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Forgive and regret 
OUR LOOK AT THE TASCAM MX -2424 serves to remind how delicate the relation- 
ship is between intermediate and milestone technologies. As someone who can 
remember DASH and ProDigi being dismissed in the 1980s as intermediate 
technology I could be forgiven for waiting for this machine for what has been 
an eternity. 

Of course 'intermediate' is a word that is frequently confused and misused by 
those of shallow pocket who then proceed to power out of their personal hand- 
brake turns as soon as they can afford to. Digital tape was, and is, an intermedi- 
ate, but it hasn't stopped DASH representing the high -end interchange format in 

music recording or the DA-88 serving as an established post mix medium for long 
enough to pay off the financing deals for shrewd operators many times over. 

What wide -scale technology adoption patterns all have in common is that 
they either facilitate efficiency and convenience or they are simply so cheap 
and simply make too much sense to ignore. The acid test of business plan jus- 
tification and qualification generally throws up a lowish risk, no- brainer deci- 
sion that slots in seamlessly alongside existing systems and work methods that 
don't immediately have to be consigned to scrap. 

The MX -2424 is not the first to offer affordable high track numbers on hard 
disk, but it remains significant in doing it quite so well for quite so little. We 
live in an increasingly disposable society and a major attribute of many recent 
'milestone' developments has been a lack of emotional involvement and depen- 
dence for the user. It's why we can recount and indulge ourselves in the finer 
points of analogue master tape machine ownership in this same issue despite 
the fact that we are unlikely to ever enjoy a similar attachment to the early incar- 
nations of DTRS or, for that matter, early attempts at DAWs. 

That change continues is not the surprise and not the issue, that is discards 
it predecessors, themselves milestones in their own day, quite so quickly takes 
an adaptation of attitude and a hardening of outlook. Increasingly we are being 
stripped of the technological crutches that have previously tied us to the world. 
We are left instead with our own transferable crafts and skills as the truly sal- 
able commodity. The most important thing you take into the room is what you 
have in your hand. 

Zenon Schoepe, executive editor 

Covering fire 
COMPARING MUSICAL NOTES with Philip Newell in Spain recently threw up 
an interesting difference of opinion. Where I had always regarded the term 
'cover version' to apply to any reworking of another artist's song, no matter 
how greatly it differed from the original, Philip considered it applicable only to 
a fairly faithful copy. To illustrate his point he quoted Cilla Black's 'Anyone Who 
Had a Heart' as being a legitimate (read 'near identical') cover of Dionne War- 
wick's original, while Joe Cocker's interpretation of the Beatles' 'With a Little 

Help from My Friends' was another proposition entirely. I had to agree that he 
had a point. 

Returning home, I chanced across a copy of Ann Harrison's book Music: The 
Business (Virgin Publishing, ISBN 0 7535 0433 2), whose glossary contains the 
following: 'Cover version: a song written and recorded by someone else, that 
an artist records a new version of.' As the book is subtitled The Essential Guide 
to the Law and the Deals, I thought Philip should know... 

My email prompted a fax reply that closed 'Joe Cocker took a weak insipid 
ditty... and rearranged it into a monstrous rock classic which wiped the floor 
with the original. That, to me, is not a cover version but a huge development 
of the song -a new original interpretation'. Philip was sticking to his guns. 

So whose definition of 'cover version' were the scriptwriters of The Patriot 
and U -571 working to when they decided to rewrite history? For those not in 
the know, in telling the story of the American war of Independence, The Patriot 
(directed by Roland Emmerich and starring Mel Gibson) inaccurately casts the 
British as a murderous bunch, massacring their enemies in the manner of the 
Nazis. U -571 (directed by Jonathan Mostow and starring Matthew McConaughey, 
Bill Paxton, Harvey Keitel and Jon Bon Jovi), meanwhile, transfers the credit 
for the capture of the first German Enigma machine and code books from the 
British to the Americans during WWII. 

In this case I defer unconditionally to Philip's view; the films might be cast 
as the development of a theme, but a good, old -fashioned cover version would 
have been infinitely preferable. Tim Goodyer, editor 
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Studio owner 
Roland Guillotel 

Since installing the first SL 9000 J in France, in 1995, leading 
international studio Guillaume Tell in Paris has gone from 
strength to strength. "We are very proud that for five years 
now, we have had the pleasure and satisfaction of contributing 
to the success of the 9000" said owner Roland Guillotel. 

