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TODAY, more than ever, it has to be

JORDAN jetI_TT_S

LOUDSPEAKERS

With VAT adding 25% to the real cost of all High Fidelity stereo
equipment, there remains but one item where you can make big
savings—the loudspeaker enclosure.
Make your own from our easy- to- follow instructions, put in one
JORDAN- WATTS full range unit and for about f20 you have a
World Class top quality Hi -Fi loudspeaker. There's no VAT on
effort!
Send 8;p stamps for constructor's guide and descriptive brochure of
our galaxy of beaptlfully made complete loudspeaker systems.

Jordan- Watts Ltd.,
Benlow Works,
Silverdale Road,
Hayes, Middx.
01-573 6928

Boosey & Hawkes
(Musical Instruments) Ltd.,
Deansbrook Road,
Edgware, Middlesex
01-952 7711

JORDANNATTS
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LOUDSPEAKERS

the voice of high fidelity
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SOME WEIGH TOO MUCH.

SOME COST TOO MUCH.

WE JUST SOUND TOO MUCH.

HP1 headphones: £24.95 ex VAT
HP2 headphones: £ 19.95 ex.VAT

The Yamaha HP1 and HP2
headphones are beautifully constructed
to aradical new orthodynamic design.
Each has alightweight diaphragm
sandwiched between 2waffle-shaped
magnets to give you electrostatic clarity:
and there are slots at the back which
give the air flow for exceptional bass
response.
And because the diaphragm is
centre and edge-mounted, they are
virtually blow-out proof.
The leather strap below the
headband distributes the weight
(a mere 8oz) evenly, and the ear cups
need just the slightest pressure for
perfect sealing, and perfect comfort.
They are now guaranteed for 2years.
For more information, write or
telephone: Natural Sound Systems Ltd,
Strathcona Road, North Wembley, Middx.
01-904 0141.
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Stockists of.AR, AIWA,
BOSE,
CERWIN-VEGA,
CONNOISSEUR, FONS, GOODMANS,
HARMAN KARDON, HED, JENSEN,
J.V.C. LARSON, LEAK, L & 0, LUX,
MARANTZ, MARSDEN-HALL, MICRO,
MIRSCH, NAKAMICHI, NEAL, NIKKO
PEERLESS, SANSUI, SANYO, SCAN
DYNA, SHURE, SME, STUDIOCRAFT,
TANDBERG,
TEAC,
TEMPEST,
TOSHIBA,
TRIO,
VIDEOTONE,
YAMAHA- Prices on application.
£2 PER ITEM CHARGED FOR CARRIAGE
PACKING, INSURANCE & C.O.D.
Export enquiries welcome.

MAIL ORDER
868

Enquiries and requirements:
High Road, North Finchley,
Tel.: 01-445 1443
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speaks for itself
Monitor Audio is ayoung
company and has established
a reputation within ashort
space of time —
Why?
Because we take pains to
ensure that the customers

get what they pay for — /
Good sound quality.
All five models have / e.'4 .
been acclaimed by
Ç
,z5 •
te ..
critics as of the
highest standard.
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Dansk

HrTi's most confident newcomer

•
The new Dansk range of hi-fi equipment
is designed and made by Scan-dyna in
Denmark, and is distributed in Britain by
Plustronics who, as members of the
Photopia International group of
companies, haie 25 years' experience of
marketing high-quality consumer goods.
Not abad start, is it?
The equ.pment includes the 2100 tuneramplifier with a2 x30W sinus/4 ohm
output ( 45W music), 1702-1 turntable
with 32-pole synchronous motor and
strobe speed control and the A25
aperiodic valve loudspeaker with 30
—25,00011z response, one of eleven
Dansk speakers.

And the entire 22- item range is
beautifully styled and meticulously made.
That's enough for any of the dealers
we've appointed to feel confident that
Dansk will earn itself ahigh reputation.
Call in on your dealer, or send us the
coupon below.
Dansk hi-fi made by Scan-dyna
frcm Plustmamember of the Photopia International Group.
MU
U M
Ma
W M
MU
BM

Dept No. 4302
Plustronics Limited
Hempstalls Lame
Newcastle
Staffs STS OSW

Suggested retail prices: 2100, £ 175.56: 1702-1, f125.23: A25, £48.89 .

DanSkHi-Fi from Plustronics
r'd like full information on Dansk hi-fi, please.
I Name
I Address
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AMSTRAD
MC20 MUSIC CENTRE
MAJOR PRICE

A complete H. Fi Complex consisting of
Garrard SP25 Mk IV turntable, a stereo
r
f
e
oor
staessereo
tt e
recording,
rreeccorr derr awe
MWti/wL‘Winv /FM stereo
tuner and a pair of Acoustra 2500 loudins ' speakers.

£2 I
5•00
+

£ 3.00 corr. &

PERSONAL CALLERS VERY WELCOME
-see for yourself what good value you get!
MPLIFIERS
Celeson Hadleigh
£45.00
Consisting of the Amstrad 2000 Mk Ill ampliCarr. & Ins. LI-10
Sinclair Q16 ..
£17•50
fier, apair of Amstrad 2500 Loudspeakers and
Akai AA5210
P.O.A. CARTRIDGES/PICKUPS
aG
d SP25 Mk IV fitted with Goldring
Akai AA5210DB
P.O.A. Carr. & Ins. 30p
G800 magnetic cartridge, mounted in plinth
Amstrad 2000 Mk III
£4295 Share M55E
£6-00
and cover. All leads included. Ready to play.
Amstrad 4000 Mk II £36.00 Shure M756S
E4-80
On permanent demonstration.
Amstrad 8000 Mk Ill £213-00 Shure M75E1/11 ..
E9 .10
Pioneer
SA5300
•.
P.O.A.
Shure
M75ED/II
..
£
10.20
MAJOR PRICE
Pioneer SA6300 • •
P.O.A. Shure V15/111 .. £ 39.95
Choice of Deck or
Rotel RA2Il •.
P.O.A. Goldring G800 .. £ 3.60
Speakers may be
Sansui 2200 • •
£68 ,15 SME 3009 Arm .. £39 .95
changed on application
Sansui 4400 • •
£ 6.09 SME S2 Shell ..
E3 .50
+
corr. & ins.
Sinclair 805 ..
£ 7.00 Acos Lustre Arm .. £28 .00
Sinclair 4000 • •
£5600 CASSETTE DECKS
TUNERS
Carr. & Ins. El -50
Carr. & Ins. £ 1-10
Akai CS34D
P.O.A.
Akai AT580
P.O.A. Akai GXC39D
P 0 A.
Amstrad 3000 Mk 11
Amstrad 6000 ..
£54 •
95
AM/FM
f42.95 Amstrad 7000 Dolby
£69 .95
Consisting of the Amstrad 5000 tuner amplifier, plus a pair of
Eagle TSI52
£40.00 Pioneer CT4 4IA
P.O.A.
Amstrad 2500 loudspeakers and a G
d SP25 Mk IV turnPioneer TX5300
P.O.A. Pioneer CT5151
P.O.A.
table fitted with aGoldring G800 magnetic cartridge mounted
Rotel RT224
P.O.A. Sansui SC737 .. £157•16
in plinth and cover. All leads included. Ready to play. On
Sansui 4400
£96.09 TURNTABLES
permanent demonstration.
Sinclair 4000 ..
£l5.00 Carr. & Ins. £ 1-50
T U NER/AMPS.
Amstrad TPI 2 D
£413.50
Choice of Deck orPRICE
MAJOR
Carr. & Ins. L1•50
Ga
d SPIS plinth &
Speakers may be
Akai AA8I0
P.O.A.
cover, G800 cartridge,
changed on application
Akai AA 1020
P.O.A.
complete, wired £25 00
E3 corr.& ins
Amstrad 5000
£77.95
ALL
Pioneer SX300
P.O.A.
arrard 6 B
£30-00
PRICES
Pioneer SX434 P.O.A. Garrard Zero 100 .. £ 50.00
INCLUDE
Rotel RXI52 . . . GoldringGIO2MkIIP/CE35 .00
Rotel RX202
P.O.A. Goldring GL72/P .. £40.50
Sansui 441 .. £104•46 Goldring GL75/P £48.00
Sansui
551
..
£130.55
Goldring GL78P/C £67.50
VAT.
Sansui 661 .. £167-34 Goldring GL85P/C
£88.50
Sansui 771
E207•66 Pioneer PLI2D
P.O.A.
LOUDSPEAKERS
Sansui SR2I2P
E62.80
Consisting of the Amstrad 8000 Mk III amplifier, a
Carr. & Ins. £2.00
Per pair Thorens TD125AB/11£150 .00
pair of Amstrad 10 loudspeakers and a Garrard
Amstrad 1500 ..
£32.00 Thorens TDI60C
£77-00
SP25 Mk IV turntable fitted with Goldring G800
Amstrad 2500 .. £38.00 Thorens TD165C £66.00
magnetic cartridge, mounted in plinth and cover.
Celestion County.. £58.00 COMPACTS Carr. & Ins. £. 00
All leads included. Ready to play. On permanent
Celestion Ditton 15 £ 3.00 Amstrad MC20 .. £215.00
demonstration.
Celestion Ditton 25 £ 178.00 Goodmans Module 80 E155.00
MAJOR PRICE
Choice of Deck or
Celestion Ditton 33 £ 125.00 Goodmans Module 90 E211.00
Speakers may be
Celestion Ditton 44 £ 155-00 Gimans Module 110 £220.00
changed on application
Celestion Ditton 66 £245.00 Goldring ST/301X1 £200.00
+ £ 3 corr. & ins.

AMSTRAD 2000 SYSTEM

£105.00

AMSTRAD 5000 SYSTEM

£I
40.00

257.

AMSTRAD 8000 SYSTEM

£65.00

MOST ITEMS LISTED ON FREE DEMONSTRATION

TERMS - All prices include V.A.T. at 25% and are correct
at the time of going to press. Mail order:Cheques, Giro, M.O., P.O. Cash only by registered mail.
Allow 7 days for cheque clearance.

AMSTRAD 9000 Car/
Cassette AM/FM MPX
Now Hi Fi in the car on
stereo radio and tape
AM/FM stereo, cassette
and radio complete with two
speakers, auto stop, stereo beaccn
MAJOR PRICE

AMSTRAD
TP I2D DECK

£53.95

+ CI- 00 corr. & ins.

CASSETTE TAPES
WE ARE STOCKISTS OF ALL THE
LEADING MAKES: MEMOREX : MK :
BASF : ETC.
TELEPHONE FOR BEST PRICES

IY1uI,e
-

r,

audio

AMSTRAD
CASSETTE
DECKS
Model 7000 with DOLBY SYSTEM, features Cr02, pause, auto
stop, input for 2 mikes, noise
reduction switch suitable for
all types of tapes and Hi Fi
units. MIS -F
carr. & ins.
Model 6000 as 7000 without
Dolby L54-95 £ 1.25 cam & ins.

(Mail Order and Callers) (Dept. HFN I)

57 Ilford Lane, Ilford, Essex. Tel. 01-553 5720

(Callers only)

12 South End, Croydon, Surrey.

Tel: 01-680 2050

Contemporary styled
with tri lateral tangential platter giving
minimal wow and
flutter. Fitted with a
low mass tone arm.
MAJOR PRICE

£43.50
+
0.50 corr. & ins

Mail Order and callers welcome
All prices include V.A.T. at 25%
Access/Barclaycards welcome.
ALL Goods Guaranteed for
12 months parts and labour.
New items exchanged if faulty
within 14 days of purchase.
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Why more and more
people
are buying
I4a i'soii
Omnidirthet joual
Speakers.
1. Omni-Directional Design
Omni-directional sound radiates in all directions
from the speakers, resulting in faithful stereo
reproduction everywhere in the room; ordinary
unidirectional speakers have you rooted to the
optimum spot to prevent the sound balance
being destroyed.
2. Easy Positioning
The unique Larson design enables the
pyramids to be positioned anywhere in aroom
(even behind asettee) without loss of sound
quality or stereo separation. No longer is
it necessary to alter the arrangement of
your furnishings.
3. Easy Listening
There is atotal absence of 'listener fatigue'
even over long periods and the positioning
of the speaker units within the cabinet
substantially eliminates diffraction distortion and produces a pleasant
distinctive sound.

4. Quality. Carefully chosen components. First
class materials and workmanship combine together
to produce afinished article that looks as good as
it sounds
5. Price
The Larson pyramid, rated at 40 watts r.m.s.,
compares very favourably with other speakers of
similar performance.
6. The Ultimate Test
Remember it is the performance of the
speakers in your home with your equipment
that counts, not the performance in the
demonstration room. Before making your
final choice, ask your dealer for a home
demonstration - you will be pleasantly
surprised.
For further information, contact:

Larson Sound Limited
31 Ash Close, Merstham, Redhill RH I3HJ
Telephone Merstham ( Std Code 073 74) 2656

When you have finished wading through
the pages and pages of lists of Hi Fi
available at varying prices—Stop and think.
What happens when it arrives?
Wouldn't it be better to have it installed?

AT NO

CHARGE anywhere in the UK also parts of EUROPE.
FLYING VIDEO SERVICE are extending their delivery of VIDEO
equipment by air to include Hi Fi and TV from their subsidiary Company
—SOUND MAINTENANCE.
So here is the suggestion:1. Select the equipment your require.
2. Telephone 01-697 0079 or 01-698 4519.
Then you will see who offers the best service in the business.

SOUND MAINTENANCE
(FLYING VIDEO SERVICE LTD.)
177-179 Torridon Road, London SE6 1RG.
Tel: 01-697 0079 or 01-698 4519
e
e
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FLYING VIDEO
AIWA
NATIONAL
PANASONIC
PHILIPS
TANDBERG
AKAI
SPENDOR
STAX

DENON
JVC
MARANTZ
TEAC
KLH
TEMPEST
QUAD
SME
MICRO
ACOUSTICS

• • "

The pick-up arm without parallel. SMA2 turntable.
St rathearn is anew company that believes the
imperfections of machines and electronics shoulc not
impair the pleasures and excitement of music. We have
set out to improve upon the performance available from
the very best component arms and turntables.We
achieved this with SMA2 at avery reasonable priœ,
made possible through advanced technology.
Low Mass Arm
SMA2's pick-up arm is probably superior in
performance to any available component arm. It has a
very low el fective mass- 5gm compared to agoof
component arm's 8Y2 gm ( some arm manufacturers
are proud of their f
igure of 16 gml.The SMA2 arm.s
compatible with the finest cartridges. And its low
effective mass means there's less acoustic feedback,
cleaner bass notes and better stereo separationThe arm
is designed with optimum geometry so that distorzion
due to tracking error is negligible.
Direct Drive
We also designed an electronic servo, direct drive motor
that would do justice toa our arm. There is only one

moving part- the platter itsel .' I eare no : ::. ite
motors to vibrate, no belts ci r rs to wear
flutter
and rumble figures are so low that further imp .ivements
would be of cuestionable value.

For more inforrna.iJn on SMA2 and other Suatheai n
equipment use the coupon.

Bectronic Strobe
Electronics precisely monitor and control platter speed.
An electronic strobe, independent of AC line supply
frequency, allows you to set speeds exactly.

Addres,

Touch Button Control
To protect your recorc. raise and lower arm movement
and speed change are controlled by touch tLttons. You
don't push them You tduch then'. So there's Hi echance
of damage to your recqrds or stylus through jolts or jars.

Strathearn Audio Ltd
Kennedy Way,
Belfast. BT11 9AP
Northern Ireland,

Name

HFNS

Our advances through technology have enabled us to
produce asuperb pivot arm turntable at avery
reasonable pi ice.

al

strathearn
advance in audio
II

Over the years, Rectilinear engineers have created a number of fine
speakers. Some have even gone on
to become classics.
Indeed, for a great many knowledgeable enthusiasts, Rectilinear has
virtually redefined the listening experience.
Now, with a new generation of
speakers, the Contemporary Laboratory Series, we have developed a
family of speakers that are so clearly
superior to anything that has gone
before, that conventional comparisons no longer apply.
A case in
Rectilinear 5.

point

is

the

new

Listening to this remarkable
speaker is, quite simply, arevelation.
It produces completely natural, uncoloured sound of extraordinary
clarity and subtlety. Yet it is capable

exceptionally smooth response over
its entire operating range with the
top end rolling off naturally, both
mechanically and acoustically. Thus,
we come very close to attaining that
most elusive of all speaker characteristics, an apparently seamless
transition from driver to driver.
Because the individual driver
characteristics and their interrelationships have been so carefully
worked out, the use of complicated
crossovers with all their attendant
problems is largely avoided. Instead,
sophisticated leading edge filters
are employed, allowing a much
smoother transfer of energy. But of
equal importance, phase integrity is
maintained and transient response
greatly improved.
Another dividend of this innovative
approach to speaker design is the
enormous power handling built in to
the Rectilinear 5.

Rectilinear®5
of generating very high sound
pressure levels with only moderate
power input.
The outstanding performance of
the Rectilinear 5 is directly traceable
to its comparatively simple, but
highly refined design.
Flat, flatter, flattest
Though nominally a four-way
speaker system, the Rectilinear 5
differs from conventional multiple
driver systems in some very fundamental respects.
In most systems, the individual
drivers are operated over a restricted
portion of their actual frequency
range with the unwanted or undesirable frequency extremes " dumped"
into elaborate crossover networks to
maintain some semblance of smooth
response.
By contrast, we take a simpler, but
far more effective approach. We
painstakingly design each driver for
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The final touch
Obviously, we've invested a great
deal of time and effort to make the
Rectilinear 5 the most accurate
speaker current technology permits.
Moreover, to insure unvarying
excellence from unit to unit, we have
instituted a new quality control
programme that may well be the most
stringent in the industry.
One last thought. At a time when
all too many companies have opted
for exotic designs ( read expensive),
we have deliberately sought to create
aclearly superior speaker system at a
price that would still be within the
reach of the discriminating enthusiast.
For complete information on the
Rectilinear 5 and the rest of the
Contemporary Laboratory Series
write: A.E.L. Electronics Ltd., 91
Ewell Road, Surbiton, Surrey KT6
6AJ. Telephone: 01-399 0966/7/8.

»AEU

AEL
ELECTRONICS
LIMITED

91 Ewell Road, Surbiton, Surrey KT6 6AJ
Telephone: 01-399 096 6/7/8

Strathearn STA4, Di red Drive at aBelt Drive price.
Strathearn is arow company that hel:eves the
imperfections of machines and electronics should
not impair the pleasures and excitement of music.
Sc we set out tc improve the performance of lower
pr ced hi-fi equipment through advanced technology.
Direct Drive
We developed an inexpersive method to produce an
electronic servo direct drive motor comparable to
the best available expensive models. It has only one
moving part- the platter itself. There are no separate
motors to vibrate, no idlers or belts to wear. So
rumble, wow ar dflutter are reduced to levels
difficult to measure using existing tests. Speed is
precisely monitored and controlled by solid state
electronics.
Pickup Arm
Tc match the advances of the motor we developed a
low mass pickup arm, compatible with the very best

ca:tedges. QuaI j
tyinis-mateli is impossiblu.1 he a, m
will track atl gram. It probably has lower inertia than
any integrated turntable arm of any price. Lower ever
than all but afew of the best component arms.
Pre- loaded controls
Automatic and manual deck controls are pre- loaded
for smooth operation. No external gauges are
needed for setting up.
The high performance motor and low mass aim
make STA4 compatible with the finest amplifiers and
loudspeakers. So STA4 can form the basis of a
superb system. Quite simply there is no comparable
turntable available at this price.

re information on STA4 and other Strathean.
ment use the coupon

%,(1dress

HFN5
Strathearn Audio Ltd
Kennedy Way.
Belfast. BT11 9AP
-them Ireland.

419 strathearn

advance in audio

Please send more
"WHAT SENSIBLE FOLK WANT IS A SYSTEM THAT GOES FURTHER THAN FRONTAL STEREO

information and the

BY PRODUCING A CLEARER IMPRESSION OF PRESENCE AND REALISM FOR ALL KINDS OF

name of my nearest

MUSIC AND ENTERTAINMENT".- The Editor, Hi Fi Sound, August 1975.

dealer:

"WITH A PAIR OF QUITE INEXPENSIVE LOUDSPEAKERS ADDED AT THE REAR VIA THE QED,

1am interested in ( Circle)

THE OVERALL ' REALISM' OF MUSIC IS MUCH ENHANCED FROM ORDINARY STEREO DISCS,

1

TAPES AND BROADCASTS".-Geoff Giles, Practical Hi Fi & Audio, July 1975.

2

3

4

6

Name
Address
Quadraphonic
Synthasiser ( I)
Price:

(6)

£11- 50-1- VAT ( Screw)

QED

£12.20-1- VAT ( DIN)
A QED report on

31 Walpole Road,

Surround Sound is

Teddington, Middlesex.

now available.

Mains Interference
Suppressor

The sensible way to obtain surround sound. Simply add
two speakers and the quadraphonic Synthasiser to your
existing system.

Tape Switching
Unit ( 3)
£11.50 plus VAT
Allows up to three
tape decks to be
connected without
changing leads by
hand.

TOP DISCOUNTS

Akai AA8030
Hitachi SR302

£ 133.00
£ 92.00

Mordaunt Short-all models
P.O.A.

Hitachi 5R502

£ 110.50

Monitor Audio-all models
Omar-all models ..

P.O.A.
P.O.A.

£215.95

Quad- all models ..

P.O.A.

Leak 2000 .. £ 171-95
Leak-all other models
P.O.A.

Sansui-all models ..

P.O.A.

Hitachi SR802

P.O.A.

Goodmans Mod 90 .. £ 124.95
Goodmans Compact 90

AND
EXCELLENT
OPEN:

SERVICE

Luxman-all models ..

9a.m.- 6p.m. Monday to Saturday.

PRICES

INCLUDE

25%

Speaker ( 2)
Switching Units
£5-40 plus VAT ( 2
way) £13-10 plus VAT
(3 way) Allows extra
pairs of speakers to
be connected to
amplifiers not having
that facility.

Speaker Volume
Control (4)
£5-75 plus VAT
For control over
the volume of an
additional pair of
speakers remote
from the amplifier.

M21
1

Order Direct, and we will despatch your products within 24
hours, p & p free.
Phone 01-943 0455 for technical information on any QED
product.

A simple plug-in device to
solve your mains- borne interference problems ( No wiring
required). Price £8-95 plus VAT

VAT

Late shopping- Friday up to 7 p.m.

Nikko--all models ..

P.O.A.

CASSETTE DECKS

Maranta 2230 ..

£212.50

Aiwa AD 1300/AD1600/
AD1800/AD6500-from stock

Nippon Sound SR770

£124-95

Pioneer-all models ..

P.O.A.

Akai CS34D
Akai GXC39D

£96-25
£ 130.50

AMPLIFIERS

TUNERS

Akai AA5210

Akai AT550

£88.75

Rotel RX402

£ 119-00

Akai GXC310D .. £154.00
Akai GXC46D/GXC510D/
GXC710D/GXC75D-from
stock.

£123.00

Rotel RX602

£ 156.00

Hitachi D2150DNL .. £81.00

£64.00

Rotel RX802

£ 201.50

Hitachi 023 i0

Akai AA5510

£ 114.50

Akai AT580

Akai AA5810

£ 145.00

Hitachi AT580

Hitachi HA300

£
68-oo

Hitachi-other models

P.O.A.

Leak 2100
Leak 2200

£ 102.50
£ 130.00

Lux-all models
Marantz 1060

P.O.A.
..

£ 110.00

Rotel RXI52
Rotel RX202

Leak 2300 ..
Marantz 105B

..
..

£76.60
£87.50

..

£102.75

Sansui 210

£82-00

Hitachi D2330 Dolby .. £69.95

Sansui 441/551/661/771/881 P.O.A

Hitachi D2360 Dolby .. £87.50

£110.00
£51.00

Teleton TA3000

£65.00

£ 83.25
£ 76.50

Rotel RT624 .. • .

£97.00

Teleton TFS60
£ 92.50
Trio-all models from stock

Sony-all models • •

P.O.A.

Yamaha-all models

Rotel RA3I2

•
•
.

•

£ 50.00

Teleton GT202

£49.00

£ 105.00

Teleton GT203

£54.00

£ 56.00

Rotel RA4I2 .. • . £69.00
Sony-all models • •
P.O.A.
Teleton GA203•

•

Sony-all models

Trio KT1300

£70.25

SPEAKERS

Trio-all other models

P.O.A.

AR-all models

Yamaha- all models

P.O.A.

£ 60.00

.

P.O.A.

..

£ 55.00

B & W-all models ..

P.O.A.

Celestion-all models from stock

Teleton A300

..

£ 50.00

RECEIVERS

Goodmans-all models

P.O.A.

..

£ 60.00

Aiwa AX7500

From stock

Leak-all models ..

P.O.A.

Trio- all models from stock

Akai AA1020

.. £ 130.00

Marantz-all models ..

P.O.A.

Yamaha- all models ..

Akai AAI030

.. £ 144.00

Marsden Hall-all models

P.O.A.
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..
..

Sony-all models ..

P.O.A.
P.O.A.
£124.00
£144•00

CHARGES

rizIM'CCCDC
M1/1
112 FIELDEND ROAD
EASTCOTE, PINNER,,MDX.
Telephone 01-868 2946
3 minutes walk from Eastcote Tube Station.
Easy access from A(M)40

I

ACCESS

P.O.A.

Teleton A400

P.O.A.

BARCLAY
AND
WELCOME.

Sanyo DCK8000K .. £ 154.00

Rotel RT324 .. •

Rotel RA6I I.

*

£62.50

Rotel RT224 .. • •

Rotel RA2I I•

H.P. and CREDIT AVAILABLE
to personal callers only.

Sanyo FMT2OOK

Sansui 636
Sansui 737

Rotel RT622 .. • •

•
•

*

Sanyo-all models ..

P.O.A.

Quad 303 .. •
33 Control Unit•

P.O.A.

Trio KX710/KX720/KX920
From stock
Yamaha TC800GL
From stock

Pioneer-all models ..

Sanyo DCK4000K .. £ 111.00
Sanyo DCK6000K

Nippon Sound-all models P.O.A.

£128-00

MAIL
ORDER
EXTRA.

£93.75

£83.25

Pioneer- all models • •

£156-00

*

£58-50

Marantz-all other models P.O.A.

£119.00

Akai I722L

ALL PRICES CORRECT on
30/9/75, but subject to change
without notice.

P.O.A.

£ 136.50

TAPE DECKS etc.
Akai 4000DS Mk II ..
Akai 4000DB

*

Sansui-all models

..

Akai / Garrard / Hitachi / Pioneer
/ Rank Domas / Sansui / Rotel
Trio / Thorens / Yamaha- ring for
our best quote.

£ 54.95

£105.00

Nippon Sound ST606 ..
Quad FM3 ..

Sanyo DCK2000K

All other models and makes- ring
for our best quote.

TURNTABLES

P.O.A.
£132.50
£99.95

From
stock

Hitachi SDT2690 Dolby
Sanyo 261IKL Dolby ..

Wharfedale-all models from
stock

Marantz 2015
Nippon Sound SR660

MUSIC CENTRES
Aiwa AF5080 Dolby without speakers .. .

Ross 66.

The cassette
with the precision
movement.

P
Electrunics

ROSS
ELECTRONICS
Quality Hi Fi from beginning to end.
32 Rathbone Place. London W1P 1AD. Tel: 01-580 7112/3

•

LAN ET

HI-FI CENTRE
SERVICE
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88 HIGH STREET • EDGWARE
MIDDLESEX HA8 7HE
TELEPHONE: 01-952 3238
LUE
CLOSE TO M1 MOTORWAY
1
""

We guarantee to provide parts and
labour absolutely free of charge for 12 months on any
item purchased from Planet and returned to us as
faulty. We only sell goods that we consider to be
prices quoted are for cash or cheques backed by
cheque card. We will be pleased to accept ACCESS or
BARCLAYCARD.

SATISFACTION GUARANTEED

TUNERS

AMPLIFIERS
Armstrong 621
..
Cambridge P60 ..
Cambridge Classic ..
Leak 2200 ..
Lux L30, L80, L507.
L308, L309
Prices on
Nikko TRM230
Nikko TRM500}Prices on
Nikko TRM600
Pioneer SA5300
Pioneer SA6300
Pioneer SA7300
Pioneer SA7500
Pioneer SA8500
Pioneer SA9500
Pioneer SA9900
Quad 33/303/405 Price on
Rotel RÀ312..
Rotel RA4I2..
Rotel RA6I2..
Rotel RA8I2..
Rotel RAI412
Sansui AU2200
Sansui AU4400
Sansui AU5500
Sansui AU7700
Sansui AU9500
Tandberg TA300 PrIce on

A41

OPEN: 9.30 TO 6MON. TO SAT
9.30 TO 12.30 THURS.

reliable and backed by reputable manufacturers. All

£12600
.. £ 12615
application
application
£55.50
.. £73.00
.. £ 105.00
.. £ 155.50
.. £ 197.50
.. £262.00
£392.75
application
.. £5900
.. £73 50
.. £95-50
.. £ 12900
£270.00
£68.00
£96-00
£154.00
£19200
£311•00
application

TUNER/AMPLIFIERS
AIWA 5080 Music Centre
Dolby ...
Price on application
Armstrong 625}
Armstrong 626 Prices on application
Goodmans Module 90 .. £ 122•73
Goodmans Mod. 90 Compact £20900
Goodmans One-Ten Z Compact .. .. .. £225.00
Goodmans One-Twenty .. £ 13900
Goodmans One-Fifty .. £21900
Leak 2000 .. .. .. E183.00
Lux R800 ..
Price on application
Pioneer SX434 .. .. £ 109-00
Pioneer SX535 .. .. £ 149-50
Pioneer SX636 .. £
174-75
Pioneer 5)(737 .. £216.25
Pioneer SX838 .. £263.25
Pioneer SX939
£305.75
Pioneer SX1010
£375.00
Rotel RXI52
£79-75
Rotel RX202
£84.00
Rotel RX402
£ 116.00
Rotel RX602
£ 152.00
Rotel RX802
£205.00
Sansui 210
..
£89.00
Sansui 441
..
£ 103-50
Sansui 551
.
•
£ 129-50
.
•
£ 167.00
Sansui 661
Sansui 771
•
.
£207.00
Sansui 881 .. .. £268.00
Tandberg TR220
Tandberg TRI010 IPrices on
Tandberg TRIO4OP >application
Tandberg TR1055
Tandberg TR2075

Armstron g623 }
Armstrong 624 Prices on application
Cambridge 155 VHF
Price on application
Leak 2300 AM/FM
£ 107•50
Lux 133, 188, T110, 1300
Prices on application
Pioneer TX5300
£6500
Pioneer TX7500
£124-oo
Pioneer TX9500
£ 17100
Quad FM3 ..
Price on application
Rotel RT324
£68-50
Rotel RT624
neoo
Sansui TU4400
07-00
Sansui TU5500
f1126.00
Sansui TU7700
£ 15900
Sansui TU9500 .. £210.00

TURNTABLES

ERA Mk 6 with SME .. £107-50
Garrard SP25 Mk 4 Module
with Shure M75-6 wired .. £37.00
G
d 125SB Module with
Shure M75-6 wired .. £48 00
G
d 86SB Mk Il Module
with Shure M75-6 wired £63.50
Garrard Zero 100SB Module
Shure M93E wired .. £72.50
Pioneer PL12D
£49 75
Pioneer PL ISR
£ 58 75
Sansui 2I2P
..
£58.50
Thorens TD160BC ( less Arm) £64.00
Thorens TD160C
£78-25
Thorens TD145 (Auto Lift).. £98-50
Thorens 10125 Mk Il .. £89.75
Thorens TD125AB+TX25 £ 149•50

CARTRIDGES
Shure
Shure
Shure
Shure
Shure
Shure
Shure

M44-7
MSSE
M75/B
M75/E.12
M75/ED2
M9SED
V15/3 ..

£7.25
£8.75
£1200
£14-00
£14.60
£18.95
£38•25

STYLI
Goldring 0120 (G850) ..
Goldring Dl 10 (6800) ..
Goldring DI 10E (6800E) ..
Shure N44/7
Shure N55E
Shure N75/6
Shure N75/6
Shure N75E.12
Shure N7SED2
Shure N93E
Shure N9SED
Shure VN35E

£3-40
£3.75
£8-75
£5.75
£7.50
£6.50
£7.75
£9.00
£11.00
£11.00
£16-25
£17.50

SPEAKERS Complete

Cam • ridge ' 40/R50 ..
Celestion UL6
Celestion UL8
Celestion UL IO

P.O

Celestion Dicton Il ( pair) .. £ 55•75
Celestion Dicton 15 ( pair) .. £8000
Celestion Dicton 25 ( pair) .. £ 154•75
Celestion Dicton 33 ( pair) .. £ 122-75
Celestion Ditton 44 ( pair) .. £ 14475
Celestion Dicton 66 (pair) .. £23700
Goodmans Minister SL ( pair)
eui•oo
Goodmans Mezzo SL ( pair) £85.00
Goodmans Magnum SL ( pair) £ 105•50
Goodmans Achromat 100(pr) P.O.A.
Goodmans Achromat 400 ( pr) £ 148•75
IMF all models Prices on application
Jordan-Watts Jumbo ( pair) £50.00
Jordan-Watts Janet (pair) .. £50.00
Jordan-Watts Juliet (pair) .. £68.25
Jordan-Watts Juno ( pair) .. £66.00
Jordan-Watts GT ( pair) .. £8400
Jordan-Watts Jodrell ( pair) £ 115.75
Jordan-Watts Jupiter 2 ( pair) £ 152.75
Jordan-Watts TLS (pair) .. £ 18400
KEF Coda
KEF Cantor
KEF Chorale
All normally
KEF Cadenza
in stock.
KEF Concerto ( Frites on
KEF Model 103
application
KEF Model 104
I
KEF104F stands J
Leak 2020 ( pair) ..
e54•50
Leak 2030 ( pair) ..
E88.50
Leak 2060 (pair) .. £ 154.50
Leak 2075 ( pair) Price on application
Tannoy Eaton (pr)
£ 18800
Tannoy Devon (pr) .. £20800
Tannoy Cheviot ( pr)
mol»
Tannoy Berkeley ( pr)
mec*
Tannoy Arden ( pr)
£
320«,
Wharfedale Denton 2XP (pr) £41•75
Wharfedale Linton 3XP (pr) £59.00
Wharfedale Glendale 3XP (pr) £79•75
Wharfedale Dovedale 3SP ( pr) P.O.A.

SPEAKERS Kits & Units
Jordan-Watts Module .
Jordan-Watts HF Unit
KEF KK IKit ( pair) .
KEF KK3 Kit ( pair) ..
KEF T27
KEF BI IO
KEF 6200
KEF 8139
•
•
KEF DNI2(T27/6110/6139)
KEF DN 13/5 (127/13200)
KEF DNI3/7 (127/8110) ..
Tannoy 10 HPD ( pair) ..
Tannoy 12" HPD (
pair) ..
Tannoy 15" HPD ( pair) ..

£16•00
£7.00
£50-00
£89.00
£5.75
£7.50
£8.75
£1700
£600

£4.50

£400

£14400
sa-oo

£188.00

TAPE DECKS 8(
RECORDERS
Aiwa AD 1300 ( Cass. Dolby)
P.O.A.
Aiwa AD 1600 ( Cass. Dolby)
P.O.A.
Aiwa AD 1800 (Cass. Dolby)
P.O.A.
Aiwa AD 6500 (Cass. Dolby) P.O.A.
Akai 4000DS Mk Il Deck ( Reel)£116.00
Akai 4000DB Deck ( Reel
Dolby) .. £ 168.00
Akai CS34D Deck Cass./Dolby £94.00

Akai GXC39D Deck Cass./
Dolby
..
£ 127•50
Akai GXC39 Rec. Dolby .. £ 152-25
Akai GXC310D Deck Cass./
£150.00
Akai
D olby
G XC51131:1 Deck Casi."/
Dolby
..
£ 164 00
Akai GXC710D Deck Cass./
Dolby
..
£ 181 00
Akai GXC75D Deck Cass./
Rev. Dolby£ 177 00
Akai GXC75D DeckCasS./.
Dolby
..
£208 00
Akai GXC740D Deck Cass./
Dolby
..
£246 00
Akai GXC760D Deck Cass./
Dolby
..
£307.00
Akai GXR82D Deck Cart... £ 111-00
Akai I722L Rec. Reel .. £ 125 00
BSR TD8S 8-track deck .. £ 19-50
Goodmans SCD 100 (Cass.
Dolby) .. £ 140.00
Pioneer 212 (Cass. Dolby). . £ 117 50
Pioneer 313 (Cass.) .. £91 SO
Pioneer 414 ( Cass. Dolby).. £ 125 00
Pioneer 515 (Cass. Dolby).. £ 142 00
Pioneer 616 (Cass. Dolby).. £ 150 75
Pioneer 717 Cass. Dolby).. £ 169-50
Pioneer 919 Cass. Dolby). . £235.75
Revox 1102 Mk 3 (New style) P.O.A.
Revox 1104 Mk 3 ( New style) P.O.A.
Rotel RD20 (Cass/Dolby) .. £ 13500
Sansui SC636 Deck ( Cass.
Dolby) .. £ 13450
Sansui SC737 Deck (Cass.
Dolby) .. £ 156.50
Sansui SC3003
£ 162.50
Tandberg 344IX Recorder..
P.O.A.
Tandberg 354IX Deck ..
P.O.A.
Tandberg 364IX Dolby Deck P.O.A.
Tandberg 914IX Deck ..
P.O.A.
Tandberg 10X0 Deck
P.O.A.
Tandberg TCD3 IO Deck (Cass.
Dolby) ..
P.O.A.

HEADPHONES

Koss ESP9
Koss ESP6
Koss PRO5LC
Koss PRO4AA
Koss HVIA
Koss HV1LC
Koss K0747
Koss K6 ..
Koss K0727
Koss K6LC
Pioneer 5E205
Pioneer 5E305
Pioneer SE300
Pioneer 5E500
Pioneer 5E700 ..
Sennheiser HD414
Sennheiser 1-10424

£96-50
£63.50
£34.00
£30.75
£26.60
£31-80
£23-40
£13.90
£17.60
£15.40
£9.75
£15•25
£16.25
£22-75
£38-00
£15.95
£22.95

PICK-UP ARMS

SME 3009 Improved
SME 3009 Improved
Formula 4 ..

ALL PRICES INCLUDE 25% VAT
Please add £2-50 per item towards carriage and insurance. ( Cartridges and styli post 75p.).

.. £37.50
£45•50

E. & O. E.

DEMONSTRATIONS,EXPERT GUIDANCE AND AFTER SALES SERVICE
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to-,/,,bffier 4
PROFESSIONAL LABORATORY SILICONE DAMPED PICK-UP ARM
PLS4, D

"Only Viscous Pivot Damping with low effective mass can
ensure natural sound without ' listening fatigue' enabling all
cartridges to reach their ' Linear Region' of best performance,
absolutely essential for perfect Stereo and Quadraphonic
transcription due to the suppression of instantaneous
tracking-force extremes which reduce record wear and high

Jewelled Unipivot. Friction below 0.005 gm. VTF 0-3 gm.
Effective mass 4.50 gm. Bias Control. Stylus/pivot 224 mm.
Optimum performance with ultra high or low compliance
cartridges weighing 2-10 gm.

frequency playback distortion. Viscous silicone damping
means better tracking even of warped records, the sound

Leaflet on Request

having exceptionally good definition rich full and clean bass
plus atape-like consistency with steady stereo image and near
pin- point localisation."
MAYWARE LTD. 15 Heather Walk, Edgware, Middlesex HA8 9TS, England.

CASH DISCOUNTS AT LIVERPOOL
AMPLIFIERS
E
Alpha AX500
59-95
Cambridge P60 ( black or silver) 129-95
Cambridge Classic One ..
194-95
Pioneer—New models .. P.O.A.
..
58-95
Rotel 312
71-50
Rotel 412
102-50
Rotel 612 ..
104-95
Rogers Panthera A75
P.O.A.
Sugden A48 ..
P.O.A.
Sugden C5I, P51
134-95
Leak 2200 ..
13915
Akai 5810 ..
119-95
Akai 5510 ..
119.95
Akai 5210DB
STEREO TUNERS
Akai 580
119.95
Cambridge T55 black or silver) 109.95
Leak 2300
....... Ils -00
Pioneer TX5300
67 -95
, . 1 28.95
Pioneer TX7500
..
169.95
Pioneer TX9500
..
52.95
Rotel RT224
..
67.95
Rotel RT324
Rotel RT624
99-95
Rogers Panthera T75 ..
89-95
Sugden R2I, R5I
P.O.A.
STEREO TUNER- AMPLIFIERS
Rotel RXI52
79-95
Rotel RX202
92.95
Rotel RX402
123.95
Rotel RX602
159-95
Rotel RX802
210-00
Rogers Ravensbrook
10815
Pioneer 5)(434 ..
109-95
Pioneer SX535
154.95
Pioneer SX636
173-95
Pioneer SX737
215.95
Leak 2000 teak or walnut ..
179.95
N.A.D. 160A
204.95
Harman Kardon
P.O.A.
Leak 1800 New Model ..
149-95
Leak 2000 ..
•

•

•

•

•

•

•

•

•

•
•.
.•
••

••
••
•.
••
••
••

E
SPEAKER SYSTEMS— PAIRS
Celestion Ditton 15
79-95
129-95
Celestion Dicton 33
84-95
Leak 2030 ..
150-00
Leak 2060 ..
159-95
Goodmans Achromat 400 ..
P.O.A.
Altec. J. B. Lansing
P.O.A.
SMC Monitors ..
64-95
Richard Allan RA8 ..
104-95
Richard Allan RA82
124-95
Richard Allan RA82L
55.95
Videotone Saphire I
Videotone Minemax
44.95
Wharfedale Denton XP
41.50
Wharfedale Linton 3XP
59.95
Wharfedale Glendale 3XP
79-95
Wharfedale Dovedale SP ..
139.95
Mordaunt Short Pageant ..
120.00
We stock full range of Acoustic Research, Rogers B.B.C. Monitors, Celef
Audio. Cambridge Audio, Castle
Acoustics. Monitor Audio. Phone for
superb systems.
TURNTABLES
end. plinth & cover
E
Ariston RD I1for SME ..
79-95
Linn Sondek LPI2 for SME..
103-50
Fergus Fons CQ30 for SME..
84.95
Denon 3500 D/D for SME..
189-95
Rotel RP3000 DID for SME..
79-95
Leak 2001 complete ..
134-95
Pioneer PL I2D
..
49 95
G
d 8658/2 Shure 75/6S.. 64 95
G
d SP25 Mk IV cart...
33 95
Rega Planet & Acos Lustre arm 79-95
Regs Planet & SME arm ..
99-95
Thorens TD165 & arm ..
65-95
Thorens TDI60 fitted SME
122-95
Thorens TDI45 auto lift ..
99-95
Connoisseur BD2
4915
Tape decks by Akai, Aiwa. Neal,
Harman Kardon, Pioneer, Teat P.O.A.

W. A. BRADY

•.
.•
••
••
••
.•
••

& SON

401 Smithdown Road, Liverpool IS. Tel: 051-733 6859
Suppliers of high quality optical, photographic, and hi-fi equipment. Complete
systems installed. Part exchange by arrangement. Open until 6.30. Closed all
day Wednesday. Carriage El -60 per item. Prices correct 5/12/75 incl. VAT at
25%. MAIL ORDER—send your cheque or telephone your BARCLAYCARD
or ACCESS number.
Unsatisfactory Loudspeakers can be exchanged after Purchase

An ADC cartridge from the '1
3'
Series could be your start
to area/ hi-fi system.
With its exclusive Induced Magnet system and elliptical
diamond stylus it will guarantee you improved groove
tracing, precise and consistent damping, and
lower distortion. For all the finer details
write to: BSR Limited, Powke Lane, Cradley S
Heath, Warley, West Midlands B64 501-1.

,P Series
17

IF YOU BUY THE WRONG GEAR

Designer - approved

YOU'LL NEVER HEAR THE LAST

TEXAN AMPLIFIER
AND 'MIER KITS

OF IT!

TRY

...from Henry's Radio, The Sole UK Distributors.
Here's your opportunity to build the superb Texan amplifier and tuner! Designed
especially for Henry's by Richard Mann of Texas Instruments, the Texan amplifier
was featured in Practical Wireless. Through bulk buying, Henry's are able to offer
both these kits of quality components at low cost. Naturally, as sole appointed UK
distributos. Henry's offer afull alter sales service - so if your kits don't result in
properly functioning units, we'll help you sort them out!

TEXAN AMPLIFIER

Incorporating fully integrated stereo preamp and power amp, with 6IC's, 10 transistors,
6rectifiers and zener diodes. Plus stabilised, protected circuitry; glass fib pcb; Gardeners
low- field low- line mains transformer; and
all facilities and controls. Slim design,
O
chassis 14¡" 6" 2" overall.
Professional appearance and
performance. 20 watts per
channel RMS, less than
0.1% distortion at 1kHz.

NOTTINGHAM HI- F1

LINCOLN HI-FI

CENTRE

CENTRE

156 Alfreton Road

27Ia High Street

Nottingham NG7 3NR

Lincoln LN2 IJG

Telephone 0602-76919

Telephone 0522-20265

AND GET IT RIGHT

KIT PRICE
£29.50 nc

US

-f-E1.00 PA P.
Built & tested £39.50 inc. VAT
+ £ 1.00 p&p.

FIRST

TIME!!

THIS MONTH'S SPECIAL
PIONEER
4x 30 W

QA.800A-Quadrophonic
RMS.

SQ-MATRIX

Amp

plus

DECODER:

Pre-Amp.

List

029-13.

HALF PRICE: £ 164.57 inc. of V.A.T. Carriage Postage Packing E3- SO.

CASSETTE AND
TAPE BARGAINS

TEXAN TUNER

FeaturIng yar,cau turnop and phase
lock loop decoder in aprofessionally
designed circuit, this tuner has a
glass fibre Pcb: built-in AFC; 9
transistors, 1IC, 9diodes: and ateak
cabinet. Aerial sensitivity 2.5 uV;
stereo separation 40 dB: frequency
response on stereo 20 - 15,000 Hz ±
3dB ( upper limit set by transmitter),
on mono 20 - 22,000 Hz
3d13.
Circuit can be altered to cover
amateur and aircraft bands. Mains
operated

BRAND NEW, FULLY GUARANTEED and in
manufacturer's pack.
ALL PR C
NCLuD

C.60
C.90
C.120

KIT PRICE £25.95

Inc. VAT +£ 1.00 p& p.
Built & tested £30.95 inc. VAT
+£1 00 p&p

C.60
C.90
C.I 20

ELECTRONIC FOOTBALL & TENNIS

VIDEO SPORT

HENRY'S PRICE ONLY
£29.50 inc. VAT-1-50p p&p

Homeys'

Cr02
Ten
8-10
II-50

Philips
One Ten
0-43 420
059 580
080 790

IDEAL
GIFT
404,6 EDGWARE ROAD
LONDON W.2 01-402 8381

231 TOTTENHAM COURT ROAD LONDON W.1 01-636 6682
NEW MIDLANDS STORE
9496 UPPER PARLIAMENT STREET, NOTTINGHAM 0602-40403

Basf LH
One Ten
0-50 4-90
0-69 6-80
0-93 9-10

Maxell
One Ten
0-54 5-30
0-69 6-70
0-95 9-30

Maxell UD
One Ten
0-82 8-20
1.08 10-50
1.39 13-50

UDXL
One Ten
0-99 9-70
1-29 12-50
- -

Memorex
One Ten
0-60 5-90
0.69 6.80
1-17 11-50

TDK
One
0-54
0-77
0-99

TDK SD
One Ten
0-69 6-80
0-95 9-40
1-35 13-30

TDK ED
One Ten
0-95 9-40
1-35 13-30
- -

Phil. Super
One Ten
0-56 5-50
0-70 6-90
0-94 9-30
TAPES
Basf LH

Philips

One
1-35
1-55
2-24
5-44
6-25

One
1.85
225
295

One
1-79
2-19
2-89

Double play
5" 1200' ..
51" 1800'
r 2400'

1-59
2-24
2-79

225

2-19
2-89
3-59

Triple play
r 3600'

3-49

4-99

3.09
3 79

Dyn.
Ten
5-30
7-60
9-80

Bast Super Basf Cr02
One Ten
One Ten
0-74 7-25
1-07 10-50
0-93 9-10
1-35 13-00
1-27 12-S0
1-75 17-20

MISCELLANEOUS
Agfa
One
r UP Matt Black .. 2-95
104" L/P Matt Black .. 6-95
D/P Matt Black .. 3-60
Bast
T' L/P Super ..
3-39
Maxell
7" L/P UD
2-95
I04" L/P UD
6-50
Memorex
7" 1./P• • 2-05
7" DIP .. • • 2-49
TDK
7" L/P AUDUA • • 2-95
101" LIP AUDUA . • 7-95

SEND BY MAIL adding any relevant post and packing charges and enclosing cash
with order or simply quote your ACCESS or BARCLAYCARD number. Post to
DEPT HNT, BRIDLE PATH. WATFORD. HERTS WD2 4BZ. TELEPHONE
ORDERS using ACCESS or BARCLAYCARD are welcome and you should ring
our order desk on WATFORD 45248,
POST AND PACKING 45p per order. Orders over L10 POST FREE.

All mail to Henry's Radio, 303 Edgware Road, London W2

Benefit from our 30 years' experience
in retail electronics!

V.

Agfa Cr02
One Ten
0-74 7-20
0-97 9-50
1-37 13-50

Long play
5"
900'
51" 1200'
7" 1800' .
104" 4200' CINE
104" 4200 NAB

Agfa LN

LOWER SALES FLOOR

18

Agfa SFD
One Ten
0-58 5-70
0-75 7-40
1-04 10-20

EMI S/Hog EMI X1000
One Ten
One Ten
039 3-80
0-60 5-80
054 5-20
0.85 8.10
067 6-50
-

Mem
One
C.60
0-82
C.90
l•17
C.I20 -

ON YOUR OWN TV

Play three exciting in- • ano ball
games • FOOTBALL • TENNIS
• HOLE IN THE WALL on your own
TV! Just plug Video Sport into the
aerial socket of your TV and away you
go. Completely safe for you, your
Children and your TV. Mains operated.

Agfa
One Ten
0-42 4-00
0-57 5-50
0-81 7-90

L

ii

HARROW AUDIODept.HNT)
HARROW. 27,
101 86386901
UXBRIDGE278,SPRINGFIELD
HIGH STREETROAD
iUXBBIDGE
33474)
WATFORD - 33. BRIDLE PATH (WATFORD 45361,
MAI 1ORDERS- TO WATFORD PLEASE ( SEE 'SEND BY MAIL' ABOVE'
OPENING HOURS -9.30
?85.30
-NIGMOND-SAT
HT THURSDAY UNTIL 8 pm.

TEAC A-400

The A-400 is afront loading machine with all the controls and
functions conveniently arranged on the front panel. Since the
transport mechanics were designed to operate the cassette in avertical
position, the unit is able to maintain an attractive low silhouette
profile.
The independent rotary controls on the A-400 tell you
immediately that the transport system is different. Fast wind[rewind
functions are controlled by the left rotary lever, recording and
playback operations are selected by the right lever. Smooth, positive
action, coupled with amechanical lockout system to prevent misoperation, makes operating the transport functions easy and precise.
A completely new DC servo controlled motor operates on a
frequency generated feedback principle and is unaffected by line
voltage fluctuations. The result is quiet, smooth and precise movement
of tape.
Dolby noise reduction is integrated in the record/playback
electronics for an approximate 10 dB reduction of tape hiss. The
A-400 also incorporates the dual function metering system — LED
peak indication as well as twin volume averaging meters. Other
features include separate bias and equalization switches and automatic
stop.

TEAC®

The leader.-Always has been.
-or TELEDYNE ACOUSTIC RESEARCH
High Street, Houghton Regis,
Dunstable, Bedfordshire LU5 5QJ
Telephone: Dunstable (0582) 603151

TEAC A-170

The A-170 is the lowest priced TEAC with afull complement of
typically TEAC features. Even at its budget price, the A-170 is a
product of TEAC technology — the same technology that first made
cassette decks respectable in sophisticated systems.
-

The new DC servo controlled motor provides smooth; accurate
tape flow and tape-to-head contact. Any transport mode can be
engaged without entering Stop, and all the controls, including Pause,
are engineered for quick, reliable operation_
Separate bias and equalization switches let you maintain
compatibility between the A- 170's record electronics and the newer
grades of high energy tapes. Use the advanced IC Dolby system in
conjunction with these controls for optimum signal-to-noise
performance and frequency response
Other features include front panel mic and headphone jacks,
variable slide controls for input] output level adjustments and 3-digit
resettable tape counter. These days, when apound isn't what it used to
be, it's nice to know that TEAC quality is.

CASSETTIF CIVRIAISH

BRITAIN'S LEADING CASSETTE CENTRE
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Direct cecead facility
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BATTERY/MAI
BASF 9202 ..
Grundig C411
Hitachi 341..
ITT CX75
*Philips N2225
*Philips 2218
*Philips 2220
Sanyo M2250

NS
47.95
34-95
29-95
22.95
44-95
22.95
18-95
25•95

Anti

C60 cassette.

• £ 15 95

NY0
'
11`ceee
2420 Battery/mains /

£30.95

al"gZ

BAT/MAINS WITH
AIWA 203
*Ferguson 3270
*Hitachi 1255
*ITT RCI001
Grundig C2500
National 443
Philips RR365
Sharp G F2000

E?
AM

BEE HEAD CLEANER WITH6 FREE TAPEWITH9
ANn
_ HF DCL E NER FREE WITH 12
ITACHI

&tape memory stop
Well built and reliable
RADIO
60.95
32-95
46.95
52.95
44.95
41.95
39-95
41.95

Hifi Tapes
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Sony CFI50

£44.95

Sanyo M2424

£43.95

Sanyo- M

15.95
MUSIC CENTRES
AIWA 5080..
242-95
Amstrad MC20 165.95
Hitachi 2690
219.95
JVC I845L ..
179.95
Philips 943 ..
172.95
Sony HMK40
182.95
Toshiba 3200
186.95
Yamaha MS2B
239.95

Philips
:S
OS
1.10

HITACHI 248

SANYO

li

2
1'
39 37

£165-95
____

e

Radio/Cassette

Qe qs

75

complete music centre with
stereo record player. 4ban
niinoyty
radio bcassette recorder '"'""" m "" en""'''

SPECIAL
OFFER

e'ce
•

4'0
4"4:9
tty •O

60
00
1.0S

4sssss deck in one
_'
1115.14

OPEN 9am to 6pm MONDAY TO SATURDAY
9 WIllrfCWAPEZ UNDERGROUND
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90
1.10

279/283 WHITECHAPEL RD
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EMI
X in®

S
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AMSTRAD
MC20

A

contro ls

DOLBY DECKS
Pioneer 6161
112.95
Phirips 2520
126.95
Sony TC204
101.95
109.95
Sansui 737 ..
Sony TC I38D
124.95
Sharp 2500 ..
76-95
T'berg TCD3 I
0 139.95
Yamaha TC800 146.95

All tape prices include VAT

2 FREE

,
1
:,'‘,,£54.95 £61.95

IDO
SD
70
90
1.30

CW/LIPS E90k
44E.CASE 77E.5
••••• , .

WWI
SAVE
Superb
stereo Dolby deck
16.25 stereo cassette tape deck
Dolby stereo deck GX head , S•ra
PIONEER
CT5151
&et...411114
with CRO2 switch. 2NU
with Dolby system:
rewind memory ,; input limlfereaseerir tape leek Full ¡ ideate,.
meters. push button cont push button controls. twin
circuit. push button an dshde
s
di

Ni

BASF
SM

1.00
1.10

4>;T:

8attery, mains
cassette
KOS MEE
recorder Condens
Save
mike and tape counter with FERGUSON
CI7.3
4band radio; 2dpeakers 3463
LA StO RI VHF
plus fader h sound mix ':01.% .17,:: ,
d
,0.
0
0:4ssn
etle",e
,'Hded
l
.
-

£22.95 ,` 81
s;.„ giRLE £ 65.95

I-20

STOCKISTS

Gee'
.
4
0
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SL 54
Well built attable from
ITT. comes complete with
C97

DOLBY DECKS
Akai 325D ..
154.95
Akai 760D ..
223-95
Aiwa 1600 ..
136-95
Grundig CN730 97-95
Harman K. 1000 151.95
Hitachi D2360
69.95
Pioneer 9191
176-95
Pioneer 4141
92.95

Fur.
FL

ADO 30p MP

p3o

-

FERGUSON 3274

Memorise

FR:

eeee5

STEREO DECKS
AIWA AD 1200
69.95
Bush BT8503
46-95
BASF 8100 ..
89-95
Ferguson 3272
53.95
Hitachi D2150
62.95
Hitachi 2310
41.95
Philips 2507
51-95
Sony TC 117
50.95

SAVE
22.00

e

-

£5

NM

4.
000

r

Superb
stereo Colby deck
with CRO2 switch; twn
VU meters. push button controls

radio bcassette recorder
tone control, built in
microphone auto stop
Take your favourite menu

BATTERY/MAI NS
AIWA TPR9000 79.95
ITT 720 ..
46.95
Grundig 430
46.95
Sanyo 4505 ..
46.95
Sanyo 4000F
48.00
AIWA 930 ..
115-95
National 451
POA
Sanyo 4400 ..
61.95

MI BB

AMSTRAD
7000

NMI;

,111111811.81ISHARP

lIVS' 2 FREE
CWIL.4.5 C901.a,
SAISCASit" //ES

USIC CENTRE

Model No.

PRICE

G2615 ..

£90.00

G2411 KL

£115 00

G2511 ..

£165-00

G2611 KL

£169.00

G261 ISUPER

£192.00

ana

e 1'117 !
IS

Complete music centre wit
auto record player, cueing
banti skate device 4band
adio cassette reo with
CRO2 switch 30W output
1
1320
8
IST

£151.95

LONDON El • Tel: 01-247 3453
Aa

VATadd 25%

If you're ready to take a bold
new step into the world of music
listening, here it is. Because the
new Koss Phase/2+2 is the culmination of years and years of
research and design experience into the way we hear and
perceive music. That makes it
the first real breakthrough in the
psycho-acoustical aspects of
both 2-channel and 4- channel
stereo.
From the moment you slip on
a pair of Koss Phase/2+2
Quadrafones and hold the
unique Programmer in your
hands, you'll become your own
recording engineer. Not just in
control of the 2- channels or
4- channels of music you're
used to hearing from your
music source, but in control of a
whole panorama of musical
perspectives you never even
knew existed in your tapes or
records.
The intricacies of the new

one sound than another.

New Koss Phase/2 + 2Quadratone

Koss Phase/2+2 are really too
vast to cover here. You really
have to hear them and try them
at your Audio Specialist's. But
there are a number of things
about Phase/2+2 that we can
discuss to introduce you to a
new phase in music listening
First, if you're into 2-channel
stereo, simply insert the black
plug into your equipment. Or if
you're into 4- channel, insert
both plugs. In either mode, the

eight controls on the Programmer will lead you into an exciting journey through the world of psycho- acoustics.
Second, as you flip each of
the four Ambience Expander
switches to the " E" position,
you'll alter the ambience of
each channel relative to the
other channels. Thus each
switch will dramatically change
your position within the sound
sphere, drawing you closer to

Third, by flipping the unique
Koss Binauralators u"to the "On"
position, you'll find yourself
totally surrounded by the performing group. Indeed, with
either 2- channel or 4-channel
source material, you'll feel
completely immersed in a new
experience of musical presence. and intimacy.
Fourth, with the Koss Quad
Field'!"switch in the "47r" position, you'll recreate the full
spherical environment of a live
performance. And even with
the switch in the " 27r" position,
the sounds will seem to spread
out in front of you in a hemispherical perspective.
Fifth, the Quad Comparator
switch lets you make an instant
comparison between ordinary
4- channel sound and the
psycho-acoustic experience of
Phase/2+2 sound.

Introducing the new Phase/2+2e Quadrafone
that's so advanced it multiplies your
listening perspectives 127 ways.

m the people who invented Stereophones.
Please send me full details of the Phase/2+2
and all other Koss stereophones & accessories
Post to Tape-Music Distributors Ltd.,
114 Ashley Rd., St.Albans, Herts.
AL1 5JR Tel: St. Albans 64337.

ADDRESS.
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SONY

THE NAME THAT
MEANS QUALITY

PLEASE TELEPHONE FOR LEAFLETS AND PRICES
MUSIC CENTRES
HMK
HMK
HMK
HMK

••

20
40
70
30

••
•.

TUNERS

P.O.A.
P.O.A.
P.O.A.
P.O.A.

AUDIO SYSTEMS
HMP 40 .. . • ..
HMP 70 ..

P.O.A.
P.O.A.

TURNTABLE
..
..
..
..

P.O.A.
P.O.A.
P.O.A.
P.O.A.

PS 4750
PS 5011
PS1350
PS2350

ST
ST
ST
ST
ST
ST

70 ..
88 ..
5055L
5066 ..
5130 ..
5150 ..

••
••
.•
••
•.
••

COLOUR TVs

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

KV 181OUB Mk Il
KV 1340 ..

70 ..
88 ..
1055 ..
1066 ..
1130 ..
1150 ..
3140F

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

P.O.A.
P.O.A.

PORTABLE TVs
TV 110UK

P.O.A.

CASSETTE DECK/TUNER
HST 139 .. . • ..

TUNER/AMPLIFIERS
STR 7015..
• • P.O.A.
STR 7025..
• • P.O.A.
STR 7035..
• . P.O.A.
STR 7055A
• . P.O.A.
STR 70654
• . P.O.A.

SS
SS
SS
SS

LOUDSPEAKERS
70 ..
• • P.O.A.
5088 ..
• . P.O.A.
5177
• • P.O.A.
5300A
.• P.O.A.

SS 7200 ..
SS 7300A

P.O.A.

CASSETTE DECKS
TC135SD
TC136SD
TC 129 ..
TC 138 ..
TC 146 A
TC 153 SD
TC 177 SD

AMPLIFIERS
TA
TA
TA
TA
TA
TA
TA

•.

TC
TC
TC
TC
TC
IC

P.O.A.
P.O.A.

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

REEL-TO-REEL
280 • •
377 • .
458 . •
645 . •
755 ..
756-2 ..

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

MAIL ORDER SPECIALISTS-ADD £1.50 PER ITEM P & P.

AKAI
CASSETTE DECKS
CS34D
P.O.A.
GXC39D
P.O.A.
GXC310D
P.O.A.
GXC510D• • P.O.A.
GXC710D.• P.O.A.
GXC65D.. • • P.O.A.
GXC325D• • P.O.A.
GXC740D• • P.O.A.
GXC760D• • P.O.A.
REEL-TO-REEL
4000DS Mk II
• • P.O.A.
4000DB
• • P.O.A.
GX265D
.• P.O.A.
GX630D B
• • P.O.A.
GX630DSS
.• P.O.A.
1722L
.• P.O.A.

AA
AA
AA
AA
AA

AMPLIFIERS
5210 ..
P.O.A.
5210DB
P.O.A.
5510 ..
P.O.A.
P.O.A.
5800 ..
P.O.A.
5810 ..

41550
AT58O
AA810

TUNERS

NATIONAL
PANASONIC
MUSIC CENTRES
SG1020L
P.O.A.
SG1070L
P.O.A.
SG2050LD
P.O.A.
SG2070L
P.O.A.
RADIO CASSETTE
R 5210B .
P.O.A.
RQ 432 ..
P.O.A.
RQ 443 ..
P.O.A.
RQ 444S..
P.O.A.
RQ 445S
P.O.A.
COLOUR TV
TC86G
P.O.A.
TC261G
P.O.A.

ROTEL
AMPLIFIERS
RA211 .. •
P.O.A.
RA212 ..
P.O.A.

RA312
RA412
RA612
RA812

RT224
RT324
RT624
RT824

••

SANYO
MUSIC CENTRES
G2611 K
P.O.A.
GXT2511
P.O.A.
G2615N • • P.O.A.

.•
TUNERS
• • .
.. •
.
. • •

P.O.A.
P.O.A.
P.O.A.
P.O.A.

PIONEER
TURNTABLES
PL12D
P.O.A.
PL12S
P.O.A.
PL15D .. • • P.O.A.
PL51A .. • • P.O.A.
PL71 . • P.O.A.
PLA45D.. • • P.O.A.
AMPLIFIERS
SA 5300 ..
P.O.A.
SA 6200 ..
P.O.A.
SA 6300 ..
P.O.A.

RADIO RECORDERS
M2419LG
P.O.A.
M2424FG
P.O.A.
M2424W
P.O.A.
M244OLG
P.O.A.
M2468LG
P.O.A.
M4505 ..
P 0.A.
CASSETTE DECKS
RD4250G..
P.O.A.
RD4300
P.O.A.
RD4600G..
P.O.A.
TURNTABLES
PT600S A
P.O.A.
TP700SA
P.O.A.
LOUDSPEAKERS
RW15S
P.O.A.
RW3OS
P.O.A.
RW4OS . • P.O.A.

PLEASE TELEPHONE FOR OUR BARGAIN PRICES
P.O.A.
P.O.A.
P.O.A.

All products carry 12 months labour and parts guarantee.
We reserve the right to amend prices without prior notice. E. & O. E.
All prices include V.A.T.
Our Showroom is open: 9 a.m.-6 p.m.
Wed. to 1 p.m.

HITACHI
MUSIC CENTRES
SDT 2370 . P.O.A.
SDT 2480 •
P.O.A.
SDT 3430E .. P.O.A.
SDT 2680
P.O.A.
COLOUR TVs
CNP 192..
P.O.A.
CTP 200.
P.O.A.
CAP 160R
P.O.A.
PORTABLE B/W TV
P 20 . • .. P.O.A.
P 32 ..
P.O.A.
F54 . • P.O.A.
TU 75
P.O.A.

MARSDEN
HALL
XL 10
XL 15
XL 20
XL 30
3522
4522

SPEAKERS
• . P.O.A.
• • P.O.A.
• • P.O.A.
• • P.O.A.
• . P.O.A.
. • P.O.A.

BERNARD LEIGH ( ELECTRICAL)
13 HIGH STREET, YIEWSLEY, MIDDLESEX
We are opposite West Drayton Railway Station

Tel: West Drayton 46237 8c. 49420

e'Nk

ONE Of THE EttliGEST
MeillfraMIRERS
AM FM ( FM STEREO MPX)

TOTTENHAM COURT ROAD

CMISTIRID
titian

the better way out
It is up to you which way you go . . . into the
hurly-burly of Tottenham Court Road or
quieter Soho Square where the only shop there

9000

MODEL
Rec.Retail Price£75. 21
inc.VAT

selling audio equipment (and records) is
E.M.G. No hurly-burly here, no pressurizing,
no doubts after your purchase has been made.
It is different at E.M.G. and for so many, so
much better. In the quiet and spacious demonstration room with its select items of equipment, you have the chance to listen, to question
and critically appraise without obligation. If
you are seriously interested, E.M.G. will
almost certainly ensure your satisfaction,
particularly if yours is an exacting taste in
musical reproduction. So when you come out
of Tottenham Court Road Station, take the
way to Soho Square—it is by far the better one.
ACOUSTICAL (QUAD)
B & W
LUX

A.D.C.

CAMBRIDGE AUDIO

MONITOR AUDIO

HOUSING

SHURE

THOMAS LANEY

ARMSTRONG
KEF

PIONEER

SPENDOR
THORENS

mstrad, the really big name
in quality hi-fi equipment, and
makers of some of the finest
living-room stereo units
available, bring you the model
9000 ' In- Dash' Car Stereo Radio and Cassette
Player. Amstrad commissioned their design team to bring new
depths to ' in-car' entertainment, by employing the same
technological processes that are used in the sophisticated hi-fi
for the home. The end product is amasterpiece of electronic
engineering, the Amstrad 9000, compactly constructed to allow
fitment to any car. For around £.67.00 this is real stereophonic
luxury at aprice you cannot afford to ignore, offering 16 watts
Total Music Power, and Stereo FM reception.

LINN
RECORD

STAX

TEAC

TRIO

AND OTHERS.

•Dual AM/FM wavebands •Multiplex Stereo on FM band
•Independent Stereo balance and tone controls • Precision manual
tuning control •Cassette fast forward wind •Auto-stop

E.M.G.

A.
onre from BARTLETT RADIO Iloilo •.
CAMBRIDGE
TRANSISTOR
SERVICES CamOrrdoe. CAVENDISH SALES .. ondon, E1 DUO- SOUND London. 02
ELECTROSURE
Exeter ELENA
MAC
Scofiand
HADLEIGH AUDIO Wakefield
HI—FI STEREO CENTRE Bell oat. KOID.I a CO Bradlord LASE( VS London. WI, WC2.
W2, ECO, Romford. Southend. Tunbfidge Wells, Lercesler, Northampton. Wolverhampton.
Croydon Kingston, ffichmond, Bernfingham LINAVALE Walthamstow. Eli LINDAIR
London. WI, MaeDONALD STORES Oxford St, WI MAJOR AUDIO Ilford R IL II
SYSTEMS Berleyhoath. Barium,
Elthars.
Raynes Part,
Eloscombe, Newport RUSH
AUDIO C' '"" A SEXTONS Grays Inn Rd. WC1. Bedford P'ar...

Go by Underground to Tottenham Court Road. Take
the Charing Cross Road ( East Side) exit. This brings
you out facing the Astoria Cinema and Sutton Row,
which, in acouple of minutes leads you to Soho Square
and E.M.G. (There is also an E.M.G. order- by-post
department).

brochure and addr, .

(Dept. HFN 1) A. M.S. TRADING (AMSTRAD) LTD.,
o., oll)1

t 7

,«

J;1)

j;•., b 1Lr •

to:

a.)N1001‘. ES. T, ' ' 43523; n .•

IM
I

To LACS. TRADING (
LTD. srl RIDLEY ROAD. DALSTON, LONDON Es
Please send detsolsOltne AMSTRAD 9000

I

Name

I

Address

I

E.M.G. HANDMADE GRAMOPHONES LIMITED,
26 SOHO SQUARE, LONDON W IV 6BB 01-734 431 I

l
HFNI

I

The 400IG, as fitted in all
the best speakers—Spendor,
B & W DM4, Griffin, etc.

_

The Daline

B.B.C. Quality Ribbon Microphones

This transmission line unit as described by the HiFi News for constructors, is available assembled
and tested complete with modified
crossover.

II

For these and other products please telephone for
details.

Coles Engineering
(Hoddesdon) Co.

PINDAR ROAD, HODDESDON, HERTS.
Tel. Hoddesdon 66685/60060
24

NEWPORT'

We have converted our Newport
shop into acomplete Home of Hi•Fi,

with seven listening rooms,

each featuring one brand
leader: B&O, Sony, Akai,

Rotel, A.R.Teac,HarmonKardon,Lux, Nikko, MicroSeiki and many others.

.The largest Hi -Fi
showrooms outside
London
• 7 listening rooms,
•Generous cash
discounts.
• 2yr. parts & labour
(most equipment )
•9.30am to 8.30pm
weekdays, all day
Saturday.

HI-FI
CENTRE

• Travelling discount
if you live over 30
miles away 1
2for every
10miles up to 100
• Favourable credit
• Access, Barclaycard
• Easy parking

52 CAMBRIAN RD.
NEWPORT
GWENT
TEL: NEWPORT
62790
25

Anyone introducing a
new range at atime like
this needs to have his
products examined

To help you do just that, fill in the
coupon and we will send you full colour
literature
on
LG's two complete
contrasting ranges of equipment — the
L Series in up-to-date contemporary
styling and the G Series — a more
conservative classical look — all with
brilliant hi-fi specifications to give you
an exciting new sound.

Post to LG Sound Systems, 5Eden Grove, London N7 SEQ. Tel: 01-609 0296
Name

Address

HFN I
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KEF
103 loudspeaker

BGVV
250 amplifier
You

have

read the reviews—why

not listen?

The New . 103

BGW will be in attendance at Audio T, London to

The R104 is now accepted as one of the better

answer your questions and to demonstrate their

monitor loudspeakers. Now the R103--come along

range

Tuesday

and listen—KEF personnel will be on hand to advise

inclusive,

and answer any queries relating to their products,

Audio T, London will be holding the first public

from Tuesday January 13th—Saturday January 17th

hearing on this new and very versatile amplifier.

inclusive, at Audio T, London.

of products.

January

During the

27th—Saturday

January

week
31st

For your chance to be among the first, contact

For this special once in a lifetime opportunity

Audio T for demonstration times, listen and see for

which enables you to see and hear the full KEF

yourself with

range, contact Audio T, London for demonstration

no obligation to

buy— hearing

is

believing.

times with no obligation to buy.

Specialists for
AMCRON * B.G.W. * DENON * DUAL * KEF * LECSON * MONITOR AUDIO * NAKAMICHI * NEAL * PHASE LINEAR
QUAD* REVOX * SME * SPENDOR * SUGDEN * TECHNICS* YAMAHA * arid many others.

Audio T for that Personal Touch and the backing of our before and after sales service.

AUDIO T, 190 West End Lane, London NW6
Telephone: 01-794 7848
Opening times

Tuesday to Friday ' 1till 7Saturday

10 till 5

SONY

TRY US
FOR THE
BEST
NATIONAL

IN1 Technics

*

HITACHI *

MITSUBISHI

MUSIC CENTRES

CASSETTE DECKS

AMPLIFIERS

TURNTABLES

Sony HMK 20 & 30
Sony HMK 40 & 70
Hitachi SDT 2680 & 2690
National 1020L & 1070L
National 2070L
Toshiba SM3500
Sanyo G2611KL
Sanyo G2611 Super

Sony TC117 & 129
Sony TC135SD
Sony TC136SD
Sony TC138SD
Sony TC153SD
Sony TC177SD
National RS269US
Sony TC377 ( Reel/Reel)
Technics RS263 AUS
Technics RS271 US
Technics RS273 US
Technics RS279 US
Technics RS610 US
Technics RS671 US
Technics RS676 US

Sony TA70
Sony TA88
Sony TA1066
Sony TA1055
Sony TA1150
Sony TA1130
Sony TA3104F
Sony TA5650
Sony TA8650
Technics SU3050
Technics SU3150
Technics SU3500

Sony PS5011
Sony PS1350
Sony PS2350
Sony PS4750
Sony PS6750
Technics SL20
Technics SL1500
Technics SL120
Technics SL1200
Technics SL1300
Technics SL110
Technics SL1100

COLOUR TELEVISIONS
12"
14"
12"
16"
18"
18"
20"
20"
20"

Sony KV1330 & 1340
National TC48G
National 361
Hitachi CAP160
Sony KV181OUB Mk. II
National TC86G
Hitachi CTP200
National TC261
Mitsubishi CT203

B/W PORTABLE
TELEVISIONS
5" National TR505G
11" Sony 110UK
12" Sanyo 12T224
12" Hitachi P20
12" National TR562G
14" Hitachi F54G
14" National TR714GN
OTHERS
Radios
Headphones
Hi -Fi & TV Accessories
Etc.

TUNER AMPLIFIERS
• FULL GUARANTEE

CASSETTE
RADIOS

PLAYERS

Sony TC66 & 68
Sony TC65 & 67A
Sony TC95L
Sony CF170L
Sony GF320 & 420
Sony CF550A & 620
National RQ4435 & DS
National RQ5310LB
Etc.

e MOST

MODELS

ON

DEMONSTRATION

e EASY

FREE PARKING

e AFTER

SALES SERVICE

e NEAREST

UNDER-

GROUND S. EALING—
HITACHI IN CAR
ENTERTAINMENT
Car
Car
Car
Car
Car

Radio WM713R
Radio WM850E & KM1710
Cassette/player CS314
Cassette/radios CSW217
Cassette/radios CSK2300

PICADDILLY LINE

e OVERSEAS

VISITORS--

VAT REFUNDS
ARRANGED

Sony STR7015
Sony STR7025
Sony STR6046A
Sony STR7055A
Sony STR7065A
Technics SA5150
Technics SA5250
Technics SA5350
SPEAKERS
Sony SS70, 5088
Sony SS5177
Sony SS5300
Sony SS3050
Sony SS5050
Sony SS8150
Technics SB30
Technics SB40
Technics SB102
Technics SB202
Technics SB302
Technics SB402
Technics SB501

WRITE OR PHONE FOR THE
BEST PRICES

01 - 579 37 18
MAIL ORDER * HP ARRANGED

EALING TV& Hi -Fi Ltd
1, 3&4 THE PADDOCKS, POPES LANE, EALING, LONDON W5 4PA
OPEN: MON -SAT 9.
30A.M.-6 PM. WED TILL 1-00 PM.
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I. R CROSS 1TD
18 Gloucester Road. Full of sound ideas.
The specialist Hi-fi Centre—offering a wide choice of sound equipment from Scandinavia. The range includes Bang & Olufsen,
Sonab and Tandberg.
Within our showrooms you can listen in comfort to the system of
your choice with expert advice provided by our staff.
We believe that where possible asystem should be demonstrated in
surroundings in which it will be used. To facilitate this we will
arrange a home demonstration of any system in stock within a
reasonable distance of Bristol.

Also stockists for:—Sonab, Quad, Kef, Tandberg, MordauntShort, Transcriptors, Radford, BN Radford, etc.
PHOTOGRAPHIC OR AUDIO EQUIPMENT
WELCOME IN PART EXCHANGE.
18 GLOUCESTER ROAD,
BRISTOL BS7 8AE
Tel : 0272 40440
Late night opening until 8p.m. Friday.

CROSS
S
s

THE PART EXCHANGE
-...
SPECIALISTS

H. P. TEFL'S AVAILABLE

HI-Fl
EQUIPMENT
RESLO Cabaret Radio Mike as new £200. AKG D I
90C
Mike £18. AKG D707C Mike £16. Shure Unisphere B
5885A £15. Eagle LL2 Private Telephone, four stations
two as new £80. Alice BD8 Limiter two Alice CNS
Unit £250. Resio Ribbon Mike £6. Phillips EL3549 £15.
Quantity P.A. Speakers £2 each. Two damaged Hi Fi
Speakers £5pair. All plus VAT. 01-586 0064.

NEW—AKG K160 phones £19.

REVOX

illuminated

Remote Control LIS. REVOX Remote Control 30ft.
lead EIS. DIOL Mike £7.50. D190E Mike £25.50.
Ferrograph Defluxers £4.20 each.

Audio Techniques

Mixer MM42A £77. Quad 303 Power Amp £65. REVOX
A78 Power Amps Mk.3 £185. Koss ESP6 Phones £30.
REVOX A77 Dust Covers £6. REVOX Wiproof Cover
£6. REVOX vulcanised Carry Case £12. Spendor BC I
Speakers

with

stands

£180

pair.

All

plus

VAT.

01-586 0064

For acartridge that gives definition and attack very
distinguishable from other makes, move up to one of the
ADC Q Series. All ADC cartridges have the exclusive
Induced Magnet system which significantly lowers the
stylus mass and, together with an elliptical diamond
stylus gives superb mid and high frequency
definition. For full details write to: BSR Ltd.,
Powke Lane, Cradley Heath, Warley,
West Midlands B64 5QH.

Series
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The

sour

orchestra.
The Pink- Floyd magic: amplifiers, speakers, aquadraphonic control panel with 28 inputs to mix and distribute all over the hall

sounds

the shouts, voices, instruments and prerecorded magnetic tapes. In all, nine tons of ultra- powerful equipment dedicated to a

but one ail

single end: total fidelity to the musicians.

X

rue ring6

)

e

t
•

t
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•
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The Marantz 4300 receiver. As with alt Marantz equipment, it conforms

Jan Murray, Director of REW at Centrepoint and Charing Cross

to the highest professional standards. The design is such that nothing is

Road, London. As one of the Marantz dealer consultants, total

lost ( nor anything added) to the original performance, thus giving total

fidelity to music is his aim as well.

fidelity to the recording.

From pop music to Marantz
We define hi-fi
as the chain that links
composer to listener.

engineer,
His

who

backs

electronic . nstruments

up

the

record

nstead of pr3ducing them. He has
total fidelity to the performance.

The composer and the listener are
separated by a whole army of " interpreters": the conductor, musicians,
sound engineers, manufacturers and hifi dealers. That, as far as Marantz is concerned, constitutes the "chain" of
fidelity.
But, like any chain, this one can only
be as good as its weakest link: if your hifi system is not good enough, the best
recordings will be useless. So you
cannot be too careful when choosing
your hi-fi system, and this is what we
would like to talk about now.
We at Marantz have always been
passionate and exacting supporters of
the principle of fidelity to sound.
Passionate, because our engineers
and technicians have devoted thousands
of valuable hours of experience and
technological know-how to devising
and building anew model.

For you, as the last link in the audio
chain, missing some parts of the
performance

means

losing

the

Exacting, because we want fidelity in
every smallest detail. That is why even
the most minute component has to
stand up to so many checks — optical,
mechanical and electronic. And once
the equipment is finished, it is again subjected to careful control before it is
allowed to leave the factory. That is how
we succeed in building such an outstanding product, which has been
described as "the most dependable, and

the
most constant
performance".

in

terms

But, like most good craftsmen, we at
Marantz tend to be modest, and the
actual performance of our units is well
above the standards we specify.
So it is easy to see why we speak with
such pride about what we know to be the
best audio equipment in the world.
Something which is appreciated by at
least two sets of people who should
know: engineers and musicians.
In fact, at Marantz most of us are
engineers-cum-musicians, and we all
know that only the highest technical
skill will produce high fidelity. In fact we
prefer simply to call it "fidelity". Fidelity
to the recording, to the performers, to
the composer's intentions. Fidelity to
music. So that art, cleared of every
blemish, may really bridge the gap
between men.
Marantz dealer consultants
in all world markets, Marantz
believes in building up afaultless dealer
network, reflecting the quality of the
equipment it builds.
In Britain today, Marantz has
selected a number of hi-fi specialists,
who have been appointed dealer consultants for its sound equipment. To
obtain acomplete list please write to us
at the address below.

essence of the work. Only asystem
that

yields

total

fidelity

of

reproduction, such as Marantz, can
be classed as true hi-fi.

of

Sole U.K. Distributor: Pyser Ltd, Electronics Division, Fircroft Way,
Edenbridge, Kent TN8 6HA. Tel: Edenbridge (073 271) 4111 (8lines).

audio a visual systems

1

Always compare
our price

Examples— Pioneer PL I2D £48 95—Akai CS34D £98 49
Rotel RA4I2 E72 49 —TDK Chrome C60 fl II, C90 £ 155—VI51 II £ 950
Headphones by Pioneer, Sennheiser, Sony. Music Systems by Bang & Ola/sen, National. Sony. Blank Cassettes by Sony, T.O.K. Cartridges
and Styli by Goldring, Shure. Colour Television by Bang & Olufien, National, Skantic, Sony, Tandberg.
Bang & Olufsen equipment at Arnersham and Bedford. Bowers & Wilkins at Bedford and Hicchin. Equipment guaranteed
3 years.
Specialised after-soles service. Barclaycard :: Access :: Personal loans.
ALL PRICES INCLUDE V.A.T. Wide selection of gramophone records and tapes all at discount prices.

up to

8

AYLESBURY
BOURBON STREE
Te/ePhone: 89119
T

BEDFORD
29 ST. PETER'S STREET
Telephone: 46058

We only stock ONE discount line ... but look at the prices!

(V) PIONEER
All equipment prices include VAT ,/ 25%

•

RRP
HA
£ 75-71 £ 50 90
• • £89.35
£61 50

Record Decks
(excl. cart.)

PL12D.
PL15R ..

Receivers

• . £168.50
SX434 ..
SX535
....
£ 230.97
SX636 ...
•
£ 269.33
SX737
£333.47

Amplifiers

SA5300
SA6300

£ 113 50
£ 155 50
£ 181.50
£225 50

£85.58 £57 90
£ 114.12 £76.90

TX5300
TX7500

Cassette Decks

CT/F7171
£261.46 £ 177
CT5151
£218.90 £146
CT- F2121
£181.22 £124
CT- F7171
£261.46 £177
CT- F9191
£364.27 £249
CSE 420
£ 130.37 £97
QX646
£ 419.68 £283

Loudspeakers
Quadraphonic

The above is a selection from the Pioneer range— models not listed are also at similar attractive prices.
price of a particular model.
Also on offer 10x TDK SD 90 cassettes for £12.00 incl. VAT.

RRP
HA
£ 100.50 £68 90
£191.25 £129 50

Tuners

50
50
50
50
00
90
50

Phone or send s.a.e. for

Stockists of TDK, Maxell, EMI, BASF and Memorex Cassettes

a No carriage or insurance costs for customers ordering by mail
a All equipment supplied, including Pioneer, checked before sale.... No sealed boxes supplied
III All equipment supplied, including Pioneer, covered by our minimum 2- year labour and parts guarantee
a Comparator Demonstrations

a Easy Parking Outside

a Open Thursday until 8pm

a Approved Agents for:— Aiwa, AR, Armstrong, B & W, Celestion, UL, Harman Kardon, IMF, JMR, KEF, Linn-Sondek, Marantz,
NAD, Pioneer, Quad, SMC, Spendor, Sonab, Sony, J. E. Sugden, Stanton, Teac, Technics, Trio, Yamaha
and others.

Hampshire Audio Ltd
8 & 12 Hursley Road, Chandler's Ford, Hants.

Tel.: Chandler's Ford (
04215) 2827/5232

Dalesford Speakers Limited
UPPER CARR LANE, CALVERLEY
PUDSEY. WEST YORKSHIRE, LS28 5QE, ENGLAND
TELEPHONE PUDSEY 4574 ( STD. CODE 097 35)
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"The SKB 5030/8 provided the most pleasing results,
especially in power handling, extended smoot
HF
response, stereo image and efficiency"—
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Fi for Pleasure—July 1975 review

Can we say more?

"THE DOYEN OF HI-FI MUSIC"

YES. 4solid facts.
1. Isophon have manufactured loudspeakers for 50 years.
2. Isophon supply drive units to other loudspeaker manufacturers.
3. Isophon give a5year guarantee.
4. Isophon loudspeakers really are bookshelf size.

For further information on the loudspeakers please cut out
the coupon and send to:—

Please send me the brochure on the Isophon Loudspeakers

NAME
ADDRESS

Hayden Laboratories Limited,
17 Chesham Road,
Amersham, Bucks.
Telephone (02403) 5511

HN1

In the autumn, Penguin Books published their LONDON SHOPPING
GUIDE by Elsie Burch Donald (75p), described as 'the most comprehensive guide to shopping in London ever written'. We have been
assigned two entries. The first, in the section headed ' Records and Tapes',
makes special reference to Live Record Review, our weekly recital of
new releases which takes place from 2p.m. to 4.30 each Saturday
afternoon (and is now in its twentieth year!) and which the LSG hails
as " the best deal in town for listening to newly-recorded classical
music for free".
The second entry, giving us top billing
under ' Stereo. Radio and TV', reads as
follows: "Thomas Heinitz, 35 Moscow
Road, W2 ( 229-2077). is the doyen of
hi fi music. His is an owner-operated
company and Mr. Heinitz stresses that it
is not geared to ' hi fi for hi fi's sake', but
seeks to provide the best equipment to
produce the sound of music in whatever
puce range customers can afford.
Heinitz is not snobby about lavish equipment and recommends units from £ 100.
Heinitz services and installs all equipment
and if your room is very large or presents
special acoustic problems, Mr. Heinitz
will visit you and recommend asolution.
The firm has a big stock of classical
recordings, and customers who buy
equipment get 20 per cent off all record
purchases up to the cost of the equipment
they buy."
We need hardly stress that we are
delighted by such a testimonial in a
serious work of reference and shall
naturally endeavour to live up to the
distinguished image here conferred upon
us. We will do this by continuing to
offer the best advice and service which

our unique combination of musical
understanding and technical know-how
and experience allows us to place at our
customers' disposal. Whether you are
looking for a complete new audio
system or simply wish to buy the finest
recording of a favourite opera or symphony, we invite you to consult us
because it is our aim to provide the kind
of satisfaction which will persuade you
to trust our judgment in the future
and to convey such a trust to others
who have never before visited us.
Send for our Budget Stereo leaflet and
price- list ( if you want advice on a more
personal basis, and cannot visit our
studio, please tell us as much as you can
about your requirements) or, better still,
join our friendly Saturday afternoon
throng for Live Record Review as a
simple, pleasurable and wholly informal
way of 'getting to know us' and to listen
to the finest domestic audio equipment
available today—equipment based on a
selection of superb, British-made loudspeakers, from the diminutive yet truly
astonishing CH 4RTWELL/13BC LS3/
SA Monitor to the mighty Spendor BC3.

Thomas lieinitz Ltd.
HAYDEN

MUSIC IN THE HOME

35 MOSCOW ROAD QUEENSWAY LONDON W2

TEL: 01-229 2077

Basic opening hours:
Mon. Tues. Wed. Sat. 9.30-5.30; Thurs. 9.30-1; Fri, 9.30-7
34

The source of perfection
in sound ... tracks at
one gram (or less) in stereo
and discrete.
Frankly, perfection doesn't come easily.
Pickering's engineers pursued the idea
of a totally new departure in cartridge
design with all the zeal of true crusaders.
They had areason . . . there was a
demand for a pickup to play both stereo
and discrete ( as well as SO and QS) with
total and absolute precision at one gram.
That they succeeded is a remarkable
achievement because this cartridge
successfully tracks all types of records
at forces even lighter than one gram.
It is a real first to do if this accurately.
The Pickering XUV/4500Q possesses
excellent performance characteristics that
provide outstanding frequency response
and separation beyond 50 kHz. These
improvements make possible the most
faithful reproduction of the 30 kHz FMmodulated material on discrete records.
It is noteworthy that Pickering's exclusive,
new design development, which
provides superior 4- channel discrete
performance, also greatly enhances the
reproduction of stereo records.
The XUV/4500Q features Pickering's
patented Quadrahedrale stylus assembly.
The Quadrahedral stylus assembly incorporates those features that produce
extended _Iricc_91A/ for 4- channel as
well as stereo. This means that it possesses
not only superior performance in low frequency tracking, but also in high frequency
tracing ability. When combined with the
exclusive Ou adrahedronTM stylus tip,
a brand new shape, it can truly be called:
"the Source of perfection in Sound", whether
the playback requirement is stereo, SO, OS
or discrete 4- channel.

• PICKERING
l'or those who can hear the difference -

PICKERING & CO., INC., P O. Box 82, 1096 Cully, Switzerland
United Kingdom Highgate Acoustics, 38 Jamestown Road — London NW17EJ — Tel. 01-267 4938
Austria Boyd Er Haas. Rupertusplatz 3 - 1170 Wien - Tel 46 27 015
Belgium- Luxembourg Ets. N Blomhol. rue Brogniez 172a - 1070 Bruxelles - Tel 5221813
Denmark Audioscan. F1yesgade 106a - 2100 Copenhagen 0 - Tel ( 01) 76 80 00
Finland Oy Sound Center Inc. Museokatu 8 - Helsinki 10 - Tel 44 03 01
France Mageco Electronic. 119. rue du Dessous des Berges - 75013 Paris - Tel 583 6519
Germany Imperial Electronics Import GmbH - Otto- Hann- Sir 12 - 6079 Sprendlingen-Tel. ( 6103) 64000
Greece B Et C. Panayotidis SA. 3. Paparrigopoulou - Athens - Tel. 234 529
Iceland E. Farestyeit Et Co. H.S.. Bergstadastreti 10 - Reykjavik - Tel. 21 565

Italy ALAI° sn.c.. Strada di Caselle 63 - 10040 Len/Toreo - Tel 99 88 841
Netherland. Inelco Nederland bu.. Joan Muyskenweg 22 - 1006 AmstelJam - Tel 93 48 24
Norway Skancinavisk Elektronikk AIS Ostre Aker Vet 99 - Oslo 5 - Tel. 15 00 90
Portugal Centelec Lda.. Av. Fontes Pereira de Melo 47 - Lisbon - Tel. ( 19) 56 1211
Spain Llorach Audio SA. La Granada 34 - Barcelona 6 - Tel 21715 54
Sweden NASAB. Chalmersgatan 27a - 41 135 Gáteborg - Tel ( 031) 18 86 20
Switzerland Dynayox Electronics. rue de Lausanne 91 - 1700 Fribourg - Tel. ( 037) 224674
United Kingdom Highgate Acoustics. Jamestown Rd 38 - London NW1 7EJ - Tel. 01-267 49 36

HARROW HMO for wiez.E
BRANCH
TOP Hill DISC DINTS 4foneopeti
BRAND NEW WITH FULL GUARANTEE

AMPLIFIERS ( P & P £2.75)
Armstrong
P.O.A.
Cambridge P60 .. £ 126-95
Cambridge PI 10 .. £ 146-95
Eagle AA4
£44.95
Metro ST2OE Mk 11 £27-50
NAD
P.O.A.
Pioneer SA5300 .. £55.60
Pioneer SA6300 .. £72-95
Pioneer SA7300 .. £ 104.95
Pioneer SA9500 . . £261-95
Pioneer SA9900 .. £393-95
Rotel RA3I2 £58.95
Rotel RA412 .. £71-50
Rotel RA6I2 £ 102•50
Sansui AU2200 .. £67.95
Sansui AU4400 £94-95
Teleton GA203 .. £55-95
Teleton GA307D .. £33.50
TUNERS ( P & P £2.75)
Armstrong
Cambridge T55 .. £ 103-95
Celestion Telefi £25.40
Eagle AA8
£48.95
Pioneer TX5300 .. £64-95
Pioneer TX7500 .. £ 123-95
Pioneer TX9500 £ 171-70
Rotel RT224 £52.95
Rotel RT324 £67.50
Rotel RT624 £99-50
Sansui TU4400 .. £95-95
Teleton GT203 .. £51.95
RECEIVERS ( P & P £2.75)
Aiwa AF3060
P.O.A.
Aiwa AX7050
P.O.A.
Armstrong
Goodmans Mod. 90 £ 117-90
Goodmans 1-10 .. £ 135.90
Goodmans 1-20 .. £ 135.90
Goodmans 150 .. £219.00
NAD
National SÀ5110
P.O.A.
Philips RH734 £ 159-95
Philips RH720 £242.00
Pioneer SX434 £ 109.95
Pioneer SX535 .. £ 149.95
Pioneer SX636 £ 174.95
Pioneer SX737 £216-95
Pioneer SX838 £263-50
Pioneer SX939 .. £305-90
Pioneer SX1010 .. £377.50
Rote RX152 .. £79.95
Rote RX202 £89•95
Rote RX402 . £ 123.50
Rote RX602 .. £ 159.90
Rote RX802 .. £207.50
Roce RX7707 .. £ 173.95
Sansui 210 .. £84.50
Sansui 441 .. £99-90
Sansui 551 .. £ 128-90
Sansui 661
£ 165-00

HARROW BRANCH

TURNTABLES ( P& P £ 1.95
ERA
Mk 6/SME 3009/P & C £ 105.00
G
d
SP25 Mk IV Chassis £20.95
SP25 Mk IV/M75-65
Mod. .. .• £36-50
86SB/2/M75-6S Mod. £63-50
SP25 P & C/G800H £32-95
Zero 100513/M93E Mod £69-95
125513/M7S-6S Mod. £47-95
Philips
GA2I2 ( less Cart.) £66-95
GA212/G P400 .. £72-95
GA212/Shure M7SED ¿77-95
Pioneer
PL I2D P & C
£49 9S
PLI2DIShure M75ED £61.95
PLISR .. £57.95
Rotel
RP1500 P & C
£58.95
RP3000 P & C/Arm £ 102.50
RP3000 P&C / less Arm £83.95
Sansui
SR212P P & C
£62-50
SR212P/M7SED .. £69-95
SR7I7 P & C
£ 179.90
SR525 P & C
£134-95
Thorens
TD125 Mk 11 Chassis £89.95
TD160C . £75.95
TD160BC ( no Arm)
£62-95
TD160BC/SME 3009 £ 107.50
TDI4SC . . . . £99-95
TDI66
£67-95
SPEAKER SYSTEMS
(Price in pairs P & P £3-75)
Acoustic Research
AR7
I
AR4XA From
AR6
IStock
AR3A,
AR6 ( Special Finish) £89 90
Audiomaster
Samba .. £ 19-90
Solent de luxe £29-90
Sonata .. £39-90
Image 1
..
£79.90
Celestion
County .. • .
£59-90
Ditton 15. • £ 81-90
Ditton 44• • £ 145-90
Ditton 33. • £ 129-90
Ditton 25.. £ 177-50
Ditton 66 .. • • £247.00
Goodmans
Minister SL• • £ 45.95
Havant SL
£55 50
Mezzo SL
£83 SO
Magnum SL
£ 103 90
Achromat 100 £71 90
Achromat 400
£137-60

KEF
Cantor .. . •
P.O.A.
Chorale .. . •
P.O.A.
Cadenza .. • •
P.O.A.
Concerto .. • •
P.O.A.
Ref. 103 & 104 • •
P.O.A.
Philips
RH426
£89.90
RH427
£119-90
CHASSIS SPEAKERS
(P & P £ 1.75 per order or
as below)
KEF
P&P each
8139
95p £ 16.90
B200
65p £8-70
BI10
65p £7-50
127
459 £5.75
DN8 X/over 30p £2.55
DNI2 X/oyer 30p £5.95
SP1015 Xioyer 309 £4.40
SPI017 X/over 30p £3-95
SPEAKER KITS
(Price in pairs P & P £2.75)
Goodmans Din 20.. £25-95
Goodmans Mezzo ..
E45-90
KEF Kit 1
£49-95
KEF Kit 3 .. £89.00
Wharfedale Linton 2 E24-95
CASSETTE DECKS
(P & P £2.75)
Aiwa ADI300
P.O.A
Aiwa AD1600
Aiwa ADI800
Aiwa AD6500
Akai CS34D .. £99.50
Akai GXC39D £ 136-50
Akai GXC310D £ 15910
Akai GXC710D £ 183.50
Akai GXC325D £206-95
Akai GXC740D .. £241.50
Akai GXC760D .. £297.90
Akai GXC5100 .. £ 173.50
Akai GXC75D £ 187.95
BASF 8200 ..
P.O.A.
Goodmans SCD100 £ 139.95
National RS269US
P.O.A.
Philips N2507 ..
E61-95
Philips N2520 .. £ 149-95
Pioneer CT4I 4IA £ 124.95
Pioneer CT5 I
SI .. £ 141.95
Pioneer CTF7171 £ 169.50
Pioneer CTF2121 £ 117.50
Pioneer CTF6I61 £ 150.95
Pioneer CTF9I91 .. £236-25
Rotel RD20 .. £ 132.95
Sansui SC636 .. £ 134-95
Sansui SC737 .. ¿ 156-95
Tandberg TCD3I0
P.O.A.
Teac-All models ..
P.O.A.
TAPE RECORDERS AND
DECKS ( P & P £ 3.75)
Aka, I722L.. .. £132.95

WATFORD BRANCH

ALL PRICES
INCLUDE
VAT

Akai 4000DS Mk II.. £ 124.95
Akai 4000DB .. £ 162.50
Ferrograph-All
Models .. ..
P.O.A.
Revox-All models
P.O.A.
Tandberg-All
models .. ..
P.O.A.
Teat-All models ..
P.O.A.
Uher 40001C .. £279-90
Uher 42001C .. £333-00
Uher 44001C .. £337.00
HEADPHONES ( P & P65p
Akai ASE I1
£9.95
Akai ASE20
£12.75
Akai ASE22
£ 14.95
AKG KI00
£7.50
AKG KI40
£ 12-40
AKG KI60
£ 18-50
Eagle 5E5 ..
E450
Eagle 5E30 ..
610-S0
Jecklin Float
E99-90

Koss 711 .. £ 12-50
Koss K6
..
£ 13.75
Koss HVI A
£25.95
Koss HVILC
£29-50
Koss PRO4AA £30-95
Koss Phase 2
£41'60
Philips N6310 £9.95
Philips N630I £ 12-50
Philips N6302 £22-30
Pioneer SE205 £9-95
Pioneer SE3OS £ 14-75
Pioneer SE500 £22.60
Pioneer 5E700 £37-75
PWB M/Coil £ 19-65
Rotel RH430
£5.95
Rotel RH630
£8-50
Rotel RH700 .. £ 12.95
Sennheiser HD4I4 £ 15-95
Sennheiser HD424 £22-95
Stan SR5/SRD6 ..
£63.95
Wharfedale ) so- Dye.
£21.75

TWO SUPER VALUE SYSTEMS!
Metrosound ST2OE M kII 10+ 10 Watt amplifier, G
dSP25
Mk IV plinth/cover and Goldring G800H cartridge, plus a pair of
Audiomaster Solent de luxe speakers and all leads. A great all
British system. List price £ 130.00. HA price £79-95+ £4.75 C&I
Pioneer SX434 12+12 Watt AM/FM Receiver. Pioneer PLI2D
and Shure M75ED cartridge, plus a pair of Celestion Ditton 15
speakers and all leads. List price £ 381-70. HA price only
£249 90 1 £475 C & I.

CARTRIDGES bREPLACEMENT DIAMOND ST/WS
Post and Packing 25p. per order
ADC XLM Mk. II.
Goldring
G850
Goldring
G800
Goldring
G800H
Goldring
G800E
Orbit
NM22
Ortofon
MISE Super
Philips
GP400
M44-7
Shure
Shure
M44E
Shure
M55E
Shure
M75-65
Shure
M7S8
Shure
M75ED
Shure
M75E.1
Shure
M95ED
Shure
M95E.1
Shure
V15/111

Cartridge
¿29-95
£3.25
£4-25
£4-60
E7-35
£33.50
£11.50
£5.60
£5.95
£6-80
£5•95
£9.35
£12-50
£10-75
£16-50
£11-25
£38-95

Stylus
£15.75
£2.55
£2.55
£2-55
£6-35
£2.25
£19.95
£5-75
£4-35
£4-75
£5.50
£4.95
£5-50
£8.95
£6.95
£13-25
£7-95
£14-95

Shure N44-3 and N75-3 ( 78 Styli), £5•60; Shure N3D,
0.45; Shure VN I5E (tor VIS/II). £ 13-95; Shure N91ED
(for M9IED), £ 10.95; Shure N93E (for M93E), £8-50;
Shure VN78E (
78 Styli for V15/3),

UXBRIDGE BRANCH

£14.95.

Send by Mail adding any relevant post and
packing charges, and enclosing cash with order,
or
simply
quote
your
ACCESS
or
BARCLAYCARD number. Post to DEPT. H N
Bridle Path, Wetford. Herts., WD2 4BZ-

BARCLAYCARD
.mkomehe ,e

Boy it with Access

PAYMENT BY ACCESS OR BARCLAYCARD
ACCEPTED- SIMPLY QUOTE YOUR NUMBER
OR TELEPHONE OUR ORDER DESK ON
WATFORD 45248.

HARROW AUDIO (Dept

HN )

HARROW -27, SPRINGFIELD ROAD ( 01-863 8690)
UXBRIDGE -- 278, HIGH STREET ( UXBRIDGE 33474)
WATFORD- 33, BRIDLE PATH ( WATFORD 45361,
MAIL- ORDERS- TO WATFORD PLEASE ( SEE ' SEND BY MAIL' ABOVE)
OPENING HOURS- 9.30-5.30 MONDAY- SATURDAY LATE NIGHT THURSDAY UNTIL 8pm.
PRICES
INCLUDE VAT AND WERE CORRECT AT THE TIME OF GOING TO PRESS.)

How to get areputation overnight for
making Hi Fi equi
das ours.

To be perfectly honest, it's not that
difficult.
Simply go out and buy aGoldring CK2
turntable construction kit. Follow the simple
step by step instructions.
And in no time at all you'll be the proud
owner of asuperb, hand built, precision
engineered deck.
Which can hardly fail to make your
reputation amongst those who know about
HiFi. And all acheived with the minimum
capital outlay: around £27 .00*
The Goldring CK2 kit is, in fact, based
around the rather more widely known G102
turntable.
Which means it's belt driven, to reduce
wow, flutter and rumble to an absolute
minimum. (The same system most really
expensive decks employ.)
The pick-up arm features aviscously
damped raising and lowering device.
For the protection of your records,
there's an anti-skate mechanism. And with an

easily adjustable playing weight, the arm will
accept awide range of cartridges, such as the
Goldring G800.
A final touch is that both the on-off
function and speed selection are via neat
rocker switches.
If you fill in the coupon, we'll send you
our free colour brochure, which describes the
CK2 construction unit in detail.
And if you're
serious about HiFi,
you couldn't hope
to ask for abetter
start than that.
Fro: Goldring limited. 10 Bayfoixl Streetilackney. I.ondon ES 3SF.1
Please [di nie more about the Goldring CK2 Construction kit.
Name
_

NEW I
f76

L_ __

Suggested retail price excluding VAT

® Goldring

KU MAR
CAMERAS & HI-FI

SEE OUR

SONY

CENTRE
1014164641411*

AT 56 THE MALL, EALING, LONDON W.5.
ALL PRICES INCLUDE VAT @ 25%
TUNER AMPLIFIERS
(P. & P. £2-00)
Akai AA-810 .. £105.00
Akai AA- I020 £ 135.00
Akai AA- 1030 .. £ 148.00
Armstrong 625/626
P.O.A.
Goodmans Mod. 90 £ 121-80
Goodmans Mod- I10 £ 137.50
Goodmans Mod- I20 £ 137-50
Harman-Kardon
P.O.A.
Hitachi SR3400 £ 100.00
Hitachi SR- 1100
P.O.A.
JVC Nivico
4MMI000 £ 127-50
KLH 55 .. £ 137-50
Leak 2000/1800
P.O.A.
Lux All Models
P.O.A.
Major RS-2020L £98.50
Major RS- 4020 £ 160.00
Major RS-8020 .. £215-00
Maranta All Models
P.O.A.
Nikko STA5010 •. £ 130.00
Nikko STA7070 • • £ 172.00
Nikko STA8080 • • £200-00
Pioneer SX-434 • . £ 105-00
Pioneer SX-535 • • £ 144.00
Pioneer SX-636 • • £ 170.00
Pioneer SX-737 • • £21150
Rotel RX-152 £82.00
Rotel RX-202 . • £92.00
Rotel RX-402 £ 125.00
Rotel RX-602 • • £ 164.00
Rotel RX-802 • • £210.00
Sansui 441/551 . •
P.O.A.
Sansui 661/771 .. . . .
Sansui QRX/500/3500 P.O.A.
Sherwood S-7050 ..
Sherwood S-7200 .. £175.00
Sony-Visit our Sony showroom at 56 The Mall.
Sound SR-660 .. £95-00
Sound SR-770 .. £ 112.00
Toshiba All Models
P.O.A.
Trio All Models ..
P.O.A.
Yamaha CR400 ..
P.O.A.
Yamaha CR600 ..
P.O.A.
Yamaha CR800 ..
P.O.A.
Yamaha CR-I000
P.O.A.
AMPLIFIERS
(P. & P. £2-00)
Akai AA-5210 .. £94.00
Akai AA-5210DB £ 123-00
Akai AA- 5510 .. £ 123-00
Akai AA-5810 .. £ 154.00
Armstrong 621 ..
P.O.A.
Bose .
P.O.A.
Cambridge .
P60/110
P.O.A.
Cambridge P100 .. £ 110.00
Denon 350/500 ..
P.O.A.
EMI 1515
£42.00
Goodmans 40/40 ..
£75.00
Harman-Kardon
P.O.A.
JVC Nivco
P.O.A.
Leak 2200 ..
P.O.A.
Lux All Models ..
P.O.A.
Major AS-2000 ..
£57-00
Major AS-4000 .. £104.00
Major AS-8000 .. £142.00
Maranta All Models
P.O.A.
Metrosound ST20/11
£35.00
Nikko TRM2I0/230
P.O.A.
Nikko TRM500/600
P.O.A.
Pioneer SA5300 .. £57-00
Pioneer SA6300 ..
£76.00
Pioneer SA7300 .. £108.50
Pioneer SA8500 .. £202.00
Pioneer SA9900 .. £399.00
Quad 33/303
Available
Radford
Revox
Rogers ..
Rote RA-2I2
£52-00
Rote RA-312 .. £62-00
Rote RA-4I2
£76.00
Rote RA-6I2 £ 102.00
Rote RA-8I2 £ 135E10
Rote RA- 1212 £ 168.00
Sansui AU-2200/4400 P.O.A.
\BOB\
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Sansui AU-5500/7700 P.O.A.
Sherwood S-9400 .. £145.00
Sony-See all models at our
Sony show room
Sound SA-520 ..
£45.00
Sound SA-620 ..
£53.00
Sound SA-8200 .. £90-00
Sugden A-21/III £ 102.00
Sugden A-48 £ 127-50
Sugden P-51/C-51 £ 168.00
Teac AS- I00 .. £ 168.00
Toshiba SB-300
P.O.A.
P.O.A.
Trio All Models ..
Yamaha CA-400 ..
P.O.A.
Yamaha CA-600 ..
P.O.A.
Yamaha CA-800 ..
P.O.A.
Yamaha CA- I000
P.O.A.
TUNERS
(P. & P. £100)
Akai AT-550 .. £94.00
Akai AT-580 .. £ 130.00
Armstrong 623/624
P.O.A.
Cambridge T-55 ..
P.O.A.
Leak 2300 ..
P.O.A.
Lux All Models ..
P.O.A.
Maranta All Models
P.O.A.
Major TS- 1818 .. £92-80
Nikko FAM220/500
P.O.A.
Pioneer TX5300 £68.00
Pioneer TX7500 £ 128.00
Pioneer TX-9500 .. £ 176.00
Quad FM3 ..
Available
Revox A76/720
P.O.A.
Rogers ..
P.O.A.
Rotel RT-224 £55-00
Rotel RT-324 £70-00
Rotel RT-622 £95.00
Rotel RT-624 . £ 102.00
Rotel RT-824 £ 127.00
Sansui TU 4400/5500 P.O.A.
Sansui TU 7500/9500 P.O.A.
Sherwood S-2400 .. £ 12100
Sony-Visit our Sony showroom at 56 The Mall
Sugden R-2I
omeo
Sugden R-51 ..
£92.80
Toshiba .
P.O.A.
Trio All Models : :
P.O.A.
Yamaha CT-400 ..
P.O.A.
Yamaha CT-61X1
P.O.A.
Yamaha CT-800 ..
P.O.A.
Yamaha CT-7000 ..
P.O.A.
TURNTABLES
(P. & P. £2-00)
Aiwa AP-2050 ..
£70.00
Akai AP-003 .. £97.00
Denon DP-3500/3700 P.O.A.
G
d401 Chassis
£58.00
G
dAP76 Mod.
£30.00
Garrard SP25/1V Mod. £31-00
Garrard SP24/1V Mod.
£35-00
/Cart. ..
£35.00
Garrard 86SB Ch. ..
etecio
G
d86SB Mod.
Garrard 86SB Mod./
Cart. ..
£5100
G
d Zero 100513
Ch. ..
£50.00
Garrard Zero 100SB
£6100
G
d Zero 100SB
Mod. Cart. ..
£68.50
£35.00
Goldring G102/PC
£38.50
Goldring GL-75
Goldring GL-75P
£50.00
Goldring GL-78/PC
£66- so
Goldring GL-85/PG
£87-50
Goldring lid 75DL
£6.50
£65-00
Hitachi PS- I2
P.O.A.
Leak 2001 ..
Micro All Models ..
P.O.A.
Philips GA-212 ..
£75-00
Pioneer PL I
2D/I1
£49 50
£59 00
Pioneer PLI5/R
Pioneer PLA45D
£110.00
Sans°, SR-212P
P.O.A.
P.O.A.
Sansui SR313/525

Sansui SR-717 ..
P.O.A.
Sony-All models at our 56
The Mall Sony showroom
Thorens TD- I
65C £60-00
Thorens TD- 166C £65.00
Thorens TD- I
45C £96.00
Thorens TD-160BC £62.50
Thorens TD- 160C.. £75.00
Thorens TDI25/11 £89-00
Thorens TDI25/1 I-AB £ 137-00
Thorens TDI25/11 AB/
Ortofon £ 168-00
Thorens TDI60C/
Ortofon . • £107.00
P.O.A.
Toshiba SR- 300 . •
P.O.A.
Toshiba SR-870 . •
£112-50
Transcriptors Ref.
Transcriptors Ref./
£127-50
with arm
P.O.A.
Trio
P.O.A.
Yamaha YP-400 . •
Yamaha YP-700 . •
P.O.A.
P.O.A.
Yamaha YP-800 . •
ADC,
Goldring,
Shure
cartridges stocked.
SPEAKERS
(All prices per pair)
(Min. P. & P. £100)
Advent small .. £ 112-50
Advent large .. £ 182.00
AR All Models ..
P.O.A.
P.O.A.
B & W
Bose 301/501/901
P.O.A.
Cambridge R-40/R-50 P.O.A.
Celestion All Models P.O.A.
Design Acoustics ..
P.O.A.
Goodmans Minister 51- £47-00
Goodmans Havant SL £57.50
Good mans Mezzo SL
£85.00
Goodmans Magnum
SL
£ 107-00
Goodmans
Goodwood .. £ 106-00
Goodmans Dimension
8
£ 150-00
Goodmans Achromat £ 140.00
JBL All Models ..
P.O.A.
KEF All Models ..
P.O.A.
KLH All Models ..
P.O.A.
Leak All Models ..
P.O.A.
Marantz All Models
P.O.A.
Monitor Audio
MA-7 & 5
MA-4 & 1
MA-3 .. )- Available
Pioneer ..
P.O.A.
Quad E.S.
Available
Sansui
Sony-Visit 56 The Mall for
all Sony models
Studiocraf 110/220
P.O.A.
Studiocraf 330/440
P.O.A.
W'dale Denton 2XP £42.00
W'dale Linton 3XP £58.00
W'dale Glendale 3XP £76.50
W'dale Dovedale SP £ 140-00
W'dale Airedale SP £210-00
CASSETTE DECKS/
RECORDERS ( P.& P. el .50)
Advent 201
£220.00
Aiwa AD 1600
P.O.A.
Aiwa AD- I800
P.O.A.
Aiwa AD-6500
P.O.A.
Akai GXC-36D £88-00
Akai GXC-39D £ 137.00
Akai GXC-39 £ 156.00
Akai GXC-310D £ 165.00
Akai GXC-510D £ 180.00
Akai GXC-710D £ 185-00
Akai GXC-75D Y £ 195-00
Akai GXC-325D £215-00
Akai GXC-740D .. £252.00
BASF 8100/8200 ..
P.O.A.
Dokorder
P.O.A.
Goodmans SCD-100 £ 145-00
J.V.C. 1667.. .. £ 130.00
J.V.C. 1669.. .. £220-00

H. Kardon HK- 1000
P.O.A.
Nakamichi
P.O.A.
N.E.A.L. 102 .. £215-00
Pioneer CT4 I
41 £ 128-00
Pioneer CT5I51 £ 145-00
Rotel RD-20
£ 140-00
Sansui SC-737
..
Sansui SC- 3000 ..
P.O.A.
Sony-All new models
available
at
our
Sony
showroom
Tandberg TCD-310D P.O.A.
Teac All Models ..
P.O.A.
Toshiba ..
P.O.A.
Trio
P.O.A.
Uher CR210/320
P.O.A.
Uher CG- 360 ..
P.O.A.
Yamaha TC-800 Ch. £ 188-00

We stock all
the best from
the world of
sound.
Koss Phase 2
Koss KO-747
Koss KO-727
Koss K-6 ..
Koss HV I- LC
Micro MX- I
Sansui
Sennheiser HD- 414
Sennheiser HD-424
W'dale DD I
W'dale Isodynamic

£45.00
£24.00
£18.75
£14.50
£30.00
P.O.A.
P.O.A.
£16-50
£25.00
£14.50
£22.00

TAPE DECKS/
RECORDERS (
P. & P. £2-00)
Akai 1722-L .. £ 135-00
Akai 4000- DS .. £ 122-00
Akai 4000-DB .. £ 172.50
Akai GXC400D £550.00
TELEVISIONS
Akai GX265D £280.00
(P. & P. £ 3.00)
Akai GX-630-DB £385-00
Grundig ( Colour)
Dokorder
P.O.A.
£247.50
Revox A-77
22" ( remote) .. £338.00
Revox A-700 ..
P.O.A.
22" .. .. £308-00
Sony-See full range in our
26" ( remote) .. £390.00
Sony showroom
at 56
26" .. .. £357.00
The Mall
( Stands extra)
Teac A-4300 .. £350.00
Korting zr (
colour) £265.00
Toshiba PT-862 ..
P.O.A.
Sony-See all models at our
Uher All Models ..
P.O.A.
Sony showroom
Sanyo B/W I
r .. £62-50
MUSIC SYSTEMS
Toshiba B/W 10"
£52.50
(P.& P. £2.50)
Aiwa AF-5080e
P.O.A.
Goodmans Com. 90. £215-00
PRICES INCLUDE
National RE-7720 .. £105.00
VAT (
a; 25%
National RE-8420 .. £
190-oo
Sanyo G-2615-N ..
£93-75
Sanyo G-2611-KL
£170.00
Open Mon.-Sat. 9.30Sony-See all models at our
6pm. ( early clos. Wed.).
Sony showroom
•All goods brand new and
Toshiba SM102
eel»
fully guaranteed.
Yamaha ..
P.O.A.
*After sales service.
eWithout Speakers.
`Access and Barclaycard
PICK-UP ARMS etc.
welcome.
(P. & P. £ 1.00)
All parts and labour free
Acos Lustre GST-I £27-00
for 1year
Audio Technica £20-00
All prices subject to
Goldring L75 .. £ 15.00
goods being in stock.
Micro MA- 10I
£
36.00
SME 3009/11 .. £44-00
SME 3009/S.2
£
46-cio
SME Head shell S.2 £4.50
SME Spacer P.I £2-50
Thorens TP-60 shell
£4.00

HEADPHONES
(P. & P. 75p)
AKG K-100.. £ 9.00
AKG K- I40. • £ 15.00
AKG K- I60• • £ 18-50
Koss ESP-9. • £ 105.00
Koss ESP-6• • £ 60.00
Koss Pro/51.0 .. £35-00
Koss Pro/4AA • • £3100

Mall
order
welcome.

enquiries

All prices are correct on
15th Nov. 75 and are
subject to change without prior notice.

[inki
BARClAVCAPO

KUMAR
Cameras Er Hi- Fi

61 The Mall, Ealing,
London W5 3TA
Telephone: 01-567 6031
Two minutes from Ealing Broadway Station

Coon audio products

Electroduster

is essential for your records because:

it completely removes and
deposits any dust or dirt
right away from the record
A pad of soft but firm fibres
traverses the record, lifting
dust and dirt right out of
the record groove where it
is picked up by an endless,
statically charged belt,
driven by the turntable. It
is then deposited onto a
separate felt pad.
Airborne dust settling on a
record while it is playing is
instantly picked up and
removed before it can get
into the record groove and
cause those nasty ' clicks'
and ' pops' that so often spoil
the enjoyment of your records
and damage your styli.

The Electroduster is hinged and lifts
up to facilitate record replacement.
See the the Electroduster now at all good Hi -Fi and Record
stores or send S.A.E. for catalogue of full range of accessories.

Musonic Limited, Head Office: 34-38, Verulam Road,
St. Albans, Herts. AL3 4DF.
Telephone: St. Albans 50611-2 Telex 28675
Factory: Whitewalls Industrial Estate. Edward St.
Nelson, Lancs. BB9 8TD.
Telephone: Nelson 692299 Telex 635256
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CalibratEs
Repairs

Capitol Records CalibratEs • EvaluatEs
•ApprovEs Tests • REpairs • Quality Controls • and
REViEWS with the Stanton 681 CartridgE SEries
The physical process of making phonograph records is not for
amateurs. It is a job for craftsmen of the highest order, craftsmen
who know exactly what they are doing. Naturally, they need the
precisely right tools to do the job.
In the case of Capitol Records, the highest quality tools are
employed throughout the process. That is why Stanton 681 Calibration Standard Series Cartridges are used, with various styli that
are designed specifically for each critical measuring and listening job.
It has proven to be a great advantage to Capitol Records to
standardize their entire operation with the 681 Series and three
basic styli:
The D6807A — for cutting system check-outs.
The D6800EEE ( our famous Triple- E) — for the most critical
listening.
The D6872AMC — for tough neel-plated "mothers".
The Stanton 681 Calibration Standard Series enjoys almost universal acceptance throughout the Recording Industry. After all, it

was created in order to satisfy the need for a cartricge of sufficient
sophistication to be used as a primary Calibration Standard in
system checkouts for linearity and equalization. Stanton Magnetics
met -this need by producing an " absolute" cartridge stendard
stereo cartridges of such linearity and overall quality as to gain
immediate acceptance within the Recording and Broadcasting
Industries.
The fact that Capitol has selected the Stanton 681 Calibration
Standard Series for use throughout -its operation is a testament
to its quality.
All Stanton Calibration Standard Cartridges are guaranteed to
meet specifications within exacting limits. Their
warranty comes packed with each unit.. The calibration test results for that individual cartridge.
Whether your usage involves Recording,
Broadcasting or Home Entertainment, you can
enjoy professional audio quality with Stanton
Products.

sTaxeron

United Kingdom — Wilmex, Ltd. — Campton House — New Malden, Surrey KT34DE — Tel. 01-949 2545
Belgium- Luxemburg — ETN. De G'eef — Steenweg OP Alsemberg 367 —
1180 Brussel — Tel. 02/345.39.18
Denmark — Hagen Oleser — N. Y. Strandvej Z8 — 3050 Humlebaek — Fel. ( 031 19 14 47
France — Delta Magnetics — 37, rie de l'orme gautier — 78 Otgeval — Tel. 975 86.85
Germany ( West) — Bolee GmbH — 8045 Ismaning b. Muncien — Oske-Messter-Strasse 15 —
Tel. ( 089) 96991
Holland — AJdioscrtpt By — Nieuw — Loosdrechtsedijk 107 — Loosdrecht — Tel. ( 02158) 37 06

Italy — Societe Italians Telecomunicazioni Siemens s.p.a. — 20149 Milano p le
Zavattari 12 — Tel. 43 88
Norway — J. M. Feiring A,S — Nils Hansens vei 7 — Dslo 6 — Tel. ( 02) 6I3 63 60
Spain — Mabel SDAD. LTDA. — Ripolles, 84 — Barcelona — Tel_ 235 4000
Sweden — ELFA — Radio 8 Televis on AB — S-17 117 Solna, Sweden — Tel. 38/730 07 00
Switzerland — REVOX AG — 8105 Regensdort, Ela SA 1025 St-Sulpice — TeL 02734 46 15.
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PS-38
Platter: Aluminum alloy w/ 0305mm outer diameter; weight 1.6 kg
Motor: 8- Pole DC Servo motor, direct drive type
Speeds: 33 1/3 and 45 rpm w/electronic speed control Wow Si Flutter 0.04% WRMS
Toneum: Static balance type, tubular; tracking range 0 — 3 grams

Signal-to-noise ratio 60 , dli

HITACHI

Hitachi Sales ( UK) Ltd., Hitachi House, Station Road, Hayes, Middlesex UB3 4DR. Telephone 01-8488787.
41
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The word's
getting out
for sound unlimited
eThe revolutionary
The record cleaner that really works

You've heard it often in the past - perhaps too
often. UNWANTED NOISE, DISTORTION,
CRACKLY INTERFERENCE AND OTHER
HORRORS CAUSING POOR SOUND REPRODUCTION WHICH DAMPENS YOUR
LISTENING PLEASURE.

Avgarde Gallery of Manchester
"We are selling six times more
Pixalls than any other record
cleaner and receive only praise
for an effective product. The
sales of refills speak for
themselves."

At long long last you now have the opportunity,
with the Revolutionary Pixall Off- the- Record
Cleaner to eliminate the negative and
accentuate the positive. A disc treated with the
Pixall ensures you'll no longer hear that hissthat tickety tick due to dust embedded in your
record - only the rich original sounds that were
intended when the record was first cut.

Irnhofs of London - " We
strongly recommend the Pixall
to all our customers as an
extremely effective dust remover".

Mr B J Slimmon of Surrey -"May
Icongratulate you on a most
effective product."

The Pixall is not just another record cleaner
which merely removes ' surface dust' from
records, but it has the added and distinct
advantage of being able to penetrate and
effectively clean right down into those
intimate and delicate serrations inside the
groove which are responsible for transmitting
recorded sound. This results visually in leaving
the record in a pristine condition whilst audibly
it makes sound, sound better.

