist.”

Working towards that recognilion,
Starker spent the early part of this
vear touring Europe. In Julv he is due
to make a cirenit of Portugal and Por-
tugnese Africa. and the end of 1959
will find hini heading for the Far East
with a major tour of India in prospect.

“These will be miserable vears in
which 1 probably will he en the road
half the time and sepurated from my
family.” he speculated. “But it is nec-
essary. You go to these places. first not
because they want von, bul because
they wunt a cellist. Aferwards, if vou
are a success. thev are interested in
vou and will be willing to hear vour at
times which permit fouwrs to he ar
ranged in a more logical fashion.”

Starker is under no necessity to
cross five continents with his instru-
nient. He is goaranteed a comfortable
income bv a professorship on the mu-
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gic faculty of Indiana University, a
post he accepted in 1958 after re_sign-
ing as principal cellist of the Chicago
Symphaony—another job he conld have
held indefinitely. Starker is simply in-
terested in proving something.

Born in Budapest some thirty-five
vears ago, Starker’s career reflects the
restless self-prodding of a eveative per-
son who must, constantly feel a sense
of challenge and achievement. Starker
calls it the conflict of realism and
idealism.

It has led him into some strange
sitnations. He playved 120 perform-
ances of Menotti's The Consul on
Broadway the summer after his first
season as solo cellist of the Metropoli-
tan Operit. satisfying bimself that he
could make a suceess of either job.
The same urge to prove to himself that
he could play any sort of cello part
prompted him to play in jazz bands
and gvpsy orchestras in Budapest—
from which he acquired a vepertory of
schmaltzy picces equal to that of any
café virtuoss. As a matter of fact,
Stavker has played that role too.
Three vears ago in London, after be-
ing hailed by the sevious musie public
fov his recitals in the more sedate con-
cert halls, he talked himself into a one-
night stand with a gypsy orchesta in
2 Soho cabaret, borrowed a non-
deseript eello and an appropriate cos-
tume, and throbbed out zigenner pas-
sion until closing time. ‘To his delight,
o one recognized him.

The oddest of all his odd jobs came
in Paris in 1946, the vear after he had
left a vegular-paving chair as principal
cellist of the Budapest Opera and
Philhwrmonic Orehestms to have a look
at the world. Down to his Jast few
franes, he was rescued when a fellow
Hungarian hired him for ane of the
French film studios. A sound  traek
recording had been made of a gvpsy
orchestra, but extras weve needed to
sit in costume and fake plaving while
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the cameras turned. Starker stuck a
mustiache on his lip and sawed away
tor a day without producing a note.

Shortly after that he entered an jn-
ternational competition in Geneva and
finished sixth, three places after one
of bis own pupils. He packed up and
went to Cannes, where in a winter of
near seclusion he restudied his entire
approach to the cello, working out his
present technique which allows him to
keep in form without hours of daily
practice. “The liberation,” he recalls,
“was wonderful. I was able for the
first time to read Dooks, spend the
time I wished with my family, and
start to act like an intelligent human
being should.” He visiced Hungary for
the last time in 1947, leaving in Sep-
tember the day after the Communists
won their majority. He wanted to give
coneert performances, and with Paris
as his headguarters he toured in West-
ern Curepe and made his first records
—which included his first and prize-
winning version of the Kodaly Solo
Sonata.

Idealism and realism came to war |

again when Antal Dorati offered him
the first-cellist post in the Dallas Svin-
phony. “Idealism told me to go on do-
ing what 1 wished,” Starker recalls.
“Realism said to take advantage of
this chance to go to America.” He
went to Dallas. As he checked in to
his hotel, his richly flavored Buda-
pest English drew from the clerk a
Texas drawl: “You must be from a
long wavs from here, Mister. Boston?”

Idealism  sometimes  wins
though. When Starker plaved at the
Prague Festival a couple vears ago he
noted with pleasure that a microphone
had been planted under the bed in
his hotel room. Rising to the lure, he
delivered i passionate denunciation of
totalitarianism to the cars of the eaves-
dropping secret agents, ouly to dis-
cover on a second look that the bug
had been disconnected.