Solid State Logic 
International Headquarters 

8egbroke, Oxford, OX5 1 RU, England 

Tel: +44 (0)1865 842300 

Fax: +44 (0)1865 842118 

E -mail: sales @solid- state -logic.com 

http://www.solid-state-logic.com 

New York Los Angeles Tokyo Paris Milan Toronto Singapore 
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Up to 16 stereo or 32 mono 

effects, plus master effects, 
derived from the award 
winning V- studio range. 
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The virtual patchbay offers 
unrivalled flexibility. Route 

any of the inputs and outputs 
internally, with not a patch 
lead in sight. 
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Real -tinte spectrum analyser 
with noise generator and 
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4 -band parametric eq. Full 

parametric control on hi, mid 

and low -mid. Also includes 
high pass filter, and full 
per -channel dynamics. 
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Don't be tied to yesterday's technology. The 
VM -7000 series liberates your set -up by 
re- defining the way a digital mixer works. 
By separating the processor and console your 
hands are no longer tightly bound by cumbersome 
multicore. 

Our virtual patchbay and flexbus technology means 
that re- routing of inputs and outputs can be performed 
effortlessly, without the need to unplug the lead. You 
decide what's possible, not the desk. 

Get your 
FREE video 
available now! 

For once, total automation means just that. 
Right down to the pre -amp gains, on up to 
88 channels, with dynamics processing. And that's 
just the beginning... both extraordinarily powerful 
yet disarmingly simple, the future 
of digital mixing has just landed in your lap. 

To find out more telephone ß)17n7 51 5n2 
and ask for a free copy of the VM -7000 video. 

www.roland.co.uk www.vmixer.co.uk 

Up to 94 channels of digital mixing with up to 88 XLR ins 

Up to 48 tracks of hard disk recorder control 

Separate console /processor design 

Smooth motorised faders 

Full channel dynamics 

Up to 16 stereo/32 mono effects plus master effects 

Total automation including pre amp gains 

ADAT & TASCAM compatibility with optional DIF -AT 

5.1 surround sound 

IRoIand 
WE DESIGN THE FUTURE 



 Tokyo -based Yamaha Epicurus Studios 
has ordered a 64- channel SSL SL9064L 
analogue console.The second j- series 
for the facility comes as a response to 
growth in demand for 5. I mixing Japan- 

ese interest in Euphonix' CS3000 
digitally controlled analogue consoles 
for music and post applications has 

been high with the V Vision postpro- 
duction house installing a 32 -fader 
CS3000 in a new studio, producer Yota 

Tsuruoka's Rakuonsha music facility 

ordering a 48 -fader CS3000D -3 -48, 
and Osaka's Studio Aqua project and 
multimedia studio ordering a 72 -fader 
CS3000 -4 -72 console for games 
work Rakuonsha specialises in Animé 
(Japanese animation) and has recently 
produced soundtracks for Worrier 
Gundam and sound effects for the 
film and TV versions of the popular 
Pokemon series. 
Yamaha Epircus Studios, Japan. 
Tel: +81 3 3719 910. 
SSL,Japan.Tel: +81 3 5474 1 144. 
Euphonix, US.Tei: +I 650 855 0400. 

New York's broadcasters have 

ueen quick to take up the new AMS 
Neve Libra Live Series II digital console, 
with Time Telepictures taking two for 
live -to -tape audio production. MTV 
Networks ordering one for Total 
Request Live and studio music 
performances, and HBO Studio 
Productions readying a new digital 
r.-in.-01 room for theirs. 
AMS Neve,UK. 
TeI: +44 1282 46701 1. 

London post house Molinaire is to 
take two Soundtracs DPC -11 digital 
production consoles as part of the 
refurbishment of Suites A and B where 
they will work in conjunction with 
AudioFile editors on DVD, film.TV 
drama and documentaries. UK -based 
postproduction and duplication 
company 10th Planet has taken 
delivery of a SADiE 24:96 digital audio 
editor for its recently- completed 
West End studio facilityThe system 
has already seen use mixing and editing 
the music for the Dancestar 2000 
Woldwide Dance Awards composed 

- house composer Jon Voda. 
Molinaire, UK. 
TeI: +44 20 7478 7000. 

