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This book is dedicated to M.R. McMillion who preserved all
the issues of the Edison Phonograph Monthly he received
during his years as an Edison dealer. I had the good fortune
to meet Mr. McMillion and purchase his E.P.M. collection
only a short time before his death.

My thanks to Mrs. Leah Burt of the Edison National
Historic Site, Ronald Dethlefson and Allen Koenigsberg for
their help in making this volume possible.—Wendell Moore

The Edison Phonogram covers at the rear of this volume are
mentioned in the monthly advance lists of Edison Records
found in the E.P.M. for 1909 and 1910. Covers courtesy of
A.P.M. Archives of Recorded Sound, Brooklyn, N.Y.

Typesetting by BRS Type House
Reprinted by Sierra Printers, Inc. 112 North Chester Avenue,
901 19th Street, Bakersfield, CA. 93301 Bakersfield, CA. 93308
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Short Sermons
Jrom Familiar Texts

TEXT :

Be sure you’ré right then
go ahead.—Old saying.

If you car’t be sure, go
ahead anyway.— Modern version.

HE way to begin the New

Year is to go ahead. The

way to go ahead is to keep

right on selling Edison
Phonographs and Edison Records
just as if you didn’t know the
Holiday rush was over.

Most of this after-the-holidays
slump idea is a superstition. If
dealers would put the same push
and energy into the game in Jan-
uary that they exert in December
there wouldn’t be any slump worth
complaining about.

Everybody who received an
Edison Phonograph for Christmas

1s a prospective Record buyer.
Go after thisbusiness. Everybody
who received money for Christmas
is a possible Phonograph buyer.
Go after this business.

The New Year starts out with
Amberol Records more in demand
than ever. It marksthe advent of
the new Amberola, the aristocrat
of sound reproducmg Instruments.
It brings forward a new galaxy of
grand opera stars, headed by
Slezak, whom the musical critic
of the New York World refers to
as the rival of Caruso.

New Record-making talent is
being recruited all the time, in-
terest on the part of the music-
loving public is increasing, selling
helps from us are multiplying in
number and effectiveness.

There is no time to sit around
and pass New Year’s resolutions
or wait for the next buying flurry.
The way to have a big year is to
make every day produce.

You can be sure you are right
on Edison Phonographs and
Records, so go as far as you like.
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After the Holidays What ¢

Relaxation, mental and physical, for some
Dealers,—an apathetic surrender to the convic-
tion that all the business has been done during
the holidays that the community is going to af-
ford for some time to come. The sales force is
cut down to a minimum; stocks are permitted to
dwindle; the interior of the store revels in dis-
order and confusion; the window display is a
sad looking reminder of the festal season; news-
paper ads are promptly removed,—in short, the
energy that characterized the few weeks imme-
diately preceding the holidays is succeeded by a

general listlessness.

That’s true of some Dealers, happily not of all.
That used to be the post-holiday attitude of re-
It isn’t popular any more be-
cause it isn't profitable. It is a ‘backwoods”
method that present-day enterprise has retired
to oblivion, and the Edison Dealer who pursues
it will find himself in the same habitation. Jan-
uary is no more a month to take a supine view of
business than any of the other eleven months of
On the contrary, the Dealer who has

tail merchants.

the year.
attracted public attention to his goods by wun-
usual advertising owes it to himself to continue
that publicity in order to reap the full benefit of
the money he has invested for that purpose. He
cannot afford to relax in his efforts to keep him-
The advertising that he
has done is but a foundation for the structure

self in the public eye.

that enterprise and persistence will assure him
in the coming year.

January is the month in which the Dealer
should begin to fortify himself for the balance
of the year. He should start at once to put his
store in order, to overhaul his stock and replenish
it. His holiday ads should be replaced by more
timely appeals to the public. His window dis-
play should give place to a new arrangement of
goods. His mailing list should be revised at the
earliest possible moment to take care of the new
customers he has secured. He should look about
him to discover new and untried methods to in-
terest the public in Phonographs and Records
during the winter months. There are many
things to be done. They must be done promptly
to insure the best results.

January i1s a dull month for the Edison Dealer
who convinces himself that it is going to be a
dull month. If he starts it in that frame of mind
he will not be disappointed. For the Dealer who
attends to the immediate necessities of his busi-
ness 1t will mark the beginning of a New Year of
happiness and prosperity.

Slezak

Leo Slezak, the giant Czech tenor, continues to
delight New York audiences with his marvellous
voice. In the short time he has been in the
country he has supplanted the other “stars” of
grand opera in the affections of the musical pub-
lic and is today the idol of the metropolis. The
tremendous success that greeted his initial ap-
pearance at the Metropolitan Opera House, when,
in the exacting role of the jealous Moor in
“Otello,” he made history in that temple of art,
has been duplicated at his every appearance since.
There were those who were inclined to believe,
basing their judgment on the wonderful inter-
pretation he gave the rdle, that he might be a
one-part singer. That he effectually removed
any such suspicion may be judged from the fol-
lowing criticism by the New York Globe and
Commercial Advertiser, following his appearance
as Manrico in Verdi’s “Il Trovatore,” when the
demonstration that greeted him was even more
remarkable than on the evening of his debut:

““As on the occasion of his first appearance here,
Slezak disclosed a full, powerful, vibrant and
manly voice of fine dramatic quality, while both
his phrasing and enunciation commanded some-
thing more than mere respect. He sang all the
famous airs of Manrico with fine effect, con-
cluding the “Di quella pira” with a high C that
brought the curtain down with a storm of ap-
plause in which even the members of the orches-
tra joined. Seven curtain calls followed this act.”

Slezak’s contract with this company covers a
number of years, and is exclusive, we having the
sole right for talking machine purposes to his
entire French and Italian repertoire, as well as
to all selections used by him on his present Amer-.
ican tour. Slezak’s Records are bound to be
eagerly sought by lovers of high-class music as
his successes grow in number and emphasis.
The ten Records that were placed on sale Decem-
ber 1 are among his very best and favorite selec-
With them as an asset and the question
entirely removed, the Edison
Dealer has an enormous advantage over com-

tions.
of competition

petition from Dealers in rival products.

There is only one Slezak and he is singing
exclusively for Edison Records, and will be for
some years to come. A ‘“star” of his magnitude
is not discovered every day. We intend to pro-
mote the demand for his Records by national ad-
vertising, as our January magazine ad proves.
These ads will do a world of good, but the
Dealer must supplement them by notifying his
community that ke sells Slezak Records,—Records
by the world’s most famous tenor, and at a price
that in comparison with Grand Opera Records
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We
urge immediate attention to these Records during
the month of January. Give them all possible
publicity by newspaper ads, by window displays
and by Slezak concerts.

of other manufacturers is ridiculously small.

General Manager Wilson

Returns from Vacation

General Manager Carl H. Wilson, who with
Mrs. Wilson has been traveling through the
Northwest and Western Coast States since Octo-
ber 15, returned to his desk on December 10.
During the trip, which was in lieu of a summer
vacation and on which he combined business with
pleasure, he visited Vancouver, B. C., Seattle,
Spokane, Portland, Sacramento, San Francisco
and Los Angeles, stopping long enough in each
city to visit the trade and acquaint himself thor-
oughly with business conditions.

Returning East, a visit was made to the Grand
Canon of Colorado and other well-known points
of interest. The last stop made was at Chicago,
Wilson hastened home-
ward, the volume of business at the factory re-

from which point Mr.

quiring his immediate presence. Because of the
curtailment of time it was necessary to depart
from the original itinerary of the trip. Mr. Wilson
received much physical benefit from his vacation
and expressed himself as delighted with the re-
sults obtained from both a business and social
standpoint. He met a great many of our Jobbers
and Dealers and was pleasantly entertained by
them. In detailing the result of his observation
of business conditions, he said:

“I was particularly impressed with the possi-
The few
examples that had reached there had inspired the

bilities of the Amberola on the coast.

trade with something more than enthusiasm, an
example of which is found in the experience of
one Jobber who told me that one of his Dealers
on seeing the Amberola for the first time placed
an initial order for ten machines immediately.
The more expensive types of machines are being
sold extensively out there and I was assured on
that the
Grand Opera Catalogue would find a ready mar-
ket. Our Jobbers to be

elated over the machine and its prospects, and

every hand Amberola and the new

and Dealers seemed

grateful for our having given them products
of such a superior order. We can’t turn them
out too quickly to suit our Western trade, who
did not seem at all surprised when I explained
the total that the initial orders had reached. The
Amberola is destined to be a big factor on the
Pacific Coast this season, as are also our Operatic

Records.

The popularity of the Fireside Machine has
not diminished and, sirange to say, the sales of
Standards have been excellent all during the
long run on the Fireside. The New Combination
Gem is proving to be a winner, too. Cygnet
Horns were in heavie. demand than at any time
since their appearance and there didn’t seem to
be any prospect of a lei-up. The optimism of the
Western trade is unbounded and encouraging, and
their naturally aggressive methods, together with
the stimulation the business will receive from our
advertising campaign ought to insure one of the
biggest years in the history of the Phonograph
trade on the coast.”

The Alaska-Yukon-Pacific

Exposition Prize

The official diploma and medal constituting
the Grand Highest Award of the Exposition,
which closed on October 15, are now in our pos-
session. The award is particularly gratifying
in view of the fact that, following our usual cus-
tom, no extraordinary effort was made to secure
same. The superiority of Edison Phonographs
and Records is so generally conceded that even
official confirmation of the fact by an Interna-
tional Jury of Awards can scarcely add to their
reputation. For that reason we are not unduly
enthused over winning the prize, although we
appreciate the compliment involved.

The Award was given for superior excellence
of Cylinder Machines and Records. The Grand
Highest Award for Disc Machines was given to
the Columbia Phonograph Company. The Vic-
tor Company received a gold medal or second
prize. The Edison exhibit was promoted by the
Eilers Piano House, our Jobbers at Portland,
Oregon, to whose personal efforts our successful
display was largely due. The following unso-
licited testimonial from the International Jury
of Awards, which is a forceful tribute to our
products, invites speculation as to what the ver-
dict would have been had the “Amberola” fig-
ured in the display:

August 27, 1909,

CoL. HeENRY E. DoOSCH,
DiRECTOR OF ExHiRITS, A.-Y.-P. EXPOSITION,
SEATTLE, WASH.

Sir:—The National Phonograph Co. deserve the great-
est cominendation for its comprehensive display of Edison
Phonographs and Records.

This firm has attained the highest standard of excel-
lence in the manufacture of cylinder talking machines and
Records. In reproducing there are no scratching, grating
sounds, simply a pure and true reproduction of Lhe
original rendition.

Special mention must also be made of thc Business
Phonograph invented by this firm. This instrument they
have now perfected to a point of practical and inestim-
able value, which unquestionably will revolutionize our
present system of business letter writing.

Respectfully submitted,
INTERNATIONAL JURY OF AWARDS.
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Amberolas

The very best we were able to do was to sup-
ply each of our Jobbers with a sample outfit be-
fore the holidays, as predicted in our December
issue. Try as hard as we might it was simply
impossible to do better than that. The cabinet
manufacturers failed utterly to come to our re-
lief, despite all the pressure we brought to bear
on them. They promise us better things from
now on and we are convinced that they are doing
their level best to provide for our requirements,
so that there is hope of improved conditions in
the near future.

The trade may rest assured that we are doing
everything that lies in our power to put them in
possession of Amberolas at the earliest possible
opportunity, in order that they may be in a
position to reach the market that is awaiting
the appearance of what is conceded by unbiased
judges to be the most perfect Phonograph yet
produced. We are busily engaged in creating
a demand for the Amberola now as is attested
by the two-page ad that is appealing to mil-
lions of magazine readers during the month of
January. We are convinced that the Amberola
is the door to golden opportunity for the trade
and ourselves, and we propose to unlock it just
as soon as human effort will make it possible for
us to do so.

Amberol Reproducers

The Amberolas that we have shipped so far
have been equipped with but one reproducer—
the model “L,” for use on Amberol Records only.
“I'his 1s due to the fact that we are unable to sup-
ply the special type inodel “C,” which would
make the machine complete. We expect in the
near future to be able to provide a special com-
bination type reproducer, which will play both
two and four-minute Records. It is very prob-
able that the new reproducer will be designated
as model “N.” When a sufhcient quantity is in
readiness we shall be pleased to receive the
model “L” reproducers back, we sending the
new models in their place.

A New Attachment Propo-
sition

We are about to put into effect a very liberal
plan to promote the sale of Combination Attach-
ments with a view to increasing the sales of
Amberol Records. Notice of this purpose was
given in our Sales Manager’s letters to the trade
under date of December 6, in which Dealers were

requested to immediately advise Jobbers on forms
provided for the purpose, of the number of at-
tachments they had in stock. Jobbers were re-
quested to communicate the information to us
on ofhcial form without delay. It was hoped that
complete information could be obtained by De-
cember 27, but, as frequently occurs, many Job-
bers and Dealers have entirely ignored the re-
quest. As a result we are seriously handicapped
in the matter. We must hqve this information,
and at once, if the proposition is to be success-
fully launched. The time is not ripe to divulge
its nature In these columns, but we wish to as-
sure the trade that it will prove to be a most
agreeable surprise. It is one of the fairest and
most liberal propositions in the history of the
Phonograph industry and will boom the sale of
Records as never before. Send in your report
at once to your Jobber, if you have not already
done so, and let us get the schem® launched.

Cygnet Horn Situation
Clearing
Slowly, to be sure, but steadily. Although
still far behind in filling orders we think we can
see a little light. The schedule is improving,
thanks to the amount of moral persuasion we
have brought to bear upon the manufacturers,
who, to do them justice, are bending every en-
ergy to meet our requirements. They are push-
ing their production to the limit, working their
factories night and day for this purpose. As a
result the daily schedule has been increased al-
most 50 per cent. Unless the stocking-up process
creates an abnormal demand, we can safely say
that in a satisfactorily short time we shall bhe
able to fill orders as they come.

Pardon Us, Please

issue we stated that the
list price in our Machine Catalogue (form 1675)
of horn cranes for Fireside, Standard, Home,
Triumph, Balmoral and Alva Phonographs
should be 25 cents instead of $1.25 as given.
The correction was intended to apply to Fireside
The $1.25 price applies to the other

In our December

cranes only.
types.

Lost or Stolen Machines

Information is wanted, by our Agreement De-
partment, in regard to the following machines,
which have been missing since June, 1909: Tri-
umph, No. 77,771; Home, No. 62,185; Standard,
No. 671,919, and Home, No. 348,767.
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New Edison Record Talent

POLK MILLER POLK MILLER’S ‘““OLD SOUTH QUARTETTE”

We regret that space will not permit us to dwell at length upon the respective talents and
career of each of these ic¢cent accessions to the ranks of our talent; a tabloid description is all that
can be given. Jack Pleasants is one of our British artists and a comedian of high repute. His
delivery is peculiarly droll and rendered more effective by the nice little inflections and suggestive
pauses he employs. Polk Miller and his “Old South Quartette” of genuine negroes in old-time plan-
tation melodies have been heard in almost every city of note in the country. Marie Dressler is con-
cededly one of the funniest and most original comediennes the American stage has ever produced.
She has been particulariy successful in the delineation of certain types of everyday life, one of
which will be imitated by her on a Record shortly to be listed. H. Benne Henton, saxophone
virtuoso, is acknowledged to be the world’s greatest artist on that instrument. His technique is a
marvel of precision and agility, while his tonal production has been pronounced by critics to
possess a quality comparable to the purest human voice of like register.

H. BENNE HENTON JACK PLEASANTS MARIE DRESSLER
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British, German, French, Mexican, Argentine
and Filipino Amberol Records in Regular
Catalogue

The next edition of the regular Domestic Catalogue of Amberol and Standard Rec-

ords (to follow Form 1620) will include all Records listed to February, 1910, and be

issued some time in February.

It will also include all British Amberol Records and all

German, French, Mexican, Argentine, Portuguese and Filipino Awmberol instrumental
Records issued to and including January, 1910. The British list and the several instru-
mental lists will appear in the various special catalogues of foreign Records, but since
they are equal to any Amberol Records on the regular list, we deem it advisable to give
them wider publicity by including them in the regular Domestic Catalogue. The com-
plete list of these Amberol Records is printed below in order that the trade may, if it

desires, order a stock in advance of the appearance of the catalogue in February.

In

some instances, Records have been given American numbers and put out in our regular

supplements.

12067
12009
12101

12001
12086
12064
12038
12128
12045
12095
12055
12031

12104
12076
12116
12117
12118
12025
12016
12017
12085
12046
12057
12113
12075
12030

12123
12050
12059

12042
12020

12034
12079

12022
12036

12027

12040
12055

Arcadians, Selection, Monkton and Talbot
Bells of St. Malo, Rimmer
Christmas Morn

Is also No. 253 in American Amberol List.
Crown Diamonds Overture, Auber
Dollar Princess, Selection, Fall
Flying Squadron, Seymour
Geisha, Selection, Sidney Jones
Gems of England
Grand March, La Reine de Saba, Gounod
L’Amour Au Village, Overture, Bouillon
March of the Peers, lolanthe, Sullivan
Martha, -Overture, Flotow

Is also No. 197 in American Amberol List
Merry Widow, Selection, Lehar
Merry Wives of Windsor, Overture, Nicolai
Mikado Lancers, Figures 1 and 2, Sullivan
Mikado Lancers, Figures 3 and 4, Sullivan
Mikado Lancers, Figure 5, Sullivan
Mikado Waltz, Sullivan
Our Troops, Seymour
Pomp and Circumstance, March, Elgar
Pagliacci, Leoncavallo
Reminiscences of All Nations
Stabat Mater, Selection, Rossini
Strauss Memories Waltz, Strauss
Sylvia, Ballet, Delibes
Under a Peaceful Sky, March, Franz von Blum

ORCHESTRA SELECTIONS.
Dollar Princess, Waltz, Fall Alhambra Orchestra
Alpine Memories (assisted by Joe Belmont)
British Concert Orchestra
Quand L’Amour Meurt (Love’s Last Word),
Cremiuex British Concert Orchestra
Salome Waltz, Joyce British Concert Orchestra
Songe d’Automne Waltz, Archibald Joyce
British Concert Orchestra

NATIONAL STRING QUARTETTE.

Broken Heart, A, Gillet
Is also No. 257 in American Amberol List
Reverie L’Arlesionne, Bizet

BANJO SOLOS.
By Olly Oakley.
Poppies and Wheat (Barn Dance), Hucke
Sweet Jasmine, Oakley
CONCERTINA SOLOS.
By Alexander Prince.

Forgotten Melodies

Is also No. 259 in American Amberol List
Medley of Irish Airs
Nautical Airs

Is also No. 245 in American Amberol List

12091

12129
12029
12004
12083
12047
12007
12080
12119
12026
12061

12107
12010
12062
12111
12126
12105
12033
12049
12028
12073
12078
12092

12053
12089

12043

12112
12056

12011
12110

12048
12094
12070
12082
12087

12019
12069

In such cases both numbers are given in the list below.

VIOLONCELLO SOLO.
By Jean Schwiller.

Berceuse de Jocelyn, Godard
Is also No. 339 in American Ambero!l List

SONGS.

Ah, Divvent Knah (Tynside Selection) J. C. Scatter
Alice, Where Art Thou? Ascher Ernest Pike
Always, Bowers Ernest Pike
Angel Voices, Tate Hilda Jacobsen
Bellringer, The, Wallace Peter Dawson
Bold Militiaman Arthur Osmond
Bonnie Leezie Lindsay, Lauder Harry Lauder
Bounding Sea, The, Lauder & King  Harry Lauder
British Isle’s Vocal Medley William Mclvor
Come and Hear Him Play His Oom-ter-ar-a,
Collins & Murray Florrie Forde
Come Into the Garden, John, Godfrey
Billy Williams

Death of Nelson, Braham Ernest Pike
Distant Shore, The, Sullivan Arthur Grover
Doreen, Allon Ernest Pike

Do You Want to Buy Any Lavender?

