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Attention Otari and Sony/MCI Customers:

*Now you can afford Studer quality
— and performance’

’e e ‘ g Studer quality and performance has just entered

’ 2 22 ’ S your price range with the affordable—very

- & s \ . . =0
’ ‘ e ’ affordable—AR827 studio recorder, the first new
’ i BT -t g T

: I ’ e ’ BT multichannel from Studer since its
- - B s a3
: ’ . et & ’ 3> standard-setting A820-24.
7 Tp s Superior sound for music recording. The A827
0 ( .
° -2 =i is just plainly ahead of the competition. And wh
i 12 - e J y
’ = = 1 BT shouldn’t it be? With the same transport and head
=T AN e 2t assembly. the same audio quality as its big brother,
i e y quality g
@ t=Zs " the AB27 is without doubt in the

Stucer class in spite
olits

. 16 and 8-track
versions, the A827 features a

computer gantrolled transport with 3 tape speeds,
var‘ispﬁ?:ilchable Dolby HX® Pro arid phase

~€ompensated audio electronics,

a il j «“ Featured for post production. For TV/Video/Film
- post production work, the A827 offers the fastest
\ transport in‘il}c business—~0 to 600 ips in 4 seconds—

and-with 14" reel capacity. The optional chase lock
synchronizer guarantees nobody’ll be waiting on this
machine. Post features like Reverse Play/Record and
parallel/serial R§232/422 control ports make for easy
integration into post production facilities.

There’s never been a better time to part ways with
those “‘other”” machines...and move up to the famous
Studer sound and quality. Call us. Experience the new
A827-24 with the best price/performance ratio available.

STUDER REVOX

Studer Revox America, Inc.
1425 Elm Hill Pike « Nashville, TN 37210 « (615) 254-5651
Los Angeles (318) 780-4234 « New York (212) 255-4462

Studer Revox Canada Ltd. (416) 423-283 |
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THE DIC//DAT Musician’s Musicians Series #2

I'."

PHOTOGRAPH' KAREN ANDERSON
LOCATION: THE VILLAGE RECORDER L.A

They called him the “Fifth Beatle.” When they weren't calling him the first genius of the
electronic keyboards.

From the Fab Four to number one on the charts, Billy Preston’s career adds up to three
decades of pure legend. A musician's musician, he takes charisma and the keyboards to
their logical conclusion. And makes music to the Nth Degree.

Like DIC//DAT. The definitive digital audio tape.

As sound enters the DAT decade. DIC Digital is emerging as the one gt
metal particle tape expert. Original source manufacturer of the one DAT W07/ %/ ZcL8
tape audio pros are choosing more and more. \ IZUXR weTAl

Proprietary coating and dispersion technology produces a magnetic
medium more than three times as dense as conventional tape. Which pro-
duces an astonishing range and clarity beyond any way you've ever heard—
and recorded—music before.

The sound of the future. Available now to uncompromising audiophiles. i i Og}lll

Call toll-free for the Official DIC//DAT Dealer nearest you: 1-800-DAT-1-DIC. ...

DIC/IDAT TAKING MUSIC TO THE Nth DEGREE.
Circle (4) on Rapid Facts Card
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‘Technology
Embraces Art.

There was a time when these words
were seldom used together. The
disciplines necessary to produce ar7
had little patience for technology.
Toduy the union is prerequisite. With
this fusion in mind, ‘[rident engineers
set out to combine vintage sonics
with adaptable studio integration

and control.

The Vector 432 in-line console.
Featuring balanced bussing, 32
groups, 4 stereo mix busses, 4 band
equalizer splittable between channel
and monitor and 8 auxiliary send
busses. The 16 mute groups, fader
automation, and multiple machine
control are all accessible from our
Central Command Panel.

N D e i i O G e kb, el Gl ok i D Gl e NS G e i i

With Audio specifications straining
theoretical limits and sonics that
canonly be described as Trident, the
Vector 432 is clearly the console for
the creative. Audition a Vector and
hear for vourself. After all, vou've
been listening to us for years.