The key to the Pixall's revolutionary efficiency
is in its specially formulated adhesive tape,
designed specifically for the remiwal of dust
and foreign matter. It's so simple and practical
-all you do is place your record on a flat
surface and, starting from the centre, taking
care to avoid the label, draw the roller slowly
towards the outer rim with the application of
slight pressure. Repeat until the entire grooved
surface has been treated. The soft cushioning
tape will penetrate each microgroove and lift
out all the micro- particles of dust and foreign
matter that are responsible for unwanted noise
and which cause so much wear on both
record and stylus alike.
The Pixall leaves nothing behind and a record
treated with a Pixall not only looks clean, but
SOUNDS clean.
The Pixall has now been tested and highly
recommended by a number of independent
authorities, as well as the record buying public.
Try it on your old records, the difference will
be amazing. Indeed, to prevent permanent
damage use a Pixall regularly even on the very
first playing of a new record, remembering
that prevention is always better than cure.

Mr D Pybus of Lincolnshire "The Pixall is most effective and
Iwould recommend it to anyone"

Mr J Borwick, Audio Editor of ' The Gramophone' - " I
cannot fault the Pixall Off- the- Record ... it certainly does
remove dust with meticulous thoroughness to leave a
gleamingly clean record surface ... in pristine condition
... the Pixall Off- the- Record can be confidently
recommended"

Mr B J Webb for Hi- F iNews - " A disc treated with the
Pixall has a shining pristine look ... Ihave invited
friends to dig out some of their older discs, unplayed and
uncleaned for a long time, and applied the Pixall to these
with considerable success in the reduction of background
noise and noticeable improvement in appearance ... it is
a highly efficient cleaner ... it really does clean the
records .. . All parts of the groove right down to the
bottom ... We extend a warm welcome to this new
cleaner and are glad to be able to recommend our readers
to try it."

—1
To: MI LTY PRODUCTS LTD., New Mansion House,
173/191 Wellington Rd. South, Stockport, Cheshire
SK1 3UA. Tel: 061-480 8142/3. Telex: 667700.
Please supply ( stating quantity required)
Pixall ' Off- the- Record' Cleaner @ £ 2.75
inc. V.A.T. P & P add 16p.
'Pixall' Genuine Refill @ 55p inc. V.A. -I
-.
P & P add 7p.
Ienclose Cheque/P.O. value £
(do not send postage stamps).

Name
Address

It's not only what we say -

HERE ARE JUST A FEW EXTRACTS
FROM SATISFIED PIXALL USERS.

(Block Capitals please)

HFN I

Mr E W Packman of Surrey - " I
would like to take this opportunity
of congratualing you on a first
class product which in my
opinion is superior to all the
other record cleaning products
on the market"
Mr G F Woods of Edinburgh - " I
am very pleased with the roller.
It does clean the records as you
say."

Mr J S Mason of The Wirral - " Ithink
this is a first class product ... this
could well be the ultimate answer
to the problem of record cleaning"

Mrs J Durnford of Sussex "Excellent"

Mr G Taylor of Cheshire - " Ihave
now abandoned other forms of
record cleaning as Ifind the
Pixall far superior in performance
and well worth the money."

Mr Augusto Wanderley in Brazil "It operated wonders on my
record collection."

The Record Shop in Salop - " The
Pixall arrived safely and your
claims are fully justified"

Why don't you give your
records achance to be heard
as they were intended. Get
your Pixall now and see
what adifference a really
effective cleaner can make
to your records.

inside story.
As pioneers of the transmission line speaker
and active line principle we attained
international acclaim. The monitor TLS 8o
heralded anew generation of IMF
loudspeakers and immediately received
unsurpassed praise from critics and
audiophiles alike. The research that achieved
such impeccable performance is
incorporated in the Studio TLS 50 II and
ALS 40 II. Radically advanced loudspeakers
— based upon our original design concepts.
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studio loudspeakers
Westbourne Street, High Wycombe, Bucks. Telephone High Wycombe 35576
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Beware of improvements.
We don't believe in change for the sake of change. So while
assorted makes of ' new' and ' improved' turntables spin in and out
of favour, our decks go quietly and impressively about their
business. And that, as the more knowledgeable enthusiast knows,
is being at the heart of some of the world's finest hi-fi.
Not that we're against change.
Indeed it's true to say that Thorens have pioneered some of
the most significant advances in turntables.You can discover the
results any time a! your dealer, with ademonstration of the models
shown below. If you don't own aThorens at the moment, you'll
notice one thing about them compared to other turntables.A
remarkable improvement.
The Thorens range includes
TD 125AB Mk II Electronic turntable.The finest equipment
anywhere— electronic speed control and incorporating the
magnificent TP16 tone arm with its unique magnetic anti-skating
bias adjuster.
TD 160C incorporates the TP16 tone arm and aconventional
speed control.A brilliant piece of Thorens engineering at
amodest price.
TD 166 for the enthusiast who demands
the highest qualitywithout added refinements
and ancillary functions. The same two speed
drive motor as the TD160 and with antiskating bias byconventional nylon
thread and suspended weight.
TD 145 incoTorates the
Thorens unique electronically
automatic lift and shut-off
device and all Thorens superb
engineering expertise for
incredibly low wow, flutter and rumble.
Metrosound Audio Products Ltd., Audio Works,
Canerdield Road.Wallhan Abbey, Essex EN9 1JF
Telephone: Lea Valley 712712.

THORR51
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Metrosound makes it real

I,

This is Sansui's most advanced and most
powerful stereo receiver.
We can say agreat deal about its power rating
—continuous 110 watts per channel, min. RMS,
from 20 to 20,000Hz, both channels driven into
8 ohms, with no more than 0.2% total harmonic
distortion. But it's the results that count the most.
Uncolored musical response from records, for
instance. The 3-stage IC direct-coupled SEPP
equalizer guarantees it, with agenerous 200mV
RMS overload and wide dynamic range. Precise
acoustic tailoring is another. Sansui's unique
Triple Tone Control with Midrange and selectable
turnover switches has an all- new driver amp for
unparalleled accuracy.
Better FM results, too, with high-gain amplification and improved S/N. Pick any station and
pull it in clean— with a startling 40dB stereo
separation at lkHz thanks to our all- new PLL
circuitry. Seven- position tape monitor/dubbing,
twin power meters, dual tuning meters, special
25µ sec. FM de-emphasis for Dolby FM— the
features are as fabulous as the sound.
If you're playing the power game in stereo, or
just prefer to own an exceptionally designed

1,
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stereo receiver, ask for The Powerhouse by
Sansui. Nothing really matches up to it.
Sansui also is proud to introduce the 8080 stereo
receiver. Almost the same features as the 9090,
but with 80 watts per channel, min. RMS power,
both channels driven into 8 ohms from 20 to
20,000Hz, and no more than 0.2% total
harmonic distortion.

8080
WARREN ST
V
U'JDERGROUA

Sansu_i_
Dolby is atrademark of Dolby
Laboratories, Inc.

Sansui. Dynamic Audio Answers.
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SANSUI
SHOWROOM

Sansui equipment is distributed in the U.K. by VERNITRON LTD., Thornhill, Southampton S09 QF England/SANSUI LONDON SHOWROOM
39/41 Maple Street, London WIP SFU Tel: 01-580 5353/SANSUI AUDIO EUROPE S.A. Diacem Building, Vestingstraat 53-55, 2000 Antwerp,
Belgium/SANSUI ELECTRONICS CORPORATION 55-11, Queens Blvd., Woodside, New York 11377, U.S.A./SANSUI ELECTRIC CO., LTD.
14-1, 2-chome, lzumi, Suginami-ku, Tokyo 168, Japan.

Another' first" From Hen ry's-Li ndai ri

Introducing
the Exclusive
Henry's Lindair
11141 Club
...membership brings
12 months oF extra
discounts off
our already
competitive prices!
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For the very first time, a
EXpi
hi-fi retailer is giving everyone
DEc,76
the opportunity of joining an
exclusive money- saving Hi- Fi Club.
Just spend at least £ 100 in any
Henry's- Lindair Home Entertainment
Supercentre, and you will be presented with your
Membership Card. It entitles you ( as well as your family, your
IN ew
relatives and your friends) to extra discounts on future
uni
purchases of almost everything at all Henry's-Lindair
Supercentres— in London and Out- of- Town.
o
Just think what you could save over 12 months ! And when
R
you add up all the extra money you could save, you'll appreciate
HMG
Ar inwile
,
the full benefits of joining the exclusive Henry's- Lindair
Hi -Fi Club!
usoAlie
So join our exclusive Hi- Fi Club today, by purchasing at least
£100 of hi-fi or audio equipment at Henry's- Lindair. And start saving extra
money on future purchases — for yourself, your family, relatives and friends!

JO p
Alio
%emirs
inesbr EvE
Ys.

Subject to the Company's current terms and conditions
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HENRY'S LIMIAIR SPECIAL SET STEREO SYSTEMS
To help you choose the hi-fi system that suits your pocket ( and your ears) we're
offering specially selected systems, made up by units from some of the world's top
manufacturers.

CALL IN AND SEE THE FULL RANGE FOR YOURSELF —
AVAILABLE AT ALL CENTRES.

HENRyS
LiNDOIR
NI- F1 CENTRES

Sansui AU2200 System

LONDON
Tottenham Court Road W1
Lindair House
227 Tottenham Ct. Rd.
01-580 7383
•230 Tottenham Ct. Rd.
01-5801785
231 Tottenham Ct. Rd.
01 - 636 6682
241 2Tottenham Ct. Rd
01-580 2255
245 Tottenham Ct. Rd.
01 - 323 4949
Edgware Road W2
354 Edgware Rd.
01-402 5854
372 Edgware Rd.
01-402 8140
376 ' 8 Edgware Rd.
01-723 0818
299 301 Edgware Rd.
01-262 2251

Here's a system built around the modestly priced
Sansui AU2000 all- IC Integrated Stereo Amplifier.
But it lacks nothing on quality! Distortion, phase
deviation and noise are virtually eliminated by
advanced semi- complementary power circuits and
IC amplification. Continuous RMS power output
(with each channel driven at 8 ohms) is 15 watts
per channel. Minimal distortion and virtually no
hum or noise! To match the quality of the
AU2000, we've selected the famous Garrard
SP25 with Shure M75-6 cartridge. Complete
with a pair of superb bookshelf KLH 31
enclosures. Rec. Price £ 218.44

SAVE £37.84

Notting Hill Gate
120 Notting Hull Gate

Pioneer SX300 System
For quality an a budlet, you'll hnd it hard to bet! lis
hi-fi com:iinatiorrl Built around the Pioneer E.X-300
FMIMW Receiver, this System also features a Gai- sud
SP25 cingle-record•playing automatic ture:able,
complete with Shure M75-8 cartridge, and a par of
Celestion Hadleigh enclosures. Naturally, a Receiver
like tire SX-300 has superb circuitry ta give you
better FM-reception under all conditions. Meats for
turntable, tape deck, and auxiliary unit such as a
cartridge player etc. FM sensitivity 1-8uV WIN).
Plenty of power to drive the Wharderfa•e Denton
enclosures! Rec. Price 1.279 92

SAVE £66.97

01-

727

5607

Shaftesbury Avenue W1
120 Shaftesbury Av.

01-4379692

Charing Cross Road
137 Charing Cross Rd.

01-4378718

HARROW, MIDDLESEX
190 4 Station Road

01-8637788

EDGWARE
144 Burnt Oak Broadway

01-9527402

BRISTOL 7
55 Gloucester Road
OXFORD
256 Banbury Road

( 0272)45791
(
0865) 53072

NOTTINGHAM
94 6 Upper Parliament St. ( 0602) 40403

SUPERSCOPE Stereo Cassette Decks

READING
130 131 Friar Street ( 0734) 583230

SPECIALISED B & 0CENTRES

PART EXCHANCE AT
ALL CENTRES EXCEPT
245, 372 aREADING

F
OUR PRICE

•E118.115 •
c
6.p £1 .65

Superscope
CD-302 Stereo Cassette Deck

Incorporating the world-famous Dolby Noise Reduction
System, the CD-302 gives you superb performance from
both standard and CrOr tapes. Features include limiter
push switch for automatic limitation of maximum
recording level, standard/CrOr tape switch, Dolby in/out
switch, headphone jack, and L S R mic Jacks. SIN ratios:
std tape, —48dB: Dolby in, —60dB; CrOr tape, —51dB.
Frequency response with CrOr tape: 40-14,000 Hr.

Superscope
CD-301 Stereo
Cassette Deck
Take a close look at this elegant
Superscope unit, with its walnut base
and stylish, functional design! It has a whee ,ange of
superb featuros, incILding peak limiter for cis:orrionfree recording, std/CrOr tape switch, separate ris n8 and
left record- level controls, and easily accessible rockets
for headphonts, and or a pair of microphone-:.

CELESTION Speakers

* OPEN 9AM — 6PM
-X- DELIVERY SERVICE

For more than 50 yea s Celestion have specialised in the
science of electro ac ustics. All the components of
their loudspeakers are designed in their own research
and development laboratories. That's how you can rely
on Celestion for sup rb sound quality.

DITTON 15
R.R.P. £ 116.12
OUR PRICE

DITTON 44
R.R.P. £ 208.50
OUR PRICE

DITTON 33
R.R.P £ 171.87
OUR PRICE

DITTON 25
R R P. f245.50
OUR PRICE

* FULL GUARANTEES
* INSTANT CREDIT FACILITIES
FOR CALLERS

* MAIL ORDER DEPT.
PHONE- 01-637 1607
* DEMONSTRATIONS
-X- AFTER SALES SERVICE

£81.80 £ 145.90
£125.90 £ 177.90
DITTON 66 R.R.P. £ 33487
OUR PRICE

£247.90

PRICES PER PAIR

Goods offered Subject to availability.
Prices correct at time of press EfrOE.

ALL PRICES INCLUDE VAT
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SPEAKER SELECTION LTD
(THE SPEAKER SPECIALISTS)

Dept. N,

FAST RELIABLE MAIL ORDERS-A COMPREHENSIVE RANGE OF ALL HI-FI EQUIPMENT AT:

611 FOREST ROAD, WALTHAMSTOW, LONDON El .
/4PP
ALL CALLERS WELCOME FOR SALES COLLECTIONS. OR JUST A CHAT
DEMONSTRATIONS AT ALL TIMES
SPEAKER SYSTEMS
All priced per pair. Carriage charges:a, £2.50; b, £3; c, £4; d, £5; e, £5.50.
Advent smaller . . .. 004-00 c
Cambridge R40 and R50 ..
P.O.A.
Castle Acoustics Richmond ..
P.O.A.
Castle Acoustics Kendal ..
P.O.A.
Celef Mini .. .. ..
P.O.A.
Celef Monitor
Celef Micro .. .. ..
P.O.A.
Celef Mini Professional
P.O.A.
Celestion Hadleigh ..
f..50-00 b
Celestion County
£65 75 b
Celestion Dicton 10 ii
£55 00 b
Celestion Dicton II ..
£59 00 c
Celestion Dicton 120 ..
£65 75 b
Celestion Ditton 15 ..
£80 00 c
Celestion Ditton 33 .. £ 135 00 d
Celestion Dittos 44 .. £ 161 00 d
Celestion Ditcon 25 .. £ 185 00 cl
Celestion Dutton 66 .. £260-00 e
Goodmans .. .. ..
P.O.A.
IMF Compact 11 .. ..
P.O.A.
IMF Super Compact
P.O.A.
IMF ALS40 II .. ..
P.O.A.
IMF TLS50 II and TL580 ..
P.O.A.
Jordan Watts Juno .. .. £70.00 c
Jordan Watts Jumbo .. £53-00 b
JBL L16 .. .. £ 132.00 c
JBL L36 Decade .. £258.00 d
JBL L100 Century .. £401.00 d
Keesonic KRF ..
P.O.A.
Leak 2030 .. .. £80.00 c
Leak 2060 .. ..• . £ 150.00 d
LNB Para Lab Super• • £77.00 c
LNB Para Lab 20 .. • • E122-00 d
LNB Para Lab 40 .. .. E150-00 d
Lowther .. ..• •
P.O.A.
Marantz Imperials ..
P.O.A.
Marsden Hall ..
P.O.A.
Richard Allan RA8 .. • . £54.00 b
Richard Allan RA82
•. £87.00 c
Richard Allan RA82L• • £ 107.00 d
Richard Allan RA828LP . • £ 166.00 d
Richard Allan Flamenco 11 • • £57.00 b
Richard Allan Pavane II. • £ 82.00 c
Rogers Wafers ..• • £ 57.00 c
Rogers Compacts .. .. £71.00 c
Rogers LS3/5A Bookshelf ..
P.O.A.
Rogers Export Monitors• .
P.O.A.
Tandberg .. ..• •
P.O.A.
Tannoy Eaton•
•
P.O.A.
..
Tannoy Devon
..
••
P.O.A.
Tannoy Cheviot .• .
P.O.A.
Videotone Mini Max 1
.
1 • • £44-00 b
Videotone Saphir 1and 11 . •
E53-00 b
Videotone Encyclopaedia • •
E45-00 b
Speaker Stands available from
cls•oo per pair
Quad now available to Callers Only
SPEAKER KITS
All priced per pair. Carriage charges:a, £2; b, £2-50; c, £3; d, £ 3.50.
Goodmans Din 20 .. .. £25-00 b
Goodmans Mezzo Twin .. £47.00 b
Helme XLK20
£ 15.00 a
Helme XLK30
£20.00 b
Helme XLK35
£25.00 b
Helme XLK40
£30.00 b
Helme XLK50
£57.00 b
Helme XLK60
£69-00 c
KEF KKI
..
£52.00 b
KEF KK3
..
£90.00 c
Lowther PM6
£67.00 b
Lowther PI16 I
£73.00 b
Peerless 20-2 .. £37.00 b
Peerless 20-3 .. £54-00 c
Peerless 30-2 .. £52.00 c
Peerless 50-4 .. £84-00 c
Peerless 1060.. .. £58.00 c
Peerless 1070.. .. £ 102.00 c
Peerless 1120.. .. .. £ 116.00 c
Richard Allan Twin Assembly £20-50 b
Richard Allan Triple 8 .. £31.00 b
Richard Allan Triple 12 ..
f45-00 c

Richard
Richard
Richard
Richard

Allan
Allan
Allan
Allan

Super Triple..
cseoo
RA8 .. ..
neoo
RA82 .. £.57-00
RA82L ..
E66-00

SPEAKER CHASSIS
All priced singly. Carriage charges:Bass, LI each. XO, 50p each. Tweeters
75p each.
Baker
P.O.A.
Castle 8- 8sibb
£10-00
Celestion HFI300
E8-50
Celestion HF2000 .. ..
P.O.A.
Goodmans Audiom 12P-G .. £ 8-25
Goodmans Audiom 12P-D ..
f19-50
Goodmans Audiomax 15AX £48-50
Goodmans Axent 100 .. £e25
Goodmans Audiom 100/200 £ 14-25
Goodmans Hi- Fax 750 ..
08-00
Goodmans Twin Axiom 8 ..
El 015
Goodmans Twin Axiom 10 £ 10-50
Goodmans Axiom 401/402 .. £ 1-00
Goodmans Audiom 8p .. £e2s
Goodmans Audiom 10p ..
E7-00
Goodmans Audiom 12p .. £ 17-00
Goodmans Audiom 15p ..
05-00
Goodmans Audiom 18p .. £42-25
Jordan Watts Modules .. £ 16.25
Jordan Watts Hi-freq. units.. £7.50
KEF T27 .. .. ..
f6-50
KEF 8110 .. .. .. £7.50
KEF B200 .. .. ..
01-75
KEF BI39 .. .. £ 17-25
KEF DN8
..
..
£2.00
KEF DNI2 .. .. .. £5.50
KEF DNI3/SP1015 ..
b1-00
KEF DN13/5P1017 .. .. £3.50
Lowther PM6 ..• . £ 33.50
Lowther P116 1 ..• • £ 36.00
Lowther PI17 ... • £ 6osoo
Peerless DTIO HFC .. ..
E8-50
Peerless K010 DT
E8-00
Peerless K040 MRF..
£ 12-00
Peerless MT2(2) 5 HFC
£3.50
Richard Allan CG8 .. .. £7.10
Richard Allan CG8T
E7-45
Richard Allan CGIO
£ le75
Richard Allan CGIOT
Ell-00
Richard Allan CG12
£ 12-40
Richard Allan CGI2T
£ 2-60
Richard Allan CGI5
£2e4s
STC 400IG and K .. ..
ceso
Tannoy 10" Monitor HPD .. £7eoo
Tannoy 12" Monitor HPD .. £80-00
Tannoy 15" Monitor HPD
£ 5-00
Wharfedale WMT2 .. ..
859
Wharfedale 400 and 3000 X0 £ 1-75
RECEIVERS
Carriage £2.50
Armstrong 625 and 626
Eagle AA28
Eagle AA30
Goodmans Module 90
Goodmans Module 1-10
Goodmans Module 1-20
Goodmans 1-10 Compact ..
Goodmans 90 Compact ..
Howland West 9.100
Leak 2000 .. •.
Lux 9.600. R800, RI500
Marantz 2015, 2220, 2230 ..
Nikko STA5050, STA7070
Onkyo Y3A
Rogers Blackbird
Teleton
Tandberg TRI000, TRI010

•.
••

•.

AMPLIFIERS
Carriage C2-50.
Armstrong 621 ..
Cambridge P60, P110, Classic 1
Eagle A2004
Eagle A2006
Goodmans 40-40 ..
Lux SQ707, SQ700X, SQ505
.X

P.O.A.
L106-00
023-00
E125-00
048-00
056-00
048-00
£3300
LUID DO
E176-00
P.O.A.
P.O.A.
P.O.A.
015-00
P.O.A.
P.O.A.
P.O.A.

P.O.A.
P.O.A.
£56-00
£73.00
£80.00
P.O.A.

Please check prices and availability before ordering/calling as prices are
subject to alteration without notice. All prices are inclusive of VAT 25%,
tapes at 8%. Advice and leaflets always sent on request, please sena stamped
addressed envelope with enquiries.
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c
b
c
c

Leak 2200 ..
Marantz 1030, 1040, 1060 ..
Nikko TRM230, 500, 600 ..
Rogers Ravensbourne
Rogers Panthera A75 ..
Rogers Cadet
Revox A78 and A722 ..
Sugden A2I, A48, P51, C5I
Tandberg TA300
Teleton GA203
.
Quad available to callers.
TUNERS
Carriage £2.50
Armstrong 623 and 624 ..
Celestion Telefi (TV tuner)
Cambridge T55
Eagle T2008
Leak 2300 .. .
Lux WL7I7, WL550, .WL I
k.o
Maranta 105B, 112, 125 • •
Nikko FAM220, FAM500 • •
Rogers Ravensbourne II
Rogers Panthera
Revox A76 and A720 • •
Sugden R2I and R5I
Tandberg TP41 radio . •
Teleton GT203
Quad now available to callers.

£13600
P.O.A.
P.O.A.
f92-00
£97-00
E46-00
P.O.A.
P.O.A.
P.O.A.
05-00

P.O.A.
E25-00
P.O.A.
£65-00
E109-00
P.O.A.
P.O.A.
P.O.A.
£7500
cum
P.O.A.
P.O.A.
P.O.A.
£51-00

TURNTABLES
Carriage: chassis, £2.50; with Plinth and
cover £3.
Ariston ROI 1
P.O.A.
Connoisseur BD1 kit .. £ 14.00
Connoisseur BD2 rhassis £32.50
Connoisseur BD2 P & C
E41-00
Connoisseur BD3 P & C
E80-00
Eagle 02005 and D2006 ..
P.O.A.
Garrard SP25 IV chassis .. £21.00
G
d SP25 IV Mod. & 11756 £36.50
Garrard 125SB Mod. & 11756 £47-00
Garrard 86SB 11 chassis . . £42-00
G
d 865B II Mod. & M756 £63.00
G
d ZIOOSB chassis .. £52.50
G
d ZIOOSB Mod. & M93 £71.00
G
d 401 chassis .. £61.00
Goldring
. . .
Howland West HWI P & C only £ 0-00
Leak 2001 .. .• ..
035-00
Linn Sondek LPI2 .
P.O.A.
Micro MRIII, MR3I I, MR7I I P.O.A.
McDonald .
P.O.A.
Philips GA2I2 P&C and GP400 £72-00
Rotel 3000 less arm• •
09-00
Rotel 3000 with arm• •
07-00
Thorens TD165C
••
E69-00
Thorens TDI60C • •
al -00
Thorens TDI60 less arm• •
E67-00
Thorens TDI45C
£ 105-00
1horens TDI25 chassis ..
05-00
Thorens TDI25AB & TX25
060-00
Thorens 125 P & C only . . .
Transcriptors Ref. with arm
023-00
Transcriptors Ref. less arm
002-00
Accessories: Bib, Colton. Pixall, Transcriptors, Zerostat.
ARMS
Postage: 75p each.
Acos Lustre .. .
Connoisseur SAU2
Colton Tone MC101
Grace G707
Micro MAI01
SME 3009 Fixed head ..
SME 3009 detachable head ..
Transcriptors fluid ..

£9-50
E14-50
00-00
P.O.A.
P.O.A.
E43-00
E47-00
06-00

CARTRIDGES
Postage 25p each.
ADC Q30 -ADC Q32
ADC Q36

Stylus
only
£6.00
£8 00
£10 00

Cartridge
£8.50
£11-50
£I5 50

TELEPHONE: 01-531 3117
HOURS OF BUSINESS:
10 A.M.-6 P.M. TUES. TO SAT.

ADC VLM 11
ADC XLM II..
Decca London
Empire 999RE/X
Empire 999QE/X
Empire 999XE/X
Empire 999VE/X
Empire 2000E111
Grace
Grado
Goldring G850
Goldring G820
Goldring G820E
Goldring G820SE
Micro VF3200/E
Ortofon MISE Super
Shure M3D
Shure M55E
Shure 11756
Shure 1175E ..
Shure M75E1
Shure M7SED 11
Shure M9SED
Shure 1195E1
Shure VI5 III
Supex
Stanton 500A..
Stanton 600EE
Stanton 68IEE
Stanton 681EEE

£25-00
£30.50
£26-50
£3.75
£6.00
¿9-00
£28-25
£13.75
P.O.A.
P.O.A.
£4.75
£7.50
El 1.30
£15-00
02-50
£36-25
£5-75
E6-75
£6.00
£9.00
£10.50
02-00
L16-00
01-00
06-00
P.O.A.
E14-00
f22-00
£7-25
E46-75

02-00
EIS-00

f4- 00
£3.75
£7.25
£12.75
£8.00
£4.
- 25
£6.50
£4.75
£5.50
£6.50
£8.75
[13-00
075
L14-50
£3
- 25
L14-00
f18-75
01-00

HEADPHONES
Postage: £ 1each
Clarke 75 ..
Clarke 250 ..
Howland West ..
Micro MXI
Nikko .
PWB Moving »
Coil
PWB Dynax
PWB Electrostatic & Box ..
Stax SRS, SRX3 .
Sennheisser 5D414
Sennheisser HD4I4

E10-00
£0-25
P.O.A.
P.O.A.
P.O.A.
E18-00
00-00
1E45-00
P.O.A.
E16-25
03-00

TAPE DECKS
Carriage £2-50 each.
AIWA AD 1300, 1600, 1800..
Goodmans SCD100
Matsi (Teleton) CD100
Neal 102 Hand 103 ..
Revox A77 and A700 ..
Tandberg TCD3I0
Tandberg 3400. 3500. 3600 ..
Tandberg 9100, 1000

P.O.A.
E145-00
09-00
In stock
P.O.A.
P.O.A.
P.O.A.
P.O.A.

BLANK CASSETTES
Postage 75p per order.
C45
C60
BASF Super LH
7Sp
EMI Hi-dynamic
SOP
EMI X100
70p
TDK DC
66p
73p
TDK SD
77p
85p
TDK ED
EI-OS f1-16
TDK SAC
El - 25
TDK KR
El -27

C90
0-10
60p
0-00
E1-05
£1-16
1-65
El - 75
El -82

BLANK REELS TAPE
Postage: 75p per order.
AGFA PE36
BASF 7- LH
EMI 7- Professional
EMI 10" Professional
TDK 7" Audua
TDK 104"

CI20
90 p
£1-40
0-65

£5/5
0-75
0-00
ES-00
0-00
£e90

CALCULATORS
CBM-range now available.

Personal callers-Access and Barclaycard now welcome. Cheques with
adequate identification only. Personal export scheme for re-claiming
VAT available.
We are situated on the A503 close to Walthamstow Town Hall.
Trains-Walthamstow Central. Buses- 123, 275, 276, 262, 69, W21, 251, 718.

Look
before
you
leap!

Before you consider any other part
of your stereo system, look at the
first link in the chain - the deck!
While other components can be
less than perfect the role of the
turntable or cassette deck is critical
-it has to be the best.
DUAL offer you - perfection! Years
of experience, coupled with the
development of advanced
techniques have earned DUAL a
place amongst world leaders as
manufacturers of high- quality
decks.
Dual products are precisionengineered giving constant speed
and overall unmatched performance,
-the nearest anyone has yet come
to technical perfection.
Go along to your local DUAL dealer
and judge DUAL for yourself.
DUAL 1229 Automatic Hi -Fi
Turntable
Automatic turntable driven by
4- pole synchronous continuous- pole
magnetically- shielded motor.
Three speeds - 33!,, 45, 78 rpm.
Wow and flutter better than + 0.06%
Rumble better than - 63dB weighted
Tionearm - torsionally rigid extra
long all metal with 4- point true
gimbal suspension, dynamically
counter balanced in all planes orf
motion.
Built-in optical strobe for accurate
speed setting.
Cartridge - Shure DM 103 M- E.
DUAL CS701
Automatic single play turntable
with electronic direct- drive
turntable.
All electronic, low speed, brushless

VUdI

DC motor with feedback control
that eliminates magnetic surges.
2 speeds ( 33 1
,and 45 rpm)
Tonearm - torsionally rigid extra
long all metal with 4- point true
gimbal suspension. Sophisticated
tonearm counterbalance weight
with anti- resonance filters to help
eliminate rumble.
Built-in strobe for accurate setting.
Cartridge - Shure V15 Mk. Ill.
Low- mass fitting.
C. 901 Hi -Fi Stereo Cassette Deck
4- track tape cassette deck for
recording and playback in both tape
directions ( auto reverse).
Continuous- pole motor with
radially synchronous elastic mounts
ensures outstanding speed stability.
A photo- electric resistor monitors
tape payout preventing tape loops
from forming and initiates autoreverse or shut-off at the end of the
tape.
Auto- reverse - after playing the
cassette in one direction, change
over to the opposite direction
takes place automatically.
Continuous play device - with the
automatic cut-off switched ' off'
the unit will play back and forward
continuously until the stop key is
depressed.
For safety reasons this feature is
operative on ' play' mode only.
Dolby B - can be switched in or out
at will providing an enhanced
signal-to-noise ratio.
Wow and flutter better than 0.12%
weighted.
Dynamic range with Dolby better
than — 59 dB.

-An Automatic choice for record performance

Sole distributors: .
-K. F. Products Limited, Ashton Road, Bredbury, Stockport, Cheshire, SK6 2SP Tel. 061 494 9911
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With so much research and development
going on in laboratories all over the
world, it's difficult to foresee the future of
audio engineering. Which way will
technology lead? Into quadraphony, that's
almost certain - but what kind of
quadraphony? Which type of system
should you invest in? And as your
existing record collection is mostly stereo
(with perhaps even the odd mono disc or
two), you can't ignore present
requirements while trying to prepare for
the future.
Beosystem 3400 can solve all your
problems in one go. The radio/amplifier,
Beomaster 3400, has aphase-lock loop
decoder for stereo radio reception, plus a
matrix decoder of the SQ type for
reproducing four-channel recordings. All
sound-source inputs are 2/4channel
switchable, and outputs to headphones and
speakers are equally versatile - with four
individual power amplifiers giving 2x30
or 4x 20 watts RMS. Three neat sliders
control the output balance so that each of
the four speakers (whether used for stereo
in two separate ro9ms,or as afour- channel
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system) can be precisely adjusted in
relation to the others.
The advent of CD-4Discrete
Quadraphony is fully prepared for in the
two-speed automatic record-player,
Beogram 3400. The integrated pick-up is
CD-4 "A" rated up to 45KHz., and carries
atitanium framed Shibata-ground
diamond - super for stereo !matrix records,
and ready to meet the challenging
demands of Quadradiscs. All you will need
to add is a CD-4demodulator (available
early in 1976) which can be plugged into
existing connections inside the cabinet.
Whether you complete your system with
two or four loudspeakers, you are assured
of top quality, linear-phase reproduction
with Beovox S.45 Phase-link from
Bang & Olufsen's exciting new Uniphase
range.
So when you are doing your hi-fi
arithmetic, remember to take all the
possibilities into account - tomorrow's
requirements as well as today's. The safest
and best answer is Beosystem 3400.
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Bang & Olufsen U.K. Ltd. Easthrook Road.Cloueester, GL4 7DE Telephone (0452) 21591

ase send me details of the Beosystem 3400 and alist of stockists.
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The supreme range of
record cleaners
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For U.K. price list please apply:Cecil E.Watts Ltd.,Darby House,Sunbury-on -Thames, Middlesex .
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A day by the sea for Spendor, who recently moved to Hailsham in
Sussex, a mere half minute— by sound wave—from the beach.
The speakers aren't actually assembled in such a bracing clime
(see page 79 for a look at the factory), but we would guess that most
models in the Spendor range would come out very well in an A-B
comparison between real and reproduced waves breaking on a pebbled
beach — and of course between live and recorded music.

SUBSCRIPTION RATES
Annual U.K. subscription rate for HFNIRR is £7.10 ( overseas, Limo).
The rate for our associated journal Studio Sound is £5•80(overseas £6.00).
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those for publication in our correspondence sections being addressed
to the Editor, and those carrying technical or musical queries, or
asking for advice on installation matters, marked for the attention of
'Crossover', and enclosing, please, a stamped addressed envelope.
'Crossover' will reply by post, though some delay is often unavoidable.
Queries and answers of general interest may be published in our
Readers' Problems feature at a later date.
This advisory service cannot deal with requests for information about
manufacturers' products when these details are available from the
makers, nor can we accept responsibility for the consequences of any
advice given, although every effort is made to ensure accuracy. Letters
should be as clear and concise as possible, with queries on separate
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account contain matter for the attention of other departments.
Articles or suggestions for features on all aspects of high quality
sound and recorded music will be received sympathetically.
Manuscripts should be typed or clearly handwritten and submitted
with rough drawings where appropriate.
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if scientific fact had not been overruled by commercial
pressures. The unit of power is simply a measure of the rate
at which energy is used, and there should really be nothing
to argue about beyond the length of time for which a given
power should be sustained to justify the claim that an
amplifier can deliver that power. But even the extreme notion
that a rating may be doubled because a squarewave
represents twice the power of a sinewave of similar peak
amplitude persisted in the USA until the long overdue 1974
Federal Trade Commission ruling.
It remains our view that the continuous mean
undistorted sinewave power that a stereo amplifier is able to
deliver from each channel into a stated resistive load, with
both channels driven at agiven frequency, is the correct
power rating for that amplifier. Furthermore, the bandwidth
to which this rating extends should be stated, or comparable
figures given for the frequency extremes. If music-power is
to be quoted, we suggest that the above definition should
refer to sinewave power sustained for at least ten seconds.
This may seem a long time, but there are some musical
climaxes which could require this sort of capability, especially
those involving sustained organ pedal chords. In our record
of Tchaikovsky's Manfred Symphony there is a fortissimo
passage in the finale sustained by full orchestra and organ for
nine seconds at approximately peak modulation on both
channels. A Class- B amplifier working near the limits of
its music-power rating at the start of that section would run
into distortion if the time-constant of its power supply were
appreciably below ten seconds.
The buyer should certainly be protected from misleading
ratings—whether of power, noise- level, pickup playing
weight, or any other parameter subject to varying
definitions— but what about the user of reasonably rated
equipment who has never understood what it can do? We
recently installed an FM tuner for an acquaintance who had
been using a good amplifier, speakers and player unit for
several years. The tuner gave an adequate stereo performance
with a makeshift dipole, so we left instructions regarding a
more permanent aerial and then spent a few minutes checking
over the other items. Noting that aconcert on Radio- 3 had
aslightly dim sound, we turned the HF filter slope control
back from its intermediate position. The owner queried this,
explaining that the filter knob had always been left as we
found it, with its marker line at the top, as this was surely
the ' neutral' position just like on the bass and treble
controls? Well, we gave a short lecture on the differing
functions of treble and filter controls, expressed appropriate
regret that the system's response had been falling away above
6kHz ever since it had been installed, and then turned with
interest to the LF filter.
This 60 Hz device with a 12 dB/octave slope had
apparently been switched on several years ago ' to reduce
some hum on acouple of records'. Switching it off added
notable depth to an organ note present at that moment in
the broadcast concert, so we gave a further short lecture,
this time on bass controls and rumble filters. We also took
note of the fact that the owner had followed the advice of
a ' technical friend' regarding use of the equipment and had
never referred to the instruction manuals. If you dear
reader, are someone's technical friend, do please spread a
little light on the subject of good sound.

Editorial and Advertising Offices:
LINK HOUSE, DINGWALL AVENUE, CROYDON
Telephone: 01-686 2599

CR9 2TA

We regret that technical and editorial queries cannot
be answered by telephone.
c Link House Publications Ltd., 1976.
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The Ortofon range of cartridges
rank among the very best in the
world, and not surprisingly they
are not cheap. But as in most
things you get what you pay for.
Take the M15E Super— the lowest
distortion cartridge in the world.
It uses ahand polished diamond
to superb effect and not only do
you get about twice the
performance, it lasts about twice
as long too. The compliance
ratings, extremely low mass and
high trackability make it a
remarkable asset to any system
even at £42 plus VAT.
A little lower down the scale
the Fi 5E gives you Ortofon quality

at alower price. The compliance
ratings aren't quite as good but
the sound quality is excellent.
£16.50 plus VAT.
The M15E Super is now
available, factory fitted to the
Thorens TD125AB Mk il and
TD160 turntables saving over £ 7
on the system.

Ortofon SL15E Mk II

The SL15E Mk Il is asuperb
quality moving coil cartridge
designed for use in the finest
home and professional
reproduction systems. The tone
arm in particular must have very
low friction and very low mass.
When these criteria are met the

natural clarity and purity of sound
are arevelation. Whole diamonds
are used in the styli, axially
orientated for maximum strength,
precision polished and mounted.
The distortion is less than 1%,
and frequency response is very
wide , 10 Hz. to 40 kHz.
The price is £42 plus VAT.
STM72 transformer modules
£16 plus VAT.
Metrosound Audio Products Ltd.,
Audio Works, Cartersfield Road,
Waltham Abbey, Essex.
Tel: Lea Valley 712712

Ortofon

The best ideas in your head.

ME HOSOUND
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From the World of Sound
Sound Control in
Recording Studios
Managing
Director of Helios Electronics
Ltd., was the AES speaker on
November 11th, the subject being
the design and usage of the
sophisticated control equipment
now available in most recording
studios.
Formerly with EMI,
Argo and Olympic Studios, Mr.
Swettenham has had a wide
experience of both design and
application of studio facilities and
divided his time into short
lectures followed by periods of
general discussion.
Parametric equalisers
came
first, being broadly described as
continuously flexible devices, and
the warning was given that such
flexibility could easily lead to
difficulties if over enthusiastically
applied. The general feeling was
that high » slopes should
be
avoided and controls kept to a
reasonable minimum.
Voltage controlled amplification was attractive as it allowed
considerable flexibility, and the
possibility of special 'effects' and

RICHARD SWE'TTENHAIN,

circuit complexity could now be
minimized by the use of I.C.s and
have gain control facilities of
suitable range.
The vexed subject of quadraphony was broached by a reminder that most of the effects
obtainable from ' quadpots' could
be derived by simple additions to
pan-pots, with the advantage of
greater accuracy and simpler
construction.
Complications of signal routing
in multi-track recording were
covered, and the dangers of too
ambitious an approach, using
binary coded decimal conversion
and suchlike techniques were
covered: 32channels may demand
14 amps of logic circuit consumption with the associated problems
of supply voltage stability. Solid
state switching could also raise
problems of ON/OFF ratio and
unwanted feedthrough.
The lecture ended with some
thoughts on meter presentations
—such as layout format, vertical
vs horizontal working and the use
of oscilloscopes, LED columns
and the philosophy behind automation techniques and their
limitations.

I've got the Music in me
is at last! The record that
we've all been buying our flash
hi-fi gear for has arrived in the
UK.
'I've got the music in me' by
Thelma Houston and Pressure
Cooker ( LAB II) is the title of a
1975 direct-cut disc from Sheffield
Lab, now being imported into this
country by Regent Acoustics.
'Direct-Cutting' is a technique
which omits the usual ` tape'
stage in recording, i.e., the signal
is passed straight from the mixing
desk, through amplifiers to the
master disc cutting head; in this
case, without the use of filters,
limiters, or other level compensating devices.
Without going into technical
detail on a subject that is better
dealt with by Studio Sound, suffice
it to say that the general opinion
of the HFN/RR staff is that this
record is staggering in impact—
some times literally!
This technique, and two of
the greatest producers on the
American West Coast, Doug Sax
and Lincoln Mayorga, results in a
sound that is really ' clean', and
the word ' presence' takes on a
new meaning. Now add Thelma
Houston, giving it all she's got,

HERE it
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backed by Pressure Cooker, a
group comprising some of the
best session men, and you've got
a disc worth every penny. However there are quite a few pennies
involved—seven hundred to be
exact—the high price being due
to the necessarily limited production run.
Regent Acoustics are also importing two previous Sheffield
Lab issues: ' Lincoln Mayorga
and Distinguished Colleagues—
Volume III' ( LAB I) recorded in
1973 also at £7; and ' The
Missing Linc—Lincoln Mayorga
and Distinguished Colleagues—
Volume II' (S10) recorded in
1971, selling at £6. Whatever
happened to Volume I? Actually,
because of the limited production,
this issue has sold out and copies
in good condition are fetching
fairly high prices on the secondhand market.
However, new copies of the
other three records are now
available from some hi-fi and
record shops or direct ( 50p extra
for post and packing) from
Regent Acoustics, Carrington
House, 130 Regent Street, London
W1R 6BR. Phone: 01-437 1997.
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Pollock Tuner
HAVE been asked to inform
readers wishing to purchase kits
for the Pollock Tuner to write to
Phoenix Electronics, 46 Osborne
Road, Southsea, Hants. Phone:
Portsmouth 832341. But don't
panic! If you've already sent a
letter to the address given in the
article it will still find them.
Also there are some corrections
necessary to Part 2of the article as
published in the November ' 75
issue. P. 113; disadvantage 1
should read . . very well
smoothed ...' and not
small
smoothed . . .'. P. 114; In fig.
10 some of the connections to the
LP 1186 RF unit are incorrect
(fig. 9 is correct). The third lead
(left) to Vr4 should run from the
connection to Vr6 and not from
pin 3. Also the aerial lead and its
screen should be moved from
pins 2and 3across to pins 3and
4, respectively. P. 117; Parts list:
all resistors, except R9, are
W
and not
W.
Finally, a recommended modification is to bridge (or exchange)
C30-1 p.F, 35 V tantalum—with
a0.01 /LE' ceramic capacitor ( Part
No. 2SS-S10) since it functions as
aby-pass at VHF and the ceramic
type is far more effective in this
area. A tantulum capacitor on its
own is liable to lead to parasitic
oscillation in some cases.
WE

Blumlein again at the
AES
the AES Convention
meeting in March 1975 on Alan
Blumlein as a wide ranging inventor, the field was narr owed on
November 5th at the IEE in a
lecture titled ' Blumlein in the
Low Frequency Jungle'. This,
given by Philip Vanderlyn ( Head
of Audio Frequency Techniques
Dept., Central Research Laboratories, EMI Ltd.) covered contributions to
LF
measurement
techniques and the Audio Field.
Starting with Blumlein's invention in 1928 of the transformer
ratio arm bridge, it was illustrated
how widely this has influenced
ease of measurement in the
presence of stray reactors, and in
its double ratio form enabled very
accurate determinations to be
made over awide range of circuit
impedance. Developments from
this have allowed machine tool
control to accuracies of 1part in
10 8.
Another Blumlein development
FOLLOWING

was the capacitance altimeter,
which was sensitive enough to
permit flying at a height of
2 wingspans through detecting
capacitance changes of only an
attofarad ( 10 - '
8 F.).
In 1929 he moved to the
Columbia Graphophone Co. and
developed his moving-coil microphone, an elegant exercise in
applied theory. Some of these
principles, particularly those associated with damping, were incorporated in his moving-coil
cutter, and ademonstration of an
orchestral recording made in 1932
illustrated the excellent quality
that was obtainable.
Most famous in audio circles
for his complete stereophonic
patent, this inventor was next
heard walking and talking between the loudspeakers in an
experimental recording made in
the early 30s, which showed that
effective positioning was obtained
from a co-incident microphone
pair. The lecture was rounded off
by some excerpts from stereo
recordings made in the late 50s
and early 60s using simple
Blumlein microphone formats,
highlighting the stability and
natural perspective that is possible.
Many distinguished pioneers
in audio and allied sciences were
in the audience, and during the
discussion some interesting sidelights on Blumlein's life and work
were brought to life. Amongst
the anecdotes, Mr. Vanderlyn dis 'closed that Sir Thomas Beechani
was involved in some early
experiments on ' binaural' recording, his comments on the
results being, typically, that they
were ' bi nawful

Seen in Melody Maker- even the
Bay City Rollers read our Annual!
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Anything they can do,
we can do better.
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As you can see from our graph, the new
Maxell UD-XL performs better than any
conventional tape, right across the entire audiofrequency spectrum.
Much more than just anew cassette tape,
the Maxell UD-XL is anew kind of tape. Because,
when we made it, we hit upon an entirely new
concept for making magnetic material.
Since gamma ferric oxide and cobalt ferrite
have the same crystalline construction, we actually
combined the two for the first time into aperfect,
single particle, which brings out the advantages of
each. This new magnetic particle is composed of a
gamma ferric oxide crystal encased in acobalt
ferrite crystal grown epitaxially around it. And
no-one but Maxell has yet produced it.
By creating this single particle, we've
avoided the need for double-coating with its
associated distortion and dropout problems, and
produced atape far superior to any with a
conventional structure. Dynamic range is 5dB or
1.8 times better.
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Complete high fidelity is further assured by
an extra high-precision shell, with atolerance of less
than 'A of the Phillips Standard. Plus aspecial
anti-jamming rib to provide really smooth tape
travel.
Even the little things are better with Maxell
UD-XL.There's areplaceable self-index label:
no more bother when you're re-recording.
And of course, our unique cleaning leader tape.
One last- and very comforting thing- this
very unconventional tape can be played on any
conventional cassette deck.
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The new rnaxello UD-XL.
Performs better than
any conventional
cassette.

ore details write to
ad, North Wembley, Middlesex HAY 8QL Tel: 01-904 0141
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Avery Fisher Hall
to be Reborn
the current season ends, in
May, there will be a different
kind of sound emanating from
New York's Avery Fisher Hall.
It will come from sledge hammer,
crowbar and bulldozer as workers
tear down the inside of the
auditorium. Demolition will leave
standing the steel framework,
stone outer walls, roof and areas
designed around the auditorium.
Then will come the reconstruction,
at an estimated cost of $ 3million,
aimed at finally achieving superb
acoustics.
The acoustical problems that
have plagued the hall, since it
opened 13 years ago, at a cost of
>16 million, centered on alack of
bass, echoes and a dry, nonresonant sound. Three major
modifications in 1964, 1965 and
1969 (total cost $ 2 million)
failed to rectify fully the deficiencies, and so the decision was
reached to do radical reconstruction.
Before developing the interior
plans for Philharmonic Hall ( the
name was changed to Avery
Fisher Hall in September 1973,
when Fisher, the former hi-fi
maker, donated $ 10 million towards the hall's upkeep) the
original acoustic consultants, Bolt,
Beranek and Newman studied the
designs of 54 concert halls around
the world. However, in spite of
this research, when tuning of the
hall began in May 1962 with a
series of cannon shots fired from
the stage of the still unfinished
building, the 1.5 second reverberation time indicated a ' dead'
hall.
While the immediate reaction
of the musicians and critics to the
hall's sound was negative, the
engineers were confident that the
innovative acoustical clouds, suspended overhead, would permit
the necessary adjustments to be
made. This proved to be false
optimism and when other consultants were called, including
Heinrich Keilholz from Germany
and Manfred Shroeder from Bell
Telephone Labs, they recommended the cloud's removal;
instead of reflecting and diffusing
sound, the air space between the
panels was found to act as a
sponge in soaking up the sound.
The three successive modifications encompassed a new ceiling, new wood treatment for the
walls and a tiled floor to replace
the carpeting. Improvement was
realized, but still the critics and
musicians complained. What may
have been the last straw occurred
last year when both the PhilaWHEN
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delphia Orchestra and Boston
Symphony Orchestra decided to
quit Avery Fisher Hall and return
to the venerable, but potent,
Carnegie Hall for their New York
concerts.
And, so, to obtain a final
solution to the ongoing problems,
the call, this time, went to Dr.
Cyril Harris who has been successful in achieving highly acclaimed acoustics in the Metropolitan Opera House ( New York)
Kennedy Center (Washington)
Powell House ( St. Louis) and
Orchestra Hall ( Minneapolis).
Harris, who is Professor of
Electrical Engineering at Columbia's School of Engineering and
head of the Division of Architectural Technology, traced the
hall's deficiencies mainly to the
auditorium's configuration: concave surfaces of side balconies,
curved rear wall and side walls,
and acurved ceiling that failed to
diffuse the sound. ' Tear the place
down and start over' he recommended.
On the positive side, Harris
found that the gross dimensions
of the hall are similar to those of
Symphony Hall in Boston, noted
for its excellent acoustics. Consequently, the outer shell of the
auditorium will be retained, afact
that will help make it possible to
complete the work in time for the
1976 season.
Working with Philip Johnson,
the newly appointed architect,
Harris plans the following major
changes: arectangular auditorium
shape in contrast to the existing
curved shape; ahighly articulated
plaster ceiling ( 1¡ inches thick) to
be parallel to the floor; the stage
to be enlarged and shaped
differently for better sound projection; the new stage floor, to be
built above the present floor with
an airspace between, will provide
greater resonance; the walls will
be clad with newly designed wood
panels providing surface variations and the concrete tile
covered main floor will be replaced with plain wood. Bass
response says Harris, should be
felt as well as heard and the way
to achieve that is to use bare
wood flooring.
When asked if he intended to
fire a cannon to determine the
reverberation time of the new
hall, Dr. Harris' confident response was, ` No, we'll just call
upon the Philharmonic'.
New type materials will not be
introduced, nor will any reliance
be placed on electronic devices to
enhance the sound. However, as
part of the complete redesign, the
new seats will be shaped and
fabricated to minimize sound
absorption and thus contribute to
JANUARY 1976

the overall acoustic quality and,
incidentally, also contribute to
the cost of the New Avery Fisher
Hall, as it will be called, that will
represent a grand total of $ 21
million.

EMI, Goodmans and
Comet Collaboration
Managing
Director, Goodmans Loudspeakers Ltd, Havant, has given
us some details of ahighly successful series of Musical Entertainments, jointly presented by EMI,
Goodmans and the Comet organisation.
Two-part presentations were
given in hotels in nine cities, during
last October/November, ranging
from Bristol to Hull. The first
evening in each town was devoted
to ateach-in for local Comet staff,
and the second evening was apublic session. EMI's Joan Coulson
and Peter Alward played a selection of EMI records, including
extracts from Carmina Burana
(under Previn), Elgar's Orchestral
Music (conducted by Barbarolli),
to songs by Roger Whittaker and
the Pink Floyd's Wish you were
here.
The equipment used included
15i/s tapes feeding Goodmans
Model 150 and SCD100 systems
into avariety of Goodmans loudspeakers, among which were the
new Achromat monitor loudspeakers. The attendance at these
sessions has been high, numbering
between 240 and 360.
BERNARD CUSHION,

Going up
Will have noticed.
has increased in price this
month to 35p. We regret the need
for this increase, but in the light of
constantly rising paper and production costs it was inevitable.
The increase has been agreed with
the Price Commission.
Another piece of bad news is
that the Annual, which in our
November issue we informed
readers would be sent post free,
will cost 15p for postage. This
is due to a policy change of
which we were unaware at the
time of writing, and is the result
of the recent swingeing increases
in postal rates. As readers will
realise, 15p is only a fraction of
the actual cost of posting a
publication the weight of the
Annual. But it's still 75p from
your newsagent.
AS

READERS

HEN/RR

On Course
Polytechnic are offering a course on the ' Science of
hi-fi'. This will be a general
course on the underlying physical
principles rather than a course in
electronics, and the organisers
state that the aim of the course is
to allow an ' intelligent appraisal
of hi-fi literature and specifications of equipment'.
The course will last six weeks,
beginning on January 20th at
7p.m. Details from: Head of
Department of Extensions studies,
Faculty of Art and Design,
Lanchester Polytechnic, Gosford
Street, Coventry.
LANCHES IER

Martin Colloms

Do it yourself

(
who also writes
under the name of F. M. Hughes)
has severed his connection with the
management of Monitor Audio
Ltd of Cambridge. Mr Colloms
is concentrating his efforts on his
practice as an audio/electronic
consultant and freelance technical
reviewer.

from Goldring is the CK-2
construction kit. This is a version
of the popular Goldring G102
turntable, and comes complete
with full instructions allowing
easy home assembly. Price is
£27.00. Details from: Goldring
Ltd, 10 Bayford Street, Hackney,
London E8 3SE.

MARTIN COLLOMS

LATEST

Here you
are you great
boring berk —

tea darling!
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AT LEAK,WE MATCH OUR SPEAKERS
ATA VERY EARLY STAGE.
If you visit our factory in Bradford, you will see
alady carefully matching the hardwood veneers for
each pair of Leak loudspeakers.
Nothing remarkable in this, you may say.
Except in one respect. This matching takes place
before the speakers are built, and not after.
From this point on, the two loudspeakers remain
inseparable through every stage of construction.
(Hand-built, we hasten to add.)
Together, they face no less than eleven
separate tests.
If just one test finds either speaker defective,
or anything less than aperfect twin, both are removed
from production.
The point of all this? To make certain that each
pair of Leak loudspeakers is perfectly matched
acoustically. To give you perfect stereo.
WHAT, THEN, OF THEIR DESIGN?
Leak has three models of loudspeaker, the 2030,
2060 and 2075 (in ascending order of size).
Quite recently, we astounded the hi-fi world by
punching small holes in the mid-range units of these
speakers.
This was not despair, or pique, but agiant step
forward in loudspeaker design.
For these holes break up waves of delayed
energy in the speaker cone (heard as "colouration" or
distortion of the true sound) to give clearer, cleaner
reproduction.
Being Leak, we then turned our attention to our
treble units.
Was there room for improvement?

While we had atreble unit with awider
response than most, some commentators had noticed
atrace of harshness to the sound.
We designed an entirely new unit. It has avery
low moving mass, so it responds faster, more
smoothly to any given signal.
Not without justification, we're looking forward
to some favourable comments.
Please send me details of the range of Leak
loudspeakers.
Name
Address

I-IFN4

o LEAK

To: Leak, Rank HiFi Limited, P.O. Box 70,
Great West Road, Brentford, Middlesex.

kt
RANK HI-FI

WHAT IS AWAIT?
J. M. WOODGATE
understand the current confusion over
TOdifferent
methods of expressing the

output capabilities of audio amplifiers it is
necessary to appreciate some historical
background.
In the 1920s measurements of amplifier
performance began to be used for commercial
specifications and similar purposes. In most
cases, particularly in the consumer electronics
field, these specifications were no more than
a rough guide; figures given were often
'design centre' values, with no tolerances
quoted or considered. Even the measurement
frequency was often unspecified, as was the
criterion used to determine the limit on power
output ( i.e. percentage distortion). Although
later, ' within 10%' total harmonic distortion
(THD) was often tacitly understood, the
figures quoted were often based on the
maximum reading achievable on a power
meter, with up to 50% THD in fact present.
While users were happy with this state of
affairs—or at least silently accepted it—
there was little necessity for deeper
consideration. During the late 1940s a
greater interest in high quality sound arose,
and the circuit techniques used to achieve
this always included ' Class-A' amplifiers.
To explain briefly: two modes of operation
are possible for audio amplifiers—Class-A
and Class-B. (Actually these two modes are
the limiting cases of a mode called ' ClassAB': however, practically everything that
applies to Class- B applies also to Class-AB,
so we need only consider the limiting cases).
Class-A amplifiers are inherently linear, of
low efficiency ( in the technical sense) and
draw aconstant current from the power
supply. Class-B amplifiers are inherently
non-linear, of higher efficiency and draw a
current from the power supply proportional
to the signal amplitude.
Those three ( related) differences imply that
it is easier to get good quality with Class-A
amplifiers, but at the expense of a lot of
power dissipated as heat—at the very least
equal to the maximum power delivered to the
load. This is reasonably acceptable for
thermionic valves unless very high output
powers are required—say above 50 or 100
watts—but it is then possible to obtain much
more power from the same type of valve by
using Class- B operation. Historically,
however, when such high powers were
required, distortion was usually not
important (and in any case, for several
reasons, not much could be done to reduce
it). Normal techniques involved operating
the valves at or near the maximum
permissible voltages and because of the
varying current demanded from the power
supply, the power supply voltage fluctuated
wildly unless a special type of power supply
known as a ' choke input filter' was employed,
giving aconstant supply voltage. Whether
such a power supply was employed or not,
HI-FI NEWS & RECORD REVIEW

in most cases these amplifiers were often
used driven more or less continuously into
overload and if anyone noticed that a lower
power amplifier without achoke input filter
sometimes seemed hardly less ' loud' than one
of higher rated power which had such a
filter, nothing seems to have prompted a
proper investigation.
The situation when the transistor arrived
in audio amplifiers was that almost every
valve amplifier with any pretensions to
quality operated in Class-A and the
performance in respect of power output was
clear and unequivocal—or was it?
In the UK and Europe ( separate, in those
days!) it was customary to express the power
as ' genuine' heating-up-type watts.
Academically these watts could be expressed
as the product of the root-mean-square
voltage across, and current through, a
purely resistive load, but in practice were
usually measured on a magic instrument
known as a ' power meter' which was actually
anything but. Being the product of two
RMS quantities, these watts became known
as ` RMS watts' but this is incorrect: the
product of these RMS quantities is a mean
quantity so the correct term would be
'mean watts', asomewhat negative-sounding
expression. (Actually it is now considered
incorrect to qualify a unit name in any way
so one would have to write ' Mean Power =
15 watts'). In the USA, however, a nation of
publicists rather than shopkeepers, it was
noticed that larger, and therefore better,
numbers could be used if the peak voltage
were multiplied by the peak current. These
'watts' were half the size of ' proper British
watts' so you got twice as many out of the
same amplifier, and they were known as ' peak
watts', which is the correct name (except
that the adjective should go with ' power' and
not with the word ' watts'). This situation
was fairly happy, however, because of the
constant conversion factor (2) between the
two sorts of watts.
Transistors, particularly early transistors,
are rather intolerant of heat. Valves will run
reasonably happily with their insides at
400°C plus while early transistors were limited
to 100°C or even 75°C and even now, except
for certain very exotic devices, 200°C is the
limit. The high heat dissipation necessary
for Class-A working was, and still is, quite a
problem, so early transistor audio amplifiers
were nearly all Class- B. They were also
quite as grotty as the Class- B valve
amplifiers had been, but since they gave very
low power (e.g. 250 mW) and ran from the
reasonably constant voltage supplied by
batteries, no complications arose. The
problem came when power ratings went up
and mains power supplies began to be used.
Back came the voltage fluctuations which
were prevented in the valve amplifiers by the
choke input filter—but for the low-voltage
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high-current power supplies necessary for
transistors the chokes for the filters would be
much too large and costly to allow this
solution to be adopted. Electronically
stabilised power supplies were not
practicable in the early days, and even now
are not cheap and introduce complications
(such as often requiring mains voltage
selection in 5or 10 volt steps). The only
economic solution was to use large capacitors
in the power supply to reduce the voltage
variations as far as possible, and put up with
the residual variation. It was at this point
that someone noticed that the difference in
quality when the amplifier was fed from a
stablised power supply instead of asimple
supply with large capacitors was virtually
inaudible. It was therefore considered
legitimate to claim the power output that
was obtained when measured using the
stabilised supply rather than the lower figure
obtained when using the simple supply,
whose voltage fell when higher power was
drawn from it. To this rating the term
'music power' was often applied, but no
authoritative work was published to give the
term and the rating any official status.
Indeed, because of its obvious commercial
attractions, people who hadn't tried the
experiments ' knew' that the idea was spurious
and unacceptable. Indeed, it would not be
difficult to design an experiment to ' prove'
this—but it is also possible to demonstrate
convincingly that the concept not only has
merit but that under overload conditions
(we are not talking about quality reproduction
now) the unstabilised power supply causes the
amplifier to emit subjectively less distressing
sounds than the stabilised power supply.
Here we have asecond pair of ways of
describing the output capability of an
amplifier. The ' new' rating being called
'music' power, it is reasonably logical and
correct to call the other rating ' continuous
sine-wave'. But both of these can be
expressed in ' genuine British', or ` RMS'
(properly ' mean') watts, or peak watts, or
'peak therms per fortnight' or any other unit
of power. Note that unlike ' US' and
'British' watts, there is no fixed factor
between ' music' and ' continuous'.
Don't look now, but just as we have got
all that sorted out, another snag has
insinuated itself. What's so special about
sine-waves—outside the laboratory (and
inside the studio), that is? The answer,
unless you listen exclusively to flutes,
ocarinas and Ronnie RonaIde, is—nothing.
Programme waveforms are aggressively
non-sinusoidal. Followers of Fourier, the
well-known analyst and transformer, will
explain at length why this doesn't matter,
while they in turn will be demolished by
exponents of Walsh. Forgetting the advanced
mathematics, the point is that for any
amplifier the maximum power output is a
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What areception.
It seems every time we at Goodmans launch a
new tuner/amplifier model the painstaking research
and engineering that goes into it is amply rewarded.
To date we've heard nothing but praise.
Unsolicited testimonials from not easily
satisfied hi-fi enthusiasts have followed enthusiastic press reviews in magazines like this. With
scarcely abrickbat among them.
The slim, functional and reliable Module 90
offers outstanding value for money- even at today's
prices. The really impressive and sophisticated One
Ten and latest 120 version are among the very highest
quality high power 4-waveband receivers to be found.
But don't listen to us.
Listen to the reception they got... and are still
getting. Then go and listen to them.
Module 90

"... The very low
distortion factor yield of the One Ten
is again reflected in this new design and the S/N
ratio of the test sample ( tested unweighted) was
better at all inputs than the weighted parameters
of the specification would seem to imply...the
parameters being some of the most honest and
conservatively-rated that Ihave tested. . The audio
section performed to top hi-fi standards; ... In summary, then, atuner-amplifier of the very latest design
happily reflecting the good old British hi-fi tradition of
top quality workmanship, design,styling,performance
and, above all, honest-to-goodness value for money ..."
GordonJ.King HI-FI NEWS
Module 90 Brief Specification:
Power output 45 Watts RMS per
channel into 4Ohms.
Total harmonis distortion: Less than
0.1% at 35 Watts per channel.
Frequent) resinous: 25- 30,000 Hz
at 0.-3dB.
Radio frsquiwo toseragt: MW 5251630 kHz. FM 87.5-108 MHz.
Tuning: Rotary flywheel for FM
and MW Four FM pre-set buttons.
Finishes. Teak, walnut or white.
Size: 614 x 318 x 100mm.
Model One Ten Brief Specification:
Pou ir output: 50 Watts RMS per
channel into 4Ohms.
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Total harmonic diaortion: 0.01% at
30 Watts per channel.
Frtquenty response: 15-45,000 Hz
at± 3dB.
Radio frequency coverage LW 151)265 kHz. MW 525-1605 kHz. SW
5.9-6.25 MHz. VHF/FM 87.5-108 MHz.
Finiçhes: Teak or walnut with
brushed aluminium fascia. White with
black and white fascia.
Size: 584 x 305 x 115mm.
Model 120 Brief Specification:
As Model One Ten with the following
exception Fiensbe: Walnut with brushed
metal fascia. All black.

Model One Ten

"... Working with apair
of Radford Tri-Star 50 speaker
systems, extremely pleasant sounds were
obtained from good quality radio and disc signals,and
the power was adequate for aroom of some 2,000 cu. ft.
when working into loudspeaker systems of low sensitivity ... The FM section was sufficiently sensitive for
mono reception from the Isle of Wight (about 100
miles away from my site) and stereo reception under
better signal conditions ... Anyway, from the
hi-fi audio and FM performance aspects alone
the new Goodmans One Ten is most
commendable..."
GordonJ.King HI-FI NEWS& RECORD REVIEW.

"... Sound quality and
separation on stereo were good- in
fact the whole tuner section performed so well it w
adelight to use... The quality of sound from the 120
was extremely good all round though, whether from
the tuner or through the amplifier from another source.
The receiver is packed with advanced and novel circuitry
and shows no annoying traits at all. It was areal delight
to use... it really does offer amass of facilities and a
fine performance by the latest standards- all for an
unusually competitive price... Well worth having."
'Recommended System' HI-FI ANSWERS.
Full details and specifications for Goodmans
Module 90, Model One Ten and 120- or any of our wide
range of high fidelity loudspeaker systems- may be
obtained by writing to Goodmans Loudspeakers Ltd.,
Downley Road, Havant,
Hants. P09 2NL.

Goodmans

Audio Patents
Adrian Hope
DANG

& Olufsen in Denmark recently
issued a press release on a problem their
parallel tracker turntables are encountering in
the USA. In somewhat garbled wording, the
release suggests that Harman-Kardon have
asked the American International Trade Commission to decide whether the new breed of
B & 0 turntables infringes an existing US
patent in the name of Jacob Rabinow.
B & 0 had no further information on the
patent, but a search through the British
Patent Office files in the name of Rabinow
shows a gentleman of that name to be something of a prolific inventor. He has been
granted numerous British patents over the
past ten years or so, both solo and in conjunction with various large American firms.
Clearly the most relevant in the present case
is No. 1222 913, a British patent which dates
back to 1968 and refers further back to US
Patent 2,915,315. The British patent, which is
probably an equivalent to one of those causing
potential bother, appears at first sight to be of
no consequence to B & 0, because it centres
on a description of a fairly primitive parallel
track device in which the pickup arm is
mounted on a carriage which is pulled along
rails by a cord. The arm is suspended by
crossed springs and has its lateral movement
servo-controlled, with instantaneous position

WHAT

IS

A WATT?

function of the waveform. So the watts we
measure with our sine-waves ( whichever of
the four ways we use to express them) could
be replaced by other figures if we used
square-waves, say. The ' mean' figures
would be doubled, so equalling the ' peak'
figures, and the ' peak' figures would remain
unchanged. We could perhaps find a
waveform that did the opposite, (
i.e.,' mean'
unaltered, ' peak' halved) and other waveforms would alter all four figures. And
none of these is ' wrong'!
What do you do with the Watts? This
revolutionary question has only relatively
recently been posed. The answer is—they go
to heat up the voice-coil(s) of the loudspeakers—oh! and about 1% or less stirs
up the air in the listening room. 1% or
less? Well, say between 0.1% and 3to 5%,
at the extremes. This means if Iconnect a
10 watt amplifier to a selection of loudspeakers in turn the sound power produced
could be anything between 10 milliwatts and
half awatt. Or, looked at the other way, if
Iwant, say, 25 milliwatts of sound power, I
might need anything from 25 watts down to
500 milliwatts of electrical power, depending
on the loudspeaker. And does the speaker
manufacturer tell me anything about the
speaker sensitivity so that Ican work out
HI-FI NEWS & RECORD REVIEW

sensing by a pair of relay- like mechanical
contacts.
However, first appearances with patents can
often be deceptive, and deeper in the Rabinow
description there is reference to the use of an
optical servo-control system, using a light
beam and photo-cell arrangement. Even more
to the point, the scope of legal monopoly of
a patent is defined by its claims rather than by
its description and drawings, and the claims
of BP 1222 913 are surprisingly broad. In fact
they claim as Rabinow's property the fairly
basic concept of a pickup arm and stylus
supported by springs with ameans for detecting
any movement of the stylus and effecting
servo-control to nullify it.
Whether the
current range of B & 0 equipment falls within
the scope of such aclaim is acompletely open
question, which only a court can decide.
Likewise, it is an open question as to whether
such a broad claim was justifiable in 1968, in
view of all the other work on parallel tracking
arms that has been carried out since Edison
first recorded sound with an arm paralleltracking acylinder.
INDUSTRIAS DE RELOJERIA of Barcelona. Spain,
claim in BP 1400 164 a motor with an
adjustable maximum speed. This, it is claimed,
can provide precision drive for a record

what power input Ineed? Well, some do, if
you can understand what they tell you and,
anyway, it depends on the size of the room
as well, to acertain extent. Then the
amplifier power output figures don't tell me
very much that's useful, do they?
Deep consideration of most ' fundamental'
concepts leads sooner or later to a cri de
coeur similar to the above. The answer is—
yes, something. To find what, it is necessary
to go back to the voltage and current that
can be obtained. We can ask a few simple
questions:
Is the maximum voltage limited ?—Yes.
Is it the RMS, or the peak, or the mean,
or some other measure that is limited?—
The peak (strictly the peak-to- peak voltage).
Do Iget two values, ' music' and
'continuous'?—Yes.
Do these values depend on anything else
that might vary ?—Yes, the values depend
slightly on the load resistance: the better the
amplifier the less the dependence ( but not
vice versa!)
Is the maximum current limited ?—Yes.
Is it the RMS. or peak, or what?—
Sometimes the peak, sometimes the longterm average of the RMS value, depending
on the design.
Do Iget two values, ' music' and
'continuous' ?—Theoretically yes, but in
practice the values may be the same.
Do these values depend on anything else
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turntable. It is also incidentally claimed that
the motor will be sufficiently accurate for use
(when miniaturised) as the drive for a high
precision watch or counting mechanism.
Essentially the motor is a normal induction
motor, but with the addition of an extra coil,
amplifier and monostable unit. The rotating
spindle carries two discs, which each carry a
magnetic body. A main induction coil is
arranged between the discs and connected
to the amplifier and monostable unit and to a
voltage source. The output of the monostable
unit is connected to acontrol input of another
amplifier, of which another input is connected
to a second induction coil also arranged
between the discs. The latter amplifier powers
a thrust coil similarly arranged between the
discs. As the magnetic bodies pass the main
induction coil a voltage pulse is produced
which is amplified and fed as a triggering
signal to the monostable unit. The latter unit
produces an output which is used to block the
amplifier inputs, thereby interrupting connection between the other induction and thrust
coils. The presence or absence of thrust thus
depends on the rotation speed of the spindle,
and after a few revolutions it reaches a steady
state speed which can be varied simply by
altering the characteristics of the basic control
signal.

that might vary ?—Yes, the long term
average RMS value usually depends on the
ambient temperature.
Note that the waveform is now immaterial;
but in order to describe fully the output
capability of an amplifier it is necessary to
deal with all the factors mentioned above.
It is not surprising that a single figure, the
product of one value of voltage and one of
current, cannot tell the whole story.
Since we are really trying to use the
amplifier power rating as a measure of the
loudness of the sound produced, we must
ask whether this is possible—and the answer
is undoubtedly NO, unless we hedge our
figures around with so many provisos that
they become virtually useless. What everyone
should do is to rate amplifiers and speakers
together, stating that the combination will
produce such and such asound power, or
better, sound pressure level in astandardised
environment. The magic figure is 100 dB
(SPL), properly 100 dB ( 20 µPa), read
'100 decibels' above 20 micropascals (which
is the standard threshold of hearing). Your
equipment isn't ' hi-fi' unless it will reach
that figure. You will prefer to listen at an
average level of about 92 dB if you are a
male enthusiast, about 85 dB if you are a male
non-enthusiast or a female enthusiast, and
about 75 dB if you are the male enthusiast's
long-suffering wife. The neighbours will
complain at anything over 80 dB.
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Celestion Dittons get the best
out of any system
Buy areally good set of speakers and you've got
yourself abetter hi-fi system... buy aset of Celestion
Dittons and you've got one of the best!
Whether you already own or are thinking of buying
either a package' hi-fi system
or are selecting your own
individual units,.a pair of good
speakers will pay dividends in
terms of sound quality.
Some people pay least
attention to selecting the
speakers. Given first priority
they will vastly improve the
performance of most systems.

Celestion
Rola Celestion Limited, Ditton Works,
Foxhall Road, Ipswich, Suffolk IP3 Si?.
Telephone: Ipswich ( 0473) 73131.
Cables: Voicecoil Ipswich. Telex: 98365.

Celestion Dittons have along standing reputation
among enthusiasts for their outstanding achievements
in high quality sound reproduction.
From left to right, the Ditton 11, 44 and 33.
Visit your Celestion dealer.
See the beautiful appearance
and hear the new sounds
of the very latest Dit tons.
Full details on request

Please send full details of Ditton 11D Ditton 33
(lick appropnate bobos)

Address

D Ditton 44 D

N7A

A High Quality
Pickup Arm
Part 1

By B. MacJannette

I'd better say that we obviously can't attain
these ideals, and all real arms fall very far short
of them ( thinking about it you'd need an
amplifier with infinite gain as well, since you
would get an infinitesimal signal from the
hypothetical cartridge!)
The Beogram 4000 which uses aparallel
tracking arm controlled by aphoto-electric
servo system is probably about the closest
that real arms get to this ideal, but this is a
classic example of the law of diminishing
returns, the progression to parallel tracking
incurring the need for acomplex control
system to achieve what is to most (dare Isay
all?) ears an inaudible improvement as a
result of zero tracking error. To me, this
is technological overkill so this approach
Iwill reject as being poor on cost-effectiveness.
The Garrard Zero- 100 idea provides for a
tangential stylus using an additional link
which turns the headshell relative to the
arm as the arm tracks inwards, but again
the advantage gained by achieving zero
tracking error is offset by the extra mass of the
link and bearings and the additional friction
of the three extra bearings, not to mention
the increased potential for dust finding
its way into the pivots and degrading
performance.
So our first compromise is that we accept a
conventional tracking arm, putting up with
the very small tracking cri or generated, but
gaining from asimpler design with lower
inertia and pivot friction.

hi-fi enthusiasts will have, like
M ANY
myself, built up their system over a
period of time relying on afair measure of
do-it-yourself to get the best quality for the
money available. Speaker enclosures, cabinets
and perhaps amplifiers are among the likely
candidates for home constructors. The
question of whether or not it is worth while
making apickup arm is more arguable. ln
order to produce an article better than even
fairly modest commercial arms requires
the use of machine tools and afair level of
technical know-how, so this alone puts it out of
reach of the majority of home do-ityourselfers. On the economic basis—if one
assigns monetary value to one's time—it is
scarcely justifiable either, so why bother?
Why not just send off to adiscount warehouse
for agood proprietary arm and avoid all the
aggro? Ican only answer that question for
myself, and the answer is simply that I
wanted to produce an individual design which
was at least as good as any arm currently
available and hopefully somewhat better.
As well as being atechnically good arm,
it had to be aesthetically pleasing, as visual
appearance is an undeniable component
of good design. So many otherwise good
arms appear clumsy, bristling with levers and
bits of bent wire or with massive looking
headshells, and this applies both to commercial amd home-made designs. Probably
HI-FI NEWS & RECORD REVIEW

the intention is to make what is after all a
fairly simple device look incredibly technical,
but to the engineering eye the result is just
messy.
This design has been kept as straightforward
as possible, but neverthless intending
constructors should possess or have access to
model engineering equipment, in particular
alathe and universal miller. Full detail
drawings have not been included due to lack
of space, but copies are available on request
from the editorial office.*
Any design in real life is acompromise.
The problem is to find the best possible
compromise, the most balanced solution which
most nearly meets our ideal requirements.
Obviously different pickup arm manufacturers have struck differing compromises,
hence the vast assortment of designs available.
The logical starting point, therefore, is to
first examine what the precise function of the
ideal pickup arm is and then see how close
we can approach this with apractical design.
The ideal arm has no mass, no resistance to
motion and moves in such amanner that the
stylus is always tangential to the grooves
viewed from above. It is also infinitely rigid
and should be used with aweightless
infinitely compliant cartridge tracking at zero
force. Before you throw afit and go back to
listening to an old wax cylinder phonograph
* [ Please send P.O. for 50p and anote headed
gtring name and address—
Ed].
PICKUP DRAWINGS,
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The requirement for low ( ideally zero)
resistance to motion has been mentioned.
Good arms will have less than athird of a
gram-centimetre vertical pivot frictional
torque, and up to about twice that amount in
the lateral bearings, or measured at the stylus,
about 15 milligrams and 30 milligrams
respectively. The best arms better these
figures considerably. The need for low
pivot friction is simply that with modern low
tracking-force high-compliance cartridges the
force required to deflect the stylus is minute, so
any loading imposed on it as aresult of
movement against pivot friction will deflect
the stylus asignificant amount, reducing
the amplitude of groove modulation it can
handle, thus reducing its ' trackability' and
risking an increase in distortion.
Ways of achieving low pivot friction are
many and varied. Some use asingle unipivot
which serves as avertical and lateral bearing—
this may be ajewelled cup and cone or a
miniature ball race and cone. Others use
gimbals—either cup and cone or ball-race.
Some use asingle steel ball for alateral
thrust bearing ( rather like aturntable thrust
bearing) and at least one uses aknife edge as a
vertical bearing. Of the many possibilities,
the unipivot and the ball race gimbal were
short-listed as being of sufficient potential
whilst not posing too many manufacturing
problems. The unipivot is certainly the
simplest to make but it lacks torsional
stability, so the whole assembly can rock about
an axis parallel to the arm. This necessitates
careful setting up to prevent alist developing
as the stylus settles on the record, and even then
torsional oscillations can occur as aresult of
record warps. Keeping the centre of gravity
well below the pivot goes along way towards
solving this but then the effective playing weight
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CUP

with the outer wall. Applying equal and
opposite turning moment or bias compensation
evens things up and increases the amplitude
of waveform that the stylus can cope
with before losing contact. Calling a bias
compensator an anti-skate device is, by the
way, strictly speaking incorrect, since should
the contact between stylus and groove be lost
momentarily no skating' would occur
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LABYRINTH BEARING SHIELDS

will vary significantly as the arm rises and
falls over small undulations in the record.
An auxiliary bearing on the pivot pin and below
the cup and cone bearing can be used to
provide stability, but this adds friction.
especially when the arm pivots vertically,
since the distance between the auxiliary
bearing and the pivot point is relatively
large.
It was thought that if agimbal bearing
arrangement could be made to provide
friction levels at least as low as the unipivot,
then the added advantages of greater
robustness, ease of setting up and torsional
stability would outweigh the (somewhat)
greater difficulty of manufacture. The matter
was really settled when Idiscussed miniature
bearings with the Barden Bearing Co. who
manufacture extremely precise bearings for
aerospace applications. Working out frictional
torques from their design catalogue it was
apparent that some rather special 6mm
diameter ball races costing over £ 1each would
provide for pivot frictions below 0.432 g. cm.
vertical and 0.04 g. cm. lateral, which
allowing for asafety margin for less than
perfect assembly would give more than
adequately low frictional torque figures.
It is, of course, important that the bearings
which start life with minimal rolling friction
should continue so for along time. Therefore

S

they must be shielded from dust. A speck
of dust to aminiature bearing is somewhat
like a kerb edge to a loaded wheelbarrow, so
with this in mind lset about designing dustproofing. Rubbing seals such as 0' rings or
felt washers are obviously out of the question
since they add friction, so Idevised a
labyrinth seal, shown in fig. 1. The idea
here is that firstly, dust cannot fall under
gravity onto a bearing due to the umbrella
effect, and secondly, that due to the small
dimensions of the labyrinth air currents
are reduced to insignificance so dust cannot
be blown into the bearing. Obviously
the seal is not perfect, but it goes a very long
way to maintaining ideal running conditions
for the bearings.
With any conventional (as opposed to
parallel tracking) arm the offset angle of the
cartridge imposes an inward turning couple on
the arm. This is because the tangent to the
direction of motion of the record surface at
the point of contact passes not through the
lateral pivot of the arm but some distance
from it. This is readily appreciated by looking
at fig. 2. The effect is that the reaction
between the stylus and the groove inner wall
is greater than between the stylus and the
groove outer wall, thus under adverse conditions such as a heavily modulated passage
it is easier for the stylus to lose contact
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GENERAL ARRANGEMENT OF
GIMBAL ASSEMBLY ( SCHEMATIC)
FIG 3 SHOWING BIAS COMPENSATOR
anyway as the inward turning moment falls to
zero at that instant. The actual magnitude
of this inward turning moment has been
subject to much analysis which Iwon't bore
you with here but it depends mainly on the arm
geometry ( which we can assume is constant
for a given arm length), the playing weight
and the effective coefficient of friction
between stylus and groove. The latter is in
turn not aconstant but depends on waveform,
frequency and amplitude, groove velocity
and shape of stylus. With all these variables
influencing the bias moment it is evident
that no simple bias compensator can function
perfectly, but it is generally accepted that a
constant bias compensation moment across
the record is agood enough compromise.
Whilst not bothering at all with bias
compensation is as bad as accepting a high
level of friction in the lateral bearings,
any compensation device must in itself add as
little friction as possible. Magnetic devices
are used in commercial arms and meet this
requirement, but it is virtually impossible to
provide a constant bias torque magnetically
due to the nature of the magnetic field.
Weight and thread devices, where the thread
runs over awire prop, were considered
too ' frictiony' so Ihit on the idea of using
the gimbal block as a pulley, turning a groove
in it to take the thread, and passing the
thread over a small P.T.F.E. pulley as shown
in fig. 3. This achieves aconstant bias
torque—the thread being wound onto the
gimbal block as the arm swings—with
minimal friction. It also looked neat and
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Tandberg 10XD.
All the operating functions of the 10XD are
In the field of professional audioequipment,
electronically
controlled, with the facility for remote
you can spend alot of time piecing together
control
wherever
needed (6).
information, comparing notes on standard and
7. Four input controls, including
optional features, across so many
two for balanced microphone
different tape decks.
inputs that allow you to mix instereo.
With all its refinements,
8.9.10.11. Facilities for echo,
the 10XD means you've hit the nail
sound
on sound, editing, cueing
squarely on the head first go.
and A & Btests.
1. The 10XD will take any spool
12. Peak-level meters.
up to the 10 1
/"size you see here.
2
13. Photoelectric stop.
2. The three speeds 15",7 1
/" & 33/
2
4"
The nice thing about the 10XD,
all have the benefit of Tandberg's
is
that
you don't need to be a
Crossfield recording technique,
professional
to appreciate all these
along with the unique Dolby B
qualities.
Anyone
with an ear for
facility.
precision sound reproduction, will
3. High speed accuracy from the
get athrill out of this machine.
electronic drive with tachometer
There's adetailed breakdown
control.
4. Behind here are two high powered spooling
of the 10XD in Tandberg's special colour leaflet..
motors and over here (5) are four precision Tandberg
For further details of the I
OXD and all other Tandberg sound equipment write
heads- one more than you'll get on many units.
to:- Tandberg ( UK) Limited, Farnell House, 81 Kirkstall Road, Leeds LS3 1HR.

The working man's tape.

;TANDBERG
f
AI It speaks for itself

Harman/Kardon,
need we say more?

HK 1000— Dolby cassette deck with wow and flutter
specification of 0.13% or less, plus switching for
Standard, Low Noise 8- Cr0 2tapes.

HK 930— the first AM/FM stereo FM solid state receiver
with two totally separate power supplies. 45 watts per
channel into an 8ohm load.

HK 430— an AM/FM stereo tuner/amplifier with twin
power packs giving aminimum of 25 watts RMS per
channel into 8ohms with both channels driven.

A 401— an integrated amplifier giving 20 watts RMS
per channel, both channels driven into 8ohms, from
20 Fiz to 20 kHz with less than 0.5% THD.

Citation 16 — aprofessional standard stereo power amplifier with total output of 300 watts RMS minimum,
plus twin power and extremely wide bandwidth.
Five superb items that live up to their looks from the comprehensive range of superlative
HarmanIKardon hi-fi equipment. Ring or write for details.

harman/kardon
Highgate Acoustics 38 Jamestown Road London NVV1 7EJ Tel: 01-267 4936

unobtrusive which is all to the good.
Adjusting the bias moment is discussed later.
The next design problem is to meet the
requirement for minimum mass of the
moving parts. Strictly speaking we should talk
of moment of inertia rather than mass.
The effort required of the stylus to accelerate
and decelerate the moving parts over warps
and other irregularities depends on the
mass of the part and its distance from the
pivot, the effective mass varying with the
square of that distance. For this
reason counterweights must be kept
as close to the centre as possible—halving
the distance from counterweight to pivot
requires double the weight to achieve balance,
but overall the inertia is neverthless halved.
Thus it is clear that the headshell is the
most critical moving mass of all as its distance
from the centre is the greatest of all parts.
At this point adecision had to be made—
whether to design aquickly detachable
headshell or save weight (and simplify manufacture) by having afixed headshell. Since a
removable shell is handy, but not essential as
few users are in the habit of swapping
cartridges every five minutes, Idecided on a
compromise—aremovable (but not quickly!)
headshell. Ichose magnesium alloy for the
material, this having an extremely high strengthto-weight ratio, and being easy to machine.
The design is of the vestigial variety and the
net result is ashell weighing just under
three grams, with finger lift. Magnesium
alloy, by the way, may be hard to come by, so
ahard millable aluminium alloy can be used
instead. Alternatively amachinable plastic
such as Delrin may be used if the section
thicknesses are increased by about 50%.
At one stage Iwas worried about the weight
of the cartridge fixing screws and considered
glueing it to the headshell—feasible if a
good adhesive such as cyanoacrylate is used
(e.g. Bostik CM). However, common-sense
(or lack of nerve) prevailed and Iused
the screws instead.
You will see that Ihave kept the arm
straight and provided the offset in the headshell itself. This is desirable in order to use the
minimum amount of tubing for the arm.
It is also easier to make and to my eye looks
better.
Low inertia is necessary not only to reduce
the load on the stylus suspension due to
warps etc, but also to keep the natural frequency of the stylus/cartridge/arm system
at apoint above the highest warp frequency
but below the lowest audio frequency. If it
can be kept above warp frequency then the
arm will be capable of ` following' the deviations and no load will be imposed on the
stylus suspension. However, if it is too
high then the arm will also ` follow' the
lowest audio frequencies and bass roll-off
will occur. In practice this means the
natural frequency in avertical plane should
be above, say, 5Hz but below 15 Hz. Since
horizontal deviations (i.e. record eccentricity)
are at about 0.5 Hz, much lower in frequency
than the jerky vertical irregularities, the
problem of lateral natural frequency is much
less critical. Hence lateral inertia can be
allowed to be higher than vertical inertia,
and for this reason the arm is vertically
pivoted in the gimbal block which in turn is
laterally pivoted in the frame.
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Modern-high compliance cartridges as
would be used in this arm produce alower
system natural frequency for agiven arm
inertia than acartridge with stiffer stylus
suspension, so it is vital to keep arm inertia—
in particular headshell mass—as low as
possible. There isn't much danger with such
cartridges of producing an arm that is too
light (although if it could be achieved it would
provide auseful built-in rumble filter!).
Turning now to the design requirement for
correct arm geometry, we find matters more
clearly cut. Having accepted aswinging
arm as opposed to aparallel tracking arm there
is only one decision to be made, namely
the length of the arm, since the optimum arm
geometry to give as low as possible tracking
error can be found mathematically. To save
myself alot of work Iused the same equations
that Jack Bickerstaffe used in his April 1971
article in HFN/RR on pickup arm design.
Referring to fig. 2, these equations are:
1) Linear offset x = 147 in. (8.8 cm)
2) Arm pivot to turntable centre
5.65 .
L
in.
y = L-or

14.3
L— y ., cm.

When the arm is correctly set up the
maximum tracking error is adegree or so,
and it is important that this error is zero when
the arm is tracking the inner radius of the
record. It is worthwhile checking this during
setting-up with the alignment protractor.
The matter of arm length is one of
compromise. Quite simply, the longer the
pivot to stylus distance, the lower is the
tracking error, until when the arm is
infinitely long tracking error is zero. However,
the longer the arm the higher is its inertia.
The need to accommodate the arm on a
normal deck suggested this should be about
9in., stylus to pivot, this being the length
finally decided upon (23 cm).
The geometry of the headshell is, of course,
of great relevance in maintaining both the
correct offset angle and the correct vertical
tracking angle for the stylus. Whilst these
are simple design matters applied to one
particular cartridge, problems arise when
there is aneed to accept avariety of
cartridges. The geometrical errors incurred
by using acartridge in aheadshell not designed
for it can be appreciated from the theory,
though in practice these errors are small an
efficient design should seek to eliminate them.
A fully adjustable headshell solves the geometric problem, but increases mass, reduces
rigidity and increases manufacturing
complexity (especially for the home constructor!). An alternative is to fix the
geometry for agiven cartridge and be prepared
to make anew headshell to suit adifferent
cartridge. A compromise which Ihave
adopted is to allow the arm tube to slide in its
housing at the pivot end, thus eliminating
the length error, and to slightly elongate the
screw holes to provide sideways adjustment
for the cartridge to maintain the correct
offset angle. The vertical tracking angle can
be maintained by spacing between the headshell and cartridge as required, at slight
weight penalty, using aluminium spacers over
the screws.
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A further geometrical consideration is that
the vertical bearing axis should be at the same
height as the surface of arecord being
played, the reason for this being that otherwise
warps will cause awow effect as the arm
rises and falls. This is because the arm will
move in such an arc that its motion has a
significant horizontal component, thus
effectively varying the relative velocity of
record to stylus in acyclical manner. If,
however, aline from the stylus to the vertical
pivot is horizontal, then over small warps at
least, the stylus will rise and fall more or less
vertically.
Before leaving the question of geometry
it should be mentioned that the vertical
bearing axis should be offset to the same
extent as the headshell. A moment's thought
will show that if this were not so the
headshell would rock from side to side in
rising and falling over warps. A small point,
maybe, but it's interesting how many top
grade arm manufacturers neglect this simple
geometric consideration.
It may be surprising that rather than being
just alump on the end of astick, counterweights have alittle science behind them too.
It certainly surprised me when, having
produced abeauty in stainless steel, Ifound
that the effective playing weight varied by plus
and minus 150 milligrams as the arm moved
four millimeters above and below horizontal.
The reason, in retrospect, was obvious. The
counterweight was concentric on the arm,
but the arm axis was some distance above the
vertical pivot. Net result—the centre
of gravity of the balanced arm was not at the
centre of the vertical pivot as it should have
been, but some way above it, causing agreat
manifestation of unstable equilibrium. The
redesign put the counterweight in amore
appropriate place, i.e. underslung, and all was
sweetness and light. As you will see, the lump
is in two parts with ascrew adjusting device
connecting them. The reason for one
being aluminium and one steel is primarily
to arrive at the correct mass for the
adjusting weight, which weighs more than the
fixed one, and yet provide areasonably
long bearing for the adjusting screw in the
fixed weight to avoid anasty-feeling action.
The principle of operation is that both parts
are screwed together with the adjusting
screw and slid along the arm until balance is
achieved. The ` fixed' part is then locked
in place with the grub screw, and the
`adjusting' part is jacked away from it
towards the arm pivot, five turns of the screw
applying exactly one gram playing weight.
Thus adjustment to the nearest 100 milligrams
is easily obtained up to amaximum of three
grams. This is based on the pitch of an M6 mm
screw which is 1mm. If you haven't
access to S.I. metric taps and dies, alternative
screw pitches can be used using the following
equation:
Adjusting weight (grams)
—

45-7
pitch (mm)

or

1.8
pitch (ins)

The present design, by the way, allows
cartridges from 5to 8grams to be balanced.
For anything heavier the weight of the
fixed weight should be increased rather than
sliding it further along the arm.
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Full frontal
JVC

The JVC CD-1950U
Stereo Cassette Deck with ANRS
Introducing the JVC CD- 1950U Front
Loading Cassette Deck. You probably know
JVC make acomplete range of superb quality
cassette decks already, so why introduce a
front loader?
Because, in addition to JVC technology,
you get the convenience of easy cassette
insertion - and stackability.
Speaking of technology, the CD- 1950U
comes with the exclusive JVC ANRS
(Automatic Noise Reduction System) and a
host of features that put most cassette decks
in the shade, like:1. A frequency response of 20-18 kHz with
chrome tape.
2. A wow and flutter of 0.1% (WRMS).
3. A signal-to-noise ratio of 62dB at 5kHz
with ANRS.
68

4. Channel separation of 35dB at 1kHz.
5. Cronios heads for extra-long life.
6. Full automatic stop with optical sensor
to stop the machine in any mode.
7. Large, accurate V.U. meters.
8. Selectable bias and equaliser circuits for
chrome or normal tape.
9. Headphone amplifier and stereo
microphone inputs.
10. Plugs into any HiFi system with phono
or DIN leads.
JVC (U.K.) Ltd.,
Eldonwall Trading Estate,
Staples Corner, 6-8 Priestley Way,
London NW2 7AF.
Tel: 01-450 2621.

Another step,
closer to reality

THE term high fidelity has become acatch' phrase that may be found as easily on
perfume bottles, broiler ovens, or lipstick
containers as on sound-reproducing equipment.
Almost since the invention of the phonograph
in the late 1800s, claims for sound-reproducing
equipment have been made which suggest total
faithfulness to the original sound—or, high
fidelity. The fact is that while there is much
home entertainment equipment parading as
high fidelity most of it falls far short of being
able to reproduce with even "medium fidelity".'
This quote—from the 1974 reprint of The
Institute of High Fidelity's '
Guide to HiFi'
(now available for £2.70 from Prentice/Hall
International, Durrants Hill Road, Hemel
Hempstead, Herts)—is one with which every
serious audiophile must agree. Personally,
Iwould go much further and say that, using
even the finest and most expensive sound
system yet available for domestic sound
entertainment, the reproduction still falls far
short of the real thing.
These thoughts always come into focus when
I've attended a ' live' unamplified concert in an
acoustically satisfying hall, and then talk to my
audio friends about the value of keeping their
ears ' clean' by regularly making such visits.
Of course, ' pop' recordings are as much the
products of the engineers as of the musicians,
but Istill cling to the belief that critical listeners
are seeking anatural and credible recreation of
the original ' five' performance.
Audio perfectionists describe this characteristic as ' musicality', which means the ability
of an audio component or system to sound like
'live' music, which is not necessarily the same
as to impress or startle the listener with dramatic
quality, or even for the gear to test well in the
laboratory (which it may well do of course),
but simply to recreate music as we hear it in
the flesh.
for whom the road has ended is
Maurice Rosengarten, who died last November
at the age of 75 in Zurich. Who—you may
ask—was Maurice Rosengarten? He was
President of the Swiss-based Musikvertrieb
publishing house, and aclose friend since 1932
of Sir Edward Lewis, Decca's Chairman. He
was amember of the Decca board of directors,
and a major shareholder since 1960. In fact,
with 56,300 Ordinary shares and 11,880 ' A'
Ordinary shares, he was the largest individual
shareholder.
Still, you may ask, how did he affect the
recording world? The stories of Rosengarten,
amercurial dynamic personality of astonishing
energy, are legion. As John Culshaw says in
his book Ring Resounding, he had total
commitment in his enthusiasm for the Decca
classical catalogue, and there was nothing he
did not know about the recording business.
Without his faith and work, almost certainly
there would not have been the complete Ring
recording or, as John Culshaw comments, if the
project had gone ahead, it would assuredly
have cost twice as much as it did. These Decca
records will remain as his monument.
Sir Edward Lewis recalls that Rosengarten,
although not a musician, had a genius for
SOMEONE
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finding the right artists for recordings, particularly opera. He picked Georg Solti in 1946,
when he was apianist in Switzerland, and signed
acontract with him, resulting in an association
with Decca lasting over aquarter of acentury.
With the death of this very influential man in
the European musical world, linked to his
Decca interests, one wonders what the future
holds for this enterprising company, as Sir
Edward and Rosengarten between them
exercised what might be called ' effective
business control'. Admirers around the world
of Decca projects await the news with
interest.
Iwas privileged to be asked to open
a new style hi-fi store in Newport, Gwent, by
the company's Managing Director, the young
and volatile Paul Holden. The Newport
'Home of HiFi' is in the Cambrian Road,
sited almost directly opposite Newport General
Station and, indeed, only five minutes from
the M4 motorway. Location is always important, but in this instance Mr. Holden and his
colleagues hope to extend their hi-fi catchment
area by making a ' distance offer'. This is an
extra 0.5 per cent discount per 30 miles (up to a
maximum of 200 miles) for the paying
customers.
The hokling company, HiFi Western Ltd.,
already runs two hi-fi/television shops in
Cardiff's Oxford Arcade, but the Newport
hi-fi centre is acomplete departure from most
styles of hi-fi shops. Courageously acquiring
two floors of offices directly above the existing
Newport premises, Paul Holden with his staff
took off their coats and personally redecorated,
rewired and furnished seven rooms in the format
of individual living rooms. One wall of each
room will have domestic type display shelving,
capable of holding most manufacturers'
complete ranges.
Now we come to Mr. Holden's enterprise.
He approached many of the famous equipment
names (such as Bang & Olufsen, AR, Harman
Kardon, Akai, Rotel, Lux, Celestion, National
Panasonic, etc.) and invited their co-operation
to display and merchandise any or all of their
products in the rooms. Customers would be
able to examine and hear demonstrations of
the equipment between 9.30 a.m. and 8.30 p.m.
weekdays, and for three hours on Sunday
mornings. Later, an eighth room is to be
converted into a lecture and demonstration

RECENTLY
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theatre holding about 150 people, in which it is
hoped that hi-fi personalities from the trade
will present talks. A fully manned service
department also forms part of the premises.
Mr. Holden has analysed the problems of
trading profitably in an inflationary economy,
and, working in a contracting market at
present, obviously everyone is trying to sell
more. He believes that the audio trade—with
discounts rampant—condones, if not actually
supports, the idea of many retailers trying to
work on small profit margins.
In addition, manufacturers have had to
contend with ade-stocking movement by many
retailers, resulting in higher stocks being held
in warehouses, rather than on display in stores.
This in turn means unknown forward sales,
decrease in liquidity and credit available to
dealers, and, lastly, heavy inflation, increased
prices and a contracting market.
Twenty-eight year old Paul
Holden's
philosophy for his Newport ' Home of HiFi'
is, as he says, to sell the right hi-fi to the right
person at the right price. ' Press harder in these
rough times' is another tenet of Mr. Holden's
approach, which is in contrast to many
individuals and firms who seem to be giving up.
As an observer of the hi-fi scene, I don't
know many, if any, stores in the UK—outside
of London—operating the idea of separate
rooms devoted to one manufacturer's products.
The snags are (a) as the rooms cannot be
staffed at all times, pilfering of small items, such
as cartridges, may go on, but Iwas told that
the demonstrators will bring these around with
them when playing records to customers and
(b) A-B comparisons will not be practicable
between makes, particularly loudspeakers, in
the separate rooms. Perhaps the coming
lecture theatre will take care of this problem?
Reflecting Paul Holden's original approach
to any project was the handing to me of a
soldering iron to melt the strip of solder
fastened across the entrance to the stairs of the
new department at Newport. It made achange
from the usual length of magnetic tape on
these launching occasions!
1936 over aquarter of amillion copies of
M. G. Scroggie's classic text Foundations of
Wireless and Electronics have been sold.
Unquestionably many of today's radio,
electronics and audio engineers were weaned
on Scroggie, and so I was delighted to hear
that my old friend Marcus Scroggie was
recently presented with two crimson leather
bound, gold embossed, copies of the latest
9th edition of this book. One he will keep, and
the second will form the prize in acompetition
which is being held for purchasers of the new
edition. The cost of this 507 page, plus index
paper-back edition is only £3.75, remarkable
value these days.
All purchasers of this volume have to do is to
write to the publishers and tell them why the
book continues to be so popular. The prize of
an autographed copy of Marcus Scroggie's
books will surely become acollector's item. All
of us in electronics owe so much to MGS.
Entries to Newnes-Butterworth, Promotion
Dept., Sevenoaks, Kent.
SINCE
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...a man
who understands
about transient feedback
and the surface ripple effect
of an energised mass
If you're looking for a new turntable — you want a hi-fi specialist who knows
what he's talking about. You want one that knows about mechanical vibration and
turntable rumbles. You want one that knows about, " belt-drive, and direct drive".
You want an expert that knows which are the best turntables in the world, which
turntables to avoid and which turntables offer the best value for money.
If you want to find out the names of hi-fi centres which are prepared to
demonstrate the difference between turntables, which include the Linn Sondek
LP1 2 .. please write to -

simply better!
LINN PRODUCTS LIMITED

Sondek Division, 235 Drakem ire Drive,Glasgow G45 9SZ, Tel: 041-634 3860

Cables: EURODECK

ISTOP CAL
PE

By Adrian Hope

Sounds fromtliePase,
Preserving for the Future

only hit the headlines when
ARCHIVES
word leaks out that some gem of
yesteryear is lost and gone forever. The
BBC Archives are much more likely to be
pilloried for failing to preserve recordings of
original Beatles and Donovan broadcasts
than congratulated on keeping so many
Hancock Half-Hours, Goon Shows, or
classic news items. The reason for this is
quite simple. The public vaguely assumes
that arecording of everything must be
available somewhere—which, of course, it
isn't. But there is aremarkable amount of
material safely preserved by the BBC and
the get-up-and-go attitude of BBC
Enterprises over the last few years has
highlighted this. The Golden double album
issued in 1972 on the BBC Records label
contains an astonishing range of surprises;
and the same can be said of the more recent
record, Fifty Years of Royal Broadcasting.
We now know that the Archives have
original recordings of H. G. Wells talking
on the air in 1932, of Hitler, Goebbels and
Mussolini in 1934 and of King George V
speaking for the first time on Christmas Day
from Sandringham, in 1932. There is
Dr. Charles Hill talking about indigestion
as the Radio Doctor, Chamberlain returning
from Munich in 1938, and Alistair Cooke's
thousandth Letter from America, on Vietnam.
The list is not endless, but it certainly seems
that way.
This is hardly surprising when you bear in
mind that the BBC Sound Archives contain
around 62,000 individually catalogued
recorded items. These items can be of any
length, from ashort newsflash to afull
half-hour programme or afull recorded
concert. But bear in mind the massive
output of sound radio transmission
originating from the four national BBC
stations, the BBC foreign services and the
BBC local radio stations, and you will realise
that 62,000 items is amere fleabite. So
clearly the Archives have to weed out and
select material on afar more ruthless basis
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than the Record Library. In practice only
about 14 hours of radio time is preserved
per week, so inevitably the Archives are
continually weeding out material which
many people would argue should be kept
till the end of time.
The obvious question is, why should such
weeding out be necessary? Audio tape is
relatively cheap and it would seem, at first
sight, feasible for the BBC to preserve every
single minute of its output, etoring it if
necessary in cheap country property, for
instance in the North of Scotland. The
answer given by the Archives is that they,
like the Record Library, exists to meet the
broadcasting needs of the BBC and are more
concerned with ease of usage than theoretical
availability of everything ever transmitted.
'We have afear of being drowned in a
sea of recordings', say the staff of the
Archives, and this is what would happen
if we kept everything—we would have great
difficulty laying our hands on what we
wanted, when we wanted it.'
It may come as asurprise to readers to
learn that most Archives recordings are on
disc, not tape. Initial recordings are, of
course, on tape but once adecision has been
taken to preserve arecording of aparticular
broadcast it is edited together with a
number of other items, to make amaster
tape, from which amaster disc is then cut.
The most common length for each of the
separate items on the tape is two or three
minutes, so the 30 cm LP disc cut from the
tape usually has adozen or so items on each
side. The items are banded, exactly in the
manner of an ordinary commercial recording,
and the master disc is used to grow mothers
and stampers, again exactly in the manner
of acommercial recording. A short
production run of adozen or so copies is
then pressed (all the cutting and pressing
work is usually handled by EMI or CBS for
the BBC) and the BBC Archives store not
only the pressings but also the masters and
the stampers used to make them. This way

JANUARY 1976

Part 2
anew production run of pressings can
easily be made if the need arises. This need
may well arise, because the discs are loaned
out by the Archives not only to the National
programmes but also to the score of local
BBC stations around England, to TV
centres and even on occasion to the
commercial TV stations (doubtless at a
price). BBC Archives recordings were, for
instance, used by ITV for The World at War
series.
In the light of this kind of usage, one
begins to see why it makes sense to press
and keep discs rather than tapes. Batches of
pressings can also be sent and sold abroad,
and discs are far more easily stored than tapes.
You can, after all, rack ten 30 cm LPs in the
same physical space as one box of tape.
Also, and probably most important of all,
banded tracks on discs are far more
accessible than sections on areel of tape.
In the heat of the moment, abroadcaster
can far more easily find Band 8on Side 2
of an Archives disc than the equivalent
recorded half-way through an open reel of
tape.
Before the War, of course, everything was
on disc anyway, and it was not until the late
40s that tape was first used for broadcasting.
Well into the 50s it was still viewed with
suspicion, and even now no one can really
say for sure how long amagnetic recording
will last. Although few people still
seriously worry about magnetic tape
suddenly losing its flux, and most other
archives now rely solely on tape, no one has
yet had the chance to try to preserve a
magnetic recording for anything like fifty
years, and it is still just possible that after
such long periods of time the effects of stray
or natural magnetic fields and temperature
and humidity will cause some deterioration
of the recording. The ideal tape storage
environment is probably around 60°F at a
relative humidity of between 40 and 60, and
although the Archives staff reckon that there
are grounds for ' moderate optimism' over
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The Test of Time.
Critics were most generous in their praise when the
Shure V-15 Type Ill pickup cartridge was introduced.
The ultimate test, however, has been time. The original
engineering innovations, the uniquely uniform quality
and consistent performance reliability of the V-15 Type
Ill have made it THE classic choice as the source of
sound for the finest music systems, both here and
abroad.

Arm or Unit
Cartridge

Consider making the relatively modest investment of a
new cartridge to upgrade the performance of your
entire hi-fi system. Why not ask Shure Electronics
Limited for their recommendation?

Amplifier

Shure Electronics Limited
Eccleston Road, Maidstone ME15 6AU
Telephone: Maidstone ( 0622) 59881

Address
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the storage potential of tape under such
conditions, the fact still remains that no one
really knows for sure.
There is also the problem of print-through,
and although this can be largely overcome by
winding the tape loosely and back-to-front,
such measures all help to make the use of
tape even less convenient. Incidentally, those
tapes that are kept by the BBC Archives
(for instance as duplicates or where an
orchestral work is too long for an LP side)
are wound back-to-front for two reasons—
not only does reverse winding reputedly cut
down on print-through risk, it also serves as
auseful safeguard against the ' next reel of
blank tape' syndrome. A tape facing heads
back-to-front cannot be erased, a
point well worth bearing in mind if you
have any really treasured tapes of your own.
Once adisc stamper has been made it is,
of course, faster and cheaper to press discs
than make tape-to-tape copies. Also, there
are very real technical problems involved in
ensuring that the tape copies are good. But
cutting master discs and growing stampers
for pressing onto vinyl is expensive, and this
makes the whole business of selection for
preservation critical. A full-time selection
team of five takes account of what is already
in the Archives, to avoid unnecessary
duplication, and will listen to producers who
feel that one of their programmes merits
preservation. But the producer never has the
final word, because he is obviously biased,
and it is often the case that when a
producer knows his programme will not
find its way into the Archives, he preserves
it himself.
Robin Scott used to do French broadcasts
of jazz programmes from Bush House 25
years ago. Recently acetate dubs of those
broadcasts turned up in his cellar, so it is no
thanks to the Archives that the cream of
British jazz in the 1940s has been preserved.
Of the early Beatles broadcasts there is only
one full session preserved, but individual
producers are known to hold some of the
others. Saddest of all is the legendary tape
that was unofficially made while the Beatles
rehearsed for aBBC broadcast. It contains
some of the best ' candid mike' material of
the Beatles in the world and although acopy
was never preserved by the Archives, one
did float around Broadcasting House for a
while. But the story goes that it was stolen
and one snatch from that tape has already
turned up on abootleg LP in the USA. So
someone somewhere obviously has it in
safe keeping. Because material like that
does not officially exist it is unlikely that it
could ever be broadcast, let alone issued on
alegitimate disc.
This underlines ageneral feeling that I
gained while researching these articles—
namely that although the Archives try to
avoid an ivory tower approach, the men who
make the decisions are more interested in
Beethoven than Roll Over Beethoven and,
regardless of superficial appearances, the old
'establishment' highbrow image is still
firmly entrenched. This is, of course, why so
many lowbrow producers preserve their own
material.
The selection team very sensibly tries to
avoid the preservation of too much
comment on the news; they concentrate
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instead on hard fact and the ' thing itself'
or the ' man himself', rather than asecondhand report on the event or the person.
The area of light entertainment
preservation is perhaps the most tricky.
The problem is judging what will and will not
become acult in the future. Look through
the Radio Times and you will get an idea of
the difficulty. Hour after hour of light
entertainment is churned out every week of
the year. Would you like to decide which of
this week's programmes will be due for a
resurgence in ten years' time? The Archives
have over the years come to the conclusion
that it is not enough to keep afew
examples of each series. The hope now is to
identify aprogramme that will have lasting
value and keep whole series of it, once it
has been identified. This is why there is no
shortage of Goon or Hancock material. But
obviously there are slip-ups. There are, for
instance, years of Kenneth Home shows gone
for ever.
It is equally hard to decide which
orchestral concert is simply acomparable
alternative to acommercial release already in
the Record Library and which is atruly
transcendental performance. What thrills one
listener may be just so-so for another. And
if judging classical music is tricky, then
deciding which pop, folk or jazz session will
stand head and shoulders above the rest in a
few years' time is even more difficult. As
much as anything else, absence (or erasure of
the tape) tends to make aheart grow fonder.
A Sounds of the Seventies live session may
rate nothing more than acasual listen in the
bath on aportable radio this year, but
sound very different through the mists of
nostalgia in afew years' time, after the group
has long since broken up.
Some of the material in the Archives
would embarrass the artists concerned today.
Almost every artist, whatever field he is in,
sometimes produces bad work. If that artist
becomes famous, an example of his early or
bad work may well be historically valuable.
Whereas arecording company will usually
let its artists write their own history, by
giving them the final word on what is and is
not to be released, there is no reason why an
archive should work along quite such
flattering lines. Certainly there are some
fascinating oddities in the BBC Archives.
There are the first and Goon-like test
transmissions by P. P. Eckersley from
Writtle, in the early 1920s; the death of
Grace Archer; and an on-the-spot report of
how the ball burst at the 1947 FA Cup Final.
All these, incidentally, are on BBC Record
label issues, as is Prince Philip admitting
that he is ' almost totally ignorant' on a
subject on which he is lecturing, and his wife
surprising everyone by sending herself up
with the catch-phrase ' my husband and I'.
When the Fey Years of Broadcasting
Golden LPs were issued, the producer
wanted to include asnip from the 1937
commentary by Lt. Commander Thomas
Woodrooffe on the Royal Naval Review at
Spithead; the Fleet was lit up and so, very
obviously, was the commentator. John
Snagge was detailed to secure Woodrooffe's
permission and it was given to the BBC on
the understanding that they also included the
classic snip from John Snagge's 1949
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commentary on the Oxford-v-Cambridge
boat race. ' One of the boats is sinking',
said Snagge, ' Ican't see which, but it's
either Oxford or Cambridge.'
Sometimes the catalogue cards at the BBC
Archives will carry the letters ABR (All
Broadcasting Rights). This legend means
that the archive material can be freely used
by the BBC for rebroadcasting whenever it
wishes. But on other occasions the BBC may
need to pay arepeat fee for rebroadcasting
an original from the Archives. Either way,
however, the BBC is not free to use that
material in some other manner, for instance
in education or as adisc or tape commercial
issue via BBC Enterprises or BBC Records.
Over and over again people hear Archives
material rebroadcast and assume that because
this is proof that the material exists in the
Archives, it is only lethargy or apathy that
prevents BBC Enterprises from issuing it
commercially. Nothing could be further from
the truth. The necessary renegotiation with
the Musicians' Union, not to mention Equity
for actors, and other unions for writers, is so
daunting that it is asurprise that any
material ever gets issued.
When BBC Records issued their twovolume history of British jazz in 1972,
virtually every track included in the LPs was
areissue of acommercial recording rather
than an archive item. In many cases
transcriptions of the original group's
broadcast just did not exist, but in plenty of
other cases there were original recordings in
the Archives; but the Musicians' Union
would have called for afull session fee for
every musician on every track. As the
records were compilations with fourteen
tracks mostly by different groups on each,
this would have cost the BBC full session
fees for every player in the fourteen groups
on each LP—clearly aprohibitive amount.
Likewise it is far cheaper to reissue a 1940s
recording of Vera Lynn singing The White
Cliffs of Dover than it is to issue for the
first time aversion recorded specially for the
BBC. The Musicians' Union must, of
course, protect the rights of its members, but
there are times when those negotiating with
the Union feel that it is so overprotective as
to effectively contradict its own aim, namely
to keep music live. Although the BBC
Archives; exist first and foremost to meet the
needs of the BBC and are, of course, not
open to the public, the British Institute of
Recorded Sound suffers from no such
restraints and is open to the public. The
catch is that because the BIRS is not
financed by abody as large as the BBC it is
far shorter of funds.
In 1947 Patrick Saul, the present BIRS
director, approached the library organisation
ASLIB about an idea that had nagged him
for years—asound record library comparable
to the British Museum Book Library.
ASLIB called apublic conference and the
British Institute of Recorded Sound was
conceived. EMI and Decca gave afew
hundred pounds and Patrick Saul remembers
how he then thought, ' If only Icould get
£5,000, that would be all we would need.'
Today the BIRS gets £72,000 ayear from the
Treasury and is the biggest non-radio archive
in the world. But it is still nowhere near a
sound record equivalent to the British
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Library for the printed word. There is no
statutory deposit system for recorded
material in this country, and thus, although
the British Library automatically receives a
copy of every book published in the United
Kingdom, the BIRS must rely on voluntary
donations for most of its material. The
money it receives, by way of the annual
government grant, is largely swallowed up by
the salaries of the twenty-odd staff who
now assist Patrick Saul, and the upkeep of
beautiful premises that the Institute now has
in Exhibition Road. The Institute buys some
commercial recordings over the counter for
hard cash and purchases BBC Archives disc
pressings at the cost price of 50p atime.
But the lion's share of the Institute's
material still comes free from the record
companies, from libraries clearing out
commercial material, from private collectors
doing likewise, and from legacies.
Sometimes when aprivate collection is
advertised for sale the BBC Record Library
and the BIRS are in there, bidding against
each other. But on most counts there is
close co-operation between the BBC and the
Institute. For instance, it was the BBC who
made it possible for the Institute to record
any BBC programme off-air for its own
purposes, without the need for permission.
Under normal circumstances, off-air
recording is, of course, illegal.
The Institute is in acurious, cleft stick
position. Although it would welcome the
idea of astatutory deposit system, whereby it
received acopy of every commercial recording
free or for anominal sum, it is clear that the
Institute could currently be quite unable to
cope with the work this would entail and the
storage problems that would immediately
arise. There just wouldn't be enough room
to store the material, enough people to
catalogue it, or suitable listening facilities to
cope with the public demand that would
follow. The BIRS would have to change its
image. In fact, with no hint of criticism of
the BIRS intended, its image is currently
very confused.
Previously housed in Russell Square, the
Institute moved to Exhibition Road in 1968,
and over the last two years has expanded
considerably. But the public at large is
really not generally aware of what the Institute
has to offer. Frankly Ithink it is safe to say
that very few men in the street know that if
they wish they can go to Exhibition Road
and listen, free of charge, in one of the
BIRS audition cubicles, to any recording in
the Institute collection. The problem is that,
because there are only two cubicles, which
hold only one or two people each, the
Institute would be quite unable to cope with
the influx that might follow from public
realisation of what is even now on offer. I
wonder how many of those who do know
of the Institute's existence, for instance
through the programme of wine-and-cheese
parties and recitals that are held by candlelight and chaired by the likes of Yehudi
Menuhin and Sir Neville Cardus, have any
real idea of what treasures are buried in the
Institute's collection.
So what does the BIRS have? There is
undoubtedly abias towards classical music
in the collection of commercial recordings,
and what pop material does exist has often
HI-FI NEWS & RECORD REVIEW

been thrown out of some other library and is
thus unlikely to be in physically good
condition. Also it is impossible to browse
through the catalogue. You must know
what you want when you start, and simply
ask the library if they have it. But if you are
interested in classical music and for pleasure
or research purposes you want to listen to a
particular item, it is well worth checking
with the BIRS. To be more accurate, it is
probably the only place other than your local
authority library worth checking, because, of
course, the BBC Record Library—like the
BBC Sound Archives—is closed to you.
If they have what you want to hear, then
it will be played to you free ( in stereo on
reasonable fidelity equipment) in one of the
cubicles. Although it is advisable to make an
appointment by phone first, the number of
people actually using the Institute audition
facilities is currently as low as afew aweek.
But as the Institute will never provide adub
of arecord for amember of the public, its
function as apleasure dome is strictly
limited. There is after all only alimited
amount of joy to be had from listening to
someone else's copy of arecording, in a
rather cramped cubicle. To my mind the
Institute comes into its own, or more
accurately could come into its own, in the
strength of its documentary archive material.
Fairly high class equipment is used to tape
BBC broadcasts off-air (Quad and Studer),
and sooner or later the Institute will start
taping commercial radio broadcasts. Like
the BBC Archive, the Institute is fairly
ruthless over what transmitted material it
preserves. It does not transcribe onto disc
because only two copies of each preserved
item are kept. In some cases, where the
Institute has recorded aBBC transmission
that the BBC Archives have not preserved, the
latter will buy adub from the Institute.
Likewise, arrangements exist whereby the
Institute can supply dubs of old, rare
commercial recordings to the BBC Record
Library and the record companies (such as
Deutsche Grammophon, who lost most of
their masters in the War).
But most fascinating of all to me is the
extraordinary range of other archive material
that is kept by the BIRS. Some of this is
recorded ' live' by the Institute specially for
its own purposes. For instance, using
Nagra and Revox equipment, the Institute
has recorded many of the Old Vic and
Aldwych productions in stereo and these are
preserved, along with the original scripts. There
is also aconsiderable amount of odd
material which one way or another has been
donated to the Institute. For instance, there
are around fifty massive, 40 cm 78 rpm
acetate discs, which are originals recorded
during the Nuremberg trials. Gradually
these are being transferred onto tape—for
convenience and security.
Another fascinating batch of tape is a
40-hour full record of the famous Oz trial.
This whole extraordinary episode in British
history is available, in reasonable audio
quality, because the judge gave permission
for everything except his summing-up to be
recorded in Court on aNagra. There is also
awide range of Voice of America
transcriptions, all apparently made in the
studio at 38 cm/s rather than dubbed
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domestically off-air, and thus of high quality.
Jazz fans will slaver at the mouth when they
learn that the Institute has the whole of the
1956 Newport Jazz Festival on tapes made by
Voice of America. In many cases these are
boxed along with the programme announcer's
original notes. The only snag is that some
tapes are in the wrong boxes, and the task of
cataloguing them will take several months.
The Institute currently has around a
quarter of amillion discs and hundreds of
thousands of tapes, adding up to around a
million items. Not all of these are
catalogued, and many have never been
played. Some cannot be played. The School
of Scottish Studies, for instance, donates
tapes to the Institute on the express condition
that they are never ever played! Your guess
as to why is as good as mine. Because many
discs and tapes have been donated or willed
to the Institute, there is no question of their
ever being thrown away, and until they are
catalogued many are stored in an old church
crypt. Iwould say that with the current
staff and budget there seems little possibility
of BIRS cataloguing ever catching up with
its acquisitions.
But it would be apity to create the false
impression of the Institute as adisorganised
body. Far from it. It is because the
cataloguing is responsibly handled that it
takes so long. And there is, of course, no
shortage of material that has already been
properly catalogued. For instance, there is a
full collection of tapes made from the radio
telephone broadcasts of Sir Francis Chichester,
as he sailed round the Horn on his first trip.
There are wild life sounds by Ludwig Koch
and awealth of original unpublished jazz
recordings on wartime V-discs.
What the Institute obviously needs is more
money, more space and more staff to handle
the mammoth task of cataloguing and
making more readily available what they
already have. Only then would it be
reasonable to think about bringing down a
further deluge of material by introducing
statutory deposit of every new recording.
But the Institute is unlikely to receive a
massive injection of funds while it is still
being visited only by afew researchers a
week, and has no all-embracing catalogue
that avisitor can browse through. Currently
we have the ridiculous situation that neither
you nor Inor anyone else can have any real
idea of what the Institute has in its
possession, and if we all did know what was
there, the very limited facilities which the
Institute could offer us would prove wholly
inadequate. A more vicious circle would be
hard to imagine. What is more, in the
current economic climate it is hardly likely
to be broken. But anyone with aresearch
project on hand, however obscure, should
approach the BIRS, just in case they have
something of relevance. For every item like
the Nuremberg, Oz or Chichester recordings,
mentioned in passing here, there are likely
to be hundreds of equally surprising items
that neither you nor Inor anyone ever
dreamed existed.
A final thought. As the BIRS exists on
donations, if ever you have any recordings of
interest or value that you no longer want,
chances are that the BIRS would welcome
them with open arms.
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effects of the financial squeeze on
THE
different sections of the BBC are beginning

to bite noticeably, for there are far fewer
London studio-originated orchestral concerts
and relatively few relays from concert halls
and opera houses. Those that we are receiving
continue to be of very high quality, and one in
particular was most interesting—the first
performance of Messiaen's orchestral work
Des Canyons aux Etoiles, relayed from the
Royal Festival Hall on November 12th.
The new Festival Hall control desk is
certainly proving its superiority over the early
transistorised one used for many years, which
had belonged to the BBC's Transcription Recordding Unit. The BBC is now also using rather
more microphone types than of old, particularly for programmes transmitted on Radio 2.

in the tape world is going to look
NO-ONE
back on 1975 as an exciting year, but the

recession has not hit as hard as in some sectors.
Writing a year ago, Iforecast that the main
feature would be sophisticated marketing at
the quality end of the market. Sales and
promotion activity has been trimmed back, but
awider range of better quality tape equipment
has, indeed, become available.
Tape machines are now available to those
whose interest is in serious music, which fully
exploit the possibilities of the latest tape coatings and which electronically and mechanically,
represent a giant stride forward from the
equipment of acouple of years ago.
So far, however, they have penetrated the
British market only minimally. The big sales
break-through must await an upturn in the
economy. It may be 1977, rather than 1976,
before tape really establishes itself as an
acceptable medium for hi-fi in the home.
In the coming year, I think it more likely
that sales will concentrate on the combined
radio and cassette recorder, which appeals to a
mass market. In Japan, I am told, these
machines are outselling everything else by a
dramatic margin. The trend is already well
established here. Those who are concerned to
achieve high quality of either recording or
reproduction will do best to stand out against
it. and spend their money on separate tuner
and tape deck.
As part of the general cut-back in promotional
activity, the audio exhibitions have taken a
serious knock in 1975 and few people seem
ready to assess their chances of a come-back.
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Quite a number of Neumann U87 capacitor
microphones have been purchased, which
can be switched to omni, cardioid or figure-of-8
directivity patterns, and have for some years
been in very wide use in commercial recording
studios. The Neumann KM84 stick cardioid
has also been purchased in quantity, and has
proved to be noticeably quieter than most of
the older types. Very recently, too, the BBC
have received an FET coincidental stereo
capacitor microphone for evaluation which can
also be used for coincident quadraphonic
sound, in which case all four outputs are
effectively derived from coincident diagonals.
If this microphone is successful it is hoped that
the manufacturer will be encouraged to make a
quantity.
The control of artificial reverberation has
always presented problems in broadcasting,
but the AKG BX20 has now proved excellent in
service. Although this unit uses highly delicate
springs to obtain the reverberation, the
associated circuitry is also complex and allows
different reverberation times to be achieved by
altering feedback around the system. A single
BX20 can either be used as two independent
reverberation channels for stereo, or can be
driven from amono input giving astereo output
which can then be added to the main stereo
signal. This allows a point-source, such as a
microphone pick-up of a soloist, to produce
pretty realistic stereo reverberation. They have
also purchased some EMT Gold reverberation
plates for various applications.
Ihave recently been looking into the IF passband shapes of several FM tuners, using the

method outlined in Gordon King's The Audio
Handbook, which incidentally is amost useful
guide to test methods. It is of considerable
interest that frequently apoor adjacent channel
can correspond to extremely low distortion on
the wanted signal, whilst an excellent alternate
channel selectivity (400 kHz off frequency) is
very important. Ifeel even more strongly that
two selectivities for IF pass-bands are highly
desirable, a maximum of 180 kHz giving
excellent reception of weaker mono signals,
and a wide 350 kHz band-width being about
optimum for very low-distortion high-quality
strong local signals, received in stereo. Ido
hope that a manufacturer adopts that recommendation, because it could revolutionise
reception problems in many areas.
It is with adegree of horror that Isee reference
in BBC statements to the Annan Committee
that VHF broadcasting on local radio stations
might have to go in favour of medium-wave.
Icannot help but feel that car radio manufacturers are largely to blame, for so many models
do not include VHF. If you are contemplating
a new car radio, why not consider one incorporating VHF? While the price is higher,
the quality is greatly superior. If you want to
to convinced of the difference, try virtually any
good quality transistorised portable and you
may well be surprised. Remember that the
BBC do not transmit above 4.5 kHz on mediumwave, whereas frequencies up to 15 kHz are
transmitted on VHF.
Since the average
medium-wave receiver cuts off above about
3.5 kHz at best, AM loses virtually two entire
octaves of sound.