Hyde & Long Ella Retford
Girl In the Clogs and Shawl,
Casting & Murphy Florrie Forde

Goo-Goo Land, Murphy Harry Fay
Is also No. 198 in American Amberol List
Hamlet, Ellerton Arthur Osmond
Harem, The, Carolon Arthur Osmond
Harry, the Handyman Arthur Osmond
Has Anybody Here Seen Kelly ?
Murphy & Letters Florrie Forde
I'd Like to Spend My Holidays With You,
Letters & Moore Harry Fay
I Kept on Waving My Flag, Formby George Formby
1’11 be Cross, Arabella, Murphy & Lipton
Jack Pleasants
I’'m Always Doing Something Silly, Frank Leo
Arthur Osmond
I’'m the Fool of the Family Arthur Osmond
I Must Go Home To-night, Hargreaves
Billy Williams
Interruptions, Wootwell Tom Wootwell
I Only Got Married To-day, Murphy & Lipton
Jack Pleasants
Is Anybody Looking for a Widow ? Gifford
Florrie Forde
I Used to Sigh for the Silvery Moon,
Darewski (Coon Song) Herbert Payne
I’ve Loved Her Ever Since She Was a Baby,
Lauder Harry Lauder
I Wonder, Boden & Ford Arthur Osmond
John Bull’s Budget Arthur Osmond
Leicester Square, Hargreaves Tom E. Hughes
Life Is a Game of See-Saw Florrie Forde
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12121
12066

12039
12068

12084
12103

12058
12071
12099
12014
12035
12023
12032
12024
12114

12122
12109
12093
12044
12096
12072

12065
12124

12088
12102

12054
12051

12060
12127
12012
12021
12018
12008
12041
12002
12106
12015
12077

12125
12003

12013

12037

12074
12090

12130

12063
12006

12115

12108
12100
12097
12081
12052

12098

Light of Day, Ainscow & Martin Herbert Payne
Little Willie’s Woodbines, Weston & Barnes
Billy Williams
Man from Lancashire, Robson & Hyde
George Formby
Marguerite, White Ernest Pike
Midshipmite, The, Stephen Adams Peter Dawson
Miner’s Dream of Home (Christmas Song),
Goodwin & Dryden
Peter Dawson with Mixed Quartette
My Old Shako, Troetere Peter Dawson
Nancy Lee, Adams Peter Dawson
Nazareth (Christmas Song), Gounod Peter Dawson
Nobody’s Satisfied, Mills and Scott Arthur Osmond
Only a Dream, Dacre Florrie Forde
Ora Pro Nobis, Piccolomini Peter Dawson
Pilgrim of Love, Bishop Ernest Pike
Plink-Plonk, Murphy & Lipton George Formby
Policeman, The (Tynside Selection), Scatter
J. C. Scatter
Pull Yourselves Together, Girls
Castling & Murphy
Put on Your Old Green Bonnet,
Kenneth Lyle
Queen of the Earth, Pinsuti Peter Dawson
Sailor’s Grave, Sullivan Arthur Grover
Salger of the King (Tynside Selection),
Scatter J. C. Scatter
She’s a Girl Up North, Godfrey & D’Albert
Ella Retford
Harry Lauder

Florrie Forde

Harry Fay

She’s My Daisy, Lauder
Since Poor Grandfather Died, Curran
George Formby
Song of the Turnkey, DeKoven Gus Reed
Star of Bethlehem (Christmas Selection)
Adams Ernest Pike
Sweetest Singer of All, Collins Herbert Payne

Sweet Spirit, Hear My Prayer, Wallace
Philip Ritte
Take a Pair of Sparkling Eyes, Sullivan

Tale of Paris, Godfrey & D’Albert BRilly Williams
The One Word, Mother! Dacre William Mclvor
There ’s a Foe at the Gates of England,
Philip Braham
Thou’rt Passing Hence, Sullivan
Tosti’s Good-Bye, Tosti
True Till Death, Gatty
Trumpeter, The, J. Arlie Dix
Village Blacksmith, The, Weiss
Volunteer Organist, H. Lamb
Which Is the Sinner? Carolan
White Squall, The, Baker
You All Want Something to Cuddle,
Rogers & Moore

VOCAL DUETS.

Come Back to Erin, Claribel
Ernest Pike & Peter Dawson
Is also No. 249 in American Amberol List
Ever of Thee, Foley Hall
Ernest Pike & Peter Dawson
Is Also No. 258 in American Amberol List
Excelsior, Balfe Ernest Pike & Peter Dawson
Home to Our Mountains—I1 Trovatore,
Verdi Jessie Broughton & Ernest Pike
Jack and Geordie at the Smoking Concert
(Tynside Selection)
Erie Foster & Ernest Warrington
Moon Has Raised Her Lamp Above, The,
Benedict Ernest Pike & Peter Dawson
The Old Rustic Bridge by the Mill, Skelly
Ernest Pike & Peter Dawson
Is also No. 243 in American Amberol List
Pitman and His Wife at the Seaside
(Tynside Selection), Foster & Warrington
Foster & Warrington
Ring o’ Roses—Dollar Princess, Fall
Ivy Lorraine and Ernest Pike
Sweet Christmas Bells (Christmas Duet),
Shattuck Ernest Pike & Peter Dawson
Tyneside Territorials (Tyneside Selection),
Foster & Warrington Foster & Warrington
Vacant Chair, The, G. F. Root
Ernest Pike & Peter Dawson
Watchman, What of the Night ? Sarjeant
Ernest Pike & Peter Dawson

VOCAL QUARTETTES.

Dawn of Light (Christmas Selection)
Elite Mixed Quartette

Ernest Pike

Harry Fay
Arthur Grover
Carrie Lanceley
Peter Dawson
Peter Dawson
Peter Dawson
Peter Dawson
Herbert Payne
Peter Dawson

Harry Fay

15019
15049

15044
15046
15001
15010
15005
15041
15025
15026

15036
15040
15032
15022
15015
15029

15016
15035

15006

15009

17005
17006
17007
17003

6024
6038

6041
6034
6052
6046
6002
6021

6042
6001

6030
6022
6031
6020
6023

6049
6028
6027

QUINTETO INSTRUMENTAL

6037
6050
6016

6015
6017

6048

6006

GERMAN AMBEROL RECORDS.
BAND SELECTIONS.

By the Johann Strauss Orchester.

Alle Vogel sind schon da (Fantasie-Polka fiir zwei
Piccolo-Fliten) ,Alfred Wiggert
An der schonen, blauen Donau, Walzer, Johann-
Strauss
Der Traum eines Resérvisten—Teil 1, C. M. Ziehrer
Der Traum eines Resérvisten—Teil 2, C. M. Ziehrer
Deutschlands Ruhm, Marsch, N. Schrdder
Ein Abend in Toledo—Serenade, Martin Schmaling
Ein Sommerabend, Walzer, Waldteufel
Festmarsch, J. Schwarzmann
Husarenritt—Charakterstiick, Fritz Spindler
Kronungsmarsch, aus Die Folkunger, E. Kretsch-
mer
Le Carnaval Romain, Ouverture, Berlioz
Mit vereinten Kriften, Marsch
Ouverture zu Ein Morgen, ein Mittag, ein Abend
in Wien, Suppé
Ouverture zu Fra Diavalo, 4uber
Potpourri aus Der Jockeyclub, Carl Woitschach
Streifzugd —Strauss’ sche Operetten, L. Schlogel
Tiroler Holzhacker-Buab’n-Marsch, Wagner
Tscherkessischer Zapfenstreich, K. Machts
CORNET SOLO.
By Kgl. Kammermisiker Carl Hohne.
Gute Macht, due mein herziges Kind, Franz Abt
TUBAPHON-SOLO.
By Albert Miiller.
Boulanger-Marsch, Desormes

FRENCH AMBEROL RECORDS.
BAND SELECTIONS.

By the Garde Republicaine Band.
Les Lanciers—1st & 2nd Figures, Métra
Les Lanciers—3rd & 4th Figures, Métra
Les Lanciers—>5th Figure, Métra
Pot-Pourri

MEXICAN AMBEROL RECORDS.
MUSICA DE BANDA.

Amor—Vals, Villanueva Banda de Policia
Besos y Pesos—Vals, A. Martinez
Banda de Artilleria
Emperador—March, Trespaillé Banda de Policia
Gaona—Pasodoble, A. Pacheco Banda de Artilleria
Golondrina (La), Serradell Banda de Artilleria
Lindas-Mexicanas—Marcha, V. M. Preza
Banda de Policia
Maria, Concha y Lupe—Danzas, 4. Pacheco
Banda de Artilleria
Mis Belya (La)—Vals, E. Waldteufel
Banda de Policia
Paloma (La)—Danza, R. Iradier Banda de Policia
Pulga (La)—Fasodoble, 4. Pacheco
Banda de Artilleria
Tirolesa (La)—Variaciones de Saxofén Alto,
G. Rossini Banda de Policia
Tlalpam—*‘Two-Step,” M. Lerdo de Tejada
Banda de Policia
Veintitrés de Infanteria (El)iMarcha,
A. Pacheco Banda de Artilleria
Viuda Alegre (La)—Seleccidn, F. Lehar
Banda de Policia
1 Viva la Industria —March, I. Calderon
Banda de Policia

TRIO INSTRUMENTAL “ARRIAGA.”

Esperanza, Angélica y Sofia—Danzas, Ascorve
Jessey—Polka, Carlos Curti
Predilecta—Vals, Carlos Curti

¢“Jorda- Rocabruna.”

Andalucia—Vals, F. Popy
Bolero, O. J. Braniff
Monte Cristo—Vals, Kotlar

Is also No. 333 in American Amberol List
Pollo Tejada (El)—La Paraguaya, J. Valverde
Tres Danzas Tapatias, L. G. Jordd

ARPA.
Sva. Rita Villa‘.

Czardas, G. Verdalle

GUITARRA.

Octaviano Yafiez.
Noche de Alegria (Una)—Vals, Oropeza
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MANDOLINA.
Joaquin J. Arriaga.
6010 Brisa—Vals, Carlos Curti
VIOLONCELLO.
Luis G. Rocha,
6043 CauserieiVals Lento, F. Villanueva

PORTUGUESE AMBEROL RECORDS.
MUSICA DE BANDA.
Pela Banda da Guarda Municipal de Lisboa.

5041 O Coronel e Torres Branco—Duas Marchas
5040 O Recemchegado—Marcha
5039 Rapsodia Brazileira

5042
5043

Rapsodia de Cantos Populares, No. 1
Rapsodia de Cantos Populares, No. 2

FILIPINO AMBEROL RECORDS.
MUSICA DE BANDA.
Banda de la Constabularia Filipina,

Sampaguita (La), M. Ruiz
SOLOS DE BANDURRIA.
Por José Ramirez.

Dos Danzas Chilenas
Madrilefia (La)—Danza
Potpourri Bailable
Sopimpa (La)

8018

8015
8014
8016
8017

Selling the Goods

Did you ever hear the story of the man who
was walking through the park
Spring? Well, he sat down on a bench to rest
and listen to the birds. Pretty soon along came
another man, and, as he sat down on the bench,
remarked to the first man on the sweet singing
of the birds, and added “Those little birds are
The first man replied, “You
Those birds are singing for
A policeman ar-

in -the early

singing for me.”
are mistaken, sir.
me.”” Then there was a fight.
rested both men, took them to court, and the
judge, as he fined each $10.00 and pocketed the
money remarked: ‘“You were both mistaken.
Those little birds were singing for me.”

Leo Slezak, the world’s greatest lyric tenor,
now sings for New York audiences at the Metro-
politan Opera House, at the rate of $5.00 per
seat, and for every owner of the Edison Phono-
graph who wants to hear him, at the rate of
$1.00 per Record—but every time you pocket the
profit on a Slezak Record you can pat yourself
on the back and say to yourself: “Slezak is sing-
ing expressly for me.”

It doesn’t hurt a prospective customer a bit to
give him credit for wanting to buy a higher
priced instrument than he had figured on.

Take a case like this for example:
An advertising solicitor for a
comes into an advertiser’s office and says: “How
about a double-page ad for our next issue?”’ or

words to that effect.

Now, it may be that the advertiser had just
been thinking that he ought to have a double
But, on the other hand,
That’s too strong—

publication

page, and he takes it.
he may say: ‘“Double page?
I'll take a page.”

Now, if the solicitor had asked the advertiser
to take a quarter-page, although the advertiser
may have been thinking of half-pages or pages,
it’s a cinch that publication wouldn’t get more
than a quarter-page for that issue, and it’s doubt-

ful if it would get even that much space.

Now, in offering the Amberola to a customer
it doesn’t matter who he is or what his circum-
stances, you don’t hurt his feelings a bit by pre-
suming that he is able to buy it. If he feels
that the price of the Amberola is beyond him,
it is easy enough for you to drop to the lower
priced instrument and sell him a Triumph,
Standard, Fireside or even a Gem.

Whereas, if you had started out by offering
him a low-priced machine, and he had really
considered buying a machine that cost more, the
chances are a hundred to one against your get-
ting him up to the price he had intended to pay,
and it’s doubtful if he will buy at all.

You can’t tell what a man’s purchasing ability
may be by the cut of his clothes, any more than
the length of a frog’s tail is an indication of how
far he can jump. And that fact is well illus-
trated in the following story:

Sometime ago a seedy little man dropped in at
the City Hall, in Chicago, to declare his taxes.
The clerk at the window began asking the usual
questions, and in a rather supercilious manner.

“Have you a piano?”

“No,” said the seedy little man.

“Any horses or carriages?”

“NO.”

“Any automobiles?”” This last from the clerk
with a supercilious raise of the eyebrows.

“Yes,” said the little old man, “two—a run-
about, value $2,000.00, and a touring car, value
$6,000.00.”

“Well, what do you know about that?” said
the clerk to the next man in line, as the little
seedy man left the room.

Give every prospective customer credit for be-
ing able at least to buy an Amberola. Then,
even if he can’t afford the Amberola, he’s pretty
certain to buy the best Phonograph he can af-
ford. It doesn’t hurt any man’s feelings to have
his bank roll over-estimated.
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T'he Other 13,000

What they are doing and what they want to know about.

A Striking and Effective Ad

A brilliant idea was adopted by the Sante Fe
Watch Company, Edison Dealers, of Topeka,
Kansas, to suggest Edison Phonographs as a suit-
able Christmas gift to holiday shoppers last
month. The huge electric sign shown in the

MAS Byy
Viva o AN:EDISON DGRAPH
E WATER o SON PHOND

L0 JEWELERS 1056 ¥ 8 ST

accompanying illustration was strung across
Kansas avenue at the corner of Eight street.
It was referred to in a local paper as one of the
largest electric signs ever built across a main
thoroughfare. The sign consisted of two lines
of about thirty letters each, the length of the sign
being about seventy-five feet and the height of
each letter two feet. Between seven and eight
hundred incandescent globes were used in the
lighting. As the illustration shows, the effect of
the illumination was striking. That it proved
to be all that was expected of it may be ad-
duced from the following extract of a letter re-
ceived from A. S. Thomas, Prop., in which it
will be noted he also recognizes the benefit de-
rived from our advertising campaign:

“This sign was up eight days and brought
a great many inquiries, sold a number of ma-
chines, clinched some doubtful prospects and on
the whole paid us big. Our Christmas business
was larger than ever before. We sold fully 50
per cent. more Edison machines than we have
ever sold, and I believe it mostly due to your
advertising in our Daily Capital and our fol-
lowing it up with ads of our own. Our Rec-
ord business by actual figures has increased 100
per cent.”

This testimonal to the value of intelligent ad-
vertising preaches an eloquent lesson that every
Edison Dealer ought to take home to himself.
The wisdom of following up our newspaper
ads has been repeatedly urged in these columns.

As for the illuminated sign, when we consider
that it will be serviceable for years to come, it
will be seen that it was not so very expensive
after all. Yet, we wonder how many Edison
Dealers would show the same enterprise as
did the Sante Fe Watch Company.

Out of the Golden West

Additional evidence of the gratifying results
that attend a display of aggressiveness and en-
thusiasm on the part of the Dealer is to be found
in the following extract from a letter received
by us under date of November 26, from K. H.
Nishkian, Edison Dealer of Fresno, California:

“I am pleased to say that I am now selling
one to two machines every day, and expect to
dispose of about fifty more between now and
Christmas.”

That short paragraph is eloquent of what may
be accomplished by any Edison Dealer who is
alive to the opportunities that are within his
grasp. It is safe to assume that Mr. Nishkian
did not wait for the expected “fifty more” to
seek him out, but on the contrary applied himself
to the remunerating task of discovering them by
the methods found most effective for that pur-
pose. We expect to hear that his holiday ex-
pectations were fully realized.

A Canadian Dealer’s
Testimony

The following extract from a letter received
from Fred E. Stevenson, Edison Dealer of Kil-
larney, Man., Canada, proves that the supe-
riority of Edison products is given material
recognition by our northern neighbors. Inci-
dentally it lends confirmation to the oft repeated
contention that small towns can be made profit-
able fields for the sale of Phonographs:

“Got two Firesides and a Gem Combination
Outfit on Thursday, November 18th, and had
both Firesides sold by the following Saturday
night. This makes a Home, a Standard. two
Firesides, and a Gem sold in less than three
weeks in a town of 1,200, where there are twe
other jewelers handling and machines.
Edison has them beat a mile and sells itself,—
practically. Am ordering three more machines
to-day.”
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A New Edison
honograph

—improved, enlarged—an Edison Phonograph converted tnto a most attractive piece
of furniture, charmingly simple in design, with the horn removed from sight—built in
as a part of the cabinet.

The new style reproducer, together with the aging of the wood, gives a full
mellow tone far beyond anything heretofore possible in sound-reproducing instruments.
Its life-like reproduction of all Edison Records, both Standard (two minute) and
Amberol (four minute) carries the listener entirely away from the fact that it 1s a
mechanical instrument. It has drawers in the lower part for 120 Records.

Tt comes in several finishes of Mahogany and Qak. Price $200. ($240 in Canada)
You can hear and see the Amberola at all Edison Stores.

National Phonograph Company Lakeside Avenue, Orange, N. J.

That Edison Dealers are Equipped to Sell the Records
on the Most Perfect Phonograph the Market



D THIS IS THE SINGER

prises Millions of Magazine Readers
th of January

Leo Slezak, the giant tenor, formerly of the Royal Opera, Vienna, and now of the
Metropolitan, is one of the new stars making Edison Grand Opera Amberol Records.
Among the ten Slezak Records are the famous ‘‘Ora E Per Sempre’’ and ‘“Morte di
Otello’’ from Verdi’s great opera, Otello, in which he made his American debut.
Slezak’s great versatility is also shown in his renderings of ‘‘Celeste Aida,”’ the ‘‘Swan
Song’’ from Lohengrin and the great tenor arias from Tosca, I.a Boheme and
‘T'annh&user.

Other prominent stars of Grand Opera who have made and are making Records
for the Edison are Antonio Scotti, the famous baritone, Constantino, the great Spanish
tenor, Blanche Arral, the coloratura soprano, Agostinelli, the dramatic soprano, and
Riccardo Martin, the first great American tenor. Only on Edison Amberol Records
can you get these great Grand Opera arias as composed and meant to be sung, and only
on the Edison Phonograph can you get Amberol Records.

Hear them at any Edison dealer’s. Complete list from your dealer or from us.

National Phonograph Company Lakeside Avenue, Orange, N. J.

of the Most Famous Tenor since the Days of Tamagno
fters. Does the Public Know Your Address?
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ANew Edi ’

—improved, enlarged—an Edison Phonograph converted tnto a most attractive piece

of furniture, charmingly simple in desi i
sign, with the horn remov i ilt i
B S , ed from sight—built in

Leo Slezak, the giant tenor, formerly of the Royal Opera, Vienna, and now of the
Metropolitan, is one of the new stars making Edison Grand Opera Amberol Records.
Among the ten Slezak Records are the famous “‘Ora E Per Sempre’’ and “Morte di
Otello’” from Verdr’s great opera, Otello, in which he made his American debut.
Slezak's great versatility is also shown in his renderings of “*Celeste Aida,”’ the “Swan
Song’’ from Lohengrin and the great tenor arias from Tosca, La Boheme and
Tannh&user.

Other prominent stars of Grand Opera who have made and are making Records
for the Edison are Antonio Scotti, the famous baritone, Constantine, the great Spanish
tenor, Blanche Arral, the coloratura soprano, Agostinelli, the dramatic soprano, and
Riccardo Martin, the first great American tenor. Only on Edison Amberol Records
can you get these great Grand Opera arias as composed and meant to be sung, and only
on the Edison Phonograph can you get Amberol Records.

Hear them at any Edison dealer’s. Complete list from your dealer or from us.

National Phonograph Company Lakeside Avenue, Orange, N. J.

’ The new style reproduc.er, together with the aging of the wood, gives a full
mel <.)w t.onc far beyond anything heretofore possible in sound :
Its life-like reproduction of all Edison Records,

Ambcro.l (four minute) carries the listener :nt'n:el
mechanical instrument.

~-reproducing instruments.
both Standard (two minute) and
It h - y away from the fact that it is a |
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You can hear and see the Amberola at all Edison Storl:sce L T

National Phonograph Company Lakeside Avenue, Orange, N. J.

That Edison Dealers are Equipped to Sell the Records of the Most Famous Tenor since the Days of Tamagno
on the Most Perfect Phonograph the Market Offers.  Does the Public Know Your Address?