Starker went to the Met in 1949, |

and followed Fritz Reiner from the
Opera House to the Chicugo Svm-
phony in 1953, “I decided then,” he
remembers, “that U would play no
more than five scasons.” The positinn
at Indiana. for the time being at least,
resolvedt the claims of realism and
idealism: here was a guaranteed in-
come as a teacher, plus adequate free
time for concert work.

What fresh directions he may take
is anybody's guess. He made his debut
as a conductor at Oxford, Ohio this
spring, which may be a new lead, but
50, perhaps, was an impulsive hut sue-
cessful decision to write a television
play. Two predictions are safe. Stark-
er won't stand still, and whoever is
following the proceedings won't he
boved.

Juxne 1959
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TRADER'S MARKETPLACE

Here's the place to buy, swap, or sell usedd
equipment, records or what have you.
Rates arc only 45¢ a word (o charge (or
name and address) and your advertise-
ment will reach more than 110,000 music
Jlisteners. Remittance must accompany
copy and insertion instructions. Copy
must he reecived by 5th of 2ud 'monlh
preceding publication and is subject to
approval of publishers.

®
AMPEYX, CONCERTONE, Crown, ferrograph, Presto,
Tandbarg, Pentron, Bell, Sherwood, Rok-0-Kut,

Dynakit, athers. Trades. Boynion Swdie, Dept. FH,
10 Pennsylvania Avae., Tuckahase, N. Y.

PRERECORDED Tspes. Maupatsanmt Exofic  Staries,
§3.95 each tape. W. W. Maclead, 487 Stiles St
Winnipeg 1, Canada.

L]

LANSING, “‘Hartsfiold” speaker system—Compleio
axcept crossover. Korina; like new, $300. FOB Si.
Joseph, Michigan, W. Q. McKnigh!, 2219 Wilson Ct.,
$t. loseph, Mich. YUkon 3-43E0.

[ ]
ALL MAKES HIGH FIDELITY speakers ropaired. Am-
prite, 70 Vasey 5t., Now York 7, N. Y. BA 7-2580.

[ ]

TRADE TAPES of Opera, Symphony,
Sand your list. Will send mine. A. M.
Box 13382, Station K, Arlanta 24, Ga.

MAY WE QUOTE you our unbeatabla low prices on
the hi-fi components of your choice? L “’n** J High
Fidolity, 416 N. 15th Street, Konilworth, N. 1.

Broadcasts.
Brock, P. O.

o
SALE: 78 R.P.M. RECORDINGS, 1902-1950. Many
Aypes. Free lists. Colloctions bought. Mr. Ellie
Hirschmann, P.O.B. 155, Verona, N. J.

L]

CONCERTONE Model 62 new with warranty, original
carton, $500. E-V Regoncy, blonds, $200. R. L.
Stowart, 261 Park Ave., Worcoster 9, Mass.

HIGH FIDELITY issuves 143 complete, perfect con-
dition. To best offer by cxpress collect, R. M. Blunt,
2075 Ash, Denver 7, Colorado.

WEATHERS FM System and ML-1 turntable with base.
$75.00. Karl M. Olsen, 30 Huftman Drive, Hompion,
Va.

TAPE DUPLICATION on Ampex. Monaural, starao
§5.00. Mal's Music, Wheatley Road, Old Westbury,
N. Y.

HIGH FIDELITY=1 thru latast issue, excallent con-
dition, highest offer axpress collect. &' Air Coupler,
with partitiens, por Chas. Fowler article H-F #3,
same forms. Ralph C. Blucher, 512 W. Fleming,
Winslow, Aritona.

UNUSUAL VALWUES, Hi-Fi componenls, tapes and
tapo recorders. Send for package quotations. Srcren
Contar, 18 W. 37¢th Streer, N. Y. €. 1.

®

PICKERING Fluxvalve 1350-DS including Audax
KT-16, §33. Ofiver S1ein, 320 Florids Ave., Copiagus,
N. Y

HIGH QUALITY STEREQ—Completa sets anly. Fully
tested. Big discounts. George’s Music House, Cali-
fornia, Missauri.

