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Please send me information on
Bang & Olufsen equipment, Iam
interested in:

AUDIO EQUIPMENT
TAPE RECORDERS
TELEVISION
COLOUR
MONOCHROME
RADIOS

To meet the ever increasing demand for the superb equipment
manufactured by Bang 8- Olufsen, there is now anew showroom
on the fourth floor at Imhof House. It is entirely devoted to the
Bang 8- Olufsen range which includes Hi -Fi Tuners, Tuner/
Amplifiers, Amplifiers, Speakers, Pick-ups, Motors and Television
(both colour and black and white), Radios, Tape Recorders etc.
You can be sure that here you will find all the latest models
available for demonstration and to make selection simple, there
is aspecial ' Comparator' that enables you to interchange amplifiers and speakers. Should you have any technical queries—just
ask the trained Bang 8- Olufsen specialist— he's there to give
you any information you require.

IMIEO.E'S
Dept. 4,7,112-116 New Oxford Street, London WC1A 1HJ
telephone 01-636 7878

Please tick appropriate squares
Ienclose cheque/postal order/stamps for 15p,—please
send me a copy of THIS YEAR OF HI- Fl 111
Living overseas Iwould like a free copy of
THIS YEAR OF HI- Fl
Please send me, free of charge, details of:
monthly record accounts 0
guaranteed export service CI
Eddystone communication receivers

o

name
address
R62

REGULAR ITEMS

contents
Technical articles of full page length or
over appearing in HiFi News & Record
Review are detailed in the British Technology Index.

1233

COVER PICTURE DETAILS

1233

EDITORIAL COMMENT

1235
1315
1331

AUDIO & RECORD NEWS
NEW PRODUCTS
READERS' PROBLEMS
Examined by ' Crossover'

1258
1331
1259

READERS' LETTERS
POSITIVE FEEDBACK
SOUNDINGS
By Donald Aldous
LOOKING BACK
By Peter Gammond
MUSICAL CHAIRS
By Burnett James

1277
1275
1275

FEATURE ARTICLES

1279

TAPE TO DISC

1279

1238

Part 1— Revolution or Evolution?
By S. F. Bramham

1281

1241

Part 2—Join the Cassette Set?
by Frank Jones
MUSICAL CROSSWORD PUZZLE
By R. G. Williams

1243

RECORD REVIEWS

1261

1283
1284
1285

THE OTHER SIDE
By Kenneth Lloyd
THE THINGS I HEAR
By Arthur Jacobs
HISTORICALLY SPEAKING
By John Freestone
MUSIC ON RECORD
The Basic Repertoire—Schumann
Rhenish Symphony
The Great Interpreters— Clifford Curzon
STEREO RADIO
By Angus McKenzie

1245

PICKUP ARM DESIGN— Part 7
By Jack Bickerstafle

1271
1253

1249

FOUR- CHANNEL TURMOIL
By Edward Tatnall Canby

1251

1257

BASIC AUDIO DATA
4— Disc Records and Groove Modulation

1273

1263

CUT THE CRACKLE
By Gordon J. King

1249

1265

KEEPING RECORDS
By Christopher Breunig

1233

SUBSCRIPTION DETAILS

1367

CLASSIFIED ADVERTISEMENTS

CONSOLIDATION
By A. T. Jackson

1318
1370

DEALER PANEL ADVERTISEMENTS
ADVERTISERS' INDEX

1267

BOOK REVIEWS
FM DIARY
By Austin Uden
AUDIO PATENTS
By Adrian Hope
HINTS AND TIPS
By Harry Leeming
AMERICAN LETTER
From Edward Tatnall Canby

List Price
£55.00

Red Labelik/FDA
£44.95

K.E.F. Cadenza

£42.50

£33.95
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Richard Allan Pavane

£35.25

£29 50
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Britain's largest selling
hi-firecord journal, with an
audited average net sale of
48,738 copies per issue at the
last half- yearly count ( July- Dec. 1970).

SOUND STUDi0
FOLDED HORN
ENCLOSURE"
Supplied with:
Wharfedale Super 8
RS/DD, £22.50
ELAC 8RM 271 Twin
Cone ( as avail.) £18.00
Carriage and insurance, 87Ip each.

SAVE MONEY BY ALL
MEANS BUT NOT TO THE
DETRIMENT OF MUSIC!
Corne to the Sound Studio where you can save
money and still enjoy all the facilities of a good
hi-fi shop— including courteous attention.
We look forward to seeing you.
Our Red Label Guarantee/H.F.D.A. scheme
gives you the opportunity of exchanging anything within 7days of purchase and is one of the
most comprehensive guarantee schemes currently available.
The following items are examples of our money
saving offers:

EQUIPMENT REVIEWS
1317

ABC

DON'T SAVE
ON SOUND!
PAVANE

REVIEW INDEX
FEATURE REVIEWS—Verdi's Don Carlo
and Harty's Berlioz
CLASSICAL RECORDS— Followed by:—
Tape Records ( cassettes)
Traditional—Madeau Stewart
Popular Albums— Arthur Jackson
Stage & Screen— Arthur Jackson
International— Ralph Harvey
Current Pop— Fred DeIlar
Jazz— Peter Clayton
Blues— Paul Oliver
Poetry & Drama— Mary Postgate
Miscellaneous

KEF CADENZA
DIRTY RECORDS?
Have them cleaned properly on the Keith
Monks Record Cleaning Machine.
10p
each 12in. LP. New inner sleeve supplied.

ACOUSTA

Carriage and insurance 75p per speaker

The Sound Studio Limited

Head Office: 33-35 Camden Road, Tunbridge Wells, Kent.
Telephone: Tunbridge Wells 32153.
4 Grand Parade, Crawley, Sussex. Tel: Crawley 33566.
Late nights: Mondays and Fridays until 8 p.m. at both branches.
Credit Facilities. Barclaycard. Paybonds. Part Exchanges. Home Demonstrations.
lations. Repairs. HFDA Member- 12 months' guarantee on labour and parts.
HI-FI NEWS & RECORD REVIEW

JULY 1971
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Instal-

Another successful stereo expedition
Sound Studio"

to the
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Frizz' cis NEW MIKE-MIXER KR-6160
IS MANY STEREO STEPS AHEAD
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180-WATT ( IHF

sn)

SOLID STATE AM/FM STEREO TUNER AMPLIFIER KR- 6160

TRIO's KR-6160 boosts qualitative stereo research and design
to the newest degree of top-standard superiority. This 70/70watt ( RMS8t1) solid state stereo receiver is also the life of
every party because of its easy, instant, exact microphone
mixing. Announcements— singing, too— can be expertly accompanied with music since the right and left microphone
input jacks operate individually with easy-does- it mix- level
control adjustment. And the KR-6160's bass, middle and
treble step-type control enable you to receive accurate tone
nuances.

220- WATT 111-IF Sat
AUTO TUNING AM/FM STEREO
TUNER AMPLIFIER KR- 7070
STEREO PHONE HS- 1
* Built in high -iensithre Myla Cone
Speaker

the sound approach to quality

'RIO

1£1.-ECCTittDINICS,

TOKYO. JAPAN

Sole Agent for the U.K. B.H. MORRIS 2. CO., ( RADIO) LTD. 84/88, Nelson Street, Tower Hamlets, London, E.I. Phone: 01-790 4824
Sole Agent for the South Africa: supima corporation ( pty.) limited Johannesburg: P.O.Box 7720, Tel. 24-6121 Cape Town: P.O.Box 4112, Tel. 55.9371
Durban: P.O. Box 1171, 1"..1.31-6381 Poil El,zobeth: P.O.Box 3207, Te1.44860 Bloemfontein: P.O.Box 2232, Tel. 77824 Windhoek: P.O.Box 2152, Te1.3527
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SOUND MAKES SENSE AT
STUDIO 99
We, at STUDIO 99 are never impressed or overawed by Manufacturers'
specifications or claims. We are only impressed by good SOUND when we
hear it. We believe that this is the only criterion by which to judge equipment. And when good sound is allied to dependability of the product,
then we are REALLY impressed. We believe that this makes sense.
SOUND SENSE. We do not believe in speaking in superlatives or making
exaggerated claims. In our ever-changing world some things remain
constant. Like our after sales service. (Free parts and Free labour for
12 months.) Like our philosophy of stocking only those products which at
any price level represent the finest value available. We do NOT sell or
stock glossy gimmicks.
We sell SOUND. Good SOUND. Dependable SOUND.

SOUND MAKES SENSE AT STUDIO 99

Whether you are interested in acomplete Stereo
System at £80 or £800, you can be sure that you
will not be allowed to waste asingle Penny (Old
or New). The most expensive is not necessarily
the best. In your own interest, just COME
ALONG AND LISTEN

STUDIO 99 AND LOUDSPEAKERS

The loudspeaker is the most important part of any system.
That's why we have aunique selection so that you can compare
and select the speaker which is right for YOU. Among our range
you can listen to QUAD, RADFORD, KEF, WHARFEDALE,
GOODMANS, LEAK, B & W, TANNOY, B & 0, DITTON,
J.B.L., ROSE AND B.B.C. MONITOR SPEAKERS. As well
as our own unique ROYLES and SATURNS. But please, take
your time. Listen to what is best. You will hear it at Studio 99.

STUDIO 99 AND J.B.L.

J. B. Lansing have long been recognised as producers of America's
finest Speakers. Film and Sound Studios, Recording and Broadcasting Companies and High Fidelity enthusiasts throughout the
world use J.B.L. Speakers. STUDIO 99 is proud to add this
famous name to its range.

STUDIO 99 AND RADFORD

II makes sense. Sound sense

We are satisfied. More than satisfied. We are delighted. We
want to congratulate Mr. Arthur Radford on his new Amplifier.
The new Radford SC24/SPA50 will set a new standard in
Amplifiers for years to come.

STUDIO 99 AND B &.
Advanced electronics allied to superb styling has established
B & 0 (Bang and Olufsen of Denmark) as leading Manufacturers
of complete matching High Fidelity systems, Tape recorders and
T.V. Sets. The Beomaster 3000 Tuner/Amplifier and the
Beovision 3200 and 2600 Colour T.V. sets represent the best in a
superb range on demonstration at STUDIO 99.

STUDIO 99 AND COLOUR TELEVISION

stall)

Come and see the best and most dependable sets—all backed by
the STUDIO 99 'Parts and Labour FREE' Guarantee. Sets
which have been specially selected and tested. Sets by B & 0,
TANDBERG and TELEFUNKEN, and now NEW SONY
COLOUR T.V. UNDER £2,00.

HI- FIDELITY
EQUIPMENT

Studio 99, 81 Fairfax Road, Swiss Cottage, London, N.W.6.
Tel.: 01-624 8855

PLEASE NOTE: Open 10 a.m.-8 p.m. Incl. Sat. CLOSED ALL DAY THURSDAY. Park outside. No meters. How to get there— nearest underground
stations: Swiss Cottage and Finchley Road. Buses: 2, 2A, 13, 113, 31.
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There's another

revolution on the bookshelf...
Its the new KEF
CHORALE

If you already have bookshelf speakers, KEF owe you an apology. The CHORALE
has just made your speakers obsolete.
You can now hear your music with pinpoint clarity. Quiet and delicate, or
complex and heavy music is handled with ease and authority by the new
CHORALE.
KEF's revolution starts in the natural, uncoloured mid- range. New standards
are set by unique Acoustilene diaphragms developed by KEF. Acoustically ' dead',
this revolutionary material reduces sound colouration to a minimum and cuts out
spurious resonances resulting in effortlessly transparent sound; each instrument
remaining clear and open even in the most complex musical passages. Discriminating music lovers will find the CHORALE particularly satisfying. Join the revolution. Raise your standards of hi-fi.

MADE AS ONLY
Write for acopy of ' High Fidelity Loudspeakers'

4:11110

KEF Electronics Ltd • Tovil • Maidstone • Kent

CHORALE
Size

181x11x8I in
47x28x22 cm
Input
20 Watts
Impedance
8ohms
Freq. Range
35-30,000 Hz
Dividing Freq. 3500 Hz
Price £ 28.0.0. + £ 6.16.6 PT

KNOWS HOW

Tel: Maidstone 57258
1206

19 7 0

19,'9

Lift this page and drop it...
you'll see how gently the Miracord 50H
treats your records.
A gentle touch of the pushbuttons

Other turntables offer a kind of syn-

brings forth agentle reaction from the

chronous motor. The 50H uses aPapst

Miracord 50H. The dynamically ba-

hysteresis synchronous

motor with

lanced arm responds gently with its

Another important feature is the

outer rotor for unvarying speed accu-

frictionless bearing system, faithfully

50H turntable. It is aheavy, one-piece,

racy regardless of the voltage fluctua-

and flawlessly tracking the intricate

non-ferrous metal casting, lathe- tur-

tion or loads. The Papst motor is usual-

record grooves. Gentleness, however,

ned to precise dimensions and then

ly found in professional studios.

individually

vides silicone- damped cueing in both
automatic and manual modes.

dynamically

balanced.

is just one attribute of the 50H, aclue

Consider cueing: in one leading

to its superior perfomance is found in

automatic turntable, cueing does not

its features.

motion of the turn- table, free of rumble,

operate in the automatic mode. In

wow and flutter.

Stylus overhang adjustment is es-

This contributes to the smooth, steady

automatic, cueing is the ideal way to

sential for optimum tracking. Another

Nothing we can say short of experi-

interrupt play for a

moment

automatic turntable does feature this

encing it yourself can better describe

when there is astack

records

adjustment, but it's internal and difficult

the gentle way in which the Miracord

on the spindle. The

r
, of

50H

to set. The Miracord 50H offers external
overhang

adjustment

pro-

responds and preserves the best in
your records. Find out for
yourself.

with

built-in gauge no shifting, no guesswork,

no tem-

plates.

LIAI
ELAC AGENTS:

Miracord 50H
ELECTROACUSTIC GMBH, 2300 Kiel, Germany

U.K. Unilet Products Ltd., Malden Road, Compton House, New Malden— Surrey. CANADA: White Electronics, 3041, Universal Drive,
Mississauga, Ont. 625-5404. AUSTRALIA: Magna Techtronics ( Pty.) Aust. Ltd., Crows Nest N.S.W. 2065. HONGKONG: The Radio
People Ltd.. 25 Chatham Road, Kowloon, Hongkong. THAILAND: Central Trading Co. Ltd., 677-683, Wang Burapha, Bangkok.
PHILIPPINES: C & C Commercial, Suite 809, Rosario, Manila. SOUTH AFRICA: Glens ( Pty.) Ltd., 6, Miller Street, Cor. 8th Street, New
Doornfontein, Johannesburg.
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What is a Reference Standard
9

The development of loudspeakers would be very
much simplified if atrue reference standard of sound
reproduction were available.

Years ago the axial

frequency response characteristic was used as a
standard for comparison but this was found to have
considerable pitfalls. It has been stated that agood
loudspeaker has a sensibly flat frequency response

SEX=

characteristic but aloudspeaker with aflat frequency
response is not necessarily agood loudspeaker. This
is very true as the static frequency response can be
considerably different from the dynamic response
i.e. the response to transients. Transient distortion
exists in all loudspeaker systems in varying degrees
and it can be demonstrated that the lower the
transient distortion the more lifelike the sound.
During the last few years Radford have concentrated
particularly on eliminating transient distortion from
drive units and arealism of reproduction is obtained
not previously possible. The two loudspeakers
shown here can be considered as reference standards
for their size. The TRI STAR 50 is probably the
smallest size wide range high power loudspeaker
system available to-day. It uses aclosed back type
mid range unit as it opera ,e,
enclosure
as the base driver. The MONITOR uses an open
back type mid range unit and is therefore contained
in aseparate enclosure from the bass driver. Both
loudspeakers have a frequency response ± 3f dB
from 60 Hz to 20 KHz which is just about as flat as
can be obtained from present techniques.

TRI STAR SO A sealed enclosure for
helf mounting having three units. Mid
ange driver is a pressure type with
enclosed back. Provides high performance
with small size. Power handling capacity
50 watts. Matching impedance 8-16 ohms.
Size:
21 x 12 X9 in. ( 53 x 32 x 23 cm.)
Weight: 35 I
bs. ( 16 Kg.) Price: £42-50.

MONITOR For shelf and floor mounting
on a suitable stand. Uses three drive
units. Sealed enclosure for bass driver.
Open back type mid range driver fitted in
separate
enclosure.
Power
handling
capacity 50 watts. Matching impedance
8-16 ohms. Size: 30 X 12 X 10} in. (76 x
30} X26} X cm.) Weight: 43 lbs. ( 19} Kg.)
Price £60.00.

Electronics is amore precise science than acoustics and standards can more readily be established from specific data. The performance standards of the SC 24 pre-amplifier and SPA 50 power amplifier are not equalled by any other amplifier system at the present
time. However, many people with sensitive hearing believe they can hear the difference between good quality amplifiers of different
manufacture, having a high specification. The SC 24, SPA 50 combination has been designed to provide a high standard of listening
performance as well as a high specification. Among the subtle factors to achieve this are the elimination of cross-over distortion
by complementary symmetry output and an extraordinary overload capacity of all the sections comprising the amplifier system with
virtually zero hum and noise output.
Radford aim to make its products a reference standard for others. Write for a leaflet describing the above products or better
still visit afranchised Radford dealer for ademonstration and study the quality of workmanship.

PRE-AMPLIFIER CONTROL UNIT TYPE SC.24 A comprehensive stereo unit providing considerable facilities and flexibility. Output sufficient to drive any power amplifier.
Mains operated. Size: 161 x 4} x9* in. (414 x 114)(24 cm.) Weight: 17 lbs. (
71 Kg.)
Price: £80.00.

POWER AMPLIFIER TYPE SPA.50 A dual channel power
amplifier with power output exceeding 50 watts r.m.s. con
tinuous per channel. Size: 101 x4} X 13 in. (27 X II
}X 33 cm Weight: 22 lbs. (9-9 Kg.) Price: £85.00.

RADFORD AUDIO LTD., BRISTOL BS3 2HZ
EXPORT:- EXPOTUS LTD., 10 MUSEUM ST., LONDON VVCI
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IGYAL

STERE

LEWIS

SERENADE
AUDIO SYSTEM
Complete Hi -FI Stereo Amplifier System
including the latest BSR C116 4- speed
record changer and 2 matched 10-x6- P.M.
speakers. Ten watts total power output.
COMPLETE SYSTEM £ 30 .00
ONLY a•-

£3.38

DOWN PAYMENT

TEN TEN
AUDIO SYSTEM
Twin 10 watt Hi-Fi Stereo Amplifier of
elegant modern design complete with latest
BSR 4-speed recol d changer and 2 matched
P.M. speakers.
COMPLETE SYSTEM
ONLY
or
£4-05 DOWN PAYMENT

£36.00

MATCHED
ARMSTRONG
SYSTEMS

COMPLETE SYSTEM
ONLY

£4.95

£44.00

DOWN PAYMENT

COMPLETE
SYSTEM

£1 10.00
or ONLY

£12.38
DOWN
PAYMENT

NIVICO 3-waveband AM/FM Stereo Tuner Amplifier with Multiplex
Decoder. 10 watts power output per channel. BSR McDONALD MP60
with magnetic cartridge and diamond stylus in matching plinth and
cover. Elegant matching speaker systems.

COMPLETE AUDIO SYSTEMS from £ 110.00

£12.38

EUROPEAN AUDIO SYSTEM
Three waveband AM/FM Stereo Tuner
Amplifier complete with latest BSR 4- speed
record changer and 2 matched 10" x6" P.M.
speakers. Ten watts total power output.

AUDIO
SYSTEM
EIGHT
NINE
TWO

Specially selected GOLDRING LENCO, SHURE, BSR and GOODMANS
equipment carefully matched Into MONEY SAVING STEREO SOUND
SYSTEMS based on Armstrong High Fidelity Amplifiers and Tuner
Amplifiers.

or ONLY

TRANS-

DOWN PAYMENT

et-40 Fete
ALL EQUIPMENT

efigaZOUS' FeEE

FULLY GUARANTEED
FOR 12 MONTHS
BRITANNIA AUDIO SYSTEM
Four waveband AM/FM Tuner Amplifier
complete with latest BSR 4- speed record
changer and 2 matched P.M. speakers. 14
watts total power output.
COMPLETE SYSTEM
ONLY

NO CHARGE MADE FOR
MATERIALS or LABOUR

100 CHASE

«WewlEigerge'leitreg
NAME
ADDRESS

DOWN PAYMENT

REM radio

Meavezees oF ewe()

THE LEWIS RADIO
GUARANTEE IS BACKED
BY A QUARTER OF A
CENTURY OF SERVICE

£60.00

£6.75

ove

HN771

SIDE

SOUTHGATE

1209

LONDON, N.14.

TELEPHONES:

01-886 3733 9666

* WICKS of COLCHESTER *
ROGERS

metrosound

RAVENSBROOK II

ST.20E

STEREO
PACKAGE

STEREO
PACKAGE

SAVE £33.22

SAVE £39.78
Comprises:
Rogers Ravensbrook Amplifier ..
Garrard SP25 Mk Ill turntable ..
Deluxe base and cover ..
Shure M55E
Wharfedale Super Listons
Connecting leads and plugs

Comprises:
Metrosound ST2OE amplifier
Garrard SP25 Mk Ill turntable
Deluxe base and cover ..
Shure M3DM cartridge ..
Wharfedale Denton speakers
Connecting leads and plugs

£52 50
£16 44
a 47
£12 97
£49.90
£1-50

Recommended Price ..

Recommended Price

£39.50
£16.44
£8.47
£7-41
£39.90
£1.50
..

..

£113-22

ON PERMANENT DEMONSTRATION

SAVE £10
OUR PRICE £41.26

Wicks Hi Fi Discount Offers

ROGERS RAVENSBROOK MATCHING FM TUNER
FOR ABOVE SYSTEM. Rec. Price £ 51•26.

GOLDRING GL75P WITH LID
Fitted SHURE M55E magnetic cartridge. Recommended Price £64-10.
OUR PRICE

£5313

P. &
£1-05

CARTRIDGE OFFERS!
Sonotone 9TAHC Diamond. Rec.
Price, £4.10. OUR PRICE £ 1.99.
Shure M3DM. Rec. price £7-41.
OUR PRICE £4.87.
Shure MSSE.
Rec. price £. 12 97.
OUR PRICE £9.50.
Near V70. Rec. price £ 5•24. OUR
PRICE £420. P. & P. 18p any type.

GARRARD
OFFERS
G
d AP76
(Rec. Price £28-88)
OUR PRICE £20.85
Carr .& Ins. 50p

GARRARD SP25 Mk Ill ( Rec. Price, £ I
6.44).
OUR PRICE £ 11.25. Carr. & Ins. 50p.
GARRARD SP25 Mk III ready wired in beautiful
teak plinth with tinted perspex cover. ( Fitted
with 5- pin DIN plug or phono plugs-state choice.)
Rec. Price £23-79.
OUR PRICE £ 16. Carr. & Ins. £ 1-05.
Or with choice of fitted cartridges.
SP25 Mk III/Sonotone 9TAHC ( Rec. Price £27•89).
OUR PRICE £ 18. Carr. & Ins. £ 1.05.
SP25 Mk III/Shure M3DM ( Rec. Price £ 31-62).
OUR PRICE £20. Carr. & Ins. £ 1-05.
SP25 Mk Ill'Goldring G800 ( Rec. Price £36•79).
OUR PRICE £21. Carr. & Ins. £ 1-05.
SP25 Mk III/Shure M55E ( Rec. Price £ 36-76).
OUR PRICE £21. Carr. & Ins. £ 1.05.
NOTE! GARRARD SLOSS (
Automatic Changer version
of SP25 Mk III) alternatively supplied-please add
£2,50 to above prices.
PLINTH AND COVER SUPPLIED SEPARATELY
READY CUT-OUT FOR GARRARD 2025TC,
3500. SP25, SL65B, 3000. ( Rec. Price 67.35.)
OUR PRICE £4.48. Carr. & Ins. 50p.

Wicks
Rec.
Price
AMPLIFIERS
Price
£28.47
Metrosound ST2OE £ 39.50
Rogers Ravensbrook
Mk II Teak
£ 52•50
£40.97
Leak 30 plus (cased) £62•50
£50.95
Leak 70 ( cased) ..
I - SO
£56.47
Nikko TRM-30 £ 35•50 £29-62
Nikko TRM-40 IC £48.00 £ 38'97
Nikko TRM-50 £58-00 £48 50
Korting A500 .. £40.75 £ 30.75
Dula 207M .. £ 30.00 £ 21'00
Post and Packing 50p

Rec.
Wicks
LOUDSPEAKERS
Price
Price
Celestion Ditton 10 £21•16
£17.25
Celestion Dittos 15 £29.00 £24 25
Goodmans Mezzo II £30•90 £22.50
Leak Mini Sandwich £29.75 £23-00
Wharfedale Denton
(Pair) .. £ 9.18
£31.00
Wharfedale Super
Listons ( Pair) .. £49-90
£39.25
Wharfedale Melton £32•50 £25-00
Wharfedale Dovedale 3 £42-S0 £ 31.97
Wharfedale Unit 3kit £ 13-00 £ 10-97
Wharfedale Unit 4kit £ 18•00 £ 14-00
Wharfedale Unit 5kit £26-00 £ 19.35
Post and Packing 50p per speaker

SANYO EQUIPMENT
MR801 4track Stereo
Tape Deck .. £69.75
£59-50
MR939 4track 3speed
Recorder with spkrs £ 112-25
£95.00
MR929 4track 2speed
Recorder with spkrs £97-25
£79.50
DC91 Ecomplete stereo
system with AM/FM
Radio 2speakers £ 128.75 £108.75
DC 534NE stereo unit
with AM/FM Radio
(less speakers) .. £ 142-75 £ 122.75
Post and Packing £ 1-75

GRUNDIG RADIOS
Party Boy 210E .. £26.874 £22-87
Music Boy 210E .. £31-96
neo
Elite Boy 210 .. £ 36•774 £30-97
Yacht Boy 210 .. £41-964 £35-97
Post and Packing 50p
SANYO PORTABLE T.V.
(625 line) 10T120H
(Cabinet in black or
white) .. £70.95
£59.95
*All items brand new, fully guaranteed and supplied in makers original
packing.

ALL OTHER MAKES AVAILABLE

ENGLISH

AUDIO

COMPACT

PLUS FREE PAIR OF STEREO HEADPHONES

G
d AP76 ready
wired in beautiful
teak plinth with
perspex cover
(fitted with 5 pin
DIN or Phono plugs).
Please state choice.
(Rec. Price £40•88)
OUR PRICE £27.00
Carr. & Ins. £ 1.05
OR WITH CHOICE OF
FITTED CARTRIDGES
G
d AP76/Shure M3D
(Rec. Price £48.29)
OUR PRICE £30.55
Carr. & Ins. £ 1.05
G
d AP76/Shure M55E
(Rec. Price £53-85)
OUR PRICE £33.35
Carr. & Ins. £ 1-05

A complete system giving superb quality reproduction
only thought possible from more expensive equipment.
Teak plinth with cover and fitted 5 watts per channel
transistor amplifier, with bass and treble controls, radio
and tape inputs, stereo headphone socket etc. Garrard
2025TC with stereo/mono compatible cartridge complete with two matched speakers. ON PERMANENT
DEMONSTRATION-CALLERS WELCOME.

PLUGS
AND
LEADS

G
d AP76/Goldring
G800
(Rec. Price £53-85)
OUR PRICE £33.35
Carr. & Ins. fI05

3- pin plug
5- pin plug ..
Loudspeaker plug
Phono plug ..
5- pin socket ..
Stereo Jack socket

12p
15p
12p
3p
209
40p

FANTASTIC
BARGAIN
FOR ONLY
Carr. & Ins.
61-25.

£49

Makers 12 months g'tee.

12 ft. lead. Loudspeaker
plug to open end .. 30p
6ft. stereo lead. 5- pin
to open end .. 50p
6ft. stereo lead. 2phono
plugs to open end
40p

D. T. WICKS & CO. 49 North Station Road, Colchester, Essex. Tel: ( 0206) 78807
*

PERSONAL CALLERS WELCOME

•

ALL ADVERTISED ITEMS IN STOCK AND PRICES CORRECT AT TIME OF PRESS
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Four is the sound of the future, the incredibly
life- like sound of 4- channel stereo. And it's
yours today in the MCA-V7E, a revolutionary
4- channel integrated amplifier from JVC NIVICO.
For less than you'd pay for many conventional
2- channel stereo amplifiers, this single component opens the future for you in four big
ways.
ONE, as a full-fledged 60 watt 4- channel integrated amplifier, the MCA-V7E prepares you
for all the discrete 4-channel stereo tapes,
records and FM broadcasts of
the future.
TWO, with JVC NIVICO's

THREE, it incorporates a BTL ( Balanced- Transformer- Less+ circuit which enables it to be used
as a 90 watt regu'ar 2- channel stereo amplifier.
So in one inexpensive component you have a
90 watt 2- channel amplifier, a 60 watt 4- channel

amplifier with

a 2- channel to 4- channel

conversion capability, and a 60 watt 4- channel
amplifier with a capability of reproducing
tapes, records and broadcasts especially prepared for 4- channel reproduction.
FOUR,

No

other 4- channel system now on
the market offers so much. Or
makes it so easy to start
building for the new age
of 4- channel stereo.

exclusive Sound Field
Composer ( SFC) built-in,
the MCA-V7E allows you
to convert your present

Make no mistake about it,
four is the sound of the
future in stereo and JVC
NIVICO's MCA-V7E makes
you very much a part of
it today.

2- channel stereo records
and tapes into the new
4- channel format.

NIVICO

VIOTOR COMPANY OF JAPANL

MITE D

DENHAM 8( MORLEY
1211

(OVERSEAS) LTD., 453 CALEDONIAN RD,
LONDON, N.7.

TEL: 607 6568

the simple
sophisticate
The Goldring-Unco GL69 /2transcription unit
will match up beautifully to many an enthusiast's special needs
in performance and price. Precision and fine appearance
will also suit the really discriminating buyer.
We achieved all this by keeping the GL69 2 relatively simple.
But just look how sophisticated it is!

L69 lightweight pick-up arm
has removable plug-in shell
to take all standard mono and
stereo cartridges.

Pick-up head,can be lowered
by means of viscously damped
cueing device.

Adjustment of arm height and
stylus for optimum tracing.

'

Stylus pressure
adjustable by
sliding weight.

Speed continuously
variable from
3o-86 r.p.m.

Mains switch fully suppressed;
idler wheel automatically
disengages from turntable and
drive as unit is switched off.
You want hi fi performance ?
Just add one of the Goldring range
of stereo magnetic cartridges.
Ideal for use with the GL69 2 is the
Goldring G800 at £ 13.10 tax paid,
the G800H at £ 10.65 tax paid or
the G85o at £ 6.50 tax paid.

Simple, effective bias
compensator permits
use of highest quality
stereo cartridges.
A transcription unit with much more
than ' the basics' for enthusiasts who don't
require extreme sophistication of design.
GL69 2 £ 26.62 tax paid in chassis form.
GL69-2 P £ 35.29 with teak base.
Hinged clear plastic Lid 69, £ 4.43 tax paid.

GoldringLenco GL69-21P
All prices shown above are recommended retail
Goldring Manufacturing Co. ( Great Britain) Ltd
10 Bayford Street, Hackney, London, E8 3SE. Phone: 01-985 1152

VIA

EJ

"....••••••%

EJ

H.F.22
37 BEDFORD STREET, STRAND, LONDON WC2E 9ES.

YOU NEED ONLY PAY
10p IN THE £ DOWN

PLEASE SEND ME

for any equipment costing up to £ 100
(for equipment over £ 100 the deposit
is 15p in the I)-8 MONTHS TO PAY
or 1/3rd ( 34p in the £) DOWN
-12 or 24 MONTHS TO PAY!

Full Cash/Deposit. Iwish to repay the barance over
8/12/24
1enclosemonths.
NAME
ADDRESS

Buy your equipment the E- A- S-Y way-over 8. 12 or
24 months- NO EXTRA CHARGES- you only pay
the basic cash price. If your requirements are not
listed we shall be pleased to quote you price and terms
by return of post.

TUNER/AMPLIFIERS

II IN alma

STEREO AMPLIFIERS

TUNERS

Armstrong 526 .. .. E104.71
Trio K.A. 2002 .. .. £ 9.50
Wharfedale 100.1 .. .. 031 .25
Trio K.A. 2000 .. ..
£ 6.00
Tandberg SS 1171 .. ..
02.75
Leak Stereo 30 Plus ( leak) £62.50
Trio KR 4140
..
£ 139.00
Leak Stereo 70 ( Teak) .. £75•00
Nivico 5110 .. .. 035.92
Nivico MCA 104E .. £ 2.00
Sansui 200 .. .. [89.99
Armstrong 521
..
£ 56-00
Sansui 300 .. .. 005.00
Ferrograph F307 ..
£62-00
Sansui 600L .. .. £182.84
Quad 33 & 303
..
£ 8.00
Metrosound ST 20 .. £ 36-00
Sansui AU 101
..
£40-00
Sansui AU 222
£ 2
SPEAKERS ( per pair)
Trio 4002
..
.. £57.50
. 88
Celestion Ditton 120 .. £ 8.00
Celestion Ditton 15 ..
£64.00
Ashdown Major .. ..
E45.00
Wharfedale Denton .. £ 9.90
Wharfedale Super Linton ..
£49.90
Wharfedale Melton ..
£65.00
Wharfedale Dovedale 3 ..
£85.00
Sonab 0A4 .. .. ..
00.00
K.E.F. Chorale .. £ 0.90
K.E.F. Concord .
£90.00
K.E.F. Concerto .. £ 17.00
B & W DMI
..
£64.00
B & W DM3 .. .. £ 26.00
Leak Sandwich .. .. £ 1.00
Mordaunt Short 077 .. £ 8.00

See the
superb

Trio KT 2001
£
Armstrong 524 ..
641 ::
Leak Stereofetic ( Teak) £ 2.50
Quad AM3 .. .
£48.45
Armstrong 523
£ 53-76
Sansui TU 555
£84.32

S

Sands Hunter

£ 3.00
£ 35-50
£ 9.62
£ 2-00
£ 54.39
029.00
E97-50
00.82

•

2 YEARS • :,,-,
•
./.0
FREE CREDIT
•.
inn :
--1-

CARTRIDGES
Shure M3D .. .. .
0.41
Shure M447
£ 10-19
Shure M55E£ 12.97
Shure 1175E Mark II
£ 1.31
Shure V15 Mark 11 .. £40.76
Goldring G850
£6.50
Goldring G800
£ 13-00
Goldring G800E
08.85
..
Goldring G800 Super E
£ 6.00

..

TURNTABLES
(with Base & Cover)
Garrard SP25 Mk Ill ..
Garrard AP76 .. ..
Goldring GL69 Mark II
Goldring GL75
.
Thorens TD ISO Mk If .
Thorens TDI25 with SHE
3009 arm .. .. ..
Garrard 401 with SME 3009
arm
..
..
Dual 1219 .. .. ..

£9 OFF f

TAPE RECORDERSDECKS
E.M.I. Portable SPECIAL £ 85 . 00
Akai 1710L SPECIAL £ 9.95
Akai 4000D
£89-95
Tandberg 1800
£69.75
Revox A77 1102/4 ..
019.00
Tandberg 3000X ..
09-80

AKAI
1710L STEREO TAPE RECORDER

£79•95

4 track- 3 speeds-2x 10w- two 5" elliptical
monitoring speakers- input mixing mit and di sc
-headphone monitoring-auto shut off.

£7-95 DOWN
and 8 monthly payments of £9 or £26.91 DOWN
and 12 monthly payments of £4.42 or 24 of £ 21.
NO INTEREST CHARGES!

Ny
e ' epuipment
at
45 HARE ST., WOOLWICH S.E.18

SONY
TA 1010
'. '•
' lattrge
Amplifier
£49-75

i;

£5•75 DOWN
and 8 monthly payments of £5.50 or £16.63 DOWN and 12
monthly payments of £2.76 or 24 of £. 38. NO INTEREST
CHARGES!

NEW!! SONY STR 220L

SONY
TA 1144
Amplifier

£94.75
£9•79 DOWN
and 8 monthly payments of £10.62 or £31.63 DOWN and 12
monthly payments of £5.26 or 24 of £2.63. NO INTEREST
CHARGES!

£87.75

SONY TC 252D
STEREO TAPE DECK £ 72 .75

and 8 monthly payments of £9.75 or £29.67 DOWN and 12
monthly payments of £4.84 or 24 of £2.42. NO INTEREST
CHARGES!

and 8 monthly payments of £8.12 or £24 75 DOWN and 12
monthly payments of £4, or 24 of £2. NO INTEREST
CHARGES!

AM/FM Stereo Tuner/Amplifier. With Longwave.
£.75 DOWN

SONY TC 127 STEREO
CASSETTE TAPE DECK

çA9.75

£-79 DOWN

kV

4- track stereo, 2- track mono recording/
playback. An ideal companion to your
hi-fi stereo system.

£6•79 DOWN

and 8 monthly payments of £7.87 or
£3-67 DOWN and 12 monthly payments of £3.84 or 24 of £1.92. NO
INTEREST CHARGES!

LIST PRICE
£39

1

HF

CENTRES

SONY TC366 4 TRACK
3 HEAD STEREO TAPE
DECK £ 110
3 speeds- built in mixer allows simultaneous recording from two sound sourcesmechanical shut off. A really superb instrument.

£10 DOWN
and 8 monthly payments of £12.50 or £36.80
DOWN and 12 mon lily payments of £6.10
or 24 of £3.05. NO INTEREST CHARGES!

37
BEDFORD ST.,
STRAND,
W.C.2

45 HARE STREET,
WOOLWICH,
LONDON, S.E.I8

19 LUDGATE
HILL,
ST. PAUL'S, E.C.4

(Open to 1p.m.
Saturday)

(Open all day
Saturday)

(Open to 1p.m.
Saturday)

01-836 8858

01-854 1955

01-248 7479

LATE NIGHT 7 p.m. THURSDAY ( Woolwich FRI.)
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The Sansui QS- 1 System:
First and Foremost in 4- Channel Stereo.
Sansui's QS- 1system was the first
and remains the foremost means of
economically— and authentically—
producing four-channel stereo.
Built around the new but already
famed 4- Channel Synthesizer Decoder
(QS- 1), the Sansui system is the
most inexpensive means yet devised
of moving up to the incomparably
richer world of four-channel stereo.
And yet, as audio critics have
testified, the effect is more than
equal to, and often better than that
produced by so-called "discrete"
four- channel systems.
But the most attractive aspect of
the QS- 1system is that it lets stereo
enthusiasts continue to make use of

their existing libraries of 2- channel
discs and tapes, not to mention FM
stereo broadcasts, and to enjoy
them in the new 4-channel format.
Which means more liveliness,
more presence than those sources
were ever thought to contain.
It's accomplished by the QS- 1's
unique decoding matrix, which
translates 2- channel signals into
four channels, and by aprocess
known as " phase modulation," which
produces the minute time delays
necessary to the close approximation
of an entire sound field.
The QS-1 is at its brilliant best
when, as the illustration shows,
it is teamed with quality Sansui
components especially engineered

to make the most of it.
These include the 3- motor 4- head
SD-7000 stereo tape deck and the
2- speed Automanual SR- 2050C
turntable. For the front channels,
get the new 140 watt AU-888
Control Amplifier and 70 watt SP- 2000
speaker systems, and for the rear,
the 85 watt AU-555A Control Amplifier
and 25 watt SP- 50 speaker systems.
And there you have it, fourchannel stereo at its finest, by the
first and foremost name in the field.
Sansui.
loe
(1_11Sli
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The Symbol of Sansus 4-Channel Sound

England: VERNITRON ( UK) LTD. Thornhill Southampton SO9 5QF Tel: Southampton 44811 / Ireland: RADIO CENTRE 122A, St. Stephen's Green, Dublin 2 / West
Germany: COMPO HI-FI G.M.B.H. 6 Frankfurt am Main, Reuterweg 65 / Switzerland & Liechtenstein: EGLI, FISCHER & CO., LTD. ZURICH 8022 Zurich, Gotthardstr.
6, Claridenhof / France: HENRI COTTE & CIE 77, Rue J.- R. Thorelle, 77, 92Bourg-la-Reine / Luxembourg: LUX HiFi 3, rue Glesener, Luxembourg / Austria: THE
VIENNA HIGH FIDELITY & STEREO CO. A 1070 Wien 7, Burggasse 114 / Belgium: MATELECTR:C S.P.R.L. Boulevard Léopold II, 199, 1080 Brussels / Netherlands:
TEMPOFOON N.V. Tilburg, Kapitein Hatterasstraat 8, Postbus 540 / Greece ELINA LTD. 59 & 59A Tritis Septemvriou Street, Athens 103 / Italy: GILBERTO GAUDI sas.
20121 Milano, Corso Di Porta Nuova, 48 / South Africa: GLENS ( PTY) LTD. P.O. Box 6406 Johannesburg / Cyprus: ELECTROACOUSTIC SUPPLY CO., LTD., P.O. Box 625,
Limassol / Portugal: CENTELEC LDA. Avenida Fontes Pereira de Melo, 47, 4.0 dto., Lisboa-1 / Malta: R. BRIZZI 293, Kingsway, Valletta / Canary Islands: R. HASSARAM
Calle la Naval, 87, Las Palmas / SANSUI AUDIO EUROPE S.A. Diacem Bldg., Vestingstraat 53-55, 2000 Antwerp, Belgium / SANSUI AUDIO EUROPE S.A. FRANKFURT
OFFICE 6 Frankfurt am Main, Reuterweg 93, West Germany / SANSUI ELECTRIC CO., LTD. 14-1, 2-chome, lzumi, Suginami-ku, Tokyo, Japan
•

Internationally Acclaimed...

arriloR25

THORENS
TD125AB
THOlyee

Thomas Products are stocked and demonstrated by all leading
HiFi dealers or write for full details
Metrosound ( Sales) Limited, Audio Works, Cartersfield Road,
Waltham Abbey, Essex. Telephone: Waltham Cross 31933

metrosound

Metrosound is a
registered trade mark of
Metrosound Manufacturing Co Ltd

TD125 Electronic Turntable £ 79.04 Tax Paid
TD125AB Turntable with TP25 pick-up arm and plinth
£120.20 Tax Paid.
TD150 II Transcription Turntable £ 36.04 Tax Paid
TD150A Il Turntable with TP13A arm £ 46.16 Tax Paid
TD150AB Il Turntable with TP13A pick-up arm and plinth
£49.16 Tax Paid

Everything's
under control.
It took Sansui to come up with acontrol
amplifier that really has everything under control.
Including cost.
The all- new 50 watt compact AU- 101 now lets
you enjoy the added professionalism that aquality
control amplifier can bring, at acost in keeping
with your budget.
Endowed with awide 25 to 40,000Hz power
bandwidth and the ability to reduce distortion to
0.8% or less, the precision-engineered AU- 101 is
setting all new standards for low cost
preamplifier/power amplifier combinations,
overcoming all the objections hitherto made
against such units.
It is equipped with low- noise silicon

transistors, boats asemi- complementary Darlington
ITL-OTL design for the power amplifier section, a
double-safeguard system for the power transistors,
and sensible, trouble- free circuitry.
It has also been given asmart, handsome
appearance that belies its cost, and features a
microphone jack, speaker On/Off switch and a
full system of accessory circuits.
Your nearest authorized Sansui dealer will be
happy to show you why the AU- 101 is fast
gaining fame as the professional's compact.
Keeping everything under control.
Sansui_

England: VERNITRON (UK) LTD. Thornhill Southampton SO9 SQF Tel: Southampton 44811 / Ireland: RADIO CENTRE 122A, St. Stephen's Green, Dublin 2 / West
Germany: COMPO HI-FI G.M.B.H. 6 Frankfurt am Main, Reuterweg 65 / Switzerland & Liechtenstein: EGLI, FISCHER & CO„ LTD. ZURICH 8022 Zurich, Gotthardstr.
6, Claridenhof / France: HENRI COTTE & CIE 77, Rue J.- R. Thorelle, 77, 92Bourg-la-Reine / Luxembourg: LUX Hi Fi 3, rue Glesener, Luxembourg / Austria: THE
VIENNA HIGH FIDELITY & STEREO CO. A 1070 Wien 7, Burggasse 114 / Belgium: MATELECTRIC S.P.R.L. Boulevard Léopold II, 199, 1080 Brussels / Netherlands:
TEMPOFOON N.V. Tilburg, Kapitein Hatterasstraat 8, Postbus 540 / Greece: ELINA LTD. 59 & 59A Thus Septemvriou Street, Athens 103 / Italy: GILBERTO GAUDI sas.
20121 Milano, Corso Di Porta Nuova, 48 / South Africa: GLENS ( PTY/ LTD. P.O. Box 6406 Johannesburg / Cyprus: ELECTROACOUSTIC SUPPLY CO., LTD., P.O. Box 625,
Limassol / Portugal: CENTELEC LDA. Avenida Fontes Pereira de Melo, 47, 4.0 dto., Lisboa- 1 / Malta: R. BRIZZI 293, Kingsway, Valletta / Canary Islands: R. HASSARAM
Calle la Naval, 87, Las Palmas / SANSUI AUDIO EUROPE S.A Diacem Bldg., Vestingstraat 53-55, 2000 Antwerp, Belgium / SANSUI AUDIO EUROPE S.A. FRANKFURT
OFFICE 6 Frankfurt am Main, Reuterweg 93, West Germany / SANSUI ELECTRIC CO., LTD. 14-1, 2-chome, lzumi, Suginami-ku, Tokyo, Japan
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Sleek
smooth
owerful
STE MA
speakers.

Designed and built in Copenhagen by Maurits
Andersen, Ste- ma loudspeakers incorporate all that's
best in Danish design and craftsmanship. All models are
beautifully finished in teak.
TOP LEFT. Model 300. 3- way speaker system. Power
handling 18 watts RMS. Frequency range 40-20,000 Hz.
Impedance 8 ohms. Price £ 33.60.
BOTTOM LEFT. Model 400. 3- way speaker system.
Power handling 12 watts RMS. Frequency range
50-18,000 Hz. Impedance 8 ohms. Price £ 24.00.

TOP RIGHT. Hi -Fi 4. 4- way speaker system. Power
handling 35 watts RMS. Frequency range 30-20,000 Hz,
Impedance 8 ohms. Price £ 50.40.
BOTTOM RIGHT. Hi -Fi 3. 3- way speaker system.
Power handling 30 watts RMS. Frequency range
35-20,000 Hz. Impedance 8 ohms. Price £ 44.10.
Write for full literature on Ste- ma speakers to sole
U.K. Distributors: Kelgrove ( Sales) Ltd., 25/31
Roman Road, London, E.2. Telephone: 01-980 1936.

Complete performance
Our 526 has a50 watt stereo amplifier, an AM tuner and an FM tuner in one handsome
teak case. The heart of acomplete high fidelity system with asuperb performance and
elegant good looks. You can buy our amplifier and tuners as separate items with
exactly the same specification but for the enthusiast who wants complete, compact
performance the Armstrong 526 takes some beating.
Now read the specification below — then post the coupon ( or write quoting the coupon
reference number) for the full colour catalogue of our complete range plus the 8- page
booklet telling you what the reviewers in the trade and technical press thought about it.
In addition you will receive alist of Armstrong stockists and main dealers.

III

IX 750 si
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1200 530

1500

1625 «

The 526

specification;
Power output 25 watts
each channel into 8ohms R.M.S., Frequency
response 20-20,000 Hz 71dB, Total
harmonic distortion Less than 0.5% for a//power levels up to
25 watts output and a//frequencies throughout the audio range, total harmonic
distortion at 1kHz at 15 watts output into 8ohms is typically 0.1%, Crosstalk Better thart-,,, -.
-40 dB at any frequency and at any level of output, Hum and noise Related to 25 wateutput,
better than - 70dB on tape playback, -- 60 dB on radio and
55 dB on pickup input, Rumble
filter, Treble filter, Loudness control, Tape monitor. Fm TUNER: Coverage
86-109 mHz, Sensitivity Mono 1.5 IN, stereo 51,V, Limiting Full limiting occurs at 5m.V, IF
bandwidth 220 kHz at 6dB down, IF rejection 90dB. Quietening control. AM TUNER:
Coverage Medium and Long wavebands, Sensitivity 50/ for 20 dB, IF bandwidth
4 kHz at 6dB down, If rejection 80 dB.
AMPLIFIER:

Armstrong
the high fidelity sound
e

‘ilt the nave ArrnstrEoçj Is cir i(•gistered trade rue
Armstrong Audio Limited
Warlters Road London N7 GAZ Telephone: 01-607 3213

Recommended retail prices
521 Stereo Amplifier
56
523 AM- FM Tuner
53
524 FM Tuner
41
525 FM Stereo Tuner amplifier
91
526 AM- FM Stereo Tuner amplifier
104
M8 Stereo Radio Decoder
9
Prices include purchase tax where applicable

p
00
76
88
89
71
50

11-cocolc and
AT LASKY'S
We can offer you what we think is the widest and most unbiased range, in fact practically every known make
and model, from which to select the one unit or complete system most suited to your individual requirements
and budget. So look and listen ( our comparator and demonstration room facilities make it easier and more
enjoyable) until you find just what you want- remember your complete and enduring satisfaction is our
ultimate aim.

amplifiers

tuners

receivers

111311111111111111111101
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Armstrong 521 .
Ferrograph F307 11 .
1( 2 ..
Goodmans Maxamp
Leak Stereo 30 Plus (ch)
Leak Stereo 30 Plus (cd)*
Leak Stereo 70 (ch)
Leak Stereo 70 (cd)
Metrosound ST2OE
Philips 580
Quad 33 ..
Quad 303 .. . • ..
Rogers Ravensbourne (ch)
Rogers Ravensbourne (cd)
Rogers Ravensbrook (ch)
Rogers Ravensbrook (cd)
Sansui AU- I01
Sansui AU- 222
Sinclair 2000
Sinclair 3000
Trio KA2002*
Trio KA4002
Trio KA4000
Trio KA6000

£50-40
£59-00
£39-00
£46.50
£52-00
£56.75
£62.50
•
£32.50
•
£28.00
£43-00
£55.00
£52.00
£57-50
£40.00
£49.00
£37.50
•
£59.50
•
£29.00
•
£39.00
£39.50
.. £57.50
.. £78.00
.. £ 105.00

t

Armstrong 523
..
£52-00
Armstrong 524 .. .. £40.00
Armstrong M8 decoder £9.50
Leak Stereofetic (ch)
..
£58.00
Leak Stereofetic (cd)*
..
£64.00
Philips 690
..
£44.50
Philips 691
£79-00
Quad FM .. .. .. £51 00
Rogers Ravensbourne (ch)
£50.00
Rogers Ravensbourne (cd)
£54.00
Rogers Ravensbrook (ch)
£40.00
Rogers Ravensbrook (cd)
£45.00
Sansui TU555
..
£75.00
Sansui TU777
£ 85.00
Sony ST8OF
£49.50
Sony ST5600*
£63.75
Trio KT2001
£64.00

Armstrong 525 • •
Armstrong 526 . •
Fantavox SR542 • .
Fantavox 5E1544 • •
Nikko ST 501
Philips RH 781
Philips RH 882 • .
Sansui 2000
Sansui 800
Sansui 350
Sony STR 6040
Sony STR 222
Trio KR 33LT
Trio KR 2120
Trio KR 4140*
Trio KR 6160
Trio KR 7070
Wein FMX 24 ..
Wharfedale 100.1*

int
£115.00
•
£95.00
.. £32.00
• • £37.50
. . £ 115.00
• . £69-00
. • £95.00
• • £ 162.00
• • £ 145.00
• • £ 129.00
• • £84.50
. • £84.50
• • £78.00
• . £98.00
• • £ 139.00
• • £ 185 00
• • £ 320.00
. • £47-00
• . £ 125.00

A1111111111111111111.
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tape decks
Akai 4000D
Ferrograph 724 ..
Ferrograph 702/H
Philips N4307 ..
Philips N4308 ..
Philips N4404 ..
Revox 1104 ..
Sony TC 252D ..
Sony TC 630D ..
Sony TC 330

£72.95
£266-00
£238.77
£45-00
£55-00
£85.00
£204-75
£72.75
£164.75
£169-75

Sony TC 630
Sony TC 366 ..
Sony TC 850 ..
Tandberg 4041X*
TEAC 6010
TEAC 7010
TEAC 7030
TEAC 1200
TEAC A2I
TEAC 22A
TEAC AC7

£199.75
£110.00
£420.00
£160.00
£329.00
£355.00
£355-00
£145.00
£112.00
£155-00
£92-00

Key to abbreviations ect., (
ch) chassis model (cd) cased model * illustrated t all prices per pair unless otherwise stated.
E. & O. E. ALL PRICES ARE SUBJECT TO ALTERATION.

•

Stell•••

record decks

speakerst

BSR McDonald HT70
BSR McDonald MP60
BSR McDonald 310
BSR McDonald 510 ..
BSR McDonald 610 ..
Connoisseur BDI ( Kit) ..
Connoisseur BD2 ( Complete)
Garrard SP25 Mk Ill ..
Garrard SL65B
Garrard SL75B
Garrard AP76
Garrard 2025TC ..
Garrard 3000 ..
Garrard SL55B
Garrard 40B ..

£1715
£12.50
£9.95
£13.45
£15.45
£12.25
£37.50
£11.50
£15.95
£32.00
£20.95
£9•85
£10.50
£11150
£9.95

Arena HT 25 ..
Celestion Ditton 15
Celestion Ditton 25
Goodmans Maxim ..
Goodmans Mezzo Ill
Goodmans Magnum K2
Goodmans Magister
KEF Celeste ..
KEF Cresta ..
KEF Chorale ..
KEF Concord ..
KEF Concerto* ..
Lowther PM6 ( each)
Lowther PM7 ( each)

Leak 600 .. • •
£82.00
Leak 300 .. •.
£53.50
Leak 200 .. • •
£40.00
Philips RH48I • •
£22.00
Philips RH482
£36.00
Philips RH49I
£4100
Philips RH497
£79.00
Sonics AS 57 .. £ 15.00
Sony SS 1000 (each) ..
£32.00
Sony SS3000 ( each) ..
£63.00
Tannoy Lancaster ( I
2")[112•50
Tannoy Ill LZ
£82.00
Wharfedale Super Lint. £42.00
Wharfedale Denton
£34.00
Wharfedale Melton
£50.00
Wharfedale Rosedale £ 100.00
Wharfedale Dovedale Ill £69.00

£290.00
£52.00
£110.00
£34.00
£55.00
£78.00
£97.00
£55.00
£45-00
£59.00
£78-00
£97.00
£25-00
£35.00

transcription decks
Dual 1219
Dual 1215 ..
Garrard 401
Garrard SL95B
Goldring GL75P* with cover
Goldring GL69 Mk II ..
Goldring G99 ..
Micro MR Ill ..
Philips 202 electronic
Sony PS 2000 ..
Sony PS 3000 ..
Thorens TD150AB.ilk II..
Thorens TD I
25 ..
Transcriptor Reference ..
Transcriptor Saturn ..
•

• •
• •
• •
• .
..
• •
• •
• •

£59.00
£38.50
£ 37.50
£38.50
£45.00
£24.00
£25.00
£40.00
£65.00
£165.00
£172-00
£42.95
£65.00
£98.00
£57.50

cartridges
ADC25
ADCIOE
ADC660XE .
Audio Development
AD76K
Audio Technica AT
66.7 mil .. .
Audio Technic' AT
21.7 mil ..
Audio Technica 21 .
X
Audio Technica AT
33-5 mil .
Goldring 806
Goldring 800H
Goldring 800E .
Goldring 800 Super E
Goldring 850

£77-00
£33.80
[16.20
£4.50
£5.90
£7.90
£13.50
£9.90
£11.69
£9.58
£16.92
£23.38
£5.95

Leak Stereo 30 Plus ( ch) ..
Micro MA III deck .. ..
Micro base and cover ..
2 Leak 200 speaker systems
Micro 2100/e magnetic cart.

£56.50
C40.00
£. 95
£49-90
£ 114)0

TOTAL REC. LIST PRICE £ 167-35

Lasky's Pack. Price £145.00.

Carriage £. 00

Wharfedale 100.1 receiver .. £ 149.00
Goldring GL 75P deck .. £52.00
2Wharfedale Melton speaker
systems .. .. ..
C65.00
Goldring G800 E mag. cart. £ 113436
TOTAL REC. LIST PRICE

L284.86

Trio KA 2002 amplifier ..
C39-50
BSR McDonald MP60 TPD I £25.55
2 Wharfedale Super Linton
speaker systems .. .. [49-90
AD76K magnetic cart... £4.50

Trio KR 4140 receiver .. £ 139-00
Thorens TD150AB Mk II deck £49.96
Thorens TX' Icover .. .. £4•43
2KEF Concerto speaker syst. £ 117.00
Shure VI5 magnetic cart. .. £40-76

TOTAL REC. LIST PRICE [ 119.45

TOTAL REC. LIST PRICE £ 351.1.5

Lasky's Pack. Price £ 105.00.

Carriage £2•00
Sony 6040 receiver .. ..
G
dSP25 Mk III deck ..
Lasky's base and cover ..
2 Sony SS 1000 speaker syst.
AD76K magnetic cart...

TOTAL REC. LIST PRICE £ 174-2.0

Lasky's Pack. Price £240.00.
Carriage £2•00

Goldring GL75P deck .. £52-00
Goldring G800E mag. cart... £ 18-82

Akai 4000D tape unit .. £89-95
Akai ASE9S headphones .. £6-50

TOTAL REC. LIST PRICE [70.82

TOTAL REC. LIST PRICE £ 36.45

TOTAL REC. LIST PRICE

Lasky's Pack. Price

Lasky's Pack. Price £78.00.

Lasky's Pack. Price £120.00.

£62-50.

Carriage LI .50

Lasky's Pack. Price £315.00.

Carriage £2•00

Transcriptor Reference turntable ( complete) .. ..
08.10
Shure VI 5magnetic cart:. .. [40.76

Carriage CI-00

C138.86

Carriage £ I•50

33 TOTTENHAM CT. RD.. LONDON, W.1 Tel: 01-636 2605

109 FLEET STREET. LONDON.

Tel: 01-353 5812

Open olldoy Thursday. early closing Ip m Saturday

Open all day 90 m - 6p.m. Monday to Saturday

The Home cif High Fidelity

152/3 FLEET STREET. LONDON, E.C.1 Tel: 01-353 2833

1
12-£15 TOTTENHAM CT. RD., LONDON.
Open all doy.9o.m - 6p m. Monday to Saturday

Open oil day Thursday. early closing 1p.m. Sotu(doy

ALL MAIL ORDERS AND CORRESPONDENCE TO: 3-15 CAVELL STREET,

f84-50
£ 16-45
£4-75
£64.00
£4•50

Lasky's Pack. Price £ 150.00.

Carriage £2-00

Bron, hes

207 EDGWARE ROAD, LONDON. W.2 Tel: 01723 3271

[5.75
£11.00
£13.50
£21.50
£23.47
£29.65
£22-55
£29.65
£35.00
£18.90
£13-50
£9.99
£9.17
£10.83
£9-99
£11-69
£19.15
£35.50
£33.00

Koss ESP 9 ..
Koss PRO4 AA
Koss PRO4 A
Sansui SS2
Sony DR 4A
Trio HS I ..
Trio HS 2* ..
TTC Gill
TTC G2222
TTC G3333
TTC G5555

Akai ASE 9S
Akai ASE 20S
AKG K60 ..
AKG KI50
Clark 100 ..
Clark 200 ..
Clark 250 ..
Clark 300 ..
Koss ESP 6 ..

Lasky's package deals

Micro M2I00/7
Micro M2100/e• • .
Micro VF3I00/e
Micro MC4I00/e . •
Ortofon MIS
Ortofon MISE
Ortofon SLI5
Ortofon SL I
5E ..
Pickering XV-15/750E
Pickering V- I
5/AME-3
Pickering V-15/ACE-3
Shure M44.5
Shure M44.7
Shure M44E
Shure M32E
Shure M55E
Shure M75 EType 2
Shure VI 5/11* ..
Shure VI5/11.7

W.1 Tel: 01-580 2573

LONDON, El 2BN Tel: 01-790 4821

HIGH

FIDELITY CASH
Rec. Retail
p

6.75
8-71}
18-08
18.55
13.00
6.50
18-85}
26-00
25-00
12-75
8.00
7-41
12-04}
11-114
12-97
12-04}
17-60}
21-21
40-76

5.66
7.30
15-15
11.00
9-00
5-25
15-00
20-00
20.75
10.50
6-75
5-75
10-00
8.50
11.00
10-25
12.50
17.00
30.00

9-00
6-50
12-50
16-50
28-00
12-60
19-19
7-724
17-75
45-00

7-25
5.50
10-50
14-50
24.00
10.50
15.25
6.25
14-20
37-00

PICK-UP ARMS (P&P 35p)
19.45
14-82
12-54
9-29
17-25
34.47
36.71
22.30

AUDIO TECHNICA AT1005
CONNOISSEUR SAU2
GOLDRING L75
GOLDRING L69
NEAT G30/Lifter
SME 3009/S2 ..
SME 3012/52 . •
TRANSCR1PTORS 9"

3.35
3-35
11-80
3.50
8-50
13.00
4.25
7-00
7-75
10.90
13.75
7-75
7-00
6.25
5.50
9-25

36-75
56.00
81.00
62-00
56.50
62-50
69-00
75.00
39-00
36.00
48-00
45.00
124-00
47-50
52-50
64-00
59-50
40-00
62-88
86-43
35.00
45.00
61-95

29.25
44.75
70.00
50-00
45.00
49.50
55.00
60-00
31.50
29 50
38.50
36.00
From stock
38-00
42-00
51-00
47-00
From stock
From stock
From stock
28.00
36-00
48-50

23.90
65.00

19-00
54.00

AMPLIFIERS (P&P 70p)

HEADPHONES (P&P 30p)
AKAI ASE 20
'AKAI ASE 9S
'KOSS K6 .
KOSS KO 727
KOSS PRO 4AA
'PIONEER SE 30
PIONEER SE 50
'SANSUI SS 2
SANSUI SS 20
STAX SR3

3.96
3-96
14-00
4-644
10-49}
16.10
5.56
8-34
9.26
12-97
16.67}
9-26
8-34
7.41
6-484
11 - II}

AUDIO TECHNICA AT66.7D, 5D, LC
AUDIO TECHNICA AT25D (78 r.p.m.)
AUDIO TECHNICA AT2 I EL ..
GOLDRING G800 and H
GOLDRING G800E .
GOLDRING GBOOSE
SHURE N3DM
SHURE N75-6/2
SHURE N75- G/2
SHURE N75- E/2
SHURE VNISE
SHURE N55E
SHURE N44E
SHURE N44-5
SHURE N44-7
SHURE N75E/1

16-25
12-75
10-50
7-75
15-00
28-25
30-50
18-75

ALPHA F2I 2 ..
'ARMSTRONG 521 ..
'CAMBRIDGE AUDIO P40 ..
*FERROGRAPH F307 Mk 11 ..
'LEAK St. 30 Plus .. .
'LEAK St. 30 plus ( cased) ..
'LEAK St. 70 ..
•LEAK St. 70 ( cased) ..
METROSOUND ST 20 MK 11
NIKKO TRM 301 C
NIKKO TRM 401 C
PEAK SOUND 840A
REVOX ASO -----'ROGERS Ravensbrook Mk 11
'ROGERS Ravensbrook Mk II ( cased)
*ROGERS Ravensbourne ( cased) • .
*ROGERS Ravensbourne .. • •
SANSUI AU101 .. • •
SANSUI AU 222 ..
SANSUI AU 555 A ..
SINCLAIR 2000 Mk II
SINCLAIR 3000« .
SINCLAIR Neoteric 60
SINCLAIR Project 60 ( ST60) 2X Z30,
SUGDEN A2I

TUNERS (P&P 70p)
ARMSTRONG 523 ..
ARMSTRONG 524 ..
KORTING T600 ..
LEAK Stereofetic ( cased)
LEAK Stereofetic ( chassis)
NIKKO FAMIO
PEAK SOUND 840T .. • •
REVOX A76
ROGERS Ravensbourne FET 2 ( cased)
ROGERS Ravensbourne FET 2 (chass.)
ROGERS Ravensbrook FET ( cased) ..
ROGERS Ravensbrook FET ( chassis)
SANSUI TU 555 . • • •

53-76
41-884
49-77
72-50
66-50
48-51
45-00
174.00
66-89
61-89
51.26
45-00
84-32

45-25
35.25
42-00
60-50
56.50
42-50
37-75
From stock
56-00
52.00
43-25
37.25
70.75

GOLDRING GL69/2
GOLDRING GL69/P/C/2
GOLDRING GL75
•
GOLDRING GL75/P/Cover
GARRARD SP 25 Mk III
GARRARD SP25/P/C/wired phono or
din plug .. • • • •
GARRARD AP 76 ..
GARRARD 401
GARRARD SL75B
GARRARD SL95/B
PHILIPS GA202 Mk 11
PIONEER PL12AC
THORENS TD I
50A/2
THORENS TD150A13/2/TXII
THORENS TD 125 .. • •
THORENS TDI50 Motor ..
TRANSCRIPTOR Saturn ..

TUNER- AMPLIFIERS (P&P 70p)
"ALPHA R500 ( MPX)
ALPHA R150
ALPHA R200 . •
ARMSTRONG 525 ..
ARMSTRONG 526 '.
ARMSTRONG M8 Decoder
PEAK SOUND 840TA
SANSUI 200 ..
SANYO DC 60 ..
WHARFEDALE 100-1

82-00
58.00
75.00
91-89
104-71
9.00
95-00
89-99
97-25
149.00

68.25
49-00
63-75
77-25
87.75
8.00
79-75
From stock
82-50
125-00

CLEARANCE BARGAINS

Ep
14.00
7-50
40-00
5-00
13-50
35.00
40.00
69.00

GARRARD 301 ( S/H)
GOLDRING P/C for GL75
LEAK Mini Sandwich ( New) pair ..
LEAK Walnut Case for Stereofetic
ORTOFON S15TE/Shell
PEAK SOUND 12-15 AMP. ( New and Built)
PIONEER AS305A SPEAKER KIT ( New) pair
PIONEER SX 300T AMPLIFIER ( Ex-dem.)
MAIL ORDER (P&P Please).

AFTER SALES SERVICE.

EXPORT (
including personal).

Cash
p

TAPE RECORDERS (P&P 90p)
89-95
266.41
219-00
253.00
109-90
180.00
195.00
69.75
99.75
75.00

AKAI 4000D -FERROGRAPH 724
REVOX 1104 -REVOX 1124 ..
TANDBERG 304IX
TANDBERG 4041X
TANDBERG 6041
TANDBERG 1800
SANYO MR 805
SHARP RD7 I
2

72-00
224-00
From stock
From stock
From stock
From stock
From stock
From stock
84-00
59.00

SPEAKERS (P&P 75p)
'ALPHA HT 20 Mk II ( pair)
"B & W DM I ( pair) ..
•B & W DM3
CAMBRIDGE Audio I50
CAMBRIDGE Audio R40 ..
DYNACO A25 Mk 11
•CELESTION Ditton 15
•CELESTION Dicton 25 ..
*CELEST1ON Dicton 120 ( pair)
•GOODMANS Mezzo III ..
•GOODMANS Magnum K2 ..
GOODMANS Magister
IMF Studio ( Export)
•KEF Chorale ..
KEF Concerto
'LEAK Sandwich 200 ( pair) ..
LEAK Sandwich 300 ..
LEAK Sandwich 600 ..
MORDAUNT-SHORT 700 ..
PEAK Sound Baxandall
•ROGERS Ravensbrook ( pair)
•ROGERS Wafer ..
'ROGERS Ravensbourne
RICHARD ALLAN Minette
'RICHARD ALLAN Chaconne
'RICHARD ALLAN Pavane ..
*TANNOY III LZ
•TANNOY IS Lancaster ..
•TANNOY 12" Lancaster ..
'WHARFEDALE Dentons ( pair) ..
'WHARFEDALE Super Lintons ( pair)
WHARFEDALE Tritons ( pair) ..
'WHARFEDALE Melton ..
'WHARFEDALE Dovedale III ..
WHARFEDALE Rosedale

42.50
54-00
51-00
64-00
50-00
63-00
85-00
98-00
55.50
65-00
25.50
32.00
32.00
25-50
65-00
52-00
48.00
39.00
27-25
34.00
35-25
44.00
50-00
62-50
79-75
From stock
35.45
29.75
58-50
47-00
49.90
39-75
32.50
25-50
49-50
39.25
78.00
From stock
19.42}
17-00
49.50
39.50
20-00
17-00
26-25
31-25}
17.47
14-65
21.15
17-75
35-25
2825
34-00
41.00
52-00
63.25
46-50
56-25
33-50
39-90
49.90
41-50
59.90
47-50
32.50
25-50
42.50
34-00
52-00
65-00

SPEAKER CHASSIS/KITS

TURNTABLES (P&P 75p)
BSR MP60/P/C/wired
CONNOISSEUR BD2 ( chassis)
CONNOISSEUR BD2 P & C
DUAL 1219 .. •
DUAL 1219/M91 .

Rec. Retail
£ p

Cash
E p

REPLACEMENT STYLI (P&P 15p)

CARTRIDGES (P&P 15p)
"AUDIO TECHNICA AT66LC/7/5
'AUDIO TECHNICA AT2IS
•AUDIO TECHNICA AT2I X
'AUDIO TECHNICA AT355
•GOLDRING G800 & H
•GOLDRING G850 ..
•GOLDRING G800E
•GOLDRING G800SE
PICKERING XVI5/400E
PICKERING P/ATE
PICKERING P/AC
"SHURE M3D . •
SHURE M3IE
*SHURE M44/5/C/7
*SHURE M55- E
'
,SHURE M44- E
*SHURE M75-6 & G Type II
'SHURE M75- E12 & Fla ..
•SHURE VI 5 Improved ..

Rec. Retail
L p

Cash
L p

DISCOUNTS

(P&P 70p)

25-55
31-31
40.02
65-41
77.37
38.50
26.624
37.36
39-00
52.00
16-44

21.75
26.87
34-35
54.50
64-50
32-25
22-25
33-25
32.50
43-50
13.75

23.24
28-88
38-07
39-19
50-01
69-00
50-894
46.16
55-33
79-04
36-04
57-60

19.25
24.25
31-90
32-90
42.00
57.00
40.00
38.90
45.75
66-50
30.20
From stock

•KEF Kit 3 ( Concerto)
•KEF Kit 4( Cresta) ..
JORDAN WATTS Module ..
PEAK SOUND Baxandall
PEERLESS 2-8
PEERLESS 10-2
PEERLESS 3-25
PEERLESS 20-2
'PEERLESS 20-3
PEERLESS 3-15
PEERLESS 430/12
'RICHARD ALLAN Twin Assembly
'RICHARD ALLAN Super Triple . .
•RICHARD ALLAN Triple Assembly
(Pavane) ..
RICHARD ALLAN Module ( Minette)
TANNOY 12' Gold ..
•TANNOY Ill LZ
*TANNOY 15" Gold ..
'WHARFEDALE Unit 3 ( Denton/Linton)
'WHARFEDALE Unit 4 ( Melton) ..
•WHARFEDALE Unit 5 ( Dovedale)

PIONEER SXI000 TUNER/AMPLIFIER ( S/H)
RICHARD ALLAN CHACONNE ( New , Ex-dem.) pair ..
ROGERS STEREO DECODER Mk. 2 ( Power supply)
SANSUI 200 TUNER/AMPLIFIER ( New) ..
SANYO DC60 TUNER/AMPLIFIER AM/FM ( New)
SME 3009 MK. 1 ( S/H)
.
SONY STR 6040 TUNER/AMPLIFIER ( New, Ex-dem.) ..
SONY TC 200 TUNER/RECEIVER ( S/H)
THORENS PLINTH FOR TDI 24 ( New) ..
'ON DEMONSTRATION.

PAYBONDS CREDIT SCHEME.

6.00
8.70
2.00
3.90}
6-71
0-25
7.95
2.60
8-75
2-71
26.85
10.97
24.00

30.00
IS- SO
10-25
12-00
S-99
9-15
15.25
1I - 25
16-25
11-25
22.00
9.20
19.25

20-35
11.47
36-50
31.00
43-25

16-30
9-60
30-00
25 50
36-00

13-00
18-00
26.00

10.90
14-40
20-80

p
110.00
33.00
12.50
67.00
69-95
12.50
90-00
39-50
4.50
BARCLAYCARD.

All above are ex stock and prices are correct at time of press, and subject to variation.

M. O'BRIEN

226 WORPLE ROAD, RAYNES PARK,
WIMBLEDON, LONDON, S.W.20
131, 57 Bus routes, 5 mins from Raynes Pk. Station (Waterloo Line)
OPEN MONDAY TO SATURDAY 10 a.m.- 6p.m.

01-946 1528

Wharfedale
bring home
the true
sound
in High Fidelity

Denton

Triton

Bring home the true sound in high fidelity in the shape of Wharfedale bookshelf speakers. The range
consists of three systems:
The Denton, a two- speaker system with an 8" bass/mid range unit, and a 3" tweeter; Frequency
Response: 65-17,000 Hz; size 91" x 14" x81".
The Triton, athree speaker system with an 8" bass unit, 5" mid range unit, and a1" tweeter; Frequency
Response: 55-20,000 Hz: size 211" x91" x9".
The Super Linton, a two- speaker system, has an 8" bass/mid range unit, and a3" tweeter; Frequency
Response: 55-17,000 Hz; size 19" x 10" x 10".
Each individual speaker is finished in achoice of Oiled Teak or Polished Walnut, superbly designed
and manufactured. The Wharfedale bookshelf range will bring out the true sound from your audio
system. For illustrated details and technical data, take the short cut. Post the coupon.
NAME
ADDRESS

Rank Wharfedale Ltd

Idle Bradford Yorks. BDIO 8SQ

1223

N.4/7 I

J. E. SUGDEN
CLASS A AMPLIFIERS

Designed as athree unit book shelf system,
incorporating aspecially damped low resonance roll
surround 8" bass unit, aroll surround 5" mid range unit
and a4" treble unit.
The cabinet is available in TEAK or WALNUT finish and
the interchangeable front grille panels are available with
achoice of various Vynair fret materials.
Further details from Richard Allan Radio Ltd.

A.2I SERIES TWO. Fully integrated amplifier. 25 watts output
RMS. Class A output stages. Handsome teak case. Acknowledged as today's finest amplifier in the medium price range.
£65.00

Bradford Road, Gomersal, Cleckheaton
Yorkshire, England
Telephone Cleckheaton 2442/3

A.51 POWER AMPLIFIER for the perfectionist who can
afford it. Output 25 watts per channel RMS. Primarily designed
for use with best ancillary equipment and in particular for use
with electronic loudspeakers.
£75.120

C.5I CONTROL UNIT. A very sophisticated pre- amplifier/
control unit for use with the A.51. Facilities include high and
low pass filters with variable operating point and slope, very
adequate input selection including independent channel switching,
quiet listening control and a ' special' input condition, allowing
the use of plug-in input compensators and variation of equalising
characteristic.
£50.00
LATEST ADDITION. Model R2I and R5I VHF Stereo Tuners
matching the A.2I and C.5I units above. The new tuners feature
high sensitivity and selectivity, manual or pre-set tuning, unique
tuning dial and aspecially designed decoder for " birdie" rejection
which also includes aspecial switchable noise filter.
£75-02 inc. tax
J. E. Sugden audio equipment is built to the exacting standard
inherent in on assembly line which has been producing laboratory
instruments for the past ten years. We do not know how to " mass
produce" modern tinware which is why you may have to wait for
some of the above—but it will be worth it.
Ask your dealer or wiite for free colour brochure today.

J. E. SUGDEN & CO. LTD.
BRADFORD ROAD, CLECKHEATON, YORKSHIRE
BD19 3LP
Tel.: 2501

1224

PLANET HIR CENTRE
up to 25Z discount
PLUS unique 2% bonus on orders over £150
Send for new comprehensive list • Extensive stocks.
After sales service • Cash and carry+ mail order.
Expert guidance • Demonstrations
Satisfaction guaranteed.
Mon - Sat 9-30-6-00p.m. Thurs 9-30-12-30p.m.
A SMALL SELECTION
Akai 4000D
..
£69 00
Armstrong 521 ..• £ 44 00
Armstrong 523 ..• • £ 44 63
Armstrong 524..• . £ 34.87
Armstrong 525..•
£ 76.50
Armstrong 526..• . £ 87 00
Armstrong M8 ... • £ 800
Cambridge P40..•
£ 63 00
Cambridge P50.. .. .. £78 00
Ferrograph F307 Mk 2 .. £49.50
Garrard SP25 Mk 3 on plinth
with cover and G800 wired £22-50
Goldring GL69/P/C .. £ 33 00
Goldring GL75/P/C .. £42.43
Goldring 850 Cart.
£4.50
Goldring 800
7.50 ..
£
Goldring 800E .. £ 11-75
Goldring 8005E
£ 17•75

Goodmans Minster Pr.
Goodmans Mezzo Mk. 3
Goodmans Mag. K2 ..
K.E.F. Cadenza..
K.E.F. Concerto ..
Leak Stereo 30+C • •
Leak Stereo 30+T . •
Leak Stereo 70C
Leak Stereo 701
Leak 200 Pr. ..
Leak 300 Pr. ..
Leak 600
Celestion Ditton 15
Metrosound ST20
Nikko TRM 30..
Nikko TRM 401C
S.M.E. 3009/S2 .
Shure M3D/M Cart.

FROM OUR STOCK
£40.50
£25•50
£33 15
£35•00
£46 00
£44.75
£49.50
£55 25
£59.75
£39.12
£50 80
£37.10
£25 00
£28.80
£29.00
£38.25
£27.50
£4.97

Shure M31E Cart.
Shure M32E Cart.
Shure M44E Cart.
Shure M44/7 Cart.
Shure M44/5 Cart.
Shure M55/E Cart. ..
Shure M75/6 2. Cart...
Shure M75/G 2. Cart.
Shure M75/E.1 2. Cart.
Shure M75/E 2. Cart...
Shure VI5 2. Imp. ..
Sinclair Project 60 ..
Thorens TDI50AB Mk II
Thorens TX11 Cover ..
Wharfedale S/Linton Pr.
Wharfedale Melton ..
Wharfedale Dovedale Ill

£9.00
£8.37
£9.00
£7.25
£7.00
£9.50
£11.50
£12.25
£14.50
£15.50
£30.00
£18 50
£42.87
£3.87
£40-50
£25.40
£32 40

and many more " Sound Buys"

88 High St. Edgware
Middlesex. HA8 7HE

Close to M.1. Motorway. Private Car Park.

Here
come the
intangibles
Then there's the twelve- months' after- sales service—
free again. So when you're considering spending a
large amount of touchable, tangible money, surely it
makes senseto spend it whereyou get something extra.
So try us for top- grade ecuipment and collect your
share of free intangibles.

Not that our vans go around perpetually empty. In
fact they're very busy delivering high- quality hi-fi
equipment over awide area.
But, in addition to this free delivery, what you also get
is our first-class technical expertise and advice while
we install your equipment—also free.

Chew & Osborne Ltd

II

148 High Street,
Epping, Essex
Tel.: 4242

Open Monday to Saturday 9 a.m. till 6 p.m. except Wednesday (9a.m. till 1p.m.) and Friday ( late shopping) 9 a.m. till 8 p.m.

LOWTHER
* OUR

towards perfection

NEW AUDITORIUM-ACOUSTA OFFERS an

en-

tirely new conception of sound from your existing amplifying system.
* Our New range of Solid State:
Integrated Class ' A' Stereo Tuner Pre- amplifiers.
F.M. Band II Stereo Tuner.
F.M. TV/Sound Channels ( Bands IV & V)
* ALL

MUST BE

HEARD

individually or collectively to

appreciate just how important these innovations are.

LOWTHER MFG CO.,

BROMLEY, KENT

AUDITORIUM
ACOUSTA ENCLOSURE

1226

perfect
combination

o

- o0 0 0 0 0

GX-21301D/AA-6600
SW-155

Enjoy wonderful GX sound with the
perfect combination of AKAI's GX-280D
Stereo Tape Deck, AA-6600 Solid State
AM/FM Multiplex Stereo Tuner Amplifier and SW- 155 Hi -Fi Stereo Speaker
System. By " GX sound", we mean sound
reproduced with the AKAI-developed
glass and x'tal (crystal) ferrite head.
We call this head the GX Head, and it's
the first of its kind in the world. This
GX Head is " dust free" and "wear free"
and guaranteed for over 150,000 hours
of service life! Breakdowns of this head
before 150,000 hours of use will be replaced free of charge. This GX Head also
produces a "focused field" which makes

possible the recording and playback of
high frequency signals without distortion.
Besides the GX Head, the GX-280D
also features such professional specs as
3 heads, servo-control motor for direct
capstan drive, automatic reverse, automatic stop/shut off and pause button
with lock. The two 7- inch reels can be
completely covered with an optional
plastic dust cover.

ing. Frequency response: 20 to 50,000Hz
( —3dB). S/N ratio: better than 60dB
(FM). The SW- 155 is aquality designed
50W, 4-way. 4- speak rsystem with elegant
fine grained walnut cabinet, having a
handmade wooden grille.

Audio & Video
The AA-6600 Features FET for extra
FM sensitivity, IC for high selectivity,
120w music power, FM/AM signal
strength meter, FM center tuning meter,
automatic FM stereo/monaural switch-

KAI

AKAI ELECTRIC CO., LTD.
Ohta-ku, Tokyo, Japan

Rank Aldis-Audio Products, Rank Audio Visual Ltd.: P.O.Box 70, Great West Road, Brentford, Middlesex Tel: 01 568-9222
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NO DEMONSTRATIONS *
NO GIMMICKS
Just A First Class Mail Order Service
For Those Who Know What They
Want At Reasonable Discount Prices.
TURNTABLES
BSR MP60
£12-50
BSR MP60 P/C ..
£20.00
GARRARD SP25 £ 12.50
GOLDRING GL75
£32.50
GOLDRING GL75 P/C £43.50
GARRARD 401 ..
£33.00
THORENS TD150 AB/2 £42.50
THORENS TD150 AB/2 with
cover .. £46.50
BD 1 Kit ..
£12.00
BD 2 chassis ..
£28.00
BD 2 complete ..
£38.00
PHILIPS 202 Elec. ..
£61-00

DON'T BUY!

Another

reel

of tape or cassette until you have studied all

send substitutes. Your money back if not absolutely satisfied.

REEL TAPES
5" 900ft L.P.
7" 1800ft L.P.

List £ 1.46
List £ 2.45

2 for £ 1.46
2 for £ 2.45

12 for £ 16.75
6 for £8.40
6 for £ 14.40 12 for £ 28.75

SHAMROCK Polyester Base ( made by Ampex).
7" 1800ft L.P.
7" 2400ft D.P.

List £ 1.25
List £ 2.37

3 for £2.50
3 for £ 3.40

6 for £4.85
6 for £6.75

12 for £9.75
12 for £ 13.45

Everything in makers sealed boxes. 10p p. & p. on all orders under £5.

CASSETTE TAPES
BASF Low noise Compact Cassettes in Philips boxes
C60
C90
C120

List
71p
99p
£1.49

1
60p
80p
£1.15

3
£ 1.67
£2.27
£3.32

6
£3.25
£4.50
£6.63

List
71p
99p
£1.49

1
36p
50p
75p

3
£ 1.06
£ 1.48
£2.23

AUDEMAG in Philips Library boxes
List
1
3
C60
C90
C120

55p
78p
£1.00

35p
50p
67p

£ 1.02
£ 1.48
£ 1.98

6
£2.14
£2.97
£4.45

12
£4.29
£5.95
£8.95

6
£2.08
£2.98
£3.98

12
£4.18
£5.95
£ 3.00

VERITONE in Philips Library boxes
C60
C90
C120

List
54p
769
99p

1
36p
51p
68p

3
£1.04
£1.50
£2.00

6
£2.10
£3.00
£4.03

12
£4.28
£6.05
£8.10

(Scotch Low Noise only)
5e," 1200'
El 75
7" 1800'
£200
AMPLIFIERS
NIKKO TRM.30
NIKKO TRM.40IC..
NIKKO TRM.50
SUGDEN A.2I
ARMSTRONG 521..
METROSOUND ST.20

CAMBRIDGE R50.W £ 170.00
KEF CRESTA .. £42 00
KEF CHORALE .. £60 00
KEF CADENZA .. £ 0.00
KEF CONCERTO .. £90 00
KEF KITS ( Please Phone)
DITTON 120 .. £40.00
DITTON 15 ..
£51.00
DITTON 25 .. £105.00
IMF ( Please Phone)
DYNACO A25 ..
£52-00
LNB PARALAB SUPER £51 00
WHARFEDALE Unit 3 £22.00

£19.00
El I•50
£ 12.50
£16.50
£29.00

TAPE UNITS
AKAI 4000.D ..
£74.00
REVOX
On Application
TANDBERG 3000.X £87-50
TANDBERG 1800 .. £62.00

CARRIAGE CHARGES: Turntables, amplifiers and tuners, 50p.
Cartridges, 15p. Speakers and tape decks, 75p.

Headphones and

arms, 25p.

CAMBRIDGE

DISCOUNT

P. O. BOX 71,
CAMBRIDGE, CBI 1HZ
Telephone: CAMBRIDGE 52415.
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£40.00
£62.00
£86.00
£56.00

PICK-UP ARMS
TRANSCRIPTORS 9"
GOLDRING L.75 ..
SAU.2 .. ..
AUDIO TECHNICA
1005/2 ..
SME 3009 S-2 ..

Every cassette fully Guaranteed. Money back if not satisfied.

MUSIC TAPES ( MAIL ORDER)
36, High Street, Salisbury, Wilts.

£30.00
£44 00
£52 00
£55.00
£46.00
£30 00

TUNERS
NIKKO FAM.I0 .
NIKKO FAM I2F
NIKKO FAM 14 ..
LEAK STEREOFETIC

Cassette Headcleaner in Philips Library Box 53p. Plastic Cassette holder
17p. ( Takes 6 cassettesl.
Add 10p p. & p. to all orders under £ 3.

E11.00
f22.50
£30 00

TAPE

£4•75
£7•50
£15.00
£20.00
£5.75
£10.00
£12.00
£11.00
£10 25
£12-50
£ 17.00
£32.00
£29.00
£ 14-50
£15.25
£9.25
£5.50
£4.00

SPEAKERS ( PAIRS ONLY)
12
£6.25
£7.50
£12.63

AMPEX 361 in Philips Library Boxes
C60
C90
C120

HEADPHONES
AKG K60
KOSS Pro. 4AA
STAX-self Eng. .

CARTRIDGES
GOLDRING G850..
GOLDRING G800..
GOLDRING G800.E
GOLDRING G800.S.E
SHURE M3.D
SHURE M31.E •.
GRADO FIR •.
SHURE M55.E • •
SHURE M44.E • •
SHURE M75-6 • •
SHURE M75.E • •
SHURE VIS Imp. ..
ADC 10.E .. • •
ADC 660.XE
ADC 550.XE• •
ADC 220.XE
AT 66
..
ORBIT NM 22

these prices and compared them with all others. Everything
is brand new. Fully guaranteed and factory fresh. We never

AMPEX 341 Series. Polyester Base.

WHARFEDALE Unit 4 £29.00
WHARFEDALE Unit 5 £42.00
WHARFEDALE S. Linton
.
£41.50
WHARFEDALE D/dale £34.00
LEAK 200 ..
£40.00
LEAK 300
£51.00
LEAK 600 .. £78 00

When you know what it takes to make a TEAC, you know why professional people
wax lyrical about our A-7030.
This is a no-nonsense pro-quality tape deck, with unrivalled sound reproduction at 15 or
71
/
2 ips. A streamlined solenoid control system for effortless operation. A system that makes
cueing as easy as pushing abutton. Automatic rewind and shutoff for built-in convenience.
The A-7030 is the sum of many systems, and the sum of our savvy in producing them.
It's the head of our whole fine family of tape decks.
So if somebody wants to write a sonnet on it, we've got a great line for them.

SOUNDS LIKE
POETRY TO THE PROS.
TEAC

A-7030
•Dual- speed hysteresis-synchronous
motor for capstan drive
•Two heavy duty 6- pole capacitor-start
induction motors for reel drive
•Tape tension adjustment
•Massive inertial flywheel, over I1
/
2 pounds
•Instant off- the- tape monitoring without
interruption of recording
•Sound-on-sound and echo with simple
external connections
•Built-in mike- line mixer
•Stainless steel panel reinforced with
13/64" aluminum base plate for assured
stable performance

TEAC
A Sound Idea

TEAC EUROPE N.V.
Kabelweg, 45-47, Amsterdam W.2, Holland
Tel: 020-12 44 04
TEAC EUROPE N.V.
Wiesbaden Office
6200 Wiesbaden-Dotcheim, Wiesbadenerstrasse 68, West Germany
Tel: 06121-42791
All TEAC models are available from:

LASKY RADIO LTD.
42/45, Tottenham Court Road, London, W. I
Tel: 01-580-2573
TEAC DISTRIBUTORS:
AUSTRIA Hi Fi Stereo Center, 5020 Salzburg, Rainerstrasse 24
FINLAND Laatu.Media, Museokatu 8, Helsinki 10 GREECE Elina Ltd., 59 & 59-A
Tritis Septemvriou Street. Athens 103 HOLLAND INELCO N.Y.. Arent lanszoon Ernststraat 801, Amsterdam Z. II IRELAND International Trading Group Ltd.,5 Cope St., Dame St.. Dublin 2
ITALY Audel sas.. 20124 Milano V. le Tunisia 45 PORTUGAL Jorge Goncalves. Avenida 5de Outubro, 53, 1. Lisboa- 1 SPAIN Llorach Audio S.A., BaImes, 245.247, 6, 3A, Barcelona- 6
SWEDEN Quali.Fi Svenska, Bennets Vag 40, 21366 Malmo
SWISS LECTRONIC AG, Weststrasse 117, CH.8036 Zurich
WEST GERMANY HANIMEX ( DEUTSCHLAND) GMBH,
3000 Hannover, Haltenhoffstr. 50
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SENSATIONAL STEREO OFFERS!
SYSTEM

SYSTEM

"945"

-695"
Teleton 206 £ 32 50
Garrard SP25
El 645
Base/Cover ..
E8 971
NM77cartridge ¿9-97-,
SS3's (2) .. £35 00
Leads/Plugs etc £3-00
The famous NuSound Stereo System " 695" has proved
to be the most popular
Hi-Fi Stereo System available.
The selected equipment has been expertly matched by
the NuSound team to produce a system capable of truly
outstanding performance and representing today's finest
value for money.
The System comprises the very latest TELETON SAQ206 STEREO AMPLIFIER incorporating silicon transistors,
scratch filter, loudness control, stereo headphone socket
etc. giving total output of 12 watts. Frequency range
30-20,000 Hz. Beautifully styled and housed in attractive
wooden cabinet. The GARRARD SP25 Mk III 4- speed
single record player in deluxe teak plinth with high
quality perspex cover is fitted with the NM77 STEREO
MAGNETIC CARTRIDGE (This top quality high compliance cartridge with 0-7 mil diamond stylus, frequency
response 20-20,000 Hz, is capable of truly superlative
performance and on test produced results equal to
cartridges costing over [ 15. The excellent results produced by the combination of the Teleton amplifier and
the NM77 cartridge are fed into two ALLARD 553
1411-F1
SPEAKER
ENCLOSURES
housing
a perfectly
matched 3- way speaker system capable of handling the
full output of the Teleton 206. Each enclosure ( 10" X 174"
high) is teak finished on all sides and has an attractive
padded black cloth front that combines elegant appearance with excellent Hi-Fi reproduction.
DECCA DERAMS
Luxury Console Loudspeaker Enclosures
13" x 8" high flux density elliptical bass speaker,
crossover network and 3" treble speaker. Excellent
bass response.
Frequency range 40-18,000 Hz.
Extremely attractive console cabinet (
2r high X l
wide x8" deep) beautifully finished in teak with
padded cloth fronts and elegant silver trim.

n"

Total ..

Sansui AU.I01
£40 00
G
d SP25 £ 16 45
Base/Cover ..
E8 97;
Goldring G800 £ l3 00
Deltones (2) £39 50
Leads/Plugs etc £3-00

E105.90

Total

I

£69 .
50
SYSTEM

£94 .
50

PRICE

SYSTEM PRICE

SAVE £36•40
SYSTEM "TI22"
As System " 695" but
using the Allard Super
Deltone Speakers
(Total price E110•40)

£ .

SAVE £33•40

£77.00

Carr. E2-50 cash or terms

SYSTEM "S234"

SYSTEM "TI13"

Comprises Sansui AU.I01
Garrard AP76, Goldring
G800E, and Wharfedale
Melton Speakers.
(Total price E165-714)

As System "695" but
using the Decca Deram
Luxury Console Speakers
(Total price [ 108-90)

SAVE £28.90

SAVE £28.21-1

SYSTEM
PRICE
Carr. f2-50 cash or terms

SYSTEM £ 1
PRICE
Carr . £2.50 cash or terms

37.50

£80.00

ARMSTRONG
SYSTEMS

ARMSTRONG
TUNER AMPLIFIER STEREO SYSTEMS
Three superb Hi-Fi Stereo
Systems using the well known
Armstrong 526 50 watts
AM/FM Stereo Tuner Amplifier.
This
superb
tuner
amplifier incorporating LW/
MW/VHF/FM wavebands has
every facility needed for the
perfect reproduction of music etc. Features include speaker muting loudness controls,
tape record/replay, stereo headphone socket etc., etc. Supplied as acomplete stereo
system with record player, base and cover, magnetic cartridge, speakers etc. All
three combinations detailed below show substantial savings only made possible by
the NuSound purchasing power.

SYSTEM " ATI23"

SYSTEM " AT445"

SYSTEM " S234"

526
E10412
SP25
[116-45
Base/Cover ..
E8.974
G800
E13-00
Derams (2) .. £38.00
Leads/Plugs etc £3•00

526
[ 104-72
AP76
[28-88
Base/Cover ..
E9-974
G800E
£ 18-86
Meltons (2) .. £65-00
Leads/Plugs etc
E3-00

526 ..
[104 72
Goldring GL75 £ 9-00
Bass/Cover ..
0-97+
G800 Super E [26-00
Dovedales (2)
E85-00
Leads/Plugs etc. £3-00

Total .. £ 184144

Total .. £ 30-434

Total .. £267.694

.

94.50

QUAD 33/903

SYSTEM " L435"

SYSTEM " 61435"

Garrard AP76
Base/Cover .. £ 17+
Goldring G800E [ 18-86
Deltones (2) [39-50
Leads/Plugs etc £3-00

Stereo 30 Plus [62 50
Goldring GL75 £39 00
Base/Cover .. ¿9-974
Goldring G800E £ 18 86
Dovedales (2) [85 00
Leads/Plugs etc ¿3-00

Quad 33/303
E98-00
Goldring GL75 [39-00
Base/Cover .. ¿9-974
Goldring G800E LIE 86
Dovedales (2) [85-00
Leads/Plugs etc. [3-00

£156.214

Total .. £218-334

SYSTEM " A232"
Armstrong 521
£56.00

Total ..

£
125 .50

£181 .00

E253-831

£
216 .00

SAVE £30.71+

SAVE £31•34

SAVE £ 37•83+

SAVE £41•194

SYSTEM " A444"

SYSTEM " L446"

SYSTEM " Cia416"

Armstrong 521
E56-00
Goldring GL75
09-00
Base/Cover ..
E9-97+
G800 Super E [26-00
Meltons (2) ..
E65-00
Leads/Plugs etc
£3-00

Stereo 30 Plus ¿62-50
Goldring GL75 ¿39-00
Base/Cover .. £ 174
G800 Super E £ 6.00
Leak 600 (2) £ 9.00
Leads/Plugs etc £3-00

Quad 33/303..
08-00
Goldring GL75 £39 00
Base/Cover .. ¿9-974
G800 Super E ¿26-00
Leak 600 (2) ¿99-00
Leads/Plugs etc £3-00

£226.50

GOLDRI NG
BARGAIN!

EXPRESS MAIL ORDERS
Order with confidence from Head Office:
Dept. HFN/JUL, Magnatape House,
191/193, Plashet Road, London, E.13.
HIRE PURCHASE TERMS
Available for personal callers. ( See below). Mail
orders cash only.
FREE TRAVEL
If you reside more than 30 miles from Central London
we offer a unique FREE TRAVEL FACILITY enabling
you to visit London and select a NuSound System.
Send to Head Office for Free Voucher.
+All prices correct at time of press but subject to alteration
without notice. E. & 0.E.

S
PY
RS
IC
TE
EM

Total ..

El 98-971

£
168.00

Total ..

E274-97+

p
y
R
s
izEEm £ 236 .
50
£
201.50 s

S
PY
RS
IC
TE
EM

Carr. E2-50 cash or terms

Carr. £2 50 cash or terms

SAVE £ 30.9n

SAVE £31•974-

SAVE £38.474

Tel.: 01 -580 4638

• 87/100 PIONEER MARKET, ILFORD LANE,
ILFORD. (1 min. Ilford B'dway) Tel.: 01-478 2291

1230

Total .. £239-47+

SYSTEM
PRICE
Carr. E2-50 cash or terms

•24 OXFORD ST ., W.I.
(25 yd. Tottenham Ct. Rd. Tube)

SYSTEM

Total ..

SYSTEM
PRICE
Carr. E2-50 cash or terms

SAVE £35•93+

/111137171117Lif

LEAK STEREO 30

ARMSTRONG 521

QUAD
SYSTEMS

SYSTEM
PRICE
Carr. £2-50 cash or terms

SAVE £29.6g

Carr. 90p

LEAK
SYSTEMS

Carr. E2-50 cash or terms

SYSTEM £ 1
PRICE
Carr. E2-50 cash or terms

£47.95

SUPER DELTONES
A high quality Bookshelf speaker combining small
dimensions ( 18" high x 10" wide x 94" deep) with
excellent overall performance. Fitted with 13" x8"
high flux density bass speaker, r treble speaker,
crossover network and acoustic wadding. Beautifully
made and finished in teak with attractive padded
black Vynair fronts.

Carr. E2-50 cash or terms

SYSTEM
I54 50
PRICE
Carr. E2-50 cash or terms

GL75 Transcription unit
with
G800
cartridge,
teak plinth and cover
ready wired with leads
and plugs.
Total list price E61-14
NUSOUND PRICE

What finer make can we offer than the world famous
SANSUll The top quality SANSUI AU.I01 Stereo Amplifier
has a specification to make any hi-fi enthusiasts mouth
water!

This superb 50 watt amplifier (36 watts rms), employing
all silicon low noise transistors for minimum distortion,
Carr. £2•50 cash or terms exceptional signal to noise ratio and wide dynamic
range. Power amplifier section uses semi-complementary
SAVE £26.44
Darlington ITL-OTL design ensuring maximum power
transistor protection and minimum output distortion
SYSTEM " S123"
of less than 0-8%. Frequency response 35-20,000 Hz.
A host of other features include tape monitoring, loudAs System "945" but
ness control, speaker muting switch, etc., etc., usually
using the Decca Deram only found in amplifiers twice the price! Coupled with
Luxury Console Speakers the latest GARRARD SP25 Mk III fitted with top quality
SYSTEM
97 50 GOLDRING G800 STEREO CARTRIDGE together with
PRICE
the SUPER DELTONE SPEAKERS you have a system that
Carr. [2-50 cash or terms at under £95 is truly outstanding both in value and
performance.

Carr. El - 75 cash or terms

SYSTEM
PRICE

.. £ 120-92+

e82

HIGH HOLBORN, W.C.I.

Tel.: 01-242 7401

• 228 BISHOPSGATE, E.C.2.
Tel.: 01-247 2609
(Opp. Liverpool St. Stn). Closed Sat. Open Sun ( 10-2)

•242/4 PENTONVILLE RD., N.I. Tel.: 01-837 8200
e36 LEWISHAM HIGH ST., S.E.I3. Tel.: 01-852 2399

SAVE YOU dyes
NU SOUND
DUETTE
STEREO

Direct
Radiator
Lowfrequency
Unit

TUNER/AMPLIFIER
SYSTEM
SYSTEM " DI21"
SAT.260 £75•93
SP25
£ 16.45
Base/Cover £8.97-}
NM77
C9.97*
SS3's (2)
£ 5.00
Leads/Plugs etc. £3-00
Total ..

E149•33

SYSTEM
I I6.00
PRICE
Carr. £2.50. Cash or Terms

SAVE £ 33.33

The heart o' this system is the top quality Duette
SAT.260 Stereo Tuner Amplifier giving outstanding
performances on AM, FM, FM Stereo Radio and stereo/
mono record reproduction. Covering FM 88-108 Mc/s
and AM 535-1605 Kc/s and incorporating stereo
decoder and stereo tuning meter for crystal clear FM
Stereo Reception. Providing 24 watts power output
which when combined with the world famous Garrard
SP25 record unit, NM77 stereo cartridge, and apair of
Allard SS3 speakers make a truly Hi Fi Stereo Radio/
Record Playing system to be oroud of and available at
afantastically low price!

NU SOUND
TELETON
STEREO

Integrated
Full-range
System

TUNER/AMPLIFIER
SYSTEM
SYSTEM "TTAII"
Teleton F2I00
Garrard SP25 with
stereo cartridge,
base and cover
SS3's (2)
Leads/Plugs etc.
Total ..

£55.00
£29.42
£35.00
£3.00
£122.42

SYSTEM
PRICE
Carr. £2 50. Cash or Terms

£93.45

SAVE £28.97

This Nusound system features the latest Telecon
Stereo Tuner Amplifier Model F2100. Covers medium
waveband and FM waveband with AFC and built in
Stereo multiplex decoder to prov,de exceptional
reception and performance of stereo broadcasts The
amplifier section gives 12 watts outtwt ( 6 watts rms
per
channel)
frequency
response
30-15,000 Hz.
Features include tuning meter, stereo indicator,
separate bass, treble, volume and balance controls.
selector control for AM, FM, FM/MPX, Phono and
AUX. plus stereo headphone socket. The famous
Garrard SP25 complete with high quality stereo
cartridge, teak plinth with cover and a pair of the
popular Allard SS3 Speakers make this system an outstanding addition to the money saving Nusound range.

A COMPLETE AUDIO SYSTEM
For Records,Tape 8£ Radio Reproduction

GOLD:

DUAL CONCENTRIC

Philips RH882 Stereo Cassette Recorder/Tuner
with Garrard Record Unit and Separate speakers.
Tuner Section
Incorporates 5 wavebands:— LW: 800-2000 metres;
MW I 213-580 metres; MW2:
185-214 metres; SW:
30.6-50.4 metres and VHF/FM 87.5-108 MHz. On FM 3
pre set selection controls each with separate tuning scale
and AFC ensure easy tuning and freedom from drift.
Buat in FM multiplex decoder automatically switches from
mono to stereo reception and indicator lamp shows when
stereo is being received.
Stereo Amplifier section
Superb 20 watt Hi -Fi Stereo Amplifier with separate bass
and treble controls.
Overall response 35-20,000 Hz.
Signal to noise ratio better than 47 dB. Crosstalk better
than 38 dB. Automatic physiological compensation for
low volume settings.
Stereo Cassette Recorder section
4 track stereo record and replay using popular Compact
Cassettes. Records direct from tuner, record player or
microphones with replay through 20 watt amplifier section.
Automatic recording level control. Safety interlock to
prevent accidental erasure of Musicassettes.
To complete this amazing system we have selected the
popular GARRARD SP25 Record Unit with Stereo ceramic
cartridge and fitted into deluxe teak plinth with
transparent cover and a pair of superb ALLARD SS3
HI- F1 SPEAKER SYSTEMS to reproduce the truly outstanding performance of this wonderful system.

Amplifier

. . . provides the perfect integrated
source needed for stereo. The
Monitor Gold is two separate transducers in a single assembly fed by a
sophisticated cross- over and treble
control network.

complete

FANTASTIC
LOW PRICE
OF ONLY

£148.80

TECHNICAL SPECIFICATION
Frequency Response: 30-20,000 Hz.

Carr. £2.50

Cash or Terms

Power Handling Capacity:
15" 50 watts, 12" 30 watts. IIILZ 15 watts.

Complete with
all leads and
plugs, etc.
Thefinest value
for money- less
than you could
expect to pay
for a medium
priced
stereo
tape recorder.

Impedance: 80 nominal, 50 minimum.

The majority of Recording and T.V.
Studios use Tannoy monitors.
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\+\ TANNO1' /$/c,
Norwood Road, West Norwood, London, S.E.27. 01-670 1131.

-o•
l•

QUAD
cortt.) ,

rodior

radio 2

tape

Even with aperfect pickup, the
distortion from agramophone record
for sounds of equal level increases very
rapidly at high frequencies, eventually
doubling for every major third increase
in pitch.
There comes apoint when, to musical
ears, the distortion is increasing faster
than the musical quality. The QUAD
filter system is designed to enable
those with ears to hear to obtain more
of the music and less of the distortion.

QUAD
for the closest approach to
the original sound

Send postcard for illustrated leaflet to Dept. HFN
Acoustical Manufacturing Co. Ltd., Huntingdon, Tel: (0480) 2561.

QUAD is

aRegistered Trade
1232

Mark.

HIM II OMB BM
VOLUME 16 / NUMBER 7 / JULY 1971
ALSO INCORPORATES:
TAPE & TAPE RECORDERS,
AUDIO NEWS, STEREO NEWS,
RECORD NEWS, AUDIO RECORD
REVIEW, THE GRAMOPHONE RECORD
EDITOR
JOHN CRABBE
SECTION EDITORS
PETER GAMMOND ( Music)
FRANK JONES ( Features and News)
DONALD ALDOUS ( Equipment Reviews)
TECHNICAL ADVISERS
STANLEY KELLY, REX BALDOCK
JAMES MOIR, RALPH WEST
MUSICAL ADVISERS
BURNETT JAMES &
CHRISTOPHER BREUNIG ( Classical)
PETER CLAYTON ( Jazz)
ARTHUR JACKSON ( Popular)
ADVERTISEMENT MANAGER
ROBIN WELLS
GROUP ADVERTISEMENT MANAGER
DON BAILEY

Editorial and Advertising Offices:
LINK HOUSE
DINGWALL AVENUE,
CROYDON, CR9 2TA
Telephone: 01-686 2599
We regret that technical and editorial queries
cannot be answered by telephone.
e,

Link House Publications Ltd., 1971
All rights reserved

COVER PICTURE
Verdi's politico- religious opera Don
Carlo was set in 16th century Spain.
But when observed only by ear it may be
set, as here, in the Walthamstow town
hall, venue for many successful recordings. Our picture was taken last summer,
when EMI taped the brilliant recording
reviewed on page 1284, featuring Placido
Domingo, Montserrat Caballe, Shirley
Verrett, Ruggero Raimondi and Sherrill
Milnes, with the Royal Opera House
orchestra and Ambrosien Singers under
Guilini. Producer was Christopher
Bishop and balance engineer Christopher
Parker.

SUBSCRIPTION RATES
Annual U.K. subscription rate for HFNIRR
is £2.82 (overseas, £3•36 or $8.00). The
rate for our associated journal Studio Sound
Is £1 .80 ( overseas £3.00 or $ 7.20).
All obtainable from
Link House Publications Ltd.,
Dingwall Avenue, Croydon, CR9 2TA.
HiFi News & Record Review Is published on
the 28th of the preceding month unless that
date falls on a Sunday, when it
appears on the Saturday.
BINDERS
Loose-leaf binders for annual volumes of HFNI
RR are available from: Modern Bookbinders,
Chadwick Street, Blackburn, Lancs. The years
1970 and 1971 are each covered by two binders
(Jan-June and July- December), costing 75p
each or 150p per year ( post paid). For earlier
years, please ask for a quote.

HI-FI NEWS & RECORD REVIEW

JULY 1971

BROWSING IN A JUNK SHOP recently, we came
across a tuned percussion instrument in the
xylophone family—arather limited device with
only five notes spanning rather more than an
octave, but beautifully constructed as adisplay
piece and no mere child's toy. It made some
lovely sounds so we bought it. Employing
metal bars mounted above quarter-wavelength
tubular resonators, it is a cross between a
marimba and a glockenspiel.
This simple instrument is more cunning than
it looks. Not only do the resonant tubes provide aclear lesson in acoustics by dramatically
enhancing the resonant fullness of tone, but
the five notes produce exact consonances
when played in any combination. Such is the
sustaining effect of the tubes, that a rapid
glissando run across the bars with a padded
beater leaves every note ringing loudly, giving
a chord with strikingly pure and pleasing
qualities. Intrigued, we investigated further.
There are ten possible intervals within aspan
of five notes, and in this case they comprise two
octaves, a major and minor sixth, one perfect
fifth and a perfect fourth, two major thirds, a
compound third and one minor third. This is
achieved by taking amajor common chord and
the first two notes of the same triad an octave
higher, set in ' just' intervals to give asequence
omitting all dissonant combinations.
Of what interest is all this to anyone not a
musician or acoustician? Well, it happens that
in its concealed sophistication this modest
xylophone—perhaps conceived as a harmonious dinner gong—contains much of the
essence of western music, indeed of all diatonic
music. The simple frequency ratios obscured
by those musical names provide a harmonic
skeleton for the major and minor scales which
are at the foundation of nearly all sounds
recognised as music by most people. We
must, perforce, say ' nearly' and ' most' to avoid
being dubbed as reactionary in this age of
musical upheaval, in the atonal ( randomly indeterminate!) world of Karlheinz Stockhausen
and John Cage.
Both Arthur Jacobs and Burnett James are
attracted in this issue to the problems posed
by Stockhausen. Mr. James propounds the
interesting thesis that the apparent disorder

and relative emptiness of much avant-garde
music is actually a puritanical response to
romantic excess, not the descent into meaningless chaos of popular imagination. There is no
doubt some psychological truth in this, but
apart from predisposing one to step back and
take a more tolerant look at things, does it
help to make more aesthetic sense of what has
happened to large chunks of serious music in
the sixty years since Schoenberg threw down
the gauntlet of 12-tone composition?
We are old-fashioned enough to believe that
the art of music should have something to do
with beauty—albeit at times a refined and
complex beauty with large areas of dark,
chromatic colour upon its canvas—but nevertheless in the last resort a thing of pleasure,
joy, elation and insight, or, at times, of sadness,
loneliness or even terror; but never an inert
meandering of atonal ugliness. By inflating the
chromatic element in music into a principle of
composition, and later into systematic serialism,
Schoenberg and his disciples surely converted a
legitimate means into aself-defeating end. Dissonance, which added spice to the diatonic
meal, became the main course rather than the
sauce— hence the indigestible character of most
serial music.
Fortunately, few modern composers of any
creative standing have become permanently
lodged in the fashionable cul-de-sac of serialism,
while those who do follow the new theology
either tend, like Milton Babbitt, to climb into
an ivory tower of contempt for the ordinary
music lover, or they break down the surrounding walls and launch out into random noise,
creative silence, ' prepared pianos', and suchlike. The best comment we have ever seen on
the latter was a cartoon in The New Yorker
showing a performer on the concert platform
smashing a piano with aclub. In aserious and
attentive audience, one ' listener' was seen
commenting to another: ' I don't like this
tampering with the score, he should be using
an axe.'
With disrespect to the avant-garde, and
recognising that history may yet prove us
wrong, we prefer our little diatonic xylophone.
What do readers think?
Contents List inside front cover

CORRESPONDENCE AND ARTICLES
Letters on all topics should be sent to the address given on this page, those for publication In our
correspondence sections being addressed to the Editor, and those carrying technical or musical queries, or
asking for advice on Installation matters, marked for the attention of ' Crossover', and enclosing, please,
a stamped addressed envelope. ' Crossover' will reply by post, though some delay Is often unavoidable.
Queries and answers of general Interest may be published in our Readers' Problems feature at a
later date. We cannot guarantee a reply to letters without S.A.E.s enclosed.
This advisory service cannot deal with requests for Information about manufacturers' products
when these details are available from the maker, nor can we accept responsibility for the consequences
of any advice given, although every effort Is made to ensure accuracy. Letters should be as clear and
concise as possible, with queries on separate subjects written on separate sheets of paper, and on
no account contain matter for the attention of other departments. Very particularly, please do not
send any money unless in response to a specific request from these offices or for purchase of advertised
Link House items such as the Audio Annual. We regret that technical and editorial queries cannot
be answered by telephone.
Articles or suggestions for features on all aspects of high quality sound recording and reproduction
will be received sympathetically. Manuscripts should be typed or clearly handwritten and submitted
with rough drawings where appropriate. We are happy to advise would-be authors on matters of style,
length, etc.

1233

So,you're choosing audio units...
11=1

/

j
I feel •. 1 9.f»
''
oro•
' • .,...
9 .. ' II ,

l HI ,I-1 r,,.1,

. 85•20.0Iwo If,
.-. 11,
40- le.troro it, ...,tII8
.5(9-10.(8411) Ole .2
.
41.14

et« > Iv 41.11) I'L l11 -1 eft
0.1';

e. rharr

13> Ne'LlS1.• a!

Ita-trer / he.
C HUSS IA LK

ti))

11

.

7', fps
. 9 to ¡
gis

15-25.000 fie

1 5 . 111

r19:994 (1.0 an

... 1(;NA.11-

'
Jrc,

l

NCLISL

RATIO

al

I.5ein

d
1 1.11.

it

Ft eef () NI(' DISTICIIRTIC,N
al

-

eft* ulenS tilt at raft,/ 4-1141111

ro)
"1p

I Salle

RATIC)
1%0 MI at rated tolltputt

£115

Best Ekly
Reccercir-A £8g

-hurbsw.-11

e RIOSSTALIK

MSTORTION
0 34',

r rfaate : Hi

20-20.000

C LeLLSSTAL.K

If..4R1HC:1NIC

, 1

Watt, KINS
UREQUENCY 131-.SPC)Ntir

45 019

7 9, éps

19()W8•8, 8111E1'1 eI

He'orffiltNC-Y miEseorwst

£135
DE'

1E3
o. llllll

IS W A". 9159% ¡ st, t

42 JO

Ster•YI, bt.

r oloato 511 all

:or
”I
ne

;
.Sie ; NA L

la... O H..

f\"7

.41‘

rent", n ¿ Jill MI 91

£45

What price expert know-how?
commonsense test. Winners in their different classes are then
hooked up with different permutations of proven complementary units and judged. For your benefit.
Whether you're thinking in tens or hundreds of pounds,
this way you can save plenty, without sacrificing standards.
We take into account your own special conditions, facilities
needed and standards. If you want to plan to go from abasic
to an improved system over aperiod, we help with advice and
credit or h.p. terms. You hear for yourself the alternatives
and if they don't sound so good at home, we'll help you get it
right.
But, of course, if you prefer to gamble at long odds, get
your pin ready and trot along to acut-price outfit.

Value for money counts at any level when you.re buying
audio units or asystem. But, how can you be quite sure that
what you eventually choose is right for the circumstances
that are uniquely yours? Like apunter, you can study form
or stick apin in alist; or anything in between. If you think
the comparison is invidious, stay awhile.
Studying form is like following technical reviews. But
where is the ultimate standard by which you can measure?
Perfect reproduction is still around the corner. Just as rank
outsiders often snatch victory from favourites, the field of
audio contains many unsung heroes.
Telesonic bring to selection aprofessional approach. We
assess winners, eliminate ' also rans', then apply the ultimate
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audio and record news
CASSETTES AND THE AES

AES LECTURE OD May 11
th given by
J. N. Ayres of Dolby Laboratories entitled
Modern Developments in Cassette Recorders,
the lecturer started by covering the relatively
short history of the cassette player from its
original medium-quality application, to the
current highly developed unit, with some
demonstrations of the results obtainable.
Although high quality performance was now
possible, it was secured at the expense of solving
many problems, mostly mechanical in nature.
Included in these were alignment of pinch-wheel
and capstan, since minute errors could lead to
a shift of tape centre, excessive or irregular
wind, whilst excessive friction could cause
bowing across the head. Regarding the latter,
apart from difficulties of manufacture using
such slow tape speeds, even a 1.5 micrometer
gap (around 1.7 effective) led to afirst zero in
the frequency response at 28 kHz, giving about
— 4dB at 14 kHz and any further gap reduction
was liable to result in non-uniform performance.
With such close tolerances involved, small
differences in registration of the cassette itself
within the player could lead to losses of as
much as 10 dB at 10 kHz. On the other hand,
with the Dolby B characteristic in use, system
noise was principally contributed by the preamplifier rather than the tape, in which theoretical noise limits were now virtually reached.
Optimum time-constant and biasing necessary
for CrO, tape were then covered, including
erasure difficulties—virtually demanding bulk
treatment, and the lecture ended with some
observations on future developments in capstan
drives and head formats.
AT AN

BOSE COPORATION is sueing Consumers' Union,
the U.S. equivalent of our Consumers' Association, concerning their report on the Bose 901
(reviewed on page 1325). Bose claims that the
CU reviewer misused the system, was ' incompetent in the valuation of speakers' and that
statements implying the system needs gigantic
amounts of power and produces wandering
violins and pianos ranging from wall to wall
were a result of this incompetence. They are
claiming about £200,000 damages.
RECMF SHOW

last minute cancellations by
several internationally known companies, hardhit by the beginning of the American recession,
the 22nd International Electronic Component
Show at Olympia, sponsored by the Radio &
Electronic Manufacturers' Federation, opened
with an air of optimism at the end of May.
Some 611 firms were represented at the
exhibition, including 253 from overseas, which
compares with 75 foreign exhibitors at the last
show in 1969. In addition to a big United
States Commercial Department display, 16
countries were represented, including France,
Hungary, Israel and Russia, plus a group of
Spanish and Japanese firms taking part for the
first time.
SOME
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system it was possible to accommodate up to
five listeners with minimal obscuration.
The effectiveness of this set-up was proved
using speech, when images were obtained in
the corners not containing loudspeakers. For
future research and dubbing, the microphone
signals were also recorded on a ¡ in. 4-channel
Crown 800 tape recorder, ¡ in. 4-channel
Scully 280 machine, as well as via matrixing and
mixing circuits to several 2-channel recorders.
During the afternoon rehearsal some shortterm live/reproduced comparisons were possible, and within the lively acoustic of the
chapel an initial observation was that the 35
voices from the Schola Cantorum of Oxford
and four soloists, supported by the Oxford
Pro Musica Orchestra and chamber organ, all
conducted by Andrew Parrott, sounded surprisingly full in character, more reminiscent of
a larger body in a bigger building than was
visually evident. The microphone assembly was
about 30 feet from the front of the orchestra—
in what was normally considered afavourable
listening position at ear height—and as heard

TETRAHEDRAL SOUND AT OXFORD

held on May 8th in the 14th
century chapel of Merton College, Oxford,
members of the Oxford University Tape Recording Society had an opportunity to undertake further experiments and recordings in
connection with the series on tetrahedral formats promoted by Surrey University, using the
microphone configuration proposed by Michael
Gerzon. During these investigations it is
hoped to discover the 4-channel arrangement
giving the most realistic results, and for this
session the special equipment required was
designed by Peter Craven and built by Richard
Cowderoy.
Four Calrec 652 cardioid capacitor microphones chosen for their accurately maintained
polar characteristics were used, with axes
mutually at 109.5°, their faces set closely
together (see photo). Their outputs were
equalized in frequency response and level and
fed to the adjoining sacristy, a room some 30
feet square with a high vaulted ceiling and
fairly ' dry' acoustic. Here, 4-channel monitoring was via two Quad 22 pre-amplifiers and 4-II
valve amplifiers, driving two Quad electrostatic speakers, front-right and rear-left, together with two Spendor monitor speakers at
front-left and rear-right raised about 8ft. to
complement the microphone layout.
The
speakers were spaced in a lateral square of
10 ft. side, and near the ` centre of gravity' of the
AT A CONCERT

BOSE SUES

DESPITE

An impressive exhibition by any standard,
the technical picture presented is so vast that
no single observer can cover it adequately, even
if space was available.
Mention of space
spotlights the fact that more IC manufacturers
are fabricating more and more circuitry on to
new silicon chips, and component manufacturers
are increasingly miniaturising their products.
Accompanying these trends, happily, is a tendency for the cost of many professional components and instruments to fall, even when
quality and performance are improved.
Within the domain of HFN/RR, we noted
Tape Recorder Spares' exhibiting for the first
time with industrial components (DIN plugs,
sockets, multipole connectors, leads, etc.),
vandal-proof car aerials from MB Metals (selfadhesive strip which can be fixed instantly to
the interior surface of the windscreen or car
back window, developed from printed circuit
techniques), the latest models of BSR turntables/changers, and Goodmans' introduced a
range of six loudspeaker units, which meet the
requirements of DIN Standards 45,500 and
45,573.
ITT Components Group, Europe, occupying
several stands directly facing the Goodmans'
exhibit, captured large male audiences—which
overlapped the Goodmans' stand rather disconcertingly—for their mannequin parades of
po-faced models wearing exotic costumes made
up of various small components produced by
this mammoth organization, better known to
most of us as STC. ITT's Bob Fisher gallantly
presented these programmes.

