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Report from the
Hi -Fi 75 show
Building a spot- frequency
distortion meter

Rogers/BBC
monitor speaker review

What is the difference between A & B?
Both the Gale GS401A and the Gale GS401
loudspeakers have the same objective: to
recreate the most accurate sound possible and
still fit into an ordinary bookshelf.
Both combine very low coloration and harmonic
distortion with afrequency response extending
from 35-25,000 Hertz. Both can handle in excess
of 100 Watts in order to generate the high
acoustical levels necessary for the realistic
reproduction of a large symphonic orchestra or
modern rock music
Both are made in Great Britain and are available
from only a limited number of very select dealers.
The only,difference is their appearance. The
GS401A has an exciting matt black and chrome
exterior whereas the GS401B is finished in a
hand rubbed walnut veneer and has a more
traditional appearance.

For further information and list of appointed dealers, write to:

Gale Electronics & Design Limited 23 Bruton Place London W1X 7AB
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YAMAHA YP400 BELT DRIVE TURNTABLE. ABOUT £ 70.

YAMAHA YP800 DIRECT DRIVE TURN TABLE. ABOUT £ 150.

Both decks have quite abit in common.
They .re made by Yamaha.
With the same attention to detail. The same care
for accuracy. By the same Yamaha craftsmen. And
notice the handsome good- looks our craftsmen
have given them. Sleek and silver, with counter
balanced lids that stay open in any position.
Now let's take acloser look at the £ 150 model.
It's direct driven by aYamaha brushless 12 pole
24 throat DC servo motor. Rumble, wow and flutter
are virtually eliminated. It has amirror- scope strobe.
Built-in spirit level. And is fitted with abrand new
Yamaha tone- arm that gives you less than 10mg
friction in vertical and horizontal planes. It also has an
ultra lightweight head- shell with gold-plated lead
connectors. The arm is wired with low-capicitance
cable for use with quadrophonic cartridges.

•YAMAHA

We think it's quite adeck.
But we think our £ 70 model is superb value, too.
It's belt driven, with Double- Float suspension.
The motor and platter are sprung separately so
there's no vibration and motor noise transmitted.
And its automatic. It comes complete with amagnetic
cartridge in adetachable head- shell.
Whichever you choose is up to you.
But remember, only aYamaha can compare with
aYamaha.
TO: Natural Sound Systems Ltd. Strathcona Road, Wembley,
Middx HA9 8QL 01-9040141
Iwould like to read more about Yamaha Systems, in particular:
Music Centres ,
Turntables

Tuners and tuner amps
Cassette Decks

Amplifiers
Speakers

Name
Address

MAKERS OF FINE MUSICAL INSTRUMENTS SINCE 1887
HF N!6

low noise- high fidelity
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the better quality cassette
Pyral is a name professional sound engineers have
known and relied on for years. Limited supplies of Pyral
tapes have been available in reel form to the public for
some time. Now the advantages of these very fine
products can be enjoyed by cassette users also, for
Pyral have opened their own U.K. factory for the manufacture of high grade well- engineered cassettes ( and
tapes) to satisfy the most critical listeners. Pyral
cassettes can give added quality which is instantly
appreciable even at 16 KHz, if your machine will
encompass such a range, whilst less ambitious
machines will sound correspondingly better.
These cassettes have built-in reliability and if you
enjoy and seek the best possible quality from
your compact cassette equipment, then Pyral is
for you.

Longer playing life
Wider dynamic range
Consistent performance
Recommended
Retail ()noes
(exc. VAT.)

C.60 88p

C.90 £ 120

C.120 £ 160

From good audio equipment stockists.
In case of difficulty, write for name of your nearest Pyral supplier.
PYRAL ( UK) LTD AIRPORT HOUSE
Telephone 01 681 2833

PURLEY WAY CROYDON SURREY CRO OXZ
Telex

946670

500

1000

noo

nnon

20 000

Better because
. . . of Pyral's anti- static
high-fidelity tape and Silicon
Guard Foils. The tape runs
smoothly at fast and playing
speeds — breaks and snarls
become virtually impossible and
working- life of the cassette is
greatly prolonged.
. . . of resistance to stretch after
long use.
. . . of the exceptional
performance characteristics —
output level ( C.90) at 1000 Hz
is -; 1dB; at 8000 Hz, -F3dB,
while stability at 10 KHz is
+ 0.3%.
. . . of controlled
consistency in manufacture
using greatly improved coating
materials and manufacturing
techniques.
. . . with Pyral noise limiting
devices or alternative costlier
types of tape become
unnecessary.

100% BRITISH
PRODUCTS

PRIOR TO THE PURCHASE
"CONSUMER DURABLE" it's

sumer it must be compatible as all the test

OF ANY
logical to

reports tell him. An awkward but oh so
common situation.
Perhaps you are unusual enough to hear the
truth. You may also be prepared to listen—
not just to salesmen but also equipment in

compare prices and service.
With prices it's fairly easy, if you have a
"plus VAT" calculator. However, service is
more difficuft to compare. It's impossible to
compare over the ' phone or in writing.

general and not accept the reviewers decision
being final. You do? Then one of the more
individual dealers who may be of help to
you is AUDIO T - To put it mildly, not only do they know what
they are talking about but they do offer
exceptionally keen prices. But—they don't
stop there—they are also prepared to install

LECSON AP1/AC1
British sound qualify but
reliability.

Wirh

Japanese

standard

Many dealers, quite understandably, agree
with the customer in his choice. Frankly,
what would you do as a dealer—agree with a
customer and make a sale or disagree and
lose a sale? If you're honest with yourself—
you will more than likely agree with your
customer— and give him what he wants.
From the consumers viewpoint he is in a
quandary. After reading one or many various
magazines and reviews— he collates together
a system. To the dealer it doesn't really
matter as to its compatibility. To the con-

Denon DP3000
Superb quality, especially as price has come down.

HARMAN KARDON HK 1000

and service equipment. Yes the unusual is
rare.
To list what is available for demonstration
would fill this page, but take a look at the
list of agencies held and most of those
products are available for demonstration.
For the more personal approach, appointments may be booked for listening to specific
units of equipment. They even prefer you to
bring your own records or tapes along.
Yes, they are a strange firm, a minute group
in
comparison
to the
Edgware
Road/
Tottenham Court Road combines, but like
you, they too are individuals. If you want to
retain your identity and obtain a sound
system—contact them— you are in for a
surprise— prices and all!
The AUDIO T - - - Newsletter is now ready
to receive articles, " casebooks" etc. for
publication in their first issue. In the first
issue will be an exclusive test report on a
£400.00ish
pre- power amp. combination.
Reports on comparably priced receivers—
not just measurements but subject sound
analysis judgements. Reliability tests, consumer reports and general articles of interest.
For the AUDIO T - - - monthly ' bargain' list

Added reliability makes it the nearest thing to the
Nakamichi 700 in sound quality.

and all general enquiries please supply a
SAE—thank you.
During May— Special promotion prices are
offered on Kensonic Accuphase, Leak and
Transcriptors units. Give us a buzz now.

LEAK 2000 RECEIVER
Possibly best receiver around, irrespective of origin.

Hi -Fi Pleasure Review confirms that
measurements and sound quality do not
necessarily agree.
NOW will you listen to amplifiers? They
are all different.

A.R. . A.D.C.. Aiwa . A.K.G. . Akai . Amcron . Ariston . Armstrong . Beyer. B & W
Celef. Celestion

B.G.W.. Cambridge Audio

Cerwin Vega. CLR. Connoisseur. Decca. Denon . Dual . Ferrograph . Garrard . Grace. Harman

Kardon . I.M.F.. J.B.L.. Kensonic

KEF. K.L.H.. K & M . KMAL. Leak. Lecson . Linn Sondek. Lux. Marantz. Micro

Micro Acoustics . Monitor Audio . Nagra . Naim . Nakamichi . NEAL. Ortofon . Phase Linear. PWB . Quad . Radford
Revox . Rogers . Rotel . Sennheiser. Sequerra . Shure . SME . Spendor. Stanton . Stax . Sugden . Supex . Tannoy
Technics . Thorens . Transcriptor . Trio . Uher . Videosonic . Yamaha . Zerostat

AUDIO T
105 High Street,

190 West End Lane,

Eton, Berks.

London, NW6 1SQ.
Tel. 01-794 7848

Tel. Windsor 54531
Open

. Tues.-Sat.

Open: Tues. -Fri. 11.00-7.00

11.00-6.00

Sat. 10.00-5.00
AFTER HOURS TELEPHONE SERVICE-01-794 7848
Please speak slowly and clearly and leave your name, address and message. It will then be dealt with the following
morning.
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88 HIGH STREET • EDGWARE
MIDDLESEX HA8 7HE
TELEPHONE: 01-952 3238
CLOSE TO M1 MOTORWAY

We guarantee to provide parts and
labour absolutely free of charge for 12 months on any
item purchased from Planet and returned to us as
faulty. We only sell goods that we consider to be
reliable and backed by reputable manufacturers. All
prices quoted are for cash or cheques backed by
cheque card. We will be pleased to accept ACCESS or
BARCLAYCARD.
SATISFACTION GUARANTEED

AMPLIFIERS
Armstrong 621
Cambridge P60
t126-00
Cambridge P110
Leak 2100 ..
E98.00
Leak 2200 ..
t126•75
Lux 707, 505X, 507X, 700X,
308, 309 .. Prices on application
Nikko TRM230
Nikko TRM500}Prices on application
Nikko TRM600
Pioneer SA5300 .. £52-00
Pioneer SA6300
£
66-23
Pioneer SA7I00
£ 116.00
Pioneer SA8100
£16900
Pioneer SA9100 . • .. £
210.75
Quad 33/303
Price on application
Rotel 311
..
“2-S0
Rotel 611 .. .. £97-25
Sansui AU2200
£ i0•75
Sansui AU4400
£93.75
Sansui AU5500
f144•75
Sansui AU7700
EI80•50
Sansui AU9500
E311 - SO
Tandberg TA300 Price on application

TUNER AMPLIFIERS
Armstrong 625

Armstrong 626 }prices

on application

Goodmans Module 90 .. E122•75
Goodmans Mod. 90 Compact £ 199-00
Goodmans One-Ten Z Compact
E231.00
Goodmans One-Twenty .. £ 139-00
Leak 2000
..
£ 159-00
Lux R800 ..
Price on application
Pioneer SX434 .. • . £99.50
Pioneer SX535• . £ 136-00
Pioneer SX636• • £ 158-50
Pioneer SX737. • £ 196-75
Pioneer SX838 .. £251-00
.•
Pioneer SX939£
277.75
• . £342-50
Pioneer SX1010
Rotel 202 .... £ 84.00
Rotel 402 ..• • £ 114.00
Rotel 602 ..• • £ 145.75
Rotel 802 ..• . £ 195.50
Sansui 210 • •• • ( 89-25
Sansui 441•
•
£ 99 50
Sansui 551 ..• . £ 124.50
Sansui 661 .. .. • • £ 162.00
Sansui 771 .. .. • • £ 199-50
Sansui 881 .. .. • . £262.00
Tandberg TR200
Tandberg TR1010 L
,Prices on
Tandberg TRIO4OP application
Tandberg TR I
055

TUNERS
Armstrong 623

Armstrong 624

) Prices on application

Cambridge T55 VHF
Price on application

TURNTABLES

CARTRIDGES
£5-50
£6-70
£8-10
£10.40
£11 90
£13.00
£13.60
£34.50

STYLI
Goldring D120 ( G850) ..
Goldring Dl 10 (G800) .
Goldring Dl 10E (G800E)
Goldring D 1105E ( Super E)
Shure N3D
Shure N44/7
Shure N55E
Shure N75G
Shure N75/6
Shure N75/8
Shure N75E12
Shure N7SED2
Shure VN35E

A41

65
A5

OHIGHST

EASY PARKING

ERA Mk 6 with SME
£ 100 75
G
d SP25 Mk 4 Module
with Shure M75-6 wired £30.00
G
d 86SB Module with
Shure M75-6 wired .. £45.25
G
dZero 1000SB Module
Shure 1193E wired £60.25
Goldring GL78/P/C £68.25
INERTIA BDTI
£80.50
Leak GL75/M75-B £49.25
Pioneer PL I2D
£48-00
Sansui 2I2P
£56.25
Thorens TD165C
£62.00
Thorens TDI60 BC ( less Arm) £59.50
Thorens TDI60C
£72-75
Thorens TD I
45 (Auto Lift) £91.50
Thorens TD125 Mk 11 .. £83-50
Thorens TD125AB+TX25.. £ 139-00

M3D
M44-7
M55E
M75/8
M75/G2
M75/E.12
M73/ED2
V15/3

EDGWARE
EXIT*"

OPEN: 9.30 TO 6MON. TO SAT.
9.30 TO 12.30 THURS.

Leak 2300 AM/FM
mom
Lux 500
Lux 717 .- Prices on application
Lux 700
Pioneer TX5300
Pioneer TX6300
Pioneer TX7100 .. £ 107.00
Pioneer TX8I00
£ 124.00
Pioneer TX9I00
£ 162-75
Quad FM3 ..
Price on application
Rotel 322
..
£67-75
Rotel 622
..
£ 107.00
Sansui TU4400
£93.75
Sansui TU5500
£ 118-00
Sansui TU7700
£ 148.75
Sansui TU9500 .. £210.00

Shure
Shure
Shure
Shure
Shure
Shure
Shure
Shure

'Ui

£3.40
£3.75
£8.75
£12.50
£4.40
£5•50
£7.00
£8.10
£5.75
£7.00
£8.75
£10.75
£16-20

SPEAKERS Complete;
Cambridge R40/R50
P.O.A.
Celestion County ( pair) ..
L.54-S0
Celestion Hadleigh ( pair) ..
£16.25
Celestion Ditton 15 ( pair) ..
£77-50
Celestion Dicton 44 ( pair)
£130-75
£154.75
Celestion Dicton 25 ( pair)
Celestion Ditton 66 ( pair) .. £235.50
Goodmans Minister SL ( pair)
£48 00
(85-00
Goodmans Mezzo SL ( pair)
Goodmans Magnum SL ( pair) C105-50
Goodmans Goodwood ( pair) £106.50
Goodmans Achromat 100 pr.
P.O.A.
Goodmans Achromat 400 pr £148-75
IMF all models Prices on application
Jordan-Watts Jumbo pair .. £50.00
Jordan-Watts Janet pair .. £50.00
Jordan-Watts Juliet pair ..
£
68-25
Jordan-Watts Juno pair ..
£
66-oo
Jordan-Watts GT pair .. £84-00
Jordan-Watts Jodrell pair .. £ 115-75
Jordan-Watts Jupiter 2 pair £ 152-75
Jordan-Watts TLS pair .. £ 184-00
KEF Coda )
KEF Cantor
I All normally
KEF Chorale
in stock.
KEF Cadenza
Prices on
KEF Concerto
KEF Model 104 application
KEF 104F Stand
Leak 2020 ( pair
£64-S0
Leak 2030 ( pair)
018-S0
Leak 2060 ( pair) ..
E154-S0
Leak 2075 ( pair) Price on application
Lowther Acousta PM6 ( pair) £ 194-75
Tannoy Chevening HPD pr. £ 164-50
Tannoy Chatsworth HPD pr. £202-00
Tannoy Mansfield 12' HPD pr £215 25
Tannoy Mansfield 15" HPD pr £255 75
Tannoy Amesbury 15" HPD pr £ 304-50
Wharfedale Denton Iwhite pr £26.75
Wharfedale Denton 2XP pr. £41.75
Wharfedale Linton 3XP pr. £59.00
Wharfedale Glendale 3XP pr. £79.75
Wharfedale Dovedale 3 ( pair) £ 108 25

SPEAKERS Kits&Units
Jordan-Watts Module £ 16.00
Jordan-Watts HF Unit .. £700
Lowther PM6 ( pair) £60.00
Lowther PM6 Mk I ( pair) .. £64.00
Lowther PM? ( pair) .. £ 104.00
KEF KKI Kit ( pair) £45.25
KEF KK3 Kit ( pair) £82.25
KEF T27
[5.75
KEF BI 10
£7-75
KEF 8200
[9.00
KEF 8139
£ 16.00
KEF DNI2 (T27/8110/0139) £6.50
KEF DNI3/5 (T27/8200) .. £5.00
KEF DNI3/7 (T27/B110) [4.50
Tannoy le HFD ( pair) .. [ 137.25
Tannoy 12" HFD ( pair) .. £ 140.50
Tannoy 15" HPD ( pair) .. £ 179-50
Wharfedale Kit Linton 2pair £22-00
Wharfedale Kit Glendale 3pr £45.75
Wharfedale Kit Dovedale 3pr £61.75

TAPE DECKS &
RECORDERS
Aka, 400005 Deck ( Reel)
£107-50
Akai 400DB Deck ( Reel
Dolby) ..
E1513.00
Akai CS33D Deck (Cassette
Dolby)
..
£88.50
Akai GXC36D Deck (Cass.) £92.50
Akai GXC38D Deck (Cass.
Dolby) . . . . . £ 115.00
Akai GXC46D Deck (Cass.
Dolby) .. £ 128.75
Akai GXCSIOD Deck (Cass.
Dolby) .. £ 161.00
Akai GXC75D Deck (Cass.
REV Dolby) .. £ 170-00
Akai GXR82D Deck (Cart.) £ 104.00
Akai I722L Recorder ( Reel) £ 118.00
BSR TD8S 8-track deck .. £ 18-00
Goodmans SCD 100 ( Cass.
Dolby) .. £ 143-50
Leak 2002 ( Cass. Dolby) .. £ 129-00
NEAL 102 ..
P.O.A.
Pioneer 414IA ( Cass. Dolby) £ 113-50
Pioneer 5151 ( Cass. Dolby) £ 128.50
Pioneer 6161 ( Cass. Dolby) £ 136.50
Pioneer 7171 ( Cass. Dolby) £ 154-00
Revox 1102 Mk 3 ( New style) P.O.A.
Revox 1104 Mk 3 ( New style) P.O.A.
Sansui SC636 Deck (Cass.
Dolby) ..
E124-S0
Sansui SC737 Deck (
Cass.
Dolby) ..
1E14150
Tandberg 3341X Deck ..
P.O.A.
Tandberg 3441X Recorder
P.O.A.
Tandberg 354IX Deck ..
P.O.A.
Tand berg 3641 XI Dolby Deck P.O.A.
Tandberg 914IX Deck ( Cass.
Dolby) ..
P.O.A.
Tandberg TCD3 I
0Deck (
Cass.
Dolby) ..
P.O.A.

HEADPHONES
Koss ESP9
Koss ESP6
Koss PROSLC
Koss PRO4AA
Koss HV IA ..
Koss HVI
LC . .
Koss K0747
Koss K6 ..
Koss K0727
Koss K6LC
Pioneer SE205
Pioneer SE305
Sennheiser HD4I4
Sennheiser HD424
Stax SR3S/RD6
Wharfedale lsodynamic

£83-40
£63.50
£34-00
£30.75
£26.60
£31-80
£23-40
£I3•90
£17-60
LIS-40
£9.30
£14-20
£14-50
£22.00
£59.50
£22.00

PICK-UP ARMS
SME 3009 Improved .. (37-00
SME 3009/2 Improved .. £39 SO
SPECIAL Zero Stat Pistol (7-75

ALL PRICES INCLUDE 25"„ VAT
Please add £2-50 per item towards carriage and packing. ( Cartridges and styli post 75p.).

E. & O. E.

DEMONSTRATIONS, EXPERT GUIDANCE AND AFTER-SALES SERVICE
ti

NIPPON SOUND
ADVICE
FROM KUMAR
When you've got agood reputation like
Kumar you think twice before you endorse any
Nippon
£ 144.00 SK ound
urnEr Price £ 115.00

product. Kumar do endorse Nippon Sound
and they are in good company. Robin Ray, famous for his knowledge and

Tuner/Amp

SR
R.770
R.P.

SR 660 Nippon Sound Tuner/Amp
appreciation of music, agreed that the
R.R.P. £ 119.00 Kumar Price £86.00
new Nippon Sound amplifier at £ 155.52 inc.
VAT gives acompatible if not better -reproduction than many costing much
more and all Nippon
6666
Sound products purchased
e
at Kumar will be backed by a2year parts and

labour guarantee!
Come to 'Kumar and hear Nippon Sound
for yourself today!

Robin Ray TV. and Radio personality

NIPPON
L-1 ri

61 THE MALL • EALING • LONDON W5 3TA

C.111ritia
CAMERAS
&WWI

TEL 01-567 6031

ONLY 2 MINUTES FROM EALING BROADWAY STATION.
ACCESS Et BARCLAYCARD ACCEPTED MAIL ORDER ENQUIRIES WELCOME.
9

Analog
Audio

2 YEARS
FREE SERVICE
PARTS & LABOUR

ALL PRICES
INCLUDE VAT

Stockists of:CERWIN-VEGA,
HED,
HARMAN KARDON, LUX, MARANTZ, MICRO, NAKAMICHI,
NIKKO, SANSUI, SCAN DYNA,
TANDBERG, TOSHIBA, TECHNICS, YAMAHA- Prices on ap-

(except cartridges)
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GOLDRING ANNOUNCE
THE LENCO L65

Just in from Switzerland, the
new belt driven turntable from
Lenco. The L65.
This welcome newcomer to the
Lenco range of transcription units
has features you'll find positively
tempting and astyling that's neat,
modern and uncluttered.
The belt drive reduces wow and
flutter to less than 0.12% and
rumble to better than minus 57 dB.
To play the L65, jus: set the
selector control to the size of record
and atouch of the start lever sets
things moving. The arm is taken
automatically over the record and
gently put down on the lead-in
groove.
At the end of the record, the arm
lifts off and returns to the rest

position, and the motor shuts off.
All, again, done automatically,
leaving you free to concentrate on
the music.
Both the playing-weight and the
bias compensator are easy and
simple to adjust.
In fact, all the controls are. The
speed selector (33 and 45 rpm), the
record size selector and the bias
compensator are slide operated.
And the stop- start control is ashort
positive lever switch.
Everything about the L65
promises to make it avery popular
deck. But don't take our word for it
just because we think it's great. See
the L65 for yourself at your hi-fi
dealer or post the coupon for a
leaflet alt about it.

You could be one of the first in
this country to have the Lenco L65.

Goldring
:Golding Limited,
10 Bayford Street, ,_ondon E8 3SE.

1
70

Please send me the leaflet all about the
latest Lenco tumtable, the L65.
Name
Address

HN./6/75
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GET A HEAD START
SAVE UP TO 40% OFF LIST PRICE
SOUND BARGAINS AT SOUND VALUE
i
TUNER AMPLIFIERS
(CI.50 P & P1
Akai AA8030 £ 102-50
Akai AA8080 £ 129.00
Armstrong 625/626
P.O.A.
Goodmans Mod. 110 t110.00
Goodmans Mod. 90
£95.00
Goodmans Mod. 120 £ 117.50
Harman-Kardon
P.O.A.
Hitachi SR700
P.O.A.
Hitachi SRI100
P.O.A.
JVC 4MM1000
£110-00
Leak 2000 . •
P.O.A.
Lux R800/1500
P.O.A.
Marantz
P.O.A.
Nikko STA 5010
P.O.A.
Nikko STA 7070
P.O.A.
Nikko STA 8080
P.O.A.
Pioneer SX434
£81.00
Pioneer SX535 £ 110.00
Pioneer SX636 £ 130-00
Pioneer 5)(737 £ 163-00
Pioneer SX838 £ 205•00
Pioneer SX727 £ 150-00
Rote RX152
£ 63-00
Rote RX200A £ 59 00
Rote RX202
£ 71-00
Rote RX402
£94.00
Rote RX600A £ 97.50
Rote RX602 £ 122.00
Rote RX802 £ 155.00
Sansu
P.O.A.
Sansu QRX 1500 ..
P.O.A.
Sansui QRX 3500 ..
P.O.A.
Sherwood 57050 £ 76.00
Sherwood S7200 .. £ 152.00
Sony STR6036A From stock
Sony STR6046A From stock
Sony STR6055
From stock
Sony STR6200
From stock
Sound 5R3400
£63.00
Sound SR2500
£72.00
Sound SR660
Sound SR770
Toshiba SA300L From stock
Toshiba SA500
From stock
Trio- All models available
Wharfedale Denton
£85.00
Yamaha
P.O.A.

AMPLIFIERS
(LI-50 P & P)
Aka, AA5210 £70-00
Akai AA5510 £95•50
Akai AA5800 £ 132.00
Armstrong 621 ..
P.O.A.
Cambridge P50/P60
P.O.A.
Cambridge P110 ..
P.O.A.
Denon PMA350-Z..
P.O.A.
PMA500
P.O.A.
EMI 1515
£33.50
Goodmans 40/40 ..
£62.50
Harman-Kardon
P.O.A.
JVC Nivico 4VN550
£78.00
Leak 2100 ..
P.O.A.
Leak Delta 2200 ..
P.O.A.
Lux L308/L309
P.O.A.
Lux L505/507 ..
P.O.A.
Lux SQ707/700
P.O.A.
Maranta
P.O.A.
Metrosound ST20
Mk II
£31-00
Nikko TRM2I0
P.O.A.
Nikko TRM230
P.O.A.
Nikko TRM500
P.O.A.
Nikko TRM600
P.O.A.
Onkyo all models ..
P.O.A.
Pioneer SA5300 ..
£40.50
Pioneer SA6300 .. £ 72.50
Pioneer SA7I00 £96.00
Pioneer SA8I00 £ 137.50
Pioneer SA9I00 £ 172.00
Quad 33 ..
From stock
Quad 303
From stock
Radford HD250 £ 185•00
Revox A78
From stock
Rotel RA2I I .. £ 39.00
Rote' RA311 .. £ 50.00
Rotel RA6I 1 .. £ 78.50
Rocel RASIO .. £ 100.00
Sansui all models • .
P.O.A
Sanyo DCA I400 .. £45.00
Sherwood 59400 .. £ 125.00

Sony TA70/TA88/TA1066/TA
I055/TA I150/TA I130
from stock
Sound SA520 ..
P.O.A.
Sound SA620 ..
P.O.A.
Sound SA8200 ..
P.O.A.
Sound 4SA70
P.O.A.
Sugden A2/Mark 3 £ 75-00
Sugden A18 ..
£87.50
Sugden P51/C51
£130.00
Teat AS100 .. £ 135-00
Toshiba SB300
From stock
Toshiba SB500
From stock
Trio- All models available
Wharfedale Linton
£42.50
Yamaha CA700 .. £120.00
Yamaha CAI000
P.O.A.
TUNERS
([1.50 P & P)
Akai Af550
£70.00
Akai AT580
£97.00
Armstrong 623/624
P.O.A.
Cambridge 155 ..
P.O.A.
Leak 2300 ..
P.O.A.
Lux WL700/WL7I7
P.O.A.
Lux WL500/WL550
P.O.A.
Lux T300
P.O.A.
Marantz-All models P.O.A.
P.O.A.
Nikko FAM220
Nikko FAM500
P.O.A.
Pioneer TX500A
£57 00
Pioneer TX6200
£65 00
Pioneer TX7I00
£85 00
Pioneer TX8I00
£102 00
Pioneer TX9100
£132 50
Quad FM3
P.O.A.
Revox A76 f
Rotel RT222
£38- so
Rotel RT322
£52-50
Rotel RT622
£85.00
Sansui TUSOS
.
.
.
Sansui TU7500, etc.
P.O.A.
Sherwood S2400 .. £105.00
Sony ST70/ST88/ST5055L/ST
5066/ST5150/ST5130-from stock
Sugden R2I .. £ 70.00
Sugden R5I .. £ 72.50
7oshiba ST4I0
From stock
Toshiba ST500
From stock
Trio-all models available
TURNTABLES
(LI-50 P & P)
Aiwa AP2050
P.O.A.
Denon DP3500 ..
P.O.A.
Denon DP3700F
P.O.A.
G
d SP25 IV
Chassis .. £ 13.00
Garrard SP25/IV Mod. £ 21.00
G
d SP25/Mod./
cart £25-50
Garrard 865B Chassis £ 24.00
Garrard 865B Module £ 34.00
Garrard 865B Mod./
cart. .. .. £40.00
Garrard Zero 100SB
Chassis .. . £ 34.00
Garrard Zero 100S 13.
Mod. .. £45•50
Garrard Zero 100SB
Mod./+cart. £ 53.50
Goldring GIOIPC. . £ 25.00
Goldring GL72 £ 27.00
Goldring GL72P £ 35.00
Goldring GL75 .. £ 33.50
Goldring GL75P .. £43.00
Goldring GL78PC £ 58-50
Goldring GL85PC.. £ 77.00
Goldring L1D72 £ 3-S0
Gcldring LID75 £ 4.00
Goodmans
ID 100
with cart.. • £ 58.50
Hitachi PSI2 • • £ 55.00
Leak Delta
£42.50
Micro MR7I1 • •
P.O.A.
Micro MR3I 1
P.O.A.
Micro MR111 •
P.O.A.
Micro MB600 •.
P.O.A.
Micro MB300 •.
P.O.A.
Philips GA2I2.. £ 65.00
Pioneer PL I
2D
• • £40-50

All prices include 8% VAT

Pioneer PL I5D
£62.50
Pioneer PLA45D
£88.50
Sansui SR2I2
P.O.A.
Sansui SR 1050
P.O.A.
Sansui SR2050
Sony PS5011
From stock
Sony PS5520
From stock
Sony PS- 5550
From stock
Transcriptors
Reference .. £ 92-50
Transcriptors
Reference with
arm
..
£ 104-50
Thorens TD I65C £ S4 50
Thorens TDI60C £ 63-00
Thorens TDI25/11 £ 74 00
Thorens TD125/ IIAB £ 115 00
Thorens TDI45C .. £ 80 00
Thorens TD160BC £ 52-00
Thorens TDI60C/
Ortofon .. £89.00
Thorens TD125AB/II/
Orcofon
£140-00
Toshiba- All models available
Wharfedale Linton
£27-50
Yamaha YP800
P.O.A.
ADC, Goldring, Shure, Sonotone cartridges stocked.
SPEAKERS
(All prices per pair)
(Min. P & P £ 1.50)
Advent large/small
P.O.A.
AR7/AR6/AR5/AR4X P.O.A.
B & W D5/DM4
P.O.A.
B & W DM2A
P.O.A.
B & W DM70
P.O.A.
Bose 901/501
P.O.A.
Cambridge R40/R50
P.O.A.
Celestion Hadleigh
P.O.A.
Celestion County
P.O.A.
Celestion Ditton 120 P.O.A.
Celestion Dicton 15
P.O.A.
Celestion Ditton 25
P.O.A.
Celestion Ditton 44
P.O.A.
Celestion Ditton 66
P.O.A.
Design Acoustics
P.O.A.
Goodmans Minister
£40.00
Goodmans Havant SL £ 50.00
Goodmans Mezzo SL £73.00
Goodmans Magnum
SL
£92.50
Goodmans Goodwood £95.00
Goodmans Magister £ 112-00
Goodmans Dimension
8
..
£ 132-00
Goodmans Achromat £ 122-50
Infinity
P.O.A.
JBL-All models ..
P.O.A.
KEF Coda
P.O.A.
KEF Cantor
P.O.A.
KEF Chorale ..
P.O.A.
KEF Cadenza ..
P.O.A.
KEF Concerto ..
P.O.A.
KEF Ref. 104 ..
P.O.A.
KLH-All models ..
P 0.A.
Leak 2020 ..
P.O.A.
Leak 2030 ..
P.O.A.
Leak 2060 ..
P.O.A.
Marancz
P.O.A.
Monitor- all models P.O.A.
Pioneer CSR700 .. £ 170.00
Pioneer CSR500 .. £135.00
Quad ..
From stock
Sansui all models ..
P.O.A.
Sony-All models available
Wharfedale Denton 2 £34.00
Linton 2 .. £42-00
Wharfedale Glendale
.
£ 61200
Wharfedale Dovedale
.. £92.00
Wharfedale Kingsdale
.. £122.50
CASSETTES- TAPE
DECKS ,REC ORDERS
(P & P Portable 75p: others
LISO)
Advent 201
Aiwa AD 1500
P.O.A.
Aka, CS3OD .. £ 60.00
Akai CS33D
£ 72-50
Akai GXC36D .. £ 76.00
Aka, GXC38D £ 94-03

Akai GXC46D . • £ 108.00
Akai GXC510D £ 132 50
Akai GXC75D • £ 140 00
Akai I722L• . £ 86.00
Akai 4000DS •. £89.00
Akai 4000DB . • £ 133.50
Akai GXR82D . • £ 85-00
BASF 3100 .. .
P.O.A.
BASF 3200 ..
P.O.A.
Goodmans SCD100
£120 00
H. Kardon HKI000
P.O.A.
Leak 2002 Dolby ..
P.O.A.
N.E.A.L. 102/103 ..
P.O.A.
Nakamichi 700/1000
From stock
Philips- Keenest prices
Pioneer CT4141
£95.00
Pioneer CT5I51
£108.00
Revox A77 Series ..
P.O.A.
Revox A700 Series
P.O.A.
Sanyo- Keenest prices
Sanyo RD4800X
Dolby ..
P.O.A.
Sony TCI21/TC129/TC131/
TC 134/TC I
52/TC161SO
TC280/TC377/TC270/
TC458/TC755/ ICI 77SD
-from stock
Tandberg TCD310D
P.O.A.
Teac A160/A360/A450 P.O.A.
Toshiba PT415
From stock
Toshiba PT470
From stock
Toshiba PT490
From stock
Toshiba PT862
From stock
Portable models- From stock
Uher-all models ..
P.O.A.
MUSIC SYSTEMS
(P & P £2.00)
Goodmans Compact
80 Teak•
£ 125-00
Goodmans Compact
90T•
£ 165.00
Sanyo G26I5
£ 75-00
Sanyo G261 IKL
P.O.A.
Sony- All models available
Toshiba- All models available
Yamaha MSC5B•
P.O.A.
•Without speakers.
PICK-UP ARMS, etc.
(P & P 50p)
Acos Lustre
£22.50
Audio Technica
£17.00
Goldring L75
£10.00
Micro MAI01/11
P.O.A.
SME 300971 £ 33.50
SME 300952 £ 35 SO
SME Head Shell £ 3.25
SME PI Spacer .
£1.75
Thorens TP60 Head
Shell
£3.50
SPECIAL OFFER
Sinclair ' Cambridge
CALCULATORS
£10.50 ÷ V.A.T.

ALL eRICéS
INCLUDE ii% VAT

We stock all
the best from
the world of
sound.
CAR RADIOS, etc.
(LI-00 P & P)
Philips RN I34 ..
Philips N2605 ..
Philips N2607 ..
Philips N2607/97 ..
Philips RN232
Philips RN342/I5
Philips RN5I2
Philips RN702
Philips RN7I2

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

HEADPHONES
(50p P & P)
AKG K140..
£13 00
AKG KI60
£17 00
Koss ESP9
£70 00
Koss ESPA
£38 50
Koss ESP6
£50 00
Koss PRO5LC
£30-00
Koss PRO4AA
£27-50
Micro MXI
. P.O.A.
Sennheiser HD4I4
£13.50
Sennheiser HD424 £ 21.00
Wharfedale DDI £ 12.50
Wharfedale ' sodynamic
£18.00
Many other makes and models
also available.
TELEVISIONS
( LISO P & P)
Sony 13 -/18" Colour
From stock
Toshiba 14 -/I8 - Col.
From stock
'Open Mon.- Sat. 9.30-6 p.m.
(early closing Wed.).
'All goods brand new and
fully guaranteed.
"After sales service.
'Access
and
Barclaycard
welcome.
All parcs and labour free for
Iyear.
All prices subject to goods
being in stock.
Mail
order
enquiries
welcome
All goods dispatched within
48 hours of receipt of order
subject to availability of goods
All prices are correct on
10th April 75 and are
subject to change without prior notice.

_

Buy it with Access

e; mical

BARCIAVC., ,

KUMAR KAMERAS
Et- HI-FI
61 The Mall, Ealing,
eel(
London W5 3TA
Telephone: 01-567 6031 -1)
Two minutes from Ealing Broadway Station
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Building Heathkit
HiFi is just like painting
by numbers.

In view of the
light weight
and extreme comfort
of Howland-West
Waferlité
headphones you
may forget that you
are wearing them please check from
time to time.

Except we promise a
masterpiece everytime.

odddion 'other wecrobility youll prcbciply agree
they sound better thel any heocOone you ve
ever hecrd Around £18 plusVAT
Howland West Ltd.,
35Eden Grove, London N7 8EQ
Tel: 01 609 0293/45.

WE'RE THE ONLY
PEOPLE IN MALDON
WITH YAMAHA
AND NAKAMICHI.
Springett's have the finest
cassette decks in the world. Left:
Nakamichi Tri Tracer 700, £399:60
excluding VAT. Right: Nakamichi Dual
Tracer 550, £275 excluding VAT.

Soringett's bring yo.i avery
special offer. You can hay the Yamaha
fV13 5B Mus.c Centre plus apair of
si perb Yamaha NS 625 speaker-_,
for
only
£299.95.

n H. SPRINGETT LTD.,
59 HIGH STREET, MALDON, ESSEX.
Since you are aspecialist on Yamaha and Nakamichi equipment,
I
would like you to send me frirthes details.
NAME
ADDRESS

The minute you unpack aiicathkit you'll appreciate
how simple it is to make your own electronic equipment.
Every component is clearly numbered and identified. And
the positions of the components are also clearly numbered
on the printed circuit board.
Which, together with the
easy to understand manual you
get with every kit, will make
light work of assembly
So you could easily build asuperb stereo receiver
like the AR-2000 giving afull 30 watts music power per
channel—with afrequency response of10 to 30,000 Hz.
Or, if you'd rather have
separate amplifier and tuner,
try the AA-1214 and AJ-1214.
Whatever you choose, one of our wide range of
speakers will suit you down to the ground.
Send us the coupon now and we'll send you your free
Heathkit catalogue to browse through. Otherwise call in at
the London Heathkit Centre,
233 Tottenham Court Road,
London. Or at our showroom in
Bristol Road, Gloucester.
And look forward to
creating amasterpiece.
Heath (Gloucester) Limited,
Dept HFN-65 Bristol Road, Gloucester, GL2 6EE.
Tel: Gloucester (0452) 29451.
To: Heath ( Gloucester) Limited, Dept. HFN-65
Bristol Road, Gloucester GL2 6EE.
Please send me my free Heathkit catalogue.
Name
Address
Postcode
Remember easy terms are available
with the Heathkit Monthly Budget Plan

HEATH

Schlumberger

AMPLIFIERS
& IEl 25;
Aka; AA.5200
AA.5500
AA.S800
Amstrad IC.2000/
Mk. 11
IC.4000/Mk. 11

£69 38
£017
£131.94
£244
£2545
£2041
P.O.A.
F.R.A.
£7•29

Armstrong 621 ..
B & 0
"ioodmans 40-40
Galactron Mk.
10/16/100
P.O.A.
.eak 2100 ..
0415
2200 ..
0445
'hilips RI-1.520 .. £ 7.74
RH.S21 .. £ 04.05
'icr,eer SA.500A £ 0.37
SA.6200 .. £ 0.61
SA.7100 ..
04•15
SA.8100 .. £ 35.32
SA.9100 .. £ 168•55
"suad 33/303 ..
P.O.A.
Rogers RavensbrookP.O.A.
Ravensbourne
P.O.A.
Panthera A75
P.O.A.
Rotel RA.2Il £ 712
RA.311 .. £ 9.43
RA.611 £ 7-14
RA.810 .. £99.17
RA.I210 £ 124-36
Sansui AU.101; AU.505;
AU.6500; AU.7500;
AU.9500--P.O.A.
Sinclair 2000/Mk III £ 9.37
4000
Sony TA.70; TA.88; TA.
1055; TA.I 130; TA.
1150; TA.I066; TA.
3140F-P O.A.
land berg TA.300
P.O.A.
TA.200M
P.O.A.
Trio 700C; KA.I200; KA.
1600; KA.4002A; KA.
4004; KA.6004; KA.
8004-P.O.A.
W'dale Denton (T) £35•28
Linton Mk 11(T)

£
44-o6

£w31

TUNER
AMPLIFIERS
(C & IEl 251
Aka, AA.8030
09-14
AA.8080
E125-67
Amstrad 5000 .. £ 8-70
Armstrong 625; 626 P.O.A.
&
.
F.R.A.
Good mans Mod. 90 02.30
Mod. 90 Comp. £ 62-75
One Ten .. 004-70
1-20
E104•70
Leak 2000 AM/FM £ 136•18
Philips RH.690 £ 9-95
RH.720
£87.20
RH.732
£9.98
RH,734
£120-10
RH.90I £ 2-40
Pioneer SX.300 £61•05
LX.424 .. £ 2215
SX.434 .. £ 9-49
SX.535 £ 108•95
SX.6 16•. £ 12744
SX.737
E157-29
SX.838 £201•6l
SX.939 .. £ 22.69
SX.1010
075-48
Rogers RavensbrookP.O.A.
Rotel RX.150A
0311
RX.I52 .. [59-50
RX.202 .. £ 7-64
RX.202 £91.30
RX.454 .. £ 55.85
RX.602
£118.07
RX 802 .. £ 5146

••

Sansui 210; 310; 441; 551;
661; 771; 88I-P.O.A.
Sony
STR.6036A;
STR.
6046A; STR.6055; STR.
6200E-P.O.A.
Tandberg Huldra 10; TR.
200: TR.I000; TR. 1010
MPX-P.O.A.
Trio KR.2300; KR.240;; KR
3400; KR.4400; KR.
5400: KR.6400; KR.
7400-P.O.A.
Wharfedale Denton
Mk. 2 .. £ 7.25
Linton Mk. 2

nelo

TUNERS
(C & IEl 25)
Akai AT.550
E69.38
AT.580 .. £ 716
Amstrad MPX.3000 £ 6.44
Armstrong 623; 624 P.O.A.
B & 0
F.R.A.
Leak 2300 .. £7445
Philips RH.62I £ 7.29
Pioneer TX.500A £ 545
TX.6200 £ 3.41
TX.7100 £83.11
TX.8100 £9749
TX.9100 £ 129•90
Quad FM3 ..
P.O.A.
Rogers Ravensbrook (Chassis); Ravensbrook
(Cased):Ravensbourne
(Chassis)-P.O.A.
Rotel RT.222 £ 7.72
RT.322 .. £ 311
RT.622 .. £ 469
RT.1220£105.47
Sansui TUSOS; TU.7500;
TU.9500-P.O.A.
Sinclair 2000 .. £ 9.37
4000 ....¿29-37
Sony ST.70; 51.88; ST.
5055L; ST.5066; ST
5130; ST.5150--P.O.A.
Trio 700T; KT.1300; KT.
200 I
A ; KT.4005; KT.
8005-P.O.A.

Leak 2020
£ 9-09
2030 ..
E66-51
2060 ..
017•53
2075
055• I1
Marsden Hall XL. I0 £ 9.87
.
04-58
XL.20
0219
XL.30
02-24
3522 ..
0540
4522 ..
El 1541
Mordaunt-Short
F.R.A.
Quad Electrostatic P.O.A.
Rank Domas 150 £2617
175
04-33
250 ..
03-86
350
£ 841
450 .. [ 11346
Rogers BBC Monitor LS3/
SA; LS3/6-P.O.A.
Sansui
F.R.A.
Sinclair Q.I6 £ 4.35
Sony SS.70; SS.5088; SS.
5177; SS.5300A; SS.
7100;
SS.7200;
SS.
7300A-P.O.A.
Trio

SPECIAL OFFERS
Leak 2100
OUR PRICE £74.95 exc. VAT (C & IEI-25)
A 70 watt stereo amplifier of outstanding performance with a host of ' extra' facilities. ( Few
only at this price.)
Leak 2200
OUR PRICE 04.95 exc. VAT ( C & IMIS)
100 watts of stereo sound. One of the finest high
power stereo amplifiers available today. ( Few
only at this price.)
Leak 2300
OUR PRICE 04-95 exc. VAT ( C & I [ I-25)
The matching tuner of superlative performance
for the Leak 2100 and 2200 amplifiers. ( Few only
at this price.)
Wharfedale WHD20
OUR PRICE E69-95 exc. VAT (C & IMIS)
A superb 1975 model ' Dolby cassette deck with
remarkable overall ultra Hi Fi performance.
Wharfedale Denton ISpeakers
OUR PRICE £ 19-95 exc. VAT ( C & IEI-95)
A pair of white bookshelf quality speakers at an
unbelievably low price. ( Limited supplies available)

SPEAKERS
(C & 1Bookshelf 095)
(C & IConsole 0.25)
A.R. AR-2AX; AR-3A Improved; AR-4XA; AR5; AR-6; AR-7; ARMST; AR-LST-P.O.A.
Amstrad Acousta
1500.. ..
0342
Acousta 2500
B & 0
F.R.A.
B & W DMA; DM4; D5;
DM.70 ImprovedP.O.A.
Bose ..
F.R.A.
Celestion County £ 213
Hadleigh •.
06.10
Ditton 10 • • £ 911
Ditton 15 . • £ 0-22
Ditton 25 • • £ 20 51
Ditton 44 • • £ 940
Ditton 66 .. El 82 37
Ditton 120 ..
15
Goodmans Acromat
400
E109 68
Dimension 8.. £ 113 21
Goodwood .. £83 50
Havant SL
Magnum SL £84.30
Mezzo SL
£66.95
Minsters SL £ 6.62
K.E.F. Coda (T); Cantor (T)
Chorale (
T); Cadenza
(T);
Concerto (T);
Monitor
104 (T)P.O.A.

82 HIGH HOLBORN, WC1
Tel 01-242 7401 ( Mon- Fri 9-6, Sat 9-1)
242/244 PENTONVILLE ROAD, N1
Tel: 01-837 8200 ( Mon- Sat 9-6, Thurs 9-1)

£
28.53

£
45-23

Connoisseur BDI
Kit ..
El 1.28
BD2 Assembly £ 4-98
Garrard SP.25 Mk.
IV Ch. .. £ 13.95
SP.25 Mk IV Mod.
+Cart...
05-33
86SB Chassis .. £ 6.26
86SB Mod. .. £ 414
86SB Mod.+ Cart. 08-39
Zero 100SB Chas. £ 6-86
Zero 100SB Mod 07-11
Zero 100SB Mod.
+Cart. .. £5249
401 Chassis .. £ 8.84
Goldring GL.72 £ 6.42
GL.72P ..
05-23
GL.75
£33.69
GL.75P
.. £ 3.60
GL.78PC
..
08-35
GL.85PC
..
07-06
G.IO2PC
.. £ 5.52
Leak 2001
E102-05
Philips GA.209 .. £ 0.63
GA.2I2
09-72
GA.407
06-23

Wharfedale Denton
2XP
02-57
Linton 3XP
E4S-30
Glendale 3XP
00-83
Dovedale 3 (T)
E84-54
Kingsdale 3 (T) 016-63
Dovedale 3 Kit
04.28
Glendale 3 Kit
£ 1.97
Linton 2 Kit .£
01

PICK-UP ARMS
( & I50p)
Connoisseur SAU.2 £2.11
S.M.E. 3009 Imp.
(Det. Head)
P.O.A.
3009 Imp. ( Fix.
Head) ..
P.O.A.
Transcriptor Fluid
Arrn 9- 10"
P.O.A.

TURNTABLES
(C & ILI 25;
A.R
I

..

P.O A

Sansui SR.212; SR.313; SR.
1050C-P.O.A.
Sony PS.230; PS.5520; PS.
5550-P.O.A.
Thorens TD.125/II
Chassis ..
f.68-S8
TD.125AB/Mk II
TD.125AB/MI5E0

£o6.14
£m46
as.»
£o.39

TD.160C/0 £82•29
TD.I65/C
Transcriptor Reference
P.O.A.
P.O.A.
Trio KP.2022A; KP.3002;
KP.5022A-P.O.A.

9-110-

ALL ADVERTISED PRICES ARE EXCLUSIVE OF VAT

I

No responsibility can be accepted for errors,
price increases and other factors that result in
these advertised prices being incorrect at date
of publication.

N

AUDIO SYSTEMS
(C & I0•25)
B &
FR A
Goldring Lento
ST.8000 .. £165 14
Goodmans Mod.
1-10 Comp (T) El 74.38
Mod. 1-10 Comp.
(W)
E177 95
Mod. 80 Comp.
(T)
I19 57
Mod. 80 Comp.
£123
20
(W) . • • •
Mod. 90 Comp.
£15499
(T)
Mod. 90 Comp.
£158 01
(W)
Philips RH.802+
Spkrs
£I81 16
RH.802+Spkrs. £124 13
RF.838 , .
£75 76
RF.839
£56 00
RH.85 I
£133 53
RH.90I ..
£86 07
RH.943+Spkrs £ 160 36
Sanyo ..
E.R.A.
Sony HMK.20; HMP.20;
HMW.20; SQP.20;
HMK.40; HMP.40;
HMP.70; HST.139;
HP.51IA
P.O.A.

CASSETTE DECKS/
RECORDERS

B & 0
F.R.A.
Pioneer PLI2D .. £38-43
PLI2S
[64•46
PLISD
£ 6•40
PLA.45D
07.66
PLSIA .. [ 10719
PL7 1
E119-1 41

To.i6oc

CARTRIDGES
IC & I25p)
Shure V15/Mk 3Imp 00•51
M55E
ES.79
M7SE.12
£ 57
M75ED2
EIO 42

LJSOLJNICI
HI Fl CENTRES

MAIL ORDER DEPT. 82 HIGH HOLBORN, LONDON WC1

(C & 1 £ 125)
£1.26
Akai CS.33D(D)..
GXC.36D
£40
09-14
GXC.38 (D) ..
GXC.38D(D)..
£92•53
GXC.40T
1E125-32
GXC.46D ( D)
E106-16
GXC.65D ( D)
El 15-41
GXC.75 D(D)
E134-65
GXC.510 (D) .. E127-92
Amstrad 6000 ..
07-56
7000 ( D) ..
f.53.10
B & 0
F.R.A.
Deccasound DC.I100; DC.
2000 (D) ..
P.O.A.
Goodmans SCD.
100 ( D) .. E109-60
Harman Kardon
HK.1000D ( D) P.O.A.
Leak 2002 ( D) ..
Neal 102 Transcription ( D) ..
P.O.A.
103 ( D)
Nakamichi DT.550(D); TT.
700; TT. 1000
P0 A
Philips N.2203 .. [ 17•20
N.2204 ..
01-41
N.2205 ..
N.2211 •.
00-82
N.2220 ..
0340
N.222I
01•75
N.2225 ..
0161
N.2400+Spkrs. £6544
N.240IS+Spkrs. E83.34
N.24015 .. £ 514
N.2405
1.57•03
N.2506 ..
06-58
N.2510 £90•58
EL.3302P
LIS 42
Pioneer CT.313 I
A
(D) ..
0041
CT.414IA (D) £90-90
CT.5151 ( D) .. £ 103-25

£8.17

£
30.44

CT.616I £ 109 54
CTF.7171 ( D) .. £ 23 33
Sansui SC.636; SX.737P.O.A.
Sanyo M.2000G £26 46
M.2250G £28 85
M.4000G £ 0•00
MR.4010 .. £ 0.13
RD.4250G ( D) £88-I6
RD.4300 ( D) .. £90 25
RD.4600G ( D)
E177.75
Sony TC.55; TC.66; TC.68;
TC.92; TC.95A; IC.
96L; TC.I82; TC.I21;
TC.I24CS; TC.I29; IC
13ISD ( D); TC.133CS:
TC. I
34SD ( D); IC.
I46A; TC.152SD ( D);
TC.16ISD ( D); TC.I77
SD ( D)-P.O.A.
Tandberg TCD.
310 ( D) ..
P.O.A.
Teat A.I40 ( D); A.I60 ( D);
A.360 ( D) ; A.450 ( D)P.O.A.
Trio KX.710 ( D)
P.O.A
Uher CR.I24
P.O.A
Wollensak 4766 ( D) P.O.A
Yamaha TB.700(D) P.O.A

CASSETTE RADIO/
RECORDERS
(C & 1E1.25)
Philips RR.200
£39 59
RR.332
£42 23
RR.333
£43 58
Sanyo M.24COFG
£34 55
M.2424FG
£39 97
tIR.
4141£38 97
M.4400FG
£68 40
Sony CF.150; CF.310L Ci
320; CF.420L; CF.550A
CF.620--P.O.A.

TAPE DECKS/
RECORDERS
(C & 1E1-75)
Akai GK.400DP £ 29-90
GX.6000DB ( D) £ 69.37
I722L
[93-91
GX.1820D
071-88
4000D5 ..
0743
4000 DB ( D) .. £ 12542
Ferrograph
713;
7502;
7502D ( D); 7522;
7522D ( D)-P.O.A.
J.V.C. 1406; 1695-P.O.A.
Philips N.4308 ..
04-28
N.44I4 .. [82-35
N.44I6 ..
09-80
N 4418 .. 037-35
N.4450 .. [234-84
N.4510
E127-14
Pioneer RT.I01 I [22715
RT.1020L
a85.00
Revox A77/1102/4 P.O.A.
A77/DL. 1132 ( D) P.O.A.
Sony TC.270; TC.280; TC.
377; TC.458; TC.630;
TC.645; TC.755; IC.
756-2:-P.O.A.
Tandberg 1521; 1542; 3321
X;3341X;344IX;3600
X D(D); 912IX;9141X
P.O.A.
Teat A.I030; A.I230; A.
1250S; A.3300-10; A.
3300-11 ; A.3300-12; A.
4070G;
A.4300;
A.
7030GSL-P.O.A.
Uher 724; 4000IC; 42001C1
44001C-P.O.A.

87/100 PIONEER MARKET,
ILFORD LANE, ILFORD
Tel 01-478 2291 ( Mon- Sat 9-6. Thurs 9-1)
36 LEWISHAM HIGH ST, SE13
Tel: 01-852 2399 ( Mon- Sat 9-6. Thurs 9-1)

introduce3 Phase 2
An exciting new çoncppt in
btereophonic Ibtening
K033

Koss engineers have developed a new phase to stereophone
listening. A concept so exciting and so different from other
stereophones, we called it Phase 2.
In effect, Koss Phase 2 Stereophones do for the music lover
what the zoom lens did for the photographer. By bringing the
orchestra into vivid close-up or expanding the
musical sphere surrounding you so that you
feel encircled by a panorama of sound.
You have the option of personalising
each stereo recording as if it had
been tailor-made to your individual
taste, being able to do things that
until now only a recording engineer
could do at the original session.
The secret is the rotating
Panoramic Source Control located
at the lower edge of each earcup.
They range from zero to 10, and
as you advance the level you feel
drawn closer and closer toward

the centre of a live performance.
Now flip the Ambience Expander switch on the right earcup
to the E position. You'll hear a dramatic expansion of the centre
channel on your recording that gives you incredibly enhanced
depth and richness. Then rotate one control separately from the
other; it's like sitting on the piano bench one minute
and in the midst of the violin section the next.
To go back to conventional sound, set
the Ambience Expander on N position and
reduce the Panoramic Source Controls
on both ears to zero. As an added convenience, a Momentary Comparator
switch on the left cup lets you
compare the new sound
capabilities with the
conventional stereo mode.
Ask your Audio Dealer to
let you hear Koss Phase 2
Stereophones. And write
for our free full- colour
catalogue.

ELECTRONICS

SUPER SUMMER SALE SUPER
HUGE DISCOUNTS • MAIL ORDER • ADVICE
DEMONSTRATIONS • FULL AFTER SALES SERVICE
AMPLIFIERS
Akai AA5200
AA5500
Alpha 0030 ..
AX500
FA600
Eagle AA2
AA4
AA6
JVC VN900
JAS5
JAS310
4VN550 ( 4ch.)
4VN880 ( 4ch.)
Leak 2100 ..
2200 ..
Maranta 1030
1060 ..
1120 . •
NAD 60 ..
Pioneer SA8I00
Rotel RA2I I
RA31 I ..
RA6Il
RA8I0
Sansui AU505
AU2200
AU4400
Sharp SM510
SM511
Status A109 ..
Toshiba SB300
SB500
Trio KAI200
KA 1600
KA4004 ..
Voxson H305

TUNERS
Akai ATS50
Alpha TX500
FT650
Eagle AA8
TST 152 ..
JVC VT 500..
VT 700 ..
JTV 310 ..
Leak 2300 ..
Marantz 10513
Rotel RT322
RT622
Sansui TUSOS
TU4400 ..
Sharp ST511..
Toshiba ST500
Trio KTI300
Voxson R303

84.50
109-75
33 -00
55-50
83 00
36 50
50'00
59-50
172-00
156-00
73.95
92-50
167-50
89-95
125.00
99.75
135-00
283-50
106-00
171.75
38-50
61-20
95-50
103-00
74-50
52-80
80-80
51-75
57-50
30-00
73.00
128.00
50-50
81-90
102-90
125.00

84-30
56-95
91-95
55-50
37-95
82-95
121-50
82-50
96-00
103-95
65-90
104.90
77-30
84.50
71-50
104-50
60-90
104.50

TUNER AMPLIFIERS
Akai 8030 ..
120.50
8080
152-75
Alpha FR5000 ..
91.95
FR6000
105.95
FR8000
157-30
Fisher 205 ..
189-70
Harman Kardon 330B 120.00
630
198.50
JVC 5505L
108 75
55I5L
145-75
5525L
189-00
5535L
203-00
5426X ( 4ch.)
203-00
5436X ( 4ch.)
242-80
5446X ( 4ch)
297-80
Leak 2000 ..
162-00
Marantz 2015
154-50
2220 ..
187-95
2230
246-75
NAD 140 ..
163-00
NAD 160 ..
206-00
Pioneer SX434
97-00
SX535
138-00
5)(636 ..
161-00
Rotel RX402
113-00
RX602
146-20
RX802
187-00
Sansui 441 ..
90-50
551
113-00
661
147-00
771
181-00
Trio KR2400
102-90
KR3400
123•90
TURNTABLES
Acos Rega ( black)
Rega ( white)
AR ( less cart.) ..
Connoisseur
BDI Kit ..
BD2/SAU2 P/C ..
Garrard
SP25 IV/G800 P/C
63SP/M75C P/C
86SB P/C ( less cart.)
Z 100SB P/C ( less
cart.) .. .•
Goldring GL7SP ..
Lid 75 ..
JVC JLA 1 ( less cart.)
JLA 3 ( with cart.)
VL 5 ( with cart.)
Philips GA212/GP400
Pioneer PL12D ..
Sansui
SR2I2P ( less cart.)

SR2I2 ( with cart.)
54-95
Thorens TDI60C
TD I
65C
59-95
TDI25 chassis ..
89-95
TD 12SABC .. 142-50
Trio
KP2022A ( inc. cart.) 54-50
KP5022A ( inc. cart.) 132-50
Combinations to order
G
d 401 in plinth & cover
Sued SME 3009
El 15
G
d 401 in plinth & cover
fitted SME 3009/52
£119
Thorens TD 12511 in plinth &
cover fitted SME 3009/S2 £163
Other combinations available
Price on application.

76.50

IMPORTANT
The prices listed in
this advertisement
are available for the
months of JUNE and
JULY ONLY— S0
BUY NOW!
PRESENT THIS
ADVERTISEMENT
WITH YOUR ORDER
TO GET YOUR
SUPER SUMMER
SALE PRICES
ALL PRICES
INCLUDE VAT AT
25%

67-50
78-00 REEL TO REEL DECKS
48-50 Akai 4000DS .. 106-50
Brennell range .. P.O.A.
14-95 Ferrograph 713 .. 226-50
46-20
7502/4 ..
295-00
7522/4 ..
328-00
23-30
7502/4 with Dolby
379-50
26-95
7522/4 with Dolby 414-00
39-50 Sharp RT 727H
72-95
Teac A1230
236-00
53-95
A1250 ..
273-00
46-95 Toshiba PT862
118-95
PT884
4.35
275-00
54-50
107-00 CASSETTE DECKS
69-90 Akai CS3OD
69.95
CS33D
86-50
42.75
GXC36D
..
90-75
GXC38D
.. 112-50
46-50
.. 128-95
GXC46D

E
GXC75D
163-50
GXCSIOD
155-50
Alpha CD 1000
39-50
DB6 ( Dolby unit
only) ..
44-70
Decca DCI100 ..
58-50
DC2000 ( with Dolby) 85-50
Harman Kardon
HKI000
198-50
JVC 1656
96-50
1667 II
130-95
1668
154.50
1669
222-00
Leak 2002
116-95
Neal 102 ..
196-00
Pioneer CT3I3 IA• .
88-95
CT414IA• • 110-95
CTSI51 .. • • 130-95
CTF7I71 .. • . 156-50
Sansui SC737• . 130-00
Sharp RT442. •
63-75
RT480 .. • • 106.00
Teat A I
60 .. • • 125•50
A360•
• 207-90
A450 .. • . 243-50
Trio KX7I0
123-90
Wharfedale WHD20
85-50

SPEAKERS
(All prices per pair)
Alpha HTI7
HT20
Acoustic Research
AR2
AR3
AR4
ARS
AR6
AR7
Brahms Sandringham
Windsor ..
B & W DM2A
DM4
D5
Celestion County
Ditton 15
Dittos 25
Dicton 44
Goodmans
Minister SL
Havant SL
..
Mezzo SL
..
Dimension 8
..
JVC 5323 ..
..
KLH Mod 6 ..
..
Mod 17 ..
..

27-95
5195
139-65
239-40
80-85
179-95
94-50
64-50
48-00
61-50
145-00
103-95
62-95
49-50
70-75
131-50
116-95
47-50
53-40
80-85
138-50
95-00
200-00
125-00

Mod 23 ..
Mod 31 ..
Mod 32 ..
Mod 38 ..
Marlboro 101
Marlboro 102
Leak 2020 ..
2030 ..
2060 .
Maranta IMP 4G
IMP 5G
IMP 6G
IMP 7G
Martin Maxi— Max ..
Sansui ES30
Voxson B3Il. •
Wharfedale
Denton 11 .. • .
Linton 11 ---Glendale Ill
Dovedale Ill
Kingsdale III

E
176-00
67-50
82-50
1I1 - 50
92-00
125-00
59-95
79-95
143-00
79-80
99-95
142-00
185-00
81-00
51-00
137-00
32-30
40-70
63-95
91.95
132-95

PLEASE NOTE
Audio Spectra Electronics
do not operate on a
cash
and
carry
basis.
All our customers receive
the best possible service
from salesmen who are
as keen on Hi Fi as the
customer.

CASSETTES
AND TAPES AT
KNOCKOUT
PRICES

MAIL ORDER
Carriage Charges
Cartridges — 15p
Headphones — 40p
Pickup arms — 30p
Cassettes
—
20p per order
(20 or more post free)
Speakers ( A) — 1-75p
(B) — 4.00p
All other items — 1.85p
Immediate Despatch
If payment is by cash or
P.O. ( Cheques 7-10 days)

PLEASE ADDRESS ALL MAIL ORDERS TO HORNCHURCH
202-204 HIGH ST. HORNCHURCH,
ESSEX
Tel.
20

HORNCHURCH

50221

NORTH ST. BARKING, ESSEX

Tel. 01-594 8855

LOW DEPOSIT
CREDIT TERMS
AT THESE PRICES!
Nine monthly payments
Send for proposal form
stating items required

37,IS imams 113cInS guys

Audio Techniques
-127cib ON INPUTS
AT
& FULL STEREO PANNING
LAST
For

Of High Quality Tape Decks

travel)

04
introduce anew
generation in
loudspeaker design

1104 82L

The
High Power Wide
Dispersion Labyrinth
Loudspeaker System
•

Koh Level Output: Nominal
OdbM - 6 5V
before
chop'', Source R • 50f2
load with 6000 or
Off on Seetch Meer.s
Poe... b,y2e PP6 Latter ,eS
or equivalent ( maim adaption
base plate available as an
oPtional entrer

input level Controls:
Allow level of each
channel to be es:busted
separately

Output Level Control Allows
adjustment of both stereo
outputs simultameouslY
Pan Control: Enables each
input to be positioned within
the stereo picture - anywhere
-Irons fully left to fully

N1M42 A les illustrate» 1(1.R Connector - 2000
balanced inputs

Size:

724 x345 x287 mm (2E4)(134 x11# in.)

Finish:

Teak or Walnut.

Frequency
response:

40 Hz-20 kHz ± 3dB.

Sensitivity:

45 watts Pink Noise for 96 dB at 1metre.

Impedance:

Variation limits 5ohms ( min)-20 ohms ( max).

Crossover
frequency:

3.5 kHz J
-HP Filter 24 dB/octave. ( Modified maximally flat.
1LP Filter 18 dB/octave. magnitude. Butterworth
Characteristics).
70 watts programme.
45 watts r.m.s.

Power Handling
capacity:
Speaker
complement:
Distortion:

HP8B 200 mm Bextrene Cone/PVC Surround bass unit.
Extra long throw Die Cast chassis. 1.3 Tesla magnet.
DT20 20 mm Wide dispersion dome tweeter unit.
4watts r.m.s.
10 watts r.m.s.

40 Hz
3.0%
5.0%

80 Hz
0.75%
1.5%

R R.P. Price: £ 110 -I-VAT per pair.
RICHARD ALLAN RADIO LTD., Bradford Road, Gomersal,
Cleckheaton BD19 4AZ, Yorkshire, England.
Telephone: Cleckheaton 2442/3. Cables: Acoustics, Bradford.

£69 75

MM42.0 IL" 2 pole Jacks for inputs - 41. phono
pke for outputs - 50k unbalanced inputs

052.75

RCS 2

Versatile Control Und allowing ell switching functions
between two tape recorders ( reel to reel. cassette or
mandoel and an mold mr having only one tape monitor
socket.
£ 11.95

TAS I

Tape Mumma', for insertion between tape mcordm and
amplifier. A.tows up to 50db bn 10db steps1 attenuahon
of both reco-d and replay limed,

tn.%

Rcs2

Versatile Control Unit allowing all switching functions
between two tape reorders Neel to reel, cassette or
cartridge) and an arnolifier haying only one tape monitor
socket.

TAS1

£ 11.95

Tape attenuator for insertion between tape recorder and
amplifier. Allows up to 50db lin 10db steps) attenuation
both record and replay signals.

of

£ 11.95

Available in London from Accessory Counters of Henry-Lindalr Shops, Teletape, Music City,
Sound City and SEW Audio Visual Co.

Also from Hardman Radio Shops in Liverpool, Manchester

and Preston or by Mail-Order from Audio Techniques.

Price. are manufacturer's

recommended retail, and do not include VAT.

Audio Techniques
63 eifeyhound Roed. London W6 8NH

01-38.5 2302

For Audio
enthusiasts who
know their
sound matters

RECORD
CABINET

•

•
o

039 75

MM42.13 %" 3pole Jacks for inputs - 4 • phono
p1,45
outputs - 2040 balanced inputs

M042 4Channel to stereo line level mi, down
unit - for use with Te o 3310 and similar recorders (34.75

The RA82L is alabyrinth type floorstanding enclosure
comprising of an HP8B bass unit specially designed to give
linearity at high sound pressure levels, and a DT20 wide
dispersion dome tweeter unit with ahigh frequency response
which extends well beyond the limits of audibility.
These units are coupled by a10 element crossover network
comprising high and low pass filters of the maximally flat
magnitude characteristic. An external midrange control is
fitted to vary the response from 1dB below to 4dB above the
flat anechoic condition, to suit individual room acoustics
and/or personal preference. Each RA system is individually
response tested prior to despatch.

u
u
The low frequency transducer of this system is loaded by alabyrinth type
transmission line absorber which is constricted at its mouth. This form of
loading ensures a good output at low frequencies and atight linear control of
the excursion of the cone resulting in alow distortion reproduction.

& PA. Systems

'L ' Outs, t
n, al
nOnN when Fltoh Level Output
set to OrIbM Source R = SOUOutput to be loaded with 6000
Or

M.crophone Inputs • I7 / PO lor 7)0.! source
,esostor - balanced
oyeraoad mercer, 50.11,
sensdnoty 2000 V for nornrnal • •
loan al centre and level rentroh s•

MAGAZINE
RACK
•
BOOK CASE
•
AUDIO UNIT
SHELVES

GIVE YOUR FIDELITY EQUIPMENT
THE PROMINENCE IT DESERVES
INTRODUCING THE NEW
Leisure Time range—direct from
the factory—to you
Complete unit comprises
*MAIN BASE UNIT—with record
storage— book
case—
magazine
rack—audio
unit
shelves.
*MATCHING SPEAKER
PLINTHS and extension surface incorporating adjustable
record tape deck recess.

*Modern white and teak- style
finish to blend with any decor.
*Heavily constructed with rubber
mounted speaker plinths.
*Durable, easy clean melamine
surfaces.
*Adjustable length to fit any
room layout- bay or recess.
*Height 21r; Depth 15"; Length
48", extending up to 82".

WHITE as illustrated.
£34.50 plus £2.30 p á p.
Teak- style also available.
UNITS FROM £8.95.
leaflet on request.

This elegant and versatile unit has
been specially designed for the discerning HiFi enthusiast.

LEISURE TIME LTD.,
Colour

CROZIER ROAD, Dept. N3,
MUTLEY, PLYMOUTH.
17

43, High Street, Kingston- on-Thames,
Surrey. Tel:01-549 3194 ( 3Iines)
LUX
SQ 707 Amplifier ..
SQ 700 X Amplifier
SQ 505 X Amplifier ..
SQ 507 X Amplifier ..
L 308 Amplifier ..
L 309 Amplifier ..
CL 305 Pre- Amplifier
M 150 Power Amplifier
WL 717 Tuner
WL 700 Tuner
WL 500 Tuner
WL 550 Tuner
T 300 Tuner ..
R 800 Receiver ..

£78.00
£110.00
£160.00
£180.00
£233.00
£278.00
£190.00
£230.00
£80.00
£100.00
£165.00
£145.00
£225.00
£220.00

AEL Turntables

DOKORDER
Cassette Decks
MK
MK
MK
MK

50
50
40
40

..
A
..
A

£97.50
£117.50
£79.50
£98.00

..

DYNACO

FM 5 A
SCA 80 QA
PAT 4A
PAT 5A

.

Stereo 80/A ..
Stereo 120/A
Stereo 400'A ..
Stereo 400 M, A

..

ESS

£126.00
£148.50
£90.00
£135.00
£93.00
£115.50
£281.25
£311.25

22-24 Buckingham Palace Road,
London SW1W OQP.
Tel:01-834 9382/3
SL 110 W/O arm ..
£149.96
SL 1100
£163.59
RS 263 US Cas, deck
dol.
.
.
£89 05
RS 271 US dol
£127 23
RS 276 US dol. ..
£199 96
RS 279 US dol. .. £245 41
RS 610 US
..
£ 106 02
RS 676 US
..
£226 39
SU 9600 pre-amp. .. £287 04
SE 9600 power amp. .. £407 40

DOKORDER Tape Decks

200 Power Amplifier..
500 Power Amplifier..
Pre- amplifier
AMT 1speakers pr. ..
AMT 1 Tower pr. ..
AMT 3 speakers pr. ..
A MT 4 speakers pr. ..
AMT 5speakers pr. ..
AMT 6speakers pr. ..
Heil Elite ..

£295 30
£435.20
£296.30
£379.64
£444.46
£509.28
£305.56
£222.22
£833.36
£222 22

TECHNICS
SL120turntableW/Oarm £115.28
SL 1200 .. £127.23
SL 1300 auto. .. £143.06

•

7100
1120
1122
7140
8140
1140

tape deck •
tape deck. •
high speed • •
2/4 ch. .. • .
2/4 ch. .. • .
2'4 ch. .. • •

BARCLAYCARD

ACCESS
CARD

18

£178.50
£ 284.00
£ 294.00
£279.00
£312 00
£470.00

BARCLAYCARD

gliuy itwith axes9
k
/
4
1

McINTOSH

ACCUPHASE

B & 0 ( Hi Fi Pro only)
Beomaster 6000 TA £416.66
Beomaster 6000 turntable ..
£294.91
HMC 6000 ..
£21.31
Beolab 1700 ..
£78.00
1700 tuner ..
£69.40
Beomaster 1001
£109.72
Beomaster 2000
£199 07
Beomaster 3000-2
£183.80
Beomaster 4000
£231.48
Beogram 1001
£52 78
Beogram 1203
£69.45
Beogram 2000
£87.96
Beogram 3000
£92.13
Beogram 4002
£220.83

MAIN AG ENTS FOR

ADC Armstrong'
Akai•Aiwa•
Accuphase • AEL•
Acos• B&O* • Braun.
B&W.Cambridge
Audio•CelestionUL•
CelestionDitton•
ESS•IMF•McIntosh.
KEF•Marantz•Stax •
ERA Stanton
Tannoy•Sherwood•
Dokorder•Fuji Tapes*From Hi-Fi Pro Only

£127 00
£ 172 00

11111111111111110111111.1.1111114..

P 300 power amp. • • £450.00
P 250 power amp. • . £320.00
C 200 pre-amp. • . £330.00
T 101 tuner .. £245.00
T 100 tuner .. £350.00
E 202 A mp. .. • • £375 00
Lab 2000 M
£162.00
Lab 2000 A
..
£135.00
Lab 2000 G ..
£126.00
Lab 2000 0
£185.00
10% off SME arm if supplied
with above.

AIWA
AD 1300 Dolby cass.
deck ..
AD 1500 Dolby cass.
deck
..

Scan-Dyna. Dual.
Trio•Sansui.
Mordaunt-Short•
Omal•WAR. SME •
Technics•National.
Sony Denon•Lux.
Ferrograph • Revox
Harman Kardon•
1BL .JVC • Major
Leak • Goodmans.
Toshiba.Onkyo
Koss •

MC 2105 power- amp.
with control
MC 2505 power-amp.
with control
MX 113 Tu ner/pre-am p
C 26 pre-amp.
C 28 pre-amp.
MR 77 tuner ..
MR 78 tuner ..

£415 00
£275
£418
£215
£305
£415
£515

00
00
00
00
00
03

FUJI TAPES

P P 5p per tape.
6+ tapes free.
R.R. S.A.
CASSETTES
Price Price
Super Low Noise Range
FL C-30
£0.55 £0.38
FL C-60
£0.65 £0.45
FL C-90
£0.90 £0.63
FL C-120 .. £1.25 £0.87
Extra Wide Dynamic Range
FX C-46
£0.80 £0.56
FX C-60
£0.95 £0.66
FX C-80
£1.20 £0.84
FX C-90 . £1.35 £0.94
OPEN REELS
FM 1200' 7" .. £2.50 £1.75
FM 1800' 7" ..
13.00 £2.10
FG 1200' 7- ..
£2.80 £1.96
FG 1800' 7
- ..
£3.50 £2.45
FG 3600' 104' .. £12.00 £8.40
8T CARTRIDGES
S-40(40 minutes) £1•10 £0.77
S-50 ( 60 minutes) £1.25 £0.87
5-80 ( 80 minutes) £ 1.50 £1.05
ADD VAT TO ALL PRICES
For Personal Export, contact
Mrs. Ling: 01-549 3960.
All prices are correct at time
of going to press. P & P extra.
AMERICAN
EXPRESS

\DINERS CLUB

Veerless
means unequalled

I
eerless
Loudspeaker Kits
are made for
the discriminating
Peerless kits consist of specially
selected Peerless drive units found in high
quality systems all over the world. Matching
crossover networks, fixing clamps, sealing strip
and solderless connecting leads are also provided,
together with comprehensive instructions on fitting
and cabinet design.
Four loudspeaker kits, priced from £ 18.24 to £42.56
are currently available, as well as certain individual
drive units.
Sole U. K. and Eire Distributors

ROSS
ELECTRONICS
Ross Eiecronc s

Quality Hi Fi from beginning to end.

32 Rathbone Place. London W1F' 1AD. Tel: 01-580 7112/3

Please send me full details of Peerless
Loudspeaker Kits and Drive Units.
Name
Address

cipie‘o..v,

IBM AFTER SALES SERVICE

HIGH F111114

00.

ITT

inscourrs
PAYBOND CREDIT SCHEME Ma

BARCLAY CARD

I•

HEADPHONES ( P & P 50p)

Koss K0727B . £15.66
Koss PRO4AA . £27.72
Koss Red Devils £10.80
Koss ESP9 £68•24
Koss ESP6 £51.01
Koss K6LC £ 1180
Pioneer SESO
£20-62
Pioneer SE/113100 £44.00

•PICK UP
-

£25.45

A'Technica 1005

£17.90

Colton MC 101

£19.95

Connoisseur
SAU2 ..

£13.82

Wharfedale DDI
Wharfedale
Iso-dynamics..

£10-80
£19-01

SHE 3009/S2
Det/S ..
SHE 3009/ND ..
Transcriptors 9"
Transcriptors
Vestigal

£37-32
£34.37
£24-55
£31-10

TAPE RECORDERS ( P & P 11.75)

AIWA Stockists
Akai GXC46D
[109-93
Akai GXC38D £95•74
Altai GXC36D
£74-14
BSR TD8S Track £ 18.82
Harman Kardon
HK 1000 .. P.O.R.
Pioneer CT414IA £99.00
Pioneer CT5151 £116.00
Pioneer CTF7171 £ 133.00
Revox 1104/3 .. P.O.R.

•TURNTABLES
BSR MP6OP/C
wired.. .. £ 18.36
Connoisseur
BD1 Kit
£ 12.87
BD2 chassis .. £31.62
BD2 P & C
£39-92
Dual 1218 & 1229 P.O.R.
Goldring
GL72 P & C
G101 P & C
GL85 P & C
GL7S P & C

£42-71
£25.92
£82-95
£53-02

f
iCLEARANCE
Philips N4510 ( S/H)
Onkyo 725 ( S/H)
Marantz 1030 ( S/S)
Marantz 2230 ( 5/S)
Marantz WCI New
TDK 1200 ft. 7in.
TDK 600 ft. 5in.
TDK L/Noise 150/7
Teac A360 ( S/S)
Trio KR6170 ( S/H)
Scandyna 1400 ( S/S)

eTUNERS/TUNER

0

Sansui SS2, 10, 20 P.O.R.
Stax SR3 .. £48.50
Sennheiser
HD4I4
£12-72

ARMS ( P & P 50p)

A
- cos Lustre

Le

•ON DEMONSTRATION

Revox 1124/3 . P.O.R.
Sanyo RD4300G
£97.70
Tandberg 3300
£138.00
Tandberg 9100 £285.00
Tandberg
TCD310
£156.00
Tandberg 3441
£197-00
Tandberg 3641 £ 199.00
Teat Stockists
Videosonic PD2
P.O.R.

( P & P 11-00)
G
d
SP25 Mod Mk 4
with M75/6 .. £26-50
AP86 Module .. £39.95
401 .. £36-00
Zero 100SB Mod. £50-95
Philips GA2I2 £63.00
Pioneer PLI2D £39-23
Thorens TDI60C £66.00
Thorens TDI25 £78.00
Thorens TDI65C £57.00
Transcriptors
Saturn £71-00
Ref/Arm .. £98-50

BARGAINS
£95.00
£49.00
£89.00
199-00
£19.00
El.30
£0.99
£1.65
£162.50
£160.00
£57-50

TANDBERG TCD3I0 CASSETTE £156.00

Alpha FT150 A/M
F/M
08.07
Alpha RI50
£49-68
Armstrong 623/624/
625/626 .. P.O.R.
Celestion TV
Telefi
£26-51
Good mans 90 .. £99.00
Goodmans 1/10 £120.00
Goodmans 1/20 £120-00
Harman Kardon
P.O.R.
Korting T510 .. £48.11
Leak Delta .. P.O.R.
Nikko FAM220/
SOO • • .. P.O.R.
Pioneer SX300 £69.00
Pioneer SX434 £90-00
Pioneer SX535 £ 120.00

•CARTRIDGES
A/Technica AT66
A/Technica AT2I5
A/Technica AT2I X
A/Technica AT55
ADC XLM
ADC VLM
ADC Q32 ..
ADC Q30 ..
Empire 999EX
Goldring G800 ..
Goldring G800H
Goldring G850 ..
Goldring G800E
Goldring G800SE
Grado FTR
Ortofon MISE Super ..
Pickering VIS/AME3
Pickering P/ATE
Pickering P/AC
Shure M3D
Shure M31 E
Shure M44/S
Shure M44C/7
Shure MSSE
Shure M44E
Shure M75/6/2 ..
Shure M75G
Shure M75/ED
Shure M75E1/2 ..
Shure VIS ( Impr.) Mk 3
Stanton 681/EEE

20

II

Pioneer SX636 £ 135-00
Pioneer SX737
£165.00
Pioneer SX838
£22000
Revox A76 .. P.O.R.
Rogers
R'brook cased .. £43-20
R'brook chassis
neas
R'brook T/A csd £.57
Sabra Stockists
Sansui 210 .. £713.56
Sugden R2I [72.00
Tandberg 1010 £ 176.00
Tandberg TR200
(MPX) .. £ 108-00
Tandberg 1000
(MPX) .. £ 16400
Tandberg 1055.. £211-00

( P & P 25p) STYLI
£3.57

••

£8•74

£13.55
.. £3.83
£24.85
.. £20.52
.. £9-72
.. £7-56
.. £ 12-15
.. £7-02
.. £7.42
.. £4.54
.. £ 12-42
.. £ 18-36
.. £718
.. £ 30.80
.. £ 15.45
.. £910
.. £5.90
.. £440
.. £9.18
.. £7-56
.. £ 5.70
£6.99
.. £6.21
£9.85
[1042
.. £ 11.78
.. £ 11-15
.. £31.10

£2-75
£5.40
£11-29
£1404
fl 1.24
£7-56
£5-40
£314
£3.24
£2.37
£715
£11.23
£17.28
£15.06
£6.48
£5.62
£3.10
£5.50
£6-48
£4-14
£5414
£4-66
£5.18
£5.96
£9.07
£6-48
£12-70

PLEASE INCLUDE POST & PACKING ( TAPES 10p EA)
ALL PRICES INCLUDE VAT at 8% and are subject to
alteration due to V.A.T. increases.

•UNIT

Stockists for Marantz. AR, Dual, Hitachi, Harman
Kardon, National, Radford, Scan-dyna, Trio, Toshiba,
Yamaha.

P.O.R.
£145-00
£77.47
£157-00
.. £ 177.00
.. £ 197.00

•SPEAKERS& KITS ( P & P£1.25 ea.)
Acoustic
Research Mod .. P.O.R.
Cambridge
Audio R40/R50
P.O.R.
Celestion
Ditton 44 ( pair) £ 117.00
County ( pair) .. £
48.30
Dicton 15 ( pair)
£70.00
Dicton 25 ( pair) £ 143.00
Ditton 120 ( pair) £51-00
Dynaco A25 ( pair) £67.75
Goodmans
Mezzo SL
£38-99
Magnum SL £49.10
IMF Models .. P.O.R.
Jordan Watts
Juno & Juliet ( pr) £53.42
Jumbo ( pair) .. £4017
Module .. £ 14.40
KEF
Cadenza/Chorale P.O.R.
Kit 1
£21-50
Kit 2 ( Concord) £23-76
Kit 3 ( Concerto) £36-50
Peerless
20-2 ( pair) .. £ 33-00
20-3 ( pair) .. £49-50
Richard Allan Kits
Triple 8 ( Flamenco)
£ 14.73

•AMPLIFIERS
Armstrong 621
Cambridge P60/
110 ..
Lux 707
Metrosound
ST2OE
Nikko TRM 210
Nikko TRM 230
Onkyo 725 ..
Quad 33/303 ..
Radford HD250
Revox A78 ..

•TAPES
TDK
TDK
TDK
TDK

TRANSCRIPTORS REFERENCE TURNTABLE £98-50

7"
T'
7"
5"

93 Bus route. Open 10.00 a.m.-6.00 p.m.
Prices Correct at time of going to press and subject

P.O.R.
P.O.R.
P.O.R.
P.O.R.
P.O.R.
P.O.R.
P.O.R.
P.O.R.
P.O.R.
P.O.R.

Twin (Chaconne)
£882
Triple ( Pavane) £ 19-45
S/Triple Assembly
20 W
£23.28
Chaconne II .. £ 17.06
Pavane II .. £35-22
Minette 11 .. £ 13.83
Flamenco II ( pair) £49.26
Rogers
R/bourne ( pair) £53-58
BBC Monitor .. P.O.R.
Tannoy
Chevening
£81-00
15" Mansfield .. £95-00
10" HPD .. £61.00
12" HPD
£62-00
15" HPD .. [7940
Chatsworth HPD £89-00
Wharfedale
Dentons 2 ( pair)
Lintons 2 ( pair)
Melton 2 ..
Dovedale III ..

£35.55
£41-93
[35-10
£44-97

Kits
Linton 2 (
pair)
£19.78
Glendale 3 ( pair) £36-18
Dovedale 3 ( pair) £5512

(
P & P £ 1.75 each)
Rogers R'brook
Mk Ill.. .. £45-36
Rogers R'brook
Mk 3 cased .. [49-63
Rogers Panther A
Chassis .. £80.00
Rosewood .. £82-00
Sansui AUI01
P.O.R.
Sinclair 2000 Mk 11E30-25
Sugden A2I Ser Ill £77.00
Sugden A48 .. £89.95
Tandberg TA300M £99-50

( P & P 25p)

1800 It. Audua
L/N 1800ft. ..
Standard 1200 ft.
Standard 600 ft.

..
..

£ 1.30
99p

DUAL TURNTABLE STOCKISTS

01 946

95 High Street, Wimbledon Village,
London, S.W.19
variation.

AUDIO ( P & P 12.75)

Dynatron Systems
Toshiba Systems
Sanyo G26I IK
Sanyo G26I5
Goodmans Compact 80
Goodmans Compact 90
Goodmans Compact 110

PLEASE NOTE: Closed all day Monday, until
further notice.

A11.1111RIEN
HIGH FIDELITY SPECIALISTS

AMPLIFIERS
(P & P E1.75)

to

M
•

413
.20b11)

Nikko starts from
the top
and works upwards
The power amplifier is adirectly coupled pure complementary design.
Frequency response is 20 Hz to 30 KHz ± 1dB.
Total harmonic distortion is 0.2% at 1watt.
Signal to noise ratio on phono is 60 dB — and on tuner, tape and
auxiliary 75dB.

- 444141 ell

111

TRM-210 Amplifier 16/16 Watts RMS 8ohms, THD 1Watt 0.2%, S/N
Phono 60dB
..
- ........-;irr

t‘e'

••••• •

""«

TRM-230 Amplifier 20/20 Watts RMS 8ohms, THD 1Watt 0.2%, S/N
Phono 60dB

— Not bad is it — that's the specification of our least expensive
amplifier, the humble TRM-210.
Take into consideration the quiet elegant styling, champagne gold
with teak case, the choice of units, comprehensive but not too large
and confusing, and finally the selected Nikko dealers who advise on,
sell and service Nikko equipment. The choice becomes obvious,
whether you choose one of the top Nikko units or go upwards.

TRM -500 Amplifier 26/26 Watts RMS 8ohms, THD 1Watt 0 1%, S/N
Phono 60dB •

TRM-600 Amplifier 40 40 Watts RMS 8ohms, THD 1Watt O.1°/o. S/N
Phono 65dB

STA-8080 55/55 Watts RMS 8ohms, FM Sensitivity 2.0µv. THD 1Watt 0.1./0

11MM/1i
FAM -220 Tuner FM Sensitivity 23/..rv, Separation 38dB S N 60dB

NIKKO

FAM-500 Tuner FM Sensitivity 2.0µv, Separation 38dB. S/N 60dB

STA-5010 26/26 Watts RMS 8ohms, FM Sensitivity 2.5µv, THD 1watt 0.1%

í

,

.
ve% 1441‘‘..\"4, '
40.•

DISTRIBUTED AND GUARANTEED BY

HOWLIMD
WEirlD0

NAME

STA-7070 40/40 Watts RMS 8ohms, FM Sensitivity 2 Opv, THD 1Watt 0 1%
mimmIMMI.1.1.M.1111111M1.1111.1MIR allIM-11•1111M-1111-111 - 11-•

- -1111111111M -IM-Mell-fflall

necommended Retail Prices, excluding VAT, of items teatdred in tills advertisement, as at press date:
TRM-210 £56.00, TRM-230 £68.00, TRM-500 £97.00, TRM-600 £ 115.00, STA-8080 £ 180.00, FAM-220 £68.00, FAM-500 £95.00, STA-5050 £135.00, STA7070 £ 160.00.
In addition to the items featured in this advertisement, Howland-West Ltd. are sole U.K. Distributors of anumber of other leading makes of high
fidelity equipment. To obtain further information on any of these and alist of specially selected dealers, kindly tick the appropriate boxes, fill in
your name and address and send coupon to Howland-West Ltd.. 3-5 Eden Grove, London N7 SEQ. Tel.: 01-609 0293/4/5.

ADDRESS

HFN 6

e
IMPORTANT: To arrive at new prices
effective May 1 at new VAT rates of
25%, add 15p in £ to all prices shown
(also to P 8. P charges).
Open 9.15-1, 2-5.30 Mon. to Sat. Shut:
1 Wed.
PAY BO N DS
ACCEPTED
SUBJECT
TO
QUOTATION.
Cheques with £30 cheque cards only
accepted for counter sales, with only
one cheque per transaction. Special
Offers subject to quotation for Barclaycard. Access Card and Paybond..
P.O.A.-price on application.
Sp. Off-special offer.

ALL PRICES INCLUDE VAT AT 8Y°
All prices are subject to variation
without notice.
•While stocks last.

e

TAPE RECORDERS (
P/P £2.00)
Akai GX400D
..
£425.00
Akai GX1820D
£ 171-50
Akai 4000DB ( Sp. off.) .. £ 130-00
*Akai 4000DS (Sp. off.)
£83.50
•Philips N4450 ( Sp. off.) .. £225-00
Tandberg 3321/41X, 3621/41X
P.O.A.
Uher 4000 IC; 42001C; 44001C ..
P.O.A.
Revox 1102/4, 1122/4, 1222/4, few Mk 3
models left, new Mk4 and Dolby B models
from stock with substantial discounts. New
Revox A700/1372/4 on application.

e

CASSETTE RECORDERS (P/P 95p)
(B
Dolby 8)
.. £55•50
£72•75
Akai GXC36D (Sp. off.) ..
£72-50
Akai GXC36 (Sp. off.) ..
£32-50
Akai GXC38 (Sp. off.) ....
£103-00
Akai GXC38D (Sp. off.) ..
£95-00
Akai GXC4OT (Sp. off.) ..
£125.00
Akai GXC46D (Sp. off.) ..
£108 00
Akai GXC65D (Sp. off.) ..
£117 SO
Akai GXC75D
£136.00
Akai GXCSIOD
£130•00
Bush Arena C435 (Sp. off.)
£55-00
Bush Arena C445 (Sp. off.)
£61.00
Goodmans SCD100
P.O.A.
Hitachi D2I50
P.O.A.
Hitachi D2360
P.O.A.
Hitachi TRQ252D
P.O.A.
Hitachi TRQ2030D.. .
P.O.A.
Hitachi TRQ2040D (SP. off.)
P.O.A.
Leak 2002 (Sp. off.)
£99.00
Neal 102 ..
£210-60
Neal 103 ..
£260 28
Philips N2506 ..
£50 00
Philips N2510 ..
£103 00
Pioneer CT4141A
£98.00
Pioneer CT5151
£112.00
Pioneer CTF6I61
£118 00
Pioneer CTF7171
£133 00
Pye 9145 (Sp. off.)
£50 00
•Sansui SC700 (Sp. off.)
£108 00
Sansui SC737 ..
£130-00
Tandberg TCD3I0
P.O.A.
Toshiba PT470
P.O.A.
Uher CR2I0
P.O.A.
Wharfedale WHD-26D
vet»
*Akai CS3OD (Sp. off.)

e 8-TRACK UNITS (P/P 95p)
•Akai CR8ID (Sp. off.) ..
Akai GXR82D
•BSR TOSS (Sp. off.) ..
Hitachi 01350
*Metrosound SS30 (Sp. off.) ( S.S)

£65.00
£82.00
£14.00
P.O.A.
£54-00

e MIXERS, MICS, DOLBY B UNITS
(P/P on application:
Beyer M818HL Cardioid pair ..
£31.40
Beyer M8I HL Cardioid £ 14-45
Neal Resolver 101
£ 17.24
Sennheiser MD722LM Cardioid £ 7.50
Uher A124 Mixer ..
P.O.A.
Akai ADM20 mit. ( Sp. off.) ..
£6-10
• KITS, LOUDSPEAKERS DRIVE
UNITS ( P/P on application)
Celestion PS8/9470
£2.90
Celestion HF2000
£8-75
Celestion HFI300 8 or 15 ohms .. £6-90
Decca London Ribbon Tweeter .. £21-00
Goodmans Mezzo SL Kit ( pair) .. £43-00
KEF KK 1
£21.50
*KEF KK2 ( Sp. off.)
£22-55
KEF KK3
£36.00
KEF T27 SP1032 & SP6535 ..
£5.00
KEF TI
5no. 6236
..
£5•95
KEF BI 10 SPI003
£6-70
KEF 8200 SPI014
£ 7.80
KEF 8139 SP 1044
£ 14-00
KEF DN8 N06305
£ 1•90
KEF DNI3 for B110/T27 SPI017 £3-05
KEF DNI3 for 132001T27 SPI015 .. £ 3.50
KEF DNI2 for 6139/B110/T27 SP1004 £S•00
Mallard Unilex EP9000
£2•65
Mallard Unilex EP9001
£2430
Mullard Unilex EP9002
£4-15
Peerless Tweeters DTIOHFC £7.40
Peerless Tweeters KD I
ODT
£6-2b

Poly Planar P40 ( pair) (P/P SOP) • •
Sinclair Project 80 Units ..
Sinclair Project 805 (Sp. off.) ..
Sinclair Q16 ( pair) (Sp. off.) ..
Tannoy Gold 10" HPD pair)
Tannoy Gold ir HPD pair) ..
Tannoy Gold 15" HPD pair) ..
Wharfedale Glendale 3 Kit ( pair)
Wharfedale Linton 2 Kit (pair) ..
Wharfedale Dovedale 3 Kit (pair)
4001G tweeter ..
Transmission Line Crossover ..

£10.30
P.O.A.
£30.00
£13.50
£118 80
£121.00
£154 00
£34-50
£18 90
£53 50
£6 90
£10 80

• TUNERS (PP" 95p)
Armstrong 623 and 624 . . ..
P.O.A.
Cambridge Audio T55 (Silver or
Black) .. .. .. .. £92.00
Ferrograph SFM1 .. .. £ 103.00
Leak 2300 * • • . . • £88.50
*Leak Delta AM/FM (Sp. off.) £63-50
Nikko FAM220 .. .. £62.42
Nikko FAM500 .. .. £87•20
Pioneer TX500A .. .. £60 90
Pioneer TX9I00 .. .. £ 140-50
Quad FM3 .. .. .. £73.43
Revox A76 .. .. .. £ 195-00
Rotel RT222 (Sp. off.) .. £37.50
Rotel RT322 (Sp. off.) .. £52-50
Rotel RT622 (Sp. off.) .. £84-00
Rotel RTI220 ( Sp. off.) .. £99.00
Sinclair 2000 Improved .. £31.00
Sinclair 4000 .. .. £33-50
Teleton GT202 .. .. £38-75
• STEREO AMPLIFIERS ( PO' 95p)
Armstrong 621 .. .. • •
P.O.A.
Bush Arena A220 (Sp. off.)
£24.00
Cambridge Audio P60 (Sp. off.) • . moseo
Cambridge P110 (Sp. off.)
£122.50
Ferrograph F208 .. • •
£85-00
Goodmans 40-40 .. .. • •
£62.50
Leak 2100 .. .. • •
£88.50
•Leak 2200 (Sp. off.) ..
£105-00
*Metrosound ST40
£44-00
*Metrosound ST20 Mk. 2 ..
£28.00
Nikko TRM2I0
£51-40
Nikko TRM230
£62.42
Pioneer SA5300 ..
P.O.A.
Quad 33/303
P.O.A.
Revox A78
£1 6000
'Rotel RA2Il (Sp. off.) ..
£37-25
*Rotel RA3Il (Sp. off.) ..
£49-75
*Rotel RA6Il ( Sp. off.) ..
£75-00
Rotel RAS 10 (Sp off.) ..
£97.75
Rotel RAI210 (Sp. off.) ..
£120 00
Sansui AU101
£45•00
Sansui AU505
£70-75
Sinclair 2000 Mk. 2 (Sp. off.)
£32-00
Sinclair 4000
£42.00
Teleton SAQ206B
£24.30
Wharfedale Denton
£37.50
Wharfedale Linton ( Sp. off.)
£48.00
Wharfedale Linton Mk 2 ..
£50.50
• TUNER-AMPLIFIERS ( P/P £1.10)
Akai AA8030 ( Sp. off.) .. ..
£96-50
Akai AA8080 ( Sp. off.) .. .. £ 125.00
Armstrong 625/626 ..
P.O.A.
Bush Arena TA2700 .. £75.00
Bush Arena TA3500 .. £61-75
Bush Arena 8144000 .. £97-00
Goodmans Module 90
..
£98-00
Goodmans 1-10 .. .. .. £ 125-00
Goodmans 1-20 .. .. .. £ 130-00
Howland West R100 • • .. £84.50
Leak 2000 .. .. .. .. £ 135.00
Nikko STA5050 .. .. .. [ 123•93
Nikko STA7070 .. .. .. £ 146.88
Nikko STA8080 .. .. .. £ 165•24
Rotel RXI50A .. .. .. £52.00
Rote! RXI52 .. .. .. £62•50
•Rotel RX200A .. .. £66.00
Rotel RX202 .. .. ..
Rotel RX402 .. .. .. £92.50
'Rotel RX600A (Sp. off.) .. £ 112-75
Rotel RX602 teak or rosewood .. £ 120-00
Rotel RX802 .. .. .. £ 152-00
Sansui 441 .. .. .. .. [8440
Tandberg TR200 MPX .. ..
P.O.A.
Tandberg TR1010 MPX .. ..
P.O.A.
Teleton TFS50 .. .. .. £54-00
e STEREO SYSTEMS & PACKAGES
(PIP on application)
Bush Arena System 10 .. .. £94.00
Bush Arena System 15 (Sp. off.) .. £74.00
Bush Arena System 20 .. .. £ 130.00
Bush Arena System 25 (Sp. off.) .. £94-00
Bush Arena System 35 .. .. £ 172-00
Bush Arena System 40 .. .. £ 165-00
Bush Arena System 55 .. .. £210.00
Bush A1005 .. .. .. .. £57-00
Bush B53501 Musicentre .. .. £ 142•50
Bush A1006 .. .. .. .. £77-00
'Ekco ZU3 ( Sp. off.) .. .. £78-00
*Ekes ZU4L (Sp. off.) .. .. £ 13450
Ekco ZU7 (Sp. off.) .. .. £ 165-00
*Ekco ZU440 ( Sp. off.) .. .. £220.00
'Ekco ZUSF ( Sp. off.) .. .. £ 122.00
'Ekco ZU5G .. .. .. £ 136-00
'Ekco ZU5.1 .. .. .. £ 165-00

e
'Ekco ZU5.1 and N2506 Cassette
(Sp. off.) ..
[208.00
*Ekco ZUSK
£205.00
*Ekco ZU9
£310-00
•Ekco ZU540
£290.00
Goodmans Module 80 Compact
excl. speakers .. [ 138.50
Goodmans Module 90 Compact
excl. loudspeakers .. £ 178-00
Goodmans I-10 Compact excl.
loudspeakers .. £ 195.00
Hacker GAN500/2D4 & 2x LS250 £99-00
Hacker GAN500/2D4 & 2x LS550 £ 117.00
Hacker GAR550 & 2x LS550 .. £ 158.00
Hacker GAR550 & 2X LS1100 £ 173-00
Hitachi SOT2660
P.O.A.
Marconi 4450B (Sp. off.) .. £53•50
Marconi 4455 ( Sp. off.) ..
814100
Marconi 4457 ( Sp. off.) ..
ueso
Marconi 4459 (Sp. off.) ..
0100
Pioneer C4500 ( Sp. off.) (PL12D &
SA500A Compact excl. cart. and
L.S.)
£77•00
Pye 1558 inc. speakers ..
cunkoo
•Rotel RXI50A & RA200 (pair) .. £63.00
'Rotel RA2I0 & RA100 ( pair) .. £28-00
Toshiba SM 3000 ..
P.O.A.
*Wharfedale Linton 1system .. £ 135-00
• LOUDSPEAKER SYSTEMS
All prices per pair.
(
P/P on application)
B & W DM2A, DM4, 05, DM70
P.O.A.
Cambridge R40 ( Sp. off.) .. [ 137-00
Cambridge R50 (Sp. off.) .. £204.00
Celestion Ditton 120 .. £52-50
Celestion County .. £48.80
Celestion Dicton 15
£67.00
Celestion Dicton 44
£ 110.00
Celestion Ditton 25
£ 139.00
Celestion Dicton 66
..
£210.00
Celestion Hadleigh.. £42.00
Ferrograph SI and Stand ..
P.O.A.
Goodmans Achromat
..
£ 128.50
Goodmans Goodwood (Sp. off.) .. £90-00
Goodmans D/Maxim (Sp. off.) .. £47.50
Goodmans Dimension 8 (Sp. off.) £ 128-00
Goodmans Havant SL (Sp. off.) .. £45-50
Goodmans Mezzo SL ( Sp. off.) .. £68-50
Goodmans Magnum SL ( Sp. off.) £85.00
Goodmans Minister (Sp. off.) .. £37.00
Hacker LS250
P.O.A.
Hacker LS550
P.O.A.
KEF Chorale
KEF Cadenza
KEF Concerto ..
KEF Coda ..
KEF Cantor
KEF Reference 104
Leak 2020 ( Sp. off.)£
45.00
..
Leak 2030 ( Sp. off.)
£61.50
Leak 2060 ( Sp. off.)
£ 105-00
Leak 2075 ( Sp. off.) .. £ 185.00
Mordaunt-Short 079. 400, 73.7, 235,
Carnival, Festival and stands ..
P.O.A.
Quad Electrostatic blk/br
Rank Domus 150 ( Sp. off.)
neso
Rank Domus 175 (Sp. off.) .. £33-95
Rank Domus 250 (Sp. off.) £52-95
Spendor BC' Studio 1 (teak) .. £ 171-00
Tannoy Amesbury 15' HPD
£253-00
Tannoy Chatsworth .. £ 170.50
Tannoy Chevening
£ 154-00
Tannoy Mansfield 12' HPD
£ 181•50
Tannoy Mansfield 15' HPD
£214.50
Wharfedale Denton 1white .. £23-00
Wharfedale Denton 2 ( Sp. off.) .. £29-75
Wharfedale Linton 2 ( Sp. off.) £36•90
Wharfedale Glendale 3 (Sp. off.) .. £56.00
Wharfedale Melton 2 ( Sp. off.) .. £58•75
Wharfedale Dovedale 3 ( Sp. off.) £79.00
Wharfedale Kingsdale 3 ( Sp. off.) £ 114-00

• STEREO HEADPHONES (P/P 40p)
Akai ASE22
£9-80
Akai ASE20
..
£7•85
Akai ASE9S
..
..
£5.80
Akai ASE Il (
Sp. o.)£
ff
5•95
Alpha SDH7DV ( Sp. off.)
£3-90
Beyer DT900
£9-95
Bush Arena K600
..
£ 11-55
'Eagle SES ( Sp. off.)£ 2-95
Hacker HPI
£ 7•80
Koss PRO4AA
279
50
55
Koss PROSLC
..
££
Koss ESP6A
£47.75
Koss ESP9
£64.00
Koss K6
£ 11.20
Koss KRD7I I
..
£ 10-15
Koss K07278
£ 14.65
Koss K747 ( 300 ohms)
£ 19.00
Koss K6LC
£ 12.90
Koss HV I
£21-45
Koss HV I
LC
£ 24.25
Koss Phase/2 ( Sp. off.
.)
..
£32.00
Koss Quadraphone K24-2 .. £ 39.50
Koss Quadraphone PRO5Q .. £36.40
Koss Quadraphone K07470 ..
£34-00
Koss Quadraphone K6LCQ
£ 23•45
Pioneer 5E305 . . . . £ 11-30
*Rote' RH430 ( Sp. off.)
£3.60

Rank YX9002
£8-30
Rank YX9003
..
£470
Rotel RH600
..
£485
Rotel RH630
..
£6-90
Rotel RH700
..
£ 10.60
Sennheiser HD4I4 . .
LI 1.30
*Teleton SH500 ( Sp. off.)
£4.85
Wharfedale Isodynamic £ 17-45
Wharfedale DD I
LI 1•50

e TURNTABLES ( P/P 95p) AND
ARMS (
P/P 40p)
'Aces Lustre ( Sp. off.) . . £23-00
Audio Technica AT1005 Mk. 2 .. £ 17.50
Audio Technica L2 Lift . £4•30
G
d SP25 Mk 4 (Sp. off.)
.
.. £ 14-50
Garrard 401..
..
£32-50
G
d 86513
.
£26-00
•G
d Zero 1005 .(Sp. Off.) .. £29-00
G
d Zero 100SB
£37-00
Goldring GL72 ( Sp. off.) .. £26-00
Goldring GL75
£33•00
Howland-West Clearview cabinets
HWI and HWI4
P.O.A.
SME 3009 Improved Fixed Head . £37.00
SME 3009/S2 Improved Dec. head £40.00
Sugden SAU2
£ 12•70
Sugden BD1 Kit
.
.
£ 12•20
Thorens TD125 Mk.2
u4.coo
e TURNTABLE PACKAGES
(P/P on application)
Garrard Zero 100SB module & M93E £55-00
Garrard 86SB module & M75-6SM
£40.50
G
dSP25/4 module & M75-65M
£28.70
Goldring 705 P/C (Sp. off.) .. £ 16-75
Goldring GL72 P/C
£37-00
Goldring GL75 P/C
£47•50
Goldring GL78 P/C
.
£56.50
Gold ring GL78 P/C & G820 ( Sp. off.
.) £61.75
Goldring GL85 P/C
£72-50
Goldring G101 P/C Mk. 2 .. £ 23.00
*Goodmans TDI00..
£59.00
*Japan Phono T601 P/C & magnetic
cartridge ( Sp. off.) .. £39.95
*Leak Delta turntable (Sp. off.)
£51 00
Leak 2001 .
.
P 0.A
Philips GA212 .. .. £56-50
Pioneer PL
120
..
£42.50
Pioneer PLISO
..
£65-00
Rank Domus BDI000
£36.00
Rank Domus BD2000
£39•25
Rotel RP1000
£45-00
Sansui 5R212
.
..
£48.90
Sugden BD2/SAU2 P/C Mk. 2
£37-50
Thorens TD145
£82.50
Thorens TD160BC .. £52-50
Thorens TDI60C P/C ( Sp. off.) .. £62.00
Thorens TD I25/2AB (Sp. off.) .. £ 110.00
Thorens TX25 Cover
£8•50
Thorens TD165 P/C (Sp. off.) £55-00
Wharfedale W30 P/C and M44-7.. £29.00
e CARTRIDGES ( P/P 15p); C = Ceramic
ADC XLM (Sp. off.) .. £23-00
Decca Deram elliptical Gobi code C £485
Decca Deram conical Blue code C £4-65
Decca London Mk. 5 ..
£23.30
Empire 1000ZEX
£42.00
Goldring G800 (Sp. off.) ..
£3.90
Goldring G800E (Sp. off.) ..
£7.10
Goldring G850
£3.65
Goldring CS90
£3.90
Goldring CS9IE
£6.05
Ortofon M I5E Super ..
£24-50
Shure M44E (Sp. off.) ..
£5•90
Shure rissE (
Sp. off.) ..
£6.75
Shure M75-65 (Sp. off.) ..
£6.15
*Shure M75BT2 (Sp. off.) .. .
£7.40
'Shure M75EJT2 (Sp. off.)
£10.00
'Shure M7SEDT2 ( Sp. off.)
£10•30
Shure VIS Type 3 .
£28•75
Sonotone 9TAHC (
Sp. off.)
£1•75
e PORTABLE RADIOS (Post Free and
Batteries included)
Roberts RIC2
P.O.A.
Roberts R505
P.O.A.
Roberts R606
P.0.4.
Roberts R606M13
£35-50
Roberts R707
P.O.A.
Hacker RP38A Hunter
£37•80
Hacker RP7I Harrier .. £23•75
Hacker RP72 Sovereign Ill
£49•75
Hacker RP74 MB Black Knight .. £4125
Hacker RP75 MB Super Sovereign
£
66.50
e CALCULATORS (P/P 25p)
Pye P630 and Charger .. £2475
Pye P640 Memory and Charger .. £33-75
Pye P650 and Charger .. £39•50
Sinclair Executive
[2450
Sinclair Executive Memory .. £27-50
*Sinclair Cambridge ( Sp. off.) .. £ 10•50
Sinclair Cambridge Memory (Sp. off.) £ 16-25
Sinclair Scientific ( Sp. off.)
£18•25
MAIL ORDER SERVICE
Price rises have been notified but not
included in this ad for following: Akai,
Garrard, Goodmans, Hitachi, Leak,
Rotel, Tannoy,Wharfedale.

166 St.Albans Road,Watford,IND24AS.Tel:Watford 34644
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BARCLAYCARD

bIzz=m
ARCLAYCA110

_..,e4 ACCESS CARD

technical
advice by
qualified staff

I

PAYBONDS & PEOPLES BANK

YOU may telephone your order quoting Access or Barclayca rdNo

EKCO ZU440

7 watts RMS. Push-button VHF Radio
.h Stereo Decoder. 7" x 5' Elliptical
JcIspeaker. Philips GC 005 Automatic
gle Player, 3-speed with GP 200 Cart.
Se.
Recommended Retail Price£109-83
OUR
PRICE

£78.00

Features built-in Cassette Unit 2x7
watts RMS. Push button VHF Radio with
Stereo Decoder.
Elliptical Loudspeaker. Lenco 725 Automatic Single
Player 3-speed with GP213 Cartridge.
Recommended Retail Price £207-50

rxs-

OUR
PRICE

£134.50

2x 17 watts RMS. 5 push-button VHF
Radio. Stereo Decoder. 8' bass and I"
treble speakers. Philips GC 008
Transcription type turntable.
Recommended Retail Price £238.64

.5aRE £165.00
vvith Philips N2506 Cassette Deck £220

BUSH ARENA
SYSTEM 20

A stereo record
player system with
power output
10 watts RMS per
channel.

A stereo record
player compact
system. Power
output 10 watts
RMS per channel.
Rec. Price C118-21

A stereo record
player and VHF/FM
radio system. Power
output 10 watts
RMS per channel.

£14110

BUSH ARENA
SYSTEM 25

A new compact
stereo record
playing system.
Power output
15 watts RMS per
channel.
Rec. Price £ 167.60
Special end of aline
S20 stand £682 extra

OUR PRICE

S49 stand £ 3-93 eztra

£130.00

BUSH ARENA
SYSTEM 35

BUSH ARENA
SYSTEM 40

A high quarry stereo
record playing and
VHF/FM radio
system. Power output 15 watts RMS
per channel.
Rec. Price £213.77

record player
compact system.
Power output
15 watts RMS per
channel.
Rec. Price £ 08-09
OUR PRICE

2x 15 watts RMS 2x MW/LW/SW with
push-button VHF Radio and Stereo Decoder.
8' Bass and l' Treble speakers. Philips
GC 008 Transcription type turntable with
GP 400 Magnetic Cartridge. Rec Puke £241•18

PR U
ICRE

£165.00
BUSH ARENA
SYSTEM 55

£165.00

OUR PRICE

E94.00

A deluxe stereo AM/
FM Radio/Record
player system. Power
output 35 watts RMS
per channel. Rec.
Price £ 61.84

S20 stand £6-82 extra

HACKER AUDIO SYSTEMS
GAN500/2D4
14 W RMS per
channel. SP25
Mk. 4. Teak,
Optional teak or
plastic lid.

EKCO ZU7

Rec. Price [ 151.96

Special end oía line

£94.00

.5550
long throw
ass unit.
4' tweeter.
5 watts. 8 ohms
O Hz- I8 kHz.
I3j x 164 x134 in,

£220.00 ,

BUSH ARENA
SYSTEM IS

OUR PRICE

FINESTO
TOFFER
VALUE
IN THEIR PRICE
RANGE

OUR PRICE
(provisional)

BUSH ARENA
SYSTEM 10

Rec. Price £ 113.77

THE

2x 15 watts RMS.
Push-button VHF Radio
and Stereo Decoder.
Switchable AFC. Builtin Cassette Player/
Recorder with ALC and
DNL. Provision for
ambiophony. Special
disc-jockey and
dubbing facilities.
Flight-deck styling.
Provisional Rec.
Retail Price £315.25

EKCO ZU5J

EKCO ZU4L

ICCO ZU5

An'STENI
TO SUIT EVERY
POCKET,
SELECTEDSPECIALLY

GAR550
As GAN500/2D4
but with high
sensirivity FM
Tuner.

LS1100
8' long throw bass unit.
5' mid-range 24" tweeter
25 watts. 8 ohms. 30 Hz18 kHz. 134 x 201. x I

ir.

GAN 500/204
2 LS250 Speakers
Rec. Retail Price £ 145.80

OUR PRICE
£99.00

GAN 500/2D4
2 LS550 Speakers.
Re, Retail Price £ 157.68

OUR PRICE
£17.00

GAR 550
2 LS550 Speakers.
Rec. Retail Price £ 197-64

OUR PRICE
£158.00

GAR 550
2 LS 1100 Speakers.
Rec Retail Price £ 219.24

OUR PRICE
£173.00

IMPORTANT

OUR PRICE

To arrive at new
prices effective
from May ¡ st at
NEW VAT RATES
of 25%, add 15p
in the
to all
prices shown.
(Also to P & Pcharges)

11111111111
WHARFEDALE LINTON SYSTEM
1 pair Linton 2 loudspeakers, Linton turntable. Linton tuner/amplifier. All in matching
teak finish. Rec. Price £ 195.85.

eDRT‘E £135-00
TELETON SAQ 206B SYSTEM
TELETON SAQ 20613 8+8 watt stereo
amplifier.
GARRARD
SP25/3
Pfinth.
Cover and GOLDRING G800 stereo magnetic cartridge with diamond stylus and
2 systems with all connecting leads.

OUR PRICE

£60.00

TELETON TFS55 SYSTEM

ROTEL RX150 SYSTEM

TELETON TES55 SYSTEM 15 4-15 watt
tuner amplifier, MW and FM bands with
stereo decoder.
GARRARD AP76. Plinth and Cover,
SHURE M55E stereo magnetic cartridge
with elliptical diamond stylus and 2
MINORCA loudspeaxer systems with all
connecting leads.

ROTEL RX 150 SYSTEM 7.5+7.5 watt
tuner/amplifier MW and FM band with
stereo decoder.
GARRARD SP25/3. Plinth, Cover and
GOLDRING G800 stereo magnetic cartridge with diamond stylus and 2 MINORCA loudspeaker systems with all connecting leads.

PORILI
CR
E

£106.00

OUR
PRICE

,I;MI
14,11,i(A0

V%11,141.4

Garston

HERTS
HI Fl
SgieRoad
Parimig

£85.00

Walled

M OM
WAICKMANSWedMi
e.51.CMCMA.,.
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EXPRESS MAIL ORDER
(4 lines) 9 a.m.-6 p.m.
01-802 4131
Monday- Saturday

Dono cull'

Phone in your order with your Barclaycard or
Access card number.
Or just write in to;

105 LAWRENCE ROAD, LONDON, N15 4ES

1-11-F1 ( *
Equipment) LTD.

HOLBORN
115 Kingsway, WC2
01-405 0446

WATFORD
94 The Parade, Watford, Herts.
WAT 26602

HOLLOWAY
61 Seven Sisters Road, Ni
01-272 7901

WOOD GREEN
8 Turnpike Parade, N IS
01-888 4373
(Pict. Line Station)

MOORGATE
48 London Wall, EC2
01-628 0537

FINCH LEY
857 High Road, N12
01-445 3319

PECKHAM
152 Rye Lane, SEIS
01-639 2205

BARNET
4 Hadley Parade, High Street
01-449 8278

ALSO MARBLE ARCH CAMERA & HI-FI DISCOUNT CENTRE, 38 Edgware Road W2

01-723 3071

PLEASE ADD 16% FOR NEW VAT RATE
AMPLIFIERS
Cambridge P60 .. £116-00
PII0
£ 133-00
Goodmans 40+40 £69.75
JVC VN900 SEA £ 157.00
VN700 SEA .. £ 110.50
Leak 2100 .. £93-00
2200
£ 117.00
Nikko TRM 210 £46-60
TRM 230 .. £56.60
TRM 500 .. £80-75
TRM 600 .. £95-75
Pioneer SA 500A
£46-25
Rogers R'Bourne
ae.00
Trio KA 1200 £5100
KA 1600 .. £78.00
KA4002A £85-00
KA4004 .. £ 106-00
KA6004 .. £ 139.00
Carriage & Insurance LISO
TUNER AMPLIFIERS
Goodmans 1-20/
£127-00
Module 90 .. £ 112.00
JVC VR5535 SEA £ 178.50
VR5525 SEA .. £ 160.00
VR 5515 .. £ 127.50
VR 5505 .. £89.50
Leak 2000 .. £ 147.00
Nikko STA5050 £ 107-00
STA7070 £ 129.00
STA8080 . . £ 150.00
Pioneer ..
P.O.A.
Rogers R'Brook £92.00
Trio KR2300 £93.00
KR2400 £ 106.00
KR3400 £ 128-00
KR4400 £ 147-00
KR5400 £ 182.00
KR6400 £229.00
Carriage & Insurancc £ 1.50
TUNERS
Cambridge T55 .. £94.00
JVC VT500 .. £72.50
VT700 £ 106-00
Nikko FAM220 £56.60
FAM500 £79.25
Metrosound FMS 20 £42.00
FMS 40 .. £42.00
Pioneer TX500 .. £64.00
Leak 2300 .. £94.10
Trio KTI300 .. £63.00
KT200Ia .. £72.00
KT4005 .. £99.50
Carriage & Insurance £1-00
PICK-UP ARMS
Colton MC101 ..
£23.50
Connoisseur SAU2 £ 13.50
Lenco GL7S .. £ 11.25
SME 3009 (
fixed)
£37.00
3009/52 .. £40.00
PI spacer .. £ 1 - 95
Headshells
SME S2 .. £3.40
Lenco PH6
£2.75
PH7
£4.05
PH9
£ 3.56
Thorens TP50 and
60
£3-50
Ortofon AS212 .. £32.00
M shell .. £5-25
Carriage & Insurance:Arms, 50p; Shells, 20p.
CARTRIDGES IN
MAKERS BOXES
Goldring G850 £3.80
G800H .. £ 5.75
G800
£675
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G800E
£9.S0
G820
£7.35
G820E
£ 11-30
Empire 999XE/X £9-45
999QE/X £6.10
999RE/X .. £3.75
Ortofon
MISE Super .. £29.75
SLUE Mk 2 .. £28-80
STM72 Module £ 10.25
VMS20E • . £ 16-7S
PISE FF 15E .. £ 11-45
Shure M3D • • £4 10
M44-7. • £ 5.25
MME .. • • £5.50
M55E
£6.50
M75B
£8.S0
M75E1
£ 10 00
M7SED
£ 11.75
Vl5E3
£3160
Post & Insurance 20p
STYLI IN MAKERS'
BOXES
Goldring D120SR £2.95
DI 10SR & 110H £3.40
DIME .. £7.25
DI20 std. (78) £2.95
D110 std. (78) £3.40
Ortofon
MIS Super E
£ 17.00
VMS20E £ 12.95
FI5E FFI5E £6.75
Shure N3D
£3.00
N44-7 .. £3.65
N44E
£4.05
N55E
£S-25
N75B
£4-95
N7SEJ
£ 5.90
N75G
£5.35
N75ED
£8.20
VNI5 E2
£ 12.50
VN35E
£ 12.60
VN78 (78 for
VI5E3) £ 11.35
N44-3 (78)
£4.50
N75-3 .. £4-S0
Post & Insurance 15p
4-CHANNEL
CARTRIDGES AND
STYLI
JVC 4MD 10X .. £28 00
4MD 20X .. £ 30.00
10X or 20X styli £ 15- SO
Post & Insurance 20p
PICK-UP
ACCESSORIES
Scales: Shure .. £ 3-20
Colton .. £ 1.36
Bib ..
£1-34
Stylus X 50 magnifier .. £ 1.20
Stylus cleaner .. £0.36
Alignment protractor £0-45
Test Records
HFS 75 .. £2.00
TTR 110 ( Shure) £2-95
Post 10p each
SH URE Microphones
515SA
£ 18.00
515SB
£ 17.00
545 Unidyne Ill £ 35 50

588SA Unisphere B £25.90
5813513 £24.60
Stands
available.
Post Free
SPEAKERS ( pairs)
Cambridge R40. £ 169-00
R50.
£230-00
Celestion Hadleigh £43.00
County .. £49-00
Ditton 15 .. £70-00
Ditton 44. .. £ 117 00
Ditton 25. .. £ 142-00
Ditton 66. .. £202.00
Goodmans Minster
SL
£43.00
Havant SL • £ 53-00
Mezzo SL• £79-00
Magnum SL • £99.00
Goodwood .. £98.00
Achromat 400 £ 129-00
JVC SX3
£ 134-00
Leak 2020
£ 51.45
2030 .. £69-35
2060 .. £ 119-70
2075 .. £228-90
Richard Allan
Minette .. £28-00
Chaconne
£34.00
Flamenco .. £49.00
Pavane .. £71 00
Sardana .. £86-00
Academy. .. £ 131-00
RA 8 .. £47.50
Sinclair 016 .. £ 16.00
Tannoy
Chevening 10. £ 165-00
Chatsworth IF £181.00
Mansfield Ir*
£193-00
Mansfield Ir. £228.00
Amesbury 15". £272-00
Wharfedale
Denton 2 .. £ 31.95
Linton 2 .. £39-95
Glendale 3 .. £63.95
Dovedale 3. .. £91-95
Kingsdale 3. £ 132-S0
Carriage & Insurance £ 2.50,
*£3.50
SPEAKER

KITS ( pairs)

Richard Allan Twine £ 17.50
Triple 8. .. £27-00
Triple 12 .. £39.00
Super 12 .. £47.00
Tannoy 10" HPD £ 123.50
Ir HPD ¿ 125-75
15 HPD £ 160-00
Wharfedale
Linton 2.
£21.00
Glendale 3
£ 39.50
Dovedale 3
£59.00
Goodmans
Mezzo Twin kit ¿43-50
Din 20 Kit .. £25.00
Carriage & Insurance:
*£1.00;
Tannoy 12 & IS, £ 3-00.
TAPE RECORDER
DECKS
GX 260D
£ 178- SO
4000 DS .. £ 101 SO
4000 DB
£ 145-95
17722 L
£ 108.75
GX 18200 .. £210.00
Revox 1102 & 1104 £329 00
DL 1132 & 1134 £445-00
Carriage & Insurance C2-00

JVC 4-CHANNEL
4VN880 amp .. £ 153.00
4VN990 amp .. £229.00
4VR5456 T/amp £339-00
4VR5446 ramp £272.00
4VR5426 T/amp £ 178- SO
Trio KR6340 £214-00
KR8340 £313-00
KCD2 decoder. £48-00
JVC
5911 remote
control. .. £21.00
4DD5 Demodulator. £58-00
Carriage & Insurance £2-00
•£1.00

TD160C .. £64.00
TD125 .. £75-00
TD125AB .. £ 110.00
TX25 cover .. £8 25
125 Base & Cover
(metro) .. £ 12.00
Transcriptors
Hydraulic Ref £91-50
+ Arm
£ 109- SO
Wharfedale Linton. £29.00
JVC VLS . £63.00
JLA 3 .. £98.00
Carriage & Insurance LI-75,
•£1.25

HEADPHONES
Every precaution is taken
to ensure that the prices
shown are correct at the
time
the
advertisement
was compiled.
However
due to the lapse of time
until published and, of
course,
ever
changing
prices, we reserve the
right to amend our prices
without notice. E. & 0.E.

TURNTABLES
Garrard chassis
SP 25 Mk IV*
me»
86 SB ..
neso
Zero 100SB
£41-50
Modules with cartridge
SP2S Mk IV ..
£29-00
86 SB
£43 00
Zero 100 SB .. £52.40
401 .. £42.00
Connoisseur
BDI Kit. .. £ 12 75
BD2 SAU2 Ch. £ 31.25
802 SAU2 B/C £ 39 50
Goldring
GLIO2P/C. £29-S0
GL75P .. £46-75
Cover .. £S-00
GL78P/C ..
£62.50
Leak complete .. £49 00
Pioneer PL I2D £42.00
Thorens TDI60B/C £55-00

Akai ASE11
£6-95
ASE20
£8.95
ASE22
£10.95
Howland-West
CIS250..
£6-15
CIS300..
£8.30
CI5600..
£7.60
C1S800..
£5-85
CIS800V
£6.85
CIS900.. .
£6.95
CIS4000 . •
£11 - 95
KOSS K6
£12-40
K6 L/C
£14.25
K0727B
£15-95
PRO4AA
£28.00
K7I 1 ..
£11.30
KO 747
£21.00
ESP 6 ..
£53-50
ESP 9 ..
£70.00
HVI
£22.25
HV IA ..
£24.00
HVI L/C
£27.00
PRO 5 L/C
£30.65
K6 LC Q
£25-75
K2+2..
£43.65
E40.00
Pro 5 Q
KO 7470
£37.25
Phase 2
£37.25
T5D
£5.40
TIOA
£10.25
Pioneer SE 205
£7.75
SE 305
£12.00
Sennheiser HD 414 £13.50
HD 424 ..
£20.25
Yamaha HP 900
£18-00
HP 500
04.50
Post & Insurance 50p

CASSETTE DECKS
Akai CS 30D £67.85
CS 33D• • £ 82.65
GXC 36D • . £86-00
GXC 38D • . £ 107-25
GXC 460 • . £ 123.00
GXC 650 .. £ 133-75
GXC 510D .. £ 148.00
GXC 75D .. £ 156.00
GXC 38 • . £ 120-95
GXC 40T .. £ 153-75
BASF 8100 ( DNL) £ 112-50
8200 ( Dolby/
DNL)
£ 175-00
Goodmans SCD100 £ 135-00
JVC 1656 .. £84-00
1667 ANRS £ 101-00
1668 ANRS £ 135.00
Leak 2002 .. £ 109-50
National RS260US £48-50
RS263US .. £85.00
Trio KX7 10 .. £ 127.50
Yamaha TB700
L134-50
W'Dale WHD2OD £86.00
Carriage & Insurance £ 1-50

PORTABLE CASSETTE
RECORDERS AND
RADIO/CASSETTE
BASF C930I £69-50
C9302 ..
05.00
C9202 ... £52.50
C9110
£30.00
Case for 9202.. £ S-38
Mit 9202/9302 £ 3.78
JVC 1610 .. £40.00
1646 ( mini) ..
00.25
1602 .. £28.00
941)7 ( radio) .. £68.00
9403 ( radio) .. £61.50
9408 ( radio) .. £ 57.75
9310 ( radio) .. £55.25
National RQ309S £24.00
RQ413S .. £32-60
R04435 ( radio) £43.00
RQ444S ( radio) £57.00
RQ434FLS ( radio) £48.00
RQ447FHS
(radio) .. £59.00
RS4515 ( radio)
stereo cuss.
£96.00
Full range SONY & Sanyo
Carriage & Insurance £ 1.00

We are appointed stockists for:-ARMSTRONG, ACOUSTIC RESEARCH, BOV\ ERS &
WILKINS, K.E.F., MARANTZ, QUAD, REVOX, SONY, TRIO, TEAC, TANDBERG
TECHNICS, YAMAHA.
Many items are in short supply.

TAPES
C45 C60 C30 C120
Scotch
Dynarange
Cr02 015
Classic 1-10
Maxell
LN
UD
0-78

0-50 0-65 0-95
0-90 I. I
1.35 1.85
0-58 0.84 1.02
0-88 1.15 1.50

TDK DO 51 0.59 0.84 1.09
SD
0.75 1.05 1.45
ED
1-00 1.50
KR
1.15 1.60

Prices and delivery on request.

BASF
LH
Super
Cr02

0-59 083 I-08
0-74 095 I-32
I-10 l-39 I-83

Post Sp per Cass.; 20p per
5 Cass.; 33p per 10 Cass.
REELS
Scotch Hi -Fi
222.
EI-52
223.. ¿ l-78
224.. £2-46
225.. £309

sr

£1.84
£2.46
El 09
£3.92

Phone: 01-802 4131

BASF LP . £ 1.98 £282
£2.84 £3.50
Super LP .. £2.34 £ 3.33
£3.72 £4.60
LPR35LH £5-S0
TDK Audua

£ 3.10

Maxell
Matt Back..

£ 3.10

Post: 1 reel 25p; 3 reels
35p; 5 reels 60p, 10 reels
95p.

B&N

RADFORD MONITORS
The Original Sound
Designed by Arthur H. Radford and manufactured under
licence to Radford Acoustics Ltd.
The B Et NI* Radford Monitor 180 is a direct radiating 180°
omni-directional system using 5 Radford Drive units of the
the highest quality.
The B 8- N Radford Monitor 90 is a direct radiating 90° system using 3 Radford Drive Units of the same high quality.

MANUFACTURED IN THE UK BY B&N AUDIO DEVELOPMENTS LTD.

Send now for brochur
list to sole distributors.