CUSTOM MADE protective turntable ceovers of trans-
parant Plexiglas. Send inside dimensions to and
request prica from TOLO Industries, 30 East 215
Street, New York 10, N. Y.

FREE Anti-Static Record Cloaning Cloth in Handy
Case. $1.00 selier in stores. Ploase sand 25r (or
postage and handling. Leslie Creations, Dept. HF.2,
Lafayette Hill, Pa.

= ®
HI.FI, Recorders, Tapes. Send for free wholesale

catalogwe. Carston, 215-N Eaw 88 Swrear, New Yark
28, N. Y.
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FLAGSTAD

Continved from page 46

not until the work is over. This essen-
tial seriousness should not be, but is,
rather exceptional. The exigencies of
recording  sometimes force one to
schedule sessions at times which are,
to say the least, unconventional for
singers. But Kirsten Flagstad will turn
ep at 9:30 a.m. and sing like a god-
dess if vou ask her; while Miss X, of
no voice worth speaking about. will
kick up hell at the thought of singing
before the afternoon. Flagstad's com-
ment is that although it is extremely
disagreeable to sing Briinnhilde early
in the marning, it is still perfectly pos-
sible—if von go to bed at the right
time. get up early enough, and make
sure that voice and state of mind are
coordinated. In other words, what vou
sing and how vou sing it are more im-
portant than vour social engagements.
Recentlv, in Vienna, another soprano,
singing with a relatively small orches-
tra, bitterlv complained that not only
was she too far from the microphone
(had she been nearer she would have
been inside it), but that the crew re-
cording her had no knowledge of the
human voice. A Dbaritone who ane
week earlier had been recording with
Flagstad pertinently commented that
she should hear Flagstad at sixty,
which was perhaps unhelpful but rele-
vant in an age of so manv tired voices.
Sometimes [ wonder what will happen
to these potentially beautiful voices

OPERA ONCE OVER LIGHTLY, Roub Bradford’s
hilarious scripts uvsed on NBC Radio Show, $1.00.
Rovben 8radford, 4601 Gaston Avenve. Dallas, Texas.

JIM LANSING Corner spaaker D1004—=5200, Ampex
612 sterco-monavral player—5300, Two Ampax 620
amplifior speakars=5125 ocach, Scott 121B preampli-
fiar with case—=565. M. C. Weavor, 3141 Portsmouth
Ave., Cincinnati 8, Ohio.

INDUCTORS for Crossover Networks, 118 typet in
stack. Send for brochure. € B M Coils, 3016 Holmes
Avenue, NW., Huntsville, Ala.

EICO HFB5, Factory wired, S50. Fisher PR-66, S520.
Both new, Pat Martines, 410 Oakwood Road, Hunt.
inglon Statien, N. Y.

HI-FI LOWEST quotss: write far prices. Regivrared
tHFM dealer. R. Bruna, 162 By Cook Avanus, Liberty-
ville, lllinors.

USED EQUIPMENT FOR SALE: Eleciro-Voice 158W
S inch woofer, $39.95; Fairchild 225A coriridge,
§20.00; Lafayere KT-500 stereo tuner, $69.50; Viking
taps  recorder (adaptoble for sterea), $125.00;
Lafayenne KT-300 steras preamp, S$39.95; Weston
VOM, S15.00; Ranatte FF2BFD sioreo cartridga and
arm, $30.00. Box B2, Grear Barringlon, Mass.

REPAIRERS OF THE IRREPARABLE. Rastoring China,
Glass, Silver, (Ivory, Tortoise Shell, arc. lanips
mounted. Hess Repairs, 168 East 33 S1., N.Y.C. 16.

FERROGRAPH 88 sterec recarder; originally S$415,
now 5395. A_ E. Gray, 57-11 255 Si., Lintlo Neck 42,
N. Y. BA 9.4244,
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when their owners reach fifty, let alone
sixty; then I see the schedules covering
thousands of miles of air travel and
ten performances in different operas in
different cities in fifteen days; and [
weep tears not wholly of the croco-
dile variety.