JULY 1971

1235

Coincident quadraphonic microphone set-up.
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Equipment being arranged for experiments in
tetrahedral quadraphony. Both photos: Stephen
Thornton, Oxford University Tape Recording
Society.
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Ravensbrook, performance, flexibility and styling, at a realistic price.
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reproduced direct from the equalizer, results
were effective, giving a pleasant and natural
all-round spatial illusion, although subtle
deficiencies were detectable, in addition to the
difficulty of simulating the high acoustic levels
experienced in the chapel itself. Some loss of
solidity, particularly with the soloists, was
noticeable and the frontal format, although
generally horizontal despite the steep slope
from Quad to Spendor, did occasionally tilt
when the rear contributions gave insufficient
field correction. However, these anomalies
seemed to be the result of some discrepancy in
the polar characteristics of the speakers relative
to ideal requirements, rather than any shortcomings in the geometrical principles involved.
In fact, it was subsequently found that superior
results were achievable using four Quad
electrostatics in an improved set-up.
Concurrent with these impressions, some
experiments were carried out with amatrixing
circuit, permitting a continuous transition
from cardioid to an equivalent hypercardioid
microphone characteristic. Careful listening
comparisons suggested that the hypercardioid
form gave the most realistic illusion for both
direct and ambient contributions; the overlap
from cardioid led to a poorer smoothness of
distribution. During these tests, it was incidentally noted that, despite the high grade
equipment employed, the actual sound quality
heard live when the sacristy door was opened
a few inches, giving vertical-only ' mono'
through the gap, was noticeably superior!
From the 4-channel configuration used, it
was possible to investigate different systems of
deriving 2-channel signals in the interests of
compatibility. Although the two forward
microphones gave pleasant results on headphones, immediate switching to asimulation of
a Blumlein crossed-pair system, obtained
using differential amplifiers to subtract the
outputs of opposite microphones, revealed an
improved definition of the sources, together
with a more natural ambience distribution. It
is considered that the optimum microphone
characteristic for mono is omnidirectional and
this could be obtained by simply adding all four
microphone outputs.
At the actual evening concert, attended by
an audience of around 500, the reverberation
time of the chapel was noticibly reduced, but
was still adequate for the type of programme.
This comprised aBuxtehude Magnificat, motets
by Gabrieli and Monteverdi, a Bach Cantata
and ended with the Mozart Coronation Mass, a
six-part work involving all the performers
individually and collectively.
In the sacristy further observations were made
on the capabilities of the aural replay layout,
whilst simultaneously 4- and 2-channel recordings were successfuly completed. To round off
the evening, the end of the concert was replayed
from one of the 4-channel machines, giving
some of the singers and musicians arare opportunity to hear their effect and the final applause
in high-quality 3-dimensional form, and free
from gimmickry.

city's first ever audio fair. Organised through
the energies and enterprise of a local dealer,
this modest effort in comparison with the
national events of Sonex and Olympia, surpassed all its organisers' expectations. Apart
from an understandable lull during the cup-tie
(when even manufacturers' representatives
were taking turns to stand in for each other, in
exchange for a few minutes before the hotel's
colour TV), attendance was at Sonex level.
Represented were Pioneer, Stax, LNB, Dual,
Tandberg, Bell and Howell, Sansui, BSRMacdonald, Mordaunt Short, Sonab and Peerless. The familiar figure of Bert Webb was in
the Cambridge Audio room, showing their
equally well-known products, made in East
Anglia, the R50 and R40 speakers driven by
the P50 amplifier; another of our contributors,
Reg Williamson, provided one of the show's
'
highlights '—alecture/demonstration of Dolby
cassettes when, after the Show closed at 9
o'clock, one of the hotel's larger rooms was
turned into alecture-theatre-cum-concert-hall,
and with the help of R50 and AR3a speakers
and a table overflowing with expensive equipment, he introduced for the first time in Norwich the Dolby B process. He dealt specifically
with its application to the new pre-recorded
cassettes. Dealing briefly with the historical
origins of pre-recorded tapes, with examples,
he ended with ashort concert from the Decca
cassette range using Dolby B. The event
attracted agreat deal of interest: standing room
only on each night with many familiar faces
from amongst the exhibitors in the audience.
The Norwich Audio Fair 1971 was voted a
great success by visitors and participants alike,
and a 1972 date and venue are already being
planned.
INDUSTRY DEVELOPMENTS
Frank Gillard, lately managing
director of BBC Radio, the Royal Society of
Arts sponsored a lecture by L. G. Wood of
EMI Records on May 5th. Entitled ' Growth
and Development of the Record Industry,' it
ranged far over the commercial record scene,
after a brief description of the technical
evolution of the gramophone, so brief that
Alan Blumlein, that notable EMI pioneer, was
not mentioned by name—or deed indeed.
Matters such as the volume of world sales, and
EMI's share were amply covered, and Mr.
Wood also delved into the costing of such things
RECORD
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COLTON AND COMPANY

have taken over Colton and
Company, formerly of Wimbledon. All former
Colton products are now being handled by
Musonic who should be contacted concerning
all matters previously relating to Colton. The
company's address is Masonic Ltd., 34-38
Verulam Road, St. Albans, Hertfordshire.
MUSONIC

LTD.

JULY STUDIO SOUND

issue of our sister journal Studio
Sound (
now on sale) carries areport by Keith
Wicks on EMI's Abbey Road studios. Peter
Levesley ( Walsall Timing Developments) begins aconstructional series ' Designing aStudio
Mixer', and Hugh Ford reviews the Miniflux
ME104 wow-and-flutter meter and ME301
wave analyser.
THE CURRENT

PRECISION SOUNDGUIDES
TAPES have launched a series of
tourist guides to places of historic interest. The
guides are in the form of recorded talks by wellknown personalities and they are available,
together with generously illustrated supporting
literature, in cassette and cartridge form.
Known as Precision Soundguides, the range
covers things as diverse as Westminster Abbey,
Windsor Castle, the Palace of Westminster,
Stratford-upon-Avon and The Tower of
London. The cassettes and cartridges, together with their free books, cost £2-50 and
£2-60 respectively. It is not clear what advantage the system has over printed guidebooks,
but if the idea appeals, they are attractively
presented and informative.
PRECISION

'I'm sure this is the
way he would have
wanted it'

A WARM SUNNY DAY, Friday May 7th and the
17th century rooms of the Bell Hotel in the
cathedral city of Norwich rang to the distinctly
20th century sounds of hi-fi as various wellknown exhibitors worked against the clock,
to be ready for the 2 o'clock opening of the
HI-FI NEWS & RECORD REVIEW

as record covers, revealing that Mr. Ringo Starr
had paid for the cover to his latest very successful single—acase of biting the hand that feeds
if ever there was one! Amongst the slides shown
by Mr. Wood was amost interesting breakdown
of the costs on a 12 in. LP. From the £2-15
retail price the lecturer listed the following
deductions in order of magnitude:
Dealer's profit 58p, purchase tax 55p, recording costs and artists' fees 33-6p, distribution
17-5p, profit
10p,
25-6p, manufacturing
corporation tax 6-7p, advertising 6-3p, and
cash discounts etc. 2-3p.
Delving into the future, Mr. Wood briefly
discussed the future developments of video and
tape likely to affect the industry over the next
few years before dealing with questions from
the floor.
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TAPE to DISC

'EVOLUTIO\ or EVOLUTIO\ 21

by S. FBramham and Frank Jones
A

question posed by acolleague recently set
me thinking. He was going to buy some
hi-fi stereo equipment, and would Iconsider it
worthwhile buying good disc-playing facilities,
or should he plump for cassette, or 8-track tape,
straight away. Here was someone, in his
thirties and hence accustomed to discs since
boyhood who, when contemplating the purchase
of expensive equipment felt it necessary to ask
this question. Imust admit that I. in common
no doubt with many who have afairly extensive
disc library, had already marked the preliminary
skirmishes of the New Tape Revolution.
Having lived through the reel-to-reel fiasco of
the 'fifties, Iwas not greatly impressed ... and
yet there was something familiar about it, some
reminder of the old ' 45 versus 331' skirmish,
though at that time the only certain loser was
the dear old 78. Does this mean that the only
loser today is the disc, and that the only issue is
whether the (European) cassette or the
(American) cartridge will become the standard
format of the 'seventies? My colleague, reading
the technical and informed press, and quite

obviously without any personal bias, must have
reached this conclusion. Whilst it is difficult,
nay, impossible to forecast the outcome of the
affair, or even to put adate to the ending of it, it
is as well that all interested parties are
in possession of the facts as they stand.
First and foremost, the world-wide sale of
discs is higher than it has ever been, and more
LPs of popular music than ever are being made
and bought, to the detriment of the single
which, as the fans' have discovered, is not very
good value for money. At the same time, the
American recording companies are complaining
that they can no longer hold the great American
orchestras under contract. They claim that the
percentage of classical LPs sold is declining, and
hence does not justify the expense, which is
increasing by leaps and bounds. Be that as it
may, the demand for recorded music (and
speech) is higher than ever and increasing. Why,
then, rock the boat? Well, just as there are
always two sides to every question, so there are
at least two answers, depending on your viewpoint. Firstly, mountains have to be climbed
1238

because they are there, and mankind finds it
impossible to sit pat for more than avery short
time. Discs have been with us along time, so,
ipso facto, it is time they were superseded; this is
agreed by all those parties having a vested
interest in change, and on the technical front
fortune seems to be favouring the tape brigade.
After all, the masters used to produce discs are
on tape, aren't they? True, though not tapes
such as you and Iwould be able or willing to
buy! With the advent of the Dolby noise-reduction system it seemed to be tape, tape all the
way, but the first-fruits of Dolby were improved
master-tapes for disc production. No one (in
the admass sense) would take the reel-to-reel
tape seriously; in an era of instant everything it
was too fiddly, as EMI sadly admitted recently.
Of course, every student of economics (and
aren't we all) knows that a boom must be
followed by a recession. In these growthconscious days even alevelling-off is arecession,
and the Wise Men of the record industry have
to consider at what precise moment they are
going to fire off their new growth-rocket. It
HI-FI NEWS & RECORD REVIEW
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imagine that no great attention has been given,
at least in the past, to recorded quality. As long
as you are completely indifferent to what actual
piece you are going to hear, and listen only under
conditions of divided attention, you may
consider it adequate. It is, of course, susceptible
to improvement, but an endless band cannot,
by definition, have a start or finish, and this
must lessen its chances of success.
The cassette, at first sight outclassed, starts
with two advantages. Firstly, it is extremely
convenient, and secondly it is sponsored and
supported by world-wide companies which
manufacture the means of playing as well as
controlling most of the world's largest record
manufacturing and distributing networks. It
remains to be seen whether its shortcomings
can be overcome; the present indications are
that they can. Using Dolby techniques, both on
recording and replay, reproduction can be
compared with present-day discs. But, what
are we saying? Given extra-special treatment
at the recording end, and replayed on a £90-plus
deck they may be as good as the best discs?
That's right, friends! Well, you wanted the
state of the art and no mullarkey, didn't you?
Even so, this does not seem to be a sufficient
reason for us to rush out and buy a highquality cassette tape deck, commit all our
treasures to tape, and give away the discs.
However, as Isaid earlier, the market moguls,
the fashion-formers ( I refuse to use the
expression ' trend-setters') have decided that we
are due for achange, and it seems, judging from
the activities of that bell-wether of the record
industry, Decca, that cassettes are to be the new
'records'. It appears possible that cartridges
and cassettes will run side by side for some time
to come: what is certain is that tape and disc
will run side by side for quite a long time.

must of course be the right rocket at the right
time, and the right time is just before your
competitor. Notwithstanding a very large
measure of agreement among the record
companies, who between them hold all the
world's stock of recorded music and the rights
thereto, they are still competitors on the
commercial front, and will still endeavour to
steal amarch on each other. There remains also
the vexed question: what format is the buying
public willing to accept? And how much
degradation of quality is the buying public
willing to trade for the increased convenience?
There is an old Yorkshire saying that you get
nowt for nowt, and up until very recently the
poor quality available on both types of
packaged tape-recordings was a serious factor
in non-acceptance. But the advent of Dolby B
has changed that overnight, or has it?
We all know what is wrong with the LP disc;
people write to HFN/RR most months to
scourge the record companies and their
products, but do we ever stop to consider what
is right with them, or how they stand vis-à-vis
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present competition. To do this, we must look
at the competition in some detail. Discounting
the reel-to-reel stereo recording which, at 74 i/s,
must be the enthusiast's choice on the basis of
quality alone, there are only two current
contenders for tomorrow's record. Sponsored
by the Americans, who have achieved fantastic
sales in the (somewhat limited) field of car
stereo, with eight tracks at 3j i/s. on standard
in tape is the endless stereo cartridge.
Sponsored by the Dutch firm of Philips (who
seem to have fingers in almost any pie you care
to name) and burgeoning all over Europe and
N. America, with four tracks at 14 i/s. on nonstandard 4 in tape is the stereo cassette.
At first sight, it would appear that the
cartridge has all the advantages, and that the
cassette is a non-starter, but first appearances
are deceptive. Firstly, as the Editor has already
pointed out, selecting music from it is like
playing Russian roulette: you pays your penny
and you take what comes. Add to this that in
the market for which it is intended serious
listening is virtually impossible, and you can
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Consider the quantity of disc-playing equipment there is around, of one sort and another.
People are just not going to scrap it at the
drop of ahat, and as long as the companies (or
others!) can continue to sell discs at a profit,
they will do so, on the basis that ademand will
always produce a supply. Consider too, the
negligible cost of producing vast quantities of
discs as compared with duplicating tapes, even
at high speed, in small batches. Consider the
difference in intrinsic cost between the relatively
complex cassette and the simple pressing. It will
take more than a convenient size to outweigh
all these considerations. Can you yet buy a
proper, profit-making series of tapes, both
classical and popular for 89p including new
recordings with ' name' orchestras? Answer,
'no', and unless the price of discs can be art ificially
inflated by some shift, the discrepancy will
always favour them.
Change we shall have, make no mistake about
it, for one reason or another, but whether it will
be to our long-term benefit remains to be seen.
In our enthusiasm for a new (?) medium we
tend to forget that it brings its own shortcomings with it, like print-through and dropout. Like a magnetised head ' wiping' all the
HF off the recording. Like accidental erasure.
Like complex, tiny (tinny ?) decks which will not
hold their specified wow-and-flutter figures for
long periods, and falling standards (?) on the
part of the record companies. Which is why I
advised my colleague to invest in a first-class
disc player, and to be prepared to augment it
with afirst-class cassette player later.

At last, Philips have come up with
the final piece of equipment you need to
make your hi-fi system complete.
The N2503 Stereo Cassette Deck.
You use it in conjunction with your
existing amplifier and speakers to record
and play back cassettes in stereo and to
play pre-recorded Musicassettes of your
favourite artists.
The N2503 is built to the same high
standard enthusiasts have come to expect
from Philips hi-fi equipment. It has an
extremely fast wind/rewind time, avery

impressive signal to noise ratio, asliding
recording level control and arecording
level indicator. It comes complete with a
moving coil stereo microphone, and is
also avery handsome piece of equipment,
designed to look good in any hi-fi
system, with real rosewood sides and
brushed silver finish.
The N2503 Stereo Cassette Deck.
We think that no hi-fi system is complete
without it.

DOLBY SYSTEM
Join the cassette set?

PART TWO
BY FRANK JONES

is no doubt that the best medium
THERE
for high-quality sound recording is
magnetic tape, and lots of it. Apart from hiss,
and slight ' roughness' due to intermodulation
and flutter distortion, ahalf-track stereo tape
machine running at 15 i/s can practically
duplicate the quality heard over a line, and is
musically very satisfying. Obvious choice
though it is for quality, high-speed tape
recording is nevertheless commercially impracticable as a medium for home entertainment since it costs too much to produce
replicas, and even aone-generation copy made
under carefully controlled conditions sounds
noticeably less good than in the master situation referred to above. For many years—
indeed ever since tape recorders became
available after the war—companies have
marketed recordings on reels, usually at 34 or
74 i/s. But the cost and inconvenience of the
medium have weighed heavily with the public—
of whom most do not worry very much about
quality anyway—and technically the results
have never reached the consistently high
standards one might have hoped for. So, tapes
in reel-to-reel form have, perhaps predictably,
declined and apart from EMI's limited range of
34 i/s four-track releases no reel-to-reel
catalogue is now available from a British
company, although 74 i/s stereo reel-to-reel
tapes are still available in the U.S.
Because of this limitation, those interested in
first-rate sound reproduction and without
access to master tape recordings of the world's
finest orchestras and artists, whatever their
musical tastes, have to employ discs. Generally
these are capable of very high quality, comparable with master tapes indeed; but in practice,
because they are mass produced and not made
from master-tapes always redorded to the best
technical standards, the results obtained are
usually less good even when the best possible
ancillary equipment is employed. Like the
limitations of tape, those of the disc are mainly
commercial in nature, but in the past they have
proven less of alimiting factor and consequently
the gramophone disc, in its present form, is the
most common and by far the most successful
medium for commercial recordings.
Recently tape recordings have been offered to
the public once again, albeit in adifferent form
than hitherto, once more raising the question:
is ( this) tape better than disc and, more
important for the consumer, should Ibuy tape
or disc equipment in order to enjoy the best
commercial recordings can offer.
Until
recently the answer to these questions was ' no',
but recent changes in the techniques of production and reproduction make it well worth
analysing the matter in more detail.
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Two types of commercial tape recording
package are now available, in quantity, with a
worthwhile repertoire. A variety of names is
used for both, but HFN/RR employs the terms
'cassette' and ' cartridge' carefully and exclusively in an effort to avoid the confusion that
the makers seem content to promote. Cassettes
are containers accommodating two reels and
permit all the normal tape manipulations such
as fast winding. A number of such systems
have appeared over the years, both here and in
America, but the most successful and widely
available is the Philips—which employs tape
approximately 4in wide, carrying four tracks
in two stereo pairs. The tape runs at 14 i/s in
both directions and the track pairs are disposed
adjacently so that amono machine automatically scans astereo pair. Other cassette systems
include the very similar DC International, a
short-lived petulant answer to the Philips
system, and the Garrard ' magazine', an
altogether better idea but unfortunately longsince defunct.
Cartridges are also ' packaged systems' but
employ endless loops of tape rather than a
reel-to-reel arrangement. The most common
employs 300 ft of lubricated tape, with eight
tracks ( four stereo pairs) disposed across its
jin. width—making its individual track
dimensions similar to those of the Philips
cassette. However, it runs at 3t i/s, twice the
speed of the Philips, and thus the quality can be
marginally better. Since it is impossible to
fast-wind endless loops of tape, the cartridge is
a singularly inflexible package and for this
reason alone we do not consider it suitable for
home entertainment. Indeed, we do not
recommend cartridges for any purpose, and
advise readers interested in reproducing equipment to spare themselves the further complication of considering them.
The Philips cassette system is intended to
accommodate those who use atape recorder for
recording as well as reproduction. In as much
as it competes with the gramophone, though,
its capabilities as a reproducer are of primary
interest, and users or potential users would
normally disregard the ' record' ability unless
they are inclined to allocate the extra cost to it
—a point worth bearing in mind when comparisons are being made.
Commercial records released on the Philips
cassette format are widely known as Musicassettes and the cassette packages are designed
to prevent the machine being used as arecorder
when they are in use by engaging amechanical
interlock fitted to all Philips type cassette
decks. The majority are conventional—that is
without the noise reduction system about to be
described—and in comparison with discs they
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have a poor signal-to-noise ratio (producing a
lot of hiss on playback). Some of the latest
cassettes of music with avery limited dynamic
range are better than average in this respect, but
generally we regard conventional cassettes as
unsatisfactory—though perhaps rather less so
than cartridges.
Considerable progress in overcoming the
major deficiency of cassettes has been made
recently with the adoption of anoise-reducing
system, based on adevice now in wide use for
professional and high-quality work and known
as the Dolby. By taking advantage of the way
the ear behaves—together with the fact that
there is ' room' on the tape, during quiet
passages, for more signal—the Dolby dramatically reduces tape noise and certain other noises
and distortion produced by the high-gain
amplifiers required for cassettes. However, in
order to employ the Dolby ' B' system when
playing back aMusicassette it is necessary that
the maker employs it when he manufactures the
tape. At present only some of the companies
making Musicassettes employ a Dolby ' B'
system in their factories and consequently the
repertoire is limited. This must be considered a
limitation, but in the long run it is unlikely to be
aserious objection since the number of releases
is increasing rapidly. Dolby Musicassettes can
be distinguished by the ' badge' shown at
the heading of this article and words to the
effect that ' this is aDolby B recording'.
For the purposes of comparison anumber of
Dolby tape machines, cassettes and ancillary
equipment have been employed over aperiod of
months so that general long-term impressions
can be accumulated. However, the comparative
impressions obtained and referred to have been
made between an Advent Dolby B machine
(manufactured by Nakamichi in Japan, and
not commercially available here) and aThorens
TD 150 fitted with a Goldring 800 cartridge.
Both were replayed through aJapanese tuneramplifier representing a good example of the
sort of equipment commonly used in the home,
and listening tests were all conducted via AR 3a
loudspeakers. Decca cassettes and discs were
the source material.
The most obvious differences between Dolby
cassettes and discs—assuming the best of presently available cassettes are employed—are the
slightly higher hiss level of the former, but
absence of the LF and even of infrequent
impulse noises found on the latter. Using the
Goldring 800H (selected as the best of the
robust low-compliance cartridges likely to be
employed with cheaper players such as the
BSR MP 60) even the difference in hiss was
marginal since the pickup response is slightly
'bright' anyway; but with the 800H and the

DOES lOciB LESS TAPE MSS
I\TREST YOU?
Then process your tapes through d

<DB-1 Dolby Bnoise reduction unit

Kellar

Electronics Ltd.,

6 Bycullah Avenue Enfield Middlesex Telephone: 01-363 7890

LIJ

DOLBY SYSTEM

'DOLBY is the trademark of Dolby Laboratories Inc.

Full details and name and address of your nearest dealer available on request
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ACROSS
8 Use hill door to find the unprotected daughter's original creator. (5, 6)
9 Ondine, Le Gibet and Scarbo. (7, 2, 2, 4)
10 Elaborated. Alternatively, a military alliance. (6)
13 Not to be confused with the twister in piezo-electric crystallography—Paul was a singer. (
6)
15 You might think its creator would have chosen a city further west for this capital opening.
(1, 6, 8)
16 These encores are needed in big productions. (6)
19 Serious accompaniment to one of Decca's valuable regulars—alas, now dead. (6)
22 Hope and belief in C- minor. (3, 12)
23 An engineer would say: ' decelerate'. ( 11)

MO
MI

•
II

BY R.G.VVILLIAMS

DOWN
1 Funereal—one might at last say pathetic. (6, 9)
2 Swedish organist or ( if you omit the third state of matter from 9-across) an American acoustician. (6)
3 If he follows before noon, this French bassoonist will find himself walking. (6)
4 Eve found heart OK for this Shakespearian noble (who had a bass part in Gounod's related
opera). (3, 4, 2, 6)
5 With respect, this word might have more to do with music if its age were different. (6)
English composer whose name might be a permissive Instruction to caress, but his friends
call him this. (6)
7 Be on your ( Preatorian) guard this yearl ( 15)
11 Here, she is without, but when she was complete with is, Verdi used her a century ago. (5)
12 In French, they were originally aform of elevated wood. (5)
13 It looks short, but is long by modern standards. (5)
14 You are singularly French within a French negative for German notes. (5)
17 Nearly all musicians have been involved with this impracticality. (6)
18 Chiesa gives both his idiom and his nationality, but his latter end looks unwell if viewed In
reverse. (6)
20
21

An English composer of Prelude, Elegy and Finale would have to be topped and tailed to give
this, a name of note in French literature. (6)
Actually, this is not a nasty trick by a record company, but an electrical instrument. (6)

A £2 record token will be awarded for each of the first three correct solutions picked
from those which have arrived by July 5th.

JOIN THE CASSETTE SET?",,n.

equalled for rather less than that sum if
necessary; indeed it is likely that disc replay
equipment at half this price could give results
800 Super-E there was obviously more extreme
as good as those described. No cassette
'top' from discs, and a subtly nicer—some
recorder with Dolby B facilities costs less than
listeners said cleaner'—sound.
£80 in the U.K. and the one employed would
Attempting to record on to cassette some of
probably sell at about £200 if it were imported
the discs used revealed that volume compression
—though it is essentially similar to models such
must be employed in the manufacture of the
as the Wharfedale and Bell & Howell, and
cassettes—this seems especially pronounced on
sounds no better. But £ 100 seems to be the
Decca releases, which have a very low hiss
sort of figure cassette replay/record machines
level—since without adjustments in the gain,
with Dolby will sell for—putting aprice of £50
once set to accommodate the loudest passages,
or so on top of the record capability.
the mean level was low enough to produce
When it comes to considering factors such as
pronounced hiss. Some of the earlier Dolby
long-term reliability and mechanical and
tapes are very obviously limited, too, with
electrical stability in mass production, the
unpleasant LF distortion particularly prominent.
cassette machines presently available look
But it is likely the companies using the process
unpromising. To sell at £ 100 they are mechanicwill successfully overcome what is essentially a ally fairly primitive and electronically rather
production problem, and careful compression
complex; furthermore, they involve exacting
seems less annoying than one might expect. On
setting-up procedures which are not normally
most material it was not very noticeable.
done well on a production line—none of the
In order to assess the systems so far as
machines we have examined was properly
non-technical users are concerned, tapes and
adjusted on arrival, although none was
discs of the same releases were played together
seriously maladjusted either.
and alternately switched. Most people heard
On the other hand, because of the difficulty
differences, but preferences were equally
of matching a tape-head to its amplifier the
divided and varied with material. They were
cassette machine comes with replay preamplifier
plainly due to changes in tonal balance—usually
installed—whereas pickup cartridges are frecaused by the pickup cartridge—few, including
quently assumed to be suitable for any RIAA
the 800 Super-E, are entirely flat ' ; the Advent
corrected replay amplifier. Yet, many pickups
is. None of those listening to the better
require special compensation for optimum
cassettes thought the differences very significant.
results, and this must be considered a disIn terms of handling convenience, storage
advantage of the disc system compared with
and durability it is probable that the cassette
cassettes.
will have every advantage for most users—
Wow and flutter on the Nakamichi machine
though the few pence extra that most cost would
(used in all the cassette players so far available
pay for adisc storage system. Cassettes are not
incorporating Dolby) seems variable, but the
banded' and they are less attractively packaged
Advent used in our tests was good in this
—usually with fewer sleeve notes—and
respect—though on its second capstan flywheel
occasionally they jam.
assembly. No cassette machine approaches a
The disc playing equipment employed for the
good turntable in this respect, but many
comparisons (amplifier and speakers were
cassette decks better 0.1 % RMS which comcommon to both) costs about £70 and could be
pares well with an average commercial pressing.
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However, agood deal of the speed variation on
discs is low frequency or wow ' ; whilst much of
the irregularity in the tape transport is ' flutter',
and this, together with dropout (which is
presumably not improved by the Dolby) may
well account for the roughness that cassettes
produce, albeit only really disturbing on agood
headset or at high levels on wide-range loudspeakers with a less kind balance than the
AR 3a.
At present we do not think the outlay on
Dolby cassette machines is worthwhile. As a
home recording system it is incapable of the
signal-to-noise performance desirable for good
quality. For playback of commercial cassettes
it is expensive and subject to a number of
compromises which are satisfactory for some
listeners—perhaps most—but which are difficult
to control in production and are presently
unreliable. These compromises affect both the
quality of the replay machines and the quality
of the tapes played on them. However, our
experience of the Dolby cassettes released by
Decca suggests that they, at least, are rapidly
learning their way around the problems of
cassette reproduction. Assuming this progress
continues, we are inclined to see the biggest
drawback with cassettes—for those to whom
really high quality is less important than
convenience and durability—as the nonavailability of areplay-only machine at aprice
comparable with aturntable, arm and cartridge.
Summing up, Philips cassettes with Dolby B
are now capable of arep/ay quality considerably
better than one might expect, though they are
presently in rather limited supply and cost a
little more than the equivalent disc. Replay
facilities are also limited and expensive and the
quality, at its best, is not as good as from a
gramophone record. However, many people
will be satisfied with the quality obtainable, and
if a cheaper replay-only machine becomes
available the cassette will present an alternative
well worth serious consideration.

Is this the
way to treat
aWharfedale 1004
multiplex receiver
MR. HELLYER?
. .. the Wharfedale really is stable, however loaded. I
could not make it cringç, however cruelly
I treated it. and a prolonged low- impedance load at the output merely blew a
fuse. Power supply circuits are adequately
regulated. This is a very safe and efficient
piece of engineering. It has a number of
challengers at a similar price and its success
must depend on personal tastes for styling.
On performance, it cannot fail.

We're glad you did—thank you Mr. Hellyer

Reviewed by H. W. HeIlyer, April " Records & Recording"

OZA

W Yorks
ha rfedale
.
Ltd.

1dleBradford,
Rank

WHARFEDALE
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Lowering Devices and
Performance Checks
N this, the last article of the series, we will
I
consider first what is now widely accepted
as anecessary pickup accessory, namely agood
slow-motion lowering device, and then show how
the average home constructor can satisfy himself about the efficiency of his own arm.
When a pickup is lowered very slowly on to
a record, the head will gradually sink on the
stylus compliance until the force on the stylus
reaches the value of the tracking weight. If
the pickup were lowered more quickly the head
would sink somewhat further before returning
to the level determined by the tracking weight,
and the initial extra flexing of the stylus means
that adownward force greater than the tracking
weight momentarily acts on the stylus. Should
a pickup be lowered very quickly or dropped,
an initial force of many times the tracking
weight can result which could damage the
record as well as the stylus assembly. In
addition, a large side-thrust will momentarily
be produced and the pickup would initially tend
to skate across the record.
With agiven pickup, the only way to arrange
an amicable meeting between stylus and groove
is to ensure that it is aslow one and this is easily
done on aflat record by the proper use of awell
designed lowering device. However, we must be
rather careful when lowering the pickup on to
a badly warped record for if lowered on to an
oncoming warp it may receive an uppercut to
set its teeth rattling for the rest of the side!
The only way to avoid this is to lower the
pickup either on to areasonably flat part of the
record or on to apoint just behind the crest of a
warp where the record surface will be moving
downwards.
Apart from fulfilling the above requirements,
agood lowering device should permit the stylus
to be lowered on to arecord very close to the
exact spot we wish to pick out and to assist in
this it is useful to be able first to lower the
pickup to within asmall distance of the record
surface before locating it for the final 'drop',
though this is rather dodgy with badly warped
records.
It should now be apparent that the hydraulically controlled type of lowering device, in
which the user has no control over the lowering
action apart from starting it, is not ideal,
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whereas an intelligently used manual control
would just about fit the bill. This, together with
the fact that they are easier to make, is why I
prefer the latter.
With some lowering devices there is an
inherent tendency for the pickup to slide
laterally along the lowering bar as it is lowered.
Basically this is due to there being some movement of the lowering bar relative to the arm
which produces asmall lateral frictional force
on the arm. One way of minimising it is to
arrange for the lowering bar to move vertically
and bend it to form an arc of a circle (when
viewed from above) centred on the pickup's
pivoting centre as shown in fig. I. Such a
scheme will ensure that the frictional force produced will act along aline through the pivoting
centre and will have no lateral component.
Another idea is to have astraight lowering bar
arranged to move about a horizontal axis
passing through the pickup's pivoting centre so
that both pickup and bar pivot about the same
axis, thus eliminating any relative movement
between them. Such a lowering device is outlined in fig. 2 and Iprefer it because it is
fairly straightforward to make and fits in nicely
with the lead arrangement described in the
previous article. The tubular pillar (see last
article) provides an ideal support for the lowering
bar axle and the whole device can be attached
to the pivot stem, thus obviating re-adjustment
for different pivot heights.
A final point to watch out for concerns only
those pickups equipped with a bias compensator. If both the pickup arm and the lowering
bar are highly polished the coefficient of friction
between them may be so low as to allow the
compensator to pull the pickup along the bar. A
simple answer is to increase the friction by
covering the lowering bar with plastic sleeving.
After building a pickup arm, the average
home constructor will often feel thwarted
through lack of suitable equipment with which
to measure the effective mass and pivot friction,
etc., of his finished arm, but it is surprising what
can be done with very limited means. The most
sensitive method Iknow of measuring friction,
for instance, requires nothing more than a
length of cotton thread! It will therefore
perhaps be helpful to outline briefly ways of
1245
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satisfying one's curiosity which do not require
complicated equipment.
Before any useful tests can be carried out it
is necessary to have some means of measuring
mass in gms. An ordinary 12 in. wooden rule
can be used for this purpose, for quite often the
point of balance corresponds to the 6in. mark
and by resting the rule across aknife edge placed
under the 6in. mark it can be used to measure
the mass of an object as follows. Referring to
fig. 3, by the principle of moments if an object
of mass x hung from the rule at a distance a
from the knife edge will balance another object
of mass y hung at adistance bfrom the knife,
then ax = by. Since we can find the distances
aand bfrom the rule we only need to know the
mass of one object—say x—to find the mass of
the other from y = ax/b. If y were the known
mass then the unknown would be given by
x = by/a.
The objects can be either tied or Sellotaped
to loops of cotton thread hung over the rule
and coins can serve as known masses. Some
useful masses are given in the table.
The effective mass of a pickup can be estimated with the aid of alength of thread and a
known mass. First balance the pickup for zero
tracking weight and loop a length of thread,
say 6in ( 15 cm.), long, over the head as near
the stylus position as safely will allow. The idea
is to add aknown mass of 10 to 20 gm. to the
head and suspend it by means of the thread as
illustrated in fig. 4 so that that thread and
head + weight form asort of simple pendulum.
Set the head swinging, measure the time taken
to complete ten or more oscillations, and then
calculate the time for 1oscillation. The effective
mass of the head will given by:
m — 257.2-1 x W
1
Where m = effective mass in gm.
W = added mass in gm.
T= time for 1oscillation in secs.
1 = length of thread in cm.
Accurate values for m cannot be expected
using this method, but provided pivot friction
and lead torque are low, quite a fair estimate
can be had.
A similar thread and weight arrangement can
be used to measure lateral pivot friction and the
side force due to the stiffness of the leads. For
this purpose a horizontal calibrated scale is
fixed just behind the thread (but not touching)
as shown in fig. 5and the large mass added to
the head in the previous case is removed and
replaced by asmaller known one of ¡ to 1gm.
(Alternatively, the pickup could be unbalanced
to give aknown tracking weight of ¡ to 1gm.)
Side forces due to the wire stiffness should now
produce a noticeable deflection of the thread
from vertical whilst frictional forces will tend
to resist the deflection.
With the scale 5in. ( 12.5 cm.) below the
thread suspension point and calibrated in
in. (0.25 cm.) divisions as in fig. 5, each
division will correspond to a side force of
20 W mgm with an added mass of W gm. The
sensitivity of the rig can conveniently be altered
by simply changing the added mass W. For
instance, with W = 1gm the sensitivity will be
20 m. gm per division and with W = ¡gm the
sensitivity would increase to 10 m. gm per
division. We could of course obtain greater
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WEIGHTS OF COMMON OBJECTS

Object

Weight in gms

10p

11

5p

51

tft.22swg tinned copper wire

1

sensitivities by using amuch longer thread and
lowering the scale, but for ordinary purposes
there is no need for this.
Pivot friction and the stiffness force due to
the leads can be measured as follows:
1. Deflect the head alittle to one side with a
finger and allow it to return very, very slowly
and steadily until it comes to rest. Note the
scale reading x„ directly behind the thread.
2. Repeat with the head deflected to the other
side and again note the scale reading. When
done carefully the new scale reading will not
correspond to the previous one but will have a
different value x2.
3. The side force due to the leads can be
obtained from the mean deflection of the thread
from vertical i.e. (
x, + x,)/2.

5. Repeat 4 but with the head deflected
downwards and note the height h3 of the
reference point.
6. The vertical pivot friction F can now be
calculated from:
F = 500 d. W. (h,— h3)1l(h,— h,) mgm.
where != the distance of the stylus tip from
the pivot.

This concludes this rather long series on arm
design. It is not aparticularly easy job to work
out an arm with agood all-round performance
but it is achallenge which perhaps many readers
with a little manual skill would like to meet.
It is hoped that these articles will have helped
and encouraged such people to 'have ago'.
One last thought. Many ahome constructor
may have difficulty in obtaining the material
he requires, so perhaps I may be allowed to
repeat the name of areliable source of supply
for awide range of material including suitable
light alloy tubing, brass blanks (for counterweights and bases) etc., etc. I would advise
prospective constructors to write for acatalogue
(enclosing s.a.e.) to K. R. Whiston, New Mills,
Stockport, SK12 4HL, with whom Ihave no
connections apart from being a satisfied
customer!

4. The lateral pivot friction can be found
from half the difference between the two
deflections i.e. (
x,— x,)/2.
Incidentally the above rig is useful for testing
abias compensator as it can be used to measure
the compensating force at various points across
arecord.
In general arelatively large vertical stiffness
can be tolerated and provided the lateral stiffness of the wiring arrangement is tolerably low
we can assume that the vertical stiffness will be
quite acceptable.
As regards vertical pivot friction, this with a
unipivot suspension is unlikely to exceed twice
the lateral friction, so knowing the latter we
can make afair guess at the former. This is not
possible however with pickups having separate
horizontal and vertical pivots nor can it be
measured with any degree of accuracy if the
pickup's centre of gravity is located well below
the pivoting centre. Luckily in such pickups
the centre of gravity will normally lie quite close
to the pivoting centre which will allow afairly
good estimate of vertical friction to be made as
follows.
1. Balance the pickup so that the head hangs
between ¡ to 1in. (about 2cm.) below the
horizontal.
2. Select aknown weight W gm which when
placed at some point on the arm behind the
pivots causes the head to rise 1or 2in. (about
4cm). Note the distance d of the weight from
the pivots.
3. Deflect the head upwards alittle and allow
it to return very very slowly until it comes to
rest. Select some reference point on the head
(e.g. the bottom of the cartridge or the top of
the head shell, etc.) and note the height h, of
this point above the motor board.
4. Remove the weight from the rear of the
pickup and repeat 3, noting the new height h,
of the reference point.
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BSR C137 shown below. All units finished In
Canadian Nut.
£165.58 complete.
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output and 30-20,000
Hz frequency
response, two Duette
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frequency range 60-18,000
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tinted perspex cover.
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in Canadian Nut.
£78.87 complete.
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nearly two years of avid talk and
AFTER
experiment, four-channel sound is at
last showing signs of commerciality in the
United States. So it began to appear early this
last spring, as new product announcements in
the four-channel direction began to pile up
impressively. But the direction of this development was far from what most of us had envisioned after the first sensational demonstrations in the summer of 1969. Instead of
that stunning new type of recordinpwhich we
were shown two years ago, as reproduced
through professional tape and speaker equipment, we were now receiving the hinder end of
the process without the front. All the talk—
and most of the new-model equipment—was
for four-channel reproduction, and the big new
sound-source for all this was the ordinary, or
two-channel recording! Just expand your two
channels into four and you have nirvana,
whether via
Harman-Kardon, Lafayette,
ElectroVoice, Scheiber-Advent or other fourchannel ' decoder'—all of them mutually
incompatible.
The three-month-plus break in communications between America and England early
this year somewhat obscured what at first
was astrictly mutual and parallel four-channel
development in the two countries. ( Ireceived
recently afat packet from England containing
the January, February, March and April issues
of another British magazine, vanished since
December, and I am not yet caught up on
HiFi News.) Until the end of last year, we all
were following not only the same and similar
lines of thought but, even, reading each
others' articles on the workings and theory
behind the new decoding systems, under
development but not yet commercialized.
Then, suddenly, you over there simply disappeared—and we over here in America
plunged ahead into what was inevitable, the
search for some form of useful and/or profitable
exploitation of the
four-channel
idea.
Looking back—so few months!—we can
already begin to see what was bound to happen.
The four-channel area is a thorny problem
from any number of practical viewpoints,
involving a great deal more theory than the
average manufacturer, not to mention the
hi-fi buff, can tolerate, and including even more
of a subject that most manufacturers would
rather not admit exists, the aesthetics of sound
reproduction. Only the coterie of recording
engineers, pro and amateur, have been really
happy these last months. Oblivious of commercial complications, they have been busy
setting up microphones in squares and diamonds, sidewise, front-and-back and in a
dozen other configurations, teaching themselves how to create an actual four-channel
stereo. So far, this great new experience has
been an academic exercise. But its fruits will
keep very nicely. Meanwhile, everybody else
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FOUR-CHANNEL
TURMOIL
BY EDWARD TATNALL CANBY

has been fussing along as though four-channel
recording did not exist, nor needed to. In the
hi-fi biz, there were only two practical things
to do: (a) design four-way reproducing equipment—preamplifiers and amplifiers in dual
pairs and so on; or ( b) concentrate on a
four-way processor, for ' decoding' twochannel stereo recordings—what else? There
isn't anything else. Or not much.
Even the one notable exception to these
principles, the RCA ' Quad-8' four-channel
cartridge tape system, now renamed ' Q-8' in
deference to the Quad hi-fi line of goods, has
not gone extensively into new recordings yet.
Though this cartridge does indeed have four
discrete sound channels, not coded into two
and then decoded, the catalogue material
seems largely to have been derived from
existing RCA recordings not originally intended for this medium. It isn't necessarily
bad, this approach. Some of the sound
comes out just fine, which merely points up
the whole aesthetic problem: do we really need
four discrete channels from start to finish? It's
a spicy question.
RCA, of course, has it easy, aesthetically
speaking. Their cartridge is aimed primarily
at the (so-far highly profitable) automobile
trade and they need not be overly worried
about aesthetic subtleties. The four-channel
automobile system may not be as quiet as the
famed Rolls Royce clock at 60 m.p.h., but
neither is it as demanding as four channels in
the home living room. A much more practical
problem, from this cartridge point of view, is
that it plays only half as long as the standard
two-channel 8-track cartridge, and it definitely
does not cost half as much. In the end, this
may be a crucial point, not only chez RCA
but in a great many other areas. The inescapably wonderful advantage of all the code/
decode systems, good and bad, is that they
can exist within the present framework.
And so we enter the Age of the Decoder—
and, very incidentally, the ENcoder, which
isn't being mentioned much right now. If you
put aside ( for the time being) all thought of
encoding, or almost all thought, and concentrate on the attractive possibilities for ' enhancement' of present sonic material into four
channels instead of two, you avoid much of
the nasty headache which comes straight along
with the idea of quadruple everything. The
logic is inescapable. Let's decode first, and
encode later. Let's have four-channel playback
now and worry about four-channel recording,
and true four-channel records, when the time
is ripe and the public taste for sound-in-theround has been nicely established. Actually,
it's not a bad argument. Even I, purist that
Iam, must admit it.
Iknow, because for many months Iprepared
myself for this attitude via practical experience.
Iset up the crudest, simplest and most totally
non-commercial of all the ' enhancing' systems,
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the simpler of Dave Hafler's ' Dyna' arrangements.
(
See Two Channel Quadraphony,
HFN August 1970.) An extra speaker in the
rear, merely hooked on to the two ' hot'
leads of a standard stereo amplifier, with an
L-pad volume control to balance fore and aft,
or remove the rear sound entirely. This
arrangement picks off the stereo ' difference'
signal, more or less, and places it in the rear.
Yet at suitable levels there is a most amazing
sonic variety in the music which is emitted
from the three speakers, varying from unimportant effects to sudden remarkable soundspreads coming from all points of the compass.
Move your head a foot and they all change—
no matter. The spread is wholly synthetic but
it does, in fact, represent a large amount of
useable material, both direct and in reverb,
which is already available for treatment on the
standard stereo record.
The Age of the Decoder is blooming as I
write but it may be short-lived. Possibly so
short that by the time this is in print it will
essentially be over—though some form of
decoder will certainly survive to match the
encoding that is bound to come. A short life
is easy to forecast. Four-channel sound,
everybody knows, is more than the enhancing of old stereo. Four-channel recording
techniques are developing, just as did twochannel techniques years back. Four-channel
playback equipment is more practical, and
less expensive, than most people think and
the groans are bound to subside as reassurance
blooms. But beyond all this is the immediate
problem that has loomed behind all present
developments, here in America and certainly
in Europe as well: what to do with the disc.
The disc may eventually die but it is still
very much king, cassettes notwithstanding.
Without the disc, no serious four-channel
development is going to occur. And the disc
is not agood medium for discrete four-channel
transmission. Nor, for quite different reasons,
is the stereo broadcast. (An upheaval in present
U.S. bandwidth allocations by the F.C.C.
might take years, even unto infinity.) Nor, for
still other reasons, the cassette. Philips' own
8-track cassette was demonstrated here last
year with something less than fervour. ( Philips
disapprove of the idea of four tracks in one
direction only, as the licencees have found out.)
And so, increasingly, our American thinking
has turned to the code/decode system as the
answer that will soon prevail. So far, and as
of this advance writing, no record company of
weight ( in the financial sense) has yet put out
a four-channel disc and accompanying code/
decode system. A few discs are available in
commercial form for one or another of the
present decoders—for the Lafayette Dynaquad
decoder (offshoot of the Hafler system), the
ElectroVoice Stereo 4 decoder (Leonard
Feldman) and so on. But among the big
companies, the word is mum. Not even apeep
out of them, as far as the public knows.
Do not be fooled. They are very much
aware of the current instability. They are
watching the growing acceptance by the hi-fi
gadget public of the new surround-sound
impact, however zany the effects, and they see
before them equipment proliferating to reproduce four channels all at once, wherever
they may come from. They note the almostweekly appearance of still another decode
(continued overleaf)

system to produce four out of two, and they
understand that afavorable climate is, indeed,
being built up. How favorable? Who knows!
But it is there. And along with it—no discs,
no cassettes, above all, no standard system for
the code/decode aspect. Without that, there
will be no discs.
Which system? That is the big problem.
We are now seeing a proliferation of codes in
commercially offered format, every one of
the rival offerings semi-incompatible with
every other, overlapping both in purpose and
in technological detail. A useful and healthy
spur to development—so far. But for how
long? Semi-incompatible, that is the rub! It
is afact that each of these decoders will make
interesting four-channel noises out of virtually
any present normal stereo sound source, notably the millions of present stereo discs. But
beyond this, it is also true that each of them—
once the idea of ' enhancement' is accepted—
will do reasonably striking things to material
that is encoded for any other system—if you
don't mind a large measure of crudity and a
near-total lack of that electronic literalness
that was supposedly the end in view in the
first place. Most people do not mind. And so
we have fallen into our own trap. Fourchannel enhancement is all the rage, aform of
psychedelia.
Moreover, since no four discrete channels
are ever totally different, if one goes all the
way back to the microphones, it is now arguable that any old decoder will do if you enjoy
the effect since what is even the most scrupulous
four-channel transmission but an illusion?
The next step, if any, can only be one. The
disc will officially enter the four-channel field,

to call a halt to the psychedelic euphoria and
bring us back to a more sober transmission.
It is obvious that the record companies'
interest in the entire four-channel field is
acute. Iknow of one top-rank company which
has been working for three years behind the
scenes designing its own code/decode system
for discs, tailored to its own voluminous
product, hopefully for all to adopt. Other
companies have been let in, too, and know all
about it, though the public and most manufacturers in the hi-fi field evidently do not.
From all that Ihear, it is perhaps the very best
code/decode system to date, the most accurate,
objective, trustworthy, and it enjoys anumber
of crucial advantages not found elsewhere.
But to date this system has not been announced.
It is merely in the laboratory, perfected and
ready to go. When? Nobody is saying. It is
just there.
There can be only two alternative endings
to this saga. Perhaps the disc will never convert to four-channel and to an industry-wide
standard system, like the present stereo system.
In that case, psychedelia and enhancement
will share a merry market for four-channel
gadgetry, the systems will proliferate for awhile
as people discover their impact, and then most
of them will die for lack of roots.
But if, alternatively, one of the big disc
companies—any one—launches a coded disc
and succeeds with it for ahalf year or so, then
things will quickly crystallize. By force, or by
brute persuasion, we will then choose a single
code/decode system, not only here in America
but everywhere that discs are sold; for the disc
will preserve its hard-won interchangeability.
Some form of ' compromise' is inevitable,

which means, of course, the disappearance of
most code systems in their present formats—
which in turn means, rather, a careful modification to suit anew standard, made adequately
flexible to prevent total annihilation.
What of those code systems which do not
operate within the present transmission characteristics for audio as we know it? Though
such an ingenious arrangement as the JVC's
(Japanese Victor) seems to be making progress
elsewhere with its wide-band multplexed disc,
thinking in the U.S.A. has been heavily
against such an approach as both impractical,
in terms of the disc's present limitations, and
impolitic, notably in the broadcast area where
things are to all intents fixed in the present
government mould. If this reporter has heard
aright, the JVC system has been the rounds
of the local record companies here and has not
achieved much success. A coding system
within present transmissions is much more
likely to prevail, when and if, for any important
disc/cassette/broadcast developmental unity,
and the sooner it is agreed upon, the better
for the many hopefuls who are now selling
psychedelia in musical guise. We can have
that cake and eat it too! One standard code/
decode system, with permissible variations in
quality of hardware, profusion of controls and
so on, so that a dozen, or a hundred, brand
names may be tacked on for sales purposes.
That would seem the obvious future here.
And maybe yours too, in Britain.
Imight add, for purposes of evaluation, that
the current crop of new decoders is sold as
small boxes, ranging in cost from about $ 30
(continued opposite)
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Agent of your own choice. You can make this
choice from a list of all the Chartered Agents
in this country which is kept in the library
mentioned above. So, please, don't even waste
the price of apostage stamp on writing in with
queries that cannot and will not be answered.
Unfortunately—or significantly ?—there's recently been more for the lowfi enthusiast than
the hi-fi man, but fortunately none of it sinks
quite to the depths of BP 1992 of 1903. That
was aproposal for making gramophone records
out of chocolate and Ionly hope that even my
brief mention of it won't put ideas into anyone's head.
We've enough surface noise
problems already without fruit and nut pressings.
Someone has recently come up with the idea
of building television and radio aerials into

that I sometimes burn the
KNOWING
evening oil in the library attached to the
British Patent Office, the Editor suggested that
once in a while Imight write a piece on any
new published invention that could one way
or the other be of interest to HFN/RR readers.
To set the record straight, the British Patent
Office publishes getting on for a thousand new
British patent specifications every week, so they
are in effect publishing the details of an equal
number of supposedly new inventions. The
American Patent Office publishes even more
per week and just about every other industrial
country in the world puts out at least something.
Obviously with such a massive number of
patents being issued every week, it's hopeless
to rely on spotting everything that might be of
interest to readers, even though only a few
are relevant to the audio field. So, the idea is
to make mention of any invention of possible
interest as and when it turns up—with the
patent number, which I'll give, where available,
so that anyone interested can do further research if they wish.
What isn't too well known is that anyone
can go freely to the library of the British Patent
Office ( it's called The National Reference
Library for Science and Invention and it's
located in Southampton Buildings, Chancery
Lane) and there read up at no cost to themselves
any patent specification from just about anywhere in the world. For a few shillings they
can, one way or another, get a copy of anything that particularly interests them. In fact,
patents libraries are often overlooked as valuable sources of information, and as a guide to
what's old and what's new apatent specification
can often be of more value than a textbook.
Don't forget that a patent only functions to
prevent others from doing what is protected
by its claims while it is in force. Ninety-nine
times out of a hundred you'll only want the
information for personal reference anyway
and the only time for concern is when you find
that you want to do something claimed by an
in-force patent.
The library staff will help you sort out what's
in force and what isn't, but from then on you'll
probably need professional advice. Neither I
nor anyone on the HFN/RR staff can give
advice on such matters and the only person to
seek such advice from is a Chartered Patent
HI-FI NEWS & RECORD REVIEW
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lampshades, the construction being pretty
simple ( BP 1,218,651) and relying on the use
of foil or wire woven or laminated into the
shade material. Apart from a proneness to
mains-borne interference, I should think it
would work tolerably well. But as all my
experience with indoor aerials, for VHF radio
or television and certainly for UHF television,
has been nothing short of disastrous, tcan't
work up much enthusiasm for the idea. Inevitably the best bit of signal strength is always
smack in the middle of the one place you can't
possibly balance an aerial—so if we see a rash
of lampshades balanced on awkward and
unlikely places or held by obliging wives on
tiptoe, we'll know that Iwas wrong and that
the invention did catch on after all.
There's also a whole string of recent patents
for portable and automobile stereo record
players which come from the Cheeseboro
Products Corporation (BPs Nos. 1,216,8451,216,850 inclusive). If Itell you that these are
all of the slot-in disc type you'll know why t
rather hope they don't catch on either. But
for anyone who, for reasons best known to
himself, wants to build a gramophone that he
can use while driving too fast over an unmade
road or tossing the caber, these patents hold
enough constructional details to give him all

AMERICAN LETTER
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(Lafayette Dynaquad) up to double that sum,
all requiring, of course, four loudspeakers
but not by any means all of them (yet) demanding four amplifier channels. The use of present
two-channel amplification, before the decoding', is a practical stop-gap device to help
tide our public over the buying hump, and
pending a full range of four-way amplifier
units, which won't be long in coming, judging
from the present rate of new offerings.
In the end, needless to say, all four-channel
reproduced sound will be amplified via four
separate circuits in one housing. Prospects for
a reasonable price structure for such machines
are excellent, moreover, even with inflation.
So much miniaturisation is available now that
four circuits can go in the space formerly
taken by much less than one valve amplifier,
and the proliferation of channels is not necessarily a quadrupling of cost—in other technologies there are dozens and hundreds of
similar circuits based, if not on the head of a
pin, at least in very tiny modules, replaceable
as a unit. The same goes for the hypothetical
standard decoder circuit which, if mass pro1251

the necessary ideas. The main glory of the
invention seems to be that instead of using two
motors to turn the turntable, clamp the unfortunate record on to it and regurgitate the poor
thing back through a letter-box slot when it's
finished playing, a single motor copes with
everything.
Wow' is the double entendre
that springs to mind.
Something that Ifind particularly interesting
is more a non-event than an event. A few
years ago there was a blaze of publicity around
the filing of some patent applications by the
Electronics Division of the Beatles' firm Apple.
I've been watching for the publication of these
but so far no luck and it looks now as if they
never will be accepted and published. So we'll
never know just exactly what it was that Apple
Electronics had such faith in as the be-all-andend-all answer to the pirating of discs on to
tape. Just before the last-but-one Beatles' LP
was issued there was a rumour that it was
going to be processed in a special way that
would prevent anyone from taping it. It was
also rumoured that the process involved was
the subject of various Apple patent applications
and would eventually be licensed out to just
about every record manufacturer in the world,
so putting the Beatles' earnings at a level even
now undreamed of.
Understandably, Apple were very quiet about
how the invention would work and although we
will probably never know what the idea was, it
now seems pretty safe to say that, whatever it
was, it didn't work. As far as Iknow no one's
ever had any problem in taping any of the
most recent Beatles' LPs ( for personal use
only, of course). From the guarded press
releases I'd guess that the theory was to record
an above-audible signal on the disc which
would beat with the bias frequency of any tape
recorder being used to pirate the disc and so
put a heterodyne whine on to the tape. But
how many cartridges will track a supersonic
frequency? Not many I think—to the undoubted relief of bats, dogs and anyone naughty
enough to tape discs when they didn't oughta.
duced with the aid of space and computer
technologies, can be both complex and
acceptably tiny as well as right in price.
Many of us, in fact, see no problem in the
four-channel future except one—that of four
loudspeakers. Even that one will diminish in
bulk, both physically and economically, as we
go forward into four-way sound.
Of course we, over here, are supposedly in the
midst of an economic depression. But up to a
point nothing seems able to stop American
'progress' when it gets going on anew thought
for profit. Nothing short of bankruptcy,
anyhow. And so we are not stopping. We are
merely marking time, hoping for an interim
profit via four-channel psychedelia as the
market opens up, and meanwhile feverishly
awaiting for somebody else to make a really
fateful Big Move Forward, like going into
stereo discs in four channels. Sometimes we
sense the nightmare, for isn't this exactly what
we seem compelled to do in matters of war,
the Bomb (the 16-channel MIRY?) and
Preparedness in general? The feverish wait
for somebody to do the irreversible.
Pending that larger event, we'll move right
on, it is sure, towards more out of four. Even
if we can no longer call it Quad.
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to emigrate ' down under'?
PLANNING
Then don't bother taking the FM tuner
along! Naturally, it does come as something
of a surprise to UK readers to discover, on
enquiry, that neither Australia nor New Zealand
operates any FM radio stations. Truly, the
world of FM is many sided and strangely contrasting. For example, about 12 years ago in
South Africa the SABC engineers, faced with
the problems of providing adequate transmission coverage to the different language
groups in a country of high atmospheric noise
which could render AM listening useless during
static storms, made an intensive study of FM
following the news that transistors had been
developed capable of operating at 100 MHz.
Drawing on European broadcasting experience
for network planning and working closely with
receiver manufacturers as to the probable
operating performance of transistor sets retailing around £ 12—£15, acomplete network of FM
stations was evolved and is now in service.
(TV has yet to arrive!)
But, though the Australian Broadcasting
Commission did experiment with the system
during the 'fifties, they never took it up. So, if
you want to listen to radio there, or in New
Zealand, the basic minimum equipment you
need is a tuner, tuner-amplifier or portable
radio covering the AM medium-frequency band
between 1602 and 520 kHz—equivalent to
wavelengths of between about 187 and 577
metres to save you hunting out last month's
column! Side by side over this tuning range
will be found the domestic radio services
provided by the statutory bodies, i.e. the ABC
or NZBC plus an assortment of high-pressure
commercial stations.
In the previous paragraph Iused the phrase
'basic minimum equipment' since there could
be situations where AM medium-wave coverage will not suffice, and for two reasons. First,
in order to span the vast distances between the
main centres of population, the ABC operate a
domestic short-wave service.
Second, you
might want to keep in touch with what is
happening here and listen to some of our programmes! This you can do quite often through
the BBC's World Service, and here again shortwaves are used. They take abit of getting used
to after the relative purity and stability of FM,
but many people do listen to overseas Auntie,
paid for by a Grant-in-Aid from the Treasury.
The bulk of short-wave broadcasting is
crammed into the 16-49 metres ranges, but at
and near the 11-year maximum sun-spot cycles,
11 and 13 metres (25 and 21 MHz) are much
used; apoint to remember since only the more
specialised receivers cover them. Short-wave
reception varies according to time of day and
season influenced by changes in the reflecting
medium termed the ionosphere, many miles
above the earth. Consequently, short-wave
broadcasters have often to alter their transmission frequencies, changes which are regularly announced at the microphone. AC mains
power is available in many places, but not
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literally everywhere. The immigration authorities or the broadcasters—addresses below—
will be able to advise of the exact local situation.
Assuming the receiving side of your existing
equipment meets the requirements for ' down
under' all is set!
I'll certainly be glad to hear from any reader
who has any suggestions or experiences
on this vexed problem. Three broadcasting
organisation addresses which may help the
émigré, are Australian Broadcasting Commission, 145 Elizabeth Street, Box 487 GPO,
Sydney; New Zealand Broadcasting Corporation, PO Box 98, Wellington; and thirdly,
for information on BBC World Service Broadcasting, Bush House, PO Box 76, Strand,
London WC 2B 4PH.
From external to internal matters and BBC
stereo. Starting point for the northwards
distribution of Radio 3stereo broadcasts is the
aerial mast pictured here, located on the Downs
at Whipsnade near Dunstable in Bedfordshire.
Here, the Wrotham Kent transmission on
91.3 MHz is picked up and passed to crystalcontrolled double superhet receivers housed in
the adjacent brick building. Each receiver contains 5 integrated circuits, 20 transistors and
12 diodes. ( Unfortunately, the BBC have no
pictures of same!) The incoming carrier is
changed to an intermediate frequency of 1MHz.
This IF carries the multiplex information as
FM, and is used as the modulation input of
the super high frequency microwave transmitter operating in the 7GHz ( i.e. 7,000 MHz)
frequency band, the output is fed to one of the
dish-shaped aerials on the mast. Effective SHF
microwave distribution requires line-of-sight
conditions between terminals and as the distance between Whipsnade and Birmingham's
Sutton Coldfield transmitting station is over 70
miles, an intermediate non-demodulating repeater link station is necessary. This is sited at
Whichford Hill just north of Chipping Norton
close to the Oxfordshire and Warwickshire
boundaries. On reaching Sutton Coldfield, the
1MHz IF is retrieved, applied to a discriminator to recover the multiplex signal, and this
is then used to modulate the Radio 3 broadcasting transmitter there. Incidentally, stereo
crosstalk, when the output is demodulated, is
better than — 40 dB; auseful measure ofthe performance limitations of commercial tuners—
certainly British-made ones!
Technically-minded readers may note that
the technique outlined uses an otherwise conventional double-superheterodyne receiver in
which the discriminator is physically separated
from the second frequency changer by many
miles! The gap is effectively ' closed' by including the SHF link in the second IF chain!
The multiplex input for Manchester's Holme
Moss Radio 3 transmitter is obtained in a
similar way to that just described. Sutton
Coldfield's FM broadcast signal is picked up
at Macclesfield Forest, changed to a 1MHz
frequency-modulated IF, and thence conveyed
by SHF link to Ho/me Moss. On this particular
1253

route, the distance can be covered in a single
microwave radio ' hop' without a repeater
station in between. The entire distribution
chain from FM broadcast receivers to microwave receivers is duplicated, with automatic
changeover in cases of equipment failure. At
Whipsnade, there is a stand-by auto-start
diesel generator set and Whichford Hill and
Macclesfield Forest have reserve battery supplies.
So much, then, for existing distribution arrangements to the Birmingham and Manchester
areas; but the BBC also has many FM relay
stations which serve to fill-in and reinforce the
service coverage, in mono at least! Some use
frequency changing translators to rebroadcast
locally the output of a main transmitter, so
these carry Radio 3 stereo programmes whenever the parents— Wrotham, Sutton Coldfield or
Ho/me Moss—do so. But it does not follow
that relayed stereo signals are automatically
satisfactory. This depends on local conditions;
in particular on the signal strength at the
translator from the parent station. Although
subject to controversy amongst the engineers,
the official explanation offered has always been
that no means exists of suppressing the pilot
tone at translator-type stations rebroadcasting
sub-standard stereo signals. Consequently,
instances have arisen where listeners unaware
of this, but seeing their stereo indicators alight
and hearing a noisy programme, unwittingly
drew the wrong conclusions!
The BBC's reticence is understandable,
though not in keeping with the best practices of a
supposedly professional broadcasting service.
Making literature and other information ' freely
available' is fine provided everyone likely to
be interested knows it is there and takes advantage of the offer. My experience has been
that most people want instant answers to their
particular questions at a certain point in time
and no other! The telephone calls to Radio
London's Sounds Good programmes are agood
example. Answers to about 80 per cent of the

UPI.
More IF
for ess
Don't buy Hi -Fi until you've compared UPL prices! Your
money can go much further than you'd think. You make big
savings on ahuge choice of all the latest models, all the best
equipment. Amplifiers, tuners, turntables, arms, cartridges,
loudspeakers, tape recorders, complete systems, accessories —
everything. Leak, Armstrong, Garrard, Shure,
Goodmans, Wharfedale, Ferrograph and many other
leading makes. There are magnificent facilities to
hear and test them all at the Unilet Centre, easy
parking too. Or order by mail. Send now for the
free UPL catalogue, and see how much you can
save! Simply fill in this coupon or ring.
I
—

I
i

To: UPL, Compton House, New Malden, Surrey.
Please send me yaur free Hi -Fi catalogue.
Name
Address
( HFN7
M.

you pay less with IJE
Unilet Products Ltd., Compton House, 35 High Street,
New Malden, Surrey. Telephone: 01-942 9567
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questions asked, to date, from how to obtain
continental programme schedules to the Band
2 frequency allocations situation, could be
found from reading through FM Diary during
the past two years ( that isn't conceit, but fact!),
but how many inquirers were to know that?
Evidently people do need to be reminded
often and brought up to date on aspects of
their interests. Hence, Ibelieve the BBC should
regularly announce at the microphone prior to
major broadcasts when and where these are
available in stereo; the stations, the areas
served, the frequencies, together with a reminder on how to obtain further information
about stereo and receiving it. Unlike the
pieces of paper churned out from Broadcasting
House, or the microscopic printed note just
visible in Radio Times whose slowly declining
circulation suggests a further price increase
before long, over-the-air announcements are
the cheapest, most immediate and effective
means the BBC has available for communicating information to listeners.
Translator-type relay stations, which the
BBC regard as rebroadcasting a satisfactory
stereo signal, are included on the accompanying
map.
The low-power ones at Brighton,
Northampton, Sheffield, Scarborough and Kendal
serve only their immediate neighbourhood up
to distances of between about 2 and 5 miles,
depending on transmitting aerial characteristics and the local terrain.
After several weeks of enduring ' a roaring
noise' on stereo broadcasts and ' some hiss'
during mono ones too, a Yorkshire listener
who had bought a highly directional aerial and
rigged it up himself, wrote to us ' in desperation'.
The usual tale of woe, of course, about ' living
in one of the worst receiving spots in the
country' etc., etc. So, as is usual, out came
the maps. No, nothing untoward there. A
request for further information brought us a
sketch map showing the aerial to be sited outdoors beaming just east of north towards
Scarborough some 20 miles distant, and thus
virtually ' end on' relative to Ho/me Moss! On
enquiring why he was using Scarborough rather
than the latter station, back came his very
logical, though misguided, deduction that
Ho/me Moss was ' almost 25 miles farther
away'! Iguess we all go through life with preconceived ideas on all manner of things. Anyway, be sure you really are tuning to the right
station, and your receiving aerial is in agreement too! If in doubt, please write and ask!
Other BBC stations relaying from a main
station derive their modulation input by way
of a mono rebroadcasting receiver. At these,
modifications to receiver and transmitter drive
unit are required before stereo can be radiated.
Such work is now in hand at Rowridge on the
Isle of Wight where, as Imentioned last month,
aspecial aerial and receiver are being installed.
to rebroadcast directly from Wrotham. With
the prospect of French signals nibbling away
at Radios 3's sidebands, they certainly need to
be ' special'! Troyes-Les Riceys broadcasts on
91.4 MHz. Although located some distance
inland, it is very well sited and Ihave received
60-100 iLV signals on the English mainland.
Then there is Caen-Mont Pinçon 91.53 MHz,
not forgetting our own Radio 2 in the Channel
Islands from Les Platons spaced 200 kHz
below Wrotham at 91.1 MHz.

in due course. Meantime, readers may like to
know that the service area takes in Hampshire,
Dorset, south Wiltshire, south Berkshire,
south-west Surrey and west Sussex. The mainland coastal limits are Lyme Regis and Seaton
to the west, and Newhaven and Seaford to the
east. Anyone living along the south coast
immediately west of about Hove who has had
difficulty receiving stereo broadcasts from
Brighton (
or Wrotham), should definitely try
lining up their aerials on Rowridge when
multiplex transmissions begin this Autumn.
At 90.7 MHz, the frequency affords greater
co- and adjacent-channel protection ratios
against the shrill whistles and loud warbling
noises which have rendered listening impossible
on many tuners and stereograms. Even so, I
would recommend installation of aHirschmann
U6 FM aerial mounted high and clear. Every
foot of height is worth striving for when close
to sea level.
When Iwas trying tuners out in Northampton
nearly three years ago, only two British ones,
the Quad valve model and the Radford FMT2
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would work properly during stereo broadcasts.
Even though the Northampton signal (in the
town centre) was 1 millivolt and that from
Wrotham spaced 200 kHz in frequency away
just 5 microvolts, stereo listening could not be
tolerated due to the beat note produced in conjunction with the fifth harmonic of the 38kHz
decoder switching frequency. My fear now is
that people who struggled through the article
by Gordon King in the April number, may have
been left with the idea they can now buy a new
British stereo tuner in confidence. That most
certainly is not the case. Ifeel strongly about
this matter, and will not advise the purchase of
any tuner without a home trial first, especially
when the intending purchaser lives in the
Brighton, north Kent,
Northampton or
Morecambe Bay areas. Presumably, Gordon
has no direct first-hand experience of the aforementioned service areas. Equally, no tuner
can be properly assessed from its behaviour
in Surbiton or Brixham alone; what matters in
the end is how a tuner performs for you on
your signals at home!
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The media...
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The Mordaunt-Short range of quality loudspeaker systems.
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(4) Disc Records and Groove Modulation
COMMERCIAL disc records are available
in three nominal sizes: 12, 10 and 7ins.
Actual standard diameters for these are 114,
and 64 ins., each with atolerance of + -31iin.
Playing speeds in normal use are 78, 45 and
333 r.p.m., corresponding to standard recording speeds of 77.92, 45.11 and 334, with a
tolerance of + 0.5%. Discs at 78 and 334 are
generally confined to 12 and 10 in. diameters
(though the latter is now rare), while 7in.
records usually play at 45 r.p.m. Coarser grooves
are employed for 78 discs, which were available
only in monophonic form but are now obsolete.
Discs for playing at the two lower speeds use
fine grooves and are found in both mono and
stereo forms. Records for playing at 334 are
known as Long Playing ( LP), while 45s are
called Extra Play ( EP) or Single Play ( SP)
according to playing time.
The number of grooves per inch is approximately 90-120 for coarse grooves and 200-300
for EP and LP discs. The outer recorded
diameters for the three nominal disc sizes of 12,
10 and 7ins. are 113, 93 and 6-,ei in., each
+i
s
t
i in. The minimum permitted inner recorded
diameters are 31, 41 and 44 in. for the speeds
78, 45 and 334 respectively. In practice, the
inner diameter on LP records seldom falls
below 5in., and pickup arms are therefore
commonly set for minimum lateral tracking
error at a radius of 23 in.
The standard diameter of the centre-hole in
gramophone records is 0.285 in., the agreed
tolerance allowing this to rise to 0-2885 in. On
45 discs there is another optional hole of
1.502 in. diameter ( 1.506 max). The replay
turntable centre-pin (except on record changers)
should have a diameter within the range
0.2785 - 0.282 in. The permissible eccentricity
on a disc record requires that the centre of the
centre- hole shall not be more than 0-005 in.
from the centre of the groove spiral.
With mono records the modulation of the
groove is lateral, and any vertical displacement
of the replay stylus is asecondary effect (called
'pinch-effect') arising from a difference in

shape between the styli used for cutting and
replay. Stereo records carry different signals
on the two groove walls, the two modulations
being mutually perpendicular and each in a
plane at 45° to the disc surface. The groove
wall nearer to the record centre carries the
signal destined for the left-hand loudspeaker,
while that nearer the record periphery handles
the right-hand one. The technique of stereo
recording produces signals of the same phase
and amplitude in the two channels when a
sound is ' central' on the sound-stage, and with
this type of signal the groove modulations are
arranged so that as one wall goes up the other
comes down ((a) in the illustration), producing

a purely lateral motion. Signals of opposite
phase but equal amplitude will produce apurely
vertical motion as at (
13), but this is an abnormal
condition seldom found on practical music
recordings.
Peak vertical modulations are
therefore of lower amplitude than maximum
lateral motions.
Because of stereo disc conventions, a mono
record may be regarded as a stereo recording
of a purely central sound-source, and a stereo
pickup may therefore be used to play mono
discs. In the latter case a slightly better result
may be obtained if the two pickup outputs are
commoned, as this will nullify the pickup's
sensitivity to any unwanted vertical motions
due to pinch-effect or turntable rumble. Some
mono pickups may cause damage if used on
stereo records.
Conventional radii for the tips of reproducing styli used on fine-groove records are 1mil
(25 ,a) for mono and 0.5 mil ( 13 it) for stereo,
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with 0.7 mil ( 18 p.) widely used as a ' compromise' in stereo pickups for use on both types
of record. If a stereo pickup will track satisfactorily at under 3gms it is preferable to use
the 0.5 mil stylus to minimise tracing distortion
at the inner grooves, though some earlier
stereo records and many older mono discs
may then give excessive surface noise and
other types of distortion due to ' bottoming'.
For these, the 0-7 mil tip is best.
The highest quality lightweight pickups
designed to track at 2gms or less on modern
stereo records usually employ styli either of
0.4-0.5 mil radius or have bi-radial (elliptical)
tips. The latter have a major radius of around
0.7-0.8 mil which sits across the groove, while
the edges in contact with the groove walls have
minor radii of 0.2-0.3 mil. The broader profile
avoids ' bottoming', even on older mono LP
discs, while the small radii at the sides minimise
tracing distortion.
To reduce modulation amplitudes at low
frequencies, and to improve the signal-to-noise
ratio, all disc records are cut with a falling
low- and rising high- frequency response. The
corresponding agreed fine-groove replay curve
to be used with pickups having an electrical
output proportional to stylus velocity (all
magnetic types), is shown in the graph ( full
line). The equivalent circuit time-constants
are 75 izS, 318 itS and 3180 p.S. The mean
slope of this curve is 4dB per octave, and it is
convenient to remember that the response
should be approximately + 134 dB ref. IkHz
respectively at 100 Hz and 10 kHz, and
5dB
at 300 Hz and 3kHz.
Crystal and ceramic pickups are basically
amplitude-sensitive devices, tending to have a
response falling at 6dB per octave with rising
frequency when fed into an appropriate high
resistive load (dotted line on the graph). Such
a response would raise the lower frequencies
from a normally recorded disc on to a plateau
some 5dB above the 1kHz level and lower the
high frequencies by a similar amount. In
practice some of these pickups have aresponse
modified by various mechanical expedients to
produce an approximately level overall output,
though samples commonly ' revert to type',
tending to produce an output corresponding
to the difference between the dotted and full
lines in the diagram, often further modified by
an HF peak in the 8-10 kHz region.
Whatever the type of pickup used, the best
results are obtained when the mechanical impedance at the stylus tip is low. This means high
compliance, low effective tip mass and avoidance of excessive mechanical damping in the
transducer at mid frequencies.
The normal recorded velocity on discs is
taken by convention to be 5cm/sec ( though
peaks may reach more than ten times this value);
thus a pickup with an output of 1mV/cm/sec
could be used with an amplifier of 5mV sensitivity. However, if it is desired to drive an
amplifier up to full power output from modest
mezzo-forte music passages, asensitivity around
2-3 mV may be necessary to cope with apickup
cartridge with an output of 1mV/cm/sec.
BASIC AUDIO DATA is an occasional feature
which readers may like to cut out and file.
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OUR READERS WRITE ...
. . . about Solti in London
From: Eric Mason, Publicity and Public
Relations Manager,
London Philharmonic
Orchestra Ltd., 53 Welbeck Street, London,
W1M 7HE.
SIR, Arthur Jacobs writes ( May issue)
that he expects Georg Solti will not be lost to
London now that he has accepted appointments in Chicago and Paris. Your readers may
like to know that Mr. Solti has contracted to
spend up to two months ayear with the London
Philharmonic Orchestra. He will conduct
seven LPO concerts at the Royal Festival
Hall next season, and his London concerts
and recording sessions will be exclusively with
this orchestra, which introduced him to London
over 20 years ago.
Yours faithfully
DEAR

•

.about Carmine and rice krispies

From: Herbert Gusset,
Cambridge, CB2 3AP.

Emmanuel

College,

selected Carmina Burana to give the speakers
a nice blow and settled down in the listening
room', at a rough guess 15 ft long and 25 ft
wide. My companion and Iendeavoured to
distinguish music from ' rice krispies' but
finally asked to hear another disc, because we
thought Carmina might be a little scratched.
The assistant replied with irrefutable logic:
'But it's a demonstration record sir' and put
it on another deck. . . . Previously I had
asked to compare a few headphones and they
could only offer one model. Ishould add that
'Polytechnic Audio' is probably the largest
and most expensive hi-fi store in the area. I
shall return in despair to the discount mailorder firms.
Yours faithfully
. . . about a disastrous organ sale
From: H. Mackenzie Bronn, ' Latchmere'. 397
Cockfosters Road, Hadley Wood, Nr. Barnet,
Herts.

Last August you published an article
about the Great Hall at Alexandra Palace and
the ' Father' Henry Willis Grand Organ therein,
DEAR SIR, Recently a great number of people
with asupporting picture on your front cover.
have been extolling the virtues of the Cambridge
Now, this great instrument, the finest concert
R50 speakers. In order to decide whether
organ in Europe, has been sold by the Greater
these eulogies were justified I visited the
London Council for the sum of £500; thus this
friendly neighbourhood retailer. For the sake
unique and irreplaceable instrument, of which
of argument Ishall call the shop Polytechnic
this Public Authority was the custodian, has
Audio'.
Fortunately they had a pair of R50s. I been allowed to pass out of its protection and
DEAR SIR,

THE LOWEST
PRICES OF ALL!

reel less than our competitor.*
(N.B. All tapes are supplied in factory sealed library boxes, not in

round- pack'.

Please

do not confuse products.)

ORDER FORM
Qty Req'd

Item

Competitor's Price.

Total less 5p per reel

•Name of competitor ..

Leda Price

SCOTCH
Our Price

£-79

£1 -02
£1-27

£0 94
£1.27
£1 45

£0-79
E1.05
£1.30

Long Play
3"
210'
5"
900'
5j"
1,200'
7"
1,800'

£0.37
£1-12
£1-32
£1-137

£0.40
£1.05
£1.35
£1.90

£0.35
£1-05
£130
£1.87

Double Play
3"
300'
5"
1,200'
1,800'
7"
2,400'

£0.45
£1-30
£1-86
£2.31

£0.54
£1 -45
£2.07
£2.92

£0.62
£1-57
£2.10
£2.91

Compact
Cassettes
C.60
C.90
C.120

£0•45
£0.62
£0.94

EOM
£0.72
£I -05

£0.56
£0-75
£1.05

Standard

600'
900'
1,200'

SCOTCH
DYNARANGE
Our Price

Total

Mail order only. Offer does not apply overseas. Please supply the tapes 1have ordered. Ienclose P.O./
Cheque for £ •
p ( inc. 20p Post & Packing).
Name

(continued opposite)

PHILIPS
Our Price

51"
7"

Compare our prices! If you see any of these tapes advertised
at keener prices than ours, we will supply you at prices Sp per

If a restoration had been undertaken it
would have been possible, before finally
deciding to dispose of the instrument, to ascertain whether it could be made financially
profitable to leave it in situ, by making it
available to many thousands who would have
been eager to hear its glorious sound in the
Great Hall for which it was originally designed
and built. The acoustics of the hall are excellent
and were considered by the late Henry Willis
III, who carried out the work of restoration
after the First World War, to be unequalled
by any commensurate hall in Europe, and
acoustic experts consider that it can be further
improved at no undue expense. The organ
itself, with the sensitive modern electropneumatic action together with its up-to-date

BASF
Our Price

s'•

FANTASTIC OFFER

control. This action represents the deliberate
throwing away of a potential waxing capital
asset amounting in value to many thousands
of pounds. I would submit that this constitutes a betrayal of public trusteeship. By
allowing this unique instrument, which is
probably still the finest in the country and
certainly one of the finest in the world, to
deteriorate badly and then to be sold off at such
an unrealistic figure, represents an act of
incredible foolishness and gross dereliction of
duty to the whole community.

Address

Standard
5"
600
5:'
900
1,200
Long Play

£:1•97
El - 32
El -62

900'
1,200
1,800'

£1.25
£1.60
£2.00

£1.22
£1-37
£2.02

Double Play
5"
1,200'
1
1,800'
7"
2,400'

£1.80
£2.35
£3.35

£1.37
£2.02
£2•50

*Please note:
This offer is mode in good faith at the time of going to press but
we reserve the right to withdraw it wholly, or in part, at any
time without notice.

5I"
7"

Dpt. H7, 17 LEIGH PARK ROAD, LEIGH- ON-SEA,
ESSEX
London Office: 0/-226 7004 ( 24 hrs).
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UDIJNIDIN“.
from an Audio logbook

by Donald Aldous

Iused to travel around with adirect
having marked effects, depressing the sales of
disc recording system. Muscle-power was a 7in. singles and forcing record clubs to seek a
necessity, and a course in weightlifting never
new role; no longer offering the only way of
came amiss for any enthusiast lugging around
building an inexpensive collection but accenthe early Ferrographs and Vortexions. This
tuating the convenience of postal shopping.
weight factor probably explains why many
(In this context, we gather that World Record
women teachers coo with delight when shown
Club in th is country is concentrating its attention
lightweight or midget tape machines for classin future on boxed sets, rather than expanding
room use, however unsuitable for such conits impressive existing repertoire.)
ditions they may be.
Sales by mail order and 'rack jobbing'
Iwas reminded of this weight problem when
(displaying racks of discs in shops that do not
Irecently re-read Frank Muir's brilliantly witty
normally stock them, in garage forecourts,
address to the Performing Right Society's annual
bookstalls, supermarkets,) has widened the total
luncheon at the Savoy Hotel last year. He has
market. In the USA, such methods of distria theory why the after-eating, listening-tobution account for over 50% of the sales!
speeches you-do-not-want-to-hear, type is
According to this book, the two large organimainly masculine. In opposition to the generzations ( which together cover 40% of the total
ally held view, Mr. Muir is of the opinion that
business) are The Gramophone Co. Ltd.
men can stand pain better than women and he
(EMI Records) and The Decca Record Comwent on to tell his audience of an incident in a pany ( no connection with American Decca).
TV studio. A very heavy tape recorder up on
Other important companies include Pye, CBS,
asort of shelf, fell off and dislocated the recordRCA, DOG ( Polydor) and Philips, which
ist's shoulder. He was rushed to a surgeon in
handle about 30% of the business. The remainHarley Street, by car, who did the normal
ing 30% is spread among some 110 companies,
manipulation. He put his foot in the chap's
which include the record clubs. There are about
armpit, grabbed hold of his wrist, said 'Grit
300 separate labels sold, against some 1,700 in
your teeth', and gave asharp tug. There was a the USA and 7in New Zealand!
howl of agony from the sound recordist, and
The areas surveyed (with facts, histograms
click—finish. Within earshot of this operation
and charts) are Europe ( 17 countries), North
was a lady gynaecologist, who said ' Really, all
America ( 3), Central America, Caribbean,
the fuss your men patients make—that scream
South America ( 10), Asia (4) Oceania (2) and
of pain for asimple dislocated shoulder. Ihave
Africa (2).
agirl patient who has just given birth to anine
This attractive hard-back 112 page book
pound boy, with not even a whimper.' The
World Record Markets ends with a heartcry
surgeon replied ' You try shoving it back!'
against record piracy and bootlegged material.
Itouched on this subject in HFN/RR for January
IN MY LIBRARY, a prized possession is an EMI
this year (p. 69), which does appear to be on
review of world record markets, published by
the increase. The Sun newspaper reported
Electric & Musical Industries in 1967. The
(May 14th) that London dealers who handle
facts and figures in this brochure are useful to
these discs are expecting the first copies of a
anyone in the record business, and now a new Beatles' LP within weeks, compiled from
revised edition of this fascinating compilation
'lost' studio tapes of songs written and recorded
has been published by Henry Melland Ltd. for
by the group, and later rejected when the
EMI Ltd. at £2.50.
Beatles were picking items for an EMI album.
EMI is, of course, in a strong position to
Attempts are also being made to market bootsurvey the world record scene, as the organileg albums by the Rolling Stones and the Cream,
zation makes and sells records through its own
recorded 'live' on a portable machine at conand associated companies in every major
certs, all of which is illegal.
market of the free world. We gather from this
Inferior technically, these pirated discs and
text that in most countries the sale of stereo
tapes are achieving some sort of cult value with
records is surpassing those of monaural (
sic)
the younger collectors, who are paying exorversions and that low-price or budget labels
bitant prices for such recordings. Undoubtedly,
also approach parity of sales with established
the majorcompanies will take legal action against
labels and this reorientation of the market is
t
hose entrepreneurs responsible for these releases.
YEARS AGO
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smYTHE, of Vista Productions, recently
passed to me for study a 7in. 33A r.p.m. disc
containing examples of microphone, radio
frequency, diode, goniometer and psychophone
voices! Called Breakthrough, this material
forms part of thousands of recordings made
over six years representating electronic 'communication with the dead'! The whole bizarre
story is documented in a391 pp. book published
by Michael's brother, Colin Smythe, and is
reviewed by Colin Wilson on page 1271.
The author is Dr. Konstantin Raudive, a
Latvian psychologist and philosopher who has
lived in Sweden and Germany since the end of
World War II. The testimony of scientists,
physicists, psychologists, theologians and an
RF engineer are published in this volume and,
we understand, research into these so-called
`Raudive Voices' is going on at Trinity College,
Cambridge. Students of paranormal psychology
will assuredly find this work intriguing but,
for me, the messages reprinted are banal and
odd.
MICHAEL

LET'S CLOSE THIS MONTH, with its emphasis on
disc record topics, by areference to the important British Standard Specification 1928:55,
which was revised in 1960, 1961 and 1965.
This covers ' Processed Disc Records and Reproducing Equipment' and, even with the revisions,
it remains an inadequate document, according
to some industry observers. One such friendly
critic is Mr. Marcel Rodd, Managing Director
of Saga Records, who—in a letter to the Billboard publication Record & Tape Retailer—
believes it is high time that a new BSS is compiled of so comprehensive anature that it would
be accepted internationally. He has found—
for instance—that centre- holes have to be
0.292 in. against the BSS recommendation of
0.285 in. to ensure that adisc drops unfailingly
every time when used on an auto-changer. He
thinks industry representatives should reconsider every aspect of the disc, label, ink, sleeves
(inner and outer) and the raw material used for
pressings. Whether this project comes to pass
or not, HFN/RR record users may well have some
practical suggestions, derived from experience
of many brands of disc, to offer.

LETTERS

continued

pitch, would be eminently suitable for use
in conjunction with musical productions of
all types.
Such a policy would have been infinitely
preferable to offering the organ for sale in its
present deplorable condition, which has
resulted in throwing away an enormous capital
asset for the ridiculous sum of £500. Icontend
that this sale amounts to nothing less than a
public scandal of the first magnitude.
The only hope remaining that some sanity
may be restored to this whole business, is the
fact that the organ has finally been sold to
Mr. Henry Willis IV and Mr. John Allen
jointly, and thereby the Greater London
Council have a final opportunity to rectify
this shocking state of affairs by taking up an
intimation made by these joint owners that they
(the GLC) eventually buy the organ back for
restoration in situ, thus safe-guarding this
invaluable masterpiece for posterity, to say
nothing of the very large sum of public funds
that is involved, which the GLC are duty
bound to conserve.
Yours faithfidly

Listen
...to what the leading
German HiFi publications say
about HECO Speakers...
" . . . definitely represent considerable progress
towards neutral coloration-free reproduction .
HIFI STEREOPHONIE
" . . . to be the most natural and pleasant sounding
speaker in the whole test . . . " FONO FORUM

Sole U.K. Distributors:
Acoustico Enterprises
Ltd., 6-8 Union Street,
Kingston-uponThames, Surrey.
Tel.: 01-549 3471/3 ( 3
lines)

P3000. Frequency response
RMS. £38.00.
P4000. Frequency response
RMS. £48.00.
P5000. Frequency response
RMS. £80.00.
P6000. Frequency response
RMS. £ 110.00 ( Stand extra).

40-25,000 Hz.

Handling capacity 25 watts

30-25,000 Hz.

Handling capacity 30 watts

25-25,000 Hz.

Handling capacity 40 watts

20-25,000 Hz. Handling capacity 50 watts

Prices shown are recommended retail.
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THE BBC has now increased the number
1 of hours of stereo to a maximum of 70 per
week although, unfortunately, at the time of
writing there seems to be a sparsity of live
concerts. I was particularly annoyed that
Mahler's 2nd Symphony was transmitted on
Radio 4 from the Festival Hall. Why a mono
play could not be transmitted on Radio 4instead
Icannot think.
A number of further developments have
occurred which will interest readers, probably
the most important being a definite go-ahead
for stereo from Rowridge, covering the South
of England. BBC engineers have now finally
developed a retransmission system for Rowridge which will broadcast the received signal
direct from Wrotham, apparently at reasonable
quality despite the pretty low signal strength. It
is hoped that this may be installed in time for
the Proms, but it would probably be safer to
assume that it may not be operational until the
Autumn. It should be possible to receive
Rowridge from a considerable distance along
the coast since much of the path will be over
water, and Ishould not be surprised if listeners
as far away as South Devon will receive these
transmissions.
Two continuity suites fully equipped for
stereo are now in use and have been tested for
short periods on Radio 3, although Iunderstand they are in the main being used for
Radios 2 and 4. They are equipped with BBC
type LS 3/6 monitor loudspeakers, made by
Spendor.
For some weeks now Record Review on a
Saturday has been broadcast in stereo and an
A.K.G. C24 stereo mic has been used, placing
the reviewing team in stereo across the studio,
rather effectively, although this technique has
not necessarily been used on all the broadcasts.
Music Magazine on Sundays should be in
stereo soon, for the BBC are installing a
second studio large enough to take several
people, and equipped with stereo gramophone
equipment.
A Rupert Neve stereo control desk has just
been installed in the main concert hall at
Broadcasting House and BBC engineers are
now getting used to its facilities which are quite
extensive. In the past stereo from this hall has
been achieved using outside broadcast mobile
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control desks which has been rather inconvenient, and the installation of the new desk
will probably mean that we shall have more
stereo chamber music live from B.H.
I have frequently remarked that the C24
stereo microphone is the mainstay of BBC
stereo broadcasts, but its noise level is not as
good as the best F.E.T. amplifier front-end
microphones. This has been particularly noticeable when quiet passages have had to be
brought up in level at such locations as the
Royal Albert Hall, which brings up agood deal
of hiss. A.K.G. are at the moment developing
an F.E.T. front-end for the C24 mic which, with
luck, may be tried out at the Proms and will give
6dB lower hiss level. Ihear that the new frontend should also take out the slight treble rise
of the normal C24 and slightly extend the
extreme top response.
Iwas delighted with the broadcast of Mahler's
8th from the Royal Albert Hall on 21st April
conducted by Fruhbeck de Burgos.
The
opening alone made me realise that the sound
was extremely fine, with the strings very well
balanced against the tremendous brass, organ
and chorus. The soloists came over well and
Iwas glad to see the modulation consistently
peaking at 6, almost staying up there continuously at the end of the work with the most
incredible climax. The distortion level seemed
very low and the antiphonal effect between the
choirs on the left and right came over well.
The same work, conducted by Colin Davis,
should be opening this year's Prom season, and
I strongly recommend listeners to hear this
first night, which should be an exciting experience.
Wagner's Parsifal was broadcast from
Covent Garden on 8th May, and although the
sound was very good the lack of ensemble and
poor intonation, particularly of the brass, was
most disappointing. A roaring sound was
clearly audible at the beginning of the prelude
which seemed to have been brought up in level
a little too much, and Ican only assume the
noise was the air conditioning which had not
been switched off before the very quiet opening.
One cannot help feeling that the Beyreuth
broadcasts of Wagner operas are more successful because of Beyreuth's better acoustics, which
we should be enjoying again later in the year.
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Rozhdestvensky's indisposition, apparently
due to a car accident in Russia, caused considerable programme changes in a number of
concerts. The first, at the Brighton Dome, was
conducted by the Czech, Macal, with a programme greatly inferior to that advertised.
Considering the sound was live over stereo
landlines from Brighton it was quite reasonable,
although there was a lack of extremely high
frequencies. The somewhat dead acoustic gave
little bloom to the orchestra, although later,
particularly in the Tchaikovsky 5th Symphony
some artificial reverberation was added. The
spoken introduction appeared to be between
4and 6dB down in level, although by the time
the Glinka overture started the level became
normal. It would appear that the post office
landlines must have had some gain inconsistencies which were presumably put right at
Broadcasting House.
It is not often that the BBC broadcast
out-of-phase stereo, but my attention was
drawn to one such instance by Ian Muir, a
listener in North London, who asked me to
listen to the Lionel Rogg taped programme of
Bach's Art of Fugue recorded in Norwich
Cathedral. It took only a few moments to
realise that he was correct, since in mono aloss
of bass was very marked in addition to the
stereo sounding very wide and somewhat
peculiar. I drew the BBC's attention to this
fact during the broadcast and after a short
pause the remainder of the programme was
switched to 'out-of-phase' thus correcting the
fault, although the announcements had to be
played back with normal phasing since they had
been correct. Ican only assume that the engineer
who made the original tape had somehow
placed the microphone incorrectly or had a
reversed lead somewhere in the system. It has
even been known for a tape recorder to have
one input reversed together with an output
reversed so that an engineer would not know
that the tape he was making was wrong, and
this, too, could have been the cause!
Finally, a most impressive broadcast from
the Festival Hall. From a technical point
Dvotak's 8th Symphony, conducted
by
Downes, was excellent and the performance was
reasonable. The sound was most exciting with
excellent definition from the back of the
orchestra, and it is curious how the BBC
engineers seem to be able to coax amuch better
sound out of the Festival Hall than others.

BBC STEREO PROGRAMMES FOR JULY
July 3rd: Wagner, Tristan and lsolde from Covent
Garden.
4th: Choral and orchestral concert from
Guildford Cathedral ( Repeat)
5th: London Mozart Players, Harry Blech.
Haydn, Krommer, Schubert and Britten.
9th: Evening Sequence. London Sinfonietta
and Philip Jones Brass Ensemble.
11th: BBC Symphony Orchestra, Copland, from
Maida Vale.
12th: BBC Symphony Orchestra, Pritchard.
Rachmaninov, The Bells. (
Recording.)
14th: Queen Elizabeth Hall.
Wurttemberg
Chamber Orchestra. Shostakovich, Mozart and Britten. ( Recording.)
18th: From Glyndebourne. Strauss, Ariadneauf
Naxos.
19th: From Queen Elizabeth Hall. Polyphonia
Orchestra, Boult. Berkeley, Brian, Bliss
and Vaughan Williams.
23rd, 24th and 28th-31st. The Proms.
(Almost all Proms will be broadcast in
stereo.)

when you buy
Celestion

Studio
Series

Loudspeakers for the Perfectionist

you enjoy
the sound
experience
of 47 years
Take a look into a Celestion Ditton 15
and you will appreciate the skill and
care which goes into the design and
manufacture of Celestion's marvellous
Ditton high fidelity loudspeakers.
Meticulous attention to detail, from
the superb furniture finish right through
to the precision engineering at the
heart, ensure the quality for which
Celestion are world renowned.
For the sheer enjoyment of your
favourite music the Celestion Sound
Experience has no equal. Just send
your name and address and full details
will be mailed at once.

Please mail details of all the Dittons.

Celestion

Name
Address

ROLA CELESTION LIMITED
DITTON WORKS,

FOXHALL ROAD, IPSWICH, SUFFOLK IP3 8JP
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of increasing magnitude, often
A PROBLEM
curtailing the enjoyment of hi-fi listening
and subjecting the listener to astate of negative
anticipation and apprehension for the health of
his equipment, is electrical interference. Quite
abit has been written about this subject in the
past, but it would seem from the increasing
correspondence Iam receiving that little has
been said that has assisted materially in its
alleviation.
The biggest offender is apparently the domestic fridge, often generating afearful crash from
the speakers when it switches on and asomewhat
lesser disturbance when it switches off. Other
electrical devices can also be responsible for
similar interference over a range of intensity.
Electrical appliances which switch automatically via thermostats and controls of like
nature, and in which the control or the device
proper is endowed with a fair amount of
reactance (e.g., capacitance and inductance—
mostly the latter), appear to be the most
troublesome.
Now, it must be stated at the outset that to rid
hi-fi completely of this type of interference is
nigh impossible. Indeed, I have been ages
myself in cutting the crash to amere click when
my Prestcold fridge switches. But Istill can't
get rid of that click no matter how hard Itry.
When high-loading reactive devices are
switched, a substantial amount of transienttype energy is injected into the mains system.
Some is radiated, too, but since it is now law for
all electrical devices to carry minimum radio
and television suppression the amount radiated
is small. Sadly, what is good or fair suppression
for radio and television is virtually useless for
audio. It is possible to engineer very elaborate
suppression into the electrical appliance, but
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since each and every one would need to be so
processed—including, possibly, those of the
neighbours—the exercise is rarely economically
viable.
The Post Office interference investigation
chaps can't do much about it either, for their
brief is to keep radio and television interference
to the minimum required by law—and this fails
to embrace audio equipment in the guise that
we know it.
The supplier of electrical equipment is not
worried provided the suppression conforms to
that required by law—and one can be pretty
sure that it does on recent equipment. The
dealer might send an electrician to investigate,
but in nine cases out of ten this leads to no
improvement whatever. What, then, can we
do ?
Really, this is a problem that should be
adequately solved by the audio designers.
Some amplifiers react more violently than others
to fridge switching, etc, and I have been
investigating why this is so. It would appear
that most of the audio interference goes through
the local house circuit and enters the amplifier
at the power input and then gets into the signal
circuits, including the driver and output
transistors, through the DC power supply.
The amplifier makers, therefore, should ensure
that their designs make this impossible.
Television and VHF interference is rarely
mains-borne, since the impedance offered by
the mains circuits is very low at VHF and
UHF, meaning that the important interference
components in these regions are heavily
attenuated by the time they arrive—if they
remain in existence—at the receiver. This is not
so with audio, for quite violent peaks remain
which are within the passband of modern
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transistor equipment and within the switching
time of high h driver and output transistors.
Thus, since radio and television interference is
essentially air- borne (space-borne!), it can
more easily be suppressed than audio interference at source.
There are, however, two things we can do to
cut audio interference. The obvious one is to
operate on a mains circuit which is relatively
free from injected interference. It is asking for
trouble to connect the hi-fi to the same plug or
circuit as that handling also a fairly powerful
appliance which is prone to frequent switching.
Few of us, though, have achoice of circuits and
we generally have to operate off the common
13A ring main which is provided for the
domestic environment.
In this event we must endeavour to ' block'
the interference at the supply socket. This is
easier said than done, and the connection of a
simple shunt or delta-connector capacitor
system at the power point rarely helps much.
Thus we have to enter the amplifier proper to
secure maximum impact, which is why Isaid
that it is really aproblem for the manufacturers.
In effect, we have to bypass the mains-borne
transients from the power supply that feeds the
various signal circuits and transistors. The
illustration shows the power supply circuit of a
typical contemporary transistor amplifier. In
some designs this may be followed by aseries
transistor regulator.
The 1nF capacitor across the mains transformer primary winding is commonly fitted,
but this is not enough. I have found that
superior suppression is achieved by the use of
the other 3.3nF capacitors which Ihave indicated with asterisks. These are not always fitted.
They should be of low inductance ceramic
construction and of a voltage rating suitable
for their location. The 1nFs across the mains
supply must, of course, have an AC rating, but
the others on the lower voltage bridge rectifier
points are less exacting in this respect. Sometimes the positive or negative of the bridge
rectifier goes direct to chassis, in which case the
capacitor from that point to chassis would not
be used (that across the positive and negative
DC output points would then suffice).
This sort of modification should reduce the
crashes, but in some cases further improvement
is possible by connecting a 3.3nF across the
supply from the smoothing filter or series
regulator. Indeed, a 3.3nF across each bypass
and smoothing electrolytic can also help
matters. Some electrolytics represent substantial inductance in series with the capacitance,
and while this may not impair the LF filtering
(50 or 100 Hz) unduly it can sometimes let the
mains-borne transients into the transistor
circuits.
(continued on page 1269)

Sanyosound
(Or buying the fullest value in stereo equipment)
Today you have an enormous choice.
Prestige names offer highly complicated
equipment costing afortune.
Or you can pay as little as £40
for what is described as a ' stereo' system.
But either way are you getting value
for money?
To help you decide have alook and a
listen to the Sanyo range.
Starting at just under £ 100, you can buy a
quality three unit system such as the DS 93E.
The central unit houses an MW/SW/FM
stereo tuner, aturntable and an amplifier
with up to 20 watts peak music power.
Four speakers arc enclosed in two
balanced satellites plus the facility to
link up with further equipment. £99.95.*
Then there's the DC 91E.
Another great audio combination which
includes a12 watt tuner/amplifier.
An automatic deck.
Two perfectly matched speakers.
Connections are incorporated for a
tape deck, stereo headphones and extra
speakers. £ 129.95.*
A further example of Sanyosound is the
model DC 534NE system, featuring a
precision belt drive turntable £ 142.95*
(speakers extra).
All these systems are smartly designed
in matching cabinets.
Not cheap — but you won't need abank
loan either.
Send immediately for afree leaflet
on audio equipment.
Then you'll see what Sanyosound is
really like.
*Recommended retail price.

DC 91 L.

SANYO • aworldoídifference
Write to Sanyo Marubeni ( U.K.) Ltd., Bushey Mill Lane, Watford, Herts. Tel: Watford 30421

KEEPING RECORDS

THERE'S no point in making afetish ( in the
1-sense of exaggerated reverence for aconcept)
of cataloguing your records. The whole point
of the exercise is to save time: to save the embarrassment of sheepishly admitting to friends
that you can't find the item you announced—
especially after all that crawling by the lowest
shelf under the window, or on top of the
miscellany practically out of reach over by the
1929 Edition of ' Grove'. And a pretty close
thing when that handful of ffrr 78s nearly fell
on the Thorens. .
Or maybe you only have twenty LPs, and
your problem is not one of order so much as
finance. But even with a small collection it is
satisfying to rationalise the way you keep them,
and maybe you can even learn something as
you go along. People who collect things, however, usually have a feeling for order, and by
virtue of their interest they also tend to remember exactly what they possess. Thus a cardsystem is not an absolute essential—Idon't
have one myself.
Most methods of ordering a collection
demand that as it swells, a periodic shufflingalong of discs is necessary: the records have
to be loose enough (though not so slack as to
lean) to accommodate the odd inserts, but
eventually the whole collection has to be
spaced out again left to right. The exception is
for those who like to allocate anumber, pasted
to the LP sleeve as it is acquired, which corresponds to acard in acomprehensive separate
index.
The objection—more aesthetic or
temperamental than practical I suppose—is
that the records themselves are in no meaningful
order on the shelves. Positive features are that
new discs just go at the end of the line and that
it is easier to write out the appropriate card
and slip into abox than to move actual records
about.
Our Music Editor's own method lies between
this and the idea of simply keeping discs on the
shelves in consistent categories, in an alphabetical or similar arrangment. He allocates
two-part numbers (
i.e. with prefix/number) so
that each composer has a prefix (example:
Beethoven B4), and each new addition under
that composer has a number. So this month's
new quartet coupling from Opus 18 might be
34: thus B4/34 is the complete number; it
returns after playing to that position on the
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shell, and a complete card- index of ‘% olks
relates back to it. It means that you have to
go through the record-catalogue deciding
what prefixes to allocate, for if suddenly anew
name appears—say your one and only Johann
Ludwig Bach—an adjustment must then be
made. Say B2(a) between B2 and B3. The
main advantage, again, is that with big collections under one composer (such as Mozart, a
special favourite with Peter Gammond) the
compartment expands without cramming added
discs between existing ones.
Another reviewer friend, with a really
massive collection, has them arranged as a
retailer would, under the prefixes used by
manufacturers. Thus all the VICS, ASD, SB,
etc, records in numerical order. His reference
is of course the complete catalogue. This seems
rather grandiose a principle for modest collectors (who have to pay for their records!)
and it would certainly be time-wasting unless
you had several hundred LPs. A slowly assembled collection would mean, too, that
earlier records would have passed from their
original categories into the bargain labels, and
it would therefore be necessary to retain
matching catalogues as well as the current one.
To keep a tag on those records you actually
owned you could mark them in the catalogue
on purchase.
Most people, Iimagine, group their records
alphabetically, with each section sub-divided
in the same pattern. Thus composers range
A—Z, with recitals and miscellany discs perhaps at the end. This has the main advantage
that anyone can see at a glance where to find
99 % of items; your wife can lay hands on her
favourites when you are out, and keen visitors
can assess what you have when your back is
turned! My own collection is arranged thus,
and as Isay, it is possible to dispense with any
index or book. After four or five years of
reviewing, though, for this and that publication,
Iam beginning to forget one or two details: to

Some thoughts on
filing systems for
gramophone records
By Christopher Breunig

be surprised to come across Ll's Ihad completely forgotten, or to be unsure of the contents
of some of the mixed LPs like ' Privilege' overture collections and vocal recitals. Incidentally,
for the sake of tidiness, all boxed albums are
shelved separately too.
The Editor's private system is essentially
alphabetical under composers, any disc featuring more than one composer going either in
'Collections' (orchestral works, etc) or ' Recitals' (one performer, several composers). In
his card index, J.C. enters any work by aparticular composer on that composer's card, and
of course most such entries have acorresponding disc on that part of the record shelves; but
if a work is part of a separate collection or
recital this is also stated on the card against
the entry.
Thus a recent Philips disc of
popular orchestral pieces by Schubert, Mendelssohn, Berlioz, Verdi and Glinka is handled as
follows. The record is called (on its spine)
'Bernard Haitink conducting . . .' etc, and is
placed in the ' Collections' section in an alphabetical position appropriate to Bernard. The
Verdi Force of Destiny overture on this disc is
entered on the Verdi card, with a crossreference saying: ' with Bernard Haitink,
collection'. Likewise with Recital' discs.
Non-composer categories such as ' Jazz',
'
Pop', ' Children ', ' Miscellaneous ' and Early
Music' are placed in the alphabetical sequence
as if they were composers, though J.C. admits
that this once led to his wife telephoning the
office in great frustration because while looking
for a Prokofiev record she became lost in a
tangle of Beatles and Simon & Garfunkle!
Ihave my own preference for the sequence of
types of work (
i.e. quartet/chamber/duo/piano/
concerto/symphony/choral/solo-voice)
under
any one composer heading. This is not identical
to the Classical Record Catalogue, and where
there are duplicated works these are either
alphabetical under performer (cg. the Brendel/
Bishop/Katchen/Serkin Diabelli Variations), or
in the cases of complete cycles (such as Mozart
piano concertos, or Beethoven symphonies) all
the recordings of aparticular artist are grouped
together. This seems logical since the couplings
by various artists—works like the Beethoven
piano sonatas or Mozart symphonies—are
never the same. Ihave a comparatively small
(continued on page 1269)

MERROW SOUND of Guildford offer you

DISCOUNTS

flee'
Fast efficient
Post Free
MAIL ORDER
SERVICE

Demonstration
Rooms PAW:0

Service Deleon
Premises PgDO
Merrow
Cash Price
AMPLIFIERS
*Armstrong 521 Teak Cased .. £ 45.75
Bang & Olufsen Beolab 5000 .. £ 149-75
*Cambridge Audio P50
£ 79.00
Ferrograph F307
£ 48.00
Leak Stereo 30+ Chassis .. £45.00
*Leak Stereo 30+ Teak Cased .. £ 50.03
Leak Stereo 7
,0 Chassis .. • • £ 55.75
*Leak Stereo 70 Teak Cased . • £60.00
Leak Twin Case ( Teak) .. • . £ 10.25
*Metrosound ST 20 • • £28.00
*Quad 33 Control Unit .. .. £ 39.00
'Quad 303 Power Amplifier .. £49.00
"Rogers Ravensbrook Mk II Cased £42.03
Rogers Ravensbrook Mk 11 Chassis £ 37.50
Rogers Ravensbourne Cased .. £ 50.50
Rogers Ravensbourne Chassis .. £47.50
*Sony TAI010
£ 59.75
*Sony TA I144
..
£ 94.75
*Sugden A2I Cased ( Class A) .. £ 55.50
TUNERS
'Armstrong MB Decoder .. £8.00
'Armstrong 524 FM
..
£ 35.00
'Armstrong 523 AM/FM
£45•00
Bang & Olufsen Beomaster 5000/11[107.75
•Leak Stereofetic FM Teak Case.. £61.00
Leak Stereofetic Chassis .. £ 57.00
*Quad FM3 Stereo
£ 69-00
Rogers Ravensbrook Chassis .. £ 39.75
*Rogers Ravensbrook Cased .. £43.00
Rogers Ravensbourne Chassis .. £51-00
Rogers Ravensbourne Cased .. £56.00
'Sony ST 8OF
£ 49.50
Sony ST 5100
..
£99.75
*Sony ST 5600
£ 63-75
Sugden R.2I FM
..
£ 69.50

.•

TUNER/AMPLIFIERS
*Armstrong 525 FM
..
£77•50
Armstrong 526 AM/FM .. £ 87-00
*Armstrong M8 Decoder ( required
for stereo)
..
£ 8-00
*Bang & Olufsen Beomaster 1000 £ 104.75
'Bang & Olufsen Beomaster 1200 £ 109.75
Bang & Olufsen Beomaster 1600 £ 126.50
'Bang & Olufsen Beomaster 3000 £ 143-50
Sony STR 122 .. .. £52.50
*Sony STR 222L
..
£87.75
'Sony STR 6040
..
£82•50
*Wharfedale 100.1 .. El 15.00
TURNTABLES
"Bang & Olufsen Beogram 1000.. £44•90
*Bang & Olufsen Beogram 1500.. £87•75

Merrow
Cash Price
*Bang & Olutsen Beogra n 1800. £63.50
*BSR McDonald MP60 Plinth and
£21.75
Lid ..
£13.50
BSR McDonald MP60 Chassis .
BSR McDonald 610 Plinth and Lid £26.00
£17.50
BSR McDonald 610 Chassis
£59.50
Dual 1219
Dual 1219 Shure M9I
£68.00
£10.00
Garrard 401
£24-50
*Garrard AP76
£28-00
Garrard SL72B
£33.00
G
d SL75B
£42-00
Garrard SL95B
*Goldring G175 with Plinth and
£43.50
Cover .
£32.50
Goldring GL75 Chassis ..
Goldring GL09/11 with Plinth and
£33.00
Cover ..
Goldring GL69/f1 Chassis .. £22.50
£67.95
*Sonab .
*Thorens TDI50AB Plinth and
£44•50
Cover .
Thorens TDI50A Mark II Motor
£39.50
and Arm
£65-50
Thorens TDI25 .
Philips GA202/11 Electronic .. £55-00

MAGNETIC CARTRIDGES
*Goldring G850
£ 5.00
"Goldring G800
£7.50
*Goldring G800E
£ 12-00
*Go!dring G800 Super E
.. £19.75
'Ortofon SLISE with transformers £28.75
0 rtofon MISE
£21.00
Ortofon MF.I5
. £18.50
Shure M3DM
.
£5.75
Shure M44-7
.
£ 9.00
'Shure M55/E
..
£ 10.25
'Shure M75E1/11 .. £ 16.50
'Shure M75E/I1
.
£ 17.00
*Shure V15111 Improved .. . £30.00

REPLACEMENT STYLI
Goldring G850 ..
Goldring G800 ..
Goldring G800E
Goldring G800SE
Shure N7SE1/11
Shure N75E/II ..
Shure N75/611
Shure N55/E
Shure VNI5/11

£3.50
£3.50
£8.50
£12-75
£10.50
£10.50
£6.75
£7.75
£13.50

Merrow
Cash Price
Sony TC 252D ( Stereo Deck) .. £72.75
Sony TC 252 ( Stereo) ( Also TC
252W)
.
£99.75
Sony TC 266 ( Stereo Deck) £85•75
Sony TC 127
..
£69.75
Revox 1102
.
£ 180 00

Merrow
Cash Price
PICK-UP ARMS
*Goldring Lento L75
Goldring Lento L69 .
*SME 3009 and S2 Shell ..
SME 3012 and S2 Shell

..
..
..
..

CABINET SPEAKERS
'Bowers & Wilkins DM I
*Bowers & Wilkins DM3
*Celestion Dicton 120 ( Pair)
*Celettion Dicton 15 ..
Goodmans Maxim
•Goodmans Minister ( Pair)
"Goodmans Magnum K2
*Goodmans Mezzo Ill
•KEF Chorale ..
*KEF Cadenza ..
*KEF Concerto ..
*KEF Cresta ( Pair)
*Leak Sandwich 200 ( Pair)
*Leak Sandwich 300 ( Pair)
'Leak Sandwich 600 ( Each)
Lowther Acousta Cabinet
Lowther Acousta with PM6
*Quad Electrostatic
•Sonab 0A4
Sonab OAS
Tannoy Ill LZ
•
..
Ttnnoy Lancaster Gold IS Teak
'Wharfedale Triton ( Pair) • •
*Wharfedale Denton ( Pair) ..
*Wharfedale Super Linton ( Pair)
*Wharfedale Melton .
*Wharfedale Dovedale 1.1• •
"Spenclor BC1 Studio Monitor ..

£ 10.50
£ 7.50
£28.50
£ 31.00

HEADPHONES
*Beyer DT 100
*Beyer DT 485
*Beyer DT 480
*Koss PRO 4A
'Koss K6 ..
*Koss KO 727B
*Koss PRO 4AA
*Koss ESP6 ( Electrostatic)
*Koss ESP9 ( Electrostatic)
Howland West CIS 300

£26.50
£53.00
£40.00
£25.50
£17.00
£42.00
£35-00
£26.25
£30.50
£36.00
£47.00
£45.00
£40-00
£51.50
£40.00
£25.50
£45.50
£57.50
£45.00
£58.00
£34.50
£52.00
£48-00
£33.00
£42.50
£27.00
£32.75
£59.00

MAIN AGENTS FOR BANG & OLUFSEN, KEF, QUAD, SONY, and TANDBERG

ITEMS MARKED * are always on demonstration with comparator facilities. ( Subject onlytoavailabi)ity.)

cal»

MAGNETIC TAPE
B.A.S.F. L/FI or Dynarange 5" ..
sr
7"
White Box 5" 3 Boxes
5j." 3 Boxes
7" 3 Boxes

£1.25
£1.57
£2.25
£2.25
£2.75
£3.75

COLOUR TELEVISION
Bang & Olufsen 26 inch £ 428
Bang & Olufsen 22 inch £ 359
Tandberg 22 inch .. . £ 325
Sony 13 inch
£199 .75
Installed and Guaranteed up to 25
miles from Guildford.
'FIRST CLASS SERVICE
"FULL FREE LABOUR
GUARANTEE
FULLY EXPERIENCED
COLOUR ENGINEERS
•COLOUR RENTAL
SERVICE ( 10 miles radius)

SPEAKER UNITS AND KITS
Lowther PM6 Drive Unit .. £20.01
Lowther PM6 Drive Unit Mark 11 £22.0)
Tannoy 15" Monitor Gold Chassis £ 37.50
Tannoy III LZ Monitor Gold Chas. £27.00
Wharfedale Unit 3 Kit .. [ 10.75
Wharfedale Unit 4 Kit ..
£14.50
Wharfedale Unit 5 Kit ..
£20.25
Wharfedale Super B RS ' DD Chas.
£7.00
Wharfedale Super 19 RS/DD Chas. £11.25
TAPE RECORDERS
Akai 4000
•Akai 4000D Stereo Deck
*Tandberg 1800 Stereo Deck
*Tandberg 304IX Stereo Deck
Ferrograph 704 Stereo Deck
*Sony TC 366 ..

£11•75
£30-00
£26.00
£18.50
£9.75
£13.50
£22.50
£36.00
£53.00

*******************-'
THIS MONTH'S
SUPER BARGAIN!
▪
•

. £ 102.00

•
•

gsy so

WHARFEDALE 100.1
TUNER/AMPLIFIER
LIST PRICE £ 149 00
OUR ••• • 15.00
PRICE

▪*******************

. £ 93 SO
. £206-00
. £ 110.00

All prices are correct at time of going
to press, but are subject to alteration
without notice.
ALL ITEMS NEW AND GUARANTEED

We regret that our telephones are switched off on
Saturday.

PERSONAL SHOPPERS

SERVICE

EASY TERMS

MAIL ORDER

Merchandise is offered at the above prices for cash and carry purchases.
Barclay Card facilities are available. Cheques can be accepted if packed by
Bank cheque card. We are equipped with quiet, comfortable demonstration
rooms, simulating a home environment, first class facilities for switched
comparisons between different makes of equipment, and our sales staff are
fully qualified service engineers who know their subject. We are open
9.30 to Ip.m. and 2 to 5.30 p.m. daily including Saturday, cloie at 1 p.m.
Wednesday.
LATE NIGHT FRIDAY OPENING
LARGE CAR PARK
SUSPENDED UNTIL SEPTEMBER
IN REAR

We
have
a
fully equipped
Service
Department and
top flight engineers.
All
repairs are
carried out on
the premises.

For personal shoppers at above
prices. Credit Sale facilities are
readily avaiiable. Payments can
be extended up to 2 years and a
deposit of one-third is required.
Prior arrangement is necessary.
Barclay Card facilities are also
available. Full details on request.

All stocks offered are available on
prompt despatch mail order. Cash
with order or Barclay Card
facilities ( details on
request).
PRICES
QUOTED
CARRIAGE
PAID ( U.K. only).