They have never been ideal for the demonstration of tape equipment and I think the
interests of the trade would be best served by
smaller and more specialised events.
Can we hope to see in ' 76 the National Tape
Month which was mooted a year ago? Or
better, as Iurged long ago, aseries of regional
Tape Weeks? If this kind of promotion is to
have impact, it must be well timed to anticipate
the turn in the national economy.
INTERNATIONAL
Amateur
Recording
Contest celebrates its 25th anniversary in
Lausanne next October. It seems fairly certain
that, by then, the first non-European national
recording club will have affiliated to it. A
Japanese delegation which travelled to Amsterdam for the 1975 Contest conveyed aconfident
message that full-scale Japanese participation
would follow.
Another important development in this
anniversary year will be the first appearance of
a news-sheet published by the International
Federation of Sound Hunters. It is being
edited by Caes Nijssen, of Holland, and will be
widely distributed to industry, trade and radio
contacts all over the world.
The Federation Congress in Amsterdam did
me the honour of re-electing me President for a
sixth term, and there is every indication that it
is going to be the most eventful one to date.

THE

and his assistants undertook
a marathon task when they thoroughly tested
nearly 70 cassette recorders for anew publication called HiFi Choice (
Aquarius Publica-

ANGUS MC10ENZIE

JANUARY 1976

tions £ 1). Their findings on 52 of the machines
have gone into print. What kept the others out
may be deduced from McKenzie's published
conclusions'.
Quality control, he found, is generally
inadequate. Many models have basic design
problems, but t: e best cassette recorders now
give excellent results. Dolby B, the new
superferric tapes and improved deck transports
have transformed the performance of these
machines.
So, as the public rushes to buy—seven
homes in ten are expected to have cassette
equipment by 1980—it needs a lot of advice
and guidance. This little booklet will help but,
as Angus McKenzie warns, it is worth paying
more at the time of purchase to get advice and
demonstration from a really competent and
interested dealer.
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Le Magic Roundabout
The French- built Era MK 6X could well be described as a
magic roundabout.
This superb 2 speed transcription turntable has a double
48 pole synchronous motor which ensures even speed and
very low wear, neoprene belt drive for quiet operation and
silentblock suspension to absorb vibration. The result is
performance almost totally devoid of wow, flutter and rumble.
It provides the perfect partner to many quality pick-up
arms and particularly to the SME 3009 Series 2 improved
which can now be fitted without modification. Recent reviews
of the Era/SME unit have said " The Era Mk 6turntable performs
beautifully." " The Era Mk 6/SME offers very good value for
money, and on merit, easily qualifies for inclusion in the ' Super'
group of intergrated turntables".
Add to this the compact nature ( only 13cms high), and the
more- than- reasonable price and you have indeed " le magic
roundabout".

Era Mk 6x

Available from selected stockists. Fill in the coupon for
details of your nearest dealer.

The Ultimate Hearing Aid
For those who appreciate such things, aStax headset offers
atruly supreme sound experience.
What price this perfection ?
Expensive, certainly. But when it comes to buying Hi -Fi
equipment one usually gets what one pays for!
In the case of Stax it's an ultra- light, ultra- comfortable
headset with
an
exceptional,
separate,
mains- operated
energising unit. Giving an added dimension to sound definition.
And awhole new concept in listening pleasure.
Sound Us Out
Hearing is believing. Even if you're using the very finest

Stax Earspeakers

quality speakers we think we can convince you that a Stax
headset really is something else. So clip this coupon now.
We'll give you all the Stax facts and put you in touch with your
nearest stockist.

Soie UK importers:
Wifmex Limited, Compton House, 35 High Street, New Malden, Surrey KT3 4DE

Tel: 01-949 2545

Trade enquiries welcome.

r

Please send me (retails of ERA MK t5X [7]

andlor STAX EARSPEAKERS

E

tick appropriate squares

Name
Address

WI LIVI EX LTD
Compton House, New Malden, Surrey, KT34DE
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SPENDOR ON THE SHORE
Would you put your monitor speaker on the beach ? A sort of ' guess
the reason' business... is it anew method of anechoic testing ? Seems
unlikely — surely the ambient hiss is abit variable. An open-air concert ?
A cabinet and component anti- corrosion test ? Or has it just strolled out
for adip and the sea air?
In fact, on arecent visit to the new speaker factory of Spencer and
Dorothy ( Spendor) Hughes in the pleasant Sussex backwater of
Hailsham, we were impressed by the spacious, efficiently- laid out
factory in its quiet industrial estate — and by the picturesque piece of
costa del pebble seacoast at nearby Eastbourne. So having done our
rounds of the factory— quite astep up from the garden shed premises
that saw the first BC 1, but still afamily business— we took our BC 1for
astroll down to the beach and asked it to pose fetchingly by the
breakwater.
Today Spendor produce the BC 1 the BC 2and the very highlyregarded BC 3. Their products are sold world-wide both for domestic
and professional use and the range goes from an acknowledged
masterpiece among smaller speakers to one of the top models among
no- holds- barred monitors. All produced ( still at less than 100 pairs/
week) with careful checking and matching of each pair throughout
manufacture. Once the new factory settles down the production rate
will rise, and time will be given to R & D with the future in view.
Our main photo shows how things come apart. The inset panels, how
they all go together.

The new
Micro Acoustics
QDC1
Stereo Phono Cartridge:

The QDC-1 stylus bar transmits the
record groove modulation directly
to the transducers by means of two
coupler pins. This unique method of lossless direct coupling provides a faster transient
response than any other known system.

The QDC-1 has a low resistive ( non- inductive) output
impedance so that high frequency response is unaffected by
cable capacitance. In addition the pre-amp input impedance
is shunted, reducing thermal noise by 3-6 dB as compared to
inductive type cartridges.

qe......

The ODC-1 electret transducer generates a perfectly linear
signal from 5Hz to 50 kHz, without the phase shift normally
associated with inductive transducers. Its reproduction of
complex wave forms is equal to the best direct coupled amplifiers.

I
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The ODC-1 stylus is balanced by two elastic bearings positioned to provide precise
45-45 0 signal resolution. These bearings are the exact mechanical analogue of a push-pull
output circuit. The result is significantly lower phase and second harmonic distortion as
compared to the conventional, loosely suspended, single bearing designs.

i

The ODC-1 Series 300 playback styli
(QDC-le, 1q) are shaped and
polished with the same ultra precision as our world famous MicroPoint recording styli.

The record industry has for a long time known that awell recorded stereo disc is potentially every bit as good as its
master tape. It has been our experience that there is no problem in getting the music onto the record; the problem
has been in retrieving it. The cartridge is the culprit. Micro Acoustics, as manufacturers of ultra- precision cutting
heads used to master the world's finest recordings, have had to contend with absolute standards of measurement. In
the end, you should not have to choose between the " sound" of one cartridge or another. The fact is the cartridge
should have no " sound" of its own. The objectivity of the QDC-1 makes it the one cartridge to judge other cartridges by.
Specifications

CIDC-1 e

ODC-lq

Stylus Configuration

.0002 x . 0007 elliptical

Quadra-Point ( TM)— CD- 4

(User Replaceable)

solid nude diamond

solid nude diamond

Frequency Response

5 Hz to 20 kHz ± 2 dB

5 Hz to 50 kHz ± 3 dB

Tracking Force Range

0.75 to 1.5 grams

0.9 to 2 grams

Channel Separation

Nominally 30 dB at 1 kHz

Nominally 30 dB at 1 kHz

Output Voltage

Nominally 20 dB at 10 kHz

Nominally 15 dB at 20 kHz

3.5 mv each channel

3 mv each channel

at 5 cm/sec peak recorded velocity

at 5 cm/sec peak recorded velocity

Load recommendations

47 k ohms

47 k ohms

CD-4 Reproduction

Only replace stylus

Standard

Price

£39.60 ( Ex VAT)

£47.60 ( Ex VAT)

WEBLAND

odnc

Electronics

ELECTRONICS LTD. MIRABEL HOUSE 117-121 WANDSWORTH BRIDGE ROAD S.W.6. TEL. 01-736 0987 TELEX: 25570

. .. about record prices and reissues
From: R. East, 8 Godber Drive, Bracebridge
Heath, Lincoln.
I am rather surprised at the scant
reference in your correspondence columns to
the continual increase in the price of gramophone records. Surely it is high time the
Companies put the brake on? Prices are now
almost up 50% over the last twelve months.
Ido not understand the logic, furthermore,
of the endless re-issuing, in some cases two
and three times over, of the same old items,
many of which were issued originally 15 to 20
years ago (and showing their age). Iconsider
this a waste of the Companies' time, material
and money. In the majority of cases there are
plenty of other superior, and not necessarily
top-priced, versions flooding the catalogue.
There is one certainty: it is a ' bean-feast' for
some of the retailers. Iknow of one firm in
this City who bang the increased price on their
records as soon as it is official, regardless of the
(sometimes lengthy) period they have been on
their shelves. Inow patronize discount firms—
long may they reign.
Yours faithfully
DEAR SIR,

. .. about the objects of recording
From: David J. Tolley, 15 Lower Cape, Warwick, CV34 SDP.
Ishould like to express appreciation
of Professor Fellgett's letter on the above
subject (November, p.121), and my general
agreement with his conclusions. I also see
that Mr. Ian Wallace in the same issue
devotes his own closing paragraphs to a clear
and positive statement of the same case—which
Iendorse.
Yet one must ask—is the dissatisfaction
restricted to acomparatively eclectic minority?
Or have we all been keeping quiet? It is
significant for instance that this viewpoint is
not reflected in the reviews of this (or any other)
journal, most of whose critics are presumably
able to hear 'live' music reasonably often.
And if, as Professor Fellgett suggests, musicians
'hate what is being done' to their work, surely
they have the duty and the responsibility to act
—unless their objections do not survive receipt
of the performance fee cheque?
Having only lately returned to 'audio'
listening, Itoo have been disturbed by multitracked recordings which, despite their other
impressive qualities, seem as far removed from
an impression of the 'real thing' as anything
since the introduction of the LP mono disc.
Mr. Wallace's closing suggestion reminds me
of the philosophy underlying the original
Mercury recordings—using asingle microphone
carefully placed in selected auditoria, which
produced a series of quite outstanding mono
recordings some of which—particularly those
from Northrop—have not been surpassed for
clarity, vividness and balance. One wonders
whether the present generation of engineers,
for all their expertise in the gadgetry of the
DEAR SIR,
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console, really know all they should about
acoustics ?
The extent to which the general line of your
correspondents' case was demonstrated to me
is drawn from a still more extreme recent
example: Ilately acquired acassette transcription of Furtwengler conducting the Vienna
Philharmonic in the Eroica originally recorded
in 1944. The sleeve note contains aqualifying
note about the (then) 26-years-old mono
recording. To my surprise, apart from occasional roughness and restricted dynamic
range, the old wartime recording stands up
very well and is no more unnatural than some
recent recordings to which, with self-evident
pride, the recording company has added the
engineer(s) name(s).
Altogether, as Professor Fellgett says, if one
has not frequent reference to 'live' music—and
in the context of all the messing-about and
overlimiting that goes on not even BBC broadcasts can be styled as such—it is clear that it is
not only the music but ourselves that are being
'processed' by the Companies.
Yours faithfully

. . . about meddling improvers
From: L. Streatfield, 14 Glenair Road, Parkstone, Poole, Dorset.
As one who stood out against stereo
replacing mono nearly 20 years ago, Ihasten to
the defence of Professor Fellgett. It is strange
to think that almost that long ago Mr. Briggs
of Wharfedale sur'im—sfully gave A-B demonstrations in the Festival Hall. That large
numbers of people cannot easily distinguish
between live and recorded sound when the
surroundings are such that there is no incongruous note, such as a symphony orchestra
performing in aroom only capable of holding
aquartet, is surely an established fact.
What we are suffering from nowadays is a
surfeit of meddlers, usually motivated by
purely commercial considerations, who are
merely trying to show that Brand A of distorted
(i.e. unnatural sound) sounds better than
brand X. At their worst they employ the
techniques of the soap salesman. Extraordinary
as it may seem, science has failed to establish
just how the ears and mind function and hence,
except for afew established factors--e.g. that a
point-source of sound is unlikely to provide a
realistic impression of afull orchestra—we do
not know which of the many supposed imperfections in the reproduction chain are important.
Currently the two 'in' imperfections are
phase-shifts and the need to be surrounded
with sound. The latter is a highly suspicious
proposition. How many of us are ever stuck
in the middle of the source of sound and, if we
were seated in the centre of a brass band,
would we enjoy it? Phase distortion is amuch
more tempting imperfection for investigation
since the ears are supposed to be phase sensitive. But the slightest thought exposes the
DEAR SIR,
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undoubted fact that any channel for reproducing
contains so many sources of phase-shift that it
is really impracticable to remove them.
The Professor particularly attacks multimiking. With this, an unwanted phase-shift is
inevitably going to be built in at the very start
of the chain, quite apart from the endless scope
for producing artificial sound levels for various
instruments. His longing for simple microphone arrangements was answered long ago by
Mercury in the USA, who made recordings
with asingle microphone placed by the conductor and left all the controls severely alone
during the performance. These recordings, of
which Ihave afew, still sound good.
Even older recordings reveal that the very
first LPs often had a far more extended bass
response than those of today. Strange that the
present-day perfectionists have reduced the
frequency range.
The progress of stereo has produced some
odd results, since in the first instance there was
unlikely to be much difference in the sound
from a true mono record and a stereo one
reproduced monophonically. This is no longer
true, and as the only difference in the reproduction chain is the record itself one can only
conclude that nowadays the left and right
signals will no longer add or subtract correctly
to produce the mono signal. The cause can
scarcely be amplitude variations as they would
upset stereo as well, so the cause must be phaseshift.
Yet the matrix systems for quadraphonic
sound are clearly sources of considerable phaseshift, and hence I would suggest distortion,
quite apart from the fact that the result is to
produce the suspicious proposition that sound
from four corners is inherently better than two
or one.
Electronic stereo tends to illustrate the point,
since it is often the case that left and right will
not combine to produce undistorted mono.
A matrix was used in making these records.
Strangely, the public will buy them but reject
mono LPs. Even stranger is the fact that 90%
of public listening is surely to mono—i.e. TV,
steam radio, and cheap record players. But
when one realises that the transistor radio may
be working at 20% distortion or worse it
becomes apparent why some people meddle
with sound. It is indeed possible to believe
and sometimes prove that if distorted sound
is fed in, then the result at the end of the chain
may sound better than if pure sound were used,
as in the tonal balance of some Dynagroove
recordings.
One must surely attune the mind to the
inevitable imperfections and not hope that
'meddlers' will remove them. Let the microphone record the sort of sound one hears in the
concert hall and leave the rest to the mind,
which works such wonders that records of
sixty years ago are being reissued on a commercial basis. Those who are not satisfied
should buy their own pile of electronic junk,
for they are probably much more interested in
listening to hi-fi than to the music.
Yours faithfully
81
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LONDON
NORTH
•Am.,' Arelm London NI
Oahe 50.15 London NIB
•Grefiens Flacr.al London P11
Horn.. Ltd London Need
Lest.. Lo.on . NYV9
Lewis R.., London NIA
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LONDON - SOUTH
Are. 6 Mob.. London SW11
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Nu Sound London SW
P5,11.5,,. London SEE
HE W London. SVel 9
•Arne. Russel , Sons London SW1 9
Sands Hunter London ST I R
LONDON - EAST
Cr.... Confreres London III
•Liners. Re. London E17
Newbury A.m. London E 7
Nu Sou. London OC?
Woh for Wireless London FI
LONDON - WEST
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leer. London W I
Mesmys Zen. of Sound LondoI,. We
Sands Hunter London WC?
&Pay Stores London WS
•Teletepe Lld lEdgwer• lid ILondlen. W2.
L Smith LOndon W2
•Teletape Lof IShetteeury Are ILondon, WI
AVON
Bros.., Centre Shawl
Green Bros Bath
Slut.. 6 Son Dram,.
F H Moss Beth
Leek. Sr.°,
Rdend Huntley Beth
BEDFORDSHIRE
Coventry R..° Laden
P Holes Luton
Larrerock Warehouse Bedford
BERKSHIRE
•Berkshire
F. Peach.
Lashes Reed.,
Mare.,, Brne Winnsor
Pore, 6 Wade Newbury
Reeding Casson. Read.
SUCIONGHANISHIRE
•Arderneste Audio Newbury
reader. Artesbury
Supertone Radio Little Chador', Arnersharn
CAMSRIDGE SHIRE
Andrew McCulloch Nuffietd Road reminds.
Andrew McCulloch ... Coon Came..
Andrew McCulloch Bar ern Wipe Cambridge
Andrew, McCulloch. King Street. Cernedge
Maims Mrs. Centre Cambrefge
RE Mu Television Cambhdpe
CHESHIRE
Breeden & liddeknon Crewe
• % newts, Centre Wilmslow
•Van Beck Electronics Alurncharn.
CLEVELAND
At Ken. & dorm %deer
Phol000nes Slot.on on Tees.
%gent Slede Henlepool
CO DURHAM
PAKenne 6 Brown Darlington
CORNWALL
Bundles Truro
Roy Dutch Sr Austell
Feeds Tr
Gear T uroA.m. Falmouth
Geoff Marshall Phologrephd Truro.
reprove Ltd leelston
CUMBRIA
CV AM Dunglinersh Coddle.
Moons CersH
DER WV SHIRE
Camera Thorpe Chesterfield
C E Hudson Chesterfield
Mere nude Che eeeee eeM
DEVON
Bode.. Rode 6 ENICIreal Sen..« Brdeford
Erectroeure Emeler
Tom 1.11and. Plymouth
Peler Scott E
Elena. Smith. Barnstaple
',Unman., Plymouth
DORSET
Poole Camera Centre Poole
ESSEX
Author Centre Greys
•...Spec. Hornchurch
Aucho Technes. Clacton on se,.
K A Chememan. Colchemer
•Fem.. Fr %deign
Godlrey PhologrePhic %fildon
•IS Fr Centre Chelmsford
Hoeldey Au.. Centre Hodder
J %hence Southend on Sae
LaHys Rom..
Lasky& Southend
Record Shop Dovere0Un Sae
NCR Vosmn Sternlord It Hope.
Rush Audeo Chelmeford
Sight I Sou. Hornchurch
Studio Elrocuonrce. Harlow
Wens Mus. Store. Reflood
GLAMORGAN
•Soundwere Coreedge
GLOUCESTERSHIRE
C D Chapman Cheltenhern
GUERNSEY
Lake. St Peters Port
HAMPSHIRE
Audio >Retch Farahrun
K L W Cook ry
Audio Andover
Express Radro. Southsee
lifATVLtd Chnflehurth
Ho F. Centre. Fer.orouPh
• ...oso Ltd Aldershot
Wm.., Camera Centre Winchester
Whawerns
HERTFORDSHIRE
•Credos Camera Cent.. St Albans.
J D Dear. Welwyn
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•Her. IS Sale Waltham Cross
•Porlogram Redo. Bernet
Photo... 8.11/1. sSiordord
YRecord Shop. Hitch.
Russells Audro Watford
PhOtOgraph. 5.51...p. Stetted.
Stuarts PhologroPhH.
•Welwyn Department Store Welwyn Garden Cély
HUMBERSIDE
C SE @M.o. G..%
NORTHERN IRELAND
•J S Mer. Co LOndonderry
JERSEY
Sound Engineering St Helier
KENT
Benner 11 Brown Gravesend
Cdmere Sher, Hylhe
Camera
Hr F Centre. Sittongbourne
ChaUnger & Hrtirs Dartford
C.....
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Lasky, Ton....9"7
R E Crane.. Canterbury
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•D E la., Golfingham
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LANCASHIRE
Browns of Ch.., Chester
V/ A Bred, Py So.. Loerpool
herdman R.to Liverpool
Holden PhologrePhrc Aeeton
Heldrna•Pnole Are:. Centre Preaton
el Plumb& Son Vegan
N Plumb& Son teeth
Rmleu. Bolton
Swene VI Manche., AllanOwsler.
Tape Market Squarer Liverpool
Teo@ PArhotechaperr Swart..
Whnelays of Deanna. Blackpool.
LEICESTERSHIRE
Lashes Leicester
Whetmorla.s Loughborough
T,IISI Talecialon 6 Elecurcel Services Leicester
UNCOLNSHIRE
Colton TV ServoCe. Slefnlord
immune. Boston
Jernes Hughes. Sleet..
K., Lou.
Paul Tenor Peterborough.
AVIet Spa..
MIDDLESEX
•Deyttones Teckfington
De. He Fi Hounslow
•lianeffells A.m.', Southall.
Hornevision
Homensmon Northwood
A T LA. Enfield
Radio Servoces Ltd . Harrow.
Staines Hi Fi Sterne.
MERSEYSIDE
Fair. Camera
Hé Fr. Borkenhered.
James McKenhe Ifirkenheed
NORFOLK
•CI...Audio. Great renew..
F S Caner lb Son Linos Lynn
•Ho-, Can. Monenon
L C Shreeve Gorleslon on Sea
NORTHANTS
A If Martdons. Northampton.
Last. Northampton
Sound Oueley Kettering
NOTTINGHAMSHIRE
•Peter Anson Nollonpharn.
Learn" Nottingham
Forum V, F,. Men..
OXFORDSHIRE
Fords Electrical 1..1..
Horne Chlord
Leak. ° Hord
SCOTLAND
Ale.... Refire. Aberdeen
Beam.. Hi ire...ye..
Jack Carr 1(
SC.. Aberdeen.
13 NM.. Glasgow
M Store. Glepow
Talrernen Had. Gtasgow
telernech Aberdeen
SOMERSET
Greys Larne. Shop Taunton.
STAFFORDSHIRE
W T % der Burton on Trent
SUFFOLK
•5 G %do& Electric., Serv.as Bury St Edmunds.
W J Co. & Sons Flury Sr Edmu.s
Hughes. Becclee
Hughes lbewich
Hughes Losvede
F A Pege trevoch
Reginald 0 Watts Aliklenhall.
SURREY
•Aorco Roconds Woking
•Camera Centre. Croydon
Al... Lauren., Regan.
LASky• Rrchrnond
•Lloyd Keywonh Farnham.
hernms. Thornton Heelh
°M.& Lee Epsom
•Prot. Video Merlons, Godalming
J ou
Surbnon Park Pedro, eineelon on The...,
•Under 'neut. New Malden
SUSSEX
Barkers of Oxford lee. Worthing
Central Rem Eembourne
Complete Audio System Eastbourne
Coe Ferotograph.. & KIM.
John Au, Folone linghton
The Music Shop 11.field
J R Surran Bournerno.h
TINE t WEAR
Sellos Mason. Slakton on Tees
Joho Ferroo Newcastle on Tyne
HIE, °Poi:cum.. li.wcas. on Ty..
J G WIndows Newcastle on Tyne.
WALES
. J C Charres Tr..., Gwent
'Grad Elechonic• Colwyn Ber.
Ken Dares Ltd
J Gough Card.
O O
Svoonuo
Seromons Menh.
Tole Eleclocal Servocee. Brdgend
WARWICKSHIRE
Audio., Seer.. on Aron
CTS Audio. Learnr.ton Spa.
C V Moto Warned.
Rate Males Malvern
Stereo Shop Wis..
Recording Services. Kidderminster.
WEST MIDLANDS
TO.. Men & Son Woe Bo &no o
G J Bennett Son. Brrmrngfiern
N N field Arming...
Fr« Form Senoce. Birmingharin
Grdlin R.to Borrningharn
Laskys. Berningfurn
Idelrys Woherhernmon
Liens Records ernunohern
•MES ( Wheel. Sutton Goldfield
Sound Studros Pelsell
WILTSHIRE
Udlop.1 Boulmn. Chrefooh•lrl
E.t.a,' %ord.«. Devotes
LJ Ruder Devotes
•Modern Redo Swindon
Simons Salisbury
Television
Hi Fr Centre. Crrencesler.
Television P. Hi Fr Cetre Son.on
WORCESTERSHIRE
'Mead P.O. 'Pau., Wore«.
YORKSHIRE
Allen & Welker mu
•Audo Pron.. Leeds
Harrogate Co-Opeah. So.', Harrogate
Hodosons Carnet» Sheek7
Hu.
Sa.ler Kirkman
•Ahn Hfind Son Slupton
•John Smalls York
%ighley Camera 6 Hi Fitt....
Laves. HuAterslierd
Md15, Bros Donceeter
Moron Audio Toner
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How many bookshelf speakers are there?
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How many models have upward firing tweeters?
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Where are MIRSCH Loudspeakers made?
JAPAN
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(ends 29th February
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Is the MIRSCH 0M3-28 a

n 2way system?

El 3way system?

Which Model can be bought in KIT form?

fl 0M2-17

fl 0M2-21

n

4way system?

fl 0M3-28

Q Complete the following in less than 10 Words:
MIRSCH Loudspeakers interest me because

WHATYOU HAVE TO DO
I

Tick the appropriate box for the correct answer to each question.

2

Complete letter F.

3

Get your dealer to give you ademonstration of MIRSCH LOUDSPEAKERS
and also sign your entry form.

4

Send your entry to:
MIRSCH OF SWEDEN, Tape Music Distributors Ltd., 114 Ashley Rd
St. Albans, Herts. AL1 5JR Telephone: St. Albans 64337

Icertify that Ihave demonstrated MIRSCH to:

HFN 1

DEALER STAMP

DEALER SIGNATURE
RULES
a
b
C

d
e

All entries are the property and copyright of Tape Music Distributors Ltd.
All entries must be on an official entry form and signed by aMIRSCH dealer after
demonstrating MIRSCH SPEAKERS.
The judges decision is final in all matters.
Entries must reach MIRSCH offices not later than 29.2.76
In the event of atie, the winner will be chosen from those who, in the opinion of the
judges, have submitted the best answer to letter F.

AMGHTMM1E NDEED
new hope for the open mind
by Geoff Jeanes

iWAS

much moved to hear of Thomas
I Noel's fascinating Nightmare (HFN/12R,
December 1975). By coincidence Ihad,
recently, avery similar experience—perhaps
this sort of thing will become increasingly
common.
Resting in asort of half-slumber late one
night after afairly conventional concert
of Brahms and Liszt, Ibecame vaguely
aware that the walls of my room were
wavering and moving inward and then,
without transition, Ifound myself walking
along adark corridor while great slow bells
from Parsifal boomed overhead. An arched
gateway loomed above, letters of fire
burning through the darkness: ' Noellite
Sanctum. Abandon Thought all Ye ... '.
But anew sight caught my attention.
Beyond the arch was alarge hall. It was
clearly lit, but with light of astrange fixed
quality, that leaked through tall stainedglass windows lining the side walls. Their
coloured patterns, spread on the floor and
on the backs of kneeling mute figures,
neither moved nor varied. An utter stillness,
as of acrypt, pervaded all. The very air
seemed lifeless.
As in Mr. Noel's dream, asculpture
dominated the scene. But this was agroup
executed in the most stiffly representational
style, with arealism that would almost
convince one that the white marble figures
had been seized, arrested from motion.. .
straining, as it were, to move and be free
but enshrined, utterly rigid. Among others
Idiscerned the stiff figures of Bach; Haydn;
Schubert; Handel (as frozen in surprise as
at Westminster); Mozart; Beethoven; Wagner.
The rigid faces of the last two in particular
were caught in such alook of mute appeal
that one could almost believe their mouths
working to say something, to cry out some
protest, perhaps . . . could almost fancy their
locked limbs, so near-alive, straining to
move. .. but all to no avail. This almost
surreal combination of immobility with a
sense of the interruption of amotion one
felt to be natural in such lifelike figures, was
somehow appalling.
It was gradually borne in on me that
what Ihad at first taken for total silence
was underlaid by asoft susurrus of whispers,
as in asacred ceremony. Then with the
abrupt change characteristic of dreams, I
became aware that the motionless kneeling
figures facing the sculpture were Noellite
music critics, reaffirming their time-worn
rituals. With that realisation, the sounds
resolved themselves into clearer words:
'. . . solemnly swear that we will publicly
pillory any music written after eighteen
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mumble mumble ... that we will decry on
reflex anything not utterly diatonic ... that
we will refuse to countenance any so-called
music that carries the faintest suggestion of
aplink or aplonk ... will mercilessly
murder any musical score that pretends to
"progress" ... throw up our hands (and
our last meal) at the very whisper of the
word "serial" ... accuse pop music lovers
of being illiterate ... maintain as an Article
of Faith that the twentieth century never
happened, and that if it did it doesn't
matter. . . .'
An involuntary groan of horror escaped
me, and instant silence fell. With arustle as
of cerements, all present turned as one man
and gazed upon me with the communal
bloated face of idiot ferocity. Ibacked
towards the rear door, and my groping
fingers met smooth stone. As the
threatening figures rose, extending their
emaciated hands, agrowing moan of
hatred in their throats, Iwhimpered
`Tippett help me'. Silence fell like abrick,
but this time it was asilence of uncertainty.
'What ... did you say?' croaked one
ancient music critic. Ifaltered: `Tippett. . ..'
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`AARG!' With awild backward rush
they tumbled head-over-heels, eager now
only to escape this intruder and scurry to
the other end of the hall. Inspired, I
muttered `Scriabin'. They screamed and
covered their ears. ` Satie', Isuggested;
'Searle. Stravinsky. Stockhausen.' They
howled and gibbered, crawling away as I
advanced. 'Babbitt. Boulez. Berio!' I
announced. `AARG AARG AARG', they
responded. 'Schoenberg!' Ishouted. The
stained-glass windows shattered, showering
bright shards. ' Ives!' Fresh breezes wafted,
with awisp of woodsmoke. 'Berg! Brian!
Britten!' Birds sang. Clouds scudded.
'Carter! Copland! CAGE!' Steel bars
shot from ceiling to floor around the
huddled group of demented grey creatures,
closing in and slowly crushing them to
death.
The composers, now free and alive again,
got up and stretched. One by one, smiling,
they strolled to the now open windows and
stepped out into the new day. ' Busoni',
Imurmured. `Bartok. Ah . . . Bliss.'
The sun rose.
So Iawoke, and behold it was aDream.
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THE COMPOSER IN THE MARKET PLACE by
Alan Peacock and Ronald WeIr. 166 pages, index.
8 photos. Price £5.50. Published by Faber Music
Ltd., 38 Russell Square, London WC1B 5DA.

Book was published to coincide with the
diamond jubilee of the Performing Right
Society, which collects royalties from performances for authors, composers and publishers, and it traces the history of copyright
from 1905, when the Music Publishers'
Association announced that they would not
accept any more music for publication because
of the lack of copyright protection at the time.
The authors are two economists, one of whom
is now Chief Economic Adviser to the Department of Trade and Industry, while the other
has ' aspecial interest in the economic history
of the Celtic fringe and of whisky distilling'.
Together they paint a fascinating picture of
the way in which composers, and not only
serious ones, have made their living during
this period, with sheet music being replaced
by records, then being disseminated by radio,
used in films and finally recorded on tapes and
cassettes. Several interesting facts emerge
from this survey: one is that 61 % of serious
composers and 53% of all composers—
including pop and light music writers—derive
less than 20% of their earnings from composition—an alarming thought!
Another
point is that by illegal photocopying and/or
taping of music from the radio or records
composers are deprived of a good deal of the
income which they might have got from sales
of printed music or records—and it is difficult
to see what can be done about this. Anyway
it is very interesting to follow the ups and
downs of the Performing Right Society in its
relations with other interested bodies over the
years, especially when it is so lucidly explained
as it is here—and no one need be frightened
that they will be put off by lots of tables of
figures which they cannot understand.

THIS

Humphrey Searle

SOUND FOR FILM AND TELEVISION, and
PHOTOGRAPHIC
SOUND
RECORDING
AND
REPRODUCTION.
Various authors.
Price: £3.00 and £4.00 respectively. Published by
British Kinematograph, Sound & Television Society
Education &
Training Committee.
(
BKSTS).
110-112, Victoria House, Vernon Place, London,
WC1B 4DJ.
CAN best be described as training
manuals, based on tutorial courses given in the
first text during 1968 (with contents revised
in August 1973 for a third edition), and the
latter derived from alecture series given in the
Spring of 1972.
Each manual has several authors: topics
covered in Sound for Film and Television
include the nature of sound (Rex Baldock),
transducer theory (Ralph West), microphones
(Glyn Alkin), magnetic recording and reproduction (Dennis Craven), and four sections on
optical recording/reproduction, synchronous
film recording methods, editing and mixing
TV and film sound by Ian Duff, Ron Whatley,

THESE
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John Tasker and John Ramsey.
The text on photographic sound recording
(known today as optical sound recording, in
accordance with the recommendation of the
BSI Committee on terminology in the Cinematograph Industry) surveys the history,
sound track sensitometry and densitometry,
image spread in optical recordings, the sound
camera, and many aspects of optical sound
recording/reproduction in TV and in the
cinema. All the contributors have special
knowledge of the topics they discuss.
The basics of the subjects are well covered in
text and diagram (with few half-tones on the
roughly A4 size pages) but the whole manuals
are very readable, if alittle disjointed at times,
due to the number of authors contributing.
Trainees and young sound engineers starting
work in the world of TV (particularly in
telecine) and the film industry will find these
texts invaluable both for reference and instruction. The audio hobbyist would also find
much of the material of interest, as it is often
difficult to trace the primitive origins of
today's advanced sound technology, and so
establish a reliable basis for present-day
knowledge and techniques.
Donald Aidous

ERIK SATIE by James Harding. 269 pages. Price
£5.75. Published by Secker .1 Warburg Limited,
14 Carlisle Street, Soho Square, Londoh W1 V 6NN.

THAT James Harding must be acutely
aware of the literary problem of writing about
music and musicians. Music often proves a
dull subject because its important effects
cannot be translated into words, while its
jargon is as inexpressive as any scientific
jargon—which it is basically. Only Donald
Tovey has ever been given credit for writing
musical analysis with charm, and even his
achievement was not really of a literary style
but of well-ordered thought that leads one
along persuasively. James Harding avoids
musical analysis and offers aliterary appreciation of his chosen subject. Therefore his book
is essentially readable and the complex
character of Satie comes alive to illuminate the
music by awareness of the man. In fact, there
is so much day-to-day detail about Satie that
one marvels at the intricacies of research that
must have been neressnry. The point of a
book like this, that makes it worth every
penny of its considerable price, is that it
increases our appetite to hear the music that
came out of the fascinating juxtaposition of
people and personalities—not least Satie's
own. Not that Harding avoids talking about
the music, but he wisely confines it to general
comment and does not dull our senses with
algebraic equations. The book is only lightly
illustrated but the text is commendably illuminating and pleasantly readable. It is unlikely
that Satie's music will ever be widely appreciated
because it is too quirkish, but this discerning
book should lead many more towards it.
IAM SURE
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ELECTRONIC MUSIC SYNTHESIS by Hubter
S. Howe Jr. 272 pp., cloth, with illustrations.
Price £ 3.50. Published by J. M. Dent & Sons,
Albemarle Street, London.

still has not been a good introduction
written to electronic music techniques, and
this book does not change anything. But in
attempting to cover the computer synthesis
area, it does, in passing, present information
which has not really appeared in book form
before.
There are some obvious difficulties with such
publications. First is the assumption about the
reader: is he musically or technically trained?
Is he working in the medium, is he an informed
observer, or is he just seeking an introduction?
These, of course, apply to any subject; it is
just a reflection of its interdisciplinary nature
that makes electronic music suffer.
Howe falls between the two stools of
amateur and professional.
The book is
divided into three parts: Acoustics and
Psycho-acoustics; Electronic Music Equipment; and Computers and Electronic Music.
Part One grinds through all the agonising
elementary bits in fairly ponderous style.
Always, the feeling when confronted with this
material is that it would be better to have a
simple summary of the results and a few
references. If a ' music' criticism expects
facility of score reading, with the implied
understanding of at least basic theory, why
not assume a broad knowledge of '
0' Level
physics principles? Part Two suffers from the
same low level, even giving a drawing of
different types of connector at one point.
There's a lot of confused baby talk: ' Overdubbing, or sound-on-sound, is the name given
to the procedure of building up acomposition
one track at a time on a multi-track tape
recorder equipped with selective synchronisation.' Unfortunately, not so—he confuses
technique with application, presumably by
being too close to one corner of the subject.
Part Three flings us into his MUSIC 4BF
program, for use with an IBM System 360.
This is the justification of the book, and is not
as grim as it sounds: in passing, he
discusses the reasons behind a particular
routine, and relates the surface elements of
music to the synthesis fairly clearly. But if the
reader needed the earlier sections, he would be
left well behind here, certainly if he didn't have
an elementary knowledge of Fortran; conversely, if he finds use for this section, he
didn't need the intro.
For an introduction to electronic music
techniques, there still is no balanced book that
is not badly written, wrong, or patently written
by a musician/technician struggling with the
other side of the discipline. For basic computer
technique, Max Mathews' Technology of Computer Music (
MIT Press) pulls no punches and
remains the best concentrated summary six
years after publication.

THERE

Michael Thorne

Peter Gammond
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Click Shelving Ltd.
Low Moor Rd. Kirkby in Ashfield, Notts.

4
:#
(

Please send me afree 10 page brochure on Click,
Name
Address

Light on the scene.
Click's elegant adjustable
Spotlight and Reading Light
letyou plan your local lighting
with the same ease and

freedom as your shelving.

I
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Finding a level.
Click brackets are infinitely adjustable

for height. So you can position your shelves
exactly where you want them —
and always get them level.

for hi
0.##Shehfing
-fia
_. We've solved the
problema
Keeping it steady.
Avibrating floor can wreak havoc
with afinely balanced pick-up arm.

By fixing your shelves firmly to the wall.
you eliminate this problem.

Alpha speakers-for people with
sound judgement
However superb astereo system, the finest
reproduction can be ruined if the speakers aren't good
enough for the job.
Now from Alpha there is acomplete range of
speakers to suit all systems, at prices to suit all pockets.
Consider these examples:
HTI2 — bookshelf speakers — ahandy 9y x6"x 6"
—ideal for the smaller system where space is at apremium.
10 watts r.m.s. at 8ohms. Frequency range 50-18,000Hz.
HT60 — for all quality systems — giving true hi-fi
sound from the best of today's equipment. Available
with silver-grey front as standard, or with stylish
brown foam front as optional extra.
60 watts r.m.s. at 8ohms. Frequency range 30-20,000 Hz.
HT90.— for top quality systems — every note
faithfully reproduced. Specification includes a
unique and efficient horn tweeter.
45 watts r.m.s. at 8ohms. Frequency range 27-20,000 Hz.
Judge our quality and value for yourself— go along
to your local dealer and listen to Alpha speakers — also
look at our extensive range of amplifiers, tuners,
tuner-amps, cassette decks and systems.
Ask for the address of your local dealer and Alpha literature.
Highgate Acoustics, 38 Jamestown Road, London NW I .
Telephone: 01-267 4936.

alpha

All you need is Alpha
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Tidy wires.
With Click, you can
run your power cables,
speaker leads and
miscellaneous wires
inside the uprights,
and hide them from
view with aneat,
snap- in cover strip.

UALITY IVION11011
issues this time, covering the usual
SIXTEEN
wide span of sonic and period tastes

within the broad confines of 'classical' music.
Composers range from Monteverdi via Bach,
Mozart, Beethoven and Chopin, through a
group of 20th century English composers to
Prokofiev and Schoenberg. Ensembles covered
include chorus, various sized orchestras, opera,
concertos, chamber groups, and solo violin,
harp and guitar.
On the face of things asolo guitar should be
easy to record convincingly: it is asmall instrument with asmall dynamic range. But fingering
noises tend to obtrude when one can't see the
fingers making them, and there is the vexed
question of whether to use stereo to give the
reproduced instrument some apparent width,
or simply to add an ambient setting to an
essentially mono source. CBS seem to have
done a little of both in the John Williams
recording of the complete Bach Lute Music
(79203, two discs), with very pleasant results,
while we cannot remember hearing a guitar
recording of such complex music with less
finger noises than on this excellent issue.
Williams' extraordinary range of tone-colours
is also well caught, and we heartily confirm
P.T.'s November star—and remove his doubts
about surface noise.
The harp also raises questions of size and
ambience; but while it has some kinship with the
guitar in terms of tonal quality and dynamics,
its frequency range extends down to 30 Hz and
it can produce a very full-bodied sound in a
domestic room. It thus demands a slightly
more recessed balance in arecording and should
seem, ideally, to be placed back afew yards in a
moderately spacious acoustic, and have
negligible apparent width. This is just what
RCA have done in David Watkin's lovely
Music for Harp (
LRL1 5087), praised in
November by P.T. who gave astar for a ' lively
and realistic' sound. There is a suspicion that
the acoustics (or the microphones) favour a
mellow tonal balance, and we opted for just a
touch of bass cut and treble lift. For this we
adjust the sonic rating to A*/A, while endorsing
P.T.'s enthusiasm for the fine playing of David
Watkins—who happens to appear in an interview on page 91 in this issue.
From plucking to bowing, Bach's solo
violin music exposes the engineer just as cruelly
as it does the performer: there is no scope for one
fault to be forgotten in admiration of another
excellence—the sound just has to be very very
good. Any fault, however small, is going to
show up. Kyung-Wha Chung, on Decca
SXL 6721 reviewed by S.D. in November
playing Bach's Sonata No. 3 and the great
D-minor partita, is well served by the engineers,
though whether the sound is quite in the star
class we doubt. Recorded in All Saints
Petersham, the sound has the lovely ambience
the church is famed for, but develops a steely
edge in the higher register. The other mild
complaint is of traffic noise. We know how
difficult it is to avoid this plague; but really,
in unaccompanied violin music it becomes
HI-FI NEWS & RECORD REVIEW

horribly obtrusive. Down to A.
Remaining with Bach and reviewer S.D., the
Art of Fugue by the Academy of St- Martin-inthe-Fields on Philips 6747 172 is interesting
from the technical standpoint in that it combines three very different mediums: string
quartet, solo harpsichord and solo organ.
Unfortunately we cannot concur with our
reviewer's star, and would overall award A/B
for sound quality. Our main objection is the
string quartet, which is rather closely miked—
very likely in an attempt to maintain detail
within Bach's complex textures. However, due
to the resonant acoustic the sound becomes
bass heavy in the more involved passages and
the essential middle parts tend to become lost.
A more natural sound would, we feel, have been
more successful. The keyboard recording is
perfectly satisfactory: worth an A, but again
not quite what we expect from astar record.

Re-assessmentof recent ' star' quality
recordings and re- ratings for some
others; comments based on actual
releases, not test- pressings. Following equipment employed:— Cartridge: Shure V15/11I. Arm: SME3009
Improved. Turntable: Thorens TD
125. Amplifiers: Quad, 33/303 and
Cambridge P50. Loudspeakers:
Crabbe/IMF, Quad, KEF 104, Spendor
BC- 1.

'Sonatas for piano with violin accompaniment' also pose a problem for the engineer—
how does he create abalance which maintains
the musical relationship yet does not sound
overtly artificial? On Decca 13BB 207/212
reviewed in October by K.D., Radu Lupu and
Szymon Goldberg play Mozart's sonatas to
perfection. The recording too is ideal. The
piano is balanced very convincingly with the
violin, and thus the instrument's naturally
greater volume allows it to predominate as it
should, without swamping the fiddle. The
acoustic is that of a largish room—enough to
give bloom, but not to muddy the keyboard
part. Recorded level is fairly high, allowing
playback at alow volume setting thus ensuring
little trouble from surface noise. Star warmly
confirmed.
In August our reviewer was very impressed
by Barenboim's performances of Chopin
Sonatas Nos. 2and 3 (ASD 3064, but we gave
the wrong number in the review—sorry!),
and assumed that a lot of the recording's
musical
clarity
arose
from
exceptional
engineering. Well, we have listened very carefully but cannot really agree with I.T.'s star.
An A, yes, but the piano sound here lacks that
really open, expansive quality needed to
justify a star rating. It is very centre-stage,
incidentally, with the stereo element much
more apparent on headphones than on loud-
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speakers. But it is a good, clean recording
that should reproduce well in a reverberant
room.
In his November review of Glenn Gould
playing Beethoven's Op.33 and 126 Bagatelles
on CBS 76424, C.B. mentioned the hummed
`Yeeerp' and ` Mohhaaah' and gave an overall
A/A* for sound, presumably withholding afull
star because of the humming. It certainly is
rather distracting and should really be regarded
as unforgivable from a musician who believes
in recording as the way to convey music to
audiences. But the piano is indeed excellently
recorded: bright but not clangy, fully rounded
but not boomy, spread laterally but not
gimmicky. This, with the vitally alive performances, makes the issue worth its star after all.
If only Gould would hum differently at each
playing!
No problem with humming from Ashkenazy,
whose
recordings
with
Previn/LSO
of
Prokofiev's Piano Concertos, Classical Symphony, etc, on Decca 15BB218-20 demand that
QM begins where C.B. finished in September:
'This is one of the most exciting releases of
1975'. The recording is dramatic but not in the
sense of being obvious—in fact just the
opposite. The balance, focusing and presence
of the stereo image are so good that those lucky
enough to listen at an 'authentic' level will
appreciate the quality of the recording by the
lack of mental effort required to make it seem
'live'. Let's be provocatively futuristic and say
that the availability of a quadraphonic directcut (see News note p. 55) could well have
removed the remaining effort. However, at
a high replay level some surface noise is
clearly audible in solo passages on the QM
copy, but its obviousness is partly due to the
wide dynamic range used. What a pity that
the added chamber piece just misses that final
degree of authenticity due to a little overresonance. Regretfully, this must make us
agree with C.B.'s A/A*.
The King's Singers' Contemporary Collection
(Bennett / Dickinson / Patterson / Penderecki /
Williamson: EMI EMD 5521) was given A* by
M.T. in August. The outstanding feature, as
with other recordings of this group, is an
extraordinary clarity of voice-production
backed up by crystal clarity of recording. Separation is excellent throughout, making generally
for very effective balances between parts and
supporting the superb diction of the singers.
Most certainly astar recording. A few scratches
and afair amount of ticking and clicking tend
to lower enthusiasm on our copy. Also, some
'EMI scrunch' . . . coming back nowadays.
Apart from that, arecommended recording.
Monteverdi's Vespers with their multiple
choirs, soloists, brass, and multitude of continuo
instruments offer a field-day for any enterprising set of sound men. On Archiv 2723 043,
starred by C.E. in November, the technique
has been fairly restrained. Stereo separation
is not used as a gimmick (we would have
preferred more use of the possibilities of the
medium if anything) and instrumental parts are
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What have Quad been up to recently?

Current Dumping that's what
Current Dumping is not East Anglia's
answer to the black pudding but the name
given to a totally new power amplifier
circuit developed by QUAD.
A current dumping amplifier basically
consists of a low power amplifier of very
high quality, which controls the loudspeaker at all times and a high-powered
heavy-duty amplifier which provides most
of the muscle.
The small amplifier is so arranged — it
carries an error signal — that provided the
heavy duty transistors ( the dumpers) stay
within the target area of the required
output current, it will fill in the remainder
accurately and completely.
The reproduced quality is solely depen-

dent on the baby amplifier, which because
of its low power, can be made very good
indeed.
The QUAD 405 is the first amplifier to
incorporate current dumping.
There are no internal adjustments, so
nothing to go out of alignment.
There are no crossover distortion problems and performance is unaffected by
thermal tracking.
The QUAD 405 offers impeccable performance, reliably and predictably.
Details from your nearest QUAD retailer
or write directly to Dept. HN Acoustical
Manufacturing
Co.
Ltd.,
Huntingdon,
Cambs., PE18 7DB.

QUAD

3'2fi

for the closest approach to the original sound
QUAD is aRegistered Trade Mark

Musical Crossword
devised by Maurice Taggart
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CLUES ACROSS
1 Fatherly start and brilliant conclusion for French conductor Paul. (5)
7 ( see 15 down) ( and down under!)
8 Double fifty in the money to complete Anthony, the late English conductor
and composer. ( 7)
9 Letter-writing heroine from Eugene Onegln. (7)
11 Daft gals somehow arrange a fitting conclusion for the Wagnerian soprano.

4
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(8)
12 Little Violet to finish Gioconda, the Italian concert violinist. (4)
14 Ma and Iget involved with egg for Miss Teyte, the English soprano. (6)
18 First desk in some confusion, followed by small beer for a Lake District
Sn trumpeter. (7)
20 ( and 22 across). Fasten somehow to begin this recording pianist; request a
note from Miss Sharpies to finish I (6-8)
21 Little Reginald, in a certain key, provides a start for Miss Crespin. (8)
22 ( see 20 across).
23 Scottish trumpeter, violinist and song-writer. (3)

a

as

CLUES DOWN
2 Farrago ultimately reveals Raymond, one-time conductor of the New Symphony
orchestra. (8)
3 Famous quartet, largely lively and rather fast. (7)
4 Coast about for Sam, a popular radio D.J. (5)
S ( see 15 down).
8 Gaetano, the 18th century Italian violinist and composer, is largely aggressive
to begin with. (7)
10 Theo, the bass- baritone who played a leading part in Genesis. (
4)
13 Mr. Brannigan starts in the red, it seems. (4)
15 (and 7 across and 5 down). Celebrated vocalists from North of the Borders.
(7-7-5)
16 Gifted performer. (6)
17 Mere forte arrangement to begin Mr. Kurtz, the conductor. (5)
19 Moravian violinist and composer, possibly stern otherwise. (5)
21 Little Mr. Leopold, queening it briefly. (3)

17

i
a

A £2 record token will be awarded to each of the first five correct solutions
picked from those which arrive before January 5th.

Quality Monitor
allowed to grow out of the choral textures
rather than being pan-potted into solo status.
Coupled with a big 'churchy' acoustic, the
result is very pleasing and worth its star.
Despite the obvious close miking of solo
singers and continuo instruments, the effect
does not jar and an aural continuity is maintained throughout all three records. If the
choir
occasionally
loses
clarity
during
Monteverdi's thickly textured climaxes, it is
only to be expected—moral, use achoir of 24
singers as Monteverdi did.
On to some more choral recording, although
the difficulty of following H.O.'s A* ratings
with QM comment arises from the fact that his
analysis of sound quality is so detailed as to
leave little else to say. Hoist Choral Music
(HMV CSD 3764), given astraight double star
in August, was praised for the Baccholian
Singers' realisation of the music's precise and
intimate nature without blurring of lines or dubious intonation, and the excellence of presence,
colouring and balancing. All heartily seconded.
The sound of some of the content is in fact
remarkably reminiscent of the Purcell Singers'
contribution to A Choral Fantasia, on HQS
1260. No text supplied (though most words are
audible), and a fair amount of 'cereal sound'
on Side 2. But for sonic aspects, a very
definite A*.
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Another H.O. A* to Vaughan Williams,
Sir John in Love in September (HMV SLS 890).
The recording carries on the fine traditions of
EMI's English opera recordings.
Actual
orchestral sound is very reminiscent of the
V-W sound in the Boult symphony set, and is
excellently spread and finely balanced, as befits
the playing. Soloists nicely middle-distanced
and superbly balanced against the orchestra.
A rich and beautiful production.
Some more outstanding recent English music
releases: we begin them with two re-grades.
H.O.'s A rating for Howells chamber music on
Lyrita SRCS 68 (September) is given astar for
an outstanding combination of clarity and
warmth. Miking is close on the whole, but the
result has enough ambience to delight the
listener with a sound that—on our electrostatics in aspacious room—seemed as near as
dammit the way the live musicians might have
sounded in similar surroundings. Silent background both for this and for the next upgrade,
also H.O. (Lyrita SRCS78), Arnold Cooke's
Symphony in D/Jabez and the Devil suite.
This too gains astar for its A rating (October),
on the grounds of that open crystal clarity and
bite that we are coming to associate with the
best British records. Internal balances are
superb, all sections from solo to group ensemble
excellently picked out and with an overall
spaciousness and spread that is ajoy to hear.
In the Lyrita record of Berkeley pieces
awarded A*/A by H.O. in October (SRCS 74),
we find that in general the same remarks apply.
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This rich and spacious recording supports in
every way the remarks made above, with the
reservation, shared with the reviewer, that
the Partita has not quite that final degree of
openness and remains A.
Humphrey Searle's November review of
Schoenberg's Moses und Aron gave an A*
rating, which we heartily endorse (CBS 79201,
two records). Boulez, in this follow-up to his
acclaimed Schoenberg Gurrelieder, gives a
production different in detail to the January
1975 Gielen/Philips effort, perhaps making
for adifficult choice overall. Differences are in
such things as chorus separation, giving a
more dramatic effect in this new version.
Drama is excellent too in Act 2Scene 5, with
Moses approaching from the distance, berating
Aron (stereo-separated well) and finally
indulging his monologue of despair. Günter
Reich gives this part asoft bitterness as against
his heavy performance on the Gielen set—and
is on the whole less forward recording-wise.
Moses and Aron are well-separated stereophonically in their confrontation scenes,
balanced and therefore with word clarity; boys'
small chorus (spoken) at the start is closemiked left, crisp, balanced with Moses, closemiked on right; excellent balance both within
and between chorus and orchestra, both about
middle-distance and nicely ambient; impact
and solidity to the crisp and transparently
clear orchestral balancing; heavy and impressive percussion. Surfaces are perfect except for
one minor heartbeat (our copy). Wonderful.
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NEW FROM WHARFEDALE:

Our smallest speaker received
so much praise,we changed it.
Alongside, you see our newest littlest
speaker. The Chevin XP
What makes it different from its predecessor, the Denton Lis the handsome new
cabinet. Teak or walnut, with brown jersey
grille,just like the
Cheviris bigger
Wharfedale brothers.
XP brings us to the
second change. Extra
power. The Chevin
handles 20 watts DIN,
which again is an
improvement on the
Denton 1.
But the highly praised
sound remains the same.
Because it comes from
the same unique speaker
unit.
We quote, with
permission, from two
Popular Hi Fi tests of the
Denton 1:
In May1975 Philip Mount wrote
"Listening to apair at this very moment...the
cleanness of their sound reminds me of the
very low distortion values through the audio
band, but I
am also struck by their good
transient abilities. Drums and percussion
instruments carry areal punch that hits the

stomach...I think they are one of the nicest
little speakers Ihave tested for some time:'
And in their September review of 12 top
models, Popular Hi Fi wrote:
"Bass output is plentiful and good in quality,
always an achievement
on aspeaker of small size
...I was struck with the
feeling of smoothness
and continuity across
the audio band:
Which seems an
appropriate moment to
talk about the price of
the new Chevins.
Including VAT at 25%,
the maximum recommended retail price is
£41.50 apair.
In these days of high
inflation, aprice like that
is the nicest change of all.
Specifications.
Cabinet:Teak or walnut, with brown jersey
grille cloth. Size 305x 24-0 x220 mm. 12 litres
internal volume. Acoustic suspension design.
Speaker unit: 200mm dual cone driver.
Impedance 6n.Power handling 20 watts DIN.
(6 watts will produce 96dB SPL at 1metre.)
Amplifier matching: 3to 25 watts rms/channel..
Frequency response: 70Hz-22,000 Hz DIN.

LY.7A
WHARFEDALE

e

Britain's most famous speakers
Rank Hi FI. PO Box 70. Great West Road.Brentford. Middlesex TWS 9HR.

Gramophile
Record & Music Scene
garde. Also, 1find it difficult to
adjust my technique for it—maybe when Iam older.' He is, however, happy in more traditional
20th century music, and speaks
highly of such works as the
Hindemith sonata, and the orchestral parts of Britten and Shostakovich. He corresponded with
Shostakovich about the possibility
of solo works for the harp, though
sadly, nothing resulted. ' I'm
afraid he just didn't like the
instrument very much!'
Hopefully for harpists the great
man is in the minority, and David
Watkins looks forward with
confidence. He plans a further
record of Spanish music, including pieces by Mudarra, Soler,
Granados and Albeniz, and there
is the possibility of a further
record of harp and violin music.
Perhaps one day we will get to
hear that orchestra of harps with
one violin—with players like
David Watkins around it could
happen!

David Watkins
WATKINS,
harpist with
the
LPO,
has
lately
been
making a name for himself as a
soloist, and has a highly praised
record out on RCA. Despite
being one of the oldest instruments
the harp is something of ararity,
and has a limited repertoire.
What, we wondered, led David
Watkins to this rather exotic
instrument ?
`My father was an engineer,
and basically Iwas sent to school
to follow in his footsteps. At the
same time, however, Iwas playing
piano (not very well) and Ibecame
interested in making musical
instruments. The music teacher
introduced me to harpsichord and
clavichord music, and I started
trying to build them. My first
attempts were with orange boxes,
but eventually I became quite
good and made several instruments. In the meantime, Ihad
discovered an old harp which
I set about re-stringing—with
harpsichord wire—and really it
all began from there.'
Though he entered music
college, Watkins does not feel he
derived great benefit from his
stay there. ' I was a very late
starter, and when I left school
and went to College for two
years I just hated it. I didn't
study well, did badly, and was
generally very mixed up. You
see, I'm the sort of person who is
forever asking questions and to
be told to do something without
being told why just wasn't good
enough: Iwas very undisciplined.'
Fortunately things didn't end
there as they might well have
done. ' I managed to get a
scholarship and went to study in
Paris for two years—as it turned
out Istayed for four years, tuning
harpsichords and copying music
to enable me to stay on.'
When he returned from Paris
he was 26 and, as he said, something of a late starter. How did
he manage to break into the very
competitive world of orchestral
playing? ' Iauditioned at Covent
Garden, more out of sense of fun
than anything, especially as I'm
not very fond of opera—however,
I got the job.' Working with
Solti left a deep impression on
him. ' Ifind him very difficult to
work for, he is so demanding, but
Iadmire him enormously—it was
he in the first place who tolerated

DAVID
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David Watkins

my inexperience—without giving
me the sack. I believe I am
known affectionately by him as
'that crazy harpist".'
Apart from its orchestral role
the harp has alimited solo repertoire, dependent to some extent
on transcriptions, though Watkins
doesn't have any trouble in
making up interesting and attractive programmes. ' There is alot
of original harp music written
before Mozart, much of it
charming, but really pretty small
beer: salon music for well-bred
ladies to show off their charms
with. But if you choose carefully,
you can produce marvellous programmes: Rameau, Soler and
Couperin sound very well on the
harp. People say you shouldn't
transcribe, but why not ?—It is
much finer music than that
written for the harp, and sounds
better on the harp than on the
original instrument.'
Watkins' repertoire includes
later works, and he is particularly
fond of Spanish music. ' When I
was in Paris, Istudied with Spanish
colleagues and became aware of
their music.' He mentions particularly Fallas' Homenaje to
Debussy. ' I was absolutely entranced by this piece; it is extraordinary music, and Ialways feel
quite drained when Ihave played
it. The composer didn't like the
first version (for guitar) so he
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filled it out slightly for piano, and
1find it goes particularly well for
harp as it has a more exotic
quality than piano, and agreater
range than guitar.'
Accepting its limitations, what
is it that draws him to the instrument? ' The fascinating thing
about the harp is that there is no
other way of making the sound
than with your bare fingers on the
strings. Everything has to be
done with your hands— dynamics,
colour, everything—avery tactile
experience.
It is rather like
making bread and kneading the
dough, or throwing pottery—one
gets the same sort of satisfaction.'
Watkins sees a resurgence of
interest in the instrument. ' The
harp is the oldest instrument in
the world, apart from the flute
and drum. and there is always
this fascination of hands on
strings—something very primitive. I think it has a fantastic
future. Boulez has said he would
prefer an orchestra of harps with
one violin rather than the usual
way round.'
There is no lack of modern
pieces for the harp, and Watkins
is impressed by some of the
contemporary music being written
—though as yet he does not feel
able to play it himself. ' I get
rather emotionally involved—I
can't detach myself enough to
work everything out for avant

Joe Loss
would you say was the
longest serving contracted artist
on the EMI label, in fact, the
longest signed artist on any label
in the world? It is Joe Loss who
joined the EMI stable on November 18th, 1935. EMI are celebrating the landmark with two
new albums, mentioned elsewhere.
He has been a bandleader for
forty-four years, which is hard to
believe when you see the trim,
active figure, the broad smile and
the undimmed enthusiasm that
produces immaculate, yet always
lively music for the best dance
circles. It was Joe Loss who first
introduced the Glenn Miller
sound to this country in the 1930s,
thus starting along-lasting craze;
his ' Joe Loss Plays Glenn Miller'
album was a best-seller as many
of the others have been.
WHO

liana Vered
is about as far from
the usual conception of aconcert
pianist as you can get: small,
blonde, and with more than a
touch of glamour. She was, at the
time we met, relaxing after
an arduous series of recording
sessions for Decca. Relaxing however, is something that does
not come easy to Miss Vered, for
though she sits with her feet up

!LANA VERED
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Five

C.60 91p 47p 2.30
C.90 126 66p 3.25
C.120 189 96p 4.75
Cr07 (SM
C.60 1.59 90p 4.45
C.90 206 121 5.80
C.120 295 1.65 8.10

Ten

4.50
640
9.30
8.70
11.22
15.80

LOW NOISE
TAPE
One
Ten
5
900 1 2.46 1.63 15.80
50" 1200' 282 1.82 17.70
1" 1300' 406 2.64 25.60
100'4200' cene
6.58 63.76
104 ' 4200' NAB 7.55 73.20
P636
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5" 1200'
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2400' 5.02
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1.89 18.30
2.64 25.60
3.28 3175
14.13
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Audio Magnetics'
GOLD LABEL

Low noise. screw tilled. In library
case with
One

C.60
C.90
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Ten

20
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One
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54p
68p
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C.60
C.90
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LOW NOISE TAPE
One
Ten

7" 1800'
2.50 24.80
7" 2400 1 ‘iJD I2.95 128.50
8- TRACK
40 min.
11.55
96p
9.90
60 min.
1.70
1.10 10.70
90 min.
185
1.19 11.50
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MEMOREX
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3 for 1.50
3 for 2.10
3 for 3.00
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e
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BALHAM - Rtmmerda 4. 296 Cavendish Rd. (673 6279)
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C.120
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EXTRA SPECIAL OFFER
THIS MONTH !
PHONt

C.A. 10« 0( TAILS

Executive
CASSETTE
CASE

Worth

OUR PRICE

ONLY f2.20!
Sunolated leather brief
case Holds 30 cassettes
SYEAR GUARANTEE

MEMOREX
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so true it can
Liv
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One

74p
1.05
1.42

Ten

7.20
10.20
13.90

Cr02

C.45
C.60
C.90

Buy 2and get one FREE!

1.20
1.50
2.15
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REGENT STREET Typewriters, 275 Regent St. (629 3627)
RICHMOND - O Radio, 4Station App.. Kew (940 37513)
SOUTHALL - Ocean EleC.. 15 Waltham Rd. (571 1837)
STROUD GREEN - Sherbourne. 150 Tollington Pk ( 272 0327)
VICTORIA - Recordsville. 86 Wilton Rd. ( 828 4825)
W. DRAYTON - Rainbow Rec., 15 High St., Yiewsley-(46476)
COUNTRY

shatter glas

1.10
1.55
715

LOUGHTON - Paul Parry. 152 8 281 High Rd. ( 508 4838)
MANSION HOUSE Typewriters. 44 Cannon St. ( 248 1809)
MARBLE ARCH Typewriters, 8Edgware Rd. ( 402 8457)
MILL HILL - H.Norman-Davis. 91. The Broadway ( 959 2049)
MUSWELL HILL Sherbourne 256 Mussel) Hill Bdy(8113 3350)
PONDERS END - Pounds. 266 High St. (804 3000)

WIMBLEDON - lltrnmerdax, 150 Merton Hall Rd. ( 542 3202)

Reproduction t o
g

CIO
C.90
C.120

BROMLEY - J Payne, 44 Station App., Hayes (462 1293)
CHISWICK - Sirnba TV, 38 Chiswick High Rd. (995 2180)
CROUCH END - Sherbourne. 50 Topsheld Pde ( 340 1987)
FINCHLEY Typewriters. 134 Ballard, Lane ( 306 7195)
FOREST HILL - Telecom. 76 Brockley Rise ( 690 3104)
GREENWICH- Hane's 127 Greenwich Sth. St. ( 692 3590)
GUILDFORD - Guildford Hi FL 270 High St ( 71534)
HARROW - A. D. Gross, 6Kenton Park Parade (907 1152)
HOLBORN - 56 Theobalds
W.C.1 (405 1535)
HORNCHURCH - Wavernill, 26 Ronco Corner (48182)
ILFORD - Molsons. 347 High Rd. ( 478 1247)
ISLEWORTH - Altronm, 548 London Rd. ( 560 5755)
LETTONSTONE - GEM TV, 337 High Rd. (539 5868)

82p
1.00
1.45

7.90
9.70
13.90

Callers only

ACOMB - 8.0. Cuckston, 67 Front St. (York 791502)
AMERSHAM - Radio House. 84 Sycamore Rd. (3311)
ASI4TON-U.LYNE -" Disc-Stop - Outside Market
BASINGSTOKE- Hughes, 3Winklebury Centre (28328)
BATH - Fishlock, 63a West Avenue, (Maeda Pk ( 27718)
BEXHILL-ON-SEA - Dray's. 21 Western Road ( 212652)
BIGGLESWADE - H. AH. Domestic. 87 High St. ( 312960)
BIRKENHEAD - " Disc Stop", Covered Market ( 647 9606)
BIRMINGHAM 28 - Stringer, 1328 Stratford Rd. ( 777 2646)
BLACKPOOL - Charnmings. 107 Central Drive ( 28380)
BLAYDON - Music f304, 34 The Precinct ( 425 2612)
BOGNOR REGIS - SE. Smith, 47 Aldwick Rd. ( 23188)
BOURNEMOUTH - Blacklocks. The Square (21003)
BRIDLINGTON - Bridlington Photo.. 8 Bridge St ( 5048)
BRIGHTON - D. C. Gunn, 108 Western Rd ( 734227)

One

Ten

1.10
1.05
1.25
1.15

10.70
10.00
12,00
11.20

P. b P. 25P

BRISTOL 7 - Bristol Electrics, 27 Gloucester Rd. (43543)
BRISTOL - Cridd(es, 3Etloe Rd. ( 36691)

BRISTOL Revolver Records, The Triangle (299105)
CHEPSTOW - 1Beaufort Square ( 3403)
CHESHAM - Record House. 9Market Square ( 74549)
CLACTON - Moody's, 130 010 Road (22931)

COLCHESTER - R. B. Bacon, 174 Butt Rd. ( 73295)
COVENTRY - K. W. Leigh. 245 Walsgrave Rd. (458252)
CRAWLEY - Loughran's, 4Ealing PI, Broadf eld ( 35000)
DARNER - Shree's. 287 Blackburn Rd. (71000)
EASTBOURNE Howarth's. 8Albert Pde Green SI. ( 21806)
EDINBURGH 9 - 36 Blackford Avenue (667 1640)
GILLINGHAM - Smith's 320 Canterbury St (
med. 51852)
HARLOW - Paul Parry, 2Westgate, The High (26155)
HARTLEPOOL - Pattison's, 81 York Rd. ( 72690)
HEREFORD - Buee Music, 65 Widemarsh St. ( 559611
LANCASTER - Ear-Ere Records, 14 Market Ent. (61400)
LEICESTER - D. Earl. 40 Hinckley Rd. mete)
LINCOLN - Lincoln Hi Fi, 271a High St. (20265)
LOWESTOFT - B. J. Locke. 142 London Rd. Sth. (64837)
MAIDSTONE - Baldocks, 8St. Faith's St. ( 54658)
MANCHESTER - ' Disc Stop",
10 King Edward Buildings, Cheethern Hill Rd. ( 740 0894)
MANCHESTER - " One Stop Records".
13 Gateway House. Plccadtlly Stn. App. (2368314)
NORTHAMPTON - Spin- a- Disc. 19 Abington Sq. (31144)
NORTHAMPTON - Reeves. 174 Kettering Rd. mum
NOTTINGHAM - Eddy's 116 Alfreton Rd. (74015)
OXFORD - Belsyre. 59 Woodstock Rd. ( 55 226)
PRESTON - George Seymour. 13 Langcliffe Rd ( 700475)
READING - Gerald Hughes. 14 Cross Street ( 51975)
ROBERT - Rubery Sound. 103 New Rd. (453 5249)
SCARBOROUGH - Dement. 5Columbus Ravine ( 65996)
SCUNTHORPE - McCoy's Radio, 19 Dunstan St. (67698)
BELLY OAK - Top Ten Shop, 594 Bristol Re (
472 2483)
SLOUGH - Arian Electronics, 60 High St. ( 31877) .
SOUTHAMPTON - Squibb, 52 Bedford Place (23787)
SPALDING - VFM Records. 15 Hall Place
STOCKTON - C. D. Lamb, 7High St., Norton (553970)
WELLINGBORO - Swap- a- Disc, 1Herriots Lane ( 79687)
WESTGATE - Coastal Elec., 5Station Rd. (Thanet 32253)
WEYMOUTH - Dorset Radio, 29 Walpole St. (5729)
WHITLEY BAY - D.J.'s Records, 143 Park View (34155)
YORK - R. S. Cuckston, 012 Huntington Rd. ( 23415)
YORK -York Photo Audio Centre, 51 Fossgate (
56176)

Why an MMC integrated
cartridge adds up to alot of
everything except money

1High quality diamond polished into an
elliptical profile for accurate tracking of
stereo recordings, or into the remarkable
Pramanik profile for perfect CD-4
reproduction. Frameless mounting inhibits
the collection of dust.
2Cantilever of stereo models is made of a
strong, light alloy, resulting in alow
Effective Tip Mass. CD-4reproduction
requires even lower masses in the stylus
assembly, so 4-channel MMC models have
berylium shafts.
3Moving Micro-Cross (MMC) performs
the vital function of changing the physical
movements of the stylus into electrical
signals. In many cartridges the stylus has
to move magnets, but in MMC cartridges
the swivelling of the arms of this tiny
cross is the only mechanical movement
required to produce signals in the coils.
This is how the inertia of MMC styli is
kept low. In addition, stereo channel
separation is wide. In our CD-4model(s),
this technique simplifies the correct
decoding of Quadradiscs.
4The overall weight of acartridge is a
vital consideration in the performance of
92

the cartridge/tone arm combination.
Illustration of MMC cartridge actual size.
Its light weight also makes it adept at
tracking warped records.
5 An integrated cartridge is alaboratory'
adjusted stylus unit in which all the coils
and magnets are included - and perfectly
matched. In anormal two-piece pick.up,
all the factory-matched tolerances between
stylus and body can be lost when the stylus
is replaced. With an integrated cartridge
you get perfect, built-in matching with
every replacement. After all 80% of' a
cartridge's cost lies in the stylus, so we
have simply ensured perfect performance
in the valuable stylus by making the body
disposable.
With in fixing, the cartridges in the
MMC range are designed for modern light
weight low-mass arms. Stereo and CD-4
models are available. Send for free booklet
to Dept H FN Bang & Olufsen UK Limited,
Eastbrook Road, Gloucester GL4 7DE

Universal cartridges from

Bang &Olufsen

They must be selling well,
someone keeps coming in and pinching
the one we're trying to photograph!
Since the Zerostat was
first marketed during the

direct. Send for details and a

early part of last year, the

dealer list to
Zerostat Ltd., Dept. N

demand for this unique record

9 Station Road,

care product has leapt

St Ives, "

upwards. Highly praised by

Huntingdon, Cambs.

the technical press and now

Tel. St Ives ( 0480) 62225

'proven in the field', the

Perhaps when you go and
get one, our photographer
could borrow it ?!

Zerostat anti- static pistol is
available through dealers or

The ZEROSTAT anti-static pistol

in a large chair her conversation
is animated and she uses her hands
alot.
Like many musicians today she
is constantly travelling from
country to country. ' Its fantastic,
you have to play programmes
that were planned in the States
two years before—sometimes I
just don't feel like playing the
piece. Once Iplayed aconcert in
Brussels where there was no set
programme—it was wonderful
just to sit down and play what
you wanted to. This is particularly good for me as Igo through
phases—you know, sometimes I
feel more romantic, or classical
or modern—it's nice to be able to
react to the mood.'
Did she play a lot of modern
music, we asked. ` Not as much
as I used to, these days I am
playing far more basic repertoire
—which Itended to ignore in my
earlier career. There are so many
problems with modern music, and
honestly, Ijust don't have the time
to overcome them. On the other
hand, sometimes it's easier to play
unknown music. When one plays
the Grieg or Schumann concertos
there is so much that has gone
before—so many other musicians
have played them that it is very
difficult to take afresh look at the
work. To some extent Iapproach
a well known work with more
concern.'
When she speaks of her earlier
career, liana Vered means just
that as her career is divided into
two distinct phases. Like many
other musicians she was a child
prodigy, though in her case the
pressures of the life led to a
withdrawal from the concert platform. ' It is an evil thing, but in
a way it is necessary. I went
through a period when I didn't
play the piano professionally for
over five years, but for technique
one must start very early so one
really has no choice. Ican't think
of it with any joy—now I have
the most joy, because now Ienjoy
the music. At the time Ithink I
was pushed into it very hard—
there was no choice of anything
else—it was a very pre-planned
existence.'
What, we asked, did she do
during those five years—the
question provoked a peal of
laughter. ' Everything else, everything else—I tried all sorts of
things, Ienjoyed those five years
very much. Eventually I began
to feel that Ihad to play again—I
realised that this was my life, I
couldn't escape it anymore.'
Looking at her repertoire—which
spreads widely—and includes its
fair share of piano showpieces, we
enquired whether she consciously
liked music with a sense of fun
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TGS Weekend
Torquay, was
again the venue for agathering in
late November of music lovers
and record enthusiasts for the
sixth year, under the auspices
of the Torbay Gramophone
Society.
TGS Chairman, Peter Hobbs,
welcomed the members and many
visitors from all over the country,
before introducing the everpopular John Amis talking about
his many friends in the world of
music. Taped interviews with
such composers as Walton, Tippett, Britten, Arnold, Berkeley,
Boulez and Lutoslawski, enthralled his audience.
Friday's second session was
presented by Mary Sinnett—who
with her husband, Ron Sinnett
(Hon. Secretary) are largely responsible for the efficient organising of these weekends—in which
she described the many places
from which visitors had come to
participate in the sessions. This
led to the selection of eight
representatives from gramophone
societies outlining the work of
their own groups, and playing
favourite items. Those taking
part were Brian Bishop (Weymouth), Ted Thirlwell (Sanderstead & Purley), Sidney Draper
(Bristol), John Bulman (Leicester),
affect how you play. Iknow Ican
Harry Waterman (Waltham Forallow myself a silence of so long
est), Audrey RhysTaylor (Lewiin a live concert because of this
sham), Thelma Briggs (Godalvisual element—Ican't do it on a
ming), and John Jessett (Alderrecord. Sometimes there
are
shot).
things you have to exaggerate in a
Despite a punning title ` A
recording because of the absence
Game of Hide'n Seek' which
of the visual element. If you
Decca's Classical Promotion &
listen to someone who has really
Marketing Manager Peter Goodmastered the art of recording, like
child admitted he'd had second
Horowitz, then you can hear him
thoughts about, his presentation,
accentuating things in a way he
assisted by James Mallinson
would never have done in a live
(Producer) was a masterly proconcert.' Does she herself enjoy
gramme about the Decca project
recording? Very much, especially
of recording all the symphonies,
now Ihave learnt to cope with it.
string
quartets,
and
piano
They are very good to me at
sonatas of Joseph Hadyn. A
Decca, they let me record during
rare, indeed unique, contribution
my hours—Iplay best during the
by ahitherto unknown musicololate afternoon and evening. And
gist Arnoldo Tati on the works of
do all my recording then—also
Hadyn closed this session. The
we have the same ideas about
resemblance of his voice to that of
sound.
Concertos can be a
conductor Antal Dorati was
problem: because of the orchestra
commented upon by some of the
you have to finish right on the
listeners.
deadline, and get it right first time
These TGS weekends happily
and it's going to be there for ever
attract the cream of the record
and ever . . . Oh Help! You
companies' promotional personknow, I think if Icould realise
nel, and audiences were again
the full implications of that I
given great pleasure by the prowould never be able to Record.'
grammes of Ray Burford (CBS)
There are many more records
and Joan Coulson (EMI), rein the pipeline, and they range
flecting the wealth of musical
from Rachmaninov to Bach's 48.
enjoyment available on these
On a personal note she hopes to
labels. A surprise ' live' protake things alittle easier and relax
more. ` But not too much, it's
when Iam under pressure that I
to page 95
am at my best.'
THE PALACE HOTEL,

liana Vered

and showmanship. ' Oh yeah,
why not, why shouldn't music be
fun?' We had obviously touched
achord for she went on.. . ' There
is always this holier than thou
approach—it shouldn't be, this is
driving away half the public we
should have. We live in our
ivory towers being so refined, and
we are driving people away from
classical music. We don't have
to lower standards to reach them,
but we shouldn't separate ourselves as if they were the " proles"
and we the nobility.'
Vered obviously wants to communicate with her audience. ' It
may sound like acliché, but that's
what Iam trying to do through all
my concerts and records. When I
play Ican feel if Iam reaching
them—it is like electric cables
between us—mind you, Ican feel
it if it isn't working! In the
States we have awonderful series
of concerts round the colleges,
and this Ireally love. Sometimes
Ican talk to the audience, it becomes avery live experience, and
the students are so open and
ready to accept things—it's a
real two-way event. There is
much less formality, and I'm a
very informal person—not that I
don't dress up to the teeth for a
concert!'
For llana Vered aconcert is a
total experience. ' The visual
aspect of the performance does
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command rcj performance
A Command Performance especially for
you, on our superb Comparater
demonstration unit. Listen to all the
leading HiFi equipment at your
leisure in our showroom. At
Cleartone you'll not find
salesmen rushing to sell
you that latest new
improved unit that
just arrived'. What you
will find however is
sound advice!- and the
chance to let your ears
decide the HiFi
equipment you require.
Of course we'll give you
the best possible discounts.
But that's not all! Our after
-sales service, we believe is
second-to-none. We've our
own fully trained engineers
to attend any problem that
may occur. So all we ask is
that you visit our showroom.
We'll treat you like royalty.

The following equipment is in stock and
available at tremendous discount prices —
AMPLIFIERS Amstrad 8000, 4000, IC 2000.
Leak 2200. Pioneer 5300, 6300, 7300, 7500, 8500,
9500, 9900. Yamaha CA 400, CA 600, CA 800,
CA 1000. Technic SE 9600, SE 9200, Su 3500,
SU 3200, SU 3150, SU 3050. Sugden A21, A48.
Rote! RA312, RA421, RA612, RA812, RA1412.
Eagle A2004. NAD 60.
TURNTABLES Garrard AP86, SP25, Zero 100,
SP125. AR Turntable. Yamaha YP800, YP701,
YP450, YP400. Leak 2001. Pioneer PLI 2D.
Thorens TD1608C, TD125AB. Strathern 5184.
CASSETTE DECKS AIWA 1300, 1600, 1800,
6500. Technic RS 676, RS 671, RS 263, RS 273,
RS 271. Sansui SE 637, SE 737.
Pioneer range in stock. Yamaha TC800 GL.
AKAI range in stock.
RECEIVERS
We have arange of receivers in stock by the
following manufacturers.
Technic, Yamaha, Pioneer, AIWA, Wharfedale,
Rote!, Sansui NAD Amstrad Goodmans, Leak.
SPEAICERS
A full range of speakers in stock including
B & W, Castle, Celestion, Goodmans, Leak,
Videotone, Wharfedale, Marsden Hall,
Keith Monks.
Full Range of HiFi accessories in stock.

hi•fi specialist

cleartone limited
166 Blackburn Rd • Bolton 22636

OPEN:
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MONDAY TO WEDNESDAY 9 a.m. to 5.30 p.m. THURSDAY, FRIDAY till 8 p.m. SATURDAY 9 a.m. to 5 p.m.

Eduard
ran
Bciu, urn
Philips have reissued two
RECENTLY
Mahler recordings by Eduard van

Beinum. The Dutch-based Philips
organisation has shown little interest in
reissuing its historic performances, in
comparison with EMI or RCA for instance.
We have had acouple of Haskil/Grumiaux
reissues, but it has been left to Decca to
keep alive the name of the musician who
was chief conductor of the Amsterdam
Concertgebouw Orchestra from 1945 until
his sudden death in 1959. (There have been
one or two releases of his work on the

little-reviewed Contour label: Mozart, and
aBruckner 9.)
Van Beinum was appointed second
conductor of the Concertgebouw as long
ago as 1931, second to Mengelberg. After
the war he took the orchestra to Denmark,
France, Belgium, Britain, and America—
for the first time. He was, of course, aless
dictatorial figure than Mengelberg, and this
was perhaps reflected in the great humanity
of his performances. Haitink was not the
first Dutch conductor to be associated
with the orchestra and with the London
Philharmonic; ten years before he died
Van Beinum was chief conductor of the
LPO for some time, and during that period
he recorded for Decca. Some of the
material is now on Eclipse. Isee from a
1953 concert programme (Sir Adrian Boult
was then chief conductor) that van Beinum
was presenting such ambitious works as the
Beethoven Missa Solemnis, and Bruckner's
fifth symphony. (There was anote
apologizing for Kathleen Ferrier's
indisposition that February; she had been
engaged for the Alto Rhapsody.)
Iremember several satisfying Beethoven
concerts from that time, and an especially
memorable broadcast Eroica, which van
Beinum took on during one of Klemperer's
illnesses. His records of Brahms' first
symphony, the Beethoven Prometheus ballet
music—could not that LPO recording be
remastered for the Eclipse label ?—and
Berlioz's Fantastique, were very much the
standard recommendations in the 1950s.

Gramophile

John Whittle ( far right) receiving TGS' gift.

gramme of guitar music played
by Duncan Burnett-James delighted his listeners.
Always a highlight at these
occasions is atalk by conductorteacher Bernard Keeffe, a musician with a talent for clear
exposition who wears his erudition lightly.
His penetrating

analysis of the art of lied singing,
as performed by Gerard Husch
in Die Wintereisse, leading on to a
discussion of phrasing in music,
illustrated by recordings of Toscanini, de Sabata, and Beecham,
captivated everyone. The Saturday evening closed with an
ingenious musical compiled and
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And, at the beginning of the stereo era his
Concertgebouw records of Debussy, and
Brahms' first and fourth symphonies were
critically acclaimed. There is no reason
why Philips should not transfer these
to Universo.
Van Beinum had amuch publicised
method of rehearsal, whereby he dissected
the score, checking through the various
parts with the cellos, flutes, basses, or
whatever, individually, building up to whole
orchestra. This gave him the clarity of
texture and articulation he required. He
was not aglamorous figure, or in any
way asensational podium person, yet his
work was warmly agreeable and often most
noble. He recorded some Elgar, on 78s,
and asuperb Britten Peter Grimes
Interludes. His finest Dutch recordings
were perhaps Bruckner's seventh symphony
(his eighth has disappeared long ago: it
would be interesting to hear it today), and
the Mendelssohn Midsummer Night's
Dream scherzo.
THE RECORDS (all Decca I) Concertgebouw
Orchestra
1. Beethoven: Overtures Egmont, Prometheus
Leonora 3—LPO (with Beethoven 4/Krips)—
ECS556 [B/C: 1]
2. Britten: Peter Grimes, Interludes and
Passacaglia*—ECS712 [D: 1]
3. Brahma: Tragic, Academic Overtures; Haydn
Variations*—ECS519 [C:1/2]
4. Bruckner: Symphony 7*—ECS571 [B: 1*1
5. Mendelssohn: MND Incidental Music*
(Schubert: Rosamunde* / Bizet: L'Ariesienne
—LPO)—ECS710 [C/D: 1/1]

presented by TV personality Hugh
Scully, a Vice-President of the
TGS.
The Sunday sessions began
with a farewell tribute to John
Whittle (EMI General Manager,
Classical Division) in the form of
aDesert Island Discs programme,
compèred by the one and only Roy
Plomky. By the time this report
appears, Mr. Whittle will have
retired after nearly 50 years in the
record industry.
The story of his life and career
was unfolded in a fascinating
saga, illustrated by his eight
records—all EMI naturally—to
take to the island. These included
the Roma Symphony (Bizet) with
Louis Fremaux and the City
of Birmingham Orchestra, and
Nielsen's Fifth Symphony, superbly played by the Bournemouth
Symphony
Orchestra,
under Berglund. The final choice
was Beethoven's Choral Symphony
(No. 9,) conducted by Giulini.
HFN/IIR'S Donald Aldous introduced this programme devoted to
his old friend John Whittle, and
asked Peter Hobbs (Chairman,
TGS) to present the society's gift
of an engraved silver drinks tray
for his years of service and friendship to record collectors all over
the world.
Two other notable sessions preceded the final session of the

Christopher Breunig

day. Firstly, Robert Leslie (DG
and Polydor) played extracts from
many outstanding releases in his
companies' autumn and Christmas repertoire, followed by Paul
Myers ( Director, CBS Masterworks, Europe) who captured his
audience with a modest account
of the arduous work and life of a
major record producer.
Through the co-operation of
Decca, the closing highlight of
the 1975 weekend was the presence
of Sir Georg Solti, accompanied
by Lady Solti. Interviewed by
Edward Greenfield, critic and
broadcaster, Sir Georg talked of
his early life in Hungary, piano
study with Bartok, working at
Salzburg with Toscanini, then on
to opera conducting at Covent
Garden, ending with stories of his
latest appointment as conductor
of the Chicago Symphony Orchestra.
Gilbert
Parfitt (Chairman,
National Federation of Gramophone Societies) thanked everyone
who had taken part in the weekend, with a special reference to
the work of the TGS Committee
in planning the operation. Technical facilities were provided by
many people, including Bert Webb
and Len Schofield (Lentek Audio),
Donald Chave (Lowther), and
Peter Wills (South Devon Tape
Recording Club).
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FOR THE BEST IN DEMONSTRATIONS ON THE WORLD'S MOST HIGHLY REVIEWED
EQUIPMENT VISIT ONE OF EUROPE'S SMALLER HI-FI RETAILERS-The one who cares
RECEIVERS
Armstrong 625 and 626
Akai 8030 ..
Akai 8080 ..
Awai AX7500
Harman Kardon
Marantz 2015 Sp. off...
Marantz 2232 Sp. off. ..
Maranta Full range ..
Lux R300
Lux R,600
N.A.D. 140 and 160 ..
Sansui 441 Sp. off.
Sansui 551 sp. off.
Sansui 661 Sp. off.
Rotel RX202
Rotel RX402
TRoritoe l U602
K 400
Trio KR3400 Sp. off. ..
Toshiba ..

••
••
.•
.•
.•
.•
•.
•.
••
•.
•.
.•
••
••
•.

AMPLIFIERS
Armstrong 621
Akai 5510 ..
Akai 5810
Amcron.. ,
Bose .. •
Cambridge P.60 and Classic ..
Harman Kardon
Kensonic Accuphase
Lux
Maranta 1060 Sp. off.....
N.A.D. 60 and 90 ..
Quad 33/303 ..
Rogers ..
Rotel RA6I ISp. off...
Rotel RA8I2

P.O.A.
£132.75
£168.25
P.O.A.
P.O.A.
£136.90
£270.80
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£96.50
£120.50
£134.25
£95.53
£130.46
£170.83
£126-00
£147-00
P.O.A.
P.O.A.
£11450
£14450
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£115.50
P.O.A.
P.O.A.
P0.A.
£97.90
£138.12

FOR IMMEDIATE
DESPATCH QUOTE
CREDIT CARD NO.

Rotel RAI412
Sansui AU2200 Sp. off.
Sansui AU4400 Sp. off.
Sugden A2I and A48 ..
Teleton SAQ206B
Trio KA 1200 sp. off. ..
Trio KAI600 Sp. off. ..
Trio KA6004
TUNERS
Armstrong 623 and 624
Akai AT550
Akai AT580
Maranta 1058 Sp. off...
Lux ..
Kensonic Accuphase
Quad FM8 ..
Sugden R21
Teleton GT202
TURNTABLES
Ariston RD II
ERA Mk 6X
Dual CS601 and CS701
Fons CQ30
Linn Sondek RPI2
Philips GA2I2
Pioneer PL I
2D
Rotel RP3000
Sansui SR2I2P Sp. off.
Trio KP5022A
Transcriptor Reference
Micro
Reel to Reel Decks
Tandberg Full range ..
Teat . • . •
Toshiba PT862 • •
Akai 4000DS
Revox

£287.91

. • £58.90
• . £88-70
• • P.O.A.
• • £28.75
• £60.80
• . £96.00
• • £168.00
P.O.A.
£92-00
£128.00
£118.00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£46.50
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£72.00
£47.75
£87-91
£53-90
£157-50
P.O.A.
P.O.A.

••
••
••
••
••

P.O.A.
P.O.A.
£119.90
£115.50
P.O.A.

SPEAKERS
Bose 301
Bose 501
Bose 901
Cambridge ..
Celestion UL6
Celestion UL8
Celestion ULIO
Celestion Ditton 66 ..
E.S.S. and Tempest range
I.M.F.
J.B.L. LI6
J.B.L. L26
J.B.L. L100
KLH 101
KLH 102
KLH 103
KLH 17
Maranta 49 Sp. off.
Maranta 59 Sp. off.
Monitor Audio MA7
Monitor Audio MAS
Monitor Audio MA4
Monitor Audio MAI
Monitor Audio MA3
Quad Electrostatic ..
Rogers BBC Mon. LS35a
Rogers BBC Mon. LS3/6
Rogers Export Monitor
SMC ALI2 and AL22
Videotone Minimax II..
Videotone Sapphire I ..

PART EXCHANGE

••
••

.•
.•
•.
.•
••
•.

CARTRIDGES
ADC XLM
ADC VLM
Shure V15/III
Stanton 681EEE

A74 Zteee cl.

PERSONAL EXPORT

••

P.O.A.
P.O.A.
P.O.A.
P.O.A.
£107.00
£135.00
£200.00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£79-00
£99.00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

£40.00
£50-00

£27-00
£24.00

£3450

PC.A.

CASSETTE DECKS
Aiwa ADI300
Aiwa AD 1600
Aiwa AD6500
Aiwa AD 200
Akai GXC39D
Akai GXC310D
Akai GXCSIOD
Akai GXC710D
Dual C901 ..
Harman Kardon HK '&30
Neal 102
Neal 103
Rotel RD20
Sansui SC636 Sp. off. ..
Sansui SC737 Sp. off.
Tandberg TCD3I0
Teat A360 ..
Teat A450 ..
Technics RS263
Trio KX620
Trio KX7I0
Trio KX9I0
HEADPHONES
AKG KI40
Koss HV I
A ..
Koss Pro 4AA
Micro Mk I .
Sennheiser HD4 .
14 • •
Sennheiser HD424 • .
Stax SR5/SRD6
Superex
Accessories etc.
SME 3009/S2 Imp. ..
Zerostat ( inc. P & P)
Microsorber MSBI .
Metal Reels all makes from

ÁLie

5/6 HARRIS ARCADE, FRIAR STREET, READING, BERKS. Tel. (0734) 585463.

4 YEAR

TECHNICAL SPECIFICATION
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P.O.A.
£26.50
£31.50
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£42-50
£6-69
£7.50
£2.88

FOR LATEST PRICE
PHONE OR SEND
S.A.E.

Fisher

GUARANTEE

AMPLIFIER SECTION

FM TUNER SECTION

Total IHF Music Power
(at 4ohms)
Total Continuous RMS Power
(at 1KHz)
-Each channel driven
(at 4ohms)
(at 8ohms)
-Both channels driven
(at 8ohms)
Total Harmonic Distortion

Tuning Range
Sensitivity

HAYDEN

P.O.A.
P.O.A.
P.O.A.
P.O.A.
£126.80
£149.00
£161.90
£171.00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£138.12
£121.00
£140-20
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£142-00
£162.00
£196.00

ALL ABOVE CASH
PRICES INC. VAT &
ARE CORRECT AS AT
3/11/75.

OPEN 6 DAYS A WEEK

Power Bandwidth ( IHF)
Frequency Response

••
••
.•
.•
••
••
••
••
••
.•
••
•.
••
•.

11‘11

- 60 W

For further details of the 122 and
other models in the range please
fill in and post the coupon to:
Hayden Laboratories Limited,
17 Chesham Road,
Amersham, Bucks

-88-108 MHz
- 2.4 uV/30 dB

AM TUNER SECTION
-40 W (2x20 W)
-34 W (2x17 W)
-30 W (2x 15 W)
-less than 1.0%
at rated output
- 40-30,000 Hz
-20-20,000 Hz±2 dB

Tuning Range
Usable Sensitivity ( IHF)
(loop Ant 1MHz 20 dB SNR)

- 530-1600 KHz
- 300 uV/M

GENERAL
Dimensions ( Height/Width/Depth) -5r/16-,1711"

HNI

there was more music for solo voice
Iwish
with orchestra—and Idon't mean opera, of
1

which there is plenty. I mean music like
Mozart's concert arias, Beethoven's Ah perfidio
or Britten's Serenade. It's a combination that
appeals to me, although some things in this
vein are heavy-going. When Ifirst heard the
Canteloube Songs of the Auvergne through
those delightful Netania Davrath recordings on
Vanguard (VSL11074/5), which seem to have
been deleted, Iknew Ihad made a great and
lasting discovery. The new release of awhole
LP of them from Victoria de los Angeles comes
as aspecial treat (HMV ASD3134); even better
than the first album which was shared with
Chausson (ASD2826). Do try these, and wait
till you get to the delectable items at the end of
Side One before passing judgment. Who better

have a Master of the Queen's Music (I
W Ehope
that Malcolm Williamson is

discarding the unwarranted antique spelling,
'Musick'), we have an annual Royal Concert,
we have a Royal Philharmonic Society which
issues a medal honouring both British and
foreign musicians. But all of these institutions
have failed, in a way, to establish a clear and
functional identity with today's public.
The Master is not actually obliged to do
anything and is not paid more than the royal
equivalent of peanuts. The Royal Philharmonic
Society still creates new medallists (the latest
was Messiaen, after the performance of From
the Canyons to the Stars) and boasts its historic
association with Beethoven, but is probably
confused in music-lovers' minds with the Royal
Philharmonic Orchestra, which dates back only
to Beecham. And as for the Royal Concert—
how much less of a true celebration it is than
the Royal Variety Performance!
There was no British music (save for anthem
and fanfares) at this year's Royal Concert—
and no Queen either.
The Duchess of
Gloucester was present as deputy, as often
on musical occasions. The contributions of
Michael Roll in Mozart's Piano Concerto in A
and of Ida Haendel in Bruch's Violin Concerto
no. 1were worthy enough but could hardly be
expected to convey anything special or festive.
As for Valse Triste and Finlandia, I almost
thought we had come to a Finnish national
celebration instead. Perhaps we had, since
Paavo Berglund was conducting the Bourne-
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than the glorious Victoria of the carressing
voice to enhance the sweet, melodic tenderness
of these songs so beautifully arranged by
Joseph Canteloube de Malaret? I am not
parting with my Davraths either.
Why is it that Ialmost have to defend to the
death the music of Carl Orff ? All my highbrow
musical friends display the curled lip and averted
eye when the very name is mentioned. Iam
resigned to being one of the thousands of
people afflicted with bad taste who enjoy
Carmina Burana—let me go in hook, line and
sinker (even if Ilose several friends)—Ilove it.
It may have been slightly over-exposed lately
and we have had several brilliant recordings;
but Ihave no hesitation in saying that the most
recent, by that swinging conductor André
Previn (ASD3117) is the nearest to the way I
like it done—with immense verve and warmth,
rather than cold brilliance.
With writing space rationed—for the best of
all reasons, that records proliferate in spite of
world gloom—Imust make brief mention of
several records worthy of greater wordage.
'Non-Stop Dancing 1600' (DG2538 348) may
not replace Joe Loss, but its thirty-six tracks of
ancient dance music are played with tremendous
verve and splendidly recorded. A novel and
enjoyable record. And then, ears a-tingling
with reedy timbres, turn to the gracious
frivolities of the 18th century in l'anzmusik
der Wiener Klassik' (DG 'Archiv' 2533 182)
with Eduard `Silvester' Melkus. A long haul
from Praetorius to Mozart, Beethoven and
Salieri and the comparison heightens the
enjoyment of both records. You can make your
contrasts wherever you like in music, and the

results are inevitably illuminating.
Aaron Copland's dictum that 'what you do
with very plain materials is adifferent kind of
challenge from what you do with complicated
materials' seems sound sense—but I'm still
glad to find that he didn't give up writing
accessible music in the 1940s. The latest
'Copland conducts Copland' issue (CBS 73451)
is entirely approachable with old favourites
like El Salón México and awhole side of LatinAmericana backed by his interesting yet tuneful
Dance Panels ballet of 1959. A good addition
to the series. It was an affliction of the
period. Darius Milhaud, born eight years
earlier than Copland, could likewise write
spiteful and unlovable music but knew how to
charm. Likewise he achieved it with a SouthAmerican vein which it is good to have in its
piano version Saudades do Brazil together with
the spikier Rag-caprices and Le Printemps
(Nonesuch H-71316) played by the versatile
William Bolcom.
Next month, folks: Mozart and Elgar.
I'll end this by adding my own blessing to a
very basic boxed set—the five Beethoven
Piano Concertos encasing the talents of Stephen
Bishop-Kovacevich and Colin Davis (Philips
6747 104-4 records). We have been cowardly
in the Annual 'Classical Library' by giving
equal rating to these and the Ashkenzay/Solti
collaboration (Decca SXL6594/7). There is no
one way to play Beethoven. One can simply
say that this Philips set is unquestionably a
cohesive set of star performances, deeply
satisfying. The only reason for not buying it is
that you might feel you would prefer Ashkenazy
or Kempff or Barenboim or .... and so on.

mouth Symphony Orchestra! The Musicians'
Benevolent Fund, as organizers of this affair,
must be prodded to think harder.
MUSIC carms seeking scores of From the
Canyons to the Stars were told that none were
available, since all spare resources had gone
into arecording currently being made in Paris.
The London performance (BBC Symphony,
Pierre Boulez) revealed it as a work nearly
two hours in length, sectionally-structured but
with an overall tonal shape, E major being
established after about 40 minutes, A major at
the end. Such purely musical features were
nowhere dealt with in Messiaen's own
programme-notes, which were entirely concerned with his usual sources of inspiration—
mysticism and birdsong. Who cares? The
'explosive' music of the solo piano part
(Yvonne Loriod) is akin to much other
modernist piano writing without benefit of
ornithology. There is also an important horn
solo, executed by Alan Civil with stunning
virtuosity.
Charles Mackerras's 50th birthday
came the announcement that he was to hand
over the musical directorship of the English
National Opera in 1978 to Sir Charles Groves.
Odd that a senior man should succeed a
younger? But Boulez's successor at the BBC
was the older Kempe, and Kempe's place at the
RPO went to the still older Dorati. They'll be
handing the LSO to Stokowski yet!
JUST BEFORE
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is ayoung Mexican soprano
whom Iregard as one of the brightest international prospects in what may be called the
middleweight soprano range ( Ihasten to add
that I am attempting a musical, not bodily,
classification). Her Amelia was one of many
good features in Un Bailo in Maschera at
Covent Garden. It was also a pleasure to
welcome back Carlo Bergonzi, whose extraordinary, three-disc Verdi album of 31 arias
from 25 operas (Philips 6747 193) has given me
much pleasure.
A distinctive point of style is Bergonzi's
avoidance of the Italian mannerism of
sweeping up to the next note, before the beat.
Bergonzi neither slides nor anticipates. Other
singers, particularly those British who claim
an Italian style, should note how much more
musical the result is.

GILDA CRUZ-ROMO
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Musical
Life in
lustralla
Tanya Buchdahl takes an
upside-down look at the
musical scene ' down under'

in Australia is acurious mixture
M USIC
of tremendous enthusiasm and blissful
ignorance; for that reason it hasn't become
an over-serious business yet. The country is
also just under-populated enough so that
most musicians know most other musicians
irrespective of their location, which gives a
sense of camaraderie to it all. What is
amazing about it is the sudden stimulation
given to the Arts, and Music in particular,
by the opening of the Sydney Opera House
in 1972. It seems to have changed Australia's
image overseas as well; it's very heartening
to be asked, in Britain or the Continent, not
how one's pet kangaroo is feeling today
(believe me, it happens) but whether one has
been to the Opera House. Despite its legion
mistakes in design, the building is apermanent
inspiration and very much acompensation
for being so far away from everywhere else.
Isolation notwithstanding, concert life is
very healthy, though it isn't possible to have
the same number of artists appear as, for
example, at the Festival Hall or Covent
Garden. The vast majority of those we have
are brought out either by Musica Viva, who
arrange mostly chamber music, or the
Australian Broadcasting Commission (ABC),
which arranges roughly everything else except
opera—and in fact arranges with masterly
efficiency the vast majority of music in
general. In recent years Musica Viva has
arranged visits (from one room in aseventh
floor attic in Sydney) by groups such as the
Amadeus Quartet, the Concentus Musicus
Wien, The Bartok Quartet, the Percussions
of Strasbourg, Syntagma Musicum, the Fires
of London, the Kings Singers, the Stuttgart
Piano Trio, the Guarneri Quartet and the
Academy of St Martin-in- the-Fields. Seats
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for the concerts are sold largely on aseries
subscription basis (nine or ten concerts); in
Canberra (pop. 160,000, theatre capacity
1,200) the series is so popular that new
subscribers are obliged to sign up at least
one year in advance to have any chance of
obtaining aticket.
Musica Viva is privately run, though it
receives aGovernment subsidy; the ABC is
Government-financed. The Concert
Department arranges about 800 concerts a
year (and is thus one of the world's largest
impressarios) throughout Australia—which
has apopulation roughly that of Greater
London ( 131 m). A large number of the
concerts take place in country centres of a
few thousand inhabitants. In Sydney alone
(pop. 21m, Opera House capacity 2,700) the
ABC runs six parallel series of ten orchestral
concerts each, such is their popularity, plus
two recital series, and four Youth series of
about ten concerts each. This averages one
concert every two and ahalf days during the
season in Sydney, which runs March to
November. Some recent ABC artists have
been Claudio Arrau, Elisabeth Schwarzkopf,
Annie Fischer, Edith Mathis, Rudolf Serkin,
the Cleveland Orchestra/Leinsdorf, Isaac
Stern, Gerald English, Itzhak Perlman,
Pinchas Zukerman, Vladimir Ashkenazy
and Miriam Fried. Seats are again sold on
aseries basis; with an under-28 concession
last year, the cost of my top-reserve seat was
60p per concert—my Musica Viva seat cost
much the same. It's also possible to book for
any event in the Opera House from anumber
of cities by acomputer service operated by
the Government airline TAA, which
guarantees you the lousiest seat in the hall.
In addition to the regular series, there are
the ABC Prom Concerts which run for two
weeks in February. There are no seats at all;
the audience camps out with blankets,
pillows, mattresses, and even hammocks
suspended between the Town Hall pillars.
Private enterprise concerts are less
frequent and more expensive, though
generally of ahigh standard (Bath Festival
Orchestra/Menuhin, Victoria de los Angeles,
NYPO/Bernstein, Anna Moffo); artists
usually appear in all capital cities. One
concert management consists of ahusband
and wife team, Nadine Atnadio and Douglas
Saunders, who brought out Igor Kipnis
and Raymond Lewenthal; they also run
free lunchtime music/discussion
sessions weekly at the Opera House,
sponsored by the Bank of New South Wales.
Another of the weekly series is the Concerts
of the Hour, from 1100 to 1600 on Sundays
at the Opera House, when any and every
type of music is presented; 60p ( 12p students)
admits one to all concerts. One of the
happiest days Iever spent was at a
performance of Bach's Cantata No. 82 ' Ich
habe genug', which Ireached by peaceful
ferry trip across the Harbour on one of
those warm and sunny Sydney Spring days.
Opera is the only musical form that is
limited in quantity, mainly by transport
costs when the Australian Opera goes on
tour, and theatre limitations—that includes
the Opera House itself, which is considered
adisgrace. Joan Sutherland is supposed to
have said ' It's amarvellous building—now

all you need is an Opera House'. Few
singers are imported from overseas (Nilsson
and Te Kanawa are promised), and prices
can be hefty—rumour has it that tickets for
Joan Sutherland's performance in Tales of
Hoffmann last year were selling on the black
market for £ 120. But that is rare to the
point of uniqueness. In the main, prices
are roughly comparable with those at
Covent Garden, and are considered
outrageously high, taking into account
Government subsidy. The Management's
desire to offer ' opera for the masses' is
viewed with heavy scepticism and occasional
public squabbling. To the best of my
recollection Wagner and Berg have not so far
been performed; Verdi, Donizetti, Puccini,
Janacek, Mozart, Richard Strauss and
modern Australian works constitute the
bulk of the operatic diet.
Though we are well served now with
international artists, pastures were not always
so lush. The isolation of fifty years ago
meant that if Australians wanted music they
had to provide it themselves. The tradition
carries on today, and despite miserably
inadequate music education in the schools,
making one's own music is still apopular
pastime. Each of the six capital cities has an
orchestra wholly supported by the ABC, the
Sydney and Melbourne Symphony
Orchestras being best known, and the
Queensland, Tasmanian, West Australian and
South Australian Symphony Orchestras.
The Robert Pikler and Carl Pini Chamber
Orchestras are two of the best chamber
orchestras (Carl Pini is now leader of the
New Philharmonic). Choral societies of all
sizes and qualities abound, and many of the
youth orchestras are exceptionally fine (the
Canberra YO took part in last year's
Aberdeen Festival of Youth orchestras).
Adelaide has abiennial Festival of the Arts
(next one in March 1976) and Canberra has
the biennial Musica Viva Spring Festival in
October. University choral societies gather
each year in adifferent capital city (even
Perth) by rotation, for aseries of concerts.
There is also an annual National Music
Camp where the country's most talented
young people gather for afew weeks to make
music together.
Despite the great enthusiasm of Australians
for making their own music and attending
concerts, musical knowledge as such seems to
me much more limited than it is in London,
at least from acursory inspection of London
and Sydney/Canberra audiences. A far
greater number of Londoners can tell you
what it was they liked about the performance
of the work; an Australian is more likely to
say he likes it but can't tell you quite why.
On the other hand, my impression is that a
higher percentage of the Australian population
actually goes to concerts or participates
actively in music-making than is the case in
England, and rather strangely RFH audiences
struck me as being less discriminating in
their appreciation of individual performances
than Canberra or Opera House audiences—
surprising in view of the fact that RFH
audiences can afford to be choosy in the
abundance of fine music they are given.
Australians are also ardent gramophiles.
Hi-fi is, as everywhere, amania, which is
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odd considering the enormous cost of
equipment. True' hi-fi (system comprising
turntable, amplifier without tuner and two
speakers) begins at about £200 and improves
rapidly to £650; thereafter the luxury bracket
begins at about £ 1300. Salaries are certainly
higher in Australia in general, but not to
such a degree as these prices indicate; like
most other electrical goods the industry is
protected by immense tariffs. In general,
records are fractionally more expensive than
British ones though some are actually cheaper
(some Philips and HMV sets); they are,
however, cheaper than continental ones.
Oddly, Australians are paying about £ 1less
for full-price German records than the
Germans themselves are paying, extra
freight notwithstanding. A full- price record
is now about £4 (both local pressings and
imports), not appreciably more than English
issues; where the latter increase IO% or 20%
at a time, Australian (full-price) records
increased by 8% this year, 5% last year, not
at all for a year or two before that—and
inflation is 25% in Australia too. The range
of labels and issues is similar to the British:
fewer CBS and RCA but more Telefunken,
Musidisc and continental records in general.
Most pressings are the European originals,
sometimes American (CBS, Turnabout,
Seraphim, Everest); Australian pressings,
HI-FI NEWS & RECORD REVIEW

usually done by EMI and mainly for EMI
and Philips, are generally inferior.
Although there is an immense range of
records in Australia, far too many are sitting
unnoticed in the distributors' warehouses.
All but ahandful of retailers are singularly
unenterprising and hence popular opinion is
that it is just impossible to get anything you
want. Similarly, supply of scores is the
Musicians' Bad Joke; what is available is
outrageously expensive ( two years ago the
paper-bound edition of the Beethoven Piano
sonatas, Associated Boards/Tovey, cost £4 a
volume) and what isn't available can take six
months or more to arrive—a nightmare for
examination boards in setting texts. Music
houses have an importing monopoly, and
individual musical shops are powerless to do
anything about it. Music reference books are
similarly expensive ( three years ago the
Harvard Dictionary of Music cost £ 13-50),
and are in limited supply both in bookshops
and public libraries. Why we put up with it
is a mystery.
Still, if we are badly served with the
printed note and word, we are very well
served with the broadcast one. The ABC at
present broadcasts two AM stations, one of
which is classical and roughly equivalent to
BBC Radio 3. In keeping with the general
trend of knowing one's music rather than
knowing about it, there is not as much
discussion about music on ABC Radio 2as
there is on BBC 3, but instead there is more
music (and broadcasting finishes at 1a.m.,
not 11.30 p.m.). FM was introduced only
this year in the form of a privately-run
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classical music station in Sydney, 2MBS-FM,
run at the moment largely by unpaid
voluntary labour. It is extremely popular and
already has a listenership of between 35,000
and 45,000. sufficient to worry the ABC into
hurrying their plans for an FM station to
start in December of this year.
Radio audiences will take very little
contemporary music, nor will they buy it;
rather perversely, opera audiences will take
the most modern of works and love it. All
the same, Isuspect that contemporary
music would altogether die a natural death
were it not for the stalwart efforts of a few
people like David Ahern, performer and
composer. Ahern is supported by agrant (of
roughly £4,000) from the Australia Council
(formerly Australian Council for the Arts).
This council, again Government- funded,
provides finance in the form of scholarships
and direct grants to groups and individuals
to further the Arts in Australia. Recently
scholarships have been awarded more for
study within the country than overseas,
which hopefully shows that at last Australians
are beginning to get over the NIC (the
National Inferiority Complex), the belief that
anything made at home is necessarily
inferior. Though they seem to appreciate the
excellent ABC efforts, my impression is that
Australians are not aware of the tremendous
amount of Government finance that supports
music; its more a way of life. It's a shame
more people don't have the opportunity to
see how things are elsewhere. Perhaps then
they would stop complaining; all things
considered, we are musically very well off.
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SPECIAL JANUARY
OFFER

READY—NOW

THE PENGUIN

If you loin the Library during the month you can deduct the cost of your own
catalogue(s) from Subscription. Send 85p for LP catalogue; 25p for Quad list; 75p for
Cassette catalogue ( along with details of the Library). You can still ... BORROW
9 RECORDS OR TAPES FOR THE PRICE OF 6 ( or 12 for the price of 8). For the
really keen collector a Library service is indispensable. To combat inflation we are
offering you achance to have records or tapes on loan all the time and reduce your
postal costs by a third. If you borrow six records or tapes at a time, we send an
extra three ( if eight, an extra four) for you to keep at home while you are
changing the others. You pay no hiring fee on the extra items.
SEND

FOR

DETAILS

NOW

OF

THIS

GENEROUS

NEW

LIBRARY

OFFER

HERE ARE THE FIVE MAIN LIBRARY SERVICES...
III

The Professional (
SQ) Quadraphonic
LP Library is the new LPRL Service

(Catalogue 25p post free) ( Mainly Classical)
SQ Quadraphonic records are in every way compatible. You don't need a new
pick-up only a decoder, second amplifier and the two additional speakers which
need not be large or expensive— the extra system can cost less than £ 100. And
so now we have started a Professional Quad LP loan service for those wanting
to try these new CBS & EMI Quad discs.

III The Professional Stereo Record Library
(for those with top quality hi-fi equipment) ( Membership includes Quad records. )
Annual subscription: £ 2•20 incl. VAT ( includes damage insurance).
Cost: 24p or 3p per day for each guaranteed mint LP borrowed.

Plus VAT.

(N.B.): In order to qualify for membership you must have genuine high fidelity
equipment, with a playing deck physically separated from the loudspeakers, a
transcription motor and a cartridge arm of comparable standard.
The records in the Library are in an immaculate condition and members
(who can borrow new issues too) can expect to receive a good proportion
of brand new records among these new issues.

• The Professional Musicassette Library
Musicassettes are virtually indestructible ( you simply can't wipe the recording off
by mistake). They do not wear out or deteriorate in continued use; moreover
the new Dolbyised cassettes are virtually completely free from background noise.
Think what it means to listen to recorded music completely and always free from
pops and clicks, swishes and other noises off. A stereo musicassette player need
not be expensive and can simply be added to your existing audio equipment by
plugging it into the tape input.

STEREO RECORD GUIDE
by Edward Greenfield, Robert Layton and Ivan March
HARDBACK
1100 pages)

and

packing (approx.

NB.—This book does not include Collections ( i.e. Concerts, Vocal and Instrumental
recitals). These are dealt with separately in the indispensable STEREO RECORD
GUIDE TREASURY available also at £2.75. plus 48p post and packing.
'A golden treasury, a modern Palgrave of the record world'
'An indispensable work of reference'
'Ideal browsing material'
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For those interested in a complete survey of the earlier stereo scene
(including many now deleted records):—
EARLIER VOLUMES OF THE STEREO RECORD GUIDE COLLECTIVELY
PROVIDE
AN
INVALUABLE
SURVEY
OF
ALL
THE
IMPORTANT STEREO LPs OF PERMANENT MUSIC ISSUED IN THE
U.K. FROM 1957 TO 1968.
Volume II ( important early issues)— E1.70
Volumes V ( A- M)--11-70 and VI ( M- Z) ( up to 1968)—£2-40.

For those specifically interested in bargain records:—

THE PENGUIN GUIDES
TO BARGAIN RECORDS
by Edward
Stevens

O

Inclusive annual membership covering hiring, postage and insurance.
Cost: from approx. Sp per week for each LP ( according to number borrowed).

Greenfield,

Ivan

March

and

Denis

1st Penguin Guide (
early issues). Hardback

£1.25, post free.

2nd Penguin Guide
PRINT.

(1966-1970

issues).

NOW OUT OF

3rd Penguin
PRINT.

(1970-1972

issues).

NOW OUT OF

Guide

(Between them, these three books review all bargain LPs issued in the last decade.)
"Full of plums to sweeten the general inflation."— The Guardian.

For those with a sense of gramophone history:—

• The Standard Library Service
Annual subscription: ( 61.50+12p VAT) ( includes insurance against
damage). Cost: I ¡ p or 2p per day for each LP borrowed. Plus VAT.

'THE GREAT RECORDS'

accidental

85p
post free

This unique catalogue is marvellous value. Its 169 pages list
virtually every recommended recording ( available at che time of
going to press) over the widest range of permanent music from
Bartok and Beethoven to Gilbert & Sullivan, but including also
"fringe" music on the edge of the classical repertoire. It also offers
the only available complete list of Musicals by title. Where possible
a " best buy" is indicated.

THE PROFESSIONAL MUSICASSETTE
CATALOGUE ( Brand new edition)

post

The most important book on records
published since the advent of the stereo L.P.

• The Once- a- year Subscription

THE LPRL (SELECTIVE) CLASSICAL
CATALOGUE AND HANDBOOK

63.95-1-48p

A brand new book offering the most comprehensive coverage of the recorded
repertoire in stereo ever attempted within the pages of a single volume. It
encompasses, within some 1100 pages, the cream of currently available records of
the classical repertoire in stereo and is indispensable to any serious record collection.

Annual subscription: £ 220; incl. VAT. Cost 3p per day for single cassettes, 4p per day
for double cassettes plus VAT. Special catalogue of available repertoire 75p post
free.

Membership: Open to all music lovers with a modern reproducer who know about
keeping their stylus in good shape and about care of precious LPs ( for both services).
Catalogue includes every current recommended Stereo LP of classical music.
'Musicals' as detailed in THE LPRL ( CLASSICAL) CATALOGUE AND
HANDBOOK (
85p post free).

EDITION

of the 50's and 60's
aselective discography chosen by MICHAEL COX, CHARLES FOX,
JOHN FREESTONE, EDWARD GREENFIELD, PHILIP HOPEWALLACE, ROBERT LAYTON, WILLIAM MANN, IVAN MARCH
and ALEC ROBERTSON. Edited by Ivan March. £215 post free.

75p
post free

This indispensable cassette catalogue is similar in scope to our LP
catalogue. Besides offering a list of all the best musicassettes
(indicating if they are Dolbyised) of classical and fringe music and
Musicals, it includes also the pick of quality light music cassettes
(Last; Kaemplert; Chacksfield etc.).

"The nine collaborators have developed a most admirable
aptitude for judging, interpretation and technical reproduction simultaneously. It is not primarily the composition
that counts, nor one particular human voice, nor one
particular conductor's contribution, but the interplay
between art and technique in the cases where all details
have succeeded and where the best qualities of the music
have emerged and can be eternally preserved on the matrix.
An excellent book and something of agoldmine...."
Ella Arntsen in
SCANDINAVIAN PUBLIC LIBRARY JOURNAL

Send 2x 61p stamps ( no envelope) for details of all L.P.R.L. services to:

THE LONG PLAYING REC

RD LIBRARY LTD

SQUIRES GATE STATION APPROACH, BLACKPOOL, FY82 SPU
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RECORD RATINGS
Record Ratings are designed to summarise our
critics' findings, but should preferably be noted in
conjunction with the full reports—and taken as a
guide only.
Recording
Performance
A
Very Good
Good
2
Moderate
3
D
Poor
4
H
Historical
H(
or 1, 2, 3, 4
(pre- LP)
as appropriate)
Occasionally arecord may be worthy of special mention, taking it beyond the ' very good' bracket. In such
superlative cases a star is added to the letter or
figure as appropriate: e.g. B: 1., A.: 2or ( exceptionally) A*: 1*. e HiFi News & Record Review.
STEREO, MONO, QUADRAPHONIC and
STEREO TRANSCRIPTION
Any record reviewed in this magazine may be
assumed to be stereophonic unless its number is
accompanied by m ( monophonic), r ( stereo transcription), or C) ( quadraphonic: stereo compatible).
The symbol R refers to aU.K. reissue.
PRICES: We do our best to ensurethatprices given
with reviews are correct. However, increases are so
frequent that we cannot always guarantee accuracy.