After Walkiire, Flagstad came (o
England and recorded a selection of
popular sacred songs in English. The
treasire among these is Gounod's O
Divine Redeemer, which, though cur-
rently out of fashion, may well come
into its own if taste ever reverts to un-
abashed romanticism—which it prob-
ably will. We also made a record of
Sibelivs songs. which so much aston-
ished some reviewers that thev con-
eluded it must have been taped several
vears ago. The date was, in fact, Feb-
ruary 1958—top As, B flats, and all.

The next Wagner project was
Rheingold, scheduled for September
1938, and on the face of it there was
no part for Flagstad. Then we asked
her to consider the rele of Tricka.
Somehow, while she was looking it
aver, the news leaked out to the Amer.
ican press. T received a strong rebuke
from Flagstad. plus all sorts of reasons
why she should not sing Fricka, espe-
ciallv as it involved a trip to Vienm
at an inconvenient time: but her let-
ter ended with an acceptinee of the
part. phrased with characteristic gra-
ciousness. She had never simg the rle
before; and although she knew it per-
fectly when she arrived in Vienna. she
still attended every piano rehearsal
and learned it all over again with
Georg Solti. who was conducling.
Flagstad once told me that her up-
bringing and training had taught her
not to question the authority of the
conductor. When there is a disagree-
ment she looks mildlyv shocked. savs
verv little. slightly modifies what she
was doing in the direction suggested.
and usually ends with her own way or
something very close to it

A warmth of personality rage in op-
eratic artists (Tebaldi has it, and so
had Ferrier) leads her to speak with
enthusiasm abont her successors. such
as Birgit Nilsson and Astrid Varnav.
She is alwavs readv to suggest that
voung singers, Ingricd Bjoner, for one
example, should be given a chance in
recording projects; and the onl hint
of bitterness 1 have ever noticed ap-
peared when she talked about record-
ing companies which keep artists nn-
der comtract for vears and do not use
them. The gods are not gencrous in
bestowing the sort of Indian summer
that Flagstad has known in her sixties.

From the studio point of view, Flag-
stad is a recording engineer’s dream. In
her entire compass there is not a single
weak or uneven note. and thus to re-
cord her accurately one has only to
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decide in what sort of perspective the
voice sounds best. Having determined
that, one need only ask her to give a
little more in heavily scored passages
if there is any danger of the voice be-
ing covered: and she always has
plenty in reserve. When we went in for
real stereophonic  production  with
movement, she quickly grasped what it
was all about; and during the record-

ing of Rheingold even devised a move |

for Fricka which made excellent dra-
matic sense and which I had over-
looked in pluming the production.
She is also something of an exception
in showing an interest far bevond her
own part: she was disappointed to find
that. as the schedule went, her role
would be finished before we tackled
the opening scene and that conse-
quently she would not hear the
Rhinemaidens. To laymen this might
seem normal, but in the world of the
theatre it is a refreshing change from
the prevailing attitude of “Let’s skip
this hit, I'm not in it.”

I am sure Flagstad regards her new
appointment as Director of the Nor-
wegian Opera as the fulfillment of her
career. She is intensely patriotic, and
for all her protestations (“Imagine e
behind a desk!”) her drive and imagi-
nation will doubtiess produce some
strong competition for her friend and
partner Set Svanholm, who runs the
Stockholm house. The curtain went up
in February 1939 on Tieflund, in
which Flagstad made her stage debut
forty-five vears ago. She has no plans
to appear with her own company, nor
even ta produce; but she is determined
to mount an authentic Flying Dufch-
man and do away with all those clogs
and windmills which have become a
misguided tradition in Ewrope. Away
from her work—and apart from knit-
ting, plaving cards, and visiting her
married daughter in America—she likes
to listen to piano records. Once, in
Vienna, Clifford Curzon, Hans Knap-
pertsbusch, and the Vienna Philhar-
monic plaved right through the
Brahms B-flat Concerto in her honor,
after the normal recording of the work
had been completed. And quite a bit of
that “Flagstad™ performance went into
the final version. She is a competent
pianist. but shy about her talents.

