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PROKOFIEV
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SULLIVAN
118 ' Utopia Limited' ( Nash)

117

Piano concerto 1 ( Berman)
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Silicone Damped Pick-up Arm
PLS4/D

For acartridge that gives definition and attack very
distinguishable from other makes, move up to one of the
ADC Q Series. All ADC cartridges have the exclusive
Induced Magnet system which significantly lowers the
stylus mass and, together with an elliptical diamond
stylus gives superb mid and high frequency
definition. For full details write to: BSR Ltd.,
Powke Lane, Cradley Heath, Warley,
West Midlands B64 5QH.

"Only Viscous Pivot Damping with variable low effective mass
can ensure natural sound without ' listening fatigue' enabling
all cartridges to reach their ' Linear Region' of best performance, absolutely essential for perfect Stereo and Quadraphonic transcription due to the suppression of instantaneous
tracking force extremes which reduce record wear and high frequency playback distortion. Viscous silicone damping means
better tracking even of warped records, the sound having
exceptionally good definition; rich, full and clean bass with
dramatically improved solid stereo image and near pin- point
localisation".
Leaflet on request.
MAYWARE LTD. (Dept. HFN4)
15 Heather Walk, Edgware, Middlesex HA8 9TS, England.

4

Yamaha MS 2B Home Stereo System £ 388-00 including VAT

The exciting new Yamaha Music Centre brings you the full
works: asuperb AM/FM stereo tuner, apowerful amplifier, a
professional-type turntable and asplendid stereo cassette
deck.
In fact, our Centre has everything you need for great
AM/FM stereo reception and record / cassette performance.
The Tuner has an FM Stereo Indicator Lamp tefling you
when the automatic switchover to stereo is engaged.
The Amplifier has aLoudness Control, and an output of
18 watts rms per channel.
The Auto Return Turntable is belt driven with our famed
double float suspension, and has only 0-08% wow and flutter.
The Arm has amagnetic cartridge and detachable headshell.
The Stereo Cassette Deck has adigital counter with level
controls and meters for each channel and Auto Stop at the end
of the cassette. It also has aswitch for chrome and ordinary
cassettes And you can record straight from the turntable or
the radio.

OYAMAHA
MAKERS OF FINE MUSICAL INSTRUMENTS SINCE 1887

Each component in the Centre is made with the same
attention to detail, with the same care for accuracy by the same
Yamaha craftsmen. And now they're all fully guaranteed for 2years.
If you want to turn the Yamaha Music Centre into a
complete Home Stereo System we add our fabulous NS 430
speakers.
Of course, you can buy the Music Centre by itself for £ 333-00
including VAT. But you'd have to pay alot more than £ 55 to find
speakers as good as ours. And our speakers have been
designed to work perfectly with the Centre.
After all, only aYamaha can compare with aYamaha.
TO: Natural Sound Systems Ltd. Strathcona Road, North Wembley,
Middx HA9 SQL 01-904 0141
Please send me, without obligation, the FREE 32 page full
colourYamaha catalogue.
Name
Address .
HFN/4
5
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BEOLIT
505 ..
707 ..

£49.90
£59.90

BEOMASTER
901 (T)
£ 159-50
901 ( R)
£ 161-50
1100 (
T) £ 149-50
1100 ( R)/(W) £ 151-50
1700 (T)
£89-50
1700 ( R)
£91-50
2000 (T) £269-50
2000(R)/(W) £271-50
3400 (T) £325-50
3400 ( R) £327-50
4000 (T) £298-50
4000 ( R) £300-50
6000 ( R)/(W)
aseso
Telescopic FM aerial for
Beomasters
(8902010) £6.25
BEOLAB
1700 ( T)
1700 ( R)
BEOGRAM
1203 ( T)
1203 ( R)/(W)
2000 (T)
2000 ( R)/(W)
3400 ( T)
3400 ( R)
4002 ( T)
4002 ( R)
6000 (
R)/(W)
BEOCENTER
1600 (T)
1600 ( R)
3500 ( T)
3500 ( R)/(W)
BEOCORD
1100 ( T)
1100 ( R)
2200 Cass. (T)
2200 Cass. ( R)
5000 (T)
5000 ( R)

£ 9.50
£ 100.50
£89.90
£90•90
£115.90

£116-90

e 39.50
£140.50
£98•50
£299.90
£389.50
£25P50

£26050
£35910
£360•50
£137.50

£138.50
£199-50

mesa

£35.50
£36.50

BEOVOX (
priced in pr)
$30 ( R)/(W) £ 104-50
545 ( T)
£ 149.50
$45 ( R)/(W) £ 157.50
$60 (T)
£203•50
S60 ( R)/(W) £215.50
M70 (T)
£ 95-50
M70 ( R)/(W) £ 07.50
P30 (T)
£ 111.50
P30 ( R)/(W)
El I
eso
P45 ( R)/(W) £ 159.50
Pick-up Cartridges
SPIO (8905424) Universal
mounting ..
£18-90
SPIOA ( 8905425) for B &
0 arm ..
£16.90
$PI2 (8905426) Universal
mounting ..
£22•90
SPI2A (8905427) for B &
0 arm .. £22.90
SPI4 (8905431) Universal
mounting .. £ 13•90
SPI4A (8905432) for 8 &
0 arm .. £ 13•90
MMC6000 £43.90
MMC4000
neso
MMC3000 £ 19.90
MMC5000
£ 510
(T) Teak; ( R) Rosewood;
(W) White. E. & 0 E.
All prices include VAT

Prices subject to alteration without prior
notice.

What's so
different
about
Banjo at
amen at
Telesonic?

For sheer sophistication and
superb sound reproduction, Bang
& Olufsen hi-fi systems are among
the best in the world. And the
beauty is more than skin deep!
Lift the covers of any B & 0 unit,
and you'll find that the
sophistication extends to every
component layout, however
compact. And some are very
compact indeed!

SPECIAL PURCHASE
GOLDRING
GL75 TURNTABLE

complete with ' Leak' De- Luxe plinth and hinged cover,
and Goldring G.800 stereo cartridge.
(Manufacturers recommended price more than £84.00)
OUR PRICE ONLY £42.90 inc. vat.
plus post & packing £ 2.60

postal enquiries
FROM

^McKenna
%i>
me, &Brown
(PHOTO H F ) LTD

135/7 High Street, Redcar, Cleveland. Tel. 3829
or Personal Shoppers from any of our other branches at
Middlesbrough, Stockton, Darlington and Bishop Auckland

Main dealers for:_
Technics — Bang & Olufsen — Sony — Trio — Quad etc.
Telephone your barclaycard or Access number for immediate delivery

We are the different hi-fi shop in
Tottenham Court Road. The one
that stands out from the crowd.

Great Shops Great Value

When it comes to home
installations, we prefer to do it
ourselves. Because the kind of
systems we sell, deserve the extra
attention we give them. You can
do it your way if you wish. But if
anything does go wrong, we'll still
be around to put it right. After all,
we have been in Tottenham Court
Road for more than 20 years!
TELESONIC•--- THAT
DIFFERENT HI-FI STORE IN
TOTTENHAM COURT ROAD
Agents for Ariston, B & O. Harrison,
Lux, Nikko, Quad, Sony. Sonab and
National Panasonic.

-MCMIE

92, Tottenham Court Road, London, W 1

01-636 8177 Open 9am-6pm
(Thursday 9am-7pm) Saturdays 9am- 1pm

Tel

Audio Centre
Sheffield
284 Glossop Rd
Sheffield S102 HS
0742-737893
QUESTION
New loudspeaker to see for £440, + a rival to the
B & W D.M.6
J.B.L. L100
Spendor BC/Ill
I.M.F. TLS 80
Tannoy Berkeley
Monitor Audio M.A.3
GALE 401A
(incidentally, all of which we have in stock)

ANSWER
The NEW CE—

F Studio Professional

Available from 3rd April 1976
Special Offer— 1 only NAKAMICHI 1000 Cassette Deck, Ex our
M.D., absolutely mint, fully guaranteed etc., £631 inc. VA.T.
Main Dealers for: Amcron, Nakamichi, Celef, Monitor Audio, I.M.F.,
Gale, Pioneer, Neal, Yamaha, Celestion, Videotone, Rogers, Denon,
Linn-Sondek, Transcriptors, Amstrad, Wollensak, Stanton, Shure
SME, Grace, Radford, Aiwa, Soundcraftsman, Sennheiser, K.M.
Systems, Naim, Infinity, T.D.K., Maxwell, Supex.

6

Monitor Audio Ltd
3471' Cherry Ilinton Road
Cambridge CB1 4DJ
Telephone ( 0223) 42898
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Light on the scene.
Local lighting just where
you want it with Click's
elegant, adjustable Spotlight.
or snake- arm Reading Lamp. ,

Tidy wires.
With Click you can hide all your
leads and wires inside the uprights,
with aneat, snap- in cover strip.

Keeping it steady.
▪
"'

▪
•

With shelves fixed firmly to
the wall, you eliminate floor
vibration problems
Finding a level
Click
are
iinnffiin itely
elyadjustable

• for height
•
alwaysget
can
so you
y
shelves level.

r

Shelving for hi-fi.
We've solved the problems.
•
Post this ad.with your name and address for

• es'a10-page leaflet to Click Shelving Ltd.
• Lowmoor Rd, Kirkby in Ashfield, Notts. NG17 7LH
immimmuimmummuimmimmmiummiume
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Last month we announced our appointment
for the
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At last we have a truly domestic piece of equipment

?

which has been designed to work satisfactorily in the
ILI

home and yet still maintain laboratory performance.
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VAT

Each machine
is individually
tested and
carries its own
test report.
PLUS a twoyear parts and
labour guaran-

0 £131.00
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Contact MR. CHITTY at:

9 FAMMONDS OF WATFO RD

Z

_LILLI

60 QUEENS ROAD, WATFORD.
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Telephone: 39733, Extension 25.
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QUAD- ARMSTRONG •
TRIO • AIWA m

McCULLOCH'S ANNOUNCE
THE PRICE OF TRUE HI-FI HAS JUST COME DOWN.
The truth of the matter is that Leak have,
for alimited period, drastically reduced the
prices of their equipment.
They've done it for two reasons.
Firstly because, as you may know, they
make top quality equipment, and top equality is
t
rankly expensive.
However in today's economic conditions
people are more price conscious than ever.
This has put Leak at adisadvantage. Now
they've come up with aremedy.
They refuse to compromise on quality. So,
as we said, for alimited period we're able to offer
Leak equipment at drastically reduced prices.
Mind you it's only fair to point out their
second reason. Namely, many thousands of Leak
users are on their second or third Leak sets.
That's because people tend to move up
over the years from the economic to the most
expensive.
In other words if you start with Leak you're
liable to stay with them.
And we at McCullochs would like to
point out there has never been abetter time to
start with them than now.
Come and hear what we're talking about at:

ANDREW McCULLOCH
HI-FI GALLERY

Nuffield Rd., Cambridge. Tel: Cambridge 64420.
Prices on application.

LEAK )_er RANK 1-11-FI

D 0 0

TAPE

SP)P
EJECT

The component look
By design
Rather than adapt one transport design to fit another need, we
produced acompletely new, highly streamlined mechanism. From the
inside out. It's called the A-400.
Twin rotary levers control the transport functions with smooth, positive
cam action.Which means unnecessary mechanical linkages have been
eliminated.You get piece of mind instead, because fewer moving parts
assure greater reliability and long term dependability.
Since the cassette loads vertically into the A-400, the adverse effect of
gravity on the cassette package itself is eliminated. So tape jams are
prevented and smooth, even tape packs are predictable.
If new design concepts superbly executed appeal to you, put an A-400
through its paces. Just phone Dunstable (0582) 603151 for the name
and location of your nearest TEAC
retailers.You'll find that the
A-400 delivers definitive TEAC
performance with the added
convenience of afront load component. All by design.

A-400
TEAC
The leader. Always has been.

Please send me details of the A-400:
Name
Address

IrTELEtril£
ACOUSTIC RESF_ARSH
HIGH STREET, HOUGHTON REGIS, DUNSTABLE,
BEDFORDSHIRE LU5 50..1, ENGLAND
TELEPHONE: DUNSTABLE ( 0582) 603151
TELEX: ARUKINT DBLE 825467
CABLES: ARUKINT DBLE

AR
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KUMAR
HI-FI CENTRES

01 567 603118021
AKAI
GXC 39 D
GXC 310 D
CS 54 D
AA 810
AA 5210
AA 5510
ETC.

ONE YEAR PARTS 8( LABOUR GUARANTEE

AIWA
AP 2050
AD 1300
RE
AV7
r

AD 1600
AD 1800
AX 7500

ROTEL
RX 202
RX 402
RA 312
RA 612
And all other models

MICRO

P 60
CAMBRIDGE AUDIO
P 110

A 700
11102/11104

AD 6500

T 55

With or without Dolby

AF 5080

R 40
R 50

TPR 930
TPR 900

JVC

LUX

J E SUGDEN

NIKKO

CELESTION
UL 6
UL 8

SONY

SANSUI

UL 10

TRIO

Visit our exclusive

AU 2200/4400

Ditton 15

Sony Centre at

AU 5500/7700

Ditton 33

56 The Mall, Ealing,

Ditton 44

London W5.

Ditton 25

Mail order welcome.

Hadleigh

Telephone: 01-567 8021.

County

KLH

KOSS

PIONEER

Control Unit 33
Power Amp. 303
Stereo Tuner FM3
Power Amp. 405

TU 4400/5500
SC 3000

1

KT 8005

KEF

KP 1022
KA
4002 A
KD 2033

I

BOSE

STUDIOCRAFT
A
CR 600
CR 800
CR 1000
400 YAMAN
Hs1000
M
IC
800GL
CC T
C
AA 4
81 00
000
VP 450
4
60
00
0
VP 800
HP 1
CT 800
CT 7000
MS 215
CR 200
NS 625
CR
CR 450
CA
CA 600

SA 514 ..

GLENDALE 3XP

£335.00

DOVEDALE SP

SR 300 ..
SR 870 • . • . £ 105.00

48 HOUR SERVICE

KA 1600

TU 7700/9900

DENTON 2XP
WHARFEDALE
LINTON
3XP

..

KR 9400

AU 20000

SB 300 .. £720.00
SB 514 .. . • £ 295.00
£58.00
SA 300 ..
£l05.00

PT 862

KR 3400

AU 9900/11000

TOSHIBA
QUAD

KR 2400

£ 115.00

AIREDALE

KUMAR

DELIVERY BY SECURICOR

Cameras & Hi -Fi

£3 per Parcel

61 The Mall, Ealing,
London W5 3TA
Telephone: 01-567 6031

MIRIM
BARCLAYCARD

Two minutes from Ealing Broadway Station

ID

KUMAR
+SONY
EXCLUSIVE
SONY CENTRE
56 THE MALL - EALING - LONDON W5
01 567 8021

SONY
HIGHER HI-FI
.11>

411mAIIP-A110› ' AP'AP'...IN./1>AI>

SONY

Complete with speakers

CASSETTE RADIOS RADIOS
AP-411P-AP-APAIIPAIIIIPAIIP•AleAllsdle>

SONY
COLOUR TVs
13 - 18 - 20 -401,41P-.1-411>A1P-411P-de41P-411P,401mAllm.

SONY
HI-FI
AMPLIFIERS TUNERS
TURNTABLES SPEAKERS

mstrad, the really big name
in quality hi-fi equipment, and
makers of some of the finest
living-room stereo units
available, bring you the model
9000 ' In- Dash' Car Stereo Radio and Cassette
Player. Amstrad commissioned their design team to bring new
depths to ' in-car' entertainment, by employing the same
technological processes that are used in their sophisticated hi-fi
for the home. The end product is amasterpiece of electronic
engineering, the Amstrad 9000, compactly constructed to allow
fitment to any car. For around £57.00 this is real stereophonic
luxury at aprice you cannot afford to ignore, offering 16 watts
Total Music Power, and Stereo FM reception.

AIPAIPAIP.41P,41P-4e..ÉPAIPAII>A11›.4111r

ALL EQU PMENT CAN BE SEEN AND
HEARD AT
OUR SONY CENTRE
48 hours Securicor delivery

•Dual AM/FM wavebands •Multiplex Stereo on FM band
•Independent Stereo balance and tone controls 41111 Precision manual
tuning control •Cassette fast forward wind •Auto-stop
Available feorn BARTLETT RADIO Holloway, IV CAMBRIDGE TRANSISTOR SERVICES
Cambridgt
CAVENDISH SALES London, El
DUO- SOUND London, 02 ELECTROSURE
Exeter ELENA MAE Scotland H141 STEREO CENTRE Belfast KOHLI & CO Bradford
LASKYS London, WI, W C2, W2, EC4, Romford, Southend, Tunbridge Wells, Le-ceste,.
Norhampleen,Welserhampton, Croydon, Kingston, Richmond. Birmingham LINAVALE
Waltharnstow, EI7 LINDA IR London, WI MacOONALD STORES Oxford Sheet, WI
MAJOR AUDIO Ilford RUSH AUDIO Chelmsford SEXTONS Grays Inn Rood, WOI,
Bedford Place,Southamplon

KUMAR
Cameras & Hi -Fi

61 The Mall, Ealing,
London W5 3TA
Teiephone: 01-567 6031
Two mi lutes from Ealing Broadway Station

In case of difficulty, write for illustrated brochure and address of newest stockist to:

(Dept. HFN 4) A.M.S. TRADING ( AMSTRAD) LTD.,

89 RIDLEY POAD. DALSTON, LONDON, E8. Tel: 01-249 5237-8-9. Telex: 264869.

r
I

To A.M.S. TRADING ( AMSTRAD) LTD. ES RIDLEY ROAD, DALSTON, LONDON Ell
Please send it etni Is of the AMSTRAD 9000
Name
Address
Hi N4

111
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HUGE DISCOUNTS . MAIL ORDER . ADVICE
DEMONSTRATIONS . FULL AFTER SALES SERVICE
ELECTRONICS

Audio
R.R.P. Spectra
inc.
inc.
VAT
VAT
£268.75 L220-00
£433-75 £360.00

Audio
R.R.P. Spectra
inc.
inc.
VAT
VAT

AMPLIFIERS
2230 ..
Accuphase E202
2245 ..
Akai AA5210 £ 133.50 £91-50
N.A.D. Range
AA5210DB .. £ 175•50 £ 11 95
£85.75
£129.50
Pioneer
SX300
AA5510 £ 175.50 £ 119 95
£168.50 £110.95
SX434
AA5810 £219•50 £ 149-95
£159-50
£230.97
SX535
Alpha FA600 £ 111.25 £89 95
£269.34 £185-95
SX636
AX500
L74•37 £59 95
£333.47 £229.95
SX737
Amstrad 2000 Mk III £60•00 £42.50
£72.50
£105.50
4000 Mk11 .. £50.62 £ 35.50
Rotel RX102
£79.95
£116.50
RXI52
8000 Mk III £358 £27.50
£299.90 £205-75
Atron KA2015 £70.00 £62.95
RX2S4
£129.90
£88.95
RX202
Eagle 2004 ..
C131.25 £56 50
£177.50 £121.75
RX402
2006 .. .• £ 106•25 £73 75
£159.50
£232-50
RX602
JVC Range
•
£299-90 £205-75
Leak 2200
£ 173•32 £ 127.50
RX802
£252-50 £172.95
Marantz 1040 .. £ I7125 £ 142.50
RX7707
£138.48 £104.50
Sansui 441
1070 ..
L192•50 £ 160.00
£174-17 £129.95
551 ..
1120 ..
096•25 £330.00
£223.25 £167.50
661 ..
N.A.D. Range .. •
£277.11 £207.50
Pioneer SA5300 £85.59 £56.50
£87•40
£62.95
Teleton TA3000
SA6300 £ 114.12 £78-75
£150.00 £117.95
SA7300 £ 163.90 £ 112.95
Trio KR2400
£184.00 £155.95
KR3400
SA7500 .. £240.02 £ 165-00
L224.00 £187.95
SA8500 .. £30+40 £210-00
KR4400
L266.00 £223.95
KR5400
Rotel RA2I2 . £72-50 £49.75
£229.85 £154.50
Wharfedale 5XP
RA3I2
ceeso £59.50
RA4I2
L107•50 £73-75
TURNTABLES
RA6I2 .•
L145•50 £99.75
Akai AP003 with cart. £ 137-50 £94.50
RA8I2
£ 188.50 £ 129.50
AO 001 .. £95.00 £64.95
RAI212 .. £237.50 £ 162.95
Acoustic Research
RAI412 £395•00 £270-00
XAU
L57.50 £51.50
Sansui AU2200 £ 13•93 £62.95
XBI
.
f70.00 £62.95
AU4400 £ 127•46 £95.50
Bic Range
AU5500 £205.26 £ 153.95
BSR MP610/Shure
AU7700 £26+90 £ 198-50
cart. .. .. Sp. price £24.95
AU6500 .. Sp. price £ 138-50
Connoisseur BD1 Kit £ 18.62 £ 15.50
Sharp SMSI 1
£83•95 £64.75
BD2/SAU2 PC £57.75 £47-95
Teleton SAQ307D £55•60 £ 36.50
Eagle D2005 .. £60.00 £44.50
GA203. • £ 88•70 £63.95
D2006
í110.00 £81.50
Trio KAI200 . •
£76•00
£63.95
ERA Mk 6X PC .. £131.25 £69.95
KAI600 •. £ 120•00 £97.95
G
d SP25 IV PC £45-62 £32 50
KA4004• • £ 14800 £ 107.95
635P/1175C PC £48.44 £34.50
KA6004. • £200-00 £ 167 95
86SB Mk 2 PC £13+94 £59.95
Voxson H305 •. £ 149•77 £ 125-00
12558 PC .. £62-44 £44-50
TUNERS
ZIOOSB PC .. £93.12 £66 50
Akai AT550 •. £ 133•50 £91.50
401 Chassis .. £86-25 £61.50
AT580 .. • .
L185.50 £ 127.50
•Goldring GL7SP Sp. price £47-50
Alpha TX500 • • £79•37 £64.25
Lid 75 .. . Sp. price £4.40
. .• £ 123•75 £99.95
GL78PC .. Sp. price £61-95
Amstrad 3000 M kII £60-00 £42.50
JVC Range ..
Eagle 2008 .. £93•75 £64.95
Leak 2001 .. £ 167.82 £ 133-95
JVC Range
•
McDonald BDS80/ADC cart. £35-95
Leak 2300 .. £ 138.60 £ 110.00
Micro Range ..
Marantz Range
•
Philips GA212/GP400 Sp. price £72.95
Pioneer TX5300.. £ 100.50 £69-50
Pioneer PL I2D £75.71 £47.95
TX7500 £ 191•25 £ 131.95
PLI2S
C130.16 £89.95
Rotel
PLSIA
£227•25 £ 156 75
RT224
L77.50 £S2 95
PLI511 .
L89•35 £58-95
RT324
C99.90 £68 50
Regs ( White) .. £92.50 £78-00
RT624
£ 143.50 £98 50
Planar .. Sp. price £75.00
RT824
£ 179.90 £ 123.50
Rotel RPI 000 .. £94•50 £64 95
Sansui TU4400 .. £ 130-07 £97.50
RP1500 with arm £87.50 £S9-95
TU5500 £ 172.11 £ 128.95
RPI500 less arm £77•50 £52.95
Sharp ST511 .. £99.50 £76 95
RP2500 .. £ 105.50 £72.50
Teleton GT202 .. £72.90 £52 50
RP3000 less arm £ 122.50
E83-95
GT203 ....£8180 £58.95
RP3000 with arm £ 149•90 £ 102.95
Trio KT1300 £92-00 £83 95
Sansui SR2I2P ( less
KT4005£142.00 £97.95
cart.) .. £78-60 £58.95
Voxson R303 .. £ 124•37 £ 104.50
SR3I3
L167.82 £ 125.00
TUNER AMPLIFIERS
511525 £ 181.86 £ 136.50
Akai AA8I0 . £ 149.50 £ 102 50
SR7I7
£243•33 £ 182-50
AAI020 £ 192.50 £ 131.95
Teleton SIOOW .. Sp. price £51.75
AAI030 £209.50 £ 143.75
Thorens TDI45 £ 131•25
09.95
AA1050 £284-50 £ 195.00
TD 160B ( less arm) £8+69 £67-50
AS1080DB £630•00 £430.00
TDI60C £ 103.12 £76 95
*Alpha FR5000 .. £ 123.75 £88 SO
TDI66 .. £90.00 £71-95
*FR6000 £ 14375 £ 102 50
TDI25 Chassis £ 121•25 £96-95
*FR8000 .. £211.25 £ 149 95
TDI25ABC £ 187.50 £ 142.95
Amstrad 5000 .. £ loes9
£77 50
Trio KPI022 £64.00 £55 95
Atron KR2I5 £ 111.25 £99-95
KD2033 £92.00 £77.95
KR220
£ 136.25 £ 122.50
KP3022 .. £ 124.00 £ 105.95
Goodmans Mod 90 £ 180.46 £ 123 75
COMBINATIONS TO ORDER
Mod 110 .. £204-71 £ 139 95
Direct Design DRS1
Mod 120 .. £20+71 fI39 9S
(401) fitted SME .. £ 160.00
Mod 150 .. £299.00 £204-95
DRS2 fitted SME
£ 150.00
Harman Kardon Range
•
DRS3 fitted SME .. £ 155.00
JVC Range
Rotel RPI500 fitted SME3009/S2
*KLH Mod. 55 .. £ 161.46 £125 00
£100.00
*KF Soundseeker
RP3000 fitted SME3009/S2 £ 130 .00
(30w+30w) £ I57•50 £115.00
£178.95
Thorens
1D125/11
in
plinth
and
cover,
Leak 2000
£223.96
fitted SME3009/S2 £ 180.00
1800 ..
L189•95 £151.95
Thorens TD 160B, fitted SME3009/S2
Marantz 2015 .. £ 170•25 £140.00
£ 120.00
2220B
L285.62 £235.00

••
••
••
••
••
••

••
••
.•
••
••

Audio
R.R.P. Spectra
inc.
inc.
VAT
PICK-UP ARMS
VAT
£25 95
Colton MC101 £31.50
£15.95
Connoisseur SAU2 £20.00
£42 50
SME 3009 fixed £57-26
£46.50
SME 3009 det. £62.78
SME 52 shell .. £+80
£4.50
CARTRIDGES
JVC Range
•Pickering V15 Mk IV
£13.75
AME ..
C21•25
Shure M3D
£7.50
£4-75
M44/7
L9•37
£S-75
1144E
L10•12
£6.15
M5SE
£ 11.25
£6.75
71756-S £ 10•12
£6.15
M75B
£ 15.75
£8.95
M75E1/11 £ 18.37
£10.70
£12.20
M7SED/11 £21-37
£11.05
M95E.1 £ 19.12
M95ED .. £27.75
£15-50
VIS/Ill
C5.87
£37.50
*Sonotone V100 £9.00
£3-95
Stanton 68IEEE £54.94
£44•95
Tenorel T20001 .. £6-81
£4-75
Tenorel T2001 SD Sp. Price
£14-50
T200IED .. Sp. price
E9-50
REEL-TO-REEL DECKS
Akai 4000DS Mk 11 £ 172.50 £117-95
4000DB
£245.50 £167.95
I722L .•
£189.90 £129-95
GX265D
C397-50 £270-00
GX630DB
£549-50 £375.00
GX630DSS
£675.00 £460.00
Ferrograph 7502/4
£450.00 £393-75
7522/4
£500.00 £437-50
7502/4D ..
£531.25 £497-50
7522/4D ..
£581•25 £545.00
Sharp RD708 Recorder .. £ 147.50 £ 119.50
Teat 1250S .. £347.50 £304.00
A234OR .. £551-25 £465.00
A33405 .. £ 47.50 £625.00
.. £367.50 £ 320.00
Toshiba PT862D £ 149-50 £ 129.95
CASSETTE DECKS
Akai CS34D • • £ 145-50 £99 95
GXCS I
OD •. £254.50 £ 174.50
GXC39D . • £ I9+50 £ 133-50
GXC75D •. £27+50 £ 188.00
GXC310D • • £235.50 ( 161-50
GXC710D • • £264.50 £ 180-00
GXC325D • •
L304-50 £208.95
GXC740D • • £359.50 £245.00
GXC760D •. £449.50 £308-50
Alpha CDI000 • • £55-62 £44.95
CD2000• • £ 86.25 £69-95
Decca DCI 100 £75.22 £61.50
DC2000 £ 119.90 £93.50
Amstrad 7000 £99-58 £69.95
•
BASF Range
Dokorder MK40
Sp. Price £96.50
Dokorder Mk 50
Sp. price £ 117.50
Goodmans SCD100 £ 195.70 £ 136-95
Harman Kardon HK 1000 •
JVC Range ..
MAIL ORDER
Postal Charges
Cartridges 15p
Headphones SOp
Pickup Arms 50p
Cassettes 50p per order
(20 or more post free)
Securicor 48- hour delivery
El» per item
(If sending cheque, please allow for
clearance)
PLEASE ADDRESS ALL MAIL
ORDERS TO HORNCHURCH
BRANCH
cal£243•/5 £218.95
10211 V
£268.75 £225.00
102RAV £380.03 £365-00
103 .. £301•25 £270.00
Pioneer CT313IA £ 141•35 £97.50
CT414IA .• £ 192•69 £ 127.50
CTSI51 £218•90 £ 150 95
CTF2I21 • • £ 181-22 £ 119 95
CTF6I61 • •
L232.21 £ 159-95
CTF7I71 • • £261.46 £ 179.95
CTF9I9 I • . £36+27 £250.00
Rotel RD20 • • £ 197-50 £ 135 50
Sansui SC636 • • £ 173.26 £ 129.95
SC737• • £ 199.95 £ 149.95
SC3000• • £ 217•45 £ 162.95

202 HIGH ST., HORNCHURCH,
ESSE X
Tel. HORNCHURCH 50221
20 NORTH ST., BARKING, ESSEX
Tel. 01-594 8855
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HI-FI REPAIR SHOP
NOW OPEN AT BARKING

Sharp RT442
RTI200
RT2000
RT3500
Teat A160
A260 ..
A360 ..
A450 ..
A170 ..
A400 ..
Teleton CD50
Trio KX620
Trio KX71O
KX9l0
Wollensak 4766E
..

Audio
R.R.P. Spectra
inc.
inc.
VAT
VAT
£82.95 £68-9S
£84.95 £68 95
£ 105-00 £84 95
£ 144.95 £ 117 50
£ 171.25 £ 153-9S
£230.00 £206 95
£275-00 £247 50
£313-75 £280 00
£ 166.25 £ 149.50
£200.00 £ 179 95
£87.65 £62 95
£ 1613.00 £ 141.95
£ 192.00 £ 155.95
£23200 £195.95
Sp.price £226.95

ALL PRICES INCLUDE
VAT AT 25%
(Cassettes and Tapes 8%)
CREDIT TERMS
Examples:
8 Monthly
Amount
Deposit payments of
100 ( min)
12.33
12.33
150
18-50
leso
200 ( max)
2+67
2+67
Larger amounts may be paid by
up to 30 monthly instalments if a
20% deposit is paid.
Send for quotation of credit terms
stating items required.
CASSETTES AT KNOCKOUT
PRICES (
Minimum order 10 cassettes
BASF Super SM
C60
CI •
I9
E0-75
C90
£ 1.51
£0.92
CI20
£2.05 £ 1.25
BASF Chrome
..
LI-73 £ 1.04
C60 ..
£2•16 £ 1-30
C90
CI 20 ..
L2-8I £ 1.62
SPEAKERS (
all prices per pair)
Alpha HTI7
£37.50
E29 95
HT20
£72.50 £58 SO
Acoustic Research Range
Brahms Sandringham £66-25 £48-00
Bose Range
Bowers & Wilkins Range
Celestion County £ 1+88 £59 95
Ditton 10 . • £71.37
ES I - SO
Ditton II . • £78•75
E56-75
Ditton 15 • . £ 127•82 £87 95
Ditton 25 • . £270-05 £ 185.95
Ditton 33 • . £ 188-88 E130-00
Ditton 44 • . £229 35 £ 157-95
Dittos 66 • . £368-36 £254 00
Ditton 120 • • £84•88 £59.95
UL Range
Goodmans Havant SL £89.67 £66.95
Mezzo SL
£ 132.82 £99.50
JVC Range
KLH Range
•
Leak 2030
£ 122.38 £97.95
2060 .. £ I98-30 £ 157-95
2075
C502-00 £395-00
Marantz IMP 4G .. £ 100.00 £89.95
IMP 5G.. . £ 135-00 £ 119 95
IMP 6G.. ..
L185.00 £ 165 00
IMP 7G.. .. £230.00 £ 199.50
Marsden Hall XLIO £55.00
E42-50
XL I
5 . ..
L64.00 £49.50
XL20
L79-00 £61.25
XL30
£ 152.50 £ 117.95
Symphony 3522 £ 176.00 £ 136-25
*Martin Maxi-Max £ 11250 £79.95
Mirsch, Pioneer and Sansui Range
Scandyna A30 . C77 50
Teleton 1-5203 .. Sp. price £44 50
Videotone Minimaxll - £43-95
Encyclopedia £46.95
Wharfedale Denton
2XP
£58.56 £39.50
Chevin XP
£41•50 £27.95
Linton 3XP
£83.65 £56 50
Airedale SP .. £300•30 £ 199 95
Glendale 3XP £ 109.07 £73 SO
Glendale 3XP Kit £75•57 £55.50
Dovedale SP .. £ 192-79 ( 129-50
Linton Kit .. £33-45 £25 95
Glendale Kit .. £56.24
E43 75
Dovedale Kit .. £95.49 (74.50
PRICES SUBJECT TO CHANGE
WITHOUT NOTICE. E. 8. 0.E.
PLEASE NOTE
Audio Spectra do not operate on a
warehouse basis. All our customers
receive the best possible service
from salesmen who are as keen on
HiFi as the customer

The new Metrosound

DUOSTATIC

For the first time, adust remover and
static reducer in one easy•to.use unit
• Dual purpose record cleaner.
• Automatic button release to rotate for required cleaning surface.
• Polyester fibre with conductive interwoven yarn for static release.
• Thick pile velvet surface to collect harmful deposits.
• Price £ 2.00 plus VAT
8 track cartridge head
and capstan cleaner.
Unique patented principle for thorough cleaning of tape capstans and
replay heads. £1.20

Hifi kit •No 3. Includes'
the famous Ioniser, stylus'
cleaning fluid and soft
brush all in an attractive'
permanent storage styrene
case.
£1.30

Ioniser. The ideal hifi
record cleaner. Permanently anti-static velvet pad enclosed in a
protective
plast'c
moulding.
60p

Hit i
kit No4.Thecomplete
care kit for the hifi enthusiasts. Containsa Super
Groovemaster, Ioniser and
stylus cleaning kit in a
specially designed permanent storage styrene case.

Super
Groovemaster.
For
highly
efficient
removal of dust front
your discs while being
played.
Precision
engineered for lowest
tracking weight. Freestanding.
£2:10

£3.36
Phono Cartridge Kit. For
the safe installation and
maintenanceof cartridges.
Incl udes microscope, slant
edge tweezers, screwdriver, styl us cleaning fluid
and brush. £2.00
Stylus Balance
A precision made instrument with built-in spirit
level and finely graduated
scale to give the right
tracking force for your
cartridge. In permanent
storage case. £2.50

Discmaster.
Two
specially designed free
standing tracking arms,
one using special
for wet cleaning and a
second for dry cleaning.
Renovate and rejuvenate
your records. £340

Cassette Deck Care Kit
Includes the Metmcare cassette head cleaner, spatula
with cleaning brush at one end and polishing pad at the
other, cleaning fluid and polishing cloth all in a smart
permanent storage case.
£1.50
All prices plus V.A.T.

rm.

11 m m
METHOSOUND

Metrosound makes it real

Other Metrosound accessories include: Metrosound
Sponge, Metro- Spray, Metro Mat (new ribbed rubber)
Metro•Strobe, 45 rpm adaptors, Leader Tape, Splicing
Block, Jointing Tape, Lubricating Kit ( Thorens), C30,
C60, C90, Blank Cassettes, Single and Double Blank
Cartridges, Cassette Library Box, Low Profile Groove-.
master, Cartridge Head Cleaner plus spare tapes, fluids
and replacement kits.
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Choose from the Best
Sugden A48 Amp. ...

£126.25

Fons CQ30 ± SME and
Stanton 681 EEE
Kef 104

£183.01
£206.26

System Price

£515.52

Yamaha CA 1000 Amp ...

£337.43

Transcriptors Reference ±
SME, Pickering XV15 1200E

£236.89

Gale 401A Speakers ....

£287.50

System Price £861.82

Revox A722/A720
Technics SL 110 inc.
Pickering 4500 Q
Monitor Audio MA3
inc. stands

£ 1068.75
£324.21

...

£365.90

System Price £1758.86

Harman Kardon Citation
11 & 12 ....
13 Tuner JBL L200 ...
Linn Sondek LP 12
Supex F9E

=g1
Franchise

agents

for:

TRIO,

GALE,

HARMAN-KARDON,

System Price

SCAN-DYNA,

LINN

SONDEK,

SME,

KEF,

£895.00
£1237.50
£238.12
£2370.62

JBL,

TRANSCRIPTORS, KLM, YAMAHA, NAKAMICHI, OMAL, AIWA, HARRISON, MONITOR AUDIO, SUGDEN,
REVOX, CAMBRIDGE AUDIO, LUXOR, CELESTION, STANTON, GRACE, ZEROSTAT, PICKERING, KOSS, SAE,
ARMSTRONG, NEAL and many others.
CHOOSE FROM

VICKERSHFR

VICKERSHFR

24 Gillygate,
York.

43 Princegate,
Waterdale Centre,
Doncaster.
Tel: 0302 63806

Tel: 0904 29659

YORKSHIRE'S REVOX CENTRES
I
4

ROSS
ELECTRONICS
Quality Hi Fi from beginning to end.

32 Rathbone Place. London W1P 1AD. Tel: 01-580 7112/3

TOP TAPE

I
. RADFORD
HIGH SENSITIVITY AUDIO VOLTMETERS AND

BRAND NAME CASSETTES AT PRICES NEVER
BEFORE ENCOUNTERED IN THE WEST END

maxell.

NOISEMETERS
Four instruments are now available for the measurement
of audio frequency signals including noise. They are derived
from a basic battery operated voltmeter design having 16
measurement ranges from 10£V for full scale meter deflection
to 300 V f.s.d. The Voltmeter has ahigh input impedance and
low inherent noise. It is fitted with ahigh grade meter having
a 5" mirror scale of excellent linearity, calibrated in volts
and dBv.
The Audio Voltmeter ( HSVI) becomes an Audio Noisemeter (ANM I) by the inclusion of frequency contouring networks having characteristics recommended by international
organisations concerned with specifications and measurement standards, as being suitable for the quantitative measurement of the subjective effect of noise in audio systems. The
HSVI and ANMI instruments respond to the average or
mean value of the waveform being measured and are calibrated in r.m.s. values on asine wave.
In the HSV2 and ANM2 instruments an r.m.s. to d.c. converter module is incorporated which provides a true r.m.s.
reading on waveforms with a crest factor in excess of 10.
These instruments are also provided with an additional
output socket giving I.00 V d.c. output corresponding to
1.00 V at nominal full scale meter deflection to operate a
chart recorder or d.c. digital voltmeter.
All the instruments are fitted with a socket to enable an
external network of any weighting characteristic to be introduced in the measuring circuit. This extends the use of the
instruments to vibration and acoustical measurement as well
as to the measurement of gramophone turntable rumble,
f.m. receiver noise, etc.

Super Low Noise
Ultra Dynamic
Low Noise
C.I20

£0.39
£014
£0.79

NEW UD/XL
Prices on Application.

Super Ferro Dynamic
(SFD)
C.66 ..
£0.56
C.96 .. £0.72
C.I20
£ 1.09
Chromium Dioxide
C.60
£0.71
C.90
£014
C.1 20 .. £ 113

TDK

Dynamic
C.I20

C.I20
£0.66
LOBS
£1.19

Chromium Dioxide
C.60
£0-84
C.90
£ 1.18

£0-41
£0.57
£0-74

HI High Frequency
C.60HF £0.60
C.90HF £0.79
C.120HF .. £013
Chrome
C.60CR
C.90CR
Ferro Chrome
C.60FECR

£019
£ 1.21
£ 1.00

£0.52
£0.75
£0.99

Super Dynamic

MRX2
C.60 ..
C.90 ..
C.I20

SONIC.
Low Noise
C.60K
C.90K
C.120K

Extra Dynamic

Super Avilyn
SAC.60
SAC.90

£0.68
£0.93
£1.31

Hi -Fi Quality
100% British
Low Noise

£0.40
£0 55
£075

£0.93
£1.31

C.I20

£1.02
£116

Maxima Cobalt Active
C.60
£0.59
C.90
0.89

ALL PRICES INCLUDE VAT. POSTAGE, 30p PER ORDER.
All the above prices are available until Api. 30th. After this date please enquire.

TOP TAPE (Dept. HN4)
48 WIGMORE ST. LONDON W1 ( Entrance Welbeck St)
Tel: 01-486 8262 Hours: 9-30 5-30 Mon- Sat Late Night Thurs. 8-00 p.m.

Brief Specification
Frequency response as Voltmeter:
4 Hz to 500 kHz ± 0.5 dB.

NEW FOR ' 76

Input impedance:
IM ohm shunted by 30 pF.
Attenuator accuracy:
0.25%.
Meter scale linearity:
1%. Typically better than 0.5%.

SPEAKERS'
CORNER
Shelf Brackets

Waveform error in true r.m.s. instruments:
1% for crest factor 10.
Noisemeter included weighting characteristics:
Wide band ( flat response as voltmeter), DIN ' Audio
Band', IEC/DIN. Curve ' A', and COR.

Designed especially for Stereo Speakers
and Television Sets, available in three
sizes:
6 inch, 9 inch, 12 inch.
Anodised Aluminium in Satin Silver for
White Melamine or Copper Colour for
Natural Wood. Two brackets for each
shelf on askin- pack card complete with
screws and plugs.
Equally useful for shelves in alcoves,
built-in units and why not a What
- Not?

Size:
IIr x7r x84" deep overall.
HSVI.

Audio Voltmeter. Average reading ..

£125.00

HSV2.

Audio Voltmeter. True r.m.s. reading..

£175-00

ANM I. ' Audio Noisemeter. Average reading ..

£150.00

ANM2.

£ 00.00

Audio Noisemeter. True r.m.s. reading

Please write or phone for descriptive leaflet giving details of the
design and full performance characteristics of the above instruments, together with a reprint copy of Dolby Laboratories Inc.
Engineering Field Bulletin No. I9/2-' Noise Measurement on
Consumer Equipment'.

Radford Laboratory
Instruments Ltd.,
Ashton Vale Road, Bristol
BS3 2HZ. Avon.
Telephone: 0272-662301.
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I
ts really easy to make a corner shelf with
these new brackets.
First, decide the size of shelf, cut and shape this
to the corner not all room corners are square)
then fix the appropriate size brackets to the
shelf, rebating makes aneater job. Position the
shelf, with brackets attached, to the corner,
level, and mark the outline of brackets on the
wall, remove the brackets and drill and plug
the wall from the brackets, screw these to the
walls and position the shelf on the brackets,
and secure with the small screws. That's all
there is, it's so simple it's beautiful.
Prices are as follows, either colour:
6 inch brackets £ 1.35 per pair
9 inch brackets £ 1.46 per pair
12 inch brackets £ 1.62 per pair

Plus 30p per order.
days for delivery.

•
inc. VAT
inc. VAT
inc. VAT

Please allow 10

HAGEN LIGHT ENGINEERING LIMITED
BORRON STREET PORTWOOD STOCKPORT
CHESHIRE Ski 2JD

DM6 the name on Britain's first
!inear phase speaker system.
A system which will reproduce
sound with the transient
accuracy usually achieved by
only the best electrostatic
designs.

the beauty of B&W's
new DM6 is so much
more than skin deep
B&W's DM6 is the result of an intensive
three year research and development
programme. And is brought about by a
breakthrough in the measurement of two
vital aspects that have not been previously
assessed: phase response and impulse
response. This breakthrough has enabled
the DM6 to dramatically improve on
transient impulse waveforms, of which
music is largely composed.
Cabinet in high density
particle board

DM6 incorporates three entirely new
units developed at the B&W factory.
The base unit achieves a performance
level normally associated with a cabinet of
much larger than DM6's 51 litres.
The midrange unit employs totally new
technology and shows significant
improvements in transient and
conventional measurements.
A new high frequency transducer also
shows improvements equivalent to those
achieved in the midrange unit and linearly
extends frequency response to 40 kHz.
All three units are integrated into a
linear phase system by mounting in a
stepped arrangement, after skilful shaping
of the front baffle to allow for the different
arrival times of the various components.
And when a series of linear impedence
first order filter configurations are
introduced, new levels of linear phase and
amplitude characteristics are achieved.

Acoustic pads laminated
to approppnate walls

HF unit with 19mm
polyester weave dome

Midrange unit employs
aromatic polyamide
fibre matrix cone

Separate bass and
Mid/HF chambers

HF fuse
System fuse

Bass unit low resonance
Beerene cone

Terminal tray Din and
4mm sockets
internal cabinet brace

Crossover and filter
network preserving
substantially min phase
characteristics

Alloy die-cast feet nylon
coated bolted to cabinet

If you want to see and hear the new
DM6, contact your B&W authorised dealer.
Or drop a line to us and we'll send you
detailed literature.

te B&W Loudspeakers
B&W Loudspeakers Ltd (Room 2) Meadow Road Worthing West Sussex
B&W DM is the registered trade mark of B&W Loudspeakers Ltd

BN11 2RX

Tel. ( 0903) 205611

SPEAKER SELECTION LTD
(THE SPEAKER SPECIALISTS)

Dept. N,

FAST RELIABLE MAIL ORDERS—A COMPREHENSIVE RANGE OF ALL HI- F1 EQUIPMENT AT:

611 FOREST ROAD, WALTHAMSTOW, LONDON E17 4PP
ALL CALLERS WELCOME FOR SALES COLLECTIONS. OR JUST A CHAT
DEMONSTRATIONS AT ALL TIMES
SPEAKER SYSTEMS
All priced per pair. Carriage charges:—
a, £2-50; b, £3; c, £4; d, £ 5; e, £5-50.
Cambridge R40 and R50 . . .
Castle Acoustics Richmond ..
P.O.A.
Castle Acoustics Kendal . •
P.O.A.
Celef Domestic .. . •
P.O.A.
Celef Mini .. .. • .
P.O.A.
Celef Monitor• .
P.O.A.
Celef Micro ..
P.O.A.
Celef Mini Professional • •
P.O.A.
Celestion Hadleigh .. • •
£50-00 b
Celestion County . . • •
£65-75 b
Celestion Ditton 10 11 • .
£55-00 b
Celestion Ditton 11• . £ 59-00 c
Celestion Ditton 120• .
£65-75 b
Celestion Ditton 15
no-oo c
Celestion Ditton 33
£135-00 d
Celestion Dicton 44 .. £161-00 d
Celestion Ditton 25
£185-00 d
Celestion Ditton 66
£260-00 e
Goodmans
IMF Compact 11 ..
IMF Super Compact
IMF ALS40 11
IMF TLS50 II and TLS80
Jordan Watts Juno ..
£70-00 c
Jordan Watts Jumbo ..
£53-00 b
JBL L16
£142-00 c
JBL L36 Decade
£278-00 d
JBL L100 Century ..
£43100 d
Keesonic KRF
Leak 2030 .. .. £96-00 c
Leak 2060 ..
£156-00 d
LNB Para Lab Super
£77-00 c
LNB Para Lab 20 .
£122-00 d
LNB Para Lab 40 ..
£150-00 d
Lowther ..
Marantz Imperials ..
Marsden Hall
Quad Electrostatics ..
Richard Allan RA8
£55-00 b
Richard Allan RA82
c
Richard Allan RA82L
moeoci d
Richard Allan RA828LP
£164-oo d
Richard Allan Flamenco 11 .. £64-00 b
Richard Allan Pavane 11 .. am» c
Tandberg ..
P.O.A.
Tannoy Eaton
Tannoy Devon ..
P.O.A.
Tannoy Cheviot .. .
P.O.A.
Videotone Mini Max Il Sp. Offer £39410 b
Videotone Saphir 1and 11 .. £53.00 b
Videotone Encyclopaedia ..
moo b
Speaker Stands available from
£15-00 per pair

SPEAKER KITS
All priced per pair. Carriage charges:—
a, £2; b, £2.50; c. £3; d, £ 3-50.
Goodmans Din 20 ..
£34-00 b
Goodmans Mezzo Twin .. £59-50 b
Helme XLK20
£15-00 a
Helme XLK30
..
£20-00 b
Helme XLK35
..
£25-00 b
Helme XLK40
£36-00 b
Helme XLKSO
£57-00 b
Helme XLK60
£6100 c
KEF KKI ..
Spec. offer £4100 b
KEF KK3
Spec. offer moo c
Lowther PM6
£67-00 b
Lowther PM6 1
£73-00 b
Peerless 20-2
£37-00 b
Peerless 20-3
..
£54-00 c
Peerless 30-2
..
£5100 c
Peerless 50-4
..
£84-00 c
Peerless 1060..
£58-00 c
Peerless 1070.. .. £10100 c
Peerless 1120.. ..
£116.00 c
Richard Allan Twin Assembly £28-00 b
Richard Allan Triple 8 .. £42.00 b
Richard Allan Triple 12 .. £52.00 c
Richard Allan Super Triple .. £61-00 c
Richard Allan RA8
[3100 b

Richard Allan RA82
Richard Allan RA82L

..

£62.00 c
£67-00 c

SPEAKER CHASSIS
All priced singly. Carriage charges:—
Bass, £ Ieach. X0, 50p each. Tweeters
75p each.
Baker
P.O.A.
Castle 8" RS/DD
£ 10.00
Celestion HFI300
£8.50
Celestion HF2000 . .. £ 10-00
Goodmans Audiom 1
•
2P-G
noel)
Goodmans Audiom 12P- D . £21.00
Goodmans Audiomax I5AX • £52.75
Goodmans Axent 100 ..
£9-00
Goodmans Audiom 100/200..
£15-50
Goodmans Hi- Fax 750 ..
£19-50
Goodmans Twin Axiom 8 ..
El I-00
Goodmans Twin Axiom 10 ..
£11-25
Goodmans Axiom 401/402 ..
£22/5
Goodmans Audiom 8p ..
£7-25
Goodmans Audiom 10p ..
£7-50
Goodmans Audiom 12p ..
£18-50
Goodmans Audiom 15p ..
£27-00
Goodmans Audiom 18p ..
£46-00
Jordan Watts Modules .. £ 16.25
Jordan Watts Hi-freq. units.. £ 7.50
KEF T27
£6 SO
KEF B110
..
£ 800
KEF 8200
..
£ 950
KEF 8139
..
£ 18 SO
KEF DNB
..
£2.00
KEF DNI2
£6.00
KEF DN I
3/SPI015
£4-25
KEF DNI3/SP1017
£3.75
Lowther PM6
£ 33.50
Lowther PM6 I
£ 36.00
Lowther PM7
£60.00
Peerless DTIO HFC
£8.50
Peerless K010 DT
£8.00
Peerless K040 MRF
£ 12.00
Peerless MT2(2) 5 HFC
£3.50
Richard Allan CG8
£8.00
Richard Allan CG8T
£8.50
Richard Allan CGIO
£ 13-00
Richard Allan CGIOT
£13-50
Richard Allan CG12
£14-00
Richard Allan CG12T
£14-50
Richard Allan CGI5
£30-00
STC 400IG and K
£6.50
Tannoy 10" Monitor HPD
£74-00
Tannoy Ir Monitor HPD
£80-00
Tannoy 15" Monitor HPD
£95-00
Wharfedale WMT2
85p
Wharfedale 400 and 3000 X0 £ 1-75

RECEIVERS
Carriage £2.50
Armstrong 625 and 626 ..
Eagle AA28
Eagle AA30
Goodmans Module 90 ..
Goodmans Module 1-10 ..
Goodmans Module 150 ..
Goodman, I-10 Compact ..
Goodman, 90 Compact ..
Howland West R100
Leak 2000 ..
Lux R600. R800, RI500
Marantz 2015, 2220, 2230 ..
Nikko STA5050, STA7070
Onkyo Y3A
Teleton
Tandberg TRI000, T•
R•1010

AMPLIFIERS
Carriage £2.50.
Armstrong 621 ..
Cambridge P60, PI 10. Classic I
Eagle A2004

P.O.A.
£106-00
£123 00
£139-00
£161-00
£230 00
£275 00
£255 00
£115 00
£176-00
P.O.A.
P.O.A.
P.O.A.
£115-00
P.O.A.
P.O.A.

P.O.A.
P.O.A.
cecto

Please check prices and availability before ordering/calling as prices are
subject to alteration without notice. All prices are inclusive of VAT 25%,
tapes at 8%. Advice and leaflets always sent on request, please send stamped
add
d envelope with enquiries.
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Eagle A2006 . •
Goodmans 40-40 ..
Lux SQ707, SQ700X, SQ505X
Leak 2200 ..
Marantz 1030, 1040, 1060 ..
Nikko TRM230, 500, 600 ..
Quad 33, 303, 405
Revox A78 and A722 ..
Sugden Ail, A48, P51, C5I
Tandberg TA300
Teleton GA203 ..

£73.00
£88-00
P.O.A.
£136-oo
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
m..55-00

TUNERS
Carriage £2.50
Armstrong 623 and 624 ..
Celestion Telefi (TV tuner)
Cambridge 155
Eagle 12008
Leak 2300 ..
Lux WL7I7, WL550, WLI500
Marantz 105B, 112, 125 • .
Nikko FAM220, FAM500 • •
Quad FM3 ..
Revox A76 and A720
Sugden R21 and R51
Tandberg TP4I radio ..
Teleton G1203 . •

P.O.A.
£25-00
P.O.A.
£65-00
£10100
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£51-00

TURNTABLES
Carriage: chassis, £2-50; with Plinth and
cover £3.
Ariston RD II
P.O.A.
Connoisseur BDI kit
£14-00
Connoisseur BD2 chassis
£3150
Connoisseur BD2 P & C
£43-00
Connoisseur BD3 P & C
£80-00
Eagle 02005 and D2006
P.O.A.
G
d SP25 IV chassis ..
£20-00
G
dSPIS IV Mod. & M756
£35-00
G
d 125SB Mod. & M756
£46-00
Garrard 86SB 11 chassis ..
£41-00
G
d86SB 11 Mod. & M756
£62-00
G
d ZIOOSB chassis ..
£52-00
G
d Z 100SB Mod. & P193
£70.00
G
d 401 chassis
£61-00
Goldring
•
P.O.A.
Howland West HW1 P & C only £20-00
Leak 2001 ..
£135-00
Linn Sondek LPI2
P.O.A.
Micro MRI II, MR3I I, MR7I I P.O.A.
McDonald
P.O.A.
Philips GA2I2 P&C and GP400 £72.00
Thorens TDI65C
£ 69 00
Thorens TD160C
£ 81 00
Thorens TD160 less arm ..
£67 00
Thorens TD145C
£ 105 00
1horens TDI25 chassis .. £ 95 00
Thorens TD125AB & TX25 £ 160-00
Thorens 125 P & C only ..
P.O.A.
Transcriptors Ref. with arm £ 123.00
Transcriptors Ref. less arm £ 10100
Accessories: Bib, Colton, Pixall, Transcriptors, Zerostat.