CLASSICAL
Swedish
Romantic
symphonism
ALFVEN: Symphony lint, Op. 7
Swedish Radio SO Westerberg
Swedish Society SLT 33 213 (£3.25)
Anyone interested in little-known corners of
Romantic symphonism should find that this
record has considerable appeal. For a start,
the performance carries immense conviction
and the 1972 recording is of avery high quality:
two valuable advocates, these, of music
whose greatest distinction is in its orchestral
treatment. Alfven wrote his First Symphony
(1896) at the age of 23, but revised the scoring
some seven years later.
This definitive
version was first given in 1904. In my review
of the Fourth Symphony ( see HFNIRR, April,
p. 99), Iassociated Alfven with aspects of
Mahler, Strauss and Bax.
The Fourth,
however, was written more than 20 years
after the First, and the latter, though no less
positive in its mode of address, belongs to a
111-F1 NEWS & RECORD REVIEW

RECORDS OF
Alfven's First happily recommended
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Pleasurable Dvorak dances
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Beverly Sills sings Victor Herbert

108

Prophetic Lassus with excellence
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Thiry's overwhelming Messaen
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King Arthur meets the White Rabbit

113

Harrowing Shostakovich 14 f-om Rostropovich

119

Boskovsky's latest New Yea' Concert

121

Beautifully- performed Vivaldi concertos

122

somewhat different sound- world. The most
obvious derivation is from the symphonies
of Schumann, but it would be hard to name
the intermediaries. Towards the end Ihad a
momentary, vivid intimation of Nielsen, and
Elgarians may well feel at home with Alfven's
use of sequences. Particularly satisfying in
this splendid performance is the range and
flexibility of the scoring and the naturalness
with which every move is made. The music
may not have the strong personal piesence
that posterity demands, but it has an undeniable flair, complete assurance and a
youthful zest. In the terms of my opening
sentence, happily recommended. [
A:
Hugh Ottaway
ALFVEN: ' Gustav Id Adolf", Op. 49—orchestral
suite
Swedish Radio SO! Westerberg
Swedish Society SLT 33 173 (£3•25)
This work had its origin in a chronicle play
written in 1932 to mark the three hundredth
anniversary of the death of Sweden's most
important ruler, Gustavus Adolphus. The
project was promoted by the Royal Opera,
Stockholm, which commissioned incidental
music from Alfven. The play, which was to
prove quite ephemeral, failed to inspire the
composer, who then turned to history itself
and produced a score which has since maintained an independent existence as a concert
suite. There are eight movements, playing
for some 35 minutes, and the particular vein
of historical patriotism, coloured by a vision-
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ary imagination, invites comparison with
Prokofiev's Alexander Nevski,. Alfven's score
is on the whole less graphic, more contemplative, and embraces a good deal of wellmanaged archaism—the best kind of pastiche,
in fact, especially in the dance movements.
The much praised Elegy Ifind a little disappointing. This movement begins as if
intending to emulate the Adagio of Elgar's
First Symphony, but its path is less ambitious,
there is a lack of real breadth, and conventional sighing figures are made to carry too
great a burden.
The discrepancy here
between manner and matter, the former being
highly accomplished, is perhaps indicative
of Alfveri's basic weakness. The accomplishment, however, is not to be dismissed.
There is splendid playing from the Swedish
Radio SO under Stig Westerberg, and the
1967 recording is generally very good, my
only reservations arising from some preecho' and one or two passages of overbrightness. [
A/B: 1]
Hugh Ottaway
C. P. E. BACH: 6Sonatas for organ, etc.
Xavier Darasse ( org)
Arion ARN236006 (
2records) (£5.98)
Although Rodney Baldwyn recorded five of
these sonatas for Virtuoso on the Ardingly
College organ some years ago and there are
isolated records including one or two of
them, this is Ithink the first issue to present
virtually the entire surviving opus of C. P. E's
organ works. Xavier Darasse has recorded
the music on the Callinet brothers' instrument
101

at the church at Oltingue ( Alsace). A French
provincial organ from the 1840s is certainly
not an obvious milieu for recording these
pieces, but in fact the choice is warmly
vindicated. It is a most attractive instrument
with a wide range of stops, and—a welcome
exception to some Arion records I have
recently received—the documentation
is
exemplary in almost every respect. We get
a12- page leaflet with pictures, texts in French
and English on the music, the work of the
Callinet brothers in general and the Oltingue
organ in particular, and a table showing the
precise registration used for each work.
Monsieur Darasse is an enthusiastic and
nimble exponent of the music, and if some
of the stops are querulous for my taste and
have as wide a vibrato as any old East European operatic soprano, this is an attractive
and very welcome issue. The recording is
lifelike and clear, apart from touches of fuzz
and some background noise. Recommended
[A/B:1]
Peter Branscombe

J. S. BACH: Prelude and Presto, BWV 995
Prelude in d, BWV 999
Fugue in a BWV 1000
Prelude and Fugue in A, BWV 998
Suite
No. 1 in e, BWV 996
Turibio Santos ( gtr)
RCA Erato STU70885 (£2.99)

Bach's lute music, mostly consisting of
suites, is generally considered to have been
inspired by the example of the Bohemian
virtuoso S. L. Weiss. Some of it was new,
some of it transcribed from works for other
instruments, notably solo violin or clavier—
like the little D minor Prelude on the present
release, which is probably better known in its
C minor keyboard guise.
Despite its origin, this repertory comes
before us more often played on the guitar
than on the lute, certainly as far as Julian
Bream and John Williams are concerned,
and Turibio Santos follows suit. He is an
excellent artist, as sure- fingered as one could
wish, and endowed with persuasive Bachian
instincts. He can chart his way through
fugues with exemplary lucidity, relishes the
rhetoric of the Passagio of the E minor
suite and makes the most of dance movements, grave or gay. Nearly everything on
this most commendable recording is to be
found in several other versions, but no matter.
It adds up to an agreeable programme, my
only caveat concerning the E minor suite on
the second side, which is not the most
interesting of the series. [
A: 1]
Christopher Grier

DG BACH-EDITION, VOL. 4: CANTATAS II
Canatas BWV 34, 68, 175, 129, 39, 76, 21, 93, 51, 106,
56, 55, ( 189), 60; Secular Cantatas BWV 211, 212,
201,205,206
Various performers, mainly Munich ensemble dir.
Richter and East German ensembles
DG ' Archiv' 2722 019 (
11 records) (£21.45) partly R

The first seven cantatas cover the liturgical
feasts between Whitsunday and Trinity+3,
although there is no evidence that Bach
performed this series of his works in any one
year. New to our catalogue is Wer nur den
/ieben Gott (
93), a fine and rich setting composed around the great chorale, and well
suited to Karl Richter's evocative style of
Bach- interpretation. It is good to see Phoebus
and Pan and Aeolus back in our catalogue
again, and to welcome accounts also of
cantatas 68, 175, 201 and 205, besides competitive renderings of 21 ( an interesting comparison with the Concentus Musicus here,
since their account is among their less tidy),
76 ( to compare with Rilling's Stuttgart version), 129, 60 and various solo cantatas.
Some degree of wastage in the inclusion of
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BWV189, however, which has little claim to
Bach's authorship.
The programme, then, is commendable,
although there are still many gaping holes
in the repertoire of Bach's cantatas on record,
and possibly some of the very familiar solo
cantatas might have been sacrificed to let in
some new sounds. The performances that
are new to our catalogue are all Munich Bach
ones under Richter: this is a much more
convincing set of performances than his last
large-scale issue, the Advent- Christmas set
largely included in Bach Edition, Volume 3.
The instrumentalists are in better form this
time, and the singers produce a more controlled general effect, although both Anna
Reynolds ( alto) and Fischer-Dieskau ( bass)
tend to sound rather ripe and operatic for
Bach. Richter's interpretations do not strive
for authenticity of timbre, so that, at times,
considerable inbalance occurs between his
large bodies of singers and strings in comparison to the solo wind and singers: but this
inbalance is coped with well by the Munich
engineers: Iprefer the overall effect to those
of Winschermann ( German Bach Soloists)
or
Rilling ( Stuttgart
Bach
Orchestra),
although there are moments when I long
for Rilling's easy sense
of flow, or Winschermann's chamber- music clarity. Richter
remains convincing because of his sense of
rhythm, which seldom flags: the one exception here is Cantata 106, Gottes Zeit, which is
an Actus Tragicus in more ways than one.
The secular cantatas are adequately, if not
particularly strikingly performed, but here
the recording is definitely of an inferior
standard, and, in music that should sound
gay and carefree, the results are often none
too lively in these performances, either.
That East German performers in ensemble
can do better than this is demonstrated in
the opening chorus of the new DresdenLeipzig Matthew Passion, shortly to be issued
here by RCA.
In sum, then, a slightly uneven selection,
but a good representation of Richter's view
of Bach's sacred cantatas, together with
interesting performances of otherwise unobtainable secular works.
For the Bach
specialist, a must. [
A*/C: 1*/2]
Stephen Daw

J. S. BACH: Christmas Oratorio, BWV 248
Tolzer Knabenchor and soloists Altmeyer McDaniel!
Collegium Aureum Schmidt-Gaden
BASF 59 21749-3 (
3 records) (£5.85)

Bach's Christmas Oratorio consists, of
course, of six separate parts or Stücke, each
of which has the external qualities and had
the original purpose which we term cantata.
Collegium Aureum, the Berlin- Philharmonicbased ensemble using old instruments and
copies, here afford us the luxury of a second
'authentically' orientated performance on
record, for there is already agood account on
Telefunken/Teldec by the Vienna Concentus
Musicus under Harnoncourt.
On authenticity, neither side wins outright. The Concentus appear to me to have
a better sense of the string style appropriate
to their old instruments, and their articulation
and tutti sound are closer to my impression
of eighteenth- century ideals than are those
produced by Collegium Aureum. On the
other hand, the Vienna performance includes
acounter- tenor ( avoice which Bach probably
never used at all, for all the statements to the
contrary in books), whereas the Tolzer
Soprano and Alto are both trebles, and, in
those passages well suited to their ranges,
very agreeable- sounding ones too.
The
whole choral tone of the new recording is
less effeminate and more clear than the

usual tone of the Chorus Viennensis/Vienna
Boys, and the clarity imparted through this
enables details and tutti sounds to reach us
with a pleasing directness and balance. The
Vienna musicians have an additional unBachian characteristic, which is their pronouncedly Viennese wind tone: the Aureum
performers, who come from a widely spaced
geographical area in comparison, may occasionally sound at odds tonally and stylistically
(the oboes in the Pastoral Symphony of
Part II, for example), but the effect has less of
mannerism about it.
Authenticity, of course, is in a sense
unattainable, however desirable it may be
that we pursue it. Less unattainable are
musical standards of tidiness and interpretative conviction, even, we may now claim,
standards of technical reproduction on
records. Here, the new performance scores
high, particularly for the sadly neglected last
two parts of the work, which are especially
fine here. In part II, the rather uningratiating
Sin fonia and some strangely wavering singing
would be compensated for by the beautiful
projection of the treble Gabriel, but unfortunately, the supporting chorus of angels is
recorded distantly ( deliberately ?), which
leaves the promise of this one voice unfulfilled. The first, third and fourth parts include
some controlled trumpet playing, both in
intonation and volume, and are notable for
their overall clarity, and the treble echo- aria
in IV is well managed, but certain other arias
for the upper voices contain moments of
tonal and breathing insecurity. In comparison, Theo Altmeyer and Barry McDaniel
sound curiously loud and operatic, which
raises difficult problems in the duet movements where the two types of voice combine.
The recording is, like the tutti sections, clear
and realistic, but somehow the impression
comes over that the recitatives have been
taped separately from the tuttis and the ensembles, and, indeed, the illustrations confirm that this is the case: not very authentic,
this effect! This issue is, however, the most
impressive that has reached me so far from
Collegium Aureum, and it is, in my opinion,
quite a serious competitor for the Vienna set.
Superb accounts of the second half of the
work, and fairly good ones of the first. A
good performance to live with. [
A/B: 1*/2]
Stephen Daw

BARTOK : Dance Suite / KODALY: ' Peacock'
Variations
Hungarian Radio and Television Orchestra Lehel
Hungaroton SHLX90043 (£ 1.99)

Several good versions exist of both of these
Hungarian masterpieces, notably by Solti in
the Bartok and by Kertesz and Dorati in the
Kodaly. This new version, very well recorded
with a spacious acoustic, has the advantage
of coupling the two works which are not
otherwise available together. It also contrives
to give us excellent performances of both,
notable for the flexibility of Lehel's response
to the varying demands of Bartok in particular.
In this version, slightly less violent possibly
than Solti in the finale, the melancholy that
underlies much of the music is admirably
caught without loss of the pungency of the
more vigorous sections.
Kodaly's work, in contrast, is more sophisticated. Here the occasional roughness of
the orchestral playing shows, and against the
Philharmonia Hungarica version under Dorati
the Hungarian Radio and Television Orchestra loses points. But Lehel holds the music
together in spite of certain inherent slacknesses in the material round about the middle,
and the generally good sound makes the issue
a firm recommendation to anyone wanting
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these two works, and at a very reasonable
price. [
A/B: 1/2]
Kenneth Dommett
BEETHOVEN: Symphony 1in C, Op. 21
phony 2in D, Op. 36
NY PO , Bernstein
CBS 72694 (
E2.99)

Sym-

This coupling completes Bernstein's Beethoven symphony cycle and, along with the
Eroica, is arguably the best disc in the series.
All repeats are taken—even in 1 ( ii)—which
makes up for the inconvenience of aturnover
for the last movement of 2. The record plays
for just under one hour; if reproduced at
normal listening levels it sounds poor, with
thin distant strings, close wind balances,
harsh tuttis and a confusing reverberance.
Indeed, for some time I wondered if the
channels were reversed in 2 ( i). However,
with a high volume setting, and a high-pass
filter to reduce the unpleasant pressingrumble, the results are acceptable—though
some harshness remains.
As with many NY productions, there are
various extraneous noises: the pattern of
these suggests that the same ' take' has been
used for both exposition and repeat in 1( i).
Clearly, then, there are technical reservations
which may influence your choice, with the
Berlin and Vienna Philharmonic couplings
on Decca and DG, and the Academy on
Philips as attractive alternatives. But Bernstein's performances have a warmth and
exuberance that make them highly enjoyable.
There are no sentimental mannerisms or
attitudes struck, which have marred his
Pastoral and fourth recordings, and the playing is very good. The rocketing semiquaver
phrases in the finale of 1show the New York
strings at their very best.
At first hearing Idid think the slow movements were rather skimped, but later hearings
bring appreciation of the flowing pacing
Bernstein feels apt to the music. And it is
good to find he does not perpetuate the
repeat of the first line in the minuet of the
C major symphony, after the trio. A pity the
opening
chord
of ( iv)
is
pre- echoed.
Musically, a welcome addition to the Bernstein discography. [
C: 1]
Christopher Breunig

BEETHOVEN: Symphony 7in A, Op. 92
Marlboro Festival Orchestra ICasals
CBS 61671 (£1.99)
A live performance, of unspecified date.
There are some patches of coughing, and
final applause, but recording quality is good:
clean, and more recessed than one might
expect from this source.
Casals' admirers will no doubt point to the
extraordinary energy of the finale. This is
taken at great speed, but the general dynamic
level is high, and the effect—to my ears— is
not without monotony. Iliked the tempo for
the scherzo ( one repeat observed which is
customarily omitted,
but no exposition
repeats in the outer movements), but the trio
is too slow. The rising semiquaver patterns
at the beginning of the work have a welcome
momentum, but later they are slowed in a
search for expressiveness. At one point
Casals urges his players ' shh!' and it struck
me that his manner is perhaps too naïve and
moral for modern tastes. Apart from the
purity of much of the string playing in the
allegretto ( taken very slowly) which suggests
that a fascinating transcription for string
quartet could be made, this is not an especially stimulating reading. Certainly it lacks the
challenging individuality of Casals' Brahms
Haydn Variations, CBS 73270, and it does
suffer from rhythmic unsteadiness. There
HI-FI NEWS & RECORD REVIEW

are some compensations from inaividual
players; Iwould instance the oboes at ( i) 300,
and flutes at the Vivace marking ( i) 63.
Taken as a whole, the performance reminds one of Bruno Walter's remark, apropos
of Bruckner's music, ' what the birds sing
every morning'. The same kind of thinking
has influenced Casals' interpretation of the
seventh. [
B: 1/3]
Christopher Breunig
BEETHOVEN: 32 Variations in c
Variations
in F, Op. 34
Eroica Variations, Op. 35
Glenn Gould (pno)
CBS 72882 (£2.99)
Glenn Gould variations?—there are three
distinct Glenn Goulds on this disc, which I
should warn offers shallow, muddy, and
muddled piano reproduction, and which is ( to
judge from the review copy) rather poorly
pressed for afull- priced release.
GG1 plays the C- minor Variations in a
distinctly cool manner; anything remotely
conventional is suppressed, any Beethovenian
storms replaced by Chopinesque placidity
and graceful dexterity. GG2 is an awful
parody: either of late Backhaus, which would
be tasteless, or of Glenn Gould. GG2 is loud,
eccentric, and wilfully abuses what is,
perhaps, one of Beethoven's weaker inspirations. GG3 has never seen the Eroica Variations before, but as avery clever pianist he is
able to sight read them for his own initial
appraisal, before he sits down to think out
a serious interpretation for his ( invisible)
audiences. GG3 has, Isuspect, not heard
the third symphony, in view of his dry and
protracted rendering of the Introduction/
Theme.
Var. 2 shows what a brilliant
technician he is; the final fugue shows us
that GG3 likes the exhilaration of a difficult
work of counterpoint. He makes it sound
like Bach, but the heavy washes of Hammerklavier-like sound in the coda to Var. 15
confirm that he does know some Beethoven.
Many delightful incidents, and the communication of joy in the sound made by the
instrument, make you listen compelled by the
artistry of this extremely indulgent musician.
And before long you understand that the
singing is an essential part of the expression,
and not something extraneous. Rating [
C:
GG]
Christopher Breunig

BEETHOVEN: Piano Sonata 14 in
Op. 27: 2
'Moonlight' fSCHUBERT: Impromptu in
Op. 90: 2 in A -,, Op. 90: 4 in f, Op. 142: 1
in A, Op. 142: 2
Vladimir Horowitz (pno)
CBS 73173 (£2.99)
I cannot imagine anyone not a fervent
admirer of Horowitz deriving much pleasure
from this record. In every way his 1956
Moonlight (
RCA VH003) is preferable: more
poetic in the allegretto and finale, and with
a particularly lovely trio; slower, steadier in
the opening adagio. Now the triplets are
played unevenly, and a mannerism hinted at
on RCA, at the repeat of the first section of
the finale, has become ( by 1972) a most
unattractive feature: the quavers clipped in
bars 2, 4, and a heavy ritard in 8. Also
Schubert, despatched with vehement fortes,
generally in a Lisztian manner— something
far removed from the gracious illumination of
Brendel's
Schubert
Impromptus— suffers
even more from hard, brittle tone. No distortion as such, but one of the least attractive
renderings of the instrument I have ever
heard. [D: 2/3]
Christopher Breunig
BERTRAND: Ronsard's Love Affairs
Ensemble Polyphonique de Paris IRavier
Telefunken ' Das alte Werk' 6.41916 (£2.75)
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Anthoine de Bertrand, the French renaissance composer of competent and attractive
chansons, remains as something of a
shadowy figure along the byways of musical
history. Modern research has not revealed
much except that he was born in the
Auvergne and settled down in Toulouse
where he eventually died in 1581. He evidently had much enthusiasm for the work of
the French poet Pierre de Ronsard, the most
significant poet of the day, for Bertrand set
over sixty of his works. Most of these were
published in four books which appeared
between 1576 and 1582, and displayed the
composer's theory that music was not a
'playground for subtle mathematical demonstrations' but should ' above all provide
pleasure to the ear.'
Predictably, there are some parallels
between these madrigals and those of the
Italian masters, but especially to those of
Lassus. The variety of rhythm is interesting,
and the fluctuating harmony in Las! por vous
trop aymer gives a feeling of instability which
indeed the words attempt to convey. The
fourteen madrigals each have something
interesting to offer, but while the music
itself contains some striking moments, Iam
not so convinced about the performance.
The Ensemble Polyphonique consists of
four voices all of which are very good and
blend perfectly. So perfectly, in fact, that the
overall effect seems rather too suave, too
polished and rounded off at the edges.
There seems very little bite to the rhythmic
passages, and the elastic tempi do little to
give the music pace. Ican imagine this type
of presentation appealing to some people,
but to me it lacks the sparkle that some of
the words would seem to suggest. The
recording is quite pleasant, but there are no
translations, which is a pity. [
A: 2]
Colin Evans
DIEGO BLANCO: BACH: Suite in E major /
MENDELSSOHN: Canzonetta / LUYS DE
NARVAEZ: Guardame las Vacas / PRAETORIUS: Ballet— Volta / PUJOL: El Abejorro /
GASPAR SANZ: Kastilliana Danser ' SCARLATTI: Sonata in E minor No. 23 / WEISS:
Fantasi e
Diego Blanco ( gtr)
Swedish Society SLT 33189 (325)
This is adébut recording by a young and very
talented Spanish guitarist who is already
making his mark in Sweden, and will doubtless extend his sphere over the years. The
first side is ageneral recital ranging from the
fifteenth century to our own; the second is
almost entirely devoted to Bach's first Suite
in E, using the transcription from lute tablature made by Julian Bream, but ' revised' by
the artist, who also arranged four of the
other pieces, curiously including one from
Mendelssohn's Quartet No. 1in E- flat, which
Icannot regard as a successful venture.
There is no doubting the technical competence—often, indeed, mastery— of Blanco,
for it is rarely flawed. What does worry me
is his rhythmical inflexibility, amounting most
of the time to doggedness: the beat is not
merely observed, it is thumped. This results
in apparent monotony of playing and woodenness of interpretation: I was hoping all
through that at some point Blanco would
take off and begin to show us the music.
Alas, even Bach does not inspire him to do
so, though in this respect the lute suite is the
best thing on the record, while being far from
the equal of the version by Bream which he
has seen fit to revise. This, then, is a recital
of promise rather than of achievement. The
somewhat excessively close recording emphasises the characteristic I have referred
to by giving athumpy sound to the bass end.
[B: 2/3]
Peter Turner
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BLANK: Rotation / JENNI: Musique Prin.
taniere
KARLINS: Variations on Obiter
Dictum' / STOCK: Quintet for clarinet and
strings
Gilbert Kalish ( pno) IBetty Bang Mather ([te) lJohn
Simms (pno) IJoel Krosnick ( do) IElizabeth Buccheri
(pno) IThomas Siwe ( perc) IAllen Blustine (c1t) I
Contemporary String Quartet
CRI SD 329 (£2.97)
This issue is a number of unrelated pieces
by various American musicians of the university circuit. Of them, David Stock has the
most substantial work, his quintet taking a
whole side. In three movements Variations,
Cadenzas, Epilogue, played without a break,
he moves through a wide range of instrumental shapes and sonorities; although
without the intensity of a Babbitt, he writes
a cohesive and, once the idiom is settled into,
compelling work in a related style. The parts
are difficult, ranging from long, sustained
progressions to quick, intricately rhythmic
phrases, but are handled brilliantly. Intonation is hardly ever suspect, and ensemble is
very tight, very gratifying is this unusually
convincing piece from a practically unknown
composer.
Other pieces are lighter. Alan Blank has
had a number of performances in the UK,
notably Thirteen Ways of Looking at aBlackbird,
also available on CRI 250. Rotation is a piano
study in compositional terms,
being a
rigorous
exploration
of
simple
basics.
Rather dry progress is alleviated by some
effective piano sonority. Jenni's lyrically
rhapsodic Musique suffers from crude bathroom recording, but is beautifully shaped and
expressive, working well with the flutes
traditional characteristics. The composer's
own voice may not be distinctive, but that
matters little. William Karlins' Variations are
also thoughtfully written, the drifting phrases
of piano, percussion and Joel Krosnick's
spectacularly well played amplified cello left
large punctuating spaces in which to breathe.
Although format is of theme and six subsequent variations, the sensations are largely
static, with concern for the moment and
rounded, completed statement higher than
that for linear progress. All instrumentalists
are stretched, particularly cellist with high
sustained notes which are delivered here
with the assurance of a violist. Throughout,
the sound is rather rough, although this may
be inadequate pressing. [
C/D: 1*]
Michael Thorne

BRAHMS: Piano quintet in f, Op. 34
Werner Haas ( pno) 1Members of the Berlin Philharmonic Octet
Philips 6500 705 (£ 31 0)
When, in 1862, Brahms sent this quintet to
Clara Schumann, she shared it with friends
and then they all toasted the composer with
champagne. Well might they: the work opens
with a theme which is arresting and beautiful
even by Brahms' standards, and, as Clara
Schumann said to him, . . . everything is so
wonderfully interwoven'.
I recall
being
completely bowled over by this piece when I
first heard it many years ago; and this time
did not fail to awaken once more the old
wonder and delight. Iam unable to accept
fully the third movement which, for me, shows
a trace of vulgarity unworthy of the rest—
Brahms could do that here and there; but
overall this is a marvellous work.
The recording, as such, is excellent. As a
string quartet, it could be criticised only
because of the too- prevalent fault of muzzling
the ' cellist; as a recording of the solo piano
it would be first-class, if slightly over-bassy.
It is the balance of the two which creates the
problem here: Werner Haas plays as though
competing with a full orchestra. Brahms'
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writing encourages the concerto approach,
but the modern grand is far too powerful for
its partners, and the engineers seem not to
have intervened. The result is a periodical
semi- obliteration of the string parts, which
greatly lessens the pleasure of an otherwise
excellent performance. [
B:1]
Peter Turner

BRAHMS: Variations on a theme of Haydn,
Op. 56B / MOZART: Sonata in D for 2pianos,
K448 / RAVEL: Ma mère L'Oye
Dersdi Ranki, Zoltan Kocsis (pnos)
Hungaroton SLPX11646 (£1.99)
Perfection is generally hard to come by in
performances of Mozart, and few duopartnerships
attain
even
respectability
in his 2- piano Sonata in D major. The
problems of balance, co-ordination and
dynamic gradation are particularly acute in
this medium, and the slightest blemish can
seem afall from grace. The young Hungarian
pianists Ranki and Kocsis here give a finely
poised performance. It has some flaws: the
rhythmic momentum is allowed to go slack
occasionally in the first movement; the
ornaments and turns could be a shade neater
in the slow movement and finale. But it's
certainly a reading that bears listening to
more than once. The joy and exuberance of
the work are there, also asubtly concealed
pathos.
Ranki and Kocsis are a sensitive pianoduet partnership also in Ravel's Ma mère
L'Oye, which is interpreted with feeling and
soft- hued delicacy. Their reading of the
two- piano version of the Brahms Variations
on a theme by Haydn (
the St Anthony Chorale
variations) has moments of hiatus, caused by
ill-judged tempi—eg. the B flat minor variation is too far below Andante con moto, and
the musical argument thus loses its continuity.
Any lack of spaciousness in the recording is
most felt in the finale of this work: otherwise
the engineers have managed a clear, limpid
sound overall. [6: 2]
Meirion Bowen

BRITTEN: Missa Brevis
The Golden Vanity
A Ceremony of Carols
Marisa Robles ( harp) I Choristers of Winchester
Cathedral INeary
Pye TPLS13065 (£ 1.75)
Even with a number of other versions of A
Ceremony of Carols available, it was a good
idea to bring together these three works for
boys' voices. The old favourite—the earliest
of the three by a long way ( 1942)—will undoubtedly have the greatest appeal, but the
freshness of the word- setting in the Missa
Brevis (
1959) represents much the same
aspect of Britten's creativeness. The Golden
Vanity (
1967), a vaudeville ( with piano) ' after
the old English ballad', is more what Icall
Brittenish Britten with a streak of whimsy
that one either relishes or resists.
Full
texts are provided on an insert sheet.
These are pleasing performances, assured
and spirited, with a high standard of intonation and afirm, clear tone. The basic quality
of the recording is very good indeed, and
particularly
commendable for the
vivid
naturalness of the choral presence and the
balance with the accompanying instruments—
respectively organ, piano and harp. The
first entry of the harp is excessively prominent; otherwise, nicely judged.
On my
production copy the earlier part of the first
side is decidedly rumbly, and there are one
or two momentary touches of distortion.
Recorded in Winchester Cathedral (
Missa
Brevis) and Winchester College New Hall.
Very good value. [
A/13: 1]
Hugh Ottaway

CHRIST CHURCH, CHELSEA
Music by Bach, Blow, Boyce, Brahms, Camidge,
Clerambault, C. Wesley, S. Wesley
Richard Townend ( org)
Wealden WS 121 (£2.00)
The organ, of 36 basic stops, dates back to
an instrument of about 1778 by George
England and Russell, given to this church in
1876. It was subsequently restored and extended by Mander, and further changes have
been carried out by other builders, though a
number of original ranks remain. One or
two stops have a slightly French flavour,
demonstrated to reasonable effect by Clerambault's second suite. This piece and the
Bach items which complete side 1 seemed
over- stolid and a bit jerky to me, perhaps the
result of slowish tempi and rather too much
detachée playing for the rather dull acoustics
of the building. Some stops, too, are thicker
in texture than one might like in these circumstances. Brahms is treated similarly on side
2, but the player's apparent tension and
preoccupation with technique relax more
with the early English composers, to give
correspondingly more enjoyable listening.
The engineering would have been improved
by a reduction in background noise and in
wow and flutter—there is also an occasional
trace of distortion on loud passages. A
specification sheet is included. [B/C: 2]
Trevor Attewell
THE COLLECTION OF BARTFA
Camerata Hungarica IPrimavera Quintet ICzidra
Hungaroton SLPX1169/70 (
2records) (£3.98)
Bartfa, in case you are wondering, is not an
obscure Eastern European composer, but a
small town in northern Hungary. At least, it
was in the seventeenth century. Today, like
many of the old northern towns and villages,
it finds itself not in Hungary, but in Czechoslovakia. In the early seventeenth century, it
had the good fortune to acquire a very large
collection of music by contemporary composers from all over Europe. Bártfa was under
the powerful German cultural influence at this
time, and the collection contains the work of
many German composers as well as those of
the Low Countries.
The collection is now in the safe custody of
the National Szechenyi Library, and contains
both original manuscript copies and printed
publications. The printed works include editions of Susato, Phalèse and Montanus as
well as books compiled by Lechner and Praetorius. The whole collection spans more than
a hundred years, from about 1518 until 1665,
and it contains some material that is quite
unique. The original manuscripts in the collection contain what appear to be the most
interesting music, often written by composers
who must have been pretty obscure even
during their own lifetimes. Idoubt whether
many today have heard of Judex, Mopsus and
Mahu, let alone the music they wrote.
The records contain music from just two
parts of the Bartfa collection, firstly a tablaturebookbyMatthais Waisselius,and secondly
a publication by Pierre Phalèse of Louvain
entitled ' The Collection of Flowers' which includes many works by northern composers.
The album contains nearly fifty separate
numbers, each of them grouped together
around some popular songs and texts. They
often appear in twos and threes under agiven
chanson title, each being variants on the
original chanson.
Thomas Crecquillon's
popular chanson Une gay bergier is followed
by a fantasy by Waisselius which is based
upon it. The groupings are therefore very
sensible, and provide an interesting experiment in hearing the several versions of the
same chanson. Among the more well-known
composers whose music is included are
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Susato, Clemens non Papa, Attaingnant and
Jannequin. Dowland's song Flow my tears
makes its appearance as does his King of
Denmark's Gaillarde, both of which are followed by variations by other composers.
However, it must be admitted that some of
the music doesn't quite make it to the immortal class. Some of the meandering fantasies seem very long-winded pieces, and are
rendered less endearing by the somewhat
ponderous harpsichord playing. But apart
from these, the instrumental work is generally
very good with some pleasant—if alittle podgy
—brass playing, and fine recorder work from
theleaderof Camerata Hu ngarica, Laslo Czidra.
The singing is very attractive indeed, and the
little chansons are given a light and elegant
treatment.
Although the recording is very good, and
the surfaces surprisingly silent, it is a pity that
the accompanying booklet could not have
included details of the instruments used for
each piece, as well as more details of the
individual numbers. 1am sure that Hungaroton could have got a better translation of
the rather turgid text. [
A: 1/2]
Colin Evans
COME LIVING GOD
Choir of the University « Keefe Chapel IGeorge Pratt l
David Strong ( org) ISerena Hodgson ( tpt)
Grosvenor GRS1039 (£2.50)
'The Keele University Chapel Choir is composed of students, staff, and staff children
worshippers at the University service which
is held every Sunday morning. . . . It has no
pretensions about competing with some of
the College choirs attached to the more wellknown Oxbridge Colleges. . . . This is important for the kind of music to be performed
on this record'. Thus the sleeve note.
Aside from four brief organ voluntaries,
this is a collection of hymns and unison
anthems taken from ' New Church Praise', a
book issued under the auspices of the United
Reformed Church. With one exception, these
all reflect the contemporary attempt to render
worship more meaningful by translating it
into supposedly modern music and literary
idioms. Once embarked upon, of course, this
process will have to be continuous, with revisions every few years: a process well illustrated by the present lamentable state of the
Roman liturgy. 1have to admit to being old
and square enough to find myself hindered
rather than helped by pathetic changes such
as ' you' for ' thou' and ' army' for ' host'; but I
am sure many will not agree with me. My
point of view, however, is reinforced by the
overwhelming superiority in every way of the
exception mentioned above: a poem ' Come,
my way, my truth, my life' by George Herbert
to music by Jeremiah Clarke.
The value of this record, then, depends not
upon any musical pleasure it offers, which is
slight enough, but upon the need or wish to
have a collection of recent hymnody of this
kind. The Nagra recording is very well done,
as is the execution, bearing in mind the purely
'congregational' character of the choir. [
A:2]
Peter Turner
COPLAND: Dance Symphony / STEVENS:
Symphony No. 1
Japan Philharmonic SO IWatanabe
CRI SD 129 (£ 2.97)
The novelty here is the Symphony by Halsey
Stevens who is better known as the author
of the standard book in English on Bartok.
Written in 1945 and consequently an early and
now presumably unrepresentative work, this
single movement inevitably evokes reminders
of Roy Harris' Third Symphony ( when are
we to hear more of his music?) and of Sibelius,
still in 1945 a considerable influence both in
America and here. Not that Stevens' work
HI- F1 NEWS & RECORD REVIEW

contains no personality of its own, but the
contrast with Copland's symphony on the
reverse is undeniably detrimental to Stevens,
whose
symphony, for all
its
yeoman
virtues of structural ingenuity and rhythmic
agility, sounds contrived. Copland's Dance
Symphony is a very early work having
its origins in a ballet Grohg written in
the early 1920s. Completed and entered for a
competition in 1929, the Dance Symphony
shared the first prize with four others. Copland's own recording on CBS has now been
deleted, but is really preferable to this one
both in authority and technical achievement.
CRI usually give the date of recording, but
have not done so for this issue. It comes, I
believe, from 1960. In view of the date the
quality is not bad but is not up to CBS's.
Since the comparison is now academic, anyone wishing to acquire this lively and interesting work must make do with Watanabe and
the Japan Philharmonic's rather pedestrian
performance, and with Halsey Stevens'
virtuous but unremarkable symphony. CBS
incidentally had Copland's Second Short
Symphony for coupling and the LSO in fine
fettle to play them. [
B: 2] Kenneth Dommett

DANCES OF THE RENAISSANCE
Music by Moderne, Susato, Gervaise, Phalèse,
Franck, Hassler, Attaingnant and Demantius
Clemencic Consort of Vienne / Clemencic
Harmonia Mundi HMU610 (£3.99)
On the face of it, this looks an attractive collection of music by some of the leading figures
of the renaissance. However, two points prevent the immediate recommendation of this
record. The first is thefeeble recording quality.
There is a curious dim, out- of- focus aspect
to the sound, and the players seem as though
they are sitting at the far end of a large cavernous hall. Whether one is troubled by this
will obviously depend on the magnificence
of one's record playing equipment, but I
doubt if even those with ultra- budget equipment will be much satisfied with this particular record.
The second objection is rather more personal and less easy to evaluate. Although the
playing is very competent, most of the pieces
seem a little too well- rehearsed and too consciously ' artistic'. The phrasing, intonation,
and ensemble are immaculate, and much
time has obviously been spent in careful rehearsal. But the overall effect of these lighthearted dances is that the players are trying
to add something to the music that was never
there. It all sounds too restrained, too austere, and at times almost symphonic in its
manner of performance. While no one wants
to hear rustic playing to be found at the other
end of the scale, this to me lacks the sparkle
that is to be found in so many of the renaissance dances of this period.
In the face of these overpowering reservations, there are some attractive moments,
notably in the slower dances of Susato and
the beautifully dreamy pavane by Melchior
Franck. But 1suspect that these only come
off since the manner of performance is more
suited to these particular pieces.
Collectors of renaissance music may want
to give this record a listen, but in view of the
reservations—and the high price— I would
hesitate to recommend it to anyone. [D: 2/3]
Colin Evans

D'ANGLEBERT: 3Suites for harpsichord
Kenneth Gilbert ( hPd)
Harmonia Mundi HMU 941 (£.3.99)
Quite apart from his enthusiastically received
series of Couperin's harpsichord works for
RCA, Kenneth Gilbert has in the last couple
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of years also recorded Bach sonatas for Saga
and further French works for Harmonia Mundi.
This issue is especially welcome as there is
presently no other version of any of d'Anglebert's music available here, and the Pieces de
clavecin of 1689, from which the three suites
Mr Gilbert plays are taken, has claims to be
considered the most important harpsichord
music published in France before Francois
Couperin. These three suites ( D minor, G
major and G minor) begin with a rhythmically
free prelude, followed in each case by noble
and gravely beautiful Allemande, Courante,
Sarabande and Gigue; the G major suite has
in addition a concluding Gaillarde and Chaconne ( rondeau). Mr Gilbert brings them excitingly to life, with poised and expressive playing; his own Albert Delin harpsichord of 1768,
though of course later than the music, suits it
admirably. It is very well recorded, though I
noticed some rumble on the second side.
Despite its high price this is an issue that
lovers of French keyboard music will not want
to be without. [
A: 1]
Peter Branscombe
DEBUSSY: Prelude àl'Aprés-midi d'une Faune/
FAURE: Pelléas et Mélisande—orchestral suite
RAVEL: Pavane pour une infante défunte /
ROUSSEL: Bacchus et Ariane-2nd orchestral
suite
Strasbourg Philharmonic Orchestra ILombard
Erato STU70889 (£2.99)
Despite the acute centralisation of French
artistic affairs in Paris, Strasbourg manages
to retain a fair degree of autonomy and personal identity, partly for geographical and
partly for historical reasons. It boasts an
opera company, an orchestra, the world
famous Percussion de Strasbourg, a Conservatoire, a Festival and a Cathedral with a
fine musical tradition. Alain Lombard is a
leading light in its activities, agood conductor,
here engaged on what the sleeve note of this
Erato issue ambitiously describes as Four
French Masterpieces. That is a piece of
copywriter's blurb, save in the case of
Debussy's Prélude à l'Après-midi d'un Faune,
but let it pass.
Though the Strasbourg Philharmonic may
not be quite in the same class as, say, the
Orchestre de Paris or the Radio and Television Orchestra, it is well- trained, wellbalanced and markedly responsive to Lombard's directions. It lacks the weight and the
tonal glow to make the most of the 2nd Suite
from Roussel's Bacchus et Ariane, but its
flexibility is much in evidence in Ravel's
Pavane and the Debussy. Where it scores
is in the four movement suite culled from
Fauré's Pelléas et Mélisande. Sensitive and
beautifully proportioned, its performance
does the greatest credit to orchestra and
conductor. [B: 2]
Christopher Grier
DONIZETTI: ' Lucia di Lammermoor'
Sutherland ICioni IMerrill / Siepi IChorus and
Orchestra of the Accademia di Santa Cecilia, Rome I
Pritchard
Decca ' Ace of Diamonds' GOS 663/5 (
3records)
(£5.97)
There is now, of course, a more recent
Sutherland Lucia available at full- price, but
this ' Ace of Diamonds' reissue of Joan
Sutherland's first recording, in 1961, in which
she had her first international success two
years earlier is most welcome. This is what
the young Sutherland sounded like in the
theatre, and athrilling sound it was. It still is,
and if anything it's a richer sound today.
The breath-taking agility and accuracy of the
1961 Mad Scene have to be heard to be believed, and the surrounding singers are
mainly worthy of their prima donna. Good
recording still, and an Italian- English libretto.
[B: 1*]
Charles Osborne
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STEREO RECORDS!
Now you can enjoy the excitement of quadraphonic SQ sound, at a
fraction of normal price ! And that's not the only reason for joining
the Wilson Stereo Library " Records at Cost " Service - you also
get new stereo records at up to 75% off.
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Every month members receive a list of brand new and slightly
used recordings - some of them offered at a quarter of the list
price! Jazz, Classical, Light Orchestral, Pop . .. every type of
music is included.

•The cost? Surprisingly little!

For an annual subscription of just £3.30, you can buy as many
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CLASSICAL
Breathtaking
Dvorak virtuosity

Rafael Kubelik
DVORAK: Slavonic Dances, Op. 72 '—' Overture, My Home, Op. 62
Bavarian Radio Symphony Orchestra IKubelik
DG2530 593 (£3.25)

The second instalment of Kubelik's recording
of the complete Slavonic Dances contains
the eight pieces that make up Op. 72 and
makes up the balance with the overture My
Home. All the qualities that Iremarked on in
the November issue can be savoured again
in this finely engineered and scintillatingly
played recording. There is a virtuoso quality
about the orchestral playing that is at times
quite breathtaking—the coda to No. 7 in C
is a spectacular example. Kubelik really lets
the music take over, yet always controls it
absolutely, while in the more meditative
numbers he draws a lovely warmth from the
orchestra.
The recording takes the wide dynamic
range without aqualm and the silent surfaces
add measurably to the attraction of the whole
enterprise. It is, however, an expensive way
of acquiring music which has already been
the subject of several fine recordings, some
in complete sets at special prices. The
decision must remain with the prospective
buyer, but bearing in mind Kubelik's undoubted symphonic and consequently somewhat sophisticated attitude to the music—
this pays dividends in the overture—the
acquisition of these two records will, Iam
sure, give great pleasure. [ A*: 1]
Kenneth Dommett
ERICKSON: End of the Mime
FERRITO:
Oqui IVEY: Hera, Hung from the Skyt /
RANDALL: Improvisation:I:
NMCE IIKenneth Gaburo / Neva Pilgrim* (m-sop)
Allen Blustine* (clt) IUrsula Oppens* (pno) IElaine
Bonazzit (m-sop) I Andrew Thomast I Bethany
Beardslee: ( sop) I Allen Blustine: (cif) I Ronald
Anderson: (tpt) I Thomas James: (ono)
Albert
Regni: (sax) I Stanley Silverman: (gtr) I David
Gilbert:
CRI SD 325 (£2.97)

Jean Eichelberger Ivey is founder and director
of the Peabody Conservatory Electronic
Music Studio, and her work in general
centres on this medium. In particular, she is
concerned with the use of tape in live performance with allied instrumental parts, an
area which has always been fraught with
doubt and littered with dismal failure. Hera,
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nonetheless, has generally an unusually
convincing dramatic idiom, with the tape used
sparingly and integrating well with the other
sounds. The poem, by Carolyn Kizer, is about
the conflict with Zeus and subsequent
punishment. Although dramatic emphasis
can falter, as in the closing lines when the
mezzo-soprano line clearly lacks accompanying strength, the intuitive and direct nature of
the writing remains fresh and unpretentious,
and receives appropriate performance. The
recording, though, is close and dry, thus
inflicting an unwelcome sogginess on the
more marked outbursts as well as spoiling
the timbre elsewhere.
The remainder of the music, indifferently
recorded and variably performed, is a rather
depressing saga of mindful construction with
stiff, insensitive vocal and instrumental writing. End of the Mime gets aflat performance,
as well it might with its clever- clever posturing
in post- glee club stances. Production is
sloppy, with rattling pages, slamming doors
and front- room ambience. Oggi remains a
predictable and trite pseudo stream-of- consciousness effort; curious how the liberation
of modern poetry from square moulds can
provoke such inflexible and cramped work, a
criticism which particularly applies to Randall's Improvisation, which most certainly is
not. Much technical difficulty works for little
musical end, the sounds cossetted in arather
too precious form. Again, eecummings deserves arather more sensitive piece than this
sonic straitjacket. These last three pieces
show an academicism which seems to kill the
subject matter. If only the composers would
just relax. [B/C/D: 1/2/3]
Michael Thorne
FALLA: 10 songs / GRANADOS: 6 songs /
TURINA: 5songs
Jill Gomez ( sop) IJohn Constable (pno)
Saga 5409 (£1.25)

Jill Gomez goes from strength to strength.
In this excellent recital she sings with firm
clean tone and sensitive phrasing while she
captures the atmosphere of these Spanish
songs with complete success. She excels in
the ones which demand considerable vocal
colouring, as in the grief stricken ' La maja
dolorosa' of Granados or in the racy ' Séguidille' of De Falla, but all her work reveals a
singer who uses her technical command with
imagination and musical intelligence. John
Constable is the distinguished accompanist,
and the disc, which is well recorded, is an
outstanding bargain. [ A: 1] John Freestone
FENNELLY: Evaneseences , HIBBARD: String
quartet
Da Capo Chamber Players IStradivari String Quartet
CRI SD 322(2'97)

Brian Fennelly ( b1937) is presently at New
York University, prominent as awriter as well
as composer of principally chamber works.
Evanescenceshasthe unusual line- up- of violin,
alto flute, clarinet and cello, with prerecorded
tape taking acentral role both structurally and
colouristically. ' Compared to my multi- sectioned wind quintet, which explores tempo
modulation and multiplicity and the linear
possibilities of the medium within a twelvetone pitch structure, the more reflective style
of Evanescences stands at an opposite pole;
here timbrai considerations have high priority
—the sonorities of the individual instruments
in their various modes of sound production
as well as instruments in combination'. Certainly, his ear for sound is acute, particularly
in the handling of the Buchla-derived tape,
although this is kept very simple and clear in
texture for most of the piece. The instrumental parts appear very accurately played
and the sound, while close, for once helps
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the realisation in shifting the instrumental
tone in the direction of that of the tape. The
three movements are largely distinguished by
differing roles of the tape sections, but appear
to be derived from afew simple basic motives
throughout. The high standard of performance may be the work's best advocate, but
within its own rather ascetic limits it is acceptable.
Again, the superb tone and precise intonation of the Stradivari quartet tend to ease the
non- effect of the rather slow and gingerly progress of William Hibbard's highly organised
work. Perhaps the logic is not in doubt, but
within that the feeling is that little is left to
chance or imagination, so that you find yourself eventually frustrated with the conflict
between expected and actual pace, which does
not yield any intuitive reward. Certainly, it is
a well- written quartet, the performance suggesting that the understanding of string techniques is very close, but at the end it remains,
sitting. [ A/B:
Michael Thorne
FRANCK: Symphony in d O Les Eolides-- symphonic poem
Concertgebouw Orchestra IVan Otterloo
Philips 6580 109 (£1 . 85)

Van Otterloo's Hague Philharmonic recording
of the symphony was once available on bargain label, but this 1964 remake seems new to
UK. The coupling depicts the Aeolids, the
breezes that assisted Homer on his Odyssey.
Debussy's seascapes are startlingly foreshadowed; there is also a suggestion of
Tristan.

The symphony is not especially temptingly
represented at present—when willtheBeecham
and Monteux readings reappear?—and even
Karajan's full- priced HMV disc suffers from
acoustic blurring. Van Otterloo chooses a
path of sobriety and restraint, not unlike
Klemperer's approach, with some loss of
excitement but agood account. Unfortunately
the recorded sound is both muffled and edgy,
with a waspish edge to upper strings. [ C:
1/21
Christopher Breunig
GIULIANI: Guitar Concerto in D, 01).30 RODRIGO: Concierto Madrigal for two Guitars and
Orchestra'
Pepe and Angel* Romero, ( gtrs)
Academy of St.
Martin-in-the-Fields IMarriner
Philips 6500 918 (£3.1o)

Another work by Rodrigo on record is a welcome event. He never was a really- classifiable composer, and this ' concerto' is something of a puzzle, as it consists of no fewer
than ten short movements not apparently
related to each other, and certainly not constituting aconcerto in the sense we normally
understand. However, the word ' madrigal' is
more revealing, and ' madrigal concert' might
be a better way of describing it. One movement is simply entitled Madrigal, and together
with a later one, Arieta, shows Rodrigo once
more in his slow, magical mood. The early
movements have an almost musica antigua
sound about them; and it is not until the last
two that we get anything unmistakably
'Spanish'. The final, hunting-theme movement begins with a quite splendid horn- call
which is the best- recorded passage on the
disc.
The Giuliani work contrasts nicely with the
Rodrigo, being a typical, divertimento- style
concerto, and very agreeable listening. The
recording disappointed me rather: in the
small orchestra for the Giuliani the bass end
is overdone, and on both sides there is a
certain over- brig htnessaboutthe upper strings
though the overall effect lacks impact. It is
not an indifferent recording: it is just that
Philips can do better than this.
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Victor Herbert Silverly sung
SONGS BY VICTOR HERBERT
From Orange Blossoms', ' Naughty Marietta'; ' The Enchantress', ' Mlle. Modiste': ' Eileen'; ' The Only
Girl', ' The Fortune Teller', etc.
Beverly Sills ( sop) ILondon Symphony Orchestra IKostelanetz
HMV ASD3140 (£3.21:)
The last live view Ihad of Beverly Sills was as she disappeared into the Abbey Road
studios, after a delightful interview Ihad with her in the Summer, to make these
recordings. It is interesting that she should have chosen to record Victor Herbert in
London with a London orchestra, albeit a very American conductor; and it is gratifying
that we should supply the Americans with performances of their somewhat neglected
master of operetta. Of course, he was an Irishman, born in Dublin and brought up in
Sevenoaks, Kent— but that only confuses the issue. Victor Herbert remained an American
immigrant in spirit, too early in history to become jazz- tinged, and found most of his
inspiration in the Viennese strains of operetta that invaded America in the late 19th
century. It's rewarding material for a prima donna of Beverly Sills' stature and she handles
it well, aided very much by the full-blooded Kostelanetz accompaniment. Many operatic
stars fall flat on their faces when attempting lighter material— I'll not mention any names—
but Beverley Sills was brought up in the light opera field and brings both intelligence
and musical taste to bear on these works. Anyone brought up on the Grace Moore
tradition will feel that Beverly Sills has just the right touch to bring Herbert's lightly
romantic masterpieces to life. A nicely balanced programme too, with two interspersed
orchestral tracks. Is that really the LSO producing that luscious, swooning sound?
Victor Herbert has been done proud in all respects and this should remain a classic
recording. [
A: 1/1*]
Peter Gammond
Pepe and Angel Romero play very soundly,
but not always subtly or imaginatively. The
Academy, as always, plays delicately, deftly
and with fine spirit. [
B: 2]
Peter Turner
GRIEG: Piano concerto in a, Op. 16 / RAVEL:
Piano concerto in G
Jeno Jando ( pno) / Hungarian Radio and Television
Orchestra IJancsovics
Hungaroton SLPX 11710 (£ 1.99)
This is the most difficult sort of issue to categorise, earning neither particular praise nor
blame. JenoJando is agood young Hungarian
pianist, with some of the right prizes to his
credit, though not yet, Ithink, known here.
Equally the Hungarian Radio and Television
Orchestra is perfectly competent, though
curiously enough without the sheen of string
tone that you would expect. Indeed it is the
wind principals you are more conscious of.
The recording is favourable to the pianist and
to orchestral soloists, less so to the orchestra
as a whole. It sounds too far away with a
consequent loss of what used to be called
'Living Presence'. There is adimension missing, therefore, of resonance.
The Grieg concerto receives a perfectly
straightforward performance of musical merit,
though it does not really compare with other
versions on the market backed up by their
superior recording techniques. The G major
Ravel concerto is more problematic. The
Adagio goes well, but the outer movements
lack the sharp- edged tangy precision that
such a score requires. [
C: 3]
Christopher Grier
HANDEL: Chaconne in G (
2nd Collection No. 2)
Prelude and lesson in a(
3rd Collection, Nos.
18 & 19)
Fantasia in C (
3rd Collection No. 5) .
Suite in d (
2nd Collection No. 3)
Partita in A
(3rd Collection No. 20)
Luciano Sgrizzi ( hpd)
RCA Erato STU70906 (£2.99)
Luciano Sgrizzi has chosen an interesting
and varied selection of lesser known Handel
harpsichord pieces for this recital. The standard of musicianship is high but the somewhat dated tone of the heavy sounding Speerhake instrument can become a little wearing
on the ear if both record sides are heard at a
single sitting. The harpsichord's mechanical
action too, is rather noisy and lacks finesse.
Sgrizzi, subconsciously aware perhaps of the
instrument's tonal and mechanical limitations,
somehow manages to minimise the problem
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by subtle employment of registration changes
and the lute stop. The recording is clear,
perhaps even a little larger than life, and the
pressing is commendable. All in all, quite a
pleasing disc and an essential addition to the
library of recorded Handeliana. [B: 2]
Victor McAloon
HAYDN: 5Divertimenti
Pongràcz and Hock ( ob) IMedveczky and Mesterhàzy
(hm) / FUlemile and Nagy ( bsn)
Hungaroton SLPX 11719 (£ 1.99)
These delightful little works ( mainly in five
movements, with minuets in second and
fourth place separated by an Adagio, and
with opening and closing fast movements)
probably date from a year or two either side
of 1760, when Haydn was finding his feet as
a composer. Practically every movement has
some characteristic touch, though few match
the proud horn writing of the Adagio of
Hob. II: 15. Welcome as is this issue, it must
be said that Decca got there first, with greater
completeness and at the same price—the
London Wind Soloists, now reissued on the
Ace of Diamonds label, give us all seven of
these charming sextets with excellent sound
quality and with that degree of urbanity and
polish that Ihave grown to love dearly. Other
listeners may prefer the slightly rougher, more
edgy Hungarian playing, though they too are
likely to feel that all seven works for the price
of Qualiton's five are irresistible. The Qualiton sound quality is perfectly acceptable— of
apiece with the playing, it is attractively bucolic
rather than clinical. [
A/B: 1/2]
Peter Branscombe
HOVHANESS: Triptych / HUSA : Mosaiques /
STRAIGHT: Development for orchestra
Benita Valente ( sop) Bamberg SO, Chorus lAntonini/
Stockhom Radio SO IHusa ILPO IStanger
CRI SD 221 (£2.97)
Karel Husa tends to be overlooked in commentaries on American music, but his
influence since joining Cornell in 1954 has
been considerable. His inevitably Czechaccented music shows particularly a keen
sense of orchestral colour and dramatic
contrast, usually allied with a well- organised
form. However, the work here takes a rather
easy option: it has all the right arrangements,
and a simply derived but overpowering
climax preceding aquiet, meditative epilogue,
but in comparison with much of his other
work it is slight. One senses the showman at

work; nothing wrong with that, but here much
appears to depend simply on gesture rather
than on having something to say. Playing is
enthusiastic, but ensemble is not always as
accurate as the rhythmically jagged tutti
passages demand.
Sadly, Hovhaness' work here suffers a
similar syndrome. He is a prolific and intuitive composer who has the rare distinction
of being able to communicate broadly. But
here, things just seem to come a little too
slickly, and while his harmonic language and
notable coring predilections are apparent, the
work, commissioned for broadcast by the
Columbia Broadcasting System, remains
slightly too predictable and glib. Willard
Straight's composition completes a rather
obvious record all round, although he clearly
is not in the same class as the other two.
Development is just a rather flat, identikit
work, basically sub- pastoral Copland: a
watered down and rather public statement.
Playing in these two works is adequate, with
recording throughout clear but rather fierce
and with a tendency to roughness. The left
channel drops out for a few seconds shortly
after the opening of Developments, which is
inexcusable production carelessness. [B/D:
2]
Michael Thorne
IVES: Trio / SHOSTAKOVICH: Piano Trio,
Op. 67
Beaux Arts Trio
Philips 6500 860 (£3.10)
These two piano trios go very well back to
back, for in their approach to the medium they
have a lot in common, and as musical experiences they should appeal to much the same
range of listenets. It ought to be a very wide
range, the Ives being the kind of work that it is
sometimes necessary to rescue from those
who have made the composer into a cult
figure, the Shostakovich having an appeal
that is unsuspected by those who still think
exclusively of the heroic symphonist. The Ives
is not, I think, otherwise available. The
Shostakovich has a strong competitor in
Previn/Kim/Kirschbaum on HQS 1330, where
it is coupled with the Ravel Piano Trio. The
Beaux Arts Trio give two very distinguished
performances, the violin and piano being
particularly impressive. The cello may well be
somewhat marred by a recording style that
tends to make the piano over- prominent and
to separate the two string instruments rather
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NEVER HAVE MUSIC LOVERS
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=ree. Superb
ready-to- frame
portrait of the
Master.

276 page exclusive
illustrated book on
Beethoven. Only
£2.95 ( plus p&p).

Free. Booklet
on the records
and our selection
committee's report.

Beethoven's 9th
Symphony on two
stereo L.P.'s. Plus
Beethoven's Violin
Concerto in D. Major.
Only £2.75 (plus p&p).

EXCELLENCE OUR WATCHWORD
The International Preview Society has betel
concerned, for many years, with excellence in
classical recordings. Only ahandful of those
reviewed are selected for you to audition.They
are masterpieces.They have that rare quality
only found when great soloists, famous
orchestras, and distinguished conductors record
their performances under the supervision of the
very best sound engineers.
Take, for example, the introductory boxed
set of three records.
GREAT INTRODUCTORY OFFER
We offer you Beethoven's Ninth Symphony
on two L.R's recorded by the New Philharmonia
Orchestra under the brilliant young Japanese
conductor Seiji Ozawa. As aspecialbonus we
have added Beethoven's superb (and tragically,
only), Violin Concerto, brilliantly played by
Henryk Szeryng and the Concertgebouw
Orchestra under Bernard Haitink.
These three stereo L.P.'s are offered for avery
modest introductory price of £2.75 (plus p&p).

information on the music, the
TEN DAY FREE AUDITION
artists and theconductor.And you
Take advantage of this remarkable
will always benefit from amember's discount of
Beethoven offer on ten day free trial, without
around 30% off current comparable retail prices.
obligation. Accept either the records, the book
You will not have to take any minimum numor indeed BOTH.
ber of recordings; nor will you receive arecordEvery applicant replying within 7days will
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sensitive portrait of the great composer.
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imately two month intervals further 3record
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(occasionally 4record) boxed sets, all of the
Complete and post this coupon today.
same extremely high standard of performance
International Preview Society, Audio Club of
and quality, for your free 10 day audition.
With each set you will receive aspecial report Britain, Blundell House, Goodwood Road,
London SEM 6BZ.
on the piece, and abooklet giving background
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LAVISH BEETHOVEN BOOK
As an alternative take the wonderful
opportunity of acquiring a12" x12" lavishly
produced book " Ludwig Van Beethoven': Over
276 pages induding numerous illustrations,
many in superb colour.
Remarkable value at the low introductory !
price of only £2.95 (plus p&p). (Not avaHable
anywhere else today, its regular price was £9.50).
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International Preview Society,Audio Club of Britain,
FREEPOST, LONDON 5E14 SBR.
Pleose send me my 'ree preview afihe double album
set of Beethoven's Nirth, pus the Mœteri Violin Concerto
in DMajor, plus my free portrait.
I
may listen to these recordings lo' ten cloys, without
obligation. However, if I
agree with ..he ¡udges, I
shall poi
the low introductory priceof just £2.75 ( plus p&p).
And/or send me my 276 page book of the Master on
ten days free approval, ot only £ 1.95(plus P&P).
Thereafter I
shall receive of approximately two months

Please send me the boxed set of three
Beethoven LP.', £2.75 plus pip).
'
Please send me the 276 page Beethoven Book
£2.95 ( plus pip).
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(Please tick as required.
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Address
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subscription at any time.
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widely. There is some really outstanding
piano tone, and the general character of the
sound is both bright and warm, with an
attractive presence. One or two passages
come across very powerfully, but without loss
of quality or obvious contrivance. A rewarding
record. [
A/B: 1]
Hugh Ottaway

Excellent
Sibyllants by
Lassus
LASSUS: Prophetiae Sibyllarum
Morescas
Münchener Vokalsolisten IMünchener Fkitenconsort I
Hirsch
Telefunken Das alte Werk' 1.41889 (£.2.75)

It is surprising that the Prophetiae Sibyllarum
have remained absent from the catalogue for
so long, for those who are as yet unacquainted
with the work have a great pleasure in store.
Although the sybils form only a small part of
the composer's output of over 2000 works,
they are particularly striking musically and
display a number of features not usually
associated with the style of Lassus. Chordal
movement predominates, giving a declamatory effect, and there is afree use of chromaticism which creates a wonderfully rich palette
of tone colours. In their use of chromaticism
and masterly use of the voices, the sybils
hold something of an exceptional position in
sixteenth century music.
The recording uses one voice to a part,
with only the most subtle of harpsichord
additions providing contrast. The effect of
single voices is very appropriate for the
mystical quality of the text, and the nine
singers are extremely competent and make
some beautiful sounds. Anyone with a
passing interest in the music of the Renaissance should hear this exceptional music,
with its profound feeling of tranquility and its
aura of warmth.
Lassus, when in Naples, was attracted to
other music apartfrom the motet and madrigal,
and took interest in popular music making.
The moresca was a type of Moorish dance
which was so popular that they were often
inserted between the scenes of intermezzi and
dramas. Although in its original form, the
moresca was undoubtedly somewhat crude,
Lassus creates from the form asparkling and
graceful dramatic madrigal, using the characteristic morescan nonsense syllables. Here
too, the performances are excellent, full of life
and vitality. The recording quality is excellent,
but there are no translations of the texts.
[A: 1*]
Colin Evans
LECLAIR: Flute sonatas
Christian Lardé (fte) IHuguette Dreyfus (hPd) IJean
Lamy (gamba)
Telefunken ' Das alte Werk' ER6.48074(2 records)
(£5.50)

This attractive pair of records offers nine of
the sonatas for violin ( or flute) written by
Leclair the Elder in various collections first
published between 1723 and 1738. The rather
woolly notes are as reticent as the reference
books available to me as to the justification
for performing many of these works on the
flute—only the opus II set mentions the
woodwind instrument as well as the violin in
its title, though Idetected very few indications
that flute was less suitable in the pairs of
sonatas from op. Iand op. IX than in the five
from op. II. These are exquisite works, both
more profound and melodically more beautiful
110

than one has any right to expect. Many
readers may treasure the two records of this
music made by Rampal and Veyron-Lacroix
as long ago as 1955, and reissued in very
decent stereo reprocessing in December
1972. The two big advantages of the new
recording (apart from its greatly superior
sound) are related: viola da gamba as well as
harpsichord to form an authentic basso
continuo, and the inclusion of the D major
sonata op. II, no. 8—omitted by Rampal and
his partner because its independent string
bass line presumably taxed even their willingness to fill out the harpsichord part. Huguette
Dreyfus is more restrained on the Telefunken,
yet full of life and spirit; Jean Lamy makes the
most of his opportunities and is otherwise a
tactful supporting player; Christian Lardé is
brilliant and languorous by turns, with a line
so pure that Rampal's occasionally marked
vibrato suffers in the comparison. The
recording is atmospheric, clean and nicely
balanced; Iregretted only the rapid fade after
the Andante of op. IX no. 7. [
A: 1]
Peter Branscombe

Hungarian Rhapsodies Nos. 2 and 14 (the
latter being No. 1 for orchestra) as well as
the two pieces mentioned above. David
Wilde has an excellent technique and plays
with expressiveness: he is sensitive in the
more lyrical pieces, but is also capable of
brilliant and dramatic playing. He is inclined
to over- use the pedal, and the beginning of
Funérailles is rather slow, but on the whole
these are very good performances.
In
common with most modern pianists he
draws out the grace- notes at the beginning
of the second Hungarian Rhapsody—the
recording by Liszt's pupil Moriz Rosenthal
takes them very much faster. The recording
is perfectly adequate but is inclined to be
bass- heavy. [
A/B: 1/2]
Humphrey Searle
LISZT: '
The Legend of St. Elisabeth'
Andor IKomióssy INagy IKováts IGregor IMiller
Bordés I Czechoslovak Radio Children's Choir I
Slovak Philharmonic Choir ISlovak PO IFerencsik
Hungaroton SLPX 11650-2 (
3 records) (55.97)

This appears to be the first complete recording of Liszt's big oratorio. It is based on the
story of Elisabeth, the daughter of King
Endre of Hungary, who was born in 1207,
and at the age of four was brought to the
Wartburg,
the ancient castle of the LandLazar Berman, described by Emil Gilels as
graves of Thuringia near Weimar, to be the
'the phenomenon of the musical world', has
future bride of Landgrave Ludwig. They
not yet appeared in this country, though he
were married in 1220. Elisabeth's many acts
is due to make his American début early
of charity to the poor aroused her husband's
next year. He is now 46, and this is his first
anger, but he was converted by the Miracle
record to be issued here. He is certainly a
of the Roses, and went on a crusade to
remarkable pianist, with a formidable techPalestine, where he was killed. At this his
nique which can overcome all difficulties
mother Landgravine Sophie drove Elisabeth
apparently without trouble, and this gives
and her children from the castle: they took
him a feeling of complete mastery even in
refuge in a home for poor people which
these highly complicated studies. He is,
Elisabeth had founded. She died in 1231 and
however, extremely wilful: he takes No. 2 in
was canonised four years later.
A minor so fast that the notes do not emerge
Liszt's oratorio, written between 1857 and
very clearly, and he often disregards Liszt's
1862, is in six scenes, each occupying one
markings, beginning Vision, for instance,
side of a record. The text, sung here in the
piano instead of forte pesante, while the main
original German of Otto Roquette, is a mixtheme of Eroica is jaunty rather than heroic.
ture of the ceremonial and the dramatic: and
However Wilde Jagd comes off brilliantly and
though there are some powerful ensemble
powerfully, and Berman's quiet playing is
scenes, such as the departure of the Crualways delicate and sensitive, even if he takes
some liberties with the time. If one wants a saders, the raging storm into which Sophie
drives Elisabeth and her children and the
remarkable performance without worrying
final ceremonial interment of Elisabeth, most
too much about Liszt's markings, then this
of the music is quiet, simple and luminously
is the set to get, especially as it also includes
scored, from the very opening with its three
very good performances of the rarely heard
solo flutes right up to Elisabeth's death at the
Hungarian Rhapsody No. 3and the Rhapsodie
end of the fifth scene. These qualities are
Espagnole— rhapsodic works seem to suit
well captured in this recording, which has
Berman's kind of playing best. The piano
excellent, warm playing throughout, and the
tone is full and round (the recordings were
score is handled with great subtlety. The
made in the USSR by Melodiya). If Ican't
choral singing is also excellent: of the
give top marks to the performance this is
soloists Eva Andor has an appealingly fresh
simply because of the liberties taken with the
and innocent quality as Elisabeth, Sandor
text, not because of Berman's musical
Sólyom
Nagy has a fine firm baritone voice
qualities or technical ability. [
A: 1/2]
as Ludwig, and the other parts are well sung.
Humphrey Searle
As Sophie Erzsébet Komlóssy has a lot of
vibrato and is very stagey—but it is a stagey
LISZT: Piano Music from ' Lisztomania'
and even an unbelievably artificial part. There
David Wilde (pno)
is good stereo separation for both the
Saga 5405 (51.25)
soloists and the chorus: the recording is on
Writing in advance of the release of Ken
the quiet side, but the quality of tone is
Russell's ' Lisztomania' film, Ihave only been
excellent.
Possibly the dramatic scenes
able to see extracts on TV of the curious
could have had a bit more bite, but Ithink we
things that are done in it to Liszt's life and
would have to go a long way to find a better
music, but Iam glad to report that this record
presentation of the work than this. The
is a perfectly straight recital of the solo piano
programme book, in Hungarian, English,
music used in the film, played by David
German and Russian, has an informative
Wilde, who recorded the piano music for the
note by Janos Mátyàs as well as the complete
film, and also includes two extra items, the
text and reproductions, mostly in colour, of
third Liebestraum and the third Consolation.
scenes from the life of St. Elisabeth by an
The only work which is relatively unfamiliar
unknown 15th century painter from Koàice:
is the Fantasy on themes from Wagner's
probably an improvement on the 19th century
Rienzi, based mainly on Rienzi's Prayer and
frescoes by Moritz von Schwind, the installathe Call to Battle: this is ashortish, attractive
tion of which in the Wartburg occasioned
piece which is new to the catalogue. The
Liszt's oratorio. [
A: 1]
other pieces are all familiar— Funérailles and
Humphrey Searle
LISZT: Transcendental Studies
Hungarian
Rhapsody 3
Rhapsodie Espagnole
Lazar Berman ( pno)
HMV 51.55040 (
2records) (53.50)
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Books 2, 4 and 5. One item is of doubtful
origin.
The fine Isnard organ of St. Maximim
(Provence) is used— largely original, it is
unequally tempered and about a tone low by
current standards. André ' soft is a consistently good player, and atendency to haste in
some phrases, with a little loss in precision
of articulation, was my only trifling reservation. A fine recording, not too close and with
plenty of atmosphere, and a good, silent
pressing.
I preferred a very gentle top
boost— possibly a personal bias.
Useful
sleeve notes, though in French only. Recommended [
A: 1]
Trevor Attewell

MAHLER : Symphony 2in c, ' Resurrection'
Ileana Cotrubas ( sop) IChrista Ludwig ( con) IVienna
State Opera Chorus lVP0 IMehta ( Sofiensaal, Feb
'75)
Decca SXL6744-5 (
2records) (£6.50)
On paper this promised to be an exciting and
impressive recording. Yet it adds up to far
less than the sum of its constituent parts.
In particular the outer movements disappoint, for although Mehta observes every
marking in the score, his direction fails to
present the music coherently: the tempo
changes sound disjointed, arbitrary, the
drama forced, vulgarising the music. And
in seeking mystery and spaciousness his
handling of the latter part of the finale just
gets more and more boring. He is not helped
by the recording, which at this point tends to
cloud, with a loss of detail.
The enjoyable parts of the performance
are Christa Ludwig's beautiful account of the
Urlicht—excepting one or two spat consonants—and the soprano solo contributions. But Idon't feel the casting of these
two singers is really successful, since Miss
Ludwig takes, in crude terms, an oratorio
approach where Miss Cctrubas' manner is
operatic ( put less primly, one singer is a bit
matronly, the other is far from that). Nothing
like the Sheila Armstrong/Janet Baker match
in the recent Bernstein/CBS set. The playing
of the Vienna Philharmonic, not consistently
tidy, has charm in the second movement,
and the choral work under the training of
Norbert Balatsch is outstanding, with an
especially distinguished bass section.
Comparing Bernstein point for point with
Mehta reinforces the feeling that Mehta lacks
mature understanding of control of tempi and
orchestral balances. Ilike Bernstein's LSO
set very much, for all its individuality, and
further checks have reinforced admiration
for both Kubelik/DG and Solti/Decca, both
of whom offer far more discipline and insight
than Mehta. Even the production is less than
remarkable, and it is distinctly less of an
achievement
than
Michael
Woolcock's
Bruckner 4 with Karl Bbhm. A patchy and
unsatisfying Resurrection, the opening part
of the Urlicht the one moment of true magic,
in my estimation. [
A/I3: 1/2]
Christopher Breunig
LSO etc IBernstein—CBS 78249 [ A/B: 1,
*]
LSO etc ISolti—Decca SET325-6 [ A,*/A:1 / 1*]

Karajan's
Earthy Mahler
MAHLER: Das Lied von der Erde
5 Rückert
Lieder
Christa Ludwig ( con) IRene Kollo ( ten) IBerlin Philharmonic Orchestra IKarajan
DG 2707 082 (£6.50)
Das Lied was the first Mahler work conducted
by Karajan that we were able to hear in this
country ( via BBC). For some reason, two
tenor singers were used, with contralto; here
Karajan's soloists have each made two
previous stereo recordings, indeed they
appear together on the disappointing Israel
Philharmonic/Bernstein disc.
That CBS release is virtually eclipsed by
the infinitely superior Berlin playing here,
and by a recording that offers more detail
than any rival issue. The vocal balances are
recessed, although in the Rückert Songs
everything is more closely focused. Presumably to match the third 31'43" side,
levels have been kept low for the beginning
of Das Lied: adecision worthy of reconsidera NEWS & RECORD REVIEW

MARTINU: Chamber Music
Sextet*
Bonet**
Violin Sonata in d""•
Impromptu***
Jiri Hubicka ( pno) I Members of Czech Nonet" I
Czech None" IJiri Tomasek ( yin) IJosef Ruzixka
(pno)***
Panton 11 0282 (1.99)

Herbert von Karajan
tion, since the German finished pressings
were unpleasantly rumbly. Isee no reason
why sides 1/2 should not be transferred at a
more practical level.
The Rückert Songs are beautifully done,
with the lovely Ich bin der Welt ...' placed
first, rendered with a very legato manner in
the orchestral playing—the marvellous Berlin
oboe tone adding a unique flavour. Janet
Baker may be preferred by those seeking the
greatest emotional involvement, but Christa
Ludwia's
achievement could
hardly
be
bettered technically, and the Berlin polish is
an additional factor to consider.
In the main work, however, Imust conc'ude
with reluctance that Rene Kollo's singing
has deteriorated a further stage since the
CBS version ( assuming release dates reflect
session dates). In the Solti/Decca version
he is consistently more reliable, whe-eas
here he sounds stretched, inexpressive, and
at many times an astonishingly ugly phrase
occurs. Karajan takes the middle section of
the fourth song as fast as Bernstein, and
this causes breathing difficulties; however, I
think Ludwig keeps a more accurate musical
line than Minton ( Decca), even if the latter
seems unconcerned by Solti's similar pacing.
Perhaps I should add that Kollo starts
reasonably well; it is in the two inner settings
that he is so disappointing.
The main feature of this new version
which most listeners will question is Karaian's
seeming detachment. This is a very calculated reading, beautifully balanced, nuanced,
with climaxes patiently built, never anticipated, not a thing missing either in terms of
accents, dynamics, or sonorities that make
Das Lied unique. But whether so detached,
such a distantly held interpretation can be
generally acceptable seems most doubtful.
Karajan proves the most scrupulous nterpreter yet; he leaves one admiring but dryeyed. [
A/B: 1]
Christopher Breunig
MARCHAND: Premier Livre d'Orgue
choisies
André ¡soir ( org)
Calliope 1909 (£3.29)

Pieces

Marchand has the misfortune to be remembered ' or his flight before ( or during) a
clavier- playing competition with Bach—and
perhaps for his colourful life- style— more
than for his posthumously- published music.
Side 1 of this disc contains the complete
First Organ Book, which follows contemporary practice in being based on a single
mode, here the first ( D). Side 2 carries the
Grand Dialogue which alone comprises the
Third Book, and the remainder of the side is a
selection of the worthier examples from the
miscellaneous pieces which are grouped in
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Since virtually nobody else recognises the
extensive and varied talent of Martinu it is
good to see that the two Czech companies
are espousing his cause. In so considerable
an output there is bound to be some inferior
music, but it is surprising how much good
and surprising stuff there is. This record, for
instance, brings three new works to the
catalogue and gives us another version of the
engaging Sextet for piano and wind instruments which Supraphon have already released. This new performance is full of zest
and compares very favourably with the alternative. The Nonet is in fact only the finale
of a work written between 1924 and 1927,
the rest of which has been lost. It is a
dramatic movement, interestingly scored and
well worth rescuing from oblivion. The Violin
sonata, the second of the five Martinu wrote,
dates from 1926 and pre- dates the official
No. 1 of 1929. It is a strongly constructed
three- movement work of great richness and
contrapuntal skill, and given the chance
could become a worthy addition to the
violinist's repertoire. The three Impromptus
belong to 1927. They are attractive though
relatively slight pieces, which is not to say
they lack interest. All the performances do
justice to the music. So does the recording
which at all levels is among the best Panton
issues to come my way. [
A: 1]
Kenneth Dommett
MENDELSSOHN: Violin concerto in e, Op. 64 /
TCHAIKOVSKY : Violin concerto in D, Op. 35
Ruggiero Ricci ( On) I
Netherlands Radio Philharmonic l
Fournet
Decca ' Phase Four' PFS4345 (£2.99)
There is something of a gulf here, between
Ricci's capabilities and those of his accompanists, quite a modestly accomplished
Netherlands orchestra, which no amount of
close miking of wind solos can paper over.
Thus this new Phase- Four coupling does not
really challenge the Milstein/VPO/Abbado
on DG, although it is worth the price just to
hear Ricci's pyrotechnics.
Fournet seems basically content to have
provided a loose- fitting backdrop to the solo
performances. In particular the first movement of the Tchaikovsky struck me as patchy,
perhaps the results of linking disparate takes.
Canzonetta ( oddly listed on the sleeve as
'Andante attacca') and finale are more
convincing as an entity, and certainly the
final pages have a tense excitement rarely
produced in a studio session.
Readers
should not overlook the Heifetz/Chicago/
Reiner collaboration, an example of very well
integrated music- making, and still sounding
remarkably well ( very cheaply available on
RCA DPS2002). Iprefer the opening movement of the Mendelssohn to sound more
Ill

Great Beethoven
per I
. manes on CBS
Glenn Gould

Eroica Variations, Op.35; Variations in F, Op.34;
Thirty-Two Variations in Cminor
72882

Leonard Bernstein

Symphonies Nos. 1 & 2 New York Philharmonic
72694

Pablo Casals

Symphony No. 7 Marlboro Festival Orchestra
61671

Rudolf Serkin
Triple Concerto
Jaime Laredo
Marlboro Festival
Orchestra
Leslie Parnas
61663
Alexander Schneider

Other Great Performances on CBS this month
Mahler:

Mozart .
Haydn:

Das Klagende Lied- Complete ( Including Waldmárchen)
Symphony No.10 - Adagio
Pierre Boulez/London Symphony Orchestra & Chorus/
Elisabeth Soederstroem/Grace Hoffman/Ernst Haefliger/
Gerd Nienstedt/Evelyn Lear/Stuart Burrows.

77233

Piano Concertos Nos. 11 & 12
Rudolf Serkin/Alexander Schneider/Marlboro Festival Orchestra

73084

The Three Organ Concertos.
E. Power Biggs/Zoltan Rozsnyai/Columbia Symphony Orchestra

61675

CBS Records
17/19 Soho Square London W1V 6HE
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A Cast of Thousands includes God
MONTY PYTHON AND THE HOLY GRAIL: THE ALBUM OF THE SOUNDTRACK OF THE
TRAILER OF THE FILM OF The Ballad of King Arthur
The Ballad of the Towering Inferno
The Ballad of Herbie Rides Again
The Ballad of Bring Me the Head of Alfredo Garcia
The Ballad of Sir Kenneth Clark
The Ballad of the Greater London Re- Development Plan
for Haringey
Monty Python and the Holy Grail ( Executive version)
Charisma CAS 1103 (£2.75)
A most admirable aspect of this film ( which makes Ben Hur look like an epic') is the
extreme care taken over authenticity of detail with reference to sources ( which makes
Rick Wakeman look like a pillock). For example, the knights who say ni occur in
Malory Bk. 9—Vinaver edition: avoid Caxton—and their fondness for shrubberies is well
attested by Chrétien. The High History, Branch 26 Title 3, supports the peasant Dennis'
accusation of aristocratic indifference, for which material is also to be found in Geoffrey
of Monmouth and Wolfram von Eschenbach.
Layamon's Brút provides in its title a clue to the nature of the ferocious rabbit
encountered on Arthur's quest for guidance to the Castle Aagh (
for which see Wace).
the Holy Handgrenade of Antioch, with which this menace is overcome, derives from the
Crusade records of both Villehardouin and Jean de Joinville. ( See also Runciman Vol 1,
Book 4, Chapters 3-4). The witch- trial of scene 2 is corroborated in essence by the
works of Hughes, Trevor- Roper and Rattray Taylor.
Marie de France and Hartman von Aue— not forgetting Mabinogion Branch 4— describe
encounters not unlike that with the Black Knight of the Ford. Malory ( Vinaver, Bk. 1,
[23] 40) is of course definitive: ' a stronge batayle with many grete strokis, and so they
hew with hir swerdis, that the cantels flowe unto the feldys, and muche bloode they
bledde bothe, that all the place thereas they fought was ovirbledde with bloode'.
However, as that incident does not occur in this trailer, unnecessary detail is clearly
unnecessary.
A cast of thousands includes God, the White Rabbit and the Andover Parks & Burials
Department, while the whole venture has all the solid scholarship of John de Mandeville
and of Macpherson's Ossian. Ilaughed until Istopped. [!: 1*]
Geoff Jeanes

minute duration of No. 4, Combat de la Mort
et de la Vie, it is difficult to organise the
whole work on one record: Simon Preson's
Argo recording of 1970 ( ZRG633) puts the
contents of this disc on one side, choosing to
compromise cutting level. In this superlative
French issue, the first of six devoted to
Messiaen's organ music, no such measures
are tolerated.
Still, such divisions are unfortunate, for
the work is closely interwoven, more so than
any other of his organ cycles. As Sherlaw
Johnson notes, there is an inherent symmetry of derivation and technique, with
Combat in the central, pivotal position. Thus,
Nos. 1 and 5 are basically single line structures,
classic
examples
of
Messiaen's
staggering facility for sustaining a single
melodic line, using his idiosyncratic modal
language. Nos. 1 and 7, and 3 and 5 share
clear motivic bases, and Nos. 3 and 7 take a
polyphonic texture in contrast with 1 and 5.
It was with this work that Messiaen further
developed his ideas which have to date
culminated in the massive Meditations of
1969.
Thiry's
performance
is
overwhelming.
His intuitive and technical mastery is clear
from the opening notes of the first movement,
where the dignity and assurance of delivery
are quite exceptional. Such music is among
the most difficult to project satisfactorily:
despite the simplicity of line and relatively
forthright harmony, maintaining the pulse
through such slow moving and majestic
music requires enormous concentration,
Messiaen by
particularly since the rhythm itself can be
Colin Patrick
irregular. The recording must be among the
best close organ sounds ever; apart from
MESSIAEN: Les Corps Glorieux, Books 1and 2
colour clarity, pressings are good and trackLouis Thiry (org)
ing easy. The expense of two pricey imports
Calliope CAL 1925 (£3.29)
is justified when engineering and performance
Corps is one of Messiaen's major works,
are as outstanding. [
A*: 1*]
written in 1939 and lasting around three
Michael Thorne
quarters of an hour in this interpretation.
There are three books, comprising moveMESSIAEN: L'Ascension
Les Corps Glorieux
ments 1-3, 4 and 5-7; the third is issued on
Book 3
CAL 1926, whose review follows and which
Louis Thiry ( org)
Calliope CAL 1926 (£3.29)
should be read in conjunction. Due to the 16

classically composed, less forceful than
here, but overall this is quite a good version.
Recording balances favour Ricci, but
various orchestral voices loom into unnatural
prominence. Those who love the sound of
attack of bow on strings will enjoy this aspect,
and the hall has plenty of resonance too.
[B: 1/3]
Christopher Breunig

Glorious
Messiaen
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The photo of the album of the soundtrack of the
trailer of the film of Monty P ython and the Holy
Grail ( Executive version)

L'Ascension is representative of Messiaen in
his first period, before he had started to
develop the modal language which has
become so distinctive, and which is employed
in Corps, concluded on this disc from that
previously reviewed. The orchestral version
was written first, the organ work here ending
up as a rewrite and incorporating a different
third movement in place of Alleluia, itself a
curiosity in Messiaen's output. L'Ascension
is in four movements, here taking a side of
23 minutes. While it is not as refined as later
pieces, and shows an emergent style, the
sublime and poised progress of the master
is already apparent in the mature 24 year old.
The massive, extreme dynamics and long
contemplative periods of silence or pedal
point are already allied with a sure and distinctive touch; the work would be sufficient
to establish a composer of any age.
Thiry's playing, as before, is exceptional.
The organ is the Metzler of la Cathédrale
Saint-Pierre de Genève; built in 1965 to
replace a predecesor from 1866, it provides
an enormous range of colouring used here to
considerable advantage. Again, the recording manages to bring the ranks forward while
maintaining alarge ambience— overall, colour
and textural differentiation are exceptional.
The review sample was afflicted with a
slight eccentricity, meaning that at least one
batch is so: this is unplesant on the long
concluding notes. The cut is unusually
crisp, with tracking easy despite the aggressive sounds.
The conclusion of Corps, Book 3, is a
continuation of the performance on CAL 1925,
and the same remarks apply to the performance. Particularly striking is the registration chosen for the fifth movement, Force et
Agilité des Corps Glorieux, an astonishing
outburst. It is hard to imagine a more compelling combination of performance and
recording of Messiaen's organ music than is
on this series of six discs. [
A*/B: 1*1
Michael Thorne
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MRS. BEAN'S
DIARY
When it comes to really top class audio equipment it is
almost as difficult for the would-be buyer to indulge his
patriotic instincts and Buy British as it is for the dealer to
sell British.

Such difficulties are, we believe, made to

overcome and so we present our British as opposed to
Japanese oriented ( ouch) hi-fi shortlist.
• •

• •

CARTRIDGES:
None

5YEAR GUARANTEE TO
These prices are correct at time of going to press
(16.11.75) but are subject to change without notice.

AGFA UN
AGFA Super ..
AGFA SFD(SM)
AGFA Cr02
BASF LH
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BASF Cr02 ( SM)
EMI Hi- Dynamic
EMI X1000 UD .
FUJI FL Super .
FUJI FX Extra •
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PHILIPS .. .
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SCOTCH Cr02
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TDK Super (SD)
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(.210
- 0')
£3.59.

£2.48 £ 3.05
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GLENN MAIL ORDfR

CAMBRIDGE P60

Dept.HFIG

244 EDGWARE RD., LONDON W2 IDS

TUNERS:

IN,.Undergound) Callers Welcome

VAT

We pay the VAT for our Mall Order Customers. Callers should
add 8% to mail order prices.

None
TUNER- AMPLIFIERS:
• •

None
RECORD
CABINET

CASSETTE- DECKS:
None

•

LOUDSPEAKERS:
• •

MAGAZINE
RACK

Hundreds- including:
MONITOR AUDIO ( MA3, MA5)

•

CELEF ( Monitors)

BOOK CASE

CELESTION ( UL6, UL8, Ditton 66)
•

QUAD ( ELS) CAMBRIDGE ( R50)
TANNOY CASTLE etc. etc.

AUDIO UNIT
SHELVES

If you notice afew gaps in the above, or any glaring omis• •
• •
• •

sions, we're very sorry, but come and talk to us about it

GIVE YOUR FIDELITY EQUIPMENT

anyway-even if to complete your system it turns out that

THE PROMINENCE IT DESERVES

you need an item or two by a nasty Foreign outfit like:
AR • TRIO • BOSE • DUAL • TEAC • REVOX • YAMAHA
SHURE • CERWIN VEGA •
• •

MARANTZ •

MICRO •

FISHER •

KLM •

TANDBERG •

SANSUI •

EMPIRE •

SENNHEISER • JVC • etc, etc.
There's a whole better world of hi-fi at

MRS. BEAN SOUND SYSTEMS
STATION LANE PRECINCT, FEATHERSTONE
PONTEFRACT, W. YORKS.
Note: Mrs.

Telephone: 76178.

Bean is herself entirely British throughout.

INTRODUCING THE NEW
Leisure Time range-direct from
the factory-to you
Complete unit comprises
*MAIN BASE UNIT-with record
storage- book
casemagazine
rack-audio
unit
shelves.
*MATCHING SPEAKER
PLINTHS and extension surface incorporating adjustable
record tape deck recess.
WHITE as illustrated.
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*Modern white and teak- style
finish to blend with any decor.
*Heavily constructed with rubber
mounted speaker plinths.
*Durable, easy clean melamine
surfaces.
*Adjustable length to fit any
room layout- bay or recess.
*Height 214 - ;Depth 15'; Length
48, extending up to 82.

£34.50 plus £2.30 p á p.
Teak- style also available.
UNITS FROM £13.95.
leaflet on request.

This elegant and versatile unit has
been specially designed for the discerning HiFi enthusiast.

LEISURE TIME LTD.,
Colour

CROZIER ROAD, Dept. N3,
MUTLEY, PLYMOUTH.

MOZART: ' Music for Piano Four Hands':
Sonata 1 in D, K381
Sonata 2 in BY, K358 H
Sonata 3 in F, K497 _ Sonata 4 in C, K521 H
Fantasy in f, K608 H Fantasy in f, K594
Theme
and variations in G, 1(501
Fugue in g, K401
Jean and Kenneth Wentworth (
pno)
Peerless PRCM213/2 (2records) (£3.74)

As a dedicated exponent of piano duets ( in
private) and, in spite of many injuries sustained on their behalf, particularly addicted to
some of the works in this issue, Iam inclined
to be over- critical in listening to the efforts of
others. Being extremely critical, Ifelt that, in
general, the performances of Jean & Kenneth
Wentworth were inclined to be over- careful,
indicating bars too clearly so that the music
did not flow or achieve an easy lilt. Rhythm
is helped if trills are a multiplication of the
natural beat and some are slightly offbeat:
in general the rhythm seemed unsteady. On
the merit side their playing has great clarity
and intelligence. It is good to have the fourhand piano works collected in one album
at a reasonable price. Beside the four
sonatas it includes the works originally
written for a mechanical clock and other
minor pieces. The recording is fierce and
hard and there is so much pre- and post- echo
as to occasionally suggest someone playing
in the rehearsal room next door. Ifelt that
with more time and care this could have
been better [ B: 2].
Peter Gammond

'MUSIC FOR THE CORONATION OF
NAPOLEON'
PAISIELLO: Coronation Mass and Te Deum /
LE SUEUR: Coronation March
Mady Mesple ( sop) Gerard Dunan (
ten), Yves Bisson
(bass) IChorus and Orchestra IBirbaum
Philips 6581 012 (£1.135)

Here is an exciting and thoroughly unusual
record, though also one that is more than
ordinarily difficult to review in the absence of
any available copies of the scores. My knowledge even of the texts is somewhat limited in
the case of this rather recondite programme,
but the record is fascinating for the historic
interest of the event it reproduces. Texts are
not provided with this mid- price issue, but the
sleeve- note gives a good deal of interesting
background information.
Paisiello, so greatly loved by Napoleon,
was an obvious choice for writing the main
works to be performed at his coronation in
December 1804; and Le Sueur was Paisiello's
nominee to take his place when the older
composer begged to be allowed to return to
Naples, his adopted home. Disappointed
Paisiello may have been by the failure of his
opera Proserpine in Paris the previous year,
but it is hard to imagine that these two stirring
coronation works did not come up to public
expectation. They are somewhat uneven,
and Ido not know what exactly was involved
in the ' orchestration' for which Jean Thilde
is here given credit. The solo vocal writing in
particular is elegant and melodious, reminiscent of the few I have come across of
Paisiello's innumerable operas. The proportions are not so happy—the Te Deum has a
curiously brief and inconclusive final section.
The performances are a bit tentative in
places, though they are not allowed to drag,
even in Le Sueur's sonorously resounding
March. The abnormally long reverberation
period poses problems for performers and
sound engineers alike, yet Notre Dame is the
authentic venue for this particular programme.
Dynamic level and balance are not ideal, but
the music comes over pretty well. This
might be the start of an overdue Paisiello
revival. [ B: 2]
Peter Branscombe
HI-FI NEWS & RECORD REVIEW

MUSIC FROM GLASGOW CATHEDRAL
Choir of Glasgow Cathedral John R, Turner, organist
and Master of the Music
Vista VPS1023 (£2.30)

This selection derives from a recentlyinaugurated custom of holding an Easter
carol service along the lines of the more
familiar one at Christmas. On the showing
here, Glasgow cannot be included amongst
the great cathedral choirs, but it does very
well. There is some very charming music
here, as well as some very indifferent. The
inclusion of the ' Hallelujah Chorus' seems a
little anomalous, and it is given a rather
restrained and even emasculated rendering—
altogether too refined, though this may be
because of the limited resources of the choir.
One would like to hear a more varied range
of music than we are given here if one were
to make an accurate judgment on the merits
of the choir.
The recording is very adequate, and this
disc will give much pleasure to those who
know and love the ancient cathedral. [ B: 2]
Peter Turner
MUSIC IN THE FAMILY
The Bevan Family Choir IRoger Bevan
Vista VPS1022 (
Eno)

Roger and Cecilia Bevan live in an old farmhouse near Wells, and have fourteen extraordinarily gifted and beautiful children.
Mrs. Bevan came from a musical family;
Roger is Director of Music at Downside
School; all their children seem to have
inherited their musical gifts, singing and
playing a variety of instruments, some of
them professionally— David, for example, is
organist at Westminster Cathedral. This
record of their family music- making is well
worth publishing simply as a recognition of
their truly remarkable gifts.
It is, however, more than that: the music is
delightful, ranging from folk- music (the real
stuff) and a negro spiritual to the polyphony
of Tallis and a plainchant anthem and
versicle which is a model of technique;
while their standard of execution only rarely
falls below the professional. There are two
organ solos (from Downside Abbey) and
three short piano pieces. Of course there are
blemishes; but it would be profitless and
churlish to dwell upon them.
The recording is very good in general;
but I am not too happy with the piano,
though we are not told what kind of instrument was used. This is a very enjoyable
record indeed. [ B: 2]
Peter Turner
ORFF: Catulli Carmina
Lite Mai (sop) lEberhard Büchner ( ten) IRadio Chorus
Leipzig IRadio SO Leipzig IKegel
Philips 6500 815 (£3.10)

Written in 1942, Catulli Carmina is the second
part of the triptych to which Orff gave the
general title of Trionfi, the others being
Carmina Burana and Trionfo di Afrodite.
Catulli Carmina is described as ' scenic
games' and is meant to be staged. The
central part, which tells the unfortunate story
of Catullus and Lesbia, is written for unaccompanied voices only—the two soloists and
various combinations of the mixed chorus
take part in this. The main action is framed by
a Praelusio and an Exodium in which the
chorus is joined by four pianos and a large
assembly of percussion. The music is typical
of Orff— straightforward, repetitive rhythms,
especially in the opening and closing sections,
interspersed with more delicate writing, some
of it for solo voice unaccompanied. Iam not
sure if the music really comes off without the
visual action, though some of it is charming
and effective. However, lovers of Orff will find
the work well presented here: both the
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orchestral playing and the choral singing are
excellent, the soprano soloist has a nice
lyrical quality and achieves a splendid
pianissimo high B at one point, and the tenor
soloist is suitably dramatic, apart from aslight
break in his voice. The recording, though on
the quiet side, has plenty of roundness, and
there is good stereo separation. The work is
sung in Latin, but the accompanying booklet
gives the text in German, English and French
as well. [ A/B: 1]
Humphrey Searle
ORGAN MUSIC FROM THE CHURCH OF THE
HOLY ROOD, STIRLING
Music by Guilmant, Langlais, Pcut, is
Richard Galloway (org)
Vista VPS 1024 (£2•30)

A three- work recital makes apleasant change
from the more common ' bitty' offerings in
which one's ears are buffeted by a rapid
succession of brief items. These three
originate in the first half of this century, give or
take a few years, and all are by prolific
organist- composers.
The organ is a Rushworth and Dreaper of
1939, but its general balance and the brightness of some of its upperwork hint at the
possibility of later tonal attentions. There is
also a solid-state piston capture system that
can hardly have been there from new! Other
goodies
include—would
you
believe—a
Burmese gong. The pedal organ relies
heavily on extension and borrowing, but the
total of 61+ stops (4M+ P) does allow reasonable coverage of the bottom stave. The f
stop, incidentally, refers to an acoustic 32'
using a borrowed quint.
The performance is technically fine, but for
the most part it fails to provoke any gut
response, Peeters' Modal Suite, particularly,
seeming to drag its feet, though parts of the
Guilmant do come to life. The instrument is
well demonstrated, and its resources are used
to good effect.
Michael Smythe's recording is first class,
full of atmosphere, with excellent clarity and a
frequency range as wide and level as will ever
normally be found on disc. Despite my own
small reservations I'm sure it will be widely
enjoyed for its undoubted merits. [ A : 2]
Trevor Attewell
PROKOFIEV: ' Summer Night'—suite/ RIMSKY
KORSAKOV: ' Le Coq d'Or'— suite
Bournemouth SO IBerlgund
HMV ASD3141 (£.3.20)

The five- movement concert suite, Summer
Night, Op. 123, comes from Prokofiev's littleknown opera, Betrothal in a Nunnery, Op. 86,
which is based on Sheridan's operatic play,
The Duenna.
Dating from 1940-41, this
conjunction of Prokofiev and Sheridan was
brought
about
by
Mira
Alexandrovna
Mendelson, whom the composer had recently
met—and whom he married shortly after the
opera was complete. A further point of
interest is the highly successful launching of
the ballet Romeo and Juliet in January 1940.
No wonder that, in approaching the Sheridan,
Prokofiev decided to emphasise 'the love
angle' rather than the comic aspect. The
suite was extracted from the opera in 1950.
In the first and third movements there are
strong reminders of some of the street music
in Romeo and Juliet; the second and fourth
movements are love music, and the concluding dance, which in the opera celebrates the
triumph of true love, is not quite like any other
Prokofiev that Iknow. Engaging stuff, all of it,
from one of the composer's best vintages.
The Rimsky-Korsakov, presumably, needs no
introduction.
There is much good idiomatic playing, and
the performance of Summer Night is particularly pleasing. There are places where the
115

Bb Best for record and tape care
Record Care
GROOV-KLEEN
automatic record cleaners
ALL GROOV-KLEENS remove and collect dust
whilst records are played. Improve reproduction
and reduce record and stylus wear. Models 2000,
42, 50 and 60 have arm- rests and counterweights
to ensure lightweight tracking and operate silently.
Quick and simple to fit.

Model 2000 This latest Bib advance in automatic record cleaning has it all- efficiency, beautiful
styling and chrome finish. A separate roller and
stylus cleaning brush is provided, plus spare velvet
roller, self adhesive base pad and tracking brush.
Des. Reg. App. No. 967842
£2.94
Model 2000L This model has all the features of
the Model 2000 but the over-all size of the base is
reduced to suit low turntables.
£2.94
Model 42 Finished in chrome, bright anodised
aluminium and shiny black.
£1.99
Model 50

ir

Finished in white and matt black.

£1.1 7

Model 60 All

£1.86

chrome finish.

Model 45
AUTO- CHANGER GROOV-KLEEN
Finished in chrome- fits most units with flat top
cartridge housings. Adaptor available forZero 100.
Velvet and stylus cleaning brush included.
Model 60"

Golden Record Care Kit
Complete maintenance outfit for record
lovers and clean- sound fanatics.
Attractive presentation pack makes
ideal gift. Includes latest de luxe
Model 2000 GROOV-KLEEN plus
roller cleaning brush and spares,
calibrated Stylus Balance, Record Dust- Off
with cover, Record Handler, Stylus Inspection
Mirror and Stylus Cleaner fluid
and brush in container. REF 79 £6.63

Cassette
Care

Record
Dust- Off with cover
Velvet pad gently collects and removes
dust from delicate grooves. Reduces
record and stylus wear. Can be used dry
or moist.

e'cr‘

Ideal gift. Contains Head Cleaner,
Salvage Cassette Re-- Record Kit,
Editing and Joining Kit.

REF 51

REF 78 £1.06

£4.00

Other items include
Ref
Cassette Tape Recorder
Care Kit
Salvage Cassette
Cassette Case ( holds 12)
Luxury Cassette Carrying
Case ( holds 30)
Cassette Wallet ( holds 6)
Cassette Tray ( holds 10)
Cassette Re- Record Kit
Cassette Containers ( 2)

Price

26A £2.98
29A
48p
34 £1.99
37 £3.89
39 £1.10
52A
58P
54
86p
55
32p

Hi- F1
Stereo
Test Cassette

-

Very simple and easy to use. The BIB
cassette fast winder enables you to
wind tape in one cassette whilst you
are listening to another cassette. If
you have abattery recorder, always
use the Fast Winder to save the high
battery consumption when fast
winding It winds aC.90 cassette in
60 seconds- faster than most
recorders. Patent Pending.

Care Kit

REF 71
71p

Other items include

Ref

Stylus Balance
Turntable Levelling Kit
Stylus and Turntable
Cleaning Kit
Indexa Record

32A £ 1.60
49 £3.00
70
71p

Price

75

£1.62

«e‘•

Cassette Fast Hand Winder

Cassette

£1.06

Pat. No. 1361732
Reg. Des. No. 958457

Cassette Index Cards ( 10) 61
Cassette Head Cleaner
(liquid)
62
De luxe Cassette Storage
Rack ( holds 30)
65
Cassette Rota Rack
(holds 40)
73
Cassette Title & Container
Labels ( 20 & 10)
63
Cassette Album ( holds 12) 85
Cassette Cabinet
(holds 30)
86

28p
60p
£5.18
£4.26
39p
£3.02
£7-13

Prices shown are recommended retail including VAT. Prices correct at time of going to
press. Available from all good Audio shops or send direct. Add 25p p&p on orders up to
£3.00. £ 3.00 to £ 5.00 send 40p p&p. Over £ 5.00 send 60p p&p. Write for fully illustrated
colour catalogue.

Bib Hi Fi Accessories Limited,

HFN 1176

How to get the best Stereo and
Mono reproduction and recording.
Devised by BIB, recorded by Decca.
Plays for 50 minutes.

REF 53

Cassette
Head Cleaner
For all cassette machines. Removes
oxide and dirt from heads in one quick
operation. Packed in
plastic ' library' case.

4 "Tape
/
1

£2.60

Editing Kit
Enables cassette
tapes to be edited
and joined quickly
and easily Kit
includes ,/
ri" ( 3.2mm)Splicer,
Precision Cutters, Tape Piercer,
Cassette and Container Labels,
Splicing Tape, Tape Winders and
Instruction Leaflet.
-

REF 24 £1.99

'ieje

neand,

Care

Tape Head
Cleaning Kit

Cassette

,g7111;
immulate.

REF 31 75p

wallet.

Non-Flam cleaner, 4 head
tools. 5 sticks and cloth in
Recommended by Ferrograph,

Revox and Tandberg.

REF J

90p

Other items include

Ref

f" Tape Splicer
Tape Editing Kit
Splicing Tape on plastic

20 £1.45
23 £1.94

dispenser

Hi Fi Maintenance
Hi -Fi Stereo Hints & Tips

3rd enlarged edition, completely revised. " How
to make the most of your equipment" by John
Borwick,B.S.C.,Technical Editorof " Gramophone
56 pages of information, 57 invaluable reference
chartsandillustrationsfor Hi Fi enthusiasts.
VAT exempt.
REF 56
48p

33

Price

41p

Other Items Include

Ref
Hi Fi Cable and Flex
Tidies (5)
0/2
Wire Stripper and
Cutter
9
Hi Fi Solder Dispenser 27
Anti- Static Liquid
69

Price
37p
£1.08
43p
26p

PO Box No. 78, Heme Hempstead, Herts HP2 4RH Tel: 61291.

CLASSICAL
Ravel Orchestral Music—Martinon/Ozawa
RAVEL: Orchestral Music
Perlman ( yin) , Ciccolini ( pno) IOrchestre de Paris IOpera chorus IMartino()
HMV SLS5016 C) ( 5records) (£11.95)
RAVEL: Orchestral Works
Boston Symphony Orchestra jTanglewood Festival Chorus IOzawa
DG 2740 120 ( 4records) (£ 10.00)
First, some basic data: although the HMV set calls itself Ravel Orchestral Music and
the DG set Maurice Ravel Orchestral Works, there is not a complete overlap. The
former consists of five discs, the latter of four. The difference is accounted for by
Martinon and the Orchestre de Paris' inclusion of Ravel's very early Shéhérazade
overture of 1898 which nobody has ever thought very highly of), plus Perlman in
Tzigane and Ciccolini in the two piano concertos.
Both sets are provided with illustrated booklets. For HMV James Harding has compiled
a good, long biographical article into which are inserted comments on the works
concerned, and furnished with reproductions of photographs and pictures, some of them
quite rare. ( New to me, for instance, is Bakst's portrait of Diaghilev and his old nurse).
DG is more polyglot, with articles on the music in German by Ruppel, in French by
Ferchault and in English by Braunstein, the last two about half the length of the German
one. These are topped up with a history of the Boston Symphony Orchestra and
Ozawa's contribution to it by David Noble. This is translated into French and German.
(He copes with the troubled Leinsdorf period with some dexterity.)
These are objective facts. Moving into subjectivity, Ifancy the Boston Symphony was
recorded in a more spacious, resonant studio than the Orchestre de Paris and,
generally speaking, the DG tone quality is superior, at once warmer and more precise
in detail. That of course is bound up with the nature of the orchestras themselves.
Assuming the high quality of both, one would deduce from the recorded evidence that
the Boston is the better of the two, with silkier strings and exceptionally fine woodwind
soloists. With artists like Ralph Gomberg ( oboe) and Doriot Anthony Dwyer ( flute)
they have an advantage. On the other hand, the rival lot can field a splendid bassoonist
in André Sennedat for Alborado del gracioso and Jean-Claude Malgloire as cor anglais
in the G major concerto.
As for the two conductors, Ozawa is Japanese, a protégé of Munch and Karajan, with
obvious central European affiliations. By contrast Martinon is the doyen of French
conductors, though much of his career has been spent outside his native country.
Time consuming as it has been to compare, point- by- point, their performances of Ravel,
it has also been instructive, and sometimes unexpected.
In Ravel's Spanish- orientated works like the Rapsodie Espagnole and Alborado del
gracioso, Martinon's approach is supple, sinuous, with lingering rubati and atotally
idiomatic manner. Ozawa is more positive, brisk and brilliant. When it comes to La
Valse, Ozawa sounds absolutely at ease with these Viennese rhythms, their buoyancy
and articulation, whereas Martinon, slower, is apt, relatively, to plod and to apply too
much rubato. Yet in Valses nobles et sentimentales Ozawa's phrasing is too clipped
and Martinon excels in the slower waltzes.
As for Bolero, Ozawa brings out the exoticism of the various solo lines, keeps very
strict time and builds his climax with great care. Martinon prefers a more deliberate
tempo, is more relaxed, and yet what he loses in crispness he gains in atmosphere and
in his nicely proportioned underlining of the switch to the major at the end. In Ma Mère
l'Oye and Le Tombeau de Couperin and Menuet Antique, Martinon can produce an elegance,
a raffinement of phrasing and dynamic shading which to me is more persuasive than
the excellent but straightforward performances by the Bostonians. There is not, in the
last resort, very much to choose between the two versions of the complete Daphnis
and Chloe score— and Boulez's new version under a CBS Masterworks label is better than
either of them. The two piano concertos sound well, without necessarily dislodging
earlier favourites; Ciccolini is afirst rate pianist, and the Tzigane recording may well be the
same as that on HMV ASD 3125—which is absolutely admirable. To sum up, Ithink both
sets deserve, in their different ways, high marks. [
A: 1]
Christopher Grier

Rachmaninov. The source is Pushkin, the
main musical comparison is with Borodin,
and the work is impressive indeed, though
perhaps inadequate in expression at the
dramatic point of violence and the onlookers'
reaction.
Impressive, too, is the urgent performance
and the full- sounding Bulgarian recording.
The pressings are made in France and the
synopsis provided is in French only, with no
line- by-line libretto. Ihope BASF decides to
re- package it properly for Britain. Nikola
Ghiuzelev finds the role of Aleko (the
husband) highly congenial except for a
RACHMANINOV: ' Aleko'
Ghiuzelev I Pet/coy
Kurchumov
Karnabatlova I passing high G, and is well supported by the
Bulgarian Radio- TV Chorus l Plovdiv Symphony
other participants. Blagovesta Karnabatlova,
Orchestra / Raytchev
avibrant Slav soprano, conveys the youth and
BASF Harmonia Mundi HMU 135 (
2 records)
recklessness of the wife. Accepting the East
(£7.98)
European balance of sound ( more favourable
An old husband kills his unfaithful young
to voices, less to the orchestra, than most
wife and her lover. It is the plot not only of a
western recordings), Iacclaim this as [
A: 1].
late Puccini one- act opera ( I/ Tabarro) but
Arthur Jacobs
also
of this
one
by
the
19- year- old

suite from The Golden Cockerel seems to go a
shade too smoothly and its rhythmic life to
become a little sleepy; otherwise thoroughly
satisfactory, and very suitably recorded with
a warm bloom. The Prokofiev tends to be
more brightly recorded, and some may find
the first and last movements slightly overbearing, especially the last minute or so; but
the balancing is good, the colouring is clear
and natural, and there is a real performing
presence, disturbed only by occasional
changes in level. [
A: 1]
Hugh Ottaway

HI- Fl NEWS & RECORD REVIEW
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Jean Martinon

Seiji Ozawa

ROSSINI: Overtures: ' II Barbiere di Siviglia'
'La Cenerentola' • ' La Gazza Ladra'
L'Italiana in Algeri"ll Signor Bruschino'
L'Assedio di Corinto'
London Symphony Orchestra IAbbado
DG 2530 559 (£3.25)
The choice of an album of Rossini overtures
is wide and baffling. It would be an almost
impossible decision to say that one collection
was clearly better than all others. It depends
on how you like your Rossini overtures
done—with the Italian operatic theatre flavour
of Serafin and Toscanini, with the dashing
good humour of Bernstein and Marriner, with
the affectionate care of Giulini and Davis,
with the stylish grandeur of Karajan and
Szell; they are all valid approaches and most
of them effective and enjoyable. In fact, few
can go completely wrong with such amenable
works. If Abbado is to be classified Iwould
say his were just about the most dramatic
and highly charged performances I have
heard. There is much portentous underlining
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Pioneer SA5300
Pioneer SA6300
Alba UA700
Alba UA900
Rotel RA212
Rotel RA312
Rotel RA412
Rogers Panthera

..

£
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TUNERS
Pioneer TX5300

..
..

72-00
49-00

Alba UA800 •
Rotel RT224 •

..

84.50
49.90
57.50
70 00
95 00

Rotel RT324 •
Rogers Panthera
Armstrong ..
Trio ..
Sony

..
..
..

Armstrong ..
Quad
Trio ..

.. P.O. A
P.O.A
P.O.A
P.O.A

Yamaha ..
Eagle

P.O.A

TUNER AMPLIFIERS
Goodmans Mod. 90 ..
Goodmans Mod. 120 ..
Leak 2000 ..
Rotel
Rotel
Rotel
Ratel

AGFA PE 36 7 1800' f2.10 each
AGFA PE 46 7 2400' f2.75 each
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All Prices Inclusive of VAT
One Year Free Parts and Labour
Excellent Demonstration Facilities
F.M. Aerials- Accessories, etc.

AMPLIFIERS

122-50
139.95
169.50
78.50

••
••
• • 89-50
• • 122.50
• • 160.00
.• 85-50
• 153.00
• • 17840

RX152
RX202
RX402
RX602

Pioneer SX300
Pioneer SX434
Pioneer SX535
Pioneer SX636
Armstrong ..
Trio ..
Tandberg ..
Sony
Yamaha ..

..

169.95
P.O.A
.. P.O. A
P.O.A
• P.O.A
. P.O.A

TURNTABLES
Garrard
SP25 Mk IV Mod+75-6
125SB MOD+75-6
Zero 100SB+M93E
86SB Mk. 2 Mod
75-6
Pioneer PL12D Mk II
Thorens TD160C
Thorens TD165C

31.50
48.95
62-95
64-50
49.99
78-00
62.50
39.50
10-95

SME 3009ND Arm
Shure fv175EJ Cart.
Shure M75ED Cart.
12-95
Shure V15 Mk 3 Cart. ..
36.45
Linn-Sondek-Fons
P.O.A
Eagle- AR.
IVPHON ES/CARTRIDGES
Koss - Pioneer - Sony - Shure Sennheiser - Wharfedale - Goldring - NAD
CASSETTES

BASF LH C90 .
BASF Super C60 ( SM)
BASF Super C90 ( SM)
BASF Cr02 C90 ..
TDK SD C90

•
•

Quad
Yamaha ..
Eagle • • • •

•
•
•
•

Akai GXC310D
Akai 4000DS Mk II
Akai 4000DB
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Cassettes
1
2for £ 1.00 ( inc. VAT)

EXECUTIVE CASSETTE CASE Black
interior to hold 30
cassettes with library
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4950
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..
8700
..P.O.A
.. P.O. A
P.O. A
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P.O.A
P.O.A
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.P.O.A
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1
Mern'x 7" 1800'
7" 2400'
BASF LH 5"
LP
sr

2.20
2.64
1.85
2.25
2.95
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2.25
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sr
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7"
3.73
BASF LH 5"
2.95
3.73
7"
4.85
BASF
5"
1.98
Super LH Sr 2.38
LP
3.19
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20

21.50
25-40
18.00
22.00
28.00
22.00
28.00
37.00
28.00
37.00
48.00
19.50
23.50
31.50

42.70
50-00
35.00
43.00
57-00
43-00
57.00
73.00
57.00
73.00
95•00
37.00
46.00
62.00

ALL ORDERS 30p P & P inc. VAT
at 8V,,
CALLERS WELCOME

TDK DYN.

TDK Super

TDK ED

TDK CrO,
TDK Super
Avilyn
BUDGET H/C

Wharfedale Glendale 3XP
Wharfedale Dovedale SP

BARTLETTS TV b RADIO SERVICE
(Dept HMI) 175/177 HOLLOWAY RD
LONDON N7 OJO. TEL: 01-607 2296

IMF .

P.O.A
P.O.A
P.O.A
P.O.A
P.O.A
P.O.A
P.O.A
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Twenty
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3.90
5-15
7 50
5 70

7 20
7 20
9 48
13.85
10 75

13 90
13.90
18.16
26.54

POSTAGE 15p PER FIVE

•

monitor,

TEL 71935

64 chapel st chorley, lanca shire.

20
8-80
12-50
16-50
12.30
16-00
23-50
18-25
23-60
31.00
10-00
12.00
16.00
22.00
13-40
16.50
21.80
9.50
10.50
14.50
19.20
47.00
15-30
14.50
18.20
26-30
15-80
18-60
29-40
20.60
29.40
20.60
29.40

36p each.

The
Music
Console

PERFECTLY SPRUNG
ANTI- WARP
STORAGE
For easy access to LP's AND Control of all equipment in
ONE modern low- line Custom-built Cabinet.

20.62

PRICES

10
4.45
6-35
8-35
6.25
8-10
12.00
9.25
11.90
15-70
5.20
6-10
8.10
11.25
6.75
8-30
11.00
4.80
5.30
7-35
9-70
25.00
5.75
7.35
9-20
13.50
8.00
9-40
14.80
10.40
14.80
10-40
14.80

Just aselection from our wide
range. Ask for full listing.
Prices are subject to
change without notice.
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0-65
0-85
0.65
0-85
1.24
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1-20
1.60
0.54
0-62
0.88
1.17
0.69
0.84
1.13
0.49
0-54
0.75
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2.60
0.59
0-75
0.95
1.38
0-81
0.95
149
1.05
1.49
1.05
149

NEW CLASSIC

74.00
134.95
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Quad
Rogers ..
Monitor Audio ..
Castle Acoustics ..
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60
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120
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90
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45
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45
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45
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120
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.•
.•
.•
.•
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BASF SSM

simulated leather Inlet case. Moulded

. P.O.A
SPEAKERS ( Pair)
Marsden Hall XL20
66.00
Leak 2030 ..
83.95
Leak 2060 ..
146.00
Celestion County
57-00
Celestion Ditton 15
78.00
Celestion Ditton 33
115.50
Celestion Ditton 44
140.00
Celestion Ditton 25 .. 165.00
Wharfedale Denton 2XP
39.50
Wharfedale Linton 3XP
55-00
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CASSETTE/TAPE
Akai CS34D
Akai GXC39D
Akai GXC510D

Pioneer
Pioneer
Pioneer
Pioneer

with LIFETIME GUARANTEE!

(SPECIAL OFFER

New Classic anti- warp storage for 200 LP's plus separate section
(44" wide) for boxed sets.
BUILT- 1N RECORD PRESS FOR STRAIGHTENING BADLY WARPED LP's.
Ample storage space for any set-up. Top 36" by 17r. Shelf 36" by in - by 10".
Overall height 34" by 38r by l8r.
Record section completely enclosed and dust free, with sliding doors ( opt. extra).
Full length trough ( 36" by 2") for hardware and sundries at rear of LP section.
Custom-built and individually made using selected teak veneers throughout.
Solid and substantial teak edging adds elegance and style.
Ready for immediate use, no assembly. I4- days satisfaction period and 2- years
guarantee.
Direct from actual manufacturers at great saving! £51.15 plus V.A.T. and carr.
Optional extras: Sliding doors ( LP section) and Castors
Write NOW or post
coupon to Sole
Manufacturers for
full details of The
Music Console and
other Models.

r

od S.A.E. for
FREE
Illus. Brochure
and full details
of this and all
other models.

J.W ( W.) Co., 24 Epsom Lane Nor7tf11
Tadworth Surrey, KT20 SEN.
Tel: Burgh Heath 60546
Name
Address
HN:11
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CLASSICAL
Splendid new Shostakovitch 14
SHOSTAKOVICH: Symphony No. 14, Op. 135
Galina Vishnevskaya ( sop) lMark Reshetin ( bass) Members of the Moscow PO Rostropovich
HMV ASD3090 (£3-20)
This harrowing, yet profoundly lyrical, song of death is one of Shostakovich's most
powerful works ( Op 135, not 35 as the sleeve states). Nobody who is moved by this
music will be in the least bothered because it cannot, by any stretching of the term,
be regarded as a symphony. It is a continuous song cycle; it is also orchestral chamber
music, and frequently one is set thinking of the opera that Shostakovich might have
written. The orchestra consists of ten percussion instruments ( no timpani) and 19 strings.
There is much division of the string parts, a varied soloistic element and a highly
imaginative use of virtually every aspect of string technique. The writing for the
soprano and bass soloists is rooted in the speech inflexions in a way that reaches
back to Mussorgsky.
This really spendid new recording ( 1973) replaces another Melodiya version ( ASD 2633)
—happily without adopting its hideous sleeve! That earlier performance ( Miroshnikova/
Vladimirov/Moscow CO/Barshai) has a staggering virtuosity, both vocally and
orchestrally, but the recording tends to be harsh and the quality deteriorates towards
the end of the second side. This performance, with Rostropovich conducting, if less
dazzling, is no less impressive; in fact there are ways in which it brings out the musical
expressiveness even more movingly. And it has the advantage of some of the best
Melodiya recording that Ihave heard. The few blemishes are mostly matters of dynamics:
at the end of the first side the strings are far from fff, and the difficult dynamic extremes
of the final page (
fff—pp—fff) are not fully realised. The two singers are fairly forward,
but only once, Ithink, did Ifeel that this was perhaps excessive. These are small
points and will not preclude a star for the consistent quality, presence and impact
achieved. The text, with English translation, is provided. [
A*: 11
Hugh Ottaway

and the general approach is fairly serious and
high-powered. The overtures are given great
musical stature and are made into impressive
orchestral displays. From a purely personal
point of view, Iprefer them to bounce along
with a little more ltalianate warmth, but there
is no doubt that Abbado is impressive,
particularly in his changes of mood, dynamics
and pressure. A high-powered recording of
considerable bite and good strong string tone
helps to add character to the performances.
A notable addition to the list. [A: 1]
Peter Gammond

SAVE THE CHILDREN
'Every three seconds, a child dies somewhere in the world. That is 30,000 every
day. Or 10 million a year. All needlessly.
These are children who could be saved.
Children who die of malnutrition, of
disease, of neglect'.
These solemn
figures, too alarming to make sense to
most of us, are quoted on the sleeve of a
specially- compiled sampler issued by
CBS in association with the Save the
Children Fund. Why not buy it for a very
good cause and enjoy some top- rate
recordings as well— John Williams playing
Bach's 4th Lute suite; Mahler 2 excerpt
(Bernstein); Mozart Rondo ( Zukerman);
L'après-midi d'un faune (
Boulez); excerpt
from Chopin's 3rd Piano sonata ( Perahia)
and part of Handel's Water music suite
(Malgoire). All on CBS 30066 at £1.29.
P. G.

ST GEORGE'S HANOVER SQUARE,
Music by Peeters and Karg-Elert
Robert Husson ( org)
Wealden WS 128 (£2-00)
Side 1 is devoted to Flor Peeters, whose
particular blend of the modern and the
established continues to give pleasure to
wide audiences. Side 2 belongs to KargElert—in particular, to 6 of his 66 choral
improvisations.
Also
pleasant listening,
though the style is sometimes derivative and
meandering, reminding one of the evergreen
pastime of playing melodies in the style of a
HI-FI NEWS & RECORD REVIEW

well-known composer. Robert Husson makes
a very successful recording debut with this
material, showing a degree of relaxation
coupled with the ability to cope admirably
with some testing passages, and a generally
firm control of pace and articulation that
shows up well in the not-too- reverberant
building. Ilook forward to hearing more of
this artist in due course.
The organ has been rebuilt three times
(once by Hope Jones!), and most recently by
Harrisons. It sounds typical of that firm's
excellent work, especially in the reeds. The
recording is the best Ihave yet heard from
this company, with firm deep bass, good
overall clarity and wide dynamic range,
acceptable because the background noise is
low. My copy had a small amount of surface
noise— hence the rating. [
A/B: 1/2]
Trevor Attewell
SCHUBERT: Urn Abendrot
Die Sterne
Nacht und Trâume
Der liebliche Stern
Romance from ' Rosamunde'
Der Einsame
Schlummerlied
An Silvia
Das Mâdchen
Minnelied
Die Liebe hat gelogen
Du liebst
mich nicht
An die Laute
Der Blumenbrief
Die Manner sind méchant
Seligkeit
Elly Ameling ( sop) / Dalton Baldwin ( pno)
Philips 6500 704 (£3-10)

Mstislav Rostropovich

Lieder' advertised in 1828 as songs of a
'comic, merry nature' from the hand of the
composer. This example of singspiel is, in
fact, slightly less merry than the delightful
Seligkeit that ends the recital [
A: 1].
Peter Gammond
SCHUMANN: Piano Concerto in a, Op. 54
Konzerstück, Op. 92
Concert Allegro, Op. 134
Peter Frank! ( pno) IBamberg Symphony Orchestra I
Janos Furst
Turnabout TV34559S (£ 1-50)
Peter Frankl gives an individual reading of the
Schumann concerto, positive in conception
and vigorous and forthright in execution. He
is let down by relatively prosaic accompaniment and a roughly balanced recording.
These remarks apply equally to the Introduction and
allegro appassionato,
and
Introduction and allegro in d. One feels an
imaginative artist is saddled to a more
conventional-thinking mount ( mixing metaphors), and has to provide impetus for both.
The orchestral playing is adequate but
undistinguished.
And the tuttis are unattractively reproduced, with weakly unrealistic string tone. [
C : 1/3]
Christopher Breunig

SHOSTAKOVICH: 24 Preludes and Fugues,
The Dutch soprano Elly Ameling brings her
Op. 87
usual talent and charm to bear on this very
Roger Woodward ( pno)
pleasant recital of fairly well-known Schubert
RCA LRL2 5100 (
2records) (£5-98)
songs. There is not much here that is not
This two- record set will be welcomed with
already well represented ( one of the singer's
enthusiasm by all admirers of Shostakovich—
chief rivals being Janet Baker) but it is good
and, indeed, by many others, especially those
to hear them again sung so freshly and
who know that tradition means neither
winningly. Elly Ameling has a very clear
something dead nor yesterday's cast-offs!
voice and mainly hits the note with gratifying
Composed in 1950-51, the 24 Preludes and
certainty; only every now and then indulging
Fugues were prompted by a visit to Leipzig
in the lieder singers' very slight upward slide
for the Bach bicentenary celebrations. At
into the note. She keeps on her toes throughfirst Shostakovich thought he would write a
out, maintaining interest and persuasion. She
group of pieces in the nature of contrapuntal
is a singer whose charm is transmitted in the
exercises, primarily to further his composivoice. She has an attentive and intelligent
tional skills; but the idea developed into a
accompanist in Dalton Baldwin. The voice is
much more comprehensive response that
very clearly recorded but the piano tone is not
was at once an act of homage and an affirmaquite natural ( some microphone coloration)
tion of his own creative ideals. One of the
though perfectly clear and it does no harm
many striking aspects of this work is the way
to the performance.
Complete texts are
in which old stylizations, modes of expression,
included; and an interesting item is Die
Manner sind méchant, one of four ' Refrain - even mannerisms, their sources by no means
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The Penultimate
Choice
Generally acknowledged as the ultimate loudspeaker is the legendary full range electrostatic
KLH 9 — beyond the reach of most people.
Hence the KLH 28 was developed specifically for
those seeking sound reproduction that conventional
loudspeakers could not offer, whilst retaining all of
their best qualities.
The KLH 28 uses three bass units and three
tweeters which radiate the full spectrum of sound
from three sides of the cabinet, providing an omnidirectional sound source. To allow for its use in
different acoustic environments, precisely tailored
networks, which form part of the complex crossover,
can be switched to modify the sound field created by
the loudspeaker. The three bass units operate as a
single unit, and allow the bass response to extend
much lower than that of smaller systems.
As with all KLH loudspeakers, careful attention
has been paid to achieving asmooth and flat frequency
response, excellent translent response and minimal
colouration and distortion. Even from the earliest
stages of development all KLH loudspeakers are a
carefully integrated design of drive units, cabinet
enclosures and crossovers. To maintain the high
standard of quality control necessary, all components
are manufactured and assembled in KLH's own plant
in Massachussetts.
The KLH 28 has enormous power handling and
may be used with amplifiers up to 200w RMS per
channel. However it is equally capable of reproducing
the intricacies of the most complex programme
material when operating at the lowest listening levels.
Whatever your requirement — KLH offer the
solution.