What of the futwre? When | was
writing this, she had just arrived in
England to make a record, with
orchestra, of some Norwegian songs
(they will be released in the United
States this fall). After this . . . who
knows? Without this Indian summer,
she would have remained a great leg-
end; with it, the legend has taken on
new life, not in a sad shadow-of-what-
it-was farewell, but in an heroic late
revelation of what posterity may well

consider to be the voice of the century. '
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VOTE FOR FIGARO

Continued from page 49

performances evening dress is not ob~
ligatory, but it is “recommended” by
the management—which means in ef-
fect that the male patron without a
tuxedo is a rare sight at Glynde-
bourne. At the Royal Opera House,
Covent Carden, on the other hand,
the audience is the worst dressed out-
side Soviet Russia, but this is because
performances begin so early that few
people are able to leave their offices,
go home, change, and get back to the
theatre in time. Dinner before the per-
formance at Covent Garden is now
unknown or peptic torture. At Glynde-
bourne the dinner interval is an essen-
tial part of the ritual of what is per-
force An Occasion. The latest practical
train for Lewes leaves London at 3:45
p.m.; the performance begins at 5:30;
the train back arrives in London not
long before midnight. It is a schedule
that thoroughly disrupts anybody’s
normal day; and Mr. Christie reckons
that if people can make an effort to
spend eight hours (or more if they do
the trip by road) in pursuit of culture,
then the least they can do is look as if
it was something out of the ordinary
and dress up for it.

Before the war Glvndeboimrme was
famous for its cellar of Rhine and Mo-
selle wine. Christie bought tsventy
thousand bottles at one stroke for his
first season and under the name of
each wine shown in the wine list was
a quotation in Greek. This display of
erudition has been discontinued not,
as would have been reasonable, be-
cause so few diners understood what
was literally all Greek to them. but
because Glyndebourne no longer do
their own catering as they did before
the war. Dining in the theatre res-
taurant was then an unusually reward-
ing experience calculated, one remem-
bers, to make the second part of the
pecformance significantly more enjoy-
able and apparently better sung than
the first. In 1940 what remained of
the Glyndebourne wine was sold by
auction before it became too old and
undrinkable, fetching fabulous prices
in a country whose supply of svine had
been completely cnt off by the war.

Today the majority of the audience
iravel to Glyndebourne by road and
prefer to picnic on the ground by the
lake, bringing their own wine, and
philosophically practicing the biulanc-
ing act at which all English picnick-
ers are expert when it rains—namely,
eating a three-course meal off the
knees in the cramped space of a car
seat.

At dress rehearsals for The Estate
the dinner interval is observed as a

i FIpELITY MAGAZINE
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dietary convenience for cast, orches-
tra, and stage staff. To this audience,
most of whom are unaccustomed to a
meal between a heariv tea after their
day’s work and a late supper before
thev go to bed, these seventy-five
minutes  should sometimes weigh
heavy, especially when it is wet. But,
in fact, this dress-rehearsal public ac-
cepts  evervthing that occurs ot
Glyndebourne as the most natural
thing in the world. Most of them have
never been inside any other theatre
(the nearest is at Brighton, twelve

& o

=

miles away), never seen anvthing per-
formed on a stage that wasn't an op-
era, never known an intermission less
than an hour and a quarter long, or a
performance that began later than
6:00 p.m. In spite, or perhaps he-
cause. of their experience of television
(which is considerable in this social
stratin where there are so many
Joneses to keep up with} The Estate
audience brings a refreshing lack of
sophistication to their listening. As
guests of the management thev obeyv
the rules of the house with good grace:
Mr. Christie, the old schoolmaster, is
very striet about allowing anv mem-
bers of the audience in after the act
has begun, and he is equally strict
about not allowing them out when the
act is finished. The exit doors are
guarded by ushers until all curtain
calls have been taken by the artists.