You can now enjoy
the loudspeaker
that is acclaimed by
recording studios for
outstanding realism
and enjoyed by music
lovers throughout
the world.
3 years guarantee

1.31

Graham A. Taylor ( Hi Fi) Ltd
13 Famet Avenue, Purley, Surrey
CD2 2DN England.
ITel: 01-660 4780

'el

Name

IAddress

HFN

L1NAVALE RADIO

48 HOE STREET, WALTHAMSTOW, LONDON E17 4PG
CONTINUOUS DEMONSTRATION
*
OF ALL THESE MODELS *

-,, £27-55

-

AMSTRAD
INTEGRA 4000
Mk. Il Stereo Amplifier 15+15 watts
This quality thoroughbred easy on ch.: ears!
With power, gives lots of amps an inferiority
complex!
P & P £ 1•10p

£28.60
AMSTRAD MULTIPLEX 3000 FM TUNER

Quality Stereo Tuner. Stereo FM Tuner with automatic built-in
Stereo Multiples Decoder. Makes radio easy on
the ears! And doesn't hurt your wallet!!!
P& P LI•10p

AMSTRAD IC2000
Mk. II STEREO AMPLIFIER
80 watts, 20 watts RMS nor channel
8 ohms.
Yours for aSong, or Speech, etc.

nto

£
35.20

NEW
AMSTRAD
6000
STEREO
CASSETTE
DECK

P & P LI.10p

IDEAL
COMPANY
FOR MOST
MAKEe. OF
AMPLIFIER

£41.00

P & P LI 10p

THE CHAMP OF AMPS

AMSTRAD
8000
Mk. III
(New Model)
10 WATTS PER
CHANNEL RMS

£20-00

& P £ 1.10p

We have our
own service
department
certified
engineer
in attendance
to discuss
your needs.
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BARCLAYCARD

KP2022A Deck with P/C
cart. ..
Bush Systems ..

CASSETTE RECORDERS
& 8 TRACK RECORDERS
Add Carriage El 50
Akai CR81 D
..
£68.75
Akai CR8ODSS .. £ 119.95
Akai CS3OD .. £60.75
Akai CS33D .. £73.95
Akai GXC36 .. £86.25
Akai GXC36D .. £77.45
Akai GXC38D .. £95-95
Akai GXC38 .. £ 102-75
Akai GXC4OT .. £ 129.95
Akai GXC46 .. £ 114.95
Akai GXC46D .. £ 110-75
Akai GXCE5D .. £ 119 75
Akai GXC510D £ 132.75
Akai GXC55D .. £ 139 75
Akai GXR82
£ 182-75
Akai GXR82D
£85.75
Bush Arena C445..
£55.00
Murphy ( White)
C207
£44.00
Sanyo M2000G
£25.00
Sanyo 2400FG
£34.00
Sanyo 2400W
£34.00
Sanyo MR4 141FG
£40-00
Sanyo RD4300X
£82.00
Teleton CD100 ( Dolby)
P.O.A.
Teleton SIC 126
P.O.A.
Teleton CD50
P.O.A.
Leak 2002
£108-54

01-520 7546

TUNER AMPLIFIERS
Add £2.00 P & P
Akai AA8030
£102.95
Akai AA8080
£129.95
Amstrad 5000 ..
£56-50
Eagle AA28
£92.10
Eagle AA30
£100.95
Goodmans Mod. 80
£80.00
Goodmans Mod. 90 .. £101.00
Goodman, Mod. 1/10
£120.00
G/mans Compact 80 .. £143 00
G/mans Compact 90 .. £161-00
G/mans Compact 1/10
£200.00
HEM AM/FM
£45.00
Rote 152 ..
£64.75
Rote RX454
£164-75
Rote RXI50A
£54.95
Rote RX402
£96.25
Rote RX602
£125-75
Rote RX2S4
£158.95
Rote RX202
£73.95
Teleton TSF55 . • ..
£54.95
Teleton TA3000
£42-75
Teleton TFS60
P.O.A.
Teleton TES70
P.O.A.
R/Ravensbrook
£93-00
Leak 2000 ..
£145.58
W'dale Denton 1 (T) . •
£64.75
W'dale Denton 1 ( W)..
£67.50
W'dale Linton 1 (T)
£75-55
W'dale Linton 2 (T)
£88.02

STEREO TUNERS
Add Carriage £ 1.50
£72-50
£101.00
£22.00
£50-00
P.O.A.
£40-00
£55.50
£88.50
£64.80
£51-30
£93.15
£41-50
£41-50
£39.00

AK arAIU

Akai AT580
Celestion Telefi
Eagle AA8
Rodgers ..
Rotel RT222
Rotel RT322
Rotel RT622
Leak Delta AM/FM ..
Leak Delta FM ..
Leak 2300 ..
Metrosound FMS2011
Metrosound FMS4011
Teleton GT202

STEREOA MPLIFIERS
Add Carriage £ 1-75
Akai AA5200
£69-95
Akai AA5500
£93-75
Akai AA5800
£ 136-95
Amstrad Integra 4000
£24.45
Amstrad IC2000 Mk II..
£31.75
Amstrad 8000 Mk Ill
(New Product) ..
£17.95
Eagle AA2
£31 30
Eagle AA4 .. • •
£43 10
Eagle AA6 . •
£51.25
Goodmans 40+40 • .
£59.95
Teleton GA202.. • •
£30.50
Teleton SAQ2068 • •
£23-95
Teleton SAQ307 • •
£23.95
Teleton SAQ307D . •
£27.20
Teleton SAQ408
£30-25
Teleton A300
P0 A
Metrosound ST2OE Mk II
£26.15
Metrosound ST40 • •
£33.25
Metrosound ST60 • •
£46.75
Rotel RA2I I .. • •
£39.75
£51.25
Rotel RA3Il .. • .
Rotel RA6Il .. • .
£80.65
Rotel RABIO .. • . £102.95
Rotel RA 1210 .. • . £128-75
Leak 2100 .. • •
£92-29
Leak 2200 .. . • £116.48
Leak Delta 30 .. • •
£51.30
Leak Delta 70 ..
£67.50
Leak Stereo 30+
P.O.A.
Leak Stereo 70+
P.O.A.
R/brook Cased ..
£51.00
R/bourne Cased
£74.00
W'dale Denton ( r)
E38- 10
W'dale Linton (
T)
£50.07
TRIO Carriage £ 1-50
KA2002A amp ..
KA4004A amp ..
KA6004 amp ..
KA8004 amp ..
KT200IA Tuner
KT4005 Tuner ..
KT8005 Tuner ..
KR2300 Receiver ..
KR3200 Receiver •
KR5200 Receiver . •
KR7200 Receiver . .
KX700 Dolby Cassette
Deck ..

Please check tor prices and
stock before calling.
CREDIT CARD
FACILITIES
Quote your Barclaycard or
Access No. for total price and
goods can be yours with
minimum delay.
GUARANTEE - Full 12
months after Sales Service,
parts and labour.

E53.50
P.O.A.

TURNTABLES
P& P £200 £ 1-50 for Chassis
Goldring GIOIP
£23.00
GL72 with P & C
£34.50
GL75 Chassis
£31.50
GL75 P & C
£43.50
GL85 P & C
£70-00
GL78 P & C
£56-00
G
d 5P25 IV Chassis
£13.00
SP25 Mod. G800 ..
£19-50
£17.50
AP76 Chassis..
401 Chassis ..
£36-00
100SB Mot+ M93 ..
£48-00
8658 Chassis ..
£25-00
86SB Mod.+M756
£40.00
Thorens TDI65 P & C
£55.00
TDI60 P & C
£62.00
£71 -00
TDI25 Chassis • .
TO 25 P & C
£124.00
Leak Delta .. • .
P.O.A.
Leak 2001 .. . •
P.O.A.
Domus BD200 . •
£46.44
Domus BD4000
£56.16
VV'dale Linton (Comp.)
£25-00
ARMS
Postage 50p
Acos Lustre ..
S.M.E. Oct.....

£39.50
£98.50
£113.00
£169.00
£67-00
£101.00
£163.00
£82-50
£111.50
£160.00
£216.00

£23.00
£33.50
£35.50

TAPE RECORDERS
&TAPE DECKS
Add Carriage £ 1.50
Akai 4000DB
£137.75
Akai 4000DS ..
£90.95
Akai GX400D
£402.95

II

SPEAKERS
Please note carriage code
A El -50
8 £2.00
C £3.00
D et«)
E £5.00
Amstrad 1500 ..
B £25-65
Amstrad 2500 ..
13 £ 29-60
Price Changes
Celestion County
B £49-00
Celestion Hadleigh
B £ 12.00
Celestion Ditton 120 B £ 52.00
Celestion Ditton 15 C £69-00
Celestion Ditton 44 D £ 115.00
Celestion Ditton 25 D £ 139.00
Celestion Ditton 66 E £211.00
G/mans Minister SL B £41.50
G/mans Mezzo SL
C £77.00
G/mans Magnum SL C £94.00
G/mans Magister
D £ 125.00
G/mans Goodwood
C £ 104-00
G/mans Dimension 8 E £ 119.90
G/mans Havant SL
B
£50.00
Leak 2020 ..
B
£49.79
Leak 2030 ..
B
£68.58
Leak 2060 ..
E £ 118.58
Leak 2075 ..
E £226.59
Carriage charges £ 1.00 each
Crossover 8i Tweeters 50p
KEF 127 each .. , .
£5.50
KEF T15 each .. £6.00
KEF BI 10 each .. £7.00
KEF 8200 each .. £8-50
KEF 13139 each .. • . £ 12.75
KEF DN8 each . • .. £2.00
KEF DNI2 each .. £ 5.00
KEF DNI3/SP1015 each £ 3.00
KEF DNI3/SP1017 each £2-75
KEF KKI • •
P.O.A.
KEF KK2 • •
C £46-00
KEF KK3 • •
D £67.00
Trio KL220
B £29.16
Trio KL440 ..
C £ 34-56
Rank Domus 150
A £29.44
Rank Domus 175
A £37.77
Rank Domus 250
C £59.24
Rank Domus 350
E £86.25
Rank Domus 450
E £ 124.36
W'dale Denton 1 (W) A £24.73
W'dale Denton 2 ( T) B
P.O.A.
W'dale Dovedale 3 (T)C £88.24
W'dale Glendale 3 (T) C £61-34
W'dale Kingsdale 3
£126.41
W'dale Linton 2 (T) B . . .
W'dale Melton 2 (T) C
£
60.26
R. W'dale Speaker Kits stocked
MAIN SPEAKER STOCKISTS

PRICES CHANGE

Personal Callers
Welcome
WE
HERE
ARE

e
d

SHOWN

V.A.T.
at 8%

Please supply

Iwill pay by Cash/Cheque/P.O./Barclaycard/Access.
My Number is
Name/Address

HOE ST.

§

48HOE ST..--

We are only a S.A.E. or
elephone call away!!!

PRICES

INCLUDE

£83.50
£87.50
£149-95
£446.25
£175-75
£236-85
£244.65
£279.50
£32.50
£37.95
£76-95
£118.95
£93.50
£128.45
£189.95

CONSULT US FIRST

SP25 Mk IV G800
P& P
Wood Plinth & £ 1•50
Cover
Ready wired to go
£19.s.

£99.95

Akai 1721L
Akai 1722L
Akai GX260D
Akai GX400DPRO
Akai GX1820D
Akai GX6002
Akai GX600DP..
Akai GX600DB
Philips N4307 • .
Philips N4308
Philips N44I4 . •
Philips N4510 • .
Philips N44I6 • •
Philips N44I8 • .
Philips N4450 • •

HFN9
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Beautiful aren't they
We think so, but not in the way that first meets
the eye.
Ian above (the one with the ears you can't see),
and the Sugden A48 pictured with him, have both
been chosen to illustrate that looks are not necessarily the way to pick good hi fi equipment (or shop
st aff).
At Guildford hi fi we have an extensive range of
equipment, all of which has been tested and approved by the fully qualified team of people who
work 4re. Making sure that you get the best possible value for your money.
One pf these people is Ian, who keeps an enthusiastic ere on all the latest trends and ideas in the hi
fi world. He is happy in his work (note the smile)

and will be pleased to help and advise you if need
be.
He likes the Sugden A48 for its excellent quality
and high output, and puts it at the top for reliability.
If you would like to meet Ian, or hear the Sugden
A48, the procedure is very simple— come to
Guildford Hi Fi. When you come, have agood look
around and spend some time in our demo room.
We think you will find it worth your while.
If you see something you like and would like a
home demonstration, this is now possible (we've
bought abike).
Late night Friday from 6.00 pm to 8.00pm. Kmal
Record Cleaning Service available.
•

rike/g1/1,77

ACOUSTIC RESEARCH, BOSE, CAMBRIDGE AUDIO,
GALE, MARANTZ, YAMAHA, HARMAN-KARDON, TEAC,
270 High Street,
LUSTRAPHONE, KMAL, J. E. SUGDEN, TRIO, CONNOISSEUR,
Guildford, Surrey GUI 3JL Telephone: 65508
LECSON, DUAL, LINN -SONDEK, SONAB, NATIONAL PANASONIC, SCAN-DYNA, TRANSCRIPTOR, B&W, HARRISON.
NEAL, ARMSTRONG NAKAMICHI, RE VOX, QUAD, BASE Q.A.S., S.M.E., N.A.D, Q.E.D, E.M.I., RS., PWB., T.D.K., J.B.L.

EASTCOTE HI-FI
TEL 01-868 2946

HITACHI
Amplifiers

AKAI
Amplifiers
A5200
AS 500
A5800

£66.75
£86-86
£124.95

Receivers
AA8030
.
AA8080
.

Cassette and Tape Decks
CS3OD
. • £ 51.95
CS33D
. • £ 66.95
GXC38D
• • £ 87.50
GXC46D
• • £ 101-95
GXC75C)
.. £ 127.95
GXCS1OD
• . £ 121.95
4000 DS
• . £81.95
4000 DB
• . £ 125.95
CR8ID
• • £ 54.95
Tuners
ATSSO
£ 66.75
ATS80
..
£93.49

£ 93.95
£108.50
£169.95
£191.95
£129-95

Receivers
59.3400
£ 75.95
SR5400
..
£82.95
SR700 " .. £ 89.95
SR800
..
£ 99.95
SRI 100
..
£ 129.95
Cassette Decks
TRQ2020D
£49.95
TRQ2030D
£59-75
TRQ2040D .. £ 79.45
Music Centres
SDT2660
£ 169.95
SDT3420
£ 103.95
PIONEER
Turntables
PL12D with Cartridge

Speakers
M,zzo-SL ( per pair) ..
Ma,,tn Ani SL(per pair) ..
Acromat 400 ( per pair)

£66-65
£82.95
£119-90

SX434
SX535

£42.95
£79.50
£ 108.50

ROTEL
Amplifiers
RA210
RA211
RA3I1
RA611
RA810

£36.50
£50.85
£76.50
Receivers

£68.95

Receivers

GOODMANS
Module 90 .. • •
Module One-Ten • .
90- Compact .. • .
One-Ten Compact • •
80 Compact

RT222
RT322
RT622

Tuners
FT600

£94.95
£119.95

SAQ-307
SAQ-307D
SAQ-408
GA202 . .
GA203 ..

Tuners
£68-95
£101-95

IA600
IA1000

.•

£21.50
£34.95
£46.95
£73.95
£88-50

RX-150A
RX-152
RX-202
RX-402
RX-602
RX-802

'
Tuners
GT202
T-300 ( Softline)..
GT203 ..

£47.95
£59.95
£66.95
£88.95
£115.95
£146.95

Receivers
TA- 3000
TES- SS
TES- 60 ( Sofcline)
TES- 70 ( Sofcline)

SANYO
Cassette Decks
£47.95
RD- 4530..
RD- 4300..
£86.95
RD- 4600G • • • • £169.95
DCX
DCX
DCX
DCX

Receivers
2000 ..
4000 ..
6000 ..
8000 ..

£25.45
£28.32
£31.50
£31.80
£42.95
£3.820
£49.95
£39-95
£44.60
£57.25
£81-95
£111.95

Rank Domus
150
175
250
350
450

£24.95
£32.95
£45-50
£79.50
£112-95

Wharfedale
Denton 2
Linton 2
Dovedale 3

£27.95
£35.50
£75.95

COLOUR TV's
Bush 18" Slimline £ 169-00
Hitachi 19" ..
£195.00
Mitsubishi 20" .. £ 210.00

Cassette Decks
£51.60

£75.50
£88.95
£108.50
£121.85

Celestion
Celestion
Celestion
Celestion
B & W
DM.70
DM.2A
DM.4A
A.R.
JBL
Maranta

Music Centres
£132.95
GXT 4540 K
£136.95
G26Il K
£72.95
G 2615 N
DXT 5500 K
£104.95
SANYO
Cassette Recorders and Radio
Recorders- Ring for cheapest
prices.
TELETON
Amplifiers
A-300 (Softline) ..
£41.75
SAQ-206 B
£25.45

SPEAKERS
County
Ditton 15
Ditton 44
Ditton 25

£45.21
£64.60
£106.65
£129.20
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

Omar Speakers
Goring ..
P.O.A.
Twenty/Twenty
VVendover
P.O.A.
Winchester
P.O.A.

*

STEREO CARTRIDGES

*

HEADPHONES

*

RECORD DECKS
All leading makes at most
competitive prices
Add 25% VAT to all prices.
SPECIAL PRICES on
Empire Cartridges

*

ACCESS and BARCLAY
CARDS WELCOME

*

H.P. and CREDIT FACILITIES
for Personal Callers.

*

All prices correct on 20/3/75.

Please ring for our cheapest prices on LEAK, LUX, MARANTZ, NIKKO, PIONEER, SONY, SANSUI, TRIO & YAMAHA

*

Prices subject to change E. & O.E.

*

For Mail Order add £2.00+ VAT per

EASTCOTE HI-FI
112 FIELDEND ROAD

piece. P & P except Speakers.

EASTCOTE PINNER, MIDDX

NEW from JAPAN

RADFORD HD250
High Definition Stereo Amplifier

TOP VALUE!

<Me>

SUPER LOW NOISE

Magnetic I
Tapes !

The great
name
in film
is now
the great
name
in tape.

FL- C.60
FL- C.90
FL- C.120

ONE
44p
60p
84p

TEN
£ 4.20
£ 5.80
£ 8.10

r.

EXTRA DYNAMIC
FX - C.46
FX - C.80
FX C.90

ONE
TEN
54p £ 6.15
81p £ 7.78
91 p £ 8.70

Fuji Film 8-TRACK CARTRIDGES
S.80 ( 80 Minutes)

One: 99p

Ten: £ 9.50

Prices include VAT at 8%.
All peces subject to
change without notice.
P. & P. 30p per order.

A new standard
for sound reproduction in the
home! We believe that no other amplifier in
the world can match the overall specification of the
H D250.
Rated power output: SO watts ay. continuous per channel into any
impedance from 4 to 8 ohms, both channels driven.
Maximum power output: 90 watts ay. per channel into 5ohms.
Distortion, preamplifier: Virtually zero ( cannot be identified or
measured as it is below inherent circuit noise).
Distortion, power amplifier: Typically 0.006% at 25 watts, less than
002% at rated output. ( Typically 0 01% at IkHz.)
Hum and noise: Disc, - 83 dBV measured flat with noise band width
23 kHz ( ref. 5 mV); - 88 dBV " A" weighted ( ref. 5 mV).
Line- 85 dBV measured flat ( ref. 100v).
-88 dBV " A" weighted ( ref 100v).

Hear the H D250 at

SWIFT OF WILMSLOW
Dept H FN, 5 Swan Street, Wilmslow, Cheshire
(Tel.: 26213)

All Moil to:

EST""

Dept. 11H

1A Highbury Station
Highbury Corner
LONDON N.5 (topers Welcome)

Callers also welcome at

113 Rectory Grove
LEIGH- ON- SEA, ESSEX.

Mail Order and Personal Export enquiries: - Wilmslow Audio, Swan Works,
Bank Square, Wilmslow ( Tel.: 29599).

ALL

RADFORD

SPEAKER DRIVE UNITS
IN STOCK.

AND CROSSOVERS

JA

ILW

NEAL Tandberg Pioneer KEF
Superb professional NEAL
102
cassette
recorder
1210.60. NEAL 101 Resolver £ 17.28 for surround
sound effects. NEAL 103
Professional at £260-28.

Quality equipment at competitive prices.
TRIOIOMPX receiver, TCD 310 dual capstan
Dolby cassette deck, 3321/41 X crossfield open
reel deck and 3621'41XD Dolby open reel deck.

Full range from
British manufacturer at real value
prices. Chorale,
Cadenza Reference
104, KEF Kit 3and
all other models.

For the perfectionist. PL12D belt drive
turntable £42 with special offer-Shure
M75ED £ 10-30. Dolby B cassette decks
CT414IA £98. CT5151 £ 112. CTF7I71
£133.

Spendor
The Spendor Bd 1 Monitor loudspeaker with the BBC pedigree from £ 171
per pair. Available in Teak. Walnut or
Rosewood.

2x 15 watts RMS 2x MW/LVV,SW with pushbutton VHF Radio and Stereo Decoder. 8"
Bass and 1" Treble speakers. Philips GC 008
Transcription type turntable with GP 400
Magnetic Cartridge. Rec. Price £241-18.

OUR PRICE
£165.00

Quad

The best of British engineering. 33/303 amplifier £ 142-56.
FM3 tuner £ 3.44. Electrostatic loudspeaker £24614.
Some demonstration
available.

eittt

t?trttat.14/

EKCO ZU5J

Akai

2x 17 watts RMS. 5 push-button VHF Radio. Stereo Decoder. r Bass and 1" treble speakers. Philips GC 008 Transcription type turntable. Recommended Retail Price £238-64.

OUR PRICE

Biggest range of Dolby models.
CS33D £72-75. GXC38D £89.95.
GXC510D £ 130. GXC46D £ 102.
GXC75D £ 136.

£165.00

4111611114
4

CO 5y5

SPECIAL OFFER Akai 4000DS
at £83.50.

e'

DCW

Unbeatable value and performance. DM2A, DM4, D5 available in various finishes. Contact us for latest prices.

Revox

Real professional quality. Latest
Mk. 4 Series All, A76 tuner,
A78 amplifier and the superlative A700 Series . n stock with
st bstantial discouits.

Uher

Famous 4000 Series Report IC
mono and stereo portable reel

stock

Hacker

IMPORTANT
To arrive at new
prices effective
May 1st at new
VAT rates of 25%
add 15p in
to all
prices shown.

A leading British range of radios and
audio compacts. GAR550 with two
LS550 speakers £ 158. GAR550 with
two LSI100 speakers £ 173.

Leak

Rote

A reliable range of receivers, amplifiers, tuners and
turntable. The RX602 features an extremely low
bass response, ideal for transmission line speakers.
Our special price £ 120. Other models include
RX402, our price £92•50, RX202 our price £70-00.
Big reductions on rest of range.

New 2000 Series at most competitive prices.
2000 receiver
1135. 2030 speakers £61.50 per
pair. Big value bargains on Delta
range from £ 50.

13u.sh Arena

recorders
range
of accessories
from stockatwith
profesfull

Bush Arena System 40, rec. price £208.09. Our Price £ 165.
System 55, rec. price £261.84. Our Price £
f210.
Special offers on Systems 15 and 25. All systems should be

sional prices,

available at publication date. From £94 to £210.

Nikko
This very popular and highly
eliable make is available at
top value
TRM2
10. TRM130.
prices.

FAM220.

EXPORT • QUOTATIONS • TECHNICAL ADVICE FOR PERSONAL CALLERS.

131 The Parade, High St. Watford,
WD 11
NA
Tel: Watford 34644

All prices include VAT at 8,
29

SPECIAL OFFER IN HI-FI
SONY, SANYO, NATIONAL PANASONIC, HITACHI & VARIOUS OTHERS
Please Telephone or visit us for Leaflets and our Discounted Price.
AUDIO SYSTEM
Sony
HMVV 20...
HMP 20
..•
HMK 20
..•
HMP 40
...
HMK 40
...
National
SG 1010L
SG 1050L
SG 1070L
SG 205OLD

•
•
•
•
•

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

..
..
..
..

P.O.A.
P.O.A.
P.O.A.
P.O.A.

Sanyo
G 2611K ..
GXT 4520KL
G 2615N

P.O.A.
P.O.A.
P.O.A.

TURNTABLE SYSTEMS
PS 230 .. .. ..
PS 5520 .. .. ..
PS 5550
..
..

P.O.A.
P.O.A.
P.O.A.

AMPLIFIERS
TA 70
..•
•
TA 83
...
•
TA 1066
..•.
TA 1055
..•
•
TA 1150
....
TA 1130
..•.

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

Mail order specialists—add £1.25 per item P & P

TUNER AMPLIFIERS
STR 6036A ..
STR 60464 ..
STR 6055 ..

P.O.A.
P.O.A.
P.O.A.

STEREO TUNERS
ST 70
..
..
ST 88
..
..
ST 5055L
..
ST 5150
..
..
ST 5130
..
..

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

STEREO CASSETTE
RECORDERS
TC 121
..•
•
TC 124CS•.
TC 133CS•
•
TC 129
..•
•
TC 131SD.
•
TC 134SD•.
TC 1464.
•
TC 152SD.
•
TC 161SD•.
TC 177SD.
•
HST 139.
•

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

TAPE DECKS
TC 280
...
TC 377
..•
TC 270
...
TC 630
..•

P.O.A.
P.O.A.
P.O.A.
P.O.A.

SARDAR DOGRA BROS. LTD.

•
•
•
•

LOUDSPEAKERS
SS 70 ..
SS 5088 ..
SS 5177 ..
SS 5300A
SS 7100 ..
SS 7200 ..
SS 73004
CASSETTE RECORDERS
CF 150 ..
CF 310L
CF 320 ..
CF 420
..
.
CF 5504
CF 620 ..

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

COLOUR T.Vs.
KV 131OUB
KV 133OUB
KV 181OUB

P.O.A.
P.O.A.
P.O.A.

National
TC 85G ..
TC 86G ..

P.O.A.
P.O.A.

Hitachi
CP 192 ..

P.O.A.

Portable TV's
TV 110UK

P.O.A.

12 Months Parts & Labour Guarantee

6 HIGH STREET, SLOUGH, BUCKS. Tel. 21706 & 35689

SOME OF THE SWEETEST SOUNDS COME FROM OUR SMALLER FRIENDS

1;;IL:1
• • •

UMW MOM

ACCUPHASE
E202

DENON
PMA-500

NAIM

160

COLOURATION AND THE NAIM
When we refer to Colouration of sound in Hi -Fi we are talking about the end result that in some way does
not faithfully represent the original programme material. There are many amplifiers that, although extremely
good performers, do very slightly add small variations to the resultant sound and this we refer to as colouration.
There are a handful of manufacturers in the world who are dedicated to producing sounds that are so uncoloured that they can only be described as flat and neutral.
SUGDEN A48

After listening and carefully testing many amplifiers on the market we feel that we have at last found an
amplifier which delivers the purest, cleanest and most natural sound that we have ever heard. The Naim
amplifier has achieved areference standard with ourselves and we are very proud to present this as one of the
world's leading amplifiers, and it's all British.
If you require a few more controls and facilities then Sugden, Denon, Accuphase and Yamaha offer this
coupled with extremely good performance.
Acos . Accuphase . Aiwa . Ariston . Cambridge . Celef. Cerwin . Connoisseur . Dahlquist . Dual
Denon . E.P.I. . Fisher . Gale. Grace . Hacker . JAIL.. Linn-Sondek . Marantz. Micro . Monitor
Audio . N.A.D.. Nairn . Neal . Nikko . Nakamichi . Amar . Omal . Photax . Pioneer . Phase
Linear. Quasar. Radford. Revox . S.M.C.. Scott. Sound- craftsman. J. E. Sugden . Supex . Teleton
Vega. Videotone. Yamaha

P
-4 .
2
!
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YAMAHA CA- 400

Our new split level showroom is now open and demonstrations can be arranged at most times
3YEARS PARTS AND LABOUR GUARANTEE LATE NIGHT DEMONSTRATIONS WEDNESDAYS 6-9 p.m.

JEFFRIES HI-FI
6a ALBERT PARADE, GREEN STREET, EASTBOURNE
Eastbourne 31336 ( std code 0323)
30

ESSEX BEOC
BEOCENT
CITY K
ESSE
BE0
CITY
ESS
CIT

NT & ESSEX
CENTRES
S CITY
ENT &
SEX
RES

City Kent & Essex

Bez0 Centres TE'
The
Bang & Olufsen
Specialists

At the Nusound City
Kent & Essex B &
Centres you can see, hear
and compare the complete
range of the fabulous B &
Hi Fi equipment.
Our expert staff are able
to demonstrate any model in
the B & 0 range and provide
you with expert friendly
advice to assist you choose a
Beosystem or Beomodel best
suited to your personal requirements.
All B&O
equipment
sold is fully covered by our excellent Free After Sales
Service, ensuring that you get the best possible deal
in respect of value for money and service, both before
and after purchase.

Beosystem 6000. This fantastic Quadraphonic/Stereo
system is only available at our City branch. If you have
time to spare and about £1000 to spend, then you must
call in and hear ' the listening experience of alifetime'.
Call today and hear the sound of tomorrow.

BEOLIT
500 ..
£
46.18
600 ..
£48.50
700 ..
£.57.75
BE OMASTER
901 ( T) £ 156.14
901 ( R) £ 157•14
1001 (T) £ 13715
1001 ( R)/(W) £ 13815
Wall mounting bracket
for Beomaster 1001
(8902019) ..
E3- I8
1700 (T)
£86.68
1700 ( R)
[87-68
2000 (T) £248.85
2000 ( R/W) £249.84
3000-2 (T) £229.75
3000-2 ( R)/(W) £230.75
4000 (T) £28935
4000 ( R)
E290-35
6000 ( R)/(W) £.520.83
Telescopic FM aerial for
Beomasters
(8902010) .. £5.78
BE OLAB
1700 (T)
£98-37
1700 ( R)
£99.37
BEOGRAM
1001 (T)
£65.97
1001 ( R)/(W) £66-97
1203 (T) .. £86.80
1203 ( R)/(W) £87.80
2000 (T) £ 109.95
2000 ( R)/(W) £ 110.95
3000 (T)
El 15.16
3000 ( R) £ 116.16
4002 (T) £276.03
4002 ( R) £277.03
6000 ( R)/(W) £368.63
BE OCENTER
1400 (T) £229.75
1400 ( R) £230-75
1800 (
T) £229.74
1800 ( R) £230.90
3500 (T) £348.48
3500 ( R)/(W) £349.48
BEOCORD
900 Cass. (
T) £92.47
900 Cass. ( R) £9147
2200 Cass. (T) £207.75
2200 Cass. ( R) £208•75
BEOVOX ( priced in pr)
1702 (T)
£76.27
1702 ( R)/(W) £79.73
2702 (T)
£98.38
2702 (T)/(W) £ 103.01
3702 (T) £ 129.63
3702 ( R)/(W) £ 137.73
3800 (T) £ 167.82
3800 ( R) £ 177.08
5700/2 (T) £295.13
57130/2 ( R) .. £306.71
P50 ( R)/(W) £ 184.60
Trumpet stand for Beovox 3800/5700/2
(8960070) .. £ 13.77
Pick-up Cartridges
SPIO (8905424) £ 19.56
Universal mouting
SP 10A (8905425)[19-56
For B & 0 arm
SPI2 (8905426) £25.35
Universal mounting
SP I2A (8905427g25.35
For B & 0 arm
SP 14 (8905431) £ 13.31
Universal mounting
SP I
4A (8905432)
For B& 0 arm £ 13.31
MMC6000 £4I .09
MMC4000
£
24-88
(T) Teak; ( R) Rosewood:
(W) White. E. & O. E.
All prices include VAT

What's so
different
about
Bang itc
Olursen at
Telesonic?
For sheer sophistication and
superb sound reproduction, Bang
& Olufsen hi-fi systems are among
the best in the world. And the
beauty is more than skin deep!
Lift the covers of any B & 0 unit,
and you'll find that the
sophistication extends to every
component layout, however
compact. And some are very
compact indeed !
We are the different hi-fi shop in
Tottenham Court Road. The one
that stands out from the crowd.
When it comes to home
installations, we prefer to do it
ourselves. Because the kind of
systems we sell, deserve the extra
attention we give them. You can
do it your way if you wish. But if
anything does go wrong, we'll still
be around to put it right. After all,
we have been in Tottenham Court
Road for more than 20 years!
TELESONIC - THAT
DIFFERENT HI-FI STORE IN
TOTTENHAM COURT ROAD
Agents for Ariston, B & 0, Harrison,
Lux, Nikko. Quad, Sony, Sonab and
National Panasonic.

92, Tottenham Court Road, London, WI.
Tel

01-636 8177 Open 9 am-6 pm

(Thursday 9 am- 7 pm) Saturdays 9 am- 1 pm

Write to Head Office for full colour booklet: Address:
Magnatape House, 19f 3 Plashet Rd., Upton Park, London E.13.

City Kent &Essex B&O Centres
CITY 228 Bishopsgate, London EC2.
Tel.: 01-247 2609
(250 yds. Liverpool Street Station). Open Mon.-Fri. from 9arti
to 6 p.m., Sun. 10 a.m. to 2 p.m. Closed Saturday al' day.
KENT 36 Lewisham High St., Lewisham SE13. Tel.: 01-852 2399
Open Mon.-Sat. from 9a.m. to 6 p.m. Closed Thurs. from 1p.m.
ESSEX 87/100 Pioneer Market, Ilford Lane, Ilford_
Tel.:
01-478 2291. Open Mon.-Sat. from 9a.m. to 6 p.m. Closed Thurs.
from 1p.m.
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Cambridge P60 ..
Cambridge P110 ..
Keletron KSA700 Mk

ROY NEWTON
DISCOUNT CENTRES

MANUFACTURERS'HIFI Et
AUDIO SYSTEMS. complete.
Rec.
Price
Bush Arena:System 15
*System 20
System 25
Ekco Z113 ..
*Ekco ZU51
•Ekco ZU9
Ferguson 3047 . •
•Ferguson 3457 • •
•Ferguson 3458 • •
HMV 2046 .. • .
•HMV 2455
"HMV 2455B
*HMV 2456 ..
"HMV 2459 ..
*HMV 2488 ..
*Philips RH85I cass.
*Philips GF807 • .
•Philips RH8I4
Philips GF815 • .
*Philips R1-1837 • •
'Philips RF839 • •
Philips GF907
Philips GF908
Philips N2407 cass.
Pye 1022 ..
Pye 1557 .. • .
*Pye 1558 ..
Pye 5000 .. • •
Pye 5001
*Pye 5002 .. • •
Pye 9146 LIS
Ultra 6046 ..
*Ultra 6451 .. • .
"Ultra 6453 .. • •
*Ultra 6462 .. • •

RN
Price

£121.18 £ 65.50
£167.70 £ 93.50
£172.17 £ 81.00
£109.82 £ 69.95
£238.64 £ 143-00
£438.95 £226.00
£48.55 £ 30.00
£92.70
E57.00
£137.00 £ 84.00
£69.05 £ 42-50
£191.70 £ 118.00
£197.25 £ 121.00
£227.40 £ 168.00
£135-55 £83-50
£305.00 £ 185.00
L199.00 £ 128.00
£99.50 £ 59-50
£159.00 £ 99-50
£73.15 £ 38.50
£269.00 £ 168.50
L83.45
L159.50 £95.00
L168-87 £89.95
L140-40
E77.00
L110.35
E57.00
£47.25 £29-00
LI
49.44 £ 89-50
£76-45 £ 37.00
£83.30 £42-95
LI 03.20 £ 56.00
L110.15 £67.00
L71.40
£43.50
£87.15 £ 53-50
L196.50 £ 113-00
£85.05 £52-00

MUSIC CENTRES
.. £ 207-50 £ 127-00
•Ekco ZU4L
•Ekco ZU440 .. £ 315.25 £ 195.00
*Ekco ZU540 .. L410-80 £251.00
•Ferguson 3463 .. £ 177.65 £ 112.00
•Kyoto 12000 .. Sp. price £99.00
•Philips RI-1943 .. £239.00 £ 149.95
*Includes stereo radio.

CASSETTE RECORDERS
Stereo Decks
Akai CS.30D
Akai CS.33D
Akai GXC•36
Akai GXC.36D
Akai GXC.38D
Akai GXC.46D
Akai GXC.65D • .
Akai GXC.75D
Akai GXC.510D
Amstrad 6000 ..
Amstrad 7000 Dolby
Ferguson 3272 ..
Leak 2002 ..
Philips N1500 video
Philips N2509
Philips N2510
Pioneer CT5I51
Pye 9145 -Sansui SC.737
Teac A160 ..
Teat A360 ..

£53.00
£86.89
£105-77
£64.50
£5-00
£123-23
£67.50
£110-07
£137-35
£84 00
£157.58
E96.00
£171.33 £105.00
£199.90 £123.00
£189.90 £115-00
£36.00
£64-80
£48 00
L86-40
£45.00
£73.63
L132.84
£85.00
P.O.A.
£499.00
£S5.00
£97.20
£78.00
£135.00
£171-53 £110.00
£72.95
£45-00
L164.77 £112-00
£95.00
£129.06
£213-84 £145.00

8- track decks
Altai GXR•82D
Harvard H.900
Kyoto $ 003 ..
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.. £ 122.63
.. Sp. price
.. Sp. price

£77.00
£35.00
£12.50

Portable Recorders
Grundig 230/1 ..
Grundig 410
Philips 2203 ..
Philips 2205 ..
Philips 2212 ..
Philips 2220 ..
Philips 2221 -Philips 2223 ..
Philips 2225 ..
Philips 3302

Rec.
Price

RN
Price

£42-00
L43.50
£25.63
L45.36
£39.25
£34.85
£32.40
£54.00
£56.16
L22.97

£26-50
£27.50
£16.00
£29.00
£25.50
£18.75
£20.00
£37.00
£42.00
£14.75

REEL to REELTAPE RECORDERS
Akai 4000DS
Akai 4000DB
Grundig TK248
Grundig TK745
Philips N.4307
Philips N.44I4
Philips N.4450
Philips N.4510
Revoit A77 ..
Teat A1230 ..
Teat A3300-10

LI30.09
£ 196-27
£ 161-95
£ 169.00
L66-00
£ 122.73
£ 350.00
£ 189-49
£ 344.52
043.00
021-84

£79.50
£119-50
£115 00
£106-50
£41-00
£75-50
£211.00
£116-00
P.O.A.
£175.00
£231.00

RADIOICASSETTE RECORDERS
Bush BR8400
Ekco 350A ..
Ekco 352 ..
Ferguson 3270
Ferguson 3271 ..
Grundig C2001 ..
Hanimex HRC.3020
Philips RR332 . •
Philips RR333 ..
Pye 9005 ..

£ 60.88
£ 41.26
£ 68.23
£ 45-17
£ 51-05
£ 68.53
£ 42-85
£ 62.95
£ 64.95
£ 51-55

£37.00
£25.00
£41-50
£26.00
£31-00
£39-00
£16.75
£38.50
£39.25
£31.00

IN•CAR ENTERTAINMENT
Radio
Philips RN 134/15 £ 24.95
Philips RN234/05 £ 26.95
Philips RN311
£ 36.95
Philips RN314/05 £ 4.52
Philips RH531
£ 67.50
Pye 2049C
£ 22.75
Pye 2049P
£ 21-95
Pye 2055
£ 22-50
Cassette
Pye 2252 ..
Pye 2253 ..
Philips N2607/97
Radio/Cassette
Philips RN232/97
Philips RN342,197
Philips RN5I2
Philips RN7I2
Pye 2256
Pye 2257

£15.50
£16.50
£21-50
£20.75
£39.75
£13-00
£12-50
£11.00

£36.50 £ 20-50
£43-84 £ 25.00
£57.44 £ 33-50
£61.00 £ 35.00
£85.00 £ 35.50
£156.00 £91-00
£191.70 £ 127-00
£75.11 £ 43.00
£68.23 £ 39.95

8- Track
Harvard E804 .. Sp. price
Kyoto Quadraphonic Sp. price
Harvard Troubador
with radio .. Sp. price

RN
Price

£139-32
£160-92

P.O.A.
P.O.A.

Sp. price

£15-50

L46.76 £26.50
• • £ 52.92 £ 28.40
• . £ 88.94 £ 45.00
• . £I
0I - 65 £ 63-50
. • £ 112.96 £ 72.00
•.
I
42-53 £89.00
• . L102.60
P.O.A.
£139.32
P.O.A.
£85.9 I £ 57 00
£132.55 £87.00
£67.07 £42.00
£117.31 £ 69.00
£156-38 £ 92.00
L189.00
P.O.A.
£45 53 £ 17.00
£56.45 £ 35.00
£73.15 £46.50
£115.36 £ 73.00
£60-36 £ 46-00
£93.31 £71.00
£123.30 £78.00
L172.80 £126-00
£78.84
P.O.A.
£105.84
P.O.A.
£127.44
P.O.A.

TUNER/AMPLIFIERS
Akai AA8030
Akai AA8080
Amstrad $ 000
Goldring ST8000
Compact ..
HFM 2000 -Leak 2000 ..
Maranta 2015
Maranta 2220
Maranta 2230
Marantz 2245
Marantz 4230
N.A.D. 140 ..
N.A.D. 160 ..
Philips RH720
Pioneer SX.300
Pioneer SX.434
Pioneer SX.535
Pioneer SX.636
Rotel RX.150A
Rotel RX.202
Rotel RX.402
Rotel RX.602
Sansui 210 ..
Sansui 310 ..
Sansui 441 ..
Teat AG6500
Trio KR2300
Trio KR3200
Trio KR3400
Trio KR4400
Trio KR5400
Trio KR6400
Trio KR7200

LI
47-17
£92-50
£186-45 £117-00
£90.00 £ 59.00
£243-90 £ 149-50
£64.26
E35 00
£178.16 £ 125 00
£158 76
P.O.A.
£193.32
P.O.A.
£243-80
P.O.A.
£318.60
P.O.A.
L29 I - 60
P.O.A.
L168-00
P.O.A.
£210.60
P.O.A.
£230.73 £ 159.00
LI
01-50 £ 65 00
£132.06 £84.00
£181.00 £ 115.00
£211.06 £ 130-00
£48 00
£78.45
£67.00
£104-51
£91-00
LI37.50
£179.90 £117.00
£96.55
£73.00
£93.00
£123.81
£113-94
£84.00
£272-16 £199.00
P.O.A.
£96.66
P.O.A.
L120 . 42
L429-60
P.O.A.
P.O.A.
L153.36
P.O.A.
£183-06
£214-92
P.O.A.
P.O.A.
£233.28

TUNERS
Akai AT550 • •
Akai AT580 . •
Amstrad 3000
Leak 2300 ..
Philips RH690
Pioneer TX500A
Pioneer TX6200
Rotel RT222
Rotel RT322
Rotel RT622
Sansui TUSOS
Teat ATIO0
Trio KT200IA
Trio KT4005..

L102.99
£144-02
£42-00
£114-02
£59-50
£92-95
LI05.35
£56.45
£78.45
£125.18
£88.96
£129-60
L72-36
L109.08

£65-50
£92-00
E26.00
£76.00
£38.00
£58.00
£65.00
£36 00
£49.00
£78.00
£65-00
£95-00
P.O.A.
P.O.A.

CARTRIDGES
Rec.
Price
Shure
Shure
Shure
Shure

RN
Price

£9 07
¿4-95
£14.39
£7.95
£17.77 £9-50
£47.84
£29.00

M.55E..
M.75E1
M.75ED
V.15 Mk 3

TURNTABLES
Acoustic Research ..
Garrard 86SB Module
Garrard Zero 100SB
Module .. • •
Goldring GL78PC
Goldring GL85PC • •
Leak Delta • • •
Philips GA2I2 • .
Philips GA407 . •
Pioneer PL I2D • •
Pioneer PL I5D
Pioneer PL5IA
Rotel RPI000
Sansui SR2I2
Sansui SRI050C • •
Trio KP2022A . •
Trio KP3022
Thorens TD.160C
Thorons TD.I65C
Thorens TD.I25AB
Wharfedale Linton ..

£49.75 £ 35.00
£54-81 £ 37.00
£75 29 £45.00
£85.86 £45.00
LI13.40
£66-00
£75.28 £41-95
£89-00 £ 57.00
£48. II £ 30-00
£60.77 £ 39-00
£93.71
E59-00
L181.55 £ 109.50
£64.51 £42-00
£47.00
£62.73
£82.26 £ 59.00
£57.78
P.O.A.
£91-26
P.O.A.
£83-02 £ 56.00
£7 1.
66 £ 49-50
£150.94 £95 00
£40.62 £22.00

SPEAKERS price per pair.
•.
••
••
••
••
•.

Acoustic Research:046-24 £169-00
AR3a
£143.64
P.O.A.
AR2ax
C83.16
P.O.A.
AR4ax
£185-76
P.O.A.
AR5
£97-20
P.O.A.
AR6
P.O.A.
L66-42
AR7
£133.92 P.O.A.
AR- MST
P.O.A.
£490-32
AR-LST
£24.00
£48-00
Amstrad 1500
£29.50
Amstrad 2500 .. £ 60.00
P.O.A.
Cambridge R40 .. £ 184.68
P.O.A.
Cambridge R50 .. £ 267.84
£48-00
Celestion County .. £ 66-43
£69.95
Celestion Ditton 15 £94.96
Celestion Ditton 66 £287.54 £180.00
David Hall:£25.00
Bookshelf £ 42.12
£31-00
Super 20 .. £ 52-92
£62.50
Super 30 .. £ 106.92
£13.00
Keletron KS4 .. £ 3.25
£9.95
Keletron KLS6 .. Sp. price
£30.00
Keletron KSIO .. £ 57.26
£42-00
Keletron KSI5
£ 9.92
£38.00
Leak 2020 .. £ 62-35
£32.95
Marsden Hall XLIO £ 44.50
£37.50
Marsden Hall XL 15 £ 51.50
£45.95
Marsden Hall XL20 £ 63-00
£88-50
Marsden Hall XL30 £ 122.50
Mordaunt-ShortiP.O.A.
Carnival . • .. £ 48-60
P.O.A.
Festival .. .• £ 58.32
P.O.A.
MS•079 • . £75.60
P.O.A.
M5.235 . • £ 129.60
P.O.A.
MS.235 ( stand only) £ 10.80
P.O.A.
MS.400
£ 156.60
P.O.A.
MS.737
£ 237.60
Studiocraft 220 .. £91.80
£47.00
£75 00
Studiocraft 330 .. £ 124.20
Studiocraft 440 .. L168. 48 £105.00
£27-00
Trio KL220 . • .. £ 31.86
£33.00
Trio KL440
£ 38.88
£28.00
Wharfedale Denton 2 £ 45.49
£36.50
Wharfedale Linton 2 £ 56.33
Speaker Kits
Richard Allen:Triple 8 -Triple 12 ..
Super 12 ..

.. £ 35.10
.. £ 50.98
.. £ 61.24

£25.00
£35.00
£44.00

£13 30
¿37-50
¿33-30

ALL PRICES INCLUDE V.A.T. AT 8%.

MAIL ORDER SPECIALISTS

STEREO AMPLIFIERS
Akai AA5200
£10299
Akai AA5500 .. £ 134-02
Akai AA5800 .. £ 195.87
Amstrad IC2000 Mk 2 £ 59.40
Amstrad 4000 Mk 2 £ 42.07
Amstrad 8000 Mk 3 £ 32.40
Cambridge P50 .. £ 107-46

Keletron KSA1000
Mk 2 ..
Keletron KSA1500
Mk 2 -Leak Delta 30
Leak Delta 70
Leak 2100 ..
Leak 2200 ..
Marantz 1030
Marantz 1060
Philips RH520
Philips RH521
Pioneer SA.500A
Pioneer SA•6200
Pioneer SA.7100
Revoit A78 ..
Roitone 151
Rotel RA.2Il
Rotel RA.311
Rotel RA.6Il
Sansui AU 101
Sansui AU505
Sansui AU555A
Teat AS.100
Trio KA4002A
Trio KA4004
Trio KA6004

Rec.
Price

£63-50
£82.00
£121.00
£32-00
£28-00
£19.50
P.O.A.

Orders and enquiries to:

ROY NEWTON LTD
OLDBURY ROAD IND. ESTATE, WEST BROMWICH.
STAFFORDSHIRE.
Tel. 021-553 6521/2

The SKELETON TURNTABLE by TRANSCRIPTORS, with its sheer glass case by Triplex, will probably be judged the classic turntable of all time, putting its hardboard bottomed, chipboard sided, plastic
topped competitors firmly into another class. Few other turntables approach, and none better its performance.
It is fitted with the VESTIGAL arm; any other arm ever made has five times more mass in the horizontal,
and seven times more mass in the vertical, than the Vestigal.
Better still, any other arm ever made, has twice the inertia in the horizontal, and SEVENTY-THREE times
the inertia in the vertical than the Vestigal. As inertia is the main wear factor on discs and styli, wear is
decreased by about forty times. This of course adds up to adevastating technological breakthrough, in the
light of which any claim by any other Manufacturer that his arm is low mass or low inertia cannot be defended.
It traces any cartridge at about one third of the pressure than is required by any other arm, it doesn't recognise warps, it won't feedback.
There are many ' state or the art' turntables marketed, our free propaganda will tell you why our art isn't
in the same state. You can buy this unit only direct from TRANSCRIPTORS LTD, Station Road, Borehamwood, Herts., Tel.: 01-953 9851, the price is £77.50 plus VAT, saving 20% wholesaler's profit, and 30%
Retailer's profit.
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MAIL ORDER or PERSONAL CALLERS 1
CASH OR CREDIT TERMS - PART EXCHANGES
TUES-SAT 9.00 TO 5.30.

CLOSED MONDAYS

WE CAN SUPPLY MOST EQU1PMEMT
ADVERTISED IN THIS MAGAZINE
12 MONTHS PARTS & LABOUR GUARANTEE
K rust ttttt ers please note all requests for information must
be arrompnniet1 by n stamped addressee! envelope
Add 15p in each £ 1to adjust to new VAT rate 1 25%

EASY TERMS THE EASY WAY - FOR CALLERS OR BY POST

DEPOSIT AND
REPAYMENTS

Minimum deposit -ont. th.ra to the nearsst pounak and the balance ( including charges) over 12, 18 or 24 months. Available for one or any number of articles and delivery
charges can be included if you wish. Just add up the total value, subtract your deposit and read off your monthly payments on the table below. ( Minimum cash balance £40.)
Documentation charge of £ 3 will be added to your first instalment. Do not add it to your deposit. STAMPED ADDRESSED ENVELOPE WITH ALL ENQUIRIES please.
Credit facilities are available only to customers living in Great Britain. Fill in coupon below and buy your Hi Fi the easy way. Equipment may also be purchased through
Access, Paybonds and People's Bank. * STAMPED ADDRESSED ENVELOPE WITH ALL ENQUIRIES PLEASE *
Monthly Payments
Monthly Payments
Monthly Payments
18
Also INSTANT CREDIT
18
24
Balance
12
18
24
Balance
12
24
Balance
12
Balance 12 months
£13.09 £ 10 45
£4 34
£ 108 £ 10 44 £744 £595 £ 190 £ 18 36
£63
£6.09
£40 £4.17
for callers only. Available
£13-43 £ 10 73
£4 41
£ 110 £ 10 63 £758 £606 £ 195 £ 18 85
£6.19
£64
£4.25
£4 55
£ 112 £ 10 82 £772 £6 16 £200 £ 19 33
£13.78 £ 11 00
from 10% deposit on
£6-38
£66
£42 £4.34
£14.12 £ 11 28
£6.57
£4 68
£ 114 £ 11 02 £785 £627 £205 £ 19 81
£68
£43 £4.42
goods valued over £ 100
£14.44
84
£
116
£
11
21
E7
99
£
6
38
£210
£20
30
£
11
55
£4
£70
£6.77
£44 £4.50
£14.81 £ 11 83
£4 96
£ 118 £ 11 40 £8 13 £649 £215 £20 78
£72
£6.96
£45 £4.59
£15-16 £ 12 10
£5 10
£ 120 £ 11 60 £827 £ 660 £220 £21 26
£74
£7.15
£46 £4.67
£5 24
£ 122 £ 11 79 £840 £671 £225 £21 74
£15-50 £ 12 38
£7.35
£76
£47 £4.75
£15.85 £ 12 65
£5
37
£
124
£
11
98
£8
54
£6
82
£230
£22
23
Access
£7.54
£78
£48 £4-84
£16.19 £ 12 93
takes the wettIng
ES 51
£ 126 £ 12 18 £868 £693 £235 £22 71
£7.73
£80
£49 £492
cut
of wanting
£16.54
ES
65
£
128
£
12
37
£8
82
£7
04
£240
£23
20
£
13
20
£7.92
£82
£50 £5.00
£16.88
£5 79
£ 130 £ 12 56 £896 £7 15 £245 £23 68
Ell 48
£8.12
£51 £509
£84
OR
£17.22
£8.31
£5
95
£
135
£
13
05
£9
30
£7
43
£250
£24
16
£
13
75
£.36
£52 £5•17
£17.56 £24 03
£6 06
£ 140 £ 13 53 £964 £770 £255 £24 64
£8.51
£88
£53 £5.25
BARCLAYCARD
£17 91 £ 14 30
£6 20 £4 95 £ 145 £ 14 01 £999 £798 £260 £25 13
£90
£8.70
£54 £ 5.34
£18.25 £ 14 58
£6 34 £ 506
LISO
£ 14 50 £ 10 33 £825 £265 £25 64
£92
£8.90
£55 £ 542
Extended Credt
£18-60 £ 14 85
£6 48 £ 5 17 £ 155 £ 14 98 £ 10 68 £853 £270 £26 10
£9.09
£94
£56 £ 5SO
roost 5005 051315
£18.94
£6 61 £ 528 £ 160 £ 15 46 £ 11 02
£880 £275 £26 58
CIS 13
£9.29
£96
£57 £ 5•59
£19.29 £ 15 40
£6 75 £ 537 £ 165 £ 15 95 £ 11 37 £908 £280 £27 06
£98
£9.48
£58 £ 5•67
(Just phone or write)
£6 89 £550 £ 170 £ 16 43 £ 11 71 £93i £285 £27 54
£19.63 £ 15 68
£9.67
£100
£S9 £5.75
£19.98 £ 15 95
stating
your
require£7 03 £ 561 £ 175 £ 16 91 £ 11 06 £9o3 £290 £28 03
£9.86
£102
£60 £ 5•84
£20.32 £ 16 23
£7 16 £572 £ 180 £ 17 40 £ 12 40 £990 £295 £28 51
£10-05
£104
£61 £5.92
ments. S.A.E. please.
£20.67 £ 16 50
£7 30 £583 £ 185 £ 17 88 £ 12 74
£10 18 £300 £29 00
£10-25
£106
£62 £600

At\

Buy it
on

Carriage and Packing £275
Armstrong 621 . .
£99 99
Beolab 1700
.
£85.00
Bush A220
..
£43-90
Cambridge P60
£ 139-32
Cambridge P110
£ 160 92
Eagle AA4
..
£ 58 33
Eagle AA6 B/S
E73 44
Ferrograph F208
£ 101 52
Leak 2100 .. £ 119 75
Metrosound ST20 Mk II .. £47 53
Metrosound ST60.. .. £84.26
Pioneer SA500A
E66 87
Philips RH521
£ 155 00
Quad 33/303
£ 142 56
Radford ZD22/ZDIOOHD £275.40
Revox A78
£ 197.64
Revox A722
£212.76
Rogers SOD'
£21.60
Rogers Cadet .. £35.10
Rogers Panthera A75 .. £99.90
Rogers Ravensbrook in case £62-11
Rotel RA31 I
£78.50
Rotel RA611
£ 122 50
SugdenC51/P51 £ 164.16
Teat AS100 .. £ 172.80
Wharfedale Denton .
ESI 84
INIMManZ=IBMI.
Carriage and Packing £ 3.00
Ariston RD IIP,C
£83-86
Beogram 1001
£ 57.00
Beogram 1203
£75.00
Beogram 2000 . £95-00
Beogram 3000 . £99-50
Beogram 4002 .. . £238-50
Beogram 6000 .. .. £318-50
ERA Mk 6 .. .. .. £72.90
Garrard SP25 Mk IV Mod. £ 30.97
G
dSP25 Mk IV M75-6 £38.72
Garrard 865B Module .. £57 99
G
d Mod. Z10058 .. £79.89
Garrard 401
..
£50.00
Goodmans TD100
£79 31
Leak Delta..
£75 28
Linn-Sondek LP12"Fi/C £88-34
Philips GA212 .. £89.00
Pioneer PLI2D .. £60.79
Russco Studio-Pro
£ 137-19
Thorens TD I
65C.. £ 105.98

Thorens TD 125 Mk II .. £91.51 r‘oss enase ¿ f r1
e.ga•36
E63.73
Thorens TD I
25ABC Mk II ( 161.49 Koss ESP6
Thorens TD I25ABC Mk 11
Koss PRO4AA
£32.02
with Ortofon MISE Super £ 84-95 Koss K2+2
£52 92
Thorens TD 160C
£83-01 Sennheiser HD4I 4 .. £20-30
Transcriptor Saturn
Stax SR3/SRD5 £ 60.48
W/ Vest arm ..
E75.00 Stax SR- X Mk I
II/SRD7 £ 120 98
Transcriptor Hyd with arm £ 123.58
Transcriptor Hyd less arm £101.75
Carriage and Packing £ 375
Wharfedale Linton W/30
£40-62 Armstrong 625 FM
£ 147-55
TAPE RECORDERS ID DECKS
Armstrong 626 AM/FM
Carriage and Packing £350
Beomaster 901
£118-50
Akai 4000 DS
£ 136-59 Beomaster 1001 ..
£198- SO
Akai 1722L
£ 146 37 Beomaster 3000-2
£250.00
Akai GX1820D . £267.93 Beomaster 4000 ..
£215.00
Brenell IC2000 . £252-72 Beomaster 2000 ..
£152.61
Ferrograph 7502/7504 .. £317.52 Goodmans One Ten
£637.20
Ferrograph 7502/2 Dolby £380.16 Revox A720 Digital
£7.69
Lamb Lab Mini-Studio .. £949.32 Philips RH702
£214.38
Neal 102
..
£210-60 Tandberg 1010 ..
£229.50
Neal 103
..
£260.28 Tandberg Huldra 10
£113.5c
Revox A77/I102/4 Mk 4 £355•32 Wharfedale Linton
Revox A77/ 1122/4 Mk 4 £ 398.52
Revox A77/I222/4 Mk 4 £414-72 111.11132EIMSEMIZEMM
Carriage and Packing £4.40
Revox DL 1134 Dolby .. £480.60
pr. £15990
Revox A77/F11102/4 Mk 4 £398.52 Beovox P50
Beovox
2702
pr.
£85 00
Revox A700 1372 or 1374 £754.92
Beovox 3702 .
pr .£ 112.00
Tandberg 3321X/334IX .. £ 169.02
Beovox
5700
.
pr.
£255.00
Tandberg 3421X/3441X .. £274.32
Celestion Ditton 25
pr. £ 189-98
Tandberg 912IX
£ 356.00
pr. £ 156-70
Tandberg 914IX
£347.76 Celestion Dicton 44
pr. £287.50
Tandberg 364IXD .. £244.08 Celestion Ditton 66
Goodmans Havant SL pr. £64-34
Goodmans Mezzo SL
pr. £97.48
Carriage and Packing £2.75
Goodmans Minister SL pr. £52.10
Armstrong 623 AM/FM .. £ 106.29 Goodmans Magnum SL pr. £ 122 74
Armstrong 624 FM
£79.64 Goodmans Goodwood pr. £ 130 68
Beomaster 1700
E74 90 Goodmans Dimension 8 pr. £ 185.02
Cambridge T55
£ 107.46 Goodmans Achromat 400 £ 171.66
Leak 2300 .. £ 119.75 KEF 104 .. ..
pr. £ 162.00
Philips RH621 . £ 145.00 KEF 104 wistands
pr. £ 185.22
Qua
.
£79-92 KEF Cantor ..
pr. £ 59.40
Revox A76
£ 247-32 KEF Chorale ..
pr. £77-76
Rogers Ravensbrook in case £54.00 KEF Cadenza
pr. £ 113-40
Trac ATIO0
.
£ 129 60 KEF Concerto
pr. £ 142.56
KEFKIT 2 ..
pr.
L59-40
STEREO HEADPHONES
KEFKIT 3 .. ..
pr. £91 80
Carriage and Packing El 20
Koss K07278
£ 19 44 Lowther PM6/Acousta pr. £ 198-72
pr. £488.16
Koss HVIA
£28 62 Lowther TPI/PM3
pr. £242.00
Koss HVILC
.
£32 35 Mordaunt Short 737
pr. £ 159.50
Koss K6
..
.
£ 1507 Mordaunt Short 400

EXPORT
INFORMATION.
Export
prices and shipping quotes free or send
s2 Bills for literature.
All equipment carefully packed, insured
and SHIPPED PROMPTLY AT MINIMUM COST TO
ALL PARTS OF THE WORLD.
Quad exports for U.K. visitors. (
All goods
supplied free of Value Added Tax.)
Payment may be made in any currency by
bank transfer, certified check, postal
order or money order.
$4FE LY

AND h1J1cK ef

Personal export facilities-visitors welcome to showroom.

C.C.GOODWI N (
SALES) LTD

a.ètiad electrostatic
pr. (15g 10
Rogers BBC Monitor
pr. £ 197.67
Tannoy 10" Chevening pr. £ 188.90
Tannoy 12" Lancaster
pr. £220 96
Tannoy Chatsworth 12" pr. £206-71
Tannoy 15" Mansfield pr. £261.36
Tannoy 15" Amesbury pr. £ 311 25
W'dale Kingsdale 3
pr. L173-08
W'dale Linton 2KIT
pr. £28 90
W'dale Glendale 3KIT pr. £48-58
W'dale Dovedale 3KIT pr. £82.50

liMMWILMEGMIZEIMMI
Carriage and Packing £600
Beosystem 901
•
£275 80
Beosystem 1001 Mk 2 . • £259.40
Beosystem 1400 .. . • £264 40
Beosystem 2000 .. • . £422 00
Beosystem 3000 .. • £443 00
Beosystem 3500 .. . • E410 50
Beosystem 4000 .. • • E743 50
Beosystem 6000 .. . • £ 1087.50
Beocenter I
400... • • £ 198.50
Beocenter 1800* .. • • £ 198 SO
idiLtiatia-tijaidMiLlakili Beocenter 3500* .. .. £298.50
Carriage and Packing 60p
Bush Arena 10 . • £ 129-52
Acos Lustre
Bush Arena 15
£ 121-18
ADC Q36 ..
M ." Goodmans 1-10 Compact £269-01
B& 0 SPIO
£16.90 Ferguson Studio 6
.. £ 177.65
B & 0 SPI2
..
£2190 Hacker GAR550 £135-00
£ 550
. Centre* £299-00
B & O MMC6000(4ch)
Dynatron HFC60
B & 0 MMC4000
£21.50 Dynatron HFC55* .. £ 185-00
Decca Mk 5London ..
£ 142 Dynatron HFC58* .. £ 177-00
Deccalift with Transformer
£8 '
32
HMV 24568
£283.30
£4.86
Decca Record Brush ..
£4-86 * Speakers extra
Decca Record Cleaner ..
PORTABLE RADIOS
Goldring 850
£5•67
£22.68
Carriage and Packing £ 1-40
Goldring 820 Super E
£41.90
£31-33 Beolit 600 AM/FM
Ortofon MI5 Super ..
£17.17 Beolit 700 AM/FM.. £ 49-90
Shure M75ED Type 2 .
£43.74 Hacker Hunter ..
E46.44
Shure VI5 Type 3Imp. .• .
£43.02 Hacker Sovere ign Ill .. £59.40
SME 3009/11Imp. . •
£47.14 Hacker Super Sovereign MB £89.64
SME 3009/1152 Imp. det/hd
£5-40 Roberts RIC2£ 20.28
Transcriptor Stylus Scale
£3.40 Roberts RM40 ..
Transcriptor Stylus Brush
E5.40 Roberts R606
E
£4
38
2: 8
79
2
Transcriptor Sweep Arm
£48.50
Transcriptor 9 F/Arrn .
£25•92 Roberts R707
Watts Manual Parastat Mk II
£3.24 Tandberg TP41
£6943
1101111.32M31
Carriage and Packing 9Sp each
Jordan Watts Module • •
£18.04
KEF T27 Tweeter• • £ 5.94
KEF B110 LF/mid .. • • £ 8.15
KEF B200 .. • • £9.56
KEF 8139•
•
£ 17.82
KEF DNI2•
•
£ 5.94
KEF DN13/1017 . • £3.89
KEF DNI3/1015 . • £4.32
Lowther PM7 .. £56.16
Tannoy 10" New Moni HPD £70.58
Tannoy 12" New Moni HPD £71-87
Tannoy 15" New Moni HPD £91.48

Carriage and Packing
Aka, GX46D
.
Beocord 900
.
..
Beocord 2200
Bush TP66
.
Philips EL3302
Philips N2221 ..
Tandberg TCD3I0

£2.75
£165•47
£79.90
£ 179.50
£34 50
£25•00
£32-40
£195 48

11111111172L131111

Carriage and Packing £ 275
JVC 1406 Tape Unit .
£228 96
Beornaster 6000 .
£450.00

To, C. C. Goodwin ( Sales) Ltd., ( Dept. HEN6).
7 The Broadway, Wood Green, London N22 6DU.

(BLOCK,
LETTERS
PLEASE)

Please supply the following equipment:

Total Cash price plus carriage £
Ienclose cheque/PO/MO value £

in full payment. II

Please debit my Access/Barclaycard No
Ienclose cheque/PO/MO value £
to pay the balance by

( Do not send card)
as deposit and wish I

monthly payments of £

on PERSONAL G. B. CREDIT PLAN.

•

7 The Broadway, Wood Green.London, N22 6DU
Telephone: 01-888 0077. Open 9-5.30 Tues -Sat Closed all day Monday

Full Name
Address

2- DOORS FROM ODEON CINEMA. All prices correct at time of printing. E. & O. E All items subject to availability.

(I am over 18)

I

3009 + SL110
This elegant direct drive unit with
electronically commutated d.c. motor
has only one rotating part.
The virtual elimination of
mechanical vibration within the deck
realises the full potential of arm and
cartridge.
We have prepared an information
sheet No. 12 detailing its use with
our Series II Improved precision
pick-up arms and acopy will be sent
to you on request.

[
J
Till

I

I
I

The best pick-up arm in the world

Write to SME Limited
Steyning • Sussex • England
Telephone: Steyning ( 0903) 814321

LTD/S24
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'The cleanest,
widest sound I've heard'
André Previn reviews anew development
in Scotch recording tape technology

"The quality of the sound
reproduction on these new
Classic cassettes, tapes and
cartridges is so dramatically
superior that it doesn't take a
trained ear to appreciate it. It

In scientific terms, the achievement is remarkable.

The best of
high and low noise

In particular, the new Scotch
Classic cassettes succeed in
really is the cleanest and
bridging one of the persistent
gaps in modern hi-fi performwidest sound I've ever heard.
ance: that of low noise
"I simply played arecording I
cassettes losing out at the top
made myselfon aScotch Classic
registers, and chromium
casset te, after recordings I'd
dioxide failing at middle and
made on regular cassettes, and it
low frequencies. 3M claim, with
was startlingly different in terms
every justification, that their
ofhighs and lows— not necessarily
new cassette offers the very best
decibels, not louder— I
just
combination of both.
heard more clearly the extremes
In André Previn's appraisal,
of the ranges. In other words,
the operative word is widest:
it was — realistic!"
"With engineers being the
This was the opinion of
geniuses
they are, they can get
André Previn, LSO conductor
you any sound you want nowand musician extraordinary, on
adays. When we're recording
listening to the latest brainchild
with the LSO, there are 104
of the people who pioneered so
fellows playing away. 1f1 were
many of today's sophisticated
to say'! want theflutes more
recording materials. Evenlistenclearly', they can get it — but at
ing in his car where, as he puts it,
the expense ofrealism. You
'a cassette system is as important
know someone's cheated. But
torneas the wheels', he immedion this new tape, Ithought
ately noticed adramatic
Iheard it all as clearly as you
improvement in sound reprowould sitting in the audience at a
duction — and continued to
good hall with good acoustics."
appreciate its remarkable
When André Previn coined
properties both on the road and
the phrase 'cleanest, widest
at home.
sound', he was actually
With today's chromium
dioxide cassettes offering certain experiencing amajor advance
obvious advantages, particularly in sound recording. "Ihave no
technical knowledge at all, but
at the top end of the sound
¡know what Ihear and Iguess I
spectrum, 3M have been workhave to trust my ears."
ing towards acassette that could
For music lovers with an ear
retain this chrome excellence
for technicalities, 3M have
while improving on middle and
provided the following vital
low frequency response. The
result is their new Classic cassette. sound statistics.

Technical specifications
for the new Classic range
of recording tapes
CASSETTES
The Scotch Classic cassette is
bias compatible with any cassette
recorder and unlike chromium
dioxide cassettes does not
require aspecial biasing switch.

for music mastering. Now 3M
have developed Scotch Classic
reel-to-reel tape specifically to
meet the requirements of the
serious hi-fi enthusiast. A new
low noise high output gamma
ferric oxide tape, which incorporates improvements that can
be heard on any sound system.
Tape noise is reduced by up to
5dB and maximum output
increased 4dB. Compared to
standard oxides this is a9dB
improvement in signal to noise.
*3M's exclusive Posi-Trak backing for smooth, even tape wind.
*7" reel design in plastic;
lOr alum in ium reel with NAB
centre.

3M have developed this unique
8-TRACK CARTRIDGE
tape construction, comprising a
The Scotch Classic cartridge,
dual layer of chromium dioxide
incorporating 3M's exclusive
and gamma ferric oxide of a
low noise high output gamma
special formulation giving ahigh
ferric oxide tape, has been defrequency performance 7dB
signed to provide improved
higher than standard low noise
performance on all 8-track
ferric oxide cassettes. Compared
recorders. A uniform oxide diswith chromium dioxide cassettes,
persion, polished to an ultrawhich need achrome biasing
smooth sheen, provides clear
switch, the low frequency perundistorted lows and exceeds
formance is 5dB better.
6dB at the high end compared
*3M's exclusive Posi-Trak backwith standard low noise oxides.
coating ensures smooth tape
*3M tape lubrication reduces
operation in both play and fast
friction, affords consistent tape
wind.
wind, and assures long, reliable
*Ultra-sonically sealed cassette
tape life.
prevents stress distortion, keeps
*Available in C45 and C90
tape free of lint and dust.
playing lengths.
*Available in C45, C60 and C90
*Note: Recorders equipped with
playing lengths.
an optimising switch, such as the
*Note: On cassette machines
Wollensak 8075, should be set in
equipped with athree-position
the special/high poSition.
biasing switch — normal
(standard), fern-chrome ( FeCr
The range of Scotch Classic
or high) and chrome (Cr02) —
tapes are manufactured by 3M
record in the fern-chrome posand are available from selected
ition when using Scotch Classic
hi-fi dealers. Ask to hear the
cassettes. Equipment with two
switch positions — normal and
Scotch Classic demonstration
chrome — switch should be in
cassette with André Previn's
normal position. Use the chrome personally-recorded introduction.
setting (Cr02) only for full-coat
chromium dioxide cassettes such
Or for further details, and
as Scotch Chrome cassettes.
name of your nearest stockist,
write to Paul Edelston,
REEL-TO-REEL
3M United Kingdom Limited,
3M House, Wigmore Street,
The standard in professional
recording studios, Scotch record- London W1A 1ET.
Telephone : 01-486 5522.
ing tape has long been the choice
To: Paul Edelston, 3M United Kingdom Limited,
3M House, Wigmore Street, London W1A 1
ET.

EACH DIRECTION Al 7Yr IRS

HFN/6/75

Please send me details of the Scotch Classic

D Cassette D Reel-to- Reel Tape D 8-Track Cartridge
Ma box where applicable)

Name
Address

3M 2240
3M, Scotch, Posi-Trak, Wollensak and Classic
are trademarks.

WHARFEDALE ANNOUNCE:

The new Linton 3xP. It makes

This is where your ear is most sensitive.
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Fig. 1.The frequency curve of the ew Linton 3X1).
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Fig. 2.1 low the Linton 3X1' bass, nadrange, and treble units overlap to
covtg• the frequency range.
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Fig. 3."I'aking delayed frequency responses measures whether there
is colouration in the mid-range.

Considering that afew pounds
viIl buy aspeaker in abox, what
persuades enthusiasts to pay well
over one hundred pounds for apair
of speakers?
In short, asearch for reality,
lutracterised by: An extended bass.
S t.et treble.
And most important of all, a
transparency in the critical midrange. Because this is where.the ear
is most sensitive to discrepancies in
sound: the frequencies which help
us distinguish voices.
However, most speaker systems
under C100 apair cover the
frequency range with just two
speakers.
Which introduces two problems.
'I'he first is that part of the mid- range
has to be reproduced by abass
speaker working at its top end. And
the other part by acompromised
treble unit working at its bottom end.
The second problem is that the
frequencies covered by each unit
meet or "cross-over" within the midrange spectrum... an area in which
the ear is sensitive to even subtle
distortion.
One solution is lo take infinite
pains with the two speakers and the
cross-over network.
A better way is to take the same
infinite pains, but with three speakers.
Then each speaker: bass, midrange and treble. gets to do what it's
best at... its own specialised
frequencies.
Three speakers require two
cross-over points, one at each end of
the critical mid- range. ( See Figure 2.)
And the extra metalwork introduced
by the third speaker means better
heat dissipation, and thus the chance
to improve power handling.
That is the theory.
Now the practice.

Introducing our Linton 3XP
Our Linton 3X1) practises what
we've just preached. It has a
mid- range unit. but not just any
mid- range unit.
We felt it vitally important that
this new unit should reproduce the
frequencies given it with aminimum
of "colouration." ( A speaker"colours"
sound. when it adds characteristics
that are not in the original signal.)
Accordingly the cone and conesurround of the Linton's mid-range
have been carefully designed to
prevent the soundwaves " bouncing
back" after travelling outward along
the cone, and thus "colouring" the
sound.
The end of colouration
Eliminating colouration has been the
goal of every speaker manufacturer
since the beginning () I hi-h.
But, although colouration is easy
to hear, it has always been extremely
difficult to track down. And only
curable by along process of trial
and error.
Except at Wharfedale.
Using instruments designed and
perfected by us. we are able to
identify and measure the random,
delayed releases of energy t
luit
cause " colouration -in the sound.
In Figure 2. we show
frequency curve for the Linton bass,
mid- range and treble speakers.
In Figure 3, more importantly, we
show delayed frequency response
measurements for the same midrange unit taken at O. milliseconds
and 2milliseconds. and measured
with the mid- range unit in the
cabinet.
If there was any serious
colouration in the unit, these curves
would show peaks that the top
frequency response wouldn't
reveal.
They don't. Nor, and this is more
important, do listening tests.
One reason is that having gone
to so much trouble to design avery
clean mid- range unit, we load it with
an acoustic transmission line filled
with fibrouj damping material.

£69 sound more than £
100.
Result: atotal elimination of any
cavity resonances that could colour
the mid- range performance.
The lows and highs of
the new Linton
By using the trapped air in the
cabinet isothermally, we maximise
the bass performance. (See the
explanation alongside.)
Now, the treble:
A good treble unit is capable of
controlled vibrations of up to 15,000
asecond.
The Linton's unit is capable of
vibrating at over 25.000 times a
second.
To achieve this. we use aspecial
aluminium wire that \ve wind
directly onto the diaphragm.
Thus,Ive've kept the mass of the
moving parts of the treble unit to
under 500 milligrams.
Which explains its vivid
reproduction of percussion
instruments.
Putting the money where
our mouth is
Which leaves only one thing.
Everything ‘'eve said would
explain why the new Lintons would
be worth. say. L100 apain
It doesn't explain why they sell
for little over half that.
So. to conclude, afew things
about ourselves.
As Britain's largest manufacturer
of Iiifi speakers. our long production
runs justify spending tens of
thousands of pounds to get each
design right.
Our size has enabled us to afford
ahighly skilled design team who in
turn have perfected evaluation
techniques. and research programmes. beyond the reaches of smaller
manufacturers.
The best praise for their efforts
is in the hi- hshops now.
The new Linton 3X.P.
Listen to it in comparison with
speakers at about twice the price.
And we think you'll be sold.

The cabinet that sounds
25% bigger than it is.
Because the bass driver works
titliin asealed cabinet, its
excursions alternately .compress and
rarify the trapped air. causing temperature fluctuations within the
cabinet:lb smoothy out these
temperature fluctuations, we use a
carefully calculated amount of
bonded acetate fibre within crach
cabinet. As aresult. the bass lever
behaves as if the volume of the
enclosure %vas 25'!,., larger- thus
greatly extending the bass response.

LT:A
WHARFEDALE

Britain's most famous speakers

RANK RADIO INTERNATIONAL

Linton 3XP Specifications
Cabinet 476 x264 x240mm
13ass unit 200mm
Mid-range unit 100nun
Treble unit 25mm
Frequency response
50Hz - 20kHz DIN
Crossover points 1kHz, 4kHz
Power handling 30w DIN
Amp matching 8-35 watts rms
Sensitivity: 8watts produce 96dB
sound pressure level at 1metre.
Impedance 6ohms nominal.
Price: £68.85 pair recommended
retail ( teak finish) incl. 8% VAT
Correct at time of going to press.

HI-FI IS OURBUSINESS
We stock the best-and there's
no mistake about it!
With so many hi-fi systems on the market

why so many of our customers have been

these days, it can be all too easy to make an
real

recommended to us by their most knowledgeable friends.

At Duo- Sound we cut the risk by the simple

or, if you prefer, easy credit arrangements

expedient of stocking the really top names—

can be made.

expensive mistake in terms

of your

needs.

Barclaycard and Access Cards are welcomed

and backing them with a genuinely helpful,
expert and unbiased service. And, because
In the end there's no real substitute for listening, we offer you the chance of hearing the
systems you like through our superlative
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DUO- SOUND

MANOR PARK BRANCH
TAPE AND HI-FI SPECIALISTS
134 Church Road, Manor Park, London
E12. Telephone: 01-553 4124
Also at
5 Court Yard, High Street, Eltham,
London SES. Telephone: 01-859 3405
Both branches cloud on Thursdays.

• PICKERING

Celestion

Studio
Series

alpha
by

HIGHGATE

PLUS OTHER WELL KNOWN MAKES.
BOTH BRANCHES CARRY AN
EXTENSIVE RANGE OF ACCESSORIES

New, Improved BD2 llurntable By
Manufactured by:- A. R. Sugden Et Co. ( Engineers) Ltd., Atlas Mill Road, BRIGHOUSE, Yorkshire HD6 1ER.
Telephone: Brighouse ( 04847) 2142. Telegrams Et Cables: Connoiseur, Brighouse.
Contact your dealer for information or send astamp for brochure.
40

You know
KEF Chorale...
natural sound from
amodestly-priced
shelf speaker

s.

With new Kerkital
it costs even less!
When KEF Chorale arrived, even the most ardent hi-fi purists had to start taking shelf speakers
seriously. The Chorale shattered the myth that natural, uncoloured sound only came
from big and costly speakers.
Now, KEF meet insistent demand by offering this standard- setting performance in
kit form, as Kefkit 1. In its modest 20 litre enclosure, Kefkit 1economises on
space ... and cash ! Each kit provides two superb KEF drive units connected
via asophisticated printed circuit dividing network . . . ready mounted
on anew rigid polyurethane foam baffle. KEF can then test each
kit in its correct enclosure, as acomplete system. Your Kefkits
come with this assurance of full specified performance, backed
with a5year guarantee. They also come with completed
grille assembly, pre- formed acoustic damping foam and
full step-by-step instructions.
The simple, sure way
to enjoy the true KEF sound, at lowest cost.

de)

C1100

Kef Electronics Limited
Tovil Maidstone ME15 6QP Kent.
Telephone 0622 57258 Telex 96140

Please send me
details of the new
Kefkit 1. Also
details of the larger
Kefkit 3, for floorstanding enclosures of
60 to 150 litres volume.

/Name
Address

HFN6 75

if you're serious
about sound.

OUR FIRSTS SECON
WILL TRANSFORM YOUR N
45 MINUTES.
Maxell Ultra Dynamic tape
is the most remarkable thing
ever to happen to your cassette
deck. Not only does it sound
better than any other tape, but
it actually improves the performance of your tape deck.
It's the cassette whose first
five seconds of leader is also a
head cleaner.
And because it's nonabrasive, it keeps your tape
heads perfectly clean without
wearing them down.
Our head cleaner is also a
timing leader. Just align the
starting line and the capstan,
and five seconds later, away you
go without wasting any tape.
We've given our UD cassette
quite afew other special details.

Take our pressure pad. Instead
of just sticking it in with glue,

like so many other cassettes do,
we've designed atiny metal
frame to hold it firmly in place.
You won't ever neeci
c ).
t
no
n:
ct
orry
about signal
al fl
or loss
of response again.
QJ

We've even goneito the
trouble of putting our round
screws into square holes. That
way the thread shavings are
squeezed into the corners to
make sure nothing gets into the
works.You get the best sealed
cassette possible.
As to the tape itself,
we've made the particles
of PX gamma ferric oxide
so tiny that our frequency
response reaches 22,000 Hi
How's that for agreat
high? Our signal-to-noise
ratio is 8Db more than
ordinary cassettes

maxell®

Before it plays,it cleans.

so you get less noise
and cleaner sound. And our
dynamic range is so wide, you
can practically forget about
distortion.
One last thing,Maxell UD
tape comes in four different time
lengths. Each one guaranteed
never to go wrong. Each one
designed to give you the most
exciting performance you've
ever had from your cassette
deck. All you have to do is try one.
It's very little to spend on a
lot of beautiful sound.

W

ALSO INCORPORATES: TAPE di TAPE RECORDERS, AUDIO NEWS, STEREO NEWS,
RECORD NEWS, AUDIO RECORD REVIEW, THE GRAMOPHONE RECORD

EDITOR
JOHN CRABBE
MUSIC EDITOR
PETER GAMMOND
TECHNICAL EDITOR
DONALD ALDOUS
FEATURES EDITOR
RAY CARTER
RECORD REVIEWS EDITOR
GEOFF JEANES
NEWS EDITOR
GARY BELLAMY
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MARK STEVENS
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While Ordinary U.K. mortals were staggering beneath the blows of
Chancellor Healey and the prospect of 25% VAT and £40 road tax,
retailers who handle JVC products were relaxing in Jersey at a Dealer
Convention which saw the launching of an alternative hi-fi system
aimed at the ' budget' market—especially the ' first time' buyer. Details
are given on page 47, and if aural performance matches visual
appearance this should be a worthwhile addition to the catalogues.
SUBSCRIPTION RATES
Annual U.K. subscription rate for HFNIRR is £5.62 ( overseas, £7.50).
The rate for our associated journal Studio Sound is £4,17(overseas £4.20).
All obtainable from Link House Publications Ltd., Dingwall Avenue,
Croydon CR9 2TA.
HiFi News & Record Review is normally published on the last day of the
preceding month, unless that date falls on a Sunday, when it appears
on the Saturday.
BINDERS
Loose-leaf binders for annual volumes of HFNIRR are available from:
Modern Bookbinders, Chadwick Street, Blackburn, Lancs. The years
1971 to 1975 are each covered by two binders ( January-June and
July- December), costing V .25 each ( post paid).
For earlier years, please ask for a quotation.
CORRESPONDENCE AND ARTICLES
Letters on all topics should be sent to the address given on this page
those for publication in our correspondence sections being addressed
to the Editor, and those carrying technical or musical queries, or
asking for advice on installation matters, marked for the attention of
'Crossover', and enclosing, please, a stamped addressed envelope.
'Crossover' will reply by post, though some delay is often unavoidable.
Queries and answers of general interest may be published in our
Readers' Problems feature at alater date.
This advisory service cannot deal with requests for information about
manufacturers' products when these details are available from the
makers, nor can we accept responsibility for the consequences of any
advice given, although every effort is made to ensure accuracy. Letter:,
should be as clear and concise as possible, with queries on separate
subjects written on separate sheets of paper, and should on no
account contain matter for the attention of other departments.
Articles or suggestions for features on all aspects of high quality
sound and recorded music will be received sympathetically.
Manuscripts should be typed or clearly handwritten and submitted
with rough drawings where appropriate.
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HEN value-added-tax replaced purchase-tax there was a
general feeling that while VAT may be very difficult to
administer, it is at least not biased against particular classes
of goods because they happen to be luxuries. Most people
would agree that a luxury might be defined as an
'unreasonable indulgence' or something of the sort, but there
will always be disputes about which activities or possessions
are indulgent and at what point they become unreasonable.
The whole business is so dependent on the shifting sands of
taste and economics—so ' culturally determined', as the
sociologists would say—that certitude can easily seem like
bigotry.
Bertrand Russell's famous irregular verb ( Iam firm, you
are stubborn, he is pigheaded) can so easily become: ' 1breed
excellent racehorses, you waste your money on whisky, that
spineless fool collects musical instruments'. One electrical
industry spokesman responded to the recent Budget by
declaring that refrigerators and vacuum cleaners could hardly
be classed as luxuries these days, though one wonders how the
starving millions in India or Africa might respond to such a
piece of Western arrogance.
Is music a luxury? It is more nearly universal than any of
our modern gadgetry and has existed from time immemorial
in every type of culture, no matter how crude or how
sophisticated. But what about the means for its dissemination?
In the absence of astrong tradition of home music-making in
our TV-dominated industrial society, should the technical
paraphernalia on which nearly everyone now relies in order
to hear music be regarded as an expendable fringe benefit?
Perhaps there is a point on the lo-to-hi-fi scale at which most
people would agree to draw a line between luxury and
necessity, but 25% VAT on all domestic electronic devices
draws no such line: the reproduction of music at any sort of
quality is by implication aspecies of luxury for Mr. Healey.
We are not suggesting that some hard-pressed civil servant
at the Customs and Excise Dept should be required to
preside over disputed cassette recorders in order to adjudicate
between 8% and 25% tax, but it does seem a pity that the
Chancellor had to be quite so sweeping. Quite rightly in our
view, no government has dared to tax books, which seem to
symbolise education and the arts in a very special way; yet
the VHF radios needed to receive Open University broadcasts
or to provide interference-free Beethoven are penalised by
VAT—as are seats at live performances, subsidised in many
cases by the Arts Council!
Any British government is desperately hard-pressed now
that the ' living beyond our means' syndrome has really started
to bite, but if the traditional regard for art and enlightenment
is to be upheld it will be important to make due allowance
for the changing manner in which ' high culture' is
disseminated. We have hinted on several occasions in these
columns that technical media have so altered the pattern of
consumption when it comes to the arts—with paintings more
often seen on television or in books than in galleries, music
from records outdistancing the concert-hall many times over,
opera on the ' box' having a bigger audience for one
performance than ayear's packed houses at Covent Gardenthat new attitudes are needed when it comes to the economic
aspects. The latter now necessarily include costs of the
hardware via which we receive much of our spiritual food.
We don't wish to make a silly partisan fuss about the
iniquity of high taxes on expensive hi-fi equipment or colour
TV, but a society which believes in free public libraries and in
subsidised concerts should be wary of creating cultural
bottle- necks in the ordinary home.
Editorial and Advertising Offices:
LINK HOUSE, DINGWALL AVENUE, CROYDON CR9 2TA
Telephone: 01-686 2599
We regret that technical and editorial queries cannot
be answered by telephone.
Link House Publications Ltd., 1975. AU rights reserved.
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F
TK745 4- track stereo recorder
RTV 820 Stereo and 4D tuner amplifier Troika 7401 speakers.

SOONER OR LATER
YOU'LL WISH YOU HAD ONE.
Grundig HiFi systems, based on units like these,
are breaking new ground in sound reproduction from tape,
tape cassette or records. Prices start at around £130
and go up to over £600.
Ask for the Grundig HiFi folder at any Grundig dealer.
Or write to Grundig (Great Britain) Limited London SE26 5NQ.
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News&Views
From the World of Sound
Queen's Award

VAT on HI-Fl

HFN/RR Goes Metric

are delighted to report that
KEF Electronics has—for the
second time—won the Queen's
Award to Industry for 1975.
The first Queen's Award was
given in 1970 to KEF for hi-fi
speaker sales. Raymond Cooke,
the company's Managing Director and Founder ( in 1961), has
praised the efforts of his staff and
overseas distributors in achieving
sales, despite international economic difficulties, which have
risen by 35% for the period
November 1974 to March 1975
compared with the same five
month period ayear ago.
Sinclair Radionics, manufacturers of pocket electronic calculators since 1972, have been given
the Award for Export Achievement and Technical Innovation,
with their 4oz. Scientific' calculator. Large orders have been
won in Japan, South America and
the Middle East, as well as the
USA, against fierce local competition.
EMI's
Telecommunications
Division also received the Award
for Exports, relating to cable
TV equipment, transmitting aerials, and mobile microwave TV
links. Mullard Ltd. have obtained it for electronic components.

his April 15th Budget, the
Chancellor's taxation changes
included imposing the luxury rate
of 25 %, which applied previously
only to petrol, on such ' nonessential
items'
as
video
recorders, TV sets, radios, hi-fi
sets, toy radios, cameras, binoculars, furs, jewellery, boats
and aircraft, and most domestic
electric appliances, except cookers, space heaters and fitted water
heaters.
Despite some vagueness in
Mr. Healey's announcements, it
appears that all hi-fi systems,
ancillary equipment, replacement
parts and servicing will carry the
25% impost (from May 1st.),
but gramophone records, tapes
and cassettes will still carry only
the 8% VAT charge.
No reference is made to
acoustic reproducers, so portable
gramophones and EMG horn
type reproducers may become
even more popular, as many
enthusiasts are today unearthing
their treasured 78s.
There is running, or at least the
series started towards the end of
April on Radio 1/2, a quiz programme devoted to those days of
not so long ago, as the BBC
publicity tell us, when ' a record
player was simply called—a
gramophone'.

of intermittent drift
our editorial contents have been
moving towards metrication for
some time. But the rather odd
mixture of litres, metres per
second, pounds and grams has
now gone on for long enough, so
with this issue we are taking a
fully ( well, almost fully) metric
plunge—possibly coinciding with
afinal British plunge into Europe.
From now on, all formal pieces
such as Manufacturer's Specifications or technical material involving units and symbols will employ
metric quantities. But we will not
be consistent to the point of
pedantry: Trevor Attewell's reference in a loudspeaker review to
a 16 ft. flue' organ pipe rank has
not been changed. How many
musicians would recognise 4.88 m
as the same pitch?

British
Electrotechnical
Approvals Board is about to begin
casting its eye over domestic hi-fi
equipment. Lately it has become
perturbed by the lack of safety
consciousness in the hi-fi market.
The BEAB was formed in 1960 as
a non-profit making company to

you are writing to retailers or
manufacturers with queries concerning constructional articles in
the magazine, do please enclose a
Stamped Addressed Envelope, as
otherwise the large number of
enquiries usually received causes
the companies involved to expend
a disproportionate amount of
time and effort—not to mention
the new postal rates!

Spitting News

going on in most trades for many
years and we are not concerned
to start a puritanical war against
all and sundry. However, the
system of extra cash payments to
individual shop assistants for
each sale of a specific named
model is, we maintain, the last
straw. It surely cannot fail to
result in a lowered level of
impartiality if, when a salesman
has to advise a customer on the
merits of x and y, the sale of x
carries a cash reward not available with y. Also, the ( paid?)
connivance of a shop manager
must degrade the retail ethic.
The brand name prompting our
April comments was Marantz,
and we are pleased to publish a
letter on the matter from the
importer, Pyser Ltd. ( p. 69).

Mr. Blockley of Pyser states that
reduced expenditure on advertising has paid for the scheme,
though we feel that this saving
would have been more ethically
invested if it had all gone in
lowered prices for the customer.
It is nonsense to pretend that it
won't be the customer, ultimately,
who pays for this sort of thing—
especially if other importers/
manufacturers are forced to join
the rat- race by offering competing
payments to retailers.
We cannot agree that Mr.
Blockley's ' most efficient marketing methods' are necessarily to
the advantage of the customer.
Indeed, if efficiency can only be
obtained by creating unreliability
and distrust at the shop counter,
we are dead against it. We leave

readers to assess the extraordinary logic of our correspondent's assumption that a
cash incentive for the sale of
Marantz products will make
salesmen more inclined to ensure
that consumers ' buy the most
suitable equipment for their
requirements'.
As we go to press, news arrives
of another American loudspeaker
range being sold in the U.K. by
means of spiffing. The importer's
name will join Pyser's in our
monthly list in July unless the
practice is stopped.
One final point. At the HiFi
'75 exhibition one defender of
spiffing remarked to a member
of our staff that our heads were in
the clouds. We prefer the clouds
to the gutter.

WE

APRIL we mentioned a sales
promotion technique of American
origin, known variously as ' spivving' or ` spiffing', which has
entered British hi-fi retailing.
Our remarks arose from the
activities of one particular importing company and we warned
that if this continued we would
name the firm and products
involved from June onwards
until the practice stopped.
There are of course a number
of less alarming promotional
activities ranging from weekend
'conferences' in the Mediterranean sun, via an extra few percent discount on a whole range,
to an occasional free wrist-watch;
but this sort of thing has been
IN
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BY A PROCESS

safeguard the public by testing,
and approving mains operated
household electrical equipment to
British Standard 415. Constitution of the board consists of various manufacturers, retailers and
wholesalers associations, a general council which includes bodies
concerned with consumer opinion
plus some government support.
Manufacturers are not forced to
apply for BEAB approval, but
customers seeing the BEAB mark
on equipment will be assured that
it is up to a high standard of
safety.
Any
further
queries
should be addressed to: The
British
Electrotechnical
Approvals Board, Mark House,
153 London Road, Kingston
Upon Thames, Surrey.

S.A.E. Please
IF

Safety First
THE
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Phonographic
THOUSANDS gathered at the Alexandra Palace on Sunday, April
13th for a Collectors' Bazaar.
Although many of the stalls were
creaking with kettles, old uniforms, guns, bottles of ginger
beer, motor horns or used Spitfire
engines, many of the jostlers were
craning round tables filled with
old gramophones, and a large
part of the space in the smoketilled hall was given over to boxes
and boxes of old 78 rpm records.
The bazaar was organised by
John Carter, a red- bearded giant
of a man who himself has a
collection of about 75 phonographs. ' This is the fifth year
we've been running it,' he said.
'It started with Phonograph 71 in
Islington and then we moved to
Maida Vale, then here. It's the
biggest exhibition of vintage
recordings in the country, and
probably anywhere else for that
matter.' He ran amailing list for
collectors, he said, adding with
characteristic hyperbole: ' Iclaim
it to be the best and most comprehensive collectors' list in the
country; it has over 600 names on
The stall that seemed to offer
the best selection of vintage audio
gear was that taken by A & J
Antiques of Henley on Thames,
who said they specialised in old
gramophones and phonographs.
Mr. Keating said that all the
examples were working and that
the firm supplied cylinders as
well. ' Phonographs date from
about 1895 to around 1920,
though none of them here are as
old as that.' Prices started, he
said, from about £70.
A & J supplied reproduction
horns for the phonographs, which
may have been damaged over the
years. Although many of the
phonographs were fitted with
their original horns some had had
replacements made of aluminium
or brass. ' We've had a lot of
interest in that side of it; we tell
people that they can get new
horns if they need them.' A & J
can also be seen in London's
Portobello Road, where they have
a stall once a week.
R. Jewson of Thornton Heath,
Surrey, had a number of tables
covered with boxes of 78s. Mr.
Jewson was partly responsible,
with Brian Rust, for producing
transcriptions to LP of rare
records from his own collection
and others. One of the main
reasons for coming to Alexandra
Palace on this warm afternoon,
he confessed, was that while
setting up the stalls before the
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JVC
doors opened he could often
find something he was looking
for among the wares of other
collectors.
He thought one of the main
reasons for the boom in old recordings was that people were fed up of
what they were hearing on the
radio. But the revival of interest
in 78s hadn't forced the price up,
he insisted, because many of the
finest
recordings
were
now
available on LP. All the same,
commonplace recordings were
being offered at well over a
pound, I noticed, even though
they would have fetched less than
ashilling afew years ago, and one
official remarked of the bazaar as
awhole that he thought the prices
being asked in some places were
ridiculous.
An even larger collection of
records was on an adjacent stall
which also held copies of the
City of London Phonograph and
Gramophone Society's sales catalogue. This offered gramophone
springs for ancient models by
Columbia, Garrard and HMV,
and said that many of the springs
were still in their original boxes.
There were also facsimile Edison
posters and a facsimile edition of
The Complete Manual of the
Edison Phonograph,
originally
published in 1897.
Some of the stalls had the odd
examples of original audio gear
among the Nazi helmets and
brass spittoons, but sometimes the
stall owners didn't know what
they had. One man had got hold
of two radios, for example, that
had been used in the film of The
Great Gatsby, but didn't know
when they were made. He turned
to a colleague and asked ' Here,
the Great Gatsby, when was that ?
The twenties, wasn't it?' The
radios, a Kolster and an RCA
Radiola 17, were selling at £35
each.
Organiser John Carter was
reticent about the number who
had attended. Did he not keep a
check of ticket numbers? ' Yes,
we do, but it's too early to say yet
how many have come in and
anyway I probably wouldn't tell
you.' In the past he had packed
the place, he said, though if he
didn't regard the place as packed
when we were speaking one
wonders what he considered a
good attendance. The next ' Celebrated Collectors' Bazaar', Carter
said, would be on October 26,
but a Midsummer open air
Collectors Bazaar would be held
at Windsor Forest on July 20.

Our front cover this month
shows the new ' budget' stereo
system from JVC released in
April, just after the Budget. The
sales in the few days before Mayday caused enormous delivery
problems in trying to keep dealers
stocked, as has been the case with
every hi-fi manufacturer (one
retailer quoted aturnover running
at alevel three times greater than
last Christmas) but what a
launch! The components of the
system have all been designed
with compatability in mind, but
they are also available separately,
the system price being simply the
sum of the components.
The Ji-Al belt-driven transcription
turntable ( including
arm, plinth and cover) has an
RRP of £58.50 + VAT, excluding cartridge: since the arm
is capable of ' accommodating'
any cartridge, even CD-4 ( low
capacitance leads are fitted in the
deck) the cartridge is excluded to
give the customer a personal
choice. The electronics comprises
the JA-S3 10 integrated stereo
amplifier (25 W RMS per channel into 8ohms) at a price of
£79.50+ VAT, and the JT-V310
FM/AM Stereo Tuner at £85.00
+ VAT. The system is completed
by the JSP-310 Speakers at
£54.00+ VAT per pair, with a
quoted frequency range of 4020,000 Hz (4-8 ohms) supplied by
a 20 cm bass unit and 2.5 cm
soft dome tweeter.
Thus for a total price of
£277.00 plus VAT ( and cartridge)
JVC are offering a high quality
system that looks good, sounds
good and by
the way JVC
have also just released their
top-of-the-line 1000 series of
professional electronics.
In this context the word professional does not have any

'advertising licence' incorporated. The quadraphonic series
comprises four items, all engineered to very exacting standards
and incorporating all of JVC's
latest design developments. The
CD4-1000 is the most sophisticated CD-4 demodulator available and has an RRP of £850+
VAT, while the JP-V 1000 4channel preamplifier incorporates
nearly every conceivable facility
(including matrix inputs for both
SQ and QS sources) at an RRP of
£950+ VAT. The series finishes
with a pair of JM-S1000 stereo
power amplifiers, also at £950+
VAT ( each), supplying 180 W
RMS per channel into 8ohms
(or 300 W into 4ohms) over the
bandwidth
of
20-20,000 Hz
(+0 dB, - 0-5 dB) with THD of
0.08%. So if this series suited
your quadraphonic electronic
requirements and you didn't buy
in April, then the extra 17% VAT
comes to £629, giving atotal price
of £4,625—the saving would have
helped offset the car tax!
A further recent release is a
CD-4 cartridge, the Model X- I.
This is a moving- magnet cartridge with Shibata stylus, giving
a nominal frequency range of
10-60,000 Hz with a channel
separation of > 30 dB at 1kHz
and 20 dB at 30 kHz, and a
wallet separation of £48 + VAT.
JVC's operations have recently
moved from Caledonian Road to
new premises in North London,
which include asuperb showroom
and demonstration area for the
use of any member of the trade
or media. For further details of
this facility or any item of JVC
equipment their new address is
JVC ( U.K.) Limited, Eldonwall
Trading Estate, Staples Corner,
6-8
Priestley
Way,
London
NW2. Telephone 01-450 2621.
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Synthesis of Speech
PROFESSOR Dennis Fry, of University College London, informed
and also amused
the AES
audience on April 16th, when
describing how the human brain
recognises speech from the complex sound input waveforms
received, as well as dealing with
its synthesis.
He commenced with a visual
puzzle pattern to demonstrate
that intelligibility lay in the
brain's interpretation of stimuli,
with a reminder that speech
recognition by machine was still
in an early stage. Yet some
demonstrations of highly distorted speech, followed by the
same reproduced cleanly, allowed
certain clues to be used to make
the former on repetition more
intelligible. Vowels were shown
to give far less information than
consonants, a demonstration of
vowels in isolation giving a nonsense effect. Articulation obviously depends on the frequency
band passed, and for normal
speech equal scores are obtained
using either low- or high-pass
filters at 1800 Hz.
Spectrograms of speech components indicated certain peak
patterns, which, despite variations
with time, could be recognised;

speech is of a ' running' nature
and not of an exact and repeated
pattern.
Attempts at speech
synthesis had enormously helped
to establish the form of information present and demonstrations
were given of early pattern playbacks, which were intelligible but
not very ' natural'. Actual spectrograms of real speech contain
subtle features, such as short
bursts of narrow bandwidth,
known as blips, which are
difficult to synthesise accurately.
Synthesisers of larynx and other
tones from the vocal tract needed
duration controls covering 20
milliseconds to 1 second, plus
others for important aspects like
adjustment of changes of sharpness between tonal conditions.
To illustrate characteristics of
recognition, an example was
given
of spectral
bands
in
sequence. Starting high in frequency and then gradually lomered, there was arelatively sudden
transition in what seemed to be
heard, in this case from the word
'SAW' to ' SHAW'. Other demonstrations showed how closely
synthesised speech could be made
to match natural examples—in
one case it was not possible to
discriminate one from the other.
This very interesting lecture
promoted a great deal of ques-

tions and lively discussion. It
appeared, for instance, that one's
recognition of a known voice was
achieved mainly by disregard of
actual word context.
Asked
about visual clues, Professor Fry
said facial expressions and arm
gestures could add emphasis and
some people were known to say to
others Ican't hear you without
my glasses!' Facial observation
in very noisy environments was
capable of allowing communication (without lip reading) where
speech was as much as 30 dB
below noise. Speech itself, if
sophisticated, contained great
redundancy which was necessary
for high intelligibility and it was

thought that basic speech developed originally from the brain
outwards to achieve complex
differentiation. Musical appreciation was achieved by a different
region of the brain from that
associated with speech perception. Also, right-handed people
used the left-hand cerebral hemisphere for understanding and
controlling speech, whereas lefthanded people did not necessarily
use the right-hand cerebral hemisphere alone and speech difficulties could arise if both halves
took asimilar share. Many other
aspects were raised and emphasised.

,
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Last Month's Crossword winners
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G. Allan,
14 The Ridings,
Surbiton, Surrey.
A. R. Chantier,
4A Tachbrook Road,
Feltham, Middlesex.
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R. P. Collett,
26 Norbury Road,
Ipswich, Suffolk.
R. S. Dickerson,
51 Effingham Road,
Long Ditton, Surrey.
R. H. Robbins,
437 Sandygate Road,
Sheffield, Yorks.

[ICElectrics proudly present their latest
six-channel stereo* mixer pre-amp
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ICE
INPUTS
Auxiliary—Tape/Tuner
Two Microphone
Three Disc (
Magnetic)

STEREO

Dual tone controls.
Automatic Microphone Over- ride.
Full Monitoring/cueing facilities.
Full Tape FEATURES
recording and replay
facilities.

If you are interested in Sound Mixing and Tape Recording with Multi input
audio presentation within your home environment and budget, contact:
ICELECTRICS LIMITED,
15 Albert Road,
Aldershot, Hampshire.
Telephone: Aldershot 28514.
•Mono version also available.
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Soundings
the many notable contributors who
AMONG
write regularly for this magazine, I am
always entertained and informed by my friend
Peter Clayton, jazz journalist and aficionado,
who presents each Sunday night on Radio 2 ( in
stereo) his Sounds of Jazz programme for an
inadequate hour-and-a-half.
We share an admiration for a rare and
remarkable man, known to everyone as Sandy.
No, not the late Sandy Macpherson, Sandy
Wilson or even dear old Sandy Powell, but the
one and only Sandy Brown—acoustic architect
and one of the world's leading jazz clarinettists.
Sandy died recently at the too early age of
about 46, an irreparable loss to those of us who
knew the many talents in music, science,
engineering, that came together in this memorable Scotsman. My contacts with Sandy were
fleeting, but always fruitful, as somehow he
managed to find time for exchanging ideas on
sound, writing letters and articles, and always in
a convivial atmosphere, to say the least. As
Peter said in his Listener tribute ( 17 April),
Sandy gave the impression that the world's
vintners and brewers should not go to paupers'
graves, but this was only one facet of this
astonishing character.
I'll never forget an occasion when Sandy was
delivering a lecture on acoustics before a
learned society's meeting. In the middle of his
talk, he leaned over, took out his clarinet from
its case, and played some stirring jazz to
illustrate apoint in his argument—Iwish afew
more audio engineers could and would do that!
Sandy Brown was born in Edinburgh, and
went to school at Edinburgh's Royal High
School, from which many good jazz musicians
emerged. He was working on the acoustical
design problems of the opera house in the new
Edinburgh Theatre project, a four centre
complex for the performing arts, now in
embryo, when he died.
Sandy was, for many years, aBBC staff man,
but in the last years of his life he was the senior
partner in an acoustical and architectural
practice, and had left the BBC. Again quoting
Peter Clayton, ' From the mid-fifties to the
start of the Seventies, he must have led the most
acrobatic double-life of any highly- regarded
BBC employee. For that part of Sandy's
energy which wasn't brilliantly engaged in
"tuning" rooms and buildings, in isolating and
refining sounds, was directed into the creation
of ajazz clarinet style so eccentric, passionate
and forceful, that the construction of a studio
to do it justice might well have formed an
examination task for subsequent acoustic
architects'.
We understand that there is planned for
autumn release an LP record of his best
performances, called McJazz Lives On. That's
a souvenir Ishan't miss.
ANOTHER audio personality, happily still with
us, is Arthur Hedley Radford, known since the
mid-forties for his Bristol based electronics/
audio equipment company Radford Electronics, Ltd. Despite the vicissitudes that he,
his products and several enterprises have
experienced in recent years, Arthur Radford
soldiers
on
producing stereo amplifiers,
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Russell, but the letter R is distinctive as a logo
for audio, acoustics and instruments. In fact,
three limited liability companies have been
registered to cover these areas. Of course, this
is an expensive exercise and it will not be
possible to register HR as a trademark for
some considerable time.
HR, with the appropriate logo insert, will be
used predominantly in future advertising, and
the full company name, Hedley Radford, will
be recessive at the end. Incidentally, the
Department of the Environment has been doing
alot of free promotion for HR on signs around
the West country4!

laboratory instruments and loudspeakers.
His overseas sales of these items are really
encouraging in the last few years, as he has
concentrated on these export markets. Like
many other British manufacturers, he is fearful
that rising labour costs, VAT, etc, will price
his products out of this competitive foreign
area.
It's not strictly correct to say that loudspeakers are still being made at Radford's, as
for some time now only the drive units and
accessories have been supplied to other manufacturers, under licence, to fabricate the Hedley
Radford designs under licence to firms in
America, Canada, the Far East and several
countries in Europe. No licence fee is payable,
but it is included in the kit of components.
To qualify for the use of the Radford name in
advertising, samples have to be submitted for
inspection and test. Then, providing they meet
Radford's quality standards and are constructed in the proper manner, permission is
given. It has been found that the number of
loudspeakers being manufactured throughout
the world by the company's agents is far
greater than they could possibly produce from
the Bristol plant.
We understand that a number of highquality designs of speakers to meet other
requirements are under development. These
include a small unit (only slightly larger than
the popular Goodmans Maxim), up to very
large boxes for clubs and discos, as well as abig
Studio Monitor. The latter two items are high
efficiency types, using a twin diaphragm 15 in.
driver and a large number of dome HF units.
All are of 100 watts capability.
Some of my readers may be puzzled by the
reference to Hedley Radford. We do not
propose to revive the acrimonious discussion
about the overlapping of trade and company
names mentioned in our columns some months
ago. Suffice it to say that Radford Hi Fi, of
Gloucester Road, Bristol, a retail audio outlet
that advertises in our pages, has no connection
whatsoever with Radford Electronics, Ltd.
To prevent any further confusion, Arthur
Radford proposes to change his company name
to Hedley Radford ( his second Christian name)
and to make HR the company symbol in all
future advertising.
Audiophiles with long memories will recall
that the letters HR have been used before in our
field, for example, Haynes Radio and Harris &

PETER
HAINSWORTH
and Stan Smith, that
energetic pair of audio show promoters in the
North of England, tell me that their Harrogate
Hi -Fi exhibition on August 29, 30 and 31 is
already substantially sold out.
Both the
Majestic Hotel and the nearby Cairn Hotel
rooms will be used by companies representing
some 84 brand names. For the first time, I
think, QUAD (Acoustical Mfg. Co.) will be
among those present. Other firms include
Spendor, Revox, Rank-Wharfedale, Castle
Acoustics, Sanyo, Harman-Kardon, BASF,
JMR, AR, Bose, NEAL, Ross Electronics,
Shure, Videotone, 3Ms, Dual, Tandberg,
Fisher, Koss, JVC, Wilmex, Monitor Audio,
Uher, Pioneer, TDK, Soundingham, KF
Products, National Panasonic, and two Sugden
companies, J.E. (of Cleckheaton) and A.R.
(of Brighouse).
CONGRATULATIONS to my friend Ernie Welling
recently appointed Publisher, as well as Editor
of the Audio Scene Canada magazines. My
thanks to him for the following ' Parable of
the Hot Dog', which appeared in his Spring '
75
Audio Retailer paper. Simplistic as this story
may be, I'm sure there's a moral in it for us in
our present difficulties.
There was aman who lived by the side of the
road. And he sold hot dogs.
He was hard of hearing so he had no radio.
He had trouble with his eyes so he read no
newspapers, nor did he watch television.
But he sold good hot dogs. He put signs on
the highway telling how good they were. He
stood on the side of the road and cried ' Buy a
hot dog, Mister?' And people bought. He
increased his meat and bun orders. He bought
a bigger stove to take care of his trade. He
finally got his son home from college to help
him. But then something happened .. .
His son said, ' Father, haven't you been
reading the newspapers? There's a big depression on. The European situation is terrible,
the domestic situation is worse. Everything is
going to pot'.
Thereupon the father thought, ' Well, my
son's been to college, he reads the newspapers,
he listens to the radio, he watches television,
and he ought to know.' So the father cut down
on his meat and bun orders, took down his
advertising signs, and no longer bothered to
stand out on the highway to sell his hot dogs.
And his hot dog sales fell almost overnight.
'You're right, son,' the father said to the boy.
'We sure are in the middle of abig depression.'
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WHERE DO WE GO FROM HERE?
We've got aproblem with our range of
BASF Chrome Cassette Recorders.
We just don't know what else to give them.
They've all got automatic chrome
switchover, to play any type of cassette.
They all have automatic recording level
control, built-in condenser mikes, recording and
battery level meters and every connecting
socket imaginable.
Even the smallest- the powerful little
9110- has a3'/2" loudspeaker, the biggest we
could possibly pack in.
While the 9202 is probably the finest
portable going. With an index counter and
automatic cassette ejection (to stop unnecessary
wear from recording head tension).

And the incredible 9302 radio cassette
recorder has virtually everything. And does
virtually everything.
It has afour-waveband radio with automatic frequency control for VHF, atelescopic
aerial,a built-in mixer unit- you caffrecord
direct from the radio, you can even mix your
own recordings...
So as you can see, we're abit stuck for ideas.
No problem though. Next year, we're
teaching them to sing along with the music.
BASF- the complete cassette system,
from the people who started the tape industry
forty years ago.

BASF-you've been listening to us for years.

0 I'd like to know more about tapes and tape recording. Here's 40p- please send meHeinz Ritter's comprehensive book
'Tape Questions- Tape Answers:
D Don't send me the book, but do send me price lists and technical data.
Name

Address
6P

HEN

BASF' United Kingdom Limited,Knightsbridge House,197 Knightsbridge,London SW7 1SA.Te1:01-584 5080.1.

Equipping
an amateur
hi-fi workshop

the most widely used and widely quoted
standard of system performance, and is, I
think, almost an essential tool in the world of
Class-B or -AB transistor power amplifiers if
the performance, at optimum adjustment,
envisaged by the designer, is to be guaranteed
in use. Moreover, and most oddly, asystem
which starts to sound not quite right, can
suddenly start to sound well again when a
signal generator at the input and aTHD
meter at the output confirm that all remains
well.
Several notch systems can be used, such as
the Wien network, the humble three stage RC
lag filter (which gives 180° phase shift at one
specific frequency) or the various ' T' filters.
Of these, the 3C/3R ' parallel-T', shown in
fig. 1is really the most convenient, in that it
gives anotch on its own, without additional
circuitry, and unity transmission at points
remote from the notch frequency.
Although the parallel-T gives agood notch,
it cannot be used without some external
circuitry to sharpen up the notch, for any

J. Linsley Hood
Part 4
A sensitive spot- frequency
distortion meter

THE most widely used method of
I- measuring the total harmonic distortion
(THD) of an audio amplifier or similar
apparatus is to introduce to the input of the
circuit asine-wave of suitable amplitude and
adequate purity, and measure the residue at
the output when anotch filter has removed
the fundamental frequency of the input.
There are several weaknesses in this
technique, in that part of the measured
residue will be due to harmonic components
and noise present in the input signal, and a
further part will be due to hum and noise
present in the output, and unrelated to the
input signal or to imperfections in the linearity
of the system under test. Further, it becomes
very difficult, at low orders of distortion
(0-02% or less) to avoid entirely those errors
in the measurement due to quite spurious
factors such as common line pick-up, or
induced currents in leads. (Irecall, ruefully,
one sunny summer morning, ayear or two
ago, when Icould have been out in the
garden contemplating the grass, or fishing, or
anything; but was instead cooped up in my
workshop trying to find out why an
experimental audio amp. design which had
been fine the previous evening, had
suddenly become irreversibly horrid after a
small and innocuous circuit adjustment. The
reason, found some hours later, was an
inadvertent, and unobserved, earth-line link
between the signal generator at input and the
scope at output, external to the amp.... so,
beware the hidden snags.)
However, in spite of these shortcomings,
the simple ' notch' filter THD meter is still
HI-FI NEWS & RECORD REVIEW
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accurate results, because the notch gives a
significant attenuation both at the second and
third harmonics of the notch frequency ( 10 dB
and 7dB respectively). The notch can be
sharpened up by applying feedback over the
whole loop, but this can introduce unwanted
complications. A simpler method is to
'bootstrap' the ' T' as shown in fig. 2. If the
correct amount of feedback is applied by this
means, the attenuation at the second and
higher harmonics can be eliminated, and this
is the method adopted in the circuit used.
A useful feature of this type of arrangement
is that all the attenuation of the input signal
can be done on the input side of the filter,
leaving the detector circuitry to remain a
simple wide-band low-noise amplifier of
adequate input impedance.
Since the input signal will require some
attenuation, even with the lowest input
sensitivity setting, once the 100% setting has
been established, the attenuation (on the same
resistor chain) can be reversed to give the
increased sensitivity required for the 30, 10,
3, 1, 0.3 and 0.1% settings. This is done by
fitting two scales on the input attenuator—
one on the panel, and one on the switch.
Obviously, although 0.1% FSD is the
minimum sensitivity quoted, if alarge enough
input is available, lower FSD levels are
readily measurable. In practice, with alarge
input signal, the limit to the distortion level
which can be measured will be the harmonic
distortion of the input signal, and any hum
and noise associated with this.
In the case of the companion oscillator
design, described in part two of this series, the
THD lies in the range 0.01-0.02% up to
about 2kHz, which is Ithink adequate for all
purposes outside the lab. If an improved

signal is required to exploit fully the
capabilities of the THD meter, there are afew
simple options. The first of these, and I
think the best, is to build a ' spot' frequency
oscillator, using discrete transistors, with a
parallel-T network as the frequency selective
element. With adesign of this type it is
possible to approach 0.001% THD, using an
appropriate design. One which Idid as a
design exercise, afew years ago, is published
elsewhere.* Another simple option is to feed
the signal through atwo or three leg CR
low-pass network, having appropriate values
of C and R, to attenuate the higher
harmonics. (Suitable values for 1kHz, are
C = 0-1 F, R = 3300 0, arranged as shown
in fig. 3.) Finally, but alittle more difficult,
is the use of atuned LC filter.
The circuit of the final design is shown in
fig. 4. This is awide-band amplifier stage
built around an IC, a Motorola MC 174IS,
having afed back gain of about 12, feeding
awide-band millivoltmeter stage using a
further MC 1741S, whose full-scale sensitivity
is adjustable between 10 and 50 mV RMS.
This gives amaximum input sensitivity at the
output of the parallel-T of alittle better than
ImV. If the input attenuator is used to
reduce a 1V RMS input signal to give a
full-scale deflection of 1mV, with the notch
filter shorted out, then when the input
attenuation is removed, FSD Will be given by
one thousandth of this, or 0.1%. If that which
remains after the signal is removed is
comprised of distortion components, they
will be indicated on a0.1% FSD reading.
As mentioned in the disclaimer at the
beginning of this series, these instruments are
not aimed at astandard of accuracy which is
properly the province of the specialist
instrument makers, but rather at providing
FIG. 2

METHOD OF SHARPENING- UP

PARALLEL- T.NOTCH BY ' BOOTSTRAPPING'
r
t,
INPUT
,--'
ATTEINATOR
Ein

ov
simple designs which will nevertheless give an
acceptable performance for those with a
hobby interest in this field. In this instance,
the sources of inaccuracy are the input
attenuator, which does not provide the ' T'
with azero impedance source, though it
approaches this on the bigger inputs, and the
amplifier which hasn't an infinite input
impedance. For this reason, even if the
attenuator resistors are precise, there will be
some small scale-to-scale discrepancies, of the
order of 1or 2% of FSD. To minimise
these would have required alower impedance
input attenuator or ahigher impedance ' T',
and amplifier system to suit. Also, in the
realm beloved by the theorists, the instrument
display will not give atrue RMS reading of
the more spiky types of THD waveform that
may sometimes be encountered. However,
*J. L. H. " Wireless World". Sept. 1971, p. 440.
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For sound qualty-sound due

MAJORill)10

Mail order with
confidence...
Personal callers
welcomed.

FOR TODAY'S LOWEST PRICES

FANTASTIC VALUE BUDGET SYSTEMS

TURNTABLES

AMSTRAD 5000 SYSTEM
Consisting of the Amstrad 5000 tuner
amplifier, plus apair of Amstrad 2500
loudspeakers and aGarrard SP25 Mk
IV turntable fitted with aGoldring
G800 magnetic cartridge mounted in
plinth and cover. All leads included

£85.85
£48.53
£63.46
£99.54

445200
Rotel RA211
Rotel RA311
Rotel RA611

TUNERS

£l40.30+0.03 carr. and ins.

AMSTRAD 2000 SYSTEM
Consisting of the Amstrad 2000 Mk II
amplifier, apair of Amstrad 2500
loudspeakers and aGarrard SP25 Mk
IV fitted with Goldring G800 magnetic
cartridge, mounted in plinth and
cover. All leads included.

£106.60-1-0•00 carr. and ins.

AMSTRAD 8000 SYSTEM
Consisting of the Amstrad 8000 MkIll
amplifier, apair of Amstrad 10
loudspeakers and aGarrard SP25 Mk
IV fitted with Goldring G800 magnetic
cartridge, mounted in plinth and
cover. All leads included.

f66•80+£3.00 carr. and ins.

AMSTRAD CASSETTE DECKS

GARRARD
SP25 Mk IV with
G800 on teak veneered
plinth and cover all wired
up £23.73 + £ 1.20 carriage
and insurance
Carriage and Insurance
£1.00
Garrard SP25
£16.20
Garrard 865B
£26.91
Goldring 102 Mk 11 P/C
£28.94
Goldring GL72
£28.94
Goldring GL72P
£35.88
Goldring 72 Lid
£4.28
Rank Domus BD2000
£49.77
Rank Domus BD1000
£40.00
Rotel RP1000
£56.00

CASSETTE
DECKS

All
prices
include
VAl

Features include on Model 6000
CR02, pause, auto stop, noise
reduction switch, input for two mics.
Suitable for all types of tapes and HiFi
units.
Model 6000 (50.37+El.25 carr. and ins.
MODEL 7000
The same specification of the 6000
with the addition of the DOLBY SYSTEM
MODEL 7000 E65.63 +£ 1.25 carr. and ins.

AMSTRAD 9000
CAR/CASSETTE AM/FM MPX
Now HiFi in the car on stereo radio
and tape AM/FM stereo, cassette and
radio complete with two speakers,
auto stop, stereo beacon
£49-60
Carriage and Insurance £ 1.00
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SAVE ££

Carriage and Insurance
£1.25
£50.37
Amstrad 6000
£65.63
Amstrad 7000
£74.65
Akai CS3OD
£92.07
Akai CS33D
£120.06
Akai GXC38D
Akai GXC75D
£174.06
£164.86
Akai GXC510D

AMPUFIERS
Carriage
£1.10
Amstrad
Amstrad
Amstrad

and Insurance
8000111
200011
400011

£26.73
£44.70
£36.55

Carriage and Insurance
£1.10
£35.77
Amstrad 3000
£85.85
Akai AT550
£49.14
Rotel RT222
£67.81
Rotel RT322
£108.86
Rotel RT622

TUNER
AMPLIFIERS
Carriage and Insurance
£1.25
Amstrad 5000 £78.38
Akai AA8030 £ 126.91
Akai A A8080 £ 154.54
Rotel 152
£80.25
Rotel RX402 £ 119.44
Rotel RX602 £ 155.53
Rotel RX202 £ 90.83

CARTRIDGES
ALL CARTRIDGES
INCLUDE STYLUS
Carriage and Insurance
£0.15p
£4.98
Shure M756S
£9.26
Shure M75EJ11
£10.70
Shure M75EDII
£3.64
Goldring 6800

SPEAKERS
Carriage and Insurance
£2.00
Amstrad 1500
£30.09
Amstrad 2500 £35.30
Celestion Ditton 15 £83.33
Celestion Hadleigh £49.77
Rank Domus 250
£56.71
Rank Domus 350
£97.80

TAPE DECKS
Akai 4000DS

£116.95

Mail order and callers welcome.
All prices include V.A.T. at 25%.
Access- Barclaycards welcome.
ALL GOODS GUARANTEED
for 12 mdnths parts and labour.
New items exchanged if faulty
within 14 days of purchase.
TERMS All prices include V.A.T and are correct at
the time of going to press I 6,5/75
I. Mail order:cheques, Giro, M.O., P.O. Cash only by registered
mail. Allow 7 days for cheque clearance.
MAJOR AUDIO
57 Ilford Lane Ilford, Essex.
Tel.: 01-553 5720

Construction
As in the previous units of this series, this
instrument has been designed to fit into an
I.T.T. diecast aluminium box, 21.6 x14.6 x
5.7 cm, and operated from asingle 9V
transistor radio battery, type PP7 or similar.
Since the no-signal power consumption is less
than 8mA, the battery will last for quite some
time and it can be included within the box,
without the need to unscrew the lid, to
replace this being too tiresome achore.
A suitable printed circuit board design is
shown in fig. 5, and asuggested front panel
layout is shown in fig. 6. The construction of
the unit should, Ithink, be quite
straightforward and the only point requiring
caution is to ensure that the leads to the
meter do not pass close to the bridge
components on the input of the first IC.

since it is also amatter of hot debate among
the boffins as to what sort of weighting one
should give to the waveform type, Iam
content to leave the meter to decide for itself
in this instance.
If the reader already has asuitable
millivoltmeter, the built-in meter system may
be deleted, with the outputs taken to the
scope and the millivoltmeter from the scope
output point. However, since most real life
systems contain some ' hum' (50 or 60 Hz)
components, and these may give amisleading
reading with the instrument, it is wise to
provide some means, however simple, to
attenuate these to auseful extent, at the
frequency of the test in hand. In this case
this is done simply be reducing the value of
the ' C' in series with the meter bridge.
As can be seen from the design, the meter is
intended only to measure the distortion of the
input signal at five ' spot' frequencies
covering the range 100 Hz to 10 kHz at
approximately 3: 1frequency step intervals.
This decision was taken partly to allow a
simplification in the design and construction
of the parallel-T filter and partly because in
my experience with tunable oscillators and
tunable distortion meters one only used
certain frequencies anyway. (For my own
purposes in amplifier design Iusually look
at 300 Hz and 10 kHz, to establish whether
the design is on the right lines, even though
the figure ultimately required for the spec. will
be at IkHz. 300 Hz is, Ithink, amuch more
relevant frequency, if ` crossover' distortion is
likely, since the 7th, 9th, 11th and 13th
harmonics of 300 Hz produced by this type of
distortion come plumb in the middle of the
ear's sensitive range, whereas those of a 1kHz
fundamental do not!)

FIG. 4

DISTORTION METER

(.« rir
r iv...)

position of this switch) and with the ' 50 Hz
cut' filter out also, adjust the set full scale pot
to give a 100% reading. Now put the notch
filter in circuit (' Measure THD' position) at
the chosen frequency, and adjust the
oscillator frequency until one finds that the
meter deflection is dipping to zero. Leave
the oscillator ' put' at this frequency, switch
out the notch and once more check FSD.
Now restore the notch and with the ' coarse'
and ' fine' frequency adjustment controls of
the meter filter seek the best null one can get
and note the reading.
This will give some idea of the quality of the
input signal available and prevent one from
wrongly attributing the source of the distortion
if any is due to this. Looking at the input
waveform and also the output waveform from
the THD meter on two channels of adoublebeam scope is avery satisfactory way of
forming an impression of what is going on
in the system under test, because of the
characteristic nature of the waveforms. For
example, the output THD from the Wien
bridge oscillator (fig. 7d) described in part
two of this series will be mainly third
harmonic, i.e. the distortion waveform will
show, along with the noise of the system,
three ' humps' on its scope trace for one full
cycle of the input waveform. On the other
hand, abadly adjusted Class-B transistor
amplifier will show ' spikes' (fig. 7b)
coinciding with the waveform nulls. To make
this more clear Iam showing some further
waveform photographs with the others
in Fig. 7. The crossover distortion
waveforms were taken, Ihasten to add, from
aspecially designed distortion generating
circuit, rather than from any luckless
individual's satin-chromed pride and joy.

CR ' LOW-PASS' NETWORK TO REDUCE

HARMONIC CONTENT OF TEST SIGNAL.
FOR 1KHz, C 0.101
(In

3K3

3K3

3K3

Eout

TTT

OV

Use
If one has never made aTHD check before,
there are some points worthy of comment.
Firstly, check your signal source. Assuming
that this is an instrument capable of giving
1V RMS output, put this on 1V output
and connect it to the input of the THD
meter with this on the 1V input range.
Switch the notch filter out (' Set FSD'
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The heart of hi-fi.
Just as a camera can be no better than its lens, the

Iam at present using

finest hi-fi system in the world cannot compensate
for an inferior cartridge. The cartridge cannot

Arm or Unit

endure a sacrifice in quality because it functions as

Cartridge

the source of sound. To hear the difference it makes,
bring a favourite recording to your nearby Shure

Amplifier

dealer, or next best, post the coupon lo Shure
Name

Electronics Limited for their cartridge recommendation best suited to your system.

Shure Electronics Limited
Eccleston Road, Maidstone ME15 6AU
Telephone: Maidstone ( 0622) 59881
54

Address
Please recommend the best Shure cartridge
to upgrade ny system
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Celestion

Dittons for
the perfectionist

DITTON15
21x9''..x9',in ( 53 x24 x23cm)

30w

DITTON 25
32 x14 xllin (81x 36 x28cm) 60w

DITTON 66
40 x15 ( 100 x38 x29cm) 80w

The Ditton 25 is one of the most successful High
The Celestion Ditton15 is undeniably today's
Fidelity loudspeaker designs to appear in recent
most popular and successful 'bookshelf' Hi Fi
years and has established agreat reputation
speaker.VVhat is the formula which has stood the
broughout the many countries in wriich it has
test of time and secured so unique aposition for
been supplied. It is particularly sougit after by
the Ditton15 in the world Hi Fi scene?A unique
musical aficionados and musicians who find its
balance of ' plus' features like the now legendary
Celestion HF1300tweeter in itself the basis of so relaxed and aurally untiring sound particularly
natural and mellifluous.
many successful speaker systems, and arugged
Celestion pay meticulous attention to detail not
long coil bass speaker ( not forgetting its
only throughout the desigr period but equally
companion auxiliary bass radiator). Accurate
crossover filter design and impeccable cabinetry during the manufacture of the component parts
which are checked for quality and precision at
complement the transducer arrangements and
every stage. Every loudspeaker is rigorously
in practical terms spell out today's top music for
tested on the most sophisticated laboratory
money value. Listen to afriend's Ditton 15's or
drop into aCelestion dealer and you'll understand equipment before leaving the Celestion factory
ensuring peak performance on arrival at
why this is the avourite both in Great Britain and
your home.
around the world.
Celestion Dittons are designed and built in
England and are guaranteed for five years.