MARROW SOUND of Guildford

Dept. NMERROW SOUND LTD., 205 EPSOM ROAD, MERROW, GUILDFORD, SURREY. Tel.: 0483 64171
Just 2 miles out of Guildford on the A246
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has
IN NEATLY labelled ranks stand our
I treasures. From ANGELES: Victoria de los
to WALTON: William, including a whole
collection of 78s now rejuvenated with a
0.003 in. diamond fitted to a Decca Deram—
they never thought to have it so good. Idly
thumbing through the pages of the record
index I pause at MUSSORGSKI: Modiste who
heads the section, and below, in ordered
columns across the page comes Pictures at An
Exhibition by the Orchestra de la Rediffusion
Française on four 12 in. 78s, bought in 1948,
followed by another Pictures—the Chicago
Symphony under Kubelik on a 10 in. LP,
bought 1954.
Finally, comes yet another
Pictures, surely the definitive version, with
Ashkenazy on Side 1 and the Los Angeles
Symphony under Mehta on Side 2. One 12 in.
LP bought 1968 . . . obviously I'm hooked on
Pictures.
Makes you think though, the dates Imean,
for compressed into those titles are two decades
of technological progress on the one hand, and
twenty years of my own ' hi-fi history' on the
other.
1948: First heard Pictures on a Double
Decca (!) portable in a demob camp in
Yorkshire, thanks to an educational sergeant
with musical sensibilities. On arriving back in
London with my gratuity safely in my wallet
Ilashed out and bought those records and, for
a further £ 7, a battered Collaro portable with
a new fangled sapphire stylus. It played all
my 78s, old and new, and kept me happy for
several years; after all Iknew no better.
But about this time Imet a sort of passable
imitation of Burl Ives, a guitar playing friend
way up the then rickety ' hi-fi' ladder. He had
the ultimate in loudspeakers, a grand old
Rola G12 mounted in a 4ft square plywood
baffle, which occupied the fireplace in his
attic flat.
This played a principal—nay
domineering—role at many record sessions
and parties and Iwell remember the reverent
hush that fell on the boisterous crowd in
attendance with each new offering. Quietly
sipping our beer, reclining easily on the
cushion covered floor, we wafted through
record after record, blissfully unaware of the
sibilant hissing that ever dogged our footsteps,
Fig. 1(Top): the 'box' made from 1954 drift- wood and
changed over the years to suit various 'bits'. Fig. 2
(Bottom): Headphones in use, useful 'to keep in touch
with the latest in contemporary music without
inflicting it on anyone else'.
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not to mention the antics of the record changer
at the end of each side (they work kind of
fast at 78 revs per minute) and the smell of
burning, dusty, Paxolin emanating from the
tiny radiogram amplifier, always on the verge
of a nervous breakdown.
1954 was a year of terrible winter storms
which wreaked true havoc along the British
and Dutch coasts. It's an ill wind they say,
and the proof of this sits by me as I write,
smooth without being Pop (see figs. Iand 2).
A touch of the Scandinavians perhaps but
not a bit self-conscious of its origins—though
some 70% of the wood employed was storm
tossed drift wood—oak, mahogany, the lot.
It is now disguised by finishing and facing,
having evolved over the years, changing as
the equipment it housed changed.
But the basis of the thing has remained
substantially unaltered, save for a few minor
additions, until the present day. Of course it
wasn't designed in a vacuum, for the first
equipment it housed was only chosen after
much painstaking thought—and paid for from
the proceeds of selling my nine-point-five
movie gear and persuading my wife to contribute some of her savings. It started life
carrying a Leak TLI2 amplifier with matching
Varislope preamplifier, aConnoisseur turntable
and the same company's moving- iron pickup.
The TLI2 was bolted to the main frame, left
open to dissipate the generous warmth it
produced, whilst the preamplifier was mounted
through the top, all connecting leads being
religiously kept as short as possible. Itwisted
the leads from pickup to amplifier very
tightly, Iremember, though to no avail since
hum, vestigial but unmistakable, remained.
Maddening! But the absence of a workshop
combined with unsympathetic landladies placed
something of a damper on early experimenting
. . . and the series of moves that followed
these early years may well have been due to the
sawdust and solder that careful brushing had
just failed to remove completely from the
carpet.
With the advent of VHF broadcasting in
1956, coinciding with our moving at last into
a place of our own, we shook out the money
box again, counted our last few pennies, and
bought another good ' first', a Lowther FM
tuner. This was a new window in my listening
experience, and one I shall always remember
as a real breakthrough. Gone now was all
the hum and hiss, that curse of the hi-fi

Top Diicounti+Demonftrctioni
AMPLIFIERS (P & P 50p)
Acoustic- Research .. £140.00
ARD2000
..
38.00
Armstrong 5.
21 . > ..
45.50
Cambridge Audio P40, PS6
From stock
Decca A3000
..
58.00
Dual CV20
..
39.00
Dual CV40
6IBO
Dual CV80
72.00
Ferrograph F307 1.-"I k
. 2 ..
Goldring ST3000 .. ..
42.00
Grundig SVI40 ..
From stock
J.B.L. SA660 .. .. 180.00
Leak Stereo 70 Chassis .. ..
53-50
Leak Stereo 70 Teak
..
60.00
Leak Stereo 30 . Chassis ..
4450
Leak Stereo 30
Teak _..
51.00
Lux SQ707 ..
On request
Metrosound ST20 Teak ..
29 00
Nikko TRM30IC .. ..
30 00
Nikko TRM40IC .. ..
40 00
Nikko TRM50
48 00
Nikko TRMI220 ..
78 00
Philips RH590......
4000
Philips RH59I ......5700
Pioneer SA500
42.00
Pioneer SA700
..
67.00
Pioneer SC700
On request
Pioneer SF700
On request
Pioneer SM700
On request
Pioneer SA900 .. .. ..
95.00
Pioneer SR202 Reverb. Amp. .
32 00
Rogers Ravensbrook Chassis 11 .
38 50
Rogers Ravensbrook Teak II .
43 00
Rogers Ravensbourne Chassis .
48 00
Rogers Ravensbourne Teak
52 50
Sacom A500
23 00
Sansui AU101
34 00
Sansui AU222
46 00
Sansui RA500
38 00
Sansui AU555A
65 00
Sansui AU666
75 00
Sansui AU777 .
85-00
Sansui AU999 ..
115 00
Sinclair 2000 metal ..
22 50
Sinclair Project 60 with filter .
26 00
Sinclair 3000 black ..
36 00
Sugden A21/II ..
54 00
Sugden A51/C51 . . ..
96.00
Tripletone 8 8 Mk 2 .. ..
30.00
HEADPHONES (P & P 25p)
Akai ASE- 9S
5.75
Akai ASE- 20
7.50
AKG K60 11 00
Beyer DT100
12 00
Beyer DT109
.
20 00
Beyer DT485
.
28.00
From stock
D. Clark .. _ ..
Howland- West HVV4ST ..
7.00
Howland- West HW85 ..
9.50
Nivico STH 10E
10.00
Pioneer SE2P
4.50
Pioneer SE20A
7-00
Pioneer SE30
10.00
Pioneer 5E50
15.00
Sansui SS2 ..
6-50
Sansui SS20
..
13.50
Koss PRO 4A
..
16.50
Koss PRO 4AA
22-00
Koss ESP6
..
..
36.00
Koss ESP9 .. .. .. ..
55.50
LOUDSPEAKERS (P & P 50p)
Acoustic- Research AR4X ..
33-00
Acoustic- Research AR5 pine ..
93.00
Acoustic- Research AR3A pine .. 132.00
B & W DM ITeak or Walnut ..
25-50
B & W DM IRosewood .. ..
26.50

\

B & W DM3 Teak or Walnut .. £ 50 00
B & W DM3 Rosewood ..
55 00
B & W Model 70 .. .. 120.00
Cambridge R50
On request
Celestion Ditton 10
..
18.00
Celestion Ditton 15
..
25.50
Celestion Ditton 25
50.00
Decca Deram
14.50
Dynaco A25 Mk 2
25•50
Goodmans Maxim
17-50
Goodmans Marimba
18-50
Goodmans Minister ( pair)
36-00
Goodmans Mezzo Ill
24.50
Goodmans Magnum K2 ..
32-00
Goodmans Magister
48.00
IMF Transmission Line Monitor From stock
IMF Transmission Line Studio From stock
J.B.L. Century L100
.. 120.00
J.B.L. Aquarius I .. .. 126.00
J.B.L. Aquarius 4 ..
72.00
KEF Cresta Mk 2 ( pair) ..
38.00
KEF Chorale
28.00
KEF Cadenza
34 00
KEF Concerto ..
50-00
Lowther PM6 in enclosure
43 00
Lowther PM7 in enclosure
53 00
Lowther PM6 unit
20.00
Lowther PM7 unit
27.00
Leak 600 ..
37.00
Leak 300 ..
26.00
Leak 200 ..
21.50
Metrosound HFSIO
12.00
Metrosound HFS20
..
16.50
Mordaunt-Short M5077 ..
From stock
Mordaunt-Short MS400 ..
From stock
Mordaunt-Short MS700 ..
From stock
Peerless 4-30/12 Kit
..
20.50
Peerless 50-2 Kit ..
Peerless 120-4 Kit
29.00
Philips RH48I
9.50
Philips RH482
15-00
Philips RH49I
18.50
Philips RH497
33.00
Pioneer CS53
30-00
Pioneer CS66
36-00
Pioneer CS- E500
49 00
Pioneer CS- E700
57 00
Pioneer CS63DX
80 00
Sansui SL5 Teak or White
26 00
Sansui SL7 Teak or White
30 00
Sansui SP30
26-00
Sansui SP50
35.00
Sansui SP300
..
6700
Sonab V- I
From stock
Sonab 0A-5
From stock
Sonab 0A-6
..
From stock
Tannoy 12" in Lancaster enclosure
46.00
Tannoy IS in Lancaster enclosure
52-50
Tannoy Ill LZ in Teak enclosure
34-00
Tannoy 12" Monitor Gold Unit ..
30-00
Tannoy 15" Monitor Gold Speaker
Unit ........
34 -00
Wharfedale
ertons ( pair) ..
33.00
Wharfedale Super Lintons ( pair)
39-50
Wharfedale Astons ( pair) in White
43.00
Wharfedale Tritons ( pair) • .
46 00
Wharfedale Melton
25 00
Wharfedale Dovedale 3 ..
32-00
Wharfedale Rosedale
50 00
Wharfedale Unit 3
II 00
Wharfedale Unit 4
15 00
Wharfedale Unit 5
..
20.50
Heco Range .. ..
From stock
PICK-UP ARMS (
P& P23p
Audio Technica AT1005/II .
16.50
Decca International ..
22.00
Goldring L75
.
11.00

£.00
Goldring L69
11.50
Neat G30 ..
24.00
Ortofon RS212
27-50
SME 3009/S2
29.00
SME 3012/S2 .
18.00
Transcriptor Fluid
TAPE RECORDERS
72.50
Akai 4000D
98.00
Akai 4000 ..
90-00
Dual CT G28 ..
170-00
Ferrograph 702/704
206.00
Ferrograph 722/724
176.00
Ferrograph 702H/704H
24.50
Philips N2202
58.00
Philips EL2400
66.00
Philips EL240I
. 108-00
Philips N4408
88.00
Philips N4407
..
48-00
Philips N4308
.. 105.00
Philips N4500
.. 200.00
Philips PROI2
.. 124.00
Pioneer T600 ..
On request
Revox 1102/1104 Series 2
On request
Revox 1122/1124 Series 2
On request
Revox 1108
On request
Sanyo MRI20
..
46.00
Uher 714 ..
.. 118.00
Uher 4000C
.. 160.00
Uher 4400 ..
TUNERS (P & P 45p)
..
36.00
Armstrong 524 FM
45-00
Armstrong 523 AM/FM ..
Armstrong M8 Decoder ..
From stock
Grundig RTIO0
..
38.00
Korting T500 .
..
55-00
Leak Stereofetic Chassis
..
61-50
Leak Stereofetic Teak ..
..
66.00
Lux VL7OT
.. 125-00
Lux WLI3
On request
Nikko range
36.00
Philips RH690
67-00
Philips RH69I
58-00
Pioneer TX500
114-00
Pioneer TX900
39-50
Rogers Ravensbrook FET
49.00
Rogers Ravensbourne FET
67.00
Sansui TU555 ..
78.00
Sansui TU666 ..
82.00
Sansui TU777
TUNER AMPLIFIERS (P & P >
63p)
Acoustic- Research
350.00
Akai AA- 6600 ..
120-00
Armstrong 526 .. ..
87.00
Armstrong 525 ..
77-00
Dual CTI6
90.00
Goodmans Module 80
..
80.00
Korting 400T
..
..
67-00
Nikko range
On request
Philips RH781
..
60.00
Philips RH790
.. 108-00
Pioneer KX330
..
68.00
Pioneer SX440
85.00
Pioneer LX440
..
93-00
Pioneer SX770
.. 114.00
Pioneer 5)(990
.. 140-00
Pioneer SXI500
.. 170-00
Pioneer SX9000
.. 240-00
Rotel FAX330
..
78.00
Rotel FAX550
90-00
Sansui 200 ..
71-50
Sansui 300
..
..
87.00
Sansui 350
..
.. 110.00
Sansui 800
..
.. 118.00
.. 128-00
Sansui 2000
Sansui 5000A
.. 166.00
Sanyo DC60E
On request
Sonab R7000
From stock

Teleton F2000 .. .. E36 00
Toshiba SA- 2600M
..
46 00
Wharfedale 100.1 .. .. 108 00
TURNTABLES
BSR McDonald MP60 .. ..
12 50
BSR McDonald MP60 Base & Cover
19 00
Dual 1219 with Shure M9I ..
63 00
Dual 1219 Deck .. ..
52 00
Dual 1209 Deck ..
38 00
Garrard SP25/3
13 50
G
d AP76
23 00
Garrard SL72B ..
26 00
Garrard SL758 ..
30 00
Garrard SL95B ..
38 00
Goldring GL69/2 Deck ..
21 50
Goldring GL69/2/P
lid ..
32 00
Goldring GL75 Deck ..
31 50
Goldring GL75/P
lid ..
42 50
Philips GA202 ..
54 00
Pioneer PLI IAC Base & Cover
38 00
Pioneer PL I2AC Base & Cover ..
38 00
Pioneer PL3I
..
..
85 00
Pioneer PL4IC .. .. 100 00
Sansui SRI050C .. ..
56 00
Sansui SR2050C .. ..
68 00
Sanyo TP-785 ..
From stock
SME 2000 plinth system .. ..
34 00
Sonab MS75S ..
From stock
Thorens TD 150A/2
39 00
Thorens TD150AB/2
42 50
Thorens TX Il Cover
4 00
Thorens TDI25 Deck .. ..
64 00
Transcriptor complete with arm
80 00
Transcriptor Saturn ..
50 00
CARTRIDGES (Post free)
ABC 10E Mk 2 ....
32 00
Audio Technica AT2I X ..
12 00
Audio Technica AT66
5 00
B & 0 SPC6....... 00
B & 0 SPI ..
6 00
B & 0 SPIO
8 50
B & 0 SPI4
800
8 & 0 SP6 stylus ..
300
Decca 4RC
......
1300
Decca H4E
18 00
Decca C4E ..
••
18
58
08
0
Decca SH4E .. ..
Goldring G850 cartridge
500
Goldring G800 cartridge • .
8 00
Goldring G800E cartridge. •
12 50
Goldring G800SE cartridge..
16 00
Goldring G800H cartridge
7 50
Goldring 850 stylus ..
3-50
Goldring 800 stylus ..
3 SO
Goldring 800E stylus ..
7 50
Goldring Super E stylus ..
II50
Ortofon SLI5E .. ..
23 SO
Ortofon 2 - 15K module
5 50
Ortofon MISE .. ..
23 50
Ortofon MFIS E Elliptical
19 00
Shure M3DM .. ..
6 00
Shure M44-5
8 00
Shure M44-7
8 00
Shure M44E
0 50
Shure M5SE
1.00
Shure M75-6
2 SO
Shure M75E1/2
500
Shure M75E/2
600
Shure M9IE ..
450
Shure VI5/2 improved
30 00
Shure N3D
4 50
Shure N44-5
6 00
Shure N44-7
5 50
Shure N44E
6 50
Shure N55E
7 00
Shure N75-6
500
Shure NV1512
13 50

EXPORT ORDERS TAKEN (PERSONAL) FREE OF UK TAX
EXPORT SHIPMENTS BY: GONRAND FRERES, 32'38 LEMAN STREET, LONDON El

fouthern Audio
feruicef

Under the personal Direction of MR. JOSEPH PAO, BRIT.!. RE.,
POST GRAD. DIPLOMA IN
ELECTRONICS
(SOUTHAMPTON)
j

Call in at our showroom:

43 High Street, Kingston -on -Thames, Surrey.
Tel.: 01-549 3194 ( 3 lines)
All equipment guaranteed new and in
makers own boxes. Finest after sales
services. First year, parts and labour free.
Money credited within 7 days if not satisfied. Majority of orders by return of post.

CASH DISCOUNTS
ON ALL LEADING MAKES OF EQUIPMENT. LARGE STOCKS IN OUR FULLY
EQUIPPED SHOWROOM WITH COMPARISON FACILITIES.

EASY TERMS
AVAILABLE

Simply quote your number by phone or

9

BARCLAYCARD CUSTOMERS

).--J-A • • • 1

letter. Goods despatched promptly. Please
add 5p in the

to above prices.
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enthusiast, as out of a clean, quiet, background came the voice of announcer, so clear
he could almost be hiding in the speakers.
The effect was rivetting, and very gratifying.
The Lowther tuner was a very civilised
instrument for those days. Amongst other
refinements it had interstation muting and
didn't drift about when warming up, and
though rather wide and high it was shallow
enough to fit in my cabinet, leaving enough
room for a well to store 45s in.
All this remained intact until our last (and I
hope final) move, into an ancient bungalow,
miles from anywhere and perfect for highfidelity. Much work was done on the house
before thoughts turned to hi-fi, and by then
it was time to think in terms of stereo.
With luck 1966 saw the final changes for
some time to come. Careful thought, and a
thorough market survey, were responsible for
two major decisions—which, in retrospect
seem to have been justified. The first was to
stick to the same equipment brands that had
already served well over the years and the
second not to forsake the valve . . . which
at that time seemed a good deal more reliable
and a good deal less noisy than the transistor.
The new player was a Thorens TD150 with
an SME arm (fig. 3), and widening the mounting board of the former to accept the rather
Fig. 3(Top): TO 150 extended to take an SME arm.
Fig. 4(
Middle): Extra control unit; fully hinged out to
reveal power amplifier. Fig. 5(
Bottom): Close-up of
Leak Varislope control unit and Trough- Line tuner.

CUT THE CRACKLE

continued

Ihave also observed that amplifiers employing high h silicon transistors are more prone to
electrical interference than those with lower h
germanium counterparts—so perhaps there is
something to be said for germanium after all!
Further, amplifiers incorporating a series
regulator appear to be more suppressed than
those where the supply goes straight in from
the bridge rectifier. There is also reason to
believe that switching transients can put the
regulator transistor in peril even though the
voltage dropped by the device is well within
\f eet,and that this peril is minimised by the use
of bypass ceramics as shown. Please, Mr.
Amplifier Designer, do something about this
serious problem of interference!
Before closing, Iwould also like to say afew
words about radio interference. In strong signal
areas the radio, television and communications
services can also—indeed do—impair our
listening enjoyment, especially on gram. This
is due to the high gain at this point and the wide
passband of the devices with their easy drive
into non- linearity. Play with the high gain of
ICs and see what happens!
Some people cure this by connecting a
ceramic capacitor between base and emitter of
the first transistor (on the RIAA preamplifier,
for instance, described by Mr. Brainsby last
April).
There is no need to mess about with
resistors, contrary to what may be written
elsewhere. The ceramic must be close to the
input transistor and wired with the shortest
leads. Ihave found 1000pF asuitable value in
most cases.
Sadly, in passive circuit configurations this can
introduce capacitive reactance to the magnetic
pickup which can be undesirable when one is a
HI-FI NEWS & RECORD REVIEW
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perfectionist! The alternative is to thread a
ferrite bead on the signal ( base) lead and, if
necessary, at other points earlier in the magnetic
pickup circuit, depending on the design. While
this may not totally clear the trouble when the
interfering signal fields are high, it will at least
help!

KEEPING RECORDS
opera collection, but Iknow many like to have
all their opera boxes away from the rest.
It seems to me that only the couplings of two
different composers, and records like the EMI
Great Instrumentalists ( in a wholly classical
collection, that is) need cause any hesitation.
As to the first (e.g. the Barenboim Bruckner
Te Deum/Bach Magnificat) one either puts it
under the work first listed on the spine, or—a
personal preference—under the work you are
more attracted to play. In acard-index system
two cards would be made out, with a note
specifying where it was shelved, rather as in
John Crabbe's system mentioned earlier. Incidentally, I am ignoring any commercial systems here, although Iwould point out to perfectionists that the Long Playing Record Library
prints cards for almost every classical LP as it
appears in this country. Ivan March does this
essentially for public libraries, but he tells me
the cards are available to any customer.
It is easy to group together concerts and
recitals under the principal artists' initials,
again in alphabetical order; maybe keeping
the odd Test Record(s) at the very end of the
last shelf, convenient for equipment checks, etc.
Pop LPs, too, can be slotted in here, Beecham
and the Beatles, Karajan and the Kinks. Incidentally, one refinement—and again this would
1269

large base of the latter proved aticklish business.
Also, as is clear from the photographs (particularly fig. 4), a separate switching unit was
constructed, incorporating a blending circuit.
It can be pulled out for servicing the amplifier
and control unit, and when shut all is hidden,
the Jensen headsets being stored in an adjacent
compartment.
We find this our latest venture very useful,
particularly the provision for headphones—
essential I should think if you are unlucky
enough to live within compressor range of
Heathrow. Of course, even the best headsets
have their limitations, but if tastes clash, or
one is trying to keep with the latest in contemporary music without inflicting it on anyone
else, they are invaluable. We always use the
'blend' circuit for the most pleasing and
natural results; it is the least tiring aurally—
though this seems to be very much ajudgement
based on physical comfort as well.
Looking back, Imust confess to a feeling of
sadness at what has happened to one of the
firms in whose equipment I invested and
placed so much faith. This is part of a trend,
I know, but the PR man's assertion that
cottage industries must expand cuts very little
ice with me, whatever its merits. I'm all for
cottage industries of this sort—and even a bit
of home industry—to counteract the conformity of modern commercial design. Grappling
with computers at the office is all very well,
but who wants to come home and find one
sitting on his hearthrug?

only apply to those with a rapidly increasing
collection, professional listeners, etc.—I keep
a compartment for very new records, records
I haven't heard or reviewed, or assimilated
mentally, and these form a complete new
'sub-collection' arranged in order as necessary.
Later, they go into the main collection.
I mentioned earlier that it was possible to
learn from the way you arrange your collection.
From a dull, dutifully alphabetical order this
seems unlikely, but for many years I had a
sequence which, although it had its problems,
had a certain interest too. Bartók next to
Bach, Vivaldi to Vaughan Williams smacked
too much of rigidity: one might almost say
insensitivity! And so my records were in
sequences of time-order and nationality. Ihad
the main AustroGerman stream from Bach
through Mozart, Beethoven, Brahms, Mahler,
to Webern and R. Strauss; then French,
English schools, etc. Each group came progressively towards our own time: the Russians
from Tchaikovsky, through Rachmaninov to
Shostakovich; the Czechs/Hungarians from
Dvotak to Bartók and Kodaly, and Janacek;
Elgar led to Tippett; Bizet to Poulenc. I
believe this effortlessly instilled some awareness
of the period and location of a composer, and
it was only when the total went into several
hundred LPs that I abandoned it—primarily
because my wife was unable to fathom so
weirdly private asystem!
As I said to begin with, whatever you do,
avoid any burdensome system or one which
tempts you to leave loose records about because
you ' haven't found time' to catalogue them
properly. Except for the professional librarian,
who is obliged to take it seriously, such preoccupations are really irrelevant to the real
business of listening to the music.

4!1.
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System 3000 High Fidelity Amplifier
The Sinclair System 3000 amplifier is an entirely
new design offering a performance which is
matched by the products of only two or three
other companies in the World and by none at less
than twice the price. Total harmonic distortion is
less than 0.04% at full output at 1KHz and is less
than 0.1% at all power levels and frequencies in
the audio spectrum. The Output power is 17 Watts
per channel R.M.S. continuous sine wave with

both channels operating. The circuit features a
stabilised power supply with automatic overload
protection making the amplifier virtually indestructible.
The amplifier incorporates every feature ever
likely to be required, including the usual tone,
volume and balance controls, two pickup inputs,
radio and tape inputs, tape output. scratch filter,
speaker muting switch, headphones socket and
switched mains outlet.

The circuit uses silicon transistors exclusively and
the output transistors are chosen to be especially
robust. The amplifier case is black anodised
aluminium superbly finished and extremely robust.
Recommended retail price £ 45
Sinclair Radionics Ltd.
London Road, St. Ives,
Huntingdonshire PE17 4HJ. Tel:(048 06) 4311

BOOK REVIEWS
BREAKTHROUGH: An Amazing Experiment
in Electronic Communication with the Dead.
By Konstantln Raudive. Translated by Nadia
Fowler. Appendices by various experts. 391
pages. Price £3.50. Published by Colin Smythe
Ltd., Gerrards Cross, Bucks.
Accompanying 7in. record giving recorded examples of voices received. Vista mVMS100.
Price 99p.

phenomena. It is almost as if the 'spirits' had
to obey some sort of 'code of conduct' whose
basic rule is that they must never be too convincing, that they must always leave plenty of
room for the sceptics to doubt. In a hundred
and twenty years of spirit communications
(they started about 1850 in America), the spirits
never seem to have seized their opportunity to
IN 1964 a book called Voices from Space
convince mankind once and for all. For
appeared in Stockholm; the author, Friedrich
example, one single clear prophecy about the
Jürgenson, was apparently a kind of amateur
future ( they seem to be able to foresee the
psychical researcher, who claimed to have
future)—let us say, the exact date of an earthidentified odd sounds on recording tape as
quake or volcanic explosion—announced
voices of the dead. Dr. Konstantin Raudive
throughout the world in spiritualist journals,
got interested in this claim, and since 1965 has
would leave the sceptics without aleg to stand
made 72,000 recordings. The result is deson assuming it proved to be unequivocally
cribed, and many of the recordings transcribed,
true. But although there is plenty of evidence
in this remarkable book.
to prove that something very odd is going on,
Certain things must be stated at once. Anyit never becomes that convincing to the sceptics
one who hopes that the dead will talk clearly
—or even to the uninterested majority of
and unambiguously, as if from some ghostly
people, who feel there is something abit morbid
BBC, will be disappointed. The sounds aie
and indecent about spiritualism.
highly ambiguous: very faint voices, repeating
And Raudive's tape recordings, while they
very short phrases at aspeed that amounts to a
gabble, all covered by background atmoscertainly add an interesting new dimension to
spiritualism, are certainly not a breakthrough
pherics and the noise of the tape itself. Imagine
in the sense of altering this balance of ambiguity.
one of those early Lionel Mapleson cylinders
The sceptic's first line of defence is that many of
made in the wings at the Met. in the 1890s; but
imagine that, instead of recording opera, he
the sounds are probably not voices at all, but
tape noises, or perhaps random radio moduwas trying to pick up aGertrude Stein play in
lations. This cannot really be maintained when
which all the characters repeated short phrases
you've heard the small record that can be
in artificial rhythms quite unlike ordinary
speech.. . .
bought with the book: at least some of the
voices—say 20%—are so clear that they cannot
And this is not the worst of it. The author
be explained on these hypotheses. Also, they
claims that anybody can get these voices. All
are in the habit of naming the experimenter and
you do is put afresh tape on your recorder (or
sometimes seem to answer direct questions.
presumably an old tape would do if your
erase head is working efficiently), leave the
The next line of defence strikes me as altomicrophone in a silent room with the tape
gether more interesting and plausible: that we
running; and when you play it back, the likeliare here dealing with some strange manihood, according to Dr. Raudive, is that you will
festation of the subconscious mind, not unlike
hear the spirit voices. (You can also plug
poltergeists. Dr. Hans Bender, the German
directly into the tape recorder's radio or line
equivalent of Professor Rhine ( of ESP fame)
input, though it is then preferable to tune in to
took this view; but apparently he was conan unused radio frequency, employing adiode
verted, and ended by more-or- less agreeing with
circuit—the equivalent of a simple crystal
Dr. Raudive. 1am still not at all sure. In
receiver. It seems, in fact, that 'reception' is
America a few years back a little alcoholic
essentially a radio phenomenon, results only
named Ted Serios astounded the experts— in
being obtained with a microphone due to
particular, Dr. Jule Eisenbud—by his ability to
residual non-linearities in transistor recorders.)
concentrate on apolaroid camera and produce
However, since the voices always seem to speak
quite clear photographs of objects he was thinkin very short phrases, and the external noises
ing about. Iam strongly inclined to believe
are distracting, you need to strain your ears to
him genuine; Dr. Eisenbud certainly is. Could
get anything. And just to make things really
this not be something of the same sort,happening
awkward, the voices seem to prefer languages
unconsciously? Is it not curious that the 'voice
like Swedish, Latvian and German.
entities' speak in Swedish, Latvian and German
A few months ago, Ifinished a large book
—Dr. Raudive's own languages—and seldom
called simply The Occult (
due out later this
in English?
year). When I started doing the section on
But while Ithink this explanation is the most
spiritualism, my attitude towards it all was .
likely of all the 'sceptical' possibilities, Ihave
agnostic, rather sceptical; perhaps bored would
to admit that it leaves a lot unexplained—for
express it most simply. After studying enormous
example, that the publisher of this book
amounts of material, Icame to the conclusion
bought anew tape recorder, put anew tape on
that this is not all nonsense and illusion. If we
it, and almost immediately got a voice which
are to be honest and impartial, Ithink we have
said clearly in German ' Why don't you open
to admit that the evidence is strongly in favour
the door?' The voice proved to be that of the
of life after death, and of the ability of 'the
mother of Peter Bander, who writes the preface.
dead' to communicate with Earth. But in spite
My own feeling is that we had better wait
of this, Ihave to admit that there is always somefor a year or two before making final judgething infuriatingly ambiguous about psychic
ments; this is an interesting beginning, let us
HI-FI NEWS & RECORD REVIEW
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leave it at that. There are so many unanswered
questions at the moment. Why do the voices
speak in short bursts, as if they were people
shouting messages from one mountain top to
the next? Why do they speak twice as fast as
human beings (although the pitch is approximately normal)? Assuming that the dead have
their own equivalent of the BBC—which Dr.
Raudive suggests—and that it is at present as
primitive as Edison's telegraph, why can't they
slow down their voices and speak very clearly,
as human operators would do under similar
conditions? And if so many of the communicants are famous writers, philosophers and so
on (James Joyce, Mayakovsky, Nietzsche,
Hitler), why can't they say anything worth
listening to? This is also one of the chief
problems of psychical research in general; you
would think the dead would get together their
best minds to convince us, but the communications are mostly about trivial matters. The
net result is that the unprejudiced listener ends
up in astate of irritated semi-scepticism, rather
like that produced by the 'evidence' for flying
saucers, or Mrs. Rosemary Brown's music
dictated by dead composers.
Idon't doubt that there is something important
and exciting going on here. But Iget an odd
feeling that at present, we lack the standards
by which it could be judged.
Colin Wilson

UNDERSTANDING THE SEMICONDUCTOR.
By C. N. G. Matthews. Paperback, 118 pages, 51
line illustrations.
Price £.00.
Published by
Newnes-Butterworths, Butterworth & Co. ( Publishers) Ltd.

of this magazine will remember the excellent articles about two years ago
entitled Transistors without Tears by Mr.
Matthews; this book by the same author is a
natural sequel to the series. In it, he has adopted
amodern training technique, that of casting the
format of the book in the style of a 'chained
programme' course. The information is laid
out in short numbered sentences and interpolated with questions at frequent intervals to
ensure that the reader has fully understood the
information given, and without which, further
progress would be valueless. There are a few
examples to be worked out, with a suggested
experiment here and there and each of the nine
chapters concludes with ageneral test. Finally,
the last chapter is devoted to acomprehensive
series of revisionary questions, thus providing
aself-evaluation progress report for the reader
on how much of the book has been absorbed.
Even to begin this course arranged by the
author demands reasonable familiarity with
basic DC theory, and here he has thoughtfully
provided ashort preliminary qualifying examination of six questions that the reader is required
to answer before tackling the meat of the
remaining 118 pages, thereby ensuring he is
academically equipped to stay the pace.
The first two chapters deal with the theory of
semiconduction physics (a little too much,
perhaps, for this reviewer) and this is followed
by diodes, bipolar transistors and their various
configurations, working parameters using the
'black box' concept and finishing with a few
simple, practical circuits. Throughout, the bipolar transistor is treated as an amplifying
device and its equally important role in logic
circuitry is not covered, and other devices such
as F.E.Ts and S.C.Rs are not mentioned.
REGULAR READERS

STAX SR-3
EAR
SPEAKER

THE RECORD
HUNTER
Provide the best of both worlds
We have carefully selected a range of quality Hi -Fi
equipment enabling us to match any permutations to
your budget. Below are two alternative examples.

SYSTEM ONE

£79

COMPLETELY READY WIRED
Comprises: BSR MacDonald MP60
with plinth and cover
Philips RH580 Amplifier
Goldring G850 Cartridge
Goodmans 3005 Loudspeakers ( pair)

SYSTEM TWO

£139

COMPLETELY READY WIRED
Comprises: Goldring GL69 II with
plinth and cover
Sansui AU101 Amplifier
Shure M44E Cartridge
Richard Allan ' Flamenco'
Loudspeakers ( pair)
SANSUI AU101 Solid state amplifier offering
features and performance way out of proportion
to its size and its modest price tag. 50 watt with
a wide 25 to 40,000 Hz power bandwidth and
limits distortion to less than 0.8%.

...electrostatic, but lightweight
Wrap yourself in your own luxury world
of music with the Stax SR- 3 headset, and
indulge yourself in the fullest, most
natural sound. Without paying the earth —
for this Stax instrument represents the
best value in Stereophonic headphones. The
electrostatic drive makes reproduction
virtually distortion- free, from deep bass
to supersonic treble. Coupled with the
advanced Stax SRD-5 adaptor, to keep the
weight of the headphones to acomfortable
minimum. Recommended retail price: £ 45.40.
Hear these Stax headsets at your local
dealer, or write for further details and
specifications. Trade enquiries welcome.

FLAMENCO A specially damped low resonance
roll surround 8" bass unit and a roll surround 5"
mid range unit incorporating a specially treated
cone, form the basis of the system which
includes a 4" treble unit to handle frequencies
above 8KHz.
Our experienced staff are always available to give you
unbiased advice on all aspects of hi-fi.
Free installation in the Home Counties. Delivery
arrangements available throughout the country.
You get amore personal service at

THE RECORD HUNTER LTD

WILMEX LTD

%.1

Stax Division, 24/26 Ensign Street, London El
Telephone: 01-9492545
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London's Classical Record & Hi -Fi Centre
27-29 York Road, Waterloo, London, SE.1.
(Opposite Shell Centre & Waterloo Underground)
Telephone: 01-928 8731 & 01-928 4179

This book is of prime value to students with
an eye on a career in circuit design, or audio
enthusiasts ready to dive rather more deeply
than usual into semiconductor theory. Recommended.
Reg Williamson

own in conjunction with the synopses: the
combination should have a reasonably shattering effect on those in the right frame of mind
at the right psychological moment. I shall
certainly try it out on my children at what I
judge to be the most susceptible time.
As one might expect of the biographer of

ITALIAN OPERA. By Stelios Galatopoulos. 180
pages, 28 half-tone illustrations, various musical
examples. Price £2.00. Published by J. M. Dent

Callas, some of Mr. Galatopoulos' remarks
about individual singers are a trifle controversial and the discography is also rather biased
in acertain direction. But then one hopes that
the beginner will persevere, and if he does he
will soon discover that the world of Italian
opera is like that: full of passionate involvement and dogmatic judgment!
John Palmer

& Sons Ltd.

There is a supporting stereo disc record, THE
WORLD OF ITALIAN OPERA, featuring
famous scenes from each of twelve operas detailed
in the book. Decca SPA105 (
99p).
WRITTEN IN an easily readable style, this book
is an attractive introduction for those about to
embark on what is, after all, a highly artificial
art. For the lack of some such introduction
many people who take the plunge are either
quite unnerved or find the whole business
either totally mystifying or absolutely ludicrous.
A good brief outline of operatic history is
followed by more detailed accounts of twelve
mainstays of the repertory—five of them by
Verdi, two by Puccini, one each by Rossini,
Donizetti and Bellini, and Cav and Pag. The
title is strictly adhered to and apparently means
not opera in Italian but opera by Italians, since
none of Mozart's three masterpieces is included,
although of course they are mentioned in the
historical section.
The supporting record really comes into its

ELGAR. By Ian Parrott. 143 pages. Price £1.75.
Published by J. M. Dent& Sons Ltd. in the'Master
Musicians' series.
IT IS USEFUL and desirable to have an up-to-date

volume on our great English composer in the
'Master Musicians' series and, within the limits
imposed by these small volumes, Ian Parrott's
book fills the need most admirably, providing
all the information that any normal musiclover or student is likely to want. It is a conscious distillation of books by Buckley,Newman,
Young, McVeagh, Kennedy and others and,
as the author says in his Preface, written, as it
were, from a distance, by one of a generation
who know Elgar only from his music and the

I-IINTS AND TIPS
BY HARRY LEEMING
LOW- NOISE TAPE
It is important to realise that for the best

results the new low-noise tapes require an
increase of bias. If the bias is not increased the
treble end of the frequency response will be
rather over-emphasised, necessitating backingoff the .treble control when the tape is replayed
via a hi-fi installation.
VOLTAGE DOUBLING

When 'messing about' with electronics it
frequently happens that one requires a higher
DC voltage than an available mains transformer and rectifier will supply. A simple way
round the difficulty is to use avoltage doubling
circuit. The circuit shown is equally suitable
for getting 15 V (from a6V heater winding) to
operate a relay or transistorised pre-amplifier,
or around 500 V high tension from a 200 V
transformer. The rectifiers can be generalpurpose silicon types for any current up to 1A,
such as Radiospares R.E.C. 53, and any
transformer voltage up to 250. If the transformer has a fairly high secondary voltage and
a low resistance, it is advisable to connect a
resistor ( R) of a few ohms in series to reduce
the switch-on surge. If one is running the
voltage rather near to the top limit of the
rectifiers, it is also advisable to connect capacitors of about 0.0112F, 1000 V working in
parallel with them, to protect against sharp
voltage peaks. The reservoirs should have a
capacity of about I1/F for every milliamp or so
of output current, and should have sufficient
AC ripple current capability.
Ill-Fl NEWS & RECORD REVIEW

JULY 1971

PROTECTING F.E.T. INPUT STAGES

Whilst field-effect transistors are very tolerant
to high signal levels, they are easily damaged if
excessive voltage is applied to their inputs. This
can easily happen when leads are being pulled
in and out, especially if the plugs are of the
phono or jack variety. If an item of equipment
is not earthed it is possible for a considerable
AC voltage to appear on its chassis via the
capacity of the mains transformer. This might
not be sufficient to give even a slight electric
shock, but it may be high enough to cause
damage to sensitive F.E.Ts if, for instance, the
inner terminal of a phono plug makes contact
before the outer, as the voltage will then be
discharged through the input stage.
The rule with all equipment using F.E.Ts (or
any transistors for that matter), is to disconnect
the equipment from the mains before making
the interconnections. Simply switching off does
not always provide the necessary isolation, and
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written impressions of his contemporaries.
As if aware that he was writing for a ' standard'
series, Professor Parrott has managed to avoid
any emotional involvement with the usual
result, perhaps, that this has become not so
much abook for enjoyable sustained reading as
a book of reference, a little dry but having an
air of authority about it. Elgar's life is summed
up in the first four chapters, covering only 32
pages, so there is not much room for sidetracks.
The various works are then well covered in the
next sixty or so pages, with very adequate
musical illustrations. Iwas alittle disappointed
with the so-called 'solution' to the Enigma that
has puzzled so many for so long and agree with
Mrs Elgar Blake when she wrote to the author
'I can't see why it could not be the answer,
though Ifear we shall none of us ever know for
certain'.
If Elgar comes more vividly from Michael
Kennedy's far more emotional account published in 1969, then this book can be considered a very useful, factual, tidy companion
to that. Particularly useful are the appendices
that take up the last 40 pages or so: A. Calendar;
B. Catalogue of Works; C. Personalia; D.
Bibliography; E. Houses where Elgar lived
(18 of them). At this very reasonable price I
should imagine everyone at all interested in
Elgar will find a place for it on their shelves—
along with the other volumes in this worthy
series.
Peter Gammond
as transistors or F.E.T. replacement can be
expensive, it is better to be safe than sorry.
DANGER FAST REWIND

When rewinding a tape deck connected to a
high fidelity system, keep the volume turned
low. Failure to observe this point can result in
a burnt-out tweeter, as the high frequencies
generated at rewind speed ( in recorders which
monitor the tape during fast wind) can be
more than the speaker unit is designed to
stand.
HEADS AGAIN

Fault—' weak and
muffled
recordings'.
Cure—' clean the heads'. It has always surprised me that many otherwise fastidious
customers simply don't bother to clean their
tape recorder heads; and it surprises me even
more the number of machines that come in for
repair (especially under guarantee) with nothing
else wrong but dirty heads. There are several
head-cleaning fluids and kits available, but for
occasional use a bottle of meths. (about 5p),
a clean duster, and a match-stick will be
sufficient. Note that ferrous metals should
not be brought near to the heads when cleaning, unless adefluxer is available to remove any
magnetism inadvertently introduced.

COMPULSORY PURCHASE
STOCK CLEARANCE
Our North London Warehouse has been the subject ola Compulsory Purchase Order.
Result: We have to get out and so does our stock! As space is at apremium we offer
these items at the following prices:AMPLIFIERS (
P/P 75p)
CARTRIDGES (
P/P 25p)
Armstrong 521
..
..
£42.50
C. Audio P.50 ..
£75.00
C. Audio P.100 ..
£125.00
J. E. Sugden A21,11
£52.50
Nikko TRM 30 IC
..
£29.00

TAPE UNITS
Aka' 4000D

£67.50

TUNER AMPLIFIERS (
P P £ 1)
Armstrong 525
Armstrong 526 ..
Goodmans Module 80 ..

PICKUP ARMS (
P/P 50p)

SPEAKER SYSTEMS
(P/P £1.50 pair)

£11.00
£15.75
£25.00
£29.00

£42.50
£39.00
£49.00
£60.00
£67.00
£67.50
. • £95.00
•£118.00
• • £130.00

KEF Cresta/II
Celestion Ditton 120
Celestion Ditton 15

TURNTABLES (
P/P 75p)

KEF Chorale
Tannoy Ill LZ
KEF Cadenza
KEF Concerto
Spendor Monitor BC.1
IMF Export Studio..

Connoisseur ..
On Application
.. £11.00
Garrard SP25/II
.. £21.00
Garrard AP.76
.. £32.50
Goldring GL 75 ..
.. £43.50
Goldring GL 75 P & C
.. £11.50
MacDonald MP.60
Thorens, Transcriptor and Sony
On Application

CAMBRIDGE

£11.50
£25.00
£35.00
£22.00
£30.00
£35.50

AKG K.60 .
AKG K.180 ..
Koss ESP 6
Koss Pro 4AA
Stax SR3/UK
Stax SR3/SRD5

£38.50
£63.50
On Application

Lenco L.75 ..
A.T. 1005/11 ..
SME 3009/S.2 ..
SME 3009/S.2 HE ..

••
••
••

£4.50
£7.50
£15.00
£28.00
£47.50
£11.50
£30.00

HEADPHONES (
P/P 50p)

£72.00
£82.00
£75.00

TUNERS (
P/P 75p)
Nikko FAM 10
J. E. Sugden R.21
Revox A.77 ..

•

Goldring G.850
Goldring G.800
ADC 550 XE
ADC 10-E/II
ADC 26 ..
Shure M75-6,Il
Shure V-15,11 Imp.

IMF Domestic Monitor ..
Cambridge Audio R5OW
Dynaco, Rogers, Radford

£175.00
£165.00
On Application
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BURNETT JAMES

STOCKHAUSEN: PURITAN
A COUPLE of articles I read recently
El (
though one was not written all that
recently) spark off a few thoughts of a kind in
my upper conning tower. The first was a piece
by Mr Desmond Shawe-Taylor in the Sunday
Times a few weeks ago—subject: Karlheinz
Stockhausen, always a cause for detonations.
The second, older, piece was by Winthrop
Sargent from The New Yorker. anent the
puritanical 'correctness' of Toscanini not only
in contradistinction to but in contradiction of
the liberal romantic nineteenth century.
No one, I imagine, and certainly not our
younger talented musicians of the Barenboim,
du Pré, Mehta, Ashkenazy,
Huybrechts
lineage, believes that the great virtuosi of the
past had any truck with keeping the tempo
rigid steady or in maintaining dead-on speeds.
Beethoven would have wondered what on earth
was going on if he had chanced to hear some
modern ways, of which Toscanini was high
priest.
Because Toscanini was a musical
genius, the way he found and followed led to
quite remarkable and exceptional results. But
it also led to some highly questionable
'traditions'—a lot of little fellows all beating
out a rigid tempo as though the hard line were
next to the God line. Toscanini's fashion was
like cropped hair—the short back and sides of
musical performance.
What then of Karlhein7? Can we not hear

THE
OTHER,
'SI DE
GRAMOPHONE SOCIETY NOTES
BY KENNETH LLOYD

IAM INDEBTED to Mr. John Jessett, secretary of
the Aldershot Gramophone Circle, for a letter
that seems to reflect the experience of many
societies throughout the country who are having
great difficulty in getting publicity in the local
press. Ican do no better than to offer a large
excerpt from his letter: ' Ihave met with little
co-operation from one local paper. When I
became secretary last year I made a special
point of calling at the office of this paper to
seek their aid in publishing the reports on our
society meetings every fortnight. To help them
Itype out the report and deliver it by hand to
their office during the interval of our meetings
(sometimes a few days earlier). They do
occasionally print them. When Ienquire for
the reason for the non-publication tam told
Iii FI NEWS & RECORD REVIEW
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the formidable Arturo tearing off strips of
rasping Italian at the hint or thought of all
such?
I don't recall hearing Toscanini's
reaction to things like that, yet he was a fierce
disciplinarian ( which Idon't necessarily use in
this context as a term of abuse) and that
wouldn't do at all for the master of the
'happening'. Or would it?
A terrible thought has rumbled in my head:
is not the new, the Stockhausen aesthetic
(a dim word probably, but I can't think of
another quickly) evidence of the new puritanism? The particular ' work' Mr ShaweTaylor had wrestled with was Stinuniing. I
quote from the Sunday Times critic: ' For 75
minutes without interruption we hear a single
chord- -a common chord topped with its
seventh and ninth— in many variations of
timbre and density, mostly vocalised in a
twanging, nasalised tone-quality, periodically
revitalised by the introduction of "magic
names" such
as " Vishnu", " Nemesis",
"Niemals", " Ouranos", as well as brief spoken
texts " which Iwrote during an amorous period
in April, 1967".' If 75 minutes endurance of
that is not an act of undiluted puritanism, Iam
stumped for words and stuck for bobbins.
The poor old romantic, assaulting metaphysical heights or sunk in subjective gloom,
seems cast down in the face of such monuments to the new ' spiritual era' with its
"it is aquestion of space"—yet the local Townswomen's Guild and other Women's Organisations get approximately half a page devoted
to their activities. The paper publishes a
week-end edition as well as amid-week edition
so there should be no lack of space.'
Iknow from experience that there are many
local papers who regularly give space to practically every pursuit under the sun including a
page of pop—admirable and worthwhile as it
is—but never devote one word to classical
music. Ithink that some editars are under the
impression that only a few of their readers are
interested in this field, but if they are they are in
their dotage.
In my part of Middlesex there are nearly a
dozen societies all earning a respectable living
and surely this should be worth some precious
space. Iknow our own minute secretary has
spent a great deal of time preparing copy,
excellent Imight add, containing reports and
news of celebrities who have been or who are
coming, but has long since devoted her time
to something more rewarding, for only infrequently did her contribution see the light of
day.
Editors and sub-editors that t have seen
seem, however, to be in complete agreement
that space is available if the article is newsworthy. What this means can vary very considerably and it must be admitted that a busty
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concentration upon ' the intuitive and the
supra-rational'. ' Impurities' were anathema
and pots of poison to Toscanini and his like.
Isuspect they perform much the same function
for Stockhausen and his.
Of course, Toscanini never claimed that he
was perfect. Far from it: he got tough with
music precisely because he felt his own imperfections at odds with the works he conducted.
Is not the Stockhausen demand upon us also
some form of protest against human imperfection, from the other end of the spectrum?
It is odd how apparent opposites seem to
tie up in the end. For Toscanini music was a
form of holy rite; so it was for Furtwângler;
so it is for Stockhausen. The question is, how
far can you go in any one direction without
coming back to where you started from? Does
not all great music, all great art for that
matter, originate in some state of being
'sent'? Beethoven certainly thought so, though
his word was ' raptus'.
For Stravinsky, of course, it was altogether
different—which only shows that there are as
many ways of killing a pig as there are pigs to
be killed. If you see what Imean. Stockhausen
disapproves of the use of hallucinatory drugs.
Quite, one might spitefully answer, he simply
provides them. Yet he is not alone. The inner
force of a Toscanini performance induces a
certain hypnotic response, entirely valid, truly
creative at the deeper, maybe unconscious level.
Can you get ' high', or ' sent' by a gramophone record? Involved and committed by
the reproduced creative act? Obviously you
can, for to say the opposite is to confuse ends
and means.
Stockhausen might say you
cannot. So might haveToscanini. It upsets their
puritanical, hair-shirted, stands against corruption. But for most of us, merely human,
it is a less stony road we travel. After all, we
can usually cut down on the 75 minutes. And
inithe no one ‘‘ ill notice anyma‘.
blonde, revealing hot pants, or a supermarket
theft by a well-known housewife is always the
priority.
The strange thing about Mr. Jessett's letter
is that it refers to apaper that is well-known to
me; in fact, 1have to admit it, Icontribute a
regular fortnightly column on current classical
releases ( I hope Mr. Jessett reads it for, of
course, it is very good!). It seems, therefore, that
the Editor is sympathetic to serious music.
Icannot therefore think that this Editor, who
has so far never failed to include my copy, and
in fact with great courtesy sends me press
cuttings of the article when printed, has little
or no interest in including in his week-end
edition the activities of the local Gramophone
Society, which Iknow has awide following and
is also a member of an extremely flourishing
regional group.
It seems to me that Hampshire in general and
Aldershot in particular have a press that caters
for our interests, and Iwonder if perhaps the
at tides submitted are either too lengthy or not
newsy enough. After all, an editor is concerned
only with ' news' and provided it is of sufficient
interest he will print it; so perhaps the
answer is for Mr. Jessett to go on as he has
started and Iam sure Aldershot Gramophone
Circle will soon become newswoi thy—after all,
this column is, Ihope, being read from Cornwall
to Newcastle—and beyond.
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-looking back
by Peter Gammond
A column of second thoughts, new discoveries and old favorites
goes right back to my early days of record
Icollecting
when those august red-labelled
T

12 in. 78s with their famous canine trademark
seemed so dignified and above criticism.
Other labels, if they will excuse my saying so,
seemed quite common with their imitation
gold, their less perfect printing, their air of
trying to sell us something. HMV seemed to
have a sort of imperialistic ring about it, as if
it stood for His Majesty's Voice; it was certainly the voice then of the gramophonic
establishment. Now, collectively known as
EMI (Everybody's Musical Ideal?), they have
actually tried to commercialise their revered
image—but without success. Labels have been
changed into bold new images but cannot
hide decades of inbuilt tastefulness; there have
been fruitful dealings with the Russians; there
have been open associations with the Beatles
and other pop idols. Yet EMI records are
still issued in quite an imperious and unhurried
way and we are privileged to buy them as and
when they choose to come along. Those
among us who follow the humble trade of
writers are always honoured to be asked to
pen a few words on their behalf. When we go
into EMI we know there will be none of the
'old boy' and ' mate' sort of greeting that we
might expect elsewhere, or the silently arrogant
'well what do you want' kind of look. People
will rise to their feet and shake us warmly by
the hand and introduce us politely to other
people.
of this, or Ishall hardly dare to
write more. It was a mere prelude to looking
back over the past three months or so to see
what musical activities had mainly been preoccupying the gentlemen of EMI's Classical
Department in Grosvenor Place of late. One
thing that has certainly been pre-occupying
them, and rightly so, is the towering and
venerable figure of Dr. Otto Klemperer. With
his classic performances of the Beethoven
symphonies newly enshrined for the Beethoven
year, together with the new recordings with
Daniel Barenboim of the piano concertos,
EMI have recently turned their attention to his
recordings of the four Brahms symphonies and
put these in a box along with the Tragic and
Academic Festival overtures ( SLS804—four
records). His dedicated and musicianly view
of Brahms was first made available some ten
years ago and much Brahms has passed
under many bridges since then. ' Breadth,
power and majesty' we once wrote in ' Music
on Record' with especial commendation of the
1st and 4th symphonies. Now we are perfectly
free to snipe at the vast reputation of Klemperer,
as many do and will, or we may have been too
lavish in our praise.
BUT ENOUGH
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In these days of many versions somebody
may tell us that the new recordings by Herr
So-and-So are the ' best buy'—but it will
always be a salutory experience to hear as
much of a great interpreter like Klemperer as
we can. He is one of the last of what appears
to be a dying race of great ' emperors of the
podium', musical dictators able to bend a
modern orchestra to their will—even if being
wilful. There are many highly praised conductors of the moment whose performances
are well nigh indistinguishable, note and
everything else perfect, maybe, but notably
lacking in the personal touch which conductors
like Toscanini, Furtwângler, Beecham and
Klemperer have imposed on their recorded
performances.
Klemperer's Mahler 2, the Resurrection is
also resurrected in a two-record set at £3.75
(SLS806). I might well be drawn to Solti's
hair-raising performance of this great work (as
might many ' hi-fi addicts'); but I would be
suffering agreat deprivation if Icould not also
turn to Klemperer's ' spiritual nobility', to
remind myself again of the moving experience
of hearing this particular performance for the
first time. Iwas spellbound, especially as the
work was also fairly new to me then in 1963;
at least I'd never heard aconcert performance
of it.
Thankfully it is not all a matter of looking
back into the dim past, for Klemperer's later
activities are also being issued, notably his
impressive remouldings of Mozartian operatic
masterpieces (earlier The Magic Flute (
SAN
137/8/9-1964) and Don Giovanni (
SAN172/3/
4/5- 1966))—and now The Marriage of Figaro
(SLS955). Isay remoulding' for we have been
attuning ourselves to having Mozart in the
light, youthful, gallant manner which currently
we believe to be the ' correct', ' classical'
approach—Kleiber and Boehm both outstanding in this scintillating kind of Mozart.
But Klemperer comes along not, let it be said,
with asolemn approach but certainly with one
which imbues this knockabout comedy with
an amazing amount of dramatic weight and
underlying significance—a performance which
must force us to re-adjust our set ways of
thinking. Perhaps this is Klemperer in a
nutshell—a conductor who inevitably makes
us think and re-think, certainly never negligible
or to be ignored.
I DON'T MERELY want to reiterate what other
reviewers have said, but Iwould like to mention my satisfaction and pleasure at having all
the Saint-Saens piano concertos available
again. It is amazing how many music- lovers
plead ignorance of these fine, civilised works
(beyond No. 2 usually) and how woefully they
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have been neglected. It was EMI who gave us
most of the previous recordings way back, and
now they do it again with these fine performances by Ciccolini ( SLS802-3 records).
Still trying to promote an English interest in
French music, I also beg you to sample the
Fauré disc (HQS1245), a real bargain and a
bit of Menuhin advocacy that should not be
missed. Superb chamber music playing, full
of vitality and charm, ideal chamber music
recording, splendid music. Ihave not had the
chance of hearing I3eroff's recordings of the
Debussy Préludes yet, but our reviewer's
enthusiasm in the June issue certainly makes
me wish Ihad. A good period for Francophiles
and propitious for the future of the Common
Market.
Even in the privileged position of Music
Editor, there is not always the opportunity to
hear everything, nor even the opportunity
(which would be ideal) to hear most records
before receiving our panel's varying reports on
them. As I tend to get the protests when a
record is poorly reviewed, 1often wish Ihad
my case for the defence of reviewers more
adequately prepared. Although the repercussions are less painful ( usually coming from
readers rather than record companies) when
we overpraise, Iam just as relieved when Ican
check on what seems to be an over-lavish
paean of praise. Iapologise to our reviewer
for any suspicions Imay have entertained when
he spoke of ' a group of angels' and ' ravishing
perfection' in connection with the Netherlands
Wind Ensemble recording of Dvofak's Wind
Serenade, Gounod's Petite symphonie and
Schubert's Minuet and finale ( Philips 6500
163). He was perfectly justified and what more
could we want in these gruesome days than a
record ' brimming over with happiness'—
as an occasional indulgence anyway. I have
not seen a recording of the last two works
mentioned since Iacquired what has long been
a treasured disc by the Pierre Poulteau Wind
Ensemble way back in 1956 ( LXT5I72); now
honourably retired.

has already given me a great
deal of innocent pleasure (not least as a home
quiz item) has been ' The Light Music of
Shostakovich'—now reissued cheaply on CBS
61220. Try this entertaining disc of lighthearted frolics which revives the spirit of
Offenbach. Try to avoid reading however, the
sick-making sleeve-note which suggests that
Mozart's Musical Joke is full of rollicking
tunes and speaks of ' solemn Russians' and
demonstrates (quite forgivably of course) a
complete ignorance of the background to
Shostakovich's joyful efforts. I understand
that a complete recording of his musical
comedy Moscow, Cheremushki is available
in Russia. Perhaps our friends at EMI could
do something about bringing it to the West.
Finally, by way of apology to CBS, for not
mentioning that their interesting and much
discussed recording of Tchaikovsky's 4th
symphony under Daniel Barenboim is accompanied by a complete Boosey & Hawkes
Miniature Score (cost 75p), all included in
the normal purchase price. This is part of a
sensible publicity tie-up between the music
publishers and CBS designed to persuade us to
buy records and scores together— an admirable
practice if you can afford it.
A RECORD WHICH
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that, in London's already
REMARKABLE
crowded musical calendar, two annual
festivals manage to inject something extra,
something distinctive. The Camden Festival
(best known for its operas, which this year
included Rossini's Tancredi) is a municipal
promotion; the English Bach Festival springs
from the energies of Lina Lalandi.
Greek by origin, harpsichordist by profession, dynamo by nature, Miss Lalandi
divides her curiously named festival between
Oxford and London.
Curiously named,
because it is not devoted to ' the English Bach'
(Johann Christian, who settled in London) or
even mainly to any Bach: this year its central
attraction was the presence of Karlheinz
Stockhausen, whose latest contributions to the
fashionable ' live-plus-electronic' medium included Stimmung for six voices—the German
title meaning both ' tuning' and ' atmosphere'.

ARTHUR JACOBS

The things Ihear
the music world, live and recorded

and readers, of our American
contemporary Stereo Review have been showing deep anxiety in the face of what they call
'the crisis in classical music'. American record
companies are abandoning the big orchestras
(even the Boston Symphony now adheres to
Deutsche Grammophon), classical programmes
are being heavily dropped from FM broadWhat would happen at a more conventional
casting stations, and many are the complaints
concert if an hour's delay were announced, I of classical- minded consumers who find shops
hesitate to think. On this occasion ( when an
and mail-order firms equally insensitive to
electric component rebelled) the crowd which
their needs.
had flocked to St John's, Smith Square was
It is not, the Editor and readers believe, just
docile, and the neighbouring pub profited.
a distributive problem. The Editor bluntly
The work itself, performed by the Collegium
demands that the companies should ' improve
Vocale of Cologne, was a non-stop 75 minutes
the product'. He makes one suggestion of a
of mainly soothing, chordal music suggesting
radical but not complex nature: re- introduce
an oriental trance, broken by heavy Germanic
the classical ' single', instead of always prehumour—the interjection
of words like
senting shorter items as part of an unavoidable
'Mittwoch' ( Wednesday) and, in English,
large package.
'barbershop' ( presumably
suggesting
the
Ishould be interested to learn the reaction
American brand of male quartet singing). It
of both trade and consumers in this country to
was enjoyable in a mildly therapeutic way.
that suggestion. Meanwhile Imake one of my
Stockhausen is a cult figure and the place
own. Why should not companies be compelled
was packed. One should not effect too much
by law ( as with the weight of cans of food) to
surprise that it was almost empty when British
state the number of minutes of music on each
and
Australian
avant-garde
composers
disc? The difference between two ' short' and
(Bernard Rands, Reginald Smith-Brindle,
two ' long' sides can be almost of the order of
Don Banks, David Lumsdaine) put over their
50% of playing-time. Ought we not to know
wares a week later. I was captivated by
what we are paying for?
Rands' Solo I for electronically modified
double-bass, unaccompanied—exciting music
BORIS GODUNOV and Madam Butterfly were, in
requiring astunning virtuoso performance, and
asense, opposite experiences recently at Covent
receiving it from Barry Guy.
Garden. With Boris Christoff dominating as

last month (on page 1127, not in
my regular column), I am reviewing this
month the historical vocal recordings which
are being re-issued by the British Institute of
Recorded Sound. They are all being repressed
on vinylite, and the cost to European collectors
is £ 1.25 per disc, including postage and packing
($3•50 in North America). A complete set of
discs costs £25 ( S70).
HMA 1 consists of two previously unpublished titles by Conchita Supervia—' Lullaby'
(Cyril Scott) and ' When Ibring you coloured
toys' (Carpenter). The sound quality of these
is quite amazing. There is virtually no surface
noise, the voice is smooth and forward, and
what Supervia does with this rather undistinguished material must be heard to be
believed.
HMA 2 contains repressings of two rare De
Lucia recordings made for G & T—' Ah
Surrentina' ( De Curtis) and ' Serenamente'
(Barthelemy). Again the musical content is
slight, but De Lucia lavishes his unique art on
both these trifles, and makes of them something
quite enchanting.
HMA 3gives us two Spanish songs ' Cancion

THE

EDITOR,

AS I WROTE
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HISTORICALLY
SPEAKING,
John Freestone
del Carretero' ( Buchardo) and Dia del teste'
(Ugarte) which are extreme rarities in their
original HMV form. They are sung with
great vivacity by the distinguished soprano
Hina Spani.
HMA 4 is highly interesting, since it makes
generally available for the first time two
unpublished recordings by Tamagno, the
creator of the title role in Verdi's Otello. They
are ' Ora eper sempre addio' ( matrix 3025 FT)
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ever in the role of the guilt-laden Tsar, this was
simply the mixture as before—and for me, so
long as the bastardised Rimsky-Korsakov
revision is tolerated by the Royal Opera in
place of what Mussorgsky really wrote, it is
the wrong mixture. But the Butterfly was
new—thanks to Jeannette Pilou, a slim,
young-looking Greek soprano whose expressive, unforced tones and telling gestures
re-created the excitement of the whole opera
for me. I liked the conducting of John
Matheson, too, but it was a pity that this
Butterfly had such an unattractively sung
Pinkerton in Ermanno Mauro.
1 SEE that our audio authorities have not yet
decided between quadraphony and quadriphony. May I, with due deference to our
Editor, suggest that both are wrong? The
-phony suffix is Greek, not Latin. The correct
term is thus tetraphony, as in tetralogy and all
those chemical compounds. Any takers? *

writing I
have not heard the
Decca recording of Britten's Owen Wingrave,
but encountered it only on the BBC-2screening.
1can recognize the musical skill, but what I
experience is an incredibly silly story. The
prospective-soldier-turned-pacifist, taunted with
the word ' Coward!', proves his valour by
sleeping in a haunted room—oh, I say, sir!
good show!—and is found mysteriously dead.
Why can't opera grow up?
AT THE MOMENT of

* Very nice, but this confuses with tetrahedral', a spatially distinct type of quadraphony. Sorry!— Ed.

from Otello and ` Di quella pira' ( Matrix
3012 Fr) from Il Trovatore. They are very
similar to the published versions, but as the
masters are in virgin state, the pressings are
very fine and the voice emerges with startling
realism, considering the very early date of
recording ( probably December 1902).
HMB 5 presents two very rare Battistini
recordings of 1913 in which he is joined by the
mezzo-soprano Barbieri. They are singing the
duets ' Mira d'acerbe lagrime' and
Vivra
contende il giubilo' from II Trovatore.
Battistini is in superb form, and these rare
titles will be welcome additions to most
collections.
HMB 6 is devoted to the well-known
Viennese soprano Selma Kurz, who sings
'Ernani involami' and ' D'amor sull'ali rosee'
from Ernani and Il Trovatore respectively.
These are outstanding recordings sung with
all the virtuosity which one associates with
this delightful artist. She shows that she was
by no means restricted to the repertoire
usually associated with a light soprano, but
had the necessary weight of voice for such
(continued overleaf)

HISTORICALLY

SPEAKING

. 1.

demanding roles as Elvira in Ernani and
Leonora in Il Trovatore.
HMB 7 & 8are both re-issues of recordings
by the famous Russian lyric tenor Dmitri
Smirnoff, and the titles are ' Plus blanche'
(Les Huguenots— Meyerbeer) and ' La Fleur'
(Carmen—Bizet) on HMB 7 and ' There is a
deserted land' (
Russian & Ludmilla—Glinka)
and ' Unwillingly to these sad shores' (
Rusa/ka
—Dargomizhsky) on HMB 8. All are sung
with great distinction and the recording is
excellent for its period.
HMB 9 is a re-pressing of two 101 in.
Fonotipia titles by the celebrated Italian
baritone Eugenio Giraldoni, who was the
creator of the role of Scarpia in Puccini's
Tosca. He sings the ' Credo' and ' Era la notte'
from Verdi's Otello quite superbly, and again
the recording is miraculous for its date ( 19056).
HMB 10 is also a re-pressing of two Fonotipia titles both sung by the Russian soprano
Félia Litvinne who made agreat career in the
opera houses of Europe and America, and was
a sister-in-law of the De Reszke brothers.
She sings in French part of Aida's solo from
the first act of the opera, and ' Voi lo sapete'
from Mascagni's Cavalleria Rusticana. The
lovely quality of the voice and the superb
control are object-lessons for budding dramatic
sopranos, and again the recording is unbelievably good for its date ( 1905).
HMB 11 brings two further unpublished
titles by Supervia ' Le Roi de Thulé from

Gounod's Faust and ' Autrefois un roide
Thule' from Berlioz's La Damnation de Faust.
Most opera lovers will find both sides full of
interest, even though neither Gounod's nor
Berlioz's heroine would have been ideal parts
for the Spanish mezzo-soprano.
HMB 12 is devoted to the great French
bass-baritone Vanni Marcoux. He sings solos
from Cléopatre by Massenet and Hamlet by
Thomas and gives a wonderful demonstration
of effortless singing with faultless diction and a
lovely warm sympathetic quality of voice.
HMB 13 contains two arias, ' Madre
pietosa vergine' and ' Pace, pace, mio Dio',
both from Verdi's La Forza del Destino, sung
by that superb Viennese artist Maria Nemeth.
These are among her rarest titles, and they
are given with thrilling quality of voice.
HMB 14. This is one of the outstanding
re-issues of the series. On one side there is a
previously unpublished title by Lucien Fugère—
'
Voir naître un enfant' (Louise— Charpentier),
and this is acreator's record into the bargain.
On the other side Reynaldo Hahn sings, in
English, Gounod's Maid of Athens; this too is
unpublished, but is an excellent example of
Hahn's inimitable style and artistry.
HMB 15 adds three more titles previously
unpublished to the recorded repertoire of
Maggie Teyte. She sings Chausson's ' Le
temps des lilas' and ' Papillons' and Hahn's
'Belle lune d'argent' quite superbly.
HMB 16 provides two interesting titles by
Eva Van Osten, the original Octavian in
Richard Strauss's Der Rosenkavalier. Her
recordings are Einsam in trübten Tagen' and
'Euch Iüften' from Lohengrin (
Wagner). and

they are superb examples of beautifully floated
tone and effortless singing.
HMB 17 will be of great interest to operatic
historians for it makes available two previously unpublished recordings by Zenatello—
'Dio mi potevi' and ` Si pel ciel' (with Note)
both from Verdi's Otello. These were recorded
'live' from Covent Garden in 1926, and have
all the virtues and of course the faults of such
recordings. They show Zenatello in one of his
greatest roles and are thrilling performances.
HMB 18 will interest lovers of Russian
opera. The superb contralto Zbruyeva sings
Vanya's recitative and aria from Act IV of
Glinka's Life for the Czar. They are fine
recordings of a magnificently gifted artist.
HMB 19. Lotte Schoene recorded for HMV
in the early days of electrical recording, and
made some exquisite things. Two of the
rarest are these airs from Massenet's Manon—
'Adieu notre petite table' and the ' Gavotte!'
They are sung in German, but even with this
handicap they are quite delightful.
HMB 20. Finally we have two recordings
from Boronat's 1908 series, which are even
rarer than the 1904 ones. She sings ` Qui la
voce' from / Puritani (
Bellini) and the BachGounod ' Ave Maria' and brings a unique
grace and femininity to everything she touches;
the almost silent surfaces of the vinyl pressings
add greatly to one's enjoyment.
Personally, Iam ordering copies of the entire
series, and would advise all collectors to do so.
They may well prove an excellent investment
since they will immediately become rarities,
and they will certainly afford hours of pleasure
to all music lovers.
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,UgiO
MON)
THE GREAT
INTERPRETERS

CLIFFORD
CURZON
HE last time Iheard Clifford Curzo pl y
Tthe
Liszt A-major concerto in the Festival
n

a

Hall, I overheard afterwards one of the
orchestra say to another of the same: 'What a
pianist that man is!' A common enough
reaction, especially among musicians. Orchestral players are not given to lavishing praise
upon colleagues, not even upon eminent
soloists: they see and know too much. But for
Curzon there is no hesitation. He commands
respect of colleagues, as well as much else.
He does not really look the part, even in
these anonymous days. If you met him in the
street you might consider the chances of
getting abetter overdraft. The least flamboyant
of men and pianists, he inspects the world

through humorous eyes behind round spectacles. What he sees frequently appears to
please him, at least more than it pleases many
of us. That is his good fortune: ours too, for
it comes out in his music.
For an unspectacular and unflamboyant
man, he is an astonishingly good Liszt player.
He is an astonishingly good Liszt player anyway. Indeed, the way certain pianists not
noted for the wilder lardings—Arrau is another
—excel in Liszt makes you wonder again if
the old legend of the vainglorious, worldlywise Liszt, the shallow charlatan of the perpetrated ' flash', ever really existed outside the
romantic storybooks. Yes, it existed, because
Liszt for his devious purpose at acertain time
wanted it to exist; but it was a sideline only.
Curzon's Liszt shows what there really is in
the music of Liszt. His Brahms and Beethoven
are profound, penetrating, enriching, only
perhaps now and then minutely diminished by
a passing tendency to over-decorate, to
enrich the handsome detail at the expense of
the structural whole. But it signifies little in
the full and rewarding context of his life and
art. You will not find him upon every concert
platform every day. If we have cause to grumble, it is because he comes not forth to share
with us the depths and scope of his talent as
often as we should wish. Nor does he issue
records like peas from a pod, one to a supplement with regularity. In a sane world, the
record catalogues would be bulging with
Clifford Curzon issues. They are not bulging
and we do not live in a sane world. He goes

THE BASIC
REPERTOIRE

SCHUMANN
RHENISH SYMPHONY
Rhenish is probably the most attractive
TofHE Schumann's
four symphonies, principally because it is the most Schumannesque
from all points of view. There may be greater
freshness in the Spring (
No. I), and there is
certainly more musical and structural originality in the D minor ( No. 4). But the Rhenish
has all the particular qualities we associate
not only with Schumann himself but with that
•whole domestic and home-and-country loving
aspect of German Romanticism of which he
was the outstanding poet and celebrator in
music.
With all its faults—thematic and
rhythmic stiffness, occasional awkwardness of
construction, opaque scoring now and then—
it is warming and relishable, as some more
worthy and less flawed works may not be.
The opening is ajoyous eruption celebrating
the great German love for the Rhineland.
Indeed, the whole symphony is a musical
evocation of German life in the Rhine country.
The second, Liindler-like movement is the
German musical equivalent of Henri CartierBresson's classic photograph of French life,
Sunday on the Banks of the Marne. The
sonorous Cathedral movement likewise sums
up much of the German religious and episcopal
pomp and deep feeling for establishment.
Of the half dozen or so recordings of the
Rhenish symphony, there is no outright
winner. There are seldom outright winners
HI-F1 NEWS & RECORD REVIEW
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for major works; but here odds seem pretty
even, though inevitably some are more even
than others.
Not all like Klemperer in
Schumann. Ido, if only for the smile behind
the seriousness—which may be an odd thing
to say about the magisterial Otto, but is the
point missed in most writing about him.
Schumann was aserious minded man; but one
also with aquietly effective humour. Klemperer
catches the spirit, to my ears ( HMV ASD2547
—coupling, Faust Ovt.) [
B: 1].
At the
opposite pole in Schumann is Solti.
If
Klemperer is, in one view, too solemn, Solti
tends to push too hard. But his Rhenish is one
of his best, only lacking some of the Klemperer
expansiveness of mind and spirit. Also, Solti
gets the Rhenish on to one side, leaving the
other free for a very good Schumann 4th.
(Decca SXL6356) [B: I]
Two good versions hard to separate from
each other because their merits are similar and,
1281

to Decca time to time: Decca serve him well.
But not often enough. A rare spirit and arare
artist.
Burnett James
RECOMMENDED RECORDS:
1. BEETHOVEN: Piano concerto 5 ( w. VRO /
Knaopertsbuch)—Decca SXL2002 [ B/C: 1]
2. BRAN MS : Piano concerto 1 ( w. LSO / SzeII)—
Decca SX L6023 [ 13: 1]
3. BR AH MS: Sonata 3, etc.— Decca SXL8041 [ A:
1]
4. GRIEG: Piano concerto (
Franck Litolff)—Decca
SXL2173 [ A/B:1.]
5. LISZT: Sonata, etc— Decca SXL6076 [ 8:1]
6. SCHUBERT: Trout Quintet ( Vienna Oct)— Ace
of Diamonds SDD185 [ B/C: 1]
7. MOZART: Piano concertos 23 & 24 ( w. LSO /
Kertesz)---Decca SXL6354 [ B: 1]
8. MOZART: Piano quartets 1 4. 2 ( Amadeus)—
Decca Eclipse' ECS523 [ B: 1*]

where not, complementary, are the DGG by
Rafael Kubelik and the Decca by Rafael
Fruhbeck de Burgos. Of the two Rafaels,
Kubelik is a trace more smiling, de Burgos a
trace more energetic. It is much a question of
taste: if you don't dig Klemperer, you may
find a haven in one of these ports. Kubelik on
(DGG138908) [B: I]: de Burgos on ( Decca
SXL62I3) [A/B: 1/2]. Kubelik couples with
the Manfred Overture; de Burgos with some
Mendelssohn Midsummer Night's Dream music.
Economically come Sir Adrian Boult with
the Rhenish and No. 4, like Solti, on ( Pye
GSGCI4067), predictably musical and illuminating, but less than resplendently recorded
by current standards and not always as tidily
played as might be [C: 1/2]. The Klemperer,
Solti, and Kubelik versions are part of complete cycles (though available separately).
The late George Szell also made a complete
cycle in Cleveland. Out of circulation now,
but it may come back via CBS Classics'.
Summary: virtually impossible to make a
direct recommendation.
And ratings are
virtually useless, not because inaccurate, but
simply because most versions are too near to
differentiate meaningfully.
Much will be
decided upon by individual preference for
conductors. Solti is probably safest bet all
round—performance, recording, economics.
Sir Adrian is not to be overlooked, though his
sound will not please greatly, and the sun of
good sound as well as the beneficent sun of
nature should shine forth upon Schumann's
Rhineland. Igo for Klemperer, because it has
strongest character among other things.
Burnett James
1. Klemperer— HMV ASD2547 [ B: 1]
2. So/ti—Decca SXL6356 ( 13 : 11
3. Boult—Pye GSGC14067 [ C: 112]

oSTEREO
RECORD

POPULAR
CLASSICAL
JAZZ • BLUES
LIGHT • SHOWS
DEMONSTRATION

LIBRARY

A complete collection of every
worthwhile
stereo
recording
available in th's -country offers a
greater choice of Classical, Light,
Demonstration, Popular and Jazz
records than that to be had from
any other library.
New releases are immediately available.
Only records in new condition
re-create the full wonder of
modern stereo recording and
since its inception The Wilson
Stereo Library service has specialised exclusively in serving
music listeners who possess good
quality stereo equipment and
this specialisation has made it
possible for us to offer stereo
records in mint condition. Members choose from the complete
Library Catalogue and records are
despatched
by our simple and
speedy postal service or can be
collected from the Library Centre.

oSTEREO
TAPE
LIBRARY

AND
oRECORDS
CASSETTES

The
whole exciting
world of
Stereo Sound
can be
yours....

Brand new and
Factory Fresh recording available
to you at dealers'
cost price. Plus
monthly lists of
brand new deletions
and
slightly used records at genuine
savings of up to 75% off usual list prices

oSTEREO
CASSETTE
LIBRARY

This is our newest library
service formed
for the benefit
of the many owners of stereo cassette equipment.
We have a full library collection of
pre-recorded stereo
cassettes available to
suit all stereo tastes and
new releases are added to
the collection as and when
they become available. This
newest form of stereo listening
is becoming more and more popular
and our pre-recorded stereo cassettes
are suitable for use with all stereo cassette equipment

o

oSTEREO INDEX

ACCESSORIES

A must for record lovers everywhere—tells you
all you want to know about every worthwhile
Classical, Jazz, Popular, Light and Demonstration
record. It is recognised as the only Stereo Publication giving the release date and complete information on every worthwhile stereo record. This
fifth edition has been completely revised and
greatly enlarged by the inclusion of full length
reviews. These reviews include appraisals of the
great Orchestral, Choral, Operatic, Chamber and
Instrumental Recordings. Complete reviews of
the best Light Stereo Records ( including Folk and
Bands).
Fascinating personal reviews of popular Stereo
Recordings. Let this publication be your complete guide to good stereo record buying—send
for your copy today. £ I•25, P & P 20p.

W.S.L. SIDE THRUST
CORRECTOR
Enables you to remove side thrusting
of pickup, reducing distortion and
eliminating record wear.
PRICE 45p Post Free

High quality 7"
reel to reel 4
ips 4track prerecorded tapes covering many
American, Continental and
British stereo tape recordings.

AT COST

W.S.L. BLANK DISC shows how
well your pickup is performing. Detects side thrusting immediately and
the mirror like surface of the vinyl
disc reflects the under side of your
cartridge and stylus making it possible
to align your pickup accurately.
PRICE 70p Post Free

THE WILSON STEREO LIBRARY LTD. 11
To: The Wilson Stereo Library Ltd.,
104-106 Norwood High Street, London, S.E.27.
(Tick items required)
Please send

me free booklet giving full

details of the W.S.L. Stereo Disc and Tape
Library and W.S.L. " Records and Cassettes
at Cost" Service.

Ienclose Sp postage.

Flease send me a copy of the W.S.L. Specialist Stereo Catalogue. Ienclose 40p and
understand that this will be credited to me

Please send W.S.L. Blank Disc at 70p.
_ Please send W.S.L. Side Thrust Corrector
at 45p.

Total enclosed
Name

in full should Idecide to become a Library
Address

Member.
Please send me The W.S.L. Stereo Index.
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'enclose £ 1.25 plus P & P20p.
HFN
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RECORDS REVIEWED
(GENERAL CONTENTS LIST INSIDE FRONT COVER)

CLASSICAL:
ALBINONI, VIVALDI
Oboe concertos ( Sutcliffe)
1285
ANON, CABEZON, PASQUINI,
etc
Historic Organs: Frederiksborg
1285
ANON, ARAUXO, CABEZON,
etc
Historic Organs: Covarrubias 1285
J. S. BACH
Harpsichord concertos Vol. 2
(Malcolm, Menuhin)
1285
J. S. BACH, BYRD, HANDEL
Harpsichord music ( Herrick) 1286
J. S. BACH, CORELLI,
GABRIELI, etc
The World of Baroque
1286
J. S. BACH, MENDELSSOHN,
REUBKE, etc
Great Cathedral Organs:
Chester
1286
J. S. BACH, PONCE,
SCARLATTI, etc
Anthology of the Guitar, 3
1286
J. S. BACH, SCARLATTI
Partita, 7 Sonatas ( Malcolm) 1286
BARTOK
Mikrokosmos, Vols. 1-6
1286
BEETHOVEN
Symphony 3( Monteux)
1287
Symphony 5( Böhm)
1287
Overtures ( Bernstein)
1287
Piano concertos in E, D, etc 1287
Irish songs ( Patterson)
1287
BEETHOVEN, TCHAIKOVSKY
Wellington's Victory, 1812
1287
BEETHOVEN, CHOPIN,
DEBUSSY, etc
These
You
Have
Loved
(Tryon)
1287
BERIO, STOCKHAUSEN
Variazioni, Sequenza 4, etc
1288
BERLIOZ
Hamlet, Beatrice and Benedict, etc ( Harty)
1284
BLISS, ELGAR
Colour symphony, Falstaff
1288
BORODIN, GLINKA,
PROKOFIEV, etc
Russian Festival ( Ansermet) 1288
BORODIN, LIADOV
Symphony 1, Days of Old, etc 1288
BRAHMS
Symphony 1 ( Kempe)
1288
Symphony 2( Monteux)
1289
Piano music ( Rubinstein)
1289
BRITTEN
Serenade ILes Illuminations 1289
BRUCH, LALO
Violin concertos ( Ferras)
1289
CARTER, HENZE
Woodwind quintets, etc
1289
CARTER, IVES, PORTER
Chamber
music ( Boston
Players)
1289
COOPER, DOWLAND,
LAWES, etc
Harpsichord works ( Leonhardt)
1290
COPLAND
Billy the Kid / Appalachian
Spring
1290
DEBUSSY
Preludes, Book 2 ( Richter)
1290
DEBUSSY, DUSIK, HANDEL,
IBERT
Harp in Concert ( Herbert)
1290
DEBUSSY, RAVEL
Nocturnes, etc., Daphnis et
Chloe
1290
DE WERT
Music from Court of Mantua 1290
DUNSTABLE, JOSQUIN DES
PRES
Vocal music ( Burgess)
1291

DVORAK
Piano trio 4 ' Dumky'
1291
ELGAR
Violin concerto ( Heifetz)
1291
FIELD
Piano concerto 1 ( Blumenthal)
1291
Nocturnes (2 sets) ( Boehm a
Van Mill)
1291
FISER, KLUSAK, SOMMER
15 prints, 1st Invention, etc
1292
FRANCK, RAVEL
Symphony in d, Fanfare
1292
GOUNOD, OFFENBACH,
ROSSINI
French ballet music ( Karajan) 1292
GRETRY, HAMAL, LOEILLET,
etc
Concertos, etc ( Liège Soloists)
1292
HANDEL
Dixit Dominus
1292
'Israel in Egypt'
1293
'Saul'— instrumental music
1293
HANDEL, LAWES, LILIUS, etc
Duets ( Baker á FischerDieskau)
1293
HARRIES, PARROTT, WYNNE
Welsh chamber music
1293
HASSLER
Lustgarten Neuer Teutscher
Gesàng
1293
HAYDN
Symphonies 36 & 45 ( Stadlmair)
1293
Symphonies 96 & 97 ( Almeida) 1295
HOLST
The Planets ( Sargent)
1295
KABALEVSKY, MUSSORGSKY,
PROKOFIEV, etc
Children's songs ( Woolf)
1295
KODALY
Te Deum / Missa brevis
1295
LEHAR
'The Land of Smiles'
1295
LEONCAVALLO, MASCAGNI
'I
Pagliacci', ' Cavalleria
Rusticana'—highlights
1295
LOE WE
Songs & ballads, Vol. 2
(Fischer-Dieskau)
1296
MARCHAND
Organ music ( Chapuis)
1296
MAW
Sinfonia, Sonata
1296
MENDELSSOHN, PROKOFIEV
Symphony 4, Symphony 1,
etc
1296
MONTEVERDI
Madrigals, etc ( Leonhardt)
1296
MOZART
Piano concertos 5 & 9 ( Frank') 1297
Divertimento, K63, Cassation
2 ( Boskovsky)
1297
Serenades 6 & 9( Böhm)
1297
4 Flute quartets ( Rampal)
1297
String quartets 20 & 22 ( Vienna
Phil.)
1297
PALESTRINA
Missa Papae Marcelli, Missa
brevis
1299
SAMMARTINI
Symphonies ( Lubbock)
1299
A. SCARLATTI, TORELLI
Vocal & trumpet music
1299
SCHUBERT, SCHUMANN
Wanderer fantasia, Carnaval 1299
SCHUMANN
Lieder ( Price)
1299
SIBELIUS
Kullervo symphony, etc
1299
STRAVINSKY
The fairy's kiss
1300
In Memoriam
1300
TELEMANN
Cantatas ( Prey)
1300
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VAUGHAN WILLIAMS
Riders to the sea, Magnificat
VERDI
'Falstaff'
'Don Carlo'
VERDI, WOLF- FERRARI
Quartet, Serenata
WAGNER
'Tristan und Isolde'—excerpt
WARLOCK
Songs ( Johnston)
WEBERN
Music for string quartet

1300
1284
1301
1301
1301
1301
1301

TAPES:
Mussorgsky: Pictures at an
Exhibition
Sullivan: G d. S Spectacular
Wagner: Great Moments in
Wagner
Jacques Loussier: Play Bach
No. 3
Moira Anderson: These Are
My Songs
Oscar Peterson: In Concert
Oscar Peterson: Night Train
Taste: Live Taste

1303

TRADITIONAL:
Aly Bain— Mike Whellans
The Druids: Burnt Offering
Dave & Toni Arthur: Hearken
to the Witches Rune
Davey Speirs: A Man of Constant Sorrow
Musique du Pays Lobi
Archie Fisher: Orfeo
Batwa & Ekonda Tribes: Polyphonies Mongo

1304

POPULAR ALBUMS:
1304-7
Al Bowlly: They Called Me Al
Bill McGuffie: An Alto & Some
Brass
Bill McGuffie; Gentle Sounds
Carole King: Tapestry
George de Fretes: Hula Girl
Tony Osborne: Incidentally
Greta Keller: With All My Love
Billy Ternent: Unmistakably
Hubert Wolf: The New Sound
The World of Billy Cotton, Vol.
2
Heinz Alexander: Hammond- aFire
Paul Scott: The Magic of Two
Pianos
Lena Horne: Lena
Simpatico Voices & Strings:
Masquerade
Dean Martin: For the Good
Times
Dean Martin: Nat, Dean &
Friends
Vic Damone: In My Own Way
Waldo de los Rios: Symphonies
for the Seventies

STAGE & SCREEN:
Love Story
Sleeping Beauty
Dumbo
Bambi
Treasure Island
Robin Hood
Music from the Movies
The World of Maurice Chevalier

INTERNATIONAL:
Das
Wienerlied
mit
Gueden

CURRENT POPS:
1308-9
Nilsson: The Point
Labi Sift re: The Singer and the
Song
Mike Heron: Smiling Men with
Bad Reputations
Various: El Pea
Various: Bombers
Brian Auger: Oblivion Express
Mungo
Jerry:
Electronically
Tested
Pharaoh Sanders: Deaf Dumb
Blind
Bill Clifton: Happy Days
JAZZ:
1309-11
Gil Evans
Illinois Jacquet: The Message
Lee Morgan Quintet
Frank Wess: Wess to Memphis
Sunset Allstars: Anatomy of a
Jam Session
Michael Garrick: The Heart is a
Lotus
Larry Coryell: Spaces
Omette Coleman: The Art of
the Improvisers
Harry Becket: Flare Up
BLUES:
George Smith: Arkansas Trap
The Best of the Staple Singers

1312

POETRY & DRAMA:
1312-3
History Reflected:—
Agincourt: The Decline of
Chivalry
Elizabeth I: The Armada
Charles I: Court and Commons
MISCELLANEOUS:
Birds on Record
Flamenco fantasy

1313

STEREO, MONO and PROCESSED MONO. Any record reviewed
in this magazine may be assumed to
be stereophonic unless its number is
preceded by e ( monophonic) or
(processed mono). Every effort is
made to ensure accuracy, but manufacturers' labelling is sometimes misleading on this point.

1307

1307-8
Hilde

Les Grands Succes de Adamo
Les Grands Succes de Enrico
Macias
Gilbert
Becaud:
BecaudOlympia-' 70
Les Grands Success de Gilbert
Becaud
Piaf en Public ( 5 Vols)
Willy Schneider: Portrait in
Musik
Ernst Mosch: 15 Jahre
Wenn der Tag zu Ende Geht
Ein Lied sus Paris
Bauern-Marsche

Arthur Jacobs will again be a
visiting professor at Temple University, Philadelphia, this summer,
teaching graduate courses on
Wagner and on English music.
He will also be attending various
operatic
and
concert
performances, and re-examining the
American record scene, and will
report his experiences in his
regular column, ' The Things I
Hear'.
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Verdi's
Don
Carlo
BY CEDRIC \\

LLIS

T HIS new version of Verdi's splendidly
I ' grand' opera Don Carlo joins two others
in the list, DGG's 1962 issue with Boris Christoff as King Philip and Decca's fine account
of the score, conducted by Solti, with Bergonzi, Tebaldi, Fischer-Dieskau and Ghiaurov, which appeared in 1966. Ihave no hesitation in awarding the latest issue the palm over
its rivals because of its fine cast of singers,
who are all in their golden prime, and because
of the majestic authority with which Giulini
directs the Covent Garden Orchestra and the
excellent Ambrosian Chorus, who are here
in top form. The recording too has a brilliant
resonance that never becomes shrill and the
many complex ensembles are finely balanced.
Montserrat Caballé brings all her gifts of
fine- spun tone and impressive phrasing to an
outstanding portrayal of the tragic Queen,
touchingly expressing the do/ore which Glu -

IT may seem strange for a Berliozian to look
I back on the Thirties and exclaim ' Bliss was
it in that dawn to be alive!' Yet such was the
case, though Wagner dominated the world
of music as overwhelmingly as Hitler ravaged
the world of men. We had such splendid
hopes, in those days, and such inspiring
guides. H. G. Wells provided our clarion call
for the freedom of Humanity, while Hamilton
Harty (with precious little support or praise)
tirelessly proclaimed the nobility of Berlioz's
music by performing it magnificently and
regularly in the teeth of pre-war Wagneritis.
Now that the battle for Berlioz seems to be
as completely won as the fight against Fascism, the selfless dedication of Harty is as
forgotten as the lonely humanistic crusades
of Wells. Does it matter, you may ask, since
what he fought for is achieved? Is it, though?
May not much of the adulation of Berlioz fade
when a rival fashion emerges? Much will
depend on whether the true stature of his
achievement is made apparent all the time.
To all who treasure the memory of Harty's
definitive performances, this is where doubt
begins to creep in. Memory is a tricky thing,
of course, and Ifelt a certain tinge of apprehension when this timely reminder of pre-war
bliss arrived! Could those old recordings
really sound as magnificent as one's memory
says they did? They can, indeed. What is
more, they actually make one more aware of
Harty's achievement when set against some
interpretations which are currently fashionable! One seeks in vain for any modern recording which can approach, for instance,
Harty's Romeo and Juliet excerpts for sheer
lyrical sensitivity. The composer's expressiveness lies in his great arches of long- spun
melody and he would certainly have dis-

uni stresses as the opera's fundamental
quality. She is well- matched by Placido
Domingo in the title role, who sings with a
sensitive fervour that Ifound very moving.
Shirley Verrett and Sherrill Milnes both live
up to their high reputations, as Eboli and
Rodrigo, though some of the latter's high Fs
seemed a shade off centre. Ruggero Raimondi has aformidable task in following two
such outstanding artists as Christoff and
Ghiaurov; one would not credit him with the
immense authority of his predecessors, but
he does well enough in his own way to bring
to life one of the most powerful roles in
opera, and Giovanni Foiani, in the bloodcurdling part of the Grand Inquisitor, ranging
from low Eto high F, makes the King seem by
comparison almost human. The smaller parts
are well enough put over, combining to make
this one of the most impressive recordings
that has come my way for some time. [ A: 11

Shirley Verrett as Princess of Eboli

Carlo Mario Giulini with Montserrat Caballé

approved of the current manner of reducing
these to ' expressive accents'—a reproach he
hurled at Wagner's style of conducting!

Berlioz
before
the war
BY BASIL ASHMORE
Harty's affinity with Berlioz (confirmed by
the composer's fascination with the Irish)
was both spiritual and technical. By concentrating on the beautifully proportioned overall
span of melody he gave Berlioz's works a
splendidly musical coherence. Even his interpretation of works of tragic terror, such as the
March from Hamlet, show a classic sense of
monumentality which precludes any theatrical exploitation of effect.
The sound of these old 78s may seem rather
archaic to stereo addicts, yet there is sufficient beauty of tone and warmth of acoustic to
remind older listeners of the magical expressiveness this great artist could beguile from
an orchestra. Some of his performances may
seem alittle fast to modern ears, since it was
necessary for him to cram every piece into
the 78 time- limit. The finale to Carnaval
1284

VERDI: ' Don Carlo'
Placido Domingo—Don Carlo / Delia Wallis—
Tebaldo / Montserrat Caballé—Elisabetta di
Valois / Ryland Davies— II Conte di Lerma /
Simon Estes—A Friar / Sherrill Milnes—
Rodrigo / Shirley Verrett—The Princess of
Eboli
Ruggero Raimondi—King Philip /
Giovanni Foiani—The Grand Inquisitor / John
Noble—A Herald / Maria-Rosa del Campo—A
Voice from Heaven r Ambrosian Opera
Chorus (CM: John McCarthy)/Covent Garden
Orchestra ICarlo Maria Giulini
HMV ' Angel' SI.S956 (4 records) (£7.50,
special price until Jan. 31st, 1972).

Romain has probably never gone at this rate,
before or since. Yet never, for one moment,
does it seem rushed or superficial. Harty had
the pulse of Berlioz in his blood- stream, and
that was something no mere metronomewatcher is likely to achieve. All in all, this
re- issue will bear the test of repetition more
than any recent recording of the same music.
It is as definitive as Beecham's view of
Delius! No one should try to imitate Harty,
of course. But young conductors who want
to learn about style will find a great deal to
ponder on here! One regret, only, can Imention. The Hamlet March is so overwhelmingly
final that it was a great mistake to place it at
the start of the LP. As a result, the beautiful
Beatrice and Benedict that follows suffers in
contrast. Music- lovers are advised to place
their styli on Band 2 and play to the end of
the side, and then go back to the March. In
that way the true effect will be obtained.
Apart from this, and the sleeve- note's false
statement that the Carnaval Romain Overture
was ' originally composed as the prelude to
the 2nd Act of Benvenuto Cellini' Ican only
give grateful thanks to WRC for issuing what
is surely the most important piece of Berlioziana for many a long day! [ H: 1*1

BERLIOZ: Hamlet—funeral march*
'Beatrice and
Benedict'—overture*
'Romeo and Juliet', Op. 17—Romeo alone
6.Fétes*
Le Corsaire— overture, Op.21**
7 Roman carnival—overture, Op.9**
'The Trojans'— Royal hunt and storm**
*London Philharmonic Orchestra I **Halle
Orchestra ' Sir Hamilton Harty
World Record
Club
NI SH148 (£1.25).
Reissues from 78s. Recorded 1931-5
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CLASSICAL RECORD REVIEW

Basil Ashmore, Peter Aston, Peter Branscombe, Christopher Breunig, Bryan Corne, John Crabbe,
Kenneth Dommett, Colin Evans, John Freestone, Peter Gammond, Christopher Grier, A. K. Holland,
Barbara Holm quest, Peter Le Huray, Arthur Jacobs, Burnett James, Gareth Jefferson,
Robert Sherlaw Johnson, Victor McAloon, Wilfrid Mellers, Charles Osborne, Malcolm Rayment,
Madeau Stewart, Isla Tait, Cedric Wallis, Stephen Walsh

RR ::

RECORD RATINGS ::

RR

Record Ratings are designed to summarise
our critics' findings, but should preferahls
be noted in conjunction with the full
reports-- -- and taken as a guide only.
RECO RDI NG
PERFORMANCE
A
Very Good
Good
2
Moderate
3
I)
Poor
4
II
Historical
H (or G 2,
(pre- LP)
3, 4 as
appropriate)
Occasionally a record may he worthy of
special mention, taking it beyond the very
good' bracket. In such superlative cases a
star is added to the letter or figure as
appropriate: e.g. If: I*, A*: 2 or ( excep:ionally) A*: I*.

HISTORIC ORGANS OF EUROPE:
FREDERIKSBORG CASTLE
ANON: La shy myse
My lade Careys dompe
La doune cella
CABEZON: Pavane , PASQUINI: Partita on ' La folia d'Espana',SCHEIDT:
Toccata
Bergamasque
Variations on a
Dutch song
Variations on a galliarde by John
Dowland SWEELINCK: Toccata
Variations
on the song ' Est-ce mars'
Ricercare Brevis
Variations on ' My young life has an end'
VALENTE: La Romanesca
Francis Chapelet ( org)
Oryx 1752 (
99p)

The historic Organs played on the first two
Oryx reissues certainly appeared from their
photographs to be just a bit careworn and
their actions sounded not exactly taut. The
third instrument on this record is a complete
contrast, and what a relief that must have
been for Francis Chapelet after Covarrubias,
New.S & Recuril Rerie
if indeed that is the order in which he played
them. It is the magnificent, sumptuous, courtALBINONI : Oboe concerto in 13 ,,Op. 7 : 3 Oboe
ly instrument in the royal Danish palace of
concerto in D, Op.7 : 6 , VIVALDI : Oboe concerto
Frederiksborg, built by Compenius in 1612
in d, F VII:1
Oboe concerto in a, F VII:5
and still in pristine condition, its two manuals
Sydney Sutcliffe ( ob)
Virtuosi of England , Arthur
and pedal retaining their twenty-six original
Davison
stops. Appropriately the works played on
Classics for Pleasure CFP163 (
89p)
this secular organ are not church music: they
My first introduction to the ' Classics for Pleaare a collection of contemporary English,
sure' series was through the medium of
Dutch, German, Italian and Spanish pieces,
CFP111: Handel Arias Conducted by Maldances and variations upon popular songs.
colm Sargent, an ancient and grossly un The mean tone tuning of the instrument, unstylistic production which immediately cast
changed as is everything else about it, is
in my mind an element of doubt regarding the
completely right for the elegant, decorated
quality of the material being issued on this
variations.
label. Thus, Iwas pleasantly surprised by the
Until the coming of the recording teams
standard of performance evident in the prethis instrument can have been heard by no
sent rendition of Oboe concerti by Vivaldi
more than ahandful of people in each generaand Albinoni.
tion. Now this Historic Organ par excellence
The Oboe appears to have been Albinoni's
plays, on a 99p disc for all to hear, music of
favourite instrument; these concerti, taken
the period in the way it must have sounded
from Op. 7, were composed between 1716 and
more than three hundred years ago, even if the
1717 by which time this instrument had firmly
modern listener hears more of the action than
established itself in the orchestra. Vivaldi's
would someone in the hall itself. The playing
concerto F VII No. 1forms part of the Opus 8
of Francis Chapelet is stylish, courtly and of
entitled ' Il Cimento dell' Armonia e dell' Inone piece with the music and the instrument.
venzione' (' The Trial of Harmony and InvenAn added pleasure is the very thoughtfully
tion`). This set of concerti was published in
designed sleeve with photographs of the
1725; it also includes ' The Four Seasons'.
castle, of the organ and of details of its conSydney Sutcliffe is a competent exponent
sole. There are three cross-section engravof the Oboe and is well versed in the performings of the case and pipework and not only a
ance- practice of baroque music. The tone
full specification but a note of the registration
colour of Mr. Sutcliffe's modern instrument
employed for many of the works played. And
may, however, sound just atrifle thin in comjust in case you were worried by the title of
parison to that offered by M. Michel Piguet on
one of the Anon. English sixteenth century
his beautiful eighteenth century Rottenburgh
pieces—' My lady Carey's dompe'—it has
Oboe ( Oryx 710). None- the- less, his internothing to do with the lady's physical attripretation is both flexible and varied and is
butes; her dompe is a doleful piece of music,
further enhanced by a subtle employment of
like in the dumps. [
A: 1]
Isla Tait
dynamics. The Virtuosi of England, under
their conductor Arthur Davison, exhibit a
forceful and vigorous approach to the music,
HISTORIC ORGANS OF EUROPE:
underlined by a sound understanding of the
COVARRUBIAS
period; the Harpsichord continuo is also
Works by Anon, Arauxo, Cabezon, Lopez, Peraza
stylistically realised.
Notwithstanding that
Francis Chapelet at the organ of Covarrubias College,
Spain
this is a modern performance played on
Oryx 1756 (
99p)
modern instruments, there is some pleasant
music here, interestingly rendered, which
You get bells with this one; the carillon of the
will be of considerable interest to anyone who
college which begins the first side. This replays the oboe or likes baroque music. [B: 2]
ceives no mention, and one or two other
Victor McAloon
pieces played and named on the label of the
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disc are also omitted from the sleeve. The
organ of the college at Covarrubias in the
province of Burgos is a curiosity. It was built
at some date during the seventeenth century
and rebuilt in 1700 with trumpets en chamade
and a swell box, antedating the first use of
this device in England by several years. It
has only one manual but with a divided register so that the registration for the right and
left hands can be quite separate: the works
of Correa de Arauxo played here were written
with this divided register in mind, but some
of the earlier works on the first side must have
been set down before the technique was
invented.
The organ was not in good condition and,
indeed, three days' work were needed to
make it playable.
Nevertheless
Francis
Chapelet— at what expense of effort Ido not
know—and the organ restorers and the sound
engineers have between them produced a
lively, sometimes raucous, braying, but entirely true record of how a Spanish organ of the
seventeenth century playing music quite contemporary must have sounded. The organ is
acuriosity, sure, but the record at its very low
reissue price is attractive to those who seek
out examples from the backwaters of organ
building. To help them the sleeve has a pair
of excellent detailed cross-section drawings
of the instrument. [
A: 1]
Isla Tait
J. S. BACH: Harpsichord concertos, Vol. 2—
Concerto 4 in A (
BWV1055)
Concerto 3 in D
(BWV1054)
Concerto 6 in F (
BWV1057)
George Malcolm ( hpd) ' Menuhin Festiva/ Orchestra
Yehudi Menuhin
HMV ASD2713 (£2.35)

Much delight. The first volume, which Ireviewed in February, tackled a couple of the
2 clavier works plus a couple of solo ones.
This has three transcriptions, by Bach himself, of course. At least the A major is taken
to be a transcription: the original is lost, but
may well have been a violin concerto. It is
the work Donald Tovey worked into a concerto for oboe d'amore, once recorded by
Leon Goossens. Here it is for solo harpsichord. No. 3in D is the clavier version of the
E major violin concerto: it goes well that way
too. No. 6 is a transcription of the Fourth
Brandenburg retaining the two recorders but
replacing the solo violin by an elaborated
part for solo harpsichord. The alternative
version is interesting: sometimes the solo
clavier makes a different but no less telling
effect from the solo violin while playing virtually the same part in its essentials. Whether
you prefer the original, of this of the D major,
both give fascinating sidelights on Bach's
habits of composition and transposition.
No need to say that Malcolm and Menuhin
play all three works with immense insight and
elan, the phrasing full of supple flexibility
(nothing rigid or machine- like about this
Bach), the rhythms springing with life. David
Munrow and John Turner play their recorders
admirably in No. 6 too. Since the recording
is in EMI's best vein, with unexaggerated

tone, clear perspective, and sensitive balance,
the issue joins the recommendation of its
predecessor. We must hope for more, not
without confidence. [ A: 1]
Burnett James
J. S. BACH: Three part inventions-8in F 9in f
/BYRD: Pieces from the FitzWilliam Virginal
Book:-10, 64, 65, 69, 150 / HANDEL: Air and
variations from Suite 5 in E ' The harmonious
blacksmith'
Chaconne in G
Christopher Herrick (hpd)
Gemini GME1016 (£2.20)
It is surely a delusion to suppose that the

harpsichord is afeeble instrument that needs
amplifying or at any rate recording on top of
the microphone. Yet frequently one finds that
the tone is so close-up and powerful as to be
slightly unpleasant and aggressive. Especially when the player, as so many virtuosi do
nowadays, treats the instrument with such
forceful and, as it were, percussive attack.
Some of the pieces in this interesting record
are somewhat harsh on the ear. The ringing
tone of Byrd's ' The Bells', for instance, is
realistic to afault. The charm of these Elizabethan Virginal pieces lies surely in the
imaginative treatment of a primitive instrument, whereas when played as here on a
modern Goble harpsichord they become virtuoso exercises. For the Bach and Handel
pieces Mr. Herrick uses aSchudi-Broadwood
harpsichord ( 1770) which is clearly a superb
instrument in first-rate condition. But here,
too, one finds the treatment too heavy-handed
—a real sledgehammer attack on Handel's
'Blacksmith' variations which may be a literal
interpretation of the now discredited story,
but is musically disconcerting. But the performance of the splendid Handel Chaconne
is altogether brilliant. One criticism of the
record is the choice of so much variational
material. The Byrd pieces are mainly ' divisions' on pop songs of the period such as
'John come kiss me now' and ' Malt's come
down', charming tunes dressed up to kill.
By the time we have had Bach's Inventions
and the two Handel sets of variations the
subject is fairly exhausted. [ B: 1]
A. K. Holland
THE WORLD OF BAROQUE
J. S. BACH: Brandenburg concerto 2 in F,
(BWV1047)
Suite 2in b, (
BWV1067)
Suite 3in
D, (
BWV1068) ' CORELLI: Concerto grosso 8 in
/GABRIELI: Sonata 8 ' PERGOLESI: Concerto armonico 2in G
The Stuttgart Chamber Orchestra JKarl Munchinger
Decca SPA129 (
99p)

Iwonder—is the best cross-section, or the
best introduction, necessarily ' pop' pieces of
any period or composer? Maybe, maybe not.
This is certainly a useful lead into the World
of Baroque—German and Italian, that is: no
French. Münchinger and the Stuttgarters
perform in their familiar and dedicated style.
Brandenburg 2 goes well, though we have
heard it more lively. The Air and the Badinerie might have been left for things less
hackneyed. Maybe Corelli wrote other concertos than the ' Christmas'. Pergolesi and
Gabrieli come good. A quibble or two about
the programme then; otherwise satisfying
performances and generally good recording.
For the purpose and in the series, reasonable
value. Of course, all items are extractions
from previously available LPs. The numbers
are helpfully and honestly given on the sleeve,
so there is no need to go through it all again
here. [ A/B: 1/2]
Burnett James
GREAT CATHEDRAL ORGAN SERIES:
CHESTER
J. S. BACH: Prelude and fugue in g, BWV535/
MENDELSSOHN: Organ sonata 4in Et />, Op. 65/
REUBKE: 'The 94th Psalm' sonata / STANLEY:
Voluntary in e

Roger Fisher at the organ of Chester Cathedral
HMV CSD3694 (£2.15)

When, last March, Iwas reviewing the Qualiton ( SQUAD106) recording of Roger Fisher
playing the Chester Cathedral organ Iwrote
that were EMI to include this instrument in
their Great Cathedral Organ Series they would
have to go some to beat the Qualiton record.
Well, now they have—and they haven't. I
praised the Qualiton sleeve. The EMI recording came to me on two unnumbered singlesided discs with blank labels and in plain
paper covers. If you want to know what
reviewers think about that sort of thing just
read page 1065 of the June issue.
Ipraised Roger Fisher's playing on SQUAD
106. On this EMI recording his playing is
technically as accomplished as on the other,
but the effect is nothing like so pleasing. The
near obligatory—to the series — Mendelssohn
sonata is there, on apar with the Westminster
Abbey version ( CSD1541) but tending, as all
these sonatas do on records, to sound woolly.
The John Stanley Voluntary is afirst recording of a recognised recital piece, the Bach
prelude and Fugue an unjustly neglected
Weimar work. The whole of the other side
is taken up with the Reubke ' 94th Psalm'.
Idon't always agree with Roger Fisher's
interpretations,
his
alternating
between
manuals to get an echo effect in the Bach
prelude or the way he put the brakes on at
the end of the Reubke which tended to rob
the final bars of their significance, but that is
a subjective judgement. What Iand others
did not like was the lack of clarity of the recording which tended to confuse the part
writing. Perhaps it is the fault of the sound
engineers; perhaps again it is the registrations chosen which may be ideal for a live
recital but certainly not for recording—these
things frequently need special treatment.
Whatever the reason—and I suspect the
registration—that Reubke's 94th Psalm can
be clear and crisp even in the pppp passages
of the Ellingford edition is amply shown in
Simon Preston's version of the Reubke
played in Westminster Abbey ( Argo ZRG5420)
and that's not an easy place to record in
either. [
C: 2]
Isla Tait
ANTHOLOGY OF THE GUITAR, Vol. Ill
J. S. BACH: Chaconne (
from Partita 2in dfor solo
violin, BWV1004)
Sarabande (
from Suite 2in dfor
lute, BWV1008) / PONCE: Sonata for guitar and
harpsichord*
SCARLATTI: Sonata in e, L352
(Kk.11)
Manuel Lopez Ramos (gtr) I *Robert Veyron Lacroix
(hpd)
RCA ' Victrola' VICS1541 (
99p)

This is quite the best so far in RCA's ' Anthology of the Guitar'—which is not saying much:
it has been a disappointing series. Side 2 is
fairly conventional, presenting the guitarist's
familiar fare. All right, so the Chaconne is
nobody's ' familiar fare'. Ramos plays it well,
but not all that remarkably. There is not
Segovia's range of expression or John
Williams's technical range. More than that,
though, it does not quite build, is insufficiently cumulative. By the end, one is almost ( not
quite) tempted to mutter: So what? Not to
play Ramos down; but this is a terrifically
demanding piece. The Ponce sonata is an
original contribution to the repertoire. The
slow movement in particular is excellent and
attractive, with effective antiphonal interplay
between the instruments. The finale too is
lively and effective fun. But Iam not so impressed by the first movement, which sounds
fussed and too busy, exaggerating a defect
all through. The upper transients of the harpsichord tend to blanket those of the guitar.
I've often noticed this when guitar is combined with strings; it dulls the guitar sound.
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With harpsichord it is less marked but still
there. Because of the fussiness of parts, it
is worst in the first movement.
Recording generally good, though the guitar tends to sound a bit on the dull side:
could be Ramos's instrument, or his particular touch (also emphasising the above- mentioned defect). And the stereo separation in
the Ponce is exaggerated too; rather obviously left gun, right gun. But an attractive
issue, despite carpings. [
B: 1/2]
Burnell James
J. S. BACH: Partita in b, BWV831 SCARLATTI:
Seven harpsichord sonatas
George Malcolm ( hpd)
Oryx 3C305 (
99p)

The Partita in bis the so-called ' French Overture' which takes its name from the opening
movement followed by a suite of stylised
dances viz., Courante, pairs of Gavottes,
Passepieds and Bourrées (the first repeated
a la minuet and trio) a Sarabande, a Gigue
and final ' Echo'. The work epitomises the
style of the orchestral suite with its contrast
of tutti and solo group and therefore demands
atwo- manual harpsichord with plenty of contrasts of registration. This may seem to make
the effect a trifle fussy but it does bring out
the enormous range of the harpsichord'stone,
which in the hands of so brilliant atechnician
as George Malcolm, is impressive in itself.
The massive quality of the overture with its
use of 16 ft registration and couplings serves
to set off the many delicate passages in the
ensuing dances. Indeed, one has to listen
minutely for some of the whimsical echo
effects in the final number. The lovely Sarabande in the middle is arelief on its own, both
tonal and spiritual.
If in the Scarlatti we are more conscious of
the mechanism it is because of the astonishing virtuosity of the playing and registration,
occasionally the changes being all too audible.
Scarlatti's infinite variety is equally astonishing. It is difficult to go far wrong in recording the harpsichord; it comes through,
warts and all, if one chooses so to regard its
special characteristics. Here at any rate is
the complete instrument in all its versatility.
[A : 1]
A. K. Holland
BARTOK: Mikrokosmos, Vols. 1-6
Lorant Sztics and Kornel Zempleni (pno)
Hungaroton LPX11405/6/7 (
f...5.16)

Mikrokosmos consists of 153 ( not 135 as stated
as one point in the booklet) pieces—excluding the arrangements for two pianos that are
not included in this set but appear elsewhere
in this complete Bartók edition. The range is
from the simplest single line melodies, played
by the two hands in octaves, to virtuoso
concert pieces. Perhaps the most important
point about these progressive studies is that
piano technique was regarded by Bartók as
being no more important than musical
development and the introducing of students
to modern compositional methods.
Needless to say he never dreamt anyone
would listen to all these small pieces one after
another, and to do so is to be very unfair to
him. The first record, comprising Books 1
and 2, contains little that one can sit down and
enjoy, although it undoubtedly has educational
value. Naturally the musical interest rises as
we progress. In this respect it is interesting
to note that Bartók only once included a pair
of pieces from Volume 2 in a recital, whereas
twelve from Volume 3, thirteen from Volume
4, fifteen from Volume 5and all fourteen from
Volume 6 were in his repertory. On these
records Lorant Szücs plays the first four
volumes and Kornel Zempleni the other two.
Inevitably Kornel Zempleni, who gets most of
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the best music to play, steals the limelight.
Certainly he is magnificent, but the contribution of Szücs, who in one sense has the more
difficult role, should not be underrated.
The recording quality varies, and Ifound
myself much more conscious of its defects in
the pieces of lesser musical value. Indeed the
rather hard percussive tone tended to become
irritating when there was nothing but a single
line melody. The recording also gives the
impression that the instrument used lacked
the power to sustain tone adequately, and
some of the slower moving pieces suffer from
this. [ B/C: 1]
Malcolm Rayment
BEETHOVEN: Symphony 3in E', Op. 55 ' Eroica'
Vienna Philharmonic Orchestra
Pierre Monteux
Decca SPA123 (
99p). Reissue: formerly RCA
VIC1036 ( Nov ' 63)

A lucid, musical performance. It makes a
budget recommendation, for those unwilling
to go to the Szell on CBS Classics, for instance. Counting up, one finds Monteux made stereo recordings of all Beethoven's
symphonies except the fifth (?). He did the
Eroica, too, for Philips, with the Amsterdam
Concertgebouw: this Vienna taping was
never put out here at full price nor, Ibelieve,
did we have the expected Victrola stereo
transfer, which was available in America. The
mono was roundly condemned for technical
quality, but Decca have cleaned things up
obviously— including cutting with the ' Funeral March' complete on side 1—although the
sound remains nasal and small- scaled.
As 1say, Monteux did a lot of Beethoven
for records, but in this instance his reading
really made very little impression on me.
Some odd details apart (the slowing at the
trio; the phrasing of the finale- theme) Ifind
it all too cool, if marginally more sympathetic
than his Pastoral with the VPO. I would
certainly go to either of the historic Vienna
Eroicas of Kleiber ( Eclipse) and Furtwângler
(Unicorn), and Ifind that with high calibre
speakers such as the Cambridge Audio monitors the peculiar thin flavour of the Eclipse
transfer, where Kleiber makes the first movement repeat incidentally, is perfectly acceptable when offered such afiery reading. [
C: 2]
Christopher Breunig
BEETHOVEN: Symphony 5 in c, Op. 67
Vienna Philharmonic Orchestra IKarl Beihm
Deutsche Grammophon 2530 062 (£2-40)

This is the first DGG venture in recording the
Wiener Philharmoniker in stereo—also the
first Efühm/VP0 disc we have had since 1967,
when he conducted for Backhaus in the
Brahms second concerto ( Decca).
DGG have made a splurge with folder presentation, including some very fine colour,
a poor note on the work ( which they have
used before), and six session shots printed
without identifying the hall at all! They give
atotal playing time of 34' 51".
This is a very ' straight' version, conventional in the matter of repeats ( i.e. no finale
repeat, which you get with Klemperer; or
restoration of the scherzo repeat, as made
by Boulez), and steady in all speeds—even
perhaps individually so in the trio, which is
very deliberate. However, perhaps these are
part of the success of the record. Bühm
directs with great dignity, and the orchestra
responds with
discipline and
sufficient
warmth to round out what 1suppose could
almost be dogmatic and pedantic. ( Some
found Klemperer's stereo remake took the
score apart without rekindling the flames,
although Ifind his reading acceptable.)
Curiously, Ifound the scherzo and finale
better than the opening movements. Possibly
this is because Isuspect there is not quite
such a free range in the disc transfer of this
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side. Iwas very impressed by the cohesive
quality—an agreeable helping of hall ambience— not too distant, of the sound. Iused
an ADC10E, Cambridge P50 and monitor
speakers, with the volume well up ( marginal
rebalancing to the left) and then one could
savour such incidentals as the individual
timbre of the VP0 timpani— scherzo to finale
link. Impressive stuff.
Szell offers a much more ferocious performance ( Philips SAL3667). Good sound
and with Mozart 34 in C on the reverse: Concertgebouw Orchestra. This was my former
first choice, now for those who can afford it,
tsuggest the Bühm as the modern fifth most
suitable for continuing gramophone listening
(1 have no patience for the Schmidt-lsserstedt
version). [
A: 1*]
Christopher Breunig
BEETHOVEN: Overtures :— Consecration of the
house, Op. 124 ' King Stephen', Op. 117
'Fidelio', Op. 72b ' Egmont', Op. 84
Leonora 3
in C,O P. 72a
New York Philharmonic
Leonard Bernstein
CBS 61209 ( 1.49)
Ican just imagine the exasperation of certain
other critics at these Bernstein performances
(the King Stephen, 1read, was done in practically a single take after the Mahler Wunderhorn sessions). But where Iwas distressed
by the full Bernstein treatment of Wagner
chunks recently, Ibelieve there is great validity in his views of Beethoven. In the Karajan
set reviewed last month, for example, we hear
a great deal of what he wants the pieces to
sound like, but very little that reflects the
sheer size and impulses of Beethoven. Bernstein revels in the notes— not ashamed to
whip up the pace, to skimp this or that in
search of excitement. And excitement there
is in the NYP playing! Have you ever heard
King Stephen go like this, or some of the
string writing in Consecration? The Leonora
overtures, too, are full of drama, and the
romanticism of the freeing of Florestan.
There are recording faults here: a general
coarseness, some variation in tape- hiss
levels, and the best equipment shows these.
But at the same time, if one listens with
generous levels it is unlikely that the ear will
be concerned in this context with such details.
[B/C: 1]
Christopher Breunig
BEETHOVEN: Piano concerto in E, (
1784)
Piano concerto in D (
1st mvt)
Romanza
Cantabile
Rondo in El ,
Felicia Blumenthal (pno) 1Brno Philharmonic Orchestra
Jiry Waldhans 1 " Prague New Chamber Orchestra
Alberto Zedda
Unicorn UNS208 (£2.19)

In the April issue Idiscussed the Turnabout
coupling of the first two of these works; in
this alternative we also have the familiar
Beethoven/Czerny Rondo ( available in superior
versions at medium price by Richter and
Katchen) and the short, early romance for
piano, flute, bassoon, two oboes, and strings.
Incidentally there is a persuasive, nicely written note for Unicorn by Antony Hodgson.
Iam afraid, though, that the present disc
is even less acceptable than the Galling/
Berlin Symphony— where I complained of
intonation and poor recording quality. The
Unicorn is cut at a lower level, naturally, but
the tape quality is untidy: ' early- LP- Vienna'
character. Nor are the performances distinguished in any way, and Miss Blumenthal
offers neat but tepid pianism. Although the
rating might be the same Idefinitely would
rather live with the Turnabout. [
C: 3]
Christopher Breunig
BEETHOVEN: Irish songs:— The morning air
plays on my face
Thou emblem of faith
Come,
draw we round a cheerful ring
Sad and luckless
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was the season
The return to Ulster
Since
greybeards inform us
No more, my Mary, tsigh for
splendour
The pulse of an Irishman
Sunshine
Once more Ihail thee
Morning acruel turmoiler
is
The soldier's dream
Put round the bright
wine
Dermot and Shelagh
The farewell song
Frank Patterson (ten) David Parkhouse ( pno) IHugh
Bean ( VIn) IEileen Cros ford ( v/c)
Philips 6500 104 (£2.4o)

This programme of Beethoven's ingenious
settings of folk songs by the Clonmel ( Eire)
born tenor and the Music Group of London
only duplicates four of the items in DGG's
Complete Edition (
sic) album— where they
are sung in English by Dietrich FischerDieskau.
What is immediately striking about this
recording is its technical quality and balancing: most musical. The DGG was good in its
way, but Iam not happy about their cutting,
for the pressings have an edge to the vocal
reproduction which is most unpleasant.
Incidentally, this Philips is very good test
material for checking the coloration imparted
by different pickups.
Where Fischer Dieskau eschewed any
'brogue', and delivered his material in an
artful, light and sophisticated way, rather
detached, Patterson's delivery is in real
earnest, with all the crooning soulful ways of
more popular Irish singers. Further, he delivers in strong native accents which give
that inevitable braying timbre to the voice.
Ihave to insist that you sample for yourselves
and do not rely on my guidance: since frankly
1do not enjoy any of the record, the flavour.
My guessed rating though would be [
A:1]
Christopher Breunig

BEETHOVEN: Wellington's Victory, Op. 91
TCHAIKOVSKY: ' 1812'— overture, Op. 49
Philadelphia Orchestra
Temple University Choirs
Eugene Ormandy
RCA LSB4031 (£ 1.49)

1812 is played in the version with massed
choirs already recorded by Buketoff and
said to have been the original form in which
Tchaikovsky intended the overture to be
played in the cathedral square in Moscow.
There are also, of course ( electric) cannons,
and brass bands, and, according to RCA,
the ' world's greatest orchestra' making,
unaccountably, a ' new sound' ( is this a
snide reference to CBS's recordings with
the orchestra?). Beethoven's pyrrhic contest
is still more of a gift to stereo engineers,
with its antiphonal ' troops', its marchings
on and off, and its general symphonic din of
battle. The music is some of Beethoven's
worst, but never mind.
A highly glamorous stereo exhibit, needless
to say, and marvellously effective on good
equipment. Let it also be admitted that the
playing is extremely grand, the sound, if not
really new, nonetheless superb. Even so I
would
recommend
Buketoff's
1812 (
the
choral version is distinctly impressive), if
only because the fill- up is Rachmaninov's
lovely Spring Cantata and Three Russian
Folksongs (
also RCA, SB6763). By comparison, Beethoven's Wellington is a onceoff piece: fun to hear, but ( like the Battle of
Vittoria which it commemorates) quite unrepeatable. Incidentally the playing time of
this disc is unconscionably short: some 31
minutes. [
A: 1]
Stephen Walsh

THESE YOU HAVE LOVED
BEETHOVEN: Bagatelles: 25—' Fur Elise', G173 '
CHOPIN: Scherzo 2in
Op. 31
Etude 12 in c,
Op. 10:12 ' Revolutionary'
DEBUSSY: Suite
bergamasque— Clair de lune
LISZT: Liebestraume 3 in 10, G298 ' SCHUBERT: Impromptu
9 in
0946
Hark, hark, the lark, D889 (
arr.