Weloldnd
International

Sets higher standards
Webland International Ltd. 117-121 Mirabel House Wandsworth Bridge Road SW6

CLASSICAL
limited to Bach, are reinterpreted and given
the stamp of Shostakovich's personality.
Similarly, the feeling for tonality leaves no
doubt that this endlessly resourceful music
could only have been written by this man, in
this century.
Within the strongly tonal
framework, and for the most part with simple
material, every little unexpected turn or
dislocation tells to maximum effect; an
impressive vindication of tradition extended.
The sheer range and variety of expression, in
both the preludes and the fugues, is also
remarkable. From every point of view, this is
the most important of Shostakovich's works
for the piano, and yet amazingly we have had
to wait nearly half a century for a complete
recording.
Roger Woodward brings to bear qualities
of temperament and technique that are
splendidly right for most of these pieces.
There is a nimble- fingered consistency—
Fugue 17, for instance, or Prelude 21— real
staying- power and follow-through in such
demanding items as Fugues 12 and 15, an
admirable sleight-of-hand in coping with
some of the knottier passages, and a
genuinely- felt lyricism. One or two preludes
are less clearly articulated rhythmically than I
would wish, but my main reservation concerns
a tendency to press forward a little too
briskly. This is partly a matter of tempo, but
more one of manner, and it applies particularly to a number of the fugues. Fine though
these performances are, Imiss the spaciousness, composure and poetry of Richter and
hope that we may yet have the complete work
from him ( see 6580 084 for Nos. 4, 12, 14, 15, 17
and 23).
An overall B seems fair to the recording.
The beginning of the first side is representative of the piano tone at its best: clean, wellrounded, comfortably distanced. The end of
the last side is overbearing and somewhat
'edgy'. The weaknesses in between stem
from the dynamics and the way they are
realised. Pianissimo tends to be veiled and
set back, forte clangorous and close: levels
are less than consistent, and Iam conscious
of contrivance. Still, only the final fugue need
be bothersome, and no prospective buyer
should be put off. Full marks to RCA for
giving the opening bars of each item in awellproduced booklet ( notes in three languages).
[6:1]
Hugh Ottaway

Boskovsky's
Strauss lives
NEW YEAR'S CONCERT
JOHANN STRAUSS I: Radetzky march
JOHANN STRAUSS II: ' Waldmeister' overture
Stadt und Land,
Bei uns z'Haus, Op. 361
Op. 322
Liebeslieder, Op. 114
Explosions,
Op. 43
Annen polka, Op. 117
Leichtes Blut,
Op. 319
Auf der Jagd, Op. 373
Cásrdàs aus
'Ritter Pásmán .,Op. 44
Perpetuum mobile,
Op. 257 ' Vernügungszug, Op. 281
Vienna Philharmonic Orchestra IBoskovsky
Decca SXL6740 (£2.99)
This year's NewYear Concert is rather different
from previous Decca issues in that it is recorded ' live from Vienna'. It is therefore the
concert actually performed in the Musikvereinsaal in Vienna on January 1st, 1975. It comes
complete with coughs and claps, but it is
quite superb, full of atmosphere, and spirited
playing; full of a sense of enjoyment, of an
order that even the Vienna Philharmonic rarely achieves in astudio. There is no doubt that
an appreciative audience eggs performers on
HI-FI NEWS & RECORD REVIEW

Willi Boskovsky
to greater efforts. Ilike the sound which, like
the playing, is full of life, a nice, airy, concert
hall atmosphere, wonderfully caught; again
even more impressive than some studio recordings. Be carefuf if you have a weak heart
and cannot do with sudden noises. The only
disappointment for the collector will be that
nothing new by way of Strauss repertoire is
offered; Ithink everything on this disc has
been done before by the same forces. Even
so, no Strauss enthusiast should miss this
truly exciting record. [
A/A*: 11
Peter Gammond
R. STRAUSS: Also sprach Zarathustra, Op. 30
Till Eulenspiegel, Op. 28
Don Juan, Op. 20
Chicago Symphony Orchestra ISolti
Decca SXL6749 (£2.99)

small evidence of these two works ( a ballet
suite has also been recorded) Tjeknavorian
has a gift for writing music that poses little
difficulty for the listener, but which also says
little either. One perhaps should not ask too
much of music entitled Armenian Bagatelles.
There are apparently 104 of these derived from
folk song sources.
The pieces on this record are an arrangement in different order from the set of 26
Armenian Sketches for piano solo. Attractive
and reminiscent of the Stravinsky of the 20s
and early 30s, they presumably ask little of the
audience. It is the Requiem for the Massacred
whose rather portentous title arouses expectations which are not fulfilled. As an essay
in the handling of the large body of mixed
percussion coloured by celeste and atrumpet,
the work has an undeniable interest and within that context justifies the success of the
first performance last April in London. In the
larger context suggested by the titles of the
four movements no less than the main title,
the effect strikes me as superficial. The mass
of percussion, tactfully used, is well captured
in Bob Auger's finely engineered recording,
as are the brighter colours of the wind instruments in the Armenian Bagatelles. If Iliken
Tjeknavorian to a latter-day Rimsky-Korsakov
Ihope it will be taken as only a half- criticism,
for Rimsky was a first rate orchestrator. [
A:
1]
Kenneth Dommett
'JENNIE TOUREL AT ALICE TULLY HALL'
Stradella, Monsigny, Beethoven, Debussy, Liszt,
Glinka, Tchaikowsky,
Dargomijsky,
Massenet,
Berlioz, Offenbach, Hahn.
Jennie Tourd l ( m- sop) IJames Levine (pno) IGary
Karr (d-bass)
Desto DC 7118-9 ( 2records) (£3.74)

Jennie Tourel made some delightful recordings in the late 19405 including an
excellent account of the Rondo- Finale from
Both sides play for over half an hour, the first
Rossini's La Cenerentola.
She continued
with Zarathustra complete— like Till, recorded
her distinguished career in America but
last May at Chicago's Medinah Temple. Don
little was heard of her over here, and this live
Juan was completed two years earlier at the
recording of a recital which she gave in 1970
Krannert Centre, and the acoustic differences
when seventy years of age will come as a
are perfectly clear, the sound richer at Medinah,
revelation to most of us.
leaner and less lik9able at Illinois.
In the opening song by Stradella she is
These long sides have nevertheless been
obviously ' singing herself in' and displays a
accomplished without loss of quality; technicfirm vocal line, well supported on the breath.
ally these are among the best Chicago SO
The air by Monsigny which follows is undisproductions on Decca and, characteristic of
tinguished musically and the accompaniment
Solti's Strauss, the performances are brilliis insensitive while the two Beethoven songs
antly detailed, with many stimulating features
are given good performances but are not
of construction and orchestration brought into
entirely suited to Miss Tourel's great gifts.
relief. ( Till's street song, as he scampers
Ifeel that she is singing these songs because
away from the academics, makes one laugh.
convention demands a classical group at the
Solti brings this off beautifully, but in the next
commencement of a recital rather than
section where Till, bored, sighs to himself, the
because she feels any particular affinity for
second ' sigh'—oboes—is more asquawk. The
the songs themselves.
kind of thing that sticks out with repeated
The Debussy group shows an improveplayings.)
ment, and the voice is now used with much
Admirers of Solti need not hesitate. Howmore, flexibility, bringing out many subtle
ever, Iam not entirely happy with these pernuances, but the recording, particularly in
formances. The experience can be likened to
'La Flute de Pan' is poor and certain passages
watching the view from a speeding train: we
are almost inaudible.
Curiously enough,
see every detail of the landscape, yet are cut
Maggie Teyte, a true soprano, was able to
off from it. A succession of images each
produce a much more sensual effect with
erased by the next. Here Solti's Strauss has
her chest notes, in these highly erotic songs.
something of a surfeit of nervous energy, in
It is in the groups that follow that the singer
shaping the music, focusing each new section
reveals her true powers, and one feels that
insistently, worrying out new facets, we feel
by this time she is in full command of all her
hurried through the musical landscapes. I resources, being able to give full weight to
find more humanity in Kempe's, or Reiner's
dramatic phrases, while she can float a
conducting. [
A: 1]
Christopher Breunig
ravishing pianissimo with complete security.
In the final group especially she is quite
TJEKNAVORIAN : Requiem for the Massacred
superb, singing with a freedom and a range
Armenian Bagatelles"
London Percussion Virtuosi IRobert Nobel (ce/) I of vocal colour which defies any suggestion
of age. After a taxing recital of this nature
Howard Snell ( tp) I " Members of LSO ' Tjeknavorian
one might expect her to choose encores
Unicorn RHS334 (£2.75)
which are not too demanding vocally, but far
Loris Tjeknavorian ( b. 1937) is an Iranian comfrom this, she surpasses herself with glorious
poser of Armenian parentage who has recentperformances of Reynaldo Hahn's ' Si mes
ly been taken up by a British publisher and is
vers avaient des ailes' with a meltingly
currently being promoted. On the admittedly

JANUARY 1976

121

beautiful pianissimo top ' A' in the second
verse and a superb account of Liszt's ' Oh
quand je dors' which evokes memories of
Destinn's lovely record. In ' L'absence' by
Berlioz she challenges comparison with
Maggie Teyte and in the lighter songs by
Offenbach she is quite incomparable. There
is no suggestion of age or of vocal fatigue
throughout this long and arduous programme.
In short this is a miraculous performance
by a singer whose art seems ageless. After
a careful start she gives a wonderful demonstration of how a voice can be preserved
when the method is good. No doubt her
earlier experiences in singing the coloratura
roles in Rossini operas helped to establish
this firm technical foundation.
Iwish Icould be equally happy about the
quality of the recording. Almost throughout
there is a weak but clearly audible sound
rather like the heterodyne whistle one sometimes encounters in broadcasts on medium
band radio, and this is disconcerting in some
of the soft passages. However, this is a
minor flaw in an otherwise outstanding
release. It vividly recaptures the atmosphere
of what must have been a truly memorable
occasion, and Miss Tourel was fortunate in
that she retained her powers almost undiminished throughout her life. [B: 1]
John Freestone
VERDI: ' Un ballo in maschera'
Domingo Cappuccilli IArroyo ICossotto Grist I
Covent Garden Chorus INew Philharmonia IMuti
HMV SLS984 ( 3records) (£9.50)
Un bailo in maschera has proved both popular
and lucky with the gramophone: there are, I
think, five currently available versions, three

of which are well worth having. And now
here comes a sixth, which is also well worth
anyone's serious consideration, though I
personally would have cast it with a different
soprano and tenor. Martina Arroyo is a
soprano whose stage performances I have
often
enjoyed.
Divorced
of her stage
presence, however, her voice too frequently
reveals itself as at the mercy of an insecure
technique and as being itself not the most
telling or individual of instruments. Still,
Miss Arroyo handles her two arias well and
also rises superbly to the climax of the love
duet, where her partner Placido Domingo
and the orchestra are also at their finest. It
was wise of HMV to decide to use the Covent
Garden chorus, and equally wise to decide
against the orchestra which has been going
through a bad period this last season or two.
Domingo's voice is as sweet as ever, and
perhaps used with rather more individuality
than has been the tenor's wont in the past.
He is an odd singer: rather like a Bjorling
with occasional lapses into being Gigli! The
beat in his voice is, however, somewhat
more pronounced than either of those
singers would have been happy with.
Ihave no reservations at all concerning the
remainder of the cast. Piero Cappuccilli,
probably the best Verdi baritone since
Gobbi, makes a fine Renato ( for this is the
libretto as first staged, not the Swedish
version), Reri Grist is an enchanting Oscar
whose personality gleams more brightly than
her voice but who is both agile and musically
accurate, while Fiorenza Cossotto with her
strong chest register and forthright style is
an absolutely ideal Ulrica. The blend of
passion and elegance which comprises
Un bailo in maschera is rare, and not easy to
project. I don't think Riccardo Muti corn-

pletely successful by any means, for he
seems to me to emphasise the two qualities
too much in competition with each other.
This is an opera for Giulini, who is not likely
to record it now. My first choice amongst
current versions would be Price, Bergonzi
and Merrill on Decca, but this new HMV is
certainly worth trying, and readers who
respond more wholeheardedly to Domingo
and Arroyo than Ido need not hesitate. My
test pressings have too many clicks, bubbles
and other imperfections to allow me to give
a firm rating to the recording, but if you can
find a decent copy in the shops it ought to be
[B: 1/2]
Charles Osborne

Every moment
a Delight
VIVALDI: Four concertos for violin and strings
op. 12 Nos. 3, 4, 5and 6
/Music: Salvatore Accardo ( yin)
Philips 6500 937 (£3•1o)
Beautifully performed, beautifully recorded
with faultless silent surfaces. It must, however, be admitted that the music is all
from a familiar mould. This in itself is not a
criticism of the music, it just depends on how
much Vivaldi you have in your collection or
with how much of his music you are familiar.
If this were the first Vivaldi recording to be
issued, it would have received a rave welcome.
I found every moment a delight.
Incidentally, the solo violinist is Salvatore
Accardo, of recent Paganini fame.
[
A/A*:
1]
Leon Thompson

£150 WORTH of YOUR
RECORDS FREE
OF WARPS & DISHING
IF YOU STORE THEM IN
THE

TIDY
RECORD STORAGE SYSTEM

A big step forward

HOLDS RECORDS FLAT AND UPRIGHT BETWEEN INSTANT SELF-ADJUSTING SPRING LOADED SUPPORT
PANELS, PRESSES OUT WARPS

TRIED AND TESTED WORLDWIDE
FOR MORE THAN FOURTEEN YEARS
(Thousands in use with original springs)

REGENT
ACOUSTICS
Three records recorded from the
studio directly to the master disc.
By eliminating the use of tape altogether Sheffield
have been able to achieve the highest possible quality
without hiss, loss of clarity or lack of impact.
Available now from good Hi Fi and Record Shops or
in case of difficulty direct from Regent Acoustics.
Please write for complete details of records available.

Regent Acoustics Carrington House 130 Regent Street
London W1R 6BR Telephone 01-437 1997

UK DISTRIBUTORS FOR ESS & TEMPEST

100 RECORDS PERFECTLY
STORED FOR LESS THAN
THE PRICE OF 3 GOOD LP's
100 RECORDS MODEL ( 15,1"x Ilr
1311. 12 in. Shelf model I2C2 Polythene
Dust Cover provided.
In world wide use by Schools. Universities'
the B.B.C. and other Broadcasting Services'
£7.10 add CAR. and VAT £ 1-15
HOW DOES IT WORK ? SEND NOW for details and reviews
Registered in London No. 564820 13 Bedford Row, London WC I .

POWER JUDD & COMPANY LIMITED
94 EAST HILL LONDON SWI8, ENGLAND Phone0I-8740943
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A reissue roundup conducted by
Richard Anthony, Gary Bellamy, Christopher Breunig,
Ray Carter, John Crabbe, Peter Gammond,
GeoffJeanes and Leon Thompson
ORCHESTRAL/
SYMPHONIC
N CBS 30061 (£1.25) Bach's
Brandenburg 5 and three
Choral
Preludes,
the
latter
arranged
for
orchestra
by
Stokowski, are admirably performed by Stokowski/Philadelphia.
Although available in
USA since 1962, we cannot
trace an issue over here. Now
that these well recorded, most
attractive performances are available and at a bargain price, they
are doubly welcome. [ A: 11.
Philips 6582 011 ( Universo
series, £1.58), Bartok's Miraculous Mandarin suite with
BBC SO/Dorati and Prokofiev's
Love for 3Oranges/Scythian Suite
with LSO/Dorati (1965, 1971,
1976) presents afairly uniform
sound which is generally slightly
unclear but is solid and heavy.
A tendency to slight roughness
at climaxes but a good, impactive, rich stereo sound. The
four Scythian Suite movements
are shared over two sides.
[B: 1/2].
Some recordings seem never
to leave us and Dorati's old
Mercury performances of the
Delibes ballets seem to come
in and out of the catalogue with
gratifying regularity since their
first appearance around 1959.
The reason is, of course, that
they are very good performances
that have still not been bettered.
The sound is warm and musical
though with a tendency to get
congested at louder moments,
and timpani blur ( Philips 6780
253, 2 records, £2.90). A welcome
return
to
a vintage
Coppélia [
B/C: 1/11.
Elgar's Sym. 1 is a landmark
in the development of English
music, a major 20th-century
work. The recording on Pye
Collector ( GSGC 15022 Y £1.25),
by Barbirolli/Hallé, is masterfully performed but should be
regarded as a collectors' piece,
as original publication is 1957.
The sound is obviously dated
and has been electronically rechannelled for stereo. [C: 1].
The late John Hollingsworth's
rollicking
recording
of
the
Mackerras-arranged ballet suite
of Sullivan music Pineapple Poll
has always been a top recommendation, so it is good to find
that it is being perpetuated in
Pye's ' Collector' series.
All
goes along in real dancing style,
for Hollingsworth was a great
ballet conductor and we have
always
rated this
recording
higher than Mackerras' own,
which is also good ( Pye GSGC
15023, £ 1.25).
The 1958-ish
sound
is
remarkably
clear.
[A/B: 1].
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On SXLP 30199 £1.99) Tchaikovsky's Romeo and Juliet Fantasy Overture is joined with the
overture and three orchestral
dancesfrom Smetana'sBartered
Bride and his Vltava. This is a
well filled disc of first class
performances by Sir Adrian
Boult and the LPO. The recording too is very good, at
times superlative, but it would
have benefited by slightly greater
resolution. [A/B: 1].
A first-rate collection of popular Vaughan Williams works—
Tarns,
Greensleeves,
Wasps,
English folksong suite etc, conducted with his usual authority
and sensitivity by Sir Adrian
Boult, makes its reappearance
on the Pye ' Collector' label
(GSGC15019
f, £1.25).
Although re- processed from 1959
mono recordings, the sound is
of a very acceptable quality and
in no way detracts from some
very fine performances. [ B: 1].
On Wagner Favourites by
CBS in the ' Greatest Hits of the
Classics' series (30065, £1.25),
Ormandy/Philadelphia perform
Tannhauser Overture and Fest
March, Ride of the Valkyries,
Magic Fire Music from Die
Walküre, Llebestod from Tristan
and isolde, and Prelude to Act 3
of '
Lohengrin'. First published
in 1965, the overall performance
is lively with a very bright sound
that is more acceptable when
treble is turned down slightly.
[B : 1].
An excellent cross section of
the attractive tuneful music of
Wolf- Ferrari on Decca SDD 452
(£1.99) is brightly and alertly
performed by the Paris Conservatoire under Santi.
The
recorded sound is quite good,
but reflects its age, for it was
originally issued in 1960. Most
enjoyable for its content. [ B/C:
1/2].
HMV SIS 5033 (
ea:) is a
box
of
4 records
entitled
Favourite Piano Concertos
and features John Ogdon, and
later his wife, together with
various orchestras and conductors. Only space prevents
us going into raptures over
this set. Should these records
appeal to you, they can be
highly recommended both as
performances and recordings.
The bugbear to some will be
duplication.
Tchaikovsky's
Piano concerto No. 1 was 0gdon's gramophonic debut. It is
still high in the lists. [A/B: 1/2].
Variations Symphoniques from
Franck rates aconsistent [ B:1].
Rachmaninov's Piano Concerto No. 2 heads the list in our
opinion,
despite
magnificent
competition. [ A/B: 11. Liszt's
JANUARY

1976

DIJÁVIJ

Hungarian Fantasia is an altogether captivating performance.
[A: 11, as is the thoughtful
reading
of
Mendelssohn's
Piano concerto No. 1. [ A: 1*].
Not quite such an enthusiastic
reception for either the Grieg or
the
Schumann
Concertos,
probably because of keen competition.
Both rated [ B : 2].
We have left till last the SaintSaëns Carnival of the Animals
in which John Ogdon is joined
by Brenda Lucas and the City of
Birmingham SO ( Louis Frémaux)
in an altogether exhilarating
performance as if being played
for the first time. [ A: 1*].
There are six examples of
Military Music from the 17th
and 18th century on Saga 5417
(£1.25) played bythe London Bach
(wind) Ensemble. Included is a
Grand March by Sir Henry ( Lo,
here the gentle lark) Bishop,
the Jeremiah Clarke, and the
Haydn
attributed
Feldpartita
which
includes the famous
'St. Anthony Chorale' used by
Brahms.
Nice performances,
well recorded and excellent
surfaces. [A/B: 1/2].
SXLP 30188 (£1.99) is entitled
Stringtime in Moscow.
It
could be described as aRussian
hybrid, say, Mantovani out of
Grand Hotel.
Popular music
all very well performed by the
violins of the Bolshoi Theatre,
and well recorded (1963 to 1970),
but each item as arranged seems
to go on for too long for its
content. Try it yourself, the
appeal is very personal. [ A/B:
2].

S

VOCAL
IR Malcolm Sargent's performances of Gilbert &
Sullivan are now historical
landmarks and were notable
for
breaking
the
restraints
of the D'Oyly Carte and for their
musicality—performances done
from the viewpoint of a great
orchestral and choral conductor
rather than the theatre pit—
although Sargent often worked
from that unelevated position.
His version of The Mikado is
now re- issued ( HMV SXDW
3019, £3.50). Although one of
the best of the Savoy operas, it
has had least success on record
and it is not Sargent's best
venture. But there are many
felicitous moments and singers
like Brannigan, Lewis, Evans,
Wallace,
Cameron,
Morison,
Thomas and two Sinclairs have
much to offer. It will gather its
aura of the glorious past as
time sneaks on. [ B : 2].
'Joan Hammond Favourites'
on SXLP 30205 (£1.99) is indeed

aptly titled, for here her devotees
may recall her characteristic
performances at will, all sung in
the grand manner. In Italian on
side 1 she gives us Puccini,
Giordano and Mascagni. On
side 2 she sings in English from
Smetana's (
Bartered Bride and
Dalibor), Tchaikovsky (
Onegir:
and Queen of Spades) and
Dvorak (
Rusalka). A nicely varied
programme. [ B/C: 2].
Humperdinck's Hansel and
Gretel complete on 2 records
HMV SXDW 3023 (£.3.50) deserves a tremendous welcome
by the many listeners who have
waited all too long for the reissue of this magnificent set.
A delightful opera for the young
or for those older who are not
ashamed of an occasional sentimental wallow. Beguiling music,
altogether splendidly performed
and recorded, belying completely
its original 1965. Performed by a
cast many of whom have now
become
international
artists.
Don't let this gem slip again into
oblivion. [ A: 1].
An album of famous Lehar
songs called ' The Magic of
Lehár' ( Decca SXL6711, £2.99)
is made up of sides 2and 3 of a
two- record set ' Vienna, Women
and Song' (SET497/8) issued
about 1971. I'm surprised that
it has not come out on acheaper
label. Apart from that it has
everything to recommend it
with both Werner Krenn and
Renate Holm in fine fettle and
producing some of the best
and most refined versions of
these songs that exist. [ A: 1].
A boxed set from EMI ( HMV
SLS840, 3 records, £6.60) brings
together the three Schubert
song- cycles as recorded for
that
company
by
Dietrich
Fischer-Dieskau
and
Gerald
Moore. Die schóne Müllerin first
appeared in 1963; Winterreise in
1962 and Schwanengesang (
which
is more acollection of posthumous items) also in 1963. Since
then Fischer-Dieskau and Moore
have re-recorded all three cycles
for Deutsche Grammophon with
the wisdom and insight of
maturity.
Which is not to
suggest that the present versions are thus superseded.
Often in the earlier readings
there is more spontaneity, more
adventure; these are romantic
readings, the later ones more
classical and restrained. The
differences are subtle, however,
and should not be exaggerated.
we're afraid that it's a clear case
of having to say that anyone
deeply interested in Schubert
(and Fischer-Dieskau) should
try to get both as detailed comparison is fascinating. [A:1/11
123
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ESTABLISHED 20 YEARS

-.001 ,•0\
PERSONAL SERVICE
AND ASSISTANCE

THE SONY SPECIALISTS

HOLBORN
TUNER
AMPLIFIERS
(C & I£1•75)
Akai AA.810 ..
mimes
AA.I 020 .. £ 134.00
AA.I030 £ 145.85
Amstrad 5000 ..
£75.60
Armstrong 625..
P.O.A.
626 ..
P.O.A.
B & 0
F.R.A.
Fisher ..
F.R.A.
Goodmans Mod. 90 £129.05
One Ten ..
£146.35
1-20
£ 146.35
150 ..
£213.75
J.V.C. VR5505 ..
P.O.A.
VR5525 ..
P.O.A.
Leak 1800 ..
£140.55
2000 AM/FM ..
£165.10
National Technics
F.R.A.
Pioneer SX.300.. £84.15
LX.424 ..
£161.35
SX.434 ..
£109.50
SX.535 ..
£150.15
SX.636 ..
£175-05
SX.737 ..
£216-75
SX.838 ..
£264.60
SX.939 ..
£306.90
SX.1010 . .
£379.60
Rogers Ravensbrook P.O.A.
Rotel RX.IO2
£73.45
RX.I52
£79.40
RX.202
£88 SS
RX.254
£208.75
RX.402
£120-95
RX.602
£158 45
RX.802
£208.75
RX.7707
£175.75
Sansui 210
P.O.A.
441 ..
P.O.A.
551 ..
P.O.A.
661 ..
P.O.A.
P.O.A.
P.O.A.
Sony-F.R.A.
P.O.A.
Tandberg-F.R.A.
P.O.A.
Teac AG.6500
P.O.A.
Trio-F.R.A.
P.O.A.
Wharfedale
Glendale
£135 95

AMPLIFIERS
IC & IEl SO)
Akai AA.5210
AA.5210DB
AA.5510
AA.5810
Amstrad 1C.2000
Mk III ..
IC.4000 Mk 11
1C.8000 Mk Ill
Armstrong 621
B & 0
Cambridge Classic

£92.95
£122-15
£122.15
£152.75
£43.35
£35.25
£27-55
P.O.A.
F.R.A.

P.O.A.
Cambridge P60..
P.O.A.
Fisher ..
F.R.A.
Goodmans 40-40
£80.55
Galactron
Mk. 10/16/100 P.O.A.
J.V.C. JAS5
P.O.A.
JAS8
P.O.A.
JAS310
P.O.A.
Leak 2200 ..
£129.95
National Technics
F.R.A.
Pioneer SA.5300
£55.65
SA.6300
£74.15
SA.7300
£106.55
SA.7500 ..
£156.00

ILFORD

SA.8500 .. £ 197.85
SA.9500 ..
£265-40
SA.9900 ..
£393.80
Quad 33 Cont. Unit P.O.A.
303 .. ..
P.O.A.
405 .. ..
P.O.A.
Rogers Ravensbrook P.O.A.
Panthera A75
P.O.A.
Rote' RA.2I I ..
£49.45
RA.2I2
£50.45
RA.3I2
£60.20
RA.4I2 £ 74.85
RA.6I2 £ 101.25
RA.8I2 £ 131.20
RA.I212 £ 165.30
RA. I
4I
2 . .
£274.95
Sansui AU.2200
P.O.A.
AU.4400
P0 A
AU.5500
P.O.A.
AU.7700
P.O.A.
AU.9500
P.O.A.
Sinclair 4000
£55.05
Sony-F.R.A. ..
P.O.A.
Tandberg TA.300M P.O.A.
Trio-F.R.A. ..
P.O.A.

Celestion UL6
P.O.A.
UL8
P.O.A.
ULIO
P.O.A.
County, Dicton 10, Dit ton IS, Dicton 25, Dicton
33, Ditton 44, Dicton 66,
Ditton 120, Hadleigh
P.O.A.
Fisher ..
F.R.A.
Goodmans
Achromat 100
£77.15
Achromat 400 £ 157-70
Dimension 8 ( T) £ 147.00
Goodwood ( T)
£103.80
Havant SL ( T)
£61.55
Magnum SL ( T)
£114.75
Mezzo SL ( T)
£91.15

£41.75
P.O.A.
P.O.A.

.•

SPEAKERS
(C & 1Bookshelf £2•00)
(C & 1Console £2.50)
A.R.-F.R.A.
P.O.A.
Akai SA.800 ..
£85•95
SA.I000 £ 13745
SA.I200 £ 180.85
Amstrad
Acousta 1500
£31.35
Acousta 2500 £ 36-80
B & O
F.R.A.
B & W
DM2A ( 2pr. only)£166.00
DM4 ( 2 pair only)£118-00
D5 ( 1pair only)
£72.00
DM70 Imp. ( Ipr.
only) .. £425.00
Cambridge R40
P.O.A.
R50
P.O.A.

MAIL ORDER
Order with confidence. Every
order acknowledged by return
and goods despatched quickly
and efficiently in sealed
manufacturers cartons.

MAIL ORDER DEPT.
82, HIGH HOLBORN, WC1

£62.30
£76.20
£113.10
£138.85
F.R.A.
£31.25
£16.45
P.O.A.
F.R.A.
F.R.A.
£29.35
£40.55
£56.35
£75-65
£129-25
£193.90

CENTRE

Our City branch is totally unique in London as it
is devoted exclusively to the display, discussion
and demonstration of the visually exciting and
technically superb B & 0 range of B & 0 systems,
& 0 Models, Speakers etc.
Call today and hear the sounds of tomorrow including the fantastic B & O Quad/Stereo 6000
System.

£92.95
£129.15

Cambridge T55
P.O.A.
J.V.C. JTV.310
P.O.A.
VT.500
VT.700
Leak 2300 .. £ 106.70
National Technics
F.R.A.
Pioneer TX.S300
£65•30
TX.7500 .. £ 124.30
TX.9500 ..
£171.90
Quad FM3 ..
P.O.A.
Rogers Ravensbrook
(Cased)
P.O.A.
Panthera
P.O.A.
Rotel RT.224
£53•95
RT.324
£69•55
RT.624
£99.85
RT.824
£125.25
Sansui TU.4400..
P.O.A.
TU.5500
P.O.A.
TU . 7700
P.O.A.
TU . 9500
P.O.A.
Sinclair 4000
£45 85
Sony-F.R.A.
P.O.A.
Trio-F.R.A.
P.O.A.

Rotel RL.200
RL.400
RL.600
RL.800
Sansui
Sanyo SX.2611
Sinclair Q.I6
Sony-F.R.A.
Tannoy
Trio ..
Wharfedale
Chevin XP
Denton 2XP
Linton 3XP
Glendale 3XP
Dovedale S.P.
Airedale ..

CITY B &
Rce
j

TUNERS
(C & 1 £ 1•50)
Akai AT.550 ..
AT.580 ..
Amstrad
MPX.3000 Mk II
Armstrong 623..
624 ..

LEWISHAM

228 Bishopsgate, London EC2. Tel: 01-247 2609
(250 yards from Liverpool Street Station).
Open: Mon. to Fri. from 9 a.m. to 6 p.m. Sunday
10 a.m. to 2 p.m. Closed all day Saturday.
Minsters SL ( T)

K.E.F. Coda ( T)
Cantor ( T)
Chorale ( T)
Cadenza ( T)
Concerto ( T)
Monitor 103 ..
Monitor 104 ..
Kit 1 ..
Kit 3 ..
Leak 2030
2060 ..
2075 ..
Marsden Hall
XL.I0
XL.I5
XL.20
XL.30

£49-85
P.O.A.
F.R.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£80-95
£143.00
£310.50
£47.95
£55.80
£68.85
£132.95

Glendale 3XP Kit £53.45
Dovedale 3 Kit
£67.55

TURNTABLES
(C & 1£1.50)
Akai AP.003
Amstrad TP I
2D
B & 0 ..
Connoisseur
BD IKit ..
BD2 Assembly
BD3
Garrard
SP25 Mod.-ICart. ..
86SB Mk II Mod
+Cart. ..

P.O.A.
£95.70
£42.70
F.R.A.
£14.65
£45.40
£73.60

£37.45
£65 15

CASSETTE & TAPE RECORDER CENTRE
Our Pentonville Road branch specializes in Cassette
Tape Recorders and in addition to the comprehensive range listed, carries a wide selection of
specialist and popular models at very low cash
prices. Call, write or phone for our best quotations.
3522 .. £ 153.45
4522 .. £ 187.45
Mordaunt-Short
F.R.A.
National Technics
F.R.A.
Pioneer SCF.5 I ..
£125.90
CST.6 I
£188•45
Quad Electrostatic P.O.A.
Rank Domus 250
£68.15
Domus 450 ..
£143.10
Rogers BBC Monitor
LS3/5A

Zero 100SB Mod.
+Cart. £72.90
401 Chassis .. £ 60.80
Gold ring
Lenco L65 .. £76.65
GL72
£ 32.85
GL.72P £43.80
GL.75
£41.85
GL.75P
£54.20
GL.78PC
£72.55
GL.85PC
£95.80

G.IO2PC £ 38.30
H.L. SP.25/G800
Mod. ..
£28.95
Leak 2001 ..
£124.20
National Technics
F.R.A.
Pioneer PL.I2D
£49-20
PL.125
£84.60
PL.I5R £ 58.05
PL.A45D £ 107.00
PL5 I
A .. £ 147.70
PL.7I
£164-15
Rotel RP.I000
L66-15
RP.I500+Arm £ 60.90
RP.I500 - Arm
£53.95
RP.2500 £ 73.45
RP.3000+Arm
£104-35
RP.3000 - Arm
£85•75
Sansui SR.212
P.O.A.
SR.212P
P.O.A.
SR.313
P.O.A.
Sony-F.R.A,
P.O.A.
Strathearn
F.R.A.
Thorens
TD.I25 11 Chassis £90.75
TD.125AB/Mk.II £ 140.40
TD.125AB/MI5E0
£173.10
TD.145C £ 92-85
TD.I 60C .. £ 77-30
TD.160C/0 .. £ 109-95
TD. 60BC £63.35
TD.I66 £67.40
Transcriptor
Reference
P.O.A.
Ref. + 9"
P.O.A.
Trio KP.3022
P.O.A.
KP.S022A
P.O.A.

PICK-UP ARMS
(C & 175p)
Connoisseur SAU.2
S.M.E. 3009 Imp.
(FN.)
(D.H.) ..
Transcriptor Fluid
Arm 9-

us.UN

CASSETTE DECKS
RECORDERS
(C & 1 £ 1.50)
Akai CS.34D ( D)
GXC.39 ( D) ..
GXC.39D ( D)
GXC.75D ( D)
GXC.310D ( D)
GXC.325D ( D)
GXC.510 ( D)
GXC.710D ( D)
GXC.740D ( D)
GXC.760D ( D)
Amstrad 6000 ..
7000 ( D) ..
B & 0
Goodmans
SCD.I00 ( D)
Harman Kardon
HK.1000D ( D)
J.V.C. CD.I656
CD. 1667 .
CD. 1950

HOLBORN 82, HIGH HOLBORN, WC). Tel: 01-242 7401
LEWISHAM 36, LEWISHAM HIGH ST. SE13. Tel: 01-852 2399
KINGS CROSS 242/244, PENTONVILLE ROAD, Nl. Tel: 01-837 8200
ILFORD 87/100, PIONEER MARKET, ILFORD LANE, ILFORD Tel: 01-478 2291
OPENING HOURS:- HOLBORN Mon- Fri 9-6, Sat 9-1

P O.A.

IC 8i 135p)
Shure V15 Mk 3Imp. £43.95
FISSE
..
£ 8.25
M7SED2 £ 14.50
M7SEJ2
£12.25

HI -FI CENTRES

Ilford, Lewisham, Kings Cross Mon- Sat 9-6, Thurs 9-1

£15.75
P.O.A.
P.O A

CARTRIDGES

ALL ADVERTISED PRICES INCLUDE V.A.T. AT 25%

N

KINGS CROSS

£101 25
£154 85
£135.35
£191.05
£163.95
£211.95
£177.15
£184.10
£250.25
£312-90
£53.35
£69.30
F.R.A.
£139.95
P.O.A.
P.O.A.
P.O.A.
P.O.A.

Nakamich)
DT.550 ( D) ..
P.O.A.
TT.700 ( D) ..
P.O.A.
TT.I000 ( D) ..
P.O.A.
National Technics
F.R.A.
Neal 103 ( D) ..
P.O.A.
Pioneer
CTF.212I ( D) £ 117.80
CT.313IA ( D) £91-85
CT.4141A ( D) £ 125-25
CT.5151 ( D) .. £ 142.25
CTF.6161 ( D) £ 150.95
CTF.7171 ( D) £ 169.95
CTF.9191 ( D) £ 236.76
Rotel RD.20 ( D) £ 137.45
Sansui SC.636 ( D)
P.O.A.
SC.737 ( D) ..
P.O.A.
Sanyo RD,2411.. £35.00
Sony-F.R.A.
P.O.A.
Tandberg
TCD.310 ( D)..
P.O.A.
Teac
F.R.A.
Trio KX.620 ( D)
P.O.A.
KX.710 ( D) ..
P.O.A.
KX.910 ( D) ..
P.O.A.
Wollensak
4766 ( D) ..
£237.75

CASSETTE RADIO/
RECORDERS
(C & 1£1•50)
Amstrad 9000 ..
Sanyo ..
Sony-F.R.A.

£52•35
F.R.A.
P.O.A.

TAPE DECKS/
RECORDERS
(C & 1f2•170)
Akai GX.265D £276.70
GX.630DB £ 382.50
GX.630DSS £469.85
4000DB ( D) .. £ 170.85
4000DS Mk 11 £ 120.05
I722L .. £ 132-15
Ferrograph 713
P.O.A.
7502
P.O.A.
7502D ( D) ..
P.O.A.
7522 ..
P.O.A.
7522D ( D) ..
P.O.A.
Pioneer RT. I
01IL £ 299.15
Revox A77/ 1102/4
P.O.A.
A77/DL.1132 ( D) P.O.A.
Sony-F.R.A.
P.O.A.
Tandberg 1521 ..
P.O.A.
1542 ..
P.O.A.
3441 X
3541 X
P.O.A.
364IXD ( D) ..
P.O.A.
912IX
P.O.A.
914IX
P.O.A.
Teat
F.R.A.

AUDIO SYSTEMS
(C & 1 £ 2.50)
Amstrad MC20..
P.O.A.
B &
F.R.A.
Goldring Lenco
ST.8000 .. £205.25
Goodmans Mod.I-10
Comp. ( T) .. £ 243.75
Mod. 1-10 Com ( W)£248-75
Mod. 80 Corn ( T) £ 167.15
Mod. 80 Com ( W) £ 172.10
Mod. 90 Corn ( T) £227.50
Mod. 90 Com ( W) £231.95
National Technics
F.R.A.
Sanyo ..
F.R.A.
Sony-F.R.A.
P.O.A

OVERSEAS VISITORS AND
DIRECT EXPORT SCHEME
Overseas visitors can take
immediate - Over the Counter"
delivery, or we Will DIRECT
EXPORT to you enabling the
goods to be purchased at ' less
VAT prices - ,

SAVE 25%! VAT.

A

YOUR KIND OF MUSIC

new batch of ' Your Kind of'
cassettes brings concerts of
music of all kinds— orchestral,
instrumental
and
vocal— by
Bizet ( EMI TC-EXES 5017);
Rachmaninov ( TC-EXES 5021);
Saint-Saëns (
TC-EXES 5019);
Sibelius (
TC-EXES 5020); and
Richard
Strauss
(
TC-EXES
5018). It is impossible to examine these in detail in the
space we have but, having
sampled widely, I can safely
say that each would provide a
richly
satisfying
and
useful
introduction to the composer
for those in need of such an
entreé. Beyond that they would
make an entertaining gift for
anyone. The Bizet, for example,
has arias and duets from The
Pearl Fishers; The Fair Maid of
Perth; Carmen and the Agnus
Dei; orchestral excerpts from
Roma; Jeux d'enfants; L'Arlésienne and the Symphony in C.
All are highly commendable
performances from the EMI
catalogue and recording standards are generally high. Each
costs £2.15, and they make an
enticing introduction to music:
[A/B: 1] average.
CORELLI to
RACHMANINOV
The Corelli Christmas concerto, Op. 6: 8 and three others
from the set-2, 3 and 12 are
impressively recorded and excitingly played by the Academy
of St. Martin- in- the- Fields conducted by Neville Marriner ( Argo
KZRC15016, £3.25). Every note
is clear and rounded and the
performances inspire absolute
confidence [
A: 1]. The Basil
Lam edition of Handel's Messiah
conducted
by Charles Mackerras is already aclassic as the
result of its enthusiastic reception on its first issue. Now it
re- appears as one of EMI's
attractive 2- cassette boxed sets
(EMI TC-SLS774, £7.80) and
sounds as fresh and inspired as
ever. The sound is very good
with an unusually contrived
balance that starts with a sort of
hole- in- the- middle effect as if
reserving a place for the soloist
to step into. When the soloist
does appear the orchestra closes
ranks and the harpsichord moves
out to the right. Nothing much
to its discredit; and there is
enough fine singing and playing
to make us forget such technicalities [A : 1].
A Brendel
Liszt recital (Turnabout KTVC
13432, £1.89) included the B
minor sonata, the Dante sonata;
Bagatelle
without
tonality;
Hungarian rhapsody 11 all first
issued in 1964; with Unstern
recorded 1971 added. Impressive virtuosic playing with no
punches
pulled.
The piano
tone is very hard, even metallic
at exciting moments of infighting and not quite ideally
clear [B/C: 1]. Mozart Clarinet
trio; Oboe quartet and Horn
quintet are performed by the
HI-FI NEWS 84 RECORD REVIEW

Endres
Quartet ( Turnabout
KTVC34035, £1.89) with much
spirit and unanimity. They are
lively performances and enjoyable but the 1965 sound is not
very natural. It has that boxy
quality that betrays age and the
horn's notes in the first work
put a fog of sound around the
other instruments [B/C: 1]. I
liked the Previn Carmina Burana
of Orff more than most reviewers ( EMI
TC-ASD3117,
£3.40); it is as near to my ideal
as
any
available
having
a
warmth about it allied to a rhythmic zest that makes it more
natural than most. The mass of
sound seemed at times, almost
too much for the cassette to
encompass and at the louder
moments
things
get
rather
woolly; at quieter moments the
sound is very pleasant [
A/B: 1].
Previn is again the conductor in
Rachmaninov Symphony No. 1
(EMI TC-ASD3137, £3.40) and
the sound here, originally quadraphonic, is equal to the best I
have heard on cassette, wellbalanced, clear and yet full,
with an impressive yet not overexaggerated bite to the lower
strings. It seems a sensitive
and satisfying performance in
every way and our rating must
reflect that given to the disc
[A/A*: 1*].
..
TO TCHAIKOVSKY
Sibelius The Tempest conducted by Sir Charles Groves ( EMI
TC-ASD2961, £3.40),
first
issued on disc in 1974, is a
competent reading without ever
becoming really involved; the
storm prelude that starts the
recording never seems to get
really windswept. The recording is similar; having a slightly
distant quality that makes it
less exciting than some recent
EMI issues [
B: 2].
As our
comic headline man said of
Boulez's Stravinsky Firebird
last month ( CBS 40-76418, £2.99)
'every feather shows'.
It is,
indeed an intimate and detailed
recording, almost larger than
life. Boulez is restrained beside
some
performances
but
he
brings out the lyrical qualities
in the score [A: 1]. That was
with the New York Philharmonic;
his Rite of Spring is with the
Cleveland Orchestra and dates
back to 1969 ( CBS 40-72807,
£2.99).
The sound is more
distant and more natural yet
remains equally detailed. Boulez
is fairly analytical in his approach
and this is, if anything can be, a
refined performance of the Rite—
I like it [A:1].
Bernstein's
Firebird suite and Petrushka
CBS 40-61122, £2.19) are, as we
would somehow expect, somewhat wilder affairs, a much
savager quality is immediately
evident. It depends on whether
you like unreined emotions or
calculated display.
Bernstein
seems incredibly tense after
Boulez, like a panther ready to
pounce. The sound is nearer
JANUARY

1976

to a concert- hall acoustic but
there is no loss of detail. Ilike
this as well [A: 1]. Bonynge's
new
complete
version
of
Tchaikovsky's
Nutcracker
ballet supplies the need for a
good modern version. It proclaims its quality right from the
start. Here is a conductor who
understands
ballet
in
the
Ansermet tradition and it is all
very satisfying. Good clear wellbalanced
orchestral
sound
[A: 1].
COLLECTIONS
'Song of the Birds' is not
what it suggests—it happens to
be a concert illustrating the art
of the
late
Pablo
Casals
(CBS 40-61579, £2•19). Naturally
the art is there but it illustrates
his curious musical taste and
makes for rather a strange
concert of Bach, Falla, Schumann and folksong arrangements. Followers of the great
man will enjoy it. The sound
is homespun and the tape is
rather noisy [
B/C: 1].
This
year's ' New Year Concert' from
the Vienna Philharmonic and
Willi
Boskovsky
(
Decca
KSXC6740) is somewhat different from the previous studio
offerings being a live performance from the Musikvereinsaal, January 1975—the real
thing. The playing is absolutely
superb and so is the sound,
more satisfying even than on
some previous LPs. On the
other hand, the programme is a
little disappointing to a collector
as it includes so many items
recorded before— nothing new
at all, in fact. It really sounds
like an orchestra in concert
and an inspired concert at that
[A/A*: 11.
André Previn's
'Music Night' is also an exciting
affair of a different kind—
exhibiting his wide and contrasting tastes in music—Previn,
Humperdinck,
Dvorak,
Ravel,
Walton, Dukas and Albinoni
(EMI TC-ASD3131, £3.40). A
very good recording and, quite
simply, very good performances
that should excite all Previn
fans [
A/A*: 1/11.
A ' Great
Classics' World of' cassette is
devoted to British music under
the title of ' Pomp and Circumstance'—and it does tend to
show that unfortunate side of
our nature. Still, they are all
well done if you want a sort of
evening in Westminster Abbey
with Elgar, Coates, Bliss, Walton,
Bax and Britten to stir the blood
in your veins ( Decca KCSP419,
£1.89) [
A: 1/2]. What can Isay
of
the
two- cassette
packs
'Favourite
Operatic
Duets'
(Decca KDPC517/8, £5.98) and
'Favourite
Orchestral
Music'
(Decca KDPC519/20, £5.98) except that they provide a positive
feast of talent and music. Let it
be said that they are very
Decca-ish with the opera firmly
in the Puccini- Verdi area and
the orchestral music ( which

CASSE1TES

Peter Gammond
would not count as my favourite
kind) in the late- 19th century
romantic and picturesque area—
nothing strictly classical. Good
packages for music- loving relatives [A/B: 1/2].
ON THE LIGHTER SIDE
John Williams and Maria
Farandouri explore the music
of Theodorakis ( CBS 40-72947,
£2.99) with a certain degree of
insensitivity.
They seem to
miss the genuine Greek flavour
altogether, with Williams playing
it as if it was Bach and Farandouri a very undeviating singer
who keeps getting out of breath.
I was disappointed as I like
Theodarakis when it sounds
as if it was being played in aGreek
restaurant. Roughish recording
[B: 2]. Paco Pena in ' Fabulous
Flamenco' ( Decca KPFC4334,
£2.75)
has
no
difficulty
in
sounaing Spanish.
All very
exciting and blood- stirring stuff
played with his usual skill. The
recording takes us very near to
the guitar which appears to have
a screw loose [A: 1]. Those
who want a bit of full-blooded
nostalgia and like jangling pianos
being hit very hard will enjoy
'Seven Rags: Seven Boogies'
whicn immortalises the art of
Winifred Atwell.
I mean it
when I say I find it all quite
exhiffiarating, but I prefer the
rags to the boogies which tend
to get a bit cluttered and un swinging [
A: 1/2]. Dame Vera
Lynn has been much in the
news lately with her deserved
honours and her biography and
she obviously still has a great
following. I'm afraid I am not
among the devoted, but I am
sure there will be a big market
for a two- cassette collection of
the recordings of her ' Great
Years' ( Decca
KVERC3023/4)
and the nostalgia market has
been well served [H: 1]. I am
more tuned in to Gracie Fields,
at least when she is being
funny; her serious stuff can be
a bit twee. So Igreatly enjoyed
most of ' The World of Gracie
Fields' Vol. 2 which is mainly
humorous and contains many
classics like / took my harp to a
party—which has become an
English quotation ( Decca KCSP
425) [
H: 1].
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We are offering " Event Evenings" when customers can come with their wives
and etcs. to live with us from 6p.m. to 10p.m. or longer.

During this tim9 they could

listen to, fiddle with and dance to any Hi -Fi System, and buy if they feel inclined to.
AMCRON:
FREE INSTALLATION—LONDON
DC 300A: POWER at Clip Point. 190
Watts RMS into 8 Ohms both Channels
driven.
I.M. DISTORTION less than 0.01% at
150 Watts RMS.
RELIABILITY—Better than 99.9%.
SOUND—Studio clean.
PRICE— Expensive—Even with free installation.
COMMENT—The best powerful Amplifier in the world!
D150: POWER—Typically 100 Watts
RMS into 8 Ohms—This is Amcron
"typically".
T.H.D.—Might
be expected to
be
0:0005% (at 75 Watts RMS) which neither
Amcron
nor we
could
legitimately
measure—AUDIO JAN. '72.
RELIABILITY—Not measurable.
IC ISO: Pre-amp. for above units—
AMCRON SPEAKERS AVAILABLE.
DEAR TOPEND AUDIOPHILE,
We run credit facilities with little tears! !!
DEAR STUDIOS,
We do contract Hire, Leasing, and normal
Hire Purchase! ! !
SO BUY YOUR AMCRON FROM
NICK
Speaker Recommendation—JBL's from
L100 up.
ACCU PHASES
This super class range of Hi Fi Units come
HAND MADE. The sound coming out
from an ACCUPHASE amplifier is really
clean and free from distortion. In Unit
Form Accuphase is expensive; but Ithink
that the E202 is NOT unduly expensive
as we are able to buy and sell them in big
enough quantities to give some reduction
for CASH CUSTOMERS. An E202 feels
naked without the TIOI/FM Tuner. They
like to talk to you through the AR LST
or the JBL's. Even with a reduction for
CASH/CHEQUE, we will install Accuphase
FREE in the London area.
REVOX:
These recorders have continued to enjoy
the reputation of "THE MACHINE FOR
SERIOUS RECORDING", in the top
domestic and light studio quarters.
Whilst they might be a bit pricey new,
they constantly fetch over two-thirds of
what you paid, whenever you decide to
part with them.
We have in stock the major Revox Units
from the All 1102, through the Tuners
to the FANTASTIC A700 Super class
Recorder. We also have back-up accessories from NAB spools—up and also
down!
We'll do what we can to limit the amount
of overdraft you may run into—you can
always tell the Bank Manager that you
even had "something off"—the list price,
Imean! !!
BUY YOUR REVOX FROM US—
WE ARE A NICE LOT!
FREE DELIVERY— LONDON AREA
ACOUSTIC RESEARCH SPEAKERS:
Even the smallest AR Speakers—the AR7
—handles 100 Watts RMS very comfortably. These ' ENGLISH YANKS'—AR have
a factory in England—produce sounds
with utmost clarity.
AR Speakers are the best value-for-money
speakers we do!
The AR range starts from the tiny AR7 up
to the superior AR3A improved, and then
on to the Studio LST. Most AR Speakers
are on permanent demonstration in our
shop. We have a most comprehensive
stock—but they go very quickly! ! !
YAMAHA:
A range of first rate equipment at moderate cost. Yamaha's are one of the most
reliable and clean-looking/sounding equipment we handle.
The CA400 is an incredible little amplifier.
The CR600 is supreme in its class.
We
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are

open

Monday

to

The CA 100 is out of this world and ....
The CT7000 is agood dream!
OUR
YAMAHA
PRICES
ARE
QUITE COMFORTING. WE HAVE
YAMAHA
ON
CONTINUOUS
DEMONSTRATION
YAMAHA LIST:
CA400 amplifier 25x 25 W RMS THD
0.08%.
CR400 AM/FM sensitivity 2-5 µV 16 X 16
W RMS THD 0.02%.
CA600 amplifier 40x40 Watts RMS THD
0-02%.
CR600 AM/FM sensitivity 2-0 µV 35 x 35
Watts RMS.
CA800 45 x45 Watts RMS THD 0.02%.
CR800 55 x 55 Watts RMS THD 0-08%.
CA1000 70 Watts RMS+Class A THD
0.016% Class B not measurable in class A.
CRI000 FM sensitivity I.lyiVTHDO.04%
70 x70 Watts RMS.
CT600 sensitivity 2-0 µV.
CT800 sensitivity IHF 1-7 µV.
CT7000 FM sensitivity 1.0 µV VHF distortion less than 0.2%.
YAMAHA
MAKE
NICE
MUSIC
CENTRES, SPEAKERS AND CASSETTE DECKS.
ROTEL:
This range is bread and butter for us—
since they are—very realistically priced!
Rotel products are all more reliable than
some of the upper market products
which we have decided not to handle.
The RX602, 802 and 402 are outstanding
in their price range.
We also have the new, Rotel Direct Drive.
WE ARE VERY CHEAP ON ROTEL.
PIONEER:
A range of superbly engineered Japanese
hi-fi, offering outstanding sound quality,
with exceptional authentic specifications
at moderate cost. The 9100 tuner and
amplifier has performance on specifications
similar to products costing 3 times the
price. The 212 direct drive turntable is
one of the best 3 in the world, whilst the
ageless PL12D continues to be a knockout in belt drive. We have every named
Pioneer in stock and on demonstration.
OUR PRICE ON PIONEER IS REALLY
VERY FAIR.
CELESTION SPEAKERS:
By popular demand we now have an
extensive range of these speakers at
down to earth prices and have all models
in stock.
MARANTZ:
Others might over-rate their products but
Marantz always under-rate every single
product that they make. Take the 1060
Amplifier, for instance—it produces a lot
more than 30 Watts RMS.
The Marantz 4270 is one of the good
things that has happened to the audio
world. It is on demonstration in our shop.
We stock an extensive range of Marantz
and we are prepared to meet you some
way away from the list prices.
COME AND LISTEN TO THE
MARANTZ IMPERIAL SPEAKERS.

HARMAN-KARDON:
A range of superior quality equipment
producing the utmost in sound clarity and
representing the highest quality engineering.
We are very keen on Harman Kardon
equipment and have the Citations on
permanent demonstration.
The HK range starts from the 330B
Receiver with 23 W rms, then comes the
630, 930, 75+, 800+, 900+ and the
Citations.
WE OFFER CASH SETTLEMENT
DISCOUNTS AND CARRY EXTENSIVE STOCKS.
DORKORDERS:
Professional recorders and very realistic
prices.
We have them all in stock.
Models 7140,8140 and the Cassette Deck.
WE HAVE 8140 MULTI-SYNC ON
PERMANENT DEMONSTRATION,
Saturday

9.30

to

6.00

p.m.

We

are

N.A.D.:
A range of very high quality amplifiers and
receivers from Acoustic Research.
The N.A.D. 60 Amplifier is agreat " value
for money" quality amplifier.
The N.A.D. 140 and 160 Receivers are
remarkable beauties of outstanding craftsmanship. N.A.D. equipment is very much
in demand.
PLEASE
COME
AND
THRILL
YOURSELF TO THE SOUND OF
THESE
UNITS THROUGH
AR
SPEAKERS,
LUX, LUX, LUX
Lux equipment has always been among
the very best from Japan. Their products
combine sheer engineering superiority
with supreme clarity of sound.
This product range is aimed at the most
discriminating audiophile and the simplest
justification for their rather high price is
simply QUALITY.
This month we are featuring the Lux 600
and 800 Receivers.
COME
TO
US,
HEAR THEM,
TOUCH THEM, BUY THEM.
MICRO:
DD IDirect Drive Turntable, superb arm,
very slim, very fine engineering, yet NOT
expensive! ! !—at just over £ 100.00.
ELECTROSTATIC
EARPHONES—
FANTASTIC! !!
WE HAVE THE MOST COMPREHENSIVE MICRO STOCK—AND
HAVE MOST MODELS ON CONTINUOUS DEMONSTRATION.
NAKAMICHI:
We have all models in stock from che
fabulous 550 at E275.00+ VAT, less cash
settlement discount, through the 700 to
the magnificent 1000 Professional Deck.
WE WILL INSTALL THE 1000 FREE
IN THE LONDON AREA EVEN AT
CASH DISCOUNT PRICES.
NIKKO:
This product range combines high performance and reliability with competitive
prices. Nikko prices start at about £50.
We have all models in stock at time of
going to press. We give a reasonable
discount.
AR RECEIVERS:
We have our last few of these super class
Receivers on offer to the public at a considerable discount. The amplifier delivers
60 x60 Watts RMS into 8 Ohms both
channels driven. The tuner is of the
highest quality.
PHONE US FOR MORE DETAILS.
TEAC:
We stock all models and have the SIMULSYNC RECORDER on demonstration.
BIC: programmed turntables.
Model 980 and 960—Rumble better than
65 dB, wow and flutter less than 0.05,
tracking force range 0-4 grams.
Cartridge recommendation Shure VIS.
Comment: THEY ARE INCREDIBLE
PERFORMERS.
BOTH
MODELS
ON PERMANENT DEMONSTRATION,
JBL SPEAKERS:
We are very keen on this system and have
got the most popular range in stock.
We offer cash
Settlement Di
MONITOR AUDIO:
You would expect aman from Cambridge
to speak good English, so would you
expect apair of speakers from Cambridge
to sound good too. The monitor Audio
speakers have become kings amongst
monitor speakers. They combine good
efficiency with exceptional smoothness
and clarity of sound like the British would
want it. We carry a really comprehensive stock of MA's and have every
model on demonstration.
MORDAUNT SHORT:
This month we are featuring the Mordaunt
Short Pageant. A bookshelf speaker of
always

keen

to

do

business

so

we

outstanding value. From amost respected
manufacturer we have plenty of those in
stock, and on demonstration.
JVC:
A range of superbly finished and highly
engineered Hi-fidelity products that we
have now found to be very pleasurable to
listen to. The JVC quadraphonic receivers
offer everything at moderate cost.
PONS:
This turntable range represents remarkable value with negligible rumble (80 dB)
and almost no wow and flutter (0.04) it is
made in Scotland. Thus breeding ruggedness and reliability even from the air.
QLRP the list price is £l5 plus VAT
without arm, but we offer cash settlement
discount.
SPECIAL OFFER THIS
MONTH
NAKAMICHI 550
CAMBRIDGE AUDIO:
We are offering special offers on the PI 10
and have the phenomenal classic l's in
stock.
QUAD:
303/33—A reference amplifier for the
discriminating. Electrostatic speakers—
units reproducing the most authentic
sound there can be—summary the best
British there can be, bordering on the
best in the world at the price, we match
our enthusiasm for quad with massive
stocks and cash settlement discounts.
UHER:
CG360—A computer controlled cassette
deck/receiver of outstanding versatility
and supreme quality.
With plug in
amplifiers and ado- it-all control box. On
demo in our shop. 4200 44001C and 4000
these are the best portable moderately
priced open reel recorder decks in the
world. We also carry a comprehensive
stock of UHER equipment including
sound synchronisers.
We offer cash
settlement discounts.
LEAK:
This is a particularly nice hi-fi system for
those with the latest designs in mind. We
have found the 2001 transcription turntable very delightful to use, and the 2000
receiver to be moderately priced for all
the facilities it offers. The 2030 speakers
are a very worthy compliment to the
system. We have the Leak system on
demonstration and are at present holding
good stocks. We are always prepared to
offer cash settlement discount.
JBL SPEAKERS:
We are London's JBL super centre, we
will play it loud if you like it loud. We
will play it clean if you like to listen. We
will sell alot of it if you will buy. We will
deductfrom the list price acash settlement
discount. We will lease them to you if
you own astudio. We will do all that you
want us co do, if we can do it.
OTHER THINGS WE DO:
WE take photographic equipment in partexchange.
WE accept existing decent Hi Fi from
customers wishing to go up higher still.
WE buy top grade Hi Fi for cash.
WE particularly like to know our customers and to give the best service we
possibly can.
WE will obtain any equipment for you
and to this end we are always adding to
our range of products.
WE are very nice people to deal with!
Our sales personnel are keen and enthusiastic.
WE offer H.P.—Instant Credit for items
of £210 and under; Contract Hire and
Leasing to studios.
WE also take ACCESS and Barclaycard
although
WE HAVE BEEN KNOWN TO SETTLE
FOR CASH! !!

will

always

talk

business.

H

APPY New Year. And if
you're a jazz fanatic it will
probably be a very happy new
year, for while I'd hate to talk in
terms of ajazz revival, things are
steadily improving. For example,
ECM records should be more
easily available this year, Impulse
records have a new distributor,
and they too should be easier to
find, and Milestone and Prestige
have a whole stack of rereleased low- price double sets
of choice golden oldies. And
looking around the record shops
I find more and more jazz
albums on display, so if you've
got the cash, there's a lot of
heavy albums about.
Like— Keith
Jarrett's
two
newies, Back Hand, Impulse
IMPL 8012 [
B: 1/2] and The
Koln Concert (
ECM 1064/65 ST)
[A*: 1/2] double album. Back
Hand sees Jarrett with Charlie
Haden,
bass,
Paul
Motian,
drums, Dewey Redman, reeds,
and Guilherme Franco, percussion and it's a more varied
and interesting album for it.
Charlie Haden, for example can
only improve any album, and
you could say the same sort of
thing about Franco's imaginative yet unobstrusive percussion. The double set reminds
me very much of the triple
boxed set of Jarrett solos; it's
lyrical, rhythmical and as vocal
as a piano can be.
Both
releases have got the Jarrett
spirit and you should get one
of them for your collection. It
may be hard to choose though.
If you've already got the boxed
set go for the Impulse album
because it's different. But if
you
haven't got,
or heard,
Jarrett solo, the ECM double is
a must.
Sticking with pianists, there's
a remarkable big band album
you should give a listen. The
leader is pianist Earl Hines and
the band's made up mainly of
Ellington or ex- Ellington faces
like Cat Anderson, Ray Nance,
Johnny Hodges and
others.
There's a bouncy, springy goodtime feel about the music. I
found the album Once upon a
Time, Impulse IMPL 8011 immensely enjoyable [ B: 1/2]. By
the way, the big surprise is the
band's drummer on half the
tracks .... Elvin Jones, and what
an adaptable drummer he proves
to be.
Some wines improve with age,
and so do some bands. And
that's why Mingus is so happy
with his two current releases,
for the band has been together
longer than most he's had. For
some strange reason the music
has been
released
on two
separate albums called Changes
One and of course Changes
Two on Atlantic SD 1677 and
SD 1678. The music on these
albums illustrates where the
warm centre of jazz is today;
it's well played, it's structured,
yet it's flexible and can handle
HI- El NEWS & RECORD REVIEW

the strength and power of
individuals like tenorist George
Adams, a scorching Mingus
find. This band swings compulsively, without seeming to be
trying.
The combination
of
Mingus and Dannie Richmond
is legendary and there's a
danger of taking their fantastic
empathy for granted. As he
gets older, Mingus seems to be
putting more love into his music
as well as fire. Make no mistake
about it, this is mature music,
not to be messed with lightly.
If you get one, then you've got
to get the other, for they're both
[B: 1] albums.
And not as far removed from
Mingus as you'd think are the
Crusaders.
They've got the
strength of having been together for years—and it shows
on
Chain
Reaction
(
ABC
records ABCL 5144) [A/13: 1/2].
The Crusaders must be the
currently most imitated band to
come out of the jazz scene. So
if you've been getting off on the
Average White Band, or Kool
and the Gang or almost any of
the soul- funk bands, get into
some of the real thing with
Chain Reaction. Like Mingus
the Crusaders are straight ahead,
without time for frills, it's all
music, anyway I love it. Billy
Cobham's gone commercial with
A Funky Thide of Sings on
Atlantic SD 18149 [ A: 3] but it
still sounds the same to me—
proficient as a machine and
almost as soulless. There are
some less tedious moments,
but on the whole it's too clever
for its own good.
Just as
Cobham is a drummer virtuoso
of
the
younger
generation,
Stanley Clarke is an
ultraaccomplished bass player. His
Journey to Love on Nemperor
NE 433 [
A*: 2/3] however has
more to offer than the Cobham
album.
There's more variety
for a start,
with slices of
acoustic music between the
electric thrashing.
At times
exciting listening, it's still less
than totally absorbing.
African
music
contains
nuggets of the source of jazz,
and strangely Scottish music
has a wealth of similarities to
jazz. Icould expound the theory
for the next few pages, but
instead let me merely point you
in the direction of Scots Royal
on RCA LSA 3248 by the pipes
and drums of the Royal Scots
[A/B:1/21. The major similarity
to jazz on this record lies in the
drumming.
Listen hard and
you'll catch bits of Blakey,
Roach, Blackwell and the Jones
boys, especially on the drum
salute which opens side two.
The
Royal
Scot's
style
is
jaggedly aggressive, hard and
positive, and
like all
good
drummers they swing.
Don't
imagine they're just like any
military band drummers, only
with pipes. They're as different
from the mainstream of military
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drumming as jazz drummers are
from dance band drummers.
The drones of the pipes remind
me of mid- sixties modal jazz
with all its Indian influences,
and nobody can doubt they
wail. By the way, a glass of
malt whisky aids appreciation
of this music. There's a direct
African influence at work on the
excellent Echoes of Prayer by
Grachan Moncur Ill and the
Jazz Composer's Orchestra on
JCOA/Virgin
J2003
with
a
section of drummers from the
Tanawa dance ensemble. The
orchestra is star-studded with
names like Charlie Haden, Beaver
Harris,
Carlos
Ward,
Carla
Bley, and Cecil McBee. The
music is free flowing, weaving
through a number of loose
structures, and the soloing is
strong abrasive stuff. I like it,
it appeals to my roughneck
personality— musically speaking
of course [
A/B: 2].
It often happens that some of
the best releases are re-releases.
Some aren't worth re-releasing
but others like the Milestone
Classic Jazz series are invaluable additions to any collection. Their double albums of
1920s jazz from Louis Armstrong and King Oliver, Bix
Beiderbecke and the Chicagoan
Cornets,
Jelly
Roll
Morton,
Ma Rainey, and the New Orleans
Rhythm
Kings are beautiful
gems. For people like me, born
to bebop, this collection of the
origins of the music is fascinating.
In some ways jazz
hasn't
changed
that
much.
Underneath all the scratches
(they did their best to de- scratch
the original recordings, and
thankfully fell short of stereo
rechannelling) there's all the
things that I look for in jazz
today ... the cry from the heart,
the rhythmic drive.
There's
also a few things we've lost in
the past 50 years, like the
happiness of that early jazz.
Perhaps we've got too serious,
too heads- down and intellectual
about the music. Where's the
goodtime humour in the music
today? Sure, there's a bit of it
in Roland Kirk, and even Sonny
Rollins, but most jazz today has
lost that early thing.
We've
replaced good humour in the
music by sophistication in technique, but has it got us very far
in expressing more emotion?
Not really— perhaps jazz today
is expressing itself in a greater
variety of ways without necessarily broadening the scope of
its feelings. The avant garde has
out into dozens
of
spread
different areas, and much of it
is valid, valuable and often
voluble. But what I like about
this collection is that all the
answers, all the roots are there
if you want to find them. The
music to my ears sounds as
fresh today in Balham as it must
have sounded in New Orleans
in the early twenties. Ithink my

"date.
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favourite of the collection is the
Armstrong/Oliver set M47017.
Their music sings happy/sad
and tugs at my heart. This
music is up there among the
very best. On this set you can
hear the start of Ellingtonian
music and Mingus's influences,
and if you listen very hard,
Albert Ayler's in there too. The
New Orleans Rhythm Kings
M47020 aren't quite so warm as
the Armstrong/Oliver team but
they've got something else, a
kind of smoother laid-back feel,
while some of the tracks on the
Jelly Roll Morton set M47018
have a brisk four in a bar style
which hints at the bebop to
come years later. The amazing
thing about Bix's double album
M47019 is just how modern he
sounds.
Again here's music
recorded as far back as 1924
which clearly points the way
ahead for in this case, trumpeters to come. It bears a lot
of listening.
The Ma Rainey
sides
M47021
are
positively
robust and confident. Her singing cuts through with the force
of raw feeling for the blues.
Seeing and hearing her live
must surely have been an intense
and lasting experience. I
suggest
you save up your pennies and
get this entire set for your
collection. The recordings are
as rough as you'd expect but
the music is more than first
class—and remember this is
where most of the jazz you
listen to came from anyway
[H : 1*/1].
Saxophone Collossus and
More (
Prestige ‘1PR 24050) is
vintage vociferous Sonny Rollins
in excellent stimulating company. In fact the line up on one
side of this double album has
Rollins with Clifford Brown and
Max
Roach.
Indeed
Roach
plays throughout and
plays
beautifully, always there, always
on top of the beat and pushing
Rollins
ahead
relentlessly.
Rollins is one of the few soloists
who can make himself feel at
home in almost any style of
rhythm section. Some people
reckon that the Rollins/Roach
partnership was the most productive, but I've heard classic
Rollins with the Jones boys and
with Billy Higgins too.
But
certainly the partnership works
well on this set of authoratative
Rollins [
B/C: 1*].
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IVIERROW SCIUND
OF GUILDFORD
If you are interested in Hi -Fi you can have a great
time at Merrow Sound! ! In our quiet, private demonstration rooms you can listen and discuss Stereo to
your heart's content. You will be able to compare a
fine selection of record decks, tuners, amplifiers,
cassette decks and speakers, all well chosen for
reliability and value for money. We have been in the
Hi -Fi business for many years and the latest in modern
equipment is always backed by our OLD FASHIONED
service, which is prompt, professional and polite.
STEREO AMPLIFIERS
Armstrong 621 .. . •
B & O Beolab 1700 ..
Leak 2200 ..
Quad 33 ..
Quad 303 ..
Quad 405 .
Rogers Panthera
Rogers Cadet ..
Sony TA 88 ..
Trio KA 1200G ..
Trio KA 1600G ..

STEREO RECEIVERS
Armstiong 625
Armstrong 626 ..
& O Beomaster 901 ..
& O Beomaster 1100 ..
& O Beomaster 2000 ..
& O Beomaster 3000 ..
& O Beomaster 3400 ..
& 0 Beomaster 4000 ..
ony STR 60464
ony SFR 7055A
andberg TR 200
andberg TR 1055 ..
oshiba SA 300L
oshiba SA 500 ..
rio KR 2300 ..
rio KR 3400 ..
rio KR 5400 ..

P.O.A
P.O.A
P.O.A
P.O.A
P.O.A
P.O.A
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STEREO TUNERS
B & O Beomaster 1700 ..
Armstrong 623 ..
Armstrong 624 ..
Quad FM3
Rogers Panthera
Sony ST 88 ..
Trio KT 1300G

P.0.4
P.O.A
P.O.A
P.O.A
P.O.A
P.O.A
P.O.A

CASSETTE DECKS
B & O Beocord 1100
B & O Beocord 2200
B & 0 Beocord 5000
Dual C 901
Sony TC l33CS

P.O.A
P.O.A
P.O.A
P.O.A
P.O.A

••
.•
•.
.•
••

Sony TC 13550
Sony TC 136SD
Sony TC 153SD
Sony TC 204SD . •
Tandberg TCD 310
Toshiba PT 470 ..
Toshiba PT 490 ..
Toshiba KT 4030
Trio KX 710 ..

P.0.4
P.O.A
P.O.A
P.O.A
P.O.A
P.0.4
P.O.A
P.O.A
P.O.A

SPEAKERS
B & O Beovox 170E
B & O Beovox 2702

P.O.A
P.O.A

B & O Beogram 1203 ..
B & O Beogram 3000 ..
B & 0 Beogram 3400 ..
B & O Beogram 4002 ..

P.O.A
P.O.A
P.O.A
P.O.A

Dual CS601 (+ Shure V15
Cartridge) ..

P.O.A

Dual CS701 (+ Shure V15
Cartridge) ..
Dual 1216 ...•
Dual 1229 ..
Sony PS 4750 .. • •

P.O.A
P.O.A
P.O.A
P.O.A

Please telephone for our Current Prices.
Owing to early copy dates and fluctuating currency
and VAT rates, we do not now advertise our prices.
List available for mail order customers.
& O Beovox 3702
& O Beovox 3800
& O Beovox 530
& O Beovox S45
& O Beovox S60
& 0 Beovox M70
& 0 Beovox P30
& 0 Beovox P45
owers á Wilkins
elestion county
elestion Ditton 15
elestion Ditton 25
elestion Ditton 44
elestion UL6
elestion UL8 . •
elestion UL10
EF R 103
EF R 104
EF Coda
EF Cantor .•
EF Chorale ..
EF Cadenza ..
ordaunt-Short Pageant
ordaunt-Short MS 079
uad Electrostatic ..
ogers BBC LS3'5A

QUADRAPHONIC
Sony SQA 2030 ..

P.O.A
P.O.A
P.O.A
P.O.A
P.O.A
P.O A
P.O.A
P.O.A
P.O.A
P.0.4
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P.O.A
P.O.A
P.O.A
P.O.A
P.O.A
P.O.A
P.O.A
P.O.A
P.0.4
P 0.A
P 0.4
P.O.A
P.O.A
P.0.4
P.O.A

P.O.A

1

We have afine Classical Record Department too!

SERVICE/REPAIRS
Merrow Sound is well known for outstanding after sales service.
We have a fully equipped Service Department at 205 Epsom Road,
Guildford ( Guildford 33227) staffed by well trained engineers.
EASY TERMS READILY AVAILABLE.
MAIL ORDER POST FREE.

TURNTABLES

STEREO MUSIC CENTRES
(Without speakers)
B & O Beocenter 1600 ..
P.O.A
B & O Beocenter 1800 ..
P.O.A
Tandberg TR 220G ..
P.O.A
Toshiba SM3500
P.O.A
Toshiba SM3200
P.O.A
STEREO MUSIC CENTRES
(With speakers)
Sony HMK 20 ..
Sony HMK 40 ..
Sony HMK 70 ..
Toshiba SM 3000
Toshiba SM 390 ..
Toshiba SM 270 ..
REEL to REEL RECORDERS
Sony TC 377 .. • .
P.O.A
Tandberg 3541X .. • •
P.O.A
Tandberg 3641XD • •
P.O.A
Toshiba PT 862 .. • •
P.0.4

Roberts R606MB
Roberts R707

P.O.A
P.O.A

SPEAKER UNITS & KITS
KEF Kit 1
P.O.A
KEF Kit 3 .. .. • •
P.0.4
KEF B139 ..• •
P.O.A
KEF B200 ..• •
P.O.A
KEF 13110 ..• •
P.O.A
KEF T27 .. • •
P.O.A
CROSSOVERS
KEF DN13 ( SP1015)
KEF DN13 ( SP1017)
KEF DN12

P.O.A
P.O.A
P.O.A

PICKUP CARTRIDGES
ADC Q30 .. • •
P.0.4
ADC Q32 .. • .
P.O.A
ADC Q36 .. • •
P.O.A
P.O.A
Shure M75EJ/Il .. • .
Shure M75ED/Il .•
P.O.A
Shure M55E .. • .
P.O.A
Shure V15/11I .. • .
P.0.4
CASSETTES
Scotch Classic C-45
Scotch Classic C-60
Scotch Classic C-90
Sony C6OHF
Sony C9OHF
Sony C120HF

••
•.
•.
••
••
.•

COLOUR TV
Bang & Olufsen
Sony
Toshiba
Tandberg
We endeavour to keep all listed
items in stock but advise a phone
call before travelling.

BARCLAYCARD
Extended Credit

PORTABLE RADIOS
B & 0 Beolit 505 .. • •
B & 0 Beolit 600 .. • .
B & 0 Beolit 700 .. • •
B & 0 Beolit 707 ..
Roberts R606 .. • •

MERROW SOUND LTD
21-22 TUNSGATE,
Guildford, Surrey.
Telephone Guildford 33224
Open Tuesday to Saturday 9.30 to 12.30 & 1.30 to 5.30

THE

story so far . . . Mike
Oldfield,
trapped
in
an
Oxfordshire manor and surrounded by a horde of untamed,
multi- tracked instruments, has
fought his way into the land of
Rollsandriches armed with his
amazing tubular
bells.
The
bells are battered by troops of
the well-meaning but misguided
Royal Philharmonic Regiment,
whereupon Oldfield takes cover
behind Hergest Ridge, a redoubt
that proves to
be virtually
indefensible against the vicious
Kritic tribe, a race armed with
quills that they dip into a
particularly virulent potion. Now
read on . . . . ' Ommadawn'
(Virgin V2043, £2.99), shouted
Oldfield,
thus
revealing
the
magic knowledge required by
his friends in the land of hi-fi.
And from many corners of the
universe, came scores of helpers.
The Hereford City Band came a
marchin', the African drummers
from Jabula came a drummin',
an Uilleann piper came a pipin'
and behind them an assembled
cortège of many faces— Pierre
Moerlin, once of the planet
Gong, Bridget St. John, the folk
enchantress,
Sally
Oldfield,
heroine of Sallyangie, an earlier
Oldfield episode, and many,
many others. And together they

IHAVE

often
been
asked,
I sometimes
by
speculative
publishers, what or who might
be likely to follow Scott Joplin
and ragtime into the realms of
new-found popularity.
I have
generally said Jelly Roll Morton
and it looks as if I might be
right as along comes Dick
Hyman ( with guest star Joe
Venuti) and an album Ferdinand
'Jelly Roll' Morton (
CBS 61666,
£1.99) to follow his complete
Joplin. Of course, revamping
the works of someone who has
already done it on record is a
different matter. These interpretations tend to sound honkytonkish and commercial beside
Morton's own sensitive interpretations.
Occasionally they
come off as in Grandpa's spells
and Shreveport stomp but I
think, on the whole, he misses
the true Morton flavour.
It's
all good fun and will be enjoyed
by not-too- purist jazz lovers
[A : 2].
I have never predicted a
Henry Clay Work revival but
Nonesuch have provided one.
I hope the oft- asserted British
aversion to Work can be overcome!
Who
was
he?—an
American composer ( 1832-1884)
who wrote songs like Come
home, Father; Grandfather's clock
and Kingdom coming and other
Civil War Era Favourites. In an
album called Who Shall Rule
this American Nation (
NoneHI-FI NEWS
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began to re-create the magic of
the tubular bells. Michael, filled
with joy at this display of friendship, began performing miracles
on harp, bass, mandolin, bodhran,
bazouki,
banjo,
spinet,
piano,
organ,
synthesisers,
glockenspiel and a miscellany
of guitars and percussive instruments,
weaving
a magical
musical tapestry of many hues
that pleased not only the evil
Kritics of Rocke but also the
mighty Scribe of Serious Musick
and even the Grand Pundit of
Popp. All did marvel at the
beauty created by the Virginborn Michael, proclaiming it of
exceptional
merit.
[
A: 11.
Right— now after that flight of
Oldfield-inspired fancy, it's down
to earth again to discuss the
virtues of Boogie Down USA
(Philadelphia International PIR
69175, £2.99) by People's Choice,
a four- piece vocal and instrumental group of some ability.
Though the album's recorded at
Sigma Sound, which might lead
one to expect afurther portion of
very smooth Philly cheese, the
tracks
retain
much
of the
simplicity and toughness inherent in those great Stax sides
of the mid and late sixties.
Imagine the
MGs
endowed
with vocal talent and a lead

such H-71317, £ 1.85) the excellent team of Joan Morris,
Clifford Jackson and William
Bolcom revive the Work fortunes
as they have revived others.
Splendid entertainment and a
feast for lovers of Victorian
nostalgia,
American
style
[A : 1*].
Now that Ellington is no
longer with us ( although his
recordings will always be) we
must expect, indeed we should
expect, new interpretations of
his music. The Leon Young
Orchestra
in
Ellington
for
Strings (
One Up OU2094, £ 1.65)
naturally take his most lush and
romantic melodies and take a
Victor Young - cum - Mantovani
sort of view of it. Imust say, it
is very impressive, and will
probably attract astrong middleof-the-road
audience.
It's
Ellington's music all right but
it's not Ellington; even with a
spicing of jazz musicians like
Tony Coe, Danny Moss and
Kenny Baker; but it's good of
its kind [
A:1].
Ihope that the above records
and the following may still
come in time to help you make
use of the Christmas record
tokens.
The New National
Song
Book (
Firecrest FEU
1002, £2.59) has discovered a
brand
new
and
immensely
effective line of satire which
should replace all others.
It
is called the truth. You simply
JANUARY
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voice that simply rips through
material like a buzz- saw and
you're half- way to knowing what
People's Choice are all about.
The other half I'll leave you to
discover for yourself. [
A : 1].
Memories of the past are also
revived on Time Honoured
Ghosts (
Polydor 2383 361, £2.95),
the latest episode in the life of
Barclay James Harvest.
One
song, appropriately called Titles,
is formed entirely from the
names of songs penned by the
Beatles and there's certainly
more than a touch of the onetime Apple- vendors about this
LP— one of John Lees' own
compositions is actually called
In my life while some of his
guitar licks are pure Harrisonian
—but overall it's an attractive
enough set, produced by Elliot
Mazer with his usual expertise.
[A:1/2].
Along with Steely Dan, Little
Feat represent all that is best in
American contemporary rock
bands, a statement lent weight
by the music purveyed on The
Last Record Album (
Warner
K56156, £2.99), Feat's fifth album.
The rhythm section is one hell
of a free- flowing powerhouse—
as demonstrated on Day or
night, a track that provides a
platform for a particularly in-

cast a perceptive eye on the
national predicament, as composer/author Howard Blake has,
and state it. Of course you dress
it up well melodically, instrumentally and verbally and you
get some intelligent singers like
The Scholars to put it over and a
perceptive publisher like David
Kingsley to publish it. All you
need then is someone like
Entercom Productions and Firecrest Enterprises of 4 Ferry
Road, Thames Ditton, Surrey
KT7 OXZ to make a first-rate
recording of it all and you will
have, as the publicity truthfully
(and not satirically) says, something that ' could become a
national entertainment' [
A: 1*].
The Anna Russell Album
(CBS 61665, £ 1.99) hardly needs
any comment. Her analysis of
The Ring, the Lady Chairman of
the Music Club and ' How to
Write Your Own Gilbert and
Sullivan' seem as penetrating
and funny as ever [
A: 1*].
Just as accomplished and reliable in their way, though for
more practical use are Dances
for the World Ballroom Championship (
Columbia SCX6502,
£2.99)-14
standard
dances
ranging from quickstep to jive;
and Latin Like Loss (
Columbia
TWO314, £2.99)— both from everdependable Joe Loss who is
celebrating his 40th Anniversary
as an EMI recording artiste.
While The Aldershot Brass

pop

Fred Dellar

vigorating workout—and to hear
them simply strut their stuff on
numbers like One night stand is
a joy in itself. While I'll be the
first to admit that the exceptionally high standard set by the
Feats tapers off somewhere
around the middle of the album's
second side— one reason being
that Lowell George's only songs,
both fine, grace side one— Ican
still think of no real reason for
grading The Last Record Album
less than [A: 1*].
Also recommended- Outlaws
(Arista ARTY115, £2.99) by a
band who were Clive Davis'
first signing for his new label
[6:1/21:
King Brilliant, by
Howard Werth and The Moonbeams ( Charisma
CAS1104,
£2.99), an attractive offering by
the ex- Audience man that's been
over two years in the making
[A:1]; and The Green Lady
(Rubber RUB014, £2.99) from
Hedgehog Pie, which took only
one week to record but still
stands as an often intriguing
slice of folk-rock. [ A:11.

LIGHT

Peter Gammond

Ensemble, conducted by Ronald
Binge ( Rediffusion ' Gold Star'
15-40) have not the gloss of
some of our top brass, they have
a pleasantly warm lyrical style
and a superb sense of rhythm,
no doubt enhanced by their
eminent guest conductor. Some
delightful and unusual material
is played [
A : 1]. A late mention
of Spirituals and Carols from
Canterbury (
Grosvenor GRS
1034, £2.50) with the Canterbury
Cathedral Choir well caught in a
cathedral acoustic. The material
is mainly such that it need not
be confined to Christmas; I
thought it a beautiful record on
all counts [
A:11. And of endless fascination to scholar and
layman alike is A People's
Carol (
Leader LEE 4065, £3.20)
which perpetuates a Christmas
singing tradition in South Yorkshire pubs. It certainly brings
us very close to the real spirit
of Christianity which is sometimes
lacking
in
our
more
commercialised
hymnology.
Fine full-throated singing in a
Moody & Sankey- cum- SalvationArmy sort of vein rather than
folky; pub noise and atmosphere somehow helps [ C:1].
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That's about how much you'll have to pay
for the Grundig HiFi 1040Q. Which is amodest
sum for ahi-fi system that looks like amillion
dollars and sounds better than abillion yen.
Comprising the RTV 1040, one of the
world's most powerful domestic tuner/amplifiers,
four Grundig Audiorama 4000 globe speakers
and aGarrard Zero 100SB transcription deck, the
HiFi 1040Q is the system you can't beat.
It's waiting for you now, along with other Grundig
hi-fi systems (from £295 to £698.30) at your
local Grundig dealer.
Isn't it time you heard the hi- ti sound
of Europe?

The hi-fi sound of Europe
Technical data: With apower output of 160W (music power) or 100W (continuous rating), the RTV 1040 combines aradio tuner providing VHF:SW (19-55m),
MW and LW four completely separate audio amplifiersand amatrix decoder. This allows quadraphonic playback of discrete (CD-4with optional decoder)
or matrix (SQ) sound sources. The RTV 1040 covers the full frequency spectrum from 20 to 20,000Hz at adistortion factor of less than 0.1% ata
continuous output power of 90W (4x22.5W). The Grundig Audiorama 4000 loudspeaker globes each contain two basshnid-range and two treble units and
are superbly matched to the RTV 1040 and Garrard Zero 100SB transcription deck. All prices are recommended retail prices inc. VAT as at 24th July, 1975.
Grundig, London SE26 5NQ. Tel: 01-659 2468.

EQUIPMENT
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No part of any
HFN/ RR review may be
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Grace Pickup Arm

B. J. Webb

(G707 Quadmaster Universal)
MANUFACTURER'S SPECIFICATION
Overall length: 288 mm ( minimum), and 313 mm ( maximum). Pivot to stylus: 237 mm.
Arc of movement: 80 approx. Stylus overhang: 15 mm. Bearing friction: less than 20 mg.
Stylus pressure adjustments: 0.1 g calibrations. Cartridge weight range: 45 to 12 grams.
RR P : £44 plus VAT. Manufacturer: Shinagawa Musen Co. Ltd, Tokyo, Japan. Importer:
Linn Products Ltd, 235 Drakemire Drive, Castlemilk, Glasgow G45 9SZ.

Ehave referred before to the limited number
VV of really top class universal pickup arms
available, arms that enable users to realise
the full potential of the best cartridges. The
reason is not difficult to understand. The tooling costs for such a piece of precision equipment are considerable and if the enterprise is to
have any hope of showing a profit, it is neces,ary to sell large numbers at a relatively high
price.
Further, the designel has to take account of
the constant evolution of pickup cartridges.
li 1, not enough to be able toaccommodate those
available now; account must be taken of the
continuous trend towards lower mass and
higher compliance with decreasing tracking
pressure which demands lower mass and frictions in the associated arms. Nevertheless, the
choice of suitable arms is gradually being
extended.
The original British SME set the standards
or some time ahead at its inception, and for a
long time stood alone. The basic design was so
good that it has never been changed, simply
refined over the years, so that today the manufacturers could sell more than they produce,
and their product remains the standard arm
against which all others are judged.
Later, other British designers, using different
principles, achieved and have maintained
imilar standards of performance, exemplified
by the Monks (originally A & D) M9BA and
the Decca International, followed by the
Japanese Stax and now the Grace G707, on
which we report here, and at least one other
which will be available shortly. We expect to
review it in due course.
The Grace G707 was designed with quadraphonic applications, including CD-4, in view.
HI-FI NEWS & RECORD REVIEW

It is a nominal 228-6 mm ( 9in) arm consisting
of a thin straight tube of light alloy, 6mm in
diameter pivoted in adouble gimbal bearing of
high quality, with a counterweight at one end
of the tube and an integral ( non-detachable)
acrylic headshell offset at the other. A single
fixing hole of 20-4 to 25-4 mm ( 0.8-1 in)
diameter is required at a distance, centre to
centre of 222 mm ( 8.9 in) from the turntable
centre. Maximum overhang behind the pivot
is 70 mm ( 2-8 in). A paper template is provided;
greater accuracy in location will be obtained if
this is stuck onto cardboard before use.
Although the headshell is slotted to allow the
position of the cartridge to be adjusted, we
would always advocate the use of the larger
diameter fixing hole to enable slight adjustment
in the position of the base to be made.
The fixed shell reduces the arm mass, but
makes cartridge changing more difficult. The
shell can be turned on the arm after loosening
a small set screw, if this is necessary to secure
correct vertical alignment of stylus to groove;
but once the arm is fixed, this adjustment
requires the use of avery short screwdriver with
a fine blade ( not supplied) or the release and
removal of the arm from the base collar. A
smooth-working lift/lower device is integral
with the arm base, and consequently we would
not choose to fit the finger lift provided, which
simply adds a little unnecessary mass in the
wrong place. The arm will readily accept
cartridges within the weight range 4.5 to 12
grams, which covers all the high quality
models currently available, including the
heavier moving-coil designs. It is balanced out
with the cartridge in position by adjustment
of the counterweight, and tracking pressure
is applied by further rotation of the weight in
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conjunction with a collar calibrated in 0.1 g
steps against an engraved line on the top of the
arm tube.
Decoupling of the counterweight from the
arm is not obvious, and is not accomplished b)
means of the frequently used compliant sleeve.
but in fact aform of decoupling is employed.
The recommended stylus overhang is 15 min
(0.6 in) but this is very difficult to measure with
any degree of accuracy, and the provision of a
simple alignment protractor would be a great
help. We advise the use of one (e.g. HowlandWest), for quick and correct alignment of
cartridges. The Grace 707 is not, in fact, the
simplest of arms to set up. The process is
rather fiddling and protracted, and the instruction sheet could readily be improved. However,
once the task is accomplished, the arm works
very well, particularly with cartridges of very
low mass and high compliance.
We would not choose to use it with a Decca
Mk IV, for instance, which is relatively
heavy, has minimal self-damping and modest
compliance by today's standards. However,
no arm is truly universal in that, as it stands, it
will enable the best possible results to be
obtained from every cartridge.
The leads supplied with the 707 are 1-4m
long, terminating at one end in a 5- pin plug
which fits the socket in the PU base, and at the
other in phono plugs. These leads have very
low self-capacitance—essential for CD-4—
but not ideal for such cartridges as the Shure
V 15/111, which is designed to work into a total
capacitance of 300 to 400 pF. No capacitance
is quoted for the leads in the G 707 specification,
but it measured 45 pF per channel. Measured
frictions are very low: 18 mg lateral and 15 mg
vertical in the case of our sample, and the arm
performed very well with a number of different
high grade cartridges.
It was possible with some cartridges to track
the majority of discs perfectly well at apressure
as low as 0.75 gwith careful adjustment of bias.
This is mentioned merely to indicate the
capabilities of the arm. We do not recommend
attempting pressure below 1g with any arm/
cartridge combination under domestic conditions. The mass of the arm, both actual and
reflected, is clearly very low, and with none of
the cartridges used did any problem arise due
to the excitation of arm/cartridge resonance.
The arm is well engineered and finished, and
once installed is likely to provide satisfactory
and trouble-free performance over a long
period of time.
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FOR ALL YOUR HI-FI
REQUIREMENTS
gileggilelle

Comprehensive stock of equipment at
competitive prices
National Panasonic—Technics
287-9 EDGWARE ROAD
LONDON W2 IBE
Tel: 01-723 5891

AUDIO

1 & 2 PEAS HILL
CAMBRIDGE
Tel: 54237
Also at SOUTHAMPTON

HALE

CHESHIRE

SONY
STOCKISTS FOR ALL LEADING MAKES OF
QUALIT HI-FI EQUIPMENT
EXTENSIVE C ASSICAL RECORD SECTION
RANG A OLUFSEN

SE5LTriii

CHESHIRE

CROYDON'S
TAPE RECORDER & HI-FI CENTRE
All leading makes in stock, HiFi equipment,
cabinets, etc.

SPALDING ELECTRICAL LTD.,
352/354, Lower Addiscombe Road,
CROYDON. CRO TAF
Phone: 01-654. 1231 & 2040

eComparator Demonstrations
•Part Exchange
•Home Dems. and Installation Service
hrida
eAfter Hours Dems. and Consultancy
eStudio One where only the best is available. Choose

from Bang & Olufsen, Sony, Technics, J.V.C., Marantz,
Quad,K . E.F., A.R., Sonab, Armstrong, Lux, Harman
Kardon, Cambridge, Revox, Fisher, Scott, Bose, E.S.S.

WI,.-,'. . u. ,

hi- n

a. today' ,

LI

e

e

rh

Charlesworths
HI— F1 CENTRES

Iteo,..y.tern : 11110.

RBarden Ltd

e

Closed Wednesday
Car parking
For personal
attention phono Wilmslow 22112 and ask for Mr. Bird.

1..m..tubur to tak.•

Beautiful Blnu&Olufsen

061 918.7665

the hi-fi centre

tornorrow .y, regturernentn ri›

saf,t and bk,

TEL

Greenlane, Wilmslow, CHESHIRE.
Telephoner Wilmslow 24766.

Stereo todlw,(uadraphony tomorrow.
all thy po,,, ,InlItIt•› into account

161- 64 ASHLEY ROAD
HALE VILLAGE. CHESHIRE

112 FOREGATE STREET • CHESTER • TEL. 25075

DERBYSHIRE

MICRON AUDIO
LIMITED

Tel: 360295

South Yorkshire's Leading Hi Fi Centre

172 Baslow Rd., ( A62I) Totley, Sheffield

* Demonstration facilities * After sales service

Besides providing the world's finest equipment,
we also demonstrate, install and service the equipment and give a two-year guarantee or a cash
discount.

* Easy parking

CLOSED ALL DAY MONDAY

AND 14 HIGHTOWN

CREWE

TEL. 56344

For all your Hi -Fi requirements

42 Wigmore St, London \N1, Tel 486 63380
DEVONSHIRE

_LONDON S.E.98£ KENT_
APPOINTED MAIN AGENTS
BANG & OLUFSEN — SONY —
DYNATRON—KEF—TRIO—ETC.
LARGE RECORD & CASSETTE DEPT.

HERMLYN Hi- Fi 850-9548
230-232 ELTHAM HIGH ST., S.E.9.
AND AT

64 HIGH ST., ORPINGTON 66-33101

Li

Rex Radio
Bang & Olufsen
Main Dealer

301 Kilburn Lane, London W9
j Telephone 01-9691770

BEOVISION
BEOCORD
BE0 LAB
BEOGRAM
BEOMASTER
BEOVOX
BEOCENTER
BEOLIT
BEOM IC
Warrincton Electric
57 Bridge Street Warrington
Telephone ( 0925) 30444

HI-FI IN PLYMOUTH

ALBERT E. FORD LTD.
84 CORNWALL ST.

Tel: 63319

Offer more thon a selection—A SERVICE

OWN
164 Sidwell Street, E

75048
Row

0.s, WWI& Mat& &

CONCERNED EXCLUSIVELY VVITH STEREO HIGH FIDEUTY
EQUIPMENT FOR DISCRIMINATING MUSIC LOVERS

BEDFORDSHIRE

BEDFORD AUDIO
76 BEDFORD RD., KEMPSTON,
BEDS. MK42 8BB
Telephone: Bedford ( 0234) 854133
Closed Mondays Open until 8p.m. Fridays
For those who require:—
* PERSONAL ATTENTION
* LEADING MAKES
* COMPETITIVE PRICES
* DEMONSTRATION FACILITIES
* SERVICING OF ALL HI- Fl MAKES
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SWIFT
OF
WILMSLOW

HI-FI AND UNIT AUDIO
Tandberg, Dual, Goodmans, Wharfedale, Trio, Pioneer,
Kef, B & W, Richard Allan, Akai.
5Swan Street, Wilmslow, Cheshire

Wilmslow 26213

THE SOUTH WEST

Tom Molland Ltd.

Invite you to visit their well-equipped
Demonstration Theatre and compare all
the leading makes of HiFi and Tape
Equipment at
110 CORNWALL STREET, PLYMOUTH
Telephone 69285
Immediate delivery to ALL Areas

EQUIPA1ENT
REVIEW ''
Sansui AU 5500
Stereo Amplifier
Gordon J. King
MANUFACTURER'S SPECIFICATION
Power output ( continuous average sine-wave): 32+32 W into 8it loads. Power band: 20 Hz-20 kHz.
THD:
0•15%,(aux. input). IMO: - 0.2% overall; • 01% preamplifier only: - 0.1% power amplifier
only (based on SMPTE method). Frequency response (1W): 10 Hz-35 kHz, + 0.5 dB - 1dB
overall; same for power amplifier. PU equalisation: 30 Hz-15 kHz ± 0.5 dB. Damping factor:
30, ref. 8D. Inputs: phono 2.5 mV/50 k; tuner 100 mV/50 k; aux. 1and 2100 mV/501r; tape 1and 2 ( both
phono and DIN sockets), 100 mV/50 k; main, 800 mV/50k. S/N ratio ( IHF): phono - 70 dB; main
-100 dB; others • 85 dB. Outputs: tape 1and 2100 mV; tape 1DIN 30 mV; preamplifier 800 mV
(all at 1kHz). Preamplifier max output:4 V for 0.5% THD. Channel separation: phono
-50 dB; main - 60 dB; others -. 55 dB. Bass control: ±13 dB at 50 Hz. Midrange: ±5dB at
1kHz. Treble: I13 dB at 15 kHz. Loudness: +10 dB at 50 Hz and + 8dB at 10 kHz with volume control
at - 30 dB. Low filter: - 3dB at 70 Hz, 6dB/octave. High filter: -3dB at 7kHz, 6dB/octave.
Muting: -20 dB. Dimensions: 434 x103 x315 mni Weight: 10.4 kg net. Price: £144.91.
Distributor: Vernitron Limited, Thornhill, Southampton SO9 50F.

product from Japanese Sansui
A RECENT
is the moderately-powered AU 5500 ampli-

fier, for which there is a partnering tuner if
required, Model TU 5500.
A somewhat
different approach to the internal construction
is adopted by both the AU 5500 and its more
powerful AU 7700 brother, the latter also featuring tone equalisers. Each circuit department is
developed upon a printed circuit board
'module', and all the modules are placed within
a substantial metal-panelled enclosure in a
self-supporting manner, rather than being
built actually into a chassis. This so-called
'chassis-less' layout must undoubtedly streamline assembly and wiring at the factory, thereby
cutting production costs, while also probably
facilitating subsequent servicing requirements.
Another advantage claimed for the technique
is one-point grounding, though in this respect
no significant improvement in hum and noise
and signal/noise was detected, the figures
matching the best of the more conventional
designs.
The power rating is 32+32W into 8 loads
over the band 20Hz-20kHz which, of course,
is average continuous sine-wave power with
both channels operating together, now a
specification requirement of the American
Federal Trade Commission ( FTC). As shown
by the performance results, the 1kHz power to
peak clipping was in excess of this, while the
rated 32 4-32W, ref. clipping threshold, was
available over the band 8Hz-56kHz.
The distortion factor held at avery low level
from noise threshold right up to the clipping
point over 20Hz-20kHz with negligible crossover discontinuity, as shown by the accompanyHI- II NEWS & RECORD REVIEW

ing
oscillogram.
Lack
of
higher-order
harmonics and disconcerting distortion beats
is also revealed by the intermodulation distortion analysis. Hence the design power and
distortion factor reach a wry high standard.
A substantial, shielded mains transformer
supplies the power, and the power transistors
themselves are located on adequate heat-sinks
along the rear of the enclosure, beneath a
ventilation grille. The amplifier was preconditioned for one hour at one-third rated
power before the measurements with no trouble
at all, and no more than the expected rise in
temperature at the ventilation grille.
The loudspeakers are directly coupled to
the power amplifiers ria the contacts of a
relay, which energises a few seconds after
the power has been switched on to avoid
loudspeaker ' thump' during the time that
the reservoir and smoothing capacitors are
charging. The relay also operates to disconnect the loudspeakers in the event of
misconnection, short-circuit, etc. The power
transistors are also protected by quick-acting
fuses.
The power amps are designed in a threestage fully complementary Darlington configuration, with an input differential stage and
quiescent current stabilising stage. Integrated
circuit preamplification is used for each pickup
channel (left and right), with the equalising loop
acting round the IC. A very acceptable pickup
overload margin is provided which, ref. 2-5 mV,
works out to about 38 dB. With CCIR weighting, the pickup S/N ratio is close to 70 dB
which, again, is acceptable.
The direct coupling to the loudspeakers
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No part of any
HEN RR review may be
reproduced without
the Editor's written
permission

results in both an acceptable damping factor
of 50, ref. 8D at 40 Hz and good low- frequency
square-wave performance, the latter shown
with the 1kHz square-wave performance on a
composite oscillogram. It will be seen that
phase distortion has been completely tamed,
the small tilt resulting from infrasonic roll-off
only.
Another composite oscillogram, based on
a sweep of 10 µs/div, shows the rise- time and
settling-time, the latter when driving into
worst condition impedance. The rise-time
overall is around 4ps, which is still a bit fast
for the 7V/µs slewing-rate. The settling-time
extends to 26 ,its under the condition of the
measurement, which is not too bad. There are
still conflicting ideas in this area ( rise-time,
settling-time and slewing-rate) of hi-fi amplifier
design, but my own views have now been well
disseminated, which correlate with the school
calling for a rise-time not much smaller than
12 fis and hence an upper-frequency — 3dB
response not much greater than 30 kHz.
The test results show that the small-signal
frequency response extends from 5Hz or belom
to 44 kHz ref. — 1dB and to 77 kHz ref. — 3dB
The amplifier is equipped with a middle
tone control in addition to the usual bass and
treble controls, and electronic sweeps of these,
based on the conventional 25 dB/decade
format, are given in the form of an oscillogram.
These curves are in general agreement with
the manufacturer's specification. The relatively
small range of the middle control is adequate in
practice, since it is rarely required to lift or cut
this part of the spectrum by more than 5dB to
equalise source, loudspeaker or listening room.
The controls are designed with 'click' positions.
Lever switches bring in the loudness function
of the volume control and switch low and high
filters. Loudness characteristics at maximum,
— 20 dB and — 40 dB settings on the volume
control are displayed on a composite sweep
oscillogram, these indicating both treble and
bass boost with decreasing setting of the control.
The low and high frequency response characteristics both with the filters off and on are
shown by separate oscillograms, again, relative
to 25 dB/decade.
It should be noted that the low-frequency
response goes right down to 2Hz and the highfrequency response up to 200 kHz. The mild
ripple on the infrasonic traces is due to unavoidable presence of the logarithmic amplifier
and precision AC/DC converter. Both filters
have a minimal 6dB/octave rate of roll-off,
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Comparator demonstrations
•I Open Thursday until 8pm
• Approved agents: Aiwa, AR, Armstrong, B á W,
Celestlon UL, Harman Kardon, IMF, JMR, KEF,
Linn-Sondek, Marantz, NAD, Pioneer, QED,
Quad, S.M.C., Spendor, Sonab, Sony, Stanton,
J. E. Sugden, Teac, Technics, Trio, Yamaha and
•

and serving the south-west
Quality
equipment,
comparator
demonstrations, delivenes, guarantees, service
AND discounts. Credit too If required, of
course, at the largest hi -ti showrooms In
the South -West.
PETER RUSSELL'S HI-FI ATTIC
58 New George Street, Plymouth
Tel: 69511 (
over Brook Si. Bureau)

BEOVISION
rité BEOCORD
,./BEOLAB
Hampshire Audio Ltd
BEOGRAM
BEOMASTER
BEOVOX
BEOCENTER
Cat
hedra ! CANTERBURY
BEOLIT
BEOMIC
SONY
&day, Vieieet Ltd.
R.E.CRANFIELD
LIN

others.

3312 Hursley Road Chandlers Ford Tel: 2827 or 5232
DORSET

KENT

QUALITY HI-FI

SONY a

by the

LEADING DEALER

Shop

FOR

Personal Attention - Demonstrations

Quality

HI-FI

AUDIO SYSTEMS
CASSETTE . TAPE
RECORDERS
COLOUR Tv

Hi Fi Servicing - Part Exchanges .
Leading Makes Stocked
55 NORTH ROAD, POOLE
Tel.: Parkstone 742706
Open Noon to 8 p.m.

SONY

CI

OF POOLE

The Specialist HiFi Equipment

son,

SONY

CINE
&SCUM]
OEPT.

Closed Wed. / 0-5 Sat.

19, SUN ST. CANTERBURY — 66316

BONY

v

SONY

,e

SONY

SONY

-(2,

SONY

ESSEX

SOUND

SUPPLIES

(Loughion) CO. LTD.
Telephone: 01-508 2715

HI-FI
SHOWROOM

BROOKLYN PARADE,
309 HIGH ROAD,
LOUGHTON, ESSEX

AFTER SALES SERVICE

Buy from the specialists for professional advice and expert service. Agents for: ADC, Akai,
Armstrong, B& W, Dual, Ferrograph, G
d,
Goldring-Lenco, Jensen, KEP, Koss, Leak, Mordaunt-Short, Quad, Roger.. Shure, SME, Sonab,
Sony, Tandberg, Thorens, and a full range of complementary accessories.

D. E. HADAWAY & SON LTD
95-97 Watling Street, Gillingham
Tel

Medway 50058

Man. Dir. J. Hadaway, FSERT. MAES

(forChew&
Osborne
quality Ill
tape equipment, records, tapes
fl,

W1E/EST RANGE IN STOCK.
PERSONAL GUARANTEE & MAINTENANCE SERVICE
VERY COMPETITIVE PRICES
Bang & Olutsen main dealer

EPPING 1488 156 High Street Epping ( 0378) 74242
FRON \PEDEN 70 K!!!!! S! Satfr!!!! Wai(if!ll (
0799) 2372k

KENT
TERRY BURKE (AUDIO) LTD.
64 Wincheap

Canterbury

SPENDOR. CELEF. KEF. MONITOR AUDIO.
AR. AIWA. TEAC. S.M.E. LUX. SUGDEN. QUAD.
CAMBRIDGE. N.A.D. LINN. MICRO. CONNOISSEUR. ARISTON. N.E.A.L. REVOX.

LANCASHIRE

1

00§,FF011e7 Áligla
12

BARGATE

STREET

SOUTHAMPTON Tel: 28547
Also at CAMBRIDGE

QUAD —

HARMAN KARDON

For all your Hi Fi Requirements
consult

REALSOU ND
SALES 8£ SERVICE
156 BRADSHAWGATE '
Tel. BOLTON 26639

BOLTON

LINN SONDEK — JBL — LNB

BOLTON

Specialists

in
High Fidelity Sound

THE VERY BEST IN SOUND AND PERSONAL
SERVICE GO TOGETHER

CANTERBURY

FOR ALL YOUR HI-FI
REQUIREMENTS

Telephone ( 0925) 30444

Tel: 69848

Comparator demonstrations by appointment

HAMPSHIRE

57 Bridge Street Warrington

AUDIO CORNER
117 Portland Street, Southport,
Merseyside PRS 60Z.
Telephone. 0704-3723.
Stockist for: Armstrong, B & W, Spender, Neal,
Wollensak 7766/8075, Sugden, Quad, Radford,
Harrison 5200, Tandberg, Transcriptors, Ferrograph, Revox. Bose, Fisher, Ornai, Gale, Trio,
Fons CQ30, Richard Allen, T. Laney. Marantz,
B & N Radford Monitors, Sansui, Monitor Audio.
Part exchange. Late night: Friday to 7.30.
Parking available at all times.

203 St. George's Road
Phone 23093

BOLTON

—WARRINGTON
HI-FI SYSTEMS
Stockists of: Harman/Kardon, JBL, IMF, Quad,
Dual, Bose, Rogers BBC Monitors, KEF, Armstrong
Fisher, Richard Allan, Aiwa, Sugden, KLH, Omal,
Transcriptors,
Neal,
Wollensak, Cambridge.
Revox, Monitor Audio, Studiocraft, Radford
Monitors and many more.
118 Buttermarket Street. Telephone: 32981.
Open: Tues.. Wed. and Sat. 10 a.m. to 5.30 o.m.;
Fri. 10 a.m. to 9 p.m.; Sun. 2 to 5 p.m. After ', ours
Telephone: 67955.

LEICESTERSHIRE

FORRESTER'S

NATIONAL RADIO
SUPPLIES LTD.

70-72 HOLDENHURST ROAD
BOURNEMOUTH
HANTS
Largest hi-fi and radio component
store in the south
Tel: 25232 134

For Quality Hi -Fi in PRESTON.

ELECTRA CENTRE

e2220;m2:4

(Members High Fidelity Dealers Association)

Comparator Demonstrations of most
leading makes B. & O., Sony, Trio,
Quad, etc.
8 Victoria Buildings, Fishergate
Preston. Tel: 55603 and 58 Lancaster
Rd. Preston. Tel: 58488
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1 Tone controls ( Hz • 10, 5dB/cliv)
2 HF filter off/on ( Hz • 100, 5dEticliv)
3 LF filter off/on ( Hz • 1, 5d13/cliv)
4 ' Loudness' at 0dB, - 20 dB, - 40 dB ( Hz x10,
5dB div)
5 PU I/P response/separation ( Hz

10, 10 dB/div)

6 10 kHz square- waves. Top 8U, bottom 8U/2 pF
(10 i‘s/div)
7 Square-waves. Top 40 Hz/8, bottom 1kHz/8
8 Distortion factor, 10+10 W at 8. Top 1kHz
0-03%, bottom 20 kHz 0.026%

8

7

for which reason their application is restricted.
At 70 Hz and 7kHz, however, their turnover
frequencies correspond to the manufacturer's
specification.

The vertical divisions on the pickup frequency
response and separation sweeps are 10 dB, this
scaling being necessary to show the separation
relative to the response on a common oscil-

logram over 20 Hz-20 kHz.
The average
separation is 55 dB up to about 5kHz, falling
to about 45 dB at 20 kHz, which is excellent.
The virtual straight line of the frequency

SANSUI AU 5500 AMPLIFIER
Test conditions unless otherwise stated. Mains input 240 V 50 Hz with amplifier adjusted to correspond. Load 8i) resistive. Both channels opeiated simultaneously. Noise CCIR weighted.
COMMENT
PERFORMANCE
Specification well met.
38.2+38.2 W
Power output at 1kHz to peak clipping
Also
see
slewing-rate.
8
Hz-56.5
kHz
Power band tor rated 32-1 32 W
Frequency response ( aux. input)
Upper-frequency - 3dB point could be reduced.
5Hz-44.5 kt-12
-1dB ..
5Hz-77 kHz
-3 dB ..
4
Too fast (see 10 kHz oscillogram).
Rise-time
Overshoot with C in shunt with R ( see 10 kHz
26 e
Settling- time
waveform).
Good value for power.
7
%lips
Slewing-rate
Measured per BSI at 40 Hz and 2W, ref. 8
50
Damping factor
Across 8U. Good value.
1mV
Hum and noise..
At 1kHz. Aiso see oscillogram.
55 dB
Stereo separation at PU ..
Distortion factor at 104 10 W
Very good values showing negligible crossover
0.13%•
20 Hz ..
distortion ( see oscillograms).
0.03%
1kHz ..
0.026%
20 kHz ..
•includes ripple.
Excellent values over full dynamic range, where
Intermodulation distortion analysis
f, - 5kHz and f,
9kHz. Note that - 60 dB
-75 dB, at 32+32 W
1,-f, - 60 dB; 1. - 1 - 65 dB; 2f,- f,
01%, etc.
-80 dB, at 100 mW
-66 dB; f. - 70 dB; 2f,- f,
Inputs ( sensitivity/Z/(aN))
Useful values and low CCIR-weighted noÉe, ref.
100 mV/50 k/84 dB
tuner, auxs. and tapes ..
32 W.
2.3 mV/50 k/69 dB
phono ..
Outputs
800 mV
Useful values.
preamplifier ..
100 mV (30 mV DIN)
Adequate overload margin.
210 mV RMS
Pickup overload threshold at 1kHz
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NORTHAMPTONSHIRE

PETERBOROUGII

STAFFORDSHIRE

Tel: 5644

CAMPKINS

The most respected names
in hi-fi are here

(BOWERS

eWILKINS)

WORTHING

SPEEDLINE A.M.R. LTD.
196B WALSALL WOOD ROAD,
ALDRIDGE, STAFFS.

LIttlehampton Road • Tel Worthing 64141

Telephone: Aldridge 52589.

NOTTINGHAMSHIRE

CO. DURHAM

Tel: 26315

SYD. BOOTH, QUEEN ST.

Comparator Demonstrations of
Leading Makes
Home Demonstrations — Day or
Evenings by Appointment

H.F.D.A. members

Nikko,
Maxell,

Comparator Demonstration
Excellent repair service

LARGEST LOCAL STOCKISTS

Dealer
SUSSEX

FOR

Aiwa, J.V.C., Monitor Audio,
Sansui,
Yamaha,
Videotone,
BASF, TDK.

18 IIEREWARD CENTRE

Your

( continued)

SPEEDLINE HI-FI

All modern hi-fi equipment in stock

Mansfield

Dealer

Service Always

Hi-fi in the North East

LINTONE AUDIO LTD.
FOR

A.R., Teac, Cambridge, Audio, Revox,
Bose, Harman Kardon, Akai, Toshiba,
Castle Acoustics, etc.
9-11, Park Lane, Gateshead, Tyne and
Wear. 774167-772766.

Acos, Accuphase, Aiwa, Ariston, Cambridge, Celef,
Connoisseur, Dahlquist, Dual, Denon, E.P.I., Fisher,
Gale. Grace, Hacker, J.B.L., Linn-Sondek, Marantz,
Micro,
Monitor
Audio,
N.A.D.,
Neal,
Nikko,
Nakamichi, Ornar, Ornai, Photax, Pioneer, Phase
Linear, Quasar,
Radford,
Revox,
S.M.C.,
Scott,
Soundcraftsman, J. E. Sugden, Supex, Teleton, Video.
tone, Yamaha, Maim, Infinity, Cerwinvega, E.S.S.,
Rogers, Mordant- Short. Dokorder, B.I.C.
We offer 3 Years Guarantee or Discounts
available on certain makes.
Comparitor demonstrations and home trial
Late night demonstrations Wed. 6-9 p.m.
JEFFRIES HI-FI 4 ALBERT PARADE,
GREEN STREET, EASTBOURNE ( 0323) 31336

OXFORDSHIRE

THE NORTHS ORIGINAL HI- Fl

HENLEY-ON-THAMES

SPECIALISTS

G. O. MOORHEN
HIGH

FIDELITY SPECIALIST

190 READING ROAD, HENLEY.

Tel. 4163

Appointed Agent for

STEREO SOUND STUDI
AND
RED RADIO SHOP

Bang&Olufsen,Revox,Tandberg,Sony,Teac.
G

11 OLIVE ST. oft PARK LANE,
SUNDERLAND 72087.

d, K.E.F., Leak, Lowther, Quad, Shure, Sp endor,
Thorens, Wharfedale etc.
Closed Ip.m. Saturdays.

WITNEY AUDIO
29 Corn Street, Witney, Oxon OX8 7DB

SONY
SONY
SONY
SONY

Tel. ( 0993) 2414

Appointed main agents for—
Spencior,
Revox,

Ornai,

Hi-fi specialists

AR
ARMSTRONG
B & W
DUAL
IMF
KOSS
MARANTZ
MORDAUNT-SHORT
PIONEER QUAD
ROTEL
SONY
TEAC TRIO
TANDBERG

8Wyndham Street Yeovil Somerset BA20 IJJ
Yeovil 25430

Denon,

Harman

Kardon,

Nikko,

Sugden,

etc.,

etc.

Superb after sales service

SURREY
FARNHAM
SURREY
• Stockists of all good Hi -Fi apparatus.
• Comparative demonstrations.
• We offer a real after sales service.
* Easiest of terms.
0 No parking problems.

Lloyd 8c Keyworth Ltd.
THE RECORD SHOP
26-27 DOWNING STREET, FARNHAM
SURREY
Telephone: Farnham 5534
Camberley Camera & Hi -Fi Centre,
36 THE HIGH STREET, CAMBERLEY,
SURREY
Telephone: 24835

Complete Audio Systems Ltd
We are the leading specialists for Hi- Fi in

the South East offering expert service and
personal attention, something which is
generally lacking these days. All leading
makes are on comparitor demonstration in
our large, friendly showroom, while hire
purchase and exchange facilities are
always available.

32 Grove Rd EASTBOURNE. Tel ( 0323) 27362
36 High St ROTTINGDEAN. Tel ( 0273)31082

SURREY AND HAMPSHIRE'S HI- Fl SPECIALISTS

STAFFORDSHIRE

MILLWARDS
Telephone: 23980
SALOP STREET, WOLVERHAMPTON
FOR SOUND ADVICE
SPECIALISTS IN QUALITY AUDIO
AND HI-FI
WE STOCK: ARMSTRONG, SONAB, B& 0,
SONY, QUAD, MARA NTZ, TA NDBERG, LEAK,
etc.

trier

Demonstrations with pleasure

• credit cards or hp
• part exchange

SOMERSET

AKAI
KEF

Sonab,

IHns 4111.1.-T EAST OlINSTEAD SUSSEX EAST 41111.81TALI

J.B.L.

Trio, Teac, A.R. Hitachi Gold Seal,

• lowest ( poa) prices
• demonstrations
• expert servicing

Yeovil Audio

Bose,

WARWICKSHIRE

Surrey
'Sound Equipment Ltd.
Purley
*

the sound service to
South East England!

3 & 4 ROYAL OAK CENTRE, PURLEY, CP2 2EIG
Tel: 01-6 68 4800

HI-FI STUDIO
W. J. TAYLOR (DOMESTIC SUPPLIES) LTD.
128 Hawthorn Road, Kingstanding,
Birmingham B44 8QA. 021-373 2645

BIRMINGHAM'S BANG & OLUFSEN
MAIN DEALER
Also demonstrating Quad, A.R., Toshiba, Hitachi,
Sanyo, Jordan Watts, J.B.L. Quadraphonic by Toshiba
and National Technics.

HIGH

MEMBERS OF
FIDELITY DEALERS

ASSOC.

response shows how well the RIAA equalisation
of the IC preamplifiers is tailored.
The fascia is black matt and the knobs and
lever switches in 'silvered' metal. In addition
to the functions already stated, there are lever
switches for applying 20 dB of audio muting
relative to any given setting of the volume
control, for mains on/off, tone control defeat
and for stereo/mono mode. The selector knob
has positions for two auxiliary sources, tuner
and magnetic pickup.
Two loudspeaker
circuits are provided ( A and B), with a switch
having an off position, allowing headphone
only listening via aconventional jack socket at
the bottom left of the fascia, and positions for
A only, B only and A plus B.
Particular attention has been given to the
design for tape machine partnership. Tape
circuits for decks 1and 2 are provided with a
switch on the fascia allowing dubbing from
either one to the other, for monitoring either
and for switching to source. RCA ' phono'
type sockets are used for the signal sources
and tape machines, though the tape circuit
for deck I also has DIN socket duplication
for recording and replay. It is also possible
by means of a rear slider switch to disconnect
the control section from the power amplifier
section so that, if ever required ( for matrixing
quadraphonic software, for example), the two
sections can be operated independently.
Like all Sansui equipment shipped to us for
review, the mains adjuster was set to 220 V
(not the British mains electricity standard,
which is 240 V), which was, of course, corrected
prior to the measurements and domestic
trials. The test sample was also equipped with
two-core mains cable terminated with an
American plug. There are also three Americanstyle unshuttered mains outlets at the rear,
which will, seemingly, be in violation of the
European safety requirements.
The other
safety requirements appear to have been met,
in spite of the two-core-only mains cable.
It is possible to earth the amplifier at a rear
terminal provided.
As already noted, the amplifier is metal
encased, and the top and side panels are of an
attractive dark-grey finish, though quite a few
of the female hi-fi fraternity probably would
prefer the ' furniture look' of wood.
The back part of the amplifier differs from
convention in that astep is formed below which
are located the jumbo heat-sinks and power
transistors, and along the flat top are placed the
various source and loudspeaker terminations.
Certainly an amplifier that easily meets its
specifications and which conforms to the FTC
rules. For later European distribution the
manufacturer will need to think about fitting
shuttered mains outlets or deleting the American
ones. The filters are not all that useful owing
to their relatively slow rate of roll-off; but the
middle tone control will find application.
There is sufficient power to drive loudspeakers
of average efficiency in the average size lounge
without getting too close to peak clipping. The
tape inputs and switching over two tape decks
will prove useful to the devoted recordist.
Certainly a robust item of hi-fi hardware
composed of ahost of well designed electronics
and good quality components in keeping with
the Sansui tradition.

Next equipment review on page 139
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Positive
Feedback

Letters on technical matters,
preferably concise, are welcomed.
If not for publication, they
should be clearly marked.

clips less often and for shorter periods than the
smaller amplifier (at the same loudness). This
momentary clipping is distortion of a particularly irritating variety, so we may say that the
THE RECEN I series of articles by James Moir has
amplifier introduces more audible distortion
highlighted the problems of rating a loudthan the speakers at these levels.
speaker for power. Mr. Moir deals with the
The 100 watt amplifier clips for such short
safety aspects of power handling and also
periods that the brain no longer notices it.
suggests a method of rating efficiency, pointing
At such high levels, however, the speaker
out that this depends on phase, impedance and
distortions come into prominence and Mr. Moir
other very variable characteristics of the loudhas quite adequately dealt with these. Now
speaker. However, this means that unless the
the speaker introduces more audible distortion
user has access to all this information ( and is
than the amplifier. Any increase in power
capable of digesting it) he would find an
would not increase quality any further ( but
efficiency rating quite meaningless, even for
would allow a louder, rotten noise to be
comparison.
made).
Ipropose that domestic loudspeakers should
Point ( a) is of course made on the assumpbe rated in the following manner.
tion that everyone objects to music with even
(a) Minimum Power Required. This could
peaks below 100 dB spi cut-off.
conveniently be the input ' power' required to
When comparing the KEF RS104 and IMF
produce 100 dB spl at 1m with Mr. Moir's
ALS40 speakers, a rather intriguing effect was
'music shaped' pink noise.
noticed. On most material the KEF sounded
(b) Maximum Recommended Power. This
cleaner than the IMF. But as the sound level
should be the ' power' beyond which the
rose above a certain well-defined point, the
speaker would introduce more audible distorIMF sounded cleaner. (This effect can only be
tion than the amplifier when reproducing music.
demonstrated on direct changeover and if
Thus to use a more powerful amplifier would
volume and tonal balance are very carefully
not result in an audible improvement.
matched). When the music dropped in level,
(c) The ' power' in (a) and ( b) to be deterthe KEF sounded cleaner again. Amplifier used
mined by measuring the peak voltage capability
was a Radford HD250.
required to achieve the specified effects. The
If a 50 watt/channel amplifier is used, the
'power' is then given by W/R where R is the
KEF RS104 can be made to sound very much
nominal impedance of the speaker.
like a pair of Lowther Acoustas at the same
(d) As amplifiers are usually rated at 4 12
high volume.
or 812, the nominal impedance should be either
Another speaker utilizing KEF components,
of these values with the proviso that the
but acrossover with very high power handling,
speaker's impedance curve does not fall below
70% of this value ( i.e. 18 Ç for nominal 4 e could also be balanced to sound like the Lowther
and RS104 with 50 watts. However, when a
and 5.6 12 for nominal 8n).
100 watt amplifier is used, the speaker with the
Point ( b) may be illustrated by the following
high power crossover is audibly better when
(rather long-winded) example.
Take any
belted hard.
modern speaker and connect it to a 25 watt/
The Lowther and the 104 would have very
channel amplifier.
Play some music with
different ' Maximum Recommended Powers'
reasonable dynamic range. If you now monitor
but both start to distort at a roughly similar
the output with apeak meter ( attack < 3ms),
loudness. The third speaker has a similar
you will be surprised how often the amplifier
sensitivity to the 104 and thus the 50 watt
clips at normal loudness levels.
amplifier distortsat asimilar level. But when the
(More useful is an overload indicator. If the
power is increased to 100 watts, the third
input and output of the amplifier are connected
speaker sounds better. The 104 does not benefit
to the X and Y inputs of an oscilloscope, some
adjustment of sensitivity will produce a from the increase in available power as its
'Maximum Recommended Power' has been
diagonal straight line of changing length. If
exceeded.
the amplifier overloads for even a very short
In many cases the ' Maximum Recommended
period of time, a kink will be observed in this
Power' will be way above the input that the
line).
speaker can safely take for more than a very
If a 50 watt/channel amplifier is substituted,
short period. The answer here is not another
you will find it still clips but, more surprisingly,
specification but afast acting fuse. For example,
a loudness level which seemed unbearably high
a 2.0 A FST fuse does not blow even with 100
with 25 watts is now seen to be well below the
watt peaks at larger than life ( i.e. deafening!)
threshold of discomfort. What happens is that
levels with a speaker incorporating the KEF
when the 25 watt amplifier clips, your brain
B200, but has saved the speaker on many an
interprets the ensuing distortion as ' too loud'!
occasion when the amplifier has run amok!
If a 100 watt/channel amplifier is tried next,
RICHARD LEE
you might find that even this clips quite often at
Rutherford Hall,
very reasonable loudness levels. However, it is
Ashby Road,
unlikely that any improvement over the 50 watt
Loughborough,
amplifier will be audible. The ' 50 watter'
LEL1 3TX
sounds better than the ' 25 wafter' because it
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Power Requirements
and Speaker Ratings
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WORCESTERSHIRE

Birmingham's
HiFi Centre

MALVERN LINK
RALPH HALES HI-FI CENTRE
B & 0, QUAD, ALPHA, IMF, HACKER,
DYNATRON, etc.

About I in every 4 new units we receive is below
standard, although only an experienced listener may
realise it. We check all equipment before offering it for
sale.
Good cash discounts without loss of service.
Because different room acoustics affect all loudspeakers they're sold on 7 days home trial. If they
disappoint we exchange.
Demonstrations on two floors.
Late callers by
appointment. Complete after- sales service. Guarantees
up to 5 years, parts and labour.
Access, Barclaycard. Credit facilities to personal
callers.
Main stockists of: Acoustic Research, Armstrong,
B & W, Celestion, Dual, ERA, Fons. Harman Kardon,
Jordan Watts, KEF, KLH. Linn Sondek, Maranta,
Monitor Audio, Mordaunt-Short, NAD, NEAL, Quad,
Revox, Sony, Rogers, Tandberg, Tannoy, TEAC, Trio,
Yamaha, etc.

Ken Whittle Limited

Specialist advice and demonstration facilities

154 Worcester Road,

MALVERN 4433

YORKSHIRE

Erricks'
• •• Photo HIFI • • e

( continued)

of Bradford
Open 6 days ( Thurs. 7.30)
Telephone: Bradford 31648
QUALITY HI- Fl
RECORDERS - VIDEOS

eDemonstration Room
eFree Installations
eFree Credit
eCash Discounts
eHP
Always 60 Speakers on demonstration.
Sony, B & 0, Revox, Uher, Quad, JBL, KEF, Bose,
R. Allen, Linn, Fans, Dual, Omal, Tandberg, Radford,
Cambridge, Zerostat and accessories. Philips, JVC
colour videos— Exchanges.
Northgate, Bradford. (
Good parking.
Barclaycard and Access.

24 Commercial Street, BRIGHOUSE

Guaranteed never undersold
Mail order customers welcomed

Uher, Tannoy, Pioneer, N.A.D., Wytech,
Rogers, Revox, Tandberg, Trio, Videotone,
J.V.C., B & 0, Neal, Nikko, Lux, Mordaunt
Short, H.K., Scandyna, Ariston, I.MF., B.I.C.,
Leak, Ferrograph, Aiwa, Sonab, RaJford,
Amcron, Hitachi, Sugden, etc.
Appointed Technics Centre
Philips Audio and Video Equipment

costs as little as El 150 per month for aseries of I2 , or
£12-50 per month for 6 insertions.
advertising rates
Advertisement

boggier

THE BRIGHOUSE HI-FI CENTRE
SHEFFIELD
SOUND CENTRE

strong, K.L.H., Dokorder, Quad, Cambridge,

DEALER PANEL
ADVERTISEMENT SPACE

Your

YORKSHIRE

Main agents for: Accuphase, Fisher, Spendor, Teat, A.R., J.B.L., Marantz, Sony, Arm-

788 Stratford Road, Springfield,
Birmingham. 021-777 5964.

For further details of full display
contact:
Doug
Shuard ( The
Manager).

Dealer

Demonstrations, Terms & Part Exchanges.

HI-FI NEWS & RECORD REVIEW

101a & 107 ECCLESALL ROAD,
SHEFFIELD S11 8HY.

Link House, Dingwall Avenue, Croydon CR9 2TA

Telephone: 0742-23365.

Tel: 01-686 2599

Telephone: Brighouse 79606
Personal attention, home demonstrations, competitive
prices.
We stock: Armstrong, AR, B & W, Bose,
Cambridge, Connoisseur, E.R.A., Goodmans,
Jenson, KEF, Koss, KMAL, LNB, Marantz,
Monitor Audio, N.E.A.L., Pioneer, Quad,
Revox, Richard Allan, Sennheiser, Sansui,
Sony, Scan-Dyna, Sonab, Stanton, Shure, A. R.
Sugden, J. E. Sugden, Tandberg, Toshiba,
Trio, KMAL Record Cleaning Service.