Record Price Chart

DesignedasaRapid Reckonerto Facilitate Billing

Domestic Amberol Records

Less Less | Less
Quan- Dealers’ | Special Quan- Dealers’ | Special Quan- | Dealers’ | Special
tity Price Allow’nce Net tity Price |Allow’'nce Net tity Price Allow’'nce Net

313 % 31-3% 31-89%
1 $ .30 $ .01 $ .29 H#4 $10.20 $ .34 $ 9.8 67 $20.10 $ .67  $19.43
2 .60 .02 .58 35 10.50 .35 10.15 8 20.40 .68 19.72
3 .90 .03 87 36 10.80 .36 10.44 69 20.70 .69 20.01
4 1.20 04 1.16 37 11.10 .37 10.73 70 21.00 70 20.30
5 1.50 .05 1.45 38 11.40 .38 11.02 71 21.30 J1L 1 20.59
6 1.80 06 1.74 39 11.70 .39 11.31 72 21.60 12 ’ 20.88
7 2.10 07 2.03 40 12.00 .40 11.60 73 21.90 J3 | 21,17
8 2.40 .08 2.32 41 12.30 .41 11.89 T4 22.20 74 21.46
9 2.70 09 2.61 42 12.60 .42 12,18 75 22.50 .75 21.75
10 3.00 .10 2.90 43 12.90 .43 12.47 | 76 2.80 .76 22.04
11 3.30 Jd1 3.19 44 13.20 44 12.76 K 23.10 JTT 22.33
12 | 3.60 12 3.48 45 13.50 .45 13.05 78 23.40 .78 22.62
13 | 3.90 .13 3.7 46 13.80 .46 13.34 79 23.70 9 22,91
14 | 4.20 J4 4.06 47 14.10 A7 13.63 80 24.00 .80 23.2¢
15 4.50 15 4.35 48 14.40 .48 13.92 81 24.30 .81 23.49
16 4.80 .16 4.64 49 14.70 .49 14.21 N 24 .60 82 23.78
17 5.10 A7 4.93 50 15.00 .50 14.50 83 24.9%0 .83 24.07
18 5.40 .18 5.22 51 15.30 .01 14.79 | 84 25.20 .81 24.36
19 5.70 .19 5.51 52 15.60 .52 15.08 85 25.50 85 24.65
20 6.00 .20 5.80 53 15.90 .53 15.37 86 25.80 .86 24.94
21 6.30 .21 6.09 54 16.20 .54 15.66 || 87 26.10 .87 25,23
22 6.60 .22 6.38 55 16.50 55 15.95 | 88 26.40 .88 25.52
23 6.90 .23 6.07 56 16.80 5 16.24 89 26.70 .89 25.81
24 7.20 .24 6.96 57 17.10 57 16.53 90 27.00 .90 26.10
25 7.50 .25 7.25 58 17.40 .58 16.82 91 27.30 91 26.39
26 7.80 .26 7.54 59 17.70 .59 17.11 92 27.60 92 26.68
27 8.10 27 7.83 60 18.00 .60 17.40 93 27.90 .93 26.97
28 8.40 .28 8.12 61 18.30 .61 17.69 94 28.20 94 27.26
29 8.70 .29 8.41 62 | 18.60 .62 17.98 95 28.50 .95 27.55
30 9.00 .30 8.70 63 18.90 .63 18.27 9% | 28.80 .96 o7.84
31 9.30 .31 8.99 64 19.20 .64 18.56 97 | 929.10 7 28.13
32 9.60 .32 9.28 65 19.50 .65 18.85 98 29.40 .98 28.42
33 9.90 | .33 9.57 66 19.80 .66 19.14 99 29.70 99 | 28.71
) , 100 30.00 1.00 29.00

Domestic Standard Records
Less | Less Less
Quan- Dealers” Special Quan- ' Dealers’ Special Quan- Dealers’ Special
tity Price Allow’nce Net tity Price |Allow’nce Net tity Price Allow’nce Net

| 31-83% 31-83% 3189
1 $ .2 $ .00 $ .2 34 $ 7.14 $ .24 $ 6.90 67 $14.07 $ .47 | $13.60
2 .42 01 A1 35 v.35 24 7.11 68 14.28 .48 13.80
3 .63 02 .61 36 7.5 .25 7.31 69 14.49 .48 14.01
4 &4 .03 .81 37 7.7 .26 7.51 70 14.70 .49 14.%1
5 1.05 .03 1.02 38 7.98 27 7.71 71 14.91 .20 14.41
6 1.26 04 1.22 39 8.19 27 7.92 72 15.12 .50 14.62
7 1.47 .05 1.42 40 8.40 28 8.12 73 15.33 .51 14.82
8 1.68 .06 1.62 41 8.61 .29 8.32 T4 15.54 .52 15.02
9 1.89 .06 1.83 42 8.82 .29 8.53 75 15.75 .52 15.23
10 2.10 07 2.03 43 9.03 .30 8.73 76 15.96 .53 15.43
11 2.31 .08 2.23 4 9.24 .31 8.93 T7 16.17 .54 15.63
12 .52 08 2.44 45 9.45 .31 9.14 8 16.38 .55 | 15.83
13 2.73 .09 2.64 46 9.66 .32 9.34 9 16.59 .55 16.04
14 2.94 10 2.84 47 9.87 33 9.54 80 16.80 .56 16.24
15 3.15 10 3.06 48 10.08 .34 9.74 81 17.01 ‘ 57 16.44
16 3.36 A1 3.25 49 10.29 .34 9.95 82 17.22 D7 16.65
17 3.57 12 3.45 50 10.50 .35 10.15 83 17.43 .58 16.85
18 3.78 .13 3.65 51 10.71 .36 10.35 84 17.64 .59 17.05
19 3.99 .13 3.86 52 10.92 .36 10.56 8 17.85 .99 17.26
20 4.20 14 4.06 53 11.13 37 10.76 86 18.06 .60 17.46
21 4.41 15 4.26 54 11.34 .38 10.96 87 18.27 .61 17.66
22 4.62 .15 4,47 55 11.55 .38 11.17 83 18.48 .62 17.86
23 4.83 .16 4.67 56 11.76 .39 11.37 89 18.69 .62 18.07
24 5.04 A7 4.87 57 11.97 .40 11.57 90 18.90 .63 18.27
25 5.25 A7 5.08 58 12,18 .41 11.77 91 19.11 .64 18.47
26 5.46 A8 5.28 59 12.39 .41 11.98 92 19.32 .65 18.67
27 5.67 .19 5.48 60 12.60 .42 12.18 93 19.53 .65 18.88
28 5.88 .20 5.68 61 12.81 .43 12.38 94 19.74 .66 19.08
29 6.09 .20 5.89 62 13.02 43 12.59 9% 19.95 .66 19.29
30 6.30 21 6.09 63 13.23 .44 12.79 96 20.16 .67 19.49
31 6.5l .22 6.29 64 | 13.44 .45 1299 o7 20.37 .68 19.69
32 6.72 22 6.50 65 13.65 .45 13.20 98 20.58 | .69 19.89
33 6.93 .23 6.70 66 | 13.86 .46 13.40 99 20.79 .69 20.10
1 J 10v 21.00 70 20.30

|
\
=
|




Less

Grand Opera Amberol Records

Less

under the New Allowance for Breakage System

For Edison Dealers
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Advance List

Of Edison Amberol and Edison Standard Records
for March, 1910

THE Amberol and Standard Records listed below awill be shipped from Orange in time to reach all

Jobbers in the United States and Canada before February 25th, 1910, all things being favorable,

and they may be reshipped to Dealers at 8§ A M. on February 24th. They must not, however, be

exhibited, demonstrated, or placed on sale by Jobbers or Dealers until 8 A. M. on February 25th.
Sup plements, P/zonogram.r Bulletins and Hangers awill be shippea awith Records. These may be distributed
to Dealers after February 20th, but must not be circulated among the public before February 25th. Jobbers
and Dealers may, howewver, depo.rzt Supplements and Phonograms in Mail Boxes or Post Offices after 5 P. M.
on February 24th, for delivery on the morning of the 25th. Jobbers are required to piace orders for March
Records on or 5efore January 10th. Dealers should place March orders awith Jobbers before January 10th to
insure prompt shipmeut when Jobber's stock is receivved.

Edison Amberol Records for March, 1910

365 “Roses”—Waltz from Suite, “Rose of Shiraz” Sousa’s Band

The exquisite waltz number from the Idyllic Ballet Suite, “The Rose of Shiraz,” composed
by Richard Eilenberg, a popular European composer of many well-known dance and concert
numbers. This Suite consists of four numbers, as follows: (1) Waltz, “Roses”’; (2) Polka,
“Buds”; (3) Gavotte, “Zephyr”; (4) Polka Mazurka, “Centifolie.” Two of his composmons
appear in our present catalogue “Blue Violets” (Record No. 9901) and “Little Flatterer”
(No. 10056), both played by the Edison Concert Band. This selection is of unusual grace and
beauty, while the interpretation is in the masterful Sousa style. Publishers, Boosey & Com-
pany, New York City.

366 Put on Your Old Grey Bonnet Frederic H. Potter and Chorus

For Mr. Potter’s first Amberol Record we have chosen a catchy and popular march song that
embodies a beautiful sentiment. An old couple on their golden wedding day rehearse the trip
to the church at Dover in the same old shay, and through the same fields of clover through
which they had driven fifty years before. An effective and pleasing feature is the repetition
of the chorus in subdued tones. This number has considerable vogue in vaudeville at the
present time. Orchestra accompaniment. Words, Stanley Murphy; music, Percy Wenrich;
publishers, Jerome H. Remick & Co., New York City.

367 Do They Think of Me at Home? Manhattan Mixed Trio

Heimaveh, the wanderer’s longing for a return to his home, tinged with the bitterness of fate
that compels him to roam over the world and the dread that his memory may not endure, finds
expressmn in the lines of this well-known selection. A sad but beautiful melody given a most
impressive rendition by this trio, whose voices blend in a manner delightful to the ear.
Orchestra accompaniment. Words, J. E. Carpenter; music, C. W. Glover; publishers, Oliver
Ditson Co., Boston, Mass.

368 Conversations Edward M. Favor

This popular comedian at his best in a selection that affords him plenty of scope for the display
of his versatility. A comic character song in which Favor describes several conversations that
he has overheard, and imitates the principal characters in each. The first is an English fop
attempting to create an impression at a ball, the next a society lady roasting her neighbors
and the last a couple of lovers in a game of “mush.” The characterization that Favor gives
to each of these subjects is inimitable. A ‘“scream” all the way through. Words, Frank
Redmond ; music, Walter Redmond.

369 Badinage Victor Herbert and His Orchestra

This selection is one of Herbert’s concert pieces and is frequently used by him in his pro-
grams. A typical Herbert composition, graceful and inspiring, and a typical Herbert inter-
pretation, artistic and finished, the master’s hand in evidence in the care of even the slightest
detail. A superior Record whose charm of composition and brilliancy of rendition entitle it
to a place in the collection of the most fastidious musical critic. It bears the stamp of Herbert’s
own approval, which is guarantee of its excellence in every respect. With such Records as
Herbert’s the Edison Dealer is thoroughly equipped to appeal to those whose tastes incline to
the higher grade of music.

370 Monolcgue on Married Life Murry K. Hill

A vaudeville specialty following the usual lines of this artist’s always acceptable contributions.
In this number he injects an amazing amount of sometimes sage and always side-splitting
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advice to married men, the wisdom of which he avers was gained by personal experience.
At the conclusion of the monologue he gives a neat little recitation in which he compares life
to a game of cards.

371 There Were Shepherds Edison Mixed Quartette

It is doubtful if any sacred selection has ever been listed in our catalogue that surpasses this
number in impressiveness and grandeur. A composition of supreme beauty, the inspiration of a
noted (and late lamented) composer, rendered by a quartette of mixed voices whose harmoniza-
tion is especially fine. They are accompanied throughout by the Edison Concert Band.
Composer, Dudley Buck; publisher, G. Schirmer, New York City.

372 White Wings Manuel Romain

Does anyone need an introduction to this charming old ballad? Few have been written that
can vie with it in length of popularity, which can be traced to its superior merit of composition
and tuneful air. Mr. Romain’s clear, expressive voice seems  to invest the song with an

added charm. Orchestra accompaniment. Words and music, Banks Winter; publishers, Jos.
W. Stern & Co.,, New York City.

373 Fantasie on Themes of Léonard and Paganini Michael Banner

This Fantasie introduces Themes from “Souvenir de Hayn,” by Hubert Léonard, and the
“Adagio Amoroso” from the 8th Sonata by Niccolo Paganini. Hubert Léonard, a celebrated
violinist and composer of violin numbers, was born in Bellaire, Belgium, April 7, 1819, and
died in Paris, May 6, 1890. Niccolo Paganini, most famous of violin-virtuosi, was born in
Genoa, Oct. 27, 1782, and died May 27, 1840. The description of this Record is complete
with the statement that in its rendition Michael Banner, the well-known violin-virtuoso,
displays to perfection the consummate skill that has won him fame in concert and vaudeville
throughout the country. Mr. Banner’s skill as a musician is not unknown to the Edison
nublic. He will be recognized as the violinist of the Olivotti Troubadours, who were heard
in Amberol Record No. 302, “Carnival of Venice.”

374 I'm a Woman of Importance Stella Mayhew

Miss Mayhew here contributes a Record that stamps her as an entertainer of the highest
order and that will assure her standing with the Phonograph public. It is a comic song
describing a court scene in which Miss Mayhew is successively a “cullud” lady suing for a
limited divorce, and “Soft-shoe Sadie, the pride of Herald Square,” arrested for fighting in a
Childs’ restaurant. The song, of course, is only the vehicle for her plea to the Judge. The
description she gives the Judge of the incident that provoked the fight, as well as the battle
itself, is excruciatingly funny. If it it possible to surpass Miss Mayhew’s dialect in either one
of the two characters she assumes, we are open to conviction, but candidly we doubt if it is
possible. This Record will be a big seller. Words and music, William Jerome and Jean
Schwartz; publishers, Jerome H. Remick & Company, New York City.

375 Lyna! Oh, Oh, Miss Lyna Collins and Harlan

Plantation melodies of merit never appeal to the public in vain. There is always a ready
reception for such as possess the requisite degree of tunefulness. The musical setting of this
selection is composed by a shining light of vaudeville and minstrelsy whose original style has
placed him on a pedectal by himself. The theme is a darkey boy’s song to his lady-love in the
land of Dixie. As usual Collins and Harlanintroduce a spice of comedy into the rendition;
in fact it wouldnt seem like a Collins and Harlan Record if their usual conversational
by-play were omitted. Orchestra accompaniment. Words, Rogers and Frantzen; music,
Eddie Leonard; publishers, F. B. Haviland Publishing Co., New York City.

376 Dreams Elizabeth Wheeler

To those who discriminate in favor of vocal selections of the higher grade this sentimental
number will make a distinct appeal. Miss Wheeler’s beautiful voice and artistic style are
strongly in evidence in thls selection, which she sings with an ease and brilliancy dehghtful
to hear. Piano accompaniment with violin obligato. Words, Baroness Porteous; music, Ant.
Strelezki; publisher, G. Schirmer, New York City.

377 American Students’ Waltzes New York Military Band

This delightful waltz is constructed on themes of the following popular college songs: “My
Love at the Window”; “Dear Evalina”; “The Spanish Guitar”; “Climbing, Climbing, Climb-
ing”; “Bring Back My Bonnie to Me” and “Ching a ng ng » This Record contains the
entire three numbers and coda of the waltz. The Record is an appealing dance number and
should be popular, particularly during the Winter season. Composer and publisher, Jean M.
Missud, Salem, Mass.

378 Davey Jones’ Locker Cus Reed

This selection, which is a descriptive song of the deep, gives Mr. Reed an opportumty to
dlsplay the exceptlonal range and timbre of his truly noble voice. The result is a most
impressive and p]easmg Record. Orchestra accompaniment. Words and music, H. W.
Petrie; publishers, Jos. W. Stern & Co., New York City.
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379 Nearer My God to Thee Knickerbocker Quartette

A most harmonious and impressive rendition of this beautiful old hymn, without which no
catalogue or Record collection can be considered complete. It is here sung by male voices
without accompaniment, which fact, we think, emphasizes the rare beauty of its melody.
Words, Sarah F. Adams; music, Lowell Mason-Herbert Johnson; publishers, Oliver Ditson
Co., Boston.

380 I'll Be Cross, Arabella Jack Pleasants

To hear a comedian like Jack Pleasants is most refreshing. His delivery is absolutely unique
and his humor unforced, as those who heard his Record in the January Standard list (No.
10293) will agree. He is one of the most original singers we have ever had on our list, and
his singing of this funny song will cement the good impression his first Record made. This
Record is 12089 on the British Amberol List. Orchestra accompaniment. Words and music,
Murphy & Lipton; publishers, Francis, Day & Hunter, New York City.

381 Balmy Night Vienna Instrumental Quartette

This is an instrumental arrangement of the song, “Lauschige Nacht” (“Balmy Night”), the
most popular song in the Viennese Operette, “L.and Streicher,” compesed by C. M. Ziehrer, the
well-known European composer and conductor of the Court Orchestra in Vienna. There is a
peculiar fascination and compelling charm to this selection, which is played in captivating
style by these masters of Viennese music.

*¥382 The Hat My Father Wore Upon. St. Patrick’s Day Billy Murray and Chorus

An Irish character song with a rollicking lilt, very popular at present in vaudeville, in which
it i1s being featured by several well-known singers. Its theme is the respect an Irishman
holds for his father’s tile, because of its associations. Billy Murray sings the number in
capital style, assisted by a chorus who contribute to its effectiveness by a clever imitation of
bagpipes between the second verse and chorus. Orchestra accompaniment. Words and music,
William Jerome and Jean Schwartz; publishers, Jerome H. Remick & Co., New York City.

383 The Rube and the Country Doctor Harlan and Stanley

“Uncle Jerry” and the doctor meet and, after exchanging confidences and retailing village
gossip, start a horse-trade. The dialogue between them fairly bristles with good jokes and
witty repartee. The sketch concludes with the singing of “Sally Come Up” to a violin accom-
paniment in the tavern in which they take refuge from a storm. A novel and amusing Record.

384 King Karl March New York Military Band

A splendid band number of unusual tunefulness, volume and spirit, rendered by an organiza-
tion whose popularity has been won by the very excellence of their Records. Composer, C. L.
Unrath; publisher, Carl Fischer, New York City.

Edison Amberol Records by Harry i.auder
12119 The Bounding Sea

One of Lauder’s very latest songs, which has been warmly received in this country. This
number, with its refrain “Out on the bounding ocean, over the bounding sea,” has a character-
istically good tune, but the patter concerning the way “Sandy” and “Shack” (Lieut. Shackleton)
nearly discovered the South Pole is the feature. “Sandy’s” description of how he “skoffed off”

liquors when he and “Shack’ met is delicious. Orchestra accompaniment. Publishers, Francis,
Day & Hunter, New York City.

12132 When I Get Back Again to Bonnie Scotland

Seven years is a long, long time to be away from home and lassie, but John consoles himself
by singing the praises of his betrothed, and promises himself the pleasure of rolling her in the
heather when he gets back again to Bonnie Scotland. A very charming and sweet Record
with an appealing touch of pathos. Already listed in the Standard list as No. 13744,
Orchestra accompaniment. Publishers, Francis, Day & Hunter, New York City.

Edison Grand Opera Amberol Records

B178 L’Africaine—O Paradiso (Meyerbeer) Sung in Italian. Orchestra accompaniment
Florencio Constantino, Tenor

Vesco di Gama, the celebrated Portuguese navigator, taken prisoner upon his approach to the
Indies, sings the praises of this fruitful land of tropical splendor. Meyerbeer’s opera, so full
of beautiful music and dramatic situations, possesses nothing which quite equals this number
in beauty, and which is and will remain deservedly a favorite everywhere.

B179 Ernani—Infelice (Derdi) Sung in Italian. Orchestra accompaniment Luigi Lucenti, Bass

The aged suitor Silva, upon paying a visit to Elvira, the heroine of Verdi’s opera, Ernanij,
finds a desperate struggle going on in Elvira’s apartment between King Carlos and Ernani,
the bandit. This struggle is being watched by Elvira, who is the cause thereof and which
is to determine who will carry her off. Silva, convinced of her infidelity, sings to her this
famous and so well-liked cavatina, “Unhappy one! and I so trusted thee.” As a bass solo this
number has probably never been excelled in tunefulness.

* This selection will be illustrated on cover of March Phonogram
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B180 Cavalleria Rusticana—Voi lo sapete (Mascagni) Sung in Italian
Orchestra accompaniment Ester Ferrabini, Soprano

Santuzzu, deceived and cast aside by her lover, Turiddu, calls on his mother and, in a most
dramatic and heart-rending manner, tells her of her plight. In this number, which is on»
of the gems of modern compositions, she tells of his former love for Lola, of his disappoint-
ment when finding her married upon his return from military service, how then he courted
Santuzzu, only to leave her when his former sweetheart called him.

B181 La Tosca—E lucevan le stelle (Puccini) Sung in Italian. Orchestra accompaniment
Riccardo Martin, Tenor

Cavaradossi, about to be shot for having aided in the escape of a political prisoner, asks
permission to write his farewell to Tosca, his love. In this number, which never fails in its
effect, the doomed painter calls back the memories of his love and tells of his despair at his
untimed death, “when never he did love life more.”

B182 I Puritani—Suoni la tromba (Bellini) Sung in Italian. Orchestra accompaniment
Ernesto Caronna, Baritone, and Luigi Lucenti, Bass

I Puritani, by Bellini, although but seldom given at present, has still a great hold by some of
its beautiful music on old and present-day opera-goers. Of all its numbers, there is none
better known or liked than the duet “Suoni la tromba,” or the “Liberty duet.” It is the most
stirring martial and patriotic air which has perhaps ever been given to the world, and will
always make its appeal wherever heard anew.

Edison Standard Records for March, 1910

10317 La Lettre De Manon Sousa’s Band

This selection is a well-known concert number by Ernest Gillet, a popular French composer of
Salon Music, one of whose efforts is the celebrated “Loin du Bal” (‘“Echoes of the Ball”).
‘The melody of this number is of a most unusual and appealmg type, and Sousa’s incomparable
organization interprets it in a manner that will commend it to instantaneous favor. No
collector of band Records can afford to miss this. Publishers, Chappell & Company, New
York City.

10318 I’'m a Goin’ to Change My Man Marie Dressler

Still another accession to Edison ranks—Marie Dressler, who has probably convulsed more
audiences in this country and Europe than any other female artist now before the public.
Her humor is at once spontaneous and infectious and in coon songs she finds an excellent
vehicle for its display. In her initial Record she details her reasons for leaving her man,
chief among which appears to be that she’s “tired o’ lookin’ at his ole black face,”” although she
insinuates that he 1is lacking in other respects. The song, like its style of rendition, is
original with Miss Dressler. Orchestra accompaniment.