This docile acceptance of the cwr-
tain-call rule, which the rougher spir-
its amongst us arve inclined to resent
as interference with the liberty of the
vavenous subject, does not mean that
The Estate are uncritical. Far from it.
Mr. Christie, who does not willingly
tolerate any criticism of his institution
and admits the Press more or less on
sufferance, would be snrprised to hear
some of lis emplovees’ out-of-school
opinions on what are inevitablv known
as the Christie Minstrels. Opera in
English is also not greatly favored. It
was not the music of Stravinskv's
Rake’s Progress that The Estate could
not stomach, but the fact that the op-
era was sung in English. “It doesn't
sound right somehow.”

Ringmer’s familiarity with the sing-
ers is personal as well as artistic, for
many of them take lodgings in the
vilage during the festival. They are a
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cosmopolitan collection whose vavied
and individual taste in food is a prob-
lem solved by the singers themselves,
most of whom are competent cooks,
The village tradesmen have not been
slow to exploit this and thev stock a
variety of unexpected things—espe-
cially for the Italians, who are well
catered for with pasta and tomato
conseroa and Chianti. And, needless to
say, in the past twentyv-five years the
Ringmer Motor Works have learned
to cope blindfold with the mechani-
cal troubles brought to them by sing-
ers with Alfa-Romeos, Fiats, Simeas,
Cadillacs, Opels, aud Mereedes.
Perhaps one of the most encourag-
ing features of Ringmer's matter-of-
fact acceptance of opera as an enter-
tainment is the impression that the
opera characters make on them. My
query, after he had left the little
village  post-office-cum-general-store,
about the identity of an Italian cus-
tomer who had been buving ingredi-
ents for his minestrone, was answered
with “Well, T don’t know his name,
but he takes the part of the wealthy
townsman of Windsor, who. . . "=
and there tollowed a neat apprecia-
tion of what 1 now knew to be the
character of Ford in Falstaff. It was a
refreshing attitude to encounter—an
operatic character who was more im-
portant to the listener than the name
of the character itselt or of the man
who sang the part. (It twmed out lo
be Mario Borriello, who sings a
hearded Ford and therefore is not
easily recognized off stage.)
Clyndebourne enjoys no Govern-
ment subsidv of any kind but whether,
from Mr. Christie’s constant references
to this fact both in his conversation
and in his annual State-of-the-Union
foreword to the program book. this is
a matter for pride or resentment it is
difficult to say. On the whole it is
thought that things are hest the way
thev are. There is £ 100,000 ($280,-
000) in the box office cash register be-
fove the season opens eacly vear; there
is a deficit of £ 10,000 by the time it
ends each wear. The familiar busi-
ness of making operatic ends meet is

solved by private enterprise, so why |

worrv? If the solution of the economic
problems of opera were merely a mat-
ter of full houses, Glyvndebourme
would have no cares; it is Mr. Chris-
tie's boast that after the third per-
formance of the inaugural season in

1934, when only fifty-five of the thea- |

tre's 300 seats were sold, the Festival
has alwavs Dheen sold out.

While none would dare guestion
the Inteprity of Purpose and Principle
that has inspired Glyndebourne this
past quarter of a century, the sys-

Continued on next page
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VOTE FOR FIGARO

Continued from preceding page

tems of its oldest and most loval dev-
otees have received something of a
shock this 1939 Jubilee Season. Pro-
fessor Carl Ebert, Artistic Director of
Glyndebourne since its inception, ve-
tires this vear and as a farewell pro-
duction has chosen to give us no fewer
than thirteen performances of Strauss’s
Rosenkacalier. What The Estate, let
alone the season's debutantes whose
coming out routine now includes a
visit to Ghmdebourne, will have to

| say about this four-hour Strauss-Hof-

mannsthal “comedy with music” is
anyvbody’s gness. One thing is certain:
whatever anvbody thinks of a work
likely to burst the seams of a theatre
never intended for anything on this
scale, all thirteen performances of Der
Rosenkavalier will he sold out. One
would have thought that an enter-
prise universally associated with Mo-
zart's music would have opened its
Jubilee Season with a gala perform-
ance of an opera bv that composer,
Instead, we have the ironic spectacle
of members of the Glvndebourne Fes-
tival Society {who have many ex-
clusive privileges denied to the gen-
eral public) balloting for seats at in-
flated prices for a members-only gals
premiere of Rosenkaualier, while Fi-
delio, the season’s other novelty (to
be conducted by Vittorio Gui, who
has been above all others associated
with the modern Glyndebourne) takes
a second place.