J. S. RAMSBOTTOM
& Co. Ltd.
Large Stockists of all leading makes
VISIT OUR DEMONSTRATION
THEATRE EQUIPPED WITH
COMPARATOR
Regular lectures by leading makers

CONEY LANE,
KEIGHLEY

Tel: 5444-8
Est. over 45 years

Large Car Park

GRIFFIN RADIO LTD
(the

high

fidelity

THE HUDDERSFIELD HI-FI CENTRE
17 CHAPEL HILL, HUDDERSFIELD.
Also at: Brighouse Hi Fi Centre,
Tel.: 20774.
24, Commercial St. Brighouse

people)

Fully comprehensive stocks and
advisory service for
Stereo and Quadraphonic High Fidelity,
Radio, Tape and Disc equipment.
94 BRISTOL STREET
BIRMINGHAM 5

,L1

BIRMINGHAM

FIVE WAYS HIGH
FIDELITY
A.R., Armstrong Cambridge, Dual, KEF, LNB,
Marantz, Mordaunt-Short, Revox, Spendor, Sansui,
Tandberg, Thorens, Trio etc. always on comparator
demonstration. Keen prices and good after sales
service.
Finance available.
Open: Monday to Saturday 9.15-6.00.
12 ISLINGTON ROW, BIRMINGHAM IS.
BIRMINGHAM 021-45S 0667

WILTSHIRE

PETER SIMMONS
For TANDBERG HI-FI
Installations and service over a wide area
TANDBERG SERIES II and Sound- Sync
System Stockist for the South West.
PETER SIMMONS CAMERAS LTD.
45 HIGH STREET, MELKSHAM, TEL. 702700
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Personal attention, home demonstrations, competitive
prices, 2 demonstration studios, headphone bar.
We stock: Armstrong, AR, B & W, Bose,
Cambridge, Connoisseur, ERA., Goodmans,
Jenson, KEF, Koss, KMAL, LNB, Monitor
Audio,
N.E.A.L., Pioneer,
Quad,
Revox,
Richard Allan, Sennheiser, Sansui, Sony,
Scan-Dyna, Stanton, Shure, A. R. Sugden, J. E.
Sugden, Tandberg, Toshiba, Trio, KMAL
Record Cleaning Service.

MRS.
BEAN

SOUND SYSTEMS

*

real hi- fl

TRIO • DUAL • AR • TEAC • SCAN DYNA
MORDAUNT-SHORT • JBL • SUGDEN • SHURE
etc.

*

MICRON AUDIO
LIMITED

Tel: 34923

Derbyshire's Leading Hr Fi Centre

135 Sheffield Road. ( A61) Chesterfield
Besides providing the world's finest equipment.
we also demonstrate, install and service the equipment and give a two year guarantee or a cash
discount.

CLOSED ALL DAY MONDAY

HI-FI IN SHEFFIELD -1
for personal service and HiFi including
such names as LUX, J.V.C., DUAL,
SONAL3, etc

SOUND 70's LTD.
Berkeley Precinct, Ecciesall Road,
SHEFFIELD. Telephone 667628

real service

DEMONSTRATIONS.
FREE
HOME
TRIAL,
DELIVERY,
INSTALLATION
INCLUDING
PLUGS AND LEADS.
TWO YEARS FULL GUARANTEE

* real value
UNBEATABLE

SOUNDS AT LOWEST PRICES

station lane precinct

FEATHERSTONE

tel: pontefract 76178

WHERE CHOOSING
IS A PLEASURE

SCOTLAND
Audio Engineers,
Hi -Fi Specialists,
Gramophone
Records,
Tapes, Cassettes

Mr
EMI
JAMES
& C
CO.
O. LTD.

98-110 WOODLANDS RD., GLASGOW, G3 6HB
041-332 0988
Glasgow's leading specialists in High Fidelity Audio
Equipment and Classical Receds.
Our policy is to be selective rather than comprehensive, yet we have permanently on demonstration the
finest range of audio equipment in Scotland.

EQUIPA1ENT
REVIEW'
No part of any
HFN/RR review may be
reproduced without
the Editor's written
permission

Leak 2001
Transcription Unit
Peter Cox & Donald Aldous
MANUFACTURER'S SPECIFICATION
Transcription turntable, complete with pickup arm (AT 1005), plinth and hinged cover. Unique
damped turntable suspension. Speeds: 334 and 45 rom. Wow and flutter: 0.08% (typical).
Rumble: — 65 dB ( DIN) typical. Platter diameter: 320 mm. Weight: 2.03 kg. Mat: Anti- static.
Motor: 10- pole synchronous (600 rpm, 50 Hz). Drive: Belt to turntable rim. Price: £167 82.
Manufacturer: Rank Radio International, PO Box 596, Power Road, Chiswick, London
W4 5PW.

IN audio circles a talking point guaranteed to
I arouse some controversy is the design of
turntables, and the comparative merits of
direct-drive or belt. One faction claims that
direct-drive motors can cause rumble, the
other retorts that belt-drives introduce wow and
flutter.
The truth is not easy to determine. Certainly
the Japanese and Continental manufacturers
have been using their know-how and ingenuity
recently to some purpose, but British sources
are still well in the running, and the Leak 2001
unit will stand comparison with the best.
Certainly the bugbear of rumble has been
reduced to an extremely low level by an
ingenious system of fluid suspension, christened
`Spherodynamic'.
The Leak 2001 incorporates quality cabinet
work and metal fascia panels, but its overall
size is quite large-494 mm. by 391 mm. by
170 mm.—a problem if space to mount the
plinth is limited at your hi-fi location.
Two speeds are provided, 33 and 45 rpm, but
there is no variable speed control. The drive
motor is a low consumption 10 pole synchronous type rotating at the comparatively low
speed of 600 rpm. This is located remote from
the tracking area of the pickup. Incidentally,
the rear left quadrant of the deck plate can be
HI-FI NEWS & RECORD REVIEW

removed, allowing access to the motor. A
precision-ground stepped capstan is driven
directly and coupled to the turntable rim by a
flat synthetic rubber belt. The two speeds are
selected by a tubular lever, on the left, with
three positions: 3.31—OFF-45. Operation of
this moves the belt to the appropriate step of
the drive pulley.
The motor is fixed to the main chassis in a
conventional manner, although a measure of
isolation and damping is provided by means of
rubber grommets. The dynamically balanced
turntable and pickup assembly are attached to
a sub-chassis, which is ' floated' on three highly
flexible spheres. These Neoprene sacs are
about the size of billiard balls and filled with a
viscous fluid.
Heavy weights strategically
placed are fastened to the sub-chassis to reduce
the resonant frequency of the assembly.
This is a most ingenious method of decoupling turntable platter and pickup from the
vibrations of the drive motor, and at the same
time affording a degree of protection against
the intrusion of unwanted floor vibrations.
Thus the disadvantages that springs can
introduce, unless they are exceedingly well
damped, are completely eliminated, for the
resonance of the turntable and its sub-chassis is
almost totally damped out by the viscous
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liquid contained in the three spheres. The top
of each sphere resembles a hard rubber plug
which protrudes through a hole in the chassis.
This arrangement allows the chassis plate to
'roll' and ride up and down. If the plate is
pushed down to its limit and then released, it
returns gently to its stable rest position with
substantially no overshoot.
During our tests, we measured a reduction
of 15 dB in the vibrations reaching the pickup
as aresult of this method of damping. Additionally, the low speed of the motor, 600 rpm,
compared with the usual 1500 rpm, lowers the
frequency of those vibrations that do reach the
pickup.
Obtaining meaningful measurements of the
basic parameters of modern transcription
turntables presents quite achallenge these days.
The measurement of rumble is a real problem,
and for some time now we have felt that many
manufacturers' specifications are unrealistic—
especially in regard to the unweighted figures.
Commercially available test discs contain a
significant amount of rumble, due largely to
the disc pressing. In fact, three different
transcription units in our possession all give
identical readings. In other words, we are
measuring the rumble on the records, which is
completely masking that of the drive unit and
the main bearing.
Undoubtedly, the best
turntable units today possess adegree of rumble
significantly below that of even the finest test
records. Commercial pressings of music
material usually contain greater amounts of
rumble.
The Audio-Technica pickup arm accepts the
standard plug-in headshell and our checks
were carried out using mainly a Shure VIS
MkIll cartridge, but other models employed,
including an Ortofon MISE Super and the
Ultimo DV38/20A, performed with complete
satisfaction. The last is a heavy cartridge,
requiring the balance weight to be set towards
the rear of the arm, but no problems were
encountered.
Stylus pressure is applied by sliding a small
collar along the arm, with the calibration
marks indicated in half gram steps. The SME
arm type bias compensation is fitted and
calibration marks are provided for various
stylus pressures and shapes. The arm can be
raised and lowered by means of a remote lever
sited at the front righthand corner of the motorboard.
On our sample of the 2001, the pickup cable
was terminated in a standard 5 pin DIN plug,
and the length of power cable was fitted with an
American type two-pin plug, suitable for
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THE ONLY
THIRD GENERATION
FULL RANGE

N

our IIiIi Dealer
SCOTLAND
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Talisman Hi-ri

ELECTROSTATIC
LOUDSPEAKER

XG -8 STATE OF THE
ART. REFERENCE

COMPARATOR DEMONSTRATIONS
2years Parts Labour Guarantee
Aiwa .

AR •

Armstrong •

Ariston
B&O

•

Audio
B&W

Celef • Gale • Harman Kardon
KEF • Kensonic • Leak • Marantz

DAYTON - WRIGHT
X- G8 MARK 3.

National Panasonic • Neal • Quad
Monitor Audio • Pioneer • Sony
Scandyna •

Stanton •

Trio

Technics • Transcriptors

WIDE FREQUENCY
RESPONSE
32 Hz-24KHz±4db

GLASGOW : 111 Stockwell Street 041-5521043
FALKIRK: 44 Cow Wynd
DUNDEE: 32 Victorid Road DD1 251

29011
26276

HIGH SOUND LEVELS
II5db

Imetre on axis

AMPLIFIERS 700w to I
kw no
problems

NO IlIONNOFER
EXCEPTIONALLY RUGGED
IONSTRI'I7TION
INERT - GAS »"ELDED
ENTRI -DED
FRAME.
Unaffected by
dlIta

Ilernseti-

(•affq Nettled.
SOLE UK DISTRIBUTORS

DEALER
PANEL

ADVERTISEMENT

SPACE

costs as little as
£11.50 per month
for aseries of 12,
or £12.50 per month
for 6 insertions.
For further details
of full display
advertising rates
contact:
Douglas Shuard
The Advertisement Manager

STATE-OF-THE-ART AUDIO
ENGINEERS
Richardson Road, Hove,
Sussex
Telephone: 0273-777912

HI-FI NEWS &
RECORD REVIEW
Link House,
Dingwall Avenue,
Croydon CR9 2TA
tel : 01-686 2599

3111

•

LIVERPOOL'S NI-F1
DISCOUNT STORE

give you the best of both
worlds- discount and service.
-Competitive discounts
on all equipment.
.2 years free parts
and labour guarantee.
•Systems tested and
assembled before purchase.
-Free leads and plugs.
AMPS- TUNERS

R.R.P.
£115-73

Armstrong 621 ..
623 ..
624 ..
Quad 33/303 ..
Pioneer SA 5300
SA 6300

Our
Price

£123.02
.P.O.A
L92 .
18 F
£177.50 J
£85.59 £59.50
£114.13 £ 79.50

TUNER AMPS
Goodmans Module 90
Rotel RX 102
RX 202
RT 224
Sugden A2I
Leak 2000
Trio KR 2400 ..
Tandberg TR 200
TR 220

£164 82 £ 119 90
£98-50
£73 90
£124.23
£94 90
£72.50 £ 49 90
£119.00 £ 109.90
£223.96 £ 179 50
£150-00 £ 119 90
£156.25 £ 109 90
£162.50 £ 139 90

TURNTABLES
Dual C601
Garrard 86513 c/w Cartridge ..
SP25IV Mod Ow Cartridge ..
Pioneer PL I2D
Thorens TD 160C

£166.50
£79-38
£53-13
£75.71
£103.13

P.O.A
£59.90
£39 90
£52 SO
£7990

CASSETTE 8. REEL TO REEL DECKS
£137.20
£99.50
£186.50 £134 50
£258.50 £ 197.50
£169.50 £124.50
£195.70 £ 139 90
£192.69 £132.90
£218-90 £ 149.90
£196.70
£173.55
0
£225.00 ('
£282-50 J
£226.25 £ 198.50

Akai GXC 34D ..
GXC 39D
GXC 750 ..
4000 DS
Goodmans SCD 100
Pioneer CT4141
CT 5151
Sony TC I38SD
TC 377
Tandberg 3500X
3641 X
TCD 310 .
LOUDSPEAKERS
Celestion Dicton 15
Dicton 44 ..
Goodmans Minister SL
Havant SL
KEF Chorales ..
Cadenza
Wharfedale Denton 2XP
Dovedale 3XP
Leak 2030
2060
PERSONAL

EXPORTS

£116-13
£79.90
£208-50 £143.90
£66.34
£47.90
£81.92 £54.90
£93 761 P 0
£150.00 f •
£57 29 £41
£182 71 £ 149
£109 37 £ 89
£193 29 £ 156

A
90
00
SO
90

WELCOME

Up to 60% discount off tapes and cartridges.
Prices correct at time of going to press. Prices
include VAT.

Ace Audio,
66 Renshaw St. Liverpool 1.
Te1:051-709-9258.
Late night opening,
Thursday 8.00 p.m.

inserting straight into the power sockets on the
rear of, say, the QUAD 33 pre-amplifier. An
earthing lead is also fitted. This proved to be
essential, as without it hum was intolerably
loud.
This 2001 is such an outstanding British
design of turntable that we deliberately made
no measurements at all until the unit had been
in daily use for several months or more, since
only in this way, we believe, is it possible to
assess long-term reliability.
For the first
fortnight, the 2001 was never switched off, and
at the end of the period, the motor was barely
warm.
Our first series of tests included the playing of
discs of known excellence, mainly in the classical repertoire, using many piano recordings.
Comparisons were made with several direct
drive models and in no instance could our
listening panel state categorically which unit
was spinning the disc. So when we came to
measure the wow and flutter and assess the
rumble, the impressive results were not surprising. Electrically, this is one of the quietest
turntables we have checked; not even a Decca
cartridge was embarrassed by the negligible
amount of magnetic field from the motor.
As there is no speed adjustment, particular
attention was paid to the accuracy of each of
the two speeds. In fact, we checked this by
counting the number of revolutions over 15
minutes. It came within 0.2% of the nominal
speed. However, there is not a great amount
of torque in the motor, which means that,
although devices like the Watts Dust Bug have
anegligible effect on the speed, heavier cleaning
or brushing devices slowed the platter down
sufficiently to offend the musical ear.
Wow and flutter performance was commendably low, with a figure of 0-04 to 0.06%
RMS being obtained. Rumble is, as we have
said, difficult to measure accurately. With the
Leak 2001 it is not practicable to use the old
dodge of resting the stylus on a pile of coins
stacked on the deck, since the drive motor is
fixed to the latter, and the turntable and arm
`float'. However, in our playback tests, no
rumble—other than that associated with the
discs in question—could be heard. As measured
through our standard amplification system, the
noise level is better than — 52 dB, with respect
to 10 cm/sec ( unweighted), achieving — 68 dB
DIN B weighted, from virgin pressings and
unmodulated grooves.
Without doubt, this superb performance is
largely accounted for by the low-friction, long
life bearings of the main turntable spindle.
The makers claim that this spindle is honed to a
0.2 micro-metre finish. The turntable mat is of
the anti-static type, and is designed to hold all
diameters of disc correctly, driving them from
the rim, thus eliminating slipping caused by
warped records.
A transparent acrylic dust cover is provided,
which is non-liftoff and is hinged in such
away that it will remain in half open position,
if desired. The clearance permits the deck to be
used with the lid closed.
Full marks to the engineers for this British
turntable, which should give years of troublefree use by the discriminating enthusiast. The
Spherodynamic suspension system certainly
cleans up the reproduced bass response, and
makes it almost impossible to develop acoustic
feedback, even at high sound levels with big
loudspeakers.
HI-FI NEWS 8c RECORD REVIEW

Readers
Problems

For details of how to write
to ' Crossover' please refer to
Editorial page

examined by Crossover

Dolby Processors
Dear Sir, Is it possible to use the internal Dolby
processors of the more recent cassette decks as
external processors between an existing reel-toreel machine and an amplifier, without having
to resort to use of soldering irons, etc?
If the former is possible, would it also be
practicable to use the system to deprocess
Dolbyised FM transmissions, when they
materialise, by interposing between atuner and
amplifier? If the use of a modification to the
cassette deck electronics is necessary, can you
suggest a sensible point to insert?
C. W. M., Belfast
Technically, it is quite possible to use cassette
decks' built-in Dolby processors externally, but
we are afraid the situation is not quite as
straightforward as this.
As you are probably aware, Dolby Labs.
do not manufacture any domestic of '
B'
type processors themselves, as the whole
operation is carried out by other manufticturers
under licence. Dolby specify basic design and
stringent performance parameters, but actual
designs are left to the individual manufactures. In
addition, diffèrent tape recorder designs require
different operating levels etc. . . ., e.g. amachine
with conventional iron heads may require a
signal level of say 500 mV at 100 ohms present
at the head, whereas a Ferrite based design
may require 2 V at 5K. In other words, there
is not an established standard of output level
after the Dolby processor and before the Dolby
replay processor. Further complications may
well be introduced with recording pre-emphasisl
de-emphasis, etc.
In order to ensure at least being able to undertake such a modification with certainty, you
would require circuit details, voltage and signal
levels etc. of several cassette machines, in order
to be able to pick the most suitable, and, of
course, to know what open-spool recorder and its
salient input/output levels for compatibility
matching. You must be prepared to introduce
extra components if required for decoupling in
case of instability and must bear in mind that
some kind of multiplex filter will be required for
recording from FM stereo radio, otherwise false
operation of the Dolby pre-emphasis circuitry
will result. It may not be possible to use the
cassette deck's built-in 19 KHz filter, due to
other electronic considerations.
Hi -Fi Equipment Selection
Dear Sir, I want to use a QUAD 33/303
amplifier, but some friends have said that its
design is not advanced enough by present-day
standards. Would you care to comment?
D. B., Wirral, Cheshire
We thoroughly agree with your proposed
choice of Quad 331303, as we have had outstandingly good experience of this product both

JANUARY 1976

from an equipment and a manufacturer's aftersales service, and generally excellent customer
relations point of view from Quad ( Acoustical
Manufacturing Co. Ltd). Although the 33
control unit lacks some of the more recent and
perhaps more gimmicky features such as loudness' control, graphic equalisers etc. found on
many recent units, and does not sport facilities
for multiple tape-recorder connection, it is still
in practice one of the most successful pre-amp
units available. The 303 power amplifier also,
while not boasting the latest 'features' such as
direct-coupled output, super-low output impedance etc., really does perform outstandingly
well and in general, betters the manufacturer's
specified figures.
Headphone Hiss Attenuation
Dear Sir, My basic equipment is a Pioneer
PL.12D deck with Shure M75ED cartridge and
a Metrosound ST.40 amplifier. Some time ago
Ibought a pair of Koss K7I Iheadphones for
private listening, but when plugged into the
amplifier there is an unacceptable level of
'
white' noise. Ihave had the amplifier checked
and it has no faults. The noise is caused by the
amplifier and persists even when it is disconnected from the rest of the system. It's not
dependent on volume level but can be varied
with use of the treble control. Can you suggest
how to solve this problem?
B. M. H., Middlesborough
The solution to this fairly common problem is,
fortunately, quite a simple one. Headphones
require such a tiny amount of power, due to the
close proximity to the ear in which they operate,
that to plug them straight into an amplifier's
outputs and then operate the amplifier at
'normal' volume control settings would shatter
one's ears, to say nothing of the headphone's
drive units. Consequently, very low settings of
the amplifier's volume controls are needed.
Residual noise, which on speakers is practically
inaudible has enough 'power' to drive the
'phones at quite a reasonable level. . . therefore
the noise, hiss, hum, etc. becomes troublesome.
What is required is apair of attenuators (one
per channel) to reduce the overall amplifier
output—audio signals, hiss, hum ' etc' to a
level more suited to the headphones' high
sensitivity. This would mean higher settings of
the amp's volume controls; as though one were
using speakers in the normal manner. A simple
resistor of a few hundred ohms in series with
each channel's headphone output could do the
trick. Obviously, these must be inserted into the
headphone output only, as speakers would be
most unhappy with them in series. Ideally, you
should also insert a low-value resistor (say 512)
parallel with each headpiece to avoid an irregular
frequency response which could arise with the
(now) high source impedance.
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AND FULL DEMONSTRATION FACILITIES
CREDIT TERMS AVAILABLE
Min. Deposit over 8 months 15%.

Rec.
Price

CASSETTE RECORDERS

AKAI 4000DS 11

SPECIAL OFFER!

£172-50

TUNER AMPLIFIERS

RSC
Price

£124.95

(still UNREPEATABLE)

We have alimited number of the popular

AKAI 4000DB

at the

£245.50 £ 162.95

(4000 DS with Dolby)

UNREPEATABLE PRICE of £ 69.95
Rec.
Price

AKAI CS34D

RSC
Price

ALL RSC PRICES INCLUDE VAT
ACCESS & BARCLAY
CARD ACCEPTED
Orders by phone
Tel. 09735-77631
quoting card number

£ 145.50 £99-95

(Cassette with Dolby)

Bea artaPisaas

AKAI GXC 39D

£194-50 £ 136-95

(Ferrite Heads and Dolby)

AKAI GXC 75D

MAIL ORDER WITH PLEASURE
Please add £2 carriage per un it

£274.50 £ 187.95

Correspondence and orders
to: Head Office & Mail Order
Dept. HFN, AUDIO HOUSE,
Henconner Lane, Leeds 13.
Mail orders must not be sent
to shops.
Prices shown correct 1.12.75

(with unique reversing System)

AKAI GXC 310D

£235.50 £ 159.95

(Dolby Plus NDR System)
Branches open all day Saturdays
Bradford 10 North Parade ( Closed Wed.)
Birmingham 30 31 Gt Western Arcade ( Closed Wed.)
Bolton 23 Deansgate (Closed Wed.)
Carlisle 8 English Street (opening soon)
Coventry 17 Shelton Sq., The Precinct ( Closed Thurs.)
Darlington 19 Northgate ( Closed Wed.)
Derby 97 St Peter's Street ( Closed Wed.)
Doncaster 3Queensgate, Waterdale Centre (Closed Thur.)

Edinburgh 101 Lothian Road ( Closed Wed.)
Glasgow 326 Argyle Street ( Closed Tues.)
Hull 7 Whitefriargate ( Closed Thurs.)
Leeds 5 7County ( Mecca) Arcade, Briggate ( Closed Wed.)
Leicester 32 High Street (
Closed Thurs.)
Liverpool 73 Dale Street (
Closed Wed.)
London 238 Edgware Road, W2 ( Closed Thurs.)
Mandl
60A Oldham Street (Closed Wed.)

RADFORD HD250
High Definition

Stereo

Amplifier

t
.

RX 152 ( 10+10
RMS)
RX 202 ( 15+15
RMS)
RX 402 (20+20
RMS)
RX 602 (35+35
RMS)
AMPLIFIERS

(
Still the best value)
Rec.
Price

watt
CI

16-50

A new standard
for sound reproduction in the
home! We believe that no other amplifier in
the world can match the overall specification of the
H D250.

£129.90 £89-95
£177.50

watt

£232-50 £ 162.95

RA 412 (
25+25 watt
RMS)
£107-50
£71.95
RA 612 (35+35 watt
RMS)
£145.50
f102•95
TUNERS (Match above in Quality and Design)
RT 224 AM/FM
RT 324 AM/FM

£77-50 £ 52.95
£99-90 £66.95

Middlesbrough 106 Newport Road ( Closed Wed.)
103 Linthorpe Road ( Closed Wed.)
Newcastle 24 Newgate Shopping Centre ( Closed Wed.)
Nottingham 19/I9A Market Street ( Closed Thurs.)
Preston 41 Friargate Walk ( Closed Thur.)
Sheffield 13 Exchange Street ( Closed Thurs.)
Stockport 8 Little Underbank ( Closed Thurs.)
Sunderland 5 Market Square ( Closed Wed.)
York 5Church Street ( Opens December)

SHER'S ELECTRONICS
OF KILBURN

1.111111111

einommuj
1941114111101410

SONY— NATIONAL
HITACHI, GRUNDIG, AIWA
HI -FI — AUDIO— TVs

Hear the HD250 at

SWIFT OF WILMSLOW
Dept HFN, 5 Swan Street, Wilmslow, Cheshire
(Tel.: 26213)
Mail Order and Personal Export enquiries: —NA,ilmslow Audio, Swan Works,
Bank Square, Wilmslow ( Tel.: 29599).
In stock: All Radford speaker drive units and crossovers, ZD22
preamp, Low Distortion oscillator LD03 and Distortion Measuring
set DMS3.

£123.95

(Renowned Quality)

Distortion, preamplifier: Virtually zero ( cannot be identified or
measured as it is below in erent circuit noise).

Hum and noise: Disc, — 83 dBV measured flat with noise band width
23 kHz ( ref. 5 mV); — 88 dBV " A" weighted ( ref. S mV).
Line- 85 dBV measured flat ( ref. 100v).
—88 dBV " A" weighted ( ref 100v).

£79.95

watt

Rated power output: 50 watts ay. continuous per channel into any
impedance from 4 to 8ohms, both channels driven.
Maximum power output: 90 watts ay. per channel into 5ohms.

Distortion, power amplifier: Typically - 006%, at 25 watts, less than
0-02% at rated output. ( Typically 0.01% at 1kHz.)

RSC
Price

watt

FOR BEST DISCOUNTS
al
"
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ROTEL

REEL TAPE RECORDERS

AKAI

CS3OD

AKAI

Over 9 months 33W,,,

Please send SAE with enquiries

* ALL ITEMS ON DEMONSTRATION
* AFTER SALES SERVICE
(Tax free for overseas visitors)
Check our prices before you buy
Telephone: 624 4865
SHER'S ELECTRONICS
287 KILBURN HIGH ROAD
LONDON N.W.6

THE

TANNOY
Compression
type
HighFrequency
Unit

Direct
Radiator

Integrated
Full- range
System

LowFrequency
Unit

The Monitor H.P.D. represents afurther outstanding
improvement of a loudspeaker system which has
become regarded as aquality standard over the last
25 years by Recording Studios throughout the world.
There is avery good chance that your favourite
records and tapes were monitored on Tannoy Dual
Concentric loudspeakers, and to select these
superbly engineered, individually hand-assembled
speakers for your music system assures you of the

The Girdacoustic Cone
improvis frequency and transient
response, gives much increased
power l'andling capacity arid
greater mechanical stability. -

The High Temperature Voice Coil
assures absolute climatic stability
arid great mechanical strength
together with much improved
p,twer handling capacity.

The Tanoplas Surround
gives low bass resonance with
excellent mechanical stability and
freedom from edge reflections.

Patented Magnetic Shunt
combined with specially treWed
and selected steel gives rmaximum
magnetic flux in the unicue

Unique High Frequency Unit
with separate diaphragm and
voice coil coupled to the horn by a
19 element phase- matching

High Power CrUnit
with solid dielectric condensers
throughout, combined with treble
and roll-off controls.

Tannoy twin gap system. Improves
sem.itivity and damping.

system.

same professional performance.

Power Handling Capacity

260 mm
10'

310 mrn
12"

50W

60W

410 mm
15'
85W

Frequency Response

27-20,000 HZ

-25-20,000 HZ

23-20,000 HZ

Intermodulation Products

less than 2%

less than 2%

less than 2%

Impedance via
crossover network

8ohms
(5 ohms min.)

8ohms
(5 ohms min.)

8ohms
(5 ohms min.)

INTEGRATED PROGRAMME MATERIAL

NORWOOD RD. WEST NORWOOD SE27 9AB Tel: 01-670 1131 Telex: 949755
14;

EIVPIFE

SCIENTIFIC
CORPORATION
of

TOP TAPE

BRAND NAME CASSETTES AT PRICES NEVER
BEFORE ENCOUNTEO IN THE WEST END

maxell.
Low Noise
C.60 ... £ 0-39
C.90 ..• £ 0-54
C.I20 . .• £ 0-79
Super ( SM)
C.66
£0-56
C.96 .. £0-72
C.I20
£ 1-00

NEW YORK

Chromium Dioxide
C.60
£0-71
C.90
£0-94
C.I20 . . £ 1-33

Introduce the 4000 D/111

PHILIPS
Ferro Low Noise
C 60
£0-42
C.90 .. £0-58
C.I20
£0-79
Hi- Ferro Super
C.I20

.

£0-55
£0-69
£0-93

Super Low Noise

MRX2

Ultra Dynamic

C.60 ..
C.90 ..
C.I20

UD/XL
Prices on Application.

£0-59
£0-67
£1-13

Chromium Dioxide
C.60 .. £079
C.90
£ 1-12

TIM(
Dynamic
C.60 ..
C.90 ..
C.I20

£0.52
£0-75
£0-99

Super Dynamic
C.I20
Extra Dynamic

£0-68
£0-93
£1-31
£0-93
£1-31

Hi -Fi Quality
100% British
'Built-in reliability
and electronically
engineered
performance.
Low Noise
C.60
C.90
C.I20

£0-40
£0-55
£0-75

Maxima Cobalt Active
Chromium Dioxide
C.60 .. £ 1-01 C.60 Price on application
C.90
£ 1-43 C.90 Price on application
VAT. POST & PACKING, 30p ORDERS OVER
£20 POST FREE.
All the above prices are available until Jan. 31st. After this date please enquire.
Chromium Dioxide
C.60
£0-89
C.90 .
£1-14
ALL PRICES INCLUDE

TOP TAPE (Dept. HN1)
48 WIGMORE ST. LONDON W1 ( Entrance Welbeck St)
Tel: 01-486 8262 Hours: 9-30 5-30 Mon- Sat Late Night Thurs. 8-00 p.m.

Specification

4000D/111

Frequency Response
in Hz:

5-50,000

Output Voltage per
Channel at 3.54 cm/sec.
groove velocity:

MONITOR AUDIO FERROGRAPH

14+

3.0

Channel Separation:

THE PERFECT HI- Fl COMBINATION

Last month we announced our appointment
for the

>35dB

Tracking Force
in Grams

NYTECH

lato 11
4
/
miniature nude
diamond with
.1 mil tracing
radius
TM4Dimensional

Stylus Tip:

For Use in:

which has been designed to work satisfactorily in the
home and yet still maintain laboratory performance.

turntable only

Each machine
is individually
tested and
carries its own
test report.
PLUS a twoyear parts and
labour guarantee.

Send for the brochure and discover tho
answer.
The 4000D/111 is just one of
eight models in the 4000 and
2000 series.
HAYDEN
LABORATORIES
LTD.

Contact Mr. PETER ELLIS or MR. CHITTY at:

17 Chesham Road,
Amersham, Bucks.
Telephone:
Amersharn 551/ ..*

HAMMONDS OF WATFORD

e
•
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Tu AMP

At last we have a truly domestic piece of equipment

Why do Empire Wide response Cartridges
sound better?

HAYDEN

CTA252

.

Li»

LLI

•
•

60 QUEENS ROAD, WATFORD.
Telephone: 39733, Extension 25.

QUAD•ARMSTRONG•TRIO.AIWA
Code EMP/
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JUST LOOK AT THE
MC20 VARIATIONS
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A full hi- fidelity stereo complex for the sound
connoisseur.

CASSETTE PLAYER

RATDAIOP E
to
to
SPEAKERS
TAPE

—

to
SPEAKERS
RECORD

_
r

DISC
to
SPEAKERS
DISC to
TAPE to

1_

SPEAKERS

7..----"

[ 1

, MICRO 1 ' PHONES
' to TAPE
to SPEAKERS

Provides a complete cassette replay and stereo recorder complete
with stereo microphones using Cr 02 Chromium Dioxide or normal
ferrous types. Recording can either be taken through the microphones, direct from the record disc or from its built-in radio.

MW/LW/SW/FM STEREO RADIO

MW/ LW/SW/(AM) Radio reception with built-in Ferrite Aerial
(Extra shortwave aerial supplied) Tuning meter for accurate radio
tuning . Stereo beacon for stereo FM Reception. AFC/Beat
control.

2500 SPEAKERS

Truly high fidelity speakers each consisting of a bass unit and a
treble/mid range unit with specially designed 4- element crossover
unit ensuring minimum distortion and superb clarity of reproduction.
Available at: COMET All branches nationwide.
LASKYS London. Home
Counties.
BARTLETT RADIO Holloway, N.7.
CAMBRIDGE
TRANSISTOR SERVICES King Street, Cambridge.
CAVENDISH
SALES Whitechapel, E. I.
ELENA MAE Scotland.
HADLEIGH
Harrogate.
H EN RY'S—LI N DAIR London, Home Counties.
HI-FI STEREO
CENTRE 35 Donegal! Street, Belfast.
LINAVALE RADIO Walthamstow,
£.17.
MAJOR AUDIO Ilford, Croydon.
NU- SOUND Holborn,
Lewisham.
R & B SYSTEMS London, Bournemouth, Bexleyheoth, Newport.
RUSH AUDIO Romford, Chelmsford.
SEXTONS Grays Inn Road, W.C.I..
Bedford Place, Southampton.
STUDIO 3 Kings Cross. NI.
KOHL! & CO.
Bradford VICTOR MORRIS Glasgow. ELECTROS U RE Exeter, Plymouth.

TURNTABLE

This is the Garrard SP25 Mk. IV fitted with the
outstanding Goldring G800 cartridge. Features
include 3- speeds, cueing device, bias compensator
and interchangeable cartridge slide.
The low- line teak effect cabinet has afriction hinged
lid and the cabinet has a fitted cassette storage
space. The control consol is in matt black finish.
A pair of stereo microphones are also supplied and
all necessary leads.
Size: Music centre 647mm x 393mm x 197mm
Spe.akers 488mm x253mm x241mm
Rec. Retail price:

£299.21

inc. VAT

A.M.S. TRADING ( AMSTRAD) LTD.
89 RIDLEY ROAD DALSTON • LONDON E8
Tel: 01-249 5237-8-9
Telex: 264869

r
Please send me illustrated literature on the
AMSTRAD MC20 and address of my
nearest stockist.
Name
Address

HF.' I

_
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IC 2000 Mk III
STEREO AMPLIFIER

new range
new designs

100 WATTS • 25 WATTS R.M.S. PER CHANNEL INTO 8OHMS
The IC2000 Mk III, completely new in both looks
and performance — an increased power handling
and output with awider frequency response and
alower distortion factor with slide potentiometers
for all controls. The Mk Ill has new style
fingertip switches for Stereo/Mono, Loudness,
Rumble and Scratch filters, and interlocking of all
other facilities is carried out by push-button
selectors. The amplifier is designed specifically
for stereo use on two loudspeakers but the
additional facility of Cluadrosound has been
added if four speaker reproduction is required.
These advanced technical refinements have been
enclosed in a teak effect cabinet, with black
fascia and black function buttons.
The IC2000 Mk Ill performs with apowerful 25

8000 Mk III

watts per channel into 8 ohm loads with both
channels fully driven — Stereo mode. Frequency
response is 15Hz to 30kHz + 3dB: 20Hz to
20kHz :f 2dB. Distortion less than 0.25% at
1kHz at full rated output — Stereo mode.
Provides more amplification than can be safely
handled by some amplifiers costing many times
the price. All components are mounted on
printed circuit boards. Employed in the IC2000
Mk Ill is a regulated power supply to ensure
maximum performance in output and minimum
distortion at high listening levels.
Rec. Retail Price

£60 .00 inc. VAT

BRITISH MADE
Size: 44m x 168mm x 92mm.

_
RRIT iet,

r

STEREO AMPLIFIER
Amstrad 8000 Mk. III the stereo Amplifier built for
qualitative sound reproduction, and long term
reliability. The comprehensive and attractively
furnished consol is designed for instantaneous
adjustment. The manifold characteristics include:
Slider Bass and Treble controls, individual Volume
Controls ; aunique loudness switch for widespread
listening; rumble and scratch Filter switches; frontal
jack socket for stereo headphones; ceramic,
magnetic, tape and radio inputs, and output for tape,
four rearset outputs for normal stereo or quadrosound
listening. All this and much more besides in a
beautiful teak finished unit.
Size : 330mm wide x 197mm deep x 78mm high
Rec. retail £

39 58 i
nc VAT

BRITISH MADE

'"'""„ •

40 Wd ttS :

1
0 Wd tts m.s.

per channel into 8
ohms.

INTEGRA 4000 Mk II
60 WATTS • 15 WATTS R.M.S. PER CHANNEL INTO 8OHMS

STYLING
Teak cabinet, affixed to
anodised
brushed
extruded
fascia trimmed with black, silver
slider knobs and push- buttons. Size:
343mm x 229mm x 70mm.
BRITISH
Dec. Retail Price
inc. VAT
MADE

£50.62

The Integra 4000 Mk Il has much more in the
way of advanced electronic circuitry providing
improved circuit performance plus the added
facility of Ouadrosound. Fitted with a new type
transformer specially developed and tested to
reduce hum and noise. In addition, zenar diodes
are employed throughout the pre- amplifier and
tone stages, presenting a greater voltage
stability. The construction is based on printed
circuit layout on the one board principle,
utilising integrated circuits by a world famous
maker and specially graded and marked for
Amstrad, complemented by two integrated
circuits for pre- amplifier and driver application.
The main amplifier section provides 15 watts
RMS per channel into 8 ohms (60 watts total

music power). Distortion factor is less than
0.5% at I Kc full output. Frequency response
20Hz-25kHz. The tone control circuit employs
the latest SLIDING CONTROLS for accurate
manipulation of the frequency spectrum. The
controls are Bass, Treble, with an additional
refinement of ' Middle' control for mid- range
frequencies, together with two separate volume
controls for left and right channels for true
stereo balance.
FEATURES: Magnetic Cartridge input, Ceramic
Cartridge input, Radio Tuner input, Tape in and
out, Scratch Filter, Rumble Filter, Loudness
Control, Mono/Stereo control, Headphone
output, and Power On/Off switch with matching
neon indicator.

-RITreee

ACOUSTRA
SPEAKERS
•UNIQUE IN
DESIGN

ACOUSTRA 2500
Power handling — 25 watts RMS. Frequency response — 35.
17,000Hz. 8" Long throw bass unit, cone made of a rigid
paper with arubber roll surround. 3d" mid- range treble unit.
Speakers are front mounted to reduce tunnelling effects. Also
employed is a crossover unit consisting of highly accurate
wound coils and electrolytic capacitors. Dimensions
488mm x 253mm x 241mm deep.
Rec. Retail Price

•SUPERB IN
PERFORMANCE
Ideal for horizontal
or vertical Floor or
Shelf mounting
Beautifully finished
teak effect enclosures
with metal trim and
exclusive flat black
front panel

£52.90 per pair inc. VAT
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ACOUSTRA 1500
Power Handling — 15 watts RMS. Frequency response — 45.
17,000Hz. Enclosure Type — Acoustic Suspension. Impedance — 8 ohms. 61" Long throw bass unit, cone made of a
rigid paper with arubber roll surround. 3d" mid- range treble
unit. Speakers are front mounted to reduce tunnelling effects.
Also employed is a crossover unit consisting of highly
accurate wound coils and electrolytic capacitors. Dimensions
141' x 101" x 8Z" deep.
Rec Retail Price

£45.00

per pair inc. VAT

3000 Mk II

TUNER

LW/ MN/ FM
WITH INBUILT AUTOMATIC
STEREO MPX DECODER
2uV FM SENSITIVITY- MUTING CONTROL-AFC CONTROL

Available at: COMET All branches nationwide.
LASKYS London, Home Counties. BARTLETT
RADIO Holloway, N.7. CAMBRIDGE
TRANSISTOR SERVICES King Street, Cambridge.
CAVENDISH SALES VVhitechapel, E.I. ELENA
MAE Scotland. HADLEIGH Harrogate. HENRY'S—
LINDAIR London. Home Counties. HI-FI STEREO
CENTRE 35 Donegal! Street, Belfast. LI NAVALE
RADIO Walthamstow, Eli. MAJOR AUDIO Ilford,
Croedon. NU-SOUND Holborn, Lewisham. R & B
SYSTEMS London, Bournemouth, Bexleyheath, Newport.
RUSH AUDIO Romford, Chelmsford. SEXTONS
Grays inn Road, W.C.I., Bedford Place, Southampton.
STUDIO 3 Kings Cross, N.I. VICTOR MORRIS
Glasgow. ELECTROSURE Exeter, Plymouth.
KOHLI & Co., Bradford.

A.M.S. TRADING ( AMSTRAD) LTD.
89 RIDLEY ROAD DALSTON LONDON E8
Tel : 01-249 5237-8-9
Telex: 264869

The 3000 Mk lisa quality Tuner in the Amstrad tradition, incorporating not only
an excellent Very High Frequency F.M. receiver section complete with its phase
locked loop decoder, but also including an AM radio section which provides
reception on long and medium waves. The built-in ferrite rod aerial operates on
medium and long waves, giving strong powerful reception over the wide
waveband spectrum — AFC being provided to positively lock on and hold the
frequency from drift. The FM section is linked to a stereo beacon which is automatically activated when stereo broadcasts are being transmitted. The 3000 Mk II
is compatible with any amplifier, Tape Deck and Recorder, and will perform with
any stereo system. The cabinet is teak effect finish with contrasting black consol
and amber illuminated pormer, lime green tuning scale, and blue illuminated
tuning meter.
BRITISH MADE
Rec. Retail Price

£60.00

inc. VAT Size:365mm x 155mm x 95mm.

'MO

Please send illustrated literature and address of nearest stockist
E
E
•

Amstrad IC2000 Mk Ill
Amstrad 4000 Mk II
Acoustra 2500

E
E
•

Acoustra 1500
Amstrad 3000 Mk II
Amstrad 8000 Mk Ill

Name
Address

Tick box for items (s) of
interest.
HFN I

5000 STEREO

TUNER/AMPLIFIER
100 WATTS: 25 WATTS PER CHANNEL R.M.S. INTO 8 OHMS 2 pV FM SENSITIVITY

3 WAVE BANDS MW/AM/FM
TUNER SECTION The AM section has an R.F. stage
with delayed Automatic Gain Control utilising aceramic
Band Pass Filter while the FM area employs a Dual Gate
F.E.T. ( field effect transistor) circuitry on a fibreglass
printed circuit base combined with a special ant imicrophonic tuning gang
1. Inbuilt Multiplex Stereo Decoder with LLD. Stereo
Radio readout 2. Muting and A.F.C. ( Automatic Frequency control) coupled with tuning meter 3. Three
integrated circuits equivalent to over 150 transistors
4. Legible tri colour light readout for tuning scale
5. Full coverage of Medium. Long and VHF wavebands
6. External 90° adjustable Medium and Long wave aerial
for all round reception plus 75ohm aerial input for VHF

AMPLIFIER SECTION The 5000 is anew concept in
Tuner Amplifier design, combining decor styling with
powerful performance by providing 100 watt output with
an exceptionally wide frequency response coupled with
a low distortion factor and incorporating many unique
electronic circuitry design features affording the utmost
reliability.
1. 0.1% distortion at full output - 20-20000Hz±ldB
frequency 2. Silicon semi- conductors throughout
employing integrated circuits and discreet transistors
3. Input sockets for Magnetic and Ceramic cartridges
and Headphone output 4. Loudness control and
Mono/Stereo switch
Rec. Retail Price

BILTe
eyp
ISH

5. Independent Rumble and Scratch Filters
6. Bass, Middle and Treble and separate
volume controls
Size: 592mm x87 mm x 218mm.

£108.59 inc

VAT

DOLBY SYSTEM #
THE 7000 STEREO CASSETTE
TAPE DECK
The 7000 Stereo Cassette machine has been
designed to provide all the necessary features to line
up with your high fidelity set-up. From the large
illuminated record level meters, to the slider controls
that adjust the record levels, this machine combines
compact styling with excellent performance. It also
has the facility for CHROMIUM DIOXIDE ( Cr 02)
tape as well as normal ferrous types. Additional
attributes include:
*Pause control and Autostop *Variable output
0-750 mv * Variable Record Level *Twin VU Meters
*Tape Digit Counter • Din or Phono Connections
*Chrotnium Dioxide and Normal Tape Switch • Compatible
with most Amp/Tuner and Hi -Fi Systems
Two mike inputs
*Dolby Noise Reduction System
Size : 314mm wide x231mm deep x111mm high

<V+

Rec. Retail price £

q8 VAT
inc

The 6000 Stereo Cassette Tape Deck -AUTO STOP
°Trademark of Dolby Laboratories Inc.

has the same specification, but without Dolby Noise Reduction
facility.
inc
Rec. Retail price £ 76
VAT

.
6
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ARM

DAMPED
VISCOUS
CUEING
DEVICE

DETACHABLE
LIGHTWEIGHT
HEAD SHELL

ARM REST/LOCK

The TP12D Turntable has taken a decade to
develop, and although contemporary in looks,
its design is principally functional and of prime
importance. The tri lateral peripherally weighted
platter produces an equiponderate tangential
counterbalancing force; the platter being solid
die-cast, combines to permit it to revolve at
more constant speed, thereby limiting wow and
flutter to a minimum. The drive is by a 16- pole
synchronous motor with belt drive minimising
rumble. The tone arm is of ' S' shape and specifically designed for minimum tracking error,

and employs a lightweight detachable headshell thus reducing wear on the sides of the
record groove. The arm is counterbalanced by
an adjustable weight and has alow friction precision bearing and bias compensator and damped
Cue control. The TPI2D is mounted on a teak
finished solid mount with low profile Perspex
cover, complete with power cord and 5- pin
DIN audiolead ready to connect and play.
Size: 445mm x 356mm x 140mm.
Rec. Retail
Price

1—

•

-a

2
inc.
%Ole VAT

BRITISH MADE

FINGER LIFT

Available at: COMET All branches nationwide. LASKYS London, Home Counties. BARTLETT
RADIO Holloway. N.7. CAMBRIDGE TRANSISTOR SERVICES King Street. Cambridge.
CAVENDISH SALES Whitechapel, E.I.
ELENA MAE Scotland.
HADLEIGH Harrogate.
HE NRY'S-LINDAIR London, Home Counties. HI-FI STEREO CENTRE 35 Donegal! Street.
Belfast. LI NAVALE RADIO Walthamstow,E.17. MAJOR AUDIO Ilford, Croydon. N U-SOUND
Holborn, Lewisham.
R8, B SYSTEMS London, Bournemouth, Bexleyheath, Newport. RUSH AUDIO
Romford, Chelmsford. SEXTONS Grays Inn Road. W.C.I., Bedford Place, Southampton.
STUDIO 3 Kings Cross, N.I. VICTOR MORRIS Glasgow. ELECTROSURE Exeter, Plymouth.
KOHLI 8, CO., Bradford.

Please send illustrated 'literature and address of nearest stockist

A.M . S. TRADING ( AMSTRAD) LTD.
89 RIDLEY ROAD

DALSTON - LONDON E8

Tel : 01-249 5237-8-9

Telex: 264869

I D
D
D
I

D

Amstrad 5000
Amstrad 6000
Amstrad 7000
Amstrad TP120

Tick box for item( s) of
interest

Name
Address
HFN I

erfect foresight.
Quadraphonic (4-channel) sound is here,
but in its infancy. So we introduce a
versatile new system that plays them allmono, stereo, matrix and CD-4.
Beosystem 3400 offers a record playing
deck with the patented Moving Micro Cross
4-channel cartridge. An FM radio/amplifier
with an output of 4X 20 RMS. Plus a pair of
exceptional Uniphase loudspeakers. The
perfect combination of performance and
price. Add two more Uniphase loudspeakers
and CD-4demodulator • when you like, to
enjoy full quadraphonic sound. Beosystem
3400 brings the future nearer.
*CD4 demodulator available shortly.

Beautiful Bang &Olufsen

REWAudio Visual

Centre Point 20-21 St. Giles High Street.
London VVC2. Tel. 01-240 3064
266-268 Upper Tooting Road, London SVV17
Tel. 01-672 4471/2

London's Largest Independent Hi -Fi Retailers

\\IÂNlifn1 AIWA

TECHNICS YAMAHA HARMAN KARDON PICKERING

Là.-1

c/D

▪ à-à
gC/D

A highly specialist business such as ours means otu• staff

CC

are hi-fi enthusiasts who obtain satisfaction in moviding the
results you require at acost you can afford, whether it be a £70
record player, a £200 music centre or a £900 stereo.

c/D

Low deposit credit facilities arranged.

Access and Barclay

Cards welcomed. Part exchange welcomed.
C-D

SOUTHPORT, FORMBY, WIGAN & BARROW
•
acr

-

1=1

C=D

HiFi là Audio centres
SOUTHPORT

WIGAN

6Princes Street.

51)53 Ormskirk Road.

Tel.. Southport 36901.

Tel.: Wigan 37977

FORMBY
11 The Cloisters, Hafsall Lane.

BARROW
122 Dalton Road,

7:l. • Formby 77620

Barrow-in-Furness.

4/
4
11
1,0

Te;. 20473

BliVi SME SHURE CELESTION GARRARD THUtitilo
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The AR41
the most accurate speaker system
ever made by Acoustic Research.
The AR- 11is the most accurate
speaker system ever made by Acoustic
Research. Its performance, drivers,
and crossover are identical to those of
the recently introduced AR- 1
Orr,
except that the AR- 11does not
incorporate aWoofer Environmental
Control and the associated crossover
components.
The AR- 11 is designed for optimum
performance when placed against a
wall, as on abookshelf, or slightly
away from two room surfaces.
New drivers.
The AR- 11uses asubstantially
improved version of the 12 inch
woofer with which Acoustic Research
introduced the acoustic suspension
principle.to home listeners, as well as
the dome midrange driver of the
AR-3a. It also uses anewly designed
ainch highrange based on the original
high-frequency dome radiator.

This highrange incorporates new
diaphragm materials, voice coil, and
construction techniques that have
produced significant improvements
over earlier versions.
These drivers, in combination with a
new crossover network, have resulted
in aspeaker system with uniformly
dispersed flat energy output to the
highest audible frequencies.The
AR- 11is able to transmit the
information from aprogramme source
to listeners in most positions in a
listening room with an unprecedented
degree of accuracy.
Complete specifications of the AR- I1
are available on request from Acoustic
Research.

As with all AR speakers, the work, manship and performance of the
' AR- 11are guaranteed for five years.
'AR's special demonstration record, " The
Sound of Musical
Instruments", widely
used throughout the
industry, is now available
at aspecial price of £2.20
incl.VAT and p & p.'

Please send me :El Full details of the new AR- 11
E] The special AR record (cheque
enclosed for £2.20)
Name
Address

AR

Acoustic Research
International, High St,
Houghton Regis, Beds.
Telephone (0582) 603151

Acoustic Research International,
High Street, Houghton Regis, Beds.
N1

Rush Ehl-T1 Centres
FORMERLY HI Fl CENTRE OF CHELMSFORD LTD

Where Service and Fair Prices Come First

GOLD SEAL SERVICE. AT LEAST TWELVE MONTHS 611ARANTEE,BACKED BY OUR OWN SERVICE DEPT.
FULLY EQUIPPED COMPARATOR OPERATED SHOWROOMS.

AMPLIFIERS
Akai AA5210 ..
Akai 52 IODB ..
Akai 5510 .. ..
Akai 5810 .. ..
Amstrad 8000 .
Amstrad IC2000 Mk Ill
Armstrong 621
..
JVC from stock • •
Leak 2100 .. ..
Leak 2200 .. ..
Quad 303+33 • •
Rotel 212 .. ..
Rotel 312 .. • •
Rotel 412 .. ..
Rotel 612 .. ..
Rotel 812 .. ..
Sansui AU2200 • •
Sansui AU4400 • •
Sony TA70 ....
Sony TAI066 • •
Sony TAI055 ..
Sony TAI 150 ..
Technics 3050 • .
Technics 3150
..
Technics 3500
..
Teleton GA203 ..
Trio KA 1200 .. ..
Trio KA 1600 .. ..
Trio KA 4004 .. ..
Trio KA 8004 .. ..
Marantz 1060 Special Offer..
Yamaha CA 400 .. • .
Yamaha CA 600 .. • •
Yamaha CA 800 ..
Yamaha CA 1000 ..
Sinclair 805 Kit ..
Rotel 810 .. ..
Rotel 611 ..
Rotel 210 .. ..
RECEIVERS
Aiwa AX7500 with Dolby
Cassette .. .. ..
Akai 8080 .. .. ..
Akai 1020 .. ..
Akai 1030 .. ..

£89 60
£116 73
£116 73
£147 43
£27 34
£44 70
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£I9•90
£57.04
£69.61
£99.06
£I21344
£64.67

new

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

£iS4•00
£1101.00
£123.00
£.25.00
f113•50
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£17•50
£107.00
£3151
£51.00
£33712
£I71.59
£1311.73
[146.72

BADDOW ROAD AND
ROMFORD BRANCHESAMSTRAD, AKAI AND
ROTEL CENTRES

PLEASE PHONE-fee PeeES
AND "IVA/LAB/L/7Y

eveiv
,ketvagogeff
I52

All prices include V.A.T.
Amstrad 5000 .. .. £78.39
Armstrong 626 .. ..
P.O.A.
Goodman! 100/120 .. .. EI41.34
Goodmans 90 .. .. £124.60
Hitachi 3400 Special Offer..
£8910
JVC VR5525 .. .. £ 1150
Leak 2000 ..
Rotel RX102 .. ..
£ 0.32
Rotel RX202 .. ..
£18.83
Rote! RX402 .. .. £121.32
Rotel RX602
..
Sansui 441 .. ..
Sansui 551 .. ..
Sony STR7015 ..
Sony STR7025 ..
Sony STR7035 ..
Technics SA5150 • •
Technics SA5250 . • ..
P.O.A.
Technics SA5350 • •
Trio KR2400.. .. .. E125.00
Trio KR3400.. .. .. E155.00
Trio KR4400.. .. .. E193.00
Trio KR5400.. .. .. E223.00
Trio KR6400.. .. .. E273-75
Tandberg 1010 .. E208-42
Scan Dyna 24005P • • .. E129.00
Scan Dyna 2100SP • • .. E109.00
TURNTABLES
Amstrad TPI2D Belt Drive
£42.18
BSR BDS 90 Module Belt Drive £313•29
BSR BDS 80 Module Belt Drive £ 318
Connoisseur BD2 Module B/D
Connoisseur BD3 Module B/D
Domus BD1000 Belt Drive ..
£41.82
Goldring GL7SP Module ..
£47.50
G
dSP25 Mk 4Module..
£39.60
G
d 86SB Module/M75/6
Belt Drive Special Offer ..
£41718
G
d63SP Module 5/0 ..
39.99
£
New Garrard 86SB Mk 11 Belt
Drive .. .. ..
P.O.A.
Leak 2001 Belt Drive ..
P.O.A.
Rotel RPI000 Belt Drive .. £67 47
Rotel RP1500 with arm B/D £ S7 04
Rotel RP3000 with arm Belt
Drive (with M7SEJ) .. £ 99 88
Sansui 2I2P Belt Drive .. £47 49
Pioneer PL I2D Belt Drive.. £ 50 50
Technics SL20 Belt Drive ..
P0 A
Technics SL120 Belt Drive..
P0 A

£158•86
£104.46
£130.55

£ie.12
8es4
£

Technics SL 1300 Belt Drive
Technics SLI500 Belt Drive
Trio KP1022 with cart. BID
Trio KP3022 with cart. B/D
Sony PS4750 Belt Drive ..
Sony PS2350 Belt Drive ..
Thorens 125A8 Special Offer
Thorens 165 Special Ofier

P.O.A.
P.O.A.
£56.00
£ 106.00
P.O.A.
P.O.A.
£ 105.00
£59-00

A Selection from our Extensive
Range of Dolby Cassette Decks.
Aiwa AD 1300 Dolby Cassette P.O.A.
Aiwa AD 1600 Dolby
P.O.A.
Aiwa AD1800 Dolby
P.O.A.
Amstrad 7000 Dolby
£67-18
Akai CS34D Dolby ..
Akai GXC39D Dolby
£132.98
Akai GXC310D Dolby
£156/2
Akai GXCSIOD Dolby £ 171 -00
Akai GXC710D Dolby £ 179-57
Akai GXC75D Dolby .. £ 184-56
Nat. Panasonic RS629 Dolby P.O.A.
Sansui SC737 Dolby
Sansui SC636 Dolby £ 130•85
Sharp RT480 Dolby.. .. E113-27
Sonab C500 Dolby ..
Sony TC135SD Dolby
Sony TC I
36SD Dolby
Sony TC204SD Dolby
Technics RS263 Dolby
Technics RS271 Dolby
Technics RS273 Dolby
Technics RS279 Dolby
Technics RS6 I
0 Dolby
Technics RS67I Dolby
Technics R5676 Dolby ..
P.O.A.
Trio KX7I0 Dolby ..
E16100
Tandberg TCD310 Dolby .. £ I99.36
Yamaha GT800 Dolby .. £ 199 SO
Akai GXC36D ( non-Dolby)
Special Offer .. £ 85 00

£el7

MUSIC CENTRES
Amstrad MC20 with speakers
Lloyds 8T Recorder/Player
with speakers ..
National 1070 with speakers
National 2070 with speakers
Sony HMK20 with speakers
Sony HMK40 with speakers
Sony HMK70 with speakers

£ 210 00
Ell]
El 98
£244
£ 161
£ 248
£ 359

18
00
00
98
00
00

THIS IS ONLY A
SELECTION OF OUR
VAST RANGE
Sanyo 2411KL with speakers
Sanyo 251IKL with speakers
Aiwa AF5080 Dolby with
speakers ..
Hitachi SDT 2660 with spkrs
Hitachi SOT 2690 with spkrs
Hitachi SOT 2480 with spkrs
Hitachi SOT 3480 with spkrs

£153.28
£.21.00
P.O.A.
£237-15
£279.65
£ 199 00
£181.12

COLOUR TV
JVC 18" ..• .
Hitachi CNP 192 19"
Hitachi CTP 200 20' . •
National 18"
•
•
National 20'
•
•
••
National 14" Portable . •
Sony 18" .. • •
Sony 13" Portable .. • •

[189 00
£ 6300
£27000
£260 00
£255 00
£225.00
E260.00
P.O.A.

SPEAKER LIST
Amstrad 1500 .. . •
£ 2-50
Amstrad 2500 .. • • £38-I8
B and W DM4 . •
P.O.A.
B and W DM5 .. • •
P.O.A.
B and W DM2A .. • .
P.O.A.
Celestion Ditton II
.•
P.O.A.
Celestion Ditton 15. •
Celestion Ditton 25
159-00 £
Celestion Ditton 33
115•50 • •£
Celestion Ditton 44
1139.90 • .£
Celestion Ditton 66
23-00 •£
Celestion County .. • •
E57-00
Domus 250 .. • •
f59•25
Domus 350 ..
E101.01
Goodmans Minister SL • . £48.76
Goodmans Havant SL . • £60-21
Goodmans Mezzo SL • • £ 19.13
Goodmans Goodwood • • El I1.16
Kef Whole Range .. • .
P.O.A.
Kef New Model 103•.
P.O.A.
Leak Whole Range• •
P.O.A.
Marsden Hall XLIO
Marsden Hall XLI5
£4
£
4°
710
9
Marsden Hall XL20 •.
Marsden Hall XL30
£ 1113-42
Monitor Audio, Marantz, Technics,
Sony, Wharfedale, Yamaha, whole
ranges

••

58.75

am

£

6010 .
s74,e SEPWL`E'FULL TIVELIIE 410/VMS'avAeRivree, PAWS'
L480ae
recre/tee* 4.evicE seev/c6--.
38 North Street, Romford. Tel.: 26840.
6 Cornhill, Chelmsford. Tel.: 57593.
74 Baddow Road, Chelmsford. Tel.: 64393.
Late night Friday.

Barclaycard, Access. Cheques accepted with bank card.
HP and personal loans available to callers only. Postal
enquiries will not be answered unless accompanied by
a stamped addressed envelope. Prices correct at
21/10/75. E. & O. E. Phone for up to date prices and
availability.

KEF standards are
difficult to
measure up to.
You associate the KEF badge with superlative speaker performance. But how about / / detailed
Piease literature
send me
on C series speakers ,
the bookshelf models
Chorale. Ca ntor Coda" You may think that space- saving
inevitably means abandoning those high KEF standards. You would be very wrong. ,
floor- standing Concerto.
From floor- standing Concerto to the small Coda. KEF design engineers have
aimed for the same ideal. Every model gets the same care, same attention
LO detail sarne insistence on superior materials. Every speaker is tested
and tested again for absolute consistency Size for size. few speakers
can measure up to KEF C series And with a choice of five models,
there is a KEF speaker to fit your room and your budget. So which C

/

/

Cadenza, and sheftmounting Chorale. Cantor
and Coda.

,
e
Name

e Address

series speakers are yours"

114

HFN „ 76

the speaker
engineers

CUD KEF Electronics Limited

Tovil Maidstone Kent ME15 60P
Telephone 0622 57258 Telex 96140
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Over SO equnornent renews
Cassette tapes - alull sarYeY
The case for intoleranc e
Guide rip audio brand names
Basic classical library
Phase and hearing

0111,

Introducing
the
HD 1000,000
from
Sennheiser

=

•1 1

41

414

414

4

Û

*makes sound
sense to get a
copy
Invaluable reprints of all equipment reviews during
the 12 months, Oct 74- Sept 75.
"Updated version of ' Basic Classical Library' — aguide to
some 900 recommended classical recordings.
•Alphabetical audio index listing brand names and their
respective manufacturers and importers.
•Survey of cassettes covering types, performance, various
coatings, state of the market etc.
•The importance of 'phase' in sound reproduction.
• From performer through to listener — an enlightening

Sennheiser have always called it the HD 414.
However as over 1,000,000 have now been sold—
perhaps the type number should be changed.
We could go on and on about the virtues of
this headphone— but instead we suggest you
write for a brochure or contact your nearest
Sennheiser stockist, when we are confident you
will join the Million+ other owners of this
remarkable stereo headphone.

article about our dependence upon precise controls.
As well as enjoying the interesting features you'll find it's
an excellent reference book.
Don't miss

Please send me the brochure on the HD 414 and
other Sennheiser headphones.

NAME
ADDRESS

news

8. record review

ANNUAL 76
price 75p
At bookstalls now, price 75p. Or direct, send 90p
(includes PEt PI to Link House Publications,
Link House, Dingwall Avenue, CROYDON, CR9 2TA.
A LINK HOUSE GROUP PUBLICATION
154

SENNHEINER

HAYDEN
Hayden Laboratories Limited,
17 Chesham Road, Amersham, Buckinghamshire.
HN1

SEXTONS I

HI- Fl DISCOUNT SHOWROOMS

Hours

9.30

817,

6 pm Mon I
.
ri

Holes

9 ern 6pm Mon Fri

WAREHOUSE ONLY

UP TO 2 YEARS
GUARANTEE ON
PARTS & LABOUR

Amstrad 13000 III
Amstrad 4000 III
Amstrad 2000 Ill

£22•95
£29•25
£34.75

Hitachi IA 600
Hitachi IA 1000

P.O.A.
P.O.A.

JVC
JVC
JVC
JVC
JVC
JVC

JAS3I0
JAS5
JAS8
4VN550
4VN880
4VN990

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

Leak 2100 ..
Leak 2200 ..

£86.15
£107-75

National Technics
Pioneer
Pioneer
Pioneer
Pioneer

SA5300
SA6300
SA7300
SA8500

Sharp SM5I0
Sharp SM511
Sony TA70
Sony TA88
Sony TA1066
Sony TA1055
Sony TA 1150
Sony TA I130

P.O.A.
£4724
£6300
£9046
£16803
£39 17
£47 00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

Suitable for
all
types of
cassette tape CR02/Normal.
Compatible with most amplifiers / Tuners / Hi -Fi systems.
Tape digit counter-Twin VU
Meters-DIN or Phono connections- two Mike inputsDolby
Noise
Reduction
Circuit

£57.50 ± VAT

P.O.A.
£86.15

••
••
National Technics

Pioneer
Pioneer
Pioneer
Pioneer

P.O.A.

TX5300
TX7500
TX9500
TX 1000

£55.48
£105-56
£145.99
£99-95

Sharp ST511 ..
Sony 5170
Sony ST88 ..
Sony ST5066 ..
Sony ST5505L
Sony ST5150 ..

£39-17
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

SPECIAL OFFER
Audio

Technica

AT 033

£12-50

IF VAT

corr. & ins. £2.00

TUNER-AMPLIFIERS
Amstrad 5000

£ 62 75

Hitachi 512.700 .
Hitachi SR800 .
Hitachi SRI 100
VR5505 .. •
VR5525
4VR5426 .. •
4VR5446 .. •
4VR5456 .

P O.A.
P.O.A.
P.O.A

.
•
•

P.O.A.
P.O.A.
P.O.A.
P.O. A.
P.O.A.

Leak 2000 .. . •

£139.29

Pioneer
Pioneer
Pioneer
Pioneer
Pioneer

•

SX434• •
£93-02
SX535• •
£127.5o
SX636 ..
£148.66
SX737..
£184.08
SX939
. • £260•61

Sony STR6036A
Sony STR6046 A
Sanyo DCX2000
Sanyo DCX4000

P.O. A.
P.O. A.
LOI 96
£ 96.86

TURNTABLES
Garrard 86SB Module
Fitted with Shure M75 ,
Cart.....
Hitachi PSI2
JVC JLA1 •
JVC JLA3 • •
JVC 1LB44

••
.•

•

Leak 2001

corr. & ins. £2-00

II

Pick-up Arm

JVC
IVC
JVC
JVC
;VC

AMSTRAD
7000 DOLBY
CASSETTE DECK

Amstrad 3000 Mk Ill ..

£34-75

Hitachi FT300
Hitachi FT600

P.O.A.
P.O.A.

Pioneer
Pioneer
Pioneer
Pioneer
Pioneer
Pioneer
Pioneer

PL I2D
PL 25
PLA45D
PL5 1A
PL71
PLI5R
PL55X

JVC VT500 ..

P.O.A.

Sanyo TP600SA

••
.•
.•
.•
••
•.

Sanyo TP700SA
Sony PS5011 ..
Sony PS5520 ..
Sony PS5550
Sony PS4750

MUSIC CENTRES
MUSIC CENTRES ONE OF
THE LARGEST RANGE ON
DISPLAY AVAILABLE
ANYWHERE
'Amstrad MC20
'Fidelity MC2 ..
*Hitachi SDT2680
"Hitachi SDT2690

£ 172-50
£112.50
£187.13
£225•95

Amstrad 6000 .
Amstrad 7000 ..

£4400
157-50

Hitachi D2360 Dolby
Hitachi TRO2040D

£73-40
£85113

JVC
VC
JVC
JVC

P.O.A.
P.O.A
P.O.A.
P.O.A

CDI656 ANRS
CD 16671 IANRS
CDI669 ANRS
CDI950 ANRS

National Technics ..
Pioneer CT414IA Dolby
Pioneer CT5151 Dolby
Pioneer CTF7I71 Dolby

Prices Do Not
Include VAT
VAT rate 25%

Incorporating the Amstrad
2000 Mk Ill amplifier, a pair
of Amstrad Acoustra 2500
speakers. G
cl SP25 Mk
IV Deck fitted with Magnetic
cartridge. Plinth and Cover.
all leads.

AMSTRAD
5000 SYSTEM

£8495+ VAT

corr. Gi ins. £3•50

Incorporating the Amstrad
5000
Tuner/Amplifier,
a
pair of Amstrad Acoustra
2500 speakers, Garrard SP25
Mk IV
Deck fitted
with
Magnetic Cartridge.
Plinth
and Cover.
All Leads.

corr. & ins. £3•50

Hitachi SDT3430

£ 167.53

Ferguson 3463

£ 143-45

Klinger 800 inc. spks.

£ 137 65

£199•95

Sharp RT480 Dolby ..
Sharp RT 2500 Dolby
Sanyo RD4e60( L)olby
Sanyo RD4300 Dolby
Sanyo RD4600 Dolby
Sony TCI29
Sony TC131aD Doby
Sony TC13EISD Dolby

£73 37
£71 10
£81-96

£96.86

£178•86
P.O.A.
P.O.A.
P.O.A.

'LOUDSPEAKERS

National SG1010 .. £ 92.52
National SG 1070 .. £ 158.36
National SG2050 £ 199•80

Amstrad 1500 ..
Amstrad 2500 ..

Sanyo G2611 Super
Sanyo G2611 KL
Sanyo G25Il KL
Sanyo GXT4520
Sanyo GXT4530
Sanyo G231 I ..
Sanyo G26I5N
Sony HMK20

Celestion
Celestion
Celestion
Celestion
Celestion
Celestion
Celestion
Celestion

£169-95
£156-49
£141.58
£114-76
£104-32
£71-27
£71-27
P.O.A.

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

Sx3
Sx5
Sx7
SK8
JSP310
5323

-1 L1
AMSTRAD
2000 SYSTEM

£I12.95 + VAT

W' •
ACCEPTE
EVEN FOR MAIL ORDER

P.O.A.

JVC
JVC
JVC
JVC
JVC
JVC

P.O.A.

AT

GRAY'S INN ROAD
FOR FULL
DEMONSTRATION

Hitachi, Full Range

£106.36
£12083
£14433

COME AND SEE
OUR 2,500 sq. ft.
HI- Fl SHOWROOM

ITT KA2030

£46.92

P.O.A.
P.O.A.

CASSETTE DECKS

P.O.A.

£41.79
£71-83
£70.88
£125-44
£13 5 .43
£49-33
£125-44

closed Wednesday

H.P. TERMS
AVAILABLE

£64-07 "Sony HMK.40
P.O.A. " Sony HMK70
P.O.A.
P.O.A.
P.O.A.

P.O.A.
P.O.A.
P.O.A.
£104.31

9 am 5 pm Mon Sat

PRICES

£46.20

NationalTechnics full range P.O.&

TUNERS

Hours
Sat 9 am 1 pm

DECEMBER
JVC JTV3I0
Leak 2300

AMPLIFIERS

37 Bedford Place,
Southampton, Hampshire.
Telephone ( 0703) 28434

160/164 Gray's Inn Road,
London, W.C.1.
Telephone 01-837 0227

23 York Road,Waterloo,
London, S.E.1.
Telephone 01-928 6842

Pau.
Pair

Dicton 120 Pair
Ditton 10 Each
Dicton 15 Each
Ditton 25 Each
Dicton 44 Each
Dittos 66 Each
County
Pair
Hadleigh
Pair

£25 90
£30.75
£50.43
£21 84
£35 50
£67.29
£55.56
£9995
£47.05
£40.39

KEF
KEF
KEF
KEF

Coda ..
Chorale ..
Cadenza ..
104 • •

Leak 2020
Leak 2030
*Leak 2060
'Leak 2075

..
..
..
..

•Mordaunt Short
MS235 ..
•Mordaunt Short
MS400 • •

Pair £ 50•18
Pair E67.99
Pair £ 119.18
Each £ 129•90
Pair £9160
Pair £ 113-00

National Technics ..

P.O.A.

Wharfedale Denton 2XP
Pair £34-20
'Wharfedale Linton 3XP
Pair £48-00
Wharfedale Glendale
3XP ..
Pair
Wharfedale Dovedale 3
Each £ 46 25

£
64-66

CARTRIDGES
Shure
Shure
Shure
Shure
Shure
Shure

M44,7
M55/E
M75/B
M75/E1
M75/E2
VIS Mk III

£4 SC
£5 SO
E7 70
Cti 95
£10.50
£3240

PLEASE ADDRESS ALL MAIL ORDER TO OUR GRAY'S INN ROAD, BRANCH
CARRIAGE CHARGES:- CARTRIDGES 75p. UNITS MARKED* £ 3.50 ALL OTHER ITEMS £ 2 00
N. B. NOT EVERY ITEM AT ALI BRANCHES - PRICES SUBJECT TO CHANGE WITHOUT NOTICE E & OE
155

IIIIE LirA (HOUNSLOW] ur BD
Huge stoclks•Huge discounts
MAIL ORDER INFORMATION
AND PRICES

STEREO SYSTEMS
P & P £3•00
Aiwa Al 5080 .. . •
Hitachi SDT 2370 . •
Hitachi STD 2660 . •
Hitachi STD2480 . •
Hitachi STD2680 • .
Hitachi SDT2690
Goodman, Compact 90
JVC MFI845L
National SG 1010
National SG 1020 . .
National SG2050
National SG2070
Pioneer 4500 ..
Sanyo G2615/23Il
Sanyo GXT4S4O/251 1 ..
Sanyo GXT26I I
Sanyo G2411
Sanyo G2611 Super
Sharp SG155/108
Sharp SG309/130
Sony HMW20
Sony HMK20
Sony HMP40
Sony HMK40
Sony HMP70
Sony HMK70
Sony HMK30
Sony SQP20
Toshiba SM3000
Toshiba SM390
Toshiba SM5200/S
Toshiba SM3200/S
Toshiba SM3500/S
Yamaha MS213/410
Yamaha MC40/410

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£90
£89
£165
£175
£109
£199
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£139
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

AMPLIFIERS
P & P £200
Akai AA5210
Akai AA5210DB
Akai AA5800
Akai AA5510
Akai AA5810
Armstrong 621
Cambridge P60
Cambridge P110
Denon ..
Ferrograph
Harman Kardon
JVC JAS310
JVC JAS5
JVC JAS8
JVC 4VN550
1VC 4VN880 • •
JVC 4VN900 • •
JVC JAX9
Marantz 1040 • •
Marantz 1030 • •
Marantz 1060 ..
Marantz 1070 • •
Marantz 1120 ..
Marantz 1200B ..
Maranta 140 • •
Marantz 240 •
Marantz 250 • .
Marantz 510 ..
Marantz 4070 ..
Marantz 4140 ..
Pioneer SA5300
Pioneer SA6300
Pioneer SA7300
Pioneer SA8500
Pioneer SA7500
Pioneer SA9500
Pi oneer SA9900
Pioneer QA800..
Pioneer QC600..
Pioneer QM800
Pionner SR202
Pioneer EXEL C3
Pioneer EXEL M3
Quad 33.. • •
Quad 303 • •
Revox A78

I56

£88
El 14
£169
£114
£145
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

.. £ 119 S.P.
P.O.A.
P.O.A.
P.O.A.
••
P.O.A.
••
P.O.A.
.•
P.O.A.
••
P.O.A.
P.O.A.
P.O.A.
£55
£73
£105
£195
£155
£259
£375
• • £225
£125
£179
£67
• • £695
£745
••
P.O.A.
P.O.A.
P.O.A.

50 BELL ROAD, H 0 U NSLOW, MIDDX.

Revox A722 ..
Rote RA6Il
Rote RABIO
Rote RAI210
Rote RA2I2
Rote RA3I2
Rote RA4I2
Rote RA6I2
Rote RA81 2 ..
Rote RAI212
Rote RAI412
Sansui AU2200
Sansui AU4400
Sansui AU5500
Sansui AU7700
Sansui AU9500
Sanyo DCA I
400
Sanyo DCA 1700
Sanyo DCA200
Sharp SM5I0
Sharp SM511
Sony TA70
Sony TA88
Sony TA 1066
Sony TAI055
Sony TA I150
Sony TA I130 ..
Sony TA3140F
Sony TA5650
Sony TA8650
Tandberg TA300H
Teac AT 100
Toshiba SB300
Toshiba SB500
Toshiba SB404S
Toshiba SB514
Trio KA1200
Trio KA1600
Trio KA4004
Trio KA6004
Trio KA8004
Yamaha CA400..
Yamaha CA600..
Yamaha CA800..
Yamaha CA1000

P.O.A.
£99
£125
•
£160
£50
• £63
£68
£99
£125
£160
£265
P.O.A.
P.O.A.
• P.O.A.
P.O.A.
P.O.A.
£50
£50
£59
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O A
P.O.A
P 0 A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
••
P.O.A.
.•
P.O.A.
•.
P.O.A.
••
P.O.A.
•.
P.O.A.

TUNERS
P & P £2•00
Akai AT550
£89
Akai AT580
£ 124
Armstrong 623 .. • .
P.O.A.
Armstrong 624 .. • .
P.O.A.
Cambridge T55.. • •
P.O.A.
Ferrograph SFMI • •
P.O.A.
Harman Kardon• •
P.O.A.
JVC VT500. •
P.O.A.
JVC VT700
P.O.A.
JVC JTV310•
P.O.A.
JVC JTV6•
•
P 0 A.
Marantz 105B• •
P.O.A.
Marantz 125. •
P.O.A.
Marantz 112• •
P.O.A.
Marantz 150 .. • •
P.O.A.
Pioneer TX5300
£65
Pioneer TX7500
£ 120
Pioneer TX9100
£ 165
Pioneer TX9500
£ 169
Quad FM3•
.
P.O.A.
Revox A76•
•
P.O.A.
Revox A720 . • • .
P.O.A.
Rotel RT224 • • £50
Rote! RT324 • • £65
Rote! RT624 . • £98
Rote! RT824 • • £ 120
Rote! RTI220
£ 135
Sansui TU4400
P.O.A.
Sansui TU5500
P.O.A.
Sansui TU7500
P.O.A.
Sansui TU7700
P.O.A.
Sansui TU9500
P.O.A.
Sharp ST5Il
P.O.A.
Sony ST70
P.O.A.
Sony ST88 ....
P.O.A.
Sony ST5066
P.O.A.
Sony ST5055L
P.O.A.
Sony ST5150
P.O.A.
Sony ST5130
P.O.A.
Sony ST4950
P.O.A.

Teat
Toshiba ST4I0
Toshiba ST500 ..
Toshiba ST9I0
Trio KT1300
Trio KT4005
Trio KT8005
Yamaha CT400
Yamaha CT600
Yamaha CT800
Yamaha CT7000

P.O.A.
P.O.A.

• • P.O.A.
•P.O.A.
• . . • P.O.A.
P.O.A.
• • P.O.A.
• • P.O.A.
• . P.O.A.
P.O.A.
• . P.O.A.

TUNER AMPLIFIERS
P & P £2•00
Aiwa 7500 ..
Akai 1030
Akai 1020 ..
Akai AS1080DB
Armstrong 625 ..
Armstrong 626 ..
Goodman, 90 ..
Goodman, 110..
Goodmans 150 ..
Goodmans 150 ..
Harman Kardon 330
Harman Kardon 630
Harman Kardon 930
JVC VR5505 • •
JVC VR5515 • .
JVC VR5525 • •
JVC VR5535 • .
JVC 4VR5426 . •
JVC 4VR5436
JVC 4VR5446 • •
JVC 4VR5456 • .
Marantz 2015 • •
Maranta 2220 ..
Marantz 2220E ..
Marantz 2230 . •
Marantz 2245 ..
Marantz 2270 ..
Marantz 4220 . •
Marantz 4230 • •
Marantz 4240 • •
Marantz 4270 • •
Marantz 4300 ..
Marantz 4400 ..
Pioneer LX424
Pioneer LX626
Pioneer SX300
Pioneer SX434
Pioneer SX535
Pioneer SX636
Pioneer SX737
Pioneer SX838
Pioneer SX939
Pioneer SX1010
Pioneer QX646
Pioneer QX747
Pioneer QX949
Rote RX102 • •
Rote RX 150A • •
Rote RXI52 • •
Rote RX202 • .
Rote RX254 . •
Rote RX402 . •
Rote RX602 • .
Rote RX802 . •
Rote RX454 • •
Rote RX7707 • .
Sansui 210
Sansui 441
Sansui 551
Sansui 661
Sansui 771 ..
Sansui 881 ..
Sansui QRX3000
Sansui QRX3500
Sansui QRX7500
Sanyo DCX2000
Sanyo DCX4000
Sanyo DCX6000
Sanyo DCX8000
Scan Dyna 2000/2
Scan Dyna 2100
Scan Dyna 2400
Scan Dyna 3000
Scan Dyna 4000

••
••
••
••
•.
••
••
••

P.O.A.
£145
£129
£480
P.O.A.
P.O.A.
£129
£149
£149
£239
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£159
£199
£85
£109
£149
£169
£212
£265
£295
£370
£275
£359
£459
£69
£65
£78
£87
£201
£109
£155
£201
£202
£169
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£90
£105
£130
£149
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P O.A.

Sharp SA606 ..
Sony STR6036/A
Sony STR6046/A
Sony STR6055
Sony STR6200
Sony STR7035
Sony STR7015
Sony STR7025
Sony STR7055A
Sony STR7065A
Sony HST139(Cassette)
Tand berg TR200
Tand berg TRI000 . .
Tandberg TR1010
Tandberg TRI055
Tandberg HULDRAIO . .
Tandberg TR2075
Tand berg TRIO4OP
Tandberg 502V SUPER
Teat
Toshiba SA300L
Toshiba SA500
Toshiba SA304
Toshiba SA504
Toshiba SA5I4
Trio KR2400
Trio KR3400
Trio KR4400
Trio KR7200
Trio KR5400
Trio KR6400
Trio KR7400
Trio KR9400
Yamaha CR400..
Yamaha CR600..
Yamaha CR1000

TELEPHONE 01-572 2285
(
3Lines)

. . .
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

SPEAKER SYSTEMS ( PAIR)
P & P

moo

Acoustic Research AR7
P.O.A.
Acoustic Research AR6
P.O.A.
Acoustic Research AR5
P.O.A.
Acoustic Research AR4AXP.O.A.
Acoustic Research AR3A
IMP
P.O.A.
Acoustic Research ARIAXP.O.A.
Acoustic Research AR
MST ..
P.O.A.
Acoustic Research ARLST P.O.A.
Acoustic Research ARIO P.O.A.
Acoustic Research AR II
P.O.A.
owers & Wilkins BW D5P.O.A.
& W BW D6.. ..
P.O.A.
& W BW DM4
& W BW DM2A
& W BW DM70
rahms
E25
ambridge R40
ambridge R50
elestion Ditton 10
elestion Ditton 15
elestion Ditton 33
elestion Ditton 44
elestion Ditton 25
elestion Ditton 66
elestion Ditton 120 ..
P.O.A.
elestion UL6
P.O.A.
elestion UL8
P.O.A.
elestion ULIO
clef Micro ..
P.O.A.
clef Mini ..
P.O.A.
clef Monitor ..
P.O.A.
clef Mini Pro ..
P.O.A.
oodmans Acromat 100 £S7
oodmans Acromat 400 £ 110
oodmans D8
E120
oodmans Goodwood £ 84
oodmans Havant SL
£46
oodmans Magnum £85
oodmans Mezzo
£68
oodmans Minister .. £37
F Super Compact ..
P.O.A.
F ALS40
P0 A
P.O.A.
FTLS50 .. • •
FTLS80 .. • •
P.O.A.
F ProMonitor• •
P.O.A.
L L16 .. • •
P.O.A.
L L26 ... •
P.O.A.

.161. L36 ..
JBL L65 ..
JBL L100
JBL L200
JBL S109
JBL SSO7
JBL S508
JBL D4400
JBL 04311
JBL 04325
JVC SX5
JVC SX7
JVC SX3
JVC GBIED
JVC 5323
JVC JSP310 . •
Maranta IMP4G
Marantz IMPSG
Marantz IMP6G
Marantz IMP7G
Marantz 1MP8G
Marantz IMP9G
Quad Electrostatic . •
Richard Allen RAB • .
Richard Allen 82 • •
Richard Allen 82L
Richard Allen Academy
Rogers L83/SA
Rogers L53/6
Rogers Export Monitor
Monitor Audio MAI
Monitor Audio MA3
Monitor Audio MA4
Monitor Audio MAS
Monitor Audio MA7
Sansui ES3OW .. • .
Sansui ES507/W
Sansui ESI007/W • •
Sansui ES2007/W • •
Sansui SPI200A
Sansui SP3000A
Sansui SP250A
Scan Dyna .. • •
Sony SS70
Sony 555177
Sony SS5300 .. • •
Sony SS7100
Sony SS7200 .. • •
Sony 557300 .. • .
Sony SS5050 .. • .
Sony SS8I50 . •
Tandberg TAN 16 • •
Tand berg TLI520 • .
Tandberg TLI610 • •
Tandberg TL2520 • •
Tandberg TL3250 . •
Tandberg TL5020A • .
Tandberg Fasett
Videotone Minimax 2 ..
Videotone Sapphire 1 ..
Wharfedale Denton2XP
Wharfedale Linton 3XP
Yamaha NS4I0
Yamaha NS625
Yamaha NS645
Yamaha NS670
Yamaha NS690
Kef & Richard Allen Kits

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.0 A
P
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£45
£55
£45
£62
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

ECORD DECKS & PACKAGES
P & P £ 1•50
Aiwa AP2060
Acoustic Research
Connoisseur BDI
Connoisseur BD1/SAU2

P.O.A.
P.O.A.
£ 16

£50
Denon DF3500
P.O.A.
Denon DF3700
P.O.A.
Dual 1229 ..
P.O.A.
Dual CS/60 I / VI5-3
P.O.A.
Dual CS/70I/V15-3
P.O.A.
Garrard SPIS IV Chassis £ 19
G
d SP25 IV Module
G
d 865B
£35
Garrard Module 865B75/6 £53
Garrard 401 . . . .
£43

ALL PRICES INCLUDE
25% VAT.

To: MAIL ORDER DEPARTMENT, HFSD1, DELTA ( HOUNSLOW) LTD., 50/52 BELL ROAD, HOUNSLOW,

MIDDLESEX

Please send me more details/literature/prices of:

NAME •

ADDRESS•
MAIL ORDER/TAX FREE EXPORT SPECIALISTS

G
d 2100SB
£d19
Garrard Module 210058493 £69
Goldring GL72
f.30
Goldring GL75
C40
Goldring GL78 . •
E45
Goldring GL75/P
LSO
Goldring IO2/PC £ 132
Goldring GL85/PC • • £ 81
JVC JLAI .. • •
P.O.A.
JVCILA3 .. • •
P.O.A.
A/C .111344 . • •
P.O.A.
Pioneer PLI2D Il
£419
Pioneer PLUS .. £79
Pioneer PL5IA
£ 139
Pioneer PL7I
£ 159
Pioneer PLA45
£ 103
Pioneer PL55X
£ 149
Pioneer PL1SR
£57
Sansui SR2I2 . • ..
P.O.A.
Sansui SR1050 . • • .
P.O.A.
Sansui SR3I3 • • • •
P.O.A.
Sansui SR7I7 • . . •
P.O.A.
Sansui SR525 • • . •
P.O.A.
Sony PS2350 • . • •
P.O.A.
Sony PS1350 . • • •
P.O.A.
Sony PS5520 • • ..
P.O.A.
Sony PS5011 • . . •
P.O.A.
Sony PS4750 • . • .
P.O.A.
Sony PS6750
P.O.A.
Thorens TDI25/ II
£95
Thorens TDI25AD/ 1I
£ 145
Thorens TDI60C
£78
Thorens TDI65C
£70
Thorens TD 145C .. £99
Thorens TDI66C
Transcriptors References P.O.A.
Trio KP1022
P.O.A.
Trio KP2033
P.O.A.
Trio KP3I22
P.O.A.
Trio KP5033
P.O.A.
Yamaha YP701
P.O.A.
Yamaha YP800
P.O.A.
Yamaha CS5OP
P.O.A.
CASSETTE DECKS
P & P £ 1.50
Aiwa 6500
Aiwa 1300
Aiwa 1600
Aiwa 1800
Akai C534D
Akai GXC39D
Akai GXC75D
Akai GXC310D
Akai GXC325D
Akai GXC740D
Akai GXC760D
Dokorder
Dual C901
Goodmans SCD.I
.
00
JVC I656ANRS
JVC I667ANRS
JVC I669ANRS
JVC 1950ANRS
JVC I668ANRS
JVC CDI740 Dolby
Harman Kardon HKI000
Hitachi ..
National RS260.. ..
Neal 102
Neal 103
Nakamichi 550 . •
Nakamichi 700 . • •
Nakamichi 1000.
Pioneer CT2I21
Pioneer CT3I31

P.O.A.
P.O.A.
P.O.A.
P.O.A.
£95
£130
£180
£155
£199
£235
£289
El 15
P.O.A.
£138
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£II5

Pioneer CT414IA
Pioneer CT5151
Pioneer CT616 I
Pioneer CT7I71
Pioneer CT9 I
9I
Sansui SC636 ..
Sansui SC737 ..
Sansui SC300 ..
Sanyo RD2460
Sanyo RD4300
Sanyo R04600 ..
Sanyo RD4055
Sanyo RD4250
Sharp RT442
Sharp RT480
Sharp RT2500
Sony TCII7
Sony TC129
Sony TCI35SD
Sony TCI36SD
Sony TC204SD
Sony TCI53SD
Sony TCI77SD
Sony TCI38SD
Sony TC209SD
Teac A140 ..
Teac A160 ..
Teac A360 ..
Teak A450
Teat A170 ..
Teac A260 ..
Teac A400 .. •
Tandberg TCD3I0 •
Toshiba PT415 .. •
Toshiba PT470 .. •
Toshiba PT490 .. •
Trio KX7I0 .
Tzio KX620 .. •
Trio KX9I0 .. •
Yamaha SC800 .

•
.
•
.
•
•
•
•
•

C119
£143
£149
£165
£229
P.O.A.
P.O.A.
P.O.A.
£95
£110
£199
£7S
£109
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

TAPE RECORDERS
P & P £ 1.50
£ 127
P.O.A.

.•
••
.•
••
.•
••
••
•.

••
.•
••

••
••

RADIO CASSETTE
Mono and Stereo P & P £1.00
£II9
£155
£260
£60
£440
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£80
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

••

••
.•
.•
.•
••
.•

P.O.A.
P.O.A.
P0 A
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

SME N/D arm ..
Sharp Car Radios

MAIN
AGENTS
AND
STOCKIS
OF

—Selection from—
Aiwa TP202 .. •
Aiwa TP2210 .. •
Aiwa TP220 .. •
Aiwa TPR930
Aiwa TPR900 .. •
Hitachi TR01220
Hitachi 1225 . • .
Hitachi 1121 • • •
Hitachi 1220 • • •
JVC 9403
JVC 9310
JVC 9407
JVC 9408
JVC 9470/5 • . •
JVC 1820/S ..
Nationa RQ235
Nations RQ444
Nationa RQ445
Nationa RS4515
Nationa R54600
Nationa RF5210
Sanyo M2527 ..
Sanyo M2526 ..
Sanyo M2424FG/W
Sanyo M244OLG
Sanyo M440OLG
Sanyo M4141 ..
Sanyo M24I9
Sanyo M2422 ..
Sanyo M2420 ..
Sharp RD438
Sharp RD200

•
•
•
.
•
.
.

•

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£0
£54
£42
£42
£75
£42
£5 I
£47
£38
£45
P.O.A.

RADIOS
—Selection from—
Hitachi KH932
Hitachi KH1005
Hitachi KH986
Hitachi KC783
JVC 8220
JVC8240..
National R45I
National RF 1150
National R2058..
National RC600113
Sanyo RP5310
Sanyo RP74I2
Sanyo RP5210
Sanyo 10HA670
Sanyo RM4530
Sharp FX209
Sharp 82450 ..
Sharp FY26 ..
Sony CRF5090
Sony CRF160 . .
Sony CRF220
Sony ICF1 IIL ..
Sony ICF5500
Sony TFM6I00
Sony TFM6300L
Sony TFM7210L
Sony TFM660
Sony TFM770
Sony ICF8900
Sony TFMC4805
Sony TFMC580X
Sony ICF5450
Sony TFM7040
Toshiba IC70 ..
Toshiba I
C700 ..
Toshiba IC777 ..
Toshiba RC803
Toshiba RC693F

£14•32
£19•60
£23.12

£2600

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£14-00

AIWA
ARMSTRONG
AKAI
B 8, W
CAMBRIDGE
CELESTION
CELEF
CONNOISSEUR
DUAL
DENON
HARMAN KARDON
HITACHI
IMF
JBL
JVC
MARANTZ
NAKAMICHI
NATIONAL
NEAL
PIONEER
QUAD
RICHARD ALLEN
REVO X
ROTEL
SANSUI
SANYO
SCAN
DYNA
SHARP
SHURE
S.M.E.
SONY
TANDBERG
TEAC
T.D.K.
TOSHIBA TRIO
TRA N SCRIPT 0 RS
YAHAMA
etc

£20.25

AR

EIO 50
£33 00
£26 00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P0 A
P.O.A.
P.O.A.

SPECIAL OFFER
Limited Quantity
TEAC AN 180 Noise
Reduction Unit
£145

EIGHT TRACK UNITS
Aiwa TPR4001
Akai GXR82D
Hitachi TRQ I24D
JVC 1240
JVC 1230
National 8040S
National 806US
Sharp RT811
Sharp RT8I4
Sharp RT8I6

••
••
••
••
.•
•.
.•
••

P.O.A.
£II9
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

OTHERS
Sony 18" Colour TV ..
P.O.A.
Sanyo 12" TV B&W
£59
Wharfedale Headphone
£14.81
Pioneer 5E205 Headphone £9-25
Shure M7SED 11 cartridge £ 13•50
Shure VI5 III
E41.75

L39.80

ALL PRICES
INCLUDING 25% VAT

CASSETTE RECORDERS
Mono and Stereo P & P 75p
—Selection from—
P.O.A.
Aiwa TP760 ..
P.O.A.
Aiwa TP747 . •
P.O.A.
Aiwa TP770 ..
P.O.A.
Hitachi TRQ235
£40
Hitachi TRQ340
£69
Hitachi TRQ233
P.O.A.
JVC 1646
P.O.A.
JVC 1635
£26
National RQ309
National RQ413
P.O.A.
National RQ264
£32
Sanyo M2523 . •
£32
Sanyo M2525 . •
£39
Sanyo M4010 • •
£59
Sanyo M4505 • •
P.O.A.
Sony TC55
P.O.A.
Sony TC85
P.O.A.
Sony TC66
P.O.A.
Sony TC68
P.O.A.
Sony TC92
P.O.A.
Sony TC95
P.O.A.
Sony TC153SD
P.O.A.
Sony TC65
P.O.A.
Sony TC67

TAPE DECKS
P & P EI•50
Akai 400005 ..
Akai 4000DB
Akai 265D ..
Akai GX630DB..
Akai GX630DDS
Ferrograph 7504H
Ferrograph 7524H
Ferrograph 7504DH
Ferrograph 7524DH
Revox 1102/1104
Revox 1302/1304
Revox A700/1372
Revox A700/1374
Revox 1322/1324
Revox DLI322/1134
Revox All models
Sharp R1727 ..
Sony TC280
Sony TC377
Sony TC645
Sony TC755
Sony TC756/2
Sony TC880/2
Tandberg 334IX
Tandberg 364IX
Tandberg 912IX
Tandberg 9141 X
Tandberg 102IXD
Tandberg 104IXD
Tandberg 3511 ..
Teac 1250S ..
Teac 3300S ..
Teat 3300/10 ..
Teat All models

..

Akai 1722 ..
Revox 1122/1124
Sony TC270
Teac

Toshiba 294F ..
Toshiba 296F ..
Toshiba 333FL ..
Sony CF 170 ..
Sony CFI50
Sony CF3 10 • •
Sony CF320 • •
Sony CF420 • .
Sony CF550 • •
Sony CF620 • •

Export: Tax Free
Specialists
*Price on application quote by
telephone or letter welcome. •
Barclay and Access welcome.
HP to callers only.
No cheques without bankers
card for callers.
Sony and Trio products only
from Hounslow.
All equipment carries one year
guarantee. Service available.
All prices correct at 31/10/75 inc.
25% VAT all prices subject to
change without notice.

EDE EirAt [HOUNSLOW) .1T

Al\

Buy it with Arm.

50 BELL RD., HOUNSLOW,
MIDDLESEX.

TEL: 01-572 2285

HOUNSLOW CLOSED WED. HALF DAY.

OPEN

MON —SAT.
9-6

350 EDGWARE RD.,

LONDON W2. TEL: 01 402 6790

BARCLAYCARD
eekome '401.
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ven the biggest names
cut down to size
(the size of your pocket)

SYSTEM 1
Sony TA 70 Amplifier
Garrard SP25 Mk IV
2xSony SS 70 Speakers

TELETAPE PRICE

£105 .00

SYSTEM 2
S'ony HMK 20 Stereo Music System
Rec Price £ 185.00
carriage t3 95

TELETAPE PRICE

£148.00

carnage n

95

SYSTEM 4 .........„

I£245.00

SYSTEM 3

. B & 0 Beomaster 901
National RS 260 Cassette Deck
2xSony SS 5177 Speakers
Rec Price £ 291.50

Sony TA 1066 Amplifier
Technics SL 20 Record Player
2xAR7 Speakers Rec Price £ 233.00

TELETAPE PRICE

carnage f4 5°

SYSTEM 6
SYSTEM 5
Technics SA 5200A Tuner Amplifier
B & O Beogram 2000 Record Player
2xCelestion Ditton 15 Speakers

TELETAPE PRICE

£284.00

Sony SIR 7055A
Sony PS 4750 with Stanton
500EEE
2xCelestion Ditton 44 Speakers
Rec Price £ 601.00

carnage

4 50

TELETAPE PRICE

£475 00

carriage tzt.50

AGENTS FOR: Aiwa. AR Ampex. Bang & Olufsen. BASF. Celestion. Dual. Garrard. Mirsch. Hi -Fi Aids. Koss.
JVC. Marsden Hall. Mordaunt Short. Marantz. National. Nivico. Quad. Revox. Roberts. Sony. Scan Dyna.
Sonab. Shure. Spendor. TDK. Teac. Technics. Thorens. Trio. Uher. Wollensak.
ALL EQUIPMENT IS
BRAND NEW, FULLY
GUARANTEED AND
OFFERED WITH FULL
AFTER SALES SERVICE
PERSONAL EXPORT
OUR SPECIALITY.
ACCESS AND
BARCLAYCARD
WELCOME
CREDIT TERMS FOR
PERSONAL SHOPPERS

TELETAP

33 Edgware Road, W2.
Tel: 01-723 1942/2924
Open 9a.m. 5.30p.m.

Monday- Saturday.
PROMPT EFFICIENT MAIL ORDER SERVICE
Goods despatched within 24 hours of receipt
of order. ( Subject to availability of stock).
Cheerful Refund. If within 7days of purchase
any item is found to be faulty, we will
4
to
gladly refund the full purchase price or BayswaterRd. • OXFORD STREET
Carriage prices Mainland only.
replace the faulty item.

LE T4

84/88 Shaftesbury Ave., W1.
Tel:01-437 1651
Open 9a m. 5 30p m.
Monday Saturday
111.
suAF TESBUM

P
A.
"
K

Prices correct at time et going to
press but subject to change without notice.

DM6
How B&W pioneered
the measurement of
phase/impulse response

New B&W DM6

These measurements and oscillograms are, as far as we know, the first to
be published anywhere in the world. They relate to two vital aspects of.
loudspeaker performance that have not been previously assessed: phase
response and impulse response.
This breakthrough is a result of a major investment by' B&W in entirely
new measuring techniques and instruments in an area where accurate
quantifications were previously thought to be prohibitively complex.
It is well known that ' square' or impulse waves are made up of a
fundamental sine wave plus a harmonic series. Equally well-known is the
fact that the amplitude of these harmonics must not only be correct but
must also arrive in the correct phase or time if the desired wave shape is
to be reproduced. It is this correction for phase or time in the design of the
units, the crossover network and the physical placement of the units whicn
enables the DM6 dramatically to improve the square or impulse waveform
performance as set out below.
The third octave' room measurement is yet another meaningful method
in assessing how well the balance of the DM6 conforms to the idealized
curve shown.
esponse to sin 2
ulse of 033 ms
alf-amplitude
uration.'

l
Ard Octave room response of system and optimum
characteristic (from recommendation of " Relevant Hi Fi
Test at Home," Henning Moller, B&K Application Note 14-114).

Now it can be told
r'l

ull range
lectrostatic

Phase Response on- axis at 3metres

gormal 3- way
iynamic system
L.F Contour Control Operating in listening environment.

Impulse response
Pf DM6
Mid- frequency
Squarewave

Contour Control Operating between 500 Hz and 5kHz

50 // spulse at
5ms interval

H.F. Energy Control operating at frequencies above,5 kHz

50 / is pulse at
10 ms interval

B&W Loudspeakers Ltd (
Room 2) Meadow Road
Worthing West Sussex BN131QA
Tel. ( 0903) 2056 -11
1=152.1tUrINAic

tn.

tr.ri

mark nf RR,W I (lutist:makers Ltd

It took athree year development programme and
a major breakthrough to produce Britain's first
linear phase dynamic speaker system.
B&W DM6 is the result - a system reproducing sound with transient accuracy usually
achieved by only the best electrostatic designs.
DM6 incorporates three entirely new drive
units developed at the B&W factory.
The bass unit achieves a level of performance
that would normally be associated with a
cabinet of much larger capacity than DM6's
51 litres.
The midrange unit employs totally new
technology and materials. The cone assembly
consists of a matrix of aromatic polyamide
fibres formed and impregnated with critical
quantities of PVA ( patents applied for) and
shows significant improvements in transient
and conventional measurements.
A new high frequency transducer also shows
improvements equivalent to those achieved in
the
midrange
unit
and
linearly
extends
frequency response to 40 kHz.
All three units are integrated into a linear
phase system by mounting in a stepped
arrangement, after skilful shaping of the front
baffle to allow for the different arrival times of
the various components And when a series of
linear impedence first order filter configurations
are introduced, new levels of linear phase
and amplitude characteristics are achieved.
The cabinet is constructed to similar exacting standards and the complete system visually
matched by one of this country's leading
industrial designers.
All DM6 loudspeaker
systems carry a five year guarantee.
If you want to see and hear the new DM6,
contact your B&W authorised dealer. Or drop a
line to us and we'll send you detailed literature.

B&W Loudspeakers

Sansui's
Direct

Belt

spinning wheels. Farb

drive SR 7IZ wow and flutter 0.035%, S/N 60 dB.

drive SR 313, wow and flutter 0.06%, S/N 50 dB.

Sansui know-how and
expertise has made us apowerful
name in amplifiers.
And with areputation like this
it was natural that we produce
turntables to match too.
160

Because when you get into
sound you need to control the
whole chain. From the beginning
to the end.
You can try these models at
your local dealers, or at your

fry

features at charming prices.
Direct

Belt

drive SR 525, wow and flutter 0.03%, S/N 64 dB.

drive auto-return SR 212, wow and flutter 0.1%, S/N 45 dB.

OMB

leisure in our London
showroom.
Sansui equipment is
distributed in the UK by:
Vernitron Ltd., Thornhill,
Southampton.

Sairsui_

Thank you for listening
Vern it ron lid.. Thornhill Southampton S095()E England
S.u,sul Audto Europe SA. Diacern Building. Vest ingst raat 53-55. 2000 Antwerpen. Belgium
(Closed Mot thy,

Sansui Electronics Corporation. 55-11 Queens Boulevard. Woodside, NY 11377. USA
Sansui Electric CO. ltd.. 14-1. 2-chome. Suginamiku. Tokyo 168. Japan
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Perfect foresight.
Quadraphonic ( 4- channel) sound is here,
but in its infancy. So we introduce a

versatile new system that plays them all—
mono, stereo, matrix and CD-4.
Beosystem 3400 offers a record playing
deck with the patented Moving Micro Cross
4-channel cartridge. An FM radio/amplifier
with an output of 4 X 20 RMS. Plus a pair of
exceptional Uniphase loudspeakers. The
perfect combination of performance and
price. Add two more Uniphase loudspeakers
and CD-4demodulator • when you like, to
enjoy full quadraphonic sound. Beosystem
3400 brings the future nearer.
*CD4 demodulator available shortly.

Beautiful Bang &Olufsen

Rex Radio

301 Kilburn Lane, London W9

Telephone 01-9691770

3Years Free Service Private Car Park
Closed all day Thursday
Open until 8pm Mon, Tue, Wed, Fri. 9pm Sat.

Where the facts are
Hi Fi Year Book tells you everything you need to know about Hi Fi equipment on the
market— what it does, who makes it, what it costs and where to buy it. The directory
section alone lists prices and specifications of over 2,000 audio products. Included
are authoritative articles by leading experts on the latest Hi Fi developments and their
application. So if you want information like you want HiFi, order your copy today—
before it sells out!

HIFIYEAR BOOK
976
Pr,kLpsMotorsiTunersjAriplffierelicro phones
RecordersjSpeakerseabeets

HI-FI YEAR BOOK 1976
Available direct from the publishers at £ 2.35 inclusive
or from leading booksellers & newsagents price £ 2.00.
ORDER FORM
To: Room 11, I
PC Electrical- Electronic Press Ltd., Dorset House,
Stamford Street, London SE1 9LU

Please send me
copy/copies of Hi Fi Year Book 1976 at
£2.35 per copy inclusive. Ienclose remittance of £
(cheque/P.O. payable to IPC Business Press Ltd).
Name ( please print)
Address

Registered in [ nand No. 677128 Regd. Office Dorset House, Stamford Street, London SEI 9LU

I62

MAIL
ORDER or PERSONAL CALLERS
CASH OR CREDIT TERMS - PART EXCHANGES
TUES-SAT 9.00 TO 5.30.

CLOSED MONDAYS

WE CAN SUPPLY MOST EQUIPMEMT
ADVERTISED IN THIS MAGAZINE
12 MONTHS PARTS & LABOUR GUARANTEE
UK customers please note all requests for information must
be accompanied by a stamped addressed envelope
All prices include VAT at current rates

EASY TERMS THE EASY WAY - FOR CALLERS OR BY POST

1

DEPOSIT AND
REPAYMENTS

Minimum deposit-one third ( to the nearest pound) and the balance ( including charges) over 12, 18 or 24 months. Available for one or any number of articles and deliver
charges can be included if you wish. Just add up the total value, subtract your deposit and read off your monthly payments on the table below. ( Minimum cash balance £40.
Documentation charge of £3 will be added to your first instalment. Do not add it to your deposit. STAMPED ADDRESSED ENVELOPE WITH ALL ENQUIRIES please
Credit facilities are available only to customers living in Great Britain. Fill in coupon below and buy your Hi Fi the easy way. Equipment may also be purchased through
Access, Paybonds and People's Bank. * STAMPED ADDRESSED ENVELOPE WITH ALL ENQUIRIES PLEASE *
Monthly Payments
Monthly Payments
Monthly Payments
Also INSTANT CREDIT
Balance
12
18
24
Balance
12
18
24
Balance 12 months
Balance
12
18
24
£190 £ 18-36 £ 13-09 £ 10-45
£108 £ 10-44 £7.44
ES-95
£40
E4- 17
£63
E6-09 £4-34 for
callers only. Available
£195
£
18-85
£
13-43
E10-73
£110 £ 10-63 £7-58 £6.06
E64 £6-19 £4-41 E4-2S
from
10% deposit on
£200 £ 19-33 £ 13-78 £ 11-00
£112 £ 10-82
E7-72 £6-16
£66 £6-38 £4-55 £42
E4-34
£205
£
19-81
£
14-12
£
11-28
£1 14 £ I1-02 £7•85 £6.27
£68 £6-57 £4-68 £43
E4-42
goods valued over £ 100
E210 £20-30 £ 14-44 £ 11-55
£116 £ 11•21 £7.99 £ 6-38
£70
E6-77 £4-84 £44 £4-50
£215 £20-78 £ 14-81 £ 11.83
£118 £ 11-40
E8-13 £6-49
£45
E4-59
£72 £6.96 £4-96 E220 £21-26 £ 15-16 £ 12•10
£120
Ell - 60 £8-27 £6-60
E74 £7-15 £5-10 £46 £4-67
£225 £21-74 £ 15-50 £ 12-38
£112 £ 11-79
E8-40 £6-71
£76 £7•35 £5.24 £47 £4-75
Access
E230 £22-23 £ 15-85 £ 12-65
£124
El I - 98 £8-54 £6-82
£78 £7•54 £5-37 E48 £4-84
takes the waiting
£235 £22-71 £ 16-19 £ 12-93
£126
£
12-18
£8-68
£6-93
E80 £7•73 £5-51 £49 £4-92
cut of wanting
£240 £23•20 £ 16-54 £ 13-20
£128 £ 12-37 £8.82 £7•04
£50 £5-00
C82 £ 7•92 £5-65 £245 £23-68 £ 16-88 £ 13-48
£130 £ 12-56
E8-96 £7-15
£84 £8•12 £5-79 £51 £5.09
OR
£250 £24-16 £ 17•22 £ 13-75
£135 £ 13-05
E9-30 £7-43
£86 £8-31 £5-95 £52
ES•17
£255 £24-64 £ 17-56 £24-03
£140
£
13-53
£9.64
£7-70
E88
£8.51
£6-06
£53 £5.25
BARCLAYCARD
£145 £ 14-01 £9-99
E7-98
E260 £25•13 £ 17-91 £ 14-30
E90 £8-70 £6-20
E4-95
£54 £5-34
£265 £25-64 £ 18-25 £ 1458
£150 £ 14-50 £ 10-33 £8-25
£55 £5-42
£92 £8-90 £6-34 £5-06
Extended >et
011 r
£270 £26-10 £ 18-60 £ 1485
£155 £ 14-98 £ 10-68 £8-53
£94 £9-09 £6-48 £ 5•17
£56 £5-50
PHONI rOuR OROIR
£275 £26-58 £ 18-94 £ 15-13
£160 £ 15-46 £ 11-02 £8-80
£57 £5-59
E96 £9.29 £6.61 £5-28
£280
£27-06
£
19-29
£
1
540
£165 £ 15-95 £ 11-37 £9.08
£98 £9-48 £6-75
ES- 39
£58 £5-67
(Just phone or write)
£285 £27-54 £ 19-63
LI 5-68
£170 £ 16-43 £ 11-71 £9-35
£100
E9-67 £6-89 £5-50
£59 £5-75
stating
your
requireE290 £28-03 £ 19•98 £ 15-95
£175 £ 16-91 £ 12-06 £9-63
£102 £9-86 £7-03 £5-61
£60 £5-84
£295 £28-51 £20-32 £ 16-23
£180 £ 17-40 £ 12-40 £9-90
£61 £5-92
£104 £ 10.05 £7.16
ES- 72
ments. S.A.E. please.
£300
1E29-00
£20-67
f16-50
£185 £ 17•88 £ 12-74 £ 10•18
£106 £ 10-25 £7•30 £5-83
E62
E6-00

et\

Buy it

miimitonuscamitml

Philips GA2I2 .. .. £ 107.00 Koss K2+2
..
£6 •25 Tannoy 10" Eaton
pr. £235-00 Tannoy 12"/Monitor HPD £87•50
Pioneer PL12D .. ..
00-34 Koss KRD711 .. £ 15•62 Tannoy Ir Devon
pr. £260-00 Tannoy 15"/Monitor HPD £ 111•25
Carriage and Packing £2-75
Thorens TDI25/11 . . £ 121-25 Koss Phase 2TM .. £52•50 Tannoy IT Cheviot
pr. £275-00
AUDIO SYSTEMS
Armstrong 621 .. .. £ 115-74
£23-50 Tannoy IS' Berkeley
pr. £350-00
Beolab 1700 .. .. £99-50 Thorens TD125/ABC/II .. £200-62 Sennheiser HD4I4
Thorens TDI60C .. £ 103-12 Stan SR3/SRD 7 ..
£168•75 Tannoy 15' Arden
pr. £400.00
Carriage and Packing £6•00
Thorens
TD
I65/C
..
£90.00
Stan
SRD5/SRD6
..
£81-87
Wharfedale
Denton
2XP
pr.
£57•29
Beosystem
901 .. .. £331•90
Cambridge P60
PI10
.. ..£
£ 186-25
161-25
..
Transcriptor Hyd. with arm £ 153-04
Wharfedale Linton 2 Kit pr £33•45 Beosystem .1,,,,,,
1°
° • • • • £ 3209°
Eagle AA4
..
£72-50 Transcriptor Hyd. less arm £ 126-49
W'dale Glendale 3 Kit pr. £56-24 Beosystem i-tuu .. .. £328.00
Ferrograph F208 .. £ 117•50 Transcriptor Skeleton £ 122-50
W'dale Dovedale 3 Kit pr. £95-49 Beosystem 2000 .. .. £517•40
Ferrograph F608 .. £202-50
111.11110M2:1=-1
Leak 2200 .. .. £ 173.32
Carriage and Packing £3-75
Beosystem 3000 .. .. £443.00
Philips RH521 ..
£ 189-00
Armstrong 625 FM .. £170-79489•50
Beosystem 3500 .. .. £
TAPE RECORDERS & DECKS
Pioneer SA6300 ..
£ 103•54
Carriage and Packing £3-50
Armstrong 626 AM/FM .. E204 -95
Beosystem 4000 .. .. £903•90
£85 .
00 Akai 4000(3S .. .. £ 169-50
Beomaster 901 .. .. £ 159.50
Post and Packing 60p
Beosystem 6000 .. .. £ 1316.90
Quad 33 Control
Beocenter 1800* .. .. £259-50
Quad 303 Amp. ..
£ 2.
50
Brenell IC2000 .. .. £292-52 Beomaster 1100 .. .. £ 149-50 Acos Lustre .. .. £36•82
Quad 405 Amp. .. £ 143•75 Ferrograph 7502/7504 .. £367-50 Beomaster 3400 ..• • £ 325-50 ADC Q36 .. .. £ 17-44 Beocenter 3500*
1400* .. .. .. £249-50
Radford HD 250 .. £231-25 Ferrograph 7502/4 Dolby £440 -00 Beomaster 4000 .... £298-50 B & 0 MMC6 000 (.
4ch.) .. £43•90 Bush Arena 15 .. .. £351-50
Revox A78
..
£286•25 Grundig TK545 .. .. £ 175 -00 Beomaster 2000 .. .. £269-50 B & 0 MMC4000.. .. £26-90 Bush Arena 25 .. .. £ 140 .26
Revox A722 .. .. £256•25 Neal 102 Mk II .. .. E243 .77 Goodmans One Ten .. £ 186-96 Colton Electroduster .. £6-80 Dynacron HFC51*.. £ 199•28
Rogers SOD' • • • • £28.12 Neal 103 .. .. .. £301•27 Revox A720 Digital .. £812 -50 Decca Record Brush .. £4•86 Dynatron HEC58. .. £ 165•00
£54.37 R
evox 1102/4 Mk 4 ..
£448-75 Rogers Blackbird A40 FM £ 13437 Decca Record
Cleaner..
..££4•86
Rogers Cadet ....
R
Decca
Mk 5 London
36-36 Dynatron HFC59. .. £225-00
Rogers Panthera A75 .. £ 118 .
7 s Revox A77/1122/4/Mk 4
E498-75
Ferguson Studio 6 .. £299.00
2
14
1:
3
1
5
6
Rotel RA3I2 .. ..
£79 .
90
Revox DL 1134 Dolby .. £586-25
Deccalift with Transformer £ 10-00
£2
3
SPEAKER SYSTEMS
Sugden CSI/P51 .. .. £ 199.00 Revox A77 /
H1102 /
4/
Mk 4
£498-75
Goldring 850
(6.56 Goodmans 1-10 Compact
Carriage and Packing C4 -40
Goldring 820 Super E .. £26-25 HMV 24568 .. .. £357-40
Teat AS 00
£200.00..
Revox A700 1372/1374
.. .. £43.75
..
: £
..
.. £981-75
Wharfedale Linton Mk 2.. £ 78 .75 Tandberg 354IX .. .. £225•00 Beovox S30550'
E99 -50 Ortofon MIS Super
Hacker GAR
£1 49.50 Shure M7SED Type 2 .. £21-38
..
£ 156•25
PORTABLE RADIOS
Tandberg 344IX .. .. £286 .25 Beovox S45
IIIIMME0313:133aMini Tandberg 912IX .. .. £412-50 Beovox 56027-75
£
203-50 Shure M95ED
.. ..
.. £
£295
50 Shure V15 Type 3
£ s.88
Carriage and Packing El -40
Carriage and Packing £3-00
Tandberg 914IX .. .. £402-50 Beovox M70
.. .. £49•90
505
£111-50 Transcriptor Stylus Scale , ,,,,
Carriage
Ariscos RDI IPC .. £ 100-60 Tandberg 364IXD .. £282.50 Beovox P30
£.'". Beolit 707
pr. £159 50 Transcriptor Stylus Brush £
2-42
Beogram 1001 .. £ 66-90 Tandberg 10XD .. .. £695•00 Beovox P45 • •,
pr. £223 75 Transcriptor Sweep Arm
Bush BA 5004 : .: .• .•
Min
Beogram 1203 .. £89-90
Beovox 5700 .
Celestion Dutton 25
pr. £245 50 Transcriptor r Fluid Arm £.
30'73 Hacker Hunter .. .. £ 53-75
TUNERS
Beogram 2000 .. £ 115-90
------ Hacker Black Knight
Beogram 3400 .. .. £ 139-50
Carriage and Packing £2•75
Celestion Ditton 44
pr. £208 50 Watts Manual Parastat Mk 2 £3•2 Roberts R505 .. £
£3
57
79
50
5
Beogram 4002 .. .. £298-50 Armstrong 623 AM/FM .. £ 123-03 Celestion Ditton 66
pr. £234-88 SME 3009/11 Improved .. £57-26 Roberts Rambler
Beogram 6000 .. .. £389-50 Armstrong 624 FM ..
£92-18 Goodmans Havant SL pr. £81-92 SME 3009/52 Imp Det/head £6278 Roberts R606 .. £21-41
Connoisseur BD2 P/C .. £ 57-75 Beomaster 1700
£89 .50 Goodmans Mezzo SL
pr. £ 121-26 Zerostat anti-static pistol £6
-99
Roberts R707
48•90
..
£
.. £58 -91
ERA Mk 6 ..• .. £81-15 Cambridge T55 .. £ 124-38 Goodmans Magnum SL pr. £ 151 -72
Fons 030 .. .. .. £93-75 Leak 2300 .. .. £ 138-60 Goodmans Goodwood pr. £ 151-24
Tandberg TP43 MB . £ 117.00
Garrard SP25 Mk 4 M75-6 £53-12 Philips RH621 .. £ 175-00 Goodmans Achromat 400 pr£198-66 1111MMEM=MIM
.. £92-51 KEF 104 .. ..
pr. £206 -26 Carriage and Packing 95p each
G
d 865B Mod 75-6SM £82 .44 Quad FM 3
Carriage and Packing £2.75
G
d 210058 Mod+
Revox A76
..
£333-75 KEF 104 wistands
pr. £230-01 Jordan Watts Module .. £20-87
, „.„, Akai GXC46D .. .. £203-00
M93E Shure pick-up cart. £ 103-44 Sugden R51
..
£ 109.00 KEF Chorale ..
pr. £93-76 KEF Tr Tweeter • •
.
2-02 Beocord 900 .. .. £89•50
G
d
..
KEF Cadenza ..
pr. £ 150-00 KEF 8110 LF/Mid. • • „!•r,"2 Beocord 2200 .. .. £ 199-50
Goldring G102 P/C
.. £ 52•50
KEF Concerto ..
pr. £ 181•26 KEF B200 .. ..
'-' r-u° 1VC 1406 Tape Unit .. £265.00
STEREO HEADPHONES
£21-88
Goldring GL65 P/C .. £ 105-00
Carriage and Packing £ 1-20
KEFKIT 3 .. ..
pr.
118.76 KEF
B139 .. ..
pr. £
£208.00
KEF DNI2
„,, Philips EL3302 .. .. £29•95
Goldring GL75 P/C .. £82•12 Koss K0727B .. .. £22•50 Lowther Acousta
Philips N2220 .. .. £40-34
Goldring GL78 P/C .. £99•37 Koss HV IA
..
£33-12 Lowther TPI/A/PM3
pr. £675-00
•
•
" .Y0 Tandberg TCD3I0
E226-25
Goldring GL85 P/C .. £ 131.25 Koss HVILC .. (37-44 Mordaunt Short 400
pr. £ 191•25 KEF DNI3/1015 .. ..
ES-63
.
FOUR CHANNEL
Goodmans TD 100
£91•80 Koss K6 .. . • ( 1', 44 Quad Electrostatic
pr. £300.00 Lowther PM6 Mk I ..
E40.00
Leak 2001 .. .. .. £ 167-82 Koss ESP6 • •
M-75 Peters BBC Monitor LS3/5A£156.25 Lowther PM7 .. .. £65•00 Beomaster 6000 .. .. £550-00
Linn Sondek LPI2 P/C .. £ 115.00 Koss PRO4AA .. £39•37 Rogers Export Monitor pr. £243•75 Tannoy 10"/Monitor HPD £85-63 Ferguson 3490 Amp. .. £178•20

ti..
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EXPORT
INFORMATION.
prices and shipping quotes free
Si Bills for literature
All equipment carefully packed,
and SHIPPED PROMPTLY AT MINIMUM
ALL PARTS OF THE WORLD.

Export
or send

(BLOCK
LETTERS
PLEASE)

To: C. C. Goodwin Ltd., ( Dept. HFNI),
7The Broadway, High Road. Wood Green,
London N22 60U.
Please supply the following equipment:

insured
COST TO
Total Cash price plus carriage £

(All goods supplied free of Value Added
Tax.) Payment may be made in any currency by bank transfer, certified check.
postal order or money order.

Ienclose cheque/PO/MO value £

Personal export facilities-visitors welcome to showroom.

Ienclose cheque/PO/MO value L

Y AND CtUICI"

C.C.GOODWIN LTD.

7 The Broadway, High Road, Wood Green, London N22 6DU
Telephone: 01 -888 0077 Open 9- 5.30 Tues -Sat Closed all day Monday

in lull payment.

Please debit my Access/Barclaycard No

to pay the balance by

( Do not send card)
as deposit and wish

monthly payments of £

on PERSONAL G. B. CREDIT PLAN.
Full Name

(I am over 18)

Address

2- DOORS FROM ODEON CINEMA. All prices correct at circe of printing. E. & O. E. All items subject to availability.

• Spealters extra.