10319 Hunting Song Stanley‘and Gillette

A brilliant tenor and bass duet—a composition well worthy of .the finished rendition that is
here given it. Frederic Field Bullard, the composer, was born in Boston, Mass., Sept. 21,
1864, and died there June 24, 1904. He wrote many well-known songs of the better class,
among which his “Stein Song” gained immense popularity. This selection is the best known
of his duets. Orchestra accompaniment. Words, Richard Hovey; publishers, Oliver Ditson
Company, Boston.

10320 Laverne—Waltz Caprice H. Benne Henton

A saxophone solo. For Mr. Henton’s introduction to our Record Catalogue, he has chosen a
very tuneful number entitled “Laverne,” a waltz-caprice of his own composition. It is certain
to be much admired and possibly will be considered one of the most beautiful Records we have
turned out in some time. As to Mr. Henton’s artistic ability we quote a letter from Bohumir
Kryl, world-famous cornet virtuoso and band master:

““By my best judgment I think that H. Benne Henton is the greatest artist on his ins:rument that I have ever had in my band, or

that [ bave ever heard anywhere in Europe or America.”’ (Signed) BOHUMIR KRYL.
Chicago IllL., Nov. 14, 1909,
10321 When I Am Away from You Manuel Romain

A sentimental waltz song of the type that seems to always find favor with the public. Its
burden is a lover’s lament over his separation from the girl of his heart. Mr. Romain sings
this dainty number in a manner that will sustain his env1ab1e reputation as a balladist of the
highest order. Orchestra accompaniment. Words and music, Lawrence B. O’Connor; pub-
lishers, Jos. M. Daly, Boston.

10322 Sun of My Soul Anthony and Harrison

Particularly impressive is this magmﬁcent sacred number in both words and air. These
famous singers, with whom sacred selections are a specialty, have fairly outdone themselves
in its rendition. This Record is equal in every respect to the best in our catalogue. Orchestra
accompaniment. Words, J. Keble; music, Peter Ritter.
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10323 Irish Blood Ada Jones

In this number are detailed some unique reasons, why England should always be Ireland’s
best friend. “Irish Blood” was sung with great success by Andrew Mack, the popular Irish
singing comedian, in several of his best-known plays. It is introduced into our catalogue in
response to numerous requests, and in its Record form it should be as big a favorite as it was
in the days when featured and sung by its composer. Orchestra accompaniment. Words and
music, Andrew Mack.

10324 Hungarian Dance—G Minor Victor Herbert and His Orchestra

The difficult arrangement of this composition requires the skill of a master for its proper
interpretation. Could it be entrusted to more capable hands than those of the foremost
American conductor, one of the world’s greatest living musicians? This number is one of the
most popular of the celebrated Hungarian dances, composed by Johannes Brahms, whose
brilliant compositions are part of the world’s history in classical music.

10325 Home With the Milk in the Morning Pete Murray

A rollicking Bacchanalian air describing the sensations of a party or “rounders,” whose con-
vivial inclinations have carried them well into the “cold gray dawn of the morning after,”
when the only witnesses of their necessarily slow and tortuous homeward journey are a waning
moon and ‘“‘the man who delivers the milk.”” Pete Murray’s voice has the proper shade of
sympathy. He will be pleasantly remembered as having contributed Record No. 207, “Lily of
the Prairie.” Orchestra accompaniment. Words and music, William Jerome and Jean
Schwartz; publishers, Jerome H. Remick & Co., New York City.

10326 Some Day, Melinda Collins and Harlan

A particularly catchy negro melody in duet form. This song scored a distinct “hit” on its
first introduction to the public, and is now being sung from coast to coast. It is really superior
in every respect to the average ‘“coon” song. The rendition given it on this Record is in
Collins and Harlan’s best style, which is enough said. Orchestra accompaniment. Words and
music, Bert Fitzgibbon; publishers, M. Witmark & Sons, New York City.

10327 Uncle Josh in a Department Store Cal Stewart

Uncle Josh is inveigled into exploring a department store whose many curiosities and novelties
are the subjects of some screamingly funny comments. Among other things he tells triumphantly
of his forestalling an attempt to steal his money by chasing the little tin box in which it had
been placed all over the store until he caught up with it! That's a sample—there are others
equally as funny.

10328 Four Little Sugar Plums American Symphony Orchestra

Whose pulse does not quicken when the rhythmic strains of a dance reach the ear? This
Record will prove unusually popular with devotees of the “light fantastic,” as it is suitable
for either a schottische or barn dance. It will also recommend itself to the Phonograph public
in general because of its tuneful quality and the artistic manner in which it is rendered.
Composer, Lawrence B. O’Connor; publisher, Jos. M. Daly, Boston.

10329 Not For Me Bessie Wynn

A “kid” song in which the precocity of a remarkably up-to-date youngster on three separate
occasions 1s recited. Three verses and choruses abounding in the entertainment that Bessie
Wynn’s refreshingly different style assures. This clever, vivacious little composition was written
by Bessie Wynn herself. Orchestra accompaniment. Publisher, Leo Feist, New York City.

10330 What Makes the World Go 'Round Ada Jones and Billy Murray

In this conversational duet are propounded many questions that require for an answer but one
magic word of four letters. Pretty as the composition is, the air is still prettier, and the
rendition is additional proof, if proof be needed, that in this style of selection at least these
artists acknowledge no superiors. They are capable of extracting an artistic value from the
most mediocre composition. Orchestra accompaniment. Words and music, Harry Williams
and Egbert Van Alstyne; publishers, Jerome H. Remick & Co., New York City.

10331 Falcon March New York Military Band

The falcon, a bird of prey trained and used by falconers to pursue other birds and game,
furnished the composer with his inspiration for this selection. The rise, flight and descent of
the falcon is plainly pictured, the piccolo representing the height to which the bird ascends.
In the descent the entire range of the band is employed, finishing with the lower bass instru-

ments as the bird with its prey touches the ground. Composer, Paris Chambers; publisher,
Carl Fischer, New York City.

Edison Standard Record by Harry Lauder
13918 I've Loved Her Ever Since She Was a Baby

One of the most tuneful and popular numbers in the inimitable Scot’s extensive repert01re
It is a bit pathetic, too, for it relates how the girl he loved so long finally laughed at his
proposal. This number is listed in the Amberol list as No. 12070. Orchestra accompaniment.
Publishers, Francis, Day & Hunter, New York City.
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SPECIAL RECORD LIST

Amberol Masonic Records

Sung by Male Quartette with Organ Accompaniment.

385 Entered Apprentice Degree Hymn —“Behold How Pleasant and How Good”
Complete two verses. Sung to the air of “Auld Lang Syne.”
386 Fellow Craft Degree Hymn—‘‘His Love Inspires Our Being”

Complete three verses. Sung to the air of “Missionary Hymn.”

387 Master Mason Degree Hymn—*“Let Us Remember in Our Youth”
Complete three verses. Sung to the air of “Bonnie Doon.”

388 Master Mason Degree Dirge-—“Solemn Strikes the Funeral Chime”
Complete four verses. Sung to the air of ‘“Pleyel’s Hymn.”

Amberol Records by Polk Miller’s *‘Old South Quartette’’
389 The Bonnie Blue Flag Polk Miller and Quartette

One of the most popular war songs of the South, surpassing in popularity even the world-
famous “Dixie” in the days frorh '61 to ’65. It was sung by Polk Miller around army
campfires and he sings it now at reunions of Confederate veterans. Banjo accompaniment.

390 Laughing Song Quartette

It takes a genuine Southern negro to smg this song, which is typical of the happy darkey
nature. The laughter of the quartette is natural and contagious. Guitar accompaniment.

391 What a Time Quartette

A favorite church hymn of the Virginia country negroes, with a charateristic plantation air,
quaint and pleasing. Guitar accompaniment.

392 The Watermelon Party Quartette

An original “makeup” by James L. Stamper, the basso of the quartette, and for which no
music has ever been written. Mark Twain referred to the number as ‘“a musical earthquake.”

Standard Records by Polk Miller’s *Old South Quartette”’

10332 Rise and Shine Polk Miller and Quartette

Polk Miller, whose imitations of the darkey character are as inimitable as enjoyable, sings the
selection just as the old darkies used to sing it on his father’s plantation before the war.
The harmonization of the quartette’s voices is sweet and appealing. Guitar accompaniment.

10333 The Old Time Religion Polk Miller and Quartette

This hymn is of negro origin, but owing to the fact that its words and melody stir the popular
heart, the Southern whites have introduced it into their church services. Unaccompanied.

10334 Jerusalem Meournin’ Polk Miller and Quartette
A favorite camp-meeting song, wlose fame is by no means confined to the South. This is

probably the catchiest of the seven numbers. The lines are sung alternately by Randall
Graves, the first tenor, and the quartette. Unaccompanied.

1Trade Bulletins

Sales Department Bulletin No. 42 SHIPPING DATES_?VIA’dM’ )
January ......... o oLl onday, 24t

Decemé‘?r 7, ]909 February .................... Thursday, 24th

March ... ................... Thursday, 24th

Trade Information for Dealers ApPril oo, Saturday, 23rd
Correspondence concerning this bulletin should inention its number NTJ) ------------------------ TueSday, 24“‘
and be addressed to THE NATIONAL PHONOGRAPH COMPANY, June ... Friday’ 24th
LS TR LI 2 U b e July .o Saturday, 23rd
We would respectfully call your attention to g\ugustb ---------------------- E‘Vg((iinesday, 22‘3“3

. . , eptember ................... riday, r

the following Shipping and Sales Dates for A,d' Qctober . .................... Monday, 24th
vance Records from January, 1910, up to and in-  November ................... Wednesday, 23rd

cluding December, 1910: December .................... Friday, 23rd
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SALES DATES—8 A. M.

January .........ooiiile, Tuesday, 25th
February ............. ... Friday, 25th
March ............... e Friday, 25th
April ... il Monday, 25th
May ...t Wednesday, 25th
June ...l - ..Saturday, 2Sth
July oo Monday, 25th
Augus* ..ol Thursday, 25th
September ........ ... .. ... Saturday, 24th
October ..........cccviiunnn Tuesday, 25th
November ................... Friday, 25th
December ............. ... ... Saturday, 24th

Canadian Jobbers will note that because of
several special holidays in Canada the above
schedule has been revised (to affect them only)
as follows:

SHIPPING DATES—8 A. M.

March ............. it Wednesday, 23rd
May .....ooiviiiiiiiiiia.. Saturday, 21st
SALES DATES—8 A. M.

March ..............coiiatt. Thursday, 24th
May .....coiiiiiiiiiii... Monday, 23rd

If Thanksgiving Day is observed on October
24th, shipping date will be October 22nd, 8 a. m,,
and sales date, October 25th, 8 a. m., but should
change as to this particular holiday be necessary
notice will be issued accordingly.

Any Jobber or Dealer who makes shipment of
Records, or places them on sale in advance of the
hour specified herein, violates the terms of his
Agreement, and will be dealt with accordingly.

Sales Department Bulletin No. 43
December 13, 1909
Trade Information for Dealers

Correspondence concerning this bulletin should mention its number and
be addresed to THE NATIONAL PHONOGRAPH COMPANY,
SALES DEPARTMENT, Orange, N. J.

It is our purpose to issue as a special list, on
or about January 3rd, 1910, seven Edison Rec-
ords by Polk Miller and his “Old South Quar-
tette,”’ as also four Edison Records covering Ma-
sonic Hymns.

Shipments of these Records will be made from
the factory at one time to all Jobbers in the same
territory. They may be placed on sale by Deal-
ers as soon as received.

POLK MILLER’S RECORDS.

These were made especially for the Southern
trade, and any remarks from us as to the popu-
larity of ‘‘Polk Miller’’ and his ‘‘Old Southern
Quartette’’ will seemn entirely superfluous to our
Southern clientele, who have long and favorably
these but to those
with whom the name is not familiar, would ad-

known fine entertainers;

vise, Mr. Miller is the foremost delineator of
the old Southern plantation negro that has ever
appeared on the public stage,—who has organ-
ized and drilled a quartette of the best negro
singers ever heard on the platform, with voices
naturally sweet, though uncultivated, thus pro-
ducing a harmony unequalled by the profes-
sionals, and which goes straight to-the hearts of
the people, and to those who know of Southern
plantation life from much reading, the songs
will prove a pleasant and educational pastime.
While, as above stated, these Records were es-
pecially prepared for the Southern trade, they
are so admirably rendered that we believe they
will promptly meet with general favor and
prove to be ready sellers.

MASONIC HYMNS.

We have had many requests for these Records
for lodge purposes, and while we recognize that
the immediate demand will possibly not be as
great as for some other type of Records, we be-
lieve they will greatly stimulate the sale of Ma-
chines as, if a Phonograph is installed in a lodge
room, it will be used for musical Records as well
as for the special Masonic Hymns, and in this
way some of the members may become impressed
and obtain one for home use.

(For descriptions of these Records see page
19.)

Suspended List, Dec. 20, 1909

Superseding All Previous Lists

This list is supplemental to the Suspended Lists
which appeared in the June, 1908, and succeeding
issues of the EDISON PHONOGRAPH MONTHLY.
These are still in force and must be given the
consideration by the Trade as if reprinted in full

herewith.

WASH., Sedro-Woolley—Turney Music Co.
LA., Shreveport—YV. C. Pipes.

MINN,, Browns Valley—T. K. Ifairclough.

N. Y, Dunkirk—C. I'. Brooks.

N. M., Clovis—Clovis Ifurniture & Coffin Co.
WIS, Oshkosh—Webb’'s House Ifurnishing Co.

Jobbers and Dealers are asked not to supply
any of the above named firms with our appa-
ratus, at addresses given or any other address.

REINSTATICD,

N. Y,, Brooklyn—Max Mandel, Prop., Guaran-
tee Phonograph Co.

This is the dancing season. Don’t neglect the
opportunity to call attention to the Phonograph as
the Dbest orchestra ever, and to the excellence of
Amberol dancing Records. Explain that many
Records in the Catalogue were made especially
for dancing, that their tempo is precise, and
that the square dance numbers are with calls.
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New Grand Opera Records

Commencing with the March, 1910, list we
will issue five Grand Opera Records monthly,
the shipments and sales of which will be gov-
erned by the same conditions that obtain with
the Domestic Records. With this schedule in
operation it will be seen that our Grand Opera
catalogue will soon assume such proportions as
to permit of a wide choice in both selections and
artists. That’s- what we are striving for—to
equip our Dealers with all the necessary sinews
for a vigorous and persistent campaign to cap-
ture the “high-class” trade.

We gave you twenty-eight new Records on
December 1, ten of them by the marvel of the
operatic world, Leo Slezak, and the balance by
“stars” of lesser magnitude, but renowned sing-
ers all of them. The numbers that-appear in the
March list are a worthy supplement to that col-
lection and may be considered a standard by
which to judge what is to follow. One is by
Ricardo Martin, the favorite tenor of the Met-
ropolitan Opera House (N. Y.) staff, from the
ever popular “La Tosca,” in which he has scored
his greatest triumph; and it is, undoubtedly, the
most delightful number of the opera. The great
Spanish Florencio Constantino,
many consider equal to any of the tenors of the
present day, contributes the famous “O Para-
diso” from ‘“L’Africaine,” a number of extreme
beauty and tunefulness.

The remaining numbers are well-known selec-

tenor, whom

tions, the offerings of artists who have received
the endorsement of Metropolitan audiences and
critics. Although not very well known as yet in
this country, they are held in high esteem in the
musical circles of their native land. Their con-
tributions will attest to their respective abilities
as well as to the wisdom of our choice in secur-
ing them for our Records. We are being guided
in the choice of singers and selections for our
Records by the advice of a Grand Opera expert
whose reputation is second to none. This fact,
together with the extreme care and attention to
details that we are using in the work of record-
ing, will insure our Dealers Records that can
not be surpassed by those of any other manufac-
ture on the market.

About the New Cut-Out List

We deem it advisable to again draw the at-
tention of the trade to this subject in order to
emphasize one or two matters In connection
therewith. The first is the fact that the Records
may not be returned until after February 1.

Furthermore, in returning the Records all the
provisions of the Continuous Exchange Proposi-
tion must be faithfully complied with; failure to
do so will only retard the issuance of credit. We
urge, therefore, that Jobbers and Dealers follow
instructions carefully in returning their Records.

What we want to particularly impress upon
the trade, however, is the fact that these Records
should not be returned until every reasonable
effort has been made to dispose of them. There
are two reasons to urge against haste. First and
most important is that these Records are active,
salable numbers and are, therefore, not an en-
cumbrance upon the trade; and the second is
that the trade owes it to us to promote their sale
for a reasonable length of time after February 1
before returning them. It cannot help but be
recognized that in eliminating these Records from
our catalogue we are incurring a heavy loss
solely to accommodate the trade. That imposes
an obligation upon our Jobbers and Dealers that
cannot conscientiously be ignored.

A bulletin (form 1720) containing a list of
these February Ist cut-outs is now being mailed to
Jobbers. It has been designed to assist Dealers
to work off their stocks. Dealers are urged to
immediately secure copies of the bulletin and
hang same in conspiicous places.

Misuse of Order Blanks.

On several occasions recently we have been
caused considerable perplexity by receiving from
manufacturers acknowledgment of orders appar-
ently emanating from us and covering shipments
of goods to some one of our Jobbers, of which
order we had not the slightest knowledge. In-
quiry in each case developed the fact that the
coufuston arose through our Jobber having care-
lessly used one of our order blaunks in the trans-
action. T'he manufacturer, quite naturally, ac-
cepted the order as coming from us and charged
the goods to our account, thereby causing consid-
erable annoyance to all concerned. To prevent a
recurrence we are calling the matter to the at-
tention of our Jobbers generally and ask that our
blanks be not used for the placing of any orders
outside of those intended for ourselves.

WANTED—Dealers in all cities not now represented
to handle the Edison Business Phonograph. The de-
mand for this up-to-date device for handling business
correspondence is rapidly growing and Dealer’s who
take on this line now will not only profit from the
start but will have a franchise that will be more and
more valuable as time passes. Write for particulars to
Edison Business Phonograph Co., Orange, N.]J.



Jobbers of Edison Phonographs and Records

ALA., Birmingham—Talking Machine Co.
Mobile—W. H. Reynalds.
Montgomery—R. L. Penick.

ARK., Fort Smith—R. C. Bollinger Music Co.

CAL., Los Angeles—Southern Cal. Music Co.
Sacramento—A. J. Pommer Co.
San Francisco—P. Bacigalupi & Sons.
Pacific Phonograph Co.

OCOLO., Denver—Denver Dry Goods Co.
Hext Music Co.

CONN., New Haven—Pardee-Ellenberger Co.
D. C., Washington—E. F, Droop & Sons Co.

GA., Atlanta—Atlanta Phonograph Co.
Phillips & Crew Co.
Waycross—Youmans Jewelry Co.

IDAHO, Boise—Eiler's Piano House.

ILL., Chlieago—Babson Broas.

Lyon & Healy.
James I. Lyons.
The Vim Co.
Montgomery Ward & Co.
Rudolph Wurlitzer Co.

Peoria—Chas. C, Adams & Co.
Peoria Phonograph Co.

Quinecy—Quincy Phonograph Co.

IND., Indianapolis—Indiana Phono. Co.
Kipp-Link Phonograph Co.

IOWA, Des Moines—Harger & Blish.
Hopkins Bros. Co.
Dubuque—Harger & Blish.
Fort Dodge—Early Music House.
Sfoux City—Early Music House.

KY,., Louisville—Montenegro-Riehm Music Co.

LA.,, New Orleans—Willlam Baliley.
National Automatic IMire Alarm Co.

MAINE, Bangor—S. L. Crosby Co.
Portland—W. H. Ross & Son.

MD., Baltimore—E. . Droop & Sons Co.

MASS., Boston—Boston Cycle & Sundry Co.

Eastern. Talking Mach. Co.

Iver Johnson Sptg. Goods Co.
Fitchburg—Iver Johnson Sptg. Goods Co.
Lowell—Thomas Wardell.

New Bedford—Household Furnishing Co.
Worcester—Iver Johnson Sptg. Goods Co.

MICH., Detroit—American Phono. Co.
Grinnell Bros.

MINN., Minneapolis—Minnesota Phono. Co.
St, Paul—W. J. Dyer & Bro.
Koehler & Hinrichs.

MO., Kan-a- City—J. W. Jenkins’ Sons Music

o.
Schmelzer Armas Co.
St. Louits—Koerber-Brenner Music Co.
Silverstone Talk. Mach. Co.

MONT.,, Helena—Frank Buser.

NEB.. i.lucoln—Ross P. Curtice Co.
H. E. Sidles Phono. Co.
Omaba—Nebraska Cycle Co.
Shultz Bros.

N. H.,, Manchester—John B. Varick Co.

N. J., Hoboken—Ecli Phono. Co.
Newark— A O. Petit
Paterson—James K. O’Dea.
Trenton—S8tn!l Blank Book and Station-
ery Co
John Sykes.

N. Y., Albany—F'inch & Hahn.
Astoria—John Rose.
Brooklyn—A. D, Matthews’ Sons.
Buffalo—W. D. Andrews.

Elmira—EImira Arms Co.
Gloversville—American Phono. Ce.

Kingston—Forsyth & Davis.
New York City—Blackman Talking Ma-
chine Co.
J. F. Blackman & Son.
I. Davega, Jr., Inc.
S. B. Davega Co.
Jacot Music Box Co.
Victor H. Rapke.
Siegel-Cooper Co.
John Wanamaker.