1 0th Planet, UK. 
Tel: +44 20 7637 9500. 
Soundtracs, UK. 
Tel: +44 13 7284 5600. 
SADIE, UK.Tel: +44 13 5364 8888. 

ri Tiger Recording, located 
in the 1.,shionable McMahon's Point 
district of Sydney has installed a 72 -fader 
Euphonix CS3000 console in its main 
Studio A control room.The facility 
produces original music for the city's 
thnving television advertising industry 
alongside 'a hybnd of advertising work 
and major -label album projects'. 
Euphonix, US.TeI:+I 650 855 0400. 

Italian sound engineer Daniele Gior- 
dana has upgraded his One Voice studio 
m Chivasso,Tunn with Digidesign Pro 
Tools Mix Plus v5 running on an Apple 
G4 /350.The system includes Digidesign 
888 and 882 audio interfaces and a 

number of plug -ins. Giordana's old Pro 
Tools Ill system will be used for writing, 
editing and preproduction. 
One Voice Studios, Italy. 
TeI: +39 011 910 6211. 
Digidesign, US. 
Net www.digidesign.com 

Los Angeles -based Warner Brothers 
Postproduction Services has chosen a 

48 -fader AMS Neve Libra Post console 
for its Studio C stage.The digital desk 
will be used for film and trailer mixing. 
Warner Brothers, US. 
Tel: +I 818 954 3723. 
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AMS Neve, UK. 
Tel: +44 1282 4570 I I. 

Scottish audiop ebel Linn Records 

is the first customer for the new DPA 
Type 4041 large- diaphragm mic. In the 
three months since their arrival, Philip 
Hobbs has used the 4041 s to complete 
more than 20 classical recordings 
beginning with a little -known piece by 

Buxtehude for choir and orchestra. 
With the 4041 s as the main pair, the 
anticipated 90- minutes balance time 
was reduced to 15 minutes. 
DPA, Denmark. 
Net www dpamicrophones.com 

German postproduction facility 

Voodoo Lounge Medienproduktions 
has installed two Martinsound Multi - 
MAX monitor controllers at its Grünwal 
premises.The controllers are being 
used to manage a Quested surround 
system and Yamaha NS-10 close -fields 
in Studio A, and a Genelec I 032A with 
1092A subwoofer surround system in 

Studio B. Both studios use Digidesign 
Pro Tools 24 workstations and Pro- 

Control control surfaces. Voodoo 
Lounge specialises in the creation of 
on -air advertising and promotional 
spots in surround sound.Two MultiMAX 
units have also been installed in identical 
film mixing studios at Soundtrack in 

Linz. Austria. Both rooms are centred 
on Digidesign 24 Pro Tools systems and 
use Genelec I 037B surround sound 
monitor systems with 1094A subwoofers. 

Martinsound, US. 
Net www.martinsound.com 

Slovenian state broadcaster RN 
Slovenia has taken a fourth SSL Aysis 

Air console for installation in a new TV 
OB vehicle.The purchase follows the 
earlier installation of an Aysis Air into a 

radio OB vehicle and Aysis Airs in RN 
Slovenia's television headquarters and 

the radio control room at the Cankarjev 
Dom international concert hall. 

SSL, UK.Tel: +44 1865 842300. 
Baltimore-based facility Tonal Vision 

Studios has purchased a Fairlight 

MFX3plus workstation for use in the 
creation of original sound for picture. 
One of the Baltimore area's most 
respected and busiest sound -for -picture 
facilities.TonalVision specialises in work 
for television shows. 
Fairlight,Australia. 
Net www.fairlightesp.com 

British -based Richmond Film Services, 

Dreamhire,Tiger Hire,Yorkshire Audio 
have been adding to their hire stock. 
While RFS has taken a number of 
Audio Technica's new AT895 mic for 
sport broadcast use, Dreamhire has 

added a second Sony PCM- 3348HR 
digital machine to its stock bringing the 
company's total of professional multi- 
track recorders to 14 and Tiger Hire 
has invested in a 44:24 Soundcraft Five 

monitor console in readiness for Radio - 
head's imminent tour. Meanwhile, the 
Yorkshire Audio has taken delivery of 
eight Crown MA -3600 VZ power 
amplifiers to drive its EAW KF -850 rig. 