Rec.
Retail Comet
Price Price
I inc.
inc.
VAT VAT

Stereo Amplifiers
AKAI
AA 5210
•113-50
AA 5210DB
.. 175-50
AA 5510
.. 175-50
AA 5810
.. 219-50
ALBA
UA 700..
.. 69-95
UA 900 •.
AMSTRAD
8000 Mk 3 ..
39-58
Integra 4000 Mk 2 .. 50-62
IC 2000 Mk 3 ..
60-00
BUSH
Arena A220 10 watt per
channel ..
50-81
FERROGRAPH
F208
135-00
F608
232-50
GOODM A NS
Model 40-40 ..
112-66
Galactron Mk 10 .. 461-81
Galactron Mk 16 Preamp
613-43
Galactron Mk 100 Powamp
302-08
LEAK
2200 ..
.. 173-33
PIONEER
SA 5300
.. 85-58
SA 6300
.. 11+15
SA 7300
.. 163-84
SA 7500
.. 239-94
SA 8500
.. 30+35
SA 9500
4r8-22
SA 9900
.. 605-88
ROTEL
RA2I2
.. 72-50
R312 ..
12%42 ..
RA6I2
RA812 ..
RAI412
SANSUI
AU 2200
AU 4400
AU 5500
AU 7700
AU 6500
AU 7500

87 99
118-99
118.99
149.99
48-99
83-99
27-99
35.99
42-99
27.99
101-99
175-99
69.99
337-99
450-25
221.00
129.99
54.99
72.99
104-99
154.99
195-99
264-99
389.99
49.99

.. 86-50
.. 107-50
145-50
.. 188-50
395-00

59-99
73-99
99.99
129-99
269-99

.. 85-56
.. 12011
.. 193-40
.. 240-98
214-54
.. 250-11
389-32

64.99
92-99
154.00
191.99
139-99
164.99
259.00

SOLAVOX
20.
10 watts RMS per
channel ..
50.59
30.
15 watts RMS per
channel ..
59-40

30-50
34-50

Tuners
ALBA
UA 800 AM/FM/MPX.• 69-95
AMSTRAD
3000 Mk 11 AM/FM/MPX 60-00
FERROGRAPH
SFM 1FM/MPX .. 163-75
LEAK
2300 AM/FM/MPX .. 138-60
PIONEER
TX5300 AM/FM/MPX
100-51
TX7500 AM/FM/MPX
191-24
TX9500 AM/FM/MPX
264-47
ROTEL
RT224 AM/FM/MPX
77-50
RT324 AM/FM/MPX .. 99-90
RT624 AM/FM/MPX .. 143-50
RT824 AM/FM/MPX
179-90
SANSUI
TU4400 AM/FM/MPX
121-85
TU5500 AM/FM/MPX
158-21
TU7500 AM/FM/MPX
204-80
TU7700 AM/FM/MPX
198-97
TU9500 AM/FM/MPX
262.85

49.99
42-99
123-99

164

TUNER/AMPS
Cont.
AA 1020 AM/FM/MPX
AA 1030 AM/FM/MPX
AA 1050 AM/FM/MPX
BUSH
Arena 13500 FM/MPX
10 watts per channel,
push button FM tuning
..
95-00
Arena 12700 FM/MPX
15 watts per channel
output manual and
preset FM tuning and
AFC ..
115-45
GOODMANS
Module 90 AM/FM/MPX
Teak ..
180.46
Module 110 FM/MW/
LW/SW/MPX .. 20+71
Module 120 FM/MW/
LW/SW/MPX
204-71
Module 150 FM/MW/
LW/MPX
299-00
NIPPON SOUND
SR770 AM/FM/MPX .. 195-00
LEAK
1800 AM/FM/MPX
189-95
2000 AM/FM/MPX .. 223-96
PIONEER
SX 1010 AM/FM/MPX 58+02
SX 939 AM/FM/MPX
47212
SX 838 AM/FM/MPX
407-07
SX 737 AM/FM/MPX
333-47
SX 636 AM/FM/MPX .. 269.33
SX 535 AM/FM/MPX
230-97
SX 434 AM/FM/MPX .. 168-51
SX 300 AM/FM/MPX
129-52
ROTEL
RX 102 AM/FM/MPX
105-50
RX 152 AM/FM/MPX
116-50
RX 202 AM/FM/MPX
129-90
RX 402 AM/FM/MPX
177-50
RX 602 AM/FM/MPX
232-50
RX 802 AM/FM/MPX .. 299-90
RX 7707 AM/FM/MPX 252-50
SANSUI
210 AM/FM/MPX .. 112-05
441 AM/FM/MPX .. 130-57
551 AM/FM/MPX .. 163-18
661 AM/FM/MPX
209-17
771 AM/FM/MPX .. 259-57
881 AM/FM/MPX .. 335-81

49-99

69-99
123.99
144 99
144.99
209.00
99 99
154.99
169-99
369-99
299-99
259-99
214.99
174-99
149.99
108.99
84-99
72-99
79.99
89.99
123-99
159-99
206.99
174.99
79-99
99-99
129-99
166.99
199-99
267-99

HI- Fl Compacts
AMSTRAD
MC20
Music
Centre
including two 2500
loudspeakers .. 299-21
GOLDRING
Module 8000 Compact
Teak .. .. 281-25
GOODMA NS
Module
80
Compact
Teak ..
233-76
Module
90
Compact
Teak ..
318-20
Module 110, Compact
Teak ..
340-92

214.99
19319
152-99
209-99
224-99

109.99
64-99
124.99
169-99
53.99
68.99
98-99
124-99
93 99
125 99
139.99
158.99
209 00

Tuner/Amplifiers
AMSTRAD
5000 AM/FM/MPX .. 108-59
AKAI
AA 810 AM/FM/MPX.. 149-50

Rec.
Retail Comet
Price Price
Linc.
inc.
VAT VAT
192-50
132-99
209-50
144.99
28+50
209.99

77-99
10219

Quadraphonic Tuner/Amps
AKAI
AS1080DB
AM/FM/
MPX/QS/CD4 Dolby
B
630-00
PIONEER
QX 646 AM/FM/MPX/
QS/SQ/CD4
419-66
QX 747 AM/FM/MPX/
QS/SQ/CD4 .. 547-82
QX 949 AM/FM/MPX/
QS/SQ/CD4
729-58
ROTEL
RX 254 AM/FM/MPX/
SQ/QS/CD4
299-90
SANSUI
QRX
3000
AM/FM/
MPX/SQ/QS .. 331-83
QRX
7001
AM/FM/
MPX/QS/CD4 .. 571-50

464-99
28419
372-99
494-99

21o•oo
264-99
456-99

Rec.
Retail
Price
inc.
VAT

Comet
Price
inc.
VAT

43.99

TURNTABLES
Cont.
86SB with Shure M75/6/
SM
79-37
86SB Mk II with Shure
M75/6/SM
92-44
Zero 100SB with Shure
M93E
103-44

14.25
42-99

Speakers

Turntables
AMSTRAD
TP12D inc. b and c
61.36
CONNOISSEUR
BDI kit
18 63
BD2 P/C/SAU2
57-75
GARRARD
SP25 Mk IV Chass .. 30-62
86513 Chass
53-12
Zero 100SB Chass
74-37
401 Chass
86-25
401 inc. base and cover
and SME 3009 arm .. Sp.Price
GOLDRING
G IO2/PC
52-50
GL65 auto lift belt drive 105-00
GL75PC inc. Cover .. 74-24
GL78P/Cover with auto
stop ..
99-37
GL85P/Cover with auto
stop ..
131-25
LEAK
2001 with b and c
167-82
McDONALD
MP60 Chass .. 23-98
810 Chass
72-38
PIONEER
PL I2D with b and c
75-70
PL I5R with band cauto
return
89-37
PL55X with b and c
direct drive auto return ..
227-25
PL7I with band cdirect
drive ..
252-58
ROTEL
RPI000 with b and c
94-50
RPI500 with band cand
arm ..
87-50
RP2500 inc b and cauto
return
105-50
RP3000 less arm with b
and cdirect drive .. 122-50
RP3000 with arm with b
and cdirect drive .. 149-90
SANSUI
SR2I2P inc. band cauto
return
78-50
SR525 inc. band cdirect
drive ..
170-34
SR7I7 inc. band cdirect
drive ..
227-95
THORENS
TDI25 Mk 11 Chass
121-25
TDI25AB Mk II .. 187-50
TDI45C auto arm return ..
131-25
TD165/C inc b and c
89-15
TDI66/C inc. band c
90-00
TDI60/C inc. band c
103-13
TD160BC inc. b and c
less arm .. .. 84-68

21.50
29 99
44-99
59 99
129 99
34-50
69 99
44 99
49 99
74-99
124-99
14-99
4519
49-99
58-99
158-99
174-99
59-99
59-99
7219
83-99
94-99
61 99
135-99
179.99
87.99
139.99
96-99
62-99
67.99
74-50
6219

THE FOLLOWING TURNTABLES ARE
COMPLETE WITH BASE, PLINTH,
COVER AND CARTRIDGE.
FULLY
WIRED AND READY FOR USE.
AKAI
AP003 with Audio Technica AT11, magnetic
cartridge, auto return 137-50
99-99
McDONALD
MP60 TPD with ADC K8 44-04
27.99
BDS 80 TPD Belt Drive
with ADC K7E
56-38
34-99
BDS 90 TPD Belt Drive
with ADC K5E
65e6
41-99
GOLDRING
IO2/PC with G800 .. 61-87
38-99
PHILIPS
GA212 with GP400 mug.
cartridge ..
107-00
69-99
SANS Ul
SR3I3 with Sansui Mug.
Cartridge
157.18
119.99
GARRARD MODULES
63SP with Shure M75
ECS less cover .. Sp.Price
Cover for 63SP .. Sp.Price
SP25 Mk IV with Shure
M75/6/SM
5313
125SB with Shure M75/
6/SM
69-94

Rec.
Retail Comet
Price
Price
L inc. E inc.
VAT
VAT

29.99
3.99
33.99
45-99

ALL SPEAKERS ARE PRICED AS
AKAI
SA800 .. .. 123-50
SAI000 .. 197-50
SAI200 .
.. 259-50
AMSTRAD
Acousta 2500 .
52-90
CELESTI 0 N
o
itu
to
nt
.. 84-88
.. 78-75
Ditton 15
.. 116-12
Ditton 25
.. 245-50
Ditton 33 ..
171-87
Dittos 44
208-50
Ditton 66 ..
FERROGRAPH
334-87
SI
.. 285-00
GOODAANS
Minister SL TK
72-64
Havant SL
89-66
Mezzo SL
132-82
Magnum SL
Achromat 100 Monitor 112-46
Achromat 250 Monitor 165-16
Achromat 400 Monitor 217-52
Stand for 400 ( pair) .. 21-62
LEAK
2030 ..
109-38
2060 ..
193-30
2075
419-58
PIONEER
CSF 51 .. .. 152-62
CST 60 .. .. 228-46
CST 8
RANK DOMÜS
175
.. 61-94
350 .. .. 141-50
ROTEL
RL
R
L4
200
00
.. 89-50
R IIO
R
NO

..
.. 109-50
162-50
.. 199-50

SOLAV.0 X
TK4OS 3 speakers 45
watts RMS
148-74
TKSOD 3 speakers 60
watts Dome Tweeter 192-24
TK20
48-08
TK30
65-60
TK45
120-82
TK60
160-28
Speaker stands ( pair) .. 18-88
WHARFEDALE
Chevin
.. 39-10
Denton 2XP •.
57-29
Linton 3XP • • .. 79-69
Glendale 3XP • .
107-00
Dovedale SP • • .. 189-00
Airdale SP
.. 274-10
Kingsdale Ill • • .. 200-32
ZENITH
Allegro 3000 .. 131-24

47-99
59-99
59-99

PAIRS
79-99
129-99
164 99
41-99
49-99
56.99
79 99
169 99
119-99
3
1
.9 9
9
14
3
9
2
215.99
47-99
56-99
87-99
109 99
73 99
109-99
144 99
15.00
82.99
149-99
329-99
109-99
159.99
429 99
33-99
79 99
64 99
79.99
119
99
146-99
79.99
105-99
32-50
44 50
81 50
108 50
12-50
30-99
39 99
54-99
74 99
146-99
219.99
114.99
73.98

Speaker Kits
GO ODMA NS
DIN 20 NT kit ( pair) ..
Mezzo twin kit ( pair) ..
WHARFEDALE
Linton kit ( pair)
Glendale kit (
pair) ..
Dovedale Fut ( pair) ..

41-96
73-57

28-99
50.99

33-45
56-24
95.49

25.50
43.75
74.75

CHASSIS SPEAKERS
PRICED AS SINGLE UNITS
GOODMANS
Audiom I2P
22.83
Audiom I2PG
24.74
Audiom I2PD
26.07
Axent 100 ..
11.00
Crossover network
XO/950
9.71
Hi Fax 750P ..
24.25

14-99
16.25
16.99
7.25
6.75
16-99

We promise you 12 months service, including parts and labour on all
goods- without charge. After the initial free 12 month period
you can still rely on us to keep your purchases in working order.
Chairman

Rec.
Retail
Price
E ri.
VAT

Comet
Price
E inc.
VAT

Cartridges
All AUDIO TECHNICA cartridges listed
are fitted with a Shibata Stylus and are
suitable for CD4 and normal Stereo
Records.
AUDIO TECFINICA
ATI2S
25-98
16.99
ATI4S
32.48
20-99
ATI 5S ..
46-50
29-99
AT2OSL
51-96
34.99
ADC
23-99
XLM
35-50
18.99
ULM
29-00
11.50
Q36
17.44
8.50
Q32
12-88
6-50
Q30
.
9-38
GOLDR1NG
4.75
0800 Boxed ..
9-37
6-99
0800 E Boxed
14-24
10.99
0800 Super E boxed
21-74
32-00
0900
45.00
EMPIRE
3-99
999 REX
12.21
9.99
999 XEX
19.88
39
99
1000ZEIX
66-89
ORTOFON
49.99
*SL I50 ( Quadraphonic) 75 -00
3449
*SL I5E
52.50
34-99
MISE Super ..
52.50
19-99
VMS20E
.. 30-00
SHURE
6.75
M55E
11.25
10-50
M75E.1
18-38
12-50
M75ED
21-38
11-25
M95E.1
19.13
16-50
M95ED
27.75
37-99
VIS Mk Ill ..
55-88
SON OTO NE
9TAHC Diam/Saph .. + 06
1.99
*Transformer for use with Ortofon
SL I50 and SL 15E.
ORTOFON
STM72 Transformer .. 20.00
1150

Styli
ADC
.
RXL for XLM
.
RUL for ULM
RK5E for KSE
RK7E for K7E
..
RK8 for KB
GOLDRI NG
DI10 Stylus ( 0800) • •
0110E Stylus ( 0800E)
01105E Stylus ( 0800
Super E) ..
SHURE
N75E1 Stylus ..
N75ED Stylus ..
VN35E Stylus ( V IS Ill)

18-18
14-31
9.94
7-91
5-68

12.50
9-50
6-50
5-25
3-75

4-68
10.50

2-60
5.75

16-13

8-99

10.50
14-25
21-00

6.70
8.99
14-75

BASES AND COVERS
AKAI
DC 44 for 4000 DS ..
CONNOISSEUR
Cover ..
GARRARD
B15 Base and Cover

8-12

5-99

5.88

4.25

18-12

1215

B20 Base and Cover
21-87
865B, 100SB
GOLDRI NG
7.88
Cover for 75p De Luxe
THORENS
TX25 Cover for
TDI25AB Mk II .. 1219
Base for TD125 Mk II .. 13.13
7-38
Cover for TD125 Mk 11

15-50

Comet
Price
E inc.
VAT

GX630DB Dolby stereo
377 99
deck ..
549.50
GX630DSS 4 channel
461 99
deck ..
675-00
GX1820D stereo tape
219 99
deck ..
312-42
11899
GXR 820 8- track deck 172-50
BSR
18 99
TD85 Eight track deck 30.63
SOLAVOX
7" Metal spool .... Sp.Price
1.99
WOLLENSAK
8075 8- track Dolby deck 228-59
184-99

Blank Tapes
SCOTCH DYNARANGE CASS.
C60
..
0-98
0.59
C90 ..
1-36
0.69
CI20
..
1-90
0-99
SCOTCH HIGH ENERGY
C60
1.25
0-65
C90
1.68
0-89
SCOTCH Chrome Dioxide Cr02
C45
..
..
1-19
0.75
C60
1-51
0-99
C90 . .
1-94
1-20
CI20
2-59
1.60
SCOTCH CLASSIC CASSETTES
C45
1-30
1-10
C60
1-62
1-35
C90
116
1-80
SCOTCH Low Noise 8-Track Blank
Cartridges
45 wins
1.83
1-10
90 wins
117
1.35
SCOTCH CLASSIC CARTRIDGES
45 miss
2.05
1-75
90 mins
2-48
2.10
SOLAVO X
7" metal spool .... Sp•Price
1-99
SCOTCH
HI- F1
DYNARANGE
SPOOLED TAPES
51" LP 1200 .. ..
3-65
2-40
7- LP 1800 .. .. 4-80
3-15
SCOTCH
HI-FI
DYNARANGE
DOUBLE PLAY
SE" DP 1800 ..
4-80
3-15
7" DP 2400 ..
6.05
3-99
SCOTCH CLASSIC REEL
7- 1200 ft .. 4-34
3-70
7" 1800 ft
5.40
4-60
7- 2400 ft
7-32
6-20
104." 2400 ft
10.40
8-80
lOr 3600 ft
12.50
10-60
10+" 4800 ft
16-45
14.00
SCOTCH VIDEOCASSETTES
VC 30 .. ..
11-88
9-80
VC 60 .. .. 18-36
14-95

Microphones
AKAI
10-00
ADM20
AKG
D90 HL Dual impedance (Hi Low) .. 20.00
SH U RE
515 SA High impedance 22-50
515 SB Low impedance 22-50

749
13-50
15.99
1549

HI- Fl Cassette Tape Recorders

5-30

9-25
915
5-75

HI.F1 Tape Recorders
AKAI
4000 DS Mk 11 stereo
deck ..
172-50
4000 DB Dolby stereo
deck ..
245.50
GX265D stereo reverse
deck ..
397-50

Rec.
Retail
Price
inc.
VAT

Her;
16499
27319

AKAI
CS34D
Dolby
stereo
deck ..
145-50
GXC39D Dolby stereo
deck ..
19+50
GXC39 Dolby stereo
recorder
including
amplifiers ..
222-50
GXC310D Dolby stereo
deck two capstans .. 235.50
GXC325D Dolby stereo
deck two capstans,
three heads ..
30+50
GXC75D Dolby stereo
auto- reverse deck .. 274-50
GXC710D Dolby stereo
deck front loading .. 264.50

Rec.
Retail Comet
TAPE
Price
Price
RECORDERS
inc.
E inc.
Cont.
VAT
VAT
GXC740D Dolby stereo
front loading, three
heads, dual capstan .. 359.50
249-99
GXC760D Dolby stereo
front loading, three
heads, dual capstan,
three motors, servo
control
449-50
304 99
AMSTRAD
6000 stereo deck .. 76-65
53 99
7000 Dolby stereo deck 99.58
6919
DECCA
DC1100 stereo deck
82-50
63 99
DC2000 Dolby stereo
deck .
119.90
91-99
GOODMANS
SCD100 Dolby stereo
deck .. .. 195.70
139-99
PHILIPS
2520 Dolby and DNL
stereo deck ..
214.13
139 99
PIONEER
CT 414IA Dolby stereo
deck ..
192-69
124 99
CT 5151 Dolby stereo
deck ..
218-89
144-99
CTF 2121 Dolby stereo
front loading .. 181-23
122-99
CTF 6161 Dolby stereo
deck ..
23211
149-99
CTF 7171 Dolby stereo
deck ..
261-46
CTF 9191 Dolby stereo
front loading .. 36+28
ROTEL
RD20 Dolby stereo deck 197.50
SANSU1
SC636
Dolby
stereo
deck ..
169-54
SC737
Dolby
stereo
deck ..
196-45
SC3000 Dolby stereo
deck ..
20+26
WOLLENSAK
4766 Dolby stereo deck 288-20

164 99
235 99
139-99
134-99
156-99
163-00
229.99

14949
149.99

207.99
187-99
183-99

Comet
Price
E inc.
VAT

Calculators
ADVANCE 88
%. two memories square
root 8+8, 16 digit.
rechargeable batts and
mains unit ..
124-20
IMPERIAL
Companion 8 digit. % 16-15
21-55
90K 8 digit. %
92M 8 digit, memory.
Metric conversion .. 59.40
94F 8 digit. %, memory.
Financial programme 59.40
99T 8digit. Scientific .. 53.95
LLOYTRON
Accumatic 55, 8 digit,
%, memory, reciprocal, x squared, square
21-77
ROCKWELL
2012. 8digit, °A, memory 15-95
TEXAS
Instruments TI 1200 8
10-95
digit, %
Instruments T1 1250 8
digit, %, memory .. 13.95
Instruments SR 50A slide
rule, scientific .. 59-95
Instruments
SR
5IA
slide rule, scientific .. 89.95

39.99
7.99
8.99
27.99
27-99
23-99

12-99
11 99

8 99
II 50
49 99
74 99

Polaroid Cameras and Films
Super Swinger 13 /VV ..
7-91
Colour Swinger .. 16-79
Super Colour Swinger 22-58
SX-70 Automatic Model
2 ..
90-34
Type 87 B/W Film ..
1.20
Type 88 Colour Film ..
2-08
Type SX-70 Colour Film
3.59
SX-70 Flash Array ..
1-27

5.75
13-50
15-99
64.99
0.99
1-70
299
1-00

Headphones
MUSIC CENTRES
AKAI
ASE 11
15-94
ASE 20
19-69
ASE 22
22-19
AKG
K140
20 -00
100
12-37
KOSS
Easy Listener
32-38
14V IA
..
.. 33-13
HV1 LC ..
37-44
ESP-9 Electrostatic .. 125.00
ESP-6 Electrostatic .. 73-75
Phase 2 TM • .
52-50
PRO 5 L/C • • .. 43.13
PRO-4AA .. 39.38
KO-727B
.. 2150
747
..
.. 29.38
KRD 711
.. 15.62
K6/LC ( with
volume
control) .. .
K7
SOLAVO X
340 Volume controls
with Mono switch ..
400 ..
WHARFEDALE
DDI
Isodynamic ..

9-50
12-99
14-99
12-50
6-75
19-50
27-75
29-50
98-99
60-00
42-75
35.25
32-50
18 .00
23-75
12-50
14.25

19-94
12.50

16 25
9-99

9-31
10.25

6 25
6-99

18-51
27-33

14-75
21-75

98-99
12949

Rec.
Retail
Price
inc.
VAT

Pick- Up Arms & Heads
ACOS
Lustre pickup arm .
AUDIO
Technica AT 1005 Mk 11
Technica AT 1009 ..
CONNOISSEUR
SHE
3009 Ser 11 Fixed Head
Shell .. .. • •
S2 Head Shell ..

36 .82

23.99

27-96
76.29

17-99
48.99

20.00

15-25

57-26
4-80

39.99
3.50

DECCA
Compact 2 model DS5216
with FM radio
Plus Decca DCI 100
stereo cassette deck 217.01
Compact 10. Model DS
5329 with MW/LW/FM
radio. Plus Decca DC 1100
stereo cassette deck 263-29
ECK°
ZU4L with radio decoder and stereo cassette ..
240-16
EKCO/PTE
ZU440 with stereo cassette and radio decoder
375.00
ZU540 with stereo cassette, radio and decoder
485.00
FERGUSON
Studio 6 ( 3463) stereo
cassette with radio
decoder ..
22+15
HMV
2459 System with
LW/MW/SW/FM radio.
Plus Decca DC1100
cassette deck .. 23212
ITT
KA2030 with radio decoder stereo cassette
and 2 speakers .. 275.00
LLOYTRON
638 with radio decoder
and 8 track player,
including speakers .. 192.07
902 with radio decoder.
8 track record and
playback
and
two
speakers ..
253.13
PHILIPS
RB 940 with radio decoder and stereo cassette ..
209-00

154-99

195-98

189.99

27540

385-99

159.90

16149

199-90

129.99

169-99

159-99
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SYSTEMS COSTING
UP TO £ 100

lorrsyste

Budget HI-FI
ms

SYSTEMS COSTING
OVER £ 150
Comet
Price
Inc. VAT

Rec. Ret, Comet
Price
Price
Inc. VAT Inc. VAT

AMSTRAD 8000 Mk 3amplifier 10 watts
RMS per channel plus McDonald MP60
turntable deluxe base and cover, fitted
with ADC K8 magnetic cartridge plus
two Wharfedale Chevin loudspeakers.
£12212 £86-97

AMSTRAD 5000 tuner amplifier AM/FM/
MPX 2x25 watts RMS with Garrard
SP25 Mk 4 turntable with Garrard
plinth, hinged lid and Shure M75/6/SM
magnetic cartridge plus two Solavox
TK30 loudspeakers £227.32 £ 15648
PIONEER SX300 AM/FM/MPX tuner
amplifier with Goldring G102 turntable
base, cover and Goldring G800 magnetic cartridge, plus two Solavox TK20
loudspeakers .. £ 239.47
£156-48
ROTEL
RX202 AM/FM/MPX
tuner
amplifier 2x 16 watts RMS plus McDonald BDS 80 TPD belt drive turntable
deluxe base and cover, ADC K7E magnetic cartridge with two Goodmans
Minister loudspeakers £ 258.92
£172-97
ROTEL RA312 amplifier 2x 18 watts
RMS plus Rotel RPI500 with arm, belt
drive turntable, featuring electronic
speed control, base, cover and Shure
M7SED cartridge plus two Solavox TK30
loudspeakers .. £ 260.98 £176-98
PIONEER SA6300 amplifier, 2x 22 watts
RMS plus Pioneer PL I2D turntable with
base, cover and Shure M7SED magnetic
cartridge plus two Solavox TK30 loudspeakers ..
C276.83
£179-98
ROTEL RA412 amplifier 2x 25 watts
RMS plus Rotel RP 1500 with arm, belt
drive turntable, base, cover and Shure
M7SED cartridge plus two Solavox TK30
loudspeakers .. £ 281.98 £190-98
GOODMANS Model 40-40 amplifier
2x 30 watts RMS plus the new Garrard
12558 turntable fitted plinth, cover and
Shure M75/6/SM magnetic cartridge
plus two Goodmans Mezzo SL loudspeakers £ 315.42 £203-97
ALBA UA900 amplifier 2x 33 watts
RMS with McDonald WS 90 TPD belt
drive turntable, deluxe plinth and
cover, ADC K5E magnetic cartridge,
plus two Solavox TK45 loudspeakers
£05.83
£207-48
ROTEL
RX402 AM/FM/MPX
tuner
amplifier 2x 24 watts RMS output plus
Garrard 12558 turntable, belt drive,
•S' type arm fitted base, hinged lid and
Shure M75/6/SM magnetic cartridge plus
two Solavox TK30 loudspeakers
£313.04
£214-48
SANSUI AU4400 amplifier 2x 26 W
plus McDonald BDS80 TPD belt drive
turntable with ADC K7E magnetic cartridge, plus two Goodmans Mezzo SL
loudspeakers .. £ 309.31
£215-97
SANSUI 441 AM/FM/MPX tuner/amplifier, 2X 16 watts with Sansui SR2 I
2P
turntable with base, hinged cover and
Shure M75ED magnetic cartridge with
two Solavox TK30 speakers
£2.96.05 £ 218.98

Rec. Ret.
Price
Inc. VAT

BUSH Arena A220 amplifier 10 watts
per channel plus McDonald MP60 turntable Deluxe base and cover, fitted with
ADC K8 magnetic cartridge plus two
Solavox TK20 loudspeakers
£142•93
£88.48
SOLAVOX 20 amplifier 10 watts RMS
per channel plus McDonald MP60 turntable deluxe base and cover, fitted with
ADC K8 magnetic cartridge plus two
Solavox TK20 loudspeakers
£I42•71
£90-99
AMSTRAD Integra 4000 Mk 2 2x 10
watts RMS
plus
McDonald
MP60
TPDI deluxe plinth and cover with
ADC K8 magnetic cartridge plus two
Solavox TK20 loudspeakers
£142.74
£96-48

SYSTEMS COSTING
UP TO £ 150
BUSH Arena 13500 FM/MPX/AFC tuner
amplifier 2x 10 watts, with McDonald
MP60 TPD Ideluxe turntable with plinth
and cover, fitted ADC K8 magnetic cartridge, plus two Solavox TK20 loudspeakers ..
C187.12 £110-48
SOLAVOX 30 amplifier 2x 15 watts
RMS plus McDonald BDS 80 belt drive
turntable, deluxe base and cover, ADC
K7E magnetic cartridge and two Solavox
TK30 loudspeakers
£I81.38 £113-99
AMSTRAD 1C2000 Mk 2 amplifier 2x 20
watts RMS plus McDonald MP60 turntable TPDI deluxe plinth cover and
ADC K8 magnetic cartridge plus two
Solavox TK30 loudspeakers
£169.64 £ 115.48
ALBA UA700 amplifier 15 watts per
channel with McDonald MP60 TPD I
turntable deluxe base and cover, ADC
K8 magnetic cartridge plus two Solavox
TK30 loudspeakers
£I79.59
£121-48
ROTEL RA3I 2 amplifier 2x 18 watts
RMS plus McDonald BDS80 belt drive
turntable, base, cover and ADC K7E
cartridge plus two Solavox TK20 loudspeakers ..
£I90.50 £127-48
PIONEER SA5300 amplifier 2x 12 watts
RMS
plus McDonald
MP60 TPD 1
deluxe base and cover with ADC
K8 magnetic cartridge plus two Solavox
TK30 loudspeakers
£I95.22 £127-48
ROTEL RX 152 AM/FM/MPX tuner
amplifier 2x 12 watts RMS plus McDonald MP60 turntable TPDI plinth and
ADC K8 magnetic cartridge, with two
Solavox TK20 loudspeakers
£208.62 £ 140-48
SANSUI AU2200 amplifier, 2x 15 watts
plus McDonald BDS 80 TPD belt drive
turntable complete with base, cover and
ADC K7E magnetic cartridge, plus two
Solavox TK30 loudspeakers
£207.54 £ 144.48
BUSH Arena 12700 FM/MPX/AFC tuner
amplifier plus McDonald MP60 turntable
TPDI deluxe plinth and ADC K8 magnetic cartridge, with two Solavox TK30
loudspeakers .. £ 225.09 £145-99
SANSUI 210 AM/FM/MPX tuner amplifier plus McDonald MP60 turntable
TPDI deluxe plinth, and ADC K8 magnetic cartridge, with two Goodmans
Minister loudspeakers. £ 229-18
£155-97
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COM PLETELY WIRED
AND READY FOR USE

SYSTEMS COSTING
OVER £ 150 Cont.
Rec. Ret.
Price
Inc. VAT

SYSTEMS COSTING
OVER £ 150 Cont.
Comet
Price
Inc. VAT

PIONEER SX434 AM/FM/MPX tuneramplifier with PL I2D belt drive turntable inc. plinth hinged cover and Shure
M7SED magnetic cartridge plus two
Goodmans Havant SL loudspeakers
£355.25
£228-47
AKAI
AAI020
AM/FM/MPX stereo
tuner amplifier 2x20 watts RMS plus
Goldring GL78 PC turntable, base.
cover & Goldring G800E cartridge plus
two Solavox TK30 loudspeakers.
£271.71
£234-47
SANSUI AU4400 amplifier 2x 26 watts
RMS plus Sansui SR2 I
2P with plinth,
hinged lid and Shure M7SED magnetic
cartridge plus two Solavox TK45 loudspeakers ..
040.81
£248-98
PIONEER SA7300 amplifier 2x 40 watts
RMS plus Pioneer PL12D turntable and
Shure M7SED magnetic cartridge, with
two Solavox TK45 loudspeakers
£38 I - 74
£248-98
LEAK 2000 tuner amplifier, 2x 30 watts
plus McDonald BDS 80 turntable inc.
plinth, cover and ADC K7E magnetic
cartridge plus two Solavox TK30 loudspeakers . .. £ 45.94
£249-48
ROTEL RA6I2 amplifier 2x35 watts
RMS plus Rotel RPI500 with arm, belt
drive turntable, base, cover and Shure
M7SED cartridge plus two Solavox TK45
three way loudspeakers £ 375.20 £253-98
GOODMANS Module 90 AM/FM/MPX
tuner amplifier 2x 30 watts RMS plus
the new Garrard 125513 turntable, belt
drive ' S' type arm, fitted plinth cover,
and Shure M75/6/SM magnetic cartridge
with two Goodmans Mezzo SL loudspeakers ..
f383.22 £257-97
SANSUI AU5500 amplifier 2x 35 watts
RMS with McDonald BDS90 belt drive
turntable fitted ADC K5E magnetic cartridge and deluxe plinth, cover plus two
Goodmans Mezzo SL loudspeakers
C391.28 £283-98
SANSUI 551 AM/FM/MPX tuner amplifier 2x20 watts with Sansui SR2 I2P
turntable and Shure M7SED magnetic
cartridge plus two Celestion Ditton 15
loudspeakers .. £ 379-I8 £284-47
GOODMANS Module 110 tuner amplifier featuring MW/LW/SW/FM/MPX 2x
50 watts RMS with Goldring GL78PC
turntable with Goldring G800E magnetic cartridge, plus two Goodmans
Magnum SL loudspeakers.
£485.56
£311-96
AKAI
AAI030
AM/FM/MPX
stereo
tuner amplifier 2x 30 watts RMS plus
Akai AP003 belt drive turntable, base.
cover and fitted Audio Technica ATII
cartridge plus two Solavox TK45 three
way loudspeakers .. £ 467.82 £326-48

QUADRAPHONIC SYSTEMS
Rec, Ret.
Comet
Price
Price
Inc. VAT Inc. VAT

Rec. Ret. Comet
Price
Price
Inc. VAT Inc. VAT

ROTEL RX254 AM/FM/MPX four channel tuner amplifier featuring built in QS,
SQ and CD4 decoders plus Rotel RP
1500 turntable inc. plinth, cover, Audio
Technica AT12S CD4 magnetic cartridge
plus four Solavox TK20 loudspeakers
£509.54 £351-98

PIONEER QX747 AM/FM/MPX four
channel tuner/amplifier featuring built
in QS, SQ and CD4 decoders, plus
Pioneer PL I2D
turntable
including
plinth, hinged cover and Audio Technica ATI 4S, CD4 cartridge plus four
Solavox TK30 loudspeakers
£787.20 £532-97

PIONEER QX 646 AM/FM/MPX four
channel tuner amplifier featuring built
in QS, SQ and CD4 decoders plus Pioneer PL12D turntable inc. plinth, cover
and Audio Technica AT12S CD4 magnetic cartridge plus four Solavox TK20
loudspeakers .. £ 617•50 £416.97

AKAI AS1080DB four channel tuner
amplifier
AM/FM/MPX/QS/CD4
and
Dolby ' B' plus the Rotel RP3000 direct
drive turntable with a Audio Technica
ATI4S magnetic cartridge, and four
Rotel RL600 loudspeakers.
£1,137.38 £820-95

Rec. Ret.
Price
Inc. VAT

Comet
Price
Inc. VAT

SANSUI 661 AM/FM/MPX tuner amplifier 2x27 watts with Sansui SR2 I
2
turntable and Shure M7SED cartridge,
plus two Goodmans Mezzo SL loudspeakers £ 441.87
£329-47
ROTEL RX 602 AM/FM/MPX tuner
amplifier 2X 40 watts RMS plus Rotel
RPI500 turntable and Shure M7SED
magnetic cartridge, with two Goodmans Magnum SL loudspeakers
£508.62 £342-47
PIONEER SX636 AM/FM/MPX tuner
amplifier 2x 25 watts plus Pioneer
PL12D turntable and Shure M7SED
magnetic cartridge, with two Goodmans
Magnum SL loudspeakers
£533.65
£347-47
PIONEER
SA8500
amplifier
2 • 65
watts RMS with a Goldring GL78PC
turntable with Plinth & cover, and
Goldring G800E magnetic cartridge, plus
two Solavox TK60 loudspeakers.
£578•24 £361-47
ROTEL
RX802
AM/FM/MPX
tuner
amplifier 2x55 watts RMS plus Rotel
RP 1500 turntable and Shure M7SED
magnetic cartridge with two Solavox
TK60 loudspeakers £ 569.15
£387-98
ROTEL RA8I2 amplifier 2x 45 watts
RMS plus Garrard 401 turntable fitted
with SME 3009 arm, Shure VIS Mk Ill
cartridge. base and hinged lid plus two
Solavox TK60 three way loudspeakers
Sp. Price £406-47
LEAK 2200 amplifier 2x 50 watts RMS
with the Leak 2001 turntable featuring
the verylatest spherodynamicanti-shock
system, plus Shure VIS Ill magnetic
cartridge, and two Leak 2060 loudspeakers ..
E590.33
£442-96
PIONEER SX838 AM/FM/MPX tuner
amplifier 2x 50 watts with a Thorens
TDI60/C turntable and Shure M7SED
magnetic cartridge plus two Solavox
TK60 loudspeakers £ 691•86 £455-49
LEAK 2000 tuner amplifier AM/FM/MPX
with the Leak 2001 turntable featuring
the very latestspherodynamicanti-shock
system, plus Shure VIS Ill magnetic
cartridge, and two Leak 2060 loudspeakers ..
C640.96 £482-96
ROTEL RAI412 amplifier 2X 110 watts
RMS plus Rotel RP3000 ( with arm)
direct drive turntable, base, cover and
Shure VIS Mk III cartridge plus two
Solavox TK60 three way loudspeakers
£761.06
£511-47
GOODMANS Model 150 AM/FM/MPX
tuner amplifier 2x70 watts RMS plus
Thorens 10125 ABS Mk II fitted with a
Shure VIS Ill magnetic cartridge. with
two Goodmans 400 monitor loudspeakers ..
L759.90 £531-97
PIONEER SA9500 amplifier 2X 85 watts
plus Pioneer PL55X direct drive turntable featuring auto arm return complete with base, cover and Shure VIS Ill
magnetic cartridge with two Goodmans
Achromat 400 monitor loudspeakers
C9013.87 £606-96
PIONEER SX1010 AM/FM/MPX tuner
amplifier
2x 100
watts
RMS
plus
Pioneer PL7 Iturntable fitted base, cover
and Shure VIS Ill magnetic cartridge
with two Pioneer CST8 monitor loudspeakers, featuring Carbon fibre bass
cone, with variable tweeter and midrange controls £ 1.492•94 £1,01216
PIONEER SA9900 amplifier 2X 120 watts
RMS, plus Pioneer TX 9500 AM/FM/MPX
5 gang front end tuner, PL7 Iturntable,
base, cover and Shure V15 Ill magnetic
cartridge with two Pioneer CST8 loudspeakers, featuring carbon fibre, bass
cone and variable tweeter and midrange controls
LI ,777•65 E1,241-96

Celestion

Celestion
Dittons
get the best
out of any
system

DITTON 11
SPECIFICATIONS:
Finish Teak or Walnut
Frequency Response 90 Hz — 25 KHz
± 3dB
Power Handling 25W Peak Music Power
Sensitivity 90dB at 1metre for 6V input
Impedance 4-8 ohm amplifier matching
Units & Diam ( 1) 1 HF ( 1)
LF
Crossover Dividing frequency 2.5 KHz
Dimensions ( 355mmx204mmx254mm)
Rec. Ret. Price inc. VAT £ 78.75
COMET PRICE inc. VAT £ 56.99

cl

Celestion's unequalled
reputation in the Hi -Fi
world is based on half a
century of loudspeaker
design and production
experience — which is why
Dittons are the choice of
people who know.
The new 11, 44 and 33
speakers follow the fine
Celestion tradition of
superb styling combined
with outstanding
performance. Move out of
your living room and into
the concert hall with the
Celestion Dittons.

DITTON 44
SPECIFICATIONS:
Finish Teak or Walnut
Frequency Response 30Hz — 40 KHz
Power Handling 44W Peak Music Pcwer
Sensitivity 96dB at 1metre for 6V input
Impedance 4-8 ohm amplifier matching
Units Et Diam ( 1) 0.25" HF ( 1)
MF
(1) 12' LF
Crossover Dividing frequency : 500 Hz
and 5KHz
Dimensions ( 760mmx370mmx250mm)

DITTON 33
SPECIFICATIONS:
Finish Teak or Walnut
Frequency Response 40 Hz— 25 KHz
Power Handling 40W Peak Music Power
Sensitivity 96dB at 1metre for 10 V input
Impedance 4-8 ohm amplifier matching
Units Et Diam ( 1) 1' HF ( 1)
MF
(1) 10' LF
Crossover Dividing frequencies:
500 Hz and 2.5 KHz
Dimensions ( 610mmx355mmx267mm)

Rec. Ret. Price inc. VAT £208.50
COMET PRICE inc. VAT £143.99

Rec. Ret. Price inc. VAT £171.87
COMET PRICE inc. VAT £118.99

DITTON 15

With the Ditton 15,
Celestion pioneered the
bookshelf speaker— a
compactly- designed unit
with aperformance
belying its size. More than
aIof amillion of these
superb speakers are now
in use all over the world ...
proof indeed that with
the Ditton 15, Celestion
set astandard of their
very own.

e
SPECIFICAT ONS :
Finish Teak o Walnut
Frequency Response 30 Hz — 15 KHz
Maximum Continuous Input 30 watts
(DIN)
Input for 96dB S.P.L. at 1metre 3.8 watts
Impedance 4 — 8ohm amplifiers ( nominal
6ohms)
Crossover frequency 2.5 KHz
Dimensions ( 530mmx240mmx230mm)
Rec. Ret. Price inc. VAT £ 16.12
COMET PRICE inc. VAT £/9.99
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86 SB MK II BELT DRIVE
Restyled and improved, the 86 SB Mark II meets the
need for turntable precision in the middle price
range. It incorporates an S-shaped low . mass
tonearm with jewelled pivots, calibrated bias compensator, and easily controlled viscous damped
cueing from a 3- in- a- row switch panel which
includes manual and fully automatic controls. A
castellated mat cushions and holds the record firmly
above the heavy, dynamically- balanced turntable —
driven by asynchro-lab motor with flexible belt drive.
Once again, Garrard have combined superb styling
with outstanding performance.

SPECIFICATIONS:
PLATTER
DIA.mm 293
TYPE Die cast Zinc Alloy
Dynamically Balanced
DRIVE
MOTOR Synchro Lab
SPEEDS 331,45
DRIVE LINKAGE
Flexible Belt
PERFORMANCE
dB RUMBLE DINA -43
dB
DIN B-63
WOW/FLUTTER % RMS
DIN 0.12
TONEARM
TYPE Low Mass"S"
Shaped Tubular Fixed
Offset

BALANCE Adjustable
Counterweight
PIVOTS Combination
Jewel Et Ball- bearings
STYLUS FORCE
ADJUSTMENT
Vernier Adjustable
Counterweight
ANTI SKATING
ADJUSTMENT Sliding
weight with Spherical/
Elliptical Calibration
CUE CONTROL Viscous
damped for both lowering Et lifting
DIMENSIONS
SIZE.mm WITH BASE
Et COVER 425x382x185
WEIGHT Kg 11.16
BASE Et COVER BLC20

Rec. Ret. Price £92.44 inc. VAT.
COMET PRICE £59.99 inc. VAT.

125 SB BELT DRIVE
A new addition to the Garrard range, the 125 SB
shares many of the advanced features of the more
expensive Garrard turntables. These include synchrolab motor with flexible belt drive, viscous damped
cueing, low mass S-shaped tubular tonearm and
anti- skating adjustment. Fully- automatic operation
eliminates damage to stylus and records, and there's a
slide- in carrier for easy cartridge removal too. All these
features, plus asophisticated repeat play facility, make
the new 125 SB an outstanding value- for- money buy
— even by Garrard standards.

SPECIFICATIONS:
PLATTER
DIA.mm 280
TYPE Deep Formed
Aluminium
DRIVE
MOTOR Synchro Lab
SPEEDS 331,45
DRIVE LINKAGE
Flexible Belt
PERFORMANCE
dB RUMBLE DIN A-39
dB
DIN B-59
WOW/FLUTTER
RMS
DIN 0.16
TONEARM
TYPE Low Mass " S"
Shaped Tubular Fixed
Offset

168

BALANCE Adjustable
Counterweight
PIVOTS Combination
Jewel Er Ball- bearings
STYLUS FORCE
ADJUSTMENT
Vernier Adjustable
Counterweight
ANTI SKATING
ADJUSTMENT
Calibrated Spring
Spherical/Elliptical
Calibration
CUE CONTROL Viscous
Damped
DIMENSIONS
SIZE.mm WITH BASE Et
COVER 421x360x168
WEIGHT Kg 6.25
BASE Et COVER BLC15

Rec. Ret. Price £69.94 inc. VAT.
COMET PRICE £45.99 inc. VAT.

e

g

rerThe çomplete HI -FI
M Service

/11101111

I'€rsc,,iciI atJciIIers
Warehouses
BARNSLEY:
BIRMINGHAM:
BIRMINGHAM:
BLACKBURN:
BOLTON:
BOURNEMOUTH:
BRIDLINGTON:

.

o
pr
l
y
d or
s
ho
a
d
re
ey
w
oe
ule
l
r
cd
oe
me ea
st
tb
ar
l
l
ad
od
uhr
o
cr
at
l
l
e
e
l
r
e
s
oh
ao
nd
o et
o
el
r
e
dp
eh
rso simply
braPne cr shoens a. For
and pay the driver on delivery. To order by mail or on Credit Terms
please see below.

Peel Street. Barnsley
Tel: 0226 83358
LIVERPOOL•
Henley Road. Sally Oak. Birmingham, B29 6EY
Tel: 021-472 6181
LIVERPOOL•
Tivoli Shopping Centre, 1570-1572 Coventry Road,
LONDON, Hackbridge
Yardley, Birmingham, 626 1BJ Tel: 021-706 0684
( Nr. Croydon): .
19/51 Darwen Street, Blackburn
63-79 Blackburn Road, Bolton
210 Old Christchurch Road, Bournemouth
65 The Promenade, Bridlington

Tel:
Tel:
Tel:
Tel:

0254
0200
0202
0262

52 Bold Street, Liverpool, L1 4EA
Sefton Works, Field Lane, Litherland, Liverpool

Tel: 051-708 7170
Tel: 051-928 6688

190 London Road, Hackbridge, Wallington, Surrey

Tel: 01-669 4321

57813/4
LONDON, Hayes
Silverdale Road, Pump Lane, Hayes
387153/5 ( Middlesex):
Rainham Road South, Dagenham, RM10 8ST
293334/5
LONDON. Dagenham:
Station Close, Darkes Lane, Potters Bar
2050
LONDON. Potters 385/389
Bar:
Elswlck Road, Newcastle

Tel: 01-573 1841
Tel: 01-595 5111
Tel: 0707 43491
Tel: 0632 32431
BRIGHTON:
15 Station Street, Brighton
Tel: 0273 692421/6
NEWCASTLE• Maesglas industrial Estate, Newport, OPT 20E
Tel: 0633 50431
BRISTOL:
Barton Hill Trading Estate. Bristol
Tel: 0272 559841
NEWPORT•
Ammer,. Way, Norwich, NR7 850
Tel: 0603 411831
17 Market Place, Doncaster
Tel: 0302 69520
NORWICH: . 121 Town Street, Sandiacre, Nottingham, NG10 SDW
DONCASTER:
Tel: 0602 396116
DRIFFIELD:
30/30A Market Place, Driflield
Tel: 0377 43277
NOTTINGHAM:
Ferry Hinksey Road, Osney Mead, Oxford, Oxfordshire
Tel: 0865 18232
DUNDEE:
West Hendersons Wynd, Dundee
Tel: 0382 738111
OXFORD:
Gillygate, Pontefract
Tel: 0977 4209
EDINBURGH:
1 NeWOSSeil Road, Edinburgh, ENO 500
Tel: 031-554 4454
PONTEFRACT:
61 Liverpool Road, Penwortharn, Preston
Tel: 0772 44841
(9 lines)
PRESTON:
Monarch House, 75-81 C ,,,,, ham Road, Reading, ROI 8AP , Tel: 0734 599911
GLASGOW:
Blythswood Trading Estate, Argyle Avenue,
READING:
Corner of Well l' th' Lane, and Oueensway Rochdale
Tel: 0706 50506
Renfrew, Glasgow, RA4 9EL Tel: 041-886 5731
ROCHDALE•
Maidstone Road, Rochester
Tel. 0634 49171
GLOUCESTER:
Morroway House, Station Road, Gloucester
Tel: 045-25 2233/2234 ROCHESTER:
The Mill, 1 Loaley Road. Malln Bridge. Sheffield, S8 OTN .
Tel: 0742 341721/6
GOOLE'
62:64 Pastare Road, Goole
Tel: 0405 3449
SOUTHAMPTON
Chickenhall Lane, Eastleigh, Southampton, SOS 5Z0
Tel: 042-126 4722
GRIMSBY:
. 389 Victoria Street, Grimsby, DN31 1ER
Tel: 0472 59623
STOCKPORT:
Lower Hillgate, Stockport
Tel: 061-477 2000
HAMLET:
. 52 Town Road, Hanley, Stoke-on-Trent, ST1 2JP
Tel: 0782 264495
STOCKTON,
Teesway. Portrack Lane, Stockton, Cleveland
Tel: 0642 612311
HORSFORTH:.. ,
101 New Road Side. Horslorth Leeds LS18 400
Tel: 0532 588679
SUNDERLAND:
4-7 St. Thomas Street. Sunderland. SRI 1HR
Tel: 0783 59993
HULL:
96-104 George Street, Hull
Tel: 0482 20681
WAKEFIELD:
14-16 Marygate, Wakefield
Tel: 0924 71199
HULL .
Reservoir Road, Clough Road, Hull. HU6 70D
Tel: 0482 46411
WIGAN:
Whart Mill, Princess Street, Wigan, WN3 HEZ
Tel: 0942 34741
(6 lines)
WILLENHALL:
Walsall Road, WIllenhall, Staffordshire
Tel: 0902 60411
JARROW:
56/64 Ellison Street, Jarrow, 0E32 3MT
Tel: 0632 892211
YEADON:
43 High Street, Yeadon
Tel: 0532 502564
LEEOS:
78 Armley Road, Leeds, LS12 2EF
Tel: 0532 40551
YORK:
55 PiccadIlly, York, Y01 1PL
Tel: 0904 21654/5
LEICESTER .
Syston Street, Leicester
Tel: 0533 52236

ALL BRANCHES ARE OPEN DAILY TO THE PUBLIC
Open Daily 9 am — 8 pm ... Saturday until 5-30 pm.
Dundee, Edinburgh Er Glasgow OPEN Sunday 10 a.m. — 5.30 p.m.

Ordering by Mail
Postage and Packing ( per item): Cartridges 30p; Bases
and Covers 75p; Headphones 75p, Pick-up Arms 75p,
Headshells 30p, Chassis Speakers 75p.
Blank tapes — per order, irrespective of quantity:
Spool tapes 50p; Cassettes 30p; 8- track cartridges 30p.

Send your requirements to the nearest of the 3Comet Warehouses listed
below, including the appropriate delivery charge in your cheque or postal
order, made payable to "COMET". If buying on ACCESS or BARCLAYCARD
include your card number and mark your order '' ACCESS/BARCLAYCARD -.
Securicor Delivery: All in stock items will be delivered by
Securicor within 72 hours from receipt of order ( Add£3.50 for
Securicor delivery). AH goods are fully insured against loss
or damage whilst in transit.

MAIL ORDERS TO BE SENT TO THE NEAREST OF THE THREE ADDRESSES:

LEEDS
EDINBURGH
HACKBRIDGE
(London)

78 Armley Road, LS12 2EF
1 Newhaven Road, EH6 5QX
190 London Road, Hackbridge,
Wallington, Surrey

(

BARCLAYCARD

All prices quoted in Comet's advertisements are correct at time of going to press.

Credit Facilities_ at Comet Discount Prices
(AVAILABLE ON MAINLAND ENGLAND, SCOTLAND AND WALES)
Any item or number of items whose total value exceeds £50
can now be purchased on Credit at Comet's discounted prices
over 9,20 and 24 months. Send your requirements to the Mail
Order Department ( address atright ) marked " Credit Mail
.Order" and we will send you by return of post an application
form and details of our repayment terms— all entirely without
obligation.

COMET DISCOUNT WAREHOUSE
Mail Order Department,
78 Armley Road, Leeds LS12 2EF.
These facilities are also available to personal callers at all
branches: no deposit credit terms over 9 months, goods
delivered on first months payment in advance.

REMEMBER, ALL GOODS ARE FULLY BACKED BY 12 MONTHS FREE SERVICE INCLUDING PARTS AND LABOUR

0011D CENT!'

u

)
L

EXPRESS MAIL ORDER
01-802 4131

(4 lines) 9 am.-6 p.m.
Monday-Saturday

Phone in your order with Barclaycard or
Access card number.
Or just write in to:

105 LAWRENCE ROAD, LONDON, N15 4ES

HI-FI ( Equipment) LTD.
HOLBORN
115 Kingsway, WC2
01-405 0446

WATFORD
94 The Parade
Watford 26602

HOLLOWAY
61 Seven Sisters Road, NI7
01-272 7901

WOOD GREEN
8 Turnpike Parade. NI5
Turnpike Lane Udg.) 01-888 4373

MOORGATE
48 London Wall, EC2
01-628 0537

FINCH LEY
857 High Road, Finchley, NI2
01-445 3319

PECK HAM
152 Rye Lane, Peckham, 5E15
01-639 2205

BARNET
4 Hadley Parade, Barnet
01-449 8278

ALSO MARBLE ARCH CAMERA & HI-FI DISCOUNT CENTRE, 38 Edgware Road W2

01-723 3071

DISCOUNT PRICES INCLUDING VAT. These are the prices you pay. Carriage
and insurance by post or B.R.S. ( mainland only) is shown at the end of each group.

We endeavour to keep our list up to date but due to the lapse of time between preparation and publication of the advertisement we reserve the right to amend our
prices without notice. E. & 0.E.

AMPLIFIERS
JVC JAS 8SEA £211-25
JAS 5SEA .. £ 18315
JAS 310 .. £ 615
Leak 2200 .. £ 142-50
NikkoTRM 210.. £59•75
TRM 230 .. £70.38
TRM 500 £ 101-19
TRM 600 .. £ 120-50
Pioneer S5300 £55-63
5A9I00 £243-75
SA7I00 £ 135-00
Rote! RA412 £72-50
£103-75
RA812 £ 133-75
Sansui AU 2200 .. £63-80
AU 4400 .. £96-10
Trio KAI200 £64-00
KA 1600 .. £ 10100
KA4002A £90-31
KA4004 .. £ 12400
KA6004 .. £ 168-00
Yamaha CA400
P.O.A.
CA600
CA800
CAI000
Carriage & Insurance LI-50.

SPEAKER KITS ( pairs)
Richard Allan
"Twin
£21-88
*Triple 8 .. £32-81
Triple 12 .. £47-50
Super Triple 12 £57-50
RA 8 Kit .. £4063
RA 82 Kit .. £60-94
RA 82L Kit .. £7014
Tannoy HPD 10" £ 150-00
£153•13
£195-00
Wharfedale
"Linton 2
£
24-31
Glendale 3
£45-94
Dovedale 3 ..
£
68.44
Goodmans ODIN 20 £29-38
Mezzo Twin £51•56
Carriage & Insurance:
"LI-25; (2-25; Tannoy
HPD £300.

TUNER/AMPLIFIERS
Goodmans 1-10 .. £ 147-19
1-20
£ 147•19
Module 90 .. £ 129-69
JVC VR5525 .. £212-50
VR5505 .. £ 122-50
Leak 2000 £ 183-75
Nikko STA5050
(5010) .. £ 139-81
STA7070 £ 163.75
STA8080 £ 188-00
Pioneer SX 434 .. £ 109-69
SX 636.. .. £ 175.00
SX 737.. .. [216.87
Rotel RX 202 .. £92-50
RX 402 .. £ 12615
RX 602• • £ 16500
RX 802• • £213-75
Sansui 441• • £ 10450
551 .. £ 130-50
661 .. £ 167-50
Trio KR 2300 •. £ 107-50
KR 2400 . • £ 126-00
KR 3400 .. £ 156-00
KR 4400 •. £ 188-00
KR 5400 •. £224-00
KR 6400 .. £274-00
KR 7400 .. £312.00
Yamaha CR 400 ..
P.O.A.
CR600
CR 800
CR 1000 ..
P.O.A.
Carriage & Insurance LI-50.
TUNERS
Cambridge T55 ..
JVC VT 700 ..
VT 500.. • •
JTV 310 • •
Leak 2300
Nikko FAM 220 ..
FAM 500 ..
Pioneer TX 500..
Rotel RT 224 ..
RT 324.. • ,
RT 624.. ..
RT 824.. .
Trio KT 1300 ..
KT 200IA
KT 4005 ..
KT 8005
Yamaha CT 600 . •

£115-63
£136-25
£92.50
£92.50
£113-75
£70•38
£91-56
E77-19
£53•75
£68-75
£102.50
£128-75
£78.00
£83-13
£120-00
£210.00

•••

CT 7000 ..
P.O.A.
Carriage & Insurance - 50.
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PICK-UP ARMS
Colton MC 101 .. £27.19
Connaisseur SAU-2 £ 16-69
Lento GL 75 .. £ 16•20
SME 3009
£47.81
3009/52 [52-50
Accessories:
SME 52
£4.50
Pl
£2.13
Thorens TP50 & 60 £5-25
Lenco PH 7 .. £6•00
PH 9
..
£563
Alignment Protractor 50p
Stylus X50 Magnifier £ 1-38
Scales: Shure .. £3-69
Colton £ 1-56
Bib .. £ 1:56
Test Records:
HFS 75
..
£2-38
Shure TTR 110 .. £3•20
Zerostat ( post free) £6-90
Post & Insurance: Arms, 50p;
Others, 20p each.

CARTRIDGES IN
MAKERS' BOXES
Goldring G850 .. £413
G 800H
£5•38
G 800E
£8•25
G 800SE .. £ 13•12
G 820 .. £9-50
G 820E
£ 13-63
G 820SE £ 19-06
Empire 999 X/EX £ 10-94
999 0/EX
£7-00
999 R/EX
£5•32
Ortolan SL 15E .. £37.50
SL 15Q• • £ 52-50
STN 72.. £ 15-00
MISE Super . • £ 36.75
VMS 20E • • £21-25
VMS 20S . • £ 18-13
Shure M3D
£4.75
M44-7
£ 5-88
M44- E
£6.33
M55- E .• .. £7.04
M75- B (75-6) .. £9.85
M75- E.1 . £ 11-49
M75- ED
£ 13-36
VIS E3 .. £40-33
Stanton 681 EEE.. £45.00
£22•00
Post & Insurance 20p.

STYLI IN MAKERS'
BOXES
Goldring D120SR £ 3•13
D 20 Std. ( 78) £ 3.13
D 105R & D'ION £3-75
D IO Std. ( 78) £3•75
D 10E
£7.88
D IOSE
£ 13-25
D 30 .. . • £3.81
D 30E • • £7-94
D 30SE • • £ 12-19
Ortolan MISE • . £21-25
VMS20E. • £ 16.25
VMS2OS• • £ 12•50
Shure N3D
[ 3.50
N44-7 .. • . £4•40
N44-E .. • • £5.00
N55- E .. • • £5•75
N75- B (75-6) • • £5-75
N75- E1• • £ 7.00
N75- ED .. £9.50
VN35-E .. £ 15-25
VN I5-E .. £ 14-50
VN78 ( 78) .. £ 14-13
N44-3 ( 78) .. £ 5.25
N75-3 (78) .. £5-25
Post & Insurance 15p.

4-CHAN N EL
CARTRIDGES AND
STYLI
JVC 4MD 10X .. £36-56
4MD 20X .. £39-37
4DT 10X & 20X £20:00
Post 8, Insurance 20p.
QUADRAPHONICS
JVC
JAX 9inc. CD-4 £305.00
4VN 990 SEA .. £ 305.00
4VN 880 .. £ 196.25
4VN 550 .. £ 10815
4VR 5456 SEA
CD-4 .. £462.50
4VR 5446 SEA
CD-4
£350.00
4VR 5426 CD-4 £228-75
Trio KR 6340 .. £247-50
KR 8340 .. £362.19
•KCD 2CD-4
Dernod. £S5-56
JVC • 5911 Remote
Control .. £21.25
"4DD 5CD-4
Demod. £63-75
Post & Insurance:
.f1-00.
SHORE
MICROPHONES
515 SA .. £21•75
515 SB .. £21-75
545 Unidyne Ill .. £46.88
588 SA Unisphere B £ 31-50
588 SB .. .• [ 31.50
Desk Stand .. £400
Post Free.
SPEAKERS ( pairs)
Cambridge R 40.. £ 184-38
R 50 .. £268-7S
Celestion Hadleigh £46-88
County £ 59•38
Dicton 15 .. £81-25
Dicton 33 .. £ 120-31
•Ditton 44 .. £ 145-94
*Ditton 25 .. £ 171•88
•Ditton 66 .. £234-38
Goodmans
Minister SL
.. £ 50-87
Havant SL
.. £62-50
Mezzo SL
.. £93-63
*Magnum SL £ 117-13
"Goodwood £ 115-94
*Achromat 400 £ 152.19
Leak 2020. • £ 66-25
2030 .. . • £90-00
.2060.• .. [ 159.38
"2075. • [345-00
Richard Allan
Minette• • £
32-50
Chaconne • . £42.10
Flamenco• • £ 60-63
Pavane..• . £ 86-88
Sardana• • £
105-31
•Academy .. £ 159.69
RA 8 .. • • £56-88
"RA 82• • £ 90-94
"RA 82L
£ 111.56
Sinclair 016
Tannoy Chevening £201-25
Chatsworth £220.00
•Mansfield 12" £235-00
•Mansfield 15" £278.75
•Amesbury .. £331.25
Wharfedale New Models:
Denton 2 XP £42.81
Linton 3 XP £60.31
Glendale 3 XP £81•19
Carriage & Insurance: C2-50;
°L.3-50.

TURNTABLES
Garrard Chassis SP
25 Mk 1V• £22.06
86 SB
£38.00
Zero 100SB £56-00
Modules with Cartridge:
SP 25 Mk IV .. £38-13
86 SB
E57-00
Zero 100SB Teak £74-38
B.S.R. MP 60 Module
K8 .. £29-50
BDS 80 Module
K7E
£37-95
Connoisseur • BD1
Kit .. £ 14-75
BD2/SAU-2 Chass.£38.13
BD2/SAU-2 BC £48-13
Connoisseur BD 3 P.O.A.
Era Mk 6x with
Base & Cover £73.75
+SME 3009 .. £ 118.00
+SME 3009/52 .. £ 123.00
Goldring • GL 102
PC .. £42.00
GL 75P .. £ 54.06
GL 78PC .. £72-19
JVC .ILB 44 .. £ 180.00
JLA 3 .. £ 125.00
JLA I
£63.75
Leak Delta complete £66-25
Pioneer PL I
2D .. £52.65
PL I
5D .. £77-81
PL 45D
£ 106•25
Sansui SR 2I2P £59-35
SR 717 .. £ 182-50
Thorens TD 160BC £65.63
TD 160C .. £79-75
TO 125 .. £94.38
TD 125AB .. £ 145.00
TD I
66C .. £70.00
TD 145
£ 101-25
"TX 25 Cover £ 10.63
"125 Base & Cover
(Metro) .. £ 15-63
Transcriptors
Hydraulic Ref. £ 110-94
Hydraulic+ Arm 034.06
Trio KP 2022A .. £65-63
KP 3022 .. £ 106.00
KP 5022A .. £ 158-00
KP 1022 .. £ 56-00
Carriage & Insurance: CI- 75;
*LI - 25.
HEADPHONES
Akai ASE Il ..
ASE 20.. ..
ASE 22.. ..
Howland West
CIS 250 ..
CIS 300 ..

£ 10-00
£ 13.00
£ 15.00
£9.24
£ 10-84

GIS 600
£10-01
CIS 800
£7.84
£9-24
CIS 800V
CIS 900
£9-31
CIS 1100
LI S-62
CIS 4000
£15-17
CIS 7000
£13-90
£14-69
Koss K6 ..
K6 LC ..
£16-88
KO 727B
£19-06
PRO 4AA
£33•13
K 711 -£13-13
KO 747
£24-69
£61-88
ESP 6 ..
ESP 9
£107-00
HV I ..
£26-25
HV IA
£27-81
HV 1LC
£31-50
PRO 5LC
£36-19
PRO 6LCQ
£30-44
K 2+2
£51-57
PRO 50
£46-87
KO 747
£44-06
Phase 2
£44-06
T 5D ..
£6-56
T 10A -£12-19
Pioneer SE 205
[9-38
SE 305
£14.38
Stax SR/5 SRD6 £75-00
Sennheisser FID 414 £ 18-13
HD 424 .. £26.25
Yamaha HP I .. £27-50
HP 2 ..
E22.50
Post & Insurance 50p.

CASSETTE DECKS
Akai CS 340• . £ 10115
GXC39D• • £ 138-75
GXC39. • £ 152.50
GXC310D • • £ 162.50
GXC5100• • £ 177-50
GXC710D• • £ 186-25
GXC75D• . £ 191-25
GXC325D• • £ 211-25
GXC740D £247-50
BASF 8100 £ 135:00
8200 .. £202-50
Goodmans SCD 100[154-06
JVC CD 1669 RC £297:50
CD 1669 ANRS £250-00
CD 1667 .. £ 147-50
CD 1656 .. £ 108-75
CD 1950 .. [ 167.50
National RS 260US £55-31
RS 263US .. £ 100.31
Rf• 269US £89.69
Trio KX 710 .. £ 162.00
Yamaha TC 800GL
P.O.A.
Carriage & Insurance LI-SO.

PORTABLE CASSETTE
RECORDERS& RADIO/
CASSETTE
BASF C9I10 £34.69
C9202
£60-75
C9302 ( Radio) £86-81
JVC 1610.. .. £51.25
1646 .. £38.75
Act 61 for 1646 .. £5.56

TAPE RECORDERS
Akai 4000DS Mk II £ 125-00
4000DB .. £ 165:00
I722L .. £ 135-00
G X265D .• £76.25
GX630DB £387-50
Carriage & Insurance £2.00.
GXR 82D ( Cart.) £ 120-00

••
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9407 ( Radio) .. £86-63
9403 ( Radio) .. [77-50
9408S ( Radio).. £73-75
9310 ( Radio) .. [70-00
National RQ309S [27-18
RQ4165 £ 2-44
RQ443S ( Radio) £50•63
Carriage & Insurance CI-00.

We are appointed stockists for:
ARMSTRONG, ACOUSTIC
RESEARCH,
BOWERS & WILKINS, K.E.F., MARANTZ,
NAKAMICHI, NEAL, QUAD,
REVOX,
SONY, TRIO, TEAC, TANDBERG, TECHNICS, NEAL, YAMAHA
Many items are in short supply. Prices and
delivery on request. Telephone: 01-802 4131
TAPES C45 C60 C90 CI20
Scotch:
Dynarange 0-50
Cr02 0.75 0.90
New HE 0-67 0-70
Classic 1-10 1-35

0-65 0-95
1-20
0-98
1.85

Maxell:
LN
0-55 0-76 1-02
UD
0-75 0-83 1-09 1-42
UDXL
1-09 1-35
Suoer LN
0-65 0-85 1-15
TDK D 0.56 0.65 0.90 1-15
SD
0-82 115 1.60
ED
0.88 1-10 1.60
KR
1.20 1-70
BASF LH
0-56 0-76 1.04
Super
0-74 0-98 1-32
Cr02
1.10 139 1-85
Post: 10p per Cass; 30p per
5Cass. ; 45p per 10 Cass.

5r

REELS
7"
Scotch Hi -Fi:
222 ..
2-22 2-92
273
142 3-16
224
3.16 3-99
225 ---- 3-99 5-78
BASF LP • • 2-48 3.25
DP ..
3-25 4-10
Super LP • • 260 3-40
DP .. . • 3.72 4-60
LPR35 LH
5.50
TDK Audua
3.25
Maxell LN 35.7
2-89
SUD 35.7 ..
3.10
Post: 1 reel 35p; 3 reels
75p, 5reels 95p; IO reels
£1-20.
I
04-" NAB Centre Matt Back
BASF
LPR35LH 3600'
11-00
DPR26LH 4200'
12 95
Post: per reel 60p; 5 reels
£1.25.

Ferrograph's 10M" Reel Recorder
Super Seven
Super Seven recorders are
developed from the Series 7, which
they replace, and amongst many
important innovations is the
capacity for taking 1 (',q-- inch
professional spools. Designed and
manufactured in Britain, these
advanced stereo machines have
arange of facilities which will
appeal to the professional user and
to the serious home recordist.
Sixteen versions are available to
suit particular requirements: half or
quarter track; 15, 7 and 3-1 or 7+,,
3q- and '1 - in./sec; with or without
power amplifiers and double
loudspeakers; with or without
Dolby noise- reducing circuits.
Full technical details are in acolour
brochure, available on request.
Meanwhile, here are some salient
facts.

Ai! spoc4 sizes up to 10-r
3heads, 3speeds.
1," tape, naif or quarter track.
Option of Dolby Bon both record and replay.
Large illuminated VU meters read input, output
and bias.
A- B comparison switch for each channel
separately.
Switchable track transfer.
Mc and line mixing on both channels.
Low level, 600 ohm and headphone outlets.
Individual track selection.
0.1 second start: can be remote controlled.
Electrica! tape tensioning.
Continuously variable spooling speed.
Voice operated switch optional extra.
Wow and flutter: less than . 08% peak- peak at
Frequency response:
in/s, 30-17,000 Hz
2dB
Maximum output per channel: 10 Watts IR PIS
into 8-16 ohm loudspeaker.
Amplifier distortion: less than 0.25% RMS at
all levels up to 10 Watts.
Signar to noise ratio: unweighted including
hum, better than 60dB ( ref 2% distortion).
Bass Control: continuously variable up to
74 5dB at 50Hz, -L20dB at 20Hz.
Treb:e Control: continuously variable up to
:7 '10dE at 10kHz. ::: 15dB at 20kHz.
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DOLBY SYSTEM

Flease send me details of Super seven.
I Name

IAddress

IThe Ferrograph Company Limited,
\

FERROGRAPH
eit

A member of the Wilmot Breeden Group

Auriema House, 442 Bath Road, Cippenham, I
' Slough, Buckinghamshire SL1 6BB, England.'
Lelephone: 062 86 62511 Telex: 847297

Open: 9.15-1, 2-5.30 Mon. to Sat. Shut:
1 Wed.
PAYBONDS
ACCEPTED
SUBJECT
TO
QUOTATION.
Cheques with £ 30 cheque cards only
accepted for counter sales, with only
one cheque per transaction. Special
Offers
subject
to
quotation
for
BARCLAYCARD, ACCESS CARD.
P.0.4.- price on application.
Sp. off.-special offer.
ALL PRICES INCLUDE VAT AT 25%
All prices are subject to variation
without notice.
MAIL ORDER SERVICE
•TAPE RECORDERS ( P/P £230)
(B=Dolby I3)
Akai 1722
..
.•
£ 126•00
Akai 4000DB
B £ 154•00
Akai 4000DS Mk I (Sp. off.) .. £ 108.00
Akai 4000DS Mk 2 ( Sp. off.) .. £ 115•00
Aka iGX1820D
•
£215.00
Akai GX265D
£258.00
Akai GX400D (Sp. off.) .. £490.00
Akai GX630DB
B £355.00
Akai GX630DSS 4CH
£435.00
Dokorder 1120 2 track ..
P.O.A.
Tandberg 354IX, 364IXD
Toshiba PT862
P.O.A.
Uher 4000IC Report .. £280.00
Uher 4200IC Report .. £335•00
Uher 4400IC Report .. £336.00
Revox 1102/4, 1122/4, 1222/4, Mk 4 and
Dolby B models from stock with substantial
discounts. Revox A700/1372/4 on application
•CASSETTE RECORDERS ( P/P CI • 10)
Akai CS3OD ( Sp. off.) .. £72.50
B £95.00
Akai GXC310D .. ..
B £ 151.00
Akai GXC325D .. ..
B £ 196.00
Akai GXC36D ( Sp off ) .. .. £92.50
Akai GXC39 .. ..
B £ 141.00
Akai GXC39D .. ..
B £ 128.00
Akai GXC40 ( Sp. off.) . .. £83.00
Akai GXC510D ( Sp. off.) .:
B £ 155-00
Akai GXC710D .. ..
B £ 173.03
Akai GXC740D .. ..
B £230.00
Akai GXC75D .. ..
B £ 178•00
Akai GXC760D .. ..
B £282.00
Bush Arena C435 ( Sp. off.) .. £63-65
Bush Arena C445 ( Sp. off.) .. £69.95
Goodmans SCD100 ..
B £ 146.00
Hitachi D2I50 ..
B £ 79.00
Hitachi D2310
£51.00
Hitachi D2330
£70-00
Hitachi D2360
B £88.00
Hitachi D2750
£ 140.00
Hitachi D3500 .. .. £ 180.60
Hitachi TRQ2040D ( Sp. off.)
B £ 103.30
Hitachi TRQ262D ( Sp. off.) £55.00
Hitachi TRQ203D (Sp. off.) £75.00
Neal 102 Mk 2 .. ..
B £243.75
Neal 103 S/S ( Ionly)
£240.00
Pioneer CT414IA .. £ 122.60
Pioneer CT5I51 .. £ 138-50
Pioneer CTF2I21 .. £ 115-00
Pioneer CTF6161 .. £ 146.50
Pioneer CTF7I71 .. £ 165.00
Pioneer CTF9I91 .. £231-00
Pye 9145 (Sp. off.) .. £64.75
Pye 9I48A ( Sp. off.)
£ 105.00
Rotel RD20 .. ..
B £ 123•00
Sansui SC3000
£ 147-00
Sansui SC636 ( Sp. off.)
::
B £ 124.00
Sansui SC700 ( Sp. off.)
B £ 125•00
Sansui SC737 ( Sp. off.)
B £ 143•00
Tandberg TCD3I0 ..
B
P.O.A.
Toshiba PT470 ....
Toshiba PT490 Reversible
B
P.O.A.
Uher CR2I0 ( Sp. off.) .. .. £285.00
Wharfedale WHD2OD ..
B £99.00
Wollensak 4766E .. ..
B £230•00
• 8-TRACK UNITS ( P/P CIAO)
Aka, CR8ID ( Sp. off.)
£75 00
Akai GXR82D
£112.00
BSR TD8-3V
£25 00
BSR TD8S ( Sp. off.)
£21 00
Metrosound SS30 ( Sp. off.)
£62 50
Wollensak 8075
£189 00

• MICS., ACCESSORIES
114/P on application)
Ak ti ADM20
£7.00
Beyer M8I8LM
£46.00
Beyer M8 ILM
£20.30
Neal 101 .. .. .. .. £ 19•95
5ennheiser MD722LM & MZA12 .. £ 12•00
e KITS, LOUDSPEAKERS, DRIVE
UNITS ( P/P on application)
Celi-stion HFI300 8 & 15 ohm .. £8.00
CeIrstion HF2000 .. .. .. [ 10.15
Coles 3000 .. .. .. .. £7.25
Coles SIC 4001G .. .. . £ 7•00
Decca London Ribbon Tweeter .. £24-30
Falcon R50 Type Crossover £ 7.00
Goldring CK2 .. .. £25•00
Goodmans Mezzo SL Kit pair £52•50
KEF B110 SPI003 .. .. £ 7.75
KEF BI39 SPI044 .. £ 17-00

ravel" IF
KEF B200 SPI014
KEF DNI2 SP1004
KEF DNI3 SPI015
KEF DN13 SP1017
KEF DN8 NO6305
KEF KK IKit pair (Sp. off.)
KEF KK3 Kit pair ( Sp. off.)
KEF TI5 NO636
KEF 127 SPI032
Peerless DTIOHFC
Peerless KOIODT
Poly Planar P40 pair ..
Sinclair Project 805
Tannoy HPD295A I2in. unit pr. ..
Tannoy HPD3 I
5A I
2in. unit pr. ..
Tannoy HPD385A I5in, unit pr. ..
Wharfedale Dovedale 3 Kit pair
(Sp. off.) .. « .
Wharfedale Glendale 3 Kit pair
(Sp. off.)
Wharfedale Glendale XP Kit pair
Wharfedale Linton 2 Kit pair ( Sp.
off.)

• TUNERS

( P/P [ 1.10)
Armstrong 623, 624 ..
Cambridge Audio 155
Ferrograph SFMI
Leak 2300 ..
Pioneer TX5300
Pioneer TX7500
Pioneer TX9500
Quad FM3 ..
Revox A76 ..
Rotel RT224
Rotel RT324
Rote' RT624
Rotel RT824
Sansui TU4400
Sinclair 4000
Teleton CT202
Teleton GT203

£9.05
£6.35
£4.60
£3.95
£2-20
£52.00
£89.00
£6.90
£5.80
£8•60
£7-20
£12.00
£34•75
£150.00
£164.00
£196.00
£67.00
£39-50
£52 00
£23.50

P.O.A.
£106.50
£114•00
P.O.A.
£63.50
.. £ 121.00
.. £ 167-00
.. £280.00
.. £49.50
.. £63.00
• . £94.00
.. £ 117.50
.. £93.75
£38 20
.. £49.00
.. £53.00

•STEREO AMPLIFIERS ( P/P £ 1.10)
Akai AA5210 .. .. .. £86.00
Akai AA5210DB .. .. .. £ 112-00
Akai AA5510 .. .. .. £ 112.00
Akai AA5810 .. .. £ 142.00
Armstrong 621 .. .. .. . . .
Bush Arena A220 ( Sp. off.) .. £26.00
Cambridge Audio Classic .. ..
P.O.A.
Cambridge Audio P110 (Sp. off.) .. £ 142.00
Cambridge Audio P60 .. .. £ 121.50
Ferrograph F208 .. .. .. £94.00
Ferrograph F307 ( Sp. off.) .. £60.00
Ferrograph F608 .. .. .. £ 162.00
Goodmans 40-40 .. .. £76.00
Leak 2200 . • .. £ 122-00
MetrosoundST20 Mk 2
£32.00
Pioneer SA5300
..
£54.00
Pioneer SA6300
..
£72.00
Pioneer SA7300 .. .. £ 103 50
Pioneer SA7500 .. .. £ 157.00
Quad 303/33 .. .. £ 149.00
Quad 405 .. .. .. £ 143.75
Revox A78
..
.
£240.00
Rote RA2I2 .. .. £48.00
Rote RA3I2 .. .. £ 55-00
Rote RA4I2 .. .. £66.50
Rote RA6I I ( Sp. off.) .. £ 97.50
Rote RA612
..
£95-00
Rote RA8I 2 • • .. £ 123.00
Sansui AU2200 .. .. .. £61•00
Sansui AU4400 .. .. .. £93.00
Sinclair 2000 Mk 2 ( Sp. off.) .. £ 32.00
Sinclair 4000 .. .. .. £48 50
Teleton GA202 (Sp. off.) .. .. £45•00
Teleton GA203 .. .. .. £ 58.00
Teleton SAQ307D .. .. .. £36.00
Teleton SAQ408
..
Wharfedale Linton Mk 2 (Sp. off.) £55.75
• TUNER-AMPLIFIERS ( P/P £130)
Akai AAI020 .. .. .. £ 127-00
Akai AAI030 .. .. .. £ 141.00
Armstrong 625, 626
Bush Arena BH4000 (Sp. off.) .. £95.00
Bush Arena TA2700 ( Sp. off.) .. £82.50
Bush Arena TA3500 ( Sp. off.) .. £71.00
Goodmans Module 150 .. .. E220 00
Goodmans Module 1-10 ( Sp. off.) £ 135.00
Goodmans Module 1-20 ( Sp. off.) £ 130.00
Goodmans Module 90
£ 122.00
Hitachi SR3400 ( Sp. off.) .. £80.00
Leak 1800 .. .. .. £ 136.00
Leak 2000 ( Sp. off.) .. £ 165.00
Nikko STA5010 ( Sp. off.) .. £ 115.00
Pioneer 1010
..
£ 374.00
Pioneer SX434
..
£ 105.00
Pioneer SX535
£ 146.00
Pioneer SX636
£ 169.50
Pioneer SX737
£210.00
Pioneer SX838
£259 00
Pioneer SX939 .. .. .. £299•00
Rogers Ravensbrook SS ( Sp. off.) £69-95
Rotel RX102 .. .. .. £ 67.00
Rotel RXI52 .. .. .. £ 76.00
Rotel RX200A .. .. .. £76.00
Rotel RX202 .. .. .. £86-00
Rotel RX400A ( Sp. off.) .. .. £ 105•00
Rotel RX402 .. .. £ 117.00

e

Rotel RX602
..
£ 151 00
Rotel RX7707
..
£ 163.50
Rotel RX802
..
£ 193.00
Sansui 441
..
..
£98.00
Sansui 551
..
..
£ 124-00
Sansui 661
..
£ 162 0
Sansui 771
.
.
£ 199.00
Tandberg TRI010, TR200
P.O.A.
Teleton TA3000
..
£57-00
Teleton TFS60
..
£90.00
Teleton TFS70
.
£ 124 00
Wharfedale Glendale Receiver .. £ 125 00
Wharfedale Linton Mk 1 Receiver
(Sp. off.) .. .• £82.50

• STEREO SYSTEMS & PACKAGES
(P/P on application)
Bush Arena System 20 .. £ 150.00
Bush Arena System 35 ( Sp. off.) .. £ 160 00
Bush Arena System 40 ( Sp. off.) .. £ 145 00
Bush Arena 853031
£ 157.00
Ekco ZU3 ( Sp. off.)
£90.00
Ekco ZU440 (Sp. off.) .. £254 00
Ekco ZU4L (Sp. off.)
.. £ 155-50
Ekco ZU5F (Sp. off.)
.. £ 141-00
Ekco ZU5G (Sp. off.)
.. £ 157-00
Ekco ZU5.1 ( Sp. off.) ..
.. £ 191-00
Ekco ZU5K ( Sp. off.)
.. £237.00
Ekco ZU7 (Sp. off.) .. .. £ 191.00
Goodmans I-10 Compact .. .. £225.00
Goodman: Module 80 Compact
(Sp. off.) .. .. .. .. £ 160.00
Goodmans Module 90 Compact .. £217.00
Hacker GAR550 & pair LSI100 .. £ 191.00
Hacker GAR550 & pair LS550 .. £ 175.00
Hacker GAR550 .. .. .. £ 120.00
Hitachi MC3402 .. .. £ 145-00
Hitachi SD2510 ( Sp. off.) .. .. £89.95
Hitachi SDT2370 .. .. £ 160.00
Hitachi SDT2480 .. .. £ 197•50
Hitachi SDT2660 .. .. E236-00
Hitachi SDT2680 .. .. £ 240-00
Hitachi 5D12690 .. .. £ 300-00
Hitachi SDT3430E .. .. £207.00
Hitachi ST2650 .. .. £ 158.00
Marconi 4455 (Sp. off.) .. .. £ 165.00
Murphy MA940 ( Sp. off.) .. .. £60.00
Pye 1022 Black box (Sp. off.) .. £75-00
Toshiba SM3000 .. .. ..
P.O.A.
Toshiba SM3500 .. .. ..
P.O.A.

• LOUDSPEAKER

SYSTEMS
All prices per pair ( P/P on application)
B & N 800 ( Sp. off.) ..
f35.00
B& W D5, DM2A, DM4, DiM6, DM70 P.O.A.
Cambridge Audio R40 .. .. f164.00
Cambridge Audio R50 ( Sp. off.) .. £236-00
Celestion County .. .. £57.00
Celestion Ditton II
..
£53•00
Celestion Ditton 15 (Sp. off.) .. £78.00
Celestion Ditton 25 ( Sp. off.) .. £ 165•00
Celestion Ditton 33 ( Sp. off.) .. £ 108-00
Celestion Ditton 44 (Sp. off.) .. £ 129.50
Celestion Ditton 66 (Sp. off.) .. £225.00
Celestion Hadleigh • • .. £45.00
Ferrograph SI .. .. .. £228.00
Goodmans Achromat 100 .. £78.00
Goodmans Achromat 400 • . £ 145.00
Goodmans Goodwood .. .. £ 105.00
Goodmans Havant SL .. .. £ 57.00
Goodmans Mezzo SL .. .. £84.50
Goodmans Minister SL .. .. £46.00
Hacker LSI100 .. .. £70.00
Hacker LS250 .. .. £44-00
Hacker LS550 .. .. .. £55.00
KEF Chorale
All on
KEF Cadenza
Special
KEF Concerto
Offer
KEF Coda
KEF Cantor
/
month
this
KEF Reference 103 ..
KEF Reference 104 ..
KEF Cresta SSI ( Sp. off.) .. .. £37.50
Leak 2020 (Sp. off.) .. .. £ 56.00
Leak 2030 ( Sp. off.) .. .. £83-00
Leak 2060 ( Sp. off.) .. .. £ 136.00
Leak 2075 ( Sp. off.) .. . • £ 290.00
Leak Sandwich 200 SS (Sp. off.) .. £ 39-90
Leak Sandwich 300 SS ( Sp. off.) ., £ 52.00
Mordaunt Short Carnival (Sp. off.) £42.00
Mordaunt Short MS235 ( Sp. off.) .. £ 112.00
Mordaunt Short MS079, 235, 400,
Festival, Pageant.. .. ..
P.O.A.
Quad Electrostatic
Rank Domus 150 ( Sp. off.) .. £35.00
Rank Domas 175 ( Sp. off.) .. £45-00
Sinclair Q16 .. .. .. £ 16.00
Spendor BC1 .. .. £217.50
Tannoy Arden .. .. £ 314.00
Tannoy Berkeley .. .. £276.00
Tannoy Cheviot .. .. £215.00
Tannoy Devon .. .. £204-00
Tannoy Eton .. .. .. £ 184•00
Wharfedale Airedale SP .. .. £ 190.00
Wharfedale Aston White ( Sp. off.) £ 35-00
Wharfedale Chevin XP .. .. £28-00
Wharfedale Denton 1 White (Sp.
off.) .. .. .. .. £28•00
Wharfedale Denton 2 Rosewood
(Sp. off.) .. .. .. .. £ 39.00

Wharfedale Denton 2XP .. .. £41-50
Wharfedale Dovedale 3 ( Sp. off.) .. £99.95
Wharfedale Dovedale SP .. .. £ 126•00
Wharfedale Glendale 3XP .. £79.50
Wharfedale Kingsdale 3 (Sp. off.).. £ 170.00
Wharfedale Linton 2(Sp. off.) .. £49.50
Wharfedale Linton 3XP .. .. £59.50
Wharfedale Melton 2 Walnut SS
(Sp. off.) .. .. . • .. £59.95
Wharfedale Super Linton ( Sp. off.)
£38.00

• STEREO HEADPHONES ( P/P 50p)
Aka' ASE Il ( Sp. off.)
Akai ASE20 ( Sp. off.) ..£ 9.30
Akai ASE22 ( Sp. off.)
AKG KI40 .. .. ..
Alpha
( Sp. off.)
.. .. £
Beyer SDH7DV
DT900.7
..
££
1
1
1"..0
70
5
0
5
£14.00
Hacker HPI ..
Koss Easylistener .. .. £ £17
910
50
0
Koss EPS6A Electrostatic .. £ 55.25
Koss ESP9 Electrostatic ...
£97.00
Koss HVI A
..
..
£2480
Koss HVI LC
..
..
£28.00
Koss K2+2 Quadraphone
£45•70
Koss K6 .. .. ..
£12.95
Koss K6LC .. .. .. £ 14.95
Koss K6LCQ Quadraphone£ 27.15
Koss K7 .. .. .. £
Koss K7Il Black
..
£ 19117
0
75
Koss K0727B ....
Koss K0747 .. .. £
16.95
£22-00
Koss K07470 Quadraphone
£39.35
Koss KRD7Il .. .. £ 11.75
Koss Phase/2 ( Sp. off.) ..
Koss Phase 2+2 .. .. £
£8
32
8i
0
20
0
Koss PRO4AA .. .. £29.50
Koss PRO5LC ....
Koss PRO5Q Quadraphone £
32.35
£4210
Koss Techician VFR
£
Pioneer
..
Pioneer SE205
5E300
E£
38
9.
95
9
5
£1
£
1539
00
5
Pioneer 5E305
Pioneer SE500
£2100
Pioneer 5E505
..
.
Pioneer 5E700
.. •. ..
£29.25
Pioneer
Rank
YX9002
SEQ404 Quadraphonic
.. .. • ::
• ££23517005
£ 10.50
Rank YX9003 .. .. .. £ 6.03
Rotel RH430 ( Sp. off.) .. . • £ 5-30
Rotel RH630
Rotel RH700 ..
. :•... £
£
1
12
5..
75
9
5
Sennheiser H0414 • •
£8•60
Teleton SH500 ( Sp. off.) :. . • £5-60
Wharfedale DD1 ..
Wharfedale Isodynamic :: : :
111
35
9
30
0

• TURNTABLES ( P/P LI-10) AND
ARMS ( P/P 50p)
Acos Lustre ( Sp. off.) .. .. £26.60
Audio Technica AT1005 Mk 2 .. £ 19.50
Audio Technica AT1009 .. .. £53.00
SME 3009 S/2 Det. Head (Sp. off.) £43.00
SME 3009 Fixed Head ( Sp. off.) ..
£39 50
Sugden SAU2
..
..£
Transcriptors Fluid Arm ..
6214
510
00
0
BSR BDS80 .. .. .. £23.25
BSR BDS90 .. . • • •
BSR MP60 ( Sp. off.)
..
£
£2
158:9
00
5
Garrard 401 ( Sp. off.) ..£ 59.95
Garrard 6300 Autochanger £ 17-00
Garrard 86SB
..
..£ 37.00
Garrard SP5 Mk 4 ( Sp. off.)
£21.00
Goldring GL75 .. .. £40.00
Howland West HW ITeak
P.O.A.
Sugden BDI Chassis Kit .. £ 14.50
Thorens TD125 Mk 2 ( Sp. off.)£ 83.00
Thorens TX25 ......£ 980
• TURNTABLE PACKAGES
(P/P on application)
Akai AP001 .. .. .. .. £65.00
Akai AP003 & ATI I
£88-00
BSR BDS80 Module Ex Cart .. £32.00
BSR BDS90 Module Ex Cart .. £37-50
BSR MP60 Module Ex Cart ( Sp. off.) £24.75
Bush Arena R925 SP25/4 P&C G800
(Sp. off.) .. .. ..
E25-00
Garrard Zero 100SB Module & C. £68.50
Garrard 125SB Module & M75-6 .. £46-40
Garrard 86SB Mk 2 Module &
M75-6SM .. .. . . £ 61.50
Garrard 86SB Module & M.75-6SM £56.00
Garrard SP25 Mk 4 Module &
M75-65 .. .. .. .. [35.25
Garrard I25SB Module .. ..
P.O.A.
Garrard 8655B Mk 2 Module ..
P.O.A.
Garrard SB Mk 2 Module M76S .. £61150
Garrard 125SB Module/M7565 .. £49.50
Goldring 705 Plinth & Cover .. £ 19.40
Goldring G102 P & C .. .. £37-40
Goldring GL72 P ex. C .. .. £42.50
Goldring GL75P P & C ( Sp. off.) .. £55•00
Goldring GL78 P & C .. .. £69-50
Goldring GL85 P & C .. .. £ 93.00
Goldring L65 P & C .. .. £75.00
Goodmans 10100 .. ..
Japan Phono 1601 P & C & 999RE.
X."8.30
(Sp. off.) .. .. .. .. £46.00
Leak 2001 (Sp. off.) .. .. £ 118.00
Leak Delta & Cartridge (Sp. off.) £58.00
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166 StalllbansRoad,Watford,WD24AS.Tel:Watford 34644
BARCLAYCARD

Sound technical
advice by
qualified staff

You may
telephone
Access
or ACCESS
BMCcAj your order quoting
Barclaycard No

Wharfedale (Per Par)
De rpto n 2XP
£41•50 Use new
in,
low- colourmidLinton 3XP*
£59 .)u ation
range loudGlendale 3XP
£79•50 speaker.
a%

• CALCULATORS (
Inc. VAT at 6%)
(P/P 30p)
Sinclair Cambridge ( Sp. off.) .. £ 10.50
Sinclair Cambridge Memory (Sp.
off.)
Sinclair Oxford 100 (Sp. off.) .. £ 10.95
Sinclair Oxford 200
£ 18.00
Sinclair Oxford 300
£27.00
Sinclair Scientific ( Sp. off)
£ 14•95
Philips GA207 & GP2I3 (Sp. off.) £23.95
Philips GA2I2 ( Sp. off.) .. £72.75
Pioneer PL12D Mk 2
..
£48.00
Pioneer PLI5R
£56-00
Pioneer PL55X Direct Drive .. £ 144.00
Pioneer PL7I Direct Drive .. £ 159.50
Rank Dooms BD2000 ( Sp. off.) .. £42-50
Rote RPIOCIOQ (Sp. off.) £49.50
Rote RPI500 excl. Arm .. £47.50
Rote RPI500 with Arm .. £ 54.50
Rote RP2500
£68-00
Rote RP3000 excl. Arm (Sp. off.) £ 78.00
Rote RP3000 with Arm .. £95.00
Sansui SR2I2 inc. cartridge .. £59.75
Sansui 5R212P
£56-00
Sansui SR525 Direct Drive .. £ 135-50
Sansui SR717 Direct Drive .. £ 170.00
Sugden BD2 P & C & SAU2 ( Sp. off.) £40.00
Sugden BD3
£82.00
Thorens TD1252AB (Sp. off.) .. £ 127.00
Thorens TDI45 ( Sp. off.) £ 102.00
Thorens TD160BC (Sp. off.) .. £60.75
Thorens TDI60C (Sp. off.) .. £79.50
Thorens TDI65 ( Sp. off.) .. £63.00
Thorens TD166C
£70-50
Transcriptor Reference with Arm £ 156.00
Transcriptor Reference excl. Arm £ 129.00
Wharfedale Linton White ( Sp. off.) £30-00
Wharfedale W30 P & C & M44-7
(Sp. off.) ..
£30.00
• CARTRIDGES
( PO.' 20p)
ADC XLM Mk 2
..
£29.50
Decca Deram Con. L Blue
£ 5.40
Decca Deram Ellip. L Gold
£5.60
Decca London Mk 5
£27.00
Empire 999REX
£4.00
Goldring CS90
£4.50
Goldring CS91E
.
£7.00
Goldring G850
..
£4-25
Ortofon M15E Super
£ 36.00
Shure 7444E ( Sp. off.) .. £ 6-80
Shure M55E ( Sp. off.) .. £7.80
Shure M75-65 ( Sp. off.)
£680
Shure M758 Type 2 (
SP. off.
.)
£9.40
Shure M75ED Type 2 ( Sp. off.) £ 12.80
Shure M75E1 Type 2 (Sp. off.) £ 11 60
Shure M95ED ( Sp. off.) .. £ 16.50
Shure M95E.1 ( Sp. off.) .. £ 11.75
Shure M95G
£ 14.85
Shure VIS Type 3 ..
• PORTABLE RADIOS
(
P/P 60p)
Hacker RP38A Hunter ..
£43.00
Hacker RP72 Sovereign .. £53-00
Macke , RP72MB Sovereign 3 .. £60.00
Hacke ,-RP74MB Black Knight .. £46.00
Hacker RP75MB Super Sovereign £79.50
Hacker RP76MB Silver Knight .. £54.50
ITT Golf Electronic £48.00
Roberts R505
.
.
.
.
Roberts R606
Roberts R606MB
Roberts R707 ..
Roberts Rambler ..
Roberts RM40
Sharp FY64 Mains Radio .. £25•0

CARD

Complete system comprising Pioneer C4500
compact unit, featuring
the
world-renowned
PL I2D belt drive turntable and the SA500A
10 watts RMS per
channel
amplifier.
Fitted with top quality
Shure M75 ED cartridge with elliptical
diamond stylus, pair of
KEF Cantor speakers
with famous KEF B200
bass drive unit and
T27 wide dispersion
tweeter.
Rec. Price £243-16

Pioneer
System

1
?Zu£150•00
ALL PRICES INCLUDE VAT AT 251

c
-

•

(••••

Akai GXC39D

Akai AA1020
New receiver.
channel.

OURcE £

1

20

watts

per

27 . 00

With memory rewind and 3- way
bias and equalisation.

O
PR
UI
R
CE £12

8.00

Akai GXC310D
With closed loop dual capstan and
memory rewind.
O
PR
U 1
RCE£

I

51.00

EFFICIENT MAIL ORDER SERVICE

Hitachi SD25 I
0

Hitachi SDT2660

3- Band Stereo Radio compact system. 15 watts PMP per channel.
Two way loudspeakers.

Stereo Music Centre with 5- button
pre-set FM tu ner. 60 watts PMP per
channel, two-way speakers.

OUR
PRICE

£89.95

OUR
PRICE

4.00

Leak System
Leak 2000 Receiver.
2001 Turntable.
Two 2030 Speakers.

,38

OUR
PRICE&

IN
Now, no need to go to
adiscount warehouse
to get discount prices

• Expert advice before you buy.
• Free 2year parts and labour guarantee.
• Systems tested and assembled
before you buy.
• Achance to exchange any item
within two weeks of purchase.
• Service Department on the premises.

and do you get Hardmans advantages
R.R.P.

OUR
PRICE

AMPS- TUNERS
Armstrong 623
624
B & O Beolab 1700
Pioneer SA5300
SA6300 ..
SA7300
TX 5300
TX7500
Rotel RA3I2
RA4I2
RA6I2
RT224
RT324
RT624
Sugden A2I
A48 ..

£123.02
P.O.A.
£92.18
P.O.A.
£99.50
P.O.A.
£85.59 £59.50
£114.13 £ 79.50
£163-90 £ 114-90
£100.50 £69.90
£191.25 £ 134.50
£79.90 £59.90
£97.50 £ 73.90
£139.90 £99.90
£72.50 £ 49.90
£92.50 £ 69-90
£137.50
£99-90
£119.00 £ 109.90
£149.00 £ 137.90

Full range of Sony amps- tuners P.O.A.

OUR
PRICE

R.R.P.
Yamaha CR400
£187 44
CR600 .. £ 249 94
CR800
£ 324.94
CRI000 . £ 474.94
Full range of Sony tuner/amps

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

CASSETTE RECORDERS
Akai CS34D
CS39D
B & O Beocord 1100
2200
Goodmans SCD100
Hitachi 02360
02330 ..
Nakamichi
Tri-Tracer 700 ..
01550
Tandberg TCD3I0

£137.50
£99.50
£186-50 £ 134.50
£137.50
P.O.A.
£212.50
P.O.A.
£195.70 £ 139.90
£115.90 £ 97.90
£89.00 £ 75.50

Armstrong 625 ..
626 ..
B & O Beomaster 1100
4000
6000
Goodmans Module 90
Module 150
Leak 2000 ..
1800
Pioneer SX434
5)(535 .
SX636
Rotel RX202
RX402
RX602
Tandberg TR200
TR220
TR2075
Trio KR2400
KR3400
KR4400

£79.90
£69.90
P.O.A.
P.O.A.
P.O.A.
P.O.A.

Full range of Sony turntables

P.O.A.
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Garrard
Zero 100515/M93 cart £ 103.44
SP25 Mk IV/M75-6 £ 53.13
Dual CS701
L251.90
CS601
£ 166.50
CS5I0
£ 116.14
Pioneer PL I2D
£ 75.71
PLI5R
£89.35

REEL-TO-REEL DECKS
Aka, 4000DS II
4000DB
I
722L . .
Ferrograph 7504HW.
7524 D.H.W.
Tandberg 354IX
1041 XD

£169.50
£222.50
£182-50
£105.00
£527.50
£225.00
£695.00

£ 124.50
£ 159-50
£ 139-90
£ 368.50
£479-50
£ 199.50
£ 599.00

Full range of Sony reel-to-reel decks
P.O.A.

TURNTABLES
£170.77
P.O.A.
£204.93
P.O.A.
£149.50
P.O.A.
£298-50
P.O.A.
£558.50
P.O.A.
£164-82 £ 119.90
£299.00 £ 229-00
£223.96 £ 179.50
£189.95 £ 156.90
£168.50 £ 116 50
£230.98 £ 159 90
£269.34 £ 189 00
£124.23 £94.90
£169.93
£124.90
£222.50 £ 169-90
£156.25
£109.90
£162.50
P.O.A.
£450.00
P.O.A.
£150.00 £ 119.90
£184.00 £ 149 90
£224.00 £ 179 90

Thorens TDI60C £ 103.13
TD I
66C
..
£ 90.00
Technics SL20
£ 69 95
SLI300
£ 178.95
SL 1500
£ 119.95
SLI20 .. £ 144 95

£499.50 £ 449 50
£295-00 £ 254 50
£226.25 £ 198.50

Full range of Sony cassette recorders
P.O.A.

TUNER/AMPS

OUR
PRICE

R.R.P.

£78 90
£39 90
£236 50
£154 50
£108 90
£52.50
£64.90

R.R.P.

OUR
PRICE

B & 0 Beovox 530 .. £ 99-50
P.O.A.
545 .. .. £ 104.50
P.O.A.
M70 .. .. £ 295-50
P.O.A.
8 & W DM4 .. .. L139.20
P.O.A.
DM2A .. ..
LI 45.70
P.O.A.
Celestion Dittcn 15 .. L116.13
£79.90
44
..
£ 208.50 £ 143.90
33 ..
£171.88
£119.50
UL6
£ 107.50
P.O.A.
UL8
£ 135.50
P.O.A.
ULIO .. .. £ 200.00
P.O.A.
Goodmans Minister SL £ 66.34
£47.90
Mezzo SL .. £ 121-26
£84.50
Achromat 100
£ 102.66
£74.50
400 .. .. £198.66 £139.50
I.M.F. Super Compact £ 129.95
P.O.A.
TLS8C .. £ 443.75
P.O.A.
KEF Chorales £ 93.76
P.O.A.
Cadenza .. £ 150.00
P.O.A.
Model 104
.. £ 206.26
P.O.A.
KLH Model 31.. £ 79.95 £ 68.90
Model 101..
L99-50 £ 87 50
17 ..• .
L149.50 £ 129 50
CL4..
£350-00 £ 299 50
CB8•
•
£ 199.50 £ 174.50
Wharfedale
Linton 3XP
£ 79.69
£59.90
Denton 2XP
£57.29
£41-90
Glendale 3XP
£ 110.47 £ 79.90
Dovedale SP
£ 182.71 £ 149.00
Full range of Sony speakers

P.O.A.

LOUDSPEAKERS
Acoustic Research AR6
AR7
AR3A
ARIO II

£118.13
£76.88
£258.75
£412-50

HaRDmaris
WHOLE WORLD OF H1f1
AT sourip PRKES iii

P.O.A.
P.O.A.
P.O.A.
P.O.A.

All prices correct at time of going to
press.

Personal

exports

welcome.

All prices include V.A.T.

LIVERPOOL 33 Dale Street,

Liverpool L2 2HE Te1.051-236 2828

MANCHESTER 12 StMary's Gate,
Manchester MI 1PX Te1.061.832 6087
PRESTON Guild HallArtade,
Preston PRI IHR TeI•59264

HANSPALS

Amon

ALL OUR PRICES INCLUDE V.A.T.

... STOP & LOOK

NEW

SOUND SALE

STARTS SATURDAY 27th DECEMBER
PHONE FOR SALE PRICES
THREE FABULOUS SHOWROOMS
54 ST. AN NS ROAD, HARROW ( MIDDX.).

01-863 3400.

488 LADY MARGARET ROAD, SOUTHALL ( MIDDX.).
NEW BRANCH OPEN:

01-578 2258.

276 PRESTON ROAD, HARROW ( MIDDX.).

01-904 8549.

SPENDOR BC1
The BO is far and away our most popular model.
Since its introduction over five years ago it
has been used by many audio experts as the standard
by which to judge others' products, amplifiers as
well as speakers. But, of course, its major role
is in assessing programme quality, for which purpose
it is used by the BBC, the IBA and broadcasting
organisations in other parts of the world.

SPENDOR AUDIO SYSTEMS LIMITED
Station Road Industrial Estate, Hailsham, Sussex BN27 2ER
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ATREMENDOUS
BREAKTHROUGH
IN LOUDSPEAKER
DESIGN
THE

DYNASTATIC
Incorporates the world famous Shackman Electrostatîc Unit that has reached
virtual perfection after 20 long years of researc hand development. Also incorporates the latest
development in moving coil woofers — The Bextrene Cone.
WE GUARANTEE that for realism and sheer
purity of reproduction the Dynastatic will
outperform every other make of loudspeaker,
whether moving coil or electrostatic regardless of
price. We make this claim in full awareness of the
Trade Descriptions Act.
WE ISSUE THE CHALLENGE knowing that
the above claims cannot possibly be disproved by
anyone no matter how authorative because the
moving coil tweeter has finally reached the end of
its development and must be regarded obsolete as
against the takeover by the Electrostatic. This is a
fact and not amatter for argument.
Adelicious stew cannot be made with bad meat
and by the same token aloudspeaker is spoilt by the
presence of moving coil units operating at middle
and high frequencies. The Dynastatic does not
suffer from this major handicap.

WE URGE MUSIC LOVERS to attend
demonstrations in their own interest as a
precaution against buying loudspeakers that are
now completely out of date.
You may bring your own records for quality
assessment purposes.
Literature will be sent on receipt of astamped
addressed envelope. Credit facilities available.
Now in production :—
DYNASTATIC COMPACT. Incotporates a
powerful Bextrene coned moving coil unit to provide
the woof. This replaces the model AS2.
This is now on demonstration and
the Quad Electrostatic Speaker is
available for direct comparison.
Dimensions of Compact - Height 11"
Width 15", Depth 8", Piice f59 each.
(ALL PRICES EXCLUDE VAT)

Also on Demonstration:- DYNASTATIC AS1. Afloor model. ncorporates a
Bextrene coned moving coil woofer of great power and
smoothness in the Bass.
Dimensions of AS1 - Height 17", Width 17", Depth
11", Moderatelypriced at 175 each.
NEW DYNASTATIC AS200. Aloudspeaker
suitable for auditoriums, recording studios and large
salons. Incorporating two Shackman Electrostatics and
two Bextrene coned M.C. units to help out in the deep
bass region. The most perfect loudspeaker ever produced.
Price 1150 each.
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HEAR THE DYNASTATIC
FOR YOURSELF AT

SERVICES LIMITED
82 East Barnet Road, New Barnet, Herts. Tel : 01-449 6605.
Shop hours 09.30-18.00 Monday to Saturday. Clo.ed all day Thursday.
AUDIO ENGINEERS, CONSULTANTS. COMPLETE SYSTEMS AT EXTREMELY GENEROUS DISCOUNTS.

3A-k-

NEAL Tandberg Pioneer KEF
Quality equipment at competitive prices.
TRIOIOMPX receiver. TCD 310 dual capstan
Dolby cassette deck, 3321141X crossfield open
reel deck and 3621/4IXD Dolby open reel deck.
New 3521/4IX crossfield open reel deck.

Superb professional NEAL
102 Mk. 2 cassette recorder £243.75. NEAL 101
Resolver £ 19-95 for surround sound effects. NEAL
103 Professional at £301.25.
Few 102 Mk. 1available at
£205.00.

For the perfectionist. PLI2D belt drive
turntable £49 with special offer—Shure
M7SED £ 11.90. Dolby B cassette decks
CT414IA £ 113.50.
CT5151 £ 129.50.
Front load:ng.
CTF2I21 £ 111-50.
CTF7I71 £ 153.00.
CTF6161 £ 136.50.
CTF9 I
91 £225.00.

Full range available
at SPECIAL OFFER
old prices while
stockslast.Chorale,
Cadenza,
Concerto.
Coda,
Cantor, Reference
104. New model
Reference 103.

Spendor

Hitachi SDT2660

The Spendor BC' Monitor
with the BBC pedigree from
pair.
Available in Teak.
Rosewood. Stands available,
while stocks last.

loudspeaker
£217-50 per
Walnut or
at old prices

Quad

The best of British engineering.
33/303 amplifier FM3
tuner
Electrostatic
loudspeaker. Phone or call for
quotes.
New 405 Power
Amplifier available soon.

Akai

20 Watts RMS per channel. Five station FM pre-set
tuner with FET and IC circuitry. Illuminated slide
rule tuning. Two VU meters plus one tuning meter.
Digital tape counter. Pause control. CrO., tape switch.
Speakers with 8" bass unit and 2+" treble unit.

OUR PRICE

DCW

Unbeatable value and performance. DM2A. DM4, 05 available in various finishes. Contact us for latest prices. Available on special offer this month.
New DM6 available soon.

Revox

Real professional quality. Latest
Mk. 4 Series A77, A76 tuner,
A78 amplifier and the superlative A700 Series in stock with
substantial discounts.
Small
stock available at old prices.

£244•130

Hitachi

Mosz comprehensive range of quality music centres
being introduced by Hitachi, which we consider
to be the best and outstanding value. Model SJT
2370 £ 189; SDT 2480 £229; SOT 2660 £244; SOT
2690 with Dolby £ 329.

Leak

New 2000 series at most competitive prices. 2000
receiver £ 184. 2030 speakers £79.50 per pair. Big
value bargain on Delta turntable complete package
at £59. New 1800 tuner amplifier £ 136. New
WHARFEDALE range of loudspeakers in stock.

Sansui Rot el

Quality receivers 551 £ 124 00. 661
£162.00. Cassette decks SC636 £124.00,
SC737 £ 143.00.
Amplifiers AU2200
£61.00, AU4400 £93.00. Tuner TU4400
£93.75. Auto return turntable package
SR2 I2P SPECIAL OFFER at £54.00.

Big, new range of Dolby cassette decks
featuring Dolby noise reduction system,
closed loop dual capstan, peak level
indicators, 3 heads, memory rewind,
glass & ferrite heads, and amplifier style
front loading model,

£55-00
£66-50
£123.00
£49-50
£63-00

RA312
RA4I2
RA8I2
RT224
RT324

Exciting new range of
amps, tuners, receivers,
cassette deck and turntable packages.
RT624
RD20
RX402
RX102
RX602

£94.00
£123.00
£117.00
£67.00

£15100

GXC39D with memory rewind and 3-way bias and
equalisation £128.00.
GXC310D with closed loop dual capstan and
memory rewind £ 151.00.
GXC710D with memory rewind and front loading
£173.00.
GXC325D with dosed loop dual capstan, 3 heads
£196.00.
GXC470D with 3heads and front loading £230-00.
GXC760D top model of the range with 3 heads,
closed loop dual capstan with pitch control mixing
facility and front loading £282-00.
Two new receivers. Brushed aluminium latest
square-styled front panel.
AAI020 20 watts per channel £127.00.
AAI030 30 watts per channel £ 141.00.
Latest version of the famous 4000DS in the new
Mk. 2form £ 118•oo.
New Akai AP-003 semi-automatic turntable
package featuring belt drive, automatic return
fitted with Audio Technica AT II cartridge £88.00.

All prices include VAT at 25%
EXPORT • QUOTATIONS

TECHNICAL ADVICE FOR PERSONAL CALLERS.

131 The Parade, high St. Watford, WD IINA

Tel: Watford 34644
177

\,,,,, Direct Drove Turntables

AMPLIFIERS
Akai AA5210 .. • •
P.O.A.
Akai AA52101:113 • •
P.O.A.
Akai AA5510 . • . •
P.O.A.
Akai AA5810 .. • •
P.O.A.
Armstrong 621• •
P.O.A.
Cambridge P60/P110 . •
P.O.A.
Hitachi (all models) ..
P 0.A.
Leak ..• •
P.O.A.
Marantz (all models)• •
P.O.A.
Nikko (all models) • •
P.O.A.
Pioneer SA5300. •
P.O.A.
Pioneer SA6300•.
P.O.A
Pioneer SA7300. •
P 0.A.
Pioneer SA8500• •
P.O.A.
Pioneer SA9100. •
P.O.A.
Quad 33/303
P.O.A.
Rotel ( new models keen prices)
Sansui AU2200
Sansui AU4400
Sansui (other models)
P.O.A.
Sony (all models) ..
P.O.A.
Sound (special low prices)
Technics (full range available)
Toshiba (all models) ..
P.O.A.
Trio (full range available

TUNERS
Akai ( new models) • •
P.O.A.
Armstrong 623/624 • .
P.O.A.
Cambridge T55.. • •
P.O.A.
Hitachi .. .. • •
P.O.A.
Leak .. .. • .
P.O.A.
Maranta .. • •
P.O.A.
Nikko .. .. • •
P.O.A.
Pioneer TX5300• •
P.O.A.
Pioneer TX7500• •
P.O.A.
Pioneer TX9500• •
P.O.A.
Quad FM3 ..
P.O.A.
Rotel ( new models--keen prices)
Sansui TU4400 ..
P.O.A.
Sansui TU5500 . .
P.O.A.
Sansui (other models)
P.O.A.
Sony (all models) ..
P.O.A.
Sound 51606 (special low price)
Technics (full range available)
Toshiba (all models) ..
P.O.A.
Trio (full range available)

1111.1=11131111111
Akai AA810
P.O.A.
Akai ( new models—low prices)

Aiwa TPR3020 (with Cass.) P.O.A.
Aiwa TPR4001 ( with 8X) P.O.A.
Armstrong 625/626 ..
P.O.A.
Hitachi (all models) ..
P.O.A.
Leak 1800 ..
P.O.A.
Leak 2000 ..
P.O.A.
Maranta (all models) ..
P.O.A.
Nikko (all models)
P.O.A.
Pioneer SX434 .. • •
P.O.A.
Pioneer 5)(535 .. • •
P.O.A.
Pioneer SX636 .. • •
P.O.A.
Pioneer SX737 .. • .
P.O.A.
Pioneer SX838 .. • •
P.O.A.
Pioneer SX939 . •
P.O.A.
Pioneer SX 1010 • •
P.O.A.
Rotel RX202 .. • •
P.O.A.
Rotel RX402 .. • .
P.O.A.
Rotel RX602 .. • •
P.O.A.
Rotel RX802 .. • •
P.O.&
Sansui 441
••
P.O.A.
Sansui 551•
.
P.O.A.
Sansui 661 .. .• . . .
Sansui (other models)
P.O.A.
Sonab 3000/400011 ..
P.O.A.
Sony (all models) ..
P.O.A.
Sound SR660
P.O.A.
Sound SR770
P.O.A.
Technics ( full range in stock)

Toshiba SA300L
Toshiba SA500
Trio KR3400 (from
Trio KR4400 (from
Trio KR5400 (from
Trio KR6400 ( from

P.O.A.
stock)
stock)
stock)
stock)

MUSIC CENTRES
Aiwa AF5080
P.O.A.
Hitachi SDT2660
P.O.A.
Hitachi 5012690
P.O.A.
National Panasonic 1020L P.O.A.
National Panasonic 1070L P.O.A.
National Panasonic 2070L P.O.A.
National Panasonic 2500L P.O.A.
Sanyo 2611KL
P.O.A.
Sony (all models from stock)
Toshiba SM3000
Toshiba SM390
We apologise for every item being
"Price on application", unfortunately it was impossible for us to
commit ourselves at time of going
to press.
Please telephone us for up-todate competitive prices.

nnnnnn

8 & 0 6000

BERKSHIRE

AA 810 & AA 1030
8 The Meadway Precinct,
Honey End Lane,
Reading.Tel: 582988

KA 1600G

SOUND SYSTEMS,

HI-FI
49-51 Kings Street,
Maidenhead.
Tel: 32796
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SPEAKERS
Acoustic Research. Maidenhead/
Aldershot.
Bowers & Wilkins ..
P.O.A.
Bose ( Aldershot only)
P.O.A.
Cambridge R40/R50
P.O.A.
Celestion Ditton 15 ( pair) P.O.A.
Celestion Ditton 44 ( pair) P.O.A.
Celestion Ditton 25 ( pair) P.O.A.
Celestion Ditton 66 ( pair) P.O.A.
Cerwin Vega ..
P.O.A.
Goodmans Minister SL
P.O.A.
Goodmans Havant SL
P.O.A.
Good mans Mezzo SL ( each) P.O.A.
Goodmans Magnum SL
(each)
Hitachi ( all models) ..
P.O.A.
J.B.L. LI6
J.B.L. L26
J.B.L. L100
P.O.A.
K.E.F. (all models from stock)
Leak 2020 ..
P.O.A.
Leak 2030 ..
P.O.A.

FREE
at least 12 month part and labour
•guarantee on all new products. '
• -

Leak 2060 ..
P.O.A.
Marantz ( all models) ..
P.O.A.
Mirsch ( all models) ..
P.O.A.
Sonab ( all models from stoc 1
4)
/
Sony ( all models) ..
P.O.A.
Technics ( full range available)
Wharfedale Denton 1
P.O.A.
Wharfedale Denton 2XP P.O.A.
Wharfedale Linton 3XP
P.O.A.
Wharfedale Glendale 3XP P.O.A.
Speaker kits— low prices
REEL TO REEL
Akai 4000DS Mk 11
Akai 4000DB
Akai 600D SP price ..
Revoe ( all models) ..
Sony ( all models in stock)
Toshiba PT862
Teat A1230
Teat A33005
Teac A33405

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

Akai ( new models— low prices)
Goodmans TCD 100 ..
P.O.A.
Hitachi TRQ2020D
P.O.A.
Hitachi TRQ2030D
P.O.A.
Hitachi TRQ2040D
P.O.A.
National Pan. R5269
P.O.A.
Pioneer CT4141
P.O.A.
Pioneer CT5151
P.O.A.
Pioneer CT6161
P.O.A.
Sanyo ( all models)
P.O.A.
Sansui SC636 ..
P.O.A.
Sansui SC737 ..
P.O.A.
Sonab C500 ..
P.O A
Sony ( all models)
P.O.A.
Teat A160 ..
P.O.A.
Teat A260 ..
P.O.A.
Teat A360 ..
P.O.A.
Teat A450
P.O.A.
Technics full range available)
Trio KX7I0 ( from stock)
Trio KX8 I
0 ( from stock)
Trio KX9I0 ( from stock)

Hitachi ..
P.O.A.
Leak 2001
P.O.A.
Pioneer PL I2D
P.O.A.
Pioneer PL5 1
A
P.O.A.
Pioneer PL7I
P.O.A.
Rotel RP I
500
P.O.A.
Rotel 2500 ..
P.O.A.
Rotel RP3000 ( wra arm)
P.O.A.
Rotel RP3000
P.O.A.
Sansui SR2I2 ( w/o cart.) P.O.A.
Sansui SR7I7
P.O.A.
Sony ( all models available)
Sonab 85S .
Thorens TD165
Thorens TD160C
P.O.A.
Thorens TDI25AB
P.O.A.
Technics SL20
Technics SL 120
AVAILABLE
Technics SL 1200 FROM
Technics SL1300 j STOCK
Technics SLI500
Technics SL 110

TURNTABLES
CASSETTE DECKS
Aiwa
Aiwa
Aiwa
Aiwa

FIFE

AD1300
AD1600 . .
AD 800 . .
AD6500

. P.O.A.

Garrard SP25 Module
Garrard 86SB Module ..
Garrard ZIOOSB Module
Garrard 401 chassis ..
Connoiseur BD2

T.V.
P.O.A•
P.O.A.
P.O.A.
P.O.A.

B & 0 ( Maidenhead only)
Hitachi
National Panasonic
Sony

125 Bridge Road,
Maidenhead. Tel: 27760
HI- F1 EQUIPMENTS,
179-181 Victoria Road,
Aldershot.
Tel: 0252 314856
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Southern
Audio +(11IFI PRD
Services
43, High Street, Kingston- on-Thames,
Surrey.Te1:01-549 3194(3Iines)

ROGERS

22-24 Buckingham Palace Road,
London SW1W OQP.
Tel:01-834 9382/3

K RDER
N1500 Video Cassette
Recorder in stock and
on demonstration now

Tape
Decks
7100 tape
deck ..
1120 tape
deck ..
1122 high
speed ..
7140 2/4 ch.
8140 2/4 ch.
I140 2/4 ch.

£247.50
£342 85
£355-50
£372.50
£391.00
£550.00

Cassette

Decks
MK
MK
MK
MK

50
50A
40
40A

..
..
..
..

£ 117.60
£ 138.50
£ 99.50
£ 117.60

SONY
TC 377 Stereo Tape
Deck
Features a unique
slant front design for
both
vertical
and
horizontal operation.
Equipped
with
a
microphone attenuator switch, separate
line and microphone
level controls, 3
speeds and full offtape
monitoring
facilities, this is an
excellent
general
purpose tape deck
equally suitable for
Wee' recording.

Panthera range from stock
also world famous BBC Mini
Monitors and Export Monitors.

OUR
PRICE

ESS

MAIN AGENTS FOR

200 Power Amplifier
SOO Power Amplifier
Pre-amplifier
AMT Ispeakers pr.
AMT ITower pr.
AMT 3speakers pr.
AMT 4 speakers pr.
AMT 5 speakers pr.
AMT 6 speakers pr.
Heil Elite ..
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£296.30
£35.20
£296.30
£379.64
£444-46
£509.28
£305.56
£222.22
£833.36
£222.22

£120

Also complete
Sony range.

ADC • Armst rong •
Aka i
• Aiwa •
Accupha se • AEL •
Acos• B&Cr• BraunB&W• Cambridge
Audio•Celest ion UL•
Celestion Ditton •
ESS•IMF McIntoshKEF•Marantz• Stax •
ERA•Stanton•

Ta nnoy• Sherwood.
Dokorder.Fuji Tapes.
*From Hi Fi Pro Only

Scan-Dyna. Dual.
Trio • Sansui•
Mordaunt -Short •
Omal•WAR• SME
Technics•Nationa I
Sony- Denon' Lux.
Ferrograph • Revox
Harman Ka rdon •
IBI; WC • Major.
Leak • Coodmans.
Toshiba •
Onkyo.
Koss.

SPECIAL OFFER £324.80
Model N1520 £850
VIDEO TAPES AVAILABLE
FROM STOCK
Philips VC30
£ 3.88
Philips VC45
El 1.66
Philips VC60
£ 13.70
P/P 15p each

FUJI TAPES

P/P; 15p per tape, 6 f tapes, tree.
R.R.
S.A.
CASSETTES
Price
Price
Super Low Noise Range
FL C-30
£0.66 £0.42
FL C-60
LOIS £ 055
FL C-90
£ 1.00 £ 070
FL C- I20
£ 11.3.5 £ 095
Extra Wide Dynamic Range
FX C-46
£0•95 £ 065
FX C-60
£ 077
FX C-80
CIAO £ 102
FX C-90
£ 1.50 £ 110
OPEN REELS
FM 1200' 7'
£2.65
El - 85
FM 1800' 7'
£125
£2-30
FG 1200' r
£2-90
£2-15
FG 1800' 7".
£3.65
£2.60
,
£12.00
£8-40
8T CARTRIDGES
S-40 ( 40 minutes)..
£1•25
£0-88
S-60 ( 60 minutes)..
£1•40
f1 -00
S-80 ( 80 minutes)..
£1.75
£1.25

AIWA

AD 1300 Dolby cass. dk.
£127 75
AD 1600 Dolby cass. dk. £ 175 00
AD 1800 Dolby cass. dk. £ 198 00

N' MIN.
N' Wee

... ahigh-fidelity system will reproduce sound
only as accurately as is permitted by the ' weakest link in the
chain'. Of any instalhation the loudspeakers constitute probably
the most important and certainly the most subjective element.
Whatever your associated equipment, your taste in music,
your programme sources, your preferred sound levels or the
character istics of your listening- room, specialist loudspeakers
will appreciably enhance your investment.

eultwAL

The products of Morclaunt-Short Ltd. are manufactured to the
traditional standards of British craftsmanship, have been selected for
'he Design Council Index and enjoy an enviable reputation throughout the
world. Affording exceptional power-hándling, high efficiency and exemplary
'musicality', the MS CARNIVAL, MS FESTIVAL and MS PAGEANT are
high performance instruments to be used to advantage either with ' music centres'.
or with ' separates' of virtually any power rating. And they represent
outstanding vafue for money.
Have them demonstrated to you by any authoritative Dealer. You'll find
we're speaking truthfully.
MS CARNIVAL

MS FESTIVAL.

MS PAGEANT

Infinite Baffle

Drive Units

Infinite Baffle
165mm paper cone bass unit
68mm paper cone tweeter

208mm MS DSB 208 bas/mid unit
68mm paper cone tweeter

Resistively loaded reflex
208mm MS DSB 208 bass/mid unit
38mm fabric dome tweçter

Frequency response

60-18,000 Hz
75-16,000 Hz t 4dB

50-18,000 Hz
60-16,000 Hz .t 4dB

40-20,000 Hz
55-18,000 Hz t 3d8

Impedance

8ohms nominal
18V r.m.l. (40 watts)
10-80 watts per channel

8ohms nominal
19V r.m.s (45 watts)
18-90 watts per channel
6.9V r.m.s. ( 6watts)
109 dB

8ohms nominal
20V r.m.s. (50 watts)
15-100 watts per channel
6.5V r.m.s. ( 5.3 watts)
110dB

Type of Enclosure

Continuous Programme Rating

Amplifier Power Compatibility
8V r.m.s. (8watts)
Sensitivity for 96 dB at 1metre
107 dB
Maximum Sound Pressure Level
Total Harmonic Distortion
below 1% 580-18,600 Hz.
(re). to 96 dB nominal S.P.L.)
below 5% 100-500 Hz
Dividing Frequency
2:500 Hz
Dimensions
400mm x241mm x I45mm
(Height xWidth xDepth)
( 15%in s9Iiin x5-5M)
Recommended Retail Price ( U.K.) £52.00 oer pair (excl. VAT)

below 1% 300-18:000 Hz
below 3% 90-300 Hz
2500 Hz
454mm a279mm x 185mm
( 37'ain x hin x7%in)
£63.00 per pair (exc). VAT)

r

Mordaunt-Short Ltd
High- Fidelity Loudspeaker Systems

I

below 1% 200-20,000 Hz
below 2% 80-200 Hz
3,500 Hz
533mm x330mm x230mm
( 21in x 13M x9in)
£ 110.00 per paifflexcl. VAT)

.
„ rope.an annestetely all elormaton and lite name and address ot the
Stooests nearest 10 yam. please complete the coupon and return II tote erect

'
7

Name

—

Address
I

Durford Mill, Petersfield, Hants. GU31 5BB
Telephone: Rogate ( S.T.D. 073 080) 721-2

I._
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Choose from the Best
Sugden A48 Amp. ...

£126.25

Fons CQ30
SME and
Stanton 681 EEE

£183.01

Kef 1o4

•

£206.26

System Price £515.52

Yamaha CA 1000 Amp ...
Transcriptors Reference -ISME, Pickering XV15 1200E

£337.43
£236.89
£287.50

Gale 401A Speakers ....

System Price £861.82

Revox A722/A720 £ 1068.75
Technics SL 110 inc.
Pickering 4500 Q
£324.21
Monitor Audio MA3
inc. stands

...