.•
••
••
••
.•

ARMS
Postage: 75p each.
Acos Lustre ..
Connoisseur SAU2
Colton Tone MC101
Grace G707 ..
Micro MAI01
SME 3009 Fixed head
SME 3009 detachable head
Transcriptors fluid

CARTRIDGES
Postage 25p each.
ADC Q30 ..
ADC Q32 ..
ADC Q36 ..
ADC VLM II ..

Cartridge
£7-50
.. £ 1125
.. £ 1125
.. £2150

£29•50
£14.50
£20.00
P.O.A.
P.O.A.
£43.00
£47.00
£26.00

Stylus
only
£5-00
£7-00
£100
£9-50

TELEPHONE: 01-531 3117
HOURS OF BUSINESS:
10 A.M.-6 P.M. TUES. TO SAT.

ADC XLM 11
Decca London
Empire 2000 ..
Empire 2000E.. ..
Empire 2000E/1 ..
Empire 2000E/11
Empire 2000E/Ill
Grace
Grado
Goldring G850 ..
Goldring G820 ..
Goldring G820E
Goldring G820SE
Micro VF3200/E
Ortofon MISE Super
Shure M3D
Shure M5SE
Shure M756
Shure M75B
Shure M75E.1
Shure M7SED II
Shure M95ED
Shure M95E1
Shure VIS III
Supex
Stanton 500A..
Stanton 600EE
Stanton 681EE
Stanton 68IEEE

£27-75
£26-50
£7-75
£9-25
£12-00
[14-50
£15-50
P.O.A.
P.O.A.
£5-25
£8.00
£11 IS
£15-75
£12-50
£36-25
£5-75
£6-75
£6-00
£9.00
£10-50
£12-00
EI
600
¿I l- coo
£36-oo
P.O.A.
£14-00
£22-00
£37-25
£46•75

£12-50
[6-00
£7-25
£9.50
£11-50
[12-50
[4-50
£4-50
£7-75
£13-50
£8-00
£4-25
£6-50
£4-75
£5-50
£6-50
£8.75
£1100
£7-75
£14-50
aas
£14-oo
£18-75
£21-00

HEADPHONES
Postage: £ Ieach
Clarke 75
10.00
£
Clarke 250
20.25
,
•
£
Howland West
Micro MXI
:•10
0
:
: •A .
:
Nikko
PWB Moving Coil ....¿ 18-00
PWB
PWB
Dynast
•
PWB Electrostatic & Box ..
£45-00
Stax SRS, SRX3
.
.
.
Sennheiser H0414
Spec. offer £14-50
Sennheiser HD424
Spec. offer £20-50

TAPE DECKS
Carriage £2.50 each.
AIWA ADI300, 1600, 1800..
Goodmans SCD100
Matsi ( Teleton) CD100
Neal 102 II and 103 ..
Revox A77 and A700
Tandberg TCD3I0
Tandberg 3400, 3500. 3600 ..
Tandberg 9100, 1000

BLANK CASSETTES
Postage 75p per order.
C45
C60
BASF Super LH
75p
EMI Hi-dynamic
50p
EMI X100
70p
TDK DC
66p
73p
TDK SD
77p
85p
TDK ED £ 1-05 Ell 6
TDK SAC
£ 1-25
TDK KR
£ 1-27

P.O.A.
£150-00
£79-00
In stock
P.O.A.
P.O.A.
P.O.A.
P.O.A.

C90
£1-10
60p
£1-00
£1-05
£1-16
£1-65
£1-75
£1-82

BLANK REELS TAPE
Postage: 75p per order.
AGFA PE36
BASF 7" LH
EMI r Professional
EMI 10" Professional
TDK 7" Audua
TDK 104"

C120
90p
Li-40
t1-65

£3-50
£.00
£-00
clap
al°

CALCULATORS
CBM—range now available.

Personal callers—Access and Barclaycard now welcome. Cheques with
adequate identification only. Personal export scheme for re-claiming
VAT available.
We are situated on the AS03 close to Walthamstow Town Mall.
Trains—Walthamstow Central. Buses— I23, 275, 276, 261, 69, W2I, 251, 718.

. . . . KJ . . . . GET. .. . IT. . . . TOGETHER. . . .

WIGMORE ST.

The place where the
connoisseur buys his
equipment. Without
doubt the best shop in
London for the enthusiast
with the expert staff and
demonstration facilities
necessary to discuss the
fine points of difference
between top grade HiFi.
A selection of the
formidable range of
equipment normally to be
found on demonstration
is as follows:- Amcron,
BGW Harman-Rabco.
IMF Professional Mk 1V,
Nakamichi, Phase Linear.
Pioneer Exclusive, Radford
Sansui Definition,
Sony V-FET,
Spendor BC 111,
Technics SE/SU 9600,
Yahama FET.
There is another
demonstration area for
equipment in the popular
price range at very
attractive prices.
If you commute to or live
in central London you get
the benefit of KJ advice
and service whatever the
equipment you are
thinking of buying.

*

WATFORD
The oldest established KJ
branch. A very wide
range of equipment is on
demonstration in spacious
surroundings along with a
great deal of experience
and expertise built up
over the past five years.
Watford specialises in
Amcron, Aiwa, IMF, KEF,
Monitor Audio, Sony,
Spendor, Technics,
Yahama, with agood deal
of each of the ranges on
permanent demonstration.
Its location near the M1
motorway makes it a
particularly suitable venue
for anyone living North
of London with arange of
equipment rarely found
outside of central London.

By embracing the two branches of our sister company
Harrow Audio we can now offer FOUR superb shops
with full demonstration facilities together with
the renowned KJ service and expertise.

HARROW
Located in the centre of
Harrow within afew
minutes walk of Harrow
on the Hill underground
station this ex-Harrow
Audio shop is now trading
under the KJ banner. It
continues to offer the
same very keen prices
and efficient and friendly
serviée but has now been
fitted out with improved
demonstration facilities to
enable you to see and
hear amuch wider and
better range of top brands
including Sony, Technics
and Yamaha.

UXBRIDGE
Conveniently located in
the High Street close to
the station this pleasant
modern shop formerly
trading as Harrow Audio
can now offer you amuch
wider range of top equipment plus KJ's unique
and respected brand of
service. In the short time
this branch has been.
open it has already
established itself as the
best HiFi Centre for miles
around.

*******THE NEW KJ 4STAR PURCHASE PLAN ******”._
* Extended parts and labour * 7day exchange on purchase
*
service guarantees:
3years on Amplifiers,Tuners
and Receivers.

*

2
years on
Turntables,
Cassette
decks
and Tape

*
*

equipment.
5years on Speaker systems.

of major hi-fi equipment. * Part exchange guarantee—
KJ will take back any major
* Free insurance against fire
equipment previously
purchased from us provided
and theft in your home on
you repurchase under the
equipment bought from us
for aperiod of two years
4star plan.
following purchase.

*
*
*

THE KJ
BUDGET PLAN
Alternatively, for customers
wanting to keep their initial
investment as low as possible
KJ offer very keen prices with a
minimum 12 months parts and
labour guarantee (longer if
specified by the manufacturer).
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CHOICEST. . . . EQUIPMENT. . . . BEST . . . . SERVICE

Sarts-u_i_
At our Wigmore Street branch you can now see and hear the
fabulous new Definition Serie, wflich is comprised of the
CA 3000 pre amp., the BA 5000 power amp. (300 watts rms
per channel) and BA 3000 power amp. ( 170 watts rms per
channel). Wigmore Street will also carry the Professional
Series including the TU 9900 Tuner and matching integrated
high power amplifiers.

Rmcron
Still one of the finest amplifiers in the world - afact easily
demonstrated by visiting our Wigmore Street or Watford
showrooms. The D150A power amp. has been recently
introduced and differs from the earlier model in having level
controls for each channe) on the front panel along with an on-off
switch. This amp, is now fully DC coupled like its bigger brother
the DC 300A.

SONY
The V. FET amplifier TA 5650 and its matching Tuner are two
of the best things to come from this company for some time, and
offer excellent sound at amodest price. The whole range of
cassette decks from the budget TC 135 to the three head TC 177
are uniformly excellent as are the Tape Recorders from the
TC 377 to the 10' TC 756 - probably the best machines on
the market at the price.

1

()YAMAHA

From the CI 131 FE] .
Mt LA lull you have one of
the most handsome and advanced ranges of electronics
available on the UK market. All our branches carry aselection
from this super range which is strongly recommended.

IMF

MONITOR
AUDIO

After along period of painstaking research IMF have now
introduced aformidable range of loudspeakers culminating
in the Professional Monitor Mk IV- one of the finest 'state of
the an transducers available anywhere. Each of the models has
an inherent musical quality which is most ,atisfying over long
periods of listening.

NEW MODEL

KJ are the first to offer you the opportunty to see and hear the
super new MA3 Mk 11 - areally significant improvement indeed
over the original model. The changes are wide ranging and
include the introduction of anew tweeter and midrange unit
as well as amuch revised crossover.

_
ebb e

AIWA
'1"he introduction of the AD 1800 and front loading AD 6500
cassette decks have justifiably continued thepopularity of this
excellent range which we continue to recommend most strongly.
Other notable introductions have been trie AF 3060 combined
Dolby 'B' cassette deck and receiver plus the AF 5080 Dolby 'B'
Music Centre both of which enable the purchaser to choose
his own speakers.

spendor

One of the most accurate ranges of transducers available which
appeals particularly to the discerning listener able to appreciate
the virtues of low colouration and good tonal balance. They are
used extensively for studio monitoring by broadcasting
authorities throughout the world.

T

:Technics
It is difficult to single out any one product from this uniformly
excellent range. Every model is well designed and engineered,
realistically priced and very reliable. Our Wigmore Street and
Watford branches are appointed Technics centres but all
branches carry awide range of this excellent equipment.

AR, AIWA, AKAI, AMCRON, ARMSTRONG, BGW, CELESTION. DUAL, ERA. FERROGRAPH. GALE. GARRARD, GOODMANS,
HARMAN KARDON, IMF, JBL, KEF, LUX, MARANTZ, MONITOR AUDIO, NAD, NAKAMICHI, PIONEER, QUAD, RADFORD, REVOX,
ROTEL, SANSUI, SOUNDCRAFTSMAN, SONY, SPENDOR, TANDBERG, TEAC, TECHNICS, TELETON, TRIO, UHER, YAMAHA.

LEISLRESOU\

LONDON W.1. WATFORD HARROW UXBRIDGE -

48, Wigmore Street
101, St. Albans Road
27, Springfield Road
278, High Street

Tel:
Tel:
Tel:
Tel:

01-486 8263
Watford 45250
01-863 8690
Uxbridge 33474

Opening Hours Monday - Saturday 9.30 am - 5.30 pm Thursday late night until 8pm
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• • • PLUS • • • • LOW • • • SLOW. • • • PRICES • • • • + • • •
******************
SPECIAL MONEY SAVERS

P.O.A. ***
Ditton 11
AMPLIFIERS (
P & P £275)
Ditton 15
Cambridge
P60
£122.95
Ditton
44
33
P.O.A.
PI10 ..
£146.95
Eagle
AA4
£44 95
Ditton 66
P.O.A.
Pioneer
SA5300 ..
£54.00
Minister SL
£47.90
Goodmans
SA6300 ..
£72.00
A selection of special clearance offers:
Havant SL ..
£60 -90
*
SA7300 ..
£103.50
Mezzo
SL
..
£87 .90
SA7500 .. .. £154-95
Magnum SL
£113.80
if.
Akai VT 110/VC 115 Video recorder'
SA8500 .. .. E195 -95
Achromat 100 ..
£73-90
.. £695-00
SA9500 .... £258.50
camera and acc's .. ..
Achromat 400
£144•90
SA9900 .. .. £383.00
Akai CS 34D Cassette deck .. .. £ 85-00
EXC C3/M3
E1,920 .00
Achromat
Samba
..250 .. £109.90
£19.90
KJ Budget
Rotel
RA3I2 ..
£58-95
Akai GXC 39D Cassette deck .. .. £ 125-00
Solent de luxe ..
£29.90 *
RA4I2 ..
£72.95
Sonata ..
£39.90
RA6I2 .. ..
£98.95
Akai GXC 310D Cassette deck .. .. £ 139.00
Leak
RAI412 .. .. £268.00
2060 .. ..
2030
2075
.. £89.90
£145.00
£378 .00 4f
*
AR7 Speakers ( Seconds) pr. .. .. £ 59.90
Sansui
AU2200 ..
AU4400 ..
AR4XA Speakers ( Seconds) pr. .. .. £ 75.00
Wharfedale
Denton 2.
)CP ..
£41.50
Teleton
GA203 .. ..
£62.50
Linton 3XP
£57 .90
*
Trio
KAI200 .. ..
£64.00
AR3a Imp Speakers ( Seconds) pr. .. £ 179.00
Glendale 3XP
£79.50
KA1600 .. ..
£98.00
CHASSIS SPEAKERS (
P & PLI .75 per order *
Atron KR 215 Receivers .. .. £ 79.90
TUNERS (
P & P £275)
or as below)
P & P each
Cambridge
155 .. £ 106.00
Denon DP 3500 ( less arm) .. .. £ 135.00
KEF B139
95p
£16.90 *
Celestion
Telefi
£25.40
B200
..
65p
£8.70 *
Eagle
AA8
..
£48.95
Denon DP 3500/SME 3009 .. .. £ 174.00
B110
..
65p
£
7.50
Pioneer
TX5300 .. ..
£63.50
127
.
45p
£5.75 *
Denon DP 3700F ( with Denon arm) .. £ 145-00
TX7500 .. .. £121-00
DN8 k/OVE R
.
..
30p
£2.55
TX9500 .. .. £165•00
Dual 1229/DM103 Shure cart. and P & C £ 109-90
DN12 X/OVER ..
30p
£5•95
Rotel
RT224 ..
£52.95
SPI015 X/OVER ..
30p
£4.40
RT324 ..
£67.95
Dual 1229 and Plinth and cover .. .. £ 99.90
SP 1017 X/OVER ..
30p
£3.95 *
RT624 .. ..
£97-95
*
SPEAKER KITS (
Price in pairs P & P £275)
Goodmans 150 Receivers .. .. £ 199.90
Sansui
TU4400 ..
Goodmans
Din
20
..
£
28.80
Teleton
GT203 ..
£57.95
Monitor Audio MA3 Speakers ( pr) .. £ 295-00
Mezzo ..
£50.50 *
Trio
KTI300 ..
£84.00
KEF
Kit 1
£49 .95
RECEIVERS (
P & P £275)
Philips RH 427 Speakers ( pr) .. .. £ 109-00
Kit 3 ..
£89.00 *
Akai
AAI020 ..
£131.50
Wharfedale
Linton 2 ..
£23-50
Sansui 551 Receiver .. .. .. £ 114 •
90
Goodmans
Mod. 90 .
£129.50
Glendale 3XP
£52.00 *
1-20
£ 148.80
Sansui SC 636 Cassette Deck .. £ 115.00 *
Dovedale
3
..
£
67
.
00
150
£ 199.90
CASSETTE DECKS (
P & P £275)
Pioneer
SX434
£105.00
*
Sansui SC 737 Cassette Deck . .. £ 129.90 *
Ak a i
CS34D
£99.50
SX535
£146-00
GXC39D .. £132 .95
*
Sansui SR7I7 Turntable .. .. £ 159.90
SX636
£169-50
GXC310D
SX737
£210.00
GXC710D .
£179.954f
£159.50
Sony TA 1150 Amplifier .. .. £ 118.50
SX838
£259.00
GXC325D
£207.95 *
SX939
£298.95
Sony ST 5150 Tuner .. .. £ 118-50
GXC740D
£245.00
SX1010 ..
£365.00
GXC760D £306.00
*
Sony TA 1130 Amplifier .. .. £ 185.00 *
Rotel
RX152 ..
£79.50
GXC75D
£
187.95
RX202 ..
£88.95
*
Sony ST 5130 Tuner .. .. £ 185.00 *
Goodmans
SCD
100
.
£
139.95
RX402 ..
£122.00
National
RS260
P.O.A.
RX602 ..
£157-95
*
Sony ST 5066 Tuner .. .. £69.50
*
RS269US
P.O.A.
RX802 ..
£201.95
Pi oneer
CT414IA
£122 .00
*
Sony TA 1066 Amplifier .. .. £69.50
RX7707 ..
£171.95
*
CT5I51 .. [ 138.50
Sansui
331 ..
P.O.A.
Technics SE 405H and cartridge.. .. £59.95
*
CTF7171
£164.95
90/90 ..
£369-00
*
CTF2121
£117.50
Trio
KR2400 ..
£118-00
*
Uher A 124 Mixer.. .. .. .. £69.90
CTF6161
£146 50
KR3400 ..
£156.00
*
CTF9191
£229.00
Videosonic PD4 Dolby Units ..
.. £94.00
TURNTABLES (
P & P £ 195)
Rotel
RD20
£134.95
BSR McDonald BDS80/K7E Mod.
£39.95
*
*
Yamaha MC40 Compact Unit .. .. £ 119.00
San sui
SC636 .
P.O.A.
Era
Mk 6/SME 3009
SC3000 ..
P.O.A.
P & C .. .. £105•00
*
*
Tandberg
TCD3I0
P.O.A.
Garrard
SP25 Mk IV Chassis £20.95
Teat
All Models .. P.O.A.
*********************
SP25 Mk IV/M75TAPE- RECORDERS & DECKS
65 Mod. ..
£34.95
(P & P L3•75)
865B/2/M75-6S
£132 95
Ak a i
I722L ..
Mod.. . .. £61-50
£117 50
4000DS Mk 11
CARTRIDGES AND REPLACEMENT DIAMOND STYLI
Zero 1005B/M93E
£167 50
4000DB .
Mod.. . .. £68.50
Stylus
P.O.A.
Cartridge
Ferrograph
All
Models
.
1255B/M75-65 Mod. £47•95
£69 95
£15.00
£28.00
Philips
N4308 .
ADC XLM Mk. 11
Philips
GA2I2 (
less cart)
£59.95
P.O.A.
£2.75
£3.75
R
evox
All
Models
.
Goldring G850
GA2 I
2/GP400 .. £64.95
£2.75
P.O.A.
£4.40
Tan dberg
All Models
Goldring G800
GA212/Shure
£2.75
P.O.A.
£4.75
T
ea c
All
Models
Goldring G800H
M75ED .. £69.95
£6.35
P.O.A.
£7.60
U her
All Models
Goldring G800E
Pioneer
PL I2D/P & C .. £47.95
£19.50
£44.00
HEADPHONES ( P & P 65p)
Micro-Acoustics QDC le
PL I5R .. . £56-00
£21.95
£14.95
£34.95
AKG
KI40 ..
Ortofon M I5E Super..
Rotel
RPI500 P & C/Arm £59.95
£5.95
£9.95
£19-95
KI60
..
Philips GP400
RP I500 P & Ciless
£4.45
£5.60
£4.90
Eagle
5E5
Shure M44-7 ..
Arm .. .. £52•95
£4.85
£5.95
£9.95
5E30
Shure M44E
RP2500P & CiArm £71.95
£99.90
£5.60
£6.80
Jecklin Float ..
Shure M55E
RP3000 P & C/Arm £ 102-50
£4.95
£12.95
£5•95
Koss
K6
Shure M75-65 ..
RP3000 P & Ciless
£5.50
£9.30
£24.80
HVIA .
Arm .. .. £83.95
Shure M75B Mk 11
£8.75
£29.50
£12.00
PRO4AA.
RP3000/SME 3009 £ 122.95
Shure M75ED Mk 11
£6.60
£38.20
£10-50
Phase 2 ..
Sansui
512212P P & C .. P.O.A.
Shure M75E.1 Mk II
£9.95
£13.25
£16.00
Pioneer
5E205
..
SR2I2P/M75ED .. £69.95
Shure M95ED
£13.95
5E305 ..
Shure M95E.1
£ 10 95 £7.95
5R717 P & C .. P.O.A.
£34.95
5E700 ..
Shure VI5/111..
..
£36.95 £ 14.95
SR525 P & C .. P.O.A.
£19.95
PWB
MIColl ..
Shure N44-3 and N75-3 (78 Styli), [5.60; Shure N3D, £ 360; Shure VN I5E
Thorens
TDI25 Mk 11 Ch. £87.50
£15 95
Se nnheiser
HD4I4 ..
(for VIS/I I). £ 1395; Shure N9I ED ( for M9I ED). £1095; Shure N93E ( for
TD160C .. £74.50
£22.95
HD424
M93E), £850; Shure VN78E (78 Styli for VI5/3) £ 14.95.
TD160BC ( no arm) £60.95
£52.50
St ax
SR40/SRD4
Post and packing 25p per order
TD160BC/SME
£63 95
SR5/51tD6
3009 .. ..
09.95
£63.95
5R5/5RD6
SPEAKER SYSTEMS
£143 95
SRX3/SRD7
(Price in pairs P & P L3-75)
£19.50
Wharfedale
lso-Dyn. ..
Audiomaster
Image I .. .. [99.90
£29.95
Yamaha
HPI
..
133;5A ..
The new 24 page KJ catalogue is now
£24.95
HP2
..
Cas,ette•ard .
np,. it I..)don's keenest
Celestion
County ..
published each month. Packed full with
prices are available fromTopTape
information, special offers and amonthly
counters at all KJ branches. See the
newsletter to keep you up to date with new
separate Top Tape advertisement in this
VAT. Obviously 4star purchase plan
products. You can get acopy from any of
magazine.
prices reflect the extra services included
our branches or if you are unable to call
and customers are asked to enquire at
adding any relevant postage and packing
send for acopy enclosing lOp for postage
BARCLAYCARD 1'
their nearest branch for further details.
charges and enclosing cash with order or
to KJ Leisuresound Ltd., Bridle Path,
Prices were correct at date of going to
simply quote your Access or Barclaycard
Watford, Herts WD24BZ or it's FREE
press (27/2/76). Special offers are
number. Post to: KJ Leisuresound Ltd ,
Buy it with Access
with orders.
subject to being unsold.
Dept. HFN4, Bridle Path,Watf ord.
HertsWD2 4BZ.

4f

4f

TOP TAPE AT KJ

CATALOGUE

SEND BY MAIL-

TELEPHONE ORDERS
can be accepted where payment is made
by Access or Barclaycard - Simply
telephone our order desk on WATFORD
45248

EXPORT -

can be arranged but prices in this
advertisement do not apply to orders from
outside the U.K. Please write for quotation.

PRICES -•
all prices quoted in this advertisement are
based on the KJ Budget Plan and Include

CREDIT TERMS -

Bide if yourel

Sugden A48 ..
Sugden C5I, P51
Leak 2203 ..
Akai 5810 ..
Akai 5510 ..
Akai 5210DB

4

Designed by

TEXAS

Featured by PRACTICAL WIRELESS

SOLE U.K.DISTRIBUTORS-HENRY'S

Bu old the Texan stereo amplifier, then you can be doubly proud! For astart,
you'll own a superb home entertainment
unit. And have had all the pleasure of
* Can be built Stage by stage
doing it yourself, with the Henry's kit.
Ask for leaflet 20.
* E
ing necessary
Look at the Texan specification
supplied. Full after sales service
Incorporating fully integrated stereo preamp
and guarantees.
.1nd power amp, with 61C's, 10 transistors,
rectifiers and zener diodes. Plus stabilised,
nrotected circuitry, glass fib pcb; Gardeners
Bull! and
low- field low- line mains transformer; all
tac.hties and controls. Slim design, chassis
£45.0011. VA1
x6" x2" overall. 20 watts ter channel
f100OtP.
RMS, less than 0.1% distortion at 1FHr.
Inc. VAT +t1 p&p

KIT PRICE

£35.00

THE NATURAL FOLLOW-ON - THE TEXAN FM TUNER KIT!
Build the matching Texan stereo tuner ! Features
advanced varicap tuning. Phase lock loop decoder
Professionally designed circuit. Everything you need is
in the kit. From the glass fibre pcb to the cabinet itself.
Excellent spec : 2.5 uy aerial sensitivity. 500 mV output
(adjustable). Tuning range 87-102 MHz. Mains
powered.

KIT PRICE

£25.95
Inc VAT +
150p p&p

1341,1! and

CASH DISCOUNTS AT LIVERPOOL
AMPLIFIERS
E
Alpha AX500 • .
59-95
Cambridge P60(black or silver) 129-95
Cambridge Classic One
194-95
Pioneer—New models
P.O.A.
Rotel 312 ..
54•45
Rotel 412 ..
102-50
74
45
Rotel 612 ..

I, I£ 30.95 , nrr

VAT

P.O.A.
P.O.A.
109-95
134•45
119.45
11915

STEREO TUNERS
Akai 580
119.95
Cambridge T55 ( black or silver) 109-95
Leak 2300 .. ..
115-00
Pioneer TX5300 .. • .
67-95
Pioneer TX7500. •
128-95
Pioneer TX9500 . •
169-95
Rotel RT224 . •
5215
Rotel RT324 .. • •
67-95
Rotel RT624•
•
99-95
Rogers Panthera T75• •
89-95
Sugden R21, R5I .. • • P.O.A.
STEREO TUNER-AMPLIFIERS
Rotel RXI52
..
79-95
Rotel RX202
..
92-95
Rotel RX402
..
125-95
Rotel RX602
..
159-95
Rotel RX802
..
210-00
Pioneer SX434
..
109-95
Pioneer SX535
..
154-95
Pioneer SX636
173-95
Pioneer SX737
215-95
Leak 2000 teak or walnut ..
154-95
N.A.D. 160A
204-95
Harman Kardon " .
P.O.A.
Leak 1800 New Model ..
137.90
Leak 2000 ..
169.95

SPEAKER SYSTEMS— PAIRS
Celestion Dicton 15
..
84 95
Celestion Dicton 33
I34.95
Leak 2030 .. ..
94 95
Leak 20E0
159-95
Goodmans Achromat 420
IS950S
•«
Alt,Monitors
SMC
J. B. Lansing..

P O(.A.
P.O.A.

Richard Allan RA8 .. • •
64.95
Richard Allan RA82• .
104-95
Richard Allan RA82L .
12495
Videotone Saphire I : .
55-95
Videotone Minemax• •
43-95
Wharfedale Denton XP • •
41-50
Wharfedale Linton 3XP
59-95
Wharfedale Glendale 3XP
79-95
Wharfedale Dovedale SP ..
139-95
Mordaunt Short Pageant ..
120.00
We stock full range of Acoustic Research, Rogers B.B.C. Monitors, Celef
Audio, Cambridge Audio, Castle
Acoustics, Monitor Audio. Phone for
superb systems.
TURNTABLES
incl. plinth & cover
Ariscon RDI Ifor SME
79.95
Linn Sondek LPI2 for SME..
103-50
Fergus Fons CQ30 for SME..
84.95
Denon 3500 D/D for SME..
189.95
Rotel RP3000 DID for SME..
79.95
Leak 2001 complete ..
104.95
Pioneer PL I2D
49-95
Garrard 86511/2 Shure 75/6S
6495
G
d 125 SB/7565 ..
49-95
Rega Planet & Aces Lustre arm 79-95
Rega Planet & SME arm ..
99.95
Thorens TD165 & arm ..
65-95
Thorens TDI60 fitted SME
122-95
Thorens TDI 45 auto lift ..
99-95
Connoisseur BD2
49-95
Rotel RP 1500 • . £59-95
Tape decks by Akai, Ai wa , N ea l
.
Harman Kardon, Pioneer, Teac phone
for a very keen quote.

W. A. BRADY & SON
401 Smithdown Road, Liverpool IS. Tel: 051-733 6859
Suppliers of high quality optical, photographic, and hr fl equipment. Complete
systems installed. Part exchange by arrangement. Open until 6.30. Closed all
day Wednesday. Carriage LI-60 per item. Prices correct 5/1/76 incl. VAT at
25%. MAIL ORDER—send your cheque or telephone your BARCLAYCARD
or ACCESS number. Unsatisfactory Loudspeakers can be exchanged after Purchase

VOirobp
Qom..

VIDEO SPORT

am.=

RECORD
CABINET

all the electronic excitement
•

you could wish for!
* ° IS
lo . 000
S"
M. 14* 03.4
item.

An up-to-the-minute game. Plugs
into your own TV aerial socket.
Switch on. And you're away!
Choose your game - football, tennis
or hole- in- the- wall. Absolutely
safe. For you. Your children. And
your TV. Mains powered. List Ptice £42.50

HENRY'S PRICE- ONLY £ 29.50 ru. VAT

MAGAZINE
RACK
•
BOOK CASE

+ 50P PEM

WHATEVER YOU DO, DON'T FORGET
YOUR LATEST

•

HENRY'S CATA NUR

For this new edition, we have made
hundreds of changes and additions.
!‘eeins
O
r5
nside,
0
It has over 200 pages, containing
H
virtually everything for amateurs and
professionals. And you'll have no
bother at all finding everything you
s
want, because there's acomplete
alphabetical index as well as asection
index. Together, they put you right on
course for the items you need. From
itern
01
Sinclair projects to educational kits.
Oscilloscopes to panel meters. Coils to
capacitors. Transistors to valves.
Loudspeakers to microphones - all at
200
competitive prices. Over 200
Pages.
pages of vital statistics - just for
ONLY
you! So send now for your copy.

AUDIO UNIT
SHELVES

ve i 00

•r
„„
con taa "PY
atree

' ' "ocher .
• Many flew

• Over

50p

20p Carr , Pack.

Howies'

FREE to Educational Establishments when
ordered on official headed notepaper.

SELF-SERVI

309

CE CENTRES 404 and
ROAD, LONDON W2

- Call on and see for yourself

LOWER SALES FLOOR, 231.TOTTENHAM CT. RD., LONDON W1 01-636 6681
NEW
94/96 UPPER PARLIAMENT STREET, NOTTINGHAM. 0602-40403
MIDLANDS
22

THE PROMINENCE IT DESERVES
INTRODUCING THE NEW
Leisure Time range—direct from
the factory—to you
Complete unit comprises
*MAIN BASE UNIT—with record
storage—book
case—
magazine
rack—audio
unit
shelves.
*MATCHING SPEAKER
PLINTHS and extension surface incorporating adjustable
record tape deck recess.

EDGWARE

404/6 EDGWARE ROAD, LONDON W2 01-402
Barg a8381
i
ns galore

sIORE

GIVE YOUR FIDELITY EQUIPMENT

All meil to Henry's Radio, .703 Edgware Road. London WI

WHITE as illustrated.
plus £2.30 p & p.
Teak- style also available.

*Modern white and teak-style
finish to blend with any decor.
*Heavily constructed with rubber
mounted speaker plinths.
*Durable, easy clean melamine
surfaces.
*Adjustable length to fit any
room layout-bay or recess.
*Height 21r; Depth 15"; Length
48', extending up to sr.

oeso

UNITS FROM £13.95.
leaflet on request.

This elegant and versatile unit has
been specially designed for the discerning HiFi enthusiast.

LEISURE TIME LTD.,
Colour

CROZIER ROAD,

Dept. N3,

MUTLEY, PLYMOUTH.

Koss introduces the Technician / VFR.
The first stereophone you fine tune yourself.
If you've been
missing the brilliant
highs and rich lows
you think are in your
favourite music, the
new Koss Technician/ VFR Stereophone is for you. Because unlike any
other, it's the world's
first stereophone to
let you fine tune the
frequency response
range to suit your
own listening preference. So instead
of hearing
somebody else's idea of
what
your
music
should sound like,
you'll be able to
shape the acoustic
contour of your
favourite music to
the way you want to
hear it.

By
VFR
base
cup,
to

adjusting the
controls at the
of each earyou'll be able
discover
a
shimmering
new
brilliance in the highest
notes of a
piccolo. Or by reshaping the curve for
more bass, you'll be
able to feel a new
breathtaking fullness in the deepest
bass notes of an
organ passage. But
no matter how you
set the VFR controls,
you'll
be
shaping your own
response curve. And
that's a lot more
exciting than listening to a frequency
response curve preset at the factory.

Tr

al reSpOnS0

lIV aS

RESPONSE IN as

KOSS stereophones
from the people who invented Stereophones.
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"But darling
April 30th is
our wedding
anniversary"

He's got his priorities right!
24

YOUR High Fidelity exhibition at the Heathrow Hotel Fri April 30 Sat May 1-11am-8pm•Sun May 2-11am-6pm

High Fidelity'76

Free public car park

Tube to Hounslow West & free coach link with hotel

Over 100 leading Hi Fi brand names : o see & hear
25

Not awin on the pools, atrip to
aPacific paradise, or areduction
in income tax, but distortionless
current dumping".
Z's 1to 4are the four passive
components which interconnect the
current dumpers, ( the output
transistors which supply the
power), to the small high quality
amplifier which provides the
error signal, so that when the
above condition is met the
current in the load, the loudspeaker, is independent of the
current in the dumpers and hence
distortion is solely dependent
on the quality of the error
amplifier, which because it is
small can be very good.
Wonderful indeed.
For further details on current
dumping and other Quad products
write to Dept. HEN
The Acoustical Manufacturing Co.
Ltd., Huntingdon, Cambs.,
PE18 7.D BTelephone ( 0480) 52561

"Something wonderful *
happens when Ze3=Z 2Z

* Elektor Electronics
Magazine No. 8. Dec. 1975

QUAD
for the closest approach to the original sound
for twenty-five years
QUAD is aRegistered Trade Mark

-PMB 6headphones rival
the best electrostaticsat afraction of the price
PMB 6 is constructed on a newly developed and revolutionary
patented ' Orthodynamic' principle in which a very thin, light
diaphragm is uniformly driven all over its surface. Range and
uniformity of response are so good and distortion is so low, that
PMB 6 may be used with confidence for the most critical signal
monitoring applica:ions. The lightness and comfort of PMB 6 is
such that even listening for extended periods is totally enjoyable.
PMB 6 ORTHODYNAMIC
*Direct connection to loudspeaker or headphone outlet -- no
adaptor or polarising equipment required.
*Near linear frequency characteristic.
*Wide range: 16— 20,000 Hz.
*Extremely low non-linear distortion even at high sound levels.
*Excellent reproduction of transients.
*High efficiency: 90 dB S. P. L./0.001W.
*Practical impedance value: 140 ohms ( Suitable for all Hi Fi
amplifiers).
*High power handling capacity: 2W ( DIN)
*Low weight: 210g.
*Perfect fit ( adjustable) and comfort. Super- soft supra- aural ear
pads.
*Elegantly simple styling.
Air vents

Swivel joint

Drive unit

•Damping

Connections

Cable entry
Ear pad

Each drive unit contains an ultra thin fIm diaphragm with
a spiral conductor deposited over its surface, ( adjoining
spirals in opposite directions), sandwiched between two
plane perforated ferrite magnet discs providing radially
orientated magnetic fields. The very elastic, low mass
diaphragm, whose total surface is driven, achieves reproduction only reached by electrostatic mboels. It is
corrugated, and suspended both at its centre and
periphery, preventing spurious vibration and ensuring
minimum distortion. The spiral coils cannot easily be overloaded or destroyed, and reproduction at very ! ugh levels is
possible if required. The drive units are mounted in earcups of the semi- open type, with bass loading slots and
internal damping.
The resulting combination is a pair of exceptionally
linear transducers, whose merits have already been recognised with immediate and world-wide enthusiasm.
NOW AVAILABLE IN U.K. -- from your PEERLESS
dealer. R. R. P. £.25.834 V A. T.

Centre fixing

Terminal

c

Magnet

o

Magnet
Terminal

Diaphragm / Coil

Perforations in magnet

Sole UK. and Eire Distributors:

ROSS
ELECTRONICS

rbiseed,onks Quality Hi Fi from beginning to end.

32 Pathbone Place. London W1P 1AD. Tel: 01-580 7112/3
Peerless Fabrikkerne ( U K.i Ltd 40 Nkcholas Way, Northwood M drilesex. Tel -Northwood 27941 ' 24246. Telex: 923844.

MHYM
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READING

MAIDENHEAD
RECEIVERS

AMPLIFIERS
Akai AA5210
£93.95
Akai AA5210DB
(Dolby) ..
£122.95
Akai AA5510
£122.95
Akai AA5810 .. £153.95
Armstrong 621 .. P.O.A.
Cambridge P60 .. £139.50
Hitachi HA300
£85.50
Hitachi HA610
£186.67
Marantz ( all models) P.O.A.
£55.95
Pioneer SA5300
£73.95
Pioneer SA6300
Pioneer SA7300
£107.95
£155-95
Pioneer SA7500
£262.95
Pioneer SA9500
P.O.A.
Quad 33/303405
£50.75
Rote RA212
£60.75
Rote RA312
Rote RA412
£75.50
£101.95
Rote RA612
Rote RA812
£131.95
Rote RA1212
£166.50
£276.50
Rote RA1412
P.O. A .
Sony TA70
P.O. A .
Sony TA88
Sony TA1066
P . 0. A .
Sony TA1150
P.O.A.
Sony TA5650
P.O.A.
Technics SU3050 All
Technics SU3150 models
Technics SU3500 in stock

••
.•
••
••
•.

••
•.
••
••
••

Aiwa AF3060 ( DolbY
Cassette)
P.O.A.
Aiwa AF7500
P.O.A.
Akai AA810 .. £104.95
Akai AA1020
£134.95
Akai AA1030
£146.95
Akai AA1050 £199.95
Armstrong 625 .. P.O.A.
Armstrong 626 .. P.O.A.
B & 0 ( Maidenhead) P.O.A.
Hitachi SR302 .. £109.75
Hitachi SR502 .. £128.75
Hitachi SR6100
£122.75
Marantz ( all models) P.O.A.
Pioneer SX434
£109.95
Pioneer SX535 .. £150.95
Pioneer SX636 .. £175.95
Pioneer SX737
£217.95
Pioneer SX838
£262.95
Pioneer SX939
£304.95
£377.95
Pioneer SX1010
Rotel RX152
£81.95

••
••
•.
••
••

READING
AlDERSHOT
MAIDENHEAD

ALDERSHOT
Wharfedale Dovedale 3XP .. £149.95
TURNTABLES
Akai AP003
.. £96.50
Akai AP001
. . £66.50
B & 0 2000..
. . P.O. A .
B & 0 4002..
. . P.O. A .
B & 0 6000 ..
P.O.A.
Maidenhead Sound
Systems only.
Garrard SP25,IV
£35.75
Garrard 86SB/11
£61.75
Garrard Z100SB .. £75.75
Garrard 401 ..
£65.00
Pioneer PL12D
£49.95
Pioneer PL15R ..
£61.95
Pioneer PL71
£164.95
Rotel RP1500 ( with
arm) . ..
£61.50
Rotel RP3000 ( with
arm) ..
£104.95
Sansui SR212
£59.95

Technics AIWA SONY®
CUD • LEAK
7I e
ATM<

TUNERS
Akai AT550
P.O.A.
Akai AT580
P.O.A.
Armstrong 623
P.O.A.
Armstrong 624
P.O.A.
Cambridge T55
P.O.A.
Hitachi FT300
£84-50
Hitachi FT920
£125.50
Marantz ( all models) P.O.A.
Pioneer TX5300
£66.95
Pioneer TX7500
£124.95
Pioneer TX9500
£172.95
Quad FM3 .. .• P.O.A.
Rotel RT224
£54.50
Rotel RT324
£69.95
Rotel RT624
£99.95
Rotel RT824
£126.50
Sony ST70
P.O.A.
Sony ST88
P.O.A.
Sony ST5066 .. P.O.A.
Sony ST5055L
P.O.A.
Sony ST4950 .. P.O.A.
Sony ST5130 .. P.O.A.
Technics ST3050 } All
Technics ST3150
Models
Technics ST3500
in Stock

AR 3A ( Improved)
P.O.A.
AR 10
P.O.A.
AR 11 ..
P.O.A.
AR MST ( Improved) P.O.A.
& W DM5
P.O.A.
& W DM2A
P.O.A.
& W DM6 . P.O.A.
ose ( Aldershot)
P.O.A.
&0 (
Maidenhead) P.O.A.
elestion Ditton 11
£57.50
elestion Ditton 15
£78.50
elestion Ditton 44 £139.50
elestion Ditton 25 £165.00
elestion Ditton 66 P. O. A .
erwin-Vega
P . O. A .
.E.F. Coda
P.O. A .
.E.F. Cantor .. P . 0 . A .
.E.F. Chorale .. P.O.A.
.E.F. Cadenza .. P.O.A.
.E.F. Concerto .. P.O.A.
.E.F. 103 Ref. .. P.O.A.
.E.F. 104 Ref. .. P.O.A.
eak 2030 ..
£89.50
eak 2060 ..
£155.50

eD

SPEAKERS
7
6
4XA
2AX

IO

PIONEER°AKAI

Rotel RX202
£89.95
Rotel RX402
£123.95
Rotel RX602
£162.95
Rotel RX802
£209.95
Sonab R3000/4000
P.O.A.
Sony STR7015
P.O.A.
Sony STR7025
P.O.A.
Sony STR7035
P.O.A.
Sony STR7055A
P.O.A.
Sony STR7065A
P.O.A.
Technics 5A5150Technics SA5250 From
Technics 5A5350Stock

AR
AR
AR
AR

Celestionig

••
••
.•
.•

.•
••
•.

P.O.A.
P.O.A.
P.O.A.
P.O.A.

Marantz ( all models) P.O.A.
Quad Electrostatic
P.O.A.
Sonab 0011 •. P.O.A.
Sonab 0Al2 . • P.O.A.
Sonab 0A14 •. P.O.A.
Sony SS70• • P.O.A.
Sony SS5177 • • P.O.A.
Sony SS3050 •. P.O.A.
Technics ( all
models) ..
P.O.A.
Videotone Minimax
II
£42.50
Videotone Saphir
£49.95
Wharfedale Chevin
£31.95
Wharfedale Denton
2XP
£41.95
Wharfedale Linton
3XP
£59.95
Wharfedale Glendale
3XP
£79.95

8 THE MEADWAY PRECINCT

Sonab

Sansui SR313
Sony PS1350
Sony PS2350
Sony PS4750
Technics SL20
Technics SL1500
Technics SL120
Technics SL1300
Technics SL110

. .
..
..
. .

£118.95
£63.95
£71.95
£110.95

National Panasonic
2500 ..
Sony HMK20
Sony HMK30
Sony HMK40
Sony HMK70 ( Dolby)
Toshiba SM3000

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

CASSETTE DECKS
Aiwa AD1300
P.O.A.
Aiwa AD1600
P.O.A.
Aiwa AD1800
P.O.A.
Aiwa AD6500F,1
P.O.A.
Akai CS34D
£99.95
Akai GXC39D
£135.95
Akai GXC310D
£164.95
Akai GXC510D
(special offer) .. £149.95
Akai GXC710D
£185.95
Akai GXC75D
(special offer) .. £175.00
Akai GXC325D
£212.95
B & 0 ( Maidenhead
only) ..
P.O.A.
Panasonic RS269..
£84.95
Pioneer CTF2121
£118.95
Pioneer CT5151
(special offer) .. £129.95
Pioneer CTF6161
£152.95
Pioneer CTF9191 .. £239.95
Rotel RD20
£13850
Sony TC117
P.O.A.
Sony TC135SD
P.O.A.
Sony TC136SD
P.O.A.
Sony TC138SD
P.O.A.
Sony TC177SD
P.O.A.
Sony TC153SD
P.O.A.
Sony TC204SD F/L P.O.A.
Sony TC209SD F/L P.O.A.
Teac ( all models) .. P.O.A.
Technics RS263
Technics RS273
All
Technics RS610
Models
Technics RS671
in Stock
Technics RS676

All
Models
in Stock

REEL TO REEL

MUSIC CENTRES
Aiwa AF5080 ( Dolby)P.O.A.
Hitachi 2680
P.O.A.
Hitachi 2690 ( Dolby) P.O.A.
National Panasonic
1070L
P.O.A.
National Panasonic
2070L
P.O.A.

Akai 4000DS II
Akai 1722L
Akai 4000DB
Akai GX265D
Akai GX630DB
Revox 11021104
Sony TC280
Sony TC377
Sony TC458
Sony TC645
Sony TC755

£119.95
£132.95
£169.95
£277.95
£384.95
P . 0. A .
£106.95
£143-95
£222.95
£212-95
£305.95

H.P. TO CALLERS ONLY

HONEY END LANE Tel. 582988
181 VICTORIA ROAD
Tel. 314856
125 BRIDGE ROAD Tel. 27760
B & 0 Centre 49 KING STREET Tel. 32796

Twelve months guarantee on all new equipment - Parts and labour

PLEASE SUPPLY

Ienclose cheque for E

( Inc. P & P)

Iwish to pay by Access Card No.
NAME
ADDRESS

POST & PACKING :

ELECTRONICS £250

SPEAKERS £ 350

Lenco advance into the 80s.

Introduce your ears to
the sound of the new Lenco
80s series of transcription
units—the L80, L82 and the
automatic L84.
They're all belt-driven,
of course, with power drive
via a16- pole synchronous
motor giving awow and
flutter reading of only 0.08%
and aweighted rumble
reading of-60dB on the
L80 and L82.
Stylus pressure is
adjustable from 0.5 to .5p
with antiskating adjustment
calibrated from 0to 3p
for spherica: styli and 0to

.5p for elliptical styli.
See the Lenco 80s
All have 33 1
/
3and 15 rpm
series at the Sound and
speed selector, the L82
Vision Exhibition, May 28
has automatic stop and liftto 31, Stand 1818, Hall 2.
off while the L84 has
automatic return as well as
send me full details on
the
Lenco
80s series.
3- position record diameter
I To: Goldring Limited,
selection.
I 10 Bayford Street, Hackney,
The pick-up arm on
London E8 3SE.
each has aviscous- damped
Name
cueing action.
Address _
Superb, faultless sound
reproduction starts with
the quality of the Lenco turntable. Which is why you're
strongly recommended
to listen to the sound of the
Sound pure and simple
80s right now.

Please

HN476

Gold ring
•
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Southern
Audio
ICfriFFI PRoti)
Services
43, High Street, Kingston- on-Thames,
Surrey.Tel:01-549 3194 ( 3lines)

Mel

il AGENTS
MAIN
FOR LONDON EEk SURREY
CONTINUOUS
4 CHANNEL
Demonstrations
AT BOTH
SHOPS
PLUS
JVC 4VR
COMPLETE JVC
5456 Cleanest 4- channel
STUDIO AT
receiver on the market!
HI-FI PRO
JVC JM-S1000
Stereo Power
Amplifier
WE ARE THE ONLY
SHOPS WHERE YOU
CAN OBTAIN THESE
MODELS FROM STOCK

JVC JP- V1000
4- Channel
Preamplifier
JVC 310 SYSTEM

4.1.•.±-t

Comprising the
JL-A1 Turntable,
the JA- S310
Integrated Stereo
Amplifier and the
JT-V310 FM /AM
Stereo Tuner.

,
New from
JVC-Model CD- 1635.
A Professional Cassette Portable with
ANRS.
\

ALL JliC PRICES ON APPLICATION/

e
r
e

AMPLIFIERS P/P £2.00
Accuphase P 250 P.A.
.. £320.00
Accuphase P 300 P.A.
.. £45000
Akai AA 5210 ..
.. £76.00
Akai AA 5210 DB
.. £99.50
Akai 5510
.. £99.50
Akai AA 5810 ..
.. £ 125.50
B & 0 Range ..
From stock
ESS 500 P.A.
.. £348.00
ESS pre-amp.
.. £237-00
JVC Range
From stock
£208.00
Lux 308 ..
Marantz 1060
£136 00
Revox A-78
£194.00
£43.50
Rotel RA 212
£51.90
Rotel 312 ..
Rotel RA 412
£64.50
£237-00
Rotel RA 1412
Sony TA 70
£40.85
Sony TA 88
£68-95
£61 95
Sony TA 1066
Sony TA 1055
£73.95
Sony TA 8650
£408.00
Technics Range
P.O.A.

•
•
••

TUNERS Pe £2.00
Accuphase T 101 ..
Accuphase T 100..
Akai AT 550
Akai AT 580
B & 0 Range
Dynaco FM 5
JVC Range
Marantz 105 B
Rotel RT 224
Rotel RT 324
Rotel RT 624
Rotel RT 824 ..
Sherwood S-2400
Sony ST 70
Sony ST 88
Sony ST 5130 ..
Technics Range ..

£245.00
£350.00
£77.00
.. £ 106-75
From stock
.. £ 126.00
From stock
£105-00
£46 50
£59 95
£86 00
f107.95
£103 50
£40 85
£48-95
£165.00
P.O.A.

TUNER AMPLIFIERS
P/P £2.50
Akai 810 ..
£112.00
Akai AA 1020
Akai AA 1030
.. £ 125.00
B & 0 Range ..
From stock
Harman Kardon 930
.. £220.00
JVC Range
From stock
Lux 1500 ..
Maranta 2245 ..
£30500

moo

.. wen
..

MAIN AGENTS FOR
ADC •Armstrong'
Akai • Aiwa •
Accupha se • AE L •
Acos. B&O* - Braun.
B&W. Cambridge
Audio•Celest ion UL.
Celest ion Ditton •
ESS•IMF-McIntosh.
KEF.Marantz• Stax •
ERA- Stanton'
Tannoy•Sherwood•
Dokorcier•Fuji Tapes.
*From Hi-Fi Pro onl

30

22-24 Buckingham Palace Road,
London SW1W OQP.
Tel:01-834 9382/3

Scan-Dyna. Dual.
Trio•Sansui•
Mordaunt -Short'
Omal.WAR. SME •
Technics•National.
Sony. Denon. Lux.
Ferrograph • Revox •
Harman Kardon.
IBL• WC • Major •
Leak • Goodmans•
Toshiba • Onkyo.
Koss-

Maranta 4300 4 ch. Dolby £505.00
Marantz 4400 4 ch. Dolby £620.00
Rotel RX 102 .. £63.30
Rotel RX 152 .. £69.95
Rotel RX 202
.
£97.75
Sony STR 6036 A .. £98-00
Sony STR 6046 A .. £ 11500
Sony STR 7055 A
£ 158-50
Technics Range ..
P.O.A.
TURNTABLES P/P £2.50
AEL DD-22 Direct Drive £ 110.00
B & 0 Range ..
From stock
ERA Mk 6/SME
£93-75
JVC Range ..
From stock
Rotel RP 300 direct dr. .. £73.50
Sony PS 5550
£98.00
Sony PS 4750 direct dr... £95-00
Technics ..
P.O.A.
Thorens TO 165 C
£54.00
Thorens TO 160 BC .. £52.50
Thorens TD 160 C
£62 95
Thorens TD 125 deck .. £73.50
Thorens TD 125 AB .. £ 113.95
Thorens TX 25 cover .. £8-95
CARTRIDGES Post free
Audio Technica AT 21 S.. £900
. £ 18 50
ADC VLM
£22 75
ADC XLM
£6 35
Goldring G 800 ..
.. £445
Goldring G 850 ..
.. £8.40
Goldring G 820 ..
JVC XI
From stock
£33 50
Shure V 15/3 ..
£15 50
Shure M 95 ED/2
£12.00
Shure M 75 ED/2
. £ 11.00
Shure M 75 EJ/2
LOUDSPEAKERS P/P £4.00
per pair
B & 0 Range ..
From stock
B & W Range ..
. £ 322.00
ESS AMT 1
.. £377-00
ESS AMT 1Tower
ESS AMT 3
£43200
£nes•oo
ESS AMT 5
IMF Range
P.O.A.
JBL Range
From stock
JVC Range
.. £76.00
KEF Kit 3 ..
£42.00
KEF Kit 1
KEF Range ..
From stock
Mordaunt-Short Carnival £44.00
Mordaunt-Short Pageant £93.50
Rogers Export Monitor .. £214.00
.. £ 100.00
Rogers LS3/5 ..
.. £ 110.00
Sony SS 7200 ..
..
P.O.A.
Tannoy Range ..
Tempest 3 E ..
.. £ 126-00
CASSETTE DECKS P/P £2.50
..
Aiwa AD 1300
.. £ 162.00
Aiwa AD 1600
.. £ 170.00
Aiwa AD 6500
. £77.50
Akai CS 34D
Akai GXC 39 D
.. £ 105.20
From stock
B & 0 Range
From stock
JVC Range
..
vein)
JVC CD 1656
.. £ 115.00
JVC CD 1950 ..
.. £77.75
Sony TC 135 SD ..
.. £ 169-00
Sony TC 290 ..
Technics Range .. ..
P.O.A.
REEL TO REEL P/P £ 150
Akai 4000 DS Mk 11 .. £ 103.00
Dokorder 7100 .. .. £ 160.00
Dokorder 1120 .. .. £275•00
Ferrograph 7205/A .. £306.00
Many, many more bargains in store,
send 8}p stamp for full list.
PRICES EXCLUDE VAT
For personal Export, contact
\
Mrs. Ling: 01-549 3960.

N.

Gockhn.
Achromat

250

the middle size in our
range of monitor quality
speaker
s
tems
We have already introduced you
to our Achromat 100 and 400. Now
you can choose the same superb
unsurpassed accuracy of music and
speech in the Achromat 250, with
60 watts of music power and
perhaps just the right physical size
to suit your room.
Just like the rest of the Achromat
family, the 250 is aprecision high
fidelity loudspeaker which meets
fully the capability required for
professional monitor reproducers.
The high degree of quality of the
Achromat 250 has been achieved by
giving attention to design details
resulting in negligible colouration.

the
Achromat
250

Drive units
Bass 203 mm
HF Dome 25 mm
Frequency range
47-22,000 Hz
Impedance
Suitable for use with
amplifiers rated
4or 8Ohms
Recommended amplifier
music power
25 to 60 Watts
Sensitivity (DIN)
12 Watts
Dividing frequency
3,500 Hz
6element network
Dimensions
21 1
/
4 x 10 3
/ x IIinches
4

Achromat

asound concept

The Achromat range was born out of along development programme.
The Achromat concept was realised after painstaking laboratory testing
followed by listening tests in room conditions to obtain constant energy
distribution over the operating range with negligible colouration.
Because each production stage and component is carefully inspected.
Goodmans offer a5year warranty on Achromat speakers.
Write for the full technical specification of these speakers and
Goodmans range of associated high fidelity equipment.

Sculpted front removed.

Goodmans

Good mans Loudspeakers Limited Downley Road Havant
Hampshire P09 2NL England

for
doubting
Thomas's..
„hearing is
believing
only one real way to find out. And that's
It's incredible but amazingly true that most
listen to it for yourself. Try an A- B
people just don't appreciate the different
comparison between aLinn Sondek L.P.12
effects that aturntable has on the overall
and any other turntable ( irrespective of it's
performance of aHi Fi system.
price) using the same arm and cartridge
They only look for strobes, frills and fancy
through any system. We're willing to bet
knobs. Others. Well, they choose the Linn
once you hear the Linn Sondek L.P.12 you'll
Sondek L.P.I2 because of its simplicity.
Because they know it audibly improves their believe all we say about it.
Find out for yourself. Call in at any Linn
system more than any other turntable.
Tall statement? You don't believe it? There's Sondek authorised dealer. They will be
pleased to arrange ademonstration.

LINN
SONDEK
simply better!
LINN PRODUCTS LIMITED Sondek Division, 235 Drakemire Drive,Glasgow G45 9SZ, Tel: 041-634 3860

Cables: EURODECK

eSE PRIC ES!