UK's Pearson Television, the 
production company responsible for 
IN's police drama. The Bill, has installed 

two pairs of DynaudioAcoustics M3 
passive main monitors and five pairs of 
active BM6A close -fields as part of a 

refit of existing studios and building of 
new rooms. Pearson's priority lies with 
dialogue and identifying locations sound 
problems, for which the speakers were 
regarded the best choice. 
Pearson, UK.Tel: +44 20 7691 6000. 

hDVD 
US: The forthcoming hDVD 
release of HDPIanet will offer a 

tour of the Grand Canyon at 

dawn, a trip down Route 66 and 
journey to the moon via footage 
captured during a recent voyage 
by the STS -93 Space Shuttle 
Columbia courtesy of Sonic Solu- 
tions. HDPlanet, a collaboration 
between Chicago radio legend 
Steve Dahl (WCKG -FM), award - 
winning television journalist Bill 
Kurtis and record producer Joe 
Thomas, combines HD video of 
nature and travel with music per- 
formances by musicians includ- 
ing Joe Walsh, Christopher Cross 
and Jimmy Webb on a new for- 
mat that supplements DVD. An 
extension to DVD, hDVD adds 
one or more of the high- defini- 
tion MPEG2 video formats spec- 
ified by the Advanced Television 
Standards Committee offering 
more than 4x the resolution of 
standard DVD -V titles. 

'It's only fitting that this ground- 

breaking, High -Definition. video 
and musical performance be pub- 
lished using the ground -breaking 
new hDVD format,' said Mark Ely, 
director of product marketing for 
Sonic. 'hDVD technology will be 
used to distribute the same 10801 

video content from the live per- 
formance, combined with a high - 
quality uncompressed multi- 
channel soundtrack. The result- 
ing hDVD disc will be playable on 
a 650MHz or faster Pentium Ill PC 

with a DVD -ROM drive using a 

software -based hDVD video 
player.' 

To take advantage of the higher - 
resolution and higher hit -rate 
video material. Scenic Solutions has 

extended the DVD multiplexing 
and formatting engine used in 
Sonic DVD Creator, DVD Fusion 
and DVDit! to accept and author 
High -Definition MPEG -2 video 
content. Sonic plans to ship 
hDVD-ready authoring systems in 
conjunction with hDVD software 
players in autumn 2000. 

A UK: Construction is under way on a new London recording 
complex, Sphere Studios, being described as 'the most 
ambitious music recording complex to be built in the capital 
for many years'. The new studio hopes to rival London's finest 
and will offer three main control rooms dedicated to 
tracklaying, stereo mixing and 5.1 surround mixing.There will 
also be six white rooms available for hire to artists and 
independent producers, plus extensive ISDN facilities, plenty of 
parking and a licensed bar. Behind Sphere are musician and 
producer Francesco Cameli and Malcolm Atkin, formerly 
general manager of Sir George Martin's Air Lyndhurst facility. 
The design of the main studios and white rooms is being 
handled by Munro Associates while Cameli and Atkin, with the 
assistance of Sphere's technical manager Tom Schlum, are 
currently finalising the technical specification for the three 
studios.Atkin says:'In order to develop the music industry on 
a global basis there is a genuine requirement for recording 
facilities that can offer the most up-to -date technical solutions. 
With Sphere we are in a new -build situation and therefore we 
have the opportunity to develop a facility that is truly designed 
for the future.The construction of the complex and the 
equipment we install will reflect our intention to offer facilities 
that far exceed those currently on the market in the UK.' By 
September 2000, all six white rooms will be up and running, 
with the main studios opening in Spring of 2001. Pictured are 
(L-R) Francesco Cameli,Tom Schlum, Malcolm Atkin. Sphere 
Studios. UK.Tel: +44 20 7924 4550 

www.prostudio.com /studiosound Studio Sound 



audio @ibc 
THE IBC'S ORGANISERS have :ommissioned Studio Sound to 
produce an 'audio only' supplement tzo raise the profile and 
branding of audio at its forthcoming Convention to be held at 
the RAI Amsterdam. 8-I 2 Septembe-. 