Liszt) / SCHUMANN: Romance in F5, Op. 28 : 2
Waldscenen, Op. 82—The prophet bird
Devotion (
arr. Liszt)
Valerie Tryon (pno)
BBC REC112S (
LI .44)

'A personal selection of romantic piano
music' by one of our most distinguished
popular pianists turns out to be much as one
might have predicted, taking the choice to be
literally ' personal' and the music that which
Valerie Tryon most admires. She plays
warmly, even sentimentally, with a womanly
sensitivity that will certainly please a very
wide audience who do not demand a sterner
or more athletic approach. This is piano
playing in the popular image but tastefully
executed apart from a tendency to work on
the slow side, so that there is now and then
a slight feeling of lethargy, e.g. Für Elise.
More important, there is too little left-hand
and too much right, which might be afault of
the recording, but as that is otherwise clear,
pleasant and realistic, Ibelieve the pianist is
to blame— listen to the beginning of Liebestraume where you have to strain to hear the
accompanying arpeggios. [ A: 2]
Peter Gammond

BERIO : Cinque variazioni
Seq
STOCKHAUSEN : Klavierstücke 9 & 11
Marie-Françoise Bucquet (pno)
Philips 6500 101 (£2•40)

4 /

It is interesting to compare the first side
of this record, devoted to the two Stockhausen pieces, with Aloys Kontarsky's performances on CBS. Klavierstücke 9 is the
one that begins with repetitions of the same
chord ( a pair of fourths a semi-tone between
apart). It is heard 140 times with dynamic
variations, and part of the effect derives from
the fact that it is well-nigh impossible to
maintain a consistent internal balance.
Presumably the composer does not intend
there to be one. At any rate in both performances the balance varies, a note or one
fourth interval sometimes being more prominent than the other notes. Marie-Françoise
Bucquet's playing is less forceful than
Kontarsky's, and the rather softer toned
Philips recording emphasises the fact.
With Klavierstücke II (
the last so far of the
21 projected piano pieces) there is no common ground for comparison for the two
pianists might be playing different works.
The explanation for this is that the sequence
of events is to a large extent left to the performer, the number of possibilities running
into millions, and possibly billions. The rules
of the game are explained by Marie-Françoise
Bucquet in her sleeve- note, which is much
more helpful than the one written by the
composer for Kontarsky's set—Stockhausen
goes into great detail about what the
pianist ate and drank during the recording
period!
Berio's Cinque variazioni is an early work
dedicated to Dallapiccola and easy enough
to follow. The sleeve- note says that the final
variation has a density of expression which
reminds us of some of Beethoven's adagios—
a strong claim, but in my opinion justifiable!
Berio's lyricism is also evident in his Sequenza
for piano of 1966. With its motivic repetition
this is much easier to grasp than the Stockhausen pieces. Ialso find it more rewarding,
but then Iconsider Berio to have far more
really genuine musicianship than Stockhausen. All four pieces are brilliantly played
and it is quite obvious that this fine pianist
is very much involved with the music. The
recording does justice to her achievement,
especially in the matter of colour. In such
music beauty of sound is all-important. [ A:1]
Malcolm Rayment

BLISS: A colour symphony* / ELGAR : Falstaff
—symphonic study, Op. 68**
London Symphony Orchestra I * Sir Arthur Bliss I
Anthony Collins
Decca ' Eclipse'
1
, ECS625
(
99p).
Reissue:
formerly * Decca LXT5170 ( Aug ' 56); ” LXT2940 ( Aug
'54)

Is a 1
, record accurately a reissue? A question asked before, Ifancy, and not satisfactorily answered. These two of course originated in mono in the 1950s, then found their
way on to Ace of Clubs mono: now Eclipse
.Take it or leave it, catalogue- wise. This one
presents a problem or two. Bliss's A Colour
Symphony is not otherwise available, apart
from the Ace of Clubs mono. It is there coupled with Bliss's Introduction and Allegro,
not otherwise available at all. And in any case
that coupling is deleted, so doesn't really
count. Falstaff is also on Ace of Clubs mono,
coupled with Warlok's Capriol Suite. So you
must either duplicate or miss out on two
works. And one of those has sunk. Isuppose
it depends upon how much store you set by
P. Myself, I set a little but not much. I'd
really as soon have Falstaff—a subtle performance, by the way—in its quite good mono
version; but the Bliss Imust now have this
way or not at all. And Ishould want the
Bliss, a valuable and distinctive composition.
You can argue about whether or not the
'Colour' business comes off: that the work
contains much good by Sir Arthur you need
not argue about. The disc is thus highly useful; and at the price worthy. 1he only near
competitive Falstaff is by Sir Adrian Boult on
Pye, coupled with Britten's Peter Grimes Interludes, slightly better sounding. This Eclipse
sound is as usual—rather brittle, not much
jam in the sandwich, the bread a bit doughy,
if you follow me. Not disagreeable, but not
up to anything out of the ordinary. [
C ( B in
quiet passages): 1]
Burnett James

BORODIN: Symphony 1in Ei* L1ADOV: From
the Book of Revelation, Op. 66
From days of
old, Op. 21
A Musical snuff- box, Op. 32.**
*Moscow Radio Symphony Orchestra I Gennady
Rozhdestvensky I " USSR Symphony Orchestra I
Yevgeny Svellanov
HMV ASD2689 (
f.2.35)

What a gorgeous sample of buried treasure
is offered here! Apart from the fact that
Borodin's 2nd Symphony has an even more
strikingly beautiful slow movement, his No. 1
has just as much claim to our attention. Its
formal logic is impressive. Its unique sense
of colour and rhythm is striking. Its melodies
are memorable. Rozhdestvensky gives a
masterly reading of this lovely score which
should ensure the work's genuine appeal
being made instantly clear to any doubting
Thomas. The only fault Ican find is that the
composer's own excellent orchestration has
been overlooked, in favour of Rimsky-Korsakov's ubiquitous tinkerings. The rest of this
splendid recording is taken up with an even
more welcome resurrection of some utterly
unknown Liadov. This neglected master provides an enchanting link between the worlds
of Mussorgsky and Prokofiev. He understood
the former well enough to conduct several of
his works in the teeth of reactionary opposition. He was clearsighted enough to attack
the ' improvements' which Rimsky-Korsakov
made in most of Mussorgsky's scores, pointing out that these merely weakened the boldness and strength of the originals. ( In this
he seems to have been a very lonely voice for
his period!) Prokofiev, despite some youthful
battles when he was Liadov's pupil, acknowledged his debt to Liadov's highly original and
fantastic creations in his later years. Yet the
few pieces of Liadov which are grudgingly
played these days merely reveal the delightful
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miniature side of his output. He himself once
stated: ' Art, for me, is an escape from the
dreary world of reality. Give me fairies and
dragons and mermaids and birds of paradise
and goblins. They take me away from this
tedious existence.' Not at all the kind of thing
which is acceptable today, and the escapist
label has helped to blind contemporary music
lovers to his real achievements. That the
label is merely cliché is apparent the moment
one hears his majestic tone- poem From the
Book of Revelation, in which Biblical apocalyptic visions are recreated in most aweinspiring musical terms. Perhaps this virile
work, plus the broodingly lovely saga From
the days of old will stimulate all who love the
more famous Russian Nationalists into demanding more of such works—and there are
quite a number, despite the old chestnut that
Liadov was irresponsibly lazy. Svetlanov,
thank heavens, makes no attempt to show
how brilliant he can be. In the ever-fresh
Musical snuff- box his sensitivity more than
makes amends for the self-indulgence shown
in some of his recent records. The recording
does full justice to these wonderful works.
It is clear and warm and sympathetic. This
record is awinner, not to be missed! [ A: 1*]
Basil Ashmore

RUSSIAN FESTIVAL
BORODIN: In the steppes of Central Asia /
GLINKA: Kamarinskaia—fantasy ' A Life for
the Czar' (
Ivan Susanin)—overture / PROKOFIEV:
'The Love of Three Oranges'— March
Scherzo /
R1MSKY-KORSAKOV: '
The Tale of Tsar
Salton'—suite, Op.57
'
The Snow Maiden'—
suite
L'Orchestre de la Suisse Romande
Ernest Ansermet
Decca ( Ace of Diamonds' SDD282 (£1.69).
Reissue: formerly Decca SXL2221 (The Tale of Tsar
Saltan), SW113505 (The Snow Maiden), and SXL2292.

The attraction of this disc is the most obvious
one of its content, pulled together from
various Ansermet issues of the early sixties.
In fact, Icannot think of any Russian orchestral album ( and we've had plenty) with so
little musical dead- wood. The pieces are all
worthy favourites.
Ansermet was always reliable in this kind
of music, and Ihave few complaints about the
performances. Though varied enough in
colour they have also a certain astringency
which does even Rimsky no harm; the Tsar
Saltan pieces, for instance, are more sharply
etched, less lyrical than Kurtz's excellent
performance of this suite ( SXLP30076). Without having special character, the recordings
survive well. Ifound it worth boosting both
treble and bass, except in The Snow Maiden,
where the lower register is apt to boom.
Recommended. [
B: 21
Stephen Walsh

BRAHMS: Symphony 1 in e, Op. 68
Berlin Philharmonic Orchestra Rudolf Kempe
Classics for Pleasure CFP131 (
89p). Reissue:
formerly HMV ASD350 ( Sep '60)

Kempe's Brahms is always satisfying; rich,
reflective, profound. No surface skirmishing
or mournful solemnities, but a ripe lyricism,
full of warmth and subdued passions, the
colours darkly Brahmsian., It is so here—a
performance full of mature insights and
romantic riches. Not as intellectually severe
as some, as Klemperer for instance, less fiery
than Bruno Walter; but atypical Kempe reading with all that implies and means. Kempe
has said more than once that Brahms is his
favourite composer: it signifies. The full
German Brahms speaks eloquently through
Rudolf Kempe and the Berlin Philharmonic
in notable partnership, the pace broad,
measured, considered. No leaping over
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dangerous precipices, but a strong manly
flow of lyric endeavour. Most impressive.
The sound is dark too; a trifle muddy
maybe, yet only here and there, in the
big outer movements, sullied in the depths.
[B: 1]
Burnett James

BRAHMS: Symphony 2 in D, op. 73
Vienna Phi/harmonic Orchestra IPierre Mont9ux
Decca ' Eclipse' ECS596 (
99p). Reissue: formerly
RCA SB2110 ( Jun ' 61)

This, of course, is not
for it came originally
in stereo on RCA, and later in mono on Vic trola. It is welcome at the new low price,
though lack of a fill- up makes it a little less
competitive than it might be. ( But do we
really want fill- ups? Or is it just a habit, useful to take up spare space?) Monteux's
Brahms was typical— lucid, finely proportioned, full of orchestral finesse, markedly
unpompous. It is so here. I think maybe
Monteux draws out the first movement a little
too much ( he makes the repeat) thus diminishing the structural force of the Adagio,
Brahm's most complex symphony slow movement. But if it is cooler than Walter, more
genial than Klemperer, it is still beautiful
Brahms, a view of him very much worth hearing. Not diminished Brahms either. The
VP0 play lovely, as they say: they always
play lovely but tended to do it a certain way
for Monteux, as did they all. The sound comes
over well: is balanced and only a little less
mellifluous than the performance. Strings
and woodwind sing and are not hampered by
Burnett James
engineering. [B: 1/2]

THE BRAHMS I LOVE
BRAHMS: Ballade in d, Op. 10:1, ' Edward'
Ballade in D, Op. 10 : 2
Ballade in b. Op. 10 : 3
Ballade in B, Op. 10: 4
Rhapsody in g, Op. 79;
2
Intermezzo in b eat Op. 117: 2 Capriccio in
b Op. 76: 2
Intermezzo in e, Op. 116:5
Intermezzo in e fat, Op. 118: 6
Rhapsody in b,
Op. 79: 1
Artur Rubinstein (
pno)
RCA SB6845 (£2.39)

The long arm of the law may stretch a little
way: the long arm of musical association
stretches much farther and more potently.
Rubinstein reminds us on the sleeve that he
was a protégé of Joseph Joachim and that
he was already ten years old when Brahms
died. Thus for him Brahms is not and has
never been an ' old master' stuffed in a box.
If Rubinstein had not said it himself, his playing of Brahms would say it unmistakably. If
you have read Florence May's ' Personal Recollections' of Brahms you may deduce that
Brahms as pianist was not exactly like Artur
Rubinstein as pianist. There was something
more rugged, less elegant, more Teutonic
maybe about Johannes at the keyboard. Yet
how magnificently Brahms's music comes to
life under Rubinstein's fingers, through Rubinstein's elegantly civilised mind. You can spot
it at once: the pure simplicity of the opening
of the ' Edward' Ballade; the incomparable
tone and phrasing of the Op. 117/2 Intermezzo.
The big scale concept of the Op. 79 Rhapsodies perfectly contrasts with the intimate
reflections and humours of the late pieces.
The Ballades have the true Romantic surge
without the false romantic exaggeration. This
is great music making; this is what being a
great executant musician is about. No matter
if here and there Rubinstein's vision of
Brahms is individual— his, not yours, 1mean.
The distinction is upon every bar. If a man
over 80 can play Brahms on the piano like
this, there is hope for all of us. Even maybe
for the world. The piano tone is admirably
judged, provided you remember that in all
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Rubinstein's records there is a certain hardness, not overdone here at all. [
A:11
Burnett James
BRITTEN: Les Illumination, Op. 18, for soprano
and string orchestra
Serenade for tenor,
horn and strings, Op. 31
Heather Harper ( sop) ' Robert Tear (len) IAlan Civil
(horn) / Northern Sin fonia Orchestra , Neville Marriner.
HMV CSD3684 (
E2•15)

A succession of misunderstandings about
its official release date caused us to miss this
record acouple of months ago; but, as Decca
offered such a wealth of Britten last month,
it is just as well that EMI have had to wait, for
it would be a pity if this wonderful issue were
pushed to one side in the stampede centred
around Owen Wingrave. Followers of Britten
irritated by the latter's long stretches of nearatonal starkness will turn with relief to these
early song cycles: relief coupled with joy at
two well-nigh perfect performances beautifully recorded. A lovely spaciousness surrounds the strings of the Northern Sinfonia,
with the solo voices set back in the same
ambience, while Alan Civil's fine- sounding
horn is nicely balanced in the Serenade and
has a magnificent brazen impact at its few
fortissimo outbursts.
Robert Tear works through the generally
dark emotional shades of the ' Serenade' with
telling effect— indeed, his performance has a
devotion and impact more to my taste than
Peter Pears' standard' interpretation. With
Les Illumination the case is different, for while
this also is often a set- piece for Pears,
here we have Heather Harper's voice to remind us that the work is for tenor or soprano.
Miss Harper certainly brings a sweeping
freshness which is itself an ' illumination' of
these Rimbaud settings, and I regard the
result as atriumph in every way. With magnificent support from the strings under Neville
Marriner, she lifts the work on to a plane for
comparison with Berlioz's Nuit d'Été. I'm
potty about Berlioz, so what more need Isay?
A star for performance, and a star only withheld from the recording by some noisy crackles ( in an otherwise silent background) during the ' Serenade's' opening. [A: 11
John Crabbe

CARTER: 8 Etudes and a fantasy for woodwind
quartet
Woodwind quintet HENZE: Quintet
The Dorian Quintet
Vox STGBY644 (£ 1.69)

The most recent of these three works is
Hans Werner Henze's Wind Quintet, which
was written in 1952. At this time he was a
strict serialist, and in this piece there is no
mistaking the fact. It sounds very much early
Henze, despite the sleeve- note's assertion
to the contrary. Needless to say it is
brilliantly written and, while it probably
owes something to Schoenberg's work in the
same medium, it is far less demanding of the
players and the listener alike. An attractive
though hardly a great work.
Elliott Carter's two compositions are still
more lightweight. The Etudes and Fantasy
for flute, oboe, clarinet and bassoon have
their origin in some exercises the composer
wrote for students, and their prime concern
with instrumental display and problems is
obvious. The seventh Etude consists merely
of a single note in constantly changing
colour. Here again the writing is brilliant,
nowhere more so than in the very fast final
Etude, and in the elaborately contrapuntal
Fantasy that begins as if it were to be afugue.
Although described as being for woodwind,
a horn is added to the four instruments
mentioned above for Carter's Quintet. This
was composed in 1948, two years before the
Etudes.
The work seems to reflect the
French influence and Carter's studies with
Nadia Boulanger. Very different from this
composer's more recent and more individual
works, it makes very pleasant listening, from
which only the rather hard sound of the
recording detracts.
While there can be
question as to the excellence of the performances, more resonance resulting in a
mellower sound would have enhanced the
achievements of these fine instrumentalists.
[B: 1]
Malcolm Rayment

CARTER: Sonata for flute, oboe, cello and
harpsichord
IVES: Largo for violin, clarinet
and piano , PORTER: Quintet for oboe and
string quartet
Boston Symphony Orchestra Chamber Players
Deutsche Grammophon 2530 104 (£2.40)

All three pieces in this collection of 20th
century American chamber music are new to
record in this country. They are part of a set
of three records of contemporary American
music: potentially the most interesting though
it has not yet been sent for review, is
Ifear Ihave missed the playing of Christian
Ruggles's Sun Treader, but this collection,
Ferras until now and the loss is mine. A
rather more than the two works by Piston and
sweet, sensual, thrilling tone of great sensiSchuman reviewed last month, represents a
tivity is matched with an ardent romanticism
reasonable cross-section of the music of
and an utter lack of sentimentality. Iam as
older generation
Americans.
The least
thrilled by his performances as much as 1 individual of the three surprisingly is the
was, a year ago, by the discovery of Pinchas
Ives Largo, a slow- quick- slow movement
Zuckerman! 1must here confess that 1am
that finds its way into concert programmes
not normally very partial to ' fiddle- music' of
fairly often and which excites anticipations
the late 19th Century. These old war-horses,
that it invariably fails to satisfy. It is someall the same, are made to sound infinitely
thing of a surprise to anyone acquainted with
fresh and endearing. The orchestral playing
Ives's more colourful works and though it
is masterly .... one should hear a lot more of
cannot rank high among his music—a
Walter Susskind's old recordings ... and the
recording of the Tone Roads is still badly
recording is as sweet as a hazel- nut. Though
needed— it is useful to have it on the cata1have no information on the subject 1take- it
logue. Eliott Carter's Sonata for the unusual
that this is a re- issue. Yet Ifind it incredibly
combination of flute, oboe, cello and harpsimore enjoyable, from a musical view- point,
chord, was commissioned by Sylvia Marlowe
than
many
more ' up-to-date'
technical
in 1952 and therefore takes its place among
achievements. Listening to these beautiful
the earlier works of Carter's maturity, close
performances one gets the feeling that one is
in time to the First String Quartet, also oversitting in a medium-sized concert- hall ( with
due for a recording here. This should be
a perfect acoustic) hearing a live concert,
enough to commend it to any student of
some dozen rows away. Can anyone surpass
American music; of all the Americans known
that, technically, even on a vastly more
to us Carter is recognised as the most inexpensive issue? This disc, at 89p is definitely
tellectual ( in the best sense) and his music
a bargain- and- a- half! [
A: 1] Basil Ashmore
wins respect and even admiration though it
BRUCH, Violin concerto 1 in g, Op. 26 ,' LALO:
Symphonie espagnole, Op. 21
Christian Ferras ( yin)
Philharmonia Orchestra /
Walter Susskind
Classics for Pleasure CFP107 (
89p)
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is atough nut to crack. It gives nothing away,
but this Sonata is more relaxed than usual.
There is the same fastidiousness, the same
earnestness as one finds elsewhere, but the
seriousness has been leavened a little. It is
as if Michaelangelo had stepped down from
the Sistine ceiling to model a David in plasticine. Quincy Porter, on the other hand, is
frankly unfashionable. That doesn't mean he
is negligible, just that his music runs along
traditional lines ( French via Horatio Parker,
D'Indy and Bloch). His Oboe Quintet is
virtually his last composition of any size and
was completed in 1966, the year of his death.
Predominantly a writer of chamber music
with ten quartets to his credit, Porter has
elicited little excitement among writers on
American music— Virgil Thomson in his new
book doesn't even mention him—but his
work is distinguished by a sense of deportment and grace—fading some might say—
that is shared by composers like Douglas
Moore, Deems Taylor and Howard Hanson.
The performances of all three pieces are
exceptionally good, the Carter especially
atmospheric and the recording first class.
Thoroughly recommended to students of
American music; the uncommitted should
sample. Scores are hard to come by but
Carter is published by AMP available through
Schott. Ihaven't tracked down the others.
[A*: 1]
Kenneth Dommett

COOPER: Fantasia
Suite / DOWLAND:
Pavan in C ILAWES: Suite 1 inc PURCELL:
Trio sonata 6in g SIMPSON: Ricercar Bonny
sweet Robin'
Leonhardt Consort IGustav Leonhardt ( hpd)
Telefunken ' Das alto Werk' SAWT9576 (
52.39)

This collection spans a hundred years of
English instrumental music, probably the
most significant and certainly the most
neglected of any. Beginning with the noble
Pavan variations of Dowland, it goes on to
the lively Fantasy and Suite of John Cooper
who declared his ltalianate sympathies by
changing his name to Coperario. Thence to
his pupil, William Lawes, still the most
speculative figure of the 17th century, a
modernist before his time, and finally Purcell
who was really the sunset of the whole
movement. The predominant form is the
Fantasy, an elaborate fugal conception on
which all these composers put his individual
stamp. Cooper is more suave than the
adventurous Lawes with his tense linedrawing and harsh dissonances. Thomas
Simpson, as one would gather from his
brilliant variations, was a virtuoso who
became famous on the Continent. Incidentally it is odd that the Germans should have
called us ' Das Land ohne musik' seeing that
so much of our music of this period was
published there and is found in their state
libraries where the Leonhardt Consort
probably discovered much of the present
material. They use baroque violins and claim
to present the works on the ' original' instruments. But the Consort suite of Lawes
was written for viols, though it is true that
mostly he inclined to the violin family and
the whole period was very accommodating
in this respect. The Purcell trio sonata is
one of several in the same key ( G minor was
almost as much an obsession with him as
with Mozart for the graver moods). This one
is the great single movement Chaconne, a
superb work. The playing is as always very
intelligent and by no means the dry-as- dust
formula of so much ' olde Englysshe' scholasticism. It is a pity that we are not given the
exact instrumentation of each piece. For
example, the six- part Lawes fantasia is for 2
treble, 2 tenor and 2 bass viols, while others

have keyboard continuo. But the sound is
always clear and individual. [
A: 1]
A. K. Holland
COPLAND : Billy the Kid—ballet suite __ Appalachian Spring
Philadelphia Orchestra Eugene Ormandy
RCA LSB4018 (
51.49)

Neither of these works is neglected in the
record lists; Billy the Kid had an excellent A: 1*
and definitive recording from the composer—
CBS 72888 ( Feb ' 71), and the first-rate though
oldish Bernstein ( 1961) still appears to be
available on the same label—CBS 72411—
both these couple it with the exuberant Rodeo
ballet suite.
Appalachian Spring is also
available from the composer— RCA VICS1488
('61) and from Bernstein—CBS 72074 (' 62). It
is sensible to keep to American conductors of
the Bernstein ilk for such awork and it is fine
to have the composer's own interpretations.
This present issue provides an alternative
coupling
by
another
great
American
conductor well-versed in the idiom, in the
middle price range. The performances are
first-rate and match up to the other contenders ;
achieving on the one hand Copland's tonguein-cheek tenderness and on the other his
tongue-in-cheek rombustiousness. A performance on its toes all the time with plenty of
virtuoso opportunities for various members of
this great orchestra. The recording is on the
same exuberant level with the result that in the
quieter and solo passages it seems immensely
exciting (the gun- battle for instance will
greatly please the sound lover) and well
deserves an A, but in the frequent passages
of hectic ensemble we head for aural confusion
and temporarily slip to B. [
A/B:1]
Peter Gammond
DEBUSSY: Préludes, Book 2
Sviatoslav Richter (pno)
Vox 'Turnabout' TV34360S (991»

The hallmark of a Richter performance is that
his interpretations are bound to be different
from everyone else's. To be distinctive
within the framework of another person's will
(the composer's) requires creative power as
well as technical mastery to bind the music's
elements together. That Richter has an
abundance of this power and this mastery is
not news, but the combination is rarely
captured on record, as in this concert performance of Debussy's Preludes, Book 2.
The distant tolling of a clock and then
church- bells provide a backdrop for the more
familiar sound of applause and the hollowsounding footsteps on stage at the outset of
the recording. From the first note of the first
prelude, Richter is spellbinding, and only the
bang of what sounds like the piano lid at the
end of ' Bruyères' disturbs the magic of his
interpretations.
In recalling the excellent set of both books
of Preludes played by Michel Beroff ( HFN/RR
June 1971), only the latter's rendition of
Tierces alternées impressed me more, and that
largely because of the superior tone quality of
piano and recording technique on the EMI
discs.
It is the most literal embarrassment of
riches to be able to acquire aconcert performance of one of the greatest pianists living for
99p, and further comment would only be
servant to the peculiar economy that is
apparently necessary for propagating genuine
artistry. [
6:1*]
Barbara Holmquest
THE HARP IN CONCERT
DEBUSSY: Danse Saeree and Dance Profane
DUSIK: Sonata in B , / HANDEL: Concerto in
B
IBERT: Two interludes
Entr'acte
The Heidelberg Chamber Orchestra
Giselle Herbert
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(hrP) IJoachim Starke (hrp) IJoerg-Wolfgang Jahn
(yin) lWerner Jacksch ( viz.)
Oryx ' Exploring the World of Music' EXP49 (79p)

This a curiously chosen selection, designed
perhaps to show off the various ways of
treating the harp. The only really familiar
pieces are the two Debussy ' dances', an
austere Sarabande and a voluptuous valse
lente. This is atmospheric and colouristic
treatment, which actually exploits the harp's
full range. The pretty little Dusik trio sonata
(our old friend Dussek) is pure 18th century
chamber music, while the Handel seems to be
identical with the organ concerto Op. 4(6) and
treats the harp more or less as a keyboard
instrument. The Ibert pieces have great
charm with their pseudo-Spanish affectations and guitar- like treatment but do not
really exploit the instrument's true characteristics as does Debussy. But as evocative
studies they are delightful. The orchestral
playing is unobtrusive but quite adequate.
The sleeve mentions two harpists but the
soloist appears to be Giselle Herbert. For
those who fancy rather recherché music and
sound, this is the sort of thing they will like.
[B: 2]
A. K. Holland

DEBUSSY: Trois nocturnes
Nuages
Fêtes
Sirènes / RAVEL: '
Daphnis et Chloé'
Pavane pour une infante defunte
Boston Symphony Orchestra IClaudio Abbado
Deutsche Grammophon 2530 038 (
5240)

It may not be appropriate for all musical
seasons but at its best the Boston sound is
marvellous—the kind which is often described
in tactile terms, velvety, silken, satin- smooth—
and in this issue Abbado makes the most of it.
DGG have gone in for the concert hall effect
with the listener seated, not too near, in the
stalls, and without any exaggerated stress on
soloist passages. The resulting suffused
mellowness and resonance is very splended,
perhaps too well upholstered for the Ravel
Pavane but excellent in the Nocturnes and
Daphnis et Chloé Suite. The dynamic range is
extensive, the reproduction authentic but
perhaps inevitably in this particular sort of
recording, some details are crowded out in
the rich, overall wash of glowing sound. This
can be checked against the recent Boulez
recording of the Debussy Nocturnes with the
NPO. Marginally I would rate that lastmentioned version above the new one, partly
because of the superior balancing of the New
England Conservatory voices in Sirènes and
partly because of Boulez himself, but there is
precious little to choose. In the same way,
some listeners may prefer the late Charles
Munch with the Orchestra de Paris in
'Daphnis', but that is no reason not to praise
Abbado's intensely musical and idiomatic
approach to all three scores. [
A:1]
Christopher Grier

MUSIC FROM THE COURT OF MANTUA DE
WERT: Tis pyri pyr edamasse—Canzonetta a 5
Cara la vita mia—madrigal
Misera! non
credea—madrigal
Fantasia a4 J'ai trouve ce
matin—canzonetta :
1 Mass — Kyrie eleison
Felice piume — madrigal
Datemi pace— madrigal
De que sirven ojos morenos—canzonetta
Donna, tu sei si bella—canzonetta
Vaghi
boschetti—madrigal
Ecco ch'un altra volta—
madrigal
In quad parte — ceremonial madrigal
Jaye Consort of Viols I Accademia Monteverdiana
Consort IAmbrosian Singers ( CM: John McCarthy) I
Denis Stevens
Vanguard VSL6584007 (51.49)

Perhaps more than any other Flemish composer after Rore, Giaches de Wert was
responsible for the establishment and
development of seconda prattica techniques;
indeed, he must be counted along with
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Luzzaschi and Gesualdo as one of the most
influential progressive composers of his day.
Regrettably, very little of his music is available
on record, and this admirably representative
programme directed by Denis Stevens is
therefore particularly welcome.
The performances, however, are not as good as one
might wish; nor, for that matter, is the quality
of the recording. The trouble seems to stem
from the fact that the microphones are placed
at such a distance from the performers that
the overall sound lacks clarity. This exposes
weaknesses in ensemble and robs the
Ambrosian Singers of much of their brilliance.
The vocal consort and solo voices fare little
better. The sound lacks sharpness, and
balance between solo voice and viols ( especially in Ecco ch'un altra vo/ta) is far from good.
Nevertheless, there are many magic moments
among
which
a sensuously expressive
performance of the remarkable madrigal
Datemi pace would alone be sufficient to
recommend the recording. [ C: 2/3]
Peter Aston

DUNSTABLE: 0 rosa bella
Ave maris stella
Alma Redemptoris Mater
Sancta Maria
succerre miseris
Veni Sancte Spiritus—Veni
Creator Spiritus , JOSQUIN DES PRES: Petite
camusette
Coeurs desolez
La deploration
sur la mort de Johan Okeghem
Vive le Roy
El grillo
La bernadina
Basies moy
Fortuna desperata
Ave Maria
Purcell Consort of Voices IGrayston Burgess
Argo ZRG681 (£2.39)
Admirers of the Purcell Consort will certainly
not be disappointed with this recording which
is one of their finest yet. My only criticism is
that so much of the music is already available
on disc, but even so the superlative quality of
the performances fully justifies its inclusion
here.
The only real disappointment is
Josquin's El grillo in which balance and
intonation fall somewhat below the standard
set by the rest of the programme. The
singers are at their best in the more lyrical
ensemble pieces, and the programme offers
ample opportunity for the sensuously controlled singing the Consort does so well. In
such a feast of good things it is difficult to
pick out individual pieces for special mention,
but Josquin's lament on the death of Ockeghem, the delicious Basies moy, ma doulce
amie, and the polytextural motet by Dunstable
which ends the programme are among the
highlights of this excellent recording. The
singers are admirably supported by an
unnamed
instrumental
ensemble ( viols,
recorder, shawm, sackbuts etc.) who also
contribute individual items to the programme.
The sound quality of the recording is very
good indeed and achieves an excellent
balance between voices and instruments.
[A: 1]
Peter Aston

DVORAK: Piano trio 4in e, Op. 90 ' Dumky'
Beaux Arts Trio: Menehem Press/er ( pno) IIsidore
Cohen ( v/n) IBernard Greenhouse ( vIc)
Philips LY802 918 (£2.40)
What a pity record companies seem unable to
discuss programme- planning together, and
so avoid needless duplication! Three months
ago one could have warmly welcomed this
excellent version of Dvorák's lyrical masterpiece. Apart from a slight forwardness of the
piano in tuttis the recording is sweet and
mellow. The players interpret the work with
obvious
affection,
asserting
its
formal
qualities as well as its joyful romanticism.
Unfortunately for Philips, however, EMI's
recent recording is every bit as fine, with a
more satisfactory placing of the piano and a
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slightly more passionate involvement from the
players. Even more important for the prospective buyer is the fact that EMI provide a
generous bonus in Dvorák's very appealing
Terzetto. Philips not only leave a stretch of
blank after the trio, they also charge considerably more for this disc than EMI charged
for a more generous issue! Could Philips not
have filled- in the gap with Vorisek's magnificent opus 25, for piano trio? As it is, there
seems little inducement to consider this
Dumky
rather than
EMI's.
Discussion
between the companies might have led
Philips to consider allowing these splendid
artists to record some of the neglected trios
that one longs to hear ... those by Magnard,
D'Indy, Lekeu, Villa-Lobos or Granados, for
example! [ A: 1]
Basil Ashmore

ELGAR: Violin concerto in b, op. 61
Jascha Heifetz ( v/n) London Symphony Orchestra I
Sir Malcolm Sargent
RCA ‘i
LSB4022 (£. 1.49).
Reissue: formerly
HMV ALP1014 ( Dec ' 52)
My information slip says that this is to be
issued in mono and not as projected in
electronic stereo. Iwouldn't be surprised if
the decision wasn't a wise one. This is a
twenty year old, and that is quite atime in the
life of LP. Almost puts it into the H class. But
you wouldn't know it. Iassume a substantial
recut and refurbishing in detail; the mono
sound is quite remarkably good. As you may
by now know, 1am not too indulgent towards
aged sound on my records and have no truck
with ideas that ' art comes before hi-fi'. Of
course it does; but hi-fi is part of the art. Here
I have no difficulty in enjoying the sound;
none at all. Therefore Imost warmly recommend this reissue, for the performance is
superb— rather more detached than Menuhin's
two famous versions, but reaching astandard
of such sheer magnificance from Heifetz that
RCA have our warmest thanks for returning it
after long absence. Sir Malcolm and the LSO
partner Heifetz with great sensitivity, and are
not swamped. A precious example of long
lasting art preserved. [ B: 1]
Burnett James

FIELD: Piano concerto 1in E, HUMMEL: Rondo
Brilliant on Russian themes
Felicia Blumental (pno)
Unicorn UNS227 (
51.60)
Needless duplication raises its silly head once
again! Unicorn, obviously unaware they would
be following a rival disc, pass- over Field's
Fourth Concerto ( which is still unrecorded)
and offer us another version of his First. In
their case, however, one must admit that they
can offer some inducements to the uncommitted buyer. Unicorn provide an orchestral
accompaniment which is nearer ' west- end'
standards than the one playing for Rare
Recordings Edition. The digital technique of
Felicja Blumental clearly overshadows the
(still remarkably agile) fingers of the 85 year
old Frank Merrick. Above all, Unicorn are
asking a much lower price. Taking all those
factors into account, Imust still point out that
if it is John Field who attracts you then
Frank Merrick's is undoubtedly the performance to go for. Felicja Blumental simply has
no idea of the works sheer fun, and far less of
the magical poetry and the essentially moonlit mystery of Field's unique spirit which Frank
Merrick conjures up so sweetly and so
spontaneously. Unicorn's offering is highly
professional, yet it manages to make the
composer sound more than slightly faded and
unoriginal. Merrick's dedicated recreation of
a little masterpiece may have its technical
faults, but the soul of the music is plainly to be
heard. The reverse sides might have made a
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choice more difficult since Hummel, at his
best, is another delightful ' little- master'
worthy of revival. This particular sample of
his output, however, is but a poor example of
elegant note- spinning. Rather in the mood of
Chopin's infuriating Krakowiak for piano and
orchestra, it begins with an enchantingly
beautiful introduction ... and then descends
to an endless stream of empty pianistic
prattle. Merrick, on his reverse side, offers
three little- heard treasures from Field's
forgotten output and provides so much
pleasure with these that he turns the scales
heavily in favour of R.R.E's rather expensive
issue. 1am particularly sorry not to be more
enthusiastic about this alternative, since
Unicorn's catalogue has provided many joys
for me since it first appeared. What about
them adding a recital by Peter Katin of Field's
complete Nocturnes and Sonatas? These
works are essential to a full understanding of
the Irish composer's genius, and Katin has
exactly the right poetic style to satisfy even
the most censorious critic! [ A: 2]
Basil Ashmore

FIELD: Nocturnes 1-19
Mary Louise Boehm ( pno)
Vox ' Turnabout' TV34349 505 (
51.98)
FIELD: Nocturnes 1-18
Rucky Van Mill ( pno)
Gemini GM2004 (
52.60)
It is a curious prejudice that leads us to
identify John Field's music by relating it only
to what came after, specifically to the music of
Chopin. What if one were to consider his
music as descending from Haydn's or
Mozart's, or in relation to the Handel and
Bach fugues that Field performed so successfully on Clementi's pianos? And as to that,
Field's E- minor Nocturne is closer than a
kissing cousin to the first movement of
Beethoven's ' M000nlight'
Sonata. ( Field
passed through Vienna a few months after it
had been published in 1802).
During the past few years there has been a
flurry of activity to get all the Field Nocturnes
on discs. Until now, the entire set of 18 has
not been available, although a goodly representation could be had by Noël Lee, Rena
Kyriakou and Rucky Van Mill; also by Barbara
Holmquest on instruments of the period in the
Colt Collection. ( It should be noted that all of
the Nocturnes were recorded on the Colt
Collection in 1967, but only one record was
consequently made available to the public).
The complete sets by Rucky Van Mill and
by Mary Louise Boehm ( who includes a 19th
Nocturne) differ in presentation. Miss Boehm,
whose two discs are available separately,
plays them in numerical order, while Miss Van
Mill tastefully mixes the Nocturnes according
to key and mood in afolding album. In actual
fact, the numbers, after no. 6, are irrelevant,
there being so many editions of Field that one
needs a traffic policeman to sort them all out.
It is a happy coincidence that both Miss
Boehm and Miss Van Mill use the same, or
comparable, editions for the numbering is
identical. It is not so happy in that the
notorious Nocturne Pastorale ( Grande Pastorale) in E- major is given in its lengthier form
by both pianists, surely aless credible version
than the one that appeared in the first of Liszt's
editions of the complete Nocturnes.
In general, Boehm is the livelier and more
interesting performer and interpreter of these
compositions, although her vibrant restlessness does not suit Nocturnes Nos. 2 in
C- minor and 11 in E-flat as well as Van Mill's
phlegmatic approach. On the other hand, in
Nocturne No. 3 in A- flat, the sedate, almost
stodgy interpretation by Miss Van Mill is not
nearly so attractive as Miss Boehm's bright

rendition of the same piece. In the Nocturne
No. 10 in E- minor, the only real Adagio
movement, Boehm has created a more
beautiful and tranquil atmosphere than Van
Mill, and in the best-known of the Nocturnes,
No. 4 in A- major, Boehm is also superior.
Both of the performers have chosen to
sentimentalize Field's music, plunging it
squarely into a mid- nineteenth century milieu
which may be a dis service to this musical
raconteur who was neither Slavic nor sentimental. My personal feeling is that the music
is cheapened thereby, and that Field's
keyboard innovations, which were absolutely
unique in his own time, have become eroded
by performance practices belonging to alater
period.
The piano tone on the Gemini records
(Rucky Van Mill) sparkles with a bright, lucid
quality that suits Field's music very well.
Turnabout ( Mary Louise Boehm) has provided
avelvety, resonant sound. Both [ B: 2]
Barbara Holmguest

FlàER: 15 Prints after Durer's " Apocalypse" /
KLUSÁK: First Invention / SOMMER: Vocal
symphony*
Nancy Williams (m-sop) * IPeter Ustinov (Narrator)* I
Ambrosian Singers (
CM: John McCarthy)* ILondon
Symphony Orchestra IIgor Buketoff
RCA Victrola VICS1599 f
99p)

This record forms Volume 7 in the series
'The New Music' and is devoted to Czechoslovakia. In point of fact Vladimir Sommer's
Vocal Symphony is not so new. In his sleevenote Igor Buketoff tells us that it was first
heard in 1963 and was awarded the State
Prize two years later. What he does not say
is that this great work lay unperformed for five
years owing to political opposition to the texts
by Kafka, Dostoievsky and Pavese— this
despite the fact that Sommer was already
regarded as one of Czechoslovakia's most
significant composers. The Vocal Symphony
is probably his masterpiece and, if it appears
rather less than that here, this is due to the
performance and balance, particularly in the
second movement—asetting of Raskolnikov's
dream from Crime and Punishment. This is
the only movement of the three to involve the
chorus and the narrator. Unfortunately Peter
Ustinov's voice booms out and his manner is
almost that of afire- side chat. In other words
he is right on top of a microphone and his
approach would be better suited to Peter and
the Wolf than to this horrific and brutal text.
The composer's intentions are thoroughly
misrepresented. What he was aiming at is
shown by the Supraphon recording ( unfortunately never issued here) which couples
the Symphony with Jiri Jaroch's The Old Man
and the Sea (
after Hemmingway). On this
Victrola issue the text is sung in English, and
much is lost thereby. It also makes things
harder for Nancy Williams, who gives a very
good performance, if not of the same calibre
as Véra Soukupova on the Supraphon. While
some of the choral singing and spoken interjections are stilted and parts of the interpetation are tame, this record is still worth having
because of the importance of the work—
provided the listener realises that what he is
getting is a rather pale imitation of the real
thing.
Jan Klusák is a leading light among the
younger Bohemian composers, and among
his compositions are aseries of Inventions for
various combinations. The first, recorded
here, is for achamber orchestra; the influence
of Webern is apparent in the stark, clear
textures, in which each instrument is regarded
as a soloist. Lubog Figer— also a native of
Prague and not to be confused with either
Jàn Fier or Jan F. Fischer—is a composer

who has developed rapidly. At one time he
was strongly influenced by Janàèek, but in
recent years has forged for himself an
individual path. The 15 Prints after Duet's
'Apocalypse' (
as it is generally known although
the Czech title is Pages as opposed to Prints)
has been widely played both at home and
abroad. It is aleatroic in the sense that
durations are left to the conductor. More
remarkable is that the whole piece derives
from, and in fact contains, only six notes—
plus their octave transpositions of course.
They can be looked upon as achord made up
of two 3- note clusters. It is a tremendously
effective work and one that is extraordinarily
easy to approach.
Both these purely instrumental compositions are extremely well played and recorded;
it is a pity that the Sommer does not get
similar treatment. [ Klusàk and Figer— A: 1
Sommer—B/D: 2/4]
Malcolm Rayment

FRANCK: Symphony in d / RAVEL: L'Eventail
de Jeanne'— Fanfare
Hilversum Radio Philharmonic Orchestra
Leopold
Stokowski
Decca ' Phase 4' PFS4218 ( Et 29)

Founded in 1945 and with afull complement of
about 100 musicians, the Hilversum Radio
Philharmonic Orchestra has a busy broadcasting and concert hall schedule in the
Netherlands and has toured under its conductor Jean Fournet in Germany, France, Switzerland and Italy though not yet in this country.
When Ilast heard it ' live' some years ago, it
made athoroughly good impression even if on
that occasion it did not seem quite in the same
league as the Concertgebouw or the Residentie. Here it is on aDecca Phase 4Concert
Series disc making itself known to a wider
audience under no less afigure than Stokowski— which ipso facto presents aproblem. The
old master, the old magician, can be relied
upon to make any orchestra play far above its
normal standard and in this case the results
are undeniably impressive. Such reservations as Ihave could either be inspired by the
real capacity of the orchestra in the admirable
Hilversum Studios or by the circumstances of
the recording. There is not quite enough
woodwind, not quite enough bass definition,
and sometimes arather blurred textural effect.
It is a question of balance really. The performance is exactly what one would expect,
heartfelt, urgent, temperamental, but with so
much small scale rubato and large scale
tempo fluctuation that the result can be a
shade disjointed. The finale suffers particularly. It is exactly the opposite from
Klemperer's more or less strict tempo and
slightly slower version with the NPO which
hangs together much more successfully. On
the other hand, the slow movement is first
rate. As an introduction, Stokowski adds a
tiny Ravelian fanfare, an engaging orchestral
doodle, contributed to a1927 ballet composed
by aconsortium of French composers. [ B: 2]
Christopher Grier

FRENCH BALLET MUSIC
GOUNOD: Faust'— ballet music. Act 5 / OFFENBACH : ' Gaité Parisienne— excerpts (orch. Rosenthal) / ROSSINI: ' William Tell'—Passo a tre
Coro tirolese
Philharmonia Orchestra IHerbert von Karajan
World Record Club ST1084 (£1.48).
Reissue:
formerly Columbia SAX2274 ( Nov ' 58)

If you hesitate for a moment at finding the
grand name of Karajan linked with the frivolities of French ( or French produced) ballet
music, you must remember that this recording
was made in 1958 when Karajan was noted for
his exuberance rather than his restraint. At
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any rate, these performances are quite
superb, achieving high spirits to match any,
wonderful rich playing from the Philharmonia
beautifully controlled by Karajan, and a
splendid recording that only slips into the B
category on account of senility; it is still
perfectly clear, very enjoyable to listen to, but
just lacks the punch of a modern recording.
You will note that the Gaîté Parisienne is not
complete ( it was originally issued, as a matter
of interest, when Massine had recently been
dancing the ballet with the Marquis de Cuevas
Ballet at the Coliseum) but has all the best
bits; there are two excerpts only from William
Tell; but the Faust music is complete and is
beautifully played. [ B: 1]
Peter Gammond

GRETRY: Suite of dances for chamber orchestra / HAMAL: Sinfonia in A / LOEILLET:
Concerto in E for oboe and string orchestra /
PIELTAIN: Concerto in G for violin and string
orchestra
Emmanuel Koch ( On) I André Antoine (ob) I Géry
Lemaire IThe Liége Soloists
Oryx ' Exploring the World of Music' EXP48
(79p). Reissue: formerly Oryx

The cause of Belgian music is not materially
strengthened by the reissue, at a more
attractive price, of a disc that first appeared
here in October 1968. Despite the rather
fanciful claims of the sleevenote writer only
one of the four composers represented is on
the evidence of these works a true master:
Grétry, a suite of dances from whose operas
provides easily the most enjoyable listening—
would that some of his opera music were
available on record! For the rest, André
Antoine makes what he can of a rather dull
Loeillet oboe concerto, the orchestra dutifully makes its way through asmall symphony
by Hamal, and Emmanuel Koch lacks the
purity of intonation (though not the spirit) to
breathe new life into a fleetingly attractive
concerto by Pieltain, an Anglo-Belgian who
makes Carl Stamitz seem a major master by
comparison. The recording is adequate,
though with rough patches, and the playing is
only marginally better. [ C: 2/3]
Peter Branscombe

HANDEL: Dixit Dominus— Psalm 109
Ingeborg Reichelt (sop) ILotte Wolf-Matthaus (con) I
Choir of the Church Music School, Halle IEberhard
Wenzel
Oryx 3C311 ( 99p)

This recording appeared in mono as long ago
as January 1960 on the Cantate label, followed
by a stereo version in March 1965. Here it is
again, good value too at less than £1, though
Ido not rate the performance as highly as
colleagues have done in the past. Wenzel's
firm rhythmic control is a great asset, but
some of the choral singing is scrawny and ill
focused (for example in the ' Dominus a
dextris' at the beginning of side 2, where the
semichoral treatment of what Handel marked
solo achieves the worst of both worlds). The
soloists too are not in the top flight but are
perfectly adequate. Above all, the work
deserves a place in any Handel collection—
striking, exuberant choruses (with aplainsong
cantus firmus within the five- part opening and
closing numbers), a lovely soprano aria,
vivid musical depiction of textural details, a
Bachian sweep and intensity. Handel wrote it
when in Italy at the age of 22—an early
masterpiece, and this recording is at its price
a strong rival to the Willcocks version on
HMV. Balance is slightly top-heavy, with
sopranos and violins favoured at the expense
of bass line and inner parts. But the quality is
very good for its years. [ B: 2]
Peter Branscombe
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HANDEL: ' Israel in Egypt'
Miriam Burton (sop) IBetty Allen ( con) ILeslie Chabay
(ten) IRobert Conant ( hpd) IBruce Prince-Joseph (org)
IDesso/f Choirs lSymphony of the Air IPau/ Boepple
Vox ' Turnabout' TV37013/45 (£ 1.98)
Last summer's performance of Israel in Egypt
at the Leeds Festival under Charles Mackerras
was recorded ' live' by Deutsche Grammophon, as I reported at the time in Audio
Record Review.
Pending that issue, the
appearance of this American recording of
1959 in the cheap- price range must be
regarded as hardly more than a stop- gap,
there being no other version in the current
catalogue. The performance is decent without being distinguished, the recording shallow and unrealistic with little sense of
stereo.
The work itself is an oddity, basically the
second and third parts of a work for which
Handel never provided asatisfactory first part.
Solo sections are few, for Israel is overwhelmingly choral—a disproportion compounded by the naughty custom, followed
here, of allotting ' The Lord is a man of war'
to massed choral basses instead of two
soloists. The choral singing is good, apart
from some faltering high soprano entries,
and Miriam ( appropriate name) Burton sings
the soprano solos well and firmly.
But
Leslie Chabay's tenor is unheroic, with a
suspicion of bleat and an intrusive Hungarian
accent.
Paul Boepple, the conductor, brings a
satisfactory variation of pace and only
occasionally ( and then discreetly) yields to
the temptation
of ' improving'
Handel's
orchestration. [ C: 2]
Arthur Jacobs

HANDEL: ' Saul'— instrumental music
German Bach Soloists Martin Stephani
Oryx IBârenreiter 3C 309 (
99p). Reissue
Saul (
1738) is one of Handel's most richly
scored oratorios; it contains solo parts for
carillon, harp, oboe and organ whilst the
larger symphonies are reinforced by Trumpets
and drums, trombones, flutes or oboes plus,
of course, the usual strings and continuo.
The German Bach Soloists offer astylistically
accurate rendition of this splendidly exuberant
music, employing double continuo ( Harpsichord and Organ) which sounds most
effective in the Overture ( based on an unpublished trio- sonata in the Fitzwilliam
Museum). Although ornamentation seems a
trifle sparse at times and the opportunity for
an Ad- Libitum cadenza in the larghetto of the
overture has been overlooked, the performance is generally of an acceptable standard;
however, Ishould also point out that one or
two obvious trills are wanting.
The concluding symphony of Act 1, scene 2
is, in my view, given at about half the correct
tempo; Ialso felt that the glockenspiel was
not a suitable substitute for the carillon ( a set
of hammers striking upon anvils and played
upon with keys like a harpsichord) since,
apart from the obvious difference in tonecolour, this instrument does not readily lend
itself to the execution of the chords here
demanded of it. This symphony is an adaptation from material composed earlier by
Antonio Urjo and it is interesting to note that
Saul is the first oratorio containing borrowings
from the works of other composers.
To sum up, these symphonies and instrumental pieces, here arranged to form an
interesting suite, will be welcomed by anyone
wishing only to hear the instrumental music
from Saul without listening to the whole
oratorio. A pleasant change to hear the
'Dead March' in a stylistic version and not in
some ghastly arrangement for brass band.
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The recording is clear and well balanced; a
good 99p worth! [ A: 1]
Victor McAloon
DUETS FROM THE ROYAL FESTIVAL HALL
HANDEL: Giú nei Tartarei regni
Quando in
calma ride il mare LAWES: A dialogue on a
kiss
A dialogue between Charon and Philomel
A dialogue between Daphne and Stephen /
LILIUS: Tua Jesu dilectio , SCHEIN: Christe,
der du bist Tag und Licht
Gott der Vater wohn
uns bei / SCHUTZ: Der Herr schauet vom
Himmel
Verbum caro factum est
Janet Baker ( m- sop) IDietrich Fischer-Dieskau ( bar) I
George Malcolm ( hpd, org) Kenneth Heath ( vic)
HMV ASD2710 (£2.35)
Iwas not at the Festival Hall concert at which
the music on this record was recorded, but
it must have been a most attractive occasion.
I can hardly think of two singers I would
sooner hear in duet, and both are on form,
individually and in their response to each
other. On record the musical selection is
perhaps a shade monotonous—the baroque
duets with organ on Side 1all sound, Iadmit
with some reticence, much the same, slow
and solemn. The English duets, full of sexual
innuendo, have more life. But musically the
outstanding items are the Handel, which are
in the strongest sense duets, with an extended musical fabric woven from the two
voices in counterpoint plus continuo.
HMV have taken a middle course in offering
the disc as a live concert. We hear applause,
but so brief as to seem derisory ( surely it
could have been cut altogether without
significant loss). Coughs are mercifully few.
And the quality of recording, assuming all the
items to be actual takes from the concert, is
remarkable, with near- perfect balance, nice
separation, and fine definition of the three
musical elements. [
A: 1]
Stephen Walsh
HARRIES: Piano quartet, Op. 20 /
String quartet 4 ' WYNNE: String
Piano Sonata 2
University Ensemble of Cardiff ( Alfredo
Barton ( On) IFrederick Riddle ( v/a)
(vcI) , Eric Harrison (pno)
Lyrita SRCS52 (£2.34)

PARROTT:
quartet 3
Wang, James
George Isaac

Things are busy and apparently healthy in
Welsh music making nowadays—at least to
judge by perpetrated recordings. This one
projects an arrow farther ahead than Decca's
excellent ' Welsh Music for Strings'— comes
more into line with the University Ensemble of
Cardiff's earlier LP for Pye, of music by
Rawsthoren and Hoddinott. The youngest of
these composers is David Harries ( b. 1933)
whose Piano Quintet written in 1964 is a most
agreeably eclectic work— intentionally. Ian
Parrott's fourth quartet owes to Bartók in
its ' arch' form. It is strongly written, concentrated and well integrated in a comparatively
small space. ( The banding here is confusing,
the single scroll coming after the third of the
five movements for some reason that seems
odd to me, for the centre three movements
form the ' arch'. But not matter; once sorted,
it comes right.) David Wynne is the oldest
of the trio ( b. 1900). His music comes after
Schoenberg, in that the quartet is directly
atonal and the sonata atonal plus modal.
The writing is fluent and competent, the work
obviously of a schooled and active musical
mind. Despite the atonality—still a word of
fear to many— David Wynne's music is
approachable and highly enjoyable, if perhaps
lacking a little of the individual stamp and
hallmark. None of these works cuts holes in
the eardrum with attempts to be modernoutlandish: all are composed within the basic
musical lingua franca of our time, and must
sound to our ears much as good work in
sonata form sounded in the eighteenth
century. An enjoyable and enterprising disc.
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Well played and judiciously recorded too,
everything reproduced comfortably in the
living room—and what for is chamber music
if not that? [
A: 1]
Burnett James

HASSLER: ' Lustgarten
Neuer
Teutscher
Gesâng'—various pieces
Adele Stolle ( sop) IChristel Klug ( sop) IRoswitha
Trexler ( m-sop) IMarielLuise Knothe ( con) IHansJoachim Rotzsch ( ten) IWolf Reinhold ( ten) IFriedrich
Krausewald (bar) IHermann- Christian Polster (bass) I
Capella Lipsiensis IDietrich Knothe
Archiv 2533 041 (£2.40)
Hans
Leo
Hassler's
Lustgarten
Neuer
Teutscher Gesâng was published in 1601. The
collection is unusual in that it contains an
assortment of vocal and instrumental pieces
for a wide variety of performers, and includes
Balletts, Galliards and Intradas clearly intended to be used in widely varying circumstances. There are, for example, instrumental
pieces of a ceremonial nature, dances, festive
madrigals, tender love songs and songs of
more bawdy character. The pieces selected
for this record are admirably representative
of the collection as awhole, and together make
up a fascinating programme which is as
interesting as it is varied. The performances
are technically very good indeed, but one
could wish the performers approached the
music with a little more abandon. This
applies particularly to the singers who are at
their best in the more lyrical numbers. Elsewhere, their performances are over- refined
and rather lacking in humour and rhythmic
energy. Even the bawdiest song, Ein Braütlein,
is made to sound faintly mannered, and the
splendid drinking song lch bring mein Bruder
almost polite. But in every other respect the
recording can be highly recommended. The
ensemble of both singers and instrumentalists
is excellent, and there is some quite superb
brass playing. The sound quality of the
recording lacks sharpness ( this applies
particularly to the vocal pieces) but otherwise
seems faithful to the performers. [
B: 2]
Peter Aston

HAYDN: Symphony 36 in E, Symphony 45 in
fe
The Munich Chamber Orchestra , Hans Stadlmair
Oryx 3C316 (
99p)
Despite the claim on the sleeve, this is not
the first recording of Haydn's symphony no.
36— Anton Heiller recorded it for Parlophone
(Haydn Society of Boston) more than fifteen
years ago. It is however a rarely heard work,
and I don't think it has been available in
Great Britain for more than a decade. It is a
goodish though in few respects a special
work, probably rather earlier than its number,
and it is given with generous repeats ( both
halves of the opening movement!). Apart
from the painfully slow minuet it is given a
good, airy performance, with clear articulation
in the finale and nice detail in the concerto
grosso -like second half of the Adagio. If 36
is a rarity, the " Farewell" is one of the most
often heard of the middle period symphonies
—rightly so, since it is a masterpiece. All
the same, Iam less than enthusiastic about
this reading, with its serious drop in voltage
at the delayed second subject of the first
movement and occasionally underplayed
dynamic contrast. The Adagios are well
judged, though ( a pity the violins were not
placed left and right for the final bars in
particular), and the minuet and trio come over
with the right combination of strength and
felicity. The recording is good, lively and
nicely balanced, with entirely silent surfaces.
[A: 2]
Peter Branscombe

worth of high-fidelity equipment. In fact,
it costs alot less. But who's toknow?
See your local audio dealer for details
of the Mini-Acusta 205' System.
Or write to Telefunken at:
ni Alk
TELE
AEG House,
FUN
Chichester Rents,
KEN
Chancery Lane,
London WC2A 1NH

Slim lines; sweet sound, stunning
impact - that's the Mini-Acusta from
Telefunken. The Mini-Acusta is an
elegant all-in-one sound system
incorporating 4-track stereo tape
recorder, hi-fi tuner/amplifier,
transcription unit and two full-range
loudspeakers.
The Mini-Acusta looks like MOO
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HAYDN: Symphony 96 in D, Miracle'
Symphony 97 in C
Orchestra of the Haydn Foundation, Rome IAntonio de
Almeida
Unicorn UNS232 (
E1.60)

No. 97 is one of the most thrilling and rewarding of all Haydn's symphonies, yet it is comparatively seldom heard—certainly less often
than its companion on this very welcome
issue, the first in chronological order of all
the twelve London symphonies. It is the
later work that makes the finer impression
here, owing both to Almeida's feeling for
pace and texture and to the exciting orchestral detail ( listen to the strings in the slow
movement, snapping away by the bridge at
Haydn's command); on the second side the
recorded quality is also far better—my
pressing of no. 96 starts badly, with pre- echo,
and elsewhere there are imperfections. All
the repeats are observed exactly as Haydn
wrote them—that is to say, both halves of
96/I and IV are played twice. In 97/1, by contrast,
Haydn only wanted the exposition repeated;
and most unusually the minuet and trio have
no repeats. Idon't want to make too much
of this point, but by the end of his life it must
be assumed Haydn knew precisely what he
wanted to have repeated, and what he did not.
Minor criticisms concern the limited dynamic
contrast in the slow introduction to 96 and
a reluctance to pick up the initial tempo
between the pairs of fermate near the close
of 97/IV. Ihave enjoyed these performances
very much—fine playing, with the wind
emerging clearly from full-bodied string tone,
and an attractive, grainy character to the
recording, especially in symphony 97. [
A/B:11
Peter Branscombe

HOLST: The Planets
London Symphony Orchestra ISir Malcolm Sargent
Decca Eclipse'
ECS600 (99p). Reissue: formerly
Decca LXT2871 ( Aug '54)

Sir Malcolm was for long associated with
The Planets. Not quite so long perhaps as
Sir Adrian, who gave the first performance;
but long. This is Sir Malcolm's first recording; his later one, vintage 1958, for HMV, is
still listed at full price. This comes as competition with Sir Adrian's first LP version,
now on Marble Arch, also ' electronically
reprocessed'.
Sir Adrian's reading has
slightly more weight, a bit more substance
underneath; but Sir Malcolm's way is also
consistent, and impressive.
I think performance- wise Sir Adrian probably just has
it, but there isn't much to argue over. And if
you want a memorial of Sir Malcolm's Planets
but do not want to pay full price, this is
precisely that. The sound is much as one
expects from early Decca LPs done P.
The top is thin and there is not much middle
but a fairly hefty bass. It is not unpleasant
if you recognise it for what it is, though
inevitably it does not sound like modern
hi-fi stereo. IC: 1/2]
Burnett James

KABALEVSKY: Seven nursery rhymes, Op. 41
MUSSORGSKY: The nursery (original version)
A child's song
Ragamuffin / PROKOFIEV:
Three children's songs, Op. 69 Ti The ugly
duckling, op. 18 STRAVINSKY: The owl and
the
pussycat*
(
Arrangements,
translations,
revisions by Grahame Woolf)
Simon Woolf (boy sop) I Steuart Bedford (pno) I
*Grahame Woolf (pno)
Vox ' Turnabout' TV34331S (99p)

The first strong point in this record's favour
is that, of its interesting and entertaining
repertoire, only Mussorgsky's The Nursery
is available ( in a recital by Margaret Price—
RCA LSB5001 Mar' 71). The second, to my
mind, is that it goes part of the way toward
HI-FI NEWS & RECORD REVIEW
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solving the ancient problem of how music
for children, assuming it to be written in a
convincing idiom—which is seven- eighths of
the battle, should be interpreted. As adult
performers are conspicuously inept, and
mainly incapable, of re- adjusting themselves
to childhood, the answer would seem to be to
get a child to do it. But the problem is that
there are few children capable of performing
such composers as Mussorgsky, Prokofiev
and Stravinsky in a way that will please
grown-ups; for, such is the topsy-turvy world
of ' art' song that music ' for children' is rarely
In most ways the
childlike or childish.
solution is with us for Simon Woolf ( aged
13 when this record was made) has a remarkable mature interpretative capacity, yet has
a delightfully fresh young voice and should
prove able to bridge the generation gap and
make the songs pleasurable to young and
old alike.
For the first time, Ihave really enjoyed The
Nursery. Previously it has seemed arch and
contrived. Now here is a real and fairly
nasty little boy, rather spoilt and snappy,
actually singing the pieces in character—and
with great skill into the bargain. Amazing,
too, how modern the music sounds: is it the
association with the boy's voice, but it sounds
very Brittenish at times. The Kabalevsky
Nursery rhymes are uncomplicated and easily
enjoyable and do not stray far from the traditional versions that we know. Again Simon
Woolf's voice is ideally cast. Likewise in the
three Prokofiev Children's songs and in
Stravinsky's light, gay and clever, serial
setting of The owl and the pussycat. Stravinsky
himself had high praise for the singer's performance having written it with a boy's voice
as the ideal in mind. While Ihave a leaning
toward the 1932 orchestral version of The
ugly duckling for the extra colour it brings, the
original piano version of 1914 is beautifully
handled. A special word of praise for Steuart
Bedford's accompaniments which are extremely lively and entertaining in themselves. He manages to steer the proceedings
without in the least seeming to, and the piano
is well balanced and recorded. The only
slight criticism is that the words are sometimes not quite clear; otherwise it is all very
entertaining and accomplished [
A: 1].
Peter Gammond
KODALY: Budavari Te Deum
Missa Brevis
Chorus and orchestra of the Hungarian Radio and
Television IJànos Ferencsik
Hungaroton LPX11397 (£1 . 72)

This is a very valuable record. Both works
have, of course, been recorded before, but
not with such satisfactory performances as
these. Kodály himself directed them; he was
a brilliant musician in many respects, but
could not be said to excel as a conductor.
Ferencsik must know these scores inside
out and his realisations of them sound far
more authentic than the composer's own;
certainly the Hungarian character of the
music, the Te Deum especially, is more
marked. The Mass is a Missa Brevis only in
the sense that the text is dealt with fairly
briefly. All the usual movements, including
the credo, are there plus an opening Introitus
and the closing Ite Missa Est. The composer
counteracted the episodic effect that aseries
of short movements might have produced by
limiting the amount of musical material he
used, and adopting an overall form that could
be called symphonic. The same applies to
the shorter and festive Te Deum, composed
in 1936 to celebrate the 250th anniversary of the
recovery of Buda Castle from the Turks.
Musically this work bears a certain resemblance to the early Psalmus Hungaricus.
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These are wonderful interpretations and
for the most part the performances are of the
same calibre. There are just a few places
where the execution might have been improved, but Ido not consider them sufficiently
numerous or important to prevent amaximum
rating. The recordings are generally good,
but as is almost inevitable in large choral
works some of the detail is apt to pass unnoticed. But don't be put off by this, for
the musical rewards are rich. [
A/B:11
Malcolm Rayment

LEHAR: 'The Land of Smiles'
Anneliese Rothenberger—Lisa I Nicolai Gedda—
Souchong / Renate Holm— Mi l Harry Friedauer—
Count Gustl / Jobst Moeller—Tschang I Choir of
the Bavarian Radio IGraunke Symphony Orchestra l
Willy Mattes
World Record Club SOC242/3 (£2.50)

We have had occasion to review this set
before when it was available as an EMI
import at considerable expense. Those who
did not indulge at the time or were unaware
of its existence will surely welcome the
opportunity to purchase it at WRC's very
reasonable price.
Quite apart from the
important fact that there is no other complete
version of The Land of Smiles in the catalogues, this is something that the Lehár and
operetta lover should not miss. It is a superb
performance with Nicolai Gedda giving
immense pleasure in the Tauber role of
Prince Souchong. If no one can ever equal
Tauber for sheer personality, there is no
question that Gedda matches him with his
own splendid interpretation and in vocal
quality. Anneliese Rothenberger is delightful
as Lisa and the rest of the cast give fine
support. Willy Mattes never allows the pace
and poise to falter for an instant and the
orchestra is ideal in accompaniment. In the
orchestral passages, overture, etc., the sound
is slightly artificial, typical of its source, but
the voices are clear as abell and not asyllable
is missed, the balance is perfect and the
stereo separation quite startling. I would
think it highly unlikely that a better version of
the operetta is likely to be on offer for many
years. Those who follow their recordings
with a score will probably have the English
version published by Chappell. They will
find several numbers, which might be considered superfluous, missing, but obviously
this had to be to encompass the work on two
LPs and, to my mind, the tidying up has done
no harm at all, has possibly been beneficial.
[A: 1*]
Peter Gammond

LEONCAVALLO: ' I Pagliaccr — highlights* /
MASC AG NI: '
Cavalleria Rusticana'—highlights*"
*Robert Merrill IJames McCracken IPilar Lorengar I
Tom Krause IUgo Benelli IChorus d Orchestra of the
Accademia di Santa Cecilia, Rome ILamberto Gardelli I **Mario del Monaco lAnna di Stasio I Tito
Gobbi lElena Souliotis ICoro e Orchestra di Roma I
Silvio Varviso
Decca SET490 (£2.49)

These highlights are taken from complete
versions of Cav and Pag which Ireviewed in
Record Review in October ' 67 and September
'69 respectively. The Cavalleria begins with
the tenor ' Siciliana' in which distance lends
a modicum of enchantment to Del Monaco's
less than magical singing. The scene that
follows includes the Easter Hymn, rather
roughly sung by the Rome Chorus, and
Santuzza's ' Vol lo sapete' touchingly delivered by Elena Souliotis. .Then comes the
Santuzza/Turiddu duet, forcefully put over
by both Souliotis and Del Monaco, followed
by Santuzza's duet with Alfio, in which Tito

Gobbi makes his usual dramatic impact, and
finally the closing pages of the opera, from
Turiddu's lachrymose farewell to his mother,
which gives Del Monaco an opportunity
(which he takes con amore) to tear every
Sicilian passion to tatters. Co-ordination
between singers and orchestra is sometimes
less than perfect: recording quality good.
The Pagliacci is more brilliantly recorded
and there is a better rapport between the
conductor and his forces, but the individual
singing is less good, unless you prefer
dramatic force to musical quality. Robert
Merrill opens with a very well- sung Prologue
—the best piece of singing on the side.
Canio's ' Un tal gioco' follows, with James
McCracken pushing his voice too much for
my liking; then comes Pilar Lorengar giving
a rather wobbly account of Nedda's ' Ballatella', and her Love Duet with Silvio in which
Tom Krause lacks the ideal lyrical quality
called for by the music. McCracken then sobs
his way through ' Vesti la giubba' in a manner
that might be very effective on the stage, but
seems overdone on a record. By way of
contrast, there follows Ugo Benelli's mellifluous singing of Harlequin's Serenade, and
the dramatic scene that ends the tragicomedy.
The disc provides a forceful but not very
refined introduction to two forceful but not
very refined operas: it serves its purpose
well enough. [ B: 3]
Cedric Wallis

LOEWE: Songs and ballads, Vol. 2
Dietrich Fischer-Dieskau (bar) IJorg Demus (pno)
DGG 2530 052 (£2.40)

cannot find that Volume 1 has ever been
issued over here, which is a pity, because the
two DGG Volumes plus Fischer-Dieskau's
recital on EMI together give a pretty fair
conspectus of the best of that remarkable
individualist Carl Loewe, and the programmes
are mutually exclusive. Loewe is generally
thought of as a balladist pure and simple,
yet of the 15 songs in Volume 2 (all settings
of Goethe and mostly early opus numbers)
only 4 can properly be called ballads and
none of these lasts more than 5 minutes.
Although as a composer of lyrical songs
Loewe has had his case dismissed many
times, on the evidence of this record Ifor one
will allow his appeal.
Comparisons are
interesting. Loewe invests neither ' Wandrers
Nachtlied' nor ' Ich Denke Dein' with the
sublime freshness, simplicity and economy
that make Schubert's settings so memorable,
but they are still beautiful songs. Certainly
Schumann's settings of one of the Lynceus
songs and of ' Die Wandelnde Glocke' pale
beside Loewe's inventiveness; and in the
ballad ' Gutmann und Gutweib' Loewe captures the 18th century peasant spirit of the
poem far better than Wolf in his fussy, overcomplicated manner. One of the poems,
'Der Zauberlehrling', which being translated
is ' L'Apprenti Sorcier', inspired Dukas more
than Loewe whose setting proves uncharacteristically colourless and uncumulative.
The performances are authoritative and
loving, marred only by some over dramatisation of the quiet songs. An insert of
words is provided, and the recording is
flawless beyond comment.
Very highly
recommended. [A*: 1]
Bryan Corde

HISTORIC ORGANS OF EUROPE:SOUVIGNY
MARCHAND: Plein jeu
Fugue f.:1 Trio D
Basse de trompette
Quatuor D Tierce en
taille
Duo _IDialogue
Piece en la mineur
Recit de Nazard
Tierce en taille
basse de
Cromorne L.1 Fond d'orgue
Recit de voixr

humaine 7L', Crormorne en taille E: Piece en mi
mineur E Plein jeu
Michel Chapuis (org)
Oryx 1754 (99p)

Do not look on this record for the sonorities
of the great baroque keyboard art which flourished in the countries to the east of France
in the same period. The music of Louis Marchand, and the same could be said of his contemporaries Dandrieu, Clérambault, d'Agincourt, Daquin, is stylish; the pieces played are
witty and elegant, full of graceful piquant
rhythms and harmonies; it is not music
addressed to the public but to the aristocratic
connoisseurs of the period.
The organ put through its paces on this
record is the famous three- manual—one of
them of only twenty-seven notes—and pedal,
twenty-six stop Cliquot instrument at Souvigny, built in 1782. It is a well-known organ,
one of the French instruments fully analysed
in Peter Williams' European Organ, and remains today virtually as it was when built.
It has the typical brash, husky tone of the
eighteenth- century French organ. The organist is Michel Chapuis, who does not confine
himself to French composers—he plays all
Bach's works on the Valois series of records
—but who is completely at home with both
this organ and this composer. It is a good
record, well engineered, although Ifelt the
Dialogue to be a little over- stereo, well presented with copious photographs on the
sleeve, but one which will appeal much more
to the student of the organ, to the musicologist than to the average listener: for the
musicologist—the sleeve gives Louis Marchand's birth date at 1699; Ialways put him
down as 1669. [
A: 1]
Isla Tait

MAW: Sinfonia
Sonata for strings and two
horns*
*Alan Civil, Ian Harper (hm) I English Chamber
Orchestra INorman del Mar
Argo ZRG676 (£2.39). Recorded in association with
the British Council

Argo's good work on behalf of contemporary
English music continues with more Maw, a
young composer already well favoured by
this enterprise. These two works make an
excellent coupling—and both are extremely
attractive. The Sinfonia was composed in
1966, commissioned by the Aspern Trust for
the Northern Sinfonia Orchestra, who gave
the first performance under Michael Hall.
The work is in three movements, resourcefully contrasted. The first is the most complex—a ' sonata' movement with scherzando
interludes and an integrated scherzo ( Iam
suspicious of all talk of ' sonata form' in
modern works: most times it is mere textbook
jabber). The slow movement is a deeply felt
Threnody, the third a theme and variations,
partly retrospective. If Isay that Isense some
influence of Sibelius in the first movement,
Ido not mean anything like mere copying, or
even ' under the spell of': Isimply refer to
certain structural and thematic principles
Sibelius injected into the bloodstream of
twentieth-century music and which are therefore now indigenous to it. The same may be
said for the possible influence (the wrong
word, anyway, I suspect) of Bartók in the
variations, especially the ' night music' of the
nocturne ( Var. 5). But in both cases it is
internal, spontaneously generated: the voice
is Nicholas Maw's.
So is that, though rather differently, of the
Sonata, commissioned by the Bath Festival
and premiered by Yehudi Menuhin in 1967
Underlying structural principles are common
to both works, even if they do not appear at
once and on the surface; a certain interlocking of movement and theme. Though in one
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continuous movement outwardly, the structure is tripartite, not only in the matter of the
three tempo groupings, but in the thematic
relationships. It is a fascinating, original,
highly impressive work, full of creative musical
thought. Maw is gifted and prolific: he is
also a serious composer, in the true and
necessary sense.
It tells.
Performances
under Norman del Mar are highly accomplished. Alan Civil and Ian Harper work
small miracles with their deceptive parts.
The Argo recording is most commendable,
faithfully reproducing the spirit as well as the
letter of the music—and if you think that
recording quality has nothing to do with the
spirit—well! [
A: 1]
Burnett James

MENDELSSOHN: Symphony 4 in A, Op. 90,
'Italien'
Overture ' Ruy Blas' , PROKOFIEV:
Symphony 1in D, Op. 25, ' Classical'
London Symphony Orchestra IAndré Previn
RCA SB6847 (£2.39)

Two things are necessary to set the Italian
symphony off on good terms with itself: like
Mozart's fortieth it needs a good strong pace
for its opening movement, and like Beethoven's eighth its first movement repeat is
obligatory. Of course, in the matter of pacing,
if you are Klemperer or some like giant, you
can adapt to your purpose and get away
with it. But you still must make the repeat,
even if you are Klemperer ( and Klemperer's
later record doesn't). André Previn does—
and at a good pace. It therefore goes and is
delectable. You can nearly always tell right
at the beginning; you can tell here: a few
bars and you know the jeep is jumpin'. Again
rather like Beethoven's eighth, the structure
of the Italian is basically of two fairly big
movements (true even if the last is an Italian
dance) sandwiching two smaller ones, making
in the end akind of triptych in specific gravity.
This is how it goes with Previn. Igreatly
enjoy it, put it high on the list of recommended
Italians. Ruy Blas likewise is excellently
turned; not perhaps Mendelssohn's most
immediately personable score, but characteristic and satisfying when as well played as
this. The Prokofiev might be thought an odd
companion, especially as there is no lack of
recordings. More Mendelssohn might not
have been in order? Never mind: Previn
turns the Classical with much lively elegance
also. It makes sense too, the juxtaposition,
especially as seen here. The Italian under
Previn relates more to the eighteenth than to
the nineteenth century; is picturesque rather
than Romantic. And of course the Classical
spits right across the nineteenth century
into the eighteenth—deliberately.
Elegant
lucidity marks both: Previn directs with elegant lucidity. Ithought at first that the sound
was good but a bit too glassy among the
strings. More playings suggested is not so.
My pressing ' cleaned' with playing, Ithink—
was not acase of ear adjustment. Either way,
it pleases; is vivid and alive. [
A: 1]
Burnett James

MONTEVERDI: Combatimento di Tancredi e
Clorinda ( a)
Interrotte speranze ( b)
Eccomi
pronta ai baci (
c) E Tempro la cetra ( d) E Tu
dormi (
e)
Lamento della Ninfa (
f)
Nelly van der Speck (sop) (a, e, f) INigel Rogers (ten)
(a, b, c, d, e, f) IMax van Egmond (bar) (a. 1) IMarius
van Aliena (ten) (
a, ce,
Dmitri Nabokov (bass) (e) I
Leonhardt Consort IGustav Leonhardt
Telefunken ' Das alte Werk' SAWT9577 (£2.39)

In recent years we have had some exemplary
Monteverdi recordings, not least the recent
one on Argo featuring the Purcell Singers
who displayed a marked flair for putting
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across the colour and drama in the music.
Expectations raised high at the sight of this
latest issue from Das alte Werk were in the
playing of it unfulfilled. Max van Egmond
enjoys star billing on the sleeve, for he takes
the long part of the narrator in ' Combatimento', that marvellously vivid scene which
gives so much cause for regret at the loss
of Monteverdi's middle period operas. Van
Egmond is an intelligent artist particularly at
home in Bach, yet although his diction is
telling the voice itself is too monochromatic
by a long chalk to hold one's interest for any
length of time; neither is he helped by the
recording engineers who have banished him
like a naughty boy to a resonant corner of
the room far behind Leonhardt's heavily recorded, unimaginatively played harpsichord.
In general the performances are not bad.
The style is there, up to a point, and most of
the ornaments too, although the singers can't
cope with the repeated staccato notes as
well as Burgess and his group. No, the vital
spark that would have brought this great
music to life is missing. Tonally the recording is acceptable, but the erratic balance
between voices and instruments is not. The
insert of words carelessly omits the beginning and end of the Lament'. [B: 2/3]
Bryan Corne

MOZART: Piano concerto 5in D, K175
Piano
concerto 9in E,,K271
Peter Frank/ (pno)
Vienna Volksoper Orchestra
Georg Fischer
Vox ' Turnabout' TV34313S (
99p)
Peter Frankl is a pianist one should always
approach with respect. He has proved himself often enough on record in all sorts of
music, but somehow he never quite rings the
bell in Mozart. Here he is not helped at all
by a recording which takes most of the life
out of the Volksoper's playing and which
captures with maddening insistence the felted
echoes of the notes being struck. Given such
an unpromising start, readers may wonder
why Igo on; yet Ifeel bound to do so because
Frankl is an intelligent musician with a real
feeling for style. K175 seems to have caught
him off guard, though. It is the only bargain
version of this, the first of Mozart's piano
concertos, and as such it would have been
very welcome. But the pianist seems uncertain in the first movement about tempo and
sometimes manages to catch the conductor
off balance; or perhaps it is the other way
round. There is, too, a tendency to let
acceleration take over in passage work. The
other movements come off a bit better, but
without the feeling of gracefulness one expects in the slow movement, or the elan
usually engendered by the clever finale. Nor
do I see the point of messing about with
Mozart's cadenzas. In both concertos Frankl
begins with those Mozart provides then
promptly deserts them for ideas presumably
of his own, only to return finally to the path
of orthodoxy. The glorious E flat concerto,
too, is a disappointment. Nowhere do Iget
the impression of adeep commitment to what
is after all a powerfully dramatic work: the
mysterious C minor andante is quite prosaic.
If bound to this price range then Brendel's
vivid Vanguard performance is the one to go
for despite a rather harsh recording and uncertain balance; otherwise there is Kipnis's
harpsichord extravaganza on CBS for the
genuinely adventurous. At full price Barenboim offers this identical coupling and if you
want both concertos together this is obviously the one to choose. If not Ashkenazy
has a fine version on Decca and on Philips
there is a good one from Haebler. [
C: 3]
Kenneth Dommett
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MOZART: Divertimento in G, K63
Cassation
2in 13,, K99
Vienna Mozart Ensemble IWi Boskovsky
Decca SX L6500 (£2.39)
My first introduction to these two attractive
works was through an old Philips 10- inch
record by Paul Sacher which Istill have and
which still affords me pleasure. Whether it
will continue to do so in the face of Boskovsky's competition remains to be seen, but I
somehow think Ishall change allegiance if
only for the sake of Decca's bright new sound.
This ferrets out all the detail such as it is,
though there is not a lot of inner working in
either of these basically simple pieces which
are contiguous and date from 1769—K99 has
now been renumbered K63a. Of the two I
like this the better; it has better tunes for one
thing, though the miniature concerto movement ( No. 5 of K63) is a charmer and is the
precursor of all the interpolated concertos
which decorate these cassations and serenades right up to the end of the series. The
definition of a Cassation is still open to argument; the assertion that it was a kind of street
serenade seems dubious in view of the instrumentation used—these are the only two works
to which Mozart gave the title—and it does not
really matter very much. Both have little introductory marches, and in K99 the presumed
practice of closing with a march is given
credence by the return at the end of the finale
to the opening movement ' marcia da capo'.
The performances in this, the fifth volume of
the Vienna Mozart Ensemble's complete
series of Mozart Serenades can, Isuspect,
now be taken for granted. 1have remarked
often enough on the stylish treatment Boskovsky gives all his Mozart playing though his
tendency to adopt generally fast tempi does
worry some listeners. I imagine that the
sparkle and interest he gives what are, after
all, still immature works will outweigh any
profound misgivings on that score, though
some may conceivably query the virtue in
playing every repeat in order to fill out two
whole sides. Never mind, these are quite up
to the standard of the first four records in the
series and that is probably recommendation
enough. [A*: 1]
Kenneth Dommett

MOZART: Serenade 6 in D, K239 ' Serenata
notturna'
Serenade 9in D, K320 ' Posthorn'
Berlin Philharmonic Karl Bohm
Deutsche Grammophon 2530 082 (£2.40)
Beecham and Krauss had it—to mention two
great composers that immediately come to
mind—and acknowledged Mozartians, at their
best, have to have it; Boskovsky and Davis
achieve it regularly. It seems to escape many
great conductors ( whom Iwill not mention
by name, but many of them are Americans).
The word, Ithink, is poise. Karl Bitihm most
certainly has it and proves time and time
again that he is the greatest of our ' classical'
conductors working within the accepted
romantic, possibly old-fashioned, orchestral
mode. If, in our puritanical moments, we
insist that Mozart and his contemporaries
should be played as they would have been
played in their day, in the case of these serenades by what amounts to achamber orchestra, then what sounds like the full forces of
the Berlin Philharmonic may prove unacceptable. Even Biihm, for all his poise, sounds
like a man riding a very powerful motorbike—
when he accelerates he just can't help making
a lot of noise. So we must accept the full
blast of the orchestra's splendid strings whenever the complete ensemble is called into
play. But if we can accept that this is Mozart
played big, inflated, and we don't mind it that
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way, then we may acknowledge that Bern is
the man to handle it. In spite of the large
cubic capacity under his control, he is firmly
in charge and makes the orchestra sing to
his command, never appears hurried or flurried but always keeps an ideal rhythmic propulsion. Listen to the 3rd movement of the
Posthorn, the andante grazioso, for Bitihm at
his best. It is an enjoyable musical experience, helped by a good quality, if not actually
outstanding, recording which catches the
quality of the Berlin Philharmonic very well—
and its size. For the Posthorn there is not, at
the moment— until Boskovsky gets around to
it—very much alternative choice, and as this
is the main work there is not much point in
detailing the many alternative versions of the
Serenata notturna available. [
A: 1]
Peter Gammond

MOZART: Flute quartet in D, K285
Flute
quartet in A, K289
Flute quartet in G, K285a
Flute quartet in C, K285b
The Mozart Flute Players: Jean-Pierre Rampal ( fte) I
Isaac Stern ( vin) lAlexander Schneider ( via) ILeonard
Rose ( v/c)
CBS 72914 (£2,10)
Having written last month that all had been
quiet on the flute quartet front for a very long
time, here we are with another collection of
all four, this time from CBS. A glance at the
personnel shows that we can expect quality
and we get it. Rampal did a well- thought of
recording on a ' Boite à musique' issue released here on Argo back in the fifties and
time shows little diminution of his powers as
an interpreter or as a technician. There are
times when one feels that this is more a
quartet of individuals than a properly integrated ensemble, but the feeling is only
momentary. There is a deftness about the
performances which, coupled with generally
brisk speeds, underlines the fact that these
are occasional works, though not ones necessarily to be taken too much for granted. The
recording, more subdued and more intimate
than that which Philips provided last month,
may at first strike the listener as unduly
reticent. It grows on one after a while and I
am not at all sure that the music is not after
all better served than when it is too brightly
lit, fascinating as it is to hear everything that
is going on. It's a matter of taste though.
[A: 1]
Kenneth Dommett

MOZART: String quartet 20 in D, K499 ' Hoffmeister'
String quartet 22 in 13 ,,K589 ' Prussian
—2'
Vienna Philharmonic Quartet: Willi Boskovsky, Otto
Strasser ( vins) IRudolf Streng ( v/a) lEmanuel Brabec
(v/c)
Decca ' Ace of Diamonds' SDD291 (£1.69).
Reissue: formerly Decca SXL2286 ( Dec ' 61)
Thoroughly recommended when it first appeared in 1961, this coupling of the Hofmeister
and the second of the King of Prussia quartets
still holds its own. Ifind the sound a trifle
wiry and the placing of the players very forward, but no matter, this is fine playing and
the distractions of technicalities are shortlived and of small consequence. As with the
cassations reviewed elsewhere, I note that
even in 1961 Boskovsky was not one to linger
over aphrase: there is no tendency to Schmalz
here. Indeed, it may be felt that the slow
movements might benefit from a slightly
weightier concern, but the rest go exceedingly
well and Icannot offhand think of a recording
of this particular pair of quartets that Iwould
sooner buy. There is only that by the Amadeus
on afull- price DGG issue which is beautifully
recorded and more intimately balanced, but it

SIBELIUS: ICULLERVO SYMPHONY
(sides Ito 3).
(Side 4): Scene with Cranes from `Kuolema', and
Swanwhite, - excerpts from incidental music to
Strindberg's play.
Raili Kostia - mezzo soprano • Usko Viitainen - baritone
Helsinki University Male Voice Choir.
BOURNEMOUTH SYMPHONY ORCHESTRA
PAAVO BERGLUND
HMV SLS 897 - two records in abox. Recommended retail
price £4.70
Included in the illustrated booklet accompanying the records are
Robert Layton's commentary on `Kullervo' and the full original
Finnish text, with English translation.
Composed before his cycle of seven symphonies, `KULLERVO',
inspired by the Finnish national epic, the Kalevala, was first
performed in 1892, when Sibelius was 26. It was instantly hailed as a
masterpiece. A year later Sibelius forbade further performances during
his lifetime and `Kullervo' was not heard again in Finland until 1958.
It proved to be aremarkably powerful and imaginative score, and it is
hard to understand why Sibelius imposed his embargo.
Last November, the enterprising Bournemouth Symphony
Orchestra invited the brilliant Finnish conductor, Paavo Berglund to
give the first public performances of `Kullervo' outside Finland.
Audiences in Bournemouth and London acclaimed this striking work,
an epic symphony of five movements, two of which involve male

chorus and soloists. EMI recorded Berglund's powerful interpretation
shortly afterwards.
The Company is proud to be associated with the high
musical standards achieved, atribute indeed to the gifted Finnish
soloists and choir and to the excellence of the Bournemouth musicians,
maintaining their reputation which reached such heights under the
late Constantin Silvestri. It was Silvestri who first invited Paavo
Berglund to direct the orchestra; of this quite exceptional conductor
we are certain to hear more.

EMI
EMI Records (The Gramophone Co. Ltd.).
4 & SGrosvenor Place, London SW
A member of the EMI Group of Compani,
International leaders in Electronics, Records and Entertainmvm
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is full price and Iam not sure that the advantages in possessing it, considerable though
they are, are so superior to this subtle and
searching ten- year- old performance by the
Vienna Philharmonic Quartet. [
B: 2]
Kenneth Dommett

cordings were made at the Church of St.
Mary- le- Bow at Cheapside, London, and the
warm lively acoustic of the building imparts
just the right amount of reverberation to the
sound. A very enjoyable record. [B: 1]
Colin Evans

PALESTRINA: Missa Papae Marcelli
Missa
Brevis
Choir of King's College, Cambridge IDavid Wilcocks
HMV HQS1237 (£ 1.60)

A. SCARLATTI: Cantata for soprano, solo
trumpet, strings and continuo ' Su le sponde del
Tebro''' ' Endimione e Cintia'—Mi sembra
sognar TORELLI: Concerto con tromba in D
Sonata con tromba in D Sonata con tromba in
D
Sinfonia con tromba in D
"Barbara Schlick ( sop)
Adolf Scherbaum ( tpt)
Stanislav Simek (tpt) IBaroque Ensemble I Adolf
Scherbaum
Deutsche Grammophon 2530023 (£2.40)

The Choir of King's College is justly famed
for its performances of late baroque music,
but its recording of music by Byrd and his
contemporaries have not been without their
critics, myself among them. All too often in
the past the impersonal beauty of the sound
has been at odds with the spirit of the music,
and one recalls some disappointingly pedestrian performances which compare unfavourably with those by less technically assured
choirs. Any such criticism of the present
recording would be entirely misplaced. Besides all their usual qualities of balance,
ensemble and impeccable intonation, the
Choir demonstrate a real feeling for the
dramatic power of the music, both in the 6part Papae Marcelli Mass and in the slighter
Missa Brevis. The latter is admirably shaped,
and the performance throughout reveals great
sensitivity to phrasing and dramatic design.
It is, however, the Missa Papae Marcel/i, with
its striking contrasts of mood and texture,
which offers greater opportunity for dramatic
treatment. The Credo in particular is one of
the most colourful and positive assertions of
Christian faith to come out of the late renaissance, and in this performance by the King's
Choir the movement is built to a superb
climax. The sound quality of the recording
is bright and extremely well balanced. Taking
all into account, Iwould rate this one of the
best recordings King's have made. [
A: 1]
Peter Ashton

SAMMARTINI: Symphony 1in C Symphony
3in D
Symphony 6in F Symphony 13 in G
Symphony 16 in A
Symphony 19 in B,
Camden Chamber Orchestra 7John Lubbock
Oryx 1705 (
99p)
The symphonies of Sammartini are newcomers to the gramophone catalogue and
are interesting from the stylistic point of
view in that they date from the years immediately before the flowering of the classical
period and look forward to the symphonies of
Haydn. Although these works are from Sammartini's earliest period of symphonic composition they have a great deal to offer and
one is struck by the freshness and vitality of
the music. For this recording, photocopies
of the original manuscripts were edited by
John Lubbock and Nicholas Kraemer, and
listening to the music, it soon becomes
obvious that a great deal of care has been
put into it's preparation.
The Camden Chamber Orchestra provides
a sensitive account of the works and although
there are one or two minor disagreements
over intonation among the violins, the performances make for very enjoyable listening.
Dynamics and phrasing are carefully observed and the ensemble is very precise. The
continuo playing is very tasteful but rather
restrained, and although this seems right for
the period 1do feel that a shade more harpsichord would have helped. The recorded
balance does not improve matters very much,
for the harpsichord seems very distant indeed.
But the overall sound quality is of a high
standard with a good wide stereo image and
a pleasant feeling of perspective. The reHI- Fl NEWS & RECORD REVIEW
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Four trumpet concertos played in succession
seems a daunting prospect at first sight,
especially since they are all in the same key,
but it transpires that the slow movements
are played by strings and harpsichord alone.
This contrast comes as something of a relief
for although Adolf Scherbaum has a commendable technique and plays with considerable agility and attack, his tone quality is not
especially endearing and is really rather strident. This may be due partly to the recording
itself in which the balance is not always completely satisfactory. After listening to the
artistry of John Wilbraham, Scherbaum's
playing seems to lack finesse—a criticism
which could easily be applied to some of the
string playing on this record.
Generally speaking the music is interesting
and full of variety, but it would seem that
Torelli, like Vivaldi, found his real vehicle for
expression in the slow movements, some of
which are striking in their quiet reflective
quality.
Surprisingly, the most enjoyable
music on this record is not the main works,
but Scarlatti's pastoral canata Su le sponde
del Tebro ( On the banks of the Tiber). From the
listener's point of view this offers far more
in the way of musical contrast than the trumpet works and falls more agreeably on the
ear, largely because the trumpet is absent
for longer periods and also because the
instrument seems to have been placed in a
more favourable balance with the strings.
Barbara Schlick has a clear steady tone,
makes sparing use of portamenti and hits
each note squarely in the middle. Her performance is excellent and obviously prepared
with great care.
There is a lack of depth in the recording,
and the strings come through sounding
slightly thin although a treble cut helps to
improve the overall effect. In the review copy
there is sometimes a hint of pre- echo before
the louder movements, but surface noise is
kept to a minimum. As well as the imperfections of balance between trumpet and strings
already mentioned, the harpsichord sounds
rather distant in the trumpet concertos. [ C: 2]
Colin Evans

SCHUBERT: Wanderer fantasia in C, OP. 15 /
SCHUMANN: Carnaval, Op. 9
Julius Katchen ( pno)
Decca ' Eclipse'
ECS590 (
99p). Reissue: formerly
LXT5439 ( Aug. ' 60)
Two classics of piano literature well played
and adequately recorded for under one pound
—a fair enough bargain and certainly better
reissued than lost in the archives. Katchen
was intent, eleven years ago, on making these
pieces into displays for his virtuosity, quite
appropriate for the Schubert and essential
for the Schumann—the latter nothing if not
clever.
The original mono tapes ( with slight hiss
at a realistic replay level) yield just a trace of
1299

stereo broadening as reprocessed here,
though with a bias to the left. The Wanderer
seems just a trifle dim and thick- textured in
sound, but benefits from a touch of treble
lift; while Carnaval is adequately bright. Reproduction otherwise clean and trouble- free.
[B: 1]
John Crabbe

SCHUMANN: Frauenliebe und Leben, Op. 42
Widmung, Op. 25: 1
Mignon, Op. 79: 29
Volksliedchen, Op. 51: 2
Schone Weige
meiner Leiden, Op. 24: 5 Er ist's, Op. 79: 23
Heiss mich nicht reden. Op. 98a: 5
Lust Der
Sturmanacht, Op. 35: 1
Leontyne Price (sop) IDavid Garvey ( PnO)
RCA SER5594 (£2.50)
Frauenliebe und Leben is mostly sung by
mezzo- sopranos— oddly enough, when you
consider that the girl it portrays is supposed
to be young and fresh and naïve. Leontyne
Price has, of course, plenty of dark colouring
in her lower register, but she remains a
genuine soprano ( a point she stresses by
singing the cycle a semitone above Schumann's key), and this to my ears is a real
advantage. Ilike her performance very much.
Though she has a big voice, she has a
wonderfully light technique, and knows how
to suggest both the simplicity of the girl's
burgeoning love, the archness of her young
motherhood ( in ' An meinem Herzen') and
even the falseness of her sadness at leaving
her sisters. Very rarely the voice hardens at
the top. But the upper notes in ' Du Ring an
meinem Finger' are gloriously clean and unaffected, and generally the vocal quality is
outstanding. ' Helft mir, ihr Schwestern' is,
I find, too slow, and lacks the sense of
impatience which alone can save it from
banality. But this is an isolated fault of interpretation.
On Side 2 is a nicely varied selection of
other Schumanniana. Interesting to hear the
girlish ' Er ist's' and the almost operatic
'Heiss' mich nicht reden' ( a great, neglected
song) side by side, followed by the grandly
melodramatic ' Lust der Sturmnacht', a performance which might remind other singers
to investigate the little-known but often exciting Kerner songs. Miss Price is clever at
suggesting the coquetry of Schumann's folkimitations ( not, sadly, as successful as Schubert's), though Ifeel she might have let rip
alittle more in the two Wilhelm Meister songs,
which have a fundamental emotional extravagance well within the range of so accomplished an opera- singer. ' Scháne Wiege',
another restless song, is again sung too
slowly, and is the one failure on this side of
the record. Incidentally, Miss Price's German, though sound as a rule, has unexpected
lapses: ' alloin', ' mom' and ' schoinen' are
disturbing, and occasionally a wrong word
(disastrously ' meinem' for ' deinem' in ' Er der
Herrlichste') brings one up short.
David Garvey provides sensitive and intelligent accompaniment, so vital in Schumann,
though the piano is a shade too resonantly
recorded for ideal results, especially in the
quasi- orchestral music of the big Goethe
songs.
Texts and translations included.
[A: 2]
Stephen Walsh

SIBELIUS: Kullervo symphony, Op. 7
Kuolema, Op. 44—Scene with cranes
'
Swanwhite'— incidental music
Raili Kostia ( m-sop) IUs/co Viitanen ( bar) ! Helsinki
University Male Voice Choir ( CM: Ensti Pohjola) I
Bournemouth Symphony Orchestra IPaavo Berglund
HMV SLS807 (£4.70) ( 2records)
Let no one be misled by this symphony's
previous neglect ( or the fact that it is a comparatively early work) into imagining that the

Kullervo Symphony is not of enormous importance! The Kalevala Saga is Finland's
great epic and it always had the most bracing
effect on Sibelius's imagination. ( The Swan
of Tuonela can be given as one of the bestknown examples.) It has its weaker sections,
of course. The cheerful march might well be
omitted from future performances, though it
would do well enough on its own in other
concerts. On the whole, however, this wild
and brooding tale of murder, incestuous
eroticism, battles and suicide sparked the
composer's imagination into creating a dark
and brooding drama of compelling fascination. There are moments, oddly enough,
when the shadow of Bruckner can be plainly
discerned in the writing. Generally speaking,
though, all that one enjoys in the Finnish
master's later masterpieces is to be found
here—and not merely in embryo! The vocal
sections, especially, have an extraordinary
power and prove, only too painfully, what a
glorious operatic writer lay dormant in Sibelius throughout his creative life! This uniquely compelling work's neglect seems quite
incredible and one's gratitude to Bournemouth for giving it a British première a few
months ago, and to EMI for so swiftly recording the event, is very great.
To attempt to enumerate the work's many
attractions would take up more space than
Iam allowed. All true Sibelians, of course,
as well as any music- lover who likes to explore
the unknown by- ways of great creators, , will
find this issue is very much to their taste. It
is richly and sonorously recorded and magnificently interpreted by a Finnish conductor,
soloists and chorus—so the idiomatic style
is clearly in safe hands. The Bournemouth
Orchestra, greatly enlarged for the occasion,
play in a truly international manner. The
extra bonus of Sibelius's little heard ' Scene
with Cranes' in addition to the complete Suite
from Strindberg's ' Swanwhite' makes this a
bargain of the first order. Clearly earmarked
for one of the most impressive recordings of
1971! [ A*: 1*]
Basil Ashmore

IGOR STRAVINSKY: IN MEMORIAM
STRAVINSKY: ' The Rite of Spring"Firebird'—suite ( 1945) ' Petroushka'—suite
Symphony of Psalms ' Pulcinella'—suite
Symphony in C
Columbia Symphony Orchestra
CBS Symphony
Orchestra IIgor Stravinsky
CBS 77333 (54.99)

Here are six of Stravinsky's best known works,
all conducted by the composer, some of them
not even available before, and all for £4.99.
Not to be missed by anyone with the least
interest in twentieth-century music. Stravinsky was not agreat conductor— he was never
really interested in the activity—but he did
presumably know what his own music should
sound like. Some people ( not me) might
argue that he is not the best person to interpret his own music, especially as he lacked
experience in the discipline of controlling an
orchestra. That this is manifestly not so is
demonstrated by listening to his performances and comparing them with those of
others. Stravinsky's conducting can be described as bright and tight. He achieved
bright, clear sounds and he had a tight grip
over the orchestra that produced a precision
and bite often lacking in other performances.
In The Rite of Spring, for example, the precision and definition of sound can only be
described as breathtaking. Although Iam
not alover of the close microphone technique,
it must be admitted that it was very exciting
to be able to hear details of the score often
buried in the complex orchestral balance. It
is acriticism of Stravinsky that in some of his
more complicated scores he was not always
aware of the problems of orchestration his
elaborate ideas created; it is certainly true
that two performances of The Rite seldom
sound the same. Now that Stravinsky is dead,
we have only the evidence of what he has
said and written about his music, and his
recordings, to judge what we should be hearing when we listen to it.
The set includes the Symphony of Psalms
and the Symphony in C which are available
coupled together on CBS 72181 and they are
both absolutely delightful performances. The
version of the Pu/cine//a Suite here is new and
very enjoyably performed too. Ido find that
the close sound is rather tiresome where it
STRAVINSKY: ' The Fairy's Kiss'
picks up arather tubby sound from the strings,
L'Orchestra de la Suisse Romande / Ernest Ansermet
especially from the double- bass which has
Decca ' Ace of Diamonds' SDD244 (51.69)
been heavily emphasised lest we should miss
Ansermet's Stravinsky was once the pride
the point of the duet between it and the tromand joy of the Decca collection and now that
bone. There are marvellous performances,
they are being reissued on the Ace of Diatoo, of The Firebird and Petroushka. In fact,
monds label, together with the interest a Ican fault none of these performances; every
famous death stirs up, pieces such as The
one comes so close to what Iexpect to hear
Fairy's Kiss are surely going to be heard by
whenever Ilisten to them. The playing from
far more people than would otherwise have
both the Columbia Symphony Orchestra and
been the case. It is a wonder that this dethe CBS Symphony Orchestra is impeccable
lightful ballet music has never achieved the
in the virtuoso American manner. The sound
popularity of some of Stravinsky's other stage
quality of these discs varies abit—from bright
works. It is very close to Tchaikovsky, both
and close in Pu/cine//a to warm and smooth
in form as a ballet and musically, since it is
in Firebird but, to summarise for the set, the
largely based on melodic fragments from
sound is good. The obvious historic value of
several of Tchaikovsky's compositions. Althese records, the stimulating performances,
though the suite derived from it has reached
the overall good sound quality and the very
a wide public in the form of Divertimento, it is
reasonable price add up to making this a set
a pity that the full score is not heard more
that can be very strongly recommended.
often. Records of the complete Fairy's Kiss
[B: 1*]
Gareth Jefferson
are few and far between and it is to be hoped
that the reasonable price of this one will
bring it to awider public. Although the Suisse
Romande is not a top-flight orchestra and
TELEMANN: Cantatas:— ' The Schoolmaster'•
Ernest Ansermet was not always a very com'Funeral Music for aSweet- singing Canary'"•
petent conductor of Stravinsky, this, happily,
'The Joys of Country Lite'*"
Hermann Prey (bar) I * Salzburg Boys' Choir (CM:
is a very pleasant performance. The sound
Gerhard
Schmidt-Gaden) IGerman Bach Soloists I
is good and smooth with the orchestra nicely
.*Helmut Winschermann (ob) IGottfried Bach (hpd) I
set back in a pleasant reverberant acoustic
Helmut Winschermann
and there is good orchestral balance. This,
Philips 6500 116 (£2•40)
at least, is one of Ansermet's Stravinsky perThese three cantatas have been available on
formances worth reissuing. [ B: 1]
record before, but not for some time, and not
Gareth Jefferson
1300

previously all on one disc, Ithink. Warm
gratitude is due to Philips for this issue,
which offers delightful and sensitive performances, excellently recorded, of three charming and nicely varied works. The Schoolmaster
is an early example ( Lortzing's Zar und Zimmermann contains afamous later one) of the
German love of mockery at the expense of a
music- loving pedant. The little pastoral cantata is a gem, simple and affecting. But best
of all is the funeral cantata for a well- loved
canary—music of great beauty, at solemn
odds with the bathos of its text and situation,
interspersed with outbursts against the cat
that killed the bird. The limpid fourth aria, in
which the singer bids his canary goodnight,
is worthy of Bach. Hermann Prey has the
lightness and humour as well as the style for
these works; he does them full justice. Helmut
Winschermann not only conducts the excellent Bach Soloists, he provides mellow and
nimble oboe solos for the second and third
cantatas and is presumably at least in part
responsible for these interpolations as well
as for the brief additional orchestral movements. Telemann would, Ithink, have been
the first to approve. The clean, well-balanced
recording adds to the pleasure of this issue;
Idid rather wonder though whether decrescendi had been artificially supplied in the
canary-fancier's angry aria. [ A: 1]
Peter Branscombe

VAUGHAN WILLIAMS: ' Riders to the Sea'
Magnificat
Norma Burrowes (sop—Nora) / Margaret Price (sop—
Cathleen) / *
Helen Watts (con— Maurya) /Benjamin
Luron (bar—Bartley) / Pauline Stevens (m-sop—A
woman) / Valerie Hill (solo sop) IGloria Jennings (solo
con) IWomen's voices of the Ambrosian Singers I
Orchestra Nova of London IMeredith Davies
HMV ASD2699 (£2•35)
Synge's one- act tragedy is one of the small
masterpieces of modern literature. Maybe it
would not at first seem a likely subject for
Vaughan Williams: in fact, it turned out to
be more than likely. V. W., like many at the
time ( 1925) was searching for a natural form
of speech- rhythm in music for the English
language, as Falla in Spain, Janàèek in Moravia, following Mussorgsky in Russia, had
done or were doing. For V. W. it came, not
too incongruously, via Ireland. The influence
of Celtic literature on English was strong at
the time—Yeats, Joyce, Synge himself, many
others. V. W. set the play virtually intact,
fusing it together musically by akind of plainsong underlying melodic structure, informing
but not dominating the recitative. The opera
is a small masterpiece too; and since it is
more dramatic dialogue than dramatic spectacle it goes particularly well on records. It
has not been done before, but now the
V. W. discography seems intent upon becoming more or less complete, through the
good offices of EMI mostly though not exclusively.
Being an Irish story, by an Irish dramatist,
the difficulty in English performance is one of
enunciation. Too prim English, as of academies, is not on; but too far the other way
is grotesque. Here it is nicely judged—identifiable but not too much of the begorrahs. A
good, strong, convinced performance therefore, the ululations of sea and wind informing,
the orchestra productive.
The Magnificat (
1932) has its musical links
with Flos Campi, especially in the melodic
melismas. It was written for Astra Desmond,
and is most beautifully sung here by Helen
Watts. The solo flute, representing the Holy
Spirit, is prominent, and excellently played by
Christopher Hyde- Smith. The whole, then,
a most welcome and valuable issue; to V. W.
HI-FI NEWS & RECORD REVIEW
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fans one of the year's musts'. Fine engineering too—a realistic perspective, not easy to
achieve in Riders, but achieved; a natural and
uninterrupting sound- picture'. [
A: 1]
Burnett James

VERDI : ' Falstaff'
Geraint Evans— Falstaff / Robert Merrill— Ford I
Mire/la Freni—Nanetta IIlva Ligabue—Mistress Ford /
Giulietta Simionato—Mistress Quickly / etc IRCA
Italiana Orchestra IGeorg So/ti
Decca 286104/5/6 (
54.98). Reissue: formerly RCA
SER5509/10/1 ( May ' 64)
When this Falstaff first appeared seven years
ago, Iremember finding it generally unsatisfactory because of Solti's conducting. But, playing
it again now, and comparing it with Bernstein's and Karajan's versions, Ifind it better
than Idid then. Solti's contribution seems
to have settled into perspective over the
years, and Ifind myself now enjoying this
former RCA and now Decca version for its
individual performances.
Gobbi's Falstaff
has more stature than Evans', is more solidly
based, and somehow manages to be both
Verdian and Shakespearian in a way that
Evans does not; but Evans is still a delightful
Falstaff, and it's good to have his assumption
of the rôle on record. Merrill is a strong
Ford, and the ladies are delightful: Freni as
Nanetta and Ligabue as Mistress Ford could
hardly be bettered. I'm glad, too, to have
the Mistress Quickly of that great artist Giulietta Simionato on record. The recording is
still very acceptable: balance between voices
and orchestra is good. [
A: 1]
Charles Osborne

VERDI: String quartet in e ! WOLF- FERRARI:
Serenade for strings
/Solisti Veneti IClaudio Scimone
World Record Club ST1082 (
51.48)
The Serenata, or String Serenade, by Ermanno Wolf- Ferrari ( 1876-1948) will not be
familiar to many. Written in 1895 when the
composer was 19 and a student in Munich, it
is almost aggressively Italian— Ispeak of its
national rather than its musical qualities—
with the swooping and strong melodic line
and harmonic warmth that we might expect.
The first few bars might lead us to suppose
that we were about to embark on one of the
delightful Rossini String Sonatas, their uncomplicated charms sophisticated, however,
by virtue of the composer's years (about 7
years older) and dates. In short, it is a very
pleasant and endearing work, if not quite
consistent in inspiration, and it is played in
the emotional Italian style by the Solisti
Veneti. While I enjoy their performance, I
should also like to see what Mr. Marriner and
his men could do with it by way of making
things tauter and more electric. The Verdi
Quartet is also a delightful work, but sterner
stuff; in fact, just about as intellectual a work
as Verdi ever achieved. It should be noted
right away that this is not the original quartet
version but one multiplied for small string
orchestra, a fact which the sleeve- note
hedges round a little, either in ignorance or
disapproval. Although Verdi once said, ' Ido
not know whether the piece is good or bad,
but Ido know it is a quartet', it is surprising
to note that its first London performance was
by an eighty- piece orchestra, apparently with
the composer's approval. We don't reach
those excesses here but it is definitely relaxed in idiom, possibly made very much
pleasanter for most; but those who like their
chamber- music in its wirier original form will
have to turn to the Moravian Quartet on
Supraphon 111 0573 ( December ' 70), though
HI-FI NEWS & RECORD REVIEW

JULY 1971

anyone possessing the old Italian Quartet
version — Decca
iLXT2591—will
be even
better served. This is amost enjoyable record
for the explorer, even if it does not quite
reach top quality on either count. [
B: 2]
Peter Gammond

WAGNER: ' Tristan und Isolde'—excerpts
Prelude Act 1 Love duet
Liebestod
Kirsten Flagstad ( sop) ILudwig Suthaus ( ten) lBlanche
Thebom ( m- sop) Philharmonia Orchestra IWilhelm
Furtwangler. Recorded 1952
HMV yHQM1235 (
51.60). Reissue from complete
set on HMV mALP1030/1/2/3/4/5 ( Mar '53)
Ihave, on occasions, been somewhat lukewarm in these pages in my reactions to Flagstad reissues, but this one Ican unhesitatingly recommend. Although the complete recording from which it is taken dates from
near the end of Flagstad's career, it was one
of her finest achievements. She had been
singing Isolde for many years when she came
to record it for Furtwängler, and the result
was a much closer musical identification with
the rôle than one could have expected. Furtwângler's Tristan und Isolde remains the recorded performance, despite its age, and this
disc containing the Prelude and the heart
(Love duet) and soul ( Liebestod) of the work
is most welcome. [
H: 1]
Charles Osborne

WARLOCK: Mr. Belloc's fancy
The first
mercy
Piggesnie
The contented lover
As ever Isaw
Ha'nacker Mill
Tom Tyler
The birds
Good ale
To the memory of a
great singer . The droll lover
The singer
I
asked athief to steal me apeach
Candlelight
My own country
Elore lo
Along the stream
Captain Stratton's fancy
Late summer
The fox
The bachelor
Hey, troly loly lo
Rutterkin
David Johnston ( ten) / Daphne Ibbott (pno)
Gaillard GAL4012 (
52.25)
Warlock deliberately chose to be aminiaturist.
Raised on the heady wine of Delius he certainly had all the equipment to write on alarge
scale, had he so chosen. In fact, he decided:
'I would rather spend my life trying to achieve
one good book of little songs that have a
lasting fragrance than pile up tome on tome
of monumental works. Ishall be happy if, at
the end, Ican look back on an achievement
comparable to that of Philip Rosseter, who
left behind one small book of immortal lyrics.'
Warlock certainly achieved his ambition, for
his songs possess that lasting fragrance
which will make them immortal. Even Ernest
Newman ( who was very biased against Warlock himself) had to admit ' anyone who can
conceive such exquisite things and realise
them so perfectly has the root of the matter
in him. These are gems that will, of themselves, keep his name alive as a composer.'
A contemporary critic in France ( certainly not
a country which is normally addicted to
British music) called Warlock ' one of the
most important composers to emerge in
Europe since the war'. As regards his harmony, no less an authority on that subject
than Arnold Bas once wrote to Warlock,
whom he did not know, to claim ' you are one
of the only modern composers whose harmony is sincere and natural, flexible and
imaginative'. A fair summing-up for the work
of one whose writing was always subtle in
the extreme and whose delicately- tinted
chromatic harmony suggests a distillation of
Delius that is rhythmically a thousand times
more alert than the work of that other harmonic master. His accompaniments are so
exquisitely wrought that they provide a joy in
themselves for any pianist to play alone.
Warlock had a refined literary taste which is
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only equalled by Wolf and Britten and, like
them, never failed to reproduce in music the
very soul of the poem he had chosen. This
record offers a good example of Warlock's
astounding variety (
though he chose the
world of song, the world he chose was a
kaleidoscopic microcosm). The songs here
range from the sweet simplicity of the Candlelight suite, through the robust and extrovert
drinking- songs to the stark and bitter beauty
of that staggering masterpiece The fox. David
Johnston sings pleasantly and intelligently.
He has not yet caught the assured and definitive style of Parry Jones ( who studied with
Warlock and whose 78s of Warlock songs are
in dire need of reissue!) Nor does he approach the masterly insight which Pears/
Britten would clearly bring to them. ( Why do
they not look into the matter for recording
purposes?) But he fills a much needed gap
very satisfactorily, and is splendidly partnered
by Daphne lbbott. This is surely a disc for all
who love to hear a composer speaking with
a unique and individual voice. The recording
is not all that it might be. Apart from a surface crackle on my copy Iam not very happy
with the acoustic of the rather cramped studio
which seems to have been used. In spite of
which, no one who is not biased or stone deaf
should be prevented from acquiring this much
needed disc—and then proceeding to play it
to all their musical friends. [B: 1]
Basil Ashmore

WEBERN: Slow movement for string quartet
(1905)
String quartet (
1905)
5movements for
string quartet, Op. 5
6 bagatelles for string
quartet, Op. 9 String quartet, Op. 68
Quartetto Italiano: Paolo Borciani ( On) IElisa Pegreffi
(On) IPiero Farulli ( via) IFranco Rossi ( v/c)
Philips 6500 105 (
52.40)
The five works on this record together form a
perfect illustration of Webern's extraordinary
development. Apart from references made
to them by the composer in a lecture, nothing
was known of either the Langsamer Satz (
as
the Boosey and Hawkes score calls it) or the
early String Quartet. Webern would never have
considered them representative or worthy
of publication, for they are in a thoroughly
romantic idiom. The isolated slow movement
recalls Schoenberg's Verklârte Nacht at times,
but it is far less mature. Both these early
pieces contain some obvious compositional
weaknesses, which the composer would certainly have eradicated had he intended to
publish them. On the other hand there is no
lack of ideas, although they tend to be stretched
out in a manner that is utterly untypical of this
composer. It is afar cry to the Five Movements
written only four years later, even though a
certain amount of tonal feeling still remains.
It disappears completely with the Bagatelles
of 1913. As for the Quartet of 1937-8, this is
a serial work; it is based on the Bach motive.
These five works, which make up Webern's
entire output for string quartet, are played
with great subtlety by the Quartetto Italiano,
who must have lavished great care on their
preparation. Every nuance is brought out, and
for Webern's numerous ppp markings the
dynamic level is reduced to the merest whisper. The late String Quartet is adifficult work
to bring off, especially its first movement,
where the many rests make it hard to convey
the feeling of movement related to metre. I
have never heard it more convincingly played
than here.
The recorded sound is very natural, avoiding the exaggerated dynamic contrasts that
one sometimes gets on records of Webern's
chamber music. Here the effect is as if we
are seated some way back in the hall instead
of in the front row. [
A: 1*] Malcolm Rayment

The greatest
shop window
of them all....

AVGARDE Gallery Ltd
RECORDS AND FINE SOUND EQUIPMENT

CONSULT THE EXPERTS
HIGH FIDELITY STEREOPHONIC SOUND EQUIPMENT for
Gramophone. Radio and Tape. All the finest makes on regular demonstration, including B & W, Cambridge, Connoisseur, Empire, Goldring,
Goodmans, Koss, Leak, M-S, Nikko, Pioneer, Quad, Shure, Sugden,
Tandberg, Trio, and Wharfedale. Dolby cassette equipment aspeciality.
First class guaranteed service: our engineering is unequalled in the
Manchester area. Equipment dept. closed all day Monday.
TANDBERG COLOUR TV
NEW

AND

Home demonstrations

SECONDHAND

RECORDS

specialists in Classical Music, Speech
Folk Music, Humour, Historical, etc.

STEREO RECORD LIBRARY
ACCESSORIES

400"
The New summer
71 audio catalogue

Manchester's principal
Drama, Musical Shows,

Reasonable Charges

for Record Care and Storage
Equipment Maintenance

9.30 o.m. to 5.30 p.m. doily

----

Telephone 061-834 2178

Brazennose Street

Albert Square

Manchester 2

For perfect anti-warp
storage ± elegant styling

Who says you can't buy DISCOUNT audio successfully at home?
The ' KJ HOME AUDIO SHOPPING PLAN' offers not only a
catalogue containing over 2,000 wonderful products, but aservice
and technical know-how that is unique in the audio field.
Consider for amoment the following facts and the value for
money that KJ offer.

(1)
(2)
(3)
(4)
(5)
(6)
(7)

and

A 128 page colour catalogue sent FREE on request.
7day refund guarantee on items purchased from catalogue.
Discount prices that are as competitive as most.
A twelve month special KJ Free Service Guarantee.
No deposit instalment credit.
Free Technical Advisory Service.
Britain's fastest Mail Order service.