Please send detail5 of the following
Name
Address
N.1.

ROLA CELESTION LTD., DITTON WORKS, FOXHALL ROAD. IPSWICH, SUFFOLK IP3 8JP
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If you are aperfectionist you will naturally want
the very best loudspeakers you can afford.
You could consider paying £400 or more for
exotic imported speakers. If your aim is towards
the best posible sound quality, test the Ditton 66
directly aga nst any other loudspeaker — you will
be pleasantty surprised! The Ditton 66 is rated by
many the most satisfactory ' state of art' speaker
on the world market today. The longer you listen •
the more you will observe that the tiresome
'loudspeaker sound: characteristic of some
expensive contemporary speakers, is entirely
absent.The Ditton 66 is not an experiment but
an experience!
OTHER LOUDSPEAKERS IN THE
CELESTION HIGH FIDELITY RANGE
Power
Dimensions
handling
(approx)
25w
COUNTY
19 x10 x9 1
/,in
(48 x25 x24 crr)
DITTON10
12% x61
/x8U in •
4
20w
(32 x17 x20 cm)
DITTON120
17 1
/x9x7 3
4
/in
4
20w
(44 x23 x20cm)
HADLEIGH
13% x10 x9 1
/41
2
20w
(34 x25 x24 cm)
DITTON44
30 x14 1
/00in
2
44w
(76 x37 x25crn)
For prices please ask your dealer or see advertisements
Model

Having satisfied oneself as to the purity of
the source, one now puts the amplifier, or
other system under test, between the
oscillator and the THD meter, having
adjusted oscillator output levels, amplifier
gain levels, and THD meter input levels to
suit the circumstances of the test, and with a
suitable load (which could well be one's own
loudspeaker systems, if they and you can
cope). It must be remembered that most
transistor amps will give better THD figures
on ahigh impedance (no-load) output than on
alow impedance load, and sometimes with a
resistive rather than areactive load. Again set
FSD on the meter, and again adjust the notch
filter controls for the best null, increasing the
meter sensitivity, and re-nulling as required.
If there is ascope on the meter output, one
should now have agood idea of how much
the amp is adding to the total distortion, by
looking at the type of the waveform. If a
scope is not available, one is working rather
more in the dark, but it is still possible to
make some kind of assessment of the actual
THD contribution by switching off the
oscillator input and looking to see how much
the output indication, due to hum and noise,
drops when this is done.
Ideal amplifiers contribute no hum and
noise. All real life ones do, and sadly, the
amps which operate in Class-AB ( i.e. with
some significant value of quiescent current in
the output devices, which gives much better
THD figures at low listening levels) will
have more mains ' hum' from asimple power
supply, and may, therefore, give ahigher
'distortion-factor' reading than ones which
operate, by design or by mischance, at little or
no quiescent current. Also, as is now widely
realised, it is likely ( but not unavoidably so)
that the THD of an amplifier of transistor
Class-B type, will increase as the signal level
falls, so that avalue of 0.1% for 15 or 20
watts output, or whatever—which is quite
reasonable, and is unlikely to offend the most
susceptible ear—may increase to agenuine
1or 2% THD at 100 mW, which could sound

/

`J
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Fig. 1
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a. Crossover Distortion—A low gain system with Inadequate bias, and an unsymmetrical output pair THD

0.5%.

b. Crossover Distortion—A high gain system but with inadequate bias THD
c. Amplifier Distortion—A good unit at optimum bias THD •"' 0.02% (mainly 2nd harmonic).
d. Distortion of Test Oscillator—THD :
Yeoloh (mainly 3rd harmonic).

really dreadful even to the most ' cloth-eared'.
So, it really is important to be able to
distinguish between the reading due to this
(which will disappear when the input sine-wave
is removed) and the odd residues of ' hum'
and noise which can give an equal reading on
the meter, but—though in an ideal world they
wouldn't be there—are not likely to detract a
lot from one's pleasure in listening to music.
Isuppose that this is really an exposition of

FIG. 6 SUGGESTED FRONT PANEL LAYOUT FOR ThD METER
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my own audio philosophy—that amplifiers
(and pickups, FM tuners and loudspeakers)
are merely part of achain of equipment
designed to perform aparticular task, and
that what matters is how well they achieve
this aim. The numbers extracted from one's
measuring equipment, though they are of great
assistance in getting things right, and in
indicating where improvements are needed,
are not of value unless the correct interpretation is placed on them. Speaking for myself,
and afew ' guinea-pigs' at lectures, and at
experiments at home, Ican hear somewhere
between 0.1 and 0.2% (simulated equivalent
value) crossover distortion on recorded music
(piano is, Ithink, the worst) and about 0.2%
on a300 Hz tone. On programme, Ibegin to
notice 3rd harmonic above 0.3% and second
harmonic above I %. (These figures were
derived from an experimental distortion
introducing device, which could be set up to
give acontrolled amount of THD at a IkHz
tone set to give the same mean output
voltage as the programme source). Ihave not
yet found anyone who can definitely identify
when Iwas, or was not, adding 0.1% of quite
nasty crossover distortion to their signal, even
when listening carefully on good quality
electrostatic headphones.
These figures were as much of asurprise to
me as they were to some of my (occasionally
incredulous, and sometimes indignant)
guinea-pigs. So . . . if some amplifiers sound
awful, as they sometimes do, it isn't just
because of the odd 0.1% of crossover
distortion lurking undetected in their output,
but rather agood lot more than this, or
perhaps some other malfunction not within
the scope of THD measurement.
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Made-to- measure Hi- Fin
Buying Hi -Fi equipment is like buying a suit. You could buy a ready-made system off the peg
and get a very reasonable performance. But it is unlikely to suit all your needs exactly.
You can study all the latest designs, piece together bits of equipment and hope they ' match
up to your expectations.
Or you can come to Unilet, and have a system tailored exactly to your taste in music at the
price you want to pay. And to make sure it really suits you down to the ground, we've
installed a special comparator called Rosie ( Remote Operation Switching Equipment) so you
can hear what more than a thousand amp, tuner, deck and speaker combinations sound like.

GUARANTEED

MONEY SAVERS

We stock all the better makes and you will be surprised how much you
can save when you buy from us. In addition all the following equipment
is fully guaranteed by us for a minimum of 12 months.
Aiwa. AR. Armstrong, B Fi N. B Fs 0, B b W. Bose. Cambridge,
Celestion. Connoisseur. Dual. EPI. Era Mk. 6. Ferrograph. Gale. Garrard,
Harman Cardon. Harrison Chapman. IMF. KEF, KLH, Kensonic. Koss,
JBL. Larson. Linn. Lustraphone, Lux, Marantz, McIntosh. Micro,
Monitor Audio. Mordaunt-Short. NAD. Nakamichi, National Technics.
Neal. Ortoion. Pioneer. Quad, Richard Allan. Revolt, Rogers. SAE,
Scaisonic, Sherwood. Shure, SME. Sonab. Sony. Soundcraftsman.
Stanton. Sfax. Tandberg. Tannoy, Teat. TDK, Thorens, Toshiba, Trio,
Yamaha.

HIGH STREET

'Davis Photo

CD

UMILET

VI PL - sourm (OWE ATa BETTER PRICE
Unilet Products Ltd, 35 High Street, New Malden, Surrey KT3 4BY. 01-942 9567/8
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Bookneviews
GRAMOPHONE RECORDS OF THE FIRST
WORLD WAR introduced by Brian Rust. Price
£5.25. Published by David & Charles Ltd., South
Devon House, Newton Abbot, Devon.
A BOOK OF pure nostalgia and poignant
memories which will be of great use to researchers as well. It simply collects all the
HMV catalogues and supplements issued
between 1914 and 1918, reproducing them
photographically. Brian Rust provides a brief
introduction.
At first one is tempted to wonder who would
want such a book; but as you browse and
become increasingly fascinated with the lists of
both forgotten and immortal items and look at
the numerous period pictures, you realise that
anyone at all interested in music and records
will get agreat deal of pleasure from it. It is not
paged but, at aguess, is asubstantial volume of
about 350 pages. It would cost you agreat deal
more in both time and money to find the
original catalogues today.
Peter Gammond

PRACTICAL STEREO AND QUADROPHONY
HANDBOOK by B. B. Babani. 95 pages. Price:
75p. Published by Bernards (Publishers) Ltd., The
Grampians, Shepherds Bush Road, London W6
7NF.

author and publisher of this
little book, has been marketing ` popular'
guides on radio, audio and electronic subjects
for many years. Iought to know, because back
in the '40s he published my first Manual of
Direct Disc Recording, which sold out after a
few years' promotion.
Mr. Babani has remarkable powers of
survival in a very competitive field, and many
of his more recent publications are derived from
American sources. The present text is numbered
208, and reading it has produced in me several
reactions, from amusement to trepidation. My
fears are aroused, not for myself, but for any
BERNARD BABANI,

Hi
Fi Workshop
Other uses
Two other uses to which Ihave put the
THD meter are to set up pickup cartridges for
optimum performance—agood PU on agood
turntable, and with agood arm (this last
factor is very important) can give 0.4% THD
at 1kHz on the lateral modulation of agood
test record, and about 1% on the vertically
modulated grooves. How much was due to the
record Ido not know, but Ido know that
with the same cartridge and aless good arm,
the figures were nearer twice these results.
Similarly with the bias and tracking weights in
error, the results were worse. So, it is possible
to use the instrument for pickup cartridge
setting up, if one doesn't mind some nasty
surprises.
Also, initially on the test tones transmitted
by the BBC, and later with an audio
modulation on an FM signal derived from my
own FM oscillator (the next article in this
series) Iused the THD meter to optimise the
performance of afew FM tuners. Results,
for those interested. Cheap Hong Kong unit,
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innocent beginner in multi-channel systems
taking all the statements in this paperback as
gospel.
For example, on the opening page it is said
that monaural and monophonic are synonymous terms, on p. 10 ` midsight' recording is
referred to, a section on playing 78s on hi-fi
systems contains several misleading comments,
and the diagram purporting to show 78 rpm
playback characteristics should have mentioned
that only two are directly concerned with 78s.
On p. 87 a discussion is started about the 15°
tracking angle of pickups, as though it were a
new topic. Icould go on.
Despite the title of the book, ' quadrasonics'
is the word used most of the time, and the text
is liberally bespattered with ` literals' and spelling errors. Proof reading must be a rare
exercise in the house of Bernards. To justify its
title, there are a few practical circuits and
constructional features on stereo amplifiers,
but you have been warned. There is acertain
fascination about this provocative text, but you
must be sufficiently knowledgeable to know
when the author is in error, to put it mildly.
Donald Aldous

BEGINNING THE FIVE- STRING BANJO by
Jerry Silverman. 150 pages. Price ( hardback)
£4.50 ( paperback £ 1.95.) Published by Collier
Macmillan Publishers, 35 Red Lion Square,
London WC1R 4SG.

five-string banjo out of the attic and
went beyond the calls of duty as areviewer in
reviving my almost non-existent technique by
means of this handsome looking tutor.
Books of this kind are usually baffling
to the beginner, but Ithink that Jerry Silverman
puts over his information here as clearly and
as attractively as anyone could do. You get into
some folk- tunes almost right away (over 70
traditional songs are included in the book)
and steps are taken logically and painlessly. I
IGOT MY

as received, 20%, as optimally adjusted 2%,
mainly 3rd harmonic—part of original
distortion due to partial instability of the RF
stages. Better quality, elderly, British valve
design. As was, 5%. As optimum, 1.2%,
mixture of 2nd and 3rd harmonics. Modern
British commercial unit, with IC demodulator,
as received, 06%—no improvement attained.
Phase locked loop design, 0.15%, with tuner
head in circuit, 0.05% without head (input
into IFs) so, in this case and presumably in
some of the others also, some of the THD is
due to some rather too sharply tuned RF
stages. Down around the 04 % THD figures
with FM tuners, background noise and
unwanted RF pick-up makes distortion
measurement rather difficult.
However, these figures, added to the
published figures for LS distortion, give one
some idea of the order of merit, at the
moment, of the various programme sources,
and explain, at least to my own satisfaction,
why, on areally good FM tuner, one can get
audio quality on occasional direct broadcasts
which is noticeably better than from discs.
Alas, the converse is also sometimes true.

got as far as Chapter Six—' Up the Neck Without aCapo'— before deciding Iwas far enough
`
up the neck' in the subject and retired. For all
would-be five-string banjoists this book can be
highly recommended. Impoverished banjoists
will find the paperback very adequately bound.
Peter Gammond
THE EIGHTEENTH CENTURY FRENCH CANTATA by David Tunley. 272 pages with many
musical illustrations. Price £6.00. Published by
Dobson Books Ltd., 80 Kensington Church Street,
London W8.
THE SUBJECT of this book is such that it will
clearly appeal most strongly to the student or
academic specialist. The author traces the
form in France, in great detail, from its Italianinspired beginnings to its decline. The book, as
befits such a scholarly work, has a copious
bibliography and appendix and ahuge number
of musical illustrations; well produced on good
quality paper, its price reflects its somewhat
limited appeal.
Gary Bellamy

Also received
PERCUSSION INSTRUMENTS AND THEIR
HISTORY by James Blades, with a Foreword by
Benjamin Britten. New and revised paperback
edition. 510 pages, 193 half-tone illustrations, 68
line drawings, numerous musical examples. Price
£5.50 ( cloth edition £15.00). Published by Faber
and Faber Ltd., 5 Queen Square, London WC1M
3AU.
Since its appearance in 1970 this endlessly
fascinating book has become aclassic(the classic)
on its subject, and is very welcome in this paperback version. An absolute ' must' for anyone
remotely Interested in all those musical sounds
produced by hitting things.
VAGN HOLMBOE. A catalogue of the Danish
composer's music, with discography, bibliography
and essays. Compiled and translated by Paul
Papoport. Loose leaf binding, 80 pages. Price
E2•50 post free from the publishers: Triad Press,
10E Prior Bolton Street, Canonbury, London, N.1.

Note
We apologise for the confusion that we
appear to have caused to some readers
wishing to construct the ' Low distortion
sine-wave and square-wave oscillator'
(described in part two of this series—March
1975) by labelling the thermistor in the circuit
as R53. This is, in fact, acomponent type
number and not just an ' article componentnumber'. The thermistor is an ` STC Type
No. R53'.

Component parts for the constructional
projects in the Amateur HiFi Workshop series are available from:
Teleradio Electronics, 325 Fore Street,
Edmonton, London N9 OPE. Phone:
01-807 3719. (Please include an S.A.E.
with written enquiries.)
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A NEW STANDARD FOR SOUND REPRODUCTION
HD250 High Definition Stereo Control Amplifier
Designed for disc and
tuner input and two tape
machines, with complete
recording and reproducing
facilities.

The HD250 amplifier establishes a new standard in amplifiers for sound reproduction in the home.
Improvements have been made in respect of performance, engineering design and quality of construction.
We believe that no other amplifier in the world can match the specification of the HD250. Look at
extracts from the specification below.
Power output
Rated:

50 watts average continuous power per
channel, into any impedance from 4 to
8 ohms, both channels driven.
90 watts average power per channel into
5ohms load.

Maximum:
Distortion
Pre- amplifier:

Zero. ( Cannot be identified or measured
as it is below inherent circuit noise.)

Power amplifier
at rated output:
at 25 W output:

Less than 0.02% (typically 0.01% at 1kHz).
Typically 0.006%.

Overload margin
Disc input:
40 dB min.
Hum and noise output
Disc: -83 dBV measured flat with noise bandwidth of 23 kHz.
-88 dBV Measured with '
A' weighted characteristic.
Line: - 85 dBV Measured flat.
-88 dBV ' A' weighted.
17 in.x4t in.x 11 in deep overall.
Size:
Weight:
21 lb.

Write or phone for leaflet which describes the design philosophy and conception of the HD250 together
with acomplete specification
RADFORD AUDIO LIMITED, BRISTOL, BS3 2HZ

Telephone: 0272 662301

If preferred, quality TV/FM installations in London area, Surrey,
North Kent, etc. Highly skilled courteous men.
ASTRA'S SOFTENING OF " HEALEY'S HAMMER"
10% OFF ALL D.I.Y. AND INSTALLATIONS
E.g.: Goods at £ 10. Old Rate: £ 10+ VAT at 8% = £ 10.80. New Rate:
£10 + VAT at 25% = £ 12•50. OUR PRICE: £ 10 less 10% = £9+ VAT at
25% -= El 1•25.•
EFFECTIVELY

TO

YOU ONLY 45p EXTRA
4% EXTRA OVERALL.

"SOUND SENSE" FOR
THE SEVENTIES
J. Beam Stereobeams I, 2, 3,
4, 6 and the new SBM9S
Antiference Mushkillers
2, 3, 4, 6 and 8 bar
Fuba Exator 5, UKA 5and 8.
Also full range of T.V.
aerials, Fuba, Antiference,
J. Beam, Aerialite.

or approximately

C.60
C.90
C.I20
Written instructions,
illustrations and after
sales advice given.

(Our 20th Year)
London and South East Counties Own Aerial Centre
THE FRIENDLY, FAIR DEAL PEOPLE

NOW, OVER 2,500 AERIALS ( FM & TV) & ACCESSORIES STOCKED
FM AERIALS'
and } Range from simple loft to the very latest designs
625 AERIALS)
Ail U.K. Transmitters covered
J. Beam Rotators, Poles, Lashings, Clamps, Boosters, Baluns, Coax, etc.
All Arrays and Parts Exchangeable
Why not come and discuss your wants with us:
See equipment on display before installation.

53 WHITEHORSE ROAD, CROYDON
Near Gloster Pub and Garage
Open Mon.-Sat. 9.30-5.30. Open Lunch Time
PERSONAL CALLERS WELCOMED

01-684 4300/5262
24 hr. answering
service

FM AND TV AERIALS AND ROTATORS ON DISPLAY
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Compare our prices-and our post and packing charges! Take advantage of
our generous quantity discounts. All iceros supplied in usual retail packaging

5Year Replacement Guarantee LePore=-.-1

ASTRA ( D.I.Y.) AERIALS
(Easy parking adjacent)

RECORDING TAPE .

AGFA
One Ten
40p £3.90
54p £4.90
69p £6.60

BASF LH
One Ten
45p £4.45
64p £ 6 35
85p £8.40

BASF LH Sup. SM
One
Ten
57p £5.65
79p £7.85
El -06 £ 10.55

BASF CH",
One Ten
Up
£
s.75
£1•18 £ 11•75
£1.48 £ 14.70

SCOTCH
One Ten
47p £4.60
69p £6.80
Up
£1.70

TDK
EMI
AUDIO
DYNAMIC
Hi Dynamic
MEM MrX, AGFA CrO,
One Ten
One Ten
One
Ten
One Ten
One Ten
65p
£6-40 72p £7.00
C.60
35p £3•30
43p £4.27
4Ip £3-95
C.90
47p £4 50
68p £6.60
56p £5•50
Up £8.70
95p £9•48
£1.25 £ 12.00 £1.28 £ 12.70
C.I20
59p £5.55
87p £8.65
80p £7•90
AGFA Low Noise in EMI X1000
MEMOREX Low Noise
in plastic library box
plastic library box
1 One I Ten
LONG
One
Ten
LONG
One
Ten
C. 90.
I 74p 1 £695
s' 900' £ 1-28 £ 12-22 BASF LH Low Noise in 5 900 £ 1.35 £ 1300
7' 1800'
£2.15 £21.45
1200' £ 1.61 £ 15.12 plastic library box
104" 3600' £4•86 £47.00
7" 1800' £2.19 £21.10 LONG
One
Ten
NAB
104" 4200' £5.23 £49.28 5"
900' £ 1-58 £ 15.35
DOUBLE PLAY
(State NAB or Cine
r (200 , £ 1.80 £ 17 .
55
5" 1200'
£1-49 £ 14 30
Centre)
7' 1800' £2.58 £25.57
7' 2400'
f2-64 £25.40
DOUBLE PLAY
DOUBLE PLAY
PHILIPS Low Noise in
5" 1200' 1 £ 1.53 £ 14.52
5' 1200' 1 £ 1.851 £ 17.93 library box
Sr 1800' £2-25 £21.17
51. 1800' £2.58 £25.57 LONG PLAY
7' 2400' £2.94 £27•95
r 2400' £3-25 £32.00 5" 900' £1•19 £ 11.40
54" 1200' £ 1-48 £ 14.30
TRIPLE PLAY
TRIPLE PLAY
7' 1800'
£2.10 £20.50
£2-53 £25.20
5' 2400'
1800' £287
£2-34 ! £2400'
£2780
22.35
54' 1800' 1£325 £3190
5'
DOUBLE PLAY
r 3600' £3•56
.•-40-00
£34.97 7" 3600' £4.05 £
5' 1200'
£1-56 £ 15•10
£2.19 £21.40
Terms: P. & P. 30p per order. Offer applies to England, 54" 1800'
7'
2400'
£2-69
£26.00
Scotland, Wales only.

sr

,

sr

ESA
T
ulii

Prices shown include VAT at 8%, but are subject to change without notice. Mail order and callers: Dept. HF, IA Highbury
Station, Highbury Corner, London, NS.
Csllers also welcome at 113 Rectory Grove, Leigh-on- Sea.

FM
Stereo Radio & Related Matters
D

ECENTLY I was informed by the BBC
that some special tests were to be carried
out late at night on Wrotham Radio 3transmitter to ascertain the noise levels of the complete system from the continuity suite in Broadcasting House to the output of the transmitter,
and thus including any noise arising in the
pulse code modulated distribution system.
Since Ifelt that it was extremely important to
take the opportunity of making as many
measurements as possible at the time Iset up
two completely separate tuner systems, which
had been calibrated initially using a Sound
Technology 1000A FM stereo generator. The
first system used a Yamaha CT 7000 tuner
connected through amixer, having PPMs of the
BBC type, and then on to a Philips PRO 36
recorder running at 38 cm/s, with A-Dolby
processing. A measured 40 dB gain was
introduced into the system so that the transmission and tuner noise would be approximately
27 dB only below full recording level to avoid
any possible contribution of tape noise in the
spectrum analysis which was later carried out.
The measurement of the noise from
Wrotham is extremely important for the hi-fi
industry since it shows clearly the point below
which manufacturers of tuners need not strive
to improve their product. Since many very
highly priced tuners have anoise figure nearly
10 dB better than that transmitted, it is obvious
that such performance is not really necessary
in practice, even bearing in mind that the noise
power of the BBC transmission must be added
to that of the tuner. On rational and economic
grounds, therefore, a tuner having a CCIR
weighted noise better than — 67 dB ref 100%
deviation at 1kHz, with the filter's unity gain
set precisely at 1kHz need not really be bettered
by the designer. In practice Idoubt whether
tuners need be better than about — 65 dB, but
this still leaves avery wide gap in the performance of some tuners, using, in particular, integrated circuit decoders. In practice the CCIR
weighted performance figures of tuners are of
much greater importance than unweighted
figures, for an unweighted measurement of
— 65 dB for example, if representing only hum,
would be fairly good, but very poor indeed if it
represented all hiss. The CCIR weighted curve
exaggerates the rate of hiss in the region of
2kHz to 9kHz, but reduces the contribution
of all bass frequencies to the total reading, thus
following
the
Fletcher-Munson
curves
approximately for the annoyance value of
noise at fairly low levels.
The unweighted figures on Wrotham,
measured directly on the second receiver set-up,
are quite outstanding, for they will show a
signal to noise ratio in practice of approximately 64 dB under operational conditions,
provided the programme source itself is really
clean. Too often this is not the case, for I
have often reported noticeable rumble and
hum from some outside broadcast locations,
including the Liverpool Philharmonic Hall,
for example. The figures shown in the tables for
50, 100 and 150 Hz hum components are all
most creditable, but note that while one figure
was static the remainder, to agreater or lesser
degree, showed beats.
These may have
HI-FI NEWS & RECORD REVIEW

JUNE 1975

be
roughly the same order; but if an inferior tuner
is used the hiss from the best cassette is actually
lower than that audible on stereo radio. If one
excludes crackles and rumble from records, the
hiss of ahigh quality record should be marginally lower than that of agood cassette, but on
the other hand the cassette will have high
frequency compression not in evidence on
stereo radio or a good disc. Another interesting point is that provided all the BBC's
stereo transmitters have the same inherent
performance for hum and hiss, the PCM link
system should give the same resole from all
transmitters directly driven by the PCM link,
although rebroadcast transmissions will be
degraded marginally by hiss produced in the
rebroadcast receiver. All the measurements
were taken with an aerial input signal attenuated to approximately 3mV, and the average
tuner will begin to show deterioration of
weighted noise on a BBC transmission at
between 300 and 500
This means that in
many locations apretty good aerial system will
be needed to get agood signal all the time, but
remember that such aerial systems in good
locations may well produce 10 mV or more in
to the tuner, which as Iexplained previously
in Stereo Radio creates problems with some
makes.
Two photographs are shown depicting the
spectrum noise over the audio frequency
range ( 10 Hz scan band width) of the left output from Wrotham (fig. 1), as against the CT
7000 receiving a silent stereo carrier from the
ST 1000A left channel (fig. 2). Horizontal lines
represent 10 dB divisions, and vertical lines
represent 2kHz divisions, an H.P. 3580 audio
spectrum analyser being used.
Note the
decreased HF noise from the 1000A generator.
The top of the photos represent 76 dB below
100% deviation.
quality cassette, the hiss contribution will

resulted from the Wrotham transmitter hum
being generated at a slightly different mains
frequency from that arriving at my laboratory,
and thus a very slight and considerably lower
hum on the Sony 5130 tuner beat with the hum
of the incoming RF carrier. The Sony tuner
was chosen specifically because its noise
performance was exceptionally good; even
better than that of the Yamaha CT 7000,
although in practice needlessly so.
Figures are shown in the table for the continuity faders in their normal operational
position and reduced to minimum, thus
reducing any noise contribution from the
continuity desk and associated equipment. I
note with interest that all this equipment only
added 1dB to the weighted noise. However,
the difference was clearly just audible when the
change was made. This is clear proof that a
weighting network should be used when
assessing noise performance. Almost certainly
much of the high frequency noise measured
was generally in the PCM link equipment,
since a calculated amount of noise is actually
introduced in this equipment to mask the
dithering effect of the last digit representing the
lowest level that the link can transmit. It
might be just possible to detect slight cfistortion
very occasionally on quiet passages if the
masking was absent, but in any case Iconsider
the performance of the entire system very
satisfactory. Only when a listener desires
to monitor stereo radio programmes at avery
high level might hiss due to the distribution
chain become audible, but no tuner available
can possibly reduce the hiss inherent in the
BBC's distribution system.
It is interesting to make some comparisons
between the best possible performance of
stereo radio and that of the best possible of
Dolbyed cassette tapes, recorded on a very
good cassette machine. It will be found that if
the machine is in excellent adjustment and the
recording level is set correctly on a high

e.

Fig. 1

Fig. 2

Noise levels
Cont. faders minimum
Cont. faders normal
Cont. faders minimum ( CCIR weighted)
(CCIR weighted)
65.5
67
L
67
64.5
63.75
65.5
R
65.5
63
(0 dB- 100%, deviation on either channel):
Cont. faders normal

50 Hz
—75/80 beating
—78/80 slight beating

Hum components
100 Hz
—75
—74;76 slight beating

150 Hz
—80/85 beating
—80/82 slight beating
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Record groove

Record groove

No one's perfect. But we're 4times
closer.
The Audiolèchnica AT 15S cartridge.
The Shibata stylus has 4times more contact
with the groove, so it brings more sound out.
And because the stylus is shaped more like the
groove itself, the pressure is reduced to one
quarter of that with any other stylus.
The grooves on your records don't get distorted,
and your stylus lasts 4times longer.
The increased high frequency tracing ability of
the Shibata stylus is particularly important with
4channel records.
The delicate modulations on these could be
wiped off by aconventional stylus.
An AT 15S is the one cartridge that will make
every record in your collection sound better:
whether SQ, QS, CD4, stereo or mono.
There are 8other cartridges in our range, four
with aShibata stylus.
Ask your nearest hi-fi dealer for more details
or ‘vrite to us.
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SPECIFICATIONS
Tracking Force (grams)
Frequency Response ( Hz)

AT-15S
1to 2
10-45,000

Stylus Tip

SNhiubdaeta

Stylus Tube

Tapered

Output at 5cm/sec ( mV)

2.7

Channel Separation (at ' kHz)

33

Channel Balance (dB)

1.5

Vertical Tracking Angle
Stylus Guard
Stylus Assembly Colour

20'
Flip-Guard
Black

audio-technica
Shriro ( UK) Ltd., Shriro House, The Ridgeway,
Iver, Bucks SLO 9JL. Telephone: Iver (0753) 652222.

hi '75

2

4

1. Mordaunt Short Pageant
2. Cambridge classic
3. Ultimo DV38120A
4. Yamaha TC-800 GL
5. BSR 80590

time last year we began our report on
THIS
the Spring show(s) with agrouse regarding

their general lack of liaison and the ridiculous
situation of having two shows running at the
same time in different hotels. Initially the
situation looked even grimmer in ' 75. Not
just two shows, but two shows two weeks
apart. In the general economic despair
however, Sonex fell by the wayside and HiFi
'75 rose phoenix-like from the ashes. Still in the
dreadful air-conditioned claustrophobia of
aHeathrow hotel, but full of promises of
better facilities and organisation. We have
to say that the organisers kept their word.
True, the show was more of a ' mini show'
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than afull-blooded affair, but everyone
we spoke to was more than satisfied—we
actually heard exhibitors praising the show!
In our tour round we were impressed
(despite the hotel ambience) with the way
things were being run; from the efficient
registration on entry to the size of rooms;
which were generally superior to those in
the past. The idea of three full trade days
appeared to have been very well received
with trade attendance at 1,500, and exhibitors
reporting agreat deal of business. Public
attendance seemed well up to expectations
at around 20,000, and moreover well
satisfied. The only bone of contention con-

cerned the ' special' rates charged by the hotel.
Having paid £ 1•40 for amiserably minuscule
lunch we can only hope the public took
sandwiches.
On entry to the show the first exhibit to
take our eye was the new Mordaunt-Short
loudspeaker, the Pageant. This new unit is
amedium-size reflex enclosure measuring
533 x330 x230 mm. The speaker is atwounit design employing aHeco tweeter and a
completely new 208 mm bass and midrange
unit. This last is manufactured and designed
by Mordaunt-Short themselves for use in the
Pageant. Labelled the MS DSB 208, it
has aheavily doped paper cone with asynthetic
surround and acontinuous programme rating
of 50 watts per channel. Frequency range is
40-5000 Hz, impedance anominal 8ohms
and the fundamental is 28 Hz in free air.
In these days of high-powered amplifiers
the Pageant is reasonably efficient, producing
96 dB from 5.3 watts at one metre. After all
that, what did it sound like? Immediate
impressions were of avery clean tight sound,
well balanced and with no obvious peaks
or dips. At aprice of around £ 100 plus the
dreaded VAT, the Pageant has alot to offer.
Mordaunt-Short are also to be congratulated
for avery civilized demonstration—which
is more than can be said for other companies
exhibiting. We never cease to be amazed
at firms that fail to do themselves justice in
their demonstrations—there were some
really evil sounds around—no doubt about it.
Further down the corridor, squeezing past
Marsden Hall's Penthouse Pets, we dropped
into the Cambridge Audio room to view the
latest addition to their amplifier range. The .
Cambridge Classic incorporates several novel
features. For example, protection circuits
in advance of any comparable unit, the facility
for three tape recorders to be used
simultaneously without sacrificing performance, all micro-circuits of plug-in type using
gold-plated connectors, and an ingenious
'diagnostic socket' giving access to all amplifier
test points. Cambridge Audio have made
available asmall plug-in test card to fit this
socket, which employs LEDs to indicate the
condition of each test point, so that aservice
engineer will spot the faulty stage immediately.
LEDs are also used for visual monitoring;
for instance, afive-digit multi-colour
scale indicates the signal level in the preamplifier in five decibel steps. A red LED
is used as apower supply ON indicator, and
this lamp flashes at aregular rate whenever
the power amplifier limiter circuitry is brought
into operation. Power output is 60 watts
per channel into 8ohms. RRP is £ 175, plus
VAT.
Eagle International unveiled their new
range of integrated hi-fi units, known as the
Series 2000. The items include two 20 W-perchannel amplifiers: A2004 and A2006, the latter
having an SEA (Sound Equalising Amplifier)
giving five areas of tonal adjustment instead
of conventional bass and treble controls.
'Ambio' facility is provided for attaching two
rear loudspeakers.
Two Eagle turntables are also introduced:
D2005, asynchronous belt model, and D2006,
aservo-monitor belt driven model, both with
plinth and fitted with the special eccentrically
pivoting dust cover that allows maximum
clearance for shelf mounting. The 2000 Series
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Record Care
GROOV-KLEEN
automatic record cleaners
ALL GROOV-KLEENS remove and collect dust

whilst records are played. Improve reproduction
and reduce record and stylus wear. Models 2000,
42, 50 and 60 have arm- rests and counterweights
to ensure lightweight tracking and operate silently.
Quick and simple to fit.

Model 2000

This latest Bib advance in

automatic record cleaning has it all — efficiency,

beautiful styling and chrome finish. A separate
roller and stylus cleaning brush is provided, plus
spare velvet roller, self adhesive base pad and
tracking brush.

£2.72

Des. Reg. App. No. 967842

Model 20001

This model has all the features
of the Model 2000 but the overall size of the base
is reduced to suit low turntables.
£2.72

Model 42

Finished in chrome, bright anodised

£1.84

aluminium and shiny black.

Model 50

Finished in white and matt black.

Model 60

All chrome finish.

Model 45
AUTO-CHANGER GROOV-KLEEN

Finished in chrome — fits most units with flat top
cartridge housings. Adaptor available for Zero100.
Velvet and stylus cleaning brush included.

.
98p

Pat. No. 1361732.
Reg. Des. No. 958457

Record Dust-Off - with cover
Veivet pad gently collects and removes
dust from delicate grooves. Reduces
record and stylus wear Can be used dry
or moist.

Record Care Kit

Ideal gift contains GROOV-KLEEN in sparking all- chrome

finish, Record Dust- Off, Spirit Level, Stylus and Turntable cleaner

REF 43 £2.68

'Subject part/whole 25% VAT
Indexa Record
Stylus & Turntable Cleaning Kit
Record Handlers ( 2)
Stylus Balance
Record & Stylus Cleaning Kit
Record Dust- Off
Record Care Kit

Cassette Storage Rack
Can be used in the horizontal or vertical position and
is attractively finished with teak appearance. It is fitted with inserts in order that cassettes can be removed quickly and easily without touching each
other. Dimensions 16" long by 9" high
by 2}' deep. Stores 30.

Cassette
Care Kit
Ideal gift. Contains:
Head Cleaner,
Cassette Salvage
and Re- Record
Kit, Editing and
Joining Kit.

REF 65 £4.80

Cartridge Care
8-Track
Stereo Test Cartridge

Cassette Rota Rack

Revolves easily on felt base pad.

Holds 40 cassettes for easy selection.
Solid wood ends with teak finish.

REF 73 £3.94

How to get the pest 8- track stereo reproduction. Devised by Bib. Recorded by
Decca. lncludestestsfor channel identification; balance control; speaker phasing
wow and flutter. Plays for 54 minutes.

REF 58 £ 2.30
Cassette litle Labels ( 45)

Cassette lape Recorder
Care Kit
Salvage Cassette
Cassette Splicer
Cassette Head Cleaner
Cassette Head Cleaner
Cassette Case ( holds 12)
Cassette Wallet ( holds 6)
Cassette Tiay ( holds 10)

Ref
Price
CartridgeCase ( ho1ds 8)
35 £ 1.90
8-Track Cartridge Head Clearer 41
Cartridge Care Pack
67
88p•
f2.80.
Cartridge
Protectors ( 4)
64
24p
*Subject in part or whole 25% VAT

Hi Fi Stereo Test Cassette
Cassette Re- Record Kit

Cassette Editing.and
Joining Kit

Cassette Containers ( 2)
£2 24

Reg. Des. 946499

Cassette Hub Clips ( 20)

Non-Flam cleaner, 4 head
5 sticks and cloth in
wallet. Recommended by Ferrograph,
Revox and Tandberg.
REF J 68p*
tools,

other Tape Care items:
Recording Tape Cutters ( 4)
Tape Reel Labels ( 70)
Tape Splicer
Tape Editing Kit
Splicing Tape on plastic
dispenser
*Now subject npart or whole

Ref

Price

T/6

39p

33
36p
to 25% VAT

42p
£1.30
5813 . Cassette Protectors ( 10)
46p " Tape Indexa

£1.80
88p
54p

Cassette Tab Removing
Tool and Winder

63
66

4Op'
66p

74

'Now subject in part or whole to 25% VAT

Prices shown are recommended retail, excluding VAT. Available from all good audio
shops or send direct. Add Sp VAT pei fi. On orders up to £ 3add also 25p p. & p. Over
£3 post free ( UK only). Write for fully illustrated colour catalogue of complete range..

Other Items Include

Hi Fi Stereo Hints Et Tips
3rd enlarged edition, completely revised. " How
to make the most of your equipment" by John
I3orwick, B.S.C., Technical Editor of "The
Gramophone". 56 pages of information; 57
invaluabfe reference charts and illustrations
for Hi Fi enthusiasts.
VATexempt.
REF 56 38p

Hi Fi Cable and Flex
Tidies ( 5)
Wire Stripper and Cutter
Hi Fi Solder Dispenser
Inspection Mirror
Anti- Static Liquid
Hi Fi Label Kit

Ref Price
D/2
9
27
68
69
72

32p
94p
40p
24p
24p
44p

is completed with five loudspeakers rated
from 10 to 35 W, and two headsets, the
H2008 and H2009, both vented reflex types
with spun Mylar diaphragms.
Donald Chave, Technical Director of
Lowther Acoustics, Bromley, is rightly very
excited by anew cartridge known as the
Ultimo DV38/20A, which Onlife Research In.
of Japan are marketing in Europe, the Middle
East and Africa in conjunction with LowtherOnlife Ltd. The Ultimo is amoving-coil
design with an output of 2mV at 1kHz and
5cm/sec, which means that astep-up transformer is not required. Performance figures
quoted include afrequency response from
20 to 30,000 Hz (- 2dB) with operating ability
up to 50 kHz. This means that the cartridge
can be used for both stereo and quadraphonic
records. Separation is given as better than
20 dB at 1kHz, and compliance as 8.17 x10 -4
dynes/cm. Cartridge weight is 10 gand
recommended playing weight 1-5 g-0-3 g.
Tip is Shibata contour diamond. Each
Ultimo cartridge is supplied with an individual
B & K performance graph. From preliminary
tests the Ultimo seems atop class cartridge,
which we shall review in detail later. Its price
is £43 plus VAT.
One of the most impressive exhibits at the
show was anew Yamaha TC 800 GL cassette
deck, featuring revolutionary styling by the
Italian designer Mario Bellini. The works,
however, are exclusively Yamaha and are
claimed to be of avery high standard indeed,
signal-to-noise ratios of well over 60 dB being
mentioned. Details are rather scarce at the time
of writing as the machine had only arrived in
the country acouple of days before the show,
but price is expected to be approximately
£175 plus VAT. If the machine is as good as
Yamaha claim this is very good value indeed
and we can expect to see alot about. We
hope to review aTC 800 GL in the very near
future.
Downstairs (past aBunny this time—must
have been our lucky day) were the new
Celestion UL range of loudspeakers. It was
about time we had something new from this
English firm, and the UL are aworthy addition
to their product line-up. The range comprises
three loudspeakers, the UL6, UL8 and the
UL10. Prices range from £86 to £ 108 and
£160 per pair, plus VAT. The UL6 and UL8
are both two-drive unit designs and employ
an ABR for better bass reproduction.
Top of the line is the UL10, amedium-sized
enclosure measuring 673 x317 x380 mm,
and enclosing three drive units: the new HF
super tweeter, the MD700 mid-range units and
a254 mm bass unit. All three speakers have an
attractively contoured front grill and were
shown on elegant stands; the UL10 being
designed to function at its best when raised
above the floor. Difficult as it is to make
judgements in hotel surroundings, we were
impressed by the new Celestions, and feel they
show adistinct improvement over the
older models. Price seems about right too.
Ray Longmate, long known for his work
with Trio products, now heads anew firm:
VOR Distributors (Europe) of Sandwich, Kent,
marketing the Vac-O-Rec Record Cleaner.
The record is slipped into the device, which
holds it and rotates it at the correct cleaning
speed. It is claimed that the mohair
bristles (not synthetic) reach deep into the
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record grooves, and are minute enough
to remove even the smallest microdust
particles, which are then sucked away. No
liquid is employed, and it is claimed that static
electricity build-up is reduced to near neutral
voltages by stroking the record with aluminised
mylar feathers wired to an earthing device.
Record cleaning regimes have been extensively
reported by our Technical Editor (see
HFNIRR's 1975 Annual) and we shall be
reviewing one of these units later. From a
cursory examination, the Vac-O-Rec certainly
removes surface dust, but presumably its
action has no effect on ingrained grease, finger
marks or chemical deposits. Its price is
nearly £20, which means its appeal may be
primarily to record libraries and stores,
rather than the average domestic record
collector.
A sign of the times was seen on the BSR
stand where they were showing two new
belt-driven designs: the BDS 80 and the
BDS 90. The BDS 80 will retail, with plinth,
cover and ADC K7E cartridge, for £41 plus
VAT, which represents very good value.
Figures are scarce, but it is atwo-speed device,
and rumble is claimed to be better than
—55 dB weighted, tetal wow and flutter simply
being quoted as within DIN specification.
The machine is semi-automatic, and arm
lift-off at the end of side is automatic. Other
features include calibrated stylus pressure, a
viscous damped cueing device and bias
compensation.
The BDS 90 is asimilar design, but has a
more sophisticated pickup arm, mounted in a

gimballed pivot. BSR claim that the arm is
suitable for top-line cartridges, and will be
offering the BDS 90 complete with an
ADC K5E cartridge.
A most interesting new product—from a
technical viewpoint—is of Canadian origin
imported by Macel Electronics of Ipswich:
the Brown Mk. 1Stereo Integrated Amplifier,
selling at £290 plus VAT. Power output
RMS, both channels driven, is aguaranteed
70 W at 8ohms. IM and harmonic distortion
are given as less than 0.1% over range 20 to
20,000 Hz. S/N phono: 78 dB ref. to 10 mV
(C weighting). These figures meet the 1974
American FTC requirements. To ensure ahigh
degree of reliability, only high temp. computer
grade electrolytics are fitted, and all resistors
are 5% deposited film. Even the toggle
switches have adouble wiping contact for
increased durability, and the completed
units have asoak test of at least 30 hours
before delivery.
Overall, then, avery satisfactory show,
especially from the trade's point of view.
Exhibitors were loud in their praises, and the
organisers must be congratulated for that
rarest of things—first-class organisation.
Whether such excellence could be sustained
with amuch larger number of exhibitors
remains to be seen: perhaps we will find out
next year. The industry was in asurprisingly
buoyant mood, though of course the Chancellor's 25% hatchet had not yet fallen.
Whether even the quality end of the market
can survive this blow unscathed we must
wait and see.

Celestion UL range
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\rm-,trong Series 600, model 626 AM- FM hi- ti stereo receiver

The AM-FM receiver_
stereo systems which can only come up
with woolly facts usual] yproduce awoolly
performance to match.
Armstrong like to be specific.
With theSeries 600 wehave not only surpassed
ourselves.
But probably every other competitor in the
running.
I
t's an achievement that we believe is only
possible loan independent company like ours.
Designing and developing the Series 600 took
enthusiasm, dedication - and some of the very best
technical minds in the industry.
In t
his ad vert isemen tyou have all the
evidenceyou need to make up your own mind:
PI ease com pare it with any other system
within any reasonable parameter of price.
And then we think when it comes to making a
choice you too will be most decidedly specific:
Armstrong Series 600, and nothing but.

Bandpass filtering, dual gate F.E.T.'s,
varicandiode tuning, ceramic I. F. Filters,
integrated ci rcui ts anda phase locked loop stereo
decoder all combine to give ultra high sensitivity
and selectivity- and almost unmeasurable
distortion.
The AM section is hardly less impressive:
you'll find none of the usual chaotic distortion here.
It has been overcome by using the latest
communication receiver techniques- and the
result is avery high performance and elathe
freedom from unwanted interference

Specifications
Amplifier Section
PowerOutpu ctiD,1
40 vi atts/channel RMS
Harmonic Distortion
less than 0.08%
Frequency Response ( th1B)
2011z - 25kHz
Hum& Noise ( unszighted)all inputs
better than - 65dB
Damping Factor (8.4
bet tenth:A 50
AM Tuner Section
Coverap (eontinumius LW& MW)
145 - 1625kHz
Sensitivity I
Ferrite Aerial 11-1F)
250pV/metre
Exterral Aerial It-IF)
25pV
Selectivity
60dB
FM Tu nec Section
FM Sensitivity,111F 75
I.5pV
Selectivity, Alternate Channd 1111'
56d8
Capture Ratio, 111F
1.75dB

Expert opinion
"The626 has asuperb performance on radio
which could not be faulted and was moreover quite
up to that specified...
Thereis no doubt either about the excellent
performance of the amplifier section...go out and
buy the 626."
F. C. Judd - Audio.

The 626
The 626 Recei ve rcombines in one handsome,
slimhnepackage, the 62Istereo ampl ifierand the
623 AM- FM tuner.
It is, ifyou like, the showpiece oftheSeries 600:
as tec hnologically advanced and qualitatively
superiora piece of equipment as even the most
demanding enthusiastcould wish for.
It
is best considered in i
ts separate functions.

"After extensive laboratory and listening
tests! have no hesitation in proclaiming the
Armstrong 626 oneof the best Bri tish tuner!
amplifiers currently available."
John Earl- Records and Recording.

Finishing touch: on the 626, you can pre-set
three AM stations and three more FM stations.

Inside out

"A great deal of design effort has
undoubtedly been injected into the600series. How
encouragingtosee that Britishhi-fi is takingthe
lead once again..." Gordon J. King-Hi-Fi News.

Amplifier
Five years in the de % eloping ( with ahost of
addi tions and improvementssince the launch of
Series 600 in 1973), this amplifier delivers up to 100
watts ofcontinuous sine wavepowerwith
negl igi ble distortion and awide frequency range.
This tremendous reserve ofpower provides
for an unmistakable, effortless beauty of sound
only obtainable from afew of the world's top
designs.
And when it comes to facilities, there's
precious little lacking:
Specially matched rotary controls for volume,
bass, treble and balance.
Input selection by Armstrong's new silent
form of Electronic Gate switching.
Simple, smooth-acting press keys for other
controls. Headphones and two-pairs of
speakers can be used simultaneously or enjoyed
independently.
There are two treble filters (with a`slope'
control providing achoice of four characteristics),
two choices of disc sensitivity and adjustable
tape recording outputs ensure easy matching to
virtually all types of record play er and tape recorder
equipment.

Tuners
The design con% ept ot t
he FM tuner selection
was toachieve aspecification very clase to the
theoretical performancelimitsoftheFM
broadcasting system.
AndA rmstronghave achieved just that:

Armstrong service

High quality engineering has always been
beautiful in its own right and even for those who
know nothingof electronic design there is plenty to
admire inside Series 600.
It is an Armstrong engineering principle not ta
design just aproduct buta series of products
conceived as an integrated whole. In Series 600,
each model is related to each of the others in a
logical pattern which enables expensively tooled
pa rts and elect ronic modules to be used
interchangeably.

Price note
It is this concept, providing large, economical
andefficient production runs, which largely
accounts for the highly competitive prices of
Armstrong products.
621 Stereo Amplifier: £92.53
623 AM- FM Stereo Tuner: £98.42
624 FM Stereo Tuner:
£73.74
625 FM Stereo Receiver: £ 136.62
626 AM- FM Stereo Receiver: £ 163.94
Prices are REl P, exclude VAT and are correct at time
going to mass.

or

For many} ears Armstrong have held a
reputation for unusually efficient and courteous
service to their customers. Expert advice on any
aspect ofArmstrong products is freely available,
either by phone or letter, irrespective of the age of
your equipment.
In the event of aunit needing attention, it can
be returned to the Factory. eitherdi rectlyor through
yourdealer, where t
will recei ve attention within
48 hours. For service performed at our factory
within the 12 months guarantee period, no charge is
made. Components, labour and return carriage are
free.

Armstrong
Â British- owned pi .; % ate company, estabiishiTn
1929. (
You'll enjoy our independence.)

r
Please send me the
Armstrong 12 page

Icolour brochure, press
review booklet & list of
franchised dealers.
Name

1
otsi
9
51

IAddress

I.

Armstrong Audio Limited, Warlters Road, London N7 ORZ. Telephone: 01-607 3213
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Tape Matters

nNE

night in Baden my wife woke me at
4 am when she thought she heard a
nightingale; if I was making a holiday tape
feature, this had to be part of it! Istumbled,
dazed with sleep, from bed, fumbled for my
recorder and went to the open window and
switched on. Two or three minutes later Iwas
back in bed—it had only been a blackbird.
Other people seem to be more fortunate,
like Mrs. Edith Scourey of Bridport. She was
awakened at 4 am by the call of a dog fox.
She set up her recorder on the bedroom window
sill and succeeded in recording the excited
vocalising of both dog fox and vixen as they
mated by the side of a stream. The tape has
just won her a prize in the Scotch Wildlife
Sound Recording Contest.
3M were very imaginative and astute when
they set up this contest a few years ago. It
regularly turns up tapes which get a lot of
publicity. Of the seven principal awardwinners who were brought together at a
London prize-giving at the end of May, some
had recorded fairly obvious subjects: daybreak
at a rookery, display calls of shelduck, great
tits and a nightjar.
But Jeffrey Davies, an electronics technician
who lives in Anglesea, was altogether more
ambitious. He dropped his special underwater microphone five feet below the surface
of alocal lake and recorded the mating call of
the lesser waterboatman—the insect which one

Douglas Brown
often sees sculling across the surfaces of ponds.
That tape won one of the class awards.
Mr. Davies also decided to record aplant...
yes, a plant—the first such recording ever
entered in the 3M Contest. He used a piezoelectric ceramic hydrophone to record photosynthesis in curly pondweed. The sound?
Bubbles rising from the weed as the sun strikes
the water and decreasing in frequency as the
sun's rays are obscured. Mr. Davies deserved
his special award for the most original entry.
It demonstrates that there is virtually no limit
to what can be interestingly captured on tape.
HOLLAND recently, I learned that
amateur video recording is catching on much
more quickly than here. This is because of
VISITING

imaginative promotional activity by the
manufacturers. Working through the Dutch
club of amateur sound-hunters, the NVG, the
industry has offered to rent video equipment to
clubs for nominal fees. Philips, Akai, Nivico
and Sony equipment is now available. Six
centres have been established in the country for
the purpose. Clubs in the NVG federation pay
£2.25 and other organiSations £6.25 to have the
use of the equipment for two weeks.
It is hoped that in this way practically every
active group of recording enthusiasts will be
able to gain experience. To stimulate them to
creative activity, the first National Video
Contest will be staged at Hengelo on September
15. The organisers hope for 100 entries. Apart
from the clubs, quite a lot of technical high
schools and other educational institutions are
already equipped with video recorders.
ALL THE BEST gadgets are basically simple in
conception. Full marks to Brian Arbib, Bib's
managing director, for the cassette handwinder he has devised, patented and marketed.
It winds the tape in a cassette faster than do
most recorders-60 seconds for a C90. It is
often necessary to rewind acassette while the
recorder is in use playing another one, and
it can also become expensive to use a battery
recorder for fast winding. So the Bib product,
at £. 1-34 plus VAT, is agood buy.

Audio Patents
Adrian Hope

A (BPI

JAPANESE patent with amedical flavour
373 777) from Kureha Kagaku
Kogyo Kabushiki Kaisha, of Tokyo, could be
of interest to microphone and loudspeaker
manufacturers. The invention is concerned
with spare-part surgery, in other words
artificial hearts, blood vessels and kidneys. It
is obviously desirable to make such organs out
of plastics, but most plastics materials have the
unfortunate property of coagulating blood. In
theory, by giving them a negative charge and
making them electrets, coagulation may be
prevented. But in practice the Japanese have
run up against the snag that although electrets
may be stable in air, they are often unstable
under damp conditions. They believe the
answer is to make such an electret from a
fluorine-containing resin, for instance ahomopolymer or copolymer of tetrafluoroethylene.
This is then charged by subjecting it to irradiation by X rays, gamma rays or beta rays, to
strike electrons into the material. The inventors
claim that by using irradiation sources of over
10 keV they can produce very stable charges on
even intricately shaped objects. It seems
reasonable to believe that perhaps this technique could be investigated to make electric
microphones more stable, and perhaps even to
free electrostatic loudspeakers of the need for a
power supply.
In BPI, 377, 138 Matsushita Electric
Industrial Company Ltd. of Japan patents one
of many new proposals for multiplexing four
HI-FI NEWS & RECORD REVIEW
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channels of sound for radio transmission. The 1irthe cards that several patents will all claim the
same vital monopoly.
problems so far have been the unduly wide
I also do not envy a Court the task of
bandwidth necessary to cape with four discrete
sorting out how the UD-4 and Ambisonics
signals and reverence for the SCA transmissions
systems resemble each other and who holds the
used in the USA. This enables aural wallpaper
master patent on the common ground. As
to be transmitted along with ordinary stereo
previously reported, the NRDC patent on the
broadcasts, and received only by those lucky
Ambisonics system was recently published
(or unlucky) enough to have the necessary
(BPI, 369, 813) and this claimed two priority
facilities. Matsushita is claiming the provision
dates, 2nd February, 1971 and 9th November
of at least one additional switching signal
1971. There is still no sign of any patent on
having the same fundamental frequency of
UD-4, but asearch through the public records
38 kHz as that already used in stereo radio
of the British Patent Office shows that there is
transmissions.
But this additional signal
an application pending, in the name of D. H.
differs in phase by 1;2 radians with respect to
Cooper, which is concerned with ' signal
that now used. Matrixing techniques are used
matrixing'. This application(No.45558/72) also
to encode four original signals into the three
claims two priority dates, in this case 6th
channels thereby made available. The main
channel signal is expressed as (L, + L2+R1+R2) October, 1971, and 13th September, 1972.
Because all patent applications are kept secret
and the first subsidiary channel is expressed as
until they are accepted and published, anyone's
[(L, + 1, 2)— (R, + R2)] sin la fst with the pilot
signal expressed as Psin rr 1st; where fs is a guess is as good as mine as to what monopoly
the Cooper application claims. Also, no one
frequency of 38 kHz, P is a constant and tis
can say when the application will be accepted
time. The second subsidiary channel is exand published, except that it will be within the
pressed as [(L,— L2)+(R,— R2)] cos 27r fst.
next six months. The dates quoted above put
Something not amillion miles from this was
Ambisonics ahead of Cooper with one date and
recently claimed by Siemens AG of Berlin and
behind him with the other. In any legal battle
Munich (BM 367, 429), and Ido not envy any
that ensues, the crucial questions will probably
court the job of deciding on who exactly
be, ' What did Cooper disclose to the USA
invented what first, in this field. Unfortunately
Patent Office on 6th October, 1971, and what
for the courts, such a decision may well
did NRDC disclose to the British Patent
eventually have to be made, because the
Office on 2nd February, 1971 ?'
broadcasters are currently deciding which four
channel multiplex system to baptise, and it is on
67

Instead
of eing
a20 oz hea hone
for your eyes,
Sennheiser prefers
to give you
a5oz headphone
for your ears.
Headphones
designing
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HD 414 Sennheiser have

look

at.

Without a doubt the keenest prices in the country today. Take advantage of
these huge discounts NOW before
prices go up again. All our tapes are
factory fresh and fully
guaranteed.

BASF

Low Noise in plastic
library box
LONG
One
Ten
LH Low Noise in plastic Low Noise in plastic 5
900
£1-35 £ 13-00
library box
library box
7" 1800'
£2-30 £22-20
LONG
One
Ten
LONG
One
Ten
10¡" 3600'
£4-86 £47-00
5
903
£1-58 £15-35
5
900 £ 1-28 £ 12-22
NAB
5)' 1200'
£1-80 £17-55
5f' 1200' £ 1-61 £ 15•12 DOUBLE PLAY
7" 1800. £2-58 £25-57
7" 1800' £2-29 £21•70
5" 1200' I £ 1-49 £ 14-30
DOUBLE PLAY
11)-}" 4200' £5-23 £49-28
r 2400' I £2-64 £25-40
S' 1200'
£1-85 £17-93 (State NAB or Cine
PHILIPS Low Noise in
51" 1800'
£2-58 £25-57
Centre)
library box
7" 2400'
£3-25 £32.00 DOUBLE PLAY
LONG PLAY
TRIPLE PLAY
5" 1200'
£1-53 £ 14•52
5"
900' £ 1-19 £ 11-40
5' 1800' £2-53 £25-20
5)" 1800 £2-25 I£21-17
5)" 1200'
£1-48 £14-30
sr 2400' £3-25 £31-90
r 1800' £2-10 £20-50
7" 2400'
£2•94 I £27-95
7" 3600' £4-05 £40.00 TRIPLE PLAY
DOUBLE PLAY
5" 1800'
£2-34 £22-35
5" 1200' £ 1-56 £ 15•10
EMI X1000
5f" 2400' £2-87 £27 80
5)" 1800' £2-19 £21-40
C.90
74p
£6.95
r 3600' £3-56 £ 34 97
7" 2400' £2-69 £ 6'Û0

BIGGEST DISCOUNTS

In

concentrated

on the two most important aspects. Comfort and a true
reproduction of all types of music.

C.60
C.90
C.I20

Why are they only 5 oz ? To be comfortable. To
be able to wear them through any full length concert
with the music reproduced faithfully from your favourto the Sennheiser design - if you don't believe us why
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ment use the HD 414 to demonstrate their own equipment at exhibitions ? The answer is in the headphone.

GlfNN MAIL ORDfR

Dept HF/G, 244 EDGWARE RD, LONDON
W2 IDS. Callers welcome ( nr Edgware Rd U'ground)

presenting . . .

THE MIGHTY ATOM
Over one million

About three years ago we welcomed a
new generation of Monitor loudspeakers
based on the work of BBC engineers—
speakers whose performance set a new
standard of truthfulness among movingcoil systems and of which the Spendor
BC1 has proved especially popular. This
advance sparked off other, splendid
designs—such as the KEF 104 and, in
the higher price bracket, the Gale
GS40IA and the Spendor BC3—but the
newest arrival in this field, the Rogers
BBC Monitor LS/35A, represents what
seems to us quite sensational progress in
a somewhat unexpected direction.
For here, at last, is aloudspeaker of the
very highest class whose diminutive size
—11e x 7} x 6f in.—should endear it to
those who have, in the past, looked
askance at sizeable enclosures apt to
loom large in the average lounge. At a
cost of £ 119 ( plus VAT) per pair, the
LS/35A may not seem a cheap speaker
at first glance, but we regard its performance as unequalled at its price, regardless
of size. Come and listen to it at our
studio: we think you will be as amazed
by this ' mighty atom' as we were when
first we heard it—a reaction shared by
every recent visitor to Moscow Road.
Those who are looking for a complete
stereo installation for a modest outlay
will be glad to know that the Yamaha
MC40 Music Centre, long a favourite of
ours, now costs less than £ 120 plus VAT.
Combining a first-class,
belt-driven,
transcription quality turntable assembly

/

Sold.

1

I'd like to hear
more about the
HD 414 and other Sennheiser
headphones. Please send me the
brochure.
MY NAME •
ADDRESS •

SE

NHEISER

HAYDEN

with a splendid tuner/amplifier (rated
output per channel: 15 watts RMS),
this neat and attractive unit can be used
with a wide range of loudspeakers—from
the Sinclair Q16 (£ 17.50 plus VAT per
pair) and our own CQ Junior Bookshelf
System (£30 plus VAT per pair) to the
KEF 104
and
Spendor
BC1—while
providing connections for headphones
and a cassette deck.
Indeed, cassettes have become very
popular during the past year or two, and
we demonstrate and supply a handpicked range of decks using the Dolby
system, from the Technics RS263 at
under £90 to the NEAL at about £ 190.
From Technics, too, comes a series of
magnificent turntables, while Trio and
Yamaha tuner/amplifiers continue to
combine top-ranking performance with
the kind of reliability we have learnt to
cherish in recent years.
Write
for
our
latest
BUDGET
STEREO leaflet and price-list ( including
details of our generous Record Discount
Scheme for those who purchase equipment from us) or, better still, pay a visit
to our studio for an unhurried consultation and demonstration. If you come on
a Saturday afternoon, between 2 and
4.30, you can enjoy Live Record Review,
our weekly recital devoted to the latest
classical record releases (now in its 19th
season!). Above all, come and hear the
new RD/BBC speaker—another significant step towards the 'domestication' of
true high fidelity sound!

Thomas Heinitz

HN 3

MUSIC IN THE HOME
(HFDA Member)

Hayden Laboratories Ltd., Hayden House.
17, Chesham Road, Amersham, Buckinghamshire.

35 MOSCOW ROAD QUEENS WAY LONDON W2

Telephone: 02403 5511

Basic opening hours:
Mon. Tues. Wed. Sat. 9.30-5.30; Thurs. 9.30-1; Fri. 9.30-7.
1.111
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Our Readers Mite...
.about retail changes
From: J. E. Periam, 1hembi', 63 Wilkinson
Close, Eaton-Socon, St. Neots, Hunts.
As areader of your magazine for over
fifteen years, Iread with interest your Editorial
in the April issue. Imust say that Icannot
endorse your comments enough. Iremember,
at the age of 15, making my first Jason amplifier kit and buying my first tape machine. The
interest shown then by the local dealer was first
rate, even to the extent of helping me re-wire the
amplifier which burnt out due to my inexperience.
What happens now ? You go into adealer to
enquire about apiece of equipment and because
they haven't got it or are not an agent you are
told that what you want is no good and they try
to sell you something else. There is so much
equipment available that I feel sorry for the
inexperienced first-time buyer, and even more
when he is told by asincere hi-fi bug that he has
been sold mismatched equipment by a salesman who is only interested in commission.
Neverthless, Iam pleased to say that Ihave
managed to find some dealers who are still as
keen as ever to be helpful, and who let you hear
speakers at home before you purchase. But
these are getting far between.
Ifeel certain that before long the hi-fi boom
will wane and it will be the dealers and companies who have treated their customers with
respect that will survive. Also, Iwonder how
many manufacturers will be around to supply
spares to all this new hardware that is being
flooded into the market.
Yours faithfully
DEAR SIR,

of their managements. Since our spif scheme is
far less costly than the journal advertising we
have been able to encourage our stockists to
pass on an additional re-sale discount we are
allowing them in order to reduce the selling
price of Marantz loudspeakers to the consumer.
As Marantz is a sophisticated range of
equipment it requires more of the retail salesman's time to explain its various advantages.
In some of the larger retail stores in Central
London salesmen often have to serve two or
three customers at the same time, which means
they are rarely able to explain all the advantages
of any particular brand of equipment. By
adding an incentive to the sale of Marantz
products the salesmen are now more inclined
to give the consumer far more attention to
ensure that they buy the most suitable equipment for their requirements. The result is
therefore beneficial to the retail salesman and,
more importantly, also to the consumer.
According to your article it is your intention
in the June issue to name those companies who
are operating such ascheme. We certainly have
no objection to ourselves being included in this
on the clear understanding that at the same time
you publish the contents of this letter in full so
as to fully appraise your readers of the true
facts.
Yours faithfully
Note: See ' Spiffing News' on page 45—Ed.

... about Stokowski's Tchaik: 1
From: John Christopher Milan, 68 Knowsley
Road, Cressington Park, Liverpool 19.
sw, It is with regret that Inote Christopher Breunig's comments about Leopold
Stokowski's new recording of the Tchaikovsky
6th Symphony (April p. 118). He called it the
work of atired old master, wilful and sluggish
in an outmoded style. Iremember the concert
performance at the Fairfield Halls during
Easter 1973 that precipitated this record. It was
anything but tired, in fact it was an exciting and
illuminating experience that really opened my
eyes to the work.
Similarly his concert performances of forthcoming records have been equally exciting,
notably Beethoven's 3rd Symphony on Feb.
10th, 1974 and Brahms' 4th Symphony on
May 14th, 1974. The latter concert was outstanding. I have not heard Brahms played
with such vigour and youthfulness; in fact the
audience was roused to applause after the first
movement.
Yours faithfully

DEAR

... about spifting for Marantz
From: Malcolm Block ley, Executive Director,
Pyser Ltd., Fircroft Way, Edenbridge, Kent,
TN8 6HA.
I read with interest the editorial
comments in your April issue regarding companies who are currently operating a ' spit'
scheme. We certainly do operate a Special
Promotion Incentive Formula scheme primarily to promote Marantz speakers and since
the information which prompted your article
may not be fully accurate, in so far as our
company is concerned, Iwould like to explain
to your readership why the scheme was introduced since Iam sure you will agree that it is to
the advantage of the consumer that distributors
use the most efficient marketing methods
available to them.
For some time we have been inserting fullpage black and white adverts most months in
HiFi News at a current cost of £207.90;
HiFi Sound at a current cost of £. 173.80 and
HiFi for Pleasure at acurrent cost of £ 165.00,
involving us in atotal monthly outlay for these
journals alone of £546.70 at current rate plus
production costs. While the spif scheme is
operating we have withdrawn some journal
advertising and part of the money saved has
been used to promote sales on aDirect Incentive Basis to retail salesmen with the approval
DEAR SIR,
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... about Stokowski's Tchaik: 2
From: D. Smith, 118 Chorley Road, Fulwood,
Sheffield 10.
Your review of Stokowski's Tchaikovsky Pathétique is most unfair and distorted.
Ihave listened to dozens of performances in my
life, and none has been so rewarding, so
DEAR SIR,

beautiful or so committed. The playing and
recording are magnificent. Tell it as it is—in
future.
Yours faithfully

... about Stokowski's Tchaik:
From: Stephen G. Smith, 'Long Meadow',
Romsey Road, Nursling, Southampton SO I9XJ.
The review, mercifully not termed a
criticism, of Stokowski's performance of the
Tchaikovsky 6th Symphony in April must be
the product of an old, tired and sterile mind.
It is incomprehensible that anyone with a
semblance of humanity or passion would call
this performance sluggish' or ' tasteless'.
The recording under discussion followed two
public performances in London with the LSO
during April 1973, which were warmly welcomed by reputable critics writing in the
National Press, and more importantly by the
thousands of people who were personally
involved in these performances. The critics
felt obliged to use expressions such as: ' marvellous performance' . ` Tchaikovsky needs that
man' ... ' nobody could miss the electricity
when the development started on a thunder
clap' ... expressions which are at amazing
variance with those of your reviewer.
By universal agreement the Sixth Symphony
of Tchaikovsky is a passionate and deeply
committed work. Why then in your review
nothing about how this performance works and
how it succeeds in the re-creation of Tchaikovsky's own passion? Why no mention of the
obvious emotional and spiritual involvement
Stokowski makes apparent here? Of course
there are exaggerations, but an enumeration of
these tells us nothing at all about the performance, nothing at all of the spirit.
Yours faithfully
DEAR SIR,

Mr. Breunig comments:
RCA have now provided an improved transfer
for ARL 1-0426 (the review pressing was of
American manufacture) which, although rather
dim overall, certainly presents the performance
in sharper focus. For example, the firstmovement development section now sounds
crisper, and the pre-echo is diminished.
Revised rating B.
Stokowski's unnecessary distortions in the
first two movements remain irksome; unquestionably there is more tension in, say,
Ormandy's Philadelphia Pathétique for RCA.
There is no guarantee that white-heat intensity
in the concert-hall will transfer to the recording
sessions, especially when (as in this case) there
is a five months' time-lag! Incidentally, this
was Stokowski's only Sixth since the Hollywood Bowl Symphony Orchestra version on
78s.
I suggest that Toscanini, Abbado, and
Haitink best convey the nobility—and passion
—of this work by self-restraint; however, I
have asked the Editor to print the views of
readers Ihave aggrieved.
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A Centenary Retrospective by Christopher Palmer
II
IS March we celebrated the 100th
1
anniversary of the birth of Maurice
Ravel. The centenaries of most composers
generally involve the re-discovery or
exhumation of neglected, forgotten or littleknown works, the editing of unpublished
manuscripts (generally of questionable
interest), the publication of new biographical
and critical studies, aspate of premiere
recordings. Yet little or none of this applies
in Ravel's case, and all we can do is fall back
rather helplessly on renewed performances
and recordings of works that are already
familiar fare. For Ravel's posthumous
career has been oddly at one with the
character of the man and his music. Every i
is dotted, every tcrossed. There are no
significant absentees from the record catalogue,
no forsaken manuscripts awaiting scholarly
scrutiny (with the possible exception of the
Shéhérezade Overture); serviceable biographical and critical material is available in both
languages, there remain no significant
avenues of research to explore: tout est dit.
Or is it? There is one facet of Ravel's
personality—in fact the crucial one in
determining the character of his music—
which has never been properly investigated,
simply through lack of documentary or any
other kind of concrete evidence. We do not
have to look far for the reason. It is the type
70

of investigation which many would condemn
as voyeuristic inasmuch as it involves turning
the searchlight on areas which most of
us are only too anxious to keep concealed.
But the private life of acomposer of Ravel's
stature is emphatically not his own affair
insofar as it has abearing on the constitution
of his music and, therefore, on the proper
understanding of the music by his audience.
Any such composer—particularly after his
death—must expect to have every aspect of
his personality placed under the analytical
microscope until such time as the music,
which is the natural outcome and expression
of that personality, has been thoroughly
rationalised. This much he owes to us.
It has become acliché to describe the
emotional stuff of Ravel's music in terms of
'coldness', heartlessness" artificiality'. The
composer himself took amalicious glee in
compounding these owlishly fatuous notions
in any number of preposterous manifestos both
written and verbal (he was even less to be
trusted on the subject of his own music than
his pupil Vaughan Williams). To me the most
immediately striking characteristic of Ravel's
work has always been its exquisitely veiled
sensuality; and sensuality in music implies a
certain feelingness, a responsiveness basically
incompatible with coldness, artificiality and
heartlessness and other qualities which

presuppose an emotional neutrality or nullity.
There are two fundamental types of
sensuality in music. On the one hand there
is the heavy, heady sensuality of Wagner,
Debussy and Delius. These were composers
who lived the fullest lives unmindful of
conventional notions of propriety and que
dira-t-on de moi, unaffected by psychological or
sexual neuroses. Their music reflects the
happy futfilment of their emotional needs,
and for want of abetter term we may borrow
Gershwin's and call it ' wet' music. On the
other hand there were those much less
fortunate, those similarly constituted and
whose fundamental natures craved asimilar
life-style but for who acomplexity of reasons
lacked the means or the ability to translate
the substance of their dreams into reality.
Inevitably there will be asharp undercurrent
of sensuality in their music also but of a
different kind—the stifled sensuality of repression, of emotional unfulfilment. To this
category belong Franck, Chausson, to a
certain extent d'Indy, John Ireland—and
Ravel. Theirs is dry music—not, of course,
dry in the sense of arid, which would imply an
emotional deficiency. There is no deficiency
here, rather asuperabundance—but it is all
unsatisfied and inflamed, hence the ' dryness'.
Ravel is perhaps the happiest and easiest to
listen to because he succeeded to aremarkable
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degree in sublimating his passions in music
of amarmoreal splendour and beauty. There
is none of the claustrophobic intensity of
Franck, the frequent lapses into self-pity and
bathos of Ireland; yet sexuality is not phased
out of his music, it is merely viewed instead
in an unfamiliar perspective, at one dimension's
remove from reality. Diaghilev refused to
mount La Valse because, as he so perspicaciously pointed out to the composer ' ce n'est
pas un ballet, c'est la peinture d'un ballet,
le portrait d'un ballet'. The love music in
Daphnis et Chla is aportrait, apeinture of
love-music, not love-music per se. But this
is not synonymous with ' artificiality' or
impartial observation. The reality and involvement are both present enough, but as if
seen through a glass and darkly.
It is interesting to compare the context of
Ravel's nature-music with, say, that of Delius.
Delius' world of summer gardens, mountain
landscapes and summer nights on the water
has essentially to be lived in and loved; he
accepts the fall from grace, the Tree and the
Fruit, and glories in the accepting. Now we
may well consider the ` Lever du jour' in
Daphnis the closest possible approximation
to amusic of Paradise, of arose-garden at
dawn; but like the moment of transformation
in ` Les entretiens de la Belle et de la Bête'
in Ma Mere l'Oye, '
Le Jardin Féerique'
in the same work, and the final chorus in
L'Enfant et les Sortilèges, the setting is the
first paradise that lies behind the memory
of the world, the garden of primordial
innocence that knows nothing of any Tree or
any Fruit. The point is that human contact
and physical passion are not left out or even
anaesthetized in Ravel, but are transmuted,
transfigured even into stylised representations,
albeit of an intensely personal nature and
purged of all base connotations. There
gleams in the process on more than one
occasion the dangerous agate knife-edge of
genius, and it is not surprising to learn that
there was areverse side to the coin. But no
composer was ever less ' artificial' by nature.
On the contrary he was excruciatingly
sensitive, as we can hear most clearly in a
number of the smaller, more intimate scores—
the Quartet, the Septet, the first two movements
of the Sonatine, the bird and moth pieces
in Miroirs' and even in one of the most
formal, stylised, studiedly ' artificial' works
of all, Le Tombeau de Couperin. Ravel's
use of the minor seventh chord at the climax
of the ' Prélude' just before the end is as
openly emotive as Vaughan Williams.
Only, however, for those with ears to hear;
for the rest there is carefully-premeditated
illusion.
For Ravel was amaster illusionist, a
magician whose enchanting music affects
not only the ear, but also on occasions the eye.
Visually the score of the dawn-scene in
Daphnis is awork of art in itself resembling
nothing so much as apointilliste canvas
with its myriad tiny dots and dashes of colour.
There is nothing illusory about this; it is
there for everyone to see and revel in. But
elsewhere Ravel has amagician's fondness
for playing practical jokes on his audience,
not only in the form of spurious declarations
of artistic credo but also through the very
nature and substance of his music itself. No

music, surely, could be conceived more
unanswerably in terms of keyboard sonority
than Le Tombeau de Couperin, or more purely
pianistically than ' Une Barque sur l'Océan' in
Miroirs, yet in the orchestral version of the
former are embodied the hyper-sophistication,
the diamond-cut precision, the absolute technical
flawlessness, which for many are synonymous
with the name of Ravel, while the orchestration
of the latter is aminor miracle of impressions
floues of akind more readily associated
with Debussy than Ravel, akind of bird's-eye
view of La Mer. Conversely, (and perversely)
those several instrumental pieces in which we
do seem to hear the full spectrum of orchestral
sound at the back of the composer's mind—
parts of Gaspard de la Nuit (
some would say
the entire work) the finale of the Trio—
Ravel chose not to orchestrate. This is
merely one aspect of his technique of illusion.
Another is his penchant for making instruments
impersonate each other—harp does duty
for piano in a mini-cadenza in the first movement of the G-major Piano Concerto,
bassoon for saxophone in the so-called
'scherzo' section of the Concerto for the Left
Hand, violin harmonics for, (and as well as)
flute and piccolo bird-calls in the ' Petit
Poucet' movement of Ma Mère ¡' Oye and in
the Daphnis dawn-scene, violin and piano
for virtually an entire jazz-band in the ' Blues'
movement of the Violin Sonata. For sheer
wit Ravel often surpasses Satie whose
cocasserie seems contrived by comparison
(both owed an immeasurable dept to Chabrier).
Ravel had his own reasons for cultivating
the ` accomplished technician' image, but
the fact remains that as atechnician—
particularly of the modern orchestra—
he was without peer. Now that many of his
effects have passed into the day-to-day
jargon of commercial music it is difficult for
us to appreciate the extent of his originality,
particularly in the way he schooled each of
of the various departments of the orchestra to
achieve more than they had ever achieved
before (e.g. the woodwinds in the ' Lever du
jour' in Daphnis. How one would like to
have been present at the first read-through!)
Jeux d'eau inaugurated anew era in the history
of piano technique, Debussy being one of
its earliest beneficiaries. Many have
suggested that Ravel's intense preoccupation
with technique per se was avirtue sired by
necessity in that his powers of purely musical
invention were limited. Ifind this difficult to
understand. Ican think of only two works
in which the musical as opposed to the
colouristic content is noticeably threadbare,
namely the Rapsodie Espagnole and Tzigane.
La Valse and the Boléro, both of which
Ravel took pains to dismiss as mere essays in
orchestral showmanship, are very different
propositions. La Valse is nothing less than
an apocalyptic vision, apersonal view of
the rending-apart of European civilisation in
the Armageddon of 1914, Ravel's own
Sacre du Printemps— for the dancers at the end
literally waltz themselves to death. The same
impulse of lunatic savagery lies behind the
Boléro, adisturbingly hypnotic piece if ever
there was one with an undercurrent of the
most relentlessly studied savagery. None of
which is to say, of course, that in planning
the Boléro, an essay in crescendo, in

orchestral tissue without music, Ravel was
not perfectly well aware of the opportunities
thereby afforded him for experimenting
with instruments and combinations.
In one technical respect—rarely commented
on—Ravel was the progenitor of anew
and highly specialised cast of musical mind
and of its practitioners, whose latter-day
descendants are all active and flourishing:
for Ravel was the first of the great arrangers.
It was the principle he established of
transcription as an end and an art in itself
that so influenced developments in the field of
popular music. Ray Heindorf, one of
Hollywood's most celebrated arrangers (he
worked on most of the Busby Berkeley
musicals in the 30s) was once asked in an
interview for the key to his success. He
replied in one word: ' Ravel'. To uncover the
origins of the characteristic Mantovani
string ' sound' we only have to examine the
string-writing in Daphnis; nor is it at all
inappropriate that the world of commercial
music should have drawn such strength from
Ravel in terms both of harmony and orchestral
colour, for he in his turn during the last
decade drew much strength from it. Jazz,
blues, ragtimes, all the latest American
importations were the special stock-in-trade of
Milhaud's friends Wiener and Doucet at the
Boeuf sur le Toit which was regularly
patronised by Ravel. There was much about
jazz to fascinate him. Jazz rhythm: the
encompassing of agreat variety of rhythmic
freedom within an inexorably regular
metric pulse (arock-steady beat is the sine qua
non of all Ravel's tours-de-force of rhythmic
élan). Jazz harmony: its base derived from
Ravel himself and other composers with
romantic-impressionist affiliations which, like
Ravel himself in the Trois Poèmes de Stéphane
Mallarmé, tended to cultivate an increasing
norm of dissonance while never relinquishing
an underlying sensuousness. Finally the
exciting newness and expressive potential of
jazz sonorities: Ravel was ever mesmerized by
the quality of sound per se. The ' Five o'clock
Foxtrot' and ' Valse Américaine' of the
dragonflies in L'Enfant et les Sortilèges are
brand-new toys still being exploited (though
creatively) for their novelty and curiosity
value, which should still not deafen us to the
true poignancy of the second of them.
The same applies to the delightful Rhapsody
in Blue-like gimmickry in the outer movements
of the G-major Piano Concerto. But in the
magnificent Concerto for the Left Hand
all the jazz mannerisms—trombone smears,
blue notes, saxophonic sonorities—have
become properly absorbed into the music's
tissue and evolve quite unselfconsciously as
part of the compositional process. It is both
coincidence and tragic irony that Ravel and
Gershwin should have died in the same year,
both with their work unfinished.
Ravel was asmall man but with the quality of
radium. As Pierre Boulez was recently
pointing out, Alborada del Gracioso was
orchestrated 50 years ago and we are still
learning from it. How he did it then we do not
know; it is enough that thanks to him we
know how to do it now and that his knowledge—and, hopefully, something of his
spirit—will be contributing to the listening
pleasure of countless generations to come.
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FANTASTIC NEW
RANGE NOW
RX 402

IN STOCK

STEREO

TUNER AMPLIFIER

111›.•

.1q00
AMPLIFIERS

TUNERS

Akai AA.b210
P.O.A.
Akai AA5210DB
P.O.A.
Akai 5510
P.O.A.
Akai AA5810
P.O.A.
Cambridge P50/P60/P110 P.O.A.
Hitachi ( all models)
P.O.A.
Leak 2100 ..
P.O.A.
Leak 2200 ..
P.O.A.
Marantz (all models)
P.O.A.
Nikko (
al. models)
P.O.A.
Pioneer SA500A
P.O.A.
Pioneer SA6200
P.O.A.
Pioneer SA7100
P.O.A.
Pioneer SA8100
P.O.A.
Pioneer SA9I00
P.O.A.
Rotel RA2I I ..
P.O.A.
Rotel RA3I I ..
P.O.A.
Rotel RA6Il
P.O.A.
Sansui AU I01
P.O.A.
Sansui AL1505
P.O.A.
Sony ( all models)
P.O.A.
Sound SA520 ..
P.O.A.
Sound SA620 ..
P.O.A.
Sound SA820 . . .
Technics Lill range in stock)
Toshiba ( ad models) ..
P.O.A.
Tr.:, ( full range in stock)

Armstrong 623/624
P.O.A.
Akai AT550
P.O.A.
Akai AT580
P.O.A.
Cambridge T55..
P.O.A.
Hitachi ( all models)
P.O.A.
Leak 2300 ..
P.O.A.
Nikko ( all models)
P.O.A.
Pioneer TX500A
P.O.A.
Pioneer TX6200
P.O.A.
Pioneer TX7 100
P.O.A.
Pioneer TX8 100
P.O.A.
Pioneer TX9I00
P.O.A.
Rotel RT222
P.O.A.
Rotel RT322
P.O.A.
Rotel RT622
P.O.A.
Sansui TU505 ..
P.O.A.
Sony ( all models)
P.O.A.
Sound ST606 . . .
Technics ( full range in stock)
Toshiba ( all models) ..
P.O.A.
Trio ( full range in stock)

RECEIVERS
Aiwa TPR3010 (with Cass.) P.O.A.
Aiwa TPR4001 ( with 8X)
P.O.A.

Akai 8030 ..
P.O.A.
Akai 8080 ..
P.O.A.
Akai 810 .
P.O.A.
Armstrong 625/6.
26
P.O.A.
Hitachi (all models)
P.O.A.
Leak 2000 ..
P.O.A.
Marantz (all models)
P.O.A.
Nikko ( all models)
P.O.A.
Pioneer SX434 ..
P.O.A.
Pioneer SX535 ..
P.O.A.
Pioneer SX636 ..
P.O.A.
Pioneer 5)(737 ..
P.O.A.
Pioneer SX838 ..
P.O.A.
Pioneer SX939 ..
P.O.A.
Pioneer SX1010
P.O.A.
Rotel RX152
P.O.A.
Rotel RX202
P.O.A.
Rotel RX402
P.O.A.
Rotel RX602
P.O.A.
Rotel RX802 ..
P.O.A.
Sansui (all models)
P.O.A.
Sony (all models) ..
P.O.A.
Sonab 3000/4000/7000
P.O.A.
Sound 3400 .. ..
P.O.A.
Sound SR660 .. ..
P.O.A.
Sound SR770 .. ..
P.O.A.
Technics ( full range in stock)
Toshiba ( all models) ..
P.O.A.
Trio (full range in stock)

O LEAK

TELEPHONE
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(0734) 582988

MU READING

SPEAKERS ( pairs)
Bowers & Wilkins ( all
models) ..
P.O.A.
Cambridge R40/50 ...
P.O.A.
Celestion County
Celestion Ditton 15
Celestion Dittos 44
P.O.A.
Celestion Dicton 25
Celestion Dittos 66
Goodmans Minister SL
P.O.A.
Goodmans Havant SL
P.O.A.
Goodmans Mezzo SL
P.O.A.
Goodmans Magnum St
P.O.A.
Hitachi ( all models) ..
P.O.A.
J.B.L. ( all models) .. . . .
K.E.F. (all models in stock)
Leak 2020 ..
P.O.A.
Leak 2030 ..
P.O.A.
Leak 2060 ..
P.O.A.
Marantz ( all models) ..
P.O.A.
Sonab ( all models in stock)
Sony ( all models) ..
P.O.A.
Technics ( from stock)
Wharfedale Denton 11 ..
Wharfedale Linton 11 ..
P.O.A.
Wharfedale Glendale ..
Wharfedale Dovedale Ill
Speaker kits various ..
P.O.A.

TURNTABLES
Garrard
Goldring
Hitachi
SPECIAL
Leak
CASH
Pioneer
PRICES
Rotel
ON
Sonab
REQUEST
Sony
SansuiTechnics (from stock)

CASSETTE DECKS
Alwa
Aka, ( all models) Low Prices
Hitachi ..
P.O.A.
Leak 2002 .. ..
Pioneer ( all models) ..
P.O.A.
Sonab 500
P.O.A.
Sony (all models) ..
P.O.A.
Sansui
P.O.A.
Technics (from stock)
REEL TO REEL. MOST MAKES
IN STOCK

(ID PIONEER

SONY
8 THE MEADWAY PRECINCT
HONEY END LANE, READING

Run NOW OPEN AT

PHONE FOR
BEST PRICES
OPEN 9.15-6 pm.
Wednesday half day.
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Gabrieli Quartet
ideas of the Gabrieli conforming to the popular string
quartet image of earnest intensity
were quickly dispelled when we
met them during rehearsal at
Cellist, Keith Harvey's London
home. Initial conversation centred
around achildren's building set—
a far cry from the late quartets.
Dragging ourselves away however, we discussed their latest
venture with the Decca Record
Company. First violin Kenneth
Sillito felt that it was ' something
new for them, and for us: it is the
first time Decca have committed
themselves to a chamber group
like ourselves on aregular basis,
and its marvellous for us because
overall we want to record the sort
of things they have in mind'.
Their
first
two
releases,
(quartets by Mendelssohn and
Shostakovitch) have both enjoyed
very favourable reviews (see pwri/
RR April issue). We had found the
Mendelssohn something of a
discovery, had they? Ian Jewel,
violist, answered. ' Well, we were
very keen on the music, we feel
that he is avery underrated composer, especially in his chamber
music. The Four pieces which are
on the record are absolutely incredible, and as far as we know
are on disc for the first time.' Had
they made aconscious attempt to
stay away from more popular
repertoire? ' Not really,' Jewel
went on, ' we have recorded two
Beethoven quartets and two
Dvorak quartets, the Al, and
and hope to do more standard
repertoire as time goes on, but we
thought we would like to start
with something alittle different—
and things we thought we played
well'.
We noticed that they had
resisted the popular C minor
Shostakovitch quartet.
Keith
Harvey came into the conversation at this point. ' Well, it is
the most popular, and we play it
a lot, in fact it's probably our
favourite, but it has been recorded
more than the others. We hope
to get round to it, as we hope
to do more Mendelssohn and
Dvorak.
Twentieth century music is

ANY
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Gramophile
Record & Music Scene
something they are keen to play,
though they stop short at outright
avant garde. As Keith Harvey
said, ' we don't play agreat deal of
avant garde as such, you have to
get something out of it after
putting all that work into it—and
there is an awful lot of non-music
being written at present. We like
many 20th century works and
hope to do a wide range of
repertoire, but feel that some
things are best left to specialist
groups'.
They mentioned an interesting
project for a new Britten string
quartet.
Kenneth Sillito explained: ' It's partly new and
partly old, it's one he started a
long time ago but returned to.
We will play it at the Aldeburgh
Festival'. Was it written with
them in mind? ' When he was
considering re-working it he
asked us to go to Aldeburgh to
play it through for him, and we
will eventually be recording it.'
Brendan O'Reilly, second violinist, pointed out that as the work
was originally conceived in 1931
it was unlikely to have been
written for them, unless Britten
had added clairvoyance to his
many other talents!
In astring quartet balance and
sound are of paramount importance, did they have to strive for
an individuality of sound and of
style? Sillito answered: ' We have
tried to develop it, but really
we started with it. That is the
first essential, you have to find a
group of players who have the
same ideas about sound—not that
they should all sound the same,
but a group should have its own
individual stamp. If it is not there
in the first place then I don't
really think you can attempt to
change, because it may mean one
player having to play in a way
that is unnatural to him'. Harvey
explained further. ' We attempt
a blend, but with the solo parts
JUNE 1975

emerging from it. I think the
thing that really improves with
time is a group's ensemble, it
becomes instinctive, you know
each other's responses'. How
long had they been together we
asked? ' Since '66, nearly at our
tenth anniversary—quite young
for a string quartet. Nowadays
they don't do any other form of
work, apart from some solo engagements. As Brendan O'Reilly
put it: ' We wanted to make the
break years ago, but it took along
time. You have to achieve some
sort of financial stability first—
like this Decca contract, plus
some other things'.
Kenneth Sillito told us about
some of the other things. ' We
have a lot of foreign commitments; in September we will
be visiting Australia and New
Zealand and going on to America,
plus alot of European work, and
engagements at the QEH and
Smith Square.
For a string
quartet to exist you have to be
prepared to tour six months of
the year—the trouble is that there
are no subscription concerts in
London for chamber groups'. On
the whole they enjoy the travelling: ' The audiences are marvellous, they know the music very
well, and they give you atremendous welcome, they really make
you want to play and give of your
best'.
Obviously for them this is the
way to make music. Ian Jewel:
'As far as we are concerned this
is the best music that has been
written—the most personal music
of the greatest composers. For a
string player it is the best possible
way of making music'.

Lyrita
brew LY1UTA releases are keenly
anticipated by agrowing number
of collectors throughout the

World, because of their enterprising repertoire and consistently
high musical and technical standards. It is good to welcome
the first of a spate of new
releases which it is anticipated
will virtually double the size of
the current catalogue in the course
of the next 3 years. April's
releases included no less than six
symphonies and 2 concertos
new to records, as well as
Finzi's beautiful choral work
Intimations of Immorality which
was
recorded
in
Guildford
Cathedral
with some
180
musicians, and the first volume
of a projected 3 volume set of
virtually the complete songs of
John Ireland.
Lyrita are not only extending
musical horizons, but also giving
opportunities to two of our
younger conductors Nicholas
Braithwaite and Andrew Davis.
Nicholas Braithwaite makes his
record debut with the LPO in
Arnold Cooke's Symphony No. 3
and Ballet Suite Jabez & the
Devil. Andrew Davis conducts
the NPO in a coupling of the
Enigma and Falstaff.
Other
recordings also in preparation for
release later this year include
Boult's eagerly awaited Moeran
Symphony with the NPO, John
Ogdon's recording of the two
piano concertos by Cyril Scott,
and Sir Lennox Berkeley conducting the LPO in new recordings of
his Serenade and Divertimento.
In addition to all this we are
promised more recordings by
Boult, more Alwyn Symphonies
conducted by the composer (it is
hoped to complete the set during
his 70th birthday year), the
Seventh Symphony of Bax ( LPO/
Leppard) and a new 3 volume
recording of most of the Ireland
piano music with Eric Parkin.

Camden Classics
wrrx the current escalation in
record prices we will no doubt be
seeing even greater interest in
bargain'
records.
Pickwick
International have now moved
into the classical market with
their RCA Camden series all
overleaf
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The AR-3a/Improved
An evolutionary new
speaker system

1959: AR-3

1967: AR-3a

1974: AR-3a / Improved

The AR-3series of speaker systems made
by Acoustic Research has been considered
astandard of high-fidelity music
reproduction since 1959. The AR-3was the
first speaker system to combine the AR- 1
woofer, with which AR introduced acoustic
suspension to home listeners, with the
hemispherical dome midrange and tweeter
developed by AR. The AR-3a represented a
series of refinements of the original AR-3,
with the introduction of asmaller dome
midrange and tweeter for smoother
frequency response, broader dispersion,
and reduced coloration.

These improvements have been
accomplished by means of significant
changes in the design of the crossover. All
other AR-3a/Improved components,
including drive units and cabinets, are
exactly the same as those of the AR-3a..

The AR-3a/Improved is the best speaker
system that we know how to make for the
reproduction of music in the home. And, as
with all AR speaker systems, its
performance specifications are guaranteed
for five years.

The AR-3a/I mproved is capable of amore
linear spectral energy output than is the
AR-3a. Tailoring of this output to either
reverberant or relatively damped listening
environments is done by means of atwoposition switch. The basic objective in
reverberant listening rooms ( the most
common type) is to preserve as flat an
energy response as possible throughout the
listening area when the speaker is placed in
anormal room position. The switch position
for 'dead' listening rooms provides a
relatively flat on-axis response, because
first-arrival energy assumes more
importance under extremely damped
listening conditions.

Acoustic Research International

Now, seven more years of research and
development have made it possible to
eliminate certain compromises that were
necessary in the original design of the
AR-3a. Concepts and techniques developed
for the AR-LST and other advanced AR
speaker systems have enabled AR engineers
to improve the spectral energy
characteristics of the AR-3a and to eliminate
vestiges of coloration that remained in the
midrange crossover region. The result is the
more accurate representation of the sound
of musical instruments under the listening
conditions most often encountered in the
home.
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US office:
10 American Drive
Norwood, Massachussets 02062
International office:
High Street, Houghton Regis,
Bedfordshire, England

A TELEDYNE COMPANY

Also, aslight irregularity in response in the
lower mid-frequency region that was caused
by diffraction effects from the cabinet has
been compensated for in the
AR-3a/Improved.

Historically Speaking
John Freestone

Toti Dal Monte
22.6.1898-27.1.1975
death of Toti dal Monte closes another
THE
chapter in musical history. She was the
last of the great coloratura sopranos whose
careers were carefully built up to present to the
public a particular type of artist who was in
many ways remote and unapproachable. Her
private life was carefully screened and all the
publicity surrounding her was designed to
present her as the traditional ' diva' or goddess
of song. Her name on a concert bill ensured
full houses while in Italy she was revered long
after her career had finished. She lived in
retirement near Venice where she received her
visitors graciously in regal style with old-world
courtesy. She had no successor, for the star
system which produced her had vanished and
other sopranos like Pagliughi and Pons, her

Gramophile
retailing at 95p.
The new series takes its
material from the RCA Victrola
catalogue and the initial release is
of 25 records, including such
popular works as the Tchaikovsky
piano concerto No.
1, the
Brandenburg concertos
and
Scheherazade.
Some of the
material is getting on in years
a little now, but at the price the
series should provide a good
introduction to classical music.

Sorry
IN THE MAY issue our critic Stephen
Daw referred to a Decca recording of the Brandenburg concertos
—SPA 382/3—as being electronically reprocessed stereo. This was
incorrect, as it is not Decca
policy to issue reprocessed records
on their ` World Of' label. We
apologize for any inconvenience
caused by this error.

Elite Syncopations
HFNI RR Music Editor Peter
Gammond this year has no less
than three books appearing—one
on music-hall, one on musica linstruments and, to be published on
May 28th, a book called Scott
Joplin and the ragtime era. It appears in paperback (Sphere Books)
at £ 1.25, simultaneously as ahardback (Angus & Robertson ( UK)
Ltd.) and will also be published
in America by the St. Martin's
HI-F1 NEWS & RECORD REVIEW

immediate successors, were not ` promoted' in
the same way.
Dal Monte had avoice of crystalline beauty
which she never forced, and she was particularly
successful in roles like Gilda and Lucia where
her brilliant singing and great agility were most
effective. I remember hearing her frequently
broadcast in the 1930s from the leading Italian
opera houses, where atypical cast for Rigoletto
would have been Toti as Gilda, Giacomo
Lauri-Volpi as the Duke and either Stracciari
or Danise as Rigoletto. Her singing was always
carefully calculated, and while she was denied
the amazing natural vocal resources of a
Tetrazzini and the latter's spontaneity, she was
in many ways a more scrupulous artist.
Tetrazzini, in her later days particularly, was
inclined to be careless in the sheer joy and
abandonment of her fiorituri, whereas Toti was
always precise and accurate. During the 1930s
her staccato was apparently produced with
some difficulty and her coloratura singing, as a

Press of New York.
Peter
Gammond is an enthusiastic
devotee of ragtime, as readers of
his Light column will know, and
was delighted to be asked to
write the book last year. His only
regret was not being able to make
a trip to America to undertake
research and find some local
colour.
Nevertheless, he has
written a book that embraces
the whole of ragtime and its
influence, with the elusive Scott
Joplin as its pivot, which should
prove agood general introduction
for those who do not profess to be
ragtime experts or experienced
fanatics. It is written in a light
style but also contains the basis
for further research in comprehensive bibliographical and discographical material. It does not
claim to be a textbook on the
subject but should stimulate
further interest, based on the
coverage of Joplin's music, and
that of other ragtime composers
now available on LP. To make
sure that the salient works of
ragtime were there to be listened
to, the author has also produced a
record on the Discourses ' All
About Music' label, with Bill
Davies as pianist, which will be
available at the same time as the
book and under the same title. As
Eubie Blake says in his introduction to the book: ' This time I
think ragtime is going to stick';
and Joplin is now established as
one of the truly great popular
composers
alongside
Strauss,
Sousa, Kern and Gershwin.
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consequence, lacked the natural fluency of some
of her great predecessors, but even to the end
the natural beauty of her unique voice and her
exquisite taste made all her performances
memorable.
Her recordings were surprisingly few, but
some of them are still quite common and all
can be recommended. Especial favourites
were her Lucia '
Mad scene' (HMV DB 1015),
her solos from Mignon and Linda di Chamounix
(HMV DB 1318) while her aria from Fa/staff
(HMV DB 1317) has an ethereal beauty which,
to my mind, has not been approached by any
other artist. Just before World War II she
sang the role of Butterfly in acomplete recording with Gigli as Pinkerton, and although she
was by then past her prime, and her high notes
were causing some difficulty her portrayal cf
the title role is intensely moving. Ihope that
EMI will make many of her recordings available in LP form, for they were well recorded for
their day, and certainly deserve to be reissued.

Hoddesdon Report
again, early in April, the
National Federation of Gramophone Societies annual Musical
Weekend was held at the High
Leigh, Hoddesdon, venue. This
year the attendance totalled some
150 record enthusiasts from many
parts of the country, a figure
higher than the previous two
years, which must have encouraged those hardworking stalwarts of these occasions, Gilbert
Parfitt, Ron Shaw, and Reginald
Williamson.
The Friday evening sessions
started with Decca's
Tim
McDonald, assisted by bin
Churches, outlining the history
and development of Decca's
Phase 4technique, followed later
by David Row (Exon Audio)
explaining his recording philosophy and playing extracts from
several of his ' Exclusive' records,
made largely in the West country,
including several in Exeter
Cathedral.
On Saturday, Quita Chavez, in
her forthright fashion, introduced
some of the latest Philips'
releases (including afine Mercury
repressing), and Mike Bremner
(Argo) discussed the problems of
a record producer. Two other
company representatives introduced special programmes—Ray
Burford (CBS) on Sunday, preceded earlier in the day by Bryan
Crimp (EMI) with a tribute to
Sir Adrian Boult, now 86.
Extracts played included works

ONCE

by Wagner, Hoist, Vaughan
Williams, Bliss, closing with
Elgar's The Apostles.
The present-day methods of
resuscitating old 78s was brilliantly explained by Tony Griffith
(EMI), and John Huntley talked
about his experiences at Denham/
Pinewood in the early days of
film music recording.
Ray Howlings (Norwich GS)
replaced Gordon Crosse, at short
notice, and brilliantly discussed
the life and work of Leos Janacek.
An immaculate presentation was
given by John Borwick (University of Surrey) on recording
techniques today, illustrated by
tape recordings, including one
made earlier at High Leigh of a
'live' chamber music concert.
John Borwick also took part in
aTechnical Forum, with Donald
Chave (Lowther) and HFNIRR's
Donald Aldous and Bert Webb,
tackling questions from the
audience,
including
one
on
`Whither Quadraphony?'. The
ubiquitous Reg Williamson was
Question Master.
The chamber programme was
given by Bradley Creswick
(violin), John Kelly (viola),
Jennifer Muskett (cello) and
Christopher O'Neal (oboe), all
students at the Royal College of
Music. PS ( Parfitt and Shaw)
closed this highly successful weekend with an informal record
recital. Make anote in your 1976
diary for the next get-together:
April 9-12.
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WHERE QUALITY
IS FOREMOST....

C51 control unit and P51 amplifier ( second power amp. may
be added to double the output capability), comprehensive
facilities for the Audiophile who must have everything.

A48 and A21 integrated
amplifiers 40 or 20 watts
RMS per channel respectively, facilities to match the
price ranges catered for.

You can see the
wood from the trees
at Cliew & Osborne,
Epping
Are you befogged by the
continually expanding number of
hi-fi products offered? Are you
bemused by the variety of claims? Here at C & Owe might
be on the edge of the forest, but we know our way around
the ni- fi trees — and our prices are very competitive.
All our staff are highly experienced and they will be
pleased to discuss your problems whether you know alot
or alittle about audio. We have the finest selection of
quality equipment in Essex. ( Have you ever noticed that
when aquality manufacturer lists his Distributors, the
chances are it will include C & O — have alook next time
you see Distributors named). All the equipment we supply
is highly reliable, however if by any remote chance
anything should go wrong, we have at your service highly
experienced engineers with the most upto dateequipment.
With our extensive knowledge, impeccable service and
competitive prices, you'll find us good guides through
the hi-fi forest. Incidentally, if you are just seeking a
quotation, give us aring — we might surprise you!
All these quality hi-fi brands are on v'ew:
Acoustic Research, Akai, Armstrong, BASF, Bang & Olufsen,
Bose, Bowers & Wilkins, Cambridge, Celestion, Harmon-Kardon,
Kef, Lecson, Marantz, Monitor Audio, Mordaunt-Short, NEAL,
Nakamichi, Pioneer, Ouad, Rogers, Rote!, SME, Sansui, Sony,
Spendor, Stax, Tandberg, Teac, Technics, Toshiba, Trio.
Comparator equipped demonstration areas.
Wide selection of classical and ocipular records and tapes.
We accept Access, Barclaycard, American Express, Diners Club.

Chew&Osborne

QUALITY HI FI, TAPE EQUIPMENT, RECORDS TAPES.

148 & 156 High Street, Epping, Essex CM16 4AG.
Telephone: Epping (0378) 74242,
001
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R21 and R51 FM Stereo
tuners with many novel
features complete the story,
in two styles to match the
A21 and A48 or C51 respectively.

Most dictionaries define quality as ' degree of excellence'. This hobby
of ours in which some of us are fanatics has as its basis the re-creation
of the musical stage at home. Our ears are the best measuring instru.
ments in the world when it comes to measuring the faithfulness of e
sound reproducing system and no matter what the laboratory oscilloscopes and distortion measuring equ.pment indicate, the final resu't
must sound right. This philosophy has been fundamental to all the
design work carried on at J. E. Sugden & Company and though we
have sometimes offered controversial solutions, on one main point we
are not criticised—the results we have produced have sounded faithful—
that is one of our degrees of excellence.
A second side is in constructional quality. Excellence of construction
gives far more owner satisfaction, for no one can deny the pride 01
ownership of a hand made carefully constructed item as opposed to a
piece of quantity produced tinware. Excellence of construction also
tends to promote reliability and the certainty of the equipment performing in the manner the designer first intended. Fortunately we a•e
experts at quality of construction for we have a wealth of experience
upon which to draw. Experience of scientific instrument production
for many years causes us to adopt methods of approach of which the
quantity conscious methods engineer would never dream. Indeed
there have been articles and programmes recently about large
concerns experimenting with a different approach to production.
Instead of a soul destroying production line, one of the large Swedish
motor companies is trying a method where a small team makes a
complete vehicle. Just fancy—J. E. Sugden's assembly girls have
been doing this for years with one girl making one instrument or one
amplifier with attendant job satisfaction and little likelihood of a shoddy
product. We have many other interesting routes to quality—a degree of
excellence.
Our free colour brochure includes specifications and details of our
products and it also gives a history of J. E. Sugden and an insight to our
methods. Why not write for a copy today?

J. E. SUGDEN 8/ CO LTD.
CARR STREET . CLECKHEATON .
Telephone: Cleckheaton (
09762) 2501

YORKSHIRE
BD19 5LA

Looking Back
Second Thoughts - New Discoveries - Old Favourites
N spite of all our intellectual probings and
I
reasonings, I am certain that we have no

more control over what we like or dislike in
music than we have over our tastes for certain
foods and drinks. Idon't think that this puts
the appreciation of music at a lower level—in
fact, that which has a strong appeal to the
physical senses and hence our emotions, Irate
higher than things that stimulate purely
intellectual responses.
But although we
inherit responses to certain flavours, these
tastes are not necessarily fixed for ever and may
be developed. A child rarely appreciates the
strong flavours of cheese and wine, but will
come to like them in later life. As adults we
still find that our range of tastes can be
extended. So it is with music.
Neverthless our musical tastes do revolve
around fixed areas, just as our eating habits
centre around certain meals. Ishall never tire
of eating eggs and bacon (Iwould live on them
if necessary), and my musical eggs and bacon
are Mozart and Schubert. But Ican't abide
figs—and my musical figs are ... no, Iam not
going to say which composers I don't like
because Iam trying hard to come to terms with
them all the time and may well succeed. Ihave
a sweet tooth but consciously try to keep myself off sweet things like treacle tart and
Tchaikovsky which fatten body and soul
respectively. Ihave apassion for curry and my
musical curry is, I think, Richard Strauss.
Ilike the subtle flavours of Chinese food and
maybe Mahler is chop suey to me. English
food has its subtle flavour like mutton and
mint sauce ... Elgar? Beef is Beethoven.
I could go on but it's making me feel too
hungry to write.
To the point, let me merely say that Kurt
Weill is kippers. A dish with the common touch
but astrong flavour so often spoilt by careless
curing. Wrongly or rightly, it is going to take a
long time to disassociate the voice of Lotte
Lenya, Weill's wife, from his vocal works.
We have to disassociate it in the long run
because it makes it difficult for anyone else to
interpret and for us to listen to the music
without preconceived colorations. Part of the
sourness, the bitterness, the sinister quality
may be what she implanted. It is music that
suggests all that is most forgettable in the
German character; but Iam sure that Lotte
Lenya with her flat, menacing voice is partly to
blame—which is not to deny that she is anything but a great artist: on the contrary.
These thoughts are stirred by the third
reappearance on LP of the Brückner—
Rüggeberg conducted Threepenny Opera, this
time with the work squeezed without loss into
three sides and the fourth taken up with a
useful compendium of songs from other Weill
shows, also sung by Lenya, with orchestra
conducted by Roger Bean (CBS 78279).
Some day, no doubt, we will get anew Threepenny Opera newly slanted, but this will ever
remain the classic version; and essential
companion (to those who like kippers) to the
HI-FI NEWS & RECORD REVIEW
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other great Weill theatrical masterpiece
Mahagonny (
CBS 77341-3 records). As with
Elgar, Weill's most serious works, the two
symphonies, are the least essential to an understanding of him, yet provide an extended
interest and promise. Inote that the excellent
Argo recording (ZRG755) is to be completed
by a Philips recording (6500 642).
Ilike my kippers big and salty and on the
bone—and therefore revel in full-blooded
performances of Weill's music written for the
theatre, German and American, as excitingly
purveyed on the two-record album ' Berlin to
Broadway '—an original cast album of arecent
New York production ( Paramount SPSP29).
A further adjunct to studying Weill without
Lenya is the richly satisfying orchestral
arrangement Kleine Dreigroschenmusik which
has three excellent alternative versions available
(Klemperer— Columbia SAX2460; Leinsdorf—
RCA SB6827; Weisberg—Nonesuch H-71281)
—I am particularly partial to the first but
couplings may decide. It should also be noted
that many of the classic Weill recordings once
available here on either Philips or CBS can
still be obtained as CBS imports: Threepenny
Opera—highlights (62 910);
Happy
End
(62 266); Lotte Lenya Sings (
62 318); and
Seven Deadly Sins (
62 646).
In the bountiful world of boxed sets (five
course meals at an inclusive price) we can lick
our lips with great satisfaction over the third
volume of Kempe's ' Orchestral Music of
Richard Strauss' (HMV SLS894-3 records).
Containing Sinfonia domestica; Aus Italien;
Till Eulenspiegel; Josephslegende and Dance of
the Seven Veils; Igot most satisfaction from
the smooth flavours of the early ( 1886) Aus
Italien. Why has it been so neglected? This
was my first taste of it on record since the
Clemens Krauss recording of 1954 (Decca
ECS610). I know another version exists but
this was not recommended by our reviewer.
Kempe's meaningful reading may well bring it
back into favour.
It is a valuable service to have all of
Debussy's orchestral music en-boxed although
the five records necessitated (HMV SLS893) at
£9.95 are aharsh demand on the purse, chequebook or bank-card. Still, Jean Martinon's

performances are totally recommendable and
it must be firmly emphasised that to try to
collect all the works included on separate discs
would be a difficult, frustrating and unsatisfactory business. Which is not to say that
there aren't good Debussy records around—
those by Boulez, for instance.
I've enjoyed a good curry with the album
Leontyne Price Sings Richard Strauss'
(RCA ARL1 0333). The singer has achieved
the poise and radiance of a great singer
untroubled by mere technical difficulties—a
state of grace that the truly great enjoy for a
few years at their peak. It is great operatic
singing, too, as with others we could mention,
where sound is all and sense is not all that
important. If you are addicted to the words of
opera, that might seem ascathing indictement;
but to me it is not. The Four Last Songs make
up one side; and excerpts from Die Frau ohne
Schatten, Rosenkavalier and Gun tram the other.
A rare record not to be missed.
If Bach is potatoes to me let me hasten to add
(before Iam verbally assassinated) that Ilike
potatoes, and done in certain ways they can be
a tasty dish indeed. Ihave enjoyed my Bach
via the wayward imagination of Glenn Gould
in several healthy doses recently, and his new
recording of the French Suites (
CBS 73393) is
no exception. This is very personal Bach
playing that may not pay much attention to
scholastic edicts, but which sounds fresh,
original, expressive and full of a sense of
enjoyment. And for some good old cakes and
ale you could go back to a record which,
with uncanny perception, is called ' Cakes and
Ale' (BASF BAC3081). Catches and partsongs of the early 17th century—Purcell,
Ravenscroft—this is the kind of music that we
should return to every now and then to clear
our musical palates of an accumulation of
sophisticated tastes. Earthy and good for the
soul.
And so, with great satisfaction, Ican end
with my beloved eggs and bacon, and recommend two further volumes in the Haebleri
Szeryng exploration of the Mozart piano and
violin' sonatas (Philips 6500 144 & 6500 145)
not only for the invariably inspired and sympathetic playing found there, and the excellent
sound, but because, as a Mozart collector,
like myself, you may actually be able to tick
off afew items in your ' Kleine Koechel' which
had not been ticked off before. Believe me,
there is still a lot of unrecorded Mozart, and
the unexplored territory is encroached upon
with maddening slowness. The delightful early
Concertone, K190 is a work to explore if you
haven't come across it already. In spite of its
number it has a remarkable maturity, if not
great profundity; Ithink ' playful ingenuity', as
suggested by the note-writer, seems to sum it up
nicely. It is an extremely likeable work and,
coupled with the Pleyel Sinfonia Concertante,
Op. 29, endearingly played by Stern, Zukerman,
Barenboim and the English Chamber Orchestra (CBS 76310).
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The big problem with playing many Stereo Receivers
in small flats or apartment blocks, has been interference.
Most coming from foreign stations. The rest from the
landlady and tenants.
Now Tandberg have solved both problems in a
single blow, with the TR200 Stereo Receiver/Tuner.
Inter-station chatter is taken care of by FM muting,
for silent tuning; with 5pre-select buttons for immediate
fixing when you've found the best reception.
But the problem of rubbing shoulders with other
people's music has afar more satisfying solution. It's
called the Loudness Compensator. An impressive
piece of electronics, that gives more base tones from
sound, even though it may be necessary to keep the
volume turned down.
So if you like the Stones with more bass,
or Elgar with more treble, and your neighbour doesn't
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For most landladies,
the only good
stereo system is
adead one.
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happen to like either, any way they come, then in steps the
Loudness Compensator. This way, fed through as many as
four speakers, you can share the pleasure of good sounds
without spreading them too liberally.
There are facilities for headphones, two tape recorders
and arecord player, so the TR200 can form the basis of
acomplete stereo system.
And it's good to know, that where space is often
limited, the TR200 comes as aneat compact unit.

;TAN DBERG
Legencary Derfection

"10: Farm:1144nd berg Ltd., Farnell Ilousc,81 Kirkstal IRoad, Lccds LS3

Please send me your leaflet on the TR200 and on all sound equipment.
Name
Address
HN5/171
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The Things IHear
Music - Live & Recorded
I N New York, where Iam writing these notes,
Beverly Sills is the musical heroine of the
moment. Articles in the papers and displays of
her records in the shops reflect the pride of New
Yorkers that their own, home-town, prima
donna has been accorded the honour of a
production specially mounted for her at the
Metropolitan Opera—Rossini's The Siege of
Corinth. Her previous association has been
with the city's junior company, the New York
City Opera.
Iwished Icould share in the rejoicing, but
found myself distressed by Sills' wobbly,
squally singing in this production. Instead it
was Shirley Verrett, in a mezzo-soprano male
role, who won my admiration for vocal agility
and thrilling tone. The simultaneous release
here of the recording of the work (with the
same principals and the same conductor,
Thomas Schippers) illustrates one interesting
point: it is apparently cheaper to fly a whole
group of American performers to London, and
to hire orchestra, chorus, and recording-space
there, than to arrange for the whole operation
to be done in New York.
WELL KNOWN as an orchestral and operatic
conductor, Schippers took on an unusual role
here the other night. He was one of three organ
soloists (the others were E. Power Biggs and
Catherine Crozier) in aconcert which formed
part of the inauguration of anew, four-manual
Kuhn organ at Alice Tully Hall. He played—
with some hand-waving gestures which suggested that he thought he was conducting as
well—Poulenc's Concerto for Organ with
Strings and Timpani.
Ralph Downes, designer for the Royal
Festival Hall organ, was one of the advisers
named for this New York one. It is hoped,
apparently, to reinvigorate a somewhat
dormant interest among New Yorkers in the
repertory of the concert organ. The sound of
the new instrument is, Ijudge, attractive and
versatile, but the visibility of the executant

grammes after asingle performance, or maybe
two.
Bernstein's programme included not only a
suite from his recent ballet score, The Dybbuk
(on aJewish story of spiritual possession and
exorcism) but also Dvorak's piano concerto,
with an attractively musical soloist in Justus
Franz. Odd that this work should be heard so
rarely! Among one of its pleasures is an
anticipation of a passage in the New World
Symphony.
fans in Britain are the
poorer for having had no chance to see, even
on loan, the splendid New York exhibition
devoted to * Sir Arthur Sullivan, composer and
personage', at the public (but privately
endowed) Pierpont Morgan Library. Here
were manuscript scores, letters (many from
Gilbert), pages from his diary, personal
mementos, even his first, baby-sized shirt,
carefully kept by his mother. ' Had that
refreshment been denied, Indeed our Strephon
might have died!'
Not the least remarkable feature of the
exhibition is a sound-guide on recorded tape,
which includes Sullivan excerpts sung by
Caruso, Dame Clara Butt and C. H. Workman
—an old Savoyard whose singing of the Judge's
Song from Trial by Jury (
recorded in 1908!) is
remarkably straight, free of the verbal and
musical mannerisms of some later performers.
The Pierpont Morgan Library was not only the
temporary host of this special exhibition;
it is the permanent owner of perhaps the best
Gilbert and Sullivan collection in the world,
largely built up privately by Reginald Allen,
now its curator.

GILBERT AND SULLIVAN

(which means so much when the Royal Festival
Hall organ is used for recitals) is obscured,
from some seats, by athick rail round the organ
bench. Do organists really need to be protected
against falling? What, no safety- belts?
HALL in New York is now
renamed Avery Fisher Hall, after the manufacturer of hi-fi equipment who has been a
generous donor to it. But more money has to
be found, for it has been decided to remodel its
interior for the sake of improved acoustics.
A drastic step, Ishould have thought—and a
sign that, even in these scientific days, the
acoustic properties of a building apparently
cannot be predicted with certainty. A product
of the 1960s, Avery Fisher Hall with its dry
sound is unfavourably contrasted with the old,
traditional, warm-toned Carnegie Hall.
Imust have been lucky. The location of my
seat at Avery Fisher Hall to hear Leonard
Bernstein conduct the New York Philharmonic gave me no complaints. Though Boulez
is the orchestra's titular music director,
Bernstein has become ' conductor laureate'
and can draw acrowded audience even with the
same programme played seven times over!
This is, need it be said, avery good investment
of rehearsal time, whereas our London
orchestras mostly ' throw away' their proPHILHARMONIC

adding that the American gift
for exaggeration as a fine art has not been
altogether lost. A snack bar near my New
York hotel advertises ' over-stuffed sandwiches'.
I CANNOT RESIST

Gramophone Societies
Kenneth Lloyd

A September in which Iwrote of the imporRECENT letter referred to my article last

tance of having in every Society a good PR
man. I do not think I should need to reemphasise the necessity or the need to advertise
again and again how good your particular
Society is and what benefits you can bring to
the community! But Iam surprised to discover
how few committees seem to agree with this.
The appointment of such an officer seems to be
the exception rather than the rule. Ken Shaw,
that stalwart from West Wickham GramoHI-FI NEWS & RECORD REVIEW
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phone Society and Stephen Mieville, Hon.
Secretary of the City of Bristol Gramophone
Society, are both firm believers in the necessity
for local publicity; in fact they believe most
strongly that it is afirst priority.
To change the record, so to speak, Iwas told
very recently of aSociety whose committee are
rather perturbed about the lack of interest
shown by the great majority of members who
attend quite regularly, sit rather passively,
applaud dutifully, drink their beverage and go
home—full stop. It appears that despite

numerous appeals by the chairman for assistance, volunteers to help the committee in the
day-to-day running of the society are not
forthcoming: there appears to be a complete
lack of interest in doing the chores.
Talking the other evening to the chairman
of aneighbouring society, Igathered that most
of his members were exactly the same. I
realise, of course, that committees are expected
to run things, but surely it is not unreasonable
for them to expect members to give some
assistance in their own helpful spirit.
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IVIERRIDW SOUND
OF GUILDFORD
• GUARANTEE.

Fully guaranteed for 12 months, labour and materials.
Prompt service in our fully equipped service department.

• AFTER SALES SERVICE which is prompt, professional and polite.

• PERSONAL

SHOPPERS. We are equipped with several quiet and
comfortable demonstration rooms with facilities for instant comparisons and you will find our Sales Staff to be well informed and reliable.

e EASY

TERMS can be arranged in confidence by persona! loan—only
10% deposit, 2 years to pay.

e MAIL

ORDER AND EXPORT WORLD WIDE. All goods fully
insured in transit.

BANG & OLUFSEN SPECIALISTS
All B&O products in stock and on demonstration (subject to availability)
,
STEREO AMPLIFIERS

'Armstrong 621
'Bang & Olufsen Beolab 1700
Leak 2200
'Quad 33,303
'Rogers PancFera
'Sony TA 88
'Sony TA 1055
Sony TA 1066
Sony TA 1150
*Trio KA 1200,
'Trio KA 1600,

STEREO TUNERS
'Armstrong 623
'Armstrong 624
'Bang & Olufsen
Beomaster 1700
Leak Delta AM/FM
*Qtad FM3
'Rogers Panchera
Sony ST 88
Sony ST 5066
Sony ST 50551
*Teio KT 2001A,
"Trio KT 1300,

STEREO TUNER/
AMPLIFIERS
•Aernstrong 625 FM
'Armstrong 626 AM/FM
"Bang & Olufsen
"Beomaster 901
'Beomaster 1001
'Beomaster 2000
'Beomaster 3000-2
"Beomaster 4000
"Beomaster 6000 ( 4- Channel)
*Beomaster 1400 ( with Cassette Recorder)
Leak 2000 AMIFM
'Sony STR 6046A
"Sony STR 6055
*Tandberg TR ZOO
Tandberg TR 100
"Tandberg TR 1055
'Toshiba SA 300L

'Toshiba SA 500
"Trio KR 2300,
"Trio KR 3400,
*Trio KR 5400,

TURNTABLES
(Including Plinth & Cover)
Bang & Olufsen
"Beogram 100:
•Beogram : 203
•Beogram 2000
•Beogram 3000
•Beogram 4000
•Beogram 6000
BSR MP60
'Connoisseur BD2
'Dual 1216
"Dual 1229
'Dual CS 701 ( Direct Drive)
"Dual CS 601
'Trio KP 2022A,
'Trio KP 3022,

MAGNETIC
CARTRIDGES
Replacement styli available
'ADC XLM
'ADC 030
•ADC Q32
'ADC 036
Shure M55E
Shure M75E1/2
Shure M75ED/2
Shure VIS Mk Ill

RADIOS AND
CASSETTE RADIOS

"Bang & Olufsen Beolir 600
'Bang & Olufsen Beolit 700
'All ITT Models
'Sony CF 150 ( with Cassette)
'Sony CF 310L ( with Cassetre)
'Sony CF 320 ( with Cassette)
'Sony CF 420L ( with Cassette)
'Sony CF 550A ( with Cassette
—Stereo)

*Tandberg TP 41
'Toshiba IC 700
"Toshiba IC777
'Toshiba RT 296F ( with
Cassette)
'Toshiba RT 330FL

AUDIO SYSTEMS
'All Bang & Olufsen Beosystems
in stock and on demonstration
'Sony HP 511A
Sony HP 239A
Sony HMW 20
'Sony HMP 20
Sony HMK 20
Sony HMP 40
*Sony HMP 70
'Toshiba SM 390
'Toshiba SM 3000

HEADPHONES
•AKG K60
"AKG K160
"AK.G K180
"Koss HV-IA
"Kou PRO 4AA
'Koss K0747
"Koss KO 7278
"Sennheiser HD4I4
*Sennheiser HD424
'Sony DR 9
"To.hiba HR .50X

CABINET SPEAKERS
Bang 8, Olufsen
"Reovox 1702
"Reeovox 2702
"Beovox 3702
13eovox 3800
»Seovox 5700/2
'Bowers & Wilkins DM2A
'Bowers & Wilkins 04
•Celestion Dit, ois 15
•Celestion Dicton 25
'Celestion Dicton 44
•Celestion Dicton 66
"Celestion County
'KEF Coda

'KEF Cantor
'KEF Chorale
•KEF Cadenza
"KEF Model 104
Leak 2020
Leak 2030
Leak 2060
Leak 2075
•Mordaunt-Short MS700
*Mordaunt-Short MS400
"Mordaunt-Short MS235
•Mordaunt-Short MS079
•Mordaunt-Short Festival
"Quad Electrostatic
*Rogers Ravensbourne
•Rogers BBC Monitors
•Spendor BC1
*Spendor BCII
'Sony SS 5177
Wharfedale Linton
Wharfedale Glendale
Wharfedale Dovedale 3 Ilk II

SPEAKER UNITS
AND KITS
KEF KIT 1
KEF KIT 3
KEF BI IO
KEF B139
KEF B200
KEF T27
KEF DN13 ( 2- way)
SPI015
KEF DN13 ( 2- way)
SP1017
KEF DNI2 ( 3-way)

TAPE AND
CASSETTE
RECORDERS
"Bang
"Bang
*Sony
•Sony
"Sony

& Olufsen Beocord 900
& Olufsen Beocord 2200
TC 129
TC 131SD
TC I34SD

MERROW SOUND LTD OF GUILDFORD

'Sony TC 377
"Sony TC 280
•Tandberg TCD 310
•Tandberg 334IX
'Toshiba PT4I5 ( DNL)
'Toshiba PT470
'Toshiba KT 4030
'Trio KX 710

VIDEO CASSETTE
RECORDERS
Philips N 1500
Philips Video Cassettes
Denotes usually on
demonstration.

Record Department
Visit our well stocked
record department for
classical and light classical records.
HOURS OF OPENING:
We open 9.30-5.30 Tuesday to
Friday.
9.30-5.00
Saturday.
Closed
each day 12.30-1.30 for lunch.
Monday, closed all day.
We endeavour to keep all listed
items in stock but advise a
phone call before travelling.
PRICES—As price changes can
make many advertised prices
out of date by the time monthly
magazines appear on the news
stands we do not now include
prices in our advertisements
but we should be pleased to
send you a list of our latest
prices on request. Please use
the coupon below if you wish.

Easy Parking

21-22 TUNSGATE, GUILDFORD, Surrey. Tel : Guildford 33224 (4lines)
BARCLAYCARD
Buy i
tr
Extended Credit

on

Please send me your latest price list.
Iam particularly interested in
Name
Address

HFN/J une
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THE death of Sir Arthur Bliss on March 27th
I was a tremendous loss to British music.
It would be fair to say that he never became a
popular composer, but was always arespected
one. He was certainly an ideal Master of the
Queen's Music, highest official office in music,
a figure in the peculiarly British and Elgarian
style, looking every bit the Grenadier Guards
officer that he used to be in World War One
(mentioned in dispatches), with military
moustache and bearing, full of old-world
courtesy, dignified but always friendly. While
no composition has become araging best-seller
such as Elgar's Pomp and circumstance march
or Walton's Façade, there are a handful of
works whose names are common currency and
he is reasonably well represented on record.
Our image of Bliss is bound to be coloured by
his long term of office as the Royal Musician,
an appointment held since 1953 and taken
seriously by the composer who wrote many
competent pieces for royal and state occasions.
It is often forgotten that he started out as
something of a revolutionary, a follower of
Stravinsky while he too was still a composer
who alarmed the academic world. In the early
1920s, when he married, he remembered his
heritage and became a more typically British
composer, though he always remained uncompromising in his individual style. At Rugby he
became interested in the music of Debussy and
Ravel and discovered Elgar, who was to take
a great interest in his career. At Cambridge
and the Royal College of Music he made his
first acquaintance with daring modernists like
Stravinsky and Schoenberg, studied with
Vaughan Williams and Hoist, and learned
from his fellow students. All these influences
may be noted in his works.
He had been composing from 1910 but
eventually suppressed everything written before
1918. One of the earliest works on record is
Rout, for soprano and orchestra, written in
1919, one of several compositions of the period
which uses the voice as a musical instrument
with nonsense words that add no literary
meaning. This is included on one of the
Lyrita recordings to which we are much
indebted for their representation of Bliss and
British music in general (Lyrita SRCS55).
A solo voice was also included in his original
1920 version of the piano concerto, but omitted
in the revised version for two pianos in 1924,
included on an interesting Smith and Sellick
record (with works by Arnold and Jacob)
(HMV ASD2612).
Just as Bliss was establishing areputation as
an English eccentric, Elgar helped him toward
acommission for awork for the Three Choirs
Festival, and Bliss responded with the substantial but imaginative and exciting Colour
symphony (1922) which has remained one of his
greatest achievements.
It deserves more
attention on record but is well represented by
Bliss's own performance in the revised version
of 1932 (coupled with Elgar's Falstaff on Decca
'Eclipse' ECS625). It might be mentioned here
that throughout his career Bliss was acompetent and respected conductor, starting around
1921, specialising in the introduction of new or
recent British music, including his own.
In 1923 Bliss settled in America for a time,
where he married Trudy Hoffmann, returning
to London in 1925. During the American stay
he wrote works for the Boston and Philadelphia
orchestras and started on acommissioned Oboe
HI-FI NEWS & RECORD REVIEW
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Quintet ( 1927) (on HMV HQS1299 with the
1931 Clarinet Quintet). From the 1920s we can
also hear on record his amiable Introduction and
allegro (1926) which is indebted to Elgar in
more than name ( Decca Eclipe' ECS649 or
Argo ZRG685); Hymn to Apollo (1926, rev.
1969) (Lyrita SRCS55); and one of a new
series of vocal experiments with anthology
texts of poems on alinked subject but varying
period—a practice copied by many British
composers—Serenade (1929) for baritone and
orchestra ( Lyrita SRCS55).