'Audio has always been a key part of IBC.' said IBC's Mike 
Crimp.We look brwrard to wo-king with Studio Sound to draw 
people to the aacio hall to see the great technology now avail- 
able to them' 

The supplement. called . ' . íi will contain audio news, 
comment and analysis alongside audio specific floor-plans and 
listings and will fellow the popular and succesful formula estab- 
lished by Studio Scorci in its production of the AES Daily News at 
the European AES Conventions 

'Aud'o(at î represents something of a result for the cause of 
audio at this major international broadcasting event: said 
Sound executive edcor Zenon Schoepe, veteran of numerous 
AES and IBC Dai ies who will edit the publication.'The 
IBC is demonstrztirg its understand ng of the importance of 
audio in the future of new formats aid delivery methods. 
Contacts 
Editorial:Zenon Sdioepe.Tel: +44 20 7940 8513 
Email: zschoepe @intedbusìnessmediacom 
Advertising Chris Ballie.Tel: +44 20 79z0 8517 
Email: cbailliw@ungtelltxrsinessrnedia.com 

Webcasting 
France: A ccillaboration between 
II )1., loading French manufacturer 
of broadcast sound-processing 
technology. Internet ')roadcaster 
TV- Radio.com subsidiary of Télé- 
diffusion de France served the 
French International Radio Show 
with a 'broadcast quality' 'eh- 
cast. t 'sing a prototype of its forth- 
coming Digital Virtual Processor 

Net unit. IDT in red around 
50 radio channels tiv r the Inter- 
net to the yisit:,r, at Paris' Palais 
des Congres. When released, the 
processor will feature functions 
specially adapted to high- quality 
webcasting and is claimed to he 
the first Internot prncrs,nr to 

abandon multihand working in 
favour of FIT. 
Net: www.idt- fr.com 

www.tv -radio.com 

Custom 'fex 
UK: Fol ll, \\ lin. design projects for 
the BBC \ \, nid Service. Channel 
a TV, Danish Radio. Northern 
Telecom and the Finnish Parlia- 
ment. Sonifex is offering bespoke 
design and manufacture services 
alongside its current portfolio of 
proprietary pr iducts. Julian Speed, 
export sales manager for Sonifex 
commented 'Project work of this 
nature has generally been under- 
taken as a result of clients or 
oli,uihin ,rc:q))i(:irhinh thecont- 

Czech Repubic: The last CEDAR Series 2 unit has been 
purchased by Sound Studio (pictured) at the Music Faculty 
at the Academy of Performing Arts in Prague to work alongside 
its DC -I De- Clicker.The popular Series 2 line is being 
discontinued after six years in prcduction as some of the 
hardware components are now obsolete, leaving CEDAR to 
regard it as no Forger practical to build more systems but to 
retain remaining component stodc to ensure support for 
existing units. Series 2 users include The US Library of 
Congress, the British Library National Sound Archive,Abbey 
Road Studios, Skywalker Sound, Warner Hollywood, Disney, 
and TV and raso stations in Russia, Indonesia, Egypt, and 
Botswana. CEDAR Audio, UK. Net:www.cedaraudio.com 

Studio Sound www.prostudio.com /studiosound 

US -UK:A new western starring Jackie Chan is set to become a 

modern classic.The film mix for Shanghai Noon was undertaken 
by Andy D'Dario at Buena Vista Sound on an AMS Neve DFC 
console who took particular pride in the finale fight scene 
wanting 'to make the sound of every weapon distinctive'. 
Randy Edeleman's score was engineered at London's 
Lansdowne studios by Steven Lewis also on an 
AMS Neve desk, this time the analogue VXS72 

pany direct. Some customcr,. 
therefore, are either not aware of 
the design and manufacturing ser- 
yic'c's that we can offer, or have 
looked elsewhere and found the 
process to be toi) time consum- 
ing and expensive. As we have 
already been successfully. but 
infitrmally, offering this service for 
sometime, the logical next step is 

to formally market it alongside our 
current product portfolio.' 
Net: www.sonifex.co.uk 