Tuner Amps Contd.
Leak 2000
£138.00
Orion with built-in
Cassette Deck
£60.00
Rotel RX152
£65.00
LOUDSPEAKERS ""
AMPLIFIERS
7Akai AA5210
Akai AA1020
Amstrad 2000 Mkt1
Amstrad 4000 MkI
Leak 2200
Rotel RA311
Rotel RA611
Sinclair 4000
Sinclair 805
TUNERS
u
Akai AT550
Amstrad 3000 MkI
Leak 2300
Rotel RT222
Sinclair 4000

i2 50

£87.00
£125.00
£30.00
£21.00
£99.00
£50.00
£75.00
£30.00
£20.00
o

£87.00
£27.50
£79.00
£41.00
£30.00

TUNER AMPS
13 00
Amstrad 5000 ( see special offer)
Leak 1800
£122.00

Once items
in stock are
sold they
cannot be repeated
at these prices!

vices per pair

Ceiestion County
Celestion Ditton 15
Rank Domus 150
Rank Domus 175
Rank Domus 450
Videotone Minimax

£47.00
£66.00
£23.00
£30.00
£50.00
£30.00

SPECIAL OFFER
FACTORY CLEARANCE
The goods listed in this box
are slightly marked, i.e. small
scratches etc., but are still
brand new with manufacturers full warranty. Limited
quantity available.
Amstrad TP12D . . . £ 37.00
cad

Sur

f250

Amstrad 7000 ... £ 59.95
C All

& uur

12 50

Amstrad 5000 .. . . £ 65.00
cal,

In, 13 00

Amstrad MC20
(Compact) . . £ 170.00
CARTRIDGES & Goldring G800
Shure M55E
Shure M756S
Shure M75ED/II
Shure M75EJ/II

35a

£3.60
£5.50
£4.30
£9.95
£8.50

CASSETTE DECKS ra,, &.-. 13 00
Akai 30D
£59.00
Akai CS34D
£95.21
Akai CS33D
£75.00
Akai GXC39D
£127.30
Akai GXC46D
£110.00
Amstrad 7000 ( see special offer)
Sansui SC737
£115.00
TAPE DECKS
Akai 4000DS II
TURNTABLES

Run

13.00

£112.90
1250

GARRARD 401 fitted with
SME arm, mounted in plinth
and cover.
£100.00
Goldring GL85

£59.00

GARRARD 86SB fitted with
Goldring G800 - plinth and
cover.
£36.25
Amstrad TP12D ( see special
offer)
GARRARD SL65 fitted with
Goldring G800, mounted in
plinth and cover.
£25.00
Garrard AP76, Chassis
£16.00
Goldring GL72 Chassis
£27.00
Rank Domus BD1000 .. £32.00
Rank Domus BD2000.. £36.00
Thorens TD125 AB/11 .. £120.00
Thorens TD160 ABC .. £68.00
TAPES: Callers only
Memorex MRX2 C90 ..
Memorex CRO2 C90 ..
TDK Dynamic C90 ....
BASF CRO2 C90

60p
90p
59p
92p

ALL PRICES INCLUDE VAT
Please telephone before
calling or sending cash as

MOST ITEMS LISTED ON
FREE DEMONSTRATION

this is a genuine sale and
items listed are in small

TERMS: All prices include VAT at 25%. Mail

quantities and may have

Order: Cheques, Giro, M.O., P.O., or cash

already beer sold. Should
you wish to purchase by
Mail Order, goods will be
reservea for 24 hours after
your call.

Mail Order and Callers
welcome All prices include VAT
at 25%. Access/Barclaycards welcome.
ALL GOODS GUARANTEED for 12
months partsand labour. New demsexchanged
if faulty within 14 da vs of Duru!lase.

only by registered mail. Allow seven
days for cheque clearance.

Mail Order and Callers:
(DEPT HFN4) 57, ILFORD LANE, ILFORD, ESSEX: TEL: 01-553 5720
Callers only:
12, SOUTH END, CROYDON, SURREY. TEL: 01-680 2050

Beware of improvements.
We don't believe in change for the sake of change. So while
assorted makes of ' new' and ' improved' turntables sp;n in and out
of favour, our decks go quietly and impressively about their
business. And that, as the more knowledgeable enthusiast knows,
is being at the head of some of the world's finest
Not that we're against change.
Indeed it's true to say that Thorens have pioneered some of
the most significant advances in turntables.You can discover the
resuits any time at your dealer, with ademonstration of the models
shown below. If you don't own aThorens at the moment, you'll
notice one thing about them compared to other turntables.A
remarkable improvement.
The Tnorens range includes
TD 125AB Mk Il Electronic turntable.The finest equipment
anywhere— electronic speed control and incorporating the
magnificent TP16 tone arm with its unique magnetic anti-skating
bias adjuster.
TD 160C incorporates the TP16 tone arm and aconventional
speed corÉrol.A brilliant piece of Thorens engineering at
amodest price.
TD 166 for the enthusiast who demands
the highest qualitywithout added refinements
and ancillary functions.The same two speed
drive motor as the TD160 and with antiskating bias byconventional nylon
thread and suspended weight.
TD 145 incorporates the
Thorens un;que electronically
automatic lift and shut-off
device and all Thorens superb
engineering expertise for
incredibly low wow, flutter and rumble.
Metrosound Audio Products Ltd., Audio Works,
Carterstield Road, Waltham Abbey, Essex EN9 1JF
Telephone: Lea Valley 712712.

THORe5

METPC6OUND
34
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Metrosound makes it real

For U.K. price list please apply : Cecii E.Watts Ltd., Darby House, Sunbury- on -Thames, Middlesex .

Now, no need to go to
adiscount warehouse
to get discount prices

and do you get Hardmans advantages
R.R.P.

• Free 2year parts and labour guarantee.
• Systems tested and assembled
before you buy.
• Achance to exchange any item
within two weeks of purchase.
• Service Department on the premises.
OUR
PRICE

OUR
PRICE

TUNER AMPLIFIERS
Armstrong 625 .. £ 170.77
626 .. £ 204.93
B & O Beomaster
1100 .. L149.50
4000 .. £ 298.50
6000
[558-50
Goodmans Module
90
[180.46
Module 110 .. £ 204.71
Module 150 .. £ 299.00
Leak 2000
£ 223.96
1800
L189.95
Pioneer SX 535 .. £230.98
SX 636.. .. L269.34
Rotel RX 602 .. £ 232.50
Sony SIR 7025 .. £ 159.95
STR 7035 .. £ 179.95
Technics SA 5150
£139-95
SA 5250 .. £ 169.95
SA 5350 .. £ 209.95
Tandberg TR200 £ 156.25
TR 220.. .. LI 62-50
TR 2075 .. £ 450.00
Yamaha CR400 .. £ 187.44
CR600
L249.94
CR800 ..
L324.94

• Expert advice before you buy.

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£ 139 00
£ 129 50
£ 229 00
£ 169 50
£ 147 90
£ 159 90
£ 189 90
£ 179 90
£ 143 90
£ 159 50
P.O.A.
P.O.A.
P.O.A.
£ 109.90
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

OUR
PRICE
TURNTABLES
Dual CS701
CS 601
CS 510
Pioneer PL I2D
PL I5R
Thorens TD 160C
TD I66C
Technics SL20
SL 1300
SL 1500
SL 120

£240.00
£155.38
£116-14
£75.71
£89.35
£103.13
£90.00
£69.95
£178.95
£119.95
£144.95

£224 90
£145 90
£108 90
£52 50
£64 90
£79 90
£69.90
P.O.A.
P.O.A.
P.O.A.
P.O.A.

REEL-TO-REEL DECKS
Ferrograph
7504H.W.
7524D.H.W.
Sony TC 280 ..
IC 377 ..
Tandberg 3541 X
104IXD ..

£ 450 00
£ 581.25
£ 133-04
£ 179.95
£ 225.00
£ 695.00

£409
£566
£119
£154
£199
£599

50
50
90
50
50
00

LOUDSPEAKERS
Acoustic Research
AR6
£ 118.13
AR7
£ 81.25
AR3A
£ 271-25
AR 10/11 .. £ 432.50
B & W DM4
£ 139.20
DM2A
[ 145.70
Celestion Ditton
15
£ 116.13
44
£ 208.50
33
£ 171.88
UL6
L107-50
Celestion UL8 .. £ 135.50
Goodmans Minister
SL
L72.64
Mezzo SL
£ 132.82
Achromat 100 .. £ 112.46
400 .. £ 217-52
I.M.F. Super Compact ..
L129.95
ILS 80
£ 443-75
KEF Chorales .. £ 93.76
Cadenza .. £ 150.00
KLH Model 31 .. £ 79.95
Model 101 .. £ 99.50
Model 17 .. £ 149.50
Wharfedale Linton
3XP
[ 8165
Denton 2XP £ 58.56
Glendale 3XP £ 109.07
Dovedale SP .. £ 192.79

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£79.90
£143.90
£119.50
P.O.A.
P.O.A.
£49.90
£92.90
£78.50
£151-90
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£68.90
£87.50
£129.50
£63.90
£44.50
£86.50
£149-50

FULL RANGE OF
SONY EQUIPMENTALL AT DISCOUNT PRICES
All prices correct at time of going to
press.
PERSONAL EXPORTS WELCOME
ALL PRICES INCLUDE V.A.T.

CASSETTE RECORDERS
B & 0 Beocord 1100 L137.50
P.O.A.
2200 .. £ 212.50
P.O.A.
Dual C901 .. £ 242.37
P.O.A.
Goodmans SCD 100 £ 199.70 £ 144.50
Hitachi D2360 .. £125.00 £105.50
02330
£ 99.00 £83.50
Nakamichi Tri Tracer
700 .. £ 499-50 £449.50
DT550
[ 295.00 £ 254-50
Sony TC 135SD £ 114.95 £ 99-50
Tandberg TCD3I0 £ 226.25 £ 198.50
Yamaha TC 800L £223-75
P.O.A.

HaRDmaris

WHOLE WORLD OF HI+1
QT sourto PRKES

MAIL

ORDER

SNIPS

SONY
TAPES
&CASSETTES
PRICES PER SET
LIST
C.60K
L. Noise .. £ 0.75
C.90K
L. Noise .. £ 1.05
C.120K L. Noise .. £ 1.36
C.60
H. Frequency £ 1.10
C.90
H. Frequency £ I.45
C.I20
H. Frequency £ 1.70
C.60
Chrome ..
£1.65
C.90
Chrome .. £ 2.25
C.60
Ferrochrome
£ 1.85
REEL-TO-REEL
LIST
S.L.H.
1200 ft.. £ 3.35
S.L.H. 7" 1800 ft.. £ 4.75
S.L.H. 7" 2400 It
£ 7.25
ACCESSORIES
LIST
DR9 Headphones £ 13.60
DR15 Headphones £ 18.46
F99E Microphone .. £ 9.66
ECM 99A Microphone .. £ 18.46
ECM 220 Microphone .. £ 23.50
ECM 170 Microphone .. £ 27.20

7-

12
24
£10 90
£5•90
£15 90
£8.40
£10.90
£19 90
£16 40
£8-90
£11 90
£21 90
£13 40
£24 90
£24 40
£12 90
£17.90
£33 90
£27.90
£14.90
5
12
£26.90
£12.40
£37 90
£17-40
£25 90
[59 90
OUR PRICE
£10 90
£14 90
£7 90
EIS 90
£20-50
£23.50

FULL RANGE OF SONY
ACCESSORIES IN STOCK
PRICES INCLUDE V.A.T. and P. & P.
Orders to our Liverpool Store Dept. HN2.
Phone your order with Access or Barclaycard No.
to 051-236 2828.
Callers welcome.

Manchester Ml1PX Tel- 061.832 6087

PRESTON Guild Hall Arcade,
Preston PR] 11IR Tel- 59264

INTRODUCING
PICKERING'S
GYROPOISE®
UNIPOISE®
TURNTABLE

Including
aPickering
State-of-the-Art
Cartridge
These important features make the difference!
Pickering turntables have Gyropoisee, the patented frictionless magnetic suspension bearing — thus the platter
makes no vertical contact with the body of the structure.
This isolation eliminates vertical rumble.
Pickering turntables have Unipoise, the patented single

0PICKERING
"for those who cat hew:. the difference"

point tone arm suspension. The arm is supported by asingle
pivot for both lateral and vertical movement.
Pickering turntables come equipped with astate-of-the-art
Pickering cartridge, either the XV-15/1200E matched to the
tone arm for stereo playback or the magnificent XUV/4500-Q
for the best in stereo and discrete.

Look at these quality features, many of them exclusively ours!
O Die cast aluminum T- Bar for sturdy structure.
0 2- Speed changer for 33 rpm and 45 rpm playback.
O 24-pole synchronous high torque motor,

0 Stylus force slide (range 0-4 grams).
D Viscous damped cueing control for featherlight
lowering of stylus.

D Belt drive for noiseless operation.
O 12" die cast machined high polish aluminum platter.
0 Anti- skate control adaptable to afl types of styli.
D Magnetic hold bar for tone arm convenience.
e Registered in the U.S. Patent Office

0 Handsome walnut veneer base (complete with dust cover).
17 Comes equioped with low capacitance cables.
D Wow and Flutter — < 0.07% din 45507 weighted.
D Rumble — < —60 dB din 45539 weighted.

"

PRECISION MADE IN THE U.S.A.

PICKERING & CO., INC., P.O. Box 82,1096 Cully, Switzerland
United Kingdom Highgate Acoustics, 38 Jamestown Road — London NW17EJ — Tel. 01-267 4938

Austria Boyd & Haas — Rupertusolatz 3 — 1170 Wien — Tel 46 27 315
Portugal Centelec Lda. — 47. Av. Fontes Pereira de Melo — Lisboa — Tel 56 12 11
ileigiugLuxergourg Ers, Blomhot SA. — 172a Rue Brogniez — 1070 Bruxelles — Tel. 522 18 13 Spain Llorach Audio S.A. — .. a Granada 34 — Barcelona 6 — Tel 217 15 54
Denmark Audioscan — Ryesgade 106a — 2100 Copenhagen (
1, — Te'. 76 80 00
Sweden NASAB — Chalmersgatan 27a — 41135 Goteoorg — Tel. 31 18 86
Finland Oy Sound Electronics Inc . — Museokatu 8 — Helsinki 10 — Tel 44 03 01
w er and Dynavox Electronics — 91. Rue de Lausanne — 1700 Fribourg — Tel. ( 037) 22.46-74
rang ageco Elec.ronic — 119. Rue du Dessous des Berges — 75013 Paris — Tel. 583 65 19
The Netherlands Inelco Nederland by — Hi Fi Dept. — J. Muyskeneeg 22 — 1006 Amsterdam —
Greece B. & C. Panayoticlis S.A. — 3, Paparrigopoulou Str. — Athe es — Te l
. 234 529
Tel. 93 48 24
Iceland Einar Farestveit & Co. H.F. — Bergstadast ret i 10 — Reykprcik — Tel. 21 56 5
United Kingdom Highgate Acoustics — 38, Jamestown Rd. — London NW1 7EJ — Tel. 267 4936
Italy Audio s.n.c. — Shade di Ca .ielle 63 — 10040 Leini/Torino — Tel. ( 11) 99 88 841
West Germany Impe-ial Electronics Import GmbH — Otto•Hahn-Str. 12 — 6079 Sprendlingen —
Norway Skandinavisk Electronikk A/S — cestre Aker Vei 99 — Oslo 5 — Tel. 15 00 SO
Tel. (61031 64000
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Sophisticated stereo
isn't just another way
for astereo company
to make ashow.
Among the products you'll always notice if you visit our
hi-fi showroom are the most sophisticated, expensive ones we make.
Even if you are shopping for something alittle less dear.
Our stereo superstars, like the new ALI/TC.1 Professional
Series (photo right), are in aclass by themselves, and indeed they
are costly.
But they do give you powerful new advantages in audio
performance: improved tonal quality at high power output levels.
Higher, more dependable power. Better high fidelity FM reception.
And more practical stereo versatility.
Do you really need such extras as individual differential
amplifiers in each circuit block to cut distortion? Or plus/minus dual
power supplies to end instability?
Maybe not. But it should be good to know that,
sooner or later, all the technical advantages of our more expensive
equipment are used in our more popularly-priced models.
The thing to remember is that Sansui is an hi fionly
specialist. We prefer to build stereo components, and that's all
we build.
And so, when we create expensive components, it's not
just to show off our many advances in solid state engineering.
It's simply another way of showing you how we feature
sophistication in all our products that other stereo companies don't
even bother with. Post coupon for free, illustrated catalog.
••••............
Mail to: Vernitron Ltd., Thornhill, Southampton S095 OF England.
Please send me colourful product brochures
Name
Address

•
•
•

SMOVVROOM

•
•

••••••••••••••••

Sansui equipment is distributed in the U.K. by VERNITRON LTD., Thornhill,Southampton S095 QF England/SANSUI LONDON SHOWROOM 39/41 Maple Street, London
WIP SFU Tel: 01-580 5353/SANSUI AUDIO EUROPE S.A. Diacem Building, Vestingstraat 53-55, 2000 Antwerp, Belgium/SANSU1 ELECTRONICS CORPORATION 55-11,
Queens Blvd., Woodside, New York 11377, U.S.A./SANSUI ELECTRIC CO., LTD. 14-1. 2-chome. lzumi, Suginami-ku, Tokyo 168, Japan.
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BRITAIN'S LEADING CASSETTE CENTRE

TAPE RECORDERS-RADIO MRS-STERN RECORDERS/DECKS DOLRY DECKS -MISIC CENTRES
LATEST MODELS-LARGEST STOCKS- BIGGEST DISCOUNTS ON ALL FAMOUS MAKES
special otter

NC. VAT)

SONY
HMK40À
A superb
mini sound studio .
with belt drive turntable.
Auto Stereo deck. VHF
and AM Radio. 10 watts per
channel. Cassette player and
highqualitytwowayspeakers.

FERGUSON
3463 A popular model '

complete with speakers, stereo
record player & cassette
deck. Tremendous
value at our new low price.

£189. 95()

VIDEO
et"-"•

PHILIPS 1501

This amazingTV recorder/player'
records in colour or mono.Time
switch for remote recording.
Stop' motion control. Simple
to operate. The home enter tainment machine of the future.

£92.50 rz)
SANSUI 441 .

High powered Tuner/
Amplifier. Attractive
styling. AM/FM radio.
and Hi Fi stereo Amp unit.

e

Our Price

£57.50

Rotel 312
INC VAT
(amplifier)
Hi Fi unit with advance •
pert ormanèe. 18 watts
per channel. Frequency range
5-60, 000Hz.Speaker control
for 4channel sound. Hi/Low
Filters. Loudness switch.
Inputs for tapes. Tuner and
Aux with monitoring facility.

Amplifiers
Amstrad 2000
Pioneer 5300
Rotel 312
Sansui 2200
Sony 1055

PHILIPS
C60
C90
C120

50p
70p
95p

BASF

AGFA

P&Padd75p

Tuner Amplifiers
Amstrad 5000
Pioneer 434
Rotel 202
Sansui 441
Sony 7025

50p
75p
95p

CASSETTE CENTRE limeaLS

45p
60p
80p

SONY
50p
60p
95p

Our Price

uou deà

Cassette Deck. Exceptional
specification for its price.

76.95
106.95
87.95
92.50
123.50

ITT 720
JVC 1635
Sanyo 4505
Sony 153

Battery Mains with Radio
Aiwa 900/930
PUA
JVC 9475
PUA
National 450
PUA
National 451
PUA
Sanyo 4400
76.95
Sanyo 550
109.95

P&P add 75p

AMSTRAD

Stereo 7000
cassette deck
with Dolby.
CRO 2switch.
Variable record level and
output. Twin VU meters.
Tape counter. Auto
Stop.

PUA
PUA
95.95
199.95
232.95
95.95
140.95
PUA
PUA
PUA
158.95
120.95
140.95

Our

II

£68.95>
(VAT)
Our Price

À. £ 74.95
(r.,4M

£187.50(Z)
A very high performance
Dolby deck. 3Ferrite
heads. Twin VU meters. Tape
counter and memory. Level indication
device. Slide controls. Frequency
with CRO2 20-20,000 Hz. Signal/
illoise with Dolby better than 63dB.

â

SHARP RT2000

Our Price

Aiwa 1300
Aiwa 1600
-Akai 390
Akai 3250
Akai 7400
Ferguson 3274
Goodmans SD100
Harman Kardon HK1000
Nakamichi 700
National 269
Philips 2520
Pioneer 4141
Pioneer 6161

58.95
PUA
52.95
143.95

58 95

HITACHI
03500

Stereo/Stereo Radio
Aiwa 2020 . PUA
Pioneer 430095.95
Pye 2256
62.50
Sharp 5200 66.95

Save on CaSSeite tapes

eventrii*.-L ,
40

41.95
54.95
57.50
59.95
82.95

40.95
40.95
71.95
60.95
45.95
PUA
PUA
47.95
37.95
48.95
81.95
63.50

Ferguson 3270
GEC 900
Grundig 4100
Hitachi 5030
ITT 500
JVC 9407
National 443
Philips 365
Sanyo 2420
Sanyo 2422
Sharp GF 4000
Sony 320
Stereo Recorders
Battery Mains
Grundlq 430

£115.9
£51.95
PIONEER 2121
rz)
(t)
Hi Fi front loading Dolby

£47.50 (t)

46.95
PUA
55.95
58.95
61.95

£89.9
nc

" WM °

AM/FM Stereo
Radio and Cassette. Sensational
car stereo and cassette player.
16 watts. In dash fitting.

Stereo PI yback/
Radio
Hitachi 227
64.95
Motorola 403 77.50
Philips 342
62.50
Sharp 2000
51.95

GRUNDIG 111111
C6000
Asuperb Radio
PHILIPS
Cassette from awurld
famous maker. 5band
Portable
2218 battery/ ‘ r
radio with combined
Our Price mains mono.
high quality cassette
cassette recorder.
recorder. Battery/
Auto record level and
Mains, Portable.
I vaa I built-in mike.
Beautiful sound.

trl trl

Our Price

AMSTRAD
9000

(fur Price
Our Price
£41 . 95 ( '
eT) igh quality
belt drive 2speed
AMSTRAD
record deck with precision
3000 II (
tuner)
light- weight arm. Complete with plinth and cover.
Hi Fi AM/FM stereo tuner.
Highly sensitive FM cover
Speakers
Tuners
plus LW and Mw. Stereo
Celestion Ditton
Rotel RT 224 51.95
separator. 44dB. Signal/
15
86.95
Sansui TU4400 95.95
Noise 63 ab on Stereo.
Sony 5177 _
28,95
Built-in AM Ferrite
Sony ST 5066 70.95
Wharf edale
aerial. Fine tuning meter
P&P add 75p
Linton XP
56.95
and push button selection.
Turntables
Garrard 125
JVC JLAI
Pioneer 15R
Rotel 1500
Sony 1350

34.95
43.50
32.50
35.95
34.95
28.50
PUA
22.50
29.95
24.95
28.50

£28.95 (m)

DOLBY DECKS

PIONEER
PL12D

11,-0
Our Price

36.95
41.95
29.95
55.95
31.95

Battery Mains
BASF 9110
Grundig 411
Grundig 235
Hitachi 295
ITT CX 75
ITT SL 58
National 306
Philips 2208
Sanyo 2523
Sanyo 2217
Sony TC 67

FREElA
il
Elienesseu
RIAL
:; ,

£42.95 (z)

Stereo Playback
Philips 2607
Pioneer KP 151
Pye 2262
Radiomobile 304
Sanyo.4020

Our Price
Superb
cassette
radio. LW,
orc
MW, SW and FM.
Built-in mains adaptor, Builtin microphone. AFC control and
specific ' HiFi' speaker.

Battery Mains/Radios
Aiwa 220
PUA
BASF 9302
79.95

P & Padd £ 2.50

FREE speakers
Superb Auto Reverse CarCassette
player. Full stereo sound.
Variable Balance/Tone/Volume

£469.95 (m)

186.95
324.95
PUA
PUA
PUA
249.95
164.95
PUA
PUA
195.95
211.95
154.95

Sony HMK 30
Sony HMK 70
Toshiba SM 3000
Toshiba SM 3500
Yamaha MS2B
Philips 953
Sharp 309
Aiwa 5080
JVC 1845
Oecca 5338
Bush 3032
Hitachi 2370

Our Price

PYE
2263

Our Price

Tee
.; •

SANYO 2611 SUPER

!Mao r

I -

_

48841 ' "

,£61.95

Complete home
entertainment unit. 2speed
record deck. 3band radio with
VHF. Dolby cassette recorder
with push button controls.

IN- CAR

*11
E9o--

SO
c
F4
N2Y
0L

;111111 .

186.95
165.95
224.95
274.95
199.95
PUA
PUA
PUA
215.95
90.95
136.95
199.95
159.95

Ferguson 3464
GEC 2817
Hitachi 2680
Hitachi 2690
-Our Price
ITT 2030
National 1020
National 1070
National 2070
HITACHI 2480
Philips 943
Complete music centre with
Sanyo 2311
auto record player, cueing
Sanyo 2411
and anti-skate device. 4band
Sanyo 2611 Super
radio, cassette recorder with
CR 02 switch. 30W RMS output. Sony HMK 20

Our Price

S

Our Price
MU I
NTRES £211.95
£141uP:iie
s(re

High performance stered cassette
deck at abargain price. Frequency range 40-14,000 Hz with
CRO 2 Wow/Flytter only 0.2%.
Dolby noise reduction system.
Large Twin VU record level meters.
Pioneer 7171
Pioneer 9191
Rotel R020
Sanyo 4055
Sanyo 4260
Sharp 3500
Sony 138
Sony TC 204
Sony TC 209
Tandberg 310
Yamaha 300

159.95
230.95
131.95
76.95
90.95
99.95
159.95
126.95
206.95
PUA
PUA

P&P add75p

FREE head cleaner with 6 FREE tape with 9 Tape and head cleaner FREE with 12

MAXELL
LN
55p
75p
1.00p

MEMOFt EX
65p
90p
1.25p

BASF
TDK SONY
SM
D
HF,
/ 5p
60p
65p
95p
80p
80p
1.25p
1.05p
1.10p

279/283 WHITECHAPEL RD., LONDON El
Tel: 01 247 3453 24 Hour Answering Service
Right next door to Whitechapel Underground Station

Open 9am - 6pm Mon-Sat

EMI
X1000
65p
85p

All tape prices

A11 Prices

INC.VAT

P & Padd 30p
your h
Aenc
e
esw

INUL1.11X. VAT

Barclaycard No.
over withyour
Prices correct at timeof
order
owl , to press

ITATICNITC•TIO

The Dansk 1702-1 has nothing to hide.
There's care all the way through.
Do you find some dealers get edgy when you
lift off the turntable and start asking awkward
questions? There's no such problems with
Dansk hi-fi equipment. We've nothing to
declare but excellent design and attention to
production detail.
Made for Plustronics by Scan-dyna in
Denmark, the 1702-1 has 32- pole synchronous
motor with stroboscopic speed control,
magnetic anti- skate device, Ortofon F150
cartridge and lots more to interest the true
enthusiast. Wow and flutter less than . 08%
(better than DIN 45507) and rumble better

than 60dB weighted. It's one of a range of
22 Dansk hi-fi units.
Ask your local Dansk hi-fi centre for a
demonstration, or send us the coupon below.
Dansk hi-fi made by Scan-dyna, from
Plustr.Drucs amember of the Photopia International Group
••000o33••
BOCIZOBOM
. 110001301.113111
BBOIMMOOMMI•
111•01MOM
• aneemoze•

Dept. No. 4308
Plustronics Limited
Hempstalls Lane
Newcastle
Staffs ST5 OSW

Suggested Retail Price £ 125.23 incl. VAT

E--X-7
- 1) -r
--

e

Danskin-Fi from Plustronics
[Td

like full nformation on Dansk hi-fi, please.

Name .
Address .
4308 _I
41

As you may know cassette
technology is the fastest developing
area of Hi Fi.
As you may not know, most
cassette decks arerit equipped to
cope with this development.
In just ten years, cassettes have developed from
being a " lo fi" method of recording and re- playing
background music, to becoming the dominant medium
for recording and playing high quality music.
The speed of this development has meant that
cassette decks which afew years ago were a " state of the
art" are now obsolete.
And probably the greatest single factor in
making these cassette decks out of date has been
developments in cassette tape itself.
Ferric tape, Chrome tape, Cobalt tape, Super
Ferric tape, Ferrochrome tape . . . the development is
continuous and continuing.
Each of these different types of tape (and, in
some cases, different makes of the same type ) require
different bias and equalisation to perform at their best.
Yet most cassette decks still don't have the two
switches you see here, which are the only way to make
this possible.

Without them, your cassette deck is probably
already out of date.
THE FIRST RANGE OF CASSETTE DECKS
WITH THE ANTI-OBSOLESCENCE SWITCHES
Every Aiwa cassette deck is fitted with
separate bias and equalisation switches to make the
most of today's, and tomorrow's, tape technology.

Last year, that meant our decks were able to
adjust to the new Ferrochrome tapes at the flick of a
switch. (Most cassette decks weren't able to adjust to
these new tapes, and so became obsolete overnight ).
It also means that our decks can be optimally
matched with afar greater range of different makes of
tape than is possible with aconventional tape selector
switch.
For example, if aFerric tape needs higher bias
but normal equalisation, our system can give it, but a
conventional tape selector can't. So every time you
record onto those tapes on aconventional deck you get
unnecessary distortion.
THE FIRST PEOPLE TO TAKE THE GUESSWORK
OUT OF TAPE SELECTION
Our efforts to help you make the most of today's
tapes go further than just fitting advanced switching.
We're also unique in having had over 40 different
makes of tape independently tested on all of our 4decks.
From this, we can tell you which are the
optimum bias and equalisation settings that give you
best performance on any of these tapes on any of our
decks. (So you know, for example, that on the AD 1300,
Maxell UD needs to be biased at the Ferrochrome
position, and not the Ferric position as you might
expect ).
More than this, our tests show which of today's
tapes perform best on our decks. And we'll supply you
with this information when you buy our cassette decks.
This means that instead of having to carry out your own
costly trial and error programme,
you can select your tape on
the basis of this independent
laboratory report.
In short, we not only
provide you with switching that
in theory can bring out the best
in today's (and tomorrow's)
tapes. Our testing programme
means you can achieve this in
practice.
And if you're wondering
why no other company goes to this amount of trouble, it's

because our cassette decks are already rather special to
begin with.
AIWA: THE CASSETTE DECK SPECIALISTS
Aiwa are one of the few Hi Fi companies,
specialising on cassette technology.
And the result of this is that instead of being a
jack of all trades, we're master of one. Indeed, in an
assessment of 52 cassette decks carried out by Angus
McKenzie for Hi Fi Choice, two Aiwa decks were picked
out as Best Buys.
He found that wow and flutter of the AD 1800,
for example, was actually lower than that of the £500
Nakamichi 700. And the dynamic range of the AD 1800
was only bettered by one of the 52 decks in the test.
As for frequency response, we show here apen
chart measurement from alater test carried out by
Angus McKenzie on the Aiwa AD 1300, the cheapest
deck in our range.
You can see that the deck recorded an almost
perfectly flat frequency response curve (and the flatter
the curve, the better the sound quality ).
Angus McKenzie called this performance
"substantially better than many decks costing twice as
much". And the distortion at Dolby level of 0.5% was
'almost at the theoretical minimum".

cassette is gently raised (instead of popping up like a
piece of toast in atoaster).
Our motorised transport system on the AD 6500
front loader means the cassette is automatically lifted
into the optimum playing position (to reduce uneven
wear on the spindles).
Our highly sensitive peak reading lights on the
AD 1800 flash awarning at -I-3dB, and asaturation
signal at + 7dB, so you can have the maximum input
signal with minimum distortion.
Dolby®, of course, is standard on all our
decks. And the sophistication of asecond noise reduction
system, DNL, is also standard on th&AD 1800.
We even provide niceties like aperspex
dust cover (dust, after all, can soon degrade adeck's
theoretical performance).
Warning lights that can even note ;III
nilli second transient burst.

Machine: AIWA A ) 1300
Conditions:DOLBY IN -24d11 Ref DOLBY LEVEL AMPEX 2020 C90
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Even our cheapest deck is almost perfect.
HOWEVER MUCH YOU PAY FOR A CASSETTE DECK,
YOU WILL STILL LACK SOME OF OUR FEATURES
The Aiwa cassette decks incorporate features
that no other decks, at any price, yet offer you.
Our oil damped elevation mechanism means the

A FAIR PRICE, INSTEAD OFA PHONEY DISCOUNT
At Aiwa, our policy is not to quote an artificially
inflated price in our advertisements which our dealers
can then' reduce"in the shop.The"pointer price"that we
print below, is intended to be close to your dealers price.
Certainly, you will find no shortage of cheaper
cassette decks you can buy.But if new tape developments
make those cheaper decks obsolete within one or two
years, we'd argue that they're really alot more
expensive than an Aiwa deck that is designed to cope with
these technological changes.
And if you've taken the trouble to read this
far,we think you're sufficiently interested in good sound
reproduction to agree with us.

AI w

AD 6500 (FRONT 1..Q4DER)
£237

. \ I ) £22ti

AIWA, DISTRIBUTED BY JOHNSONS OF HENDON LTL1,14 PRIESTLEY We LONDON NW2 7TN. TEL 01-450 80MA HESTAIR COMPANY
DOLBY,IS THE REGISTERED TRADE MARK OF DOLBY LABORATORIES INC PRICES CORRECT AT TIME OF GOING TO PRESS INCLUDE 25% VAT
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High Definition Stereo Amplifier

All Prices Inclusive of VAT
One Year Free Parts and Labour
Excellent Demonstration Facilities
F.M. Aerials- Accessories, etc.

AMPLIFIERS
Pioneer SA5300 • . • •
56.50
Pioneer SA6300 • • • •
75.50
Alba UA700 • •
49.00
Alba UA900..
84.50
Rotel RA212 ..
49.90
Rotel RA312 ..
60.95
Rotel RA412 ..
70.00
Rotel RA612 .. 100.00
Armstrong ..
P.O.A
Quad
P.O.A
Trio ..
P.O.A
Yamaha ..
P.O.A
Eagle
TUNER AMPLIFIERS
Goodmans Mod. 90
133.95
Goodmans Mod. 120
151.95
Leak 2000 ..• • 169-50
Ratel RX152. •
78.50
Rotel RX202. •
91.95
Rotel RX402• • 122.50
Rotel RX602• . 160.00
Pioneer SX300• •
85.50
Pioneer SX434 • • .. 111.50
Pioneer SX535 • .
153.00
Pioneer SX636 • • .. 169.95
Armstrong ..
P.O.A
Trio ..
P.O.A
Tandberg ..
P.O.A
Sony
Yamaha ..
P.O.A
TURNTABLES
Garrard
SP25 Mk IV Mod + 75-6
36.99
125SB MOD+75-6 ..
48.95
Zero 100SB+M93E
62.95
86SB Mk. 2 Mod 75-6
64.50
Pioneer PL12D Mk Il
49.99
Pioneer PLI5R .. • •
59.95
Thorens TD160C .. • •
78.00
Thorens TD165C .. • .
62.50
SME 3009ND Arm•.
41.50
Shure M75EJ Cart. • •
11.50
Shure M75ED Cart. ..
13.50
Shure V15 Mk 3 Cart. • •
36.45
Linn-Sondek-Fons
P.O.A
Eagle- Dual
H'PHONES CARTRIDGES
Koss - Pioneer - Sony - Shure Sennheiser - Wharfedale - Goldring - NAD

Ili as

•
•
•
•

TUNERS
Pioneer TX5300
Pioneer TX7500
Alba UA800
Rotel RT224
Rotel RT324
Armstrong ..
Trio ..
Sony
Quad
Yamaha
Eagle
CASSETTE/TAPE
Akai CS34D
Akai GXC39D . •
Akai GXC510D . •
Akai GXC310D .. • •
Akai 4000DS Mk II
Akai 4000DB .. • .
Pioneer CTF2121 .. • .
Pioneer CT4141 A
Pioneer CT5151 .. • •
Pioneer CTF7171
Pioneer CFT9191 .. • •
Goodmans SCD100 • •
Sony
Tandberg .. .. • .
Aiwa....
Trio ..
Yamaha .. .. • .
SPEAKERS ( Pair)
Marsden Hall
Leak 2030 ..
Leak 2060 ..
Celestion County
Celestion Ditton 15 ..
Celestion Ditton 33 ..
Celestion Ditton 44 ..
Celestion Ditton 25 ..
Wharfedale Denton 2XP
Wharfedale Linton 3XP
Wharfedale Glendale 3XP
Wharfedale Dovedale SP
AR ..
IMF ..
B & W
Quad
Rogers ..
Monitor Audio ..
Castle Acoustics ..
Videotone

68 95
125 00
49 50
52 50
66 50
P.O.A
P.O.A
P.O.A
P.O.A
P.O.A
P.O.A
104 95
134 00
162 50
147 95
124 50
176 95
120 00
127 50
144 95
164 95
241.00
145 00
P.O.A
P.O.A
P.O.A
P.O.A
P.O.A
P.O.A
83 95
146 00
57•00
91 95
135 50
140 00
165 00
42-95
58-50
79-95
141 50
P.O.A
P.O.A
P.O.A
P.O.A
P.O.A
P.O.A
P.O.A
P.O.A

CASSETTES - CASSETTES

••
•.
••

BASF LH C90
BASF Super C60 ( S11:4)
BASF Super C90 ( SM)
BASF Cr02 C90 ..
TDK SD C90

Five

Ten

4.15
3.00
5.40
7.50
5.70

7.75
7.20

10.20
13.85
10.75

i

e

an se

A new standard
for sound reproduction in the
home! We believe that no other amplifier in
the world can match the overall specification of the
H D250.
Rated power output: SO watts ay. continuous per channel into any
impedance from 4to 8ohms, both channels driven.
Maximum power output: 90 watts ay. per channel into 5ohms.
Distortion, preamplifier: Virtually zero ( cannot be identified or
Measured as it is below in erent circuit noise).
Distortion, power amplifier: Typically . 006% at 25 watts, less than
0.02% at rated output. ( Typically 0.01% at IkHz.)
Hum and noise: Disc, - 83 dBV measured flat with noise band width
23 kHz ( ref. 5mV); - 88 dBV " A" weighted ( ref. 5rnV).
Line- 85 dBV measured flat ( ref. 100v).
-88 dBV " A" weighted ( ref 100v).

Hear the H D250 at

SWIFT OF WILMSLOW
Dept HFN,

5 Swan Street, Wilmslow, Cheshire
(Tel.: 26213)

Mail Order and Personal Export enquiries: -Wilmslow Audio, Swan Works.
Bank Square, Wilmslow ( Tel.: 29599).
Also in stock: All Radford speaker drive units and crossovers, ZD22
preamp, Low Distortion oscillator LD03 and Distortion Measuring
set DMS3, CRE.

TRISTAN
SPEAKER STANDS
If you are looking for an excellent value speaker stand the
Tristan range includes a size to
fit your speakers. All models
are guaranteed to impress and
improve both the sound and the
appearance of your units.
The stands, designed in steel
and finished in durable matt
black enamel, are sturdy enough
to support the heaviest speaker.

Twenty
14.90
13.90
19.50
26.54
20.62

Models available to suit speakers
from 5" depth from£985 per pair
including VAT. Available from leading Hi Fi stores or direct from
manufacturer.
Mail coupon for
details.

SAE FOR CASSETTE AND TAPE PRICES
POSTAGE 20p PER FIVE

To: Danil Engineering Co.,
Dept. N,
Old Teme Bridge,
Lower Wick,
Worcester.
Tel.: Worcester 425595.

•

monitor,
souna

Please send me details of the
range of Tristan Speaker Stands.

TEL 71935

64chapel stchorley,lancashire.
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Name
Address

Good, better, best„.
All things are amatter of compromise and superlatives must take
account of it. Few will dispute the slogan under which our
precision pick-up arms are sold. In this context best' is not only
areference to quality in design and manufacture, but extends to
service which we believe is unequalled.
Every week we send out hundreds of letters providing detailed
advice and answering customers' queries in a way that only
specialisation permits.
Spares are despatched promptly to all parts of the world, usually
the same day, and a recently introduced exchange service provides new arms for old on very attractive terms.
Because of these things demand sometimes exceeds supply but
delivery is yet another matter in which we should be able to help
if you write to
SME Limited • Steyning • Sussex • England

The best pick-up arm in the world

LTD/S ,6
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AS. Labs

Monday-Saturday 10.00-18.00

(Dept. N)
Tel.
191 Chase Side, Enfield, Middlesex EN2 OQZ 01-363 7981

AMPLIFIERS
Accuphase .
Armstrong 621
Cambridge Audio P60
Cambridge Audio PII0
Lux L30
Lux 180
Lux L507
Marantz 1030
Marantz 1070 ..
Marantz 1120 ..
N.A.D. 60/90 ..
Nikko TRM2I0 Sp. offer
Nikko TRM230 Sp. offer
Nikko TRM500 Sp. offer
Nikko TRM600
Rogers Ravensbrook Ill
Rotel RA212 ..
Rotel RA3I2
Rotel RA4I2
Rotel RA6I2
Trio KAI200
Trio KA1600
Yamaha CA400
Yamaha CA600
Yamaha CA800
Yamaha CAI000
TUNERS
Armstrong 623
Armstrong 624
Cambridge Audio 155
Celestion Telefi
Lux 133
Lux T88
Lux TI 10
Marantz..
Nikko FAM220 Sp. offer
Nikko FAM500
Rogers Panthera 175
Rotel RT224
Rotel RT324
Rotel RT624
Trio KTI300
Yamaha CT400..
Yamaha CT600..
Yamaha CT800..
Yamaha CT7000

(Carr. 0.50)

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
02-50
£2.50
£37.50
P.O.A.
£50-00
£50-00
£60.00
£15.00
E100-00
£64.00

ne-oo

P.O.A.
P.O.A.
P.O.A.
P.O.A.
(Carr. 0.00)
P.O.A.
P.O.A.
£5.00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£5.00
P.O.A.
£5.00
£4.00
£9.00
£100.00
£4-00
P.O.A.
P.O.A.
P.O.A.
P.O.A.

TUNER AMPLIFIERS ( Carr. 0.00)
Armstrong 625
. . .
Armstrong 626
P.O.A.
Goodmans Module 90
El 3100
Goodmans Module 110 .. £148.00
Goodmans 120
£148.00
Goodmans Module 90 Comp.
E23 I .00
Lux R600
P.O.A.
Lux R800
P.O.A.
Lux RI500
P.O.A.
Marantz 2230 ..
P.O.A.
••
Marantz 2245 ..
P.O.A.
••
N.A.D. 140/160
P.O.A.
••
Nikko 4030 }
£2.50
••
Nikko 5050
• • £22•50
7070
offer
037-50
Nikko 8080
Special
••
£159.00

Rotel RX152
Rotel RX202
Rotel RX402
Rotel RX602
Rotel RX802
Tandberg TRI000
Tandberg TRI010
Tandberg Huldra 10 ..
Tandberg TRI055
Trio KR2400
Trio KR3400
Trio KR4400
Yamaha CR200
Yamaha CR450
YamahaCR600
Yamaha CR800
Yamaha CRI000
Yamaha MS2B Music Centre
TURNTABLES
Ariston RD I1/SME 3009
Connoisseur BDI Kit
Connoisseur 802 chassis

£81.50
£90.00
£124.00
£162.00
£209.00
P.O.A.
P.O.A.
P.O.A.
P.O.A.

amoo
mein
meta
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

(Carr. 0.50)
LIS- 00
.. £34 50

CARTRIDGES
ADC XLM II ..
ADC VLM II ..
Decca London ..
Grado FIR
Goldring G820.. ..
Goldring G820E
Goldring G820SE
Ortofon FISE
Ortofon MISE Super ..
Shure M75-6S
Shure M7SED/11
Shure M750/11..
Shure M93E
Shure M95ED
Shure M95E1 ..
Shure M7513/11
Shure VI5111
•

•

•

•

•

•

TAPE DECKS
Akai I722L
Akai 4000DB
Akai 4000DS 11

•

•

•

•

•

•

(Carr. 25p)
• • £28.00
••
f22 SO
• .£
25
• • £ 00
• • £800
Ell 25
• • £ 6.00
• • £ 415
.. £ 6.25
0-50
..£25
. • £ 10 . 75
.•
f9 50
• . £ 16.00
••
El 1.50
. • £. 30
• • £ 7.00
(Carr. C3•00)
.. £ 13200
. . £1
6900
. £ 119-00

All prices listed include VAT at 25%
Connoisseur BD2 complete
£42.50
Fons CQ30
P.O.A.
G
d 5P25/IV chassis ..
moo
Garrard 5P25/IV module ..
£30.00
G
d SP25/IV mod. M75-6
£5.00
G
d 125SB module ..
£41 00
G
d 115SB mod/cart
£46 00
Garrard 86SB II module
£6.00
G
d 86SB II mod/cart
£61 00
G
d 100SB module ..
£62 00
G
d 100SB mod. -FM93E
£69 00
G
d 401 .
£57 50
P.O.A
Linn Sondek PLIi/SME 8009
Pioneer PL 12D
E50.00
Pioneer PLI 2D/Shure .
M75E6 j1 £6I•50
Pioneer PLISR
£0.00
Regs Research
P.O.A.
Thorens 125ABII
£142-50
Thorens T0125/Il
£2.00
Thorens TX25 cover
EI115
Thorens TDI45C
f100.00
Thorens TDI60B/C
£65 -00
Thorens TD 160C ..
£78-so
Thorens TD I
66C ..
£8.50
Transcriptor Reference ..
P.O.A.
Transcriptor Ref./Fluid Arm
P.O.A.
Transcriptor Stylus Brush
£3•50
Transcriptor Sweep Arm
£.5•25
Yamaha TP400
P.O.A.
••
PLI NTHS/C0 VERS
G
d BI5
Garrard B20
Howland West HWI

(Carr. a•00)
..
£1
450
£1750
£22.00

TRA NSCRIPTI ON ARMS ( Carr. 75 p)
Acos Lustre .. .. ..
06.50
Colton MC101 ..
£ 0.00
SME 3009 improved .. £45-00
SME 3009/52 improved £49.00
Transcriptor Fluid ..
£
26.50

Akai 2650
Revox 1102/4 ..
Revox 1122/4 ..
Revox 1222/4
Revox Dolby & High Speed ..
Tandberg 3400X
.•
Tandberg 3500X
••
Tandberg 3600X
••
Tandberg 9100X
••
Teac
.•
HEADPHONES
AKG KI40
AKG KI60
AKG K240 ..
Koss PROSLC
Koss HVIA
Koss K6LC
Koss HVILC
Koss PRO4AA
Koss 711
Micro MXI .
Sennheiser HD4 .
14
Sennheiser HD424
PWB Moving Coil
Yamaha HPI
Yamaha HP2 ..

£278.00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

(Carr. 75p)
£1300
..
mew
£23.75
..
£
34-50

..
..

nest)

£I600
£0E10
£3 I .50
• • £1
250
••
P.O.A.
• • [ 16 50
£23 50
• • £ 8.50
••
P.O.A.
P.O.A.

8 TRACK/CASSETTES ( Carr. 0.00)
£100-00
Akai C534D
£135 00
Akai GXC39D
£192.00
Akai GXC750
C164.00
Akai GXC310D
Akai GXC510D
E178.00
£185.00
Akai GXC710D
£12.00
Akai GXC325D
£50-00
Akai GXC740D
£12.50
Akai GXC 7600
f141.00
Goodmans SCD100
P.O.A.
Nakamichi 550

Nakamichi 700
Nakamichi 1000
Neal 103
Rotel RD20
Tandberg TCD310
Teac . • . •
Trio KX620 .
Yamaha TC800d1.

. £ 137-50
£I42.00

SPEAKERS (pairs) ( Carr. £3.00 pair)
AR Range ..
P.O.A.
Cambridge Audio R40 & R50
P.O.A.
Celestion Hadleigh .. • .
P.O.A.
Celestion County .. • •
P.O.A.
Celestion Dicton 120 .. . •
P.O.A.
Celestion Ditton 11 .. • • P.O.A.
Celestion Dicton 15 ..
P.O.A.
Celestion Dicton 33 .. • .
P.O.A.
Celestion Dicton 44 .. • •
P.O.A.
Celestion Dicton 25 . •
P.O.A.
Celestion Dicton 66 .. . •
P.O.A.
Celestion UL6•
.
P.O.A.
Celestion UL8•
•
P.O.A.
Goodmans Havant SL• • £ 67.00
Goodmans Mezzo 5L .. £99.00
Goodmans Magnum SL
£ I15.00
Hi Fi Aids Orbital Brackets
P.O.A.
IMF Compact 11•
•
P.O.A.
IMF Super Compact .. • •
P.O.A.
JBL Range ... •
P.O.A.
KEF Coda ..
....
P.O.A.
KEF Cantor ..• .
P.O.A.
KEF Chorale ... •
P.O.A.
KEF Cadenza• .
P.O.A.
KEF Concerto• •
P.O.A.
KEF 104.
•
P.O.A.
KEF 103•
.
P.O.A.
Leak 2030 ..
.•
moo
Monitor Audio MAI ..
• • P.O.A.
Monitor Audio MA3 ..
••
P.O.A.
Monitor Audio MA4 ..
••
P.O.A.
Monitor Audio MAS II
••
P.O.A.
Monitor Audio MA7 ..
.•
P.O.A.
Marantz..
••
P.O.A.
Videotone Minimax II..
.•
P.O.A.
Videotone Saphir 1 ..
.•
P.O.A.
Wharfedale Chevin XP
Low
Wharfedale Denton 2XP
prices
Wharfedale Linton 3XP
on
Wharfedale Glendale 3XP
application
Wharfedale Dovedale 3SP
Yamaha NS625..
Yamaha NS645..
SPEAKER

KITS AND CHASSIS
(Carr. kits £. 50 each)
(Sp. Chassis £.25 each)
KEF kit I ( Price per pair) £50.00
KEF kit 3 (Price per pair) £ 9.00
KEF T27
£. 00
KEF BI10
£. 50
KEF B200
£. 90
KEF BI39
08.50
KEF DNI2
0-75
KEF DNI3-SP1015 £. 00
W'dale Glendale 3XP kit ( pair)
f57-50

We have tried to ensure that all prices are correct at time of going to press-however prices are liable to alteration without notice

Terms of Business
Callers:
By Bus: 231 from Turnpike Lane Tube. 107 from Oakwood.
By Train: Liverpool Street to Enfield Station. Kings Cross to Gordon Hill.
Cheques for counter sales accepted only when backed by a bank card.

By Post
Send Cheque/Postal Orders with written order and correct carriage for prompt
service. Make cheques payable to: A. T. Labs.

Credit
For Personal callers only. Phone for details. Export Facilities for reclaiming VAT
available.

Service
Repairs and maintenance of Hi -Fi equipment by qualified engineers.
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Turn it up and you'll hardly hear athing.
All recording tapes suffer from the same
complaint.
Tape noise.
Some, however, are less afflicted than
others. Like our BASF LH tape.
The performance of any ferric oxide tape
depends on the thin coating of magnetic ferric
oxide particles. (The smaller they are, the quieter
the tape.)
On aBASF LH tape these particles are
much finer than on anormal ferric oxide tape.
And alot denser.
So not only is LH much more sensitive,
it's also alot quieter.
Which is why major recording companies
are now using BASF LH tape to make their
quality pre-recorded cassettes.
It's also why our LH is the biggest selling
reel-to-reel tape in the UK.
Of course we don't limit the advantages
of LH just to reel-to-reel enthusiasts.
BASF LH cassettes use the same LH
tape. So they have the same sensitivity. And the
same low level of noise.
And BASF LH cassettes, like all the new
BASF cassettes, are protected with SM - the

Special Mechanics that guard against jamming
and wowing.
If you'd like to know more about BASF
LH tape, and in fact the whole range of BASF
audio products, send us 60p and we'll post you the
Heinz Ritter booklet - Tape Questions-Tape
Answers:
BASF- you've been listening to us for years.

D Iam interested in knowing more about cassettes and tapes. Here's 60p. Please send me Heinz Ritter's booklet.
D Don't send me the book, but do send me price lists and technical data.
Name

Address

BASF United Kingdom Limited, Knightsbridge House,197 Knightsbridge, London SW71SA. Telephone: 01-584 5080.

HFN 4A

Record groove

Record groove

No one's perfect. But we're 4times
closer.
TheAudiolèchnica AT 15S cartridge.
The Shibata stylus has 4times more contact
with the groove, so it brings more sound out.
And because the stylus is shaped more like the
groove itself, the pressure is reduced to one
quarter of that with any other stylus.
The grooves on your records don't get distorted,
and your stylus lasts 4times longer.
The increased high frequency tracing ability of
the Shibata stylus is particularly important with
4channel records.
The delicate modulations on these could be
wiped off by aconventional stylus.
An AT 15S is the one cartridge that will make
every record in your collection sound better:
whether SQ, QS, CD4, stereo or mono.
There are 8other cartridges in our range, four
with aShibata stylus.
Ask your nearest hi-fi dealer for more details
or write to us.
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SPECIFICATIONS
Tracking Force (grams)
Frequency Response ( Hz)
Stylus TipShibata
Stylus Tube
Output at 5cm/sec ( mV)

AT- ES
1to 2
10-45,000
Nude
Tapered
2.7

Channel Separation (at 1kHz)

33

Channel Balance (dB)

1.5

Verticat Tracking Angle
Stylus Guard
Stylus Assembly Colour

20*
Flip-Guard
Black

audio-technica
Shriro (UK) Ltd., Shriro House, The Ridgeway,
Iver, Bucks SLO 9JL. Telephone: lver (0753) 652222.
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'Current dumping' is arather crude phrase for acunningly sophisticated
approach to amplifier design, an approach incorporated in Quad's
Model 405 stereo amplifier—shown on our cover ( with acontrived peep
at the innards) against its own circuit diagram. Gordon King's in-depth
review of this important new product will be found on page 131, and
John Dwyer interviews Peter Walker—the man behind Quad—on
page 64.

SUBSCRIPTION RATES
Annual U.K. subscription rate for HFNIRR is £7.10 (
overseas, £8•10).
The rate for our associated journal Studio Sound is £5•80(overseas£6.00).
All obtainable from Subscription Dept., Link House Publications Ltd.,
Link House, 25 West Street, Poole, Dorset. BH15 1LL
HiFi News & Record Review is normally published on the last day of the
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Modern Bookbinders, Chadwick Street, Blackburn, Lancs. The years
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CORRESPONDENCE AND ARTICLES
Letters on all topics should be sent to the address given below/right,
those for publication in our correspondence sections being addressed
to the Editor, and those carrying technical or musical queries, or
asking for advice on installation matters, marked for the attention or
'Crossover', and enclosing, please, astamped addressed envelope.
'Crossover' will reply by post, though some delay is often unavoidable.
Queries and answers of general interest may be published in our
Readers' Problems feature at alater date.
This advisory service cannot deal with requests tor information about
manufacturers' products when these details are available from the
makers, nor can we accept responsibility for the consequences of any
advice given, although every effort is made to ensure accuracy. Letters
should be as clear and concise as possible, with queries on separate
subjects written on separate sheets of paper, and should on no
account refer to subscriptions, which are handled at Poole ( see above).
Articles or suggestions for features on ah iaspects of high qua.ity
sound and recorded music will be received sympathetically.
Manuscripts should be typed or clearly handwritten and submitted
with rough drawings where appropriate.