Sir Arthur Bliss
by Peter Gammond

Music
Record
Bliss had contributed music to the theatre on
various occasions and in 1935 an experiment in
writing film music led to another of his betterknown works, the score for H. G. Wells'
Thing to Come (1935) which has long been
regarded as a landmark in film soundtracks
(Decca SDD255). From the same year came
his splendid and masterly Music for Strings
(1935) which was introduced by Sir Adrian
Boult and the Vienna Philharmonic Orchestra
at that year's Salzburg Festival ( Lyrita SRCS33
-Rignold or HMV ASD3020-Boult). This is
claimed by many to be his finest work; although
rival claims are made for his World War I
inspired Morning Heroes (
HMV SAN 365) or

the scintillating Checkmate ballad—not at
present on record though it may be found on a
deleted World Records issue (ST52) or as
reissued on HMV (SXLP30153). The 1930s are
otherwise represented on record by the Piano
Concerto ( 1938). recorded by Solomon in 1948
(HMV aRLS701) and the Viola Sonata ( 1932)
(Revolution RCB1).
When the Second World War broke out
Bliss was in America where the piano concerto
was having its premiere performance. For a
time he worked at the University of California
but returned to London in 1941 to work with
the BBC, eventually becoming Director of
Music. Finding these official activities somewhat restricting, he left the BBC in 1944 and
wrote his second ballet score Miracle in the
Gorbals. All the ballet scores have survived as
music without retaining a hold in the theatre,
and Adam Zero (1946), which Bliss thought his
best, survives as a suite on yet another Lyrita
record ( SRCS47).
Association with the theatre naturally led to
aflirtation with opera. His major effort in this
direction was The Olympians (
Covent Garden
1949) with libretto by J. B. Priestley which had
abrief success. His second opera Tobias and the
Angels was written for TV in 1960. Perhaps
Bliss lacked the dramatic sense to be anatural
operatic writer, though works like The Enchantress written for Kathleen Ferrier in 1951 and
the song-cycle A Knot of Riddles for baritone
and eleven instruments ( Pye TPLS13036),
written for the Cheltenham Festival in 1963,
suggest otherwise.
Other works from the 1950s that we can
sample are the ingenious Meditations on a
Theme of John Blow (1955) ( Lyrita SRCS33)
and the Piano Sonata ( 1952) written for Noël
Mewton-Wood (Argo ZRG786)—a fine interpretation by Rhondda Gillespie. The 1950s
were notable and active years for the composer
who was knighted in 1951, became Master of
the Queen's Music in 1953 and led a musical
deputation to Russia in 1956. Amongst other
activities he was President of the Cheltenham
Festival for many years.
As usual we must note the absence on record
of certain major works: Violin Concerto ( 1955);
String Quartets; Cello Concerto ( 1970); but
the already noted Morning Heroes—has just
appeared. His later years seemed mostly
inspired by choral work: Prayer to the Infant
Jesus (1968) and the cantata The World is
Charged with the Grandeur of God (1969) are
both on a Lyrita recording (SRCS55). The
recorded memorials of a distinguished career
and a well-loved composer are just about
adequate to do him justice. A new recording of
the Colour Symphony and asuite from Checkmate would make up auseful tribute.
Recommended recordings :—
Colour symphony I (
Elgar: Falstaff)— LSO Bliss—
Decca ECS625 [ B/C: 1]
Music for Strings IMeditations on a theme of John
Blow—City of Birmingham/Rignold—LyritaSRCS
33 [ A/B:1]
Things to come IWelcome to the Queen I(
Elgar)—
LSO/Bliss—Dacca SD13255 [ B: 1]
Clarinet quintet IOboe quintet—Melos Ens.— HMV
HQS1299 [ A: 11
A knot of riddles fetc—London Chamber/Morris—
Pye ' Virtuoso TPLS13036 [ A/B:1]
Serenade Iand other choral works—various—Lyrita
SRCS55 [ A: 1]
Adam Zero I(
other composers)—LSO/Bliss—Lyrita
SRCS47 [ A: 1]
MorningHeroes—Liverpool/Groves—HMV SAN 365
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Enjoy Britain's biggest
selection of stereo sound
-and save pounds
The moment you join the Wilson Stereo Library, Britain's most
comprehensive collection of records, tapes and cassettes is all
yours. Beethoven, Bowie and everything in between. It's the sort
of selection every collector dreams of ... but only pop stars
can afford.
How does it work ? You can join the Record Library and or the
Tape Library and, or the Cassette Library. On payment of the
annual subscription (£ 2.40 for records, £3.80 for tapes, £ 2.75 for
cassettes), you'll be sent the full library catalogue. You choose the
recordings you want: we send them to you in aspecially designed
protective pack. You only pay the hire charges on returning the
recordings.
Finest Condition Every record, tape and cassette we send out
is in superb condition. Our advanced testing equipment instantly
rejects any recording with any flaw.

W.S.L. Stereo Unplayed Service I: you want ultimate perfection,
:hen join the Unplayed Service. You can then hire brand new,
never played copies of the latest releases - for afraction of what
they would cost to buy.
You like it ? Then buy it! You want to keep arecording ? Then
buy it at abig discount price. The exact amount depends on the
number of previous hirings - one reduces the price by 40p, and
then reductions are in steps of 20p.
The Wilson Stereo Index - to keep you in the know.
Essential reading for all enthusiasts. Classical, light orchestral,
jazz, pop- every worthwhile new recording is listed with its release
date. And there are full reviews by well known personalities.
Records at cost Service Membership entitles you to buy ANY
factory fresh record at COST PRICE plus asmall handling charge.
On astandard classical L.P. it means asaving of 82p. In
addition, members receive monthly lists of new and nearly
new stereo bargains - some at aquarter of the
recommended retail price!

-TIM
;4V VAtizn
1AIMIXIAN

N.

The speed at which W.S.L. has
attracted thousands of new members
is your proof of the value we offer.
Send off the coupon for details today
-and next week you could be into a
whole new world of low cost
listening.

THE WILSON
STEREO
LIBRARYLIMITED
- To: The Wilson Stereo Library Ltd.,
104-106 Norwood High St., London, SE27

Please send me

O

Free booklet " The Wilson Stereo Library", which gives full details of all
W.S.L. services and accessories. Ienclose 6p postage.
'W.S.L. Specialist Stereo Catalogue'. Ienclose 60p for the Main Catalogue.
40p for the Cassette Catalogue. 30p foi' the Tape Catalogue ("Please delete
as required) and understand that this will be credited to me in full should
Idecide to become a member of any of the Libraries.
W.S.L. Specialist Stereo Index. Ienclose £1.25 plus p. & p. 20p.

Tick ¡tenis Required
Name.
Address
HFN6
Total sum enclosed f
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RECORD RATINGS
Record Ratings are designed to summarise our
critics findings, but should preferably be noted in
conjunction with the full reports—and taken as a
guide only.
Recording
Performance
A
Very Good
1
Good
2
Moderate
3
Poor
4
D
H
Historical
H(
or 1,2,3,4
(pre- LP)
as appropriate)
Occasionally arecord may be worthy of special mention, taking it beyond the ' very good' bracket. In such
superlative cases a star is added to the letter or
figure as appropriate: e.g. B: 1*, A*: 2 or ( exceptionally) A*: 1*. ©HiFi News & Record Review.
STEREO, MONO, QUADRAPHONIC and
STEREO TRANSCRIPTION
Any record reviewed in this magazine may be
assumed to be stereophonic unless its number is
accompanied by m ( monophonic), C) (quadraphonic)
or r (
stereo transcription). The symbol a refers to
a U K. reissue.
PRICES: We do our best to ensure that prices given
with reviews are correct. However, Increases are so
frequent that we cannot always guarantee accuracy.

CLASSICAL
J. C. BACH: Quintets in D, E, and F
in D and G
Collegium Pro Arte
Oiseau -Lyre OLS182 r (£1.29). R

Sonatas

This attractive recital first appeared in the
mid ' 50s but did not then remain long in the
lists. Electronically re- processed it gives a
fair semblance of stereo, though the quality of
the recording is rather rough and harsh, with
patches of incipient distortion. Still, it is fine
music and the playing is neat and expressive.
None of the works is identified on sleeve or
handout; the three quintets are ( in the order
of the heading above) opus 11 Nos. 6, 4 and
3; the sonatas, here played by flute with cello
and harpsichord continuo, are less easy to
identify, owing to their number (38 according
to Grove), but one, perhaps both, appeared in
the opus 16 set. Oiseau -Lyre really ought to
have told us. Particularly welcome for the
F major quintet, not otherwise available, a
lovely piece in two movements. Redel is the
excellent flautist, well supported by Winschermann ( oboe), the string trio and harpsichord.
[C: 1]
Peter Branscombe
J. S. BACH: Concertos for Two and Three
Harpsichords, BWV 1060, 1062, 1064
lsolde Ahlgrunm
Hans Pischner ( hpd) I Zuzana
Ruzickova(hpd) Dresden Staatskapelle IRedel
Philips Universo' 6580 089 (51.58). a
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This record comes as arather undistinguished
challenger in acompetitive field. The Dresden
Staatskapelle—an ensemble whose ancestor
Bach himself heard, praising and envying its
specialist soloists—is today rather too
large, rather too blunt in delivery and rather
too forced in tone for music that should, as
the notes remind us—be heard in a relaxed,
informal way.
Its soloists play competently, but without especial fire or brilliance,
on rather dull instruments that display little
in the way of colour or contrast. Much of the
music's character tends to pass unnoticed.
Much of its charm, its delicacy and its grace
has been steam-rollered by the passage of
time and poor stylistic training within the
Kapelle, Iregret to say.
This music was written for professional
experts, later arranged for fashionable students in the eager intellectual climate of
Leipzig, then referred to as Kleiner Paris
(Little Paris)—and Paris, with neighbouring
Versailles, was the centre alike of taste,
elaboration, refinement, artistic finesse. It
needs performances to match. It rarely gets
them, and, in performances like this, appears
in highly distorting disguise.
Recorded
distantly, and in such a way as to minimise
tonal colour, contrast and character: Philips
themselves, or even the East German State
Recording Company from whom the tape
probably originated, can do much better than
this. [ B/C: 2]
Stephen Daw

J. S. BACH: Violin and oboe concerto in d
reconstructed after BWV 1060 -1Violin concerto
in a ( BWV 1041)
Violin concerto in d reconstructed after BWV 1052
ltzhak Perlman ( On) Neil Black ( obo)1 ECO Barenbairn
HMV ASD3078 (£2.135)

The combination of Perlman and Barenboim
makes, not surprisingly, for rather heavyweight romantic interpretations such as we
still hear often in the concert hall, but less
frequently on records.
As often, I am
reminded of the ridiculous notion still current
that Bach's violin concertos are ' easy to play':
Penman's technical equipment is the envy of
many a young violinist, yet in the three
concertos played here Ihear him struggling
desperately not only to play the music, but
even at times to play the notes at all. Strangely,
one of the most successful movements on the
record is, nevertheless, the finale of the
D minor solo violin concerto reconstruction
after BWV 1052: this is taken really fast, with
highly satisfactory results. A great deal of
the blame for other less perfect moments
must, I fear, be placed squarely on the
shoulders of the ECO, who seem to prepare
their Bach less adequately, rather than more,
as the years go by; clumsy bowing and
unsympathetic, unyielding orchestral tone
place ridiculous burdens on the soloist in
these concertos, which were composed for a
much smaller ensemble of truly chamber
proportions.
Neil Black is a tidy, self-effacing oboe

83/D

soloist in the well-known D minor Concerto
reconstruction. The violin reconstruction
used is, most surprisingly in an issue recorded, Iimagine, last year, not the authoritative one published in the Neue Bach-Ausgabe
under Wilfried Fischer, but aless satisfactory
earlier one. The recording has been well
managed and edited, but some of the revelations made by it might well have been better
hidden. Real admirers of the performing
styles of conductor, orchestra or soloist may
be well pleased with the whole: otherwise not
a particularly special issue. [A: 1/2]
Stephen Daw

Bach's Organ
works
J. S. BACH: Organ Works, Vol. 7
Michel Chapuis (org)
Telefunken Das Alte Werk' 6.35082 ( 2 records)
(£5.50)

Volume 7of the Telefunken/Valois recordings
by Chapuis is well upto the standards set by its
predecessors. It is good to hear asuccessful
'tight' reading of the D minor Toccata, reminding us that flexible styles like the NorthGerman toccata patchwork can be effective
in various degrees of rhythmic freedom. It is
also particularly interesting to hear it adjacent
to the little-known ' Legrenzi' Fugue, which
was probably composed near to it—awork in
which the combination of rhetoric and
thematic pattern- material calls for great
interpretative skill and maturity of instinct
and here, Chapuis is at his dazzling best. The
following piece—the Prelude ( sometimes
termed Toccata) and Fugue in E, is today
considered to be of dubious authenticity, but
whoever is responsible for it, it is given a
particularly well articulated performance, with
tasteful use of registration contrasts on the
fine Copenhagen Erlüser-Kirche Andersen
Organ, with which we have become pleasantly
familiar through this series. The C major
Toccata (564) gives Chapuis an opportunity
to display his control of pedal touch, which
is very precise, but his manual runs lose
some degree of control, possibly, as Ihave
suggested before, because he knows the
music too well, and has come to take it for
granted: the beautiful Italianate Adagio
sounds well on Andersen's fine instrument,
and Chapuis manages to time the concluding
chordal transition particularly effectively, too.
The second record sounds a very small
fraction less spontaneous, but there are good
things here, too, in the form of a well- proportioned Passacaglia, a suitably contrasted
G major Fantasia, and performances of the
character- pieces ( Canzona, Allabreve and
Pastorale) that are well projected in all
respects.
Those who have not yet heard Chapuis,
and feel that they would like to sample
his interpretative skill after reading this
review, would do very well to introduce
themselves to the series through this box. As
usual, good scores in the Peters edition,
scholarly notes by the brilliant German Bach
scholar Georg von Dadelsen (albeit in
questionable translations) and useful details
on the organ and the series as a whole
accompany the records: in this excellent
documentation, it would have been better still
to have had some details on the history of the
instruments and their makers, as well as
specifications, which are far more useful
when backed with this kind of information.
84

Nevertheless, at today's prices, these records
are of excellent value. Ilook forward to the
remaining three volumes of the series with
particular pleasure. [
A*: 1*/1]
Stephen Daw

BACH EDITION, VOLUME 10
Harpsichord
Music I
'48' complete; Inventions; Sinfonias; Various;
Goldberg Variations; Toccatas
Ralph Kirkpatrick ( hpd and clycd) IHelmut Walcha I
Karl Richter ( hpd)
DG Archiv 2722 015 ( 11 records) (£18.00). Part1960, 1961, 1972

Volume 11 of the Archiv Bach Edition,
entitled ' Music for Harpsichord II', is being
issued piecemeal in free extra records in the
other volume boxes: this, therefore, is the
only box containing so-called domestic
keyboard music which one can at present buy
over the counter. It is slightly misleading to
call either box a volume of Harpsichord
Music, since the clavichord is also employed
in both boxes: the term Clavier Music, while
it has its faults, would probably be more
appropriate.
The new material to the English catalogue
in this box is Walcha's recent recording of the
complete '48' on the attractive Hemsch
harpsichord used also recently by Huguette
Dreyfus for her outstanding recordings of
Bach Suites ( contained in Bach Edition
Volume 11—see above). Walcha uses the
instrument somewhat less flexibly and imaginatively than Miss Dreyfus, but his readings
are nevertheless remarkable for their directness of approach, clarity of design and
tidiness of execution; the registrations are
appropriate and attractive.
Kirkpatrick's contributions are rather dated,
and, indeed, they come from around 1960,
since when much has happened in the harpsichord world. Yet one is impressed here, as
with Walcha, by the technical command: the
Toccatas are difficult on the piano, harder
still on their original instrument, the harpsichord, yet Kirkpatrick takes them boldly in his
stride, and plays them as respectful master
rather than dutiful servant. Iam less comfortable concerning the Inventions/Sinfonias
disc, which is played on a limited modern
clavichord of 1932 ( Dolmetsch), without any
of authentic ornaments preserved in the
various manuscripts, even Bach's own autograph ones where appropriate.
Performances show interesting contrasts,
and so do recording standards, from the
excellent capturing of Walcha's playing of
the Hemsch—real star quality, here—to the
rather dull, muddy recordings of Ralph
Kirkpatrick's two instruments, neither of
which is particularly special, but neither of
which was particularly well recorded originally. My set had excellent surfaces: as
throughout the series, notes on the music are
minimal, but the background booklets are
very well done by real experts. As a cheap
bulk buy involving a very respectable '48',
well worth consideration. [
A*/B/C: 1/2]
Stephen Daw
J. S. BACH: St. Matthew Passion—extracts
See fried ITapper IHaet7iger Engen IFischer-Dieskau
IMunich Bach Choir and Orchestra IRichter
DG 2538 126 (El .95). R (
1962)

These now mid- priced extracts were originally
issued in March 1962 from the full set of May
1959. Predictably the recording, while still
very good, has lost its first youthful bloom.
Inevitably after such a time, so popular a
work has been overtaken by more recent
performances and recordings. My personal
first choice for the work is under Münchinger
on Decca, and I was surprised to realise

that this is itself some ten years old. This DG
reissue has excellent choral singers and also
includes two admirable soloists in FischerDieskau and Ernst Haefliger.
For those who do not feel able or inclined
to purchase the complete St. Matthew in this
performance, there is an incidental bonus,
for these carefully chosen extracts largely
avoid the weaker moments of the parent set.
This as it stands is a most acceptable cross
section of this great religious work, cleanly
and freshly transferred with faultless surfaces. [
B: 2]
Leon Thompson
J. S. BACH: Mass in b
Felicity Palmer (sop) I Helen Watts (con) I Robert
Tear ( ten) I Michael Rippon ( bass) I Amor Artis
Chorale lECO ISomary
Pye Vanguard VSD 71190 ( 3records) (£4.47)

If Bach's music had survived in its entirety
(and it seems that at least a hundred of the
cantatas have been lost) how much of the B
minor Mass, Iwonder, would still prove to be
original? Nine of the twenty-seven movements
are known to be adaptations of earlier cantata
movements, and there are strong grounds for
believing that at least another two movements
were based on existing instrumental concerti.
The fact remains, astonishingly enough, that
the Mass is a unity and that it is arguably
Bach's most weighty and
monumental
choral composition. In no other single work
did Bach entrust so much to the choir.
It presents the recording experts with
formidable problems: so many notes to
capture clearly, and yet within the fullness of a
church acoustic. Of all Bach's large-scale
choral compositions this is the one that I
would most happily listen to in 20th century
terms—sung that is by a largish mixed choir
and accompanied by sizeable orchestral
forces. So far, all but one of the recordings
that have come my way have been very 20th
century in outlook. The exception is of course
the Concentus Musicus/Vienna Boys version
on SKH 20/1-3, which is in no way comparable
and which therefore has not been taken into
consideration here ( see Arthur Jacobs'
enthusiastic report of December 1968). Of the
modern interpretations, Klemperer's and
Maazel's lead the field, with Klemperer
slightly ahead ( see Arthur Jacobs, Apri11968),
primarily on account of his soloists, and
because he correctly uses organ rather than
harpsichord continuo throughout. This latest
release has much to recommend it, over and
above its price: it has a splendid team of
soloists ( Helen Watts and Robert Tear are in
particularly fine voice), a well-focussed ( if at
times operatic) choir that has the edge on all
the others in sureness of pitch, and the
English Chamber Orchestra which is appropriately less ' symphonic' than either the
Philharmonia or the Berlin RSO. On only one
count does this new issue leave something
to be desired: whilst the sound in the smaller
solo and choral movements is good, it tends
to be rather strident at full blast. Here then
are some telegraphic comments on the
doubtful points of interpretation: Christe—
too much organ? balance favours voices;
Kyrie— agressive, and too fast; Gloria—a
shade fast, making the first tempo change at
'Et in terra pax' somewhat abrupt; Gratias
agimus—fast, but quite convincing, once
everyone has settled down; Qui to//is—this
shows the choir at its best, the operatic urge
being restrained; the flute obbligato seems to
hurry, though; Credo—a fast kickoff which
does not relate, speedwise, to the second
half of the movement; Et incarnatus—the
'sepultus est' section could do without vocal
vibrato (the other choirs are even less satisfactory, here); Et in Spiritum Sanctum—the
organ 2' stop too prominent, possibly ashade
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CLASSICAL
Beethoven 5from Kleiber 2
BEETHOVEN: Symphony 5in c, Op. 67
Vienna Philharmonic Orchestra , Carlos Kleiber
DG 2530 516 (£2.95)

Beethoven's fifth symphony must be challenging enough for any recording conductor, but
especially so in the case of Carlos Kleiber, for—and perhaps understandably nothing of
this is mentioned on the DG sleeve— his father made one of the great gramophone
classics in a 1953 Concertgebouw fifth, still available on Decca Eclipse. In fact, DG offer no
biographical notes on Kleiber, although this is his first purely orchestral record released
here; instead there is an edited review of the score, written in 1810 by E. T. A. Hoffmann.
Let me say at once that Carlos Kleiber's performance strikes me as little inferior to
Erich Kleiber's, and is indeed preferable in that it includes the exposition repeat in the
finale (as well as the first movement, which both conductors observe). Even so, the total
playing time of this new DG, superbly engineered as it is, is only fractionally over 33 minutes
—at least one overture could have been squeezed in without compromising quality.
Inevitably the two Kleiber readings will be compared. On DG the finale is faster: both of
the outer movements are taken at avery quick tempo, and Carlos Kleiber is much more
atempo than Erich. Surprisingly, the timings for the first movement are almost the same,
but the new version seems much faster. Kleiber never extends the pauses, or the fate- motif,
but his enormously forceful allegro certainly suggests fate knocking at the door', and it is
remarkable how sweetly the Vienna Philharmonic strings observe the dolce at such a strict
t?.mpo. Incidentally, in bar 34 the horns make acrescendo ( as marked in my Eulenberg
score for the oboes and bassoons for bar 36) each time, and although Ihave not heard
this before, quite possibly Kleiber has checked the autograph. The trio is also taken at the
same high speed as the scherzo, and the string playing is tremendous.
Throughout, the VPO playing is superbly disciplined and every marking in the score is
most faithfully observed. In the slow movement the d- s- quaver accompanying figures are
very precisely articulated, giving the music a military air. Isuspect that it is the interpretation
of this movement which will strike listeners as too severe, and Idefinitely preferred the
warmth, and ' traditional' atmosphere of B6hm's reading ( same orchestra/DG). Rather a
Toscanini -like performance of the work, yet basically very much a reading in sympathy with
his father's, with a greater objectivity, such as one would expect in the mid- seventies.
The sound is very similar to that given to Böhm. Ihope we will soon have more records
from this exciting and impressive conductor! [
A: 1*]
Christopher Breunig

high for the soloist; Benedictus—flutes somewhat in the background. These quick notes
may serve to highlight some of the main
points for comparison. In brief, remarkably
good value: if the sound fully satisfies, then a
best buy. [
A/B:1]
Peter le Huray
BEETHOVEN: Piano concerto 4 in G, Op. 58 El
Leonora 3—overture, Op. 72b*
Vladimir Ashkenazy (pno) IChicago Symphony Orchestra ISo
Decca SXL6654 (£2.99).
R from SXLG6594/7
(Sept ' 73); SXL/P6684 ( Oct ' 74)

Ashkenazy's Beethoven fourth is one of the
most impressive in the catalogue. He introduces the first movement with a thoughtful,
and slow, solo, slightly delaying the final
quaver chord. Solti matches this withdrawn
tone at the start of the orchestral exposition,
and then builds up a more powerful and
dramatic manner. Some excellent string and
bassoon playing is to be noted here.
In the slow movement Ashkenazy is very
self-absorbed, then in the passage with trills
and chromatic sextuplets his playing suggests a great lament— phrasing of great subtlety. The rondo pulsates with energy, and
after the cello solo there are some lightning
exchanges.
The fine recording has been recut to include Solti's Leonora 3: Iprefer a less overtly
brilliant reading, Kempe's, for example, although it is good to have this bonus. Strongly
recommended then. Other comparable recordings of the G major concerto are those
by Arrau/Universo; Kempff/DG—the soloist's
own cadenzas, not Beethoven's (coupling
concerto 2); Serkin/RCA (concerto 1, with
Dorfman)—a live performance conducted by
Toscanini; or Gilels/HMV ( Mozart violin concerto with Oistrakh). Iam sorry to see CFP
have deleted the Richter-Haaser recording.
[A: 1*/1]
Christopher Breunig
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BEETHOVEN: Triple concerto in C, Op. 56
Franzjosef Maier ( On) IAnner Byllsma ( v/c) IPaul
Badura-Skoda (pno) ICollegium Aureum
BASF BAC3097 (£2.99)

By now, most readers will know what to expect
from these Collegium Aureum recordings of
familiar works,
sounding
extraordinarily
different through the use of old instruments.
Here, for instance, Badura-Skoda is playing
on an English Broadwood grand of 1816, very
similar to the one presented to Beethoven a
couple of years later. In fact the sleeve lists
all the players: orchestral strings 8/2/2/1:
specifying the instruments used in this
recording, made in the Schloss Kirchheim
Cedar Hall. The ear must adapt to the twangy
tone, and slack sound of the keyboard
instrument, and to passing intonation problems in the two solo string parts, but the three
instruments do form a more balanced unit
than with modern ones, and returning to a
version such as the Arrau/Szeryng/Starker
(Philips) Ifound the latter curiously ' wrongsounding'—like hearing a modern concert
grand used as acontinuo instrument in Bach.
The performance is enthusiastic, with one
or two passages of touching eloquence:
notably from the cellist, well into the first
movement, where the orchestral accompaniment is one of string staccatos. There are
some onrushes of tempo, which are less
attractive, although this is partly the fault of
the recording. Like other productions using
this hall the sound is excessively boomy, and
I suggest filtering out the extreme bass.
There is a suggestion of quart- in- a- pint-pot,
with the soloists forward and quite well
spread, and the accompaniment thick in
quality behind. Again one must regret the
lack of translucency with such reduced forces
involved, although in this case the Philips
alternative is not much better. The compelling
EMI disc with Karajan and the three great

Carlos Kleiber

Russians should not be missed, of course,
although Iam beginning te enjoy this BASF
release more with each playing. [
B/C: 1]
Christopher Breunig
BEETHOVEN: String quartet 5in A, Op. 18: 5 E]
String quartet 6in
Op. 18: 6
Quartetto Italiano
Philips 6500 647 (£2.90)

Performances of the utmost refinement,
presented in a recording which is impeccably
balanced, so that each voice is clear, yet the
total quartet sound is always cohesive.
Philips really have mastered the art of string
quartet recording: but then, we have said that
before, in connection with Quartetto Italiano
productions!
This issue follows the coupling of Op. 18: 1
and 3 (6500 181), released aver two years ago.
It was produced in July ' 73. The Italians include the repeats, and they keep the expressive range to semi- classical proportions.
Even the forward-looking introduction to the
finale of No. 6La Malincolia is not exaggerated
in manner, and the grading of dynamics is
beautifully managed. Iliked the sforzandi in
the scherzo which the Italians relate to the
piano context. Apart from the concluding
observation that these are remarkable performances in that I find them completely
satisfying ( no urge to dash to see how other
groups have done this or that phrase), there
is little else to note. [
A:11
Christopher Breunig
BEETHOVEN: Archduke Trio, Op. 97 / HAYDN:
Piano Trio 4 in E
Trio de Trieste
DG 2538 318 (£1.95)
R 1961

1have derived the greatest pleasure listening to this recording of these two immediately captivating Piano Trios, trios that Ihave
proved over years of listening never lose
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Just afew of the reasons why our
cassettes sound better than anyone else's.
You'll find all new RCA cassettes
recorded on the famous super- quiet
Dolby system.
But other recording companies
can claim that, too.
What no-one else can boast is the
talent you hear on RCA tapes.
We've got people such as Sweet,
Perry Como, John Denver Elvis Presley,
Jim Reeves, Artur Rubinstein,

The Tymes, David Bowie, Glenn Miller
and Jack Jones.
But to know just how fine RCA
tapes can be you should see the RCA
tapes catalogue. It contains details of all
the RCA artists on tape.
Ask to see it at your local record
shop today.

RCA

CASSETTES AND CARTRIDGES

CLASSICAL
Martha Argerich goes Chopin
CHOPIN: Sonata in 13 ,
Martha Argerich (pno)
DG 2530 530 (£2.95)

Andante Spianato and Grande Polonaise

Some time ago, when Iwas reviewing the Tamàs Vàsàry recording of Chopin's 13, minor
Sonata, Isaid that Ifelt his playing was strangely feminine in the fortes and not energetic
enough where it mattered: it is true that he was very young when the recording was made.
Now we have Martha Argerich playing that same sonata in a way that is not feminine at all.
Iwonder if Chopin himself could have played it with such vigour, let alone any of the young
ladies he taught.
If from the foregoing paragraph Iseem to imply that Martha Argerich is a young Amazon
of the piano that is quite wrong. Certainly in the sonata, in the Grande Polonaise and
Andante Spianato and the second Scherzo, all of them works which for success require in
parts both fire and superb technique, yes, and vigour, Martha Argerich supplies them
abundantly. Her strength in the double parallel octave passage of the Polonaise is amazing,
yet she is as light as thistledown in the fast-moving chromatic passages and in the Andante
Spianato she plays with an exquisitely light touch, with great feeling which never slips into
sentimentality. And what a pace she sets herself in the Scherzo, but still the rhy.hm
remains secure, if not without some freedom. Then in the Trio section Martha Argerich
reveals her musicianship bringing out clearly the part writing—something little understood
by many pianists—and the subtle difference between the first statement and the second.
This is a quite bewilderingly fine interpretation of three of Chopin's most popular works.
There are no quirks, no sentimentality, no over- emphasis. The playing is just very very
good. And so, for that matter, is the recording. [A: 11
Isla Tait
Martha Argerich

their fascination. The Beethoven is a most
impressive work, arguably his greatest piano
trio, and like the delightfully ingratiating
Haydn, is magnificently performed. The recording stands up well for its age and indeed
compares favourably with many similar recordings being issued today. It is in fact a
straight reissue of the 1961 disc, bearing the
same basic matrix number, but of course
made from a new generation of stampers,
and the sound is as fresh as a bunch of
spring daffodils. The surfaces of the German
pressings are immaculate.
The Haydn Trio in E is given its Peters
Edition No. 4 on the front of the sleeve and
its Hoboken catalogue No. 28 on the back.
Ihope this won't cause confusion. Iappeal
to listeners not normally attracted to give this
record a try. It is magnificent and highly
recommended. [
A: 1]
Leon Thompson
BEETHOVEN: Piano sonata 8 in e, Op. 13
'Pathétique'
Piano sonata 21 in C, Op. 53
'Waldstein'
Piano sonata 26 in E,,Op. 81a
'Les Adieux'
Vladimir Ashkenazy (pno)
Decca SXL6706 (£2.99)

Ashkenazy plays brilliantly and is well
recorded here. You would expect nothing
less from this pianist and record company.
Ashkenazy's performances are characterised
by detachment and a scrupulous concern for
precision of detail. He has the widest possible
dynamic range, and when you turn the disc
over to listen to the short Motto Adagio
introduction to the finale of the Waldstein
you may have to turn the volume up high to
hear its pianissimo start. Ashkenazy doesn't
always utilise such dynamic extremes where
they are clearly indicated in the text: sometimes
I have the impression that he has noticed
these markings after he has just passed
them, and is using a repeat of a phrase to do
it proper justice. Be that as it may, his sense
of colour is generally acute.
The Pathétique Sonata and the Waldstein
actually gain from Ashkenazy's objectivity,
though sometimes in his pursuit of afaithful
realisation of the score, he deprives the
music of its drama and tension. As with
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other Ashkenazy recordings, I felt the
technique to be so effortless that it takes
away the edge and excitement of music that
should keep one's hair standing on end.
There is never any doubt, for instance, that
Ashkenazy can encompass the perilous
Prestissimo coda to the Waldstein at an
incredibly fast pace. His brilliance becomes
machine- like, predictable.
However, Les Adieux presents a special
challenge to which, I'm happy to report,
Ashkenazy responds well. Here are innumerable gradations of mood embedded
within a design that can look deceptively
straightforward, with its coachwheel figurations and clattering horses' hooves. No, it is
not simple programme music, but an exploration of the anxiety of loss and the joy of fulfilment, a psychic departure and return.
Ashkenazy's interpretation involves an infinite
number of inflexions of tempo and pianistic
timbre. Some are Beethoven's; some are
Ashenazy's: all are musical, and they are
contributing factors in a successful reading
of the piece. [A:1/21
Meirion Bowen
BERWALD: Piano quintet 1in c, Op. 5 - Piano
quintet 2 in A, Op. 6
Vienna Philharmonia Quintet
Decca SDD448 (
e.
99)

Decca recorded these two quintets in the
Sofiensaal in September ' 73, issuing them
here in the medium-priced category, with a
sleeve- note containing an interesting potted
biography of the Swedish composer Franz
Berwald. His two piano quintets, the second
dedicated to Liszt, to whom he was sending a
piano pupil, date from around 1853-7.
The music is fluent and individual. Apart
from the adagio of the C minor it is, Isuspect,
more of interest to the players than to an
audience. The members of the Vienna
Philharmonia Quintet, with Eduard Mrazek,
piano, seem to have overcome the technical
difficulties with ease, and this well- recorded
disc is recommended to those interested in
off-the- beaten-track chamber repertoire. The
balances are rather close. [
A:1]
Christopher Breunig

Brilliant
Boskovsky
Dances
BRAHMS: Hungarian
Slavonic dances
LSO IBoskovsky
Decca SXL 6696 (£2.99)

dances

I DVORAK:

There is a splendid bravura about this production that Ifind quite irresistible. After
Boskovsky's supple yet delicate treatment of
Mozart's and the Strauss family's dance
music the colourful turmoil of this music
comes as a pleasurable shock. Both composers get the full treatment and if, for all the
brilliance of the Dvofák, Ifind the Brahms
marginally more delightful it is, I suspect,
because Ithink the haunting sentiment that
pervades the music is closer to Boskovsky's
Viennese spirit. It is a subjective view,
naturally, and should not be interpreted as
detracting in any way from the glorious
vigour of the Dvorak performances which
have been arranged to give the maximum
variety and balance of mood and colour.
The LSO is on top form here and Idoubt if
the Vienna Philharmonic could have done
the job better. Fortunately the quality of the
recording matches perfectly the excellence
of the playing. It is beautifully balanced,
nicely detailed with a wide spectrum. Ifeel
certain it is really worthy of a star, but Iam
awaiting the arrival of new equipment and
meantime will be happy if QM have a look at
it in due course. The performances leave me
in no doubt on that score. [A:11
Kenneth Dommett
CHOPIN: Preludes, Op. 28
Op. 45
Prelude 26 in A ,
Claudio Arrau ( pou)
Philips 6500 622 (£2-90)

Prelude 25 in ce,
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Christoph Eschenbach, Sergio Florentino,
Alexander Brailowsky, Garrick Ohlsson have
all presented us with their interpretation of
the Chopin Preludes in the last couple of
years although, admittedly, Brailowsky's was
adoctored mono reissued. Now, following up
the complete works for piano and orchestra
with Claudio Arrau at the piano, Philips
have given us not only the 24 Preludes
of Op. 28 but also the two others, the Ce
minor Op. 45 and what is, Isuppose, No. 26,
the A, major Prelude only discovered in 1918,
again with Claudio Arrau. The Preludes of
Op. 28 form a remarkable work. Within a
rigid framework embracing all the key
signatures major and minor, in sequence of
fifths from C major and its relative minor
through the sharp tonalities, returning finally
to the simple flat keys, Chopin has created
a series of remarkable vignettes, as varied
in the emotions they portray as the keys in
which they are played. Each separate piece
is short, sometimes but a handful of bars—
but sufficient none the less to express the
essence of each mood.
To play understandingly a succession of
pieces of such bewildering variety, and
Claudio Arrau played them all at the Edinburgh International Festival some years ago,
demands not only technical mastery but also
intellectual control. These qualities come
through clearly in his splendid playing. The
quality of the recording is clear, not overbrilliant in tone. The sound engineers have
done their work well, but the production
people not so well. The record I have is
admittedly a test pressing but it is peppered
on both sides with clicks, one of them in
Prelude No. 20 so bad that the stylus jumps a
whole chord. [ A/B: 1]
Isla Tait
DURUFLE: Requiem
Prelude and Fugue sur
le nom d'Alain
Christopher Keyle ( bar) IRobert King ( tbl) IStephen
Cleobury (org) ISt. John's College IGuest
Argo ZRG787 (£ 2.99)
Most self-critical and unprolific of composers, Maurice Duruflé has cultivated a
small garden, but its blooms are prized by
connoisseurs. Chief among them are his
Requiem (
1947) which
synthesises
with
extraordinary sensitivity modal procedures
and an idiom derived from Debussy, Ravel and
his master, Dukas. The result is a curiously
timeless musical language, far from the
madding modernists yet free of yesterday's
clichés. A work of transparent devotionalism,
the Requiem has had some success in this
country but it would seem to be in Cambridge
that it has been particularly valued. Hence,
no doubt, the excellent Argo recording made
by the choir of St John's College under its
musical director, George Guest. Structurally
it bows to Fauré's Requiem, as it also does
in its emotional restraint; but for all that its
range of expression is by no means limited
and a personal, human element is obviously
in evidence, not least in the affecting solos,
sung here most admirably by Christopher
Keyte ( baritone) and Robert King (treble).
A very fine performance and a quality of
reproduction up to Argo's highest standards
complement the exceptional beauty of the
score. The Prelude and Fugue sur le nom
d'Alain, played by Stephen Cleobury, completes this desirable issue. [ A: 1]
Christopher Grier
DVORAK: Serenade for Strings in E, Op. 22 /
TCHAIKOVSKY: Serenade for Strings in C,
Op. 48*
Israel PO / Kubelik I " Solti
Decca SPA375 (£ 1.29). R (1958-59)
The faithful recording of strings in their
higher reaches, particularly massed strings
88

in that region, still present difficulties to the
recording engineer. He has to give us the
brilliance we hear in the concert hall without
the steely harshness often heard on recordings.
Here are two delightful works for strings,
both given sumptuous performances by the
famous strings of the Israel Philharmonic.
The Tchaikovsky Serenade under Solti is
particularly attractive, and the recording
(1959) is a remarkably fine one. The factual
rating below may be a little on the mean side
for its sound. The Dvorak ( 1958) is less
fortunate, for immediately the strings enter
the danger area they become shrill and
scrawny, and nothing one can do with controls helps much.
Surfaces immaculate.
[Tchaikovsky, A/B: 1/Dvorak, C: 1]
Leon Thompson
ELGAR: Symphony 2in E, op. 63
LPO ISolti
Decca SXL6723 (£2.99)
After Sir Georg Solti's very successful
recording of Elgar's first symphony it was
natural that he should turn his attention to the
second, and the results are equally successful here. Solti gives ahighly dramatic reading,
without forcing the music in any way, and the
lyrical passages come off equally well. There
is some exciting brass playing in the first and
third movements, and the string and woodwind tone in the slow movement is rich and
expressive. The Scherzo in particular comes
off brilliantly, with great rhythmical verve, and
the sinister central passage, which Elgar
compared to Tennyson's The hoofs of the
horses beat, Beat into my scalp and brain'
comes off magnificently. Solti keeps the last
movement going along at a steady pace,
rather than just ambling, and the rhythm is
always pointed: his overall timing is only one
minute longer than Elgar's timing of 51
minutes in the score, and in general he
follows Elgar's markings scrupulously, though
with occasional deviations. The recording of
this complex score is splendid in letting us
hear as many as possible of the various
contrapuntal strands, and there is a wide
variety both of tone and colour. Elgar's own
1927 recording of the work appears to be
unavailable at present except in the form of
rehearsal extracts, and in any case the
recorded quality is miles away from modern
requirements: so I can thoroughly recommend Solti's new version. [ A:1]
Humphrey Searle
ELGAR: ' Enigma' variations, Op. 36
and Circumstance marches, Op. 39
RPO IDel Mar
Contour 2870 440 (89p)

Pomp

Contour make the claim that this is the
only LP to couple the complete Pomp and
Circumstance marches with the Enigma
variations and a quick check— surprisingly—
seems to substantiate their claim. At a
bargain price this makes a desirable and
substantial record of great popular appeal.
Another of these sponsored recordings, done
with the help of the Legal & General Assurance
Society, it is a new issue. Made in Guildford
Cathedral, it suffers alittle from the cavernous
acoustic which sets up rolls of thunder from
the drums and generally muddies the whole
effect as well as accentuating certain unwanted sounds.
The performances are
effective and British enough and should
sound quite impressive on normal domestic
equipment. The true hi-fi addict will want
something clearer; the Elgar connoisseur
might want a little more finesse in performance, than this popularly slanted reading.
[C: 2]
Peter Gammond

FAURE: Requiem, Op. 48
Pavane
Dietrich Fischer-Dieskau ( bar) I Sheila Armstrong
(sop) l Edinburgh Festival Chorus I Orchestre de
Paris IBarenboim
HMV Q4ASD 3065® (£2.75)
The last two British recordings of Fauré's
Requiem were made by boys' choirs, by those
of Salisbury Cathedral in 1966 and King's
College, Cambridge, two years later. As
could be expected, both have great merits,
but on the continent, gramophone companies
generally prefer to settle for mixed choirs.
These include the 1960 Swiss version,
with the Tour de la Peilz chorus, the Suisse
Romande orchestra, Souzay and Danco as
soloists and Ansermet as conductor, and the
one I would still rate the best, the HMV
French version of 1963 with Victoria de los
Angeles, Fischer-Dieskau and the Pierre
Brasseur chorale under Cluytens. If you still
possess that, cling on to it. Ialso retain the
old, deleted Ducretet Thomson issue, largely
because of the conductor, Inghelbrecht, and
because it squeezes in the Racine Cantique,
Madrigal and the Pavane, the last of which
concludes the new HMV recording.
This is a by-product of the 1974 Edinburgh
Festival, and since it features the admirable
Edinburgh Festival chorus was presumably
recorded there. There is a strong suggestion
of cathedral conditions ( but without undue
reverberation), with the listener placed at the
back of a long nave, well away from the
'platform'. The effect is spacious, haloed,
beautiful but a little lacking in immediacy.
Given the nature of the work in question, that
is no bad thing, though you may find it
necessary to turn up the volume. Immaculately rehearsed by Arthur Oldham, the
choral singing is of very fine and sensitive
quality, and no matter how quiet and distant it
sounds, details of articulation, phrasing,
balance and dynamics are always exactly
calculated. Vibrato appears to have been
discouraged
among the
sopranos
and
contraltos, which is perhaps why its presence
is so noticeable in Sheila Armstrong's otherwise superior performance. Fischer-Dieskau
provides an object lesson in calm control,
with tone of marvellous purity. At his first
entry, in ' Hostias et preces Tibi Domine' he
gives the impression of finding Barenboim's
tempo too leisurely—and the conductor has a
tendency towards slightly slower tempi than
usual. But that is, Ifancy, a symptom of his
enormously respectful, careful and, yes,
reverent approach to the score. He directs a
performance that deserves so much admiration that it is almost embarassing to prefer
something rather warmer, more human, more
personal. [ A/B: 1/2]
Christopher Grier
GERSHWIN: Orchestral Music, Vol. 1— Piano
concerto in F
Lullaby for string orchestra
Cuban overture
Jeffrey Siegel (pno) ISusan Slaughter ( lot) IJohn
Korman ( yin) IYuan Tung ( vIc) ISaint Louis SO I
Slatkin
Turnabout TV37080S (El . 29)
GERSHWIN: Orchestral Music, Vol. 2— Catfish
Row (Suite from ' Porgy and Bess')
An American
in Paris
Promenade
Barbara Liberman (pno) IDavid Mort land ( bjo) IGeorge
Silf7es (c/t) ISaint Louis SO ISlat/un
Turnabout TV37081S ( El . 29)
GERSHWIN: Orchestral Music, Vol. 3— Rhapsody in blue
Second rhapsody for piano and
orchestra ' Igot rhythm' variations for piano
and orchestra
Jeffrey Siege/(pno) ISaint Louis SO / Slatkin
Turnabout TV37082S (El - 29)
These three records are auseful and interesting issue for the Gershwin collector; the first
time there has been an organised effort to put
all of his orchestral music onto LP. Ideally, of
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course, these should have been the best
performances available but the major works—
Rhapsody in blue; Piano concerto in F and
American in Paris are more excitingly performed elsewhere— notably by Previn ( HMV
ASD2754); while others are adequately
covered.
These are good performances
though, with only the Concerto seeming a
little lacking in tension, and are mainly done
with a good sense of jazz styling. The
familiar items are wisely dispersed throughout the three records leaving it necessary to
purchase them all to get hold of obscurer
items like the Lullaby— heard recently in the
original quartet form by the Juilliard Quartet
(CBS 76267) in its orchestral arrangement
(we are not told who made it in the overgeneralised notes by Edward Jablonski) and
the Cuban overture; Catfish Row (
Gershwin's
1936 suite written after the initial failure of
Porgy and Bess and only rediscovered in 1958)
and Promenade—adelightful adaptation of the
'walking the dog' dance sequence in ' Shall
We Dance'; the Second rhapsody, '
one of his
most neglected compositions' and the / got
rhythm variations. At £ 1.29 a disc these are
certainly a valuable acquisition and I only
wish the recorded sound had been better. It
is not actually bad, but the orchestra is
generally set well back and is neither totally
clear or natural in sound. The piano is set
well forward and so magnified that the two
hands seem to be playing on separate
instruments and in Cuban overture all the
percussion suddenly comes forward. Some
tracks are better than others. One feels that
with a little more care and understanding
these could have been superb performances
and recordings; as it is they are adequate
enough to allow us to recommend all Gershwin
collectors to obtain the set for its documentary value. Jablonski's notes are mainly
repeated on each disc and tell us nothing
about the Cuban overture [B/C: 1/2]
Peter Gammond
'HOMAGE TO KREISLER'
13 pieces
Ralph Holmes ( On) James Walker ( pno)
Argo ZRG805 (£2.99)
This record is doubtless prompted by the
fact that Fritz Kreisler was born in 1875; Ican
see no other reason for it. Ralph Holmes was
not, in my view, the ideal choice to make it.
That implies no criticism of Mr. Holmes'
artistry: it is just that he has a natural,
classical austerity about his playing which he
cannot abandon in favour of the Palm Court
manner which the pieces require.
As a boy in the twenties Iheard Kreisler
play, and Irecall that even then Iwondered
why such an astonishing talent should be
wasted on the consistent playing of the
second- and third-rate. Istill wonder: even
more, after hearing this collection of trivia.
Some of it is Kreisler's own; some his spoof
classics; the rest his arrangements of others'
lollipops. Nobody has ever done this kind of
thing as well as Kreisler did, perhaps because
artists of equal stature have had better things
to do.
The recording of the violin is excellent. The
piano, in such pieces, is very much an
accompaniment nearly all the way through.
It is very sympathetically played, but the bass
end tends to be tubby, perhaps because it was
recorded in achurch— Christ Church, London.
If you go for this kind of music, and especially
if you cherish memories of Kreisler, you will
love this record. If not ....
[
A/B: 2]
Peter Turner
MASSENET: ' La Navarraise'
Popp IVanzo ISouzay ISénéchal ISardinero IMeioni I
Ambrosian Opera Chorus,' LSO IAlmeida
CBS 76403 (£2.99)
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The rediscovery of Massenet continues, on
records at any rate. La Navarraise, unaccountably, is not listed in the catalogue of
Massenet's operas in Grove's Dictionary,
though it had its premiere at Covent Garden in
1894, the year in which Thais was first performed at the Paris Opéra and Le Portrait de
Manon at the Opéra-Comique. La Navarraise
was, in fact, specially composed for Covent
Garden and for the soprano Emma Calve.
Described by its composer as an ' episode
lyrique', it is in two short acts and lasts about
three-quarters of an hour, thus requiring a
companion work to fill out an evening There
is a highly amusing account of the first night
in Shaw's Music in London: of the work
itself, our greatest music critic goes on to say
that ' there is hardly anything to be said in face
of the frankness with which Massenet has
modelled it on Cavalleria. He has not composed an opera: he has made up a prescription.'
The verdict is not unjust, for Massenet's
contribution to the verismo repertory does
lean heavily on Mascagni. Set in the Basque
country during the Carlist war of 1874, it tells
how Anita kills a General in order to win a
dowry.
Her
fiancé
is
understandably
horrified, and Anita goes out of her mind.
The story is told with brutal swiftness, and
Massenet's music is aptly melodramatic.
When La Navarraise was first produced, it was
greatly liked, and staged in a number of
countries within two or three years of the
Covent Garden production. Iimagine it would
still work well on stage as a companion piece
either to Cavalleria Rusticana or perhaps an
Offenbach one-acter. CBS have given it a
well-balanced and spacious recording, with a
first-rate cast headed by Lucia Popp, whom
we do not usually associate with either
Massenet or verismo. Alain Vanzo is the
tenor lover, and Gérard Souzay is effective in
the small role of his father. The LSO, in good
form, is conducted by Antonio de Almeida
who, rightly, pushed the music hard. [A: 1]
Charles Osborne

a Pixall roller revealed the bloom one associates with Philips' productions from this
source. [
A/B: 1]
Christopher Breunig
MOZART: Concerto for 2pianos, K.365
Concerto for 3pianos, K.242
Vladimir Ashkenazy ( pno) IDaniel Barenboim ( pno) I
Fou Ts'Ong ( pno) IECO IBarenboim
Decca SXL 6716 (£2.99)
Did EMI consider Mozart's two and three
piano concertos to be outside the scope of
their Barenboim/ECO cycle, Iwonder. Anyway, here they are finishing the job on Decca
with Ashkenazy as the other pianist and Fou
Ts'Ong making up the trio in K242. Not avery
significant work in Mozart's canon, but it has
some pleasing moments and merits a good
performance. This it gets, freed from the
patronising ' run-through' that some performances suggest, though the placing of
the pianos seems odd, with two on the left
and the third on the right of stage. However,
since the third piano is not really very important and can be dispensed with without
serious loss, this need upset no-one.
The two- piano concerto is in a quite
different category. Barenboim and Ashkenazy
give it a thoughtful and searching performance and Iam pleased to see that the
tendency to sentimentalise, noticed in some
of the earlier Mozart concerto recordings for
HMV, is now apparently overcome. This is
poetic but not sloppy. The recording, Inote,
was made in Kingsway Hall as was the Brahms
Dvorak record reviewed p.87. The ambience
of the two is quite different. By comparison
this is duller in sound and closer in texture,
heavier altogether. The balances are satisfactory but detail is not so clear as Ishould
like though I am happy to report that the
surfaces are clean and silent. [
A/B: 1]
Kenneth Dommett
MOZART: Violin concerto 5 in A, K.219
Violin concerto 6in E7, K.268
Josef Suk ( On) lPrague CO ISuk
RCA LRL 15089 (£2.90)

It is a very long time since anyone recorded
the dubious E flat concerto. The last Irecall
was by Christian Ferras, way back in 1955, and
MENDELSSOHN: Octet in El, Op. 20 Symrecently reissued on Eclipse. Though good
phony 10 in band Symphony 12 in g for strings
/Music/
that version is no match for the new one.
Philips 6580 103 (£ 1.58). " R from SÁL3640 ( Mar ' 68)
Suk to my mind is one of the great violinists
and it is gratifying to hear him turning his
If I remember correctly, I Musici were the
attention to these Mozart concertos, for they
first group to record any of Mendelssohn's
suit his particular style. He is particularly
youthful string symphonies: nos. 8, 9 and 11
good in the upper register where his tone
were first heard in 1959 at Dresden, Leipzig,
remains full and sweet, and his lower register
and Lucerne, in celebration of the 150th
is vibrant and very well captured by the
anniversary of the composer's birth. IMusici
spacious and clear recording which Ariola
did no. 9; the first record wholly devoted to
have given him. Like Schneiderhan Suk
these symphonies was by the St Martin's
conducts as well as plays and holds the
Academy ( Argo), and in 1971 the Leipzig
balance between the two roles with great
Gewandhaus Orchestra recorded all twelve
skill. The results are excellent, and make one
(Archiv 2722 006). The long F major, no. 11,
wonder again about this enigmatic work, for
is coupled with Mendelssohn's D- minor
here it sounds quite often persuasively
violin concerto played by Michelucci on
Mozartean.
Philips 6500 099.
The A major, of course, has plenty of
The B- minor is in linked movements with a
competition— which is why I have concenslow introduction leading to an allegro: the
trated more on the doubtful composition.
adagio is, curiously, both Bach- like and
No-one interested in K268 need worry about
forward- looking. In the G- minor there is
acquiring K219. This performance is just as
plenty of contrapuntal writing, and the jagged
good as its companion and the recording
motion of the last movement is clearly influequally satisfactory. Ihave a slight quibble
enced by Mozart's K550.
about the cadenzas which are modifications
IMusici play these scores ( 1821-3) persuaby Suk of those by German and Badurasively; the coupling is a reissue from a recital
Skoda. Occasionally they strike me as being
including Wolf's Italian Serenade, and an
over- luxuriant for the style of the music.
earlier version of Rossini's third Sonata.
However, it is asmall point and not enough to
Here, the Octet is accommodated on a single
spoil anyone's enjoyment of a first-class
side without change in quality.
A: 1]
Kenneth Dommett
The forward balances in the symphonies I issue. [
find a little too aggressive to rate the recordMUSGRAVE: Horn concerto
Concerto for
ings with, say, the excellent IMusici set of
orchestra
the six Rossini sonatas, in fact Jntil I had
Barry Tuck well ( hm)
Scottish National Orchestra I
carefully cleaned the dust from my copy I Musgrave IGibson
Decca ' Headline' HEAD 8(£2.99)
thought the sound almost coarse; the use of
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Thea Musgrave's Horn concerto was written
in 1971 for Barry Tuckwell, and the Concerto
for orchestra in 1967. Both fall in the most
recent phase of her work, which started
around the mid sixties, in which an immediate,
clear style replaced earlier dependent evolution. They are scored for orchestras of wide
textural capacity, and are effectively continuous ( each occupies one side). In the
Concerto for orchestra. Musgrave extends
the concerto principle to anumber of soloists
drawn from the orchestral sections—thus
closer to traditional means than Bartok's
work— but extends to ' a theatrical element
where Iuse the players almost as dramatis
personae'. Thus, in performance, players
rely on a system of mutual cueing which
varies in relation to the orchestra, and which
imparts areal sense of progression; although
remaining in a short time scale, these culminate in a grand resolution of clear, idiosyncratic finality as in the horn concerto
also.
Again, the horn concerto uses open,
overlapping forms for separate instrumental
sub- groups, which results in agently shifting
emphasis, a changing focus on different
strata. The resulting episodic structures
can suffer a certain hazy predictability,
particularly in view of her wide-ranging
melodic ideas in contrast with rhythms
which, while complex at motivic level, make
themselves felt as a fairly steady large-scale
undulation. The soloist relates in a fairly
conventional way to the ensemble, although
links are provided with the other brass who
may take concertante roles; in concert this
is emphasised by spatial movement. The
performance seems well executed and controlled—a certain flatness is inherent in the
music. The forward solo balance is very
unfortunate in destroying the important
sense of dialogue with ensemble and other
soloists—the spaced horns are presented as
off-stage, not just separate as required. The
concerto for orchestra is recorded effectively,
particularly the dynamics of the solo clarinet,
showing an open, spacious perspective.
[A/C: 1]
Michael Thorne
NIELSEN: Symphony 5, Op. 50
Bournemouth SO IBerglund
HMV ASD3063 (£2.65)

This great work poses many problems of
interpretation, and still more of recording.
Although in two extensive movements, the
music represents a single thought- process
and demands a high degree of consistency
in the way that everything is felt. A grasp of
what Nielsen called the current' in his music
is the key to the feeling, and in this, more than
anything else, is where aconductor's success
or failure is likely to be found. Clearly,
Berglund is very sympathetic to the Fifth
and at a number of points achieves excellent
results, but there are places where the current
eludes him. The most serious, and surprising, is the G major Adagio in the first
movement, which sounds curiously heavy
and joyless. And at its highest point, where
the music reaches B major, we find marcato
interpreted as ritenuto, which further debilitates. The second movement, at least to
begin with, is a little too quick for the release
of energy to convey that quality of breadth
which is vital here. Breadth and lift are what
Itend to miss throughout this performance.
However, there is much that is admirable—
the quick fugue, for instance, which is very
crisply articulated, and the earlier part of
the first movement with its gropings and
obsessions—and there is some distinguished
playing from the Bournemouth SO.
The recording is basically of ahigh quality,
but Ifind the climaxes somewhat generalized,
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and the problem of the side- drum (first
movement) has not really been solved. The
trouble here is that the drum gives the impression of being in front of the orchestra and
throws up a reverberant screen between the
music and the listener. My own choice for
this work would still be RHS 300 ( NPO/
Horenstein), even though some of the playing
is a little less impressive than in this new
version. fA/B:1/21
Hugh Ottaway
PROKOFIEV: Peter and the Wolf, Op. sr
SAINT-SAENS: Carnival of the Animals**
*Eric Shilling ( narrator) I ** Pavel Slépán and tile
Hurnlk (pnos) IPrague Symphony Orchestra I * Anéerll
**Turnovsk,
Supraphon 50 865 (£1.99)

When companies enter into such wellpopulated fields they must accept that it is
difficult to go overboard about anything that
is not exceptional. The forces concerned
with this record will no doubt have felt that
they have made a couple of excellent recordings; and they are quite right. Peter and
the Wolf, under Ancerl, is a pleasant version
with the Czech Philharmonic just the right
orchestra to get those Russian undertones
to perfection. Eric Shilling pops up surprisingly as narrator, very English but doing
it very nicely without any eccentricities. So,
a likeable performance of this work. The
Saint-Saens is not quite so successful,
simply lacking in flamboyance, though not in
skill and taste. There is quite a lot of tape
hiss on this side, but in general both works
are recorded with a nice balance and an
equable and clear sound. Iam not going
overboard, but Ithink, on the whole, that this
is as good a coupling of these works as you
are likely to get; each may have superior
versions in other partnerships. [ A: 1]
Peter Gammond
RACH MA NI NOV : Symphonic dances, Op. 45 /
DEBUSSY ( arr. Ravel): Nocturnes
Anne Shasby (pno) IRichard McMahon (pno)
Argo ZRG808 (
ess)

In their two- piano form, neither work has
been recorded before. Rachmaninov's own
piano version of his Symphonic Dances
actually antedates (1940) the orchestral score,
first given under Ormandy's direction in 1941.
Ravel's arrangement ( 1909) of the Debussy
Nocturnes came some years after its composition.
They make interesting listening, as all
parties involved were pianists with an acute
sense of the potential of their instruments.
But in the end, Ifelt forced to regard it all
as a sort of creative tautology. Listening to
piano music by Debussy and Ravel, one
gains a lot from seeking out the latently
'orchestral' effects. It is inevitable that a
piano transcription of an orchestral score
seems somewhat drained of its life and
beauty: one misses the plangent cor anglais
in Nuages, the muted trumpets in Fêtes.
Ravel's version is very reserved in these two
opening movements of the Nocturnes: he
gives us the notes and not much more. He
comes into his own with an appropriate
range of substitute figurations for the evocative accompaniments in Sirènes, as if recognising an idiom from which he had been learning much in his own piano and orchestral
works.
The Rachmaninov loses some of its
boldness of outline and is slightly diminished
by the two- piano medium: nevertheless, it is
an effective version, to which I shouldn't
object were it more frequently performed.
Anne Shasby and Richard McMahon are
restrained and sensitive throughout: and they
try to project these two compositions as
convincingly as possible as piano music.

The recording lets them down in no way.
[A: 1]
Meirion Bowen
RAVEL: Le Tombeau de Couperin
Jeux d'eau 7. Gaspard de la nuit
Werner Haas (pno)
Philips 6580 046 (
E1.58)

Prelude
Sonatine

The recorded piano is sometimes a little
thin, and at odd moments tinny. This is a
shame. Werner Haas plays Ravel here with
tremendous flair. His pacing of the music is
entirely convincing. He—and the recording—
occasionally emphasises surface brilliance
at the expense of tonal warmth, thus depriving some of the music of its sensuous richness. This is most evident in the first movement of Gaspard— Ondine--which is finely
executed, but in the last resort lacks a body
of sound to support its tumultuous climaxes.
Le gibet— which straddles the sound worlds
of Debussy's Etudes and Messiaen's piano
music in avery Ravelian manner—and Scarbo
suffer less in this respect.
Haas interprets the Sonatine with an ideal
langorous grace, and to this he adds wit in
Le tombeau de Couperin. His playing has the
elegance and aristocratic finesse necessary
to conjure up the Watteau-esque vision
underlying so much of Ravel's music—a
vision of luxe, calme et volupté on a grand
scale. [ 13: 1]
Meirion Bowen
RHEINBERG ER : Complete Organ Sonatas, Vol.
2—Sonata 6 in
Op. 119
Sonata 11 in d, Op.
148*
Robert Munns (org) I * Roger Fisher (org)
Vista VPS1012 (£1.99)

Rheinberger's sonata No. 6 is dated 1880,
and No. 11 followed seven years later. Both
are mature works, accessible and rewarding
to the listener, No. 6 having found particular
favour among the many organists who
reckon to include a few of these sonatas in
their basic repertoire. As Felix Aprahamian
points out in his sleeve note, the second
movement of No. 11 is probably derivative
directly from Bach, but, when all is said and
done, there can hardly be a later composer
whose work is not obliged to acknowledge
some debt, however indirectly, to the master.
The sleeve does not name the organists,
but the labels tell us that No. 6 is played by
Robert Munns at Norwich and No. 11 by
Roger Fisher at Chester. Both give admirable
accounts, with well-chosen registrations and
convincing dynamics, very much in the
spirit of the composer's probable intentions,
and carefully avoiding the excesses of
'swell- pumping' that are all too apt to disfigure recitals of 19th century compositions.
The recording is a very good one, nicely
balanced, with excellent ' presence', especially
with a little advance of the volume control,
and it has a flat, wide-ranging frequency
spectrum. As usual with Michael Smythe's
cathedral recordings, rear difference channels add usefully to the general atmosphere.
There is a little background noise and preecho, but it is insufficient to cause concern
at normal listening levels. [ A:1]
Trevor Attewell
SAINT-SAENS: Cello concerto 1in a, Op. 33 E]
The Sevan'
Allegro Apassionata
Caprice
for Violin and orchestra ' Le Deluge'—prelude,
Op. 45 ' Wedding Cake'—caprice— valse for
piano and orchestra, Op. 76
Paul Tortelier ( v/c) , Robert Johnston (
hrp) IYan Pascal
Tortelier ( yin) IMaria de la Pau (pno) ICBSO IFréma
HM
uV
x

ASD3058 (£2.65)

There must be more of a market for SaintSaens than I thought. Recordings of his
music occupy the best part of two columns
in the Gramophone Catalogue, thought hey
do not in fact include a number of works on
the present recording. Item: the Prelude (for
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Perfect Schubert partnership
SCHUBERT: fm Frühling
Auf dem Wasser zu singen
Nachtstück
An die Entfernte
Lachen und Weinen
Abendstern
Das Fischermüdchen
Sprache der Liebe
Der Einsame
Der Geistertanz
Atys
Aufliisung
Nacht und Tráume
Peter Pears ( ten) IBenjamin Britten (pno)
Decca SXL6722 (£2.99)

Schubertians will certainly be eager to sample afurther rare offering from Peter Pears and
Benjamin Britten whose partnership in Die Wintereisse (
SET270/1) and Die schóne Müllerin
(SXL2200) was so rewarding. Alan Blyth makes the point in his sleeve- note that too often
Schubert's songs are interpreted by voices that are too heavy or given to a female voice
where the sense is not always appropriate. One of the objects of this recital is to restore
many of them to the tenor voice for which they were originally intended. It is a delightful
experience. Not the least contribution comes from Benjamin Britten's accompaniments. It
is an entirely different approach to Gerald Moore's who always acts as the perfect foil for
the singer. Here it is more of a duet, with Britten clearly thinking about the music,
re- interpreting it in the light of his own musical style, and continually adding new slants
and insight. Hardly a note could be dismissed as mere accompaniment, and it is a
fascinating experience. If Ifound myself occasionally listening to him rather than Peter
Pears this is not to suggest that Pears is failing in his duty, rather that he is fostering the
perfect partnership and allowing that the piano part has so much to offer. Iam occasionally
disturbed by the way he spits out the final consonant of many phrases, and there may be a
fraction less steadiness in the voice than we would have found in the past; but he interprets
beautifully with a clear understanding of the poetry and the musical thought. Yes, this is a
wonderful record with every moment to be savoured. One could write volumes about
individual points of interpretation but let me leave you to make your own discoveries with the
help of Alan Blyth's discerning notes. [A:11
Peter Gammond
Pears and Britten

strings) to Saint-Saens's forgotten oratorio
Le Déluge, with its important violin solo—
the least impressive part of it. Item: The
Wedding Cake Caprice -Valse for piano and
orchestra, a deft, engaging jeu d'esprit,
revived with charming relish by Maria de la
Pau. Item: Ysaye's arrangement for violin
and orchestra of the virtuosic Study in the
form of awaltz for piano, so clever atranscription that you would never guess its origin.
That gives Yan Pascal Tortelier a chance to
show off his fine technique and indeed his
temperament, for it is very much of a showpiece. Then, finally, The Swan, the Allegro
appassaionato and the A minor cello concerto
belong to Paul Tortelier, as always, fluent
and ardent, though one passage during the
concerto, where the fortissimo cello line is in
octaves, sounds uncomfortable. For some
tastes, the soloists may seem favoured, but
it does not worry me, and indeed both the
balance and the quality of reproduction ( and
the hall has some reverberation) are of
impeccable standard. [
A: 1]
Christopher Grier

great pianist— his instruments were the violin
and cello— but all these pieces are effectively
written for the instrument, even if they are
not at all easy to play. The works range over
a period of nearly twenty-five years, from the
almost impressionist pieces Op. 11 of 1908,
one of Schoenberg's earliest ventures into
non- tonal music, through the aphoristic
Little Pieces Op. 19 and the neo-classical
Suite Op. 25 to the mature Two Pieces Op. 33
of 1928 and 1931. To play the complete music
at a sitting is rather indigestible, but bands
are provided between all the individual pieces
except the very short ones in Op. 19, and the
recording is excellently clear, with a wide
variety of tone, and all Schoenberg's subtle
piano effects come off extremely well. The
only rival complete recording of these works
is on a Turnabout record by Jurg von
Vintschger, which is of course a good deal
cheaper, but those who can spare the extra
money will find this record well worth while.
[A:11
Humphrey Searle

Pollini plays
Schoenberg

Iam won over to this disc immediately by the
clear and full sound of the recording; not
those weedy string sounds that you so often
get in chamber music, but a nice rich, warm
resiny noise that matches the full wind tones
which usually bring the best out of our shy
classical
recording
engineers.
Enjoying
a comfortable sound and following each
strand without difficulty is part of the battle
in recording a work like the Schubert Octet.
A delightful piece, full of good tunes and
'sturdy, good spirits' with only the occasional
hint of sadness, a work, as Schumann wrote,
'of heavenly bliss'. The performance is an
intimate one in which you feel the musicians
are enjoying themselves, just occasionally
losing momentum, but there is little to choose
between it and its strongest rivals, the Melos
Ensemble ( ASD2417) and the Berlin Philharmonic Ensemble ( 6500 269). The Melos
are lighter in sound and spirit; the Berliners
compact and well recorded. It's a difficult

SCHOENBERG: The Piano Music
Maurizio Pollini ( ono)
DG 2530 531 (£2.95)

Pollini is a pianist of catholic taste: apart
from Schubert, Chopin and Schumann, his
records include Prokofiev, Stravinsky and
Nono, and he also gave an excellent performance of Liszt's Totentanz in last year's
Prom season. This recording of Schoenberg's complete published piano music is
extremely well managed: Pollini observes
Schoenberg's markings scrupulously— he is
tender and delicate in the quieter passages,
but shows strength where it is needed without forcing the tone. Schoenberg was not a
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SCHUBERT: Octet in F, 0803
Consortium Classicum
BASF BAC3099 (£2.99)

choice but Ithink this present disc just gets
the honours as far as the sound is concerned.
[A: 1]
Peter Gammond
SCHUBERT: String quartet 9 in
String quartet 13 in a, 0804
Alban Berg Quartet, Vienna
Telefunken AW6 41882 (£2.75)

g,

0173

This coupling has only one rival offering;
in fact, the only alternative versions of each
of these quartets, the Amadeus Quartet
(DG 139 194), so it is a matter of direct comparison. The Amadeus are formidable rivals
to anyone in Schubert and theirs is an
expectedly good performance.
However,
this
new Telefunken
disc has slightly
superior sound with more bite to the strings
and more space. The quiet repeated notes
at the beginning of D804 are immediately
more apparent.
As these are also very
intimate, detailed and understanding performances that hold your attention from
beginning to end, I think this becomes
marginally the first recommendation— not
that possessors of the Amadeus version
need feel deprived, for they are also well
served. Four good Viennese players are
unlikely to let us down where Schubert is
concerned and Ithink this is a good example
of controlled and committed playing in this
respect. [
A:1]
Peter Gammond
SCHUBERT: String quartet 14 in d, D810 ' Death
and the Maiden'
String quartet 12 in c, 0703
'Quartettsatz'
Melos Quartet, Stuttgart
DG 2530 533 (£2.95)

The
recording
has
that edginess and
unnaturalness of string tone that is a
frequent fault in chamber- music recording
and there were some traces of sudden
changes of level that suggested bad editing.
Apart from this slight unease with the
sound, I found these most distinguished
performances.
Nevertheless,
they
have
chosen a coupling that runs into some
tough competition. My first choice is still
the Italian Quartet ( Philips SAL3618), softer
in sound and more lyrical in approach; but
HI-FI NEWS & RECORD REVIEW
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Ifind it hard to dismiss this performance too
readily. There is such alert and meaningful
playing throughout that the record must be
given a recommendation with a qualification
about the sound. [B/C: 1] Peter Gammond
SCHUMANN: Kreisleriana, Op. 16 7: Sonata
2in G minor
Claudio Arrau (pno)
Philips 6500 394 (£2.90)
Arrau's reading of Kreisleriana is so expansive
that it becomes necessary for the last two
sections of it to be contained on side 2.
However, this is a tiny cavil with a recording
so faithful to the Schumann idiom. The
opening Presto could be more impulsive,
more turbulent than is the case here; and the
poco più moso in section 6 is too slow: but
these are the only places at which Ishould
take exception to Arrau's interpretation. He
is clearly in search of a true innigkeit quality
in his playing, such that we forget the fact
that this is ostensibly a portrait of the eccentric kapellmeister Johannes Kreisler created
by E. T. A. Hoffman and see it all instead as
a self-portrait of Schumann, in his varying
moods.
Arrau is scrupulous in using Schumann's
original text, omitting the six bars or so often
interpolated into the final Tempo /episode in
section 2of the work. His playing is superbly
assured, resonant, and in the final elfin
nocturne ( whose textures must surely have
inspired Elgar's most delicate orchestrations), the inner accents are articulated
pointedly as never before. The only unconvincing, slightly tentative moment in this
performance is the abrupt return to poco
meno mosso chords in section 7.
Schumann's Second Sonata occupied the
composer eight years or so, and even then,
its original finale was replaced with a new
one at the request of Clara Schumann. This
disc includes the original finale as a bonus:
it returning to the fast tempo of the opening
movement, but it has some passages of
mechanical note- spinning: not many, but
enough to spoil the impact of an otherwise
stunning work.
Arrau's account of the
Sonata is exact in every detail, its tempi
perfectly gauged and its phrasing nobly
delineated. [A: 1]
Meirion Bowen
SHOSTAKOVICH: Symphony 10 in e, Op. 93
LPO IAndrew Davis
Classics for Pleasure CFP 40216 (£1.25)
This is another notable contribution from
Classics for Pleasure and at the price excellent value. One of the greatest symphonies of
the post-war period, Shostakovich's Tenth
(1953) has what is probably the finest of all
his symphonic first movements, the most
highly charged of his scherzos, an enigmatic
third movement—there must be a vital
programmatic element here, though Shostakovich has never revealed it—and a finale
that begins elegiacally and ends, not so much
optimistically as ' anti- pessimistically'. At
once epic and intimate, public and intensely
personal, this work was written in the
immediate aftermath of the death of Stalin
and the removal of Beria. Can it be doubted
that a twofold Russian tragedy—Stalinism
and the war—was the inspirational background?
Exacting rhythms and clear linear textures
make heavy demands throughout. Andrew
Davis and the LPO cope with these and other
essentials impressively. There are ways in
which this might have been a more finished
performance and a more firmly characterized
interpretation—for instance, Davis has not
fully mastered the difficult tempo changes in
the third movement—but Ihave no hesitation
HI-FI NEWS & RECORD REVIEW
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in making a positive recommendation. The
recording is close; not uncomfortably so,
but a little to the disadvantage of the epic
qualities. In the first movement, the very real
temptation to exaggerate the cellos and
basses has not been resisted: a pity, this,
because it does rather falsify the balance in
the wonderful opening pages. Otherwise,
very satisfactory. [
A/B: 1/2] Hugh Ottaway
SHOSTAKOVICH: Piano concerto 1, Op. 35* 7]
Piano concerto 2, Op. 102
*William Vacchiano ( t
pt) I *Andre Previn (pno)
Leonard Bernstein (pno) INYPO IBernstein
CBS 73400 (£2.79). R,
This is a welcome coupling of two very rewarding performances. Bernstein's account
of the Second Concerto dates from 1959 and
has previously been available with Ravel's
Concerto in G as the backing. Iunderstand
that Previn's version of the First Concerto,
recorded in 1965, has not been issued before
in this country. Previn is in excellent form
playing as sensitively as Ihave ever heard
him; he shapes and phrases the music quite
beautifully and is well supported by both
trumpet and strings. The piano tone is good,
but the violins are somewhat shrill and the
lower strings tend to snarl. Written in 1933,
this concerto has little in common with the
modernist works from the preceding years
and is areal achievement. As the sleeve- note
suggests, Shostakovich was already finding
his way towards a more broadly based and
comprehensive musical style, ( Why is it that
sleeve- notes, etc. invariably refer to the
Pravda attack in 1936 as if it had come as a
bolt from the blue? The new policy of socialist realism was in fact promulgated as early as
1932.)
The Second Concerto ( 1956-7) is an engaging lightweight written for the composer's
son, Maxim, who gave the first performance
on his nineteenth birthday. The outer movements are incisive, nimble-fingered stuff, and
the warmly lyrical slow movement could easily
have been inscribed ' Homage to Rachmaninov'. In general, this 1959 performance with
Bernstein as both soloist and conductor has
come up well, but it is rather more strident
than the other side and from time to time
there are unaccountable ' creaking' noises in
the right-hand channel. There is also some
perceptible tape- hiss. With those provisos,
happily recommended. But for an alternative
viewpoint, see the next review. [B: 1]
Hugh Ottaway

movements of the Second Concerto can
easily be reduced to aclangorous busy-ness,
but in this performance the music both sings
and dances. The orchestral part, too, is
beautifully poised— listen to the winds in the
first movement—and the recording likewise
merits a star. There is a splendid presence
with admirable balancing and fullness and
very good colouring.
Iwarm no less to this performance of the
First Concerto, but the recording, with the
partial exception of the finale, does not have
quite as good a presence. By comparison, it
is just a shade remote, and the solo trumpet
part is made to seem almost incidental: a
fault ' on the right side', perhaps, but still a
fault.... Not that anything less than an A
rating would be appropriate.
The Three Fantastic Dances for piano
are Shostakovich's Op. 5 ( 1922). Played
as sensitively as they are here, these not
only afford valuable early insights into the
mercurial aspect of the composer's nature,
but are very attractive miniatures in their own
right: again two stars. Certainly arecord that
all admirers of Shostakovich will wish to
have, and one that will make new friends for
his music. A pity the beautifully reproduced
photograph of Cristina Ortiz goes uncredited;
Iput this sleeve in the same special class as
that for VW's London Symphony mentioned
on P. 96. May there be many more like them!
[A*/A:
Hugh Ottaway
SHOSTAKOVICH: String quartet 1 in C
String quartet 3in F
Gabrieli Quartet
Decca ' Ace of Diamonds' SDD 453 (£1.99)

Outside the boxed set of Nos. 1-13 played by
the Borodin Quartet ( SLS 879—see HFNIRR
July 1974), Shostakovich's string quartets are
at present somewhat patchily represented.
This new recording of Nos. 1 and 3, which
have long been among the most popular, fills
two of the gaps and can be recommended
with few reservations. The quality of the
sound is generally first class, notable for its
directness, natural colouring and freedom
from impurities. On the first side, however, I
rather miss the true pianissimo feeling, and
on my test pressing there are distinct ' heartbeats' at the beginning of the second band;
otherwise, thoroughly satisfactory.
The performances, too, are very pleasing.
In No. 1, Iparticularly like the warmth given to
the first movement and the admirable solo
work in the second movement. A pity the
scherzo was taken quite so quickly—Presto
rather than Allegro molto; and perhaps the
finale is likewise alittle hard- driven, though in
neither case are there serious signs of stress.
The interpretation of No. 3 is not quite so
secure. In the opening movement the exposition is not repeated and, initially, the intensity of the development is somewhat underplayed; the second and third movements are
generally strong, but the Adagio lacks a little
of its gravity and breadth, and the special
magic of the gently lilting finale is not always
forthcoming. But this is a very acceptable
SHOSTAKOVICH: Concerto for Piano, Trumperformance,
one that Icould live with, not
pet and Strings
Piano concerto 2
Three
least because the motivation throughout is so
Fantastic Dances
genuinely musical. And what a fascinating
Cristina Ortiz (pno) IRodney Senior (tpt) IBournework it is, seemingly inexhaustible in its exmouth SO lBerglund
HMV ASD3081 (£2.65)
pressive nuances and capacity for moving the
listener. Together with No. 1this makes an
This one really is a winner, and the second
excellent introduction to one of the principal
side is superlative from all points of view.
highways in Shostakovich's achievement.
Cristina Ortiz, who will be 25 this year, is one
At the price, very good value. [A: 1]
of the most naturally musical pianists of her
Hugh Ottaway
generation. How pleasing it is to hear a
young player who is so supple and relaxed as
well as technically brilliant. There is a R. STRAUSS: ' Der Rosenkavaller'—highlIghts
complete absence of showiness, everything
Dernesch IHowells ICahill I Langdon I Scottish
National Orch. IGibson
comes from within and is truly felt, and
Classics for Pleasure CFP 40217 (£ 1.25)
nothing is larger than life-size. The outer

A concerted
approach to
Shostakovich
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CLASSICAL
On the face of it, there seems no reason to get
excited about a bargain- price disc of excerpts
from Der Rosenkavalier. But Classics for
Pleasure have not simply reissued one of the
highlights discs which have appeared on
EMI labels at one time or another ( Ican think
immediately of two, one with Lisa Della Casa,
and another with Leonie Rysanek as the
Marschallin). Instead, with help from the
Scottish Mutual Assurance Society, they
have produced a new disc based on the
Scottish Opera production of Der Rosenkavalier, and using the Scottish Opera cast
and conductor with the Scottish National
Orchestra.
Alexander Gibson conducts with passion
and confidence, and though his Scottish
strings lack Viennese sweetness and warmth
the orchestral contribution is never less than
reliable.
Fortunately, the four principal
singers are all of international standard, and
of the others, only Derek Blackwell's Italian
tenor is inadequate. It would surely have
been preferable to omit Di rigori amato il
seno' and include, instead, the Marschallin
soliloquy on the subject of time.
The Marschallin is the Viennese soprano
Helga Dernesch, sounding in more secure
voice than when she sang the role in London,
and contributing a strong characterization.
Side One consists of the opening scene,
'Wie du warst', with Anne Howells a charming Octavian, then the tenor aria inelegantly
sung, and finally the Marschallin's Da geht er
hin'. The second side includes the Presentation of the Silver Rose and Baron Ochs'
waltz song from Act II, and the trio and final
duet from Act III. Teresa Cahill is a freshvoiced Sophie, and it is good to have even a
little of Michael Langdon's Ochs on disc.
Recording is perfectly acceptable, and though
there is no libretto, William Mann's helpful sleeve note helps to make up for this
deficiency. [
B: 1]
Charles Osborne

composer rests largely upon this facet of his
contribution to music. Ornamentation seems
also to have been of great importance in
Tartini's music, the G Major concerto recorded here, for example, originally having
been provided with no fewer than three differently- ornamented versions of the slow
movement.
In the A Major Concerto, which is attributed
to the composer's middle' period ( 1735) we
are offered a choice of two slow movements,
one of which bears the coded inscription ' Like
streams, springs, rivers flow bitter tears until
my cruel grief is spent'. Since Tartini has not
signified any preference the present recording
justifiably includes both movements. The B
flat Concerto is a particularly fine work offering many moments of ravishing beauty interspersed with sequence stressing episodes of
controlled virtuosity. In marked contrast to
the quasi- fugal theme of the first allegro its
finale clearly anticipates the pre- classical style.
The superb playing of Salvatore Accardo is
enhanced by his useof a1717 Stradavari instrument. His elegant tone and assured technique lend an enormous variety of colour and
sparkle to the interpretations of these interesting concerti. The poignant slow movements are delicately rendered and the allegros
with their catchy ritornelli sections are bright
and airy. IMusici's accompaniments are, as
always, highly polished, displaying rich warm
string texture coupled with a rhythmic buoyancy which makes the music move with a
swing. The recording is good, but the positioning of the continuo is not ideal. [
A: 1]
Victor McAloon

TCHAIKOVSKY: Symphony 5in e, Op. 64
Philadelphia Orchestra IOrmandy
RCA ARL1 0664 (£2.90)

This is one of the most impressive and
satisfying records we have had from Ormandy
in recent years— nevertheless, Iam amused to
see we are deprived of the English translation
STRAVINSKY : Petrouchka
of the sleeve note given in French and
London Symphony Orchestra IGoossens
German, which quotes some of Ormandy's
Ember Classics ECL9005 (£ 1.49). R Top Rank
views on Tchaikovsky interpretation, and
BUY007 ( Apr' 60); Vox GBY-E15010 ( Aug ' 63) etc. ‘i
which also absolves him of making '
patis-serie
Goossens conducted the first English permusicale' of the fifth symphony, unlike Muck,
formance of The Rite of Spring, and he had
Knappertsbusch, or Furtwängler!
considerable experience in the orchestra- pit.
Ormandy conducts a commendably
Yet here there are obvious instances of
straightforward and observant performance
erratic ensemble, and the reading, although
of the work, carefully following Tchaikovsky's
dramatic, is unmagical—so far as one can
markings, and making no exaggerated points.
Those looking for great slavic outpourings of
tell.
Iam not aware of a previous stereo transfer
passion, though, will be disappointed by this
of this Everest recording: this one is genuine,
comparatively relaxed and optimistic view of
but disconcertingly balanced. Mostly the
the E- minor symphony.
It is as though
woodwind is extremely forward, yet strings,
Ormandy was savouring and enjoying the
and the tympani rolls appear as though disscore, almost as one might play a piano
tantly set in along tunnel. There is some disscore for personal pleasure. The orchestral
tortion in tutti passages, a lack of treble, and
playing is excellent, many orchestral parts are
obvious tape noise. Curiously, Mackerras'
memorably done, and the texture is revealed
more recent LSO Petrouchka is also subjected
anew. The great climax of the slow movement,
to bizarre changes of perspectives.
the quadruple- forte is damped, Ifeel, by the
Until the Haitink/Philips is separately availengineers, but Ormandy himself de- senable Icontinue to recommend Bernstein on
sationalises the string pizzicati at Tempo 1
CBS 61122 ( 1947 version); I am not happy
(108), which Karajan makes such afeature of.
about the Boulez/NY recording of the 1911
The clarinet is especially lovely a few bars
original. Goossens—[D: 3].
later. The trumpet vibrato style in the finale is
Christopher Breunig
rather cutting, whereas Mason Jones' horn
solo in the andante cantabile is wan in tonecolour compared with Berlin or English
instruments'.
TARTINI: Violin concerto in A, D96
Violin
The recorded sound is well balanced,
concerto in Et 7, D117
Violin concerto in G, 078
although slightly clouded by studio ambience.
Salvatore Accardo ( On) Il Music
Philips 6500 784 (£2.90)
My impression was that instrumental sections
were rather ' pocketed', but a Stanton 681EEE
The violin has always been afavourite instrupickup gave a more pleasingly integrated
ment of the Italian school and nowhere is it
quality than my Shure V15- III. With more
employed to greater effect than in the works
range, as in Maazel's Decca production, this
of Tartini and his contemporaries. Tartini in
RCA issue would have been outstandingly
particular was instrumental in advancing
good. [B: 1]
Christopher Breunig
violin technique and today his stature as a
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TCHAIKOVSKY: Violin concerto in D, Op. 35 ,
SAINT-SAENS: Introduction and rondo capriccioso
Eugene Fodor ( On)
NPO
Leinsdorl
RCA ARL1 0781 (£ 1.99)
It was surely a mistake for RCA to introduce
Eugene Fodor, a prizewinner at the 1974 Moscow International Tchaikovsky Violin Competition, with quotes from the magazine People,
'the best young American musician since
Van Cliburn ... the Mick Jagger of classical
music'.
That especially gives a misleading impression, at least to judge from this debut recording, produced last August by John Pfeiffer.
What we hear, rather than adynamic, forceful
individualist, is a rather small, sweet- voiced
violinist, a clean technician, if anything deferential. Leinsdorf is, of course, an old hand—
he conducted for Perlman's recording debut
in the Tchaikovsky—but Iam not convinced
that he provides the accompaniment best
suited to Fodor's sensitivity. The tuttis ( which
tend to become veiled in quality as the
dynamics increase) are almost vehement,
and they throw out a challenge that only a
Szeryng or a Heifetz could meet. The whipping- up of excitement is not met here by a
player who can top things with a nonchalant
mastery. Fodor's intonation is very accurate,
apart from asquawk in the Tchaikovsky finale,
and briefly in the Saint-Saens, but on this
record he does not seem to have formulated
an organic view of the concerto, as Zukerman
had, so convincingly, when he was engaged
for his first record.
I wonder even whether Tchaikovsky is
Fodor's composer; in the Saint-Saens there
are signs that he is happier with a less
classical form of expression such as Bloch
or Sibelius provide in their concertos. No, I
find these performances too sectional, too
lacking in personal eloquence to be persuasive. [
B: 2/3]
Christopher Breunig

'STOKOWSKI: TCHAIKOVSKY FANTASIA'
1812, Romeo and Juliet, Sleeping Beauty Waltz,
Swan Lake Waltz, Marche Slave
OSR ILSO INPO IRPO etc IStokowski
Decca ' Ace of Diamonds' SDD454 (£1.99). R
(1968/70/71)
Unlike the Mussorgsky/Stokowski record, I
would not recommend this to you unless you
are prepared to accept a badly recorded twothirds of side 2 (
1812) and a most unusual
version of the other main work—Romeo and
Juliet.
1812 is atawdry piece of political jingoism
that retains its appeal only as a sonic spectacle. Here the recording is veiled, congested
and overloaded with an unpleasant ' tight' top
response. It has the full RPO+brass band+
two
choirs+ bells+cannons+Uncle
Tom
Cobley, and the recording just fails to resolve
it all. [
C: 2]
Marche Slave (
LSO) is probably from a live
recording. It is exciting and magnificently
performed, but again the recording varies
from its opening ' A' to ' C minus'. [
A/C: 1]
Ihave heard several good concert performances of this Romeo and Juliet, including
Beecham and the RPO and Ormandy with
the Philadelphians, and Ihave, like many of
my readers, heard innumerable reco -dings,
but Ihave never heard this overture performed
in this manner. All the excitement and thrills
are overplayed in the three fighting sequences,
but whereas normally, as you will know, this
work leads up to a massive climax of roaring
tympani and blaring brass, here the percussion can only be heard sotto voce, as it were,
as the music fades out to aquiet anticlimactic
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end. This may well be nearer the spirit of
Shakespeare's play, but I doubt if it was
Tchaikovsky's intention. The Suisse Romande
is given at times aspectacular recording, and
if you can accept the interpretation you could
reasonably rate it [
A: 1*/1], but to me Stokowski on this occasion adds nothing and
robs us of a lot. Itherefore rate it [
A: 2].
Also included are a couple of routine fillups, listed above. The surfaces are silent
and the sleeve- notes excellent.
Overall rating: [
A/C: 1/2] Leon Thompson

TCHAIKOVSKY: '
Eugene Onegin'
Reynolds eHaman e Weikl IGhiaurov lvan Allan I
Kubiak IJohn Midis Choir IROH Orch ISolt /
Decca SET596-8 (
3 records) (£9.75)

VAUGHAN WILLIAMS: Symphony 2'London'
Hallé eBarbirolli
HMV SXLP30180 (£1.65). ft ( 1968)
It is pleasing to have this in the catalogue
again, for Barbirolli recorded few more notable performances. There are insights into
the London Symphony that you will find nowhere else, and one result is a splendid
vindication of V.W.'s scoring. Barbirolli discovered poetry where most conductors see
simply an accompaniment, yet there is little
of the eccentricity that sometimes marred
his later interpretations, of which this is one
(1968). The obvious exception is the extremely slow tempo for the march in the finale,
which is hard to accept, especially on its
return; but the other slow tempo, that chosen
for the scherzo, is a revelation.
This appears to be astraight reissue, without
re- cutting. The sound quality is generally
first-class, and my white- label pressings are
clean and smooth. David Farrell's photograph of ' J.B.' makes a most memorable
cover. [
A: 1]
Hugh Ottaway

Eugene Onegin is, to my mind, one of the most
beautiful operas in the repertory. Ialways
look forward to performances of it in the
opera house with great anticipations of
pleasure, and I am rarely disappointed—
even by less than first-rate performances. I
VERDI: 'Otello'
imagine the reason there are not more
Tebaldi IDel Monaco IProtti ISanta Cecilia, Rome I
recordings of it is simply that it is not an
Erede
easy opera to cast. The competition this new
Decca ' Eclipse' ECS732, 3, 4 (
3 records) (£1.29
Decca set has to face consists of only two
each). Ft (
1955)
currently available
recordings: the old
This Decca reissue was recorded in 1955 in
Belgrade Opera set on Decca, for which we
stereo but was only issued in mono. A few
were grateful at the time, and the splendid
years later Decca made a new version still
Bolshoi performance conducted by Rostrowith Del Monaco, Tebaldi and Protti in the
povich on EMI. The only real competition is
three principal roles, but with Von Karajan
the Bolshoi recording with its completely
conducting the Vienna Philharmonic.
Russian cast and a conductor who has the
Personally Ifind the Von Karajan version
music in his bones. There are no Russians
superior in many ways. The orchestral playin Solti's cast, and he himself might be
ing is an improvement and Iprefer Von Karathought somewhat too high-powered for
jan's more vital reading of the score. Tebaldi
Tchaikovsky's gentle lyrical scenes.
is excellent in both sets but Del Monaco is
Unlike so many of Decca's operas, this
certainly preferable in the later one, where he
Onegin was recorded not in Vienna but in
makes much more attempt at piano singing
London. A link remains with the city of
in the love duet of Act 1and also in the final
music, however, for Solti's Onegin is Bernd
Weikl, the young Viennese baritone who
scene. He is at his best in both sets in the
big outbursts where his fine voice is dramaticmade his Covent Garden debut earlier this
ally effective, but generally his singing lacks
year as Rossini's Figaro. Mr. Weikl has stong
presence, and a firmly placed, pleasant
light and shade. Otello was undoubtedly his
baritone voice which he uses very musically.
finest role and his performance certainly
stresses the passionate and violent side of
Ithink I slightly prefer the Bolshoi's Yuri
Otello's nature and is not without a certain
Mazurok, but Ican think of no other singer
virile
dignity. Protti is unsubtle and does not
today whom I'd rather hear in this role.
suggest sufficiently the malevolence which
Tatiana is sung by the Polish soprano Teresa
prompts lagos every act. The recording is
Kubiak. A magnificent Tosca and Aida, she
clean and the surfaces commendably silent
is perhaps too powerful a personality for the
but the balance between voices and orchestra
timid, introspective Tatiana of the first two
is not as good as Decca later achieved. The
acts, though she sings beautifully throughout. Lensky is Stuart Burrows. At Covent
voices are much too forward with the orchesGarden recently, though he sang Lensky's
tra well in the background for a good part of
the time. RCA reissued the famous Toscalyrical music as splendidly as one could hope
nini version last May and Ithink many people
to hear it sung, Ifound him physically as
may prefer this among the cheaper sets,
unsuitable in the role as, say, Montserrat
Caballé as Violetta. On disc, I have no
although the soloists apart from Vinay are
reservations: he is a perfect Lensky. ( I hardly distinguished.
To sum up, Iwould say that this reissue
should make it clear that Iknow no Russian,
offers good value for money with a possible
and therefore have no opinion on how
rival in the RCA Toscanini set in much the
authentically Russian these artists sound.)
same price class. Iprefer these soloists to
Decca's supporting cast is a strong one.
those on the Toscanini set, while the recordThe opera gets off to a good start with Anna
ing is also superior, but then there was only
Reynolds as Madame Larina and Enid Hartle
one Toscanini! [
B: 2]
John Freestone
as the old nurse, Filipyevna. Julia Hamari is
a lively Olga, Michel Sénéchal is enjoyable
in the fool- proof cameo role of Monsieur
WEILL: Symphony 1 I Symphony 2
Triquet, and in the penultimate scene,
Leipzig Gewandhaus Orchestra IEdo de Waart
Philips 6500 642 (
us())
Nicolai Ghiaurov makes an imposing Prince
Gremin. Since he conducted the opera at
Kurt Weill's two symphonies of 1921 and 1933
Covent Garden, Georg Solti has deepened
stand at the centre of his output, mirroring
his interpretation of it, and the Russian
his progression to a simple, direct idiom.
melancholy is no longer inappropriately
The first, in three continuous sections, is
spiced with Hungarian zest. Decca's recordsuperficially the more progressive: with
ing does not call attention to itself, which
suggestions of the idiosyncratic later orchesought to be the highest praise there is. The
tration are obvious paths from Schoenberg
libretto booklet contains an excellent introand the allied symphonic tradition. The
duction to the opera by Alan Blyth. [A: 1]
second is in language purified and refined,
Charles Osborne
in three fast- slow-fast movements with an
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established and emphatic tonal structure.
Rather than relying on the chromatic ambivalence of the first, where a key centre is to
be shifted it is by wrenching out a new, clear
pattern. It ranks on its own terms among the
most persuasive twentieth century symphonies.
The brilliant simplicity of the second poses
difficult interpretive problems. On one hand,
economy demands pointing of bald, simple
rhythmic phrasing, often in a symphonically
unconventional manner. While this can be
embarassing if overdone, conversely it is
easy to present too low a profile, in which
case it becomes banal. Throughout, the
composer's many- level irony and deliberate
invocation of other musical worlds must be
sustained.
De Waart opts for the reserved, rounded
approach, in marked contrast with Bertini's
older BBC SO version (ZRG755 Nov ' 74). If
drive is sometimes slack, accuracy is beyond
reproach—it is hard to maintain satisfactory
ensemble and intonation in such exposed
textures.
Further, the lyrical and more
understated approach graces the second
movement, from the heroic opening onwards,
whose
sustained,
ostinato
construction
evolves to a profoundly moving close. By
contrast, the outer movements can be overpolished—the wry tunes of the last suffer
from being homogenised, as in the uproarious piccolo/flute doubling which Bertini
plays flat out. However, such smoothing of
extremes also permits a more fluid metamorphosis to the disturbingly ambiguous
close. He takes a similar view of the first,
which fares much better. The expansive
romanticism demands and receives traditionally- oriented performance— much lyric
writing shows lineage back even to Brahms;
nevertheless, the music itself is not in the
same class as the other. [
A/B: 2]
Michael Thorne
WILLIAMSON: Organ concerto (
1961)
Piano
concerto 3 in El, (
1962)*
Malcolm Williamson (org) LPO IBouif I Malcolm
Wiliamson (pno) ILPO ILeonard Dommett
Lyrita SRCS 79 (£2.76)

Two more concertos by Malcolm Williamson,
but neither of them, Ifind, is as attractive as
are the two reviewed in March. The outer
movements of the Concerto for organ and
orchestra and the finale of the Piano Concerto for organ and orchestra and the finale
of the Piano Concerto No. 3 represent Williamson at his most rawly exhibitionistic, and
in the organ work Imiss that sense of proportion which Ihave long considered to be one
of this composer's major assets.
Williamson's liking for knockabout clangorousness in writing for the piano is put to good
use in the opening Toccata of the Third Concerto, and there is a contrasting, yet related,
lyrical theme that Malcolm Arnold would have
been happy to have thought of. Neither the
scherzo, which begins engagingly in a very
natural 11/16, nor the slow movement is completed with the same sureness of judgment;
the ideas tend to get out of hand—for instance,
the ' grief' motive ( see the composer's sleevenote), which is much overdone. In listening
to both works, Iam conscious of the ' instant
journalist' that threatens to subvert the
imaginative artist.
The performances are impressive, but the
recording is ' good' rather than ' very good'.
On both sides the sound is slightly veiled,
though generally of a high quality. Ifound
the Organ Concerto tiring to listen to, largely,
Ithink, because of the ambience and some
unsolved problems of balance. This is nothing if not a spatial work, of a kind that defies
recording techniques. [B: 1] Hugh Ottaway
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COLLICTIONS
ALLEN COMPUTER ORGAN: GEORGE THALBEN BALL
Music by C. P. E. Bach, Camidge, Dandrieu, Dubois,
Festing, Gigout, Joubert, Reger, Stanley and Wesley
George Thalben Ball at the Allen Computer Organ at
Chichester Cathedral
Polydor 2460 243 (£2.29)
To see the words Computer Organ' on a
sleeve will bring out all the worst misgivings
of the traditionalists with their mistrust of
the electronic organ, nasty in its beginnings,
Iadmit, but now vastly improved. They will
recall times when the second Lesson was
interrupted as the speakers picked up police
messages, yet they will listen cheerfully to a
pipe organ electronically recorded and reproduced. Iremember some years ago Susi
Jeans slipping in among others a tape of an
electronic organ to illustrate a talk she gave
in the Queen Elizabeth Hall and having the
pundits divided as to whether it was St Bayo
or Lüneburg: it is indeed hard to tell the
difference.
The Allen organ played on this record has
a specification which was drawn up by
Stephen Hicks; it has three manuals and
pedal organ with seventy-four speaking stops
and favours the French rather than the North
German arrangement. It is portable, or, at
least, transportable—despite the fact that it
uses eighteen speaker units and has indeed
been played in many different locations, e.g.
in Alexandra Palace for Mahler's 8th symphony with Sir Charles Groves and the LSO,
and in Ely Cathedral for Mahler's 2nd with
Bernstein.
On this occasion it is played by that doyen
of organists, George Thalben Ball, who has
chosen a curiously dated programme which
includes Wesley's Holsworthy Church Bells
which he recorded in 1931 on the original
Alexandra Palace organ. Understandably, in
view of the specification, much of the programme is French; where it is not, the reeds
may be felt to be a little thin.
Oddly enough, this is the first complete
record made by George Thalben Ball as asolo
organist; his fame rests on his live performances. For the collector of recordings of
renowned instruments this may have a
curiosity value but, because of the temporary
locations of the organ, it can only give evidence of how it sounded when set up in Chichester Cathedral.
It sounds impressive
there and the engineers have certainly caught
the resonance it created: Iwish Iknew the
reverberation time of Chichester so that I
could compare. [
A: 1/2]
Isla Tait
ANNA MOFFO
CANTELOUBE: Songs of the Auvergne '
RACHMANINOV: Vocalise
VILLA- LOBOS:
Bachianas Brasileiras, No. 5
Anna Moffo (sop) IAmerican SO fStokowski
RCA LSB 4114 (£1.99). R(
1964)
Anna Moffo made these recordings in 1964
and they were released in the USA the
following year. They show the artist in fine
voice and she sings the Songs of the Auvergne
quite beautifully.
They are in complete
contrast to the recently re- issued versions by
Madeleine Grey who created them and sings
them with a racy piquancy all her own. Miss
Moffo cannot match this, but in compensation
her voice is amuch more beautiful instrument
and, of course, she has the benefit of more
modern recording. Ienjoyed her singing of
the Bachianas Brasileiras of Villa-Lobos and
her even scale and easy production help her
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to make light of difficulties which would tax
many artists. In the Rachmaninov Vocalise
the same qualities are again in evidence but
here more contrast is needed and a greater
range of dynamics would have transformed a
performance which is always musical but
which becomes alittle monotonous.
Iam not very happy about the recording
generally. The orchestral textures are often
lacking in definition, but all in all Ican recommend the record to those who wish to
purchase a reasonably priced version of the
Songs of the Auvergne and the other items
which combine to form a well contrasted
recital. [B: 1/2]
John Freestone
THE ART OF THE TRUMPET
FRESCOBALDI:
Canzoni ¡
FONTANA:
Sonatas
Gerard Schwarz ( tpt) IJulie Feves ( bsn) IHelen Katz
(hpd)
Peerless PRCM203 (£ 1.87)
The title of this record may be regarded as
slightly misleading since none of the pieces
comprising this programme are specifically
written for the trumpet. Further, no trumpet
of the period would have been capable of
playing any of this music. We must, therefore, regard these pieces as transcriptions.
The original scoring would undoubtedly have
been for cornetto ( not the modern cornet) or
violin. However, where no particular instrument is specified it is, perhaps, not unreasonable to use the modern valve trumpet which is
capable of imitating the cornetto.
The music is demanding and requires a
deal more than can reasonably be expected of
a trumpeter. None- the- less, Gerard Schwarz
copes exceedingly well with the elaborate
runs and difficult leaps, cleverly imitating
the cornetto by his use of subtly controlled
dynamics. Here and there a passage sounds
slightly uncertain but by and large the music
is tastefully interpreted and skilfully executed.
The accompaniments deserve special commendation, the continuo is effectively realised
and the bassoon's dark hued tonal timbre
contrasts well with the brightness of the
trumpet. I found the recording to be not
completely ideal, Ifelt that it tended to be a
little woolly at times and that the continuo
could have been more prominently positioned.
This is a pleasant record if not entirely
authentic. [B: 2]
Victor McAloon
'AURELIANO PERTILE'
Bellini, Donizetti, Flotow, Verdi, Puccini, Giordano
Supraphon 012 0789 NI (£ 1.99)
As in the case of their recent Gigli release,
Supraphon have again done wonders with
their transfers of these recordings made by
Perfile in the late twenties and the thirties,
but unfortunately the excellence of the dubbings and the relatively quiet surfaces only
serve to emphasise the faulty style and absence of any true legato in Pertile's singing
at this stage of his career. There is a complete lack of sensitivity and tenderness in
'Che gelida manina' which is sung almost
forte throughout. ' Una furtiva lagrima' is
much too dramatic and the ugly sob at the
end is entirely out of place in a bel canto aria
of this period. Ihave heard sorre of the early
Odeon recordings of the artist and these
give a much better idea of the singer who
was at one time a great favourite with Toscanini and who was revered by the Italian operagoing public of his day. [H : 3] John Freestone

'BENIAMINO GIGLI: Vol. 2'
Boito, Puccini, Bizet, Gounod, Verdi, Ponchielli,
Wagner, etc.
Beniamino Gigli ( ten) ivarious
Ember GVC 41 (
99p)
There are some interesting and unusual recordings in this Gigli collection. Side 1 is
devoted to early acoustics, but despite the
extravagant claims as to the care taken in
making the transfers in ' A Statement of Purpose' on the sleeve note, these are rather
indifferent dubbings, made incidentally not
by Ember as the note implies, but by Scala
Everest who first issued the record in the
USA. It is also difficult to know just how a
microscope was used to select the ' proper
stylus for playback'. The only practical way
is to try diamond styli of various radii and to
choose the one which gives the cleanest
sound combined with the minimum of background noise. There is a good deal of distortion too on the second side, where many
of the tracks sound as if they may have
originated from acetates, but in compensation one can hear the great singer in some
material which he did not record commercially. At its very modest price, the disc has
much to commend it, but I would advise
Ember to omit the rather misleading ' statement of purpose' from future issues. [
H: 3]
John Freestone
'BRAZILIAN SOUL' ( ALMA BRASILEIRA)
Villa-Lobos, Vianna, Guarnieri, Fernandez
Cristina Ortiz ( pno)
HMV HQS1339 (£ 1.65)
Dance- rhythms and folk- tunes abound on
this record, which some may find a little
wearing to play right through very often.
There is sufficient variety, however, in the
music selected for the disc to justify its
existence; and Cristina Ortiz and the HMV
engineers have combined to good effect,
giving us alert, lively playing, and truly
pianistic sonority.
Villa-Lobos gets the lion's share, predictably enough; one whole side is alloted to him
for Festa no Sertao, Alma Brasileira, Impressôes
Seresteiras and all eight movements of A
Prôle do Bébé No. 1; and he even has a spot
on side 2—A Lenda do caboclo. In addition,
we encounter some lesser- known figures:
Vianna, Miguez, Guarnieri, and Fernandez. I
confess Ican't regard them all as distinct,
identifiable individuals. Each of them formulates a mixture of rhythmic exuberance and
ruminative, ornamental melody whose craftsmanlike deployment results in a succession
of effective miniatures. The striking features
are harmonic: sometimes chord- clusters are
heaped into rich aggregates of sonority;
sometimes the music moves away from
traditional diatonic or chromatic harmony
altogether, and substitutes chord- formations
deriving from the characteristics of folkscales, or suggesting bitonality.
Ihave seen no sleeve- notes; but the music
will not deter anyone curious about the music
of Brazil, indeed it will whet the appetite for
more. [A: 1]
Meirion Bowen
'BRITISH BAND CLASSICS'
GRAINGER: Hill Song 2 / HOLST: Suites 1in
E,, Op. 28a; 2 in F, Op. 28b
Hammersmith
JACOB: William Byrd Suite I VAUGHAN
WILLIAMS: English Folk Song Suite
Toccata Marziale / WALTON: Crown Imperial
Eastman Wind Ensemble Fennell
Philips 6747 177 (
2records) (£2.50). R(
1955, ' 58, ' 59)
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This very pleasing two- record set brings
together eight pieces, none of which appears
to be currently available in any other version
—as band music, that is. It is particularly
pleasing to have the two Hoist suites and the
original Hammersmith in the catalogue again;
not that any of these items is other than welcome. I think I prefer Vaughan Williams'
English Folk Song Suite in Gordon Jacob's
orchestral arrangement, and there is surely
no doubt that Crown Imperial is heard to best
effect with an orchestra; nevertheless, Ifeel
sure these records will have a wide appeal
outside the circles of band enthusiasts. The
most substantial piece is Hammersmith, and
although this sounds a ' bigger' work in its
later orchestral arrangement, the use of
string tone does tend to soften the essential
mood, in the Prelude especially. Anyone unfamiliar with the original should certainly try
to hear this impressive performance.
Throughout the set the playing is first-class.
If there is afault, it is an occasional tendency
to sound atrifle clipped and square- cut; but
my main impression is of very precise,
polished playing, with fine gradations of tone
and a highly developed sense of ensemble.
The original recordings would seem to date
from the middle and late 1950s. Now re- processed for stereo, they have come up very
acceptably: tone, balance and dynamic range
are generally very good, and the relative
confinement of the sound is, Ifind, by no
means disagreeable. If at times we seem a
little further from the bandstand than we
would normally expect to be, this is surely a
case of distance lending enchantment. An
unqualified B seems justified. Very good
value at £2•50 for the set. [
6:1] Hugh Ottaway
CAKES AND ALE
Catches and Par/songs by Ravenscroft, Purcell, Lawes
and Laniere
Pro Cant/one Antigua
BASF BAC 3081 (£2.99)

After listening to ' Cakes and Ale' one can
only marvel at the range of sentiment and
expression of the humble catch and partsong.
The genre, which first appeared in print in
1609 with Ravenscroft's Pammelia, or Musicks
Miscellanie reached its height in the late
Restoration with Henry Purcell as its crowning glory.
It is afact, that as time went on the words
of the songs became steadily more scurrilous
—the compilers of the sleeve notes have felt
obliged to leave ablank at one point: obviously
not admirers of D. H. Lawrence. Such coyness extends into the performances, the
group utter their four-letter word with a certain strait-laced sobriety which is at odds
with the ' enthusiasm' of the lyrics.
Though rather too polite, Pro Cantione
Antigua make a good job of the semi- devotional and ' genteeler' songs. Iparticularly
like Nicholas Laniere's Though Iam young,
and Ravenscroft's 0 Remember thou Man.
As Isaid at the beginning of this review the
songs cover the whole gamut of expression:
nonsense songs like The Marriage of the
Frogge and the Mouse, ironic expressions of
the ever present presence of death in 17th
century society as in Lawes' Gather your Rosebuds, through to vulgar tavern songs such as
Purcell's My Lady's Coachman John.
The juxtaposition of such diverse sentiments may prove surprising for the modern
listener, but from a time where the average
life expectancy was below 35 years we must
expect extremes. A very well sung recital by
this polished group of singers, if a trifle self
conscious in the naughty bits—or should I
say parts? The recording is good, well.
balanced with a resonant acoustic [
A: 1/2]
Gary Bellamy
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CANTATA FOR VENICE
Works for organ with orchestra, by Albinoni Bach,
Duruflé, Fabio Germani, Melchiorre Mauro-Cottone,
Sowerby
Fernando Germani (org) I Louis Enriquez Bacalov
(cond)
Pye ' Collector Series' GSGC14153 (
99p)

Recorded and issued in Italy by the Pull
company, this collection comprises a rather
lollipop mixture of organ works, transcriptions, and pieces for organ and orchestra, the
latter including a harpsichord and, on the
title band, what Iassume to be an electric
bass. The original Italian sleeve gave no hint
of the location of the organ, nor even of the
name of the orchestra, and Pye have merely
added some musical notes for the present
version.
Wherever the mystery organ is, it is not
particularly exciting, having athickish sound,
with the kind of tonalities often found in
concert organs built in the earlier part of this
century. Nor could Germani's considerable
international stature be deduced from this
performance, and one must wonder whether
the lack of clarity in articulation, not to
mention the fumbled notes, is an unfortunate
by-product of recent ill- health.
The recording is adequate except for some
minor flaws, which include the odd band with
a weak and muddy right channel ( in the
orchestral bands generally the balance tends
to favour the left), a reverberation that could
owe as much to an echo plate as to the
surroundings, and one poor end- of- side fade.
The frequency range is good and the background is quiet, except for atouch of surface
swish on side 2of my copy.
Evidently this disc is not intended to be
taken too seriously in the musical sense, and
anyone looking for a pleasant enough, and
certainly unusual, background sound could
well be very happy with it at the low price.
[B: 2/3]
Trevor Attewell
THE COMPLETE RACHMANINOV: Vol. 4
BEETHOVEN: Violin sonata 8 in G, Op. 30: 3 /
GRIEG: Violin sonata 3 in e, Op. 45 / SCHUBERT: Violin sonata 5 in A, D.574 / RACHMANINOV : The Isle of the Dead, OP. 29
Vocalise, Op. 34: 14 (
orch. composer) - Symphony 3in a, Op. 44*
Fritz Kreisler ( On) I Sergei Rachmaninov (pno) I
Philadelphia Orchestra lRachmaninov
RCA AVM3 0295 :
NI (three records) (£4.36). R 1928-29, * 1939

Bennett (hrp) IAntony Saunders (pno)
Argo ZRG7119 (£2.99)

Patriotism is never enough to generate the
highest creative achievements. Until recently
it was rare for a Welsh composer to break
with the traditions of eisteddfodau, of cymanfa,
and of folk- music in general. Morfydd Owen
(1891-1918) was an exception. She was as
successful in instrumental composition as in
her vocal music— of the welcome given to her
Nocturne at a Queen's Hall concert in 1914.
Her Two Madonna Songs, recorded here, are,
like the majority of her songs, settings of
English texts, appealing, late- romantic pieces
—echoing both Duparc and Grieg. They
sound more definite in purpose than Mansel
Thomas's Four Prayers from the Gaelic, which
displays some Britten influence, but remains
slightly anonymous.
D. Vaughan Thomas (father of the wellknown
broadcaster
Wynford
Vaughan
Thomas), in his Saith O Ganeuon, remains
caught up in the Welsh heritage, which
prescribes a detailed relationship between
music and verse as elaborate as any to
be found in medieval Nuremberg. ( Maybe
one day there will be a Mastersingers of
Aberystwyth.) This is the most conservative
work on the disc. Meirion Williams ( who lives
in London) and Dilys Elwyn- Edwards ( who
lives in Caenarfon) indulge their truly Welsh
fondness for a lyrical melodic line and
succulent harmonies. Their songs are no
more to be despised than the comparable
Neapolitan songs that are far more frequently
recorded. Ishall be happy to hear Williams's
Owm Pennant—which
is curiously like
Tchaikovsky in idiom—at any recital, especially one by Kenneth Bowen, who here sings
with superb control and beauty of tone.
Bowen sings all the Welsh numbers on this
record, while Janet Price— marginally less
secure in tone, but still a joy to listen to—
takes care of the English ones.
Miss Price gives a favourable impression
in the least Welsh, least traditional- sounding
work here, David Wynne's Evening Shadows.
Wynne rejects entirely the Welsh heritage,
and looks more to Bartok ( in his pianowriting) and Tippett ( in his vocal line) for his
inspirational and technical sources.
His
textures are tough and gritty, but his formal
grasp is quite acute. This is afinely recorded
disc overall, and while it doesn't embody
Wales's greatest musical efforts to date, it
gives more than one insight into its future
potential. [
A: 1]
Meirion Bowen

There is not a great deal to be said about
these familiar LP transfers; apart from the
Isle of the Dead, which formed part of RCA's
'Philadelphia Story' album ( SRS3001), the
'CONTEMPORARY CZECH MUSIC'
performances have been available before on
CHAUN: Proces HAVELKA: Pena MACHA:
single records: especially the sonatas, with
Varianty
PAVER: Panychida
Kreisler. The music is spaced out more
Czech PO ' Neumann
generously here than before, yet the album is
Panton 11 0264 (£1.99)
incredibly cheap.
This is one of two collections of 20th century
Of course the sound is very dated, although
certainly tolerable in such performances. I Czech music and is devoted to orchestral
music by four composers, Otmar Macha, Jiri
doubt whether I shall attend to the Grieg
Pauer, Svatopluk Havelka and Frantisek
again, but that is not the fault of Kreisler and
Chaun who, like their colleagues on the
Rachmaninov. Incidentally the balance favchamber music record reviewed this month,
oured the violinist, and his charming slides
are chronologically middle-aged. Their ages
in the Beethoven slow movement are very
range from 56 ( Pauer) to 50 ( Havelka) and
seductive! The orchestral arrangement of
their music tends to reflect aspects of the
the Vocalise has that curious Rachmaninov
struggle through which they must all have
flavour of off- handedness, a coolness which
passed during their lifetimes.
It is not
barely covers the inner melancholy. Other
particularly avant-garde, certainly not as much
conductors who worked with the composer—
as the chamber music on the other record,
Ormandy and Stokowski — have recorded more
though some of it reflects the influence of
fulsome readings. But modern readings have
Ligeti. One's chief impression, particularly
not eclipsed Rachmaninov's own symphony
in Pauer's Panychida and Chaun's Proces, is
3and Op. 29. [
H: 1*]
Christopher Breunig
of the European and American music of the
forties, by Shostakovitch, Roy Harris, Roger
'COMPOSERS OF WALES'
Sessions. All of it displays a skilful, if not
D. Vaughan Thomas, Dilys Elwyn- Edwards, Morfydd
particularly individual use of the orchestra,
Owen, Manel Thomas, Meirion Williams, David
Wynne
though again it is hard to generalise about
Janet Price ( sop) / Kenneth Bowen (ten) I Elinor
composers on the strength of one work which
HI-FI NEWS & RECORD REVIEW

JUNE 1975

COLIACTIONS
may not be representative. It is certain that
they have an ardent champion in Vaclav
Neumann, who is as convincing an exponent
of this music as he is of the standard Czech
classic masters and the orchestral playing is
splendid throughout. So is the quality of the
recording which is lively and immediate. The
winds are well forward, no disadvantage in
music that often calls for vigorous use of this
department and, thankfully, the depressing
surface noise bugbear is almost non- evident
here. An interesting isnue. [ B: 1]
Kenneth Dommett
'CONTEMPORARY CZECH MUSIC'
ISTVAN: Refrény / JIRASEK: Serenády /
KLUSAK: 5 lnvence / KUCERA: Scenario /
TAUSINGER: Canto di speranza
Various ensembles and soloists
Panton 11 0253 (£1 .29)

There are two collections of contemporary
Czech music released on the Panton label
this month. This one is devoted entirely to
chamber music and is interesting in that it
casts some light on the development of music
in Czechoslovakia among composers of what
might be called the middle generation. The
oldest of them is Ivo Jirasek who was born in
1920, and the youngest is Jan Klusak, born
1934. None of them is, so far as Iknow, much
known outside their own country; certainly
their music has received few performances
here. Inevitably one is tempted to draw
parallels with the more advanced kinds of
music now fairly familiar in the West, the
music of the post- serialists in particular. On
the basis of so small an acquaintance it is
obviously unwise to generalise, but of the five
works represented here I should regard
Klusak's Five Inventions and Tausinger's
Canto di Speranza as the most conventional.
The first is for wind quintet, the second for
string trio. The most inventive and certainly
as far as Iam concerned the most exciting is
Jirasek's Serenade for flute, bass clarinet and
percussion, a stimulating essay in unusual
sonorities with a satisfying logic to back up
the experimentation. But these comparisons,
one must emphasise, are relative. All the
performances
strike me as thoroughly
confident and authoritative, though without
the scores it is hard to be dogmatic about this.
The recording balances are generally good,
but as with most of these Panton issues the
surfaces leave too much to be desired.
[C: 1]
Kenneth Dommett
DAY BY DAY
Music by Brahms, Elgar, Ireland, Poston, Schubert,
Stanford, J. F. Walker, Wills and Anon
Choir of St. Mary and St. Anne ( 1874-1974), Abbots
Bromley lBarry Draycott (org) ILlywela Harris
Argo ZRG785 (£2.99)

This is a recording of a Girls' School Choir
made in the school chapel. Do not mistake it
for one of those recordings made for sale to
proud parents and nostalgic old girls in support of some school project. It has nothing
in common with such records but is a thoroughly musicianly production by a school
with afine musical tradition. Ernest Read was
for many years Music Adviser to the school;
the Mass of St. Mary and St. Anne by Arthur
Wills was specially commissioned by the
School.
The choir is composed entirely of sopranos
and contraltos, but so well handled has been
the arrangement of the works, not specially
written for such a choir, that the absence of
tenors and basses is hardly remarked. In
fact the singing, and in particular the unaccompanied singing, is clear and sweet,
beautifully enunciated with not a syllable
blurred. It makes no difference whether the
choir is accompanied or not, whether it is
singing plainsong or music of this century;
HI-FI NEWS & RECORD REVIEW
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the choir is always the master of the work.
It would be a shame to find any fault with
such a charming competent, different record
so Iwill do no more than mention that, as so
frequently happens, the organ is just a fraction behind throughout; this in no way spoils
the record; it merely shows that they are
human and stresses how fine a performance
can be obtained from the dedicated training
of a number of obviously gifted girls. [ B: 1]
Isla Tait
'ENGLISH PIANO MUSIC'
BLAKE: Variations for piano
GOEHR: Three
pieces, Op. 18 / HEADINGTON: Toccata
RAWSTHORNE: Ballade / SHERLAW JOHNSON: Sonata 2
John Ogdon (pno)
EMI HQS 1337 (£1•65). R

This reissue collects characteristic pieces by
living English composers, which progress
from the traditionally- constructed Rawsthorne Ballade, a substantial work requiring
afair virtuosity in its big climaxes, to Sherlaw
Johnson's austere modernism. The latter's
second piano sonata, one of his strongest
and toughest works, uses very sparse, economical gestures over three movements with
considerable work inside the instrument.
Emphasis is on the single, linear sound and
its possibilities; while there is simple polyphony, overall feeling is of a single line of
tone or texture changing and developing
throughout. Some of the new sounds are
arresting: although less superficially spectacular than some contemporary writing, they
interrelate comfortably with the conventional
to support an unusually consistent and unified piece. Goehr can be bracketed similarly
—although using keyboard only and thicker
textures, structure is widely concerned with
sound blocks rather than interacting lines. Of
more conventional works, Blake's Variations
use startling variable rhythmic extensions,
asymmetries pointed sharply against the
underlying
forward
rush;
Headington's
straightforward Toccata also demands virtuosity, with an effective gentler centre section. Recording exposes close colours well,
particularly in the sonata where Ogdon is
again very persuasive. Elsewhere he is very
efficient, if not always seeming fully under the
skin of a work like Rawsthorne's [ A:1/2].
Michael Thorne
'ENGLISH SECULAR MUSIC OF THE LATE
RENAISSANCE'
Purcell Consort of Voices jJaye Consort of Viols 1
Burgess
Turnabout TV37079S (£1 -99). e(
1969)

When this record first appeared on the Vox
label, its price was somewhat lower, and Iam
not sure that the increase is justified in terms
of musical performance. Despite the distinguished names that form the Purcell
Consort of Voices, the group—on this
record at any rate—sounds more like a collection of soloists rather than aunified ensemble.
The overall sound of the group is not particularly well-balanced and there are several
moments where the ensemble suffers.
The album contains madrigals by Thomas
Weelkes, Thomas Vautor and Orlando
Gibbons among others, as well as the
Tomkins Alman a 4 for viols. The Alman
sounds very ordinary indeed and is occasionally marred by slight lapses of ensemble and
tone quality. Thomas Weelkes' Cryes of
London is an amusing and well-known work,
but the performance leaves much to be
desired in terms of pace. It strikes me as a
long-winded piece anyway, and the leisurely
tempo does not seem very appropriate. Only
one of the singers attempts any sort of voicecharacterisation, and the overall performance
lacks colour and dynamic quality. The best

performance on the record is of Orlando
Gibbons' Do not repine fair sun in which
voices and instruments are heard at their very
best.
Although the sound quality is good, the
record can not be wholeheartedly recommended from the point of view of performance.
[B: 3]
Colin Evans
'ENGLISH VIRGINALISTS'
Tomkins, Bull, Byrd, Gibbons, Farnaby
Gustav Leonhardt ( hpd)
BASF BAC 3075 (£2.99)

Tomkins' Barafostus' Dream, Byrd's Petri
Pavan and Gaillard and Walsingham variations,
and Bull's and Gibbons' respective Fantasias
in dare the main items in afine representative
programme, played, as we expect from this
performer, authoritatively and tidily. Comparison is forced, by the rather serious
nature of much of the music, with a similarly
serious recital by Colin Tilney on Argo ZRG
675.
The Argo disc is better recorded—more
immediate and less clouded, yet not aggressively close—and rather better pressed. It also
presents
prettier
instruments,
although
Leonhardt's Ruckers harpsichord of 1640 is
also pleasant, and has obvious appropriate
qualities, since the music of the English
Virginals Composers was circulating in
Germany and the Low Countries well into the
seventeenth century. Leonhardt's interpretation is stiffer- backed than Tilney's, with a
firmly controlled sense of evolution, but
rather strict timing, with the result that some
of the spontaneity of the style is lost. Tilney
is occasionally criticised for being too free
with rhythm, but his fine account of the Bull
eleven- crotchet in Nomine is admirably
controlled.
Nevertheless, it is good that Leonhardt's
record has been issued here. Records of this
standard made in the last few years are all too
rare, and the issue introduces an exceptionally
interesting programme in really good performances: all that Iwrite against them is
partly dependent on one's personal opinions
on rhythmic control.
The sleeve- notes,
incidentally, are to my mind inadequately
specific and scholarly to suit the English
collectors who will be most likely to buy the
record: it is surely reasonable to expect some
kind of attempt to explain fascinating titles
like Barafostus' Dream and The King's Hunt, to
give some hints on the manuscript sources of
the individual pieces, also of where they are
to be found in modern editions. Tilney's
record is excellent: this one is still very good.
[B: 1*/1]
Stephen Daw
A FESTIVAL OF TRUMPETS
The New York Trumpet Ensemble/Gerard Schwarz
Nonesuch H-71301 (£1.75)

Appropriately entitled ' Festival of Trumpets'
this interesting and varied selection of
baroque music by Biber, Pezel, Scheidt,
Rathberger, Gabrielli and Molter is representative of trumpet literature at its very zenith. Of
the eleven pieces given on this disc those of
Biber are perhaps the most spectacular,
calling for four, six and finally eight trumpets
in the sonata for two choirs. Pezel is represented by four sonatas ( dating from 1675 and
entitled Bicinia
variorum instrumentorum
Nos. 61, 62, 65 and 66 which were originally
intended for performance on cornetti. However, these pieces lend themselves extremely
well to the brilliant tones of the clarino.
Those who have not previously encountered
the name of Johann Valentin Rathberger
(1682-1750) may like to know that he was of
Bavarian origin and that his principal work
comprised a collection of short vocal pieces
99

with continuo entitled '
Ohren-vergnügendes
und Gemüth-ergótzendes Ta fe! confect'. The
present concerto for two trumpets is the
fifteenth work of Rathberger's ' Chelys sonora'
and dates from 1728. Molter is perhaps
better known as a composer of the so called
Gallant period and his music falls into the
classification of what might, in relation to
Baroque, be described as the last phase. The
New York Trumpet Ensemble under their
director Gerard Schwarz offer magnificent
renderings of these splendidly pompous and
delightfully tuneful compositions.
Their
playing is incisive and rich in tone colour
without being excessively overpowering. The
harpsichordist offers impressive continuo
realisations on a very pleasing instrument.
Set in an admirable acoustic the recording
offers a crispness and clarity which is completely devoid of any distortion. An excellent
record in all respects! [
A:1] Victor McAloon
'FIVE CENTURIES AT ST. GEORGE'S
Campbell, Marbeck, Harris, Walker, Gibbons, Britten
Batten, Farrant, Greene, Byrd, Mundy, Bainton,
Vaughan Williams
Simon Morris (tbl) ILeiser Gray (tb1) ITimothy Rowe
(bar) lJohn Porter (org) ISt. George's Chapel Choir,
Windsor ICampbell
Argo ZRG789 (£2.99)

While the choir of St. George's Chapel,
Windsor, may not be quite in the class of
King's College, it is yet a very fine one: the
inheritor of a tradition of liturgical singing
which goes back to the fourteenth century, unbroken except at the time of the Commonwealth.
On this record the sense of tradition and
filial piety may be overdone, since it has led
to the inclusion of some items of scant
musical interest, apparently on the grounds
that the composers were associated with the
choir. Nevertheless, this is a very enjoyable
programme, with anthems from Marbeck,
Orlando Gibbons, Benjamin Britten (the
Festival Te Deum), Byrd and Vaughan Williams (from the Five Mystical Songs), as well as
others less well known.
The recording is very good, both of choir
and organ— not all the singing is accompanied
—and those who care for the ' authentic'
Anglican vocal technique will not be disappointed. In my judgement, that technique
is ideally suited to the repertory with which it
has grown up, both in English and the occasional Latin text—as here with the Te Deum
and Byrd's Exsurge Domine. [A: 2]
Peter Turner
FRANS BRUGGEN: Recorder works by 10
Italian composers
Frescobaldi, Cima, Marcello, Corelli, Veracini,
Barsanti, Vivaldi, Sammartini, Bigaglia, and A.
Scarlatti
Brüggen ( rec) IBylsma ( WO ILeonhardt (hpd and org) I
Marie Leonhardt ( yin) IHombergh ( vin)
Concentus
Musicus Wien lHarnoncourt
Teletunken S MA 25121-T/1-3(th ree records) ( 8'25)

Listening to this three record set Iwas forced
to conclude that the recorder repertoire is
unworthy of the very great talent that Frans
Brüggen brings to it. Throughout the six
sides
his
musicianship is impeccable,
never have I heard anyone with such an
expressive command of the recorder; he uses
vibrato, subtle shading of phrasing and
dynamics, and even intonation to colour his
performances, yet, despite all this Iam left
slightly disappointed by the exercise.
To give him his due Brüggen has chosen
his repertoire very well. There are some
attractive and little known works that gave
pleasure—on first hearing—further listenings
showing a certain want of substance. Ihave
never been one to denigrate that which is
'merely' charming and entertaining, but when
100

one is being asked to part with hard cash for a
possibly ephemeral sensation one can be forgiven for thinking twice.
To be fair, Ithink some of my ennui was
due to listening to all three records one after
another, and there are some more substantial
pieces than my above comments might indicate. The works by Corelli were both originally
for violin. The variations on La Folia were published in a version for recorder by Walsh in
1702, and such transcriptions are totally in
keeping with 18th century practice, most composers issuing such works for violin, flute or
oboe in an effort to increase sales. Brüggen
plays La Folia splendidly, though Ifind myself
preferring the violin version on account of
that instrument's greater expressiveness.
The most substantial works in the set are
the two by Vivaldi. The sonata from op. 13,
If Pastor Fido receives afine reading, if lacking
the last ounce of Italian verve. Though acomparatively short work, Vivaldi's clarity of expression and sense of drama immediately
puts him apart from minor figures like Marcello or Bigaglia—worthy though they may be.
The second piece by Vivaldi is aconcerto for
flute and strings in C minor. This is Vivaldi
'on form', full of striking melodic and harmonic ideas. Brüggen is ably partnered by
the Concentus Musicus under Harnoncourt,
who manage to sound far more relaxed and
less 'teutonic' than is often the case. The
concerto by Sammartini has a rival by David
Munrow and the Academy, and though Iprefer the orchestral sound of the Concentus
Musicus, the slightly faster tempi of Marriner
give the first movement particularly a greater
unity.
Technically the records conform to a high
standard throughout. The sound is that of a
spacious music room, intimate, yet surrounded with awarm acoustic. Such naturalism is in line with Telefunken's philosophy,
and combined with perfect pressings adds
up to [
A:1].
Gary Bellamy
'A GERMAN EVENING'
BEETHOVEN: Egmont Overture
BRAHMS:
Liebeslieder Waltzes
SCHUMANN: Piano
concerto in a
Cherkassky (pno) IAmbrosian Singers / Symphonica
of London IMorris
Virtuoso TPLS130112 (£1.49)

The novelty on this disc is the orchestrated
selection from Brahms's Liebeslieder Waltzes,
comprising eight from the set Op. 52 and
one from Op. 65. They were all chosen for
orchestration by Brahms in 1870, with the
exception of the one from Op. 65, which he
scored in 1875. The originals, conceived for
vocal quartet and piano duet, were settings
from German adaptations of Polish and
Russian folk- songs. While these have been
performed from time to time, the orchestrated
versions went into limbo, until they were rediscovered in 1917 and performed again in
1938. This is the first recording of the score.
It will come as a surprise to those who think
of Brahms as primarily a composer of darkly
Teutonic, melancholy music with intimations
of grandeur, heroism and nobility. Try one
or two excerpts on some unsuspecting friend
and see if the immediate response isn't
'Mahler or Strauss'. Certainly, this is Brahms
in a most langorous vein, warmly nostalgic
and reassuring in the best Viennese fashion.
Ursula Connors is the appealing soprano
soloist in ' Nagen am Herzen'— the only one
which is for solo voice and orchestra. The
chorus is at times a little backward in this
recording, but on the whole the project has
succeeded admirably.
On the rest of the disc is an unremarkable
reading of Beethoven's Egmont Overture—
lacking in tension and rhythmic tautness,

sometimes with the orchestral balance loosely
co-ordinated—and an account of Schumann's
Piano Concerto in which the matured musical
personality of Shura Cherkassky asserts itself strongly. Cherkassky, rather than conductor Wyn Morris, seems to ensure a sense
of forward momentum in the music, and the
exact pacing needed to prevent Schumann's
pre- occupation with the musings of the
moment from getting out- of- hand. At times
the synchronisation and phrasing go slack:
and, generally speaking, the strings play in
too lapidary a manner; the finale sounds
ultimately very laboured. While the recording
is fairly successful in capturing the full breadth
of pianistic and orchestral sonority here,
there are times when the engineers contrive
some curious shifts from the foreground to
the distance. [
B: 2/3]
Meirion Bowen
'GREAT HITS YOU PLAYED WHEN
WERE YOUNG', Vol. I
Morton Estrin (pno)
Connoisseur Society CS2058 (£2.70)

YOU

The title is almost kitsch. '
Young' means
anything from 6 to 26 here. The musical
selection contains items which Irecall rattling
through when I was just starting primary
school—a Bach two-part Invention; Schumann's Happy Farmer; some pieces Icame to
in adolescence, such as a Chopin Mazurka in
B flat, Rustle of Spring, and others more
sinned against than Sinding. But it also
features pieces like Khachaturian's Toccata,
which many certificated piano- diploma students might find taxing. This also doesn't
really fit in with the sleeve- note's general
category of ' parlour' or ' salon' music.
If it didn't emanate from New York, Ishould
suspect that it were part of a Tory plot to
keep the middle-class from becoming extinct.
But from a marketing standpoint, it seems to
contain some muddled thinking. The sleeve
has a little boy- pianist sitting on a very high
stool before a picturesque concert- grand.
Nearby, a cow Lumps over the moon. Maybe,
the disc should be re-titled ,' Great Hits You
Dreamt You Might Have Played When You
Were Young'. Morton Estrin's performances
offer no special illumination, but they are
worthy efforts; and the recording, though not
domestic enough to be consistent with the
avowed aims of the disc, is not a let- down.
[A: 3]
Meirion Bowen
'GREAT OPERA CHORUSES'
Aida, Pagliacci, Carmen, Boris, Butterfly, Nabucco,
Tannháuser, Faust
Kingsway SO and Chorus ICamarata
Decca ' Phase Four' PFS 4323 (£2.50)

The material chosen is ultra popular, designed
to appeal to the newest of newcomers. It
includes among others the Triumphal March
from Aida, the Final March from Carmen, the
Humming Chorus from Butterfly, the Pilgrims'
Chorus from Tannhäuser and the Soldiers'
Chorus from Faust. The performances are
acceptable, good but not inspired. A side by
side comparison with established versions
makes this only too clear. The recording is
near excellent, and only at the end of sides or
during aterrific climax does it tend to coarsen.
So if you like to have big well known stuff
you already know very well, here is a record
for you, but at its new price Ifeel the competition in this field offered by Decca's own SPA
label is far too formidable for it to succeed.
Excellent surfaces. [
A*/B: 2]
Leon Thompson
'GREAT PIANISTS, Vol. 2: WANDA
DOWSKA'
Mozart; Beethoven; Lanner
Wanda Landowska (pno)
Saga 5389 (
95p). (k) various
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Landowska's stature as a harpsichordist was
established long ago, and is not likely to be
eclipsed by recognition of her qualities as a
pianist. The evidence of these transcriptions
from piano rolls—made in 1929—bears this
out. Landowska's performances here—in so
far as one can trust the recordings—are
unexceptional, offering no individual insights
into the music. Her playing is crisp and the
ornamentation and trills are typical of one
who brought so much eighteenth- century
music to life.
The recording of Mozart's Sonata no. 17 in
D major, K.576, disturbs me. Icannot really
accept the many errors of rhythm here, consequent upon the non- observance of several
beats' rest, time and time again. It sounds like
faulty transcription to me. This sonata was
recorded upon a Pleyel piano: the rest of the
disc—Beethoven's A flat major Sonata, Op.
26 and his Andante favori, and Landowska's
arrangements of Lanner waltzes—were played
on a Steinway. The quality varies, the worst
being the Andante favori, which is also rather
too lingeringly delivered for my taste. In the
Beethoven sonata, there are no dramatic
peaks, nor is the melodrama of the slow movement brought out: a well-mannered account
of the work, in short. A disc for Landowska
fans rather than the pianists or music- lovers
in general. [ C: 3]
Meirion Bowen
GREGORIAN CHANT: Le Baptême du Seigneur
La Transfiguration
Nuns of Notre-Dame d'Argentan
Decca 7551 (£2.99) ( Available through record shops
from Selecta Ltd.)

