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NATURAL BALANCE

eytmiénster,
LONG PUAY H l _F l scoos

LABORATORY SERIES
MOZART: Jupiter Symphony. Philh. Sym. Orch. of

London; Leinsdorf cond. W-LAB 7022

ORCHESTRAL

BEETHOVEN: Piano Concerto No. 2. Badura-Skoda.

Coriolan, Consecration of House Overtures. Scherchen
cond. XWN 18340

BERLIOZ: Harold in Italy. Riddle, viola. Philh. Sym.
Orch. of London; Scherchen cond. XWN 18285

BRAHMS: The Four Symphonies (complete). Philh. Prom.

Orch.; Boult cond. XWN 4404
HAYDN: Symphonies. Scherchen cond.
Nos. 101 (Clock), 102. XWN 18326

Nos. 103 (Drum Roll), 104 (London). XWN 18327

MOZART: Clarinet Concerto, Wlach: Bassoon Concerto,
Oehlberger; Rodzinski cond. XWN 18287

MOZART: Piano Concertos Nos. 20, 23. Badura-Skoda:
Horvat cond. XWN 18225

PERGOLESI: II Maestro di Musica (complete). Soloists.

Drottningholm Thea. Chamber Orch.: Gardelli cond.

XWN 18262

RACHMANINOFF: Rhapsody on Theme by Paganini;
Piano Concerto No. 4. Zak; Kondrashin cond.

XWN 18335

RIMSKY-KORSAKOFF: Great Russian Easter; Antar.
Scherchen cond. XWN 18282

SCHUMANN: Piano Concerto; Konzertstiick; Introduc-
tion and Allegro. Demus; Rodzinski cond. XWN 18290

TCHAIKOVSKY: Symphony No. 1 (Winter Dreams).
Golovanov cond. XWN 18224

TCHAIKOVSKY: Piano Concerto No. 1; Sercbriakov.
RUBINSTEIN: Piano Concerto No. 4; Ginsberg.
XWN 18179
VAUGHAN WILLIAMS: Boult cond.
Greensleeves; Thomas Tallis Fantasia; English Folk
Song Suite; Norfolk Rhapsody. XWN 18248
Greensleeves; Thomas Tallis Fantasia; Old King Cole.

XWN 18249
Greensleeves; Thomas Tallis Fantasia; The Wasps.
XWN 18250

“BACH: Brandenburg Concertos (complete on 2 records).
London Baroque Ens.; Haas cond. XWN 2211
(available singly: XWN 18365/6)

*BARTOK: Piano Concertos Nos. 2, 3. Farnadi; Scher-
chen cond. XWN 18277

sBEETHOVEN: Piano Concerto No. 4. Badura-Skoda;
Scherchen cond. XWN 18342

only q%ﬁnﬂlldm gives you “NATURAL BALANCE”

January-February Releases

(February indicated by asterisk)

in exclusive new PANORTHOPHONIC SOUND ...

+BIZET: Carmen, L’Arlesienne Suites. Rodzinski cond.
XWN 18230

“KHACHATURIAN conducts his Piano Concerto;
KABALEVSKY conducts his Piano Concerto No. 3.
Gilels, Oborin, soloists. XWN 18356

*MACDOWELL: Piano Concertos Nos. 1, 2. Rivkin;

Dixon cond. XWN 18367
*SCHUMANN: Symphonies Nos. 3 (Rhenish), 4. Dixon
cond. XWN 18368

“TCHAIKOVSKY: Symphony No. 5. Phith. Sym. Orch.
of London; Rodzinski cond. XWN 18355

CHAMBER MUSIC

BEETHOVEN: Archduke Trio. Fournier, violin; Janigro,
cello; Badura-Skoda, piano. XWN 18270

BRAHMS: Cello Sonatas Nos. 1, 2. Janigro; Badura-
Skoda. XWN 18234

PIANO, HARPSICHORD, ORGAN

Badura-Skoda Plays Piano Encores. XWN 18281
HINDEMITH: Piano Sonatas Nos. 1, 3. Badura-Skoda.
XWN 18200
*CHERUBINI: Six Sonatas for Clavier. Franceschi.
XWN 18276
*CHOPIN: Ballades (complete). Doyen. XWN 18037

*HAYDN: Piano Sonatas Vol.. 1 (Nos. 6, 37, 50).
Reisenberg. XWN 18357

“Toccatas for Piano (Prokofieff, Bach, Schumann, Ravel,

etc.). Lewenthal. XWN 18362
*SCARLATTI: Harpsichord Sonatas Vol. 16. Valenti.
XWN 18361

BACH: Complete Organ Works, Vol. 4 (Toccata and
Fugue D min.; Toccata, Adagio and Fugue; Toccata
and Fugue in F; Passacaglia and Fugue C min.).
Weinrich. XWN 18260

“Toccatas for Organ (Widor, Boellman, etc.). Owen.

XWN 18363
CHORAL
“PALESTRINA: Missa Papae Marcelli. Vienna Akademie
Kammerchor. XWN 18364
POPULAR
Cha-chas and Mambos. Conjunto Nita Almanza. WP 6026
Gypsy Passion, Joszy and Orch. WP 6032
Introduction to ... WP 6040
Nightcap. Dick Leibert, organ. WP 6039
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DU-201

gﬁe:tHl FI PERFORMANCE
.« . IN Swmalt PACKAGES

CN82—CN-83

ensen

MANUFACTURING COMPANY
Division of The Muter Company

6601 S. Laramie, Chicago 38, lllinois

in Conodo, Copper Wire Produdts, Ltd. Licensee

yanuary-jeéruary 1957

Jensen Duette and Contemporary models are the greatest
values in hi-fi loudspeaker history! Nowhere will you find so
much performance at such a low cost . . . nowhere can you
get such fine reproduction in so little space.

These auchentic hi-fi reproducers are full 2-way and 3-way
systems with special heavy-duty 8" woofer in specially de-
signed enclosures for best bass response. High frequencies
are reproduced by a Hypex* horn loaded compression driver
tweeter (plus Hypex horn loaded compression driver super-
tweeter in the CN-83 system).

You'll need to listen to fully appreciate the outstandingly
smooth, clean, finely balanced hi-fi sound. We think you'll be
pleased with the trim styling and fine finishes. Ask your
dealer about Jensen Duette and Contemporary now.

*TM Reg.

Duette Speaker Systems

DU-201 Duette 2-way system. Pigskin gramed Burgandy Fabrikoid finished
Cabinet. Sizes 11”7 H.; 2314” W.; 10” D
NEU PriCE .ovveiiieicecrireeierstieeeeteeteteerest e scereteass ras s eeerernanras $62.50

DU-300 Duerte “Treasure Chest” 2-way system. Chonce of genuine Blonde
Oak or Mahogany veneers. Size 11”7 H.; 25% ;10" D.

o - 572) 30

.25

Net Price
Wrought iron leg set ....

Contemporary Speaker Systems
CN-82  Contemporary 2-way system.

Selected Mahogany. Net Price
Blonde Oak. Net Price

CN-83 Contemporary 3-way system
Selected Mahogany. Net Price ..
Blonde Oak. Net Price

Contemporary dimensions are: 2414” H.: 197 W.; 123" D

Write for Catalog 165-4

YOU CAN BUILD YOUR OWN ENCLOSURE

If you want the fun of building your own
hi-fi speaker system of your own selection,
this Jensen Manual simplifies it for you.
Complete instructions for free-standing or
built-in systems with simplified drawings,
parts lists, circuit and wiring diagrams.

Send 50¢ today for Jensen Manual 1060

L L




1. 4-POLE SHADED “INDUCTION

: SURGE” MOTOR gives this changer
constant speed with minimum vibra-
tion. Will not cause hum even with
sensitive pickups. The rotor is dy-
namically balanced!

2. FULL MANUAL POSITION: Just
touch the switch and tone arm is
freed for manual play. Returns auto-
matically to its rest at end of record.

3. ADVANCED GARRARD PUSHER
PLATFORM: After twenty years still
the only device insuring positive,
gentle handling of all records, any
diameter, thickness or condition of
center hole,

4, PERFECTED TRUE-TURRET DRIVE
operates directly off motor without
belts. Combined with an oversized
“soft tread” idler wheel, it gives you
unfaltering speed without wows or
flutter,

5. INTERCHANGEABLE SPINDLES
{Manual and Automatic) insert easily,
remove instantly, Note that the
Garrard one-piece spindle has no
moving parts to nick or enlarge
center holes.

6. EXCLUSIVE TRUE-TANGENT TONE

ARM OF ALUMINUM plays better, pro-
vides rigidity, low mass and lightness

... It has the easiest stylus pressure
d adjustment on any changer.
oo il 74 7. HEAVY STEEL PRECISION TURN-
. L4 TABLE with genuine rubber traction
kep' I' magnetic hum by strengthening

“these =/
are the
features

that have
made it

~ mat. A full inch high! Eliminates

motor shielding. Turns on silent,
free-wheeling ball-bearing mount.

o 8. EXCLUSIVE SENSIMATIC TRIP
MECHANISM gives you sure opera-
tion even with tone arm set at lowest
tracking pressures, Automatic stop
after last record,

'he 9. INTERCHANGEABLE PLUG-IN
HEADS accommodate your personal
choice of high fidelity pickups, fit
w\ ] all cartridges . . . magnetic, crystal
Sl or ceramic; turnover, twist or simple

' plug-in types.
i : FI"EST 10. REINFORCED AUTOMATIC MUT-

: e = [ ]

ING SWITCH eliminates sound through

speaker during record change cycle,
@ Also, a special condensor-resistor

network eliminates shut-off noise.

De Luxe Auto-Manual Record Changer

11, STEEL MONO-BUILT UNIT PLATE
keeps changer permanently in line,
Exclusive snap-mount springs permit
you to mount changer instantly, levei
it from top with screwdriver,

12. CHANGER COMES READY FOR
PLUG IN to any system of high
fidelity components. Supplied with
full 5 ft. U.L -approved electrical line
cord, and pick-up cable terminating
in standard jack.

354

less cartridge

=

AIL THIS COUPON for illustrated
.1.C. High Fidelity Plan Book.

hocd

Garrard Sales Corp., Dept GA-37
Port Washington, N. Y.

]
1
]
B / } Send B.L.C. High Fidelity Plan Book,
%/;4’ : Name.
i
1
1

301 RC98 RC121

N L oL

Model T ADAIRSS iceriioitrirmssissiosssisubissiioscsbiitiv
Turntable Super Changer Mixer Changer Manual Player
$89.00 $67.50 $42.50 $32.50 :cny e ONE..... State,....

Now there's a GARRARD for every high fidelity system!

2 M-ji mu.u'c al ﬂome
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COVER Hi-fi music is becoming an essential to all members of American families, as
artist Melhado has shown on this month's cover. it has something to give each age group—dance
music for lively youngsters; a challenge for technically-minded boys (of all ages); relaxing entertain-
ment that can be shared with guests; and enjoyment for older people to whom music represents

scenes and events that are pleasant to recall. Truly, music has a universal appeal.



MERCURY
LIVING PRESENCE

Chopin
LES SYLPHIDES

Dukas
LA PERI

the HALLE
ORCHESTRA

GEORGE WELDON

CHOPIN Les Sylphides; DUKAS La Peéri. Halle Orchestra,
George Weldon conducting. MG50117

FREDERICK FENNELL
MUSIC OF LEROY ANDERSON
EASTMAN-ROCHESTER pops

ORCHESTRA
L
%

IRISH SUATY

SLOGH Mok

FOROOTTEN ONTAMS
SERCNATA

A TRUMPETER'S LULLABY
THE PENNY WHISTLE SONG
SANOPAPER BALLEY

BUGLER'S HOUIDAY

FREDERICK FENNELL conducts the music of LEROY ANDER-
SON. Eastman-Rochester ““POPS' Orchestra, Frederick Fen-
nell conducting. MG50130

oD
MOZART Eine Kleine Nachtmusik; Symphony in C Major “Linz."”
London Symphony Orchestra, Antal Dorati conducting. MG50121

HANSON Fantasy Variations; ROGERS Leaves from *‘The Tale of
Pinocchio”; TRIGGS The Bright Land. Eastman-Rochester Orches-
tra, Howard Hanson conducting. MG50114

Hi-Fi Shows

Dates are now being set for fall and winter

shows. The list below will be supple-

mented in future issues as fast as informa-

tion is received.

Detrort, Dyckman Hotel, Feb. 1-3.

Los AngEeLEs, Ambassador Hotel, Feb. 6-9.

San Francisco, Roger Whitcomb Hotel,
Feb. 15-18.

CLeveLanD, Hollanden Hotel, Feb. 22-24.

PirtspurcH, Sheraton Penn Hotel, Mar.
8-10.

Lo~pon, Encranp, Waldolf Hotel, Ald
wych, April 12-15.

CHicaco, Palmer House, Sept. 13-15.

CincinNaTI, Sheraton-Gibson Hotel, Sept.
20-22.

Miami, McAllister Hotel, Oct. 18-20.

DaLras, Adolphus Hotel, Nov. 15-17.

St. Louss, Statler Hotel, Nov. 22-24.

Amplifier Power

We are getting many letters about high vs.
low power for audio amplifiers, frequently
with reference to the low power generally
used in England. In case you have this
question on your mind, too, here is the way
we answer such inquiries: Choose an ampli-
fier that is adequate for the speaker it will
drive, bearing in mind 1) speakers vary
widely in efficiency, and 2) efficiency is not
a measure of audio performance. Thus, if
you have decided on the speaker you want
to use, be sure you have adequate power to
drive it. Or if you have decided on your
amplifier, choose a speaker that the ampli
fier can drive without overloading. As for
English systems, you will find that they
use high-efficiency speakers with low
power amplifiers.

Ultra-Linear Circuit

Theory and operation are described in a
booklet available from Keroes Enterprises,
369 Shurs Lane, Philadelphia 28. Various
factors of amplifier circuitry, design, and
performance are discussed, with a clear ex-
planation of the Ultra-Linear type and the
special Acrosound TO-300 output trans
Continued on page 10
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Anothm* reason why today’s fustest
selling high fidelity record changer is

* Jam-Proof —

safety clutch feature
prevents damage even if tone arm is
moved or held during

change cycle.

MEMBER
MY,

% Fo
“INC® R

r other features and new popular price, see your hi-fi dealer or write Dept. RA-5

OCKBAR CORPORATION 650 Halstead Avenue, Mamaroneck, N. Y.
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ALABAMA
Anniston:
RaDIO Dis. & SuppLy Co.
125-27 W. 10th St,
Birmingham:
TANNER ComM. Co.
304 N. 26th St.
Tuscaloosa:
ScoOTT RECORDING LAB.
Municipal Airport

ARKANSAS
Little Rock:
MOSES MELODY SHOP
311 Main St.

CALIFORNIA
Bakersfield :
BAKERSFIELD AUDIO &
ALARM DEVICES

2531 F St
Burbank :

VaLLEY ELECTRONIC
SurpLy Co.

1302 W, Magnolia
Hollywood:
HotLywoop ELECTRON-
ics

7460 Melrose Ave.
WESTERN STATES ELEC-
TRONICS

1509 N. Western Ave.
Ingiewood:

INGLEWOOD ELECTRONIC
SurPLY

836 S. LaBrae Ave.
NEwaRk ELECTRIC Co.

4736 W. Century Bivd.
Lodi:

GupTiLL's H1 F1
22 S. School S.
Los Angefes:
CRr¥NSHAW H1-F1 CENTER

107 Santa Barbara Pl
HENRY RADIO .

11240 W. Olympic
Menlo Park:

HIGH FIDELITY UNLIM-
ITED

935 Ei Camino Real
Oakland:

CoasT ELECTRONICS

4166 Broadway
Pasadena:

Dow RADIO INC.

1759 E. Colorado St.
HiGH-FIDELITY HOUSE

536 S. Fair Oaks
San Bernardino:
HotLywoob Hi-Ft Siop

1839 E St,

San Francisco:
THE LISTENING PoST

2290 Filmore St.

SaN FraNcisco Rapio
SupPPLY

1284 Market St.

TELEVISION RADIO Sup-

PLY

1321 Mission St.
San Rafacl:
CATANIA SOUND

1607 Fourth St,
Santa Ana:

LOWENSTFINS

1508 S. Main St.
Santa Monica:
CLEF TELEVISION

1642 Ocean Park Bivd.
Van Nuys:
VALLEY ELECTRONIC
Suepry Co.

17647 Sherman Way

COLORADO

Colorado Springs:
DEITS BROS.

119 E. Pikes Peak
Denver:
ALLEGRO Music SHoOP

INC.
262 Fillmore St.
THE CHAS. E. WELLS
Mustc Co,
1629 California St.
C. V. A, H1 F1 CENTFRS
|()24 Brn.ldw.\y
t Ft CENTFRS
414 l6(h Sl
LLoyn's Hit-F1 RECORD

SHor
6110 E. Colfax

CONNECTICUT
Hariford:

BELMONT R¥CORD SHOP
163 Washington St.
MarGoLis HiGit FIDEL-

1ITY STUDIO
28 High St.

Litenfield:

THE Music ShED INC,
Trader Lane

New Haven:

DAvID DtAN SMITIH
262 Elm St

RADIO SHACK CORP,
230 Crown St

New London:

DOUGLAS AUDIOTRONICS
15 Maple Terrace

West Hartf rd:

AUDIO WORKSHOP INC,
1 South Main St,

DELAWARE
Wilmington:
RaADIO ELECTRIC SFRVICE
0. OF DELAWARE
drd & Tatnall

ENJOY THE DIFFERENCE SOON!

EleclioYores WIGH FIDELITY EQUIPMENT IS AVAILABLE AT:

DISTRICT OF
COLUMBIA
Washington:
ELELTRONIC WHOLESAL-
ERS,
2345 Shcrmnn Avenue,

FLORIDA

Fort Lauderdale:
CERTIFIED ELECTRONIC
DISTRIBUTORS INC,

2606 S. Fed. Highway
Gainesville :
GODDARD-G AINES-
VILLE, INC.

1031 S. Main St.
Melbourne:
McCHOSE ELECTRONICS

640 New Haven Ave.
Miami:
FLAGLFR Rapto Co.. INC,

1068 W. Flagler St.
HiGH FIDELITY ASSOCI-

ATES

3888 Biscayne Blvd.
Orlando:
GODDARD-ORLANDO

631 W. Central Ave.
Tampa:
GoDBARD-TAMPA Inc.

601 S. Morgan St
West Palm Beach:
GODDARD DISTRIBUTORS,

NC.

1309 N. Dixic
THE House o HIGH Fi-
DELITY

205 Datura St.

GEORGIA
Atlanta:
BakER FIDELITY CORP.
1140 Peachiree, N. E.
Hign FIDELITY S. S. S.
60%-610 Peachtree St.
Augusta:
THE SOUND CENTER
1824 Walton Way

ILLINOIS
Bloomington:
MiLLer Music Co.

417 N. Main St
MouLIC SPECIALTIES CO.
1005-1007 W, Wash.

Broadview:
Hi-F1_ UNLIMITED

1305 Roosevelt Rd.
Champaign:

RADIO DOCTORS

811 W, Springfield
Chicago:

ALLIED Rapio CoRrp.

100 N. Western Ave.
ARTHUR NAGLE INC.

913 E. 55th St
ATRONIC CORP.

6566 Sheridan Rd.
ELECTRONIC EXPEDITERS,
INC.. The Hi-Fi Center

2909 W. Devon Ave.
NEWARK ELECTRIC Co.

223 W. Madison St.
PREMIER RADIO

3239 W, North Ave.
ScHwaARTZ Bros. Hi-F1
STUDIOS

1215 E. 63rd St.
VoOICE & VISION, INC

927 N. Rush St.
Riverdale:

AuUDIO DISTRIBUTORS

14218 S. Indiana Ave.
Rockford:

H & H ELECTRONIC Sup-

pLY, INC.
506-510 Kishwaukee
INDIANA

Elkhart:
Frick ELECTRIC & TV,

INC.

520 S. Main St.
Ft. Wayne
VAN SICKLE RADO Sup-
rey Co
1320'S. Calhoun St.
Gary:
VI LAGE H()\lE ApPLI-
Ance Co.,

3592 Vlllduc Court
Hammond
HALL'S TELEVISION SER-
VICE

7430 Calumet Ave.
Indianapolis:
GoLpeN EAR

15 E. 16th St.
GRAHAM ELECTRONICS
SupPLY

102 S. Pennsylvania
South Bend:
FRick ELECTRIC & TV,
Inc.

1001 Main St.
West Lafayelte:
GOIDEN EAR

108 Northwestern Av,

IOWA
Burlington:
ELLCTRONIC ENGRG. AND
SupeLy Co.
F. & M. Bank Bldg.
Cedar Rapids:
lowa Rapio SuppLy Co.
719 Center Point Rd.,

Des MoineS'
1oWA SOUND SERVICE
1210 Grand Ave.

Towa City:
WOODBURN SOUND SER-
VICE

218 E. College St.

KENTUCKY
Louisville:
GOLDEN EAR
610 S. Third St.
UNIVERSAL RaDIO Sup-

pLy Co
533 S. 7th St,
LOUISIANA

New Orleans:

Ht F1, Inc.
1600 Baronne St,

THE MusiC SHOP INC.
4215 S, Claiborne Ave.

Shreveport:

HigH FIDELITY CENTER
2530 Linwood Ave.

MAINE
Bangor:
ANDREWS Music House
118 Main St
Lewiston:
DEORSEY'S RECORD SHOP
23 Lisbon St
Portland:
H. D. BURRAGE & Co.
92 Exchange St.
CANFIELD FLEXT+ONE Co.
57 Portland St.

MARYLAND

Baltimore:
H1 F1 SHoPp

2 N. Howard St.
PaARK Rapio & T.V. Co.
CUSTOMCRAFT SOUND
STUDI0S

106 W. Fayette St.
SIRKIS MusIiC

4010 Glengyle Ave.
Salisbury:
RADIO ELECTRIC SERVICE
Co. oF DELAWARE

MASSACHUSETTS
Boston:
CRAMER ELECTRONICS
811 Boylston St.
DEMAaMBRO RaDIO SuP-
rLy Co,
1095 Commonw. Ave.
LAFAYET1E RaADIO
110 Federal St
RADIO SHACK CORP.
167 Washington St
YANKEF ELECTRONICS
257 Huntington Ave.
Cambridge:

Hi F1 Lans

1077 Mass. Ave.
Holyoke:
TeL-O-WIRE SounD Co.
INC

37 Raifroad St.
Lawrence:

YOUNG & YOUNG OF
LAWRENCE INC.
198 Broadway
Pittsfield:
SAMMY VINCENT'S INC.
23 North S
Springtield:
SOUNDCO ELECTRONICS
{47 Dwight St.
Wellesley:
THE Music Box
58 Central St
Worcester:
FRED G. WALTERS Co.,

INC.
1308 Grafton St.
MICHIGAN

Ann Arbor:
H1 F1 Sruoto
1317 S. University Av.
Battle Creek:
ELEC FRONIC SUPPLY
CORPORATION
94 Hamblin
Birmingham:
McCal Lty & DEAN
49-11 E. Maple Ave.
Detroit:
Auplo Housr INC.
19771 Conant
Haco DistrRIsuTING CO,
9730 Burnctte St. at
Grand River Ave,
Ht-F1 Sruptos
8300 Fenkell
K. A. LABORATORIES
7375 Woadward Ave.
PrcAr ELECTRONICS
10729 Morang
SIHLER'S RADIO SHOP
INC.

5822 Grand River
Manistee:
GARDNER ELFCTRONIC
SuprpLY
258 River St
Saginaw:
Aubpto comm. Co,
1511 Jances St
St. Joseph:
R. A. HowaRD-CUSTOM
Hi F1
2938 Niles Ave,
Sault Ste. Marie:
JouN P. LEBLANC
321 E. Spruce S*
MINNESOTA
Minneapolis:
AuDIO KING Co.
1827 E. Lake St.

ELECTRONIC CENTER INC.
107 3rd Ave. N

Hi-Ft SOUND
69 S. 12th St,

PAUL A. SCHMITT MusIC

Co.

88 S. 10th St.
Rochester:
HIGH FIDELITY SOUND
STuDIOS

|15 41h St. S.E.

MISSISSIPPI
Pass Christian:
THE Music Box
121 Davis Ave.

MISSOURI
Kansas City:
DAviD BEATTY CUSTOM
HIFi&T
1616 W, 43rd
(Westport RdJ)
St. Louis:
NaPPER RaDI10 CoO.
3117 Washington Ave.
Van SickLeE Rapio Co.
1113 Pine St.

NEBRASKA
Omaha:
House oF Hi F1
1628 W. Dodge
OMAHA APPLIANCE CoO.
18th and St. Mary’s

NEW HAMPSHIRE

Concord:

Evans RaDIO INC.
Route 3A, Bow Jct.

NEW JERSEY
Eatontown:
HiGH FIDELITY SOUND
CENTER

Route No. 35
Mountainside:
FH)ERA'HD PURCHASER,

1()21 U.S. Highway 22
Montclair:

PERDUE Ravio Co., IN
¥ S. Park St

Newark:

ARGUS SERVICE Co.

235 Lyons Ave,
FEDERATED PURCHASER,
InC.

114 Hudson St.
Hubnsox Rabo & TV

35 Williams St,
RaADIO WiRe T. V. InC,

24 Central St.
Plainfield:

Ravio Wire T.V.,, INcC.

139 W. Sccond St.
Springfield:

CREATIVE AUDIO
40 Briar Hills Circle

NEW MEXICO
Albuquerque:
Hi1-F1 EQUIPMENT INC.
816 San Matco S.E.
Tue Hi-F1 HOUSE—
SOU\ID ENGRG. & EqQuip,

snn Monte Vista
Blvd. N.E.

NEW YORK
Albany:
H| I'IDELITY CENTER,

324 Central Ave.
Brooklyn:

BENRAY ELECTRONICS
CoRrp.

485 Caney Island Av,
BROOKLYN Ht-F1 CENTER

836 Flatbush Ave.
Buffato:

BUF+ALO AUDIO CENTER

161 Genesee St.
FRONTIER ELECTRONICS,
INC.

1505 Main St.
Hempstead:

L. I. ISLAND RADIO DisT.
Co. Inc.

412 Fulton Ave.
NEWARK & LEWIS

43 Main St
Jamaica:

AUDIO EXCHANGE

159-19 Hillside Ave,
Jamestown:

WARREN RADIO INC.

31 Forest Ave.
Mineola, L.I.:
ARROW ELECTRONICS,
INC.

525 Jericho Turnpike
New York:

ARROW ELECTRONICS,

INC.

65 Cortlandt St.
AsSCO SOUND CORP.

115 West 45th St.
CONSOUDATED RADIO
SALES

768 Amsterdam Ave,
FEDERATED PURCHASER,
Inc.

66 Dey St.
GRAND CENTRAL
Inc.

124 E. 44th St.
HARVEY Rapto Co., INC

103 W, 43rd St
HEINS & BOLET

68 Cortlandt St.

Ramo

HuDsoN Rabpio & TV

48 West 48th St.
HubsoN Rapio & TV

212 Fulton S1. N,
LEONARD RapIO INC.

69 Cortlandt St.
Mipway Rapio & TV
CoOoRP.

60 West 45th St.
MiILO RaDIO & ELECTRIC
CORP.

200 Greenwich St
RADIO WIRE TV INC.

100 6th Ave.

SUN RADIO & ELECTRON-
tcs Co. INC.

650 6th Ave.
TERMINAL Ranio Co.

85 Cortlandt St.

Red Hook:
HARTER, INC.

10 S. Broadway
Rochester:

ROCHESTER RADIO SuP-
prLy Co.

600 E. Main St
Schenectady :

HOUSE OF HARMONY

1034 Eastern Ave.
Syracuse:

CAMBRIDGE EI ECTRONICS

530 Wescott St
Hr1 F1 Music Siiop

582 S. Salina St.

W. G. BROWN SOUND
EQUIPMENT CORP.

349 E. Onondaga St.
Troy:

TrROJAN ELECTRONIC
SuppLy Co. INC.

I< Middlcburuh St.
Ui
EL E( -rluwlc LABS & Sup-
pLY Co
1415 Oriskany St.,
White Plains:

HigH FIDELITY CENTFR

367 Mamaroneck Ave.
Woodside, L.1.:

Boro ELECTRONICS INC.

69-18 Rooscvelt Ave.
Yonkers:

WFSTLAB
2475 Central Ave.

NORTH CAROLINA

Charlotte:

Dixie Rapto SuppLy Co.

INDUSTRIAL ELECTRONIC

DIVISION
1431 Bryant St

Stiaw DisiriBU1IiNG Co.
205 W, First St.

Hendersonville:

BRADLEY ENTFRPRISES
Haywood Rd. (4 miles
N.W. of Henderson-
villey

Rocky Mount:

W. C. RE & Co.

143 S. Main S1.
Winston-Salem:
DALTON-HEGE RADIO
SuppLy Co.. INC.

912 W. Fourth St.

NORTH DAKOTA
WOLTER ELECTRONIC CoO.
402 N. P. Ave.

OHIO
AKkron:
OLSON RADIO WARE-
HOUSE, INC.
73 E. Mill St.
Ashtabula:
MORRISON’S RADIO SuPp-

PLY
321 Center St

Canton:

GeorGE F. EpeL Co.
3017 Cleveland Ave,
N.W.

Cincinnati:
CUSTOMCRAFTFRS AUDIO

INC.

2259 Gilbert St
Cleveland:
Aunio CrarT Co.

2915 Prospect Ave.
PROGRESS RADIO SuppLY

413-415 Huron Road
Columhus:
ELFCTRONIC SUPPLY
Corp.

134 E. Long St.
SuarrrR Music Co.

849 N. High S1.

Dayton:
CusToM ELFCTRONICS

INC.
1000 S. Main St.
'(I'_ut STOTTS-FRIEDMAN
0.
135 E. Second St.
Toledo:
JaMIFSONs' HI1-FIDFLITY
840 W. Central
Youngstown:
RADIO & TV PARTS INC.
230 E. Boardman St.

OKLAHOMA
Oklahoma City:
RaADIO & Sounn CLINIC
1239 W. Main

SONOTEC S.A,, La Gran Avenida, Sabana Grande, Caracas, Venezucla

OREGON
Portland:
L. D. HEaTER Co.
1001 S.W. Morrison
Salem:
CEecCiL FarNEs Co.
440 N. Church St.

PENNSYLVANIA
Allentown:
FEDERATED PURCHASER,

NC.

1115 Hamilton St.
RADIO ELECTRIC SERVICE
Co. of Pa.

1042 Hamilton St.
Chester:

A.C. RADIO SUPPLY
Co.

Easton:

RADIO ELECTRIC SERVICE
Co. OF Pa. INC.

916 Northampton St.
Erije:

WARREN RaDIO, INC,

1315 Peach St.

Johnstown:
TELEVISION & RADIO
ParTs Co.

226 M St.

Lancaster:
GEORGE D. BARBEY Co.
622 Columbia Ave.
Lebenon:
GEORGE D. BARBEY Co.
821 Quentin Road
Lewiston:
ALVO ELECTRONICS Dis-
TRIBUTORS, INC.
Meadville:
WARREN RaDIO, INC.
1057 S. Main
New Kensington:
RPC ELECIRONICS Co.
H102-1106 2nd Ave.
Philadelphia:
Arsmo Rapio Co.
509 Arch St
A. C. Rapio SurpLy Co.
1539 Passyunk Ave.
FRIEND'S WHOLESALE
DISTRIBUTORS
614 Arch St
RADIO ELECTRIC SERVICE
Co.0F PENNA.. INC. HIGH
FIDELITY AND COMMER-
CtAL SOUND STUDIO
709 Arch St
RAD1O ELECTRIC SFRVICE
Co. oF PENNA., INC.
3412 Germantown Av.
RADIO ELECTRIC SERVICE
C'0. OF PENNA., INC.
5930 Market St.
Pittsburgh:
M. V. MansiELD Co.
937 Liberty Ave.

RADIO PARTs Co., INC.
929 Liberty Ave.
RADIO PARrTS Co., INC,

6339 Penn Ave,
Poltstown:
GEORGE D. Barsey Co.
205 N. York St.
Reading:
GEORGE D. BArBEY CoO.,
InC.
2nd & Penn Sts.
State Coliege:
ALvO ELECTRONICS Dis-
TRIBUTORS INC.
103 S. Pugh St
Wynnewood:
SHRYOCK HI-FIDELITY
Rapio & TV Co.
Bonwit-Teller Bldg.
Williamsport:
ALVO ELECTRONIC Dis-
TRIBUTING CO.
240 Pine St.
York:
RADIO ELECTRIC SERVICE
Co. OF DELAWARE

RHODE ISLAND
Providence:
AUDIONICS CO. NEW ENG-
LAND'S Hi-Ft CENTER

790 N. Main St.

U. S. Route No. 1

SOUTH CAROLINA
Columbia:
DixiE RAp10 SuppLy Co.
INDUSTRIAL ELECTRONIC
DivISION

1628 Laurel St.

TENNESSEE

Kingsport:
RaDtO ELECTRIC SUPPLY

245 E. Market St.
Knoxville:
McCLUNG APPLIA\LES

310 Georgia St., N.E.
Mempl
FERGUSON’S RECORD
Suoe

2837 Poplar Ave.

TEXAS
Austin:
HiGH FIDELITY INC.
3004 Guadalupe St
Beaumont:
THOMPSON AUDIO CTR,
1090 Alma at Park
Dallas:
CRABTREE’S WHOLESALE
RaDIO
2608 Ross Ave,

Et Paso:
EL Paso AuDto CENTER
103 E. Main St.
Fort Worth:
AUDIO ASSOCIATES
2804 Race St.
RAE GANTT SOUND
EQUIPMENT CoO.
1300 Throckmorton St.
Houston :
AUDIO CENTER INC.
1633 Westheimer
WRYE Co., LTD.
2410 W. Alabama
Port Arthur:
HIGH FIDELITY SOUND

San Antonio:
THE HIGH FIDELITY
HOUSE, VANDFRGRIFT
Acpto Co.

4106 San Pedro

UTAH
Salt Lake City:
DESERET Book Co.
44 E. So. Temple St,

VERMONT
Rutland:
FLEETWOOD SOUND STU=
DIO
285 §. Main St.
OAKMAN ELECTRIC SupP-

PLY
12 Wales St
VIRGINIA

Bristol:
BRrisTOL RADIO SuPPLY
CoRrp.

31 Moore St.
Charlottesville:
CHARLOTTESVILLE MUSIC
CENTFR

105 E. Main St.
Norfolk:

ELFCTRONIC ENGINEFR-
ING
316 W Olney Road

WASHINGTON
Seattle:
(Ql.\'.\"‘l(‘ ENGINEERING

0.
2008 Westlake Ave,
Spokane:
Housr oF HiIGH FIDEUITY,
20TH CENTURY SALES INC,
1021 W, First Ave.

WEST VIRGINIA
Charleston:
ELFCTRONIC SPECIALTY

Virumm St. W.at Park
WISCONSIN

Janesville:
THE AUDIO SHACK
1208 Milwaukee Ave,
Madison:
THE H1 F1 CORNER
State at Gorham
Milwaukee :
THE Hl F| CENTER, INC.
423 . Canitol Drive
Puo-romrr VISUAL SERV-

ICE,
840 N. Plankinton

CANADA

New Brunswick:
St Jobhn:
THE NEW BRUNSWICK
Ravio Co.

7-11 Germain St.

Nova Scotia:
Halifax:
CONSOI IDATED SUPPLY
Co. LTp.

Ontario:
Kitchener:
PerriR SOUND EQutP-
MENT CO.
Ottawna:
CAaNADIAN ELECTRICAL
SuprLy Co., LTD.

836 Somerset W,
Toronto :

BAay-BLOOR RabIO

1206 Bay St.
CANADIAN ELECTRICAL
Surrry Co., LTD,

522 Yonge St.
ENGINEFRFD SOUND Sys-
TEMS LTD.

169 Kipling Ave., S.

Quebec:
Montreal:
CANADIAN ELECTRICAL
SuppLy Co.. LTD.

275 Craig St. W,
EXCEL DISTRIBUTING INC.
690 St, James St. W
PAYETT: RADIO LIMITED
730 St. James St. W,

THE RADIO CENTRE
Craig at St. Urbain
Quebec:
MALURICE ST.-CYR
706 Blvd. Charest East

\M-ji %/Iudic al ﬂome
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HIGH-FIDELITY Cqui

The E-V CENTURION Corner IFFolded-Horn Enclosure is a beau-
tiful, brilliant exposition of Eleetro-Voice superiority in high-
fidelity equipment. Integrated with matched E-V Model 117 or
105 Component Package, it is an eflicient 4-way reproducer that
gives wide-range response from below 35 ¢ps to beyond audibility,
music in exciting, life-like fidelity. Three individual drivers (one
coaxial) insure clean, distortion-free reproduction of each portion
of the audio spectrum, in proper balance with smooth transition
from one to the other. Level controls permit adjustment of
“prescnce’” and “brilliance” to balance room acoustics. 12”7 high
x 29” wide x 222" deep. Brushed-brass grille.

THE SENIOR CENTURION 1V. Includes Mods! 105 deluxe, 4-woy speaker system.
- Mahogcny, Net $395. Limed Oak, Net $405. Walnut, Net $413.80
THE CENTURION IV. Includes Mode!l 117 4.way speaker system. Maohogany, Net
$325. Limed Qok, Net $335 Walnut, Net $343.80. CENTURION “'DO-IT-YOURSELF"”
ENCLOSURE KIT. Net $87.

MODEL 105 DELUXE COMPONENT PACKAGE . ..
especially recommendec for use with the Centurion.
A complete 4-way system consisting of 15WK 15-inch
LF driver, 848HF coaxial mid-bass and treble assem-
bly, T35 VHF driver, X336 crossover network and two
AT37 level controls. Net $217 Model 117 Component
Package, Net $145.

MODEL A20CL LOW-BOY CIRCLOTRON AMPLIFIER AND CONTROL
CENTER. This compact, high-quality 20-watt amplifier is moderately
priced, easy-to-operate . . . a complete conirol center for your hi-fi sys-
- tem. The A20CL has a 10-posiiion playing selector: tuner, tape, TV, aux.
anc 6 phono-equalizer positions. Vital E-V “’Presence’” control lets you

“spotlight’’ singers and solo'sts. Exclusive E-V Circlotron Circuit with
Critical Damping eliminates switching transients, reduces distortion, ends
= Listening Fatigue. Net $124.50*

ULTRA-LINEAR CERAMIC PHONO CARTRIDGE improves even the
finest high-fidelity systems. Model 84D with a 1-mil natural diamond
playing tip has high compliance, wide-range response, no hum pickup,
highest signal-to-scratch ratio and lowest intermodulation distortion.
Net $23.10.

Electro-Voice, manufacturer of the most complete high-fidelity product

range — speakers, speaker enclosures, systems, amplifiers, preamps,
tuners, phono cartridges, Do-dt-Yourself eaclosure kits, and microphones.

Available everywhere.
- B A. Sealed cavity behind 15-in. low-fre-
A . quency driver cone enhances super-
/] . lotive transient response, decreases
7 =AE

5 | distortion.

M Je AN B. Exclusive E-V "W single-path, in-

. 2 A - " direct radiator folded horn. Utilizes
" T R e \ walls at corner ot room to extend

b boss reproduction below 35 ¢ps .
R a whole octave mare than ordinary
Tiow IN CORMER enclosures of comparable size.

° ELECTRO-VOICE, INC. « BUCHANAN, MICHIGAN
m%’c; Export: 13 East 40th Street, New York 16, U. S. A, Cables: ARLAB

Conada: E-V of Conada Ltd., 1908 Avenue Rood, Taronto, Ontaria

New Catalog-Guide gives you complete facts on speaker
systems for true high-fidelity music reoroduction. Send 25¢
ta cover pastage ond hondling for Cetalog Na. 117-H71,

*Sligktly higher in the West.
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VERDI
LA TRAVIATA

MILANOV - BJOERLING - BARBIERI - WARREN

Robert Shaw Charale » RCA Victor Orch., Cellini, cond. |

- %y |rcaVicTor m!

oo

aArneer

\ Stevens
1 Peeice

BIZET

January-jeéruary 1957

PUCCINI
LA BOHEME

Opera
Highlights
by the
world’s greatest
artists
on

RCA VICTOR

Long Play $3. 98;
Also available on 45 EP

Hear opera at its grandest — featuring the
greatest names in music! The voices of
Bjoerling, Merrill, Peerce, Warren, Albanese,
de los Angeles, Milanov, Stevens, Tozzi,
Valletti, and the Robert Shaw Chorale . .
conducted by Reiner, Monteux, Beecham and
others. These brilliantly recorded Highlights
bring you all the vivid clarity of great, live
performances . . . on RCA Victor Records,
of course!

FREE! FREE! FREE!
Discover other great operatic recordings in
RCA Victor’s new, complete, illustrated cata-
log of distinguished operatic and cheral per-
formances, It’s free! Simply fill in coupon
below and mail it — today!

To: RCA VICTOR
BOX 484D
PHILADELPHIA B, PA,

—
l Please send me RCA Victor’s new illustrated
I catalog of outstanding operatic and choral per-

formances. I understand it is free and I am
| under no obligation.

|
|
|
l
|
|
(please print) I
|
|
|
|
|
I

ADDRESS

ZONE STATE
Offer Expires Feb. 15, 1957

CrcaVicron B

CITY.

RCAVICTOR

{ ‘ - W.;;.E’*
Vi erdi: Al D 5\% &

MLLANOV WA BN
BJOEREING 2. > CHRISTORF
BARBIERI PERLEA

m&@@&.@@@@

weaVieron Y
ALBANESE
PEERCE
PUCCINI

Madama
Butterfly

ROME OPERA HOUSE
| oRew. awp chowus
| VINCENZO BELLEZA. COND.

e
‘RCA\/I(‘TOR
—

Massenet
MANON ' .

*3/*\[
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ot A F
. %‘;’s" %
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VICTORIA DE (05 ANGELES - HENRI LEGAY
MICHEL DENS _ PIERRE MONTELE, COND.

Hear these recordings best on an

RCA Victor New Qrthophonic High Fidelity
“Victrola” ®

Nationally Advertised Prices
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hest of all . . . there's a
Rondine for every budget!

Rondine Jr.—2-Speed .......$59.95
Rondine—3-Speed ... .$84.95

Rondine Dejuxe—3-Spead hysterasis
synchronous motor .

$129.95
slightly higher west of Roel:dce

There’s a prestige and thrill in
owning a Rondine! But
remember too — you purchase a
Rondine with peace of mind. ..
assured-the one shipped to you
performs like the one at your
dealer . .. assured it will be

quiet for keeps!

Admire its colorful styling . ..
then look it over closely. Lift the
turntable free of the well, and
listen for the “pop” that tells
you here is the ultimate in
machining and self-lubrication
for lifelong balanced rotation.
Underneath is a motor so smooth
...soundless ... youwll not find
its equal in other turntables!

RONDINE

TURNTABLE

See your dealer. Write for Catalog and FREE strobe disc

K-O=KUT COMPANY, INC.
38-01 Queens Blvd,, Long isfand City 1, N. Y.
EXPORT: Morhan Exporting Corp., 458 Broadway, N. Y. 13, N. Y.

CANADA: Atlas Radio Corp., 50 Wingold Ave., Toronto 10, Ontario

background walnut Weldwood
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Continued from page 4

former. A diagram with values for the
components is included. Price 25¢.

Groucho Said It

Heard on FM during his DeSoto Plvmouth
show, to a contestant who admitted being
an author: “"No use to plug vour book on
my program. If people could read, they
wouldn't be looking at myv television
show."

Stereo Demonstrations

You are invited to hear stereo tapes of clas-
sical music daily, from Mondav through
Friday, at the New York Center, 227 West
46th Street, just off Times Square. The pro-
grams last 25 minutes, starting at 12:25 and
1:25 p.m. 1t is planned to continue them
indefinitely.

Seventh Avenue and 47th Street
Enormous sign built around two sides of
New York City's Mayfair Theatre features
the Rodgers & Hammerstein movie ~"Oklo-
homa.”" Or mavbe thev have changed it
now.

Another Exit

Avco Manufacturing Corporation has quit
the production of radio and TV sets in its
Crosley division. Also ranges, refrigerators,
freezers, and washers.

Sterea Slide Rule

In a room of given size, where should the
speakers of a stereo svstem be located?
Engineers at station WCRB have a special
interest in helping people get the best re-
sults from stereo because they schedule
regular AM-FM stereo broadcasts. So they
have designed a slide rule that shows where
and how loudspeakers should be arranged.
You can ger one by sending 25¢ to station
WCRB, Boston 354, Mass

James Lvons

Our Music Editor is producing the Phil-
harmonic-Symphony Hour at 9:00 to 10:00
p.m. on Tuesdays over New York station
WNYC FM-AM. A new program of re-
corded music, it includes interviews with
soloists appearing from week to week with
the New York Philharmonic. This is in
addition to his regular program Today in
Ballet at 9:30 to 10:30 p.a. on Saturdavs.

Henry F. Robbins

One of our New York City subscribers: It
is refreshing to learn from vour November
December issue that you do not sell the
names and addresses of vour subscribers.”

Research Project

Why do people go to New York Ciev's Co

pacabana? You can get a better steak from

vour butcher for 79¢. There's more elbow

room at anv lunch counter. And theiraudio
Continued on page 12
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M I T DENNIS

a night at the
COPACABANA wits Tonv MARTIN

NEW SE

HM WAS Hi 2
ROALTE 10 O SRS

GEORGE WILLIAMS AND S"ORCHESTRA

T0 LOVE
AGRIN
ESQUIVEL
AND HIS
ORCHESTRA -

RCAVICTOR | 5%

January-jeéruary /957

WONDERFUL ONE
LU ARCARAZ

AND 1S SMCEESTRA

An Original Cast Recording NITAVE IR

Jo Meer
presenls

Ethel Merman

in
"Happy Hunting”
¥ Fernando Lamas
- Hoek by
Howard Lindsay
ana Russel Crouse

Directed by
Abe Burrows

*PLAY MELANCHOLY BABY. Here is Matt Dennis with the kind of
warm, spontaneous, supper club entertainment which has made
him a favorite everywhere. An exciting array of unhackneyed
music: I'm Through With Love, Cottage For Sale, Spring Is
Here, Heart of Stone, My Melancholy Baby, and 7 others.