HI- FI NEWS & RECORD REVIEW

APRIL 1976

'AMOUS composer dies, said the newspaper placard.
I Surely not Britten or Tippett? Or was it someone rather
Ics famous like Alwyn or Rubbra? But this is too insular:
what about Messiaen, Stockhausen or Copland? In fact it wa ,,
no less afigure than Percy Faith. What was that you said?
'Who the hell is he?' Well we quite understand, but it seems
that Mr. Faith and his orchestra have been responsible for
many of the arrangements we absorb as sonic wallpaper,
big- band versions of songs heard in smoochy night-clubs, and
not alittle background music for films. A competent
professional, in fact, who achieved amodest fame—even a
couple of golden discs—within alimited and not very
important field.
'Limited', aman with afollowing of millions? And who are
we to regard popular big-band pieces as unimportant? For
that matter, why assume that afamous composer must be a
prominent exponent of serious rather than light music? Such
questions could provoke ahost of contradictory answers, but we
did ask afew people picked at random what they thought the
phrase ' famous composer' meant, and they all confirmed our
original reaction—even if one good lady was convinced the
headline must refer to Sir Edward Elgar (who will be 119 in
June).
But while it may be easy to dismiss the popular arrangers of
this world as ephemeral entertainers of no real musical valuehowever competent they may be of their kind—this little
incident served to remind us that one can never be sure even
in the classical field whose music will survive and whose sink
into oblivion. While Meyerbeer, the idol of Paris, was receiving
more decorations from royal houses than any other man alive,
and had afuneral which attracted pilgrims from all over
Europe, Berlioz could get no hearing at the Opéra. Schubert\
name was not included in adictionary of musicians and
composers published just after his death; yet Spontini,
Paisiello, Raff, Piccini and others were in their time and place
supreme, regarded as the greatest of composers while others
now revered as masters were hardly noticed.
Radio and records seem to have accelerated the process of
acceptance or rejection, especially in the pop field where fame
gets steadily more meteoric. But recordings also preserve what
would previously have been lost for ever, the art of particular
performers, so that we may go back and sample what others
once raved about. Thus in popular music the gramophone may
encourage some selective permanence as well as transience.
However, we have come to assume that really great music
will look after itself (eventually) because it has some message or
pattern relevant for every subsequent age, whoever the
performers may be. It is timeless, never ' old-fashioned' like
the pop of yesteryear, whose only hope of immortality is to be
absorbed and transmuted by aDvorak or aBartok. Now thi,
is fine for music which is already in the concert or opera
repertoire, or is at least perpetuated by recordings, but what
about all those works by Spontini, Clementi, Raff, Cimarosa,
et al, never heard by aliving person but once very popular?
They are surely not all useless trivia?
Despite difficult economic times, we suggest that some
enterprising record company dabbles in this area with afew
discs under atitle like ' Those Who Were Great', so that we
can judge for ourselves whether our ancestors were all tasteless
buffoons swept along by fashion. We may discover anew
'famous composer' or two—perhaps even aVictorian Percy
Faith to shatter our complacency.

Editorial and Advertising Offices:
LINK HOUSE, DINGWALL AVENUE, CROYDON CR9 2TA
Telephone: 01-686 2599
We regret that technical and editorial queries cannot
be answered by telephone.
c Link House Publications Ltd., 1976. All rights reserved

THE LINK HOUSE GROUP

uality A vailability &jervice
Quality?
We've been renowned for making
fine leads for years and every single
one is tested before it leaves our
factory. In fact we're so confident about
our quality control that we are prepared
to guarantee them.
Yes — if for any reason you are
dissatisfied with any of our products we
guarantee replacement or your
money back.

Availability?

Service?

QAS leads are made in the heart of
Britain, by British craftsmen. We've got
our finger on the pulse all the time
constantly modifying and introducing
new leads to meet the ever increasing
demand. There's aQAS lead that is right
for the job!

Our sales representatives cover the
country. That's why you see so many of
our famous green packs around. In cities,
towns or villages QAS cover the country
so insist on making the best connections—
choose QAS every time.

Quality Audio Supplies, Wollaton Road, Beeston, Nottingham NG9 2PB.
A member of ESB Industrials Ltd.

News

&Views

From the World of Sound
Swisstone/Rogers
LAST MON1H We informed readers
that a new company had been
formed ( Swisstone), employing
the same staff and at the same
premises as Rogers Developments, which would specialise in
servicing Rogers
gear.
The
obvious move was for Swisstone
to go a step further and re-start
production of Rogers equipment,
and this, they inform us, they have
now done: Swisstone have succeeded in purchasing the Rogers
goodwill and will now be producing the entire Rogers range.
Products already under manufacture include the Export Monitor,
the Panthera range of tuner amps,
and the LS3/5A mini loudspeaker.
At present the new company's
main interest is with the large
export demand for these products,
but they are establishing a
British network on the basis of a
Franchised dealership who will be
capable of meeting high service
standards.

Posthorn
Posthorn' loudspeaker as
detailed in the December ' 75 issue
is on demonstration at Badger
Sound Services ( Lytham 729247)
and it is hoped that the ' State-ofthe-Are loudspeaker described in
this issue ( p. 73) will also be
ready for demonstration by the
time you read this. Price of the
CG8T drive unit for the ' Posthorn' is £7.50 plus 60p. post and
packing.

THE

Low Levels to Line
Director of Saffron
Electronics, who has awide background experience in the design
and applications of audio equipment, gave alecture on relatively
low level circuitry to the AES on
February 10th.
This centred around the effectiveness which basically simple
circuits may offer in conjunction
with high quality performance.
These ranged from the simplest
intercom formats, through low
noise pickup preamplifiers with
ingenious equalisation, to circuits
incorporating combinations of
discrete and integrated devices.
He also examined the optimum
use of input transformers as
regards noise factor and the
improvements obtainable with
DAVID REES,

HI-FI NEWS & RECORD REVIEW

simple compensation components.
Examples
of
transformerless
arrangements
for
achieving
balanced input configurations and
well defined input/output voltage
ratios were also illustrated.
Finally, some of the design
pitfalls which may be encountered
were discussed, including transient
overload and notch responses
driving distributed loads, such as
long connecting cables.

Sugden Q5I
Q51 matrix decoder will
decode SQ, QS and BMX matrices, and is also equipped with
a difference matrix, similar to
Hafler, and a Scheiber matrix,
which is similar to QS but without
the 90° phase shift. The unit also
includes a comprehensive tape
section which permits up to three
tape machines to be used at any
one time, with A/B monitoring on
all machines, plus facilities to
copy on one or two machines from
the third. Furthermore, there is a
control which allows recordings
to be made after the tone controls
should the operator wish to adjust
the response before recording.
The Q51 is designed primarily
for use with the Sugden C51/P51
combination, together with an
additional PSI power amp, but
the manufacturers state that it
could equally well be used with
any other separate pre-amp and
power amp combination.
The Q51 contains no logic
circuitry as the manufacturers
feel that such circuitry is not
conducive to better listening, but
more suitable for ' ping pong
effects.' Price for the unit is
£99.00 inclusive of VAT. Further
details from: J. E. Sugden, Carr
St., Cleckheaton, Yorks.

THE

Tandberg Tape
XD is the name of a
new cassette tape from that
company which the makers claim
offers considerable advantages
over their rivals (we seem to have
heard that before somewhere).
XD is claimed to have a 3dB
advantage in dynamic range over
a ` normal' low noise tape, which,
say the makers, reduces tape
noise to half the value of standard
LH tape. XD is available in
60 and 90 minute lengths.

TANDBERG

APRIL 1976

New Wharfedale Deck
offering from Rank is the
Wharfedale XP stereo cassette
deck retailing at £ 165 including
VAT. Drive is via an electronically governed motor and bias
selection is automatic, though
there is the facility for manual
overide. Dolby is, of course,
obligatory on all quality machines.
and in addition the XP features a
limiter circuit for use with
LATEST

Modern Record
Processing
of December 9th
was given by Mr. E. B. Pinniger,
Technical Manager of British
Homophone Co. Ltd. and dealt
with the specialised techniques
involved in processing from the
plating of the lacquer coated
aluminium master to finished
product.
Some historical glimpses progressed from Berliner's initial
recordings on ' glass coated with
a paint-like substance', through
the use of wax blanks, electrocoppered via graphite powder
treatment, to the use of vacuum
deposition of gold, silver or
palladium to obviate difficulties
arising from trapped air bubbles.
Present day rapid plating
techniques were then considered
for each of the replication stages
leading to the production of
stampers or injection moulds.
The stamping process is fairly
critical, demanding controlled
steam heating and water cooling,
the total cycle taking some
30 seconds. Paper labels are
moulded into the surface without

THE AES lecture

microphones. Recording head is
of the ferrite core type whilst
erase is permalloy.
Figures for the XP, as quoted
by the manufacturer, include a
THD of 3 % max; signal to noise
of 61 dB with Dolby, 54 dB without. Channel separation at IkHz
is 32 dB; frequency response is
stated as 50-10,000 Hz+ 3dB, on
standard tape. Wow and Flutter
quoted to.Din standard is 0.20%.
adhesive and they must be very
dry to prevent accidental surface
damage.
Following illustrations of typical modern processing equipment,
demonstrations
showed
that
there was no appreciable loss
of quality between lacquer master
and the intermediate metal positive, but the finished pressing was
slightly ` fuzzy' by comparison.
Questions naturally arose as
to the reasons for pressing faults;
many may develop because of
incorrect
warehouse
storage
(pressings tend to stabilise in the
first 24 hours) or subsequent
mishandling. Also raised were
aspects of stamper life, pressing
additives including lubricants and
the special problems involved in
pressing quadraphonic carrier
type discs.

Low Tracking Force
Cartridge
form of electrostatic
pickup cartridge capable of tracking all normal discs at under 0-2 g
was described in a lecture to the
AES on January 13th by Alec
Rangabe and Roderick Snell.
A REFINED
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IF YOU CAN'T BELIEVE WHAT
WE SAY ABOUT THIS,
HOW ABOUT THE EDITORIALS?

Anyone trying to choose acassette
deck by reading advertisements has
our sympathy.

and if the facilities provided suit your needs
we recommend it highly as very good value
for money."

Even when at Trio we've done our
best to give you straight facts and
figures, we're sure you've been left
wondering.

So, what did they have to say about
"the facilities provided"?

What about unsolicited opinions
of the 10C-710 Dolby cassette deck?
Well, how about this from "Cassettes
and Cartridges"?
"We are very impressed indeed with the
potential of the KX-710, which we believe
could establish itself as one of the outstanding
value-for-money machines in the cassette
market'.'
Pretty much echoed by "HiFi
Answers":
"We like the KX-710 very much indeed

Our Dolby Bnoise reduction system:
"achieved that distinctive standard of
reproduction so beloved of audio exhibition
demonstrators"
Our peak level indicator to warn
you if the recording level is too high:
owners of this were described as
"fortuna te'
The DC servo motor with electronic
governor, for instance, which keeps wow
and flutter to 0.1% at the beginning
and end of atape and 0.12% in the
middle: "close to the best measurements we've
achieved"

In fact, HiFi Answers' whole article
was such that you're probably wondering
if there's any chance of an objective
point of view at all.
To which we can only reply:
If you can't believe what the editorials
say about the KX-710, how about hearing
it for yourself at your dealers'?
11011
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I
- Please send me details of the range
of Trio cassette decks.

—

Name
Address

HFN 2
B. H. Morris and Co. (Radio) Ltd., Too House, The Hyde,
London NV/9 151P. Tel. 01-205 644 I.
Agents in Eire: Peat Wholesale Ltd. Dublin.
1

I

News

Mr. Rangabe commenced by
outlining the shortcomings of
most current commercial cartridges, mainly those arising
from complex coupled resonances
in their moving parts. Ideally, a
cantilever should be of very low
mass, extremely stiff, as short as
practically possible and suspended
by a simple compliance of low
relative length. These requirements had been achieved using a
circular section beryllium cantilever less than 0.2 mm in diameter and only 2.5 mm long,
suspended by a co-axial high
tensile wire 25 micrometres in
diameter by 0.3 mm in length
rigidly terminated at the cartridge
body. Pivotted at 20° to the disc
surface, the cantilever is shaped
so as to support the brazed-on
7 microgramme diamond such
that its biradial tip lies along the
main cantilever axis, thus discouraging torsional resonances.
The tip is also set at 20° from the
vertical to compliment cutter
motion, afeature rarely found in
commercial pickups with nonspherical stylus tips. Damping,
effective above the audio range,
is incorporated at the hinge, and
all modes of resonance are above
60 kHz, that ' fore and aft' being
theoretically up at about 400 kHz!
Mr. Snell then described the
electrical transduction system,
which, after much research, was
found most effective as adirectly
derived AF signal. For stereo
operation this comprised two
minute conductor plates, set
nominally at 90°, with the
cantilever biased at 150 V. This
gives agenerator with aconstant
amplitude characteristic from a
source of only 0.02 pF. The
main problem arises in designing
the preamplifier, but by using a
'bootstrapped' FET circuit an
input impedance equivalent to
0.2 pF in parallel with 2x 10"
ohms has been evolved, giving
80 dB S/N ratio and a typical
output of 25 mV following suitable equalisation.
Crosstalk was basically about
15 dB, but with electronic compensation and modifications to
the signal plate angular separation this could be raised to 40 dB
over the audio range and over
30 dB even at 50 kHz. Electrostatic screening of the whole
generator assembly was vital in
order to avoid ' electrostatic
rumble' due to variations in
disc surface charge.
HI-FI NEWS & RECORD REVIEW

It was envisaged that 3 versions of the cartridge would be
developed to meet user requirements, that tracking at under
0.2 g with a compliance—both
static and dynamic—of 50 microcentimetres per dyne having a
special low mass arm, giving the
whole system an effective mass of
only 4g. Other versions would
track at up to 0.6 g wt.
Some short demonstrations of
a prototype model tracking at
0.35 g showed the design was
viable. Development had emphasised the importance of groove
cleaning, since a pickup of such
low effective tip impedance tends
to track dust particles as modulation, rather than pushing them
aside.

New from Nikko
West announce two
new top-of-the-range models from
Nikko. The TRM 800 amplifier
is a 65 watt per channel design
with a signal to noise ratio of
65 dB on phono; harmonic distortion of less than 0.3 %;
frequency response is + 1dB at
HOWLAND

Empire/Hayden
EMPIRE SCIENTIE1C Corporation of

America have announced achange
of distributor in the UK—they
have appointed Hayden Laboratories, who already distribute
Sennheiser headphones. Products
available from Hayden include
the Empire 4000 and 2000 series
of magnetic cartridges, and the
Troubador high quality turntable
and arm combination.
The
Troubador is a semi-automatic
device with belt-drive, and is
finished to a very high standard.
Price is £ 199.00 including VAT.
Further details of Empire products are available from: Hayden
Laboratories Ltd., Hayden House,
Chesham Rd, Amersham, Bucks.

Diary Dates
April 9th to 11th High Leigh,
Hoddesdon, National Federation
of Gramophone Societies Weekend. April 27th to May 2nd
High Fidelity ' 76, Heathrow
Hotel, London. May 28th-31st
Sound/Vision ' 76 National Exhibition Centre, Birmingham. June
17th and 18th 9th International
Exhibition of Professional Recording Equipment, APRS 76,
Connaught Rooms, Kingsway,
London WC2. August 27th to
Sept. 5th Firato, Amsterdam.
September 2nd to 5th Northern
Audio Fair, Majestic and Cairn
Hotels, Harrogate.
September
13th to 19th Olympia, 21st Audio
Fair, London. September 20th to
24th International Broadcasting
Convention, Grosvenor House,
London. November 12th to 14th
Torbay Musical Weekend, Torbay Gramophone Society, Palace
Hotel, Torquay.
APRIL 1976

Lustre Arm
International ( UK) Ltd.,
Hakuto House, 557/563, Rayleigh
Road, Leigh-on-Sea, Essex, have
taken over the importing and
marketing of the Japanese Lustre
pickup arms in the UK. When the
Lustre arm, Model GST-1 arm
was handled here by Acos
(Cosmocord) this design was
reviewed by B. J. Webb in our
July, 1973 issue, later reprinted in
the HiFi News, 1974 Annual.
New Lustre arms will be added
shortly to the models available
from Hakuto.
HAKUTO

Neal
(
North East Audio Ltd.,
5 Charlotte Square, Newcastleupon-Tyne) has been appointed
the official service agent in this
country for the products (tape
recorders and loudspeakers) of the
American
Advent
company.
For the benefit of our Australian
readers, NEAL have now opened
an agency in that country:
Leroya Industries Pty. Ltd.,
156 Railway Parade, Leederville
6007, Perth, Australia.
NEAL

Quad ELS/Janis Woofer
of the most dramatic displays of reproduced music at the

ONE

10 Hz to 40 kHz. The matching
tuner is designated the FAM 800,
basic details are: Sensitivity;
1.8 mV.
Separation;
40 dB.
Image rejection; 95 dB, and
signal to noise of 70 dB. Price
for the two units is £ 185.00 and
£145-00 plus VAT respectively.

Philadelphia Hi Fi Show ( Nov.
7-9) was heard from a wide
stage system comprised of three
Quad Electrostatics and two
Janis Woofers that made their
debut at this show.
The British/USA combination,
bi-amplified via 100 Hz, 18 dB
per octave crossovers, produced
sound pressure levels greater than
100 dB from bass enclosures only
66 cm x 66 cm x 54 cm, with
Quad electrostatic panels. Lovers
of organ music could appreciate
pedal notes below 30 Hz at
sound pressure levels of over
100 dB. An amplifier that provides 60 watts rms down to 20 Hz
is adequate to drive the Janis unit
that, it is claimed, is flat + 1dB
from 30 to 100 Hz under anechoic
conditions.
As a matter of record, John
Marovskis, head of the Janis
firm, designed the slot-loaded,
tuned woofer as a partner to a
pair of Quad ELS. ' The Quad
ELS', says Marovskis, who is a
physicist by vocation and a
cabinet maker by avocation,' is
unsurpassed in its transparency
and lack of coloration, but its
frequency response below 60 Hz
becomes attenuated and its power
handling capacity is severely
limited in this low frequency
range ... a major goal of the

'It's his excuse for
buying even BIGGER
speakers!'
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Tandberg 10XD.
In the field of professional audio equipment, you
can spend alot of time piecing together information,
comparing notes on standard and optional features,
across so many different tape decks.
With all its refinements, the 10XD means you've
hit the nail squarely on the head
first go.
1.
The 10XD will take any spool
up to the 10 1
/"size you see here.
2
2.
The three speeds15," 7i/2" & 33/
4"
all have the benefit of Tandberg's
Crossfield recording technique,
along with the unique
Dolby B facility.
3.
High speed accuracy from the
D.C. electronic servo motor with
tachometer control.
4.
Behind here are two hi gh
•
powered spooling motors and over
here (5) are four precision Tandberg
0
heads— one more than you'll get
on many units.All the operational mode
functions of the 10XD are electronically controlled.
with the facility for remote control wherever needed (6).
For further details of the HAD and all other lindher

7.
Four input controls, including two for balanced
microphone inputs that allow you to mix in stereo.
8/9/10/11. Facilities for echo, sound on sound,
editing, cueing and A & Btests.
12. Peak level meters. 13. Photo electric stop.
Accessories available include a
variable speed control and a
pitch control facility
The nice thing about the 10XD,
is that you don't need to be a
professional to appreciate all these
qualities. Anyone with an ear for
precision sound reproduction, will get
athrill out of this machine.
There's adetailed breakdown of
the 10XD in Tandberg's special colour
leaflet, but here's an example of the
technical specifications you will find:e

Frequency response at 15 i.p.s.=3025000Hz -±- 2dB. 7' 2i.p.s.=30-220001-1z
-± 2dB. 334i.p.s.=40-18000Hz -± 2dB.
Wow and flutter at 15 i.p.s.=0.07%. Guaranteed minimum
Signal to Noise Ratio of 72 dB (measured at 15 i.p.s. on
a4track model using I.E.C. A-Weighting).

tjtul eiinipinent write to Tandberg ( UK) Limited,81,Kirkstall Road, Leeds LS3 1HR

The working man's tape.

Your local
TANDBERG dealer
WALES
Colwyn Bay: Coast Electronics, 148 Conway Road, Colwyn Bay 31235
Carmarthen: Ken Davies Hi Fi, 7 John Street, Carmarthen 7946
Swansea: John Ham, 75/76 Mansell Street, Swansea 50968
CHESHIRE
Chester: Newdawn Hi-Fi Centre, 1 & 3, Castle Street, Chester 24179
DERBYSHIRE
Derby: R. F. Potts & Co., 66/68 Babington Lane, Derby 43469
HUMBERSIDE (SOUTH)
Grimsby: G. & F. Manders, 2/4 Edward Street, Grimsby 3277
LANCASHIRE
Blackpool: F. Benfell Ltd.. 78 Westfield Road (Anstell Road), Blackpool 49625
Boltcn: H. D. Kirk (Stereolectrics) Ltd., 203 St. George's Road, Bolton 23093
Manchester: Hardman Radio Ltd., 8 Sc. Mary's Gate, 061-832 6087
Nelson: Hayhurst's Camera Shop Ltd., 56 Manchester Road, Nelson 63652
Preston: Hardman Radio Ltd., The Guild Hall, Preston 59264
Preston: Holden ( Photographics) Ltd., 49 Fishgate, Preston 56250
Rochdale: J. Koczur, 185 Yorkshire Street, Rochdale 42107
LINCOLNSHIRE
Boston: Fotosound, 19 Dolphin Lane, 0205-4781
MERSEYSIDE
Liverpool: Hardman Radio Ltd., 33 Dale Street, 051-236 2828
NOTTINGHAMSHIRE
Nottingham: Peter Anson Ltd., 523 Alfreton Road, Bobbers Mill, Nottingham 73312
STAFFORDSHIRE
Wolverhampton: M. R. Warner & Son Ltd., 22/26 Chapel Ash, Wolverhampton 26581
WORCESTERSHIRE
Warley: Sam Riley ( Blackheath) Ltd., Kings Theatre Buildings. Long Lane, Towley Regis,
021-559 1043
YORKSHIRE ( SOUTH)
Rotherham: G. C. Jefferson Ltd., II Frederick Street, Rotheram 3097
YORKSHIRE (WEST)
Pontefract: Mrs Bean Sound Systems, The Precinct. 4 Station Lane, Featherstone,
Pontefract 76178
AVON
Bristol: Audio Bristol, Park Street Avenue, Bristol 291931
Bristol: H. Salanson & Co. Ltd.. 83/85 Fairfax Street. Bristol 26185
Bath: Ryland Huntley & Co., 15 Old Bond Street, Bath 4332
BERKSHIRE
Reading: Reading Cassette & Hi Fi Centre, 5/6 Harris Arcade. Friar Street, Reading
588463
CAMBRIDGESHIRE
Cambridge: Andrew McCulloch Ltd.. 24 King Street, Cambridge 64420
DORSET
Poole: Television Centre, 6 Bank Chambers. Penn Hill Avenue, Parkstone 745902
ESSEX
Colchester: K. A. Cheeseman Ltd., Shewell Road, Colchester 5921
HAMPSHIRE
Bournemouth: Television Centre. 788 Christchurch Road, Boscombe, Bournemouth
34556
Southampton: Hamilton Electronics Ltd., 35 London Road. Southampton 28622
Fleet: Eric Evans Ltd., 84 Fleet Road. Fleet 7625
HERTFORDSHIRE
Watford: K. J. Leisuresound Ltd.. 101 St. Alban's Road, Watford 33011
KENT
Ashford: Photocraft ( Kent) Ltd., 40 High Street, Ashford 24441
Bromley: Sound Systems, 218 High Street, 01-460 4000
Gillingham: D. E. Hadaway & Sons Ltd., 95/97 Watling Street, 0634-50058
Maidstone: Sloman & Pettitt. Pudding Lane, Maidstone 54124
MIDDLESEX
Northwood: The Recorderie Ltd., 3 Rowlands Place, Green Lane, Northwood 24882
NORFOLK
King's Lynn: Martins Audio. 5 High Street, Kings Lynn 61683
Norwich: Martins Electronics Centre. 85/87 Ber Street, Norwich 27010
SOMERSET
YeovIl. Yeovil Audio, 8 Wyndham Street, Yeovil 25430
SUFFOLK
Bury St. Edmunds: Anglia Audio, The Street, Hessett, Beyton 212
Ipswich: F. A. Page Ltd., 10 Dial Lane, Ipswich 56585/6
SURREY
Croydon:Spalding Electrical Ltd., 352/4 Lower Addiscombe Road, 01-654 1231
New Malden: Unilet Products Ltd., 35 High Street, 01-942 9567
SUSSEX ( EAST)
Eastbourne: Complete Audio Systems Ltd., 32 Grove Road, 0323-27632
WILTSHIRE
Melksham: Peter Simmons Cameras Ltd., 45 High Street, Melksham 702700
SCOTLAND
Aberdeen: Aberdeen Radio Co., 11 Back Wynd, 0224-21874
Aberdeen: Alexanders Retailers (Aberdeen) Ltd., 73/81 Holburn Street, Aberdeen
53324
Edinburgh: Audio Aids, 2 South Clerk Street. 031-667 2877
Edinburgh: Audio Aids, 274 Canongate, The Royal Mile. 031-556 9838
Edinburgh: Audio Aids, 33a Morningside Road, 031-447 2229
Glasgow: James Kerr & Co. Ltd., 98/110 Woodlands Road, 041-332 0988
Glasgow: Eric M. Hamilton, 136/138 Queen Margaret Drive. 041-946 9218
Perth: The Concorde Hi Fi Centre, 6 St. John's Square. 0738-21818
LONDON ( NORTH)
N.1. Grahams Electrical Ltd., 88 Pentonville Road. 01-837 4412
LONDON (SOUTH)
S.E.6. Flying Video Service Ltd., 177/179 Torridon Road, 01-698 4519
S.W.I6. Francis of Streatham, 169/173, Streatham High Road, 01-769 0466
S.W.I9. M. O'Brien, 95 High Street, Wimbledon Village, 01-946 1528
LONDON ( EAST)
E.17. Speaker Selection Ltd., 611 Forest Road, Walthamstow, 01-531 3117
LONDON (WEST)
W.I. Chappell's, 50 New Bond Street, 01-629 7600
W.I. Laskys, 481 Oxford Street, 01-493 8641
W.I. Laskys, 42/45 Tottenham Court Road, 01-636 0845
W.C.I. Imhofs, 112/116 New Oxford Street. 01-636 7878
W.C.2. R.E.W. Audio Visual Co., 146 Charing Cross Road, 01-836 3365
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News
Janis design was to provide a
bass performance similar in
character to that achieved by
the Quad ELS in the upper
sound spectrum.'
The manufacturers carried out
aseries of tests in which an A-B
comparison was made in the
60 Hz to 100 Hz range of critical
piano and cello program music.
First, the music was played
through a Quad, and then
repeated through the hybrid
system using the same Quad
ELS bi-amped with a Janis
Woofer suitably contoured with
lab-type filters to simulate the
low frequency response from the
separate Quad ELS.
'No
audible
differences,'
claims Marovskis, ' between these
two sources of sound could be
detected by any of the listeners.
However, when the filters were
disconnected to restore the full
range of the Quad/Janis system,
music containing low register
piano and cello notes underwent
a profound change to reveal
increased ambience of the two
instruments.' The Janis Woofer
sells for $ 599. For more information, write to: Janis Audio
Associates, 2889 Roebling Avenue
Bronx, New York 10461.

Early Performances
Retrieved
A NEW PROCESS has been devised
by
sound-engineer
Herman
Büngler of Kranks AG, for
reconstituting historic musical
performances from the residual
magnetism in cast-iron parts of
old music-stands. In most cases,
the original recording was induced
in the iron by movements of the
conductor in the earth's magnetic
field (the Hallé effect). However,
metal parts of musical instruments, vibrating in sympathy with
the music, also contributed.
Modern semiconductor tech-

nology, combined with the latest
developments in solid-state acoustics and man-made fibre hearing,
has enabled Büngler to produce a
striking reproduction of Haydn's
Surprise Symphony, conducted by
Haydn himself, with a mean
ambient noise level of only 50 dB
(due largely to ageing in the
crystalline structure of the castiron, and heavy snores from the
audience during the first movement).
Büngler has said that trouble is
experienced in decoding the multiplexed and overlaid signals from
the many concerts performed
within the range (unspecified) of
the music-stands involved. He
doesn't say where the stands were
obtained, or how authentic the
recordings are.
Also, the original orchestral
balance is elusive, due to effective
'multi-miking' by the use of
several music-stands. However,
the first problem can be overcome,
says Büngler, by microscopic
examination of the anisotropic
magnetic layers, and the second is
resolved by reference to the
conductor's stand (thus approaching adirectional coincident microphone technique).
Apart from the artistic importance of this innovation, Büngler
claims that the system can simulate performances equal to the
original in quality of sound—both
frequency range and reverberation; unfortunately, the distortions (especially intermodulation
products) are as yet very noticeable. He hopes to produce an
updated version of the process,
able to recreate with full vividness
—but not necessarily simultaneously—the first performances of
all nine Beethoven symphonies.
In the light of these developments we may look forward to the
day when first performances
become definitive, and that subsequent ' improvements' by socalled brilliant conductors, and
also second thoughts by composers, will become a thing of the
past.

Last Month's Crossword Winners
Miss N. B. Light,
Congresbury,
Bristol.
Mr. D. J. Price,
London SW2
Dr. B. S. Thomas,
Redhill, Surrey.
Mr. C. R. Thompson,
Hampton, Middx.
Mr. A. J. Wright,
London W13
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Phase lk Loudspeakers
Some findings and views outlined
as the middle of the
ASlastfar back
century, Ohm formulated an acoustical law stating that
'Aural perception depends only
on the amplitude spectrum of a
sound and is independent of
phase angles of the various
components contained in the
Spectrum'. However this law as
stated was soon to be disproved
and as far back as the thirties
time delay distortion on telephone
lines rendered speech almost
unintelligible.
The cases disproving the early work by Ohm
and Helmholtz are legion. There
is the classic case of the AM
carrier where the phase on one

sideband is changed by 180
producing aquasi-FM signal with
an immediate audible difference.
M. R. Schroeder , in an excellent
paper quotes another:(1) Take 100 seconds worth of a
speech signal;
(2) Fourier transform it (assuming 100-2 periodic repetition).
This yields a frequency component every 1/100 Hz;
(3) Randomise the phase angles,
i.e., choose each phase angle
from a uniform distribution
between 0and '
ir rad;
(4) Inverse Fourier transform.
The result is asignal which, for
all practical purposes, during inter-

by John

Bowers and Stephen Roe*

vals shorter than 100 s, looks and
sounds like a Gaussian noise
(with apower spectrum equal to
that of the speech signal). Thus
manipulating the phase angles in
this case has not only altered the
acoustical quality but completely
changed the signal from ( intelligible) speech to (random) noise.'
Schroeder suggested adding the
rider 'short term' before 'amplitude spectrum' and both he and
Hansen and Madsen' have produced excellent papers quantifying the aural perception of phase
effects. In the latter case phase
effects as small as 10° were shown
to be audible under certain

conditions, thus proving beyond
any doubt that the human being
is not ' phase deaf', as previously
suggested by Ohm and Helmholtz.
The questions that must now
be asked are whether waveforms
are preserved under normal listening environments, to what degree
they are reproduced by the
recording process and ancillary
equipment driving the loudspeaker, and whether a dramatic
reduction in phase distortion
which is achieved by the linear

•B & W Loudspeakers.

Background to the debate by Donald Aldous
audio art seems to have an impressive
THE
share of so-called major ' break-throughs',

with developments in loudspeakers in the
vanguard. This is predictable, as there are so
many ways of creating and radiating sound
that designers have plenty of scope for their
efforts. 1975 saw the release by some four
manufacturers throughout the world of
'Linear Phase' dynamic loudspeaker systems,
one of which was British.
From our recent correspondence files,
unquestionably, ' phase linearity' in loudspeakers is interesting, and confusing, many
hi-fi devotees. One of the most recent treatments of this subject appeared in Wireless
World', in which H. D. Harwood (BBC
Research Department) discussed the effects
of phase-frequency response in relation to
perceived sound quality and stereo image
formation.
Mr. Harwood's scepticism about the audible
effects
of
non-uniform
phase-frequency
response is, perhaps, best summarised by a
direct quotation from the article: ' Until,
therefore, someone can demonstrate that
phase effects of this nature affect the sound
quality of loudspeakers on programme, and
not just on highly artificial signals, the appropriate treatment appears to be to pull down the
blind and pretend that phase, in this sense,
does not exist'. This is also his reaction to
stereo image formation effects.
This topic has been debated in the audio
literature many times before ( and lately—
Wireless World, March 1976: ' Phase and Sound
Quality' by James Moir, and Michael Gerzon's
letter 'Audibility of Phase Distortion') of course,
including a reference to it in the early G. A.
Briggs' texts'. Other useful material has
appeared in B. B. Bauer's article on ' Audibility
of Phase Distortion', Wireless World', and
several articles in the JOURNAL OF THE AUDIO
ENGINEERING SOCIETY. 4' In 1973 E. R. Madsen,
el al, presented apaper to the 44th Convention
of the AES at Rotterdam, on the ' Threshold of
Phase Detection by Hearing".
Another AES paper was published in 1974
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by Villy Hansen and E. R. Madsen,' dealing
with aural phase detection, and last year Bang
& Olufsen's Erik Baekgaard (assisted by S. H.
Pramanik) contributed an important paper on
the Beovox UniPhase loudspeaker systems to
the 50th AES Convention, in London.'
In our advertisement, as well as editorial
pages, we have carried descriptions of the
B & 0 Uni Phase loudspeaker designs, aimed
at producing alinear phase response. To obtain
this so-called ' uniformed phase' in the Beovox
family of speakers, a Phase Link is incorporated. 'Ihis patented technique covers a
combination of 12 db/octave filter and an
additional narrow band loudspeaker driver.
Our investigation of this topic evoked some
comments from veteran ELS designer Peter
Walker (Acoustical Manufacturing Co. Ltd.)
He remarks that ` it is possible to set up a
highly artificial source of sound consisting of a
fundamental and a number of harmonics in
specified phase relationship one to another. It
is then possible to change the phase of one of
the harmonics to produce a change in the
perceived sound. In this way it can be shown
that there are exceptions to Ohms' famous
acoustic law which stated that: aural perception
depends only on the (short time) amplitude
spectrum of asound and is independent of the
phase angle of the various frequency components contained in the spectrum'.
Mr. Walker goes on to say that ' in spite of
the above, it would be a brave, and Ibelieve
foolish, man who would conclude that lack of a
minimum phase system in a loudspeaker is,
therefore, necessarily detrimental to the
natural reproduction of programme material.
The harmonic structure of music and other
natural sounds are randomly distributed in their
phase relationship and, furthermore, the phases
are changing in amore or less random manner
from instant to instant.'
Mr. Raymond Cooke ( Managing Director,
KEF Electronics Ltd.) recently decided to use
his company's computer to produce acurve of
the phase of aQuad electrostatic loudspeaker,
and also acurve of the Hilbert transform of the

amplitude response. This latter shows the
phase/frequency curve that should be obtained
if the loudspeaker were acompletely minimum
phase system, and comparison of the two
curves revealed that the ELS justifies the claim
'minimum phase' to afar greater degree than
any moving-coil loudspeaker, including recent
designs claiming particular attention to this
feature.
The ever-modest Peter Walker, commenting
on these findings, said ' at this point 1might
retire and state: case proven'. However, he
goes on, ' an electrostatic loudspeaker differs
from a moving-coil in so many respects in the
way it handles constantly changing waveforms
that if would be premature to ascribe its
character—or more correctly lack of character
—to any one criterion'.
At our invitation John Bowers, and his
technical team at B & W Loudspeakers Ltd.,
Worthing, have prepared an article outlining
their design philosophy involved in the two
years' development programme for their DM6
monitor loudspeaker. This feature covers the
historical background and some of the preliminary work in creating a ' minimum phase
speaker'. We publish this here as acontribution to clarifying this subject, but, of course at
this stage we are not supporting either faction,
just trying to help HFN/RR readers.
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Heterodyne Analyzer

phase loudspeaker system is
audible? Let us first examine the
basic principles involved.

Type

2010r

—

Sweep Control & Marker Signals
—

—

—

—

—

Time Delay Distortion
Fig. 1, with the units mounted on
aflat baffle, illustrates the effect of
time delay distortion whereas in
fig. 2 the units are mounted at
their acoustic centres giving a
stepped baffle configuration.
To illustrate time delay distortion we have deliberately
simplified the case to a two- unit
system where the bass unit is
relatively large and the high
frequency unit of similar construction but appreciably smaller.
Among other controlling factors
the mass of the moving components in the bass unit will be
considerably greater than that of
the high frequency unit and
consequently there will be greater
time delay in the transfer from
electrical to acoustical energy.
Each drive unit will therefore
have an `acoustic centre' as shown
in figs. 1and 2, which is unlikely
to be in the plane of its mounting
flange. As a matter of common
sense or rather good engineering
practice, therefore, there would
seem no justification for mounting
units with different acoustic
centres on a flat baffle plane, as
time delay distortion is bound to
occur.

It may be asked why, if
correction of this distortion can
so easily be made, so many
loudspeaker systems, some of
them very good, have not taken
advantage of the correct mount-

Power Amplifier
Type 2706

Delay Unit Phase Meter
Type 5675 Type 2971
•
•

•
Level Recorder 2307
Compressor
FIG. 3

Loudspeaker
under test

ing planes for the drive units.
The answer very largely lies in the
fact that it is only within the last
3 years that instrumentation enabling phase response of loudspeakers to be easily measured
has been available. Whilst all
amplitude related measurements
are relatively straightforward,
phase measurement called for a
delay unit which can compensate

FIG. I
Conventional flat baffle
arrangement.

for the transmission delay between
the loudspeaker and measuring
microphone. A block diagram
of equipment used in phase
measurement is shown in fig. 3.
Crossover and Filter
Networks
It is well known that phase
shift takes place whenever a
reactive component is inserted in
a network and the object of the
loudspeaker crossover and filter
network is to divide the frequency
spectrum between the various
units forming the system in such
a manner that their summed
output is linear. It is also of
importance to know their summed
phase characteristic in order that
arrival times, already linearised by
correct unit mounting planes, is
not degraded. For simplification
we have taken first, second and

third order complementary networks, summed their output and
present the results in terms of
amplitude, phase and transient
performance. Fig. 4 shows the
circuit used for this purpose and
the results are shown in figs. 5-7.
It will be seen that not only is
the first order network the only
configuration which satisfies the
phase and transient characteristic
but it is the only network to
satisfy the amplitude characteristic. Other circuit arrangements
have been devised which satisfy
all three criteria, but these
reinforce the case already shown
that if absolute amplitude linearity is to be obtained then phase
linearity is also essential, and that
both are essential if waveform
structure is to be preserved.
Construction of Linear Phase
and Non- Linear Phase
Systems for Measurement
and Subject Comparison
It was said earlier that evidence
would be produced showing that
measurements related to listening
experience. In order to investigate thoroughly the behaviour of
both linear and non-linear systems
in the listening environment it
was necessary to have two systems
as near identical as possible, with
only one parameter changed.

FIG. 2
Stepped baffle used in
'linear phase design.

FIG. 3
Block diagram of equipment
used for measuring phase
response of loudspeaker
systems.

FIG. 4
Circuit used to sum output
from high/low pass
networks.
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FIG. S
(a) Summed o/p of 1st order complementary networks, upper trace i/p,
lower trace summed olp; ( b) amplitude
and phase characteristic 1st order
network.
FIG. 6
(a) Summed o/p from 2nd order complementary networks, upper trace 1.4s,
lower trace summed oj,p; ( b) amplitude
and phase characteristic of 2nd order
network.
FIG. 7
(a) 3rd order complementary networxs,
upper trace i/p, lower trace summed
o/p; ( b) amplitude and phase
characteristic of 3rd order network.
FIG. 8
Amplitude and phase response of linear
phase loudspeaker.

10

This project was undertaken
after the design of the linear phase
model and it was decided to
construct a cabinet of identical
internal volume to the linear
phase design but with a flat, as
opposed to stepped baffle plane.
Unit selection for the non-linear
phase model was made by the
widest batch sampling so that
tolerances of units were held
within + 0.25 dB and the transient
performance of the two sets of
units was identical.
Having identical units and an
identical cabinet, there were then
two options. Firstly, to redesign
a crossover system for the non58

-Es?

linear phase model to give a flat
amplitude characteristic, or alternatively, to use the first order
networks already designed for
the linear phase model, holding
tolerances to the tightest limits.
The latter course was adopted, as
it was felt that any other method
would introduce another variable,
namely the transfer characteristic
of the new crossover and filter
network. It should be stated that
'all-pass' networks ahead of the
linear phase system were unacceptable as they produce a
constant slope phase shift and not
the stepped change occurring
when time distortion is present.

It was accepted, of course, that
some departure in measured
amplitude response would occur
in the non-linear phase system,
but as identical drive was applied
to identical units this was not
counted a relevant variable.
The amplitude and phase response of the linear phase model
are shown in fig. 8, and the two
models illustrated in figs. 9 and
Acoustic Environment
Not many years ago one heard
at audio exhibitions and similar
gatherings the statement What
is the use of taking measurements
in anechoic chambers as we listen
in normal reverberant surroundings?'.
The answer is quite
simple, as the measurements we
take in anechoic chambers provide much valuable information
on how the loudspeakers will
sound. The listening experience
is essentially a two-part time
dependent operation. We receive
the direct sounds from the loudspeaker followed by a series of

reflections from the surroundings
in which it is situated. It may,
therefore, be stated that the free
field characteristics are clearly
audible in a variety of listening
rooms and, equally, the characteristics of the listening room,
whatever the loudspeaker used.
This fact is also borne out by
taking a demonstrably bad loudspeaker and equalising its response in the listening room to the
characteristics of a good loudspeaker; the faults in the poor
system are still apparent.
If comparison is made between
figs. 11 and 12 it may be seen that
the reproduction of a rectangular
pulse is independent of environment, but in the case of the
reverberant room, reflections will
occur at adiscrete time depending
on the reverberation characteristic of the room. In fig. 1213 the
first reflection can easily be seen.
As a matter of design necessity
the listening distance and height
of a linear phase loudspeaker are
chosen at the design stage. Those
who argue against the linear
phase concept suggest that it is
only at this point the advantages
gained in waveform performance
are apparent in the listening
room. This is not the case, as
demonstrated by the square-wave
performance in figs. 13-16.
These oscillograms are of particular interest in that they show
clearly the first arrival time
component is little affected by
room position, but the reverberant field does change considerably.
Listening experience whilst these
tests were carried out correlated
primarily with first arrival signal
information.
However, if the
'linear phase' loudspeaker is to
be of value to the listener it must
be shown that current recording
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OUR FIRSTS SECONDS
WILL TRANSFORM YOUR NEXT
45 MINUTES.
like so many other cassettes do,
Maxell Ultra Dynamic tape
we've designed atiny metal
is the most remarkable thing
frame to hold it firmly in place.
ever to happen to your cassette
You
won't ever need to worry
deck. Not only does it sound
about
signal fluctuation or los
better than any other tape, but
it actually improves the perform- of response again.
ance of your tape deck.
It's the cassette whose first
We've even gone to the
five seconds of leader is also a
trouble
of putting our round
head cleaner.
screws
into
square holes. That
And because it's nonway
the
thread
shavings are
abrasive, it keeps your tape
squeezed into the corners to
heads perfectly clean without
make sure nothing gets into the
wearing them down.
works.You get the best sealed
Our head cleaner is also a
cassette possible.
timing leader. Just align the
As to the tape itself,
starting line and the capstan,
we've made the particles
and five seconds later, away you
of PX gamma ferric oxide
go without wasting any tape.
We've given our UD cassette so tiny that our frequency
response reaches 22,000 117
quite afew other special details.
How's that for agreat
high? Our signal-to-noise
Take our pressure pad. Instead
ratio is 8Db more than
of just sticking it in with glue,
ordinary cassettes

maxely

Before it plays, it deans.

so you get less noise
and cleaner sound. And our
dynamic range is so wide, you
can practically forget about.
distortion.
One last thing,Maxell UD
tape comes in four different time
lengths. Each one guaranteed
never to go wrong. Each one
designed to give you the most
exciting performance you've
ever had from your cassette
deck. All you have to do is try one.
It's very little to spend on a
lot of beautiful sound.

,
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Before you buy any piece of hi-fi stereo
equipment, what are the two paramount
considerations?
We can hear you all the way from
London, N.7:
Performance and price.
With only the briefest pause, you might
then add facilities, appearance, after-sales
service and— if you feel that aman is known by
the company he keeps— reputation.
Not surprisingly, it was these very
considerations that Armstrong had in mind at
the outset of designing Series 600.
Now (just before you tear out) it's up to
you to consider the results:
The 626

of power provides for an unmistakable,
effortless beauty of sound only obtainable from
afew of the world's top designs.
Facilities include two treble filters ( with
aslope control providing achoice of four
characteristics), two choices of disc sensitivity
and adjustable tape recording outputs.
Headphones and two pairs of speakers can be
used simultaneously or enjoyed independently.
FM section
The design concept of the FM tuner was
to achieve aspecification very close to the
theoretical performance limits of the FM
broadcasting system. And Armstrong have
achieved just that:

Finishing touch
On the 626 you can pre-set three AM and
three more FM stations. On the 624 FM-only
tuner, you can pre-set six stations and likewise
on the 625 FM receiver ( the same as the 626 but
without the extra cost of the AM section).
Expert opinion
"A great deal of design effort has
undoubtedly been injected into the Series 600.
How encouraging to see that British hi-fi is
taking the lead once again
Gordon J. King— Hi Fi News
"The 626 has asuperb performance on
radio which could not be faulted and was
moreover quite up to that specified...
There is no doubt either about the
excellent performance of the amplifier
section ... go out and buy the 626:
FC Judd — Audio

In one handsome, shmline package, the
Armstrong 626 Receiver combines the 621
stereo amplifier and the 623 AM- FM tuner.
It is, if you like, the showpiece of
Series 600.
We'll consider it in its separate functions:

Bandpass filtering, dual gate
varicap diode tuning, ceramic LE filters,
integrated circuits and aphase locked loop
stereo decoder all combine to give ultra high
sensitivity and selectivity— and almost
unmeasurable distortion.

Amplifier section
Five years in the developing ( with ahost
of adeitioas and improvements since the
launch of Series 600 in 1973), this amplifier
delivers up to 100 watts of continuous sine
.wave power with negligible distortion and a
wide frequency range.This tremendous reserve

AM section
This is hardly less impressive: you'll
find none of the usual chaotic distortion here.
It has been overcome by using the latest
communication receiver techniques— and the
result is avery high performance and relative
freedom from unwanted interference.

621 Stereo Amplifier:
623 AM- FM StereoTuner:
624 FM StereoTuner:
625 FM Stereo Receiver:
626 AM-FM Stereo Receiver:
Prices are RR P. exclude vAT and tire correct .

£92.58
£98.42
£73.74
£136.62
£163.94

at note of going to press.

Tear out and buy an Armstrong
Please send me the Armstrong 12-page colour brochure, press
review booklet and list of franchised dealers.

Name

Address

4.HFN.76

1

I

Post to: Armstrong Audio Ltd.,Warlters Road, London N7

I

Armstrong
Armstrong Audio Limited, Warlters Road, London N7 OR Z. Telephone: 01-607 3213
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The following material was
selected for the listening comparison:
(1) 250 Hz square-wave.
(2) Sheffield Disc SIO.
(3) Musical Box in anechoic
chamber approximately 15 cm
from microphone.
The listening tests were carried
out by random selection of the
listening
panel,
individually,
over a period of 21 days. The
listener operated the changeover
switch at will and indicated when

he wanted to move on to the next
item in the listening test.
The question asked the listener
was deliberately kept simple,
comprising a two part query.
Firstly, can you hear any audible
difference between loudspeaker A
and loudspeaker B?; secondly, if
you can hear a difference would
you care to comment on it?
Dealing with the results of these
tests in the order presented, test
signal one was despatched in a
matter of seconds and aconsiderable difference in what was
expressed as ' timbre' or ' tone'
was unanimously heard by the
listeners. Equal unanimity was
expressed with the second and
third test items, although the time
taken to make a decision varied
widely from listener to listener.
Insofar as item two was concerned
differences were expressed between slight, almost inaudible, to
'a totally different loudspeaker',
and such ternis as different attack,
greater freedom from coloration,
cymbals sounding totally more
natural, were three expressions
used. With the ' musical box'
experiment the terms of expressions were different, and there
was fairly general agreement in
expressing the difference as better
definition, and as if amask had
been removed from the linear
phase system as opposed to the
non-linear phase model.
Dealing with the listeners reactions to items two and three,
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processes reproduce these waveforms from disc and that they are
capable of accurate reproduction
by the loudspeaker.
The accuracy with which reproduction of the complex input
has been reproduced (fig. 17)
by the linear phase' loudspeaker
is remarkable, and equally it can
be seen that in the case of the nonlinear phase design the first 5ms
of the information has been
totally changed in character, and
the input waveform destroyed.
Bearing in mind the evidence of
how first arrival signals show the
preservation of wavefronts in
reverberant environments, there
would seem to be aconclusive case
for stating that unless phase
linearity is preserved, the loudspeaker has little chance of
accurately transmitting transient
waveforms to the listener.
Subjective Listening Tests

15

14

13

17e

it was interesting to note that
those engineers who had previous
experience in listening comparatively to linear and non-linear
phase systems quickly and more
definitely identified ' phase distortion'.
This is not, perhaps,
surprising as it conforms fairly
well to most listening experience
where perception appears to be
directly based on experience. The
owner is much more aware of a
'rattle' in his car than the
passenger who rides in it for the
first time.
Conclusions
From the work carried out in
the preparation of this paper and
experience gained in the development of the Linear Phase system,
the following conclusions were
made.
(1) If a loudspeaker is presented
with minimum phase signals,
phase distortion is clearly
audible.
(2) Differences are clearly audible
when presenting the loudspeaker with ' conventional'
material, but the subjective
effect
varies
widely and
appears to be more noticeable on material which is
recorded with less phase
distortion—i.e. PCM or direct
cut disc material.
(3) In evaluating the transient
behaviour of loudspeaker systems by modern instrumentation the measuring problems

16
FIG. 11
(a) Free-field response to impulse
excitation 0-2 ms/cm; ( b) Free-field
response to impulse excitation 0-5 ms/cm
FIG. 12
(a) Response of Linear Phase system
under normal reverberant listening
conditions, microphone from loudspeaker
0-2 ms/cm; ( b) response of Linear Phase
system under normal reverberant
listening conditions, microphone front
loudspeaker 0.5 ms/cm.
FIG. 13
Linear Phase system, normal reverberant
listening room, microphone at 3,m
distance from the foudspeaker, off axis
horizontally by 1m, RH side.
FIG. 14
As fig 13 but microphone displaced 1m
to left.
FIG. 15
As fig. 13 but microphone displaced
vertically by 25 cm from 'on Axis'
position.
FIG. 16
Microphone distance reduced to IS Ill
on axis with design point.
FIG. 17
(a) Complex wave i/p; (b) Linear Phase
ofp; (c) normal ofp.

are enormously simplified if
the system is of minimum
phase character. It is easier
to count the horses than the
legs and divide by four!
(4) Even the anti-phase lobby
cannot argue phase linearity
is wrong, and if at the lowest
level it enables designers to
produce better loudspeakers
which more accurately recreate the original sound, it
is worthwhile.
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The Empire 598 III Turntable
concentrating

THE MOTOR
A self-cooling hysteresis synchronous type
with an inside- out rotor, drives the platter
with enough torque to reach full speed in one
third of a revolution. It contributes to the
almost immeasurable 0-01% wow and flutter
in our specifications.
THE DRIVE BELT
Every turntable is packaged only when zero
error is achieved in its speed accuracy. To
prevent any variations of speed we grind each
belt to + 0.0001 inch.
THE PLATTER
Every two piece 7 lb., 3inch thick, diecast
aluminium platter is dynamically balanced.
Once in motion, it acts as a massive fly- wheel
to assure specified wow and flutter value.
THE MAIN BEARING
The stainless steel shaft extending from the
platter is aged, by alternate exposures to
extreme changes in temperature, preventing
it from ever warping. The tip is then precision
ground and polished before lapping into two
oilite, self-lubricating bearings, reducing friction and reducing rumble to one of the lowest
figures ever measured in a professional turntable.
THE SUSPENSION
Piston damped, 16 gauge steel coil springs
62

our

total

effort

on

a single

THE TONEARM
The aluminium tubular design boasts one of
the lowest fundamental frequencies of any
arm, an inaudible 6 Hz. Acoustic feedback is
unheard of, even with gain and bass turned all
the way up. The vertical and horizontal bearing friction is 1milligram. This allows the
arm to move effortlessly, imposing only the
calibrated anti- skating and tracking force you
select.
THE CONTROLS
The co-ordinated anti- skating adjustment provides the necessary force for the horizontal
plane. It is micrometer calibrated to eliminate
channel imbalance or unnecessary record
wear.
Stylus force is dialled with a calibrated clock
mainspring thereby eliminating the need to
use aseparate pressure gauge.
A true- vertical cueing control floats the tonearm up or down from arecord surface bathed
in light.
At Empire we make only one model turntable,
the 598111, but with proper care, the chances
are very good it will be the only one you'll
ever need,

superb

model.

EMDIFE

cradle the arm and platter. You can dance
without your stylus joining in.

Empire Scientific Corporation of New York
also manufacture an extensive range of cartridges. Send for the leaflets by filling in the
coupon and posting to:—
Hayden Laboratories Ltd
Hayden House
Churchfield Road
Chalfont St Peter
Bucks. SL9 9EW
Telephone: (
STD 02813) 88447

HAYDEN1

r
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Turntables
Lj Cartridges

my promise ( February 1976
REDEEMING
issue) to keep readers posted on the latest
news of the Rogers saga, happily, Ican report
a degree of resuscitation. With the financial
assistance of a respected Rogers dealer,
Michael O'Brien, of Wimbledon, a new company was formed afew months ago in order to
purchase the premises, stock and plant of the
Rogers company from the liquidators.
This move received the full co-operation of
Brian Pook, Malcolm Sed and other key
employees. The name of the new company is
Swisstone Electronics Ltd, at the old Rogers
address: 4/14 Barmeston Road, London,
SE6 3BN, and I understand that they have
now purchased the right to use the Rogers'
name.
A stock of Panthera tuners and
amplifiers is now available, Iam told, and the
BBC designs of loudspeakers, of Rogers
manufacture, will not now disappear. As well
as modest manufacturing, Swisstone is continuing service of Rogers' products.
now to Jim Rogers personally, as it
were, I hear that his new loudspeaker is
dubbed a ' metal' design, whatever that means,
and the enterprising George Tughen (TapeMusic Distributors Ltd, St. Albans), who so
successfully handles the Koss headphones in
this country, is giving Jim his marketing
know-how and financial help in launching the
new models. More details when available.
TURNING

AS ISEEM to be dealing with audio personalities
for the moment, I'm happy to report that
Donald Chave, an audio ( Lowther) veteran
of international renown, has been tackling his
business problems with customary stamina.
The result of these efforts has been the formation of a new company, Chave Innovations
Ltd. of The Granary, Jackass Lane, Keston,
Kent, to undertake the exclusive distribution
in the UK of the Onlife moving-coil cartridge.
The latest version of this cartridge has been
significantly improved, using a beryllium
magnet and the mass reduced down to 8grams.
Other products to come from this new outlet
are the Lowther valve amplifiers, including
30 W stereo and 100 W mono versions. All
these items will be shown at the Heathrow
Hi- Fidelity ' 76 exhibition by the new company.
My ears to the ground' department has
picked up a low-level reverberation about a
novel approach to overcoming the static
factor in vinyl records, originating from
another discipline in Hungary. This innovation is unlikely to be shown at Heathrow by
Mr. Chave, as more development work is in
hand.

you read this page, BSR Ltd—
reputedly the world's largest manufacturer of
record changer and player units—will have
introduced a product which, they claim,
represents an extraordinary breakthrough in
high fidelity turntables.
As Ihave said elsewhere, the audio world has
a regular supply of ' breaks-through', so we
will reserve our assessment of the design until
BY THE TIME
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Donald Aldous

we have seen and tested it. This revolutionary
new single-play turntable, Garth Wooldridge
(BSR's Deputy Managing Director) believes, is
'the first major leap forward in the technology
of disc reproduction for 30 years'. Known as
Accutrac, this range of record decks is electronically controlled, units selecting up to 13
tracks by remote control. Definitely up market,
with a price that will be in the upper bracket.
The turntable will be marketed under the
name of the BSR subsidiary ADC, and the
product will be made in Birmingham, so
providing a substantial number of new jobs.
BSR currently exports about 80 per cent of its
products, and the business pundits are already
prophesying a significant contribution to
BSR profit growth from this new turntable.
this exercise has prompted a
thought, albeit nostalgia stirred by the celebration this year of 50 years of publishing the
magazine Melody Maker.
We offer our
congratulations to this paper and its staff,
who— with their predecessors—have documented each week 50 years, during which music
changed from pure entertainment into a
lifestyle, to quote Ray Coleman, present
MM Editor.
Where's the link between the big business of
BSR and the longing for things, persons and
situations long departed? Simply that hi-fi
has grown from a relaxing hobby into a
highly cornpetitive market bandying about
figures like £ 150 millions a year. My direct
link with the MM is through an old friend,
now gone many years; I refer to Edgar
Jackson, widely known for his jazz writings,
who discussed with me his series of articles
on top quality reproduction for the MM in
the late thirties and early forties, if I recall
aright. Edgar, a great Wagner enthusiast as
well, was also interested in ' home recording on
disc', an area with which I was concerned
actively at that period.
From MM's files Isee that in May, 1930,
one could make a gramophone record for
Is. 6d. at Langham Radio in Goodge Street,
London, and in the USA later that year, a
S/S 10 in. gramophone record was released for
15 cents. This was fabricated in cardboard
and could be rolled up to put in one's pocket!
THE MAGNITUDE of

SO MUCH

for the past.