The two Masses presented here are taken
from the latest edition of the Ordo Missae.
Without the text, one can assume that virtually none of the rhythmic markings of the
earlier Solesmes edition are now present: if
they be, they are disregarded here, which is
unlikely with Dom Gajard as director. In other
respects, the technique is strictly that of
Solesmes as developed by Dom Mocquereau
and Dom Gajard.
The nuns—who, it must never be forgotten,
are religious and not professional musicians
—sing with devotion and dedication. The
ensemble is not perfect, nor is the blend of
the voices; but the singing has a character
which elevates it beyond purely vocal criteria,
for the chant is aform of meditation of avery
profound kind: it is liturgical prayer, part of
the opus Dei which is the raison d'être of the
Benedictine Order. It is impossible to listen
to this rapt singing without grasping some
part of an ancient and noble tradition of disciplined, self-effacing worship, which created
high art, as the religious urge has done in so
many directions.
The recording is very adequate without
being outstanding. There is a great deal of
surface- noise on my copy, with sundry
thumps and traces of distortion towards the
end of the second side. Regrettable as these
shortcomings are, they should not deflect
anyone from spending an hour in an atmosphere from which we can all learn much.
The Latin text is given, with translation and
commentary in French only [B/C: 2].
Peter Turner
GREGORIAN CHANT: Chants de la Messe
Chants Variés
Nuns of Notre-Dame d'Argentan
Deets Aristocrate 7552 (£2.99) ( See Above.)

At Easter, 1974, Pope Paul VI issued a small
book of simple chants, entitled ' Jubilate Deo'.
Its object was to ensure that ' at least some
Latin texts in Gregorian chant should be
known by congregations throughout the
world'. That such a book should be needed
is commentary enough on the current liturgical situation in the Roman Church.
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What we get is a collection of chants for
extra- liturgical services such as Benediction,
for which the words of Aquinas are set to the
worst and most familiar versions. There is
also a simple Mass, with the least attractive
setting for the Kyrie ( XVI) and Credo— no. III
in the 5th mode. The Magnificat is given the
same mode and ending as the Laudate psalm
at Benediction. On the other hand, we have
the traditional antiphons to Our Lady, which
are excellent, and the hymn Veni Creator.
There are Latin titles but no text, with commentary in French only.
The intonations are sung by an elderly
priest who is, one may suppose, the venerable
Dom Jean Gajard himself, who trains the
nuns' choir. This is somewhat thin, to judge
from the sound; and though it cannot match
the almost faultless excellence of the brethren
of Solesmes, it does produce some truly
excellent chanting: we have here examples of
just how syllabic chant and hymnody should
be tackled. As a model for congregational
study, this record will be most useful.
Surface noise on my ( commercial) copy is
too high [
B/C: 2]
Peter Turner
'GUITAR DUOS'
8 pieces
Pasqualino Garzia (gtr) ICarlo Carfagna (gtr)
Pye GSGC 14154 (99p)

This is a very lively and vivid recording:
perhaps too much so, as there is sometimes
a degree of sharpness in the extreme treble.
The stereo is exaggerated, in the manner of
some American recordings, so that one
instrument issues from one speaker, the
other from the other. This has the effect of
emphasizing the occasional minor lapse in
ensemble—very occasional and very minor.
It also emphasizes the fact that the lead
player—on the left—frequently over- plays his
colleague, drowning the latter's efforts.
There is a wholly unidentified orchestra of
strings and woodwind in several of the
pieces, and in these the fortification of the
soloists seems to me overdone.
These, perhaps niggling, criticisms apart,
there is much to enjoy here. Neither player
seems to me absolutely in the first flight
amongst contemporary guitarists, but both
are very accomplished. The programme
naturally consists for the most part of
arrangements, which are very skilfully and
tastefully done. The most strenuous, musically, is the Ut Fabulae Ferunt 1970—which I
take to translate ' as legend relates 1970' and
Ido not know what that means—which is a
very interesting and musical work by Senor
Carfagna's teacher, Mario Gangi. There is,
fortunately, only one of the repertory-warhorses—Tarrega's Recuerdos de la Alhambra.
The Bach Gavotte is well known, but not in
this arrangement. Guitar lovers could well
add this record to their collections: at the
price it is a distinct bargain. [
B/C: 2]
Peter Turner
'GUSTAV LEONHARDT PORTRAIT'
C. P. E. BACH: Allegro form harpsichord concerto in d, Wq 23 * Allegro from concerto in F
for 2 harpsichords, Wq 46 / J. S. BACH: Adagio
from Harpsichord concerto in d, BWV 1052 r'
Prelude, Fugue and Allegro in Et:, BWV 998 /
BULL: The King's Hunt / COUPERIN: Prelude
in d / FROBERGER : Toccata in a / SWEELINCK
Toccata
Gustaf Leonhardt ( hpd) I * Alan Curtis (hpd) I Collegium Aureum ( Side I)
BASF BAB9005 (£.2.99)

Ican scarcely say enough to commend this
truly brilliant artist. Gustav Leonhardt is,
without any doubt, a complete master of his
chosen instrument; combine this with his
profound knowledge of musical interpretation
and we have avirtuoso harpsichordist whose
artistry stands second to none.

This portrait admirably demonstrates Leonhardt as a harpsichordist but there are other
facets of his work which, unfortunately, cannot be touched upon in a single record production. How many listeners, for example,
realise that besides being an eminent
musicologist, philosopher and master of
organ, clavichord and fortepiano techniques,
Leonhardt is also an actor of no small ability,
having taken the part of Bach in Jean-Marie
Straub's film ' The Chronicle of Anna Magdalina Bach'? Few will be surprised to learn
that he is also an avid collector of early
harpsichords; the present disc is particularly
to be recommended since it affords the
listeners an opportunity to hear examples by
Grábner, Dresden, 1782; Ruckers, Antwerp
1637 and 1640 respectively and modern copies
by Martin Skowroneck and Rainer Schütz.
The musical contents of the Portrait programme centres around the two Bachs, their
contemporaries and ( more or less) their
immediate predecessors. Side one is magnificently accompanied by the Collegium
Aureum on what appear to be period instruments. The Opening Allegro from C. P. E.
Bach's concerto in d is vividly coloured and
full of virtuosic elements for the soloist.
Leonhardt gives an amazing account of the
piece. The second side of the disc is confined to solo harpsichord literature, the
magnificent Prelude, Fugue and Allegro of
J. S. Bach receiving a particularly fine and
sensitive reading. This is music making in
its highest achievement, fascinatingly interpreted and realistically recorded. A record to
treasure! [
A: 1]
Victor McAloon
'HEINZ NOLLIGER RECITAL'
BACH: Sonata in g ( variant on BWV 1030) /
COUPERIN: Concert 9in b
ritratto dell'Amore
/MARAIS: Couplets on ' Les Folies d'Espagne'
Heinz Holliger (ob) IChristiane Jaccottet ( hpd) IMarca!
Cervera ( via da Gamba)
Philips 6500 618 (£2.90)

Heinz Holliger is an oboist of extraordinary
ability whose diverse musical tastes and
remarkable interpretative powers place him
among the foremost musicians of our time.
The present recital provides yet a further
example of this artist's great versatility.
Marais' variations on the fifteenth century
dance melody ' Les Folies d'Espagne' constitute aformidable musical challenge. Holliger
accepts this challenge and the result is a
musical excursion of growing interest, intensity and excitement. In the Bach Transcription one notices Holliger's effortless playing,
crispness of articulation and faultless intonation. This is inspired musical interpretation
in its highest achievement.
Couperin's Concert No. 9is really alengthy
sonata for solo instrument and continuo.
Because of its key ( E) Holliger chooses to
play the work on the oboe d'amore. Nowhere
is this instrument's rich, bell- like tone and
full-bodied sweetness better portrayed than
in the intricately ornate style of Couperin's
music. All these attributes would, however,
be entirely in vain were it not for the excellent
support rendered by the two continuo players.
The harpsichord realisation in the Marais is
to be particularly commended. The recording is clear and admirably balanced, unfortunately my test- pressing was badly warped,
Itrust this will not be a feature of the final
presentation. [
A: 1]
Victor McAloon
'HURFORD AT ST. ALBANS'
BOSSI:
Etude Symphonique
FRANCK:
Chorale No. 1 G1GOUT: Scherzo HURFORD:
Laudate Dominum
LANGLAIS: Te Deum
MATHIAS: Processional
STANLEY: Voluntary in C
Peter Hurford ( org)
Argo ZRG807 (£2.99)
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Brilliant Idiosyncrasies from Stokowski

LEOPOLD STOKOWSKI
DVORAK : Slavonic dance in e, Op. 72, 2 ' RI MSKY-KORSAKOV : Capriccio Espagnol*
SCRIABIN: Le Poem of ecstacy
Czech PO * NPO Stokowski
Decca ' Phase Four' PFS4333 (£.2.5o)
Understandably, the conductor's name looms larger from the sleeve than the names of the
three composers. Brilliant, idiosyncratic and totally absorbing, this record could only be
Stokowski's—meddling and all! The real triumph is his account of Rimsky-Korsakov's
Capriccio Espagnol. Note the following, but don't be put off: ' The addition of tubas in the
second section ..., while in the exciting bars of the finale, the Maestro has re- arranged
some of the brass parts to gain an added impetus. Also a cut has been made in the
Fandango'. In principle, not to be condoned; but the shaping and playing of the music
might persuade me to forgive greater sins, and the recording, too, is brilliantly successful.
For sheer immediacy, of the kind that compels and enraptures without overwhelming, this
recording must rank with the highest; the balancing, dynamics and colouring are convincing
throughout the entire range, and there is excellent stereo.
The same qualities of expression, combining pointed phrase- making with subtleties of
nuance, distinguish this performance of the Dvorak item, which completes the side and
similarly merits two stars. The Scriabin, however, seems to me a little over- deliberate, in a
way that tends to weaken the character of the piece. On the other hand, Stokowski finds
in it more variety of expression than do many conductors and achieves some striking things
with the soloistic aspects. The recording, though a shade over- bright for my liking, is
clear and well balanced, but for a somewhat indistinct and generalized bass. My own
choice for The Poem of Ecstasy would still be SXL6325 ( Los Angeles PO/Mehta). Not that
there can be any substitute for this record as a whole. [
A*/A: 1*/1]
Hugh Ottaway

Peter Hurford has done more than many
players to bring the pleasures of organ music
to a wider audience, not by proffering the
sickly sweets and instant nostalgia of
transcribed ' pops', but simply by aural
demonstration that good organ music is
enjoyable— often exciting—and that it is
not just a fringe activity for the gratification
of a few freak- outs.
The readily- digestible
works
in
this
demonstration are mostly from the 19th
and 20th centuries, some not in the current
catalogue.
The Bossi is a showpiece
demanding particular virtuosity, especially
in the fast pedal work, and had me on the
edge of my seat, wondering where it would
all fall apart— it didn't, of course! But perhaps
the best illustration of Hurford's philosophy
lies in his treatment of Franck's chorale, in
which nuances of rhythm and phrasing, and
the careful control of tempo, give an almost
orchestral expressiveness, but one which is
conceived entirely in terms of the organ, with
due regard to the composer's intentions
regarding registration. Some credit must
also go to the instrument, relatively small for
a cathedral, but having a very fine and versatile tonal character.
There is the usual excellent technical
backing from Argo, with a very clean sound,
a well-preserved perspective even in soft
passages, and freedom from extraneous
noise. Rather close miking is used, and the
action wind is audible now and then, but this
must be set against the improved clarity of
fast passagework. Habitués of St. Albans
may find the building a little less lively than
usual, but they should be completely at home
with the sound of the organ. Recommended.
[A: 1]
Trevor Attewell
'I MUSIC'
BACH : Concerto for oboe and violin / HANDEL:
Harp concerto, Op. 4: 6 / VIVALDI: Concerto
for 4Violins
Concerto for two mandolines
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Roberto Michelucci, Walter Ga/lozzi, Anna Maria
Cotogni, Luciano Viran i ( vins) IUrsula Hol/iger ( hrp) I
Leo Driehuys ( obo) IIMusici
Philips 6580 067 (£ 1.58)
Although this record is not, strictly speaking,
a reissue, the material here assembled has
nonetheless been available on a variety of
Philips discs. Little need be said of these
four admirable concertos—they are already
widely known and highly popular. IMusic, in
conjunction with a variety of notable soloists,
offer tuneful and highly listenable performances. Ishould perhaps just point out that
the Handel harp concerto in 137 calls for two
treble recorders in the tutti segments and
not transverse flutes as employed here.
Ursula Holliger's reading of the solo part is,
however, finely etched and pleasingly ornamented. Icould not, unfortunately, discern
any trace of a keyboard continuo reinforcing
the orchestral bass. ( The late Thurston Dart's
reconstruction of this concerto for harp and
lute on SOL 50181 is to be specially recommended.)
The beautifully wrought concerto ( Bach—
BWV 1060) here heard in the familiar version
(reconstructed for solo oboe, violin and
orchestra) receives a mature rendition,
pleasingly relaxed in the allegros,and thoughtfully pensive in the largo. The recording is of
generally high standard and, at the price, is
specially commendable. [
B: 2]
Victor McAloon

THE INCOMPARABLE HEINZ HOLLIGER
ALBINONI: Concerto Op. 9:2 / C. P. E. BACH:
Sonata in g / FIALA: Concerto in E7 for cor
anglais / HANDEL: Sonata in c
/Music/ /•ECO
Leppard I Heinz Holliger (obo
and cor anglais IUrsula Holliger ( hrp)
Philips 6833 097 (
99p) R (
1967-68)
The works assembled here are extracts from
various recordings issued during the years
1967-8. The popular piece is, of course, the
Albinoni D Minor with its lively, animated

Stokowski

allegros and lyrical adagio. Heinz Holliger
gives the work an assured reading, beautifully
phrased and expressively persuasive in the
slow movement and rhythmically alive in the
Allegro e non presto. Handel's sonata in c
may be regarded as a comparatively early
work on account of the angular figuration to
be found in its second movement. Holliger's
embellished version of the final allegro is
quite outstanding. Idid, however, notice that
the tempo had to be slightly retarded in order
to accommodate the intricately ornamental
divisions connecting the principal notes of
the solo.
Ivery much enjoyed hearing C. P. E. Bach's
sonata given with harp continuo, once or
twice Ifelt, however, that afaster tempo might
have enhanced the allegro and vivace movements. ( There is a very pleasing alternative
recording available played on a baroque oboe
by Michael Pigut, this can be had on the
Oryx label, listeners may find it of some interest to compare the differing tonal timbres
of the two instruments). Iam not acquainted
with the Fiala concerto for Cor Anglais; it is
obviously a late work, being scored for horns
in addition to the conventional strings and
continuo. Holliger gives aconvincing account
of the concerto and inserts his own cadenza
in the allegro moderato. The supporting
orchestral groups, IMusic in the Albinoni
and the ECO in the Fiala, offer excellent
accompaniments and the recordings do not
in any respect sound their age, indeed they
could well pass for 1975 vintage. [
A: 1]
Victor McAloon
'A LITTLE NIGHT MUSIC'
Mozart, Vivaldi, Boccherini, Biber
James Galway WO 1Karl Ridderbusch ( bass) ; Lucerne
Strings IBaumgartner
RCA LRL15085 (£2.9o).
There is always a warm welcome awaiting
an imaginatively chosen and well constructed
little concert like this, offering music as
familiar as the Mozart serenade and as little
HI- 11 NEWS & RECORD REVIEW

JUNE 1975

COLLECTIONS
known as the other charmers here offered.
In fact there are other versions of all the
works—the Vivaldi flute concerto ( p. 342)
in a Solisti di Zagreb recital, the Boccherini
in arecent but apparently unreviewed Karajan
recording and the Biber in two other recordings, a mixed recital by Egmond and by
Malaguti on a Kehr Turnabout. Were it
possible to assess the relative virtues of all
the versions currently available of Eine kleine
Nachtmusik (
around 25), I rather doubt if
this new Baumgartner issue would be very
high on my list— Ifound it slightly sentimentalised, rather deficient in style ( and in the
matter of repeats), though indisputably well
played. The Vivaldi, thanks to James Galway's superbly assured and mellifluous
flutings, makes an especially happy impression. Boccherini's ' Night music in the streets
of Madrid', including the famous ' Retirada',
or military retreat, is another real winner,
almost too sweet here with its cushion of
strings rather than the spiky effect the composer wanted with his original quintet scoring. The Biber lacks something of the contrast between its various components but on
its own terms it comes across quite beautifully, not least Karl Ridderbusch's firm delivery of the two stanzas of the nightwatchman's call. The recording is lush, slightly
over- resonant, and with bad patches of preecho; Iwas also troubled by some swish on
the Mozart and Vivaldi side. Overall rating:
[B/C: 2]
Peter Branscombe
'MIKLOS SZENTHELYI'
BRAHMS: Trio in E I DUKAS: Villanelle
DUVERNOY: Trio
No. 1
SCHUMANN:
Adagio and Allegro
Mikes Szenthelyi ( On) IAdam Friedrich ( hm) ISándor
Falvai (pno)
Hungaroton SLPX11672 (
El . 99)

This is a recital by three young musicians,
none of whom, it seems to me, has the necessary maturity and competence as yet to
appear on the international scene. The work
is all competent enough, but it lacks inspiration. In the well-known and loved Brahms
trio, for example, Idid not find any new light
being shed; and that is what one looks for
when a work has been played and recorded
as often as this. The whole thing is rather
laboured—though the third movement does
not fail to be moving. Ienjoyed most the
rather slight Vilanelle by Dukas with which the
recital ends. The Duvernoy work is by ahornplayer of Beethoven's day: it is technically
interesting but musically slight.
The recording has little to commend it: the
frequency- range is restricted, and the whole
lacks immediacy.
Problems of balance,
especially with the piano, are not fully solved.
There is some rumble on side 1. [ B/C: 2]
Peter Turner
'MONTSERRAT CABALLE'
Arias from Rigoletto, Trovatore, Un Bello in Maschera, Sonnambula, Adriana, Lecouvreur, Vespri
Siciliani, Suor Angelica
Barcelona SO IMasini
Decca SXLR6690 (£2.99)

Ihave long been an admirer of the voice and
art of Madam Caballé. Ihave heard her in concert a number of times and have many of her
recordings— her discs of Rossini and Donizetti rarities are particular favourites of mine
(RCA SB6771 and SER5591 respectively).
Unfortunately this latest release of well
known operatic arias is a disappointment. In
'Caro nome' for example she takes ugly
audible breaths before the last syllable of the
word ' palpitar' and in the middle of ' amor'.
There are of course semi- quaver rests in the
score between each syllable of the words
concerned, but this does not permit one
therefore to break the shape of the phrase
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with a noisy intake of breath. It would be perfectly legitimate to snatch a silent half breath,
but the criterion is simple. If it can be heard, it
is wrong. Elsewhere the phrasing is unidiomatic, and the forte passages are sung with
considerable hardening of tone and are quite
unsuited to the character of Gilda.
In many of the excerpts there are beautifully
placed pianissimi in the upper range, but too
often the tone above mezzo forte is not pleasing as recorded. In the long scena from La
Sonnambula she sings ' Ah non credea
mirarti' with all her old skill and charm, but
'Ah non giunge' sounds uneasy throughout
and there is no real attempt to decorate the
repeat in the traditional manner. In ' D'amor
sull'ali rosee' there are some beautifully
placed soft high notes, but the trill at the end
is concluded without the usual turn and the
aria as awhole needs afirmer line. Individual
phrases are exquisitely turned, but the final
result sounds a little tentative.
The recording is generally clean but there
is an audible rumble at the beginning of each
side on my B & W DM 70s, and pre- echo at
the commencement of ' Ah non giunge'. I
wish Icould be more enthusiastic about the
record as a whole but really do not consider
it one of Madam Caballé's most successful
contributions to the gramophone. [
6: 2]
John Freestone
'MONSTER CONCERT'
GOTTSCHALK: La gallina
Ojos criollos
JOPLIN: Maple Leaf rag / ROSSINI: ' William
Tell' — overture
'
Semiramide' — overture ' J.
STRAUSS II: Thunder and lightning polka
The blue Danube ' SOUSA: Stars and Stripes

forever

Eugene List ( pno) and Friends from the Eastman School
of Music ISamuel Adler
CBS 73227 (£2.79)

This is all a piece of good fun that will
provide some light-hearted enjoyment of a
fairly illogical kind. Not having a finished
sleeve available, Iam not able to account for
all that goes on. We start with Stars and
Stripes in multi- piano form followed by various
combinations of piano in Rossini overtures;
solo Maple Leaf Rag, Ithink, the Blue Danube,
ending with two rumbustious pieces by
Gottschalk, La gallina and Ojos criollos. Mr.
Adler is credited as conductor but has no
orchestra, so presumably he simply kept the
assorted pianists together. So anyone who
enjoys the sound of lots of piano and some
jolly music- making with Eugene List, who
knows all about this kind of thing, will get a
lot of amusement from this. The recording
of the pianos is not ideal but it was a noble
attempt. [ B: 1]
Peter Gammond
'MUSIC FROM THE ROYAL WEDDINGS, 19231973'
Music by J. S. Bach, Handel, Mendelssohn, Parry,
Purcell, J. Strauss I, and Widor
Timothy Farrell at the organ of Westminster Abbey
Polydor 2460 230 (£2.29)

Many will remember how that last movement
of the Widor 5th Symphony soared from
comparative obscurity to top of the wedding
pops, to the consternation of numerous
church organists. Royal weddings seem to
set the fashion in wedding music for several
years after the event: here is a warning to
organists that following the release of this
disc they may be called on for any of the
works played on it and, yes, the Widor is
there.
Not all the music from seven weddings can
be presented, only one or two pieces from
each. Considering that the weddings span
fifty years there is remarkably little change in
taste over that period. The Mendelssohn
Wedding March is still asked for nowadays,

but I hope that this record may lead to a
revival of the Parry, too little heard of late.
This record is far from being a collection
of samples for the organist.
It has its
appeal for the royalist and the musician alike
and if it does have an effect in improving the
level of brides' musical taste so much the
better. It is a recital of organ music held
together by a central idea: musically it is
interesting and, Ishould add, well chosen for
its purpose—as the sleeve tells me that
'organ music for Royal Weddings is customarily chosen in consultation with the bride
and groom and the organist of the day', how
dare Isay otherwise?
Timothy Farrell, the present organist of
the Abbey, provides the arrangement of six
of the eleven pieces. His playing on this
record is exemplary even if his Widor is
carried along at a really alarming pace. The
name of Brian Culverhouse on the sleeve is
nearly an infallible guarantee of recording
quality and so it proves in this case. [
A:1]
Isla Tait
'MUSIC FOR CHILDREN OF ALL AGES'
BIZET: Jeux d'enfants (
arr. Odom) f CARMICHAEL: Puppet show FAURE: ' Dolly' suite
—Berceuse ( arr. C. Smith) ' POLDINI: Poupée
valsante (
arr. Salter)
Cyril Smith and Phyllis Sellick ( pnos)
Polydor 2460 232 (£2.29)

The title of this disc is cleverly contrived, for
most music of this kind is about rather than
for children, though there is no doubt that
many of the items here could be enjoyed by
all ages. Bizet's Jeux d'enfants is fairly grownup stuff, but most children would enjoy the
popular Fauré Berceuse, Poldini's Poupée
valsante and John Carmichael's Puppet show.
This last suite is new to me and Iam delighted to find that a modern composer can
still write something that rivals the older composers in charm and melody. You couldn't
get better performers than Cyril Smith and
Phyllis Sellick for they always had a very
special talent for making music ' light' and
approachable. This was Cyril Smith's last
recording and it is a delightful momento of a
brave and charming man.
You couldn't
mistake the style, and Ifind the performances
and the music completely endearing. A nicely
balanced, clear and warm recording helps a
lot. [
A: 1]
Peter Gammond
PAUL TORTELIER
Bach, Beethoven, Chopin, Rachmaninov, Fauré,
Grieg, Elgar, Walton, R. Strauss, Paganini, Tortelier
Paul Tortelier ( vIc) Ivarious
HMV SE0M19 (
99p). e various

Not long ago a record by Tortelier was issued
with the title ' Encores', which I had the
pleasure of commending. This one shows
Tortelier not only as soloist, but as composer,
arranger, orchestrator and conductor. He is
not a great composer, but he is ajoyous one.
Extracted movements of larger works do not
commend themselves to the purist; and I
must say that just one movement of the Elgar
Concerto is a bit agonising. However, the
record does its job of showing Tortelier as
what he is: a superb artist and a catholic and
versatile man of music. None, surely, can fail
to enjoy this record.
The recordings naturally vary; but none is
less than good and some are excellent. This
disc is a feast of pleasure. [A*/B: 1]
Peter Turner
'QUARTET CAMEOS'
Movements from chamber works by Borodin, Haydn,
Mendelssohn, Mozart, Schubert, Shostakovich and
Tchaikovsky
Dartington String Quartet
Amon Ra SARB-01 (
El . 65)
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They might blow your mind.
They need never blow your tape.
The new Pioneer CT 5151 cassette deck.
Before the level gets high enough to distort
your recording,you'll see the red light.

So you can
adjust the levels accordingly.
This peak level indicator is what
makes the Pioneer CT 5151 cassette deck unique.
It also has aswitchable automatic limiter which stops
sudden loud signals oversaturating your tape.
Together, these two features let you record sound of
aquality you normally only get with reel-to-reel tape.
This quality sound is matched by quality silence,
made possible by the built-in Dolby noise
reduction system.
A skip button allows you to find the spot you want
on your tape— double quick.
A memory rewind button lets you take it from the
top as many times as you like.
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And an exclusive two colour tape pilot indicator
tells you at aglance whether you're playing back
or recording.
Like the other decks in our range, the CT 5151 takes
Chromium Dioxide tapes as well as standard and low
noise high output tape.
Send for our 24-page full colour brochure ( giving
specifications and technical data) and choose the
cassette deck that suits you best.
Any one of them will provide agood base on which
to build atrue hi-fi sound.

PIONEER
I—
Please

send me your 24-page brochure.

Name
Address

4C6
To: Shriro ( UK) Ltd., Shriro House, The Ridgeway, Iver, Bucks, SLC 91L.
Telephone: lver (0753) 652222.
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A happy introduction to chamber- music
through ' well- beloved'
movements from
some of the best-known repertoire—the
Haydn Serenade; the Tchaikovsky Andante
cantabile; Borodin Nocturne; etc. Though the
performances tend to have that in and out
quality that you would not get were they
flowing on from a complete version of each
work; they are played in a serious and
involved way without any bending toward
popularised interpretations. It would make
a good background record for any serious
listener and should introduce a few not so
serious ones to some fine music. The
recording is a little unnatural with strange
tones about but it is not too off-putting once
you get used to it. In fact, there is aconsiderable variety of sound quality. [ C: 1]
Peter Gammond
'RUGGIERO RICCI'
BIZET ( arr. Sarasate): ' Carmen' fantaisie /
SAINT-SAENS: Havanaise, Op. 83
Introduction and rondo capriccios° / SARASATE:
Zigeunerweisen, Op. 20: 1
Ruggiero Ricci ILSO IGamba
Decca SDD420 (£1.99). RSXL2197 ( Dec '60)
This is a thoroughly enjoyable collection,
displaying Ricci's skills as a virtuoso of the
instrument. He dazzles us with the ease of
his execution, but more important he produces a marvellous bel canto. His singing
tone is particularly expressive towards the
end of the Carmen transcription, and in the
Havanaise.
Perhaps Szeryng, in a Universo recital
devoted to Saint-Saens (the third concerto
replaces the Sarasate: 6580 016), brings a
greater awareness to the two Saint-Saens
items duplicated here, and the Philips
recording, with the Monte Carlo Orchestra,
is fresher. On the other hand the LSO
playing is preferable. And Ricci's Carmen is
rather unsmiling when set beside the superb
Perlman/HMV. The two are complementary,
really.
The recording has an agreeable balance
between orchestra and violin, but the whole
setting tends to be recessed, by modern
standards, and orchestral detail is not well
sculpted. Even so, awarmly recommendable
'easy listening' reissue. On the test pressings
two small dimple- blemishes were noted; we
trust these will not be on copies offered for
sale. [ B: 1/1*]
Christopher Breunig
'SERGEI PROKOFIEV CONCERT'
PROKOFIEV: Toccata, Op. 11
Prelude, Op.
12: 7 Tales of the Old Grandmother, Op. 31:
3 LI Scherzo, Op. 12: 10 U Gavotte, Op. 12: 2
Marche, Op. 12: 1 .7 Sarcasms, Op. 17: 1and 2
Rigaudon, Op. 12: 3D ' Love for Three Oranges'
—Intermezzo / MUSSORGSKY: Bydlo and
Ballet ( Pictures at an Exhibition) / GLAZUNOV:
Gavotte, Op. 49: 3
MIASKOVSKY: Grillen
(Whims) Op. 25: 1and 6 / SCRIABIN: Prelude
Op. 45: 5I. Winged Poem, Op. 51 : 3 / RI MSKYKORSAKOV : Scheherazade—Fantasia
Sergei Prokofiev (pno)
Ember GVC40 (99p)
These LP transcriptions from Duo- Art pianoroll recordings offer glimpses of Prokofiev
the pianist that do not, in sum, suggest him
to be avirtuoso in the top bracket, but largely
astylish interpreter of his own and other composer's music. I occasionally had doubts
about the faithfulness of the recordings to
Prokofiev's playing (e.g. in the unsteady
account of the C major Prelude, Op. 12, No. 7)
—though it may be that he did actually perform
it like that on the one occasion, not having the
opportunity for ' re-takes' in the modern, hi-fi
recording manner. In general, his playing is
marked by clarity of texture and line, incisiveness in chording, sureness in fast figurations
and restrained pedalling. He brings out the
tongue-in-cheek humour of his own piano
HI- F1 NEWS & RECORD REVIEW
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compositions, without neglecting their cool
lyricism.
No great insights come from the recordings
here of music by other Russian figures, such
as Mussorgsky, Glazunov and Miaskovsky,
though it is slightly amusing to find Prokofiev
picking his way carefully through the neurasthenic thicket provided by Scriabin—his
musical opposite in every detail—or even
deigning to include a rather limp Fantasia on
Rimsky-Korsakov's Scheherazade. The recording is sometimes tinny, at its poorest in the
Mussorgsky ( where my copy also contained
clicks), but otherwise acceptable.
The
sleeve- note might have included the exact
date of the recordings, if they were available.
[H : 3]
Meirion Bowen
'SING WE MERRILY'
Music by Blow, Byrd, Forbes, Gow, Hewitt- Jones,
Palestrina, Rimmer, Rutter,Searle,Vaughan Williams
Victoria, Weelkes and Anon
Chapel Choir of Glasgow University IRichard Wardell
(org) IEdward Garden
Gemini GM2022
The eighteen works on this record are
divided between the sixteenth/seventeenth
centuries and the twentieth, not at all in
chronological order but so arranged that contrast and interest is maintained as, for instance, where the bright brittle organ Toccata
of Humphrey Searle precedes the Palestrina
Sanctus. Vocal works by Frederick Rimmer,
Vaughan Williams, David Gow mingle attractively with those of Blow and Byrd.
The blending of the voices— it is a mixed
choir—the clear tone, the control and above
all the immaculate articulation show clearly
why of recent years conductor after conductor
has turned to Scotland, and in particular to
the Edinburgh Festival Chorus, for the voices
for choral works. Whether accompanied by the
organ or singing alone, the voices are clear,
balanced and unwaveringly in tune.
Ido not know what an elder of the ' Wee
Free' kirk would have to say about the obvious
enjoyment shown by this choir in its singing
of sacred songs, or indeed about the ' Kist of
whistles' in a role other than keeping the
congregation up to time, but for me this adds
up to a most original, enjoyable and professional record [ A: 1].
Isla Tait
'SIX GREAT PIANISTS'
BACH: Italian Concerto in F / BEETHOVEN:
Fantasie in G minor, Op. 77 / LISZT: La Campanella IBEETHOVEN: Sonata in e. Op. 90 /
SCHUMANN : Warum ( Fantasiestücke, Op. 12) /
RAVEL: Pavane pour une Infante Defunte
Glenn Gould, Rudolf Serkin, André Watts, Charles
Rosen, Murray Perahia, Philippe Entremont (pnos)
CBS 73396 (£2.79)
Greatness, like beauty, is to some extent in
the eye—or ear—of the beholder. This disc
might well be re-titled ' Six Idiosyncratic
Pianists', except that the public at which the
record is aimed probably wouldn't understand a big word like that. The very names
listed above will anyway indicate to the discerning music- lover a wide variety of approaches to the piano and its repertory. How
many listeners will want to accept them all at
one go, Ido not know. The performances
here are likely to divide opinion rather than
focus it upon any one definition of ' greatness'.
On side one, the most immediately impressive playing is that by André Watts in La
Campanella. It has sufficient technical mastery
to sweep away objections to virtuosity in the
music for its own sake. Sometimes his
phrasing is choppy. Yet this is playing at an
opposite extreme from that of Glenn Gould,
who insists on line and momentum, in Bach's
Italian Concerto, to the point where it all
becomes mechanical. The recorded sound is
slightly wobbly at the start of the Bach, but it

improves. Gould is so obsessed with precise
articulation of every note in the central, arialike movement that he fails to highlight the
singing melodic line. As for the finale, this
is where Gould's precision is simply unmusical, to my ears. Ilike quirky interpretations, but not de- humanising ones. In contrast with Gould, Serkin's drive is calculated
to hold together a loosely improvisatory
Beethoven Fantasie, hinting at the coherence
and musical purpose behind the weird modulations, thematic digressions, and so on.
A perfect demonstration of the virtues of a
sober classical style in Beethoven is to be
encountered in Rosen's account of the twomovement Sonata in E minor. It speaks
volumes without obtruding upon the music.
Likewise, Perahia and Entremont, in Schumann and Ravel respectively, contribute two
beautifully drawn miniatures. If one plays
through side 2, Entremont's contribution
comes out nearly a semitone higher than
written: the recording level is much higher
and the sound more resonant, also, than that
forthe two preceding pieces— not surprisingly,
perhaps, when these recordings are obviously
taken from other discs. But it reinforces the
impression that here one must pick and
choose and not treat the disc as aconcert by
pianistic superstars. [ B: 1/3] Meirion Bowen

13th Century
Pops
'SONGS OF THE 13th CENTURY'
Soloists lEarly Music Quartet IBinkley
Telefunken SAWT 9630-A (f2.75)
The progress of the Early Music Quartet continues apace. This is the third record from
this exciting group that Ihave had the pleasure
of reviewing in recent months, and it goes
without saying that the quality of both performance and recording are well up to the
standard of its predecessors. Hearing this
vivid and intensely melodic music of the
trouvères leads one to wonder whether
popular music has completed its full circle.
Listen, for example, to the song by Guiot de
Dijon Chanterai por mon coraige, the song of
a pilgrim held in captivity, musing over
memories of his distant homeland. It begins
with abeautiful improvisation upon the stringed instruments—almost Oriental in nature—
culminating in the song itself, sung by Andrea
von Ramm. The meandering phrases of the
song are accompanied by an ethereal drone
bass and extemporised figurations on the lute.
The eastern influence manifests itself
again in the anonymous Lasse, pour quoi
refusai in which the vigorous sound of the
douçaine, an instrument of the capped reed
type, punctuates the phrases of the text.
Each of the songs is usually preceded by an
instrumental prelude. Sometimes these preludes are surprisingly long, but all of them
create a particular effect and some are rather
moving. Li joliz temps d'estey is a sprightly
dance- like love song, in which the instruments
perform a dominant role with rhythmic interplay during the sections between each verse.
The instrumental playing is of a really high
standard, and the improvisations are both
thoughtful and appropriate. The recording
quality is of the very highest, and hearing
these ancient songs given a new lease of
life in such splendid performances is worth
three pounds' worth of anyone's money. This
is afine record, and should be heard by anyone remotely interested in early music.
[A* : 1*]
Colin Evans
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The Natural Choice
The new CBS recording of Schoenberg's massive " Gurre-lieder"
winner of the French Grand Prix du Disque,
involved musical forces of 500 singers and players of the BBC
Symphony Orchestra and Choruses, conducted by Pierre Boulez.
To capture the detail as well as the magnitude of
such arecording, producer Paul Myers selected, as always,
KLH speakers for the recording sessions.
The complexities of such atask have again called for the finest
assembly of men and technology.
When only the best will do, KLH loudspeakers are the natural choice.
Webland International Mirabel House 117-121 Wandsworth Bridge Road London S \NG

COLLECTIONS
'STUTTGART CANTATA CHOIR'
BURGK: Der Herr mit semen Jungern / DEMANTIUS: Johannes- Passion , LECHNER:
Allein zu dir, Herr Jesu Christ / PRAETORIUS:
0 vos omnes / VON BRUCK: 0 du armer Judas
/ SCHUTZ: Die worte der einsetzung des
heiligen Abendmahls ( SWV 42)
Stuttgart Cantata Choir IAugust Langenbeck
BASF BAC3087 (£2.99) R
Subsequent to the marked upsurge in interest
in music of early periods many obscure composers are now in the process of being
resurrected. The present disc was first released by Harmonía Mundi in 1966, and must
then have been something of a risky venture;
in fact one wonders just how much demand
there would then have been for what, even
today, must be regarded as ahighly specialised
production aimed more at the music scholar
or connoisseur than at the general record
buying public.
The disc offers agood selection of German
sacred music drawn from the period dating
from approximately 1550-1650. The substantial Johannes Passion of Demantius (
15671643) forms the centrepiece of the programme. Dating from 1631, the work belongs
to that genre of passion whose entire narrative is set chorally. It is interesting to note
that this form was obsolete long before the
1630s and in this context it seems rather surprising that Demantius should have taken
such a seemingly retrograde step.
The remaining five works are smaller in
scale, they are motets in four, five or six
parts, stylistically differing one from the other
and in this respect they repay close attention.
Their brilliance and loftiness remain almost
unsurpassed even to the present day. Performances generally are of a high order, emphasising the essentially grand and ' vaulted'
element of the dramatic musical content contained within these compositions. My only
serious complaint concerns the sibilants of
the sopranos and altos which sometimes seem
a trifle hard on the ear. The recording is
good and a complete translation of the texts
is enclosed with the record. [A/B: 1/2]
Victor McAloon

'TRUMPET CONCERTOS'
HANDEL: * Trumpet concertos 8in B,,9in B,,
10 in g / J. HAYDN: Trumpet concerto in E,
M. HAYDN: Trumpet concerto in D
Maurice André ( tpt) I * Munich Bach Orchestra
Richter! Munich CO IStadlmair
DG 2538 319 (£1.95). R (
1967 and 1968)
find it rather extraordinary that so very many
records of solo trumpet music are made, and
presumably, sold—though I hasten to add
that the success of Maurice André has
nothing fortuitous about it. All the same, it is
regrettable that he found it necessary to
record the three Handel oboe concertos
(originally issued in August 1967, with Telemann on the reverse). Finely as he plays them
the slow movements are uncomfortably sentimental, and the dazzling account of the fast
movements cannot quite reconcile me. The
two Haydns' concertos are another matter:
brilliant, poetic and in excellent style ( these
first appeared in August 1968, with the
Richter concerto and a second reissue—very
odd planning!—of aMolter clarinet concerto).
Even though there are nine other versions of
the Josef Haydn, André would be at or very
near the top of my list—there are in fact now
two versions by him of both of the Haydn concertos. My copy, badly warped, sounds distinctly woolly on much of the Handel side
(not afault Iheard of with the original issue),
which Irate B/C: 2; the Haydn is unexceptionably clear and rates [
A: 11.
Peter Branscombe
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'TRUMPET CONCERTOS'
Hummel, L. Mozart, Telemann, Vivaldi
Maurice André ( tot) BP0 ' Karajan
HMV ASO 3044 (£2.65)
In recent years there have been quite a few
recordings of Hummel's excellent concerto,
most of them ( including André's previous
Erato version) in El, as here. The concerto
was however, written in E major, and Edward
Tarr's score made from the autograph in the
British Museum came out a couple of years
ago ( Universal Edition). Apart from Tarr's
own outstandingly stylish performance ( June
1973), John Wilbraham also recorded it at the
original pitch with the Academy of St Martin
(March 1971), reputedly a brilliant account.
The Tarr disc ( also HMV) seems to have been
deleted, but there are are at least four others to
choose between—and the fill- ups may well
be of decisive importance, so consider them
(alas, space does not permit their being listed
here) when making your choice. André's well
filled second side includes Leopold Mozart's
well-known concerto, one by Telemann in D
that is available in five other versions, and a
sparkling little Vivaldi work ( edited by Thilde)
about which I can discover nothing— no
sleeve- note has reached me, but I do not
think Vivaldi wrote any solo trumpet concertos.
André's playing is asource of great delight
in all these works, and seldom does solo
trumpeter have the benefit of such assured
and beautiful accompaniment as Karajan
provides with the BPO. Balance is careful
and successful, especially in the Hummel,
where the lovely woodwind writing comes
through charmingly. On the second side
there are fleeting moments when the trumpet
takes on an edgy quality, though for the most
part the disc is marked by an atmosphere of
unruffled calm—apart, that is, from the purely
musical excitement [
A/B: 1].
Peter Branscombe

composers are made—Ziehrer for instance
with no less than seven items to his credit.
Take it that the performances are splendid
and your decision as to whether to purchase
or not will simply depend on the list of
contents which we give in full above.
[A: 1/11
Peter Gammond
'WIND QUINTETS'
BOZAY: Wind quintet, Op. 6 , HIDAS: Wind
quintet 2/ LANG: Wind quintet 2 / PETROVICS:
Wind quintet
Hungarian Wind Quintet
Hungaroton LPX11630 (£1.99)

All of these works were written for the Hungarian Wind Quintet, a reflection of their
standing and involvement in contemporary
music. The wind quintet has evolved recently
as a standard ensemble, in parallel with
technical progress in winds generally. Such
ensembles tend to be sometime meetings of
soloists and other chamber players; this
quintet is five noted soloists, Attila Lajos
(flute), Péter Pongrácz ( oboe), Tibor Dittrich
(clarinet), Ferenc Tarjáni ( horn) and Tibor
Fülemile ( bassoon). Technique is clear and
precise, although delivery has a reserved
coolness which may stem from less regular
playing together than would be tolerated in a
string quartet environment.
So it is a pity that the music is generally
poor. The ' jazz- like rhythms and melodic
phrases' of Hidas are quite irritating in their
banality and inevitable, laboured perkiness.
Sleeve notes, again, speak of ' entertainment',
which is condescending and anyway not
mutually exclusive with substance. And such
insipid stylisations are not helped by a blacktie delivery. If Petrovics is also sometimes a
bit too jolly, he at least uses more original
melody. Unfortunately, again we feel a work
thoughtfully crafted without much else, and
it is uncomfortably predictable.
Attila Bozay, possibly the best known in the
UK of these composers, contributes a generally serious quartet in five sections. Using
'VIENNESE ENCHANTMENT'
perfectly conventional means, he succeeds
KOMZAK : Erzherzog Albrecht— march
Echtes
in extracting a wide range of colours without
Wiener Blut—march
Fideles Wien
An der
any forcing, the whole assuring a broad and
schi:inen grünen Narenta—waltz / LANNER:
consistent overall shape. His thoughtful use
Jagd—galop
Abendsterne—waltz
/ MILLOCKER: Traum-Walzer
Carlotta—waltz / of short motives gives the opportunity of
slipping easily between complex contrapuntal
EDUARD STRAUSS: Ohne Bremse JOHANN
writing and broader textures. Láng's brief,
STRAUSS II: Kaiserwalzer
Rosen aus dem
Süden
' Blinde Küh'—overture
Immer
six- movement work uses short- scale but
Heiterer—waltz
Wiener Blut—waltz
Neue
rather studious developments, varying from
Pizzicato polka
Wo die Zitronen blüh'n
conventional single- line motion to overEljen a Magyar— polka
Im Krapfenwald'I—
lapping ostinati. But all is a bit dour, ultipolka
'
Nacht in Wien'— overture
Künstlermately. Recording is adequate, with a modeleben—waltz
Neu- Wien—waltz , JOSEF
rately forward sound and assistance for the
STRAUSS: Kunstlergruss—polka
Allerlei—
difficult horn tone [B: 1*/1/3].
polka
Perlen der Liebe—waltz /SUPPE: ' Poet
Michael Thorne
and Peasant'—overture ' Morning, Noon and
Nightin Vienna'—overture/ZIEHRER: Faschingskinder—waltz
Schtinfeld—march
Weaner
'THE WORLD'S MOST BEAUTIFUL MUSIC'
Music by J. S. Bach, Bizet, Franck, Gruber, Handel,
Madeln—waltz
Das liegt bei uns im Blut—
Monk, Schubert, Sullivan and Walford Davies
polka
Hoch und Nieder—march ' Die Landstreicher'—overture
Loslassen—polka
Cathedral Strings IReginald Kilbey ( v/c) IMichael
Johann Strauss Orchestra of Vienna ' Willi Boskovsky
Austin ( org) ISidney Sax ( On) ! John Purcell
HMV SLS5017 (
4records) (£6.50)
Polydor 2383 157 (£2.75) R
Impressive and important as this boxed set
is to all lovers of Viennese light music, I
need say very little about it. The name
Boskovsky is sufficient trademark to ensure a
veritable feast of inspired and idiomatic
playing which should delight all who enjoy
this kind of thing. No doubt, many fugitives
from Vienna's well-known orchestras lurk
under the title Johann Strauss Orchestra of
Vienna; the playing has that natural flow and
spontaneity that we associate with Vienna
Philharmonic recordings. The recordings
are warm and full-blooded, clear in spite of a
slight resonance. The main consideration
with most collectors will be in the availability
of the music offered and, although most of
the Johann Strauss items will make for
duplications, several are otherwise unavailable; while notable contributions to other

We have reviewed this record before when it
was more soberly called ' Cathedral Strings'.
Its more seductive title gives aclear indication
of its intent. To take a purist's view, Icould
find eleven pieces that Ipersonally find more
beautiful than the twelve listed here and
those that are included Iwould enjoy more in
their original clothing. But this is a record
for the popular market and probably serves
non- purist tastes very well. In short, items
like Air on a G string, Ave Maria (
both), Panis
Angelicus and The lost chord are glitteringly
clothed in swooping string sounds with
Reginald Kilbey sobbing his heart out, and it
is all very, very romantic and ideal accompaniment to a box of chocolates. Accepting
its intentions it probably deserves an A: 1
rating but, being honest, Iwould emotionally
rate it at [
A: 3].
Peter Gammond
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THREE SUPREME
CHAMPIONS FROM WILMEX
STANTON
Acknowledged worldwide as the finest
range of specialist cartridges so far
produced.
500 Broadcast Series First prize for
versatility! The 500 series is widely
recognised as satisfying the most stringent
requirements of the control room from
Bach ta Beatles. Frequency response and
separation meet or exceed the most
exacting broadcast standards. Models:
500AL, 500A, 500EE.
600 Broadcast HP Series From adesign
and engineering standpoint Stanton's new
600 series of cartridge represents asolid
achievement in sophisticated structure.
Reduced zip mass ensures outstanding
frequency response for critical record
listening. Models: 600A, 600EE.
681 Calibration Series Calibration is
Stanton stop series featuring extremely
low mass moving magnet systems and
frequency response which is virtually a
straight line from 10Hz to 20KHz. Each
unit is accompanied by the most
meaningful warranty possible — an
individual Calibration test result. Models:
681A. 681EEE

ERA Mk. 6
A superb 2speed transcription turntable.
The new ERA Mk. 6from France has been
acclaimed as one of the very best available.
It has adouble 48 pole synchronous motor
which ensures even speed and very low
wear, neoprene belt drive for quiet
operation, and silentblock suspension to
absorb vibration, giving aperformance
almost totally devoid of wow. flutter and
rumble.
It is the logical paitner to many quality
pick-up arms and in particular the new
SME 3009 series, it's compact nature
(only 13cm high) makes it ideal for
book case or shelf mounting.

Quite simply Stax produce the most
comfortable electrostatic headset around.
using aseparate energising unit ( mains
operated for optimum performance). Stax
achieve ultra light feel with unbeatable
performance. Try aset of Stax SR3's with
SRD6 energising unit at around £ 50 at your
nearest franchised dealer. For
perfectionists there is the SRX2 and SRD7
the most talked about Stax development for
years. Try this and you'll never like
anything else. About £ 100.

STANTON, STAX and ERA Mk. 6are specially imported into the UK by Wilmex Limited,
Compton House, New Malden, Surrey, KT3 40E. Telephone 01 - 949 2545.
Phone or write for full details and your nearest stockist. TRADE ENQUIRIES WELCOMED.
Please send details of Stanton, Stax and ERA Mk. 6
Name
Address

WILIVIEX LTD
Compton House
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STAX
The last word in electrostatic headsets.

New Malden

Surrey KT3 40E
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CASSETTES
Peter Gammond, Christopher Breunig & Fred De/lar

OPERA

T

HE appearance of five operatic boxed sets from Decca
may be a portent. for those who
care to read it that way, of the
eventual dominance of tape over
disc. At least, in conjunction
with EMI's similar productions
which we have reviewed in
recent months, the cassette lists
begin to look solid and promising.
We might also mention at this
point the great gain that the
Gramophone
Classical
Catalogue has made by now including complete cassette listings so
that,
together with
monthly
Cassettes and Cartridges the
field is now as well served as the
LP market.
Of course, these Decca opera
issues are not new. Discs have
had the first nibble, but it cannot
be long before tapes also begin
to offer new material on a more
lavish scale.
Not the least
promising fact with regard to
these first five opera sets is the
remarkably
good
qua:ity
of
sound; certainly every bit as
good as the discs and amongst
the very best that we have heard
among recent cassettes. The
sound in general is clean and
bold, free from
background
noise ( no click and bumps) and
the presentation is most attractive. There are bound to be
moans that the Decca boxes are
a different size to the EMI ones,
thus causing slight distress
amongst collectors, but Decca
have taken the practical step of
putting these five two- cassette
sets into boxes that can easily
be adapted to take three or four
cassettes, ready for when the
Wagnerian guns start firing, so
there will be no change later.
The larger format needed to
take four cassettes lying face
upwards side by side means
that a very handsome libretto 8+
inches by 6 inches can be included, an ideal pocket size and,
Ithink, preferable to tne larger
size that we get with records.
In each case the whole opera
has been fitted onto two cassettes, however many records
were needed originally, giving
the advantage of longer sides.
There is no actual saving in
price at the moment. Four of the
operas cost £9.75: the exception
being La Bohème which only took

HI- F1 NEWS & RECORD REVIEW

up two discs and therefore costs
£7.50.
In our limited space this month
(with many outstanding record
reviews to be caught up with) we
cannot give full reviews of each
cassette but refer you to the
record reviews, all of which are
fairly recent. The operas issued
(with ratings of the original issue
given) are Puccini's Madama
Butterfly - Karajan - K2A1 ( Feb
'75) [A: 1]; Puccini's Turandot
-Mehta - K2A2 ( Sep ' 73) [
A:1];
Verdi's Rigoletto - Bonynge K2A3 ( May ' 73) [
A: 1]; Mozart's
Die Zauberfitite - Solti - K2A4
(Feb ' 71) [
A: 1]; Puccini's La
Bohème - Karajan - K2B5 ( Aug
'73) [
A:1]. The unanimous A:1
rating for all the operas certainly
stands as far as Iam concerned,
though I would be inclined to
sprinkle a few stars around for
parts of Turandot and Bohème,
both with regard to performance
and
recording
quality—these
seem the outstanding items, although The Magic Flute is also
immensely
satisfying—while
marginally the weakest is perhaps Madama Butterfly. You can
purchase any with impunity and
Idon't think anyone will be disappointed with any of them,
which is an auspicious beginning indeed to Decca's new
enterprise—one which I hope
will quickly be expanded.
P.G.

CLASSICAL
Eugen
Jochum's
Concertgebouw set of the nine Beethoven
symphonies, with various overtures, appeared as a packaged
set ( discs) in 1969. So far, none
of those records has appeared
separately, but Philips have now
reissued the Fifth symphony/
Zur
Namensfeier,
and
the
Seventh/Fidelio on cassettes
(7300 011, 7300 024; £2.90 each).
The overtures are placed at the
ends of side 2—the Nameday
new to tape.
The readings were not sympathetically received
in this
country, but now that Jochum
conducts here quite frequently, I
suspect that his interpretations
would be appraised with greater
respect.
I find them warm,
human, and responsively played
by the Amsterdam Orchestra.
The C minor is rather similar to

.1LNE 1975

his Berlin/DG version; the A
major is much finer than the
old recording formerly on a
Heliodor LP. There are, however
impulsive- sounding
gestures:
like the mannered treatment of
the climax of the first movement
of the fifth, just before the coda,
a too- slow trio for the seventh,
and a lack of repeats in the A
major: which some listeners will
find disagreeable. The recordings lack brightness.
I was
aware of tape- hiss in the fifth,
and the quality in the seventh is
rather tubby [
B/C: 1].
The new Szeryng recording of
the Brahms Violin concerto
was reviewed ( disc) in the April
HFAIIRR; a simultaneous cassette transfer was issued ( 7300
726) with the allegretto from
Haitink's
Concertgebouw
Brahms 3 to fill up side 2.
Szeryng's
playing is
indeed
masterly, and the performance
is spacious— Idid not find the
first movement noticeably slow,
unlike Christopher Grier. The
adagio is more successful than
in Haitink's version with Krebbers ( Universo). As noted previously, Szeryng likes to appear
well forward of the orchestra.
The transfer is extremely satisfying, with only a tiny degree of
frequency limiting evident [A:
1].
I have not previously encountered Stokowski recording
with the LPO. On cassette, but
not so far available on disc, is a
new coupling of Tchaikovsky's
Nutcracker Suite with the Capriccio Italien, and the Eugene Onegin
waltz and polonaise ( Philips 7300
332, £2.90). The players certainly
rise to the occasion, although
they have a job to keep up with
the maestro in certain movements from the ballet, which he
takes extraordinarily fast. On
the other hand the Sugar- Plum
Fairy and the Arabian Dance are
at the other extremes, the former
as eccentrically slow as ever you
will hear it. These wilful readings exert a strong fascination,
and the sound is acceptable, if
lightweight. The stereo separation is wide: perhaps one of
Stokowski's sonic concepts [B:
1].
More Tchaikovsky comes on
abargain- priced double cassette
(Philips 7517 012; £2.90): Capriccio Italien I Concertgebouw /
Haitink; 18121 Markevitch; March
Slave 1VSO/ Ancerl; Swan Lake
/LSO / Monteux; Mazeppa—Gopak / LSO / Mackerras; Sleeping
Beauty, Nutcracker, Serenade—
waltz / LSO / Fistoulari. Musical
and technical quality are invariably inconsistent in such a mixture as this, but— if you can
accept the tedious business of
spooling through to find the

items you really want—standardsare reasonable, and there's
a lot for your money. For my
taste the Markevitch / Concertgebouw 1812 is the most exciting
inclusion. Mostly [
C: 2].
C.B.

POP
IT wasn't so long ago that Pye
seemed in need of a change
of image. The failure of the
Dawn label to make even asmall
indent on the rock market, despite the fact that Pye's ' progressive' label had at least one
really
outstanding
band
in
Jonesy, meant that everyone
thought of the company in terms
of Max
Bygraves
and
Des
O'Connor— not exactly the sort
of thing to make new rock or
soul bands leap in the air when
offered Pye contracts. But in
recent times the wind of change
has swept over ATV House and
now Pye, and its Precision
Tapes offshoot, can claim, with
considerable justification, to be
one of the country's top purveyors of soul music.
B. T.
Express' Do It ' Til You're
Satisfied (
Pye ZCP28207, £2.75)
should do little to alter the company's new-found status. The
band provides ideal disco fare—
songs with easy- to- remember
hook lines, rhythms that defy
you to stand still, and that hapry
feeling that everyone in the
studio was having a party while
the recording sessions were
taking place. Of course Express
offer nothing new—there's not
even one iota of the exploration
one might find in, say, a Kool
and The Gang offering. But
there's no denying the fact that
Pye-Precision
have
found
another winner to add to a list
that now includes the names of
Barry White, Sweet Sensation,
Curtis Mayfield, The Independents and many others [
A: 2].
Although Mick
Ronson
has
made a couple of solo albums
for RCA and been involved on
numerous Bowie sessions, I
don't think I've heard the guitarist in such good form as he is on
Ian Hunter (
40-80710, £2.79), the
first solo tape from the now
Bowie- influenced, former Mott
The Hoople vocalist. Ronson arranged all the numbers and also
assisted Hunter with the production chores so the success of
the venture is as much his as
Northampton's favourite rock
star's. The outstanding track is
the bluesy The truth, the whole
truth, nuthin' but the truth, which
contains a superb Ronson performance— but the tape as a
whole is excellent from both a
performance and a recording
point of view [
A: 1].
F.D.
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Bowie's first soul album',
W
Young
Americans ( RCA
IDELY advertised as David

RS1006, E2.90) has our hero,
space helmet in hand, bringing
the gospel of third- stream rock
to the pagan funk- worshipping
tribes
who
frequent
Sigma
Sound Studios in Philadelphia.
Before you can say ' Gamble and
Huff, Ipresume', he's doing the
bump, making like an out- ofbreath Curtis Mayfield and playing cut and thrust with musicians
like
sax- man
David
Sanborn and guitarists Earl
Slick and Carlos Alomar. And
while Icannot imagine any real
soul
enthusiast
purchasing
'Young Americans', even though
it does contain all the right
instrumental sounds, it still
emerges as a highly palatable
portion of young Zigfield Stardust, there being only one real
failure—a dismal version of
Across the Universe— but this is
balanced by an outstanding final
cut called Fame, a LennonBowie-Alomar composition that
owes much to James Brown.
Oddly enough, these were the
only two items on the album not
recorded in Philadelphia, both
being laid down in New York,
with Crazy John himself contributing guitar and vocals. [
B 1].
Satire is a very difficult field in
which to work—on so many
occasions there have been high
cost satirical productions on
record and on film that have
fallen flat on a pile of empty
wallets.
But,
not
deterred,
10 cc, Britain's greatest gift to
pop
singles
since
those
maestros of Merseybeat went
their separate ways, have produced, in The Original Soundtrack (
Mercury 9102 500, E.3.10),
an album of monumental proportions that treads the thin line
between sheer genius and total
disaster with a considerable
degree of success.
A large
section of the album is devoted
to Une nuit a Paris, which
parodies every musical ever
made about the French capital,
with a little of Gordon Jenkins'
Manhattan Tower suite thrown
in for good measure. It's sugary,
completely Hollywood and as
schmaltzy as S. Z. Sakall and if it
weren't so well performed and
obviously tongue-in-cheek, it
would be ( a) easy to dismiss in
any rock journal, or ( b) just as
easy to praise in any magazine
devoted to M.O.R. material.
The Film of My Love, the album
closer, is, superficially, even
more gooey in content, being
10 cc's theme song for any
remake of Three Coins In The
Fountain that Hollywood, or
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what's left of it, cares to come up
with.
Only the lyrics—We're
gone with the wind on the Orient
Express, to join the Magnificent
Seven' etc., reveal that it's only
Godley and Creme in mickeytaking mood once again, though
the casual listener might well
believe he's listening to the
genuine
mandolin-flavoured,
cliché- ridden article. Add the
brilliance of the lyrics on Life is a
Minestrone (
actually, all the
lyrics are worth perusal during
long train- rides), the storyline of
Blackmail, and the superb construction of the McCartney- like
I'm not in love and you've got an
album to reckon with. Whether
you'll actually enjoy all that you
hear is another matter—after
several playings I'm still not
certain. But I keep playing it!
[A: 1]. Ican't imagine anyone
not receiving some sort of enjoyment from Rick Wakeman's
The Myths And Legends Of
King Arthur ( A. & M. AMLH
64515, £2.60), providing they've
got a sense of humour. It's true
that this album is destined to sell
far in excess of its importance—
but its free- boozing perpetrator
realises, perhaps more than anyone else in the pop industry,
that technical ability is not
always enough and that people
also like to be entertained from
time to time. In the past, partly
through his apprenticeship with
'Strawbs' but mainly through his
association with ' Yes', Wakeman has proved his worth as a
musician—and there are few
who would deny that his initial
solo album was less than
technically
impressive.
But
now, he feels, is the time to be a
little more flamboyant and have
some fun along the way. A case
in point here is Wakeman's
musical portrait of Merlin, which
mirrors the keyboardman's impression, formed after reading
a number of different books
dealing
with
the
Arthurian
legends, that the magician was
little more than a dotty old man
who liked to potter with his
potions. The result is a threepart instrumental, the first portion of which is orchestral,
melodic and almost ready to be
fitted with lyrics for participation
in the Eurovision Song Contest.
Part two features some suitably
maniacal Moog while the final
section is almost unbelievable,
and hysterically funny, being an
amalgam of Mrs. Mills, Aaron
Copland and several other unlikely
ingredients.
So many
other incongruous things occur
during Sir Rick's latest attempt
to find the Holy Grail that lies at
the top of the album charts, that
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Rick Wakeman by Peter Neame
it's impossible to list them all
in the space available. A 46piece choir jousts with rock
vocalists Ashley Holt and Gary
Hopkins, Rachmaninov is elected to the role of court minstrel,
while the location of Camelot
itself would appear to be in
doubt—at a guess, I reckon it
to be halfway between the
Spotted Dog, in Willesden High
Road,
and
somewhere just
South of Glyndebourne. However,
whenever
Wakeman
becomes court jester everyone
is assured of agood time and so
it proves here. A fair share of
praise too for Sir Rick's faithful
squire Paul Tregurtha, who
recorded the events with a
fidelity worthy of a dub on the
shoulder [
A*: 2].

Cinema Two— Nashville
Cowboys and Honest
lnjuns
Fallenrock are aNashville- based
trio who call their music ' hard
M.O.R.'—which means they're
a little like ' Bread' used to be in
their rare, tougher moments.
On Watch For Fallenrock
(Capricorn 2429 122, £2.75) they
prove to be melodic and distinctly commercial in the best
sense of the word. With the
right kind of luck they could win
through to a very wide audience
indeed [
A/B: 2]. Essra Mohawk
(Mooncrest Crest 24, £2.75) is
the first British release by a
remarkable new singer- song-
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CAMBRIDGE
P50 ..
All in Stock
P60 .. }. Various Finishes
PI10 ..
J
P.O.A.

YAMAHA SPECIAL OFFERS
NS18 speakers
NS570 speakers

List £190 Pair
List £ 40 Pair

WE ARE OPEN TO OFFERS!
HEAR
THESE
SUPERB
SPEAKERS AND WE'LL SOOTHE
YOU WITH OUR PRICES.
Free installation to customers
living within London.

We are constantly adding to our range of products, and
will endeavour to obtain any equipment for you.
We will take photographic equipment in part exchange,
we also accept existing decent Hi Fi from customers
wishing to up- grade.
Instant H.P. facilities. Barclay and Access accepted.

GEORGE BERNARD SHAW:
Pygmalion'
Directed by John Dexter; record producer Harley Usill; editor Peter Orr.
Recorded in association with The
British Council.
Eliza Doolittle
Diana Rigg
Col. Pickering
Jack May
Professor Higgins
Alec McCowen
Mrs. Pearce
Hilda Fenemore
Alfred Doolittle
Bob Hoskins
Mrs. Higgins
Ellen Pollock
Argo ZSW550/ (£3.92)

T

HIS is a recording of the
production which was put
on at the Albery Theatre in
London last summer. Divorced
from the glamour of the theatre
the opening is curiously stilted—
wooden and raucous— but with
the entry of Diana Rigg the
production comes to life and
thereafter rates full marks for
pace and vitality. Miss Rigg is
an expert clown, and the sepulchral gentility of the half- trained
Eliza at the Chelsea tea-party is
specially memorable.
Alec McCowen gets full value
out of a Machiavellian interpretation of Higgins. Higgins is
attractive; nothing he does or
says ever makes him less so.
He is not going to marry Eliza—

POP
writer. There have been few
real female rock voices— most
of the leading ladies can be
clearly traced to folk or gospel.
But Essra Mohawk is 100% pure
rock, with a voice that kicks
with
the
same
power
as
Hendrix's guitar.
There are
faults,
of
course— moments
when her enthusiasm gets ahead
of her control and she's left
breathless and sucking for air.
On the other hand, it's fascinating to move through the songs
with her, trying to anticipate
what she's about to do next—
only to be proved wrong time
and time again. Essra Mohawk
is an original talent then, albeit
one bedecked in a rather edgy
recording [Et : 1]. Everybody says
the Raspberries sound a little
like the Beatles—which is reason
enough for me to state that
they're
really the
American
Slade with a touch of Beach
Boys' influence on the side.
They are, as you might have
guessed, a guitar, bass and
drums outfit, with the rhythm
guitarist and bassist sharing
most of the vocals. Of course
by now you're really experiencing a touch of the old deja
vu aren't you? But, thankfully,
as Starting Over (
Capitol E- ST
11329, £2.95) proves, they're
not imitators by any means and
happen to be a pretty good band
in their own right. And their
opener, Overnight sensation, is a
gritty little romper that's well
worth hearing.
If you can't
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we know it, aid we know that it is
her loss. The Shavian heroine's
'soul' which is her only real gain
must now always seem asecond
best to us, spoilt, liberated,
hopelessly romantic audience
that we are.
All the supporting players are
good, and the Doolittle of Bob
Hoskins
comes
over
very
convincing, very sympathetic,
played
entirely
straight—that
proud member of the ' undeserving poor'; and this despite
the fact that Doolittle's philosophy, so breath- taking to the
Aunt Ednas of 1912, now has all
the quality of a damp jumpingcracker. Even so recently as 20
years ago, Pygmalion retained a
shadow of Shaw's original message: now, it might as well be
taking place on another planet.
The liberating effects of middleclass gentility are as inconceivable to us as the stranglehold of middle-class morality
about which Doolittle is so
eloquent. Pygmalion today is
nearly as much a period piece as
The School for Scandal. Accept
it as that, and enjoy this very
likeable production.

afford the album, see if you can
lay your hands on the single of
Sensation [
6: 2]. Ox, the band
led
by
Who
bassist
John
Enwistle, have an album on
Decca TXS 114 (£2.99) called
Mad Dog. It's a happy enough
affair with lots of brass- bound
boogies and attempts to recreate crass- rock of Shadow
Morton vintage. But it doesn't
measure up to Enwhistle's solo
albums
for
Track
[Et : 2/3].
Another you can do without, if
you really want to, is Jonathan
King's A Rose in A Fisted
Glove (
U.K. UKAL 1010, £2.75),
which includes low-level pop
versions of Joni Mitchell's A
free man in Paris, Ann Peebles'
/can't stand the rain, plus some
other King inventions that do not
measure up to past efforts [
A : 3].
Better is Dance With Arthur
Brown (
Gull GULP 1008, £2.75),
the first album from the one-time
Fire raiser since the break-up of
Kingdom Come. His programme
is, to say the least, varied,
ranging from a self- penned
twenties throwback called Crazy
and a piece of pure Gospel
titled The Lord will find a way to
the Mann- Weill We've got to get
out of this place and the Stones'
Out of time. Brown is in fine
voice
throughout— sounding
amazingly like Tom Jones at
times!— while the
supporting
band—formed
by
musicians
such as Andy Dalby (
guitar),
Steve Yorke (
bass),
George
Khan (
saxes), Charlie Charles
(drums),
Draken
Theaker
(congas) and eminent keyboardmen Pete Solley, Keith Tippet
and Ken ( Seventh Wave) Elliott
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SPOKIIII WORD
Mary Postgate

The sound is excellent and the
stereo effect gives a worthwhile
impression of movement about
the stage [
A: 1].
P. G. WODEHOUSE: ' Speaking
Personally'
Produced and recorded by Kevin Daly
Argo ZDA166 (£2.26)
So Sir Pelham died, aged 93,
and four generations of us can
hardly believe it. On this record
he has left an endearing postscript, a light-hearted
commentary on his life, recorded
last year in his soft, old, blurry
voice which, after thirty years of
life in America, was still redolent
of a fine English summer and
cricket on the green.
The
recording
includes
some
extracts from Over Seventy and
Performing Flea, and a short
passage from ' The World of
Books', broadcast by the BBC in
1963, but much of it has the

—is certainly effective enough.
Though not so impressive on
disc as he is ' live' ( if videodiscs
ever catch on Arthur Brown will
become a superstar!), Brown is,
neverthless, still worth hearing
[A: 2]. Keyboard player Cyrille
Verdeaux has a heavily hyped
album ( many shops have done
a deal to play it every day during
the lunch period) in Clearlight
Symphony
(
Virgin
V2920,
£2.75), but, for once, Ifear that
Virgin have fired a salvo somewhat
wide
of
the
target.
Verdeaux has the assistance of
Steve Hillage (
guitar), Tim Blake
(synthesiser) and Didier Malherbe (
sax) on the first side of
the album, but though the inclusion of these Gong-ites sounds
satisfying enough on paper, the
nett result is something like
Tangerine Dream operating off
a power supply that's gone
beserk. For the second side
Verdeaux switches company to
Lard
Free's
Gilbert
Artman
(drums), plus Christian Boule
(guitar) and Martin Isaacs (
bass),
for nearer the ground exercises
that prove substantially more
rewarding.
All
experimental
music must have its share of
success and failure and Clear.
light Symphony has its fill of
both. A real Jekyll and Hyde
then, resulting in a rating for
each of the album's sides—
[B: 3 and
:1/2].

Cinema Three— Shorts
for all Tastes
Sixteen he was and great. Not
the most technically endowed
of organists maybe, but when
he and the MGs laid down

spontaneity of a well- handled
personal interview. Schooldays
at Dulwich; New York in 1909;
working with Guy Bolton, Kern,
Irving Berlin, the Gershwins;
Hollywood in the days of the
stars; wartime internment— it
is all as fresh to him as the
earliest cavortings of Wooster
and Co. are to us. It isn't that
'Time stands still' with Wodehouse: it simply has no importance— it very nearly doesn't
exist. When they asked him for
television and radio how he felt
about being knighted, at 93, he
said he was very pleased, and
added, in the tone of slightly
bemused satisfaction that characterises the present recording,
'I must be the oldest knight ever,
I should think!'.
Quite so.
And one of the youngest, too.
It can't have been easy capturing this aged voice: Ithink the
sound is pretty good [A: 1].

tracks like Green onions and
Hip, hip hugger they were for
always. Now Booker T. is 29 and
a pretty acceptable singer- songwriter as the songs on his
Evergreen (
Epic 80397, £2.49)
prove. But it's only when he
returns to his instrumental role,
on numbers like Flamingo, that
he offers something that is his
and his alone [
A: 1/2]. Among
the better albums featuring reissued material is Yesterdays
(Atlantic K50048, £2.69) compiled
of tracks from Yes' pre- Wakeman era plus America, which
came out on the Age of Atlantic
release in 1972 [
A/B:1]. And
from the same company comes
Super Soul (
Atlantic K40559,
£2.25), a re- hash of old hits like
King Curtis' Memphis soul stew,
Wilson Pickett's Mustang Sally
and Sam and Dave's Hold on,
I'm coming plus afew new items
by Jimmy Castor, Dionne Warwicke and the Detroit Spinners,
just to prove that Atlantic can
still produce all the right sounds
[B:1]. Polydor are also in reissuing mood via a series called
Rock Flashbacks, which retail
at £ 1.47 atime. I've heard one of
them—Julie
Driscoll,
Brian
Auger and The Trinity (
Polydor 2384 062) a collection of all
the Driscoll- Auger sides you
ever really needed to own— like
Season of the witch, This wheel's
on fire and Road to Cairo, and
rate it [B: 1] while others in the
series— Cream (2384 067), Jimi
Hendrix (
2343 080), Rory Gallagher (
2384 066), Frank Zappa
(2352 057) and Lifetime (
2382
179) would also appear to be
worthy of investigation.
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Would your
loudspeakers pass
this million
living-room test?
One million pounds worth of test
equipment- that's what Philips speaker
research teams can call on.
Which means they can compare
speaker designs not only in the usual
ways (in an anechoic chamber for
instance) but also where you yourself
will be listening... in the living-room.

The test

Microphones, in atypical carpeted,
curtained and furnished living-room,
collect 16 groups of sound pressure
readings every 32 seconds. These are
averaged for greater accuracy, using a
real time analyser so that speaker
response curves can be plotted
immediately.

different speakers can therefore be
compared, easily and accurately.

Result

Preformed attitudes of designers are
neutralised- the oscilloscope shows
truth, not pious hopes! And no
loudspeaker can go into production
unless it gives superb sound in actual
living-room conditions.
Here are three of Philips ' living- roomtested' speakers. You'll find them at
your Philips Dealer.
RH 426
30 W RMS
4Ohm.

RH 427
40 W RMS

Comparison
The response curve is
displayed on an
oscilloscope, which is
connected to amemory
Response curves of

PHILIPS
114

Simply years ahead

4Ohm.

RH 422
20 W RMS
4Ohm.

PHILIPS

EQUIPMENT
REVIEW"
No part of any
HEN RR review may be
reproduced without
the Editor's written
permission

Nytech CIA - 252
Receiver by Gordon J. King
MANUFACTURER'S SPECIFICATION
AMPLIFIER SECTION:
Frequency response: 20 Hz-35 kHz / 3dB. Power output: -- 25 W/channel continuous average
power into 4ohm loads, both channels driven to 1% distortion (2x15 W 8ohms). Distortion:
0.2%25 W/4 ohms;
01% 12.5 W/4 ohms over 100 Hz-10 kHz. Inputs: disc 2.2 mV/47 k/60 dB S/N;
tape 100 mV/100 k/70 dB S/N. Overload capacity: disc 44 mV (26 dB); tape 2V (26 dB). PU
equalisation: RIAA + 1 dB. Tone controls: bass 112 dB 80 Hz; middle 16 dit 2.4 kHz; treble
+12 dB 10 kHz. Filters: high 6 kHz (- 3 dB); low 50 Hz (- 3dB), both 12 dB/octave.
FM SECTION
Sensitivity: 2 ,. V for 30 dB S N. Tuning range: 87.5-105.5 MHz. Selectivity: 60 dB. Capture
ratio: 1.5 dB. AM suppression: 55 dB. Distortion: 0.4% at 30% modulation. 19 kHz and 38 kHz
rejection: 40 dB.

GENERAL:

S N: 60 dB.

Slider controls, three meters giving signal strength, centre-zero tuning and tuned frequency.
Finishes: walnut, rosewood, teak and white ( no price difference). Price: £93.39 excluding VAT.
Manufacturer: Nytronics Limited, High Street, Nailsea, Bristol.

is the marketing name for the
NYTECH
audio wares of a relatively recently
launched British company operating under the
name of Nytronics Limited, whose headquarters and factory are located at Bristol. The
company is headed by an enthusiastic team of
three, each aspecialist in his own line, constituting in total no mean history in the fields of
audio and hi-fi electronics. The team is under
the leadership of Richard Hay, formerly with a
well known British audio, loudspeaker and
instrument manufacturer, with quite afew top
quality design marks to his credit. The chief
engineer is David Alner, while the third member
of the team, Paul Hamblin, is in charge of
production.
The company's aim was to create initially a
good quality FM receiver with state-of-art
features and useful audio yield at acompetitive
price and to feed the entire production into the
Scandinavian market. This phase of the
development has now been achieved. An
impression of the popularity of the receiver in
this area can be gleaned from the fact that
already the turnover in this market has reached
the quarter-million pound mark.
The company is currently in the process

HI-FI NEWS & RECORD REVIEW

JUNE 1975

of extending its Bristol factory space to
12,000 sq. ft. and accelerating its production of
the receiver to cater also for the UK market.
The CTA-252 has a recommended ex-VAT
price of less than £. 100, and for the quality and

(5NYTECH

CTA-252

performance of the receiver this is rather
remarkable. The company, however, is not
keeping only to this particular model, for
already the design of avirtually distortion- free
amplifier of novel principles has been evolved.
The company also intends to introduce cassette
machines and cover the market at both the
upper and lower ends.
In terms of price, therefore, the CTA-252 can
be regarded as Nytronic's hi-fi at the lower end;
but relative to its excellent parameters and
performance it will surely offer strong competition to more expensive receivers whose
parameters might not, in fact, reach those of the
CTA-252!
The styling differs significantly from what we
have come to expect of hi-fi receivers. At first
glance one could be forgiven for mistaking the
receiver for acompact cassette deck or even a
desk- type calculator. Gone are the brushed

RECEIVER
I
I
III
FM FREQUENCY RESPONSE (REF. 50pSEC)

0

5
dB
10

15

*...)

i

.

50

.0

5

-5 20
s.

I
I
DEPARTURE FROM RIAA

50

100

200

i

Jf1

REOUPPICY IN Hz

10 0

À

5

1(K

2(

115/E

read what they say about
B&W Loudspeakers
Reprinted from ' POpUIa r

MODEL

D5

5 loudspea

Apdl1974

is

°nth

tw<

rwnd, using
reviee
the Marcti
lined •
I
tI
na :.'"0 __ e t b,
bo mb
meas ure "'
eve watian•

unusual practice, arely iound even with
an
e curve
most
loudspeakers.
to
s ofgreat specific interest, as ite
test
response
b
manuf acturer's

"

For a loudspeaker of this class, the curve
k

exhibits a remarkably fine characteristic...
exceptional flatness over the highly

be

1-1

i
t, an(
nit .
1.

important mid- band, 4001-1z to 4kliz."

synall

U
Sn
ad11(
g-th

Pa

n

neP`

1"ti e
st en
r
nad:s
tinwalnut ve
4licomqccplete
7s 6.tsI e
cutar
d
n
mo
t
vti(
(
et7d8e%
t
T
e

F00,

rrml n
ecell

t
eo
e
o
na t)

• « • etty/ •
471.1h
4117ten.

d

6?
Pc
c
Per, /2?liCh „7
edla
"
( Wi

%co

pe

ctenn% crn,a
o

(k s
bij

the s

4bei/*

j

1220oth

.;',.>eieW.,•,, , to
ie th
C2,
te unit',1:, .,..,,,, d
Ito exclud the cav
chunit
a
e n su
---,
yunit, o r1

;

atng al

/3.,7eabk,
1%ocA
-'iks Pro,v
',ticvi2a.
• •
e
• s;
8Peek
e
e -b.- • • With
ettai•
tpas

-(-ens•

et pea
met<
an

Or

"1 far

à1 tabe

absOrb l
pOtn t al

-'. -•'..

range

"COnelu s

Specifi e,j

/still be pr

:
40/1:

,in dthe stna
,

4,

th e
u 'ouch "ye built
attrib
r ,
s
eri __
ut
e
s o P"ker
e
5 th e.
r,and
•-..rerul
us of tho, .ithe
the
ha s ,,
4.37
Perforrna '13 8
e
•
Iv,
re
e
-Luan
iv ra
xpen :
37 of
DAl
.
er ,, .,g• • . th e
justifies a ve„,...
nee is V
Ve
y me,
Over ,q
,

a

4-Y

gOOd

vai

e

".

a nd
for

c"
eral!

cent

—.one

Yratin ,,

,.,

/resP c'
nci.lrg'
,éyond 15elz.
,i'adB per ° clay(

er,,:',..:,•
nese being rathe
e.
,
a spealCek, ,(his price rang
/
ele'trolytic capacitors,
tor sand
// M the desgrade
of
rnrnign.high
deni
rthe cabinet with t
which is oi
with a syr
hite glasi
àre

B&W

Loudspeakers

hear the D5 for yourself

at one of over 3010
B&WAppointed Dealers

1

rmeC

--n pl_.,.:
-a-.11;à..,

Martin Colloms looks
at a well- made spea
in the medium price

t‘f,

appointed dealer

Look for this sign

s&vvrnsm==

aluminium fascia, the tinted tuning scale and
metal knobs and push- buttons. Moreover, it is
physically much smaller than the vast majority
of FM receivers; in fact, it is smaller than any
known make of hi-fi cassette deck. Measurements put the overall dimensions at approximately 20 x34 x12 cm.
The receiver operates in the horizontal mode.
That is, the top is formed of a dark-coloured
plastic moulding which rises slightly towards
the rear and is then angled more sharply to
produce abackward tilting panel which carries
three meter movements. The moulding is
rounded off at the rear to cover the mains
transformer and heat-sinked power transistors,
adequate ventilation being provided by alarge
number of narrow-dimensioned slots. The
receiver is edged—rather like a plinth— in
wood, which can be obtained in walnut, rosewood, teak or white finish. The underneath is
also of moulded plastic equipped with four
synthetic rubber feet.

The three meters are of reasonable size and
illuminated.
One indicates relative signal
strength and follows an approximate logarithmic law (see the meter curve on the FM
performance graph), the middle one gives
centre-zero tuning, and the meter at the righthand side indicates the tuned frequency, this
being calibrated (quite accurately) over 88 to
104 MHz. The actual range of tuning is from
87-5 to 104.5 MHz. The signal strength meter
has divisions from zero to ten.
The control panel in front of the meters is
equipped with a multiplicity of black pressswitches in a bank at the left-hand side (not
unlike acalculator keyboard), and the function
of each switch is engraved in white. Below the
key bank are two jack sockets for headphone
sets, and to the right aset of five slider controls
for balance, bass, middle, treble and volume,
each control working against resetting divisions.
Working in a slot across the bottom of the
slider control section is the main tuning

control, which takes the form of a small,
edge-type wheel adjuster. Below this is asmall
panel which can be slid forward to expose four
more controls of asimilar kind. These are for
station pre-selection and are brought into
operation by depressing switches labelled P1 to
P4.
The main tuning adjuster is activated by
depressing abutton marked FM. The front-end
uses capacitor-diode tuning, and the frequency
meter deflects in accordance with the reversebias applied to the diodes by the main or a
preset adjuster. A small light emitting diode
(LED) by the side of the frequency meter is
automatically energised and thus glows when
astereo signal is tuned.
Magnetic pickup and tape sources are also
selected by buttons of the key bank, and
additional keys provide for automatic frequency
correction (AFC), loudness, mono mode, low
and high filtering, loudspeaker pairs 1and 2
and power on/off. It is possible to operate

NYTECH CTA-252 RECEIVER
PERFORMANCE
COMMENT
Note: Measurements made with mains input of exactly 240 V 50 Hz into 8ohm loads unless otherwise stated. FM test frequency 95 MHz unless otherwise stated
and signal voltage PD across 75 ohms. All S/N ratios A-weighted.
AUDIO SECTION:
Power capacity at 1kHz for V', distortion ..

16.5+16.5 W

Power for 20 Hz- 20 kHz bandwidth ..

11+11 W

Slewing-rate

4.6 Vle‘s

Rise- time ..

7ps

Settling- time ..

15 i's

Both channels driven. Spec. met.
Both channels driven.
11+11W at 20 Hz.

Clipping occurred above

48.6 kHz limited frequency.
Could be greater with advantage.
8ohm/0.68 pF load ( worst condition). Excellent.

Distortion factor, both channels driven together
Power (W)
15+15
10+10
1+1

20 Hz (%)*
1 clipping
0-35
0.07

1kHz (%)
1

009
0.08**
0.04

20 kHz (%)
1

0.35
0•26
0.13

No mid-frequency crossover artifacts, distortion
essentially third- harmonic.
Very good midfrequency results.

*Includes ripp ecomponents
** See residual waveform.
Inputs ( sensitivity/Z/(S/N) ref. 15 W and A-weighting)
Pickup .. .. • • • • • • • • • •
Tape ..

2.3 mV/47 k/76 dB

Excellent values.

100 mV/100 k/80 dB

Residual hum noise ..

0.4 mV

Stereo separation

50 dB/1 kHz

Magnetic pickup overload threshold

46 mV

Excellent, corresponds to 2x10 -.W.
Ref. rated power. Very good.
A trifle on the low side, but limited by the tone
control section.

Source impedance at 40 Hz and 2W

360 milliohms

Measured digitally.

Tape output

DIN standard

Suitable for DIN tape machines.

FM SECTION:
IHF least usable sensitivity
50 dB S N ..

2.5 /IV

Spec. gives 30dB S/N ratio.
formance curves.

V ( m); 55 ( s)

Ref. 100% modulation. Good.

66 dB ( m); 65 dB ( s)

Ref. 100% modulation. Good.

4.8

Ultimate S N ..
Repeat spot suppression

76 dB

Could be better. Ref. 100 MHz.

Front-end selectivity figure of merit'

68 dB

Good.

IF rejection ratio

74 dB

Good.

Capture ratio ..

<2 dB

Alternate channel selectivity

54 dB

Stereo separation

•--40 dB

Distortion factor

0.5% ( m); 0.8% ( s)

AM suppression

,
--54

Muting threshold

30/

AGC pull- in

±150 kHz

Third- order intermodulation

HI-FI NEWS & RECORD REVIEW

dB

72 dB

JUNE 1975

Also see FM per-

Very good.
Average of ± 400 kHz deviations.
Measured at 1kHz.
Ref. 100% modulation. Less at 30%.
100% FM and 30% AM. Good.
In stereo mode only.
Approximate value.
Measured as per t
s —2f,— f„ where f
s - 96 MHz,
f, — 94 MHz (100% modulated) and f, = 95 MHz at
5mV. Level of f, adjusted for 30 dB SIN, the
readout being this level referred to the 30 dB S/N
ratio level on the direct channel. An acceptable
value.
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Quiet recording.
The reel to reel tape recorder is acreative instrument, although t
he
principle has been around for awhile, it is still regarded by the majority of
professionals as the only way of getting true quality sound onto tape.
That's why Tandberg continue to develop their range of stereo tape
decks. For the enthusiast who regards high quality as the norm.
The degree of sophistication in Tandberg equipment is already very
high, but we've still managed to pack afew more professional items into the
popular 3000 series.
Perhaps the most important of these is the famous Dolby' noise
reduction system.
This system filters out unwanted sound such as tape hiss, and general
background noise. Essential for quality recording, and abig, big bonus when
copying material from other sources.
Using the Dolby system in conjunction with other features of the
3600XD, you can now create fully edited programmes for transfer to cassette or
playback with your other equipment, in real professional style.
Another new feature is separate output potentiometers giving
you greater control over playback and track transfer operations.
What we haven't changed are facilities for sound on sound, echo, ME
tests, and of course, the reason why our tape decks have always been number one,
the Tandberg cross field recording technique, giving you unbeatable
specifications such as:frequency response 30-22000 2DB
signal to noise ratio 72DB
It's all there. Afinger tip away.
'Dolby is the registered trade mark of Dolby Laboratories Limited.

Tandberg
3600XD
r

TO: Farnell-Tandberg Ltd., Fame!! House, 81 Kirkstall Road, Leeds LS3 1HR.
Please send me details of the 3600XD stereo tape recorder and all other
Tandberg sound equipment.
Name
HN5/159

TAN DBERG

Address
118

Legendary perfection 11.••

the aerial transformer secondary and each half
of a band-pass coupling to the mixer being
tuned in this manner, along with the local
oscillator, of course. A good deal of work was
undertaken with the biasing of the FETs for
maximum linearity and input dynamic range,
and this is reflected by the good third-order
intermodulation figure of 72 dB which was
measured. The front-end selectivity, too, is
good at 68 dB, bearing in mind the relatively
low price of the receiver.
Special pains were also taken to minimise
spurious responses and local oscillator fundamental and harmonic radiation, the latter
figures conforming with the tight requirements

both loudspeaker pairs together, either pair
alone or to switch both pairs off for headphoneonly listening.
The rear is essentially DIN-socket equipped,
and there are no fewer than three pairs of
loudspeaker sockets. Two pairs are for the two
loudspeaker pairs just referred to, while the
third pair provides a differential input (
à la
Haller) for two back loudspeakers, which can
be used together with afront pair in asurroundsound configuration. A useful addition to this
basic circuit, however, is a rear preset control
marked blend. This regulates the degree of left
and right channel mixing applied to the back
loudspeakers.

NYTECH CTA-252 RECEIVER
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FM aerial inputs are available for both
240/300 ohms balanced feeder and 75 ohms
coaxial feeder, the latter being terminated to the
standard British coaxial socket and the former
to an IEC socket. Each tape and pickup
circuit has its own ordinary type of 5-pin DIN
socket, wired conventionally. The recording
output is aligned to the constant-current
technique and falls within the DIN specification in this respect. In practice, it was found
that the output signal for recording was
suitable for all the cassette machines used with
the receiver during the trials; but there would
be little trouble in changing the output to suit
any DIN-orientated machine merely by
changing the ratio of apair of resistive dividers.
It is also possible to use the tape key for
monitoring without interrupting the recording
process when the tape machine is equipped with
separate heads for recording and replay.
The whole of the circuitry was designed by
the Nytronics team, including the FM frontend. Several other FM sections import their
front-ends, but since Nytronics are not
committed to paying royalties on third-party
designs the net cost to the consumer is that
much less. Moreover, the satisfaction of
designing one's own sub-assemblies must
obviously be greater than buying in readytailored parts; more stringent control can also
be maintained on quality and—most important
—the design can be more closely engineered to
the requirement.
The front-end of the CTA-252 adopts two
dual-gate field-effect transistors and three
variable-tuned circuits up to the mixer. Each
tuned circuit is resonated by a back-to-back
type, close tolerance capacitor-diode assembly,
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now being demanded by the various UK and
European authorities. A lot of attention was
also directed in an endeavour to minimise
frequency drift, both short- and long-term,
and various components in the local oscillator
section were very carefully chosen with respect
to temperature coefficient.
The intermediate-frequency channel employs
a pair of phase-linear ceramic filters for
selectivity, along with circuit artifices for
accurate matching and response symmetry.
The gain is provided by an integrated circuit,
and a phase-lock-loop IC is used for stereo
decoding.
The power amplifiers run from a 48 V rail,
while the low-level and radio circuits, including
the tuning supply for the capacitor-diodes, are
fed from athree-transistor regulator circuit.
The power amplifiers are fully complementary
designs, and although the loudspeakers are
coupled through capacitors, the coupling
capacitors are within the feedback loop so that
their essential non-linearity is combated.
Moreover, this technique maintains a low
source impedance down to the bass end.
Having in mind the price of the receiver and
the facilities offered, the test results by anyone's
price-scaled standards must certainly be
regarded as good. Obviously, some of the
parameters measured failed to reach the
pinnacle of the ultra-lush and hence expensive
creations, but as an honestly specified and well
designed piece of British hi-fi hardware there
will be many who will find in the CTA-252
pretty well all they require for the heart of a
hi-fi system.
A great deal of attention has obviously been
given to small points of detail. For example, in
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Compression
type
HighFrequency
Unit

Direct
Radiator
LowFrequency
Unit

Integrated
Full- range
System

The Monitor H.P.D. represents afurther outstanding
improvement of a loudspeaker system which has
become regarded as aquality standard over the last
25 years by Recording Studios throughout the world.
There is avery good chance that your favourite
records and tapes were monitored on Tannoy Dual
Concentric loudspeakers, and to select these
superbly engineered, individually hand- assembled
speakers for your music system assures you of the

The Girdacoustic Cone
improves frequency and transient
response, gives much increased
power handling capacity and
greater mechanical stability.'

The High Temperature Voice Coil
assures absolute climatic stability
and great mechanical strength
together with much improved
power handling capacity.

The Tanoplas Surround
gives low bass resonance with
excellent mechanical stability and
freedom from edge reflections.

Patented Magnetic Shunt
combined with specially treated
and selected steel gives maximum
magnetic flux in the unique
Tannoy twin gap system. Improves
sensitrytty and damntr,:.

Unique High Frequency Unit
with separate diaphragm and
voice coil coupled to the horn by a
19 element phase- matching
system.

High Power Crossover Unit
With solid dielectric condensers
throughout, comb- ned with treble
and roll- off controls.

same professional performance.

Power Handling Capacity'
Frequency Response

260 mm
10'

310 mm
12

50W

60W

410 mm
15'
85W

27-20,000 HZ

-25-20,000 HZ

23-20,000 HZ

Intermodulation Products

less than 2%

less than 2%

less than 2%

Impedance via
Crossover network

8ohms
(5 ohms min.)

8ohms
(5 ohms min.)

8ohms
(5 ohms min.)

INTEGRATED PROGRAMME MATERIAL
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NORWOOD RD. WEST NORWOOD SE27 9AB Tel: 01-670 1131 Telex: 949755

the ' flat' setting of the tone controls the
frequency/amplitude response is barely + 0.5 dB
out from 20 Hz to 20 kHz. The RIAA correction is similarly as accurate. One point that
could be improved upon, however, is the FM
frequency response referred to 50 i
hs preemphasis. This is about — 25 dB at 10 kHz
and about the same at 15 kHz. This is as good,
if not better, than provided by some more
costly products; but it could be improved
relative to the high accuracy achieved on RIAA,
for instance! [
This has now been done—
Tech. Ed.].
The filters, too, are highly commendable;
the low one, especially, takes off relatively slowly
and then accelerates well to 12 dB/octave. Such
design tends to eliminate the usual two-pole
filter transient distortion effect while providing
an ultimate fast roll-off rate which avoids the
suppression of wanted programme frequencies.
The rise-time was measured at 7 'Ls, corres-

countries. However, Ihave the hopeful feeling
that the rise-time of the CTA-252 will ultimately
be increased to 12 ¡
Ls, for the British market
anyway.
The power rating is specified into 4ohm
loads, and at IkHz the parameter of 25 + 25 W
was met. The primary measurements, though,
were performed into 8ohm loads (to yield
review correlation)—both channels operating
simultaneously. The continuous-wave average
power (sometimes incorrectly called RMS'
power) into such loads for 1 % distortion factor
and with exactly 240 V 50 Hz mains applied
was in excess of 15+ 15 W, as indicated in the
test results. Referred to the same level of
distortion over 20 Hz-20 kHz the yield was
11 + 11 W, with the limit at the LF end. At a
slightly higher frequency than 20 Hz, the power
was up to 15 + 15 W again.
At middle frequencies the distortion residual
was completely free of crossover artifacts, the

NYTECH C7A 252 RECEIVER
20

that the edge-type tuning adjusters were rather
'
touchy' and not all that easy to tune without a
little practice; but since the receiver incorporates
four-station button selection it is unlikely that
the main tuning would be used very much.
Once the required stations have been correctly
tuned in it is just a matter of depressing the
appropriate button to make the selection.
Since the styling constitutes aradical change
from the norm the first reactions were observed
with interest. On the whole, the styling was
well liked, especially by the male fraternity.
The ladies of the household, on the other hand,
showed a greater initial reluctance; but after
discovering how easy it is to select astation and
to operate the receiver by push-buttons there
was ageneral veering towards the male way of
thinking in spite of the fact that the receiver
looks less furniture- like than the more conventional designs.
The audio output was found sufficient for
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ponding to 50 kHz at the upper- frequency
distortion being essentially third-harmonic of
— 3dB point. Since the power transistors
less than 01 % level, as shown by the distortion
started slewing-rate limiting around 48 kHz, I factor waveform.
feel that the rise-time could be increased to,
The receiver withstood protracted full-power
say, 12 ,as with advantage. After all, even
test-bench measurements without mishap. It
top-quality programme information is devoid
was not even necessary to change a fuse. The
of transients as fast as 12 Ls,
¿ so the definition
temperature at the back of the moulding rose,
and music attack will not suffer from such a but this establishes a value as governed
time increase; indeed, in theory the potential
primarily by the heat of the mains transformer
for even better quality of reproduction would
rather than the output transistor heat sinks.
then exist. While fast output transistors are
Indeed, the mains transformer would seem to
required for realistic reproduction, there can
be operating at afairly high flux density; but its
never be any point in holding the preamplifier
design is such that it can handle this without
section wide open to RF. Evaluating an
detraction of life expectancy.
amplifier in terms of its rise-time reflects a lack
In the domestic scene the receiver performed
of knowledge of the requirements, and it seems
extremely well indeed. The FM sensitivity is
such a pity that manufacturers are virtually
adequate for all regional and more distant
forced into this mode of design, particularly in
station reception. The Wenvoe station at the
Continental Europe, where sales appear to be
test site (some 70 miles distant) yields from a
influenced by sheer ' specmanship'. I was
six-element aerial in the order of 100 µV ( PD),
surprised to learn of the undue emphasis placed
which has been sufficient to. provide good
on extended HF bandwidth and hence short
entertainment value stereo .
vMh a S/N ratio
rise-time in some European and American
approaching 60 dB. It was noticed, however,
HI-FI NEWS & RECORD REVIEW

JUNE 1975

5K

10K

20

hi fiscaled loudness in aquiet room of average
lounge dimensions when driving into contemporary loudspeakers of minimal efficiency.
The sound was of excellent quality and of full,
non-boomy bass. The middle tone control was
found particularly useful, and the receiver is
small enough to be stood on ashelf next to the
record or cassette deck.
Incidentally, the law of the volume control
has been engineered to correspond to the ear's
logarithmic requirements.
This Nytech CTA-252 receiver is an excellent
British design offered at a price that many hi-fi
enthusiasts can afford, even with 25% VAT.
Most certainly a true hi-fi unit from an
enthusiastic firm,. about which I feel sure we
shall be hearing more in the future. Marketing
of this product is through appointed dealers
only.
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PHILIPS 2220 batt / mains portable
Anti erasure. Automatic record
kW. Playback tone control
Special pre christmas reduction.
L2:2T.28

£19.95

OU

BATTERY
OPERATED
Philips 2212.. £25.95
Plus FREE Mains Unit
BATTERY/MAI NS
Aiwa TP752AH P.O.A.
Aiwa 747 Mini
P.O.A.
AmerexAC107 £22.95
•B.A.S.F. 9202 £4445
•Bush TP66.. £22.95
Decca PC2100 £26.95
Decca CRI900 £ 19.95
Grundig C231 £24.95
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Save
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PHILIPS 3302 Most popular ever

Sava I .30
SANYO 24241G INVOM radio and
push button cassette recorder. integral
mike. DIN input and output sockets.
Auto stop, fast forward, level controls
LIST
£49 ."
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battery cassette recorder. Anti
erasure. Direct record facility.
With case. mike. C60 cassette, etc.

£37.95

;:I3',5 ME£16.95

Grundig 420 £32.95
"Hitachi 340
P.O.A.
Hitachi 258
P.O.A.
Hitachi TRQ31 P.O.A.
Hitachi TRQ235 P.O.A.
Hitachi TRQ285 P.O.A.
ITT-RGD 350 £21.95
"ITT STUDOM £32.95
"ITT STU73 £44-95
"ITT SL54A £21.95
JVC 1646 ' Mini' P.O.A.
JVC 1610 ..
P.O.A.
Mu phy BA200 £20.95

PLUi 2

Natio al R0413 P.O.A.
National 416S
P.O.A.
National 7115 P.O.A.
National RQ316P.O.A.
National RQ320 P.O.A.
Normende
Astrocorder £26.95
' Philips 2221 £20.95
' Philips 2223 £40.95
Philips N2209 £44.00
" Philips N2225 £44.95
Sanyo 2523 £27.50
Sanyo M2250 £27.50
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PL45" 2FREE

dolby, auto stop, slide tone, volume
controls. Push button stop, start etc.
LIST
OUR
D86 .95
£133.34
PRICE «eo

STEREO
RECORDERS
Mains operated
Akai GXC36 £79.95
ITT 85 .. £5415
'Philips 2405 £58.95
"Philips 2400LS £71.95
Philips 2408 £ 112.95
'Sony TCI33CS P.O.A.
Telefunken £53.95
Mains with radio
Akai GX4OT £ 117.95
Awai 3010 ..
P.O.A.
Decca 9000 .. £86.95
Hitachi 2650
P.O.A.
'Hitachi 3401
P.O.A.
•Hitachi 3410
P.O.A.
•Normende £ 129.95
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Save £59.39
AKAI GXC75111

independent record/play button, slide.
volume controls.Tape selection switc
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FT.1/5" 2 FREE
PH/L/
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P.O.A.
JVC 1669 ..
P.O.A.
Murphy C207 £42-95
National 260US P.O.A.
Philips 2509 £53.95
Philips 2510 £98.00
Philips 2507 £51.95
Sharp 442 .. [48-95
Sony TC 121
P.O.A.
Sony TCI29
P.O.A.
Toshiba 45IDNLP.O.A.
Normende £31.95
DOLBY DECKS
Advent 201 .. £ 156.00
Akai 33D ..
Akai GX46D £ 10545
Akai 5100 .. £ 127.95
Aiwa ADI500H P.O.A.

£ss.95
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FREE HEAD CLEANER IwortlePpl WITH 6
+EXTRA TAPE FREE WHEN YOU BUY 12
Add 20p postage.

O
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C120

50p
70p
95p

£37-95

£47.95
£32.95
£65.95
£57.95
£41.95
P.O.A.
P.O.A.
P.O.A.
£46-95
£64-00
P.O.A.
P.O.A.
£23.95

Philips RR365
Philips RR200
Sanyo 2527 ..
Sanyo 2468 ..
Sharp 438 ..
Sony CF420L
Sony 310 ..
Sony CF 150 .
Standard 2000
Telefunken
Toshiba 294F
Toshiba 330FL
Waltham 103

slimsrarst v-se,
PaIS fee
STUD •
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worth £6•95

SANYO 2611

complete home entertan e .
n
radio with FM, cassette recorder and
4speed deck in one unit.
LIST
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Save £47.3 ..."

FERGUSON 3463 LW/MW/FM/VHF
radio. 3speed deck. cassette recorder
Vol, bal, treble controls Direct record
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i
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S
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Sony 15250 L P.O.A.
Sony TC134SD P.O.A.
Sony TC16150 P.O.A.
Sharp RT480 £8415
Sony TCI3 ISD P.O.A.
Sanyo 4300X £89-95
Sanyo RD 4600 £ 185.95
Sony 177SD
P.O.A.
Teleton CD100 £59.95
Tandberg 310 £ 139.95
Toshiba P470
P.O.A.
Toshiba PT490 P.O.A.
Yamaha TB700 £ 126.00
MUSIC CENTRES
Amerex 900 £ 119.95
Bush BS 3501 £ 121.00
Decca 4 .. £ 147-95
Dynatron 60
P.O.A.

G.E.C. 2817
£134.95
Hitachi 3430
P.O.A.
ITT 2030 .. £ 154-95
sNational 1010 P.O.A.
National 2050 P.O.A.
National 1070
P.O.A.
sSanyo 2615 £76-95
sSanyo 4521 £ 126.00
sSanyo 4540 £ 139.95
sSharp SG 155 £ 129.95
sSony HMK20
P.O.A.
Sony HMK 40
P.O.A.
sToshiba 3000
P.O.A.
sYamaha MC5B P.O.A.
VVyndsor 555 £ 126.95
sDenotes with spkrs.
All orders add 75p P/P
MusicCentres add£2.50
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worth.£6.95
SAVE
£54 ,

stereo music centre. FM/LW/MW
radio, record deck tr push button
cassette. Vol, bar, tone controls.
LIST
OUR
C208.19 PRICE

-BASF
50p
70p
95p

P.O.A.
P.O.A.
£36.95
£52.95
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O. A.
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Save
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HITACHI

[ 101.95

Philips

Hitachi 1246
•Hitachi 1220
'ITT RC500
ITT RCI000
•JVC 9310 ..
JVC 9401 ..
JVC 9407 ..
National 447
National 448
National 5210
National 443
Normende
*Stradella'

LIST
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r
156 37 PRICE L

Savo
£45.63

Alpha CR3000 £75.95
Amstrad 7000 £50.95
"BASF 8200.. £ 139.95
Bigston BSD200 £78.95
Crown CTD270 £93-95
Grundig CN730 £92.95
Goodmans 100 £ 112.95
Harman Kardon 151.95
Hitachi D2360 P.O.A.
ITT 88 .. £ 109.95
National 263
P.O.A.
National 269
P.O.A.
Nagamichi £339.95
Normende 6000 £69.95
Pioneer 4141 £89.95
Pioneer 6161 £ 109.95
Sharp 2500 .. £76.95
Sanyo 4250 .. £86-95

elin an

CHROME DIOXIDE
BASF Memorex Philips Agfa TDK
C60 £ 1.00 £ 1.05 £ 1.00
75p £ 1.10
C90 £ 1.30 £ 1,15 £ 1.30
95p £ 1.50
C120 £ 1.65 - - £ 1.35 C60
C90

P.O.A.
P.O.A.
£41.95
£59.95
£42.95
£31.00
[33.95
£26.95
£31.95
£41-95
P.O.A.
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BUSH FIR8400 Battery/mains VHF,
MW/FM radio 8. cassette recorder
Slide volume 8i tone controls. Auto
stop, record/battery level meter.
push button stop, play, record. etc

MW/FM radio bcassette recorder.
Automatic recording level. Push
button stop, start etc. Fast forward/
rewind. Auto stop. Built-in mike.
LIST
OUR
r.3.1 nt
147.27
PRICE Lae•au

pworth £6.95

_

Save £21.42

Savo
£14.22
FERGUSON 3271 Battery mains LW/

srAtiD

music centre VHF/FM/PAW/LW
radio. 3speed record deck and
push button cassette recorder

SAYEON CASSETTE TAM
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SAVE £47.05
FIDELITY UA5 deluxe stereo

front access cassette, with bias/
ED switch for tape selection.
Recording bpeak level indicators
Jam proof tape compartment
Input/output headphone jacks etc
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11.9 73 PRICE
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JVC 1667 Mk II
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8track, 2than
with dolby. Slide volume and tone
controls. Push button stop- start. etc.
Auto Ft manual reverse. Auto stop
LIST
OUR mi34.95
£134 .
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2 FREE
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RADIO
RECORDERS
Aiwa TPR601
Aiwa 203 ..
Aiko 401 ..
•13.A.S.F. 9302
Bigston 5040
Bush RTP 100
Crown 440 ..
Crown 455 ..
Decca 1200 ..
Grundig C2001
Hitachi 1100

PHILIPS \-..1
1
11
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worth £695
.
,
Ocluye music
pa,s; .2FREE'
centre has
MVPS C870kto". Sw radio. '
2Mbeeei rmS
4speed
SAVE 1'28.2
record deck
HITACHI 20400 stereo tape deck
and cassette recorder in one
with dolby. slide volume bbalance
complete unit. Walnut veneer
controls. VU meters. digit counter
finish. Complete with speakers
Piano key cassette controls
LIST
OUR
LIST
OUR rin
1221.30
PRICE
.
C108.19
PRICE LI

STEREO DECKS
Akai 30D .. £58.95
Akai GXC36D £72-95
Alpha CDI000 £ 33.50
Amerex 800 [42.95
Aiwa AD 1200 P.O.A.
Amstrad 6000 £37.95
Bush 445 .. £57.25
Bush BT 8503 £49.95
•BASF 8100 DNL£89.95
Dynatron CPI £69.95
Ferguson 3272 £53.95
Hitachi 2020D
P.O.A.
Hitachi 2030D
P.O.A.
JVC 1668 ..
P.O.A.
rDenotes with Radio.
m Mono Play-back.
•Denotes with SPIcrs.

Na ional 485 SD P.O.A.
'Sharp SCI53 £86-95
'Sony CF620
P.O.A.
Philips RH851 £ 137.95
Battery/Mains
rAiwa 930 .. £ 115.95
mGrundig 440 £39•50
m1TT SL73 £44-95
Hitachi 233S
P.O.A.
National 264S P.O.A.
rNational 3030 P.O.A.
rNational 451S P.O.A.
rSanyo 4400FG £61.95
Sanyo 4000F £48.00
Sony TC124C5 P.O.A.
rSony CF550A P.O.A.
mSony TC I46A P.O.A.
mTelefunken £46.95

eu ,

All tape prices

£26.95

SAVE £ 18.35

Save
Save £55.88
RIIOAIW C902 ar
2Mar1:45117E5
£46.59
PIONEER CT -5151 advanced Dolby
AKAI GXC3110 st reo tape deck with cassette tape deck. Full auto stop,

Mahn

Save
0/11.4PS C.6%14
AA45.t.45E TI
£113.96
TEUTON IC . atte ymains
AM/FM radio and cassette recorder.
Push button auto stop and aeto
level controls. Tape monitor, etc.
LIST
145.41
PRICE
"R

Sanyo 2512 .. £21.95
Sony TC5
P.O.A.
Sony TC68
P.O.A.
Sony TC92
P.O.A.
Sony TCI80..
P.O.A.
Sony TC95
P.O.A.
Sony TC66
P.O.A.
Telefunken S.S. £27.95
Telefunken P.S. £33.95
Toshiba KT2I3 P.O.A.
Toshiba KT2 I
5 P.O.A.
"Plus 2 FREE Musicassettes or C90 Tapes.
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FREE 1

Agfa
40p
55p
65p

NOR M ENDE S006 stereo music
centre 4wave radio. 2speed
record deck and push button
cassette recorder. slidecontrols
LIST
OUR
err, nr
£229.02 PRICE

HI- Frequency
BASF SM TDK SD Agfa EMI X1000
75p
77p
SOp
60p
95p £ 1.20
65p
7Sp
£1.30 £ 1.50
90p

Scotch

50p
70p
95p

EMI
42p
55p
80p

Cavendish
33p
44p
55p

.....

BUSH 3501 stereo music centre
combines 4speed record deck
VHF radio bpush button cassette
recorder. Slide channel controls
LIST
fl7S.00

OUR
PRICE

£121.00

Philips- BASF- Scotch
PACKS OF TWELVE
C60 ¿6-00 + FREE Extra
C90 £8,10
Tape and
C120 £ 11.40 Head Cleaner
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CAVEN DISH SALES CASSETTE CENTRE
279/283 WHITECHAPEL ROAD - LONDON El

OPEN 9 am to 6pm MONDAY TO SATURDAY

I22

Tel: 01-247 3453

RIGHT NEXT TO WHITECHAPEL UNDERGROUND STATION AIL

VAT add 25%

EQUIPMENT
REVIEW'
No part of any
HFN/RR review may be
reproduced without
the Editor's written
permission

by Gordon J. King

Fisher 514
Four Channel Receiver
MANUFACTURER'S SPECIFICATION
Amplifier Section. Full power bandwidth: 20 Hz-20 kHz ref. 0.5% distortion. Power output
8- ohm loads: 2 • 110 W; 4 40 W at 1kHz; 2 • 90 W; 4 32 W ref. power bandwidth. THD at rated
power (
4ohms): 0.5%; ditto - 3dB rated power and below 0.15%. IMD at - 3dB rated power:
0.3%. Damping factor 4-ch, mode ref. 8ohms: 30. Inputs ( sensitivity and S N): phono 2.7 mV;
56 dB; auxiliaries 200 mV/65 dB; tape mon. and accessories 300 mV/65 dB ( all ref. rated music power
and 4ohms at 1kHz, noise includes hum). Z: phono 47 k; others 100 k. Frequency response: phono
30 Hz- 15 kHz within ± 2dB of RIAA curve; other inputs 20 Hz-20 kHz ±2dB. Max. input signal:
phono 60 mV; auxiliaries 5V; tape mon. and accessories 4.5 V. V/C tracking error: 3dB max. 0to
-40 dB. Tone controls: bass ± 15 dB 50 Hz; treble ± 12 dB 10 kHz; midrange ± 8dB 1.5 kHz. Filters:
HF: - 10 dB at 10 kHz; LF: - 10 dB at 20 Hz.
CD-4 Demodulator ( note the receiver with this demodulator fitted is Model 514; without is Model
504). Frequency response: 20 Hz-15 kHz. Output level: 300 mV nominal. Output Z: 5k. Input
sensitivity: 1-7 mV base channel (2ch.); 1mV sub. channel ± 1.3 kHz ( both ref 1kHz). S N ratio:
54 dB 2ch.; 60 dB 4ch.
FM Section: Tuning range: 88-108 MHz. IHF usable sensitivity: 1.8 0/. Harmonic distortion
at 400 Hz 103%. FM: 0.2% mono; 0.3% stereo. S N ratio ref. 100% FM: 70 dB ( 1mV). IHF alternate
channel selectivity: 60 dB. AM suppression ratio: 55 dB ( 30% AM, 100% FM). Spurious response
rejection (88 MHz): 94 dB. Image rejection: 65 dB (88 MHz). IF rejection: 100 dB ( 88 MHz).
Maximum aerial input foi 0.5% THD: 3V. Stereo separation: 38 dB ( 1kHz) Capture ratio:
1.2 dB ( 1mV input). Frequency response: 30 Hz-15 kHz ± 1.5 cB.
AM Section: Tuning range: 510-1620 kHz. Usable sensitivity ( IHF): 20 i‘V'm ( ferrite rod aerial).
Selectivity ( 1MHz) 50 dB. Image rejection ( 1MHz): 47 dB. IF rejection (1 MHz): 40 dB.
-3dB bandwidth: 4kHz ( 1MHz).
General: Dimensions: 175 590 432 mm. including control panel and cabinet. Weight: 20 kg. Power
consumption: 280 W average. Price: £450.00 excluding VAT. Distributor: Hayden Laboratories,
Hayden House, 17 Chesham Road, Amersham, Bucks, HP6 SAG.
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MAX
15 „.....

"THIS is a sensitive and powerful FM/AM
-L four-channel receiver equipped with SQ
decoding and CD-4 demodulating facilities.
The instruction booklet which accompanied the
test sample refers to Model 504, which is
seemingly the same receiver as the 514 but
without the CD-4demodulator. An addendum
to the operating instructions gives the procedures for setting- up the CD-4 demodulator
along with the specifications of this item.
Model 514 carries the CD-4demodulator at
the rear, which consists of a small, separate
screw-on unit equipped with two ' phono'
sockets to accept the multiplex signal from a
CD-4cartridge when playing appropriate software.
Four flying leads terminated with
'phono' plugs connect to the front left and
right and back left and right Auxiliary 2
amplifier input circuits. Thus, to secure communication with the CD-4signals, the receiver
has to be switched to Auxiliary 2.
The receiver was measured and evaluated
with the CD-4 demodulator in situ, and the
parameters of this unit are included separately
in the manufacturer's specification accompanying this review. The ex-VAT price given includes the fitted CD-4demodulator.
The SQ decoder appears to be an integral

TONE CONTROL AND FILTER CHARACTERISTICS
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We proudly

introduce some
news that's

guaranteed to
turn you off

The new Thorens TD145
incorporates an unique automatic lift
and shut-off device. It's electronically
controlled, raising the arm and stopping the platter very precisely at the
end of the record.
The TD145 incorporates the
superb engineering know-how that
has made Thorens the worlds' finest turntables, including
the proven precision belt drive, floating suspension and
incredibly low wow, flutter and rumble.
Send for the latest information or see the TD145 at your
Thorens dealer The specification will really turn you on - and
your records off.

The Thorens range includes
TD 125AB Mk 11 Electronic
Turntable
The finest equipment anywhereelectronic speed control and incorporating the magnificent TP16 tone
arm with its unique magnetic
anti-skating bias adjuster
TD 160C Incorporates the TP16
tone arm and aconventional speed control. A brilliant
piece of Thorens engineering at amodest price.
TD 165 For the enthusiast who demands the highest
quality without added refinements and ancillary functions.
The same two speed drive motor as the TD 160 and with
anti-skating bias by conventional nylon thread and
suspended weight.
TD125 aid 71)160C avaL'ab.'e
arm.

T1101ffl

Most Moreno turntables can be supplied fitted
with Ortrolon cartridges showing aprice reduction.

1TTII

MEMCGOUND

Metrosound makes it real
Metrosound Audio Products Audio Works, Cartersfield Road, Waltham Abbey, Essex.Tel: Lea Valley 712712
124

Fisher 514 Four- Channel Receiver
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part of the receiver, and the encoded signal
from a pickup playing an SQ disc may be
applied to a pair of regular pickup sockets on
the amplifier proper. All the other signal
sockets at the rear are RCA ' phono' type.
It is possible to adopt the CD-4 inputs for
normal stereo records, as well as for Quadradiscs, because the decoder switches automatically to suit the record being played. The
demodulator senses the presence of the 30 kHz
carrier when a Quadradisc (
CD-4) record is
playing and, rather like an FM stereo decoder,
is activated by this signal, the mode then being
displayed by afront CD-Matic indicator lamp.
The CD-4mode can be cancelled by pressing
a button labelled 2-channel phono.
The
instructions suggest that this over- ride would
only be necessary when anoisy stereo record is
fooling the decoder into operation; i.e., when it
is being switched on by HF noise of sufficient
persistence.
The CD-4 demodulator is switched on
initially by apress- button. All the buttons and
indicators associated with CD-4 operation are
located on the right-hand side of the fascia.
The SQ decoder is brought into operation by
another button towards the centre of the fascia,
which also brings on an indicator light, but
this time on the scale section.
The amplifier section can be switched to fourNEWS & RECORD REVIEW

JUNE 1975

1.
2.
3.
4.
5.

20 kHz 8SI showing rise time over 7 , ,S
10 kHz 8i2/2 irF
1kHz 8S2
40 Hz 8 tI
Distortion factor 10+10 W 8 L2 1kHz
showing crossover 0.045%

channel or two-channel mode, with a substantial increase in the per-channel power in
the latter mode, and the mode selected is also
signified by an illuminated number on the scale
section The mode switch that performs this
changeover function also has mono, tape
monitor and accessory positions. The last two
are based on four-channel ' discrete' operation,
there being aquadraple of inputs in each case
for the two front and the two back channels.
The selector switch has positions for FM,
AM, Auxiliary' and Auxiliary 2 (the latter being
occupied by the CD-4 demodulator outputs)
and phono. The auxiliary inputs, of course,
are four-channel (discrete). There are also four
outputs for tape recording. Illuminated source

FISHER 514 RECEIVER

indicator lights are energised by the selector
switch, and the switch itself also reveals which
source is selected.
The receiver is equipped with switching for
two quadraples of loudspeakers in the fourchannel mode and for two pairs in the twochannel mode. Associated indicator lights
make clear the mode programmed. The fascia
switch for this has two sets of positions
separated by a centre position for front and
back headphone sets only. Either pair or quadraple or both pairs or quadraples together can
be selected.
Two vertical sets of four push-buttons, one
set either side of the master balance control,
operate audio muting (about — 20 dB), FM
inter-station muting ( threshold about 5µV),
SQ switching, FM noise filtering, AM dynamic
noise limiting, high and low filtering and loudness.
The master balance control is akin to a ' pan'
control, where up and down movement gives
front/rear control and side-to-side left/right
control; but the control can be rotated over a
full 360 degrees giving apanoramic effect. The
volume control is aslider type with calibration
numbers; the tone controls are also calibrated
sliders, with treble and bass pairs labelled
'front' and ' rear' channels and a control
labelled ' mid- range' (five sliders in all).
In the four-channel mode with SQ active the
front bass, front treble and midrange controls
are in circuit on the front and back channels
simultaneously ( the rear bass and rear treble
controls then being inoperative). With SQ
switched off the front sliders, including the
midrange slider, are in circuit on the front
channels, while the bass and treble rear sliders
are in circuit on the back channels. In practice,
this can be mildly confusing unless one has the
instructions at hand!
All the controls and buttons, with the exception of the tuning control, are located on the
lower ' aluminium' part of the fascia. The top
part consists of a tinted ' window' extending
the whole length with the tuning control knob
at the right. The window passes through light
from the illuminated scale, tuning meters and
the various indicators, blue light predominating.
One tuning meter is afull-scale type giving an
indication of relative signal strength (see the
meter dynamic range on the FM performance
curves), and the other centre-zero, which
allows an FM station to be tuned for optimum
detector balance. The centre point was found
to correlate with the least harmonic distortion
and the best signal/noise ratio, which is as it
should be. The centre-zero meter also carries
the ' stereo beacon', which lights when a
stereo station is tuned. This is an ideal place
for it.
The tuning scales are clearly printed and the

LOUDNESS CHARACTERISTIC
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Your HiFi Dealer

Your Hi-Fi Dealer

LONDON AREA

BEDFORDSHIRE

Your

Dealer
DERBYSHIRE

Established 1910

BEDFORD AUDIO

DERBYSHIRE HI-FI ?

H. L. SMITH
&CO. LTD.

76 BEDFORD RD., KEMPSTON,
BEDS. MK42 8BB

APPOINTED TECHNICS CENTRE AND
ROGERS BBC MONITORS

Comprehensive stock of equipment by
leading makers. Demonstrations of most items.
287-289 EDGWARE ROAD
LONDON W2 I
BE

Tel: 01-723 5891

Telephone: Bedford ( 0234) 854133
Closed Mondays

Open until 8 p.m.

Fridays

For those who require:—
* PERSONAL ATTENTION
*
*
*

LEADING MAKES
COMPETITIVE PRICES
DEMONSTRATION FACILITIES

*

SERVICING OF ALL HI- Fl MAKES
CAMBRIDGESHIRE

CROYDON'S
TAPE RECORDER & HI-FI CENTRE
All leading makes in stock, HiFi
cabinets, etc.

FOR ALL YOUR
REQUIREMENTS

SPALDING ELECTRICAL LTD.,

8c 2 PEAS HILL

352/354, Lower Addiscombe Road,
CROYDON. CRO TAF

CAMBRIDGE

Tel: 54237

Also at SOUTHAMPTON

Phone: 01-654. 1231 & 2040

DEVONSHIRE

HI-FI IN PLYMOUTH

gilzkopoey JUD/O

equipments

Main Agents for: Armstrong, Accuphase, Attu,
Ariston, A.R.. Marantz. Fisher, KLH. Revox, Quad.
Teat, Bose. Scan-Dyna, HE. Nikko. Sony. Uher,
Saba, Hitachi, Omar, 1.B. Lansing. Cambridge.
Neal. Sugden, Ekco. Larson, Toshiba, Tannoy,
B & 0, IMF, Tandberg. KEF, Trio. T. Laney. Sanyo.
Akai, Pioneer. Richard Allan.
Demonstration Lounge. Cash Discounts. Terms.
SHEFFIELD VIDEO CENTRE
101 & 107 Ecciesall Road, Sheffield SII SHY
Tel.: 23365

ALBERT E. FORD LTD.
84 CORNWALL ST.

Tel: 63319

Offer more thon o selection—A SERVICE

CHESHIRE

_LONDON S.E.9& KENT_
APPOINTED MAIN AGENTS
BANG 8c OLUFSEN — SONY —
DYNATRON — KEF—TRIO—ETC.
LARGE RECORD & CASSETTE DEPT.

HERMLYN HI- F1 850-9548
230-232 ELTHAM HIGH ST., S.E.9.
AND AT

64 HIGH ST., ORPINGTON 66-33101

DAYBURN HI-FI
The North London Hi Fi Specialists

STUDIO ONE
A new Hi -Fi Demonstration Studio where only
the best is available. Choose from: Bang & Olufsen,
Sony, Quad, Marante, K.E.F., K.L.H., A.R., Sonab,
Armstrong, J.V.C., Harman Kardon, etc,
the hi-fi centre
green lane, wilmslow, cheshire SK9 1LW
telephone: wilmslow 24766
• Personal attention of R. S. Bird
Part exchange
Home demonstrations
Evening demonstrations by appointment
At least 2 years full guarantee
Closed Wednesday
Car parking
Phone Wilmslow 22112 for a Studio One
appointment.

e
e
e
e
e

•

e

Charlesvvorths
HI—FI CENTRES

Main dealers for Sony, Marantz, QUAD,
B & W, TEAC, National, Koss, etc.

112 FOREGATE STREET • CHESTER • TEL. 25075

Excellent demonstration facilities. Sound advice.

AND 14 HIGHTOWN • CREWE • TEL. 56342

HON
•••-

184 Bidwell Strie4t,Exater 75048
me Wald N. I. Roe

CONCERNED EXCLUSNELY \MTH STEREO HIGH FIDEIJTY
EQUIPMENT FOR DISCRIMINATING MUSIC LOVERS

THE SOUTH WEST

Tom Molland Ltd.

Invite you to visit their well-equipped
Demonstration Theatre and compare all
the leading snakes of HiFi and Tape
Equipment at

20 ALDERMANS HILL, THE TRIANGLE,

For all your Hi -Fi requirements

PALMERS GREEN, NI3 4PN. Phone: 01-886 7878.

*Demonstration facilities * After sales service

110 CORNWALL STREET, PLYMOUTH
Telephone 69285

(Adjacent Palmers Green B.R. Station,
Hertford North Line).

*Easy parking

Immediate delivery to ALL Areas

Rex Radio
Bang ik Olufsen
Main Dealer
gg

301 Kilburn Lane, London W9
Telephone 01-969 1770

MULTISONICS
hi-fi & video centre
FULL DEMONSTRATION OF ALL LEADING
MAKES. SPECIALIST WORKSHOP FACILITIES.
COMPLETE HOME INSTALLATION, PHASING,
ETC., BY QUALIFIED SOUND ENGINEERS.