*woNoERFUL ONE. The big-band sounds of Luis Arcaraz and His
Oreh. featuring the most exciting trumpet section going. Dance
tunes, swingin’ blues, Latin American rhythms including the fast.
paced Merengue. Included in the 12 selections are: Lisbon
Antigua, Love Me Or Leave Me, Learning the Blues.

*A NIGHT AT THE copacaBANA, Tony Martin’s sensational in-person

show actually recorded at New York’s famous Copa! Album
includes a hilarious performance of ““Security”, specially written
for the Copa show, plus such favarites as Begin the Beguine, Let’s
Face the Music and Dance, Goodnight Sweetheart.

*uappY HUNTING. “Happy Hunting” is a hit! Ethel Merman is
great! Here you have ’em both in this Original Cast recording!
Singing with Miss Merman is Fernando Lamas, and together they
cavort through a wealth of exciting, new tunes. Long Play, $4.98.

IN SOUND

Brilliant New Orthophonic High Fidelity Recordings.*
Only $3.98 for each Long Play; on 45 EP, of course.

*RHYTHM WAS HIS BUSINESS. George Williams and His Orch. play
a musical tribute to the great Jimmie Lunceford. 12 selections in
Jimmie’s own swingin' style. For Dancers Only, Lunceford
Special, Margie, Swingin’ On C, Uptown Blues.

*WIOE, WIOE woRLO OF JAZZ. Dave Garroway follows the format of
his popular NBC-TV show by leap-frogging over the map—jazz,
swing, modern, Dixie, Latin! Hear unforgettable Lee Wiley and
Helen Ward for the first time in hi fi, plus jazz greats like Billy
Butterfield, Barbara Carroll, Tito Puente.

*10 LOVE AGAIN. Menico's Esquivel and His Orch, with an exciting
blend of instruments and voices. Here’s electrifying new sound
in the big band world. Includes: To Love Again, Siboney, Besame
Mucho, Jungle Drums and & other unusual arrangements.

"LET'S CHA CHA WITH PUENTE. A great new album by the man who
started America dancing the Cha Cha Cha. This master of Latin.
American rhythm plays 12 delightful numbers including Lindo
Cha-Cha, Cubarama, Cha-Cha Fiesta, It’s the Bururu, Habanero.

*Hear these exciting New Orthophonic High Fidelity recordings best on
an RCA Victor New Orthophonic High Fidelity “Victrola.”®

RCA\/ICTOR

Nationally Advertised Prices
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There’s a

What does Decca’s New World of Sound mean to you? Iligh Fidelity?
Of course. Rich tone quality? Naturally, But, more basic, the music of
internationally-famous orchestras and artists is literally re-created on
your own home sound system by a blending of unique musical skills and
advanced sound engineering techniques . . . as you listen, the walls move

out and a New World of Sound pours in!

Hear these two superb examples of Decca’s New World of Sound!

LISTEN...

New World of Sound on
DECCA RECORDS!

POPULAR
BODY AND SOUL: Norman Greene &
Orch.; ‘Dreaming On My Shoulder’,
‘My Foolish Heart’, ‘Cheek To Cheek’,

etc. DL 8377 Conductor.

CLASSICAL
IGOR OISTRAKH: Bach: Concerto No.
2; Beethoven: Romances, Nos. 1 and
2. Gewandhaus Orch., Konwitschny,
DL 9875¢

*Recorded in Europe by Deutsche Grammophon.

DECCA" RECORDS

TRUE HIGH FIDELITY BEGINS

with a

WEATHERS

FM PICKUP
SYSTEM

ONLY with a Weathers Pickup can you enjoy full-
range true fidelity sound reproduction. The moving
mass and motional impedence of the stylus force are
so low, it reproduces full-recorded range without
tearing the delicately engraved record grooves.

You can increase your record effectiveness by thou-
sands of plays by using a Weathers FM pickup

system—the most significant Hi-Fi achievement for
the record collector and discriminating music lover,

Wkithons\ Grudustiies
Division of @ Ultrasonic Corp.

New Jersey

Hearing is
believing. Ask
your dealer to
demonstrate a
Weathers Pickup.

Barrington,

the ONLY
PICKUP
DESIGNED

for a
stylus force

of ONE GRAM!

Follows every recorded
detail faithfully with-
out damaging delicate
record engravings.

Widest frequency
range response,

Lower distortion than
anything previously
known,

A scpphire stylus lasts
a 1000 plays longer
—a diamond stylus
forever!
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system, over which mike-gargling per-
formers sing, is nothing less than ghastly.
There must be something good about the
place, but the only thing hi about the
place that we observed was the prices.
They are tops. Seriously, though, that
audio system and the way the performers
use the microphone is something some-
thing should be done about.

FM Station Status

In October and November, the FCC granted
seven applications for new FM stations,
and authorized the deletion of one, making
a net gain of six. The grants were:
Grosg, Ariz. — 100.3 mc., 11 kw., Paul
Merrill, 520 Main St., Stafford, Ariz
Parrerson, N. J. — 93.1 mc., 20 kw.,
WPAT, Inc., 66 Hamilton St., Patterson
SacraMENTO, CALIF. — 95.3mc., 1 kw.,
W. T. White, 3431 Kentfield Dr., Sacra-
rento
Brunswick, Me.,, —91.1 mc., 10 w.,
Elroy La Casle, Bowdoin College, Bruns-
wick
Los ANGELES, CALIT. 103.5 mc., 12.7
kw., Echo Park Evangelistic Assn., 1100
Glendale Blvd., Los Angeles
New York, N. Y. 104.3 mc., 15 kw.,
General Bestg. Corp., Box 374, Providence,
R.L
Savt Laxe City, Utan — 93.9 mc., 195
w., R. R. Laird, Box 1211, Salt Lake City
DELETED KOA-FM, Denver

Tape Date Correction

Westminster has called our attention to an
error in a review of their tape of Schubert’s
Trio No. 1, Opus 39, on page 55 of our
November-December issue. The tape was
made in 1953, and not in 1951.

Tuning Your FM Set

If your tuner has automatic frequency con-
trol (AFC), vou may have trouble tuning
a weak station if it is adjacent to a strong
one. In that case, try tuning the weak sta-
tion with the AFC cut out. After you have
it tuned right on the nose, switch the AFC
on again. Then the AFC should hold the

wanted station.

For Canadian Tape Enthusiasts

The SoundScription Service Company, 5239
Park Avenue, Montreal 8, publishes a most
interesting news bulletin for tape enthu-
siasts, covering new recorded tape releases
and hi-fi equipment, with special emphasis
on stereo developments. They'll be glad to
put you on their mailing list without
charge, if you request it.

Richard L. Kaye

The station manager of WCRB Boston sent

us this piece of information: I was very

happy to read that Ward Botsford has

joined your excellent group of reviewers.

As you mentioned, Mr. Botsford has many
Continued on page 14
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There is a difference
in

speakers

Hear the wonderful, wonderful difference! In the

REGENCY SPEAKER SYSTEMS

The first ripple of the scintillating treble, the tex-
tured impact of the sonorous bass . . . and vou
know that this is high fidelity with a real and vital
difference. You close vour eyes and you are there!
Sheer magic? No, you're hearing Electro-Voice . . .
the ultimate in hi-fi realism.

%%7"8 Speaker Building Block Plan . .

High Fidelity That Goes Hand-In-Hand With Your Budget|

Buy the E-V Modei SP15 15-in. Ra-
dax Coaxial Loudspeaker (1} and
the REGENCY Enclosure (2). You
get response from 30 to 13,000 cps.
You pay: only $85.00 Net for the
speaker and $127.50 Net for the en-
closure in Mahogany. Blonde, Net
$137.00. Walnu?, Net. . .. $143.85.

Electro-Voice speaker superiority is only a part of
the wonderful difference -V brings to high fidelity.
Balanced speaker components matched to the
superlative REGENCY enclosure are the secret
of E-V’s marvelous range, realism and cleanliness
of reproduction. By using the walls or the corner of
the room as an extension of its folded horn, the
REGENCY provides yvou with one entire octave
more bass than ordinary bass-reflex enclosures.

Whenever your budget permits,
expand into a separate two-way
system. Additional silky highs?
Add Speaker Building Block 2 . . .
T35 Super-Sonax VHF Driver (3},
X36 Crossover Network (4), and
AT37 Level Control with wiring har-

Don’t spend a cent until you hear the
B . . ness (5). It costs you only $46.50
¢ difference between a single speaker and Net
W . . :
g a mulli-speaker system. Unique E-V
& \ . OR, maybe you prefer smoother,
| Systems Selector lets you hear in advance richer mid-range response. Then
e 35 how each added speaker component en- add Speaker Building Block 4 . . .

T25A HF Driver (6) with 8HD Dif-
fraction Horn {7), X8 Y% -section
Crossover Network (8), and AT37
Level Control with wiring harness
(9). Only $112.00 Net for Building
Block 4.

w hances the illusion of musical reality.
Dial it yourself at your E-V hi-fi dealer!

Flectro-Voice, manufacturer of the most complete high-fidelity
product family-—speakers, speaker enclosures, speaker sys-
tems. amplifiers. preamps, tuners, phono cartridges. do-it-
vourself enelosure kits and microphones. Available every-
where.

See vour Electro-Voice I1i-Fi Dealer Todey!
Write for Catalog No. 118- 1171

Canada:
K-V of Canada. T.td.
1908 Avenue Road
T'oronto. Ontario
Export:
13 Kast 40th Street
New York 16, U. S, A.
Cables: ARLAB

Add the Speaker Building Block
that you didr't select in Step Two.
You now have a deluxe E-V sepa-
rate 3-way system . . and without
obsoleting any components. Your
total cost, spread over any period
of time you wish, is $371.00 Net.

ELECTRO-VOICE,INC.
BUCHANAN, MICHIGAN

seescccsscsoce




JANUARY'’S
BIGGEST HI FI BUY!
new from RCA V|CTOR

REGULARLY $3.98
#THIS MONTH ONLY

‘2.98

SPECIAL 45 EP
FORMER $1.49 VALUE
THIS MONTH ONLY

W *1.29

Here's an album that has everything! The great talent of The Three Suns combines
with the world’s largest pipe organ, setting a new mood in mood music. Electrifying
sound makes this an adventure in Hi Fi you can't afford to miss. .. all at a special

low, low price!

At your Record Dealer’'s Now!

Nationally Advertised Prices.

Largest
Tape
Treasury
In

STEREQPHONIc

The LIVINGSTON catalogue contains
the greatest diversity of recorded
works ranging from the monumental
classics to Jazz and Dixieland. from
Bach's works for the Organ to the
Rampart Street Ramblers. Included in
the LIVINGSTON listings is the
finest material from such

famous independent labels as:

AUDIOSPHERE ¢ BOSTON ¢ ATLANTIC
EMPIRICAL ¢ ESOTERIC ¢ LIVINGSTON
ALL LIVINGSTON tapes are 1200°, splice-free, on 7 reels,
fully guaranteed. Ali tapes come in attractive
individual boxes, immediately identifiable and
with complete program annotation.

List price $11.95

First in monaural . . . first in
stereophonic . . . always the
quality leader in recorded tape
for home music performance,
LIVINGSTON is rapidly
adding to its library of

new stereophonic releases.

LIVINGSTON AUDIO PRODUCTS CORP., LIVINGSTON, N. J.

14

Here are a few of the out-
standing additions to our
Stereophonic Catalogue in
various categories:

CLASSICAL
MOZART: Concerto No. 2, 3
for French Horn and Orch.
(K.447,417), James Stagliano
and Zimbler Sinfonietta
Boston 7-4 BN

CHORAL
STRAUSS, JOHANN: Voices
from Vienna, Vol. 1, incl.
Blue Danube, Sweets from
Vienna, Thunder and Light-
ning, featuring the 106 voice
Vienna Choir with QOrchestral
Accompaniment.
Audiosphere 06 BN

ORGAN
BACH, J. S.: Toccata and
Fugue in d minor, Kurt Rapf
playing Piaristenkirche Or-
gan; also contains Mendels-
sohn’s Sonata #2, Franck's
Chorale in E major
Audiosphere 711 BN

POP

LENNY HERMAN: Music in
Motion, Vol. 1 — Standard
dance favorites with striking
stereo effects.

Livingston T-1088 BN

JAZZ

RAMPART STREET RAMBLERS
with Wilbur de Paris, a Sen-
sational Hi Fi recording of
Dixieland tunes.
Atlantic 7-5 BN

LIVINGSTON tapes can
be auditioned at your High
Fidelity-—Audio Dealer or
Record Shop. Send for our
complete catalogue and the
name of your nearest
dealer.

RECORDS. TAPE. AND FM
Continued from page 12

interesting qualifications, but I think you
missed one of his most striking and unusual
accomplishments. Mr. Botsford, as you un-
doubtedly do not know, is one of the
world’s finest oliphant virtuosi. As a mat-
ter of fact, he is one of the few modern
performers on this diflicult ancient wind
instrument. It was my rare privilege to
attend a private performance which he
gave in Symphony Hall last spring, and it
is my pleasure to report to you on his un-
usual and impressive musicianship. His
tone and the manner in which he produces
it are truly extraordinary. Incidentally,
since there is very little existing written
music for the oliphant, Mr. Botsford’s
Symphony Hall performance was in the
form of variations on an original theme.
His handling of legato phrasing and of
short, rapid staccato passages on this

instrument can only be described as in-
credible.

All TV on UHF

Don’t expect that all TV stations will be
shifted to UHF, whatever plan the FCC
proposes, without a battle royal from the
present VHF stations. An organization
called the Association of Maximum Serv-
ice Telecasters, with headquarters in Wash-
ingron, is now being formed to fight the
move. One-half the 202 eligible stations
took part in setting up the association.

Now, FM broadcasters whose stations
are limited to 10 kw. effective radiation
are eyeing TV stations authorized to use
over 300 kw., and they're wondering why
they are being discriminated against. Also
FM listeners with limited FM service are
beginning to wonder why, with 100 FM
channels available, stations are being held
down to peanut power when the FCC has
authorized some 200 super-power stations
on 12 channels!

Disappointing

Reception of the Boston Symphony over
WRCA-FM is definitely below hi-fi stand-
ards. It’s not up to what WBAT puts out
{from records, if you want to make a specific
comparison. The people who would enjoy
the BSO most can hardly give WRCA's
effort a creditable rating.

Attention, Record Collectors

Remark we heard somewhere: People who
can't judge a record buy its jacket. Now
try repeating that three times!

The President on Radio

On October 31st, when the President ad-
dressed the nation from the White House on
the situation in Eastern Europe and the
Near East, NBC followed his talk with the
playing of The Star Spangled Banner. CBS
went directly into a commercial announce-
ment. Which makes us wonder if CBS is too
busy to show respect to the President of the
United States. Or was it just thoughtless-
Concluded on page 18
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the smoother the tape,
the greater the fidelity...

-« BECAUSE OF BETTER

HEAD-TO-TAPE CONTACT ~~__

nRAND

hasqthe smoothest surface of them all!*
|

P e o .
L The magnetic oxide coating of recording tape must

]

physical dimensions in the magnetic recording process that the

"“make close and uniform contact with the tape recorder
A / head for accurate reproduction of the upper frequency
range. The high frequencies correspond to such small

minutest discontinuities in the oxide coating will interfere with.
the magnetic influence of the head on the oxide. Hence, the
coating should have as little “grain” in it as possible. The irish
FERRO-SHEEN process of tape manufacture results in the smooth-
est and most homogencous magnetic surface ever produced on
tape, improving high-frequency reproduction and overall tonal
fidelity on any tape recorder—from the most modestly priced

home machine to the most expensive professional instrument.

Your Choice of FOUR Great irish FERRO-SHEEN Tapes:

*See for Yourself— N

Shamrack #300: The ultimate in profes-
sional premium tape. For broadcast and
studio use. Comes with 5-foot Mylar leader
in dustproof polyethylene bag.

1200 feet on 7* reel

Dauble Play #7-2400: The equivalent of
two reels of conventional premium tape
on one standard reel. Mylar base. Far long,
uninterrupted recording where tape ten-
sion is not excessive.

Lang Play #600: Extends playing time
50% over conventional tape on same size
reels ..1800 feet an 7"’ reel

Green-Band #211: Now, for the first
time, a premium-quality recording tape at
the standard price. Same extraordinary
characteristics as other irish FERRO-
SHEEN process tapes — for the same price
as ordinary cocted tape. Standard 1.5-mil.

2400 feet on standard 7’ reel acetate base 1200 feet on 7'’ reel

If not available at your favorite dealer, write directly to;
ORRADIO INDUSTRIES, INC., Opelika, Alabama

EXPORT DIVISION: Morhan Exporting Corp., 458 Broadway, New York 13, N.Y., U.S.A.
IN CANADA: Atias Radio Corp., Ltd., Toronto, Ontario

Send for FREE Comparator Card

The smoother surface of irish FERRO-SHEEN
recording tape in comparison with other brands
is most dramatically illustrated by photo-micro-
graphs, but the difference is great enough to be
visible with the naked eye! The irish Com-
parator Card has strips of all the leading brands
of tape mounted side by side for your direct
visual comparison. You will see at a glance the
obvious difference in surface between irish
FERRO-SHEEN tape and all others. And. .. the
difference you can SEE is responsible for the
improvement you can HEAR!
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et B UMODEL R775 DELUXE TUNER-PRE

CONTROLS: VOLUME. TUNING, SEPARATE NON-RESONANT FEEDBACK BASS AND TREBLE, 7-POSITION
RECORD EQUALIZER. LOUDNESS CONTOUR SELECTCR, SEFARATE HIGH: AND LOW.FREQUENCY FILTERS.
FUNCTION SELECTOR. COLORED DOTS INDICATE AVERAGE LISTENING SETTINGS. FLAT FREQUENCY
RESPONSE. EXTREME SENSITIVITY (2 MICROVOLTS FOR 30DB QUIETING ON FI1)., EXTREMELY LOW
DISTORTION ({0.4% AT RATED OUTPUT). ADJUSTABLE HUM-.ELIMINATOR. TAPE-RECORDER OUTPUT
INPUTS FOR WAGNETIC, CERAMIC, AND CRYSTAL CARTRIDGES.

Send 25¢ for wew 56-page “Uaderstanding High idelity.” David Bogen Co., Inc., Box 500, Paramus, N.J.
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iB8LEe TUNI NG

Akc Bhe F o

|

MIFILTER

AMPLIFIER

You are looking at the finest tuner money can
buy—the tuner that automaticaily "fine” tunes
itself. Just turn the tuning knob until you reach
the fringe of the station you want {as indicated
by the meter)—then let go. A light goes on to
tell you that Bogen is taking over. Walk away.
The exclusive Auto-lock tuning “zeros in™ like
a homing pigeon. It makes the precise, micro-
scopic adjustments that even the most skilled
fingers can only approximate. Then it locks out
all unwanted signals — however strong — and
locks your station in for keeps. No drift. Pin-
point-perfect reception, even in areas where
others fail. All this plus special “'squelch” circuit
which eliminates inter-station noise. Chassis:
$249.50, worth more. Blonde or mahogany-
finished enclosure: $8.00.

HIGH FIDELITY
A UNITRONICS CORPORATION AFFILIATE

what the ‘sound men’ say...

“At Radio Shack we have no hesitation in recommending
Bogen hi-fi equipment when customers ask for our advice.
Long experience has shown us that Bogen equipment is
exceptionally free of maintenance problems and that
Bogen specifications are ‘delivered as written.’ Other
factors include excellent product-design, sensible engi-
neering innovations, and the sales aid of Bogen’s con-
sistent advertising and high consumer-magazine reports.

Finally, we are secure in selling Bogen components on
their ‘Investment Value’—products of a company whose
substance and reputation have a ‘blue chip’ connotation in
the world of sound.” —

Vollmer Hetherington, Radio Shack,
Boston. To thousands of New England audiophiles “Vol”
is the “dean of sound.”




entz'rely NEW type
test record

the ONLY ONE

using actual
musical pitches

The usual mathematical frequencies (ie
1000 cycles) are not musicai pitches.
The Series GO uses actual scale tones to
test your playback over entire chromatic
range of 8 octaves—1 beyond the piano.

the ONLY ONE

based on the
established facts of
human hearing

(FLETCHER-MUNSON CURVE)

Normal human hearing is not “even.”
Fletcher-Munson research has defined the
exact variations at each pitch level. Side
A of the Series 60 is adjusted so each
tone will sound wirh equal loudness
to the ear over the entire range. (Side
B recorded flat.)

the new COOK Series 60

Chromatic Scale Test Record

the only one which tests
BY EAR ALONE for:

® frequency response

® transients (new tone burst device)

room acoustics

speaker hangover tones

false resonances (spkr. enclosure)

comparative loudness levels

Absolute Pitch reference
(stroboscopic label)

12/-33-1/3 rpm—$4.98
With Informative Booklet
At Yaur Dealer Now or send direct

101 Second Street, Stamfard, Cann.

[[J Chromatic Scale Test Record
[ New 1957 catalog
[J (other)

ADDRESS . .. ... ... ...

1
|
|

| |

| |
| Please send: |
| |
| |
| |
| |
| |
| NAME |
| |
| |
| |
| |

| I

|

|

[ $4.98 enclosed O sill me. =

RECORDS. TAPE. AND FM
Continued from page 14

ness? Whatever the reason, we feel it was
inexcusable.

Note on AM Quality

From time to time, AM broadcasters, in-
cluding some who operate FM affiliates,
come out with the claim that FM has
nothing exclusive to offer as to hi-fi qual-
ity. Their AM transmitters handle up to
15,000 cycles, too. And if they are reminded
that AM sets have filters to suppress all
audio frequencies above 4,000 cycles so as
to reduce adjacent-channel squeals, they
toss that off by saying that all you need
for 15,000-cycle AM is a broadband re-
ceiver. That’s true, of course, but who
wants hi-i AM to the accompaniment of
steady squeals. Besides, practically the only
sets with broadband AM are a few FM-AM
models, so why not get hi-fi quality without
the squeal by tuning in on FM anyway?

F.Y.I. Department

With RCA's latest portable Victrolas (done
up in simulated blue denim) you can get
for free Elvis Presley’s autograph in gold
on the cover, plus a set of Presley 45's.
Might be a real bargain if they'd throw in
a free zipper.

Shortage of FM Transmitters

A few years ago, U. S. manufacturers had
a surplus of FM rtransmitters on their
hands. Now, it's almost impossible to buy
a new one. What happened? Most of them
were shipped to West Germany, where
people listen almost exclusively to FM.

Merger

Through an exchange of securities, Magne-
cord, Inc. will be merged with Midwestern
Instruments, Inc., manufacturers of indus-
trial electronics equipment at Tulsa, Okla.
Magnecord will be operated as a division
of Midwestern Instruments.

Bargains for You

The Buy, Sell, and Swap department, on
page 84 of this issue, is becoming increas-
ingly popular among bargain hunters, and
those who have equipment they want to
exchange or turn into cash. It's really
surprising to see how many answers these
notices bring. Maybe there is something in
equipment, records or tapes you would
like to buy, sell, or swap. Number of words
is limited to 35. There is no charge to read-
ers. Notices are not accepted from business
concerns.

WCRB Program Edition

With this issue, we start publication of a
WCRB program edition of Hi-Fi Music,
listing the hour-by-hour programs of Bos-
ton’s leading AM-FM hi-fi music station.
If you are a subscriber living within range
of WCRB, and would like to receive this
special edition, tell us. We'll send it to you

withoutextracharge. [ ¥l

&
X
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MUSIC ON TAPE
o $9)98

Phonotapes-Sonore, leader in the
field of recorded tapes, breaks the
price barrier to offer complete mu-
sical selections, 7% speed — dual-
track, at a bargain price. These are
not samplers.

AV AV AAMAAN AL IS AL

The CAMEQ Series

AL

CAMEO | SERIES

BACH

TOCCATA AND FUBUE IN D MINOR
Cherale-Pralude:
+COME, SAVIDR OF THE BENTILES"
THE CADET CHAPEL DRBAN OF WEST POINT
Claire Coci, Organist

A VOX HECORDING

PHONOTAPES -SONORE

PRODUCERS OF MUSIC ON TAVY

Cameos now available:

MOZART: EINE KLEINE NACHTMUSIK
Pro Musica Chamber Orchestra, Stuttgart, Rolf
Reinhardt, conductor MC 1001

PROKOFIEY: CLASSICAL SYMPHONY

Concerts Colonne Orchestra, Jascha Horenstein,
conductor PMC 10!

BACH: TOCCATA AND FUGUE IN D MINOR

“COME, SAVIOR OF THE GENTILES”
The Cadet Chapel Organ of West Point, Claire
Cocl, organist PMC 1003

GRIEG: NORWEGIAN DANCES, 0p. 35
Bamberg Symphony, Edouard van Remoortel, con-
ductor PMC 1004

HOLIDAY IN NAPLES (7 Selections)

Gianni Monese and His Orch.

BORODIN: POLOVETSIAN DANCES
CUL: TARANTELLA
Bamberg Symphony, Jonel Periea, cond. PMC 1006

7% SPEED $2 98 puALTRACK
EACH

PMC 1005

Tapes in the Cameo Series are dup-
licated on Ampex equipment and
blue Audiotape, maintaining the
same high standard achieved in the
regular Phonotapes-Sonore series.

PHONOTAPES INC.
248 West 49th St., N. Y. 19, N. Y.
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28 to 16,000 Cycles

room-wide coverage
8 Ohms — 50-60 Watts

Fourteen Bozak loud-
speakers — four Bass, two
Mid-Range, eight Treble
~ with infinite baffling to
preserve their unrivalled
precision, balance, purity,

yanuary-jeérua I'y /957

]

the distinguished

BOZAK BT4O,O

Ly,

d 'y \ ' '
For the first time —a lowboy Speaker
System that is distinguished for both

its quiet elegance and its superb sound.

The Vot Bat i G
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JOIN THE

STEREOPHONIC

MUSIC SOCIETY

and enjoy these
benefits:

TO0: STEREOPHONIC MUSIC SOCIETY, Inc.
301 Grand Avenue, Palisades Park, N. J.

GENTLEMEN: Please enroll me for a
S ‘15 ;"e%':th period as a member of the

1

1

1

1

1

1

1

1

1

]

1

1

1

1
Stereophonic Music Society. | under- :
stand that | am under no obligation to 1
purchase any specified minimum of tapes :
under the Society’s group purchase plan.
As part of my membership | am entitled 1
to a free one-year subscription to Hi-Fi |
Music at Home magazine, as well as
quarterly listings of all recorded stereo- :
phonic and monaural tapes currently on
the market. :
[ Check O $6.00 .

My O Money Order for O $9.00 £ :
enclosed herewith {payable to the Stereo- :
phonic Music Soc., H
NAME 1
ADDRESS B ]
cITY. .ZONE 1
MAKE OF RECDRDER :
[J Stereophonic O Staggered 1
[ Stacked [ Monaural :
|

1

1

o

[J Please send additional information
concerning the Society.

Inc.)

jlqh§ }ol,

AuDpI10 AMPLIFIERS AND AssoCIATED EqQuip-
mentT, Vol. 7, a Photofact publication, 284
pages, elaborately illustrated, 815 by 11
ins., plastic binding. Howard W. Sams &
Co., Inc., Indianapolis 5, Ind. Price $3.50.

You'll find anything you want to know
about circuits, values, and replacement
parts on 1955 amplifiers and tuners in this
service data book. The data covers 31 dif-
ferent types of amplifiers from 17 manufac-
turers, and 16 tuners from 9 manufacturers.
Also indexed are all the types detailed in
the six preceding volumes of this series, so
that information on models of earlier vin-
tage can be located quickly.

Guipe 10 Hign FipeLiTY LOUDSPEAKERS,
36 pages, many illustrations, 8'g by 11 ins.,
paper bound. Published by Jensen Manu-
facturing Company, 6601 S. Laramie Ave.,
Chicago 38. Price 50¢.

Complete instructions and dimension
drawings are given in this book for build
ing 11 speaker systems, with Jensen cabinet
designs ranging from the small Duette to
the big Imperial model. The description of
each enclosure is accompanied by a list,
with dimensions, of all the plywood and
solid wood pieces, identified with letters
corresponding to those on the drawings.

Thus, if you do not have a table saw of
your own, you can give the list to your
local lumber yard, and have the pieces cut
to exact size. Circuits are given for net-
works and controls, making the data com-
plete to the last detail. There is also a chart
showing the cubic contents and speakers
used in each cabinet, and prices of the kits
of speakers and controls.

How 1o Make Gooo Tare Recorbings by
C. J. LeBel, 160 pages, 39 illustrations,
cloth or paper covers, 8 by 535 ins. Pub-
lished by Audio Devices, Inc., 444 Madison
Avenue, New York 22. Price $1.50 paper
bound; $2.50 cloth bound.

Several books have been written about
tape recorders, but this is the first, as far
as we know, concerned specifically with
the use of the equipment. The marerial
presented suggests the idea that the author
undertook to answer the question: ""Now
that T have bought a tape machine, what
shall T do with it?”" If that was C. J. Le-
Bel's idea, he carried it out most success-
fully, for the book contains enough in-
formation on what to do with tape ma-
chines, and how, to keep the owners busy
for a long time to come.

For extra measure, there is a chapter on
microphone recording by V. ]J. Liebler,
director of recording operations at Colum-
bia Records; a chapter on tape editing by

Continued on page 23

Mgéniﬁcent
Ferrograph

Model 3A/N
(portable)
with built in
speaker.
3%-7% ips
$379.50

iy n .
ine woria's nnesr

hi-fi tape recorder

The ultimate in high-fidelity tape
recorders for home and professional use.
Dual-speed, dual-track FERROGRAPH

recorders are also available in custom
models (tape decks available,
from $195.) and with 7%
and 15 ips speeds. Independent field
performance tests rate Frequency
Response at = 2 db between 50 and

10,000 cycles with wow and flutter

less than 0.2% at 7% ips.

Quality standards have restricted our
production and unforseen demand may delay

delivery, write TODAY for literature.

ERCONA CORPORATION

(Electronic Division)
551 Fifth Ave., Dept. 43, New York 17, N, Y.

In Canada: Astral Electric Co. Ltd.
44 Danforth Road, Toronto 18

If You're a Connoisseur...
you'll want a

TURNTABI.E

S'I 'I 000
Compare the Connoisseur with any
turntable and you’ll marvel at its
performance. Non- magnet)c, 127
lathe-turned table; precision ground
spindle; phosphor bronze turntable
bearing.*2% variation provided for
all 3 speeds; hysteresis motor.

TURNTABLE: Rumble—better than 50
db down; Wow—Iless than 0.15% of
rated speed; Dimensions: 13%x15%”

PICKUP: Frequency Response — 20-
20,000 cps +2 db at 3314 rpm; Effec-
tive Mass—4 mg; Impedance-—400
ohms at 1000 cps.

““Dynabalanced’” tone arm with
Mark II super-lightweight pickup
w/diamond stylus $49,50 . . . w/sap-
phire stylus $34.50.

ERCONA CORPORATION

(Electronie Division)
551 Fifth Ave., Dept, , New York 17
In Canada, write Axtral Elvctric Com i
Limited, 35 Danforth Road, Toronto 13
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DO IT/f YOURSELF...
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with ALTEC LANSING Components

Often there is no adequate substitute for the custom-built speaker system to answer spe-
cific needs. Altec Lansing offers a complete line of components for such speaker systems
to cover the full range from 30 to 22,000 cycles. Of course every Altec speaker, driver, horn
and network—like a/l Altec products— carries the exclusive Altec *‘Performance Guarantee”
~—your assurance that every piece of Altec equipment will literally out-perform published
specifications,

To assist the custom-builder, Altec has prepared a special brochure on speaker systems,
describing the proper methods of enclosure design and construction. The brochure also
provides answers to special questions that will enable you to realize the full potential of your
Altec home music system.

Complete Altec 2-way speaker system components are priced from $87.00.

For the special speaker system brochure and for further information on Altec
Lansing high fidelity components, see your Altec dealer or write Dept. 1M.

802 DRIVER AND 811 HORN Power: 30 watts « Range: 800-22,000 cycles « Impedance: 16 chms « Distribution:
Hor., 90° vert., 40" « Dimensions: 8-5/8" H; 18-3/8" W 16" D « Price: 802C—$57.00, 8118—$27.00

N-3000 NETWORK Impedance: 16 ohms « HF attenuation: 4—1 db steps « Crossover: 800 cycles « Dimensions:
8-1/2°H; 5-1/2" W; 3-1/2" D « Price: $42.00

803 SPEAKER Power: 30 watts « Impedance: 16 ohms « Range: 30-1600 cycles » Mag. Weight: 2.4 Ibs, » V.C.
Diam.: 3" « Cone Res.: 45 cycles » Dimensions: Diam., 15-5/16"; Depth, 7° « Price: $60.00

3000A HIGH FREQUENCY SPEAKER Power: 20 watts « Impedance: 8 ohms « Range: 3000-22,000 cycles « Dis-
tribution: Hor., 90° vert., 40" « Dimensions: 2-5/8" H; 2-7/8" W; 3" D » Price: $36.00

N-3000A NETWORK Impedance: 8ohms « HF attenuation:2—2 db steps « Crossover: 3000 cycles « Dimensions:
3-1/8" H; 2/5-8" Square « Price: $18.00

ALTEC FIDELITY 1S HIGHEST FIDELITY

9356 Santa Monica Blvd., Beverly Hills, Calif,
161 Sixth Avenue, New York 13, N. Y,
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H. H. Scott Model 310-B FM Tuner 13 x 5 x 912 $159.95  Other H. H. Scott tuners from $§119.95
(Mahogany Cese $19.95) All tuners meect FCC radiation specifications.

All prices slightly higher west of rockues.

Exclusive wide band design ...
new silver sensitive fronft end . ..

Most Sensitive . . . Most Selective
FM Tuner Available Anywhere!

Wide-Band Design Makes Tuning
Drift Free. Once you select a station,
the 310 always stays tuned perfectly.
As one 310 owner put it: “I tuned my
310 to WXHR, Boston, left it there
for several weeks, simply turning it
on and off each day. The 310 didn’t
drift off s:iation once”. Witk wide-
band, troublesome AFC is eliminated,
weak and strong signals tune alike!

Wide-Band Design Virtually elimi-
nates cross-modulation and co-channel
interference. With conventional tuners

***********************************:

*

H. H. Scott, Inc. :
385 Putnam Avenue, Cambridge, Mass. *
Rush me your new catalog M-I, showing the :
complete H. H. Scott line for 1957, ineluding *
question and answer sclection explaining hi-fi. >*

*

Name. *
*

Address— *
*

City State i
*

Export Dept: Telesco Internaional Corporat on
36 West 40th Street, New York 18, New York

*

you often pick up a strong local sta-
tion at more than one place on the
dial, seriously interfering with sta-
tions you want to receive. The 310
completelv eliminates this . . . lets you
enjoy stations you could not receive
before.

Wide-Band Design gives you greater
selectivity than is possible with any
other tuner. Thne low capture ratio
(2% db) inherent in wide-band cir-
cuitry plus 3 IF stages makes this
possible, Now you can separate sta-
tions so close together ordinary tuners
pass them right by.

Here are other important features:

® Planetary drive tuning with edge lighted dial
that provides both quick and vernier tuning
® Dynaural Interstation Noise Suppressor elim-
inates annoying FM ‘“‘roar” betwecn stations
® IHuminated Signal Strength and Tuning
Meter for accurate station sctting on weak
signals,

Silver Sensitive Front End Makes
Distant Stations Sound Close By!

H. H. Scott never compromises on design. The front end
pictured above is a good example. Only H. H. Scott,
of all manufacturers, heavily silver-plates their cascode
RF section to obtain both maximum sensitivity and most
re.iable performance. Sensitivizy 2 microvolts for 20 db
of quieting on 3CO ohm antennc terminals (1 microvolt
with matched 75 ohm antenna). You'll get perfect
reception of stations whose signals are too weak for
tuners of conventional design.

Write for Complete Technical Specifications!

FREE! Send for H. H. Scoit's

Informative Photo-Catalog Today!



BOOKSYOU OUGHTTOOWN
Continued from page 20

A. A. Pulley, administrator of general re-
cording at RCA Victor; and one on sound
effects bv H. Haverkamp, assistant director
of station WNYE. You probably know
C. J. LeBel as the first president of the
Audio Engineering Society, a leading con-
sultant, and chairman of the AES standards
committee. However, while "Good Tape
Recording”" represents top professional tal-
ent, it is written as a practical guide, and
in clear, lavman’s language, aimed at help-
ing vou to make worthwhile use of your
machine, and getting the best audio qual-
ity on vour tapes.

Haxbpoox or Basic Circurrs, by Matthew
Mand]. 365 pages, 136 circuit diagrams,
915 by 63 ins., cloth binding. The Mac-
millan Company, 60 Fifth Avenue, New
York 11. Price $7.50.

Here is a new idea, and a very useful
one. You may not realize it, but there are
136 different circuits, each with an identi-
fying name, used in radio, audio, and TV
equipment. In this book, the author pre-
sents each circuit diagram arranged alpha-
betically by name, explains where it is
used, and details its functions and use.

Checking through the diagrams, this
reviewer was surprised to find how little
specific knowledge he has of circuits that
are mentioned frequently whenever audio
or FM equipment is discussed. We all know
that phase inversion is used before the
push-pull output stage of an audio ampli-
fier, but who can draw a complete diagram
of the circuit and then tell exactly what it
does and how? Or how about an FM lim
iter, or one of the new transistor amplifiers?
And in case vou're rusty on the different
amplifier classes, you'll find them dis-
cussed in the appendix, where there are
also block diagrams of various transmitters
and receivers. Just one criticism: it would
have simplified the use of the book if the
TV diagrams had been together in one
section.

The author, Matthew Mandl, is a lec-
turer in electronics and television at Temple
University’s Technical Institute.

Tue Forums oF Music, by Sir Donald Francis
Tovey. 251 pages, 71g by 413 ins. Paper
bound. Published by Meridian Books, 1
Union Square, New York 3, N. Y. $1.35.

The contents of this volume appeared
several vears ago as “"Musical Articles from
the Encvclopedia Britannica’™. For those
who do not happen to own that volume
or the E. B. itself — this little paperback
will be worth many times its modest price.
Tovev was, of course, the best writer on
music in modern times. When he holds
forth on the symphony, the madrigal, the
fugue, the sonata, or any other subject,
there is really little else to be said. Highest
possible recommendation.
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the Ultimate

pnv sensitivity

>>>H
ﬁE/Wﬂﬂ[/ ~Feather-Ray” Tuning Eye

MODEL S-3000 FM TUNER

=22

Indeed the Ultimate! Under one microvolt sensi-
tivity for 20 db FM quieting increases station
range to over 100 miles with the newly engineered
Sherwood S-3000 FM (only) tuner.* Other im-
portant features include the new Feather-Ray
tuning eye, a local-distance switch to suppress
cross-modulation images, AFC switch, fly-wheel

tuning.
39950 net

* All Sherwood tuner models now feature
0.95 uv sensitivity.

L herwood,

!I.!CTIONIC LABORATORIES, INC

S5

Write for literature, Dept. M-1—2802 West Cullom Avenue, Chicago 18, lllinois

2

Sherwood is the “complete high fidelity home music center.
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Modern High Fidelity by [ /o7 ]

Born of 37 Years of Electronic Experience

CHOOSING YOUR AMPLIFIER

Power Output, Frequency Response and Distortion

The most flaunted amplifier teatures in the world —
high power output, wide frequency response. low dis-
tortion—are virtually meaningless terms unless they
are interrelated. Specifications that fail to show this
relation, say nothing, and can be quite deceptive.

An amplifier that claims “20 watts of audio power
—20 to 20,000.cycle frequency response—and less
than 1% harmonic distortion” may have them all.
But. there is nothing to indicate any relationship
among them. The distortion may be “less than 1%"

..at 2 watts. and only between 50 and 8000 cycles.
beyond and below which the distortion may rise appre-
ciably. At 20 watts the distortion may be as high as
10%. Who knows? The ‘facts’ are not facts.

Here for example, are the vital specifications of
two new Pilot amplifiers with built-in preamps. Note
how they are stated. There isn’t the slightest chance
for misunderstanding.

Both amplifiers have built-in preamps with equali-
zation for tape-head playback as well a< for records.
Other features include: variable phono input impe-
dance, independent bass and treble tone controls,
rumble and scratch filters, separate loudness and
volume controls. tape recorder output and use of
hum-free dc on tube heaters.

At your hi-fi dealer, or write for complete specifications to Dept, FA-3

RADIO CORPORATION 37-06 36th Street, Long Island City 1, N. Y.
IN CANADA: Atlas Radio Corp., 50 Wingold Avenue, Toronto 10, Ontario

M-ji %yudic al ﬂome

AR-903B
Gilustrated) AR-920
Power Output [ 14 watts 20 watts

Totat Harmonic Distortion

at Rated Output less than 1%

Intermodulation Distortion

l less than 1% ]l
|
at Rated Output I 15% } 1.5%

Frequency Response

20- 20 000 cycles | 20 20 000 cycles
at Rated Output 1db

Price

$79. 95 T $99.50

prices slightly higher west of Rockies

There is a promise of performance in these state-
ments upon which you can really rely in choosing
your amplifier —a promise that will he fulfilled the
very moment the amplifier is turned on in your high
fidelity system.

And, as an added reward for your choice of Pilot,
vou will enjoy styling that will always bring
admiring comment when shown off in your home —
handsome metal cnclosures finished in contrasting
burgundy and burnished brass. A Pilot Amplifier
alongside a Pilot Tuner make an attractive pair on an
open shelf or table.




Milton Sleeper discusses

E HAVE a party system in hi-fi, as well as in politics,

today. You might say chat we have three hi-fi

parties, with tickets headed Records, Tape, and
FM Radio. We even have ticket-splicters, represented by
divided loyalties, and a considerable number who vote for
music from any source as long as the reproduction is top
quality.

Look further, and you’ll find conservatives, moderates
and radicals in each party. We even have reactionaries,
identified by their insistence that LP’s haven’t the quality
of the good 78’s, or that the peer of the Silver-Marshall
Masterpiece (circa 1935) has not yet been produced.

Then, like the voters who say, ' Right or wrong, he’s
my candidate,”” there are music enchusiasts who insist, *'1
don’t care if you call it hi-fi, lo-fi, or any-other-kind-of-fi,
Ive never heard music as good as I get from my setup, and
it only cost me sixty-five dollars!”

The analogy between politics and hi-fi goes right down
the line. We have amarteurs, out-and-out cheorists, and
professionals, along with those argumentative souls who
will take the opposite side in any discussion, and those
whose ideas are a little out of date because they haven't
been keeping up with what's going on in music or equip-
ment. And you probably know of homes where wives and
husbands hold definitely divergent opinions — particu-
larly as to the proper setting of the volume control.

We must not forget the perfectionists whose divine
discontent drives them on in an inspired search for what
will never quite be achieved. Nor should we overlook the
critics — as if they would let us — and their concern wich
existing deficiencies. Of these, the latter may be annoying
at times, yet constructive criticism is essencial to the
progress of politics as well as audio reproduction. Cer-
tainly each of us in the hi-fi fraternity is, according to his
lights, beth a perfectionist and a critic.

All of which goes to prove that hi-fi, like politics in
these United States, is a very democratic institution,
welcoming everyone regardless of his particular interests,
opinions, and knowledge of the subject. And that explains
at least in part, the steady increase in the ranks of the
hi-fi enthusiasts.

ou MAY Not have thought of magazines such as chis

as examples of precision assembly work carried to an
extreme degree, but consider the number of individual
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MUSIC IN YOUR HOME

parts — more than __ million type characters — put to-
gether in groups and spaces according to a rigid plan of
co-ordinated succession. One wrong character substituted,
even a tiny comma missing or misplaced, may be the cause
of a publishing disaster! I was reminded of this recently
when I heard a radio announcer say: **Capital gets you to
Chicago in two hours and fifty-five minutes faster than
any other airline.”” That is not true, of course. Probably
the script didn't have a comma ;(zfter the twelfth word.

N THIS ISSUE, you will see an announcement of our

finalized plans for the Hi-Fi Yearbook issue, to be

published each year in October, and included in all
future subscriptions except those ordered from the broad-
cast stations for che six special program editions.

You may have entered a subscription to include a Hi-Fi
Yearbook to be sent you in 1936. In that case, you will
receive a letter explaining how an adjustment will be made.

If it seems that a long time has elapsed since the Hi-Fi
Yearbook issue was first mentioned in this Magazine, it
is only because of the thoughtful, thorough effort put
into the planning for this 7th issue, to assure your en-
thusiastic approval.

1-F1 Music has a new address, and telephone number,

as you will see on the contents page. In December

we moved to 35th Street and Park Avenue. There's
a picture of the building at the top of this page. Our new
location, directly adjacent to the Advercising Club, is
more accessible to our visitors, and is in the Park-and-
Madison orbit of publishing and advertising activities,
just seven blocks straight down Park Avenue from the
Grand Central Station, and a matter of minutes from the
Pennsylvania Station and both Air Terminals.