Super DVD 
Germany: Syrinx Music .S Media, 
Audionet- Idektrun I www. audio- 
net.de ) and Frequennverkstatt 
have jointly announced the 
release of the Super DVD record- 
ing of Retold -I lamamura Quintet 
IAudionet Standards no.II at 
Frankfurt's I ligh End 20011 show. 
']'his is claimed to he the first DVD 
to meet Ix>th the high -resolution 
DVD-A standard as well as the 
DVD -V standard. The disc can be 
read in an ordinary DVD -V 
player, with the consumer able 
to cltcx)se between 96kHzí 24 -bit 
stereo 4t1kHr.' l fi -hit stereo, or 5.0 
Dolby Digital multichannel. The 
same disc in a DVD -A or univer- 
sal player also offers 192kHz -2 c- 

bit stereo or -+8kHz, 24 -bit 5.1) 

multichannel. 
The recordings were made in 

the Milchkettenmusik Studio in 
Ilamburg, with Syrinx in charge 
of recording, audio postproduc- 
tion. screen design. DVD -pre- 
mastering and providing the 
central elements of the produc- 
tion system. Overall production 

was in the hands of Frequenzw- 
erkstatt. Since the new format is 

compatible with the 'old' DVD -V 
standard, the audiophile market - 
segment can he served without 
additional replication costs. 
Net: www.syrinx.de 

Logical 
development 
Us: Dolby Laboratories has 
unveiled Pro -Logic II, narrowing 
the gap between the original Pro - 
Logic matrix developed daring 
the mid eighties and digital 5.1- 
channel systems. Pro logic II 'lets 
consumers enjoy [Pro -Logic] pro- 
grammes with a convincing 5.1- 
like presentation,' claims Dolby, 
with its eye on the Pro -Logic cat- 
alogue. Pro Logic II is intended 
to convert conventional stereo 
recordings into 'a natural. believ- 
able surround experience'. 

This system was invented by 
Jim Fosgate. who has been 
involved in surround decoding 
technologies since the late sixties. 
Fosgate said, 'I have spent the 
past 25 years figuring out how to 
expose the hidden information in 
2- channel stereo recordings, both 
new and old. This breakthrough 
in matrix decoding technology 
allows users to enjoy al: their 
existing 2- channel programmes, 
whether Dolby Surround encoded 
or not, with an enhanced level of 
spatiality and directionality.' Pro - 
Logic II decoding can be imple- 
mented in analogue and digital 
circuitry. intended for use in 
home cinema and new music sur- 
round products. 
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UK t Focusrite Audio Engineering Ltd. 
el: .44 (0)1494 462246 Fax: +44 (0)1494 459920 

USA I digidesign 
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August 
23 -26 
BIRTV 2000 
China International Exhibition 
Centre. Beijing, China. 
Contact: P &O Events. 
Tel: +44 (0)20 7370 8231. 
Email: shanghai@eco.co.uk 

September 
4 -7 
IECEP 2000 
Philippine International 
Convention Centre, CCP 
Complex, Roxas Boulevard, 
Manila, Philippines. 
Contact: Overseas Exhibition 
Services Ltd. 
Tel: +44 (0)20 7862 2090. 
Email: philippines@montnet.com 

8 -12 
IBC 
Amsterdam,The Netherlands. 
Contact: International 
Broadcasting Convention. 
Tel: +44 (0)20 761 1 7500. 
Fax: +44 (0)20 7611 7530. 
Email: show@ibc.org 
Net: www.ibc.org 

10-13 
Plasa 
London, UK. 

16-20 
Cinec 2000 
MOC Events Centre. Munich - 
Freimann, Germany. 
Contact: Messe München. 
Tel: +49 89 94901. 
Email: info@messe- muenchen.de 
Net: www.messe- muenchen.de 

22-25 
109th AES 
Los Angeles Convention Centre. 
Los Angeles, California. US. 

Contact: Chris Plunkett. 
Tel: + 

1 212 661 8528. 
Email: 109th_exhibits@aes.org 
Net www.aes.org 

October 
17-18 

Broadcast India 2000 
Centrum Centre I ,World Trade 
Centre, Mumbai, India. 

Contact: Kavita Meer. Saicom 
Trade Fairs and Exhibitions. 
Tel: +91 22 215 1396 
Fax: +91 22 215 1269. 