Quadraphony can be

said, Isuppose, to be in the future, but there
are signs of an immediate upsurge of interest
in this field.
For instance, QS mode discs issued by Pye
Records are again being labelled as such,
after dropping the use of ' quadraphonic' for a
couple of years, and marking them only as
'stereo' on the QS-encoded records. The QS
system is stated to be fully compatible with
stereo, and—to quote Mr. Walter Woyda,
Pye's Managing Director—this means just
one inventory, all ready for the 4-channel
breakthrough. There's that word again!
Incidentally, Sansui, sponsors of the QS
system, have reported a growing interest in
4-channel
products.
On the Continent,
Société Francaise du Son (Decca) are continuing to release QS encoded classical records.
Iam indebted to Ben Bauer (Vice President
and General Manager) CBS Technology
Center, Stamford, Connecticut and Joseph
P. Dash (Director, New Product Development)
for the co-operation given to us about the
Press briefing in Zurich early in March, during
the Audio Engineering Society's Convention.
At this time, CBS representatives outlined
their approach to current and future technical,
business and creative trends in 4-channel
sound. The programme included demonstrations of the latest CBS developments in SQ
matrix decoding and FM quadraphonic
broadcasting.
Some facts gleaned from CBS are that, in
Europe, SQ licensees include Thorn, ThomsonBrandt, Bang & Olufsen, Philips and Sinclair
Radionics. In addition to some 300 SQ
encoded records by major CBS artists, we
understand that there are 40 labels throughout
the world which have also produced some SQ
discs. Among these are EMI, Angel, Electrola,
Supraphon, Virgin, Vanguard, A & M,
Project 3, Creative World, Connoisseur Society,
BASF, Monument, CTI, and others.
indication of the revival of interest in
quadraphony has been the mail Ihave received
following my BBC 3 Record Review talk on
the subject in February. Letters arrived from
all parts of the country, from ardent supporters of one or other of the systems to harsh
critics of all multi-channel techniques. EMI
chided me for not mentioning that they have
been issuing monthly about 8to 10' compatible'
stereo/quadraphonic SQ records since last
September, and several enthusiasts ( particularly Mr. T. Ellis, of West Harrow) were high
in their praise of the EMI SQ version of
Berlioz Requiem (
on SLS982) performed by
Louis Frémaux, with the Birmingham Symphony Orchestra and Chorus.
The most interesting letter came from
Professor Peter
Fellgett ( Cybernetics &
Instrument Physics at University of Reading),
responsible, with his associates, for the
National Research Development Corporation
backed—to the extent of 00,000—Ambisonic
system. I shall return to his exposition of
kernel systems (
in surround reproduction) as
against the so-called quadraphonic systems.
ANOTHER
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Iput it to Peter Walker that his
W HEN
firm was often regarded as conservative,

John Dwyer
talks to Peter Walker
(Managing Director
of the Acoustical
Manufacturing
Company Ltd)

he raised his hands in cheerful horror. It's
along time since the makers of Quad
launched anew product like the recent
current dumping amplifier ( Model 405, see
review page 131) but he doesn't see any
reason to offer anew product every year.
His philosophy works. At the time of
writing Quad have sold over 38,000 of those
distinctively odd-looking electrostatic
speakers, which have been on the market
21 years this May. They export regularly
to 68 countries, sending more than 70% of
their output abroad, much of it to Japan.
The Japanese are the ones awary
manufacturer keeps his eye on. Peter
Walker admits that in large quantities the
Japanese could make the same amplifier
circuit agreat deal more cheaply than he
can So all he can do is make abetter
product: ' Unless we can innovate and do
things better we'll be in trouble' The
design office staff of four is kept busy
turning out ideas, only one in ten of which
is used. New ideas have to be patentable,
not just variations on old themes, to allow
the company to nudge in front of the
competition and stay there.
The Quad 405 hasn't exactly been rushed
onto the market despite these commercial
pressures. Peter Walker said he had had
the idea at the back of his mind for 20
years, when valves were in common use, if
not longer. The idea was to use asmall
error amplifier which would look at the
output of the main amplifier, compare it
with the input, and send the speaker a
signal telling it what was wrong between
output and input. In effect, the error would
be offset by the voltage in the second
amplifier, and within reasonable limits the
main power source need not be overaccurate as long as the error detection and
offset worked accurately and quickly.
The trouble was that the idea involved
using two amplifiers instead of one, which
meant extra valves and extra output
transformers. The circuit was much more
complex than afeedback amplifier and so
more expensive to produce. ' What we've
been able to do with the 405 is to make
what is in effect one amplifier with the
"feedforward" hidden inside it.'
The design philosophy for the 405 was
the same as for their other circuits. The
first approach, to put the error signal on the
other side of the speaker, was abandoned
early on because it needed extra transistors,
an extra power supply and so on: ` If you
finish up with something complicated and
forced, it is never quite right. What is right
is the solution which comes out naturally
and logically—we would call it elegant.
This is what we are looking for all the time.'
The company is negotiating with two
British and aJapanese company for the
licensing of the design, and Peter Walker
is sure there will be more once the amplifier
has been on the market for awhile and
proved itself.
Although the 405 was at the back of his
mind for so long, the development has been

taking place at intervals only over the past
six years. But even that is along time by
most other standards. Isuggested to Mr
Walker that he had also waited to produce
transistorised equipment well after the
transistor had become accepted: ` Wait a
minute—can you think of any transistorised
amplifier that came out before the 303 that
was any good?'
I've always suspected that Peter Walker
had someone definite in mind when he
thought of the ` Quad customer', and he
confirmed that view: ' We tend to visualise
someone around forty years of age, who
can afford the equipment, has an appreciation
of music, and likes to listen to it.' The hi-fi
man wants lots and lots of knobs, he said,
`and all the gadgets.'
He thinks that the addition of extra
features to control units is putting hi-fi
into ` the toy department'. He believes the
control unit should be as simple as possible:
`If the record is right and the radio is right
—and after all you pay expensive people to
get them right—really you only have to
amplify them up alittle into the power
amplifier. You may need avolume control,
but that's all. You could make asystem so
that when you put your record on it
automatically switched to " record", and if
you turned your tuner on it connected up
the tuner. All that could be completely
automatic and you would need no control
unit at all.' The listener should have to do
as little as possible to hear his music.
Certainly there are no gadgets on Quad
equipment, but there is also, perhaps, a
shortage of some facilities that the enthusiast
might consider essential, such as headphone
sockets. It is also noteworthy that, alone
among hi-fi manufacturers, Quad have not
produced asingle piece of integrated
equipment: the tuner, control unit, power
amplifier and speaker are all separate. ' We
think the customer wants the best when he
buys ours. He likes to keep up to date. He
spends what used to be two or three hundred
pounds and is now about seven or eight
hundred. In acouple of years' time some
development comes along and all he has
to buy is anew control unit, or anew type
of tuner, or anew type of power amplifier.
The whole lot doesn't go out of date as it
would if you bought what is in effect a
radiogram.
He said that the reason there was no
loudspeaker switching on the power amplifier
was that they hadn't found aswitch that
didn't produce distortion after awhile.
Oxidisation of the contacts produced a
rectifier effect, causing non-linear distortion.
`The other reason is that if you want speakers
in the other room you really want to switch
them from that room, don't you?'
Headphone sockets were difficult to do
from the control unit because not enough
power was available. In any case you
couldn't design for astandard headphone
because the sensitivities and impedances Jf
headphones varied so much. Series
resistances in the power output ruined the
damping factor of the headphone. Even
if, as was ideal, the headphones were

driven from aseparate 1W amplifier, such
an amplifier would not suit all headphones.
Subconsciously, he admitted, another part
of his objections might be that headphone
listening was unrealistic: ' Very impressive,
but highly artificial.' Dummy-head
techniques were very promising, however.
Headphones also upset the tuning of the
ear canal.
Iasked Peter Walker how he felt about
criticisms of the Quad tuner, that it worked
well in good reception areas but not
otherwise: ` There can be several reasons
for this. It's not as selective as some. It's
as sensitive as any we know; under 2V,
and you can't really use greater sensitivity
than that. There are some conditions on
the continent where stations are close
together when you could do with agreater
adjacent-channel selectivity.' The tuner
had been designed according to the BBC
policy at the time, which was that everyone
in the country would be covered by FM
which was as good as the BBC transmitted
it. There were only three FM channels,
and ` You're not supposed to get North
Hessary Tor [in Devon] from up in
Yorkshire, much as some enthusiasts might
like to.'
There were more IC chips in the Quad
tuner than in most others, said Mr Walker,
but he didn't think ICs were of much help
in amplifier design. ` An IC for the pickup
input is not as low-noise as discrete
transistors, at the moment. Ithink that in
ayear or two it will be. Ialso think in a
year or two we'll be able to do volume
controls electronically with ICs, and they
will then be better than adouble-ganged
volume control. A double-ganged control
is never very good at more than 40 dB
attenuation; it's amechanical system and
the balance between tracks is not very good.
Electronically we can achieve up to 70 or
80 dB attenuation and keep the channels
within half adecibel or so. It's expensive,
but with an IC developed specially we
could produce an electronic volume control
economically and in the customer's interest.'
Imentioned that some puzzlement had
arisen because the fourth pin of the DIN
connection between the control unit and the
power amplifier had avoltage on it which
went nowhere. The intention was, that if
you wanted to switch apower amplifier
remotely in aspeaker, it could be done
from that; but bear in mind that most
loudspeaker manufacturers are also thinking
that it would be avery good idea to build a
power amplifier in aspeaker. The thinking
is going this way, and products would
undoubtedly go this way but for public
reaction.' The public, he thought, wanted to
choose aspeaker they could use with the
power amplifier and other equipment that
they had already bought. ` But', he added,
`the BBC loudspeakers have amplifiers
built into them because it tends to make
the speaker design easier, and since the
speaker design is the limiting factor,
everything should be done to make that job
easier.
He hoped that one day Quad would launch

anew speaker, but wouldn't be more specific
than to say ' this century'. He seemed aware
that the speaker end of the hi-fi chain
lagged the rest of it. ` No, we're not happy.
We don't think our loudspeakers are good
but we don't think anybody else's
loudspeakers are good either. We're doing
work on loudspeakers all the time.' They
would stick to developing electrostatic types.
Many of the processes involved in making
the electrostatic speaker were difficult and,
for that reason, still secret. The patent on
the speaker runs out in acouple of years,
said Peter Walker, and ' it sounds churlish
but why should we help everybody else to
compete with it? There are many problems.
How do you stretch aplastic film without
it creeping with time? We spent years on
that sort of thing. Nobody makes them
quite as small and gets the same results.'
There were advantages to making a
bigger ELS, particularly in terms of bass
response and power handling. If you
double each linear dimension, giving four
times the area, you have sixteen times the
power at whichever low frequency you
selected. As it was, for the size the
performance was very near the theoretical
maximum. ' To lift up the power handling
capacity of an electrostatic speaker is very
difficult. You either fill it with an exotic
gas, because air breaks down, or use
multiple diaphragms, stacked diaphragms,
and the practical complications that
arise. . . ! It's anice dream.'
Quad will service any of their equipment
bought from 1950 onwards, Peter Walker
said. Dealers could do small repairs, but
in most cases customers preferred to send
their equipment back to Quad. ' We like
the dealer to give the customer care, and
we think that if the unit has gone wrong
they ought really to lend him areplacement
while the old one is repaired. The dealer
should look after the customer.' He had no
objections whatever to discounting, he said,
but ' We don't like Parasiting,' which he
defined as selling boxed up equipment that
another more conscientious dealer has
previously demonstrated to the customer.
Peter Walker admitted he had kept the
company small, so that Quad were not
forced to make alarge number of cheaper,
less worthwhile products to support their
larger size. He has refused to join the rat
race, as he puts it. Despite the difficulties
caused by the imposition of VAT at 25%,
which accounts for the large amount of
exporting he and other firms have to do,
the sinking pound, which brings in less
money for those exports, and the disappearance of the British components industry
after aseries of takeovers by and mergers
with multinational companies, he has not
been tempted to allow the Acoustical
Manufacturing Company itself to be taken
over, despite offers and the fact that ` the
economic incentive is so to do.' Neither
has he any intention of retiring. If he did
that, he thinks, 'about six months and I
would be dead'. However the rest of the
world or the British scene might look,
Peter Walker is enjoying himself hugely. D

Professionals have
been listening
through lltnnoy
Loudspeakers for
nearly half acentury.
Isn't it time you
joined them?

•
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By the late 192os Tannoy had designed their first
loudspeaker system. It was ahead of its time like
all the others that followed it. So much so that
in afew years Tannoy had become avirtual
synonym for natural sound reproduction.
Today many professional broadcasting
and recording studios use Tannoy as a
quality reference. Musicians hear their
playbacks through Tannoy Loudspeakers
and some of the finest recordings you buy
are monitored for quality through Tannoy
Systems. But this exceptional performance is not reserved for professionals
alone. You can own a Tannoy Loudspeaker System yourself.
You have five new enclosures to choose
from, handsomely styled by one of Britain's
leading industrial designers in ash, teak or
oiled walnut finish and brown, blue or sand
panel grilles. The speakers are based on the
dual concentric principle and feature the unique
Tannoy integrated loudspeaker system and crossover network.

*is

The quality of your hi-fi ultimately depends on the
speakers. It must make sense to do as the professionals do.
Write to us for the name of your nearest Tannoy dealer.
Tannoy Products Limited Canterbury Grove WestQrwood
London SE27 oPW Telephone ot-670 t131

The name
says it all

•
Phonogram Studio London

TWO of the finest Beethoven concerts that I
can remember were relayed from the Royal
Albert Hall on Saturday and Sunday, January
31st and February 1st. These two concerts
contained Beethoven's five piano concertos,
with Daniel Barenboim as the soloist, and the
New Philharmonia Orchestra conducted by
Gennadi Rozhdestvensky. I was most impressed by the very high standard of the
performances, and the achievement that it was
for asoloist to play three great piano concertos
in one evening. The sound quality was, as
usual, very good indeed from the Hall, and
Barenboim's piano was set clearly in the centre,
and possibly slightly more forward than usual,
in abalance that came over very well. No doubt
recording enthusiasts throughout the country
must have used thousands of miles of tape for
these two concerts, and Iwill certainly treasure
my own tapes. It is fairly unusual for all the

WOR twenty years and more the average
amateur tape recordist has been doubtful
or confused about the legal restrictions upon
transfer of material from a commerciallypublished disc to a domestically-recorded
tape. There really should have been no doubt—
the act was illegal.
Everyone has known, of course, that a
great deal of such copying has taken place.
Serious collectors have purchased their records,
transferred the material to tape, and then
preserved the discs in virtually mint condition.
Much thought is still going into the question of
protecting copyrights and performing rights
and deciding how composers and performers
can best be assured of their just rewards.
The Mechanical Copyright Protection Society
has helped the situation immensely by making
available a licence at a modest annual fee of
£1.50 (£ 1.62 including VAT). Amateurs who
obtain this licence are authorised to transfer
material from records issued by member
firms of the BPI—which means virtually all
the leading recording companies—providing
the records are ' purchased through the
usual commercial channels' and the copies are
made for family use in the home, for amateur
tape recording contests, or members-only club
activities.
The Federation of British Tape Recordists
and Clubs has negotiated with the MCPS that
Federation members may obtain the licence
at a special rate of £ 1.25 a year, including
VAT. A similar licence is available to tape
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works of a particular type by one composer to
be heard as an entity in this way, and frankly I
would like this to be done more frequently.
Two further BBC transmitters will be transmitting stereo very shortly. The first, on
Radios 2 and 3 only, will be Tacolneston in
Norfolk, which will cover North Suffolk
and parts of Lincolnshire, and perhaps
Peterborough as well. The second will be the
first stereo transmitter in Northern Ireland, at
Divis, and will transmit stereo on Radios 2, 3
and 4. In the past, Belfast has had appalling
quality signals with a very restricted frequency
response, and so this new development is
particularly welcome. Both these services will
be most appreciated, since they will bring so
much excellent music in high quality stereo to
many homes.
News has just come in that the IBA are
already testing the transmitters of what I
believe will be called Thames Valley Broadcasting in the Thames Valley. The transmitter
is near Reading, and should cover quite an
appreciable area. Since most listeners in North
and West London with good aerials can receive
BBC Radio Oxford regularly, it seems probable
that the new station will be heard quite easily
in the London area. Its frequency on VHF will
be 97 MHz. May I take this opportunity of
welcoming the new station to the VHF bands?
In a survey of receivers which I have just
completed, Iwas astonished to find that only
relatively few incorporated pre-selected station
positions, as well as the normal continuous
tuning control. This seems so odd, since nearly
all radiograms produced in the old days had
such provision, and Icannot help wondering if
the lack of this facility might be due to the
Japanese not appreciating the amazing number

of stations that can be picked up in almost all
European countries, let alone the United
States. Surely hi-fi is no longer ahobby of just
the menfolk, but is now part of general home
entertainment, and Iwould imagine that many
people would find pre-set stations convenient.
Using modern types of circuitry it is now simple
to incorporate them, and tuner designers
would be well advised to consider introducing
them in new models in the future.
While on the subject of receiver performance,
it is often not realised that with a good aerial
installation listeners may well have the potential
for picking up far more stations than they
realise, if they have a good tuner front-end.
Aerial rotators and their associated control
boxes, which can be placed adjacent to the
receiver, can assist the reception of quite
distant stations, and in the London area it
should be possible to pick up Radio Medway,
Radio Oxford, Radio Solent, and several
European stations in good conditions, as well
as the many London stations. The ability that
different receivers have for picking out weaker
stations in the presence of strong ones is rather
variable, as a glance at reviews of tuners and
receivers will show, and so perhaps it is time to
consider an improved tuner. The importance,
though, of having a good aerial system must
not be underestimated, and it is strange that so
few people have bothered to install rotators in
the UK, whereas in the States they are relatively
common. An antenna beamed on to a station
in atotally different direction to your local one
may improve the received signal by as much as
30 dB. A good rotator costs about £ 35, plus
VAT.

recording clubs for members collective
activities.
A licence is required not only for disc
recording, but also for radio recording of
copyright material.
of the 19th British Amateur Tape
Recording Contest have now been printed and
are available, with entry forms, from 33
Fairlawnes, Maldon Road, Wallington, Surrey.
As in the past, there are classes for eight
different kinds of amateur recordings. One
class is for music recordings, but to qualify
they must feature a rare live vocal and/or
instrumental performance, or one which
required special recording techniques. Other
classes are for documentaries (sound stories),
reportage (sound snapshots) and speech and
drama (sketches and prose or poetry readings).
There are also classes for what is termed
'technical experiment' (which includes electronic music), for wildlife recordings and for
tapes made mainly by pupils portraying any
aspect of school activity.
Because the International Recording Contest this year will be staged in Switzerland
there is also a special class for feature tapes
not exceeding ten minutes' duration on the
theme: ' William Tell—Fact or Fiction?'
The winners of the British Contest collect
very attractive prizes, usually totalling many
hundreds of pounds in value. The best
British tapes are automatically entered in the
International Contest, in which British cornTHE RULES

petitors have in the past regularly collected
awards.
The closing date for the British Contest is
June 30th, so there is still plenty of time to
devise and prepare entries.
recently the inspiring work
of Mrs. Muriel Braddick, MBE, in creating an
organisation to stimulate communication on
tape between those who are disabled. When
she broadcast an appeal for it earlier this
year, she certainly inspired the listeners. The..
sent in £2,000 within a week, compared with
an average of £350 to £600 for appeals of this
type. Now Mrs. Braddick has written her
autobiography.
It is called ' Born for a
Purpose' and is published by United Writers
Publications, St. Ives, Cornwall. It can be
ordered through booksellers and all royalties
go to the Muriel Braddick Foundation.
I MENTIONED HERE
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FOR THE BEST IN DEMONSTRATIONS ON THE WORLD'S MOST HIGHLY REVIEWED
EQUIPMENT VISIT ONE OF EUROPE'S SMALLER HI-FI RETAILERS-The one who cares
RECEIVERS
Armstrong 625 and 626
Nikko STA4030, 18 wpc
Nikko STA5050, 24 wpc
Awai AX7500 • •
Harman Kardon • •
Marantz 2015 .. •
Marantz 2230 .. • Marantz 4230 .. • •
Leak 2000
•
•
Lux R600 .. • •
N.A.D. 140 and 160 • Sansui 441
•
•
Sansui 551
•
Sansui 661
•
Rotel RX202 • . • •
Rotel RX402 • . • •
Rotel RX602
•
•
Trio KR2400 • •
Trio KR3400 • •
Toshiba .. • •

P.O.A.
£87.50
£113.30
P.O.A.
P.O.A.
£122-50
£192.00
£229•00
£155•95
P.O.A.
P.O.A.
£102.80
£128.55
£16475
£89•90
£123.90
£159-90
£118.00
£156.00
P.O.A.

AMPLIFIERS
Armstrong 621
Letton ACl/AP Ior A:
P:3
Leak 2200 ..
Amcron..
Bose .. • .
Cambridge P.60 and Classic ..
Harman Kardon
Kensonic Accuphase . •
Lux
Marantz 1060 Sp. off... • •
N.A.D. 60 and 90 .. • •
Quad 33/303 .. . •
Rogers
Rotel RA6Il Sp. off. .. • ,
Rotel RA8I2

P.O.A.
P.O.A.
£111.20
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£115.50
P.O.A.
P.O.A.
P.O.A.
£97.90
£129.50

Rotel RAI412
Sansui AU2200..
Sansui AU4400.. .
Sugden A2I and A48 ..
Telecon SAQ206B
Trio KA1200 Sp. off. ..
Trio KA 1600 Sp. off. ..
Trio KA6004

FOR IMMEDIATE
DESPATCH QUOTE
CREDIT CARD NO.

TUNERS
Armstrong 623 and 624
Akai AT550
Akai AT580
Maranta 105B Sp. off.
Lux ..
Kensonic Accuphase :
Quad FM3 ..
Sugden R2I
Teleton GT202
TURNTABLES
Ariston RD II
ERA Mk 6X
.
Dual C5601 and CS701 :
Fons CQ30
Linn Sondek RPI2
Leak 2001 ..
Pioneer PL I2D
Rotel RP3000
Sansui SR2I2P
Trio KP5022A
Transcriptor Reference
Micro .. • .
Reel to Reel Decks
Tandberg, Full range
Teat
Toshiba PT862
Akai 4000DS
Revox

£269.50
£61.95
£94.10
P.O.A.
£28•75
£6080
£96.00
£168.00

SPEAKERS
Bose 301, 501, 901
Cambridge ..
Celestion UL6
Celestion UL8
Celestion ULIO
Celestion Dicton 66 ..
E.S.S. and Tempest range

P.O.A.
£92.00
£128.00
£110.00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£46.50

J.B.L. L1 :
6
J.B.L. L26 ..
J.B.L. L100
KLH 101
KLH 102
KLH 103
Gale GS40IA or B
Marantz 4G ..
Marantz 5G ..
Monitor Audio MA7 • .
Monitor Audio MAS • •
Monitor Audio MA4 . •
Monitor Audio MAI . •
Monitor Audio MA3 • •
Quad Electrostatic ..
Rogers BBC Mon. LS35a
Leak 2030 ..
Leak 2060 ..
Leak 2075 .
SMC AL12 and AL22
Videotone Minimax
Videotone Sapphire

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£77.50
£104•60
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£92.50
£149.40
£256.80
P.O.A.
P.O.A.
P.O.A.

CARTRIDGES
ADC XLM
Micro Acoustic QDC le
Shure V15/111 ..
Stanton 681/EEE

£27.00
P.O.A.
£36.00
P.O.A.

• . P.O.A.
. • P.O.A.
• • P.O.A.
• • P.O.A.
• . P.O.A.
. • £103.50
. • £52.00
•£87.91
£57.90
• . £157.50
. • P.O.A.
•P.O.A.
• • P.O.A.
• . P.O.A.
. • £119.90
• . £115.50
• • P.O.A.

P.O.A.
P.O.A.
£107.00
£135.00

£200.00

CASSETTE DECKS
Aiwa ADI300
Aiwa AD 1600
Aiwa AD6500
Aiwa AD1200
Akai GXC39D
Akai GXC310D
Akai GXC510D
Akai GXC710D
Dual C901 ..
Harman Kardon HK10(50
Neal 102
Neal 103
Rotel RD20
Sansui SC636 Sp. off. ..
Sansui SC737 Sp. off. ..
Tandberg TCD3I0
Teac A360 ..
Teat A450 ..
Technics RS263
Trio KX620
Trio KX7I0
Trio KX9I0
HEADPHONES
AKG KI40
Koss HVIA ..
Koss Pro 4AA
Micro Mk 1 ..
Sennheiser HD4I4
Wharfedale lsodynamic
Stax SRS/SRD6
Superex
Accessories etc.
SME 300952 Imp.
Zerostat ( inc. P & P)
Microsorber MSB I ..
Metal Reels, all makes from

PART EXCHANGE

P.O.A.
£26.50
£31.50
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£45.00
£6.80
£7.50
£2.00

ALL ABOVE CASH
PRICES INC. VAT &
ARE CORRECT AS AT
3/2/76.

Aza(? Ktriee g Yerztie

PERSONAL EXPORT

P.O.A.
P.O.A.
P.O.A.
P.O.A.
£129.50
£149.50
£161.90
£183.50
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£140.00
£121.00
£147.60
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£142.00
£156.00
£196.00

FOR LATEST PRICE
PHONE OR SEND
S.A.E.

OPEN 6 DAYS A WEEK

5 6 HARRIS ARCADE, FRIAR STREET, READING, BERKS. Tel. ( 0734) 585463.

I

If preferred, quality installations in London area, Surrey,
North Kent, etc. both FM TV

With our Unique 4- Year Written Guarantee on Fuba
Installations
Sole Distributors of Fuba Aerials in London, Kent & Surrey

RECORDING TAPE

COMPARE OUR PRICES!

FOR 100 OR MORE CASSETTES,
PLEASE PHONE FOR A SPECIAL QUOTE.

5Year Replacement Guarantee
C.45/461 C.60 C.90
Fuji FX(ED)
S5p
63p
8Sp
Memorex MrX2
49p
50p
79p
Memorex Cr02
66p
82p £1.09
Scotch H/E
58p
69p
86p
Scotch Cr02
63p
84p £ 102
TDK(D)
45p
50p
73p
TDK(SD)
57p
67p
9Ip
TDK(ED)
8Ip
93p £ 1.33
TDK(KR)
£ 1.04 £ 1.45
TDK ( Super Avilyn) - £ 1.02 £ 1.46

5"
900' L/P
Si" 1200'
7" 1800'
10-k" 3600 NAB
104" 4200 Cine
ICII" 4200 NAB
5" 1200' D P
5.1 - 1800'
7' 2400'

C.I20

45p

6Ip

8Ip

MAXELL Super, UDC and UDXL.
Please ' phone for keenest prices.
45p
55p
Audio Gold
33p
£1.63
Scotch Classic
72p
54p
EMI X1000
70p
57p
43p
EMI HID
78p
54p
4Ip
AGFA LN
95p
72p
54p
AGFA Super
£1•01
73p
56p
AGFA SFD(SM)
£1.34
93p
lip
AGFA Cr02
61 p
83p
44p
BASF LH
£1•18
68p
85p
BASF Super(SM)
99p £1•23 £1.61
BASF Cr02(SM)
58p
78p
4Ip
PHILIPS
26p
32p
BUDGET

AGFA
LN Low
noise

AGFA PEM
(Super Metal spool)

£1.34
£1.54
£2.23

£1.98

£5.43
£6.24
£1.58
£2•23
£2•78

C.90

Fuji Super LN

All prices correct at 6/2/76 and
include VAT but are subject to
change without notice.
Cash with order. UK only.
SUPER
FAST
MAIL
ORDER!
Please add Post and Packing 39p.
(Orders over £9.50 post free)
REEL-TOREEL TAPES

C.60

£2.94
£8.23

(21007[3-59

EMI- HMV
BASF
High
Memorex
LH
output
£1.49
£1.89
£2.45

£1.30

£1.89
£2-45
£3-05

£1.7
- 1

£2.1
- 0
£5.78

£2.8
- 3

BASF
Super

£2.02
£2-45
£3.20

£2.18
£2.62
£3.74

£2.45
£3.20
£4.05

£2.86
£4.12
£5 12

Stockists of:
Fuba TV/FM aerials
.1- Beam TV/FM aerials
Antiference TV/FM aerials
Aerialite TV/FM aerials
Labgear and Wolsey
distribution equipment

UKA Stereo
One of the
FABULOUS FUBA
range

FUBA AERIALS ARE ANODISED AGAINST
CORROSION, SUPERBLY ENGINEERED:
QUITE FABULOUS ARRAYS

If you have aproblem
'phone or better call,
but only SAE LETTERS answered.
Written instructions
illustrations and
after-sales advice.

ASTRA (D.I.Y.) AERIALS
(Our 21st Year)
London and South East Counties Own Aerial Centre
Easy parking adjacent

THE FRIENDLY, FAIR DEAL PEOPLE

NOW, OVER 2,500 AERIALS ( FM 11. TV) & ACCESSORIES STOCKED
FM AERIALS '
and
} Range from simple loft to the very latest designs
625 AERIALS)
All U.K. Transmitters covered
Stolle Rotators, Poles, Lashings, Clamps, Boosters, Baluns, Coax etc.
All Arrays and Parts Exchangeable

All Mail Order to Dept. HF
Callers also welcome at:
la Highbury Station, Highbury
113 Rectory Grove,
Corner, London, NS ( 01-607 0644)
Leigh-on-Sea, Essex
Callers Welcome 10-5.30 ( Southend 712861)
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We specialise in Rotator
and Distant Transmitter
work

ASTRA'S COUNTER- INFLATION OFFER
WE GIVE 10% DISCOUNT ON ALL AERIALS AND PARTS OVER £2

53 WHITEHORSE ROAD, CROYDON
Near Gloster Pub and Garage
01-684 4300/5262
Open Mon.-Sat. 9.30-5.30. Open Lunch Time
24 hr. answering
PERSONAL CALLERS WELCOMED
service
FM AND TV AERIALS AND ROTATORS ON DISPLAY

BOMIngnaille
THE PENGUIN STEREO RECORD GUIDE by
Edward Greenfield, Robert Layton & Ivan March.
1114 pages. Price £3.50 paperback; £3.95 hardback. Published by Penguin Books Ltd., Harmondsworth, Middlesex and The Long Playing Record Library Ltd., Squires Gate Station Approach, Blackpool, Lancs.
STEREO RECORD GUIDE is now a wellestablished and amazingly regular publication,
the survivor of several well-meaning attempts
(including my own Music on Record)to keep an
up-to-date record guide before the public. I
have in my hands at the moment an exceptionally fat but lovable paperback which has
somehow managed to get everything worthwhile between its flexible covers. Ihope it will
stand up to the wear and tear—it feels as
though it might; presumably Penguin are good
at binding paperbacks after so much experience.
The saddest sign of the times is that Penguin,
because of rising costs, have had to put their
price up to £. 50 and, as aresult, the publishers
of the hardback version have had to raise theirs
from a previously advertised price of £2.95 to
£-95. Of course, 45p is a very modest
additional amount to have to pay for proper
and substantial binding, which we have also
handled with pleasure.
Ihardly need add to comments on previous
editions. A more reliable team than Greenfield,
Layton and March would be hard to assemble.
It would be amiracle if! could say that Iagreed
with all their recommendations. Indeed there
are choices which make me disbelieve the
evidence of my ears—although, of course, I
really mean theirs—but reviewers are quirky
creatures. But, on the whole, the comments are
sane and fair and always backed up by succinct
reasons for the choice of recording. Anyone at
all interested in record collecting will find it an
irresistible browsing tome; Ijust go on and on
turning the pages to see what they have to say
about this, that and the other. As a factual
assessment Iended by comparing this guide's
recommendations with our Annual '
Basic
Library' listing. A random sampling showed
that we were in agreement about 80% of the
time—which is fair enough.
THE

Peter Gamm ond

INTERNATIONAL BIBLIOGRAPHY OF DISCOGRAPHIES: Classical Music and Jazz &
Blues, 1962-1972 by David Edwin Cooper. 272
pages. Price $13.50 in USA and Canada. Published by Libraries Unlimited Inc., P.O. Box 263,
Littleton, Colorado 80120.

that this unique volume offers is
fairly explicit in the title. It leads us, ' Record
Collectors, Dealers and Libraries' as specified
in the sub-title, to discographies in printed
books and periodicals on an international basis.
Thus, in the classical section, we should be
able to find where discographies of Barbirolli,
Cole Porter (?), Poulenc and Die Walküre are
to be found; in the jazz and blues section we
can pursue Mississipi John Hurt and Johnny
Hodges. Items are listed also under subjects.
It is not to belittle this work when Isay that
the omissions are many. Indeed it is somewhat
ungrateful, as Ifind, to my surprise and pleasure, that Ihave no less than five entries personally. But it is inevitable that a pioneering
THE SERVICE
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work should miss much the first time round
that later editions will, Ihope, discover.
The somewhat artificial date limitations account for many of these omissions, but it does
prove a little frustrating if you want to use it
as awork of reference. It means, for instance,
that an 11-page discography of King Oliver
published in Zaandam in 1966 is included, but
the indispensable Rust/Allen book King Joe
Oliver is not. Ihope that it will be possible in
the future to spread the dates beyond 1962 and
1972. Meantime, this is avery valuable work
for all involved in any way with records. It
gives a pretty good idea of what is in fashion
and what is neglected, of what has been done
and what should be done. It is, to use the old
cliché, a book that no serious record collector
'should be without'. I'm certainly glad that it
has come my way.
Peter Gammond

MESSIAEN by Roger Nichols. 79 pp., paper, with
musical examples. Price £2.50. Published by
Oxford University Press, Ely House, London W1.
MESSIAEN by Robert Sherlaw Johnson. 221 pp,
cloth, with diagrams and musical examples. Price
£6.95. Published by J. M. Dent d Sons, Aldine
House, Albemarle Street, London.

remains for most people a
confusing musical personality. Although his
works are reasonably frequently performed in
this country, notably through the efforts of the
English Bach Festival, and over the last four
or five years good recordings have increased
considerably, he is still handled with caution
by many accustomed to essentially more
complex and less immediately communicative
music. Partly, this may be due to his own
explicitness when discussing his compositional
procedures: an encounter with details of plainchant, formalised rhythm, birdsong and
religious symbolism before the music itself is
not helpful. When the music is approached
without prior knowledge, it comes across
strongly and without the awkwardness
associated with dogmatic technical implementation: Messiaen transcends the potential
banalities and oversimplifications of his
systems much as Webern and Berg achieved
with the twelve tone scale, the most obvious of
them all.
Thus, neither of these books is going to
provide easy access for the non-believer, but
each in its way will provide background
technical and historical knowledge which may
be of interest. Nichols' critical study', as
befits its length, is most concerned about
presenting a smooth survey of the composer's
extraordinary development and his range of
technique and expression. It takes a positive
attitude and does not avoid comparison or a
certain amount of judgement, but is not a
critical study in the true sense: these only
arrive with the benefit of much more hindsight than an active composer gives. Because
of the brevity, it might have been better
to sacrifice some of the musical examples,
which occupy over a third of the overall page
area, in favour of more discussion; the music
itself can be an alarming pile of blackness for
OLIVIER MESSIAEN

reader and performer before the patterns are
properly understood. But the author does
succeed in his apparent aim of a concise
summary, albeit with a few demands on the
reader's agility.
With Sherlaw Johnson's book, however,
there is a much stronger sense of the composer's own personality, portrayed here by an
active musician whose own performances of
Messiaen's piano music provide very viable
alternatives to those by Yvonne Loriod,
Messiaen's wife.
Sherlaw Johnson's own
compositions have incorporated similar techniques to those of Messiaen, and personal
attitudes and beliefs of both can be similar.
Clearly, there is a special affinity, and the
consequent depth of sympathy and understanding reflects throughout his study, the
first such in English.
The style adopted is academic, objective,
avoiding a discussion of the merits of a particular piece or technique. If the result is even,
it is far from dry or dull; and the composer's
processes are thoughtfully unpeeled in clear
and concise fashion without making any
unusual assumptions about the reader's
background knowledge. Thus, while the pitch
is different from Nichols' introductory monograph, and it is unlikely to be read through
from beginning to end, it also serves as avery
cogent introduction to the composer (again
with the proviso that musical systems before
actual listening can be distracting). Despite
the price, which is presumably a reflection of
the small sales expected as well as more
general inflation, the book is essential for
anyone more than casually interested in the
music of one of the few outstanding living
composers. Although there seem to be a few
trivial misprints, Ihave not found any errors
in the technical examples that Ihave worked
through.
Michael Thorne
BEETHOVEN STRING QUARTETS 1 by
Basil Lam. 68 pages. Line musical illustrations.
Price 70p.
BEETHOVEN STRING QUARTETS 2 by Basil
Lam. 72 pages. Line Musical illustrations. Price
70p. Published by BBC Publications, 35 Marylebone
High Street, London W1M 4AA.

additions to the BBC Music Guides
cover, in the first volume, Opp. 18, 59 and 74—
sensibly including the Trio Op. 3, three Trios
Op. 9, and the Quintet Op. 29; the second the
remaining quartets and Grosse Fuge. The
volumes are beautifully produced and contain
lavish musical examples.
Mr. Lam enjoys enviable scholarship, both
historical and musical, and is able to provide
all relevant—and some perhaps irrelevant—
background to the writing as well as the
musical development of what will always
remain one of the great peaks of human
spiritual achievement. What puzzles me is
precisely to whom these monographs are
addressed. Certainly not the pure beginner,
for the musical analysis is distinctly strenuous
and the essays call for aknowledge of musical
notation and theory beyond that of the
music-lover who lacks formal education. On
THESE TWO
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make a
calculated move
without taking
risks...
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Take along, hard look at the new Plustron range of calculators and
then make your move ...
... you can't go wrong. Because they're made for everyone — to use in business
or in the home.
As soft to use as they are stylish to see, our new calculators, in smoked acrylic
finish, feature a large, green Oigitron display which is easy to read without
eye- strain.
The Plustron 80PR at around £11.30*, has the basic 4functions plus percentage
and square root keys. The 81M at around £ 12.90, replaces the root key with +/—
and also has amemory which can be added to, subtracted from or recalled, without cancelling. And the 82MSR has all the features of the 81M plus 1/x, x
2,
Pi
and square root and yet costs around f14.00!*
All have the added advantage of soft, easy-to use keyboards and algebraic logic,
and they run on just 2low-cost, penlight batteries.
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Every Calculator comes with our No-fuss 12 month
parts and labour guarantee

the other hand, the specialist would need
something more extensive and intensive. Yet
the series is ' planned to give the layman an
overall view of the subject' (my italics). I
feel that such a one might flick through these
books and be frightened off by them.
That would be a great pity, as even if he
cannot read a note of music, there is much
richness to be gathered by the way; and if he
be unfamiliar with some of the musical terms
employed, here is a fine opportunity to get
hold of a musical dictionary and look them
up to his lasting profit. The specialist can
delight himself by agreeing or disagreeing
with Mr. Lam's judgments. What he will
never be able to do, Iam certain, is to find
them wholly arbitrary or ill-considered.
I do feel, however, that Mr. Lam should
have relented, lowered his admirably rigorous
standards, and written more for the benefit of
those thousands who find chamber-music
something of a puzzle but who would love to
come to terms with what, in my judgment and
Ishould say Mr. Lam's, is the highest form of
music-making: the most distilled, concentrated, personal, communicative. The somewhat rarefied atmosphere of these essays is not
oxygenated by the occasional dropping of an
untranslated quotation: these days, alas, not
even one held to be educated can be guaranteed
to understand a Latin tag unaided. Nor, I
suspect, will the prospective reader of these
essays be much helped by such analyses as
'meanwhile, the main subject is extended by
sequential treatment of its cadential trill
(bars 305-9)'.
Nevertheless, Icounsel the timid to take the
plunge and see how well they swim: for what
does emerge splendidly from these pages is
Mr. Lam's worship of an unequalled human
achievement and his refusal to trivialise the
deepest experiences of the spirit. One can
indeed spend a lifetime of wonder in the
presence of such greatness without ever
knowing how the music is made; but every
addition of knowledge deepens that wonder,
and Mr. Lam has agreat deal of knowledge.
Peter Turner

AUDIO ON WHEELS by Vivian Capel. 196 pages,
plus index. Price £13.00. Published by NewnesButterworths, Borough Green, Sevenoaks, Kent,
TN15 8PH.
AS ISAID in my feature on ICE (In-Car Entertainment) in HEN/RR for October 1975, ' music
on the move' in recent years has made great
strides in providing listening enjoyment in
motor vehicles.
Consequently, ICE has
become an important technical area of its
own, divorced from the motor car industry
and, to some extent, even the audio industry.
The literature on this topic is not plentiful,
and so we can welcome this text by Vivian
Capel, prolific writer/engineer on matters
audio and electronic. The Preface proclaims
that the text is directed at the radio technician,
motor mechanics (concerned with installing
car radios/cassette systems), and the amateur
DIY man.
Part 1 (pages 3to 32) tackle basic principles
and design of audio amplifiers, radio reception
and sound recordings. If the reader already
has this foundation knowledge, he can jump
directly to Part 2 (pages 35 to 196) dealing
with practical applications. Chapters cover
power supplies, loudspeakers, car aerials, car
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radios, stereo and multi-speaker systems,
cassette players, cartridge players, motor
control circuits, disc systems (including the
old Philips Auto-Mignon unit and the Discatron, although the latter was really a portable
disc player), installation, interference suppression, mobile public address, setting up a
workshop, and finally asection on repairs and
maintenance.
Mr. Capel has obviously spent alot of time
and effort researching this subject (even
courageously referring to quadraphony in the
car); but, inevitably, a few gaps occur—for
example, interference suppression on CDI,
capacitor discharge ignition systems—but the
text could be totally recommended as a
reference guide in one volume, even helping
dealers selling car radios, etc, but for one
reason: it is overpriced at £6.00, even by
today's inflated standards.
Donald Aldous

PAUL HINDEMITH: THE MAN BEHIND THE
MUSIC by Geoffrey Skelton. 295 pp. Appendices
and Index. Price £6.00. Published by Victor
Gollancz Ltd., 14 Henrietta Street, London WC2E
110.1.

Hindemith are rarer even than
concert performances of his music. In fact,
apart from this new biography by Geoffrey
Skelton there is only Ian Kemp's short monograph (OUP) in English. Fortunately the two
are complementary, since Kemp attempts an
assessment of the music whereas Skelton, as
his subtitle implies, has confined himself to
biography. No life is wholly uninteresting,
but Hindemith was at pains to conceal as much
of his from public scrutiny as he could. There
is still an embargo on much of his correspondence, and the superficial aspects of his life,
largely devoted to teaching, organising and
playing—first in the Amar Quartet then as a
viola soloist—tell us little about the man himself. Skelton has done a good job in unearthing facts, and his chapters about Hindemith's
relationship with the Nazis are informative,
but he is still forced to speculate on the innermost thoughts of a composer whose outward
appearance of tireless energy, bonhomie and
dedication to an Edisonian philosophy of
'99% perspiration and 1% inspiration' clearly
belied the seriousness and dedication which
could produce such works as Das Marienleben,
Mathis der Maier and Die Harmonie der Welt,
and who could so far forget his Gebrauchsmusik
image as to write the Violin and Cello concertos or the Whitman Requiem of 1946 and
the Mass with which he closed his life's work.
The Gebruachsmusik label has done Hindemith no end of adisservice, but the idea behind
the label is one that no longer carries much
opprobrium, and Hindemith's lifelong conviction that music was to be played—not just sat
and listened to—is not likely to cause dissent.
All the same it is apity that the author did not
feel able to spend alittle more time discussing
the music and to offer some real evidence of
the breadth of Hindemith's achievement, an
achievement that after all extended from foxtrot to the fugue. We are nevertheless reminded
of it sufficiently often, and the author is at
pains to emphasise Hindemith's lack of dogmatism, an easy-going attitude about giving instructions to performers and attendances at
performances of his works that could be forgiven for seeming like laissez-faire. It looked
BOOKS ABOUT

too much as if he did not really care, whereas
his relationship with Massine over Nobilissima
Visione shows that he cared agreat deal, while
his recordings suggest equally that he got the
results he wanted without adopting the attitudes of a professional conductor which he
regarded with considerable suspicion.
The gramophone has never entirely abandoned Hindemith though it has never wholeheartedly espoused him as it has Stravinsky or
Schoenberg. It might help his cause if DG
could be persuaded to reissue the best of his
own recordings and that others might consider
Das Marienleben, the various Concertmusic
works, the string trios and quartets and the
Mass. But if the gramophone is reluctant we
are indebted to the anonymous planner in the
BBC who contrives to insert a steady stream
of Hindemith into the Music Programme and
who recently even managed to make him the
week's composer. Meanwhile thanks to Geoffrey Skelton for calling attention to a major
figure who has been unjustifiably neglected.
Kenneth Dommett

MUSIC HALL SONGBOOK edited by Peter
Gammond. 160 pages. 30 photographs, many
line. Price £4.50. Published by David & Charles,
South Brunel House, Forde Road, Newton Abbot,
Devon.
GAMMONDS well-known devotion to
Olde Tyme Music Hall manifests itself yet
again in this collection of 45 of the bestknown British music hall songs, from After the
ball to Wot cher! Lest we should feel that the
asking price is somewhat high for a song
book, there are adozen or so pages of narrative
introducing the subject as a whole and the
three decades represented, from the 1890s to
the 1910s, plus historic photographs of
songwriters, publishers and such stars of The
Good Old Days as Florrie Forde, Harry
Champion, Marie Lloyd and Billy Merson.
Collectors of memorabilia may, however,
find more interest in the fifteen reproductions
of old sheet music covers and theatre posters
and programmes.
Arthur Jackson
PETER

IN BRIEF
LOUIS: THE LOUIS ARMSTRONG STORY
1900-1911 by Max Jones á John Chilton. 302
pages.
Price 95p paperback.
Published by
Mayflower Books Ltd., Granada Publishing Ltd.,
Frogmore, St. Albans, Herts. AL2 2NF.

Louts ARMSTRONG% death in 1971 robbed the
jazz world, in one stroke, of its father-figure
and a legend. The perfection of his playing
made him seem godlike but, as all who met
him know, he was a most human person and
his life was as full of ups and downs as anyone's.
This is aperceptive and reliable account of his
career by two well-established experts in the
field; first published in 1971.
P. G.
ELEMENTS OF CONDUCTING by Emil Kahn.
Second Edition. 294 pages. Price f..5•50 paperback. Published by Collier Macmillan Publishers,
35 Red Lion Square, London WC1R 4SG.
A LARGE, GLOSSY PAPERBACK, most attractively
and clearly printed with lavish musical examples
and diagrams, first published in 1965. It is very
clear on the basics of conducting and digs
deeply into interpretation. It covers every
possible kind of conducting, orchestral, choral,
opera, etc. An ideal book for the student and
anyone thinking of changing their job for a
more glamorous and exciting one.
P. G.
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M95ED: A Significant
Technological Innovation
Shure now introduces a superb, moderately priced pick-up cartridge with a performance second only to the renowned V-15 Type Ill. The technologically advanced
electromagnetic structure with a newly designed pole- piece virtually eliminates
hysteresis loss. The frequency response from 20 to 20,000 Hz remains essentially
flat. Operating at extremely light tracking forces of between 3
4
/
and 11
2
/
grams, the
exceptional trackability of the M95ED enables it to trace the very high recorded
velocities encountered on many modern recordings with the result that in addition
to providing faithful reproduction of the recorded sound. stylus and record wear
are reduced to minimum proportions. The M95ED: A notable addition to the Shure
range with a performance never before available at such a competitive price.
Shure Electronics Limited
Eccleston Road, Maidstone ME15 6AU
Telephone: Maidstone ( 0622) 59881
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the drive unit in the cabinet. If the resonant
frequency of the bass driver is sufficiently
low in free air, when installed it can be as
low as 20 Hz. The purpose of the tunnel or
duct is to absorb energy radiated by the
cone's rear surface and the two factors
which are vitally important are the length of
duct and the damping built into the duct.
For acabinet/driver combination resonance
of 25 Hz apipe length of approximately
3.3 m is necessary to equal the quarter wave
length theoretical minimum. Practical
designs, however, are often shorter than this,
so to make up for the deficiency it is
necessary to introduce severe damping and a
tapered duct.
Having decided on the transmission line
principle the only remaining problems were
financial ( up to £400 per unit) and domestic
(1 m or more high) for commercially
available speakers. There followed aclose
study of current models, hours of pondering
and many draft designs before my version
was finalised.
The basic terms of reference which Iset
myself were as follows:
1. The total height must not exceed 90 cm
(my wife said so). In practice the height
turned out to be 87 cm.
2. The length of transmission line should
be at least equal to the larger
commercially available enclosures and
should rely more on length than heavy
damping.
3. The enclosure should be at least as
rigid as and preferably improve upon
commercially available enclosures.
4. The rear of both the bass and lower
mid-range units should not be allowed
to drive directly onto the outer rear
panel of the speaker (often amajor
cause of coloration and siting problems).
5. The enclosures should be designed
effectively from aconstructional point of
view in order to avoid the necessity of
mounting them on astand, siting them
at given distances from awall, or
suspending them from aceiling. In my
opinion all of these are signs of failure
and compromise.

A project for
hi-fi perfectionists
described by
P. Atkinson

M

Y interest in ' above average' loudspeaker design was first stimulated way
back in 1970 by an article in Hi-fi News by
J. Wright' on transmission line loudspeaker
development which appeared in the July
issue of that year. Both professional and
amateur designs which have materialised
since then prove that twas not alone in
appreciating that and asubsequent article.
With the introduction of commercially
manufactured transmission line loudspeakers
there followed much listening to various
models and comparisons with speakers based
on other principles. The good and bad points
of the various principles have been dealt with
in many articles and suffice to say here that
in my opinion the only enclosures to perform
completely satisfactorily in the lower octaves
are based on the transmission line principle.
Unlike other systems the transmission line
can actually lower the resonant frequency of
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6. The lower mid-range enclosure should
use the acoustic suspension principle
and as far as possible be of asymmetrical
design to prevent reflected radiations
reaching the back of the cone or the
establishment of standing waves.
7. The volume of the mid-range enclosure
should be greater than that used in
competitive designs, but should load the
B110 to reproduce the lower middle
cleanly and clearly.
8. Only the best drive units currently
available should be employed, and the
number selected to give the smoothness
of drive normally associated with
electrostatic designs.
9. Coloration and boom were not to be
tolerated.
10. Drivers must be sited so as not to create
phasing problems and must be in
suitable juxtaposition.

11. The rigidity of the front panel should be
beyond question in order to provide
'biting' transient responses when
required.
12. Finally the finished product must look
professional and be aesthetically
acceptable.
Several of the above considerations at
first appeared to be contradictions to the
dimensional restrictions imposed. However,
my final design based on the above
considerations gives atransmission line of
nearly three metres which is almost double
that of some larger commercial designs and
far in excess of anything Ithought possible
in such areasonably sized enclosure.
Fig. 1shows pictorially how these design
concepts were put into practice and it will be
noticed that even the plinth has been put to
use, obviating the provision of the outlet
duct between drive units as is the case in
many designs. Such designs considerably
weaken the front panel with acorresponding
loss of rigidity. The tapered recess at the
rear of the plinth is used to accommodate
the crossover unit and controls, which is a
further useful feature since it allows
experimentation with the crossover unit
without interfering with the sealed enclosure.
Equally, if service is later required, such
accessibility will be most useful.
The drive units selected and the reasons
for selection are as follows:
Bass—KEF B139 8U—Almost universally
approved as the best currently available and
certainly capable of handling the high inputs
which this enclosure design requires.
Lower mid-range—KEF B110 811—
Almost equally universally accepted as the
mid-range unit. It is required by professional
designers to perform well in awide variety
of sizes and shapes of enclosure. By
providing ageometrically superior shaped
enclosure Iconsidered that it would now be
capable of equalling and almost certainly
be an improvement on anything currently
available.
Upper- mid-range-2Celestion HF1300s—
Praised by all reviewers for their smooth
output in the upper-mid range. Listening to
various speakers suggested that they were at
their best in Ditton 25s, but on exploring the
market Ifound that while these were readily
available in the 15 û form they were
unobtainable as 8û units. As Ihad no wish
to introduce matching transformers or
balancing resistors in the crossover circuitry
Idecided to use two 15 U units wired in
parallel to give an effective impedance of
7-5 U. As abonus the power handling
capacity would be increased, awide angle of
dispersion would result and the extra
smoothness of suitably located drivers in
tandem would be available.
Tweeter—KEF TV 80—To continue this
smoothness into the tweeter range Iretained
the T 27 which performs so well in my
infinite baffle speakers, giving atreble sound
which Iconsider to be superior to either the
Coles 4001 or the HF 2000, which are often
used as the next on up from the Celestion
HF 1300.
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Is it live,or is it Memorex?
Ask yourself how good you want
your recording to be. If you say 'as good
as the live performance' then use a
Memorex Cassette.
Because only Memorex has the
exclusive MRX, Oxide formulation,
to give you true reproduction.
Try it, and you'll never use any
other brand.
There's no need to.

MEMOREX RecordingTape

MEMOREX 90
90 minules

MRX2 OXIDE

Memorex's finest cassette for use on

Is it live, or is it Memorex?