It's a common complaint in the publishing that there
just aren’t enough hours in the working day. However,
we are always glad to take time off for telephone calls or
personal visits from our readers except from Thursday
night to Monday mornings, since we operate on a four-day
work week. So if you have suggestions or criticisms, ideas
you want to tell us about, or problems we might help
you solve, expect a cherry Hello, and Welcome on the
doormat! We really mean it when we say that our readers
are the nicest people we know, and we are always glad
to meet them by letter or in person.
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something wonderful happened

“I don’t suppose anyone could have convinced

me, beforehand, that the new Fluxvalve WH EN l
would mean so much in the performance of my

high fidelity system,” says R. W. Sampson, CHANGED

of Princeton, New Jersey.

“Even now, I'm still amazed by the startling To TH E

clarity of the strings, the richer and fuller
range of the basses, the many subtleties N EW. -
that I'd been missing.

“And what makes it all the more satisying

is that this time I made the selection myself—

without any advice from the ‘experts.’ j[/_ / /‘X]/’E/I/E
I know they have run tests that explain why the

Fluxvalve out-performs other pick-ups,

but I didn’t need this technical data. I know . PICKUP

how good the Fluxvalve is—because I can hear
the difference ... right in my own living room."

Whether you follow the experts—or make
your own comparisons—you, too, wili find
that the new Fluxvalve Pickup gives a new
kind of listening pleasure. It can be used with
turntables and most of the better changers.
So ask your dealer to demonstrate it for you
soon. Youw’ll be glad vou did.

The FLUXVALVE features
replaceable styli, for standard and
microgroove records, that can be inserted
or removed by hand without the use of tools.

PICKERING & CO., INC. occansine. n. v

o ff?“ , . 2
p G i Professional Audio Components (/)4 /%jg gﬂ/ﬂ,f 7’2 //ﬂ? ///M %%Z(/gcg

Demonstrated and sold by Leading Radio Parts Distributors everywhere. For the one nearest you and for detailed literature: write Dept. X-14

EXPORT: AD. AURIEMA, INC., 89 BROAD ST., NEW YORK / CANADA: CHARLES w. POINTON LTD., 6 ALCINA AVE., TORONTO

~A/iu?i Wyudic al ﬂom



THE HI AND

AHI-FI music Tour of Europe in seventeen
days — how does that sound to you?
KLM (Royal Dutch Airlines) is working
on a schedule that will take a planeload of
music enthusiasts on a round of recording
sessions and factory visits in England,
Holland, Austria, Germany, Switzerland,
and France. The itinerary now shaping up
could be exciting indeed in April or May,
when all the major European labels will be
busy taping performances for release here
next vear. Tentatively, the trip is set for
May 15 to 31 inclusive. If you are intrigued,
write to Peter Rothholz, KLM, 430 Park
Avenue, New York 22.

oMMON sExse will out. When the Or-
C mandy “"Gaité Parisienne’’ was issued
last fall, chis journal took a dim view of the
asking price, which was $5.98, the extra
$2 being a tariff for an enclosed brochure.
Now the tag has been cut to the standard
$3.98, so that our recommendation of the
record is no longer qualified by the price.

THERE ARE SOME new initials in the review
pages that follow. "RLK" is Richard
Kaye, manager of Boston's hi-fi music
station WCRB. Dick is an alumnus of the
Longy School of Music. At Harvard he
continued his music studies as a sideline
while earning two degrees in physics. This
tandem aptitude, along with his broadcast-
ing experience, qualifies him especially well
to write about stereo tapes, which will be
his principal duty in your behalf.

“'SS"" is the same Sheldon Soffer whose
article on FM programming will be found
in this issue. Recently returned to New
York after a year afield with ""Teahouse of
the August Moon"', Sheldon is otherwise
known as one of our most gifted young
conductors. He studied at Queens College
with Karol Rathaus and at the University
of California with Roger Sessions before
becoming a protégé of the Metropolitan’s
Fritz Stiedry. More recently he has been
music director of the Lemonade Opera and
an assistant at the New York City Opera.

rRon curTAIN item: The superb Czech

Philharmonic Orchestra, under Karel
Ancerl, is expected to make its first visit
to America sometime this year, politics
permitting. This would be our initial
exposure to a major ensemble from eastern
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Europe. On the strength of Ancerl’s one
known recording — the Tenrh Symphony
of Shostakovich on Decca — the experi-
ence is worth anticipating.

onNoisseUrsHIP and the delectation of
C its adherents will be the principal order
of business for Expériences Anonymes, a
new label to which we bid welcome in the
ensuing review pages. Bonne chance, EA.

NGINEERS FIND some pretty unlikely
E places to do their recording. But per-
haps the strangest venue of them all was
chosen by Columbia for its forthcoming
series with the St. Louis Symphony Orches-
tra under Vladimir Golschmann.

After a diligent investigation of that
city's more orthodox auditoria, recording
director Howard Scott decided on the an-
nex of the Old St. Louis House — a beer
hall premise more usually given over to
wrestling matches. We understand the
acoustics are sensational, The first evidence
will be presented this month: a coupling of
the sonically spirited First Symphony by
Shostakovich and the Suite from Kabalev-
sky’s “*Colas Breugnon'.

As prOOF POSITIVE Of the extent to which
the moguls of the daily press have
come to accept the arts as news, note thata
Chicago Daily News advertisement on the
front cover of a recent Editor & Publisher
chose culture to demonstrate the excellence
of its photography staff.

Of three CDN shots reproduced, one
was the famous "Not So Prim a Donna’’,
showing Maria Callas with her teeth
bared at a process server. A second picture,
“'Dreams of Glory™, poignantly caught a
child dancer trying to emulate a stunning
attitude by ballerina Diana Adams.

It is the beautiful Miss Adams, by the
way, who adorns the Mercury re-release of
Dorati's complete Daphnis er Chloé. She is
far more soothing to the eye than are the
absurd models on the cover of RCA's
Munch performance. Alas, the ear values
are the other way around.

ONGRATULATIONS [0 Oour sometime con-
C tributor Herman Neuman, music di-
rector of New York's station WNYC,
whose efforts in behalf of international
good will via the universal language have

brought him a Knighthood in the Order of
Dannebrog — one of Denmark's highest
honors.

0STON, MAasSACHUSETTs used to be the
B headquarters of our musical culture, but
one begins to suspect that Bay State audi-
ences are no longer as sophisticated as once
they were. Listening to the BSO do
Tchaikovsky's Pathétigue on FM recently
was rather a harrowing ordeal. To be sure,
the performance was all that it should have
been. But there was general applause be-
tween each of the movements — a breach
of protocol that would have mortified the
late George Apley. Worse, NBC com-
pounded the error by re-announcing the
performance each time it was interrupted.

Lest you infer that this is to make out a
sly case for New York, it should be re-
ported that an ostensibly knowledgeable
Carnegie Hall audience walked out on the
Philharmonic one Thursday evening a few
seasons back under the mistaken impres-
sion that the concert was over. Ravel's
Alborada del gracioso was to follow De-
bussy's Images, the second of which (Iberia)
is of course separately familiar. After the
concluding Rondes de Printemps, Dimitri
Mitropoulos retired for a few moments.
He returned to find the house fast empry-
ing! The critics had left long before, need-
less to add, so that no one who read the
next day's papers was the wiser. Sic transit
gloria cognoscenti.

USIC JOURNALISM is a tricky proposition

for the non-specialist, and funny
things can happen when other hands at-
tempt it. One must have profound respect
for the news job performed by The Bill-
board and Variety, for instance, but some-
times it would seem that their editors don't
know Beethoven from Bagel.

A BB critic recently approved the per-
formance of Dvorik's Violin Concerto by
Johanna Martzy — that well known “"Hun-
garian fem vocalist’”. And in a single issue
its renowned competitor referred to "'the
Paganini piano concerto’’ (none such)
and “"South American pianist’” Andor
Foldes Che's a native of Hungary burt long
since an American citizen). :

If the trade paper guys and dolls don’t
unmix this fix, soon even the hix will nix
their crix pix. — J.L.
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Tony Scott, the jazz clarinetist, posed a
problem hecanse he was on the road when

plans were heing made ro record  Touch
of Tony Scort™, hut u schedule was made

up to fir him in on the fly

Teddi King did a dozen songs for " To You
from Teddi King'', not with a small
modern jaxz hand, however, but to the
accompaniment of mellowed srrings, soft
veeds, and muted horns

Darve Garroway, who was so successful wirh
bis jazzg radio program " 11-60 Club’",

was chosen to tie together u potpourri

of jax3 under the title " The Wide, 1V ide
World of Jazy”
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to Make
an Album

There’s a Lot about Records That Your
Loudspeaker Doesn’t Tell You, as This
A & R Man Explains — By Fred Reynolds

ow many Times have you thought to vourself while
listening to a recording: **Now, why did they ever
do that?’" " Thev,”" of course, is the record com-
pany, and the question in particular is directed to the
A & R director who was responsible for the album. Still
another query heard frequently is: " Why don't they do
such-and-such?"" Before joining RCA Vicror as A & R
director for jazz 1 used to ask those questions frequently
myself. Now, however, working under Ed Welker, man-
ager of the album department, I've found out a few
answers. And since you are just as interested in the cause
of fine recorded music as I am, 1'd like to pass these on to
you.

First of all, though, let’s clear up this A & R business,
which for many is an empty phrase. ** A" stands for arrist
and "R for reperroire. So the A & R director has to do with
artists and the repertoire selected for recording. He, in
his own particular avenue, is responsible for the signing
of artists; he must keep them happy, present them to their
best advantage, solve whatever problems may arise and,
most important of all, make money for them and for the
company. Repertoire is not so easy to define. It has to do,

~M’-ji %yuﬁc al ﬂome



naturally, with the selection of songs for an album, but
in doing this a very weather eye must be kept on what
has already been recorded, not only by your own record
company but by competition as well. One must select
towards the over all balance of the LP and, at the same
time, for the 45 EP’s, of which there are usually one or
two made from each LP. He must fit the repertoire to the
artist and to the idea, for in back of every album is usually
some central plan. In so doing, he must also look at
repertoire from the viewpoint of what is going to go on
the cover, because covers are a vital part of album sales.
All of these things can better be illustrated by tracing
the development of three albums: **To You from Teddi
King'" released in October '56, *‘The Touch of Tony
Scott” released in December '56, and **The Wide, Wide
World of Jazz'* -— Dave Garroway, released in January '57.
Teddi King is a young and very fine singer, as yet not
widely known but a person in whom I have infinite faith.
Heretofore, for RCA Victor and for Storyville, she had
always been accompanied by a small, modern jazz band.
After listening carefully to her albums, I came to the
conclusion that her superb voice would stand out best
against the warmth of mellowed strings, soft reeds, or
muted horns. I went to see her in Boston with this idea
in mind; she was eagerly receptive. Then I suggested the
“To You" notion, in which each song in the album
would have the word ““you™, “your" or “'you're” in the
title. This, I admit, strikes a note of corn, but we decided
to butter the golden bantam by never mentioning this
fact in the notes or on the cover. Before the evening was
over, our list of worthwhile tunes was well over one
hundred. Meanwhile, I'd proposed George Siravo do the
arranging for the album; I had known of his work from
the first Capitol Frank Sinatra album, “Songs for Young
Top: Tony Scort’s big-band session at Webster Hall, New York City,
where RCA Victor maintains recording facilities. Center: Helen Ward, ubo

sang with the first Benny Goodman band, is represented in *‘ The Wide,
Wide World of Jazz'", which also includes Latin tunes with Tito Puente
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Lovers'’, and I knew the tasty, imaginative things he
could do with small orchestras.

After pruning our list of songs down to a final dozen, I
had Teddi record them with piano and drums, merely so
she could give on tape to Siravo the exact feel that she
wanted to get into each number. With this in hand,
George and I sat down one afternoon and worked over
each song, fitting the twelve into three different categories.
There is reason for this ** three’".! Usually, we record four
regular selections at any one three-hour session. Recording
one album in three different sessions gives you the oppor-
tunity of changing the personnel and physical set-up of the
orchestra from session to session. As a result, for one session
we used four rhythm,? four strings, and two reeds; for the
second we simply subtracted one reed; Comtinued on page 74

! Editor’s Note: In the U. S, rules of the musicians’ union specify that
overtime must be paid if more than four rumbers are recorded in a three-hour
session, or if the session lasts more than three hours.

2 The musicians’ way of indicating piano, bass, guitar, and drum.



WANDA LANDOWSKA

Lists her choice of Harpsichord Music

The Golden Age of the Harpsichord—those cen-
turies before the invention of the piano—pro-
duced masterpieces that every music lover is
happier for knowing. Here Wanda Landowska,
pre-eminent exponent of this wonderfully strange
sounding instrument, lists those works which she
considers the sine quo non of pre-piano literature.

Notes and Comments by Robert Sabin

Guide to Record Collecting

WANI)A Lanpowska has been careful to
choose a series of works that reveals
the full versarility of che harpsichord — its
intimate charm as well as its majestic
power; its wide range of color as well as its
ability to etch in black-and-white. Thus,
we find not only such familiar landmarks
of musical history as Bach's Well-Tempered
Clavier and Scarlatti’s sonatas, but delight-
ful characrer studies such as Rameau’s La
Dauphine, a noble ground by Purcell, a
series of fascinating keyboard portraits by
Frangois Couperin, and a chaconne by
Chambonniéres, the “*founder of the French
school of kevboard music’’, as Landowska
has termed him. The music lover who
wishes to know more about the amazing
renaissance of the harpsichord in the past
fifty years, and about Landowska’s role in
this phenomenon, should consult an article
which 1 wrote for the Special Issue of
Musical America in February 1955.

The following paragraphs explain
briefly why the particular works were es-
pecially qualified for Landowska's list, and
comment on the best available recordings
of them.

Bach: Goldberg Variations. These
harpsichord variations, together with
Beethoven's Diabelli Variations for piano,
constitute the greatest keyboard works in
this form that we possess. Supreme contra-
puntal mastery and perfection of design are
combined with the most powerful emo-
tional expression and the most enchanting
virtuosic playfulness. Almost every re-
source of the harpsichord is called upon,
for the work was written for one of Bach's
most talented pupils to play for his patron,
Baron von Kayserling, well known for his
passionate devotion to music.

Landowska's recording (RCA Vicror
LM-1080) is one of her greatest achieve-
ments. [t represents her art in its fullest
maturity and is overpowering both in its
technical mastery and spiritual intensity.
This is the indispensable performance. Both
Ralph Kirkpatrick and Gustav Leonhardt
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have recorded the work on the harpsichord
with technical and scholarly assiduiry.
Kirkpatrick (Haydn Society HS-3062) is a
bit more individual and expressive than
Leonhardt (Bach Guild BG-536).

Bach: The Well-Tempered Clavier.
The choice of this "daily bread” of all
musicians and keyboard artists was a mat-
ter of course. But what will amaze the
music lover who has not heard this music
on the harpsichord is the fact that so much
of its color and splendor are lost on the
modern piano. There is only one complete
harpsichord recording — Landowska’s
(RCA Victor LM-1017, -1107, -1136, -1152,
-1708, -1820). And if there were never an-
other, one could rest easy that the work
had received its full musical justice, for
her monumental recording represents a
lifetime of work, study, and deepest love
of Bach's music. No pianist who is going
to come to grips with " The Weli-Tempered
Clavier’ should fail to study this record-
ing, even though his approach to the mu-
sic on the modern piano is bound to be
quite different in many ways. For Lan-
dowska is not only a consummate per-
former of contrapuntal music but a
visionary who understands Bach in his
most tragic as well as in his most tender
moods.

Bach: Prelude, Fugue, and Allegro
in E flat. On the autograph manuscript of
this work we find that it was intended **for
the lute or cembalo’”. Landowska thinks
that the lute-harpsichord (Lautenwerk) was
meant, ‘a2 combined instrument in the
construction of which Bach took a great
interest”’. And she points out that it
“sounds admirably on the harpsichord
grand with lute stop’. Apart from its in-
terest as far as registration and color are
concerned, the work is a musical master-
piece. Landowska's recording (RCA Victor
LM-1217) is definitive. This work also has
been recorded on the harpsichord by Fer-
nando Valenti (Lyrichord 48).

Couperin le Grand: Passacaglia in

B minor; Les Folies Fraucaises. '"An am-
plitude and nobility of line, bold and in-
gratiating harmonies, an intensity of at-
mosphere and expression are characteristic
of Couperin, and distinguish his works
from all others.”” It is thus that Landow-
ska, with her usual penetration, charac-
terizes Frangois Couperin le Grand (called
“‘the Great” to distinguish him from his
uncle). The amplitude and nobility of line
are wonderfully exemplified in the Passa-
caglia from the Ordre (or suite) No. 8. We
find the bold and ingratiating harmonies
and intensity of atmosphere and expression
in Les Folies Frangaises ou les Dominos, a
programmatic work whose fantastic sub-
titles such as “"Ancient gallants and wives
of superannuated treasurers under purple
masks and dead leaves’ bear witness to
Couperin’s wit and imagination. For all
its expressive freedom and bizarreness, this
work is a masterpiece of musical design, in
the form of a series of variations on a
ground bass.

There are several harpsichord record-
ings of Couperin's Les Folies Frangaises
available. Tt will be found in Ruggero
Gerlin's recording of the complete harpsi-
chord pieces (Oiseau-Lyre OL-50C52/67) in
the Ordre 13 of Book 3. Gerlin, a pupil of
Landowska, is a solid musician and care-
ful scholar. Sylvia Marlowe (who also
studied with Landowska) has recorded an
animated performance (Remington 199
136). There is also a recording by Claude
Jean Chiasson (Lyrichord 12). The Passa-
caglia will be found in the Gerlin set, but is
not, to my knowledge, available sepa-
rately.

Rameau: La Dauphine., This vivid
character piece was composed in honor of
Marie Jos¢phe, daughter of Frederick Au-
gustus II of Saxony, who was married in
1747 to the eldest son of Louis XV of
France. In her program notes on this work
in her “Treasury of Harpsichord Music™
(RCA Victor LM-1217) Landowska pro-

Continued on page 64
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Left: conductor Arnold U. Gamson who, with Allen Sven
Oxenburg, founded the American Opera Society. Below:
Jan Peerce, right, with Mrs. Peerce and Arnold Gamson

£ HAVE coMe to think of “"grand™ opera as
synonymous with "great’” opera, but that is
not true at all, for grand opera connotes a

scale of magnitude racher than actual quality. And thereby
hangs a tale known to few music lovers.

For many years, the only lyric theatre in New York to
be supported by a respectable number of subscribers — 60
per cent of the seating capacity — was the Metropolitan.
But now, for the first time in decades, there is a series
which has crashed the subscription barrier with the an-
nouncement of a season, weeks before its opening perform-
ance, that ic 1s 100 per cent sold out! The name of this
organization has become a cultural shibboleth, still
strange to the ears of the general public, yet commanding
the fervid loyalty of an audience that includes some of the
music world's most celebrated personalities, an impressive
representation from other intellectual circles, and the
proudest names in the social register.

It may seem strange to say that an organization which
has acquired such remarkable prestige remains practically
unknown to many music lovers who consider themselves

Great Opera Isn’t Always Grand

Until Records Are Available, Performances by
the American Opera Society Will Not Be Heard
bv the Public, for Subscribers Hold All the Seats

By Marvin David Levy

Ayunuary-jeéruary 1957

well informed. But they could not join anyway; the ranks
are full. That is the paradox of the American Opera So-
ciety. Tickets for its performances are quite as difficult to
get as opening night seats at the Met, for the original en-
raptured audience still holds its subscriptions, and there
is no plan to increase the number.

Why? Because they can hear old, small-scale, but no
less grand opera that they never — or almost never
could hear at the Diamond Horseshoe. Not in full stage
productions, to be sure; the appeal is auditory rather than
visual. One after another, early, and now unfamiliar works
had been dropped from the repertories of the world's lead-
ing opera houses because our latter-day masses somehow
do not like their opera soft or subtle. Almost anything
pre-Verdi simply would not be box office-worthy in an
establishment such as the Metropolitan. Not even Mozart
was, until recent seasons!

The possibilities of revitalizing earlier repertory were
first explored just six years ago by two young men then
aged twenty-one: Arnold U. Gamson and Allen Sven
Oxenburg. Cousins by circumstance and kin in spirit, they
wanted to continue their academic and musical studies
and at the same time finance themselves. Gamson, who was
studying at Juilliard, suggested to Oxenburg, who was at
Columbia, that they organize a trio Conrinued on page 70
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F' M Broadcasting

While listeners must recognize that broadcast stations in
this Country, with few exceptions, are commercial enterprises,
operated for profit, broadcasters must be alert to the critical atti-
tude toward programming rhar exists to an increasing degree on
the part of a great body of radio listeners.

Several factors have contributed to the spread of this new
attitude. One is public response to the promotion of classical
music on records and tape. Another is the discovery of new musical
values through the use of hi-fi equipment. Also, people of taste
who were beguiled by the novelry of relevision, as they were years
ago by long-distance radio reception, are rediscovering the ad-
vantages of radio as a means of home entertainment.

Somewhere between the philosophy expressed by Howard
Rhbines in our September-October issue, and the views of Sheldon
Soffer presented here lies an optimum program formula, subject
to modification according to the particular area served for audi-
ences, like critics, bave personality rraits peculiarly their own.

By SHELDON SOFFER

ug arT of building a program for a live concert is a

difficult task, but compared to radio scheduling 1t

seems to be almost child’s play. Radio programs are
geared for millions rather than thousands, and selections
must be made for a seventeen-hour daily concert, in effect,
as compared to the weekly two-hour live program.

The responsibility of scheduling music on the radio,
therefore, is of formidable dimensions, and only a few
stations come near to the ideal solution. Through first-
hand experience, I have been able to sample many that
do not. I have just completed a year-long tour throughout
the United States, conducting **Teahouse of the August
Moon'" in 58 cities, relying in my spare time almost en-
tirely upon the radio to appease my insatiable appetite for
music. Having to perform the same score six evenings a
week, and traveling on Sundays, my private musical diet
consisted mainly of recorded music over radio stations. I
must say that, except in a very few cities, I went hungry
until midnight, when [ lulled myself to sleep listening to
the American Airlines ““Music Till Dawn’. Only in
Atlanta, Boston, Chicago, Los Angeles, Philadelphia and
San Francisco, besides New York City, do any stations
that were on my itinerary devote much of their broad-
casting time to "' good’’" music.

By way of approaching the pros and cons of this
maceer, I would like to take issue with the six principles
set forth by Howard Rhines, program director of KFAC,
Los Angeles, in the September-October issue of this publi-
cation. In general, his article gave me the impression that
his policy consists of "'playing down' to his audience
rather than presenting stimulating and edifying programs.

Frankness compels me to say that, after listening to
KFAC for three weeks, I was repulsed and frustrated by
its musical fare. I am one of those who like to have music
in the background all day long; I usually wake up to music
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and fall asleep with music still playing. But except for
one hour or so during the KFAC broadcasting day (there
is music after midnight which is almost uninterrupted by
commercials) one hears only a third movement of this
symphony or a first movement of that concerto and com-
mercials that are very similar to the soap operas on the
national networks. Most of the morning and afternoon
programs are fifteen minutes long and at least five minutes
of this time is devoted to commercials in the same manner
as all the horrendous advertising in the Los Angeles area.
If this is the way to "'Please the Critical Listeners’ I
would be happier following Helen Trent and Ma Perkins.

Mr. Rhines’ first rule states that *'classics must be
presented at certain times of the day only”. Basically,
this is true, but Mr. Rhines does not include enough serious
music to satisfy any serious audience and the classics that
he does present are in such an abortive state (7.e., abridged)
that it would be more beneficial not to schedule the piece-
meal movements at all. There is not one hour of serious
music on KFAC in the morning or early afternoon, and
the music that you do hear consists mainly of folk songs,
pop, and other third-rate music.

Do conductors like Bruno Walter or Fritz Reiner alter
greatly their evening programs for the afternoon sub-
scription series, which is primarily attended by the fairer
sex? Certainly not! Then why should Mr. Rhines’ early
programs, which are designed for the housewife, contain
such bad (i.e., inferior music) programming? In New York
City, WNYC offers hour and hour-and-a-half symphonic
programs at 9:00 a.m., noon, 7:00, 10:00 and 11:00 p.M.
and from midnight straight through undl 3:00 a.m.;
WQXR does likewise at 7:00 and 10:00 a.m., and again
at 1:00, 3:00 and 8:00 p.M. Yes, schedule '‘true classics™
at specific times of the day — but nor only one full hour
a day, as KFAC does.

The second rule laid down by Mr. Rhines suggests
that ""works characterized by atonality and dissonance
should be kept a minimum’’. Shall we then hide all the
paintings and books of Picasso, Kandinsky, Joyce, and
Stein and bring them to the open sunlight only for minutes
ata time? Definitely not! Good programming can surround
the bitter with the sweet and thus bring to the critical
audience the current musical trends, even if they be difhicult
to listen to at the first hearing. Boards of directors of
symphony orchestras apply a great deal of pressure against
conductors’ bringing contemporary scores to the fore. Itis
of prime importance that the radio stations do a yeoman’s
job for modern music, therefore. Radio audiences ac-
customed to certain trusted programs will not til}jp the
dial when a work of Alban Berg or Arnold Schorberg is
announced. They will give it a try, at least, confident that
the next time something more familiar will be offered.

*“The amount of art song, classical organ, and chamber
music programmed should be propor- Continued on page 79
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Track
Sounds

You Can Almost Smell Castor Oil When You

Listen to This Recording from
Watkins Glen — By Dion Bartley

}anuary-geéruary 1957

ITHOUT question one of the most exciting sports

for both participants and spectators, and in

America one of the least known, is the racing
of the particular genre of automobiles internationally de-
fined as sports cars — small, two-seated, highly maneu-
verable, responsive, and extremely fast cars which must
also, to fit regulations, be capable of normal city and high-
way driving.

From the driver, sports-car racing requires a not com-
pletely definable but very large amount of skill — a sort
of compounding of trigger reflexes, substantial knowledge
of the behavior of a particular car in a variety of unusual
circumstances (most of them likely to occur at very high
speeds), a lot of practice, and the nebulous quality which
is referred to as “‘feel’” for a car. It should be mentioned
that no amount of love is an adequate substitute for *“ feel.”’

For the knowledgeable spectator (a great number of
whom have love but no “"feel,”” or "*feel’’ but no money),
the elements which compose the long single-day or two-
day race meet which has become the pattern of U. S.
sports-car racing (almost all of which is under the aegis
of the amateur Sports Car Club of America in contrast to
the big-money European schedules) are deeply satisfying.

The ear-splitting roar of twenty or thirty cars scream-
ing off simultaneously from a standing start; the incredible
exhibition of skill demonstrated 1n the mélange of break-
neck competition; the never-palling thrill of watching an
underdog — perhaps a driver with a smaller, cheaper, less
powerful, or even an ailing car — Continued on page 66

Above: Henry Mandler and Robert Strome with tkeiv tape equipment set
up at the Annual Sports Car Grand Prix of Watkins Glen. Below:
picking up the roar of the cars at close range is very risky business
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G Sengta

For Names of Reviewers and Explanation of Ratings, See the Record Review Section

BACH: Toccata and Fugue in D minor A
Passacaglia and Fugue in € minor A
Carl Weinrich, organist A
7Va ips. Stereo

Sonotape {Westminster) SWB-8001

Weinrich

BACH: Passacaglia in € Minor A-B
MENDELSSOHN: Sonata in F Minor
Kurt Rapf, organist

7Y% ips. Stereo

Audiosphere 712-BN

A-A
A-A

BEETHOVEN: Piano Sonata in C sharp B-B
minor (“Moonlight”); Piano So- B-B
nata in C minor (“Pathétique”) B-B

Raymond Lewenthal, pianist

7% ips. Stereo

Sonotape (Westminster) SWB-8002

Lewenthal

CHOPIN: Waltzes A

Guiomar Novaes, pianist A

7Y ips. Double Track A
Phonotapes-Sonore (Vox) PM-118

Novaes

FALLA: El Amor Brujo A

Netherlands Philharmonic Orchestra under B
Waiter Goehr, with Annie Delorie, A
contralto

7Y ips. Stereo

Concert Hall Society CHT/BN-2

Goehr

HAYDN: Symphany No. 101 in D Major A
(*Clock") B

Orchestre Pasdeloup de Paris under Lovis B
Martin

7Y ips. Stereo

Concert Hall Society CHT/BN-4

Haydn

RACHMANINOV: Concerto No. 2 A

Artur Rubinstein, pianist; Chicago Sym- A

phony Orchestra under Fritz Reiner A
7% ips. Double Track Stereo

RCA Victor ECS/ECSD-19

Rubinstein

RESPIGHI: Pines of Rome; Fountains A-A

of Rome A-A

Vienna State Opera Orchestra under A-A
Argeo Quadri

7V2 ips. Double Track

Sonotape (W estminster) SW-3006

Respigh
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Now we really know why Westminster picked this organ (Varfrukyrka, Skénninge,
Sweden) for Weinrich's Bach recordings! The sound in stereo is magnificent. The
performances, of course, are the same excellent ones already issued on Westminster
discs. Cleanly recorded with a minimum of mechanical noise from the instrumeni.
There is a wonderful depth here, without greatly overdone left-right effects. Lack of
leaders is an annoyance; use of 1 mil tape makes the reel seem skimpy. The same
material done on standard 1% mil stock would nearly have filled the reel. Notes
and package are adequate, no more. RiK

This is the second stereo tape of the Vienna Piaristenkirche organ to be issued. It is
&y /| an awesome sound, indeed, that comes out of the speakers when a loud passage is
= | in progress. The soft passages have a roundness and fullness that is very attractive.
“ ' Rapf possesses a good sense of form and his rhythms are flexible without suggesting
erraticism. The Bach holds together weil and builds up to a strong climax, while the

¥ lyricism of the Mendelssohn is given free play. It would be nice to be able to report
e wmssmenes  that Audiosphere’s program notes are adequately informative; alas, they are ex-
TR tremely meager and totally inadequate. WDM

This tape poses a mystery. What is the purpose behind recording a pians in stereo?
The difference between monaural and binaural with only one insirument as the
source of the sound is too minute to be appreciable; as a matter of fact, double
pickup may lead to falsification of the original sound. There certainly are many
monavral tapes and discs to equal the clarity, presence and range of this particular
issue. Some information in the program notes about Raymond Lewenthal would be
welcome; the name is new to me. He has a dependable technique and his interpre-
tations are not marred by attempts at untoward individualism., WDM

The fifteen waltzes of Chopin have been termed aristocratic on numerous occasions
and Robert Schumann once stated that they should be danced to by countesses.
Actually, they are not for dancing but for listening, and here they are played by a
queen, a truly great aristocrat of the piano. This is beautiful piano playing, tonally,
[ 4 musically and emotionally. The style and sensitivity heard on this tape are a rarity

\‘i rapidly becoming rarer. They should be listened to by all students of the piano,
% » particularly by professionals, for there is a wealth of art and artistry on display here
’ from which all who will may learn. WDM

This is dramatic music and stereo does help to make its rhythms and colors more
vivid. There is o palpable feeling of presence in the recording and the balance
between the orchestra and the vocal soloist is not strained. Goehr's conducting has
the vigor to demonstrate that the Gypsy life Falla portrayed in this popular score is
not a sedentary one. The interplay between the individual instruments of the orchestra
is sharply delineated; there is no blurring of sounds or thickening of the tonal strands.
Miss Delorie sings the role of the haunted Candelos fervently and the ensemble plays
skillfully. WDM

Let a conductor set a sensible tempo and keep his orchestra in tonal balance and
this symphony pretty nearly plays itself. Monsieur Martin does the first part and the
music the second, with the outcome a successful performance of this very ingratiating
masterpiece. It does not seem to matter how often the Clock is done; it breathes gocd
will each time. There are few subtleties in this performance; it is straigktforward and
has the simplicity of good taste and understanding. The playing is quite good and
the recording sets it off very well, with stereo lending o spaciousness that is an
enhancement rather than an obtrusion. WDM

Excepting the original shellac performance by the composer himself and the marvel-
ous one by the late William Kapell, this umpteenth edition of the popular favorite
seems to me above and beyond comparisons. It is that good. There are a few others
on LP that cannot be lightly dismissed, but the competition on tape is nil. Such imperi-
ous virtuosity, so masterful o mingling of poetic tenderness and dramatic power, is
encountered rarely in the concert hall and even less often captured by engineers.
Who would have expected the fire of Rubinstein and the ice of Reiner to coalesce
with such striking effectiveness? All things considered, the best to be had. H

As a musical colorist Ottorino Respighi shines brightly still, and these recorded per-
formances let the colors glow undimmed. In comparison with compefitive versions
they comprise an arresting demonstration of what can be done by those who know
the technic of recording. Quadri conducts both of these works with an élan that
makes them strikingly evocative; the tranquil imaginative moments in the Pines and
the pagan bombast of the ebullient Fountains are here in cbundance. Westminster
should have had Rome's inspector of waterworks and most eminent tree surgeon,
respectively, write the program notes. oD
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R. STRAUSS: Death and Transfiguration B

Utrecht Symphony Orchestra under Ignace C
Neumark B

7' ips. Stereo

Concert Hall Society CHT/BN-12

R. Strauss
STRAVINSKY: L’Histoire du Soldat A
Ars Nova under Robert Mandell B
7' ips. Stereo B
Sonotape (W estminster) SWB-8003

Mandell

TCHAIKOVSKY: Romeo and Juliet— A
Fontosy Overture A

Boston Symphony Orchestra under Charles A
Munch

7Y2 ips. Double Track Stereo

RCA Victor BCS/BCSD-22

WAGNER: “Tristan and Isolde’ Pre- A-B
lude ond Liebestod; Tannhduser A-A
Overture A-A

Philharmonic Symphony Orchestra of
London under Artur Rodzinski

7Y% ips. Double Track

Sonotape (Westminster) SW-1040

Wagner
Toccatas for Organ Bto C
Robert Owen (Christ Church, Bronx- A to B

ville, New York) A
7%2 ips. Stereo
Sonotape (Westminster) SWB-8004

Owen
Liebert Tokes Richmond C
Dick Liebert, organist B
7Ya ips. Stereo A
Sonotape (Westminster) SWB-8006
Liebert
Your Father’s Moustache in Hi-Fi A
Professor Albert White and His Gaslight A
Orchestra A
72 ips. Double Track
Bel Canto 107
Three Swinging Bells A
Aaron Bell, bass; Charlie Bateman, piano; B
Charlie Smith, drums B

72 ips. Double Track
A-V (Herald)} AV 7531

Music in the Night

Montini and His Orchestra

72 ips. Double Track

Sonotape (Westminster) SW-1027

Pow

Tchaikovsky

Midnight Moods A
Phonotapes Concert Orchestra under C
Charles Magné A

7% ips. Double Track
Phonotapes-Sonore PM-142

January-jeéruary 1957

It seems to me that unless a record company has a virtuoso orchestra and conductor
available, it should not undertake the Strauss tone poems. Death and Transfiguration
is too big, too often heard in plush performances and recordings, for this tape to
make an artistic impression. With the best will in the world, these players do not
project more than a skeletal performance. They lay on enthusiastically and the
melodies follow in their ordained course, but posterity will little note what they have
wrought. Of course, sound is the essence here, but would the sound mean less if the
music were within the capabilities of the performers? WDM

Westminster missed o sterling opportunity here. The very sketchy program notes
say: "A narrator, unnecessary except for stage performance, has been omitted from
the recording”. Besides the narrator, there are in fact two actors, and to say that
they are unnecessary is like saying that "Don Giovanni” on records is better off
without singers! Oddly enough, all of the Stravinsky music is here, not just the suite
usually recorded. The conductor is a bit heavy-handed but his players are able.
One yearns, at times, for Leonard Bernstein's savage touch. The recording, while it
has good separation, does not seem to me perfectly balanced. w8

Under the late Koussevitzky this orchestra developed a rapport with the music of
Tchaikovsky that remains unique. To be sure, the Boston strings have lost virtually all
of their Slavic sound and taken on a certain French astringency. But the frenetic.
temperament of Munch somehow goes rather well with such a score as Romeo and
Juliet despite one’s impression that the treatment is overemotional in the extreme.
And anyway, a conductor who does not let go with this music is inviting disaster, its
programmatic connotations being more important in the unfoldment than its formal
structure, which is shaky. The sound is presence itself. I

Wagner knew a good thing when he saw it. He was all showman and he employed
every means to exploit his music. He, himself, orchestrated Isolde's liebestod and
joined it to the music drama's Prelude for performance on symphony orchestra pro-
grams. So much for purism versus practicality. Rodzinski is an admirable conductor.
He has o fine feeling for orchestral color and texture. His interpretations enjoy a
proper degree of tension and never lack in propulsion. When the music calls for it,
he has ample virtuosity and he can spin a long, slow melodic line with the best. There
is excellent music-making in this tape and excellent sound. WDM

This interesting tape contains the Widor Toccata from the Fifth Symphony, Vierne's
Carillon de Westminster {sic!), Mulet’s Toccata Tu es Petra, and the Boé&llmann Suite
Gothique in its entirety. Not exactly all toccatas, but close enough. Musically, |
imagine this kind of music is indefensible nowadays, but none the less | believe that
it is no worse than, say, the Hungarian Rhapsodies. The first three pieces were meant
to be difficult. They are. The Boélimann, long o favorite, is terribly dull to non-
organists. The playing is mostly good although the flashy Widor can be flashier.
Excellent, you-are-there type sound. Poor program notes. w8

A big theater organ (Wurlitzer Organ at the Byrd Theatre, Richmond, Va.) brilliantly
recorded in very effective stereo sound. The tape is full of striking left-right as weli
as depth effects. Balance of tracks seem to differ from 8001 (see above) but pickup
and response are similar. Musically, the material is slight, falling in the "popular
standard” category; Liebert's technique is more than adequate. The instrument is
large and well dispersed, and the recording of crescendos and decrescendos is a
phenomenon of fidelity. Strongly recommended as a demonstration tape for stereo-
phonic systems. RLK

!

Fiffteen members of the San Francisco Symphony Orchestra make up a lot of talent
for recalling the Gay Nineties. Symphonic inhibitions cast aside, they follow the
baton (2) of Albert White in masterpieces like What Do You Mean You tost Your
Dog, Razzazza Mazzazza, Everybody's Doing It, Yah Yah Laugh, Alexander's Ragtime
Band and Kutschke Polka, plus eight equally enticing numbers. This McKinley (Presi-
dent, that is} Rock and Roll is pretty good fun as played here, unabashed and un-
restrained, and the taping is properly bright. This material is a piece of Americana
that deserves program notes; unforlunately, there are none. WDM

A cascade of notes is showered upon the listener by these players. The piano seems
to be in the middle of a breathless cadenza most of the time and the bass and drums
follow along in the same palpitating manner. There is o lot of potentially good
playing here, coupled with a nervous eagerness that does not give the music a
chance to express itself. A little less twisting and more relaxation might do the trick.
Bass-man Aaron Bell does the arranging, so it probably is up to him. Twelve numbers,
mostly standards like Lover Come Back to Me, Somebody Loves Me and Old Man
River. WDM

Definitely not what has made Westminster's reputation. Fairish arrangements of
Schubert's Ave Maria and a Rosamunde Entr'acte, Plaisir d’amour, On Wings of
Song and Tchaikovsky's Barcarolle, None But the Lonely Heart and Mélodie, played
with little distinction. Unfortunately, light classics — and pop tunes — require a high
degree of competence in arrangement and performance to merit more than casual
consideration. The notes are written in rhymed iambic pentameter. "What indeed
could be more gay/While groping through dense shadows like a mole/Than Peter
i. Tchaikovsky's Barcarolle’ should not be condemned to anonymity. WDM

Rather soggy performances of twelve standard pap tunes by an orchestra that seems
to have little enthusiasm or feeling for this kind of thing. The arrangements offer the
players a minimum of inspiration. Certainly, pieces like Night and Day, Jalousie,
Solitude and Manhattan Serenade should not be expected to do it all alone; the
arranger and the performers must carry their share of the burden. The Mantovanis
and the Melachrinos know this; Magné has yet to learn the lesson, apparently. Of
course, if sound is the only consideration, this tape will filt the bill; the recording has
been done with Phonotapes’ usual skill. WDM

MIDNIGHT
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yEAR's exD BEST: The complete piano so-
natas of Beethoven, recorded in 1932-39
by the late Artur Schnabel and now re-
issued on thirteen LPs by RCA Victor (as
compared to eighty-one shellac discs in the
original sequence), handsomely packaged
with Schnabel's own edition of the sonatas
(LM-9500).

Another senior artist of tender memory,
unknown to this generation but happily
still among the living, is the French pianist
Jeanne-Marie Darré. Capitol has just
brought out her martchless performances
(P-18036) of the Second and Fourth Concerri
of Saint-Saéns.

Honorable mention: Rafael Kubelik's
endearingly gemiitlich Brahms Fourth with
the Vienna Philharmonic on London
LL-1485; Berl Senofsky's stunning disc
début in the same composer’s Violin Con-
certo on Epic LC-3291.

BE ApPRISED herewith, and may the word
brighten your day as it did ours, that
Virgil Thomson's **The Mather of Us All”
will be released by Composers Recordings,
Inc., this year provided only that 1,500
copies can be subscribed in advance. No
one who attended the 1947 premicre or the
1956 revival will need any urging. Others
are assured thar this opera is an absolutely
unique masterpiece. Orders should be sent,
with the name of your dealer, to CRI,
Room 205, 2121 Broadway, New York 23.

LAN KAYES, manager of Red Seal artists
A and repertoire for RCA Victor, invites
recommendations for the expanding **Vault
Treasures™ list previewed in our Septem-
ber-October issue. On it are the bulk of
those catalogue withdrawals, some of
them transfers from shellac, that had been
available in the "LCT" or early "LM"
series. All were deleted because they had
ceased to be commercially competitive.
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Now they may be had through dealers on
special order.

Some fifty-four albums comprise the
initial release. Each has been assigned a
new number with the preceding designa-
tion "LVT'". The priceless old abridged
“'Der Rosenkavalier'” involving Lehmann,
Olscewska, and Elisabeth Schumann, for
instance, has metamorphosed from M-196
to LCT-6005 ro LVT-2002. A complete list
may be had rhrough any dealer or direct
from RCA Victor, 155 East 24th Street,
New York 10Q.

Of the historic Red Seal recordings not
announced for reissue, this department
would single out for special consideration,
among others, the Liszt B minor Sonata of
Horowitz, Act III of “‘Parsifal” under
Muck, what remains of the Brahms songs
by Kipnis, Flagstad's Ab, Perfido!, Barer's
Don Juan Fantasy, the Pathétigue of Furt-
wingler, the same work under Kousse-
vitzky, and the latter conductor’s early
recordings (nor the later ones) of the
Tchaikovsky Fourth, the second *'Daphnis
et Chloé’ suite, Prokofiev's Classical Sym-
phony, and the Mendelssohn Italian.

On other occasions this department has
offered as reissue-worthy the Schnabel per-
formances of Schubert. H.lppilv the Im-
promptus are on the first "LVT" list. The
posthumous sonatas, however, remain in
limbo. So do the Schumann Opus 17 of
Backhaus and the treasurable Monteverdi
discs made under Boulanger, both men-
tioned here before. From all the imperish-
ables foregoing, surely, RCA Victor will be
able to make 1ts new *‘'Vault Treasures'
schedule a cause for rejoicing.

HAT INVALUABLE organization, the Inter-
T national Record Collectors’ Club, has
just issued two LP discs of inordinate
interest to aficignados. The first, entitled
“"Echoes of the Golden Age of Opera,

Second Series’’, is another collation of
arias and fragments recorded by Lionel
Mapleson at the Metropolitan in 1901-03.
The other new one is a program commemo-
rating the fiftieth anniversary of Geraldine
Farrar’s début at the Diamond Horseshoe.
Inquiries should be directed to William H.
Seltsam, IRCC, 318 Reservoir Avenue,
Bridgeporrt 6, Conn.

erL10ziaNs (a  tongue-twisting word,

but none other carries quite the same
connotations) will be gladdened to learn
that Westminster's March list includes the
first recording ever of that unappreciated
composer’s “'Rob Roy’ overture. The
news would have gladdened one heart in
particular, and all dedicated record collect-
ors of whatever persuasion will join us,
certainly, in expressing sympathy to Mrs.
Duncan S. Robinson, whose husband died a
few weeks ago.

Mr. Robinson was a founder of The
Berlioz Society. He was also a zealous
partisan of recorded music and, in pursuit
of his hobby, the personification of Mr.
Collector in the eyes of the industry.
Dozens of A & R executives will miss his
exhaustive, distinctively handwricten, and
very frequent letters of admonition, en-
treaty, and counsel. And thousands of like-
minded enthusiasts will miss his deter-
mined advocacy of Berlioz' music.

TOSCANINI'S “"Aida’, so very long awaited,
will emerge at long last in March.
Before that, in February, there will be an
even more promising RCA Victor release
entitled “"Verdi and Toscanini”’. Virtually
all of its contents is new to records —
overtures to and/or excerpts from I
Lombardi’*, *'Nabucco™, I vespri sicili-
ani”’, ""Luisa Miller”’, and “'Rigoletto”,
the last being a souvenir of that greatr 1943
performance in Madison Square Garden.

UR GUEST reviewer of the month, and he

will be back whenever there is some
major Schubert disc to consider, is Eugene
Bruck, latterly of WGBH, Boston, and
WQXR, New York, who is now happily
ensconced as general manager of Phono-
tapes. Gene probably has more Schubert
on discs, including virtually every last
work on 78's, than any other collector at
large; he knows which performances are
good and why; and he’ll be welcome when
there is occasion to make use of his sensi-
tive Schubertian antenna.