TRIDENT

TRIDENT AUDIO DEVELOPMENTS LTID) # Trident House, Rodd Estate. Govert Avenue, Shepperton, Middlesex TW 17 8AQ. England ¢ Phone 0932-224663 # Fax 0932-226721

TRIDENT AUDIO USA # 2720 Monterey Street, Suite 403 ¢ Torrance, California 90303, USA ¢ Phone 213-333-8900  Fax 213-533-7072
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it's time to buy a world-dlass console. . what does it sound like. And because
But until now, the two or three that youd . - the final instrument for testing sound
consider all carried price tags that you Mol . quality is your own two ears, you've
wouldnt. S . e got to hear the M700. You'll then find

Catch the M700, the console with s I B out howwell it compares to the con-
unbelievable sound at apriceyoull find Ll ettt soles that defined “great sound”’
hard to believe: About $70000* BT = Then get some hands-on experi-

Whenyoute looking foraworld- eogemiiid - = = B8 ence The M700 is designed around
class console your first considerationis, = =SS wmen * familiar industry standards with no

NOW YOU CAN GET UNBELIEVABLE SOUND
AT A PRICE THAT SOUNDS UNBELIEVABLE.
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it's destined to be the best-sounding 24-track around.
So before you invest in any console, you owe it to

surprises to slow you down. Everything is where it should
be, from full parametric EQ to its 12 auxiliary sends, which
yourself to hear the M700.We think you'll agree that the
only thing more unbelievable than the sound of the M700

makes operating speed another of the M700's best features.
& DAB0O combination is its price tag.

You'll get superb routing flexibility with 40 in-line
monitors, 80 inputs, 32 subgroupings and quad outputs.
When you decide to move up to digital, to accom- “Manufacturer’ suggested revail pice. Actual price may vary from desler to dealer.
pany your console, one option to consider is the DASH
ormat DA800 24-track digital recorder with award- TASCAM®
inning ZD circuitry. Currently available for $39000* ©1990 TEAC America, Inc, 7733 Telegraph Road, Montebello, CA 90640, (213) 726-0303
Circle (8) on Rapid Facts Card
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(SASS™) and a DAT recorder with
traditional recording methods you’ll
discover there’ no faster or better
way to record natural, beautifully
imaged stereo.

Lightweight, durable and
extremely easy to set up. the SASS
microphone is an exciting improve-
ment in stereo recording. Combined
with a DAT machine, it becomes a
high-quality, no-compromise record-
ing system that goes everywhere.

Crown’s SASS eliminates tradi-
tional stereo recording compromises
in sound quality, ease-of-use, and
cost. No longer do you have to settle
for weak low-end or off-axis colora-
tion common to Midside, X-Y and
near-coincident pair mics. Assembly
and positioning time is also reduced

The SASS is available in two
versions: the SASS-P, with switchable
battery or phantom power and
Crown’s finest studio-grade PZM®
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o .
capsules; or the SASS-B, which uses
the famed Bruel & Kjaer 4003 and
4006 studio mics (not supplied).
Regardless of which you choose,
you'll enjoy full ambience without
coloration, excellent sum to mono,

Clrcle (7) on Rapld Facts Card

ing capabilities, every sound is audi-
bly reproduced in its precise position
resulting in a stereo experience of
uncanny realism.

Readily adaptable to all common
stands, the SASS includes a carrying
case and accessories.

No matter what your stereo
recording requirements are—from
sampling to electronic news gather-
ing to remote recording of live
events—you’ll find Crown’s SASS
family the simple choice. See your
Crown representative or call toll-free
for information: 1-800-535-6289.

& Ccrown

Crown International, Inc. « PO. Box 1000
Elkhart, Indiana 46515-1000 « 219/294-8000

Crown International, Inc.