Maybe some of our products are apercentage higher pricewise
than others, but in the long run, is it not wise economy buying
Under these conditions rather than chancing arisk buy that you
may live to regret. We will leave you to draw your own conclusions, but there's nothing lost by sending for our latest big book.
Write or phone Penny Gordon for your catalogue at
KJ LEISURESOUND, 33 BRIDLE PATH, WATFORD WD2 4BZ
Telephone 34365 or simply till in the coupon below.
Mi.

Man

'Compact 200' ( illus.)—warpfree storage
for 200 records. Also available, smaller
'Compact 100' model.

111fflii

Your collection needs that extra protection during these summer months— NEW
CLASSIC guarantees complete protection
from warping, dishing and musical distortion.

Please send me FREE ' The colourful shop window' of Ili- Fin
•the KJ catalogue, without obligation & by return of post please.
NAME

J. W. ( W) Co., 26 Rosoman Street, London, E.C. I

ADDRESS

Telephone: 01 837 5920
II

COUNTY
TOWN

KJ LEISURESOUND ( Dept. HF.7)
33 BRIDLE PATH, WATFORD, HERTS WD2 4BZ
INIM
1302

FREE

Name

New 1971 illus.
brochure and
full details

Address
HN7 )

know it is not, by recording her right on top
of the mike. There are better LPs of her
about. [
B: 2]
Peter Gammond
OSCAR PETERSON: '. .. IN CONCERT'
Tenderly; C jam blues; Bluesology; Sweet Georgia
Brown; Dahoud; I've got the world on a string
Karussell 3147 002 (£1.75)
[B: 2]
OSCAR PETERSON: ' NIGHT TRAIN'
Night train; C jam blues; Georgia on my mind; Bag's
groove; Moten swing; Easy does it; The honeydripper; Things ain't what they used to be; Igot it
bad ( and that ain't good); Band call; Hymn to
freedom
Verve 3113 020 (£2.40)
[
A: 1]

If you want to spin a coin, to choose but one
of these Peterson cassettes, don't bother—
plump, unhesitatingly, for ' Night Train'. For
one thing, it features Oscar in the best trio
setting he ever had: with master bassist Ray
Brown and that prince of tasteful, propulsive
drumnastics, Ed Thigpen. The playing by the
leader, too, is of a uniformly higher quality
than on the lower- priced Karussell product.
These are very much morning- music on BBC
It's Peterson getting more down to the nittytype of performances and obviously meant
gritty than usual— no machine-gun arpeggios
for the person who likes a bit of Wagner so
carelessly tossed away to little effect. Numlong as it is not performed in an operatic
bers like Night train and the Ellington quartet
manner. Taken from this viewpoint it fulfils
(C lam, Things ain't, Igot it bad and Band call)
its purpose very well, with light and listenable
get exactly the right treatment. So, too, does
performances of popular Wagner orchestral
Peterson's own Gospel- influenced Hymn,
snippets and a bit of undramatic singing.
which rocks along with prodigious swing;
The recording is tailored to match, not making
Honeydripper, with some of those lovely stride
any attempt to emulate the acoustics of the
passages which Oscar indulges in from time
opera house. Taking my recommendation as
to time; Easy, the old Basie standard, which
not at all intended for the Wagnerian or
receives here the kind of relaxed, alwaysoperatic connoisseur, you might take it as
swinging performance it rarely is accorded.
being [ A: 2].
Peter Gammond
Night train thunders to great effect under
Peterson's strong, two-handed treatment, as
does Band call; Bag's groove is exactly the
right one—blues-filled and swinging; Georgia
PLAY BACH No.3
is reflective, contemplative—and good for it.
Italian concerto; 2 part inventions-1, 2, 5, 8, 15;
Chromatic fantasia in c
A most welcome addition to the cassette
Jacques Loussier (pno) I Pierre Michelot (d-bass) I
repertoire. . . . The lower- priced Karussell
Christian Garros (dms)
cassette has that tremendous 1952 JATP-atDacca SKC5024 (£2.49). Disc SKL5024 (Jan ' 71)
Carnegie-Hall version of Tenderly (
this could
The only way you could get an unhesitant
well be the jazz version of the Gross- Lawrence
review of Loussier in a magazine like this
standard). It also has (from the same concert)
would be to find an out-and-out Loussier
a multi- noted version of Cjam blues, which is
enthusiast and give him a section of his own.
less in content and stature than the one to be
There must be plenty of them about as he
found on ' Night train'. In fact, although Peterattracts large audiences and sells plenty of
son never plays less than good throughout,
records. I am one of the uncommitted; I only Tenderly compares in all-round quality
admire his playing in short spells, find it does
to the tracks on the Verve LP. Guitarists
not satisfy my jazz side very much, and after a Barney Kessel and Herb Ellis— both of whom
time Ihave an urge tc go back to Bach un - have been much better heard elsewhere, Ellis
swung as Bach wrote it. Otherwise here is a especially— help out, and the omnipresent
well- recorded and interesting modern phenoRay Brown is his usual tower of strength
menon whose followers would undoubtedly
throughout. ( Although he's grossly undergive it [ A: 1].
Peter Gammond
recorded on Bluesology, which is erroneously
titled Bag's groove both on inlay card and
cassette. And the running order is as given
MOIRA ANDERSON: THESE ARE MY SONGS
above—and not as stated by the compilers.)
The sound of music (
Rodgers); Waltzing in the
Reproduction quality, even allowing for the
clouds (
Stolz); And this is my beloved (
Wright,
age of some tracks, is only fair.
Stan Britt

CASSETTE RELEASES REVIEWED
MUSSORGSKY: Pictures at an Exhibition,
MUSSORGSKY : ( or ch. RAVEL) Pictures at an
Exhibition*"
*Vladimir Ashkenazy (pno) I ** Los Angeles Philharmonic I Zubin Mehta
Decca Dolby' SXC6328 (£2.60). Disc: Decca
SXL6328 (Jan '
68)

This is both a generous and interesting
coupling, packing the piano and orchestral
versions of Pictures each on to one side and
giving afine opportunity for close comparison.
You may prefer Mussorgksy's original but
it is generally accepted that Ravel's orchestration keeps wonderfully well to the spirit
and intent of the piano score; in fact, as an
exercise in orchestration, has rarely been surpassed. Both the piano and orchestral performances go in for modern gloss and brilliance; Ashkenazy providing more sensitivity,
Mehta, with the orchestra playing superbly,
achieving more physical excitement. The
orchestral recording is superb; the piano,
which was first-class on the disc, seems to
suffer on tape and is not particularly pleasant,
clangorous and subject to variations of speed.
[Orch—A: 1 / Pno—C: 1]
Peter Gammond
SULLIVAN: ' Gilbert & Sullivan Spectacular'
Excerpts from ' HMS Pinafore'; ' The Mikado'; ' The
Pirates of Penzance'; ' Ruddigore'
D'Oyly Carte Opera Company d Chorus (
CM: James
Walker) Royal Philharmonic Orchestra ISir Malcolm
Sargent
Decca ' Phase 4 Dolby' PFC4097 (£2.49). Disc:
PFS4097 (Dec '67)

Until some new conductor comes along who
is wholeheartedly dedicated to G & S, English
choral singing and vocalism, and getting the
best out of light music—then Sir Malcolm
Sargent must remain supreme, probably will
do for many years to come, in this peculiarly
English kind of music- making. After some
hundred years of professional and amateur
attention, G & S can get a little tattered, but
here comes up fresh and vigorous, musically
and verbally inspired, full of unsurpassable
wit and warmth, polished and detailed, and
yet all done within the bounds of an oldestablished and immutable tradition. Even
if you don't like G & S ( and there are such
sorry souls, Ibelieve) then get this cassette
for a superb demonstration tape; one of the
very best Ihave come across so far; clear,
musical and impressively stereophonic. [ A*:
1*]
Peter Gammond
WAGNER: ' Great Moments in Wagner'
Excerpts from ' Rienzi' (overture); ' Lohengrin' ( Preludes) and ' Die Walküre'`
*David Ward (bass) INew Philharmonia Orchestra I
George Hurst
Decca ' Phase 4 Dolby' PFC4205 (£2.49). Disc:
PFS4205 (
Apr ' 71)
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Forrest); The folks who live on the hill (
Kern); Waltz
song from ' Tom Jones' (
German); Ave Maria (
BachGounod); The song is you (
Kern); Poor wandering
one (
Sullivan); The sun whose rays (
Sullivan);
Alleluja (
Mozart); Mother dear (
Liebling); The Holy
city (
Adams)
Moira Anderson IOrchestrai acc.
Decca SKC5016 (£2.49). Disc: SKL5016 (July '
70)

Moira Anderson has a fine voice, an attractive personality, many talents as yet unexploited on TV ( an excellent mimic for example)
and she sings material like this in a way that
provides enjoyment for many people. Ifeel a
little callous in saying, as Idid in reviewing
the disc, that this particular record has not
done full justice to her skills. The orchestral
accompaniments ( un -named—which is always a bad sign) are not very well- arranged
and only moderately played and the recording
engineers have somehcw managed to make
her voice sound hard and strident—which we
1303

TASTE: LIVE TASTE
Sugar Mama; Gamblin' blues; Ifeel so good (two
parts); Catfish; Same old story
Polydor 3100 101 (£2.40)

Isuppose you can call this, ' Guinness bottleneck' style. Rory Gallagher is, in his way, a
remarkable guitar player. He plays a lot, fast
and well. Sometimes you feel that he's not
saying anything that hasn't been said before
but, when you're dealing in blues, it's pretty
hard to be very original. Of course, it's far
from all bottleneck, for Rory is very much a
part of the electric age and employs neon
scene techniques, as devotees of the nowdefunct Taste will testify. For a concert
recording, with its trials and tribulations for
recording engineers, Live Taste achieves a
high standard in reproduction. [
A: 2]
Fred Dellar

TeITIONAL
Madeau Stewart
Last month Iwrote the brain- kindling sentence: Music is dangerous stuff. If you have
contemplated this statement at all, you will
know exactly what Imeant. Excessive musicswilling is bad for you. Bad music is bad for
you. Good music is that which reflects the
universal order of things and rouses the
certitude of eternity. To hear good music is
to feel good. As acritic Itherefore constantly
bear in mind the general health of my readers.
ALY BAIN -MIKE WHELLANS
Jack broke the prison door/Donald Blue/Wha'll danc
wi' Wattle; Jimmy Clay; Maple sugar; Whistlin'
through the pines; The buckin' mule; Sweet Georgia
Brown; Lucky can du link ony/Da Foostra/Aandowin'
at the bow; Fiddlers' green; Willie Macintosh/
Cooley's reel; Niel Gow's lament for his second
wife; Steppin' out
Trailer LER2022 (£1.49)

Aly Bain is afabulous fiddler—Tom Anderson
trained—from Shetland. Mike Whellans is a
sensitive singer, awizard mouth- organist and
not half bad on the guitar. These two have
together produced an unusually entertaining
record which includes both ancient Scottish
and New World material, all performed with
style and panache. Aly Bain's version of
Sweet Georgia Brown should rank amongst
the top ten performances on record. Niel
Gow's lament is superbly phrased and the
tone is healthily rich and round. Whellan's
mouth organ solo, Steppin' out is a tour de
force and his singing of Jimmy Clay compulsive listening. Highly recommended. [ A: 1]
THE DRUIDS: BURNT OFFERING
Thursday night/Brian Borouhme/Frost is all over;
The trooper and his horse; A sailor's life; General
Taylor; Salvation Band; Hunting the hare/Exile's
fig; The Castle of Dramore; Our Captain cried ' All
hands'; Fare thee well, Enniskillen; The cuckoo's
nest; The boar's head carol; The Christmas hare; A
brisk young widow; The prickly bush; Madame
Bonaparte/Roxburgh Castle; The Farmer's three
sons; Gabriel John; The Butcher and the parson
Keith Kendrick ( vocal, guitar, banjo); John Adams
(vocal, mandolin, bass) lMick Hennessey ( vocal, bass)
IDave Broughton (fiddle, accordion) IJudi Longden
(vocal) lJohn Tams ( whistle, chorus)
ARGO ZFB22 (£1.69)

Originality, humour and vitality characterise
this offering from The Druids. In the selection of material, care has clearly been taken to
make not merely an interesting variety of
songs, but alive sequence covering arange of
moods from the jolliness of jigs and the song
Salvation Band to the cliff-hanger ballad The
prickly bush. The slightly serrated edge of the
group vocal quality suits A sailor's life and
The boar's head carol. Judi Longden, who
adds lightness and brightness to the vocal
ensemble, is less at ease in the difficult solo
for The Castle of Dramore. And Dave Broughton's fiddle solo, Hunting the hare and Exile's
jig, while steady in pace and stylish, reveals
technical limitations. It is as agroup that The
Druids triumph and make, by their careful
musicianship, valuable contributions to the
trad scene. Having developed their own
unaffected but effective style, Ihope they will
seek to perfect it. If, in this case, Iaward the
B rating, this does not mean Bad it means,
very promising. [ B: 1]

DAVE AND TONI ARTHUR: HEARKEN TO
THE WITCHES RUNE
Alison Gross, Tam Lin; A fairy tale; The fairy child;
Broomfield Hill; The Standing Stones; The cruel
mother; Alice Brand
Kevin Burke and Nie Jones (fiddle) I Packie Byrne
(whistle)
Trailer LEFt2017 (£1.49)

This is a rave notice. Toni's performance of
The cruel mother has extra- special qualities
that lift it well above any others Ihave listened
to. This is the perfect manner in which to
deliver this dreadful tale—harshly, with
tempered disgust. Her performance of The
fairy child, which seems to be squeezed out
of an empty, aching heart, has the timeless
quality that is the mark of the true trad singer.
Toni and Dave together make a formidable
duo for the nether- world tale, Tam Lin; in
this, as in Alice Brand both seem to enter into
a state of possession which, in me at least,
produced fearful frissons. It is as well that
this collection of frightful tales is relieved by
some fidde tunes handed down to us by some
beneficent fairies. These tunes are sufficiently well performed by Kevin Burke. Ihave
a feeling that the devil himself was involved
in the design of the back of the sleeve: electric
blue lettering on a dark green and russet
brown background is inclined to dance
grotesquely before the eyes. [A : 11
DAVEY SPEIRS: A MAN OF CONSTANT
SORROW
Charlie Green;Oh had Iagolden thread; I'm looking
for a job; Red man; That'll never happen no more;
Black leg miner; Hobo's lullaby; Long John; A man
of constant sorrow; Free- born man; Oh dear me;
Jamie Raeburn; Back streets of Glasgow; Motherless children; Pack up my bags
With John R. Gibson (guitar and banjo)
Beltona MMBE106, SBE106 (
99P)

This is not a rave review. Having just heard
a recording of Bessie Smith, Ihad the misfortune to come straight on to hearing
Charlie Green on this recording. Comparisons are odious, but who is it that encourages
them? Ido not understand the mind- workings
of a man from Paisley who, with a fabulous
wealth of native music on his doorstep,
builds his repertoire from American songs
which have all been better performed by
Americans. ' Ising about Scotland as Iknow
it', Speirs writes in the notes. What a crying
shame he doesn't know it better. And the
songs he has picked up from his own country
make dull listening. [
C: 2]
MUSIQUE DU PAYS LOBI
Recorded in 1961 in the South West Upper Volta by
Charles Duvelle
Ocora 51 (Imported disc—price from import dealers)

Music from Africa is now wonderfully well
represented by the recordings of OCORA,
and this is due to the imagination and enthusiasm of the general editor of the firm,
Charles Duvelle. M. Duvelle is an experienced
field worker and his recordings are of the
highest technical quality and musical interest.
As a firm supporter of our entry into the
Common Market (for it will make OCORA
recordings more easily available), I take
great pleasure in proving to readers that Iam
fluent in the new European language, Fractured Franglais. Et alors, mes petits choux,
the five plages on Face A of this disque are
devoted to the musique charmante of the
Lobi; this is dominated by les sons exquises
of the xylophone which is used to accompany
all manner of ceremonies, including funerals.
The second side shows off a variety of instruments from allied tribes—Gan, Dagari
and Birifor—and includes the mouth bow,
whistles, several types of drum, aforked harp
and various tinklers. Iwas particularly impressed by the Complainte (
unfortunately
translated as ballad) of the woman as she
grinds millet, for the vocal line, supported by
1304

the simple sound of grinding, is amazingly
complex. Tambours, timbales and two xylophones accompany an equally complex harvest song sung by men. Unreservedly recommended to students of the trad scene. [A: 1]
ARCHIE FISHER: ' ORFEO'
Orfeo; To Joan Eardley; Silver Tassie; The mountain rain; Just in passing; From a city balcony; The
Norway maid; Tak the road; Sadness salesman;
The last time Isaw Esau Shaw; Whatever happened
to me
Rab Noakes (backing vocal and guitar) lDaryl Runswick
(bass and bass guitar) ! Bill Kemp (drums) IBarbara
Dickson (backing vocal) IPiano arrangements and
string group conducted by Alex Sutherland
Decca SKL5057 (£2.19)

A book of words should have been provided
for the title song, Orfeo, on this recording for
it is the most important contribution to this
Fisher- composed or Fisher-arranged selection of songs. Sung in a low, intense voice
against a thick pedal drone and Sibelius- like
strings, the words of Orfeo are a bit blurred.
Archie Fisher has reconstructed this version
of the Orpheus and Euridice story around an
original fragment, and it would have been
instructive to have been offered the opportunity to read his text. As acomposer Fisher
seems, on the evidence of this record, to
favour the sophisticated, soul- sad idiom
of America. This is to be regretted. He
makes a better impression in his own language—or could do. The Norway Maid—a
ballad about a selkie—is pretty well wrecked
by transatlantic influences and the smooch
voice backed by layers of sickly strings is out
of character. ' Alas! Alas' he sings on one
track, against some sympathetically groaning
cello, and later What ever happend to me? Iam
saddened by this spoilation of genuine talent
and much wonder what has happened? [C:2]
BATWA AND EKONDA TRIBES: `
POLYPHONIES MONGO'
Recorded in 1970 in the Democratic Republic of the
Congo by Benoit Quersin
Ocora 53

Rhythmic exactitude is a familiar characteristic of music from the African continent, but
it is always associated with percussion instruments. On this record the characteristic
is demonstrated in polyphonic vocal music.
There are generous extracts from long choral
suites that last up to five hours in which
soloist and choir blend, clash and counterpoint. The music is performed faultlessly,
with finesse and charm. All the distinguished
musicologists who blunder on and on about
the origins, language and meaning of music
would do well to listen to this recording before
scribbling or uttering another word. [ A: 1]

Arthur Jackson

AL BOWLLY: THEY CALLED ME AL
*Madonna mine; That's me without you; Everything
Ihave is yours; ** Straight from the shoulder; Who
do you love; ** Idouble dare you; Every day's alucky
day; it's all forgotten now; Happy-go-lucky you;
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You must believe me; ** Let me give my happiness
to you; * Little Dutch mill; ** Faint harmony; * Goodnight but not goodbye
*w. Monja Liter (pf),'"w. Lew Stone and His Band
Eclipse Si EC M2048 (99p)

Another of Geoff Milne's excellent ' Treasury'
productions, notable, as are all the others,
for the marvellous sound quality Decca's
engineers have managed to get out of these
(mostly 37-38 year old) recordings. Surface
is reduced to a minimum and a natural un gimmicky reverberation adds a remarkably
spacious quality to some of the tracks.
Bowlly's singing is softly melodic as always,
with the usual reservations about his corny
treatment of up-tempo numbers, and the four
tracks with Lew Stone, by comparison with
the ' Inst. Acc' numbers, reveal just why Stone
is so highly regarded. Strictly speaking, [H:
H] but that's not the whole story.
BILL McGUFFIE
An Alto & Some Brass: Italk to the trees; People
will say we're in love; Dear Dave; Tangerine;
Shadow of your smile; But not for me; Up on the
hill; One morning in May; Lollipops and roses;
Gentle Gstaad
Rediffusion ZS48 ( 75P)
Gentle Sounds: Alfie; Rosemary & thyme; Natalie;
Promises promises; Feeling fleugal; Dear Dave;
Look of love; Romeo & Juliet; Leaf & the Autumn;
See you at the top; It's true; Windmills of your mind
Rediffusion ZS36 (
75P)

There's always one record each month Ikeep
returning to for consolation when things get
rough, and ' An Alto & Some Brass' is it for
this month. All right, so it's a pastiche of the
Basie sound, but it's also the liveliest,
swingin'est and least pretentious big band
album made in this country for years. It does
differ from Basie in that the brass writing,
however derivative, serves as a framework
for the piano of McGuffie who is still, as far
as I'm concerned, the best jazz or commercial
pianist in this country. This, not fussbudgets
like Nero or Budd, is what it's all about. [
A*:
11. The companion album isn't in the same
class. It's by ' McGuffe -I- 6', the six being
harp, vibes, fluegel horn and rhythm. The
arrangements are delightfully initmate and
musicianly, but vibes and harp got in each
other's way in the balancing, and the expressionless horn player gets pretty tiresome
after a while. [
B: 2]
CAROLE KING: TAPESTRY
It's too late; Ifeel the earth move; So far away;
Home again; Beautiful; Way over yonder; You've
got a friend; Where you lead; Will you love me
tomorrow; Smackwater Jack; Tapestry; Natural
woman
A & M AMLS2025 (£2•15)

This is one of those records Ihad to escape
from once in a while. Miss King is a songwriter who with Gerry Goffin has provided
hits for other artists, and now decides to
collect performer royalties as well, accompanying herself at the piano. It's a matter
for conjecture whether her playing is worse
than the singing. The combined effect of all
that hollerin' and bangin' precludes any sort
of judgement on the songs, which someone
else might someday do better. [
B: 41
GEORGE DE FRETES ROYAL HAWAIIAN
MINSTRELS: HULA GIRL
Hula blues; Hawaiian vamp; Sands; 12th St. rag;
Sweet Luana; Hula girl; Lei no Kaiulani; Molakai nui
ahina; Twilight blues; 4th St. rag; Here is happiness;
Na A Ii i
Eclipse ECS-R2055 (
96p)

Better- than- average Hawaiian album. The
band itself is more authentic than the usual
pseudonymous studio group, with a basically
good rhythm, and the repertoire stems more
from Polynesia than Tin Pan Alley. [
A: 2]
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TONY
OSBORNE &
HIS
ORCHESTRA:
INCIDENTALLY
You don't have to say you love me; Delilah; Man
that got away; Peyton Place; House of cards; Canto
senza parole; Can Itrust you; II diritto di amore;
Made Marion; Blue bolero; Notturno, Tani
Rediffusion ZS4 (75p)

PAUL SCOTT:THE MAGIC OF TWO PIANOS
Iwish you love; Once in alifetime; September song;
Gardens in Ibiza; Don't blame me; I've grown
accustomed to her face; If Iloved you; I'll never
smile again; Cherokee; As long as he needs me;
You turned the tables on me; Home
Rediffusion ZS65 (75P)

With five original compositions, this showcases Tony Osborne's often neglected
talents as a composer. Like his album of film
themes reviewed under ' Stage & Screen' this
is just about as modern as it can be without
tipping over into the pop field (though in the
rocking House of cards it just about does that).
Other highlights are the piano solo in the
jazz waltz Made Marion, the effective brass
section in Man that got away . . . in fact the
way Osborne combines all the elements of
pop, neojazz and light orchestral music into
one satisfying entity. [
A: 1]

Ronnie Aldrich taking a vacation from pop?
(There is one Aldrich composition included.)
Or a crafty cover version of his style? No
matter, it's a delightful album of good tunes
expertly played, with quite marvellous string
writing, subtly framing the piano with sustained chords or strongly featured with the
sort of inventive writing that raises it far
above the level of mere good music. Excellent
recording puts the whole thing in perspective.
[A*: 1]

GRETA KELLER: WITH ALL MY LOVE
With all my love and kisses; Don't let it happen
again; Moon love; Lamp is low; Dis moi, je t'aime;
What alife; Did you mean it; Mood that I'm in; Once
in awhile; You're asweetheart; If Ishould lose you;
Trust in me; For all we know; Auf wiedersehn my
dear
Eclipse mEC M2049 (99p)

Miss Keller was aGerman cabaret singer who
made a name in prewar Vienna, New York,
and London, and whose Decca records were
mildly popular here at one time. These
original recordings of the 30's reveal her good
taste in choice of material and the quiet charm
that made her a favourite in cafe society. In
this vastly different day and age she comes
over as a slightly less baritone version of
Dietrich with a fascinating ability to sing
consistently sharp. [
H: H]
BILLY TERNENT & HIS ORCHESTRA: UNMISTAKABLY
When somebody thinks you're wonderful; My buddy;
Ican't believe that you're in love with me; Sequoia
love call; Ice cream; It's the natural thing to do;
What a little moonlight can do; Catalina bounce;
Tomorrow; Around the town; Only forever; If my
friends could see me now
Rediffusion ZS55 (
75p)

Although Bill hasn't changed his arranging
style in 30 years ( or perhaps because of it) he
has the most individual dance band in this
country, and while Iwouldn't put him in the
same world class as the all-time greats like
Dorsey, Thornhill, Raeburn or Miller, his rich,
beautifully scored brand of ultra- commercial
dance music is a consistent delight. Dated
yes, corny if you like, but unpretentious,
musicianly, impeccably performed and eminently danceable. And on this occasion magnificently recorded, with a close miked intimate sound for ballads and a more spacious
acoustic that brings out the big ensemble
sound in the rhythm numbers. [
Ay: 1]
HUBERT WOLF & HIS ELECTRONIC ZITHER:
THE NEW SOUND
Marionetten parade; Little pussy cat; Hokuspokus;
Hallo sweety; + 10 others
Gemini GMX5035 (99p)
THE WORLD OF BILLY COTTON, Vol. 2
Boomps-a-daisy; Cokey cokey; Knees up Mother
Brown; Forty fahsend fevvers on a frush; French
can can polka; + 7others
Decca
SPA128 (
99P)
HEINZ ALEXANDER: HAMMOND-A-FIRE
Maiden's prayer; Poet and peasant; Light cavalry;
Celeste Aida; + 16 others
Eclipse ECS2072 (99p)

You spend years in this business criticising,
evaluating, studying, learning discrimination
and taste, keeping pace with trends; you look
forward to the many fine albums issued each
month. And for what? For this load of old
codswallop! Electronic zithers yet. Imitations
of fairground organs forsooth. Cotton's cokey
and all that jazz. Yuck!
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LENA HORNE: LENA
Love; Iwish Iwas back in my baby's arms; Why
was Iborn; Good for nothing Joe; Love me or leave
me; I got it bad; Stormy weather; Poppa don't
preach to me; Honeysuckle Rose; Lady is a tramp;
Lover man; Can't help lovin' that man
Ember N R5053 (U.19)
Iswear Lena gets better as years go by. Comparison of this album with her original recordings of many of these songs reveals added
maturity, depth of feeling and understanding
and a richness of vocal tone that wasn't
always there. Always a magnificent visual
performer she is now the recording artist
supreme. [A: 1]
SIMPATICO VOICES & STRINGS:
MASQUERADE
Raindrops keep fallin' on my head; En Aranjuez con
tu amor; Negra Paloma; Ican see only you; Masquerade; Something; Holly holy; El condor pasa;
Always you; Everybody's talkin'; Song of joy
Mayfair AMLB1023 (99p)

Pops and Latin numbers sung in Spanish by
an effective vocal ensemble, backed by colourful orchestrations that combine the best of the
Latin and pop idioms. One Chuck Anderson
did the scoring and translations and produced the album, which was conducted by
Johnny Pearson. Good for background or
listening. [
A: 2]
DEAN MARTIN
For The Good Times: For the good times; Marry
me; Georgia sunshine; Invisible tears; Raindrops
keep fallin' on my head; Perfect mountain; Raining
in my heart; She's a little bit country; For once in
my life; Sweetheart
Reprise RSLP6428 (£2.15)
Nat, Dean & Friends: Dean Martin:— Relax-ayvoo; Two sleepy people (
w. Line Renaud); Every
street's aboulevard in old New York (
w. Jerry Lewis);
You was (w. Peggy Lee); Don't rock the boat ( w.
Margaret Whiting); We never talk much (w. Helen
O'Connoll); Nat King Cole:— For you my love (w.
Nellie Lutcher); My baby just cares for me; Mule train
(w. Woody Herman); Save the bones for Henry Jones
(w. Johnny Mercer); Martin 4 Cole:— Open up the
doghouse; Long long ago
Music For Pleasure MFP 311432 ( 79p)

Although typically country- styled, Dino's new
album isn't quite so artless as some of his
recent efforts, showing more thought in
arrangements and choice of material. But
the gem of the month is MFP's collation of
old singles from the late forties and early
fifties teaming Dean and Nat with members
of Capitol's roster of stars of that period.
Nothing profound but all good fun and happy
reminders of days when corn could be combined with talent and musicianship. [
A: 2]
and [ B: 2]
VIC DAMONE: IN MY OWN WAY

Don't let me go; They call the wind Maria; Where;
Come back to me; For once in my life; Here's that
rainy day; Almost close to you; We have all the time
in the world; Didn't we
Ember NR5051 (£2.19)
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Damone only misses being a great singer by
a certain detachment from his material,
marked in this case by a considerable disparity in the vocal and orchestral styles, as in
Once in my life in which his phrasing is
positively pedestrian compared with the overbusy arrangement.
And why should an
obvious studio recording be faked up with
dubbed applause? But any faults are compensated for by the presence of what must
now be the best natural voice in the business.
[A : 2]

STAGE
,SCati•
Arthur Jackson
LOVE STORY
Incidental music from the film: Neil Richardson & His
Orchestra
Music For Pleasure MFP5189 (
79p)

Not having heard any soundtrack recordings,
Ican't say whether this is a carbon copy, but
I doubt very much whether Francis Lais
original scoring could possibly be as tedious
as this. Only a charming orchestral waltz,
Skating in Central Park, and the final one of the
five or six performances of that irritating title
tune really come to life. The rest is mainly
the harpsichord of William Davies battling
gamely against an intrusive drummer thumping out the obligatory pop beat. [
6: 3]
SLEEPING BEAUTY
Soundtrack music: Mary Costa, Bill Shirley, George
Burns & Disney Studio Orch.
Disneyland yDQ1199 (
75p)
DUMBO
Soundtrack music: Disney Studio Orchestra
Disneyland mDQ1204 (
75P)
BAMBI
Soundtrack music: Disney Studio Orchestra
Disneyland Nt DQ1203 (
75p)

WALDO DE LOS RIOS ORCHESTRA: SYMPHONIES FOR THE SEVENTIES
Themes from:— Beethoven 9th; Schubert 8th;
Mozart 40th; Brahms 3rd; Dvorak 9th; Haydn ' Toy';
Tchaikovsky 5th; Mendelssohn 4th
A & M AMLS2014 (£2.15)

De Rios remains faithful to the original
orchestrations and the Manuel De Falla
Orchestra plays them respectfully in symphonic style, but it is this very fidelity which,
allied to a thumping pop beat, eventually
shows up the treatment as cheap and nasty.
Here they all are back in circulation again.
These all-time favourites never stay out of
the catalogues for long. Actually, Dumbo
and Bambi could well have been combined
on one record, having only five and four songs
respectively, but on the other hand the incidental themes included as makeweight aren't
at all bad . . . though their appeal to the
children at whom the albums are presumably
aimed must be doubtful. Anyway, at 75p who
can quibble? How many times over the years
have Icommented that the quality of these
30- year- old
recordings could
hardly be
bettered? It's still true, and a tribute to the
work of Disney's sound department in 1941/2.
'Sleeping Beauty' is of more recent vintage
and this is, Ibelieve, the first reissue. Purists
may cavil at the use of Tchaikovsky's ballet
music to provide a field- day for the Disney
staff, but it's all done respectfully and performed with skill. The recording done at UFA
in Berlin is clear and spacious, even in mono.
[H]
TREASURE ISLAND
Soundtrack story w. Roiert Newton, Bobby Driscoll,
Basil Sydney, Finlay Currie
Disneyland mST3997 (£1 . 72)
ROBIN HOOD
Soundtrack story w. Richard Todd, James Hayter,
Elton Hayes, Peter Finch, James Robertson Justice,
Joan Rice, Hubert Gregg, Partici( Barr
Disneyland ‘: ST2993 (
V.72)

More reissues, but here again such albums
must be perennial sellers with each new
generation. These are lavishly presented in
the now familiar Disney style with full colour
illustrated books, and the editing of the dialogue ensures presentation of the complete
stories, both with an added narration by Dal
McKennon. ' Robin Hood' also has the
FRANCE
ADAMO (Pseud. for Salvatore Adamo ( 1943- )):
LES GRANDS SUCCES DE ADAMO
Vous permettez, Monsieur?: Dolce Paola; Quand
les roses; Ton nom; Ensemble; En blue-jean et
blouson de cuir; Le néon; Et sur la mer; J'ai tant de
rêves dans mes bagages; Valse d'été; Mad'moiselle
vous; Inch Allah
Dutch Columbia ( Bovema) 5C.054.23093 (£2.25)*

Ralph Harvey
AUSTRIA
DAS WIENERLIED MIT HILDE GUEDEN
So war's Anno 30 in Wien; Das Gluck is' a Vogerl;
Terzen-Polka ( 1); Ja, das ist halt so; Kleines Menuett
(1); 0, du lieber Augustin: Die Stadt der Lieder;
Wenn's Mailüfterl weht; Wiener Porzellan ( 1);
Vogerl fliagst in d'Welt hinaus; Glücklich ist, wer
vergisst ( 1); Brüderlein fein
Hilde Gueden (s) String Orchestra cond. Prof. Hans
Carste, (
1) indicates orchestra only
German Polydor Special Import 2371.057 (£2.30)*

The voice of Hilde Gueden retains its youthful
versatility and that incomparable tone which
this singer has given us for over twenty years.
A record of exceptional beauty and musicality
a ' must' for all collectors of Viennese song.
[A :
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ENRICO MACIAS (
Pseud. for Gaston Ghrenassia
(1938- )): LES GRANDS SUCCES DE ENRICO
MACIAS
El porompompero; Les millionaires de dimanche;
Les gens du Nord; Enfants de tous pays; L'ile du
Rhône; La femme de mon ami; Pour tout l'or du
monde; L'amor c'est pour rien; Mon ami, mon frère;
Paris, tu m'as pris dans tes bras; Adieu, mon pays;
Tout seul
Dutch Columbia ( Bovema) 5C.054.10470 (£2.25)
GILBERT BECAUD (Pseud. for Francois Silly
(1927- )): BECAUD—OLYMPIA—'70
La solitude, ça n'existe pas; L'homme et la musique;
Je t'appartiens; L'aventure: La vente aux enchères;
A remettre à mon fils quand il aura 16 ans: Le bain
de minuit; Un petit, tout petit miracle; Charlie, t'iras
pas au Paradis; Quand il est mort le poète
Columbia Worldwide SCX6455 (£2.15)
LES GRANDS SUCCES DE GILBERT BECAUD
Nathalie; Pilou . . . pilou . . . hé; Je te promets;
Croquemitoufle; Viens danser; Mes mains; Et
maintenant; Tête de bois; Marie, Marie; Dimanche à
Orly; Le jour où la pluie viendra; Plein soleil
Dutch Columbia ( Bovema) 5C.054.10469 (£2.25)*
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The familiar Mozart 40 comes off, true, but
this is a one- in- a- million combination of
basic theme and treatment that happens to be
right. ' New World' for instance, plods along
with half-hearted rhythm that never gets anywhere, while, conversely, the over- emphasis
on the beat in Tchaikovsky cheapens and
destroys the emotional power of the masterly
themes. This could have been a great idea
had the inspiration that created the Mozart
hit single been maintained. As it is, aregretful
[A : 3].
advantage of three charm .ng songs by Elton
Hayes, a great radio and ! eco -cling favourite
at the time the film was my de. [
H]
MUSIC FROM THE MOVIES
That old black magic; Lara's theme; C'est si bon;
When you wish upon a star; You only live
Younger than springtime; Magnificent seven; With
a smile and a song; Wednesday's child; Hey there;
It's always you; Ilove you Samantha
Tony Osborne & His Orchestra
Rediffusion ZS66 (
75p)

An attractive collection of favourite film songs
and themes of the past 34 years, dressed up
in an orchestral style that is modern without
being too contemporary, with arrangements
that provide the ideal treatment of each tune.
Iliked particularly the lightly swinging piano
version of Younger than springtime, the
bravura treatment of Magnificent seven and
the unashamed romanticism of Samantha,
one of the best and most under- rated songs
of Cole Porter's declining years. [
A : 1]
THE WORLD OF MAURICE CHEVALIER
Mimi; Louise; Paris slay the same; Valentine;
Mimile; Dans le vie faut pas s'en faire; C'est paris;
Un p'tit air; Ma pomme; Place Pigalle; Folies
bergere; Au revoir
Decca SPA- R146 (
99p)
Ican't trace this having been issued before,
though the label shows an original publication
date of 1966. If Chevalier was really 78 when
he remade these songs, many of them hits
from his earliest Paramount movies, it certainly doesn't show, other than in a slight
loss of the verve that characterised his
original versions of Louise, Ma pomme etc.
But the old boulevardier remains one of the
unique voices and personalities of the century
and it still shows. [
B: 1]

The month's French records face me with the
fact of adoring two of the artists while being
mildly, if benignly indifferent to the others. Yet
we all know how the impact of a singer varies
from one person to another. Our temperaments, personal experiences, our familiarity
with the language all colour our judgements
so that to write off one performer at the
expense of another is both foolish and unjust.
Hence these comments try to focus these four
artists, including Edith Piaf below, in relation
to their contribution to the French " chanson".
Both Adamo and Macias have brought an
exoctic tinge from abroad to the " chanson"
which all too often becomes introspective and
parochial. They both have talent for composition, though on a rather small scale. Sicilianborn Adamo's high-pitched voice and slender
frame have aroused the protective instincts
of a large devoted following especially in
France, Belgium and Germany though my
own feeling is that his success is ephemeral.
This record is a fair representation of his
best work. [ C: 2]. When Enrico Macias
arrived in France from French Algeria, as it
then was, his songs were identified with those
French citizens who preferred to leave their
homes rather than be ruled by Arabs. With
the passing of time the part of Africa which
was once a Department of France has become a page of History, and Macias who

sang about ' ma maison, ma maison' in
Algeria and ' mon pays' is now a pleasant,
though limited, singer- composer who represents the lost causes of the ' pied -noirs'. The
tracks here come from the most fruitful
Macias years with Pathé-Marconi [
C: 2].
Gilbert Bécaud has the gift of agelessness!
He is now as full of vitality and imagination
as he was in 1953 when he first appeared at
the Olympia. His current " tour de chant'
equals if not surpasses its predecessors.
Bécaud is painter of the passing show rather
than aprotagonist for Left or Right; his cause,
his passion is to make good songs about all
sols of subjects- human
relationships,
religion, Napoleon, Cocteau, aSoviet Intourist
Guide, Orly Airport. . . . The 1970 Olympia
show stands a good chance of producing a
fair crop of ' permanent' songs of the Bécaud
song- book, not least, Le bain de minuit- with
a fine piano interlude by the composer and
my own favourite, the zany auction- sale song
-La vente aux enchères. Again Bécaud is
superbly served throughout by his team of
lyric- writers. A return to the ' Grands succes'
of Bécaud serves only to reveal previously
unnoticed touches, turns of phrase and wit in
songs we have known for years. Both these
Bécaud discs rate [
A*: 1].

EDITH PIAF (Pseud. for Edith Giovanna Gassion
(1915-1963)): PIAF EN PUBLIC at the Olympia
Music Hall, Paris
1. Recorded 2711 and 2811, 1955 (
extracts):
Heureuse; Avec ce soleil; C'est à Hambourg; Enfin
le printemps; Misericorde; Je ta'i dans le peau; La
goulante du pauvre Jean; Padam, padam.
2. Recorded 2515 and 2615, 1956 (
extracts):
Marie la Francaise; Une dame; L'homme à la moto;
Toi qui sais; Hymne àl'amour; Bravo pour le clown;
L'accordeoniste.
3. Recorded 1712, 1958 (
extracts):
Comme moi; Salle d'attente; Les prisons du roy;
La foule; Les grognards; Mon manage à moi.
4. Recorded 29112,1960 (
complete) Stereo version of
Columbia SX1330:
Les mots d'amour; Les fions- fions du bal; T'es
l'homme qu'il me faut; Mon Dieu; Mon vieux Lucien;
La ville inconnue; Non, je ne regrette rien; Le belle
histoire d'amour; Les blouses blanches.
5. Recorded 2719,1962 (
extracts)
Les tambours; Le diable de la Bastille; Musique a
tout va; Un sale petit brouillard; Le droit d'aimer;
Toi, tu l'entends pas; (;) quoi ça sert l'amour ( w. Théo
Sarapo ( 1936-1970))
French Columbia 2C162.11.025/26/27X (£6.75)*

The late Edith Piaf was a figure of tragic
dignity, as her diminituve form clothed in
black stood on the stage at the Olympia with
her magnetic arms outstretched to an expectant public which needed her as much as she
craved for them.
This three record set documents seven
performances Piaf gave at the great Music
Hall and illustrates how her vocal and dramatic powers reached their climax during the
1960-1961 season and then declined as illness
and the strains and stresses of life brought
about the final disintegration.
Piaf's artistry on record has benefitted
enormously during the past year or so from
the exceptionally fine engineering work done
here,* in Cologne** and in Paris giving much
greater clarity to the recordings than they had
originally. Those who never experienced Piaf
'live' are now able to realise her total mastery
of the lyrics, let alone her control of that voice
which Boris Vian once remarked could sing
the telephone directory. Off-stage Piaf's
speech was as coarse and vulgar as might be
expected from a street urchin of the Rue de
Belleville, raised in a brothel and singing at
street-corners by the then Place de l'Etoile
in her early 'teens. Yet when Piaf sang her
diction was worthy of the French Academy!
This was part of the legacy she handed on to

all her protégés- Aznavour, Bécaud, Constantine, Montand and hosts more.
'Piaf en public' is a superlative set both for
the artists and as a ' live' recording. The sympathetic acoustics of the Olympia create the
atmosphere of a salon rather than an auditorium which makes for highly satisfactory
listening at home. [
A*: 1]
Reminders: The World of Piaf, Col. SCX6317 [ RR
4/70]. . The Magic of Piaf, Col. SCX6401 [ RR 8/70].
••Edith Piaf: Edition 2000 [HFN 4/71]. Ger. Col.
C2006-7.

GERMANY
NEU AUS TELDEC*
PORTRAIT IN MUSIK
Schutt' die Sorgen in em Glaschen Wein; Wenn der
Rhein und der Wein und die Liebe nicht wail; Ja,
ja der Wein ¡ st gut; Fein, fein schmeckt uns der
Wein; Och wat wor dat trailer schtin in Colonia;
Helmweh nach Ktiln; Man müsste nochmal 20 sein;
Küssen ist keine Sünd'; Drunt in der Lobau; Lass
dir Zeit; Frag nicht warum ich gehe; Sag' beim
Abschied leise Servus; An der Weser; Auch ich
war em nJüngling; Schwalbenlied; Still wie die Nacht;
Einen Sommer lang; Es war einmal; Uber die
Prarie; Rosemarie; Auf der Heide blühen die letzten
Rosen; Behüt dich Gott, es war zu schan gewesen;
Wohin ist das alles, wohin; Hobelied.
Willy Schneider (
1905- )
German Telefunken TS3121/1-2 (£3.40)

The veteran bass- baritone presents a very
pleasing programme of drinking- songs, ballads and light operatic pieces including some
in his own Rhenish ( Cologne) dialect. Clearly
Schneider now requires more than alittle help
from his friends the engineers, though he is
still in good voice. Yet any deficiencies in
that respect are amply compensated by his
choice of material. Only a rather ' pop'
arrangement of Lortzing's Auch ich war emn
Jüngling lapses into doubtful taste. Such an
album, having complete versions of the songs
is far preferable to the more usual pot-pourris
fashionable in Germany. [
B: 2]
15 JAHRE
Twelve titles by Ernst Mosch and his Egerlánder
Musikanten. Vocals by Ernst Mosch, Franz Bummer!
and Hanna Jager.
German
Telefunken
SLE14.591
(£2.30)
and
cassette TTP91.388 (£2.50)

Egerland takes its name from the river which
links Germany and Czechoslovakia crossing
the frontier near Cheb, anight- mare of aplace
for travellers by rail who may be in a hurry in
either direction! German and Czech bands
from these parts play each other's music, so
here we find the Czechs Jaromir Vejvoda and
Josef Pocnar alongside German composers.
With ' Fünfzehn Jahre' Ernst Mosch and his
eighteen Egerlânder celebrate their fifteen
years with Telefunken and their 30th longplay album. [
A: 2]
WENN DER TAG ZU ENDE GEHT
1. s ist Feierabend; 2. Die Blümlein, sie schlafen•;
3. Ave Maria ( Schubert); 4. Die Abendglockee;
5. Vertraumter
Abend;
6. Die
site
Spieluhr;
7. Schlafe, mein Prinzchen; 8. Nun Brüder eme gute
Nacht•; 9. Grossmütterchen; 10. Weisst du wieviel
Sternlein stehen; 11. Traumerei ( Schumann);
12. Serenade (Schubert); 13. Aba-Heidschi-Bumbeidschi•; 14. Hart ihr Leut' uns lasst euch sagen
1, 4, 8. Robert Pappert Choir; 2, 10. Maria Mucke;
3, 11. Alfred Matschat, vin. Hans Kuhlmann, pno.
5. Radio Orchestra cond. Matschat; 6, 9. Orchestra
cond. anon; 7. Children's Choir; 12. Francesca Ferrari;
13. Wiften Boy Choir; 14. Pappert Trio. • indicates
folk song.
German Telefunken NX191 (£1.69)

Sentimental ballads, folk- songs and ' Kurhaus'
fare for the close of day in the German provincial manner linger on despite the denials
of those who consider themselves more
sophistictaed that this kind of entertainment
is no longer popular in Germany. [B: 2]
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EIN LIED AUS PARIS
Moulin Rouge; Oh, Champs-Elysées; Les para.
Llules de Cherbourg; Petite fleur; La vie en rose;
pa goualante du pauvre Jean; Symphonie (all sung
in German) Sous les ponts de Paris; Sous le ciel de
Paris; Domino; Pigalle ( sung in French and German)
La mer; Des ronds dans l'eau (sung in French)
Jean Claude Pascal ( 1927- ) with Gerd Wilden
Orchestra.
German Decca SLK16687 (£2-30)

Jean-Claude Pascal sets out to interpret the
French ' chanson' to German-speaking audiences. Unfortunately he is not adequate to
the task: his efforts at producing ' charm'
deteriorate into asickly travesty of what these
songs should be. Pascal's Pathé recordings
of some fifteen years back were superb for
their natural ease and exemplary diction, not
'Ein Lied aus Paris', avery sad disc with little
to commend it. [
D: 2]
BAUERN-MARSCHE
Twelve titles by Die Blasmusikanten; Luftwaffe Band 1
cond. Major Helmuth Schaal; Bückebürger Jager cond.
Wilfried Majowski; Bergerfdorfer Turnerschaft; Band
of the Berlin Security Police cond. Heinz Winkel. No
vocals.
German Decca ND568 (
51.69)

Tel- Dec is on the march again with a stirring
mixture of country tunes played by both
military and country brass. There is little
duplication with records of a similar nature.
Highly recommended. [
A: 1]
•German Polydor Special Imports are available from
C.R.D. Dean Street, London, W.1.
French and Dutch Columbia are E.M.I. Imports.
German Decca and Telefunken are Selecta (Decca)
Imports.
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NILSSON: ' THE POINT'
Everything's got 'em; Me and my arrow; Poll high;
Think about your troubles; Life line; P.O.V. waltz;
Are you sleeping?
RCA Victor SF8166 (£2.19)
LABI SIFFRE: ' THE SINGER AND THE SONG'
There's nothing in the world like love; You're lovely;
A number of words; Who do you see?; Not so long
ago; The shadow of our love; When I'm on my own
you are on my mind; Rocking chair; Interlude;
Thank your lucky star; Talkabout; Relax; Bless the
telephone; Summer is coming; Goodbye
Pye NSPL28147 (£2.40)

Simplicity is the connection between these
two composer- singers. Harry Nilsson, whose
forte is normally singing in a nether- nether
land of rainbow colours, this time actually
creates his own Pepperland to sing about.
His audience is really the six to ten year olds,
plus, of course, rather overweight toddlers
such as myself. He narrates a charming
story relating to events in the Land of Pointa land where everything had points-except
the story's hero, Oblio. The story has musical
illustrations provided by the author and the
whole is welded expertly into a highly acceptable commodity by arranger George Tipton.
HI-FI NEWS & RECORD REVIEW
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Siffre writes for those older children—
lovers. It's easy to fall in love, he says, so
let's keep it simple. His simplicity is deceptive
however. A number of words rhymes me and
tea, while and smile, fun and done, yet still
remains an intricate exercise due to Siffre's
method of closing a line with a word that
serves as a starting point for the next.
Obviously there's more to Siffre than meets
the ear. The information imparted on the
album cover mentions a large number of
people whom Siffre is conscious of being
influenced by. Among those mentioned are
George Tipton, and Harry Nilsson ( My
favourite writer!). Which is yet another good
reason for linking these two entertaining
recordings. [B: 1] and [
A: 1]
MIKE HERON: SMILING MEN WITH BAD
REPUTATIONS
Call me Diamond; Flowers of the forest; Audrey;
Brindaban; Feast of Stephen; Spirit beautiful; Warm
heart pastry; Beautiful stranger; No turning back
Island ILPS9146 (
E2-15)

You play this record. And you like it. Then
you ask ' Why?' and the question causes a
furrowed brow and an investigation into one's
own critical ability. The production is excellent and the recording up to the high standard
we've come to expect from Island.
Not
enough though—there has to be more! The
line-up?
Well, there's half of Fairport,
Dudu Pukwana ( blowing like a souped- up
Junior Walker on Diamond), Sue and Sunny,
Dr Strangely Strange, John Cale, and the
somewhat pseudonymous Tommy and the
Bijou. Impressive? Quite. But not the real
reason why Ilike the record. Perhaps Heron's
own pleasure at being free from the restrictions of the Incredibles, his joy at being
allowed to rock or play it pretty as the mood
takes him, has something to do with it.
Certainly nothing happens that is going to
change the course of music. Istill like the
record though [
A: 2]

VARIOUS ARTISTS: EL PEA
Empty pages— Traffic; Late Nofember—Sandy Denny
Thru' the night—A/an Bown; Song for Suzie—Heads,
Hands and Feet; Mother Goose—Jethro Tull; Dive
deep—Quintessence; Don't look around—Mountain;
Highway song—Free; Wild world—Cat Stevens;
Sudden street—Bronco; plus twelve other tracks.
Island IDLP1 (£1.99) ( double- album)

J
AZ.'

VARIOUS ARTISTS: BOMBERS
Here comes the sun—Ritchie Havens; Room to
move John Maya/I; Juju—Gass; Big Nick— Lifetime;
After midnight— Eric Clapton; What's going on—
Taste; Raining in your heart— Stone the Crows; Take
my car—John Maya/I; Bella Bella— Andy Pratt; The
shape of things to come—Slade; plus seven other
tracks.
Polydor 2675 007 (£ 1.99) ( double album)

I'm afraid that the allure of Ray Dorset's
electric jug band has worn decidedly thin for
me. Those still vowing allegiance to Jerry's
brand of stomping kazoo, harmonica and
banjo sounds will, no doubt, continue to be
impressed. [B: 3]

Playing these samplers is alittle like standing
on top of Snowdon. You sit in one place, yet,
all around, is a panoramic scene which one
can survey at the turn of a head. Or, at the
very discreet drop of apickup in this instance.
Blues, folk, rock—all are represented here
by worthy protagonists, the failures being
very few in number. Hi -Fi enthusiasts should
plump for the Island compilation which
features a number of items which could muster an A*, although Mountain still favour
their almost pre- electric, fuzz, muzz and
buzz sound. In terms of music I'd hate to
choose between the teams and I suggest
that extra time be played. The score after
ninety minutes then is [
A: 1] for El Pea and
[B: 1] for Bombers.

PHARAOH SANDERS: DEAF DUMB BLIND
Summun, bukmun, umyun; Let us go into the house
of the Lord
Probe SPB1019 (
E2•15)

BRIAN AUGER: OBLIVION EXPRESS
Dragon song; Total eclipse; The light; On the road;
The sword; Oblivion express
RCA SF8170 (£2-19)

A workmanlike set from Auger's latest band.
Auger's organ work is a known quantity and
needs no qualification from this quarter.
I've commented on guitarist Jim Mullen's
ability before— he was nigh marvellous on
the Piblotko album. All of which leaves but
two musicians to mention— Barry Dean, who
supplies the bass parts for Express, and
Rob McIntosh who drums mightily throughout. The foursome provide some riffs that
relish, and provide some memorable moments
on John McLaughlin's doomy Dragon song.
One to buy then? Let's just say that Ilike it
much better than Lifetime's more highvaunted productions and leave it at that!
[B: 2]

MUNGO JERRY: ELECTRONICALLY TESTED
She rowed; Ijust wanna make love to you; In the
summertime; Somebody stole my wife; Baby jump;
Follow me down; Memoirs of a stockbrocker; You
better leave that whisky alone; Coming back to you
Dawn D N LS3020 (£2.40)

GIL EVANS
General assembly; Proclamation; Love in the open;
Variation on the misery / Thoroughbred; Blues in
orbit; Spaced; So long
Gil Evans (pno, 1dr, arr.) with orchestra incl.: Jimmy
Cieveland (tbn), Billy Harper ( fl, ten). Howard Johnson
(tuba), Joe Beck ( elec gtr), Herb Bushier (bass), Elvin
Jones, Donald McDonald, Al Mouzon (drs), Susan
Evans ( pcssn)
Presumably New York: no date
Ampex A10102. Imoorted disc.

about once in five years, does something
strangely moving on record, then disappears
presumably to meditate in a cave lined with
manuscript paper. This LP mixes the known
Evans— sombre music, dark as a thundercloud, lit by the flicker and spark of soloists
and contrasting writing— with a tentatively
electronic Evans.
Most of the album is
superlative ( it takes about three hearings to
come to that conclusion), the orchestra
frothing and boiling, or producing those
undulations of pastoral sound, apparently
calm but in reality as full of internal movement
as a drop of pondwater under a microscope.
Detailed description is impossible in the
space, but listen for Jimmy Cleveland's two
major solos, one muffled as if in a blanket,
the other open and shouting (Thoroughbred
and Blues in orbit), the massive, step- like bass
figure in Variation on the misery (
sic), and
Billy Harper's tenor solos, especially on So
long. Too many tracks fade, which suggests
it was a difficult session, but what's here is
worth having. [
A: 1*]

Through the kindness of a Dutch correspondent I'm in possession of an album whose
very scarcity makes it desirable—a new, or at
least unfamiliar, Gil Evans. Evans emerges

ILLINOIS JACQUET: THE MESSAGE
The message; Wild man; Bassoon blues; On Broadway, Like young; Turnpike; Bonita
Jacquet ( ten, bassoon), Kenny Burrell,
Wallace

and all that
Peter Clayton
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Summun, bukmun, umyun features a front
line of soprano sax (
Sanders), trumpet
(Woody Shaw) and alto sax (
Gary Bartz)
offering blasts of interesting sounds over
what must be the ultimate rhythm section.
Maracas, bells, conga drums, cow horns and
assorted African rhythm instruments all
merge to form atempestuous ocean of effects
on which Sanders' small armada of brass
constantly rise and plunge. House of the
Lord finds the explorers becalmed enabling
their leader to offer an eloquent soliliquy on
his instrument.
Cecil McBee, obviously
affected by the Sargossa situation, also provides some beguiling moments by way of a
bowed bass solo and the tranquility goes on,
and on ... and on. More a matter of mood
than music, nevertheless I liked the result
immensely. [B: 1]
BILL CLIFTON: HAPPY DAYS
Peach pickin' time in Georgia; Two sweethearts;
Methodist pie; When they baptized Sister Lucy Lee;
Happy days; Charles Guieau; Intoxicated rat; Hobo
Bill's last ride; Chilly scenes of winter; Dust on the
bible; Gathering up the shells from the seashore;
Mark's tune; Ranger's command; Sunny side of
the mountain
Pye Golden Guinea GSGL10476 (
99p)

Bill Clifton's recording career has been at a
standstill during the past three years, while
he has been serving with the American Peace
Corps in the Philippines. Prior to this engagement, Bill made some fine bluegrass albums
with the Dixie Mountain Boys and now he
seems intent on carrying on the good work
via Happy Days, a truly superlative essay in
authentic old-time country music. Mike Seeger and Hedy West are on hand to add to the
entertainment value and the album also boasts
a set of really informative liner notes. Quite
a bargain at this low, low price Iwould say!
[B: 1]
Richardson (gtrs), Ralph Smith (org), William Rodriguez (pcssn), Ben Tucker (bass), Ray Lucas (drs).
Englewood Cliffs, N.J., Aug. 1963
Cadet LP722 (£2.98)

Another album not easy to come by, though
at least it is being imported by Pye, and may
be had through the specialist dealers. Iinclude it because Illinois Jacquet's recent
season at Ronnie Scott's was such a revelation that Ifeel it's necessary to do everything
possible to dispel the idea—once widespread
—that Jacquet is just a town crier, a windtunnel with a tenor sax attached. He proved
in person, and confirms on record, that he's a
towering straight- ahead tenor saxophonist
who's powerful, not just loud. His sound lies
somewhere between Lester Young and Sonny
Rollins, plus a highly personal abrasiveness
which is like a lick from a cat's tongue. His
method is to tackle a number fairly straight,
then stand up in it and ride it like a visiting
hero in an open car. On Broadway, for instance
is for some reason faded at four minutes, but
you don't feel he could have gone on rolling
out his happily conceived phrases for hours.
Burrell, possibly my favourite guitarist, is
beautiful; Ralph Smith must be one of the
most tasteful organists ever to be seated at
the switchboard. Of Illinois' high harmonics,
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which stimulated or appalled you in his days
with jazz at the Phil., and which are now part
of the jargon of every modern tenor player,
there is not even a hint. Otherwise his playing has everything. [ A: 1*]
LEE MORGAN QUINTET
Bess; Terrible ' T'; I'm a fool to want you / Expoobident*; Easy living*; Fire
Morgan (tpt), Clifford Jordan (ten), Wynton Kelly or
*Billy Higgins (pno), Paul Chambers or Art Davis
(bass), Art Blakey (drs). 1960
Joy JOYS184 (£1•30)

Far too pleasant a record to merit the casual
sort of sleeve it's been given. The combined
personnel is strung out under the main title
on the front, and that's all. But then, plenty
of good music on the disc. Nothing shattering
but Morgan is a sensitive, melodious player,
undervalued like so many are, and with Blakey
to bowl him along like a hoop, and people like
the late Wynton Kelly near at hand, the
results could never be dull. If there's anyone
unfamiliar with the jazz of this period and of
this sort of group Isuppose you could call it
Mature Bop, or Calm Bop. Apart from
Morgan's own round tone, perhaps the most
striking thing on the album is the sound of
Jordan's tenor, no harder than a granite sett.
Idon't know too much about Joy Records, but
although apparently unscratched my copy
bristles with little clicks (especially Expoobident) which is abigger shame than the rotten
sleeve. [ B: 1]
FRANK WESS: WESS TO MEMPHIS
Under hog; 0oh, child; Signed, sealed, delivered I'm
yours; Cubano chant / Willow weep for me; Fool on
the hill; Catchy; Wessward ho
Wess (fi) with studio band, including on 0oh and Fool,
Eli Fountain (alto). Presumably 1970, Muscle Shoals,
Ala.
Stax 23E2911 (£1.99)

If I've got my terminology right, this could
also be called ' Frank Wess Meets His Boogaloo', because the one-time Basie flutist has
been dumped in the middle of one of those
bumping, grinding bands that provides the
basic pulse of discotheque life. The boring
beat and identical treatments apart, it's
pleasant enough and it would go well with the
peanuts and olives, but for extended listening
it won't do. It may be awell- meant attempt to
earn Wess some extra bread, and good luck
to him, but otherwise is Wess Wasted. Eli
Fountain's two little appearances on alto are
tantalising, but not sufficiently for me to
recommend the LP. [ B: 1]
SUNSET ALLSTARS: ANATOMY OF A JAM
SESSION
Black market stuff —1incomplete, 3complete takes;
Laguna leap-3 takes / I'll never be the same-2
takes; Swingin' on Central-2takes; Kicks
Charlie Shavers (tptl, Herbie Haymer (ten), Nat King
Cole (pno), John SiMMD1S (bass), Buddy Rich (drs).
Hollywood, Calif.. June 1945
Polydor n2460 107 (£2.15)

Some people like to collect everything by an
artist or a poet or whatever, including stuff
the man himself threw away. I'm not one of
them, but Ido find it pleasant now and then
to see the creative process at work, and in
jazz the best way to do that is at a recording
session. This LP is a recording session,
fluffs, false starts, snatches of chat and all.
And apart from letting you eavesdrop on jazz
musicians gradually evolving their ideas on
given tunes, it reminds you just what asuperlative jazz pianist Nat King Cole was. In 1945,
when Eddie Laguna set up this session for his
Sunset label, Cole had reached a point
stylistically between energetic Hines and
lazy Basie. Shavers was playing hard and
bright, as ever, except on the two takes of
I'll never be the same, when he might have
HI- F1 NEWS & RECORD REVIEW
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been gently parodying Harry James. Idon't
quite share sleevenote writer Alun Morgan's
enthusiasm for Herbie Haymer's tenor, but
Iagree with him about the joyousness of the
music, which reaches apeak in the long single
take of Kicks (
really Honeysuckle rose) when
Shavers and Cole start mimicking each other's
phrases in asort of ' O'Grady says' sequence.
The date is given away by the way the music
seems to hover between swing and bop.
You'd never guess it from the recording,
which is very good. [ H: 1]

ORNETTE COLEMAN: THE ART OF THE
IMPROVISERS
The circle with ahole in the middle (a); Just for you
(a); The fifth of Beethoven ( b); The alchemy of
Scott la Faro (c) / Moon Inhabitants ( b); The legend
of bebop (b); Harlem's Manhattan (d)
(a) Coleman (alto), Don Cherry (cornet), Charlie
Haden (bass), Billy Higgins (drs), Hollywood 1959.
(b) Coleman (alto), Cherry (tpt), Haden (bass), Ed
Blackwell (drs), New York, 1960. ( c) Coleman (alto),
Cherry (pocket tpt), Scott la Faro (bass), Blackwell
(drs), New York Jan. 1961. (
d) Coleman (ten), Cherry
(pckt tpt), Jimmy Garrison (bass), Blackwell (drs),
New York, Mar. 1961.
Atlantic 2400 109 (£2.40)

MICHAEL GARRICK: 'THE HEART IS A
LOTUS'
The heart is alotus (a); Song by the sea (a); Torrent
(b); Temple dancer (c) / Blues on blues ( d); Voices
(e); Beautiful thing (f); Rustat's grave song (g)
(a) Ian Carr (tpt), Art Themen (fi), Garrick ( hp, pno),
Dave Green (bass), Trevor Tomkins (drs), Norma
Winstone ( voice). (
b) Carr (flug), Themen, Don
Pendell (tens), Garrick (pno), Green (bass), Tomkin
(drs). (c) Carr (tpt), Themen (sop), Garrick (pno),
Coleridge Goode (bass), Tomkins (drs), Winston
(voice). (
d) Carr (tpt), Themen (cft, ten), Garrick (pno),
Green (bass), Tomkins (drs), Winstone ( voice).
(e) Carr (tpt), Themen, Rendell (fi, sop), Garrick (pno),
Green (bass), Tomkins (drs), Winstone ( voice).
(f) Carr (tpt), Themen, Jimmy Philip (cif, fte), Garrick
(hpschd, pno), Good (bass), Tomkins (drs), Winstone
(voice). (
g) Carr ( 11ug), Philip (ten), Themen (clt, fl),
Goode (bass), Tomkins (drs). London, Jan. 1970.
Argo ZDA135 (£2.19)

These tracks don't sound like leftovers, so it
is hard to guess why they have remained unissued for so long. Other material from each
of the sessions represented has been released at various times in the last decade,
making this ' new-old' Coleman. So much
has happened to jazz in ten years—most of it
bewildering and turbulent—that Omette is
now comparatively easy to take. Iknow that
doesn't settle the vexed question over the
difference between seeing the artistic merits
of athing and merely getting used to it. But
there was much of Coleman that Iliked instinctively and
immediately— his furious
swing and his fondness for agood fat tune—
and Ican now follow his frantically fast theme
statements more easily than I could. So,
given a taste for the way he works, this is a
good record. Omette has always liked swinging,time-keeping drummers and stupendously
rhythmic bass players, of course, and that
makes life simpler for believers in old fashioned virtues like me. And hindsight makes me
realize that Don Cherry is afar better trumpet
player than Igave him credit for at the time,
a perfect partner for Omette, and yet another
'avant garde' musician who has really been
working in an extension of avery old tradition.
[A: 1]

Most of Michael Garrick's music has afaintly
liturigical air, and the whiff of pews is not
entirely absent from this song cycle for voice
and jazz instrumentalists, though the love it
chronicles is the good old secular variety.
But this is Michael's way, and his melodies
are invariably good, often ravishing. To complain that they cramp his musicians a little
is to miss the point. Garrick is interested in
form, form as controlled by the composer, and
this is composer's jazz. In any case, Ian Carr,
Don Rendell, Jimmy Philip and the consistently neglected Art Themen roll their
sleeves up whenever the chance comes.
Norma Winstone' s unique voice—çale, firm,
almost vibratoless—is effectively used not as
a jazz sound so much as a straight instrumental texture among and against the horns.
There are words ( by Michael), which don't
seem to sit all that well on the melodies,
but the point here is the sound of Norma.
When she floats off into wordlessness on
Temple dancer, for instance, the effect is
magical. Fine playing from everyone, especially Trevor Tomkins, because where he was
once a reliable journeyman drummer, he is
now a creative force. [ A: 2]
LARRY CORYELL: SPACES
Snaces ( infinite); René's theme; Glaria's step /
Wrong is right; Chris; New Year's day in Los
Angeles-1958
Coryell (gtr), with unnamed accompanists.
Vanguard 6359005 (£2.15)

Life is too short, deadlines are too pressing
(and often telephones too unreliable) otherwise Imight have made all the calls necessary
to find out who was on this record. Had it
semeed worth the effort Imight have done it
anyway, but since this turns out to be two
sides of skilled, disciplined but boring guitar
playing, without the true jazz taste to it, I'll let
it go. Coryell, accompanied here by what
might be amplified cello, other strings, electric piano and rhythm, used to be with Gary
Burton. He darts about in that nervous,
many-fingered way of some modern guitarists,
but it's all very treadmill stuff, and doesn't
get anywhere. If only for the enlightenment of
the fretted instrument enthusiasts who will
surely get more from this record than Idid,
the other musicians deserve some credit
somewhere on the sleeve. [ A: 3]
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HARRY BECKET: FLARE UP
Flare up; Go west; " Where fortune smiles; Scarlet
mine; Third road / Flow stream flow; The other side;
Rolly's tune; Fools play
Harry Beckett (tpt, 'lug), John Surman ( sop, bar, "pno),
Alan Skidmore (sop, ten), Mike Osborne (alto), Frank
Riotti ( vibes, conga dr), John Taylor (pno, elec pno),
Chris Lawrence (bass), John Webb (drs)
Philips 6308026 (£2.15)

With this remarkably fine record you could
almost say that the newest generation but one
of British jazz musicians publicly asserts its
maturity. People who haunt the clubs and
student concerts know all about the JohnSurman Mike Westbrook- Graham Collier
Mike Gibbs community, but jazz record buyers
generally may still not be aware of this amazing
concentration of relatively new talent. This is
the ideal LP for them, because the tracks are
short and immediately dispose of that old
accusation that our young moderns may be
technically proficient but they don't know how
to get to the point or create anything with
form. There is melody here, grave ( listen to
Fortune smiles—Beckett's flugel hovers and
loops, borne aloft on the thermals provided
by piano, electric piano and vibes; only afakir
or a glider pilot can regularly experience a
comparable sense of mystic levitation), and
strength. John Webb's drums churn and
froth, and John Taylor plays the electric keyboard so cleanly it sounds guitar- like, which
is a pleasant change from that slightly burred
texture to many switched- on pianists seem to
favour. The themes are almost all delightful,
and come from ' within', so to speak—Harry
Beckett himself ( who plays beautifully), Surman, and Graham Collier. The record was
intelligently produced by Terry Brown. [53:
A]

BLUES
(SSUES
GEORGE " HARMONICA" SMITH: ARKANSAS TRAP
McCown, Mississippi— Part 1; Situation blues;
Roaming; Blue fog; On my mind; Viola B; Monkey on
a limb; Trying to hide the things 1do; Fire exit;
She's coming home to say; McComb, Mississippi—
Part 2
George Smith ( vc1, hca), James David (Nicholson pno),
Gregg Schaefer (gtr, pno); Dick James Jr (dms), Mike
Vernon (dms, vcI).
Decca ' Deram' SML1082 (£2•19)

much enthusiasm over either Smith himself,
or Bacon Fat. In other contexts George
Smith would come over as apretty run-of-themill performer, while there are several British
groups who play as well as Bacon Fat in my
view. The overall sound is quite lowdown
and as background blues has a moody feel,
which is appropriate enough. But listening
closely one continually hears the slight gaffes
and awkward passages which detract from
the performances. As a harp player Smith is
quite ordinary and lacks any ' voice' that is
distinctively his own. Iheard him last year
working with a rough little group supporting
Willie Mae Thorton and this knockabout, unsubtle setting suited him more. This aspect
is most evident on Fire exit, with its hokum
vocal exchanges, but other tracks attempt a
solemnity which, as in Blue fog, descend to
banal phrasing, predictable at every note.
Situation blues is a version of the ' Times
Getting Tough' theme and lyrically, is the
best track on the record. As a momento of
Smith in England, O.K. But otherwise, you
can comfortably overlook this one. [ B: 3]
Paul Oliver

These titles were recorded at the end of
November last year when George Smith and
the American white group, Bacon Fat, were
in England. Try as Iwill Icannot work up

THE BEST OF THE STAPLE SINGERS
Uncloudy day; Iknow I've got religion: Will the
circle be unbroken; God's wonderful love; Low is

It was back in 1948 that Roebuck Staple formed
his sons and daughters into a gospel group
and began to tour the churches of Chicago's
South Side. More than twenty years ago, and
it shows I'm afraid. Fame and successive
years of concerts, night club appearances,
college tours and functions far removed from
the store-front churches where they once
worked, have sweetened their singing almost
to unrecognisability. Mavis Staple can still
get atough edge to her singing as on Stand
by me but the sweet ' n' low humming background is the sell-out to this performance.
Roebuck Staple once played guitar with
Charlie Patton—there's a momentary hint on
Don't knock but it passes almost immediately.
A bit of tambourine tapping brings alittle life
to Let's go home, but think what Fred McDowell
would do with I've been scorned, which is
structured in a manner ideal for his singing
but so weak and ineffectual here. The Staple
Family has taken the Downward road right
enough, I'm sorry to say. The ' black Madonna'
picture on the sleeve should serve as a
warning. [ B: 3]
Paul Oliver

way of particular themes. The approach is
not that of the scrapbook, but rather of a
series of miniature anthologies on certain
topics. The programmes are presented by
the Apollo Society, a society of readers and
musicians originally formed during the last
war, and it was first given ' live' in 1967 at the
Purcell Room on the South Bank, London,
under the chairmanship of George Rylands.
It was an ambitious and a successful venture. The non- historian can only dimly apprehend the wealth of scholarship that went into
composing the original series; the listener,
handling the handsome boxes of discs and
settling down to enjoy the apparently effortless flow of words and music, might perhaps
pause and try to imagine the task that faced
Peter Orr and George Rylands and their
associates when they set out to transfer the
series to a succession of LPs. Orr has recalled that more than twenty-five miles of tape
were consumed in the process. But there is
not only the laborious and positive side of the
operation: there is also the negative side, the
aids which producer, actors and musicians
had to manage without: all the immediacy
and excitement—what one can only call the
glamour—of live performance; the willingness
of agood audience to meet them halfway and
be surprised at new things and delighted with
familiar ones; the tension of trying to achieve
now the effects which were so good in rehearsal. An LP is an altogether more solemn
affair. With an inscrutable listener silently
attentive, there is no room for mistakes. That
is no doubt why the series is rather inclined
to be gentlemanly, and why dramatic impact
has so little place in the records. But they
are elegant and beautiful, a joy to listen to.
Argo have met the challenge in their own highaiming way.
'The Decline of Chivalry' was awell-chosen
title. The first of its themes is ' The Real
Thing', that is, real chivalry as it existed in
thought and deed in the fourteenth century,
and it opens with Edward III of England showing mercy to the burghers of Calais, in 1346;
a troubadour's song from thirteenth- century
France, and Chaucer's Knight and his
Squire, the very flower of chivalry. Then
Malory's account of the founding of the

Round Table, all as if it had happened the
day before yesterday, though what dark ages
he was actually looking back to, Isuppose
no-one knows. Then ' Landscape, Laughter,
Love and Liquor', with colour from Langland,
Chaucer, Dunbar, etc., and their reminder
that there were masters and working men, as
well as chivalric orders, in the country then.
Thence to an anthology on Death which
include's Dunbar's magnificent Lament for
the Makars, and then to ' Matters Ecclesiastical', with some fantastic tales of the ignorance
of nuns, and the fussiness, rather than the
strictness, of their ordering. The last side
of the set deals with the battle of Agincourt,
won, like so many battles after it, by the
British infantry and not principally by knights
in armour, clanking about on horseback.
Now, this section, exciting as it is, brings me
to the one criticism Iwish to level at this first
half of a brilliant series. Iam very uneasy
about accepting Shakespeare as a ' source'
for the feelings of the private soldier at a
battle fought nearly two centuries before the
plays were written, however well- loved these
passages are, and however, ' right' we feel
him to have been. And what on earth is the
status of Cranmer's speech from Henry VIII
on the birth of the princess Elizabeth, inspired
as it is by the playwright's hindsight and full
of loyal political comment? Similarly, J. A.
Froude (1818-94) and Thomas Carlyle ( 17951831) do not reflect the Armada or Naseby
'through the eyes of contemporary writers'
as the prospectus promises, or, at any rate,
only at one remove. Has the editor been
perhaps too conscientious, tried to teach us
too well, been too much the don and too little
the artist? That said, Ihasten to point out
that the great bulk of the material is indeed
contemporary and 1 am only disappointed
that it wasn't a hundred per cent so: with
this editor and those twenty-five miles of tape,
it could well have been. Well, that was
Agincourt ( 1415), seen through the eyes of
William Shakespeare ( 1564-1616) and Michael
Drayton ( 1563-1631), and with a rush the
Tudors are on us and we are celebrating the
birth of Elizabeth.
The second volume is called ' Elizabeth 1
The Armada'. We are all a bit possessive

Paul Oliver
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DRAM

Mary Postgate

HISTORY REFLECTED
A series of programmes reflecting six periods of
English History, presented by The Apollo Soiety
(Artistic Adviser, George Rylands). Read by Frank
Duncan. Ian Holm, David King. Duncan McIntyre,
Virginia McKenna, Peter Orr, Richard Pascoe, Michael
Redgrave, George Rylands, Prunella Scales, Donald
Sinden, Dorothy Tutin and Gary Watson; with The
Purcell Consort of Voices, directo, Grayston Burgess,
Geoffrey Shaw (baritone) and Robert Spencer (singer
with lute). Musical Adviser, Michael Bremner. Recording Engineer, Kevin Daly. Edited and directed by Peter
Orr.
1. Agincourt. The Decline of Chivalry
Devised by Nevill Coghill
Argo ZPR101-2 (£3.38) 2- record set
2. Elizabeth I. The Armada
Devised by Peter Orr
Argo ZPR103-4 (£3.38) 2- record set
3. Charles I-1649--Court and Commons
Devised by George Baker
Argo ZPR105-6 (£3•38) 2- record set

These six records make up the first half of a
new and important series by Argo, who have
made aspeciality during the past few years of
creating scholarly and authoritative series on
English writers. With this new work, they
have not forsaken literature but have widened
the range of interest to take in what the student of history commonly refersto as ' sources':
the aim is to reflect the history of Great
Britain from the age of Chaucer down to the
end of the Second World War ' through the
eyes of contemporary writers . . . a reflection
of what they saw happening, the people who
walked the streets with them, and the thoughts
and ideas current in their age'. Each of the
six volumes in the series reflects a period in
our history, and each period is illuminated by
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the way; Don't knock; Let's go home; I've been
scorned; Swing low; Stand by me; Pray on; Downward road
Roebuck Staple ( vc1, gtr), Cleotha, Mavis and Purvis
Staple ( vcI).
Joy Special JS 5011 (£1 .30)
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about the Elizabethans, all have our private
ideas about them, all feel, with Rupert Brooke,
that we were the first to discover them.
These two discs present someone else's
personal view of them, that of the general
editor of the series, Peter Orr, and the picture
they paint is vivid but somewhat gloomy.
None of your Merrie England here. Merchants
are now the true adventurers, sailors are as
yet not much better than pirates; the true
glory comes from what riches you can come
by, and that is the real object of seamanship.
Except, that is, for the one great battle which
is central to this account, the defeat of the
Spanish Armada in 1588, and then indeed
love of country and of Queen seems to have
played its part, and men fought like tigers.
What a victory they won, and how ill they
were rewarded. It was a shabby and perfidious age and men were lucky who died
peacefully in their beds. The Queen managed
it, but many of those she loved and many

loyal men did not, and Raleigh, that bright
star, was put to death after she had gone.
The passages on the life and death of Raleigh
are particularly moving, with a letter of his
wife's
heartbreakingly
read
by
Virginia
McKenna. Mr. Orr's personal view, documented by over sixty absorbing fragments, is
impressive and persuasive. Melancholy times
indeed.
I'm not sure why, but Ienjoyed the third
volume, ' Charles I. 1649. Court and Commons', most of all. George Baker's story
opens with a pronouncement of James Ion
the divine right of kings and carries us through
the years of bigotry and hatred, when a disappointed and misunderstood monarch was
destroyed to make way for a high-minded
dictator, doomed himself to die equally disappointed and misunderstood. Is it because
our own daily papers are full of coups and we
are familiar with the fate of political prisoners
that this part of the collection is of such corn-

pelling interest? Perhaps, but the discs themselves possess outstanding merit.
The
material hangs together admirably and is
most beautifully presented. Michael Redgrave
as Charles I, Dorothy Tutin reading from
Lucy Hutchinson's Memoirs of her husband
(one of Cromwell's colonels), Ian Holm as
Cromwell, George Rylands as Milton, Robert
Spencer singing and playing—these are the
merest handful from all the riches of these two
discs. They end with old familiar friends,
Evelyn and Pepys, writing of the Restoration
of 1660 and the Coronation a year later, and
the old familiar strains of ' Here's a health
unto His Majesty'.
The remaining three volumes are to be
called ' Liberty, Equality, Fraternity' ( devised
by George Rylands), ' The Great Exhibition
1851' ( devised by John Carroll) and ' World
Wars. 1914, 1939' ( devised by Peter Orr). I
look forward with great pleasure to hearing
them. [ A: 1]
Mary Postgate

A SOUND GUIDE TO THE BIRDS OF
EUROPE

than the average members of their families! Perfect
imitations, curious rhythms, infinitely varied notes
and me/odies come from ' the world's best songsters'.
Examples: P.033 blackbird/skylark: P.034 songthrush/robin: P.035 nightingale/lark.
P.033-47 (£ 1.00 each)

VOLUME ONE: WESTERN EUROPE
Twenty-seven seven inch 45 r.p.m. records with booklet- sleeves; available separately. The voices of 256
Western European species of birds grouped in families.
Each bird's song is announced in French, but the sleeve
lists the Latin ( scientific) names alongside the French.
P.001- P.027 (£ 1.25 per disc)

Humour, Sound- effects,
Animals, Reportage, test
discs, etc.

BIRDS ON RECORD OR
NATURE'S AMAZING

VOICES

The Provencal hamlet of Aubenas- les- Alpes,
with a population of forty-four, nestles in the
idyllic valley of the Durance some forty
miles to the north-east of Aix-en-Provence
on the main highway to the French Alps.
Sweet- scented thyme, rosemary and broom
clothe the hill- sides while lavender, mimosa
and carnations are Nature's gifts to gardens
where wild life lives in peace and profusion:
myriads of grasshoppers, cicadas, birds of
the richest plumage and melodious song.
The largest house in Aubenas is a long,
low building called, in the grand manner of
the French language, the ' château': the home
of Monsieur and
Madame Jean-Claude
Roché. This dedicated couple are specialists
in a particular branch of ornithology, for here
in the ideal location of Aubenas- les- Alpes
they make recordings of birdsong and edit
tapes which they themselves have made in
all parts of the world. Their château has been
transformed, in fact, into The International
Centre for Ornithological Sound Publications.
We met Jean-Claude Roché recently in
London as he had just made arrangements
with Discourses Ltd. of Tunbridge Wells
for his records to be distributed here. Collectors of bird recordings will already know his
earlier work issued some years ago on the
Pacific label: Oiseaux en Camargue, Oiseaux
en Bretagne, Oiseaux en soleil etc. The new
series is much more ambitious and comprehensive with notes and booklets in several
languages. Nor has any effort been spared
in finding the right illustration for each sleeve.
The British photographer Mr. Eric Hosking
is one of the many of international standing
whose work is represented. The records
themselves are finely pressed by French
Philips and include:
HI-FI NEWS & RECORD REVIEW
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VOLUME TWO: SOUTHERN EUROPE
Thirteen seven-inch 33) r.p.m. records with box and
booklet in English. Birdsong from Portugal, Spain,
Provence, Italy, Yugoslavia, Greece and Turkey.
(£14.50 per box)
VOLUME THREE: NORTHERN EUROPE
Eleven seven-inch 45 r.p.m. records with box and
booklet in French and English. 129 specie; recrrded
throughout Northern Europe including Lapland, Iceland
and U.S.S.R.
(£12.50 per box)
A SOUND GUIDE TO THE BIRDS OF THE
MAGHREB (
Morocco, Tunisia, Algeria)
Five seven-inch 33) r.p.m. records, boxed with booklet
in French and English. Recordings of 43 species or
sub-species which breed exclusively in North Africa.
(£7.00 per box)
THE NATURALIST'S SOUND GUIDE
Three seven-inch 45 r.p.m. records with booklet- sleeves.
Available separately.
1. INSECTS ( crickets, grasshoppers, mole- crickets,
cicadas)
2. AMPHIBIANS ( Frogs and toads)
3. WILD ANIMALS'ANIMALS ( roe- deer, red- deer,
fox, wolf, etc.)
P.028/9/30 (£ 1.25 each)
A SOUND GUIDE TO THE FARM
Two seven-inch 45 rpm. records, available separate/y,
intended to teach young children to recognize country
sounds. As well as the voices of the commonest
domestic animals there are noises such as that of milk
pouring into the bucket during milking and the voice of
the hunter calling his dog. No commentaries on
records: banded. 1. Farm- yard birds. 2. Farm and
domestic animals.
P. 031'2 (£ 1.00 each)
BIRD CONCERT SERIES
Five twelve-inch 33) r.p.m. ( mono/stereo) records,
available separately. A series, unique in Europe, devoted to wild-life concerts. No commentary: birds
listed in sequence on sleeves.
1. Sea and water- loving birds ( Brittany and Scotand)
2. Mediterranean species ( Morocco, Spain and
Greece, at the foot of Mount Parnassus, near
Delphi)
3. Common birds ( France)
4. Birds of the forests and mountains ( Alps, Jura,
Vosges, Burgundy, Fontainebleau)
5. Scandinavian and Lapland birds.
G.01-02-03-04-05 (£2.50 each)
THE WORLD'S BEST SONGSTERS
Fifteen seven-inch 45 r.p.m. records, available separately. Each record contains only two- species, one
per side, showing how with the birds—as with human
beings— some individuals are more gifted as singers
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In preparation: THE WEST INDIES (
one twelveinch 33) r.p.m. record).
AFRICA (
Central, East, West and South Africa,
Madagascar on two or three 33) r.p.m. records).
End 1971.

The scope of this work which is basically a
sound- documentation of Man's environment,
is immense. Monsieur Jean-Claude Roché's
service to the current struggle for preserving
the natural world is of the highest order.
Further information from Discourses Ltd.,
34 High Street, Tunbridge Wells, Kent.
Ralph Hary.:7y
FLAMENCO FANTASY
Dolor Gitano (
Taranta)
Sentimento (
Serrana)
El Pillallo ( Malaguena)
La Farruca de las
Guitarras
Patio de Los Leones (
Granadina)
Puerto Santa Maria (
Alegrias)
Llanto Minero
(Rondena)
Jardines de Huelva (Fandango)
Apreganao me Tienes (
Seguidilla)
Rumbo a
la Fiesta (
Bulerias)
Sabicas ( glr)
Music For Pleasure MFP5174 (
79p)

This is from an MGM original of 1960 vintage.
Idon't think it has appeared over here before,
though I am open to correction on that if
someone's archives dig deeper than mine.
No need to say again that Sabicas is the
Grand Master of flamenco guitar.
The
flamenco equivalent of Segovia in the classical field? Well, not quite perhaps; and
Segovia
himself
argues
forcefully
that
flamenco without song and dance is a nonstarter anyway. We can take the larger view,
and if we can it is because Sabicas is the
outstanding player who has made it possible.
The younger flamenco guitarists,
Paco
Peña, Serranito, Paco de Lucia, Pedro
Soler, all pay homage to Sabicas. Here is
further evidence of his huge talents. Sabicas
is not athrasher and basher, like some of the
cruder exponents. His vivid rhythmic sense
is added to a deepdown melodic faculty,
enabling him to make each piece into a
genuine tone poem based on the traditional
form. Here are many of the basic types— no
Soleares, one of the foundation forms,
though—all superbly worked out and played,
each number a small gem in its own right.
The recording is clean and clear, but lacks a
little in top transient response, slightly
muting the vividness of the flamenco guitar,
which has a harder, brighter sound than the
classical variety.
Strongly recommended
[B: 1]
Burnett James

,
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SEND

EASY TERMS

10% DEPOSIT (,',:;'£)

CARTRIDGES & PICK-UP ARMS
B. & O. SPI Stereo Cartridge ..
B. & O. SP I4 Stereo Cartridge
B. & O. SP8 Stereo Cartridge ..
B. & O. SPIO Stereo Cartridge
B. & O. SP I
2 Stereo Cartridge
Connoisseur SCU-1 Stereo Cartridge
Connoisseur SAU-2 P.U. arm ..
Decca Mk. 4 RC Stereo Cartridge ..
Decca Mk. 4 C4E Stereo Cartridge ..
Decca Super 4 SC4E Stereo Cartridge
Decca Deram New Type Cartridge
Decca International Pick-up Arm
Deccalift inc. Transformer ..
Goldring 850 Stereo Cartridge
Goldring 800 Stereo Cartridge
Goldring 800H Stereo Cartridge ..
Goldring 800E Stereo Cart. ( Elliptical)
Goldring 800 Super E Stereo Cartridge
Goldring CS90 Stereo Cartridge ..
Goldring L69 P.U. Arm
Goldring L75 P.U. Arm
Goldring CS91 E Elliptical Stereo Cart.
Ortofon MBE Stereo Cartridge
S.M.E. 3009/11 Arm with shell .
S.M.E. 3009/11 HE Arm with shell
S.M.E. 3012/11 Arm with shell
S.M.E. 3012/11 HE Arm with shell ..
Shure M55- E Stereo Cart. ( Elliptical) ..
Shure M44-5 Stereo Cartridge
Shure M44- E Stereo Cart. ( Elliptical) ..
Shure V15/11 Stereo Cart. ( Elliptical) ..
Shure VI5/11-7 Stereo Cartridge ..
Shure M75E/I1 Stereo Cart. ( Elliptical)
Shure M75-6 Type 11 Stereo Cartridge
Shure M44-7 Stereo Cartridge • •
Shure M32E Stereo Cart. ( Elliptical) ..
Transcriptors Fluid Pick-up Arm
Transcriptors Stylus Scales
Watts Manual Parastat
Watts Hi -Fi Parastat Mk. IV
Watts Dust Bug

£6 90 , 16.56
£9.75 $ 23.40
£13.90 $ 33.12
£10.90 $ 26.16
£16.40 $ 39.36
£6.15 $ 11.96
£14.27 $ 27.72
£17.00
833.03
£22.50 $ 43.70
£35.00 $ 67.90
£5.25 $ 10.08
£26 50 $ 51.48
£9 I0 $ 21.85
£6.50 $ 12.60
£13.00 $ 25.20
£10.69 $ 20.70
£18 85 $ 36.42
£26 00 $ 43.20
£5.20 $ 9.96
£9 91 $ 19.20
£13.62 $ 26.40
£7.80 $ 15.00
£29.65 $ 57.60
£34 50 $ 66.53
£35-96 $ 69.34
£36.74 $ 70.85
£38 20 $ 73.66
£12.97
525.20
£11-1 I $ 21.60
£12-05
$23.40
£40 76 $ 79.20
£38.91 $ 75.60
£21.31 $ 41.40
£16.68 $ 32.40
£10-19 $ 19.80
£11.12 $ 21.60
£22.30 $ 43.20
£3.70 $ 8.88
£2.40 $ 5.80
£2.26 $ 5.45
£1.24 $ 3.00

DIAMOND STYLI
.. £ 8.34
Goldring CS90
Shure N44- E
.. £6.49
Goldring C$91E
Shure N44-7
.. £9.26
Decca Deram
Shure N55- E
.. £8.34
Deram Elliptical
Shure N75-6
Shure VNISE .. £ 16.67
B & O SPI/SP2
Sonotone 9TAHC £ 1.80
B & O SP6/SP7
OTHER TYPES AVAILABLE
Service for Ortofon and Decca.

£1 - 73
£4.03
£1-55
£2.53
£4.50
£4-75

TUNER AMPLIFIERS
sernstrong 525 FM Tuner/Amp. £ 91 89
Armstrong 526 AM/FM Tuner/Amp. .. £ 104 71
B. & O. 900K Mk. 11
£ 79 90
B. & 0. 1200 AM/FM Stereo Tuner/Amp. £ 109 75
B. & 0. 1600 AM/FM Stereo Tuner/Amp. £ 126.50
Philips RH78I Stereo T/Amp.
£ 74 98
Tandberg 1171 AM/FM Stereo T/Amp. £ 89-50

$176.40
$202.00
$152.61
$192.69
$243.60
$146.23
$175.20

TUNERS
Armstrong M8 MPX Stereo Decoder ..
Armstrong 523 AM/FM Tuner ..
Armstrong 524 Transistor FM Tuner ..
Goodmans Stereo AM/FM MPX Tuner
Leak Stereofetic FM Tuner Chassis ..
Leak Stereofetic FM Tuner Case ..
Quad FM3 Stereo Tuner
Quad AM3 ( L/M/S) Tuner ..
Quad AM3 ( S/S/M) Tuner ..
Revox A76 Multiplex Tuner ..
Rogers Ravensbrook Tuner Case ..
Rogers Ravensbrook Tuner Chassis ..
Rogers Ravensbourne FM/MPX Chassis
Rogers Ravensbourne FM/MPX Case ..

£9 50
£53.76
£41.88
£82.52
£66-50
£72.50
£73.95
£48.45
£48.45
£174 00
£51 26
£45 01
£61 89
£66 89

$26.80
$103.20
$79.20
$156.60
$127.92
$139.20

-306.65
-98.40
-86.40
-I18.80
-128.40

CASH PRICE
DEPOSIT
MONTHLY
£33.00
£ 3.00
9 at £4.00
£44-00
£4.00
12 at £4.00
£66.00
£ 6.00
24 at £ 3.15
£110.00
£10-00
24 at £5•00
£165.00
£ 15.00
24 at £ 7.50
£220.00
£ 20.00
24 at £ 10-00
£220.00
£20.00
36 at £7.41
£330.00
£ 30.00
24 at £ 15.00
£330.00
£ 30.00
36 at £ 11-11
Alternative quotes on application. Send soc., please.
Hi -Fi Equipment taken in Part Exchange

TAPE RECORDERS & DECKS
£219 50
£228.71
£266.41
£95.00
£219 00
£253-00
£265.00
£266.00
£99.90
£177.25
£69.75
£193.50

B. & O. 2400 Stereo Tape Recorder .
Ferrograph 704 Stereo Recorder ..
Ferrograph 724 Stereo Recorder ..
Philips 4404 Stereo Recorder ..
Revox A77/1104 Mk. 11 Stereo Recorder
Revox A77/I124 Mk. 11 Stereo Recorder
Revox A77/ 1224 Mk. II Stereo Recorder
Revox A77/1104 Mk. 11 High Speed ..
Tandberg 304IX Stereo Tape Unit ..
Tandberg 4041 Stereo Recorder ..
Tandberg 1841 Stereo Tape Unit ..
Tandberg 6041 Stereo Tape Unit ..

$421.35
$436.80
$508.80
$184.80
$390.00
$444.60
5467.05
$468.75
$196.80
$327.60
$124.80
$354.00

STEREO AMPLIFIERS
Armstrong 521 Stereo Transistor Amp. £56.00
Cambridge Audio P50 Transistor Amp.
£88-00
Ferrograph F307 Mk. 11 Stereo Amplifier £62.00
Leak " Stereo 30 plus" Amp. Chassis .. £56.50
Leak " Stereo 30 plus" Amp. in Case .. £62.50
Leak " Stereo 70" Trans. Amp. Chassis £69.00
Leak " Stereo 70" Trans. Amp. in Case
£75-00
Metrosound ST2OE Stereo Amplifier ..
£39.50
Quad 33 Stereo Control Unit ..
£43-00
Quad 303 Stereo Power Amplifier ..
£55-00
Radford SC24/SPASO Control/Amp .. £ 165 00
Radford SCA30 Trans. Stereo Amp. .. £ 106 00
Revox ASO Stereo Amplifier .. . £ 124 00
Rogers Ravensbrook Mk. II Amp. Chassis £47.50
Rogers Ravensbrook Mk. II Amp. in Case
£52.50
Rogers Ravensbourne Amp. Chassis ..
£59.50
Rogers Ravensbourne Amp. in Case .. £ 64 00
Shure Stereo Pick-up/Tape/Amp ( Mains)
£19 20
Sugden A2I / C5I Control/Amplifier . £ 125 00

$134.40
$211.20
$148.80
$135.50
$150.00
$165.60
$180.00
$94.80

$396.00
$254.40
$275.65
5105-60
5117.60
$142.80
$153.60
-300 00

PORTABLE RADIOS & T.V.
New Type Beolit 600 Mk. II L/M/VHF
Beolit 1000 L/M/SjVHF
Grundig Music Boy 210E L/M/S/VHF
Hacker Herald FM only ..
Hacker Hunter L/M/VHF
Hacker Helmsman LW/MW/3SW..
Hacker Sovereign LW/MW/VHF
Roberts 600 LW/MW/VHF ..
Roberts 707 L/M/S/VHF
Sanyo 10T120 UE Mains/Batt. TV ..
Tandberg TP4-1W L/M/S/VHF

£3790
£6990
£31 96
£3350
£3800
£3800
£4800
£2750
£3650
£7090
£41 00

:73 13
$134.85
$62.10
$65.10
$73-85
$73.85
$93.29
$53.45
$79.92
$136.92
$79.95

EXPORT
INFORMATION
Shipping quotes supplied free on request or send $ 1 Bill
to include specified leaflets.

All equipment is carefully packed, insured and
shipped promptly at minimum cost
TO ALL PARTS OF THE WORLD
Export prices listed are in U.S. Dollars but
payment may be made in any currency, calculated at the official rate of exchange, by bank
transfer, certified check or money order.
PERSONAL

EXPORT

FACILITIES

VISIT

C.C.GOOdWin(salesItel
7, T HE BROADWAY, HIGH ROAD
WOOD GREEN, LONDON N22 6DU
Tel: 01-888 0077
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SPEAKER SYSTEMS
£139 50
£63 00
£32.00
£98.00
£29-00
£59-85
£44.00
£25.00
£62.50
£20-39
£34.00
£45.00
£35-45
£42-50
£58-50
£49.90
£65-00
£49.50
£46-50
£66-00
£63.25
£49-90
£59-90
£32.50
£39.90
£42 50
£49.90
£65 00

Bowers & Wilkins Model 70
Bowers & Wilkins DM3 Monitor
Bowers & Wilkins DM I
Cambridge R50 Speaker System
Celestion Dicton 15
Celestion Ditton 25
Goodmans Magnum- K2 System
Goodmans Minister Speaker System ..
Goodmans Magister Speaker System ..
Goodmans Maxim Mini System
Goodmans Mezzo Ill Speaker System ..
K.E.F. Concord Speaker System ..
K.E.F. Chorale Speaker System
K.E.F. Cadenza Speaker System
K.E.F. Concerto Speaker System ..
Leak 200 Speaker System ( Pair)
Leak 300 Speaker System ( Pair)
Leak 600 Speaker System ..
Lowther PM6 in Acousta Enclosure ..
Quad Electrostatic Speaker System
Tannoy Lancaster Enclosure 15" D/C
Wharfedale Aston System ( Pair) ..
Wharfedale Triton System ( Pair) ..
Wharfedale Melton System ..
Wharfedale Denton System ( Pair) ..
Wharfedale Dovedale Ill System ..
Wharfedale Super Linton System ( Pair)
Wharfedale Rosedale System

334 80
5151.20
$76.80
$235.20
$69.60
$143.64
$105.60
548.12
$150.00
$38.93
581.60
$108.00
$69.40
$102.00
$117.20
$118.00
$156.00
$117.60
$111.60

$95.80
$143.75
$78.00
$76.61
$102.00
595.81
$156.00

SPEAKER CHASSIS
Goodmans Axiette 8
Goodmans Axiom 10 ..
Goodmans Twin Axiom 10
Jordan- Watts Module ..
K.E.F. T.IIS Tweeter ..
K.E.F. T.27 Tweeter ..
K.E.F. B110 LP/MID
K.E.F. B220
K.E.F. 13139 Drive Unit ..
Kefkit 2 Concord
Kefkit 3 Concerto ..
Lowther PME Drive Unit
Lowther PM7 Drive Unit
Tannoy Monitor 12" D/C Gold Chassis
Tannoy Monitor 15" D/C Gold Chassis
Tannoy Ill LZ Monitor D/C Gold Chassis
Wharfedale Unit 3 Speaker Kit
Wharfedale Unit 4 Speaker Kit
Wharfedale Unit 5 Speaker Kit
Wharfedale Super 8/RS/D0
,^
,harfedale Super 10/RS/DD

£8 10
£9 60
£10-23
£12.00
£6-00
£5.00
£8.09
£9-33
£12.50
£25-00
£36.00
£21-50
£33.00
£36-50
£4125
£31-00
£13.00
£18.00
£26-00
£13-50
£14 00

$19.64
$23.00
$24.56
$31.20
$14.40
$12.00
$15.60
$21.40
$30.00
$59.40
$84.40
$51.60
$79.20

$24.96
$43.20
$62.40
$20.40
$26.88

TURNTABLES
Garrard SP25 Mk. III ( less cart.) £ 12 50
531.70
BSR McDonald MP60 Single Play • • £ 15.68
530.50
BSR McDonald 610 Auto Play .. • •
£19.88 $ 38.64
Dual 1219 Auto Transcription Unit • .
£65.41 $ 117.60
Dual 1218 Auto Transcription Unit • •
£53.77
s96.00
Dual 1215 Auto Transcription Unit • •
£38-50 $ 69.60
Dual 1214 Auto Transcription Unit . •
£34.90 $ 64.20
Garrard SL72B Auto ( less cart.) • •
£33.11 $ 59.00
G
d AP76 Transcription Unit • •
£28.88 $ 45.70
Garrard 401 Transcription Motor . •
£38-06 $ 79.20
Garrard SL95B Auto Transcription • •
£50.01 $ 84.00
Garrard SL75B Auto Transcription • •
£38.90 $ 69.60
Goldring 705 with 850 cartridge ..
£19.81 $ 38.40
Goldring Lenco GL69/2 Trans. Motor ..
£26.62 $ 51.60
Goldring Lenco GL75 Trans. Unit ..
£39-00 $ 65.60
Goldring Lenco GL75P Trans. on plinth
£47.67 $ 92.40
S.M.E. 2000 Plinth & Cover ..
$82.73
Thorens TDI50A Mk. II Motor/Arm ..
£46-16 $ 87.60
Thorens TDI50A13/11 Motor/arm/plinth
£49-96 $ 94.80
Thorens TDI25 Trans. Turntable ..
£79-04 $ 150.00
Transcriptors Hydraulic Ref. T/T w. arm £98-10 $ 190.08
Transcriptors Saturn T/T with arm ..
£57.60 $ 111.60
INTHS AVAILABLE FOR MOST OF ABOVE UNITS

CABINETS Equipment and Records
"Full RECORD HOUSING" range available

OUR
THE

SHOWROOMS

BROADWAY
4-100 YDS.-4
NORTH
LONDON'S
HI -FI CENTRE

WOODGBEEN/4
TUBE STATION I I

HOURS OF BUSINESS: Monday to Saturday 9-6 p.m. Thursday 9-Ip.m.
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NEW PRODUCTS

NEW PRODUCTS

NEW PRODUCTS

'New Products' is in no sense a review, or a technical report, of the goods mentioned, and any performance figures and descriptions
quoted are taken from manufacturers' literature and published in good faith.
None of the products has been examined unless
specifically stated, but brief descriptions obviously based upon samples do not preclude a full technical review at a later date.
SOLDERING IRONS

names in the world of
soldering have announced new equipment.
Adcola have produced a revised version of
their famous 'A' series of instruments with
moulded heatproof plastic handles and plug-in
replacement for the stainless steel shielded
thermally controlled element. Known as the
Invader, the new irons are lightweight and are
available in a range of element and bit sizes to
meet all needs. At a recent press launching in
London, Adcola discussed the merits of thermal
control (whereby the temperature of the bit is
controlled by the rate of heat dissipated by the
element assembly) compared with thermostatic
control. They pointed out that, for many
purposes, thermally controlled irons will be
more reliable and less costly, and although a
thermostatically controlled instrument is under
development they do not believe there is a
great demand for the present type of instrument
since the thermal coupling is rarely tight enough
to take advantage of the higher element ratings
which are possible. A full selection of bits is
available for the new irons—including Philips
coated types—and the irons are well balanced,
attractive and easy to use. Matching stands
are included in the range, and the prices of the
irons vary from £ 1•70 upwards.
Manufacturer: Adcola Products Ltd., VIcola
House, Gauden Road, London S.W.4.
TWO

DISTRIBUTION BOARDS
INTENDED AS A safe and sturdy substitute for

adaptors and ' lash-ups', the Lexor MiniBoard is a distribution system for 13A mains
supplies. Available with lead and fused plug,
it costs £3.95 and includes a neon indicator to
indicate the presence of power, and a PVC
covered earthed metal container carrying two
MK double unswitched sockets. Sturdily produced, the Lexor mini-board can also be
obtained with 15 and 25 ft. extensions for use
at a distance from a mains power point. All
the company's products are guaranteed for
twelve months.
Manufacturer: Lexor Disboards Ltd., 25-31
Allesley Old Road, Coventry.

RECORDER TEST SET
INCLUDING A distortion test-set, voltmeter and

wow and flutter meter, the tape recorder test
set type RTS 1, produced by Ferrograph,
enables the user to check out all the performance characteristics of a tape recorder. Supplied complete with atest-tape, the unit employs
careful design and use of common assemblies
to maintain the relatively low price of £250,
and can be used for a wide range of tests.
Manufacturer: The Ferrograph Company Ltd.,
The Hyde, Edgware Road, London N.W.9.
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WELL-KNOWN

ANTEX HAVE produced a 12 V soldering iron

for use where mains supplies are unavailable.
Supplied with 15 ft. of cable and crocodile clip
terminations, the iron features a standard
Antex fitting for interchangeable bits, including
long-life Philips coated types, and is supplied
with a booklet called ' How to Solder' in a
durable plastic wallet. Also available from
Antex is their second soldering kit type SKT.
This, supplied complete with a 240 V 15 W
iron, a length of cored solder wire and the
booklet, costs £2.40. Other elements and bits
are available if required, and spare bits are
included in the kit.
Manufacturer: Antex Ltd., Mayflower House,
Ply mouth, Dey on.
VISCOUNT AUDIO SYSTEMS

collective name
'Viscount' are now available from Radio &
TV Components (Acton) Ltd. A choice of two
amplifiers, Garrard SP25 on plinth and two
speakers is offered and the price of the ensembles offered ranges from £52 to £77.
Cheapest of the alternatives employs aceramic
cartridge, but in other respects there is considerable uniformity of design throughout—
and apart from the facility of magnetic inputs
similar facilities are offered by all combinations. FETs are used on the pickup input
circuits, and for once the Viscount represents a
transistor amplifier with too high an input Z
rather than too low.
Manufacturer: Radio & TV Components (Acton)
Ltd., 21 High Street, London W.C.I.
COMPONENTS

UNDER

the
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(Above) Adcola's new Invader, successor to the
well-known ' A' series of Adcola soldering irons

INSTRUMENT CASES
HOME CONSTRUCTORS who want to give a pro-

fessional finish to their efforts could do worse
than employ one of the range of thirty-six cases
manufactured by Impex. Supplied complete
with rubber feet and detachable panels, the
cases are made of 18 and 20 swg metal for easy
drilling and cutting, and can be obtained in
green hammer finishes—blue and bronze are
available in quantity orders. The company also
has custom design and production facilities.
Prices for cases in the standard range start at
£1•13 and further details are available from the
manufacturers.
Manufacturer: Impex, P.O. Box 213B, Newcastle-upon-Ty'le, NE99 2BB.

LOW- PRICE LOUDSPEAKER
AVAILABLE ONLY from the manufacturer, the

Symphony Monitor loudspeaker employs KEF
drive units and crossovers. Chief attraction is
the very low price made possible by direct sale,
and afourteen day home-trial offer is extended
by the maker, thus giving potential purchasers a
chance to assess the loudspeaker which few
retailers would dream of extending. Frequency
range of the Monitor is claimed to be 30 Hz20 kHz and the nominal impedance is 8ohms
with a handling capacity of 30 W. Finished in
teak veneer, the Weyroc and chipboard cabinet
measures 30 x 151 x 12k in. and is covered with
a Vynair grille. Price is £36 and details are
available from the makers.
Manufacturer: J. W. (Wholesale) Co., 26
Rosoman Street, London E.C.1.
45
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DISCOUNT WAREHOUSES

Save £87-18 on this
Goodmans Audio System!
(Retail ) Price £ 257-13 Comet Price £169-95)
All brand new, fully guaranteed with after- sales service.

Automatic Frequency Control: FM only
100 kHz pull- in range.
Facilities include Band and stereo lamp indicators, separate A.M.
and F.M. Tuning, AFC on/off, Muting, Overload protection, tuning
Indicator, 70 or 300 ohm aerial input, power audio outlets, fuses.

MAXAMP 30 Stereo Amplifier
Power Output: 30 Watts r.m.s. ( 15 Watts per channel) into 8ohms.
Total Harmonic Distortion: Less than 0.3% for 15 Watts per channel
into 8ohms at 1,000 Hz.
Frequency Response: 20 Hz to 20 kHz ±¡ dB.
Controls and Facilities: Input Selector, Bass Treble, Balance,
Volume, Tape Play, High Filter, Rumble Filter, Mono/Stereo Mode,
On/Oft Phones.

GARRARD AP76 Diecast Turntable with base and perspex cover.
Fitted with Goldring G800 cartridge.
Pickup arm is of tubular construction with bias compensator, calibrated for spherical and elliptical styli. Cueing device and auto and
manual switching.

STEREOMAX AM/FM Tuner with decoder
Specification:
Tuning Range: F.M. 87.5-108 MHz.
A.M. 1650-545 kHz ( 186-550
metres).
Audio Output: 2501.V for 30% modulation Into 100 K ohms.
Sensitivity:
F.M. 2IA/ for 30 dB's quieting ( IH FM) 10 pV for 65 dB
s/n.
A.M. 20 0/ for 20 dB s/n average through tuning
range.

RECOMMENDED RETAIL PRICE £257.13

Pair of MAGNUM K2 Speakers 8ohms impedance
Power handling: 40 Watts r.m.s.
12" bass unit. 4
- Mid- range unit. 3i" High frequency tweeter with V
dome.
Dimensions: 15" x24" x11r deep. Weight: 47 lbs.
Frequency: 30-22,000 Hz.
Beautifully finished In American Walnut.

COMPLETE SYSTEM —

COMET PRICE £169.95

GOODMANS Module 80 Tuner/Amplifier, GOODMANS 3025 Turntable with GOLDRING G800 Cartridge with 2 GOODMANS
Minister Speakers.

Open daily to
the public.
Customers are
welcome to call.
Ample
car parking
facilities

RECOMMENDED RETAIL PRICE £182.74

COMET PRICE £139.00

comfier HIGH FIDELITY

DISCOUNT WAREHOUSES
Dept. HFN HULL, Reservoir Road, Clough Road, HU6 701). Tel. 407906/407877
Dept. HFN LEEDS. 68A Armley Rd., ( Artist St.), LS12 ZEF. Tel. 32055 ( 5lines)
Dept. HEN STOCKTON-ON-TEES, Teesway. Portrack Lane, TS18 2RH.
Tel. 66132/65215 ( 5lines)
Make cheques, Money Orders payable to COMET'.
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Add El50 for Securicor Delivery

MANUFACTURER'S SPECIFICATION.
High- quality tuner- amplifier.
AMPLIFIER— Frequency response:30 Hz-20 kHz ± 1.5 dB. Power
output: 35 W per channel at 4ohms, 25 W per
channel at 8ohms; 16 W per channel 15 ohms, at
1 kHz at less than 1% distortion. Output impedance: Less than 0.1 ohm. Damping factor:
40 at 4ohms and 1kHz. Tone controls: Bass
±13 dB at 50 Hz, Treble - 17 dB and + 10 dB at
10 kHz. Loudness: +11 dB at 50 Hz and + 10 dB
at 10 kHz, with volume control at - 30 dB. Filters:
Rumble - 11 dB at 25 Hz and Treble' - 11 dB at
16 kHz. Input sensitivities: Magnetic PU (
2mV,
50 K); Aux (
60 mV, 600 K); Tape (
320 mV, 50 K) for
30 W per channel output. Tape output: 500 mV
or 330 K. Overload: + 23 dB on above sensitivities
Hum and noise: Tape and Aux better than - 80 dB
and Magnetic PU better than - 66 dB, both relative
to 35 W, unweighted. Crosstalk: Interchannel
better than - 45 dB, between inputs better than
-60 dB. FM SECTION Aerial input: 240-300
ohms balanced. Tuning range: 87.5-108 MHz.
Sensitivity: Better than 3 ;A( for 3dB below
limiting. Better than 1.5 etV for 26 dB signal-tonoise ratio. Crosstalk: Better than - 38 dB at
1kHz. Pilot tone rejection: -36 dB at 19 kHz
and 38 kHz. Overall distortion: Less than 0.5%
with 1mV Input at 95 MHz and 67.5 kHz deviation
at 1kHz, 30 W output. Dimensions: 22 x12 x3}
in. Weight: 191 lb. Price: £95. Manufacturer:
Goodman, Loudspeakers Ltd., Axiom Works,
Lancelot Road, Wembley, Middlesex.

TODAY, there is certainly no dearth of tuner' amplifiers and potential purchasers must
have difficulty making a choice with the wide
range of models and makes currently available.
This is to be expected, though, with such a
logical integration encouraged by the advances
in semi-conductor devices, and when the
integration is well balanced, there can be a
significant saving over the purchase of a
separate tuner and amplifier, albeit with some
lack of flexibility and the impost of tax on the
complete unit!
A newcomer to the British scene is the Goodmans Module 80, which hitherto has been available only for European markets. Bearing in
mind its 25W per channel into 8ohms rating, it
veers towards the lower price grouping at
£95, though the tuner is FM only.
The Module 80 sent for review differed in
appearance from an earlier prototype (designed
for continental customers, no doubt) that I
have seen. The front panel is matt black with
white marking and the sleeve an attractive
contemporary wood finish. Dimensions are
long and low, but with all such equipment the
control knobs always seem to predominate. I
am not all that keen on those chosen and the
gilt surrounds remind me of an earlier period
in hi-fi decor.
The tuning scale occupies one third of the
facia width, and glows dull red when the system
is on. Push-buttons operate rumble' and
'treble' filters, loudness, stereo reverse (hardly
necessary) mono/stereo and programme source
selectors for Tape, Auxiliary, Pickup and FM
radio.
The usual treble, bass and volume controls
are 'ganged' with aseparate control for balance
and the design caters for two pairs of speakers
and headphone listening (via a facia jack
socket). All these are under the control of a
front switch, with a fourth position for mains
off.
Tuning is free, flywheel assisted, and devoid
of backlash, but there is no meter. Instead the
optimum tuning point is indicated by apair of
lamps to the side of the scale—the method is to
tune until the illumination from both is equal,
arrows showing the tuning direction. This is
very much like the design used by Bang &
NIFI NEWS & RECORD REVIEW
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GOODMANS
'MODULE 80'
TUNER- AMPLIFIER

Olufsen (and Quad) but it is atrifle more critical.
The B & 0 models employ an IC, but Goodmans adopt a network including five bipolar
transistors. Small errors are immediately
combated automatically by depressing the AFC
button, assuming that it is cancelled before
retuning is attempted.
As is now common the stereo decoder is
switched automatically by the pilot-tone, but a
noisy stereo signal can be reproduced in mono.
A ` beacon' indicates stereo.
All 'ins' and 'outs' at the rear are via DIN
sockets.
Facilities provided include tape
recording and replay, magnetic pickup and
auxiliary or ceramic pickup, bootstrapping at
the input pre-amplifier being used to raise the
input impedance. The magnetic preamplifier
is RIAA equalised in the conventional manner.
Iwas surprised to see on the circuit two FET
RF amplifiers for FM. Tuning is by varactors
and a potentiometer coupled to the tuning
mechanism. The gate input of the first FET is
tuned, and the output of this stage is coupled
via an aperiodic transformer (and 300-ohm
feeder) to the gate of the second FET and the
arrangement giving the impression that the first
FET stage was an after-thought.
The second tuned FET feeds into a bipolar
mixer, which is tuned, and there is a bipolar
local oscillator, also tuned of course, giving
three varactors in all. For an FM front-end like
211

GOODMANS MODULE 80

15

this (two FET RF amplifiers) Iwould have
expected three tuned circuits prior to the mixer.
Price must have been a consideration in the
design, but it does seem like alost opportunity
at first glance.
The FM IF channel employs four bipolars
feeding into a balanced ratio detector, which,
apart from demodulating, also provides the
DC potentials for AFC and the tuning indicator
circuit.
The stereo decoder feed is derived from the
ratio detector, via inductive filtering, and the
stages involved are 19 kHz amplifier (one stage),
and multiplex amplifier (two stages), giving
pilot-tone doubling, with four diodes in normal
synchronous detector formation. A pair of
transistors is also employed for stereo lamp
switching.
The audio channel starts with the RIAA preamplifier (two stages), and includes atwo-stage
preamplifier, an impedance converter (one
stage), atone-control negative feedback amplifier (one stage), and drives into the power amplifier proper. This is an AF amplifier (one stage),
a driver (one stage), and a pair of complementary drivers feeding a pair of p-n-p
power transistors type MJE2955.
There is about 60 dB of negative feedback,
and this is maintained well down to the bass
end.
The power supply uses abridge rectifier, and

TONE CONTROL RESPONSES
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Goodmans Module 80 tuner-amplifier
ADC 220, 550, 880 and 990 pickup cartridges.
Bose 901 loudspeaker system.
Equipment reviews printed in HFN/RR are copyrighted and may not be reproduced In whole or
in part without the Editor's permission.
Comments on reviews may also appear in
'Positive Feedback' from time to time.
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Dealer

Dealer

lotir iii-Fi Dealer
LONDON AREA [
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LONDON AREA

allól0

roar

house trb.

sales G seRvice
hi4i specialists
OPEN UNTIL 7 p.m.
5 ashBouRne paRee,
temple çorztune, n.w.ii
tel. 01-455 4618/9

Establi,hed 1910

LONDON AREA

H. L. SMITH
& CO. LTD.
Comprehensive stock of equipment
by all leading makers.
287-9 EDGWARE ROAD
LONDON W.2
Tel: 05-723 5891

NORTH LONDON . . .
TELERADIO ELECTRONICS
Hi Fi at Maximum Discounts
Credit FacilitieS & Service
325/7 Fore St., Edmonton,
London N.9. 01-807 3719
BEDFORDSHIRE

FRANCIS

CROYDON'S

THE WELL-KNOWN, WELL- STOCKED SHOP FOR

All leading makes in stock, HiFi equipment, cabinets, etc. Service agents for AKAI Tape Recorders

•NO EXTRA FOR CREDIT •OWN SERVICE DEPT.

SPALDING ELECTRICAL LTD.,
352/354, Lower Addiscorrtbe Road,
CROYDON.
ADDiscombe 1231/2040

OF STREATHAM
* TAPE RECORDERS
* HI-FI

Please note our ONLY ADDRESS
169-173, STREATHAM HIGH ROAD, LONDON, S.W.16
Phone - STR. 0466/0192. Open all day Sat.: Ip.m. Weds.

TAPE RECORDER CENTRE

Oil NliSTON I PON THAMES

AVEN

For ARMSTRONG • LEAK • QUAD • GOODMANS
WHARFEDALE • ROGERS • FERROGRAPH
GARRARD
Cabinets by
RECORD
FURNITURE

196-198 South Ealing Rd.
London
W5. 01-560 0194

SI
It 11 1110 1.'111

HOUSING

DESIGN

LUTON

COVENTRY RADIO LTD.
ESTABLISHED 46 YEARS ( 1925)

See and hear the best and latest in Hi Fi

equipment at our Luton showrooms and
demonstration room.
Send for information on your requirements

189/191 Dunstable Road, Luton
Telephone: LUTON 28201

BEDS.

LUTON

D. P. HOBBS Ltd.
11, KING STREET
Te/: LUTON 20907

tICK

48-50 Surbiton Road,
Kingston upon Thames

KIN 5549

All leading makes of HI-FI equipment stocked
Including Armstrong, Leak, Quad, Teleton,
Rogers, Ferrograph, Trio, etc. We specialise
in the repair of all makes of HI-FI equipment.

AND
8 Sunbury Cross Centre
Sunbury-on-Thames
Middlesex.
Sunbury 88963

i-Fi Ltd.

TAPE RECORDER HI-FI CENTRE
(SHEEN) LTD.

GRIFFIN BROS.

SPECIALISTS IN TAPE RECORDERS,
ACCESSORIES, HI- Fl EQUIPMENT
YOUR CENTRE FOR FRIENDLY HELP—
SALES & SERVICE

LEIGHTON BUZZARD

Open 9a.m.-6 p.m.—Closed Wednesdays
Plenty of Car Parking Space
3 d 4 STATION PARADE,
Telephone: 01476 0985
SHEEN LANE.
LONDON, S.W.14.
Opposite Mortlake Station (IR.)

OF

invite you to visit their new

SOUND STUDIO
LEAK, QUAD, ARMSTRONG. SANYO, NATIONAL,
TANDBERG, WHARFEDALE, etc.