36 Cannon Hill, Southgate, N.I4
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882 3126

BEOVISION
6
.
•BEOCORD
BEOLAB
BEOGRAM
BEOMASTER
BEOVOX
BEOCENTER
BEOLIT
BEOM IC

WarrIncton Electric
57 Bridge Street Warrington
Telephone ( 0925) 30444

1

IN PLYMOUTH
and serving the south-west
Quality
equipment,
comparator
demonstrations,
deliveries,
guarantees,
service
AND discounts. Credit too if required, of
course, at the largest
the South-West.

hi- fl

showrooms

In

PETER RUSSELL'S HI- Fl ATTIC
58 New George Street, Plymouth
Tel: 69511 (over Brook St. Bureau)

DORSET

QUALITY HI-FI
OF POOLE

The Speciairst Hi Fi Equipment Sirop
Personal Attention - Demonstrations
Hi -Fi Servicing - Part Exchanges
Leading Makes Stocked
55 NORTH ROAD, POOLE
Tel
Parkstone 742706
Open Noon to 8 p.m.

Closed Wed.

10-5 Sat.
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cursor operates freely. The tuning is flywheelassisted and is devoid of undue backlash or
overshoot. However, for the price Iconsidered
the tuning control bearing to be a little rough
with too much slack. Object lessons in this
sort of mechanics can be gleaned from some of
the top Japanese designs.
To the right of the tuning knob is an audio
display panel, switched on by an adjacent
press-button, consisting of asquare of four red
lights. These fluctuate in brightness in step
with the programme content, thereby showing
relatively the power output of the four channels.
The RCA ' phono' sockets at the rear are
accompanied by the four pairs of power
transistors and heavy duty heat sinks, convenient spring-loaded connectors for the loudspeakers, a mains fuse and mains voltage
selector, an earth terminal for the pickup arm,
an output from the FM detector (
i.e., for connecting a four-channel quadraphonic FM
decoder when the time comes), asolitary mains
outlet (two or more of these would be even
more convenient for a receiver of this style—
and price!), plus terminals for the FM and AM
aerials and earth.
The AM section features an inbuilt ferrite rod
aerial, but just imagine turning such amassive
receiver to beam on to a transmission or to
optimise the AM signal/interference ratio.
Links on the aerial terminal board allow the
disconnection of the power cord FM aerial so
that a regular FM aerial can be matched- in
properly and for the connection of an external
AM aerial.
The FM aerial input circuit is designed for
the American 300 ohms balanced type of
feeder cable, but since the mid-point of the
primary of the aerial coupling transformer is
connected to chassis, the receiver will accept
75 ohms unbalanced feeder (
i.e., British
coaxial cable) by connecting the braid to the
earth terminal and the inner conductor to one
of the 300-ohm terminals. However, measurements to the FM section were not made like this
because there appeared to be amild mismatch.
Instead, the 75-ohm source was connected to
the 300-ohm input, via alow-loss balun transformer.
Owing to the high power potential of the
audio section, Fisher supply four wire-terminated fuse holders and fuses appropriate to
4- and 8-ohm loudspeakers. The idea is to
insert one of these in series with each loudspeaker to protect the speakers against inadvertent bursts of power, in the hope that a
fuse will fail before the loudspeaker.
HI—FI NEWS

& RECORD REVIEW
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The amplifier itself is overload-protected, and
direct coupling is employed to the speakers, so
the fuses would also offer some protection in
the event of aserious rise in offset voltage; but
it seems strange that these were not designed
into the amplifier proper. The output stages
use complementary Darlington pairs of
transistors.
The receiver was tested both in the laboratory and in adomestic context under two- and
four-channel conditions. It was evaluated
domestically first, and it worked admirably in
the author's situation in both 4- and 2-channel

FISHER 514 RECEIVER

modes. There was more than enough power
to drive relatively insensitive loud-speakers
fully without approaching power amplifier
clipping threshold. A record carrying SQ information on one side and CD-4information and
demodulator setting-up signals on the other
side is supplied with the receiver. This was
used to establish the demodulator working
conditions.
The demodulator has two preset adjustments accessible from the front for left and
right front/rear separation and a preset at the
back for setting the 30 kHz carrier level,
depending on the type of cartridge employed.
The recent B & O MMC6000 CD-4 cartridge
was used with aPhilips electronic deck for the
trials, and all worked well.
SQ also worked without any trouble, and
in this mode it is also possible to synthesise
back channel information from regular stereo
discs. QS software was also tried, and while
this yielded rear outputs, of course, the image
accuracy was well down.
In the laboratory the receiver reached its
specification on most counts. The performance
figures obtained are all given in the test results
and in the accompanying frequency plots and
oscillograms. It will be seen that the FM frequency response suffered a mild dip around
6kHz (not unlike the ` suckour of some
magnetic cartridges), and this probably has
something to do with the fast roll-off pilot filter.
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Your

roar

Dealer
SUPPLIES

(Loughton) CO. LTD.
Telephone: 01-508 2715

HI-FI
SHOWROOM

BROOKLYN PARADE,
309 HIGH ROAD,
LOUGHTON, ESSEX

AFTER SALES SERVICE

• Comparator demonstrations of most leading
makes
• Easy parking. Open Thursday until 8 pm
• Approved agents: AR, Armstrong, B & W,
Harman Kardon, IMF, JMR, KEF, Larson,
Linn-Sondek, Lustraphone, Marantz, Pioneer,
Quad, Scan-Dyna, Spendor, Sonab, Sony,
Stanton, Tannoy, Technics, Trio

Hampshire Audio Ltd
8 Hursley Road Chandlers Ford

Tel: 2827

KENT
SONY

9

t.

a

Dual

geee

LEADING DEALLR

S
orel

4414,
4,44

Buy with Confidence
At least 1 years Guarantee on
parts and labour.
The best in Hi-Fidelity Sound

HOCKLEY AUDIO
Main Agents for—
KEF
ACOUSTIC RESEARCH • B & W
MONITOR AUDIO • TRIO • MARANTZ
PIONEER • THORENS • GOLDRING
GARRARD
TEAC
KOSS— plus many others.
Free parking - Competitive prices - Friendly service
WELL WORTH A VISIT !

31, Spa Road, Hockley, Essex
Telephone 6835

t.
2

1%1•Y

ollogigFee AMID

:111

12 BARGATE STREET
SOUTHAMPTON Tel: 28547
Also at CAMBRIDGE

FORRESTER'S

NATIONAL RADIO

o
o

AL1010 SYSTEA, .
CASSETTE * TA, I
RECORDERS
COLOUR TV
DINE'
HOUND
DEPT.

o 19, SUN ST. CANTERBURY — 6631 6
O

SONY

BONY

SONY

SONY

S

SONY

WHITSTABLE

Tele Radio Co. Ltd.
Hitachi/Gold Seal, Sony, Celestion,
Toshiba, Koss
2 Year Guarantee
Own After Sales Service

1S-17 OXFORD STREET
WHITSTABLE Tel.: 2028

Buy from the specialists for professional advice and expert service. Agents for: ADC, Akai,
Armstrong, B& W. Dual, Ferrograph, G
d.
Goldring-Lenco. Jensen, KEF, Koss, Leak. Mordaunt-Short, Quad, Rogers, Shure, SME, Sonab,
Sony, Tandberg, Thorens, and a full range of complementary accessories.

D. E. HADAWAY & SON LTD
95-97 Watling Street, Gillingham
Tel. Medway 50058

Man. Dir. J. Hadaway, FSERT. MAES

BEOVISION
1BEOCORD
150
,1BEOLAB
BEOGRAM
BEOMASTER
BEOVOX
BEOCENTER
BEOLIT
BEOMIC
fRetay, VJ4o.n Ltd.
deiS

'Roe

57 Bridge Street Warrington
Telephone ( 0925) 30444

WARRINGTON
HI-FI SYSTEMS
Stockists of: Harman Kardon, JBL. IMF, Quad, Cambridge Audio, Rogers BBC Monitors, NEAL, Fisher,
Armstrong, Linn-Sondek, Transcriptors, Richard
Allan, KLH. Micro, Monitor Audio, Dual, Radford
Monitors and many more.
118 Buttermarket Street.

After hours sales and consultancy. Telephone: 67955.

BOLTON

just listen to it
SPEAKERS, TUNER AMPS, TURNTABLES
all stocked at

AUDIO CORNER
Ill PORTLAND ST., SOUTHPORT
Telephone: 59404

9.30-6 p.m. Late Nights, Thurs. Fri. 8 p.m.
Comparator Demonstration.
Adequate Parking Space

HAROLD ST

TT

LIMITED
ST. HELENS' LEADING HI-FI DEALER

70-72 HOLDENHURST ROAD
BOURNEMOUTH
HANTS

Stockists of leading brand names
B & 0, SONY, DYNATRON, TOSHIBA,
MARANTZ, HACKER, MORDAUNT SHORT,
KEF. QUAD, Etc., Etc.
*
*

Specialists in
High Fidelity Sound

EICES11103133

203 St. George's Road

Phone 23093

BOLTON

PRESTON

SONAB

Open

Telephone: 32981.

Open: Tues., Wed. and Sat. 10 a.m.-5.30 p.m.
Fri. 10 a.m.-9 p.m.. Sun. 2-5 p.m.

LANCASHIRE

SUPPLIES LTD.

Largest hi-fi and radio component
store in the south
Tel: 25232 •
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BONY

Quality
HI•FI

R.E.CRANFIELD

HAMPSHIRE

FOR ALL YOUR
REQUIREMENTS

SONY

CANTERBURY
F OR

centre
440
team/meow
see'
6Cornhill.Chelmsford
Tel 57593

SONY

SONY
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Dealer

LANCASHIRE [ continued]

HAMPSHIRE [ continued]

ESSEX

SOUND

loar

Dealer

Comparator Demonstrations
2 Years' Free Service.

18, Westfield Street, St. Helens, Tel.: 34141

ELECTRA CENTRE

(Members High Fidelity Dealers Association)

Comparator Demonstrations of
most leading makes
B. & O., Sony, Trio, Quad, etc.
8 Victoria Buildings, Fishergate
Preston. Tel: 55603 and 58 Lancaster
Rd. Preston. Tel: 58488

QUAD -

HARMAN KARDON

For all your Hi Fi Requirements
consult

REALSOUND
SALES & SERVICE
156 BRADSHAWGATE,
Ti BOLTON 26639

BOLTON

LINN SONDEK - JBL - LNB

FISHER 514 FOUR-CHANNEL RECEIVER
Measurements made at 240 V 50 Hz mains input into 8- ohm resistive dummy loads. FM test frequency 95 MHz unless otherwise stated. Signal voltage PD across
75 ohms, via balun
PERFORMANCE

COMMENT

AUDIO SECTION
Power capacity at 1kHz to clipping threshold
Four-channel mode ..

2x115 W
4 42 W

2 100 W power bandwidth ..

14 Hz-20 kHz

Slewing rate ..

5.3 Vimsec

Frequency response
-1dB ..
-3dB ..

11 Hz-22.36 kHz
7Hz-35.66 kHz

Rise-time ..

4psec

Corresponds to 0.5% distortion factor. Spec. met.
Ref. 0.5% distortion factor. Spec. met.
Not particularly high for this power rating.
Measured two- channel mode.
See 20 kHz rise-time oscillogram.

Distortion factor in two-channel mode
Power ( W)
100+100
50+50
25+25
10+10
1+1

20 Hz (%)*

1kHz (%)

0.3
0.12
0.075
0-08
0.4 (014)

0.35
0.04
0.045 ( 0.03)
0.045 (0.024)**
0.065 (0.05)

20 kHz (%)
These are generally good values, but the distortion residual shows nasty crossover artifacts.
These were present on both channels, but less
on the one not photographed. The artifacts were
also much less on the measured FM distortion.

0.5
0.26
0.2
0-16
0.18

•Includes ripple components.
See distortion oscillogram and comment.
()Other channel where distortion significantly different.
Inputs ref. 100 W (sensitivity)/signal/noise ratio***
Auxiliary
Pickup direct ..
Pickup via CD-4decoder ..
Tape .. .
*** A- weighting

150 mV/73
2 mV 69
0.7 mV 60
210 mV 74

dB
dB
dB
dB

A little different from spec., but output rating may
be different. Useful values.

Residual hum and noise

0.5 m V

Corresponds to 3x10 -.W. Very good.

Pickup overload
Duect
Via CD- 4decoder

60 mV
22 mV

Reasonable.
Poor.

Audio reduction button

-21 dB

Saves turning down volume control for brief power
reduction.

.. -420 mV 30% FM

Useful for non- DIN tape machines. No DIN output
fitted.

Recording output
CD- 4 carrier switching level

100 “V

At 30 kHz.

FM SECTION:
UHF usable sensitivity

1.5 eV

Excellent value. Very sensitive receiver.

50 dB S N ratio
Mono ..
Stereo ..

4.8 1,V
40 mV

Both very good values. Ref. 100% modulation.

Ultimate S/N ratio
Mono ..
Stereo ..

70 dB
63 dB

Good values. Ref. 100% modulation.

IHF alternate channel selectivity

62 dB

Good. Spec. met.

Front-end selectivity ( GJK) method

58 dB

Quite good.

IH F capture ratio (rated) ..

<2 dB

Very good.

Image rejection ratio ..

66 dB

Spec. met.

AM suppression ratio

45 dB

Spec. met. 30% modulation.

Repeat spot suppression ratio ..

82 dB

Good.

Distortion factor at 1kHz and 100% modulation
Mono ..
Stereo ..

0.18%

Very good values. Measured at 2W.

Stereo separation at 1kHz ..

•-..,38 dB

Magnetic pickup overload threshold was
acceptable in the normal stereo mode, but with
the signal applied to the CD-4demodulator the
overload threshold in my opinion is too early.
The tone controls have good characteristics, as
has the loudness, and one cannot grumble
about the squarewave ( transient) response.
However, Iwas a little concerned about the
nasty-looking crossover artefacts on the distortion residual. These were not so bad on the
other channel ( in two-channel mode), nor when
the test signal was applied via FM. Apart from
this, however, the distortion power was commendably low.
The FM section was incredibly sensitive,
HI-FI NEWS & RECORD REVIEW
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both the mono and stereo noise curves following the theoretically expected reduction with
increasing aerial signal strength. The noise
curves, incidentally, are A-weighted. The
dynamic range of the signal strength meter was
also better than on some receivers, the curve
gradually rising towards full-scale deflection
from 200 p.V onwards, with the more rapid
rise, as shown, from 10 to 50 µV.
The Fisher 514 receiver is a very well designed receiver with full quadraphonic (excepting for QS software) facilities, and with switching for two-channel mode at greater perchannel power. It is, of course, necessarily
larger than two-channel receivers of similar

Good.

power, but is conveniently laid out and attractively presented. The test sample was supplied
complete with wooden sleeve. For the price
there are one or two points that could be
improved, including the crossover effect (but
this could have been characteristic only of the
test sample, and it appeared not to influence the
'sound' of the amplifier), the low CD-4 overload margin and, possibly, the rate of filter
roll-off, which is amere 6dB/octave.

129

lotir Ili- Fi Dealer

D
ESIGN
LEICESTER
S
TEREO

Your

Dealer

Your
SURREY

OXFORDSHIRE

LEICESTERSHIRE

HENLEY-ON-THAMES

G. O. MOORHEN
HIGH

FIDELITY SPECIALIST

190 READING ROAD,

Dealer

HENLEY.

Tel. 4163

Surrey
'Sound Equipment Ltd.
Purley

Appointed Agent for

Bang & Olufsen, Revox, Tand berg, Sony, Teac.

the sound service to

Garrard, K.E.F., Leak, Lowther, Quad, Shure, Spendor,
Thorens, Wharfedale etc.

South East England! '‘
3 & 4 ROYAL OAK CENTRE, PURLEY,
Tel: 01-6 68 4800

Closed 1p.m. Saturdays.

150,NARBOROUGH ROAD Tel, 59322

SOMERSET

Hi-fi specialists

AKAI
KEF

AR
ARMSTRONG
8 & W
DUAL
IMF
KOSS
MARANTZ
MORDAUNT-SHORT
PIONEER
QUAD
ROTEL
SONY
TANDBERG
TEAC TRIO

8Wyndham Street

Yeovil Somerset BA20 111
Yeovil 25430

NO

Tel: 5644

CAMPKINS
All modern hi-fi equipment in stock

CENTRE

LARGEST LOCAL STOCKISTS

MILLWARDS
Telephone: 23980
SALOP STREET, WOLVERHAMPTON
FOR SOUND ADVICE
SPECIALISTS IN QUALITY AUDIO
AND HI- Fl
WE STOCK: ARMSTRONG, SONAB, B& 0,
SONY, QUAD, MARANTZ,TANDBERG,LEAK,
etc.

NOTTINGHAMSHIRE

Mansfield

For the
finest
names
in

Ftr
Fe

BOWERS&
WILKINS

WORTHING
(BOWERS

WILKENS)

E

LittieBampton Road • Tel.Wort hing 64141

STAFFORDSHIRE

PETERBOROUGH

HEREwARD

CR., /[3(,

SUSSEX

Yeovil Audio
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Tel : 26315

SYD. BOOTH, QUEEN ST.
Comparator Demonstrations of
Leading Makes

Acos, Accuphase, Aiwa, Ariston, Cambridge, Cerwin
Vega, Celef,
Connoisseur, Dahlquist, Dual, Denon,
E.P.I., Fisher, Gale, Grace, Hacker, Infinity, J.B.L., LinnSondek, Marantz, Micro, Monitor Audio, N.A.D..
Nairn, Neal, Nikko, Nakamichi, Omar, Ornal, Photax,
Pioneer, Phase Linear, Quasar, Radford, Revox, S.M.C.,
Scott, Soundcraftsman, J. E. Sugden, Supex, Teleton,
Videotone, Yamaha.
We offer 3 Years Guarantee or Discounts
(,)
available on certain makes.
/
Comparitor demonstrations and home trial
Late night demonstrations Wed. 6-9 p.m.
JEFFRIES HI-FI
6A ALBERT PARADE, GREEN STREET,
EASTBOURNE (
0323) 31336

SURREY

Beautiful
Bang Et Olufsen

Beautiful
Bang Er Olufsen

Home Demonstrations — Day or
Evenings by Appointment
H.F.D.A. members

Service Always

F

F

FOR
OR THE VERY BEST IN

FOR
OR THE VERY BEST IN
SOUND AND VISION

SOUND AND VISION
SONY

DEALER PAM
ADVERTISEMENT SPACE
costs as little as £10.00 per month
for aseries of 12, or I1.00 per
month for 6insertions.
For further details of full display
advertising rates contact. Douglas
Shuard ( The Advertisement
Manager).
HI-FI NEWS& RECORD REVIEW
Link House, Dingwall Avenue,
Croydon CR9 2TA
Tel: 01-686 2599

QUAD

TECHNICS

ARMSTRONG

1ANDBERG

GAIT

SIUMO(PAII

PATOIS! • III

3

YEAR FULLY
COMPREHENSIVE
GUARANTEE

auk) Sq,t Pf115 °"« • • .

audio sustems
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1

II

SONY

MARANTZ

110wHIS A * 1(1155

8c

Keyworth Ltd.

THE RECORD SHOP
26-27 DOWNING STREET, FARNHAM
SURREY
Telephone: Farnham 5534
Camberley Camera & Hi -Fi Centre,
36 THE HIGH STREET, CAMBERLEY,
SURREY
Telephone: 24835
SURREY AND HAMPSHIRE'S HI-FI SPECIALISTS

STUDID(PAII

Cli

MARANTZ

ROSI Ils KUAIHS

3
--- audio systems
•

JS QUIEN ST

TELEPHONE DORKING 2897

Lloyd

TECHNICS

TANDBERG

tA14,101

YEAR FULLY
COMPREHENSIVE
GUARANTEE

SOUTH STREET, DORKING. SURREY

FARNHAM
SURREY
* Stockists of all good Hi -Fi apparatus.
* Comparative demonstrations.
* We offer a real after sales service.
• Easiest of terms. • No parking problems.
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LEADING SPECIALISTS FOR SOUTH EAST
PERSONAL ATTENTION & EXPERT SERVICE

ALL LEADING MAKES ON DEMONSTRATION
EXCHANGES CREDIT & H.P. AVAILABLE

Rogers/BBC LS3/5a
Monitor Speaker

EQUIPMENT
REVIEW
No part of any
HFN/RR review may be
reproduced without
the Editor's written
permission

struction have been chosen, after exhaustive
testing, for acoustic necessity rather than
economic expediency, so that the box is not
made from the usual concoction of sawdust
and goo, but is laminated entirely from birch,
with solid beech as internal bracing.
The fabric-covered front is Velcro-fastened
to the recessed panel carrying the two units.
The lower of these is a B110, and the tweeter
above is a T27 with added protective cover,
both made by KEF, and both being selected to
BBC specifications. Round the tweeter is a
rectangle of felt strips, of which the material,
thickness and placing are all important to the
HF spatial distribution. The unit panel is
seated on foam sealant, and can be removed to
gain access to the interior. As with many loudspeakers, the casual enquirer would be best
advised not to disturb this seal, especially
since any change made to the depth of the
cover recess can put small dips into the HF
response.
Disposed around the walls inside the box are
various layers of different damping materials,
each of which has a critical effect on the
performance. The elaborate crossover network contains three inductors ( one multitapped), six stable, low-loss capacitors, and
four generously rated resistors, all mounted on
alarge glass-fibre PCB behind the front panel.
The inductor tapping and one capacitor are
selected on test to allow for minor differences
MANUFACTURER'S SPECIFICATION
in sensitivity between the two units due to
Small monitor loudspeaker employing two drive units in an IB enclosure. Drive units: 10 cm
bass driver with plastiflex-doped bextrene cone, and 2cm dome tweeter. Crossover frequency:
normal manufacturing tolerances.
3kHz. Frequency response: ± 3dB 80-20,000 Hz, ± 4dB 60-20,000 Hz. Impedance: 15 ohms
The complete loudspeaker is neat in appearnominal. Power handling: 25 W speech and music. Recommended amplifier power: 25 W.
ance and very soundly constructed, and the
Dimensions: 19 cm wade x 16 cm deep x 30 cm high. Weight: 5.3 kg. Price: £ 125 per pair
crossover components and wiring standards are
plus VAT.
of professional quality. Connection is by two
colour-coded 4mm banana sockets on the rear
finished in teak veneer, except for the painted
he BBC's outside broadcast engineers often
face; alternatively, Cannon XLR-3-14 conback. However, each material used in the
have to work in cramped conditions, for
nectors can be supplied to special order. The
loudspeaker, and every minute detail of conexample in OB vans, where the steady prolifera-

by Trevor Attewell

T

tion of equipment puts cunning stowage, tidy
habits, and astrict diet for the occupants at a
distinct premium.
Studio monitor loudspeakers are particularly difficult to locate
sensibly in these circumstances, and the design
aim behind the LS3/5a was the provision of a
really small but high quality monitor, in which
some slight sacrifices in ultimate bass response
and loudness could be accepted for the sake of
compactness.
In the event, these sacrifices have proved to
be remarkably slight, and the outcome is a
true bookshelf unit with afrontal area almost
the same as that of this magazine (the LS3/5a is
a few centimetres taller and a few narrower),
and having an impressive performance.
Outwardly it is a simple rectangular box,
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FIG.1

ROGERS/BBC LS3/5A
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12 Fitzalan Road, Roffey,
HORSHAM, Sussex
Tel.: HOR 4764

3year Parts & Labour guarantee
Home Dems. Cash Discounts
Efficient & Expert Service
NOW YOU TRY TO BETTER IT P
Agents for:
ROGERS B.B.C. MONITORS, QUAD,
CAMBRIDGE, J.B.L., REVOX, TRIO,
AR, MORDAUNT SHORT, LECSON,
TOSHIBA, J.M.R., NIKKO, MICRO,
LUX, etc.

Dealer

WARWICKSHIRE

[ continued]

Clearly the finest Hi Fi
Showrooms in the Midlands
Bring in your Hi- Fi Equipment and
have it SPEK CHECKED by the
Professionals.
Now available free of charge to
callers only. All main agencies in
stock.

HOCKEN SOUND
1195 PERSHORE ROAD ( OPPOSITE
CINE BOWL) STIRCHLEY, BIRMINGHAM
30. TEL. 021-459 4242

GRIFFIN RADIO LTD
high

fidelity people)

WARWICKSHIRE

HI- Fl STUDIO

W. J. TAYLOR ( DOMESTIC SUPPLIES) LTD.
128 Hawthorn Road, Kingstanding,
Birmingham B44 8QA. 021-373 2645

BIRMINGHAM'S BANG & OLUFSEN
MAIN DEALER
Also demonstrating Quad, A.R., Toshiba, Hitachi,
Sanyo, Jordan Watts, J.B.L. Quadraphonic by Toshiba
and National Technics.

HIGH

MEMBERS OF
FIDELITY DEALERS ASSOC.

94 BRISTOL STREET
BIRMINGHAM 5

021-643
021-692

Guaranteed never undersold
Mail order customers welcomed

Main agents for:
Kensonic,
Fisher, J.B.L., Acoustic Research, Marantz, Sony, Omar,
Ariston, Armstrong, Hitachi,
Nikko, Rogers BBC Monitors,
Cambridge, Quad, Scan-Dyna,
Revox, Tannoy, Uher, K.L.H.
TEAC, TRIO, TOSHIBA, SANYO, SABA,
LARSON, IMF, R. ALLAN, AKAI, B& 0,
T. LANEY, PIONEER, KMAL, VIDEOSONIC,
ECHO, NEAL, SUGDEN.

Appointed Technics Centre
Philips Audio and Video Equipment
Demonstration Lounge, Terms,
Part Exchanges
101 & 107 ECCLESALL ROAD,
SHEFFIELD S11 8HY
Telephone: 0742-23365

THE BRIGHOUSE HI-FI CENTRE
24 Commercial Street, BRIGHOUSE
Telephone: Brighouse 79606

Stereo and Quadraphonic High Fidelity,
Radio, Tape and Disc equipment.
All 12212.1.,11A0 q1,2:22(.. LAS, ( 22121S11A0 21537

SHEFFIELD
SOUND CENTRE

Personal attention, home demonstrations, competitive
prices.

Fully comprehensive stocks and
advisory service for

21..11,11021

Dealer

YORKSHIRE [ continued]

DISCOVER
HOCKEN SOUND

(the

Your

4339
1339

We stock: Armstrong, AR, B & W, Bose,
Connoisseur, Dual, ERA., EMI, Goodmans,
Jenson, KEF, Koss, KMAL, LNB, Monitor
Audio, N.E.A.L., Pioneer, Quad, Richard
Allan, Sennheiser, Sansui, Sony, Scan-Dyna,
Sonab, Stanton, Shure, A. R. Sugden, J. E.
Sugden, Tandberg, Toshiba, Trio, KMAL
Record Cleaning Service.

WORCESTERSHIRE

MALVERN

LINK

RALPH HALES HI-FI CENTRE
B & 0, QUAD, ALPHA, IMF, HACKER,
DYNATRON, etc.
Specialist advice and demonstration facilities

154 Worcester Road,

MALVERN 4433

of BRADFORD
Open 6 days ( Thurs. 7.30)
Tel.: Bradford 31648.
WE SPECIALISE IN PART EXCHANGES
AND BUY FOR CASH
Room
Free installations ID
3months interest free credi t e H.P.
Barclaycard,
Sony, Bang & Olufsen, Revox, Uher, Quad, JBL,
IMF, KEF, Bose, Richard Allan, Koss, Linn-Sondek,
Philips Colour Video, Dual.

•Demonstration

Northgate (
use
Bradford.

•

e

Westgate Multi-storey car park),

YORKSHIRE
BIRMINGHAM

FIVE WAYS HIGH
FIDELITY
A.R., Armstrong Cambridge, Dual, KEF, LNB,
Maranta, Mordaunt-Short, Revox, Spendor, Sansut,
Tandberg, Thorens, Trio etc. always on comparator
demonstration. Keen prices and good after sales
service.
Finance available.
Open: Monday to Saturday 9.15-6.00.
12 ISLINGTON ROW, BIRMINGHAM IS.
BIRMINGHAM 021-455 0667

J. S. RAMSBOTTOM
& Co. Ltd.
Large Stockists of all leading makes
VISIT OUR DEMONSTRATION
THEATRE EQUIPPED WITH
COMPARATOR
Regular lectures by leading makers
CONEY LANE,
Tel: 5444-8
KEIGHLEY
Est. over 45 years
Large Car Park

MRS.
BEAN
SOUND SYSTEMS
* real hi-fl
TRIO • DUAL • AR • TEAC • SCAN DYNA
MORDAUNT-SHORT • JBL • SUGDEN • SHURE
etc.

* real service
SHOP LATE NITE FRIDAY TILL 8 PM

Main Agents for:
QUAD, TRIO, TEAC,
MORDAUNT-SHORT, SONAB,
TANNOY, BOSE, ARMSTRONG
Shop and Home Demonstrations

LibbY'S
HI—FI

RECORD

244 Soho Rd, Birmingham 821 2LR.
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Tel: 021-554 85571

THE HUDDERSFIELD HI-FI CENTRE
17 CHAPEL HILL, HUDDERSFIELD.
Also at: Brighouse Hi Fi Centre,
Tel.: 20774.
24, Commercial St. Brighouse
Personal attention, home demonstrations, competitive
prices, 2 demonstration studios, headphone bar.
We stock: Armstrong, AR, B a W, Bose,
Connoisseur, Dual, E.R.A., EMI, Goodmans,
Jenson, KEF, Koss, KMAL, LNB, Monitor
Audio, N.E.A.L., Pioneer, Quad, Richard
Allan, Sennheiser, Sansui, Sony, Scan-Dyna,
Sonab,
Stanton,
Shure,
A.
R.
Sugden,
J. E. Sugden,
Tandberg,
Toshiba,
Trio,
KMAL Record Cleaning Service.

DEMONSTRATIONS.
FREE
HOME
TRIAL,
DELIVERY,
INSTALLATION
INCLUDING
PLUGS AND LEADS.
TWO YEARS FULL GUARANTEE

* real value
UNBEATABLE SOUNDS AT LOWEST PRICES

station lane precinct

FEATHERSTONE

tel: pontefract 76178

WHERE CHOOSING
IS A PLEASURE

sound pressure in awell-damped room of about
weight of the speaker comes as a slight sur80 cubic metres could be raised practically to
prise in view of its size, giving it a very subfull concert hall level before the monitors ran
stantial feel.
out of steam, so that the output should be
Any natural tendency to be slightly sceptical
adequate for those who do not insist on disco
of the probable performance of such small
standards.
loudspeakers disappears promptly when they
An opportunity also arose to use the moniare put to work. Listening tests covered the
tors for their design purpose during a local
usual wide range of known material, and in
recording session. Both speakers, complete
every case there was a remarkable lack of
with packing, are practically lost on the back
coloration and asurprising spaciousness to the
seat of acar, and their convenience in use, with
sound, with none of the sound-from-twothe relief of not having to spend two hours
boxes' impression given by so many speakers.
sweating under ' phones, was extremely welIndeed, on closing one's eyes it is only possible
come. The loudness would have satisfied anyto infer the position of the LS3/5as (but not
one not inured to the deafening levels in some
their size), from the sound field, which is just as
studios, and the recorded quality could be
it should be.
assessed with confidence.
Orchestral sounds were ' open' in texture,
Subsequent measurements confirmed the
with excellent breadth and depth, and plenty of
impressions of the listening tests. The frefullness in the lower registers, though naturally
quency response was determined in the open
the bottom notes of double-basses and the bass
air, on the tweeter axis at adistance of 1m, and
drum could not produce quite as solid an
also 45° off that axis. The results are plotted
impact as would be expected from large
in fig. 1, with the usual minor smoothing
systems. Transients were handled cleanly,
applied. They show aremarkably flat response
with no sign of hangover. Organs, too, were
which fully meets the specification. The curve
splendidly reproduced, even pedal lines being
also compares well with measurements made on
quite firm, especially with pedal reeds, in
another sample under the best anechoic
which the fundamentals have less significance,
conditions—regrettably, though understandas distinct from 16 ft flues, which became
ably, permission to reproduce the latter was not
rather weak over the lowest pedalboard octave
forthcoming. It may be worth adding that the
(approximately). Good speech sources sounded
open-air tests were carried out at atemperature
very natural, with neither boom nor excessive
barely above freezing point, which might be
sibilance, and choral works had a pleasant
expected to have an adverse effect on the unit
t
ransparency.
suspensions. If this is so, the effect was not
White and pink noise tests supported the
enough to put the response outside the specifigeneral conclusions drawn from listening to
cation.
music, namely, that the frequency response was
The 45° curve was similar to the on-axis
very smooth, extending across the whole specresponse below 1kHz, within possible experitrum except for the extreme bass.
mental error, and differs only slightly at higher
In all cases, alittle bass boost helped the very
frequencies. A rough check at 90° showed a
low end—ideally this should start at a low
gradual fall from about 400 Hz, with, of course,
turnover frequency to avoid overemphasising
some increase in local irregularities. This wide
the already adequate normal bass region (see,
lateral spread may account for the improvement
for example, M. T. Offiler's article in the April
in stereo area when the speakers are angled
issue). On some material atrifling top cut was
inwards.
preferred (only 2-3 dB)—this was enough to
Fig. 2 shows the impedance curve, which
remove an occasional trace of hardness.
exhibits the usual bass resonance peak and two
The stereo image was well-defined and stable,
smaller peaks due to the crossover. The
and extended over a good area behind the
minimum impedance modulus was 10-6 ohms
'stereo seat', especially if the speakers were
at 10 kHz.
angled inwards rather more than usual. The
With such asmall IB enclosure the efficiency
vertical distribution was also good, the balance
is naturally quite low, being very similar to that
and quality being little affected by speaker
of the Quad ESL. For this reason a 25W
positioning, within reasonable limits, in either
amplifier is recommended, and it should be
the vertical or the horizontal planes. The
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Dealer
SCOTLAND

Audio Engineers,
JAMES
Hi Fi Specialists,
Gramophone
Records,
& CO. LTD.
Tapes, Cassettes
98-110 WOODLANDS RD., GLASG OW, G36HB
041-332 0988
Glasgow's leading specialists in High Fidelity Audio
Equipment and Classical Receds.
Our policy is to be selective rather than comprehensive, yet we have permanently on demonstration the
finest range of audio equipment in Scotland.

IE
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COMPARATOR DEMONSTRATIONS
IN COMFORT OF THE FINEST
SOUNDS IN HI-FI
Akai • AR • Ariston Audio • Armstrong • B&O•B&W• Celef
Gale • KEF • Kensonic • Marantz
Monitor Audio • National Panasonic • Neal • Quad • Pioneer
Rote! • Scan-Dyna • Sony • Stanton
T2ac • Trio • Technics • Transcriptors

‘le

GLASGOW
FALKIRK
111 Stockwell St. , 44 Cow Wynd
041 552 1043
29011
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ADVERTISEMENT
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for a series of 12, or £11.00 per
month for 6 insertions.
For further details of full display
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Professional unbiased
advice from experts with
unequalled demonstration
facilities
The most comprehensive
range of the world's
latest equipment on
three floors of showrooms
Mail order delivery
anywhere in the UK
in safety by Securicor.
Exports anywhere

Shrewsbury

Part exchange, credit
facilities. Access and
Barclay cards welcome
by telephone order

M1

Nottingham
210 min.

M6 -

Leicester

Wolverhampton
M6

Intelligent purchasing
enables us to offer
large discounts.

Birmingham

Rugby

100 min.

Phone for your quote

Stratford-upon-Avon

Merthyr

Hereforn

Gloucester

Cheltenham

Cambridge

Oxford
120 min.

50 min.

M4

110 min.
Swansea

Northampton

C.irdiff

Newport

M5

M4

e

70 min.
Swindon

Newbury

120 min.
Reading

London

Radford
B rI

180 min
Barnstaple
Taunton
M5
Exeter

Torquay

Salisbury

Yeovil

120 min
Weymouth

Bournemouth

Southampton

Brighton

160 min.
Plymouth
Travelling times are approximate

Off the M5 at junction

16 and along the A38

Radford HiFi Limited 52/54 Gloucester Rd Br stol BS7 8BH
Telephone 0272-422709/44593

AIWA
ACOS
ADVENT
ADC
ACOUSTIC RESEARCH
AMPEx
ARISTON
ARMSTRONG
ALTEC
AMCRON
ARC
AGFA
BGW
B
W
BOSE
BRAUN

Open 6days aweek
9-5.30.

BSR
CAMBRIDGE

GARRARD
GROOvAC

CONNOISSEUR
CELEF
CELESTION
DUAL
ELAC
EMI PROFESSIONAL

HARMAN KARDON
HARRISON
INFINITY
IMF
INTERAUDIO
JBL

mORDAUNT SHORT

RTR

TECHNICS

ERA
ESS
EMPIRE
FERROGRAPH

JENSEN
REF
KLH
KM

MICRO
MEMOREX
NAKAMICHI
NATIONAL PANASONIC

SANSUI
SCAN DYNA
SCOTT
SHERWOOD

TRANSCRIPTORS
THORENS
TRIO
TDK

GALE
GOODMANS
GRACE

KLIPSCH
LARSON
LUX

NAIM

SHURE

UHER .

NEAL
NIKKO

SMC
SME

VIDEOTONE
WHARFEDALE

COLORING

LECSON

°MAL
ORTOFON

SONIC ART
STANTON

WOLLENSAK
YAMAHA

LOWTHER

PIONEER

STAx

LNB
LINN SONDECK

PHASE LINEAR
QUAD

STUDIOCRAFT
SUPEx

MAGNET
MONITOR AUDIO
MARANTZ

REVOX
ROGERS PROFESSIONAL
ROTEL

TANNOY
TANBERG
TEAC

remembered that this means 25W into 15 ohms.
Most amplifier output powers are quoted for
8ohm loads, and the power available into 15
ohms may be, typically, only two-thirds of that
for 8ohms. However, there is no shortage of
amplifiers with the necessary capability.
There is no doubt that these loudspeakers do
ajob that is quite astonishing considering that
they occupy less than ten litres of space each.
Both aurally and physically they are very easy
to live with, and with their natural, uncoloured
response they must represent agreat attraction

to those who are unable-or unwilling-to
find space for a large installation. They also
have undoubted applications in rear-channel
working, where good quality is essential but
space is hard to find. Their bass response and
maximum output, though more limited than
some speakers, are likely to be sufficient for all
but the more exacting uses; but even if no
allowance is made for these factors, they remain
splendid value for money, and make some of
today's pretentious and expensive loudspeakers
look pretty silly!

TIME TO
REPLACE YOUR
WORN STYLUS
FOR
YOUR HI-FI SYSTEM
OR RECORD PLAYER
Valuable record collections, often irreplaceable, have been spoiled due to a worn or damaged Stylus. When was the last time you
changed yours? Check and change now!

SAVE UP TO 40% ON SHOP PRICES

Positive
Feedbacic
Aural Phase Effects
As CAN BE clearly seen from the recent exchange
of letters in HFNIRR between Mr. L. W. Brown,
myself and Mr. James Moir ( November 1974,
February, April 1975), Benjamin Bauer of CBS
Laboratories was right when he wrote in a
recent Wireless World article that arguments
about the importance of phase distortion in
hi-fi would probably continue for along time to
come. Imust confess myself to be, at present, a
'phase-does-matter' man, though this does not,
of course, imply that I lack the scientific
flexibility (or professional opportunism, if you
prefer!) to change sides quietly if ever the going
gets too rough! But in an attempt to stave off
that evil day Ihave aroused myself sufficiently
to present, in an article shortly to be in the
hands of the Editor, the detailed arguments and
evidence which seem to support the claim that
the ear is sensitive to phase effects. In the
meantime, perhaps Icould reply here to the
specific points made by Mr. Moir concerning
the regeneration of the fundamental, and the
audibility of subjective beats. To attribute
these effects to non-linearities in the ear is, of
course, to restate the conventional view, and at
the same time to ignore the experimental
evidence of recent years" ,2,3) .To take the case
of fundamental regeneration, this evidence can
be summarised as follows:
(1) The fundamental is still regenerated at
very low intensities of the primary tones (e.g.
when quietly tuning aviolin.)
(2) A vibration in the cochlear fluid has not
been detected at the fundamental frequency.
(3) Masking of the region where the fundamental should occur, by saturating the ear with
aband of noise about this frequency, does not
eliminate the fundamental.

Your Satisfaction Guaranteed or
Money Refunded
AFEW EXAMPLES FROM OUR RANGE
Letters on technical matters,
preferably concise, are welcomed.
If not for publication, they
should be clearly marked.

(6) The fundamental is still regenerated when
only two primary tone harmonics are used, and
when these two tones are kept separate and fed
binaurally to the ears!
To my mind the evidence speaks overwhelmingly against a non-linearity effect. In
any case 1didn't understand Mr. Moir's last
point. He seemed to be arguing that amplitude
non-linearities in the middle-ear produced a
difference tone at the fundamental frequency
in the cochlea, and that the strength of this
difference tone was determined by the peak-tomean ratio of the waveprofile. A change in the
phase would then produce a change in the
peak-to-mean ratio, which in turn would
change the intensity of the regenerated fundamental. Although this mechanism bears no
relationship to the one put forward in my
article, Icannot see how the end result is in any
way different from my end result. This is still
a mechanism which allows the ear to detect a
change in the waveprofile (i.e. by monitoring
the strength of the regenerated fundamental).
Either a phase change is audible or it is not;
you can't have it both ways.
I concede that to show that the ear is
capable of detecting phase effects is not the
same as showing that phase is used by the ear to
obtain information about the sound field
(though I must admit to an ' in-my-bones'
feeling that if the ear can do something, it will
do it). Ido feel, however that it does no good to
deny the experimental facts, since it is only
through athorough understanding of what the
ear can do, that we shall arrive at a sound
knowledge of what is and what is not required
in order to reproduce all sounds as accurately
as possible.
K. A.

HODGKINSON

Dept. of Physics,
Schuster Laboratory,
The University,
Manchester 13

(4) Beats are not heard when anote slightly
different from the regenerated fundamental
frequency is mixed in with the primary tones.
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SECTION II
AC OS: GP9 I-2-3-4-5-6. GP25/29, GP39, GP59,
GP73, GP65/67, GP7 1/3, GP81/1, GP9I5C, GP79,
GP 104.
BSR: ST3-4-5-6, ST 8-9-10, ST 12-14-15, ST 16-17,
ST 18-19, TC 8.
DUAL: DN2, DN24, DN3, DN43, DNS. DN26,
640.
ELAC: KST-9, KST-I00, KST-IO2, KST-I04, PE- I90,
KST-I07, PE- I86, PE- I88.
GARRARD: GC2, GCS10/ I, GC8, GCE12, GCS23,
GKS25, GKS25T, KS40A, GCS25, GCS38, KS4IB,
KS4IC.
GOLDRING: 500, 580/600, MX1, MX2, SX 10
CM50, CS80, MX4, CM60, CS90/5, C590/7.
PHILIPS: 3010, 3001, GP.316, 3063, 3060, 3224,
3400, GP200, GP300, GP213, 3306.
RONETTE: Collaro PX Transcription Studio O.
DC400/BF40, TX-88. TA61X), CMTI02.
SON OTO NE: 8T4/A, 9TA, 9TA H/C, 3509, 2509,
3549 ( KS4IB), 3559 ( KS4IC), DC284.
SANYO: G26I5N.
TELETON CMS

ALL STYLI IN SECTION II AT 95p
ALL THE L.P. STYLI IN SECTION II ARE
DIAMOND TIPPED, TURNOVER
TYPES
CAN BE SUPPLIED FITTED WITH DOUBLE
L.P. ( DOUBLE DIAMOND) AT El 25.
SECTION III
DECCA DERAM: (Blue) Stereo EI.80 (Double
Pack) £. 40.
DECCA DERAM: (Red) Mono El 80 ( Double Pack)
£3.40.
COLORING: CS9IE [1.95.
Practically all other types of styli not listed
here are also available, regardless of make or
age.
If in doubt send your old stylus which will be
returned with quote by next post.
UK Orders, add 5p pp
Overseas Orders 30p extra.
S.A.E. with all enquiries please.
To avoid delay please print your name and
address clearly on all correspondence.
CASH, CHEQUES, POSTAL ORDERS. ETC.
MADE PAYABLE TO HI- F1 CARE CO
Dept. No. N6
Please supply Stylus No.
Add 17p per LI - VAT Increase.
Price
NAME
ADDRESS
Orders & Enquiries to:-

REFERENCES

(5) The regenerated fundamental goes out of
tune much more slowly when the primary tone
harmonics are mistuned, than one would
predict from adifference-tone effect.

SECTION 1
Top Quality Replacement Styli for:
GOLDRING: G800 L1.95, G800H a 95, G850
El 95, GEODE £4.25, G820 El 95, G800 178 £2.25.
SHURE: N3D £2.25, N44-5 £2.50, N44-7 £ 2.75,
N44- C £270. N44- E £4.90, N33-5 £ 2 70, N33-7 £2.70,
N75-6 £2 70, N75E12 £6.25, N75ED Il £ 6 50, N75- G
£.70, N75-3/78 £. 70, N91- MG £ 325, N91 ED £6.90,
N93- E £6.90, N77 £3.25, N44-3 £. 25.
B & O
SP 1-2 E1-80, SP6/7 ( with can) £4 30.
PHILIPS: GP400 £3-95, GP407 £. 95, GP370 £2.40,
GP40IE £5 05, GP404/410 £325.
PICKERING: V I5AC, V I5AM, V ! SAT- all at £ 2 70.
AUDIO TECH: AT6 £ 2.70, AT66 £ 3.95, AT66E
£5 95.
ORBIT: NM22 £395, NM33 £2-95.
ACOS: M6 £2.95.
EMPIRE: 808 £4 86, 588 £4 80, VE999 £16.20.

1. Plomp R. ( 1967) J.A.S.A. 42, 462.
2. Small A. M. ( 1970) In Foundations

Auditory Theory,

3. Houtsma

HI -FI CARE CO.
of Modern

Academic Press, New York.
A. J. M. and Goldstein .1. L. ( 1972)

(Dept. N6)

23 Northway Court, London, N.W.7
Allow 7-14 days for delivery, MAIL ORDER ONLY

J.A.S.A. 51, 520.
I3

OVER AQUARTER
OF AMIWON
COPIES
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Do your Records sometimes look
like you feel

-the morning after
the night before...

LDSINCE 1948

Rather frayed at the edges and a little the worse
for wear. Records require such delicate, careful handling
and damaging them can be an expensive business!
What you need is a turntable that looks after them
automatically yet still achieves a performance of
virtually total technical perfection - devoid of wow,
flutter and rumble.
DUAL offer you all this - and so much more!

CABINET HANDBOOK
I12 pages, 90 illustrations. PRICE £ 1.00 (£ 1.18 post paid)
Semi-stiff cover. Cloth bound £ 2.00 (£ 2.20 post paid)

Their superb range of turntables are amongst the finest
on the market today, and their knowledge of advanced
techniques has already set new standards for Hi -Fi
playback equipment.

Practical information about woodworking, veneering,
polishing, etc., plus 22 pages on loudspeaker cabinet design.

Here are just some of the outstanding features of two
of the DUAL range:

AERIAL HANDBOOK ( Second Edition)

DUAL CS701 Automatic single play turntable with electronic
direct- drive. All electronic, low speed brushless D.C. motor with
feedback control that eliminates magnetic surges.
2 speeds ( 331 and 45 rpm).
Wow and flutter better than + . 03%
Rumble better than - 70 dB weighted
Tonearm - torsionally rigid extra long all metal with 4- point true
gimbal suspension. Sophisticated tonearm counterbalance weight
with anti- resonance filters to help eliminate rumble.
Built-in optical strobe for accurate speed setting.
Cartridge - Shure V15 Mk. Ill. Low- mass fitting.
DUAL 1229 Automatic Hi -Fi turntable
Automatic turntable driven by 4- pole synchronous continuous- pole
magnetically- shielded motor.
Three speeds 331, 45, 78 rpm.
Wow and flutter better than + 0.06%
Rumble better than - 63 dB weighted
Tonearm - torsionally rigid extra long all metal with 4- point true
gimbal suspension. Balanced by fully- adjustable counterweight
giving perfect correction of vertical tracking error.
Cartridge - Shure DM 103
M- E.
For free fully- illustrated
colour literature and the
name of your nearest DUAL
dealer write now to us.

176 pages, 144 illustrations. PRICE ( Semi- stiff cover) 75p
(95p post paid). Cloth bound £ 1.13 (
EI.43 post paid).
This revised edition includes explanations and requirements
relating to colour T.V. and Multiplex stereo.

MUSICAL INSTRUMENTS AND AUDIO
240 pages, 212 illustrations. Cloth bound.
PRICE £ 1.63 (£ 1.93 post paid).
Intended to appeal to both the concert-goer and the
audiophile.

ABOUT YOUR HEARING
132 pages, 112 illustrations.
(98p post paid).

PRICE ( semi- stiff cover) 78p

Many aspects of audiology, age and noise effects are expertly
covered, with guidance for the hard of hearing.

AUDIO BIOGRAPHIES
344 pages, 64 contributions from pioneers and leaders in
Audio. 112 illustrations. Cloth bound.
PRICE £ 1.25 (£ 1.65 post paid).

CS701

Vital information on the development of radio, audio, hi-fi,
etc., from the early days up to 1961.

All the above are standard reference books
on the subjects involved.

1229

The book LOUDSPEAKERS is now out of print and we
hope to have an up-to-date revised edition available towards
the end of this year.
Postage is not charged on orders for 3 or more books.

Please send orders and enquiries to

Dual

RANK WHARIEDALI BOOK DEPI

An Automatic choice for record performance

Sole distributors
K. E Products Limited, Ashton Road, 8redbury,
Stockport, Cheshire, SK6 2SP Telephone No. 061 494 9911

13WESID.ILKLEY YORKS MN 111:1111B4248
PUBLISHED BY

RANK WHARFEDALE LTD • IDLE • BRADFORD • YORKS
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Readers
Problems

WILMSLOW
AUDIO

For details of how to write
to ' Crossover' please refer to
Editorial page

examined by Crossover

The rules, which are not hard and fast, for
EQUIPMENT CAPABILITY
compatibility are as follows: I. In both directions
Dear Sir, For the past three years 1have been
(Amerex and Dynatron, for record and replay)
using a Dynatron amplifier-tuner deck, model
the input impedance should exceed the output or
HFC21A, with very satisfactory results. Ihave
source impedance by about 5 times or more.
now bought an Amerex tape cassette deck,
Model ACD 8000. This is connected through a 2. The output, in mV, should be not more than
5 times greater than the quoted input sensitivity
DIN 5- pin plug to the tape record/playback
in m V.
outlet on the Dynatron unit. The results are
unsatisfactory for the following reasons: ( 1) as
AUDIO PRODUCT SUPPLIERS
soon as the connecting lead is plugged into the
Dear Sir, This is not atechnical question, but a
tape unit, the volume of the radio, if switched
request for the addresses of two firms, as no
on, is reduced by at least 50 per cent; (2) when
local dealer Iknow can give me the details I
recording from a record played on the gram.
seek. Where can I obtain the sophisticated
deck it is impossible to move the recording
level controls much above point 1 (on ascale 1 Transcriptors turntable and a new cartridge,
Dutch in origin Ibelieve, called the Tenorel?
to 10) without sending the VU meters into the
Can you recommend this pickup?
red; ( 3) on replay, the quality of the recording
J.P.C., Isle of Man
is poor with distortion on one channel, and a
loud hum from both loudspeakers.
As is customary, this enquiry has been replied
Ihave tested the tape deck with another hi-fi
to directly, but as some other HFNIRR readers
system and the results are excellent. Please can
may like to have this information, we append the
reply. Presuming J.P.C. means the Skeleton
you help ?
D.L., Littleborough, Lancs.
Turntable (now produced in a sheer glass case'),
this is made by Transcriptors ( Ireland) Ltd.,
It would appear from your description that the
Industrial Estate, Ireland; but the unit, which
Amerex input is being overloaded by the
Dynatron output, and there may well be a costs £75, plus VAT, can only be obtained direct
from Transcriptors Ltd. Station Road, Boreham
mismatch in the other direction also. AdditionWood, Herts. It is supplied fitted with the
ally, we advise you to check carefully the
Vestigal arm, spelt this way, and not ' vestigial'.
connections of the DIN lead at both ends, with
The Tenorel T2001 Magneduct' cartridge is
the aid of your supplier and the circuit diagram
made in the Netherlands, and is marketed in
if necessary. We think you should, in any event,
UK by Condor Electronics Ltd. 100 Coombe
take up this matter with the supplier or the
Lane, London, SW20 DAY. We have not yet
manufacturers of the units, but it should be
had asample for test, so cannot comment on its
possible to put things right by the use of suitable
performance.
resistors placed within the Dynatron case.

Type
AT 6382102 UHF
Tuner

6V

FIG.2

FIG.1

6V

SWITCH

ISC

WIRING FOR THE AT 6362/02 TUNER

WE apologise for the fact that Arthur Ramsay's
article TV/FM (
March 1975, p. 91) included
an incorrect wiring diagram. The correct version is given here in fig. 1. It should also be
mentioned that, using a 12 V supply, the
resistor and preset are not required. To facilitate alignment in the absence of a datum
position on the dial, turn the dial knob until
the ganged capacitors are at maximum; then

turn in the reverse direction until the moving
blades are approximately one third open as in
fig. 2. Proceed as in the original article, working on both sides of the datum position until
astation is located. Identify this station, which
will indicate the position of the other two.
When all three stations are correctly tuned, log
them for future reference.

THE firm
for
speakers!
Baker Group 25, 3, 8 or 15 ohm .. £8.00
Baker Group 35, 3, 8 or 15 ohm .. £9.50
Baker Deluxe, 8 or 15 ohm .. £ 11 00
Baker Major, 3, 8 or 15 ohm .. £9•50
Baker Regent, 8 or 15 ohm
..
£8.00
Baker Superb, 8 or 15 ohm .. £ 14.50
Celestion PS8 ( for Unilex)
£3-25
Celestion MFI000 horn, 8 or 15 ohm .. £ 10-20
EMI 13 , 8, 3, 8 or 15 ohm
..
£2.10
EMI 13 8, 150 die 3, 8 or 15 ohm .. £2.35
EMI 13 • 8, 350, 8 or 15 ohm .. £7.65
EMI 13 • 8, 20 watt bass .. £6.15
EMI 21r tweeter 8 ohm.. .. £0.62
EMI 8 • 5, 10 watt, dic. roll/s 8ohm .. £2.75
Elac
59RM109
15 ohm. 5
.
9RM11.4
.
£2.75
Ela8c
o6
h'
mrd:
/c•one, r
•o
•Ills 8
:ohm
£3.25
Flac TW4 4" tweeter ..
10
5
££1
4
1
Fane Pop 15 watt 12" ..
Fane Pop 25/T 30 watt 12" .. £6.95
Fane Pop 50 watt, 1r ..
.. £11.15
Fane Pop 55, ir 60 watt .. £ 12-00
Fane Pop 60 watt, 15" .. • . £ 12-75
•
Fane Pop 70 watt
Fane Pop 100 watt, 18"
f214
415
Fane Crescendo 12A or B, 8 or i5 ohm £31.95
Fane Crescendo 15, 8 or 15 ohm .. £43-98
Fane Crescendo 18, 8 or 15 ohm .. £58.33
Fane 807T 8", die, roll/s, 8 or 15 ohm £
£6
37
50
0
Fane SOIT rdic. roll/s, 8ohm
Goodmans 8P, 8 or 15 ohm
..
£5.10
Goodmans 10P, 8 or 15 ohm ..
Goodmans I2P, 8 or 15 ohm .. : 1
1
4
27
75
5
Goodmans 12P-D, 8 or 15 ohm
Goodmans 12P-G, 8 or 15 ohm
Goodmans Audiom 100,8 or 15 ohm .. £ 11.12
Goodmans Axent 100, 8ohm .. £6.75
Goodmans Axiom 402, 8 or 15 ohm ..
£16.00
5
3.. 5
15
1
Goodmans Twinaxiom 8", 8 or 15 ohm £;485

Goodmans Twinaxiom 10", 8 or 15 ohm £
£8:60
Kef T27 .. .. • •
Kef T15
..
•
•
.
Eel B110
.
•
£6.70
Kef B200 ..
££
1
7
3
1.
. 60
20
8
5
Kef BI39
Kef DNS ..
Kef DNI2
2 6°
10
Kef DNI3
Richard Allen CG8T, 8", cl/c, roll/s £5.90
STC400IG super tweeter
££
35
2. 40
25
Fane 701 twin ribbon horn
Baker Major Module .. • • each £ 10.75
Goodmans Mezzo Twinkit • •
Pair £37 .75
Goodman, DIN 20, 4ohm • .
each £ 10.75
Helme XLK25 ......
pair, £
£2
10
37
35
5
Helme XLK30p
.•
pair £37.00
Helme XLK50
••
pair £38.75
Kefkit I .. • •
Kefkit 3 .. .. • .
each
£3400
Peerless 3-15 ( 3sp. system) • •
each £ 13.75
Richard Allan Twinkit .. • •
each £8.30
Richard Allan Triple 8 .. • .
each £ 12.75
Richard Allan Triple .. • •
each £ 18.50
Richard Allan Super Triple • .
each £22.00
Wharfedale Linton 2, kit18.50 • •
pair £
Wharfedale Glendale 3, kit • .
pair £32.50
Wharfedale Dovedale 3, kit ..
pair £50.50
Complete Radford range in stock
PLUS VAT AT 25%
Cabinets for PA and HiFi, wadding, vynair, etc.
Send stamp for free booklet "Choosing A Speaker".
FREE with orders over £7—"HiFi Loudspeaker
Enclosures" book.
All units guaranteed new and perfect. Prompt
despatch.
Carriage: Speakers 38p each; 12" and up. 50p each;
tweeters and cross-overs 25p each, kits 75p each
(pair £ 1.50).

WILMSLOW AUDIO
DEPT. HFN

SWAN WORKS, BANK SQUARE,
WILMSLOW, CHESHIRE, SK9 1HF
Tel. Wilmslow 29599
(D iNcount IW .I.
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As seen through
other people's eyes.
"The 2000 Receiver is athoughtful
design, well engineered and attractive in
appearance
"A glance at the rear panel shows that a
great deal of thought has gone into the
design of this equipment:'
'RECORDS & RECORDING', JULY, 1974 JOHN GARDNER

"The 2000 is quite striking in
appearance, ateak sleeve, very light in

The Leak

2000

texture, supports the control panel in black
and white contrast. The controls are all
carefully balanced up so the layout is almost
completely symmetrical:'
'POPULAR HI FI', MARCH, 1974 PAUL McGOLDRIC.K

"The fascia is pleasantly balanced and
the controls have been carefully arranged for
ease of operation:'
SI
FI SOUND; APRIL, in+ GORDON J. KING

Receiver: Recommended retail price £I93.50* including VAT

As heard through
other peoples ears.
"The unit performs well, is easy to use
and is elaborate but without gimmickry.
It has an output of 35 watts (RMS based)
per channel with both channels driven using
6ohm loads; distortion never exceeds ° AV°.
The tuner section has long and medium
wave as well as VHF/FM reception:'
"In all, this is awell engineered unit
which will match to equipment of almost
any input and output specification:'
'RECORDS & RECORDING', JULY, 1974 JOHN GARDNER

"Sensitivity is superb: Irecorded just
1.4 µV and 1.7 µV for 26 and 3o dB quieting
on the 75 ohm input."
"The output of the amplifier was
measured into 8ohms and for i% THD gave
34 watts per channel with both driven. Up to
the specification of 3oW the distortion
measured in all cases less than o.i% and in
the range 400Hz to 3kHz from o.i to 5VV the
distortion was in fact less than o.oi%:'
"The care taken over the short-circuit
protection of the outputs, the achievement of
the specification in virtually every line are all
indications to me of aBritish product
designed, tested and supplied to the high
standards that we hope and expect from such
aBritish name."
'POPULAR HI-Fr, MARCH, 1974 PAUL McGOLDRICK

"A feature unusual with two-channel
amplifiers, though sometimes present in
four-channel designs for two-channel translation, is a:power bridging' switch which
combines the two outputs to asingle
channel mono load for average continuous
wave power delivery of 8oW into 6ohms:'
"The quasi-stereo function is areflection
from the Leak Stereofetic tuner which is an
effective way of reducing noise on weak stereo
signals by an upper-frequency-controlled

intermix of left and right channel signals:
"In summary, awell balanced receiver
with above average performance on most
counts . . . The 2-2-4 facility will certainly
prove attractive to enthusiasts launching
into four- loudspeaker experiments. ."
'HI-FI SOUND; APRIL, 1974 GORDON J. KING

"Malicious short-circuiting did no harm
to the amplifier, even under full power drive."
"Whilst it is fairly competitive in its
price range as regards specifications, its long
term success in the UK market will be
greatly influenced by its reliability. Initial
trade reports plus the general standard of
construction, look very promising:'
'HI-FI FOR PLEASURE; JUNE, 1974 F. M. HUGHES

2000 RECEIVER (Main specifications)
Amplifier Output :

2 x 3s

watts at ikHz into 6ohms.

Power Bandwidth : io Hz — 4o kHz — 2dB.
Total Harmonic Distortion : All powers up to 30 watts
less than o.1%. At Iwatt, ikHz o.o1%.
At 30 watts, io kHz o.1%.
FM
Sensitivity: 1.6 µV.
Mono Distortion: Less than o.s% at IkHz. Full deviation.
Stereo Separation : Greater than 3sdB at ikHz.
AM Rejection : so dB.
Capture Ratio: i
.
sdB.
AM
Sensitivity for 20 dB S/N — 20 µV.
(All measurements are typical)
I've read what other people think of the Leak
Receiver. Now I'd like to hear what you think.
Please send me details and the address of my
nearest Leak dealer.

2000

Name

HFN II

Address

• LEAK
To: Leak, Rank Radio International Limited,
Power Road, Chiswick, London W4s PW.
RANK RADIO INTERNATIONAL

136-.

Rush Audio
THE ESSEX
AMSTRAD CENTRE
Appointed by the Manufacturers

The Full Amstrad Range on Permanent Demonstration- COME AND HEAR GOOD VALUE
All Amstrad hi-fi in teak finish

Amstrad IC 2000 Mk II
Fantastic value, top of the range amplifier, 2x25 watts.
Compare with
amplifiers twice the price.
With
Quadrasound.
Rush Price only
£41.85

Amstrad 5000 Receiver
Todays best buy, FM, FM/MPX, MW,
2x 25 watts.
Slide tone controls.
With Quadrasound.
Rush Price £75.28

SPEAKER SYSTEMS
Celestion County ... •
£52.73
Celestion Ditton 15• •
£75.37
Celestion Ditton 25• • £150.83
Celestion Ditton 44
£ 124.48
Celestion Ditton 66 .. £228-36
£45.18
Celestion Hadleigh . •
Domus 150
.
•
£33.52
Domus 175
.
•
£43.30
Goodmans Minster .. • •
P.O.A.
Goodmans Mezzo .. • .
P.O.A.
Goodmans Magnum
P.O.A.
Goodmans D. Maxim • •
P.O.A.
Goodmans Havant .. . •
P.O.A.
Goodmans Dim. 8 .. • .
P.O.A.
Goodmans Goodwood • •
P.O.A.
Leak 2020
P.O.A.
Leak 2030
P.O.A.
Leak 2060
P.O.A.
Leak 2075
Marsden Hall XL 10 ..
£36-77
Marsden Hall XL 15 ..
£42.56
Marsden Hall XL20 ..
£52.05
Marsden Hall XL30 .. £101.23
Wharfedale Denton IWhite
£24.23
Wharfedale Denton Ill
P.O.A.
Wharfedale Linton Ill
P.O.A.
Wharfedale Glendale Ill
P.O.A.
Wharfedale Dovedale II .. £74-02
Wharfedale Kingsdale
£143.75
TURNTABLE PACKAGES
Connoisseur BD IKit ..
£14.33
Connoisseur BD2 Chassis ..
£34.77
Connoisseur BD2/SAU2
£43.90
Garrard SP25 Mk 4Rush Base/
Cover G800
£24.88
We reserve the right to alter
specifications on our systems
and our prices.

Amstrad 8000
A bargain priced amplifier of ultra
modern design. 2x 10 watts. The
heart of afirst class budget priced system. Slide bass, treble and volume
controls.
Rush Price £2502

The Amstrad
Integra 4000 Mk II
Very compact and futuristic design
2x 15 watts. With Quadrasound.
Rush Price only £3500

G
d SP25 Mk 4 Module
M75!6 • . £32.23
G
d SP25 Mk 4 Chassis
£17.75
Garrard 86513 Module with
M75/6
£44-50
Garrard 86SB Chassis . .
£ 1.83
Garrard Zero 100513 Module
Teak Shure Cartridge ..
£61.10
G
d Zero 100SB Chassis
£46.87
Goldring GLIO2P ..
£34.71
Goldring GL75P
£51.87
Goldring GL78 Base/Cover
£69.26
Goldring GL85 Base/Cover
£88.07
Pioneer PL I2D
£45-61
Sansui SR2 I
2P
£50-56
Domus 2000 ..
P.O.A.
Leak Delta Special Offer with
Shure ..
£50.93
Thorens 165C Special Offer
£61.06
Thorens 160C
£77.97
Thorens 125AB
£142.40
CASSETTE DECKS
Akai CS3OD
£73.81
Akai CS33D ..
£89.87
Akai GXC36D £94.06
Akai GXC38D
£116-71
Akai GXC46D
£133-62
Akai GXC65D
£145-56
Akai GXCSIOD
£161.33
Akai GXC75D
£169.85
Leak 2002 ..
Sansui 737 ..
£129.31
Sharp RT442..
£65.62
Sharp RT480H
£ 109.33
Goodmans SCD100
£134.96
Wharfedale 20D ..
£92.77
RECEIVERS
Akai AA8030
mum
Akai AA8080
£158.51
Goodmans Mod. 90
£122.06

Rush Audio

74 Beddow Road Chelmsford Essex Tel: Chelmsford 64393

The Amstrad 1500 or
2500 Speakers to
complete your
Amstrad system.
Model 1500 15 watts

handling capacity.
Rush Price £34.33
The Amstrad
6000 Cassette Deck
Suitable for most budget systems.
Slide controls. Large VU Meters.
Rush Price £ ss-66

The
Amstrad 7000
New Dolby Cassette Deck
Suitable for most advanced hi-fi systems. Large VU meters.
Rush Price £65-92

Goodmans Mod 110
Goodmans Mod 120
Leak 2000 ..
Nikko 7070 ..
Nikko 5050 ..
Nikko 8080 ..
Pioneer 434
Pioneer 534
Pioneer 636
Pioneer 737
Rote RX 150A
Rote RX I
54A
Rote RX152
Rote RX202
Rote RX402
Rote RX602
Rote RX254
Sansui 210 ..
Sansui 441 ..
Sansui 551 ..
Tandberg TR200
Tandberg TRI010
Tandberg TRI000
Tandberg Huldra 10
Teleton 3000
Nippon Sound 660 ( 3 years
guarantee)
Nippon Sound 770
AMPLIFIERS
Akai AA5200
Akai AA5500
Cambridge P60
Cambridge PI10
Celestion Telefi
Keletron KSA700
Leak 2100 ..
Leak 2200 ..
Metrosound ST2OE
Metrosound ST40 ..
Nikko TRM210

£130.68
£129.90
P.O.A.
£162.92
£137.47
£183.28
£101.25
£137.61
£147.11
nos.«
£68.38
£114.58
£76.47
£86.98
£117 35
£151.72
£194 13
£00.00
£89.94
£112.44
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£54.06
£106.42
£128.70
£87.50
£113-46
£131.64
£14a-28
£26.02
£20-87
P 0.A.
P.O.A.
£31 23
£46.17
£55.41

Model 2500 25 watts
handling capacity.
Rush Price £39.00

New Model
Now Amstrad brings you in-car entertainment. The 9000 Stereo Radio
Cassette Player with FM stereo and
MW radio, and stereo cassette player
complete with speakers 10 watts hi-fi
output, complete with installation kit.
Rush Price £49-71. Suitable fully
telescopic aerial Only £2.95.
Add an Amstrad 3000 FM Stereo
Tuner to your system for only £34.35.

Nikko TRM230
£67.30
Pioneer ..
P.O.A.
Rotel 211
£48.47
Rotel 311
£68 60
Rotel 611
..
£ 99 19
Sansui AU2200
£ 55 12
Sansui AU4400
£ 84 37
Teleton SA020613 £ 30 86
Teleton A300
..
£65 41
Teleton SAQ408
E38 24
Trio 1300 and 1600 ..
Nippon Sound 820 (
3year's
guarantee)
£104.84
Nippon Sound 620 ..
£60.15
Nippon Sound 520 ..
£53.28
TUNERS
Akai AT550
£87.50
Rotel 222 ..
£49.51
CASSETTE BARGAINS
TDK Dynamic Iof
5 of
10 of
C60 ..
£0.70 £3.40 £6-56
C90
El 01 £4.95 £9.52
CI20 ..
El 36 £6-57 £ 12.65
Audio (5 screen) low noise
C60
£0.34 £ 1-71 £3.30
C90
£0.39 £ 1-93 £4.64
C120 .. £0.61 £2-96 £5-69
BASF LH
C60
£0-63 £2-96 £5.94
C90
£0.87 £4.22 £8.13
C120
£ 1.20 £5.84 £ 11.25
Agfa Chrome
C60
£ 1-05 £5.12 £9.84
C90
£ 1.34 £6.49 £ 12.50
C120
£1.96 £9.42 £ 18-13
By return mail order
service ( if C.W.O.) to
Department HFN 65.

Gold Star Service: Full 12 months guarantee, parts, labour. Exchange of faulty equipment within 14 days of purchase. Free technical advice service. Late night Fri. Open:
Mon. 9am.- Ip.m., Tues. -Sat. 9a.m.-5.30 p.m. Prices correct at 18/4/75. Barclaycard,
Access Card: Cheques accepted with bank card. HP and personal loans available to
callers only. All offers subject to availability. E. & O. E.

The Bose sound paddle: only the second genuine
speaker breakthrough in 20 years.
By and large,most speakers look pretty much
the same.
Because without going into lengthy technical
subtleties,their principles are the same.
They blast the sound out directly at you.
The first real breakthrough.
This is all very well.Except that the sound you
hear in aconcert hall is 89% reflected sound and only
11%direct sound.
(Exactlythe opposite, in fact,to what conventional
speakers provide.)
Recognition of this fact led us to the first real
speaker breakthrough in years: reflected sound.
Bose reflected sound speakers provide true
concert hall sound by emitting the main sound from the
side-facing and/or rear-facing drivers.
This bounces off the walls,dispersesandjoins up
with fill-in sound from the forward-facing driver
American in design,Bose speakers have long
been used by the sound recording pros, but only recently
have they become available in this country
The second real breakthrough.
Which brings us to the second real speaker
breakthrough in years:the nifty little device you see
above,the Bose sound paddle.
It's part of the new Bose 301 bookcase speaker
And it lets you re- direct the angle of the sound
around your room without moving your speakers.
Like all great ideas, it's devastatingly simple: the
paddle diverts sound from the reflecting speaker
This has the effect of seeming to change the
shape and size of your room; it also changes the quality
of sound you hear

I'd love to knovefar more about the
revolutionary Bose 301bookcase speaker
Please send me further details.

No longer is there just one stereo field area;you
can move it around to suit you and your room.
The 301 can be used either horizontally or
vertically, at up to 60 watts rms per channel.
And unlike any other speakers on the market,
they're 100% computer matched to within ± 0.1 dB.
All this for just £150 the pair

Please complete the coupon below and we'll let
you have further details.

_1705E ®
Bose ( UK) Limited, Milton Regis,
Sittingbourne, Kent.Tel: 0795 75341.

Name
Address
HFN I

T. Richord Johnson Ltd.

AS. Labs

Monday-Saturday 10.00-18.00

(Dept.N)
Tel.
191 Chase Side, Enfield, Middlesex EN2 00Z 01-363 7981

AMPLIFIERS
(Carr. £ 2.50)
Accuphase
Armstrong 621
Cambridge Audio P60
Cambridge Audio P110
Leak 2100
.. £ 114.35
Leak 2200
.. £ 143-00
Lux SQ707
Lux 50700
P.O.A.
Lux SOSOS
P.O.A.
Lux SQ507
Maranta 1030
Marantz 1060
Marantz 1120
N.A.D. 60 ..
Nikko TRM2I0
Nikko TRM230
P.O.A.
Nikko TRM500
P.O.A.
Nikko TRM600
P.O.A.
Rogers Cadet ..
£35 00
Rogers Panthera A75 .
£90-00
Rogers Ravensbrook Ill cased
£54.00
Rotel RA2I I
£48.00
Rotel RA3I I
£63-00
Rotel RA6I I
.. £99.00
Rotel 810
.. £ 130-00
Rotel 1210
.. £ 162 SO
Yamaha
TUNERS
(
Carr. £2.00)
Armstrong 623 • •
Armstrong 624
Cambridge Audio T55
Celestion Telefi .. £25.00
Leak 2300
..
£ 114.35
Lux WL7I7
Lux WL700
Lux WL550
P.O.A.
Marantz
Nikko FAM220
Nikko FAM500
Rogers Ravensbrook II cased £47-50
Rogers Panthera T75
£75-00
Rotel RT222
..
£48.00
Rotel RT322
£68-50
Rotel RT622
..
£ 109.00
Yamaha
TUNER AMPLIFIERS (
Carr. £ 3-00)
Armstrong 625 .. . . .
Armstrong 626• • .
P.O.A.
Goodmans Module 90 . .. £ 120.00
Goodmans Module 110 .. £ 135.00
Goodmans 120 .. .. £ 135.00
Goodmans Module 90 Comp. £207-50
Leal 2000
..
£ 184.75
Lux R800
..
P.O.A.
Lux RI500..
P.O.A.
Maranta 2230 ..• •
P.O.A.
Marantz 2245 ... •
P.O.A.
N.A.D. 140/160. •
P.O.A.
Nikko 5050
.•
P.O.A.
Nikko 7070.
•
P.O.A.
Nikko 8080 .. • •
P.O.A.
Rogers Ravensbrook II
£97.50
Rotel RX 152
..
£76.50
Rotel RX202
..
£87.00

Rotel RX402
Rotel RX602
Rotel RX802
Tandberg TR200
Tandberg TR1000
Tandberg TRI010
Tandberg Huldra 10
Tandberg TRIMS
Yamaha

£117.50
£152.00
£195.00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

TURNTABLES
(Carr. £2.50)
Acos Rega
Ariston RD I1/SME 3009 ..
P.O.A.
Connoisseur BDI kit ..
£15.00
Connoisseur BD2 chassis ..
£34 50
Connoisseur BD2 complete ..
£42.50
Garrard SP25/IV chassis ..
£17.50
Garrard SP2S/IV module ..
£26.50
Garrard SP25/IV mod. M75-6
£31.25
Garrard 86SB chassis
£31.25
Garrard 86SB module
£42.50
G
d86SB mod.+M75-6
£47.50
G
d 100SB chassis
£49.00
Garrard 100SB module ..
£58-25
G
d 100SB mod.+M93E
£65-00
Garrard 100SB mod. TK
£56.25
Garrard 100SB mod.+Cart. TK £62.50
Garrard 401
£44.50
Goldring GL78 P/C .. £74.85
Leak 2001
..
£ 138.40
Linn Sondek PLI2/SME 8009
P.O.A.

TAPE DECKS AND RECORDERS
(Carr. £ 3-00)
Akai I722L
£11810
Akai 4000DB
£159.00
Akai 4000D5
£110.50
Revox 1102/4
P.O.A.
Revox 1122/4
P.O.A.
Revox 1222/4 ..
P.O.A.
Revox Dolby & High Speed
P.O.A.
Tandberg 3400X ..
P.O.A.
Tandberg 3300X
P.O.A.
Tandberg 3600X
P.O.A.
Tandberg 9100X
P.O.A.
Teac
HEADPHONES
AKG KI00
AKG K140
AKG KI60
Koss PROSLC
Koss HV I
A
Koss 711
Micro MXI
Sennheiser HD4I4
Sennheiser HD424
PWB Moving Coil

(Carr. 75p)
.. £8.00
.. £ 13.00
.. £ 18.00
£34.50
£26-50
£12.50
P.O.A.
£15.00
£22.50
£18.50

8 TRACK/CASSETTES (
Carr. E2.00)
Akai CR8I D
..
£81.25
Akai GXR82D
.. £104.50
Akai CS3OD
..
£74-00
Akai CS33D
..
£90.00

All prices listed include VAT at 25%
Pioneer PL I2D
£48.50
Pioneer PLI 2D/Shure M75ED 11
£60.00
Thorens 12SAB II
£ 139.75
Thorens TD 125/11 £90.50
ThorensTX25 cover
£ 10.50
Thorens TDI45C
£97.50
Thorens TD160B/C £62.50
Thorens TO160C
£76.50
Thorens ID 165
£66.50
Transcriptor Reference ..
P.O.A.
Transcriptor Ref./ Fluid Arm
P.O.A.
Transcriptor Stylus Brush .. £3.50
Transcriptor Sweep Arm .. £5.25
Wharfedale W30
£35.00
PLINTHS/COVERS
Garrard MAB4C
Garrard MWB4C
Garrard MWB I
C
Garrard 40I/SME
Howland West HW I

(Carr. £ 2.00)
£16.90
£15-20
£11.30
£30.00
£22.00

TRANSCRIPTION ARMS(Carr.75p)
Acos Lustre ..
.. £26.50
Colton MC101
£20.00
SME 3009 improved ..
£40.00
SME 3009/S2 improved
£43.00
Transcriptor Fluid ..
£26.50

Akai GXC38D
Akai GXC46D
Akai GXC7SD
Akai GXCSIOD
BSR TD8/3V
Goodmans SCD100
Leak 2002 ..
Nakamichi 700
Nakamichi 1000
Neal 102/103 ..
Tandberg TCD3I0
Teac .
Wharfedale WHD2OD

• • £ 117-00
• • £ 134.00
• • £ 170-00
.. £ 161.50
• . £22.00
• . £ 125-00
••
P.O.A.
P.O.A.
••
P.O.A.
•.
P.O.A.
.•
P.O.A.
.. £90.00

CARTRIDGES
(
Carr. 25p)
ADC XLM
..
£27.00
ADC VLM
.
..
£24.00
Decca London .. £29.00
Grado FIR
..
£7-50
Goldring G820•
•
£ 9.00
Goldring G820E .. • . £ 12.50
Goldring G820SE .. • . £ 19.00
Ortofon F15E .. .. • • £ 14.00
Ortofon MISE Super .. • • £35.00
Shure M44E
....
£ 7.00
Shure MSSE
..
£7.50
Shure M7SED/II
£ 12.00
Shure M75E.1/11 £ 11.00
Shure M7SG/Il
£ 10.00
Shure M75B(6)11
£9.00
Shure VIS Ill
..
£35.00

SPEAKERS ( pairs) (
Carr. £3.00 pair)
AR Range ..
P.O.A.
Cambridge Audio R40 & R50..
P.O.A.
Celestion Hadleigh £47-50
Celestion County
£55.50
Celestion Ditton 15
£79.00
Celestion Ditton 33
£ 174.75
Celestion Ditton 44
£ 131.50
Celestion Ditton 25
£ 159.00
Celestion Ditton 66
£241.00
£77.95
Celestion UL6
Celestion UL8
£97.90
Celestion ULIO
£ 145.00
Executive Audio 750
Goodmans Havant SL .. £54-00
Goodmans Mezzo SL .. £82-00
Goodmans Magnum SL .. £ 103.00
Hi -Fi Aids Orbital Brackets ..
P.O.A.
IMF Super Compact ..
P.O.A.
IMF ALS40
P.O.A.
IMF TLS80
P.O.A.
IMF Professional Monitor
P.O.A.
KEF Coda
P.O.A.
KEF Cantor ..
P.O.A.
KEF Chorale ..
P.O.A.
KEF Cadenza .. •.
P.O.A.
KEF Concerto ..
P.O.A.
KEF 104
P.O.A.
KLH .
P.O.A.
Leak 2020. ..
£66.60
Leak 2030
£90.25
Leak 2060
£159.50
Leak 2075 ..
£346.00
Monitor Audio MAI
P.O.A.
Monitor Audio MA3 ..
P.O.A.
Monitor Audio MAS ..
P.O.A.
Monitor Audio MA7 ..
P.O.A.
Marantz...
P.O.A.
Rogers LS3/5 Monitor
P.O.A.
Rogers LS3/6 ..
P.O.A.
Tannoy Chevening
P.O.A.
Tannoy Chatsworth ..
P.O.A.
Tannoy Mansfield ..
P.O.A.
Tannoy Amesbury ..
P.O.A.
Videotone Minimax II
P.O.A.
Wharfedale Denton 1
.
.
.
Wharfedale Denton 2
Low
Wharfedale Linton 2
prices
Wharfedale Glendale 3
on
Wharfedale Dovedale 3
application
SPEAKER

KITS AND CHASSIS
(Carr. kits £ 1.50 each)

KEF kit I
KEF kit 3

( Sp. Chassis £ 1.25 each)
( Price per pair) £45.00
(Price per pair) £80.00
KEF T27
•.
£6-00
KEF B110
£9
£
8: 9
50
KEF B200
KEF B139
0
.. £ 18.50
KEF DNI2
KEF DNI3-SP1015 . £4.00
Wharfedale Linton 2 kit ( pair) £25.00
Wharfedale Glendale 3 kit ( pair) £42.00
Wharfedale Dovedale 3kit ( pair) £71.50
Tannoy 12' H.P.D.
£72.25
Tannoy IS' H.P.D.
£92.00

We have tried to ensure that all prices are correct at time of going to press-however prices are liable to alteration without notice.

Terms of Business
Callers:
By Bus: 231 from Turnpike Lane Tube. 107 from Oakwood.
By Train: Liverpool Street to Enfield Station. Kings Cross to Gordon Hill.
Cheques for counter sales accepted only when backed by a bank card.

By Post
Send Cheque/Postal Orders with written order and correct carriage for prompt
service. Make cheques payable to: A. T. Labs.

Credit
For Personal callers only. Phone for details. Export Facilities for reclaiming VAT
available.

Service
Repairs and maintenance of Hi -Fi equipment by qualified engineers.
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BRITAINS' LEADING HOME ENTERTAINMENT
SUPERCENTRES
HI-FI • AUDIO • TV
•C%
ALL FROM LINDAIR HOUSE
EUROPE'S LARGEST
HI-FI CENTRE
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For awide choice of quality equipment at competitive
prices, visit a Henry's + Lindair Supercentre.
You'll see and hear systems and separates from
over 70 different manufacturers — and we are agents for
all of them.

LINDAIR HOUSE —
EUROPE'S LARGEST HI-FI CENTRE

Here you have the whole exciting world of audio, hi-fi and T.V. in a
single store. There's awhole host of special features, including
general and specialised Demonstration Studios, Disco Centre,
Calculator Centre and Electronics Hobby Centre. Plus asuperb
Videotape Section, where you can see demonstrations of the latest
home colour Videotape Cassette systems by Philips, JVC Nivico,
National Panasonic, etc. Portable Videotape equipment is also on
display, in colour or black and white, together with video cameras
and Closed Circuit Television.
Now look at the next two pages — they are devoted to hi-fi
products by four famous names in the world of hi-fi. To see and
hear these fabulous units and all the other superb systems and
separates available, call in to any Henry's + Lindair Supercentre.

ime.11011?

HOME ENTERTAINMENT
SUPERCENTRES

at Tottenham Court Road,
Edgware Road, W2, London
Harrow, Burnt Oak, Bristol, Oxford,
Nottingham and Brussels.
SEE OVER FOR FULL ADDRESS DETAILS
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HaiRaesivbeffane... more of
0 LEAK

WHARFEDALE
Hi -Fi, Pure and Simple
For the last forty years, Wharfedale has been making nothing but
hi-fi equipment. In fact, for many years, the name Wharfedale was
associated with some of Britain's best loudspeakers. And it still is!
But now Wharfedale is justly famous for awhole range of hi-fi
products - amplifiers and tuner amplifiers, Dolby stereo cassette
deck, quality turntable, stereo headphones and, of course, more
loudspeakers than ever before.
Such as the popular Linton 2, which has DIN power rating of 20
watts. Designed as atwo-way bookshelf unit, the Linton 2has a
frequency response of 60-20,000 Hz DIN and an internal volume
of 20 litres. Wharfedale recommends this speaker for use with any
quality amplifier which has apower output anywhere in the range
of 3to 30 watts per channel.
Ideally, you should also choose an amplifier made by
Wharfedale - such as the Linton Amplifier Mk 2. It gives you 20
watts per channel, with distortion less than 0.4%. And it has all the
controls and facilities you could ask for, including simulated 4channel reproduction.
:9 1:ee and hear the various
combinations of Wharfedale hi-fi,
pure and simple, call in at Henry's
4Lindair Supercentre. You'll
find first claps hi-fi demonstration
studios whichever Supercentre
you decide to visit.

àcji

(5
- &-

— for people who prefer to listen
People with long memories will recall that Leak are one of thenames
that go back to the pioneering days of hi-fi. And their reputation has
grown with each passing year. Now, as part of Rank Radio
International, Leak are breaking new barriers in the search for even
better sound reproduction.
Their latest amplifiers are designed more for people who listen,
than for people who look - but that's not to say that Leak stylists
haven't taken the trouble to make sure that these units match the
most sophisticated decor!
Let's examine the new Leak 2200 Amplifier. It gives you a
massive 50 + 50 watts ( both channels sine wave driven at lkHz),
with total harmonic distortion less than 0.1% at all powers up to 45
watts at 1kHz. Residual hum and noise, with the volume control set
at its lowest point, is 1.5mV maximum. But there's alot more to the
Leak 2200. Call in at Henry's -1- Lindair, and you can hear all about it
for yourself.

,

* 12 Months Parts and Labour Guarantees
* Demonstrations ( at every Centre)
*Instant Credit for Callers
*Open 9-6. Six Days aWeek
MAIL ORDER
BARCLAYCARD AND
ACCESS
TEL: 01-637 1607
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*All Mail to Lindair House,
227 Tottenham Court Road,
London W1P OHX

*FREE CATALOGUE AND
PRICE LIST AT ALL
SUPERCENTRES
or send SAE ( 10p) to
Lindair House,
227 Tottenham Ct Ad
London W1P OH>,

Remember... it pays
to visit aHenrys 4
LindairSupercentre

everything in home entertainment
SONY

IN-CAR
... entertainment on the move

first with low noise, hi- output tape for hi-fi sound
From Sony, you can get everything you need for true hi-fi. From a
small set of headphones to aten- piece quadraphonic system.
And into every Sony product goes the same calilre of thinking
that resulted in awhole string of electronic firsts.
Such as the electret condenser microphone. And the Sony
Super Low Noise Hi- Output tape for high fidelity sound.
But Sony means much more than anew mic and asuperb tape
in the world of hi- ii recording! Because Sony produce afantastic
range of tape equipment - -

At Henry's f Lindair Supercentres, there's areally wide choice of
in- car entertainment sets and systems to match every car, every
pocket and every personality! From radios, through stereo
cassette and cartridge players, to radios combined with stereo
cassette or cartridge players. And some units come complete with
speakers, others you choose the type of speakers you want from
our comprehensive selection by Motorola, Lucas, Pye, Hitachi,
Harry Moss and other famous manufacturers.
Top quality Radiomobile 8-track cartridge stereo systems are
always available. And Sharp radios, both mono and stereo, come
complete with one or two speakers, suppression kit and all the
other accessories you need to complete one of the world's leading
in-car entertainment systems.
Natural y, at every Supercentre, you can ask for
demonstrations of one or more in-car systems. With no obligation
to buy, of course. So call in soon - it's the first step to
entertainment on the move!

For -virtually everything you're ever likely to need in acassette
recorder, there's the Sony TC134SD Stereo Cassette Deck. Made
to stringent Sony standards, this unit features the Dolby System,
giving asignal-to-noise ratio of up to 59dB ( without Dolby, 49dB).
You can use CrO, or standard tape, but naturally the chrome
variety gives you extra response, increasing the upper frequency
limit from 15 to 17 kHz.
Why not ask Henry's + Lindair for a demonstration? You'll be
amazed at the performance of this brilliantly designed and styled
cassette recorder. And you'll have the opportunity of seeing all the
other Sony tape units at the same time!

TOTTENHAM COURT ROAD
LONDON W1
01-580
Lindair House 227
01-580
230
01-636
231
01-580
241 /2
01-323
245

EDGWARE ROAD LONDON W2
7383
1785
6682
2255
4949

354;6 Edgware Rd W2
372 Edgware Rd W2

01-402 5854
01-402 8140

376/8 Edgware Rd W2
299/301 Edgware Rd W2

01-723 0818
01-262 2251

120 Shafte3bury Ave W1
01-437 9692
137 Charin] Cross Rd WC2 01-437 8718

OUT-OF-TOWN
190/4 Station Rd Harrow Middx

01-863 7788

144 Burnt Oak Erway Edgware
55 Gloucester Rd Bristol 7

01-952 7402
0272 45791

256 Banbury Rd Oxford
0865 53072
94/6 Upper Parliament St Nottingham 0602-40403

ELECTRONIC Electronic Components & Equipment: 4C4 406 Edgware Rd London W2
01 402 8381
CENTRES:
Electronics - Disco-Lighting
309 Edgware Rd London W2
01 723 6963
Hi Fi Mail to . Lindair House, 227 Tottenham Court Rd
London WIP OHX.

LATE NIGHT SHOPPING
ALL CENTRES IN TOTTENHAM COURT RD,
OPEN UNTIL 7PM EVERY THURSDAY

SPECIAL BARGAIN CENTRE
HENRYS
245 Tottenham Ct. Rd., London WI
Special Selected Bargain Centre
for CALLERS ONLY
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SPEAKER SELECTION LTD
(THE SPEAKER SPECIALISTS)
Dept. N,

FAST RELIABLE MAIL ORDERS- A COMPREHENSIVE RANGE OF ALL HI-FI EQUIPMENT AT:

611 FOREST ROAD, WALTHAMSTOW, LONDON E17 4PP
ALL CALLERS WELCOME FOR SALES COLLECTIONS, OR JUST A CHAT
DEMONSTRATIONS AT ALL TIMES
SPEAKER SYSTEMS
All priced per pair. Carriage charges:
a. [ 2; b, [ 2.50; c, [ 3.50; d, £ 4.50 e. £ 5.50
Advent smaller
.. £89.00 b
Cambridge R40 and R.
5.
0
Castle Acoustics Richmond
Celef Mini ..
Celef Monitor
Celestion County ..
.. £49.00 b
Celestion Ditton 120 ..
.. £52 00 c
Celestion Ditton 15 ..
.. £ 69 00 c
Celestion Ditton 44 ..
£115 00 d
Celestion Ditton 25 ..
£139-00 d
Celestion Ditton 66 ..
£211 - 00 e
Goodmans
P.O.A.
Executive Audio Hi- balls
P.O.A.
IMF Super Compacts
P.O.A.
IMF ALS40
P.O.A.
IMF TLS50 and TLS80
P.O.A.
Isophon lsonettas
Jordan Watts Jumbo ..
.. £46.00 b
Jordan Watts Janet ..
.. £46.00 b
Jordan Watts Juno ..
.. £61-00 c
Jordan Watts Juliet ..
.. £61-00 c
Jordan Watts Jodrell ..
£108.00 d
Lowther
Larson ..
LNB Para Lab Super ..
.. £ 57.00 b
LNB Para Lab 20
.. £89.00 c
LNB Stands
.. £ 13.00 a
Leak 2020
.. £52.00 c
Leak 2030
.. £67.00 c
Leak 2060
Leak 2070 .
P.O.A.
Marantz Imperials
Martin ..
Naim Audio 402
£115.00 c
Rogers Wafers.. ..
.. £49-00 b
Rogers Compacts ..
.. £62.00 b
Rogers LS3/5A Monitor
Rogers BBC Monitors
Richard Allan RA8 ..
.. £45.00 b
Richard Allan RA82 ..
.. £ 72-00 c
Richard Allan Chaconne 11
.. £ 32.75 b
Richard Allan Flamenco II
.. £ 47.25 b
Richard Allan Pavane II
.. £ 67.50 c
Richard Allan Sardana
.. £82-00 c
Richard Allan Academy
£125.00 d
Tannoy
Tandberg . •
Videotone Mini- Max 11
.. £ 35-00 b
Videotone Saphir 1
SPEAKER KITS
All priced per pair. Carriage charges:
a. LISO; b, [ 2; c, [2.50; d, £ 150.
Goodmans Din 20 ..
£19-75 b
Goodmans Mezzo III
£41.00 c
Helme XLK30
£13.00 a
Helme XLK30 Super ..
c1 sec' b
Helme XLK25 . .. £22-50 b
Helme XLK25 de Luxe .. £
25.00 b
Helme XLK50
£43.00 b
KEF KKI
.. £39.00 c
KEF KK3
.. £70.00 d
Peerless 20-2
.. £32.00 c
Peerless 20-3
.. £47.00 c
Peerless 30-2 .. .. £45-00 c
Peerless 50-04
£73.00 c
Richard Allan Twin Assembly £17-00 b
Richard Allan Triple 8 .. £25.75 b
Richard Allan Triple 12 .. £37.25 c
Richard Allan Super Triple 12 £44.75 c
Wharfedale Linton II
£20.00 b
Wharfedale Glendale ..
£37.00 c
Wharfedale Dovedale..
£57.00 c
SPEAKER CHASSIS
All priced singly.
Carriage charges:
Bass, 75 each; Tweeters and XO, 50p ea.
Castle 8" RS/DD
£8.00
Celestion HF 1300
£6.50
Goodmans Audiom 12P- G
£18.50
Goodmans Audiom 12P- D
£19.50
Goodmans Audiomax I2AX
£45.00

Goodmans Audiomax 1SAX .
Goodmans Axent 100..
Goodmans Audiom 100
Goodmans Hi- Fax 750
Goodmans Twin Axiom 8 .
Goodmans Twin Axiom 10 .
Goodmans Axiom 401
Goodmans Audiom 8p
Goodmans Audiom 10p
Goodmans Audiom 12p
Goodmans Audiom 15p
Goodmans Audiom 18p
Jordan Watts Modules
Jordan Watts Hi- Frequency
units ..
KEF T27 ( old model) ..
KEF T27 ( SP6535)
KEF TI5
KEF B110
KEF B200
KEF B139
KEF DNS
KEF DNI2
KEF DNI3 SPI015
KEF DNI3 SPI017
Lowther PM6
Lowther PM6 1
Lowther PM7
Peerless DTIO HFC
Peerless K040 MRF
Peerless MT2(2)5 HFC
Richard Allan CG8
Richard Allan CG8T
Richard Allan CGIO
Richard Allan CG IOT
Richard Allan CG 12
Richard Allan CG I2T
Richard Allan CG 15
STC 400IG and K
Tannoy HPD
Wharfedale WMTI
Wharfedale 400 X0 ..
Wharfedale 3000 XO

TUNER AMPLIFIERS
Carriage: £ 2.50
Armstrong 625 and 626
Akai AA8030
Akai AA8080
Eagle AA28
Eagle AA30
Goodmans Module 90
Goodmans Module 1-10
Goodmans Module 1-20
Goodmans 90 Compact
Goodmans I-10 Compact
Howland West R100
Leak 2000 ..
Lux R800 and R1500 ..
Marantz 2015 and 2220 ..
Nikko STA5050 and STA7070
Onkyo Y3A
Rotel RX 150A
Rotel RX202
Rote! RX402
Rotel RX602
Rotel RX802
Rogers ..
Teleton TFS55
Tandberg TR200 .. • •
Tandberg TRI000/1010
Tandberg TRI055
Tandberg Huldra 10 .. • •
Tandberg 200 Compact . •

AMPLIFIERS
Carriage: [2-50
Armstrong 621
Akai AA5200
Akai AA5500
Akai AA5800
Cambridge P60 and P110
Eagle AA2
Eagle AA4

£50.50
£8.75
£13.75
£16-75
£9.00
£10.25
£20•00
£5•75
£7.25
£15.00
£23.00
£40.25
£14-00
£7.00
£4.50
£5.50
£6.50
£7.50
£8.75
£16.00
£2.00
£5.50
£4.00
£3.50
£29.50
£31.00
£50.50
£8.50
£10-00
£3.00
£6.00
£6.25
£9.50
£10.00
£10.75
£11.00
£22.50
£6.00
P.O.A.
75p
£1.50
£1-50

P'0.A.
£111.00
£141.00
£95.00
£110.00
£11100
£132.00
£134.00
£20700
£22000
£84.00
£137.00
P.O.A.
P.O.A.
P.O.A.
£102.00
£59-00
£75.50
£102.00
£132.00
£168.50
P.O.A.
£64 75
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

P.O.A.

• £7800
•£101.00
£148.00
. • P.O.A.
£29.00
•£42-00

Please check on prices and availability before ordering/calling as prices are
subject to alteration without notice. Prices were correct at printing- two
months ago!! !!
Stamped addressed envelope with enquiries please, advice and leaflets
always sent on request.
Personal callers-cash please, cheques by prior arrangement.
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Goodmans 40-40 ..
Howland West Budgetline
Lux 707X, 700X, 505X
Leak 2100 .
Leak 2200 ..
Metrosound ST2011 ..
Metrosound ST40 ..
Marantz 1020, 1120, 1060
Naim Audio 100, 160, 200
Nikko TRM230, 500, 600 ..
Rotel RA2Il
Rotel RA3 II
Rotel RA6I I
Rotel RABIO
Rogers Ravensbourne cased ..
Rogers Panthera A75
Rogers Cadet ..
Revox A78 and A722
Sugden A2I, A48, P51, CSI
Teleton SAQ307 .
Teleton GA202
Tandberg TA300M

TUNERS
Carriage: [ 2-50
Armstrong 623 and 624
Akai AT5S0
Akai AT580
Celestion Telefi ( TV tuner)
Cambridge T55
Leak 2300 Lux 717, 700, 500 ..
Marantz 105, IIS. 120
Nikko FAM220, 500 ..
Rogers Panthera
Rotel RT222
Rotel RT322
Rotel RT622
Rotel RTI 220 ..
Revox A76 and A720 ..
Sugden R2I and R5I
Sharp STSIO
Teleton GT202
Tandberg TP4I radio ..

£71.50
P.O.A.
P.O.A.
£88.00
fI10.00
£32-50
£43-00
P.O.A.
P.O.A.
P.O.A.
£42.00
£55.00
£86.00
£110.00
£65.00
£85.00
P.O.A.
P.O.A.
P.O.A.
£28.50
£36.00
P.O.A.

P.O.A.

. • £78.00
. • £109.00
• • £22.00
• • P.O.A.
• • £86.00
• • P.O.A.
• P.O.A.
• . P.O.A.
• • P.O.A.
£42.00
. • £59.00
. • £94.50
• . £117-50
• . P.O.A.
• . P.O.A.
. • £49.00
• . £43-00
. • P.O.A.

TURNTABLES
Carriage: chassis, [ 2; complete, [ 2-50
Ariston RDII
P.O.A.
Connoisseur BDI kit ..
£12.00
Connoisseur BD2 chassis
£28.00
Connoisseur BD2 P & C
£34.00
Goldring
P.O.A.
Garrard SP25 IV chassis ..
£13.00
Garrard SP25 Module & M7565
£27.00
Garrard 86SB chassis _ ..
£27.00
G
d 86SB Module & M756S
£40.00
G
d 10056 chassis ..
£40.00
G
d 100SB Module & M93
£56.00
Garrard 401 chassis ..
£39.00
G
d Zero 100 A chassis ..
£30.00
Howland West Plinths & covers P.O.A.
Leak 2001 ..
.. £116.00
Linn Sondek LPI2
P.O.A.
Micro MRI II, 311, 711
P.O.A.
McDonald MP60 chassis
£10.00
McDonald MP60 TPDI
£15-75
McDonald HT70 TPD I
£20-00
Philips GA2I2 and GP400
£63.00
Thorens TDI65C
£56-00
Thorens TDI60C
£64-50
Thorens TDI45C
P.O.A.
Thorens TD125 chassis
£76.00
Thorens TD125 P & C .. £126.75
Thorens P & C only for 125 ..
P.O.A.
Transcriptors Saturn I ..
£61.00
Transcriptors Saturn II ..
me°
Transcriptor Reference with armC103.00
Transcriptor Reference less arm £85.00
Accessories- Bib, Colton, Connoisseur,
Pixall, Transcriptors etc.

TRANSCRIPTION ARMS
Postage: 75p
Acos Lustre .. .

£23.00

TELEPHONE: 01-531 3117
HOURS OF BUSINESS:
10 A.M.-6 P.M. TUES. TO SAT.

Connoisseur SAU2
Colton Tone MC101 ..
Grace ..
Micro MAI01
SME 3009 Fixed head
SME 3009 Detachable head ..
Transcriptors 10" Fluid

[12.50
£20.00
P.O.A.
£33 00
£33 50
E35.50
£24.00

CARTRIDGES
Postage: 20p each

ADC Q30
ADC Q36
ADC Q32
ADC VLM
ADC XLM .
Decca London ..
Empire ..
Grace ..
Goldring G850..
Goldring G820..
Goldring G820E
Goldring G820SE
Ortofon MISES
Grado
Micro ..
Shure M3D
Shure MS5E
Shure 117513
Shure M75E1 ..
Shure M75ED
Shure V15 Ill ..
Supex
Stanton 600EE

Cartridge
.. £6.00
.. £ 10.50
.. £8.00
.. £ 17.50
.. £21.00
.. £ 23.00

Stylus
only
£4.25
£7.50
£6.00
£8.50
£I1.50

.. £400
.. £ 6.50
.. £ 9.75
.. £ 13-00
.. £ 26-50

£3.5
- 0
£3.25
£6.25
£11-00

.. £4.25
.. £ 5.50
.. £ 7.00
.. £ 8.50
.. £ 9.50
.. £ 29-00

£3.3
- 5
£5.25
£6.00
£5.50
£7.25
£14-00

.. £20-00

HEADPHONES
Postage: 75p
Clarke 75
Clarke 250 ..
Condor ..
Howland West
Micro MXI
Nikko ..
PWB Moving Coil ..
PWB Dynax
PWB Electrostatic and box
Stas
Sennheiser H04 .14
Sennheiser HD424
TAPE DECKS
Carriage: £ 150
Akai
Brenell IC2000
Goodmans SCD100
Leak 2002 .. .
Matsi ( Teleton) CD 100
Neal 102 and 103 ..
Renos A77 and A700 ..
Tandberg 204IX
Tandberg TCD3I0
Tandberg 3341 X . .
Tandberg 342IX/41 X
Tandberg 3641 XD
Tandberg 9121X/4IX

£7.50
£15-50
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£15.00
£25.00
£35.00
P.O.A.
£12.60
£18.00

P.O.A.
£209.00
£122.00
£105.00
£62.00
P.O.A.
P.O.A.
£105-00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

BLANK CASSETTES/REELS TAPE
Postage: 75p per order
Agfa PE36
£5•75
BASF 7" LH
£2.75
BASF C60 Super LH
75p
BASF C90 Super LH
£1.10
EM Professional 7"
£2.00
EM Professional 10"
£4.60
EM C60 Hi- dynamic
50p
EM C90 Hi- dynamic ..
60p
EM CI20 Hi- dynamic..
90p
EM C60 X1000
70p
EM C90 X1000
E1-00
TDK r Audua
£3.00
SD
ED
KR
C60 ..
95p £ 1 - 25 £ 1.40
C90
El 40 £ 1 - 80 £ 2.00
C120 ..
£1.75

All prices are inclusive of VAT at 8%. All carriage charges include full
insurance in transit.
We are situated on the A503 close to Walthamstow Town Hall.
Buses- I23, 275, 276, 262, 69, W2I, 251, 718. Trains-Walthamstow Central.
E. & 0.E.

The TEAC A-3340.
Much more than atape deck.
An extension of gour creative self.
The TEAC A-3340 is amost amazing 4-channel
Tape Deck.
Consider its professional-quality features. Like
Simul-Sync. It allows you to record discrete 4- channel
tapes one track at atime. Just like they do in the big
studios.
So you can record your own mellifluent voice four
times and turn yourself into aquartet. Or you can play
all the instruments and make yourself into aone-man
band.

With an A-3340 by your side, the only limit to your
creativity is your own imagination.
Because you can overdub. Mix-down. Sweeten.
Make special-effects tapes. Split recording sessions.
Proof orchestrated arrangements before finalising
them. And so on.
Other features include 4mic and line inputs,
hyperbolic heads, and a4-channel monitoring system.
Check out the superb A-3340 at your hi-fi dealer.
Express yourself.

1rTELEDYNE AUDIO PRODUCTS

TEAC.

HIGH STREET, HOUGHTON REGIS, BEDFORDSHIRE. TELEPHONE: 0582 603151

The sound of perfection
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The great
name
in film
is now
the great
name
in tape.
Fuji Film, world famous for its quality and
natural reproduction, now offers these same
virtues in a range of cassette tapes.
Manufactured from start to finish
in Fuji Film's own factory, the new
cassette tapes represent the
ultimate in performance and
reliability.
Fuji Film FL is a
highly versatile lownoise cassette tape
offering a wide
dynamic range.
Fuji Film FX
uses ferric oxide and
can be used on any
standard equipment. It
offers fantastic sound quality
with minimum technical fuss
and bother.

Magnetic
Tapes

MUM

L

FL C-30 £0.55
FL C-60 £0.65
FL C-90 £0.90
FL C-120 £ 1.25

FX C-46 £0.80
FX C-60 £0.95
FX C-80 £ 1.20
FX C-90 £ 1. 35

Prices shown are recommended retail excluding VA

r

Imported for you by

-AEU

ACOUSTIC°
ENTERPRISES
LTD liek-filelityPe

ynit 7SpaceWaye, North Feltham Trading Estate
eitha m, Middlesex.Tel: 01-751 0141(41ines) "
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the choice four
SOLA VOX TK50

Dome

The TK 50D utilises a dome HF unit to
ensure pure and crisp high frequency
performance. Plus two 81 in. bass driver
units for realistic low frequency response
-capable of matching the best of today's
high fidelity amplifiers.
SPECIFICATION:
FREQUENCY RESPONSE: 23-20.000 HZ
POWER HANDLING: 80 watts RMS
120 watts peak
IMPEDANCE: 8ohms
DRIVE UNITS: Two 81 in. bass, dome HF
tweeter

SOLAVOX TK19S
Ideally suited to amplifiers and receiver ,
with a power output of up to 20 watts RMS
per channel.
SPECIFICATION:
FREQUENCY RESPONSE: 50-20,000 HZ
POWER HANDLING: 20 watts RMS
IMPEDANCE: 8ohms
DRIVE UNITS: 81 In bass, 31 in. treble
. . •

—

„-.. • -

;
lijor
DIMENSIONS: 211 ( H X141"(W x12i" (D)

Mel & Kjor
DIMENSIONS:
nee lllll

Comet

rw (H) x 101'

Bec inmended II.
IIrue £ 192 24 inc. VAT
Comet Price per pair £115.50 inc. VAT

(W) X r(
D.
)

Retail Price £(, l . 11 ine, V VI
Price per pair £42.75 inc. VAT

SOLAVOX TK1OS
SOLA VOX TK4OS

Ideally suited for smaller rooms and to amplifiers
having a power output of up to 15 watts RMS per
channel.
SPECIFICATION:
FREQUENCY RESPONSE: 80-20,000 HZ
POWER HANDLING: 15 watts RMS 20 watts peak
IMPEDANCE: 8ohms
DRIVE UNITS 64 in. bass. 21 in. tweeter
-

A high specification 3 unit loudspeaker.
This design offers exceptionally smooth
sound at a down-to-earth price.
SPECIFICATION:
FREQUENCY RESPONSE: 40 - 20.000 HZ
POWER HANDLING: 45 watts RMS
75 watts peak
IMPEDANCE: 8ohms
DRIVE UNITS: 10 in. bass, 31m. mi'
range. 2in. tweet; ;

'
I

,••••••,,,

it
Bale & Kier
DIMENSIONS: 141)"(H) x 9V( W) x 131r (D)
Heeornineinled Retail l'riee £38.61 inc. VAT
Comet Price per pair £26.50 inc. VAT

Brüel & Kiiier
DIMENSIONS:

22-(H) x

(W) x

(r)

Recommended ltd iii Priee £148.74 inc. V.\ I
Comet Price per pair £87.90 inc. VAT

luxury listening
Solavox loudspeakers are precision made in Norway to ensure that
each model in the range offers the highest technical specification
and value for money possible. They are finished in teak veneer with
contrasting grille cloth (Black — models TK 10S and TK 19S: Black
and gray flecked— models TK 40S and TK 50 Dome). The nameplate
is adjustable for vertical or horizontal use and each speaker is
supplied complete with 16ft. of cable and 2pin DIN plug.
As featured in HiFi News and Record Review, HiFi Sound, Gramophone, Popular HiFi and HiFi for Pleasure.

OLAVC:
available from CrOlifere at discount prices
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Stereo Amplifiers

AKAI
AA 5210 ..
AA 5210DB ..
AA 5510..
AA 5810• •
AA 5500• •
ALBA
UA 700
UA 900

Rec.
Retail Comet
Price Price
£ inc. £ inc.
VAT
VAT
114.87
149.18
149.18
188.07
162.85

86.75
112.25
112.25
142.50
104.00

.. 68-54
.. 111.62

48.00
79.75

AMSTRAD
8000 Mk 3 ..
IC 2000 Mk 2 ..
Integra 4000 Mk 2 ..
FERROGRAPH
F208 20/20 ..
F608 60,60 ..

44.24
74.31
58.26

26.00
43.50
35-75

117.50
202.50

88.75
153.25

GOOD MANS
Model 40-40 ..
102-88
Galactron Mk 10 .. 461-80
Galactron Mk 16 Preamp. ..
613-42
Galactron Mk 100
Pow- amp. .. 302.08
Galactron CQ16
Matrix/C04 decoder 97.22
KELETRON
KSA 1500 Mk li
LEAK
2100
2200

..
..

51-25
.. 138.59
.. 173-32

76.95
337-95
450.25
221.00
70.50
28.75

..
..
..
..

77-62
103.53
173-05
260-23
324.12

52.00
70.50
120.25
171.50
214.00

ROTEL
RA211
RA311
RA611

.. 69.32
.. 90-85
.. 141-78

50.50
66-50
104-00

69.87
76.56
117.18
181.13
225-69
107-98
214.54
250-11
389.32

50-59
59-40

52.00
61.25
93.75
144.50
180.50
80.95
150.50
173.50
311.25

30-50
34.50

Tuners
AKAI
AT580 AM FM MPX
ALBA
UA 800

175.28

127-25

..

..

59-91

45-75

AMSTRAD
3000 FM MPX

..

58.21

35-50

FERROGRAPH
SFM 1FM MPX

142.50

104-00

LEAK
2300 AM FM MPX

138-59

107-50

150

Rec.
Retail Comet
Price Price
£ inc. £ inc.
VAT
VAT

PIONEER
TX500A AM FM, MPX107.59
TX 6200 AM/FM/MPX 121.95
TX7100 AM/FM/MPX 159.82
TX8100 AM/FM/MPX 188-24
TX9100AM/FM/MPX 249.79

71.25
80.50
105.95
124-95
165-50

ROTEL
RT222 AM,FM/MPX
RT322 AM 'FM/MPX
RT622 AM/FMIMPX

69-32
97.80
155:67

50-95
71.75
109-75

SANSUI
TU7500 AM FM/MPX
TU4400 AM/FM/MPX
TU5500 AM/FM/MPX
TU7700 AM/FM/MPX
TU9500 AM/FM/MPX

204.80
117-43
148-15
186.37
262.84

144.50
93-75

118.00

148-25
209-50

GOLDRING
Module 8000 Compact
Teak ..
281-25
Module 80 Compact
Teak ..
213-49
Module 90 Compact
Teak ..
290.60
Module 110 Compact
Teak ..
311-35

196-75
156.25
211.75
228.00

Rec.
Retail Comet
Price Price
£ inc. £ inc.

AMSTRAD
5000 AM FM MPX .. 114-03

75.25

AKAI
AA 810 AM FM MPX 138.84
AA8030 AM FM/MPX178-85
AA8080 AM FM/MPX226-72

104.25
130.25
161.95

BUSH
Arena T2700 FM/MPX
15 watts per channel
output manual and
preset FM tuning
and AFC ..
115-45
GOODMANS
Module 90 AMIFM
MPX Teak.. .. 164-81
Module 110 FM/MW/
LW/SW/100w RMS 186-95
Module 120 FM/MW
LW ,SW'100w RMS 189-95

75.00

119.75
135.95
135.95

NIPPON SOUND
SR660 AM FM MPX
SR770 AM FM MPX

154-68
183.33

101.75
121 - 50

LEAK
2000 AM FM MPX

223-95

172.95

PIONEER
SX 1010 AM ,FM/MPX 529-76
SX 939 AM FM/MPX 428-26
SX 838 AM FM/MPX 387-71
SX 737 AM FM MPX 302-48
SX 636 AM FM MPX 244-30
SX 535 AM FM MPX 209-51
SX 434 AM FM MPX 152-69
SX 300 AM FM MPX 117-47
109.37
124-42
167-82

357.50
288.25
263.95
204.75
165.50
142.50
104.25
79.75
79.75
90-25
120.95

TURNTABLES
Cont.

Rec.
Retail Comet
Price Price
£ inc. £ inc.
VAT

VAT

278.05

222.25

ROTEL
VAT
RX 602 AM FM MPX 217.01
RX 802
277.66

VAT
158-50
202-50

SANSUI
SR717 inc. band c
direct drive .

SANSUI
441 ..
551 .. . .
661 AM/FM/MPX ..
771 AM/FM/MPX ..
881 AM/FM/MPX
Six AM/FM/MPX ..
Seven AM/FM/MPX
Eight AM'FM MPX

105-25
138-75
180-55
218-75
306-75
207-25
247.75
276.50

THORENS
TD125 Mk II Chassis 112-87
TD125ABMk11 .. 174.68
TD145C auto arm
return ..
121.87
TD165/C inc. b and c 82.93
TD160/C inc. band c 96.07
TD160BC inc. band c
less arm .. .. 78-75

131.87
173-75
225-77
274-29
383.54
310-35
364-61
422-45

Quadraphonic Tuner/Amps
PIONEER
QX 646 AM/FM/MPX/
QS/SQ/CD4 .. 380.67
OX 747 AM/FM/MPX'

ROTEL
RX 254 AM, FM MPX
SQ/QS/CD4
277-66
SANSUI
QRX 3000 AM/FM,
MPX/SQ/QS
331.86
QRX 3500 AM/FM
MPX'SQ/QS • 437.58

253-50
329.75
438.75

202-50

GARRARD
SP25 Mk IV Chassis
86SB Chassis ..
Zero 100SB Chassis
401 Chassis ..

264-95
349-50

18-62

15.50

57-75

47.45

25-91
44-50
64-94
63-69

17-95
26.50
44.95
44.50

GOLDRING
G102/PC .. 45-93
GL75P
74.24
GL78P/Cover with
auto stop ..
99-37
GL85P/Cover with
auto stop ..
131-25
LEAK
2001 with band c
McDONALD
MP60 Chassis
810 Chassis ..

30.75
49-75
66-50

138-25

21.80
65.79

14-50
38.75

RANK DOMUS
BD1000 inc. band c
58-57
BD2000 inc. band c
65.25
BA300 auto, band c
94.40
BA600 auto, band c 108-61
ROTEL
RP1000 with band c
78-12
RP3000 less arm with
band cdirect .. 107-06
RP3000 with arm with
band cdirect .. 131-88
SANSUI
SR212P inc. b and c
without cartridge
70-23

92.50
64.50
72.95
60.25

The following Turntables are complete with base, plinth, cover and
cartridge. Fully wired and ready for
use.
McDONALD
MP60 TPD with ADC
K8
.
.. 40-03
BDS 80 TPD Belt Drive
turntable with ADC
K7 .. .. 51-25

25.95

34-25

GARRARD
401 ACOS LUSTRE
GOLDRING
102 PC with G800 ..

55-50

SANSUI
SR313 with Sansui
Mag. Cartridge .. 178-57
FR3060 Belt Drive,
single play auto
with Sansui Magnetic Cartridge .. 185-15
GARRARD MODULES
63SP with Shure M75
ECS less cover .. 35-00
Cover for 63SP ..
5-56
SP25 Mk IV with Shure
M75,'6/SM
45-72
86SB with Shure M75'
6/SM .... 67-63
Zero 100SB with
Shure M93E .. 92-37

34.75

142.95

148-25

24.25
3.95
31-75
46.25
63.50

86.75

167-82

PIONEER
PL12D with band c
70-34
PLA45D auto with b
and c
.. 149-34
PL51A with b and c
direct drive .. 206-12
PL71 with band c
direct drive .. 229.09

85-50
132.95

Arm Shure M75ED Sp. Price 92-50

Turntables
CONNOISSEUR
BD1 kit .. • •
BD2 P C SAU2

Tuner/Amplifiers

ROTEL
RX 152 AM ,FM/MPX
RX 202 AM FM ' MPX
RX 402 AM FM ' MPX

TUNER/
AMPLIFIERS
Cont.

QS/SQ/CD4 .. 496-93
QX 949 AM/FM/MPX
QS,SQ ,CD4
661.80

HI-FI Compacts

108.25
135.25

PIONEER
SA 5300 ..
SA 6300
SA 7100
SA 8100
SA 9100

SANSUI
AU 101
..
AU 2200 ..
AU 4400 ..
AU 5500 ..
AU 7700 ..
AU 505
..
AU 6500 ..
AU 7500 ..
AU 9500 ..
•'
SOLAVOX
20 10 watts RMS per
channel ..
30 15 watts RMS per
channel ..

TUNERS
Cont.

47.95
101.25
138-75
150.50
41.50
46-25
66-95
78.75
56.50
80.95
98-25

56.25

Speakers
AMSTRAD
Acousta 2500 ( pair)
CELESTION
Hadleigh ( pair)
County ( pair)
Ditton 15 • •
Ditton 25 • •
Ditton 33 •.
Ditton 44 • •
Ditton 66 • .

70-90

38.25

.. 67-38
.. 76-88
.. 54-95
.. 109-96
.. 85-93
.. 90-70
.. 166-40

39.25
53.25
39.95
78-75
62.95
67.25
122-75

GOODMANS
Minister SL ( pair) TK 66-34
Havant SL ( pair) .. 81-92
Mezzo SL
60.63
Magnum SL ..
76.35
Goodwood ..
75-62
PLANAX 2Teak or
White ( pair) .. 105-01
Achromat 400 Monitor 99-34
Stand for 400
10-81
LEAK
2020 ( pair)
2030 ( pair)
2060 ..
2075 ..

.. 80-72
.. 109.50
.. 96.64
.. 209.78

45.25
55.50
41.50
52.75
51.95
57.75
69.50
7.50
62.95
85.75
75.25
164.35

We promise to give you 12 months service, including parts and labour on all
goods - without charge. After the initial free 12 month period
you can still rely on us to keep your purchases in working order. A/7
Chairman

Rec.
Retail Comet
Price Price
inc. £ inc.
VAT
VAT

SPEAKERS
Cont.

METROSOUND
Duplex 15 ..
..Sp. Price 11 - 57
RANK DOMUS
48.29
150 ( pair)
175 ( pair)
61.94
250 ( pair)
.. 97.16
.. 141.49
350 ( pair)
SOLA VOX
TK1OS 15 watts ( pair) 38.61
TK19S 20 watts ( pair) 61.11
TK4OS 3 speakers 45
watts RMS .. 74.37
TK5OD 3 speaker, 60
watts Dome Tweeter
96.12
WHARFEDALE
DENTON Mk 1 ( pair)
White ..
39.09
Denton 2x P ( pair) ..
57.29
Linton 3x P ( pair) .. 79.68
Glendale 3x P ( pair) 107.00
Dovedale 3Mk Il .. 74.36
Kingsdale Ill .. 100.16
ZENITH
Allegro 1000
Allegro 2000
Allegro 3000

..
..
..

43.12
52.50
65.62

32.95
39.25
61-25
103-00
26-50
42-75
43-95

57-75

31-25
42-75
60-25
79-95
55.50
63.50
24.25
29.95
36-95

Speaker Kits
GOODMANS (
pair)
DIN 20 NT kit ( pair)
Mezzo twin kit ( pair)

38.31
67.19

26-50
46-25

WHARFEDALE
Linton kit ( pair) ..
Glendale kit ( pair) ..
Dovedale kit ( pair) ..

33.44
56.22
95.48

24-25
42.25
71-75

Cartridges
All
Audio Technica cartridges
listed are fitted with a Shibata Stylus and are suitable for CD4 and
normal Stereo Records.
AUDIO TECHNICA
AT12S
24.15
AT14S
30.20
AT15S
43.25
CONNOISSEUR
SC1.11

16-25
19-50
27-75

8.12

6-75

GOLDRING
G800 Boxed ..
G800E Boxed
G800 Super E Boxed
G820E

9.37
14-24
21.74
18-75

4-95
7-25
11-25
12.95

EMPIRE
999 REX
999 QEX
999 XEX
1000ZE/X

12.21
16.48
19.88
66.89

3-95
6-50
9.50
44.95

10.49
16-87
19-87
50-62

5.95
9-50
11-25
34.25

4.06

1-95

SHURE
M55E
M75EJ
M75ED
V15- Mk Ill

••
•.

..
..
..
..

••
••
••

SONOTONE
9TAHC Diam. Saph.
BASES AND COVERS
AKAI
DC 44 for 4000 DS ..

6-66

4-95

BASES AND
COVERS
Cont.

Rec.
Retail Comet
Price Price
inc. £ inc.

Rec.
HI-FI CASSETTE Retail Comet
RECORDERS
Price Price
Cont.
£ inc. £ inc.

AKAI
DC 40

VAT
6-66

PIONEER
VAT
CT 5151 Dolby stereo
deck
198.56
CTF 6161 Dolby stereo
deck
210.63
CTF 7171 Dolby stereo
deck
.. 237-16

CONNOISSEUR
Cover.. ..

VAT
4-95

5-25

4-25

14.87

10-50

22-31

16-25

20.18

14.50

7-12

THORENS
TX25 Cover for
TD125AB Mk Il .. 12.19
9-62
Base for TD125 Mk 11
7-38
Covert or TD125 Mk Il

GARRARD
MW BIC Base and
Cover ..
MA B4C Base and
Cover ..
MW B4C Base and
Cover
GOLDRING
Cover for 75p De Luxe

190-71

152-00

4.95

WHARFEDALE
Dolby WHD 20D .. 120-00

90-75

9-25
7-25
5-75

HI.F1 Tape Recorders

14-95
16-25
16-95

17-98
10-33
21.97

12-75
7.25
15-25

9.71

6.75

PHILIPS
2506 DNL stereo deck
with stereo microphone ..

161.46

124-50
161-95
114.50
227-50
600-00
109-50

94-25
98-25
130-00
121.50

164-95
138.50
178-00
167-50

144-10

125.50

80.35

57-75

PIONEER
CT 3131A stereo deck134.64
CT 4141A Dolby stereo
deck
174.81

115-50

88.50

••

7" 2400 ft ..
104" 2400 ft
10#" 3600 ft
10#" 4800 ft

Rec.
Retail Comet
Price Price
inc. £inc.
VAT
VAT
7.32
6.20
10-40
8-80
12-50
10-60
16.45
14-00

Headphones
AKAI
ASE 11
ASE 20
ASE 22

..
..
..

10.61
13.72
17.30

6-50
8-75
10-75

AKG
K160 .. ..
K140 .. ..
100 .. ..

27.50
20.00
12-37

18-50
12.50
6.75

KOSS
HV1
.. 31.25
HV 1A
.. 33-13
HV 1LC ..
37.44
ESP- 9Electrostatic
108.13
ESP- 6Electrostatic
73-75
Phase 2TM .. • • 52-50
PRO 5L/C .. • • 43.13
PRO-4AA .. • • 39.38
KO- 727B .. • • 22.50
747 ..
29-38
K-711 ..
15-63
17.44
K6/LC ( with volume
19.94
control) ..

19-50
27-75
29-50
86.75
60-00
42-75
35-25
32.50
18-00
23.75
12-50
14-25
16.25

311-00
300-00

PIONEER
SE 100/.1 ..

63.69

42.25

356.00

SANSUI
SS10
SH15

24.20
28.89

19-25
23.00

6.82

4.95

9.31

6-00

18-51
27.33

13.75
20.25

SOLA VOX
455-00

77-50

AMSTRAD
6000 stereo deck .. 75.00
46-25
7000 Dolby stereo deck
Sp Price 62-50
DECCA
DC1100 stereo deck
75.23
62-50

LEAK
2002 Dolby stereo
deck

AKAI
1722L
169-41
4000 DB Dolby stereo
deck
227.16
4000 DS stereo tape
deck
158.09
GX1820D stereo tape
deck
312.42
GXC 400D stereo tape
deck
822.09
GXR 82D 8- track deck149-04
GX 600 DP ste•eo
deck
425-22
GX 600D stereo deck 411.74
GX 600 DB Doiby
stereo deck .. 485.98
SANSUI
QD 5500S quadraphonic f
orwardireverse deck .. 652.16

HI- Fl Cassette Recorders

GOODMANS
SCD100 Dolby stereo
deck
195.69

160-00

137-00

21.42
23.20
24.47

AKAI
CS3OD
105-59
CS33D Dolby stereo
deck
128-56
GXC 36D stereo deck 134.54
GXC 38 Dolby stereo
recorder ..
178.62
GXC 38D Dolby stereo
deck
166.93
GXC 40T stereo recorder tuner/amplifier .. .
226.10
GXC 46D Dolby stereo
deck .
191.52
GXC 750 Dolby stereo
auto- reverse deck 242.93
GXC 510D Dolby stereo
deck
230-78

144-00

171.27

CHASSIS SPEAKERS
GOODMANS
Audiom 12P
Audiom 12PG ..
Audiom 12PD ..
Audiom 100 40 watts
Din
Axent 100 ..
Midas 750 ..
Crossover network
X0950

SANSUI
SC636 Dolby stereo
deck
SC737 Dolby stereo
deck

VAT
131-95

BLANK TAPES
Cont.

340 Volume controls
with Mono switch
WHARFEDALE

Blan kTapes

Isodynamic

SCOTCH DYNARANGE CASS.
C60
0.98
0-55
C90
.
1-36
0-70
C120
.
1-90
1 - 00
SCOTCH Chrome Dioxide Cr02
1.19
0-75
C45
1.51
0-95
C60
1-94
1.20
C90
2.59
1-60
C120
SCOTCH CLASSIC CASS.
C45
1.30
1-10
C60
1.62
1-35
C90
2-16
1-80
SCOTCH Low Noise 8- Track
Blank Cartridges
45 mins
1.82
1-10
90 mins ..
2-17
1-35
SCOTCH CLASSIC CART.
45 mi ns
2-05
1.75
90 mins
2-48
2-10
SCOTCH HI-FI DYNARANGE
SPOOLED TAPES
3.38
2-40
5-;" LP 1200
4.44
3-15
7" LP 1800..
SCOTCH HI-FI DYNARANGE
DOUBLE PLAY
4-44
3.15
51" DP 1800 ..
5-60
3-95
DP 2400.. ..
SCOTCH CLASSIC REEL
7" 1200 ft ..
4-34
7" 1800 ft
5-40

3-70
4-60

Pickup Arms & Heads
ACOS LUSTRE
Pickup arm ..

36-82

23.95

AUDIO
Technica AT 1005 Mk
li
25.89
Technica L2 lifts ..
5.72

16-75
4-25

CONNOISSEUR
SAU2
..

18-13

15.25

SME
3009 Ser 11 Fixed Head
Shell ..
49.79
S2 Head Shell ..
3.97

39-95
3-15

Calculators
ADVANCE 88
Two memories

124.20

IMPERIAL
Companion 8digit, °h
90K 8digit, Z ..
91K 8digit, %, memory
92M 8digit, °/,,, memory. Metric conversion
94F 8digit, V., memory. Financial programme ..
99T 8digit. Scientific

39-95

14.95
19-95
27.95

11-95
14-95
19-95

55.00

39.95

55-00
55.00

39.95
39.95
151

____Budget HI-FI
f Systems

;:.
IIAII

COMPLETELY WIRED
AND READY FOR USE

SYSTEMS COSTING

SYSTEMS COSTING

UP TO £ 100

SYSTEMS COSTING

OVER £ 150

SYSTEMS COSTING

OVER £ 150

OVER £ 150 Cont.