MEMOREX ( U.K.) LTD., 50 SALISBURY ROAD, HOUNSLOW WEST, MIDDLESEX. 01-570 7716.
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Super Tweeter—Coles 4001 K 8f/—
To perfect delivery in the upper range
through into the ultrasonic this excellent
little unit was coupled to the T 27. Many
speaker designers seem unaware that it is
available in the 4001 K 8II form, the 4001 G
15 û being almost universally adopted even
to the extent of coupling this through a
matching transformer, which seems awaste
of money—and the introduction of apossible
source of trouble.
All but the HF 1300s are readily available
as front mounting drivers and although
Celestion do apparently produce front
mounted 1300s Iwas unable to obtain this
model. This was overcome by mounting the
two 1300s on acommon piece of paxolin
together with suitable spacers. In order to
bring the centres more closely together it was
necessary to form flats on the mounting
flanges of the drive units.
When finally mounted all the drivers were
sealed with mastic as used by builders and
readily available from builders' merchants.
The final remaining design consideration
was the crossover circuit. An article by
John Crabbe 2 in Hi-fi News of March 1972
solved the problem. His design produced an
excellent impedance curve and provided a
bass/mid-range crossover frequency of
235 Hz, and amid-range/treble crossover at
3.5 kHz, figures which Ifound attractive on
two counts. Firstly it means that the range
to which the ear is most sensitive is handled
without interruption by the B110 and
secondly my Sansui AU 999 amplifier has
selectable bass turnover frequencies, one of
which is 200 Hz. Thus, should it be necessary
to modify the drive to the B139, the two
crossover figures would match admirably.
The only modifications to the Crabbe
circuitry are the removal of all attenuations
to the B139, provision for afive-way split
and the substitution of constant impedance
8û attenuators for the HF 1300s and T 27.
In my listening room best results are
obtained with these controls slightly below
maximum.
Iretained the slight step in the drive to the
B110 which Mr. Crabbe introduced to
overcome diffraction in his bass horn/IB
arrangement and although, as it happens,
Ihave no similar problem with the
units mounted in one vertical plane,
subjectively Ifound the arrangement highly
satisfactory. Ihave experimented with
various other crossovers including the
Frisby 3 variations on the same theme but I
always return to the circuit diagram which is
shown in fig. 2. Long fibre wool was used
on the strength of both the recommendation
given by Dr. A. R. Bailey and the convenience
with which it can be installed at varying
densities.
Materials required include:
High density 12 and 19 mm chipboard.
Resin W PVA Adhesive for all wood joints
which are also held in place by 11
1in xNo. 8
countersunk screws (300 per speaker), the
Formica is secured with Dunlop Thix-o-Fix,
the BAF Wadding can be glued with Copydex
latex rubber adhesive and, the Velcro strips
which secure the grilles in place are best
stuck with Araldite. The sides, top and
front rim of the main housing were veneered
HI-FI NEWS & RECORD REVIEW
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using Handi-Pak iron-on teak veneer which
was subsequently finished with Ronseal
Satin Polyurethane but this can be made to
suit individual tastes. The main grille
comprises a 19 x19 x3mm aluminium

frame with 16 mm square wood on to which
is fixed the grille cloth. The grille to the
outlet duct is slightly different in so much as
the aluminium angle frame is fixed to the
front of the duct and the grille cloth
attached to a3mm hardboard former
which is agood fit inside the angle housing.
Velcro was found to be unnecessary for this
small grille.
Construction should commence with the
lower mid-range chamber followed by the
inner-core of the transmission line. All the
baffle plates and the back and base must be
exactly the same width and not less than the
nominal 33 cm. The rear curved surface in
the mid-range housing can be formed by
FIG. 2

hand from Polyfilla which adheres very
securely to chipboard. BAF wadding and
long haired wool should be installed in the
mid-range housing.
If it is decided to dispense with the
aluminium angle frame for the main grille
then provision must be made to receive a
wooden structure by increasing the width of
top, sides and base, forming adeeper recess
at the front.
The top and vertical webs should be cut
slightly oversize, fixed in place and then
planed flush with the outer panels. The
vertical webs can be glued to the Formica
lining at the back using Thix-o-Fix. Two
separate pieces of 3mm hardboard are used
to face the 19 mm chipboard front panel in
order to provide asmooth outer surface—
avery rigid lamination and an easy means of
ensuring that all drive units are recessed to
the correct depth.
The outer skin of Formica on the rear
panel should be fixed after the back has been
finally secured to the cabinet but before the
veneer is used. During construction
provision must be made for the internal
wiring of the drive units. The lower base
unit was sealed and lined with car body
underseal.
Iconsider apower drill to be essential and
Ifound my jig-saw, circular saw and orbital
sanding attachments of immense value.
Pilot holes are essential for all screws in
chipboard which in turn must be opened up
to clearance and countersunk. An excellent
tool for the secondary operation is aStanley
Screwmate. The wood should be sprayed
with Cooper's moth-proofing solution.
All assemblies and sub-assemblies should
be tried and any corrections made before
attempting to glue. The hardboard front
should be sprayed or painted matt black
before assembly. Screw heads and/or holes
should be filled with Rawlplug Plastic Wood
and sanded before the cabinet is veneered.
Several coats of Ronseal should be applied,
rubbing down all intermediate coats with
steel wool, while the final coat should be
thinned with turps substitute.
While it is impossible to provide
constructional details in full in asingle
article the views and notes given should
provide sufficient information for the
enclosures to be constructed by an
experienced D.I.Y. enthusiast,
to page 77
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5YEAR GUARANTEE
These prices are correct at time of going to press
(4.2.76) but are subject to change without notice.
CASSETTES
AG FA Li N
AGFA Super ..
AGFA SFD(SM)
AGFA Cr02
BASF LH .
BASF Super ( SM)
BASF Cr02 ( SM)
EMI Hi- Dynamic
EMI X1000 UD ..
FUJI FL. Super .
FUJI FX Extra Dyn.
MEMOREX 8-Track
MEMOREX MrX2
MEMOREX Cr02
PHILIPS .
SCOTCH High Energy
SCOTCH Cr02..
SCOTCH Classic
TDK Dynamic ..
TDK Super ( SD)
TDK ( ED)..

REEL-TO-REEL
Long Play
5900
1200'
7" 1800'
lOr 3600 NAB
101" 4100' NAB
l
Of' 4200' Cine
Double Play
7' 2400'

sr

You can see the
wood from the trees
at Ctiew & Osborne,
Epping

C.45/46*
—
—
—
—
—
_
—
_
_
_
•55p
89p
51p
69p
_
58p
63p
_
46p
60p
81p

BASF
LH

C.60166.
4Ip
•54p
•57p
74p
46p
68p
99p
43p
54p
45p
63p
99p
59p
2for £ 1-40
4Ip
69p
84p
—
50p
68p
94p

•

OREX

£2-02
£2.45
£3-20

£2•18
£2.62
£3•74

£1•30

£1-34
£1.54
£2.23
£6-24
£5.43

£4.05

£5-12

GLUM MAIL ORDfR

£2-78

Dept. HFi G

244 EDGWARE RD, LONDON W2 1DS

(•2I0
- 0')
£3•59.

£2•83

£1.49
£1.89
£2•45

£3.05

VAT

We pay the VAT for Our Man Ors
deardeotmo emrsz,. ; aoltl.ceiresr p rseu d

EUROPHONIC

hi-fi products offered? Are you

eu5
Not astartling alternative
to the immensly popular

be on the edge of the forest, but we know our way around
the hi-fi trees — and our prices are very competitive.
All our staff are highly experienced and they will be

eu4

pleased to discuss your problems whether you know a lot

But who wants to startle?

or a little about audio. We have the finest selection of
quality equipment in Essex. ( Have you ever noticed that

We prefer to decouple!

when a quality manufacturer lists his Distributors, the

EUROSTANDS

chances are it will include C & 0 — have a look next time
you see Distributors named). All the equipment we supply
is highly reliable, however if by any remote chance

eu 5

anything should go wrong, we have at your service highly

e

u4

Eurostands are acomplete decoupling system, high impact plastics construction
reduces resonance transmission to a minimum, where steel stands would be far
;ess effective. Eurostands are even custom machined to your particular
dimensions supplied with your order, so you know that they will fit exactly, as
they have been made personally for you. Despite this made-to-measure service,
we still manage to deliver 95% of our orders within 10 days! There is achoice
of black or white, and three heights; 6", r or 10". If you are not sure of the
height that is correct for your enclosures, leave that to us, as we have 2 years
experience with all on the market.
Your enclosures sit on rubber decoupling pads, and there is no question of any
screw fixings.
Eurostands are supplied in simple kit form, and no tools are required for
assembly, which takes only afew minutes. Send completed slip with remittance,
payable to Europhonic, to receive your Eurostands by return, or send for
brochure with information and test results. No stamp required either way
eu4 £12-00 per pair + £3•00vatl &
95
eu5 £14.00 per pair -I- £3•60vatf Pp. p

experienced engineers withthe most upto date equipment.
With our extensive knowledge, impeccable service and
competitive prices, you'll find us good guides through
the hi-fi forest. Incidentally, if you are just seeking a
quotation, give us a ring — we might surprise you!
All these quality hi-fi brands are on view:

Acoustic Research, Akai, Armstrong, BASF, Bang & Olufsen,
Bose, Bowers & Wilkins, Cambridge, Celestion, Harmon-Kardon,
Kef, Lecson, Marantz, Monitor Audio, Mordaunt-Short, NEAL,
Nakamichi, Pioneer, Ouad, Rogers, Rote!, SME, Sansui, Sony,
Spendor, Stax, Tandberg, Teac, Technics, Toshiba, Trio.
Comparator equipped demonstration areas.
Wide selection of classical and popular records and tapes.

Name

EUROPHONIC,

Address

FREEPOST,
Church Crookham,
ALDERSHOT,
Hants. GU 13 OBR

We accept Access, Barclaycard. American Express, Diners Club.
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£2•1
- 0
£5-78

quietly announce the

bemused by the variety of claims? Here at C & Owe might

Colour

Height reqd

To fit

RECORDS, TAPES.

148 & 156 High Street, Epping, Essex,Telephone: Epping (0378) 74242
26 King Street, Saffron Walden, Essex, Tel: (0799) 23728

£2-9
- 4
£8-24

INr.Underground) Callers Welcome

Are you befogged by the

QUALITY HI-FI, TAPE EQUIPMENT,

C.I20
lap
95p
£1•06
£1.35
88p
£1.18
£1.61
70p
_
8Ip
__
_
£1•16
_
78p
_
—
—
98p
£1-28
—

Cash with order ( U.K. only)
Post and Packing: Sp in L ( Minimum 30p; Maximum 60p)

continually expanding number of

Chew & Osborne

C.90196.
54p
•72p
575p
94p
64p
87p
£1•23
57p
73p
6Ip
85p
£1.09
86p
£1-16
58p
86p
£1.02
£1.63
73p
92p
£1•33

Width/depth
111

speakers
eu4

eu5

Tel. Fleet 22055
NO STAMP REQUIRED

Audio Patents
Adrian Hope
from Nippon Columbia, of Japan,
A patent
naming Keiichiro Ocura as inventor, has

opposition, while the rear output signals are a
combination of both transmission signals with
both carrier signals with a phase shift of the
same amount as that for the rear input signal
at the time of encoding. A suitable decoder,
having much in common with aCD-4decoder,
is described. Although it is now presumably
purely of academic interest only, Nippon
Columbia claim compatibility on the one hand
between RMC encoded signals and RM and
CD-4decoders, and on the other hand between
RM and CD-4 encoded signals and an RMC
decoder.
The Nippon Columbia patent runs to
eighteen pages of mathematics and twelve
pages of drawings, and is no picnic to read.
However, even at the new inflated price of
British patents (75p per printed copy), it does
represent good value for money for anyone
interested in this area of audio research.
Shorter, less complicated patents which now
represent poor value for money can still be
referred to free of charge in one of the many
public libraries round the country that hold a
full stock of British Patents available for public
reference. A full list of these libraries is printed
every week in the Official Journal of Patents,
but this Journal is available mainly at the
libraries themselves. Thus a chicken and egg
situation exists for anyone interested in finding
their most local library with an available set of
patents. To break this vicious circle members
of the public should telephone the London

Patent Office (01-405 8721), ask for the British
Patents Desk in the Library and request a
rundown over the phone of the current list of
libraries offering free reference to British
patents.
Realistically, BP 1418 444, although it contains aclever new idea for loudspeaker design,
must now be rated poor value for money as a
printed patent; the gist of the invention can
perfectly well be summed up in afew lines.
The patent is from Grundig in Germany and
the inventors point out that aloudspeaker unit
with adome-shaped diaphragm is better able to
radiate high and mid-range frequency sound
over a wide angle at uniform intensity than a
conical unit, which tends to form the sound
into atight beam. But, as they also point out,
practical difficulties exist in locating a tweeter
and mid-range unit close together on the same
baffle, owing to the size of their magnets. Close
spacing is, however, often acoustically and
economically desirable. The Grundig idea is
to have both the mid and high frequency range
units share the same magnet. To this end a
single permanent magnet is formed as a plate
with holes drilled through it to accommodate
soft iron cores for the drive coils of a pair of
dome diaphragms. The permanent magnet has
front and rear pole plates over each face, to
form a magnetic sandwich, and the whole
arrangement is clamped in an injectionmoulded plastics casing (or convenient mounting as aone-piece unit).

State of the Art Loudspeaker

register instruments is excellent and the record
produced by JBL and supplied to dealers to
demonstrate JBL speakers might have been
made for my units. The individual
instruments and combinations recorded on
Side 2are exciting to listen to, whereas on
my IB enclosures the record sounds very
ordinary.
The lower mid-range performance fulfils
all my expectations. The human voice is
reproduced most naturally and the problem
of sibilants experienced with the B110 in a
symmetrical enclosure no longer exists.
Compared with the performance of
similar drive units mounted in the IB
enclosure there is avast improvement all
round. The upper-mid, tweeter and super
tweeter outputs are as smooth and untiring
as expected, with wide dispersion at all
frequencies. It seems impossible to induce
listening fatigue and transients are terrific.
At first the output seems less ' warm' than
the IB counterpart but continued listening
shows up none of the mid-range prominence
so often associated with B1 lOs in conventional
symmetrical IB enclosures.
Professional musicians have been delighted
with the realism with which individual
instruments are reproduced.
Stereo image is firm and often threedimensional. The speakers can deal with
the most delicate of sounds or handle the
mightiest organ or orchestral passage. Ihave
tried the speakers with various hi-fi
combinations and am delighted with the
results obtained from an ADC XLM

cartridge mounted in the fixed headshell of
an SME arm on aThorens TD150 deck
through the AU 999 amplifier.
With top quality supporting equipment
there is no evidence of the ' terrible trio'—
muddle, beaming and coloration.
However, those who have grown accustomed
to booming bass may at first think there is
something lacking in the lower octaves, but
it is soon obvious that it is only the boom
which is not there. When there is bass on the
record it is reproduced faithfully and in the
case of test recordings this can be well
below 20 Hz.
To those prepared to spend the necessary
time on the construction of these speakers
Iwould suggest that here is an opportunity
to produce transducers to astandard at
least as high as that which can be purchased
at considerably greater expense and in
considerably larger packages. The drawings
and notes in this article should enable the
reader to judge whether he can tackle the
project, while Badger and Falcon will as
usual supply drive units and crossover
components. Fully detailed working drawings
and list of parts are available from HFN/RR:
send P.O. for 50p and anote headed STATEOF-ART LS, giving name and address.

recently been published (BP 1416 631) and
shows that as late as 1973 the company was
considering the launch of a 4-channel system
that combined RM (regular matrix) and CD-4
techniques to provide all-round matrix-discrete
compatibility. The system would have been
called RMC. Subsequently, of course, Nippon
Columbia dropped the idea in favour of its
LTD-4system, which combines Duane Cooper's
matrix with a multiplex technique to encode
additional, directional information.
It is
interesting, however, to look back on what
Nippon Columbia originally had in mind.
According to RM, the front sound-field
signals are incorporated in the transmission
signals (
LT and RT)without phase shift, and
the rear sound field incorporated in the same
signals but phase shifted with respect to the
front sounds by + 90° in LT and by — 90° in
RT .According to CD-4, LT and RT represent,
respectively, the sum of the front and back left
information (LF + LB) and the sum of the
front and back right information (RF +RB)
together with high frequency carriers (
CL and
CR )modulated by the difference between the
front and back information (LF — LB and
RF — RB ). The composite LT +CL is recorded
in one groove wall and the other composite
signal, RT +CB ,in the other groove wall.
The Nippon Columbia RMC encoding and
decoding matrices work in simple mathematical

The required finish was only obtained
after some experimentation but the final
product in no way looks ' homemade' as the
illustration shows. They have been accepted
into the household by the lady of the house
and are regularly anointed with Teak Oil
along with the rest of the furniture.
Strength and rigidity are beyond question and
it is difficult to imagine how this could be
improved upon. Each speaker weighs over
45 kg so that neither concrete lining or
stands are required.
And what of the results?
Efficiency is low as it always is with this
type of speaker and any room large enough
to enable the lower octaves to be produced
will require an amplifier of at least 35 watts
RMS per channel. My own room is
9.2 x3.7 x2.6 m and the 50 watt per channel
Sansui is quite adequate. In common with
most of the better designs available today the
AU 999 has adirect coupled (no output
capacitor) power amplifier. This feature is a
great asset when it is required to provide
high power at low frequencies. The usual
lighting flex leads from amplifier to speakers
should be replaced by leads of lower
impedance. Thirteen amp cable is much
better. A high damping factor is another
very desirable amplifier attribute.
Given these conditions bass is smooth,
deep and beautifully clear. No boom, no
excess upper bass, and distortion is
undetectable. The separation of the lower
HI-FI NEWS & RECORD REVIEW
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—Effortless, automatic performance
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have a durable and reliable turntable which will give you the high standard
of performance you demand.
TAKE THE CS510. It's amedium priced manual, single- play turntable which positively
demonstrates DUAL technology throughout. Forgetting the whys and wherefores of
manual yautomatic there is just that touch of the automatic about the 510 where you
need it. A mechanical sensor tells you when the tonearm is lined up precisely over the
lead-in groove. When the record finishes the tonearm is lifted by cue- control and the
motor shuts off .... automatically.
The CS510 is belt driven. A simple system which filters out motor vibration. Features
include: 8- pole synchronous motor. 12" dynamically balanced 2speed platter with inbuilt
gear cut strobe. Viscous- damped cue- control. Pitch control. Multi- scale anti- skate.
Low mass gimbal tonearm and Shure M95D cartridge. Weighted rumble according to
DIN 45 500 is better than — 63dB. Wow and flutter is better than 0.08% according to
DIN 45 507. All in all aturntable for every season. Just what you'd expect from
DUAL. Technical perfection and precision performance.
The CS1225/1 is an economically priced turntable for universal use as amanual,
fully- automatic or changer. The rim- drive system performs preciseiy and reliably for a
consistant high standard which makes this model one of the most popular in the
DUAL range. The CS1225/1 has asingle phase 4- pole induction motor and adie-cast
platter. The tonearm is of torsion resistant tubular aluminium fitted with Shure
M75D cartridge and mounted in aself-adjusting pivot bearing. Other features include: pitch
0.12%. Rumble is better than — 57 dB weighted.
control; anti- skating and cue- control. Wow and flutter is better than
A competitively priced performer which more than meets the demands of most hi-fi enthusiasts.
AND TO COMPLETE YOUR HI- Fl SYSTEM the C901 cassette Unit.
The 901 is arevolutionary new 4track tape cassette deck for recording and
playback in both directions. This new deck incorporates the finest in modern
engineering techniques with the noise reducing circuitry developed by Dolby
laboratories.
The continuous pole motor has radially elastic mounts which ensure outstanding
speed stability. Wow and flutter are better than 0.09 W.R.M.S. The Dolby noise
suppression system with which the 901 is fitted gives asignal to noise ratio of
more than 60dB.
Features include: an auto reverse which changes the direction of acassette after
playing it in one direction, giving many hours of uninterrupted listening. A
continuous play key which allows the recorder to play back and forwards until
the stop or eject key is depressed.
A photo- electric resistor, which monitors tape payout to prevent loops forming
and initiates the auto reverse or shut off at the end of the tape.
In short, ahigh quality stereo cassette deck offering maximum operating
convenience.
Find out more about these two turntables and the C901 at your local DUAL
stockist. You will find plenty of informative literature and be given a
demonstration. If you are not sure who your nearest stockist is you can
always write direct to us. By the way, the whole DUAL range — there are
other models not shown here — starts at less than £ 90.00.
D UA L have 75 years of technical achievement behind them.
Achievements which are made available to you in everything DUAL
produces. So visit your stockist and take your choice from the finest
audio components available today.
Sales enquiries to:

A. C. Farnell Ltd

Kenyon Street, Sheffield S1 4BD

Tel : ( 0742) 78901

THE BORROWER

A SHARE DEAL

expect good stereo reception', I
said, ' Blackburn is 40 miles from the transmitter, and in a valley, but this temporary
aerial will give you some sort of sound, until
you get an outside one fitted'.
A few weeks later Mr. Brown came in to
tell us what awonderful tuner we had sold to
him: everybody else locally needed an outside
aerial, whereas his was performing perfectly
on stereo—' on that bit of wire'.
A couple of years later Mr. Brown's tuner
came in the workshop for repair, as being poor
on stereo. Normal tests were carried out but
the tuner seemed perfect. Only after questioning Mr. Brown did vague memories revive
regarding the unexpected excellent results on
the indoor wire, and Mr. Brown confirmed
that he was still using it. Mr. Brown was most
reluctant to spend money in the direction of a
better aerial, his attitude being that the tuner
worked to start with, and so it must now be
faulty. At his insistence, we rather reluctantly
returned it to the manufacturers for a second
opinion, and while they could find nothing
really wrong they took the opportunity just to
peak everything up.
The tuner was returned to Mr. Brown and
he agreed that perhaps it was fractionally better,
but he still could not get good results. ' It's
funny, though', he said, ' that temporary aerial
would only work really well in one place—by
the window, but now it performs just about the
same anywhere in the room. I suppose I'll
just have to get an outside aerial'.

bought yesterday could have
killed me', complained Mr. Black, ' Iwas just
connecting it up and there was aterrific flash'.
Obviously we were concerned, but despite Mr.
Black's insistence we decided that careful investigation was called for before an offer of a
replacement was made.
The tuner was examined but no obvious sign
of damage could be found. Checking with a
high voltage insulation test set also showed
nothing amiss, and so the tuner was connected
up and performed perfectly.
After double and treble checking we were
certain that the tuner was safe enough, and so
Mr. Black was questioned and we eventually
came to the conclusion that he must have done
something wrong. We therefore fitted the
mains plug to the tuner, and instructed Mr.
Black in the use of a neon screwdriver telling
him to check to ensure that neither his aerial
lead or his amplifier was live.
A few days later he was back 'just dropped
in to tell you that it's OK—funny thing everything seems to happen at once, I'm just going
round to get someone to fix the telly—we
have to pull the plug out now as it won't switch
off'. Coincidence?
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'THAT TUNER I

What's the
Trouble
by Harry Leming

ITS ALL A PLOT

you sold to me last week is
commie', said Mr. Ramsbottom. He then
went on to explain at length as to how he had
connected his tuner, and as to who had mounted
his aerial on the roof for him, as to how much
it had cost, and generally rambled on about
this, that and the other, until eventually he
came back to his complaint. ' The tuner plays
fine, but all the time in the background Ican
hear this foreign radio station. Even if I
switch the tuner off and play a record Ican
still hear someone going on and on about
politics. The tuner must be faulty, will you
swap it for another?'
'THAT TUNER
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TOO LOUD

purchased apair of hi-fi speakers
from us, and then, despite our forebodings,
proceeded to use them in his disco. Surprisingly
they gave no trouble at all for years, in spite
of the bashing they took, but then tweeters
started to blow. After the third replacement
in as many weeks, with Mr. Browning expecting
under-guarantee service, it became obvious
that it was more a case of murder than of
natural causes, and so the main suspect was
interviewed.
But, our customer complained, he wasn't
doing anything wrong, in fact his disc jockey
was now under running his speakers, as while
his main 100 watt amplifier was away for
service, he was making do with a 25 watter
from his home installation.
The obvious problem was that the new
amplifier was faulty in some way, but when it
was brought in for test, no trace of any oscillation or of any other untoward effect could
be found.
MR. BROWNING
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HAFLER FRONT CHANNELS

`Ws THAT son of mine', said Mr. Jones, ' Itold
him not to try and rewire the speakers, and
now he has ruined the amplifier'. Mr. Jones
went on to explain about the queer fault which
his son Peter seemed to have caused on his high
fidelity installation. ` If Iplay a stereo record
I get a sound through both speakers but it
doesn't sound right, there doesn't seem to be
any stereo effect. Much worse, if Iplay amono
record, it is very weak and distorted. He must
also have damaged the balance control as well,
because now it only alters the volume, and to
get the set reasonably loud Icannot leave it in
its middle position, but have to turn to either
one end or the other. Will the amplifier be
worth repair, or will Ihave to tell my son to
buy me anew one?'
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SHOCKING HI-FI SYSTEM

was a cautious and nervous
person (of the type who would hardly risk using
atorch unless it was BSI approved), and so he
was most pleased when buying atuner-amplifier
to note that we made apoint of fitting a3-core
mains lead.
A few days later he was back complaining of
electric shocks and with some concern we
tested the unit he had purchased, found no
fault, but on his insistence replaced it.
Further complaints indicated that he was
still getting shocks, but as no fault could be
found in the receiver, and it was firmly earthed
to the third pin of the plug, the only possibility
seemed to be that his mains earth connection
was live, and so he was advised to contact the
Electricity Board.
The Board's engineers could find no fault,
and so he came demanding his money back—
'Look here' he said. 'it can't be me, I'm extra
careful, why I've even put down an extra piece
of carpet to act as an insulator, and wear rubber
soled shoes'.
Where were the shocks coming from?
MR. THOMPSON

'Llpe0
Syli E1A pet:Um/am ayels ay; JOAIODal
ay; pagano; cg uaym * syon puesnoy; 'wanes Jo aun;
ay; o; paniega Anewiets Dutwoaaq sem ay •saoys paps
Jaqqni sty pue uonalg gym pue ' uopfu sem ;eon
Jo yq veto sty wyarao oo; uaaq sey uosdwoyi *eV

79

WHY HAVE APOWERFUL
AMPLIFIER WHEN IT
DOESN'T GIVE YOU THE
FACILITIES TO HEAR IT?
The most alot of amplifiers ever give
you is ahigh level of output power.
It seems the more watts per channel
you get for your money, the happier
manufacturers think you'll be.
Regardless of whether they actually
provide you with the listening facilities
to enjoy this sound.
At Trio we'd rather you had ahappy
balance of both.
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So you get alot more enjoyment for
your financial outlay by having aseries
of carefully put together refinements.
You'll find this is exactly what
we've done with our KA 1200 and 1600
amplifiers. And with our KT 1300, the
tuner that matches them both technically
and visually.
On them you'll find alevel of output
power and acollection of features you'd
very rarely find altogether on one piece
of equipment.
And altogether at this price? Never.
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B. H.Morris & Co. Ltd.,Trio House,The Hyde, London NW9 6JP.
I Tel: 01-205 6441. Agents in Eire: Peat Wholesale Ltd., Dublin.
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UMW MONITOR
starred recordings this quarter,
SIXTEEN
comprising about as mixed a bag as we

can remember for some time—spanning
Orlando Gibbons to Shostakovich and
chamber duo to modern orchestra. In the
absence of any more obvious rationale, we
shall follow an approximately chronological
sequence.
A L'Oiseau Lyre disc of Madrigals and
Motets by Gibbons (DSL0512) featuring the
Consort of Musicke directed by Anthony
Rooley was greeted by C.E. in February with
a double star. This early 17th century music
for a few voices, sometimes accompanied by
viols, cannot expect universal popularity; but
as a demonstration record of such forces,
miked at close range with very little surrounding ambience for reproduction practically ' in
the room', this is an excellent issue. Recording
level is high, demanding first-class trackability
at the end of Side 1, but with agood cartridge
reproduction is clean and superbly real, with
clear and precise stereo placements.
A
striking sound.
Also striking are Christopher Hogwood's
editions of three Bach concertos. Played by
the ASM with Marriner on Argo ZRG820
(starred by S.D. in December) this is awinner
on all counts. Fine performances of delightful
music, and with engineering well up to Argo's
best ' small orchestra' sound. By now Stan
Goodall has got St. John's taped, and though
not strictly natural (it is obviously multimiked) the recording is not ' unnatural'
enough to jar, and the sound is superbly
clean, free from distortion, and with a consequent brilliance that is ideal for baroque
music, yet not wearing in any way. Stereo is
used with good effect in these multi-instrument
concertos, and the St. John's acoustic is there
for warmth, but has been ' tamed' so as not
to be overbearing. Star confirmed.
Mozart's early opera Lucio Silla (
BASF 78
22472-4, star-rated by K.D. in February)
receives a very fine recording. It may not be
QM's place to say so, but we felt that the
performance under Leopold Hager with the
Salzburg Mozarteum orchestra plus distinguished soloists was truly excellent, and
technically well-matched. To sustain star
quality over eight sides takes a bit of doing,
and we were very impressed with the sound
throughout the set. Overall, the producer has
gone for a concert hall sound. Recorded in
Salzburg university, it is spacious with awarm
bloom, yet manages to maintain the brilliance
and clarity essential for this type of music—
partly due to a small orchestra as well as by
intelligent miking and mixing. The vocalists
are the stars of opera seria, and here again the
effect is very natural: in front of the orchestra
but not in your lap. Photos in the booklet
show a fairly simple mike set-up, confirming
aural impressions.
'Ideal weight, richness, and spaciousness'
was the phrase used by C.B. to describe
Previn's LSO recording of Beethoven's Symphony No. 7 in November (ASD3119). He
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gave astar for this, which we qualify to A*/A
as the sound seems to us slightly ' masked', an
effect perhaps related to a levelling out of
dynamic contrasts in the somewhat measured
and unfiery performance, which demands an
unusually high replay level to give a proper
impact. Our reviewer thought that in the
finale ' the horns bray out rather too crudely
... for the general refinement of context'.
Well, this is just where we thought the whole
thing burst into defiant Beethovian life for a
moment! But for those who prefer agenerally
calmer-than-usual No. 7, this is still an excellent
recording.
Beethoven's three ' Rasumovsky' quartets,
Op. 59, received a double star from P.T. in
December, and well they might, for the
Quartetto Italiano and Philips have well-nigh
perfected this type of recording. This tworecord set (6747 139) is at the very top of its
genre, offering the sort of masterly quartet
sound which makes one wonder why anyone
ever adopts an alternative type of balance.
The instrumentalists seem quite near and

Re- assessment of recent ' star' quality
recordings and re- ratings for some
others; comments based on actual
releases, not test- pressings. Following equipment employed:— Cartridge: Shure V15/III. Arm: SME3009
Improved. Turntable: Thorens TD
125. Amplifiers: Quad 33/303/405 and
Cambridge P50. Loudspeakers:
Crabbe/IMF, Quad, KEF 104, Spendor
BC- 1.

occupy about two-thirds of the sound-stage
width. Tonal balance is very slightly on the
bright side, but there is never a split-second
of coarseness, while the hall-like ambience to
the rear adds a comfortable sense of space.
The latter can be pulled around the listener
very effectively with a Hafler set-up, which
puts one right in the hall for some compellingly
exciting and powerful music-making.
From Beethoven quartet to Berlioz orchestra,
it was implied in our February review of the
Davis/Imai/LSO version of Harold in Italy that
the Philips recording (9500 026) might benefit
from a touch of treble lift. But are-hearing
doesn't support this, and J.C. suspects that he
played the disc with an experimental cartridge
having a slightly depressed top response. The
recording does favour the lower strings, as
stated in the review, but only in the sense that
the bass has a gutty detail and clarity not
heard, for instance, in the Mehta/13enyamini/
IPO version (SXL6732, August), where Decca
offer amore fully rounded but less articulated
LF sound. Other differences are as noted in
the two reviews, but the Philips sounds so fine
(when played properly!) that it sometimes
reaches star quality. So up to A/A*.
Our critics often find themselves awarding
astar to aparticular recording and then going
on to give stars to others of similar music, yet

with completely different types of sound.
Which only goes to show that ' concert hall
sound' may be afine ideal but in practice one
tends to suspend ideals and rely on subjective
reactions. Brahms' violin and viola sonatas
with Zukerman and Barenboim, starred by
P.T. in November (DG 2709 058) are acase in
point. Concert hall sound they are not;
what they are, is an attempt to create in your
listening room the sort of sound you would
get if the two musicians were actually there.
Sound is close, though not overpoweringly so,
and fairly dry—a real chamber acoustic. The
two instruments are well balanced throughout,
and this applies to the viola and piano (always
difficult to balance) as well as fiddle and piano.
Surfaces are excellent and rating is confirmed.
Boult's reading of the Tchaikovsky Suite
No. 3 (ASD3135 C), October) is given one of
EMI's latest utterly clean, solid recordings.
Spread and luscious, the orchestra is just a
little forward of middle-distance with excellent
internal balance. With V15/III and Quads
we understand C.B.'s initial slight reservations
about uppermost top—but perhaps this
becomes merely a matter of taste ... choose
your '
original sound'. The awarded star
definitely approved.
A double star went to Haitink's recording of
Tchaikovsky's 5th Symphony in February,
awarded by C.B. with great enthusiasm. The
disc (6500 922) is one of Philips' best Concertgebouw issues, offering a wide, spacious
and full-bodied sound of the sort inviting one
to turn up the volume to a thoroughly
unreasonable level and just revel in the
wonders of a full orchestra playing opulently.
The review mentioned a touch of ' brass
forwardness that could sound strident on
some systems', but we didn't detect anything
beyond the slightly metallic brass quality
sometimes heard from this hall and orchestra.
The sound certainly didn't seem strident on
any of our loudspeakers, overall tonal balance
being if anything on the mellow side. Hafler
rear channels, incidentally, add a substantial
quota of enveloping ambience to this fine
recording.
The music of Carl Nielsen is at last creeping
into the ordinary British music lover's consciousness, offering a stirring new world of
sound that is nevertheless firmly within the
diatonic tradition. In November our critic
welcomed EMI's splendid eight-disc Nielsen
box (SLS5027) with an A/A* rating for recordings of ' generally high quality, with admirable
clarity, good colouring and awarm presence'.
This generous collection covering practically
all of the Danish composer's orchestral music
(six symphonies, three concertos, overtures,
etc.), with the Danish Radio SO and various
soloists under Herbert Blomstedt, is certainly
very fine technically: mostly of A quality
(though we agree with H.O. that the Violin
Concerto tends to distort at some climaxes),
and often deserving astar.
H.O. especially commended the Clarinet
Concerto as outstanding, to which we would
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MIDIIIMASTER
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We are proud to presen a new high
quality bookshelf speaker that will satisfy
the most discriminating lis ener at aprice
substantially lower than its competitors.
The construction of Image 1is second to
none. Top quality drive units from KEF
and Peerless are used with acomplex 12
element equalisation and crossover network employing expensive polyester
capacitors to ensure long service and
reliability. The cabinet is very attractive
and incorporates carefully chosen (1
damping materials to keep coloration to
the minimum.
The resultant sound quality is smooth,
clean and open and overall Image 1must
represent the best value for money on the market today— a significant new
speaker which at long last brings genuine high quality sound to the budget area.
Why not call in for ademonstration at any of the retail shops listed below or take
advantage of our 10 day free trial offer and compare for yourself.
RECOMMENDED PRICE £ 99.90
SPECIAL INTRODUCTORY PRICE

£79.90 per pair ( inc. VAT)

SPECIFICATIONS
Carriage and
Recommended drive requirement; 15 watts minimum.
Insurance FREE
Impedance 8ohms. Dimensions 181" ( h) . 111" ( w) . 9" (d).
Teak and Walnut fMish availat9eto choice.
Fully Guaranteed for 2years.

JECKLIN FLOAT
ELECTROSTATIC- EAR SPEAKER
The Jer:klin Float looks and . sa lot different from
normal headphones. It is more accurate to call them
'ear speakers': The sound stage' appears from the
front, just like loudspeakers and not from the centre of
the head as with normal headphones
The electrostatic capsules have alinear response over
the audible band and produce abeautifully smooth
and detailed sound. As the capsules are not in direct
contact with your ears they are far more comfortable
to wear over extended periods than headphones,
especially for wearers of spectacles. The power
supply box has facilities for connecting two headsets
and an amplifier of at least 20 watts rating is recommended.

If you can persuade yourself that Danny
La Rue really does sound like awoman,
you should be safe enough buying your
loudspeakers by post, or unheard on the
recommendation of a magazine article.
If on the other hand, you know that
Bechstein and Steinway aren't acomedy
duo from Golders Green, then it's very
likely that only careful comparative listening
will help to make asatisfying choice.
At MRS BEAN there's plenty to choose
from, including models by AR, BOSE,
CELEF, CELESTION, CERWIN-VEGA,
KENSONIC, KLH, MONITOR AUDIO, QUAD
SMC, STUDIOCRAFT, VIDEOTONE,
TANNOY, LNB, CASTLE, etc.
Of course we will gladly arrange home trial
when it comes to making afinal choice.
Other equipment we sell includes TRIO,
TEAC, YAMAHA, REVOX, TANDBERG,
FISHER, DUAL, NAKAMICHI, CAMBRIDGE,
EONS, MICRO, KOSS, LUX, SENNHEISER,
EMPIRE, SUGDEN, MARANTZ and other
quality models.

The Jecklin Float has been the subject of two outstanding reviews, copies of
which are available on application.
We invite you to visit any of the stockists listed below and listen to the Jeeklin
Float or try apair at home on our 10 day free trial offer.
RECOMMENDED PRICE £ 130.00

MRS BEAN'S
DIARY

£99

n
Carriage and
SPECIAL INTRODUCTORY PRICE
Insurance FREE.
Spare Headset £66.00.
with Power Supply
TheJeàclin Float rs made in Switzerland and distributed exclusively in the U.K. by
Audiomaster Ltd.
Available and on demonstration from the following stockists:—
KJ Leisuresound Ltd. — 48, Wigmore St., London W.1.
—101, St. Albans Rd., Watford, Herts.
Harrow Audio — 278, High St., Uxbridge, Middx.
— 27, Springfield Rd., Harrow, Middx.

10 DAYS FREE HOME TRIAL
TWould like to take advantage of your 10day Free Home Trial and understand trat
if Idecide to return any purchase at the end of the 10 day trial period you will
refund the full purchase price plus the cost of return carriage by post or BRS.
PLEASE SEND ME (tick appropriate box)
C A pair of Audiomaster IMAGE 1SPEAKERS TEAK/WALNUT
[1] A pair of JECKLMI FLOAT EAR SPEAKERS

AH N

We will undertake EXPERT REPAIRS on
customer's own equipment. We deliver
(ourselves) and install. If you think your
tape or cassette deck may need adjustment,
that too will be a pleasure.

MRS BEAN

SOUND
SYSTEMS

4 STATION LANE PRECINCT
FEATHERSTONE, PONTEFRACT,
W. YORKS.
Telephone: Pontefract 76178

NAME
ADDRESS
Ienclose my remittance for f
Please debit my ACCESS/BARCLAYCARD

AUDIIIMASTER LTD

I

I

(Dept.AHN) BRIDLE PATH
VVATFORD, HERTS. VVD2 4BZ
•
Tel: WATFORD 33010

Delivery and installation throughout
Yorkshire and Northern England

nevertheless pleasing reverberance. Curiously,
the orchestra appears not to occupy anything like the full sound-stage width, but
ambience fills in the back-cloth and the overall
impression is of a very clean, clear, lowdistortion recording.

Quality Monitor
add the whole Sinfonía Espansiva (
No. 3) and
many isolated movements from other works.
We were not particularly aware of the changing
levels within pieces noted in the November
review, although there are some differences
between works, as we were aware, for instance,
in moving from the superb Espansiva to the
slightly brighter/louder/coarser Four Temperaments (
No. 2). Overall rating changed to
B/A/A*, but still highly recommended.
In November C.B. gave Previn's Rachmaninov Symphony No. 1 (ASD3137) A/A*.
We felt the star to be justified in view of a
wonderful smoothness and spacious detail,
characteristic of EMI's best recent sounds.
There is, however, that strange rounding-off
at the high-frequency end of things, making a
'white' sound into a bright yellow, if that
conveys what we mean. This has been noted
on one or two EMI recordings lately, and is
obviously subject to the engineer's taste in
tonal balance ... but here we find it more
noticeable than previously, enough to keep the
A in our rating. A fine record, however—and
ours was a perfect pressing.
In December P.T. expressed ahope that QM
would confirm his double star for the coupling
of Rodrigo's Concierto de Aranjuez and
Lennox Berkeley's Guitar Concerto, featuring
Julian Bream with the Monteverdi Orchestra
under Gardiner on RCA ARL1-1181. Yes,
apart from noting some rather crackly passages on the QM copy we do like this very
much. The soloist is central and well forward,
with a brightly clear orchestra behind, set in
what is perhaps a somewhat artificial but

THE

Shostakovich's sadly powerful song cycle
known as Symphony No. 14—a sort of autoepitaph written six years before the composer's
death—has already been featured twice in
QM. Now we have a third version to commend, double-starred by H.O. in January
(ASD3090). Like the first (June 1971) the
new one is a Melodiya production, but conducted by Rostropovich instead of Barshai.
The latter's earlier recording was very fine,
but the voices were cut at a rather high level
which made for occasional tracking difficulties
and led us to give practically equal technical
weight to RCA's Ormandy version (December
1971), which was less dramatic in sound but
also less demanding on the pickup. This new
issue seems to offer an excellent compromise,
having the incisive clarity and range of its
Russian forbear but the less brash voice
recording of the American issue. There is
perhaps a rather smaller ambience around the
performers than in the first Moscow version,
but H.O. nevertheless opined that this new one
has the advantage of some of the best Melodiya
recording that Ihave heard'. Agreed!
In October M.T. found the EMI recording
of McCabe's Chagall Windows and Variations
on a Theme of Hartmann (
ASD3096) ' outstanding, colourful and immediate, allied
with good cutting and pressing', and accordingly granted a star. Our QM copy was a

little crackly on Side 1, but otherwise we
agree that this Hallé/Loughran issue is excellent. The composer's striking orchestration is
well served by players and engineers alike,
with the orchestra set back on a broad and
spaciously reverberant sound-stage to produce
avery convincing impact. There are some fine
demonstration passages in this lively and
intriguing music.
Finally, two ' concert' records which defy
chronological placement and represent performers rather than composers. After their
excellent Classics for Brass (
Argo ZRG731),
the Philip Jones Brass Ensemble play Addison,
Bennett, Dodgson and Gardner on ZRG813.
In December P.T. found the recording somewhat resonant, but ' retaining the characteristic
timbre of each instrument in atotally realistic
manner', and well-separated. There were
slight reservations about rumble (not found on
the QM copy) and edginess. Well, it was a
little close to the edge occasionally, being cut
fairly high—but not troublesome, and A* is
just endorsed.
An odd mixture of Previn/Walton/Dukas/
Albinoni / Humperdinck / Ravel / Dvorak on
Andre Previn's Music Night (
ASD3131 Ci) was
given A*/A by P.G. in October, the A being
for the ' odd moments' of too much of agood
thing'. It certainly is a showy recording,
echt-demonstration, and everything is done
with great virtuosity. The sheer quantity and
depth of bass in Ravel's Valse is a marvel.
Rich, clean, brilliant, outstanding: we upgrade
to aconsistent A* throughout for the recording
aspects. But araspberry for some particularly
nasty ' EMI scrunch' in Side 2.
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MEMOREX
Reixoduction
so true it can
shatter glass
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"THE DOYEN OF HI-FI MUSIC"
In the autumn, Penguin Books published their LONDON SHOPPING
GUIDE by Elsie Burch Donald (75p), described as ' the most comprehensive guide to shopping in London ever written'. We have been
assigned two entries. The first, in the section headed ' Records and Tapes',
makes special reference to Live Record Review, our meekly recital of
new releases which takes place from 2 p.m. to 4.30 each Saturday
afternoon ( and is now in its twentieth year !) and which the LSG hails
as " the best deal in town for listening to newly-recorded classical
music for free".
The second entry, giving us top billing
under 'Stereo. Radio and TV', reads as
follows: "Thomas Heinitz, 35 Moscow
Road, W2 (229-2077), is the doyen of
hi fi music. His is an owner-operated
company and Mr. Heinitz stresses that it
is not geared to ' hi fi for hi fi's sake', but
seeks to provide the best equipment to
produce the sound of music in whatever
price range customers can afford.
Heinitz is not snobby about lavish equipment and recommends units from £ 100.
Heinitz services and installs all equipment
and if your room is very large or presents
special acoustic problems, Mr. Heinitz
will visit you and recommend a solution.
The firm has a big stock of classical
recordings, and customers who buy
equipment get 20 per cent off all record
purchases up to the cost of the equipment
they buy."
We need hardly stress that we are
delighted by such a testimonial in a
serious work of reference and shall
naturally endeavour to live up to the
distinguished image here conferred upon
us. We will do this by continuing to
offer the best advice and service which

our unique combination of musical
understanding and technical know-how
and experience allows us to place at our
customers' disposal. Whether you are
looking for a complete new audio
system or simply wish to buy the finest
recording of a favourite opera or symphony, we invite you to consult us
because it is our aim to provide the kind
of satisfaction which will persuade you
to trust our judgment in the future
and to convey such a trust to others
who have never before visited us.
Send for our Budget Stereo leaflet and
price-list (if you want advice on a more
personal basis, and cannot visit our
studio, please tell us as much as you can
about your requirements) or, better still,
join our friendly Saturday afternoon
throng for Live Record Review as a
simple, pleasurable and wholly informal
way of 'getting to know us' and to listen
to the finest domestic audio equipment
available today-equipment based on a
selection of superb. British-made loudspeakers, from the tiny yet truly astonishing Chartwell/BBC LS3/5A and the new
KEF 103 to the mighty Spendor Bd.

Thomas Heinitz Ltd.
MUSIC IN THE HOME

35 MOSCOW ROAD QUEENSWAY LONDON W2

TEL: 01-229 2077

Basic opening hours:
Mon. Tues. Wed. Sat. 9.30-5.30; Thurs. 9.30-1; Fri. 9.30-7
84

2100)

CHISWICK - Strobe Te. 38 °beech Meer TO (995
END 50 , opordo Pcle 1340 19871

cRoual

P.

le

P.

GUILDFORD GuddIed Hi r, 270 Ho P 1
71 .1
H1GHAMS PARK G A Poor. 25 Wonchester Rd. E 4 (527 7060)
HoLeoRN
TheobsIds Rd . W C 11405 1535,
HORNCHURCH - Warfront,. 26 Roneo Corner 148182)

t ( 7120531

Moody's. 130 Old Road 120730

i210.2

COVENTRY K. W. Lee 245 Walsgrave Rd ( 458252)
CRAWLEY' Loughran,. Earl, PI, 8.0•01.101350001
DARWEN Some s. 287 Blackburn TO ( 714401
EASTBOURNE - Howarth,. eflibeiT Pde, Green Si ( 218.)
roiseuoune

36 Blacnlad Avenue (667 16441

GILLINGHAM - Smolt a320 Canterbury Si ( Med. 51 .
HARLOW Paul Parry. 2Westgate. The Huh 1261531

ILFORD - klolsonn 347 Huh Rd 1476 12471
16160041111 - Alston., 543 10740. Rd ( 560 50551

11.20

CHESHAM Record House 9Markel SSW. 1
7 549)
CIRENCESTER - sound ot Mus,c, 6Sayer Street (4283)
COLCHESTER - R o Been. 174 Bon Rd ( 13235)
COLCHESTER Marks Tey Rack, 93 London Road,
CONWAY - Paul A Roberts, 12 Castle Si ( 2453)

FULHAM - Harry Hayes. « 7Fulham Re ( 1313 .07)
GREENWICH - Hane s. 127 Cueemecn Sta Si (692 359,
0)

Tm
10.00
12.00

to all lances.

25 P

Western Sch.,,, 1O i.o.wren

One

1.05
1.25
1.15

CARDIFF 01.13.6 feu., 49 Wel Meld NUR.", IN (
30 . 021
CHEPSTOW
IBeaufort Square 13403)

CLACTON

CROTOON - Just Tapes. 6.51Groydon *Moon (681 3062)
MI/04LE" Typewriters.. Balisas Lane 1346 71.1
FOREST HILL - Telectoc. 76 Brock', R,se1690 31041

2)

HARTLEPOOL - Pathson -s. St Tod, Rd tn.°,
HEREFORD Hoc/ Mum, 65 Mdemamh St ( 55961)

LETTONIFTONE - Gem TV, 337 He, Rd ( 539 5.68)
LOUGHTON Pau ,Pany. 152 4 281 H.gh TO

(
so. am)

HERTFORD - BacnTracks. n Pe., SI. 1592941
LANCASTER Ear-Ere Rec.". 14 Markel Ent. (01400)

MANSION HOUSE Typem,lers.« Cannon St ( 248 10.)
MARCAR ARCH Typewnlars. 8Edgware TO 1402 04571

REGENT STREET Typewriters. 275 Regent SI (629 3627)
RICHMOND 0 Radon 4Stator, App. Kew 1040 37581
SOUTHALL [neon El« . 15 Waltham Rd , 571 1830
SOUTNFIELDS • Estompon. 387 Ournstood Rd, 1946 06321
STROUD GREEN - Sherbourne. 15,
0Toddle. PA (
212 4327)
vICTORIA Decor...11e 000,1107 Rd (62,
6en)
t5 Huh Si.Towsley ( 46470)

LEICESTER D Eel. 4011Inchley Rd 1224181
LINCOLN 10100 HI Ft 2710 Hogls SI ( 20265)
LIVERPOOL 7 - Ellachs. 99/101 Wavertree Rd 1263 1 021
LOWESTOFT Coastline Elec. 168 La.. Ra SM. ea.?)
MAIDSTONE Bidolocke 8SI. Faith's St (54658)
MANCHESTER - 0« Slop - .
lo 1,0, deed Budded". Cheelaram ell Rd ( 260000N
MANCHESTER - One Slop Records - .
17
Fficcadolty Stn App (236 8314,
MARLBOROUGH - Sound ol Mumn 18 The Parade 120651
NORTHAMPTON

Spo.a)(Aso 19 Abrnalon Sq (31146)

NORTHAMPTON - Rech. Reeves. 174 Kenerong Rd. (31578)

W KENSINGTON/I Hayes. MN.. En. Rd (365 14011
WIMBLEDON ( emerald, ISO Merlon Hall Rd 1.0=2/

NORWICH - Coffins, 25 The Walk.12S5•411
NOTTINOMAIII - Eddy s. 116 Ante.% 1740151
OPFORD - Belay... Woodslak Re 155 2261
PRESTON - Gemge Seymour. 266 New Hall Lane .(794249)

ACOMIS R S CuckelOn. 67Front St leek 7915021
•MERSHAM Dade House. 871 Sycamore Rd 13311,
ASHTON-II-LYRE - - 131so•Slogi outede 51.0et

READING Gerald Hope, 14 Gross Sneel (519751
REOHILL - Rommerdan 55 Notheld Rd . ( Mersa.. 2587)
RUGBY - H Whaley. 7Sheep SI 128.1

BASINGSTOKE - Hughes. 3W,Mletkory Centre 1293281
BATH 1,1,00k We West Avenue, 007.04 Pk ( 2771.)

edge

Y. PLEASE PHONE FIRST.

CAMBORNE

nonerg«. 296 Caren71(66 Rd ( 673 6279(

w. DRAYTON

SCOTCH H.E.
9.
1
2
10
p 18
0.80 SCOTCH Cr02
TDK SUPER
Ten

P.O. Box 193 London N7 8.11'

MILL HILL o Norrnan-Clay,s. RI The 8.77wely (959 2049)
MUSWELL HILL she/bourne. 256 Muswell HOI Bay (683 1350
PONDERS ENO - Pouncle. 266 H,gh SI 1804 30001
W

N

SUBJEtT TO AVAILAB LI

AROUND ORR/AN

C.60
C.90
C.120

4.13 . 40.00

gel&

Fire

One

8.60 EMITAPE X1000
7.50 MAXELL UD

BARKING 89 Ea. See« 1
698 1026 1
BATTERSEA - Estovosion. 132 Battersea Pk RO..1622 27.)
BROMLEY J Payne. 44 Stahon App Hayes 1462 1293,

DYNAMIC

C.45
C.60
C.90
C.120 ' I"
C180

Audio Magnetics'
GOLD LABEL
7"
Low noise, screw fitted. In library
7"
case with colour coded indio.
One

TDK.

Ten

163 15.80
1.82 TM
2.64 25.60
6.58 163.76
7.55 . 73.20

BALHAM -

TI

One

GALATA., LONDON

2 C.60 MrX2
ONLY £ I.I8. vAT
SAPE 20%. !

ADD ' N' STAC

6p

All mail orders to: Deot AjliF

O'N'STAC
Holds
cassettes

89p
7

ELE

Ten

ALL OFFERS

Intet1011ung
storage system

*
g„i?

Huth Output

2.30
3.25
4.75

AGFA SFD(SM)
BASF LH

à

tow Noose

C.90
One

ADD 8/ VAT to all prices

ACCESSORIES

5 YEAR GUARANTEE CASSETTES

pre4
-

ear you!