OUR owN Leonard Feather has improved
on the Senecan maxim that all art is
but imitation of nature. To wit, he has
imitated technology in music. The refer-
ence is to Leonard’s ""High Fidelity Suite”,
a new M-G-M disc that will arrest the spe-
cial attention of jazz-oriented audiophiles.
Its contents: Feedback Fugue, Amplifier
Stage, Hi-Fi Pie, Squawker, Tweeter, Woofer,
Reverberation, Bass Reflex, Flutter Waltg,
and Wow.
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ALBENIZ (arr. Arbés, Surinach): A
Iberia {complete) A
Philadelphia Orchestra under A

Eugene Ormandy
Columbia set M2L-237 2-12/

BADINGS: Lovisville Symphony

BEN WEBER: Prelude and Passo-
caglia, Op. 42

SOWERBY: All On a Summer's
Day

Lovisville Orchestra under
Whitney

Louisville LOU-56-6 12’/

Robert

BARTOK: Divertimento

IVES: The Unanswered Question
MILHAUD: Symphony No. 4
SKALKOTTAS: Little Suite

Zimbler Sinfonietta under Lukas Foss
Unicorn UNLP-1037 12"

>>>

BEETHOVEN: Symphonies No. 1 in A-A
C, Op. 21; No. 8in F, Op. 93 B-B

L'Orchestrede la Suisse Romande under  A-A
Ernest Ansermet

London LL-1493 12/

Ansermet

BEETHOVEN: Symphony No. 3 in E flat, A
Op. 55 (“Eroica”) B

Berlin Philharmonic Orchestra under Evgen B
Jochum

Decca DL-9865 12"

Jochum
BERNSTEIN: Fancy Free A-A-A
COPLAND: El Salén México A-A-A
MILHAUD: Créotion du monde A-R-R

Columbia Symphony Orzhestra un-
der Leonard Bernstein
Columbia CL-920 12"

Having deleted Arrau's irreplaceable performance of Books 1 and 2 — a pity, for
no other version of the keybaard original will do — Columbia offers in its stead not
only the five familiar orchestrations of Enrique Arbds but also calculatedly similar
new settings of the remainder by the Spanish modernist Carlos Surinach. In the Arbés
sequence Book 1 alone is complete; he did but one tableau each from 2 and 3 and
none at all from 4. Now the whole is available to the concert hall. | am not sure that it
should be, although more grievous sins have been committed in the name of hi-fi. A
panorama of stunning colors, then, even without the redolence of the prototype. Ji

The symphony by the Dutch composer Henk Badings is a rather pretentious work. The
notes tell us obout dodecaphonic features and about octophonic and hexaptonic g
tonality. But what it all amounts to is a busy and noisy score written with great crafts- O
manship in the vein of Strauss, Mahler, and Reger, o which some modernistic ele-
ments have been added. After this, Ben Weber's piece is very welcome indeed. It is
concise, and it conveys a dramatic message in the composer's personclized ana eas-
ily accessible twelve-tone style. As to the Sowerby, it is as conventicnal as it is un-

CHESTRAL MUSIC

retentious. At least it doesn't boast of octophonisms.
P p

Balletomanes will wish that Foss had done the rest of "lvesiana™ while he was ot it,
just as partisans of each composer represented will begrudge the inclusion of ofhers.
He who assembles an LP as he would build a concert simply cannot win, the con-
sumer's coupling consciousness being daminated either by the notion of “complete-
ness” or, with the budget-minded, by an abhorrence of duplications or principle.
Still, note how this crazy quilt makes sense: the first twa performances listed are the
best ta be had; Milhaud's Nos. 1, 2, 3, and 5 cre recorded elsewhere, but not No. 4;
and Skalkottas (1904-49) is a fine composer long overdue general attention. JL

AS

fi8%

New recordings of the Beethoven symphonies are always with us, but this is the
first time that Ansermet has conducted any of them for the pronograph. There are no
surprises in these performances; all is order and detailed perfection. Ansermet's
Beethoven is more the classicist than most conductors permit him to be, or make
him out to be. Even the Eighth Symphany, misprinted as "Opus 23" on the record
sleeve, seems to have more kinship with the music of Mozart and Haydn than with the
Eraica, the Kreutzer, or the Geister. The playing of the orchestra is first-rate and

London’s engineers exhibit their usual high degree of skill.

Having recently stened to the Berlin Philharmonic perform the Eraica in Carnegie
Hall under Karajan, | can report that this recording is a good likeness of what |
heard in person. The surfaces of my review copy are a bit noisy, but the sound itself
is excellent, as one would expect. The playing of the orchestra is quite beautiful
except in the biggest fortissimos, where one encounters some dryness of fone. Jo-
chum’s reading is mostly fine. In transitional passages, or where one section abrupty
leaves off and another begins, he is apt to use too much tempo rubato with a resultant

WDM

loss of continuity or impetus. Cil

The star of Leonard Bemstein confinues in the ascendant and here you can understand
why. There are very few conductors who can match his alacrity ond perceptiveness
in this type of music, and none has been able to do so on discs. The first complete
performance of Fancy Free to be recorded brooks no competition, interpretatively
ar sonically. The two couplings date back several years. However, the older record-
ings have been withdrawn, ana with modern skill Calumbia has remastered the
original tapes to excellent advantage. The Copland compares favorably with its
competition and the Milhaud is solitary in its eminerce. WDM

RATINGS OF CLASSICAL MUSIC

The following explonction of the Record Ratings which
accompany the Record Reviews is given so that you will
understand exactly the significance of the three letters which
appear at the left of each review.

COMPOSITION (Top Letter)

A: Ovtstanding
Irdicates that the composition is one of the composer's
best works, or thot it is outstanding in o paricular class
of music. Assignment cf this rafing is an unqualified
recommendction,

B: Importont
Tnis rofing is but sligh-ly below the A rank.

C: Worthy

yanuary-jeéruary I 957

A composition which moy merit representation in a li-
brary of the composer's works, or in a collection of thot
porticular mysic.

PERFORMANCE (Middle Letter)
A: Outstonding
Indicates o superb performance. Assignment of this
rating is an unqualified rec: dation.
B: Excellent
A noteworthy performance, subject only to minar criticism.
C: Satisfactory
A performonce not without flaws, yet deserving public
notice.
RECORDING QUALITY (Bottom Letter)
A: Ovutstanding Realism

Representing the highest present attainments in acoustic
and recording technigues.

B: Excellent Quality
Slightly below A rcting because of miror fanlts in the
acoustics or recording, or Decause the noise is consid-
ered sol above the mini currently attainabl
C: Acceptoble Quality
Representing the current average of the better LP
records.
R: Indicates a re-issue.
Important Note: Records which are rated below € as
to the composition, artist or orchestra, or recording quality
are not orcinarily reviewed here. However, the omission of
a record does not mean that it was rejectea, as it may not
have been submitted to HI-Fl MUSIC AT HOME for review.
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BERWALD: Symphonies in C, E Flat C-C
Berlin Philharmonic Orchestra under A-A
Igor Markevitch A-A

Decca DL-9853 12"
Markevitch

BLOCH: Concerto Grosso No. 2 B-C-C
RICHTER: Lament for String Or- C-B-C
chestra C-B-C
ANTHEIL: Serenade for Strings
Guilet String Quartet and M-G-M
String Orchestro under lzler Solo-
mon
M-G-M E-3422 12" Bloch

BRAHMS: Symphony No. 4 in E minor, A
Op. 98 A

Vienna Phitlharmonic  Orchestra  under A
Rofael Kubelik

London LL-1485 12"

Kubelik

BRUCKNER: Symphony No. 4 (“Roman- A
tic”) C

Pittsburgh Symphony Orchestra under B
William Steinberg

Capitol P-8352 12"

Steinberg

CHAUSSON: Symphony in B Flat, A
Op. 20 A

Detroit Symphony Orchestra under Paul A
Paray

Mercury MG-50108 12"

DELIBES: Coppélia (Abridged) A

Orchestra of the Royal Opero House, A
Covent Garden, under Robert Irving B

RCA Victor LM-2035 12" B

DELIBES: Sylvia (Abridged) A

Philharmonia Orchestra  under Robert B
Irving

RCA Victor LM-2036 12" Délibes

DUTILLEUX: Le Louvp C-

LU'Orchestre du Thédtre des Champs- B-
Elysées under Paul Bonneau B-

INGHELBRECHT: La Nursery

Same Orchestra under D. E. Inghelbrecht

London/Ducretet-Thomson DTL-93086 12"

[-N--Nel

Inghelbrecht

J. JONGEN: Troisieme Suite d’Or- Cc-B
chestre A-A
ABSIL: Concerto pour Piano et Or- B-B
chestre, Op. 30; Hommage & Lekeu
L'Orchestre National de Belgique under
Fernond Quinet; André ODumortier,
pionist
London International TW-91120 12" J. Jongen

L. JONGEN: Malaisie B-8B

GILSON: La Mer A-B

L'Orchestre National de Belgique B-B
under Léon Jongen and Llouis Wee-
maels respectively

London International TW-91121 12"

McBRIDE: Punch and the Judy A-B-B
MOORE: Cotillion Svite B-A-B
CLAFLIN: Fishhouse Punch B-B-B
Vienna Orchestro under F. Chorles

Adler; Oslo Philhormonic under

Alfredo Antonini
Composers Recordings CRI-107 12"/

McBride
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The triumph of this record is the conductor’s. | am told that he esteems the music
highly, and indeed these fine performances obviously are carried out con amore.
However, the seeker ofter musical substance might go hungry. The Symphony in C is
called "Singuligre”’, but it is singular only in its almost direct quotation of distinctive
touches in-Berlioz and Mendelssohn. The Symphony in E Flat bears no other title, yet |
found it the more pleasant and inventive of the two. Fine sound on both sides. Inci-
dentally, this disc does not mark o recording debut for these works. They were once

brought out on 78’s by The Berwald Society.

The overall string sound on both sides of this disc will not delight the ear, for much
of the playing is uncomfortably harsh. However, Bloch’s noteworthy Second Concerto
Grosso {1952} is performed compétently enough, as are the other two works. Marga
Richter's Lament (composed in ¥956) is o funereal piece with o descending melodic
curve and some hyperactive inner voices. Antheil's Serenade (previously recorded
under Alfredo Antonini on the CRI label) is an eclectic grab-bag full of tricks, few of
them ingratiating ones. The studio recording is fair, but M-G-M has done much better
engineering. RR

g

ST

Here is the fifth version of this symphony to have been issued since last September.
Without detailed cross-comparisons, let me say that it is possible to judge this one
solely on its own merits. Kubelik's approach is fully attuned to the inherent quolities
of the magnificent Vienna orchestra. He lays stress on the classic aspects of the
work’s structure, on its rhythmic elements, and on the sheer beauty of its sound.
The ensemble seems to delight in a sort of Gemitlichkeit in which hurry and over-
romanticizing have no place. There is most faithful reproduction throughout, and the

overall result is extremely gratifying.

In his first poragroph the anonymous annotator exhorts the listener approaching
Bruckner’s Foorth to be "completely at ease, for its musical process is deliberate.
This unhurried pace allows easy access to the rewards the symphony offers.” All well
and good. Steinberg and Capitol must feel differently, however, for to the five exist-
ing musical versions of this work they have added a sixth which simply eliminates
sixty measures, that is to say fully one-fourth, of the slow movement. There can be,
in my opinion, no valid musical excuse for this kind of barbarism. Chalk it up to a
determination to get the symphony on one record. | prefer Angel’s version. ST

AS

For some reason the symphony has not attracted French composers on the whole.
During the 1880’s there was a burst of creative activity that brought forth a few,

proving that the form is not altogether foreign to the Gallic spirit. Chausson’s sole
venture shares with Franck’s popular counterpart the balancing of the dramatic and
the lyric, the opulent with the leanly logical. Paray leads a blazing performance,
brilliontly recorded. The playing demonstrates a degree of conviction usually re-
served for an especially beloved masterpiece; at its conclusion, one believes that one

has heard exactly that.

Both the musical values and the charm of Délibes' delicate scores are emphasized
by hearing them in extended scenes as presented here. Irving’s long association with
these works, as musical director of Sadler’'s Wells, shows in the lilt and musicality of
every phrase. Désormiére and others have brought greater excitement to the music,
but the warm romantic glow of these readings vividly recalls the essence and spirit
of the related choreography. Ballet lovers will be grateful for the well chosen ex-
cerpts from Act Il and almost complete Act Il of Coppélia, as well as for the most

WDM

nearly complete Sylvia on records. Nicely balanced sound. Recommended. GLM

Following the macabre tale of a bride who falls in love with a half-human wolf,
after being tricked into believing he is her husband, as closely and as descriptively
as it does, Dutilleux’s score will be most meaningful to those who have seen the
Roland Petit ballet. The music is imaginative, brightly scored, and has a strong
rhythmic drive and impulse, but since the ideas are worked out to the dictates of the
scenario rather than in purely musical terms, the piece is too episodic to stand well
alone. Bonneau's performance is powerful but not overly melodramatic. Inghel-
brecht's arrangement of French children’s tunes has charm but little more. GLM

While the late Joseph Jongen played an important role in the musical life of Brussels,
his significance as a universal composer is very debatable indeed. His suite is psevdo
neo-classicism with an impressionistic sauce; it is music by a bearded composer, so
to speak, and Jongen was bearded. Jean Absil's Piano Concerto was written for the
Ysaye Competition in 1938, and consequently it is more concerned with pianistic
technical display than with musical ideas. Stylistically it is a mixture of Debussy,
Ravel ond Richard Strauss, and sometimes quite reminiscent of Florent Schmitt,
His Hommage & Lekeu is more individual and also more chromaticin texture, AS

Léon Jongen is o younger brother of composer Joseph Jongen. His music is somewhat
more advanced and colorful, but still falls short of anything really important. His
Malaisie is pseudo-exoficism in the manner of Ibert’s Ports of Call and other trave-
logues of the kind. Paul Gilson was at various points in his long career the teacher of
Absil, Dimitri Mitropoulos and myself. His La Mer, composed in 1892, is a very forth-
right work in the best romantic vein. Wagner and Rimsky-Korsakov are its main in-
fluences; but how could one write otherwise in 18922 Some cuts have been made and

the performance does not do the work full justice.

This enterprising label deserves o great deal of credit. lts latest disc couples three
interesting exomples of modern Americono. Most familiar of them is Robert McBride's
notoble donce score, Punch and the Judy, composed for Mortho Grohom in 1941 ond
still o stople of her repertoire. Douglos Moore’s Cotillion Suite, commissioned by the
Columbio Broodcosting System, stylizes the Americon donces in vogue during the
nineteenth century with gusto ond sweet sentimentolity. Avery Cloflin’s Fishhouse
Punch contributes quite onother kind of “reel” to the program, which is well played
and cleonly recorded throughout. SS
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MOZART: Symphony No. 40 in G A-A
minor, K. 550; Symphony No. 41 A-A
in C, K. 551 (*“Jupiter”) A-A

Cleveland Orchestra under George
Szell

Epic LC-3287 12"

MOZART: Symphony No. 41 in C, A-A
K. 551 (“Jupiter”) A-A

HAYDN: Symphony No. 95 in C A-A
minor

RIAS Symphony Orchestra of Berlin
under Ferenc Fricsay

Decca DL-9745 12"/

Fricsay

ORREGO-SALAS: Serenata Con- A-A-B
certante, Op. 40 A
SHAPERO: Credo for Orchestro B
MUCZYNSKI: Concerfo No. 1 for
Piano and Orchestra
Louisville Orchestra under Robert
Whitney; Robert Muczynski, pianist

Lovisville LOU-56-5 12"/ Whitney
ROSSINI-RESPIGHI: La Boutique Fan- A-B

tasque A
PIZZETTI: La Pisanella R-A

Philhormonia Orchestro under Alceo
Galliera
Angel 35324 12"

Galliera

SCHUBERT: Symphony No. 5 in B A-A
Flat; Incidental Music from *“Rosa- A-A
munde” B-B

N.W.D.R. Symphony Orchestra under
Hans Schmidt-Isserstedt

Capitol P-18021 12

Schmidt-Isserstedt

SCHUBERT: Symphony No. 8 in B A-A
minor (“*Unfinished") A-A
MOZART: Symphony No. 35 in D, A-A
K. 385 (“Haffner”)
Vienna Phitharmonic Orchesira under
Carl Schuricht
London LL-1534 12"
Schuricht

SCHUMANN: Symphony No. 2; A-B
Overture, Scherzo and Finale B
Israel Phitharmonic under Paul Kletzki A-A

Angel 35373 12/

Kletzki

SCHUMANN: Symphony No. 3 (“Rhen- A

ish”) A

NBC Symphony Orchestra under Arturo C
Toscanini

RCA Victor LM-2048 12"

Toscanini

SESSIONS: Suite from “The Black A-A-B
Maskers™ A

HOVHANESS: Prelude and Quad- A
ruple Fugue

LO PRESTI: The Masks

Eastman-Rochesier Symphony Or-
chestra under Howard Hanson

Mercury MG-50106 12"/ Sessions

STRAVINSKY: Song of the Night- B-A
ingale; Pulcinella Suite A-B

L'Orchestre de la Suisse Romonde A-A
under Ernest Ansermet

London LL-1494 12"

Stravinsky
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One always feels of a Szell performance that each note in every phrase has been
thrice-examined in advance for stress, color, value, and shading. In these meficulous
readings every last fiber stands out. The bowing at the outset of the G minor is almost
too crystal clear, so that contrapuntal and accompanying phrases never heard be-
fore suddenly emerge. Some might find all of this calculated and fussy, but | like it.
The tempi in the G minor are perhaps a bit more relaxed than we are accustomed to
hearing, but the Jupiter takes on a seldom realized majesty that is most impressive.
The reproduction is Epic’s best. AK

Fricsay may well be the conductor of tomorrow. He seems bent on convingcing us, in
this and other recordings, that he has a firm grasp of conducting technic and a
searching mind, especially in works of the Mozart-Haydn school. These are two
thoroughly fascinating readings of two endlessly fascinating scores. The Haydn re-
ceives what is easily its best performance on LP to date, while the Jupiter ranks very
close to those of Klemperer and Beecham. Rather than the searing pace of the former,
or the reflective spacing of the latter, Fricsay steers a down-the-middle course.

At last, really good music reaches us from Louisville. The Serenata by the Chilean
Orrego-Salas is quite engaging. Lyricism and clarity of texture are its main assets
and, while the composer has fully assimilated the Milhaud manner of composition,
there is never outright derivation. Harold Shapero’s Credo is an interesting applica-
tion of Copland methods to the model of the slow movement from Beethoven's
Quartet, Op. 132. What results is a work of strong emotional impact, proving at
least that both Copland and Beethoven are to be reckoned with as composers.
Muczynski's brilliant Concerto is strongly influenced by Dukas and Prokofiev. AS

The fugue is especially good. Fine, solid playing by the orchestra.

w8

Galliera's performance of the ever-delicious hyphenated work has been available
by itself on a 10’ disc {30001). As that number would indicate to cny student of
these matters, this was among Angel's initial releases, and a "best foot forward" it
remoins for all the growing customer resistance against small-diometer LP's. It was
sensible, therefore, to schedule o 12’ reissue, and be ossured that none of the
originol luster hos dimmed in the three-year meaniime. The compctitle coupling is
o svite drown from incidental music for o droma of d'Annunzio, the heroine of which
mystique is smothered to death in roses. Pizzetti's score is oppropriately cromotic. JL

Schubert wrote this beguiling symphony at the tender age of eighteen; the sublime
“Rosamunde” seven yeors later. At thirty-one he was deod of typhoid. But in 1816
it had been a light-heorted Schubert who composed the B Flat for on omoteur group
that met to proctice ot his father's house. in a clean, spirited performance Schmidt-
Isserstedt has deftly caught the composer's mood. What seemed like an accelerated
tempo in the minuet sent me scurrying to my score, but happily | found that it was
custom and not the gifted conductor who was amiss. The more dramatic and romantic

"Rosamunde” music is played with similar sensitivity. Good sound. AK

Schuricht was something of an unknown quantity before this season, when he ap-
peared here with the Vienna Philharmonic. Now there can no longer be any doubt
that he is a first-class conductor. As further evidence, this excellent record is offered.
Possibly Beecham was more glowing in the Unfinished, or Waiter more romantic,
but there are so many "right" ways to do this piece that | would place this reading
very near the top of the list. There is of course only one way of doing the marvelous
Haffner and that is how it is done — with bounce and humor. The orchestra is superb,
especially in the Mozart, and the sound likewise. wBs

To one who had not heard the Israelis since their 1949 visit, this disc was a welcome
surprise. The ensemble on the earlier occasion was quite poar; today it seems to me
first rate — with clean, transparent playing in all departments, firm attacks, and a
certain brio. Kletzki undoubteadly is a fine drillmaster; however, he is just as surely not
the man for the works at hand. His interpretations are overbrilliant, his pacing too
fast, and the great adagio in the symphony does not have anywhere neor the requi-
site warmth. The satisfaction of hearing a splendid orchestra go through its paces
may be passed by those whose first consideration is Schumann. CJL

This release marks the first appearance on records of Toscanini conducting a Schu-
mann symphony, and the results are exhilarating. | have never before heard this
particular work performed with such controlled surge and sweep. Some may miss a
measured pace which is usually associated with the score and which all too often
passes for breadth; not this listener. Schumann's music is not to be confused with
proverbial Rhineland stolidity, nor is the sonic quality of the present offering, an
actual 1949 performance, to be judged by current standards. In short, all RCA’s echo

It is almost unbelievable that Sessions' "The Black Maskers” dates from 1923. This
work has such an uncomprising quality about it that | consider it the best work by any
American composer written in that decade. Cerlainly we can place it on equal par
with works of that period by Barték, Milhaud, or Berg. There is also a very appealing
quality to Hovhaness' early Prelude and Quadruple Fugue, in which Eadern melodic
elements and Bachian textures are successfully combined. Lo Presti's The Masks is
on the whole terribly conventional; but the composer is still young and so we may
hope for further development. Excellent performances and sound. AS

chambers put together could not wash the harshness from the sound of Studio 8-H. ST

x5
L8
.

Stravinsky's Song of the Nightingale is a symphonic poem based on the second and
third acts of his opera, “Le Rossignol”. Most of the colorful and fascinating elements
of the opera are retained, bui they are patched together in a somewhat diffuse
manner and the work suffers from structural disunity. To state it bluntly, Stravinsky
did not fare better in orchestrating his own opera than does Kostelanetz in his ver-
sions of Verdi and Puccini operos. The performance under Ansermet is a model of
clarity, limpidity, ond rhythmic urgency. That of the "Puicinella" suite is good enough,
but it lacks the bite to be had elsewhere. AS
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CONCERTOS

BACH: Double Concerto in D minor A
for Violin, Oboe, and Strings;
Triple Concerto in A minor for
Flute, Violin, Harpsichord, and
Strings

Solisti di Zagreb under Antonio Janigro

Vanguard/Bach Guild BG-562 12"

-A
A
A

Janigro

BEETHOVEN: Concerto in D for Violin A
and Orchestra, Op. 61 A

Jascha Heifetz, violinist, with Boston Symes A
phony Orchestra under Charles Munch

RCA Victor LM-1922 12

The right proportion of love and discipline is a handy thing to have in playing
anybody’s music, and with the elder Bach's it is indispensable. In just this respect the
Solisti are outstanding. They give warm performances of two works that are particu-
larly interesting: the Double Concerto that came down to us only in Bach's transcribed
version for two harpsichords, which necessitated re-scoring for what are generally
agreed to have been his original solo insiruments; and the Triple Concerto, which
allots a formidable part to the harpsichord comparable to that in the fifth Branden-
burg. On several counts, then, this recording is worth a special trip to town, SF

From the opening drum beats through the solo's single pair of pizzicati in the finale,
this is a performance to remember. The BSO’s tuttis are triumphant, and the wood-
winds are a fair match for the violin in those passages in which they work so wonder-
fully together. Heifetz, of course, is imperturbable before the difficulties of this part;
his playing has a self-containment that doubtless comes from the fact that he can d>

the impossible. His tone in the high registers has a rare sweetness, and in the fastest
poassages every note is an entity. In recording, the solo was projected far into the

Heifetz foreground, which results in clarity if not in concert hall realism. SF
BERNSTEIN: Serenade B Hera is the latest work by the gifted Leonard Bernstein. Inspired by the composer’s
Isaac Stern, violinist; Symphony of the A re-reading of Plato’s "The Symposium”, Serenade is a large-scale piece despite its
Air under the composer B somewhat modest title and consists of five sections or dialogues for solo violin,
Columbia ML-5144 12" strings and percussion. Highly eclectic, it has nevertheless o certain surface brilliance
and a rather effective, quite demanding part for the soloist. For the most part,
however, it conveys little emotional communication, and also there are clashes in
style at various points. The performance is superb, the recording alive but afflicted
Stern from time to time by distortion. CcJt

BRAHMS: Concerto No. 2 in B Flat, A
Op. 83 B
Rudolf Serkin, pianist, with the Philadelphia A
Orchestra under Eugene Ormandy
Columbia ML-5117 12"

Serkin

BRAHMS: Violin Concerto A
Berl Senofsky, violinist; Vienna Symphony A

Orchestra under Rudolf Moralt B
Epic LC-3291 12"

Conductor and soloist seem to be performing on two separate emotional levels.
Serkin's way, for the most part, is dispassionate and academic; Ormandy’s approach
is all exuberance and warmth. The contrast in styles is most apparent in the A minor
theme of the fourth mavement, where orchestra and soloist spell each other. At bar
74 and again at bar 397 of the second movement, Serkin indulges in some strange
accelerandi. A tendency 1o cut off phrase endings in marcato fashion, particularly
in the first movement, adds to the disappointment in what had been eagerly looked
forward to as a rightful successor to the old Toscanini-Horowitz version. AX

{of Belgium) Concours in 1955, In his own land, however, he is only just beginning to
be heard. In the Brahms he discloses an amiably warm tone of sizable amplitude
and unadulterated purity; his taste is impezcable, his intonation beyond cavil, and

“

The performance rating herewith applies only to that of Senofsky. This is the auspi-
cious debut recording of a young Philadelphia-born violinist who bids fair, on the
evidence, to become an artist of the highest order. Already his eminence is assured
! in Europe, where he was the first American in history to win the Queen Elizabeth
U oy
p
<« -
&

Senofsky his sense of destination radar-effective in outmaneuvering the cloddish Moralt. J1
. The amount of air expended in the Brant is considerablz, the noise it makes rela- —
BRANT: Angels and Devils (Concerto A-C . X ! P
for Flute with Flute Orchestra) A-B tively smail. Odd that this 1931 product should become a saleable curiosity in the

hi-fi era, though Brant is a fabulous technician with a bag of ideas up his sleeve.
Primarily an experiment in sound, the concerto has its engaging moments as well as
its shrill, bizarre, and unpredictable ones. Fine's piano pieces are quite predictable,
tame, altogether listenable, and decidedly influenced by Copland. The songs of five
years later (1952) show a greater freedom of expression and a more confident hand.
Fine's style is sincere, searching and completely musical. EL

FINE: Music for Piano; Mutability,
a cycle of six songs

Frederick Wilkins, flautist; Henry Brant, A
conductor; Eunice Alberts, contralto;
lrving Fine, pionist

Composers Recordings, Inc. CRI-106 12" Brant

DVORAK: Concerto for Violin and Or- A The mystery of this concerto’s failure to become one of the standard works in the
chestra in A minor, Op. 53 A violinist's repertory is only deepened by this record. What is missing? Not breadth,
Johanna Marizy, violinist, with the RIAS B not moments of delectable scoring, not warmth of melody (I refer you in the last
Symphony Orchestra under Ferenc case to the second movement subject, which unfolds for 37 bars). Some weakness in
Fricsay construction there may be, but when one listens to Johanna Martzy's performance,
Decca DL-9B5B 12" one couldn’t care less. Her quality is strength rather than mellowness, but she proves
herself as convincing and as musical an interpreter of the romantic style as she was of

Martzy the Baroque a few records back. The orchestra is admirable, the sound good. SF

MOZART: Concerto No.

17 in G, A-A

K.453; No. 15 in B flat, K. 450 C-B
Leonard Bernstein, pianist and con- C-B
ductor of the Columbia Symphony
Orchestra
Columbia ML-5145 12"/
Bernstein

SAINT-SAENS: Piano Concerti, No. 2in A
G minor and No. 4 in C minor A

Jeanne-Marie Darré, pianist; Orchestre A
National de la Radiodiffusion Frangaise
under Louis Fourestier

Capitol P-18036 12"/

Darré
TCHAIKOVSKY: Violin Concerto in A-B
D, Op. 35 A-B
SAINT-SAENS: Introduction and B-B
Rondo Capriccioso, Op. 28
Michael Rabin, violinist, Philharmonic
Orchestra under Alceo Galliera
Angel 353BB 12"
Rabin
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Both these great concertos are near to Bernstein's heart, to judge from the frequency
with which he has presented them in the concert hall. On occasion he has played
them effectively, but his recording of them | would account a disappointment. To
his credit Bernstein has used an appropriately small ensemble that allows one to
hear Mozart's very important woodwind parts, and in several passages one is
delighted with the arch of a phrase or the alacrity of his rhythm. But cheek to jowl
with such pleasures are moments of pounding and others of sentimentalizing. The
recording is acceptoble for K.450 but not for K.453. ci

Two re-creations of the first rank. Mlie. Darré is an entrancing soloist, and M. Foures-
tier provides a deftly deferent accompaniments. No matter what the technicians did
in making this an audio experience, the phrasing is hers, the drive is hers, the plasticity
of the interpretations is hers. There is litle to choose between the concerti or the
performances, since a wealth of glittering color dominates both. Nothing passé
about this music, and with these exciting executants Saint-Saéns is revealed again
as a passionate though refined spokesman for the romantic period. This is one of the

great releases of the year.

This is a perfectly amazing performance! Rabin not only has a high degree of techni-
cal facility, but he also has musicianship. It is a big forward tone and Rabin is not the
least bit reticent about displaying it. Brave indeed is the violinist who tries the
Tchaikovsky after the elder Oistrakh’s many versions. But the youngster compares
favorably and since the recording is better than any of King David's, | would call
this the best available version. The Saint-Saéns is something else again. Heifetz
practically owns this piece and Rabin is not yet a Doctor-of-making-purses-out-of-
sows-ears. Recording: Too close up. W8
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BARTO’K: Sonata No. 1 for Violin and A

Piano A
Robert Mann, violinist; Leonid Hambro, A
pianist

Barték 922 12"

Barték

BEETHOVEN: String Quartet No. 14in C A
sharp minor, Op. 131 B
The Koeckert Quartet A

Decca D1-9863

Beethoven
BOCCHERINI: Chamber Music Ato B
Carmirelli Quartet A
London L1-1454 12" A
Boccherini

BRAHMS: The Piano Quartets (com- A
plete) B

Victor Aller, pianist; members of the Holly- A
wood Quartet

Capitol set PCR-8346 3-12"/

Brahms

DVORAK: Quartet in F, Op. 96 A-A
(“American™); Quartet in E flat, A-A
Op. 51 A-A

Budapest String Quartet

Columbia ML-5143 12"

Dvoidk

RACHMANINOV: Sonatain G minor for A

Cello and Piano A
Zara Nelsova, cellist; Artur Balsam, pianist A
London L1-1480 12"

Nelsova

ROSSINI: Sonatas for Strings. No. 1 in A
G, No.2in A, No.3inC,No.4inB A
flat A

Solisti di Zagreb under Antonio Janigro

Vanguard VRS-488 12/

Rossini

SCHUMANN: Trio No. 1 in D minor, Op. B

63; Trio No. 3 in G minor, Op. 110 B
Trio di Bolzano A
Vox P1-9920 12"

Schumann

Woodwind Classics Cc-C-B
BEETHOVEN: Quintet; Trio in G C-B-B
SHAW: Suite B-B-B
Berkshire Woodwind Ensemble

Unicorn UNLP-1024 12"

Harp Music of the 17th and 19th Cen- A

turies A
Nicanor Zabaleta, harpist A
Esoteric ES-542 12"/

Zabaleta

January-jeéruary I 957

Some years ago | attended a recital at which Mann and Hambro played this very
sonata; their collaboration so impressed the audience that only a repeat of the entire
work would do as an encore! A hearing of this disc, on which much the same exciting
performance of one of Barték's finest compositions is captured in crystal-clear sound
by Peter Barték, actually re-creates that unique event. In the hands of Hambro and
Mann, this imposing work emerges in all its tense beauty, its rhapsodic character
balanced by its intellectual aspects, but with the musical quality always to the fore.
A perfect performance; a perfect recording. EJ

Much of Boccherini's posthumous career has been spent peeping from behind the skirts
of Haydn, and as a result many lovers of chamber music have missed a good thing.
If his quartet writing is less developed than Haydn's later style, the music nevertheless
carries the listener along with it, and no apologies need be made. Presented here are
two trios {G minor, Op. 9, No. 5, and G, Op. 38, No. 2), the Quartet in A, Op. 39, No
8, and o Quartettino ("La Tiranna™), Op. 44, No. 4. The arrangement of the G minor
trio using a viola for the middle voice instead of a second violin seems to me a de-
cided enhancement. The Carmirelli Quartet’s playing is just right. SF

The way in which these fine Dvofdk quartets are played and recorded makes this
disc one of the truly outstanding issues of the season. Now that Alexander Schneider
is back with the Budapesters, the quartet again is playing with its prewar abandon
(if not with all its former beauty of tone} and moreover it is reaching new, lofty
standards in regard to unanimity. its present performance of the American Quartet
is, indeed, just about the most beautiful one | can recall. The recording is unusually
successful, too, in matters of balance and tonal luster. Recommended without qualifi-
cation; no other versions are in its class. CiL

Whether Rossini composed these sonatas when he was 12, or delayed them until the
ripe old age of 15, as has been suggested, they are a complete delight — elegant
and irresistible. The symphonic character of the Third Sonata takes one by surprise,
and has the magnificence of a small boy dressed up in his father's clothes. The
double-bass truly has its day (the part was written for a virtuoso friend) and its
pronouncements are among the most striking features of these wonderfully musical
works. The translucent playing of the ensemble defines each melodic part so cleanly
that nothing is lost, and the entire performance is shimmering and exact. SF

The Trio is teen-aged Beethoven, still bound by his rigid teachers. There is proficiency
but no flights. The Quintet for three horns, oboe and bassoon is a nonexistent work,
reconstructed from the sketch book by L. A. Zeliner in 1861. This realization had best
be ignored. Oliver Shaw was a New England composer contemporaneous with
Beethoven. The suite is an interesting example of how far behind America was in
developing its musical heritage. It is a sweet innocent group of pieces closely aligned
to Michael Haydn. The performers here are second desk men of the Boston Symphony. | =
They show technical competence, but little else. EL I

It is perhaps some measure of the character of the late Beethoven quartets that the
full flowering of their sound is more easily conjured in the mind’s ear than in real
performance. That is the only way | can explain the sense of shortcoming produced by
this version of Opus 131. The last ounce of elasticity and resilience is missing in the
opening Adagio; the play of light and shadow is dimmed; the energy of the idea
is shackled on its way into actual sound. Yet one feels that these are capable players,
though they are slightly bettered by the currently available Budapest recording.
If, however, you happen to own the old Budapest 78’s, hang on to them! SF

This is for those who admire the way of the same forces (plus one) with the F minor
Quintet. To my ears, something is missing. Rather, perhaps, there is an extraneous
something — a sort of patina that hides the seams and bevels the rough edges. The
results are, | think, a little too slick to be Brahmsian. And yet these are carefully pre-
pared, handsomely executed, beautifully recorded performances, patently nct
to be gainsaid by any fair-minded listener. It happens that | hold this music in extra
special affection. So | will abide with Serkin, the Busches, Curzon, the Budapesters,
Hess, and her Prades colleagues, because it seems to me that they do, too. JL

If | were a cellist, | would enjoy this work to the hilt. The passion is gloriously purple,
the climaxes could move mountains to say nothing of audiences, and the melodies
are tailor-made to the instrument. Furthermore, the accompanist could not choose
but to be happy, for the pianist in Rachmaninov would not let him forget the keyboard
for a single measure; the sonata somehow manages to be as pianistic as it is celloistic.
Nelsova and Balsam let none of it go to waste; the cello in particular is consistently
warm, full, and communicative. Come to think of it, though I'm not a cellist | enjoy
the work to the hilt, anyway. The sound is close and clear. SF

A citizen before jury duty must confess to any bias, and a record reviewer ought to do
the same. Hence the acknowledgement that | have never been an admirer of Schu-
mann's chamber music. In these Trios | find much that seems distraught, erratic, and
fragmentary. The performers contribute to the unrest, for they give the impression of
playing with their teeth clenched, and the violinist (unnamed) sounds as if he broke
half his bow hairs in the attack. However, the music does lend itself to this sort of
treatment, and it is to the peformers’ credit that at least they achieved a unanimous
point of view. The sound is entirely satisfactory. SF

OODUWIND O.Ai;lCS

This sterling artist already has given us three recitals of inordinate interest. Having
covered the sixteenth, eighteenth, and twentieth centuries, he now brings to a tenta-
tive close the most comprehensive anthology of harp music ever recorded. There are
two familiar names here, but both of them are unexpected. Did you know that Spohr
studied the harp and wrote extensively for it? Zabaleta plays the Fantasy, Opus 35.
And who would have listed Glinka among the composers interested in this instrument?
He tailored two works for it, to be exact. The one we hear is entitled simply Nocturne.
Pieces by "Anon.” and seven others complete the list. An enchanting hour. JL
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DONIZETTI: Don Pasquale B
Soloists, Choir, and Orchestra of Bta C
Teotro di San Carlo di Napoli B
under Francesco Molinari-Pradelli {{
Epic set SC-6016 2-12"
Donizetti
DONIZETT: L’Elisir d'Amore AR WY A
Giuseppe di Stefano, Hilde Gueden, Fer- B
nando Corena, Renato Capecchi, Chorus B
and Orchestra of Maggio Musicale
Fiorentino under Francesco YMolinari-
Pradelli
London set XLLA-38 3-12"/
Gueden

MOZART: Bastien und Bastienne?] B B

Rita Streich, Richard Holm, Toni Blanken-

A

heim, Munich Chamber Orchestra under ! B

Christoph Stepp
Decca DL-9860 12"/

MOZART: Famous Arias A
Leopold Simoneau, tenor; lise Hollweg, A
soprano; Vienna Symphony Orchestra A
under Bernhard Paumgartner w
Epic]LC-3262 12"
Simoneau
Recital of Mozart Operatic Arias A
Teresa Stich-Randall, soprano; L'Orchestre B
du Thédtre des Champs-Elysées under A
André Jouve
London/Ducretet-Thomson DTL-93075 12’/
Stader
Maria Stader Sings Mozart A
Maria Stader, soprano; various orchestras A
Decca DL-9872 12"/ B
Mo zart Recital by Pierrette Alarie A
Pierrette Alarie, soprano; L Orchestre du B
Théatre des Champs-Elysées under A
André Jouve
London/Ducretet-Thomson DTL-93089 12/
Alarie
MUSSORGSKY: Sorochintsy Fair B
Soloists, Choir and Orchestra of the Sio- B
venian National Opera, Ljublijana, under B

Samo Hubad
Epic set SC-6017 2-12""

MUSSORGSKY, {PPOLITOV-IVANOV: C
The Marriage B
Soloists, State Radio Orchestra of the B
U.S.S.R. under Alexei Kovalev
W estminster set OPW-1202 2-12"
Mussorgsky
J. STRAUSS: Der Zigeunerbaron A
Erich Kunz, Waldemar Kmentt, Emmy B
Loose, others, Vienna State Opera B
Chorus, Orchestra under Anton Paulik
Vanguard set VRS-486/87 2-12"
Paulik
VERDI: Falstaff A
Tito Gobbi, Rolando Panerai, Luigi Alva, B
Elisabeth Schwarzkopf, Anna Moffo, A
Fedora Barbieri, Nan Merriman, others;
Philharmonia Orchestra and Chorus under
Herbert von Karajan
Angel set 3552C/L 3-12"
Karajan
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“Don Pasquale” hardly needed another recording, but this latest performance is
eminently respectable in the traditional Italian manner. Molinari-Pradelli conducts
a brisk and effervescent reading in which all the principals, except a particularly
humorless Ernesto (Petre Munteanu), convey the fun and charm of the frolic. Givseppe
Valdengo, as Doctor Malatesta, is largely responsible for what genuine style there
is. All the leading singers, however, have voices of good qualities and make much
of the opportunities afforded. This set does not surpass any of the existing LP sets,
but it would serve as an acceptable alternate for all but one of them. Ss

An enjoyable performance, despite certain shortcomings. Gueden's silvery soprano
is moanipulated with excellent taste and her characterization is well informed.
Corena’s Dulcamara is likewise well turned out and unmarred by the overacting one
generally associates with the part. The beautiful voice of di Stefano is at this point
a trifle heavy for Nemorino, and there are some stylistic crudities. Capecchi's singing
is marked by great care to make up, one assumes, for his less than adequate legato;
his characterization is a bit weak. The conducting is little better than routine; the
work of the orchestra and chorus, in particular, hardly as good as that. cn

lBAS‘"ENMBASHtNN[ Rita Streich most charmingly heads the small but distinguished cast of LP's third
“Bastien und Bastienne.” | must say that the singers, ably accompanied by the
Munich ensemble under Stepp, do more than adequate justice to the delicate humor
and youthful buoyancy of the score. Streich, as mentioned, sings beautifully and
| without any apparent effort; Holm, the Metropolitan’s David of a few years back,
handles Bastien’s music adroitly, and Blankenheim sings his buffo part with fine
, aplomb. The inclusion of a complete German-English libretto deserves special praise.
| The sound is on the whole excellent. RR

Rarely does one have the opportunity to hear Mozart arias sung with such tech-
nical agility and expert musicianship. Both Simoneau and Hollweg demonstrate
vnusually sensitive phrasing and both negotiate the tremendous vocal demands with
great assurance and ease. In the aria lo non chiedo, eterni Dei (K.316), which has
an unbelievable range, Hollweg sings with a spectacular clarity and beauty that
seem to foreshadow a notable career. Simoneau, of course, has a grander reputa-
tion, and he lives up to it. The orchestra plays with fine style. Also included: tenor
arias from "Cosi”, "Don Giovanni”, and "Titus"'; other concert arias. ss

As the final yardstick of vocal achievement, Mozart's arias are supreme. Against
their demands three sopranos have here measured themselves; of the three, however,
only Maria Stader can lay claim to greatness. Born to the Mozart phrase, she has
a warm, pure voice and a secure technique that carries her buoyantly through
florid difficulties. Of the opera arias and the concert arias K. 578, 579, 374, and
369, the Ach ich fuhl's is superb, the Cherubino arias less so. And if memories of
Lilli Lehmann obscure the Morten aller Arten, who today can sing it better? Of
richer, if less even, voice is American-born Teresa Stich-Randall, who sings arias
from "Figaro,” "ldomeneo,” "Magic Fiute” and "Cosi.”” Her fine command of ltalian
and her sure dramatic sense make Fiordiligi's arias, and particularly the Come
Scoglio, utterly convincing and better than anything heard lately in the U. S. Another
American gone abroad, Pierrette Alarie, makes easy work of the "Magic Flute”
coloratura arias and the Exsultate, Jubilate; even the fabulous Popoli di Tessaglia
(K. 318), which twice soars to the G in alt, fails to daunt her. Constant use of porta-
mento, however, seriously softens her rhythmic articulation and spreads sentiment
where intensity should rule. As for the sound, it is generally good on the first disc,
but much better on the last two. B

== In this version the composer's unfinished fragments were completed by Shebalin,
‘)., who seems to this listener generally to have mcintained an identity with Mussorg-
’f’\ sky's unique style. But no one, really, is capable of making this opera an effective
- theater piece. The plot is poor, lacking any kind of dramatic continuity. Although
certain numbers are enjoyable and, as in any Mussorgsky creation, there are
many salient musical ideas, the opera just will not hang together. Moreover, it does
not have enough dramatic nourishment to sustain a listener throughout its almost
two-hour length. The performance seems to me to be barely adequate. CJt

A curio, this — Act | by Mussorgsky, Acts Il and lil by Ippolitov-lvanov. in truth the
Gogo! play is better treated by the less famous composer. The music of both, how-
ever, is equally undistinguished. In this recording it is at least well sung, most notably
by mezzo Anna Matiushina (the matchmaker) and baritone Daniel Demyanov (the
reluctant bachelor who escapes the altar at a crucial moment by leaping from an
open window, whether running from his prospective bride or from the opera’s
musical poverty one isn't sure). A pity that there is not @ memorable tune for them.
The text is well enunciated, but a transliteration would help the uninitiate. ws

This second “"complete” pressing of Strauss' sparkling operetta offers a slightly
more generous version of the score than does the London release under Clemens
Krauss, but even at that the performance falls a little short of the earlier one. Both
versions share the Vienna State Opera Chorus and a number of principals, including
Loose, Preger and Jaresch. Krauss' lilting tempi are definitely to be preferred over
Paulik’s military beat; and Patzak and Zadek of the London cast outsing their
Vanguard rivals, Kmentt and Scheyrer. The recording is good. Again, however, the
ffrr sound has more richness. RR

The whole does not equal the sum of its parts. Alva is the most impressive LP Fenton
to date; Panerai adds to his growing reputation; Moffo makes a pleasant debut;
and in Gobbi one finds a Falstaff with extraordinary projection. With all this,
the production too seldom conveys sufficient dramatic vigor or Falstaffian mirth.
Most of the responsibility must be, | think, assumed by Karajan. His work has delicacy
and grace in abundance, but he has not balanced these qualities with an appropriate
portion of gusto. And some of the singers, notably Schwarzkopf, do not sing out when
only full, open-throated singing will do (this is Verdi, m’am, not Hugo Wolf). (oF]3
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FAURE: Requiem; Cantique de Jean A
Racine; Madrigal; Pavane A
L'Orchestre du Thédtre des Champs- B
Elysées, Chorus of Radio-Television
Frangaise under D. E. Inghelbrecht
London, Ducretet-Thomson DTL-93083 12"’
Fauré
MARTIN: Sechs Manalague aus A-A
“Jedermann" A-B
SCHUBERT: 7 Sangs A-A
Heinz Rehfuss, baritone; Frank Martin,
piano
London LL-1405 12"
Martin
PALESTRINA: Missa Papae Mar- A-A
celli; Missa Assumpta Est Maria A-A
Pro Musica Choir of Vienna under A-A
Ferdinand Grossmann
Vox PL-10,020 12"
Grossmann
ROSENMULLER: In te, Domine, speravi; A
Die Avugen des Herrn; Confitebar A
tibi, Damine; Nunc dimittis A
Helen Boatwright, soprano; Choir of St.
Thomas's Church, New Haven, under
Howard Boatwright
Overtone 9 12"
Boatwright