£365.90

System Price £ 1758.86

Harman Kardon Citation
11 & 12 ....
13 Tuner JBL L200
Linn Sondek LP 12
Supex F9E
t5 <5

Franchise

agents

TRANSCRIPTORS,

for:

TRIO,

KLM,

GALE,

YAMAHA,

HARMAN-KARDON,
NAKAMICHI,

£238.12

System Price

00002p

OMAL,

SCAN-DYNA,
AIWA,

LINN

HARRISON,

SONDEK,
MONITOR

SME,
AUDIO,

£895.00
£1237.50

KEF,

£2370.62

JBL,

SUGDEN,

REVOX, CAMBRIDGE AUDIO, LUXOR, CELESTION, STANTON, GRACE, ZEROSTAT, PICKERING, KOSS, SAE,
ARMSTRONG, NEAL and many others.
CHOOSE FROM

ViCKERSHFR

VICKERSHFR

24 Gillygate,
York.

43 Princegate,
Waterdale Centre,
Doncaster.
Tel: 0302 63806

Tel: 0904 29659

YORKSHIRE'S REVOX CENTRES
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FRANCIS OF STREATHAM
169-173 STREATHAM HIGH ROAD, LONDON, S.W.16 6EG

•
BASF
Battery-Mains

CASSETTE MODELS

•

SONY
Mains powered decks
TCI38, TCI36, TC177, TC204, TC209 all with Dolby
Battery/Mains
Including I46A dual-purpose mono portable/stereo
deck.
B/M models with radio including CF550A, Stereo
FM/AM CF320M/FM. Battery portable
(Mono), TC85.

•PHILIPS

Mains powered
N1500 Video Recorder.
2400, 2405. 2408 with amplifier and speakers.
Decks with DNL-2507, 2509, 2520.
Battery/Mains
2222, 2225, 2220(M), 222I(M), 2223.
With radio
RR644, RR332, RR365. RR622, RR333, RR644.
Battery portable (Mono)
N2203, EL3302.

•TANDBERG
TCD310D Mains deck.
•
AKAI
Mains powered decks

CC9301; CC9 110 + Chrome. CC9202-I-Chrome.

•
NATIONAL PANASONIC
Battery-Mains Rodio

Models and deck including RS845US Quadra replay.

• UHER
Battery-Mains
Auto- rev. CR.I24, CR.210.

REEL MODELS

•
ALPHA
Mains powered decks 1000; 3000+DolbY•
•
PHILIPS
4415 complete recorder. 4511 mains deck.
•
SONY
Decks including TC755 4 tr. 3sp. 3 motors, 10¡"
spool.

•
TANDBERG
3400 4 tr. 4 hd. 3sp.; 9100X 2/4 tr. 3sp. 3 bd.
3 motor etc.
AKAI 4000DS

Including GXC750 Auto rev.4-Dolby and 8- Track
GXR 81D, GXD 820.

•
HITACHI
Battery- mains with radio, TRQ333, TRQ3 I , TRKI255,
TRKI500, TRKI220.
Decks
01250+D.N.L.: 02360-I- Dolby

•
TELEFUNKEN
Partysound 201 ( Battery/mains), range etc.
•GRUND1G

Battery-Mains models
C230, C420, C2001, C420. C403, C4I I, C430, C440,
C410, CN730 Deck+D.N.L. and Dolby.

•
•
TELEFUNKEN
205 4 tr. 3 sp. decks.
•
OTHERS
Brenell, Revox, 110 2/4 tr. 2 sp.; Grundig, U her
etc.
MUSIC CENTRES by Philips, Sony, Hitachi and
Radionette in many combinations.
MICROPHONES, HEADPHONES, MIXERS
Audio Leads of all types, accessories.
MUSICASSETTES—Thousands of titles to
suit all tastes. Also 8- track pre-recorded
cartridges.
We are one of the very few APPOINTED PHILIPS
STOCKISTS for their NEW TROPHY RANGE of
de- luxe hi-fi equipment.

Connoiwur
Sound
Dee.n

FOR A FAIR DEAL AT A FAIR PRICE
TELEPHONE 01-769 0192 0466
CREDIT FACILITIES

OWN SERVICE DEPARTMENT

CASSETTE AND TAPE OFFERS
Prices include V.A.T. Add 35p. for postage and packing.
CASSETTES
C.60
C.90
C.I20
Ampex 2020 Studio ..
130p
EI-10 £. 40
50p
70p
95p
B.A.S.F. Chrome .. :: fI•15
£1.40 £ 1.95
B.A.S.F. Super LH/SM1 ..
88p £ I.15 £. 60
E.M.I. X-1000 UD .. ..
80p £ 1.10 —
90p
ENO
Hitachi LN ( inc. head cleaner)
60p
..
98p
£1.20 £ 1.45
Hitachi UD .. • •
Memorex .. C.30 45p
69p
9Sp £ 1.30
Memorex Chrome .... £1.34 £ 1.94 —
Philips Super Quality .. ..
70p
90p
L1-20
Philips Low Noise .. ..
SOp
70p
95p
Philips Chrome.. .. .. CI- 15
EI-40 —
Pyral Low Noise
50p
70p
95p
Pyral Maxima
80p £ 1.20 —
Scotch .. ..
44p
66p
88p
Scotch Classic ..
C.45 CI - 2i El - 50 £2•00 —
50p
Sony K .. ..9Sp
70p
Sony Chrome .. .. .. El - 40 £2•05 —
Sony HF
.. .. ..
96p
£1-38
£ 1.56
TDK Dynamic ..
C.45 50p
60p
90p
EI-10
TDK SD ..
98p [ I-45
El - 85
—
TO ED
El - 45
El • 85
Head Cleaning Cassettes by Philips and BIB.
Philips Video: VC.30 £11.88; VC.45 C15•66; VC.60 £18-36.
TAPES (
P—Polyester) Separately boxed.
AMPEX
ST
LP
DP
TP
7" Pro ( P) 1800' Series 2020.. — £125 — —
7" ( P) Series 341, 1800' —
LI-65 — —
(P) Series 351 2400'
7" ( P) Series 361 3600'
£2_•45 £2
—.95
SHAMROCK
7" 1200 ( P)
£ 1.00 — — —
7" 1800' ( P)
—
EI•25 — —
7" 2400' ( P)
—
—
El SO —
5" 900' ( PI
75p — —
—
5" 1200' ( P)
—
E1•10 —
—
BASF in individual round transparent packs
51- - 900'; 1200'; 1800'; 2400' El. 10 £1.35 £2- OS E2-50
IN OUR HI-FI DEPARTMENT
Amplifiers, Tuners, Speakers, Motors,
Pickups, Accessories etc., etc., by leading
makers, and at attractive prices.

Closed all
day Weds.
Open all
day Sat.

New from Connoisseur - BD3 Transcription Unit
With a studio style rising turntable giving accurate cueing. Run up time is only a fraction
of a second
Other important features include an external power source and consequently no hum field
A belt driven turntable with neon illuminated stroboscopic disc with 3 speeds. 33. 45
and 78 - all featuring variable control.
The 803 arm is lightweight and incorporates a unique method of magnetic stabalisation
with an interchangeable head shell tracking
cartridges down to 0.6 grams.
The unit features brushed aluminium trim and is
mounted on a matched wooden plinth complete
with acrylic dust cover.
BD2 Turntable Assembly
The famous BD2 belt drive turntable features push
button speed change, an SAU2 pick up arm with
damped lowering device, brushed aluminium trim,
and specially designed turntable mat.
It is available in chassis form, or as illustrated
mounted on aslimline wooden plinth. with acrylic
cover which features an easy hinged on hinged oil
movement.
BD1 Turntable Kit
The 801, well known for its excellent performance
and superb quality is available in kit form, which
allows greater freedom of choice for the practical enthusiast with regard to mounting,
selection of arm etc. Construction is simplicity itsell with no soldering required Now it's
easy to own the hest.
SAU2 Pick Up Arm
Recognised as one of todays most advanced pick up arms. Aniong its star features is an
Auto Bias compensator, hydraulic lowering device, precision balance and an adjustable
head shell which can be matched to a wide variety of decks and pick up cartridges, ideal
for the demanding practical audiophile.
For further details of all Connoisseur products, the 8D3 or 802, the B01 kit or SAU2 arm,
to the still popular SCU1 cartridge and our precision stylus balance, please contact your
dealer or send a stamp for brochure.

lop left: The 801 Turntable Kit.
Top: The SAU 2pick up arm.
Top right: The 1302 Turntable Assembly.
Right: The 1303 Transcription Unit.

Connoisseur

Manufactured by A. R. Sugden Ft CO. ( Engineers) Ltd. Atlas Mill Road, Brighouse, Yorks, HD61ES.
Tel

Brighouse ( 04847) 2142. Telegrams Et Cables

Conooiseur , Brighouse
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Around Tottenham Court Road

IREWrat Contrepoint
—offer a unique combination of all the advantages which a High Fidelity
enthusiast could wish for. Probably the finest collection of quality audio
equipment to be found anywhere under one roof with comparator demonstration facilities to help you select the optimum system under ideal
acoustic conditions. You'll find our staff knowledgeable, friendly and
helpful, whether you're spending afew pence on a stylus or thousands of
pounds on a complete installation.

ACOUSTIC
1RESEARCH

Superb Danish design incorporating
the most advanced technology. REW
have the whole range available in stock
including the new quadraphonic Beosystem 6000 and ultra slim Beomaster
2000 Tuner Amplifier giving 40 watts
RMS per channel. Hear B & 0 on
continuous demonstration at REW
Charing Cross Road.

REW are Britain's largest AR specialists. Vast stocks are normally kept
from the diminutive AR7 to the
AR-LST Studio Monitor. Speakers
guaranteed 5 years, turntables 3 and
electronics 2 years.
New models
available in stock—AR- MST and
AR 3Improved.

MEADOR ond
ROGERS BBC
ITICMITORS

GM>
A masterpiece of speaker design
styled in either striking black and
chrome or natural oiled walnut. These
speakers have gained a deserved
reputation for accurate reproduction
and high pou er handling.

REW CARES FOR

Available for immediate delivery!
These two versions of the famous
BBC Monitor. Come in and have a
comparative demonstration at our
Centrepoint Showrooms.

ITEAC

4

\N. •
1•111

'LIM

Where else can you find every model in
the TEAC range, in stock, in London's
West End? Shown here is the unique
A- 3340S, used in more home studios
than any other model. Ask about our
other professional equipment.

ALTEC MUM>
Hear your records as they sounded in
the recording studio. Altec Lansing is
the largest manufacturer of recording
studio monitors in America. We now
have on demonstration the complete
Altec Hi Fi range which are based on
their professional speakers.
Altec
Lansing speakers are renowned for
their super efficiency and high power
handling.

TECIIRICSI

REW's West End showrooms now
have the full range of this advanced
Japanese equipment in stock and on
demonstration. Of special interest are
the renowned direct-drive turntables
and the new front loading stereo
cassette decks. Technics products are
built to the most exacting specifications
and are extremely reliable.

Main West-End Agents for: Acoustic Research, Akai, Altec Lansing, Amcron, Armstrong,
B & W, Bang & Olufsen, Bose, Cambridge, Dokorder, Dual, ESS, Ferrograph, Gale,
Harman Kardon, Harrison, IMF, JBL, KEF, Linn Sondek, Marantz, Nakamichi, National

WELCOME to REW

best equipment, best prices

BIENVENU au REW

le meilleurs equipment, le meilleurs
Panasonic, Philips, Pioneer, Quad, Radford, Revox, Richard Allan, Rogers, SAE, Sonab, prix
Sony, Spendor, Soundcraftsmen, Tandberg, Tannoy, Teac, Technics, Telson, Transcriptors, Uher, Videotone, Yamaha.

WILLKOMMEN zu REW
beste gerate, beste preise

BENVENUTO a REW

aparacchio ottimi, prezzi ottimi

VELKOMMAN REW

beste hanlagget, beste prisan

PERSONAL EXPORT TO
EUROPE OUR SPECIALITY

billy 2shops make sound sense

rt
Akai
Akai
Akai
Akai
Akai
Akai
Akai
Akai
Akai
Akai

RE

CS34D
GXC39D
GXC310D
GXC710D
GXC75D
4000DB
I722L
GX630DSS
510D ..
4000DS 11

rHE

£101-1.11)
£137.00
£161-00
£184 50
£189.50
£163-50
£134.00
£463.00
£183-50
£119.50

CUSTOMER

All too often these days one hears
of people being kept waiting for
months and months for repairs
when simple faults develop in
their equipment. But REW have
grown to their present size by
offering not only unbeatable value
but also fast and efficient after
sales service. In order to uphold

RE

Many Hi -Fi enthusiasts who won't settle for anything less than the
REW standard of quality and service, have been disappointed to
find that we did not stock certain lines in the budget price range.
Well, one thing we don't like doing is disappointing customers. So
we've opened a brand new store at the corner of Charing Cross
Road and Denmark Street where you'll find every popular make at
prices that cannot be bettered anywhere in the area. Plus the very
high standard of quality and after sales service that people have
come to expect from REW.

£64-90
Celestion County speakers..
£64.90
Celestion 120 speakers
£88.90
Celestion 15 speakers
£188.90
Celestion 25 speakers
£159.90
Celestion 44 speakers
£257.90
Celestion 66 speakers
£97.00
Ferrograph F208 amplifier
£168.50
Ferrograph F608 amplifier
Ferrograph SEMI tuner .. £118.00
Goldring GL75 chassis turn£36.90
table
Goodmans Module 90 .. £ 121.50
Goodmans 1-10 receiver .. £ 139-90
Harman Kardon HK50 £ 148.75
Harman Kardon HK930 £248.75
Harman Kardon HKI000 £211.25
Infinity 2000 AXT
£398.75
JBL
Phone for prices.
KEF ..
Phone for prices.
KEF Concerto speakers .. £ 132.50
KEF Kit 3- Pair .. £86.00
Lowther Acousta speakers.. £ 143-75

MARANTZ 1060

our reputation we've made sure
that our service department has
kept pace with the growth in our
business. As a general rule,
REW carry out all repairs within
seven days of reaching Head
Office. And any item that develops
a fault within seven days of
purchase is replaced with a new
one.

ADC P.U. cartridges ..
Cambridge P60 amplifier ..
Cambridge PI 10 amplifier ..
Cambridge T55 tuner

Lur at corner of Charing
IFIrCross Rd &Denmark St

R.R.P.
£182.50

P.O.A.
£136.50
£159.50
£115.50

REW
Price

I I

9-50

Marantz 2270 receiver £359.00
Marantz 1030 amplifier .. £89.00
Pioneer SA5300 amplifier .. £57.75
Pioneer SA6300 amplifier .. £77.20
Pioneer SA7100 amplifier .. £ 128.50
Pioneer SA8100 amplifier .. £ 185.00

£9.90
£6.95
£6.50
£5.90
£4.70

M75B 11 P.U.
M55E P.U.
IV144E P.U.
M44G P.U.
M3D P.U.

P1ONEEF:
PL12D
R.R.P. £73.85

REW Price

£49.90
Pioneer SA9100 amplifier .. £232.90
Pioneer SX300 receiver • • £87.60
Pioneer SX434 receiver • • £ 113.90
Pioneer SX535 receiver • • £ 156.30
Pioneer SX636 receiver • • £ 181.90
Pioneer SX737 receiver . • £224.60
Pioneer SX8311 receiver • • £274.90
Pioneer SX1010 receiver .. f393.50
Pioneer C5151 Dolby cass. £ 147.90
Pioneer CT4 I
41A Dolby cass. £ 129.90
Pioneer SA7300 amplifier .. £ 110-90
Pioneer SA7500 amplifier .. £ 162.20
Pioneer SA8500 amplifier .. £205.30
Pioneer SA9900 amplifier .. £409.50
Pioneer CTF2121 Dolby cass. £ 117.90
Pioneer CIT9191 Dolby cass. £235•90
Richard Allan Pavane 11 spkr. £94.50
Rotel RA2Il amplifier .. £55.50
Rotel RA312 amplifier .. £61.20
Rotel RA412 amplifier • • £74.50
Rotel RA612 amplifier • • £ 106.90
Rotel RXI52 receiver • • £79.90
Rotel RX202 receiver • • £87.50
Rotel RX402 receiver • • £ 129.50
Rotel RX602 receiver .. £ 169.50
Sansui AU 101 amplifier • • £55.00
Sansui AU2200 amplifier • • £63-75
Sansui AU4400 amplifier • • £95.00
Shure cartridges
£39.90
V15 Ili P.U.
£13.50
M75ED 11 P.U.
£11.60
M75E1 11 P.U.
£10.60
M75G II P.U.

SONY TC377
R.R.P. £173.55
REW Price

Phone for
quotations on
other models.
SME 3009
Pick-up arm

Non- Detachable

R.R.P. £57 26
REW tAI.50
Price •'•-•

Detachable
R.R.P. £62-78
REW £Ac.90
Price

Sonab 0A4 spkrs. white .. £1124.40
Thorens
Phone for prices

Prices include VAT
H. P. TERMS FOR PERSONAL CALLERS
ACCESS & BARCLAN CARD

Audio Visual C

REW PROFESSIONAL AUDIO
Our showroom at 146 Charing Cross Road is
now devoted entirely to the professional. We
offer the largest stocks of professional and

P.A. equipment in Europe.
Centrepoint, 20-21 St. Giles High Street, London W.C.2. Tel.: 01-240 3066/7
126 Charing Cross Road and 17 Denmark Street, London W.C.2. Tel.: 01-836 2372/7851
Professional Audio & Video: 146 Charing Cross Road, London W.C.2. Tel.: 01-240 3064/5
Mail Order & Video & Over-the-Counter Sales: REW House, 10-12 High Street, Colliers Wood, London S.W.19. Tel.: 01-540 9684 56

tsupe.stee.sete.F05,4eatetum
„c3

A.T.0.111.

Cassette

Audio T- Orders by Mail...

CASse-reRACK5

A.T.0/1. 15 THE MAIL ORDER SIDE OF AUDIO T-. FOR
FAST, FRIENDLY ADVICE ON ALL YOUR NEEDS, DON'T
HESITATE TO RING OR WRITE, WE OFFER A BY RETURN
(SUBJECT TO AVAILABILITY)MAIL ORDER SERVICE.
AS YOU MAY HAVE NOTICED, WE INCLUDE VERY FEW
PRICES. THIS 15 DUE TO EARLY COPY DATES, POSSIBLE
VAT RATE CHANGES, d CURRENCY FLUCTUATIONS
ON IMPORTED GOODS. IT ALSO SAVES EMBARRASSING
LETTERS ASKING FOR MORE MONEY ONCE WE HAVE
YOUR ORDER!

FOR WALL MOUNTiNG OR STACKING.
mew"Holds25
INC B% vA-r tcARRIAGE
SMALL - Holds
15 L 6-7S
00
LARGE - Holds 40 £ 10.00

F.11e)lceA.RAL6L4.1 -LRI:18€NESENR°5:5,
59V ER--"IE .
£
1900
E:NER
f6.00

WE ARE AGENTS FOR: -

- SYNTH. £ ie1:1%

2/1
ER
CO
D S

£5.25
FOR ADDITIoNAL PRICES, PLEASE ENCLOSE A 10p
FoR OUR NEW CATALOGUE

stow

MIA,' A WA))
10 sTARy A
NEW youe

A.D.C.
AIWA
A.K.G.
ACOUSTIC RESEARCH
REVER
BRENELL
CAMBRIDGE AUDIO
cELEF
cELEsTION
C.ERwiN VEGA
COLTON
ERA.
GALE
GARRA RO
HARMAN KARDON
HI- Fi AIDS
131.6.

K.E.F.
YAMAHA
LEAK
LECSoN
LUX
MARANTz
NATIONAL TECHNICS
oNKY0
REVOx
5ENNHEISER
SHURE
S.M.E.
SPENDOR
STAX
J.E.SUGDEN
TEAC
TRANSCRIPTORS

ALL PRICES
INC. VAT.,
CARRIAGE
INSURANCE.
ALL UNiTS
CARRY THE
AUDIO
GUARAN T-

PRICES ON APPLICATION.
PLEASE

RADIO/CASSETTES
,ILuerige'e
1

BAT/MAINS
CASSETTE

Sanyo

11121(i

2420

Radio/cassette with
MW/VHF Condensor
Mike. Auto Stop Tone
control. Push
button Keys. £
36.95
HITACHI 1220 £49.95
HITACHI 1255 £59.95
HITACHI 1225 £35.50
HITACHI 233 £65.95
HITACHI 1000 £39.95
SANYO 2424 £45.95
SANYO 4400 £82.00
ITT RC
500 £46.00
ITT RC
1001 £65.00
SONY
310 P.O.A.
SONY
150 P.O.A.
SONY
320 P.O.A.
SONY
420 P.O.A.
SONY
550a
P.O.A.
Ferguson 3270 £43.95
UI-Tra
6278 £43.95
TELETON TCR
245 £33 .50

Hitachi
341
Twin Motors, Chrome
switch Condensor mike,
auto stop.
£ 6.95

AâA A Aiki..L

AN D AU

L

CALLERS
RRVELCIÓMI

186

ITT
£ 17.25 Junior 21
£30.50 Flirt
£39.50 Tiny 100
£42.95 Europa 100
£47.25 Euromarine

À
1I

RM 40 £47.25
ADD 75p P&P

£7.95
£7.50
£ 17.95
£22.95
£32.50

Sony POA
ICS
ICS
ICS
CR
CR

1111L
5500M
5450L
660
770

-

ADD 30p

P&P

/

BIG DISCOUNTS

Agents for Sumlock Anita Off ice Equipment
d( Ser pus,

Pioneer
212

CASSETTE DECKS

[tI

".:ffloisq. zee

Built in Dolby, front
access for cassette, fully
auto stop, long life perm-

, . atziesioali.leiRcetce.Y.-.5a

Also Hacker, Grundig, B&O.

I

CLEANER

.

TRANSISTOR RADIOS

HITACHI 235 £24.95
POCKET CALCULATORS
HITACHI 265 £27.95
HITACHI 31 £44.95 Rockwell
Sinclair
CAMBRIDGE £8.95
SANYO 2250 £34.00 8r £ 8.95
18r
£
9.95
SANYO 4000 £63.00
CAM. MEMORY£11.95
SCIENTIFIC £ 11.95
ITT SL54 £27.95 21r £ 14.95
24rd
£
15.00
OXFORD 200 with free
ITT CX 75 £34.00
mains adaptor £ 15.95
PHILIPS N2221 £26.95 31r £ 16.00
PHILIPS N2222 £35.95 51r £29.95
OXFORD 300 with free
SONY Tc65
P.O.A. 61r £29.95
mains adaptor £21.50
63r
£34.I.r)
SONY Tc67a
P.O.A.
Decimo
SONY Tc55
P.O.A. CBM
Re
SONY Tc92
P.O.A. 996r chargeable £ 11.95 Vatman with free mains
adaptor £ 11.50
SONY Tc146
P.O.A. 997r „ £ 13.5c,
Super mem Vatman
£ 14.00
SPECIAL WALTHAM 989r
with free mains
7919 with free
OFFER
£14.95 adaptor £ 16 25
mains adaptor
Batt/Mains
4148 Scientific £39.95 Vatman Mini Scientific
ADD 75. P&P
with free mains
Texas
adaptor
£18.95
SR 50
£47.50
SR 51a
£69.95

A"
FREE
""

WITH

..ik

Roberts
Rambler
R.505
R.606
R606MB
R.707

MAKE ALL criECKJES,Pa's etc. PAYABLE TO ATOM.

DEPT

195 199 HIGH STREET, SUTTON. SURREY
Also at 209 HIGH STREET. SUTTON, SURREY

SONY TC 129
SONY TC 135
SONY TC 138sd
SONY TC 136
PHILIPS N2507

P.O.A.
P.O.A.
P.O.A.
P.O.A.
£65.50

Also Trio Hitachi etc.

SHURE
CARTRIDGES
M75b
M75EJ
M75ED
M55E
IV195EJ
M95ED
ADD

£9.45
£11.00
£12.80
£6.75
£11.50
£16.65

30p P&P

Pioneer
5151

MI leaf
111111111.:

Z

Advanced Dolby. Full
Auto stop, Memory
rewind button, Tape
selection switch,Indepen
dant Record/play level
controls etc. £
157 .95
PIONEER
PIONEER
PIONEER
PIONEER
ADD

3131
4141
6161
7171

£ 2.50

£ 101.50
£ 138.95
£ 167.50
£ 188.50

P&P

SONY MIKES
F27
F99s
ECM 99
ECM 200
ECM 200s
ECM 220
ADD 50e

£5.50
£7.99
£ 14.64
£9.95
£8.72
£ 16.95

P&P

SPECIAL OFFER ON AUDIO
MAGNETIC CASSETTES
LOW NOISE WITH SCREWS
C.60
C.90

35p 10 for £ 3.35 C.120 55p 10 for £5.38
45p 10 for £4.38 ADD 50p p&p

'Prices subject to alteration date 19/11/75

I= Barclaycard/Access welcome. Telephone
orders,01-643 6503 Er 01-643 6873 After 5p.m.
17! Er VVeekends,24 hour Ansaphone 01-643 5494
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At KJ you can see
and hear these new models

Bi, Cl, UC1 and NS1000 Professional System
Power Amplifier, Control Amplifier, Control
Unit and Loudspeakers
Unveiled at the Audio Fair where it caused quite a
sensation. You can now hear the complete system only
at KJ Leisuresound. Described by Yamaha as "to date
the most significant development in the Audio Field"

CR200 Receiver and YP450 Turntable
If the professional system is
beyond your pocket these
exciting new budget price models
certainly aren't. Retailing at a
modest £99.95 (plus VAT) and
£69.95 (plus VAT) respectively, they lack nothing in the brilliant
Yamaha electronic techniques and boast many of the features
and performance found on the more expensive models. These
two exciting models must surely represent the HiFi bargain
of this or any other year.

it has been greeted with great enthusiasm
by our sales team who will be delighted
to demonstrate this fabulous system to
interested visitors at 48 Wigmore Street.
We say with all confidence that this superb
equipment is destined to become the talk of
the HiFi industry in the coming months.

...••••0

161 KJ LEISURESOUND
ma 48 Wigmore Street, London W.1. Tel: 01486 8263
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TC800 GL Cassette Deck
This uniquely designed deck by
Mario Bellini has already received
rave notices from the HiFi press.
A host of features together with
atruly remarkable performance
make this deck one of the very
best on the market today. Highly recommended.

101 St. Albans Road, Watford, Herts. Tel: Watford 45250

See the new semi-automatic
belt driven turntable at KJ

New equipment from Dual is
always exciting but this latest

The CS510 comes complete with the superlative
new Shure M95 cartridge with elliptical
stylus which is second only to

model designed for the enthusi-

the V1511Iin the Shure range.
The turntable has been

ast is especially so.
Incorporating an entirely

thoroughly tested by our own

new safety device not

engineers and found to have an

found on any other turntable

excellent performance and is a

marketed in the UK. We have

welcome addition to the already

all mistakenly cued the pick-up

excellent Dual range of equipment.

ready for the next playing and
found too late that the device was in the down

Priced at only £.16.14 (inc VAT) we at KJ
consider the CS510 to be among the very
best integrated arm/turntable

position and have had to pay the price of adamaged stylus.
With the CS510 Dual have devised asensible safety

combinations on the market today.

precaution which automatically transfers

Specification: Weighted Rumble

the cueing device to the up position when

DIN-63db Wow & Flutter DIN 0.08%

the arm is returned to rest, thus eliminating

2speeds 33/3/45 Strobe with Pitch Control.

the costly error of aruined stylus.

AR, AIWA.AMCRON, AKAI. ARMSTRONG. CELESTION, DUAL FERROGRAPH, GALE, GOODMANS, HARMON- KARDON, IMF, JBL. KEF, MARANTZ. MONITOR AUDIO, NAD. NAKAMICHI,
PIONEER, QUAD. RADFORD, REVOX, ROGERS. ROTEL. SONY. SANSUL SME. SOUNDCRAFTSMAN, SPENDOR. TANDBERG, TEAC, TECHNICS, TELETON, TRIO UHER, YAMAHA.

2year Parts & Labour guarantee available on most equipment.
Low deposit instalment credit facilities easily arranged.

Showroom hours -Monday Saturday 9.30am5.30pm.Thursday late night until Spm.
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Only at KJ can you see and
hear the new Reference Standard
Professional Monitor MK IV
-

The Reference Standard Professional
Monitor Mk IV together with the Studio
ALS40 Mkll and the Studio TLS50 Mk II
are the result of alengthy and demanding
development programme. Many months of
painstaking research and exhaustive listening
have been carried out in the preparation of
these exciting new models which we at KJ

It KJ LEISURESOUND
ma 48 Wigmore Street, London W.1. Tel: 01486 8263
190

consider will be areference standard
for some time to come, particularly the Mk IV,
which must surely rate as one of the finest
loudspeakers available anywhere in the world
today. Only at KJ can you see and hear all
three models together with the
TLS80 forming an important part of the
range which we term "The IMF Family'

101 St. Albans Road, Watford, Herts. Tel: Watford 45250

An exclusive selection of
Hi-fi equipment at very
special prices
Audiomaster

ID MONITOR AUDIO
A special exclusive purchase of MA5 Mk1 enables us to offer this highly
popular speaker at the incredible price of £105 per pair. Marvellous value for
money. List Price £135.12. KJ Special Price £105 per pair.
Carriage & insurance £3.75.

We are fortunate to be able to offer 3models from the well-known and very
popular AR range at special money saving prices. All models are available in
limited quantities so please don't delay and avoid possible disappointment.
List Price
KJ Price
£ 76.87 £ 65.90
AR7 Koto finish (per pair)
£118.12 £ 89.90
AR6 Special teak finish (per pair)
£250.00 £ 169.00
AR3a Teak & Walnut finish (per pair)
Carriage & insurance AR6 & AR7 £3.75 per
pair. AR3a É5 per pair.

DENON
The DP 3500 direct drive turntable is currently ' state of art" to judge by the
recent excellent review (Gramophone—November 1975). We offer it with
SME 3009 Mk II fixed headshell arm for only £227.95. Carriage & insurance £1.95

The premiere of the new Image 1speaker. The cabinet measures 18 1/
4" ( h) x
11 1
/ " (w) x9" (d) and is aclosed box design incorporating aREF B200 and
4
Peerless DTIO Tweeter with aclose tolerance high grade crossover and is
handsomely styled in Teak and Walnut.This speaker represents probably the
best value for money available anywhere on the market.Call in for a
demonstration at either branch and compare ,twith models costing
considerably more. Only £79.90 per pair. Carriage & insurance Free.

BASF

We , d- e , ihlo to make avery special offer of the BASF 8200 Dolby Cassette
deck for alimited period only.This excellent unit has been the subject of
superb reviews just recently. List Price £225.
KJ Special Price £159.90. Carnage & insurance £2.75.

JECKLIN FLOAT

We are delighted to offer again these superb Swiss electrostatic "ear
speakers!' Their smooth and detailed sound seems to make loudspeakers
irrelevant, but don't take our word for it; call in for ademonstration or try a
pair in your home for 10 days on paid approval. Previous list price £130 now
brought to you with asaving of over £30. ONLY £99.90. Carriage &
insurance Free.

KJ OFFER A FAIR PRICE AND A LOT OF EXPERTISE
• • • • • • • • • • • • • • • • • • • • • • • • •
• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • •

KJ New Year Sale

Commences at both branches on Saturday 3January at 9.30 am.
A tremendous selection of top brand equipment, much of which is new and in sealed cartons, will be on offer at specially reduced prices.

Why Do KJ Need To Have A Sale?
Well, we have to forecast our stock requirements many months
ahead and there are always some lines of equipment where we
find ourselves overstocked. Add to these various
ex-demonstration and shop soiled items that we wish to clear
and you will realise what genuine bargains are to be had.

We do not "buy in" special cheap lines, but we do make
genuine reductions on top grade equipment. Call in and see for
yourself what tremendous value you get in the KJ New Year Sale
— remember the sale starts on Saturday Januaw 3rd at 9.30 am
—see you there!

•There will be aselection of equipment from the following brands:
AR. AIWA, AMCRON. AKAL ARMSTRONG. CELESTION. DUAL, FERROGRAPH. GALE, GOODMANS. HARMON•KARDON, IMF. JBL, KEF, MARANTZ, MONITOR AUDIO. NAD. NAKAMICHI,
PIONEER, QUAD, RADFORD. REVOX, ROGERS. ROTEL. SONY, SANSUL SME, SOUNDCRAFTSMAN, SPENDOR, TANDHERG, TEAC, TECHNICS. TELETON, TRIO UHER. YAMAHA.

lemmg

2year Parts & Labour guarantee available on most equipment.
Low deposit instalment credit facilities easily arranged.

Showroom hours- Monday-Saturday 9.30am-5.30pm.Thursday late night until 8pm.
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HUGE DISCOUNTS . MAIL ORDER . ADVICE
DEMONSTRATIONS . FULL AFTER SALES SERVICE

Buy it with Access

ELECTRONICS
Audio
R.R.P. Spectra
AMPLIFIERS
inc.
inc.
Accuphase E202
VAT
VAT
Akai AA5210 £ 133.50 £91.50
AA5210DB £ 175.50 £ 119.95
AA5510 .. £ 175.50 £ 119-95
AA58 10 .. £219.50 £ 149 95
Alpha FA600
LI 11-25 £89 95
AX500
£74-37 £S9 95
Amstrad 2000 Mk III £60-00 £42.50
4000 Mk II .. £50.62 £ 35 50
8000 Mk Ill .. £39.58 £27.50
Atron KA20 15 .. £70.00 £62 95
Eagle 2004 .. £81-25 £56 50
2006 .. £ 106.25 £73.75
JVC Range
Leak 2200
£ 173.32 £ 127.50
Marantz Range ..
Marantz 1060 ..
noece £135.00
1120 .. £41150 £295-00
1030 .. £ 137.50 £ 111-50
N.A.D. Range ..
Pioneer SA5300
£85.59 £56.50
SA6300
£11+12 £78 75
SA7300
£163.90 £ 112 95
SA7500
£240.02 £ 165.00
SA8500
£3040 £210 00
Rotel RA2I2
.. £7150 £49-75
RA3I2
.. £86.50 £59 50
RA4I2
£107.50 £73 75
RA6I2
.. £ 145.50 £99 75
RA8I2
£188.50 £ 129 50
RAI212
£237-50 £ 162-95
RAI412 .. £395-00 £270 00
Sansui AU2200 £85.56 £68 SO
AU4400 £ 120.1 I £95 95
AU5500 £ 193.40 £ 154 75
AU7700 £240.99 £ 192 75
AU6500 .. Sp. price £ 138-50
Sharp SM5I 1 .. £8195 £64 75
Teleton SAQ307D £50-56 £36 50
GA203
£ se63 £57 95
Toshiba SB300 £90-86 £76 50
Trio KA1200 £76-00 £63 95
KAI600 £ 120.00 £ 101 95
KA4004 £ 14&00 £ 123 95
KA6004 .. £200.00 £ 167 95
Voxson H305 .. £ 14977 £ 125.00
TUNERS
Accuphase TIOI
Akai ATS50 .. £ 133.50
AT580
£ 185-50
Alpha TX500 £79-37
FT650
L123.75
Amstrad 3000 Mk II £60-00
Eagle 2008 .. £93-75
AA8
£80-00
JVC Range
Leak 2300 .. £ 138.60
Marantz Range
Pioneer TX5300.. £ I00-50
TX7500 .. £ 191.25
Rotel RT622 £ 155-68
RT224
£77.50
RT324
£99.90
RT624
L14150
RT824
E179.90
Sansui TU4400 .. £ 121.85
TU5500 £ 15&21
Sharp ST5I1 £99.50
Teleton GT202 .. £68.13
.
£74.38
Trio KT I
300 .. £9100
KT4005 .. £ 14100
Voxson R303 .. £ 124.37
TUNER AMPLIFIERS
Akai AA8I0 £ 149.50
AA 1020 .. £ 19150
AA 1030
£209-50
AAI050 £28450
AS 1080DB £630.00
*Alpha FR5000 .. £ 123.75
*FR6000 .. £ 143.75
*FR8000 .. £211.25
Amstrad 5000 .. £ 108.59
Atron KR215
LI11.25
KR220 - £ 136.25
Goodmans Mod 9111 £ 180.46
Mod 110 .. £20471
Mod 120 .. £20+71
Mod 150 .. £299.00
Harman Kardon Range
JVC Range
*KLH Mod. 55 .. £ 161.46
*KF Soundseeker
(30w+30w) £ 157.50

e
£91-50
£127.50
£64.25
£99.95
£42.50
£64-95
£55•50
£110.00
£69-50
£131.95
£104-90
£52-95
£68.50
£98.50
£123.50
£97-50
£126.50
£76.95
£48-95
£53.50
£77.95
£119.95
£104-50
£102.50
£131.95
£143.75
£195.00
£430.00
£88.50
£102-50
£149.95
£77.50
£99-95
£122-50
£123.75
£139.95
£139.95
£204.95
£125.00

£11500

Audio
R.R.P. Spectra
inc.
inc.
VAT
VAT
£22196 £ 178 95
£189.95 £ 151 95

Leak 2000
1800 ..
Marantz Range
Marantz 2015 ..
£225-00 £ 150-00
N.A.D. Range ..
Pioneer SX300
£I29.50
£85.75
SX434
£168.50 £ 110.95
SX535
£230.97 £ 159 50
SX636
£269.34 £ 185 95
SX737
£333.47 £229 95
Rotel RX 102
£105-50 £72 50
RXI52
£116.50 £79-95
RX254
£299.90 £205 75
RX202
£129.90 £88 95
RX402
£177-50 £ 121 75
RX602
£23150 f159 50
RX802
£299.90 £205 75
RX7707
£25150 £ 172 95
Sansui 441
£130-57 £ 104 50
551
£163.18 £ 129 95
661 ..
£209.17 £ 167-50
771
£259.67 £207 50
Scandyna 2400 .. Sp. price £149 95
Teleton TA3000 £79.49
£57 25
*Toshiba SA300L £ 135-82 £104 50
Trio KR2400 £ 150-00 £125 95
KR3400 £ 184-00 £155.95
KR4400 ..
£224-00 £187 95
KR5400 .. £266.00 £223 95
Wharfedale SXP £229.85 £154.50
TURNTABLES
Akai AP003 with cart. £ 137.50 £94.50
AO 001 .. £95.00 £64.95
Acoustic Research
XAU
£57.50 £ 51.50
XB1
£70-00 £62.95
Bic Range
BSR MP610/Shure
cart. .. .. Sp. price £24.95
Connoisseur BDI Kit £ 18-62 £ 15-50
BD2/SAU2 PC £57.75 £47.95
Eagle 02005 .. £60.00 £44•50
D2006
£ 110.00 £81-50
ERA Mk 6X PC .. £81.25 £69.95
G
d SP25 IV PC £45.62 £32-50
635P/M75C PC £48.44 £34.50
8658 Mk 2 PC £84•94 £59.95
12558 PC .. £6144 £44.50
ZIOOSB PC .. £93.12 £56.25
401 Chassis .. £86.25 £61.50
*Goldring GL75P Sp. price £47 50
Lid 75
Sp. price £4.40
GL78PC .. Sp. price £61.95
JVC Range •.
Leak 2001 .. £ 167-82 £ 133.95
McDonald BDS80/ADC cart. £35-95
Philips GA212/GP400 Sp. price £72-95
Pioneer PL I2D £75.71 £47.95
PLI25
L130.16 £89.95
PL5 IA . . £227-25 £ 156.75
PLI5R
£89.35 £61.50
Rega (White) .. £9150 £78 00
Planar
Sp. price £75.00
Rotel RP1000 £9+50 £64 95
RPI500 with arm £87-50 £59.95
RP1500 less arm £ 7-50 £52.95
RP2500 .. £ 105-50 £72.50
RP3000 less arm £ 12150 £83.95
RP3000 with arm £ 149.90 £ 102.95
Sansui SR212P ( less
cart.) £78-50 £62.75
SR2 1
2 ( with cart.) £133-06 £66-50
SR525
£ 170.34 £ 136.50
SR717
£22195 £ 182.50
Thorens TDI45 £ 131.25 £99.95
TDI60B ( less arm) £8+69
E67-50
TDI60C £ 103.12 £76.95
TD166
aece £71.95
TDI25 Chassis £ 121-25 £96.95
TDI25ABC £ 187.50 £ 142.95
Trio KP1022 £64.00 £55.95
KD2033 .. £92.00 £77-95
KP3022 .. £ 124.00 £ 105•95
KP5022A £ 188.00 £ 157.95
COMBINATIONS TO ORDER
Garrard 401 in plinth and cover fitted
SME 3009 .. . £ 140.00
Rotel RPI500 fitted SM E3009/52
£100.00
RP3000 fitted SME3009/52 £ 130.00
Thorens TD125/II in plinth and cover,
fitted SME3009/52
nwoo
Thorens TD160B, fitted SME3009/52
£120-00

Audio
R.R.P. Spectra
inc.
inc.
VAT
VAT

PICK-UP ARMS
Audio Technica
AT1005 .. £27.96 £ 19 95
AT1009
£76.29 £54 95
Colton MC101 £31.50 £25-95
Connoisseur SAU2 £20-00 £ 15.95
SME 3009 fixed £57-26 £42.50
SME 3009 dec. £6178 £46.50
SME S2 shell .. £4.80 £4.50
CARTRIDGES
JVC Range
*Pickering V15 Mk IV
AME ..
£21.25
£13.75
Shure M3D
£7.50
£4.75
M44/7
£9•37
£5.75
M44E
£10.12
£6.15
M55E
£11.25
£6.75
M756-S
£10-12
£6.15
M75B . •
£15.75
£8.95
M75E1/11 • •
men £10.70
M7SED/11 • •
£21-37
£12.20
M95E1 .. • •
£19.12
£11.05
M95ED
£27.75
£15•50
V15/III
£55.87
£37.50
*Sonotone V100
£9.00
£3.95
Tenorel T20001 ..
£6.81
£4.75
ADC XLM
£35-50
£26.25
ADC VLM
£29-00
£21.50
REEL-TO-REEL DECKS
Akai 4000DS Mk 11 £ 17150 £ 117.95
4000DB .. £245.50 £ 167 95
I722L
£ 189.90 £ 129 95
GX265D £39150 £270 00
GX630DB £549-50 £375 00
GX630DS5 .. £675-00 £460 00
Ferrograph 713.. £310.00 £270 00
7502/4 ..
E405-00 £350 00
7522/4 .. £448.75 £375 00
7502/40 .. £48375 £410 00
7522/4D .. £527-50 £440.00
Sharp RD708 Recorder £ 147•50 £ 119-50
Teat A1230 .. £281.25 £250 00
1250S
L34150 £304 00
A234OR .. £551-25 £465 00
A33405 .. £747-50 £625 00
A23005 .. £367.50 £320 00
Toshiba PT862D £ 142.0 I £ 124 50
CASSETTE DECKS
Akai CS34D £ 145.50 £99 95
G XC510D . . £254.50 £ 174 50
GXC39D £ 194.50 £ 133 50
GXC75D . £27+50 £ 188 00
GXC310D £235.50 £ 161 50
GXC710D . £26+50 £ 180 00
GXC325D £3050 E208 95
GXC740D £359.50 £245 00
GXC760D £449.50 E308 50
Alpha CD 000 £55-62 £44 95
CD2000
£86-25 £69 95
Decca DC1100 £75.22 £61 SO
DC2000 ( Dolby) £ 109-95 £89 95
Amstrad 7000 .. £99-58 £69-95
BASF Range
Goodmans SCD100 £ 195.70 £ 136 95
Harman Kardon HKI000
JVC Range ..
MAIL ORDER
Postal Charges
Cartridges 15p
Headphones 40p
Pickup Arms 30p
Cassettes 30p per order
(20 or more post free)
Securicor 48- hour delivery
0-30 per item
(If sending cheque, please allow for
clearance)
PLEASE ADDRESS ALL MAIL
ORDERS TO HORNCHURCH
BRANCH
Neal 102 .. £243.75 £218.95
Pioneer CT313IA £ 141.35 £97 50
CT414IA £ 19169 £ 127-50
CT5151 .. £218.90 £ 150-95
CTF2121 £ 181.22 £ 119 95
CTF6I61 £ 3121 £ 159.95
CTF7I71 £261.46 £ 179.95
CTF9 191 .. £36+27 £250 00
Rotel RD20
[ 197.50 £ 135.50
Sansui SC636 .. £ 169.54 £ 135-50
SC737 ..
£196.45 m56.95

202 HIGH ST., HORNCHURCH,
ESSEX
Tel. HORNCHURCH 50221

HI-FI REPAIR SHOP

20 NORTH ST., BARKING, ESSEXBARKING
NOW OPEN
Tel. 01-594 8855
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Audio
R.R.P. Spectra
inc.
inc.
VAT
VAT
SC3000
• • £204.26 £ 163.50
Sharp RT442• • £ 8195 £68.95
RT480 .. • • £ 139.95 £ 114 95
RT2500
• • £ 126.95 £ 106 95
Teat A160• • £ 171-25 £ 153-95
A260 .. • .
L230.00 £206.95
A360 ..
• . £275-00 £247.50
A450 ..
.. £31375 £280 00
A170 ..• . £ 166-25 £ 149-50
E200-00 £ 179 95
Technics Range
Teleton CD50 £78-23 £56 50
Trio KX620 £ 168.00 £ 141.95
Trio KX7I0 £ 175.00 £ 147 50
KX910 ..
L232-00 £ 195-95
Wollensak 4766E
Sp.price £226 95
ALL PRICES INCLUDE
VAT AT 25%
(Cassettes and Tapes 8%)
CREDIT TERMS
Examples:
8 Monthly
Amount
Deposit payments of
I00(min)
1133
1133
150
leso
18-50
200 ( max)
2+67
24-67
Larger amounts may be paid by
12, 18 or 24 monthly instalments
if a deposit of one-third is paid.
Send for quotation of credit terms
stating items required
CASSETTES AT KNOCKOUT
PRICES (
Minimum order 10 cassettes
Ampex 20+20 Studio Quality
C60
LI 02
£0.64
C90
£ 1-57 £097
BI20
£2.12 £ 132
CASF Super SM
C60
£ 1.19 £0 75
C90
£ 1.51 £0 92
£2.05
El.25
BASF Chrome
C60
£ 1.73
El - 44
C90
£2.16 £ 130
C120
£2.81 £ 1.62
SPEAKERS (
all prices per parr)
Alpha HTI7
£37.50 £ 29.95
HT20
£72-50 £58 50
HT30
£41-25 £34.50
Acoustic Research Range
Brahms Sandringham £66.25 £48-00
Bose Range
Bowers & Wilkins Range •
Celestion County £84-87 £52-95
Ditton 15 .. £ 116.12
E74 95
Dicton 25 ..
L245-50 £ 154 95
Ditton 33 ..
L171-87 £ 110 50
Ditton 44 .. £208-50 £ 134-50
Dicton 66 .. £334.87 £210-00
UL Range
Goodmans Havant SL £89.67 £66.95
Mezzo SL • • £ 132.82 £99.50
JVC Range
KLH Range
•.
•
Leak 2020
£80.73 £64-25
2030 .. . • £ 122-38 £97 95
£198-30 £ 157.95
£50100 £395.00
Marantz
2075
Binge
Marsden Hall XLIO £55.00 £42-50
XLI5
£64.00 £49 50
XL20
£79.00 £61 25
.
Sy
X
L
m
n pho:n
:y 352:2:£15250 £ 117 95
£176.00 £ 136.25

*Martin Maxi-Max £ 11150 £79.95
Mirsch Range ..
Pioneer Range ..
•
e
Sansui Range ..
Scandyna A30 .. £77.50
Wharfedale Denton
2XP
£
58.56 £39 50
Chevin XP
£41-50 £27 95
Linton 3XP
£83.65 £56.50
Airedale SP ..
L300.30 £ 199 95
Glendale 3XP £ 109.07 £73.50
Glendale 3XP Kit £75.57 £50 95
Dovedale SP .. £ 19179 £ 129-50
Linton Kit .. £3145 £25.95
Glendale Kit .. £56.24 £43-75
Dovedale Kit .. £95.49 £74.50
PRICES SUBJECT TO CHANGE
WITHOUT NOTICE. E. & O.E.
PLEASE NOTE
Audio Spectra do not operate on a
warehouse basis. All our customers
receive the best possible service
from salesmen who are as keen on
HiFi os the customer

t„-,‘‘
HIGH 1111111,1TYci‘sil,'i.offióe Discounerrs
PAYBOND CREDIT SCHEME MN

IBM AFTER SALES SERVICE

•ON DEMONSTRATION

BARCLAY CARD

I•

• TAPES

HEADPHONES ( P & P 50p)

Koss K072713 .. £ 1800
Koss PRO4AA £32.00
Koss Red Devils £ 12-50
Koss ESP9 £ loecto
Koss ESP6 £59-00
Koss K6LC £ 16-oo
Koss 747 .. £24.35
Pioneer 5E50 £23.50

I •

• TAPE

SME 3009/52
Det/S
£51/00
SME 3009/ND .. £45.00
Transcriptors

r nee)

Revox
Tandberg 9100.. £330-00
Tandberg
TCD3I0
P.O.R.
Tandberg 3441.. P.O.R.
Tandberg 3541.. P.O.R.
Tandberg 3641.. P.O.R.
Teac Stockists
Trio KX7 10 .. £ 145-00
Videosonic PD2
P.O.R.
VVollensak 22.0-00
£
Wollensak 4766 £220-00
Yamaha TC800GL P.O.R.

TURNTABLES (
P & P £ 1.00)

BSR MP6OP/C
wired.. .. £27.00
Connoisseur
BD IKit .. £ 14-95
BD2 Chassis .. £
36-75
BD2 P & C
£43.00
Dual 1226 & 1229 P.O.R.
ERA Mk 6 Stockists
Fons CQ30
P.O.R.
Goldring
GL72 P & C
£54.00
G102 P & C
£42-00
GL85 P & C
£ 105-00
GL75 P & C
£ 100
G
d
SP25 Mod M75/6 £3150
AP86 Module .. £55.50

Garrard 86513/2 ( No cart)
£59.50
Garrard 125SB ( No cart)
£44.50
461
me)
Zero 100SB Mod. £72.00
Philips GA2I2 £72-50
Pioneer PL I2D.. £49.95
Pioneer PL1511.. £59-95
Thorens TDI60C £82.50
Thorens TDI25 £97.00
Thorens TD I65C £66.00
Thorens TDI45 £ 105.00
Thorens TD160BC £67-75
Transcriptors
Ref./Arm .. £123.00

UNIT AUDIO (
P & P £2.75)

Aiwa AF5080
Dynatron Systems
Toshiba Systems
Sanyo G26I IK
Sanyo G26I5
Goodmans Compact 110
National SG2070L D
Yamaha MS 20/625

TDK
TDK
TDK
TDK

7in.
7in.
7in.
Sin.

1800 ft. Audua
L/N 1800 ft.
Standard 1200 ft
Standard 600 ft

• P.O.R.
• • P.O.R.
P.O.R.
. • £168.00
. • £9170
£228.00
• • [24150
• • P.O.R.

.. £ 1.30
..
99p

• TUNERS,TUNER

Wharfedale
Isodynamics £22-00

RECORDERS (
P & P L1•75)

AIWA ..
P.O.R.
Akai GXC46D £ 127-50
Akai GXC38D £ 110.00
Akai GXC36D
net»
BSR TD8S Track £2115
Dual C901 .. P.O.R.
Harman Kardon
HK 1000 .. P.O.R.
JVC Stockists
Pioneer CT4141A£119.00
Pioneer CTSI51 E140-00
Pioneer CTF7171 £161.00
Revox 11104 .. P.O.R

I •

Sennheiser
HD4I4 £ 15-00
Wharfedale DD1 £ 14.80

PICK -UP ARMS ( P & P 50p)

Acos Lustre .. £29.50
A/Technica 1005 £20.75
Colton MC101 .. £23-50
Connoisseur
SAU2 .. £ 16-00

I •

Sansui SS2, 10,20
Stax SRS .. £68-00

Armstrong .. P.O.R.
Celestion TV .. £30-75
Goodmans 90 .. £ 127.50
Goodmans 1/10 £ 144.00
Goodmans 1/20 £ 144-00
Harman Kardon
P.O.R.
NADI40
P.O.R.
Nikko FAM220/
500
P.O.R.
Pioneer 5)(300.. £85-00
Pioneer SX434 ..£ 109-00
Pioneer 5)(535 .. £ 150.00
Pioneer SX636 .. E175.00
Pionee- SX737 . £ 217 00

I •

I• CLEARANCE

( P & P 25p)

AMPLIFIERS
(P & P £1-75)

Pioneer SX838 £265-00
Revox A76 .. P.O.R.
Rogers
R'brook cased .. £52.00
R'brook T/A csd £ 107-00
Salon Stockists
P O.R.
Sansui 210 .. £91-00
Sugden R2I £8500
Tandberg 1010.. P.O.R.
Tandberg TR200 P.O.R.
Tandberg 1000
P.O.R.
Tandberg 1055.. P.O.R.
Trio 14R2400 .. £119-00
Yamaha CR 200 F.O.R.

CARTRIDGES (
P & P 25p) STYLI

A/Technica AT66
..
£4-50 £3.25
A/Technica AT2I5
£ 10.50 £6•26
A/Technica AT2I X
£ 15-75 £ 13-09
A/Technica AT55 ..
DIM
ADC XLM
..
..
£28•85 £ 16-28
ADC VLM
..
..
£23.80 £ 13-04
ADC Q32
..
..
£ 11.25 £8.77
ADC Q30
..
..
£815
£6.26
Empire 999EX
..
£ 14-25 Goldring G800
..
£8.10 £3-75
Goldring GBOOH ..
£.8-60
£3.75
Goldring G850
..
£5.26 £2.74
Goldring G800E .. £ 14-40 £8.75
Goldring G800SE .. £21.30 £ 1302
Grado FTR
..
£-44
Ortofon MISE Super
£38-00 £22-00
Pickering V15/AME3 £ 17-95 £ 17-47
Pickering P/ATE
£ 10.67 £7-51
Pickering P/AC
£6.84
urn
Shure M3D..
£600
£4.20
Shure M44/G
£7.50 £5-40
Shure M44C/7
£7-50 £5-40
Shure M5SE
£9-00 £610
Shure M44E
£8.10 £610
Shure M44E
£8.10 £610
Shure M75/6/2
£ 12-60 £600
Shure M75G
£ 13.50 £7-80
Shure M75/ED
£ 1315 £ 1110
Shure M75E1/2
£ 12.93 £8-40
Shure VIS Mk 3
..
£39-00 £ 16-80
Stanton 68 I/EEE
"
£39.00 PLEASE INCLUDE POST & PACKING ( TAPES 10p EA
and S.A.E. for brochures and enquiries.
ALL PRICES INCLUDE VAT at 25% and are subject to
alteration due to Manufacturers' increases.
PLEASE NOTE: Closed all day Monday.
Stockists for: Maranrz, AR, Denon, Dual, Hitachi,
Harman Kardon, JVC, National, Radford, Scan-dyna,
Sony, Technics, Trio, Toshiba, Yamaha, VVollensak

BARGAINS
Technics S1 3000
(New) .. £79.50
Revox A76 ( NEW)
£229-00
Revox A78 ( NEW)
£189-00
KR3a( Imp.) .. £20510
AR Tuner .. £89.00
Tandberg TRI055 S/S
.
.
£229-00
¡ethnics RS 276 ( New)
£17500
Teac A160 (Tew) £ 119.00
Garrard 401 ( New)

Marantz WC10.. £ 19-00
Pioneer TX500A
(New)
veoo
Neal 102 (SfS) .. £ 19500
Dual 1229 ( P & C)
(5/S) £ 119-00
TDK 1200fc. 7in. £ 1-30
TDK 600k. Sin. £0-99
Trio KR7070 ( S/H)
£160.00
Tandberg TCD310
(5/5) £ 173-00
Sansui AU7500
(S/H) £99-00

• SPEAKERS&

KITS ( P& PLI-25 ea.)
Pavane II
£44-90
Minette II .. £ 17-65
Flamencoll(pair) £62-80
RA Series ..
P.O.R.
Richard Allan Kits
Triple 8 ( Flamenco) .. [ 1100
Twin (Chaconne) £ 11-25
Triple ( Pavane) £2410
S/Triple Assembly
20 W .. £29.75

Acoustic Research
P.O.R.
Cambridge
Audio R40/R50
P.O.R.
Celestion
Dicton 33 ( pair) £124 00
Ditton 44 ( pair)
I53 00
County ( pair)
£63 00
Dicton 15 ( pair)
£85 00
Ditton 25 ( pair) £180-00
Dicton 120 ( pair) £6300
Dynaco A25 ( pair) P.O.R.
Goodmans
Mezzo SL
£4100
Magnum SL
£5100
IMF Models .. P.O.R.
Jordan Watts
Juno & Juliet ( pr) £6100
Jumbo ( pair) .. W-00
Module .. £ 16-70
KEF
Cadenza/Chorale P.O.R.
Kit 1
£27.00
Kit 3 ( Concerto) £48-00
Monitor Audio Stockists
Peerless
20-2 ( pair) .. £3800
20-3 ( pair) .. £5710
Richard Allan
Chaconne II .. £21-75

• AMPLIFIERS
Armstrong 621
Cambridge P60/
110 ..
JVC Stockists
Lux
Nikko TRM 210
Nikko TRM 230
Onkyo
Quad 33/303 ..
Radford 1-10250
Revox A78 ..
Rogers R'brook

Rogers
BBC Monitor .
Tannoy
Cheviot
Devon
Arden
10" HPD
12" HPD
15" HPD

P.O.R.
£ 110 00
£104 00
£160 00
£ 200
£79 00
£ 94 00

Wharfedale
Dentons
Lintons 3XP ( Pr.)
Melton 2 ..
Dovedale Ill
Kits
Linton 2 ( pair)..
Glendale 3 ( pair)
Dovedale 3 ( pair)

P.0 R.
£58 0.3
£40•00
£52.00
£22•75
£41.75
£ii‘U50

( P & P £. 75 each)

P.O.R.
P.O.R.
P.O.R.
£6100
f7100
P. O.R.
P.O.R.
P. O.R.
P.O.R.

Mk Ill cased .. £6150
Rogers Panthera
Chassis .. £ 4-00
Rosewood .. £9700
Sansui
P.O.R.
Sinclair
P.O.R.
Sugden A2I Ser Ill £ 817
Sugden A48 .. £ 12150
Tandberg TA300M
£11510
Trio KAI 600G .. £9510
Yamaha CA 600 P.O.R.

,S„Alffleee.4.eele§:

TANDBERG TCD3 10 CASSETTE-P.O.R.

TRANSCR1PTORS REFERENCE TURN T ABLE £123-00

MAW I
EZt1
HIGH FIDELITY SPECIALISTS

•

95 High Street, Wimbledon Village,
London, S.W.I9
93 Bus route. Open 10.00 a.m.-6.00 p.m
Prices correct at time of going to press and subject to
variation.

DUAL TURNTABLE STOCKISTS

1111 941.1i

AS. Labs

Monday-Saturday 10.00-18.00

(Dept.N)
Tel.
191 Chase Side, Enfield, Middlesex EN2 00Z 01-363 7981

AMPLIFIERS
Accu phase
Armstrong 621
Cambridge Audio P60
Cambridge Audio Pl 10
Leak 2200 ..
Lux L30
Lux L80
Lux L507 ..
Marantz 1030 ..
Marantz 1070 ..
Marantz 1120 ..
N.A.D. 60/90 ..
Nikko TRM2I0
Nikko TRM230
Nikko TRM500
Nikko TRM600
Rogers Ravensbrook Ill
Rote IRA2I2
Rotel RA3I2
Rotel RA4I2
Rotel RA6I2
Trio KAI200
Trio KAI600
Yamaha CA400
Yamaha CA600
Yamaha CA800
Yamaha CA1000
TUNERS
Armstrong 623
Armstrong 624
Cambridge Audio T55
Celestion Telefi
Lux T33
Lux T88
Lux T110
Marantz.. .. •
Nikko FAM220
Nikko FAM500
Rogers Panthera T75 ..
Rotel RT224
Rotel RT324
Rotel RT624
Trio KTI300
Yamaha CT600..
Yamaha CT800..
Yamaha CT7000

(Carr. E2.50)
P.O.A.
P.O.A.
£13900
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P0.A.
£52 SO
£50 00
£60 00
£75 00
£100 00
£64 00
£102 00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
(Carr. £2.00)
P.O.A.
P.O.A.
£25.00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£80.00
£5400
£69-00
£100.00
£800
P. D.A.
P.O.A.

TUNER AMPLIFIERS (Carr. £3.00)
Armstrong 625
Armstrong 626
Goodmans Module 90 .. £ 13100
Goodmans Module 110 .. £ 14e-oo
Goodmans 120 .. .. £ 14800
Goodman! Module 90 Comp. £239-00
Lux
.. • .
•.
P.O.A.
Lux R800 . .
••
P.O.A.
Lux RI500 ..
..
P.O.A.
Marantz 2230 ..
•.
P.O.A.
Marantz 2245 ..
••
P.O.A.
N.A.D. 140/160
••
P.O.A.
Nikko 4030 .. .. ..
P.O.A.
Nikko 5050 .. .. ..
P.O.A.
Nikko 7070 • • ..• •
P.O.A.
Nikko 8080 .. ..• .
P.O.A.
Rotel RXI52 .. ..
• . £81.50

Rotel RX202 .
Rotel RX402
Rotel RX602
Rotel RX802
Tandberg TR200
Tandberg TRIO®
Tandberg TR1010
Tandberg Huldra 10 ..
Tandberg TRI055
Trio KR2400
Trio KR3400
Trio KR4400
Yamaha CR200
Yamaha CR400
YamahaCR600
••
Yamaha CR800
..
Yamaha CRI000
Yamaha MS2B Music Centre

moo
£124.00
£16200
£209.00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£126.00
£156.00
£188.00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

TURNTABLES (Carr. £2.50)
Ariston RDI 1/SME 3009 ..
P.O.A.
Connoisseur BDI Kit .. £ 1500
Connoisseur BD2 chassis .. £3450

SME 3009/S2 improved
Transcriptor Fluid ..

.. £49.00
.. £26.50

CARTRIDGES
ADC XLM II ..
ADC VLM 11 ..
Decca London ..
Grado FIR
Goldring G820..
Goldring G820E
Goldring G820SE
Ortofon FI5E
Ortofon MISE Super ..
Shure M75ED/Il
Shure M75E1/11.. ..
Shure M95ED
Shure M95E.1
Shure M758/11
Shure VI5111

(Carr. 25p)
. • £2900
. £23.00
• . £29-00
••
teoco
. • £9.00
. • £ 12.50
• . £ 19.00
. . £ 1500
• . £37.50
• . £ 12-50
• • £ 1100
. • £ 17.00
• . £ 1200
• . £9.50
• . £37.50

TAPE DECKS
Akai I722L
Akai 4000D B . .

(Carr. £3.00)
.. £ 13200
. . £ 16900

All prices listed include VAT at 25%
Connoisseur BD2 complete
£42.50
Fons CQ30
P.O.A.
G
d SP25/IV chassis ..
aim)
G
d SP25/IV module ..
£29-50
G
d 5P25/IV mod. M75-6
£34.00
G
d 125SB module ..
£40.00
G
d 125SB mod/cart ..
£45.00
G
d 86SB 11 module ..
£54-50
G
d 865B Il mod/cart ..
£59.50
G
d 100SB module .
£60.00
G
d 100SB mod. -1-.M93E
£69.00
Garrard 401 ..
£56-00
Linn Sondek PLI2/SME 8009
P.O.A.
Pioneer PL12D
£50-00
Pioneer PLI2D/Shure .
1:175E61.1 £61.50
Pioneer PLI5R
£120-00
Rega Research
P.O.A.
Thorens 125AB II
£142 50
Thorens 10125/II
£92 00
Thorens TX25 cover
Ell 25
Thorens TD145C
£100 00
Thorens TDI6013/C
£65 00
Thorens TDI60C
.
£78 50
Thorens TDI66C
£68.50
Transcriptor Reference ..
P.O.A.
Transcriptor Ref./Fluid Arm
P.O.A.
Transcriptor Stylus Brush ..
£3-50
Transcriptor Sweep Arm ..
£515
Yamaha YP400
P.O.A.
PLINTHS/COVERS ( Carr. £2.00)
G
d B15
£ 14.50
G
d 820 .. ** £ 17-50
Howland West HWI .. £2200
TRANSCRIPTI ON ARMS ( Carr.75p)
Acos Lustre .. £2600
Colton MC101
.•
SME 3009 improved .. £4500

Akai 400005 II
Akai 2650 ..
Revox 1102/4 ..
Revox 1122/4 ..
Revox 1222/4 ..
Revox Dolby & High Speed ..
Tandberg 3400X
Tandberg 3500X
Tandberg 3600X
Tandberg 9100X
Teac
HEADPHONES
AKG KI40
AKG KI60
Koss PRO5LC
Koss HVIA
Koss K6LC
Koss HVILC
Koss PRO4AA
Koss 711
Micro MXI
Sennheiser HD414
Sennheiser HD424
PWB Moving Coil
Yamaha HPI
Yamaha HP2 ..

£119 00
£278.00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

(Carr. 75p)
£13.00
£18.00
£34.50
£2600
£16.00
£30.00
£31.50
£12.50
P.O.A.
• £ 14.50
£23.50
£18.50
• £24.95
£19.95

8 TRACK/CASSETTES (Carr. £200)
Akai CS34D
£100.00
Akai GXC39D
£135.00
Akai GXC75D
£19200
Akai GXC310D
£164.00
Akai GXC510D
£178.00
Akai GXC710D
£185.00
Akai GXC325D
£21200
Akai GXC740D
£25000
Akai GXC 760D
£31150
Goodmans SCD100
£13900
Nakamichi 550
P.O.A.

Nakamichi 700
Nakamichi 1000
Neal 103
Rotel RD20
Tandberg TCD310
Teac . • •
Trio KX620 .
Yamaha TC800Gi.

P.O.A.
P.O.A.
P.O.A.
£13150
P.O.A.
P.O.A.
£14100
P.O.A.

SPEAKERS (pairs) (Carr. £3.00 pair)
AR Range .. •.
P.O.A.
Cambridge Audio R40 & R50
P.O .A.
Celestion Hadleigh
P.O.A.
Celestion County ..
P.O.A.
Celestion Dicton 120 ..
P.O.A.
Celestion Dicton 11
P.O.A.
Celestion Dicton 15
P.O.A.
Celestion Dicton 33 ..
P.O.A.
Celestion Dicton 44 ..
P.O.A.
Celestion Dicton 25 .. • .
P.O.A .
Celestion Dicton 66 .. . •
P.O .A.
Celestion UL6
P.O .A.
Celestion UL8
P.O.A.
Goodmans Havant SL .. £67.00
Goodmans Mezzo SL
£9.00
Goodmans Magnum SL
£125.00
Hi-Fi Aids Orbital Bracket s
P.O.A.
IMF Compact 11
P.O.A.
IMF Super Compact ..
P.O.A.
JBL Range ..
P.O.A.
KEF Coda ..
P.O.A.
KEF Cantor ..
P.O.A.
KEF Chorale ..
P.O.A.
KEF Cadenza ..
P.O.A.
KEF Concerto
P.O.A.
KEF 104
P.O.A.
KEF 103
P.O.A.
Monitor Audio MAI ..
P.O.A.
Monitor Audio MA3 ..
P.O.A.
Monitor Audio MA4 ..
P.O.A.
Monitor Audio MA511
P.O.A.
Monitor Audio MA7 ..
P.O.A.
Marantz..
P.O.A.
Videotone Minimax II..
P.O.A.
Videotone Saphir I ..
P.O.A.
Wharfedale Chevin XP
Low
Wharfedale Denton 2XP
prices
Wharfedale Linton 3XP
on
Wharfedale Glendale 3XP
Wharfedale Dovedale 3SP application
Yamaha NS625..
Yamaha NS645..
SPEAKER

KITS AND CHASSIS
(Carr. kits £ 1.50 each)
(Sp. Chassis £ 1.25 each)
KEF kit I
(Price per Pam) £50-00
KEF kit 3
(Price per pair) £8900
KEF 127
..
ceoo
KEF B110
£8.50
KEF B200 ..
.. £9-90
KEF B139 ..
£18-50
KEF DNI2
£6.75
KEF DNI3-SP1015
£5-00
W'dale Glendale 3XP kit ( pair)
£.57.50
Tannoy 15" H.P.D.
£8900

We have tried to ensure that all prices are correct at time of going to press- however prices are liable to alteration without notice.

Terms of Business
Callers:
from Turnpike Lane Tube. 107 from Oakwood.
By Train: Liverpool Street to Enfield Station. Kings Cross to Gordon Hill.
Cheques for counter sales accepted only when backed by a bank card.
By Bus: 231

By Post

Send Cheque,'Postal Orders with written order and
service. Make cheques payable to: A. T. Labs.

correct carriage for prompt

Credit
For Personal callers only. Phone for details. Export Facilities for reclaiming VAT
available.

Service
Repairs and maintenance of Hi -Fi equipment by qualified engineers.
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We care for our Revoxes-why not let us care for yours?
We can do anything you can dream up for the A77 within reason, and without
detriment to the normal performance of the A77, such as:
I. Any speed from 30 i.p.s. down to
problems.

15/16 i.p.s. without any of the usual

2. Improving specifications to the most amazing standards for the professional
user.
3. Pause control.
4. Balanced line mit inputs with or without phantom speed up to 21 volts.
5. Cannon input and output.
6. RAPID SERVICE.
WE PROVIDE IMMEDIATE SERVICE TO THOSE WHO URGENTLY
REQUIRE THEIR REVOXES.

RADIO RECORDINGS

Telephone.: 586 0064.

ALL MACHINES WE REPAIR OR MODIFY LEAVE US WITH A SPECIFICATION
SHEET.

FOR FULL INFORMATION'
ON ADVERTISING
IN HI-FI NEWS 8c
RECORD REVIEW
Telephone 01 - 686 2599
and ask to speak to
DOUGLAS SHUARD
Advertisement Manager

BEOLIT
505
£49.90
707 .. £59.90
BEOMASTER
901 (T)
£ 159.50
901 ( R)
£ 161.50
1100 (T) £ 149-50
1100 ( R)/(W) £ 151.50
1700 (T) .. £89.50
1700 ( R)
£91.50
3000 (T) .. £ 198.50
3000 ( R or W) £ 199.50
2000 (T) £269-50
2000 ( 11/W) £271.50
3400 (11 .. £325.50
3400 ( R
£321.50
4000 (T
£298.50
4000 ( R) £300-50
6000 ( R) (W) £558-50
Telescopic FM aerial for
Beomasters
(8902010) [6.25
BEOLAB
1700 (T)
1700 ( R)

£99-50
£100-50

BEOGRAM
1203 ( T)
1203 ( R)/(W)
2000 (T)
2000 ( R)/(W)
3400 (T)
3400 ( R)
4002 (T)
4002 ( R)
6000 ( R)/(W)

£89-90
£90-90
£115.90
¿I 16-90
£139.50
£140.50
£298-50
£299-90
£389.50

BEOCENTER
1600 ( T)
£259.50
£260.50
1600 ( R)
£259-50
1800 (T)
£260.50
1800 ( R)
3500 (T)
£359.50
3500 ( R)/(W) £360-50
BEOCORD
1100 ( T) £ 137.50
1100(R) .. £ 138.50
2200 Cass. (T) £ 199-50
2200 Cass. ( R) £200.50
5000 (T) £335.50
5000 ( R) £336.50
BEOVO X (priced in pr)
530 (T) .. £99.50
530 ( R) (W) £ 104.50
545 (T) .. £ 149.50
545 ( R) (VV) £ 157.50
S60 (T)
£203-50
560 ( R) (W) £215.50
M70 (T)
£295-50
M70 ( R) (W) £307.50
P30 (T)
£ 111.50
P30 ( R) (W) £ 116 50
P45 ( R) ( W) £ 159.50
Pick-up Cartridges
SPIO (8905424) Universal
mounting ..
£18.90
SPIOA (8905425) for 8 &
0 arm ..
£18-90
SPI2 (8905426) Universal
mounting .. £22.90
SPI 2A (8905427) for P. &
0 arm .. £22.90
SPI4 (8905431) Universal
mounting .. £ 190
SP I
4A (8905432) for B &
0 arm .. £ 13.90
MMC6000 .. £43-90
MMC4000 £26.90
MMC3000 .. £ 19-90
MMC5000 .. £35.90
(T) Teak; ( R) Rosewood;
(W) White. E. & 0.E.

Top HiFi magazines draw the same conclusions about
the ADC low mass (LM) series cartridges:
'Our outstanding impressions in one word would be
clarity "Seekers for the 'best" cartridge in the respective
price bracket should not fail to consider these new
ADCs'. (HiFi News & Record Review.)
Verify this with full details from: BSR Ltd.,
Powke Lane, Cradley Heath, Warley,
West Midlands B64 SQl-L

All prices include VAT
Prices subject to alteration without prior
notice.

What's so
different
about
Bang at
Olutsen at
Telesonic?
For sheer sophistication and
superb sound reproduction, Bang
& Olufsen hi-fi systems are among
the best in the world And the
beauty is more than skin deep!
Lift the covers of any B & 0 unit,
and you'll find that the
sophistication extends to every
component layout, however
compact. And some are very
compact indeed
We are the different hi-fi shop in
Tottenham Court Road. The one
that stands out from the crowd.
When it comes to home
installations, we prefer to do it
ourselves. Because the kind of
systems we sell, deserve the extra
attention we give them. You can
do it your way if you wish. But if
anything does go wrong, we'll still
be around to put it right. After all,
we have been in Tottenham Court
Road for more than 20 years !
TELESONIC - THAT
DIFFERENT HI-FI STORE IN
TOTTENHAM COURT ROAD
Agents for Ariston, B & 0, Harrison,
Lux, Nikko, Quad, Sony, Sonab and
National Panasonic.

L

j

J

92, Tottenham Court Road, London, W 1.
Tel 01-636 8177 Open 9 am- 6 pm
(Thursday 9 am- 7 pm) Saturdays 9 am- 1 pm
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C.M.& A. ELECTRONICS LTD.
TEL.COLCHESTER 49957
CASSETTE DECKS
Akai GXC75D
Dolby ..
E187-00
Telefunken MC3300 P.O.A.
Bush Arena C445
Bush C435 .. £61.50
Teleton STCI26.. £64 00
Hitachi TRQ2040
Dolby ..
E110.00
Wollensak 4766E
P.O.A.

£
68-oo

TEL.CLACTON 23747

Pioneer SA5300..
Teleton GA203 ..
Cambridge P60 ..
Cambridge PII0

TAPE DECKS
Telefunken 3000
Dolby ..

£51.50 TRANSCRIPTION
£55.00 UNITS
£130.00 Rank Domus
BD6000 £80 00
Pioneer PLA45D £91 00
Pioneer PL I2D
£S1.00
Telefunken W238
P.O.A.
Telefunken W258
P.O.A.
PO A Telefunken S500
P.O.A.
Rotel RPI500
£ 8.75

£14700

STEREO RECEIVERS
Rotel RX152 . £79-50
Rotel RX202 £89 00
Rotel RX402 £ 115-00
Telefunken 6060
P.O.A.
Telefunken 1000
Quad ..
P.O.A.
Rotel RX102
£72.50
AMPLIFIERS
Rotel RA2I I ..

CARTRIDGE DECKS
SPEAKERS
Wollensak 8075E
P.O.A.
Celestion Dutton 10 £55.00
Celestion County £65.00
Cambridge R40.. £ 170.00
TUNERS
Cambridge R50.. £248-00
Rotel RT322 £65•00 Telefunken TL600
P.O.A.
Rotel RT622 £85.00 Telefunken TL700
P.O.A.
Akai AT580 . £ 122.50 Marsden Hall XL20 £63.20
Cambridge T55 .
P.O.A. Marsden Hall
£49.50 Akai ATS50 .
£94.00
Symphony .. £ 122 00

Agents for:— Akai, Rotel. Pioneer, Rank Domus, Cambridge, Celestion, Marsden
Hall, Hitachi, Empire, Audiotechnics, Telefunken, Philips, Grundig and Teleton.
Delivery by Securicor. £. 00 per item. Twelve months
after-sales service. No despoit terms from

ao-noo.

Personal callers only. Barclaycard and Access Card.

We have this different
new speaker system...
Its woofer isn't really awoofer
but it gets down flat to below forty Hertz

35

NORTH

HILL,

COLCHESTER,

ESSEX
=BARCLAYCARD

39 JACKSON

ROAD,

CLACTON- ON- SEA,
(
3dB down

ESSEX

at

32 Hz)

It has atweeter on the back
(plus one on the front)

so you hear uniform, well-dispersed acoustic output
to beyond 18,000 Hertz.
It's not an acoustic suspension system
but it's 2 to 3 dB more efficient than almost all
sealed systems
It's too small to be really good
but STEREO REVIEW says, "... the Interface:A can
deliver a level of undistorted bass.far superior to
that of any other speaker of its size that we have
heard' ( March, 1974n
So it must be really expensive
it costs £287. 50 per pair, com plete!(Suggestedretailprice)

Interface:A
BY ELECTROVOICE

AEL
ELECTRONICS
LIMITED

91 Ewell Road, Surbiton, Surrey KT6 6AJ
Telephone: 01-399 0966/7/8
196

five ways high fidelity s
Hear the superb Spendor Bd 1 loudspeaker! Also
on demonstration, Monitor Audio MA3, MA4, MA5,
Celef Monitor and Mini- professional, KEF 104, and a
wide range of top quality amplifiers, receivers, tape
decks and turntables, including the excellent new
Fons CQ30 and the superbly engineered Dual range.
We offer top quality service, generous discounts
and finance facilities.
Also stockists of: A.R., Armstrong, Cambridge,
LNB, Lux, Micro, Rank Audio, Revox, Sansui,
Pioneer, Tandberg, Thorens, Trio, etc., and tape
by Agfa, BASF, EMI and TDK at special discount
prices.
Open Monday to Saturday 9.30-6.00
12 ISLINGTON ROW, BIRMINGHAM B15 1LD
Tel: 021 455 0667

CRAFTSMAN BUILT

FIFFI Gabireets

Craftsman- built furniture, individually designed to suit
any system or equipment, available in teak, oak, sepele,
or walnut finishes.

• _

For further information about our 57 types of Record Et Hi Fi cabinetS
write for brochure, enclosing 13p in stamps to-

EDWARDS CONSTRUCTION CO.

4
Brunswick
Drive. Harrogate,
Yorkshire,
Telephone.
Harrogate
60921.

TRUST

AZAT

for top quality Hiei,camerasTV
and electrical appliances

Goldring GL721P
Goldring GL75P
Goldring GL78P/C
Goldring GL85P/C
Garrard 100SB

AMPLIFIERS
Sony
Sony
Sony
Sony
Sony
Sony

.. £70-95
.. £9115
.. £ 115-95

Akai AA5210
Akai AA5510
Akai AA5810
JVC Nivico JAS8
JVC Nivico JAX9 .
JVC Nivico 4VN990
JVC Nivico 4VN880
JVC Nivico 4VN550
Marantz 1030
Marantz 1060
Marantz 1120
Marantz 1200B
Marantz 1040
Marantz 1070
Pioneer-aImodels
Rank Rote RA2I2
Rank Rote RA3I2
Rank Rote RA4I2
Rank Rote RA6I2
Rank Rote RA8I2
Rank Rote RAI212
Rank Rote RAI412
Sansui AU2200
Sansui AU4400
Sansui AU5500
Sansui AU7700
Sansui AU9500
Sony TA70
Sony TABS ..
Sony TAI055
Sony TAI066
Sony TA 1130
Sony TA 1150
Sony TA3140F
Sony TAS650
Sony TA8650

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

ST70
ST88 ..
ST5055L
ST5066
SIS ISO
ST4950

TUNER AMPLIFIERS

.. £ 39.95
£44.95
£54-95
£78.95
• £ 100•95
.. £ 127.95
.. £210 00

••••

TUNERS
Akai AT550 ..
Akai AT580 ..
WC VT6 ..
JVC VT310
JVC VT700 ..
Marantz 105B
Marantz 1158
Marantz 120B
Rotel RT224
Rotel RT324
Rotel RT624 ..
Rotel RT824 ..
Rotel RT1220 ..
Pioneer-all models
Sansui TU4400 ..
Sansui TU5500 ..
Sansui TU7700
Sansui TU9500
Scott 733F ..

Akai AA8I0
Akai AAI020
Akai AA 1030
Goodmans Module 90 ..
Goodmans Module 120 ..
Leak 2000 ..
Marantz 2015
Maranta 2220
Marantz 22208
Maranta 2230
Marantz 2240
Marantz 2245
Marantz 2270
Marantz 2275 • • • •
Marantz 4220 • • • •
Pioneer-all models • •
Rote RX154A ¿ Special offer)
Rote RX 102
Rote RXI52 • •
Rote RX202
Rote RX402
Rote RX602
Rote RX802
Sansui 210 ..
Sansui 441 ..
Sansui 551 ..
Sansui 661 . .
Sansui 771 ..
Sansui 881 ..
JVC Nivico VR5505L
JVC Nivico VR5525L
JVC Nivico 4VR! 456X
JVC Nivico 4VR5446X
JVC Nivico 4VR5426X
Sony HSTI39
Sony STR7015
Sony STR7025
Sony STR7035
Sony STR7055A
Sony STR7065A

£75-95

£
9845

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£40-95
£51-95
£77.95
£96-95
£99•95
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

•.
•.
•.
.•
•.
••
•.
•.
.•
••
••
••
••
•.

£83.95
£103-95
£115.95
£94•95
£106•95
£132.95
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£54-95
£61-95
£69.95
£95•95
£124•95
£161.95
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O A
P.O.A.
P.O.A.
P.O.A.
P.O.A.

REEL-TO-REEL TAPE
RECORDERS
£124.95
£102-95
£9415

Akai 4000DB
Akai I722L
Akai 4000DS..

ALL PRICES EXCLUDE VAT.
Carriage and insurance under £ 50, £ 1-50.

Our Speciality

Our Prices will suit you
P.O.A.
P.O.A.
P.O.A.

Hitachi ST2660
Hitachi ST2650
Hitachi 513412
JVC MFI845L ( without
speakers) ..
National 205OLD
National 1070L
National 1020L
National 20701..
Sony HMK20
Sony HMK40
Sony HMK70
Sony HMP70
Sony HMP40
Sony HMK30

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

Sony TC377
Sony TC280 .
Sony TC270

£32.95
£39-95
£51.95
£69•95
£58 95

STEREO CASSETTE DECKS

Sanyo 2611 Super incl. Spkrs.
£155 95
Sanyo 2511K,
£135.00
Sanyo 2611 KL
£137•95
Sanyo 241 IKL
.
E85 00
Cassette deck for 2411KL £23 95
Sanyo 26I5N .
E72 95

Akai CS34D .
Akai GXC396
Akai GXC39..
Akai GXC310D
Akai GXC75D
Akai GXCSIOD
Akai GXC325D
Altai GXC740D
Akai GXC760D
Akai GXR82D
WC Nivico 1667 Mk. 2
JVC Nivico CDI656
JVC Nivico CD 950
Pioneer-all models
Sansui SC636
Sansui SC737
Sanyo 4300 ..
Sanyo 4600 ..
Sony ICI 17
Sony TCI29 .
Sony TC135SO
Sony TCI36SD
Sony TC I
38SD
Sony TC204SD
Sony TC153SD
Sony TC177SD
Sony TC146A
National RS269US
Technics RS263US

£77.95
£105•95
£115•95
£122•95
£143 95
£134 95
£159.00
£186-95
£229•95
£91.95
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£97-00
£165.00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

SPEAKERS
TURNTABLES
B.I.C. 960 .
JVC Nivico 1LAI
JVC Nivico 11..A3
JVC Nivico JLAB44..
Pioneer-al' models
Sansui SR2I2
Sansui 5R313
Sansui SR525
Sansui SR717
Sony PS 1350
Sony PS2350
Sony PS4750
Sony PS5011
Thorens ID 12511
Thorens TD12511AB
Thorens TD 1
6CC
Thorens TD F65

••
••
••
.•
••
.•
••
.•
.•
••

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£69-95
£107•95
£59.95
£51•95

Leak 2020 ( pai..)
£45-95
Leak 2030 ( pair) ..
£64.95
Leak 2060 ( pair) ..
E107•95
Celestion Hacheigh
£39•95
Celestion County ..
£48.75
Celestion Dittos 120 ( pair)
£48.95
Celestion Ditton 15 ( pair) ..
£68.95
Celestion Ditron 33 ..
£99.95
Celestion Dittos 44 ( pair) .. £113•95
Celestion Dimon 25 ( pair) .. £136.95
Celestion Dition 66 ( pair) .. £186.00
Marantz Imperial 4G. •
P.O.A.
Marantz Imperial 5G
P.O.A.
Maranta Imperial 6G. •
P.O.A.
Marantz Imperial 7G• •
P.O.A.
Sansui-all models ..
P.O.A.
Wharfedale Denton 2XP • •
£32.95
Wharfedale Linton 3XP • •
£45.95
Wharfedale Dovedale • •
£72.95
Wharfedale Glendale • • £61.95

POSTAGE, PACKING & SHIPPING EXTRA

Over £ 50, £ 2-00.

Prices are correct at the time of going to the press.

AzArr

Prices are subject to change wanout prior notice.

VISIT

MUSIC CENTRES

o.

Please allow 10 to 14 days for delivery of merchandise.

I

To Azat ( London) Ltc., 3, Tottenham Street
London W1P 9PB. Tel: 01-580 4632/3

(LONDON) LIMITED
-7cnei3TOTTENHAM ST. LONDON VV1 P9PB I
I
I
Tel: 01-580 4632 3

Please send me your latest Price List and/or
the price of the following make & model No.

TOTTENHAM COURT ROAD
et st
GOOde

42 c4

Name

Address
Nearest Underground Station, GOODGE STREET
Opposite Heals, Tottenham Court Road
BUM

IMES NMI
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CLASSIFIED
ADVERTISEMENTS
Advertisements
£
for this section must be pre- paid. The rate is 9p per word ( private), minimum
1.35. Box Nos. 30p extra. Trade rates 12p per word, minimum £ 1.80. Copy and remittance for advertisements in FEBRUARY 1976 issue must reach these offices by 28th DECEMBER addressed
to: The Advertisement Manager, Hi Fi News & Record Review, Link House, Dingwall Avenue,
Croydon CR9 2TA. NOTE: Advertisement copy must be clearly printed in block capitals or
typewritten.
Replies to Box Nos, should be addressed to the Advertisement Manager, Hi Fi News & Record
Review, Link House, Dingwall Avenue, Croydon, CR9 2TA, and the Box No. quoted on the
outside of the envelope. The district after Box No. indicates its locality.

FOR SALE- private
Why buy used equipment? Our new prices are often as
low. All American, German and many Japanese brands
exported world-wide at unbelievable savings. The Sound
Affair, 364 Mission Court, St. Louis, MP 63130, U.S.A.
Harman Kardon Citation eleven and twelve. Mint
condition in original cartons, factory serviced. COD
$300.00 each or $ 500.00 for the pair. Trades considered.
L. E. Larsen, 308 Hamilton Avenue, Silver Spring, Maryland 20901, U.S.A.
B & W DM2A Speakers with stands, £ 120. Nikko
FAM400 tuner, £30. Stanton 500EE, £ 10. Brian Street,
5 Saddlers Mead, Wilton, Salisbury.
Sony MX650 6channel stereo microphone mixer. New
and unused. List £ 139, £ 100 ono. Sony TAI I40 amplifier, 45 watts RMS per channel. One proud owner. Perfect condition. £80. Tel.: Deal 2949, day or evening.
Thorens TDI24/11 Turntable. 4 speed, fast starting
clutch. £ 30 o.n.o. Owner upgrading. Tel.: Gilby, Trowbridge 5678, evenings.
Sony TC377 Stereo Tape. Reel to reel with ferrite and
ferrite heads. Dust cover. One year old. As new.
Original box. £ 100 ( list £ 180). G. Wilson, 13 Crambeth
Place, Kelty, Fife, KY4 OAX.

Sony Stereo/Quadrophonic-Pre-amp TA2000, £ 75;
SQ decoder SQD2020, £ 100; two amplifiers TA3120,
£100 (Pair); dividing 3 channel stereo preamp TA4300,
£20. Thorens-TD124 (2) SME arm Shure VEIS, SME
shell with ADC R/4, £60. BASSETT-Loudspeaker
enclosure ( low frequencies) with 4 ELAC 8/N 185, £25.
Would accept £350 for the lot. All as new. Tel.: 0272
291931, daytime.
Amcron 1C150 DI50 Pre and Power Amp. Combination 100 wpc distortion unmeasurable. Fantastic sound.
£450 o.n.o. Will split. Tel.: Harpenden 60561.
Akai 4000DS. including microphone.
Tel.: 01-300 1820.

As new. £86.

Sony SQA200 Quad Decoder/Rear Amplifier. Owner
upgrading. £ 30 o.n.o. Tel.: Steve, York 59286, Tuesday
to Friday office hours.
Revox E36 Stereo (valve) Tape Recorder, four track;
recent new heads and capstan. £ 55. Prefer buyer collect.
Sandall, Amber Croft, Higham, Derby.
Cerwin Vega 211s. Mint condition. Only few months
old. Little used. £210.00. Tel.: Crawley (0293) 24761.
FiCord 202A. little used. With circuits and access.
sones. £ 15.00. No offers. Tel.: Southport 24075.
Sansui SR525 Turntable. £ 115. Linn Sondek, £ 79.
ERA Mk 6X, £ 58. Inertia BDT/ I, £49. New. Tel.: 01958 9421.

KEF 104 Loudspeakers Pair, perfect condition, £ 140.
Cambridge P50 Mk 11 direct coupled amplifier, £80.
Tel.: 01-467 8622.
Two Lowther Super Acoustas, fitted PM6's, £ 165 (two
PM's per enclosure). Tel.: Chamberlain, 01-594 6621,
after 6 p.m.
Dolby B audiotronic process four noise reduction unit,
simultaneous record and replay processing for 3 head
machines. Immaculate. £50. Tel.: Exeter 33577, after
6 p.m.
TV Sound, motion electronics UHF television sound
channel tuner. Immaculate. £35. Tel.: Exeter 33577,
after 6 p.m.
Lowther Audiovectors. Rare opportunity to acquire
pair of these superb speakers. In excellent condition.
£225. Tel.: Rhyl 570708.
Armstrong 521 ,523. Recently checked over by electronics engineer.
Immaculate condition.
Updating
reason for sale. £85. Tel.: Maurice, Bagshot (0276) 71228.
Pair JBL L200 Loudspeakers, in perfect condition.
Current recommended retail price £ 1,237.50 inc. VAT.
Prepared to sell for £700.00 the pair for quick sale.
Owner going abroad. Tel.: Bagshot (0276) 72897. Demonstration if required.
Revox A77 1104, pair Revox microphones 3400, Goldring turntable GIOIH pc., six lOr Agfa PE36 tapes
(4800 ft). Disablement dictates disposal. Best offer
secures. Tel.: 01-656 2804.
Sony TC630 Tape Centre and amplifier, £60; pair AR6
speakers, £40. As new. Tel.: Bradford 493390.
Revox GM 4-track Stereo, £90. Chapman AM/FM
stereo tuner without case, £20. Tel.: 01-303 9976.
Philips N2510 Cassette Deck with DNL, Cr02,
memory, etc. Absolutely mint. £80. Tel.: Brighstone
(I. o. W.) 740504.
Pair Radford Monitor Speakers. Immaculate condition.
Teak casing. £ 125 pair. Tel.: 0276 72897,
Akai CR8OD Cartridge Recorder and Metrosound ST60
amplifier. Both excellent condition. Both £50 or offers.
Tel.: Spalding 61634.
Pioneer SX1010 200 watt Receiver, £285. TEAC 330011 tape recorder, 15 I.P.S., 7,1 I.P.S. Two-track 10¡
spools. £ 195. Tel.: Crombie, 01-904 4484.
AIWA 1500 Cassette Deck. Under Guarantee. Good
condition. £ 140. Tel.: Charles at Weston-under-Lizard
218.

What is happening in the
recording business?
In abusiness like recording, things move fast. So fast that if
you tried to keep up,you'd hardly do
anything else. Why bother? Let Studio
studio sound
nu
multi
mum
Sound, the magazine written for
new' an troun ut Di
and by recording engineers, do the
keeping up for you. Studio Sound tells you
• • , • ..
•.
• -••.;•
,
-• what's happening, where it's happening
•I
;• ;•• • I •
and who it's happening to.
DIMON

nu

mita
rou

ilIDji IINNJ iejulii,ratu TAIUMNAB MINCH
Al/LNIBI 1U1IVIU 1101VI iMJtJi

(
Q,

studio sound
AND BROADCAST ENGINEERING

Monthly on the 14th. 35p
For ayear's subscription send £5.80 (UK) or £6.00 overseas to
Link House, Dingwall Avenue, Croydon, CR9 2TA
A Link House Publication
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FOR SALE PRIVATE—Cont.
Completely Discrete Quadraphonic System. TEAC
A3340, 2 Dolby ANI80's, playback through pair Quad
E/S and pair Ditton 66's via JVC54I4 SEA tuner amplifier; CD4JVC demodulator 4 channel JVC cartridge
player; Thorens TDI25AB Shure and Shibata styli. Total
cost, £2250. Nearest £ 1115 secures. Tel.: 01-854 7263.
Amcron IC150 and D150, £425. Just serviced by Amcron. Will deliver within reasonable distance. Tel.:
Plymouth 775967.
Tape Recorder,
Ferrograph' Series 420. Excellent
condition. Just had complete clean and overhaul. £ 105.
Tel.: 01-444 5532.

All American, German and many Japanese brands
exported worldwide. Very competitive prices. Specific
enquiries, write please. The Sound Affair, 364 Mission
Court, St. Louis, MO 63130, U.S.A.
A.D. HiFi Cabinets are individually made so they can
be finished or adapted to your requirements or made to
order if not suitable. Send rough sketch with your phone
number, or visit our works. We will quote if we are able
to help. A. Davies & Co., 57 Wellesley Road, London
NW5. Tel.: 01-485 5775.
Microphones: AKG D202EI, £45; AKG D190C or
'E', £20; AKG D224, £60. Sennheiser MD2I IN, £45.
All brand new and boxed. Please add 25% for VAT.
All other AKG and Sennheiser mikes, s.a.e. for quote.
J. J. Francis (Wood Green) Limited, Manwood House,
Matching Green, Harlow, Essex. Tel.: Matching 476.
Overseas customers supplied with Records and Musical
Instruments free of British tax. Cheaper for quantities.
Orders over £ 10, post free. All British orders, post free.
Ron's Music Shop ( Export) Ltd, 25 Ilford Lane, Ilford,
Essex, England.
Educational Tapes. Profitable Company for disposal
Wessex area due to ill health of Directors. Copying and
high speed duplicating of tapes and cassettes. Installation
of Teaching Laboratories—contacts with the main Educational Institutions. Good knowledge of electronics
essential. Plant, equipment and goodwill, £9.950 say.
Reply in writing in the first instance to: Box No. 2483.
Garrard 401. Eliminate rumble; have precision made
P.T.F.E. bearings fitted. £6-50, inc. P.P. For detail. tel.
01-868 4095.
Professionally built HiFi Speaker Cabinets.
HFA
Transmission line, £79 pair, carriage £8. Daline HEN
£65 pair.
Full
built
excluding
drive
units and
crossover. S.a.e. for details. Nippro Acoustics, 101 Westridge Road, Southampton. Tel.: 0703 551279.
Manufacturer's surplus 600 Plinths, drilled to take
standard BSR deck. Teak finish. £ 1-50 each. Tel.:
Watford 35273.
You are invited to hear the exciting new range of
Keesonic Speakers at a demonstration arranged to your
convenience. Designed with quality in mind, they suit
not only the eye and ear but more important the pocket.
For those wanting a smaller speaker with large speaker
sound, the KBS range is unbeatable at £79-50 pair, VAT
inc. The connoisseur can have only one choice—the
KRF range at £ 187-50 pair, VAT inc. Each speaker is
handbuilt to exacting specifications and individually
tested. For further information on the sound experience
of a lifetime tel. 0276 71228 or 72897.
Super quality record covers. In transparent polythene.
LP 122 - x 13" heavy gauge: 50, £2-20; 100, £ 3-80; 250,
£8-50; 500, £ 16-00; light guage: 50, £ 1.50; 100, £2.50
250, £5.40; 500, £9-90. Singles 7" x 71" heavy guage.
100, £ 1.90; 250, £4.25; 500. £8.00. Mail order only. P&P
included. N.E.B. Supplies, Dept ( N.38), 95 Grappenhal
Road, Stockton Heath, Warrington. Cheshire WA4 2AR.

CASSETTE LABELS!!
REF

INDEX/TITLE LABELS

P---

LONDONS LEADING STOCKISTS OF HI-FI
ACCESSORIES
CARTRIDGES,STYLI ,PLUGS
SOCKETS'LEADS'HEADPHONES
ELECTRICAL COMPONENTS ETC
If you don't find it with us we doubt if you will
find it elsewhere

Your Satisfaction Guaranteed or
Money Refunded

FOR SALE—trade

PEELABLE—SELFADHESIVE

CHECK WITH US
WE SPECIALISE! ! !

A FEW EXAMPLES FROM OUR RANGE
SECTION 1
Top Quality Replacement Styli for:
GOLDING: G800 £2-40, G800H £2•40, G850
£2-40, G820 £2.40 G800E £4.95, G800/78 £2-70.
SHURE: N3D £2.40, N44-5 £3.10, N44-7 £3.10,
N44C £3.10, N44E £5.90, N33-5 £3.10, N33-7
£3.10, N75-6 £115. N75E1 11 £8,50. N75E2 £13-70,
N75G £3.10, N75-3/78 £3.10, N9 IMG £4.25, N91ED
£13-30, N93- E £8.30. N77 £
4•25, N44-3/78 £4-25.
B & 0: SPI/2 £2.15, SP 6/7 with can £4.95.
PHILIPS: GP400 £4.50, GP407 £4.50, GP370 £2.75,
GP40IE £ 5.90. GP404/410 £3.85.
PICKERING: VI
SAC, V1SAT, V 15AM—All at £315
AUDIO TECH: AT6 £3-10, AT66 £495, AT66E
£8-30.
ORBIT: NM 22 £4-95, NM 33 £3-75.
ACOS: M6 £3.75.
EMPIRE: 808 £5.90, 888 £5.90. VE999 £ 18-90.
SONY: ND I : 4P ( HP239 & HP2I1) £3.95
SECTION II
ACOS: GP91-2-3-4-5-6
GP25/29, GP39, GP59,
GP73, GP65/67, GP71/3, GP81/1, GP9ISC, GP79,
GP104.
BSR: ST3-4-5-6, ST 8-9-10, ST 12-14-15, ST 16-17,
ST 18-19, TC 8.
DUAL: DN2, DN24, DN3, DN43, DNS, DN26,
640.
ELAC: KST-9, KST-100, KST-IO2, KST-104, PE- I90,
KST-107, PE- I86, PE- 188.
GARRARD: GC2, GCS10/1, GC8, GCEI2, GCS23,
GKS25, GKS25T, KS40A, GCS2S, GCS38, KS41B,
KS4 1
C.
GOLDRING: 500, 580/600, MXI. MX2, SXIO
CM50. CS80, MX4. CM60. CS90/S, CS90/7.
PHILIPS: 3010, 3001, GP.316, 3063, 3060, 3224,
3400, GP200, GP300, GP2I3, 3306.
RONETTE: Collars, PX Transcription Studio O.
DC400/BF40, TX-88, TA600, CMT102.
SO NOTONE: 8T4/A, 9TA, 9TA H/C, 3509. 2509,
3549 (KS418), 3559 ( KS41C), DC284.
SANYO: G2615N.
TELET 0 N CMS

ALL STYLI IN SECTION II AT £ I20
ALL THE L.P. STYLI IN SECTION It ARE
DIAMOND TIPPED, TURNOVER TYPES
CAN BE SUPPLIED FITTED WITH DOUBLE
L.P. ( DOUBLE DIAMOND) AT £ 1-50.
SECTION III
DECCA DERAM: ( Blue) Stereo £2.25, Double
Pack £4-25.
DECCA DERAM: ( Red) Mono £2.25, Double
Pack £425.
GOLDRING: CS9IE £2.40.
Practically all other types of styli not listed
here are also available, regardless of make or
age.
If in doubt send your old stylus which will be
returned with quote by next post.
All prices inclusive of V.A.T. at 25%.
UK orders add 10p post and packing.
Overseas orders add 40p post and pscking.
S.A.E. with all enquiries please.
To avoid delay please print your name and
address clearly on all correspondence.
CASH, CHEQUES, POSTAL ORDERS, ETC.
MADE PAYABLE TO HI-FI CARE CO

the audio
amateur ?
What a trip old Richard's Rhine
journey could have become had he
built his own mixers..900 watt amps.
octave equalizers. 24 inch woofers,
electronic crossovers, and home
brew electrostatics. Zounds what
sounds!!
Ask our Rhine maidens for details.

O

Yellow Oak Cottage
Tillington nr. Hereford
HR48LQ

Send now for afree prospectus.

of STEREO REVIEW says:
"Top quality, only U.S publication devoted
-to the serious audiophile constructor."
Craig

Stark

Name
Address

H

Pickups &
Cartridges
NOW STOCK
THE NEW

tenoret

NOTE OUR NEW ADDRESS
Dept. No. NI
Please supply Stylus No
Add 10p Post.

..... `
1, ,
FITS DIRECTLY ON TO STANDARD CASSETTES

EASY TO WRITE ON — PEEL OFF

100

for

For larger quantines.
own pnnting on label.
colours. etc. send SAE
for FREE leaflet.

£2.001 ,
2:1

Send Cheques POs to:
CASSETTE LABEL PRINTERS LTD
BCM.9503
London WC1V 6XX

Price

CARTRIDGE
T2001 T200 IED T2001S D

NAME

£5.25 £ 10.00 £ 17.50

ADDRESS
Orders & Enquiries to:—

HI -FI CARE ( Retail Ltd.)

(Dent. N 1)
7Tottenham Court Rd., London, WI P 9DP
Shop hours 9-6. 7 on Thursdays
Telephone 01-637.-8911/3

Prices include postage and VAT at 25%
(British Isles only)
Send To:

Pickups & Cartridges
Box 30 Enfield Middlesex

Allow 7-14 days for delivery.
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WILMSLOW
AUDIO

Having problems connecting two or
three tape
recorders
to
your
amplifier? Solve them with one of
our large range of Adaptor Units.

.o

BADGER SOUND SERVICES
Be your own
quality controller - do it
yourself with
the help of
our specialist

Please send stamp for free catalogue.
M.A.C. Ltd, Dept. G.I., 17 Bath ey Street,
Nottingham NG2 2L.I. Tel.: ( 0602) 862 647.

THE firm
for
speakers!

SerVICeS

DO ITYOURSELFERS

Baker Group 25, 3, 8 or 15 ohm
Baker Group 35, 3, 8 or 15 ohm ..
Baker Deluxe, 8 or 15 ohm ..
Baker Major, 3, 8or 15 ohm ..
Baker Regent, 8 or 15 ohm ..
Baker Superb, 8 or 15 ohm ..
Celestion MH1000 horn, 8 or 15 ohm..
EMI 13" x8', ISO dic 3, 8 or 15 ohm..
EMI 13"x 8", 350, 8 or 15 ohm ..
EMI 13" x 8", 25 watt bass ..
EMI 14" 9." Bass 8ohm ..
EMI 8" x5", 10 watt, d/c roll/s 8ohm
Elac 59RM109 15 ohm, 59RM114 8ohm
Elac 64,"d/cone, roll/s 8ohm ..
Elac TW4 4" tweeter ..
Fane Pop 15 watt 12" ..
Fane Pop 25/T 30 watt 12"
Fane Pop 50 watt, 12' ..
Fane Pop 55, 60 watt 12'
Fane Pop 60 watt, 15' ..
Fane Pop 70 watt
Fane Pop 100 watt, 18"
Fane Crescendo 12A or B, 8 or 15 ohm
Fane Crescendo 15, 8 or 15 ohm ..
Fane Crescendo 18, 8 or 15 ohm ..
Fane 807T 8', d/c, roll/s, 8or 15 ohm ..
Fane 801T 8' clic, roll/s, 8 ohm
Goodmans 8P, 8 or 15 ohm ..
Goodmans 10P, 8 or 15 ohm ..
Goodmans, I2P, 8 or 15 ohm ..
Goodmans 12P-D, 8 or 15 ohm
Goodmans 12P-G, 8 or 15 ohm
Goodmans Audiom 100, 15 ohm
Goodmans Axent 100, 8ohm ..
Goodmans Axiom 402, 8 or 15 ohm ..
Goodmans Twinaxiom 8', 8 or 15 ohm
Goodmans Twinaxiom 10", 8 or 15 ohm
Kef T27 ..
Kef T15 ..
Kef B110 ..
Kef B200..
Kef B139
..
:
.
Kef DN8
Kef DN12
Kef DN13
Richard Allan CG8T, 8", clic, roll/s
STC4001G super tweeter ..
Baker Major Module . .. each
Goodmans Mezzo Twinkit ..
pair
Goodmans DIN 20, 4 or 80 .. each
Helme XLK30
..
pair
Helme XLK 35
pair
Helme XLK 40 ..
pair
Helme XLK50
pair
Kef kit I
pair
Kef kit 3 ..
each
Richard Allan Twinkit
each
Richard Allan Triple 8 ..
each
Richard Allan Triple ..
each
Richard Allan Super Triple
each
Richard Allen RAS kit ..
pair
Richard Allen RA82 kit ..
pair
Wharfedale Linton 2, kit
pair
Wharfedale Glendale 3, kit
pair
Wharfedale Dovedale 3, kit
pair
Decca London and x-over
Decca DK30 and x-over
'•
Jordan Watts Module 4, 8or I
.
5u ohm
Complete Radford range in stock
Prices correct at 18/11/75

•

£8.64
£10.25
£13.75
£11.87
£10.00
£18.12
£13.50
£2.94
£9-56
£9.00
£13-25
£3.95
£3.44
£4.06
£1.75
£5.25
£7.50
£12.00
£13.95
£17.25
£15.95
£25.95
£34.50
£47.50
£62.95
£5.75
£9.95
£5.50
£5.80
£13.95
£16.95
£15.95
£13.90
£8.44
£20.00
£14.14
£10.75
£6.06
£6.94
£8.37
£9.50
£16.95
£2.31
£5.95
£4.50
£7.50
£6.56
£13.44
£47-19
£14.75
£19.00
£24.00
£35.00
£56.00
£53.00
£48.00
£10.95
£16.50
£23.95
£28.75
£42.00
£63.00
£23.12
£40.62
£63.12
£42.25
£24.06
£17 06

Including VAT 25% on HiFi, 8% on PRO & PA
Cabinets for PA and HiFi, wadding, vynair etc.
Send stamp for free booklet 'Choosing A Speaker'.
FREE with orders over £7-11iFi Loudspeaker
Enclosures' book. All units guaranteed new and
perfect. Prompt despatch.
Carriage: Speakers 50p each; 12" and up, 75p each;
tweeters and cross-overs 30p each, kits 80p each
(pair £ 1.60).

WILMSLOW AUDIO
DEPT. HFN
SWAN WORKS, BANK SQUARE,
WILMSLOW, CHESHIRE, SK9 1HF
Tel. Wilmslow 29599

(Discount HiFi, PA and Radio at 10 Swan Street,
Wilmslow.)
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AUDIO ADAPTOR UNITS

LOUDSPEAKER SUNDRIES

CD

YYNAIR & MAN
PATTERNS
from 22p per sq ft

ANY SIZE CUT
B.A.F. WADDING
1" thick, Superior Quality
£1.00 per square yard ( 24" x54")
ANY LENGTH CUT x54" width

Buy it with Access
SPEAKER CONSTRUCTOR'S SERVICE. A
wide range of speaker chassis, crossovers, kits,
components and materials. Our constructor's
catalogue contains practical information including a reprint of the Hi Fi Answers transmission
line design. 15p, post free.
PRICES. We have dropped out of the game of
listing prices in an advert since frequently the
price increases before the magazine appears.
Then we have to ask you for more money and
that not only irritates you, it embarrasses us.
Please ' phone or send S.A.E. for afirm price.
Access card orders can be placed by ' phone.
Money refunded if order cannot be despatched
within seven days.
Mail Order
BADGER SOUND SERVICES LTD.
386 St Andrews Rd South, Lytham St. Annes,
LANCS. FY8 1PS
Callers Welcome
Telephone: St. Annes ( 0253) 729247

LONG-HAIRED PURE WOOL FIBRES
£1 20 per lb. weight

•

TERYLENE

2" thick, Superior Quality
£1.40 p per sq. yd. ( 24" x54")
ANY LENGTH CUT x54" width

'
A
COUSTICALLY-TRANSPARENT
BLACK FOAM PADDING
32 p per square foot
Fabric Samples and Fitting
Instructions for all materials,
12 p stamps.

P. & P. EXTRA. PLEASE ENQUIRE RATES

NICHOLS ACOUSTICAL FITMENTS
BUBWITH, SELBY, YORKSHIRE
(Telephone 0757 85-206)

FOR FULL
INFORMATION
ON
ADVERTISING IN
HI-FI NEWS 84
RECORD REVIEW
Telephone

CROSSOVERS • COMPONENTS • KITS
Frisby, Hi- F, News, February 1974, May 1975
Fris, Hi Fi News, May 1975
Rogers, Hi Fi, Ans., August, 1973
Colloms, Pop., Hi Fi, April 1973
Units by: STC ( Coles) KEF, PEERLESS
& CELESTION
ONG FIBRE WOOL
GRILLE FABRICS
INDUCTORS CAPACITORS
BAF WADDING 5 & 9 WATT RESISTORS
25 ohm POTENTIOMETERS
ACOUSTICALLY TRANSPARENT FOAMS
15 8. 8ohm 1_ . PAD ATTENUATORS etc.
Large stamped addressed envelope for latest
price list PLO ,ind 4p stamps for samples.

FALCON ELECTRONICS
Dept. HFN, 26 Station Road,
Bexhill- on- Sea, Sussex
ACCESS

01 - 686 2599
and ask to speak to
DOUGLAS SHUARD
Advertisement
Manager

FOR SALE TRADE-Cont.
World's Finest Acoustic Grille Cloth

ACOUSTONE
Fabulous designs exclusive to UPL
Send 10p for pattern card
UPL, Compton House, 35 High Street,
New Malden, Surrey. Tel. 01-942 9567

SALE AT
BLACKBURN
Too much stock and so we
slash the price from January
6th 1976. Holdings, 39/41, Mincing Lane, Blackburn, Lancs.
BB2 2AF. Tel. 59595/6 ( Just
off M6)....

ADVERTISER'S
IMPORTANT NOTICE
GLENN MAIL ORDER of 244 Edgware
Road, London W2 would like to make
it known that they have no connection
with CITY AUDIO who have been
using copyright artwork owned by
Glenn Mail Order in the heading of
some of the advertisements which
could give the impression that there
was some connection.

FOR HIRE Revox A77 ( HS + standard
NAB +
etc.).

A78,

CCIR van- pitch, van- speed

AKG

BX20, Quad 303, Revox

Spendor

speakers, mic stands

VINYLIT E
PRESSINGS

LACQUER MASTERS
FOR THE TRADE

ELECTROPLATING

Single discs, 1-20, Mono or Stereo, delivery 4 days,
from your tapes. Quantity runs 25 to 1,000 records
PRESSED IN VINYLITE IN OUR OWN PLANT.
Delivery 3-4 weeks. Sleeves/Labels. Finest quality
NEUMANN STEREO/Mono Lathes. We cut for
many Studios UK/OVERSEAS. SAE list.
DEROY RECORDS
PO Box 3, Hawk Street, Carnforth, Lancs.
Tel.: 2273.

SERVICING
R. Beaumont. specialist audio repairs and Philips VCR
service. 21 Southway, Ilkley, West Yorkshire. Tel.: 09433 2026.
B. Erwood (Audio Servicing). High fidelity equipment
Serviced, installed and maintained. Will travel. 23 1
Aragon Road, Morden, Surrey. Tel.: 01-337 9172.
Vortezion owners! Comprehensive recorder overhaul
repair service by Vortronics Limited, 238 Earlsfield Road,
SWI8. Tel.: 01-870 5911/01-947 0616.

MISCELLANEOUS
Woollett Bifilartrans convert speaker impedances, mix
bass or attenuate. Postage appreciated. Woollett Audiostatics, London SE20 8PY.
Electronic kits meticulously assembled. Connecting
leads and electronics to specification ( magazine articles,
etc.). Quotations s.a.e. M. Evans, 7 Shap Drive, Worcester.

PADGATE COLLEGE OF HIGHER
EDUCATION

A CAREER IN THE MEDIA
INDUSTRIES?
MEDIA AND COMMUNICATIONS
Padgate College of Higher Education offers
a new vocationally orientated course leading
to the Diploma of Higher Education or B.A.
degree of the University of Manchester,
commencing
in
September
1976.
The
course is designed specifically for students
who intend to develop a career in the above
field.
Further details may be obtained from:
The Admissions Tutor, ( 3)
Padgate College of Higher Education,
Fearnhead, Warrington, WA2ODB
••••••••••

ADC
Cartridge
(incl.
Stylus) Stylus
£22.50 £12.50 ( RVL)
new £15.00 ( RXI-)
£39.00 £20.00 ( RZL)
£7.75 £5.75 ( RQ30)
£10.50 £8.25(R032)
£13.50 £9.50 ( RQ36)

VLM II ..
XLM II
Super XLM
.•
Q30
Q32
Q36

DECCA

14/0076 X2 braided mic cable, all Revox

DEMO DISCS

Tel.: 01-366 5015

Prices include postage and VAT at 25%
(British Isles only)

etc.

FOR SALE ten different colours of
RECORDS MADE TO ORDER

Pickups &
Cartridges

equipment.

45 in.

spring

tensioned

mic arm, jin. thread for stand adaptors
designed for D202 etc.
Radio Recordings

Tel: 01-586 0064.

STUDIO FACILITIES
COUNTY RECORDING SERVICE. Stereo and mono
masters and lacquer discs from your tapes. Tel.: Bracknell 54935. London Road. Binfield, Bracknell, Berkshire.
Fanfare Records. Tape-disc pressings, demos, masters,
studio/mobile. Neumann disc cutter. S.a.e. brochure.
I Broomfield Close, Rydes Hill, Guildford. Tel.: 048361684.
Warren Recordings (members A.P.R.S.). Tape-disc
demo-discs, pressings. cassettes. Studio and mobile.
59 Hendale Avenue, London NW4 4LP. Tel.: 01-203
0306.
J & B Recordings. Disc cutting service. Demos- pressings from your tapes. Tape copying and editing. Stereo/
mono. S.a.e. 14 Willows Avenue, Morden, Surrey.
Tel.: 01-648 9952.
Sound News Productions. Britain's oldest full-time tape/
disc/cassette transfer service. Pressing for private and for
trade. Modern studio facilities (Steinway Grand). Ferrograph, Grundig, Philips, Revox equipment promptly serviced. 18 Blenheim Road, London W4. Tel.: 01-995 1661.
Elstree Mobile Recording Studios. Multi- track facilities.
Fully mobile recording unit tape to cassette or to disc.
Copying-video mobile. Video Recordings Service, 32
Deaconshill Road, Elstree, Herts.

WANTED
Sound Exchange pay top prices for a'l tape and
equipment. 33 Dartmouth Road, Forest Hill. Tel.: 01699 5577.
Records. Antique and pre-war 78s of opera and lieder
singers, pianists and violinists wanted. Details to: V.
Lubbock, 303 Whitehorse Lane, London 5E25.
4 channel Tape Deck. Quad FM3 tuner, high quality
portable tape. R. Williams. 161 Staincross Common,
Barnsley, Yorks.
Radford SC22/STA25. Quad 22 stereo or other tubeamp and tuners in good condition. Will pay extremely
well. Visits London February/March. Write to: Mr.
Michael Trokmar, Svanemollevej 93, 2900 Hellerup,
Denmark.
Wanted: pair Quad Electrostatic Speakers. Thomas,
6 Heathfield, Llanharan, Pontyclun, Glamorgan.
Wanted: 10-LP box ' Louis Armstrong 4.7.19006.7.1971'. Verve 2615.006 mint or secondhand. Good
price paid. Risto Skogstrom, Helsinki 93, Finland.
Wanted: HMV dog. Voight horn, ancient speakers,
amplifiers, valves, wireless books, magazines. Byrne,
'Alverstone', Luccombe, Shanklin.
Wanted: Quad Ribbon Reproducers. State condition
and price. Willis, 48 Church Road, Woolston, Southampton

Deram

£4.75 £1.75

Deram Elliptical .. £6.00 £2.75
London .. £27-25
-

GOLDRING

£800 £3.75 (D130)
£11.25 £8.00 ( D130E)
£16-00 £12.75 ( D130SE)

G820
G820E
G820SE

Styli for G800 Series
D110 ( G800) • •
D110E ( G800E) .. • •
D110/78 . • • •
FTR
FTE
F3E..
F2 ..
F15E
M15E Super
SL15E/II
M3D
M447
M44E
M55E
M75-6S
M75G/I1
M7513/1I
M75Eell
M 75ED/Il
M91ED
M95ED
V15/Ill

..

£2.75
£6.50
£3•50

GRADO

£7.00 £5.75(FTR/S)
.. £11.00 £8.00 ( FTE/S)
.. £15.00 £10.00 ( F3E/S)
.. £25.00 £15.00 ( F2/S)

ORTOFON
.. £14.25 £9.75

( N15E)
.. £36.25 £23.00(D15E Sup)
.. £37.00

..

SHURE

£4.90
.. £5.90
£6.25
£7.00
£6.50

•
•
••
• • £9.90
• • £9.30
• • £10.75
• • £12.25

.. £12.25
.. £16.00
.. £37.00

£3.90 ( N3D)
£4.75(N447)
£5.15 ( N44E)
£5.90 ( N55E)
£5.15 ( N75-6)
£6.55 ( N75G/II)
£5.70 ( N7513/11)
£6.85 ( N75E.1/11)
£9.00 ( N75ED/II)
£11.00 ( N91 ED)
£12.25 ( N95ED)
£15.00 ( VN35E)

Shure 78 R.P. M. Styli
£14.50
VN78E ( for V15/III)
£5.75
N44-3 ( for M44/55 Series)
£5.75
N75-3 for M75 Series)..
£6.50 ( E. & 0.E.)
N95-3 ( tor M95 Series)..
branded
products
N.B. All items are genuine
in manufacturers packing.

To Pickups & Cartridges
Box 30 Enfield Middlesex
Please send the following items by eturn post
(Recorded Delivery).

Qty.

Make

Type

Cost

Ienclose a Cheque/Postal Order made
payable to Pickups & Cartridges for £
Name
Address

(N1)

201

•
o
I CLASSIFIED ADVERTISEMENTS ORDER FORM I
•
•
Please use this coupon for your private sales and wants. Rates: Trade 12p ( minimum £ 1.80); Private 9p per word
(minimum £ 1.35); Box No.'s 30p extra. To: HiFi News & Record Review, Classified Advertisements Dept., Link House,
Dingwall Avenue, Croydon, CR9 2TA. Please publish the advertisement indicated below for
under the heading

insertion/s

Cheque/P.O. enclosed £ •

Name

Is a Box No. required Yes/No.

Address

If no, please include

remittance to cover name and address and/or Tel. No.
Please write in block capitals.
Link House Publications Ltd., Registered in England, No. 96948 Registered Office: 10/12 South Crescent, Store Street, London WCIE 7BG.
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presents...
the new component that is a "must" with every fine stereo system...
the new

Audio Frequency Equalizer

guaranteed to improve any stereo system and
guaranteed to improve any listening area environment!

ROOM EQUALIZATION, SPECIAL EFFECTS, PLAYBACK and RECORDING
EQUALIZING FOR ROOM CHANGES: For example, here are some factors that would
call for definite changes in your Equalizer settings: ( 1) Draperies open or closed.
(2) Sliding glass door open or closed. ( 3) Room full of people. ( 4) Seating arrangements changed. ( 5) Major changes in furniture arrangement. (
6) Relocation of
speakers.... EQUALIZATION OF RECORDS: You can compensate for old 78 record
deficiencies ( surface noise, absence of highs or lows, etc.) or favorite recordings
that have never sounded quite the way you felt they should sound.... COMPENSATING FOR RADIO STATIONS: Some stations are noted for excesses in either low or
high frequencies. Make out a Computone Chart for each of your favorite stations
so that you can easily achieve the ideal tonal response each time you change
stations.... EQUALIZING TAPES: Compensating for pre-recorded, or home- recorded,
tapes that are under or overemphasized in certain frequency areas.... CHANGING
OVERALL BALANCE: You can make up for many deficiencies in recordings to more

accurately duplicate the sounds of the original performance, or shape each curve
to your own listening interests to greatly enhance your enjoyment of your recordings.... SPECIAL EFFECTS: You can boost or cut the loudness of a specific instrument or groups of instruments to obtain more pleasing instrumental balance or
to add presence to asolo.... IMPROVING RECORDING OF TAPES: Use the Equalizer
for tape dubbing, to create a near- perfect tape out of one that may have serious
deficiencies. ( Make your own corrected recording of records, station programming,
or other tapes, and no further adjustment of the Equalizer will be needed for
playback.) ( See Operating Instructions). .
COMPUTONE CHARTS: After you have
achieved the equalization of sound that you prefer use the Computone Charts,
supplied with each Equalizer, to mark the settings, so that you can duplicate the
settings easi:y.

SPECIFICATIONS and SPECIAL FEATURES
TOROIDAL and ferrite- core inductors, ten octave- bands per channel.

RANGE: 12 db boost and 12 db cut, each octave.

FREQUENCY response: — /
4
1
db from 20-20, 480 Hz at zero setting.

MASTER OUTPUT LEVEL: " Frequency-spectrurn-level" controls for left and
right channels. continuously variable 18 db range, for unity gain
compensation from minus 12 db to plus 6 db.
MAXIMUM OUTPUT SIGNAL: variable Master "frequency spectrum level''
Controls allow adjustment of optimum output voltage for each channel, to
exactly match amplifier capability, up to 7 v.

HARMONIC DISTORTION: Less than .
1% THD @ 2 v., Typ: .
05% @ 1 v.
IM DISTORTION: Less than .
1% @ 2 v.. Typ: . 05% e. 1y.
SIGNAL-TO-NOISE RATIO: Better than 90 db @ 2v. input.
INPUT IMPEDANCE: Operable from any source 100K ohms or less —
(any Hi Fi Pre.amp. Receiver or Tape Recorder.)
OUTPUT IMPEDANCE: Operable into 3K ohms or greater —
(any Hi Fi Amp. Receiver or Tape Recorder.)
CIRCUIT BOARDS: Military grade G•10 glass epoxy.
RESISTORS: Low- noise selected carbon- film.

SIZE: designed to coordinate with receivers, comes installed in handsome
walnut- grained wood receiver- size case, 5,
e 18 x 11 . or rack- mount
WARRANTY: 2.year parts and labor.

Send S.A.E. for FREE BOOKLET: -Why's and How's of Equalization"
Plus list of Franchised Dealers to Sole UK Distributor:

Soundcraftsmen Dept N
Gale Electronics ik Design Limited

23 Bruton Place Berkeley Square LondonW1X 7AB

The people who make JBL loudspeakers have been involved in the
art of sound for more than a generation.
Now, as then, they perform to the most rigorous standards any
craftsman can submit to: Those they impose on themselves.

1

. L-65 Jubal.
Now you can hear
something you've never
heard before the other
half of the music— all the
overtones and harmonic
shadings. ail the textures
of sound. The Jubal is a
simply superb three-way
floor system.

2.

L-100 Century.
We stole it from
ourselves. We took cur
own compact
professional studio
monitor and turned it
into the most successful
loudspeaker we've ever
made.

3.

L-300
The beautiful twin of
JBL's newest three-way
professional studio
monitor. A virtually flat
frequency response
from 30 to 20.000 Hz.
But wait. A specification
is not a sound. Corne
hear the Summit and
see how far sound has
come.

4

.Would it impress you
to know that top
professional recording
studios around the
world— the people who
listen to music for a
living — use JBL
loudspeakers to record.
play back, mix down and
master their music?
Vs true.

5.

The Decades.
If you've been saving up
for JBL loudspeakers.
stop. Listen to the
Decades: three
bookshelf loudspeakers
in natural oak cabinets.
Don't let their compact
sizes and pric
fool
you. They're all ..113L.
Decade L-36
Decade L-26
Decade L-16

James B. Lansing Sound. Inc.. 3249 Casitas Avenue, Los Angeles, California 90039, U.S.A.
C. E.Hammond & Co., Ltd.
Lamb House, Church Street, London W4 2PB
Tel: 01-995-4551, Tlx: 934047

UHL