TAPES

ST.
- Kamer. 70 8.etstalte Si 127084,
SALISOURY Kopek
Son. 42 Markel Place. ( 27645)

BEXHILL-ON- SEA - Mays. 21 Waste. Road ( 212E02)
BIGGLESWADE - 0 614 Dornestoc.137 High St (312.60)
OIRKENIVEAD
0,50 Sloe% Cove. ...el (647 98.)
BIRMINGHAM - Moosleys. 309 W,Iton Rd 1327 osea,

SCARBOROUGH - Dement 5Columbus Rayne (66996)
screrneelp. - McCoys Radio 19 Donee, Si (07698)

BIRMINGHAM 11 - Wachs T V , 169 Andenon 0 0.. (11 2S6291
BIRMINGHAM 21 - Stonget 1328 Sivenord RO (
711 2646)
BLACKPOOL Charnmongs. 107 Centml Dove 1263610,
BLACKPOOL - Stewart, Red,o. OCeHT,le SI 1211631
BLATDON oovs,c Bos. 34 The Prec,nct 1425 26121
BOGNOR AEGIS - S E Senn. 47 Alder. Ad. (231881
BOURNEMOUTH - ElleclOocks. The Square 121003)

SULLY OAK Top Ten Shop. 594 Bostol TO 1412 24631
SLOUGH - Arlan Electronics. 60 Htgh Si 1318771
SOUTHAMPTON - Suu.. 52 8.ord Place ( 23M)
SOUTHPORT Am10 Comer. 117 Port..
137332,
STOCKTON C 0 Lamb. 7Hogh St Norton ( 553970)
SWINDON Peter Gobert Cameras. 31 Havelock SI 153961
WELLINGBORCF - 01.1507nd,

BRIDLINGTON - Bodlonglon Photo . Bodge Si (5046)
BRIGHTON - D G Gunn. 108 Western Rd ( 734227)
BeISTOL e. CVCOORi.i. 136 Wee St Beenester (665691)

tedland Rd (221061)

WESTGATE - Coastal E« . 5ammo Rd Chanel 322S1/
WESTON R. MARE - G sump 7v 67 Om.. 51 Men)

BRISTOL - °tale Eleet(cs. 27 Olmeeeler Rd. (43543,

WEYMOUTH - Dorset Bubo. 29 Walpole St ( 5729)
WHITLEY BAY - D J Records. 143 Park View 134155)
WIGSTON W L Wldbote. 12 Staléon 04 (Leocesler 8065071

BRISTOL - Coddles. 3Elloe TO 136.11
BRISTOL - Reyolver Reeds. The Tnenee129a106,

70500-7 S Cucheon. 412 Hon1000n Ng (
234151
YORK - yea PRoio Aucloo Cent., 51 Fosse.. 1561761
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Telephone: 624 4865
SHER'S ELECTRONICS
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LONDON N.W.6
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Our IFI
.about the direction of applause
From: ‘ Ilan Lee, 52 Thomas More House,
Barbican, London EC2Y 8BT.
DEAR SIR, Poor Richard Carter!
He really
does seem to have got matters out of proportion—and to have spoilt his own pleasure.
But his picture of the dewy-eyed devotees of
the Covent Garden Amphitheatre, listening
enraptured to every note while the bloated
plutocrats and socialites in the stalls and
boxes scream bravos at atwitch of the curtain,
is absurd.
Iand many like me prefer to go to Covent
Garden (and indeed the Coliseum) less often
than we might otherwise, but when we do go
to sit in seats where we will be able to see and
hear as well as possible. Ihave never had the
pleasure of sitting in the Amphitheatre. But
Ican assure Mr. Carter that the early clappers
sound just as bad to someone sitting in the
stalls! And it has always seemed to me to
come quite distinctly from the Amphitheatre.
Yours faithfully

.about the origins of muck
From: Peter Ricketts, 56 Warkworth Terrace,
Cambridge.
DEAR SIR, In reading the February edition of
your estimable journal, I note that you
ascribe to Gilbert Briggs the remark ' the
wider you open the window, the more muck
blows in'. It is indeed likely that Mr. Briggs
quoted this; he is fond of quotations. In his
book Loudspeakers he described Bartlett's
Dictionary of Familiar Quotations as '
an
indispensible adjunct to literary success'.
However, at least some of your readers will
recognize the remark as an ' original' of the
late P. P. Eckersley.
Yours faithfully

.about band atmosphere
From: R. J. Heel, Secretary, Lewisham
Concert Band, 164 Northumberland Avenue,
Welling, Kent.
DEAR SIR, I read the interesting article on
Military Band music in the February edition
of your magazine. My only comment is that
bands recording marches never seem to capture
the atmosphere of a band on the march, and
usually play them too fast. Also, what about
some of the great marches that never get
recorded: Action Front, The Gladiator's Farewell, Bolts and Bars?
Yours faithfully

. . . about stupid anachronisms
From: A. M. Andrews, 84 Ivydore Avenue,
Worthing, West Sussex.
DEAR SIR, What a joy it was to read Angus
McKenzie's sane exposé ( February, p. 77) of
the apparent waste of licence revenue through
our monstrous system for collection of fees
and the detection of their evasion.
Though I am no expert in matters of
economy, it seems only too obvious to my
humble mind that the whole paraphernalia of
licensing in this country is a stupid anaHI-FI NEWS & RECORD REVIEW
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chronism which could be wiped out in one
stroke, and quite simply. We have various
types of taxation at source, so surely an increased rate of VAT incorporating aonce-forall levy when the radio or TV set is first
purchased would put paid to all the inefficiency
and allow funds to be directed entirely to the
purpose for which they are really intended.
Yours faithfully

ît

AMP

Finally, may I repeat my query, why do
reviewers fail to mention the edginess of
voices, apparent on far too many present-day
recordings?
Yours faithfully
Note: We cannot agree that things are as bad
as Mr. Donnelly claims. Some discs have
edgy voices whatever one does, but the best
modern pickup cartridges avoid the eject on
most recordings. Unless, perhaps, it is the
effects of close nziking that worry our reader—
Ed.

.about edgy voices
From: Kenneth Donnelly, 4 Huntingdon Rise,
.about having a wow of atime
Bradford on Avon, Wiltshire.
From: Clifford J. Grover, Wandle, Flat 2, SurDEAR SIR, Reviews of new records usually
rey Court, University of Surrey, Guildford,
contain criticisms of various recording and
Surrey, GU2 5XH.
pressing faults and Idoubt if Iwould purchase
DEAR SIR, Points made in a December letter
arecord set without first referring to the excelabout technical assessments of hi-fi compolent reviews in The Gramophone and wig!
nents led me to a short consideration of wow
RR! Even when one disagrees on a point of
figures. With a little simple mathematics one
musical interpretation, the comments regarding
can derive the following formula for wow on
the quality of recording are in my opinion
a record being driven at constant speed:
usually very accurate.
It is therefore strange that reviewers of
Wow = ± 100[1
r+e] %
vocal recordings seldom mention a form of
distortion which my wife and Ifind extremely
where r = radius from centre of record, e =
irritating. We refer to the metallic edginess on
off-centre error.
voices, mainly female, and often found on one
Iwould estimate that an error of 250 p ( 10
or two voices in an operatic set. The latest
mil) would be a good machining tolerance on
recording of Aida is an example, where even
arecord, and in my collection afigure of 400p.
one of the basses is so badly affected that there
(1,14in.) due to off-centre or oversize holes is
is a comb-and-paper impression on certain
not uncommon. By using the above formula
pitches.
the following wow figures are obtained.
Before anyone can quite naturally question
my equipment, may Istate that we have heard
the same distortion on top-class equipment in
Error
Wow
Wow
the homes of friends and in good demonstra(start of
(end of
tion studios. Using the steep-cut filter on my
music band)
music band)
Leak amplifier moderates, but does not cure
the effect. I am quite sure this distortion is
250 µ
+0.174%
+0.398%
present on the records and would be pleased
to learn why reviewers never mention it.
400s
±0271%
+0.621%
During recent years much has obviously
been gained in the general recording of the
These figures clearly make a mockery of
singing voice, but something,' suggest, has been
better turntable and tape deck figures, as the
lost. Readers who are familiar with or own
performance of any system is limited entirely
some of the better acoustic and electric 78s of,
by the record being played.
say, Schipa, Gigli, Pinza, etc., may appreciate
Another point is that the nature of wow
what I can only describe as an ' all voice'
figures is never explained. A figure based on
sound, where the very character of the voice
the variation of linear velocity of the stylus on
comes over with nothing, apart from surface
the record is dependent on the radius from the
noise, added. It is indeed possible to name
centre at which the stylus is tracking (see above
these singers after hearing only one or two
figures). A more accurate method would be a
notes.
figure expressed as avariation in angular veloNow I fully appreciate that such singers
city of the record, but here again performance
had a superb vocal technique which was
is limited by the accuracy of machining the
largely responsible for this fact, but I also
record centre.
believe that modern recording in some way
Obviously the reason for wanting low wow
imparts a slight film over the voice, which in
and flutter figures is that the total must be
addition to the distortion mentioned above,
kept to a minimum, i.e. that the deck should
diminishes still further the true sound heard
not exaggerate the speed variations inherent
in the opera house or concert hall.
in the record. The comparative magnitudes
If anyone disagrees with these comments,
are interesting, however, and demonstrate the
may Isuggest they listen to Gigli in the 1940
futility of searching for the perfect record deck,
recording of Un Bailo in Maschera. This is
exactly as we remember him in person and I or what-have-you. And anyway, it takes awell
trained ear to detect wow below + 1 %.
doubt if any modern singer's colour and
Yours faithfully
character has been recorded so well.
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The new Philips RH831 adds up
to alot of advantages.

Cassette section.
1. Hi -Fi cassette recording deck.
2. DIN Hi Fi performance with
Chromium Dioxide Cassettes.
3. Dolby* Noise Reduction system.
4. Dolby ' ON' indicator.
5. Automatic switching from
standard Fe203 cassettes to
chromium dioxide cassettes.
6. Chromium- dioxide indicator.
7. VU. meter for manual control of
recording level.
8. Switchable automatic control of
recording level.
9. Three- digit tape counter, with
automatic switch- off at zero to
simplify selection of tracks.
* Trademark of Dolby Laboratories Inc.

Amplifier section.
1. Hi -Fi amplifier delivers 2x25W
RMS into 4 ohms.
2. Frequency response 20-20,000
Hz + 1dB.
3. Harmonic distortion less than 1°/0
at 2x25W RMS.
4 STEREO- 4circuitry for two pairs
of loudspeaker enclosures,
giving luxurious surround sound,
even from stereo records.
5. Facility for stereo in two separate
rooms.
6. Precise sliding potentiometers
for volume, balance, bass and
treble.
7. Switchable contour control, for
good- quality listening at low
volume settings.
8. Headphone socket convenient at
front, concealed by sprung flap.
9. Electronic short-circuit
protection.

See one of our top audio
dealers. And post this
coupon for full details.

Tuner section.
1. Highly sensitive and selective
Hi Fi tuner.
2. LW, MW, SW ( 30.7-50.4 metre
band), and VHF/FM.
3. Automatic FM stereo decoder.
4. FM stereo indicator.
5. Variable capacitance diode
tuning on FM,with instant
selection from five pre-set FM
stations.
6. Combined AM/FM tuning meter
and FM pre-set indicator.
7. Silent tuning on FM.
8. Switchable Automatic Frequency
Control for stable reception on FM.
9. Large, clear tuning scale and
flywheel on manual tuner simplify
station selection.

From the new range of Philips
high-technology Hi Fi.
To Philips Electrical Limited, Dept SP,
Century House, Shaftesbury Avenue, London
WC2H 8AS. Please send me full details
of the new Philips RH 831.
Name
Address

PHILIPS

Simply years ahead
HN1

86

J

eT

as Hoover and Tannoy have entered the
English language as synonyms for vacuumcleaner and public-address, so the simple
word 'Grove' has come to mean, almost
casually, the standard comprehensive tenvolume encyclopaedia of music. When a
critic makes passing references to his Grove
("according to the Grove entry, this work
was not orchestrated until 1863, when Raff
helped the composer. .") most readers
assume automatically that he is academically
equipped to comment on whatever instrument,
composer, piece of music, performer or
musical term may be under discussion.
Indeed, within the general confines of what
we now call 'classical' music Grove does have
a breadth and depth of coverage not
paralleled by any other reference book—if
'book' is an appropriate expression to
encompass ten volumes containing nine
million words covering over 11,000 composers
and musicians, and including 2000
bibliographies and 1600 complete catalogues
of musical works.
The official title is Grove's Dictionary of
Music and Musicians, the modest word
'dictionary' perhaps reflecting Sir George
Grove's belief, when the first edition started
to appear in 1878, that the enterprise would
require only two volumes. But it was always
really an undertaking of encyclopaedic
proportions, with every entry far exceeding
the mere definitions required of adictionary.
Even that first edition extended to four
volumes by the time it was completed in
1889, and in 1900 the second edition had five
volumes, at which number it remained for a
further two versions in 1927 and 1940.
Today, 'Grove' usually means the fifth
edition published by Macmillan in 1954.
This was edited by Eric Blom, and under his
guidance was extensively re-written and
updated in the light of modern scholarship
and the huge developments in 20th century
music. A vast quantity of extra material
doubled the overall size to nine volumes, and
in 1961 asupplementary Vol. 10 appeared
with amendments and updated data for the
whole set.
This stoutly bound batch of blue books
with gilt lettering is afamiliar sight to music
students and is accepted throughout the
English speaking world as the musical
reference work. As Musical Times editor
Stanley Sadie has said, 'These ten volumes
represent the most complete assemblage of
musical reference information ever published
in the English language . . . Its prestige and
traditions are very great. Its word on matters
of fact or judgement is widely regarded as
law. What is more, Eric Blom made sure
that everything written in the 1954 edition
was couched in good, clear, fluent language.
UST

It does not have much of musicological
gobbledygook—it is written as much for the
keen music lover or the intelligent sixth
former as for the research student. Grove is
something more than amusical reference
work—it is an embodiment of the best in the
English humanistic tradition'.
This is high praise from someone who is
working very hard to make Grove-5out of
date! Dr. Sadie is in charge of avast
computorised operation aimed at the
eventual appearance of asixth (centenary)
edition. Those of us who own and use the
present ten volumes have been getting alittle
nervous at rumours of aprice of well over
£100 for Grove-6, which would probably
confine it principally to libraries. It may be
in anticipation of this prospect that The
Macmillan Press have decided to re-issue
Grove-5, not only in its traditional
hardcover format, but also as apaperback
to bring it within the range of ordinary
music lovers. Due to rocketing inflation the
revived hardback Grove will cost £75 (mine
cost £40 in 1963); but the paperback has a
recommended price of £35, and by special
arrangement with the publishers we are
making sets available to HFNI/RR readers
at £28.50 for the ten volumes, including
postage and packing (see foot of page for
ordering procedure).
One has to be wary of paperback books
destined to move on and off the shelves at
all frequently, but Macmillan have
anticipated this by adopting athread-sewn
construction which should give the volumes
the strength of ahardback in most practical
respects. Also, the books come as aboxed
set, an unusual innovation for paperbacks
and likely to be useful to any purchaser with
limited shelf space.
Grove has been criticised for its very slight
treatment of light music and aloof avoidance
of what we now call pop, adouble area to be
covered in due course by an encyclopaedia
of light music edited by our own Peter
Gammond. But provided one is prepared to
tolerate afew harsh judgements since
superseded by changing taste (Rachmaninov)
or accept occasional rather scant catalogues
of works for composers now more thoroughly
researched (C.P.E. Bach), there is no doubt
in my mind that Grove-5should be on the
shelves of anyone who counts himself a
serious music lover. Time and again Ihave
gone home with areminder in my diary to
look up some composer, singer, instrument
or musical term either inadequately covered
or simply not mentioned in the office
reference books, to discover not just abrief
note or definition, but anything between a
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column and several pages of text. The
general rule seems to be that Grove will have
an entry on subjects not covered elsewhere
(except in specialist books), several
paragraphs on matters briefly mentioned in
other dictionaries, apage or more on items
usually given just aparagraph, and many
pages on composers or branches of music
normally lucky to receive apage. Thus the
Oxford Companion to Music has no entry
under MANKELL, whereas Grove gives
details of awhole family of musicians
spanning 1689-1930; while for aprolific
entry, Grove's HAYDN has twenty pages of
text, abibliography of 68 authors, and a
complete catalogue of works occupying
forty pages.
Like practically everything else, books are
now expensive, but relative values were
brought home to me the other day when my
wife came in from her weekly household
shop to announce that the modest collection
of tins and packets which the children
quickly transferred to the kitchen shelves
had cost £25. At Link House we had that
same afternoon fixed aprice of under £30
for Grove-5, which will certainly give us less
leeway than that enjoyed by our local
grocer. Allowing for inflation, Ireckon that
my Grove cost about 0.5% of domestic food
consumed since its purchase—and hardly a
day goes by without it being used.
It's an acquisition that will never be
regretted. And if you feel that to own a
Grove would be too pretentious and
'academic', take comfort from the fact that
Sir George Grove himself was no
musicologist, but acivil engineer and
amateur archaeologist who happened to be
keen on music. EI
J. C.

Please send cheque or P.O. for £28.50 made out to
'HFN RR Grove Special Offer', Signet Sales, Link House,
West Street, Poo/e, Dorset.

WILL OUR
OUTL

MRS

The point about all Trio equipment
is not just that it's built to satisfy
critical ears.
It'll stand up better than most to the
passing of years as well.
Take our KR 2400 stereo receiver
here, for instance.
It has all the features to make it hi-fi
that really lives up to its name:
Aswitchable interstation muting
circuit to stop unwanted interference
when tuning between stations.
Abuilt-in switchable noise filter to
reduce background hiss level without
drastically effecting the overall
frequency response.
If you're interested, your hi-fi dealer
can tell you more— as well as show you
our KP 1022 turntable and LS 202
loud speakers which team up with the
KR 2400 for acomplete system.
But as well as all its impressive
specification, the way we make the
KR 2400 makes sure it's well protected
against deterioration too.
We make quality checks at every
stage of production.
We fit parts that we make and design
ourselves.
And we give it features like our
Dual Low-noise Operational Amplifier
which prevents pre-amplifier noise and

distortion— specially encapsulated so
that it won't wear out even as time
wears on.
It's acostly and laborious way of
doing things. But one we're sure's

worthwhile.
At Trio we're sure you'd rather your
equipment was still on your shelves in
40 years' time.
Not amuseum's.

C)

1

Please send me details of the
range of Trio receivers.
Name
Address
HFN 3

L

B. H. Morris & Co. ;Radio) Ltd.,Trio House,
The Hyde, London NW9 6JP.Tel: 01-205 6441.
Agents in Eire: Peat Wholesale Ltd., Dublin.
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Gramophile
Record & Music Scene
Peter Hurford
at St. Albans for the
last 18 years, Peter Hurford's
career has grown steadily to
become an international one encompassing concerts, recording
and teaching. We met Hurford in
the decaying grandeur of the
Great
Northern
Hotel—an
ambiance he much prefers to the
anonymous sterility of the Hilton.
First we chatted generally on the
subject of touring, and his comments shed light on his artistic
outlook. ' I was very glad I
started touring when Idid; everything was much more leisurely
then. The sort of life we live
today is, Ifeel, very bad for the
artist-1 know it doesn't suit
me. Iwill not do more than three
concerts in aweek. Right now I
am coming to the end of aperiod
of not travelling—two years ago I
felt I had had enough, so I
decided to stay at home and have
aquiet life in St. Albans. People
ask me when I'm going to freelance, but the big advantage of
what Ido is that it gives you afirm
base from which to work, a
security which is reflected in your
artistic life. 1need somewhere I
can come back to and recharge
t
he batteries.'
Unlike some musicians he
enjoys teaching, finding it a
positive help artistically. ' That's
where a lot of the re-charging
comes in: often Ilearn more from
teaching than the pupil—or at
least as much. When you are
teaching you have to clarify your
own ideas; if one was just giving
out all the time as a concert
musician then eventually one
would become sterile—this is a
great danger, you can reach a
stage where it becomes all
technique.'
As apredominately solo artist,
does he miss the interaction with
other musicians that some find so
essential? ' Not really, no; I've
never been used to it, and also I
get all Ineed in my class work.
Many of my pupils will themselves be concert musicians in a
few years' time, and Ifind working with them very satisfying.
Also, as acathedral organist Iam
always working with other people.
Ihave achoristers' practice three
times a week at 8a.m.—that
wakes you up very fast, Ican tell
you. Then evensong, and then
the men of the choir at weekends
—to a degree it's a way of life,
making music with other people
ORGANIST
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six days a week. Iam fortunate
to have the spread of work Ido;
being able to combine cathedral
work with touring and making
records.'
His ideas on the subject of
records are founded in the high
artistic standards he demands of
himself. '
1came late to making
records, and looking back Ithank
God I did. I just was not a
mature artist at 25, and Iknow
what would have happened— I
would have made records of
"organ music", heaven help me!'
The idea of ' organ music' runs
contrary to his whole philosophy.
'The greatest compliment 1can
have is if a person listens to one
of my records, likes the music he
hears, and all of asudden says to
himself: ' My goodness, it's being
played on the organ". He hasn't
thought about it as organ music.
What Iam trying to do is produce
records of music which happen
to be on the organ—not, repeat
not, records of " organ music"—
records of " organ, music" have
been slowly choking the life out
of the organ. You timer get
records of the oboe, and the organ
is merely amedium like the oboe.
The organ buff is a very small
minority of the musical public,
and Imake records for the person
who likes music, not organs.'
Hurford confines his teaching
almost entirely to Bach—it is
obviously one of his greatest
interests and he talks on the
subject with a combination of
intensity and intellectual grasp
APRIL 1976

that is very convincing. Did he
feel, we asked, that Bach's music
demands a maturity that few
young artists particularly can
attain? ' For Bach you need a
strong intellectual argument, a
good grasp of the aesthetic, and
the abilty to be able to project
line. I have only recently discovered what I, as an interpreter,
really feel about Bach. You have
to be able to instil that feeling of
continuous expectancy that is
inherent in all Bach's music. A
line never finishes, it is always
picked up by another till the work
reaches its intellectually logical
conclusion. If the piece fails to
move forward in this way then you
get typewriter music. I think I
would have failed to grasp this if
1 had recorded earlier, which
is why I'm very glad to have the
chance now.'
Would he say his approach is
largely intellectual? ' No, it's
not—Ialways approach the music
from the heart first. Bach is
always thought of as a very old
man who was very serious and
lived 200 years ago. In fact, he
was a man with a tremendous
sense of humour, had adevil of a
temper, and was tremendously
volatile. He was also very clever
in terms of counterpoint and form.
However, he only used these
intellectual sides of his nature to
serve his heart. When I hear a
piece of Bach Itry to understand
what he felt when he first wrote it,
and how that mood is best
projected to the audience- 1try

to put myself in Bach's place.
One aims to make aconversation
with the audience. First one must
achieve aduality with the instrument, and then a reciprocal
relationship with the audience.
Then, in the middle of a slow
movement say, when you can feel
the whole audience with you,
with abit of luck Bach is speaking
through you to them.'
Though the music is far more
important to him than the instrument, he is very exacting about
what sort of organ he will play.
'The number of instruments that
will come out to you and make
you really want to play on them
in the same way as aStradivarius
does a violinist is very few.
Those are the instruments in
which the artist/craftsman has
left a little of his soul—Idon't
think that's putting it too fancifully either. Iwould much prefer
to play on asmall instrument with
just afew stops than alarge organ
—except of course when the music
demands a larger instrument.
Really, I'm not so much an
organist as amusician who plays
the organ. Iknow how well the
instrument can sound when played
with artistry and imagination in
exactly the same way as any other
medium, but so far very few
people have approached it that
way—Ifeel like I'm carrying on a
crusade.' A crusade, we suspect,
that more and more people will be
converted by as the records and
concerts continue.

Messiah in QS
fought our way through
the concrete maze known as the
Barbican on a bitterly cold afternoon in late January we made our
footsore way to St Giles Cripplegate for a rather unusual recording of Messiah. Unusual in that
firstly, it was in John Tobin's
edition (first time of recording)
and conducted by Tobin himself,
and secondly, that it was being
recorded in QS format. Tobin
has recently retired from active
concert life and it was felt that his
well known, though somewhat
controversial edition of Messiah
should be put on record. Soloists
included Norma Burroughs and
Paul Esswood amongst other
distinguished names, and the
orchestra consisted of well known
session players.
Production, in QS, was superHAVING
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If you want perfection in a small
speaker you"Il like the Ditton 11
We've built Ditton perfection into this
perfect little " package" ... 14 1x81x101
It takes alittle more experience,
technological know-how, ingenuity and
sheer skill to put agreat sound into such
asmall cabinet. And it takes acompany
like Celestion to supply these necessary
ingredients.
The Ditton 11 gives the Celestion high
quality reproduction that is expected of,
and found in, the famous Ditton range.
But this speaker has been designed for
those who either do not require the power

of the larger models or who, due to
space limitations, are looking for a
really small speaker that doesn't
'Please send me full details of
the Ditton 11.

compromise on
sound values.
Whatever you're
looking for, you'll find it in aDitton
.
the sound that says it all!

Designed for the perfectionist

Name.
Address.

Celestion
Rola Celestial I.iiniled. Dit ton Works, Foxhall Road,
Ipswich, Suffolk IP3 8J P. Tel: Ipswich ( 0473) 73131.
Cables: Voicecoil Ipswich. Telex: 98365.

N10

vised by John Mosely, well known
for his advocacy of QS via his
association with Sansui. FourChannel format was roughly:
orchestra spread between the two
front speakers; soloists approximately central; and the choir ' in
the round' with its various
sections spread between all four
speakers.
Another interesting
aspect of the sessions is that there
was no record company involved,
the venture being financed by
various interested parties including Basil Douglas the concert
agents: the idea being to make
the tapes and then interest a
record company in marketing
them.

BBC Orchestras

situation with which the Corporation has been faced. Even so the
Corporation has made a great
contribution, the best example
being the staging of the Henry
Wood promenade concerts.
Mr. Newby also confirmed that
the number of simultaneous
television and radio broadcasts
would increase, as would the
amount of opera broadcast. They
hoped to broadcast one opera a
month on television, the same as
had been the rate in radio for
some years. ' We relay on radio
more live opera from opera
houses than anyone else in
Europe—about 18 productions a
year.'
Mr. Newby's lecture comes at a
time when the finances of the
BBC are yet again under seige.
The BBC had announced some
details of £5j- m of the £. 10 m cuts
it needed to make by April next
year only days before the lecture.
At the very end of last year a
joint statement by the Musician's
Union and Equity said that the
cuts already made had meant a
loss of earnings for musicians
alone of £300,000.
The cost of the arts to the BBC
is indeed immense. This year the
BBC will be spending around
£15 m on drama, music and
features to do with the arts and,
excluding Radios One and Two,
if staff costs and production
resources are included the figure
becomes around £25 m. Compared with the amount the Arts
Council has at its disposal for all
the arts throughout the country—
afigure which is, as Mr. Roy Shaw
revealed in aphone-in programme
in January, less than the revenue
the Government obtains from the
VAT on gramophone records—
the amount is indeed more than
should reasonably be expected of
the corporation. Mr. Newby is
not a philistine by any means,
being perhaps better known as
P. H. Newby, the novelist. The
difficulty lies in persuading others
that the arts are as important as
the emotively attractive things the
government is said to spend out
money on, such as housing and
welfare.

cost of the BBC's house
orchestras as a proportion of the
radio budget is ' too high',
according to the managing director BBC radio, Mr. Howard
Newby. In alunchtime lecture at
Broadcasting House chaired by
Sir Huw Weldon he said, ' It is a
commitment greater than is
required for the needs of broadcasting, and you may wonder
whether that is entirely right. A
different system could be imagined
in which the BBC had fewer
orchestras or no orchestra at all,
and spent the money (it would be
about £2.8 m in the current
financial year) on the four London
symphony orchestras and the
other orchestras outside London.'
The BBC had 12 permanent
orchestras
employing
589
musicians and the total in the
United Kingdom including dance
bands meant that the BBC
employed 1,500 musicians—about
30 per cent of the full-time
professional orchestral players in
the country. The removal of the
BBC orchestras might make their
professional life more difficult,
Mr. Newby agreed, but ' that is
not necessarily ajustification for
the BBC employing such a high
proportion of them.'
One solution, he thought, might
be to share the cost of the orchestras with outside organisations, as
has happened when the Welsh
arts council made an annual
grant
to
the
BBC
Welsh
Symphony Orchestra. Since 1966
the BBC Academy at Bristol had
trained young musicians, less
than a quarter of whom had
stayed with the Corporation.
In ahealthier economic climate a
case could be made, he said, for a
broadcasting
organisation's
assisting the arts beyond the
immediate requirements of broadcasting, but that wasn't the

marvellous', said someone
enthusiastically after a successful
recording session, ` to have a
German violinist in the world
rankings once again!' Which
may seem a surprising remark
yet, when you think around it is
strange how few top virtuoso
fiddlers Germany has produced
in recent years. There is every
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Hoelscher

sign that they have one in Ulf
Hoelscher. The crowning endorsement of a soloist, in the
business, is when, at a recording
session, the orchestra spontaneously rise to applause him
at the end of the day's work, and
this was what happened when
Ulf Hoelscher finished recording
the Strauss Violin Concerto with
Kempe. This is the sort of work
that the world would welcome
from a German violinist, but so
far it has only been released in
Germany. It would be good to
hear it as there is no recording
of this early and interesting
work at present available in the
UK. The only LP currently
available here is the equally
interesting one of Korngold's
Violin Concerto (EMI EMD5515)
which was issued here at the end
of 1974. In Germany, recordings
of the Tchaikovsky Concerto,
solo sonatas by Prokofiev, Bartok
and Paisiello, the Schumann
sonatas and an interesting work
for voice, violin and cello (with
Rostropovich) by Shostakovich,
as well as the Strauss, have been
issued.
Ulf Hoelscher was born in
1942 and studied music in
Heidelberg, Cologne and at
Indiana
University and the
Philadelphia Curtis Institute in
America. He made his concert
debut with the Berlin Philharmonic playing Henze's Violin
Concerto, gave his first London
recital in 1971 and appeared in
Vienna and Paris in 1973. When
we met him the other day he was
in the middle of a British tour
and was accompanied by his

attractive young wife who, as
they are as yet without a family,
is usually with him when he goes
abroad. He particularly enjoyed
playing in England where he
finds the orchestras particularly
co-operative and well-disposed
toward young virtuosi—providing, of course, that they behave
themselves well. Ulf Hoelscher
is astrong tip for future backing
and violin afficionados would do
well to follow his career. He will
be performing the Sibelius Violin
Concerto at the Proms on August
4th. If EMI could see their way
to letting us have the Strauss
recording about that time, then
Ulf Hoelscher might well make a
considerable impact on the British
musical public.

Pye QS
FOR the past two years Pye have
dropped
the ` quadraphonic'
labelling of discs preferring to
present all records as stereo, even
if QS encoded.
They have
recently announced, however, the
release of eight discs labelled
'Compatible
Stereo/Quadraphonic QS 4-Channel.'
The
repertoire includes military band
music, the Orchestra of St John's
Smith Square, Miki and Griff,
Norrie Paramor and aStokowski
spectacular.
Pye are looking
forward with growing optimism
to the future of Quadraphony,
and feel that QS' full compatibility with stereo is a great
advantage.
To page 95
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At Unilet Hi -Fi Centre, New Malden, you can save pounds ! We've knocked afurther 15%* off our already
low prices on all the best equipment.
Come and listen to Rosie.
That's the name we give to our Remote Operation Switching Equipment.
We believe that the only way you can decide exactly which equipment suits your listening needs best, is
by being able to compare the sound of alternative combinations. Rosie enables you to do this. By pressing
afew buttons, you can hear what acertain amp sounds like through any of 55 pairs of speakers wired up
in our showroom. Another button will connect the speakers to any of the 20 turntables or tape decks.
You can listen and compare, recheck and listen again. You can make really sure you've found the best
combination.
Our fully trained staff are there to give you all the advice you need and answer any problems you may have,
but we believe that when you buy Hi -Fi, you should hear more from the equipment than from the
salesman.
If you're too far away from us to call in, give us aring for expert advice and acopy of our price catalogue
and this month's special and sale items.
*15% cash/cheque.

12% credit cards.

GUARANTEED MONEY SAVERS
We stock all the better makes and you will be surprised how much you
can save when you buy from us. In addition all the following equipment is fully guaranteed by us for aminimum of 12 months.

HIGH STREET

Aiwa, Aker, Altec. Armstrong, BIC., B & O. B & W, Bose, Cambridge,
Celesuon. Connoisseur, Dual. Era. E S.S.. Ferrograph. Gale. Harman
Kardon. Harrison Chapman.
J.B.L.,
Keesonic. K.E.F ,
K L.H., Kensonic. Koss, Larson, Linn. Lux, Marantz, Maxell, McIntosh.
Monitor Audio Mordaunt - Short N.A D. Nakamichi National Technics, Neal, Ortofon, Pioneer, Quad. Revox, Rotel, S.A.E., Sansui,
Shure, S M.E
Sonab, Sony, Soundscraftmen. Spendor. Stanton,
Stax. Tandberg. Tannoy. Teac, TO K. Thorens, Toshiba, Trio.
Videotone. Yamaha.
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Please send me your price catalogue
(and list of special offers)

souric, ADVICE AT aBETTER PRICE
Unilet Products Ltd, 35 High Street, New Malden Surrey, KT3 4BY, 01-942 9567/8
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Berlioz
(1803-1869)

THERE are twenty or more versions of the
I Fantastic Symphony available on record
these days, and it might be thought that this
work alone needs awhole article. But without
the facility to demonstrate differences sonically
by playing excerpts one would soon get into a
quagmire of verbal detail, so Iwill concentrate
instead on brief recommendations of the most
notable currently available stereo issues,
extending this approach to cover Berlioz's
whole output. However, while the romantic
Frenchman was not as prolific as Beethoven
or Verdi, things could still get out of hand and
overflow the allotted space, so we are excluding
collections of excerpts from works otherwise
covered in their complete form, and also
items comprising parts of ' concerts' featuring
several composers.
The one major exception to this is the
orchestral song-cycle Les Nuits d'Été (
Summer
Nights), which is coupled to Ravel's Shehérazade in both of our main recommendations.
First of these features Régine Crespin with
Ansermet and OSR ( SXL6081), an exquisite
and powerful rendering very well recorded.
On the second, Janet Baker and Barbirolli/
NPO (ASD2444) provide a less pointed but
warmly ravishing version which some may
prefer for the sake of the singer (and despite
Sir John's tendency to hum). An experiment
also well worth hearing is the Davis/LSO
'Summer Nights' (6500 009), in which four
singers take the widely varying vocal load
normally carried by one. Recording and
performance are slightly variable, but with its
fillers this version happens to comprise the
complete Berlioz songs with orchestra.
Voices without benefit of orchestra (some
completely unaccompanied) are found on two
valuable discs of Berlioz rarities: Songs for
Chorus (
ZRG635), which reveals a whole
Berliozian world of minor literary and other
enthusiasms, and Irlande (
SOL305). Berlioz's
youthful Nine Melodies (
Op. 2) which became
the song-cycle friande that occupies most of
this second record, were prompted by some
verses of the Irish poet Thomas Moore. The
composer confessed that ` Elégie', the concluding song of the group, came to him in aflood
of unparalleled white-hot inspiration, and it is
indeed one of the most intense songs in the
French language—sung here by Robert Tear.
While on vocal items of early inspiration,
the Death of Cleopatra should be mentioned.
This ' lyric scene for voice and orchestra'
appears with Sara the Bather and other
pieces conducted by Davis on SOL304, where
Anne Pashley is the soloist. As Janet Baker's
splendid coupling of this work with excerpts
from The Trojans (
ASD2516) has now been
withdrawn, the Pashley/Davis issue becomes
an essential item for any Berlioz collection.
It remains a matter for wonder how the Prix
de Rome judges of 1829 could have had their
heads stuck so firmly in the philistine sand
HI-FI NEWS & RECORD REVIEW
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By John Crabbe

drawing by Richard Cole

as to by-pass the signs of future genius shining
through Cleopatra's death.
But no matter, for the next year saw the
epoch-making Fantastic Symphony, whose
present-day popularity spawns numerous
recorded versions which make choice difficult
for intending purchasers of one only. If it
must be just one, Iwould opt for Davis with the
Concertgebouw (6500 774), for here is a
performance that never falters at any of those
crucial rhythmic junctions wherein the mercurial Hector can entrap the best of conductors. The pleasantly effective optional cornet
part is included in the Ball, and although the
Pastoral movement is split, the March includes
a repeat. Our top bargain-label version is a
reissue of the Markevitch/Lamoureux recording (2548 172), which has some Beecham-like
impulsiveness but is highly effective. Beyond
this, variations in taste may commend Solti/
Chicago (SXL6571) for uninspired brilliance,
Ozawa/Boston(DG 2530 358) for steady excellence, and Karajan/Berlin ( DG 138 964) for
smooth langour. (Note, this is the 1965
version, not the new one.)
The famous subtitle to the Fantastic Symphony—Episode in the Life of an Artist—
also encompasses its sequel Lelio, in which
the opium drugged dreamer returns to life to
harangue the audience on the rights and wrongs
of artistic existence. The mixed ardour,
vitality and beauty of this ' lyrical monodrama' really should be sampled by all
Berlioz lovers—or indeed by anyone interested
the disparate sources of French Romanticism. The only recording is by Boulez
(72705), with Jean-Louis Barrault as a rather
over-close narrator. A fine production in
most respects—always intriguing, often exciting.
If such an isolated recording may be recommended with ease, the situation with Berlioz's
seven overtures (eight if one includes Rob Roy)
is at an opposite pole of complexity. No one
disc can hold more than six, while several
records mix acouple of overtures with excerpts
from other works. Also, many readers will
have Berlioz odds and ends dotted around
their collections as fillers—sometimes of
outstanding quality. So, permutations being
complex, 1will simply commend as the best
all-round grouping the Davis disc of Roman
Carnival. Corsaire, FrancsJuges, King Lear
and Waverley (
SAL3573)—which span 28
years of the composer's creative life—and
suggest that if Benvenuto Cellini and Beatrice &
Benedict don't turn up elsewhere they ought

really to be covered by recordings of the
complete operas!
But before returning to vocal music there is
the crucial second symphony: Harold in Italy.
Reflecting both the melancholic moods of
Byron's poem and Berlioz's own Italian
wanderings—with a gesture towards Paganini
in the gentle part for viola—this lovely work
is well served in different ways by the two
most recent recordings. Daniel Benyamini
(viola) and Mehta/IPO (SXL6732) offer an
extravert approach: very beautiful but primarily vigorous and with a closely balanced
soloist. Nobuko Imai and Davis/LSO (9500
026) also achieve beauty and vigour, but
Davis relaxes more readily and the soloist
plays with the greatest distinction. Latter
recording more naturally balanced and sometimes outstanding.*
If ' Harold' represents alfresco moods, the
Funeral & Triumphal Symphony demands (or
did in 1840) an open-air performance. Its
massive scoring for wind, percussion and, in
the finale, a large chorus—subsequently
augmented by strings for the concert hall—is a
challenge to the recording art. Technically.
this challenge was met brilliantly in 1963 by a
now deleted WRC disc emanating from Paris
(ST251); but the present Davis/LSO version
(SAL3788), while somewhat lacking in impact
(unless played to annoy the neighbours, when
it can be splendid), serves well enough and
must, perforce, appear in any Berlioz collection. It includes a strikingly desolate Funeral
March for the Death of Hamlet and a Prelude
for Part 2of The Trojans.
From the same period as the Funeral
symphony came the ' dramatic symphony'
known as Romeo & Juliet. Of the two complete
versions presently in the catalogues, that
conducted by Davis (6700 032) is in my view so
clearly superior, as aperformance, to Maazel's
(SET570-1) that little more need be said. It
has also been impressively re-cut.
For
Berlioz, Shakespeare's vision of perfect love
was something near to God, and there is more
than a touch of holy reverance in this performance (especially in John Shirley-Quirk's
portrayal of Friar Lawrence), achieving
unity in diversity, subtlety with passion.
This emphasises the growing dominance of
Philips' Berlioz Cycle in this survey, and
serves as areminder that Colin Davis conducts
the only available stereo versions of the
Te Deum, Childhood of Christ, and all three
operas. Rave reviews, mostly starred performance ratings, and recordings of seldom less
than ' good' standard—such points add these
works to the list of recommendations without
fuss: Te Deum (
SAL3724) for emotional,
musical and acoustic balance; Childhood
(SOL60032-3) for joyous simplicity—but a
somewhat edgy recording in this case; Beatrice
•See also
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AMPLIFIERS
Akai
AA 5210 .. £81.95
AA 5210DB £ 113.95
AA 5510 .. £ 111.95
AA 5810 .. £ 141.95
Rotel
RA 212
£49-95
RA 312
£55.95
RA 412
£67.95
RA 612
£98.75
RA 812 .. £ 122•95
RA 1212 .. £ 164-95
RA 611 Special £79•50
Maranta
030
P.O.A.
040
P.O.A.
060
£ 115-00
070
P.O.A.
120
P0 A.
200 B
P.O.A.
Sansui
AU 2200
P.O.A.
AU 4400
P.O.A.
AU 5500
P.O.A.
AU 7700
P.O.A.
Sony
TA 70
P.O.A.
TA 88
P.O.A.
TA 1066
P.O.A.
TA 1130
P.O.A.
TA 1150
P.O.A.
TA 5650
P.O.A.
TA 3140
P.O.A.
TA 8650
P.O.A.
Leak
2100
£ 116-00
2200
£ 120.00
Pioneer
SA 5300•. £ 59-25
SA 6300•. £ 71-25
SA 7300• • £ 102-25
SA 7500. • £ 153.25
SA 8500.. £ 197.85
SA 9500 .. £255.00
JVC
JAS 8 JAS 312
P.O.A.
TUNERS
Akai
AT 550
AT 580
Rotel
RT 224
RT 324
RT 624
RT 824
JVC
.IVT 6 •IVT 310
VT 500 VT 700
Leak
2300
Maranta
112 ..
125 .
150 ..
Sansui
TU 4400
TU 5500
TU 7700

£87.75
£119.95
£49.95
£64.95
£95.95
£121-95
P.O.A.
P.O.A.
£99.95
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

BARCLAYCARD
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for top quality Hifi,cameras;ÍV
and electrical appliances
Sony
ST 70
ST 88
ST 5055 L
ST 5066
ST 4950
ST 5130
ST 5150
Pioneer
TX 5300
TX 7500
TX 9500

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£62.50
£118.50
£164.50

RECEIVERS
Akai
AA 810 ..
AA 1020 ..
AA 1030 ..
JVC
JVC 5505 5525 ..
JVC 5426 5416 5456
Good mans
Mod 90 ..
Mod 1-10 ..
Mod 1-20 ..
Mod 90 ( Comp)
Leak
1800
2000
Maranta
2015
2220
2220B
2230
2240
2245
2275
2325
Rotel
RXI52
RX 102
RX 202
RO 402
RX 602
RX 802
Sansui
210 ..
441 ..
551 ..
661 ..
771..
881 ..
Pioneer
SX 300
SX 434
SX 535
SX 636
SX 737
SX 838
SX 939
Sony
HST 139
STR 7015
STR 7025
STR 7035 ..
STR 7055A
STR 7065 ..

£101-95
£126.95
£139.95
P.O.A.
P.O.A.
£127-50
£142.50
£142-50
£225-50
£135-95
£164.18
P.O.A.
£175-00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£76.95
£68.68
£85.95
£117-95
£151-95
£200-95
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£81-50
£103-50
£141-50
£166-50
£208-50
£256-50
£296-50

REEL TO REEL
TAPE RECORDERS
Akai
1722
4000DS
4000D B
Sony
TC 280 TC 377

.. £ 127-50
.. £ 117-50
.. £ 155.50
P.O.A.

TURNTABLES
B.I.C.
960
.
£82.50
JVC
.ILA 1KA 3 .ILA B 44 P.O.A.
Goldring
102 P
£36-18
75 ch.
£39.31
75 P/C
£48 68
78 P/C
£64•93
85 P/C
£82.43
Ga
d
SP 25 IV .. £20 95
SP 25IV Mod
£29.95
SP 25IV Cart. £36.95
100 SP Mod
£55-96
86 SB Mod .. £34.95
401 Chas. .. £57-95
Thorens
TD 125 II .. £87-43
TD 125/11AB £ 134 93
TD 160 C
£74-93
TD 160 B/C
£64.95
TD 166
£67.95
Sansui
SR 212 P
P.O.A.
SR 313
P.O.A.
SR 525
P.O.A.
Sony
PS 5011
P.O.A.
PS 1350
P.O.A.
PS 2350
P.O.A.
PS 4750
P.O.A.
PS 6750• .
P.O.A.
Philips
GA 212 . • £72 95
Rotel
RP 1500 ..
£58.95
RP 3000P/C
£95.00
Akai
AP 003 ..
£87•95
Leak
2001
£117.95
Pioneer
PL I2- D Mk 11
£48.00

GXC 760 D
£319-95
GXC 82 D
£ 120-00
JVC
1667 11
P.O.A.
1635 1656
P.O.A.
1950 1690
P.O.A.
Sansui
SC 636
P.O.A.
SC 737
P. OA.
SC 3000
P.O.A.
Sanyo
RD 4300
£ 115.00
RD 4600
£ 192.00
RD 4505
£51.95
Sony
TC 117 ..
P.O.A.
TC 135 SD• •
P.O.A.
TC 136 SD• •
P.O.A.
TC 138 SD
•.
P.O.A.
TC 153 SD ..
P.O.A.
TC 204 SD. •
P.O.A.
TC 209 SD• .
P.O.A.
TC 177 SD ..
P.O.A.
TC 146 A
••
P.O.A.
National
RS 260
P.O.A.
RS269
P.O.A.
Pioneer
CT 212
• . £ 113-50
CT 313 .. £87-50
CT 414 .. £ 117 SO
CT 515. • £ 139-50
CT 616
. • £ 146-50
CT 717 .. • • £ 162.50
Hitachi
D 2150
P.O.A.
D 2360
P.O.A.
D 2330
.. .. . . .
8 Track Cart. Deck
TPQ 124 D.. ..
P.O.A.
D 135 D .. ..
P.O.A.
National 8 Track Cart.
RS 806 US .
P.O.A.

•

CASSETTE DECKS

Akai
CS 34 D ..
GXC 39 D ..
GXC 39 ..
P.O.A.
GXC 310 D
P.O.A.
GXC 75 D
P.O.A.
GXC 510 D
GXC 710 D
P.O.A.
GXC 325 D
P.O.A.
P.O.A.
GXC 740 ..

£94.95
£129.95
£140.95
£ 143.95
£ 176.95
£ 161 95
£ 179•95
£205•95
£233.75

MUSIC CENTRES
Sanyo
26 1Super
eh speaker
£195.00
26 IKL
£145.00
25 IKL
£168-75
24 IKL
£112•43
24 1Cass. Deck
new
26
£87.50
itachi
2660
P.O.A.
2650
P.O.A.
2680
P.O.A.
2690
P.O.A.
3412
P.O.A.
JVC
1845 without spk
P.O.A.
National
SG2500 L
P.O.A.
RE 7550 B
P.O.A.
1020L
P.O.A.
1070L
P.O.A.
2050 LD
P.O.A.
2070 L
P.O.A.
Sony
HMK 20
P.O.A.

HMK 30
HMK 40
HMK 70
HMP 40
HMP 70
Philips
RH 943
RH 953

P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A
£215-00
£250.00
SPEAKERS

Leak
2020
2030
2060
2075
Celestion
County
Dicton 15
Dicton 33
Ditton 44
Dicton 25
Dicton 66
Marantz
4 G 5 G ..
6 G 7 G ..
Wharfedale
Denton 2XP
Linton 3XP
Glendale 3XP
Dovedale SP
Kingsdale
Good mans
Minister
Mezzo SL
Achromat 100
Achromat 400
Sansui
ES 30 W
ES 50 W
Sony
SS70
SS5088
SS5177
SS5300A
553050
SS7200
555050
SS8150
Akai
1000
SA 800
SA 1200

AzArr

£56 95
£86.00
£133-95
£143-95
£164-95
£252-00
P.O.A.
P.O.A.
£39.95
£57.95
£74.95
£129.95
£193.00
£50.00
£119•50
£81.50
£157-50
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.
£137.50
£85.95
£179.95

HEADPHONES
Sony P & P 50p
DR 9, DR 15
Goldring
K 105
KII0
Maranta
SD 5, SE 1
National
EAH 44 N
EAH 66 N
EAH 88
EAH 80

P.O.A.
£9.20
£12.00
P.O.A.
P.O.A.
P.O.A.
P.O.A.
P.O.A.

CARTRIDGES
Shure
M75 EDII
M75 El
M95 ED
VI5 Ill

£12-50
£11-25
£16•25
£40.00

•
ALL PRICES INCLUDE VAT. 20% REDUCTION FOR EXPORT. POSTAGE, PACKING & SHIPPING EXTRA:
Carriage and insurance under £50, £1.50. Over £50, £2.00. Pri
ces are correc tat ti
me o fgo i
ng to the press
Prices are subject to change without prior notice.
Pl ease a ll ow 10 to 14 days for delivery of merchandise

VISIT

£58.68
£87.50
£142•95
£305-00

it&
Buy it with Access
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To Azat ( London) Ltd., 3, Tottenham Street

I

London W1P 9PB. Tel: 01-580 4632/3

(LONDON) LIMITED

Please send me your latest Price Li st and/or
the price of the following ma ke & mo del No.

3,TOTTENHAM ST. LONDON W1 P9PB
Tel : 01-580 4632 3
Nearest Unoergrc(,

,d

Station, GOODGE STREET

Opposite Heals, Tottenham Court Road

Name
Address

HFN 4
iMia aim Mu

and Benedict (
SOL256-7) for freshness, delicacy
and wit; Benvenuto Cellini (
6707 019) for
unrelenting vitality and brilliant turmoil; and
The Trojans (6709 002) for epic grandeur
captured on ten LP sides in one of the gramophone's greatest projects.
Less ambitious and generally more popular,
The Damnation of Faust is available in three
complete recordings. This dramatic legend'
leaves much to the imagination and can
therefore tolerate a wider range of balances
than Berlioz's other vocal works, so a preference for the crisply impartial and clear
Davis presentation (6703 042) must be taken
as very personal. But I would choose it for
Jules Bastin's Mephistopheles alone, while
Gedda, Veasey and Van Allan are an excellent
team in aperformance that seems consistently
enjoyable and stimulating after many playings.
Lovers of Janet Baker may still opt for the
earlier Prêtre/Paris recording (SLS947) with
its much more distant voices, and some will
prefer the reverberant warmth of Ozawa's
Boston version (DG2709 048) which has a
terrifying impact as Faust falls into Hell—
reminding one of the dies irae from the Requiem.
The two current versions of the latter
Grande Messe des Morts resemble the two
'Harolds' in offering complementary interpretations. Davis and the LSO in Westminster
Cathedral (6700 019) have clarity, great
orchestral brilliance, and powerfully considered
musical architecture; Frémaux and the BSO
in Birmingham University's Great Hall (SLS
982) have sonority, splendid blocks of choral
sound, and a deep sense of devotion. Sometimes it is good to be inspired by orchestral
fireworks, sometimes to be moved by amass of
voices crying out for the dead. On balance
Ihave aslight preference for Frémaux, whose
conception of this work as a great religious
song moves me more easily than Davis'

Gramophile
200 Years of U.S.
History
WORLD Records—a new
American non-profit recording
company will produce arecorded
anthology of American Music
consisting of 100 records, tracing
history through its music.
Originally created by a grant
from the Rockefeller Foundation,
as part of the US Bicentennial, the
records will be made and distributed free, worldwide, to 8000
educational institutions and to
music libraries. The major portion of this material—covering
the span from classical to popular,
folk, jazz, religious and patriotic
music to so-called salon-music—
will be newly recorded by New
World Records with the foremost
American groups available; the
remainder will be selected from
existing material, often out of
print.
The initial ten discs will be released in the Spring of 1976; the
remaining records will be issued
every three months in sets of ten
NEW
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instrumental brilliance inspires.
But one
shouldn't be without either.
In fact there is now very little Berlioz which
we are forced to be without through lack of
recordings—a great improvement over the
rather bare prospect of previous decades.
The major works of which there are still only
single versions might usefully engage the
attention of any record company contemplating
a 25th Fantastic Symphony, and Ihope that
Philips will manage to gather together some

interesting minor items when rounding off the
Berlioz Cycle. It would be pleasant to have the
Railway Cantata, for instance, and what about
agroup of Berlioz ' arrangements' ? There are
several scattered recordings of his orchestration of Weber's Invitation to the Dance, and a
splendid Marseillaise appeared for a while on
adisc called Vive la France (
TWO246). These
and a few other pieces could be grouped with
Berlioz's orchestral version of Schubert's
En- King, which no-one seems to have heard.

RECOMMENDED RECORDINGS
Beatrice and Benedict
to Cellini
Childhood of Christ
Damnation of Faust
Death of Cleopatra (
etc)
Fantastic Symphony
Fantastic Symphony
Funeral and Triumphal
Symphony (
etc)
Harold in Italy
Harold in Italy
Irlande (etc)
Lelio
Nuits d'Été (with Ravel)
Nuits d'Été (with Ravel)
Overtures
Requiem
Requiem
Romeo and Juliet
Songs for Chorus
Te Deum
The Trojans

to complete the project by the
end of 1978.
President of New World Records is Herman E. Krawitz, formerly Assistant General Manager
of the Metropolitan Opera; producer is Andrew Raeburn who,
after graduation from King's
College, Cambridge, became Assistant Manager of Philomusica
of London and, later, assistant to
Erich Leinsdorf of the Boston
Symphony Orchestra, as well as
Program Annotator and Radio
Program Commentator.
Address of New World Records is: 3East 54th Street, New
York City, NY 10022.

PRS DEM Licence
recently the Performing
Rights Society has demanded no
royalty payments on music in
shops where the purpose was restricted to the demonstration of
records, musical instruments, tape
recorders, radio and TV sets. In
1976 the PRS hope to obtain
support for a policy making it
necessary for retailers on whose
premises copyright music is
performed to pay for a licence,
UNTIL

APRIL 1916

Seven vocalists/St. Anthony Singers
/LSO/Davis
Six vocalists/Royal Opera Chorus/
BBC/Davis
Six vocalists/St. Anthony Singers/
Goldsbrough/Davis
Four vocalists/Ambrosian Singers/
Wandsworth boys/LSO and
Chorus//Davis
Pashley/St. Anthony Singers/ECO/
Davis
Concertgebouw/Davis
Lamoureux/Markevitch
Alldis Choir/LSO/Davis

L'Oiseau Lyre

SOL 256-7 [ B: 1*]

Philips

6707 019

L'Oiseau Lyre

SOL 60032-3 [ B/C: 1]

Philips

6703 042

[ A: 1]

L'Oiseau Lyre

SOL 304

Philips
Hellodor
Philips

6500 774 [ A: II
2548 172
[ A: 1]
SAL 3788 [ B: 1]

Decca
Benyamini/Israel PO/Mehta
Philips
Imai/LSO/Davis
L'Oiseau Lyre
Five soloists/Monteverdi Choir/
Gardiner
CBS
Three soloists/LSO and Chorus/
Boulez
Decca
Crespin/Suisse/Ansermet
HMV
Baker/NPO/Barbirolli
Philips
LSO/Davis
HMV
Tear/City of Birmingham SO and
Chorus/Frémaux
Philips
Dowd/Wandsworth Boys/LSO and
Chorus/Davis
Philips
Three vocalists/Alldis Choir/LSO
and Chorus/Davis
Argo
Two soloists/Schütz Choir/
Norrington
Philips
Two soloists/Wandsworth Boys/
LSO and Chorus/Davis
Six vocalists! Wandsworth Boys/
Philips
Royal Opera Chorus and Orchestra/
Davis

regardless of the goods sold.
There is one exception, it seems:
where customers listen to records
in soundproof cubicles or via
headphones. The annual cost
might range from £ 10 for asmall
shop to more than £ 100 for big
stores.
Mr. Harry Tipple, Secretary of
the Gramophone Record Retailers' Committee of the Music
Trades Association, has remarked
that this demand could lead to
gramophone record shops withdrawing facilities for customers
to hear records before buying
them. Our investigations have
shown that many record dealers
are contesting these demands, despite calls in shops from PRS
representatives. Without wishing
to issue asour note on this problem, we must comment that many
critical record buyers will only
purchase their discs from stores
that guarantee all the records are
unplayed before sale!

Louise
on from their recent
recording of Massenet's Navarraise CBS have begun recording
FOLLOWING

[ A/B: 1*]

[ A/13 : 1]

SXL 6732 [ A: 1]
9500 026 [ A/A*: 1]
SOL 305 [ A: 1]
72705

[ 13: I]

SXL 6081 [ A: 1*]
ASD 2444 [41: 1]
SAL 3573 [ A/B:1]
SLS 982 [ A: 1.9
6700 019

[ A: 1]

6700 032

[ A*: 1*]

ZRG 635

[ A/B: 1]

SAL 3724

[ B:1.]

6709 002

[ A: 1*]

anotherlittle-known French opera,
this time by Gustave Charpentier.
When first produced, Louise was
very popular, but has gradually
fallen from favour with the years.
The CBS recording will feature
Ileana Cotrubas as Louise, with
Placido Domingo as her lover
Julien. Other performers include:
Gabriel Bacquier, Jane Berbie
and the NPO conducted by
Georges Prêtre.