Rec.Ret.
Price
Inc. VAT

Comet
Price
Inc. VAT

AMSTRAD 8000 Mk. 3 amplifier plus
G
d 63SP turntable, fitted base and
Shure M7SECS magnetic cartridge, plus
two Solavox TKIOS loudspeakers.
LI 17.85
aen
SOLAVOX 20 amplifier 2x 10 watts
RMS plus Garrard SP25 Mk. 4 turntable
with G
d plinth and hinged lid,
fitted with Shure M75/6/SM magnetic
cartridge, plus two Solavox TKIOS
loudspeakers .. £ 134.92
awn

SYSTEMS COSTING
UP TO £ 150
AMSTRAD INTEGRA 4000 Mk. 2. 2x 10
watts RMS plus Garrard SP25 Mk. 4
turntable with G
d plinth, hinged
lid and Shure M75/6/SM magnetic cartridge, plus two Wharfedale Denton
Mk. 2 speakers .. £ 151377 £ 102.25
ALBA UA700 amplifier plus G
d
SP25 Mk. 4 turntable with Garrard
plinth, hinged lid and Shure M75/6/SM
magnetic cartridge, plus two Solavox
TKIOS loudspeakers. £ 152.87 men
SOLAVOX 30 amplifier 2x 15 watts
RMS plus Garrard SP25 Mk. 4 turntable
with G
d plinth, hinged lid and
Shure M75/6/SM magnetic cartridge plus
two Solavox TK 19S loudspeakers
£166.23 £ 109.00
PIONEER SA5300 Amplifier, 2x 12 watts
RMS plus McDonald MP60 TPD Ideluxe
base and cover with ADC K8 magnetic
cartridge, plus two Rank Domus 150
loudspeakers .. £ 165.94 £ 110.90
AMSTRAD IC2000 Mk. 2amplifier 2x20
watts RMS plus McDonald MP60 turntable TPDI deluxe plinth cover and ADC
K8 magnetic cartridge plus two Solavox
TKI9S loudspeakers. £ 175.45 £ 112.20
SANSUI AU101 amplifier 2x 15 watts
RMS plus McDonald MP60 turntable
TPD Ideluxe plinth, cover and ADC KS
magnetic cartridge plus two Wharfedale Denton 2 loudspeakers
£164.87 £ 112•70
SANSUI AU2200 amplifier 2x 15 watts
RMS with McDonald MP60 TPD Ideluxe
base and cover with ADC K8 magnetic
cartridge, plus two Rank Domus 175
loudspeakers .. £ 178.53 £ 126.45
SANSUI 210 AM/FM/MPX tuner amplifier plus McDonald MP60 turntable
TPD 1deluxe plinth and ADC K13 magnetic cartridge plus two Solavox TKIOS
loudspeakers .. £
190.35 £133-40
PIONEER SX300 AM/FM/MPX tuner
amplifier with Goldring G102 turntable
base, cover and Goldring G800 magnetic
cartridge plus two
Solavox TKIOS
loudspeakers .. £211.58 £ 141.00
ROTEL RXIS2 AM/FM/MPX tuner
amplifier 2x 12 watts RMS plus G
d
SP25 Mk. 4 turntable with G
d
plinth, hinged lid and Shure M75/6/SM
magnetic cartridge plus two Rank
Domus 150 loudspeakers
£203.38 £ 144.45
BUSH Arena T2700 FM/MPX/AFC tuner
amplifier plus G
dSP25 Mk. IV turntable complete with plinth, hinged lid
and Shure M75/6/SM Magnetic cartridge
plus two Solavox TK I9S loudspeakers
£222.28 £ 149.50

152

Rec.Ret.
Price
Inc. VAT

Comet
Price
Inc. VAT

ROTEL
RX202 AM/FM/MPX tuner
amplifier 2x 16 watts RMS plus G
d
SP25 Mk. 4 turntable with G
d
plinth, hinged lid and Shure M75/6/SM
magnetic cartridge plus two Goodmans
Minister SL loudspeakers

£236.48 £ 167•25

AMSTRAD 5000 tuner amplifier AM/FM/
MPX 2x25 watts RMS with Garrard
SP25 Mk. 4 turntable with G
d
plinth, hinged lid and Shure M75/6/SM
magnetic cartridge plus two Rank
Domus
250
loudspeakers
£256.91
Ewen
ALBA UA900 Amplifier 2X 33 watts
RMS plus G
d SP25 Mk. 4 turntable
inc. plinth with hinged lid and Shure
M75/6/SM magnetic cartridge plus two
Goodmans Mezzo KSL loudspeakers
£278.54 £ 194.50
GOODMANS Model 40-40 amplifier
30+30 watts RMS plus Garrard 86SB
turntable, fitted plinth. cover and Shure
M75/6/SM magnetic cartridge plus two
Goodmans Mezzo SL loudspeakers
£271.77 me»
PIONEER SA6300 amplifier 2X 20 watts
RMS output plus Pioneer PLI2D turntable inc. plinth, hinged cover and
Shure M7SED magnetic cartridge, plus
two Goodmans Mezzo SL loudspeakers
£315.00 £212.70
PIONEER SX434 AM/FM/MPX tuner
amplifier with PLI2D belt drive turntable inc. plinth hinged cover and
Shure M7SED magnetic cartridge plus
two Goodmans Havant SL loudspeakers
£324.80 £218.95
SANSUI 441 AM/FM/MPX tuner amplifier with Sansui SR2 I2P turntable with
base, hinged cover and Shure M7SED
magnetic cartridge with 2 Goodmans
Havant SL speakers £300.89 £226.50

Cont.
Rec.Ret.
Price
Inc. VAT

Comet
Price
Inc. VAT

NIPPONSOUND 5R660 AM/FM/MPX
tuner amplifier with Pioneer PLI2D
turntable with base, hinged cover and
Shure M7SED cartridge with 2 Wharfedale Glendale speakers£342.10 £.24.45
ROTEL
RX402 AM/FM/MPX
tuner
amplifier 2x24 watts RMS output plus
Garrard 865E1 turntable, fitted base.
hinged lid and Shure M75/6/SM magnetic cartridge plus two Rank Domus
250 loudspeakers .. £332.61 £228.45
LEAK 2100 Amplifier 2x 35 watts RMS,
plus G
d 86SB belt drive turntable
in plinth, with hinged lid and Shure
M75/6/SM magnetic cartridge plus two
Leak 2030 loudspeakers
£315.13 £
240-25
GOODMANS MODULE 90 AM/FM/
MPX tuner amplifier plus Garrard 86SB
turntable fitted plinth with hinged lid,
and Shure M75/6/SM magnetic carcridge,
plus two Goodmans Mezzo SL loudspeakers .. £353-70 £247-00
SANSUI AU4400 amplifier 2x26 watts
RMS plus Sansui SR2 I2P with plinth,
hinged lid and Shure M7SED magnetic
cartridge plus two Solavox TK4OS
loudspeakers .. £353.02 £247.40
ROTEL RA6I I amplifier 2x 30 watts
RMS plus Pioneer PhD plinth with
fitted base, hinged lid and Shure M7SED
magnetic cartridge plus two Solavox
TK4OS loudspeakers £380.73 £251.10
SANSUI AUS500 amplifier 2x35 watts
RMS with McDonald BDS 80 TPD belt
drive transcription turntable, fitted
with ADC K7 magnetic cartridge inc.
de luxe plinth and cover, plus two
Goodmans Mezzo KSL loudspeakers
£353-64 £261•65

QUADRAPHONIC SYSTEMS
Rec. Retail Comet
Price
Price
Inc. VAT Inc. VAT
AKAI AS81005 AM/FM/MPX matrix four
channel tuner amplifier plus Goldring
G102/PC belt drive turntable, base,
cover and G800 magnetic cartridge, plus
four Rank Domus 175 loudspeakers
£456-49 f285 /5
ROTEL RX254 AM/FM/MPX four channel tuner amplifier featuring built-in QS,
SQ and CD4 decoders plus Rotel RPIOCIO
turntable inc. plinth, cover, Audio
Technica AT I2S CD4 magnetic cartridge plus four Rank Domus 175 loudspeakers .. £503.81 £35175
PIONEER QX646 AM/FM/MPX four
channel tuner amplifier featuring builtin QS, SQ and CD4 decoders plus Pioneer PLI2D turntable inc. plinth, cover

Rec. Retlil
Comet
Price
Price
Inc. VAT
Inc. VAT
and Audio Technica AT 125 CD4 magnetic cartridge plus four Wharfedale
Linton loudspeakers £613-46 £ 9810
PIONEER QX747 AM/FM/MPX four
channel tuner amplifier featuring builtin QS, SQ and CD4 decoders, plus
Pioneer PLI2D turntable including
plinth, hinged cover and Audio Technica
ATI2S, CD4 cartridge plus four Celestion Ditton 15 loudspeakers
£811.22 £553/5
PIONEER QX949 AM/FM/MPX four
channel tuner amplifier featuring QS,
SQ and CD4 decoders plus Pioneer
PLISA belt drive turntable plinth, cover
and Audio Technica ATI2S CD4 magnetic cartridge with four Celestion
Ditton 44 loudspeakers
£1.254.87 ¿86275

Rec.Ret.
Price
Inc. VAT

Comet
Price
Inc. VAT

NIPPONSOUND SR770 AM/FM/MPX
tuner amplifier plus Pioneer PLI2D
turntable with base, hinged cover and
Shure M7SED cartridge, with 2 Solavox TK40 speakers £422.28 £268.60
AKAI
AA8030
AM/FM/MPX
tuner
amplifier state of the art electronics
with Pioneer PLI2D turntable inc. plinth
hinged cover and Shure M7SED magnetic cartridge plus two Leak 2030 loudspeakers .. £378.56 £275.20
GOODMANS
MODULE
110 tuner
amplifier featuring MW/LW/SW/FM/
MPX 2x50 watts RMS with G
d
Zero 100SB turntable inc. plinth fitted
hinged lid, and Shure M93E magnetic
cartridge, plus two Goodmans Goodwood loudspeakers £430.56 £303-35
LEAK 2000 Tuner amplifier AM/FM/
MPX, plus Garrard 86SB turntable inc.
plinth with hinged lid, and Shure
M75/6/SM magnetic cartridge, plus two
Leak 2030 loudspeakers
£401.08
noests
ROTEL
RX602 AM/FM/MPX tuner
amplifier 2x40 watts RMS outputwith
G
d 86SB turntable fitted plinth,
with hinged lid and Shure M75/6/SM
magnetic cartridge, plus two Goodmans
Goodwood loudspeakers
£435.88 £ 08.65
SANSUI 661 AM/FM/MPX tuner amplifier with Sansui SR2 12 turntable base,
cover and Sansui magnetic cartridge plus
two Wharfedale Glendale loudspeakers
£410-08 £309-80
PIONEER SX636 AM/FM/MPX tuner
amplifier plus Pioneer PLI2D turntable
with fitted base and hinged lid plus
Shure M7SED magnetic cartridge plus
two Goodmans Magnum SL loudspeakers
£487.21 £ 30.20
LEAK 2200 amplifier 2x 50 watts RMS
plus G
d Zero 100 SB belt drive
turntable inc. de luxe plinth and hinged
lid with Shure M93/E magnetic cartridge, plus two Leak 2060 loudspeakers
£458.97 £349.25
LEAK 2000 tuner amplifier AM/FM/
MPX plus G
d Zero 100S8 turntable, fitted plinth. hinged lid, with
Shure M93E cartridge plus two Leak
2060 loudspeakers £509.60 men
ROTEL
RX802 API/FM/MPX
tuner
amplifier 2x55 watts RMS plus G
d
Zero 100SB turntable with base, hinged
lid and Shure M93E cartridge, plus two
Celestion Ditton 44 loudspeakers
£55 1.43 men
GOODMANS MOD 110 Compact AMI
FM/MPX 50+50 watts, electronic protection of output stages, fitted with the
G
d Zero 100 belt drive turntable
and its tangential tracking arm, Shure
M93/E cartridge, plus 2 Goodmans
Dimension 8 Bi directional loudspeaker
systems, each having 8 drive units and a
12 inch bass resonator. All units in white
£617.86 £439.40
PIONEER SA9I00 amplifier plus Pioneer
PL5 IA direct drive turntable complete
with base, cover and Shure VIS Mk. 3
cartridge, plus 2 Goodmans Achromat
400 monitor speakers £779.54 £526-00
PIONEER SX 1010 AM/FM/MPX tuner
amplifier 2 x 100 watts output plus
Pioneer PL7 I direct drive turntable
complete with fitted base cover plus
Shure VIS Mk. 3magnetic cartridge plus
two Celestion Ditton 66 monitor loudspeakers .. £ 1,142.26 £ 87/5
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ALBA

This is without doubt one of the best British amplifiers that Ihave had the pleasure of
evaluating. Istill cannot get over the very low distortion figures which reflect very good
power amplifier design. The amplifier is nicely presented, well made and being man
enough to handle my protracted and sometimes high- frequency tests it should take the
domestic demands easily in its stride. An amplifier which Ican thoroughly recommend
and one of which Alba can be truly proud."

AN EXTRACT FROM A TEST REPORT, MARCH
1975 IN HI-FI SOUND BY GORDON J. KING

ALBA UA900 AMPLIFIER
A stereo amplifier that can meet the high standards
of Gordon J. King has to be very, very good
indeed— and the Alba UA 900 is an outstanding
example of its kind. With the power putput of
33W + 33W continuous into 8 ohms, its low distortion performance ensures superb high fidelity
listening. Features include slider controls for treble,
bass, input level L and R, stereo spread ( separation), and loudness— piano key selector switches
for pick-up, tuner, tape- play, high filter and low
filter.
SPECIFICATION
Inputs
Pick-up Magnetic:

2-7mV Input resistance
47 K.ohm.
Noise level
Tuner, Tape Replay
150mV Input resistance
Quadraphonic adaptor
1 M ohm.
Pickup. Weighted
- 77 dB.
Unweighted
- 69 dB.
All other inputs, Weighted
- 82dB.
Unvveighted
- 79 dB.
Frequency response
At all powers up to rated
maximum
20 Hz. - 20 kHz + 1dB.
Filter attenuation
Each
12 dB/Octave.
High cut off frequency
6 kHz.
Low cut off frequency
60 Hz.
Tone Control range
Bass
+ 20 dB. at 50 Hz.
Treble
; 20 dB. at 14 kHz.
Power output
9
-3W + 33W continuous into
8 ohms.
T.H.D. at all frequencies
between 20 Hz. and 20 kHz. less than 0.1%.
Damping Factor
Greater than 200 at 50 Hz.

Rec. Ret. Price £ 111.62 inc. VAT
COMET PRICE £79.75 inc. VAT

ALBA UA700 AMPLIFIER
A high quality, fully integrated unit with a power
output of 15W + 15W continuous into 8 ohms,
the UA 700 offers push button selection of input
facilities— mic. aux, tuner and pick-up ( either
ceramic or magnetic).
SPECIFICATION:
Power output per channel
15 watts
Frequency response 30 Hz.
-18 kHz. -.1 dB.
Harmonic distortion less
than 01% up to rated
power output.

Power bandwidth 20
Hz./30kHz.
Treble + 15 dB at 14 kHz.
Inputs
Pick-up ( Mag) 5mV.
50 k.ohms. Pick-up ( Ce)
60mV.

Rec. Ret. Price £ 68.54 inc. VAT
COMET PRICE £48.00 Inc VAT

ALBA UA800 FM AM TUNER
The same Alba quality is incorporated into the UA
integrated AM/FM tuner with multiplexdecoder. Styled to compliment the UA700 amplifier,
the UA 800 features push button selection of
waveband. multiplex decoder, AFC, (IT, on/off.

800, an

Fnel SPECIFICATION
Tuning Range:
VHF Band two ( 87-104
MHz)
Sensitivity:
(I.H.F.-measurement 75
ohms) •• 2 microvolts.
(For lull limiting) —
4 microvolts
T.H.D. ( for 75 kHz.
deviation- 100%—
modulation)— less than 1%

Channel Separation:
at 1kHz— greater than 34 dB
AM SPECIFICATION:
Tuning Range:
Medium Band: 183-560
metres ( 1640-535 kHz.)
Long Band: 1070-1850
metres ( 280-162 kHz.)
Sensitivity:
(For 100mV output from
30% modulated signal).

Rec. Ret. Price £ 59.91 inc. VAT
COMET PRICE £46.75 inc. VAT
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SX-434 TUNER/AMPLIFIER

SX-636 TUNER -AMPLIFIER

Incorporating advanced electronic circuitry throughout,
designed for budget- conscious music lovers who insist
wasting watts. With an output of 15W
15W continuous
driven at 8ohms), this is enough to drive two pairs of stereo
or simultaneously.
AMPLIFIER SECTION
Continuous Power Output
40Hz to 20KHz 15 watts + 15 watts
(8 ohms) ( both channels driven):
Harmonic Distortion: Less than 0.8%
Power Bandwidth: 10Hz to 70KHz
(H.D. 0.8%)
Damping Factor: More than 25
(1KHz, 8 ohms)
Input Sensitivity/Impedance
PHONO: 2.5mV/50 Kohms
AUX: 150mV/80Kohms
TAPE PB: 150mV/80Kohms
TAPE PB ( DIN connector):
150mV/80 Kohms
Frequency Response
PHONO ( RIAA equalization):
30Hz to 15KHz + 1dB
AUX, TAPE PB: 0Hz to 25KHZ + 1dB
Tone Controls
BASS: + 9dB, - 8dB ( 100Hz)
TREBLE: + 5
.
dB, - 1dB ( 10KHz)

the SX-434 is specifically
on low distortion without
RMS power ( both channels
speaker systems individually

Hum Et Noise ( IHF, short-circuited A
network):
PHONO: More than 70dB
MIC; More than 65dB
TUNER, AUX, TAPE PB: More than 90dB
FM TUNER SECTION
Usable sensitivity ( IHF): 1.9uV
Capture Ratio (( HF): 1.0d8
Selectivity ( IHF): 60dB
Signal- to- Noise Ratio 70dB
Harmonic Distortion: Stereo; less than
0.4%
Stereo Separation: More than 40dB
(1KHz)
Antenna Input: 300 ohms balanced and
75 ohms unbalanced
AM TUNER SECTION
Selectivity: 35dB
Signal- to- Noise Ratio: 50dB
Dimensions Without package:
16-15/16 (W)
5¡ ( H) x 13-2132
(0) inches

REC. RET. PRICE £ 152.69 inc. VA - COMET PRICE £ 104.25

nc. VAT

SX -535 TUNER/AMPLIFIER

Hum Et Noise ( 11-(F. short-circuited A
network):
PHONO: More than 70dB
MIC: More than 65dB
TUNER, AUX, TAPE PB: More than 90d8
FM TUNER SECTION
Usable Sensitivity ( IHF): 1 - 9uV
Capture Ratio ( IHF): 1-0dB
Selectivity ( IHF): 60dB
Signal- to- Noise Ratio: 70dB
Harmonic Distortion: Stereo: less than
0.4%
Frequency-Response: 20Hz to 15KHz
+0-2dB, - 2-0dB
501Fli to 10KHz + 0.2dB, - 0.5dB
Stereo Separation: More than 40d13
(1KHz) •
Antenna Input: 300 ohms balanced and
75 ohms unbalanced
AM TUNER SECTION
Selectivity: 35dB
Signal- to- Noise Ratio: 50dB
Dimensions: 18-29/32 ( W)
5-25/32 ( H) u 15-15/16 ( D) inches

REC. RET. PRICE £ 209.51 inc VAT COMET PRICE £142.50 Inc. VAT
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REC. RET. PRICE £ 244.30 inc. VAT COMET PRICE £ 165.50 inc. VAT

SX -737 TUNER -AMPLIFIER

The SX-535 combines practical power ( 20W + 20W continuous RMS-8 ohms per.
channel) with advanced features and high performance, to prove that high power is not.
always the answer when it comes to good high fidelity listening. Special features
include circuits for two tape decks ( deck 1to deck 2tape duplication is possible), and a
dual meter tuning system.
AMPLIFIER SECTION
Continuous Power Output
40Hz to 20KHz 20 watts
20 watts
(8 ohms) ( both channels driven):
Harmonic Distortion: Less than 0.8%
Power Bandwidth 10Hz to 70KHz
(H.D. 0.8%)
Damping Factor: More than 30
(1KHz, 8 ohms)
Input Sensitivity/Impedance
PHONO: 2 5mV/50 Kohms
PHONO Overload Level ( rms/P-P):
110mV/310mV
AUX: 150mV/75 Kohms
TAPE PB 1, 2: 150mV/75 Kohms
TAPE PB 2 ( DIN connector):
150mV/75 Kohms
Frequency Response
PHONO ( RIAA equalization):
30Hz to 15KHz + 0.5dB
AUX. TAPE PB: 20Hz to 30KHz + 1dB
Tone Controls
BASS: + 9dB, - 8dB ( 100Hz)
TREBLE: + 6dB, - 6dB ( 10KHz)

With an output of 25W + 25W continuous RMS ( 8 ohms per channel), the SX-636 is
the ideal medium powered unit for high fidelity situations in rooms of average size.
Amongst the advanced features are two stereo tape terminals, and a function switch to
handle FM, AM, PHONO, MIC and AUX.
AMPLIFIER SECTION
Hum Et Noise ( IHF, short-circuited A
network):
Continuous Power Output
PHONO: More than 70dB
20Hz to 20KHz 25 watts + 25 watts
(8 ohms)
MIC: More than 65dB
Harmonic Distortion: Less than 0.5%
TUNER, AUX, TAPE PB: More than 90dB
Power Bandwidth: 5Hz to 60KHz
FM TUNER SECTION
(H.D. 0-5%)
Usable Sensitivity ( IHF): 1.9uV
Damping Factor: More than 35
Capture Ratio ( IHF): 1.0dB
(1KHz, 8 ohms)
Selectivity (( HF): 60dB
Input Sensitivity/Impedance
Signal to Noise Ratio: 70dB
PHONO: 2.5mV/50 Kohms
Harmonic Distortion:Stereo; less than 0.4%
PHONO Overload Level ( rms/P-P):
Frequency Response: 20Hz to 15KHz
110mV/310mV
+0.2dB, - 2.0dB
AUX: 150mV/60Kohms
50Hz to 10KHz + 0.2dB, - 0-5dB
TAPE PB 1. 2: 150mV/60Kohms
Stereo Separation: More than 40dB
TAPE PB 2 ( DIN connector):
(1KHz) More than 30dB ( 50 Hz tol OKHz)
150mV/60Kohms
Antennalnput: 300 ohms balanced and
Frequency Response
75 ohms unbalanced
PHONO ( RIAA equalization):
AM TUNER SECTION
30Hz to 15KHz + 0.5dB
Selectivity: 35dBAUX, TAPE PB: 20Hz to 30KHz + 0.5dB,
Signal-to-Noise Ratio, 50d8
-1dB
BASS: + 10dB ( 100Hz)
Dimensions: Without Package:
Tone Controls TREBLE--; + 10dB ( 10KHz)
18-29/32 ( W) x 5-25/32 ( H)
Filter HIGH: - 9dB ( 1016-1z) 6dB/oct.
x 15-15/16 ( D) inches

All the latest state-of-the-art advantages are incorporated in the SX-737 to give versatility
combined with true high fidelity performance. With an output of 35W + 35W continuous
RMS ( 8 ohms per channel) this unit is astereo control centre that is hard to beat. A new
dimension in FM reception stability is assured by its multiplex demodulator with the
revolutionary PLL ( Phase- Lock- Loop) circuit.
AMPLIFIER SECTION
Continuous Power Output
20Hz to 20KHz 35 watts + 35 watts
(8 ohms) ( both channels driven):
Harmomic Distortion Less than 0.5%
Power Bandwidth: 5Hz to 60KHz
(H.D. 0.5%)
Damping Factor: More than 40 ( 1KHz,
8 ohms) •
Input Sensitivity/Impedance
PHONO: 2.5mV/50 Kohms
PHONO Overload Level ( rms/P-P):
170mY/480mV
AUX: 150mV/50 Kohms
TAPE PB 1, 2: 150mV/50 Kohms
TAPE PB 2 ( Din connector): 150mV/
50 Kohms
Frequency Response:
PHONO ( RIAA equalization) 30Hz to
15KHz
0.3dB
Tone Controls
BASS: + 10dB ( 100Hz)
TREBLE-, « 10dB ( 10KHz)
Filter LOW: - 9dB ( 50Hz) 6dB/oct.
HIGH:-9db ( 10KHz) 6dB/oct

Hum Et Noise ( IHF, short-circuited A
network):
PHONO: More than 70dB
MIC: More than 65dB
TUNER, AUX, TAPE PB: More than 95dB
FM TUNER SECTION
Usable Sensitivity ( IHF): 1SuV
Capture Ratio ( IHF): 1.0dB
Selectivity ( IHF). 60d8
Signal- to- Noise Ratio: 70dB
Harmonic Distortion:5tereo:less than 0.4%
Frequency Response: 20Hz to 15KHz
+0.2dB. - 2.0dB
50Hz to 10KHz + 0-2dB, - 0•5dB
Stereo Separation: More than 40dB
(1Hz), More than 30dB ( 50Hz to 10KHz)
Antenna Input: 300 ohms balanced and
75 ohms unbalanced
AM TUNER SECTION
Selectivity 35dB
Signal- to- Noise Ratio: 50dB
Dimensions: Without package:
19-11/16 ( W)
6-7/32 ( H) x
17-5/32 ( D) inches

REC. RET. PRICE £ 302.48 inc. VAT COMET PRICE £ 204.75 Inc VAT
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For those who must have the best ...
SX-838 Stereo Tuner/Amplifier

The SX-838 is aperfect example of Pioneer's advanced electronic techniques. With apower output of
50W + 50W continuous RMS ( 8 ohms), it reproduces no less than six programme sources and can
create avariety of tonal characteristics to match your room's acoustics or your mood.
SPECIFICATIONS
POWER AMPLIFIER SECTION
Continuous Power Output
20Hz to 20KHz 50 watts + 50 watts ( 8 ohms)
Both channels driven
Harmonic Distortion: Less than 0.3%
Power Bandwidth: 5Hz to 40KHz ( H D. 0.3%)
Output. Speaker: A. B. C. A + B. A + C. B • C
(4 to 16 ohms)
Damping Factor - More than 45 ( 1KHz, 8ohms)
PREAMPLIFIER SECTION
Input Sensitivity/Impedance
PHONO 1/PHONO 2: 2.5mV/50 Kohms
PHONO Overload Level ( rms/P-P): 170mV/
480mV
AUX./TAPE PI3 1.2: 150mV/80 Kohms
TAPE PB 2 ( DIN connector): 150mV/80 Kohms
Frequency Response
PHONO ( RIAA equalization). 30Hz to 15KHz
0.3dB
RFC

SX-939 Stereo Tuner/Amplifier

RFT.

PRICE £ 387.71

I
nc. VAT.

POWER AMPLIFIER SECTION
Continuous Power Output
20Hz to 20KHz 70 watts + 70 watts ( 8 ohms)
(Both channels driven)
Harmonic Distortion: Less than 0.3%
(20Hz to 20KHz):
Power Bandwidth: 5Hz to 40KHz ( H.D. 0.3%)
Output. Speaker: A. B. C. A + B. A + C. B + C
(4 to 16 ohms)
Damping Factor: More than 45 ( 1KHz. 8 ohms)
PREAMPLIFIER SECTION
Input Sensitivity/Impedance
PHONO 1/ PHONO 2: 2.5mV/50 Kohms
PHONO Overload Level ( rms/P-P) .250mV/
700mV
AUX:/TAPE PB 1.2: 150mV/70 Kohms
TAPE PB 2 ( DIN connector): 150mV/70 Kohms
Frequency Response
PHONO ( RIAA equalization): 30Hz to 15KHz •
0.3dB
REC.

RET.

PRICE £ 428.26 inc. VAT.

Usable Sensitivity ( IHF). 1.80V
Capture Ratio ( II-IF): 1.0dB
Selectivity ( IMF): 80dB
Signal- to- Noise Ratio: 70dB
Harmonic Distortion: Stereo, less than 0.4%
Frequency Response: 20Hz to 15KHz + 0-2dB,
-2.0dB
Stereo Separation: More than 40dB ( 1KHz)
AM TUNER SECTION
Sensitivity 1%N ( IHF, ext. antenna)
Selectivity -40dB
Dimensions 520(W)
175(H)
420(0) mm
COMET

PRICE £ 263.95 Inc. VAT.

Tone Control
BASS: + 10d8(100Hz) main control
5dB(50Hz) sub control
TREBLE: + IOdB(10KHz) main control
• 5dB(201(Hz) sub control
Filter. LOW: - 8dB ( 50Hz) 6dB/oct.
HIGH: - 9dB ( 10KHz) 6dB/oct
Hum Et Noise ( INF. short-circuited A network):
PHONO: Better than 70dB
AUX, TAPE PB: Better than 95dB
FM TUNER SECTION
Usable Sensitivity (111F); 1.8e
Capture Ratio ( IHF): 1.0d13
Selectivity ( IHF): 80dB
Signal- to- Noise Ratio: 70dB
Harmonic Distortion: Stereo, less than 0.4%
Frequency Response: 20Hz to 15KHz
0.2dB,
-2.0dB
Stereo Separation: More than 40dB ( 1KHz)
AM TUNER SECTION
Sensitivity: 15j.N ( IHF, ext. antenna)
Selectivity 40d8
Dimensions 520(W) • 175(H) • 420(D) mm
COMET

PRICE £ 288.25 Inc. VAT.

Pioneer's latest and best stereo receiver With a massive power output of 100W r 100W continuous
RMS ( 8 ohms), the SX-1010 includes aprecision 5- gang variable capacitor and three dual- gate MOS
FETs in the FM front end. The unique twin tone control system gives approximately 3,000 different
kinds of tonal characteristics.
SPECIFICATIONS
POWER AMPLIFIER SECTION
Continuous Power Output
20Hz to 20KHz: 100 watts + 100 watts ( 8ohms)
(Both channels driven)
Harmonic Distortion: Less than 01%
Power Bandwidth: 5Hz to 40KHz ( H.D. 0.1%)
Output. Speaker: A. B, C, A + B. A + C. B + C
(4 to 16 ohms)
Damping Factor: More than 50 ( 1KHz, 8ohms)
PREAMPLIFIER SECTION

The above is just aselection from the Pioneer Range
stocked by Comet. For further details write or call
at your nearest Comet Branch.

FM TUNER SECTION

Prodigious in power ( 70W + 70W continuous RMS - 8 ohms) and low in distortion, the SX-939
reproduces all the sounds in arecord groove just as the recording engineers intended you to hear them.
A phase- lock- loop circuit ensures superb FM reception, and there are facilities for using up to three
stereo tape decks and three pairs of speakers.
SPECIFICATIONS

SX-1010 Stereo Tuner/Amplifier

Tone Controls
BASS: + 6dB(100Hz), + 10dB(100Hz)
TREBLE'.
7dB(10KHz). + 1ldB(10KHz)
Filters. LOTN: - 8dB ( 50Hz) 6dB/oct.
HIGH: - 9dB ( 10KHz) 6dB/oct.
Hum Et Noise ( 11-1F. short-circuited A network):
PHONO: Better than 70dB
AUX. TAPE PB: Better than 95dB

Input Sensitivity/Impedance
PHONO 1/ PHONO 2: 2.5mV/50 Kohms
PHONO Overload Level ( rms/P-P): 250mV/
700mV
AUX/TAPE PB 1.2: 150mV/70 Kohms
TAPE PB 2 ( DIN connector): 150mV/70 Kohms
Frequency Response
PHONO ( RIAA equalization) . 30Hz to 15KHz +
0.3dB
REC.

RET.

PRICE £ 529.76 inC. VAT.

Tone Controls
BASS: + 10dB(100Hz) main control
+ 5dB(60Hz) sub control
TREBLE: + 10dB(10KHz) main control
• 5dB(201(Hz) sub control
Filters. LOW: - 8dB ( 50Hz) 6dB/oct.
HIGH: - 9dB ( 10KHz) 6 dB/oct.
Hum Et Noise ( IHF, short-circuited A network):
PHONO: Better than 70dB
FM TUNER SECTION
Usable Sensitivity ( 114F): 1.7pV
Capture Ratio (
IHF): 1.0dB
Selectivity ( IHF): 90dB
Signal- to- Noise Ratio: 72 dB
Harmonic Distortion: Stereo: less than 0.3%
Frequency Response: 20Hz to 15KHz + 0.2dB,
-2.0dB
Stereo Separation: More than 40dB ( 1KHz)
AM TUNER SECTION
Sensitivity 1%N ( IHF, ext. antenna)
Selectivity' 40dB
Dimensions: 520(W) • 175(H) • 440(D) mm
COMET

PRICE £ 357.50 inc. VAT.
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/Mr PIONEER
Thinking about Quadraphonic?
Al last, a medium powered four•channel stereo receiver that reproduces all regular matrix. SO matrix and
CD- 4 discrete records without additional components! For a practical price the 07(.646 delivers a con.
unuous power output of IOW • 4 ( at 1KHz) at 8 ohms with all four channels driven. It incorporates a
sensitive AM/FM tuner with FET•equipped front end, and many other features including three different
balance controls, and provision for connecting an additional pair of speakers to the rear channels
Specification
AMPLIFIER SECTION
Continuous Power Output
20Hz to 20KHz 10 watts • 10 watts/10 watts •
(2- channels driven) 10 watts ( 8 ohms)
Harmonic Distortion Less than 1%
Power Bandwidth
4- channels driven, 8 ohms)
15Hz to 20KHz ( H D. 1%)
Output Speaker one pair for Front ( 4 to 16 ohms)
two pairs for Rear ( 4 to 16 ohms)
Damping Factor 40 ( 1(Hz. 8 ohms)
Input Sensitivity/Impedance
PHONO ( 2ch): 2.5rnV/100 (ohms
AUX .180mV/90 ( ohms
TAPE MONITOR: 180mV/90 ( ohms
TAPE MONITOR ( DIN connector) 180mV/90
(ohms
Output Level
TAPE REC 180mV
TAPE REC ( DIN connector) • 30mV
Frequency Response
PHONO ( RIAA equalnatron) 30Hz to
15KHz • 1oB

AUX, TAPE MON • 10Hz to 100KHz • 3dB
Tone Control
BASS: • 13dB. - 12.5dB ( 100Hz)
TREBLE, • 11.5dB. - 8-5dB ( 10KHz)
Hum and Noise
PHONO: More than 70d8
AUX. TAPE MON . More than 90dB
CD- 4 DEMODULATOR SECTION
Input Sensitivity .2 5mV ( 1to 5mV. adjustable)
Input Impedance: 100 (ohms
FM TUNER SECTION
Usable Sensitivity ) IHF) 2-2µV
Capture Ratio ( IHF) 3dB
Selectivity ( IHF) 40dB
Signal- to- Noise Ratio: 65dB
Harmonic Distortion Stereo: less than 08%
Stereo Separation More than 40d 8 ( 1K Hz)
AM TUNER SECTION
Usable Sensitivity: 15iisV ( IMF/
Selectivity ( IHF): 25dB
Dimensions Without package
525(W) • 109(H) • 360(0) mm
20 21/32(W) • 5- 7/8(H) • 14-3/16(D) inches

A full- capability four - channel stereo recomer, the (1)(•747 comes complete with burlt•In CD ,4 demodulator
and matrix decoding circuitry for regular matrix and SO encoded sources lo short. it's the complete receiver
with nothing to add to bring it up•to•date IThe direct•coupled OCL power amplifier produces 20W • 4 of
continuous RMS power ( 8 ohms, four channels driven, H D 0.5%) - and aunique ' power- boosting' circuit
will convert the output to a hefty 40W
2 when used as a two- channel receiver. An automatic protection
circuit and astriking f
our • channel indicator - the OX- 747 is the last word mn four- channel sound
Specification
AMPLIFIER SECTION
Continuous Power Output
20Hz to 20(Hz 20 watts • 4(8 ohms)
(4- channels driven)
Harmonic Distortion Less than 0 5%
Power Bandwidth
7Hz to 40KHz ) IHF, 4- channels driven)
Output Speaker Front. A. ( 4 to 16 ohms)
Rear. A. B ( 4 to 16 ohms)
Damping Factor More than 35 ( 1K Hz. 8 ohms)
Input Sensitivity/Impedance
PHONO 1 2 2rnV/50 (ohms
PHONO Overload Level ( rrns/p-p) 100mV/280mV
AUX 140mV/100 ( Ohms
ch ) 140mV/100Kohms
TAPE MONITOR ( 2•ch . 4Output Level/Impedance
TAPE REC ( 2.ch 4ch ) 140mV
Frequency Response
PHONO ( RIAAequaluation) 30Hz to 15(Hz • 1dB
AUX. TAPE MON 10Hz to 25KHz • 0.5dB, - 1d8

Tone Control
BASS: • 10dEl ( 100Hz)
TREBLE -• 10dB ( 10KHz)
Hum and Noise
PHONO More than 70dB
AUX, TAPE MON: More than 90c1E1
CD•4 DEMODULATOR SECTION
Input Sensitivity: 2.5mV ( 1to 5rnV. adjustable)
Input Impedance: 100 (ohms
FM TUNER SECTION
Usable Sensitivity ( IHF): 1 9p.V
Capture Ratio ( IHFF1 dB
Selectivity ( IHF): 60dB
Signal- to• Noise Ratio 70d Et
Harmonic Distortion: Stereo, less than 0,4%
Stereo Separation: More than 40dB ( 1KHz)
AM TUNER SECTION
Selectivity 3508
Dimensions Without package'
550(W) • 160(H) • 420(0) mm
21-21/32(W) • 6-5/16(H)
16-17/32(01 inch,

If the OX 747 is the last word - then the mighty OX•949 deserves a host of superlatives of its very own!
This is Pioneer's ultimate contribution to the an of four- channel sound. and apart from its capability of
decoding and reproducing all four- channel sources. the OX- 949 produces a vast 40W • 4 of continuous
RMS power with all lour channels driven at 8 ohms. Its bodrio power boosting circuit will deliver 60W • 2
when used for conventional two•channel sound Provision for four pairs of speaker systems, and three tape
decks. are lust two of the many features of this milestone event in music reproduction
Specification
AMPLIFIER SECTION
Continuous Power Output
20H4 to 20(Hz 40 watts • 4 ( 8 ohms)
(4- channels driven)
Harmonic Distortion Less than 0 3%
Power Bandwidth
7Hz to 40KHz ( IHF. 4.channels driven)
Output Speakers Front. A. B. A • B ( 4 to 16 ohms)
Rear. A. B. A • B ( 4 to 16 ohms)
Damping Factor More than 35 ( 1KHz. 8 ohms)
Input Sensitivity/Impedance
PHONO 1 2 5rnV/50 ( ohms
PHONO 2 2 5-nV/50 ( ohms
PHONO Overload Level ( rons/p•p) 100mV/280mV
AUX, 150mV/100 (ohms
TAPE MONITOR ( 2ch. 4 - ch.):150mV/100 ( Ohms
Output Level/Impedance
TAPE REC ( 2.ch 4ch ): 150mV
Frequency Response
PHONO ( RIAA equalization). 30Hz to 15KHz • 1d8
AUX, TAPE MON 7Hz to 25KHz • 0.501. - 1
dB

QX646 4 Channel Tuner/Amplifier

Tone Control
BASS • 10dB ( 100Hz)
TREBLE : • 10d8 ( 10KHz)
Low Filter .50Hz ( 6dB/oct )
High Filter 10KHz ( 6d B/oCt )
Hum Et Noise
PHONO: More than 70d8
AUX. TAPE MON. More than 90d8
CD- 4 DEMODULATOR SECTION
Input Sensitivity 2.5mV ( 1to 51TIV adjustable)
Input Impedance . 100 ( ohms
FM TUNER SECTION
Usable Sensitivity: 1.8atV
Capture Ratio ( IHF): IdEt
Selectivity ( IHF): 80dEl
Signal- to- Noise Ratio • 70c111
Harmonic Distortion, Stereo. less than 0.4%
Stereo Separation: More than 40dB ( 1KHz)
AM TUNER SECTION
Sensitivity .15µV ( IHF, ext. antenna)
Dimensions: Without package:
550(W) • 160(4) • 440(D) mm
21 - 21/32(W) x 6.5/16(H) • 17-5/16(0) inches

REC. RET. PRICE £ 380.67 inc. V.A.T.

QX747 4 Channel Tuner/Amplifier

REC. RET. PRICE £496.93 inc. V.A.T.

COMET PRICE £ 329.75 inc. V.A.T.

QX949 4 Channel Tuner/Amplifier

REC

RET

PRICE £ 661.80 inc

The above is just a selection from the % nee Range stocked by Comet. For lurther details write or call at your nearest Comet Branch
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COMET PRICE £ 253.50 inc. V.A.T.

VAT

COMET PRICE £438.75 inc. V.A.T.
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Personal atCallers
Warehouses
BARNSLEY
Peel Street, Barnsley
BIRMINGHAM . . Heeley Road, Selly Oak, 829 6EY

— Personal callers and telephone orders are welcome at all our
branches. For telephone orders simply ' phone your nearest branch
and pay the driver on delivery. To order by mail or on Credit Terms
please see below.

Tel. 0266 83358
Tel 021 - 472 6181

BIRMINGHAM ... Tivoli Shopping Centre,
1570/2 Coventry Road, Yardley 826 1BJ

Tel: 021 - 706 0684

BRIGHTON
15 Station Street, Brighton
BRISTOL
Barton Hill Trading Estate, Bristol
DONCASTER .. 17 Market Place. Doncaster
DUNDEE , .. West Hendersons Wynd, Dundee
EDINBURGH .. 1 Newhaven Road, EH6 50X

Tel. 0273 692421.'6
Tel. 0272 559841
Tel. 0302 69520
Tel. 0382 738111
Tel. 031 554 4454
(9 lines)

GLASGOW

Blythswood Trading Estate, Argyle Avenue.
Renfrew RA4 9EL
GLOUCESTER ... Morroway House. Station Road. Gloucester
GRIMSBY . .. 389 Victoria Street DN31 1ER .
HANLEY
52 Town Road, Hanley, Stoke-on-Trent,
ST1 2JP
HULL

Reservoir Road. Clough Road, HU6 700.

JARROW
56/64 Ellison Street, Jarrow NE32 3MT... ..
LEEDS . .
78 Armley Road. LS12 2EF
LEICESTER ... Syston Street . . ... ..
LIVERPOOL
Sefton Works, Field Lane, fatherland, Liverpool .
LONDON Hackbridge
(Nr. Croydon)
190 London Road, Hackbridge ,
Wallington, Surrey

Tel 041 886 5731
Tel. Bellegate 2233/4
Tel 0472 59623
Tel. Hanley 264495
Tel 0482 46441
(6 lines)
Tel.
Tel.
Tel
Tel.

'1111111111•1111

0632 892211
0532 40551
0533 52236
051 928 6688

Tel 01 669 4321

LONDON Hayes
(Middlesex)
LONDON
Dagenham
LONDON
Potters Bar
NORWICH
NEWCASTLE
NEWPORT

Silverdale Road, Pump Lane, Hayes

Tel. 01 573 1841

Rainham Road South. Dagenham RM10 8ST ... Tel. 01 595 5111
Station Close. Darkes Lane. Potters Bar
Roundtree Way, Norwich NOR 94P
385/389 Elswick Road. Newcastle
Maesglas Industrial Estate, Newport NPT 2XE ...

NOTTINGHAM ..

Tel
Tel.
Tel.
Tel.

121 Town Street, Sandiacre,
Nottingham NG10 5DW
Tel
Ferry Hinksey Road, Osney Mead, Oxford,
Oxfordshire
Tel
READING
Monarch House, 75-81 Caversham Road,
Reading RG1 8AP
Tel
ROCHDALE
Corner of Well i' th' Lane and Oueensway
Tel.
ROCHESTER
Maidstone Road, Rochester
' Tel:
SHEFFIELD
The Mill, 1 Loxley Road, Malin Bridge S6 4TN .,Tel,
SOUTHAMPTON
Chickenhall Lane. Eastleigh SO5 5Z0
Tel
STOCKPORT .. . Lower Hillgate, Stockport
Tel
STOCKTON
• Teesway, Portrack Lane. Teesside TS18 2RH ..
Tel
STOKE-ON-TRENT 52 Town Road, Hanley.
Stoke-on•Trent ST1 2JP
Tel
SUNDERLAND ... 4-7 St. Thomas Street, Sunderland SR1 1HR
Tel
WIGAN .. Wharf Mill, Princess Street WN3 4EZ
Tel
WILLENHALL . Walsall Road. Willenhall, Staffordshire
Tel

OXFORD

Potters Bar 43491
0603 411831
0632 32431
50431
Sandiacre 396116
0865 48232
0734 599911
50606
Medway 49171
0742 341721 ,6
4722
061 477 2000
Stockton 612311
0782 264495
Sunderland 59993
0942 34741
Willenhall 60411

ALL BRANCHES ARE OPEN DAILY 9a.m.--8p.m. Monday; 9a.m.--lp.m. Tuesday;
9a.m. -8p.m. Wednesday; 9a.m.--8p.m. Thursday; 9a.m.--8p.m. Friday; 9a.m.--5.30p.m. Saturday

Ordering by Mail
Postage and Packing ( per item): Cartridges 25p, Bases
and Covers 50p: Headphones 25p; Pick-up Arms 54;
Headshells 25p; Chassis Speakers 50p.
Blank tapes - per order, irrespective of quantity:
Spool tapes 25p; Cassettes 10p; 8- track cartridges 20p.

Send your requirements to the nearest of the 3Comet Warehouses listed
below, including the appropriate delivery charge in your cheque or postal
order, made payable to "COMET". If buying on ACCESS or BARCLAYCARD
include your card number and mark your order "ACCESS/BARCLAYCARD"

Securicor Delivery: All in stock items will be delivered by
Securicor within 72 hours from receipt of order ( Add £ 3for
Securicor delivery). All goods are fully insured against loss
or damage whilst in transit.

MAIL ORDERS TO BE SENT TO THE NEAREST OF THE THREE ADDRESSES .
'

LEEDS
78 Armley Road, LS12 2EF
EDINBURGH 1 Newhaven Road, EH6 5QX
HACKBRIDGE 190 London Road, Hackbridge,
Wallington, Surrey
All prices quoted in Comet's advertisements are correct at time of going to press.

Credit Facilities at Comet Discount Prices

(AVAILABLE ON MAINLAND ENGLAND, SCOTLAND AND WALES)
Any item or number of items whose total value exceeds £ 40
can now be purchased on Credit at Comet's discounted prices
over 9, 20 and 24 months. Send your requirements to the Mail
Order Department ( address at right ) marked " Credit Mail
Order" and we will send you by return of post an application
form and details of our repayment terms— all entirely without
obligation.

COMET DISCOUNT WAREHOUSE
Mail Order Department,
78 Armley Road, Leeds LS12 2EF.
These facilities are also available to personal callers at all
branches: no deposit credit terms over 9 months, goods
delivered on first months payment in advance.

REMEMBER, ALL GOODS ARE FULLY BACKED BY 12 MONTHS FREE SERVICE INCLUDING PARTS AND LABOUR
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SONY

THE NAME THAT
MEANS QUALITY

PLEASE TELEPHONE FOR LEAFLETS AND PRICES
MUSIC CENTRES
HMK 20 ..
HMK 40 ..

TUNERS

P.O.A.
P.O.A.

AUDIO SYSTEMS
HMP 20 ..
HMW 20 ..
HMP 40 ..
HMP 70 ..
HP 511 A

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

TURNTABLES
PS 230 ..
PS 5520 ..
PS 5550 ..

P.O.A.
P.O.A.
P.O.A.

AMPLIFIERS
TA
TA
TA
TA
TA
TA
TA

70 ..
88 ..
1055 ..
1066 ..
1130 ..
1150 ..
3140F

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

ST
ST
ST
ST
ST
ST

70 ..
88 ..
5055L
5066 ..
5130 ..
5150 ..

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

SS
SS
SS
SS
SS
SS
SS

60364
6046A
6055..
6200F

P.O.A.
P.O.A.
P.O.A.
P.O.A.

LOUDSPEAKERS
• • P.O.A.
• • P.O.A.
• • P.O.A.
• • P.O.A.
• • P.O.A.
• • P.O.A.
. • P.O.A.
COLOUR TV's

70 ..
5088 ..
5177 ..
53004
7100 ..
7200 ..
7300A

KV 131OUB
KV 133OUB
KV 181OUB

P.O.A.

CASSETTE DECK/TUNER
HST 139 ..

P.O.A.

CASSETTE DECKS

TUNER/AMPLIFIERS
STR
STR
STR
STR

PORTABLE TV's
TV 110UK

P.O.A.
P.O.A.
P.O.A.

TC
TC
TC
TC
TC
TC
TC
TC

121 ..
129 ..
131 SD
134 SD
146 A
152 SD
161 SD
177 SD

TC
TC
TC
TC
TC
TC
TC
TC

270 ..
280 ..
377 ..
458 ..
630 ..
645 ..
755 ..
756-2 ..

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

REEL-TO-REEL
••
.•
••
••
••
••

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

MAIL ORDER SPECIALISTS—ADD £1.50 PER ITEM P & P.
AKAI
CASSETTE DECKS

CS3OD .. • •
CS33D .. •.
GXC36 .. •.
GXC36D
GXC38 . •
GXC38D . •
GXC46D . •
GXC65D.. •.
GXC75D . •
GXC4OT• • • •
GXC510D ..

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P. . .

REEL-TO-REEL

1722L
4000DS
4000DB
GX260D
GX1820D..
GX600 D ..
GX600DP
GX600DB
GX400D
GX400DP

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

A45200
4A5500
445800

P.O.A.
P.O.A.
P.O.A.

AMPLIFIERS

4T550
4T580

TUNERS

P.O.A.
P.O.A.

SANY O
MUSIC CENTRES

ROTEL
AMPLIFIERS

G2611K .
P.O.A.
GXP4540K P.O.A.
G2615N .
P.O.A.

RADIO REC OR DERS

M2419LG
M2424FG
M2424W
M244OLG
M2468LG
M4505 .

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

RD4250G..
RD4300
RD4600G.

P.O.A.
P.O.A.
P.O.A.

CASSE TTE 'DECKS
TUR NTABLES
—

PT600S A
TP700SA

..

P.0 A.
P.O.A.

LOUDSPEAKERS

RW15S
RW3OS
RW4OS

-

.

P.O.A.
P.O.A.
P.O.A.

COLOUR TV

CTP5101T
CTP5101W

P.O.A.
P.O.A.

RA211
RA311
RA611
RA810
RA1210 .

TUNER. S.

RT222
RT222
RT622
RT1220

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

PI O NEER
TURNTABLES

PL12D
PL12S
PL15D
PL51A
PL71
PLA45D

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

OPUS
OPUS
OPUS
OPUS

P.O.A.
P.O.A.
P.O.A.
P.O.A.

COMPLETE SYSTEMS
ONE ..
TWO ..
THREE ..
FOUR ..

NATI O NAL
PANA SO NIC
MUSIC CENTRES

SG1010L
SG1050L..
SG1070L
SG2050L
SG205OLD

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

RS260US
RS263US
RS271 US
RS610US
RS676US

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

ST3200
ST3500

P.O.A.
P.O.A.

CASSETTE DECKS

TUNERS

AMPLIFIERS

SU3200
SU3500
SU9600

P.O.A.
P.O.A.
P.O.A.

TC42GA
TC85GA
TC86G

P.O.A.
P.O.A.
P.O.A.

COLOUR TV

PLEASE TELEPHONE FOR OUR BARGAIN PRICES

All

products carry 12 months labour and parts guarantee.
We reservethe rightto amend priceswithout prior notice.
prices include
Our Showroom is open: 9 a.m.-6 p.m.
Wed. to 1 p.m.

All

V.A.T.

E. & 0.E.

HITA CHI
AMPLIFIERS

1.4600
141000
FT600

TUNERS

P.O.A.
P.O.A.

P.O.A.

TUNER/AMPLIFIERS

SR700
SR800 . . ..
SR1100
SR3400
SR5400

P.O.A.
P.O. A.
P.O.A.
P.O.A.
P.O.A.

PS12
PS33
PS77

P.O.A.
P.O.A.
P.O.A.

HS220T
HS320
HS350
HS420
HS420
HS500 ..
HS1500WA
SS32
SS52

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

TURNTABLES

LOUDSPEAKERS

CASSETTE DECKS

TRQ2020D
TRQ2030D
TRQ2040D

P.O.A.
P.O.A.
P.0.4,

BERNARD LEIGH ( ELECTRICAL)
13 HIGH STREET, YIEWSLEY, MIDDLESEX
We are opposite West Drayton Railway Station
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Tel: West Drayton 46237 8c 49420

What composer ever wrote hiss,
wow or flutter into his scores?
This man may
be writing musical
history. But it's with
Eflats and Gminors,
not with hisses, wows
and flutters.
They're neither
his work, nor some
musical arranger's
embellishments.
They are, in fact,
the accompaniment
of the tape recorder
(Tape passing across
the head can cause
hiss. When tape
speed fluctuates it
wows. And when tape vibrates, it
flutters.) 3ut they don't exactly add
anything to aperformance.
One tape- recorder, however,
doesn't provide accompaniment.
It's the Sony TC161SD.
To hush hiss, it uses the ' Dolby'
system,which amplifies the quiet
bits when they're recorded to make
them stand out from tape hiss.

In playback, it automatically
cuts these boosted passages to
their original volume. At the same
time, suppressing the hiss.
To curb wow and flutter, the
TC161SD has dual capstan drive.
( Which keeps them down to a
minimal 017, wrms.)
It's not the only Sony 'Dolby'
deck.There's also theTC131SD and
the TC134SD
All of them have Ferrite and
Ferrite Heads,that last up to 200
times longer than ordinary ones.
And if they don't play 3ach the
way Bach wrote it,don't slate us.
It's the conductor sceisneSorry ' Dolby cassette cc.. r
.
and advice about all Sony Equipment, visit the bony bituihrouni,
I
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WITH ATRIO TUNER
YOU'LL NEVER HAVE
TO LISTEN TO
STEREO LIKE THIS.
Just because there's alight
on atuner that says you're
listening to astereo broadcast,
it doesn't always follow that what
you're hearing is true stereo.
It's no fault of the radio
station. They transmit aperfect
stereo signal.
But getting atuner to
separate this into right and left
hand channels is atricky
business.
The signal can easily wander
from one side to the other.
Especially if the tuning isn't
spot-on.
At Trio we tackled the
problem two ways.
First we looked at what had
already been done.
Out of it all came phaselocked- loop circuitry.
Briefly, and in simple terms,
it matches the input and output
signals so that what the station
transmits you hear. Note for
note.
Not being content with that
we then went on to develop our
own answer: adouble switching
demodulator.
This eliminates cross-talk by

dividing the signal precisely into
right and left hand channels.
All Trio tuners have one or
other of these features so you're
never bothered by stereo drift.
Not that all our tuners are
the same of course.
Take the KT1300 for
instance, the newcomer to the
Trio range.
To reduce the hiss you often
get on weak or distant stereo
transmissions we used aspecially
designed MPX noise filter.
So for clear, crisp stereo you
aren't limited to Radios One,Two,
Three and Four.
Next tuner up, the KT2001 A,
has afield effect transistor front
end with three gang tuning
capacitor and an IF stage incorporating integrated circuitry.
Which is the technical
explanation for the low distortion
and outstanding sensitivity.
On the KT4005 there's an
FM muting control.
It eliminates the distracting
noise you get between stations
so that you can tune more
accurately.
The signal meter on the
KT8005 also detects multipath
distortion.
This occurs when direct and
reflected waves are received
simultaneously.
Using the meter you can
tell when the antenna is in the
correct position to overcome it.
In fact the KT8005 has quite
afew advanced features.
And if that sounds like understatement, understatement is what
we prefer. (For instance, all Trio
equipment is better in performance than it is on paper.)

KT 1300: Usable Sensitivity ( 1HF) FM section 3.0pv AM section 20pv. Price £69 exc. VAT.

KT 2001A: Usable Sensitivity ( 1HF) I'M section 2.0pv. Alvl section 25v. Price £78 exc. VAT.

KT 4005: Usable Sensitivity ( 1HF) FM section 1.9pv AM-section 18 µv. Price £ 110 exc. VAT

KT 8005: Usable Sensitivity ( 1HF) FM section 1.5pv AM section 13 mv. Price £ 190 exc. VAT

As Gordon J. King, who isn't
easy to please, remarked in a
leading hi-fi magazine:"1 would
unhesitatingly say that this is
pretty well the FM ultimate
achievable in the present state
of the arts:'
And on that recommendation
alone you might like to give us
ahearing.
41>
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[—Please

send me the new Tri'
brochure.
Name
Address
HF N3
RH. Morris & Co. (Radio) Ltd., Trio House, The Hyde,
London NW9 6JP. Tel: 01-205 6441.
Agents in Eirr: Peat Wholesale Ltd., Dublin.
Outside of the UK Trio is sold under Kenwood brand.
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FRANCIS OF STREATHAM

169-173 STREATHAM HIGH ROAD, LONDON SW16 6EG

CASSETTE MODELS
owner

Mares powered decks
TCI21, TC129, TC131 Dolby, TC134SD
Dolby, TCI61 SD Dolby. TCI77SD-3
heads-I- Dolby.
Battery/Mains
TC68, TC95, TC66, TC92, TC I46A.
TC152SD+Dolby and 146A dual-purpose
mono portable/stereo deck.
With radio
CF3I0 L/M/FM, CF420 L/M/S/FM. CF550A
Stereo FM/AMCF 150, FM/AMCF320M/FM.
Battery portable ( Mono) TC12, TC85.

ePHILIPS
Mains powered
NI 500 Video Recorder.
2400, 2405, and 2401 with sep. speakers.
Decks with DNL-2506, 2509, 2510
Battery/Mains
2204. 2205. 2225, 2220(M), 222I(M), 2223.
With radio
RR200 FM/M. RR322 M/FM, RR332 M/FM,
RR4I3 L/M/FM, RR522 L/M/FM, RR622
L/M/S/FM, RR333 L/M/FM
Battery portable (Mono)
N2203, EL3302.

OTANDBERG
TCD310D Mains deck, 3 Motors+ Dolby.

•AKAI
Mains powered decks
CS30, C533 Dolby, GXC36 Dolby, GXC38
Dolby, GXCSIOD Dolhv. GXC750 Auto
rev.-1- Dolby.
8- Track
GXR 81D, GXD 82D
• HITACHI
Morns powered decks
TRQ2000, TRQ2020D, TRQ2030D, TRQ
2040D-1- Dolby; D ISO 8-track.

For a fair deal at
a fair price
Cash or Credit

Phone 01-769 0192 0466

Battery-Mains
TRQ288. TRQ257. TRQ340.
With rodio
KC1120ILR L/M/FM

REEL MODELS

OTELEFUNKEN

Mains powered decks 1000; 3000 1
-Dolby.

Partysound 201 ( Batt./mains), Stereosound
deck, Partysound 201 Stereo deck mon.
prtbl.

OGRUNDIG
Battery- Mains models
C230
C420, C2000 L/M/S/FM. C2001
L/M/S/FM. C420, C23I, C440, C4I0 St.
Deck/mon. prtbl.
• BASF
Battery-Mains-CC9301
L/M/S/FM; CC
9110+Chrome. CC.9202-1-Chrome.
• NAT. PANASONIC
Butt- Mains Radio
RQ434US AM/FM/Mic.RQ238US L/M/S/FM
8-track
RS803US deck, RS845US Quadra re- play.
R5806 US record/playback.

eUHER
Batt. mains, auto- rev. CR.I24. CR.210.

eALPHA

ePHILIPS
4307 4 tr. ( M); 4308 4 tr. 2 sp. ( M); 4414
4tr. 2sp.; 4416 4tr. 3sp.; 4418 4cr. 3sp.
3hd. 3motr.; 4450 4cr. 3sp. 6hd. 3mom,
auto- rev. 2x25 W out.
13SONY
TC270 4tr. 3sp.; TC630 4tr. 3sp. Decks.
TC280D 4 tr. 3 sp.; TC377D 4 tr. 3 sp.
3 hds.; TC458 4 tr. 3sp. re.; TC645 3sp.
3 motors; TC755 4 tr. 3 sp. 3 motors,
101" spool.

eTANDBERG
1500-2/4 3sp. ( M); 3400 4 tr. 4 hd. 3sp.
Decks
3300X 2/4 tr. 3sp. 4 bd.; 3600 2/4 tr. 3sp.
Dolby; 9100X 2/4 tr. 3 sp. 3 hd. 3 motor.

OAKAI
4000DS 4 tr. 3sp. deck.

TAPE AND CASSETTE OFFERS
Please add 35p for P/P to your order. ALL PRICES SHOWN HERE INCLUDE VAT u8%
Pricessubject to alteration without notice. U K. orders only.
AMPEX ON REELS (
P: Polyester; M: Mylar; A: Acetate) Boxed. 7" 1800' LP
Series 341 [ 1.65; 7" 1800' LN Series 2020 £
1.25.
7" TP 3600' ( P) Se, 361, 6120; sr LP 1150' ( M)ser.541, 99p; 5} -1350'(A) ser..5 II,
65p; 5- reel standard 600' ( M) ser. 531, 55p.
BASF ON REELS-In individual round transparent packs. 7" DP 2400', 62-50
7" LP 1800/, £165; St" DP 1800', 6112; sr TP 2400', [2-45; sr LP 1200', £1.35.

CASSETTES - In

size order, C.60, C.90, C.I 20 ( Chrome prices in brackets).
SCOTCH 44p, 66p, 88p. Philips/BASF/Sony K, 50p, 70p, 90p. ( BASF
CI- IS, 1-40. [ 1.95. Philips [ 1.1S, El - 40, Sony £ 1.40, £205.) Sony HF 96p,
£1.38, £ 1.56. BASF Super LH/SM 88p, £1.15, E1-60. Memorex 69p, 95p,
£1.30 ( E1.34, £ 1.94). TDK Dynamic 60p, 90p, [ 1.10
0.95). Hitachi
UD 98p, £ 1.20, [ 1.45(E1.45,L1-85). Ampex 2020 80p, £ 1.10, El.40. Erni X- I000
UD 88p, CI•15. PHILIPS VIDEO Vc. 30 El 1.88; Vc. 45 f15.66; Vc. 60 C18.36.

Closed
Wednesday
Open all
day Saturday
• TELEFUNKEN
205 4 tr. 3 sp. decks.

•OTHER REEL MODELS
Brenell IC20000 4sp. 4 tr. 10¡ - spool recorder; Brenell Mk 6 2 tr. 4 sp. ( M) recorder; Revox 122 2/4 tr. 2sp. recorder;
Revox 110 2/4 tr. 2 sp. deck; Grundig
TK 148 4 tr. 2 sp. ( M); TK7 454 tr. 3 hd.
recorders; U her 4001C 2 tr. 4 sp. ( M) batt.
4400/42001C
MUSIC CENTRES by Philips, Sony.
Hitachi in combinations of hi-fi amplifier.
AM and Stereo FM radio, cassette, gram
deck, quadraphonic and separate loudspeakers.
MICROPHONES, HEADPHONES,
MIXERS, Audio Leads of all types,
accessories, VIDEO CASSETTES, etc.

FROM OUR HI-FI DEPT.

e AMPLIFIERS- Quad,

Alpha,
Sonab, Sony, Goodmans, Nikko, Leak,
Armstrong, Tandberg, Teleton.

eTUNERS- Quad,
strong, Nikko,
Sony, Sonab.

Leak,
Goodmans,

• LOUDSPEAKERS- Quad,
Wharfedale,
Goodmans,
Sonab,
Leak,
Tandberg,
Celestion, Keletron, Sony.

ArmPhilips,
Kef,
Tannoy,
Alpha,

e MOTORS,

PICKUPS-Garrard,
Goldring,
Connoisseur,
Audiotec,
SME, Acos, BSR/McDonald, Thorens,
Shure, Sonotone, Sonab, Pickering,
Sony.
ALL TYPES OF ACCESSORIES
MUSICASSETTES-Thousands of
titles to suit all tastes. Also 8track pre-recorded cartridges.

ErirNAsImarr

The Electrostatic-Dynamic
speaker par excellence
Incorporating the most advanced electrostatic unit ever ( made under Shackman
patents) plus a plurality of moving coil bass units. A fantastic loudspeaker development,
completed over the past two years.
We guarantee that Dynastatic loudspeakers will out- perform every other make of
loudspeaker for sheer uncanny realism and purity of reproduction. We make this claim in
full awareness of the Trades Description Act.

*no

resonances * O peaks *no tizzy top
*no tearing sandpaper effect

Dynastatic loudspeakers are not expensive especially as they provide a quality of sound
unobtainable by other means that are commercially viable.
DYNASTATIC AS2 £59
DYNASTATIC AS1 £ 65
DYNASTATIC ASIDO £120
We are franchise dealers for: Armstrong, Decca, Fisher, Leak, Lustre, Marantz, Rega, Sansui, Sanyo, Tandberg, Teac,
Wharfedale, Wollensak, etc.
(Prices do not include VAT)
We urge music lovers to attend demonstrations of the most perfect
sound reproduction ever thought possible. Only a demonstration
will convince.
Literature will be sent on receipt of a stamped addressed envelope.
Please bring your favourite record; you will be astounded by the
remarkable improvement in the naturalness and clarity of the sound
quality when reproduced through the Dynastatic loudspeaker.
Dynastatic loudspeakers are guaranteed for two years.
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AUDIO SERVICES LTD.
82 EAST BARNET RD., NEW BARNET, Herts. Tel. 01-449-6605
Shop hours 09.30-18.00 Monday to Saturday
Closed all day Thursday

9000

J

CAR MIAVIM STEREO
@sue RADIO CASSETTE PLAYER
AM/FM
SELECTOR

FM STEREO
RADIO SELECTOR

FREQUENCY
INDICATOR
NEEDLE

FM RADIO
STEREO
BEACON

TONE

STEREO
BALANCE
CONTROL

CONTROL

ON/OFF

RADIO
TUNING
CONTROL

END OF TAPE
INDICATOR
LIGHT

CASSETTE
FAST
FORWARD
WIND

CASSETTE
ENTRY

Rec
Retail
Price

AROUND

The latest, and one of the greatest of
Amstrad's accomplishments in the field
of hi-fi, this model enables you to
appreciate true stereophonic fidelity
within the confines of your car. Superbly
engineered, the Amstrad 9000 has highly
developed internal circuitry giving
powerful signal response to mono or
stereo broadcasts. The Cassette Tape
section too performs excellently, and the
COMPLETE WITH
unit will fit any car (' in-dash'). Total Music
Power is 16 watts, frequency response
SPEAKERS
100Hz to 10,000 Hz. A truly remarkable unit
with the usual Amstrad quality and value for
money. Also suitable for use in boat or caravan.
• 16 watts Total Music Power
• Dual AM/FM wavebands
• Multiplex Stereo on FM band with
Stereo Beacon

CASSETTE
EJECT
BUTTON

SWITCH &
VOLUME
CONTROL

£80

. . and now take AMSTRAD wherever you go!

• Independent Stereo balance and
tone controls
• Precision manual tuning control

Please send illustrated literature on the Amstrad
9000 and address of nearest stockist.

• Cassette fast forward wind
• Auto-stop

Name

Aradable!torn CAVENDISH SALES London, El, DUO- SOUND London E12. ELECTRONIC
SERVICES Belfast. ELENA MAE Scotland. LASKYS London Wl. WC2, W2, EC4, Romford,
Southend, Tunbridge Wells, Leecester, Northampton, Wolverhampton, Croydon, Kingston,
Richmond, Birmingham, VICTOR MORRIS Glasgow. ROY NEWTON Birmingham,
Bournemouth, Bristol, Dudley, West Bromwich, Wolverhampton, Cardiff. R & eSYSTEMS
Bexleyheath, Barking, Eltham, Raynes Park, Boscombe, Newport. RUSH AUDIO Chelmsford.
SEXTONS London, WC2. YORKSHIRE 941-F1 Knaresborough, Bradford, Leeds, Wakefield.
HADLEIGH

Address

In case of difficulty, write for illustrated brochure and address of nearest stockist to:
(Dept HFN 6 j A.M.S. TRADING ( AMSTRAD) LTD, 89 RIDLEY ROAD. DALSTON.
LONDON, Et. Tel: 01-2411 523744. Telex : 264869.

HFN 6
I.
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Television Sound
at its very best

TUNER AMPLIFIERS
Akai 8030 ..
Akai 8080 ..
Pioneer SX 300
Pioneer SX 434
Pioneer SX 535
Pioneer SX 636
Pioneer SX 838
Pioneer SX 939
Pioneer SX 1010
Rotel RX 152
Rotel RX 202
Rotel RX 402
Rotel RX 602
Rotel RX 802
Leak 2000 ..
Sansui 441
Sansui 551 ..

£109.00
£135.00
£68.00
£89.50
£119.00
£139.00
£220.00
£245.00
£299.00
£69-00
£79.00
£99-00
£129-00
£169.00
£152-90
£89.00
£129.00

4 CHANNEL TUNER AMP'S
Pioneer QX 646
£212-00
Pioneer QX 747
£279.00
Pioneer QX 949
£369-00
AMPLIFIERS
Pioneer SA 500A
Sansui AU 101
Rotel RA 211
Rotel RA 311
Rotel RA 611

£49-00
£47-90
£41.00
£54-00
£84.00

TURNTABLES
Pioneer PL I2D
£42.90
Pioneer PLA 450
£86.50
Pioneer PL 5IA
£ 118.50
Pioneer PL 61
£ 108.00
Pioneer PL 71
£ 132.00
Sansui SR 212
£52.90
Connoisseur BD2
£41-00
Leak 2001 ..
P.O.A.
Wharfedale Linton ..
£27-50
SPEAKERS
Celestion County ..
Celestion Ditton 15

P.O.A.

Celestion Ditton 25
Celestion Ditton 44
Celestion Ditton 66
Leak 2020 ..
Leak 2030 ..
Leak 2060 ..
Leak 2075
Marsden Hall XLIO
Marsden Hall XLI5
Marsden Hall XL20
Rank Domus 150 ..
Rank Domas 175 ..
Rank Domas 250 ..
TUNERS
Akai 550 ..
Akai AT 580
Pioneer TX 500A ..
Rote! 222 ..
Rotel 322 ..
Rotel 622 ..

P.O.A.
£54.90
£74.60
£129.00
£286.00
£33.50
£39.90
£49.00
£26.50
£38-50
£59-00

.. £72.90
.. £ 102.90
.. £62.00
£41.00
£59.00
£92.00

CASSETTE MACHINES
Akai CS 330
Akai GXC 38D
Akai GXC 460
Akai 510D ..
Akai 75D ..
Sansui SC 737
Sansui SC 636
Pioneer CT 414IA
Pioneer CT 515IA
Pioneer CT 7171

£79-90
£102.90
£116.00
£137.50
£145.00
£125.00
£117.90
£99.90
£113.90
£139.00

REEL TO REEL
Akai 4000 DS
Akai 4000 DB
Akai 400 D ..

£93.90
£144.00
£496-50

HEADPHONES: Koss, Sennheiser,
Howland- West, Pioneer, Wharfedale.
E. & O. E.

AGENTS FOR THE FOLLOWING EQUIPMENT:
ACOUSTIC RESEARCH - ARMSTRONG - BOWERS & WILKINS - BOSE
DUAL - IMF - JENSON - KEF - LINN SONDEK - NEW ACOUSTIC DIMENSION - N.E.A.L. - QUAD - SCAN DYNA - SME - TANDBERG - TOSHIBA
TEAC-TRIO-TRANSMISSION ELECTRONICS-CAMBRIDGE-REVOX-TANNOY
(NATIONAL TECHNICS, PANASONIC, SONAB, HIGH WYCOMBE ONLY)

The Television Sound Monitor is acomplete F.M. tuner capable
of reproducing high quality sound from television broadcasts.
OPERATING INDEPENDENTLY OF A TV. RECEIVER, its only
requirements are asimple aerial and mains supply. The audio
outputs can be fed directly into any high fidelity amplifier or
tape recorder. V.H.F. radio with stereo facilities can be incorporated as an option.
Designed and manufactured in England, the Television Sound
Monitor will operate in any country regardless of frequency or
type of modulation - A.M. or F.M. Utilising the latest electronic
tuning it has proved its reliability in television studios, relay
networks, schools and Hi Fi homes throughout the world.

• Instant press button station selection.
• Capable of reproducing high quality sound from any television
system in the world.

• Available

in four versions:- UHF only; VHF only; UHF/VHF
and UHF VHF radio stereo.

111 In Teak veneered cabinet or chassis only.
e Unconditional two year guarantee.

MOTION ELECTRONICS LIMITED
Addlestead Farm,Tonbridge Road, East Peckham, Kent.

*
*

Comparator demonstrations
Full after sales service

*
*

*
*

Credit a
ged
Good advice given

*
*

All budgets catered for
All equipment guaranteed
for at least 1year
Prices include 8% V.A.T.
Closed all day Monday

B&B HI-FI

Telephone: 0622-871354
A postage stamp for your reply would be gratefully received.

Please send details of the Television Sound Monitor to
NAME
ADDRESS

16 GUN STREET READING Tel. 583730

4PRIORY ROAD HIGH WYCOMBE Tel. 35910

164

Telephone number
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"After trying lots of different speakers
ouer the years, we finally found aspeaker
system all of our engineers could agree
on. Altec. They tell the truth." Larry
Leuine, Chief Engineer, A&M Records.

Mini- Monitor II
(Model 887ACapn)

The
truth

Mini- Monitor I
(Model 891A)

Altec has been telling the truth in recording studios for 38
years. Engineers can't do without it. We gave them what they
needed and today more studios choose Altec than all others
combined.
Then we took that same truth in listening and put it into our
home high fidelity systems. The big guys (846B Valencia, 873A
Barcelona,and 819A Stonehengel),we called our Home Monitors.
And to prove that truth comes in all sizes we built the little guys
(887A and 891A), our Mini-Monitors. All of them true to their
word.
All Altec- Lansing Loudspeakers carry a5year guarantee

ur ac

sI
Ni G

Send for full details on the Altec-Lansing range to:
D.E.S. Ltd.,10-12 High Street,Colliers Wood, London SVV19 2BE.

JHMQ
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MIT ASTIC VALUE1
oginetoi\hii °tux
ese

1UNER AMP LIF IER

el 4.05

ACOUSTIC
RESEARCH
TURNTABLES

vul.

N1ppOt4 107
I2leiql AMPLIFIER
u
ets 'Is
PRICE
£88.43 \)':si
t4IPPON 606 TUNER

egl £42.55

i
s

Goodmans
Module 90 Teak

£3.60

Module 90 White

£97.95

Module 110 Teak

£112.50

Compact 90 Teak

£176.50

Compact 90 White ..

£179.95

Compact 110 Teak ..

£I98-25

*Compact 110 White

£202.50

Dimension 8 ( PR) Teak

£123.50

Dimension 8 ( PR) White

£139.75

Achromat 460 ( PR, ..

£115.25

Stand for Ach. 400 ( PR)

£64-95

Mezzo SL White ( PR)

£68.00

SCD 100 Dolby Cassette Deck

£108.20

('Illustrated)

AR6
AR2AX

£9000
£133.00
£172110
£228.00
£124.00

AR5
AR3A Improved
AR MST

Ali •

Rana 0 • 00 ascanania

BRISTOL

WE ARE
SCeeenn,erc2a. -ear- HERE
Open 9-6
Mon. to
BROAD STF.EET
Sat.
WARD
ROW.

o
BRISTOL HI- Fl CENTRE,
27 BROAD STREET. BRISTOL 1
Tel.: ( 0272) 294181/5.

I

£416.67

AR LST
(All prices per pair)

AMPLIFIER
Acuphase E202

TUNER AMPLIFIERS
NEW Acoustic Dimansion
Model 160 .. £ 195-00
Model 140
£ 155-56

Marantz 1030
Marantz 1060

.
.

£95.00
£ 129.00
P
114E
M5SE

2015
2020
2030
2045
2070

..
..
.
.
.

11758

£ 147.00
£ 179.00
£235-00
£295 00
£360.00

mperia
mperia
mperia
mperia
mperia
mperia

4G
5G
6G
7G
8G
9G

5570
SS5088
SS5177
SS5300AA
SS7100
557200
SS7300A

£7.74

G800E
G8005E
G820tE.
20p

Ulu
(3.80
LS 88
18 85
£13

48

The following equipment available at time of going
to press.
However, please telephone before
calling or ordering to check whether the item
you require is in stock.

TURNTABLES

TUNER
AMPLIFIERS

0.27
£10.08

COLORING

£68.40
£86.40
£112.40
£158-40
£330.00
£500.00
P

PS230
PS5011
PS5520
PS5550

14

V15 Mk Wimp.

(All prices per pair)

AMPLIFIERS

£
(4.40

ED(

M758
M75 ED ,,

LOUDSPEAKERS

TA70
TA88
TA 1066
TAI 055
TAI 150
.TA1130

£375.00

STEREO AMPLIFIERS

Maranta
Marantz
Marantz
Marantz
Marantz

STEREO CASSETTE DECKS

TCI21
TCI29

TC131SD
TCI34SD

TC161SD
TC177SD

LOUDSPEAKERS

STEREO TUNERS

.8

£61.50
£76-55

TUNER AMPLIFIERS

STR6036A
STR6046A
STR6055

akt

AR7
AR4XA

£10-25

Mezzo SL Teak ( PR) ..

AR without Cartridge.. £46.07
AR with M93E
£53.48

SPEAKERS

S170
ST88
REEL to REEL
ST5066
DECKS
ST5055L
STS ISO
TC280
ST5130
TC377
PLEASE CONTACT YOUR NEAREST BRANCH
FOR PRICES

LONDON N•20
In beano

tom:Olga
IOU

FINC.11

Y

Atr4.1.1.0.„.1l„„sfflaAeq,3/4.
WHETSTONE HI-FI CENTRE,
1291 HIGH ROAD, LONDON
N.20. Tel.. 01-446 2280.

CARDIFF

WE ARE
HERE
Open 9-6
Mon. to
Sat.

2
NEWPORT

Rd.

HI- Fl CENTRE WALES ( Leisure
Listening), 156 City Road, Cardiff
Tel.: ( 0222) 35465.

WE ARE
HERE
Open 95.30 Closed
Weds.

MAIL
ORDER

Please send
to
your
nearest
branch. Carriage £2 SO per item
(Securicor).
VAT.: Please remember to add a.5%. V.A.T. to all
orders, i.e. 25p. per £ 1.

TRIO TRIO TRIO TRIO
AMPLIFIERS

T
AU
MNP
E
L
l
iF I
ERS

KA4002A £ 73 00
KA I
200
£ 57 00
KAI600
£92 00

KR2300
K0.2400
KR3400
KR4400
KR5400
KR6400
KR7400

TURNTABLES
KP2022A
KP3022A
KP5022

1118biltartiVIM *

£ 53 50
£ 79 50
L125 00

£139
£104
£120
L142
£169
C199
£229

50
00
00
00
50
00
SO

STEREO HEADPHONES

f

Koss
Koss
Koss
Koss
Koss
Koss

K7I1
K7IIRD
K6 ..
K6LC
K0727
K0747

PRO4AA
£28.50
PROSLC
£30-95
HVIA
£23.95
HVI/LC
£2045
ESP6
£53-25
ESP9£ 71•50

WHARRAlE
SPEAKERS

Postage on Headphones. 75p.

SCAN-DYNA

Dentons £ 28 24
Lintons £ 34 12
Dovedales £ 75 33
Kingsdales
£107.73

Tuner Amplifiers
2000
2400
2100
3000
(Black Finish)

Speakers
A10
A25
A30
M5
Scandyna 1702 Turntable

(all prices per pair plus VAST.)

G
d
SP25 Mk IV Module
86SB with M75/6..
100SB with M93E

Thorens
TDI65
TDI60
ID 125

MS Carnival £45-00
MS Festival £54-00
MS079 .. £70 00
M5235 .. £ 120 00
115400 .. £ 145 00
M5737 .. £220.00
MS Speakers priced in real( or Walnut
finish.
SPECIAL!
Marsden Hall Annexe speakers ONLY
£21.75 per pair, Plus V.A.T.

£48.10
£55•51
£112.92

ARMSTRONG SE6RIES

Please contact your
nearest branch for
stock position and prices.

110lA
CRESTION

re

l

•
,•••

I I.» 8

• £50.93
.. £69.45
£86.12
£147.23
£103-07

Mordaunt-Short

£25.46
£35.65
£48.10

Goldring
GL75 P/C and 0800 Cart. Sp. Price £37.50
GL78 P/C
..
£46.07
GL85 P/C
..
£58.80

t

£103 07
. £ 156 48
.. £ 125.93
.. £ 106-48

SPEAKER

G

e

£11•25
£11.25
£12.50
£14.25
£16.25
£20.95

..11111L2e

•

le

•

•

ht

«

111

,
111,*

.

111.•

dam,'

TAPE RECORDERS
CASSETTE DECKS
Sansui SC636 ..
Sansui SC737 ..
Wharfedale WHD 20D
Sharp 480H ..
Teac A160
Teac A360
Teac A450

•
.
.
•
.
•
•

• £ 101.49
• £ 113.02
• £74.03
. £ 5-05
• £ 1.19.50
. £ 198.00
. £ 32.00

REEL to REEL DECKS
Akai 4000D5

£88.43

Teac A i
230

£225.00

Teac A3000-10 ..

£298.00

SPEAKERS
Counties

£47.04

Ditton 15

£67.27

Ditton 25

£134.58

Ditton 44 £111.11
Hadleigh

£40.37

Ditton 120

£50-47

(All prices per pair)

If you want
sound value for money,
listen to NC
By now you'll have read about the new
range of hi-fi stereo equipment from JVC.
It's an ideal buy for those of you looking
for your first true hi-fi system.
If you haven't heard, here's arecap.
It starts with the JL-Al turntable.
Belt-driven with awow and flutter figure of less
than C . 06% WRMS, it's priced at £58.50*,
excluding cartridge.
This is linked to the JA- S310 integrated
stereo amplifier (RMS power rated at 25w+ 25w
at 1kHz, both channels driven at 8ohms) at a
RRSP of £79.50* and the JT-V310 FM/AM

*price at time
of going to press
excluding VAT.

stereo tuner at aRRSP of £85.00*. The latter is
perfectly matched to the amplifier and has a
usable sensitivity of 2.0e.
The system ends with apair of JSP-310
speakers. At aRRSP of £54.00* they give good,
all-round frequency response for the sound you
want to hear.
Each item is available separately or as a
complete unit.
Contact your local dealer today (he's listed
opposite) and arrange to hear the JVC sound.
If you don't believe your eyes, your ears
won't deceive you.

You can hear it here.
AVON
P. CASTELL T.V. SERV It 1
96 MEADOW ST.,
WESTON-SUPER-MARE
RADFORD HI-FI,
52 GLOUCESTER RD.. BRISTOL
ROY NEWNHAM,
37 HORSE ST..
CHIPPING SODBURY
AUDIO BRISTOL,
PARK ST., BRISTOL

BEDFORDSHIRE
AUDIO VISUAL,
38 NEW BEDFORD RD., LUTON

BERKSHIRE
ALDERMASTON AUDIO.
HURST HOUSE,
NORTHCROFT LANE. NEWBURY

WEST MIDLANDS
HORNTON ELECTRONICS,
971 LOWER TEMPLE ST.,
.BIRMINGHAM 2
PUftESOUND II.
1130 WARWICK RD..
ACCOCKS GREEN,
BIRMINGHAM
GRIFFIN RADIO,
94 BRISTOL ST..
BIRMINGHAM
N. H. FIELDS.
35 HURST ST.. BIRMINGHAM
C.T.S. AUDio,
172 SPON ST.. COVENTRY

BUCKINGHAMSHIRE
HI VIEW ELECTRONICS.
43 AYLESBURY ST., WOLVERTON

CAMBRIDGESHIRE
ANDREW McCULLOCH,
24 KING ST., CAMBRIDGE
ANDREW McCULLOCH.
5THE MALL,
BAR HILL, CAMBRIDGE
COTTON T.V.,
8-10 THE BROADWAY.
PETERBOROUGH
COTTON T.V.,
63 OUNDLE RD..
PETERBOROUGH
COTTON T.V..
24 MARKET PLACE. MARCH

CHESHIRE
HI-FI CENTRE.
GREEN LANES. WILMSLOW
LLOYD & WYLIE,
42 BRIDGE ST. CH ESTER
.MAGIKOLOR.
3ST PETERS GATE, STOCKPORT

CORNWALL
R. W. BANFIELD,
ST. MARYS. ISLES OF SCILLY
BARTLETTS OF POLPERRO,
FOREST.. POLPERRO
F. J. BENNETT,
89 FORE ST., SA LTASH

CUMBRIA
DERHANIS OF KENDAL.
KENT ST., KENDAL
MISONS.
IL WARWICK RD.. CARLISLE

DEVON
BIDEFORD RADIO,
31 BRIDGELAND ST.. BIDEFORD
B & Y ELECTRIC,
13 EAST ST., OAKHAMPTON
CAMBOURNE AUDIO CENTRE,
63 TRELOWARREN ST..
CAMBOURNE.
CITY RADIO,
45 M UTLEY PLAIN. PLYMOUTH
FRAMPTON CAMERAS.
90 CORNWALL ST.. PLYMOUTH
JAMES TV..
43 BOUTPORT ST.. BARNSTAPLE
FAIRDEAL,
118 FOREST.. EXETER
RICHLOW ELECTRONICS.
20 ROUNDHILL RD..
LIVERHEAD. TORQUAY
TERRY DART.
.55 FORE ST.. BRIXHAM
GORDON FARRANCE,
264 TORQUAY RD..
PAIGNTON

DORSET
HA

CHRISTCHURCH

DORCHESTER RADIO.
33 HIGH EAST ST..
DORCHESTER
J & A MORRAL,
20 SOUTH ST., WAREHAM

AUDIO SPECTRA.
202 HIGH EIT.. HORNCH URCH.
SOUNDTRACK AUDIO VISUAL,
144 LEIGH RD.. LEIGH ON SEA

GLOUCESTER
RAY ELECTRICAL,
287 HIGH ST., CHELTENHAM

HAMPSHIRE
BEAGLE WORTH.
30 ST. THOMAS ST. WINCHESTER
W. K. BRYANT.
81 HIGH ST., ALDERSHOT
LAWBAK ELECTRONICS,
219 HIGH ST.. EASTLEIGH
AUDIO MATCH.
17 TRINITY ST., FAREHAM
J. E. SEXTON.
BEDFORD PLACE,SOUTHAMPTON
HAMILTON ELECTRONICS,
35 LONDON RD.. SOUTHAMPTON
STEREO SOUND,
61 HIGH ST.. RYDE. I.O.W.

HERTFORDSHIRE
HAMMONDS LTD..
63 QUEENS PARADE, WATFORD
HO WARDS RADIO.
38-40 REGENT ST.,
STOTFOLD. NR. HITCHIN
PORTOGRAM,
175 HIGH ST., BARNET
SOUND CENTRE,
92 THE PARADE, WATFORD
STEVENAGE RECORD CENTRE.
26 MARKET PLACE.
STEVENAGE
STUARTS PHOTOGRAPHIC,
83 ST. PETERS STREET.
ST. ALBANS
ANDREW McCULLOCH.
9ANGEL PAVEMENT.
ROYSTON

HUNTINGDONSHIRE
A. N. AUDIO,
95 LONGLANDS RD..
ST. NEOTS

KENT
CAMERA CENTRE,
135 HIGH ST.. HYTHE
CAMERA dg HI-FI CENTRE,
4, WEST ST..
SITTINGBOURNE
CANTERBURY HI-FI,
1THE FRIARS, CANTERBURY
KENT AUDIO.
33 GUILDHALL ST..
FOLKESTONE
STRANGE & SON.
139 HIGH ST., SEVENOAKS
WHOMES.
240 THE BROADWAY.
BEXLEY HEATH

LANCASHIRE
DARWIN HI-FI,
77 DUCK WORTH ST.. DARWIN
G. L. HEADLEY.
269 MANCHESTER RD .
ROCHDALE
CBS DEVELOPMENT.
128 ST. JOHN'S PRECINCT,
LIVERPOOL
HOLDEN PHOTOGRAPHI(.
49 FISH ER(IATE. PRESTON
HAROLD STOTT.
18 WF.STFIELD ST ,
ST. HELENS
N. WILKINSON.
55 NETHERFIF:1.1) RD
NEISON
F. & M. WILSON.
20 MARKET AVE
ASHTON.UNDER.I . YNE,
TAM ESIDE

LEICESTERSHIRE
I.EICESTER HI-FI CENTRE,
215 MELTON RD., LEICESTER
S. MAYS & SON,
12-18 CHURCHGATE.
LEICESTER
COTTON TV..
38 MELTON RD.. OAKH AM

LINCOLNSHIRE
LINCOLN HI-FI CENTRE,
271A HIGH ST.. LINCOLN
WELEC.
83 PINCHBECK RD..
SPALDING
COTTON T.V.,
17 HALE PLACE. SPALDING
FOTOSOUND,
is DOLPHIN LANE. BOSTON

MANCHESTER

ESSEX

AVEGARDE GALLERY.
40 KINGS ST. WEST,
MANCHESTER 3

AUDIO CENTRE.
86 QUEENS RD..
SOUTHEND-ON-SEA

ZENITH INTERNATIONAL,
14 CHEETHAM PARADE,
BURY OLD RD., MANCHESTER

MIDDLESEX

T. V. SERVICING.
53 HIGH STREET, LINE' ELD
MALCOLM AUDIO,
12 SOUTH STREET,
CHICHESTER
SOUNDS SUPREME.
19 SOUTHGATE ROAD. CRAWLEY

DELTA RADIO,
49-60 BELL RD.. HOUNSLOW
GREEN & COOPER.
211 KENTON RD..
KENTON
HANSPALS.
488 LADY MARGARET RD.,
SOUTHALL
HYPEX ELECTRONICS.
11 QUEENSBURY PARADE.
EDGWARE
SKYWAYS OVERSEAS.
168 EALING ROAD,
WEMBLEY

NORTH EAST AUDIO CENTRE.
REDIFFUSION HOUSE.
FORTH BANKS,
NEWCASTLE UPON TYNE

WALLY FOR WIRELESS.
281 WHITECHAPEL, E.1
WOODBURY SOUND CENTRES,
97 KINGSLAND HIGH ST.. E.8
232 HIGH ST. NORTH, E.12
HOE ST. HI- Fl,
HOE ST., E.17

WARWICKSHIRE

LONDON - WEST

TYNE & WEAR

GDS AUDIO LTD.,
370 CROIT ROAD.NUNEATON
NORFOLK
JCV MUSIC,
MARTINS ELECTRONIC CENTRE, 44 EMSCOTE ROAD. WARWICK
85-87 BER ST., NORWICH

WILTSHIRE

NORTHAMPTONSHIRE

P. DAY ELECTRICAL.
RICHARD HOLLAND ACOUSTICS, 94 VICTORIA ROAD.
45 MIDLAND RD.,
OLD TOWN. SWINDON
WELLINGBOROUGH
SED TELEVISION
corroN T.V.,
2THE OLD
4ST. PAULS STREET.
SALISBURY
STAMFORD
T. V. & HI-FI CENTRE,
91 COMMERCIAL ROAD. SWINDON
NORTHUMBERLAND

d-

YORKSHIRE

GEORGE STOREY.
89 STATION ROAD.
ASHINGTON

A-Z RADIO.
758 SPRINTBA'CK WEST, HULL
MALCOLM DOUGLAS.
64 DEANCROFT ROAD,
CASTLEFORD

NOTTINGHAMSHIRE
AVADERA LTD.,
119 WESTGATE. WORKSOP
FORUM HI.FI CENTRE.
MANSFIELD RD.,
NOTTINGHAM
EDDYS,
116 ALFRETON RD.,
NOTTINGHAM

HODGESONS CAMERAS.
33-37 CHARLES STREET,
SHEFFIELD
KOHLI & CO.,
79 WESTGATE. BRADFORD
RAGAN STEREO 8.
152 KIRKGATE, WAKEFIELD
HI-FI STUDIO.
12 NEW ST.. HUDDERSFIELD
MULTISOUND.
7DAVEYGATE ARCADE. YORK

SHROPSHIRE
AVON HI-FI.
13 WYLIE COP. SHREWSBURY

SOMERSET
P. H. EVERETT,
5HOLLOWAY ST., N1INEHEAD
P. TAYLOR & SON.
2A ST. JAMES ST.. TA UNTON

LONDON - NORTH
GRAHAMS ELECTRICAL,
96 PENTONVILLE RD., N.I
KENTISH TOWN CAMERAS.
KENTISH TOWN RD., N.W.5
LEWIS RADIO.
100 CHASESIDE,
SOUTHGATE, N.14
MULTISONICS
32 CANNON HILL,
SOUTHGATE. N.14
MODERN LIGHTING,
68 QUEENS CRESCENT, N.W.5
PARK VIEW ELECTRONICS,
5-7 MALDEN RD., N.W.5
SANDER RADIO,
2CHAPEL MARKET, N.1
STUARTS RECORD CENTRE,
H OXTON ST.. N.1
NICHOLAS.
122 KILBURN HIGH RI)..
N.W.6

STAFFORDSHIRE
HYLANDS OF MEIR,
786 UTTOXETER RD.,
MEIR,
STOKE.ON-TRENT
JOHNS LTD.
6MOORLAND RI)..
BURSI.EAN,
STOKE.ONTRENT
RUG ELEY RADIO.
33 HORSE FAIR. RUGELEY
SIGHT AND SOUND.
8UNION ST., WEDNESBURY
SPEEDLINE,
196 WALSALL WOOD RD..
ALDRIDGE

SUFFOLK
ALDERBURGH MUSIC CENTRE.
180 HIGH ST., ALDERBURGH

SOUND CENTRE.
8TURNPIKE PARADE. N.I5

SURREY
AERC() RECORDS,
27 CHOBHAM RD., WOKING

LONDON - SOUTH

BARRON SMITH ELECTRICAL,
182 COULSDON RD..
CATERHAM
GRANTS.
HIGH ST., CROYDON
LANDAU BROS.,
13 THE MARKET, WRYTH E LANE,
CARSHALTON
MORDEN PHOTOGRAPHIC,
70 LONDON RD., MORDES
MUSIC CITY.
11 THE PRECINCT. EGHAM
RAY LEC.
43 HIGH ST.. BA NSTEAD
STAINES HI- I. I,
1MAJESTIC PARADE. STAINES
UNILET PRODUCTS.
35 HIGH ST.. NEW MALDEN

SUSSEX

Ni

STREET, SEAFORD

ROBERT HARDING.
93 CHURCH ROAD.
BURGESS HILL
SOUTH RD..
HAYWARDS HEATH
HARFIELD & FORSTER.
SPENCER STREET.
BOGNOR REGIS
JENNERY & SON.
31 DEVONSHIRE STREET,
BEXHILL- ON-SEA
SOUNDS GALORE,
24 STATION ROAD,
EASTBOURNE
SOUNDS UNLIMITED.
149 NORTH STREET.
BRIGHTON

PHILMOS AUDIO,
39 ROMAN RD.. E.I
UNDER WOODS.
GRACECHURCH ST., E.C.3
FENCHURCH ST., E.C.3

ALLSOUNDS,
207 HIGH ST.. ELTHAM
ATKINS RADIO.
344 COLDHARBOUR LANE, S.W.9
ELLIS MARKETING,
5ARLINGTON PARADE.
BRIXTON. S.W.2
F. W. FLOOD,
44 PLUMSTEAD HIGH ST.. S.E.18
HI-FI PRO.
BUCKINGHAM PAI.ACE RI)..S.W
LEWISHAM STEREO.
52-57 LEE HIGH RD., S.E. 13
MARTINS OF CHELSEA,
33F KINGS RD.. CHELSEA S.W . 3
MUNSTER RADIO.
94 NEW KINGS RD.. S.W . 6
PFERCYS,
58 LUPUS ST.. S. W . 1
SOUND MAINTENANCE.
177 TORRIDON RD., S.F:.6
UNDER WOODS.
205 BROMPTON RD., S. W .
3
174 KENSINGTON HIGH ST., W.3
75 QUEENSWAY, W.2
LONDON BRIDGE AUDIO,
LONDON BRIDGE WALK , S.E.1
HARRODS.
KNIGHTSBRIDGE.S.W
W.
METR0P01.1TAN I.IGHTING,
25 ATI.ANTIC RD., S.W . 9
SOUND CENTRE.
152 RYE LANE. S.W.I5

LONDON - EAST
CRESCENT CAMERAS.
642 HIGH RD.,
LEYTONSTONE, E.I1
DESGATE.254 WHITECHAPEL. E.1

iTÀ

R. BARDEN. 42 WIGMORE ST., W.1
CHAPPEI.LS MUSIC CENTRE,
50 BOND ST.. W.I
McDONALL1 STORES,
78 OXFORD ST.. W.1
LASKYS. 481 OXFORD ST.. W.1
42 TOTTENHAM COURT RD.. W.1
OTHER BRANCHES COUNTRYWIDE
PICCADILLY RADIO,
169 PICCADILLY. W.1
TELETAPE,
84 SHAFTSBURY AVF:NUE, W.1
UNDERWOODS. 94 OXFORD ST., W.1
DIXONS PHOTOGRAPHIC,
88 OXFORD ST , W.1
WALLACE HEATON.
NEW BOND ST , W.I
J. E. SEXTON,
162 GRAYS INN RD., W.C.1
GEES HI- FL
51 CHARING CROSS RD., W . C.2
THOMAS HEINITZ,
35 MOSCOW RD.. W.2
EWINS RADIO, 353 UXBRIDGE RD., W.3
MASSEY CENTRE OF SOUND.
123 HIGH RD..CHISWICK. W.4

N. IRELAND
HI- 11 SOUND CENTRE.
1BRIDGE ST.JIELFAST. BTI II.T
R. S. PLATT.
ARTILLERY RD., COLERAINE

SCOTLAND
SOUND SENSE.
13 SALISBURY FLACK.EDINBURGH
ALEXANDER BIGGAR,
273 SAUCHIEHALL ST.,
GLASGOW. G.2
CHARLES FRANK.
67 SALTMARK ET. (; 1.ASGOW
ERIC H. HAMILTON.
136 QUEENS MOT 1/RW1...GLASGOW
QUIGG & PIERCE,
94 STOCK WELL ST., GLASGOW
ROBERT WHYTE.
248 DUMBARTON RD.,CLASG0W
ACTON ELECTRICS.
8LALBLAIR ARCADE. AYR
AIRD WALLER 84 RALSTON,
89 JOHN PINNIE ST..
KILMARNOCK, AYRSHIRE
R. T. EVANS.
43-49 NEW ST..
STEVENAGE. AYRSHIRE
ABERDEEN RADIO,
11 BLACK WYNIL ABERDEEN
GLAHAN & MOTION LTD.,
KING ST.. STIRLING
McCLAYS GARAGE,
51 TOWNSHEAD.
KIRKINKILLOCH,
DUMBARTONSHIRE

WALES
CARDIFF HI-FI CENTRE,
OXFORD ARCADE.
THE HAYES. CARDIFF
KITCHENER & THOMAS,
16 WYNDHAM ARCADE.
CARDIFF
COAST ELECTRONICS,
198 CONWAY RI),
WESTEND, COLWYN BAY
E. GRIFFITHS & SON,
30 PENORE. CARDIGAN
TOM PHILLIPS.
57 STATION RD., PORT TALBOT
BERNARD REES SOUND STUDIO,
NEW TOWN CENTRE.
CARMARTHEN
DAVID SIMMONDS,
94 PONTMORLA1S.
MERTHYR TYDFIL
TURNERS RADIO,
9HIGH ST., FISHGUARD
HI.F1 WESTERN,
48 CAMBRIAN RD..
NEWPORT
JOHN HAM.
75 MANSEL ST.. SWANSEA

CHANNEL ISLANDS
CONTACT,
PHOENIX ELECTRICAL,
PARAGON BUILDINGS.
6DUHAM EL PLACE,
ST.HELIER, JERSEY

Another step
closer to reality

JVC ( U.K.) Ltd., Eldonwall Trading Estate, Staples Corner, 6-8 Priestley Way, London NW2 7AF. Telephone: 01-450 2621
169

UP TO407ce
OFF

* VAST STOCKS
* FANTASTIC
DISCOUNTS
* 12 MONTHS FREE
SERVICING

BRITAIN'S MOST COMPETITIVE SPECIALISTS!

CASSETTE DECKS
RECORDERS
Akai CS3OD
CS33D(D)
GXC36D
GXC38(D)
GXC38D(D)
GXC4OT
GXC46(D)
GXC65D(D)
GXC75D(D)

CASSETTE TAPE RECORDERS
8C MUSIC CENTRES

£58.52
£71.26
£74.57
£99.14
£92.53
£125.32
£106.16
£115.41
£134.65

GXC510(D) £ 127-92
Amstrad 6000 £37.56
Amstrad 7000(D) £53•10
Deccasound .. Full R A
Goodmans
SCD100(D) £ 109•60
Harman Kardon
Full Range Available
Leak 2002(D).. £98 17
Neal .. .. Full R A

Nakamichi .. Full R A
CASSETTE RADIO
Philips N2225 £43-61
N240 I
S + Spkrs. £83.34 RECORDERS
N24015
£65.94 Sony
.. Full R A
N2405..
£57.03
N2506 ..
£46.03
N2510..
£90•58
TAPE DECKS/

Revox
Full
Sony
Full
Tandberg
Full
Teat .. Full
Uher .. Full
DI
Dolby Deck.
I

CARTRIDGE TAPE
DECKS RECORDERS

RECORDERS

pioneer

CT3I3 I
A(D) £70.01
CT414IA(D) £90•90
CT5151(D) £ 103.25
CT616IA £ 109.54
CTF7171(D) £ 123.33
Sansui .. Full R A
Sony .. .. Full R A
Tandberg TCD310(D)
P.O.A.
Teac .. Full R A
Trio KX7I0(D)
P.O.A.
Uher CRI24
P.O.A.
Wollensak 4766(D)
P.O.A.
Yamaha TB700(D)
P.0 A.

'

Akai GX400DP £429.90
GX600DB(D) .. £269.37
I722L
£93.91
GX1820D £ 171.88
4000DB(D) £ 125.92
400005 £87.63
Ferrograph .. Full R A
JVC .. Full R A
Philips N4308 £44•28
N44I4
£82.35
N44I6
£99.80
N44I8. £ 137.35
N4450 .. £234.84
N4510 . £ 127.14
Pioneer RT I
0II £227.95
RTIO2OL £285.00

-I

•

1

¡fg::
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RA
RA
RA
RA

SPECIAL

OFFERS

Akai CS3OD
A top quality stereo cassette deck with full
facilitiez for hi-fi quality recordings, including
chrome tape deck.
Our price £52.55 (excl. VAT)

Akai GXR82 . £99.14
GXR82D .. £82.61
BSR TD85
El 3.98
Wollensak 8075 P.O.A.

Wharfedale WHD20
A superb 1975 model ' Dolby' cassette deck
wl ch remarkable overall ultra hi-fi performance
Our price £69-95 (excl. VAT)
Sansui SC737
One of the finest ' Dolby' cassette decks
available at an unbeatable low cash price.
Our price £ 111.39 ( excl. VAT)

AUDIO SYSTEMS
Philips
RH943 Spkrs. £ 160 36
Sanyo
Full Range Available
P.O.A.
Sony HMK20..
P.O.A.
HSTI39
All prices exclude
VAT at 25%.

242/4 PENTONVILLE RD, KINGS CROSS, LONDON N.1.
(
300 yds. from King's Cross Main Line Station)
Tel.: 01-837 8200
,
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AM/FM Amateur Receiver
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A.T.OM. 15 THE MAIL ORDER SIDE OF AUDIO T-. FOR
FAST, FRIENDLY ADVICE ON ALL YOUR NEEDS, DON'T
HES1TATE TO RING OR WRITE. WE OFFER A BY RETURN
. (SUBJECT TO AVAILABILITY) MAIL ORDER SERVICE.
AS YOU MAY HAVE NOTICED, WE INCLUDE VERY FEW
PRICES. THIS 15 DUE 70 EARLY COPY DATES, POSSIBLE
VAT RATE CHANGES, & CURRENCY FLUCTUATIONS
ON IMPORTED GOODS. IT ALSO SAVES EMBARRASSING
LETTERS ASKING FOR MORE MONEY ONCE WE HAVE
YCUR ORDER.
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ARE AGENTS FOR:-

ADD.
AIWA
AR G.
ACOUSTIC RESEARCH
SEVER
BRENELL
CAMBRIDGE AUDIO
CELEF
CELESTiON
CERWIN VEGA
COLTON
E.R.A.
GALE
GARRARD
KARMAN CARDON
HI-FI AIDS
LAR

errOe-APT•ePret\C
PORTABLE. IBATTERYiMnb.5
ONLY £ 58

A

.T.O. gal
Audio T- Orders by Mail

chadelic Light
Control£ C;'•75

inc•el:

ALL PRICES
INC. VAT,
CARRIAGE
INSURANCE.
ALL UNITS
CARRY THE
AUDIO
GUARAN T-

R
▪OSS
LEAK
LECSON
LUX
MARANTZ
NATIONAL TECHNICS
oNKYO
RE VOX
SENNHEISER
SHURE
SPENDOR
STAX
• SUGDEN
TEAC
TRANSCRIPTORS

PRICES ON APPLICATION.
PLEASE MAKE ALL 0.1E00E5,PC:es etc. RRYABLE TO ATOM.

A. -TT°. M.
/os, Rigi-) Street:

7

ETON 5L4- 6AF

ALL PRICES,

17(1

Quo FED INCLUDE

V.A.T. AT 25%

PLUS

Tele
CAFRIAGE & POSTAGE.

e: WINDSOR 54531.

Tues - 5at.11a.rn.-6prn
E.80.E

What makes DENON so
outstanding?
First, its quality. DENON meets the
design and engineering standards
demanded by professional studios
and broadcasting networks. And
the standard of quality connoisseurs
prefer.
Second, its precision. Take the
DP- 3500 Direct Drive Turntable — its
superb specification includes unique
magnetic speed monitoring circuitry and
special provision for top-quality tonearms and cartridges. And its distinctive
design is purposefully functional.
Third, its performance. Typical
examples of this are the two integrated
amplifiers, the 30Wx2 PMA-350Z and
the 40Wx2 HV'A-500. They produce
extra dimensions of undistorted sound,
from any audio source, operated
smoothly by their precise controls.

*
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Lastly, its electronic sophistication.
Emphatic evidence of this is provided
by the new UDA-100 4-channel
demodulator. It's the only equipment
capable of handling all four surroundsound systems ( UD-4, CD- 4, SQ and QSeven stereo) with perfect compatibility.

Ask about DENON at your nearest quality
audio shop- or write to sole UK Distributor...

JOHNSONS OF HENDON LTD

DENON

Priestley Way, London NW27TN
171

For those who
want the ultimate
in amplifier
performance

An Invitation . . . .
(Please send me details of the revolutionary Cambridge Classic One)
Introductory prIce £ 175.00 + VAT

Name

Address

My Local Dealer is

The
Cambridge
Classic One
It changes everything in
amplifier technology
except the sound

Cambridge
Audio

•

WHEN
SOUND
QUALITY
REALLY
MATTERS
it's the details that count. The
performance of your cassette
deck depends as much on
mechanical factors as advanced
electronics. And that includes
the cassette itself. Because of
this, V.F.M. take special care
over what goes into their
cassettes. Every component is
made from the finest materials
available and designed to give
you long, trouble-free use. Here
are just some examples of our
attention to detail:.

*Specially coated polyester
liners on both sides of the tape
reduce friction and prevent
static build-up.

* Pressure pads are made from
fine animal felt with a
beryllium copper spring for
perfect tape contact and
alignment, minimising head
wear.

Naturally, we take the same
care over the tape itself. It's
made from the finest oxide
mixes available to coating
tolerances of 0.00001" for low
noise, wide frequency response
and high output. And it
undergoes no less than 20
separate quality- control checks.

* Built-in screening to provide
maximum absorption of stray
magnetic fields.
*One-piece Delrin idler rollers
for smooth, accurate tapetransport and long tape life.
*Stainless steel
roller pins
••
eliminate
friction
failures
and
ensure
quiet
running.

itecorcn:::naliirttttreogtasdpiu
;
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Little things, but important
when you're producing one of
the best- engineered cassettes
around. Cassettes that let you
get the best out of your deck.
Cassettes that are
unconditionally
guaranteed against
any defect.

LOW NOISE AUDIO CASSETTE
pi
MI IBM
Ill
Please send me ( Qty)
(cm)
Ienclose cheque/1).o. for £

c6ri
C90

Name

¡Of :39

We bring you progress in audio engineering
Cambridge Audio Ltd., Lamb House, Church Street,
Chiswick, London W4 2PB Tel: 01-995 4551

)E Sonically- welded windows
prevent contamination by
foreign bodies and give aclear
indication of tape position.

And during our
special introductory offer, you'll be
amazed to see how
little quality costs!

VFM
C901

* Hubs and clips made from
self-lubricating plastic
specially designed to provide
permanent leader/hub
interlock

Address
Spec a0;ER

et
£1409
21 01 .
90
C9
-0 posttree
ce
e
o21

H

ffl

IM
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V.F.M. Products, P.O. Box 21, Spalding, Lincs.

Trade enquiries welcome. Distributors required in all areas.

ID RE, LTA (HOUNSLOW] LIE
Huge stoclks•Huge discounts
MAIL ORDER INFORMATION
AND PRICES

STEREO SYSTEMS
P & P £2.50
Hitachi ..
National
Pioneer 4500 ..
Sanyo G26Il
Sanyo G2615 ..
Sanyo GXT452IKL
Sanyo GXT4730
Sanyo GXT4540K
Sanyo GXT473I
Sanyo 5500K
Sharp . •
Sony ..
Toshiba ..
Yamaha ..

P.O.A.
P.O.A.
£75-00
£145 00
£73 00
El 19 00
£109 00
£139 00
£119 00
£115-00
P.O.A.
P.O.A.
P.O.A.
P.O.A.

AMPLIFIERS
P & P £ 1.50
Akai AA5200 .
Akai AA5500
Akai AA5800
Armstrong 621
Cambridge ..
Denon ..
Harman Kardon
JVC Nivico
Leak 2200 ..
Leak 2100 ..
Marantz, Full Range ..
Pioneer SA6200
Pioneer SA7I00
Pioneer SA8100
Pioneer SA9I00
Pioneer QA800A
Pioneer QC800A
Pioneer QL600A
Pioneer QM800A
Quad 33/303 ..
Revox
Rote RA2I0
Rote RA2I I
Rote RA3 II ..
Rote RA6I I ..
Rote RA8I0
Rote RAI210
Sansui, Full Range
Sanyo DCA1400K
Sanyo DCA1700X
Sharp ..
Sony ..
Tandberg
Toshiba ..
Trio . •
Teac
Yamaha ..

£70 00
f90 00
C130 00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£109.00
£85.00
P.O.A.
£71-95
£91-95
£132.95
£162.95
£195 00
£140.00
£I19.00
£179410
P.O.*.
P.O.A.
£27-00
£9-00
£52.00
£83 00
£103 00
£129 00
P.O.A.
£45.00
£119.00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

TUNERS
P & P £ I•50
Akai ATSSO
Akai AT580
Armstrong ..
Cambridge T55..
Harman Kardon
WC Nivico
Leak 2300 ..
Marantz, Full Range
Pioneer TX500A
Pioneer TX6200
Pioneer TX7I00

£70 00
£99 00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£89.00
P.O.A.
£57 00
£65 00
£82.00

50 BELL ROAD, HOUNSLOW, MIDDX.

Pioneer TX8I00
Pioneer TX9I00
Quad FM3 ..
Revox A76 ..
Rotel RT222
Rotel RT322
Rote' RT622
Rotel RTI210
Sansui, Full Range
Sharp ..
Sony ..
Toshiba ..
Trio
Tear ATIO0
Yamaha ..

••
••
••
.•
••
••
••
••
••
.•
••

P &
Akai AA*3030
Akai AA8080
Armstrong ..
Goodmans Mod. 90 ..
Goodmans Mod. 110 ..
Goodmans 1-20
Harman Kardon
Leak 2000 ..
Marantz, Full Range ..
Pioneer LX424
Pioneer LX626
Pioneer SX300
Pioneer SX434
Pioneer SX535
Pioneer SX636
Pioneer SX737
Pioneer SX838
Pioneer SX939
Pioneer SX1010
Pioneer QX646
Pioneer QX747
Pioneer QX949
Pioneer QX4000
Pioneer QX8000A .
Pioneer QX9900A
Rote RXISOA
Rote RX202
Rote RX I
52 .
Rote RX402
Rote RX602
Rote RX802
Sansui, Full Range
Sanyo DCX2000
Sanyo DCX4000
Sanyo DCX6000
Sanyo DCX8000
Scan Dyna
Sharp ..
Sherwood 7100..
Sony ..
Tandberg
Technics..
Toshiba ..
Trio ..

£103.00
£13340
P.O.A.
P.O.A.
£39410
£55.00
£90.00
£I12-00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

ALL

PRICES EXCLUDING
VAT

main
agents

£10540
£128.00
P.O.A.
£9100
£110.00
£I20-00
P.O.A.
P.O.A.
£139.00
P.O.A.
£105-00
£14100
£6100
£83.00

and
stockists
of

me®

£129.00
£165.00
£212.00
£235.00
£295.00
£209.00
£289.00
£365.00
£169.00
£229-00
£329-00
£44.50
£72 00
£61.50
£95.00
£123-00
£159-00
P.O.A.
£99-00
£99.00
£119 00
£13940
P.O.A.
P.O.A.
P.O.A.

AR
ARMSTRONG
AKAI
B & W
CAMBRIDGE
CELESTION
CONNOISSEUR
DENON
HARMAN KARDON
HITACHI
IMF
JBL
JVC
LEAK
MARANTZ
MORDAUNT-SHORT
MARSDON HALL
NAKAMICHI
NATIONAL
PIONEER
QUAD
REVOX
ROTEL
SANSUI
SANYO
SCAN DYNA
SHARP
SHURE
S.M.E.
SONY
TANDBERG
TEAC
T.D.K.
TOSHIBA
TRIO
TRANSCRIPTORS
YAMAHA etc.

RECORD DECKS & PACKAGES
P & P £ 1.00
A. Research ..
Connoisseur BDI kit ..
Connoisseur
BD2/SAU2/PC
G
d Mod. 25 IV M75
G
d Mod. 86DB M75
Garrard Mod. Z100 1193

P.O.A
£ 12•95
£39-95

£26.00

£39.50
£54-50

SPECIAL OFFER
Limited Quantity
TEAC AN 180 Noise Reduction
Unit
£1119+VAT
Export: Tax Free Specialists

Goldring GL75
Goldring GL78 P/C
Goldring GL85 P/C
JVC
Pioneer PLI2D
Pioneer PL I
2S ..
Pioneer PLISD
Pioneer PL5I
Pioneer PL7I
Pioneer PLA45
Sansui, Full Range
Scan Dyna
Sony ..
Thorens TD125/II
Thorens TD125AB/11
Thorens TD160C
Thorens TDI65
Transcriptor

••
••
••
.•
••
•.
•.
.•
••
••
.•
••
.•
.•
••
.•
.•

TELEPHONE

£42 50
£65 00
£75 00
P.O.A.
£37.00
£69.00
£61.00
£115.00
£I29.00
£79.00
P.O.A.
P.O.A.
P.O.A.
£79-00
El oleo
£63.00
£4.00
P.O.A.

SPEAKER SYSTEMS ( PAIR)
• •
Cambridge ..
P.O.A.
B & W
Celestion County
Celestion Ditton 10
Celestion Dittos 15
L
P.O.A.
Celestion Ditton 25
Celestion Ditton 44
Celestion Ditton 66
Good mans Goodwood £88.56
Goodmans Havant SL £46.00
Goodmans Magnum SL £85 00
Goodmans Mezzo SL £72 08
Goodmans Acromat 400 £ 111.26
Goodmans Dimension.. £ 130.38
Goodmans Magister .. £ 105-00
Goodmans Minister SL £39.00
IMF ..
P.O.A.
JBL
P.O.A.
JVC
P.O.A.
KEF ..
P.O.A.
Marantz .. • •
P.O.A.
Marsden Hall 150C . • £35•00
Marsden Hall .. . • £40430
Mordaunt Short• •
P.O.A.
Quad Electrostatic • •
P.O.A.
Sansui .. • •
P.O.A.
Scan Dyna
P.O.A.
Sony-1n Stock.. ..
P.O.A.
Wharfedale Denton 2
£
34.00
Wharfedale Linton 2 .. £ 1100
Wharfedale Dovedale 3 £86-00
CASSETTE DECKS
Aiwa ..
P.O.A.
Akai CS3OD ADI500K.. £56.00
£75.00
Akai CS33D .. • •
£78.00
Akai GXC36D.. • •
£98.00
Akai GXC38D.. • •
El 12-00
Akai GXC46D
Akai GXC65D.. • • £125.00
£135.00
Akai GXC510D
Akai GXC75D
Harman Kardon HKI000 P.O.A.
JVC
P.O.A.
Leak 2002 ..
aseco
Nakamichi 1000/700 ..
P.O.A.
National.. ..
P.O.A.
Pioneer CT313IA £69-00
Pioneer CT4 I
4IA
£93.00
Pioneer CT515IA £ 109.00
Pioneer CT6I61 £ 115 00
Pioneer CT7I7 I . £ 129.00

01-572

2285

(3 Lines)

P.O.A.

Sansui
Sanyo RD4530
Sanyo RD4300X
Sony-In Stock
Teac
Toshiba ..
Tandberg 310 ..
Trio KX700
Yamaha TB700 .

ale)

£92.00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

TAPE DECKS
P & P £1.50
Aka, 40000B ..
Akai 4000DS
Akai GX400D
Akai GX400DP
Akai GX6OODS
Pioneer RTIO2OL
Revox
Sharp 727
Sony-In Stock
Teac

£139 00
£92 00

•£483 00
•£457 00
•£289 00
• . £300.00

P.O.A.
P.O.A.
P.O.A.
P.O.A.

CASSETTE RECORDERS
Mono and Stereo P & P 75p
Akai GXC36
07.00
Akai GXC38
C104.00
Hitachi TRQ258
aseo
Hitachi TRQ340• . £ 5.00
National.. . •
P.O.A.
Sanyo M2000G . •
f25 51
Sanyo M4010 .. • •
E27-00
Sanyo M4000G .. • •
oiseo
Sony-1n Stock•.
P.O.A.
TAPE RECORDERS
P & P
Akai 1722
Philips 4308
Revox
Sansui
Sony ..

£1
eo

£85.00

meo

P.O.A.
P.O.A.
P.O.A.

RADIO CASSETTE
Mono and Stereo P & P £100
P O.A.
JVC Nivico
National..
P O.A.
Sanyo M2424 .. £ 36.00
Sanyo RP8505
E49 00
Sanyo M4400FG .. £66.00
Sony-1n Stock
P.O.A.
Toshiba RT296
P.O.A.
ALSO
Noise reduction units; Styli;
Headphones; Pickup arms; Cartridges;
Radios;
Tapes; TV's;
Telefi; in car; plugs and leads.
All prices correct at 3-3-75+8%
VAT all prices subject to change
without notice.
'Price on application quote by
telephone or letter welcome..
Barclay and Access welcome.
HP to callers only.
No cheques without bankers
card for callers.
Sony & Trio Products only
from Hounslow.
All equipment carries 1 year
guarantee. Service available.

EDE LTA (HOUNSLOW) um

et\

lia) .it with Access

50 BELL RD., HOUNSLOW,
MIDDLESEX.

TEL: 01-572 2285

OPEN
MON -SAT.
9-6

350 EDGWARE RD.,
LONDON W2.

BARCLAYCARD
wekome heel.
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RUSSELLS

TOP PART- EXCHANGE

OF WIMBLEDON
9-1 1 WIMBLEDON ( STATION) BRIDGE SW1 9

Bang &Olufsen
-

Armstrong
625 TUNER /AMP £
156

.=1:,-----.--n--- -----

upeeb

et'- £ 110 + Your 525

BEOIMASTER BO 0 0

626TUNER / AMP
ar- £ 30 + Your 526

4x40 WATTS
£366+ YOUR MINT 4000 VI'
rA nn
te £386+ YOUR MINT 3000 CASH

vea t. /6'nett
eosi offe•

i

/
2

CASH PRICE

£168.

- \, 1/7"--

£185

TOP QUALITY DEMO PLUS
SECOND HAND EQUIPMENT
S/H Goodmans Module 80 Tuner/Amp. £65.50
S/H Akai X150D Tape Deck .. ..
C57-50
S/H Sansui QS' Quad Synthesizer .. £39.50
S/H Ferguson 4-Track Recorder .. £ 7.50
S/H Thorens TD160 Record Deck M75ED £69.50
S/H Beogram 3000 Turntable .. £67.50
S/H Beomaster 1200 Tuner/Amp £ 2.50
S/H Beogram 1000 Turntable £ 9.50
S/S Beolab 1700 Amp.
..
£57-50
S/S Beomaster 1700 Tuner
£59-50
S/S J.U.C. VL5 Turntable
£ 2.50
S/S Sansui AU101 Amp
..
£55.00
SIS Beogram 1202 Turntable .. £67.50
S/S Sony HP511A Audio System £ 92-00
S/S Beomaster 1001 Tuner/Amp £89.50
S/S Beocord 1800 Tape Deck .. £ 49.50
S/S Beocord 1600 Tape Deck .. £ 15.00
S/S Beocord 1700 Cassette Deck
£ 15.00
S/S CF620 Sony Cassette/Radio £ 172.00
WS Sony TA70 Amp
..
£45•50

ANY PART- EXCHANGE COMBINATION

Un

CONSIDERED PHOTOGRAPHIC OR HI-FI

0 ...)AMP3L(IF2IE
+
R

RING RUSSELLS
FIRST! 01.946 8804

o

o

_
-

£40 ALLOWANCE ON

£34 6

CASH ete

YOUR 2x22
AMP & STEREO
CONTROL UNIT

£210 + Your 4000
£280+ Your 3000

•sony•tan• • erg•ba & olu sen.•whar e

e•
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NOVA AUDIO

I'
I
n

Ref. No

SUPER

Lut One

DC.90
DCI20

soc6o

1.19 0-79

DYNAMIC

KROM
DIOXIDE

7.50

List

EDC.60 1-57 1.10 10-50
EDC.90 2-28 1-50 14-50

KIT
KIT
KIT
KIT

KRC60
KRC90

All rated 50 watts DIN.

DYNAMIC12111;

EXTRA

LOUDSPEAKER
KITS

Ten

c c c

I-01 057 5-35
1-47 0.93 8.90
1.95 1.25 12.10

11:

DA3 7QR

PEERLESS

QUALITY
CASSETTES

DYNAMICDC.60

44 KENT ROAD,
LONGFIELD, KENT

10-50

1.78 1-26 12-20
2-54 I-75 17.00

P. & P. 25p up to 20 cassettes,
then 40p per order.

20-2
20-3
30-2
30-4

.. £46-90
.. £71.20
.. £66.55
.. £ 110.00

Price
£ 33.90
£51-65
£48.10
£79.50

UKa
Stereo 8

ROSS MICROPHONES

174

UHF TV Aerials
The famous Fuba XC 3range
of UHF TV aerials, and the
unique AKV 450 " Active
Capsule" amplifier which
converts the passive aerial to
an active one, will often
provide out of area TV
channels.

Prices per pair ( one at half rate)
P. & P. £2.00 pair.
.....11,•••••-••, •••••••••••,

Dynamic Omnidirectional
Dynamic Cardioid..
Dynamic Cardioid.. • .
Dynamic Omni- ..
••
Dynamic Cardioid..
.•
Dynamic Card bid
••
Condenser Omni•.
Condenser Cardioid
•.

FM Aerials
The Fuba UKa Stereo range of
aerials provide complete
coverage of high quality and
high performance FM aerials.
The Fuba Uka Stereo 8is
famous for really good long
distance reception.

Imp.

Ref.

List

Price

50 K
50 K/600
50 K/600
50 K/600
50 K/600
50 K/600
50 K/600
50 K/600

RE.320
RE.325
RE.330
RE.335
RE.345
RE.350
RE.360
RE.365

£ 10.70
£ 12-10
£ 13.80
£ 13.80
£ 15.90
£ 16.65
£ 16-95
£ 18-60

£7-75
£8.80
£10-05
£10-05
£11.55
L12-05
£12.25
£13.45

XC39I

The unique Fuba
indoor active FM aerial
gives alevel of performance
not previously obtainable
with indoor aerials.
1oil UcL.rItot the range 01 Iuba aerials togetlici mall our lashings,
masts, rotators and cables available on request. Fuba aerials are
only available from appointed stockists or direct from us. Fuba are
the acknowledged leaders throughout Europe and are used by many
broadcasting authorities.
Stop Press: Just available, F.M. two stage Aerial mast head PreAmplifier, 88-104 megahertz, 22 dB gain with low noise input stage.
Full details available on request.

All DUAL Impedance except RE.320. P. & P. 50p each.

All products available front us MO, Access or ii.rbycard

MAIL ORDER ONLY-All Prices include V.A.T.

Audio Workshops Ltd

Europe's Largest range e
ALL P&P PRICES INCLUDE INSURANCE

Check through Laskys vast
price list for todays lowest
prices (
lower prices mean
lower VAT!) - you will find
extra special offers this month
on Ferrograph, Marantz,
Celestion, Eagle, Sanyo,
Superscope, Fidelity, Leak,
Trio, Goodmans, Wharfedale,
Rotel and many more.

/

LASKYS HUGE BUYING POWER - GIVES YOU THE BEST VALUE TODAY
STEREO SYSTEMS
without speakers

SAVE £137.81

Carriage Er Packing £ 1.25
Pioneer C4500 .. £ 73.90

Goodmans MODULE

STEREO SYSTEMS
with radio,
without speakers
Carriage fe Packing £ 1.50
Goldring ST8000 . £ 169.95
Goodmans 80 Compact
Teak
£ 135.15
80 Compact White . £ 139.20
Goodmans 90 Compact .. £ 172.95
90 Compact White .. £ 176.50
1-10Z Compact . £ 185.30
1-10Z Compact White . £ 189.90
Goodmans CS2 Stand
for above .. £ 13.40
Philips RH802
£ 124.60
Sanyo DXT 5500K . £ 114.15

Superb Goodmans AM/FM Stereo Tuner Amplifier
with integral
record player

STEREO SYSTEMS
with cassette
and speakers
\\\\ ,
\
SPECIAL OFFER ON
GOODMANS SPEAKERS
LASKYS PRICE £ 105 •
P P ét Ins fl 50
Plana> 31n Teak
LASKYS PRICE £35 Pe ,Parr
P P Ins fl 50

Carriage Er Packing £ 1.75
Philips GR814
£ 90.93

STEREO SYSTEMS
with speakers
Carriage Et Packing£1.50
Ferguson 3047
f37.90
Fldelity UA4
f29.35
Fidelity UA7
..
£ 39.45
Goodmans Module 90
Compact with Dimension 8
Speakers in Walnut £ 266.00
£53.95
HMV 2046..
Philips GF614
£35.10
£59 95
Philips GF807
. £ 107.50
Philips GF907
£76.90
Pye 1022 ..
f62.45
Sony HMW 20
£55.80
Ultra 6046
£37.90
Ultra 6048
£66.45
Ultra 6070 ..