V. WILLIAMS: On Wenlack Edge; 7 A-C
songs from Pilgrim’s Progress

Alexander Young, tenor; others;

W estminster XWN-18097 12"/

Ow

V. WILLIAMS: On Wenlack Edge A-B
Famous Lave Songs B
George Maran, tenor; others B
London LL-1406 12"’
The Little Gaelic Singers of Caunty C
Derry C
Michael McWilliams, baritone soloist; B
James McCafferty, director
Decca DL-9876 12"
frma Kalassi Recital A
Irma Kolassi, mezzo; Jacqueline Bon- A-B
neau, pianist B
London LL-1425 12"
Kolassi

Elisabeth Schwarzkopf in Sangs You B
Lave B

Elisabeth Schwarzkopf, soprano; Gerald A
Moore, pianist

Angel 35383 12"/

Schwarzkopf

Caloratura favarites C

(Songs by Arditi, Dell'Acqua, athers) A-B

Rita Streich, soprano; RIAS Symphony A
Orchestra under Kurt Gaebel

Decca DL-9873 12"

Streich

Lave Songs-Gay Songs (by Mozart A

and Schubert) C
Sarita Gloria, soprano; Anthony Chanaka, B
pianist

Esoteric ES-541 12"

Gloria
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Hard on the heels of Ernest Ansermet’s beautiful recording, Fauré's masterful Requiem
has appeared in yet another fine performance, this time directed by that grand old
veteran, D. E. Inghelbrecht. Though perhaps not so fine-grained in sound, the reading
is none the less assured and stylish. Then, too, the issue offers the unusual bonus of
three rarely heard choral works by the same French master. And lovely they are,
too, particularly in the case of the Madrigal. This disc is therefore recommended,
with the reservation that none of the many versions of the principal work is absolutely
acceptable. Ccit

Rehfuss is o dry-voiced but intelligent artist. He sings this bleak but moving setting
of Hofmannsthal’'s monologues with intensity and conviction, and the performance
is given special authenticity by the composer’s presence at the piano. Those who
have seen "Jedermann” at Salzburg may well find greater depth in this harsh,
diatonic music than in the words themselves. On the reverse, Rehfuss sings an unusual
selection of Schubert, including the rarely heard Totengrdbers Heimweh; also Der
Strom, Der Wanderer, Auf der Donau, and three others. Recommended to every
lover of Lieder. RR

From the beginning, composers have been drawn to the Mass as a subject for their
finest music. The sixteenth-century Palestrina devoted most of his long life to compos-
ing for the church, and to this day his Masses have not been surpassed for artistry
and perfection in their welding of words, inspiration and music. These are two of
his best and this is also the first time that they both appear on one disc. Grossmann’s
chorus sings with understanding, musicianship and vast energy. The readings are
easily superior 1o all previously available performances of either composition, and
the sound of the chorus is faithfully captured. WDM

Thanks to the enterprise of such firms as Overtone, and to the devotion of the per-
formers on this particular disc, we are now in a position to hear the music of com-
posers who had been merely names in the reference books. The performances have
obviously been done with a loving hand. Mrs. Boatwright brings her customary
artistry to bear, and her husband conducts with fine stylistic insight. With the slight
exception of a tendency on the part of the basses to sing too "soloistically”, the chorus
sings with freshness and style. The recording is excellent — spacious, yet with no
blurring of the lines. Fine, too, are the informative jacket notes. DR

Vaughan Williams’ cycle of six songs from “A Shropshire Lad” of A. E. Housman is rugged, powerful, and
highly expressive. Neither performance is ideal but both have admirable merits. Maran’s voice is warm and
attractive but it thins out at top and bottom and he is at his best in the quiet lyric passages. Young's tenor is
brighter and is consistently used with more telling effect. He and his instrumentalists communicate the intense
drama of Is My Team Ploughing and Bredon Hill with great urgency and force. The songs from “Pilgrim’s
Progress” lack the vitality of the earlier opus and except for John Cameron, who puts his resonant voice to
good use, the performances are little more than acceptable. The London recording, except for very weak
piano sound, is technically better. GIM

1z che licele Al Sinpgens
OF Councy deray

Sticky sentiment characterizes these arrangements of Irish pseudo-fok music. Over-
blown piano accompaniments, distracting key changes in simple strophic songs,
extra voice parts that obscure the melody — these are only o few of the errors in
taste. Among the others is the performance of Brahms' lullaby — « cappella and
translated into Gaelic! The singing matches the music in quality. Although the voices
are lovely, their charm disappears when they are heard, over a muddled piano,
taking rhythmic liberties that destroy all sense of line. The sound, which has a rather
sepulchral effect, is glossy, if not, one suspects, honest. B R

The only new thing on this disc is Kolassi's reading of Ravel’s “Chansons madecasses”.
Singing with a sure sense of style and exciting tone, she captures their primitive force
with authority and conviclion. The other songs she has recorded previously. Sung in
Greek, Ravel’s "Cing mélodies populaires grecques™ are given a striking performance,
while the old Italian songs, stylistically good, are disappointing vocally. The sound
is adequate; the record jacket is not, since it lists none of the instrumentalists in the
“Chansons madecasses” and, in addition, names Parny as their composer. B

-

i\ -5
Schwarzkopf's admirers may find their affection for On Wings of Song, Songs my
Mother Taught Me, None But the Lonely Heart, and Ich Liebe Dich renewed in these
admirably restrained performances. One could wish for a litile less whimsy in Wolf's
Elfenlied and Grieg's Farmyard Song and for a weightier voice in Sibelius’ Schwarze
Rosen and Schlif, Schlif, Sdusle, but Strauss’ Wiegenlied, the prize of the collection, exhi-
bits the soprano’s best qualities to perfection and can rarely have been better sung.
Swiss folk songs and songs by Martini, Hahn, and Jensen round outl the recital. The
sound of both voice and piano is first-rate and nicely balanced. GIM

Wilh the exception of Johann Strauss’ Draussen in Sievering and Délibes’ les Filles
de Cadix, the front-parlor trifles here presented hardly merit the fine performance
given them. Insignificant musically, they serve solely as conspicuous attention-catchers
for a brilliant instrument and for a technique that, apart from a fendency to push
the voice at ils very top, is indeed formidable. In its turn, the recorded sound does
= ample justice to each note. But no amount of technical accomplishment can vitalize
W e ‘ these acrobatics or give meaning to music that is so obviously designed for display
’ A ‘ rather than for communication. JB
One can hardly help wondering how Miss Gloria happened to be selected to make
this recording, which, in effect, presents her as an interpreter of Lieder. Her voice
is certainly equal to the assignment (though it does tend to become edgy in fortes),
but her style is unsophisticated to say the least. For instance, she has the habit of
giving considerable stress to the first beat of most measures regardless of often
conflicting musical and poetic demands. Furthermore, she interrupts the melodic
lines frequently by failing to negotiate the larger vocal intervals with smooth legato
singing. AH
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9 BACH: Chromatic Fantasy and Fugue; A
¥ ltalian Concerto; Prelude, Fugue and B
s Allegro in E Flat; Prelude and Fugue A

in E minor
O Agi Jambor, pianist

As in her previous Bach release (the Partitas) Jambor proves herself a Bach inter-
preter of considerable merit. Her Chromatic Fantasy and Fugue is intensely dramatic,
yet beautifully controlled. The two Preludes and Fugues may be less interesting
musically, but Jambor plays them with style and taste. The [talian Concerto is a bit
disappointing, especially with memories of the superb Schnabel performance on
78s. His warmth is replaced here with Jambor's cool and objective approach. Of the
piano versions currently available, however, this is one of the best. For harpsichord

lovers, Landowska is almost impeccable in her version.

Ben-Haim's Sonata is an urgent and first rate work. In it, Near Eastern folk elements
are fully integrated with the composer's inventive materials, and the overall struc-
tural design has the strength of Bartdk's best scores. Marga Richter's Sonata also is
a strong work. Her ideas are original and she seems aware of the most recent trends
in compositional techniques. What is sometimes missing is o sense of destination.
For Miss Richter often gets carried away by a temperament of sorts, which leads to
repelitious statements and loss of structural unity. Pressler gives stunning performances
of both works, but the sound is a bit dry and percussive. AS

DHM
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°<: Capitol P-8348 12’
[}
1] Jambor
"
¢ BEN-HAIM: Sonata for Piano A-B
M. RICHTER: Sonata for Piano A
Menahem Pressler, pianist B
M-G-M E-3244 12"
Pressler
DEBUSSY: Svite bergamasque; Es- A
tampes; Children’s Corner B
Rudolf Firkusny, pianist A
Capitol P-8350 12"
Firkusny

FRESCOBALDI: Selections from “Fiori A
musicali” and “Toccate d’Intavola- A
tura” A

Eduard Miller, organist ("Silver Chapel”,
Innsbruck, Austria); Fritz Neumeyer,
harpsichordist

Decca Archive ARC-3054 12"/

Firkusny's approach to Debussy's music is varied, interesting, and not easy to char-
acterize. Some delicately imaginative scenes are painted in such pieces as Clair
de lune from the Suite bergamasque and The Llittle Shepherd from the "Children’s
Corner.” Yet the Impressionism becomes pervaded with the incisive and percussive
qualities one would associate with Brahms and Bartdk, respectively, in such pieces
as the tender Jimbo's Lullaby and The Snow is Dancing, both from the "Children's
Corner"”, and Soirée dans grenade from the "Estampes”. | find Firkusny's unevenness

Deutsche Grammophon's exploration of the seventeenth century in Italy has logically
led it to Girolamo Frescobaldi, who discovered then-new realms of expressive pos-
sibilities in instrumental music. Each of the two perceptive performers here is oc-
cupied with representative works, and the results are admirable. The instruments
recorded presumably are quite characteristic of Frescobaldi's time, and the inter-
pretations bespeak sound scholarship. Those who like this music will not want to
overlook organist Robert Noehren's superb readings of the "Fiori musicali” not so

in this music curious. Fine, realistic sound is provided by Capitol.

AK

ha

Frescobaldi

LISZT: Hungarian Rhapsodies (com-

B
plete) B
A

Alexander Brailowsky, pianist
RCA Victor set LM-6038 2-12"

Brailowsky

MOZART: Piano Sonatas, Nos. 1-4, B

superbly recorded by Allegro a few years back. AH

e

Although Brailowsky has few peers in matters of taste and discrimination, ! feel
that some of these highly seasoned gypsy airs are just not his bowl of goulash.
In a few, however — notably Nos. 3, 5, 8, 11 and 13 — he attains rare touches of
lyric beauty. But all too often these are not lyric pieces; they call rather for a pro-
pulsive, wild abandonment. it is here that | take issue with the admirable Russian's
interpretations. Another minor irritation is his tendency to keep the damper pedal
depressed in technical passages, particularly those of the left hand, making for

It looks as if Westminster is launching Mlle. Gianoli on a Mozart sonata cycle, which
is a surprise what with Badura-Skoda and Reisenberg on the roster. She plays with
facility and style and only occasionally is there a hint that perhaps all of these pieces
have not been in her repertory for any considerable length of time. Unhappily,
these exhaustive cycles sometimes force the performer to learn a composition solely
for the recording session. Both pianists are respectable Mozarteans, but Seeman is
the more incisive and his interpretations have somewhat more direction and point.

much blurring and running together. Excellent sound all the way.

AK

K. 279-82 8
Reine Gianoli, pianist A
Westminster XWN-18202 12"/

Carl Seeman, pianist B
Decca DL-9867 12" B
A

Seeman

SCHUBERT: Sonata in A minor, Op. A-B
42; Sonata in C (1815) B-A

Friedrich Wuehrer, pianist B-B

Vox PL-9620 12"/

Sonata in C minor, Op. Posth.; Mo-

A-B
ments musicaux, Op. 94 B-B
C-B

Leonard Shure, pianist

The recording has been done skillfully in each instance. WDM

Wyehrer makes a powerful, musicianly thing of Op. 42. He may lack the needed
subtlety and lyricism to be found in the older Kempff recording but his fine left hand
brings out a rhythmic logic that is often compelling. A nice bonus is the never-played,
never-before-recorded, incomplete sonata of 1815, which is full of strong contrasts
and interestingly akin to Beethoven. The microphoning on both sides is close-up,
resonant and clear, though not bright. This is the final disc in the first complete re-
corded edition of Schubert's sonatas, and Wuehrer has set a forthright, technically
secure, though not definitive, standard for reference and future comparisons. The

Epic recording, for one, does not measure up. The contrasts found in the 1815 sonata
are far more pronounced in the Posthumous C minor. However, Shure's chords are not
full enough, his pianissimi not gentle enough to make the work seem anything other
than episodic. He hurdles the many difficult passages with ease and there are some
bright moments, but perhaps it takes a Schnabel (who was Shure’s teacher) to hold
the volatile work together. The Moments musicaux are nothing out of the ordinary,
though the sound is better than in the sonata, in which, until the last measures of the
second movement, the piano is inordinately thin. Speaking of Schnabel, will Victor

Epic LC-3289 12"/ Wuehrer
Shure

SCHUMANN: Carnaval, Op. 9; Fan- A-A
tasie in C, Op, 17 A-A
Robert Casadesus, pianist A-A

Columbia ML-5146 12"

Casadesus

English Keyboard Music A-C

Paul Wolfe, harpsichord B-C

Expériences Anonymes A
EA-0013 12"

Wolfe
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follow up its re-release of his Beethoven sonatas with his Schubert ones? EB

Both of these products of Schumann’s youth are expressions of his romantic ardor.
When the poetic German was twenty-four, he was engaged in a light-hearted affair
with one Ernestine von Fricken. In Carnaval he played musical cryptograms with her
over the letters of the town of Asch where she lived. But in 1836, games and playful
infatuations were forgotten, for Clara Wieck had entered his life — she "to whom
| am bound by act, mental affinity, and deepest holy love”. Casadesus' comprehen-
sion of the haunting Fantasie, written during this courtship, is extraordinarily sensitive.

e He shows, and with spotless technique, that he too can play games. AK

Diverse selections from the works of Thomas Mulliner and Thomas Tomkins by such
composers as Byrd, Bull, Tallis, Newman, William Blitheman, and John Redford make
up a program that seems to me only sporadically interesting. Many of the works
appear to have had their expressive cutting edges dulled by time; a few of the more
stimulating pieces, e.g. Bull's In Nomine, suffer from Wolfe's less than perfect legato.
One also looks for more powerful inflection of phrase and more sustained rhythmic
tension. Nevertheless, Wolfe impresses as a serious musician and he may be more
rewarding in a program not quite so difficult to bring to life. Superb sound. Cit
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Homage to Mozart AtoC
Various artists AtoC
LM-6130 3-12" R
Mozart

Elektra Folk Sampler A
18 Folk Songs; various artists A
Elektra SMP-2 12"’ R
Having Wonderful Time A
Various artists, ensembles A
Columbia CZ-1 12" R
Music of Bali B
Gamelan Orchestra from Pliatan, Indo- A
nesia B

Westminster set XWN-2209 2-12"

American Drinking Songs A
Sung by Oscar Brand with Erik Darling A
Riverside RLP 12-630 12" B

Brand

Marc Blitzstein and his Theatre Com- A
positions A

Marc Blitzstein, with Brenda Lewis, Roddy A
MacDowall, George Gaynes, Alvin
Epstein, other artists

Spoken Arts 717 12"

Blitzstein

KERN: Show Boat A
Risé Stevens, Robert Merrill, Patrice A to B
Munsel, Katherine Graves, Janet A

Pavek, Kevin Scott, Chorus and
Orchestra under Lehman Engel.
Victor LM-2008 12"

Kern

Troubadour and Trouvére Songs A

Russell Oberlin, countertenor; Seymour A

Barab, Viol A
Expériences Anonymes EA-0012 12"/

Oberlin

Soviet Army Chorus and Band B
Conducted by Colonel Boris Alexandrov A
Angel 35411 12" A

ARLEN: The Wizard of Oz

Judy Garland, Ray Bolger, Bert Lahr, Jack
Haley, Billie Burke, Frank Morgan,
others; Orchestra and Chorus under
Herbert Stothart and George Stoll

M-G-M E-3464-ST 12"

oP>>

Arlen
Great Poems of the English Language A

David Allen, reader A
Poetry Reccrds PR-400 12" A

January-jeéruary 1957

Fifty dollars is a lot to ask for three discs, however handsomely they may be got up
(in a black leather album) or however elaborately they may be annotated (by
Irving Kolodin, with numerous illustrations) or however alluring their contents: John
McCormack’s immortal Il mio tfesoro, offerings of variable quality by Mattia Bat-
tistini (with Emilia Corsi), Emmy Destinn, Frieda Hempel, Selma Kurz, Vanni-Marcoux,
Lucrezia Bori, Tito Schipa, Lotte Lehmann, Erna Berger, Ursula van Diemen, Ezio
Pinza, and Dorothy Maynor; Schnabel and the Pro Artes in the K.47B Quartet,
Walter in the K.466 Concerto, and movements from this and that. Caveat emptor! JL

MISCELLANY

Elektra has produced some of the most attractive folk music on records. With this disc the company collates
its best, offering a song from each of eighteen records previously issued. Several countries are represented
and the singers include such fine artists as Oscar Brand, Jean Ritchie, Susan Reed, Josh White, Theodore
Bikel, and Cynthia Gooding. A bargain-priced basic folk music library in itself. WDM
This fine miscellany was issued at less than half the usval price to acquaint the folks with you know whose
records. It's a lot for the money. Included are Legrand’s | Love Paris, Sinatra’s Over The Rainbow, Les
Elgart's Alice Blue Gown, Kostelanetz's Emperor Waltz, Garner’s Summertime, Armstrong's Aunt Hagar’s

Blues and several other goodies — not to forget the enclosed Columbia catalogue. FR
%The brochure containing Colin McPhee’s fascinating annotations and photographs i
< - by far the greatest asset of this album, though the performances are the best Bali
MUS)C has to offer, and the technical side is fairly good. Percussion is at all times the most

H 3 s difficult to record. The clanginess of some of these instruments might have been
3= m placed away from, and the dim, plushy gongs necrer the mike for a more beoutif.ul
of baly result. Choice of pieces is the greatest shortcoming. The orchestra th recorded its
repertory as it was edited for the Broadway appearance on four LP sides; fewer and

E—;\f longer pieces would have made a grander effect. PG-H
| once had a radio program which came on just after one of Oscar’s. Oscar would
take off his shoes, put his feet up on the table, rear back, and let go. Not very
sophisticated, but neither was his material. | remember being fascinated. | still am.
Here are seventeen drinking songs, ranging from a sentimental recipe for moonshine
to a rousing ditty of the Quartermaster Corps. Some of the songs you'll know. Some
you won't, and some old favorites will have verses you have never heard. My per.

sonal favorites are an up-to-date version of Old King Cole and The E-R-I-E Waq
Rising. Erik Darling’s banjo and voice are fins tos. wpg

Surely no one has come up with a more valuable idea than this — to let "living
composers, the men whose masterworks assure them of lasting fame, present their
own ideas”. Spoken Arts already has scheduled several additions to its so-called
"Distinguished Composers Series”, but only the Blitzstein has materialized thus far
and no one will say who is to be next. If only the sequels are up to this par, all's well.
Excerpts from “The Cradle Will Rock”, "Regina"™, and "No for an Answer" are inter-
polated among the personalia and self-annotation. In this case, at least, the music
included is not the least attractive aspect of the enterprise. Close-up sound. JL

Kern's masterpiece, a high point in the American lyric theater, is generously presented
and more beautifully sung here than ever before on records. For collectors of musi-
cal scores, this recording contains all the old favorites plus the lesser known Where
Is The Mate For Me?, Till Good Luck Comes My Way, Dance Away the Night, plus a
couple of act openings. Only quibble is the inclusion of Harris' After the Ball {actually
used by Kern for period flavor}, which could have been dropped in favor of more
Kern. Hammerstein's Iyrics {and Wodehouse's in the case of Bill) are clearly sung.
Special honors to Stevens and Engel. EJ

Until a time machine is invented which can recover the sounds of past epochs, we
cannot actually know how the Troubadours sounded, but Russell Oberlin's particular
voice, and his uncanny sense of mood and style, are convincing to the imagination
that these were the sounds of twelfth- and thirteenth-century romancers. The music
is lovely, with all the richness of a great poetic flowering within a strict esthetic and
technical limitation, and the singer’s phrasing anc expressive nuance are a joy to the
senses. This is an elegant disc for fastidious ears, as well as for the scholar and
researcher. Seymour Barab supplies deft counterpart on the viol. PG-H

This is one of the most exciting records of the season. The vitality and discipline of
the singing are astounding; from the softest pianissimo to the loudest fortissimo the
tones remain musical and firm, while the exuberance of the performers never leads
to any lapse of taste. Even the occasional whistling fits naturally into the music.
The thirteen numbers include some good old-fashioned Russian corn among the folk
pieces and serious music, but the real gem of the disc is It's a Long Way to Tipperary,
sung in piquant English, if you please. It is spine-tingling in its virtuosity and verve.
The recording, too, is outstanding for clarity and balance. WDM

A three-year-old in these parts can listen, enthralled, and sit quietly through two
hearings of this recording, which hearings are also pleasing to adults. There can be
no greater recommendation. Harold Arlen and E. Y. Harburg composed enduring
and wonderful songs for this early example of the now-fashionable "integrated”
score. Most all of it is presented, along with enough dialogue to tell the story. The
cast is perfect. The sound on the recording is surprisingly good, considering it has
been dubbed from a 1939 sound track. Issuing this disc was an inspired idea. It
should please Arlen and Garland aficionados — and everyone else, too. EJ

The many-voiced Allen is without question the poetry reader for thousands who have

listened to his local broadcasts in New York City over the years. Lately his fame has G

spread via recordings, of which this new one is the fourth. The contents of its twenty- s
eight bands would be a surfeit for this space. Since it is subfitled Volume |, however, 0

you may assume that the continuing series will contain all the worthy works sooner

or later. Some already have appeared on one or another of Allen’s three earlier

discs: "From ‘Leaves of Grass'" (PR-300), "No Single Thing Abides” (PR-202), or lA

"16 Sonnets of William Shakespeare” {PR-201). Of their kind, the very best. JL A S



JAZZ AND POPULAR ALBUMS

No longer extant in the form displayed in these seven tunes, the Jazz Messengers
consisted, o year ago, of the six musicians on this LP. Their performances at that time
earned them the vote of fellow-musicians, voting in the Encyclopedia Yearbook of
Jazz poll, os the best new combo of the year. The hard-swinging front line comprised
Hank Mobley, tenor, and Donald Byrd, trumpet; the pile-driving rhythm team had
Horace Silver, piano, Doug Watkins, bass, and the leader, Art Blakey, on drums.
Silver's work stands out on its merits, Blakey's on its volume and excessive solo work
{in the rhythm section he's superb, though). LF

H The Jazz Messengers
« Columbia CL 897 12"
=

Pow

S\
Earl Coleman Returns B One of the jazzmen's preferred singers, back from years in obscurity, is flanked by
Prestige 7045 12"/ B Art Farmer, Gigi Gryce, Hank Jones and other helpful giants in six numbers that
B offer them solo space between vocal choruses. Coleman often sounds like a Billy

Eckstine record played at 25 r.p.m. This makes for slightly glutenous listening at times,

though the warmth and sincerity of Coleman’s approach usually compensate. Gryce,

in addition to playing alto, wrote the moody Reminiscing and the easygoing Social

Call. A couple of the titles would have benefited from an extra take or two for

Coleman intonation’s sake. Standards include Say It Isn't So, No Love No Nothing. LF }
Ella and Louis B Norman Granz deserves much credit for stripping Ella and Louis of the banal back-
Louis Armstrong & Ella Fitzgerald B grounds and trite tunes that have saddled them so often. Here, their material is
Verve MG-4003 12" B eleven old favorites such as Tenderly, A Foggy Day, April in Paris, Cheek to Cheek
and Moonlight in Vermont, their accompaniment the Granz resident rhythm section,
Oscar Peterson’s quartet {Buddy Rich on drums). The liner notes claim that the rough
waters of Louis's vocal cords have smoothed down with time; actually the contrary
is the case. At times he sounds unfamiliar with lyrics and melody and is even wobbly
Fitzgerald on intonation. But his trumpet has pleasant moments and Ella is delightful. LF
Pres and Sweets C What's wrong with the jozz record situation? Well, for one thing, records are being
Lester Young & Harry Edison C rolled off the production lines like newspapers, sometimes with even less attention to
Norgran MGM 1043 12" B quality and permanence. Examples: these two great Count Basie alumni go languidly
through the motions of a session on six tunes, mostly over-long and under-inspired, as
the customary Oscar Peterson rhythm section backs them up. Nobody who knows the
grandeur that was once Lester Young will want to face him on this embarrassing
occasion — not even on the new version of Basie's old theme, One O’clock Jump. A
Young waste of time on the part of all concerned. LF
Wednesday’s Child C The "C" rating refers to the arrangements rather than the compositions, for here is an
Patty McGovern & Thomas Talbert B example of how over-ambitious writing can hamper rather than help a singer. Miss
Atlantic 1245 12" B McGovern, a Minneapolis girl full of good vocal intentions, is well worth hearing on
these sides (and well worth inspecting on the attractive cover} but Talbert, who,
according fo some ecstatic liner notes by Budd Schulberg, has "flipped for Celine and
Kafka and Wallace Stevens”, is a little too far out with the flutes and the French
horns and a little lonesome without a piano. Miss McGovern shows promise as a song-
McGovern writer, too, with | Like Snow; Talbert wrote the title number and Winter Song. LF
Mighty Mike Cuozzo B Jazz must be in a healthy state when an unknown like Mike Cuozzo can have two
Savoy MG 12051 12" A new LPs on the market. This one differs from his current Jubilee issue in several

B respects. First, the music swings a little more and is better recorded; second, Cuozzo's
name is misspefled Couzzo most of the way; third, Costa plays vibes instead of piano,
allowing British import Ronnie Ball to take over at the keyboard; fourth, Vinnie
Burke's bass is backed by the superlative drums of veteran Kenny Clarke. Included
are There'll Never Be Another You and What Is This Thing Called Love? Highlight is o

Cuozzo lengthy blues entitled An Evening at Papa Joe's. LF
Informal Jazz C Though this is @ 12" LP, there are only two tunes to a side. One is a slow ballad
Eimo Hope Sextet B Polka Dots and Moonbeams, one a fast standard, Avalon; one an up-tempo blues,
Prestige 7043 12"/ B On It, and the fourth a slender original by Hope, Weeja. Thus the whole raison
d'étre for the session is extended improvisation by jazzmen looking for a chance to
stretch their horns. Donald Byrd, the promising young trumpeter, and Paul Chambers,
a bassist capable of bowing the most eyebrow-raising solos, are among Detroit's
most valued exports to the New York jazz scene. Others are John Coltrone ond
Hope Hank Mobley, tenor saxes; Philly Joe Jones, drums, ond Hope on piano. LF
Drum Roll C Hi-fi fons who hoppen o be percussion aficionados can have o field day with this
EmArcy MG 36071 12 B one. Two items feature Max Roach; others bring the spotlight on Shelly Manne,

B Cozy Cole, o trio of Latin drummers, Buddy Rich, Lionel Hampton, Roy Haynes ond
Art Blakey. {The Rich items were recorded o decade ago ond ore strictly low-
fidelity.) As a comporofive study in techniques this is o collation worth acquiring.
Musically, the best possages are the orchestrol sequences on Roach's Mildamo ond
Poul Quinichette’s Grasshopper. Rhythm is o vitol element in jozz, but extended

Hompton rhythmic exercises without melody or harmony still strike us as duil records. LF

RATINGS OF JAZZ AND POPULAR B: Good
RECORDS AND TAPE In general the collection is excellent, but additions ar
It must be obviaus ta everyane that popular music, jazz substitutions might hav.e made the work more attroctive
and music of the theatre and motion picture, cannot be rated und. more lastingly enjoyable. 8: Good
in the same manner as classical music, save for the audio C: Satisfoctory
quality of the records. Therefore, the fallowing explanation A collection that is highlighted by only o few numbers,
is given so that you will fully understand the significance of yet the over-all is quite acceptable. This might often [
the three letters which appear at the left of reviews of apply to collections that have a limited appeal, yet are

Indicates o superior performance throughout the collec-
tion. Assignment of this rating means an unqualified
recommendation.

In general the performance is excellent, save that there
are minor imperfections or breaches of artistry.

Satisfactory

popular, jazz, theatre and motion picture albums:
COMPOSITION (Top Letter)
A: Extroordinary

Indicates that the collection is of superior character, both
from a standpoint of material and programming. Assign-
ment of this roting means an unqualified recommendation.
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Az

important to those who specialize in specific types of
music. It might often apply to collections of historic impor-
tonce where the artistic performance is the primary
factor.

PERFORMANCE (Middle Letter)

Extroordinary

A,

To all intents and purposes an enjoyable recording, yet
one that does not qualify for B rating.

RECORDING QUALITY
(Bottom Letter)

8, C: The same as for classical recordings.
Indicates a re-issve.
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New Music of Alec Wilder A
Mundell Lowe Orchestra A
Riverside RLP-12-219 12" A
West Coast vs. East Coast A
Leonard Feather's Stars A
M-G-M E-3390 12" B

Leonard Feather Presents The Jones Boys B

Period SPL-1210 12" A
A

Feather

The Hawk In Paris A
Coleman Hawkins B
Vik LX 1059 12" A
Hawkins

The Flying Fingers Of Art Tatum & A

Buddy De Franco A
ARS 412 12" B
(By subscription only: 100 Avenue of the
Americas, New York 13)

it. Riverside's new sequel will outlive its detractors just as handily. JiL

Either you like the work of Alec Wilder or you do not. | do. Most of the intellectuals
do not. Their problem seems to be semantic. They allow that it is all right to like the
stuff but only so long as it is not identified as jazz. So all right already. Call it any-
thing you will. It still swings and it still charms, and this latest batch is the most engag-
ing, the most inventive ever. Appreciative annotations by Frank Sinatra, who once
conducted a Wilder program for Columbia. For coliateral listening try that disc
(ML-4271, recently reissued as CL-884) and note how well the years have treated

Critic Leonard Feather is a jazzman of many facets. As a sometime impresario he
is nonpareil, in support of which free advertisement you are earnestly commended to
either of these new albums. The M-G-M "Battle of Jazz” squares off {no pun in-
tended) a California six against a Basie /Birdland-based aggregation; their work in
effect confronts Pete Rugolo’s arrangements with Dick Hyman's, both groups being
beyond cavil or comparison as to quality of personnel. The sextet of Joneses —
Thad, Jo, Eddie, Jimmy, Quincy, and Reunald — are of course unrelated to each
other and that is the cream of the jest. No blood brothers ever got on this well. JL

This mistitled set actually was recorded in New York, with tenor sax patriarch
Hawkins playing French or French-type compositions. Two different groups provided
the accompaniment, both under the direction of skilled arranger Manny Albam, one
including o seven-man string contingent. Though the Hawkins sound is so lush as to
verge occasionally on fulsomeness, the overall atmosphere is comparable with the
feeling of lying on a smartly-decorated, heavily-stuffed couch. The choice of ma-
terial adds to this aura of comfort: April In Paris, Mon Homme, Mimi, La Vie En Rose,
La Mer and others. The Hawk's own enthusiasm over the results is understandable. LF

Non-subscribers to the American Recording Society are urged to join if only to obtain
this otherwise unavailable gem. Norman Gronz has united the two most dazzling
technicians in all jazz, in eight tunes that are rarely fast and flashy, always relaxed
without being weak, languorous but never longuid. Red Callender's bass and Bill
Douglass’ drums support the stars in A Foggy Day, Lover Man, Makin' Whoopee,
You're Mine You, Deep Night, Once In A While, This Can't Be Love. The death of
Tatum a few weeks ago makes it unhappily certcin that this session will remain the
only 1956 counterpart of the greatest Goodman combos. LF

For what this is — unashamedly unprogressive Dixieland — you would have to
travel a far piece to find it any better done. It happens that | was living in Florida
when Rollo Laylan organized his first covey of disciples back at the turn of the
decade, and | can attest to their salutary influence in that musical Sahara. When
you've got nothing else around but a hundred and one moribund supper club combos,
that undiluted New Orleans stuff can be manna from Heaven. Noi to labor the meta-
phor, the Preacher and his crew sound pretty celestial in these sophisticated climes,
too. This is happy jozz, brethren and sisthren. But ignore the fatuous liner notes. JL

%

De Franco

Suwanee River Jazz A
Preacher Rollo’s Saints A
M-G-M E-3403 12" A
Laylan

That Old Feeling A
Frank Sinatra A
Columbia CL 902 12" R
Sinatra

Judy B
Judy Garland A
Capito! T 734 12" B
Garland

Black Coffee A
Peggy Lee B
Decca DL-8353 12"/ B
Lee

The Elgart Touch B
Les Elgart and His Orchestra B
Columbia CL 875 12" B
L. Eigart

And then | wrote . . . Ato C
lrving Caesar B
Coral CRL-57083 12"/ B
Caesar
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A most appropriately titled album, for you do have “that old feeling” about it. &
These all — That OId Feeling, Bive Skies, Autumn in New York, Don't Cry Joe, The

Nearness of You, That Lucky Old Sun, Full Moon and Empty Arms, Once in Love with =)
Amy, A Fellow Needs a Girl, Poinciana, For Every Man There's a Woman, and Mean Q.
To Me — are songs that Frankie recorded long ago for Columbia; so long ago, in
fact, that on several of the numbers he is accompanied by Hugo Winterhalter, and
Hugo's been with RCA Victor ever since "South Pacific". Fine collection, though, and
Sinatra, of course, is superb. FR

Backed superlatively by Nelson Riddle and His Orchestra, Miss Garland sings Come
Rain or Come Shine, Just Imagine, | Feel o Song Comin’ On, Last Night When We
Were Young, Life Is Just a Bowl of Cherries, April Showers, | Will Come Back, Dirty
Hands, Dirty Face, Lucky Day, Memories of You, and Any Place | Hang My Hat Is
Home. Frankly, Judy Garland knocks me out, and when she's really on — like she is
here — then the girl simply can't be topped. A couple of the numbers don't especially
impress me, but I'll want this album around for just as long as possible on account of
the many that do. FR

| don’t know what it is about this album that seems familiar, but the feeling persists
that I've heard Peg sing a couple of these ditties before. Maybe in some other setting,
though, for on this LP Miss Lee is backed by a neat little quartet. The gal has always
been a sharp vocalist, and here she's at her winningmost with Black Coffee, I've Got
You Under My Skin, Easy Living, My Heart Belongs To Daddy, It Ain't Necessarily So,
Gee Baby, Ain't | Good To You, A Woman Along with the Blues, | Didn't Know What
Time It Was, When the World Was Young, Love Me or Leave Me, You're My Thrill,
and There's a Small Hotel. FR

Clean, winning, smooth instrumental playing of Swingin' Down the tane, Don't Be
that Way, Avtumn Serenade, Fascinatin' Rhythm, | Had the Craziest Dream, Three To
Get Ready, Stompin' at the Savoy, Street of Dreams, The Swingy Swan, Slow Roll,
Where or When, and The Dancing Sound. Elgart's interpretations are both danceable
end listenable, which does make them somewhat rare, although Elgart does not have
any great distinctiveness, nor, for that matter, does he try to have. The four original
compositions distract somewhat from the collection as a whole, for none can compare
with the standards. FR

Irving Caesar, Tin Pan Alley lyricist, is voluble, prolific, and lucky in his choice of
composer-collaborators. In come four decades as word-provider, he has worked
with Gershwin, Youmans, Romberg, and others. In keeping with the idea ond title of
the series, Caesar introduces each song with spcken remarks. Songs include Swanee,
Tea For Two, Crazy Rhythm, Sometimes I'm Happy, to name the best. The eorly (1916)
Gershwin song You-oo, Just You shows that even in his teens Gershwin had the touch.
This is part of a series for specialists including also Harold Rome, Bob Merrill, and
J. Fred Coots, to date. EJ




OPERATION CLEANUP

Or How a Hi-Fi Music Enthusiast Can Become Popular with His Wife — By Charles Graham

Rt You confronted, and perhaps embarrassed at fre-
quent intervals, by such questions as:** When are you
going to clean up those loose wires we've been

tripping over for the last two months?'" or “'IVhy don’t
you take a few minutes to get a new pickup so we can
have some decent music again?'’ Or have you just been
making private promises to yourself about running down
things that are wrong with your hi-fi system?

Well, how about some action right now? And while
you are thinking about it, suppose you make a detailed
check of your system, to see if there are more things that
need attention, even though they aren’t serious.

To make your inspection quick and easy, this checklist
is divided by headings which, collectively, make up a com-
plete hi-fi installation. A suggestion: put a black X in the
square before each item that does not need attention, and
a red check where you think that something must be done
or requires at least a second look.

AC POWER CONNECTIONS

Does the AC plug fit firmly in the wall or baseboard outlet?
Is the insulation on the cord bruised or frayed? The cord
should have round rubber insulation—not flimsy cotton
braid.

Does the cord run directly to your equipment, so that no
part lies loose on the floor where someone may trip on it,
or where it might be run over or pushed around by a
vacuum cleaner?

Does the AC connection run directly to one switch, where
power to all the components can be cut off?

If your equipment is mounted behind doors, or otherwise
concealed, do you have a main power switch with a pilot
light in plain view, to show at all times when the AC current
is turned on?

INTER-UNIT WIRING

Is all the witing between the units of your audio system
as short as possible?

Is the shielding and insulation all in perfect condition?
Should you substitute the madeup leads and terminals that
are now available in hi-fi equipment stores?

Are all connections to pin plugs and terminals soldered
neatly and securely?

Have you wiggled the wires to see if there are any un-
certain or intermittent connections?

RECORD-CHANGER

Does your record-changer mechanism perform ail its
functions perfectly?
Is it mounted securely, with the base perfectly level?
Is it smooth and quiet in operation?
Do you hear rumble or wow when you play records?
When did you oil it last?
| Do you need a new or better pickup?
Are you using a sapphire stylus that should be replaced
by a diamond?
If you have a diamond, is it time to have it inspected?
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Is your changer an old model that should be replaced?
Is it wired so that it is turned off from a single switch that
controls your entire system?

TURNTABLE

If you have been planning to buy a turntable, how about
doing it right now?

If you have a turntable, is it mounted solidly, on an ade-
quate base?

Does the tone arm swing freely, and have you checked
the stylus pressure?

Do you have a high-quality pickup, and is it mounted and
wired permanently?

Is the belt or driving puck in perfect condition for all
speeds?

Do you have a main control switch that cuts off the turn-
table, too?

PREAMPLIFIER

Is your preamp mounted permanently, or is it still installed
in some temporary fashion?

What about the wiring2 Are you troubled with hum pickup?
Do all the controls function perfectly?

Any loose knobs?

Need a new pilot light?

Is it time to have the tubes checked?

Is the ventilation adequate, so that the preamp does not
become excessively hot?

Should you replace your present preamp with a new one?

TUNER

Do you have a tuner with FM2

If so, does it suppress the background noise on weak
stations? If not, the trouble may be due to one of the
sources covered in the next three items:

Do you have a good FM antenna?

Have you ever had the FM alignment checked? {Unless
your local dealer has the proper equipment, better send
the tuner back to the manufacturer to have this done.)

Is it one of the earlier, less sensitive models? {Low sensi-
tivity results in poor noise limiting.)

Does the tuning drift after the set warms up?

Do you get as many FM stations as you should? {The new
models, used with a good antenng, have a range of 50 to
100 miles or more, depending upon the receiver location
and the power of the transmitter.)

Should the tubes be checked?

Is the tuner installed permanently, or is it still set up in
some temporary fashion?

Do any of the pilot lights need replacing?

Are all the connections neat and secure?

Is it connected so as to be cut off from a master switch
that controls the entire system?

TAPE MACHINE

Do you have a tape machine?
If so, does it need any mechanical repairs?
Have you oiled it and cleaned the heads lately?
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“OPERATION CLEANUP” REPORT ON YOUR HI-FI INSTALLATION

Here is a review checklist of the AC POWER CONNECTIONS AMPLIFIER

main items which appear separately, Something to be done All OK Something to be done Al OK

in detail. if you can put an OK oppo- INTER-UNIT WIRING SPEAKER SYSTEM

site 13 out of the 14 items, your wife Something to be done All OK Something to be done All OK

should present you with a gold-plated RECORD-CHANGER FM ANTENNA

r.ec.ord, and it should be done with Something to be done All OK Something to be done All OK

:;';‘furclzrcj‘;:cn°;°“’e front steps TURNTABLE RECORD & TAPE STORAGE
Rt O Something to be done All OK Something to be done All OK

your wife should call in the junk man PREAMPLIFIER CABINETWORK

and have him cart off that mess. Something to be done All OK Something to be done All OK
But if you mark all 14 items with TUNER ADDITIONAL EQUIPMENT

OK's—well, we still won't believe Something to be done All OK Something to be done All OK

you unless your wife signs your re- TAPE MACHINE OTHER ITEMS

port card ! Something to be done All OK Something to be done All OK

Is it one of the early models that should be replaced?
Are all the plugs and wiring in good condition?

What about replacing it with a stereo record-playback
model, or a stereo tape phonograph?

Can a stereo unit be added to your present machine?
Are you using a high-quality microphone?

Do you have a solid mike stand?

AMPLIFIER

Is it installed properly, with adequate ventilation?
Should it be replaced with a better model?
| Are the wires and connections neat and secure?
Should you have the tubes tested?
Is it causing noticeable hum in your speaker?
Does it have enough power to drive your present speaker
system without overloading?

SPEAKER SYSTEM

Are your speakers still in temporary enclosures?

Are the enclosures adequate for your speakers?

Should you replace your present speaker, or add speakers
and networks?

Do you have the correct networks?

Are you planning to add a tube-type crossover network
to operate two or three separate amplifier-speaker
channels?

Planning to modify your speaker setup for stereo?

Are you still waiting to paint or stain your enclosure?

Is the wiring shipshape, with no loose leads?

FM ANTENNA

Do you have an adequate FM antenna to give you maxi-
mum performance from your tuner?

Do you need a Yagi antenna for long-distance reception?
And a rotator, for long distance in all directions?

Have you inspected the condition of your antenna and the
mounting, to be sure it can withstand high winds?

Is the lead-in secure, so it does not rub on the house?
And does it run directly to your tuner?

Is your antenna high enough?

CABINETWORK

Is your equipment installed in an attractive, finished cabinet
or furniture piece, in a manner satisfactory to your wife?
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Or are you still promising to do something about it?

Are you still in the process of designing a cabinet?

Has the construction of the cabinet been started?

Is the cabinetwork partly finished?

Have you bought all the components you need?

Is all your equipment permanently in place?

Are you certain that all the components are adequately
ventilated?

Have you set a date on which the installation will be com-
pleted, right down to the last detail?

ADDITIONAL EQUIPMENT

Do you need an extension speaker in some other part of
the house?

If you listen to radio or records after you go to bed, can
you cut off your entire system without getting up?

Should you get a second phonograph for the children?
What about test instruments to check the performance of
your system?2

Do you need a second tuner, amplifier, and speaker for
the kitchen or bedroom?

Are you planning a stereo tape system?

Do you need a shop where you can experiment without
tearing up your hi-fi installation?

What has your wife been asking you to repair or add to
your system?

This check list is quite complete, but undoubtedly the
questions here will prompt you to think of other items
which call for attention. Usually, the things that remain
to be done require very little time. It’s just a matter of
stopping long enough to do them!

But putting everything in order is one way for a man
to make himself popular with his family, and particularly
with his wife. Besides, if a hi-fi installation is to be an
accessory to good living, and that is its basic function,
it should be as attractive in appearance as it is fine in
performance.

When you have checked the foregoing squares with red
and black pencils, complete the review in the Report Card
for **Operation Cleanup’’. You may want to cut it out and
put it in your pocketbook as a reminder of things to be
done without further delay.
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ARMSTRONG BIOGRAPHY

Man or Hign FipeLrry: Epwin How-
ARD ARMSTRONG, by Lawrence Lessing,
320 pages, 30 illustrations, 834 by 534
ins. J. B. Lippincott Company,
Southeast Washington Square, Phila-
delphia. Price $5.00.

HE MosT critical reviewer of a
Tbiography is one who knew the

biographee as well or better than
the author. Some years ago, at lunch with Major Arm-
strong and his secretary in his apartment in River
House, this reviewer brought up the subject of a biogra-
phy, and inquired about the availability of notes and
records. When the Major answered in the evasive way he
had of disposing of any subject that did not interest him,
his secretary said: "' You are the one who should write
this biography.” I told her: **Nothing would interest me
more. But I could never do it,”” because I knew I couldn’t.

You can imagine, then, with what critical interest I
read Lawrence Lessing’s ‘"Edwin Howard Armstrong’’,
checking it page by page with what I knew of the Major’s
early career, and my continued association with him
from 1939 until his death in 1954.

My conclusion? This is exactly the book I wish I might
have written, but could not, for I would not have had Mr.
Lessing’s precisely balanced objectivity, nor could I have
produced a book which would hold the unflagging interest
of every reader, as this one will surely do!