Oswego—Frank E. Bolway.

Rochester—Mackie Piano, O. & M. Co.
T'alking Machine Co.

Schenectady—Finch & Hahn.
Jay A. Rickard & Co.

Syracuse—W. D. Andrews.
Troy—Finch & Hahn.

Utica—Arthur F. Ferriss.
William Harrison.
Utica Cycle Co.

OHIO, Canton—Klein & Heffelman Co.
Cineinnati—Ball-Fintze Co.

Milner Musical Co.

Rudolph Wurlitzer Co.
Cleveland—Eclipse Musical Co.
Columbus—Perry B. Whitsit Co.
Dayton—Niehaus & Dohse.

Newark—Ball-Fintze Co.
Toledo—Hayes Music Co.

OREGON, Portland—Graves Music Co.
OKLA., Oklahoma City—Smith’s Phono. Co
PENNA, Allentown—@G. C. Aschbach.

Easton—The Werner Co.

Philadelphia—Louis Buehn & Bro.

C. J. Heppe & Son.

Lit Bros.

Penn Phonograph Co.

John Wanamaker.

H. A. Weymann & Son.
Pittsburg—Standard Talk. Mach. Co.
Scranton—Ackerman & Co.

Technical Supply Co.

Williamsport—W. A. Myers.

R. L, Providence—J. A. Foster Co.
J. Samuels & Bro.

TENN. Knoxville—Knoxville Typewriter and
Phonograph Co.
Memphis—F. M. Atwood.
O. K. Houck Piano Co.
Nashville—Magruder & Co.
Nashville Talking Mach. Co.
TEX. Dallasm—Southern Talking Machine Co.
El Paso—W. G. Walz Co.
Fort Worth—Cummings, Shepherd & Co.
Houston—Houston Phonograph Co.
San Antonfo—H. C. Rees Optical Co.
UTAH, Ogden—Proudfit Sporting Goods Co.
Salt Lake City—Consolidated Music Co.
VT., Burlington—American Phono. Co.
VA., Richmond—C. B. Haynes & Co.
WASH,, Seattle—-—Bruch& Brown Co., Inc.
Eiler’'s Music ouse.
Spokane—Spokane Phonograph Co.

WIS., Milwaukee—Lawrence McGresl.

CANADA, Quebec—C. Robitaille.
St. John—W. H. Thorne & Co., Ltd.
Vancouver—M. W. Walitt & Co., Ltd.
Toronto—R. S. Williams & Sons Co., Ltd
Winnipeg—R. S. Williams & Sons Co., Litd



s ‘iﬁ/ -‘ R

EDISONI
PHONOCRAPH

whose golden voice brirgs

ez ak home the profits for you



*Ghe EDISON PHONOCGRAPH MONTHLY

Contents for February, 1910

Short Sermons from Familiar Texts 1
Do You Read The Monthly ? . : 2
The New Attachment Proposition Still in Abeyance 2
Sarah Bernhardt Secured for Our Records 3
Return the Old Mandrels and Main Shafts 3
Our Grand Opera Talent 4
New Grand Opera Talent . 5
Foreign Records for February . 6-7
The Other 13,000 8-9
Don’t Relax Your Advertising. 10
Keep Up Your Stock—Don’t Be a “Plker 10
Reproductions of February Magazine Ads 11
Selling the Goods 12
Watch Your Windows : 13
How Shall I Advertise the Amberola P : 13
Advance List of Edison Amberol and Edison Standard

Records for February, 1910 : : : 14-18
Suspended List : : : 19
J. W. Scott Appointed Spec1al Traveling Representatwe 19
Changes in Salesmen’s Territories . : : : 19
Personal : : : : 19
Mr. Edison Off for the South : : : : 20
Transportation Charges on Defective Machines : 20

Among New Jobbers : : : : : 20




“Gre EDISON
PHONOGRAPH MONTHLY

Published by the National Phonograph Co., Orange, N. J.

NEW YORK: 10.FIFTH AVENUE
NATIONAL PHONOGRAPH CO., LTD., VICTORIA ROAD, WILLESDEN, LONDON, N. W.
NATIONAL PHONOGRAPH CO. OF AUSTRALIA, LTD., 340 KENT STREET, SYDNEY, N. 8. W.
MEXICAN NATIONAL PHONOGRAPH CO., MEXICO CITY.
COMPANIA EDISON HISPANO-AMERICANA, VIAMONTE 515, BUENOS AIRES.
EDISON GESELLSCHAFT, M. B. H., 10 FREDRICH STRASSE, BERLIN,
COMPAGNIE FRANCAISE DU PHONOGRAPHE EDISON, 42 RUE DE PARADIS, PARIS.

All communications to The Phonograph Monthly should be addressed to the Advertising Department, Orange, N, J

Vol. VIII.

FEBRUARY, 1910

No. 2

Short Sermons
from Familiar Texts

TEXT:

“ Two Strings To Your Bow.”’

O W that you've got

Slezak and the Amberola

to take care of one class

of your customers, and all
the other styles of Phonographs
and all the other Records, both
Standard and Amberol, to take
care of the other classes, you’'re
equipped to take out all the profit
there 1s in the business.

The class of customers whom
you could not formerly have got
within a mile of, with the ordinary
styles of Phonographs, are welcom-
ing the Amberola with open arms.
And the Grand Opera lovers,
from one end of the coun-
try to the other, are crowding
for the Slezak Records—because
Slezak has not only proven to be the
drawing card at the Metropolitan
Opera House, New York, but has
been acclaimed by the ablest musi-
cal critics of the New York news-
papers as the greatest lyric tenor
of all times.

That’s what we mean when we
say, ‘‘two strings to your bow.”’

Because, while the Amberola
class 1s resting and the Grand
Opera lovers are saving up to buy
more Records, the good old “‘rag-
time - coon -songs-Sousa- Herbert-
monologues-sentimental ballads’’
crowd will still be on the job buy-
ing Phonographs of the other
styles, and Standard and Amberol
Records, until there’s frost on the
sun.

Whoever said February was a
dull month didn’t have the Pho-
nograph business in mind. Did
the ground hog see his shadow ?
Sure he did. Six weeks more of
long winter evenings—there ought
to bea Phonograph in every home.

Figure up all the homes in your
vicinity that didn’t get a Phono-
graph for Christmas and go after
them—don’t let them wait till
next Christmas. Try them on
the Amberola first—give every-
body credit for being able to
buy the Amberola. It’s easy
enough to swing them to the other
styles 1f the Amberola costs more
than they feel they can afford.
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Do You Read the Monthly?

If you do, you are keeping in touch with the
general news of the trade and are storing up
practical knowledge and information which will
prove a valuable asset to you at some time, either
present or future, in your business. If you do
not read it, you are doing yourself and your
business an injustice. Furthermore, you are not
treating us with the consideration we deserve.
This publication represents a very considerable
outlay of time, money and effort on our part,
which certainly ought to merit the sacrifice of
the few moments of your leisure time which the
perusal of its columns would consume.

The mission of the Monthly is to dissem-
inate among the trade, as concisely and intelli-
gibly as possible, whatever general and special
information we have to offer about our products
and our policies, to confide in you our prospects
and our impressions, to air our views as manu-
facturers and yours as distributors, to suggest
and receive criticisms and opinions on all sub-
jects of common interest,—in short, to serve as
an intelligent medium for the conveyance of
information and the exchange of confidences be-
tween the manufacturing and distributing
branches of our business.

We aim to make the Monthly valuable and
interesting from a Distributor’s point of view.
In its columns we explain carefully and exhaus-
tively each new product of our manufacture,
pointing out its attractive features and specifying
its sales conditions. We suggest ideas for in-
creasing the salability of our products and for
their better advertising. We offer suggestions
for your window display and acquaint you with
the means by which to better and more effective-
ly bring your goods before the public. We re-
hearse the experiences of others and the methods
they have found most practical and effective in
exploiting our goods. We enable you to lay your
plans by giving you advance information in re-
gard to what we are doing and propose doing.

Don’t you think that all this is worthy of your
appreciation, at least to the extent of scanning
the pages of the Monthly twelve times a year?,
We think it is, and so do you if you are an
intelligent, conscientious Dealer. In fact, if you
are such a Dealer, you consider it worth while
to read every line of literature that the Com-
pany sends out. But perhaps you are neglectful.
When the Monthly arrives, you lay it to one
side, intending to look at it later on—and later
on you forget all about it.

If that is the case, make up your mind to
correct the mistake in the future. Look for the

Monthly as you would your newspaper or maga-
zine. Read it when it comes, and if you have
something of interest—a criticism, a commenda-
tion or an experience—to offer for the benefit of
your fellow Dealer, sit down and send it to us.
We’ll print it gladly and it is a 100 to 1 shot that
it will incite worthy imitation by other Deal-
ers. Someone may suggest exactly what you
need in your business. We want to make the
Monthly adapt itself in every way to the re-
quirements of the trade. For that reason we sug-
gest that every Jobber and every Dealer ap-
point himself as associate editor of this publica-
tion and offer suggestions for its improvement
along those lines. Don’t hesitate; send us any
idea you think worth while. It will receive every
consideration. We want your help in shaping
the Monthly so as to minister to your needs; you
can best show your appreciation of the publica-
tion by reading it and giving us the benefit of
your advice. We need co-operation, and so do
you; for co-operation is the synonym of success.

The New Attachment Prop-
osition Still in Abeyance

The new Combination Attachment proposition,
reference to which was made in our January
number, has not as yet been launched, partly
by reason of manufacturing congestion, but prin-
cipally because some of our Jobbers and Dealers
have neglected to send in the information re-
quested by our Sales Manager in his letter of
December 6th.

Until this information is received we shall
be unable to make a definite announcement of
the scheme, which we can assure the trade wil'
be one of the most liberal propositions, from the
standpoint of both trade and public, in the his-
tory of the business.

We again urge that those Dealers who have
not already done so immediately advise their
Jobbers of the number of attachments they are
carrying in stock (on the forms provided by the
Sales Department for that purpose), and that
Jobbers communicate this information to the fac-
tory without further delay. We cannot empha-
size this request too strongly. If the trade but
realized the importance of the proposition, as
well as the absolute necessity of the information
called for, it would not have been necessary to
reiterate the request a third time.

Are you doing anything with the Harry Lauder
Records? He is on tour now. Why not a
Lauder window? Good ad.
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Sarah Bernhardt Secured for
Our Records

Sarah Bernhardt, “The Divine Sarah,” whose
superior as a tragedienne the world has never
seen, under exclusive contract for Edison Rec-
ords! Seems almost incredible, doesn’t it? It is
true, however, absolutely true. “The Bernhardt”
has made five Records for us, which will be
placed at the disposal of the trade at an early
date. They are extracts from the roles in which
she has won the homage of kings and queens
and the idolatry of countless thousands in the
course of her remarkable career—selections from
‘“I’Aiglon,” ‘“Phédre,”” “Cyrano de Bergerac,”
“La Samaritaine” and “Les Bouffons,” all of
which are splendidly chosen to give her the
widest possible latitude for the display of her
God-given talent.

What a triumph for the Phonograph! And
what a tribute to the Edison Phonograph and
Records! The greatest actress of all times has
consented to transmit to posterity Phonographic
Records of the voice that has enthralled the
civilized world, bringing to worship at the shrine
of its owner’s art the royalty of the Old World
and the wealth and genius of the New; and out
of all of the types of sound-reproducing instru-
ments from which she might have made a selec-
tion, she has chosen as the ideal instrument to
record and reproduce that voice—the Edison
Phonograph! Yet what more fitting than that
the genius of this wonderful artist and remark-
able woman should find expression in and be per-
petuated through the invention of a contemporary
genius, the greatest inventor of all times?

It was no child’s task to secure the great
actress’s consent to make these Records, as may
well be believed. Professional aversion to ex-
ploiting her talent in this manner had to be
overcome; and it was not until the life-like fidelity
of reproduction that distinguishes the Edison ma-
chine was demonstrated to her that her consent
was finally won. That pecuniary considerations
did not influence her choice is proven by the fact
that she has been besieged for many years by
representatives of other types of machines, and
offered the most enticing monetary inducements
for even one Record of her voice. She has con-
sistently refused until now-—not because of dis-
satisfaction with the terms offered (Bernhardt is
an extremely rich woman), but because she did
not consider that the reproducing qualities of
their machines were of a character to insure per-
feet Records; and she was unwilling that poster-
ity should obtain, through an imperfect Record, a

wrong impression of her voice and art of ex-
pression. That was the reason for her previous
determined stand against leaving a Phonographic
legacy to the world, and it was by demonstrating
to her that her argument lost its force when ap-
plied to the Edison Phonograph that we suc-
ceeded in securing these Records.

The Bernhardt Records ought to be advertised
to the limit by every Dealer. They will sell like
hot cakes among lovers of the dramatic stage.
We suggest that right now every Dealer sit down
and send a note to his local paper announcing
the fact that these Records are forthcoming. No
paper will refuse to publish the news, as every-
thing that the immortal Bernhardt does is eagerly
seized upon by the press. Advance advertising
of this nature will prepare the public for the
announcement of the Records and will
Send your

later
unquestionably swell the demand.

paper a note today.

Return the Old Mandrels
and Main Shafts

We wish to call the attention of our Dealers
to the fact that the old mandrels and main
shafts, which were taken from Home and Tri-
umph machines at the time the Combination At-
tachments were placed upon them, may be re-
turned direct to the factory, with any Record
Shipments that they may be making under the
Exchange Proposition, or in fact with any fac-
tory shipments. This will obviate the necessity
of sending the parts to the Jobbers, who in
turn have to handle them in order to return
them to the factory.

Our salesmen report that some Dealers are
carrying these parts in stock, not knowing ex-
actly what disposition to make of them. We
suggest the above as the most convenient method
for all concerned. It is understood, of course,
that no credit will be allowed for the returned
parts, as the question of return was taken into
consideration at the time that the price was
fixed on the attachments proper. As the man-
drels and shafts, being of no value to the
Dealer, are only in the way, the suggestion will
undoubtedly be welcomed.

WANTED—Dealers in all cities not now represented
to handle the Edison Business Phonograph. The de-
mand for this up-to-date device for handling business
correspondence is rapidly growing and Dealers who
take on this line now will not only profit from the
start but will have a franchise that will be more and
more valuable as time passes. Write for particulars to
Edison Business Phonograph Co., Orange, N. J.
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Our Grand Opera Talent

We stand irrevocably committed to the promise
to give our trade a Grand Opera Record cata-
logue worthy in every respect of the Amberola.
Our distinct pledge, as we recall it, was that our
catalogue would acknowledge no superior. It
undoubtedly be interesting to the trade,
therefore, to be given a resume of what we have
accomplished so far.

In the first place, we gave you Slezak, the sen-
sation of the operatic world. Slezak, whose debut
on the Metropolitan stage in ‘“Otello” was the
occasion of the most remarkable demonstration in
the history of that famous temple of art. Slezak,
whose subsequent appearances in the same réle,
as also in Aida, in Il Trovatore and in Tann-
hiuser, have satisfied critics, press and public
that his equal as a dramatic tenor does not live
and has not lived since the memorable days of
the great Tamagno.

will

In comparison with him the
vocal powers of other tenors occupy the same
relative position as do their physical proportions.
His last appearance, as we go to press, was in
Tannhiuser, on January 18th. Of his work on
that occasion the New York American said:

“The Metropolitan held almost a record house last

night when Tannhaiiser was sung with Slezak in the
title role. It was the Bohemian tenor’s first appearance
in New York in German Opera, and if enthusiastic and
prolonged applause mean anything then Slezak has added
another success to his three great Italian impersona-
tions. After the first act there were no fewer than seven
curtain calls.”

The Neaw York Sunm summarized a long and

flattering review of his work in these words:

“On the whole Mr. Slezak’s impersonation of Tann-
nauser was notable, and it must be accorded a place in
the first line of Wagnerian portraits in the rich gallery
that belongs to the history of the Metropolitan Opera
House. It aroused much enthusiasm in the audience.”

The following is an extract from the Ewvening
Horld’s criticism:

““Slezak, who sang Tannhaliser for the first time here,
caused much of the outbreak of applause by his bril-
liant rendition of the part. * * * His singing in the

tournament was characterized by great reserve power and
fine dramatic effect at the climax.”

Of such vocal dimensions is Slezak, whom we
have secured with an iron-bound contract which
prevents his singing for any other firm. The
Edison trade can sell his Records, undisturbed by
competition, for a number of years to come.

We gave you, also, Riccardo Martin, the first
great American operatic tenor; Constantino, the
renowned Spanish tenor; Blanch Arral, the
gifted coloratura soprano, whose advent created
a furore in musical circles in this country, and
Adelina Agostinelli, the Milanese soprano, at
present singing in Italy, but who, from April 1st
to September 1st, will be leading soprano at the
Colon Theatre, Buenos Aires. M. Duclos, tenor,
baritone, and Gaston Dubois,

Louic  Nucelly,

tenor,—all recognized as artists of the highest
calibre in Paris—are also in our Records.

Luigi Lucenti, a noble basso, who has sung in
all the Latin countries and is an especial favorite
at the La Scala Theatre in Italy, contributed
from his extensive repertoire to the March sup-
plement. So did Ernesto Caronna, baritone, who
is well known in Italy, France, Belgium and in
the large South American cities, and who has
recently been very successful in France in the
opera “Iris.” Ester Ferrabini, whose name is
also in the March supplement, is a young artist
When
Leoncavello, the composer, made his tour of the
United States, Miss Ferrabini was one of the
members of his troupe and was splendidly re-
ceived everywhere.

In the April list is also Marguerite Sylva, the
leading American prima donna, who is firmly
established in the hearts of her countrymen by
her successes in light and grand opera. Mme.
Sylva recently left Hammerstein’s and contracted
with the Russell forces of Boston for appearance
in some of our larger cities, which fact will
lend greater value to her Records.

Among the artists with whom we have recently
contracted (all our contracts are exclusive in the
full sense of the word), are Maria Labia, a lyric
soprano, at present appearing in Berlin, but
whose work last season with the Manhattan
forces, with whom she voluntarily broke her con-
tract, won the admiration and praise of the

whose career has been short, but meteoric.

critics.

Maria Galvany is another recent acquisition.
She is a coloratura soprano who adheres closely
to the style of singing made popular by Patti,
Melba and Sembrich. She is a great favorite
in Spain and the Latin countries, and we con-
sider ourselves fortunate in being able to enlist
her services.

Of Woalter Soomer, a favorite Metropolitan
baritone, who made his reappearance here on
January 19th, the New York Sun said:

“Walter Soomer’s return to the Metropolitan was
signalized by his appearance as Telramund last evening
in Lohengrin, and his personation was admirable in its
dramatic puissance and its vocal quality.”

From the above the trade may form an idea of
what we are doing in the way of securing op-
eratic artists. We will make an announcement
of the names of some more acquisitions in the
near future, which will cause something of a
sensation in Phonographic circles. In the choice
of artists and selections, as well as in the record-
ing, we are guided by the advice of a noted
operatic critic. Don’t you think we are pro-
gressing fairly well in the work of building for
vou a Grand Opera catalogue inferior to none?
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New Edison Grand Opera Talent

LUIGI LUCENT! BASSO ERNESTE CARRONA, BARITONE

WALTER SOOMER., BARITONE ESTER FERRABINI, SOPRANO
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Foreign Records for February

The five special catalogues of Foreign Records, namely British, German, French,
Spanish (including Mexican, Argentine, Portugese, Porto Rican) and Miscellaneous
Languages, are now being reprinted and will shortly be ready for use.

New Records in some of these foreign languages are being issued every month
and each language 1s wanted by some different part of the trade at all times. If a
Dealer has a large demand for German Records, for instance, it seems hardly fair to make
him wait for the yearly revision of the German catalogues before he may know about
and be able to order German Records as they appear each month. On the other hand,
if a Dealer has no demand for German Records, it cannot affect him any way if in-
formation about new monthly issues is printed each month.

Consequently, we have decided to print in the PHONOGRAPH MONTHLY each
month a list of new Records as they are put out by or in the interest of our foreign branches.
The first of these lists is given below. This list is printed simply for information. It
is not intended to issue special printed matter in connection with any of the languages,
for we do not want to appear as if forcing the trade to stock them. Orders for any
of these Records will be filled as received and they may be placed on sale immediately.