In Ringmer, on the other haud,
there are no two opinions: a Jubilee
Season should open as the inaugural
season opened—with The Marriage of
Figaro. Mozart's great comedy has al-
ways had ils special place in the al-
fections of The Estate (who would
have had a thing or two to say if it
had been omitted from the 1959 rep-
ertoire, which includes Cosi fan tutte,
Idomeneo, Rossini’s Cenerentola, as
well as Rosenkacalier and Fidelio);
and if vou ask them why it is their
favorite work, they will reply “Because
it's so human, I suppose”—as acute a
perception of the peculiar quality of
Mozart’s operatic genius as von could
wish for. Ghwndebourne does not en-
jov official roval patronage, butt it can
boast of being the first opera house
the Queen ever visited informally, as
distinct from her State gala appear-
ances at Covent Garden. The opera
the Queen was taken to was generally
approved by the village. 1t was Fi-
garo.

Things have changed at Ghmde-
boume in its twentv-five vears of ex-
istence. The sumptuous, shiny maod-.
ern program no longer includes the
notice found in the shim little affair
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whieh introduced the very first sea-
son: “The Management camestlv de-
sire that silence be observed during the
performance.” And there is ne longer,
as there was then, official recognition
thut any of the audience might be
“unable to vemain until the close of
the last Act” and should therefore be
“requested to leave during the interval
immncdiately preceding it and thus
avoid disturbing the Artists and the
Audience while the performance is
proceeding.”

But in at least one respect Glynde-
bourne is still the same. Nature, which
has been lavish in its gifts of beauty
at  Glyndebourne, still resevves the
neatest of all its tricks for the perform-
ances of Figaro. Ever since that first
May night in 1934, the bats have
come in from the garden to join the
final garden seene of Mozart’s master-
piece.
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MUSICASTER

all-weather high-fidelity speaker system

Now you can very easily set up a permanent or portable
outdoor extension of your high-fidelity music system
... for relaxed enjoyment. Take the MUSICASTER to the
paiio, or pool...and treat yourself, your family, your
guests to the pleasure of a full concert or background
music . . . or even the ball game. )

Unique design of this compact, inlegrated lond-
speaker system assures superb musical balance
and clarity. Exceplional bass response 1s
achieved through the back-loaded folded horn.
High frequencies are swoothly and efficiently
radialed from the exclusive E-V Radaxr dual-
cone speaker. Wide projection angle stmplifies
placemeni of the MUSICASTER for complele
listening conerage.

-

All-weather performance is guaranteed by specialisilicon-
treatment of the cone assembly. Thespeaker is fully protected
by the rugged diecast aluminum housing . . . handsomely fin-
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Ideal combination of wide-range response and wide-angle
dispersion gives you the startling realism of 3-dimensional
reproduction. s

E-V MUSICASTER High-Fidelity Speaker System. Response: 60-
13,000 eps. Dispersion: 120°. Impedance: 8 ohms. Power l\,ﬁqd[h‘g
capacity: 30 watls. Size: 214" h. x 214" w. x 84" d. (‘_\Ial'-\'ma. 23 Ibs.
List Price; $80." Nt Prite, $48.
Accessory Model MB-1 Surface Mounting Bracket. For neat, unob-
trusive installation on flat wall. List Price, $4.50. Nel Price, $2.70

Seeat...Hew tl...Enjoy it ...on Money-Back Guaranlee

Al Your E-V Franchised High-Fidelily Dealer
—or write for Free Bulletin No. 258A (o Dept. §9.H

ELECTRO-VOICE, INC.* BUCHANAN, MICHIGAN

Research-Engineered High-Fidelily Speaker Systems,
Phono-Cariridges, Microphones, Sound Projeclors,
Conmmunicalions Equipment, Marine Inslruwments,
and other Eleclro-Acoustic Products.
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