STEREO SYSTEMS
with radio
and speakers

ALL PRICES ARE SUBJECT TO 25% VAT Except P&P at 8%

Carriage Er Packing £ 1.50
Ferguson 3457 .. £ 72.40
.. £ 78.10
Fidelity UA1
.. £ 53.05
Fidelity UA3
.. £ 87.25
Fidelity UA6
GEC 2816
.. £ 94.45
. £ 147.00
GEC 2819 ..
.. £ 170.65
GEC 2820 ..
.. £ 154.50
HMV 2455B
.. £ 221.30
HMV 2456B
.. £ 238.25
HMV 2488
Philips RH814/R14412 .. £ 99.95
• • . £ 198.35
Philips RH837
• . . £ 79.10
Sory HMP 20
• • . £ 145.80
Sony HMP 40
• . £ 208.30
Sony HMP 70
. £ 174.95
Sony HPSila
.. £ 157.30
Ultra 64538
.. £ 73.60
Ultra 6457 ..
.. £ 75.20
Ultra 6459 .. '
.. £ 60.95
UltIa 6462 ..
STEREO SYSTEMS
with radio and cassette
with speakers
Carriage Er Packing £ 1.75
Ferguson 3463 .. £ 138.80
Fidelity UA5
£ 110.95
GEC 2817 .. £ 152.25
Hitachi SDT2660 £ 193.85
Hitachi SDT3430E . £ 136.85
National SG1010L .. £ 92.45
National SG1070L . £ 158.35
National SG2050L . £ 179.95
National RS485SD £ 133.30
National SG2050L .. £ 179.95
National SG205OLD . £ 199.95
Philips RH851 .. . £ 146.75
Philips RH943/RH412 .. £ 176.20
Pye ZU440
.
£ 226.50
Pye ZU540
.
£ 295.95
Sanyo G2611KL £ 150.00
Sanyo G2615N . £ 82.50
Sanyo GXT4520KL . £ 119.95
Sanyo GXT4540K .. £ 144.55
Sony HMK 20 ... £ 133.30
Sony HMK 40
.
£ 204.13
Toshiba SM3000 . £ 186.76
SMA1 Stand tor above .. £ 20.84
STEREO SYSTEMS
with radio and 8- track
with speakers
Carriage Er Packing £ 1.75
Sanyo GXT4730KL £ 95.00

Continued on next page Mil

ALL P&P PRICES INCLUDE INSURANCE

12 MONTHS GUARANTEE - FREE PARTS and LABOUR

LAMS EXPORT!
Personal exports arranged for overseas
visitors. Goods specially packed, insured and
despatched to all parts of the world ( exclusive of
VAT). Payment by bank transfer, certified
cheque, postal order, or money order

Europe's Largest Ria Retailer

in any currency.

phone 01-200 0444.
for details
FOUR

CHANNEL

SYSTEMS
with radio and
speakers
Carriage Et Packing £ 2.00
JVC Nivico DF -19E £ 300.00
JVC Nivico GX-500E £ 325.00
National RE7880/SL650 £ 208.30
Sony SOP20 . £ 110.00
FOUR

CHANNEL

SYSTEMS
with radio, 8- track and
speakers
Carriage Er Packing £ 1.75
Sanyo GXT4731K £ 105.00
STEREO
AMPLIFIERS
Carriage & Packing £ 1.00
Aka, AA5500
£ 96.90
Akai AA5210
£ 68.35

Rotel RA611
Sansui AU101
Sansui AU505
Sansui AU2200
Sansui AU4400
Sinclair 4000 ..
Sinclair Project 80Z40
Sinclair Project 80 Z60
Sinclair Stereo 80..
Sinclair Project 80 AFU
Sinclair IC20 Kit ..
Sinclair PZ20 Power
supply for above ..
PZ5 Power Supply
PZ6 Power supply..
PZ8 Power supply..
Sinclair Project 805
Sony TA70
Sony TA88
Sony TA1055
Sony TA1066
Sony TA1130
Sony TA1150
Sugden A21 Series 3
Sugden A48 ..
Sugden C51/P51
Superscope A245
Superscope A260
Tandberg
Technics ..
Teleton A300
Teleton A400
Teleton GA203 ..
Teleton SA020613
Teleton SAO 307 ..
Teleton SA0307D
Teleton SA0408 ..
Trio KA1200
Trio KA1600
Trio KA4002A
Trio KA4004
Trio KA6004
Trio KA8004

1
Rank Audio
RA 2101
Stereo
Amplifier
71

71 watts rms. Inputs for

magneticphono. tuner, tape
and aux. Separate bass, treble,
balance and volume controls.
Headphone socket. Teak
case. Unrepeatable
offer.
LASKYS pEtp 75p

£PRICE
17.50

.

plus VAT

Akai AA5210DS ( Dolby)
£88.80
Akai AA5510
£88.80
Amstradic 2000/2 £ 36.15
Amstrad 4000/2 .. £ 29.55
Amstrad 8000/3 .. £21.65
Audiotronic LA1700X £39.95
Audiotronic LA4000X £ 62.50
Cambridge ..
P.O.A
Eagle A2004
£ 55 25
Eagle A2006
£ 72.25
Eagle AA2
£ 35.10
Eagle AA4
f49.30
Eagle TSA149
£ 28.90
Eagle TSA151
£ 39.10
Goodmans 40-40 £ 61.50
Ferrograph F208 .. £ 62.50
Ferrograph F608
£ 120.00
Fidelity 20/20 Amp/Tuner £ 59.95
Harrison S200
£ 205.00
JVCNivicoVN300 .. £ 61.20
JVC Nivico VN900 .. £ 157.25
Kensonic E202
£ 375.00
Leak 2100 .. .. £ 75.00
Leak 2200 .. . £ 99.95
Marantz 1030
f85.50
Marantz 1060 .. £ 116.10
NAD 60 .. .. £ 97.00
Nikko TRM210• . £ 47.60
Nikko TRM236 "
f57.80
Nikko TRM500 . • .. £ 74.95
Nikko TRM600 . • .. £ 97.75
Philips RH521 . • .. £ 114.25
Pioneer SA7100 . • .. £ 103.10
Pioneer SA8100....£148.20
Pioneer SA9100 £ 184.65
Pioneer SR202W
£ 53.65
Quad 33
..
£ 68.043
Quad 303
..
£74.00
Quad ESL Sleeve for above £ 13.30
Rank Audio RA2107 .. £ 17.50
Revox A78
£ 212.00
Rotel RA211
£41.25
Rotel RA311
£ 64.05

STEREO

••
••
•.
••
••

£84.35
£44.71
£69.12
£49.00
£75.00
£42.50
£4.50
£5.60
£10.50
£5.95
£5.95

£5.45
£3.75
£6.75
. • £6.35
• . £ 27.130
. £41.60
• £49.95
. £ 74.95
£62.45
£166.60
. £ 106.60
f77.45
. £94.25
. £ 141.85
. £ 29.95
.. £49.95
P.O.A.
P.O.A.
• . £45.95
. • £ 52.50
. £ 45.00
• . £ 23.95
. £ 23.95
• • £ 25.95
• • £26.95
• . £ 48.00
• £ 78.00
• • £ 72.00
.. £ 98.00
. £ 128.00
£176.00

gAR+74WHARFEDALE

DENTON 2

DENTON 1

LINTON 2

OLE ND ALE 3

KINGSDALE 3

Laskys Price
C36 98 pair

Laskys Price
C57 50 pair

Leaky. Price
(115.00 pair

•..
Laskys Price
C20 pair

Laskys Price
f28 pair

FREE 12" LP
"The Wharfedale Story"

TURNTABLE

13 tracks chosen for excellence of ecording

cartridge)

e

...

ee
ac>crecl

9.95,both

p&p £ .
50
plus VAT

LAS KYS

PACKAGE PRICE

LIST PRICE £ 98.18

FOR BOTH UNITS
STEREO TUNERS

Carriage Er Packing £ 1.00
Akai AT550 .. £ 74.50
.. £104.30
Akai AT580
. £ 28.95
Amstrad 3000 ..
. f42.50
Audiotronic LT1700X
Eagle AA8
. £ 54.40
£63.75
Eagle T2008 ..
Eagle TST152
. £ 37.40
£75.00
Ferrograph SEMI ..
JVC Nivico VT500
£72.70
£106.25
JVC Nivico VT700
£245.00
Kensonic 7101 ..
Leak 2300 .. .
.. £ 77.50
Maranta 105b AM/FM .. £99.00
. £ 57.80
Nikko FAM220
Philips RH621
£106.90
£106.50
Philips RH741
Pioneer SA5300 ..
£44.25
£59.00
Pioneer SA6300 ..
. £ 91.05
Pioneer TX7100
. £ 107.25
Pioneer TX8100
. £ 142.30
Pioneer TX9100
Quad FM3
£ 74.00
Quad ESC Sleeve tor above £ 13.30
Revox A76 .. .. £255.00
RoteIRT222 £41.25
Rotel RT322
£ 58.20
Rotel RT622
£ 92.65
Sansui TU505 .. £ 71.35
Sansui TU4400 .. £ 75.00
Sinclair 4000 0/T..
f37.50
Sinclair Project 80 .. £ 10.50
Sinclair Project 80 decoder £ 6.75
Sony ST70
£41.60
Sony ST88
f49.95
Sony ST5055L .. £ 74.95
Sony ST5066 .. £62.45
Sony ST5130 .. £ 166.60

..„

20/20 Amplifier PLUS
20/20 Tuner covers
..vv/SW/FM
..vavebands

..
..........

AMPLIFIERS

Carriage & Packing £ 1AO
JVC Nivico 4VN550 £84.60
JVC Nivico 4VN880 .. £ 153.00
JVC Nivico4VN990 . £ 229.50
Pioneer 0A800A £ 199.75
Pioneer OL600A .. £ 118.70

plus VAT

f32.65. 6175 Deck with 6800
Cartridge in genuine Goldring Plinth
with cover. List Price £ 72.60.
LASKYS PRICE £ 39.95. P/P [ I. .fVAT.

20/20 Tuner and
Matching Amplifier
....

LASKYS PRICE

NEW Goldring G102 Kit. Belt
drive 2speed turntable in kit form
complete with pickup arm and
head shell. LASKYS PRICE
£111.95. P/P 75p+ VAT.
GOLDRING SPECIALSSAVE

SAVE
OVER
£46

Carriage Er Packing 50p
JVC Nivico SEA10 .. £ 54.40

E R A 3£013036w9i
t
2h£
plinth
5 9 and cover

pOriginally
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i '
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ep
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and 45 rpm.

1

GRAPHIC

New Wharfedale XP range
now in stock.

WITH EVERY PAIR OF WHARFEDA ESPEAKERS
PURCHASED DURING MAY ( while all stocks last)

ERA TRANSCRIPTION

EQUALISERS

FOUR- CHANNEL

FANTASTICP/P
OFFERS
bIns ELM

ROTEL
BARGAINS

1111
.
1,1
.
1,111111111
1

RX150A AM/FM
STEREO RECEIVER
watts rms. Inputs for
ipêgutLc and ceramic phono, aux
and tape. List Price £ 72.64.
LASKYS PRICE £46.00 P/P
£1.25+ VAT.
RX152 AM/FM Stereo Receiver
10+10 watts rms. List Price
£87.51. LASKYS PRICE
£65.10 PIP £1.25± VAT.
RX154A AM/FM 4Channel
Receiver 4x 10 watts rms. 051
Price f134.09. LASKYS
PRICE f119.95 P/P £ 1.25.+ VAT.

items available "arc ,•

Sony ST5150 .. £106.60
Sugden R21
£ 72.80
Sugden R51
£ 77.45
Teleton GT202
£ 40.00
Teleton GT203
£ 41.95
Teleton T300
£ 53.00
Trio KT1300 .. £58.00
Trio KT2001A . £ 66.00
Trio ItT4005 .. £ 92.00
Trio KT8005 .. £ 160.00
STEREO

RECEIVERS

Carriage & Packing £ 1.25
Akai AA8030
£ 106.40
Akai AA8080
£ 134.90
Amstrad 5000 .. £ 63.40
Audiotronic LR1200X £ 55.00
£72.50
Audiotronic LR2500X
£95.00
Audiotronic LR4040X
£102.40
Eagle AA28
£120.70
Eagle AA30
£98.10
Goodmans Module 90
£99.75
Module 90 White ..
Goodmans 1-10 ..
£112.50
£112.50
Goodmans 120 ..
£89.25
JVC Nivico VR5505
JVC Nivico VR5515 .. £127.50
JVC Nivico VR5525 SEA £160.65
£147.80
Leak 2000 ..
£127.00
Maranta 2015 AM/FM
£179.00
Magenta 2220AM/FM
Magenta 2230 AM/FM .. £235.00
NAD 140 ..
£155.50
NAD 160 .
£195.00
Nikko STA7070
£136.00
Nikko STA8080
£153.00
Philips RH720
£205.70

ALL PRICES ARE SUBJECT TO 25% VAT Except P&P at 8%

sAit,„
38
ta. .23

Philips RH73.'
Philips RH734
Pioneer LX424
Pioneer LX626
Pioneer SX300
Pionce SX434
Pioneer SX535
Pioneer SX636
Pioneer SX737
Pioneer 5)(838
Pioneer SX939
Pioneer SX1010
Rote RX150A
Rote RX152
Rote RX202
Rote RX402
Rote RX602
Rote RX802
Sansui 210 .
Sansui 441
Sansui 551
Sansui 661
Sansui 771
Sanyo DCX2000
Sanyo DCX4000
Sanyo DCX6000
Sanyo DCX8000
Sony STR6036A
Sony STR6046A
Sony STR6055L
Superscope R330
Superscope R340
Tandberg
Teleton TA3000
Toshiba SA300L
Trio KR2300
Trio KR2400
Trio KR3400
Trio KR4400

£109.80
£131.95
£134.70
£167.55
£66.95
£87.10
£119.35
£139.15
£172.30
£220.85
£243.95
£301.75
£45.00
.. £ 65.10
. £ 74.05
.. £ 99.85
. £ 129.15
. £ 165.20
.. £ 71.52
.. £ 79.95
.. £ 99.95
. £ 129.95
. £ 175.55
£84.50
.. £ 98.75
.. £ 121.55
.. £ 136.40
£99.95
. £ 116.60
.. £ 158.30
.. £ 52.50
.. £ 69.95
P.O.A.
£39.95
.. £ 108.66
.. £ 86 00
.. £ 98.00
. £ 118.00
.. £ 136.00

Continued on next page

ALL PEt PPRICES INCLUDE INSURANCE

GET YOUR COPY OF OUR

ire
BY PHONE

,/

Trio KR5400
Trio KR6400
Trio KR7400

.. £ 168.00
.. £ 212.00
£240.00

STEREO RECEIVERS
with cassette
Carriage Er Packing £ 1.00
Aiwa TPR3010
P.O.A.
Hitachi ST2650
£153.00
JVC Nivico 9470 ..
£148.75
Sony HST139 .. £112.45

STEREO RECEIVERS
with speakers
Carriage Et Packing £ 2.00
Philips RH832/RH532 .. £ 620.37
Philips RH901 ( RH701/
RH421) .. £ 55.50

FOUR- CHANNEL
RECEIVERS
Carriage Er Packing £ 1.50
JVC Nivico 4VR5426 .. £ 178.50
JVC Nivico 4VR5436 .. £ 212.50
JVC Nivico 4VR5446 .. £ 272.00
JVC Nivico 4VR5456 .. £ 339.15
Marantz 4220 .. £ 195.00
Marantz 4230 .. £270.00
Pioneer OX646 .. £ 216 85
Pioneer OX747 .. £ 283.05
Pioneer OX949 .. £ 376.95
Rotel RX154A .. £89.95
Rotel RX254 .. £ 152.75
Rotel RX454 .. £ 158.15
Trio KR6340 .. £ 198.00
Trio KR8340 .. £290.00

FOUR- CHANNEL
UNITS
Car rrage Er Packing 75p
Decoder Amplifiers
£37.45
Sony SOA100
£55.80
Sony SOA200
£99.95
Sony SOA2030
Demodulators
£57.80
JVC Nivico 4DD5
£65.75
Pioneei 00240
Adaptors
£16.20
Eagle AA10
£18.00
Eagle AA26
£29.50
Marantz SOA1
£44.00
Trio KCD2
Remote Controls
£21.70
JVC Nivico 5911 ..
£19.00
Marantz RC4
Graphic Equalisers
£110.50
JVC Nivico SEA7VE

SPEAKER SYSTEMS
All prices per pair.
Carriage Er Packing £ 1.50 pair
Acoustic Research AR- 20x £133.00
Acoustic Research AR- 3a
Improved
£228.00
Acoustic Research AR-4xa £ 77.00
Acoustic Research AR- 5.. £ 172.00
Acoustic Research AR- 6.. £ 90.00
Acoustic Research AR- 7.. £ 61.50
Acoustic Research AR1OTT £ 336.00
Acoustic AR- MST .. £ 124.00
Acoustic AR-LST .. £ 454.00
£26.75
Amstiad 1500 ..
£30.80
Amstrad 2500 ..
£27.50
Audiotionic Criterion
£22.50
Audiotronic AS200
£47.50
Celestion County ..
£44.10
Celestion Dillon 10
Celestion Dittos 15 TK .. £ 67.10
. £ 135.90
Celestion Ditton 25
.. £ 112.10
Celestion Dittos 44
.. £ 205.70
Celestion Dillon 66
.. £ 50.90
Celestion Dillon 120
.. £ 34.60
Celestion Hadleigh
.. £ 86.00
Celestion UL6TK
.. £ 108.00
Celestion UL8TK
.. £ 160.00
Celestion UL10
.. £ 57.60
Eagle AA20
..
£ 28.80
Eagle AA24
.. £ 10.30
Eagle DL25
..
£ 27.20
Eagle DL42
.. £ 37.50
Eagle DL67
E.P.I. Micro Tower .
MT1 .. £69.00
Goodmans

••
.•
•.

For an even better service
phone 01-200 1321. Full de-

32 pages of exciting offers - aid FULL list of
prices. Ask at your nearest Laskys Store or mail special coupon ( at the
end of this feature)

Achiomat 400 Monitor £ 111.90
CS3 ( Pair) Stand for above £ 12.90
.. £ 105.00
Dimension 8 ..
f87.40
Goodwood
£45.90
Havant SL Teak ..
£47.50
Havant SL White .
£85.60
Magnum KSL Teal,
£68.00
Mezzo SL Teak ..
.. £ 37.20
Minister SL
.. £ 35.00
Planax 3 .
.. £ 99.00
IMF Super Compact
.. £ 165.04
IMF ALS40
.. £ 203.28
IMF TLS50..
.. £ 423.50
IMF Pro. Monitor.
£355.00
IMF Monitor TLS81
.. £ 158.00
JBL L16 Decade ..
.. £ 198.00
JBL L26 Decade ..
£278.00
JBL L36 Decade ..
.. £ 40.00
Jensen No.1 •
f66.00
Jensen No.2 ..
.. £ 102.00
Jensen No.3
£195.50
JVC Nivico GBlEb•
.. £ 134.30
JVC Nivico SX3
. £ 105.130
Keg Cadenza
£55.00
Kef Cantor ..
.. £72.00
Kef Chorale
.
£
77.00
Kef Chorale White..
.. £47.00
Kef Coda ..
..
£
132.00
Kef Concerto ..
.. £ 150.00
Kef 104
.
Larson Pyramid LP720
Teak & White .. £ 128.00
Larson Pyramid LP.720 .. £ 131.00
Leak 2030 .. .. £71.30
Leak 2060 .. £ 127.60
Leak 2075 ..
f277.130
Lowther Mini-Acousta £ 110.00
Lowthei Super-Acousta £ 150.00
Marantz 4G Teak .. £ 68.40
Marantz 5G .. • • £86.40
Marantz 6G Teak ..
f122.40
Marantz 7G Teak
£ 158.40
Marantz 8G
£ 330.00
Ortof on DML 225.. .. £ 102.1313
°isogon DML 335.. .. f153.130
Oitofon DML 445.. .. £ 238.00
Philips RH421
£ 17.20
Philips RH422
£ 31.60
Philips RH426
£ 73.00
Philips RH427 . • .. £ 99.50
Philips RH532
£ 250.00
Quasar OSI Studio
f168.00
Quasar 052 Monitor .. £ 136.00
Quasar OS3 Compact .. £ 108.013
Quad Electrostatic .. £ 240.00
Rank Domus 150 .. £ 24.90
Rank Domus 175 .. £ 30.60
Rank Domus 250 .. £ 49 40
Rank Domus 350 .. £ 84.20
Rank Domus 450 .. £ 121.40
Richard Allan RA8
£ 48•40
R/Allan Flamenco 2 .. £ 51.70
Richard Allan Pavane 2 . £ 73.90
Sinclair 016
£ 10.50
£16.60
Sony SS70
£33.20
Sony SS5080
£49.90
Sony SS5177
£74.90
Sony SS5300A
£116•60
Sony SS7200
£158.20
Sony SS7300A
P.O.A.
Tandberg
.. £ 285.00
Tannoy Amesbury
.. £ 190.00
Tannoy Chatswoith
.. £ 17200
Tannoy Chevening
.. £ 205.00
Tannoy Mansfield 12"
.. £ 240.00
Tannoy Mansfield 15'
Wharfedale
f20.00
Denton 1 ( White) ..
£29.95
Denton 2Teak ..
f20.00
Denton 2 ( RW. WN)
.. £ 31.06
Denton 2 (
White)
.. £ 34.20
Denton 2XP/TK
.. £ 97.00
Dovedale 3
£57.50
Glendale 3 ..
£64.70
Glendale 3XP/TK
f115.00
Kingsdale 3..
f36.99
Linton 2Teak
. £ 38.84
Linton 2White
. £48.00
Linton 3XP/TK
£115.90
Super 60/2..

•
••
.•

CHASSIS SPEAKERS
Carriage Et Packing 50p
Celestion CO3K
Celestion HF1300 Mk2
Celestion HF2000
Celestion PS12/TC . •
Celestion G12H 12" • .
Celestion G12M 12" ..
Clelestion G15C 15" . •
Celestion G18C 18" . •

£4 05
£6.10
£7.70
£8.70
£15.30
£12.25
£25 65
£31.80

Eagle . . Full range available
Fane Pop 15
..
£5.15
Fane Pop 257
£ 6.913
Fane Pop 50
•
• f10.60
Fane Pop 55 • . £ 13.10
Fane Pop 60 • • £ 13.90
Fane Pop 100 • . £ 25.30
Fane Crescendo 12" • • £ 26.95
Fane Crescendo 15"
f32.90
Fane Crescendo 19" • . £48.25
Goodmans 8P
£4•95
Goodmans 10P .. £ 5.15
Goodmans 12P
f12.75
Goodmans 12PG
£ 13.90
Goodmans 12PD
f14.60
Goodmans 15P
f18.75
Goodmans 18P
£ 31.90
Goodmans Audiom 200.. £ 10.70
Goodmans Audicimax 12AX £ 32.90
Goodmans Audiomax 15AX £ 36.60
Goodmans Axent 100 .. £ 6.15
Goodmans Axiom 402 .. £ 15.80
Goodmans Hifax 750P .. £ 13.55
Goodmans Twin Axiom 8 £ 7.65
Goodmans Twin Axiom 10 £ 7,80
Kef 6110 ( SP1003) £ 7.55
Kef 6139 ( SP1044)
El 6.50
Kef 8200 ( SP1014) £ 8.85

tails about prices. Mail
servicing, Delivery

Koss K072713 ....£ 15.50
Koss K0747
•
f20.20
Koss Phase 2
..
£ 36.20
Koss PRO4AA .. £ 27.10
Koss PRO5LC .. f29.70
Marantz SD- 5 .. .. £ 17.50
Marantz SE- 1 .. .. £ 59.00
National EAH44N.. ..
f8.95
National EAH66N .. .. f13.05
Philips N6301 .. £ 10.50
Philips N6302 .. £ 19.90
Philips N6310/00.. £ 8.95
Philips N6310/02.. £ 9.50
Philips N6310/03.. £ 9.50
Pioneer 5E205 ... £ 8.15
Pioneer 5E305 .. £ 12.75
Pioneer 5E505 .. £ 26.45
Rotel RH430
£ 4.45
Rotel RH630
£ 7.10
Rotel RH700
£ 10.50
Sansui SH5
£15.17
Sansui SS10
£ 15.49
Sansui SH15 ..
f18.49
Sennhieser HD44
£ 9.25
Sennhieser HD414
£ 15.00
Sennhieser HD424 £ 21.55
Sony DR15
£ 14.77
Stax SR5/SRD6 .. £ 54.95

STEREO
HEADPHONES
Post Er Packing 50p
AKG 16TV/1 3.5mm Jack
AKG K100
AKG K140
AKG K160
AKG K180
Akai ASEII
Akai ASE20
Akai ASE22
Audio Technica A7701
Audio Technica AT702
Audio Technica AT703
Audio Technica AT706
Audio Technica AT707
Audiotronic LSH20
Audiotionic LSH30
Audiotronic LSH40
Audiotronic LSH80
Eagle FF6 • • • •
Eagle 5E5
Eagle SE30..
Eagle 5E40..
Eagle SE60..
Eagle SE70..

order.

£6.00
£7.50
£12.00
f15.40
£20 00
£6.05
£7.85
£9.90
El 2.25
f13.50
£15.50
£35.95
£24.95
£4.50
£7.00
£8.50
£9.95
£13.05
£3.60
£9 54
£8.82
£9.72
£9•90

TELETON BARGAINS
TA 3000 STEREO TUNER
AMPLIFIER Ti,,. FM MW
Amplifier is backed by 7W per channel power,
features calibrated slider controls. Rotary
function waveband select or.
List Price £ 63.59
LASKYS PRICE
p&p 75p + VAT

£39.95

TELETON SAQ206B System
GI"

SAQ206B
N SYSTEM
A

Amplifier 8watts per
channel R.M.S.
Garrard SP25/4
G800 Record Deck
package and pair of
Denton 2speakers n
Walnut f28.00

,

I

•

.

' I' •

t'

I •

LASKYS PRICE £74.80
TELETON SAG307

Stereo Amplifier

LASKYS PRICE f23.95

TELETON SAQ 206 B
SIEREL)Aii
LASKYS PRICE

£23.95

LETON SAQ408
Stereo Amplifier
Iu •lu vurtlb I
r.put,
crystal phono. Slider controls. liendohonii
socket. Loudness and filter swir • .
LIST PRICE 145_00- LASKYS
PRICE

Kef DN12 ( SP1004)
Kef DN13 ( SP1015)
Kef DN13 ( SP1017)
Kef 127 ( 5P1032)
Tannoy 10 HPD295
Tannoy 12" HPD 315
Tannoy 15" HPD 385

.. £ 5 50
.. £ 4.00
£3.60
.. £ 5.50
. • £ 63.95
.. £ 65.50
£83.50

SPEAKER KITS
Carriage Er Packing 75p
Goodmans DIN20
Goodmans Mezzo Twin ..
(el K3 Baffle ( Pair) ..
Richard Allan S/Triple 12
Richard Allan Triple 8 ..
Richard Allan Triple 12 ..
Richard Allan Twin
Wharfedale Linton 2 ( Pair)
Glendale 3 ( Pair) • • • •
Dovedale 3 ( Pair) ..

£11 40
£37.90
f85.00
£24.50
£20.40
£14.05
£9.25
121.90
£36.70
£62.50

c e» 1.
0

az

p&p 7.•.

•."

Eagle SE75..
£ 11.52
Howland- West CIS200 £ 4.00
Howland- West CIS250 £ 6.05
Howland- West CIS300 £ 8.20
Howland- West CIS600 £ 8.50
Howland- West CIS800
É5.75
Howland- West CIS900 £ 7.75
Howland- West CIS800V
f6.75
Howland - West CIS4000 £ 11.70
Jecklin Float .. £ 89.00
JVC HP150
.
£ 15.50
JVC HP1000 • £ 22.50
Koss ESP6 ......£50.80
Koss ESP9
f74.70
Koss HV1 • • . • £ 17.50
Koss HVIA .. • • f22.95
Koss HV1L/C .. • • E20.95
Koss K6 .. • . £ 12.00
Koss ( 6/Domino £ 12.00
Koss K6/Jack . • £ 12.1313
Koss K6LC
..
£ 13.70
Koss K711 ..
f10.75
Koss KRD711 .. £10.75

Stax SRX3iSRD7 .
Trio KH71
Wharfedale Isodynamie

£ 108.50
f20.25
£ 17.95

FOUR CHANNEL
HEADPHONES
Carriage Er Packing bOp
Eagle FF29 .. .. £ 16 20
Eagle FF44 .. .. £ 21.60
JVC Nivico 5944 .. .. £ 213.85
Koss K2x2 .. .. £42.15
Koss K6LCO .. f24.95
Koss K07470 .. £31.15
Ko,s PRO50
£ 38.75

RECORD DECK UNITS
Carriage b Packing £ 1.00
ARISTON
RD11/PC (less arm/cart) £ 77.65
Continued on next page

ALL PRICES ARE SUBJECT TO 25% VAT Except PEt Pat 8%
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Celestion

ri

LOUDSPEAKERS for
the PERFECTIONIST

SAVE EC's
at LASKYS

DITTON 25

HADLEIGN Dimensions 34uni x 25,i,, x 24011 Overall Frequency
Response 50Hz to 20kHz Level within ± 6dB 80Hz to 18kHz — 7dB
60Hz Roll off at 14dB ' octave below 80Hz Impedance To match 48
ohm amplifiers ( nominal 6 ohms/ Maximum Continuous Input 20 watts
(DINI Input for 96dB S P L at one metre 3watts Crossover Frequencx
? 5 kHz Total Harmonic Distortion at 96r113 level 100Hz 12%, 400Hz
14%, IkHz 1 1%, 4kHz 14%. 10kHz 14%. 15kHz 14% Finish Teak or
Walnut List Price £52 70

SAVE

1£ 40

LASKYS PRICE

£34.60

p -1-p f1.50

1- VAT per pair

DITTON 15 Overall Frequency Response 30Hz to 15kHz Level within
5d13 75Hz to 14kHz — 12dB Kb 40Hz Roll oft at 12dB ,octave below 75Hz.
Impedance To match 4 8 ohni amplifiers ( nominal 6 ohmst Maximum
Continuous Input 30 watts ( DINI Input for 96dB S P L at one•metre
38 watts Crossover Frequency 2 5kHz Total Harmonic Distortion at
96(11(
400Hz 0 9%, lkHz 0 7%, 4kHz 0 9%. 10kHz
1
;
. 14cm x23cm List Price 187 90.
LASKYS PRICE £ 67.10 p -1-p £ 1.50 -I- VAT per pair
DITTON

25 , ,IfnensIons 81crn o 36crti n 28crn Overall Frequency
.
Inn 40kHz Level within ± 5dB 60Hz to 18kHz — 6dB @ 40Hz
Roll all at 14dB ' octave below 60Hz Impedance To match 4 8 ohm
amplifiers ( nominal 6 ohrofsl Maximum Continuous Input 60 watts ( DIN'.
Input for 96dB S P L at one metre 7watts Crossover Frequencies 2kHz
and 9kHz Total Harmonic Distortion at 96d8 level 100Hz 0 8%. 400Hz
0 7%. lkHz 0 7%. 4kHz 10%, 10kHz 0 8%. 15kHz 09% Finish Teak or
Walnut List Price £ 175 90
LASKYS PRICE

I

£135.90

p + p £1.50 + VAT per pair

DITTON 44 MONITOR Overall Frequency Response 30Hz to 40kHz Level
within ± dB 60Hz to 25kHz — 8dB @ 40Hz Roll off at 16dB octave be:ow
60Hz Impedance To match 48 ohm amplifiers ( nominal 6 ohms ,
Maximum Continous Input 44 watts ( DIN I Input for 96dB S P L at on. ,
metre 55 watts Crossover Frequencies 500Hz and 5000Hz
T(tta
Harmonic Distortion at 96dB level 100Hz 0 8%, 400Hz 0 8%. lkHz ' t;
4kHz 14%, 10kHz 1.1%, 15kHz 0 9% Dimensions 76crn s37cri, • ( i..
Finish Teak or Walnut List Price £ 145 10

DITTON 66
STUDIO

LASKYS

PRICE £112.10

+ 0 £1.50 -I- VAT per pair

SAVE

£60• 50

HADLEI611

DITTON IN STUDIO Dimensions 100cm
• 38cm x 29crn
Overall Frequency
Response 16Hz to 40kHz Level within
-±4dB 50Hz to 25kHz — 4d8 @ 40Hz Roll.
(iff
at
20dB octave
below
50Hz.
Impedance To match 48 ohm amplifiets
(nominal 6 ohms) Maximum Continuous
Input 80 watts ( DIN) Input for 96dB
S P L at one metre 10 watts Crossover
Frequencies' 500Hz and 5000Hz Total
Harmonic Distortion at 96dB level 100Hz
0 6%, 400Hz 0 6%. lkHz 0 7"v, 4kHz
0 7%; 10kHz 0 9%. 15kHz 1 1% Finish:
Teak or Walnut List Price 1266 20
LASKYS PRICE
• VAT
noir

SAVE

£18. 1°

Celestion

£205.70

p1-p £ 1.50

Call in today
and hear the
Celestion Range

SOUND SUCCESS at LASKYS

The Name you can trust

ALL PEt PPRICES INCLUDE INSURANCE
B.S.R. McDONALD
HT70
£ 16.05
MP60
£11.45
CONNOISSEUR
BD1 Kit
..
£ 13.25
BD1 Chassis .. £ 16.15
BD2/SAU2/Chassis .. £ 32.50
BD2/SAU2/Plinth/Cover £41.00
DUAL
• • £ 95.63
1229
GARRARD
SP25 IV .. • • £ 14.35
86SB
•
•
£26.00
401
.
•.
£ 37.25
ZERO 100S B
•
• f37.95
GOLDRING
GL72
•
•
£ 25.55
GL72/P•
•
£ 34.05
GL75
•.
£ 32.55
GL75P
£ 39.95
GL78
•
•
£ 38.70
0102 Kit
£ 16.95
LINN-SONDEK
LP12 P/C ( less arm) £83.36
THORENS
£74.30
TD125/11 .
TD160BC/Ch
.assis
£ 52.50
TRANSCRIPTORS:
£87.50
Reference .
. £106.15
Reference/9.
£106.15
Reference/10

Made to our own specifications, the
excellent styling, high quality performance and reliability, combined
with modest prices, make it the most
autstanding value today. All Audio'
ironic
amplifiers
and
receivers
incorporate: headphone socket. our.
puts for two sets of speakers, bass.
rreble. balance and volume controls.
loudness control. tape monitor.
high filter ( high and low filter
LR 4040X LA1700X. LR4040X)
mono and stereo mode.
LA 1700X AM PUFIER
17 watts. List price E47.50
NOW £39.45 p&p 75p
VAT
LR 1200X RECEIVER
12 - 12 watts. List price £ 69
NOW £ 55.00 pep £ 1.00 + VAT
LR 2500X RECE1YER(SR 2251
22.5- 22 5watts
List price £ 92 50
NOW £ 72.50 pEtp E1.00 ,VAT
LR 4040X RECEIVER(SR 400)
40-r. 40 watts List price El 20.00
_NOW £ 45.00 oft° Cl 00 VAT
CRITERION SPEAKER 20 Watt
(Max) Frequency response
40Hz.16kHz
£27.50 per pair Ct.50 pEtp - VAT
ACD 660 STEREO CASSETTE
DECK. The ideal addition to awide
range of amplrfrers 3,1 recovers
40.12000Hz.
£42.50 50p pert:' -

PLINTHS AND
COVERS
Carriage Er Packing 76p
PC1 Budget BSR .. £ 5.95
PC2 Budget SP25 .. £4.25
PC3 Budget AP76/86SB £ 5.9 5
Connoisseur Plinth .. £ 5.95
Connoisseur Cover .. £ 4.50
Dual CK20 Base
£ 16.88
Dual CH20 Cover .. £ 11.04
Garrard MWBIC for SP25 £ 8.60
Garrard MAB4C for 100SB £ 12.95
Garrard MWB4C for 86SB £ 11.70
63SP Cover
£ 3.40
Goldring 72 Plinth
f8.50
Goldring Lid 72 .. £ 3.75
Goldring Plinth 75 .. £ 9.95
Goldring Lid 75 .. £ 3.75
Goldring Lid 75 De luxe .. £ 4.25
Goldring Lic178
£ 5.55
Goldring Lid 85
£ 5.55
Thorens TX25 Cover .. £ 8.05

RECORD DECK
PACKAGES
Complete units with Stereo cartridge
ready wired in plinth and cover.
(except where marked).
Carriage it Packing £ 1.00
ACOUSTIC RESEARCH
AR less cartridge £ 46.07
AR/M91 ED
£ 53.47
BSR
(RDP 6) 210/TPD .. £10.20
HT70/TPD ( less cartridge) £ 22.90
BOS80/TPD ( less cart) .. £ 24.95
MP60/TPD ( less cart) .. £ 18.25
DUAL
CS601
..
£ 201.53
CS701
..
£ 201.53
ERA
Mk 6/ SM E3009 ( less cart) £ 87.50
444 ( less cart Er. cover) •. £ 65.00
EAGLE
AA38SB ( less cover) • . £ 59.50
AA48SB ( less cover) • • £47.60
GARRARD
(RDP 14) SP25/4
Module/M756SM .. £ 26.10
63SP Module/M75ECS
(less cover) .. £ 20.95
(RDP 17) 86SB Module/
M756SM
£ 39.55
(RDP 32) 86SB Mod/
M75-6/White/Plinth
(less cartridge) .. £ 35.95
(RDP 19) Zero 100SB
Mod/M93E
£ 54.00
(RDP 30) Zero 100SB
Module/ M936 ( Teak) .. £ 52.25
GAR RAR D ( LAS KYS SPECIALS)
(RDP 11) SP25/4/
AMC50E..
£ 24.40
(RDP 12) SP25/4/0800 £ 22.85
(RDP 27) 8658/AMC50E f38.70
(RDP 29) 86SB/G800 .. £ 37.30
(RDP 28) 86SB/G800E .. £ 38.70
(RDP 18) 401 / Acos Lustre
(less cartridge) £ 90.00
GOLDRING
GL75P/D/0800 . £ 39.95
0102 P/C ( less cart) .. £ 26.10
GL78/PC ( less cart) • • £ 56.40
GL85/PC ( less cart) .. £70.00
GOLDRING ( LASKYS SPECIALS)
(RDP 24) GL75/0800E .. £ 43.35
(RDP 25) GL78/G800 .. £45.65
(RDP 26) 0L78/0800E .. £ 48.15
(RDP 31) G102/PC/G800 £ 27.75
JVC NIVICO
JLA1 ( Four Channel) .. £ 49.95
JLA3
•••
£ 97.75
LEAK
Leak Turntable .. £ 39.95
Leak 2001 ( less cart) .. £ 110.75
LINN-SONDEK
LP12/SME ( less cart) .. £ 117.50

411111S
Audlotronic AMC50E ..
Audio Technica AT12S .. £ 14.00
Audio Technica AT155 .. £ 25.00
Decca London .. .. £ 25.00
Eagle FF12E .. .. £ 12.60
Eagle FF20E .. .. £ 10.80
Eagle LC05.. .. .. £ 4.76
Eagle LCO7 .. .. .. £ 5.78
Empire 9990E/X .. .. £ 5.50
Empire 999RE/X .. .. £ 3.40
Empire 999VE/X .. .. £ 26.35
Empire 999 XE/X .. .. £8.40
Empire 1000ZE/X .. £ 39.90
Empire 2000E/3 .. .. £13.30
Goldring 0800 .. .. £ 4.00
Goldring G800H .. .. £4.00
Goldring 0800E .. .. £ 6.15
Goldring G800SE .. £ 10.00
Goldring G820 .. ..
f6.30
Goldring 0820E .. .. £ 9.00
Goldring 0820SE .. £ 12.60
Goldring 0850 .. .. £ 3.00
Ortofon F156 .. .. £ 11.25
°not« F15 . • £ 9.20
Ortofon FF15E • • £ 11.25
Ortofon FF15 .. £ 9.20
Ortof on M15E .. £ 29.20
Ortofon M15
..
£ 24.20
Ortoton SU 5 • • £25.00
Ortofon SL15E ....£ 28.35
Ortofon STM72 Transformer £ 10.10
Ortofon VMS20E .. • . £ 16.70
Ortofon VMS2OS .. • • £ 13 75
Shure M313 • • £ 3.25
Shure M44-7 • • £ 4.15
Shute M44- C
•
•
£ 4.15
Shute M44- E
•
.
£ 4.50
Shure M44- G
£ 4.15
Shure M55E
£ 5.05
Shure M75B II ..
f6.85
Shute M75ED 11 .. £ 9.55
Shure M75EJ II .. £ 8.15
Shure M75G II
£ 7.40
Shure V15 III .. .. £ 29.60
Shure V15111G ... .. £ 27.40
Full range of replacement styli
available.

AMC50E
STEREO
MAGNETIC

L.S.H. 20 - Individuzl volume controls.
Mono/stereo switch 4t1-19,000 Hz Bohms.
£4.50
L.S.H. 30 - Individual tone and volume
controls. Mono/Stereo switch.

A14101 STEREO HEADPHONE
AMPLIFIER PP3 Battery operated,
silicon transistor amplifier with inputs fez
magnetic 5mV. Ceramic 100mV .(
user
150mV. Twin stereo headphone outputs
with separate volume controls fo, each
channel. f8.50

PHILIPS
GA207 .. .. £25.1.5
GA209 .. .. £ 125.130
GA212/GP400 .. £ 65.60
GA427 .. .. £ 39.80
PIONEER
PL12D ( Less cartridge) .. £ 40.05
PL12S ( Less cartridge) . £ 70.60
PL15D ( Less cartridge) . £ 61.80
PL51 ( Less cartridge) . £ 119.70
PL71 ( less cartridge) £ 130.50
PLA45D ( less cartridge) .. £ 85.05
RANK DOMUS
BA 300 ( less cartridge) .. £ 54.8£
BA 600 ( less cartridge) .. £ 63 00
BD 1000 ( less cartridge) .. £ 34 00
BD 2000 ( less cartridge) £ 38.00
BD 6000/EC . £ 59.95

30.20.000 Hz 8ohms £7.80
L.S.H. 40 - Two wa¡ speaker system.
Individual volume controls. 20.20.000 Hz.
8ohms. £8.50
L.S.H. 80 - Individual volume controls.
20 20.000 Hr. 8.100 ohms. £9.95

ROTEL
RP1000 (
less cart) .. £46.50
RP3000 ( less cart) .. £78.50
RP3000 ( less arm b cart)
with cutout for SME Arm £ 63.70
SANSUI
SR212P ( less cart) £44.95
SANYO
TP600SA
£48.90
TP700SA
£ 63.75
SONY
PS5011
..
£ 54.13
PS5520
..
£ 69.10
PS5550 .. £ 104.10
THORENS
TD125AB/2 ( less cart.) . £ 115.00
TD125AB/11/M15ES . £ 140.95
Thorens TX25 Cover extra £ 8.05

FOUR CHANNEL
CARTRIDGES
Carriage Er Packing 25p
Empire 4000 Mk 1
Empire 40000 Mk 2
Empire 40000 Mk 3
JVC Nivico 4M D1OX
JVC Nivico 4MD2OX
Ortofon SL150
Ortofon STM72 Trans

CARTRIDGE

Made by SHURE the

50

AMC50E offers professional

£35.10
£49.85
£58.55
£28.50
£31.00
£38.35
£10.00

performance at abudget price.

Frequency response: 2020,000 Hz. Output voltage: 6.6 mV.

PICK-UP ARMS
AND SHELLS

Compliance : 15x 10-6 cm/dyne.
Tracking force: 1to 2grammes. Stylus:
Elliptical diamond . 0007x . 0002".

TD145C ( less cart.) .. £ 82.50
TD160C ( less cart.) .. £ 63.25
TD165C ( less cart.) .. £ 54.60
TD160C/M15E Super .. £ 89.20
TD 165c/Ortolon F15 .. £ 62.95
TD165c/Ortoton M15E .. £ 80.75
TRANSCRIPTORS
Skeleton ( less cartridge) .. £ 78.00
TRIO
KP2022A .. £ 52.00
KP3022
..
£ 78.00
KP5022A .. £ 126.00

MAGNETIC
CARTRIDGES
Post Et Packing 25p

Carriage Er Packing 25p
Acos Lustre
£ 21.95
Audio Technica AT1005.. £ 16.95
Audio Techruca L2 Litt .. £ 4.95
Audio TechnicaShells .. £ 2.00
Colton MC101 .. £ 22.50
Colton MC101/S Shell .. £ 1.55
Connoisseur SAU2 .. £ 14.20
Connoisseur SAL12 Shell £1.75
Goldring L69
£ 7.90
Goldring L75 .. £ 10.00
Goldring PH6 Head Shell £ 2.90
Goldring PH7 Head Shell £ 3.50
Goldring PH8 Head Shell
95p
Goldring PH9 Head Shell £ 3.45
Ortoton AS212
f25.05
Ortofon M Shell .. .. £ 3.95
Pioneer PL120 Head Shell £ 4.70
Reference 9
-Arm .. £ 24.25
SME 3009
..
£ 31.90
SME 3009/S2
£ 34.95
SME S2 Shell .. £ 3 00
Therens TP501-P60 Shell £ 3.65

'STEREO

CASSETTE
RECORDERS

Carriage Et Packing £ 1.00
Akai GXC36
£ 72.50
Akai GXC38
£106.40
Akai DC40 Cover for 38/46 £ 3.75
Hitachi 01250 ... £71.40
National RS2645 £ 54.95
Philips N2401S
£ 62.50
Philips N2408
£ 125.35
Pye 9146
.
£ 47.30
Sanyo M4000G .. £ 50.40
Sanyo M4505G
£ 54.10
Sony TC146A
£ 58.30

KOSS Wm
Stereo
Headphones
with volun,
controls.
List Price
£29.95
LASKYS PRICE

£20.95

\,.\T

KOSS HU
Stereo
a Headphones
le List Pro e t25.00
LAS KYS
PRICE

£17.50

30p pSp

vAT

AIL '

STEREO CASSETTE
RECORDERS WITH
RADIO

GOODMANS
'MODULE 8W
COMPACT
Sensational price I35+35 watts
integrated FM stereo receiver with G L75 deck and GOODE
cartridge. In a beautiful TEAK
finish ( matching speakers to suit
your requirements extra )

List price f170 80

LASKYS SPECIAL PRICE

£120
P & P £ 1.50 Plus VAT

ALL PRICES ARE SUBJECT TO 25% VAT Except P&P at 8%

Carriage Er Packing £ 1.00
Akai GXC4OT
£ 134.50
Akai DC40 Cover for above £ 3.75

STEREO CASSETTE
RECORDERS WITH
SPEAKERS
Carriage Er Packing £ 1.00
Hrtachr TR0233
£59.50
MIR Continued on next page

Ire you can

at

really afford Sansui- perfection

Leinrif

SAVE £17.28

Sansui has always been the choice of

people who put quality before price.
Now you can have the best of both
worlds— high quality professional grade
equipment at dramatically low prices.
Here's asmall selection of Sansui
equipment. See— and hear— the range
at Laskys.

£21.10

16]

cut the cost of
San_s-zzi_
Perfection!

SAVE

0

• :::: : "« 3 •;• 3 3 —d) .
4
5.E

AU505 A fine 25-watt, solid-state integrated
amplifier, acknowledged as supreme in its
class: distortion less than 0.5%. Features are
semi- complimentary ITL-OTL circuit, safe
output circuit, extra large power transformer
and full accessory
Laskys Price
circuit System
LI S
T

pip

£
69.12

PRICE f8690

& Ins

75p
+ VAT

SAVE 07.84
•11
r.

•

111•1114.

441 A newly developed FM/AM tuner/
amplifier employing the latest circuit board
module techniques. Beautiful to look at—
arid listen to. Exceptionally noise- free reception — even in FM congested areas — and
clean tonal
E1. 25
responses.
Laskys Price
P/P & Ins

£
84.40

LIST PRICE f105.50

4-VAT

SAVE £27.41
eia

111 •
•

•

0

TU505 This elegant solid state AM/FM stereo
tuner is the perfect match for the AU101 or
AU505 in both performance and dimensions.
One of the most
versatile tuners
Laskys Price
pip &
on the market.

SC636 Compare the performance with any
open- reel deck, and you'll get a pleasant
surprise. Here's a cassette deck that's
minus costly frills, yet rich in features that
make for easy operation and true reproduction.
Incorporates
Dolby
Type
B
system and magniLaskys Price
et
crystal ferrite head.

.LIST PRICE f89.19

LIST PRICE f137.02

£7135
.

7
+VAT

£109 61

P/P & Ins
+VAT

SAVE £17.88

SR212 An easyto- operate auto- return
turntable with stable 4- pole
synchronous motor, heavy belt
driven double- rim platter and solid
cabinetry. Tone arm assembly incorporates
skating force cancellor, cueing lever, manual
lift and statically
balanced S- type
Laskys Price
Ins
tubular tonearm.
El
LIST PRICE f61.13
+VAT

£
48.90

p

&

SAVE £11.18
et

it I) •

AU101 This handsome, sophisticated, solid
state integrated amplifier has a wide 25
to 40,000 Hz bandwidth with less than
0.8% distortion, and is exceptionally easy
to operate. Incorporates a comprehensive
system of
accessory
Laskys Price
pip & Ins
circuits.

LIST PRICE f55.89

210 The perfect AM/FM stereo tuner/amplifier when space is at a premium, yet packed
with features and facilities commonly associated only with
instruments in the
Laskys Price £ 1.25
upper price rang' ,

LIST PRICE f89.40

£
71.52 p,p8,

Ins
+vAT

SAVE £30

ONLY
from
LAMS

/ gel
* — Eaid7r ,_
• 1b

£44.71 +,,7;:î

AU 101
STEREO
SYSTEM

er

sr,

/

SC737 Top quality, Dolby deck containing
awealth of sophisticated Sansui features and
combining domestic good looks with professional performance. Frequency response
35 to 14,000 Hz; w/f factor less than
0.11%. This is the instrument by which to
judge all other
Laskys Price
Et
cassette decks
LIST PRICE £ 152.57

£122.06

ORDER SANSUI BY POST!

For full details of our mail order service see last page.

Sansui
AU101
Stereo
Amplifier,
Garrard SP
25/4/G800
and pair of
Audiotronic
Criterion

speakers

P/P &InsC1

50

VAT

CUT THE COST OF LISTENING WITH

ire

ALL P&P PRICES INCLUDE INSURANCE

OVER 3,000 ITEMS IN STOCK- 29 STORES !

STOP
PRESS

<Y7/1F

Bang & Olufsen

range now available
at our 481 Oxford
Street branch

Europe's Largest HiFi Retailer

Personal callers only

[ SONY.
CHANNEL.
YSTEM
RODEL SAP 20

1it
r.
„JPs______l__ti

NOISE REDUCTION
UNITS
Carriage Er Packing £ 1.00
JVCNR1020U . £73.10
Teac AN80
.
£ 88.00

compact tour•channei

STEREO TAPE DECKS

usic system. It consists

fan easy to operar.
rntable FM/AM

I

.

uperheterodyne tuner.
mplfieroong 3watts RMS output ' Ion. ear

0

0

oI Iht.

0

0

Philips N2400LS
Philips N2405
Philips N2407
Pye 9144 ..
Pye 9146/LS
Sony TC133CS

£77.05
£62.65
£87.50
£61.75
. £ 78.30
£83.30

STEREO CASSETTE
RECORDERS WITH
RADIO AND
SPEAKERS
Carriage Er Packing £ 1.00
Hanimex HRC 5070 . £ 107.50
Hitachi ST3401 . £ 120.85
Hitachi ST3410 . £ 111.75
Hitachi ST3412
£ 96.45
Pye 1558
£ 106.20

STEREO CASSETTE
DECKS
Carriage Et Packing £ 1.00
AIWA
P 0.A.
Aka, CS3OD
£ 62.80
Aka, CS33D
£ 76.50
Aka, GXC36D
£ 80.05

0

LIST PRICE £ 148.10

ndchannels. and two pairs ot speakers. '
Ican hand c
e mama. discrete lour channel. and turn
LASKYS
chaeProgrammes into 4 rhanne ,eliect

81

PRICE

Lino
is

06

P €,

OO

VAT

Akal GXC38D Dolby £ 99.30
Aka, GXC46D Dolby £ 113.95
Akai DC40 Cover for 460 £ 3.75
Akai GXC75D
£ 144.55
Akai GXC510D Dolby . £ 137.30
Amstrad 6000
£ 40.75
Amstrad 7000 Dolby .. £ 53.00
Audiotronic ACD 660 .. £ 45.00
BASF 8100 ,. £ 120.00
BASF 8200 Dolby £ 180.00
Beltek M1130 .. £ 94.00
Dual C901 Dolby.. £ 181.06
Ferguson 3272 L/U
£ 55.35
Goodmans SCD100 Dolby £ 116.50
Hitachi 01250
£ 71 40
Hitachi 02360 Dolby .. £ 83.25
JVC Nivico 1656 ANRS .. £ 84.15
JVC Nivico 1668 ANRS £ 135.15
JVC 1667 U/2 ANRS £ 114.75
JVC CD1669 U/F/S
ANRS
£ 194.95
Leak 2002 .. . £ 106 60
Nakamichi 700 Dolby .. £ 399.60
Nakamichi Dolby .. £ 631.82
National RS260US . £ 45 40
National RS269US
(Dolby) .. . £ 73.75
Normande 6000/Dolby . £ 71.95
Philips N2507 .. £ 54.95
Philips N2509

Carriage ft Packing £ 1.00
Aka, 4000013 Doloy £ 135.20
£94.05
Akai 40000S
£3.75
Akai DC44 Cover..
. £ 489.15
Akia GXC400D
. £ 461.45
Akai GXC400DP
.. £ 184.50
Akai GX1820D/Cart.
£244.95
Akai GX600D
.. £ 289.20
Akai GX600013 Dolby
. £ 253.00
Akai GX60013P
. £ 294.00
Ferrograph 7502/4
Ferrograph 7502/4D
Dolby ..
£ 352.00
Revox 1102 ..
£ 349.00
Renos 1104 ..
£ 349.00
Reovx DL1132 ( Dolby) .. £ 459.00
Renos DL1134 ( Dolby) .. £ 459.00
Tandbegg
P.O.A.

FOUR CHANNEL
TAPE DECKS
Carriage Er Packing £ 1.00
Teac A3340
£ 515.00

TAPE RECORDERS
Carriage Et Pecking £ 1.50
Akai 1722L..
£326.00
Ferrograph 7522/4
£384.00
Ferrograph 75220
. £ 46.35
Philips N4308
£86.15
Philips N4414
£245.75
Philips N4450
P.O.A.
Tandberg

SONY
HP511A

STEREO
SYSTEM
MW/FM Radio., Automatic. Belt c111e
'writable. matching
speakers with abig 15
watts per channel Ft
detachable dust cover.
List Price £ 194.40
PRICE
LASKYS
P/P f1.75

£
174.95
VAT.

SAVE £19.45
MONO CASSETTE
RECORDERS
Carriage Et Packing £ 1.00
AIWA
..
. P.O.A.
Ameres AC107
£ 15.00
Ammo( AC109
£ 13.50
BASF 9110
£ 28.80
BASF 9202
£ 46.95
BASF 9202/Case .. £ 4.99
Hitachi TR010 ( Mini) £ 65.80
Hitachi TR031 .. £ 41.30
Hitachi TR0235 .. £ 19.90
Hitachi TR0285 .. £ 28.60
Hitachi TR0340 .. £ 33.00
JVC Nivico 1610 .. £ 39.95
JVC Nivico 1646 .. £ 30.20
Kasuga KC807 .. £ 14.95
National R0316 .. £ 41.65

Rank Domu5

It•eautiful

have produced arange
turntabli
W m, a
rm .oartodoe

ready to plug in

complete

-00 phr",p ,ddues cover
BD 8000
••

'
,ed Empee 999XE x
P
:• •
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LASKYS PRICE £59 95

£ 58.50

ASK LASKYS ASK LASKYS ASK LASKYS ASK LASKYS ASK LASKYS ASK LASKYS ASK LASKYS ASK LASKYS ASK LASKYS ASK LASKYS ASK LASKYS ASK LASKYS
1,11, 1,,1,1•.
v,

,E

be
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MAIL
NO
DEPOSIT ORDER t
TERMS!

available to personal callers - on most goods!
(
details on request).

72 HOURS DELIVERY
Delivery

.

Just send order'
plus cheque, postal/
money order to Customer
Services Division. Remember to add VAT to total
value of goods including
postal and packing.
Payment by cheque: £ 30
accepted
with
Bankers
Card. Over £ 30 requires
special clearance.

.1

11 st04

01

41,1

01.3u3
01 35 , .11
1.
X

GLOUCESTERSHIRE
KENT
funuu
LEICESTE/otHIPE

accepted at
all branches
or phone
01-200 0037
and your
2
order will be
actioned
WITHOUT

EXPORT SPECIALISTS

NORYHAmeTONSHIRE

Personal exports arranged for
overseas visitors. Goods
specially packed, insured and
despatched to
parts
of the World, at
minimum cost,
exclusive of

DELAY

VAT. Payment
by bank

0604 35753
NO

0602 4898/
OXFORDSHIRE

0865 722870
STAFLORDSHIRI
,10? 2S,104
SURREY

transfer,
certified
cheque,

postal

order or
money
order in
<

any currency.
phone:

V)

01-200 0444

'A

)+

eVl ASV SANSVI xsv sAmsvi msv

Is

guaranteed

ALL BRANCHES OPEN
6 FULL DAYS A WEEK

12 MONTHS FREE
SERVICE

within 72 hours of date
of despatch to anywhere
in Great Britain. The
cost is £2.50 per item.
IMPORTANT
All
items and prices
were correct at 18th
April 1975 but are subject to change without
notice F 0E.

e
LASKYS CUSTOMER
SERVICES DIVISION
Audiotronic House. The Hyde
Hendon, London NW9 6JJ
phone 01 - 200 1321

NeVirphone-in Advice Service cf
e
Now ! to give you an even better
service our Customer Se-vices
Division will answer all enquiries about Prices, Mail
Order,
Servicing,
c
e
.çf'ç be

eceeze:,

44 --

and Delivery
phone

WARWICI:SHIR I

GUARANTEE

01-200 1321 e ,$). ,p , e
c ,\
o

All items offered
C.,\ • c›- C'e
subject to
9-6 p.m. ( Oxford Street 8 p.m.
'‘'' re CS
availability.
Thursdays)

wisvi msv sAmsvi Nsv SANSVI msv s.usvi msv s»isvi

ALL PRICES ARE SUBJECT TO 25% VAT Except P & P at 8%
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DU
PERSONAUTY
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/
444

cl
Qle117111111M1
14-R17M:a I A Ine7
ICECE Hi Dynamic
Dy narnu
5
75
2 ::

C

!:.r

99p

85p

1=1

Supe, Dynamic
65pK
22P
.
1(

6
40
‘'
C90

11(041 ii(04)
•

44p
61p

0
,91')
60
0

C120

98p

*

£1.39

4(

maxell[n
C60 .
C90 .
C120

.
.

91p *
£ 1.22 *
£1.55

X100060p

*

80P

maxellm

MALLORY

60,
86p
£105

36r
49n
73P

Fliptape

y

25p

1.

40p

surrey

Ma
o

Available asa 4-track
or 2- track stereo tape
deck, the DOKORDER
1120 has all the
professional features
you could ever want!
10 1/
2inch reels • 15/7 1
/
2 1PS • 3- motor
transport • 3heads • Bias control •
Tape/source monitoring • Either 4- track
or 2- track configuration convertible to
alternate version as optional
modification • Built-in sound on sound
and echo
Suggested retail price £284 + VAT

es

7queens road guilicIforcl surrey
tel. 77878 (mail order only)
IC

CASH DISCOUNTS AT LIVERPOOL
RING FOR OUR QUOTE ON
Acoustic Research . Aiwa . Akai . Alpha . Ariston
Cambridge . Castle . Celestion . Goodmans . Harman
Kardon . Leak . Linsondek . Monitor Audio . N.A.D.
Pioneer . Rotel . Selab . Sugdens . Thorens

W. A. BRADY & SON
401 SMITHDOWN ROAD, LIVERPOOL 15
Telephone: 051733 6859
Open fill 6.30 p.m. Closed all day Wednesday.
Home demos by appointment.

A.D.
PERIOD STYLE
CABINETS
AS ILLUSTRATED
IN MAHOGANY
5 6 LONG x 20" DEEP
30" HIGH

ACOUSTIC°
ENTERPRISES
LTD
htlehlyPeele
Lint iSpd, t• Way c•

IrridrigL,Iale
Feltharn. Middlesex Tel 01-751 014Il4 lines)

182

1
-n(ti Yin

Price £ 152.
All Cabinets are made to order.

Telephone No. Please.

A. DAVIES & CO.

(Cabinet Makers)

56 WELLESLEY ROAD, LONDON

N.W.5

Entrance from Malden Road ( Dy The Gypsy Queen)
01-485 5775
Open td1 5.30 Saturday

Our noise reducer is something to
shout about!

If you're interested in high quality
tape reproduction you'll probably know of
the Dolby B noise reducing system. And you'll know it's
not cheap. Now you can build your own add-on Dolby processor and save
money - with help from Wireless World. Our exclusive construction design - the first of
its kind available - is for use with both open reel and cassette recorders to reduce tape distortion or hiss. The
complete kit is available, including solid mahogany case, and needs no special test gear for setting up.
PART 2 OF OUR EXCLUSIVE DOLBY DESIGN IN THIS ISSUE. ALL CONSTRUCTIONAL DETAILS.
COMPLETE KIT AVAILABLE - INCLUDING MAHOGANY CASE. NO SPECIAL TEST GEAR REQUIRED.

June ( published
May 21) 30p

Wireless World

for the best sound around

BEDS

AMPLIFIERS
Armstrong 621 ..
B & O Beolab 1700..
Marantz 1030, 1060, 1120
N.A.D. 60 ..
Quad 33/303..
Rotel RA 211
RA311
RA611
Sony TA 70
TA 88
TA 1066 • .
TA 1055 ..

Technics ST 3500, 3150, 3500

P.O.A.
£78 70
P.O.A.
£97.00
£142 00
£34.21
£49.03
£610
P.O.A.
P.O.A.
P.O.A.
P.O.A.
. . .
Technics SU 3050, 3150, 3500 P.O.A.
TUNERS
Armstrong 624, 623
P.O.A.
B & O Beomaster 1700• • £69.35
Marantz 105. 115, 120 . •
P.O.A.
Quad FM3 .. . •
aeoo
Sony ST 70 .. . •
P.O.A.
ST 88
.
•
P.O.A.
ST 5066
•
•
P.O.A.
ST 5055L
P.O.A.

SAVE

BUCKS

.•
.•
••
••
•
••

TUNER/AMPLIFIERS
Armstrong 625. 626
B & O Beomaster 1001
901 .. .
2000
Marantz
2015, 2220, 2230 2245
N.A.D. 140 ..
160A .
Pioneer SX434
SX535 . •
Rotel RX 152
RX 202 ..
RX 402 ..
RX 602
.
Scan-Dyna 2000 Mk 11
2100
2400
Sony STR 6006A, 6046A
Tandberg TR 200, 1000
Technics SA 5130, 5250

P.O.A.

P.O.A.
£109.72
£124-90
£199.07
P.O.A.
£155-55
£195-00
£84-72
£115.74
£61.57
£69-90
£91.20
£119-90
£103-70
£129.05
£156.48
P.O.A.
P.O.A.
P.O.A.

HERTS

TURNTABLE PACKAGES
B & O Beogram 1001 £52-78
£69.44
1203
£87.96
2000
£125
Dual 1226
£128-18
i229
£133-28
601 ..
£201.52
701 . . . .
G
d51'23 Mk 1V/M76
£27.77
£36-99
Pioneer PL I2D
Rank BD 2000 ..
P.O.A.
Sony PS 5011
P.O.A.
P.O.A.
PS 5520
•
P.O.A.
Technics SL 1300 ..
SPEAKERS ( per pair)
£61.50
Acoustic Research 7
£77-00
'lea..
moo
6
.
£124.00
MST
£133.00
am»
3a Imp. ..
£61412
Beovox 1702..
£78-70
2702
£103.70
3702

Mordaunt.Short Carnival,
Festi,al, Pageant ..
S'can-Dyna A10 ..
A25
A30
Technics SB 40, 101
B & W DM2/4/5

••
••
•.
.•

P.O.A.
fill&
£69.44
£85.18
P.O.A.
P.O.A.

STEREO CASSETTE MACHU NES
£69.93
Akai CS 33D
£90.28
GXC 38D..
£104.16
GXC 46D
£166.20
B & O Beocord 2200
£181.05
Dual C901 ..
P.O.A.
Sony TC 121
TC 131SD.•
P.O.A.
TC 134SD . .
P.O.A.
TC 161S0 . •
P.O.A.
TC 152SD
P.O.A.
Tandberg TCD 310..
P.O.A.
Teac A- I60
Technics RS 263, 271. 610,
P.O.A.
176, 279. 676 ..

.•
••
••
.•
.•

Headphones by Pioneer, Sennheiser, Sony. Music Systems by Bang & Olufsen, National, Sony. Blank Cassettes by Sony, T.D.K. Cartridges
and Styli by Goldring, Shure V15 Ill. £27.31. Colour Television by Bang & Olufsen, National, Skantii, Sony, Tandberg.
Bang & Olufsen equipment at Amersham and Bedford. Marantz at Hicchin. Bowers & W:lkins at Bedford and Hitchin. Equipment guaranteed
up to 3years. Specialised after-soles service. Barclaycard :: Access :: Personal loans.
Prices exclude V.A.T. currently at 25%. Wide selection of gramophone records and tapes. Prices correct at time of going to Press.

audio Evisual stjstems
AMERSHAM
16 HILL AVENUE
21343

AYLESBURY
8 BOURBON STREET
Telephone: 89419

BEDFORD
29 ST. PETER'S STREET
Telephone: 46058

HITCHIN
3 CH URCHGATE
Telephone: 51538

183
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FOR ALL THATS BEST IN HI- FIDELITY: ACOUSTIC RESEARCH • ACCUPHI

•ALL OUR
. PRICES
EINCUJDE
VAT

CI)

Rec.
Price

STEREO RECEIVERS
Rec.
Price

Disc.
Price

£179•88
£227•88

£133.95
£165.53

Goodmans Mod 90 £ 145•17
Goodmans Mod 1-10 £ 169•58

£119.93
£136.40

Hitachi SR3400
Hitachi SR5400
Harman Kardon
Harman Kardon
Harman Kardon
Harman Kardon

£130.80
£142.80
£132.00
£138.00
£226.80
£310.80

Add £2.50 carriage
Akai 8030 ..
Akai 8080 ..

330A
330B
630
930

Leak 2000 ..

£202.48

Nad 140 ..
Nad 160 ..
Pioneer
Pioneer
Pioneer
Pioneer
Pioneer
Pioneer
Pioneer

SX300
SX434
SX535
SX636
SX737
SX838
SX1010

£198.00
£234.00
£114.67
£161•41
£221.23
£168.00
£271.40
£409.40
£559.39

Rotel RX152 AM/FMI
MPX
£111.00
Rotel RX202AM/FM/
MPX
£125-40
Rotel RX402 AM/FM/
MPX
£ 165.00
Rotel RX602 AM/FM/
MPX
£215•88
Rotel RX802 AM/FM/
MPX
£273.00
Sansui
Sansui
Sansui
Sansui
Sansui
Sansui

210
310
661
Six
Seven
Eight

£153.60

£82
£105
£141
£165
£207
£263
£359

90
54
54
54
54
94
94

£74 34
£95-94
£111.54
£147.54
£188.43

£121.05
£143-76
£226.82
£326.52
£363•40
£414.13

£95.94
£113.94
£181.50
£262.20
£308.04
£331-32

Wharfedale Denton £114.00
Wharfedale Linton £128•40
Wharfedale Triton £192.00

£82.80
£91.20
£143.28

Marantz
Marantz
Marantz
Marantz

2220
2230
2245
2270

£276•00

JVC
JVC
JVC
JVC

VR5505
VR5515
VR5525
VR5535

£138.60
£198.00
£237.60
£277•20

Technics SA5200
Technics SA4400
Technics SA5800

£143.94
£185.40
£203•40

Scan
Scan
Scan
Scan

KR2200
KR2300
KR3200
KR5200 ..
KR7200

Rec.
Price

Disc.
Price

Rec.
Price

£ 77-11
£ 116.23
£145•70
£207.35
£279.93

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

Teleton 206B .. £43-56
Teleton GA202 ..

£33.54
£40 80

Eagle TS152
Eagle 448

Wharfedale Denton £63•36
Wharfedale Linton £83•16

£47.40
£63 54

JVC VT500
JVC VT700

Dyne 2000/Mk 2 £ 135•48
Dyna 2400 .. £ 191.88
Dyna 3000 .. £ 167.88
Dyna 4000 .. £ 191.88

P.O.A.
P.O.A.
P.O.A.
P.O.A.

Marantz
Marantz
Marantz
Marantz
Marantz
Marantz

STEREO AMPLIFIERS
Rec.
Price

Add £2.00 carriage

Disc.
Price

Akai A45200 .. £ 125.88
Akai 445500 .. £ 163.80
Akai 445800 .. £239•40

£82.74
£107.40
£151.18

Cambridge P50 .. £ 114-00
Cambridge P60 .. £ 142.80
Cambridge P110 .. £174-00

£101.40
£130.74
£147.54

Leak 2100
Leak 2200

£116 72
£ 162 00

£89.94
£107.94

Hitachi SR700
Hitachi SR800
Hitachi SR1100
Hitachi 14600 ..
Hitachi 141000 ..
Metrosound ST20E/2 £58.08
Metrosound ST40 £74•58
Metrosound ST60 £102•66

£154.80
£174-00
£226-80
£118.80
£177.60
£36.24
£46.20
£71.94

Pioneer
Pioneer
Pioneer
Pioneer
Pioneer

..
..

SA500A
SA6200 ..
SA7100 ..
SA8100 ..
SA9100 ..

£76-39 £51 00
£ 134•48 £94 74
£ 174.61
£119.40
£249•85 £167.40
£314.68 £206.34

Quad 33 Control Unit
Quad 303 Power
Amplifier • •

£76.80
£81.60

£98.34
£135.54
£170.34

Rogers Ravensbrook
3 .. . • .. £ 75-90
Rogers Ravensbourne
£99.00
Rotel RA211 £67•74
Rotel RA311 .. £87.78
Rotel RA611 .. £ 138.44
Rotel RA810 .. £ 198.60
Rotel RA1210 .. £ 198.60

£76.80
£44.34
£65.94
£92.34
£123.00
£141 - 60

£195.54
P.O.A.

Sansui A U101 .. £72.44
Sansui AU505 £ 111•95

£52.80
£85.80

P.O.A.
P.O.A.

Technics SU3200..
Technics SU3500..

£223.08
£283.80
£356.40
£435.60

Teac AG 6500

Trio
Trio
Trio
Trio
Trio

Disc.
Price

£59.94

£132.78
£188.32

1030 ..
1060 •.
1120 • •
3300 • •
250 . •
1200 •.

£ 112.20
£165.00
£297.00
£323.40
£415.80
£508.20

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

Teac AS100 • • £ 168.00

P.O.A.

JVC VN300
£89.76
JVC VN700 £180•84
JVC VN900 £216.48

£68.34
£137.94
£161.94

Technics SU3000.. £83.94
Technics SU3400.. £149.94
Technics SU3600.. £ 191.94
Trio KA2002A •. £65.34
Trio KA4002A • £96.36
Trio KA4004 •. £ 138•60
Trio KA6004 •. £ 170.94
Trio K48004 • • £223.08

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

£ 102•96
£ 158•40

PRilcce.

P.O. /
1
P.O.A

Cambridge T55 .. £ 114.00

P.O.A

HEADPHONES
Add 50p carriage
Koss
Koss
Koss
Koss
Koss
Koss
Koss
Koss
Koss

Rec.
Price

£83.94
£124.80

Metrosound FMS20 £73.23

£52.80

Rogers Ravensbrook £66.00
Rogers Ravensbourne
£81-18
Rotel RT222
£61.80
Rotel RT322
£89.40
Rotel RT622
£133.80

£56.34

£89.94

Sansui TU505 ..

£108.73

£85 80

Pioneer
Pioneer
Pioneer
Pioneer
Pioneer

£101.66
£118-00
£156.55
£181.68
£245.50

£67.14
£78.30
£103.80
£125-94
£167.94

P.O.A.
£132-78
£160 56

£132.00

Marantz 105 AM/FM £125.40
Marantz 115 AM/FM £191.40
Marantz 120 AM/FM £343.20

P.O.A.
P.O.A.
P.O.A.

Teac AT100

P.O.A.

£139•20

£23-41
£354,
£33.61
£18.61
£23.9i
£12.64
£1244
£1181
£17.11
£20.3r

Disc.
Price
Garrard SP25 Mk 4 £23.28 £16•74
Garrard 401 .. £52.39 £47-94
Garrard 86SB complete
..
•
£52.8C
Goldring GL72/p.c. £64.20
£44.34
Goldring GL75/p.c. £ 78.06
£55.14
Goldring GL85/p.c. £126-72
£80.34
Add £2.00 carriage

£65.94
£51.54
£65.94
£95.94

Technics ST3000..
Technics ST3200..
Technics ST3500. •

Acoustic Research

Disc.
Price

HV1
£33-00
Pro5LC . • £45.54
Pro4AA • . £41.58
K072713 • • £23-76
747 .. . • £30.00
K711
£ 16•50
Red Devil • • £ 16.50
K6 .. • . £18.42
K6CC• • £ 21.06

Disc.
Price

Akai AT5500 £125.88
Akai AT580 . £176.28

TX500A
TX6200
TX7100
TX8100
TX9100

£77.9
£119.9

Trio KT2001 A .. £88•44
Trio KT4005 £133.32
Trio KT8005 £215.16

Wharfedale sod... £26.34

Add £1.50 carriage

Disc
Prict
£47.9
£59.9

Pioneer
Pioneer
Pioneer
Pioneer
Pioneer

PL15D
PL12D
PL51 A
PLA35
PLA45

Sansui 212

Rec.
Price

£95•83
£67.16
£194.77
£120•73
£120•72

£77.94
£47.94
£142.80
£82.80
£92-34

£80.07

£64.80

Technics SL120wio £138•33
Technics SL1200 £152•72
Technics SL1300
Auto .. £ 171.67
Technics SL1100 £196.30
Thorens TD165 Complete .. £81•46
Thorens TD160C £94•38

P.O.A.
P.O.A.
P.O.A.
P.O.A.
£64.80
£8194

DI WICKS & C0
Colchester's Home of Hi-Fidelity
Hours or Business: 9.15 a.m

0

6p.m. Monoay-Saturday

Early Closing Thursday 1pm (
All prices include V. A T.)

D. T. WICKS & CO. 49-55 NORTH STATION ROAD, COLCHESTER, ESSEX. Tel: Col. (0206) 78807 after hours Col. 42166

'es• ORTOFON • TRIO • SCAN DYNA • WHARFDALE • ROGERS • REVOX • ERA • KEF

AKA I • AIWA • CAMBRIDGE • CELESTION • GOODMANS • GARRARD • GOLDR/4
rm
•

7a0
ri•
Rec.
Price
horens TD125 Mk 2
chassis £ 110•88
horens TD125C
TP16 arm
£ 171•60
can Dyna 1400
0/arm

£86.40
£135.54

£91•08

P.O.A.

rio KP2022A £69•33
rio KP3022 £ 109•51

P.O.A.
P.O.A.

=MD
Rec.
Price

dd £3-50 carriage

Disc.
Price

Hadteigh £55•44
County.. £79.71
Dillon 15 £ 113-95
Ditton 44 £188.08
(Mon 25
Dillon 66

£41.40
£59.94
£80.34
£133.14
£151.20
£230.40

;oodmans Goodwood
£156•84

£107.94

elestion
elestion
elestion
elestion
elestion
elestion

;oodmans Havant SL

£77•23

;oodmans Magnum
SL
£147•31
iciodmans Minister
SL
.
£62•52
;oodmans Mezzo SL
£117.00
;oodmans Dimension B
£222•07
.eak
.eak
.eak
.eak
tank
tank
tank
tank

Domus
Domus
Domus
Domus

£52.80
£101.40
£43.14
£80.34
£164.34

£64•68
£91•44
£150•48

£53.40
£71.94
£123.60
£243.54

150 £47•88
175 .. £59•88
25C £95•88
450 £191•88

£38.34
£44.34
£69.54
£138.00

2020
2030
2060 ..
2075 ..

..
..
..
..
..

£91.20
£115.20
£163.20
£215.94
£396.00

Zuad Electrostatic

£273.60

v1arantz
v1arantz
Vlarantz
Y1arantz
Vlarantz

4G
5G
6G
7G
8G

PR
PR
PR
PR
PR

Rec.
Price

Disc.
Price

Acoustic Research
AR3a • •
Acoustic Research
A R4xa
Acoustic Research
AR5
Acoustic Research
AR6
Acoustic Research
AR7
Acoustic Research
LST
Acoustic Research
AR- MST .. £132.76

Disc.
Price
£264 00
£76.80

Add £2.00 carriage
£192-00
£93.60
£66-00
£528.00

TAPE DECKS
& RECORDERS
Add £2.50 carriage
Akai
Aka'
Akai
Akai
Akai
Akai
Akai
Akai
Akai
Akai
Akai

Rec.
Price

Disc.
Price

1722 . £142•27
4000DB . £235.52
4000DS deck £159.00
GX210 deck .. £251-40
GX260 deck .. £263•88
1820 8-tr/reel £311•88
GX400D deck £826•80
G X600D £406•56
GX600DP .. £419-88
GX600D0 £479•88
GXR82D 8-tr £ 149•88

£107.94
£161-94
£107.94
£162.00
£190-74
£225.00
£548.40
£288.00
£294.00
£340.80
£115.20

£170-40
A1030
£236•58
A1230
£200-00
A1250
A3300-10 . £330-00
A3300-11 . £350 40

P.O.A
P.O.A
P.O.A.
P.O.A.
P.O.A.

Teac
Teac
Teac
Teac
Teat

Revox
Revox
Revox
Revox
Revus
Revox

1102,1104 ..
1203,1304 ..
DLL1132/1134
DLH1132/1134
DLH1322/1134
H1102 11104..

£354•00
£354•00
£466•80
£514•80
£514•80
£402•00

P.O.A.
P.O.A_
P.O.A.
P.O.A.
P.O.A.
P.O.A.

Rec.
Price

CASSETTE TAPE DECKS
& RECORDERS
Rec.
Price

Akai CS530 £ 106•20
Akai CS533D Do:by
deck .. . £ 129•30
Akai GXC36D deck £ 135•30
Akai GXC36 rec. .. £150•60
Akai GXC38D Dolby
deck .. £ 167•88
Akai GXC38 • ec.
Dolby .. £ 179•88
Akai GXC46D Dolby
deck .. £ 192•60
Akai GXC46 rec.
Do:by
£201•00
Akai GXC65D Dolby
auto rev..... £259•40
Akai GXC4OT Cass.
AM FM radio .. £227•40
£227•88
Akai GXC510d
£239-88
Akai GXC75D
Aiwa AD1200
Aiwa AD1300
Aiwa 1500 ..
Harman Kardon
HK1000
Pioneer CT4141
Dolby deck

we«)
£91.20
£86.34
£94.74
£118.74

JVC
JVC
JVC
JVC

1667 ..
1668 ..
1669 ..
9470 casa. rad.

£ 157-08
£209•88
£302•80
£231-00

£118.74
£140.34
£234.00
£158.40

COMPLETE MUSIC CENTRES/
TURNTABLE, RADIO,
CASSETTE AND

£133 14
Rec.
Price

£122.40

Disc.
Price

£136.80

Hitachi SDT2660
Hitachi SDT3430E

£239.94
£167.94

£146.40

National SG2050L
National SG1070L

£228 00
£203.94

Sanyo G2611K

£196.80

£145.20
£157.14
£165.54
£107.94
£143.40
£179.94
£226.80

.. £ 191.52 £124.74

Teac A140 .. £127.20
Teac A160 Dolby
Deck .. £ 158•40
Teac 280 amps:2
speakers . £ 198.00
Teac A350 Dolby
deck .. £ 195•60
Teac A360 Dolby
deck .. £234•00
Teac A450 Dolby
deck .. £270.00
Technics RS610US
Technics RS676US

P.O.A.
P.O.A.
P.O.A.

Technics RS263VS
Technics RS276VS
Technics RS279VS

Disc.
Price

Disc.
Price

P.O.A
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.OA

NJ

3a■
3:0
Son
Mum

và

PACKAGE DEAL
SYSTEMS
Rec.
Price

rn
Disc.
Price

Garrard SP25 Mk 4
turntable, Sansui
AU101 Amplifier,
Wharfedale Linton speakers .. £202.04

£130.80

Pioneer PL120 turntable, Shure M75
ED2 cartridge,
Pioneer SX434 receiver, Acoustic
Research AR4
Speakers . £321 17

£239 94

Xam

o

eSS • PIONEER • J. B. L.• YAMAHA .B.B.C.MONITOR • METRe

£35.94
Wharfedale Denton £47•19
£44.34
Wharfedale Linfon 2 £58•42
£79.20
Wharfedale Glendale £87•12
£95.94
Wharfedale Dovedale £79•20
Wharfedale Kingsdale ..
£179.52 £144.00
Acoustic Research
AR2ax

£142.80

EFFICIENT

PLEASE SUPPLY: Make

MAIL ORDER
SERVICE
AVAILABLE

ik Video

I ENCLOSE THE FULL SUM OF £

FULL CASH & CARRIAGE INCLUSIVE

NAME
ADDRESS

All equipment is covered by our In Transit Insurance Cover. Faulty goods should be returned without

QUAD • SANe

delay.

ma 0

vvt AK ESTILL SELLING

BELOW PRE-BUDGET PRICES*
*Based on Manufacturers' Recommended Prices at April 30,1975

SHOWN BELOW ARE JUST A FEW EXAMPLES OF OUR MANY OUTSTANDING OFFERS— PHONE OR WRITE FOR A QUOTATION ON YOUR REQUIREMENTS

AGENTS FOR: Aiwa . AR
.Ampex. Bang & Olufsen
.BASF . Celestion. Dual.
Garrard . Goldring . Hi -Fi
Aids . Koss . JVC .
Marsden Hall . Mordaunt
Short .
Marantz .
National . Nivico . Quad.
Revox . Roberts . Sony .
Scan Dyna . Sonab .
Shure . Spendor . TDK .
Teac . Technics . Thorens
.Trio. Uher .Wollensak
ALL EQUIPMENT
IS BRAND NEW,
FULLY
GUARANTEED
AND OFFERED
WITH FULL AFTER
SALES SERVICE.

SYSTEM 1

Sony TA 70 Amplifier
Garrard SP25 MkIV
2xSony SS 70 Speakers

TELETAPE
PRICE

£90.00
Carnage ( 300

SYSTEM 2

Sony TA 1066 Amplifier
B&O Beogram 1001
2xMarsden Hall XL15 Speakers

TELETAPE £ 1170.00
PRICE
Camaye £ 3 00

PERSONAL EXPORT
OUR SPECIALITY.

SYSTEM 3

Sound 2500 Tuner Amplifier
Sony TC 131 SD Dolby Cassette Recorder
2xAR 7Speakers

ACCESS AND
BARCLAYCARD
WELCOME.
CREDIT TERMS FOR
PERSONAL SHOPPERS.

TELETAPE £ 240 e00
PRICE
,dge £3 50
PROMPT EFFICIENT MAIL

SYSTEM 4

ORDER SERVICE

Sony TA 1055 Amplifier
B & O Beogram 1203
2xCelestion Ditton 44 Speakers

Goods despatched within 24 hours
of receipt of order. ( Subject to
availability of stock).
Cheerful Refund. If within 7days of
purchase any item is found to be
faulty, we will gladly refund the full
purchase price or replace the faulty
item.

TELETAPE £ 290 •00
PRICE

SYSTEM 5

e\\\

Technics SA 5200A Tuner Amplifier
Sonab 85S
xCelestion Ditton 15 Speakers

TELETAPE
33 Edgware Road, W2.
Tel: 01-723 1942/2924
Open 9a.m. - 5.30p.m. Thursday 9a.m. - 1p.m.

TELETAPE £ 260.00
PRICE
Carnage I3 50

84/88 Shaftesbury Ave. WI.
Tel: 01-437 1651
Open 9a.m.-5.30p.m. Monday- Saturday

SYSTEM 6

Sony SIR 6055 Tuner Amplifier
Dual CS 601
2xAR 2AX Speakers

TELETAPE £ 45000
PRICEe Cdr,arp• £ 4
VI

TELETAp E

lee
IN
ma mom AVE
ei> e
SHAFfESBUBY
es

AIL

e•cee

eeo-44E5.

Carnage prices Mainland only
Prices correct at time of going to press but
subject to changs without notice

o

Now and Forever
Today
With aQuad 33, any pickup can
be properly matched to give
the finest performance
of which that pickup
is capable (1).

Tomorrow

The Quad 33 pickup input is uniquely
placed to meet the needs
of the future (2).

1 (a) Equivalent input noise at the exceedingly
low figure of 0.5 µV.
(b) An input load which is apure resistance at
all frequencies. 5' 0,20 KHZ.
(c) An input dynamic range of close on 100dB,
30dB better than the finest recordings now
available.
(d) Provision to place the pickup dynamic range
(60-70dB) in proper relation to the amplifier
range so thereneed be no compromise between
overload requirements and low noise.
2

Digital mastertapes for disc cutting and
further refinement of the pickup cartridge will
lead to lower noise and less distortion, and
may make amajorcontribution to better
sound in the next decade. The Quad 33 can do
full justice to each and all of these possibilities.

Send postcard for illustrated leaflet to Dept. HN
Acoustical Manufacturing Co. Ltd., Huntingdon PE18 7DB.
Telephone (0480) 52561.

QUAD

Products of
The Acoustical Manufacturing Co. Ltd.
for the closest approach to the original sound
QUAD is aRegistered Trade Mark

d
THEN

GIVE

TRIO
KA 4002A Amplifier
KA 6004 Amplifier
KA 8004 Amplifier
KT 2001A Tuner
KT 4005 Tuner
KT 8005 Tuner
KR 2400 Receiver
KR 3400 Receiver
KR 4400 Receiver
KP5022 Direct Drive ..
KX 710 Dolby Cassette

ARE YOU A HI-FI

US A CALL FOR THE
RRP
MARANTZ
£85.00
£154 00
£210 00
£78.00
£110 00
£190 00
£116.00
£140 00
£162 00
£150.00
£140 00

TEAC
A 160 Cassette
A 360 Cassette
A 450 Cassette
A 12.30 Reel to
A 3340 4Ch.

Deck
Deck
Deck
Reel

..
..
..
..

£119-50
£198.00
£232.00
£225.00
£515.00

AD 1500 Cassette Deck
AD 1300 Cassette Deck

.. £ 172.00
. £ 127.75

AIWA

MONITOR AUDIO ( pairs)
MA 7 Speakers
.. £6410
MA 5 Speakers
£1013-10
MA 4 Speakers
.. £ 158.00
MA 1Speakers
£214.00
MA 3 Speakers
£270.00

IMF ( pairs)
Super Compact Speakers ..
ALS 40 Speakers ..
ILS 50 Speakers
MAIL
ORDER
PRICES
ON APPLICATION.
PERSONAL EXPORT
PART EXCHANGE.
OPEN 6 DAYS
PER WEEK

£99.00
£165.04
£184.80

1030 Amphfier
1060 Amplifier
1120 Amplifier
105B Tuner ..
II5B Tuner ..
2015 Receiver
2220 Receiver
2230 Receiver
4070 4Ch. Amplifier ..
4270 4Ch. Receiver ..
4300 4Ch. Receiver
Imperial 4G Speakers
Imperial 5G Speakers
Imperial 6G Speakers
Imperial 7G Speakers

RRP
£95 00
£129.00
£270 00
£99 00
£150 00
£147 00
£179 00
£235 00
£195 00
£395 00
£545 00
£76 00
£96 00
£136 00
£176 00

KL H ( pairs)

Model 31 Speakers
32 Speakers ..
38 Speakers ..
17 Speakers ..
33 Speakers ..
23 Speakers ..
5 Speakers ..
Marlboro 101 Speakers
102 Speakers
103 Speakers

NUT?

BIGGEST DISCOUNTS

£64.35
£78.70
£106.48
£119.91
£156.94
£168.52
£273.15
£87.96
£119.91
£203-70

BOSE
901 Speakers ..
180IA Arnplifier

£325.00
£540.00

CELEF AUDIO ( pairs)
Mini Speakers ..
Monitor Speakers ..
Mini Professional Speakers

£90.00
£125.00
£180.00

ON

THE

LUX

SETTER EQUIPMENT

RRP

SQ 707 Amplifier ..
SQ 700X Amplifier ..
SQ 507X Amplifier ..
L 308 Amplifier
L 309 Amplifier
CL 350 Pre. Amplifier
M 150 Main Amplifier
WL 717 Tuner
WL 700 Tuner
WL 550 Tuner
R 800 Receiver

DUAL-Turntables

£83.00
£116.00
£184.00
£245.00
£292.00
£198.00
£242.0
£85.00
P.O.A.
£153.00
£232.00

1216 3speed phnth & cover..
12293 speed plinth & cover..
CS 601 belt drive + V15 III ..
CS 701 direct drive + VIS Ill
C 901 Dolby Cassette

E.R.A.
MK. 6plinth. cover & SME arm

VIDEOTONE ( pairs)
mm,,,ax Il Speakers ..
Saphire 1Speakers
Midimax Speakers
Supermax Speakers

102 Dolby Cassette ..
103 Dolby Cassette ..

£125.00
£189.00
£259-00
£228.00
£189.00
£189.00

Also Available:Scott - Rogers - Pioneer - Koss TDK
Thorens - Shure - SME Connoisseur - Revox - Cambridge
Goldring - Studiocraft
Metrosound lcelectric Disco Equipment Transcriptors - Stanton - JBL ERA - National - Akai - Leak Sansui Zerostat Ariston - Amcron

£36- 00
£45.00
£70.00
£120 00
£158.00
£198.00
£390.00

WE WILL MATCH ANY
GENUINE DISCOUNT PRICE
Money refunded if not satisfied
and the goods are returned within
14 days.

SUGDEN
A.2I Amplifier..
A.48 Amplifier..
R.2I Tuner ..

£195.00
£241.00

NEW ACOUSTIC DIMENSION
NAD 60 Amplifier ..
£97.00
NAD 140 Receiver .. £ 155-00
NAD 160 Receiver .. £194.00

JBL ( pairs)
L.I6 Decade Speakers
L.26 Decade Speakers
L.100 Century Speakers

£99.84

NEAL

HARMAN KARDON

330 8 Receiver
630 Receiver ..
930 Receiver ..
Citation Il Pre. Amplifier ..
Citation 12 Power Amplifier
HK 1000 Dolby Cassette ..

£62.36
£123.55
£133.20
£201.53
£181.06

£83.00
£101 00
£78 00

A ae+ Zdee

ACCESS AND
BARCLAYCARD
HIRE PURCHASE
RRP Excl. VAT

6 HARRIS ARCADE, FRIAR STREET, READI NG, BERKS. Tel. ( 0734) 585463

HANSIPAL'S
Audionics
488 LADY MARGARET ROAD,
SOUTHALL 01-578 2258 ( MIDDX.)
AMPLIFIERS
AT580
Acoustic Research . . £ 114.95 Cambridge T55..
Alpha FA200
£3089 Leak 2300 ..
FA400
£44•33 Lux-All models
0030
£38.00 Major TSDI818..
AX500
£53-30
TSDI515 ( Dolby)
Cambridge Audio P50 .. £84.50 Nikko-All models
P60
..
£ 112.15 Pioneer TX9I00
PI 10
£ 127.28
TX8I00
Denon PMA500 and PMA
TX7I00
35 ..
TX6200
Dual CV120
EI21•40
TX500A
Leak 2100 .. £97.50 Quad FM3 ..
2200
..
£ 121.30 Sansui-All models
Major AS2000 ..
Teac AT100*•
AS4000 ..
Telefunken 1201
Lux-All models
Yamaha-All models ..
Nikko-All models
Onkyo 725.
RECEIVERS
733'
E125•00 Harman Kardon-All
Pioneer SA9I00
models ..
SA8100.
£ 149-95 Hitachi-All models ..
SA7I00
£ 103.95 Leak 2000 ..
SA6200
£79.75 Major RS2020L
Quad 33 and 303
RS4020L
Sansui-All models
RS8020L
Telefunken V201" .. £ 100.00 Lux-All models ..
Teat AS100."' £ 132.00 Nikko-All models ..
Yamaha-All models
Pioneer SX636
SX535
TUNERS
SX434..
Acoustic Research
£99•95
All other models ..
Alpha 0007 ..
£44•95 Saba- AH models ..
Akai AT550
.. £76410 Sansui-All models ..

aeoo
£19000

188

••11.1••

54 ST. ANNS ROAD,

f'

HARROW 01-863 3400 ( MIDDX.)
£105.00
£91.35
£98.00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£145.00
£109.50
£93.50
£71.95
£61.50
P.O.A.
P.O.A.
£9-00
£100•00
P.O.A.

P.O.A.
P.O.A.
£157•70
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£136.95
£116-95
£87.50
P.O.A.
P.O.A.
P.O.A.

Sanyo-All models ..
Scandyna-All models..
Telefunken-AH models
Yamaha-All models ..

P.O.A.
P.O.A.
P.O.A.
P.O.A.

TURNTABLES
Acos Rega
Era 444 ..
666 ..
Denon- All models
Dual-All models
Hitachi-All models
Micro-All models
Pioneer PL I2D
All other models
Saba-All models ..
Scan Dyna-All models

£67 00
£56.90
£83 50
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£9.95
P.O.A.
P.O.A.
P.O.A.

SPEAKERS
Bose 501 and 901
B & W-All models
Celestion Ditton 15
Ditton 44 ..
Dynaco
Hitachi
.113L-All models
KEF-All models
Quasar-All models
Sonab 0A5
Studiocraft-All models

P.O.A.
P.O.A.
£69•95
£116.00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

so.00

P.O.A.

CASSETTE DECKS
Aiwa-All models ..
P.O.A.
Harman Kardon HKI000 P.O.A.
Pioneer CT5151 £ 114•00

er

CT4I41
Sanyo RD4300
RD4600G
Telefunken-All models
Yamaha TB700
Wollensak

£99•95
£105•00
£212410
P.O.A.
P.O.A.
P.O.A.

TAPE DECKS
Akai GX2I0
GX1820D
Revox-All models
Teat A1030 ..
A3300**

£146.00
£173 50
P.O.A.
£134.50
£260.00

CASSETTE TAPES
C60
C90
1
10
1
10
BASF SM 0.72
6.90 0.97
9-50
SSM
0-78
7•50 1-00
9.70
Cr02 1.07 10.50 1•43 1170
CI20
1
10
SM
1-39 13-20
SSM
1•40 1150
Cr02 1.86 1190

TDK D
SD
ED
Cr02
TDK D
SD

C60
1
10
0.54
5.20
0.80
7.80
1-18 11.40
1.18 I1-40
CI20
1
10
1.05 10-10
1.54 15.00

44

t4
•

C90
I
10
0.79
7.60
1.08 10.70
1-74 16.80
1.68 16.30

REEL TAPES
TDK Audua LI800 7

I
2-85

10
27 00

HITACHI
COLOUR
TV's
CNPI92 IN STOCK NOW!
P.O.A.
*Single Items Special Offers.
uu Super Special Offers while
stocks last.
ALL PRICES INCLUDE VAT
at 8%.

Studio Supply Co. (wholesale)
Revox eh le lb le E
U
From £259
M.

All

HS77
7'2-15

33,:1_7

E
D

TEAC

3340 Series "•ffle
..

:1mt
•
.
.as

INDUSTRIAL.
MUM-

10 in 4out £590
•

ea%

Use the tape the
manufacturers recommend
3600ft on NAB 10 1," spool £4.95
discount on large quantities
..••••

AN300
4CHANNEL
DOLBY

01485 7833

S

ARM
2CHANNEL
DOLBY

DO\

IBM

BM

On
EASY TERMS
AVAILABLE

ÉMI•111•*•••411MIM•11.1.1,••••■•111.1111111.11111•MIIIIIMIlk
"

TAW»,

E
S

;de

Prices shown
Add
ISM
VAT to

E £257QUO
FOR
R TRADE. DESK

o

%1.

A360
A450
CASSETTE CASSETTE
RECORDER RECORDER

I 0

• »Ità

lea.»

Scotch
D 207
TEAC
Alice
AD62

HS77S
HS77V
SELSYNC
VARISPEED
SEMI- PRO
e
SEMI- PRO
'S' VERSION ::13:741

USED BY MORE BANDS AND
STUDIOS(in15 coutries)
THAN ANY OTHER
COMPARABLE MIXER
Bass-Mid-Treble -PAN-41imiters
-Foldback-echosend - Monitoring
THE MOST SOPHISTICATED
RECORDER CURRENTLY
AVAILABLE

—

A Revox
ATOO

44

1MM

Ma

BM

UM

Studio Supply Co.(wholesale).
5Pratt St..CamdenTown, London N.W.1.

BM

E
S

,

am , Merested in
Name
Address

Hf N6

IMMII MI MIMI MIMI IBM
18)

ot Centtepoint

eee

-re!

er

1
!.TY

BRITAIN'S FOREMOST HARMAN KARDON SPECIALISTS
Harman Kardon is one of the leading names from the U.S.A. and incorporates
many sophisticated and advanced technological innovations. Prices are very
reasonable, making Harman Kardon outstanding value for money. A 2 year
Guarantee is offered on all Harman Kardon equipment purchased at REW. Expert
staff are on hand to give knowledgeable advice on Harman Kardon equipment and
all models are on continuous demonstration with comparative facilities.

Ew

SPECIAL OFFERS ON HARMAN KARDON — 1 MONTH ONLY.

Call in for latest prices

QUADRAPHONIC RECEIVERS

Harman Kardon 900+
Harman Kardon 930
recommended retail Price £259+ VAT
SPECIAL OFFER £199+ VAT

One of the finest 4 channel receivers available today giving 4x 32 watts
RMS or 2x 90 watts RMS with built-in CD- 4 demodulator
and SQ logic decoder. Complete in walnut cabinet.
£369-F VAT
Harman Kardon 800+
4 x 22 watts RMS. Including CD- 4 qne SQ.

£279+ VAT

Harman Kardon 75+
4 x 18 watts RMS. Including SQ.

£ 199+VAT

Harman Kardon 50+
4 x 12 watts RMS. Including SQ.

£ 119+ VAT

An outstanding stereo receiver with power output of 2 x 45 watts RMS,
highly sensitive tuner section and twin powered power supply.

Harman Kardon 630
£189+ VAT

2 x 30 watts RMS.

Harman Kardon 330B
£115+ VAT

2 x 22¡ watts RMS,

4

THE CITATION RANGE
THE ULTIMATE IN
PROFESSIONAL QUALITY
A Dolby
stereo
cassette
deck
which
has
achieved
high
popularity
due to its
superb
recording
quality. Main features
include peak reading VU meters,
mic/line mixing, front panel Dolby
calibration and memory rewind.

RE

Citation 11
Pre- amplifier
Control unit for the perfectionist featuring 5- band graphic equaliser.

£189+ VAT
Citation 12 De- luxe
Power Amplifier

£209+VAT
Chassis version of 12 De Luxe.

£189 + VAT

EXPORT TO EUROPE
SPECIALITY

Wick) Visual C
..... ........ , ......

Citation 15 Stereo Tuner

Citation 12 Standard

New bumper price list just out—
fantastic
bargains— send
for
your free copy now'

OUR

Citation tuYia•dely.tr

2 x 60 watts RMS. Complete
with decorative front panel
and walnut case.

Extreme sensitivity makes this unit highly
suitable for foreign FM reception.

£279 + VAT

•

Centrepoint, 20-21 St Giles High Street,
London WC2. Tel: 01-836 9183/9025
• 146 Charing Cross Road, London WC2
Tel: 01-836 3365
• 266-8 Upper Tooting Road, London, SW17.
Tel: 01 - 672 4471/2
Mail Order and Video:

•

REW House, 10-12 High Street, Colliers Wood,
London SW19 2BE. Tel: 01-540 9684/5/6

CLASSIFIED
ADVERTISEMENTS
Advertisements for this section must be pre- paid. The rate is 8p per word ( private), minimum
£1•20 Box Nos. 25p extra. Trade rates 12p per word, minimum £ 1.80. Copy and remittance for
advertisements in JULY 1975 issue must reach these offices by 28th MAY addressed to: The
Advertisement Manager, Hi Fi News & Record Review, Link House, Dingwall Avenue, Croydon,
CR9 2TA. NOTE: Advertisement copy must be clearly printed in block capitals or typewritten.
Replies to Box Nos, should be addressed to the Advertisement Manager, Hi -Fi News & Record
Review, Link House, Dingwall Avenue, Croydon, CR9 2TA, and the Box No. quoted on the
outside of the envelope. The district after Box No. indicates its locality.

Trio KA 8004 Amplifier and KT 6005 tuner, top class
performance. Both in immaculate condition. £205. Tel.:
061 761 6960.

FOR SALE-private
Must sell Harrison 200s. 100 watt amplifier used ten
hours only.
Two Quad radiator type electrostatic
speakers, £250 the lot. Wanted, 200 Cuban records,
new or almost new; immediate cash. Tel.: 01 592 7800,
daytime only.

As new. Sony Cassette-Corder, Rogers Ravensbrook
amplifier. Garrard SP25 Mk II. 2 Wharfedale Denton
speakers. £ 140. Tel.: 876 4371.
SME3012
Ortophon SL I5E with transformer. mint
condition; Quad FM2 tuner with stereo decoder. Tel.:
Willsmer, Reading 24787.

Technics RS-276US Cassette Recorder, as new. £ 160.
Stolle Rotator. £20. HI-FI NEWS 1958-1975, few missing.
Box No. 2457.

Powertran Linsley Hood 75 W Amplifier Mk Ill. mods
working. Unable to de-bug. £ 30. 78 Park Lane. Ramsden Helth. Billericay, Essex. Tel: 0268 710082.

Why buy used equipment? Our new prices are often as
low. All American, German and many Japanese brands
exported world-wide at unbelievable savings. The Sound
Affair, 364 Mission Court, St. Louis, MO 63130. U.S.A.

Corner Cabinets, design by Bambani. Size 43 in. •
28 in. wide • 16 in. deep. Goodmans 12 in. full range
Triaxiom with attenuator. £ 20 pair. In use. Tel.:
Basildon 553924.

Harman-Kardon HK1000 ( professional) stereo Dolby
cassette deck with calibration facility 12 months old. As
new complete with H.K. Dolby calibration tape and technical manuals. £ 160, or exchange recent pair AR3A (or
improved) loudspeakers. Tel.: Bournemouth 0202 27226.

Quad 33-303 Amps. Quad FM3 tuner. Five months
old, perfect condition. Nearest, £ 130. Tromans, near
Birmingham. Tel.: 021 422 7e68.

JBL88 McIntosh MA6100 70 wpc Amplifier: TDI2511.
SME300911, Stanton 68IEEE, Ortofon SLI5E, Sansui
SC737 cassette, £650. May separate. All between 6
and 18 months. Tel.: 01 675 1672.
Marantz 2270 Receiver. 12 months old, unused since
December, £260 o.n.o. Tel.: 01 546 4035, evenings or
Walton-on-Thames 44451 daytime.
One pair Ornai TL6 Monitor Speakers, teak.
Harrison S200 amplifier, £ 155. Ariston RD/Il PiL
improved detachable shell. Ortofon MI5E Super,
System under 4 months old, little used; mint.
Southport 0704 42811. evenings after six.

£290.
SME
£ 115.
Tel.:

Sony SQD2020 Decoder. £70. Sony TA3130F stereo
power amplifier 2 70 watts, £ 75. Sony TC160 stereo
cassette deck. £45. A.R. stereo amplifier 2 • 50 watts,
£45. Tel.: 01 373 7331.

Sony TC252D. 4-track stereo tape deck, with dust
coser. Excellent condition. £45. Tel.: Bidford on Avon
2370.

G
d 401. Decca Professional arm, ffss Mk III,
new diamond. Quad lis. C.U.22 FM decoder. All in
cabinet. Lowther PM6s. Offers please. Bishop, 16 Linden Road. Wickford. Tel.: 5870.
IMF Super Compact Speakers.
Tel.: 0252 874563.

Teak.

As new. £ 70.

Thorens TD124 Gramdeck fitted with SME3012 Arm.
ADCIOE Mk IV cartridge. All perfect condition. £ 50.
Tel.: 01 952 5818.
Lockwood Monitor Majors Tannoy 15 in. Red. Matched
pair, £ 300 o.n.o. Tel.: 01 866 0671.
Garrard 401. £23. Buyer collects. Tel.: 01 455 6838.
Thorenz TD12411. Fitted SME300911 with Shure VI511
housed complete in SME2000 plinth £85. 13 - 10! in.
NAB Rex.)x metal spools. £ 1-50 each. Nine library boxes
for same. £ 1•50 each. Tel.: Ayling, Ottershaw 2501
(Surrey).
Trio K1(7070 Tuner Amp. £ 120, Sansui SR2050C
record des,k, £40. Mordaunt Short 700 speakers. £ 110.
Tel.: Weybridge 46705.
Bass Speaker. using Fane B183LR. enclosure made
from solid wood, lined with concrete, white with black
grille cloth; input 60 watts. Read article by K. C. Nixon,
HEN March 1970. Price £ 50. Buyer must collect. Wise.
29 Briar Road, Hartley, Plymouth, Devon. Tel.: PI)mouth 775967.
Goodmans Module 90 Receiver, £80 o.n.o. Son) TC377
tape deck. £95 o.n.o. Both perfect condition. Tel.:
01 602 5058.
Cartridges: Empire ZE X. £ 20: ADC XLM. £ 12.50;
ADC 10E Mk 2, £7.50. All excellent condition Tel.:
Sheffield 660934. evenings.

Due to the introduction of New Models. Transcnptors
Limited have new fluid arms for sale, at a total price of
£10 each. Also for clearance: a limited number of now
discontinued Saturn turntables, supplied without lids,
and with fluid arms, suitable for mechanically capable
hi-fi enthusiasts as they will require work £ 25 to collectors only. Transcriptors Limited, Station Road, Boreham Wood, Herts. Tel.: 01 953 9851.

DO-IT-YOURSELFERS

LOUDSPEAKER SUNDRIES

0

PYMIR&TYGA11
PATTERNS
from i
8pper sq ft

ANY SIZE CUT
B.A.F. WADDING
1" thick, Superior Quality

90p per square yard ( 24" x54")
ANY LENGTH CUT x54" width

LONG-HAIRED PURE WOOL FIBRES
£.00 per lb. weight

Two Lowther PM2 Mk 11 drive units, £40 each. Brown,
52 Southern Avenue, South Norwood, London SE25.
Tannoy Lancaster I5-inch Gold Speakers, as new. £ 190
o.n.o. Tel.: Harvey, Leatherhead 76677.
Thorens TDI24 Deck. Mounted in Howland West
plinth with cutout for SME arm. Recent service and
checkup. Condition immaculate. £40 o.v.n.o. Tel.:
01 994 5269.
Maranta 2230 Receiver, perfect condition, 12 months
old. £ 195. P. Crowe. Tel.: 01 674 5818.
Two Quad 22 Amplifiers and control unit. Good order.
£25. Tel.: 021 458 4881.
Cork finished Speakers. 50 W RMS. Approximately
30 iq high. £ 150. Tel.: 272 8053, evenings.

Leak Delta 70 Amplifier and Delta FM tuner. Excellent condition. £99 o.n.o. Martin, 13 Bowermount Road,
Maidstone. Kent.
B & W DIVI3 Speakers, matched pair with original
certificates, cartons. plinths. As new. £70. buyer to
collect ( Harrow).
Tel.: 01 868 0775.
Demonstrate
evenings.

Fully professional Recording Studio, with business
completely refurbished. 8-track, 2-tiack. For further
details write: Box No. 2465.

FOR SALE-trade
Microphones: AKG DI09, £ 12.65; AKG D202EI,
£43.45: AKG D190C, £ 18-70: AKG DI90E, £20; AKG
0224. £55; Sennheiser M021 IN, £49.50; Sennheiser
MD4I3N, £ 29.70. All brand new and boxed. Send
c.w.o. to: J. J. Francis ( Wood Green) Ltd. Manwood
House, Matching Green, Harlow, Essex. Tel.: Matching
476.
Overseas customers supplied with Records and Musical
Instruments free of British tax. Cheaper for quantities.
Orders over £ 10 post free. All British orders post free.
Ron's Music Shop ( Export) Ltd. 25 Ilford Lane, Ilford,
Essex, England.
A.D. HiFi Cabinets are individually made so they can
be finished or adapted to your requirements or made to
order if not suitable. Send rough sketch with your phone
number, or visit our works. We will quote if we are
able to help. A. Davies & Co.. 56 Wellesley Road,
London NW5. Tel.: 01 485 5775.
HiFi Cabinets made to order. Existing furniture
modified. Cloud Nine, The Camden Lock, Commercial
Place, London NW 18AF. Tel.: 01 267 0420.
All American. German. and many Japanese brands exported worldwide. Write for our unbelievably loss prices.
The Sound Affair, 364 Mission Court. St. Louis, MO
63160. U.S.A.
Speaker Units. B200, £9.24; B110. £ 7.96: B139 2,
15.50. Tweeters - HF I
300, £7.54; T27, £ 5.85; H F2000.
£9.88; 4001G, £7.14. Crossovers- Falcon R50, £ 14-04
(wired). Prices include VAT and carriage. Soundhos
Productions, Lucastes Road, Haywards Heath, Susses
£

Aerials and Fittings. Stockists ofJaybeam Stereobea
Antiference mush killers, Stolle rotors, masts, brackets,
coax cable. Send stamp for lists, competitive prices.
Alan Turner Sers ices, 26 Chapel Garth, Skipsea, Drilfield.

TERYLENE
2" thick, Superior Quality
£1.26 p per sq. yd. ( 24" x54")
ANY LENGTH CUT x54" width
I "ACOUSTICALLY-TRANSPARENT
BLACK FOAM PADDING
32 p per square foot
Fabric Samples and Fitting
Instructions for all materials,
9 p stamps.
P.& P. PLEASE ADD lop IN THE £1.00

NICHOLS ACOUSTICAL FITMENTS
BUBWITH, SELBY, YORKSHIRE
(Telephone 0757 85-206)

SAVE NOW!
Choose front
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£1.15
Send to•day for FREE Catalogue
Everything fully guaranteed
TAPES UNLIMITED 24 Catherine Street
Salisbury, Wilts
Mad Order only.
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No Budget Blues Here!
SPECIAL FOR JUNE 1975

Tel.: 01-366 5015
Prices include postage and VAT at 25

o

eno•oo.

ADC

V LM
XLM
Q30
032
036

..
..
..
..
..

Cartridge
(incl.
Stylus)
Stylus
.. £20.30
£12.75 (RVL)
.. £24.35
£15.95 (RXL)
.. £7.25
£5.25 (RQ30)
.. £9.25
£7.25 (RQ32)
.. £11.90
£9.25 (RQ36)

QUAD, ARMSTRONG,
B & 0, VIDEOTONE,

Fully guaranteed, also demonstrated. Offers
correct at 23/475. Plus Carr., Plus VAT.

Now in Stock at

AUDIO ELECTRONICS
498 SUTTON ROAD,
SOUTHEND-ON-SEA, ESSEX.

DECCA

60, Queens Road, Watford, Herts.
Watford 39733

£1.75
£2.60
-

£6400.

B & W, OMAL, CASTLE.

HAMMONDS

Deram .
.. £4.65
Deram Elliptical
£5.80
London ..
.. £27.25

IMF Professional Imp. Monitors.
Superb
performance. Only £290.00 pair.
Cambridge Audio P50 Mk 2 Amplifier. Teak
Aluminium finish. £69.00.
Armstrong 625 Receiver,
Quad 303/33 Amplifier, £ 15.00.
Quad FM3 Stereo Tuner,
KEF 104 Ref. LS ( on demonstration), £12.5.00.
IMF Super Compacts, V5-00.

Phone for latest prices

Telephone: 0702-612882.
FORGET HEALEY-ENJOY YOURSELF!

GOLDRING
6820 ..
.. £8.00
6820E ..
.. £11.25
6820SE ..
.. £18.00
Styli for 6800 Series
D110(6800)
D110E ( 6800E)
D110/78
D120 ( 6850)
..
0120/78

£3.75 (D130)
£7.25 (0130E)
£12.75 (D130SE)

Perfect export units- not usually available
in UK

£2.75
£6.50
£3.50
£2.75
£3.50

GRADO
FIR ..
FTE ..
F3E ..
F2 ..

.. £6.25
.. £10.15
.. £14.50
.. £23.25

FtsE ..
M15E Super

.. £13.25
.. £33.75

£5.25
£7.25
£9.00
£14.50

GARRARD
UNREPEATABLE OFFER

(FTR/S)
(FTE/S)
(F3E/S)
(F2/S)

£9.00 (N15E)
£21-50 (1315E Sup)

Send to
"Garrard Offer", PO Box 10, Brentford,
Middlesex

SHURE
..
..
..
..
..
..
..
..
..

£4.40
£5.40
£5.80
£6.50
£9.00
£8.35
£10.00
£11.50
£34.50

£3.15
£4.30
£4.90
£5.45
£6.55
£5.70
£6.85
£9.00
£14.50

(N3D)
(N447)
(N44E)
(N55E)
(N75G II)
(N75B II)
(N75EJ II)
(N75ED II)
(VN35E)

Shure 78 R.P.M. Styli
VN78E ( For V15 Ill)
N4 4- 3 (For M44 & M55E
Series)
N75-3 ( For M75 Series)

£13.95
£5.50
£5.50

(E.& 0.E.)

Please send the totlowinn items by retut n post
(Recorded Delivery)
Make

LINSLEY HOOD
HIGH QUALITY AMPLIFIERS AND TEST EQUIPMENT
Available from
TELERADI 0 HI-FI
325 FORE STREET, LONDON N9 OPE
Example. 75 watt PA module. Kit £ 11.00, made
£14.95. Also KEF Speaker units. 8139 £ 13-50,
B200 £7.50, B110 £6.95, T15 £5.50, T27 £4.95.
Crossovers from £2•50.
TAX & CARRIAGE EXTRA. LISTS S.A.E.

TDK BARGAINS

To Pickups 8( Cartridges
Box 30 Enfield Middlesex
Qty.

Type

Cost

CASSETTES
DYNAMIC RANGE
AMPEX CHROME
One
Ten
One
Ten
C60 ..
48p £4.70
C60 ..
86p
a-so
C90 ..
70p £6-90
C90 .. £ 1.18 £ 11.70
C120 ..
92p £9.10
Ampex Studio 20/20+Hi Energy Low Noise
C90 ..
1for 89p ..
10 for £8-70

AMPEX

6 New Dudley Road, Wall Heath,
Brierley Hill, Staffs.
Post 25p per order. Includes VAT.

Name
Address

World's Finest Acoustic Grille Cloth

PRICES. We have dropped out of the game of
listing prices in an advert since frequently the
price increases before the magazine appears.
Then we have to ask you for more money and
that not only irritates you, it embarrasses us.
Please ' phone or send S.A.E. for a firm price.
Access card orders can be placed by ' phone.
Money refunded if order cannot be despatched
within seven days.
Mail Order only
BADGER SOUND SERVICES
10 Central Drive, Ansdell, Lytham,
Lancs. FY 4DGI
Telephone: Lytham ( 03916) 38076

multi cirectional
wall mounted

speaker brackets

fr- £14 .51

..r
n.

pair
PS P

• ... js'zes:
6' arm 6' x

baseplate : £ 14.51 pair

ACOUSTONE

12' arm 8' x4" baseplate, £20.48 pa

Fabulous designs exclusive to UPL

• Complete with Being parts!instructions

Send 10p for pattern card
(N6 i

SPEAKER CONSTRUCTOR'S SERVICE. A
wide range of speaker chassis, crossovers, kits,
components and materials. Our constructor's
catalogue contains practical information including a reprint of the Hi Fi Answers transmission
line design. 15p. post free.
We stock the excellent Helme kits. S.A.E.,
please, for brochure.

• ._! dsteel finished in matt black
chite durable nylon

1enclose a cheque) Postal Order made
Payable to Pickups & Cartridges for £

Flay it with Access

STUDIO MASTERING
TAPE 20/20+ Hi Energy

One
Ten
RRP
7- 1800 LP .. £2.05 £ 19.50 £ 3.67
104" 3600 LP .. .
NAB £6.00 ea. £10.80
AMPEX PROFESSIONAL 600 SERIES
One
Ten
RRP
641 LP 7" 1800' .. £2.05 £ 19.50 £167
651 DP 7" 2400' .. £2.60 £24.00 £4.66
LYN'S
TAPES

192

Be your own
quality controller - do it
yourself with
the help of
our specialist
services

- single play or changer chassis units - high performance arm - aluminium turntable - hydraulic
cue - bias compensator for conical and elliptical
styli - tab controls - adjustable stylus force MODEL 82 wow and flutter 0.15% peak; rumble
-58 dB (
DINB), worth £43•90. Offer price
£22 ,43 inc. VAT.
MODEL 192 wow and flutter 0-12% peak;
rumble - 60 dB ( D1NB) plus unique zero tracking error, worth £49.24. Offer price £26.55
inc. VAT.
Securicor delivery-n.40 extra.

ORTOFON

M3D ..
M447 ..
M44E ..
M55E ..
M756 II ..
M75611 ..
M75EJ II
M75ED 11
V15 Ill ..

BADGER SOUND SERVICES

UPL, Compton House, 35 High Street,
New Malden. Surrey. Tel. 01-942 9567

Information/Orders giving finish) tot
Dept I- FN 22 Broadaker Engineering Company
Braye k.s .. Justrial Estate Vale Guernsey Cl.

35 WATT/CHANNEL STEREO
AMPLIFIER CHASSIS CLASS A/I3
OUTPUTS
Just add cabinet and 50 Volt 2-3 amp power supply.
1P.C.B. complete with Din in/out Sockets. Disc.
2mV. TAPE, AUX., RADIO, 200 mV. £38.00 inc.
VAT + 50p P & P. (
S.a.e. details.)

P. F. STEVENS

BUSINESS OPPORTUNITIES

Run your own hifi store
A unique opportunity to run your own hi-fi
superstore and become the outright owner of
a franchise that's the only one of its kind in
Britain.

ELECTRO ACOUSTICS
8A Clarence Road,
South Benfleet, Essex

Tandy Corporation ( Branch UK), adivision of The Tandy Corporation of
America, where its ' Radio Shack' operation has over 2,000 retail outlets,
arrived in Britain late in 1973 and has already opened 100 audio
superstores in England. During 1975, the same fast rate of growth will be
maintained and openings will commence in Scotland. Every major town
and city will have at least one Tandy Store.
The product range consists of exclusive Tandy brands of radio, audio
and communications equipment plus components, accessories and kits
offering the highest possible quality at competitive prices.
This ensures high volume sales with substantial profits. Previous trade
experience is not necessary. Tandy's 50 years experience assures
realistic training of the Franchisee and covers everything from your
Grand Opening, to everyday routines, plus regular newspaper advertising,
full merchandising and promotional support.
A minimum investment of £ 17.000 is required.
For further information please write in confidence to the
Senior Vice President, Mr. Richard M. O'Brien.

AUDIO ADAPTOR UNITS
Having problems connecting two
tape recorders to your amplifier?
Solve them with one of our large
range of Adaptor Units.
Please send stamp far free catalogue.
M.A.C. Ltd, Dept. G.I., 17 Bath ey Street,
Nottingham NG2 21_1. Tel.: (
0602) 862 647.

RECORD
CABINET KITS
From £13.50
Send stamp for full details to

TANDY

Tandy Corporation ( Branch UK) Bilston Rd,
Wednesbury WSIO 7J N, Staffs.

The Old Workshop
1 HIGH ST, PADSTOW, CORNWALL
PL28 8BB.
Telephone:

SITUATIONS VACANT

Pad stow 334.

Working this summer?
RECORDS MADE TO ORDER
DEMO DISCS
LACQUER MASTERS
FOR THE TRADE

VINYLITE
PRESSINGS
ELECTROPLATING

Single discs, 1-20, Mono or Stereo, delivery 4 days.
from your tapes. Quantity runs 25 to 1,000 records
PRESSED IN VINYLITE IN OUR OWN PLANT.
Delivery 3-4 weeks. Sleeves/Labels. Finest quality
NEUMANN STEREO/Mono Lathes. We cut for
many Studios UK/OVERSEAS. SAE list.
DEROY RECORDS
PO Box 3, Hawk Street, Carnforth, Lancs.
Tel.: 2273.

RECORDS FOR SALE
Classical LPs at bargain prices. Send for lists. Francis.
1 Wordsworth Mansions, Queen's Club Gardens,
London WI4.
Thirty-five Records, some mono, some stereo, send for
list. Wanted, crystal cartridge that will take Thorns.
II. C. Harridge, 3 Peregrine Close, Cranleigh, Surrey.
Tel.: 4877.
Rare and obscure 78s. Send s.a.e. for lists. Paul Egged,
42 Priory Road, Malvern, Worcestershire.

RECORDS WANTED
Bought for cash--unwanted classical stereo LPs in
perfect condition. Best prices paid. Send lists. Francis,
1 Wordsworth Mansions, Queen's Club Gardens.
London WI4.
Mantovani and His Orchestra required by collector:
LK 4051, 4065, 4072, 4079, 4096. 4105, 4122, 4150, 4215.
Mr. Wilkes, 348 Moston Lane, Manchester. Tel.: 061
681 1995.

SERVICING
R. Beaumont. specialist audio repairs and Philips VCR
service. 21 Southway, Ilkley, West Yorkshire. Tel.: 094
332026.

University students
wanted

for

holiday

on summer vacation
relief in and around

London. We also have permanent vacancies
for

experienced

Photo

Salesmen.

equipment

Good rates of pay.

HI -Fi

knowledge

and/or

desirable.

Please write or telephone:

(
Hi Fi Equipment)

Wanted-liquidated stock, redundant lines-audio, hi-fi,
electrical, tapes, cabinets, accessories. Tel.: St. Albans
69656.
Quad 22 and II-valve Amplifiers. Please contact with
price required. Mr. K. Kunde, 6 Rue Jacques Kellner,
Paris 75017.
Leak. Quad and Radford valve amplifiers; Tannoy GRF
Autograph Professional cabinets. Horen, 364 Mission
Court, St. Louis, MO 63130, U.S.A.
Quad 33/303 Amplifiers wanted.
and condition to Box No. 2455.

Reg. Rogers
SOUND CENTRE

WANTED
Sound Exchange pay top prices for all tape and hi-fi
equipment. 33 Dartmouth Road, Forest Hill. Tel.:
01 699 5577.

LTD.

105-113, Lawrence Road,
London, N15 4ET

Reply, stating price

Wanted, pair B & W DM4 Speakers. Replies to:
Jepson, Bolton & Co. Ltd., 137/139 Euston Road,
NW1 2AS. For Tasmanian client.

Tel.: 01-802-4131

Tannoy 12 in. Dual Concentric wanted. CA. 1964 vintage.
Tel.: Weeley ( Essex) 225.

SOCIETIES

Soundex Unidex 3S Mixer required. Graham Burrough, 2 Roundharn Gardens, Bridport, Dorset. Tel.:
3783.

Berlioz Society. Founded 1952. Quarterly
Monthiy meetings in Central London. All
Berlioz and his music welcome to join. Send
details to: Hon. Sec., 21 Fairview Way,
Middlesex.

Akai Tuner Amplifier. 8030 or 8080. 8 Heythrop Dri% e.
Middlesbrough.

Bulletin.
lovers of
s.a.e. for
Edgware

STUDIO FACILITIES
COUNTY RECORDING SERVICE. Stereo and mono
masters and lacquer discs from your tapes. Tel.: Bracknell 4935. London Road, Binfield, Bracknell, Berkshire.
Fanfare Records. Tape-disc pressings, demos, masters.
Studio/mobile. Neuman disc cutter. S.a.e. brochure.
1 Broomfield Close, Ryde Hill, Guildford. Tel.: 0481
61684.
Warren Recordings ( members A.P.R.S.). Tape- disc,
demo-discs, pressings, cassettes. Studio and mobile.
59 Hendale Avenue, London NW4 4LP. Tel.: 01 203 0306.
J & B Recordings.
Disc cutting service.
Demospressings from your tapes. Tape copying and editing.
Stereo/mono.
S.a.e.
14 Willows Avenue, Morden,
Surrey. Tel.: 01 648 9952.
Sound News Productions. Britain's oldest full-time
tape/disc/cassette transfer service. Press ,ngs for private
and for trade. Modern studio facilities ( Steinway grand).
Ferrograph, Grundig, Philips, Revox equipment promptly
serviced. 18 Blenheim Road, London W4. Tel.: 01 995
1149

Revox A77 tape recorder.
Tel.: 01 949 2468.

Any

model considered.

Quad ESLs Amplifier. Spendor BC.3. Bowers Wilkins
70 ( improved), Revox A77. Will collect. Robinson. 17078888 Riverside Drive East, Windsor, Ontario, Canada.

MISCELLANEOUS
Your Quad FM tuner converted to stereo with the
Motorola decoder featured in February HFNiRli, £ 10.25
plus 80p post and packing: decoder module built and
tested, £8.85 plus post and packing 30p. I. G. Bowman,
35 Park Hill Road, Torquay. South Devon.
The Absolute Sound, in its new issue, takes its first
look at tuners. To judge the sonic accuracy of nine tuners,
the staff broadcast its own FM signal ( fancy that) and
the results may shake up some cherished notions. Among
the tuners tested, the Sequerra; the 81200 Yamaha; the
Marantz 10B; the Onkyo 3055; Citations 14 & IS: the
Sherwood; McIntosh MR78 and MX110. But that's
not all. We test ( finally) the Phase Linear 4000. Also,
Dyna's PAT-5; the Microacoustics cartridge; the Hegeman 2; the B & 0 4002: the Quatre amplifier; the Denon
moving coil cartridge; Audio Research's improved SP- 3a;
the Stanton 681eee: semi- pro tape machines from Teat
(3340S) and Pioneer ( 1055): the Avid 103 and Audio'
analyst AX 100 and much more. Much. The cost of the
magazine: 812.50 ( four issues: air mail). Back issues
(there are five): e3 each. The Absolute Sound, P.O. Box
5e, Northport, New York 11768, U.S.A.
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presents...
the new component that is a
the ne.,Audio

-must"

with every fine stereo system...

Frequency Equalizer

guaranteed to improve any stereo system and
guaranteed to improve any listening area environment!

ROOM EQUALIZATION, SPECIAL EFFECTS, PLAYBACK and RECORDING
EQUALIZING FOR ROOM CHANGES: For example, here are some factors that would
call for definite changes in your Equalizer settings: ( 1) Draperies open or closed.
(2) Sliding glass door open or closed. ( 3) Room full of people. (4) Seating arrangements changed. ( 5) Major changes in furniture arrangement. ( 6) Relocation of
speakers.... EQUALIZATION OF RECORDS: You can compensate for old 78 record
deficiencies ( surface noise, absence of highs or lows, etc.) or favorite recordings
that have never sounded quite the way you felt they should sound.... COMPENSATING FOR RADIO STATIONS: Some stations are noted for excesses in either low or
high frequencies. Make out a Computone Chart for each of your favorite stations
so that you can easily achieve the ideal tonal response each time you change
stations.... EQUALIZING TAPES: Compensating for pre-recorded, or home- recorded,
tapes that are under or overemphasized in certain frequency areas.... CHANGING
OVERALL BALANCE: You can make up for many deficiencies in recordings to more

accurately duplicate the sounds of the original performance, or shape each curve
to your own listening interests to greatly enhance your enjoyment of your recordings.... SPECIAL EFFECTS: You can boost or cut the loudness of a specific instru
ment or groups of instruments to obtain more pleasing instrumental balance or
to add presence to asolo.... IMPROVING RECORDING OF TAPES: Use the Equalizer
for tape dubbing, to create a near•perfect tape out of one that may have serious
deficiencies. ( Make your own corrected recording of records, station programming,
or other tapes, and no further adjustment of the Equalizer will be needed for
playback.) ( See Operating Instructions)..
COMPUTONE CHARTS: After you have
achieved the equalization of sound that you prefer use the Computone Charts,
supplied with each Equalizer, to mark the settings, so that you can duplicate the
settings easily.

SPECIFICATIONS and SPECIAL FEATURES
TOROIDAL and ferrite- core inductors, ten octave- bands per channel
FREQUENCY response: - 1
/2 db from 20-20, 480 Hz at zero setting.
HARMONIC DISTORTION: Less than . 1% Trio e 2 v., Typ: .
05% @ 1v.
IM DISTORTION: Less than .
1% e 2 v.. Typ: . 05% e Iv.
SIGNAL-TO-NOISE RATIO: Better than 90 db @ 2v. input.
INPUT IMPEDANCE: Operable from any source 100K ohms or less (any Hi Fi Pre- amp, Receiver or Tape Recorder.)
OUTPUT IMPEDANCE: Operable into 3K ohms or greater (any Hi Fi Amp, Receiver or Tape Recorder
CIRCUIT BOARDS: Military grade G- I0 glass epoxy.
RESISTORS: Low noise selected carbon film

RANGE: 12 db boost and 12 db cut, each octave
MASTER OUTPUT LEVEL: "Frequency spectrum- level" controls for left and
right channels, continuously variable 18 db range, for unity gain
compensation from minus 12 db to plus 6 db.
MAXIMUM OUTPUT SIGNAL: variable Master "frequency spectrum level"
Controls allow atliustment of optimum output voltage for each channel, to
exactly match amplifier capability. up to 7 v.
SIZE: designed to coordinate with receivers. comes installed in handsome
walnut- grained wood receiver- size case. 5'
x 18 x 11 . or rack mount
WARRANTY: 2- year parts and labor

Send for FREE BOOKLET: -Why's and How's of Equalization"»
Plus list of Franchised Dealers to Sole UK Distributor:

Soundcraftsmen Dept N2
Gale Electronics & Design Limited

23 Bruton Place Berkeley Square LondonW1X 7AB

How to
keep the
musical
ózs
o excellence
you've
already
paid for:

When you play it later, will it still sound the
same?
At first sight this could seem an
unnecessary question. It's not
though. In the course of time ahigh
fidelity enthusiast upgrades one or
more units in his system.
With time, rising affluence plus
advancing technical innovation in
all aspects of audio, will bring
better reproduction within the
scope of all.
Your tape recorder and your money
The recordings that you make
A truly professional quality tape
now could, therefore, sound even
unit is your wisest audio
better in the future - when, as
investment. It will last for years
finances permit, you add abetter
and years.
amplifier or loudspeaker to your
Witness the number of Revox
equipment.
machines built more than 20 years
Conversely, apoor recording
ago that are still in service! It's
made now will sound really inferior
hardly surprising then, that Revox
when exposed to more exacting
recorders command very high
playback.
prices second or third hand - if you
With the Revox A77 you will
can find them available!
retain the excellence of every
Revox owners seldom change recording to enjoy now - and
other than to alater model Revox.
perhaps appreciate even more in
It's also interesting to note that
the future.
our warranty records show that on
So visit your nearest Revox
average our users have bought 2or 3
Dealer for full information and a
other makes before choosing
demonstration.
Revox. Then we read the lament " I
only wish I'd bought aRevox
sooner."

Your time »Item
The tape equipment of your system
is your musical memory bank. It is
the one area where only the best
makes sense. Choose carefully,
select arecording instrument that
neither adds nor detracts from the
sound you put into it. Few
machines really meet this
requirement. The Revox A77 does and by asafe margin.

Record it on aRevox A77

R EVOX
(ç) Admark International

Revox C. E. Hammond & Co Ltd ; Lamb House Church Street London W4 2PB.
Revox Corporation, 155 Michael Drive.Syosset N.Y. 11791 U.S.A.
Revox Corporation 3637 Cahuenga Boulevard West, Hollywood California 90068.
Revox International: Regensdorf 8105 ZH, Althardstrasse 146 Switzerland.
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