Here is the life story of the inventor whose capacity
for intuitive reasoning expanded the usefulness of radio to
the point that it has changed the habits of nearly every
person on this globe, revised the methods of warfare, ad-
vanced the protection of lives and property on land and sea
and in the air, and eliminated the factors of time and dis-
tance from domestic and international politics.

For his work he was honored by many engineering so-
cieties and his name was added to those of the only four
other Americans' in the pantheon of great men in electri-
city and communications by the Union Internationale des
Telecommunications at Geneva. The radio industry paid
him nearly $15 million on his inventions. Why then, did
a man of such accomplishments, so highly honored and
so rewarded, end his career by stepping out of a window
in his apartment onto a roof thirteen stories below?

In his concluding chapter ** The Expense of Greatness’’,
the author asserted that ** Armstrong was literally killed
by a society on whose terms he strove valiantly and with
high principles to serve, but which reneged on those
terms and solemn contracts in the end to bedevil, betray
and ultimately to destroy him.”” And he asks:** What more
did he want? Only the justice and due that this industrial
society repeatedly denied him, and without which all the

1 They were Bell, Morse, Pupin, and Tesla. Others similarly honored are
Ampere, Faraday, Gauss, Hertz, Kelvin, Marconi, and Clerk-Maxwell,
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rest became ashes. If this is not understood, then nothing
will have been understood.”

It is to the understanding of Major Armstrong, and his
experiences with men of the industry and the courts, and
the Major’s reactions to them, that this book is devoted.
There is drama, romance, suspense, and a view of the in-
side workings of American industry in this story of the
Major’s great triumphs and tragic defeats during a life
that was packed with unflagging action from the time
when, on September 22, 1912, three years after he entered
Columbia University, he recorded **great amplification
from a radio receiver employing what became known as
the Armstrong Regenerative Circuit, until on January 31,
1954, he wrote Mrs. Armstrong, " How deeply and bitterly
I regret what has happened to us. God keep you, and have
mercy on my soul.”’

Mr. Lessing described the Major’s life and experiences
in a straightforward way, completely without sentiment
or bathos. Nowhere did I find the words egotist or egotism.
Yet this is a book about an egotist whose life and ultimate
fate were a complete expression of transcendent egotism
in action.

Probably no great man of engineering and science had
as little sense of public relations as the Major. True,
"*He was never so happy as when he was exposing error to
discover truth.”” But his manner of doing it not only an-
tagonized many of those who were his friends, but chal-
lenged the officials of great corporations to discount his
conclusions and to find ways to defeat him.

His first defeat followed the sale of his regenerative
and superheterodyne patents to Westinghouse on October
5, 1920. At that time, his regenerative patent was held up
in interference proceedings with Dr. de Forest, who had
“finally applied for a patent on something approaching
a regenerative circuit’’ in March, 1914, a vear and a half
after the Major's first record of his own regenerative
circuit. _:

Mr. Lessing offers the comment: **Though he was a
doctor of science, de Forest could not satisfactorily ex-
plain his invention [the audio tube].” It was not until
1915 that " the physical action of the three-element vacuum
tube was correctly explained’” by the Major in a paper
before the Institute of Radio Engineers, and an address to
the Radio Club of America, proving conclusively that
“*when a negative charge was applied to the grid, the plate
current decreased, and when a positive charge was applied,

it increased . . . For the first time, a characteristic engi-
neering curve was diagrammed to show how the tube
amplified.”

Here is a curious sidelight on that statement: In 1916,
working for Dr. de Forest in his Highbridge laboratory,
part of my job was to test the daily production of audion
tubes. This I did by connecting them one by one to a
simple receiver tuned to an oscillator a few hundred yards
away, which I turned on each morning, Continued on page 80
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PLANNING A STEREO SYSTEM

Part 3: Review Stereo Components Now Availahle —- By Milton B. Sleeper

HEN YOU are ready to plan a stereo system, whether

you are going to start from scratch or simply add

components to your present installation, it is wise
to make a collection of literature available from the equip-
ment manufacturers.

You will find 2 wide range as to design, from profes-
sional equipment to playback-only units, and on down to
extra heads that can be added to monaural machines. There
are tape deck and preamp assemblies, separate tape decks,
preamps, and preamp-amplifiers in ample variety to suit
your particular requirements and your budget. It is impor-
tant to study the equipment available, and the possible
combinations of components so that, when you decide on
what to buy, you will be sure of making the wisest choice.
Here is a brief review of companies and their products
designed for stereo systems:

Stereo Recorders and Playback Machines

AMEeRrICAN ELECTRONICS, INC.: Stereo record-playback ma-
chines principally for professional use, with tape decks
and amplifiers for rack-and-panel mounting or to be car-
ried in portable cases, as well as amplifier-speaker units.
Prices are on the high side. 655 W. Washington Blvd., Los
Angeles 15.

Ampex CorPORATION: Quite a range of stereo machines for
professional and home use. There are models for studio and
field recording, and a series of components available in
carrying cases or wood cabinets suitable for the living
room. Types include a stereo playback-only machine, an-
other for monaural recording and stereo playback, separate
amplifier-speaker units, and a console which includes
speakers, FM-AM radio, and a record-player. Prices are on
the high side. 93¢ Charter St., Redwood City, Calif.

BeLL Sounp Systewms, Inc.: A moderately-priced portable
machine for monaural recording and stereo playback. Has
two preamplifiers, one feeding a built-in amplifier and
speaker, while the other has output connections to go to
an external amplifier and speaker. Or two external ampli-
fiers and speakers can be operated from the preamps. Three-
speed drive for 175, 334, and 414 ips. 557 Marion Rd., Co-
lumbus 7, Ohio.

Ercona CorporaTioN: This company is the U. S. agent for
the English-built Ferrograph tape equipment. Information
on their stereo equipment was not available at this time
of writing, but we understand that Ercona will have stereo
tape decks and preamp-amplifiers to use with them. Flec-
tronic Division 26, 551 Fifth Ave., New York 17.
MacGNEecorD, INc.: Stereo record-playback units and ampli-
fiers for fixed or portable use, basically of professional
design. This company was a pioneer in stereo equipment.
Prices are on the high side. 1101 S. Kolbourn Ave., Chicago
24.

PenTrON Core.: Two lines of stereo equipment: a mod-
erately-priced model for monaural recording and stereo
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playback, and a more expensive stereo record-playback
tape deck with separate preamps. Also a conversion kit
to adapt any Pentron monaural machine for stereo play-
back. South Tripp Ave., Chicago 24.

Viking or MiNNEaPoLis: Stereo playback tape deck and
separate preamps, and a portable unit in which the tape
deck and preamps are combined. Aldrich Ave. Sonth, Minne-
apolis 20, Minn.

V-M CorroraTion: Several models, including a tape ma-
chine and a record-player in matching cabinets, so designed
that the speakers can be used for stereo playback; a porta-
ble machine for monaural recording and stereo playback
using built-in preamps and one amplifier and speaker, in
conjunction with an external amplifier and speaker. V-M
also manufactures a conversation kit for stereo playback
from a monaural machine. Benron Harbor, Mich.

Notes on Stereo Tare EQuipMENT: As explained in Part
1 of this series, most machines that are not designed for
stereo recording have staggered heads. This is perfectly
satisfactory for stereo playback and, on monaural half-
track playback, there is no tendency for the head in use to
pick up from the second track. Ampex, however, uses
stacked heads for stereo playback, with a separate offset
head for monaural recording and playback, thus avoiding
crosstalk from the second track. Figs. 1 and 2 in Part 1
show the two head arrangements.

The 7l4-ips. speed is virtually standard for recorded
stereo tapes. While recording studios use 15 or 30 ips.,
the conversion to 714 ips. is accomplished readily in
standard tape-copying installations. Some extension of the
audio range can be obtained with professional equipment
at 15-ips. playback speed, but the difference would be
hardly noticeable on moderately-priced units.

Excellent results can be obtained by putting a stereo
conversion kit on a monaural machine, particularly if
separate, high-quality amplifiers and speakers are used.
At least, this is a good starting point for experimenting
with stereo reproduction.

To make up complete stereo systems, some of the manu-
facturers provide tape playback machines with built-in
preamps, and matching amplifier-speaker units. These are
in carrying cases, or in wood cabinets for permanent
installation at home.

Stereo Amplifiers

Newcoms Aubio Propucrs Co.: This company makes a
stereo unit comprising two preamps and two 12-watt
amplifiers with the controls and an escutcheon arranged for
cabinet mounting. The complete controls and adjustments
provided make this a most flexible unit. Combined with
a tape deck and speakers, it makes a complete stereo play-
back system. It can be used for monaural playback, too,
and for records and radio. MH Stereo Division, 6824 Lex-

ington Ave., Hollywood 38, Calif. Continued on page 64
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T ave you wondered if you ever would
learn the meaning of those color-
-L code dots on capacitors? Or, just
when you thought you finally have it down
pat, have you found a capacitor with a
code that just didn't make sense, no matter
how you turned it? The author has often
had this experience in the past and, confi-
dentially, does occasionally even now!
Hence this article to light the way for
you, and to dispel the mystery of the
color codes.

Capacitor manufacturers, in the early
days of radio, marked all their capacitors
with the numerical values of capacity.
This was easy at first, when the capacitors
were physically large. Now, however, in
this era of sub-subminiaturization, the
physical size of capacitors is rapidly ap-
proaching the microscopic. Long before
that happened, individual manufacturers
started marking their capacitors with dots
of colored paint. Unfortunately, some
manufacturers used color codes of their
own, for there was no standard. This situa-
tion lasted for years, successfully adding
chaos to confusion.

The Radio Manufacturer’s Association
(RMA) attempted to restore order by es-
tablishing a standard color code. For vari-
ous reasons, several “standard’’ codes were
developed by RMA over the years. Each
served its purpose and was superseded.
Although each died an honorable death,
their ghosts live on in early radio sets, on
the surplus market, and in the junk boxes
of many experimenters. Naturally, the sim-
plest way to identify those capacitors is
the "“brute force’ method of measuring
them on a bridge or capacity meter. How-
ever, this takes out all the fun, for it is
possible to determine their values by refer-
ence to the proper code.

While the older, obsolete codes will be
discussed later, let's take up the two
“standard”’ color codes in current use.
Most capacitors today use one of these two
codes. One is known as the JAN code, and
is used primarily by Government contac-
tors. (Future surplus hounds take notice!)
The other is used commercially, and is
known as the RETMA (Radio Electronics
Television Manufacturers Association)
code. Both codes are based on colors repre-
senting the same numerical values, and
both are six-dot codes. In all cases, these
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colors mean the same, though their posi-
tion with reference to other color dots may
modify this meaning slightly. But don’t
worry about that now; just try to memo-
rize the table below, showing the numeri-
cal values of the colors used.

Black 0 Orange 3 Violet 7

Brown 1 Yellow 4 Gray 8

Red 2 Green 5 White 9
Blue 6

Now that you have progressed that far,
vou are ready to face a problem which is
actually easier than it seems: which way
should the capacitor face before you start
to decipher the code, and how do you know
which code it is?

JAN and RETMA 6 — Dot Code

Examine any mica capacitor that has six
color-code dots, as in Figs. 1 or 2. You will
immediarely realize that there are two
“upper left hand” corners, depending on
which way you look at it. Don't worry

RMA 4-DOT (OBSOLETE)
MICA

WORKING
VOLTAGE

MULTIPLIER

-2ND|SIGNIFICANT
-1ST| FIGURE

Fig. 4. The 4-dot code is now abandoned
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Fig. 5. Two types of the old 5-dot code

Fig. 1. The JAN code is identified by a black dor. Fig. 2. A white dot indicates the RETMA code. Fig. 3. Arrangement of the 3-dot capacitor code
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about this — just see if the dot in the upper
left-hand corner is white, or black, or some
other color. If it is other than black or
white, turn the capacitor around 180°
Look at the lower right-hand corner. If it
is any color except black, the capacitor is
correctly placed for identification. If the
Jower right-hand dot is black (and believe
me, it's possible) look at the middle dots
in each row. One of them will be either
gold or silver. (If it isn't gold or silver,
count to ten, then go ahead and measure
the beast or throw it out. It's no use trying
to figure out that code!) The gold or silver
dot belongs in the bottom row, so turn the
capacitor around until it is. Now you're
ready to decide what value of capacity you
have. (If you're thoroughly confused by
now, don't worry too much, Read the
above paragraph over until it begins to
make sense.)

Out of the six dots, you are actually
concerned with only three. The others have
various meanings, but since we are pri-
marily interested in the value of capacity,
and not something as ethereal as tempera-
ture coefficient or voltage rating. let’s ig-
nore them for the moment. Actually, in the
confusing paragraph above, the identity of
the code in use and our starting point were
established, though perhaps you didn’t
recognize it at the time. The upper left-
hand dot, when the capacitor is correctly
oriented, will be black if the code is JAN,
Fig. 1, and white if it is RETMA, Fig. 2.
The value of the capacitor is cleverly hid-
den in the two dots in the top row, and
the lower right-hand dot.

Starting at the upper left-hand corner
and reading clockwise, suppose the colors
go like this: white, red, black, brown,
silver, green. Look again at the list of
colors and equivalent numbers, but ‘gnore
the first dot, since it has already told you
to use the RETMA code. The second dot
is red, meaning ~'2"". The third dot is black,
or 0", and the fourth dot (lower right-
hand corner) is brown, or 17, So you
have the number 201, which must be fur-
ther deciphered. The numerical value of
the lower right-hand dot refers to the num-
ber of zeros following the two significant
figures determined by the top-center and
top-right dots. In this instance, 201 means
20 followed by one zero, or 200 micromicro-
farads. It is important to note at this time
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that the value of all color-coded capacitors
is always given in micromicrofarads, or as
uet, so you know the value of the capacitor
is 200 puf.

Now look at the fifth dort, at the center
of the bottom row. It denotes the toler-
ance, or possible deviation from the rared
value as follows:

Gold: 59 Silver: 109, Black: 209,
The condenser under consideration has a
silver dot, indicating a tolerance of 109,
so that the measured value should lie some-
where between 180 and 220 upf.

The remaining dot, in the lower left
hand corner, was green, signifying *'5"". In
this position, green denotes a rating of 500
volts DC. If this dot had been orange, it
would be a 300-volt DC capacitor. Simple?
Well, you may not think so now, but a
little practice will make you feel more at
home when faced with a bunch of coded
capacitors.

So far we have covered only the
RETMA code, the one you are most apt

RMA 6~DOT (OBSOLETE) MICA
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FIGURES

— WORKING VOLTAGE

Fig. 6. This 6-dot code ix also obsolete

brown, substituting the number values for
the colors give 351, or 350 uuf.

The 4-Dot Code

The 4-dot code, Fig. 4, is equally simple,
and appears on only one side of the capaci-
tor. Capacitors so coded should be posi-
tioned so that the row containing the
single dot is on top. This odd dot is the
voltage rating. The remaining three dots
are read in the same manner as the 3-dot
code just explained.

The 5-Dot Code
The 5-dot code is tricky, for there are three

the dots fall where they may. But if you're
really stubborn, take a close look at the
upper left and lower right dots; if it ap-
pears to be a JAN or RETMA code, burt the
numbers don’t come out right, you have
the old 6-dot variety, and any dot could
conceivably be any color. If arrow heads
appear on the capacitor, the one in the top
row should point to the right. Read the
value clockwise, using the first four dots,
as shown in Fig. 6.

Codes for Molded Paper Condenser

In some cases, paper capacitors have been
enclosed in bakelite cases and resemble
mica capacitors, as in Figs. 7 and 8. There
are only two color codes here to confuse
you: 4-dot and 6-dot codes. In the 4-dot
code, the case of the capacitor will be black
rather than any other color, designating a
paper capacitor. The value is read exactly
as the old 4-dot code explained above.
The 6-dot code for paper capacitors is a
JAN code, Fig. 8, and a silver dot will ap-
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Fig. 7. Code for molded paper capacitors.

to find. The JAN (Joint Army/Navy) code
is equally simple, and can be identitied by
the black dot in the upper left hand corner,
Fig. 2. (Be sure the capacitor is properly
oriented.) The next three dots have exactly
the same meaning as in the RETMA code.
But another capacitor might have a combi-
nation of dots, reading clockwise, like this:
black, green, brown, red, gold, yellow.
The first dot, black, indicated that this is
a JAN-coded capacitor. The next three
dots, green-brown-red decoded 5127,
means 51 followed by two zeros, or 5100
uuf. This may be expressed as. 0051 pf, since
1,000 puf equal .001 uf. The gold dot de-
notes a 59 tolerance. It is best to ignore
the remaining dot on JAN capacitors; this
particular one is yellow, meaning “Char-
acteristic 47, only decipherable from JAN
specifications. It is not a volrage rating!
Suffice it to say that if you have a JAN
capacitor, you have one of the best.

Next, consider the four separate obsolere
codes, with 3, 4, 5, and 6 dots. They are
easy to recognize, with the possible ex-
ception of the old 6-dot code, so let’s take
them up in order.

The 3-Dot Code

The 3-dot code, Fig. 3, will be stamped on
only one side of the capacitor; the other
side will be blank. An arrowhead appears
at one end dot, and this should be at your
right. These three dots are read as above,
that is, if the three dots are orange-green-
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Fig. 8. A silver dot indicates JAN paper types.

dots on one side of the capacitor, and the
remaining two on the other side, although
not always, as you will see from Fig. 5. In
some cases all five dots appear on one side
and, to make it really confusing, it might
look like six dots. But if it is really the
5-dot code, the center dot in the bottom
row will be blank. Fig. 5 explains this
better than words can do.

The Old 6-Dot Code

The old 6-dot code, Fig. 6, is very rare,
though you may run across it. In such an
unfortunate event, beg, borrow, or steal a
capacity bridge or a capacity meter, and let

DISC CERAMIC RMA CODE
5 DOT 3 poT
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MULTIPLIER
N
TOLERANCE
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Fig. 10. Showing how the discs are coded
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Fig. 11. Code for button silver micas

Fig. 9. Code for rubular ceramic capacitors

pear in the upper left corner, meaning this
is a paper capacitor. This code is read
exactly as is the JAN code for mica capaci-
tors, Fig. 1

Code for Tubular Ceramics

Tubular ceramic capacitors are coded with
colored bands or dots. Position these ca-
pacitors so that the group of colored dots
or bands is at the left end, Fig. 9. The first
dot or band denotes temperature coefficient.
For instance, black would mean zero tem-
perature coeflicient, or no capacity change
with variations in temperature. The next
three colors are read as capacity, the same
as mica capacitor color codes. The fifth dot
indicates capacity tolerance. If a dot ap-
pears at the right end of the capacitor it
is a voltage rating, and is not always used.

Code for Discs and Buttons

Disc ceramic and button capacitors, Figs.
10 and 1}, are similarly coded, although
most disc capacitors have their numerical
value imprinted upon them. For instance,
an .01 rf, disc capacitor may be marked
.01, or 10K (K means 1,000) or, 10,000 but
all are the same value. When color coded,
the coded edge should be read from left to
right as shown in Figs. 10 and 11.

Color of Molded Cases

One other item should be mentioned at this
time. The color of a molded capacitor case
Concluded on page 82
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HERE ARE some very fancy
tricks of the cabinet de-
i signer’s art represented in
the Acousti-Magic speaker en-

closure. At least the assembly
of the enclosure kit taught me
a lot about cabinet design and
construction that I didn’t know
before, and I wound up with a

J healthy respect for the care that
was taken in cutting and drill-
ing the parts so accurately, and
in providing such excellent
means of fastening the pieces
together that the finished job
was perfect in every detail. I
should hasten to explain, however, that credit for my
success should go to the manufacturer. I just followed the
instructions, and they didn’t give me a chance to go wrong!
Fig. 1 shows the parts as they were unpacked, and the
assembled enclosure, except for the speaker. An exception-
ally high grade of plywood is furnished, as you will note
from the weight of the pieces. There is a choice of mahog-
any, oak, or walnut for the outside veneer. Joints of the
top, bottom, and sides are bevelled and locked, and the
corners are reinforced by heavy angle-iron strips. No wood-
screws are used. Instead, the parts are held together with

Cross-section showing the
construction of the baffles

Notes on Assembling the
Acousti-Magic Speaker
Enclosure Kit

— By Harold Taplin

HiI-FI WORKSHOP
PROJECT NO.

11

nuts and bolts, or machine screws threaded into anchor
nuts.

A novel guarantee goes with this kit. Since the con-
struction 1s such that the parts can be assembled solidly
without using glue on the joints, the manufacturer sug-
gests trying the enclosure with your own speaker under
vour home listening conditions for two weeks. If results
are not satisfactory, the parts can be disassembled, packed
up again, and returned for full refund of the purchase price!

The cross-section drawing above shows the arrange-
ment of the baffles, and the surfaces that are covered with
insulating material, to give you an idea of the finished
enclosure. The step-by-step instructions are clear and com-
plete, leaving no excuse for making mistakes if they are
followed carefully.

At the very beginning it is suggested that, at each step,
the screws be inserted but not tightened until after they
are all in place. I found the reason for this is that the joints
and hole locations are very tight, but so accurate that they
fic perfectly. Hence the necessity for starting all the screws,
and then tightening them a little, one after another, until
they are finally secure.

Fig. 2 shows the top, bottom and one side fastened to-
gether, with the back cover in place temporarily to keep
the corners square. Using the back in this way is necessary,
because the angle irons tend to draw the parts to less than
90°. Each part is marked, to show where it goes.

Fig. 1, left: All the items furnished in the kit, ready to be assembled. Right: Complete excepr for the speaker, and black paint on the speaker board
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Fig. 2. Top, side. und bottom fastened, and held square by the plate

In Fig. 3, the top. bottom and sides are assembled, with
Baffle 3 in place but not fastened. This must be pur in
before the second side is glued, or it will not be possible
to get it in at a.l.

One note for those who don't wear blue jeans or old
clothes to do work of this sort. I glued all che joints at the
start, instead of trving a speaker in the cabinet first. Tight-
ening up one of the corners, I squeezed out the plastic glue
and, to get a firm grip on the cabinet, I leaned againsc the
joint. Result: a long streak of plastic glue on the leg of
my crousers. And thar scuff doesn’t wash out. I'm glad ro
report, however, that the local dry cleaner was able to

Fig. 3. This bafle must be set in place before second side is glusd
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remove the glue, but I don’t know whart he used. Anyway,
it’s better to wear old clothes to do this kind of work!

Fig. 4 shows the insulation on the bottom of the cabi-
net, and under Baffle 1, hanging down and out at the rear,
before it was run up the rear of Baffle 3, down the front,
and forward on the top of Baffle 1.

The thoroughness with which this kit has been planned
is indicated by the inclusion of caulking compound so that
any air leaks can be sealed around the baffles. The effects

Fig. 4. First step in putting the acoustic insulation on the baffles

of such leaks may be debatable, but consistent attention to
all” construction details certainly results in improved
performance.

In Fig. 5, the assembly is complete except for the
speaker panel and the base strips, and black paint on the
speaker panel to give a dark color behind the grille cloth.
Since the sides, top, and bottom are made of veneered ply-
wood, the enclosure can be mounted verrically or horizon-
tally, and che base strips located accordingly. The only
tool used was a very heavy screwdriver.

A finishing touch is added by matching veneer strips,
or woodtape to cover the laminated front edges.

Fig. 5. All ready for the back plate and the speaker mounting board
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IN THE last Readers’ Roundtable, the sub-
ject of FM broadcast quality was an-
nounced as the new subject for discussion
in this department. And there is certainly
much to be said although, unfortunately,
more in criticism than commendation.

The Case of the BSO

It 1s not clear why this should be so. For
example, we find that the Monday night
broadcasts of the Boston Symphony Or-
chestra are carried to New York over a
telephone line, where they are recorded
on tape. Then they are sent out over the
wire network to the stations carrying this
program series. Thus, the quality is twice
subject to deterioration contributed by
limited audio capabilities of low-grade
telephone circuits.

Why this method is used we do not
know. One would expect that the tapes
would be made in Boston and shipped to
New York so that listeners here, at least,
could enjoy the full quality of the BSO
music. Surely Boston listeners would prefer
transmission direct from tape, too. But, no,
they only get what is left after the pro-
gram has been put over wires to New York,
and then back to Boston again!

This is only a part of the abuse that
the BSO music suffers. Since it is trans-
mitted by wire from Symphony Hall to the
tape recorder in New York, it is necessary
to monitor the program. That is, an engi-
neer at Boston must operate level controls
to cut down the volume of loud passages,
and raise the level of soft ones, not because
the tape recorder requires it, but so that the
line will not be overloaded at high volume,
and to mask the line noise on low volume!
The net result is audio quality definicely
inferior to the Boston Symphony on records!

Remote Pickups

Since a telephone line is used for con-
nections between any outside pickup and
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the operating control position at the sta-
tion, an engineer must monitor the program
level fed into the line. (The Telephone
Company could supply lines capable of
handling the full volume range and audio
range as well, but the rates are so high that
broadcast stations do not order them.)
On the lines used, if the level rises beyond
a certain limit, distortion occurs due to
overloading. As there is a substantial
residual line noise, corresponding to surface
noise on a disc record, the program level
drops below a certain point, the noise can
be heard above the music. That is why
programs carried on telephone lines do not
have the range from pianissimo to fortissimo
that is heard in concert halls and from
direct tape reproduction, and that FM can
provide but too often does not.

If you compare FM reception from net-
work stations with the quality of inde-
pendent FM-only stations, you will gen-
erally find the latter distincely superior.
The reason is that most independent FM-
only stations play records and tapes right
at the transmicter. FM can take the full
audio range without overloading and,
since there is no background noise, it is not
necessary to boost the level of soft passages.

FM-Only and FM-AM Stations

This is not generally true of independent
FM-AM stations, however. Standard prac-
tice at such stations is to put all program
material through a monitor control, usu-
ally some kind of automatic booster-limiter
type designed for AM transmiccers, the
output of which is fed to both FM and
AM transmitters. This is necessary for AM
because, if the program level rises above a
certain point, the overload relays at the

transmicter will let go, and take the station
off the air. When the program level drops,
it must be boosted manually or automat-
ically, to keep the signal above the back-
ground noise.

& READERS’
ROUNDTABLE

The New Topic for Discussion Is the Audio Quality of FM Broadcast-
ing — Are the Stations in Your Area Making the Most of FM's Capabilities

Cutting down the dynamic range in
this manner takes the life out of the music,
but it serves to keep the transmitting
range at maximum.

There is no need of doing this on FM,
because the power transmitted is the same
at all volume levels. Hence the transmitter
cannot be overloaded. Nor is it necessary
to boost soft passages, since there is no
background noise to interfere. It would
seem logical to bypass the monitor control
for FM. In fact, it should be required
under the FCC’s Standards of Good Engi-
neering Practice for FM stations, for dy-
namic range contributes almost as much
as full audio range to the quality of FM
reception. Why this condition is not cor-
rected voluntarily by the stations, or re-
quired under FCC Rules remains a mystery.

What Listeners Want

There are many things that some stations
would like to do but can’t because of the
expense involved. Generally, it appears
that the FM-only stations are the ones
most concerned with provided top-quality
programs, but as to audio quality and pro-
gram content. They must be, for they must
compete for listeners on the basis of
quality.

The networks, and the FM-AM sta-
tions, relying on the long-established hab-
its of their listeners, apparently feel that
they can afford to continue practices which,
according to present-day standards, are
obsolete. In fact, the more closely one
studies the methods and practices of radio
broadcasters, particularly at the larger
stations, the more one feels that they are
falling behind the times, not only as to
technical in the art, but the changing tastes
of the people who comprise their audiences.

Wanted: Your Opinions

So that the Readers’ Roundtable can reflect
(Continued on page 64)

\/Ji-gi W}udic at ﬂome



“INSIDE

Rogers preamp and 15-watt- amplifier.
Very neart and tidy units wich all the extra
connections for doing different things,
characteristic of English design. The con-
nections are not any more complicated
than those for U. S. equipment; they just
seem so at first glance because they are a
little different.

The preamp has the conventional con-
trols, as you will see from the front view
here. Standard phone jacks are provided on
the front panel for plugging in the tape
recorder input and ouput. This circuit is
independent of the selector switch; hence
there is no tape position on the switch.
The volume control, however, is operative
on tape playback. Coaxial connections on
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cable and plug are furnished for making
connections to the amplifier. Case size is
7' by 428 by 134 ins. deep. The front
plate is separate from the case, so that the
unic can be mounted on a panel up to 14 in.
thick. Price $49.95.

You Can’t Judge a Book By lts Cover,
nor Hi-Fi Kquipment By Its

Outward Appearance. Here Are
Photographs Showing the Actual

Inside Construction of New Components

INFORMATION”

A three-terminal socker takes a connecting
plug which can be inserted for 110, 115, or
125 volts AC. Two U. S. sockets are lo-
cated at the end of the chassis for AC power
to other units. A clever little plug is fur-
nished for the speaker connections. Made

the side of the case are for the phono pick-
up, a low-output tuner or microphone,
and a high-output tuner. A single Mullard
ECC83 is used in the preamp, A 32-in,

Terminals at the rear of the amplifier
are for the preamp, low and high voltage
for a tuner (this is not required for U. S.
tuners), loudspeakers, and the AC line.

of flexible plastic, it folds up to enclose
the pins to which the speaker wires are
soldered. Input impedance is 15 ohms,
suitable for speakers of 8 to 15 ohms, but
other plugs for other speaker impedance
values can be supplied.

An interesting trick is the PRrEseEncE
Pruc which you will see between the
left hand tubes. It is a short-circuited plug
to be inserted as a means of bringing up
the middle audio range, if the loudspeaker
requires it. Tubes are Mullard ECC83, two
EL84's, and E281. Overall dimensions are
1114 by 5%% by 5%% ins. deep. Price $89.95.
Ercona Corp., 551 Fifth Ave., New York 17.

Scott 310-B FM tuner. Intended for use
in areas of high signal intensity, as well as
in locations where high sensitivity is re-

January-geéruary 1957

quired for long-distance reception. A wide-
band radio detector with a 2-mc. passband
is employed, preceded by three 1F stages

with 150 kc. passbands. The circuit is
designed for high selectivity and rejection
of unwanted signals on the same or adja-
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cent channels, a feature which is one of the
important advantages of FM over AM.
Tuning is done with a 3-section condenser.
Silver-plated RF sections and shielding
are designed to keep radiation below FCC
requirements. Controls are for tuning, vol-
ume, and inter-station noise suppressor.

Output is constant regardless of signal
strength.

Circuit derails are indicated by the
tube types and functions: 6BQ7A neutral-
ized, parallel DC-operated cascode RF
amplifier, 6U8 local oscillator and pentode
converter, three 6AU6 IF’s, 1N294 diode

AGC, 6BN6 gated beam limited, 6AU6
plate limiter, two 1N294 ratio detector
diodes, 12AX7 squelch clamp and AF
amplifier, 12AU7 squelch amplifier and
audio output, and 6X4 rectifier. Cabinet
is 1313 by 5 by 9% ins. deep. Price is
$159.95.

Electro-Voice model 3303 stereo FM-AM
tunerand preamp. This unit has independent
FM and AM circuits, tuned by a knob on
a shaft which slips from left to right. The
shaft actuates a switch so that either the
FM or AM putput goes to the preamp, but
both outputs can be taken flar from pin
jacks at the rear for stereo, or to amplifiers
and speakers in other parts of the house.
Each has a signal strength meter. Unlike
most designs, the dials turn, while the
indicators are fixed.

Separate tuner and preamp power sup-
plies are provided; the tuner supply is
turned on when the function switch is at
the Tuner position. There are controls for
volume, bass, treble, and variable AFC,
with 3 position slide switches for loudness
and presence. The latter is peaked at 5,000
cycles. At the rear there are individual
input level controls, 6-position pickep
compensators, and separate pickup hum
adjustments.

Preamp tubes are: 12AD7 magnetic am-

plifier, 12AX7 amplitier and cathode fol-
lower, 12AT7 dual amplifier, 6X4 rectifier.
AM tubes: 6BA6 RF amplifier, 6BE6 mixer-
oscillator, 6AU6 1F, 12AT7 squelch and
AM amplifier, 1N294 diode detector. FM
tubes: 6BK7A cascode RF amplifier, 6U8
mixer-oscillator, 6J6 AFC, two 6BA6
IF's, two 6AUG limiters, 6ALS discrimi-
nator, 12AT7 squelch and AF amplifier,
5Y3GT rectifier, 6AL7 tuning indicator.
Price is $279.00. Electro-Voice, Inc., Bu-
chanan, Michigan.

Karlson enclosure for 12-in. speaker. This
is a medium-size cabinet, measuring 27
ins. high, 1634 wide, and 1334 deep. It is
intended that a coaxial or Triaxial speaker
be used, sirce the enclosure is not designed
to take a separate tweeter. As the accom-
panying rear view shows, the construction
is very solid, amply reinforced with glued
blocks throughout.

This model is available in assembled,
finished form, with fruitwood, mahogany,
or blonde veneers, or unfinished and ready
to be stained or painted. The price of the
finished enclosure in any one of the veneers
is $99.60; unfinished, the price is §66.00.
In kit form, the enclosure is easy to assem-
kle, requiring only a hammer, nail set, and
carpenter’s square for tools. The complete
kit, including grille cloth, is §42.00.

Bogen madel R775 FM-AM tuner and
preamp. This ccmbinaticn irstrument
serves as a ccmplete contrel certer fer
radio, records, and tare, since ccntrols
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are provided for equalizaticn, volume and
contour, functicn selecticn with an extra
wide-band AM position, bass and treble
controls, tuning, and 3-position slide

switches for high and low filters. The
volume and contour, and the bass and
treble adjustments are made with concen-
tric knobs. The tuning meter at the right
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HEATHKIT...

BECAUSE IT'S SUCH GREAT FUN ... AND BECAUSE
WE GET SO MUCH MORE FOR OUR MONEY!”

Every day more and more people (just like you) are finding out why it's smart
to “*do-it-yourself”" and save by building HEATHKIT high fidelity components.
These people have discovered that they get high-quality electronic equipment
at approximately onc-half the usual cost by dealing directly with the manu-
facturer, and by doing their own assembly work. It's real fun—and it's real
easy too! You don't need a fancy work shop, special tools or special knowledge
to put a Heathkit together. You just assemble the individual parts according
tocomplete step-by-step instructions and large picture-diagrams. Anyone can do it!

Heathkit Model $5-1 Speaker System Kit

This high fidelity speaker system is designed to
operate by itsclf, or with the runge extending unit
listed below. It covers the frequency range of 50
to 12,000 CPS within = 5 db. Two high-quality
Jchnscn S;:jeukcrs arc employed. Impedance is 16
ohms, and power rating is 25 watts.

Can be built in just one evening. 53995 $4.00 dwr,
Shpg. Wt. 30 Ibs. ® £3.36 e

Heathkit Model $5-1B Speaker System Kit

This high fidelity speaker system kit extends the
range of the model SS-1 described above. 1t em-
ploys a 15" woofer and a super-tweeter to provide
additional bass and treble response. Combined fre-
quency response of both speaker systems is = §
dbdfrom 35 to 316,000 CPS. Impedance is 16 ohms,
and power is 35 watts. Attractive

styling matches SS-1. Shpg. Wt. 59995
80 Ibs. O

HEATHKIT

“LEGATO’’ SPEAKER SYSTEM KIT

Months of painstaking enginecring by Heath and
Altec-Lansing engineers has culminated in the de- $10.00 dwn.
sign of the Legato, featuring **CP” (critical phasing) $8.40 mo.
and LB (level balance). The result is a new kind
of high fidelity sound, to satisfy ecven the most
critical audio requirements. Two high-quality 15"
theater-type speakers and a high-frequency driver
with sectoral horn combine to cover 25 to 20,000
cycles without peaks or valleys. *CP” and “LB”
assure you of the smooth, flat audio response so
essential to faithful reproduction. Choice of two
beautiful cabinet styles below.

“Legato’’ Traditional Model HH-1-T

Styled in classic lines to blend with period furniture
of all lpr?:. Doors attractively pancled. African
mahogany for dark finishes unless

you specify imported white birch 534500
for light finishes. Shpg. Wt. 246 lbs. O

‘‘Legato’’ Contemporary Model HH-1-C

This finc cabinet features straightforward design to
blend with your modern furnishings. Slim. tapered
struts run vertically across
the grille cloth to produce
a strikingly attractive sha-
dowline. Wood parts are
precut and predrilled for
simple assembly. Supptlied in
African mahogany for dark
finishes unless you specify
imported white birch for

$34.50 dwn,
$28.98 mo.

light finishes. $32.50 dwn.
Shpg. Wi. $ 00 $27.30 mo.
231 Ibs. 325 S

HEATH COMPANY

A Subsidiary of Daystrom, Inc.
BENTON HARBOR 5, MICHIGAN Tt
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It’s Easy (and fun) to Plan Your Own Hi-Fi Installation
By Choosing the Heathkit Components

That Best Suit Your Particular Needs.

As the world’s largest manufacturer of clectronic equipment in kit form, Heath
Company can provide you with a maximum variety of units from which to
choose. You can select just the amplifier you need from five different models,
ranging in power from 7 watts to 25 watts, some with preamplifiers. and some
requiring a separate preamplifier. You can pick your speaker system from four
outstanding high fidelity units ranging in price from only $39.95 to $345.00. You
can even select a fine Heathkit FM or AM Tuner! Should there be a question
in your mind about the requirements of an audio system, or about planning
your particular hi-fi installation, don’t hesitate to contact us. We will be pleased
to assist you.

MATCHING CABINETS . . .

The Heath AM Tuner, FM Tuner

and Preamplifier a\r;ai housed in . K S

matching satin-gold finished cabi- o N = e 7
nets to blend with any room deco- [ = Q@ = = (@1€] 2aGoW™
rating scheme. Can be stacked one v

over the other to create a cent.ral MODEL FM-3A MODEL 8C-1 MODEL WA-P2
contro!l unit for the complete high

fidelity system.

PRE-ALIGNED TUNERS . . .

A unique feature of the Heathkit AM and
FM Tuners is the fact that both units are pre-
aligned. A signal gencrator is not necessary!
IF and ratio transformers are pretuncd at the
factory, and some front-end components are
preassembled and pretuned. Another “‘cxtra’
to assure you of casy kit assembly.

HEATH COMPANY

A Subsidiary of Daystrom, Inc.
BENTON HARBOR 5, MICHIGAN

EASY TIME PAYMENTS ... We invite you to take ad-
vantage of the Hcath Time Payment Plan on any order
amounting to $90.00 or more. Just 107 down and the balance in twelve monthly
payments. WRITE FOR COMPLETE DETAILS.
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HIGH FIDELITY SYSTEM

HEATHKIT HIGH FIDELITY FM TUNER KIT Features AGC

and stabilized, temperature-compensated oscillator.
Sensitivity is 10 microvolts for 20 db of quicting. Modern
circuit covers standard FM band from 88 to 108 mc. Em-
plovs ratio detector for ctlicient hi-fi performance. Power
supply is built in. Illuminated slide rule dial for casy
tuning. Housed in compact satin-gold enamel cabinet.
Features prealigned transformers and front end tuning

unit. Shpg. Wt. 7 Ibs.
$2595

MODEL FM-3A Incl. Excise Tax {with cab.)
$2.60 dwn., $2.18 mo.

HEATHKIT BROADBAND AM TUNER KIT This fine AM
Tuner was designed especially for use in high fidelity
applications. and fcatures broad bandwidth, high scnsi-
tivity and good sclectivity. Employs special detector circuit
using crvstal diodes for minimum signal distortion. even
at high levels, Covers 550 to 1600 kc. RF and IF coils are
prealigned. Power supply ishbuilt in. Housed in attractive
satin-gold enamel cabinet. Shpg. Wt. 8 Ibs.
52595
L]

MODEL BC-1 Incl. Excise Tax (with cab.)
$2.60 dwn., $2.18 mo.

9 HEATHKIT HIGH FIDELITY PREAMPLIFIER KIT This pre-

amplificr meets or exceeds specifications for even
the most rigorous high fidelity applications. It provides
a total of 5 inputs, cach with individual level controls.
Hum and noisc are extremely low. with special balance
control for absolute minimum hum level. Tone controls
provide 18 db boost and 12 db cut at 50 cps. and 15 db
boost and 20 db cut at 15.000 cps. Four-position turn-
over and four-position rolloff controls for “LP™, "RIAA”
“AES”, and “carly 78" equalization, Derives power from
main amplifier. requiring only 6.3 VAC at 1A and 300
VDC at 10MA. Beautiful satin-gold enamel finish. Shpg.

Wt. 7 lbs.
$'|9 75
MODEL WA-P2 (with cab.) °
$1.98 dwn., $1.66 mo.

HEATHKIT ADVANCED-DESIGN HI-FI AMPLIFIER KIT

This fine 25-watt high fidelity amplifier employs KT66
output tubes by Genalex and a Pecerless output transform-
er for top performance. Frequency response + 1 db from
5 10 160.000 cps at | watt. Harmonic distortion less than
1% at 25 watts. an IM distortion less than 19% at 20 watts.
Hum and noise are 99 db below 25 watts, Output im-
pedance is 4. 8 or 16 ohms. Extremely stable circuit with
“extra” features.

MODEL W-5: Consists of W-5M

plus WA-P2 Preamplifier

Shpg. Wt. 38 1bs. $7.95 dwn.
pngpress only i $79'50 $6.68 r:an.

MODEL W-5M

$59 75 55.98 dwn.
e $5.02 mo.
Shpg. Wt. 31 Ibs.
Express only

Janaary-February 1957

HEATHKIT D_U{\L-CHASSIS HI-FI AMPLIFIER KIT This
20-watt  Williamson-type amplifier employs the
famous Acrosound model TO-300 output transformer. and
uses 5881 tubes. Frequency response is — 1 db from 6 cps
to 150 ke at 1 watt. Harmonic distortion less than 1% at
21 watts, and IM distortion less than 1.3% at 20 waits.
Output impedance is 4, 8 or 16 ohms. Hum and noise arc

88 db below 20 watts. MODEL W-3M
MODEL W-3: Consists of W-3M 75 $4.98 dwn.
plus WA-P2 Preamplifier $49 . 418 mo.

Shpg. Wt. 37 Ibs. $6.95 dwn. Skpg. Wt. 29 Ibs.

Express only $69'50 $5.84 mo. Express only

@ HEATHKIT SINGLE-CHASSIS HI-FI AMPLIFIER KIT This
20-watt Williamson-type amplifier combines high per-
formance with economy. Emplovs Chicago-Standard out-
put transformer and 5881 tubes. Frequency response = |
db from 10 cps to 100 ke at 1 watt. Harmonic distortion
less than 1.5% and IM distortion less than 2.7% at full
output. Qutput 4, 8 or 16 ohms. Hum and noise—95 db

below 20 watts. MODEL W-4AM
MODEL W-4A: Consists of W-4AM 75 $3.98 dwn.
plus WA-P2 Preamplifier $39 e $3.34 mo.

Shpg. Wt. 35 Ibs. $5.95 dwn. Shpg. Wt. 28 Ibs.

Express only $59'50 $5.00 mo. ? Express only j
HEATHKIT 20-WATT HIGH FIDELITY AMPLIFIER KIT
Features full 20 watt output using push-pull 6L6
tubes. Built-in preamplifier provides four separate inputs.
Sceparate bass and treble controls. Output transformer
tapped at 4, 8, 16 and 500 ohms. Designed for home use,
but also fine for public address work. Response is + 1 db
from 20 to 20.000 ¢ps. Harmonic distortion less than 1%
at 3 db below rated output. Shpg. Wt. 23 Ibs. 50
$355!

MODEL A-9B
$%.55 dwn., $2.98 mo.

HEATHKIT ELECTRONIC CROSS-OVER KIT This device

separates high and low frequencies clectronically. so
they may be fed through two separate amplifiers driving
separate speakers. Eliminates the need for conventional
cross-over. Selectable cross-over frequencies are 100, 200.
400. 700, 1200. 2000 and 3500 cps. Separate level controls
for high and low frequency channels. Attenuation 12 db
per octave. Shpg. Wt 6 lbs. $1.90 dwn.,
MODEL XO-1 518 9.5 $1.59 mo.
O HEATHKIT 7-WATT ECONOMY AMPLIFIER KIT Qualifies

for high fidelity even though more limited in power
than other Heathkit models. Frequency response is = 112
db from 20 to 20.000 cps. Push-pull output and scparate
bass and treble tone controls. Good high fidelity at mini-
mum cost. Uses special tapped-screen output transformer.

MODEL A-7E: Same as A-7D except one MODEL A-7D
more tube added for extra preamplifi- $1.80 dwn.
cation. Two inputs, RIAA compensation 5179.5 $1.51 mo.

and extra gain.

Shpg. Wt. 10 1bs. $2.00 dwn. Incl. Excise Tax
Incl. Excise Tox $1 9'95 $1.68 mo.

Shpg. Wt 10 lbs.

HOW TO ORDER

Just identify kit by model number
and send order to address below.
Write for further details if you wish
to budget your purchase on the
HEATH TIME PAYMENT PLAN.

HEATH COMPANY
A Subsidiary of Daystrom, Inc.
BENTON HARBOR 5, MICHIGAN

Name
Address

City & Zone State

Please send Free HEATHKIT catalog.

=

how st
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operates on both FM and AM.

An autolock control automatically re-
moves the AFC between stations, taking
hold as a station is tuned in. Purpose is to

protect a weak, wanted station from a
stronger station on an adjacent channel.
An Armstrong limiter-discriminator cir-
cuit is employed on FM. There are three
input jacks at the rear, and
three for output connections.