II HIGH ST., LEIGHTON BUZZARD
Phone: 2305-3409
BERKSHIRE

Hingsons

o

of Catford

cJfi
Muslcraf t 63 High Street
Hounslow Middlesex
HOUnslow 4640
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LONDON

The pick of the world's

HI-FI & TAPE AT REW's

Appointed
Main Agents
for

/Bang

& Olufsen

SONY

CHARING

CROSS

ROAD,

Phone: 01 836 3365

Head Offre and Mail Order:266 -8Upper Tooting Road,

S.W.17.
01-672 8267 or BAL 9175

W.I

Tel: Windsor 64106

For the finest selection of
HiFi and tape equipment
plus apersonal service.

c ifInd HI-FI RTAPE RECORDING SPECIALIST
SONY • BANG ROLUFSEN
egYStee

NEW WEST END CENTRE
122

AUDIOCRAFT
89/90 High Street, Eton
WI NDSOR

F
r oxn

KOSs

MEER QUAD
Barclaycard Et Personal loan Facilities

Hire purchase and credit facilities
also part exchange

KINGSONS

49 KING STREET, NIAIDENHF_AD

2 Brownhill Road S.E.6
01-698 4842

Tel. Maidenhead 32796
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GOODMANS MODULE 80
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OUTPUT REF LIMITING ( 01)

transistor stabilising is provided for the lower
power circuits, including the varactor tuning,
which is critical of voltage stability.
All my findings are given in the table along
with appropriate comment. Iwas very happy
with the audio section generally, particularly
with the THD which was lower than the manufacturer's specification. The residual was very
similar to that obtained from arecent test on a
Mullard valve amplifier and is mostly secondand third-harmonic with hardly atrace of crossover components.
The power yield was marginally low but this
was almost certainly because the amplifier has
a 245 V tapping, while my input was exactly
240 V.
The square-wave performance was outstanding, bearing in mind the power response.
No overshoot whatever on heavy capacitive
reactance—just avague change in wave shape.
The best 1kHz square-wave was obtained
with the tone controls set to + (treble) and
+2 (bass), but since a purchaser would not
know this, Ichecked all responses with the
controls at mid-setting (which one would assume
to be 'fiat'). The mild bass roll-off is cured
by setting the knobs for abit of bass ' boost'.
The 'rumble' and 'treble' filters are not at all
inspiring and the tone controls inter react rather
more than usual. At mid-frequencies the tone
control curves indicates asmall change in output at 1kHz when the controls are shifted to
maximum boost or cut from mid-setting. It
is not significant in practice, but ought not to
occur.
RIAA and 50 ttS FM responses are reasonable, and Iwas pleased to note that the deemphasis was well tailored at the treble end,
right up to 15 kHz. Based on a0dB reference
at 1kHz modulation at the VHF generator,
the output with the modulation adjusted
exactly to 19 kHz, the pilot tone frequency, was
—33 dB. This rejection is provided by the deemphasis at 19 kHz plus some filtering and I
had no trouble with subchannel residual
though it could usefully be reduced.
Aerial input is 240/300 ohms balanced, via
aDIN aerial socket. It is thus difficult to obtain
an accurate 75-ohm unbalanced coupling though
it is technically feasible since the input transformer is centre-tapped to chassis.
With FM equipment of increasing sensitivity
it is becoming progressively more difficult to
obtain accurate appraisal of absolute sensitivity for several reasons. One is the obvious
limitation of test equipment, including lowlevel radiation from the equipment direct and
the signal leaking past the attenuator. Another,
more important in my experience since it tends
to exist no matter how elaborate or costly the
test equipment, is that the real value of the
impedance at the aerial socket/terminals of the
equipment under test can deviate significantly
from the nominal impedance specified. There
are several reasons for this, including the nature
of the coupling from the FM front-end to the
aerial socket/terminals (sometimes one conductor of 300 ohms twin feeder is used on
75 ohms!), the aerial input coupling to the
front-end and the use of baluns and similar
artifices for multiple impedance applications.
The signal EMF from a generator looking
into such an impedance can thus differ from
that signified by the attenuator setting. Moreover, a standing-wave condition on the feeder
can modify the impedance at either end and

FM LIMITING AND NOISE PERFORMANCE
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HIGH WYCOMBE, BUCKS.
Hi-Fi a
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ts
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7 HIGH STREET

Tel: 30138 9

Specialising in
BANG & OLUFSEN, FERROGRAPIL ROGERS,
ARMSTRONG.
GOODMANS, TANDBERG,
QUAD, LEAK, SONY.
Photographic Equipment accepted in Part Exchange
for HiFi

M. W. KEEN LTD.
Tape Recorders
Hi-Fi Equipment
All leading makes
PAUL'S ROW
HIGH WYCOMBE

phone
25691

HI-FI STEREO
47 WASHWAY ROAD, SALE, CHESHIRE
(Tel.: 061-973 5577) (
opposite Sole Locarno)
Complete specialists in HiFi equipment. All reputable
Hi-Fi equipment at the right prices—with atwo year
free service guarantee.
Probably the best selection of classical gramophone
records in Cheshire.
Free HiFi brochure sent on request to residents within
30 mile radius of Sale.
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CHESHIRE [continued]

BUCKINGHAMSHIRE

HUGIIES

Your IliFi Dealer

SWIFT
OF
WILMSLOW

AND UNIT AUDIO
Quad, Grundig, Leak, Rogers, Korting, Dual, Goodmans,
Wharfedale, Thorens, Goldring, Garrard, Philips, Shure,
Trio, Dynatron, Toshiba, SME etc.
SSwan Street, Wilmslow, Cheshire
Wilmslow 26213

THE SOUTH WEST

Tom Molland Ltd.
Invite you to visit their well-equipped
Demonstration Theatre and compare all
the leading makes of HiFi and Tape
Equipment at
110 CORNWALL STREET, PLYMOUTH
Telephone 69285
Immediate delivery to ALL Areas

EXETER

HOWARD'S (Exeter) LTD
90 SIDWELL STREET
Telephone: 58518
QUAD - LEAK - TANDBERG - HACKER

CAMBRIDGESHIRE

10111§,gllooffey AUDIO

PLYMOUTH

FOR ALL YOUR HI- Fl
REQUIREMENTS

I81 2 PEAS HILL
CAMBRIDGE
Tel: 54237
Also at
ICHELTENHAM & SOUTHAMPTON
JI1141
e

Listen at leisure to the best, mostly
British names in hi-fi equipment, with
special concern for the record listener.
Full demonstration facilities.
EXCLUSIVELY AUDIO, ALL MAKES SUPPLIED
600 Car Park directly above. Sat's open till 6
24 St. Michael's Sq. Precinct, Chester

Tel. 21568

MAIN BANG & OLUFSEN-SONY CENTRE
Also every other better make.
*Extensive Displays * Evening Dems. by appointment eBest outside London * New Hi -Fi Studio and
Workshop * Expert Staff * Comparator Dems.
ePart Exchange.
the hi.fi centre—the complete hi-fi service
Green Lane, Wilmslow, Cheshire SK9 ILW.
For personal attention. ring Wilmslow 24766 or 22112
and ask for Mr. Bird. Closed Wednesday Ip.m.

Charlesworths
HI—FI CENTRES
112 FOREGATE STREET • CHESTER • TEL. 25075
AND 28 HIGHTOWN • CREWE • TEL. 56342
For all leading makes of Audio equipment.
*Spacious demonstration studio. * Easy Parking.

NORTH WALES HI-FI SPECIALISTS
Stockists: Bang & Olufsen, Bryan,
Pioneer, Quad, Leak, Akai,
Ferrograph, Revox, Tandberg,
Goodmans, Lowther, Thorens,
Garrard, Lenco. Etc.
HI-FI CENTRE & CAMERA SHOP
CENTRAL ARCADE, HOPE ST.,
WREXHAM. Tel: 4827

CONCERNED EXCLUSIVELY WITH STEREO HIGH FIDELITY
EQUIPMENT FOR DISCRIMINATING MUSIC LOVERS

DERBYSHIRE

ESSEX

THE MIDLANDS HI-FISPECIALISTS

ESSEX HiFi CENTRE

BUCKLANDS OF DERBY
90 ft. Frontage-3 Floors of Sound
Recording Studios
Manufacturers' Hi -Fi Recitals on Friday
Evenings

41/49 London Road, Derby.
Tel. 48425/6/7

VIDEO AND HI- Fl STUDIO
I Listen to the Best
Bryan
Truvox
Leak
Goodmans
Goldring
Thorens
Eagle
ETC.

164 Sidetell Street, Exeter 75048
ont Arnpell &os. & Roo

210 LONDON ROAD, HADLEIGH
Phone Southend 558339
MEMBERS OF THE HIGH FIDELITY
DEALERS ASSOCIATION

Main Dealers: B & 0,
TANDBERG, QUAD etc.

AND

HI-FI IN PLYMOUTH
ALBERT E. FORD LTD.
84 CORNWALL ST.

Holiday Bros. ( A.
.. V
. .) _
Lt
td.
d.61bStockpo
Shaw Hea th

o

THE COMPLETE RANGE OF

DEVONSHIRE

*
*
*
*
*
*
*

[HON

WREXHAM

the hi-fi centre... \krei

* Cameras
* Monitors
* Video Tape Recorders
* Ampex
* Ikegami
* G.E.C.
* Loewe Opta
FULL SERVICE OFFERED

hi-fi attic: 58 new george street (69511)

DENBIGHSHIRE

CHESHIRE

Hire or Buy

PETER RUSSELL'S HOT RECORD
STORE LTD.

Tel: 63319

Offer more than a selection—A SERVICE

'TRIO
SPECIAL NO DEPOSIT LOANS
LISO UPWARDS
CLOSED ALL DAY WEDNESDAY

rt
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PERFORMANCE

COMMENT

Power output capacity at 1kHz continuous sinewave, both channels driven
Into 4ohm load .
Into 8ohm load ..
Into 16 ohm load ..

33 W
23 W
14 W

Power output capacity at HF and LF
At 20 kHz and 4ohms
At 20 kHz and 8ohms ..
At 20 kHz and 16 ohms
At 40 Hz and 4ohms
At 40 Hz and 8ohms
At 40 Hz and 16 ohms

344
244
14
30
214
134

Sensitivity for full power output at 1kHz into 8ohms
Auxiliary .. .. .. ..
Magnetic pickup
..
..
..
..
..
Tape
.. .. .. .. .. .. .. .. .. .. .. .. .. ..
The Magnetic pickup input overloaded at 35 mV, other inputs are effectively overload proof
Signal-to-noise ratio ref. full power output into 8ohms at 1kHz unweighted
Auxiliary .. .. .. .. ..
..
•
.
..
Tape
Magnetic pickup ..
• . ..
All inputs were short-circuited for noise measurements

Power output slightly lower than specified. Input
voltage 240 AC on 245 V AC tapping.

W
W
W
W
W
W

Capacity well maintained at HF and LF and halfpower bandwidth is well outside audio spectrum

62 mV
21 mV
350 mV

All satisfactory. The overload performance on
Magnetic pickup is poor and could well be lmproved

80 dB
66 dB
80 dB

All good and well up to the best modern standards

Total harmonic distortion into 8ohms both channels driven
At 20 W and 40 Hz 0.12%, at 1kHz 0.065%, at 10 kHz 0.064%. At 10 W and 40 Hz 0.12%,
at 1kHz 0.05%, at 10 kHz 0.048%. At 1W and 40 Hz 0.12%, at 1 kHz 0.0 5%, at 10 kHz
0.047%. At 0.1 W and 40 Hz 018%, at 1kHz 0.06% and at 10 kHz 0.05%.
Spurious tone-rejection ref. 1kHz

Good, and quite low by modern standards—especially as odd harmonics are very low ( see text)

..

signal radiation can occur from the braid (outer
conductor) under such conditions of mismatching. All these factors can influence the
actual signal coupled to the front-end.
I only use unbalanced coupling from my
generator when the tuner section is specifically
designed for this. If the design is essentially
for 300 ohms balanced, then Ialways employ
abalun. This reduces attenuator errorand helps
to eliminate radiation from the coaxial side of
the balun, but there invariably remains some
radiation from the 300 ohms balanced feeder
side of the balun because very few tuner sections
are designed with perfect impedance match and
circuit balance!
I have referred to these aspects of tuner
testing in some other reviews, and also made
the point in my previous balun article. Nevertheless, some error is bound to exist, so absolute
sensitivity figures in the lower realms are
virtually impossible. Using a consistent test
procedure, however, at least gives the reader
some compaiative figures to go on which, of
course, should be related to the description of
subjective performance.
Having said all that, the FM curves of the
Module 80 show that it matches the high
performances of the audio section. Testing,
off-air, at my West country site, both Radios

33 dB

GOODMANS MODULE 80

FILTER AND LOUDNESS CONTROL RESPONSES

10
'1.011011ESS .

.e_

5

›:

0

7.1
C dEl
tl;

5

..

'HU. PASS'
10

7
..
.1.0W- PASS'
-20

21

50

100

210

500

Bristol and Soient came in loud and clear well
above noise, and at times Iwas able to receive
BBC stereo from Oxford and Wrotham. But
selectivity is limited for such distant reception
and is obviously not up to the standard provided by more expensive tuners employing
crystal and ceramic filters.
To summarise, this is atuner-amplifier whose
AF parameters are well matched by those of
the FM department. Power output is adequate

MAGNETIC PICKUP CARTRIDGES

JULY 1971

2K

5K

10K

200

for practically any domestic conditions, with
reserves available for loudspeaker systems of
relatively low efficiency. The Module 80 is well
made, based on a metal matrix and printedcircuit boards. With a recommended price
below £ 100 it represents a hi-fi heart of good
value per pound sterling, and joins the still
thin ranks of British tuner-amplifiers of good
performance.
Gordon J. King

LL ADC's cartridges may be described as
Avariations
on the induced-magnet principle,

220, 550, 660 AND 990 SERIES

HI-FI NEWS & RECORD REVIEW

1000

FREQUEICY IO Ilr

AUDIO DYNAMICS CORPORATION

MANUFACTURER'S SPECIFICATION.
Induced- magnet cartridges with interchangeable
stylus assemblies. Output: 6mV ( 220X and 220
XE) and 5mV (990XE, 660XE and 550XE) at 5.5 cm/
sec recorded velocity. Playing weight: 1-24 grm
(220X and 220XE), 1-2 grm ( 990XE) and 1-2 grm
(660XE and 550XE). Frequency response; 10 Hz18 kHz ± 3dB (220X and 220XE) and 10 Hz-20 kHz
±20 dB ( 990XE, 660XE and 550XE). Channel
separation: 20 dB from 50 Hz-10 kHz (220X,
220XE and 990XE), and 25 dB from 50 Hz-20 kHz
(660XE and 550XE). Compliance: 20 c.u. (220X

Could be better

and 220XE), 25 cu. ( 990XE), 30 cu. (660XE), and
35 c.u. ( 550XE).
Stylus: Spherical 0.0007 in.
(220X), Elliptical 0.0003 x0.0007 In. (all XE models).
Vertical tracking angle: 15°. Recommended
load impedance: 47 K nominal. Prices: 220X—
£6•78; 220XE—£11.034; 990XE—£14•734; 660XE
—£17.20; 550XE—£18.414. Manufacturer: Audio
Dynamics Corporation, Pickett District Road, New
Milford, Conneticut 06776, United States of
America. Distributor: KEF Electronics Ltd.,
Tovil, Maidstone, Kent.
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and they fall into three sub-groups, within
which there are very close likenesses in price
and performance. The first consists of the 25,
reviewed in our March issue along with the 26
which is the 25 sold with asingle stylus assembly instead of the three supplied with the
Model 25. The second group is made up by
the well known and well tried 10E/Il and the
27. The 10E/Il was reviewed in our issue of
October 1967, and acurrent production model
will be examined, tested and compared with
the ADC27 shortly in these columns. The
third, and largest, group embraces the
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GLOUCESTERSHIRE

BRISTOL!

e

283 FLEET RD.,

*

148 High Street
Epping, Essex

MAIN APPOINTED AGENTS FOR

o
e

RADFORD *

HFi Centre

OPENING HOURS
MONDAY and SATURDAY 9a.m.-6 p.m.
TUESDAY to FRIDAY 9.15 a.m.-7.30 p.m.

NEW TWO FLOOR SHOWROOM
Now open for the best in Hi Fidelity sound
equipment with generous discounts.
Comparator operated studio.
H.F.D.A. Members.
6 Cornh,ll. Chelmsford, ( opp. multistorey car park).Tel: Chelmsford 57593

THE STEREO CENTRE [TO.,

309 Gloucester Road, Bristol BS7 8PE
Tel. 421395

•

You are cordially invited to visit our demonstration
showroom—where you can sit, listen and compare
equipment at leisure without any obligation.
Evening showroom demonstrations arranged.
Credit facilities—after sales service.

335 Green Lane, Seven Kings,
Ilford.
Tel: 01-599 1826. No parking restrictions.

Comparator demonstrations of most leading makes

•

Open Thursdays until 8 pm

•

Easy parking

•

Approved agents: AR, Arena, Armstrong, Cambridge,
Dynatron, KEF, Nikko, Quad, Sonab, Sony, Trio

Hampshire Audio Ltd
8 Hursley Road Chandlers Ford

KENT
KENT

WALES

Leading Hi-Fi Specialists

Est. 1930

I. BOUGH & CO LTD, CARDIFF
Designers of the " Gough Loudspeaker Cabinet"
Stockists of Quad, Leak, Armstrong, 8 & 0, Record
Housing, etc., etc.

* Demonstration rooms available *

148-154 NORTH ROAD

Telephone 28473

GRAVESEND HI- Fl CENTRE
BENNETT

ROM FORD

HI-FI
SHOWROOM

BROOKLYN PARADE,
309 HIGH ROAD,
LOUGHTON, ESSEX

SPARES and
REPAIRS

12 SMART'S LANE,
LOUGHTON,
ESSEX

ESSEX

STUART BARKER invites you to see his stock at

UNIQUE RADIO
' 6 THE FACADE
HIGH ROAD
GOODMAYES
HI-FI AND PUBLIC ADDRESS ENGINEERS
INCORPORATING ESSEX SOUND SERVICES

01 -590-8277

Est '

1925

3245 -3060

Visit our Hi-Fi Showroom and Demonstration Room.
All leading makes stocked, including Tandberg, Armstrong, Leak, Quad, 8 & 0, Rogers, Truvox,
Ferrograph,
GKD,
Record
Housing.
Goldring,
Thorens, KEF, Goodmans, Hacker, Grundig, etc.

Armstrong, Leak, Quad, Fisher,
Rogers, Ampex, Tandberg,
Revox, etc.

GOULDEN AND CURRY LTD.

78, Brentwood Rd., Romford, Essex
Romford 41644

Telephone: 01-508 2715

BROWN

2 MILTON ROAD, GRAVESEND.

SOUND & VISION SERVICES LTD.

(Loughion) CO. LTD.

&

KENT

High Fidelity
Specialists

For all your Hi Fi Requirements
consult

SOUND SUPPLIES

Tel: 2827

(Watch for the DANISH flag opposite QUALITY MOTORS)

HAMPSHIRE

HiFi Specialists—All leading makes stocked
Sales & Service — Cash or Terms

\.(fne

•

GLAMORGAN

ILFORD AUDIO CENTRE

Tel. 5053

BANG & OLUFSEN
TANDBERG

UNBEATABLE PERSONAL SERVICE
UNIQUE ' STEREO CENTRE GUARANTEE'

4.

FLEET.

Specialists in
Sound

SOLE BRISTOL AGENTS FOR

Chew & Osborne Ltd

I

KEN ROBE Auzio

THE STEREO CENTRE ARE THE
SPECIALISTS

Tel: 4242

Dealer

59-61 High Street, Tunbridge Wells
Telephone: 30151/2

Hamilton Electroni.lSouthamptoniLtd
35 London Flood, Southampton Phone -28622 3Lines

—KENT & S.E. LONDON—

FORRESTER'S

NATIONAL RADIO
SUPPLIES LTD.
70-72 HOLDENHURST ROAD
BOURNEMOUTH
HANTS

Largest hi-fi and radio component
store in the south
Tel: 25232

FOR ALL YOUR HI-FI
REQUIREMENTS

r0i..

aeggi011e

AUDIO

12 BARGATE STREET
SOUTHAMPTON Tel: 28547

Also at
CAMBRIDGE & CHELTENHAM
1322

B&O-S0 NY-ROGERS-ARENA-etc.

HERMLYN Hi Fi
64 HIGH STREET
ORPINGTON
Tel: MM33101

Ltd.

230 HIGH STREET
ELTHAM S.E.9
Tel: 01-850 9548

TAPE RECORDERS— RECORDS

The Sound Studio Ltd.
33-35 Camden Road.
Tunbridge Wells, Kent.
Tel: Tunbridge Wells 32153.

<le

Late closing Monday & Friday 8 p.m"

4,9

Arena, Trio, Tandberg, Armstrong, 8 & W. Relax,
Akai. Lowther, Leak, Quad, Rogers, Nikko etc.

Specialists in Hi Fi Stereo for
Tunbridge Wells and miles around.

models under review here, namely the 550XE
660XE, 990XE, 220XE and 220X; the 'Es'
denotes an elliptical point. These cartridges
have been designed with interchangeable
stylus assemblies, and any assembly which
fits one will fit them all. It is therefore to be
expected that they will display broadly similar
characteristics, and that the differences will be
in matters of refinement—trackability, compliance, moving mass and the more subtle
results of such variations. This is in fact the
case, so that the user is offered a sufficiently
wide choice to enable him to match one of
these cartridges with his existing equipment, to
upgrade later, if he wishes, without having to
change the cartridge, and it represents avery
useful saving in cost. Such flexibility is highly
commendable.
The 550 and 660 are the best of the group,
while the 220 models are at the other end, and
may be used in players of moderate quality;
the 990 fills the gap between.
In preliminary listening tests all the
cartridges (used in the SME 3009/H arm at the
recommended maximum tracking pressures)
produced similar and consistently pleasing
quality within their specifications. Thereafter,
determination of the optimum bias and tracking weight for each cartridge followed, at a
temperature of 20°C. (68°F.). It was found
that the inter-relationship of tracking weight,
bias correction, separation and channel
balance was more sensitive than in the case of
most cartridges, especially with the 500 and
660. This is not acriticism, and it is probably
due to the high compliances and method of
construction. It always pays dividends to get
bias correction right, but the effects of error
are less obvious with most cartridges than in
the case of these ADCs all of which gave best
tracking performance at the maker's maximum
recommended pressure.
The frequency response curves, shown in
the graphs, indicate that the response of these
cartridges resembles the characteristic movingmagnet curve much more closely than that of
the 25 and 26. The shallow trough starts just
above IkHz and is followed by a well controlled rise between 8 and 16kHz, which is
only about + 3dB (ref. IkHz) at maximum in
the case of the 220 and 990, and + ldB with
the 550 and 660 models. These curves meet
the specifications, and are satisfactory.
We could not produce a separation curve
which completely met the claim of 20dB
from 50Hz to 8kHz, but the difference is not
significant. At no point was separation less
than 10dB up to 16kHz, and performance in
this respect is very good, especially in view of
the smooth nature of the curves. Channel
balance is within ldB up to 10kHz with a
maximum difference of typically 3dB with
the 220 and 990 and under 2dB with the 550
and 660 models. Under high magnification,
the setting of the diamond styli was seen to be
accurate, and the polish satisfactory.
The moving mass of these less expensive
ADC cartridges clearly does not reach the
very low level of the others in the range, but
it is still adequately low, due to the design and
the use of the induced-magnet principle. The
short, light, stiff cantilever is retained in all
models, so that decoupling between stylus and
generator is minimal.
Final listening tests and comparisons of the
five models took along time, and to convey, in
HI-FI NEWS & RECORD REVIEW
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ADC 550XE AND 660XE
LOAD: OK WEIGHT: SEE TEXT
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words, the differences between cartridges of
the same type by the same maker with specified
and measured characteristics as similar as
these is not easy. Given optimum tracking
weight and bias setting, we doubt if even
experienced listeners would be able to distinguish between the 550 and 660 XE models
in A-B test; one pays the extra for the 550 for
its rather better trackability which may well
prove worth while on some records. At the other
end of the scale, the 220X has aspherical stylus
of 0.0007 in. tip radius—the ' compromise'
size—while the XE has an elliptical point
providing 0.0003 in. contact radius with the
groove, and the audible results from this
version were preferred for the lower distortion
and cleaner top response. The 990 holds the
middle of the road, and should prove apopular
choice among those who want something that
little bit better without being able to go too
high in the price range. These final listening

660XE

tests confirmed our first impressions. The
quality was always smooth, pleasant, and easy
on the ear. The range is long, bass is firm, and
there is no ' sting' in the treble. Some listeners
preferred the sound when the amplifier's
treble control was set to give a little lift and
the low-pass filter control arranged to give a
10dB-per-octave roll off from 10kHz. This
produces a rather brighter upper mid-range,
but whether or not it is considered an improvement will depend on the taste of the listener,
on the loudspeakers and on the record; many
of the latter are already quite bright enough
in this part of the range.
It has been said that one cannot please all
of the people all of the time. The Audio
Dynamics Corporation, like their competitors
Shure Electronics, are certainly prepared to
try, and anyone who cannot meet his requirements from the current ADC range must indeed
be hard to please.
B. J. Webb

550XE
1323

990XE
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SPECIALISTS IN ALL ASPECTS
OF SOUND
All leading makes supplied
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LANCASHIRE

BOLTON

[
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Specialists in
High Fidelity Sound

WOODS eir PORTER Ltd
23 West Hill,
DARTFORD
Tel:
Dartford 20001

349 High St.,

I
CHATHAM

COMPARATOR
DEMONSTRATIONS

Tel.
IMedway 42688

203 St. George's Road
Phone 23093
BOLTON

Your

Dealer

LANCASHIRE [
continued]

ST. HELENS

Ilarold Stott
Audio Engineers
Stockists of all leading makes of Hi-fi
equipment. Appointed sole agents for:
Revox, KEF, B & 0, Quad, Sanyo, Sony,
Sansui, Dynatron, Hacker, Tandberg, Armstrong, B. & W., etc.

LANCASHIRE

LIVERPOOL'S LEADING
SPECIALISTS

Beaver Radio
OF WHITECHAPEL

051-709 9898

MANCHESTER
STEREO EQUIPMENT and RECORDS
Tape Recorders

LANCASHIRE HI-FI
The Specialists

248 WILMSLOW ROAD

MANCHESTER 14

Warrington
Electric
ESTABLISHED 1919

AUDIO UNITS
AND HI-FI
EQUIPMENT
WITH
COMPARATOR
DEMONSTRATIONS

LEAK • WHARF DALE • RADFORD
QUAD • GOODMANS • 8 & 0, ETC.
57159, BRIDGE ST, WARRINGTON 30444
LEICESTERSHIRE

WIGAN

PRESTON

ELECTRA CENTRE
Comparator Demonstrations of
most leading makes
B. & O., Sony, Leak, Quad, etc.

SHOWROOM and COMPARATOR
DEMONSTRATION THEATRE
Sony, B & 0, Tannoy, Quad, Leak, Trio, Goodmans, Rogers, Wharfedale, Tandberg, SME,
Shure, Thorens, Armstrong, Garrard, B & W,
Mordaunt-Short, Sansui, Richard Allan, Goldring, ADC, Audio-Technica, Ortofon.
Closed Wednesday

8 Victoria Buildings, Fishergate
Preston
Telephone 55603

H. PLUMB • SON

GODLEYS

MANCHESTER'S

SHUDEHILL, MANCHESTER 4
Telephone: 061-834 9432
Agents for Am pex, Akai, Ferrograph,Tand berg, Brenell,
B & 0, Vortexion, Truvox, Sony, Leak, Quad, Armstrong, Clarke & Smith, Lowther, Fisher. Goodmans,
Wharfedale, Garrard, Goldring, Dual, Decca. Record
Housing, Fitrobe, G.K.D., etc.
Any combination of leading amplifiers and speakers
demonstrated without the slightest obligation.

DICCONSON ST

WIGAN 44442

audio
sound
for sound advice
38 Waterloo Street Leicester
Telephone 26319

FINEST HI-FI DEMONSTRATION
STUDIO

'SYSTEMS' TESTED, WIRED AND
ASSEMBLED
20% OFF MOST LEADING MAKES
CREDIT
WHY BUY ' DISCOUNT ONLY'?

ROYD PATON & CO LID
Ralli Building, Stanley Street,
off Bridge St., Manchester M3 SFH
Tel.: 061-834 0563/4510
Evenings after 7.30 p.m.
Tel.: 061-427 2584
26 63508

HARKER & HOWARTH
(mtv,i(.) Ltd. of BOLTON
For all leading makes of
HiFi Equipment
Goodwin St., Folds Rd., Bolton
also 7The Arcade.

Tel : 26623/4

061-748 9506

THE STEREO CENTRE
HI-FI OF OUTSTANDING EXCELLENCE
Special Agents for: Armstrong, B & 0, B & W,
Chilton, Dynatron, Ferrograph, Hacker, PWB,
Sony, Stax, Tandberg.
HFDA Member

Car Park at Rear

Closed Tuesday

J. SMITH & SON

184 THE ROCK, BURY
1324

061-764 1242

D
LEICESTER
ESIGN

STEREO

150, NARBOROUGH ROAD Tel. 59322

MANUFACTURER'S SPECIFICATION.
Multi- unit high-quality loudspeaker system employing a large element of reflected sound and
electronic equalisation of acoustic frequency response. Power handling capacity: Suitable for
use with amplifiers of moderate to high power
output. Drive units: Nine 4+ in. diameter high
compliance full-range units. Directional behaviour: One forward-facing unit, eight on angled
rear panels, giving 89% reflected and 11% direct
sound. Dimensions: 20ex in. wide, 121 in. high,
121 in. maximum depth. Weight: 33 lbs. per loudspeaker. Impedance: 8 ohms. Active Equaliser: 91x 2+1 x61 in., mains powered. See review
for details of function and controls. Price: £250
for complete system, comprising two speakers
and one equalizer unit. Distributor: Expotus
Limited, 10 Museum Street, London, W.C.1.

BOSE 901

LOUDSPEAKER SYSTEM

writer is always saying: 'this is amost
THE
interesting speaker', but he makes no
apology, as there have been quite anumber of
recent loudspeaker designs with features calling
for special comment. There are many theoi ies
and ideas in existence which hope or claim to
improve performance materially. It is indeed
interesting to see and hear these same theories
and ideas embodied in working models, ready
for the listening public to buy and use. However, the writer must now make an apology and
confess to being a biased judge in the case of
Bose 901!
Way back in the mid-nineteen-forties, having
already sat at the feet of Paul Voigt for several
years and learned and digested some of his
loudspeaker lore, the writer started experimenting with some of his ideas. The first move
was to build up a quarter-wave bass-loaded
'horn' round a 6in. Magnavox energised unit
mounted in the centre of a two foot square
baffle. Results were promising, but success
came when the unit was moved closer to the
closed end of the tapered quarterwave tube
and mounted on the 8in. edge of the cabinet.
Having admired and enjoyed this real bass for
some time, thoughts turned to another of
Voigt's sayings—something to the effect that
you wouldn't pay your money to sit eight or
nine feet from an 8in. round hole in a brick
wall looking into the concert hall! His corner
horn provided a 'hole' about two feet square,
and once one had enjoyed that for afew weeks,
one was very loath to go back to the traditional
hole in the front of a box—no stereo in those
days! In amoment of inspiration, the speaker
was pulled back from the wall and turned round
to face it. Immediately the music seemed to come
from a wide stage the other side of the wall,
and the wall seemed to disappear. This was
played with for some time and culminated in
1949 as the Decca Corner Horn— an 8in. unit,
bass-loaded with afolded Voigt quarter-wave,
and firing into acorner of the room.
The acoustic effect on music was considerable:
it did sound like an orchestra spread out beyond
the corner of the room, though there was of
course no stereo effect. It was noticed by many
people, though not explained at the time, that
it had a non-tiring sweetness that largely disappeared if one turned it round to fire straight
into the room. Fitted with a later and more
advanced design of driving unit, the Lowther
PM6 (or even PM2), it still gave quite agood
account of itself after stereo arrived. The
HI-FI NEWS & RECORD REVIEW

JULY 1971

stereo image was of course not so strikingly
clear as with forward facing speakers, but the
non-fatiguing effect was still very pleasant. The
idea gradually developed that this was probably
due to the fact that one's ears are used to sounds
arriving from different directions at slightly
different times in real life—i.e., the direct sound
followed very quickly by sundry reflections
from close-up items like the open music score,
adjacent instruments and players, and later
from floor, ceiling, walls, etc. The forward
facing speaker does not of course give the
effect of listening to the item out of doors, but
nearly all the reverberation and reflections come
with the signal from the same general direction.
This may be one factor that fatigues some ears.
Another factor is undoubtedly that the blurring
produced by these close-up reflections does
indeed 'hide' to a large extent roughness in a
loudspeaker's upper register, i.e. it is kind to
the speaker! Anyway, it was interesting to hear
that Dr. Bose had more recently come to avery
simikr conclusion, though he had approached
it from another direction.
Dr. Bose, a lecturer at the Massachusetts
Institute of Technology, had noticed a harshness in reproduced violin tone compared with
the real thing, which still persisted as his equipment became more and more refined and
distortion diminished. Experiments with sparks,
microphones and a computor in normal
reflecting surroundings demonstrated the complexity of the resultant sound and turned his
thought to the idea of deliberately reflecting at
least some of the sound from the loudspeaker.
No new idea, as lots of designs besides the
Decca had radiated their sound in several
directions; but most were before the advent of
stereo, and also before we had such good signals
as we can enjoy today. Of this, more a little
later.
The second unusual feature is the use of no
less than nine small identical units to share the
signal. Again this is no new concept: several
people had put large numbers of loudspeaker
units on to huge boards and often produced
most impressive results (and cost!). The writer
remembers cutting a good dozen round holes
in asix foot square sheet of Iin. plywood for a
lecture in 1949. Impressive it was, but one unit
buzzed and brought home the fact that such a
system does not always give an effective average
sound: it can be spoilt by the poorest unit!
However, as already pointed out in my April
review of the Dynasonic Monitor, this multiple
1325

unit idea can work when the units are chosen
carefully. Nine should be better than three,
other things being equal, and they are arranged
four each to the inclined rear faces, and one
only on the forward-facing front. This is Dr.
Bose's recipe after much experimental work.
The one on the front helps produce the stereo
image we have come to expect. Only -1 sent
forward may seem too small a proportion till
one reflects on the Haas effect. This concerns
the phenomenon which enables us to locate a
source of most ordinary sounds even in very
reverberant conditions. The brain locks on to
the first sound to arrive—which of course is the
direct 'ray', even though subsequent arrivals
may make a total many times louder. Hugh
Brittain's researches showed that this worked
even when the difference was 12 dB, provided
the time difference was not less than about
12 mSecs, and it was very roughly a linear
relation. With the Bose 901 the reflected sound
will be something less than 9¡ dB above the
direct sound. If the speakers are about 14- ft.
from the far wall the first reflection from that
will be about 3-4 mSecs late and others still
later. The senses might still be able to lock on
to the first-arriving sound to some extent, but
the stereo image will not be so clear for many
people as that obtained with speakers facing the
listener, and suitably angled.
This is a most interesting and controversial
point, and we shall be arguing about it for some
long time to come. The writer accepts the
arguments in the article In All Directions in the
April issue, but is also conscious that his ears
often tell another story, at first sight contradictory. In fact this anomaly has been aworry
for some time and has led to close observation
of a wide variety of listeners' reactions to
various speakers, placings, signals, etc, and in
real life situations too. A little light is beginning
to gleam.
It does seem that, just as we differ in many
other likes and dislikes, we also differ in what.
worries us most in the undoubted shortcomings
of reproduced sound. In the artificial stereo
listening situation, some people definitely have
amore acute sense of direction than others and
sound image width then matters. The writer,
on the whole, seems to be less sensitive, though
one or two experiences have been in strikingly
sharp focus. In real life, though, (i.e. 47T radians)
his directional senses are very acute. As evidence, the rapid retrieval of a tiny screw, say,
dropped on the floor, its progress having been
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PETER ANSON
ELECTRONICS

LINCOLN HI-FI CENTRE
A large selection of the best
HiFi equipment always in stock.

Wide ronge of equipment demonstrated under ideal conditions. Agents for: B8, 0, Thorens, Shure. Goodman:,
Sony, Roberts, Hacker, Tandberg, Leak, Quad, Revox,
Reslo, Ferrograph, 8 & W, Maudant-Short, Lowther,
Wharfedale, Calrec, SME, Koss, Goldring.

165

AKAI

GRAYS

EXPERT REPAIRS AND SERVICING

27Ia High Street, Tel.: 20265 Lincoln

Telephone: 89374
ARKWRIGHT STREET, NOTTINGHAM

AMERA \
SHOP

SALES
SERVICE
REPAIRS

\\

TAUNTON 2986
Also HUSBANDS OF BRISTOL 24068
STAFFORDSHIRE

MIDDLESEX

10

Dealer

THE RECORDERIE

Buckingham Parade, Stanmore, Middlesex.
Phone: 01-954 2940
3 Rowland Place, Green Lane, Northwood,
Middlesex. Phone: Northwood 24882

THELMA and ALAN HILL established THE RECORDERIE in 1961. They continue to offer in both
their shops: A COMPREHENSIVE range of CLASSICAL and POPULAR RECORDS. AN EXTENSIVE
selection of QUALITY HI- F1 EQUIPMENT always
on demonstration in the HI- F1 SHOWROOM. Fully
qualified staff offer friendly and courteous service.
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Superb Demo Studio

Both shops open Tuesday-Saturday, 9am-6pm.

FOR QUALITY HI- F1 EQUIPMENT AND RECORDS
visit
HANSPAL'S AUDIONICS &
SUPPLIES

ELECTRONICS

488 Lady Margaret Road, Southall
PIONEER, SANSUI, AKAI, NIKKO, LUX,
TELETON, HITACHI, METROSOUND,
GOODMAN'S, TELEFUNKEN, GARRARD,
GOLDR1NG, etc., etc.
Late evening every Thursday till 8 p.m.
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Telephone: 73862 & 77920

NICK

DAKIN

Lu to OFF

ALL HI-FI EQUIPMENT AND
DEMONSTRATIONS WITH PLEASURE

Highly qualified service & advice.
12 Months' Guarantee on all goods.
Call and see us Today!
6 MOUNT PLEASANT BILSTON.

45 Radford Road, Nottingham

Free demo and car parking facilities. Tel.: 01-578 2258
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Tele 42761
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Tel.: 5644

PETERBOROUGH

HORNS

CAMPKINS
All modern

MILLWARDS
SALOP STREET, WOLVERHAMPTON
Specialist

equipment in stock

15, LONG CAUSEWAY
LARGEST LOCAL STOCKISTS

dealers under the direction of

Mr. S. Bondler,

SIX
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Telephone

SALES—SERVICE DEPOT for:
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Grundig, Sony, Truvox, Philips, Leak,
Quad, etc.
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CENTRE
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Grad., I.T.E.R.
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Tel. 76919 Nottingham

HENLEY-ON-THAMES AND READING DISTRICT

G. O. MOORHEN
HIGH FIDELITY SPECIALIST
190 READING ROAD, HENLEY.
Appointed Agent for

Tel 4163

Tandberg - Fisher - Revox - Radford
Bang & Olufsen- Sony
Armstrong, Ferrograph, Leak, Quad,
Rogers, Goodman, K.E.F., Wharfedale etc.

Cabinets and

complete

installations to order

FARNHAM

SURREY

Stockists of all good Hi -Fi apparatus.
* Comparative demonstrations.
* We offer a real after sales service.
* Easiest of terms.
No parking problems.

Lloyd 8c Keyworth Ltd.
THE RECORD SHOP
26-27 DOWNING STREET, FARNHAM
SURREY
Telephone: Farnham 5534
SURREY AND HAMPSHIRE'S HI- F1 SPECIALISTS

SHROPSHIRE

Mansfield

Tel: 26315

SYD. BOOTH, QUEEN sr.

SHREWSBURY'S
NEW SOUND CENTRE
Ferrograph-Leak-Akai-Rogers-Good mans etc
HEAR THEM IN OUR DEMONSTRATION STUDIO

Comparator Demonstrations of
Leading Makes
Home Demonstrations — Day or
Evenings by Appointment
Service Always

Hi
Fi Ltd.
13, WYLE COP.
Tel. 55166

(facing the famous Lion Hotel)
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Surrey
Sound Equipment Ltd.
_Purley

*

the sound service to
South East England!

3 & 4 ROYAL OAK CENTRE, PURLEY,
Tel: 01-668 4800

CR2 2BG

followed from its emitted sound pattern. This
has saved many asituation!
I remember listening to a pair of Deccas
(100% reflected) with Peter Walker (Quad)
many years ago. He described it as a very
pleasant sound, but the players were just out
of sight behind a low wall. To me, the wall
wasn't so obvious. Thus I could enjoy this
type of sound presentation more than he could,
though Icould also enjoy the forward facing
presentation (as much?) as he could. We would
both have agreed that the latter demanded a
slightly higher standard of speaker goodness.
Pursuing this ' tolerance' effect, the writer
went back to the Bose speakers and compared
them with a pair of B & W DM1s that were
handy, with a selection of items with small
sources ( 15 i/s tape, Blumlein crossed ribbon):
solo piano, recordings of the Ariaga chamber
group, alone and with recorder and harpsicord,
solo voices, etc. In no case did the Bose give to
the writer the sensation of awider source compared with the DM1s. Even turning the DM I
pair round to give 100% reflected sound also
failed to do it—to the writer's ears. On the other
hand, his ears told him very clearly that a
recording dug out for demonstration by a
colleague had aharpsichord two feet wider than
the speaker separation, and they were 15 feet
apart at the time! Whether this would still
hold for bare, highly reflecting wall surfaces
has not been checked; the writer's corners are
broken up with radiator, bookcases, other loudspeakers, etc, but it is not thought this would
materially alter things.
Now this difference may be in our aural processing matrices between ears and brain. Do
some integrate with alonger time-constant for
the Haas effect recognition of first-arriving
signal ? (Could be old age!) It may be, too, that
these same ears enjoy or even need the variety
of time-of-arrival that 'splashed around' sound
gives compared to normal forward facing.*
The writer would not agree with Dr. Bose that
his system recreates anything approaching the
real life situation even when it is treflected, for
the reflections in asmall room are not those of
aconcert hall; but it does produce something
to 'tickle the brain' in a somewhat similar
manner, i.e. a succession of related sounds
reaching the two ears with avariety of time-ofarrival differences. The fact that this must of
necessity blurr seriously the clarity of any
precise stereo effect—assuming that we accept
the findings of Blumlein, Haas, Leakey, etc—
is not in dispute. It does not, and cannot,
recreate the original sound-field; but how much
this matters to different listeners Ifeel has alot
of different answers. We need more research
to carry on from where Haas, Brittain, Leakey
and Enock have left off—but to get back to the
review. . . .
The units used here should be of more expensive design than those in the Dynasonic, as each
must cover the whole frequency range, but Dr.
Bose has been really cunning. Instead of trying
to get aflat response out to, say, 20 kHz, with
or without tweeters, he has concentrated on
getting a smooth response up to 20 kHz with
a single cone, smooth enough to average
acoustically with the nine in parallel. The
frequency response of course droops at both
•It is worth noting that two other members of our
editorial team could not obtain a satisfactory stereo image
from this same pair of Bose speakers in a efferent room:
solo instruments were rather vague even on the speaker
bisecting line—Ed.
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ends, especially the bass end, but it is compensated by aspecial filter circuit, of which more
in amoment. The treble response will fall for
two reasons. Firstly, the rise of impedance due
to voice-coil inductance will reduce the driving
current, and secondly the attenuation due to the
mass, flexing and internal damping of the cones
also increases at high frequencies. This is why
we usually cross over to atweeter.
The active area of the nine baby units is about
the same as that of a 12 in. speaker, so similar
amplitudes of movement will occur and must be
catered for in the design of the cone suspension
and voice-coil. This is now well understood and
practised; but however low the individual
resonances are in open air, when put together
into this relatively small volume cabinet
(1 cu. ft.), the bass resonance shoots up to
quite ahigh frequency- 125 Hz in thiscase, and
below this the output falls rapidly.
Now in most IB speaker designs the incabinet resonance is no higher than about
80 Hz, and the damping is adjusted to give a
judicious ` boost' to extend the lower end of the
bass response. Below this resonant frequency
the output falls very rapidly indeed. To perform this trick at 125 Hz would produce a
most unpleasant honk, so an entirely different
line is taken. Damping is increased to the
point where the resonance is practically killed
and the rapid fall-away below 100 Hz is compensated by the filter circuit.
This special filter provides 19 dB boost at
about 30 Hz—nearly ten times increase of signal
voltage and a hundred times the power—and
13 dB boost at 20 kHz to deal with the falling
top response. To do this conveniently, an
'active equalizer' is used (see response curves).

BOSE MODEL 901

RESPONSE OF 'ACTIVE EQUALIZER'
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ELECTRONIC SERVICES

WEST ELECTRICS

33 City Arcade

150 HIGH ROAD, BYFLEET
Phone: BYFLEET 41874

Coventry CV1 3HX

ALL LEADING MAKES OF EQUIPMENT
SUPPLIED

Your central HiFi supplier

HOME DEMS. ARRANGED

Phone Coventry 24632

FREE DELIVERY IN SURREY

WEYBRIDGE AUDIO

CASH AND

32 BAKER STREET, WEYBRIDGE
Phone: 44065
Hi Fi and Colour TV Specialists, Agents
for Bang & Olufsen, and all other leading
makes.

MALCOLM I
WARD
SOUND
STUDIO

CARRY HI-FI
37-39 York Rd.,
Kings Heath,

Leading stockist of
SONY - SANYO
FERROGRAPH
REVOX - NIVICO
TELEFUNKEN
NATIONAL - LEAK

Birmingham, 14.

Transcription service disc to +in.,
+ in. to + in., disc to cassette.
H.P. terms—Demonstration Studio,
96 High Street, Esher.
Tel.: 37 66436

021-444 4182

Hi- Fi STUDIO
W. J. TAYLOR ( DOMESTIC SUPPLIES) LTD.
128 Hawthorn Road, Kingstanding,
Birmingham 22C. 021-373 2645/6.
STEREO AUDIO SYSTEMS FROM £40.95
STEREO HI-FI SYSTEMS FROM £ 100.00
Always in stock: Quad, Leak, Bang & Olufsen. Jordan
Watts, Tandberg, Revox, Ferro graph, Sanyo and other
leading makes.
H. F. D. A.
Members of the High Fidelity Dealers Association.

Birmingham's
Hi Fi Centre
Good discount with Service

KEN WHITTLE LIMITED
We check all equipment
taken into stock.
About 20% is rejected.
Let this be your Safeguard.
788 Stratford Road • Sparkhill
BIRMINGHAM 11 • 021-777 5964
WORCESTERSHIRE

SUSSEX

AUNIQUE H141 SERVICE
(BOWERS ED WILKINS
Becket Buildings, Littlehampton

Dealer
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WORTHING Tel. 64141

HI-FI

Stereo Systems and Tape Recorders, Stereo
Radio. Quality Equipment for the connoisseur by
Bang and Olufsen, Sony, Tandberg, Ferrograph,
Quad, Trio, etc.
Demonstrations any time. Personal Service. Part
Exchanges. Full Service and Repair facilities with
90- day guarantee.
COVENTRY TAPE RECORDER SERVICES
172 Spon Street, Coventry
Telephone: Coventry 29668
and C.T.S. HIGH FIDELITY
3 Regent Grove, Leamington Spa
Telephone: 29265/6

MALVERN LINK
RALPH HALES HI-FI CENTRE
QUAD, LEAK. ROGERS, ARMSTRONG,
ARENA, HACKER, etc.
Specialist advice and demonstration facilities

154 Worcester Road,

MALVERN 4433

YORKSHIRE

NORMAN H. FIELD

HIGH FIDELITY

LONG PLAY RECORDS
MOMPLETE A UDIOMYSTEMS

LTD

EASTBOURNE
32 GROVE ROAD TEL 27362

STEREO- CENTRE
BOGNOR REGIS 5331
AT

SPORTS & RADIO LTD.
25-29 ALDWICK ROAD
HI FI AUDIO
QUAD, AKAI, ARMSTRONG, TELETON,
KOSS, LEAK, SONY, DYNATRON, EAGLE,
HACKER, B & 0, B & W, PHILIPS.

For EVERYTHING in AUDIO
High Fidelity and Tape Recorder Centres
Vehicle & General House
Hurst Street, Birmingham 5
Tel.: 021-622 2323/4
Demonstration Studios available anytime

GRIFFIN RADIO LTD
(the

high

fidelity

people)

Fully comprehensive stocks and
advisory service for
Monaural and Stereophonic High Fidelity,
Radio, Tape and Disc equipment.
94 BRISTOL STREET
BIRMINGHAM 5
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021-643 0867
021-692 1359

SHEFFIELD
SOUND CENTRE

23365

YORKSHIRE'S LEADING VIDEO
and HI-FI SPECIALISTS
Main Dealers for:
TANNOY, QUAD, SONY, FISHER,
TRIO,
SANSUI,
FERROGRAPH,
REVOX, AKAI, KEF, ETC.
BANG & OLUFSEN HI-FI AND
COLOUR T.V.
COMPETITIVE PRICES
PART EXCHANGES

TERMS

Personal attention by Mr. R. G. Bishop

101 ECCLESALL ROAD

This is a small subsidiary stereo amplifier
incorporating the necessary bass and treble
boost circuits but with no overall mid-frequency
gain, which is intended to go between the preamp and the main amplifier. This is about the
size of a small preamplifier and is finished off
just as neatly in a wooden case. The panel
carries four controls and amains switch. The
first is the tape monitor, necessary as one must
`intercept' the signal for recording before modification, and yet be able to hear properly before
and after. The rear panel carried two pairs of
sockets for connection to the tape machine, as
well as the main input and output sockets. The
other controls are called 'programme contour
controls'. The first decreases the bass, by
allowing the normal rise of 10 dB at 50 Hz, and
then levelling off instead of rising further. The
next decreases the treble sound level relative to
the full boost above 1kH: 2dB down at 2kHz,
4 dB at 4 kHz and upwards. The last control
is called 'treble contour' and is afive-position
switch providing three different amounts
of progressive cut starting at 2kHz, and one
position the other side of the normal setting
giving even more boost above about 7kHz.
Thus the 'cuts' are, in this case, merely reduced
boost in the compensating circuits.

thin in the bass as expected. With the filter in
circuit they really came to life and did indeed
produce the sweet fatigue-free sound they are
intended to. It was difficult to believe they
weren't fitted with electrostatic tweeters and,
in fact, on arapid A-B comparison with such
a system the similarity was striking. Though
their suggested one foot from awall was OK,
two feet from acorner seemed to be better and
even at three and four feet results were very
good, especially with orchestral music.
All sorts of tests were done to check this
smoothness: white-noise, pink-noise, voice,
unaccompanied choral works, solo and full orchestra, and long continuous listening sessions.
Nothing ever caught them out and never was it
arelief to switch them off, except for an overmodulated tape recording taken from alibrary
disc! This was just as bad on the other speakers
and the Bose didn't hide anything. Tests were
also made with signals containing more than
usual tape hiss and disc noise, but the Bose 901s
were again as smooth as the system with
electrostatic tweeters, whilst one quite expensive
pair of `conventional' speakers emphasised both
the tape and the disc hiss quite noticeably.
This smoothness of response experienced was
most interesting, as several months earlier a
These are very useful controls. The bass
colleague had tried out this very pair and had
'reduction', operating only below 50 kHz, does
been unfavourably impressed on the score of
not upset musical bass balance, but gives relief
smoothness when reproducing string music.
from rumble and calls for less power from the
With this information, and fearing both the
amplifier on the bottom pedal octave of the
delapidations of advancing years and the bias
organ. The treble reduction is about the
already warned about, they were taken across
opposite of a 'presence control' and will correct
London to a friend with better equipment,
an overbright recording without losing the
younger ears, and very critical judgement (and
upper treble altogether. One felt sometimes that
not afraid to say the worst in no uncertain
another switch position with asimilar amount
terms!). We agreed completely, using both his
of lift over this same range would have been
test tapes and my own. This anomaly is not
useful. The treble contour will cater for the
difficult to explain, fortunately, as it has been
wide range of reflecting conditions likely to be
a well known phenomenon for years to violin
encountered in domestic surroundings, and
makers and has appeared in print two or three
should be used to give the best overall balance.
times with loudspeakers in the past 20 years. A
As no attempt has been made to hold the
violin has to be played quite a lot before it is
in-cabinet LF resonance down to the usual
fit to be played in public. In fact some years
40-70 Hz figure by making the cones very
ago one violin manufacturer devised amachine
heavy (this could not be done anyway, or
to play continuously all four strings of about a
tweeters would be necessary), the mid-range
dozen violins in an endeavour to speed up the
efficiency is noticeably above the present
'running in' process! With loudspeakers, the
average—real efficiency too, as the impedance
report usually is of a very old model (papernever falls below 9ohms. (Ted Jordan also
cone) that everyone agrees is unusually pleasant.
referred to the enhanced efficiency of the
The explanation is, Ithink, something like
multiple small unit design in the March issue
this: Both cone and violin body 'break up' and
of Wireless World.) The bass and treble boost
vibrate in many different segmented patterns at
is therefore not so frightening as it appears at
different frequencies. Some of these patterns
first sight: amoderately sized amplifier ( 15 W)
enjoy (or suffer) less damping than others and
can produce quite high sound levels. However,
consequently produce more output and hang
as very high bass ( x10) and treble ( x4) lifts
on longer. These are the modes that produce
are in use and nine units share the power each
the harshness our ears dislike. Now, use over
side, alarge amplifier can and should be used
afair period will excite these modes alot, and
if one intends making really loud noises with
as they vibrate more violently than the other
lots of very prominent deep bass. At the treble
modes will tend to stretch and loosen the fibres
end things are abit easier: the 'normal' correcin both wood and paper and increase damping.
tion is only + 6 dB at 8 kHz, a whole octave
The excessive output and overhang thus
above the top note of the piano.
diminishes in due course. This effect will
Altogether this makes amost impressive and
probably be limited to materials of a fibrous
unusual specification, but the proof of the
nature where internal damping is believed to
pudding is in the eating, as we say!
be due to friction between adjacent fibres. A
Rolls Royce car is delivered fully run-in; I
The two speakers were placed on coffee
think Dr. Bose might well consider doing the
tables about 18 in. high and were tried at various
same. After all, they are, relatively speaking,
distances from the corners and walls, from the
in the same somewhat unrealistic price class!I•
6in. minimum recommended out to farther
away than the 14 ft. maximum suggested. Without filter/preamplifier they sounded quite
t Despite this, we understand that the 4 in. drive units
were designed originally for use in a Fisher FM table
reasonable, smooth, somewhat short of top, and
radio—Ed.
HI-FI NEWS & RECORD REVIEW
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Lower down in the scale they were equally
smooth. A recent recording by the writer has
alovely (?) creak from the conductor's podium
that reproduced most realistically—no hollow,
honky noise. The fact that five of the seven
sides of the cabinet are not parallel to each
other certainly helps. In fact the freedom from
all trace of boom sometimes made one wonder
if indeed the bass was really there.
Indeed it is, whether it is double-bass, large
orchestral drum, or organ pedal, right down
to below 30 Hz and really clean. Comparing it
with two high-quality 12 in. bass units mounted
on the floor (in-floor resonance 35 Hz) and
therefore real infinite baffles, the 901s were,
surprisingly, just superior. Even at high
(domestic) levels they behave just as well,
showing adequate attention to structural
rigidity, cone suspension, and damping.
There is no doubt that this multiple-smallcone philosophy is really sound, provided the
individual units are good enough. The farther
away from the voice-coil is abit of cone surface,
the more chance it has of misbehaving—
especially if made of arandom fibrous material!
Many past recordings were brought out again
and exhibited greater realism than before, and
this was constantly checked by A-B comparisons. The Bose 901s were certainly outstanding
and many people will like them; the reviewer
could certainly live happily with them. However,
before rushing out for a pair—or indeed any
other `onmi' type—in view of the known facts
it might be wise to try on your own senses the
effect of turning your present loudspeakers
round to face the corner. Try them Ift-2ft
out from the corner and prop up with a book
or something, so they point 10°-20° upwards.
Try them also pointing to the ceiling, and use
afair range of programme material over several
days, listening from various likely seating
positions, before trying to form an opinion.
Further evidence on this matter recently
came to light, and it may be that this (suspected)
difference in hearing behaviour will disappear
with real '
surround sound'. Whether four
channels in the horizontal plane will do, or
whether we have to go all the way to a 3D
tetrahedral system, has yet to be ascertained.
An effect often experienced which suggests that
the full treatment (when we've found it) is going
to help, is the difficulty of reproducing realistically the sound of gentle wind through trees and
hedges, the sound of surf and the normal out-ofdoors ambience. We expect these to sound
very artificial and hence unrealistically prominent when cheap microphones and speakers are
used.
Even with arecent 2-channel stereo recording,
quite good microphones (AKG C451E),
recorder (Revox A77 15 ils), and speakers
(various), they still sounded alittle harder and
more prominent than the actual sound heard
whilst making the recording. However, patient
fiddling simply with speaker angles and listening
position, different for each different stereo
microphone arrangement, made a striking
difference to the realism of the sound of wind,
so it does seem that our senses are very particular
about what comes from where and when. Dr.
Bose has not been wasting his time and you
may, with the writer, like his type of sound
presentation, even if you can't afford it!
Ralph West

Your

Dealer

YORKSHIRE [ continued]

FIELDS

THE MUSIC CENTRE
Open weekdays 9-6.
Thursdays 9-12.30.
Fridays 9-8 ( October to March).
Comparator Demonstrations
Large Selection of Leading Makes

52, Hallgate, Doncaster
(opposite ODEON CINEMA)

Tel: 3160 & 3161

Your

Dealer

YORKSHIRE

[
continued]

DOMESTIC HARMONY

Your room may help a Hi -Fi speaker to emit
sounds that are not as they should be: an acoustically shrill room coupled with the same problem
in many speakers can upset your Harmony ( even
domestic). We can demonstrate speakers in our
'dem' rooms, we know however that speakers
sound different in other rooms—so we offer with
every Hi -Fi equipment order, a Free speaker test
and installation in your room and we don't mind
travelling 60 miles to give you the best sound we
can.
The Hi-Fi Specialist of the North-West

J. W. GARNETT

Telephone: 3558

Settle, Yorkshire

Your

Dealer

SCOTLAND

[ continued]

GLASGOW
Scotland's Leading Tape Recorder, Hi-Fi and Cassette
Recording Experts.

G. H. STEELE LTD.
YOUR MAIN BANG & OLUFSEN DEALER
Separate demonstration room containing the complete
& 0 range of HiFi and recording equipment.
Agents for: Armstrong, Leak, Quad. 13 & 0, Goldring.
Garrard, Thorens, Goodmans, Wharfedale, Sansui,
Sonab, Dual, Sanyo, Philips, Sony, Revox, Tandberg,
Ferrograph, Akai. Uher,
CREDIT TERMS— PART EXCHANGES
Repairs and Servicing
Tel. 041-332 7124

141 St Georges Road, Glasgow C3

SCOTLAND

Geoffrey Barnard
Specialist in
HIGH-FIDELITY SOUND EQUIPMENT
G. B. STUDIO,
PITT STREET,
BARNSLEY.
Telephone No. 4572

SHEFFIELD'S
MAIN

DEALERS FOR

SONY,
Plus all the latest hi-fi video equipment

Hodgsons

33 8.35 Charles St.
Tel : 2921 8/9

EDINBURGH'S
HI-FI Hi-Fi Corner
SPECIALIST
Amplifiers, F.M.
Tuners, P/Ups,
Speakers, etc.
Demonstrations and
Advice gladly given.

1Haddington Place,
EDINBURGH
Phone: 031-556 7901
W. G. Graham,
Assoc. I.E.R.E.

GORDON HOUSE
FOR THE BEST IN HI- F1
We are stockists of leading British, European and
Japanese Hi -Fi and Stereo equipment. Exchanges.
H.P. and No Deposit terms, and cash discounts, free
installation in our area, personal service and
definitely the best value in Scotland.
CALL AND SEE US NOW AT
9 Candleriggs, Glasgow C.I
041-552 4508

JAMES IMMIM11

For Hi Fi in
SCOTLAND

«EMI
& CO. LTD.

The best
and Stereo equipment. A comprehensive range of Gramophone Records, Public
Address and Background music systems installed.
Come in and see the range in our spacious new
showroom at:
98-110 Woodlands Road, Glasgow C.3.
Tel.: 041-332 0988

GLASGOW

Tel: 041-221 3562

M & t4 ELECTRONICS LTD.
551 SAUCHIEHALL ST.

AUDIO & ELECTRONIC CONSULTANTS

The best in High Fidelity Equipment
Cabinet Manufacturers and Designers
SATISFACTION GUARANTEED - CREDIT FACILITIES

SHEFFIELD
OMICRON ELECTRONICS Tel.: 360295.
HIGH FIDELITY SPECIALISTS
(

-

'
' ,
\
I

/

Dealers for: QUAD, KEF, SUGDEN,
LEAK, ROGERS, TANDBERG, ROTEL,
ARENA, LOWTHER, PHILIPS, GOODMANS,
SINCLAIR.
WHARFEDALE,
GARRARD, PICKERING, ETC.

DEMONSTRATION LOUNGE,
TERMS, CASH DISCOUNTS

./

172 BASLOW ROAD, TOTLEY,
SHEFFIELD S17 4DR

J. S. RAMSBOTTOM
& Co. Ltd.
Large Stockists of all leading makes
VISIT OUR DEMONSTRATION
THEATRE EQUIPPED WITH
COMPARATOR
Regular lectures by leading makers

CONEY LANE,
KEIGHLEY

Tel: 5444-8
Est. over 45 years

Large Car Park

HUDDERSFIELD
H

NEW

. r:

ni-ri LOUNGE

Hear and see all the leading makes of Hi Fi
and Unit Audio equipment. Open to 7p.m. Fridays.

1A -r1

SWIRES

IMPERIAL ARCADE
HUDDERSFIELD
TELEPHONE 25912

AKAI • A.K.G. • ARMSTRONG
B & W • DECCA • EKCO
GARRARD • GOLDRING
GOODMANS K.E.F. • KOSS
LEAK ' L.N.B.• LOWTHER
MARCONI • ORTOFON
PEERLESS • PHILIPS
PYE • QUAD RESLO
RE VOX ROGERS
SHURE' S.M.E. • SUGDEN
STAX • TANNOY • THORENS
WATTS • WHARFEDALE

DEALER PANEL
ADVERTISEMENT SPACE
costs as little as
£5.00 per month for aseries

Represented in
Scotland by the most
professional Hi Fi
dealer.
•Extremely competitive prices
•Guarantees • Comparator
facilities • Prompt dispatch
•Personal service • Installations
•Free technical advice.

96 LANGSIDE AVE., GLASGOW S.1. TEL: 041-6321529

of 12 or £5.60 per month
for 6 insertions.
For further details of full
display advertising rates

Contact: Robin Wells,
Advertisement

VICTOR
MORRIS
We buy, sell and
exchange cameras,
projectors, hi-fi
and recorders

Manager,

All leading makes including
Trio,Leak,Akai,Garrard,Philips,

Hi-fi News & Record

Hacker,Sony,Tandberg, B.Er 0.,
Teleton, Wharfdale etc.

Review, Link House,

340 ARGYLE STREET,
041-221 8958
88 St VINCENT STREET,
041-248 7974
GLASGOW C2
1330

Dingwall Ave, Croydon
CR9 2TA

tel: 01-686 2599

positive
feedback

HEADPHONE ATTENUATORS AND
COMPATIBILITY
DISTORTION IN TELEVISION AND
HF RECEPTION
Letters on technical matters, preferably concise,
are welcomed. If not for publication, they should
be clearly marked.

,.....................,
1
.- THIS MONTH'S .1
LEADING HI-FI OFFERS!

I

a
I

Headphone attenuation
matching standards.

and

for servicing a pair of
headphones and a switchbox to connect them
to an amplifier, both items being produced by
the same company. Their owner complained
that although the system worked well at normal
levels, if the volume was advanced to produce
really high sound levels in the phones, smoke
began to pour from the switch unit!
It must be stressed that the equipment was
not being misused in any way, and while the
loudness demanded was ( to my ears) extreme,
the phones were quite happy to handle it. The
fault, clearly, was that attenuation in the switchunit was too high and large powers had to be
dissipated in the load resistors to secure enough
drive to the ( relatively) low efficiency headphones. Lowering the attenuation by a few
decibels put matters right.
Now there are precious few connection and
level standards in the domestic audio field as it
is, but if amanufacturer cannot make two such
simple devices compatible in his own range, is
there any hope left?
D. MACREADY,
Reel Sound Recording, 34 Trevor Crescent, St.
hmes, Northampton, NN5 5PF.
I RECENTLY

RECEIVED

Various causes of distortion in
television reception.
OF THE SYMPTOMS described by Adrian
Hope in his May article Pollution in the Ether
result from changes of path geometry with
varying height of the sea, and thus in coastal
areas can be due to tidal effects.
Resulting from areader's letter to (
Practical)
Television, Iundertook some research into the
problem and found that in the areas in which I
have contacts the effect is not very prevalent.
SOME

READERS
PROBLEMS
EXAMINED BY ' CROSSOVER'
For

details of how to write to ' Crossover' please
refer to page 1233.
FRINGE STEREO RECEPTION

Dear Sir, Iown a Lafayette tuner-amplifier,
on which Ihope to receive reasonably noise-free
stereo broadcasts from Holme Moss transmitter of BBC. My main problem is that Ilive
on a Corporation estate where external aerials
are not permitted. The situation is made worse
by the fact that the houses are flat-topped
which means that there is no attic or loft where
HI-FI NEWS & RECORD REVIEW
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In the Oxford region, relatively close to Beckley,
the effect has been observed, but mostly only
mildly. Severity is determined by the black
level performance of the receiver, and some
models exhibit the disturbance to a greater
degree than others even when operated on the
same aerial system. It is obvious that in noncoastal areas an explanation other than tidal
effects must be true but 1 suggest that in
general UHF propagation is not as bad as
suggested by the article.
In the South West ( Torbay), for example, I
am receiving colour from the Mendip station
some 80 miles distant, and in spite of being close
to the sea and looking across sea to Bristol
my reception is totally free from the symptom.
Aircraft flutter effects, of course, are very
well known, but again the severity of these is
closely related to the receiver's black- level
performance. Design artifices are included to
attenuate the DC content (and hence reduce
the effect), which is the end of the video
spectrum most susceptible to subjective flutter.
Measurements made by the BBC in various
parts of the UK have revealed changes of more
than 40 dB in field strength at unobstructed
locations. The range of fading has been found
to reduce in built-up and diffracted field areas.
It is also reduced by the use of vertical plane
of polarisation. The BBC have also found the
symptom commonly accompanied by multipath propagation of frequency-selective effects,
sometimes causing severe picture distortion.
In some of the more badly affected towns there
will eventually be an alternative service; and
where the trouble is currently prevalent alleviation can sometimes be achieved by reducing
the height of the receiving aerial, which would
appear to tie in with Mr. Hope's findings.
GORDON KING,

7 Not•th Boundary Road, Brixham, Devon.

I could have mounted one. 1 have been
thinking of trying a 4-element aerial ( tuned to
Holme Moss frequency) on the roof, but it
would, of course, have to be fixed just a few
inches clear of the roof, so as not to be seen
from the ground. You may like to know that
the ' stereo beacon' on the receiver lights up
just using a simple dipole a few feet from the
ground floor! Any comments, please?
Yours faithfully, J. R. T., Co. Durham.
It is difficult without an on-the-site investigation to estimate or assess what sort of reception
(particularly noise levels) you are likely to
obtain from a fringe VHF/FM stereo station
under the conditions you detail.
However, if you really have received stereo
signals on asimple indoor aerial then Ithink you
stand afair change of improving on this by the
roof-located aerial. Note, however, that fringe
area reception is greatly influenced by the
weather conditions, anti-cyclonic conditions
favouring good reception over distant paths.
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UNIT 59
Usual Rec. Ret. Price
Teleton 206 Amp. ..
G
d SP25 Mk 3 ..
Base/Cover .. .. £ 16.90
Goldring 850 .. ..
£6
£
8:
9
50
7
Pennine 314 Speakers ( pair)
L23-00
Leads/Plugs .. ..
..

£
29.00

OUR PRICE

LI .
75
£86.12

COMPLETE

£
59-00

I

1
III
3

NEW MODEL

I

TELETON
NEW 206&AMP.
A150)

3
II

£21.00

plus CI 75 car,

I
I

plus 50p carr.

â

BAKER " GROUP 25" 12 inch SPEAKER
Power handling 25 watts, 8 or 15 ohm
A perfect loudspeaker designed for the group
(not bass) or P/A system, with solid aluminium
chassis and heavy duty cone.
MUST BE FIRST CLASS £5.7C plus 40p
VALUE AT
p. & p.
E.M.I. SET 250 SPEAKER
6 watt continuos
12 watt peak
This loudspeaker is designed for an enclosure
approx. II" x8" x6.
Impedance-8ohms. Frequency range-80 Hz
—20,000 Hz. Crossover frequency-6500 Hz.
Kit comprises a5- bass unit with roll surround
and a3" HF unit coupled by achoke capacitor
crossover.
OUR
2
plus 37p
PRICE ••
•••• carr.

£ .on

E.M.I. SET 450 MATCHED
SPEAKER
t3 47
OUR PRICE
0.
plus 37p carr. ( 50p carr. for
2 or free when ordered with
enclosure).
POWER HANDLING-8 watt
continuous.
16
watt
peak
Impedance-8 or 15 ohms.
SPECIALLY DESIGNED BASS CONE FOR
HIGH TRAVEL AND FREEDOM OF DISTORTION. This speaker system offers superb
value. Thousands sold to enthusiasts building
their own budget audio units. Send S.A.E.
for full specification.

.

E.M.I. SET 850 MATCHED SPEAKER
OUR £
97 plus 37p carr. (50p carr. for
PRICE 9.".• •
2 or free when ordered
with enclosure).
POWER HANDLING- 10 watt continuous.
20 watt peak. Impedance-8 ohms.
Kit comprises—es - diameter bass speaker
coupled by a crossover network to aseparate
3.125" diameter high frequency unit. It is
designed for a small enclosure of approx.
14 - x 10" xr.
eThe 6.5" diameter bass unit uses a light
fabric cone surround of ' Uniroll' construction
for high cone travel.
eThe high frequency speaker uses a ceramic
magnet with a cone of critical weight and
curvature to enable reproduction of frequencies to 20 kHz.
BEAUTIFUL ENCLOSURE ( Teak finish), designed for the E.M.I. Sec 450 and 850,
complete with acoustic wadding and all necessary speaker fixing screws and terminals.
£415 plus 37p P. & P.

FREE!

(LIMITED PERIOD OFFER)
CARRIAGE AND P. & P.
ON ALL ITEMS
(July & August only)

£ .
.

GARRARD SPIS Mk 3 with
13 50
SON. 9TAHC ( Diamond)
With GOLDRING G850 plus£ 15 50
50p carr. on each.
BASE/COVER for 51'25—C4.00 plus 37p P. & P

m
m

m

Enquiries welcome—
send Sp in stamps

W. T. SANDIFORD
642 CHORLEY OLD ROAD,
BOLTON, LANCS.
Telephone: Bolton 44585

..mummommummummisma

Names
to
look
for

If you're in the market for speakers, or a cartridge, or an amplifier, be sure that your Hi -Fi
dealer demonstrates the equipment on Elis page.
It represents the finest value for money obtainable today.

Ál HiFi
Shopper Guide
Kelgroese Sales

Keletron

Loudspeakers ranging from bookshelf to floor standing. All
Keletron models are 4- way speaker systems of 8-16 ohms
impedance, fully padded to damp out any panel resonances and completely air tigh:.
LEFT TO RIGHT.
Sole U.K. Distributors for Keletron, Rota
and Grosvenor Hi -Fi equipment: Kelgrove
(Sales) Ltd., 2531 Roman Road, London, E.2.
Tel.: 01-980 7494 1936. Free literature on request.

Model
Model
Model
Model
Model

KN500:
KN700:
KN1000:
KN1500:
KN2000:

Power
Power
Power
Power
Power

handling.
handling:
handling:
handling:
handling:

5 watts
7watts
10 watts
15 watts
20 watts

R.M.S. Frequency range: 65 Hz to
R.M.S. Frequency range: 45 Hz to
R.M.S. Frequency range: 40 Hz to
R.M.S. Frequency range: 30 Hz to
R.M.S. Frequency range: 30 Hz to

18,500 Hz.
18,500 Hz.
19,000 Hz.
19,000 Hz.
19,000 Hz.

Price
Price
Price
Price
Price

£11.50.
£13.75.
£19.25.
£24.75.
£28.75.

Grosvenor
ABOVE: MCI-5Stereo Cartridge. Frequency
response 15-20,000 Hz. Output voltage 5mV at
1,000 Hz 5cms. Channel balance 1dB at 1,000
Hz. Channel separation better than 25 dB at
1,000 Hz. Impedance 2,200 ohms at 1,000 Hz.
D.C. resistance 580 ohms. Load resistance 50100 Kohms. Compliance 8 10-6 cm/dyne. Tracking pressure 3-5 grams.
Tracking angle 15 .
Stylus 0.7 mil diamond. Cartridge weight 6.5
grams. Mounting 4" or 12.7 mm. Price £6.20.
BELOW: SMC-101 Stereo Cartridge.
Frequency response 20-20,000 Hz. Output voltage
5mV at 1,000 Hz 5cms. Cnannel balance 1dB
at 1,000 Hz. Channel separation better than 25 dB
at 1,000 Hz. Impedance 2,500 ohms at 1,000 Hz.
D.C. resistance 600 ohms. Load resistance 50100 Kohms. Compliance 8x10-6 cm/dyne. Tracking pressure 3-5 grams. Stylus 0.7 mil diamond.
Cartridge weight 9grams. Mounting 4" or 12.7
mm. Price £4.95.
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Hz ± 1dB. Inputs for Crystal, Ceramic and Magnetic Cartridges and Aux. for Tape and Tuner. Also
headphone socket. Price £25.00.
BELOW. Rota OTL-2200: A fully integrated all- transistor Stereo Amplifier with power output 10
watts R.M.S. per channel. Frequency response 20-20,000 Hz ± 1dB. Inputs for Crystal, Ceramic and
Magnetic Cartridges, Tuner, Tape in Tape out and Mic. Also headohone socket. Price £34.75.
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28watts, rms. 40Hz to 40kHz 3dB
There are two stereo amplifiers — the RT100 for ceramic cartridges, the RT101
for magnetic. Both incorporate FETs ( FIELD EFFECT TRANSISTORS), just
like top- priced units. FETs give you more of the signal you want, and almost
none of the background hiss you don't. Both units have ajack socket to plug
in headphones and there's aseparate output for tape recorder. Filters ( an
unusual feature in this price range) and tone controls give awide range of
bass and treble adjustment which compensate for input deficiencies and
domestic acoustic conditions.

Viscount Ill Audio
Suite complete
PRICES SYSTEM 1
Viscount III RT101 amplifier f22.00 + 90p p&p
2xDuo Type II speakers, £ 14.00 + £ 2p&p
Garrard SP25 Mk. III with
MAG. cartridge, plinth
and cover
£23.00 + £ 1p&p
Total
£59.00
Available complete for only £52.00 -I- £2.50
P&P.

£52

SYSTEM 2
As System 1, but with 2xDuo Type Ill
speakers at pair f32.00 + £ 3pp
Available complete for £69 £4p&p
SYSTEM 3
Viscount Ill Amplifier RT100 £ 17.00 + 90p p&p
2xDuo Type II speakers, pair f14.00 + £2p&p
Garrard SP25 Mk. Ill with CER. diamond
cartridge, plinth and cover
£21.00 + £ 1p&p
Total £52.00

SPECIFICATION
14 watts per channel into 3to 4ohms. Total distortion
(a) 10W (
ri! 1kHz 0.1%. P.U.1 150mV into 3 Meg.
4o1V
1kHz into 47K. equalised within — 1dB
R.1 AA. Radio 150mV into 220K. ( Sensitivities given
at full power.) Tape out facilities; headphone socket,
power out 250 mW per channel. Tone controls and
filter characteristics. Bass: + 12'dB to — 17 dB ra
60HZ. Bass filter: 6d8 per octave cut. Treble control;
treble + 12 dB to — 12 dB Pr, 15 kHz. Treble filter: 12
dB per octave. Signal to noise ratio: (
all controls at
max) RT101 — P.U.1. & radio — 65dB.P.U.2 — 58 dB.
RT100 same as RT101 but P.U.2. 450 mV into 3 Meg.
Cross talk better than — 35d8 on all inputs. Overload
characteristics 26dB on all inputs.

Radio and TV Components ( Acton) Ltd. 21 H High Street, Acton, London. W3 6NG
323 Edgware Road, London, W.2. Mail orders to Acton. Terms C.W.O. An enquiries S.A.E.
Goods not despatched outside U.K.
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Available complete for only £49.00 I £ 2.50
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SPEAKERS Duo Type II
Size 17" x101" x61". Drive unit 13" x8" with
parasitic tweeter. Max. power 10 watts. 3ohms.
Teak veneer cabinet. £14 pair + £2pep.
Duo Type III Size 231" x111" x9 ¡". Drive unit
131" x 8.1" with H.F. speaker. Max. power 20
watts at 3ohms. Freq. range 20Hz to 20kHz.
Teak veneer cabinet. £32 pair ! £3ell

••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••
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Ittl'I'El, SI"ECIAL OFFERS

GOODMANS SPECIAL OFFERS!
MAXAMP 30 high fidelity 15+15
watt r.m.s, amplifier and matching
STEREOMAX
TUNER.

AM/FM

STEREO

Excellent opportunity to

purchase these two items at extremely large savings.
list

price £ 136.52.

Total
Our

rec.

Price

£89.00 the pair plus £ 1carr.
3000 STEREO FM TUNER
AMP. Normal price £77.73. I e,t25:,0.0 :z5:
Our price Walnut £49 97,
_
00000
00.1,00
Teak £55-97, carr. 50p.
SUGGESTED SYSTEM • GOODMANS 3000 TUNER
AMP. ( Teak), GARRARD SP25 Ill, 0800, plinth and cover, pair
Minister speakers. Total Rec. list price £ 162.73. Our Price
£118. Carr. £ 1.50

•

SINCLAIR PROJECT 60
2x Z30 amplifier, stereo 60 pre- amp. PZ5
power supply £ 16-75. Carr. 374p. Or
with PZ6 power supply, £
18.85. Carr.
374p. 2X Z50 amplifier, stereo 60 preamp. PZ8 power supply, £20.25. Carr.
374p. Transformer for PZ8, £2-974 extra.
Add to any of the above £4-874 for active
filter unit and £ 16 for a pair of Q16
speakers. Project 60 FM Tuner, £20.974
Carr. 374p.

GOODMANS
SPEAKER
SYSTEMS
MAXIMS
£32.60 pr. Carr. 50p.
MAMBO
£32-50 pr. Carr. 50p
MARIMBA
£35-00 pr. Carr. 50p.
MINISTERS
£39.97 pr. Carr. 50p.
MEZZO Ill
£25.50 ea. Carr. 50p.
MAGNUM K-2
£33.00 ea. Carr. 50p.
MAGISTER
£41-50 each. Carr. £ I

C\

e

FAX 330A, Garrard AP76,
0800, plinth & cover, pair
Goodmans
Minister
of
speakers. Total Rec. list
£196•93. Our Price £ 144.
Carr. £2

All other Sinclair products in stock.
2000 Amplifier, £25-00. Carr. 374p.
3000 Amplifier, £35. Carr. 374p.
Neoteric Amplifier, £45-974. Carr. 374p.

Check these features. 5+5 watt r.m.s. output. Full medium
wave and FM radio coverage with built in stereo decoder.
Controls: Treble, Bass, Balance, Volume, Selector, Tuning.
Front Panel stereo headphone sockets. Input for Gram ( Crystal/
Ceramic) and Tape. 8ohm Speaker output. Latest Slimline size
161" x9" X 3". Luxurious Oiled Walnut veneered finish. 230v
A.C. operation.

•

FAX 550A. Goldring GL69/
2, Goldring G800, plinth &
cover, pair of Wharfedale
Melton
speakers.
Total
Rec. list £236.35.
Our
Price £ 172. Carr. £2.

FAX 660A. Goldring GL75
Goldring G800, plinth and
cover, pair of Goodmans
Magnum K2speakers. Total
Rec. list £281.14.
Our
Price £203. Carr. £2.

AN,.A1(
e

TELETON CRIOT AM/FM STEREO
TUNER AMPLIFIER with matching
SA1003 Speaker Systems

Carr. 50p.

Carr. £ 1.

Excellent quality and extremely high sensitivity on FM. Full details on request.
LR100 12.5+12.5 watts, £67.50. Carr. 50p.
LR775 25+25 watts. £85.00. Carr. 50p.

B.S.R.
£4.97
Mini Mono:
£6.97
CI29.
£11-95
MP60
£15-90
610
£12.95
510
£10.95
310
£19.50
MP60 T.P.D.I.
£18.25
MP60 T.P.D.2.
£22.97
610 T.P.D.I.
£20.97
510 T.P.D. I.
£11.75
210 Package.
£17-25
H.T.70 .
£24.97
H.T.70 Package
GARRARD
£8.40
A40/11. . •
£9.87
2025 T/C• • .
3000. . • • •
£10.50
£11.75
SP25 Ill • . • •
£11-97
A70 II .. • •
£14.97
SL65B • •
£20.97
AP76 • .
£26.00
SL72I3
£28-50
SL75B • .
£38-50
SL95B . •
£29.50
401
PIONEER PL I
2AC £37-95
:Mono Cartridge. * Stereo
Cartridge. All other models
less Cartridge.
Carriage
50p extra, any model.

RECORD DECK
PACKAGES

Decks supplied ready wired
in plinth and cover fitted
with cartridge.
Garrard
2025TC
with
Sonotone 9TAHCD, £ 15.00
Garrard SP25 III with Goldring G800, £20-95. Garrard
AP76 with Goldring G800,
£30.95.
BSR MP60 with
Audio
Technica
AT.55,
£21-00. Goldring GL69/2
with Goldring 0800, £39.00
Goldring GL75 with Goldring 0800, £47.50. Goldring GL75 with Goldring
G800E, £52-50.
Carriage
50p extra any model.

X5000 STEREO
RECORDER
Silicon transistors/1C
amplifier 3 speeds.
4 track stereo/mono
record/playback.
Cross Field head recording system. 6+6
watts output.

LAFAYETTE AM/FM STEREO
TUNER AMPLIFIERS

RECORD DECKS

1720L STEREO
RECORDER
Latest model, just released!
All
transistor. 3 speeds. 4 I
track
stereo/mono [ record/playback. Le
3+3 watts output. .
List
Price £97.21. - Our Price £74-95. Carr. £ 1.

X5000L
Leather
cloth finish.
X5000W Walnut finish cabinet. List Price
£177•97. Our Price £ 122.50. Carr. £ 1.

COMPLETE STEREO SYSTEM R-8 AM/FM TUNER AMP. with
Garrard 2025 T/C Record Changer, Plinth, Cover and Sonotone
9TAHCD Stereo Cartridge and a pair of D.J. 3- way Speakers.
CASH PRICE £57.50.

Carr. 50p.
Carr. 50p.
Carr. 50p.

SUGGESTED SYSTEMS

Latest exciting release. Brand new model,
beautifully styled with walnut case. 6+6
watts r.m.s. Switched inputs for Mag.,
Xtal, aux. tape. Incorporates volume.
bass, treble and sliding balance control,
scratch filter and loudness control. Rec.
list £29. Our Price £ 19.97. Carr. 37p.
SUGGESTED SYSTEM
SAQ-206 amplifier, SP25 Ill. plinth and
cover, 0800 cartridge, pair DJ 3 way
speakers. Total rec. list £81. Our Price
£59-50. Carr. £ 1 - 50.

e

Ou r Price £69-97.
Ou r Price £82-50.
Ou r Price £89.97.

List £95.
List £119.
List £129.

=W.**

TELETON HIT-PARADE R-8
AM- FM STEREO TUNER
c
-;
7
:1
AMPLIFIER

CASH PRICE £27-50.

Model FAX330A 17+17 watts r.m.s.
Model FAX550A 22+22 watts r.m.s.
Model FAX660A 30+30 watts r.m.s.

TELETON SAQ-206 STEREO
AMPLIFIER

rtrlf1P-,

SPECIAL PURCHASE EXCLUSIVE TO US! COMPARES
WITH OTHER UNITS AT TWICE THE PRICE
_

A limited offer of these first grade high
fidelity AM/FM stereo tuner amplifiers at
very large savings. All models incorporate
the latest features and utilise integrated
circuits and F.E.T. front ends. Full details
on request.

PLINTHS & COVERS

TEAK BASE AND
PERSPEX COVER
I. For SP25, SL65, SL55,
3000, 2025TC/, 2025, 1000,
£3-974.
2. For AP76, SL75, £5.974.
3. For SP25, etc. to operate
with lid in place, £5-974.
4. For BSR McDonald range
£3-974.
Carriage 374p extra, each
type.

Output 4 watts per channel. Excellent
reception, AFC, built-in MPX.
Cer/
XTAL Input. Total List £50.25. Our
Price £29.95. Carr. 524p. Also available
with Garrard 2025T/C Record Changer.
Plinth, cover and stereo cartridge. Ready
wired, £43. Carr. £ 1.
TELETON F.2000 AM/FM STEREO
TUNER AMPLIFIER

Probably the most popular budget Tuner/
Amp. and now offered at a ridiculous low
price. 5 watts r.m.s. per channel. Tape/
Cer. phono inputs. AFC/Built-in MPX.
List £ 51. Our Price £32.50. Carr. 50p.
0 SUGGESTED SYSTEM
F.2000. Garrard 2025T/C Changer fitted
stereo cartridge, with plinth and cover
and pair of D.J. 3- way speakers. Total
Rec. Price £97-734. Our Price £64-50.
Carr. £ 1.

e

LAFAYETTE LA-324 STEREO
AMPLIFIER

4000D STEREO
TAPE DECK
4 track stereo/mono
record/playback.
2 speeds. 3 heads.
Todays leading tape
deck for use with existMg hi fi systems.
List Price £89.95. Our Price £69-50.
Carr. 50p.
OTHER AKAI PRODUCTS IN
STOCK
£69.95
1710L Stereo Recorder ..
X1800SD Reel/8 Track Stereo
£167-00
Recorder- .
4000 Stereo Recorder
£87.50
£110-00
CS50 Cassette Stereo Recorder
£95.00
CSSOD Cassette Stereo Deck ..
CR80 8 track Stereo Recorder
£91.97
£75.97
CR8OD 8 track Stereo Deck ..
Carriage 50p extra.
APPOINTED FRANCHISE DEALERS FOR
ALL " AKAI ELECTRONIC PRODUCTS"
TELETON TFS.50 AM/FM STEREO
TUNER AMPLIFIER

15 watts r.m.s. per channel. Widely reviewed and a recommended purchase.
Our Price £56-00. Carr. 50p.
SUGGESTED SYSTEM
TFS.50, SP25 Ill, 0800, plinth and cover,
pair of Wharfedale Super Linton speakers.
Total rec. list, £ 160.40.
Our Price
£117-95. Carr. LI-SO.

F.M. TUNER

e

e

ram
PIEZO
Y940
MAG.
CARTRIDGE
Response 20-20,000 Hz.
Output Smv 47 K.
£2-97, p. & p. 12p.

Transistor High Quality.
6" X4" x24. 3 I.F. stages.
Double- tuned discriminator.
Ample output to feed most
amps.
Operates on 9V
battery. 88-108 Mc/s.
Ready built. £6.374. P & P
124p.
Multiplex Adaptor, £4-974

•

-

12-5+12.5 watt R.M.S. MagiCer/Tuner/
Tape Inputs.
Excellent performance.
Compares with amplifier up to £40. Our
Price £24. Carr. 374p.
SUGGESTED SYSTEM
LA- 324 Amplifier, BSR MP60, plinth and
cover, AT55 cartridge, pair of Goodman:
Minister speakers. Total Rec. list £ 108-00.
Our Price £84.97. Carr. £ 1-50.

o

e

G. W. SMITH
at Co. (Radio) Ltd.
ALSO SEE OPPOSITE PAGE

e
•••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••
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CASH DISCOUNT HI-FIDELITY SALES!
SAVE UP TO 331% AND MORE!
All items brand new in makers cartons and fully guaranteed. Shop personally at any of our three Central West End Shops or order by mail.
Carriage & Packing 50p extra. Arms only 25p Cartridges only121p
STEREO AMPLIFIERS
Armstrong 521
..
£44•50
Arena F2I2
£28.00
Cambridge P.40
£65.00
Cambridge P.50
£77.50
Dulci 207
£ 17.00
Dulci 207M
..
£20-95
Ferrograph F.307, Mk. II
£46.95
Goodmans Maxamp
£38.00
Leak 30+ Chassis .. £44.75
Leak 30+ Case
..
£49-50
Leak 70 Chassis
£55.00
Leak 70 Case
..
£59.50
Linear LT 66
..
£ 16-eo
LL Nova 7+7 .. - £22.50
Metrosound ST20 ( ST2OE £31.00) £28.00
Nikko TRM30 .. • • £29.97
Nikko TRM40
..
£39.50
Nikko TRM50
£49•50
Nikko TRMI200
£85•00
Peak Sound 840A
£32.50
Philips RH580
..
[23-97
Philips RH590
£41.97
Philips RH591
£64•50
Pioneer SA500
..
£43.00
Pioneer SA700
..
£70.00
Pioneer SA900
..
£97•00
Pioneer Reverb .. £32.50
Revox A50
•.
£91-97
Rogers Ravensbrook 11 Chassis £ 38.00
Rogers Ravensbrook 11 Case .. £41•50
Rogers Ravensbourne Chassis £47.00
Rogers Ravensbourne Case .. £50-00
Rotel 100 Amp. . .• £35-50
Rotel RA3I0
..
£32-50
Sacom SA.500 .. .. £24.00
Sinclair 2000 .. .. £25-00
Sinclair 3000 .. .. £35.00
Sinclair Neoteric .. £45.97
Sugden ASI/C21 .. £ 102.50
Sugden A2I Mk 11
Sansui & Trio- Full range in stock.
Teleton-see opposite page.
TUNERS
Arena F2I Iwith Decoder • •
Armstrong 523 AMI FM
Armstrong 524 FM .. . •
Armstrong M8 Decoder
Dulci FMT7 .. • •
DLIci FMT7S Stereo .. • •
Goodmans Stereo Max.
Leak Stereofetic Chassis • .
Leak Stereofetic Case .. • •
Nikko FAM 10 ..
Nikko FAM 12 ..
Nikko PAM 14 ..
Pioneer TX 500
Pioneer TX 700
Pioneer TX 900
Revox A75 .. .
Rogers Ravensbrook Chassis
Rogers Ravensbrook Case ..
Rogers Ravensbourne Chassis
Rogers Ravensbourne Case ..
Rotel 120ST .•
Teleton GT101
.•
Sarsui-Full range in stock.
Trio- Full range in stock.
PICK-UP ARMS
AD309K with AD76K Mug Cart
Audio Technica AT- 1005 ..
Decca Mk 1Super Arm
Decca International .. • •
Goldring 175 ..
Goldring L69 ..
Neat G.30 ..
Neat G.30B
Ortofon RS.212
SME 3009 11 with Shell ..
SME 3012 II with Shell ..

£38.00
£45.00
£35.00
£7.97
£20•50
£28.50
£59•97
£52.00
£59.00
£43.62
£58-00
£82-50
£63.97
£89.97
£124•97
£147.50
£39.97
£42.97
£50.00
£55.97
£39.97
£37.50

£8.97
£16-25
£7.12
£21.12
£10.37
£7.00
£1117
£13.97
£25.88
£26.00
£29.00

STEREO HEADPHONES
Akai ASE 95
..
£5.50
Koss K6 ..
£9.95
Koss PRO4AA
£22.50
Pioneer SE30
£9.45
Pioneer SE50
£14.97
Rotel RH711
£7.47

COMPACT SYSTEMS
Deccasound 603
£61.00
Marconi Unit 4 ..
£66.97
Marconi Unit 3 ..
£69.97
Metrosound 10-10
£65.00
Teleton 2560F ..
£56.00
Wyndsor System
£45.00

Send S.A.E. for full discount price list and
package deals list. Please send enquiries
for any item not listed. Quotations given.
All prices correct at time of press.
SPEAKER SYSTEMS
Arena HT.I9
£6.97
Arena HT.I7
£13.62
Arena HT.7
£16.80
Arena HT•10
£18.50
Arena HT.20
£26•50
Arena HT.26
£65.00
Arena HT.25
£130.00
Arena HT.27
£14-25
Arena HT.28
£13.25
BW. DMI
£25.50
BW. DM3
£53-00
BW. 70 Monitor
£115.00
Cambridge R40
£53.00
Cambridge R50
£87.50
Celestion Ditton 120 ( Pair) ..
£36.00
Celestion Ditton 15 ..
£25-00
Celestion Ditton 25 ..
£51-50
Decca Deram pair
£29-00
Dulci AS3
£7.25
Dulci ASS
El 1-50
Elac E6S
£8-75
Goodmans Maxim
£16•30
Goodmans Mambo ( pr.)
£32.50
Goodmans Mezzo Ill .
[25.50
Goodmans Magnum K2
£33.00
Goodmans Minister pair
£39-97
Goodmans Magister ..
£41.50
Jordan- Watts Jumbo ..
£17.25
KEF-prices on request.
Keletron KN500 ( pr.) ..
£17.50
Keletron KN700 ( pr.) ..
£20•75
Keletron KNI000/4
£14•50
Keletron KN1500/4
£19-50
Keletron KN2000/4
£21-50
Keletron KNI23/3
£16.80
Leak Mini- Sandwich ( pr.)
£42•50
Leak 200 ( pr.) ..
£37-80
Leak 300 ( pr.) ..
£47.90
Leak 600
£36.90
Metrosound HSF10 pair
£22.95
Metrosound HSF20 . •
£15-75
Richard Allan Chacone
£18.13
Richard Allan Pavane .. • .
£29.00
Richard Allan Flamenco
£20.62
Rogers Ravensbrook ( pr.) . •
£39.00
Rogers Ravensbourne .. • •
£26•50
Ste- Ma 275 .. •
£14.50
Tannoy 12" Lancaster ..
£47.50
Tannoy 15" Lancaster ..
£52.00
Tannoy Ill LZ
£34.00
Tripletone Concerto ..
[12.87
Wharfedale Denton ( pr.) ..
£31.50
Wharfedale Super Linton ( pr.)
£41.00
Wharfedale Dovedale Ill ..
£32.50
Wharfedale Melton .•
£25.50
Wharfedale Rosedale ..
£51•97
Wharfedale Aston Pair
£41.97
Wharfedale Triton Pair
£46.90

TUNER AMPLIFIERS
Akai-All models in stock.
Alpha- Arena R1
50 . . £49.97
Alpha Arena R500
£66-97
Arena TISOOF Magnetic MPX £65.00
Armstrong 525 FM
..
£77.00
Armstrong 526 AM/FM . £87.00
Goodmans 3000 (
Walnut £ 49.97) £55.97
Goodmans Module 80 .. £79.95
Nikko STA301
£89.97
Nikko STA501 • • £ 107.50
Nikko STA701
£ 119.50
Philips RH78I • .
£59.00
Philips RH790 . • £ 112•50
Philips RH882
£89•97
Pioneer KX330
£66.97
Pioneer sme
£90.97
Pioneer LX440
£94.97
Pioneer SX770
£ 126.00
Pioneer SX990
£ 150-00
Pioneer SX I
500
£ 177.97
Pioneer SX2500.. £249.97
Pioneer SX9000.. £240.00
Rotel No. 130
..
£67-00
£69-97
Rotel FAX 330A
Rotel FAX 550A
£82.50
Rotel FAX 660A
£89.97
Teleton CRIOT
£25.97
Teleton R4300L
£45-00
Teleton 7AT1
£82.50
Teleton CR55
..
£92.50
Wharfedale 100-1 .. £ 119.00
Sansui-Full range in stock.
Trio- Full range in stock.

••
••
•.
•.
•.
•.

MAGNETIC CARTRIDGES
All stereo with diamond
Audio-Technica AT 55 .. £3•97
Teleton NM33
£3•97
Orbit NM22
£3.75
Eagle LCO5
£4.37
Eagle LCO7
£6.12
Audio Development AD76K £4.00
Audio Development AD96K £5•12
B and 0 SP I ..
£5•50
Band 0 SP14
£6.97
Neat V60 MH
£7•22
Neat V60 MHE
£9•80
Neat V70
£3-97
Neat V70E
£6.80
Goldring G-850
£4.50
Goldring G-800
£7.50
Goldring G-800H
£7.12
Goldring G-800E• . £ 11.75
Goldring G-800 Super E • • £ 16-80
Audio Technica AT66 L/C • . £5-12
Audio Technica AT66.5 .. £3.12
Audio Technica AT66.7 £5-12
Audio Technica AT21
£7.30
Audio Technica AT21.5• • £ 7.30
Audio Technica AT33 .. • • £9•37
Audio Technica AT2 I
X. • £ 13.00
Audio Technica AT35 .. • . £ 16.50
Audio Technica AT35X• . £ 20.00
Ortofon SLUE .. • • £23•75
Ortofon 2x I5K Trans. £5.25
Shure M3DM
.
£5•25
Shure M- 31-E
£9.45
Shure M- 32-E
£8•75
Shure M-44-5
..
£8.00
Shure M-44-7 .. .• £8.00
Shure M- 44-C•
•
£ 8.22
Shure M- 44-E •. .. • . £9-50
Shure M-55-E .. • • £ 10•25
Shure M-75-E Type 2 .. . • £ 16.00
Shure M-75-E1 Type 2 .. . • £ 15.97
Shure M-75-G Type 2 ..
£13•97
Shure M75(6) Type 2 ..
£12.97
Shure V- I5-Type 11 . .
£30-00
Shure M75E-95G Type 2 ..
£18-00
Empire- Full range in stock.
Full range of styli in stock.

SPEAKER KITS
Richard Allan Twin Assembly..
Richard Allan Triple Assembly
Richard Allan Super Triple ..
Wharfedale Unit 3 ..
Wharfedale Unit 4 ..
Wharfedale Unit 5
TAPE DECKS AND
Akai 4000D
Akai 1710L
Akai 4000
Akai CR80
Akai CR8OD
Ferrograph 702/704
Ferrograph 722/724
Philips N2202 ..
Philips 4303 ..
Philips 2205 ..
Philips 4307 ..
Philips 4308 ..
Philips 4407 ..
Philips 4404 ..
Teleton FXB510D

£9.40
£16.80
£19-80
£10.50
£1415
£20-25

RECORDERS
.. £69.50
.. £69.95
.. £87.50
.. £91.97
.. £75.97
.. £ 187.50
.. £ 199-00
£23-50
£34-97
.. £36.50
.. £40.75
.. £50.00
.. £94.47
.. £77.50
.. £47.50

G.W.SMITII&CO.(1[MO)LTD
27 TOTTENHAM CT. RD. LONDON, W.1
3 LISLE STREET, LONDON, W.C.2
34 LISLE STREET, LONDON, W.C.2
311 EDGWARE ROAD. LONDON. W.2

OPEN 9-6 MONDAY TO SATURDAY

Tel:
Tel:
Tel:
Tel:

01-636
01-437
01-437
01-262

3715
8204
9155
0387

All Mad Orders to11- 12, Padffington Green.
London. W.2
Tel 01-262 6562

•
RECORD DECKS
B.S.R. McDonald MP60 ..
£11.95 2
B.S.R. McDonald 610 .. ..
£15-90 ¡
B.S.R. McDonald 510 .. ..
£12.95 ,Z
B.S.R. McDonald 310 .. .. £ 10.95
w
•
Connoisseur- Full range stocked
becta de Luxe .. .. ..
£16•35
2
Decca Studio Turntable ..
£34•44
Garrard-see separate section
Goldring GL69/2 .. £22.20 ,•.,
9.
.
Goldring GL69P/2.. £ 2700
[3.40
Goldring Lid 69
50 i
Goldring G.99
Plinth 69
..
£21.97
£
0

;

Goldring GL75
..
£29.97 •
Goldring GL7SP
Goldring Plinth 75
££
37
9 :0
90
1
i
Goldring Lid 75
[3.40
Pioneer PL I
2AC£ 37.95
Pioneer PLA25
£69.97
..
Thorens TD150A Mk 11
£39•50
ee
Thorens TD150AB Mk 11
£42.95 t
Thorens TX11 Cover ..£ 3•92
Thorens TDI25.
£ 64.95
Thorens TX25 Cover .. £6.95
CHASSIS SPEAKERS
Good mans 8P
..
£4.45
Goodmans 10P
..
£4.85
Goodmans I2P
£9.60
Goodmans ISP
£ 15-00
Goodmans I8P ( 91/100) £25•50
Goodmans Axiom 10 .. £7-70
Goodmans Twin Axiom 10 . • £8.20
Goodman! Axiom 201 .. . £ 10•85
Goodmans Axiom 301 .. • • £ 15•52
Goodmans Axiom 401.. • • £ 13•26
Goodmans Audiom 51• • £ 9.80
Goodmans Audiom 61. • £ 14.25
Goodmans Audiom 81
£23.92
Goodmans Audiom 91
£26.00
Good mans Trebax 100
£6•45
Goodmans Trebax SK/20XL £7.27
Goodmans Midas 650 .. £9.72
Goodmans X05000 .. £ 1.97
Goodmans X0950 .. £5.55
Goodmans X0950/5000. • £ 7-32
Goodmans Attenuator. • £ 2•67
Goodmans ARU 172. • £ 3-37
Tannoy Monitor Gold ii"•••
£30.00
Tannoy Monitor Gold 15'• £36•00
WB. HF812•
•
£ 5-55
WE. HF8I6
£9-12
WE. HF1012
£6-67
WE. HF1016
£ 10-65
WB. HFI214
£ 13-95
WE. TO 12/67
£6.62
WB. T359 .. .. £2-35
Wharfedale 8" Bronze kS/DD £4.00
Wharfedale Super 8 RS/DD .. £7.00
Wharfedale Super 10 RS/DD £ 10.50
SLOT STEREO
Metrosound 448
Metrosound SS30
Pioneer TP83 ( Car) ..
Pioneer HR82 ( Home)
Teleton STP800

••
••
•.
••

£47.11
£68-06
£32-50
£75.00
£42-97

LATEST CATALOGUE
Our latest edition giving full details
of a comprehensive range of HI- F1
EQUIPMENT,
COMPONENTS,
TEST
EQUIPMENT and COMMUNICATIONS
EQUIPMENT.
FREE
DISCOUNT
COUPONS VALUE 50p. 248 pages, fully
illustrated and detailing thousands of
items at bargain prices.

•

2
7,
7,
2:
w
e

•
•
•
•
•

SEND
NOW!

Hi-Fidelity,
Electronic
Components
&Equipment
Catalogue

ONLY
37fp
p&p lop
8
F

•
•
•
•
.

00 ••••••••••••••••••••••
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MONT GAMBLE

WHEN BUYING STEREO EQUIPMENT

BE SURE OF A FAIR DEAL- FROM

Sound Incorporated Lit
MAIL ORDER SPECIALISTS
TOP DISCOUNTS - SEND FOR OUR QUOTE FIRST
FULL AFTER SALES SERVICE
PART EXCHANGES WELCOME
INTEREST FREE TERMS AT NORMAL RETAIL PRICES
PAYMENT BY PAYBOND, PROVIDENT, BARCLAYCARD ETC.
PACKAGE DEALS. SEE FACING PAGE

SAVE MORE MONEY ON
THESE PACKAGE DEALS

A

TRIO KA2002 STEREO AMPLIFIER,
GARRARD SP25 MK3 TURNTABLE,
BASE AND COVER, MAGNETIC
CARTRIDGE, PAIR WHARFEDALE
DENTON SPEAKERS. LIST PRICE:
£09.80.

LEAK STEREO 30
CASED, GOLDRING GL69 2 TURNTABLE, TEAK
PLINTH AND COVER, SHURE M55E
CARTRIDGE, 1 PAIR LEAK 300
SPEAKERS. LIST PRICE: £180.00.

C

ARMSTRONG
526
TUNER AMPLIFIER, GOLDRING GL75 TURNTABLE, TEAK PLINTH & COVER,
SHURE M75E CARTRIDGE, PAIR
B & W DM1 SPEAKERS.
LIST
PRICE: £232.00.

D

SINCLAIR 2000 AMPLIFIER, GARRARD SP25 MK 3 TURNTABLE,
TEAK BASE AND COVER, AD76K
MAGNETIC
CARTRIDGE,
PAIR
SINCLAIR 2000 SPEAKERS. LIST
PRICE: £86.00.
QUAD 33 AND 303, GARRARD 401
MOTOR AND SME 3009, TEAK
BASE AND COVER, SHURE V15
IMPROVED
CARTRIDGE,
PAIR
TANNOY LANCASTER 15 SPEAKERS. LIST PRICE: £ 353.00.

£93
£149
£198
£73
£298

INCLUDES

ALL

PLUGS

AND WIRING.
CARRIAGE ETC., £1.50.

INCLUDES

ALL

PLUGS

AND WIRING.
CARRIAGE ETC., £2.00.

INCLUDES

ALL

PLUGS

AND WIRING.
CARRIAGE ETC, £2.00.

INCLUDES

ALL

PLUGS

AND WIRING.
CARRIAGE ETC., £1.50.

INCLUDES

ALL

PLUGS

AND WIRING.
CARRIAGE ETC., £3.00.

AS WELL AS BEING ABLE TO SUPPLY EVERY MAKE OF HI- Fl AND AUDIO EQUIPMENT AT BIG
DISCOUNTS WE CAN ALSO SUPPLY ANY MAKE OF RADIO, RECORD-PLAYER, TELEVISION AND
ALL SPARES AND ACCESSORIES.
We are the sole appointed Area Agents for Sony Equipment including the superb new 13 Trinitron
Colour Television. Place your order NOW. Price £199.75.

SOUND INCORPORATED LTD. (
DISCOUNT AUDIO).
114 BROADWAY, LONDON, S.W.19. PHONE 01-542 7455
5 WATERLOO ROAD, EPSOM, SURREY. PHONE 39 27754
4 WINTHROP HOUSE, ST. MARKS HILL, SURBITON, SURREY. PHONE 01-399 5552.

and our SONY CENTRE at No. 114 BROADWAY, WIMBLEDON, S.W.19.
OPEN: 9to 5.30 p.m. Monday- Saturday ( early closing, Wednesday)— Late night Friday to 7.30 p.m.
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TAPE RECORDER
&
CENTRE

The City Tape Recorder
and Hi-Fi Centre
Our Manager Bob Hookings is a
keen tape recording and Hi -Fi
enthusiast. Bang á Olufsen's are
his speciality having used B &
equipment for many years. His
knowledge of this wonderful range
is second to none. He is able to
give personal callers ( please avoid
telephoning) the full benefit of his
expert advice not only on B á
but on any other equipment suitable to your individual requirements and pocket.
BEOMASTER 1000K now available at the reduced price of
£79.75 ( was £95.00)

At the City Tape Recorder & Hi -Fi Centre you can see,
hear and compare every model in the fabulous B &
range. Additionally we have one of the finest displays
to be seen in London of other leading manufacturers'
tape recorders and audio equipment all ready for inspection and demonstration.
Our Manager Bob Hookings is considered by all who have
made his acquaintance as being one of the most helpful and
knowledgeable personalities in the audio field. He maintains
a close personal contact with customers and endeavours to
give the maximum benefits to them not only in respect of his
expert knowledge but in providing the most efficient and cooperative after sales service available today. For his best personal attention please avoid calling between 12 & 2weekdays.

BEOGRAM 1500—M7.75

Although Bang & Olufsen's are our speciality, we are able to
demonstrate a wide range of other equipment including our
attractive range of budget priced stereo systems that
show savings off the manufacturer's recommended
prices of up to 30%, plus free after-sales servicing.
All B & 0 equipment sold by us is fully covered not only by the
maker's guarantee but additionally by our 12 MONTHS FREE
AFTER SALES SERVICING GUARANTEE.

ITFTFE ein

We are easy to get to being almost opposite Liverpool Street
Station and remember we are the only tape recorder specialists

We now have in stock the fabulous new Beocord 1600 Stereo
Recorder and Beocord 1200 Stereo Tape Deck— limited
supplies only available at present. BEOCORD 1600 £139.50
BEOCORD 1200 £108.75

in Great Britain open on Sunday!
Do your weekly rush shopping on Saturday with your wife and
visit us on Sunday at your leisure!

228 BISHOIPSGATE
LONDON E.C.2 Tel:

THE
BANG & OLUFSEN
SPECIALISTS

01-247 2609

HOURS OF BUSINESS: MON.-FRI. 9A.M. to 6 P.M.

When in the City—
call in at the City!

CLOSED ALL DAY SATURDAY

OPEN

SUNDAY

10 A. M.

to

gm

2 P. M.

1338

to

o
o

HERTS HiFi
Open 8.30-1, 2-5.30 Mon. to Sat. Shut
I Wed. Paybonds Credit Scheme.
Cheques with £30 cheque cards only
accepted for counter sales.

166 St. ALBANS ROAD
WATFORD WD2 4AS TEL. WATFORD 34644
e

TUNERS ( P/P 75p)
Leak Stereofetic cased ..
£60.60
Leak Stereofetic chassis
£54•25
Armstrong 523 ..
£44•00
Armstrong 524
£33-00
Armstrong M8 decoder
£8.00
Quad FM3 ...
on quotation
Revox A76 ..
on quotation
Rogers Ravens brook cased ..
£42•90
Rogers Ravensbrook chassis ..
£37•50
Rogers Ravensbourne cased ..
£56-00
Rogers Ravensbourne chassis ..
£52-00
Rotel RT320
£44•50
Teleton STQ 20IX
£29.50
Teleton STQ 204X
£39.75
Teleton GT 101 ..
£34.50

Buy it with your
BARCLAYCARD

SINCLAIR PROJECT 60
£113.50 ( P/P 50p)
(I x PZ5, 2X Z30, Stereo 60 pre- amp)
P/P
Z30 £3-65
12p
PZ8 transformer
750 £4.45
12p
£ s-95
12p
PZ5 £3-98 12p
Stereo 60
PZ6 £6.45 12p
£7.75 22p
PZ8 £4-95
12p
016 £7.75 35p
ICIO £2-50
12p
AFU £5.00 12p

e

TAPE RECORDERS ( P/P £ 1•25)
Revox 1102/4, 1122/4, 1222/4 from stock
on
demonstration
with substantial
discounts.
Ferrograph 702/4 .. acne°
Ferrograph 72.2/4 .. £234-50
Akai XV
..
£ 16o-oo
Akai 1800SD
..
£ 166-00
Akai X360
..
£320.00
Akai X360DS
£243.00
Akai 40000
£69-00
Akai 4000 Special offer .. £87•50
Akai 1720
..
£78.50
Akai 1710L
£69-50
Akai X5000L/W .. £ 135-00
Akai MIOL
..
£ 198.00
Akai 2000SD
.•
£255•00
Ferguson-Marconi
3245-4245
£33.00
3246-4246
.. £38/5
3247-4247
.. £43.20
3248-4248
.. £49.00
Pye 9106 ..
.. £34.00
Pye 9123 ..
.. £52-50
Pye 9137 .
.. £89.50
Philips 4362
£33•20
Philips 4307
.. £43.00
Philips 4308
.. £51.20
Philips 4404
.. £81.00
Philips 4408
• .. £ 119-00
Philips 4500
..
£ 110.00
Tandberg 304IX 404IX, 6021X and 1800
with substantial discounts.
Teleton FXB510D
£47.95
Teleton 999 ..
mix)
Uher 714
.
"
£47.50
Uher AI21 Mixer .. £41-25
Uher 4000L
£ 125-00
Uher 4200/4400
£ 159-00

.•
••
••
•.
••
••

e

KIT SYSTEMS, LOUDSPEAKER
KITS ( P/P on request)
Peak
Sound
Englefield mono
tuner ( PO' £075)
£31•50
Peak Sound Englefield amplifier
(P/P £0/5)
..
£33-50
Sugden BD Ikit ( P/P f0:7.
5) .. £ 12.00
Wharfedale Unit 3
..
£ 10.70
Wharfedale Unit 4
..
£ 14-25
Wharfedale Unit 5
£20.60
KEF KK2
£20-25
KEF KK3
£30.00
KEF KK4
£ 15-25
Peak Sound Baxandall ES10-15 £5.75
KEF T27
.•
£4.25
KEF TI5
£5.25
KEF B110
£7.50
KEF B200
£8.00
KEF BI39
..
£ 10.50
Tannoy Monitor Gold I
r
[30.50
Tannoy Monitor Gold 15" • . £36.75
Peerless 3-25 .. .. • • £ 13.25
Peerless 20-2 .. .. • • £ 11.00
Peerless 20-3 .. • • • . £ 16.00
Peerless 3-15 .. .. £ 10.75
Wharfedale Super 10 RS/DD £ 11.95
Wharfedale Super 8 TS/DD £7.50
Wharfedale 8 Bronze RS/DD £4.50

eSTEREO

AMPLIFIERS ( P/P 75p)
Amstrad 8000
..
£ 19.95
Armstrong 521
..
£44.50
Cambridge P40
£68.85
Cambridge P50
£74.80
Goodmans Maxamp
£44.00
Ferrograph F307 Mk 2 .. £47.00
Philips. BASF and EMI Cassettes.
C60. 55p; C90, 75p; CI20, Reel
£1-05.
Feet
BASF
BASF round pack
BASF low noise
EMI
PHILIPS
SCOTCH . •
SCOTCH Dynarange •
(P/P 12p for first £5 of tape.)