Email: saicom@bom2.vsnl.net.in 
Net: www.saicom.com/ 
broadcastindia. 

November 
7 -IO 
Satis 
Paris, France. 

8-9 
Sound Broadcasting 
Equipment Show 
Hall 7, NEC Birmingham. UK. 

Contact: Point promotions. 
Tel: +44 1398 323 700. 
Fax: +44 1398 323 780. 
Email: info@pointproms.co.uk. 
Net www.sbes.com. 

8 -10 
Replitech 
Hong Kong, China. 

I7 -19 
Reproduced Sound 16 
Stratford Victoria Hotel, 
Stratford upon Avon, UK. 
Contact: Institute Of Acoustics. 
Tel: +44 1727 848195 
Fax: +44 1727 850553. 
Email: ioa@ioa.org.uk 
Net www.ioa.org.uk 

24-27 
2I stTonmeistertagung 
VDT International 
Audio Convention 
Hannover Congress Centre, 
Hannover, Germany. 
Contact Gisela Jungen,VDT. 
Tel: +49 (0) 2204 23595. 
Fax: +49 (0) 2204 21584. 
Email: vdt@tonmeisterde 
Net: www.tonmeisterde 

2001 

February 
3 -6 
Middle East 
Broadcast 2001 
Bahrain International Exhibition 
Centre. Bahrain. 
Contact: Overseas 
Exhibition Services. 
Tel: +44 (0)20 7862 2046. 
Fax: +44 (0)20 7862 2049. 
Email: 
mebroadcast@montnet.com 
Net: www.aeminfo.com.bh 

3 -I6 
MemexI 2001 

Dubai World Trade Centre, 
United Arab Emirates. 
Contact:Andy Drew, 
International Conference 
and Exhibitions. 
Tel: +44 

1 442 878 222. 
Fax: +44 

1 442 879998. 
Email: andy@ice- Itd.demon.co.ui 

22 - 
Broadcas24 tThailand 2001 
Queen Sirikit National 
Convention Centre, 
Bangkok,Thailand. 
Contact Adam Ridgway. 
Overseas Exhibition Services. 
Tel: +44 (0)20 7862 2069. 
Fax: +44 (0)20 7862 2068. 
Email: thailand@montnet.com 
Net www.besmontnet.com 

May 
I2-I5 
110th AES 
RAI Conference and 
Exhibition Centre, 
Amsterdam,The Netherlands. 
Contact: AES. 
Tel: + 

1 212 661 8528. 
Email: 110th_exhibits@aes.org 
Net www.aes.org 

June 
I9 -22 

Broadcast Asia and 
CommunicAsia 2001 
Singapore Expo, Singapore. 
Contact: Overseas 
Exhibition Services 
Tel: +44 (0)20 7862 2080. 
Fax: +44 (0)20 7682 2088. 
Email: 
broadcastasia@montnet.com 
Net: wwwbroadcast- asia.com 

20-23 
Musikmesse 
Prolight & Sound 
Lenexpo Exposition Grounds, 
St Petersburg, Russia. 

Contact: Hubert Demmier, 
Messe Frankfurt Trade Fairs 
Tel: +370 2 250 726. 
Fax: +370 2 233 800. 
Email: hubert.demmier@lithua- 
n ia.messefrankfurt.com 
Net www.musikmesse.de 

Email your event 
details to Peter Stanbury: 
pstanbury @unitedbusiness 
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ISA110 
Microphone Pimp and EQ 

AIR Studios, London, the brainchild of legendary Beatles Producer, 
Sir George Martin.The Focusrite ISA110 Microphone Preamplifier and 

Equaliser was developed in 1985 for the custom Neve console, which was 

reinstalled at AIR Lyndhurst Studios in 1992. It went on to become the 
most popular outboard mic -pre and equaliser in leading studios worldwide. 

Focusrite have now reissued this industry reference product as a 

Limited Edition rack -mounting device and are proud to have presented 
Serial #001 of the Limited Edition to Sir George in recognition of this 

unique association with AIR Studios. 

To check availability of the ISA 110 Limited Edition re- issue, please contact 
us, or call your local Focusrite Dealer. 

Focusrite 
NwtiY.focusrile.Con1 www.airstudios.com 
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