Following are the tube
tvpes and functions: 6BK7A
FM cascode RF amplifier,
6AB4 FM RF mixer, two 6
BA6 FM-AM IF amplitiers,

6AU6 FM IF amplifier, two 6BN6 FM
limiters, 6ALS FM discriminator, 6U8 FM
RF oscillator and AFC, 6B}7 squelch and
autolock control, 6BA6 AM RF amplifier,
6BE6 AM oscillator and mixer, 12AT7
tuning meter control, and EZ80 rectifier.
In the preamp: 12AX7 equalizer amplifier,
12AT7 amplifier, 12AX7 amplifier. The
cabinet, without legs, measures 1434 by
415 by 1134 ins. deep. Price is $249.50.
Enclosure is $8.00 additiona!.

Jensen loudspeaker kits.
Tllustrated here is the KT-31
three-way speaker kit, one
of a series of kits for enclos-
ures of various types and
sizes described in Jensen's
“Guide to High Fidelity
Loudspeakers’".

Each kit is comprised of
speakers, networks, and con-
trols in a coordinated combi-
nation. The KT-31, for ex-
ample, consists of a 15-in.
low-frequency speaker, and a
mid-range horn on which a
high-frequency unit is

mounted. In the illustration, the black case
contains the 600-cycle crossover network,
with the 4,000-cycle network at the right.
The third case contains an inter-range
equalizer. There are also adjustable balance
controls, used to get exact adjustments
between the three ranges. The price of the
kit is $184.50.

In the Jensen book, details are given
for building an Imperial-type cabinetr for
the KT-31 kir, and other enclosures of
smaller cubic contents of various designs
and for different special purposes ranging
down to the modest KDU-11, priced at
only $10.50. Jensen Mfg. Co., 6691 §. Laranie
Ave., Chicago 38.

W eathers FM pickup. Instead of generat-
ing a current by one means or another, the
stylus of the Weathers pickup carries one
plate of a tiny condenser, merely changes
the capacity as it moves from side to side.
Used in conjunction with the oscillator
unit shown here, the pickup is part of an
FM circuit, operating at 20.7 mc. Stylus
pressure should be 213 to 3 grams, as the
record brush carries part of the load. Per-
fect tracking is obtained on both LP’s
and shellac records, yet it is not necessary
to level the turntable.

The pickup plugs into the oscillator,
from which output connections are taken
to a preamp or directly to an amplifier.
Output from the MAG pinjack is 15 milli-
volts without equalization, for operating
though a preamp. From the RJAA pin-
jack, the output is .25 volt, already equal-
ized to the R1AA curve, to feed directly
into a power amplifier. Price of the pickup
with diamond stylus, arm, and oscillator
is $89.20. A “‘modernizing’’ kit is available
for those who own Weathers pickups of
earlier design.
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Engineering
Artistry

. AR,
Craftsmanship (il
svstems con‘ept New three-way speaker system with

15 inch resistance duamped enclosure

Response from 40 to 18,000 cps
Electrical crossovers of 300 and

5,000 cps, Power 30 watts
Net Price $249.00

New three speaker system incorporating
a resistance controlled enclosure
Response from 50 to 15,000 cps,

Power 20 watts

Net Price $129.50

3

New corner system utilizing three
speakers and a resistance controlled
enclosure

Response 50 to 15,000 cps,

Power 20 watts

Net Price $119.95

The famous Cafenoid now offered by its

originators with new improved speakers

Response from below 30 to beyond

18,000 cps

Three-way system with full bass horn FROM THE AUDIO LEAGUE—'"We have never heard a
and elecirical crossovers of

300 and 5,000 cps

Power 30 watts, dimensions 371,” H x

29" along wall from corner
Net Price $395.00 wdare

Two-way bookshelf speaker utilizing an

smoother overall sound. The halance of lows, middles,

and highs, was well-nigh perfect.’”

isothermal backvolume

All LEE speakers available in mahogany, blonde and R e h oM 151900 ps

walnut pressure laminate finishes Power 15 watts

Net Price $69.95

L.EEE. INCORPORATED

®

The laboratory of electronic engineering

625 NEW YORK AVENUE, N.W., WASHINGTON 1, D. C. o




PLANNING A STEREQ SYSTEM
Continued from page 51

BerL Sounp SystEms, Inc.: A two-channel preamp-ampli-
fier for stereo or monaural tapes, records, or radio. Ampli-
fiers are rated at 10 watts each. The chassis is furnished
with or without a cover, so that it can be mounted on a
table or shelf, or built into a cabinet. There are six controls
at the front, and pin jacks at the rear for the associated
equipment. For stereo reproduction, this unit, with a tape
deck and speakers, makes up a complete installation. 557
Marion Rd., Columbus 7, Ohio.

Davip Bogen Co., Inc.: For use with various types of
stereo equipment, Bogen has a unit containing two pre-
amps and one 10-watt amplifier. Connections are provided
so that this unit can be operated with tape decks that do
or do not have built-in preamps. Volume controls for
boch channels are ganged and operated by a single knob.
One additional amplifier is required. This may be an ex-
ternal amplifier, or an amplifier built into the tape ma-
chine. Thus the unit serves to complete various types of
stereo equipment, particularly the portable models and
monaural machines converted to stereo. P. 0. Box 500,

Stereo Speaker System

R. T. Bozax SaLes Company: The first stereo speaker sys-

" tem is the new Bozak design, employing a cabinet in which

the speakers are mounted at opposite ends, rather than
facing forward in the conventional manner. There is a
door at each end, hinged at the rear. Closed, they cover
the speakers but, opened 45°, they serve as reflectors,
to direct the sound forward. Thus, while the speakers are
not widely separated, since the cabiner is of conventional
dimensions, the arrangement is such as to give the effect
of considerably greater separation and, consequently, ex-
cellent stereophonic reproduction. Box 966, Darien, Conn.

New Stereo Equipment

While this review is quite complete as of the time of
writing, the spreading interest in stereo systems and the
growing catalog of stereo tapes are encouraging other com-
panies to bring out new components, particularly in the
higher price brackers. As is true of all hi-fi equipment,
top stereo quality is not cheap, although it is possible to
make an experimental start, and to ger acquainted with
stereo reproduction at very small expense.

The next article in this series, to appear in the May-June
issue, will describe in detail a complete stereo installation now

Paramus, N. J.

under construction.

READERS ROUND TABLE
Continued from page 56

a wide range of opinions and points of
view, we want to publish as many letrers
as possible in this department — your
comments and criticisms of the broadcast-
ing in your area, and words of praise, too,
for the stations that deserve them. If you

write promptly, we'll have your letrer in
time for publication in the March-April
issue.

Awards for Your Letters

In order to avoid the holiday mail situa-
tion, it was necessary to close this issue in
advance of the December 1st date an-
nounced as the deadline for awarding $25.00

each for the two best letters, and life-time
subscriptions for the three next best letrers
commenting on the audio quality of FM
broadcast stations, and suggesting ways in
which it can be improved. Therefore, the
time has been extended to March 15th.
We hope, however, that you will get
your letters in the mail as soon as possi-

ble.

RECORD COLLECTING
Continued from page 30

vides a fascinating description of the young
princess and the circumstances which led
Rameau to create her musical portrait. The
complete harpsichord works of Rameau
have been recorded by Robert Veyron-
Lacroix (Westminster set 3303; WN-
18124/26).

Chambonniéres: Chaconne in C. Al-
though Chambonniéres was the teacher of
almost all the leading harpsichordists of
the second half of the 17th century and
himself a great composer, very little of his
music has been recorded as yet. Landowska
plays his Sarabande in D minor in her
“Treasury of Harpsichord Music’". Daniel
Pinkham has recorded works by Chambon-
ni¢res and Louis Couperin (Classic 1054)
and so have Isabelle Nef and Claude Jean
Chiasson in miscellaneous albums (Oiseau-
Lyre OL-50028, Lyrichord 19).

Byrd: The Bells. William Byrd's vocal
works have fared better than his keyboard
pieces on recordings, though he remains
neglected by recording companies as a
whole. Thurston Dart plays several pieces
by Byrd in his admirable *"Masters of Early
English Keyboard Music” (Oiseau-Lyre
OL-50075/76), but not The Bells.
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Purcell: Ground in C minor. This is
one of the many masterpieces made familjar
the world over by Landowska. In a sense,
it “*belongs’ to her, although that should
not prevent other artists from making it
their own too. She plays it superbly in her
“Treasury’ and tells a fascinating story
about it in her notes.

Handel: Suite in F. The Handel suites,
which offer many a ticklish problem to the
interpreter, are among the most superb
harpsichord music of the 18th century.
This Swite in F has been recorded by Fer-
nando Valenti (Allegro 4001) and by
Frank Pelleg (Handel Society HS-4).

Scarlatti: The Sonatas. Characteristi-
cally, when asked if she wished to single
out any of the 550 Scarlatti sonatas, Lan-
dowska said "“No, all of them!" These
marvelous works are even yet not fully
appreciated by the public at large, al-
though it has long been customary for
pianists to serve a few on a recital program
as an appetizer. Landowska plays two of
them superbly in her ““Treasury of Harpsi-
chord Music” (Longo Nos. 418 and 423).
Ralph Kirkpatrick, whose biography of
Scarlatti is a work of great value, has
edited two volumes of the sonatas for G.
Schirmer and recorded them (Columbia
SL-221; ML-5025/8). Fernando Valenti's

recording of the complete sonatas for West-
minster is being issued in separate albums
as he completes them. Sylvia Marlow has
recorded several of them (Remington 199-
136 and Capitol P-8336). George Malcolm
also has a recording (London LL-963).

Mozart: Rondo in A minor. Landow-
ska, who included Mozart’s Rondo in D,
K.485S, and Rondo alla Tarca in her *"Treas-
ury’’, has reminded us that “‘the harpsi-
chord, so rich in tone color, is not and can-
not be banished from Mozart's memory. It
is above all in the pieces of instrumental
character . . . that Mozart remembers the
harpsichord. The plucked string will
sharpen the delicacy of Mozart’s melodic
outline.”’

As far as I know, a harpsichord record-
ing of the A minor Rondo, K.511, does not
exist. It is true that Mozart adopted the
piano enthusiastically but we should al-
ways remember that the piano of his time
was an instrument utterly unlike the mod-
ern piano in its sonorities and capabilities.
This Roende can sound exquisitely beautiful
on the modern piano.

Robert Sabin is Senior Editor of Musical
America. Himself a specialist in the Baroque
period, he is an old friend of Wanda Landowska
and a frequent visitor ar her home in Lakeville,
Conn.
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COMPACLT- 1020 AMPLIFIER F MAX
| < POWER -

A pilot light. Inputs for every Separate bass and Wide-ranging bass Tone controls See how the com- Level and loud-

Essential to the
Newcomb Compact
1020 control unit
—preamplifier—
power amplifier,
With hum so low,
you'd have no
other reminder
you left the power
on. Power! Plenty
of smooth, clean
power for the
largest mulitiple
speaker system.

need. Note the
crystalline control
knobs, chosen as
a visible symbol
of the crystal-
clear job of am.
plification you get
from the 1020,
it is elegant, styl-
ish, beautiful to
Jook at. Brushed
brass-colored face
plate, case is
dusted with gold.

treble compensa-
tion for precise
record reproduc-
tion. 36 possible
combinations help
you *‘tune in” a
note -for-note re-
creation of the
original perform-
ance. H's fun to
work with con-
trois which per-
mit so high a de-
gree of flexibility.

and treble *‘tone’”
controls are sep-
arate, of course.
But they are also
of especial excel-
lence. Advanced
Newcomb engin-
eering and metic-
ulous assembly
result in tone con-
trols which pre-
serve the absolute
purity of the am-
plified signal.

must never be
taken for granted.
They are essen-
tial for bringing
into balance all
of the irregulari-
ties present in the
recording and re-
production proc-
esses ., .such as
recording hall
acoustics, living
room acoustics,
speaker variations.

pensation controls
are marked both
by number and by
record make, No-
tice how all con-
trols have index
marks so that you
can exactly dupli-
cate settings
which are perfect
for your listening
.area, source mate-
rial, and your own
taste.

ness controls form
a smooth-working
team to bring you
music exactly the
way your sensitive
ear requires it.
Superior hearing
curve compensa-
tion furnished by
the: loudness con-
trol is tailored to
the individual
rogm by the level
control.

since 1937, Hollyuood's leading producer of precision instrumencs for the control und amplification of sound

bhigh pdelity

Concentrated into the Newcomb Compact 1020 are three intedrated
components—a preamplifier sensitive enough fov the lowest level pickup,
exceptionally flexible control section, a flat, smooth, clean power amplifier.
Then he combines them, the manufacturer assumes total responsibility

for the perfect performance of your complete amplification system. And when
this manufacturer is Newcomb, vou get a distinctive, clean and balanced

omponents, record and transcription players for professionals, radios, public address systen

sound that is all but impossible to attain any other way. Newcomb amplifiers
are worked, tested, and reworked until they mect Newcomb standards -
the higbest in the bigh fidelity industry

A companion in concentrated perfection to the

Compact 1020 is the Newcomb Compact 200, an extremely
sensitive, exceptionally stable, beautifully refined

FM-AM Radio Tuner.

For complete deturly write: wes A MK 4 [ N n v 8 A




Genalex

KT66

The name
GENALEX on the
tube and carton is
Yyour guarantee
that you are buying
the original

KTé66 . .. world-
famous power
tetrode, often
referred to as the
finest audio tube
ever made! The
GENALEX KT66 is
the ballmark of the
finest amplifiers.

It is original
equipment in the
famous HEATH
ULTRA LINEAR
AMPLIFIER KIT,
No. W-5M. Identical
pins and connections
as 6L6 tubes,

Only $3.50 net
For complimentary

y B 25— N o
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v wrwim e

s endorsed
ct of the
s Group

fact sheet, write Dept. X A-37.

BRITISH INDUSTRIES CORPORATION
Port Washington « New York

SUBSCRIBERS" CHOICE

REGULAR EDITION: Unless a Program Edition is specified, subscription
orders for HI-FI MUSIC Magazine are filled with the Regular Edition. The
Hi-Fi Yearbook issue will be published annually, in October. Rates are as
follows:

$3.00 for 1 year (6 issues) $6.00 for 3 years (18 issues)
$5.00 for 1 year (7 issves, including one $2.00 Hi-Fi Yearbook issue}
$10.00 for 3 years (21 issues, including three $2.00 Hi-Fi Yearbook issues)

FOREIGN SUBSCRIPTIONS: Add $1.00 per year to rates above

PROGRAM EDITIONS: You may order a special Program Edition contain-
ing the detailed, two-month program listing of any one of the following
stations:

WCRB Edition: Station WCRB AM-FM Boston

WEAW-" Edition: Station WEAW FM-AM Chicago

WBAI Edition: Station WBAI FM New York City

WTMH Edition: Station WTMH FM Providence, WFMQ FM Hartford
WASH Edition: Station WASH FM, WDON FM W ashington

Other Program Editions will be announced in 1957 for hi-fi music stations
in Cleveland, Detroit, Los Angeles, Philadelphia, Pittsburgh, Minneapolis-St.
Paul, and St. Louis. Note: Hi-Fi Yearbook issues do not carry program list-
ings. The subscription rates for the Program Editions are:

$3.00 for 1 year (6 issues) $6.00 for 3 years {18 issues)
$5.00 for 1 year {7 issves, including one $2.00 Hi-Fi Yearbook issue}
$10.00 for 3 years (21 issues, including three $2.00 Hi-Fi Yearbook issues)

HI-FI MUSIC MAGAZINE

105 E. 35th Street, at Pdik Avenue New York 16, N. Y.
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STEREO TAPES

There is nothing to indicate at this time
that either stacked or staggered heads will
become standard for tape play-back ma-
chines, although stacked heads must be
used for recording to permit cutting and
editing tapes.

We have been advised that all Living-
ston stereo tapes will be available both
ways, and we understand that the Stereo
Tape Society will furnish tapes in their
catalog in accordance with the require-
ments of their members. Probably all the
companies supplying stereo tapes will fol-
low this practice, too, at least for the in-
definite future.

TRACK SOUNDS
Continued from page 33

gradually creep up on the leaders, or, even
more excitingly, execute a masterful cowp
by carefully picking his spot and then
sheerly outdriving the superior car; the
breathless tension while waiting to see if
a repair can be completed in a few enough
seconds for a well-driven favorite car to re-
join the race with still some chance of
winning — all these are irresistible lures
to the real sports-car fan.

Because auto racing provides one of the
very rare areas where glamour, thrills, and
excitement can be acceptably linked with
mechanization, there is an oft-succumbed-
to tendency to overromanticize it. Henry
Mandler and Robert Strome, two hi-fi ex-
perts who are also race enthusiasts, have
managed not to do so in their “‘Sounds of
che Annual Sports Car Grand Prix of Wat-
kins Glen, N. Y. (Folkways Records,
FPX-140). They have given the listener a
true, unglamourized hearing of what a
sports-car race is really like.

What is good about the recording is
very good. The information given in the
opening interview, with an articulate
driver named Gus Ehrmann, provides an
excellent introduction to the whole event.
What is unfortunate is that both this and
the subsequent interviews were recorded in
the garage during pre-race technical inspec-
tion of cars, and the scream of testing ma-
chinery, plus the Babel of uninvolved peo-
ple often totally covers the voices in the
interviews.

However, the recording of technical in-
spection and the fine explanation of its im-
portant purpose by Mr. Ehrmann (who
unfortunately is not introduced, although
he is identified in the unusually long, well
illustrated, and on the whole accurate
pamphlet which accompanies the record
were a fine idea. One only wishes that there
were more of Mr. Ehrmann.

The remainder of the first side of the
record is devoted to brief interviews with
other drivers. For the most part these are
not too interesting. Although this is pos-
sibly because the interviewers do not ask
particularly stimulating questions, in fair-
ness it must be stated that sports-car drivers

Concluded on page 68
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The AR-2 speaker system uses the same acoustic suspension principle
as the AR-1. Because of this fact it is able to achieve a performance
quality which, by pre-acoustic suspension standards, is associated with
a price range several times higher than its 96.00.*

#in birch or mahogany; other finishes $9.00 and 102.00

SUGGESTED PRICE RANGE FOR INSTALLATIONS USING THE AR-2

e == —— s P

COMPONENT PRICE
3
AMPLIFIER (10-30 clean watts, complete e:
with controls) ; $75 - - $125
S
RECORD PLAYER (changer or manual) ¢ $40 - - $60
3
CARTRIDGE(S) (diamond needle for LP) S s20..55
=]
TUNER S s10--5100
S
AR-2 SPEAKER SYSTEM (Complete with $89 - - $102
enclosure; size
13%” x 113%” x 24”)
$294 - - $432
(phonograph only,
$224 - - $332)

Literature on request from:

ACOUSTIC RESEARCH, INC. 24 Thorndike Street Cambridge 41, Mass.
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 GRAY AM 50

POWER AMPLIFIER

has amazed the world of sound!

No other
amplifier

offers finer

performance I .
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One of the very few high fidelity amplifiers !
on the market today that meets its advertised
specifications without straining. It has been said in the high fidelity industry that when Gray
undertook the task of producing an amplifier you would be assured of quality. The new Gray

AM 50 amplifier is the result of that undertaking and is rapidly becoming one of the most
popular 50 watt basic amplifiers in the high fidelity world.

L

e e
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There are many cloims about amplifiers today but Gray guarantees that the claims they
make about this new precision component are TRUE!

Nowhere else is there an amplifier that produces such outstanding perfor e at such a low
price. The Gray AM 50 should be your first consideration when selecting components for
your high fidelity system.

The amplifier that can handle all unusual load and power problems including electrostatic and
low efficiency speoker systems without diminuation of qualityt Results in “Concert Hall Pres-
ence’’,

Unlike most amplifiers, the Gray AM 50 minimizes crossover network distortion and attendant
mid-frequency "garbling”. Ultimate simplicity of circuit design results in highest possible
degree of stability.

Can be used with any make or model of pre-amplifier. Constructed of the highest quality
components, Attractive, heavy guage chrome chassis with fully potted transformers.
Switched and unswitched power receptacles for auxiliary equipment. Pre-amplifier power
supply with remote "On-Off" switch circuit. Input level control. Bias control of output tubes,
line fuse, highly stable rectifier circvit,

SPECIFICATIONS

POWER OUTPUT-—50 watts continuvous,
100 watts peak.

DISTORTION—I. M. distortion considero-
bly less than 1% at full 50 watts. (Aver-
age production units measure Y2 of 1% at
full output).

l% harmonic distortion, even at 20 cycles.

SENSITIVITY —1.5 volts RM.S. for 50 watts
output.

DAMPING FACTOR—15
OUTPUT IMPEDANCES—8 and 16 ohms

FREQUENCY RESPONSE—Plus or minus
.5 db 6 to 60,000 cycles. Flat response 20
to 20,000 cycles at any power level be-
tween 1 milliwatt and 50 watts.

POWER RESPONSE—20 to 20,000 cycles
within 1 db of 50 watts without exceeding

TUBES —Two No. EL-34; one No. GZ-34;
one No. 6ANS

SIZE—8"x12"x10Y%2"
POWER SOURCE—115 volts, 60 cycles
PRICE—Only $134.50

See your nearest GRAY DEALER today. Write for FREE literature.

DEALERS: If you aren’t on the bandwagon, contact your Groy Sales Representative or write direct.

GRA

RESEARCH & DEVELOPMENT CO,
MANCHESTER, CONNECTICUT

INC.

Subsidiary of The Gray Manufacturing Company
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TRACK SOUNDS

Continuced from page 66
are not an especially loquacious lot, and
they tend to become especially uncommu-
nicative just prior to a race. This is regret-
table here, for Lou Comito, George Con-
stantine, and Dick Kessler are capable of
explaining a variety of things — how one
feels in the thick of the race, the differences
between racing a small car and a large car,
and such — which would be of interest to
the sometime fan or potential enthusiast to
whom this section of the recording really
is directed.

The second side of the Watkins Glen
disc has some spots of high excitement, not
only for the avid race fans but also for the
audio enthusiasts. To wit, and with no
further comment at all, Messrs. Strome and
Mandler proceed to give us the actual race.
More precisely, they give us well-selected
clips from the day-long series of events. In
spite of the rather uninformative commen-
tary emanating trom the grandstand loud-
speakers (the announcer never identifies a
car by make or driver but only by number),
the thunderclap sound of the mass start and
the recurring high whine as the field strag-
gles past the stands on the first lap produce
an undeniable thrill.

The finest part of the recording is the
entire middle section of this second side.
To tape it, the recording gentlemen moved
their equipment from the grandstand area
to a point on the backstretch of the course
where they were only a foot or two from
the speeding cars. Listening to this long
section, a race-course frequenter cannot
help but become silently nostalgic (the
reaction is very much like that of listening
to good music: one doesn’t want to inter-
rupt it with words) and even the non-
enthusiast must be impressed. It is an in-
credible quantity and a unique variety of
sound.

Taken altogether, this memento of the
“Watkins Glen Grand Prix"" is a very fine
initial effort in an extraordinarily difficult
field of recording (only one other of its
kind ever has been available, called
“*Sounds of Sebring"’, and issued by River-
side). A few more specific criticisms can be
made. For instance, one wonders whether
any except the most experienced would
recognize the sharply crescendoing break in
tempo during the excellent backstretch
section as that of an uncontrolled car spin-
ning out?

Mr. Strome and Mr. Mandler have done
such a splendid job of bringing the strong
and vital atmosphere of a sportscar race
into one’s living room that ome can almost
smell the castor oil fumes. In the way of
opening up a new world of sound, it is

superb.

Dion Bartley is American editor of the Swiss-
published Automobile Year, lcading annual
in the international motor field. She is also the
American correspondent for L' Automobile and
Auto Italiana and a frequent contributor to
several other related magazines.
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AMPRO’

Thanks te one of the finest amplifying systems ever
incorporated in a tape recorder, Ampro gives you faithful
reproduction from 40 to 15,000 cycles per second! As
shown on the chart. Ampro is capable of reproducing the
lowest notes of the string bass to the highest notes of the
violin, duplicating faithfully the original performance.

Contributing to Ampro’s “live performance” sound is
a crossover network system which combines two elec-
tronically balanced speakers to achieve matchless realism
through perfect tonal separation. The lower frequencies
are reproduced by a 6x9 inch elliptical Alnico-5 “woofer”
and the hizher frequencies by a 3%” round Alnico-5
“tweeter.”

SOLENOID OPERATED CONTROLS
You’ll ind Ampro wonderfully easy to operate. It’s the
only Push-Button Tape Recorder with 1009 solenoid
operation . . . insures instant Stop without ‘“drag” or
“flutter”; instant Record and Playback. Ampro has
eliminated all mechanical linkage, providing quieter
operation while reducing danger of tape breakage.

EXCLUSIVE REMOTE CONTROLS

The Ampro Hi-Fi’s 100% solenoid operation permits the
exclusive use of a forward-reverse foot control and a stop-
start microphone which permits operation and control of
the unit from a distance. A real benefit for recording,
dictation and transcribing.

===

Gralles Deslers
are in the

"Yellow Pages’

January-February 1957
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OVERTONE

VIOLIN OVERTONE

BASS VIOLIN

GRAFLEX:

CHART SHOWING AMPRO FREQUENCY RANGE

OTHER FEATURES:

@® A smooth.running high torque AC motor gives absolute minimum

“"wow’’ and ‘“flutter’’ (less than 0.3% RMS at 72 i.p.s. and

0.4% RMS at 335 i.p.s.). Signal to Noise Ratio is 45 decibels.
® Avtomatic Selection Locator e Automatic Tape Transport
Shut-off ® Two-speed Operation, 3.75 and 7.5i. p.s. @ Elec~
tronic Recording Level Eye ® Fast Forward Key — 72 i. p. s.
® Fast Rewind Key —120i. p.s. @ Amplifier By-pass for High

Fidelity Systems

Ampro Hi-Fi Two Speed Recorder............. $249.95
Ampro Hi-Fi with built-in radio................. 284.45
Ampro Matching Console Speaker............... 69.95

Graflex dealers offer convenient Graflex Easy Payment Plan.
Pay 10% down . . . monthly payments as low as $13.50.

Write Dept. HF-17, Graflex, Inc., Rochester 8, N.Y.

Prices include federal tax where applicable
and are subject to change without notice.

and, Egipmail

.
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‘ ~hat does it take to become a classic? To be
of the highest ranx ...to have all parts in perfect coordina-
tion...to be a model for all to follow—zthat is the cLAsSIC
speaker system—the highest achievement in audio engineer-
ing, the ultimate in sound!

Each component of the crLassic has been designed with
inspiration and made with the loving care of a Swiss watch-
maker. Each detail has been so carefully worked out that
the complete system functions as a beautifully coordinated
team. You simply have to listen to the CLAsSIC to believe that
human ingenuity is capable of such perfection.

The deep magnificence of the “big theatre” 15” woofer,
the incredibly rich mid-range of the patented horn and driver
and the natural brilliance of the “reciprocating-flare” super-
tweeter are all kept in perfect balance by the ACOUSTIC BATON
network.

In addition to being an exquisite piece of cabinetry, the
enclosure is a folded, front-loaded compression horn which
embraces the latest principles of acoustic design. It functions
independently of walls and floor. The cLaAssIC adjustable base
permits versatile use as *lowboy” or “highboy.”

The DEAN, shown at left, is exactly the

same as the CLAssIC except for exterior

shape that permits use in a corner.
For the finest, the very finest, listen

to the CLASSIC Or DEAN at your favorite
Hi-Fi center.

UNIVERSITY LOUDSPEAKERS, Inc., 80 So. Kensico Ave., White Plains, N. Y.

LISTEN I llfamw/‘smafg V573
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STC

Power Capacity: 50 watts
Integrated Program

Dimensions: (as lowboy)
34Y,"Hx401,"Wx2434"D

Shipping Weight: 210 Ibs,

Price: Mahogany $450.00
Blond ....... 460.00

GREAT OPERA

Continued from page 31
with the idea of reviving interest in private
concerts in the home. Gamson would play
the clarinet, direct and rehearse the trio,
while his cousin would help to choose the
works and the soloists, and also attend to
the business details.

It was no problem to organize a trio.
But where were the 20th century *‘nobles™
at heart, the modern counterparts of those
17th and 18th Century patrons who were
responsible for the presentation of com-
posers, and the preservation of composi-
tions? The two students turned wo the
Gamson family for help. The Gamsons,
who live in Rye, New York, are in the
awning business. Mrs. Gamson promised
to supply eight hundred names chosen from
a list of her best awning customers. To
them'was sent a letter that read in part:

"“For a long time now music lovers
have been forced to cede to modern times
and give up the pleasure of having music
in their own homes. What was once a way
of gracious living has become an excessive
luxury. And this is very unfortunate be-
cause music, perhaps the most personal of
all the arts, has suffered the loss of precious
and intimate qualities through this trans-
plantation. Indeed, some of the most beau-
tiful and subtle pages of its literature have
become meaningless and defunct in the
glare of the concert hall. The great old
masters such as Couperin and Corelli are
becoming practically unknown and many
works of high merit are inaccessible.

‘It is to just those few who love music
deeply and who seek it out, not as a rare
visitor, but as an intimate friend, that I
offer the services of my trio. The price is
modest and consistent with the view that
music at home is an important accessory to
good living, and not an unreasonable in-
dulgence.”’

This announcement elicited the sum
total of five responses. While a return of
less than one per cent would be termed
disastrous in advertising circles it was, in
this instance, the force that heralded the
birth of the Renaissance Trio. Within
three years its offspring was formally
christened, by charter, the American Cham-
ber Opera Society, Inc later and now
known simply as the American Opera So-
ciety. It was embraced from the outset by
a loving public, and even by the critics.

The first performance was given in a
Fifth Avenue town house on May 3rd,
1951. Fifty dinner guests were present
whose names represented such high rank
in social, financial, artistic, and diplomatic
circles that they might easily have consti-
tuted the modern equivalent of an official
guest list for an evening-with-Monteverdi
in the Venetian Palazzo Mocenigo. But
they had been invited only because they
were the friends of the hostess whom she
felt were most likely to appreciate the en-
tertainment she had planned. The evening

Continued on page 71
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GREAT OPERA
Continued from page 70

featured far more than a rable d’bite; it was
a musical banquet as described by the
beautifully printed programs on fine paper,
simulating the illuminated manuscripts of
old. Besides three concertos of Vivaldi,
there was Monteverdi’'s ‘Il Combatti-
mento’” complete with scenery, costumes,
and ballet. Prophetic indeed was the ex-
cerpt from the writings of Monteverdi,
opera’s first man of genius, that appeared
on the frontispiece of the program given to
each guest:

"Il Combattimento,”” wrote the com-
poser, “‘once was performed in the Palace
of the most IHustrious and Excellent Signor
Girolamo Mocenigo, my patron . . . dur-
ing Carnival-time, before the entire no-
bility, who were so moved that they al-
most shed tears and applauded the work
for being presented in a form never before
seen or heard.”’

For their performance, Gamson and
Oxenburg had expanded the Renaissance
Trio into the Renaissance Chamber Orches-
tra. Within a year, they had outgrown the
trio and the chamber orchestra. By Novem-
ber, 1952, a Certificate of Incorporation had
been approved in Albany for the non-profit
American Chamber Opera Society, Inc.

But the public and the critics had
chosen to recognize the new society at an
earlier date — June 27¢h, 1952, to be exact.
It was then that the American Chamber
Opera Society revealed itself to the public
for the first time. Tt was an auspicious
debut that took placeinanidealatmosphere

the lovely Castle Hill Estate in Ipswich,
Massachusetts.

The musical gems chosen for this per-
fect setting were Monteverdi's 11 Com-
battimento’" and *'Le Cadi Dupe’” (or “‘The
Passionate Pasha'’), an opéra-comique by
Gluck which had never been heard before
in the United States. The occasion was of
such importance that critics from The New
York Times and the New York Herald Tribune
were dispatched to report on it. The unique
character of the event was marked not only
by its musical importance, but also by the
unanimity of praise voiced by critics and
echoed by the audience.

A pair of twenty-three-year-olds now
had proved that the old masters cou/d be
restored. The American Opera Society was
firmly established. With the assurance that
accompanies initial success, Gamson and
Oxenburg returned to New York to pre-
pare for the goal of all artists —a New
York debut.

The technical problems and expenses
involved in the production of any opera
are of such staggering complexity that few
professional opera companies actually exist
in America. But what these two young men
lacked in facilities and finances they made
up with ingenuity, dedication, and hard
work. They are still at it.

Day after day, night after night, Gam-

Continued on page 73
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Or have fun

save money

EN-CB ENCLOSURE

The famous TUniversity CLASSIC speaker system (shown at
right), represents the highest achievement in audio engineering,
the ultimate in sound! The CLASSIC fs a true, folded. self-
contained exponential horn which operates the woofer as a
compression driver for maximum efficiency, Each detail has been
so carefully worked out that the complete system functions as a
beautifully coordinated team. A truly self-sufficient cabinet, ft
furctions independently of walls and floor, achieving an amazing
realism . .. almost like having a concert orchestra in your own
home, The superb craftsmanship of the cabinet and high Univer~
sity standards to which the CLASSIC components have heen bullt
make the price really attractive. Mahogany $130.00, Blond $160.00,

BUILD ONE OF THE FINEST
SPEAKER SYSTEMS IN THE WORI.D

University has taken the heart of the magnificent cLASSIC
system and made it available as the EN-CB UNFINISHED-UTILITY
enclosure. It came about as a result of an overwhelming demand
on the part of “do-it-yourself” enthusiasts who wanted to build
their own cLassIc system. The price of the EN-cB is only $120.00

The EN-cB is a superb picce of craftsmanship—~constructed
of Grade 1 Birch plywood using locked and mitred joints and
braced with heavy glue blocks for maximum efficiency. Supplied
with full instructions to mount speakers and network compon-
ents. Designed acoustically to permit versatile use as “lowboy”
or “highboy.”

Naturally, all speakers sound better in an EN-CB. Recom-
mended are cLassIC components: C15W woofer, Cobreflex-2
mid-range horn with T-30 driver, HF-206 “Reciprocating-Flare”
super-tweeter and N-3 ACOUSTIC BATON crossover network.

The EN-CB is a boon to the home decorator who plans to cus-

tom build part of his furniture. Decorating ideas are limitless:

BUILT-INS—Easily installed into closet or wall, or into large wall-
to-wall installations.

ROOM-DIVIDERS —Can be used vertically or horizontally.

PICK A PERIOD—Any furniture period can be achieved by treat-
ment of front frame moulding, base, grille fabric, etc.

CUSTOM FINISHING—Can be stained and finished Blond, Mahog- |
any, etc. Surface treatments: enamel, leather, formica, etc. CUSTOM FINISHING

University offers the largest selection of speakers and components to meet every size and budget requirement

‘i ‘@v‘

WOOFEAS TWEETERS

UNIVERSITY LOUDSPEAKERS, INC

DIFFAXIALS

NETWORKS

80 SOUTH KENSICO AVENUE,

| LISTEN | Zlﬂmm‘y‘soma’s betlor.

COAXIALS WEATHER PROOF

WHITE PLAINS, NL Y,
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An Added Service for Hi-Fi Euthusiasts — It's the Extra

HI-FI YEARBOOK ISSUE

URING the past three years, so many read-
ers have asked: "When are you going to
make Hi-F1 Music a monthly maga-

zine?"’ Here at headquarters we have had many
discussions and conferences at which we sought
the answer to a slightly different question:
“"Can we make Hi-F1 Music more useful to our
readers by publishing twice as many copies a
year?”’

A Better Idea: The more we studied the various
factors involved, the more we became con-
vinced that the way to increase the value of
the Magazine to hi-fi music enthusiasts was not
to do the same thing twice as often, but to add
something entirely new and different to the six
regular issues.

There is a great deal of essential informartion
and reference data that is not available any-
where on many aspects of music and broad-
casting, audio equipment, and the hi-fi indus-
try. Also needed is a who's who of people,
manufacturers, dealers, and associations. Ac-
cordingly, we decided to compile all this in-
formation in an extra, annual number which
we would call the “"Hi-Fi Yearbook Issue'’,
keeping it up to date from year to year with
the necessary additions, deletions, and changes.

A Major Undertaking: A tentative plan for
such a Yearbook Issue was announced some
twelve months ago, but we found that more
time was required to determine the number of
pages necessary to publish all the different
kinds of information and data we had in
mind, and to settle the many details, including
the price and publication date.

We made haste slowly, because we were de-
termined the Hi-Fi Yearbook Issue should be
not only unique in character and contents, but
an outstanding additional service to hi-fi music
enthustasts.

Ready for Action: Now the planning has been
completed. Preparations are already under way
for publishing seven issues in 1957, including
the Hi-Fi Yearbook Issue, which will come
out each year in October. The price of the extra
number will be $2.00.
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Accordingly, the new subscription rate will
be $5.00 a year for seven issues, with an Econ-
omy Rate of $10 for three years or 21 issues
(a saving of $5.00), unless you have already
paid for a subscription to include one or three
Hi-Fi Yearbook Issues.

The New Publication Schedule: Effective at
once, all subscriptions at the new rate, and
those already ordered for seven issues, will
automatically include the Hi-Fi Yearbook
Issue. As in the past, regular issues will be
mailed on the 10th of January, March, May,

July, September, and November. The Hi-Fi

Yearbook Issue will be mailed on October 10th.

Program Editions: Subscriptions to the special
Program Editions of Hi-F1 Music, placed
through broadcast stations, will still be $3.00
a year. Subscribers will receive the six regular
issues containing the Program Guides, as in
the past, for no programs will be bound into
the Hi-Fi Yearbook Issues. Copies of the Hi-Fi
Yearbook Issues will be available at the equip-
ment stores, however, and by mail.

Another Milestone of Progress: Thus, Hi-F1
Music Magazine, starting its 4th year of service
to the hi-fi music enthusiasts, marks another
milestone of progress by adding another ex-
clusive feature.

You'll be hearing more about the Hi-Fi
Yearbook issue and the wealth of information
compiled for it — information you will not
find elsewhere, and of such value that you
will refer to it all year 'round.

And because the alternate plan of adding
a Hi-Fi Yearbook Issue was adopted only
after the most deliberate, thorough considera-
tion of the best interests of our readers, we are
confident that this decision will merit your
wholehearted approval.



GREAT OPERA
Continued from page 71

son can be found laboriously copying scores
of long-forgotten works that have slipped
out of circulation. Libraries here and
abroad must be searched for these almost
buried manuscripts, which are then micro-
filmed and airmailed to Gamson to copy
score upon score, for the soloists and the
chorus, parts for each member of the or-
chestra. And while Gamson coaches the
singers, rehearses the musicians, and con-
tinues the tedious job of copying, Oxen-
burg auditions new singers, supervises the
staging, designs the programs, sets up re-
hearsals, and schedules the performances.
There are four phones in their working-
living room, and they frequently manage
to carry on conversation on all four simul-
taneously. Wednesday night is reserved for
only part-time work, this being the one
time when they see a few friends

Four months after the Castle Hill ap-
pearance Gamson and Oxenburg were ready
for the New York debut. Again they
reached into the past and pulled out two
plums. There was Jean Jacques-Rousseau’s
‘Le Devin du Village,” whichhad not
been performed in New York since 1790;
and in contrast to this charming pastoral
opera was the work of the great English
composer, Purcell, “"The Witch of Endor”,
also forgotten despite the importance of
the composer.

Wrote the late Olin Downes: “‘Old
music which is little known jhas other
values than those of antiquarianism. This
is great music.”” The following- February
there were more encomiums for the produc-
tion of Monteverdi's "‘Coronation of Pop-
pea’’, composed in 1642 and once described
as "'a work more pertinent in its comment
on the world as we know it, more sensible
and plausible in its plot, and much more
moving in its characterization than most
of the operas written since.”’

It is doubtful that these two young men
needed much encouragement, so intense
was their determination. Nevertheless, the
full houses and high praise were not ig-
nored when they decided to inaugurate
their first full series

The riches of the past apparently offer
unlimited opportunity to those who know
how to dig and unearth, and they did
Their repertory has been enlarged until it
now includes such works as Purcell’s
“‘Dido and Aeneas’’; Rossini’s ‘‘La Gazza
Ladra™ and “‘Otello’’; Bellini’s ‘I Puri-
tani”” and ‘“La Sonnambula’; Gluck's
‘Iphigenie en Tauride’’, “‘Paris and
Helen"', and ‘"The Passionate Pasha”
Holst's “'Savitri’’; Cherubini's “‘Medea"";
Offenbach’s “'La  Perichole’”; Handel's
“'Giulio Cesare’’; Beethoven's ‘‘Fidelio'’;
Poulenc’s *'Les Mamelles de Tiresias''; and
Falla’s "'El Retablo de Maese Pedro”’

Besides a carefully limited out-of-town
schedule which permits appearances in
Boston, Philadelphia, and Washington, the

Concluded on page 74
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Where light and shade repose; where
musie dwells
Lingering—and wandering
on as loatle to die;
-—Wiltiam Wordsworth

“lwide King's College Chapel, Cambridge”

Qg Auplifioe

Made in CAMBRIDGE, ENGLAND

The center of scientific research
For Those Who Will Have Nothing But The Finest

New Wide-band amplifier, superbly crafted in the
grand tradition for sound reproduction.

MAIN AMPLIFIER Type HF25
Power output 35 watts. Output im-
pedances 4, 7, 15 and 60 n. Noise and
hum ~90 db from full output. Harmonic
Distortion less than 0.1% at 15 watts,
0.3% at 35 watts. I.M. Distortion 0.4%
at 25 watts, 0.5 at 30 watts, 0.72% at
35 watts. Damping Factor adjustable
from 35 to infinity. Negative feed-back
25 db round amplifier. $139.50

CONTROL UNIT Type HF25/A
Controls: Bass, Treble, Low Pass Fil-
ter, Volume, Selector for tape, radio
and microphone inputs and all stand-
ard recording characteristics. Low
noise circuitry. Cathode follower out-
put to power amplifier allows remote
control up to 20 feet. $59.50

Harvey Radio and Liberty Music Shops New York Distributors
For complete equipment and local dealer information write to:

BRITISH RADIO ELECTRONICS, LTD.

1833 Jefferson Place N.W.
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GREAT OPERA
Continued from page 73

directors of the American Opera Society
restrict themselves to one double series in
New York. The principal season is at Town
Hall, but each performance is previewed
under the auspices of the Metropolitan
Museum of Art, a few days in advance.
These uptown performances evidently are
far too few to accommodate the Society’s
would-be public, and the directors deeply
regret that limited seating capacity pre-
vents their reaching a larger audience.

Paul Henry Lang, senior critic of the
Herald Tribune, gave voice to the consensus
when he wrote, after a recent performance:
“*A large audience is starved for such music.
The American Opera Society deserves a
better concert hall.” "It has been suggested
that several concurrent but identical series
could be presented, but this idea has been
vetoed by the Society’s board as being
financially and artistically impractical
since it would gravely increase the deficit.
Another unsatisfactory alternative would
be a transfer of activities to Carnegie Hall,
where more people could be accommo-
dated. But the directors feel strongly that
in a larger auditorium they would risk
losing the magical intimacy of these per-
formances.

They are right. I should like to suggest,
however, that there is one obvious way of
enabling the vast public to hear the Amer-
ican Opera Society. And to me it is 2 mys-
tery that the recording companies have not
already seized this unique opportunity of
fulfilling a public service and at the same
time enriching their catalogues.

Let us hope that they wake up to what
they are missing before too many more per-
formances are lost. Such casts as Gamson
and Oxenburg present cannot be reassem-
bled so easily.

Marvin David Levy is a young New York
composercritic whose special affection is opera.
Two of his own, ""The Tower'" and ' Making
the Bear’", will be produced this year.

MAKING AN ALBUM
Continued from page 29

for the third, we used four rhythm, three
clarinets, and a trumpet. This helped insure
a change of pace throughout the album.

Meanwhile art work for the cover had
been started through channels. Bob Jones,
our art director, decided that we'd use a
soft pastel photograph of Teddi, who
would be toasting you with a glass of
champagne. It took a good couple of
hours under hot lights to accomplish this,
but you can see from the photograph here
how well it turned out. Incidentally, dur-
ing this business a champagne bottle blew
its cork and the bubble juice shot all over
Miss King's lovely dress.

With the songs chosen and the arrange-
ments completed, and Teddi King thor-
oughly familiar with both songs and

Continued on page 75
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MAKING AN ALBUM
Continued from page 74

arrangements, we set the recording ses-
sions for three successive evenings at
Webster Hall in Manhattan. Believe me,
the better an artist can know his or her
material in advance, the more it helps, for
the three allotted hours go by awfully
fast, especially when so much of the time
is taken up in adjusting microphones,
moving musicians around, and otherwise
seeing to it that the best possible sound is
obtained. Quality of sound, in this day
and age, is terribly important.

The recording sessions themselves are
hard work, interspersed with bits of
humor that tend to break the always
present tension. However, countless un-
foreseen things can go wrong, thus making
the headaches sharper: a musician can be
detained unavoidably, a score can be late
from the copyist, a tape machine can go
awry, vou may have worlds of trouble
getting the exact sound that you think
should come from the arrangement. Teddi
herself is a doll at the sessions, eager to do
exactly right by all concerned, and of such
artistic prowess that she sings a song
nearly perfectly each time over. Such is
her ability that the A & R man, the or-
chestra leader, and the two engineers
(one at the controls and one to run tche
tape machines) can concentrate their ef-
forts on all the other things that macter.
It is the A & R director who has the final
word at all record sessions.

The sessions done, you take your boxes
of tapes and retire to an editing room,
where you have the lingering opportunity
to make up your mind which particular
“‘take’” of the song is best. Perhaps splicing
is necessary, where you choose portions of
various takes, but in doing this you must
always be sure that the rhychm is in the
exact same tempo, that the sound levels
match, that the keys are the same. . . .
Take my word, it is so much better if you
can get one take that is perfect in its
entirety.