MULLARD

44p

TUNER-AMPLIFIERS ( P/P £ 1-00)
Akai AA 6300 ..
••
Armstrong 525 ..
• • £ 75 '
5u
Armstrong 526 ..
.. £86.50
Goodmans 3000 ......
.. £64.75
Good
Module 80
.. £86-50
Rotel 130
.. £63.00
Rotel FAX 330A .. .. [75.00
Rotel RX 200 .. .. £65.00
Teleton GR 24
..
£26•95
Teleton CRIOT , . £26.50
Teleton F2000
..
£33-50
Teleton F2300
..
£41.50
Teleton R4200
£36•50
Teleton R4300 LW
£44.50
Teleton TFS 50 .. .. £55.50
Teleton CR55 .. .. £89.00
Teleton 7AT20
..
£79.50
Teleton 7ATI
Teleton IOATI
.
£ 118.00
Teleton TFS50AL
Wharfedale 100-1 .. Special £110.00

KIT

£11-50 ( P/P 50p)
(IX EP9002, Ix EP9000I, 2x EP9000)
Booklet 35p post free
Recommended loudspeakers ( P/P 50P)
Celestion PS8-9470 F, 15 ohm,
£4-98 per pair
Celestion PSI2-TC1789, 12"
£15.00 per pair
Spear control panel £3.25 ( P/P 15p)
SPECIAL SUMMER OFFER
21-%
EXTRA DISCOUNT FOR ORDERS
OVER £ 150 ( not for Barclaycard).

eLOUDSPEAKER

e COMPLETE STEREO SYSTEMS
(P/P £2-00)
Decca 603/4
..
E59.00
Decca 1203/4
..
..
£79-00
Decca Compact 3
..
£ 112.00
Decca 3000
..
£ 159-00
Decca 3001
..
£ 139.00
Ekco ZUS
..
..
£ 130-00
Ekco ZU6
..
..
£63.00
Fidelity UAI .. .. £88-00
Fidelity UA2 ..• • £ 37-50
Goodmans 3000 suite.. £ 115.00
GEC 2805
....
£ 66.00
GEC 2807 ..• • £ 99-50
HMV Hi Fi system. • £ 160-00
Hacker GAR1000SRD/L1000 .. £ 185-00
Marconi Unit 3
....
£ 71-50
Marconi Unit 4
....
£ 62.00
Metrosound 10-10
£65-00
Philips GF4I7
..
£82.00
Philips GF823
..
£39-95
Philips GF824
..
£55.90
Philips RF833
..
£55-90
Philips RF834
..
£73-95
Teleton CMS300 .. £62-00
Teleton 2S6OF
..
£54-50
Nocturne 73
..
£47-50
Ultra 6405
..
£69-50

450

900
£1-25
£1-01
£1-45
£1-23
£1-03
£1-05
£1-27

£1.00 £ 1-30
£0.76 £ 1-01

£1.55
£1-18

449
34p

889
68p

£0-90
£0-92
£0-80
£0-98

£1-50
£1-40
£1-33
£1-66

43p
40p
359

639
68p
55p

£ 1-23
£ 1-23
£ 1-05
£ 1-30

e

£25.50
£53.00
£55-00
£84.50
£19.35
£25•50
£50.90
£14.95
£15.90
£19.25
£18-50
£25.95
£32-50
£21•50
£48-75
£21•75
£28.50
£33.50
£45•50
£23.00
£19.50
£25.50
£38.40
£17.00
£54.50
E11.90
£14.95
£49.00
£33.50
£16.20
£21-12
[25.20
£20-75
£25.00
£31.75
£51.00
£17.00
£39.90

8 TRACK STEREO ( P/P £ 1-2S)
Teleton STP 800 .... £39-50
Akai CR80 • • .. ..
£85.00
Akai CR8OD ..
£75.00
Metrosound SS30
£73-00
Metrosound 11448
£45.00

e

STEREO HEADPHONES
AKG K60
..
..
f11.50
AKG K180 ...
on quotation
Akai ASE20
.
£7.25
Akai ASE9S ..
.
£5.50
Rotel RH600
..
£4.50

LONG PLAY

3"
210

SYSTEMS

(P/P on request)
B & W DM I ..
B & W DM3
Cambridge Audio R40
Cambridge Audio R50
Celestion 120 ..
Celestion Ditton 15 ..
Celestion Ditton 25 . •
Decca Deram
Goodmans Maxim
Goodmans Marimba • •
Goodmans Mambo
Goodmans Mezzo 3
Goodmans Magnum K2
Goodmans Minister
Goodmans Magister
KEF Cresta 11 • •
KEF Chorale • •
KEF Cadenza
KEF Concerto . •
KEF Celeste • .
Leak 200 ..
Leak 300 ..
Leak 600 ..
Peak Sound Baxandall
Quad Electrostatic
Metrosound HFS 10
Metrosound HFS 20
Tannoy I
r Lancaster
Tannoy Ill LZ
Wharfedale Denton
Wharfedale Aston
Wharfedale Melton ..
Wharfedale Super Linton
Wharfedale Triton ..
Wharfedale Dovedale 3..
Wharfedale Rosedale ..
Rogers Wafer ..
Rogers Ravensbrook, pair

Leak Stereo 30 plus chassis .. £45.00
Leak Stereo 30 plus cased .. £49.75
Leak Stereo 70 chassis .. £55.00
Leak Stereo 70 cased .. £60-25
Metrosound ST20
£28.50
Quad 33 & 303 .. .. .. [85.00
Revox A50
Rogers Ravensbourne cased .. £51.50
Rogers Ravensbourne chassis .. £47.50
Rotel RA 840
..
£55.00
..
£32.00
Rotel RA 310
Rotel RA 610
..
£53.00
Teleton A105
..
[20.00
Teleton SAO 203E
£ 19.95
Teleton SAO 206
£20.00
Teleton SAQ SOIS
£34.50
Sinclair Neoteric 60
[46.00
Sinclair 2000
..
£23-50
Sinclair 2000 Mk 2
£25-50
Sinclair 3000
..
£34.50
Philips RH580 .. .. .. £23-50
Rogers Ravensbrook Series 2 ch £38.50
Rogers Ravensbrook Series 2 tk £43.75

STANDARD PLAY
4"
5'
sr
7"
300
600
900
1200

48p

UNILEX

e

1200
£1.43
£1-12
£1-65
£1-53
£1-30
£1.33
£1-61

1339

7"
1800

3"
300

£2-05
£1-74
£2-35
£2-10
£1-83
£1-90
£2-26

54p
43p
63p
53p
64p
709

DOUBLE PLAY
4'
5'
51"
600
1200
1800
£1.00 £ 1-40
£0.76 £ 1-18
- £2.10
£1-08 £ 1-80
£0.95 El.48
£0-95 £ 1-58
£1-13 £ 1-80

£2-02
¿I-74
£3-00
£2.40
£2-13
£2.10
£2-36

Rotel RH7Il
£7.50
Teleton SH30IP & 307P .. £4.20
Midland SH700
£3•15

eTURNTABLES

AND ARMS
(P/P 75p)
BSR MP 60 chassis
£ 11-95
BSR MP 60, plinth and cover £20.60
BSR 310
..
£ 11.30
BSR 510
£ 13.95
BSR 610
..
..
£ 16.45
G
d SP 25 Mk3
£ 12.00
Garrard AP75 ( Remainder) .. [ 19.50
Garrard AP 76
..
£22.25
Garrard SL 65B
£ 16-50
Garrard 5100 and GCM3I .. £7.00
Garrard 401
£29-50
Goldring 705 complete .. £22.50
Goldring GL 69/2 chassis .. £22-25
Goldring GL 69/2 P and C
£32.25
Goldring GL 75 chassis .. £32-50
Goldring GL 75 P and C . • £43.25
Thorens TO ISO Mk 2 Chassis .. £31.50
Thorens TD 150A Mk 2.. .. £41.95
Thorens TD 150AB Mk 2 .. £44-95
Thorens TO 125
£69-95
Thorens TO 125AB
£ 106.50
Philips GA 202
..
£57•00
Sugden BDI, BD2, kits ..
on request
SME 2000 plinth system .. £34-50
SME 3009 and S2..
£27.00
SME 3012 and S2..
£30.00
Lenco L69
Lenco L75
£ 10-75
Sugden SAU2
£12.75
Audio Technica AT1005 Mk 2 .. £ 16-15

•

CARTRIDGES ( P/P 25p)
Audio Technica AT66.7 .. .. £5•12
Audio Technica AT2I S .. .. £7-25
Audio Technica AT21X .. .. £ 12-75
Audio Technica L2 Lift .. .. £2-50
Audio Technica VN3.5 .. .. £ 11-50
Audio Technica VM8.7 .. .. £7.95
Audio Technica AT335 .. .. £8.90
Audio Technica AT35S .. .. £ 16.25
Audio Technica AT35X .. .. £20.75
ADC 10E
..•
•
£ 30-00
B & 0 SPI• • £
5.50
B & 0 SP6•
•
£ 6.90
B & 0 SPIO
..
£8.75
B & 0 SP14 .. .. £6.90
Decca Deram .. .. £4.95
Decca Deram Eliptical .. • • £5.30
Decca 4RC .. ..• • £ 13•50
Decca C4E
..•
.
£ 19.00
Decca SC4E ..• • £ 26.25
Empire 1000ZEX
L52.50
Empire 999VEX .... £ 36.00
Empire 999TEX ..• . £ 22-50
Empire 999SEX ..• • [ 17.50
Empire 999EX ..• • £ 13.00
Empire 90EE ..• . £ 8.00
Empire 999E ..• • £ 10.25
Empire 808E ... • £ 9.95
Empire 909X .. .. .. £7.50
Goldring G800 and GBOON .. £7.50
Goldring G800E .. .. .. £ 12.99
Goldring G800 Super E .. £ 19.25
Goldring G850 .. .. .. £4.50
Goldring CS90 .. .. .. £4.25
Goldring CS9 IE .. .. . . £6.50
Ortofon MISE .. .. .. £24.25
Ortofon SL I5E .. .. .. £25.25
Ortofon 2x 15k transf. .. .. £5•35
Orbit NM22 .. .. .. £3.75
Shure M3DM
..
£5.75
Shure M3IE
..
£9.90
Shure M32E
.
•
£9.00
Shure M44.7 and . 5
£8.15
Shure M44E .. . • £9.90
Shure M55E .. .. £ 10.90
Shure M75E1T2 .. .. £ 16.00
Shure M75.6T2 .. .. £ 11.50
Shure MEIOEDI9 .. .. £ 17.50
Shure M75GT2 .. .. £ 12-00
Shure M9I E
..
..
£ 16-25
Shure 1192E .. .. £ 11.50
Shure M93E .. .. £ 14.25
Shure VIS/2 Imp.
..
£29.25
Shure M75E .. . • .. £ 17.00
Sonotone 9TAHC also " G" .. £2.12
Teleton NM33 .. .. .. £ 3.75

7"
2400

3"
450

£2.45
£2.18
£4.65
£3.30
£2.98
£2-83
£3-34

85p

TRIPLE PLAY
4"
S"
900
1800
2400
LI -20 £2-00 £2.45

989
65p
939

El - 63 £2-80
£1-53 £2-50
£1-50 -

r

3600
£3.05

47

FOR A FAIR AND DEPENDABLE DEAL IN

FRANCIS Of STREATHAM

TAPE and
*

Minimum Deposit and no Interest or Service Charges on H.P.
up to 18 months * Free Service during Guarantee period
* Fair Part Exchange Allowance on your old Recorder
* Reconditioned Recorders available to personal shoppers only

LONDON'S FOREMOST TANDBERG STOCKISTS
DECKS WITH PRE- AMPS
(Microphone extra)
Akai 8 Tr. Cartridge CR.800
Akai 4000D Stereo
Revox 1102 4
Sanyo 801 3 sp. 4 Tr. Stereo
Sony 360D 3 sp. 4 Tr. Stereo
Sony 630D 3 sp. 4 Tr. Stereo
Sony 2520 2 sp. 4 Tr. Stereo
Sony 255 Stereo
Tandberg 3000X 3 sp. 24 Tr. Stereo
Tandberg 6000X 3 sp. 2 4 Tr. Stereo
Telefunken 205 3 sp. 4 Tr. Stereo
Telefunken 203 Studio
Philips N.4505 3 sp. 4 Tr. Stereo
Philips Pro. 122 sp. 2Tr. Stereo
Ferrograph 702 4

AMPEX TAPE
OFFERS

*S on y 630 3 sp. 2 4 Tr.
Sony 252 3 sp. 4 Tr. Stereo
Tandberg 15 2 or 4 Tr. 2 spi Mono
•Tandberg 4000 3 sp. 2 4 Tr. Stereo
Telefunken 204 T.S.
•Telefunken M207 2sp. 4 Tr. Stereo
Telefunken 501 4 Tr.
Telefunken 203 Stereo Mono 2sp. 4Tr
Telefunken 201 Mono 4 Tr.
•Uher 714 4 Tr. Mono
•Uher Royal de Luxe 4 Tr. 4 sp. St.
•Uher Varicord 263 Stereo

BATTERY PORTABLE 8. CASSETTE
Philips New Cassette N2202
Philips TT392 Cassette AM FM Radio
Philips RR290 Cassette AM Radio
Tandberg Series 11-2
Ferguson Cassette 3240
Grundig Cassette C.200
Aiwa Cassette Batt. Mains
Philips 2205 Batt./Mains Cassette
Pye Cassette
Sharp 505 2 Tr./2 sp./BM
Sony TC800 B
Telefunken 302 4 Tr. 2 sp. Mono
•Uher 4000L 4 Tr. 2 sp. Mono
•Uher 4200 4400 2 4 Tr. 4 sp. Stereo

COMPLETE TAPE RECORDERS

III- 11 IlEI'lf.

IP—Polyester
M—Mylar
A— Acetate)
Compact Cassettes C.60- 53p; C.90
—75p; C.120—£1.05 ( p p 3p each).
7 D.P. 2400 ft. ( P)
£ 1.50
7 L.P. 1800 ft. ( P)
£ 1-05
51 L.P. 1150 ft. ( M)
88p
51 L.P. 1150 ft. ( A)
75p
51 Standard 850 ft. ( A)
63p
5 D.P. 1200 ft. ( P)
88p
5 L.P. 900 ft. ( P)
63p
5 Standard 400 ft. ( P)
50p
3- reel polyester tape, 600 ( P)
25p
Postage on orders under £ 3 add 10p,
orders over £ 3 sent post paid U.K.
Bib and E.M.I.
transformers,
Era , etc.

oMIXERS

•Akai 1710W Stereo
•Akai M.9 Stereo
•Akai 4000 3 sp. 4 Tr. Stereo
•Brenell Mk. 6
•Ferrograph 713
•Ferrograph 722 4
Grundig 141 4 Tr. Mono
Grundig TK.I21 2 Tr. Mono
POWER PACKS, by Philips, Stella,
Grundig 146 4 Tr. Mono Auto.
Telefunken and Uher
•Grundig TK 320 3 sp. 2 4 Tr. Stereo
DOLBY CASSETTE RECORDERS
Philips 4307 4 Tr. Single Speed Mono
• Wharfedale
Philips 4308 2 sp. 4 Tr. Mono
• Kellar
Philips Stereo 4404 2 sp. 4 Tr.
Philips Stereo Cassette 2401 Auto.
Philips Stereo Cassette 2400
MICROPHONES by
Philips 4407 3 sp. 4 Tr. Stereo
AKG, Grampian, Reslo, Acos, Tele*Philips 4408 Prof. 3 sp. 3 Tr. Stereo
funken, Beyer, Sennheiser, etc.
•Revos 1222 4 Stereo Transistor
• Microphones extra

e

splicers, Matching
Defluxers,
Bulk

eAMPLIFIERS

Quad, Rogers, Arena, Philips,
Goodman. Nikko, Armstrong,
Leak, Tripletone, Tandberg,
Teleton

•TUNERS

Quad, Rogers, Leak, Armstrong,
Tripletone,
Arena.
Nikko, Goodman, Huldra.

• LOUDSPEAKERS

Quad, Rogers, Kef, Wharfedale,
Goodman,
Tannoy,
Lowther,
Leak,
Tandberg,
Arena, Celestion, Kelestron.

e MOTORS,

by

Uher, Eagle, Telefunken, D.J., etc.

Stands, booms, fittings.
Pre-recorded tapes and cassettes, etc.
Tapes in all grades and lengths, and
cassettes by leading makers, etc.
HEADPHONES by AKG, Nikko,
Philips, Koss, Eagle, TTC, Beyer.
Musicasettes by Decca, EMI, Polydor, Philips, etc. ALSO 8 Tr. prerecorded cartridges.

PICKUPS
GARRARD inc. S.P.25 Mk. III
Goldring
BSR
Connoisseur
Thorens
Audiotec
Shure
Neat
Sonotone
Acos
SME
Dual
Pickering
Diamond styli, Microlifts, Pressure
Gauges,
Cleaning,
Accessories,
Cabinets, etc.

169-173 STREATHAM HIGH ROAD, LONDON, S.W.16
01-769 0466: 01-769 0192

Between St. Leonard's Church
and Streatham Station

Please note this is our only address. Free parking Prentis Road, 2 min. away
OPEN ALL DAY SATURDAY— CLOSED ALL DAY WEDNESDAY

THE TAPE SPECIALISTS
All tapes supplied
fully guaranteed.

SCHOOLS:— We can supply education authorities upon receipt of an official order.
STUDIOS:— Enquiries are invited from studios.
We supply professional tape on nab spools. We
also carry a full range of accessories, leader tape,
empty spools, splicing tape, etc.
P & P CHARGES:— Cassettes and Tapes up to
4- dia., 15p for all quantities. Tapes S and over
15p for one; 25p for two or three; 30p for four
or over.

Please supply me with:—

Ienclose cheque/P.O. for
P & P*
NAME
ADDRESS

PHILIPS

BASF

in maker's library cases and
Tape
Length

Rec.
Price

Cash
Price

Rec.
Price

Cash
Price

3" LP

210'

£0-57

£0 36

MSS

£0 36

3" DP

300'

£0.72

£0 50

£0.73

£0 50

LI 04

LO 71

Spool
Dig.

3" TP

450'

4" SP

300'

£0-75

£0 53

4" LP

450'

LI-13

LO 78

£O-95

£0 66

4" DP

600'

L1-31

£0•83

LI 30

£13 85

4" TP

900'

C1-70

£1•10

5" SP

600'

CI- 31

£0 85

£1.30 £0.88

900'

L1-71

£1•10

CI- 45

5" DP

1,200'

L1-96

£1-28

C1-95 £ 130

5" TP

1,800'

£2-81

£1•83

5)" SP

900'

L1-72

£1 13

C1-71 £ 1-13

51" LP

1,200'

L1-97

£1 28

f1-132 £ 1-23

51" DP

1,800'

L2-82

£1-83

L1-84

EI-84

54" TP

2,400'

L3-47

£2-25

7" SP

1,200'

Li- 98

£1•28

£1-98

[1-33

7" LP

1,800'

L2-83

£1-85

£2.58

E-710

7" DP

2,400'

£3-48

£2•28

£3-98

L2-58

TP

3,600'

£4-33

£2 83

5" LP

£ 0 98

BASF LH
Dia.

Tape
Length

DP
DP
SP
LP

400'
600'
600'
900'

513.00/

3"
4"
5"
5"

5" DP
1,200'
5" TP
1,800'
53," SP
900'
51" LP
1,200'
5/ - DP
1,800'
5;" TP
2,400'
7" SP
1,200'
7" LP
1,800'
7" DP
2,400'
7" TP
3,600'
81 LP
2,400'
I04" LP
3,600'
104" LP
4,200'
C60
C90
C120
Blank 8- Track
Cartridges40 miss.
80 mins.

Rec.
Price

Hi -Fi
Cash
Price

CI - 98
L2-16
£3-09

£1.23
£1.43
£2.00

L2-17
£3-10
i3-82

£1 44
£2 03
£245

£3-11
£3.83
£4-76

£2 00
£245
£308

L6-95
£0438
LI .26
LI 68

£449
£0 54
£0 71
£1 03

SCOTCH
DYNARANGE
Rec.
Price

Cash
Price

£0-96

£0.63

LI-46
LI 28
LI-69
L2-39

£0.95
£0-86
f1-11

C1-72
£2-28
£3-16

£1•11
£1 40
£206

£2- 1S
£3-00
£4-45

£1•44
£1 97
£2 90

f155

£4-22
Li- 79
£6-32 £4 10
£O-88
LI-26
LI-68

£0 51
£0 68
£1 00

LI-41
LI 00
LI-68 £ 120
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MILL HOUSE- BROMHAM - BEDFORD Tel. OAKLEY 3389
1340

ARMSTRONG • TELETON • CONNOISSEUR • KOSS • APOLLO • SHURE • CELESTION
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LOWTHER •SINCLAIR•FERROGRAPH•STE - MA•THORENS•BRYAN•PHILIPS•KEF ETC
WHY PAY MORE PALL GOODS ARE BRAND NEW & FULLY GUARANTEED FOR 12 MONTHS
SME•

SUPERB PLINTHS AND COVERS ( as illustrated) £ 3•75 p. & p. 50p.
Suitable for Garrard AT60, SP25, 2000. 2500, 3000, 3500, 5100, 2025, 1025, SL65B and B.S.R. McDonald range.
Superbly finished plinth, ready cut for use ( fully assembled). Complete with tinted perspex cover. This unit IS
finished in Teak polish and will blend in any home.
SUPERIOR PLINTHS AND COVERS for Garrard AP75, AP76, SL72B, SL75B and SL95B, £495 + 60p p. & p.
(Recommended list price £ 10.00.)
CARTRIDGES
GOLDRING G850
GOLDRING G800 ..
GOLDRING G800E
GOLDRING G800 Super E
SONOTONE 9TAHC/D
SHURE M3d
SHURE M44/5/7/C
SHURE M55E
SHURE M75E
SHURE M44E

A VICEROY VA4
COMPLETE STEREO SYSTEM
FOR ONLY
£38•50
TURNTABLES
P.P. 75P
GARRARD 40B with Sonotone 9TAHC Cartridge ..
£11.00
BSR MP60 .. ..
£11.25
Diamond Cartridge ..
£9.00
GARRARD A70 MK II
..
£ 10.50
GARRARD SP25 MK Ill..
£ 11-00
GARRARD SL65B
£13.50
GARRARD AP76 ..
£19.00
GARRARD SL72B
£24.00
GARRARD SL75B
£ 25.50
GARRARD 401
..
£ 27.50
GARRARD SL95B
£ 34.00
THORENS TD 125
£64.75
A.B. MK 11
£96-00
PICKUP ARMS
SME 3009/52
SME 3001/S2 ..
GOLDRING Lenco L75 ..
GOLDRING Lenco L69 ..

P.P. 45P
£25.00
£26.50
£9.50
£7.00

STEREO AMPLIFIERS
P.P. 75P
H.L. SA707 with Scratch Filter .
..
£19-00
METROSOUND ST20
..
....
£26.97
AMSTRAD 8000 ..
..
£18-00
IELETON SAQ206 .. ..
..
£19.50
SINCLAIR 3000 ..
£3400
SINCLAIR 2000 .. . • .
£23.50
SINCLAIR PRO 60/2 Z30/PZ5 .
£16.50
CAMBRIDGE P50 .. .
£71.00
ARMSTRONG 521 ( Teak cased)
£42.99
SANSUI now in stock
FERROGRAPH F307 MK 11 .
£44.00
TUNER AMPLIFIERS
GOODMANS Modulated
'TELETON R8000 with Speakers
TELETON CR IOT with Speakers
TELETON TESS° . . ..
WHARFEDALE 100.1
TELETON CR55 ..
1ELETON IOATI .. . ..
TELETON 7AT20 .. ..
PHILIPS RH781 ..
SANSUI 600L .
ARMSTRONG 526
ARMSTRONG 525 ..
ARMSTRONG M8 Decoder

p.p. £1.00
£74.00
..
£
38-oo
£27-00
..
£53.50
.. £103.00
..
£75.00
.. £105.00
..
£78110
..
£54.00
.. £144.00
..
£82.00
..
£70-00
£7.75

TUNERS
ARMSTRONG 523 ..
ARMSTRONG 524 .. - .
ARMSTRONG M8
.
..
LEAK STEREOSETIC ( Chassis)
LEAK STEREOSET C ( Cased) .
TELETON GT101
..
..
ROGERS RAVENSBOURIE ( Cased) ..
Many more in stock.

P.P. 7 513
£42.00
£33.00
£7.75
£51.00
£56-00
£32.00
£39.75

PERSONAL CALLERS WELCOME
We are always available to advise on
the best system to suit your need and
pocket. CAR PARK ( at rear)

£1•25

ITS PERFORMANCE CAN BE COMPARED WITH
EQUIPMENT COSTING AT LEAST £ 130
GUARANTEED 12 MONTHS AND
100% MADE IN ENGLAND

SCOOP BUY
SMC-I01 MOVING MAGNET
STEREO CARTRIDGE
Price ..
£3.25
MCI- 3 HIGH FIDELITY STEREO
MOVING MAGNET CARTRIDGE
Price ..
£6.00

VISIT OUR 3 STOREY
WAREHOUSE PACKED WITH HI- Fl &
STEREO EQUIPMENT.
1000s OF
ITEMS ALWAYS AVAILABLE TO
SELECT FROM.

For complete specification on the above
see our March issue, page 478.

SPECIAL OFFERS
GARRARD SP25, GOLDRING G800H
Plinth and cover complete. OUR PRICE
£19.00. P. & P. 25p.

2 SHOWROOMS DEVOTED TO DEMONSTRATING SPECIALLY SELECTED SYSTEMS.
TAPE RECORDERS II TAPE DECKS p & p. £ 1.00.
Ferrograph 722
..
..
..
..
Ferrograph 742 .. .. ..
Ferrograph 702/W 2 track tape deck
Ferrograph 704/W 4 track tape deck
Philips 4404 4 track Stereo Recorder
Philips 4407 4 track Stereo Recorder
Philips N4308 .. .. .. ..
Philips 4302 Twin track auto ..
Philips 4307 4 track .. .. ..
Philips N4404 4 track stereo ..
Teleton FXB 510D 4 track stereo ..
Philips 4500 4 track stereo tape deck

ARMSTRONG 526, GARRARD AP76,
SHURE M55E, Plinth and Cover. STE -MA
400 Speakers.
OUR PRICE £ 148.00.
P. & P. £ 2.50.

£195
£195
£172
£172
£72
£87
£49
£31
£38
£69
£46
£98

SAVE OVER 30% ON A COMPLETE
STEREO SYSTEM
GARRARD SP 25 MK Ill
PLINTH AND COVER
G800 CARTRIDGE
AMSTRAD 8000
2 APOLLO 8 SPEAKERS

OUR PRICE £ 5315

f2.50 p. & p.

WHY PAY MORE?-APOLLO 3- WAY SPEAKER SYSTEMS
The Systems are housed in handsome Slim- line Cabinets of Modern Design, finished in Polished Teak with
Padded Front Panel covered in ICI. Vynair Grille.
The APOLLO 3-WAY SPEAKER SYSTEMS are designed
and built on the Infinite Baffle Principle and are completely
Airtight and fully padded to damp out any Panel Resonance.
Polished on all sides they can be used either vertically or
horizontally and are ideal for Shelf or Wall Mounting.
Below are just afew from the APOLLO comprehensive range
starting with:
APOLLO- 15 3- WAY SPEAKER SYSTEM
Impedance 8 ohms. Power Handling 15 watts. RMS ( 30 watts
peak). Frequency Range: 35 to 18,000 Hz. Colour: Teak.
Size 21 x 15 x 74 in.
PRICE £ 18.50 each ( p. & p. £1.00).
THE APOLLO- 10 3- WAY SPEAKER SYSTEM employs a
specially designed 10 in. Base Unit which has a high efficiency
Anisotropie Ferrite Magnet and two 4 in. Treble Units and LC

Crossover Network. Specification: Impedance
4-8 ohms ( 15-16 ohms to order).
Power
Handling 10 watts RMS ( 20 watts peak).
Frequency Range: 50 Hz to 18.000 Hz. Size
21 X 114 x 9/ in. Finish: Polished Teak.
OUR PRICE £ 13.47 each (
6Sp p. & p.).
APOLLO-8 3- WAY SPEAKER SYSTEM
As above but 7 watts RMS (14 watts peak).
FR.: 55 to 18,000 Hz. Size 20x 12 x 8 in.
£10.12 each (
50p p. & p.).
APOLLO-66 3- WAY SPEAKER SYSTEM
As above but 5 watts RMS ( 10 watts peak).
F.R.: 75 to 18,000 Hz. Size I44x8x6 in.
PRICE £6.97 each ( 374p p. & p.).

UNBEATABLE VALUE
The largest and best quality range
f
stock at LOWEST POSSIBLE PRICES
is usually available.

OPEN 9.30 a.m.-6 p.m.
Monday to
Friday.
HALF
DAY
THURSDAY.
LATE NIGHT FRIDAY UNTIL 8 p.m.

AUDIO SUPPLIES

P & P

P.P. 75P
.. £4-20
£7-00
£11.00
£16.00
£1-75
£5.00
£7 25
£9.25
£15.00
£8.50

A LARGE STOCK OF HEADPHONES
FROM £ 1.97 to £ 65-00. ONLY FOR
PERSONAL CALLERS.

Send all mail orders with Postal Orders, Cheques, Money Orders, etc. to:
Dept. H N7, 50 STAMFORD H LL, LONDON, N.I6 Tel.: 01-806 361 1/
7 311.
EASY TO FIND SO yards from ( BR.) Stoke Newington Station. 67, 149, 247, 76, 243 Buses pass our door.
Personal callers please note that cheques are only accepted if accompanied by a bank cheque card.
(NOTE: NOT BARCLAYCARDS.) The prices shown are correct at the time of going to press.

I5
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R. HATHAWAY CRESSWELL
BIRMINGHAM'S HI- FIDELITY CENTRE
167-169 BROMSGROVE STREET, BIRMINGHAM B5 6NX. Tel.: 021-692 1487
Offer the following at cash discount prices
Rec. Price
p

RHC
Cash Price
p

AMPLIFIERS
Armstrong 521 ..
Leak 30 plus chassis
Leak 30 plus case
Leak 70 chassis ..
Leak 70 case ..
Rotel RA3I0
Rotel RA6I0
Teleton SAQ 206

56
56
62
69
75
45
69
32

TUNERS
Armstrong 523
Armstrong 524
Armstrong M8 MPX
Leak Stereofetic chassis
Leak Stereofetic case ..
Rotel RT320 .. • •

53 76
41 88
950
66 50
72 50
54 50

45 00
35 00
800
SI 50
58 SO
46 00

TUNER AMPLIFIERS
Armstrong 525 FM only
Armstrong 526 AM/FM ..
Teleton F2000
Wharfedale 100.1

91
104
51
149

89
71
95
00

76
86
39
118

95
95
50
95

75
60
00
00
31
02
75
71
50
20
45

12
20
14
16
28
36
48
60
II
17
13

50
00
50
00
00
00
25
00
00
00
00

TURNTABLES
BSR MP 60
BSR MP 60 Package .. ..
BSR 510 .. .. • • ..
BSR 610 .. .. .. ..
Connoisseur BD2 Chassis ..
Connoisseur BD2 complete on plinth
Dual 1209+ M 75 Cartridge ..
Dual I219+M 91 .. ..
G
d 2025TC/9TAHC ..
G
d SL 65 B .. .. ..
Garrard SP 25 Mk Ill .. ..

00
50
50
00
00
00
00
50

15
25
17
20
31
40
57
71
14
21
16

44
43
48
54
58
36
55
22

25
9S
95
50
9S
00
00
50

Rec. Price
p
28
39
47
49
46
49
04

Garrard AP 76 ..
Goldring GL75
Goldring GL75 P
Pioneer PL 12 AC
Thorens TD 150A
Thorens TD 150AB
Thorens TX 11 cover
SPEAKERS
Wharfedale Dentons ( pair) ..
Wharfedale Super Linton: ( pair)
Wharfedale Melton (each)
Wharfedale Dovedale (each)
Wharfedale Unit 3 ( each)
Wharfedale Unit 4 ( each)
Wharfedale Unit 5 (each)
Leak 200 ( pair) ..
Leak 300 ( pair) ..
Leak 600 (each) ..
CARTRIDGES
Shure
M3D
M3IE
M32E
M445 ..
M447 ..
M44E
M55E
M7SE
V15-11 ..
Goldring
800
800/E..
800 Super E
G 850 ..

89
00
67
93
16
96
43

39
49
32
42
13
18
26
49
65
49

RHC
Cash Price
E p
23 00
32 00
40 00
37 95
40 00
42 75
400

90
90
50
50
00
00
00
90
00
SO

33
42
24
32
11
14
21
37
47
36

00
00
00
00
00
SO
00
00
00
90

741
2 044
1 114.
1 14
019
2 04-1
297
21 31
40 76

545
10 00
900
8 50
6 SO
10 20
11 00
17 00
30 00

13 00
18 82
26 00
650

900
11 95
16 95
S 50

Rec. Price
p

RHC
Cash Price
Lp

Empire
90 EE/X..
999 EJX..

975
16 50

850
14 00

PICKUP ARMS
S.M.E. 3009 Mk 11 Om shell
S.M.E. 3012 Mk 11 c/w shell
Connoisseur SAU 2 ..

34 47
36 71
14 82

79 95
31 00
13 00

TAPE RECORDERS
Akai 1720L
Akai CR80 8T ..
Akai 4000 D
Ferrograph 713 ..
Ferrograph 722/724
Uher 4000
Uher 4200
Uher 4400
Uher 714 .. •

97
11S
89
188
242
145
187
187
55

21
02.1.
954
50
54
29
07
07
50

79
94
73
160
189
115
139
139
47

95
00
00
00
00
00
00
00
00

ACCESSORIES
Headphones
A.K.G. K60 ..
A.K.G. KI20
A.K.G. K180 ..
Hosiden DHO2KS
Pioneer SE 30 ..
Pioneer SE 20 A ..

14 10
900
32 00
Special
12 60
775

10 75
600
25 00
2 98
10 00
600

Microphones
A.K.G. D9D
A.K.G. DI ID ..

750
10 00

600
800

MAIL ORDER SERVICE AVAILABLE
Send cash or PO/Cheques crossed made payable to R.
Hathaway Cresswell. Please add to cover packing and
carriage charges:— 75p for Amplifiers, Tuners, Tuner
Amplifiers, Turntables, Speakers. 30p for P.U. Arms,
Cartridges, Headphones, Microphones. £ I-00 for Tape
Recorders.

YOUCan build this superb

3-speaker 40 watt high fidelity
bookshelf loudspeaker system

With the easy-to-follow instructions given
with

peerless-speaker

kit 20-3 and the NEW

flat- packed sectional cabinet kits by HELME,
adream can be fulfilled in an evening.
Peerless Kit 20-3: Max. input 40 watts.
Frequency Range: 40-20,000 Hz.
II

To:— P. F. & A. R. HELME LTD. ( Dept. H N7)
Summerbridge, Harrogate, HG3 4DR, Yorkshire.
Tel.: Darley 279 (
STD 0423-72)

u

Please send me details of

à

P.F. & A.R.

I
Name
i

HELME Sectional Cabinet Kits
Flat- packed with 5 pieces of pre-cut and
grooved chipboard plus fabric- covered
cover panel and ready-made front board.
Can be painted or veneered. Full instructions provided.

a
à

II

Address

II
a
F
A MIMIMIRMIMMIMIIIIIMMIIIMINIZIMMIIMIIMIIMIMIIIIRIMIla
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HELME LTD.
"For Sound Supreme"

Hl- FI ateN5IBLE Mae!
CONOIDER THE
FOLLOWING EXAMPLE

AMPLIFIERS

ARMSTRONG
521,
£47.50,
LEAK
STEREO 30+ (cased), £50.50. LEAK 70
(cased), £60.50. METROSOUND ST20E,
£31.20.
PHILIPS
RH
580,
£23.20.
ROGERS RAVENSBROOK MARK II
(cased), £42.50.

RECORD DECKS
CONNOISSEUR
BDI
KIT
£11.00
CONNOISSEUR BD2 CHASSIS £25.60
GARRARD 2025TC+9TAHC, £11-60.
GARRARD SP25 MARK III, £13-00.
GARRARD AP76, £23.80. GARRARD
401, £30.80. GOLDRING GL75P+cover,
£42-50. THORENS TD 1
50 ABIl+cover,
£46.20.

TUNERS

TUNER/AMPS

ARMSTRONG
523,
£45.40.
STEREOFETIC (chassis), £.54.50.

LEAK
LEAK

STEREOFETIC (cased), £60.00. PHILIPS
RH690,
£39.50.
ROGERS
RAVENSBROOK (cased), £43.60. ROTEL 120ST,
£44.20.

ARMSTRONG
525,
£78.10.
ARMSTRONG 526, £88.50. KORTING 400T,
£68.90. PIONEER SX440, £98-30. ROTEL
130, £71.00.
SHARP STAI 1
0, £72.00.
TELETON F2000, &
seal

SPEAKER SYSTEMS )

CARTRIDGES
AUDIO TECHNICA AT66 SERIES, £5.50.
DECCA
DERAM
CERAMIC,
£4.60.
GOLDRING
G800. £ 10-00.
SHURE
M44-7, £8.15. SHURE M55E,
SHURE M75E II, £17.30.

£10.40.

CELESTION
DITTON
15,
£53.00.
GOODMANS MAGNUM K2, £72.00.
LEAKSANDWICH 600, £80.00. METROSOUND
HFS20,
£33.00.
ROGERS
RAVENSBROOK,
£40.00.
WHARFEDALE SUPER LINTONS, £41.50.

A & M 2001 SUPER DE LUXE: LEAK STEREO 30+, GOLDRING GL75P + Cover, SHURE M44-7
& 2 WHARFEDALE SUPER LINTONS, NORMAL PRICE £ 170.09. OUR PRICE £142.65. A & M 2000
KIT A: SINCLAIR STEREO 60+ 2xZ3O+PZ5, GARRARD SP25 III Base & Cover G800 & UNIT 3
KITS, NORMAL PRICE £93.86. OUR PRICE £73-05. A & M SUPER SYSTEM IOW: ARMSTRONG
526 Tuner/Amp., including decoder, THORENS TDI50 Mk II + cover, SHURE M55E & 2CELESTION
DITTON I5's: NORMAL PRICE £247.14. OUR PRICE £206.40.

SYSTEMS
HEADPHONES

AKAI ASE 9S, £5.30. BEST SH650, £3.30. ROTEL RH600, £4.70.
AKAI ASE20, £7.88. ROTEL RH7I I, £8-10.

SPEAKER CHASSIS
GOODMANS AXIETTE 8, £6.80. GOODMANS TWIN AXIETTE,
£7.65. WHARFEDALE SUPER 8, £7.20. WHARFEDALE KITS
UNIT 3, £10.80. UNIT 4, £15.20. UNIT 5, £22.00.

DIAMOND STYLI
FOR AT66, £3.20. FOR G800H, £4.10. FOR G800, £4.10. FOR
G800, £9.25. FOR SHURE M3D, £4.60. FOR SHURE M44-7,
£5.35. FOR SHURE M55E, £7.85. FOR SHURE M75E, £ 11.00.

RECORD ACCESSORIES
DUSTBUG, £1.00. LENCO STYLUS BALANCE, £0.85. LENCO
CLEAN £2.70.

COMPLETE ORDER FORM BELOW
immumummummuiummummum
°
'Please supply/send quotation for the undermentioned equipment and/or details'
of hi-fi & records at discount
DIAMOND STYLI
80p each postage paid
Atas GP59

AMPLIFIER
TU N ER/A M P.

TUNER
RECORD DECK

CARTRIDGES
ALSO

SPEAKERS

DIAMOND STYLI
80p each postage paid
Goldring 600

Acos GP9I, 2, 3, 4 & 6

NAME

Goldring CS80

BSR Cl

ADDRESS

Goldring CS90

BSR TC8

Goldring Mx I & 2

BSR-I-3M & H

Philips AG3010

Collaro Studio 0

Philips AG 3066

Garrard GC2
Garrard GC8

All Prices Post Paid

1 enclose remittance
of £
Cheque/MO/P.O./Cash

Ronette DC284
Sonotone 9TA
Sonotone 9TAHC

emiliMIMMIZiniMMUMIM MIMMIMIMMIMMMMIBMIMMIMMIMBIMMIMIMMMIIMIMMIMIMIMil

Reference:
HFN
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A & M SUPPLIES

Telephone

37 Hermitage Road, Hitchin, Herts.

0462 2468

an aduancement in sound
Realistic definition due to low hysteretic
distortion.
Smooth extended response due to specially
developed wire and termination.
Higher efficiency due to unique voice coil and
magnet system.
Very high power bandwidth at low frequencies
due to new hybrid cabinet system.
Advanced cabinet styling enhanced by new
transacoustic grill material.

The ASTEC SOUND ROTOR
SYSTEMS 10 at 15

co TECHNIQUES
38 Waterloo Street,
Leicester, England.

Telephone Leicester 26319

DISTRIBUTORS
Audio Distributors Ltd.,
Oldington Trading Estate,
Stourport Road,
Kiddermi
Telephone Kidderminster 3293
Worcs., England

Fantavox
bud et hi-fi
exclusive
to Lasky's

The exciting FANTAVOX range of stereo multiplex receivers are exclusive to Lasky's. They offer
excellent performance combined with elegant styling and high
quality finish and feature many up-to-the-minute design features such as integrated circuits, smoked dial panels, stereo
beacon indicators, front panel headphone jack socket and in
the model SR- 544 a digital clock. Although in the " budget"
class—you will find their performance considerably superior
to other units normally associated with this price range— listen
and compare for yourself, we are sure you will agree.

FANTAVO X SR542 22 transistor, 12 diodes and one integrated circuit,
AM/FM stereo multiplex receiver, input facilities for magnetic and ceramic p/u
plus AUX. switched AFC on FM. Cabinet finished in oiled walnut, champagne
aluminium control surfaces and knobs. Smoked dial appears black when not
illuminated.Controls include bass,treble and balance. Price £37. 50" Carr. 50p.
Technical Specifications:— Tuner section: Frequency range: FM 88 MHz108 MHz; AM: 535 kHz- I
605 kHz; FM stereo separation 30 dB. Amplifier
section: Max. output power 5watts per channel RMS. Frequency response:
SO Hz- I5,000 Hz. Input sensitivity: Magnetic 5 mV; Ceramic 40 mV; Aux.
200 mV. Speaker imp. 8ohms. Power supply: 230-250 V, AC 50 Hz. Dimensions: 161 ( W) x 3 ( H) x 81 ( D) in. ( Models SR542, 511544).
FA NTAV 0 X SR544. This model has all the excellent features found in the
SR542 plus afully automatic digital clock and alarm. PRICE £32.00. Carr. 50p.
The complete range of FANTAVOX units are on demonstration in all our
West End and City branches.
•Special prices during lunellulr ONLY

FANTAVO X SR640 Compact. The receiver unit used in this compact space saver is the 5R542. The
custom- designed cabinet accommodates a 4-speed automatic minichanger specially made by BSR fitted
with ceramic stereo cartridge. The player is protected by asmoked styrene cover. Overall size: 17 ( W)
x 9# ( H) X 10# ( D) in. Complete with 2 AS- 57 Bookshelf Speaker Systems as illustrated above.
PRICE £44.00 Carriage £ 1.25
PACKAGE FA 1
SR542 Receiver
..
£ 35-00
BSR 210 comp. with plinth cover & cart. £ 14•79
2 AS57 Bookshelf speakers ..
E15.00
Total Price
£64•79

PACKAGE FA 2
SR542 .. • •
2 AS57 Bookshelf speakers

Package Price £59.00 Carr. £ 1.25

Pair of TTC GIIII stereo headphones for only £2.50
if bought with any Fantavox unit or system.

ADD £5-50 on packages if SR544 prefered.

1:r• a d_
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207 EDGWARE ROAD. LONDON. W.2 Tel 01723 3271

152/3 FLEET STREET. LONDON. E.C.4 Tel: 01-353 2833

33 TOTTENHAM CT. RD.. LONDON.W.1 Tel: 01-636 2605
42-45 TOTTENHAM CT. RD.. LONDON.W.1 Tel: 01-580 2573

109 FLEET STREET. LONDON. E.C.4 Tel: 01-353 5812
Open olldoy Thugsdoy eady clammy I
pn. Soltuday

Op. oll doy.9o.m.-6 p.m. Monday loSoluedoy

1344

••
••
Total Price

£35•00
£15•00
£50•00

Package Price £45.00 Carr. £ 1

r.imiLc1.
ALL MAIL ORDERS TO: 3-15 CAVE LL ST.,
TOWER HAMLETS,
LONDON, E.1 Tel.: 01-790 4821

38 EDGWARE ROAD, MARBLE ARCH, LONDON W.2
Telephone: 01-723 3071
Open 9a.m.-6 p.m. ( Mon. to Sat.)

ONO CEN
22 WOODLANDS PARADE, HIGH STREET, WATFORD
Telephone: 92 26602

Open Monday to Saturday 9a.m.-6 p.m. ( Wed. until Ip.m.)

115 KINGSWAY, W.C.2 ( HOLBORN) 01-405 0446
48 LONDON WALL, E.C.2 ( MOORGATE) 01-628 0537
Open 9 a.m. to 6 p.m. ( Saturday until 1 p.m.)

SPEAKERS (
Priced in Pairs)
BOWERS & WILKINS DM! ..
BOWERS & WILKINS DM3
BOWERS & WILKINS DM70C
CELESTION Ditton 15 ..
CELESTION Dicton 25 ..
CELESTION Ditton 120 ..
GOODMANS Minister ..
GOODMANS Mezzo Ill ..
GOODMANS Magnum K II
GOODMANS Magister..
RICHARD ALLAN Flamenco
RICHARD ALLAN Super
Sarabande
RICHARD ALLAN.Pavane
WHARFEDALE Dovedale Ill • .
WHARFEDALE Melton .. • .
WHARFEDALE Super Linton • .
WHARFEDALE Denton .. • .
WHARFEDALE Triton
WHARFEDALE Aston
KEF Celeste II
KEF Concord
KEF Concerto
KEF Chorale
KEF Cadenza
LEAK Sandwich 2613
LEAK Sandwich 300
LEAK Sandwich 600
QUAD Electrostatic
YAMAHA NSIO
YAMAHA NSI5
YAMAHA NS20 ..
LOWTHER Acousta with PM6
Other units available, prices on
request.
SPEAKER UNITS (
Priced in Prs.)
KEF K2 Baffles ..
RICHARD ALLAN Twin
RICHARD ALLAN Triple
RICHARD ALLAN Super
WHARFEDALE Unit 3 ..
WHARFEDALE Unit 4 ..
WHARFEDALE Unit 5 ..
TURNTABLES
CONNOISSEUR BDI Kit
CONNOISSEUR BDII+SAU2
CONNOISSEUR BDI1+P/C
PHILIPS GA202
THORENS TDI50A Mk 11
THORENS TDI50AB Mk II
THORENS TDI50 Motor only ..
THORENS TDI25
GOLDRING GL69
GOLDRING GL69PC
GOLDRING GL75
GOLDRING GL75 PC ..
GARRARD SP25 Mk Ill ..
GARRARD AP76
GARRARD 401 ..
GARRARD SP25 Mk Ill P/C GEIEMO
Cartridge
BSR McDonald MP.
6.
0 .
BSR McDonald MP60 TP1
BSR McDonald MP6I0
BSR McDonald TD2
HEADSETS STEREO
AKAI ASE9
PIONEER SE30
PIONEER SE2P
YAMAHA NS
TELETON SH30IP
Wide range in stock including Kos.
PICKUP ARMS
SHE 3009 Mk II ..
LENCO L75
LENCO L69
CONNOISSEUR SÂU2
NEAT G30

List
Price
p

Cash
Price
L p

64.00
126-00
319.00
64-00
126-00
48.00
50-00
68-00
88.00
125-00
50-00

51-50
104-00
255.00
49-50
104-00
38-40
39.95
52.75
69-50
95-50
41-00

122-00
70-50
84-20
65-00
49-90
39-90
59.90
49-90
60-00
90.00
117.00
70-90
85-00
49.40
65-00
99-10
132-00
79-00
130.00
190.00
105-00

98-00
57-00
63-90
54-75
41-20
31-50
48-65
42-00
48-50
72-00
94.00
58-50
68-00
41-15
53.55
78-10
107-00
59-00
90-00
150-00
86-00

50-00
21.94
40-70
48-00
26-00
36.00
52-00

40-00
17-20
34-90
40-40
21-85
29-25
43-S0

13-28
31-31
49-02
69-00
46-16
49-96
36.00
79-04
26.25
39.35
39.00
52.00
16.44
26-25
37-75

11.15
26-25
33-50
58-10
39-85
42-85
30-30
67-35
21-95
32-95
31-50
42-50
12.25
21-00
31-75

35-50
15-77
25-57
20-00
22-95

27-50
12.25
19.95
15-95
17-95

6-50
12-60
6.75
I2•50
5-00

5-50
10.50
5.50
9-45
3-75

34.47
12-32
9.29
14.82
13-55

27-35
10-25
7.00
12-40
11.50

II

857 HIGH ROAD, FINCHLEY, N.12 01-445 3319
152 RYE LANE, PECKHAM, S.E.15 01-639 2205
Open 9 a.m. to 6 p.m. ( Thursday until 1 p.m.)
List
Price
p

Cash
Price
E p

AMPLIFIERS
ARMSTRONG 521
SINCLAIR 2000
TRIPLETONE 8+8 Dual Cased ..
LEAK Stereo 30 Plus Chassis ..
LEAK Stereo 30 Plus Cased
LEAK Stereo 70 Chassis ..
LEAK Stereo 70 Cased - .
ROGERS Ravensbrook II Chass...
ROGERS Ravensbrook II Case ..
ROGERS Ravensbourne Cased ..
ROGERS Ravensbourne Chass.
METROSOUND ST20 ..
SINCLAIR Project 60, 2x Z30,
IStereo 60, Ix PZ5 . •
QUAD 33/303 ..
SINCLAIR 3000 .
TELETON SA0206.
NIKKO TRM30
NIKKO TRM50
NIKKO TRM 40 .
PEAK Sound Englefield 840
FERROGRAPH 307 Mk 11

56.00
30-45
35.97
56-50
62.50
69-00
75-00
47-50
52.50
64.00
59.50
36.00

46.00
24-00
29.95
45-25
52.00
56-65
60-80
38.00
40.50
52-45
48-48
28-50

23.90
98-00
45.00
32.50
35-25
58-00
46-50
45.00
62-00

18.95
79-50
39-95
21-50
28-50
46-40
38-75
34-50
49-60

TUNERS
ARMSTRONG 523 AM/FM
ARMSTRONG 524
DULCI FMT 75
LEAK Stereofetic Chassis
LEAK Stereofetic Cased _
ROGERS Ravensbourne FM Chass.
ROGERS Ravensbrook FM Chass.
SINCLAIR FM Chassis
QUAD FM new model ..
TR1PLETONE FM Stereo Case ..
LOWTHER TV Tuner ..

53-75
41-89
34-41
66-50
72.50
61.89
45-0 I
25.00
73.90
37.98
48-45

45-45
35-45
28-50
57-25
62-25
52-50
38.25
19-95
62-50
32-50
39-45

TUNER AMPLIFIERS
ARMSTRONG 525 ( FM) .
ARMSTRONG 526 ( FM/AM)
ARMSTRONG M8 Decoder
YAMAHA AA70 FM/AM.
TELETON TFS50 FM/AM
TELETON F2000 AM/FM

91.89
104-71
9.50
140-00
75.50
51.00

CARTRIDGES
These are in makers packing with guarantee
GOLDRING G850
6-50
GOLDRING G800 H
10-69
GOLDRING G800 ..
13-00
GOLDRING G800 E ..
18.85
GOLDRING 800 Super E
26-00
SHURE M44E
12-05
SHURE 55E
12-97
SHURE 75E1 Mk II
19-46
SHURE 75E Mk II ..
21-31
SHURE 75 G Hi Track ..
17.61
SHURE 75-6
16-67
SHURE VIS 11 Improved ..
40-76
PICKERING AM3E Dustomatic
20-54
ORTOFON MISE
..
29-60
ORTOFON SL 15E with Module..
36-65
EMPIRE 90EE/X
9.95

1

CARTRIDGES (
un -boxed)
GOLDRING G850 ..
GOLDRING G800 ..
GOLDRING G800E ..

REPLACEMENT STYLUS
GOLDRING G850
GOLDRING G800
GOLDRING G800 H
GOLDRING G800 E
GOLDRING Super E
SHURE N44 E ..
SHURE N55 E ..
SHURE N75 El II ..
SHURE N75 E II ..
SHURE N75 6 ..
SHURE N75 G ..
SHURE VIS II

77-00
88-00
7-85
114-00
57-85
35-10

5-25
7.50
8-50
13-35
19-25
9-95
10-75
15-45
16-45
13-25
13.00
30.95
14-50
22-50
28.75
7.50

.. C4.50
.. L7.25
.. Ell- 75

330
4.65
4.65
10.50
16-10
8-34
9•26
11-12
12-97
8-34
9.26
16.67

3-00
3-10
3.10
7-60
12-25
7-00
7.75
9-30
10-85
7-00
7.75
14.00

TAPE RECORDERS
AKAI 40000
REVOX 1104 ..
TELETON STP80 I.
8- track stereo
cartridge tape player with two
speakers ..

List
Price
Cp

Cash
Price
Ep

89-95
219-00

71.85
190-00

54-75

Tape Decks: Tandberg Range from stock.
Request.

45-50
Prices by

SANSUI
AU70 Valve amp. 25 x25 watt
222 Solid state ampl. 18 x 18w.
300 Solid state tiamp 16 x 16w
350 Solid state tiamp 18 x 18w
777 Solid state amp. 30 X 30w
800 Solid state t/amp 22 x 22w
2000 Solid state t/amp 36 x 36w
SP200 3speaker system 35 to
20,000 kHz 40 watts into
8ohms ..
40/40 SR 40 x40 2speed turntable with base and cover
and moving coil cartridge,
wow and flutter less than
-08%

p
76.08
62-88
105.00
139.28
102-48
160.59
173-60

p
58-00
51.50
89-00
117-00
85-00
140-00
145-00

130-00

85-00

99-59

70.00

SCOTCH TAPES all tapes post free
SCOTCH MAGNETIC TAPE
Standard: 175
51
900 ..
7" 1200' ..
Long Play: 215
51" 1200' ..

1.42
1.77

1.07
1.34

1-77
2-52

1-34
1.90

2-80
3.90

2.10
2-94

1-71
2-15

130
1.65

2-12
3.00

1-61
2.27

3.15
4-45

2-37
3-35

List
Price
C p

Our
Price
E p

Our
Price
for ten
E p

0.72
I -00
1-50

0-45
0-65
0-85

4-00
6.00
8.00

Double Play: 220
SI
..
7" 2400' ..
DYNARANGE LOW NOISE
Standard: 202
5I" 900'..
7" 1200'..
Long Play: 203
51 1200' ..
Double Play: 204
51" 1800' ..

DYNARANGE
CASSETTE TAPE
C.60
C.90
C.I20
AMPEX TAPES

8-Track Cartridge, 66 minutes

1.13
0.93

POSTAGE, PACKING AND INSURANCE
Due to high costs please add the following
amounts to cover part cost:Styli .. ..
7p
Cartridges .. ..
12p
Headsets and Pickups .
40p
Turntables
Amps and Tuner Amps .
70p
Tape Decks and Recorders
75p
Speakers per pair
El - 25
Cassette Recorders
50p

WE GUARANTEE That all goods are NEW with full maker's guarantee. That all discounts are genuine and are based on prices prevailing at the time the ad
vertisement was compiled and that all tems listed are in stock at that time. Because of the 4 to 5 weeks interval before publication of the advert we
reserve
the right to revise prices ( according to trade variations) without prior notice. Every endeavour is made to ensure correct quotations. E. & O. E.
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AMP 12 MOMS'611M/V7FE
STEREO AMPLIFIERS
(i) & p SOP)
Armstrong 521
£4450
Ferrograph 307 Mk II .. £46.95
Henelec 5-5
£ 12-50
Leak 30-I- Chassis .. £44-75
Leak 30-1- Cased .. £49.50
Leak 70 Chassis £55-00
Leak 70 Cased .. £59.50
Lux 503
£74-50
Lux 707
..
£50.00
Lux 507
£ 105.00
Metrosound ST2OE• . £ 31-00
Metrosound SS30.. £ 68-00
Nikko TRM 30 .. • • £3000
Nikko TRM 40 .. . • £39-50
Nikko TRM 50B • • £49-50
Nikko TRM 1200 . • £85-00
Pioneer SA500 .. • • £43.00
Pioneer SA700 .. • • £70-00
Pioneer SA900 .. • • £97.00
Pioneer SR202
£34.00
Quad 33/303 Price on application
Ravensbrook Mk II Chassis £
38.00
Ravensbrook Mk 11 Cased £41.50
£47.00
Ravensbourne Chassis ..
£50.00
Ravensbourne Cased ..
£32.50
Rotel RA310 ..
£49.97
Rotel RA6I0
£22.00
SA.707 7-1-7 watt ..
£25.00
Sinclair 2000 Mk 11 ..
£35.00
Sinclair 3000 ..
£46.00
Sinclair Neoteric
Sugden A21
Prices on
Sugden C51/A51 ' application
Teleton 206 .. £20.00
Sinclair Project 60 .. £ 16.75
PLINTHS & COVERS
(p & p 25p)
For 2025TC, 3000LM, SP25 Model
50, SL65B etc.
PI/T1 Teak
..
£3.98
De luxe BNI Teak or
White
£8.75
WBI/SPCI
£6.25
For AP76, SL72B, 7513, 95B, BN4
Deluxe, £8.75; P4/T4 Teak
£5.90.
For BSR McDonald £6.50 or
P6/T6 £3-98. Teak
For GL69 and GL75
Plinth/Cover Teak .. £9-97
Goldring version .. £ 12-50
For Dual 1219 P/C .. £22.00
For Dual 1209 P/C .. £ 16-oo
TD 150 Deluxe P/C Teak,
Hinged
£ 14.98
UN- CUT DELUXE
PLINTHS/COVERS
HW I- 18r X 164x8r
HWI2-19"x23rX8r
HWI4-18r X 194"X 9r

FREE

COMPACTS ( p & p £ 1.25)
Decca 603
..
£60.00
Metrosound 10-10 .. £65.00
Teleton 2560F
£56.00
Wyndsor 1550S .. £49.50

SPEAKER SYSTEMS
(p & p 50p)
BW DM I } Prices on
BW DM3
BW 70
application
Celestion Ditton 15 .. £27.00
Celestion Ditton 25 .. £51-00
D.I12 10 watt ( pair) .. £ 18-50
Goodmans Mezzo Ill .. £25-50
Goodmans Magnum K2 £33-00
Goodmans Minister ( pr) £40.00
Goodmans Magister .. £41.50
HW Narvik .. £26-00
IMF ..
Price on application
KEF Teak or Walnut
Cresta II ( pair) ( White £36.50
Celeste Il ( each) prices £22.50
Chorale (each) on £28-00
Cadenza ( each) app.) £32.50
Concord (each) . • £33-00
Concerto (each) . •
£42.00
KEF KK2 Kit .. • • £21.50
KEF KK3 Kit .. • • £32.50
KN500 ( pair) .. • • £ 15.95
KN700 ( pair) .. • . £ 18-75
KNI000 ( pair) .. • . £28.50
Leak 200 ( pair) £42-00
Leak 300 ( pair) £54.00
Leak 600.. .. £37.00
Metrosound HFSIO ( pair) £23.97
Metrosound HFS20 .. £ 15.75
Peerless 2-8 Kit .. £5-98
Peerless 20-2 Kit .. £ 11-25
Peerless 3-15 Kit .. £ 11-50
Peerless 20-3 Kit .. £ 16.75
Peerless 4-30/12 Kit .. £22.75
Quad Electrostatic .. £64.00
Wharfedale Denton ( pr)
Teak or White .. £31-50
Wharfedale Aston ( pr) £42-00
Wharfedale Super Linton
(Pair)
o.
£41.00
£25.50
Wharfedale Melton ..
£32.50
Wharfedale Dove Ill ..
£53.00
Wharfedale Rosedale ..
£51.00
Wharfedale Triton ( pr)
£10.75
Wharfedale Unit 3 ..
£14.25
Wharfedale Unit 4 ..
£20-25
Wharfedale Unit 5 ..

PICK-UP ARMS
In stock SME, Sugden, Neat,
Gold ring, Audio Technica.

£11.75
£14-90
£22.50

Complete Stock List
Ref. 16/17 on request.

GARRARD ( p & p 40p)
SP25 Mk III .. • • £ 11.75
SL658
£14-97
AP76
•
•
£20-97
SL72B • . £26.00
SL75B • • £28.50
SL95B .. • • £38-50
401 ( less arm) .. . • £30-00
CONNOISSEUR
BD Ikit £ 11.98, BD2 P/C £33.50

TUNERS ( p & p 50p)
Armstrong 523 MW/LW
/FM
..
£45.00
Armstrong 524 FM .. £35.00
Armstrong M8 Decoder £8.00
Leak Stereofetic Chassis £52.00
Leak Stereofetic Case .. £59.00
Lux 515
£96.00
Lux 717
..
£65-50
Nikko FAMIO
£43.50
Nikko FAMI2
£58.00
Nikko FAMI4
£82.50
Pioneer TX500 MW/
Stereo FM
..
£64-00
Pioneer TX900 MW/
Stereo FM .. £ 125.00
Quad Stereo FM
Quad LW/MW/SW
Prices on
}application
Quad MW/SW/SW
Ravensbrook Chassis .. £40.00
Ravensbrook Case .. £43-00
Rotel RT320 .. £44.00
Sinclair FM 2000 and 3000 £29.00

Range of Cassettes and 8
track equipment in stock.
Scotch and BASF Tape at
30% discount.

Cartridge, Plinth/Cover,
Stereo Amplifier or Tuner
Amplifier and Speaker

STEREO HEADPHONES
(P & P 2OP)
£2.25
DHO2S
£5.35
SE2P
£5.97
SE20
£9.45
SE30(P)
£14-97
5E50
£7.50
SP3XC
£8.00
K71 1
£9.95
K6
£13-50
K0727B
£36-00
ESP6
£16.45
Pro 4A .
£22.50
Pro 4AA..
£5.50
ASE9S
£7.50
ASE20
£I1-75
AKG 600 or 75 ohm
£4.85
RH 600 ..
£8-50
RH 711 ..
£4-00
HW3S
£11.50
HW8S
£12.75
HW77S
£5.15
G2222 ..

TUNER AMPLIFIERS
& p 50P)
Armstrong 525 .. £77.00
Armstrong 526
£87.00
Goodmans Module 80 .. £84.00
Nikko STA301
£87-00
Nikko STA501
£108.043
Pioneer KX330
£67.00
Pioneer SX440
£91.00
Pioneer LX440
£95.00
Pioneer SX770
£ 126.00
Pioneer SX990
£ 150.00
Rotel RX200
£69-50
Teleton CR IOT .. £26.00
Teleton CRIOT+2 x
SAI003 Speakers .. £29.95
Teleton F2000
£32-50
Teleton F2100
£42.00
Teleton F2300
£42.00
Teleton R4300L .. £45.00
Teleton TSF50
£56.00
Teleton TSFSOLA £67.00
Teleton CR55
£92.50
Wharfedale 100.1 .. £ 122-50

STEREO TAPE
& P 7513)

STEREO SYSTEMS
Select required Turntable,

System-add

EDGWARE ROAD, LONDON W.2

low

E2- SO for Carriage, packing

FREE

All

required

leads

and plugs.

FREE

"Dust Bug"
Value £ 1.30.

PLUS

Purchase a complete Stereo

System

and

get

10% off any

an

listed

extra
Stereo

Headphones, Stereo Tape
Recorder or Tape Machine.
Alternatively get a copy of
our latest stock list for 100
suggested

stereo

systems

(see below).

Listen to our Headphones
on the new Comparator.

YOUR SYSTEM ?
Special notes on
request.

CARTRIDGES ( p & p 12p)

MACHINES

Akai 4000D .. • • £69.50
Akai 1710L .. • • £72.50
Teleton FX13510D •. £52.00
Tand berg 304IX• • £ 89.00
Tandberg 404IX• • £ 165.00
Tandberg 604IX .. £ 180.00
Ferrograph 704
Revox 1104
Prices on
Revox 1124
japplication

GP91-SC-I, 2, or 3Diam £ 1-25
AT66-5 or 7or L/C .. £5-12
AT2 1-5 or 7
..
£7-30
AT21X £ 12.97 M55E £ 10.25
ATVM3 £ 12-50 M75E 11 £ 14.00
ATVM8 £8.97 M75E1 £ 16.00
CS90 £4.15 M75.611 £ 12.97
CS9IE £6- IS M75G 11 £ 13.97
G800H £7-15 V1511 £30.00
0800 £7.50 ADC 25 £81-50
G800E £ 11.75 ADC 26 £58.50
08005E £ 18.80 ADC 27 £45.50
G850 £4-50 666XE £ 15-98
Deram £4-75 550XE £ 16.75
SCU I
cas 990XE £ 12.98
9TAH/C £2.38 220XE £9-98
BSRC I £2.97 220X £5.98
940 Diam £3.50 I
000ZEX £50-70
NM 33 £460 999VEX £36.00
M3D-M £5.25 999TEX £22-50
1131E £9.45 999SEX £ 17-50
M32E £8.75 9996X £ 13.00
M44-5 £8.25 999X £9.25
M44-7 £8.25 909EX £ 10.25
M44- E £9.50 909X £7.50
M44- C
£
8-oo 90EEX £8-00

McDONALD ( BSR) ( p & p40p)
MP60
£ 11.95
MP6I 0
£ 15.95
DUAL ( p & p 40p)
1219
..
£58.75
1219/M9I MG- D .. £69-75
1209
..
£40-50
1209/M75 Mk 11
£56.00
PIONEER ( p & p 50p)
PL I
2AC
£37.95

KOSS Pro 4A
SPECIAL OFFER!
Deluxe stereophones
Pro 4A- Limited Offer
(List £23)

I
6.45 20p

OUR
PRICE L.

Pa P

FREE
12

PAGE AUDIO

HI- F1

STOCK

AND

LIST

100 SELECTED

STEREO SYSTEMS
LIST

Ref: 16/17

LATEST EDITION

AVAILABLE NOW!

e Easy

Car Parking,

Buses, B.R. and Underground Stations
nearby.

JP SERIES ( p & p 40p)
601
..
£39.98

e Three

fully equipped

Demonstration Rooms.

e Call

CARTRIDGES AND
PLINTHS/COVERS
Select from the above lists to suit
your needs ( or let us advise you).

£22.50
£14-50
£36-00
£37.00
£39.00
£19.50

and try the Stereo

Headphone

e

Comparator.
12 months guarantee
for all equipment.

SPECIAL LOW PRICES

Garrard 2025TC with 9TAHC Diam.
£9.50
Garrard 3500 with KS40A
Garrard 3000 with 9TAHC Diam.
£9.75
Deccadec Deck with Deram Diam.
SP25 Mk Ill mounted into Plinth with leads, GSOOH compatible Cartridge plus cover. Ready wired ( HL25PC)
2025TC mounted into Plinth with leads. 9TAHC Cartridge plus cover. Ready wired ( HL2025TC>
AP76 mounted into Plinth with leads. 0800 Cartridge plus cover. Ready wired ( HL76G800)
GL69 Mk II mounted into Plinth with leads. G800 Cartridge plus cover. Ready wired ( HL69G8004
GL75 mounted into Plinth with leads, less cartridge* plus cover. Ready wired ( HL75PC)
MP60 mounted into McDonald Plinth with leads, less cartridge* plus cover. Ready wired ( MP6OPC)
(*Select the cartridge you require from the above lists extra.)

HENRY'S RADIO LTD

the

and insurance.

GARRARD - THORENS - McDONALD - GOLDRING - PIONEER - DUAL
COMPLETE RANGE IN STOCK- SPECIAL PRICES WITH FULL GUARANTEE

G OLDRI NG ( p & p 40p 550p)
.. £22-20
GL69 Il
.. £3100
*GL69 Il P/C
.. £32-00
G L75 ..
.. £42.00
*GL75 P/C
£22.00
G99
(p
&
p
40p
* 50p)
THORENS
£39-00
TDI50A II
£42.95
*TDI50AB 11
• .. £4-00
TX 11 Cover

up

prices listed and allow

e Easy

£12-50
£18.50
Post 50p
Post 50p
Post 60p
Post 60p
Post 50p
Post 50p

credit terms on

purchases above £60
for callers.

e Prices

correct at time

of printing

but subject

to change without
notice.

E. & O.E.

e'354' HIGH FIDELITY CENTRE AND
e .309' PA, DISCOTHEQUE EQUIPMENT,
DEMONSTRATION ROOMS
Tel: 01-402 5854
ELECTRONIC ORGANS
Tel: 01-723 6963
• . 356' ELECTRONIC COI4PONENTS AND
•'303' MAIL ORDER DEPT. AND NEW
GENERAL EQUIPMENT

'354' & ' 356' Open 6 days a week

Tel: 01-402 4736

BARGAIN SHOP

Mon.-Sat. 9a.m.-6 p.m.

Tel: 01-723 1008/9

Open all day Saturday 9a.m.-6 p.m.

III THE BESTAT LOWEST PRICES -ALWAYS AT HENRY'S •
1346
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e
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UP TO trd OFF SCOTCH
DYNARANGE TAPES

Specialists in Sound
X

TYPE OF TAPE
(ALL DYNARANGE)

CREDIT SALES
All equipment over £ 25 may be purchased
through ' Paybonds', the No Deposit Personal
Loan Plan with up to 24 months to pay.
RECORDS, STEREO L.P.'s
for the Hi Fi man guaranteed
unplayed.

comfort of our
demonstration
lounge

N

Standard Play

5"
600 ft.
5j-" 900 ft.
7. 1200 ft.

Long Play

5"

900 ft.

best high fidelity
equipment
EVERY PIECE OF
EQUIPMENT
COVERED BY
THE HFDA
GUARANTEE
NO PARKING PROBLEMS: OUR OWN
LARGE CAR PARK AT REAR OF SHOP

E1.28
£ 1.72
£2.17
LI .69
£2.13
£3.00
£4.20
£6.37

lo
«, Ns

are accredited
•We
dealers for ALL the

AUDIO

s
r 1200 ft.

7- 1800 ft.
8-r 2400 ft.
r3600 ft.

• You will

receive our
courteous attention
whether you intend
spending £5 or £ 500

N, NS,,

£0.95
£1.30
£ I.50
£1.25
£1.43

£4•75

N 4>NN,NWNW,M.,NSe

Double Play

5" 1200 ft.
51 1800 ft.
7. 2400 ft.

Cassettes

C.60
C.90
C.I 20

£/ 39
£ 1.63
£3.12
£2.13
£4.44 £.3.00
£0.77
£ 1.03
£ 1.53

TERMS—CASH WITH ORDER.

£0-50
£0.75

.00

SENT TO:

THE TAPE DISCOUNT HOUSE,
21 WARREN FIELDS,
VALENCIA ROAD,
STANMORE, MIDDLESEX

LTD.

If you're aprofessional
you need this magazine
every month

Produced by professionals
for professionals,
STUDIO SOUND covers all
aspects of audio recording,
reproduction & transmission.
You get objective reviews
and reports, plus alively
forum for views and
information. In short,
STUDIO SOUND is an
essential working tool for
every professional and
offers much to interest and
benefit serious amateurs.
15p
monthly on the 14th
ALINK HOUSE GROUP PUBLICATION

1347

4

£2.00 e
£2.88 5

CARRIAGE. Orders below [2-5p; above £2— FREE.

283 FLEET ROAD, FLEET, HANTS.
Telephone Fleet 5053
Next door to " Fine Fare"

e

Our
Price

N,

•system
Choose your new
in the

KEN ROSE

Recommended
Retail Price

e

SMITHS FOR SERVICE & TOP DISCOUNT
AMPLIFIERS
ARMSTRONG 521 .. ..
CAMBRIDGE AUDIO P40 ..
CORAL 550 .. ..
DULCI 207 .. .. ..
DULCI 207M .. .. ..
FERROGRAPH F307 Series 2
GOODMANS Maxamp ..
GRUNDIG SV85
GRUNDIG SVI40 .
LEAK Stereo 30 plus chassis..
LEAK Stereo 30 plus teak ..
LEAK Stereo 70 chassis
LEAK Stereo 70 teak
LUX SQ707 .. .. ..
LUXMAN 707
LINEAR LT 66 .. ..
METROSOUND ST20 ..
NIKKO TRM 30 ..
NIKKO TRM 401C ..
NIKKO TRM 50 .. ..
NIKKO TRM 1200 ..
PHILIPS RH 580
PIONEER SA500
PIONEER SA700 . ..
PIONEER SR202 ..
ROGERS Ravensbrook ..
ROGERS Ravensbrook Teak..
ROGERS Ravensbourne Teak
ROTEL 100..
.. ..
ROTEL RA3I0
ROTEL RA6I0
SANSUI AUI01
SANSUI AU 222
..
SANSUI AU 555
..
SANSUI AU 777 .. ..
SINCLAIR 2000 .. ..
SINCLAIR 3000 .. ..
SINCLAIR project 60 with PZ5
.. ..
TELETON GA 101
TELETON SAQ206 ..
TRIPLETONE 8+8 MK 2 ..

Rec. Retail
Price
£56.00
£75.00
£59-00
£25-00
£30-00
£56.00
£54-00
£144-00
£194.00
£56-90
£62-00
£69.00
£75.00
£59-50
£59.50
£18-90
£36.00
£36-00
£46.50
£59.97
£95-00
£26-00
£61.92
£97.97
£45.00
£52-50
£4+00
£59-50
£4+00
£42-50
£65.00
£4o•oo
£62.88
£80.48
£117-00
£30-45
£45.00
£+25
£2.50
£35.85

Discount
Price
£47-00
£66.50
£48.00
£17.00
£21.50
me)
£39-50
£117-50
£145.00
£46.50
£52.00
£57.00
£62.00
£49-50
£49.10
£15.50
£29.00
£29.97
£39.50
£50-97
£79 00
£19 97
£41 50
£69 50
£36.00
£42.50
£39.50
£48.50
£37.50
£34.50
£49.00
£3750
£47.50
£65.00
£82.50
£2375
£34 50
£20.50
£29-00
£24.50
£29.00

£52-45
£40-23
£9-50
£22-05
£31-00
£82.50
£126.46
£182-15
£66-50
£72-50
£40-45
£48-52
£68-41
£39-00

£44.87
£34.87
£7.75
£17.97
£22.25
£59 00
£104-50
£149.00
£54.00
£62.00
£32.50
£41 00
£59-50
£33-00

£51-50

£44.50

£61-89
£77-46
£95-30
£51-60

£52.63
£67.50
£82.50
£36.00

£97.65
£303-45
£91-89
£10+72
£77-74
£172-15
£187-50
£99-50
£121-90
£136-20
£78.62
£160-43
£:9-50
£95.02
£89-50
£129.55

£82.50
£255.0
£7750
£89.50
£67.50
£145.00
£149-50
£84.50
£102.50
£112.50
£63.50
£129-50
£68.00
£74-50
£69'50
£105.00

FM TU NERS
ARMSTRONG 523 .. ..
ARMSTRONG 524 ..
ARMSTRONG M8 Dec. ..
DULCI FMT7 .. .. ..
DULCI FMT73 .. ..
GOODMANS Stereomax ..
GRUNDIG R.T. 40M .. ..
GRUNDIG RTIO0 ..
LEAK Stereofetic Chassis
LEAK teak .. ..
L.L. NOVA Tuner ..
NIKKO PAM 10 ..
NIKKO Pam I2F
..
PHILIPS RH690 .. ..
ROGERS Ravensbrook PET
Teak .. .. .. ..
ROGERS Ravensbourne PET
Teak
SANSU1TU55 .. ..
SANSUI TU777
TELETON GT101

TUNER AMPLIFIERS
ARENA T 2700
ARENA T 9000
ARMSTRONG 525 ..
ARMSTRONG 526 ..
GOODMANS 3000 ..
GRUNDIG RTV 400 ..
LUX SQ 555 .. ..
NIKKO STA 301 ..
NIKKO ST 501 .. ..
NIKKO ST 701 .. ..
PIONEER KX330 .. ..
PIONEER SX70
..
ROTEL 130 . ..
ROTEL FAX 3.
30A ..
SANSUI 200 .. .. ..
SANSUI 350 .. .
SANSUI 800 .. ..

£148-oo

£120.00

SANYO DC60E
SONY STR222
PHILIPS RH78I .. ..
PHILIPS RH69I
..
TELETON GRIOT ..
TELETON F2000 ..
TELETON MX990 .. ..
TELETON R8000 .. ..
TELETON TES50 .. ..
WHARFEDALE WT100-1 ..

Rec. Retail
Price
£99-00
£87.50
£7+97
£83-00
£39.50
£51-95
£6+60
£69-50
£75-50
£149-00

Discount
Price
£84-50
£72.50
£63.50
£71.50
£32.00
£39.50
£49.50
£52.50
£54.50
£123.50

SPEAKERS
ARENA HT20 .. ..
ARENA HT26 .. ..
B & W DM I .. ..
B & W DM3 .. .. ..
B & W DM70 .. .. ..
CELESTION Ditton 15
CELESTION Ditton 25 ..
GOODMANS Maxim..
GOODMANS Marimba ..
GOODMANS Magnum K2 ..
GOODMANS Magister ..
GRUNDIG System 412
GRUNDIG TROIKA 4012/4022
GOODMANS Mezzo III ..
GOODMANS Minister per pair
KEF Chorale .. .. ..
LEAK 200 per pair .. ..
LEAK 300 per pair .. ..
LEAK 600 each
..
KEF Cresta .. ..
KEF Concerto .. .. ..
LOWTHER Acousta PM6
PHILIPS RH481 per pair ..
SANYO SX-X per pair ..
WHARFEDALE Denton ..
WHARFEDALE Super Linton
WHARFEDALE Melton ..
WHARFEDALE Dovedale III
WHARFEDALE Airedale
..
WHARFEDALE Rosedale ..
WHARFEDALE Unit 3 ..
WHARFEDALE Unit 4 ..
WHARFEDALE Unit 5 ..
WHARFEDALE Triton per pair

£32-55
£78-75
£32.00
£63.00
£139-00
£32.00
£65.00
£20-77
£4.02
£40-10
£65-00
£86-39
£9+70
£30.90
£4+90
£3+83
£49-90
£65-00
£49-00
£22-18
£53-50
£45.50
£36.00
£37-80
£39-90
£4+90
02-50
£42-50
£69-50
£57-00
£13-00
£18.00
£26-00
£59-90

£27.75
£65 50
£26.50
£49 50
£117.50
£26-00
£49.00
£16.75
£19.75
£32-50
£45-00
£72.50
£79.50
£23.50
£38-50
£29.50
£41.50
£52.00
£37 00
£18.00
£45.00
£37-50
£29.00
£32.50
03'00
£42.00
£2600
£31.55
£56.50
£47.50
£10 00
£14.00
£21.00
£49.00

£38-00
£45-45
£35-61
£19-32
£15-80
£23.80
£2+50
£+60
£35-60
£36-41
£46-93
£37-74
£15-75
£24-00
£50-90
£40-16
£40-96
£75-88
£120-20

£31.00
£37.50
£28-50
£15-50
£11 SO
£17 75
£21 50
£22.00
£33 00
£32.50
£39 50
£31.50
£11.50
£17'50
£41 40
£39-00
£42.00
£62.50
£95 00

PLAYING DECKS
GARRARD 401
GARRARD SL95B ..
GARRARD SL75B .. ..
GARRARD SL65B . ..
GARRARD SP25 Mk Ol ..
GARRARD AP75 ..
GARRARD AP76 .. ..
GOLDRING GL69 ..
GOLDRING GL69D ..
GOLDRING GL75 .. ..
GOLDRING GL75P .. ..
GOODMANS 3025 .. ..
McDONALD MP60 .. ..
McDONALD MP60 Package
PIONEER PLI2 AC . ..
THORENS TDI50 A Mk 11 ..
THORENS TDI50 AB II ..
THORENS TDI25 .. ,
THORENS TDI25 AB ...

PICKERING VIS/AME2 ..
PICKERING V15 AM2 ..
PICKERING VIS Ad 2 ..
PICKERING VI 15 AC2 ..
SHURE M3D M ..
SHURE N3D .. ..
SHURE M3IE .. ..
SHURE N3IE .. ..
SHURE M32E .. .. ..
SHURE N32E .. ..
SHURE M44 7 ..
SHURE N44 7 .. .. ..
SHURE M44E .. ..
SHURE N44E .. ..
SHURE M55E .. ..
SHURE N55E .. ..
SHURE M75/6 ..
SHURE N75/6 ..
SHURE M75 El
SHURE N75 El ..
SHURE VIS II ..
SHURE VN I5E
SHURE M75E2..

Rec. Retail
Price
£19.29
£13-87
£10-73
£8.40
£7-41
£5-56
£12-97
£9-26
£12-05
0-34
£10-19
£6-43
£12-55
£10-19
£12-97
£11.62
£16.67
£8-34
£19-45
£11-12
£40.76
£1+67
£21.31

Discount
Price
£16.50
£11.50
£8.37
£6.87
£6.00
£4.25
£10 25
£7.25
£.50
£6.50
£8.25
£5.13
£9 00
£8 13
£10.50
£8.25
£13.00
£6.50
£16.25
£8.63
£29.87
£14 50
£17 00

STEREO TAPE DECKS AND
RECORDERS
AKAI 4000D .. .. ..
AKAI 1710L .. .. ..
AKAI 1800 SD .. ..
GRUNDIG TKI47 ..
GRUNDIG TK246 .. ..
GRUNDIG TK248 .. .
TELEFUNKEN 207 .. ..
TELEFUNKEN 204TS ..
REVOX 1104 .. .. .
PHILIPS 4404 .. .. .
PHILIPS 4407 .. ..
PHILIPS 4408 .. .. ..
SANYO MR 801 ..
SANYO MR 929
SANYO MR 939
SANYO MR 800 ..
TELETON FXB 570D ..
SHARP RD 712
FERROGRAPH 724/722 ..
FERROGRAPH 702/704
.. ..
FERROGRAPH 713

£89-50
£89-50
£199-00
£87.50
£128-88
£157-70
£11+00
£12+75
£20+75
moo
£103-77
£136.25
£69.00
£100.80
£110-00
£89.00
£62.00
£75.00
£240-54
£20735
£188-50

£69 50
£69•50
£165.00
£72.50
£109.00
£120 00
£95 00
£105 00
£172 50
£67 50
£87.00
£110 00
£59.50
£86.00
£91'50
£75-00
£53-50
£60.00
£189.50
£159-50
£147 00

TRANSCRIPTION ARMS
SME 3009 with S2 shell
SME 3012 with Si shell
GOLDRING L75 ..
GOLDRING L69 ..
NEAT G30 B . . ..
AUDIO TECHNICA 80
Mk II .. ..

..
..
..
..
..
1005
..

£+00
£36-00
£12.50
£9-29
£16-50

£27.00
£29.00
£9.97
£8.25
£13.50

£ 19-95

£16.25

STEREO HEADPHONES
AKAI

ASE9SE . .. ..

KOSS PRO 4AA. .. ..
KOSS ELECTROSTATIC ..
SANSUI SS2 .. .. ..
SANSUI SS20 .. .. ..
TELETON SH301D .. ..
SHARP HP100..
.. ..
PIONEER SE56 ..
PIONEER SE30 .. ..
PIONEER SE20A .. ..

£6-80
£28-00
£69-50
£7-73
£16-50
£+50
£5-87
£19-18
£12-97
£9-97

£5 50
£21.50
£54.50
£6.50
£13 00
£3.50
£4.50
£1500
£10.00
£7.00

STEREO CARTRIDGES
AUDIO TECHNICA AT66 ..
AUDIO TECHNICA AT2IS ..
AUDIO TECHNICA AT2I X
ADC 560 .. .. ..
ADC 10E Mk II .. ..
GOLDRING G850 ..
GOLDRING G800 .. ..
GOLDRING G800E .. .
GOLDRING G800 S/E ..
GOLDRING CS90 .. ..
GOLDRING CS9I E .. .
NEAT V70 .. , .
NEAT V70E .. ..

£6-23
£8-72
£15-50
£16-33
£46-2 I
L6-50
£13-00
£18-85
£26.00
£5-20
£7-80
£5.23
£7-76

£5 50
£7 50
£1100
£13.50
£36.50
£5.50
£8.50
£15.50
£19-50
£4.37
£6.50
£4.37
£6.63

GOLDRING GL75 with Goldring plinth and
hinged perspex cover ready fitted with Goldring
800E cartridge ready wired to 5 pin din or phono
plug. Rec. Retail price £67-99. Discount price
£54.00.
GOLDRING GL69 Mk 11 with Goldring plinth and
hinged persoex cover ready fitted with Goldring 800
cartridge ready wired to 5 pin din or phono plug.
Rec. Retail price £50-59. Discount price £41.50.

All goods are new and unused and are insured against loss or damage in transit. Carriage SOp for speakers and stereo tape recorders. 38p for amplifiers, tuners,
playing decks, tape decks, 25p for cartridges, headphones and transcription arms. We are a retail shop giving aretail shoo service. Comparator demonstrations. Over
1000 combinations to choose from. Send cash/cheque with order. Personal callers very welcome. 9.30 am-6 pm Monday to Saturday. Thursday + day closing.

Smith's Radio Service (Wolverhampton) lid•
1348

Mail Order Department, 26 Victoria Street,
Wolverhampton, Staffs.
Tel.:
Wolv. 29246

Metrosound Audio Products
Metrosound ST.20E
Stereo Amplifier
All silicon solid state circuitry using 20
transistors and 2diodes provides afull
20 watts r.m.s. output ( 10 watts r.m.s. per
channel). Conservatively rated
components are used throughout to
ensure long term reliability and stability.
Press button selector switches are a
feature of the ST.20 for magnetic phono,
crystal phono, radio tuner, tape, mono/
stereo and on/off facilities.
Socket for stereo headphones.
The slimline cabinet in teak veneers and
the front panel fascia of brushed anodised
aluminium finish with gleaming silver
trims combine to give alook of expensive
and stylish elegance.
Good looks apart the ST.20 offers
outstanding performance equal to
amplifiers selling at two or three times the
price which makes it one of the best buys
on the High Fidelity market.
Size 15+" x3f " x10".
Price £ 39.50

"Its performance is not just on the fringe of
the specification — as happens with many
low-priced amplifiers — it is well within it
and well within the requirements for hi-fi."
F, C. Judd
Fi Sound" August 1970

METROSOUND SPEAKER SYSTEMS
MODEL HFS10310 watts handling capacity.
8ohm impedance. Teak finish. Size 14" x9" x7".
Available in matched pairs at £25.00
Model HFS202
20 watts handling capacity.
8ohm impedance.
Teak finish.
Size 23" x111" x10Z".
Price £21.50 each.

Models ST.20 and
SS.30 accepted for
inclusioninDesign
Index.

SLOT STEREO SS.30E
A combined Hi Fi Stereo Amplifier and 8- track Stereo Tape Player. Identical
performance, specification and styling to the ST.20 Stereo Amplifier with
the addition of immediate press button selection of any one of four
recorded programmes from 8- track stereo tape cartridges. Wide frequency
response tape reproduction at 3e i.p.s. Illuminated tape programme
indicator. Size 20f" x3r x10". Price £ 84.80 Tax Paid.
Other Metrosound Products include Compact Hi Fi Systems,
Slot Stereo 8track Tape Cartridge Players and Replay Units
and the largest range of Tape and Audio Accessories in Great Britain.
Metrosound products are stocked and
demonstrated by all leading Hi Fi dealers.

Metrosound Manufacturing Co. Ltd.,
Audio Works, Cartersfield Road,
Waltham Abbey, Essex.
Telephone: Waltham Cross 31933.

41 metrosound

r

Please send full details of
ST.20 Amplifier
U

u Speaker Systems

Slot Stereo Equipment

Name
Address

Registered Trade Mark of Metrosound Manufacturing Co. Ltd

1349

D

Li Compact Stereo Systems
Tape and Audio Accessories

APPOINTED STOCKISTS FOR B & O. SONY • TANDBERG • ARENA • EMI etc.
• PLAYER DECKS AND PLINTHS
• B.S.R. MP60 £ 11.75 P/P 50p
• Garrard SP25 Mk III.. £ 11.50 P/P 50p
• BSR
C116 Changer
with 9TA or 9TAHC
Head
£9.75 P/P 50p
• Garrard 2025TC fitted
with 9TAHC head
£10.00 P/P 50p
• Garrard 2025TC with
9TAHC
complete
with Teak Plinth and
Neutral
Tinted
Plastic Dust Cover £ 13.85 P/P 85p
• Garrard AP76 Player £20.75 P/P 50p
Plinth and cover ( ready cut) finished in teak
veneer with neutral tinted dust cover
suitable for B.S.R. MP60, UA70, MP6I0,
Garrard SP25, AT60, SL65, Models 1000,
2000, 3000, 2025TC, etc.
Special Offer . £3.75 P/P 50p
Plinth only
Size 14+" x 12r x31," .. £2.50 P/P 30p
Cover only
Size I44" x 12r x4" ..
£1.85 P/P 30p
Please note. The above cover will not fit
Garrard plinths.
All SP25 Mk 11 motors can be supplied ready
wired with 6ft. mains cable and 6ft.
screened stereo cable, terminated with 5- pin
Din plug or 2 phono plugs at 53p each.
• DECCA DERAM STEREO HEADS £4.75
P/P 13p
• TELETON Stereo Headphones £3.48
P/P 23p
• PICKERING VI5AC2 STEREO HEADS
(List £ 10.70).
Special offer.
£5.63
P/P 13p

TRANSCRIPTION MOTORS

GL69/2 £21.00 P/P 60p
GL69/2 with plinth and
cover £32.50 P/P 60p
• GOLDRING GL75 motor £29.75 P/P 60p
• GOLDRING GL75 motor with plinth
and cover £41.95 P/P 60p
• B & O BEOGRAM 1000 players in stock
• B & O BEOGRAM 1200 players in stock

PLI NTHS

9TAHC
Ceramic Cartridge
(Fitted diamond
styli)

£2.35

POST FREE

TYPE 9TAHC (
List Price £4.10)
Sensitivity: 35 mV/cm/sec r.m.s. minimum
at 45t at 1,000 Hz, measured on Decca
5X L2057.
Replacement Diamond Styli, 75p.
Double Dia. Styli LP/Stereo, £1.10 each.
• ORBIT NM 22 Stereo magnetic heads
List £6.30. Special offer £4.75 each.
• NM 33 Stereo magnetic head, £3.50
P/P 13p.
• ORBIT NM22 replacement diamond styli
£2.10 post free.

A superbly made plinth finished in teak, and naturaltinted cover. Ready- cut for SP25. AT60, LM3000,
M P60, M P6 I
0etc. List Price £7. FANTASTIC VALUE
at £4.75 P/P 38p. Deluxe version also available with
dark grey tinted perspex cover, 23p extra.

•Tinted

Cover only ( 14+" x 12+" x4")
£2.50 1
3/1D 30p
• Plinth only £2.50 plus P/P 30p

SPECIAL NOTICE. All above plinths are finished
in oiled teak veneer.

DE- LUXE TEAK PLI NTH & SMOKE TINTED COVER
Size 14+"x 14"x 7". A larger version of the model illustrated to allow
cover to be left in position whilst playing. Supplied ready cut for SP25
or BSR MP60. Price £5•75 P/P 50p. Teak or Rosewood Available.
TUNERS

AMPLIFIERS
Quad 303/33 Stereo Amp.
£79.25 P/P 95p
Rogers Ravensbrook Series
II (Chassis)
£37.50 P/P 75p
Rogers Ravensbrook Series
II ( Case) . . ..
£40-50 P/P 75p
Rogers ' Ravensbourne'
Chassis ..
£46.50 P/P 50p
Rogers ' Ravensbourne'
Teak Case ..
£49.50 P/P 75p
Sinclair Model 2000 ( ShelfMou nti ng)
£24.00 P/P 50p
Sinclair Model 3000 ( ShelfMounting) ..
£33.00 P/P 50p
Sinclair Project 60 ( Kit)
£16.25 P/P 25p
Leak Stereo 30 (Chassis)
£44.00 P/P 75p
Leak Stereo 30 ( in Teak
Case) .. .
£49.00 P/13 75p
Leak Stereo 70 (Chassis)
£53.95 P/P 75p
Leak Stereo 70 ( in Teak
Case) ..
£59-00 P/P 75p
Metrosound ST20 Amplifier
(Teak)
£
27.00 P/P 50p
Teleton SAQ 206E Amplifier £19.95 P/P 50p
Teleton GA- 10I Stereo
Amplifier ..
£24.95 P/P sop
Amstrad 8000 Stereo Amp. £ 18.25 P/P 50p
Arena Model F.2I 2Amp.
£27.00 P/P 50p

• GOLDRING
• GOLDRING

•TEAK

SPECIAL OFFER
E.M.I. SPEAKER KITS
Kit model 450. 13 x8 bass plus two 2+
tweeters with X/over unit. Ready wired
10 watt 8 ¡I, £3.50, P/P 25p.
Kit model 350, 13 x8 bass plus I3+ tweeter
with X/over unit. Ready wired 20 watt 8n,
£7•25, P/P 50p.
Send large s.a.e. for technical leaflets.
Suitable cabinets available to callers only.

Leak Stereofetic Tuner
(Chassis)
Leak Stereofetic Tuner
(Teak Case) ..
Quad FM Tuner Mk 11
(Latest Model) ..

£51.50 PI) 60p
£58.50 P/P 60p
£64.00 P/P 50p

TUNER AMPLIFIERS
Teleton
F.2000 Tuner/
Amplifier ..
£32.50 P/P 75p
Tandberg 10-71 Tuner/
Amplifier. Mag. Input..
£59.00 P/P 75p
MPX Decoder Unit for
above .
£7.00 Post Free
Arena T.1500F with MPX
Decoder. Mag. Input ..
£59.00 P/P 75p
B & 0 Tuner Amplifiers from Stock:
Model 1200 AM/FM MPX 2x 15 W R.M.S.
Model 1600 AM/FF MPX 2x 15 W R.M.S.
Model 3000 FM MPX 2x 35 W R.M.S.

SPEAKER KITS & CABINETS
Wharfedale Unit 3Speaker
£10.50 P/P 35p
Kit ..
Wharfedale Unit 4
.5peak .
e.
r
£14.50 P/P 50p
Kit .
E.M.I. Kit Type 350 ..
£7.25 P/P 50p
E.M.I. Kit Type 450 ..
£3.50 P/P 25p
Speaker Enclosure for 450
Kit 18+" x I
Or x9+" .. £8•50 Callers only
Speaker enclosure for 350
Kit 23"x 14 -x Il /"
t11.00 Callers only
Wharfedale Dentons ( pair)
£31.25 P/P 75p
Wharfedale Super Lintons
(pair) ..
£40.25 P/P £ 1.25

SHOP HOURS 9.30 a.m. to 6p.m.

Solent Mk Ill 3- Speaker System
(6+" Goodmans
Bass
Unit-1-2-3r Tweeters)
£1 I . 50 P/P 50p
Teak Finish (at each) ..
Philips Mini Hi Fi Speakers
-Teak-(9+" x6!" x44,")
£3.95 P/P 20p
(at each)

STEREO TAPE DECKS
Tandberg Model 304IX
£86.00
Stereo Tape Deck ..
land berg 62X Stereo Tape
£125.00
Deck ..
£47-00
Kellar DBI Dolby Unit
Sony TC.I 27 Stereo Tape
£60.00
Deck ( Cassette Model)
Nivico Model 250 8-Track
Stereo Cassette Tape
Deck with Record &
£85.00
Replay Preamps
Metrosound SS.30 Stereo
Amp. & 8-Track Cartridge
£66.00
Player ..

P/P 95p
P/P 95p
P/P 50p
P/P 75p

P/P 50p

P/P 50p

SPECIAL PACKAGED- DEAL
OFFER
Garrard SP25 Mk Ill Player Unit wired with
Audio & Ma ns Cable, terminated with 5- pin
Din Plug, Goldring G800 Stereo- Magnetic
Cartridge with Dia Stylus fitted in Teak
Veneered Finth with Smoke-Tinted Cover
£22.00 P/P 85p.
All prices shown are genuine and competitive, if not phone and tell us, we may
still be able to compete.

Closed all day Thursday

LEE ELECTRONICS 400 EDGWARE RD. W.2 Tel: 01-723 5521
1350

it's new, it's light
it's KOSS K-711

costs only £ 10
The Koss K-711 is a new concept in design, providing
a standard of sound inviting comparision with headphones
costing twice the price

KOSS ittairieteà eeitie
KOSS T.M.D. Ltd.
11 Redvers Road
London N. 22
Tel. 01-8880152

Please send me I
free ot charge
tull details on
this and other
Koss models

1351

Name
Add ress

•

BIG MONEY SAVING CATALOGUE SEND Sp
RADIOGRA MS
Cash Price
£53-75
• £62•95
£85-75
£84•70
• £ 121.50
• £ 119-95
£74.40
£68.00
£59.95
• £47.40

Decca 603
Decca 604
Decca 1203
Decca 1204
Decca 3 ..
Dual HS 34
Marconiphone 3 ..
Marconiphone 4 ..
Teleton 2S6OF
Teleton R8000 ..

AMPLIFIER KITS
Cdsh

•

Sinclair P78
Sinclair Z30
Sinclair Z50
Sinclair PZ5
Sinclair PZ6
Sinclair PZ8
Sinclair S/60/Control Unit
Sinclair 5/60/Filter Unit
EP9000
EP9001
EP9002
Mallard Control Unit
Disco— Amp.
D.130IL
Discosound 40 ..
Discosound 100 ..
Discosound Speaker

•
•
•

•
•
•
•

" 95
£3 75
£4 50
£4 10
£6 60
£6 60
£8 50
£ 5 10
£2 50
£2 65
£3.95
£2 85
£ 72 25
£ 32 00
£ 34.00
£42-00
£35•00

TELEVISIONS
Philips G 42T • .
Philips G 20T .
Decca CS 2213 . •
Decca CS 2211 . •
Decca CS 1910 • •
Decca MS 1700 • •
Decca MS 2000 . •
Decca MS 2400 ..
Elizabethan TWI2
Crown 7TV105
Teleton TAI2
Sony—Trinitron

Cosh Prise
£62.65
£72 50
£223 30
£261 53
£210-39
£59.05
£55 75
£69 00
£58 40
£56 00
£56 90
From stock

IT MAKES SOUND SENSE
CAVES HI-FI & AUDIO
THE INCOMPARABLE LEAK
PISTON ACTION SPEAKER
The sandwich cone construction perfected by Leak provides immense stiffness and rigid piston action over arange
of more than six octaves. This combined with a break up
free voice coil results in asmooth frequency response free
from violent peaks or troughs.

UNBEATABLE VALUE
LEAK SANDWICH
List Price £ 45 50
CASH PRICE £ 32 95
LEAK MINI SANDWICH
List Price £ 29.75 CASH PRICE £ 19 95

FERROGRAPH F307 AMPLIFIER
TOP CLASS QUALITY UNIT AT
AN INCREDIBLE PRICE
Lower distortion— less than 0.18% to full power at 1kHz.
Greater power reserve— new high voltage TO3 output
transistors. Lower noise level— new low noise high gain
pre- amplifier transistors.
Input handling capacity and
matching suitable for any cartridge.
The Mk 2 amplifier incorporates all the basic facilitiez of its
predecessor in addition to the special features mentioned
above. Al: the other details of design which made the F307
an outstanding audio control centre have been retained.
List price £ 62•00. CASH PRICE £ 47 99.

AT THESE PRICES ARMSTRONG UNITS
MUST BE THE MOST TREMENDOUS
BARGAIN AVAILABLE TODAY!
As a measure of the confidence of Armstrong in this 500 range, all units are
fully guaranteed for parts and labour
and every set is triple tested before it
leaves the factory. The series is completely integrated enabling expensively
tooled parts and electronic modules to
be interchanged between one model
and another. See and hear for yourself
—Compare these prices and ask for a
DEMONSTRATION AT CAVES.
List
Armstrong 521 Stereo
Amplifier ..
£56.00
Armstrong 523 AM/FM
Tuner ..
£53-76
Armstrong 524 FM Tun. £41.88
Armstrong
525
FM
Tuner/Amplifier ..
£91-89
Armstrong 526 AM/FM
Tuner/Amplifier .. £104.71

Armstrong M8 Stereo
radio Decoder £9.50 £7.95
Armstrong M4 Stereo
radio Decoder .. £9.50
£7.95
ARMSTRONG 525
A perfect integrated combination of the
well known Armstrong 521 Amplifier
and 524 AM/FM Tuner. One of the
most attractive units on the market today in black and silver aluminium with a
wide range.

Cash
£43 45
£43 95
£33 95
£74 35
£85 95

GREAT TAPE RECORDER VALUE IN THE
AKAI 4000 COMPARE THIS PRICE
Superb three head Stereo Tape Recorder with
High Fidelity recording and playback. It has a
three head system with micron gap. The
sturdy mechanism provides excellent durability.
Fine oil- finished wooden cabinet
matching furniture and/or stereo set.

SONY

TOP VALUE AT CAVE
bst PrIce £ 124.90

WE HAVE

TELETON PACKAGE SYSTEMS
FOR VALUE AND QUALITY

ENORMOUS
STOCKS OF
SONY HI-FI
EQUIPMENT
& TAPE

TELETON CRIOT. Very attractively styled AM, FM unit in
brushed aluminium and walnut with the fullest guarantee
ever offered.
List price £ 34.75. CASH PRICE £26.95.
TELETON SAQ203E. 12 watts RMS. inputs for Magnetic
or Crystal Cartridges, Stereo Tape Decks and Radio
Tuners, incorporating scratch filter, separate bass and
treble controls, headphone socket.
List price £27.75. CASH PRICE £ 18.95.
TELETON SAQ206. 12 watts RMS, inputs for Magnetic or
Crystal Cartridges, Stereo Tape Decks and Radio Tuners,
incorporating a scratch filter, separate treble and base
controls, a headphone socket and a loudness switch.
Highly attractive unit.
List Price £ 32.50. CASH PRICE £ 19.95.

203
SYSTEM

RECORDERS
SEND FOR
LISTS-

Teleton SAQ
203E with
Garrard turntable, 2 speakers
base, cover and
cartridge.
List Price £ 67•30
CASH PRICE
£43-00.

F.CAVE

CR1OT
SYSTEM

206
SYSTEM

Teleton SAQ206
Teleton CRIOT
with Garrard
with Garrard
turntable, 2
turntable, 2
speakers, base,
speakers, base,
cover and cart.
cover and cartridge. List price
ridge. List price £ 72.05. CASH
£ 71.90. CASH
PRICE £ 44-00.
PRICE £ 43-00.

27 EDEN ST. KINGSTON,SY 01 546 7845
SIX DAY TRADING

AFTER 6pm PHONE FOR APPOINTMENT

PERSONAL EXPORT

LUX 1220— UNIQUE QUALITY HIGH
POWERED STEREO AMPLIFIER— HOST OF
CONTROL FACILITIES AND LOOK AT THE
PRICE!!!!
Behind every LUX amplifier is the knowledge, experience and advanced technology
of a manufacturer who supplies equipment to the Japanese Radio Corporation. All
LUX equipment is built to the highest standards, and attention to detail at every
point in construction ensures that you get top-quality sound and the highest reliability.

MODEL 1220 AMPLIFIER
The zenith of LUX technology
in solid state circuitry all Silicon
transistors, enormous
range of inputs/outputs and
control facilities.
100 watts
RMS output. A really topclass unit. Also ideal as a
discotheque amplifier.
List price £ 124.50. CASH
PRICE £84.00.

Top Discounts Hi Fi Cl Audio

5 BRIDGE ST. RICHMOND,SY 01 9481441

Demonstrations

PRICE

CASH PRICE £ 97 90

EASY CREDIT TERMS

At Cave's we believe in discounts plus service
in our demonstration rooms you can hear and compare
100's of Hi Fi systems as in your own home. Our staff
are enthusiastic and happy to advise customers
MUCH MORE TO CHOOSE FROM AT LOWER PRICES

REPAIRS

FULL MAKERS GUARANTEES

IT MAKES SOUND SENSE m'CAVES HI FI
AMPLIFIERS & TUNERS P & C 70p
TUNER AMPLIFIERS P & C £ 1
Cash Price
Akai AA- 6600
..
£ 125.80
Akai AA- 8500
..
£202.30
Akai AA- 6300
..
£ 113-40
AR Amplifier .. £ 156.60
ARD 2000 ( C)
£ 38•25
Armstrong 521 .. .. £ 43-45
Armstrong 523 • • .. £ 43.95
Armstrong 524
.
•
£ 33.95
Armstrong 525
..
£ 74.35
Armstrong 526
..
£ 85•95
Armstrong M8
•
.
£7.95
Cambridge P50
.
•
£ 72-50
Decca T2000
£ 52.95
Leak 30 ( Ch)
£44.50
Leak 30 ( C)
£49.50
Leak 70 ( Ch)
£ 53•95
Leak 70 ( C)
£ 59.25
Leak Stereofetic ( Ch)
£ 54•00
Leak Stereofetic ( C) . . £61.00
Rogers Ravensbourne ( C)
£53.14
Rogers Ravensbrook ( C)
£43.39
Rogers Ravensbrook Tuner ( C) £44.00
Rote RA3I0
£ 35.95
Rote RA6I0
£ 54.95
Rote STI20
£41•95
Rote RT320
£45.95
Rote FAX660A
£85.95
Rote 130 ..
£65.00
£22.75
Sinclair 2000 Mk 1
£25-95
Sinclair 2000 Mk 2
£33.50
Sinclair 3000 ..
.. £46.95
Sinclair Neoteric 60
Sansui 2000
.. £ 135.00
.. £ 119.00
Sansui 350
Sansui AUI01
£34.00
£53.50
Sansui AU222
£73•50
Sansui AUSS5A
£93.00
Sansui AU666
£84.00
Sansui TU666
£74-00
Sansui TU555
£45.00
Sansui RA500 ..
Wharfedale 100.1
.. £ 112.00
£65•95
Tandberg Hi -Fi FM
£56.20
Tandberg SSI171
Tandberg Recorder
£8.75
Lux SQI220
£84.00
£72.50
Lux SQ505
Lux SQ77T
£54.00
Lux SQ606
£62.50
. £79.95
Lux VVL5I5
£151.75
Grundig RTV400
.. £ 210.50
Grundig RTV650
Grundig RTIO0
.. £ 157.75
Grundig SV85
.. £ 115-95
Grundig SVI40
.. £ 163.50
£27•95
Metrosound ST20
Quad 33+303
£79.50
Philips RH690
£37.20
Philips RH580
£23.80
Pioneer LX440
£97-25
Pioneer KX330
£69.50
Pioneer SA900 ..
.. £ 107.00
Pioneer SR202
£32.50
Ferrograph F307
£46.95
£19.95
Teleton SAQ 206
£18.95
Teleton SAQ 203E
Teleton CRIOT
£25•95
Teleton CR IOT with two Teleton
SA1003 speakers
£29 50
£55.95
Teleton TFS50
Teleton GT101 ..
£37.95
Teleton F2000 ..
£31.95
£25.95
Teleton GAI01
£64.95
Teleton TES SOLA
Peaksound Englefield
£36 00
£19.50
Amstrad 8000 ..
SPEAKERS P & C 50p
AR 6 Teak
AR 4X Teak
B & W DM I
B & W DM3
Celestion Dicton 15
Celestion Dicton 120
Celestion Ditton 25
Goodmans Mezzo 2
Goodmans Mezzo 3 ..
Goodmans Magnum K2 40W
Goodmans Magister SOW
Kef Celeste ..
Kef Cadenza ..
Kef Concerto Mk 3

Cash Price
£53.50
£33.95
£28.00
£55-00
£28.95
£24.00
£58.50
£22.50
£26.50
£33.50
£42.50
£25.50
£35-95
£49.75

Richmond Mk 2 ..
Richmond Mk 1 ..
Richmond Mk 3
Philips GL561/70
Philips RH48I .
Leak Mini Teak ..
Leak Mini Walnut
Leak Sandwich Teak
Leak Sandwich Walnut ..
Lowther PM7
Quad Electrostatic
Dynatron LS 1608
Dynatron LS2034T
Keletron KN500
Keletron KN700
Keletron KNI 000
Grundig 304
.18L 88
Tannoy IIILZ
Tannoy 15" Lancaster
Cambridge R50 ..
Cambridge R40 ..
Wharfedale Denton ( pairl
Wharfedale Super ( pair)
Wharfedale Triton ( pair)
Wharfedale Melton
Keith Monks Elf ..
STE MA 300 .

£19.50
£22.95
£41.50
£22.95
£9.90
£21.95
£19.95
£34 50
£32.95
£49 35
£59.40
£21.25
£18-25
£8.60
£10.30
£14.45
£56.50
£85.00
£33.95
£51.95
£85.75
£56.95
£31 50
£39 95
£51-00
(24 50
£15.50
£26.95

PICK

HEADSETS P & C 25p
Cash Price
£5.70
£28.90
£12.00
£25•50
£7.95
£10.60
£16.75
£22.95
£38.25
£58-50
£8.50
£15.35
£10-00
£6.00
£5-40
£4.70
£7.95
£6.50
£14.00
£3.25

Akai ASE9
Beyer DT4f3S
Beyer DT100
Beyer DT480
Koss SP3XC
Koss K6 ..
Koss PRO4A
Koss PRO4AA
Koss ESP6
Koss ESP9
Koss Red Devil
Pioneer 5E50
Pioneer SE30
Pioneer SE20
Pioneer SE2P
Rotel RH600
Rotel RH7I 1
Sansui SS2
Sansui SS20
Secom 650
TURNTABLES P & C 70p
AR Universal 2 ..
MacDonald MP60
MacDonald MP60/W/P & C
MacDonald 610/W/P & C
MacDonald 310/W/P & C
8 & C for MacDonald ..
Teak B & C for MacDonald
MP 60 ..
Dual 1219
Dual 1209
Dual 1219/M91 MGD
Transcriptor/Arm/Cover
Transcriptor 9" or 10" Arm
Garrard 401 .
Garrard SL958
Garrard AP76
Garrard SP25 Mk 3
Garrard 2025TC ..
Garrard 408 ..
Garrard S1658
Amstrad B & C for AP76
Amstrad 8 & C for SP25
Connoisseur BD2/P/C/Arm
Connoisseur BDI Kit ..
Goldring 705 ..
Goldring GL69 P & C
Goldring GL75
Goldring GL75/P &
..
Goldring GL75/P &
Philips GA202 ..
Thorens TD125
Thorens TD150AB
Thorens TX1 I
Pioneer PL I2A
Howland West HW12
Howland West HWI4
SME 2000..

C

Cash Price
£67.50
£11.75
£19-95
£22.50
£18.50
£4.00
£6-00
£17.25
£57.40
£35.25
£64.85
£51.50
£88.00
£28.95
• £43.50
£23-50
£11.75
• £9.50
£12-00
£18.50
£5•00
£4.00
£34.50
El 1.25
£23.00
£33.60
£33.00
£43.00
£54-75
£60.70
£64-95
£44.00
£4.25
£43.50
£13.50
• £20.00
£38.00

CARTRIDGES P & C 174p
A.T.66 ( low Compliance)
AT 21

Cash Price
£5.10
£7.65

£12.95
£52.85
£37.30
£23.15
£17.60
£13.85
£10-80
(7 . 55
£17.95
£12.50
£7.50
£4.50
£6.50
£2-25
£5-20
£4.25
£5.50
£30.00
£17-75
£14.00
£10.85
£9.75
£9.30
£8.50
£17.50
£18.00
£15.00

AT 21X E
Empire 1000 ZE
Empire 999 VE ..
999 T/EX
999 S/EX ..
999 P/EX
Empire 808E
Empire 808
Goldring G800 Super E
Goldring G800E
Goldring G800 ..
Goldring G850 ..
Goldring CS 91 E
Sonotone 9 Diamond
Connoisseur SCU 1
Decca S/Blue
Decca E/Gold
Shure V15
Shure M7SE
Shure M75-6
Shure MSSE
Shure M44E
Shure M44-5
Shure M44-7
Shure M91 E
Shure M92E
Shure M93E
UP ARMS P & C 35p

Connoisseur SAU2
Goldring L 69 ..
Goldring L 75 ..
Transcriptor 9"/10"
SME 3009 ..
A.T. 1005..

Cash Price
£12-95
£8.70
£11-95
£19-60
£28-95
£17-00

TAPE RECORDERS P & C £ 1.25
Cash Price
Ferrograph 702/704
£ 199.75
Ferrograph 722/724
£233.40
702/704 HS
£210.25
722/724 HS
..
£243.50
Tandberg 1541
..
£82.25
Tandberg 1221/124IX £ 131.00
Tandberg 64X
..
£ 129.00
Tandberg 304IX
£ 94.95
Tandberg 404IX
£ 158.35
Tandberg 1741
..
£ 65•10
Tandberg 1841
..
£51.35
Grundig C-200SL
£ 34.95
Grundig TKI21
..
£50.45
Grundig TKI41
..
£56.15
Grundig TK146
..
£ 61.35
Grundig TK3200
£ 129-95
Grundig TK124
£ 31.00
Grundig TKI44
£ 33.50
Grundig TKI49
£41.25
Akai 4000D
£ 69•95
Akai 1710L
£65.95
Akai 4000
£92.90
Akai X- 5000L
£ 145.00
Akai M- 10L
£ 189•95
Akai X-2000SD
£ 250-00
Akai 1720L
£83.50
Revox 1102/1104
Revox 1122/1124 Prices on application
Renon 1222/1224
Philips 3302
£ 19.85
Philips N2202
£ 21.95
Philips N4307
£43-50
Philips N4308
£ 53•15
Philips N4404
£83.45
Philips N4407
..
£ 96.68
Philips N4408
..
£ 110-70
Teleton FXBSIOD
£49.95
Telefunken M501
£ 38.40
Telefunken 205
..
£ 78.95
Crown CTR8750
£24.95

£6.55
£3.50
£4.75
£21.95
£27-50
£27.95
£40-75
£43-25

Tandberg TM4
Philips N8207
Philips N830I
Calrec CM600
Calrec CM652
Calrec CM654
Calrec CM800
Calrec CM850

SPEAKER UNITS
Cash Price
Tannoy 111LZ
£27.15
Tannoy 12"
£31.95
£37.85
Tannoy 15"
Wharfedale 3
£11.00
.. £ 14.75
Wharfedale 4
.. £21.50
Wharfedale 5 .
.. £ 13.65
Goodmans Axiom 201
Goodmans Axiom 301
£ 18.15
Goodmans Axiom 401 .. £ 15.60
KEF Speaker Units Prices on application

8 TRACK STEREO
Cash Price
. . £101.25
.. £83-60
.. £ 33.20
£39.95
£47.25
£40•80
£71-00
£43.75

Akai CR80
Akai CR8OD
Pioneer TP83
Motorola/Car ..
Metrosound 448 ..
Metrosound Mk 1I1
Metrosound SS30
Teleton STP800

RADIOS P & C 75p
Cash Price
£17.95
£23.95
£28.75
£32.50
£36-85
£28.95
£38.00
.. £ 186.55

Grundig Solo Boy
Grundig Party Boy
Grundig Music Boy
Grundig Elite Boy
Grundig Yacht Boy
Grundig RF III ..
Tandberg TP 41 W
Zenith 7000 ..

TAPES P & C 15p per order
Orders above 3 reels and 6 cassettes
post free
Cash Price
BASF Low Noise High Output Tape
and Scotch Dynarange
51" 1200 ........
£150
7" 1800 .
£2.10
5)" 1800 ..
f2-10
7" 2400
£2.65
St 2400 ........
£265
7 3600' .
£3 30
BASF & PHILIPS Cassettes
£0-45
£0.50
£0.70
£0.70
£1.00

C30
C60
C90
C90
C120
SCOTCH Dynarange
751"
7"
8¡"
5"
Si"

1200
1200
1800'
2400'
1200'
1800'

£1.52
£1.50
£2.00
£2.95
£1.67
£2.20
£3.10

..
..
..
..
..
..

MICROPHONES P & C 35p
Beyer M69
Beyer M260
Beyer M260SM
Beyer X IN
Beyer M81 HL
Beyer M8 I
8HL
Beyer M5SHL
Eagle DM58HL
Eagle DMIGHL
A.K.G. DI I9ES
A K.G. D202ES
A.K.G. DI9C/200

Cash Price
£22.25
£23.50
£28.00
£19-50
£11.50
£24.50
£8.75
£9.65
£5-75
£27.00
£33.00
£18-00

EMI Low Noise Round Pack Tape at
Special Discount Prices
7'
1200' ..
54" 1200'
7" 1800'

..
..

£1.00
£ 1.15
£ 1-50

AUDIO SYSTEMS
Decca Deccalian 6
Decca Deccalian 12
Philips GF 823 ..
Philips GF 417 ..

DON'T RISK PAYING MORE THAN YOU NEED!
These lists represent only a small part of our enormous stock- hundreds more bargains
and unbeatable discounts can be found in our big new money saving Catalogue of units from
the world's top makers-get the most for your money. Send for a catalogue now and
compare our prices before you buy.

Cash Price
£55•70
.. £79.95
£42-70
£84-95

Leading Brand Name package systems
on INTEREST FREE TERMS
These systems, which are the result of intensive research by R.E.W. technicians, are matched to give perfect results.

£25-00

DUAL CV40 PACKAGE SYSTEM
SAVE £30
£73.50
Dual CV40 Stereo Amplifier ..
Dual 1209 Transcription Unit
£42-50
Dual Plinth and Cover ..
£17.00
Goldring G800 Magnetic Cartridge £13-00
2Celestion Ditton " 15" Speakers
£64-00

SANSUI 101 SYSTEM
SAVE £21
Sansui AUI01 Amplifier ..
G
dSP25 Mk Ill Turntable
Teak Plinth & Cover ready wired
Goldring Gf300H Mag. Cartridge
2 Goodmans Marimba Speakers

£48.00

GOODMANS G.50 SYSTEM
SAVE £37
Good mans Maxamp 30 Amplifier
£54.00
G
d AP76 Turntable ..
£26.13
Plinth and Cover, Wiring of Leads
£9.00
Goldring G800 Magnetic Cartridge £13.00
2 Philips RH496 3 Way Speakers
£68.00

Total Recommended Price £93-00
R.E.W. Price £79-50
£26.70 DOWN and 12 monthly payment
of £4-40 (
INTEREST FREE).

Total Recommended Price £210.00
R.E.W. Price £ 179-50
£62.50 DOWN and 12 monthly payments
of £9.75 (
INTEREST FREE).

Total Recommended Price £ 123.00
R.E.W. Price £ 102110
£34-80 DOWN and 12 monthly payments
of £5-60 (
INTEREST FREE).

Total Recommended Price £ 170-13
R.E.W. Price £ 132.50
£45.50 DOWN and 12 monthly payments
of £7.25 (
INTEREST FREE).

PHILIPS 200 SYSTEM
SAVE £51
Philips RH790 AM/FM Stereo
Tuner Amplifier .. .. £139 00
Garrard AP76 Turntable ..
£26-13
Plinth and Cover, Wiring of Leads
£9.00
Goldring G800 Magnetic Cartridge £13.00
2 Philips RH496 3 Way Speakers
£68.00

GOODMANS MARIMBA SYSTEM
SAVE £35
Goodmans 3000 Tuner Amplifier
£77.73
G
d SP25 Mk III Turntable,
Ready Wired in Teak Plinth 8,
Cover with Goldring G800H
Magnetic Cartridge
2 Goodmans Marimba Speakers

Total Recommended Price £255.13
R.E.W. Price £204.00
£68.04 DOWN and 12 monthly payments
of £ 11-33 ( INTEREST FREE).

Total Recommended Price £ 160.73
R.E.W. Price £ 125-00
£44 DOWN and 12 monthly payments of
£6.75 (
INTEREST FREE).

M ETR OS OU ND PACKAGE SYSTEM
SAVE £13
Metrosound ST20 Amplifier ..
£36-00
}
G
Plinth and
d SP25
Cover
Mk Ill Turntable
Audio Technica AT66 Cartridge
2Goodmans 3005 Bookshelf Spkrs

32-oci
c

R(DEWO
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VISUAL°

WE ARE NOT A DISCOUNT HOUSE ...
All savings offered to the public by R.E.W. are the result of bulk purchasing and in
no way impair the excellent service which we have offered our customers for 23
years. At R.E.W. you get sound technical advice and full after sales service in
addition to saving money

1

£40-00

£
35.00

£35.(10
be«)

Just some of our outstanding cash offers

teee
.
_

1-err-ograph
FERROGRAPH 713
Hi -Fi mono tape recorder for
amateur or professional.
List
Price £207-35.
CASH PRICE
£165.
£56-00 DOWN and 12
monthly
paymeni.s of £ 10.00
(total £ 176-00).

tel

AKAI 4000D
The best value 4- track stereo tape
deck obtainable today! List Price
£89.90.
CASH
PRICE £73.
£25-00 DOWN and 12 monthly
payments of £ 4-50 ( total £79-00).

FERROGRAPH 702
Half track semi-professional stereo
tape deck. List Price £228.71.
CASH
PRICE £ 195.
£65-20
DOWN and 12 monthly payments
of LI 1.90 ( total £208-00).
FERROGRAPH 722
Similar to 702 but with 10 + 10 watts RMS stereo amplifier. List
Price £266.41. CASH PRICE £225. £75-00 DOWN and 12
monthly payments of £ 13.75 ( total £240.00).

AKAI 4000
As 4000D but with 6 • 6 watts
RMS stereo amplifier. List Price
£124.90.
CASH PRICE £89.
£29.60 DOWN and 12 monthly
payments of £ 5-45 ( total £95-00).

DUAL 1209
High quality manual/auto transcription turntable.
List Price
£42.62. CASH PRICE £34 (
Base
and cover extra). £ 12.00 DOWN
and 12 monthly payments of £2.00
(total £ 36.00).

E

I.
à e •

B & 0 1800
Superb quality 4-track stereo tape
deck. List Price L187.00. CASH
PRICE £ 167. £58-00 DOWN and
12 monthly payments of £ 10.00
(total LI78-00).
FEW ONLY

2 Goodmans Marimba Speakers ( List Price £48) FREE when you buy the PHILIPS
This amazing R.E.W.
RH 790 Tuner Amplifier CASH PRICE £ 139 (as listed)
offer features the

Philips RH 790 Tuner Amplifier CASH PRICE £ 139•00 INC. 2FREE GOODMANS
MARIMBA SPEAKERS £52.00 DOWN and 12 monthly payments of £13-25 (total E151.00),

MEW®

AUDIO
VISUAL°

Philips RH 790-one
of the finest quality
Tuner
Amplifiers
available
today!
Power output is 2X
20 watts RMS into
8ohmsand frequency
response is 10-50,000
Hz ± 3dB.
Harmonic
distortion
<0-15% for 2X 15w.
Signal to noise ratio
better than 90 dB below 20m
(each channel). Inputs for Crystal
P.U. and Tape Recorder, and connections for
4 Speakers as well as Stereo Headphones. The
Tuner section has Long, Medium, Short and VHF/FM wavebands, selected by pushbuttons. There's a built-in Ferrite
aerial for MW and LW. A new ' touch-tuning' device gives
instant selection of any three pre-set FM stations- no need
to push a button, just lightly brush the appropriate station
selector with your finger. The Tuner also has an automatic
Stereo Decoder and a noise- filter' (scratch) (switch. You
get all this PLUS 2 FREE Goodmans Marimba Speakers ( list
price £48) for just LI 39. The Marimbas are Hi -Fi, wall mountcd speakers with modern, ultra slim cabinet design,
featuring separate bass and treble units.

RH 790 Tuner Amplifier can also be purchased separately at fantastic saving.

THE LARGEST STOCKISTS OF TAPE
AND HI-FI SYSTEMS IN THE U.K.

The prices shown in this advertisement supersede all previous offers. Prices are correct at time of going to press but are subject to alteration. E. & O

1354

E.

RECORDERS

Buy your equipment from
AUDIO
ROEOWO
VISUAE

and you buy not only 23years
know-how and experience...

+le

e

4'441,2
WEST END

SOUTH LONDON

BRANCH

BRANCH

but also

AUDIO
VISUAIE!

OXFORD ST

NEW BROOM SY

4, KEENEST PRICES: Bulk buying enables us to obtain highest discounts
r` from manufacturers, which we in turn pass on to our customers.
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2 FINE SHOWROOMS: In our showrooms at Tooting and Charing
Cross Road you will be served by attentive and knowledgeable
staff. There are also facilities to hear and compare the equipment of your choice.

GENEROUS PART EXCHANGE:
On up-to-date good quality Hi Fi equipment.

AMPLE
PARKIN>
SPACE

1DOTING BROADWAY TUBE

LARGEST, MOST UP-TO-DATE STOCKS: At R.E.W.
can
you
choose from the latest equipment by leading manufacturers and keep upto-date with all the current developments in audio.

ilw

/

:1;

INTEREST FREE TERMS: Many items (such as the Package Systems on
the top half of the page opposite) are available on terms over 12 months
(FOR WHICH WE CHARGE NO INTEREST WHATSOEVER).