BRITISH RECORDSIFOR*FEBRUARY 15059 Nachtschwiirmer, Walzer, JCi"l M. giehrero
ohann Strauss Orchester
AMBEROL (FOUR MINUTES). STANDARD (TWO ~MINUTES)
12131 Poet and Peasant Overture, Suppé 16095 Deutscher Luftschiff-Marsch, P. VVoight
National Military Band Johann Strauss Orchester
12132 When I Get Back Again to Bonnie Scotland, 16096 Das Rollschulmidel Lied, aus Halioh!
Lauder Harry Lauder Paul Lincke E. Borden
12133 Tax the Bachelors, Tate Stanley Kirkby 16097 Dort vergiss leises Fleh’n, aus Figaro, Mo:zart
12134 Every Day in the Week, Kendal & Fopmby A. Pacyna
George Formby 16098 Siingerslust, Polka francaise, Johann Strauss
12135 Waltz from Die Geschiedene Frau, Leo Fall Johann Strauss Orchester
Alhambra Orchestra 16099 Du, du liegst mir im Herzen Nebe-Quartett
12136 I’'ve Been Out with Charlie Brown, Mills & 16100 Das kleine Niggergirl, Couplet, U’ Kollo
Scott Florrie Forde Gertrude Wiedeke
12137 1 Really Can’t Reach that Top Note, Baker 16101 Menuett, Bocherini Johann Strauss Orchester
Arthur Osmond 16102 Lieschen, komm’ doch bald, aus Halloh!
12138 Bid Me to Love, D’Auvergne Barnard Paul Lincke Carl Nebe
Ernest Pike 16103 Von meinen Bergen muss ich scheiden Mirzl Hofet
12139 We Don’t Want More Daylight, Murphy & 16104 Im Walzerrausch, aus Halloh! Paul Lincke
Lipton Billy Williams Johann Strauss Orchester
12140 Gems of Scotland, Selection, Arranged by E. S
W. Seymour National Military Band
STANDARD (TWO MINUTES). FRENCH RECORDS FOR FEBRUARY
13927 Bonjour Chicinettes March, Borel-Clerc AMBEROL (FOUR MINUTES).
National Military Band 17026 J4i soif d’Amour, E. Jouve Paul Lack
13928 Come Over the Garden Wall, Tate Stanley Kirkby 17027 Les Refrains de ’Amour, Mailfait
13929 A Black Coquette, Grimshaw, Banjo Olly Oakley Eugene Mansuelle
13930 Since Father Joined the Territorials, Hyde & 17028 La Petite Masseuse, Christiné Gabriel Miller
Heath Billy Williams 17029 La Romanichelle, Leo. Daniderff  Adolphe Bérard
13931 Still Your Friend, Ford & Barrett Ernest Pike 17030 Les Montagnards, A. Roland Trio Artistique
13932 Father Tried It On George Formby
13933 Macry ;Il'ook the Calves to the Dairy Show,
astling Florrie Forde
13934 Boiled Beef and Carrots, Collins & Murray MEXICAN RECORDS FOR FEBRUARY
Arthur Osmond
13935 Omena, A Creole Intermezzo, Hartz AMBEROL (FOUR MINUTES).

National Military Band 6053 Vals Poético—Con Obligado de Saxofoén,

i i a F. Villanueva Banda de Policia
13936 Blzlz/[);:_ilzgnRaces, Tyneside Dialect Selec}log, Scatter 6054 Carmen—Cancién del Torero, G. Bizet ’
T Manuel Romero Malpica, Baritonc
6055 Bagatelle, G. Verdalle, Harp Solo l gitz;"\/illa
6056 Por Pachita—Canciéon Popular, Arreglo de M.
GERMAN RECORDS FOR FEBRUARY Rosales Maximiano Rosales, tenor, y
Rafael Herrera Robinson, baritono
GARRATOS (GRS NG 6057 Virginia Fibregas—Vals, E. Beauchamps
15050 White City Marsch, C. Zimmer Trio Instrumental ‘“Arriaga”
Johann Strauss Orchester 6058 La Rancherita-—Cancion Popular, Arreglo de
15051 Ach, so fromm, aus Martha, Flotow Benno Haberl L. Picazo .
15052 Es glinzte schon der Sterne Heer, Verdi Jesis Abrego, tenor, y Leopoldo Picazo, baritono
Minna Jovelli
15053 Volkslieder-Potpourri, C. Woitschach STANDARD (TWO MINUTES)_'
Johann Strauss Orchester 20325 La Copa de Oro—Mazurka, E. Garcia L
15054 In die Ferne, W. Bruckner Nebe-Quartett Banda de Artilleria
15055 Man steigt nach, Duet, Leo Fall 20326 Tangos—Tientos, Arreglo de F. Cascales vy
Olga Orsella & Max Steidl J. Aparicio ) .,
15056 Ein Gliickstag, Gavotte, F. Thormann Francisco Cascales, ‘“El Sevillano,’’ tenor
Johann Strauss Orchester 20327 El Aragonés—Vals—]ota, Juan Escalag .,
15057 Dich richet meine Reue, aus Dinorah, Quinteto Instrumental ‘“‘Jorda- Rocabrura
Meyerbeer Max Garrison 20328 El Arriero—Cancién Popular

15058 Im Gesangverein Schonwald-Ensemble Cuarteto Vocal Coculense
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PORTUGESE RECORDS FOR FEBRUARY
AMBEROL (FOUR MINUTES).

Bertha—Valsa

Banda da Guarda Municipal de Lisboa
O Guarany—Abertura, C. 4. Gomez

Banda da Guarda Municipal de Lisboa
Rapsodia de Cantos da Béira

Banda da Guarda Municipal de Lisboa
Real Colyseu—Valsa, Eduardo Cyriaco

Banda da Guarda Municipal de Lisboa

3071 Ventarola—Cancgoneta Isabel Costa, soprano
3072 Fado dos Beijos Isabel Costa, soprano
5073 O Balance—Duo 4 Desgarrada
Isabel Costa, soprano, e Duarte Silva, cantor comico
3074 Confessao de Luizinha—Dialogo Comico
Isabel Costa, soprano, e Duarte Silva, cantor comico
3075 O Passarinho—Duo 4 Desgarrada
Isabel Costa, soprano, e Duarte Silva, cantor comico
3076 Coragio e Carteira—Cancgoneta
Isabel Costa, soprano, e Eduardo Barreiros, barytono
3077 O Estudante Alsaciano, e Mal de Pes—Dous
Monologos Chaby Pinheiro
5078 Um Romance—Monologo, Julio Dantas
Chaby Pinheirs
2079 A.B.C.—Fado Lird
Eduardo Barreiros barytono, e Coro
3080 Da-me um Beijo!—Cangao
Eduardo Barreiros, barytono
3081 O Judeu Errante—Romanza
Eduardo Barreiros, barytono
3082 A Coquette—Cancgoneta, N. T. Leroy
Julia Mendes, sopranc
3083 O Fructo Prohibido—Cangoneta
Julia Mendes, soprano
3084 A Nove—Ri-pi-pil, Assis Pacheco

Medina de Souza, soprano, e Eduardo BRarreiros,barytono
5085 Cangao, Brazileira Pinto Ramos, tenor
3086 A.B. C.—Desgarrada: ‘Olari, Olaré I’

Eduardo Barreiros, barytono, e Pinto Ramos, tenor

3087 Mulher Ingrata—Cangao
Ladislau Albuquerque, tenor
3088 Dias de Sousa—Fado Ladislau Albuquerque, tenor
3089 A Minh’a Familia—Monologo Pedro Cabral
5090 O Terrivel—Monologo Pedro Cabral
5091 Fado Mourisco, R. Varella Reynaldo Varella, tenor
5092 O Espinho, e, Guardar Castidade—Dous
Monologos Duarte Silva
5093 O Deita Gatos—Canconeta
Duarte Silva, cantor comico
STANDARD (TWO MINUTES).
19472 Collecgdo de Cantos Populares
Banda da Guarda Municipal de Lisbou
19473 Hymno Ecce Home Banda Militar de Edison
19474 Hymno da Carta do 1826 Banda Militar de Edison
19475 Hymno do Espirito Santo Banda Militar de Edison
19476 Fado Corrido, Guitar Solo Reynaldo Varella
19477 Fado Robles, R. Varella Reynaldo Varella, tenor
19478 Juizo, Narcisoi !—Cangoneta Julia Mendes, soprano
15479 Cangio de Amor—Fado, R. Varella
Julia Mendes, soprano
194S0 A. B. C.—Cobre—me ! Cobre—me!
Julia Mendes, soprano, Eduardo Barreiros, barytono
19481 O Espelho—Cancgoneta, Niefo
Duarte Silva, cantor comico
19482 A. B. C.—Assim...por um Bocadinho
Monologo com Musica Duarte Silva
19483 O Pirolito—Canconeta
Isabel Costa, soprano, e Coro
19484 Margarida—Canconeta
Isabel Costa, soprano, e Coro
19485 O Brazileiro Pancracio—Desgarrada,
Sd d’Albergaria
Isabel Costa, soprano, Duarte Silva, cantor comico
19486 A Despedida do Soldado—Cangoneta
Isabel Costa, soprano, e Duarte Silva, cantor comico
19487 O Regardinho—Cancgdo, D. Maria Soares
Medina de Souza, soprano e Coro
19488 A Nove—Os Figurinos, Assis Pacheco
Medina de Souza, soprano, e Pinto Ramos, tenor
19489 Fado de Vianna, Vasco Rocha.
Eduardo Barreiros, barytono
19490 Noite de Natal, e “Nel Mezzo de Camin”—Dous

Monologos, A. Feijo, e Traducgao do Dante
Chaby Pinheiro

Ever tried to interest the foreigners in your
town? Good Business. Try it.

Monthly Record Reviews

We are sending out monthly with the Record
bulletins a page containing three or four re-
views of the Records, with the explanation that
they are intended for newspaper use between the
24th and 27th of the current month. The Dealer
who is doing some advertising in his local paper
can get the paper to give him a complimentary
insertion of one of these reviews, with his name
added to it. If he is doing no display advertis-
ing it will cost him but a fraction to have one
run as a paid reading notice with his name used
in connection.

These reviews are being written in attractive,
readable style, and we urge our Dealers to make
use of them. Even as a news item they will be
accepted by nine out of ten papers, and will do
good general missionary work. The live Deal-
er, however, will pay a small sum for the privi-
lege of attaching his name to them. Use them,
by all means,—as gratuitous advertisement if
possible, as a paid ad. if necessary.

Exchange Transaction in
Violation of Agreement

Our attention has recently been called to the
fact that some of our Dealers are disposed to
accept second-hand Edison Phonographs in ex-
change for goods other than those of our manu-
facture, in a number of cases taking such ma-
chines in part payment for the products of other
talking machine manufacturers. This is in direct
violation of Section 6 of the Dealers’ Agree-
ment, which reads as follows:

‘““Exchanging, tendering or accepting Edison Phono-
graphs or Parts, Edison Records or Blanks, in whole or
part payment for privileges of any character, or for ad-
vertising, or for merchandise or goods (including Sound-
reproducing machines and Records) of any make or
character is not permitted. This does not prohibit the
acceptance of an Edison Phonograph at full list price, if
good as new, or less cost of repairs to make it good
as new, in exchange for an Edison Phonograph sold at
full retail list price, but does prohibit the acceptance of
Records or Blanks of any kind at any price, in ex-
change for Edison Phonographs or Parts, Edison Records
or Edison Blanks.”

This section is sufficiently clear to prevent any
misunderstanding on this subject, as is the Appli-
cation for Special License to sell a second-hand
machine, in subscribing to which the Dealer ex-
pressly stipulates “that the machine was not ob-
tained in whole or part payment for any goods
other than Edison Phonographs.” The Dealer
who violates this clause of the agreement renders
himself liable to proceedings, which will be
promptly instituted where evidence of the viola-
tion reaches us.
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1he Other 13,000

What they are doing and what they want to know about.

Two ‘‘Live Wires’’ in the Trade

The above interior view represents the demon-
strating room in the store of C. Fredericksen,
a recently established Edison Dealer of San
Juan, Porto Rico, who is located at Plaza Colon,
Tetuan 74, Trenta al Teatro. That Mr. Fred-
ericksen is an enthusiastic Edison man and has
sublime confidence in the superior excellence of
Edison products was proven by the size of his
initial order, which ran well up into four fig-
ures. Mr. Fredericksen took up the sale of
our line very enthusiastically, and has since
evidenced an aggressiveness which augurs well
for the success of his enterprise. There is no
doubt that as a result of the intelligent effort
he is making to interest the people of our island
possession in Edison Phonographs and Records,
success in bountiful measure will be his.

Below is shown a view of the interior arrange-
ment of the store of C. F. Brobeil, Edison Dealer
of Lytton, Iowa. The picture was taken just
before Christmas when his store was adorned
in its pretty holiday garb. It will be seen that
while Mr. Brobeil deals in general merchandise,
he considered that Edison Phonographs and Rec-
ords deserved the position of prominence in his
holiday displayv. To our mind the arrangement
is both novel and pretty and suggests that Mr.
Lytton possesses an eye for the artistic as well as
good judgment, which latter is proven by his
selection of the Edison line to approach the
music-loving people of his community. Mr. Bro-
beil 1s a hustling Edison Dealer, with a record
for “doing things” in the past and a generous
supply of reserve energy for the future.
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Decalcomania Slides Ready
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We are prepared to supply lantern slides of
the decalcomania illustrated above, which was
especially designed for use at moving picture
shows, magic lantern exhibitions, etc., in response
to a general demand on the part of our Dealers.
We at first contemplated reserving space for the
Dealer’s name and address on the slide, but
abandoned it, on second thought, as it occurred
to us that it would be a better plan for the
Dealer to use a home-made slide of his own,
either preceding or following the decalcomania on
the canvas, on which he could make such an-
nouncements of prices, terms, concerts, etc., as
best suited his individual wishes. These slides
can be furnished either in plain black and white
or in colors (the latter, of course, being the more
attractive), at a price of 35c each for the for-
mer, and 90c for the latter. As can be easily
imagined, the decalcomania slide makes an ex-
cellent picture on the canvas, leaving an im-
pression that lasts. It's a winning ad.

James H. Barney, Jr., & Co., the enterprising
Edison Dealers of Newport, R. I., have recently
moved into a new and larger building. Mr. Bar-
ney has taken great care to give the talking
machines great prominence, having five large
and splendidly equipped demonstration rooms
at the rear of the main floor and using more
than half this floor for displaying phonographs.
The piano wareroom is on the second floor and
can be converted into a nice recital hall, where
Edison concerts are to be given each week. The
Phonograph repair department occupies a sepa-
rate room. Mr. Barney reports the Phonograph
business on the increase and expects far greater
results in the coming months from machines
equipped with Cygnet Horns, and from the
Amberola.

The Utica Cycle Company, of Utica, N. Y.,
has changed its headquarters to 117-119 Colum-
bia Street, same city.

The View of an Optimist

Your Mr. Womble called on me to-day with
the advance list of Edison Records for Decem-
ber and I was so much impressed with the im-
provement made in the line generally since I
have been selling Edison goods (three years)
that I feel that there is still a great future for
Phonographs. The line can be handled with
success in towns of from 500 people up, or at
least such has been my experience. I live in a
town of about 1,000 people and have sold far
more than I anticipated when I accepted the
ageucy. In towns where there are no Dealers I
would strongly recommend to prospective agents
that they take the matter up at once.

J. C. MANSELL,
Trinity, Tex.

The following is an extract from a letter re-
ceived from Turner Brothers, Marionville, Mo.,
who are consistent advertisers, and keep “peg-
ging away” all the year round:

‘“About two years ago we decided we wanted
an Edison Phonograph. As we are in the retail
grocery business, we tried to induce our furni-
ture man and our book store man to take an
agency. This they failed to do. We took the
agency ourselves, but considered it only a side-
line. We sold a Phonograph and a few Records
occasionally. About three months ago we began
to see the possibilities of the line. We began
to push it, with the result that in a very short
time we have sold ten Phonographs (one Tri-
umph—no Gems) and about 500 Records. We
no longer consider it a side line; in fact, we
consider the Edison agency the strongest feature
of our business. We are using the many sug-
gestions in the PHONOGRAPH MONTHLY with ex-
cellent results. You may depend on our hearty
co-operation in the future.”

That’s the way to talk. Keep up that spirit.
There’s more money in Phonographs than there
is in groceries if you run your business on the
right lines, as you are very evidently doing now.

The Worcester Phonograph Company, Edison
Dealers in Worcester, Mass., made a novel use
of form 1671, photograph of Thomas A. Edison.
With the photograph pasted on a dark green
background they made a unique and attractive
calendar. In addition to its attractiveness, it is
decidedly inexpensive. While the suggestion
comes rather late for adoption by other dealers,
it is an excellent example to show the novel and
varied uses to which our advertising literature
may be put.
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Don’t Relax Your Adver-

f1sing

On the opposite page are reproduced two dou-
ble-page ads., appearing in the big magazines
and monthlies during February. Pretty nearly
everybody reads at least one of the big maga-
zines or monthlies, and it's a curious fact that
the ads. are generally read first. At least the
most prominent and striking are; and these ads.
certainly belong in both categories. They ought
to start something, don’t you think? If you
have the least shred of faith in advertising you
don’t think,—you know.

These magazine ads., however, are only a
part of our advertising scheme. Our newspaper
campaign embraces the entire United States and
Canada in its scope. And what a campaign it is!
If our Jobbers and Dealers could but realize how
enormously our mail has increased since the
campaign began,—could see the huge stacks of
ads., clipped from papers sent us as proofs,
marked and filed for reference, some conception
of the magnitude of this tremendous appeal to
publicity would be formed. We venture to say
that the sight of this evidence alone would ef-
fect a complete regeneration in the most weak-
kneed talking machine man in the country.

And it must be remembered that these embryo
mountains of paper are our ads. alone. We
have others sent us by Jobbers and Dealers to
indicate what they are doing to supplement our
work; and to the credit of the Edison trade be
it said that they did nobly in the ante-holiday
campaign. There were exceptions, of course,—
there always are, and probably always will be—
but the trade, generally speaking, did themselves
proud. The result of that advertising is to be
found in the reports that are heard from all
parts of the country. The holiday trade was
big. With many Jobbers and Dealers it was
the best in the history of their business.

Now that the holidays are past there may be
a disposition on the part of some to relax in their
efforts. To such we want to say, don’t do any-
thing of the kind. You haven’t yet realized all
that is your due from that advertising; if you
suspend further effort you never will. Adver-
tising, to be effective, must be persistent. The
occasional ad. causes little curiosity and carries
less conviction. It is the persistent ad. that
makes the impression. Phonographs and Records
are not a holiday luxury. They can be sold as
readily in February as in any other month of
the year,—more readily than in some months.

Keep your ad. in the paper. Don’t relax one
iota. We are not going to, why should you?
Surely you can afford to do on a small scale
what we are doing on a large one, when it is
vital to your interests to do so. So we say to
you, go ahead with your advertising. Advertise
in February as you did in December, in March
as in February, and so on through the year. You
may depend upon it that we will supply you
with plenty of new things, well worthy of the
space you are using. Advertising is the royal
road to success in any business; in the Phono-
graph business it is not only advisable but essen-
tial.

Keep Up Your Stock—Don’t
be a ‘‘Piker”

The Phonograph Dealer who willfully lets his
stock run down and is attempting to “pike along”
with a machine or two and a few Records, has
about as excellent a chance in this day of fierce
competition as the proverbial snowball in Hades.
The Dealer who can afford to do it has passed
the acute stage in his business career when it is
necessary to battle for an existence.
Neither type will ever be accused of longevity in
the Phonograph trade. That’s as certain as that
night follows day. The time has come when a
Dealer who wants to get from his business every-
thing there is to be had must put something into
it. He has to be aggressive. He cannot be
aggressive unless he is equipped with a complete
stock to meet every emergency. He has got to be
prepared to produce everything that his line calls
for. Otherwise he places himself entirely at the
mercy of his rival and is sure to experience the
mortification of seeing a prospective customer go
where he can be accommodated with what he
wants.

The public has little or no use for a “piker,”
anyhow, if you have never noticed it. It’s the
man who does things on a decent scale who wins
out. Therefore, Mr. Dealer, if you have made
up your mind to worry along with a stock de-
pleted by the holiday demand, take warning.
You are running a dangerous risk of being
placed in the “piker” class with disastrous effect.
You ought to carry in your stock a sample or two
of every Edison machine and accessory, as well
as a complete and reserve stock of the entire
Record catalogue. It is only by doing so that you
can keep ahead of your rivals and escape the
undesirable classification of a “piker,” an appel-
lation which, while inelegant, is at least ex-
pressive.

longer
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Our Double Page Ads Appearing Now in the Big
Magazines and National Weeklies

THE EDISON AMBEROLA EDISON AMBEROL RECORDS

isitheautitnl mue make o0 Love of nasicaud lone of e 1A
istadly o nacther, l"'.\'r_\m\-' who apprecuires the
wonderful muae neide by the Badisou Amberol Recoids
will aivo appreciate the Fdioon Phonagraph w rh

are the Records thar play iour minutes—the longest
plavitg Records i existence, of unusual beauty, purity
and aveuraoy.

. i
wnnsially rreactne fom Ambe rola.
Pk
REMEMBER that cvory Edison phonograph which plays
i the Ambirad Roennis ako plivs the sao-minute Recerds.
'Y AR Faeoy IR 17 T o
The \mberoia 1 unl\ o dothe Fdoon Phonogr
there s an Fdison Phonnarph for every raste, eoen w
and crory purse, asdd the prices range from 812,30 vy ,_nu
et Dun't buy 4y sornd-repraducing instrioment anti you
have heand the FEdbon play an \saberol Recon
"
3 B @b “ 30 & (59 e e ' y G e "
T P . . : t
SLEZAK will make records oachnively for the Bdison
Phonograpb. Al his newest songs will be found only in '
the Fdison Records. National Phonograph Comma Lakeside Aveaue, Orange, N. 5. !

Che A EDISON
mberola

combines ull the tonal beauty of the ather types of the Edison
Phonograph, with the adided richness, simplicity and chamm of a2
masterpiece of cabinet work., The Amberala plivs both Edison
Standard and Fdison Amberol records. It is made in seveyal
finishes of Mahogany and Oak fo haanonywe with s surromnl
inzs i your home.  Has drawers for holding 108 Records,

WM b wde oo 19 v TR E LI T

InQak and
ahogany
Finds

€0 Sle

The prmee of all Grand Opera tenors, sings the ereat Rahan
arius that Jave pevde him e sensation of the Grand Opera
Season in New Yuark, exedervedy for the Ealison Phonograpls,
and they are rendered only on

Edison Amberol Records, the longest playing Records made

fhere are L geal - erowhere, Gale il ireveestnd hrar the Edaum Plrasrsph play
. I o | e N e ; ' o F) "

Other Types of Fdison Phonographs *12.3° to *125.