When you've settled on your twelve
final takes, the album must be sequenced
and the tapes spliced into the proper
order. From these two master tapes (one
for each side of the LP), a test pressing is
made. This is the A & R director’s final
step with the recording itself; once he has
approved the test pressing, masters are cut
and are shipped to the plant for pressing.

However, there are other things still
to be done. For one thing a liner must be
written, the liccle memento that tells
such nice and generally worthwhile things
about the record. Label copy must be
checked to see that everything is O.K.
there. The cover art itself is always given
a final once-over to make sure that nothing
is misspelled and that everything is as it
should be. Information on the album is
given to the publicity and promotion
departments. And in the back of your

Continued on page 76
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THE VERY FINEST FOR LESS:

Knight Custom campanents are built to ALLIED’s
own special high standards ta deliver outstanding
musical quality with distinguished appearance
at money-saving minimum cost. Each unit is
unconditionally guaranteed for one full year.
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Deluxe 24-Watt Amplifier. “‘Space-Saver” | Deluxe Basic FM-AM Tuner. Matches De-
design; response, + 0.75 db, 20-40,000 | Luxe amplifier; AFC; tuning meter; tuned
cps; 12-position compensation; variable RF on FM and AM; FM discriminator;
damping; loudness control; rumble filter; 2 cathode followers; exceptional sensitiv-
tape head input; hum balance. U.L. Ap- ity. FCC Approved Radiation; U.L. Ap-
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"'Bantam’’ 12-Watt Amplifier. Response, *‘Bantam’’ Basic FM-AM Tuner. Matches

+ 0.5 db, 20-20,000 cps; 3-position com- “Bantam’ Amplifier; AFC; FM limiter
pensation; variable damping; loudness and discriminator; output level control;
control; built-in preamp; tape head input; RF stage; high sensitivity; temperature-
7 inputs; “Space-Saver’’ design. U.L. Ap- compensated oscillator. FCC Approved
proved. Shpg. wt., 18 lbs. Net $64.50 Radiation; U.L. App. 13 lbs. Net. .$74.50
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""Uni-Fi”’ Tuner-Amplifier Cambination.
Single chassis construction; complete FM-
AM Tuner, Preamplifier and Amplifier all
in one; compact, 44 x 15 x 1014"; 10-watt
amplifier has every advanced feature;
FCC Radiation Approved.

“Uni-Fi” chassis only. 17 1bs. Net. $104.95 LOW-COST kmnight PHONO SYSTEM

“Uni-Fi” complete in “Space-Saver” cab- ONLY . —
inet. 211bs. Net. . . . . . ... .$109.95 Top value in a fine Hi-Fi

. $] 7450 music system., You save
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ONLY components. No cabinets required. In-

cludes Knight “Bantam’ amplifier; E-V
Baronet Speaker System (specify limed
g oak or mahogany finish); Webcor 1632-
: = 27A Changer with G.E. RPX-050A Tri-
= . ple Play Cartridge (dual sapphire styli).
Preamp-Equalizer. Lowest-cost Easy installation. Shpg. wt., 67 lbs.

self-powered preamplifier. 3- 94 PA 600. Complete System.. . .$174.50
position compensation; rumble
switch; loudness switch; + 1 db,
30-30,000 cps. U.L. Approved.

Shpg. wt., 81bs. Net. . ...$44.50 ALLIED RAD'O
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even with moderate-priced speakers...

TRANSDUCERS*

attain higher performance ratings
than any other speaker system!

HARMONIC Less than 10%
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KARLSON

TRANSDUCER KARLSON 8 KARLSON 12 KARLSON 15

SPEAKER 8" Utah G8} 12" Axiom 22 15" University 315

PRESSURE 40-12000 30-15000 20-15000 Covers ;:omplsate

FREQUENCY cps +4db cps +2db cps +2db (r)z:‘nrgeecgrdssoun

RESPONSE (high end limited by speaker performance only) today!

SPEAKER 20% above 30% above 33% above E;gxi‘fj:rsg"i‘f:ri‘m“m

EFFICIENCY 40 cps 30 cps 20 cps amplifier and speaker.

TRANSIENT —35db from —40db from —35db from  Clean sound with-

RESPONSE 40-1000 cps 30-1000 cps 20-1000 cps  out blurring or

{attenuation rate on after 10 miliseconds hantgover c N‘t’ °t"]‘e'

interrupted steady ;{f,fg;"mg‘%% Sratt'ﬁses:'

state signal) —45db from —50db from —45db from ings:
40-1000 cps 30-1000 cps 20-1000 cps

Attenuation rates above 1000 cps are in excess of these values.

after 20 miliseconds

DISPERSION Minimum of 120° for all speakers regardless

of tweeter design.

Sound is uniform in
all parts of room.
_Rids strident effect.

DISTORTION at 40 cps

Less than 5%
at 30 cps

Less than 5%

at 20 cps

These Karlson Ratings are the result of research

on comparative performance of speaker systems.
They are not equalled by perform-
ances of any other enclosures tested
— nor do they represent the fullest

capabilities of Karlson
enclosures with still
finer speakers.

*new and basic enclosure
invention for improved
conversion of mechanical
vibrations into sound.
KARLSON
TRANSDUCERS
$18.60 to $174 net
AT YOUR DEALER OR
WRITE

Provides clean
fundamental bass.

KARLSON ASSOCIATES INC.

Dept. MH, 1610 Neck Road, Brooklyn 29, N. Y.

MAKING AN ALBUM
Continued from page 75

mind you are always thinking of what is
going to come next. ILime elapsed from
the initial trip to Boston to the complered test
pressing — six months!

The Tony Scott and Dave Garroway
albums were different affairs entirely.
Scott’s album came as rather a rush. It was
decided at a meeting to include jazz in the
Save-On-Record coupon offering starting
in October. We agreed unanimously thac a
new Tony Scott album should be the first
jazz album so selected; Scott, manv in-
cluding this writer believe, is the finest
jazz clarinetist playing today, with an
unlimited future. So in one long afternoon
of talk, research, and telephone calls we
put the whole album together on paper.
The title itself came from a chance remark
of Scott’s. Speaking of a certain disc, Tony
said: ‘It just doesn't have the right touch.”
Hence “* The Touch of Tony Scott.™

Since Scott up to this time had been
working on the road with a quartet, we
decided not to forego that combination
entirely in the make-up of the album. At
the same time, I wanted to give Tony a
chance to express himself more fully on
records. Therefore, we struck on the notion
of doing the first session with a big band;
the second with a medium sized group that
eventually turned into a tentette, and the
third with his regular quarcet. Then, we
broke down the make-up of the three
sessions so that in each we'd do one solidly
swinging tune, one ballad, one blues or
rocking tune, and one avant-garde jazz
effort. Gradually we pencilled in the songs
themselves and started Phyllis Smich, my
gal Saturday, calling the publishers for
lead sheets. Meantime, Tony and I had
our heads together picking out which
arranger would do which song. We settled
on Al Cohn for My O/d Flame, Jimmy
Mundy for You«'re Driving Me Crazy, Ralph
Burns for Poinciana, George Siravo for
Jitterbug Walrz, Eddie Sauter for an original
composition something in the style of
Benny Goodman's Clarinet & la King (Sauter
did that one, too) which when finished was
titled The Moon Walks, and John Carisi for
another original which he called Walkin
on Air. Scott himself would handle the
rest. Then I cleared studio time for the
sessions, while Scott took himself off to
home and to work

As it happened, one thing got a little
turned around at the first recording session,
We ended up with five rather than four
arrangements for the big band, and, since
everything went along especially well, |
decided to run that session one half-hour
overtime in order to record the fifth tune,
Yesterdays. Actually this chanced to be a
lucky move, for the next day, while work-
ing on the three numbers for the tentette,
we were just able to get in under the chree-
hour wire. The first two numbers were
completed quickly, but the Carisi original

Continued on page 77
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MAKING AN ALBUM
Continued from page 76

was a most difficult bit. We had trouble
making the intricate writing sound thor-
oughlv relaxed, and rhis one required
almost two hours of constant work before
it came out the way Scott, Carisi, and 1
wanted it. The next afternoon’s session
with the quartet was relatively simple,
for the four musicians knew the tunes and
arrangements, and were completely en
rapport.

From that point on, then, it became a
matter of editing and we followed much
the same procedure as with the Teddi
King album. Incidentally, now and then
when editing you suddenly discover that
vou haven’t got on tape exactly the same
sound that vou thought vou had and that
vou urgently wanted. So vou turn to one
of the re-recording rooms, which recording
manager Bill Miltenburg has fitted with a
magniticent array of equipment. Here vou
can re-record your whole string of tape,
accenting or cutting down wherever you
wish. Bass, mid-range, upper mid-range,
highs — the whole f{requency chart is
vours to command. Here, through the
medium of engineering genius, an A & R
man can get himself off many a crooked
hook

One of my own opinions, acquired as a
disc jockey at WGN in Chicago, was that
it would be crackerjack it now and then
there were albums combining the works
newly recorded) of many different groups
and styles. But what common interest to
tie them all rogerher? Dave Garroway
the famous TV and radio impresario, had
been a friend of mine in the Windy Ciry,
and many, many folks know of the won
derful things he did with jazz on his
superb  11-60 Club™ radio show on
WNMAQ. Hence, Dave seemed to me to he
a very logical choice for not one but several
albums of potpourri jazz. He was most
agreeable to the proposition, and the title
of the first album ‘The Wide, Wide
World of Jazz’ was too natural to
resist.

So, in Dave's own words from his
introduction to the recording, "I went to
the musicians I liked the best and said
Let's make an album of the best things
vou do We decided to cover the world
from a song-title standpoint, and came up
with numbers like A Foggy Day in London,
Wonderful, Wonderful Copenbagen, Stars Fell
on  Alabama, Spain, California Here I
Come, Do You Know What It Means to Miss
New Orleans, Flying Down To Ris, and
Manhattan Serenade. Since this was to be
a jazz album for all people all over the
world, we thought it best not to con
centrate on any one style of jazz, but to
have a smattering of cach - Dixieland
swing, modern, and Latin jazz. To do the
Dixieland tunes, we got together a band
under Deane Kincaide's direction Chis ar-
rangements too ), with “"Peanuts’” Hucko

Concluded on page 78
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widely used
fine microphones

PROVIDE
* 41% higher output!

® The perfect microphone
choice for use with low-
gain P. A. systems and
tape recorders... in addi-
tion to their famed usage
in finest quality public
address systems.

The unidirectional dynamic Unidynes are
now more than ever your best choice in
those installations where feedback is a
problem, and for all fine-quality public
address, theatre-stage sound systems,
magnetic recording and remote broad-
casting—where critical standards call for
the finest-quality microphone operation.

Another example of the continuvous
creativity of the Shure Research and
Development Laboratories.

55S Unidyne List Price $795C
556S Broadcast Unidyne

List Price $12090
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“‘HIGH FIDELITY -
The Why and How
for Amateurs”

Mr. Briggs is known to a host of loyal
friends as the designer and manufac-
turer of Wharfedale Loudspeakers, and
for his concert demonstrations of high
fidelity equipment in England and Car-
negie Hall in New York. He is also an
accomplished and entertaining author
and his books* have been highly suc-
cessful because their content is as easy
to read as it is practical to use. This
new book should interest all those who
are contemplating a step in the direc-
tion of better sound reproduction in the
home. Just read these contents and see
how valuable this book really Is.

A OTw AR ANAMUE

General Principles
Pickups and Tone Arms
Turntables 3
Amplifiers and Tuners 28
Loudspeakers

Cabinets and Horns
Listening Tests

Records and Recording
Core of Records

Records and Stylus Wear
Tape Recorders
Stereophonics

Concert Halls

Room Acoustics

15 pages
9

~

$295
190 Pages, 65 lllus.

At your high fidelity dealer or bookstore. or write to
BRITISH INDUSTRIES CORPORATION
Dept. GA-37B,Port Washington, New York
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for Realism, Beauty, Compactness
@® An integrated ccoulﬂiul system with full range naturai reproduction of sound.

Engineered to produce eixtraordinary presence, clean dynaomics and transients,
voice reproduction with startling realism.

® Cabinets finished by master craftsmen.

@ All done by the same technical magic
which produced the world's finest
phonograph pickup . . . the famous
WEATHERS FM 1-gram pickup.

7M for limited space: Weight 42 Ibs.,
only 8%" deep, 32" long, and 26" high.

;4:«(&0;&&& Plet : Natural Mahogany
$135.00, Blonde $139.50.
Write for full information.

66 E. Gloucester Pike,
Borrington, New Jersey

Export: Joseph Plasencia, Inc., 401 Broadway, New York 13, N. Y.

78

MAKING AN ALBUM
Continued from page 77

Billy Butterfield, and Curty Cutshall in
the front line. Two of the selections at that
particular session would be instrumentals
and two would be vocals by the great song
stylist Lee Wiley, whom I had just signed
to a RCA Victor contract.

"'Peanuts”” Hucko, we thought, would
be the right guy to front the big swing
band, and it would be filled with top-
notch sidemen like “'Boomie’ Richman,
Charlie Shavers, Lou McGarity, Hymie
Shertzer, Bernie Glow, and Lou Levy.
Here again we'd have two instrumentals
and two vocals, the latter by Helen Ward,
that swellelegant lady of the first Benny
Goodman band. To fill out the album and
to give us our other styles, we chose Dave's
favorite piano player, Miss Barbara Carroll,
to do two numbers with her trio, and Tito
Puente, the mighty atom, to record a
brace of Latin tunes in modern Latin jazz
stvle with his solid band.

The Dixieland and the swing sessions
were relatively normal, but we had a small
problem with the Carroll and Puente
affairs. Here were cases where we were
only asking each artist for two tunes.
However, since both were scheduled to do
albums of their own for us, we simply
worked the two tunes in at the end of one
of their regular sessions (one hour over-
time). Simple? Yes, in a way, but not
nearly so much as it looks on paper when
vou stop to consider that both Barbara
Carroll and Tito Puente are consistently
on the road with their groups, and all
arrangements had to be made by phone
and letter.

Editing of this album was very time-
consuming. Not only did we have some
difficult splicing to do, but we also had the
problem of balancing all the rtapes from
the four different sessions and the two
different studios in which they were
recorded. Also, Dave had to rush down to
our 24ch Street studios to record his intro-
duction and close for the over-all recording,
and we just got that in before he left for
Europe. Meanwhile we were rushing a test
pressing to him so he could get his album
notes done in time. However, when you
hear this and the other albums, I'm sure
you'll agree that they were well worth
the effort that went into them. And if
there’s something that prompts you rto
ask, "Now, why did they do that?"" or,
“Why didn't they do so-and-so?”" you
can imagine that we may have felt the
same way but, for some pracrical reason,
or because of the limitations under which
we had to work, it was the best we could
do under the circumstances. It's no secret
that no record has ever been produced to
the complete satisfaction of every indi-
vidual involved in making it!

Fred Reynolds was WGN's jazz disk jockey
until be left Chicago to become music editor of
Hi-Fi1-Music Magazine. A year ago, he re-
signed to join RCA Victor.
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Norelco's twin-cone speakers are de-
signed 10 meet the problem of high
and low frequency dispersion in a
single speaker. The large (heavy)
cone is designed to produce good
bass while the small (light) cone radi-
ates higher frequencies.

Eliminating operating inefficiency ex-
perienced in multiple speaker cross
over systems, Norelco’s twin-cone is
driven by a single voice coil—proauc-
ing a dat response with exceptional
reproduction of transients. Based on
economy and value any one of the
Norelco FRS twin-cone speakers is
your best choice. If your neighbor-
hood dealer does not stock Norelco
write direct to North American
Philips Company, Inc. giving vour
dealer’s name and address.

ADD TO...and improve any
sound system with/‘/o,e/coj’
*PULL RESONANCE SPEAKERS

Write todoy to Dept. -1 for brochures
ond prices of these unique speakers.

North American Philips Co., Inc,

100 E. 42nd Street
Kew York 17, N.Y.
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FM BROADCASTING
Continued from page 32

tionately small”’, says Mr. Rhines. Hence,

let us forger that there exists a tremendous |

wealth of recorded Jeider and chamber music
as far as WFAC is concerned. Certainly it
is not my contention that three hours of
string quartets should appear on a daily
schedule, but an hour specifically allocated
to music of this highly individual and ex-
citing musical form should be included to
make for a well-rounded musical diet.

Number 4 on the Rhines Plan suggests
that “‘heavier fare should be leavened by
lighter melodious programmatic music, es-
pecially during the day hours”. What does
Mr. Rhines consider “'leavened’” to mean
when there is almost a complete absence of
“heavier fare’” during the daytime on his
station? He believes that “‘music from
Broadway shows and motion pictures,
tuneful works of the Romantic era are the
catalysts that make the formula work, but
they must not be overdone’’. My comment
to such a statement is that his audience
certainly is not a “critical one’” if it accepts
this principle as the fundamental philoso-
phy of programming music.

At this point, I propose a definition of
what a critical listener shoxld expect from
a good radio station. It is my contention
that a critical listener is one who believes
that the function of a station devoting
much of its time to recorded music should
be to offer a varied and interesting format
which would include all media of musical
expression: namely, symphonic, operatic,
chamber music, art song, solo instrumen-
tal, and theatre music (ballet, film and
musical comedy ). Once these classifications
are balanced, it becomes the responsibility
of the program builder to diversify the con-
tents as to period and style — but always
with (musical) quality as the principal
determinant. It is in this latter respect that
the Rhines outline falls down completely.
For the quality of the music he offers is
anything but high —— hi-fi that it may be.

Rather than have fifteen- or thirty-
minute programs, [ recommend longer ones
with commercials highlighted in the intro-
duction, intermission and conclusion.
These programs should be designed like
concert equivalents, with all possible con-
trast within the limits of good rtaste:
programs devoted to presenting the works
of one composer over a period of months;
specialty programs devoted to ballet scores,
film music, and musical comedies; recitals
featuring a single instrumental or vocal
artist; children’s programs; and full oper-
atic performances should be constant fare.

Few stations are able to exist without
the financial aid of commercials, but special
mention should be made of KPFA, in
Berkeley, California, which operates only
on FM and presents unusual live programs
as well as excellent selections of recorded
music unhampered by the usual demands
of sponsors — for KPFA is “‘sponsored”

Concluded on page 80
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ONE SPEAKER
THE NORELCO

for improving
audio quality

Unexcelled performance at a
moderate price. Here is your
invitation to a treat in superior
performance.

Features which make these
Norelco FRS speakers distinctive
are based on faultless design,
quality materials and the best in
workmanship.

Exclusive alloy magnet steels,
select cone materials, hand wound
voice coils and individual align-
ment—all contribute to “Living
Sound”, the luxury of listening to
realistic reproduction through
Norelco Full Resonance Speakers.

Priced from $59.98 to $6.75 in all
standard impedances and sizes
from 12 inches to 5 inches.

4 00 0000000000000 0000 00000

ADD TO...and improve any

sound system with fMoreloo®
#FULL RESONANCE SPEAKERS

Send to Dept. L-1 for more detoils

North American Philips Co., Inc.
100 East 42nd Street
New York 17, N. Y,
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Twenty-four leading phono pickups have now been tested by The Audio
League. The E SL Professional and Concert Series remain in first place.

These Audio League tests show that ESL electrodynamic cartridges
are tops in smoothness, clarity, and naturaluess of reproduction.™

In addition, record and stylus life are greatly extended by the ESL,
whicly in this way saves the purchaser many times its own cost.

Join the musicians, engineers, and music lovers who have switched to the
world’s most advanced cartridge. Write for details and, even better,
lear the difference at your dealer’s.

FOR LISTENING AT ITS BEST

Electro-Sonic Laboratories, Inc.
Dept.M « 35-54 Thirty-sixtl Street « Loug Island City 6, N.Y.

Soloist Series from $14.95 « Concert Series $35.95 « Professional Series arm and cartridge $106.50

*Authorized quotation No, 57. Please consult The Audio League Report, Vol. 1, No. 6-7 (March-April 1955)
for the complete technical and subjective report. Subscription: 1 2 issues $4, from P, O. Box 262, Mt. Vernon, N, Y.

jor l/ze _/4uc!io /O er/ech'onidl

THE DYNAKIT MARK Il 50 watt amplifier furnishes the finest possible
performance at surprisingly low cost. This unique circuit design by
David Hafler can be easily assembled in less than three hours by
even an inexperienced constructor, since most of the parts are pre-
wired in a printed circuit assembly.

%ynaéi[ jeafured

+/ Power for the full renge of musical
dynamics.

\/ Response far in excess of the audio
band.

/ Distortion below the threshold of
perception.

\/Unequclled transient response for
percussive signals and complex
harmonies

\/ The consistent reproducibility of
modern printed circvitry,

$6? 75 ‘ WRITE FOR
o ramcanonsy DYNA COMPANY

{SLUGH
H|GH&Y OR SEE YOUR Dept. MH $142 MASTER STREET
IN_ WEST) H D PHILADELPHIA 31, PA.
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FM BROADCASTING
Continued from page 79

only by its listeners. The inevitable con-
clusion is a truly critical audience will
support, literally, a station that gives full
musical value.

Shelden Soffer no longe: practices what he
preaches in the foregoing article, having de-
parted the microphone for the podinm (see * The
Hi and the Fi'* page in this issue). Until bis
conducting career got under way, however, he was
involved in programming many thousands of
recorded hours for New York's station WABF-
FM, which was one of the pioneers in the field
of good music broadcasting, now operated as

bi-fi station WBAI.

ARMSTRONG BIOGRAPHY
Continued from page 50

and switched off every night. Since then,
[ have often wondered why I was not pro-
vided with meters to check the charac-
teristics of the tubes — an obvious method
in the light of practice now universally
employed. Perhaps Mr, Lessing has an-
swered the question.

But to move on with the story: A
decision on the regenerative circuit in the
Major's favor was upheld by the Second
Circuit Court of Appeals in March, 1922,
However, ''no damages were drawn against
de Forest. Until damages are drawn up and
approved by the court or waived by the
winner, no final judgment can be entered
in a patent case. But Armstrong would not
allow Westinghouse to enter judgment by
waiving damages against de Forest — in
which case the issue might never have been
reopened or gone on to its irrevocable
conclusion . . . There was great vanity in
his inventive alter ego and great stubborn-
ness in defending his rights, which ap-
peared in his new view in uncompromising
black and white . . . When it became
clear that Armstrong was going to exact
penalties from de Forest and possibly from
those behind de Forest, even though no
benefits could accrue to himself [Arm
strong having already sold his rights to
Westinghouse] the defense stiffened and
the feud between the two men ran on
deeper and more bitter than before.’

Had the Major been satisfied with his
victory over de Forest in 1922, he would
not have suffered the twelve years of bitter,
corrosive litigation which ended when,
in October, 1934, the Supreme Court re-
fused a rehearing on its earlier decision in
de Forest’s favor, resting the regenerative
circuit case, Mr, Lessing concludes, "‘on
the inventor's [de Forest's] uncorrobo-
rated word”’

If the Major had not involved himself
in that fight, if he had been satisfied with
the court's decision in his favor without
demanding, in addition, a pound of flesh,
he would have approached the establish-
ment of FM broadcasting in a very different

Continued on page 81
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Report from the

LABORATORY
Che Audio League Report *

Fig. §
Acoustic Output at 30 CPS

AR-1W

The League’s ref-
erence standard

7.5w
75 db

7. 8w
75 db

15" speaker
system X

18w 12" speaker
75 db system Y
2.5w 15’ speaker
75 db system Z

*Vol. 1 No. 9, Oct., “55. Authorized quatation #28.
Far the camplete technical and subjective repart an
the AR-1 cansult Val. 1 No. 11, The Audio League
Report, Pleasontville, N, Y.

Report from the

WORLD .- MUSIC

The Aeolian-Skinner Organ Co. uses an AR
woofer (with a Janszen electrostatic tweeter)
in their sound studio. Joseph S. Whiteford, vice
pres., writes us:

“Your AR-1W speaker has been of
inestimable value in the production of our re-
cording series ‘The King of Instruments’. No
other system | have ever heard does justice to
the intent of our recordings. Your speaker, with
its even bass line and lack of distortion, has so
closely approached ‘the truth’ that it validates
itself immediately to those who are concerned
with musical values.”

AR speaker systems (2-way, or woof-
er-only) are priced from $132 to $185. Cabinet
size 14 x 11%" x 25; suggested driving power
30 watts or mare. MHlustrated brochure on
request.

ACOUSTIC RESEARCH, INC.
24 Thorndike St., Cambridge 41, Mass.

Janvary-February 1957

1

ARMSTRONG BIOGRAPHY
Continued from page 80

manner and, 1 firmly believe, FMTwould
have virtually superseded AM by this time.

But, after his good work in persuading
the FCC to allocate channels for FM broad-
casting, he made two serious though char-
acteristic mistakes. The first resulted from
RCA’s passive resistance to the develop-
ment of FM, which he accepted as a
personal challenge. It was important to
his mind to prove whether a single corpo-
ration, by its action or inaction, could
keep from the American people a major
invention or to dictate the speed and se-
quence with which inventions are in-
troduced. ™

Ready, eager, and able to prove that
all who disagreed with him were wrong,
he succeeded in antagonizing the FCC and
the networks and, by making David
Sarnoff a personal enemy, he alienated the
RCA licensees, without whom no FM re-
ceivers could be built. So the FCC shifted
FM broadcasting to a new, higher band for
which no transmitters had been designed,
CBS hamstrung FM's opportunity to com-
pete fairly with AM by selling the Com-
mission the “Single Market Plan"" that
limited the power of FM stations, and
RCA brought out a “'ratio detector’’ type
of FM receiver, presumably non-infringing,
which RCA’'s licensees employed in sets
of such inferior performance that the
public lost interest in FM.

Nevertheless, through the operation of
his own station, and by lectures and
demonstrations, he sold FM to many in-
dependent broadcasters, and the networks

installed transmitters in order to get li-

censes as a hedge against the future. In
1949, more than 600 FM stations were on
the air.

Then the Major's second mistake be-
came apparent. To sell time on FM, each
station needed an audience of listeners
numbered in hundreds of thousands. That
called for the manufacture and sale of
millions of FM receivers. But, concentrated
on all the other aspects of this project, the
Major had accomplished little in bringing
abourt the quantity production of FM sets.
So the promise of this superior broadcast
service began to wither because the number
of FM sets in use was too small to con-
stitute audiences of value to potential
sponsors.

Now, here is an interesting thing which
Mr. Lessing did not mention: In 1940,
Prof. Daniel E. Noble planned, and Fred
M. Link built the first state-wide, two-way
mobile radio system for Connecticut. That
was the beginning of the use of FM for
communication purposes, and so successful
was it that, while the Major was still
alive, the number of base stations had
grown into the thousands, and the mobile
units in use to the hundreds of thousands.?
Yet he had no interest in what had become
the most important application of FM. 1

Concluded on page 82

: Qitlvitative SAMS:
:AUDIO BOOKS:

. HI-FI HANDBOOK

This new book by William F.
Boyce provides comprehensive
information for audiophiles and
technicians interested in Hi-Fi
design, selection and installation.
Chapters cover: Fidelity, Sound
Theory and Distortion; Loud-
speakers; Baffles and Enclosures;
Amplifiers, Preamplifiers and
Cortrols; Program Source Equipment; Systems
Cesign, Selection and Installation. Really covers
the subject, with invaluable hints on equipment
selection, operation of program sources, speaker
location and system installation.

24(x pages; 544 x 8147, fully illustrated.. $3-00

0 CO0 00000 O00COCOCOIOSOIEOSNONOSIOSONOSITOSDS

THE RECORDING AND
REPRODUCTION OF SOUND

Oliver Read’s popular best-seller;
favorably reviewed by leading
authoritics on audio. Widely used
by sound engineers, audiophiles,
public address technicians, broad-
casting stations, recording studios
and audio students. Authoritative
chapters cover: behavior of sound
waves; basic recording methods; the decibel;
phono reproducers; cuiting styli; microphones;
loudspeakers and enclosures; amplifiers; AM and
FM tuners; home music systems; public address
systems—plus hundreds of other sub-

jects. Nlus.; 810 pages; 6x97; hard cover $7-95
S0 0009000 OGROONOINOIOTOOIEBDOENOEONOITOETNES

TAPE RECORDERS:
HOW THEY WORK

Gives you an expert understand-
ing of tape recording. Explains
magnetic recording theory; de-
scribes characteristics of tape;
tells how a recorder operates; dis-
cusses motorboard mechanism,
drive motors, volume indicators,
bias oscillators, equalization cir-
cuits, amplifiers and magnetic heads. Tells you
how to get best frequency response, how to avoid
overload, how to obtain best bias settings; in-
cludes procedures for testing recorders

and tape. 176 pages; illus.; 514x81"7...... $2-75

ATTENUATORS, EQUALIZERS
AND FILTERS

Thoroughly describes design,
application and theory of opera-
tion of every type of Attenuator,
Equalizer and Wave Filter. Covers
equalization and attenuation used
in audio recording and reproduc-
ing systems, both professional and
home-type. Includes chapter on
Hi-Fi crossover networks. Provides time-saving
charts which permit the easy determination of
component values required in designing equalizers
and filters. Indispensable to technicians in radio,
television and cinema work, and to audiophiles.
176 pages; 54 x 8147; hard cover;

iflustrated..... Yeserseeseeseess e sans $4~00

PUBLISHED BY
«« HOWARD W. SAMS & (0., INC...

Order from any Radio & TV Parts Distributor, e
or mail to Haward W, Sams & Co., Inc., :
Dept. 17-A7, 2201 E. 46th S1., Indianapolis 5, Ind. o
Send books checked below. $ enclosed :
3 Hi-Fi Handbook ($3.00) O Tope Recorders ($2.75) ®
O Recording & Reproduction of Sound ($7.95) .
3 Attenuvators, Equolizers & Filters ($4.00) °

.
Nome .

.

L]
Address .

.
City Zone State :
0vec0ccssncssvvsecssecssne e
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For the discriminating ear

An outdoor antenna is a necessity for the strong
FM signal required to recreate all the subtle

FOR FURTHER INFORMATION ON THESE AND

OTHER FM ANTENNAS WRITE TO: TECHNICAL APPLIANCE CORPORATION., SHERBURNE, N.Y.

Inside Acousti-Magic
DIMENSIONS
Highboy 38'%2" H x 233" W x 22" D
Lowboy 26%" H x 353" W x 22" D
Shipping Wt. 100 lbs

GUARANTEE—

Acousti-Magic must give com-
plete satisfaction sound and
sight or return it for a full
refund.

For Complete Details write
for our free Brochure.

ACOUSTICAL
DEVELOPMENT CORP.

DEPT. A-2, 577 NEWBRIDGE AVE.
EAST MEADOW, L.I, N. Y,

82
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If vou like your music with the realism of a fine
orchestra, a world-renowned conductor and the
technical faithfulness of FM transmission, more
than just an FM tuner is needed. These distin-
guished TACO FM antennas are an essential part
of the true Hi-Fi installation, wherever located.
Stacked or single, these screamlined antennas assure
the "'presence’” looked for by the most critical Hi-Fi
enthusiase whether in town or country.

The TACO No. 610 twin-driven, 10 element
Yagi-type FM antenna (illustrated) offers the finest
in FM reproduction over the greatest transmission
distances. Completely assembled. the antenna is
mechanically balanced for rotator use.

The TACO No. 624STL (illustrated) is an omoi-
directional FM antenna with S-type folded dipote:
ideal for FM reception up to 35 miles. Available
also as single antenna.

Acou sfi -

magic |

STANDARDS of EXCELLENCE
in KIT CABINETRY

ACOUSTI-MAGIC FEATURES

SUPERIOR PERFORMANCE

in direct comparison
VERSATALITY

expansiorr to multiple speaker system
FINE FURNITURE

no end grain or joints visible
EASE OF ASSEMBLY

cleverest new idea in kit cabinetry
CONVERTI-BASE

high and low boy in one unit
3/4” CONSTRUCTION THROUGHOUT

solid, stiff and sturdy
NO RISK HOME TRIAL

unconditionally guaranteed

Mahogany: $65.75, Oak: $72.75, Walnut: $79.50,

specify speaker & size.

Kit includes, grille cloth,

frame and internal dampening material not shown

in illustration.

All prices F.O.B. East Meadow, N. Y.

ARMSTRONG HIOGRAPHY
Continued from page 81

tried to discuss this phase with him on
several occasions, but he cut me off. There
was one exception. A few months before
he died, he asked me for a list of companies
making FM communication equipment.
Later, 1 believe, suits for infringement
were instituted against them

Of course, after his suit against RCA
was started on February 14, 1949, he was
able to devote himself to little else. Very
simply but no less dramatically, Mr. Les-
sing pictures the tragedy of those proceed-
ings — still unended when the Major died

“'like an aging lion set upon by midges,
to be pricked and chevvied, ragged and
goaded,’" at the hands of a team of lawyers.
The man who had lost to de Forest was
determined he would not lose to Sarnoff.

More than once, in the course of hour-
long Sunday morning phone calls, he told
me: "'I'm going to ruin David Sarnoff, and
I'm going to destroy RCA.” And as often
I remarked to my wife: "*A man can't live
with such hate in his heart.” Nor could he.

Thus ended the career so wonderfully
well told in this biography. It has much to
interest everyone. The details of the
Major’s life are fascinating, not only as
the story of a strange, great man, but of
the operation of industry and the function-
ing of the courts. At the end, each reader
is sure to question himself as to his choice
between two opposing philosophies: one,
I'd rather be right than be President; the
other, I'd rather make a friend than win
anargument. — M. B. §.

2FM communication is now used by police,

fire, forestry, and highways departments, public
utilities, oil and gas lines, railroads, taxis, trucks,

buses, telephone! companies, and a great many
special industrial services.

CAPACITOR CODESN
Continued from page 53

is often of importance. If the case is black,
Fig. 7, it is a paper capacitor, and this
applies to recent, small tubular capacirors.
A brown or tan case means ordinary tin-
foil-and-mica construction. A red case
designates a silver-mica capacitor, having
deposited silver instead of tinfoil as plates.
This is a stable capacitor and costs more
than the tan-cased type. It is used normally
only in critical frequency-determining cir-
cuits. The body of a ceramic capacitor
may be any color, depending on the manu-
facturer’s whim. Red, white, green, and
tan are normal, and have no specific mean-
ing.

The author has attempted to shed a
bit of light on what has become a dark
subject, and has hopes that he has suc-
ceeded to some small extent. The situa-
tion is not hopeless, although it may
seem so at times. Color codes make sense
when used and read correctly, but they
can be a continuing source of annoyance
when misinterpreted. So don't be afraid
to dig out that old batch of capacitors and
check them against this data

\/Lli-gi W/u.‘)ic al ﬂome
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BUY HI-FlI HERE

AI.I.IED RADIO CORP,

100 N. Western Ave., Chicago 80, IIi.
EVERGREEN ALLIED HIGH FIDELITY, INC.

2025 W. 95th St., Chicago 43, Ill.
VOICE AND VISION, INC.

921 N. Rush St., Chicago 11, lll.
ALLIED HIGH FIDELITY STORES, INC.

602 Davis St., Evanston, 1.

WEST SUBURBAN ALLIED HIGH FIDELITY, INC.
7055 W. North Ave., Oak Park, Ill.

A o,
\kx" o MM/ Q
' antenna sys tems
High gain Braadbcnd Yagi for max. sensitivity to both
72 and 300 ohm tuner input. Designed for fringe FM.

APPARATUS DEVELOPMENT CO.
FM Dept. Wethersfield 9, Connecticut

EVERYTHING IN HIGH FIDELITY ., . .

from pickup to speaker. Try and compare your
hoice of hi-fi p s on the "AUDIOMAT"
in ASCO's air-conditioned demonstration studio.

ASCO SOUND CORPORATION

115 W. 45th St., 3rd floor, New York 36,N.Y.
Write for free ca'alog, or phone JUdson 2. 1750

AUDIO EXCHANGE

The Trading Organization in the
HI-FI FIELD
Write department MH-1 far free catalog

of used, fully-guaranteed equipment

159-19 Hillside Ave., Jamaica 32, N. Y.  AXtel7-1577
367 Mamoroneck Ave White Plains WH 8-3380

STEREOPHONIC TAPES

Now in stack {all of them) send 30 cents far tape
catalog. Latest stereo equipment lists and details
of sterea canversion kits. See our ad an next page.
BOSLEY HI FI AND STEREOPHONIC
316 N. Glendale Ave., Glendale 6, Calif.

LISTEN TO POLICE & FIRE CALLS
Complete Registry of pclice and fire radio
stations in the U. S., showing locaticn, call letters,
and frequencies—Postpaid, $2.00
COMMUNICATION ENGINEERING BOOKS
Radio Hill, Monterey, Massachusetts

PROFESSIONAL RECORDING SERVICE

Tapes made, copied, masters cut, processed,
pressings made short runs our specialty

all AMPEX 300’s Telefunken & Altec,
HYDROFEED Lathes, monofusion presses.
Components Corporation, 106 Main St.,
Denville, N. J. Phone: Rockaway 9-0290

IN CANADA —

There's one place where yau can find — and hear — all
your hlgh-ﬁdell'y equnpment needs, We carry a com-
plete stock . . . come in, ar write in, far a chat, a look,
and o listen.

GLECTRO*UOICE
SOUND SYSTEMS

141 Dundas St., West, TORONTO

"THE SYMPHONY" Tap holds
table model Hi-Fi! 2 shelves
hold 250 albums in 12 sec-
tions. Wrou?ht iron, 30" H x
22" x 17”. Remit $14.95,
exp. chgs. collec' Money Bock
Guarantee, from

LESLIE CREATIONS

Lafayette Hill 6, Po.

HOLLYWOOD ELECTRONICS

*Hi-FlCOMPONENTS EXCLUSIVELY”
Since 1944
1460 MELROSE AVE., L. A.46.WEB 3-8208

|
|
|
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BUY HI-FI HERE

EVERYTHING IN EM%Z’; R

HI-FI EQUIPMENT & SOUND SYSTEMS

KIERULFF SOUND CORP.

820 W. Olympic Blvd., Los Angeles 15
Tel. Richmond 7-0271

RECORD CABINET

|{{ Wrought-Iron; holds
y1[{ over 200 albums in 10
sections. 25" x 22" x
10”. Please remit $9.95,
express charges collect.
Money-Back-Guarantee

© LESLIE CREATIONS
Lafayette Hill 6, Pa.

in the PHILADELPHIA area

YOUR » !0 6‘ t [
COMPLETE

SUPPLIER IS SERVICE CO. OF PENNA., INC

HI-FI & COMMERCIAL SOUND STUDIO
709 Arch Street, Philadelphia 6, Pennsylvania
Phone: LOmbard 3-7390 J

GIBSON GIRL TAPE SPLICERS

splices in a wink! \b

NO SCISSORS/!
NO RAZOR BLADES!

Diagenal culs hupe ends
and trime splice sdges

At Your Dealers
ROBINS INDUSTRIES CORP.

Boyside 81 N ¥

% / FM RECEIVINGj
ANTENNAS
k// % Standard and
Special Designs \
WHOLESALE SUPPLY CO. |
| Lunenburg, Mass.

choose from these
famouslabels

RCA VICTOR
LONDON - EPIC
COLUMBIA - Etc.

select 3 records—
and pay only for 2

of your hoE add 25¢ ea. record
for ship.

ACCEPT THIS AMAZING TRIAL OFFER! LEARN
ABOUT THE RECORD DIVIDEND CLUB’S
PROFIT SHARING PLAN & DIVIOEND POLICY
LOLMUCCICRERN many free records
earned throughout the year—the more rec-
ords you buy the more you receive FREE.

LOLEVCIT U RS FREE catalog every
month—keep up with all the new releases.

LR ICCL T e FREE protective covers
—every record shipped in a polyethylene bag.
L VCEITREEE planned for perfection-
ists ‘mint’ records inspected before shipping.
EXTRA BUNU 1 year FREE subscription
to HI-FI Music At Home

RECORD DIVIDEND CLUB, INC. :
445 W. 50th St,, Dept. C, New York 19, N. Y. |

Please enroll me as a trial member of The RDA. I am tol
receive FREK with my first two selections (at $3.98 or|
more each) one DIVIDEND record (list price $3.98). In]
addition U am to receive FREE a long playing record cata-{
log...a brochure explainingithe RDA'in greater detail |

1 S plus 25¢ shippingh

2 s plus 25¢ shipping H
Dividend FREE (pay only) 25¢ shipping)
NAME_____ S "
ADDRESS 1
CITY. ZONE No.____STATE :
Enclosed find Check for S ~—— (o cover cost |




__ALL STEREOPHONIC
TAPES NOW IN STOCK
(Send $2.00 per tape with order (halarce

C.0.D.). See catalog for gelections and prices.
Monoral apes also available.

STEREO
CONVERSION KITS

CONVERT YOUR RECORDER
TO PLAY STEREO
Stereo Kit for V.M. Recorders (Stag-

gered). .. cciieiicetcnricacssesonse 16.95
Stereo Kit for most other recorders

‘Stacked), « oo vt teieeaaann 68.00
Stereophonic Dual Pre-amplifier (in

case) with balance controls........ 8.00
Stereophonic 2 channel Amplifier. .. .. 149.95
Viking Playing Deck, Stacked and

Staggered. ....ciieiiiiriiraaieans 97.65
10,000 Cycle Tweeter Crossover....... 16.00

(Send 25% with Kit or Amplifier orders,
Balance C.O.D.)

Send 30 cents for tape catalog and latest
stereo reports

We ship anywhere. We pay the freight.
All correspondence answered.

Bosley Hi Fi & Stereo

316 N. Glendale Ave., Glendale 6, Calif,
OPEN EVERY NIGHT UNTIL MIDNITE

Ortho-sonic v/4

TRACKS COURSE OF ORIGINAL RECORDING STYLUS

NEW 7%’ ARM (Model #100)

RETAINS 10 INCOMPARA. ONLY
BLE FEATURES OF PRO-
FESSIONAL TRANSCRIPTION

MODEL $200 $ 35.95
PLAYS ALL RECORDS UP
TO AND INCLUDING 12"

Embodies ALL the revolutionary ORTHO-SONIC V-4
Qi ing principles which eliminate distortion due to
tracking error.
MAKES WORN RECORDS SOUND LIKE NEW!
The ORTHO-SONIC V-4 is for those who
want perfection in sound reproduction,
Model 100 $35.95 Model /1200 $44.50

If Your Hi-Fi Dealer Connot Supply You
Ordor Direct From

ORTHO-SONIC INSTRUMENTS, Inc.
66E Mechanic Street, New Rochelle, N. Y.

RECOMMENDED BOOKS

for Hi-Fi Enthusiasts

EDWIN HOWARD ARMSTRONG
By Lawrence Lessing
The fascinating biography of the extraordi-
nary man who invented the regenerative
and superheterodyne circuits, and the revo-
lutionary system of FM broadcasting. $5.00
plus 25¢ mailing.
HIGH FIDELITY, THE WHY
AND HOW FOR AMATEURS
By G. A. Briggs
A book planned to answer in simple terms
the questions most often asked about the
different hi-fi components, listening tests, and
room acoustics, by England’s top authority.
$2.95 plus 20¢ mailing.
BOOK SERVICE DEPT,
HI-FI MUSIC MAGAZINE
105 E. 35th St. at Park Ave., New York 16
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BUY, SELL or SWAP

The opportunity to buy, sell, or swap items of equip-
ment or records through the use of this department
is made available as a service to readers of MUSIC
at HOME without charge.

Copy should be limited to 35 words. Items are
not accepted from business firms. The Publisher re-
serves the right to reject copy which, in his opinion
does not conform with the standards of this Maga-
zine. No box numbers, please.

SELL: 100 rolls new professional quality recording
tape. 7-in. reels, 1,200 ft. New process, precision
coated. Noise, distortion, splice free. 4 for $1.85
each. E. Abrams, 335 South 2nd St., Brooklyn, N. Y.

BUY: Mclntosh C-4 or C-3 preamp, Janszen 1-30
speaker, Tannoy 12-in. low frequency specker.
John Simons, 20911 Avalon Drive, Rocky River,
Ohio. Edison 1-4950.

SELL: 5,000 78-rpm broadcasting record library

selections of mood, pop, classical selections or will |

swap for Grundig AM-FM table radio. Send for
list of discs. Roy J. Bellavia, 3533 W. 65 Place,
Chicago, il

BUY: Horp recordings 78 speed. Solos, concertos,
combinations. Highest prices paid. Joe E. Kral,
1010 Park Ave., Highland Park, Il

SELL: Webcor 3-speed record changer, latest
model, new condition, $20 f.o.b.; Portable radio,
$5 f.0.b. Marilyn Phillips, 311 Penfield, Rockford, Il

SELL: Livingston dual arm {GE cartridges), 10 Cook
stereo records—excellent conditions. $45 or best
offer. Also several staggered stereo tapes, Victor,
Omega, etc. Perfect condition. Write for list.
L. R. Mills, 500 Wyngate Road, Timonium, Maryland.

SELL: Aluminum unpainted, unpunched panels. Two
sheets 10%2 x 19 x Vs-in., and two sheets 15 x 19
x .091-in. $3 per sheet prepaid. A new standard
PBX rack terminal board for $5. Ray Bohnert, 519
South St., Medford, Wisc.

SELL: 2 stereophonic tapes (staggered heads}
played once. Concerto for Jazz band and Symphony
orchestra (Leibermann) and Don Juan {R. Strauss).
Also Concerto for Orchestra {Bartok). Will swap for
stereo tapes or what have you? Or sell for holf list
price {$7.50 each). J. O. Guthrie, 138 East Main
St., New London, Chio.

SELL: Heath W5M Williomson amplifier and pre-
amp, EV 15TRXB speaker, Viking FF75 tape deck
$195 complete. Less than a year old. Professional
construction. Lleo Liebl, 143 State St., Medford,
Wisc.

SELL: Karison enclosure custom made, <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>