MAIL ORDER SERVICE: For the benefit of customers who are not within reach of our showrooms,
we offer afast and efficient Mail Order Service.
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HI-FI DISCOUNT
WAREHOUSES
Rec. Retail
Price

t

Comet
Price

COMET for

STEREO AMPLIFIERS

£26.00
ALBA UA 700
£34-50
£56-00
£42.50
ARMSTRONG 521 ..
£26.00
£17.50
•DULCI 207 ..
£21.95
£32.00
DULCI 207M
£62.00
FERROGRAPH F307
£44.00
£54-00
£38-00
GOODMANS Maxamp
£43.00
LEAK Stereo 30 Plus
£56.50
LEAK Stereo 30 Plus, in
£47.95
teak case
C62.50
LEAK Stereo 70 .. £69.00
£52.00
LEAK Stereo 70, in teak
£56.95
case
£75.00
•LINEAR LT66 .. £ 1-00
£17-00
£24.95
METROSOUND ST20 £ 36.00
METROSOUND ST
£29.50
20 E
£ 39.50
£6 1.50
PHILIPS RH 591
£ 9.00
PHILIPS RH 590
£52.00
£9.50
PHILIPS RH 580 .. £29.00
£23.00
£41-95
PIONEER SA500 .. £6110
£68-95
PIONEER SA700 ..
PIONEER SA900 .. £ 134.10
£95-95
£31.95
PIONEER Reverberation £45.50
ROGERS Ravensbourne £ 59-50
£45.95
ROGERS Ravensbourne
£49.50
(cased)
£64.00
ROGERS Ravensbrook
£36.50
Mk. 11
£47.50
ROGERS Ravensbrook
£41.50
(cased) Mk. II .. £5150
£27.00
SINCLAIR 2000 .. £ 5.00
SINCLAIR PROJECT
60/2 x Z30/PZ5 .. £ 190 £ 1650
SINCLAIR PROJECT
£23.25
60/2 x Z50/PZ8/trans £ 4436
£4.95
SINCLAIR AFU
£5.95
£46.00
SINCLAIR Neoteric £61.95
£34.95
SINCLAIR 3000 .. £454)0
TELETON SAQ 206
(new release) .. £29-00 £ 18.50
VOLTEX 100w. Stereo
Discotheque, 8 electronically mixed inputs
L185-00 £ 139.00

as.®

Starred items above take ceramic cartridges only. All others take both ceramic
and magnetic cartridges.

TUNERS

'ARMSTRONG 523
AM/FM
£ 176
'ARMSTRONG 524 FM £41439
ARMSTRONG M8 Decoder .. £9.50
•DULCI FMT.7 FM .. £ 6-00
DULCI FMT.75 Stereo £ 354)0
GOODMANS Stereomax £ 3152
LEAK Stereofetic Chass. £66.50
LEAK Stereofetic in teak
case
..
£72.50
PHILIPS RH 690
.
.. £47-00
PHILIPS RH 691 .. £89.00
PIONEER TX500 AM/FM £77.94
PIONEERTX900AM/FM £153.69
ROGERS Ravensbourne
Chassis .. £61.89
ROGERS Ravensbrook £45-01
ROGERS Ravensbrook
(cased) .. £51.26
TELETON GT 101 .. £45.50
TELETON 20IX FM £ 6.00

£42110
£3100
£8.00
£22.00
£29-25
£49.95
£52.00
£.59-00
£38.00
£75.50
£63.50
£123.00
£47-95
£38-00
£41.00
£31.95
£27.50

All above Tuners are complete with MPX
Stereo Decoder except where starred.

TUNER/AMPLIFIERS
AKAI AA 8500 • . £229-00 £181-00
AKAI 6600 .. • • £ 14753 £112.00
£67.00
ARENA R500• • £ 8700
ARENA 2400 .. £90-30
£72.00
£5.00
ARENA 2700
£ 105.00
ARENA T9000 .. £303-45 £2513-00
ARMSTRONG Me De£8.00
coder .. £9.50
£74.50
ARMSTRONG 525 .. £91.89
£84-50
ARMSTRONG 526 .. £ 104-71
GOODMANS Module
80, 35w. RMS
£95.00 £72 00
MIDLAND 19/542 .. £49.56 £37-50
PHILIPS RH 790 .. £ 139.00 £ 11100

after- sales service
THROUGHOUT THE

U.K.

Pictured, Service Dept.
at Clough Rd, Hull
also at Stockton, Leeds,
Wakefield, Doncaster,
Goole and Bridlington.
Rec. Retail Comet
Price
Price
PIONEER SX770 AM/
FM ..
160-43 £126.00
PIONEER SX990 AM/FM L194-74 £151300
PIONEER 440 .. fI1 • . 0 £ 9.00
TANDBERG 1171
comp. with decoder L110.00
£94.00
•TELETON F2000 .. £51.50 £30.50
TELETON 7AT20
£I05.00
£77.95
TELETON IOATI 150m.
RMS
L160-00 £ 103.00
TELETON TFS50 £82.50 £59.00
TELETON TFSSO LA
MW/LW/VHF .. £87.50 £63-50
eTELETON R.8000 with
Speakers .. £63-25 £37.50
TELETON CR55 .. £ 120.00 £87.00
TELETON GA ; 01 .. £37.50 £28.50
WHARFEDALE 100.1 £ 149.00 £ 119.00
Starred items above take ceramic cartridges only. Al! others take both ceramic
and magnetic cartridges.
All the above Tuners and Tuner/Amplifiers
include MPX Stereo Decoder with the
exception of Armstrong where decoder
is extra as listed.

PICK -UP ARMS
GOLDRING Lenco L75
GOLDRING Lenco L69
SME 3009 with S2 Shell
SME 3012 with 52 Shell

£1733
£9-29
£34-47
£36.71

£10.50
£7.00
£7.00
£0.50

CARTRIDGES
GOLDRING 800 ..
£13-00 £6.95
GOLDRING 800E .. £ 18-86 £ 0-95
GOLDRING 800
Super E
..
£26-01 £ 19-50
*GOLDRING CS90
Stereo .. £510
•GOLDRING CS9I/E £781 £.25
GOLDRING G850 £6.50 £5.25
EMPIRE 100ZE/X £63-00 £52.50
EMPIRE 999VE/X £44.50 £ 6.00
EMPIRE 999TE/X £27-60 £22.50
EMPIRE 999SE/X £21.00 £ 17.50
EMPIRE 999E/X £ 16.50 £ 13-00
EMPIRE 999/X £ 11.50 £9.25
EMPIRE 909E/X £ 11-85 £ 10.25
EMPIRE 909X
£9.00 £7.50
EMPIRE 90EE/X .. £9.75 £8.00
ORBIT Magnetic NM22
Special Price £. 90
PICKERING V15 AC2 £8.40 £7.00
ORTOFON SLI 5E .. £29.65 £23-75
ORTOFON 2x 15K
Transformer .. £700 £5.25
SHURE M3DM
£741 £4.95
SHURE M3
1E
£ 12.05 £13.95
SHURE M32E
£ 11.10 £13-25
SHURE M32-3
£ 10.20
SHURE M44-5
LI 1.10 £7.95
SHURE M44-7
£ 10.20 £8.00
SHURE M.44C
£ 1010 £8.00
SHURE M44E
£ 12.05 £8.25
SHURE M5SE
£I2.95
£9.50
SHURE M75G
£ 1760 £ 14.00
SHURE M75-6
£ 6.70 £ 13.00
SHURE M75E1
£ 19-45 £ 16.00
SHURE M75E-95G £2.115 £ 18.00
SHURE M7SE
£21.30 £ 14.50
SHURE VI5- 11 . £40.76 £28.95
SHURE VIS-11-7 £38.90 £29-00
Starred cartridges above are ceramic. All
others are magnetic.

bias
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TURNTABLES
GARRARD AP76 turntable fully
wired, complete with
Goldring
G800 Cartridge, base and cover.
Special Price £30.95.
GARRARD SP25 Mk Ill fully wired
with Goldring G800 Magnetic Cartridge. Complete with base, plinth
and cover. Special Price £21-98.
GARRARD 2025 fully wired with
Sonotone 9TAHC Cartridge complete with base and cover. Special
Price £ 15.50.
GOLDRING 705/P turntable, fully
wired complete with Goldring G850
Cartridge, base and cover. Rec. Ret.
Price £ 5.00. Comet Price £ 15.95.
Rec. Retail Comet
Price
Price
DUAL 1219 transcription £60.40 £50.00
DUAL 1209 transcription £42-62
£ 5.00
GARRARD SP25 Mk III £ 6.45
£11.90
£2115 £ 15.90
GARRARD SL6>ES
£39.20 £26.50
GARRARD SL75B
GARRARD SL95B
£0.01
£35.50
£38.07 £29.50
GARRARD 401
GARRARD 51_7213
£33.11 £27.90
GARRARD 3500, with
GKS Cartridge .. £ 17.23
£12.90
Base znd Cover to fit
GARRARD SP2S, SL
55, SL65B and 3500 Special Price £. 00
GARP.ARD 40B .. £ 13.84 £ 10.97
GARRARD AP76 £28.88 £21.50
GOLDRING GL69 Mk.I1 £26.63 £21.25
GOLDRING GL69P Mk. £ 35-14 £213.50
GOLDRING GL75 £36.41 £31.50
GOLDRING GL75P £46.94 £38.50
GOLDRING Covers for
69P and 7SP . £4.21 £3-50
GOLDRING C99-plinth
and cover for G99 .. £ 11.45 £9.90
GOLDRING G99 .. £26.00 £22.90
GOODMANS 3025 .. £3774 £26.90
McDONALD MPS() £ 15.75 £ 11.75
McDONALD 6
£20-00 £ 15.75
Base and Cover for
McDONALD MP60
and 610 .
Special Price £4.50
PHILIPS 228 ..
00.00 £ 17.00
PHILIPS GAI46 £ 31-50
£25.00
PHILleS 202 Elec ,ronic £69.00 £54 00
PIONEER PLI2A with
base and cover .. £49-93 £37-95
THORENS TX25 cover £8.85 £7.00
THORENS TDI25 £79.04 £61-95
THORENS TDI25AB £ 120.20 £98.00
THORENS TO 150A
Mk. II
£46.16 £35•95
THORENS 7 D150AB
Mk II
.
£49.96
02-95
THORENS TXI ICover £4-43 £3-95

1G ..

SPEAKERS
B & W Model 70 .. £ 159-50 £ 121.95
B & W DM3
£63.00 £49.95
B & W DM I .. £32.00 25.50
£
CELESTION Ditton 120 £24.00 £ 18.00
CELEST1ON Ditton 15 £32.00 £25.50
CELES11ON Di:ton 25 £65.00 £50.95
GOODMANS Minister £25.00 £20-50
Marister £62.50 £47-95
Maxim .. £20-39 £ 16..50
Mezzo 3 .. .
£34.00
£25-95
Magnum K2 ..
£44.00 £ 300

Rec. Retail
Price
KEF Cresta
02-17
KELETRON KN500 4
speaker system ( pair) £23.00
KM700 4 speaker
system ( pair) .. £27.50
KN I
000 4 speaker
system ..
L19.25
Knnsoo 4 speaker
system ..
L24.75
Kb/2000 4 speaker
system ..
08.75
LEAK 200 .. £ 4-95
LEAK 300
02.50
LEAK 600 ..
C49-50
LOWTHER Acousta
(wich PM6)..
L45.50
Asousta ( with PM7) £ 53.00
LOWTHER Ideal Baffle £ 35.50
METROSOUND HFS
103(pair) £25 00
£21-50
£39.00
WS 20 ( pair)
HFS 10 ( pair)
£27.44
PHILIPS RH481
PHILIPS RH482
£18.00
SINCLAIR QI6
£8.98
STE MA 275 3spk. syst. £23.10
WHARFEDALE Speakers
Airedale .. £69-50
£19-95
Denton ..
Super Linton
..
£24.95
Melton
£
Dovedale 3.. ..
14
32
250
50
Rosedale .. £65-00
Triton ( pair) .. £59.90
Unit 3 Speaker Kit £ 13-00
Unit 4 Speaker Kit £ 18.00
Unit 5 Speaker Kit £26.00

Cam e
Price

new
£16-95
£19-95
£13.95
£18.95
£20.95
£18.90
£23-95

£36-90

£38.50
£6.00
£30.00
£7.95
£15.95
£25.95
£8.95
£14.95
£6.95
£15-95
£54.95
£15.50
£20.50
£24.95
£31.95
£50.95
£ 5.95
£0-50
£ 3.95
£9.95

CHASSIS SPEAKERS
GOODMANS Axiette 8 £8.10
Twin-axiette 8
£9.17
£9.16
Axiom 10 ..
£28-31
Axiom 80 ..
£14.45
Axiom 201
£20-70
Axiom 301
£17-86
Axiom 401
Auciom 8P
£5•55
Auciom 10P
£6.05
£I3.05
Aucliorn 51
£18.95
Audiom 61
£12.37
£20.00
I
5P
£34.00
Aucliom I8P
Twin Axiom 10
£10.23
ARU 172 ..
£4.50
Trebax 100
£8.60
£9.70
Trebax 5K/20XL ..
£1795
M•dax
Attenuator
£3.55
Crossover Networks
X0/950/5000 .
£9.75
Crossover Networks
X0/950
£7.40
C-ossover Networks
X0/5000
£2.65
WHARFEDALE Sin.
Bronze/RS/DD
£5.00
WHARFEDALE Super
£8.50
8/RS/DD
WHARFEDALE Super
IOIRS/DD .
£14.00
WHARFEDALE WMTI
£0.84
Ma- thing Transformer

£6.50
£. 50
£7.75
£23.75
£10.95
£5-75
£4.95
£. 25
£. 58
£9.75
£1400
£0.00
£16-97
£26.97
£8.25
£3.50
£6.00
£7.50
£.00
f2.50
£7-25
£5.75
£2.00
£4.00
£7.00
£11.50
£0.75

(OVER

1,520 sq. yds.)

OVER 1000 ITEMS
ALWAYS IN STOCK
ALL FULLY GUARANTEED WITH AFTER- SALES SERVICE
All items offered are brand new, latest models in manufacturers' sealed cartons

Rec. Retail
Price
HI- Fl

STEREO

Comet
Price

SYSTEMS

icompleue)
ARENA MRI5
£ 145.00 £ 115.95
ALBA UA552.. £47.50 £35.95
ALBA UA662.. £62.97 £47.95
DECCA Sound 603 .. £72.50 £58.95
DECCA Sound 604 .. £72.50 £60.95
DECCA Sound 1203 .. £97.50 £78.95
DECCALIAN 5, complete with stand .. £65.50 £ 52 95
EKCO SRG 609 .. £88.50 £69 95
EKCO ZUS . . £ 165.00 £ 135 00
FERGUSON 3422 .. £87.85 £69 95
FERGUSON 3423 .. £ 118-25 £ 94 95
FERGUSON 3424 .. £ 123.15 £99 95
FERGUSON 3425 .. £ 145.10 [ II I95
FIDELITY Music Master
UA2
£46•00 £ 34 95
FIDELITY Music Master
UA I
.
£98.00
£82 95
GOODMANS 3
.
000 Suite £ 140.45 £92 95
H.M.V. 2416
£ 129.70 £ 103 00
H.M.V. 204/5/6 .. £202.85 £ 165 00
K.B. KAI250, complete
with two653 speakers £72-00 £ 59 95
K.B. KAl2.50, complete
with two 651 speakers £83.00 £65 95
LEAK 30/GOLDRING/
WHARFEDALE .. £ 182.65 £ 142 95
LEAK 70/THORENS/
WHARFEDALE .. £226.87 £ 175 00
MARCONI Unit 4 .. £77.45 £66.95
MARCONI Unit 3 .. £86.00 £69.95
METROSOUND Stereo
1010
£82.30 £65-95
PHILIPS 580, 481/105 £71-00 £55-95
PHILIPS GF823 £51.50 £41.95
PHILIPS GF824 £69.50 £56.95
PHILIPS GF833 £67.50 £55.95
PHILIPS GF834 £88.00 £ 73 95
PHILIPS 882 ( less L/S) £99.00 £ 78 50
PHILIPS GF417 £99-50 £82 95
TELETON 2560F, with
Stereo Radio .. £75.00 £55 95
TOSHIBA SP8507
1248.00 £ 175 00
ULTRA 6405 .. £79.95 £66 95
TAPE
TAPE

RECORDERS AND
DECKS

AKA1 M IOL
£245-05 £ 185.95
X2000 .. [ 190.00 £ 155.95
X5000 \ L
£ 177.98 £ 135•95
X330
£ 342.57 £265.95
X-3300 .. • . £ 312.56 £243.95
X-360
£ 380.08 £279.95
X-360 D- deck • . £ 318-92 £243.00
18005D
£ 199.42 £ 165•95
I
71
OL
.
•
£89-85 £65.95
1720L
£97.21
77-50
£
CR80 8- track stereo
recorder . . £ I15.03 £99.95
CR8OD 8- track stereo
tape deck .. £95.00 £79.95
4000 4. crack Stereo £ 124.90 £97.95
4000 D 4- track Stereo
deck
.
£89-95 [69-50
BUSH TP 60 *
Cassette £29.40 £24•95

Open daily to
the public from
9-0 A.M. until
5-30
1-0
8-0
8-0
8-0
5-30

P.M.
P.M.
P.M.
P.M.
P.M.
P.M.

MON.
TUES.
WED.
THUR.
FRI.
SAT.

Customers are
welcome to call Ample car parking
facilities

Rec. Retail
Price
BUSH TP 70 Cassette
Battery/Mains Tape
Recorder .. £29-95
BUSH Discassette DC70 £21.95
FERGUSON 3252 .. £ 104.30
3245 Twin track .. £38.00
3246 4 track £44.10
3247 4- track
£49.65
3248 4- track
£55.65
FERROGRAPH 722 .. £266-41
FERROGRAPH 724 .. £266.41
FERROGRAPH 702
2 track tape deck .. £228-71
FERROGRAPH 704/W
4 track tape deck .. £228-71
GRUNDIG C200 de
luxe Cassette .. £39.90
TK 141 ( 4- track) .. £61.85
TK 121 (Twin- track) £56.85
TK 146 ( 4- track Auto) £68.14
TK 149 4- track .. £57.63
MIDLAND TCI44 Cassette
(18.00
PHILIPS 2202
£29-90
2205 Cassette
£43-15
3302 Cassette
£23.90
4307
£49.50
4404 2-track stereo
recorder
£95-00
4407 4- track stereo
.. £ 110.00
recorder
4303
£42.00
4500 4- track Stereo
Tape Deck .. £ 126.00
4408 4-Track Stereo £ 139.00
4308
[60-50
Cassette Stereo Tape
Deck ..
£54.00
PHILIPS 2400 Stereo
Cassette ( less L/S).. £68.00
PHILIPS 2204 Cassette
Batt./Mains .. £ 33.50
PYE Cassette Recorder/
Radio ( Batt./Mains) £45-50
TANDBERG
1841X4- crack stereo £69.75
3021 X 2- track stereo £ 109•30
3041 X 4- track stereo £ 109-90
402IX 2- track stereo £ 180.00
4041 X 4- track stereo £ 180-00
6021 X 2- track stereo £ 195-00
6041 X 4- track stereo £ 195.00
TELETON5 IIBattery/
Mains Cassette .. [29-50
TELETON FXB 510 D
4- track Stereo .. [67.50
TELETON TRC 130 cassette, with VHF/AM
radio. Battery/mains
twin motors .. £41•75
TELETON TCI 10 cassette, battery/mains £27•75
TOSHIBA GTS 840 .. £ 110.00
TOSHIBA GT 601v Twin
Track • .. £45.15
TOSHIBA 856 SA ' . £94.00
WHARFEDALE Dolby
DC9 Cassette Stereo
Tape Deck .. £ 115.00

Rec. Retail
Price
COVERS

Cornet
Price
BASES AND
£23.95
£16.95
£83.95
£29 95
£34•95
£39.95
£43-95
£219.00
£219.00
£193.00
£193.00
£29.95
£49.95
£43.95
£53.95
£47-95

GARRARD VVB IBase £3.86 [3-25
GARRARD WB4 Base [5.69 [4-75
GARRARD SPC ICover £3.74
E3-00
GARRARD SPC 4Cover £4-44 £3.75
Special Offer of Base and Cover to fit.
GARRARD SP25, SL55,
SLOSS and 3500 .. Special Price £4.00
GOLDRING Plinth 75 £8.52 £7.00
GOLDRING Plinth 69 £8.52 [TOO
GOLDRING Covers for
69P and 75P
[4-21 £3.50
THORENS TX25 (for
TDI25AB)
£8.22
£6-50
THORENS TX IICover
£4.11
£3.75
Base and Cover for TD
125
£15.18
£12-50
SME Plinth System 2160 £39.20
£3115
MOTORBOARDS only
£4.95
£3.00

Rec. Retail Comet
Price
Proec
TEAK CASES
Leak 70/30 Amp. case £7•50 £6.50
Leak Tuner case .. £7•50
f.6-50
Leak Double case for
amp. & tuner .. £ 10.50 £8.95
HEADPHONES
AKAI
.
£6.50 [5-25
AKG K60
[ 13-50 [ 10-75
KOSS ESP- 9 Electrostatic
£69-00
£53-50
£36.00
KOSS ESP- 6Electrostatic £45.00
KOSS PRO-4AA £28.00
£22.50
KOSS PRO- 4A .. [23-00
£18.50
KOSS KO-727B . £ 16.50
£13.50
KOSS K-6 ..
. . £ 12.50 [9.95
KOSS SP-3XC
. ' [9.50 [7.50
MIDLAND SH700
Special Price fa- 95
SHRIRO
Special Price el-oco
TOSHIBA HR 80
..
16.82
E4-82

COMPLETE HI- Fl SYSTEMS
COMPLETELY WIRED, MOUN TED AND READY FOR USE
GOODMANS AUDIO SUITE,
GOLDRING GL75P mounted in teak
Goodmans Maxamp stereo
base with hinged perspex cover complete
amplifier. Goodmans stereomax
with GOLDRING G800E Cartridge.
AM/FM Tuner with decoder. Pair
Leak Stereo 30 Plus Amplifier in Teak
of Goodmans Magnum K2 speakers,
case. 2 GOODMANS Mezzo 3Speakers.
Garrard AP76 turntable in base,
Rec. Retail price £200.50. COMET
complete with cover and Goldring
PRICE £ S4.20
G800 Cartridge. Beautifully
THORENS TD 150AB Mk II with TX II
finished in walnut. Rec. Retail price
dust cover, SHURE M55E Cartridge,
£257.13. COMET PRICE £ 169.96.
LEAK Stereo 70 Amplifier in Teak case.
METROSOUND 448 8- track stereo
2 Wharfedale Dovedale 3 Speakers.
play-back unit complete with 2 HFS
Rec. Retail price £226.87. COMET
10 Speakers. Rec. Retail price £83.56.
PRICE £ 175-00
COMET PRICE £70.95.
THORENS TD I
25AB Electronic TurnTELETON Stereo 8-track tape Audio
table complete with cover. SHURE VIS- Il
system complete with speakers. Rec.
Cartridge, GOODMANS Maxamp,
Retail price £54.75. COMET PRICE
GOODMANS Stereomax AM/FM Tuner.
(48.00.
2 GOODMANS Magister Speakers.
GARRARD SP25 Mk. Ill mounted in
Rec. Retail price £422.48. COMET
base, plinth and cuver with GOLDRING
PRICE 009-00
G800 Cartridge. Teleton 206
GOLDRING 705P turntable complete
Stereo Amplifier 12 watts RMS. and 2
with G850 Cartridge, Midland
KELETRON KN500 Speakers, each
Tuner/Amp., pair of Metrosound 103
speaker is a4 speaker system. Rec.
Speakers. Rec. Retail price [99.56.
Retail price £88.33. COMET PRICE
COMET PRICE £69.95
L58-95.
GOLDRING 705P turntable, complete
PIONEER PL 12 turntable, Goodmans
with G850 Cartridge, Teleton 206
Maxamp, Shure MSSE Cartridge,
Amplifier, pair of Keletron KN500
2 Keletron KN700 speakers ( each
Speakers. Rec. Retail Price £77.00.
speaker cabinet contains 4 speakers).
COMET PRICE £49.95
Rec. Retail Price £ 144-38. COMET
GOODMANS Module 80 Tuner/
PRICE £ 105-00.
Amplifier, Goodmans 3025 Turntable
GARRARD AP76 turntable complete
with Goldring G800 Cartridge with
with Goldring G800 Cartridge, base and
2 Goodmans Minister Speakers.
cover, Rogers Ravensbrook Amplifier
Rec. Retail price £ 182-74. COMET
in teak case and 2 Goodmans Minister
PRICE £ 139.00
Speakers. Rec. Retail price [ 142-51.
LEAK 30/Thorens/Wharfedale. Rec. Retail
COMET PRICE £ 108.50.
price C182-65. COMET PRICE £ 142.95

£13-95
£22.95
[34.95
£18 95
£38.95
£73.95
£89 95
£34 95
198-95
£109 00
E45 SO
£45 95
£59.95
£25-95
£36.95
£59.95
£93.00
[93-00
£150.00
£150.00
£165-00
£165-00
[17-50
£52-00

£31-90
£2000
£67 95
L29-95
£59 95

Comet
Price

Complete Price List
FREE on

request

£97 00

ere«,ffr HIGH

FIDELITY
DISCOUNT WAREHOUSES
(D eo Teesway, Portrack Lone, Teesside TS18 2RH
lines )
HFN) *Reservoir Rd., Clough Rd., Hull HU6 111V
68A Armley Rd. (Artist SI.), Leeds lS12 2EF Tse:ies
66562 U 2

and 407877

(Service Dept., New Road Side, Horstorth, Leeds)
Comet guarantees that all prices quoted are genuine. All items offered
available at these prices at the time this issue closed for press.
Add 75p for postage, packing and insurance on all orders ( Cartridges 20p)

or, if Securicor delivery required, add £ 1.50 only
Make cheques, Money Orders payable to " COMET".
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All in- stock items delivered by

SECURICOR
WITHIN

72

HOURS

(Add £ 1.50 only for Securicor delivery)
ALL GOODS FULLY INSURED AGAINST
LOSS OR DAMAGE WHILST IN TRANSIT

DISCOUNT HIGH FIDELITY CENTRE
OUTSTANDING BARGAINS

Wharfedale Super Lintons
Wharfedale Dentons
Wharfedale Meltons

FEW ONLY

AMPLIFIERS

This Month's Special

Metrosound ST20E.
10 Watts per channel
Rec. Retail Price, £ 39.50. Wirecomp Price £30.
Leak Stereo 30 ( chass.) 10 Watts per channel.
Rec. Retail Price £ 56-50. Wirecomp Price £45.00.
Leak Stereo 70 (
cased) 35 Watts per channel.
Rec. Retail Price £75.00. Wirecomp Price £62.00.

Philips RH.580 Stereo Amplifier.. ..
£29.00
Philips GA.105 3- speed Turntable complete with cartridge, plinth and cover £20-00
2Philips RH.48I bookshelf speakers ..
£22.00
Total List Price ..
671-00
Wirecomp Price £59.00. Carr. £2.00.
SANYO CLOCK RADIO 10 FAT 406. Mains
operated. Wood cabinet. Rec. Retail Price
636 95. WIRECOMP PRICE £ 19.95.

SPEAKER BARGAINS

Due to the space available we are unable to list every item that
we are handling. Below are listed some of the more popular
models we are offering at absolute value top prices.

GREAT REDUCTIONS

£41.00 per pair
£32.00 per pair
£47.00 per pair

RECORD DECKS
BSR MP60 Wirecomp Price El2-25
or complete with Wirecomp plinth, cover
& AD76K magnetic cart. £19•95.
SP 25 MK III Wirecomp Price [ 11.95
or complete withWirecomp plinth, cover
& AD76K magnetic cart.

in AKAI, DULCI, GOODMANS, LEAK,
LINEAR,
METROSOU ND,
PHILIPS,
ROGERS, SINCLAIR,
BSR, GARRARD,
SHURE, AUDIO-TECHNICA
al: the
Fi and radio.
great names in Hi We also have tremendous bargains in Portable
T.V., Tape recorders and radios by all the wellknown manufacturers.
It is impossible to list all our hundreds of outstanding bargains. However, we list afew in each
category. A visit will certainly be worth while and
will save you La's. Come along now. Open
51 days aweek. Early closing Ipm Thursday.

TOSHIBA SA 20 50 watt per channel
receiver. Few still available. List Price £ 189.00
Wirecomp Price £ 101.00.
TOSHIBA SR 40 transcription deck fitted
with the ultra slim IC cartridge. List Price
£87.00. Wirecomp Price £69.00.
TOSHIBA SR 50 transcription deck fitted
with the revolutionary Toshiba PhotoElectronic cartridge. List Price £ 175.00.
Wirecomp Price £ 115.00.
ALL PRICES SHOWN ARE WIRECOMP'S
TOP DISCOUNT PRICES. EXCEPT where
stated otherwise all equipment is guaranteed brand
re3s; Full demonstration
)
ii1
4Ila
/
an
E
d
Rsesr
E
v
i
e C
f
acilities
E
available.
fo,.
post on Cartridges, Pick-up arms, Headphones, etc.
50p on Amps, Tuners, Rec. Players, Small Speakers.
p on Receivers, Rec. Players with Base and Cover.
7
£
2.00 on Large Speakers. All prices are subject to
alteration.

118 EDGWARE ROAD, LONDON,W.2 Te1.01•723 9789

FIVE MINUTES FROM MARBLE ARCH UIGROUND BUSES 6,7,8,15,16,36,616.

"The author here succeeds better than any others who have attempted the task."—EMG Monthly Letter
"Everything within the book is designed to assist the music lover to understand what equipment he
needs . . . how to choose it, and how best to install it."— Musical Opinion
"The two chapters dealing with choosing equipment and on installing a hi-fi system will alone save
the cost of the book for the new hi-fi owner."— BBC Record Review programme
"This book is recommended to all for its musical, technical and literary merits."— Practical Electronics
"An endlessly rewarding and fascinating book."— Hi -Fi News
"By far the most successful book of its kind that Ihave read . . . his treatment can only be described as
masterly."—Tape Recorder
"Should find its way onto the shelves of all hi-fi enthusiasts."—World of Sound - South Africa
"The mast up-to-date and comprehensive treatment on domestic hi-fi yet in print."—Audio Record
Review
"The author keeps to his theme while keeping his standards high . . . some good advice on choosing
equipment and a really sizeable section on installation."—Hi -Fi Sound

praise from all roun
"Mr. Crabbe manages to include more useful detail for the beginner and the advanced hobbyist than

REVISED
SECOND
EDITION NOW
AVAILABLE

£2.00 from

booksellers or direct from the
Publishers (post 10P)
BLANDFORD PRESS
167 HIGH HOLBORN, LONDON

W.C.1.

we have found in any other book. Highly recommended."—The Stereophile - U.S.A.
"An excellent book . . . truly a handbook that will always prove a fruitful source of reference."— Do It
Yourself
"The reader has confidence in him; the author is not merely a theorist, he genuinely knows what he is
talking about."— Revue du Son - France
"A practical and helpful book."—The Times
"A well- written and comprehensive book . . . can be confidently recommended to the music lover who
seeks a greater understanding of modern high fidelity equipment."—The Radio Constructor
"There is much common sense here, combined with scientific accuracy, that will help readers spend
their money wisely, and get value for it."—Times Educational Supplement
"I can advise you to read this volume for both instruction and entertainment of the highest quality."—
Records and Recording
"Every facet of record reproduction has gone into this excellently written and illustrated book."— Record
Retailer
"Chapters 7 and 8 are really valuable guides to choosing and installing hi-fi equipment and will repay
close study by anyone about to venture on these notoriously hazardous operations."—The Gramophone
"A valuable, thorough and welcomely readable handbook."—The Scotsman
"Gives copious advice on practically any aspect of the topic you can imagine . . . should be a very
useful guide to anyone on the threshold of heavy expenditure."—The Musical Times
"One of the big helps . . . covers every aspect for beginners and experts."— Evening News
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Save on

TAPE RECORDERS

S

AUDIO SERVICES CRASH INTO THE CASH
DISCOUNT BUSINESS WITH LOWEST
POSSIBLE PRICES ! !

e
pille7.h:plcaasnne
d.
ne:w :

A

N1 k
.
2
0:2e
s Latest Philips battery
,por.table. sampler-

LATEST MODELS ritAneEt
LARGEST STOCKS 20:Zons

(We just love the competition)
Buy your equipment from an old established Specialist Hi Fi Shop
of the highest possible reputation.

(‘1
1
,,9 peic.

BIGGEST DISCOUNTS!

;
R

lullY guarante ed
_ UST PRICE £2Z90
E

MAIL ORDER OR CASH AND CARRY

Save LEE 's
on these branded models

AMPLIFIERS
Armstrong 521 ..
Ferrograph F307 Mk. II ..
Leak 30+chassis
Leak 30+cased
Leak 70 chassis ..
Leak 70 cased ..
Metrosound ST20
Rogers Ravensbrook chassis
Rogers Ravensbrook cased
Rogers Ravensbourne chassis
Rogers Ravensbourne cased
Sinclair 2000....
Sinclair Neoteric
Sugden A21.. ..

2 PC=;5erni2:1-jeeti2-1t:-"w Nc)isWiOcRS7HeUPpTe0.E..3 25.

LIST PRICES IN LIGHT TYPE - OUR PRICES IN BLACK
PLEASE ADD 50p to cover post and packing.

HITACHI TRQ260
KB SL51..
NATIONAL RQ2 2
.3S
CROWN CTR8750
BUSH TP70 ..
KB SL55
NATIONAL RQ203S
PHILIPS N2205 ..
NIVICO 1605 ..
TOSHIBA KT2OP
TOSHIBA KT2I0P
PYE 9115
SANYO M508 ..
SANYO MR4I0
TELETON TCII0

PYE 9001 ..
SANYO 4040 ..
CROWN 350 ..
HITACHI TRQ28 IE
HITACHI TRQ220

£39-95
£29.95
£31-00
£32.55
£29.95
£34•50
£35.29
£43.15
£26-25
£36.95
£29.95
£43.15
£49.1 5
£29-95
L27.75

£33.75
£24.75
£26.25
£24-15
£24.75
£28.95
£29.40
£34.95
£21.95
£30.95
£24-65
£36.75
£42.95
£24.95
£20.95

£26-50
£ 7.95
£39.95
£26-25
£ 18.95
£26•95
Special Offer
.. £ 19.75
. . £21 -75
£28.35
.. £29.40
Special Offer
£24-15

£20.95
£28.95
£32-55
£22.35
£15.50
£21.95
£14.95
£17-25
£18-50
£24-15
£24.15
£14.95
£19.50

£39-90
£36.95
£36.75
£32.95
£28.00

£33.95
£28 95
£29-95
£28-35
£24.15

TUNER AMPLIFIERS
Armstrong 525 ..
Armstrong 526 ..
Goodmans Module 80
Tandberg ..
Wharfedale 100.1 ..

• •
..
• •
• •
• .

TURNTABLES
B.S.R. MacDonald MP60 chassis ..
.. £11.30
B.S.R. MacDonald MP60 with base and cover
£20.45
Garrard 401 ..
£29.40
Garrard Zero 100 ..
Price on application
Goldring GL69
£21.30
Goldring GL69P and cover
£30.90
Goldring GL75
.. £31.25
Goldring GL75P and cover ..
.. £41.90
Thorens TD150AB and cover ..
£46-2.5
Thorens TD125
.. £63.25
Thorens TD125AB
.. £106.25
CARTRIDGES
Goldring 800
.. £6-95
Goldring 800E ..
..
£10.95
Shure V15
.. £29-90
Shure 75E Type 2 ..
.. £14.90
Shure 91E
.. £14.30
Shure 55E
.. £9.15

GRUNDIG C200SL
Mains unit for Philips EL 3302
and N2202, N6502 £4.50 P& P 18p

RADIO RECORDERS

BATTERY ONLY

PHILIPS RR290
M/W L/W

£34.00

BATTERY/MAINS
NIVICO RC. M/L/S/W
NIVICO RC200 AM/2SW
PHILIPS RR392 ..
SANYO MR41IF ..
PYE AM/FM 9000 ..
TELETON CTR530

£28-75

STANDARD I82FL
11/1_ FM ..

£42-75

£36.50

MODELS

£63.22
£53•25
£ 57.50
£43.95
£45.90
£47.50

£54.50
£45.50
£48.95
£36.95
£37.95
nen

TELETON TCR 130 AM/
FM
HITACHI RCT 1202E
AM/FM . . •
HITACHI KCT 1210E ..
HITACHI TRT270 . •

PHILIPS N2400 with spkrs £90.00 £76.50
wfout spkrs £68.00 £58.50
PHILIPS N2401 with spkrs £ 103.00 £87.95
w/out spkrs £81.00 £69-95
SANYO MR4I6 with Radio .. £89.50 £76.50
SANYO MR408 Batt/mains .. £64.25 £54.95
SANYO MR440G mains w/spkrs £84.75 £72.75
SANYO 414 with Radio .. £ 128.00 £110.00
HITACHI KST 3400 with Radio £126-00 £ 108.00
HITACHI TRQ222
£66.50 £56-50

STEREO TAPE DECKS

TOSHIBA 40ID .. £68.25 £57.95
HITACHI TRQ282 £49-95 £42.95

H1TACHi TRQ202

PICK UP ARMS
Goldring L75
SME 3009/S2 • •

£39•50 £29-50
£48.50 £40.95
£49.50 £41.95
£32-95 £ e35

£79-95

LOUDSPEAKERS
B & W DM3
Celestion Ditton 15, Pair ..
Goodman Mezzo 3.. ..
Goodman Magnum K2 ..
Leak 200, Pair ..
Leak 300, Pair ..
Leak 600 ..
Shackman Dynasonic 2T.. ..
Shackman Dynasonic Monitor ..
Shackman Dynastatic AS3 ..
Shackman Dynastatic AS100 ..
Wharfedale Super Linton, Pair ..
Wharfedale Triton, Pair ..
Wharfedale Dovedale

£67.95

PHILIPS N2400

SANYO MR439G
NIVICO CCR660U
NATIONAL RS256US

£54•75 £48-30
£71-70 £60.95
£65-00 £.55•50

£99.95

1 Sony specialists: big discounts of all
models.

Low Noise
P u ps B.
C60
50p
55p
C90
70p
75p
CI20 .. £ 1.00 £ 1-05
P & P 3p each. 6 or more post free.

Agfa
50p
70p
90p

Scotch
E.M.I.
50p
55p
65p
75p
90p £ 1.05

Cavendish
40p
55p
65p

I

CALLERS WELCOME

£48.45
£49•45
£23.25
£32•10
£39.15
£50.75

••
••
•.

£39.00
£26.00
From £52.70
£67.50
£119.00
£40.30
£45.50
£31.50

•.
••
••

TAPE RECORDERS
Tandberg, Revox, Ferrograph
Prices on application
Other equipment too numerous to mention.
Credit Sale facilities available at 15% off list prices. We demonstrate
speakers by Bowers and Wilkins, Celestion, Goodman, KEF, Leak and
Wharfedale.
Listen and compare with the world famous Shackman designs.

Maxel
45p
65p
85p

CAVENDISH SALES gera.
Dept. HN7, 281/3 Whitechapel Road, London,E.1.

.. £9.90
.. £27.30

LOUDSPEAKER ASSEMBLIES
Richard Allan Twin Assy., Pair
.. £16.45
Richard Allan Triple Assy., Pair
..
£29•75
Richard Allan Super Triple Assy., Pair
£35.25
Wharfedale Unit 3, Pair
£20.85
Wharfedale Unit 4, Pair
..
..
£27.85
Wharfedale Unit 5, Pair ..
f-40.25

TUNER AMPLIFIERS

WITH CASSETTE RECORD 8, PLAYBACK FACILITIES
PHILIPS RR882 .. £105-00 £89.00
NATIONAL RS259 .. L115-30

SAVE ON CASSETTES

£72.45
.. £82.25
Price on application
Prices on application
£122.50

TUNERS
Armstrong 523
..
.. £42.15
Armstrong 524
..
..
£32.85
Leak Stereofetic chassis
..
.. £51.90
Leak Stereofetic cased
..
.. £58.90
Rogers Ravensbrook cased
.. £42.80
Rogers Ravensbourne cased
•
•
..
£52.45
Sugden R51
Price on application

BATTERY
FERGUSON 3240 ..
GRUNDIG C200 ..
GRUNDIG C200SL
NATIONAL RQ204S
SANYO M48M
SANYO M88
SENCOR
SONY TCI2
STANDARD T115 ..
PYE 9109 ..
BUSH TP60 ..
MIDLAND 12112 ..
PHILCO FORD 6026

OUR PRICE
£43.25
£46.85
£44.10
£49.25
£53.25
£59.45
£26.85
£37.85
£40.90
£46.90
£49.90
£23•90
£45.90
£52.00

AUDIO SERVICES LIMITED
82 East Barnet Road, New Barnet, Herts. ( Tel.: 01-449 6605)
We appreciate the compliment, but we are not connected with
any other " Audio Services"; Eastern, Western, Northern- or
SOUTHERN!

Tel: 01-247 2296

Adjacent to Whitechapel Underground Station.
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BUDGET H

Fl

STEREO SYSTEMS

PREMIER STEREO SYSTEM
ONE. Consists of an all- transistor stereo
amplifier. Garrard 20251/C auto manual record player unit fitted stereo/mono
ceramic cartridge with diamond stylus and mounted in teak finish plinth with
perspex cover and two matching teak finish loudspeaker systems. Absolutely
complete and supplied ready to plug in and play. 2500 amplifier has an output of
5 watts per channel with inputs for pick-up, tape and tuner, also tape output socket.
Controls: Base, Treble, Volume, Balance, Selector. Power on/off. Solid teak cabinet
with aluminium front panel. Size 14" x 4e" X 3.1" high. ( Amplifier available separately if required £I4.95, Carr. 40p.)
PREMIER STEREO SYSTEM " TWO
as above but with Garrard SP25 Mk Ill—
ONLY £47. Carr. £ 1.75.
PREMIER STEREO SYSTEM
"THREE".
This consists of
Klinger
KC903 stereo amplifier giving 6 watts rim
per channel with Base, Treble, Volume and
Balance Controls. Inputs for magnetic and ceramic pickup, tuner, tape in and
out. Stereo headphone socket. Garrard SP25 Mk Ill in teak finish plinth with
cover and fitted Sonotone 9TAHC diamond stereo cartridge. A pair of HFM
Speakers size 16rc l0" x 9" fitted EMI units complete the matching system.
ALL SYSTEMS SUPPLIED WITH FREE LEADS AND PLUGS

SPECIAL OFFER !
GARRARD SP 25
Mk III
Single record player fitted
Goldring G850 or AT66 Magnetic
Stereo cartridges as
available. Complete in teak
plinth with rigid
perspex
cover. Total list price over
£29
PREMIER
I9 9
P. & P.
PRICE
••
50p

.n

PREMIER RADIO ._,",°; L_JIL_

23, TOTTENHAM COURT ROAD, LONDON, W.1 TEL: 01-636 3451/2639
HEAD OFFICE & MAIL ORDER DEPT. 23,TOTTENHAM CT. RD. TEL:01-636 3451
10 8L

JP

--I

TOT TENHAM COURT RO

it=

MODEL
TP601

BELT DRIVE

TRANSCRIPTION
TURNTABLE
WITH PICK-UP ARM
For those who prefer an
integrated
transcription
turntable and pick-up arm,
this new model from JP represents outstanding value.
A synchronous motor for exact speed
control, belt drive for rumble-free operation and a heavy cast turntable for constant
rotation, are combined with a newly designed
lightweight pick-up arm complete with oil- damped
lifting mechanism. Disarmingly simple in design, yet robust and reliable, this JP unit is
free from unnecessary and expensive frills.

TP601
£42.51
Plinth and Cover fitted
lid stays, Bulgin mains plug
and socket, and colour coded phono
plugs and sockets. £12•44.

JP TURNTABLES ARE AVAILABLE
FROM ALL GOOD HI-FI DEALERS
HOWLAND-WEST LTD., 2 Park End, South Hill Park, London N.W.3.
Please send details of JP Turntables

Tel

01-794 6666/6033

Other Howland- West Products

amino
HOWLAND. WEST

Name
HFN 8

Address

1360

PRODUCTS

TAKE ALOOK AT OUR PRICES
AMPLIFIERS
Armstrong 521
Cambridge Audio P.40
Cambridge Audio P.50
Ferrograph F307 11 ..
Korting A.500
Goodmans Maxamp
Leak 30 Chassis
Leak 30 Cased
Leak 70 Chassis
Leak 70 Cased
Lux 707 .
Metrosound ST20
Metrosound ST2CE
MuHard Unilex ( complete) ..
Nikko TRM 30 1C
Nikko TRM 40 1C .. • •
Sinclair Project 60 .. • •
Sinclair Neoteric 60 .. • •
Sinclair 2000 ..
Sinclair 3000 ..
Teleton GA 101 ..
Tripletone 8+8/11 Chassis..
Tripletone 8 + 811 Cased ..

£30.00
£13.50
£29-50
£39-50
£19.00
£46-00
£26.00
£35.98
£28.50
£28.50
£30.38

SPEAKER SYSTEMS
AR 4X
Celestion Dillon 15 ( pr.) ..
Celestion Ditton 120 ( pr.) ..
Celestion Dillon 25
Dynaco A25 II

£33-00
£50-00
£39.00
£47.50
£25.50

£44.00
£69.04)
£79.00
£48.00
£31.75
£41.50
£44.25
£50.75
£53.50

£6000
£48-5o
£28-oo

Goodmans Maxim
Goodmans Mezzo Ill
Goodmans Minister ( pr.) •
Goodmans Magnum K2 ..
Goodmans Magister
Leak 200
Leak 300
Leak 600
LNB Paralab Super .. • •
Peerless 20/2
Rogers Ravensbrook ( pr.) ..
Tannoy 3LZ
Wharfedale Denton ( pr.) ..
Wharfedale Super Linton ..
Wharfedale Melton ..
Wharfedale Dovedale Ill ..
Wharfedale Rosedale ..
Wharfedale Aston ( pr.) • .
Wharfedale Triton ( pr.) ..
IMF Studio ..
Jordan Watts Module ..
KEF Cresta II ( pr.) ..
KEF Chorale ..
KEF Celeste II
KEF Cadenza ..
KEF Concerto

£17.00
£25.50
£40.00
£33.50
£48.50
£19.00
£24.00
£37.00
£24.00
£10.80
£39.50
£35.00
£32.25
£40.50
£25.00
£33.00
£48.85
£39.85
£47.85
£66.00
£10.15
£41.00
£29.00
£23.00
£36-00
£46.00

TUNERS TUNER AMPLIFIERS
Armstrong 525
£76.00
Armstrong 526
£8400
Goodman Module 80
£8000

OUR PRICES ARE GOOD- WE TRY TO
GIVE HELPFUL, UNBIASED ADVICEbut the final choice is yours. You Buy
the Equipment- We don't SELL it.

Teleton TFS 50
..
£61.00
Wharfedale 100-1 .. £120.00
TUNERS
Armstrong 523
Armstrong 524
Korting T.500
Leak Stereofetic Chassis
Leak Stereofetic Case
ARMS
Audio Technica 1005/11
S.M.E. 3009/S.2 ..
Goldring Lenco L.75 ..
Transcriptors Fluid ..

£45 00
£35.00
£34.00
£53.00
£60.50

McDonald MP.60
£11.75
McDonald Base á Cover ..
£7.00
ATL base cover for MP60,
£4.25
„ SP25 '
Ill £5.50

ROGERS

SPECIAL

OFFER

FOR THE MONTH OF JULY
£16.25
£27.00
£11.00
£17.50

ONLY.
FAMOUS

WE

OFFER

THE

RAVENSBROOK/

RAVENSBOURNE TUNER &
AMPLIFIER AT SPECIALLY

TURNTABLES
Connoisseur BD2
Connoisseur BD2 P C
Garrard SP251111
Garrard A P76
Garrard 401
Garrard SL95B
Transcriptors Saturn
Goldring GL69 II ..
Goldring GL6911 P/C
Goldring GL75 II ..
Goldring GL75 It PC
Thorens TD.125
Thorens TD.150 AB ..
Thorens TX.11

£28.00
£36.50
£12.00
£22.00
£30.50
£40.00
£49.50
£21.88
£32.50
£32.75
£43.00
£63.50
£42.50
£4.00

REDUCED PRICES.

Ravensbrook

Amp Chassis
Amp Cased
FET Chassis
FET Cased

£36.00
£40.00
£35.00
£39.00

Ravensbourne Amp Chassis £44.50
Amp Cased
£48- so
FET Chassis £47.50
FET Cased
£51.50

CARRIAGE AND INSURANCE ON ALL ITEMS 75p. EXCEPT ARMS 35p. CARTS. 13p.
All discounts

are genuine and based on prices prevailing at time the advertisement was compiled and all items listed are in stock at that time.

A. T. LAB

191 CHASE SIDE, ENFIELD, MIDDLESEX.
Easy access from Al, Ml, A10.

Telephone: 01-363 7981

Direct trains from London

10 am-6 pm
Monday to Saturday

SOLENT MK. III SPEAKER SYSTEMS

-

roug htto you for your listening enjoyment from the
•

Contioissen•COLLECTION)
PRECISION IN SERINO

SAU2 PICK-UP ARM
Recognised as
one of today's •
most advanced
pick-up
arms, it features:Precision balance.
New adjustable head shell.

Auto- bias compensator.
lowering
device.
Rec. Retail price £14.82

eHydraulic

•

•

Price list and illustrated literature on request to:
A. R. SUGDEN & Co. ( Engineers) Ltd.,
Market Street, Brighouse HD6 IDX, Yorkshire. Tel

2142

Rapid Recording Service

This famous
Loudspeaker needs no
Introduction. Fitted with
Goodman's Speakers as used in original
Sonotone Model, and now re- styled with removable Black Vynair Grille
and fitted with additional Tweeter.

L.P.'s from your own tapes. Master discs and pressings. Recording Studio.
Multi- channel facilities for transfer to 8 or 6mm. film tracks. Sound effects
library on discs.
Associated Company:

EDUCATIONAL RECORDINGS LIMITED

•
•
•
•
•
•
•

Do you suffer from INSOMNIA-The modern scourge.
Every year hundreds of people kill themselves by taking sleeping pills. Every
year hundreds of people ruin their lives by becoming drug addicts. Insomnia
is NOT a disease. You can overcome insomnia easily, quickly and safely by
acquiring
THE REAL FACTS ABOUT SLEEP.
Send for particulars of this and twenty other tapes on self improvement.
Publications:- " Sleep- learning, Its Theory, Application and Technique".
"Mental Power through Sleep- suggestion". Distributors of the Cassette
battery/mains Sleep-o-matic Unit. Pillow speakers. Time clocks.

Choke/Condenser, Crossover System
Acoustically Lined with Dr. Bailey's Long-haired fibre wool
Impedance, 4 to 8ohms, 10 W handling
Teak Finish with Black removable Vynair Grille
Response, 40 c/s to 20,000 c/s

SPECIAL OFFER

£23 apair, plus £1p. á p. ON DEMONSTRATION

Also available in singles at £11.50, plus 50p p. & p.

rochures from:RAPID

Technical Specification:

Small Attractive Size, 14 x9x8} in.
Goodman's 6} in. Bass, plus two 3} in. Tweeters

LEE ELECTRONICS

RECORDING SERVICE. 21 Bishops Close, I.ondon E17
1361

400 EDGWARE RD., W.2
Tel.: 01-723 5521 ( Closed Thurs.)

A SMALL
SELECTION
OF OUR
VAST
STOCK
TURNTABLES
Garrard SP.25 Mk. III..
Garrard SLOSS
G
d SL75B
Garrard AP.76..
Garrard 401 ..
Garrard 202STC with
Sonotone 9TAHC
Cartridge ..
Goldring GL.69 Mk. II
Goldring GL.69 P Mk. 11
Goldring GL.75
Goldring GL.75P

SPEAKERS
B & VV DM I
B & W DM3
Celestion Ditton 120..
Celestion Ditton 15 ..
Celestion Ditton 25 ..
Goodmans Minister ..
Goodmans Maxim ..
Goodmans Magnum K2
Wharfedale Speakers:
Airedale ..
Denton ( pair) ..
Super Linton ( pair)
Melton ( pair)
Dovedale 3 ..
Triton ( pair)
Unit 3 Speaker Kit..
Unit 4 Speaker Kit..
Unit 5 Speaker Kit..

HERDTRALINIE
Our
Price
£ p
11.40
15.85
28.50
21.25
29.45

16.68
26-624
35.14
39.00
47.664

11.75
2245
29.25
33.85
41.50

Retail
Price
L p
32.00
63.00
24.00
32.00
65.00
24.50
22.50
44.00

Our
Price
£ p
25.50
52.95
18-00
25.50
5195
20.75
18.35
33.95

TAPE RECORDERS
& TAPE DECKS Retail
Ferrograph 722
Teleton FXB 510 D
4-track Stereo

LTD

Retail
Price
£ p
1645
21.25
38.95
28.88
38.07

69.50
39.90
49.90
65-00
42.50
59.90
13.00
18.00
26-00

LOW PRICES
BRAND NEW
FULLY
GUARANTEED

33 50
55•95
41.95
52-95
33.95
48.95
10.75
14.50
20.25

Price
L p
242.54

Our
Price
£ p
198 50

62.50

47.95

FANTASTIC CUSTOM BUILT STEREO
OILED TEAK & MATCHING SPEAKERS

I

GARRARD 2025TC player.
Mullard Unilex Amplifier
2x4watts RMS into 8ohms.
Volume, Base, Treble &
Balance controls.
OUR
PRICE
£1.50 p.p.

TUNER
AMPLIFIERS
Armstrong 525 ..
Armstrong 526
Teleton 7AT 20 ..
Teleton IOATI 150w RMS
Teleton TFS50
Teleton R.8000 with
Speakers ..
Teleton CR55 ..
Akai 6600

Retail
Price
e
p

Our
Price
£ p

91.89
104.71
105.0C
160.00
75-50

77.00
87-00
79-95
109.00
55.95

63.25
120.00
142.53

49.95
94.95
111.95

STEREO
AMPLIFIERS
Leak Stereo 30 Plus ..
Leak Stereo 30 Plus in
teak case ..
Leak Stereo 70
Leak Stereo 70 in teak
case
Metrosound ST20 ..
Armstrong 521
Teleton 206 ..
Rogers Ravensbourne
Rogers Ravensbourne
(cased) ..
Rogers Ravensbrook

Retail
Price
L p

Our
Price
£ p

56.50

44 65

62.50
69.00

49.50
54.95

75.00
36.00
56.00
32.00
59.50

59.50
28.00
44.45
21.45
46.95

64.00
47.50

50-00
3745

£3415

Retail
Price
Rogers Ravensbrook
£ p
(cased)
52.50

Our
Price
£ p
42.00

Retail
Price
ep
13.00
10.69
18.851
26.001
6.50
7.41
12.041
12.97
16.671
40.76
6.321

Our
Price
£ p
8.50
7.75
12-95
19.95
5-25
5.95
9-95
10.60
13.75
32.50
5•25

CARTRIDGES
Goldring 800 Cartridge
Goldring 800H• •
Goldring 800E ..
Goldring 800 Super E
Goldring G850
Shure M3DM ..
Shure M44E ..
Shure M55E ..
Shure M75.6 ..
Shure VIS- Il . • .
Audio Technica AT66

BASES &

Retail
Our
Price
Price
t p £ p
Garrard VVB IBase
4.271
3-50
Garrard WB4 Base ..
6.29
5•40
Garrard SPC ICover
4.16
3-45
Garrard SPC 4 Cover
4.874
4.25
Garrard to fit SP.25 Mk. Ill and cheaper
range ..
Special price £4.50
Scandinavian plinth and cover for Garrard
AP76
Special price £7.50

COVERS

TUNERS

Armstrong 523 AM/FM
Armstrong 524 FM ..
Leak Stereofetic Chassis
Leak Stereofetic in teak
Rogers Ravensbourne
(uncased)
Rogers Ravensbourne
(cased)
Rogers Ravensbrook
(uncased)
Rogers Ravensbrook
(cased)
Teleton 20IXFM

Retail
Price
£ p
53.76
41.89
66.50

Our
Price
£ p
44.95
34.95
52.00

72.50

59-00

61.89

49.95

66.89

54.95

45.01

40.00

51.26
36.00

43.00
29.95

FULLY INSURED!!
Delivery straight to your door ! !
HOW TO ORDER
I Send C.W.O., making cheques, P.O.,
etc., payable to " Trans- Headlines Ltd."
Please add 7Sp P & P.
2 Telephone for Free advice and quotation ( without obligation). If goods are
to your satisfaction place your order
immediately. Walk into ANY BANK in
the U.K. Complete a credit Transfer
slip in favour of Trans- Headlines Ltd.,
Midland Bank Ltd., Cathedral Square,
Peterborough. Our Bank will automatically inform us of the Transfer, and
your goods will be IMMEDIATELY
DISPATCHED by Road and/or Rail.
PLEASE WRITE CLEARLY
IN
BLOCK LETTERS, GIVING BOTH
NAME AND ADDRESS,
Trans- HEADLINES Ltd. ( Dept. N6)
234 Oundle Road, Peterborough
Telephone: Peterborough 61244

SPEAKER SELECTION
SPEAKER SPECIALISTS- MAIL ORDER ONLY.
68 SHAFTESBURY AVENUE, LONDON, W.I
Telephone 01-437 3066 ( 10.30a.m.-5 30p.m.)
SPEAKER SYSTEMS ( All priced per pair, carriage paid)
LNB

CELESTION
DITTON 120
DITTON 15
DITTON 25

£38.00
£50.00
£94.00

DYNACO
A25 ..
ASO ..

£52.00
6115.00

GOODMANS
MAXIM
MINISTER ..
MEZZO III ..
MAGNUM K2
MAGISTER ..

HIRSCHMANN COMBINED
MONO/STEREO FM/AM AERIALS

£37.50
£39.00
£54.00
£69.00
£97.50

IMF
EXPORT STUDIO ..
DOMESTIC MONITOR

-the only FM/AM aerials available

£125.00
£180.00

.. £26-00
PARA-TRAN-6
.. £35-00
PARA-LAB
C47.50
PARA -LAB SUPER • • ..
LEAK
200 ..
300 ..
600 ..

£39.50
£0.00
.. £78.00

LOWTHER
ACOUSTA PM6
ACOUSTA PM7

.. £85.00
.. £105.00

METROSOU ND
HFS 103
HFS 202

..
..

620-00
632.50

TANNOY

in the UK-can be obtained only through

SPECIAL OFFERS
WHARFEDALE
UNIT 3 ..
UNIT 4 ..
UNIT 5 ..

Audio Workshops Ltd.

r

£19.50
£26.00
£38.00

KEF

29 High Street, Robertsbridge, Sussex

CRESTA
..
£40 00
CHORALE .. .. £56.00
CADENZA
..
£67.50
CONCERTO
.
£92 00

Tel.: Ticehurst 503 ( STD 05807503) or Robertsbridge 580
(STD 058 088 580)
GEMA 5for long-distance reception. Free leaflet on
request describing this and other FM/AM aerials, including GEMA 3
for local/medium distance reception. Full catalogue of Hirschmann
aerials and accessories, including the famous U6 and other FM aerials
and UHF colour TV aerials, also available.
Shown above:
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Ill LZ
I LANCASTER
15" LANCASTER

.. £70.00
.. £95.00
.. £ 100.00

WHARFEDALE
DENTON ..
SUPER LINTONS
ASTON .
TRITON ..
MELTON .
DOVEDALE Ill
ROSEDALE ..

£30-00
£39.50
£40-00
£48-00
£48.00
£65.00
£97.50

ALSO ON APPLICATION:AR, ARENA, DECCA, B & W, HOWLAND WEST, JORDAN WATTS, MORDAUNT
SHORT, RADFORD, ROGERS and TRIPLETONE. All Kits and Chassis AT
LEAST 20% DISCOUNT, write or telephone for quotation.
N.8.-SOME PRICES SUBJECT TO POSSIBLE VARIATION.

E. & O. E

Consult the experts:

AUDIO
ANNUAL
1971

BEDFORD AUDIO
SUPPLIES
I1 HIGH STREET, GT. BARFORD, BEDS.
Tel.: Gt. Barford 610
AMPLIFIERS Carriage 75p
Rec. price Our price
£25.50
Alba UA700
£34.50
£62-00
Ferrograph F307/2 ..
£48 67
Leak 30 Plus Teak ..
£62.50
£50 50
£75.00
Leak 70 Teak
£61.25
Metrosound ST20 Mk II
£30 40
£39.50
Mullard Unilex kit ..
£16.70
£14.00
Nikko TRM 30 ..
£30•17
£35.50
£40.90
£61-92
Pioneer SA500 ..
Pioneer SA700 • . .
£97.97
£64.65
Rogers RavensbrookII Teak
£43.00
£52.50
TUNERS Carriage 75p
Leak Stereofetic Teak ..
£72.50
£58.50
£79-27
Pioneer TX500
£56.88
Pioneer TX700 .
£114.39
£82.29
Rogers Ravensbrook •FM Teak
£51.26
£41.83
LOUDSPEAKERS Carriage .
7.
5p
B & W DM I ( Pair) ..
£64.00
£49•78
B & W DM3
£63.00
£48.51
B & W Model 70 ..
£319.00
£246-00
(B & W orders in rotation)
Celestion Ditton 120 ( Pair)
£48-00 £ 6-96
Celestion Ditton 15
£32.00
£24.55
£38.00
£29.26
Decca Deram ( Pair)
IMF Monitor
On application
£49.90
£38.42
Leak Sandwich 200 ( Pair) ..
Leak Sandwich 300 ( Pair) ..
£65-00
£50.05
£49.50
£38.11
Leak Sandwich 600
£39.90
£32.55
Wharfedale Denton ( Pair)
£49.90
£41.00
Wharfedale S. Linton ( Pair)
Wharfedale Triton ( Pair) ..
£59.90
£46.75
£42.50
£32-75
Wharfedale Dovedale 3 ..
£26.00
£21-20
Wharfedale Unit 3 ( Pair) ..
£36.00
£ 8-50
Wharfedale Unit 4 ( Pair) ..
£52.00
£41.00
Wharfedale Unit 5 ( Pair) ..
TURNTABLES Carriage 7Sp
BSR McDonald MP6O, base & cover, wired
£25.55
£20.06
£29.80
£23•39
BSR McDonald MP6 I
0, base & cover, wired
£24.97
BSR McDonald HT70, & base cover, wired
£31.80
£23.14
£16.47
Garrard SP25/3, base & cover, wired
£22.29
Garrard AP76 chassis ..
£28.88
£45.45
£35.71
Garrard SL95B chassis ..
£10-12
£8-15
Garrard WB4 and SPC4
£38.06
£29.91
Garrard 401 chassis
£21-89
£26.63
Goldring GL69/2 chassis ..
£39.35
£32.35
Goldring GL69/2/P with cover
£31•60
Goldring GL75 chassis ..
£39.00
£42-00
Goldring GL75/P with cover ..
£52.00
£49.93
£35.92
Pioneer PLI2AC, plinth & cover
CARTRIDGES Post 13p
£7.87
Goldring G850
£4.50
Shure M44/5 or 7
£9-45
Goldring G800H
£6.95
Shure M44E
£10.25
Goldring G800 ..
£7.25
Shure M55E
£16.25
Goldring G800E
£11.75
Shure M9I E
£14•00
Goldring G800SE £ 16.50
Shure M93E
£31.96
Audio Technica AT66
£5.25
Shure V15 11 ..

Produced by HI-FI NEWS and STUDIO SOUND

40p

•

DIO 571
ANNUAL

Again - by popular request - we have
devoted abig section to reprints of equipment reviews which have appeared in HiFi
News and Studio Sound over the past year.
These reviews have awell-deserved
reputation for reliability and they are sure
to be of lasting interest. In addition, there
are feature articles on:
• Cassettes and the future of commercial
recording
• Simulating concert halls in the laboratory
• Electronic music - acomposer's approach
• Auditory apparatus - how our ears work
• What is good recorded sound?
• 'Developments in quadrophony'
Audio Annual 1971 is apublication of
absorbing interest to everyone who takes
sound reproduction and recording seriously.

4.

FOR OUR

FREE ADVISORY SERVICE OR OUR
PLEASE SEND 2-113 STAMP

FULL

LISTS,

All items listed are brand new, boxed and guaranteed.
Prices are subject to tax and manufacturers' increases. All
goods insured in transit free of charge.

Also available: TUNER AMPLIFIERS, UNIT SYSTEMS, VHF AERIALS,
HEADPHONES, ARMS, TAPE RECORDERS, ETC.

PHONE US DAY OR NIGHT FOR
A QUOTE

From newsagents and bookstalls, or post-free
from Link House, Dingwall Avenue, Croydon, CR9 2TA.
A Link House Group Publication

CALLERS WELCOME BY ARRANGEMENT
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TRANSATLANTIC
Is any U.S. hi-fi dealer following the
lead of British dealer Thomas
Heinitz in holding informal sessions
for prospective customers during
which they are introduced to new
recordings and offered basic instruction on the use of stereo equipment?
This question was posed recently
by the American quarterly, STEREO,
in
a regular
feature
entitled
"STEREO's Nasty Quarterly Quiz"
designed to encourage among its
readers a more sceptical attitude
towards advertising claims. It is
always gratifying to be cited as an
example to others, even if our weekly LIVE RECORD REVIEW (
2 to
4.30 every Saturday afternoon; now
in its 1ith season!) does not, in
fact, include ' basic instruction on
the use of stereo equipment'. Such
instruction is gladly given at any
other time, and it is also a normal
part of our service when we visit
your home to instal equipment.
If periodicals, both here and
abroad, often single us out as ' something rather special' in the audio
field (recently we even appeared in
the fictitious preambles to a series
of competitions by the German
HI- Fl STEREOPHONIE, as ad-

Thomas Heinitz

CLEAR TONE HI-FI LTD

166 BLACKBURN ROAD, BOLTON BL I8DR LANCS. Tel., 77636

visers and suppliers to one `Sir
Truesound'!), it is because our
singular combination of long experience, technical expertise, deep
regard for musical values, fair dealing and acomprehensive after-sales
service is something of a rarity in
this day and age. We really do care
about your equipment long after
we have supplied it, for we want it
to continue giving you pleasure and
being a credit to us-whether it is
one of our fine Budget Stereo installations costing well under £ 100
or an ambitious, money-no-object
set-up!
If you cannot visit our Bayswater
studio, write for our Budget Stereo
literature-including details of our
Record Advisory Service and our
exclusive CQ Junior Bookshelf
Speakers (which you can try in your
home for 6 weeks before you make
a final decision!)-but, for any
music lover interested in records
and/or equipment, there is no
pleasanter way of spending a
Saturday afternoon than by attending our LIVE RECORD REVIEW
and, afterwards, joining in the discussion and demonstration which
always follows these sessions.

STEREO AMPLIFIERS
*Tripletone Gemini Mk 11
*Metrosound ST2OE
•Rotel 310
•Korting A600 ..
*Ravensbrook Mk II
*Armstrong 521 ..
*Leak 30 ..
*Leak 70 ..
Carriage 50p

•
•.

CARTRIDGES
•Sonotone 9TA/HC Dia.
*Goldring G850 Dia. ..
•Goldring G800 Dia. ..
*Empire 90EE/K Dia.
*Empire 909EK Dia.
*Goldring G800E Dia.
*Shure M75E Dia.
*Shure M9I E
Carriage Free.

£17-96
£39-90
£48-00
[49.90
£59-90
£64-00
£65-00
£85-00
L13-00

£ 15 60
£32 00
£36.00
£40.00
£44.50
£47.00
£48.00
£65.00
E10.50

BDI

Kits at

£12•50.

SAU2 Chas, at new.

BD2 ,
Car-

riage Free.
Akai 4000D 4 Track Stereo
Deck.

Rec.

Rec., £89.95.
Carriage

50p.
G

d 401 Deck SME 3009

Mk 2Arm FISpacer Goldring
G800

Super

£98•75.

Our

E.

Rec.

Ret,

Price £65b0.

Carriage 90p.
G

d SP25

Mk

3 wired

Phono/Din with Base/Cover

•

£4.10 £2.00
[6-50 £4.50
£13-00 £7.50
£9-75 £7.90
£12-85 £ 10-00
£18-82 £ 11.00
£21-30 £ 15-00
[24-50 £ 16 00

TURNTABLES
*Garrard SP25Elk III
• • £16-45 El 1.80
*McDonald MP60•
•
£ 16-20 £ 12.20
*McDonald HT70£ 2100 £ 17.00
•Goldring GL69/2 . •
. • £.6.60 £21.00
•G
d AP76
£ 885 £2150
*Goldring GL75
..
-.
.. £39-00
£31.00
5G
d 401
[38-00 £19.00
Plinths and Covers stocked.
Carriage 50p

(HFDA Member)

SPECIAL OFFERS
Limited supply Connoisseur

Our Price E69-50.

SPEAKERS
°Sinclair Q16/pair
'Wharfedale Denton/Pair
*Celestion Dicton 120/Pair
*Wharfedale Lintons/Pair
*Wharfedale Triton/Pair
*Celestion Ditton 15/Pair
*Wharfedale Melton/Pair
*Wharfedale Dovedale/Pair
Wharfedale Unit 3 Kit
Carriage 50p

MUSIC IN THE HOME

35 MOSCOW ROAD QUEENSWAY LONDON W2

••
•

Rec.
Our
Retail
Price
L23.50 £ 17.00
L39.50£29.00
(42-50 £32.00
£49-75 £36 00
£52-50 £41-00
£56-00 £44-00
£62-50 £49.00
£75-00 £59.00

with 9TA/HC

Dia., £ 16-40.

G850 Die., mewl G800 Dra.
am. Carriage 50p.
S.M.E. 3009 Mk II ARM Rec.
Retail [34-50 our price £24.00.

OPEN 9.00-5.30 M., T.. W.
9.00-8.00 Thur. Fri.
9.00-4.00 Sat.
Closed 1.30-2.30 ex. Sat.

All equipment guaranteed and in makers' sealed cartons. Credit available
on above prices to callers. Securicor delivery service [ 1.50 extra if required.

TEL: 01-229 2077

Please state cable lengths when ordering. Call any time for personal
attention and service. . 0n comparator demonstration. Export invited.

Basic opening hours:
Mon., Tues., Wed., Sat. 9.30-5.30; Thurs. 9.30-1; Fri. 9.30-7.

CASH & CARRY GOODS

EMI 10w Matched
loudspeaker set 450

£3 15

Save Nearly £ 7
SINCLAIR project 60

eI

/Normally\
Our
7 plus .
50p
\ £2.3•90 /
Price
corr.
For building into plinths etc., with two Z30 Output stages (20 W) and power supply unit. S.a.e.
for technical brochure.
Sinclair 2000 ..
£24
Sinclair 3000 ..
.. £33
Metrosound ST20
.. £27
Teleton 203 (demonstration)
.. £ 17
Teleton F200 Tuner/Amplifier
.. £ 31
Arena F2I2
.. £26
Please add 50p carr. per amplifier.
Other Amplifiers - Tuners - Tape Recorders etc.
Prices on application.
SCOOP

PURCHASE

ZONAL-ILFORD

TAPE

Manufacturers' entire stock purchased, 40,000 reels
must be sold. First class tape at lowest ever prices.
DON'T MISS THIS FANTASTIC OPPORTUNITY
Usual
Our
price
price
3+" Long play. Polyester.
300'
60p
20p
4- Long play. Polyester.
450'
72p
25p
4" Triple play. Polyester.
900' £ 1-95
50p
5" Standard play. P.V.C.
600' [ 1-05
35p
51." Standard play. P.V.C.
900' [ 1-40
50p
51." Long play. Polyester.
1200' £ 1-75
75p
T' In plain boxes.
1200' [ I-75
50p
7" Long play. Polyester.
1800' [2-50
L1.50
13+" Double play. Polyester. 3600' £6-00 £3.00
10" NAB spool. Polyester. 3600' £6.50 £. 00
All tapes are fully guaranteed. Please add 10p per
reel for post and packing. Orders over ES post free.

This
AKG

Our price plus 25p

£

PLUGS

e=rg'
20p
Pack 107 5- Pin Din ..
18p
Pack 108 3- Pin Din ..
25p
Pack 135
Jack
48p
Pack 130 ¡." Jack Stereo ..
15p
Pack 103 Loudspeaker Plug ..
6p
Pack 100 Phono Plug ..
23p
Pack 230 3- pin Socket
30p
Pack 236 S- Pin Socket
30p
Pack 234 Loudspeaker Socket
Ready-made leads
63p
3- pin to 3- pin Din ..
53p
3- pin to open end ..
80p
5- pin to 5- pin Din ..
65p
5- pin to open end ..
5- pin to 4 phono plugs
93p
Speaker lead Din to spade aft. .
38p
Extension lead Din plug to socket 12ft. .. 65p
All leads approx. 6ft. in length. Post free by return.

••

r

GARRARD

SPECIAL OFFER: G
cover, £l7 plus 75p corr.
AP75.
Complete with
Carr 75p.

.•
••
•.
••
•

SP25

Mk

III

Guaranteed newand boxed.
Normal Price £ 15•57.
d SP25 with plinth and
base

Best

Buy...

K50

e

Dynamic Stereo

13f x8f elliptical loudspeaker
and independent high frequency
units with associated crossover
network. Frequency range 55 to
13,000 Hz. The cone of the bass
unit has asurround designed for
high travel giving freedom from
distortion when operated at low frequencies.
Also 350 KIT 20w. Frequency
750 plus 40p
range: 20 to 20.000 Hz.
p & P.
Normal price £ 1150.
Also 150 5KIT 10w: illet
r plus 40P P & P.
3, 8 or 1 ohms.

£12.50 carriage.
Plus " P

MONTH'S

and

cover,

1364

£25.

Headphones
Our Price

£5•90
plus 23p p & p.

Complete with spare ear muffs. Total value F10-40.
Available only from us at this price. Due to entire purchase of manufacturer's remaining stock, this fantastic offer is open only while stocks
last.
* High-fidelity reproduction due to broad frequency response ( 2020,000 Hz)
• Substantially increased stereo effect.
* Headphones fit the head gently and do not shift.
* Earpieces fit ears snugly ( Cardanic suspension).
* Tone quality superior to conventional loudspeakers. Only expensive
studio loudspeakers can match the reproduction quality of the K50.
• Music can be reproduced at concert hall volume (!), preserving the
lower bass notes and brilliant treble tones without causing any
strain to the listener. Send s.a.e. for full Technical leaflet.
DIAMOND

Replacement styli all at

STYLI

7.5p

plus i3p p&p.

8TA, 9TA,9TAHC, GP9I, ST4, ST9, EV26, GC8. OTHERS ON REQUEST
We have a comprehensive range of new and used professional
microphones, sound, photographic and audio visual equipment.
EQUIPMENT TAKEN IN PART EXCHANGE. ORDER by
POST. Order with confidence. Orders despatched the same day as
received. Open Monday to Saturday 9 a.m. to 6 p.m. Thursday 9 a.m. ro
1p.m.

J. J. FRANCIS
(WOOD GREEN) LTD

123 ALEXANDRA ROAD, HORNSEY,
LONDON, N.8.
Tel: 01-888 1662

SANYO MR999

UNREPEATABLE OFFER!

Stereo Tape Recorder.
3Speeds, 20 watts output
Sound on Sound, Sound
with Sound, Bass & Treble
controls, 2VU meters etc.
Rec. Price C101.95.

EMI L4A PROFESSIONAL BATTERY
MAINS PORTABLE
Never before and possibly never again will
we be able to make an offer such as this!! To
coin an old : liche, " It's the chance of a lifetime". We have made the exclusive purchase
of these superb track professional recorders.
Due to its exemption from Purchase Tax being
maintained only if sold to professional,
scientific and
industrial organisations, it
would have cost approx. £ 170 without
accessories if placed on the domestic market!
Just look at the unique features contained
in its comprehensive specification. 3 Heads
(I Erase, I Record, 1 Playback), 2 speeds
31 - and 7/". Unique automatic back tension
control to ensure absolute constant speed.
Two microphone inputs, with separate mixing
controls,
plus
Remote
control
facilities
through microphone switch, Edge mounted
meter can be switched to monitor battery
voltage, erase and bias oscillator current,
record level and line out output. Recorded
signal can be monitored before and after
record on 3- internal speaker driven by inbuilt
200 mW amplifier or through monitoring
headphones.
Extremely lightweight.
Only
101 lbs.
Size 7" xlIrx 51".
Exceptionally
robust. Fully tropicalised. Built to last a
lifetime. Minimum running costs. Rechargeable batteries can be used over and over again
in conjunction with the Mains Battery charger
which also acts as a mains power supply unit.
Wow and flutter better than 0.2% RMS.
Signal to Noise ratio + 50 dB ( unweighted).

Ideal for every form
of
live
recording.
Orchestral and organ
music, wild life recordings, interviews,
expeditions, scientific investigations, etc.
And now available at
a ridiculously
low
price.

OUR ‘ 78.75
PRICE a'•
Carriage £250.
FEW ONLY!

TANDBERG 3000X

£72.50
Carr. £2 SO
Cash or Terms

Every machine brand new, fully guaranteed and supplied complete
with superb carrying case ( retail value, ES:50), shoulder strap
and comprehensive instruction manual. Recorders can be supplied
to European or NAB standards ( state which required when
ordering). A full range of accessories are available inclua.ng mains
battery charger units, rechargeable battery packs, dynzrnic and
ribbon microphones, monitoring headsets, etc.
LIMITED NUMBER ONLY
We cannot guarantee being able to meet the expected
demand for this unrepeatable bargain and would advise
early ordering to avoid disappointment.
Britain's most competitive prices!
Many other special bargains available far personal callers including
PHILIPS N2502 Stereo Cassette Autochanger Deck. List Price £49.50.
OUR PRICE £3045.

e HIRE PURCHASE TERMS for Personal Callers

Open 6 days a week ( 9-1 Sacs.)
Imin. from Holburn Tube.

eEXPRESS

LONDON,

offer
HIGHEST DISCOUNTS AVAILABLE

UP TO 30% OFF HI-FI
We are able to supply any make of Hi -Fi Equipment
at special prices.
Also available is a range of Hi -Fi Stereo
Systems incorporating equipment by Garrard, Goldring, Thorens, Leak, Quad, Rogers,
Armstrong, Wharfedale, Ferrograph, etc.
showing savings of up to 30% off listed prices.

W.C.1. TELEPHONE:

01-2 42 7401

TOP DISCOUNTS If ,

O
AI
MDP
S
1.1
11111
1gRSETC.

Large range of Hi -Fi Equipment by Leading Manufacturers at Discount
Prices. Examples:
Eagle TSA-150 Stereo Amplifier ( List £2960) OUR PRICE £24-80 (
Plus 50p
P & P), J'AL Phase 44 Stereo Amplifier ( List £4250) OUR PRICE £3825 (
Plus
50p P & P each); Wharfedale Unit 3 Speaker Kit ( List £ 1300) OUR PRICE
El I-70 (
Plus 40p P & P each); Peerless Speaker Kit 10-2 ( List £ 1025) OUR
PRICE £9.25 (
Plus 25p P & P each); Peerless Speaker Kit 50-2 ( List C9-57) OUR
PRICE £7.98 (
Plus 35p P & P each); Peerless Speaker Kit 3-25 ( List £ 1795)
OUR PRICE £15•30 (
Plus 40p P & P each); BAF Sound Absorbent at 49p per
square yard ( Plus 10p per yard P & P). Price List FREE of Charge. Pattern
Card for Speaker Grille Fabrics 2x 3p stamps. Please indicate equipment
interested in and we will attach our lowest quotation with reply.

ESPECIALLY if you offer us your worthwhile Audio Equipment in part exchange
— WRITE FOR QUOTATION —

H. C. HARRIDGE LTD.
8 MOOR STREET
LONDON WIV SLJ
Telephone: 01-437 7108
PLEASE NOTE: WE ARE SECONDHAND SPECIALISTS.
CURRENT PRICE LIST. ( S.A.E. PLEASE).

.

OUR
ta9 50
PRICE
Carriage £250.

Nun ORDER SERVICE

82 HIGH HOLBORN,

We

Superb stereo tape unit
featuring unique crossfield
recording.
3
speeds.4tracks.4 heads.
Sound on Sound etc.
Rec. Price £99.90

Mail Order Only
No Callers Please

ASK FOR OUR

There's a CLEARVIEW cabinet to fit your turntable—whether it's single
play o- autochange, mini size, or has a 12" arm. Prices range from just over
£8 to nearly £ 24.
Ask your dealer which one is best suited for your needs.
genuine CLEARVIEW—they're better.
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But be sure it's a

APPOINTED
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MAIN

AGENTS for:

QUAD
SONY
TRIO
AKAI-SANSUI- KOSS
and all TOP QUALITY HI-FI equipment

THE CHOICE IS YOURS...
UP TO
CASH

NEW ! ! ! from SONY
132OUB COLOUR TV

2O0/

DISCOUNTS

* SIMPLE ADJUSTMENTS
* HIGHER RELIABILITY
* BRIGHTER SHARPER PICTURE

OR...

INTEREST FREE H.P.

over 12 months new list priced equipment only

RRP

£ 19950 Inc.

TOFiFTfo
P
Rr
erFia--m-eIN
Cameras fore1

P/T

or vfs‘a
NversE
aS

PLUS!!!
* TOP TRADE-IN ALLOWANCES

111

4

.•

ea..
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in:

...

HI-FI for HI-FI, CAMERAS for HI- Fl or vice versa
BEOMASTER 3000 TUNER/AMP
OR YOUR
BEOMASTER 1000 and
BEOMASTER 900
and
ARENA 2400
and

* EXPERT GUIDANCE
* AFTER SALES SERVICE

..

£143•50

£75.50
.. £99.50
.. £95.50

* DEMONSTRATIONS
STOCKISTS FOR:
LEAK - QUAD - ROGERS - ARMSTRONG - REVOX - FERROGRAPH -

QUAD 33/303 STEREO AMPLIFIER ..

TANDBERG - AKAI - PIONEER - NIKKO - DUAL - THORENS -

OR YOUR QUAD 22+ AMPS and
LEAK 30+ ( Cased) and ..
ROGERS RAVENSBOURNE and

GARRARD - GOLDRING - SHURE - KEF - WHARFEDALE - BOWERS a
WILKINS - SONAB - ARENA - GOODMANS - ROTEL - Etc., Etc.

• • £98.00
.. £57.50

.. £67.50
.. £ 59.50

OR LET US QUOTE YOU

AUDIO PLANS FROM £69-50
Faced with the bewildering range of equipment from which to
choose, the wide price difference between the various models
available, buying HI- Fl can in the least be confusing.
Whilst in the final analysis it is the equipment which satisfies
YOU, the CUSTOMER, that really matters only with expert advice
and by comparison can the wisest choice be made.
All the expertise and knowledge of our Staff is at your disposal
to advise and help you select the equipment best suited to your
requirements and budget.
We pride ourselves on being HI-FI ENTHUSIASTS FIRST and
SALESMEN SECOND however we offer no excuses for making a
profit.
SECONDHAND

INTEREST FREE H.P.

over 12 months new list priced equipment only
SPECIAL

A KA I 4 0 0 0 D
STEREO TAPE DECK RRP £89.95
CASH PRICE

S/S Pioneer SA700 Amp
S/S Rote1130 T/Amn
S/S Toshiba SA15Y
T/Amp.
S'S Toshiba SR50 Motor
S/S Toshiba SR40 Motor
NEW Ferrograph 722/P
S'S Ferrograph 724 ,P ..

£65.50
£52.50
£110.50
£125.50
£62.50
£195.50
£179.50

11 WIMBLEDON ( STATION) BRIDGE

WIMBLEDON

SW19

Telephone 01-946 8804
BARCLAYCARD ENQUIRIES WELCOME

£ 69•95
Ring 01-876 1740

AND DISPLAY EQUIPMENT

S/H Rogers Cadet III .. £ 29 50
S/H Quad 22 Power Amp. £ 18 50
S/H Quad 22 Pre Amp. £ 18 50
S/H Quad FM Tuner .. £12 50
S/H Radford SCA30
£69.50
S/S Toshiba GT240 Recorder ..
£62.50
S/S Pioneer SX440 T/Amp £72.50

OFFER!

i.,
3EleWwM/C/X:W&-X■23

AUDIO-VISUAL

459b UPPER RICHMOND ROAD WEST
EAST SHEEN, SW14

Tel.: 01-876 1740

N.B. Interest Free H.P. does not apply to part exchanges

Telefunken M250 HiFi 2-track stereo tape recorder.
Separate recording/playback heads, pre/post monitoring,
echo/reverberation facilities, track to track transfer. Few
hours' use, mint condition. Current model £ 145 (£85
o.n.o.). Tel.: Leicester 706528.

CLASSIFIED
ADVERTISEMENTS

Pair Tammy Lancaster 15 inch gold, £70. Armstrong
524 FM Tuner with Decoder, £28. Buyer collects.
McInnes, 11 Burlington Gardens, Rainham, Kent. Tel.:
(Daytime) 242 2311 (London).

Advertisements for this section must be pre- paid. The rate is 5p per word ( private), minimum
60p. Box Nos. 15p extra. Trade rates 9p per word, minimum 90p. Copy and remittance for
advertisements in AUGUST 1971 issue must reach these offices by 5th JULY addressed to: The
Advertisement Manager, Hi Fi News & Record Review, Link House, Dingwall Avenue, Croydon,
CR9 2TA. NOTE: Advertisement copy must be clearly printed in block capitals or typewritten.
Replies to Box Nos, should be addressed to the Advertisement Manager, Hi Fi News & Record
Review, Link House, Dingwall Avenue, Croydon, CR9 2TA, and the Box No. quoted on the outside of the envelope. The district after Box No. indicates its locality.

SITUATIONS VACANT
Photo-Staff Consultants Ltd., are the leading agency for
Hi Fi sales and technical staff. Experienced personnel
required for jobs in all areas of London and the country.
Phone or call PHOTO-STAFF 01-734 1918 (5lines),
25 Oxford Street, W.I. No fees to staff.

FOR SALE- private
Hi Fi Bargain. Bang and Olufsen Beolab 5000 amplifier
and two Beovox 5000 speakers in rosewood, new and
unused with guarantee cards still to register. Recommended retail, Amplifier (£ 150.75) Speakers ( meoo)£296.75. Will accept £250 cash for the lot-no offers.
Sorry but cannot split these. Genuine reason for sale of
this new equipment. Buyer must arrange transit. Ring
Dewsbury ( Yorkshire) 4891 evenings.
Genuine Sacrifice. Complete-pair magnificent full
range speakers by Goodmans. Two each 6I's, Middax's,
Trebax's, etc. Producing full blooded effortless sound.
£55. Enclosures free to buyer. Ortofon SL15E and
Module £ 18-a Rolls Royce cartridge.
All mint
Burnley 26801.
Ferrograph Series 7 724 Tape Recorder as new £ 150
cash. P. A. Bridge, 23 Ford Road, Old Woking, Surrey
Niagra 1H N.T.P.H. ( 1967) little used and truly
immaculate. £330 including atn. Now surplus to requirements.
Tel. 01-578 7118 or 0483 66507 (answering
machine).
Pair Pye Brahms HF3BS Speakers perfect. £20 pair.
Tel. Havant 2289. 15 Granville Close, Havant.
Quad 22 Stereo Control Unit with Amplifiers and Tuner
complete-fitted in G.K.D. cabinet-£75.00. Tandberg
64X Tapedeck £85.00. Philips latest 202 Electronic Turntable and Plinth-£45.00.
Leak Sandwich Speaker
£20.00. Wharfedale W15 !RS! 15 inch Speaker £ 12.00.
Shure M75E Cartridge £ 14-00. Leak Troughline Stereo
Tuner £30-00. B. Boyce, 44 Well Lane, Willerby, Hull,
E. Yorks. Tel. Hull 407913.

Stax SR3 headphones with SRS connector, mint condition, £25.00. N. Dessau, 210, Melton Rd., Nottingham
Two Goodmans Maxim Speakers, £25 pair o.n.o.
Bromwich, 205B, Station Road, Beeston, Nottingham.
Two Wharfedale Super 10/RS/DD in CR2 Corner
Enclosures £ 15 o.n.o. each. Buyer collects. 23 Jackman
Drive, Horsforth, Leeds, LS18 4HS.
Quad FM Tuner with Multiplex Decoder £27.10;
Quad AM (European) Tuner £ 15.10. Edwards, 149
Coombe Lane, S.W.20.
B. & O. Beolab 5000 Stereo Amplifier-6months old£110. Four Wharfedale Super 12/RS/DD speaker units
(in boxes) £ 10 each. Wharfedale G.P.50 Mono Mixer
Amplifier-year old-£55.
Tel. Rotherham (0709)
72544 after 6p.m.
Revox 736 4 track. Regularly serviced by manufacturer's agents. £95. Tel. 01-435 6335.
Pioneer SX-770 Tuner Amplifier £90. Audio Technica
AT- 1007 Pick-up arm £8. Both brand new and unused.
Hoad, 16 Chaucer Crescent, Newbury, Berks.
Radford Stereo Amplifier STA25 and Control Unit
SC22. New in makers cartons £90. Phone 01-397 6456.
Celestion Ditton 10 speakers, walnut, excellent condition. £23 pair. Tel. Ipswich 53270.
2 Leak "TL25" plus Amplifiers. Leak Varislope II
Stereo Pre-Amp. Garrard 301. SA112 arm. In Leak
cabinet, perfect. Demonstration any time. Professionally
maintained £60. Hainsworth, Scunthorpe 2894.
Quad 22 Control Unit, two amplifiers, F.M. Stereo
Tuner £50. Box No. 2173 or Eastry 472 (Kent).
Will sell or euchange Telequipment D43B differential
oscilloscope amplifier, in good condition, recently
serviced and calibrated. Prefer exchange for D43C
amplifier, but cash offer and Type D43A or D43J with
cash adjustment also considered. Box No. 2174 (Surrey).
Revox 736 tape recorder, 2 track. Very little used, in
new condition, £95, or exchange for Quad equipment.
Tel.: Malvern 3607 (evenings).

RECORDS FOR SALE
Classical LP's at bargain prices, send for lists. Francis.
IWordsworth Mansions, Queens Club Gardens, London
W.14.
Classical 78 r.p.m. albums for sale, lists from: Simon
Roth, Botton, Denby, Whitby, Yorks.

RECORDAWAY

Uher 4000 Report-L portable tape recorder. 1970
model, barely used, excellent condition with case.
031-334 8573. £ 110. Rowe, 46/7 North Gyle Grove,
Edinburgh EHI2 8LF.
Ferrograph 4/AN around £50. Tel. daytime: Sunbury
85577, evening: Woking 4833, Mr. Chinn.
Akai M8 Tape Recorder with teak veneered SS 110
Speakers, two mics., 151 P.S. kit, leads, excellent condition, £ 110. Wilson, 28 Caithness Road, Stamford,
Lincs. Phone 3871.
Koss PRO-4A Headphones £ 11.
Quarry Road, Belfast, BT4 2NP.

Platts, 'Tiverton',

Quad 22 complete Quad F.M. Tuner+ Decoder Decca
professional arm, mark 2-3 heads, Connoisseur turntable housed in period style cabinet £ 115. Walters,
6 Victoria Av., Filey, Yorkshire.
Whitley Thoresby upright equipment cabinet and
matching corner reflex cabinet, excellent condition £ 12.
Tel. Rainham, Essex 51313 (evenings).
Pair Lowther Audiovector Speakers as new, cost £228,
gift £ 100, ex Leatherhead. Business hours 01-623 9896,
ext. 61, otherwise Leatherhead 3646.
Quad 22 and Amps £40. Dulci 207, Garrard 2025TC,
9TA, Teleton SA1003 Bookshelf speakers. £40 the lot.
Godalming 7033.
Cambridge P40, 4months old, £60. Sennheiser HDI10
headphones £ 16. Box No. 2178 (London).
Sony TC230W 4-track stereo tape recorder/stereo
centre, excellent condition £70 or with Speakers £90.
Guy, 13 Smithy Place, Grassmoor, Chesterfield, Derbyshire (evenings).
Beogram 1000, teak, 4-speed, SP.?, V.G.C., £25.
14 Spring Road, Sutton-in-Ashfield, Notts., NG17 1GB.
Thorens TD124II immaculate, just 12 months old, used
only about 20 hrs. £30. Tel. 01-950 1374 (after 6 p.m.).
Quad FM Tuner ( transistor model) Iyear old, used only
about 60 hrs. Immaculate. £33. Tel. 01-950 1374
(after 6p.m.).
Tsumoy Dual Concentric Loudspeaker in walnut, corner
mounting bass reflex cabinet. £ 18. Tel. 01-542 1697.
Voigt Corner Horn speaker complete. Good condition
£20. 01-449 4374 ( Barnet).
Wharfedale Tritons matched pair oiled teak perfect in
every respect £40. Delivery 50 miles radius Birmingham.
Box No. 2176 (Warwickshire).
Stereofetic Chassis. Just re-aligned by Leak.
working order. Bargain, £45. Deganwy 81596.

Perfect

Heathkit AA22U Stereo Amplifier 20+20, £ 35;
AFM2 AM/FM Stereo Tuner £25; Cambridge P40 £60.
Box No. 2179 (Derby).
Telefunken Stereo Tuner Amplifier 50w.
Output,
matching speakers. All teak, mint condition. Stereophones included. £ 100 o.v.n.o. Ring 348 3133 evenings.
Ferrograph 63IT teak side mono machine. Late model
with variable bias switch. In very good condition and
mint appearance. Minimum domestic use only. Complete
with original carton, manual, cover, spools and tape.
Will demonstrate. £63. Tel. 01-866 7098 after 27th June
1971.
Teleton STQ-204X Fet Stereo AM/FM Tuner £ 35
Leak ST.70 Amplifier. Cased £55. Ashover, 45 Kirkstone Road, Chesterfield, Derbyshire.
Sale Quad FM Tuner £ 10. Wanted, pair Dovedales or
Concerto or Lancasters or similar. Bellamy, Great Glen,
Leicester. Phone Great Glen 2312.
Jordan-Watts Junos, 1 year old, own cabinets, £36.
Tel. Stoke 63417.
Heathkit AA22U 40w. Stereo Amplifier. Recently
checked by Heathkit. £40 o.n.o. Box No. 2180 ( Beds.).
357 HiFi and Tape Magazines. £5.
Tel. Havant 4984 evenings.

FROM STOCK
Details of UK and Worldwide mail order
UPL, Compton House, 35 High Street,
New Malden, Surrey. 01-942 9567.

RECORDS WANTED
Bought for cash- unwanted classical stereo LPs in
perfect condition. Best prices paid. Send lists. Francis,
1Wordsworth Mansions, Queens Club Gardens, London
W.I4.
Journey into Space programmes wanted.
4 Sunhurst Close, Oakworth, Keighley, Yorks.

Pair Lockwood/Tannoy 151n. speakers. Small. Perfect
condition. £ 125.00. Tel.: 01-272 8886.

Fryer,

FOR SALE-trade
'Somerset' 10 and 30 watts output transformer. Transformer Equipment Limited, Railway Place, London
S.W.19.
A better deal provided by a specialist HiFi Retail
Establishment of high reputation. Up to 25% discount.
Leading makes.
Massive stocks.
Demonstrations,
guidance, installations, service. Optimum performance
guaranteed. Write or phone. Callers welcome. Shop
hours, 9.30 a.m.-6 p.m. Half-day Thursday. Open all
day Saturday. Audio Services Ltd., 82 East Barnet
Road, New Barnet. Tel.: 6605.

Copyright -tree Sound Effects Discs. 7in. EPs and
12 in. LPs. Catalogue from Rapid Recording Services,
21 Bishops Close, London E.17.

PICKUPS 81 CARTRIDGES
ADC
10 En' ....£2700
AUDIO TECH NICA
AT66 5/7 LC/HC £495
DECCA
C4E/H4E £21 00
SC4E
£ 30 00
GOLDRING
G.850

G.sociFi

£4.25
£7.00
£6-50
£11410
£164)0

G.800 E
G.800 SE ..
ORTOFON
M 15 ..
£1850
MF 15 ..
£14.50
M 15 E
£23.50
SHURE
M3D
£5.00
M44 5/7/C £7.25
M44E
£8.75
M55E
£9-25
N44-5 S/A
E5•00
N44-7/C S/A
£4•60
N55E S/A £7.00
S.M.E.
3009/5.2 .. £27.00

26

f.50 00

AT66 S/A .. £300
Deram Ceramic £420

0.110 S/A .. £300
D.II0 E .. £7SO
D.I 10 SE .. £ 12410
CS-90/7 Ceramic DI 00
C591/E ..
ES 75
MF 15 E .. £ 19.50
SL IS 2x 15K £22.50
SL 15 E2x ISK £28.00
M75 E II
£ 15.25
M75 EJ II .. £ 14-50
M75-6 11
£ 12-50
M75 G 11 .. £ 12.50
VIS II Imp .. £29.00
N75 E II .. £ 11.00

3009/S.2 HE .. £28.00

SONOTONE
9TA/HC Diamond Cartridge .. £2.00
N.B. PRICES INCLUDE POSTAGE.
ALL CARTRIDGES DESPATCHED BY RECORDED DELIVERY BY RETURN POST. MAIL ORDER ONLY.
Send to:

Buyer collects.

Quad 22 Control Unit two power amplifiers, £45. Quad
FM Stereo Tuner £25. 73 Heath Drive, Chelmsford,
Essex.
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Unique Record Storage System

PICKUPS & CARTRIDGES
OXFORD STREET, LONDON WIA 3DA
Tel.: 01-366 5015

10-6 p.m. MON.-FRI.

Remarkable Bargains, Ferrograph F307 Mk 2, £45.
Tape deck 702,704 P w, £ 159. Complete recorder 722/724
P/W, £ 185. 15 ips machines also available. P/P amplifier
75p, decks/recorders, £ 3-50.
UPL, Compton House.
35 High Street. New Malden, Surrey. Tel.: 01-942 9567.

Hi Fi
!IS 20%
DISCOUNT

We supply everything for the Hi-fi enthusiast

Our associated Hi -Fi Company has been
in this field since 1925-and we were established in 1960 as one of Britain's first Mailorder Discount Agencies. Since then we
have become known for our prompt personal
service and impeccable after sales attention
. . . the latter being of vital importance when
buying at a discount.
Only new unused Branded Equipment with
Manufacturers' Guarantees.
No Membership charges. Hire purchase if required. All
enquiries and orders are dealt with on the
same day as received. Send for free brochure

(including full range of domestic appliances).

Enscca_Terr
ALIGENCIE
Sussex. Est.1960.Tel: Balcombe 295

Balcombe,

Shure and Coldring Magnetic Cartridges. Guaranteed
new, post free. M3D, £4-97 M31 E. £ 9; M32E, £8.37:
M44 5. £ 7; M44/7, £ 7.25; M44/C, £ 7-25; M44/E, £9:
5155 E, £9-50; M75/6/2, £ 11-50; M75/G/2, £ 12.25:
\175 E.112. £ 14-50; MISE/2, £ 15-50; M75E/95G, £ 17-75,
VIS 2, £ 30; 850, £4-50; 800, £ 7-50; 800E, £ 11-75; 800SE.
£17.75. ( Send shell for free fitting if required.) Secono
buys in Hi -Fi list available on request. Planet Hi- F:
Centre, 88 High Street, Edgware, Middlesex, HA8 7HE.
Tel.: (11-952 3238.
Hi Fi enthusiasts. In our modern hi-fi department we
have in stock now all the leading makes - Wharfedale,
Super Linton and Denton Speakers; Leak Stereo 30.
30 Plus and 70 amplifiers; Leak Stereofetic Tuners.
Goodmans 3000 Music Suite, also DMI speakers. Full
Tandberg range. Also Quad, Rogers. Philips, Goldring.
Sinclair, etc. Gratispool, Maritneau Way, Birmingham,
and Queen Street, Glasgow.
Remarkable Bargains. Armstrong 521, £43-50; 523.
£42-50; 524, £ 33-15; 525, £ 72-70; 526, £ 82.85; M8, £ 7:
P/P Amps, Tuners, 70p; Tuner- Amps, £ 1: Mk 8, 15p.
UPI_ Compton House, 35 High Street. New Maldon.
Surrey. Tel.: 01-942 9567.
Remarkable Bargains.
Rogers Ravensbrook Mk
chassis, £ 36-80; cased, £ 14-75.
Matching FET4 FM
Tuner chassis, £ 36; cased, £41. P/P 75p per unit, or
£1.50 by Securicor. UPI- Compton House. 35 High
Street, New Malden, Surrey. Tel.: 01-942 9567.

N. W. D. AUDIO
IS INTERESTED IN YOU
You don't want to pay inflated prices,
yet you still want sound helpful advice.
WE CAN OFFER UP TO

20% CASH

DISCOUNT

PLUS 12 months' free service
FOR EXAMPLE:Thorens TDI25
£66.00
Garrard SL75
.
£26.00
Wharfedale 100-1 Tuner-Amplifier
£120.00
Wharfedale Tritons ..
£52.00
AS WITH ALL OUR EQUIPMENT
THESE
PRICES
INCLUDE
FREE
DELIVERY IN U.K.
Send large S.A.E. for lists to:-

N. W. D. AUDIO
53-55 WAVERTREE ROAD,
LIVERPOOL 7

REFRESH

DERWENT TWO UNIT
BAFFLES
(124" x24")

YOUR EARS

by listening to WOOLLETT Speakers as demonstrated by Tom Joyce of Ramsgate. Audio
Specialists for over 35 years. Trust your earsthey will do more than any ad. man. Personal
service.

Based on the successful Opal
Mk. III (see HiFi Sound, February
1970 and Records & Recording,
November 1970)

TOM JOYCE
147 Boundary Road, Ramsgate, KENT
A.D. Hi Fi Cabinets are individually made so they can
be finished or adapted to your requirements, or made to
order if not suitable. Send rough sketch. We will quote
if we are able to help. You will find our prices very
competitive for the high quality. Visit our works and
showrooms. A. Davies & Co., 56 Wellesley Road,
London N.W.5. Tel.: 01-485 5775.

Fully Assembled
Main Unit: 13" x8" ( 15,000 Gauss)
Fane.
Choice of Treble Units and
Cross-Overs
Frequency Response: 30/ 17,00030/20,000 Hz.
Output: 15 watts.
Impedance: 8or 15 ohms.
Price: from £ 10•75

LISTEN TO THE WORLD

Further details in exchange for
stamp.
LOUDSPEAKER

SUNDRIES

DECORATIVE GRILLE FABRICS
Vynair and Tygan
Twenty-two patterns now available, from 15p per square foot.
ANY SIZE CUT-to your requirements.

EC.I0 MK. II, £74.50
Communications receivers carry no Purchase Tax, and completely out- perform
domestic tuners.
Illustrated EDDYSTONE EC.I0 Mk. II features hi-fi output
socket, plus built-in speaker.
Hams,
ships. broadcasts, S.S.B. C.W. or A.M.
reception. Also available, Trio 9R.59- DS,
£42.50. S.A.E. for details. Part exchange
photo or hi-fi.

BONDED ACETATE FIBRE
IC thick, Superior Quality, 55p
per square yard (24" x54"). Roll
width
is 54"-ANY LENGTH
CUT.

HOLDINGS
39/41 Mincing Lane, Blackburn
BB2 2AF

PURE WOOL FIBRES
For totally enclosed cabinets and
transmission line systems.
50p per lb. weight.

Tel.: 59595/6.

Closed Thursdays.

Fabric Samples and Fitting
Instructions for all materials,
5p stamps.

Tame those dBs.... Plug in professional quality EEL
compressor module, £ 15-50. For the slick operator' ...
'Voice oser' module. £ 15.50. S.a.e. details. Cathedral
Sound HE, • Fourway% Morris Lane, Halsall, Lancs.,
L39 8SX.

ALL ITEMS ARE STILL POST FREE,
FOR THE TIME BEING.

Spares for discontinued Tape Recorders and Protectors.
State requirements. or call at: John King ( Films) Ltd.,
15 Bond Street, Brighton. Tel.: 25042.
Sfax SR3 Headphones complete with genuine SRD5
connector, £ 39 post free, c.w.o.; full refund if not delighted. Incredible performance- rave reviews on request. Main agents for L.N.B. and Peerless. Wentworth
Audio Consultants, 3 Kirklands, Cleckheaton, Yorks.
Tel.: 097-62 3756.

NICHOLS ACOUSTICAL FITMENTS
BUBWITH, SELBY,
YORKSHIRE

Musicassette Library. unique system, send for details.
Western ( Mail Order) Tapes. 31 Monmouth Street, Bath,
BAI 2A N. Tel.: Bath 4069 ( STD code 0225).

(Telephone 0757 85-206)

e

SOUND BUYS in Hi•Fi

PROJECT
60

UP TO25Z OFF!
PLUS UNIQUE 2 3e. BONUS ON
ORDERS OVER,M50
New comprehensive
list now available

OUR PRICE

PLANET
Centre
88 HIGH ST, EDGWARE
MIDDLESEX, HA8-711E
Tel: el 852 3238.

SEE OUR FULL PAGE ADVERT
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ON

{18.50

(List price E23.90) post free
INCLUDES: Stereo 60, 2-Z30, PZ5. All fit
neatly into a player plinth. ALSO Z50
Amps £4.37 each ( list E5.47), 2000 Amp
£23.00 ( list £ 30.45).
Neoteric
Amp
£46.00 ( list £61.95).

r

PAGE
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PLANET HI-FI CENTRE
88 High Street, Edgware, Middlesex
HA8 7HE 01-952-3238
4
/
1

.

Bulk Erasers. Will erase up to 81 in. tapes including
cassettes, £2.75 each, postage 10p. Clement Wain Ltd.,
Newcastle, Staffordshire.
Clearance Sale of HiFi Equipment. Some ex-dem.,
mainly ones or pairs, first come, first served. Examples
only: Speakers: Mordaunt-Short 007s. £39 ( list £ 55),
Sheppard Aldenhams £65 (£ 108), Telfer Horns £250(£380),
B. & W. DM l's £46 (£64). Others by Goodmans,
Richard Allan, Elac, Worden, etc. Tuners/Amps.. Turntables from Pioneer, Trio. Thorens, Micro, Philips, etc.
Also cartridges, plinths, spares, etc. Call, write or phone:
Record Hunter, 27/29 York Road, London S.E.I.
Tel.: 01-928 8731.

UNIMIXER 45
Versatile stereo/mono battery/mains mixing unit
with professional specifications for noise, distortion
and frequency response. Suitable for every Tape
Recorder. Recent reviews from leading hi-fi magazines available on request. Supplied direct from the
manufacturers, £45 ( excluding freight).
SOUNDEX LTD.
18 Blenheim Rd, London W4 1ES. Tel.: 01-995 1661

mjb

Are you stuck? Let us fix your hi-fi! We offer a comprehensive installation and repair service in the London
area-just telephone Mastersound Electronic Services,
01-368 8891 124- hour Ansaphonel and oc will masser
ciii sound problem, l'act.

SECONDHAND
£35.00
£20 00
£5 00
£42 00

Holdings Photo-Audio Centre
39/41 Mincing Lane, Blackburn.
Tel.: 59595 6. Closed Thursdays.

CONNOISSEUR BDI-BD2
A good supply arrived. Please telephone your
requirements for these hard- to-get kits and units.

HOLDINGS PHOTO AUDIO CENTRE
39/41 Mincing Lane, Blackburn. Tel.: 59595/6
Closed all day Thursday

THE EXPERT'S CHOICE
Hi Fi News contributor Harry Leeming
gives a hint, and tips a special recommendation.

SME±THORENS £70.00
We are happy to announce that we can
once more supply this fantastic value for
money quality combination: THORENS
TDISO Mk II, SME P.U. mounting board
(ready cut), and SME 3009 Arm with
shell £ 0.00, carriage paid. Why pay more
for less quality?

HOLDINGS PHOTO AUDIO CENTRE
39/41 Mincing Lane, Blackburn BB22AF
Tel.: 595956. Closed Thursdays.

CUSTOM-BUILT HI-FI
Designed and planned to suit individual requirements. Equipment installed in purpose- made cabinets or your own furniture where possible. For
personal attention and complete aftersales service
consult:M aaaaa sound Electronic Services.
192 Osidge Lane, London N14 SOR
Tel.: 01-368 889 I
( Ansaphone Service)

World's Finest Acoustic Grille Cloth

ACOUSTONE
Fabulous USA designs exclusive to UPL
Send 10p for pattern card
UPL, Compton House, 35 High Street,
New Malden, Surrey. Tel. 01-942 9567

Vinyl pressings and acetate dernodiscs. Limiting.
compression and equalisation facilities; high undistorted cutting levels with feedback cutter heads.
Booklet available.
ST. MICHAEL'S. SH1NFIELD ROAD.
SH1NFIELD GREEN, READING, BERKS.
Tel. 0734 84487
Member A.P.R.S.

WANTED

CASSETTE MUSIC CLUB

Highest Cash Prices offered good quality Stereo Tape
Recorders, HiFi equipment and LP records. R.E.W.
(Earlsfield) Ltd., 266/8 Upper Tooting Road, London
S.W.I7. Tel.: 01-672 9175,

Dept. HF1, CASSETTE MUSIC CLUB
11 Dugdale Street, Nuneaton, Warks.

HIGHEST POSSIBLE CASH PRICES for Revox,
Ferrograph, Brenell, Vortexion, Tandberg.
9.30-5.00
Tel.: 01-837 8200.

Tape Recorder and Hi-ki repairs hs specialists.
NuSound advertisement in this issue.

See

Austin Uden's Quick-check Continental and BBC FM
Station List for Southern England is almost sold out!
Remaining copies of this fast-selling fourth edition offered
at 15p (
3/-) each postage paid. First come, first served!
Postal orders/cheques payable please to A. H. Uden,
addressed do HiFi News & Record Review, Link House,
Dingwall Avenue. Croydon, CR9 2TA.

NEW
BD2 Chassis, £28.00
BD2 ( Plinth & Cover), £37.00
Leak Stereofetic, £47.00

recording and
transcription service

FREE MEMBERSHIP!
FREE POSTAGE!
Just buy your first cassette from us and you can
exchange it every week for only 50p per week.
Hear hundreds without ever buying another!
Send s.a.e. for details to:

British Piano Museum. Automatic instruments demonstrated Thurs.. Sats. and Suns., 2.30-6 p.m. March-Nov.
inclusive. 20p. By the Gasholder, Brentford. Tek:
01-560 8108.

JULY OFFERS

Armstrong Tuner/Amp 226
Leak Stereo 20 Amp & Pre- amp
16mm Cameras from
16mm Sound Projectors from
All are unrepeatable & Carriage paid

MISCELLANEOUS
Service of qualit) equipment-- graphical data and
reports supplied.
H.F. Engineering, 3 Willowbank.
Sunbury-on-Thames, Middlesex. Tel.: Sunbury 83232.

Aerials, Rotators, Fringe Reception. Send s.a.e. full
details. Holdings Photo Audio Centre, 39-41 Mincing
Lane, Blackburn, BB2 2AF. Tel.: 59595/6. Closed
Thursdays.
Stravinsky. An exciting original screenprint portrait
designed and printed by HiFi News artist Richard Coleis available in achoice of 3colours, black on silver, gold,
or grey, and signed by the artist. The size is 20 in. x
30 in., and the price only £ 1including postage and packing. Available direct from Richard Cole, Runwick
House, Farnham, Surrey.
Drawings of Composers. Beethoven. Segovia, Stravinsky. Dvorak and Mahler designed and printed by HiFi
News artist Richard Cole make an attractive room decoration for the music lover. The original screenprints,
measuring 20 in. x 30 in., are available in a choice of
two exciting colour combinations, black on silver, or
gold, and signed by the artist. The price is only £ 1each
including postage and packing and a set of 3 £2.50.
Available direct from Richard Cole, Runwick House,
Farnham, Surrey.

Immediate cash settlement ( following favourable Engineer's test report). Quad 22 with 2 amps., £28-£32;
Rogers Cadet III/cased, £ 16-£20; Rogers HG88 ( Mks I
to III), £ 10-£20 (depending on model, etc); Leak Stereo
70, £25-£30; Leak Stereo 30 (including ' Plus'), £ 16-£24;
Radford STA25 and SC22 ( Mks Ito III), £35-£45 (depending on model, etc); Goldring GL70 Deck, £9-£14;
Goldring G88 Deck, £8-£10; Garrard 4HF Deck, £ 3£6; Garrard 301 Deck (Strobe or non-Strobe), £8-£10;
Garrard 401, £ 12-£14; Radford FMT2/MPX Tuner,
£18-£23; Leak Stereo Troughline Tuner, £ 18-£23; Leak
Stereo 20 and Stereo Control, £ 15-£25 (depending on
model, etc); Quad AM2 Tuner, £ 10-£14; SME 3009/II
9 in., £ 12-£14; SME 3012 II 12 in., £ 13-£15; or for anything else worthwhile. Also top prices for LP recordsmust be immaculate. H. C. Harridge Ltd.. 8 Moor
Street, London WI V 5LJ.
Lee Electronics. The Tape Recorder and Hi Fi specialists wish to purchase good quality Tape and Hi Fi equipment for cash. 400 Edgware Road, London W.2.
Wanted pair Beovox 3000 Speakers. Cash. 3Critolph
Close, Poringland, Norwich, Norfolk,
Vitavox Bitone. Box No. 2175 ( Lancs.).
Journey Into Space programmes wanted.
4 Sunburst Close, Oakworth, Keighley, Yorks.

Fryer,

Leak TL12. Amplifiers, two or one, with preamp also
Radford preamp SC22 or SC22P. Condition and acceptable price. Parsons, Matching, Harlow, Essex. Tel.:
Matching 333.
Wanted: Quad 33 and/or 303.
(Hants) 2398 after 6.30 p.m.

Lewis, Waterlooville

Revox 1104 or half-track 736, cash.
(Lancs.) 22436.

Tel.: St. Agnes

Beethoven ... Stravinsky ... Mahler ... Dvorak ...
Segovia... Exciting portrait screenprints by expressionist
artist Richard Cole. Superb 20 in. x30 in. studies on
silver or gold. All personally signed by the artist these
widely-acclaimed portraits cost only £ 1 each (or 3 for
£2.50) postage included. Write now to Richard Cole,
Runwick House, Farnham, Surrey.

B. lit 0. 2000K portable recorder for cash. 24 Gloucester Rd., Poynton, Cheshire. Tel.: Poynton 3797.

B. Erwood (Audio Servicing). High Fidelity equipment
serviced, installed, modified and maintained.
New
equipment supplied at competitive prices. Will travel
anywhere. 232 Aragon Road, Morden, Surrey. 01-337
9172.

Two Lowther PM4 Drive Units and two PM2 Mk 2
Drive Units, preferably with foam surrounds. Box No.
2181 ( Kent).

STUDIO FACILITIES
Graham Clark Records. Tape to disc pressings. P.F.A.
House, I82a Station Road, Addlestone, Surrey. Tel.:
Weybridge 43367.
Your tapes to disc. 7 in.
12 in. LP, £4. 4-day postal
pressings. To professional
Deroy Studios, High Bank.

45, £ 1.50; 10 in. LP, £ 3.50;
service, Masters and Vinylite
quality. S.a.e. photoleatiet.
Hawk Street. Carnforth.

J & B Recordings. Tapes to disc- latest high level disc
cutting, all speeds. Mastering pressings, studios, mobile.
14 Willows Avenue, Morden, Surrey. Tel: MITcham
9952.
Warren Recordings ( A.P.R.S.). Tape-disc pressings.
Mobile. 59 Hendale Avenue, London N.W.4. Tel.: 01203 0306.
Sound News Productions. Britain's
tape/disc/tape transfer service. Direct
ings for private and for the trade. Fund
service for Societies, Choirs, Bands. 18
London W.4. Tel.: 01-993 1149.

oldest full-time
transfers, pressraising advisory
Blenheim Road,

Fanfare Records. Tape-disc pressings, demo's, masters.
Studio/mobile. Neumann disc cutter. S.a.e. brochure.
Broomfield Close, Rydes Hill, Guildford. Tel.: 0483
61684.

County Recording Service
Tape to disc, mono & stereo master discs &
pressings, 7" discs pressed on our own plant,
with quick delivery.
Disc cutting sapphires from stock.
London Rd., Binfield, Bracknell, Berks.
Tel.: Bracknell 4935

A.P.R.S. Members
1369

Speakers wanted. Pair or one.
similar. Box No. 2177 ( Berks).

Linton, Ditton, or

Quad AMII Tuner, good condition. Lee, 102 Somerton
Rd., Belfast. Tel.: 73171 evenings.

STOP PRESS
SITUATIONS VACANT
The monthly journal, STUDIO SOUND, needs a
young male editorial assistant, good literary style and
interest in sound recording essential. N.U.J. rates.
Technical knowledge desirable. Applications in writing,
please, to: The Editor, Studio Sound, Link House, Dingwall Avenue, Croydon, CR9 2TA.
EVERSHED POWER-OPTICS LIMITED
Experienced Electronics Test and Service Engineer
for work on professional sound recording and film
equipment. Progressive appointment, good salary
and working conditions. Apply in writing stating
qualifications and experience in detail to
Mr. R. M. Wardrop, Evershed Power- Optics
Limited, 214 Harlequin Avenue, Brentford,
Middlesex.
FOR SALE-private
Fetrograph Tape Deck, stereo 15 • 71 ips, plus large
Shirley Stereo valve amplifier, 15/15 TWA with full
recording facilities, plus power pack. All 6 yrs old. £48.
Cosham, 24 Lydd Close, Langney, Eastbourne. Tel.:
27696.

FOR SALE - trade
Overseas customers supplied with Records and Musical
Instruments Free of British Purchase Tax. Cheaper for
quantities. Orders over £ 10.00 post free. All British
Orders post free. Ron's Music Shop ( Export) Ltd.,
25 Ilford Lane, Ilford, Essex, England.
Tape (
quality), Microphones from 60p, Demagnetizers
and Tape Erasers- all new. Sae. for details. Electronics International ( HN), 19 Finchley Way, London N.3.
Psychedelic frequency controlled three channel sound
to light display system, £56.00. For demonstration and
information tel.: Dartford (0322) 26361 (8 p.m.- II p.m.).
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power output 80 + 80 watts rms (8ohms), input sensitivity (phono) 2.0mV, signal to noise ratio (phono) 66da Price £210.00.

LUX SQ202 Amplifier — frequency response 20-60,000 Hz ( less than - 1dB), total harmonic distortion less than 0.1% ( 1KHz),

The Revox Clinic
A unique service
for enthusiasts

You are invited to
the Revox Clinic at

If you are looking for a high quality tape

Horns

recorder dont miss this opportunity to

6 South Parade

compare makes and check specifications.

Oxford, July 16, 17, 18

If you own a machine already bring your

165 Arkwright Street

Clinic. Here it will be measured free of

Nottingham, July 19, 20, b

provided. If it is a Revox bring a reel of
your own tape and we will check the
bias too!

R EVOX

Peter Anson Electronics

recorder, Revox or not, to the Revox
charge and a frequency response curve

Revox delivers what
the rest only promise

The hi -Fi Centre
Greer. Lane

Revox
Lamb House, Church Street
Chiswick. London W4 2PB

Cheshire, July 22, 23, 24

Telephone 01-995 4551

The Hi -Fi Centrt
Victoria Road

Also in U.A and Ca7ada

Chelmsford, July 26 27, 28
Audiocraft
Further clinics in other areas during

23-25 Derngate

August ad September

Northampton, July 29, 30, 31

Revox Corporation
155 Michael Drive. Syossett •
New York. 11791
Tri- tel Associates Limited
Toronto, Canada