AHON UL PHAONOGRAFH COMPANY. Lakewdr Asenen, Ovaags, M 4.

Will interest millions of music lovers throughout the world. Thousands in your com-
munity will want to hear the AMBEROLA play the SLEzak and other Amberol Records.
Have you offered them that opportunity? Do so while the ads are working.
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Selling the Goods

Don’t get it into your heads for a minute that
the Amberola is only a rich man’s instrument.
Just stop and consider how many people there
are in your vicinity who are by no means rich,
yet who have pianos in their homes. And you
know as well as we do that you can’t get much
of a piano for $200.00.

Any one who can afford a piano can easily
afford an Amberola—and many people who are
now considering buying pianos will be more
than glad to have the Amberola instead, and
especially when you make it clear to them how
much more and how much better entertain-
ment they can get from an Amberola than they
would ever get from a piano, even though some
members of their family were accomplished
players. Then consider the hundreds of people
who can well afford a piano, but have never
considered buying one because no member of
their families play. Think what the possession
of the Amberola means to this class.

But where you can’t land a sale of the Am-
berola, there is always the Triumph, Standard,
Home, Fireside or even the Gem to fall back
upon.

Ever hear the story of Davy Crockett and the
squirrel ?

What—No?

Well, Davy could shoot some and one day
when he was walking through the woods he
saw a squirrel and at exactly the same moment
the squirrel saw him.

“That you, Davy?” says the squirrel.

“Yep,” says Davy.

“Don’t shoot—I'll come down,’
rel.

There’s such a thing as
Crockett of the Phonograph business.

Get a reputation for going after sales and
bringing home the money and you’ll find that
a whole lot will come home without your hav-
ing to go -after it.

)

says Mr. Squir-

being the Davy

They say George Washington threw a dollar
across the Potomac Rjver and nobody’s been
able to do it since—because a dollar went far-
ther in those days.

Whoever said it evidently forgot how far a
dollar will go toward buying an Edison Phon-
ograph.

A little, well-dressed colored man strolled
into a cigar store, asked for a fine Havana, and,
just as he pulled out a roll of yellow bills big
enough to choke a drain pipe, from which to
pay for his cigar, a big colored man about six
feet eight came into the store.

“Whah’d you git all that money?” said the
big man.

The little man paid no attention.

“I ast you, whah’d you git all that money?”
persisted the giant. “Do you alls know who I
is? Ise the town bully.”

The next thing the big fellow knew he was
lying flat on his back with the little fellow
standing over him,

“Say, man, who is you?” said the big fellow.

“Ise the fellow you thought you was,” said
the little man, as he tucked his cigar in his face
and strolled on his way.

The dealers down the street may ‘“have it on
you” in the way of location and floor space, but
if you're on the job, you’ll be able to put one
over on him every now and then in the way of
real salesmanship that will let him know vou’re
the fellow he thought he was.

Abe Lincoln said:

“You can fool some of the people all the
time; you can fool all the people some of the
time; but you can’t fool all the people all the
time.”

Apropos of which, the people realize that only
on the Edison Phonograph, playing both Stand-
ard and Amberola Records, can they get all of
the best of all kinds of music.

Of course the territory is better twenty or fifty
miles from you, but you’re not there—you must
make good in your own little town—so cheer up.

The majority of talking machine sales don’t
turn up until some hustling dealer turns them
up.

A talking machine dealer has facts worth
telling and goods worth selling.

Trying to push the sale of dance Records
this winter? Remember, the dancing season is
at its height. Look over the catalogue and
see what a wealth of good numbers there is to

select from. Advertise ycur dance Records.
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Watch Your Windows

Don’t let your window arrangement go stale.
It suggests neglect and untidiness within. A
window either repels or attracts. It is an indi-
cation of what may be expected on the inside.
Change your display at frequent intervals. Catch
the eye of the passers-by with something new
and original—and give them something to talk
about. There are good suggestions for displays
in the February holidays—St. Valentine’s Day,
Lincoln’s Birthday and Washington’s Birthday.
St. Valentine’s day offers plenty of suggestions
in the way of Cupid’s, hearts, etc. For the other
two, if you don’t happen to devise something
novel, use portraits of the two patriots with “Old
Glory” entwined about them—an arrangement
simple and appealing. The point is, do some-
thing; don’t let the opportunities pass. Use win-
dow cards, too. Here are a few suggestions
which ought to help some:

On Washington’s Birthday listen to “The
Sword of Bunker Hill” sung by the Knicker-
bocker Quartette on an Edison Phonograph.

On this day “ The Stars and Stripes Forever”
rings out stronger and more sweetly on an
Edison Phonograph.

ko
Hear the “Battle Hymn of the Republic”’
Lincoln loved so well on an Edison Phono-

graph. Come inside and hear it.

Send her an Edison Phonograph;for a Val-

entine.

No Valentine Party is complete without an
Edison Phonograph.

Two big holidays this month. How are you
going to spend them? Better have an Edison
Phonograph in your home now, so if the
weather is bad you won’t mind it.

How Shall I Advertise the
Amberola?

That’s the question you will soon be revolving
in your mind, Mr. Dealer, if you have not
already been called upon to consider it. We are
now filling the most urgent of our Dealers’ or-
ders (if any can be considered more urgent than
others) and expect to soon have the trade fairly
well supplied. With the prospect of soon having
the most superb Phonograph that human ingenu-
ity has vet devised in your possession, the question

of advertising is decidedly apropos. While it is,
of course, necessary to employ all the usual
methods—newspaper ads., window display, cir-
cularizing, etc.—to give the widest possible pub-
licity to this wonderful instrument, we are con-
vinced that the most effective way to bring the
Amberola directly before the public is by means
of public concerts.

All the advertising that can be done will never
give the public a true conception of the mar-
vellous perfection of sound reproduction that is
represented in the Amberola—will never convince
them of its superiority among Phonographs as
will the hearing of one Record played upon it.
You may tell the public that you have the most
musically perfect and attractively designed
Phonograph on the market—and it is necessary
that you should do so in the most convincing
phrase you can command, and as often as possible
—but you must give the public the opportunity of
learning for themselves that all you say is true.
In the public concert you give them that oppor-
tunity.

The O. K. Houck Piano Company, Edison Job-
bers in Nashville, Tenn., are employing the con-
cert plan on an elaborate scale, and with splen-
did success. Taking advantage of a protracted
operatic engagement in their city they are giving
concerts twice daily, at which Records of selec-
tions from the operas to be sung during the sea-
son there are played, the program being changed
daily. The concerts are advertised in the daily
papers and by announcements sent by mail, with
which are enclosed tickets for the series and
booklets containing stories of the operas to be
sung. This is by far the most elaborate plan for
advertising Phonographs and Operatic Records
that has yet come to our notice, and we are very
glad to learn that it has been successful. It
proves that the public is in a receptive mood for
such suggestions.

We urge our Jobbers and Dealers to follow out
this plan in advertising the Amebrola—elab-
orately if possible, modestly if necessary. The
Amberola’s superiority to other types of high-
grade instruments is acknowledged by all who
have heard it. That it represents the highest
development in tonal quality and grace of design
of any Phonograph on the market is generally
conceded. Our Jobbers, and those Dealers who
have received samples, are enthusiastic in its
praise, as is evidenced by the mass of testimonials
in our possession. It will nrove to be its own
salesman if given a proper introduction to the
public, and as the best means to that end we
strongly urge the concert idea.
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Advance List

Of Edison Amberol and Edison Standard Records
for April, 1910

THE Amberal and Standard Records listed below «will be shipped from Orange in time to reach all

Jobbers in the United States and Canada before March 25th, 1910, all things being favorable,

and they may be reshipped to Dealers at 8 A. M. on March 24th. They must not, however, be

exhibited, demonstrated, or placed on sale by Jobbers or Dealers until 8 A. M. on March 25th.
Supplements, Phonograms, Bulletins and Hangers «will be shippea «with Records. These may be distributed
to Dealers after March 20th, but must not be circulated among the public before March 25th.  Jobberrs
and Dealers may, however, depa;zt Supplements and Phonograms in Mail Boxes or Post Offices after 5 P. M.
on March 24th, for delivery on the morning of the 25th.  Jobbers are required to place orders for April
Records on or bq/ore February 10th. Dealers should place April orders «with Jobbers before February 10th to
insure prompt shipment when Jobber’s stock is received.

—

Edison Amberol Records for April, 1910

393 Morning, Noon and Night in Vienna National (London) Military, Band
A descriptive overture with an extremely brilliant introduction, followed by a reposeful
melody and concluding with a vigorous martial strain. One of the most popular compositions
of the versatile composer, Franz Von Suppe, who has been called “The German Offenbach.”
His best-known works in this country are, perhaps, “Boccaccio” and the famous ‘“Poet and
Peasant Overture.” This number possesses, in a marked degree, many of the distinguishing
characteristics of his compositions. Publishers, Hawkes & Sons, London.

394 I’'m Longing for the Old Days, Marguerite Manuel Romain
In verses of more than ordinary poetical merit a lover is dwelling in reminiscence upon scenes
of the past ere he had faded from his sweetheart’s memory. His longing for the old days to
return is set to a sweet, plalntlve air that reminds one forcibly of the ever popular “Maguerite.”
The singing of birds is cleverly imitated in the accompaniment. Orchestra accompaniment.
Words, Arthur J. Lamb; music, J. Fred Helf; publishers, J. Fred Helf Publishing Co., New
York City.

395 That Mesmerizing Mendelssohn Tune Collins and Harlan

Here’s a song that bids fair to break all records for popularity—one of the catchiest “rag”
melodies ever composed. The mesmeric quality of Mendelssohn’s celebrated “Spring Song” is
its inspiration, and the theme of that number breaks out in spots in the song; in fact, the chorus
is constructed on it. This is the kind of a “rag” that one unconsciously absorbs and finds one’s
self whistling or humming days afterwards. The opportunity for comedy was too good to let
pass, so Collins improved it by attempting to mesmerize Harlan between verses. We predict a
big sale of this Record. Orchestra accompaniment. Words and music, Irving Berlin; pub-
lisher, Ted Snyder, New York City.

396 Selection from “Babes in Toyland” Victor Herbert and His Orchestra

“Babes in Toyland” is one of the best known and most popular musical productions that
Herbert ever wrote. Its numbers possess in great abundance that indefinable charm of melody
which runs through all of his compositions. This arrangement includes the following numbers,
recognizedly the catchiest in the opera: “March of the Toys”; Song—“Toyland”; “Floretta” ;
“Never Mind, Bo Peep”; ‘“Children’s Theme” and ‘“Before and After.” That the musical
public will evidence its appreciation of this beautiful Record we have not the slightest doubt.
Publishers, M. Witmark & Sons, New York City.

397 Sheridan’s Ride Edgar L. Davenport

A poem that has stirred the blood and fired the ambition of patriotic young Americans from
the time of its appearance. Mr. Davenport is a past master in the art of elocution, which fact
he proves unmistakably in the recitation of this famous poem, whose author was the gifted
Thomas Buchanan Read. The recitation is rendered the more effective by a pleasing and
suitable orchestra introductory, “The Dawn of Day,” and by cheers at the close, after which
“Columbia, the Gem of the Ocean” is played. This Record ought to make a distinct appeal to
popularity, both by reason of the nature of the selection and the reputation of the artist.

398 Old Jim’s Christmas Hymn Anthony and Harrison
A baritone and tenor duet of a well-known descriptive song, which, by reason of its long-
continued popularity, has become almost a classic. Its simple, homely words and melody
appeal direct to the heart. Although not a sacred selection, its theme is such as to merit it a
place in that category. The sympathetic voices of the singers impart to it an odor of sanctity,
which 1is intensified by the introduction of a heavy cathedral chime effect in the chorus.
Orchestra accompaniment. Words and music, William B. Gray.
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399 It’s a Lie Edward M. Favor

A much misunderstood (?) individual sings of his troubles in this comic character song, which
is quaint in gonstruction, being partly declamatory and partly interrogatory in form. Queru-
lous in the tone of his complaint and vociferous in his protestations of complete innocence, the
singer describes his accusations in detail. It isn’t the song; it's the singer that makes this
Record so acceptable, although the original construction of the song is refreshing in itself. His
novel and original style of rendition, with the peculiar inflection he lends to words and phrases,
gives it an individuality all its own, and will establish its popularity. Orchestra accompani-
ment. Words, Sax Rohmer; music, George Robey.

400 Cavatina from ‘“La Favorita” H. Benne Henton

“La Favorita,” by Gaetano Donizetti, was first produced in Paris, December 2nd, 1840, and is
one of his most celebrated operas. This cavatina, “O mio Fernando,” is sung by Leonora in
the third act of the opera and is certainly one of the gems of its many beautiful melodies.
This is a special arrangement of the number as a Saxophone solo, and is well adapted as such,
its charming melody showing the beautiful tone of the instrument, while the cadenza gives the
performer the opportunity to display his brilliant technique. Mr. Henton’s contribution to the
March two-minute list (No. 10320, “Laverne”—Waltz Caprice) will insure the ready reception
of this number by the public. We doubt if more beautiful Phonograph Records were ever made
than these two Saxophone solos. Arrangement, W. J. McCoy; publisher, Jean White, Bos-
ton, Mass.

401 Rastus Take Me Back Marie Dressler

This is the Record informally announced in the March list—a selection that gives Miss Dressler
splendid latitude to display her power of mimicry. A coon song—or rather, a coon mono-
logue—for she talks it—in which a wench who acknowledges that her transgressions include
gin-drinking, <hicken-stealing, policy-playing, and husband-beating, pleads for re-instatement
in Rastus’ affections, assuring him of penitence and intended reformation. Rastus relents, and
she proceeds to celebrate the occasion in his absence. The third verse and chorus tell how
successfully she does it, and also prove that Marie Dressler is without a near rival in her line.
This Record is unique, and as a mirth nrovoker cannot be surpassed. It will prove to be one
of the most popular Records in our catalogue. Orchestra accompaniment. Words and music,
Hattie Starr.

402 Down in the Little Mossy Dell Stanley and Gillette

A bit plaintive in theme, but decidedly sweet and appealing in melody, is this sentimental
number, which expresses a lover’s longing to greet the sweetheart of his boyhood days amid the
romantic surroundings of her Southern home. To attempt to praise the rendition given this
selection by these famous vocalists would be like gilding refined gold. Their voices are
splendidly balanced and the Record is an example of the most perfect harmony throughout.
Orchestra accompaniment. Words and music, C. C. Cocroft; publisher, C. C. Cocfroft,
Thomasville, Ga.

40" The Two Happy Darkey Boys Golden and Hughes

Two clever artists, whose vaudeville sketches are eagerly sought and keenly enjoyed. We
expect this Record to rival in popularity their famous “Bear’s Oil” Record (4-minute No. 178).
The jokes are new and timely and their manner of springing them inimitable. They extract a
lot of fun out of the subject of matrimony, but don’t confine their attention to that alone; they
manage to discuss a number of topics and get a good laugh out of every one. The Record
concludes with the singing of a coon shout, “Since Ma Linda Hinda Jined de Syndicate,” to a
banjo accompaniment. We predict a good sale of this Record.

404 The Thunderer and The Gladiator Marches Sousa’s Band

TI'wo Records in one again by Sousa—two of his earlier marches, and considered by many to
be the best he has written. They are immense favorites in military parades because of their
splendid precision and spirit. The heavier brass instruments are prominent in both selections,
giving a pleasing volume to the Record. A superior Record of its kind. Publisher, Harry
Coleman, Philadelphia, Pa.

405 Betsy Ross Frederick H. Potter and Chorus

A march song possessing all the elements of tunefulness and patriotic suggestion that combined
to popularize such selections as “Good Bye, Dolly Gray.” The son of a soldier is protesting
his love for his country and the namesake -of the designer of the American Flag, and appealing
to her patriotic instinct to choose July 4th as the day for their wedding bells to ring. Mr.
Potter sings the number with spirit, ably assisted by a chorus in the refrain. Orchestra accom-
paniment. Words, Bartley Costello; music, J. Fred Helf; publishers, J. Fred Helf Publishing
Co., New York City.

406 Saved by Grace Edison Mixed Quartette

Another of those supremely beautiful Sacred Records by our quartette, the excellence of whose
work defies expression by adjectival phrases. Their Records must be heard to be appreciated.
Sung with organ accompaniment, which, as always, imparts an additional touch of reverence
to the selection. The harmony of this Record is superb. Words, Fanny J. Crosby; music,
George C. Stebbins. '
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407 Lady Love Billy Murray and Quartette

“Lady Love” is a dainty coon love song that has earned well-deserved popularity. In words
and melody it is delightfully appealing and distinctive; far superior to the majority of present-
day compositions. Billy Murray sings it in a most artistic manner, bringing out all its possi-
bilities; in fact, we think that his rendition of this song will be accepted as one of his very
best efforts. In a subdued repetition of the chorus he is assisted by a male quartette, the
nicely harmonized voices of the singers enhancing the tunefulness of the selection. Orchestra
accompamment. Words, William McKenna; music, Albert Gumble; publishers, Jerome H.
Remick & Co., New York City.

408 Mia Cara Waltz American Symphony Orchestra

Composed by Oscar Hammerstein, the well-known impressario, it was first introduced to the
public at the Manhattan Opera House, New York City, in 1909, and became the waltz “hit” of
that year. “Mia Cara” not only possesses those two essentials that every good waltz must
have, namely, crisp rhythm and catchy melody, but what is still more important it has that
indefinable potency of popular appeal “that always identifies the genuine “hit.” The inter-
pretation given it by this organization of capable artists brings out the merry optimism and
gay charm of its seductive melody. Publisher, G. Schirmer, New York City.

409 My Love is Greater than the World W. H. Thompson

Mr. Thompson’s return to Edison ranks will be welcomed by the thousands of Phonograph
owners who recall the pleasure his splendid baritone voice gave them a few years ago. Among
his contributions at present in our catalogue are ‘“The Rosary” (No. 8214) and “Handful of
Earth from Mother’s Grave” (No. 8531). The number with which he elects to make his
re-appearance is a charming sentimental ballad of a high order of composition, and melodious.
Mr. Thompson not only possesses a fine voice, but he knows how to use it artistically, and his
enunciation is refreshingly clear. Orchestra accompaniment. Words, Arthur J. Lamb; music,
J. Fred Helf; publishers, J. Fred Helf Publishing Co., New York City.

410 Ludwig’s Air Castle Ada Jones and Len Spencer

The title of this sketch is derived from the description of the cottage which the amorous
trombone player, Ludwig, holds out as an inducement to his “schatz” to marry him-—a cottage
surrounded by gastronomic comforts that would delight the heart of the most exacting Teutonic
epicure. Sauerkraut vines are to climb about the porch, a big “Dill” pickle tree to grace the
front yard, and a river of beer will be handy to the rear. The dialogue between Ludwig and
Augustine is amusing in the extreme, and the brogue of the two artists is rich. The sketch
concludes with a wooden shoe dance, and a song with a trombone accompaniment.

411 Wait for the Wagon Medley Premier Quartette

This melody, which is sung by male voices without accompaniment, embraces the following
five old and popular songs: “Wait for the Wiagon”; “Nelly Was a Lady”; “The Little
Brown Jug”; “Auld Lang Syne” and “Jingle Bells.” In the last number a sleigh-bell effect is
introduced to good advantage. The harmonization of this selection is exceptionally well
balanced, the words are distinct and the singing shows spirit and precision.

412 A Day at West Point New York Military Band

This descriptive fantasy is one of the greatest military medleys ever compiled. It is a prime
favorite with all the best bands and orchestras, and is always a big “hit” whenever performed.
The following is a synopsis of the action of the piece: 6 a. m.—reveille; drum assembly;
sunrise gun; adjutants’ call; dress parade, introducing fife and drum corps and band; assembly
of buglers; boots and saddles; cavalry drill; salute to the colors; national anthem; West
Point yell—“Rah! Rah! Rah! Rah! Rah! Rah! Weaest Point, West Point! Army!”; taps;
“Auld Lang Syne,” which is played by the brass, while “Garry Owen” and “Dixie,” as
counter melodies, in the form of variations, are played by the reed instruments; finale, ““Yankee
Doodle.” Composer, Theo. Bendix.

Edison Amberol Record in Hebrew

10002 Ich Benk A Heim (Friedsell) Sadie Rosenthal

Frecm the Hebrew musical play, “The Jewish Soul,” performed last season with great success
at the Jewish Theatre in New York City.

Edison Standard Records for April, 1910

10335 Dixieland Sousa’s Band

A characteristic march constructed on the well-known Southern melodies, “Dixie” and “Old
Black Joe,” the tunefulness of whose strains has made them universal favorites. Could more
inspiring selections be arranged for a march than “Dixie,”” the merriest, jolliest and most
infectious of all airs, and “Old Black Joe,” plaintive and impressive? Or could they be inter-
preted by more capable hands than the peerless Sousa and his superb organization? Composer,
Chauncey Haines; publishers, Jerome H. Remick & Co., New York City.
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10336 I'd Rather Say “Hello” Than Say “Good Bye” Manuel Romain

This song is somewhat of a departure from the usual style of Romain’s contributions to our
Records, the air being brisk and spirited, although the selection is sentimental in character. It
is none the less appealing, however; in fact, the change is somewhat welcome, his Records in
the past having been confined to one class of selections perhaps rather closely. This number
has a very pretty march refrain which chimes in well with the cheery type of the verses.
Orchestra accompaniment. Words, Alfred Bryan; music, J. Fred Helf; publishers, J. Fred
Helf Publishing Co., New York City.

10337 Zoo Loo Collins and Harlan

The title betrays the character of the selection—a typical “jungle” duet, with plenty of jungle
effects, such as the whining of jackals and the crying of hyenas. The second verse shifts the
scene to Central Park, where “Zoo Loo” transfers her affections to an awakened ‘“copper.”
This serves to introduce some Central Park Zoo effects. The air of this song is sprightly, and
the rendition in the usual clever style of these artists. Orchestra accompaniment. Words,
Harry Williams; music, Egbert Van Alstyne; publishers, Jerome H. Remick & Co., New York
City.
10338 To a Wild Rose Victor Herbert and His Orchestra

This dainty and melodious composition is the favorite number of Edward MacDowell’s well-
known *‘Woodland Sketches,” op. 51, for piano. Mr. Herbert has arranged this popular piece
for strings only, and the Record proves the arrangement to be a most delicate and charming
musical setting. An exquisite Record in all the essentials of engaging tunefulness, artistic
interpretation and perfect recording.

10339 Before I Go and Marry I Will Have a Word With You Ada Jones

A dainty song of the serio-comic tvpe, which relates how a jealous little maiden detects her
sweetheart flirting with a rival. Reproached for his disloyalty, he reassures her with this

efrain:
"I may take a walk with Dolly, 1 may flirt with charming Carrie.
I may smile at pretty May, As another boy would do;
I may have a talk with Molly, But before I go and marry,
Or with Polly, or even Fay, 1 will have a talk with you.”’

Miss Jones sings this number charmingly, and it is safe to venture the prediction that the
Record will enjoy a big sale. Orchestra accompaniment. Words and music, Irving Berlin;
publishers, Ted Snvder Co., New York City.

10340 Blest Be the Tie That Binds Anthony and Harrison

A selection that will be greatly appreciated by collectors of sacred Records, who caunot fail
to be impressed by the artistic manner in which the popular hymn is sung by these renowned
duettists. A Record that will grace any collection and compare favorably with any previous efforts
of these singers. Orchestra accompaniment. Words, Rev. John-Faucett; music, H. G. Nageli.

10341 Come After Breakfast Edward Meeker

Jasper informs Mandy lou that he is going to call on her, which elicits the invitation from
her to “Come after breakfast, bring your lunch and stay till suppertime.” She extends the
same invitation later on to the W. C. T. U, when notified of an intended official visit. A
rollicking coon song of the type that Mr. Meeker is so successful with. Despite the fact that
his selections are almost always difficult.of rendition, because they must be sung rapidly, his
enunciation is invariably perfect. Orchestra accompaniment. Words and music, Brymn,
Smith & Burris; publishers, Jos. W. Stern & Co., New York City.

10342 The Despatch Rider Alexander Prince

A concertina solo of a particularly lively and captivating number in the rendition of which the
player’s wonderful mastery over his instrument is fully manifested. The clearness of tone, the
neatness of the runs—each note standing out distinctly—and his splendid work in the sustained
passages, makes this Record a most desirable addition to our catalog. Composer, Eilenberg.

*10343 Uncle Josh in a Chinese Laundry Cal Stewart

Uncle Josh gets “in wrong” again—this time with a “heathen Chinee,” who refuses to produce
Uncle Josh’s shirts unless the latter tenders his laundry check. Uncle Josh doesn’t understand
what “John” is driving at, and anyhow he hasn’t the check, having sold it under the impres-
sion that it was a lottery ticket; but he gets the shirts—or at least, some shirts—and manages
to use the “Chink” up pretty badly in the operation, which very evidently was not altogether
unpleasant as far as our inimitable “Uncle” was concerned. His recital of the meleé, in which
he imitates the excited Chinaman, is uproariously funny.

10344 The Belle of the Barbers’ Ball Ada Jones and Billy Murray

A song that proved a “hit” with the Conan & Harris Minstrels, in which it was sung by
Julian Eltinge, the well-known female impersonator. It is here rendered as a conversational
duet, to which style of rendition the composition of the number readily lends itself. The air
1s espec1a11y pleasing, like all of Geo. Cohan’s compositions, and the rendition, needless to say,
leaves nothing more to be desired. Words and music, Geo. M. Cohan; publlshers Cohan &
Harris Publishing Co., New York City.

* This selection will be illustrated on cover of April Phonogram.
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10345 How Can They Tell I'm Irish? Edward M. Favor

A gentleman of unmistakable Milesian ancestry, fresh from the “ould sod,” is perplexed by the
fact that he is unable to escape a classification evidently obnoxious to him; and this despite the
fact that he has changed his name from Gilligan to Brown, and adopted other similar dis-
guises (?), which he proceeds to enumerate. Favor’s rendition of this number is humorous in
the extreme, he employing numerous little inflections and voice shadings which prove especially
effective. Orchestra accompaniment. Words and music, C. W. Murphy; publishers, T. B.
Harms and Francis, Day & Hunter, New York City.

10346 Cloud-Chief American Symphony Orchestra

A characteristic number of the popular “Indian style” of composition, in which there are novel
instrumental plays, war whoops, beating of tom-toms, etc., to secure the desired effect. Aside
from the novelty of the selection it has an agreeable air that would recommend it, even though
it were stripped of its embellishments. If it were necessary to do so we would speak a word of
praise for the interpretation, but why anticipate what every one naturally expects from this
capable organization? Composer, J. Ernest Philie; publisher, Walter Jacobs, Boston, Mass.

10347 Can’t You See? Byron G. Harlan

A refreshing little waltz song with a peculiarly infectious air that has carried it along to
popularity. Just now this song is being sung and whistled everywhere. We have put it on
the list in response to numerous requests, and expect it to be a pronounced favorite with the
Phonograph public. Mr. Harlan sings the number with all a boy lover’s fervor, bringing out
the full charm of the selection. Orchestra accompaniment. Words, Alfred Bryan; music,
Albert Gumble; publishers, Jerome H. Remick & Co., New York City.

10348 A Coon Wedding in Southern Georgia Peerless Quartette

At the beginning of the sketch, wedding bells are heard, then follow the comments of the
crowd on the bride and groom’s appearance, and “Hear Dem Bells,” sung by the choir. After
the parson (Arthur Collins) in sepulchral tones requests “de unfortunate pahties goin’ to
participate in de catastrophe to step before de congregashun” and “denounces” them as man
and wife, exacting a vociferous kiss from the bride, the collection is announced by Deacon
Jones (Frank Stanley), who precedes it with explicit instructions as to the character of dona-
tions that will be acceptable, and the congregation joins in “Hail, Jerusalem, Hail!” The
description gives only a vague idea of the nature of this Record—it’s a laugh from begin-
ning to end.

10349 Miss Liberty March New York Military Band
One of the best band Records it has been our good fortune to list in a long time. A rousing
march of unusual volume, played with snap and brilliancy. Better than some and equal to the
best Band Records in the Catalogue. Composer, Jos. M. Daly; publishers, Daly Music Pub-
lishing Co., Boston, Mass.

Edison Standard Record in Hebrew

21015 Die Toire (Friedsell) Sadie Rosenthal

From “The Jewish Soul,” a successful musical play. Miss Rosenthal’s voice is a soprano of
excellent quality, She is a favorite at Hebrew concerts and vaudeville theatres in New York.

Edison Grand Opera Amberol Records

B-183 Freischiitz—Grand Air d’Agathe (Weber). Orchestra Accompaniment.
(Sung in French) Marguerita Sylva

The “grand air d’Agathe” is too well known as a concert number to require any further praise.
In this wonderful aria, beginning with a melody full of prayer, hope and tender longings, and
ending with an outburst of rapture at the approach of the beloved one, the leitmotif, probably
used as such for the first time in the history of opera by Weber, finds its fullest expression.
Mme. Sylva gives this exquisite number all the needed artistic treatment and justifies her great
reputation as the leading American prima donna. This Record, as also others to follow, will
prove a constant source of delight.

B-184 Carmon—Romance de la fleur (Bizet). Orchestra Accompaniment.
(Sung in French) Florencio Constantino

Carmen, before her escape by the aid of Don José, has thrown him a flower, which he picks up
and retains during his imprisonment. Later, when Carmen, upon her meeting with Don José,
at the inn, tells him that he does not love her, he sings this famous aria, in which is so plainly
told the battle of his soul. Once blessing, then cursing the fate which caused Carmen to cross
his path, it required but her appearance to again make him her slave, and he ends by this
avowal: Carmen, I love you.



Edison Phonograph Monthly, Feb., 1910

19

B-185 Romeo et Juliette—Valse (Gounod). Orchestra Accompaniment.

(Sung in French)
Blanche Arral

This waltz, which is deservedly as popular as Gounod’s jewel song in Faust, is sung by
Juliette in expression of the happiness of her life unmarred by the feuds then existing in full
among some of the noble families, and she asks that her fairv dreams may remain undisturbed,

and with it her pleasure in life.
B-186 Hamlet—Brindisi ( Thomas).

Orchestra Accompaniment.

Mme. Arral sings this number in exquisite taste and style.

(Sung in Italian)
Ernesto Caronna

Hamlet, after having arranged with the invited actors to rehearse before the Queen, King and
Court, the murder scene, invites them to be merry, orders the wine and himself joins in the

merrymaking, singing the praises of wine.
Mr. Caronna does full justice to the score.

B-187 Tannhauser—Blick ich umher (Wagner). Orchestra Accompaniment.

German)

This aria is a great show piece for baritones, and

(Sung in
Walter Soomer

At the reunion of the noble bards, Wolfram, in greeting, compares the noblemen, bold and
wise, to a forest of fresh and green oaks, and the ladies to a multiflowered wreath. Then,
singing to his one star, Elizabeth, he pours forth his beautiful, idealistic love, his adoration.
This is one of the most poetic numbers of this poetic opera.

Suspended List, Jan. 20, 1910

Superseding All Previous Lists

This list is supplemental to the Suspended Lists
which appeared in the June, 1908, and succeeding
issues of the EbpISON PHONOGRAPH MONTHLY.
These are still in force and must be given the
consideration by the Trade as if reprinted in full

herewith.

IND.,, Warsaw—C. A, Rigdon.
N. J., Mt. Holly—W. L. Wilkinson.
WIS.,, Wrightstown—J. W. Zimmerman.
ORE. Oakland—W. M. Norris.
LA., Centreville—G. W. Randle.
CAN,, Que,, Fraserville—M. C. Gauvin.
Ont.,& Sct Thomas—Baldwin, Robinson
0.
Alta., MacLeod—Aguire & Wells, Props,,
Star Pool Room.

Jobbers and Dealers are asked not to supply
any of the above named firms with our appa-
ratus, at addresses given or any other address.

REINSTATED.

N. Y., Buffalo—Neal, Clark & Neal Co., (Job-
bers).

J.W. Scott Appointed Special

Travelling Representative

The many friends among the trade of J. W.
Scott, who is perhaps better known by the af-
fectionate sobriquet of ‘“Scotty,” will be de-
lighted to hear of his appointment to the post
of special travelling representative. By this
appointment, which comes in the nature of a
well-deserved promotion, Mr. Scott’s territory
is made to cover the entire country in special
assignments. His first assignment included Bir-
mingham, Mobile and some of the other large
cities of the South. Despite his far from gigantic
proportions, “Scotty” has a manner of making
himself seen and heard, which undoubtedly has
already been recognized by our Southern friends.

Changes 1n Salesmen’s Ter-
ritories

The following changes in territorial assign-
ment of our travelling staff went into effect on a

recent date:

J. H. Allgaier will hereafter travel the Southern half
of Illinois in addition to Missouri.

J. H. Gill will hereafter travel Central and Western
New York instead of California, Arizona, and New
Mexico.

F. L. Hough will hereafter travel North and South
Dakota in addition to Minnesota.

A. H. Kloehr will hereafter report on Kansas City,
Mo., in addition to the State of Kansas.

F. H. Stewart, formerly travelling Louisiana and Mis-
sissippi, has been transferred to the Edison Manufactur-
ing Company’s Kinetograph Department.

Personal

On January 22nd, Walter Stevens, Manager
of our Foreign Department, sailed for a journey
of three months in South American countries.
He will visit all the chief cities on the East
Coast, including Para, Rio de Janeiro and other
ports in Brazil, Montevideo, Paraguay, but
most of his time will be spent in looking after
our interests in Buenos Aires and the Argentine
Republic.

From there he will sail through the Straits
of Magellan and stop at Punta Arenes and Chile,
the southernmost city in the world. This will
be the turning point of his journey. It will be
Mr. Stevens’ first trip to South America and for
that reason will be particularly interesting.

Advertising Manager L. C. McChesney was
in attendance at the National Convention of the
Association of American Advertising Managers
held at the Waldorf Astoria, New York City, on
January 20th. Immediately after the Conven-
tion he left on a short trip to Buffalo, N. Y., and
Cleveland, Ohio, in the interests of the Com-

pany.
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Mr. Edison Off for the South

Accompanied by his family and a number of
chemists, experimenters and mechanics, Thomas
A. Edison left on February 1st on his annual
visit to his winter home at Fort Myers, Fla. He
expects to spend the next two months there, al-
ternating his time between work in his labora-
tory and tarpon fishing, of which he is very fond.
To what extent he will permit the sport to en-
croach upon the claims of his experimental work
the trade is invited to judge.

Transportation Charges on
Defective Machines

We have received some requests from Jobbers
to stand transportation charges on machines
which they have shipped to their Dealers and
which have proven to be imperfect, either
through a broken main spring or through the
machine having been damaged, possibly in tran-
sit. Invariably the Dealer has made claim for
the transportation charges covering the return
of the machine upon the Jobber, who in turn
has made a counter-claim upon us.

So that our position on this subject may be
thoroughly understood in the future, we wish to
say that we are always willing to replace a
broken part or any parts which appear to be im-
perfect through manufacturing causes; at which
point we feel that our duty as manufacturers
rests. We are not willing to stand transportation
charges, partly because nine times out of ten
there is no necessity of the machine being re-
turned, but principally because of the abuse to
which such a concession would tend. For these
reasons it was necessary to make a rule, general
and absolute, and we feel that reflection will con-
vince the trade of the necessity and fairness of
our decision.

Correction

In all of the literature we have put out on
the Edison Idelia Phonograph with Cygnet
Horn equipment the width of the bell horn has
been given as 24 inches. It remained for a pur-
chaser up in Canada to discover that the bell
is 2114 inches wide.

curred no one seems to be able to tell.

How this misstatement oc-
How-
ever, we admit the error and will thank the
trade to explain that the 24 inch width is an
error if the subject comes up in connection with
the sale of any of these equipments.

Among the Jobbers

M. W. Waitt & Company, of Vancouver, B.
C., were out before Christmas with a very pretty
card of holiday greetings, which were conveyed
in verse above a design representing a switch-
back railroad with a train bearing the message
from an Edison Phonograph, shown on the hori-
zon as a rising sun. A novel and striking de-
sign. On the opposite page was the following

verse, the composition of their Mr. J. W. Bowes:

“Emblazoned on the scroll of Fame,
Dazzling bright, there glows a name.
Inventive Genius, Wizard, Seer,

Since time began thou hast no peer.
On history’s page there shines out one
Name among names,—’Tis EDISON.”

The Standard Talking Machine Company of
Pittsburg, Pa., have for some time been furnish-
ing Dealers with a specially prepared letter,
which they recommend sending out with the
monthly list of new Records as a personal let-
ter, mailing same under a two-cent stamp. A
sample copy recently sent us is delightfully per-
sonal in tone, and bright and cheery throughout,
with comments on the weather, the attraction
of the home on cold winter evenings and other
small talk in a similar vein, all leading up to the
desirability of the new Records to completé‘ the
picture of home comforts which the letter draws.
The letter cannot fail to be read throughout be-
cause of its personal appearance and tone, and
for that reason will certainly produce results
where the old method of mailing the supplements
will fail.

This special personal letter is a splendid idea
which ought to be adopted extensively.

With the first Amberol Grand Opera list the
Penn Phonograph Company, of Philadelphia,
sent out a letter to their Dealers which was
stimulating in tone, and hit the nail right on the
head. In it they took occasion to urge the sale
of Amberol Attachments in connection with the
new Records. We trust that their Dealers im-
bibed some of the spirit of the letter and followed
the suggestions it embodied.

Delayed mention is made of the splendid ex-
hibit made by W. G. Walz & Company, El Paso,
Texas, at a County Fair held there from Nov.
1-7, 1909. The exhibit, which occupied three
large booths, was a most comprehensive display
of samples of the various kinds of Phonographs
and musical merchandise their stock embraces.
Edison Phonographs and Records, needless to
say, occupied the position of prominence.
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Jobbers of Edison Phonographs and Records

ALA., Birmingham—Talking Machine Co.
Mobile—W. H. Reynalds.
Montgomery—R. L. Penick.

ARK., Fort Smith—R. C. Bollinger Music Co.

CAL., Los Angeles—Southern Cal. Music Co.
Sacramento—A. J. Pommer Co.
San Francisco—P. Bacigalupl & Sons.
Pacific Phonograph Co.

COLO., Denver—Denver Dry Goods Co.
Hext Music Co.

CONN., New Haven—Pardee-Ellenberger Co.
D. C., Washington—E. F, Droop & Sons Co.

GA., Atlanta—Atlanta Phonograph Co.

Phillips & Crew Co.
Waycross—Youmans Jewelry Co.

IDAHO, Boise—Eliler’'s Piano House.

ILL., Chicago—Babson Bros.
Lyon & Healy.
James I. Lyons.
Montgomery Ward & Co.
Rudolph Wurlitzer Co.
Peoria—Chas. C. Adams & Co.
Peoria Phonograph Co.
Quincy—Quincy Phonograph Co.

IND., Indianapolis—Indiana Phono. Co.
Kipp-Link Phonograph Co.

IOWA, Des Moines—Harger & Blish.
Hopkins Bros. Co.
Dubuque—Harger & Blish.
Fort Dodge—Early Music House.
Sioux City—Early Music House.

KY. Louisville—Montenegro-Riehm Music Co.

LA., New Orleans—William Balley.
National Automatic Fire Alarm Co.

MAINE, Bangor—S. L. Crosby Co.
Portland—W. H. Ross & Son.

MD., Baltimore—E. F. Droop & Sons Co.

MASS., Boston—Boston Cycle & Sundry Co.

Eastern Talking Mach. Co.

Iver Johnson Sptg. Goods Co.
Fitchburg—Iver Johnson Sptg. Goods Co.
Lowell—Thomas Wardell.

New Bedford—Household Furnishing Co.
Worcester—Iver Johnson Sptg. Goods Co.

MICH., Detroit—American Phono. Co.
Grinnell Bros.

MINN., Minneapolis—Minnesota Phono. Co.
St. Paul—W. J. Dyer & Bro.
Koehler & Hinrichs.

MO., Kansas City—J. W. Jenkins’ Sons Music
Co.
Schmelzer Arms Co.
St. Louls—Koerber-Brenner Music Co.
Silverstone Talk. Mach. Co.

MONT., Helena—Frank Buser.

NEB.,, Lincoln—Ross P. Curtice Co.
H. E. Sidles Phono. Co.
Omaha—Nebraska Cycle Co.
Shultz Bros.

N. H., Manchester—John B. Varick Co.

N. J., Heboken—Ecli Phono. Co.
Newark— A. O. Petit
Paterson—James K. O'Dea.
Trenton—=_Stoll Blank Book and Station-
ery Co.
John Sykes.

N. Y., Albany—F'inch & Hahn.
Astoria—John Rose.
Buffalo—W. D. Andrews.

Neal, Clark & Neal Co.

Elmira—EImira Arms Co.
Gloversville—American Phono. Co.

New York City—Blackman Talking Ma-
chine Co.

J. F. Blackman & Son.

I. Davega, Jr., Inc.

S. B. Davega Co.

Jacot Music Box Co.

Victor H. Rapke.

Siegel-Cooper Co.

John Wanamaker.
Oswego—Frank E. Bolway.

Rochester—Mackie Piano, O. & M. Co.
Talking Machine Co.

Schenectady—Jay A. Rickard & Co.

Syracuse—W. D. Andrews.

Utica—Arthur F. Ferriss.
William Harrison.
Utica Cycle Co.

OHIO, Canton—Klein & Heffelman Co.

Cincinnati—Rall-Fintze Co.
Rudolph Wurlitzer Co.

Cleveland—Eclipse Musical Co.
Columbus—Perry B. Whitsit Co.
Dayton—Niehaus & Dohse.
Newark—Ball-Fintze Co.
Toledo—Hayes Music Co.

OREGON, Portland—Graves Music Co.
OKLA., Oklahoma City—Smith’s Phono. Co.

PENNA,, Allentown—@G. C. Aschbach.
Easton—The Werner Co.

Philadelphia—ILouis Buehn & Bro.
C. J. Heppe & 8on.
ILit Bros.
Penn Phonograph Co.
John Wanamaker.
H. A. Weymann & 'Son.

Pittsburg—Standard Talk. Mach. Co.
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