Quad Record Centre
is the name of a
group of three record stores in
the West London area who
specialise in both new and second
hand records. Lately, they have
added anew department to their
shop at 8 Hogarth Road, S.W.5,
which they intend to promote as a
quadraphonic record centre. The
aim is to stock the complete U.S.
and U.K. catalogues, and will
obviously cater for all systems.
Beggars Banquet also point out
that as they have a second-hand
department, customers who so
wish will be able to trade-in their
old stereo discs for an equivalent
quad one.
BEGGARS BANQUET
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IVIERROW SOUND
CIF GUILDFORD
If you are interested in HiFi
you can have a great time at
Merrow Sound!

In our quiet, private demonstration rooms
you can listen and discuss Stereo to your heart's
content.
You will be able to compare a fine selection
of record decks, tuners, amplifiers, cassette decks
and speakers, all well chosen for reliability and
value for money.
We have been in the HiFi business for
many years and know it is absolutely essential to
have efficient repair facilities. Our Service
Department is fully equipped, well staffed and
widely known for service which is prompt,
professional and polite.
We have a fine Classical Record
Department too. Come along and enjoy yourself!

Most of the items listed can be heard in one of our
demonstration rooms at our Tunsgate branch
AMPLIFIERS,
RECEIVERS,
TUNERS
Armstrong
Bang & Olufsen
Pioneer
Quad
Rogers
Sony
Tandberg
Trio
CASSETTE
RECORDERS
Aiwa
Bang & Olufsen
Dual
Sony

Tandberg
Toshiba
SPEAKERS
Bang & Olufsen
Bowers & Wilkins
Celestion Dittons
Celestion UL Range
KEF Range
Mordaunt Short
Quad Electrostatic
Spendor
TURNTABLES
Bang & Olufsen
B.S.R.
Dual
Pioneer
Trio

MUSIC
CENTRES
Aiwa
Bang & Olufsen
Sony
Tandberg
Toshiba
PICKUP
CARTRIDGES
A.D.C.
Shure
COLOUR TV
Bang & Olufsen
Sony
Tandberg
Toshiba

SPEAKER UNITS &
KITS ( per pair)
KEF Kit 1 .. £53.30
KEF Kit 3 .. £94.60
KEF B139 .. £34.90
KEF B200 .... £ 17.50
KEF B110 ..
£15.00
KEF T27 .. £10.94
CROSSOVERS
( per pair)
KEFDN13(SP1015)£7.95
KEFDN13(SP1017)£8.97
KEF DN12 ..
£11.90
All prices include
VAT at 25%
MAIL ORDER POST
FREE IN THE U.K.

WE WILL GLADLY QUOTE OUR LOWEST PRICE FOR ANY ITEM ON REQUEST.

MERROW SOUND LTD
21-22 TUNSGATE,Guildford,Surrey.
Telephone:Guildford 33224
Open Tuesday to Saturday 9.30 to 12.30 & 1.30 to 5.30
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HE rediscovery of Erich Wolfgang Korngold ( 1897-1957) came about largely
through RCA's enterprising remakes of his
film background music with that of other
composers in their ' Classic Film Scores'
series, e.g. The Sea Hawk (
SER5664) and
Elizabeth and Essex (
ARLI-0185). Interested
but unmoved by these I was led with others
back to his excellent Violin concerto ( RCA
LSB4105 or EMI EMD55I5). the latter with
his pleasant incidental music to Much Ado
About Nothing and Theme and Variations,
Op. 42 and his substantial Symphony in F
minor, Op. 40 ( RCA ARLI -0443). Behind
them all lurked the mention of his highly
successful opera Die tote Stach, written in
1920, from which only one aria ever got
recorded ' Gluck das mir verlieb' (Decca
SXL6525). Now Die tote Stadt has been
lovingly committed to record under Leinsdorf
(RCA ARL3-I199) we can make a proper

finance, with figures in the millionPUBUC
and billion-pound range. may not be the

strong suit of music-lovers.
Occasionally,
however, a sum is mentioned which we might
do well to remember. Government grants to
the arts and national collections for the last
financial year ( 1974-5) totalled £52,900,000—a
little over £ 1million per week.
Five years before, the figure was less than
half (25,50o,ceo). Iwill not indulge in facile
comparisons with how many billions were lost
in getting Concorde off the ground. What 1
would like to have, for comparison, is atotal of
local authority subsidies. Amazingly (according
to the Daily Telegraph report of the above
figures on 19 February) this total is not
available.
It is also not easy for the public to discover
the extent of the BBC's music budget—which,
of course, is not in the nature of taxpayers'
subsidy, since it is paid for by ( television)
licence revenue. I am told, however, that it
costs about £2,800,000 annually to maintain
the Corporation's 12 staff orchestras, of which
about £ 1,500,000 goes to the five orchestras
concerned with ' serious' music (including the
Academy of the BBC, the Bristol-based
training orchestra, which is likely to be
dropped). By comparison the BBC spends only
about £700,000 annually on the engagement of
outside soloists, conductors, and orchestras.
Now, two candid questions for the record
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estimate of Korngold as a composer. A
youthful work, with echoes of Puccini, Wagner
and Lehar immediately discernible, it has
tremendous romantic energy and some marvellous music. I've played it to several gramophone societies since it came out and nearly
everyone has been excited by it. It must be a
little arduous on the stage with its slowmoving, maudlin plot, but it makes excellent
gramophone fare; real music to wallow in and
well performed and recorded. The discovery
of the year so far.
Pausing briefly to reinforce my recommendation of the Judith Blegen/Frederica
von Stade recital of last month ( CBS 76476)—
what afascinating programme—Imove on to a
bumper crop of excellent new things. Idon't
often dwell much on miscellaneous collections,
but have greatly enjoyed the odd volume in
the Vladimir Horowitz collection that has
strayed my way—Vol. 13 with works by
Clementi, Czerny,
Mendelssohn,
Mozart,
Scarlatti and Schumann ( RCA VH013).
What incredible virtuosity always allied with
control and manipulation of the melodic
material. Aged sound unnoticed, Iwas swept
away by the sheer magic of it all. Some
light-hearted pleasures from ` Stringtime in
Moscow' ( HMV SXLP30188), an ineptly even
if aptly titled LP of light classics by Paganini,
Dvorak, Gluck, Fibich, Kreisler and others
played by the Bolshoi Theatre Orchestra
strings. Very pleasant winter evening background listening. Much joy from that great
golfer Joan Hammond as she sang her
'Favourites' ( HMV SXLP30205); and equally
from those modern scholars the King's
Singers in their ' Concert Collection' ( HMV
CSD3766). Professional almost to the point
of slickness but, my word, what precision and

companies. How far, if at all, is the classical
record budget subsidized by pop? And how far
are the record companies lending the prestige of
their labels to issues which are, in fact, subsidized by orchestras or by individual performers
simply to keep their names on the market? As
a matter of fact, I see little chance of such
questions being frankly answered until some
suitably irreverent investigative journalist
tackles the whole music industry. Attention,
the Sunday Times!
ARGUMENTS for and against opera in
English translations are by now a well-worn
battleground. The idea of singing German
lieder in English, however, is hardly discussed,
and it was quite an event when Schubert,
Schumann, Brahms and Wolf in new translations by Leslie Minchin were performed at the
Wigmore Hall by Felicity Lott (a young
soprano rightly winning notice these days) and
Antony Ransome, with Graham Johnson at the
piano.
Introducing the programme, John
Carol Case claimed that the language barrier
and the use of printed translations interfered
with proper ' eyeball-to-eyeball contact' between singer and audience.
Local music
clubs, he pointed out, now rarely promote
song-recitals, because their members simply
stay away rather than submit to being
'harangued in a foreign language'.
All very well for concerts, you may say, but

THE

timing and what an entertaining programme
ranging, like their live performances, from
ancient to modern.
A work that I never fail to enjoy is Beethoven's Eroica variations. It has the essence
of Beethovenian wit (aside of his character not
often commented on) and equally the essence
of Viennese music. The new recording by
Glenn Gould ( CBS 72882) is quirkish compared to Curzon's loving performance ( Decca
SXL6523) but he certainly realises the wit. A
fascinating record that also contains the 32
variations in C-minor and the Op. 34 set. 1
feel Gould's performances already growing on
me. I'm not only indebted to Leinsdorf for
Korngold but also, unexpectedly, for Mozart.
I under-rated the man. A lovely disc of
Marches and dances, big scale LSO, yet as
delicate as Boskovsky and full of the right
spirit (CBS 76473). Replacing much sadly
missed material on an old DG disc comes
'Sacred and Profane Canons and Songs'
(Philips 6500 917) a glorious collection of
bawdy
Mozart ( traditionally
cleaned- up
though) that no-one could help but enjoy. A
collectors' item as well, filling several gaps in
the Mozart catalogue.
A record of Tchaikovsky's Choral Music
(HMV ASD3165) is a somewhat unexpected
bonus and proves Tchaikovsky much of a
Russian traditionalist; or is it the deepvoiced typically Russian USSR Chorus that
makes him seem so? In either case, a deeply
satisfying concert of music to be known.

on records we need the real thing. Yes, I
agree—nearly all the time. Yet listening to
good, older translations sung so delicately and
sensitively by Isobel Baillie in her album of
reissues ( HMV RLS 714), 1 have a slight
twinge of regret that apparently not one of our
leading recitalists today has ventured a disc of
song in English to take in mainly English
originals but two or three popular Schubert, for
example. Always assuming, of course, that the
diction can match Isobel Baillie's!
KYUNG-WHA CHUNG'S marvellous performance
of the Bartok Violin concerto ( the one we are
now supposed to call ' No. 2') at the Festival
Hall almost overshadowed, for me, the fact
that this was Solti's first appearance with the
London Philharmonic Orchestra in a new,
well-planned series. Indications are that the
partnership he established so triumphantly in
the LPO recordings of both Elgar symphonies
(No. 1, SXL 6569; No. 2, SXL 6723) will be
maintained with distinction.
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How does it work?
You can join the Record Library or the Cassette Library, or both. On
payment of the annual subscription (£2.80 for records, £2.85 for
cassettes), you'll be sent the Library Catalogues. You choose the
recordings you want ; we send them to you in a specially designed
protective pack. You pay the hire charges on returning the
recordings.
When you stop to think just how much stereo and quadraphonic discs
cost these days ( not to mention stereo cassettes), you can appreciate
why thousands of new members are joining the Wilson Stereo Library!

Finest condition
Every record and cassette we send out, is in superb condition. Our
advanced testing equipment instantly rejects any recording with the
slightest flaw.

W.S.L. Stereo Unplayed Service
If you want ultimate perfection, join the Unplayed Service. Then you
can hire brand new, never-played copies
of the latest releases - for w fraction of
what they would cost to buy.

You like it? Then buy it!
You want to keep a recording ? Fine ? Because you can buy it at a
big discount price. The exact amount depends on the number of
previous hirings - one reduces the price by 70p followed by reductions
in 30/3 steps.

New - the W.S.L. Catalogue
First, we select what we consider to be the best stereo and quad
records on the market. Next, we carry out polls to check that our
opinion tallies with other people's. Then we publish our Catalogue - it
contains all the best recordings available today. A quick glance will
convince you that this new Catalogue is invaluable. But copies are
limited, so order yours now, to avoid disappointment.

Records-at-cost Service
Membership entitles you to buy any factory-fresh record at Cost Price,
plus asmall handling charge. On a standard classical or popular De luxe
LP, it means a saving of 86p. In addition, members receive monthly
lists of new and nearly new record and tape bargains - some at a
quarter of the recommended retail price!
The speed at which W.S.L. has attracted thousands of new members, is
your proof of the value we offer. Send off the coupon for details today and next week you could be into a whole new world of low-cost
listening.
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To: The Wilson Stereo Library Ltd.,
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RECORD RATINGS
Record Ratings are designed to summarise our
critics' findings, but should preferably be noted in
conjunction with the full reports—and taken as a
guide only.
Recording
Performance
A
Very Good
1
Good
2
Moderate
3
Poor
4
D
H
Historical
H ( or 1, 2, 3, 4
(pre- LP)
as appropriate)
Occasionally arecord may be worthy of special mention, taking it beyond the ' very good' bracket. In such
superlative cases a star is added to the letter or
figure as appropriate: e.g. B: 1*, A.: 2 or (exceptionally) A*: 1*. © HiFi News 6 Record Review.
STEREO, MONO, QUADRAPHONIC and
STEREO TRANSCRIPTION
Any record reviewed in this magazine may be
assumed to be stereophonic unless its number is
accompanied by at ( monophonic), rri ( stereo transcription), or ® (
quadraphonic: stereo compatible).
The symbol® refers to a U.K. reissue.
PRICES: We do our best to ensurethatprices given
with reviews are correct. However, i
ncreases are so
frequent that we cannot always guarantee accuracy.

CLASSICAL
ARRIAGA: Symphony in D /
Variations on a hussar's song
NPO Bauer
HMV CSD3769 (£2.99)

SCHMIDT:

RECORDS OF THE MONTH
Bach Clavier Toccatas from Verlet

100

Prague Quartet's natural Dvorak

103

Complete Elgar Starlight Express

104

Porgy and Bess: a Gershwin masterpiece

105

St. Marriner's idiomatic, spacious Handel

107

Enjoyable Venetian mixture

109

Keenly- awaited Fitzwilliam Shostakovich

113

Astonishing Alpensinfonie with Mehta

115

Lauder and Fyffe revivals

127

RECORD FAULTS: ' Recording' ratings should be taken to refer to recorded quality, but do not take
account of individual pressing faults encountered with our test samples. Readers may assume that acertain
proportion of such variable faults might occur among commercial pressings.

work is dedicated), and Furtwângler, Walter
and
Knappertsbusch are among
other
conductors who took the work up. This ' s, I
think, the first recording. A long, meditative
introduction ( C minor) precedes the enunciation of the hussar's song ( E), which is then
treated in a series of 15 variations that fall
roughly into the divisions of asymphony, and
a powerful coda returns us to the E, of the
theme. The scoring is evocative and rich, and
Hans Bauer secures afine, warm performance
from an orchestra that has Schmidt in its
blood.
The recording is pleasantly unostentatious,
broad
and
well-balanced,
though
not without background
noise.
Splendid, all in all. [ A: 1] Peter Branscombe

An unexpected yet delightful coupling!
There are welcome signs of a renewed enthusiasm for Arriaga, yet all too few signs of
interest in the music of Franz Schmidt. This
record ought to further both causes. The
Arriaga is available in aversion by Cobos and
the ECO, coupled only with the overture to
Los esclavos felices. The new HMV contains
without a sign of strain two works each of
J. S. BACH: Brandenburg Concertos 1-6 ( BWV
which plays for almost a half-hour. What a 1046-1051)
ECO / Leopard
genius was lost to the world with the death of
Philips 6747 166 (2 records) (£4.80)
the Spaniard in 1826, not yet 20 years old!
Hearing this work again after a long interval I Although attractive in prospect, this set of
could almost understand my boyish idiorecords struck me as rather disappointing,
syncrasy of believing it for a while to be my
although there is some good solo work from
favourite symphony. The third and fourth
John Wilbraham ( in 2), also from Jane Ryan
movements, I now find, fail to sustain the
and Peter Vel ( gambas in 6), and there are
superb level of the opening Allegro with its
other good points—lively speeds, but not too
long, grand Adagio introduction, and the
fast for comfort, reasonable and very clear
lyrical yet strong Andante. But it must be the
recording, a finely articulated bassline, etc.
finest symphony ever written by a teenager.
etc. The sad fact is, however, that ' good
And it comes over in this performance with
points' simply cannot compensate for routine,
due power and beauty.
rather unoriginal renderings, which add
Schmidt wrote these Variations when in his
only another rather unsatisfactory set of
mid fifties, between the third and fourth
Brandenburgs to an already crowded list.
symphonies. They were first performed by the
First, there are the usual problems of tonal
VPO under Clemens Krauss (to whom the
balance, which are not solved through the
HI-FI NEWS & RECORD REVIEW
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mere reduction of forces if modern instruments are used, with modern string articulation and tonal colouring, modern projected
flute and oboe tone, modern brass bores and
mouthpieces, and so forth.
Raymond Leppard has certainly made some
fine records of Baroque music: however, his
excursions into the editing and recording of
early Italian operas do not seem to have
increased his musical flexibility or his
sensitivity in the interpretation of Bach, and I
felt mildly impressed, but little moved, by
his account of the obbligato harpsichord
passages of 5.
For that concerto, I have recently been
reminding myself of the excellence of the
performance by Georg Fischer ( SAWT 9460).
I have not been able to compare Leppard
with Britten conducting the ' same' orchestra
in the same works on Decca, which might be
most illuminating, but Imust report that this
new middle- priced set is barely competitive in
a field where there is still room for a really
good account. [ B: 2/3]
Stephen Daw
J. S. BACH: Concerto in d for 2 violins and
strings ' Concerto transcription in c for violin,
oboe and orchestra ( BWV 1043 1060a)
Isaac Stern, Alexander Schneider ( vins) I Marcel
Tabuteau ( obo) lPrades Festival Orchestra ICasals
CBS 61679 Y (£1.99)

Pablo Casals was clearly the kind of man
whose vision extended well beyond the
horizons often imposed by the standards of
virtuoso performance, the profession of
99/D

Superbly musical harpsichord display
J. S. BACH: Complete Clavier Toccatas ( BWV 910-916) with 2 Fantasias ( 922,903)
Blandine Ver /et ( Hemschi Mercier-Ythier, hpd)
Philips 6780 500 ( 2records) (£2.90)

Blandine Verlet, whose fine records of Frescobaldi and Louis Couperin have already
enriched our repertoire of recorded harpsichord music from the grand siècle, now comes to
us in a Bach album of virtuoso material from the eighteenth century. Some of her
performances are quite stunning, notably that of the oft- recorded Chromatic Fantasy and
Fugue, which is awonderful capture on record, as it has all of the drama, the nuance and
the control that one associates with an outstanding live performance. Even in her less
inspired moments, Miss Verlet cannot be dismissed as a routine or an untidy artist—
everything here is very well played, and the pair of records is a ' must' for Bach- and
harpsichord- specialists alike; it might well prove a ' converting point' to others, helping them
to join these fortunate ranks.
Blandine Verlet was born the seventh of nine children in a musical family ( parallels with
the Bach family spring instantly to mind: Sebastian was himself the fifth son of Ambrosius
Bach, and was father to 20 children, the majority of whom died in infancy). She has studied
with Huguette Dreyfus ( Paris), Ruggero Gerlin ( Sienna) and Ralph Kirkpatrick ( USA), and is
rapidly achieving recognition internationally. She has a wide repertoire, including modern,
as well as widely ranging early masterpieces composed for her instrument.
Bach's use of the word Toccata seems to have had less to do with today's usually
accepted connotation of manual dexterity than an association with structural features: for
example, extended passagework over held harmonic pedals and strong contrasts between
successive sections are a common feature, and these elements also link the Toccatas to the
two Fantasias heard on the second disc. These aspects—the passagework over sustained
harmonies and the rapidly changing contrasts—suit Miss Verlet's refined sense of timing
very well indeed. Just occasionally Ifeel that the more affirmative, chordal passages are
taken too tautly: that Bach is made too solid. This, however, is partly a personal opinion,
and it may possibly spring partly from the exact tonal character of the instrument, which,
although afine specimen, has aslightly tense quality that may well be the result of inexact
elements in its restoration. Nevertheless, generally a superb recording of an excellent
instrument in the hands of a really musical young performer of outstanding promise and—
already—achievement. [ A*: 1*]
Stephen Daw

musician and the limitations of his—and our—
age. However, his abilities as acomposer and
as a conductor are the subject of disagreement and question now, just as they were
during his lifetime.
Iam bound to report that, whether or not
this great philosophical musician expected
this pair of performances to reach a wide
audience, it does not really add much to the
work of many less able and admirable
conductors and interpreters. The combination of several outstanding individual soloists
with even a good occasional orchestra
demands a dynamic leader: there is little
evidence of that here. The adequate interpretation of Bach's music requires deep
sympathy with the composer and his age or,
if this is not present, some other vital link
between creator and interpreter: apart from
the obvious extramusical contacts, there is
little evidence of that here, either. Finally, a
performance issued as a commercial recording in the latter half of the 1970s is expected to
conform to certain minimal standards of
pleasantness and fidelity to its original unless
the performance, as well as the recording, is
historic. Admirers of Casals may well wish to
have this sample of his work in an informal
and less familiar role for reasons of personal
affection. Great though my admiration of
Casals' cello playing and character is,
however, Icannot recommend this to admirers
of Stern, Schneider or— most important—of
Bach. [ H: 3/4]
Stephen Daw
J. S. BACH: CONCERTO ARRANGEMENTS
Concerto for oboe d'amore and strings from
BWV 1055 t: Concerto for violin, flute, oboe and
strings from 1083 n Concerto for oboe and
strings in F from 1053
Neil Black (ob) jCarmel Kaine(vIn) / William Bennett
(fit) IASM IMarriner
Argo ZRG821 (£3.25)

This is a companion record to ZRG820,
reviewed in HFN December 1975 ( p. 147). As
100

there, Ifind Christopher Hogwood's editorial
policies suspect—an important point if we are
judging the fidelity of the performances as well
as the sound. Ialso have reservations about
the tempi chosen by Marriner: the tempo of a
performance surely belongs to those performers who know how to use it (the old
cliché on fugue subjects re-applied!): Iam
surprised that the rapid allegro speeds
adopted by Marriner have apparently deceived
him into passing over much imperfect detail
in his orchestra, much of which may well
result from busy schedules and the pressing
nature of recording sessions, but some of
which does result from the speeds chosen. I
am also slightly sceptical about the decidedly
slow, heavily romantic treatment of the slow
movements of all three concertos here: Bach
wrote these concertos for small ensembles,
whose tone could never have been as ' soupy'
as this.
The most prominent soloist is Neil Black:
his nimbleness is well known, but it trips up
during items 2and 3: also, Ipersonally prefer
the tone of Tess Miller on ZRG 820 as a Bach
oboe sound: Iwas tiring of rather an opaque
fast- movement sound by the end of side 2.
The Academy strings play as well as they are
allowed to, but, as in other recent English
records of Bach, the basslines are played
with increasing detachment, the upper parts
still with a Handelian linear opulence: this
appears to me to be a stylistic contradiction.
Argo's recording struck me as particularly
realistic, even by their standards. [
A*: 2/3]
Stephen Daw
J. S. BACH: Lute music on the guitar
Narciso Yepes ( gtr)
DG 2530 461/2 (
2 records, available separately)
(53.25 each)

From the multi- stringed Baroque lute, with
its consequent heavy tone and structure,
Narciso Yepes has transferred his perform-

Blandine Verlet

ances of Bach's slender but admirable lute
music to his own ten- stringed guitar—another
instrument whose tone is not unaffected by
its wide fingerboard and proportions which
differ from the extremely resonant and
sensuous ' normal' guitar of today. Although
certain aspects of technique on the two
instruments will be similar, however, their
actual tones are quite different, and Yepes
has, in my opinion sensibly, chosen to give
rather differently styled interpretations on the
guitar from those with which we are already
familiar from his lute recording for Archiv: in
particular, his treatments of speed and
rhythms are freer here, there is more rubato, a
little more colouration, and some pretty
ornamentation here and there, although this
is not always technically tidy. Yepes' guitar
produces amost interesting sombre colouring
to the lower tenor register of the instrument:
surprisingly, the guitar here sounds more
mournful and yearning than the lute, something which Ifound surprising.
The recording sounds as if the microphones
are rather close, with resulting distortion on
louder string notes. There is, strangely, a
certain hesitancy in Yepes' playing, especially
in chordal passages: nobody pretends that
this music is easy, but Ifound myself yearning
for Bream or Williams with their superb sense
of movement and timing, as Ipuzzled over
Yepes' mistimings and bar- by- bar phrasings
in the famous Prelude to the E major Suite.
All of this is better on the Spaniard's lute
recordings, which, as a complete set, is
probably the best buy. 113,1C: 2]
Stephen Daw
J. S. BACH: Magnificat. BWV 243 E) Cantata.
BWV 142, uns ist em n Kind geboren
Sena Jurinac ( sop) I Eugenia Zareska (con) I Theo
Alimeyer (ten) IHeinz Rehfuss (bass) I ' Pro Arte'
Chorus and Orchestra of Munich IRedel
Philips ' Universo' 6581 014 (
E1-135)
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Of the dozen or so Magnificat recordings that
have come out in the past fifteen years seven
are still available, the most impressive of
which are a mature and highly regarded
Munchinger, coupled to cantata BWV 10
(Decca SXL 6400, Oct., 1969), a youthful and
highly praised Barenboim coupled to the
Bruckner Te Deum (
HMV ASD 2533, Feb.
1970), a very acceptable Gónnenwein ( BACH
1183,
May
1969),
an
ageing
Prohaska
(Vanguard HM 22SD) and an interesting but
uneven performance on original instruments,
boys singing the choral and solo parts, on
Harmonia Mundi ( BAC 3067, Feb. 1972).
There has been only one attempt at the
Christmas cantata, BWV 142, and the reissue
of this ( Nov.1971, BACH 1112) is still available.
To secure a first rate Magnificat so many
points have to be just right: brilliant trumpet
playing that does not overpower orchestra
and chorus; spacious acoustics that will
give both bloom and clarity to the tutti; four
first class soloists including a contralto who
has a powerful lower register; and obbligato
instrumentalists to match. The newcomer
earns high marks for its soloists, though as
the Collegium Aureum version has shown it
really takes a boy alto to cope with the lower
notes of the ' Esurientes'; the choral sounds
too blend well, though they are a little fuzzy
at the edges, a characteristic that may be
rather an engineering than a vocal problem.
BWV 142 is equally well done, and proves to
be an interesting early Weimar work in which
Bach is not yet quite under the Italian spell
that was to give such a different character to
the later works. [
A: 1/2]
Peter le Huray

BEETHOVEN: Symphony 4 in 137, Op. 60 L;
Egmont Overture, Op. 84
BBC SO IColin Davis
Philips 9500 032 (
Elm)

CLASSICAL
the actual recording is rather similar in
character. Masur's is better balanced, and
very musical. [B : 2]
Christopher Breunig
BELLINI: ' ICapuleti eiMontecchi'
Beverly Sills ( sop) IJanet Baker ( mezzo) INicolai
Gedda ( ten) IJohn Aldiss Choir INPO IPatané
HMV SLS 986® (
3records) (£9- so)
Slowly, the unfamiliar operas of Bellini are
making their way onto commercial discs.
This is the first commercial recording of /
Capuleti eiMontecchi, the seventh of Bellini's
eleven operas. It comes after the unsuccessful Zaira, whose score it plunders, and
before La Sonnambula, The Capulets and
Montagues of the title are indeed those
Veronese parents of the ill-starred Romeo
and Juliet, though Romani's libretto is based
not on Shakespeare but on Italian sources,
including Matteo Bandello's Le Novelle from
which Shakespeare, too, derived his plot. In
Romani and Bellini's opera, there are only
five characters ( no Mercutio), Tybalt is
betrothed to Juliet ( no Paris, either), and does
not get killed by Romeo. The music is not the
vintage Bellini of La sonnambula, Norma and
I Puritani, but it contains some beautiful
pages, and is beautifully scored for the
orchestra. Ihave seen stage productions in
which a tenor Romeo was substituted for
Bellini's mezzo soprano. The gain in dramatic
credibility is offset by the damage done to
Bellini's music, and in this recording the role
of Romeo is quite properly assigned to a
mezzo.
That mezzo happens to be our most recent
musical Dame, Janet Baker, who is not
generally thought of as an exponent of
Italian ottocento opera, despite her success
at the London Coliseum in Donizetti's Maria
Stuarda. She makes amost touching, youthful
Romeo, the peculiarly affecting quality of her
voice being especially suited to Romeo's
confessions of love, though less so to his
more belligerent duet with Tybalt.
Her
performance of Romeo's cavatina, ' Se Romeo
t'uccise un figlio' is hardly less beautiful than
her grief- laden Deh! tu, bell' anima' in the
final tomb scene.
Tybalt is sung by Nicolai Gedda who, like
Janet Baker, makes much of his words in
recitative as well as in aria. He makes a
telling character of Tybalt, who can seem
somewhat colourless beside Bellini's later
tenor heroes, and he and Janet Baker blend
well in the Romeo-Tybalt scene in Act II.
The two comprimario roles of Capulet and
Lorenzo ( Shakespeare's
Friar
Laurence
secularized) are strongly taken by Robert
Lloyd and Raimund Herincx, and Giuseppe
Patané ( son of an excellent conductor of the
past, Franco Patané) conducts a lively
performance which has been vividly recorded.
My one reservation concerns the Juliet,
Beverly Sills. She is in average form, which
means that some passages are sung sweetly
and accurately, while others can sound somewhat wiry and dubious of pitch. She certainly
doesn't spoil the performance; on the other
hand, she is distinctly not its crowning glory.
[B: 1/2]
Charles Osborne

Superficially it seems quite extraordinary for
Philips to release this disc within weeks only
of their outstanding St Martin's Academy
fourth. Yet the two performances could
hardly be more contrasted.
Davis' Beethoven reminds me slightly of
the subjective imagery in Emil Ludwig's
study of the composer; Davis, we know, is a
most philosophic conductor, and his ideas
are fed back into performances. The effect
here is almost like that of a conductor with a
secret ' programme'. Thus the introduction is
enormously slow ( and could have been
improved in respect of the tentative bassoon
entry at 19, and first violins at 23), and the
fortissimos at 36/38 are gigantic: Bernstein
out- shone. Like Marriner, Davis makes all
repeats in the symphony. The third movement has a fine aggressive style, the finale
moves predictably to the two big clashes that
stand in symmetry with those at the end of
the adagio introduction. The slow movement
is unremarkable—Klemperer's Philharmonia
version leads the ear on more willingly.
Ithought the approach might be similar to
Klemperer's, yet tempi are quite different ( a
fastish introduction for example); it is Davis
who produces a rugged, almost uncouth
Beethoven here— playing down the moto
perpetuo delicate undercurrent in the finale,
for instance, in favour of harshly contrasted
landscapes. Iwould have enjoyed this issue
BERLIOZ: Romeo and Juliet— excerpts (
Reverie,
if the actual playing had been more distinguishFestival, Love Scene, Scherzo) TCHAIKOVSKy :
ed ( contrast Jochum on Privilege, or the
Romeo and Juliet—fantasy overture
Masur coupling in the Philips set), and if the
NYPO IBernstein
recording had sounded more musical on my
CBS 61682 (
51 - 99) R ( Tchaikovsky 1958)
equipment
It is close and reverberant,
The Tchaikovsky overture receives afiery and
tending to be diffuse and glaring in loud
broadly majestic performance, rather spoilt
tuttis. The disc transfer is much cleaner than
by a brashly bright sound which Iassumed
the Klemperer/EMI, showing how much
was due to an untouched early recording
cutting techniques have improved, although
(1958). But the Berlioz, though new, is no
HI- 1
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better technically. Indeed, so awful is the
recording
that
Bernstein's
performance
demands considerable concentration if its
finer points are to be appreciated. A pity, as
this would be an acceptable selection for
anyone unwilling to buy the complete Berlioz
work.
In addition to a shrill and sometimes edgy
sound, odd noises in the studio, and what
seems to be an arbitrary addition of reverberation at one point in the love scene, musical
dynamics
are
grotesquely
compressed.
Whatever the conductor may have done to
differentiate between pp and fj, his efforts
have been overruled by the engineers, who
have so blatantly lifted quiet passages and
suppressed loud ones that anyone who knows
his Berlioz will be quickly brought to fuming
point. To take just one example: in either the
Davis or Maazel recording, if the solo oboe
passage at the end of Romeo's reverie is set
for a pleasantly natural effect—a modest
instrument playing from within the orchestra—
then the first major climax in the festival that
follows bursts forth with a proper fortissimo
impact. But if the New York oboist's loudness
is similarly adjusted, the full orchestra sounds
pathetically weak. Conversely, if one opts for
proper orchestral climaxes, the oboe ( and
everything else playing quietly) seems too
near and loud. There's really no excuse for
this, unless CBS are aiming the record
primarily at owners of cheap players, or those
who wouldn't know Berlioz from Buxtehude.
[D: 2]
John Crabbe
BRUCKNER: Symphony 9
Chicago SO IBarenboim
DG 2530 639 (
53-25)
Even if there are fewer versions of Bruckner's
Ninth in the catalogue just now than was the
case a year or two back, Barenboim finds
himself facing considerable opposition—
from Haitink, Karajan and Klemperer in
particular among modern recordings. The
most exciting aspect of this new DG is the
splendid sound of the Chicago SO, warmly
yet clearly captured by the recording team. I
certainly prefer this Barenboim account of the
Ninth to the one he made of the Fourth with
the same orchestra three years ago, yet Iam
not too happy about various aspects of it.
The string tone is wcnderfully rich, but
several times in the slow movement in
particular I thought the schmalzy quality
would have been more appropriate to Richard
Strauss. The cold asperities in the scoring
and some of the syncopations fail to come
through, and fluctuations in tempo sometimes seem more traditional ( and spurious)
than organic—after bar 270 in the first movement, for instance, or around letter B in the
Trio. In general Barenboim's tempi are on the
slow side (though markedly less slow than
Klemperer, for instance), and there is an
undeniable beauty about the performance.
All the same, Iprefer a rather harsher, less
indulgent
approach.
The
recording
is
spacious and full-toned; the occasional
details that Ilistened for in vain may well have
been soft-pedalled by the conductor rather
than missed by the engineers [
A: 2].
Peter Branscombe
BUTTERWORTH: ' A Shropshire Lad' / GURNEY: Four Songs / IRELAND: ' The Land of
Lost Content' / WARLOCK: Five Songs
Anthony Rolfe Johnson ( len) IDavid Willison ( pno)
Polydor 2460 258 (
52-49)
Anthony RolfeJohnson, who is rapidly making
a name for himself, sings all these songs with
great lyrical charm and a lovely unforced
quality of voice combined with excellent
diction.
He challenges comparison with
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You won't know what you're
missing until you've tried
CBS SQ QuITIin
D
QUADRAPHONIC

Now 67 records — 86 tapes. All better by four!
With CBS Quadraphonic recordings.
CBS SQ Quadraphonic recordings are completely compatible with both stereo and mono
systems.They do not require anew stylus or cartridge and cost only alittle more than ordinary
recordings. If you're ready to convert your current stereo to quad, all you need is aSQ decoder
(plus two extra speakers and stereo amplifier) and the golden sound of CBS SQ is yours.
* CONTEMPORARY POP, JAZZ Er SHOWS
CART. No.

CART. No.

LP. No.

CAQ 30411

064333 Anderson. Lynn Rose Garden

ARTIST/TITLE

65475 Argent In Deep
CAO 31776

Arteca Azteca
Jeff Beck Group
0 65455 Beck, Bogert, Appice Beck, Bogert. Appice

CAO 31170 Q 64803 Blood. Sweat Et Tears Greatest Hits
MAO 31018 063501 Carlos. Welter Switched- On Bach
CAO 30961

CI 63629 Cash, Johnny At San Quentin

EAQ 30472

Chase Chase

SAG 30993

Company Cast Recording

Na bors, Jim Help Me Make It Through The Night

SAG 31237

Nabors, Jim and Marilyn Horne Man of
La Mancha
065449 Nosh, Johnny My Merry- Go- Round

CAO 31105

The Way We Were

CAQ 30498 064294
CAO 31629

Love Story
Alone Again ( Naturally)

CI 80404

EAQ 30209 064204
Deliverin'
CAO 30106
Price, Ray For The Good Times
CAQ30768.

Raiders, The Indian Reservation
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CLASSICAL
Benjamin Luxon in A Shropshire Lad and I
prefer his gentler approach which seems
to me more in the spirit of the Housman
poems. If he fails to achieve so great a
contrast between the ghost voice and that of
his friend in Is my team ploughing?', he
nevertheless brings out to the full the poignancy of the song and his mezza voce singing
is beautifully sustained. David Willison is in
sparkling form and the balance between voice
and piano could hardly be improved. Indeed
there are so many lovely things on this record
that I recommend it wholeheartedly. If it
were a question of a straight choice between
the two versions of A Shropshire Lad Iwould
recommend the one by Mr Rolfe Johnson,
which is also cheaper, but no doubt the final
choice will depend upon the great amount of
other and different material which both
records contain [
A: 1].
John Freestone
BUTTERWORTH:
A Shropshire Lad'
'Bredon Hill' IFINZI: ' Earth and Air and Rain'
Benjamin Luxon (bar) IDavid Willison (pno)
Argo IRG838 (
53.25)
Butterworth is very much to the fore this
month with two recordings of his song cycle,
A Shropshire Lad. Benjamin Luzon sings the
songs with great intensity and virility, but is
inclined to roughness and unsteadiness of
tone when he pushes his voice. Occasionally
too the legato suffers, and it is difficult to
understand why he should sing the phrases
of the ghost voice in Is my team ploughing?'
in a rather disjointed way. The Finzi Earth
and Air and Rain is a fine song cycle and the
two artists give an interesting and musical
account of it. Here again the singer has a
slight tendency to unsteadiness and certain
phrases are less effective because he tends
to give equal weight to all the words in them.
The balance between voice and piano is
first rate and the recording is very clean. This
is an extravert performance and perhaps
Mr. Luxons operatic experience may be
responsible for this. If there is a certain lack
of subtlety there is also a feeling of great
sincerity and conviction. [A : 2]
John Freestone
CHOPIN: Fantasy on Polish National Airs,
Op. 13
Grand concerto rondo ' Krakovviak', Op.
14
Piano concerto 1in e, Op. 11
Piano concerto 2in f, Op. 14
Garrick Ohlsson (pno)
Polish Radio National SO IMaksymiuk
HMV SLS5043C) (
2records) (55.50)
It is a fair old commentary on our times that
these two records today cost as much as did
the three records of the complete works of
Chopin for piano and orchestra by Claudio
Arrau and the LPO, put out by Philips rather
less than three years ago. To make the Garrick Ohlsson set complete would require only
the addition of the ' La ci darem' variations and
the Andante Spianato et Grande Polonaise.
Reference to the invaluable Maurice Brown
chronological index of Chopin's works tells
me that all the works on this pair of records
were written before Chopin left Poland, that
is before his twentieth birthday, and indeed,
the Krakowiak Op. 14 and the Fantasy on
Polish Airs Op. 13, when he was eighteen.
When these four works for piano and orchestra were written their composer—and in those
days composer and performer were still
commonly united in one person—saw his
future as a virtuoso concert pianist rather
than as a writer of music. Critics may point
out the subordinate role Chopin gives to the
orchestra but that was the position he saw
for it; he was the star, the orchestra the
backing.
Ihave been an admirer of Garrick Ohlsson
since HMV put out his version of the
Polonaises. Now fresh from his triumphant
HI-FI NEWS & RECORD REVIEW

APRIL 1976

playing of the Liszt concertos he comes to
these Chopin works with the right blend of
confidence and light heartedness—and they
can be played in too studied and reverent
a manner. Whether the credit be due to the
pianist, the conductor, the Polish orchestra
or Neville Boyling the sound engineer, these
are vastly successful records, the piano
playing clear, brilliant and enjoyed, the
balance with the orchestra just right. Iforgot
to think of it as subservient until Iwent back
to my authorities. [A: 1]
Isla Tait
CHOPIN: The Waltzes
Abbey Simon ( pno)
Turnabout TV34580S (
51.50)
The Chopin Waltzes, according to Alexander
Brailowsky's recording, number fourteen,
Peter Katin plays sixteen on an Ace of
Diamonds record ' Chopin, The Waltzes'.
Now we have Abbey Simon's Chopin Waltzes,
nineteen in number. How so?
The traditional canon of Chopin's waltzes
comprises only the fourteen, but the waltz
was one of the small works of which Chopin
made gifts to his friends who either caused
them to be published after his death or
preserved them as keepsakes to be discovered many years later. To this category
belong the five additional waltzes heard in
this recording, the last published of them
appearing in 1955. Whether all are entirely
worthy of belonging to the canon is for the
listener to judge.
When you compress nineteen waltzes into
the space taken previously by fourteen or
sixteen something has to go; in this case it
is some of the repeats, capriciously chosen:
although on the second side the tracks end
rather near the centre, I could detect no
distortion. In fact the sound is good except
that there is, here and there, a rather plummy
bass, helped in the concluding bars by an
added, unofficial octave.
Still, where it
matters the technique and the understanding
are there; the waltzes where liberties are
taken are the lesser works.
The sleeve notes are adequate and informative. Where there was doubt about the
dating or the pedigree of a waltz it was a
great help to have the reference to that most
helpful chronological index produced by
Maurice Brown. [B: 1/2]
Isla Tait
DALLAPICCOLA: Tempus Destruendi/Tempus Aedificandi rI Sicut Umbra / SHAW: A
Lesson From Ecclesiastes Li Music, When Soft
Voices Die El To The Bandusian Spring _I
Peter and the Lame Man
Sybil Michelow (m-sop) IAlexander Young ( ten) I
John Noble ( bar) IBBC Singers IBBC SO 1London
Sin fonietta IBertini IPoole
Argo ZRG 791 (£3.25)
Christopher Shaw is a startling choice for
this Gulbenkian issue of contemporary
music. Although born in London in 1924 and
active here, his music has received little if
any exposure. To couple him on record with
Dallapiccola is ambitious indeed, and his
music does not, in fairness, have the same
impact; what they share is a derivative and
personalised serial technique, which in
Shaw's case sounds even more surprising
because of the directly ecclesiastical nature
of two of the works here. Peter and the Lame
Man is the largest, with first performance
two years ago for a BBC broadcast by Colin
Davis. Although forces are considerable,
they are used sparingly, another shared
trait with Dallapiccola. The even surface of
the work maintains an objective, unruffled
presentation of the story; elsewhere, the
textures, as in A Lesson, are somewhat more
ascetic. Although the music persists as
worthy rather than inspiring, it remains a
fairly singular approach.

Dallapiccola is still short on appropriate
recognition, but his death has preceded a
number of discs of his work, notably Il
Prigionero, with other works reissued on
ZRG757.
Despite an early preoccupation
with the voice, these two pieces are from 1971
and 1970 respectively and mark a resurgence
of the composer's interest in such forces.
Sicut Umbra maintains a classical poise
throughout, contrasting slightly with more
full blooded text, a poem by the Spaniard
Juan Ramón Jiménez whose title translates
as Ideal Epitaph for a Dead Mariner. The
building blocks are literal musical reflections
of constellation shapes— but this rather
graphic technique is used to provide basic
blocks for further growth, not as theoretical
structure. Still, the more robust Tempus is
more readily persuasive, its texts from ninth
and eleventh centuries.
The return to
unaccompanied chorus 37 years after the
Michelangelo Choruses sparks an exuberance
and a directness that is welcome at the
close of an album of relatively cautious and
calculated composition. Recording throughout is clear and spacious where necessary
for choral projection, as in Tempus, with
performance seemingly accurate if
not
altogether always enthusiastic. [A: 1]
Michael Thorne
DEBUSSY: La Mer Li Prélude à l
après-midi
d'un faune / FAURE: Masques et Bergamasques
LPO IHandley
Classics for Pleasure CFP40231 (
51.25)
Highly respected in the profession but not
perhaps a household name in the country
as a whole, Vernon Handley tends to be
underestimated as a conductor. But he is
good, as those who attend his concerts well
know. Here he is teamed with the London
Philharmonic Orchestra in a programme of
Debussy and Fauré, familiar music to be
sure, but he brings to it an obvious rapport, a
Gallic ' raffinement' and a certain freshness—
which suggest on his part a continuing relish
in these scores despite their frequent overexposure.
The Prélude à l'après-midi d'un faune
reveals sensitivity and a keen response to
its sultry but wistful flavour, while the dances
in Masques et Bergamasques are neatly
characterised. Ilike too the way he paces
La Mer, letting the music breathe, surge,
shimmer, and avoiding the temptation to turn
it into an orchestral show- piece. The recording is not exceptional and sometimes the
LPO strings sound thinner than they really
are, but at £1.25 this is quite abargain. [B : 1]
Christopher Grier

Immensely
exciting Dvorak
DVORAK: String quartet 12 in F, Op. 96 ' American' D String quartet 14 in A5, Op. 105
Prague String Quartet
DG 2530 632 ( 53.25)
The same technical characteristics are
apparent in this recording as in the Prague
Quartet's version of Op. 106 reviewed in
March last year. The sound is very full, clear
cut and immediate. There is no question of
giving the impression of a concert hall
acoustic; this is ' domestic' recording, and
most houses just aren't big enough for it at
anything like an average level. 1 find it
immensely exciting playing, and its impact
no less so though Iknow this view is not
shared by others. Again, and for this reason,
Ifeel bound to give the recording star rating.
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Rare Elgar to perfection
ELGAR: The Starlight Express', Op. 78— incidental music
Valerie Masterson ( sop) IDerek Hammond Stroud (bar) ILPO Handley
HMV SLS5038 (
2records) (£6•60)

In 1974 these same players recording the
same two quartets for Supraphon, but there
their interpretation of Op. 105, which Iam
bound to say is still not my favourite of the
late Dvorak quartets, sounded laboured and
uninspired by comparison. This time Ifound
myself warming to it more positively, just as
I did to the recent and excellent Gabrieli
performance on Ace of Diamonds reviewed
in January. Neither quartet, however, seems
to be able to bind the long finale together
with much conviction. The American, of
course, presents no such difficulty and the
Prague here give it a scintillating reading,
full of richness and subtlety. No problem in
recommending this. (
A*: 1/1*]
Kenneth Dommett
GEORGE HURST CONDUCTS ELGAR AND
VAUGHAN WILLIAMS
ELGAR: Sursum corda, Op. 11 17 Sospiri, Op. 70
'Beau Brummel'—Minuet D '
The Spanish
Lady'— Burlesco El Adieu (
arr. Geehl) ID '
The
Starlight Express'—Waltz / VAUGHAN WILLIAMS: 'The Poisoned Kiss'—Overture D Hymn
tune preludes—No. 1 ' Eventide'; No. 2 ' Dominus
regit me' D The running set D Sea
quick
march
Bournemouth Sinfonla IHurst
Polydor 2383 359 (£2.95)

This is an interesting programme of not overrecorded pieces. Though all the Elgar items
have been on recent LPs, except Geehl's
arrangement of the piano piece Adieu, they
are by no means hackneyed. Of the Vaughan
Williams items none seem to be currently
available and at least three are being recorded
for the first time, so this will be particularly
interesting to Vaughan Williams collectors.
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Two of our greatest British composers
interestingly illustrate via these short pieces
their completely opposite musical natures—
Elgar with his drawing- room and bandstand
affiliations, a true Edwardian; and Vaughan
Williams, more of our century although
traditionally rooted by virtue of his folksong
affiliations. Elgar's theatrical music is very
theatrical, Vaughan Williams still seems to
write for the open air. There is a some very
pleasant and friendly music from both pens.
Hurst and the Bournemouth Sinfonia have a
most distinctly English flavour about their
playing, a quality Iwill not attempt to define
here as it would take too long, but it is not
at all meant as a derogatory remark. Indeed
would we have it otherwise in such repertoire? It is all very robust and honest. The
recorded sound is good without being perfect, lacking the final degree of clarity.
[A/B:1/2]
Peter Gammond
HANDEL: ' Israel in Egypt'
Elizabeth Gale (sop) I Lillian Watson (sop) IJames
Bowman (alto) IIan Partridge (ten) lTom McDonnell
(bs) IAlan Watt (bs) IChoir of Christ Church Cathedral,
Oxford IECO IPreston
Argo ZRG817-8 (
2 records) (£6.50)

Here is a thrilling choral performance—
which is what Israel in Egypt is all about.
Simon Preston shows that his transference
from organ loft to conductor's rostrum has
reached the stage of considerable mastery
over large-scale musical span, together
with an alert ear for detail. Moreover in using
a cathedral choir he reproduces Handel's
own choral resource of boys and men ( mixed
choirs not then being in use). The boys'

Richard Cole

Without a doubt, this is a set that most dedicated Elgarians will rush out to buy— money
permitting. Others may consider it rather too much of a good thing, and perhaps
monotonous and repetitive. Of course, Elgar never intended his music for The Starlight
Express (
1915) to be listened to in this way, in cold blood, as it were, divorced from the play
for which it was written; but Iam confident that anyone susceptible to The Wand of Youth,
and particularly to its more wistful vein, will be entranced and delighted. To say that the
two works have close connections would be an understatement; for The Starlight Express,
over and above its musical borrowings and re- workings, was for Elgar afurther exploration
of those childhood memories and dream-like perceptions that meant so much to him. The
whole fascinating story is admirably told and documented by Jerrold Northrop Moore in the
booklet issued with this set. It seems that much depended on the fact that Lena Ashwell,
who was to produce Algernon Blackwood's play, not only knew Elgar but recognized the
appropriateness of the dramatic material. The depth of Elgar's involvement is revealed in at
least three ways: by the quality of much of the music, by the growth of the project from
small beginnings into a score that fills two records, and by the violence of his reaction
when he saw the unsympathetic stage sets.
What we have on these records is a brief overture, a number of self-contained entr'acte
pieces, a lot of other orchestral music, including agood deal that was intended as backing
for spoken dialogue, and 14 songs or song-fragments, the texts of which are included in the
booklet. Played en suite it works surprisingly well. Some of the music—for instance, the
Organ- grinder's song at the beginning of Act Il — is in Elgar's light, sentimental, ' pier- head'
vein, but most of it is wistful, inward, or even visionary. Of special interest is the Curfew
Song from Act II, for there is something here, prompted perhaps by the notion of eternity,
that seems to hark back to Gerontius. One haunting strain from The Wand of Youth—
from the lyrical contrast in ' The Little Bells'—goes through and through the entire score,
and another, from ' Fairy Pipers', also recurs in a way suggesting that it had some private
inner meaning for the composer. In treatment and scoring there are frequent reminders
that Falstaff (
1913) was Elgar's most recent major work.
Ihave no hesitation in awarding a star to both the performance and the recording. Vernon
Handley and the LPO enter into the spirit of this music with unfailing sensitivity, and the
two soloists prove to have been an excellent choice. The recording by Christopher Bishop
and Christopher Parker is all that one expects: supremely clear and balanced to perfection,
but also warm and natural in tone. The handling of the two voices could hardly be
bettered, and the whole has avery sympathetic presence. [A*: 1*]
Hugh Ottaway

musicality and technical prowess is splendid,
even when having to begin a phrase on high
A, not merely reaching this note in passing.
Handel lavished his grandest choral style on
this work, many of the choral numbers being
eight- part, and it comes off magnificently.
Double- dotting and other conventions of the
period are properly observed.
The solo roles, though less prominent than
in most of Handel's oratorios (and in this
case not impersonating any named characters), call for some comment. Elizabeth
Gale (with Lillian Watson in duet) and James
Bowman sing with full, vibrant tone, but one
might ask for a more ' operatic' tenor than Ian
Partridge with his clear but somewhat
colourless voice. As for the two basses to
whom Handel allots the exultant duet, ' The
Lord is a man of war', for some reason two
singers have been chosen who ( whatever the
label says) are really baritones and miss the
true impact on lower notes.
The recording was made in the chapel of
Merton College, Oxford, with slightly more
resonance than I regard as ideal for this
music. The recording of the choir copes
skilfully with this, but the kettledrums in ' But
the waters over-whelmed their enemies'
make a confused rumble. ( It might be less if
the drums had been the older kind, played
with hard sticks.) The solo voices seem in
some but not all cases, to be given adifferent
acoustical value by a close placing of the
microphone; and the uncomfortable gap
between the recitative ' He turned their waters
into blood' and the ensuing chorus suggests
that there was some patchworking of tapes
done out of sequence.
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GERSHWIN: Porgy and Bess'
Willard White ( Porgy) / Leona Mitchell
(Bess) IMcHenry Boatwright(Crown) I
Francois Clemens ( Sporting Life) I
Barbara Hendricks ILeona Mitchell I
etc ICleveland Orchestra Chorus ( CM:
Robert Page) ICleveland Orchestra
Maazel
Decca SET609/11 (3records)
(£10.50)

Neither the importance or the
success of this issue can be
questioned. It is certainly a
milestone in Gershwin history
appreciated all the more because
it has taken so long to materialise—just over forty years. Without under- rating earlier efforts,
this has to be acknowledged as
the first serious studio recording
of Gershwin's operatic masterpiece, the first to do justice to
it both musically and technically.
From both viewpoints it is an
outstanding achievement and,
although
the
production
is
basically and rightly American,
we can be proud that a British
recording team was responsible
for the record production. Taking all of three well- packed and
unflaggingly exciting discs it
gives us every note of this
tremendous score. Any remaining doubts that Porgy and Bess
is a masterpiece should now be
dispelled. Maazel has achieved
an inspired performance with an
ideal cast.
On the whole the best beverages take longest to mature and
Porgy and Bess has certainly
had aprolonged history. Gershwin was first thinking about it
way back in 1926, the year that
DuBose Heyward's Novel Porgy
was first published. He immediately wrote to the author who
was already preparing a stage
version for a Theatre Guild
production and they agreed that
a musical should be done, but
not for a year or so. Gershwin,
having found
a book that
matched
his
long-standing
ambition to write a Negro
opera, waited until 1932 before
approaching
Heyward
again.
The rights were now clear, the
play had
been
successfully
produced, and Heyward got
down to the adaptation and the
writing of lyrics. At one point
during the writing Heyward was
approached by Al Jolson to let
him do a musical version with
Jerome Kern and Oscar Hammerstein Il but negotiations fell
through and the collaboration
with Gershwin was able to
continue. Gershwin now took
a year to write the score and a
further nine months to orchestrate it and at an advanced
stage Ira Gershwin was drawn
into the project to polish up
Heyward's lyrics and add some
of his own, notably those for
Sporting Life, and, in fact most
of the
principal and
bestknown songs. Gershwin spent
some of his composing time in
Charleston, South Carolina in
orderto getfirst-hand experience
of the black idiom. The work was
finished on August 23rd, 1935, a

vocal score of 560 pages and 700
pages of orchestration.
The world premiere took place
in Boston on September 30th,
1935 and it opened in New York
on October 10th.
Although
some critics immediately acclaimed it as a modern masterpiece and thought ,t included
the best music he had written,
others were confused by the
issue that has dogged the works
footsteps ever since—was it
really an opera or a glorified
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By Peter Gammond

Top left: Willard White ( Porgy). Top right: Leona Mitchell(Bess).
Bottom: some of the cast with Lorin Maazel

musical comedy? Gershwin always described it as a folk
opera.
There was no international acclaim during Gershwin's lifetime.
The original
production ran for 124 performances and lost money. It
was briefly revived in 1938 but
only caught fire in 1941 in a new
production, with the original
stars Todd Duncan and Anne
Brown, which came to London
in January 1942. There were
performances all over Europe

from 1945 onward and atremendously successful new American
production
in
1952
which
reached the Met, the Vienna
Volksoper and the Stoll Theatre
in London. Since then Porgy
and Bess has been widely
accepted as a masterpiece but,
sadly, has never had the recording it deserved; which is not to
under- rate the 3- record
set
under Lehmann Engel ( CBS
77319) made in 1951, a fine
swinging performance limited
by its recording.
There is only one question
mark hanging over this new
production and that is the
perennial question with any
major Gershwin work—do you
play it straight or should the
jazz element be emphasised?
Maazel's performance is straight
and classically slanted; but the
right flavour comes from his
entirely black cast who naturally
fall into the correct idiom and
impart their inborn sense of
timing.
It certainly confirms
that it is agreat work which, at a
time when jazz is no longer a
novelty, can fairly and squarely
be seen as an opera with
enormous dramatic impact and
a wonderfully detailed score.
Crowd scenes are beautifully
handled in this recording and it
seethes with life.
The leading roles, Willard
White as Porgy, Leona Mitchell
as Bess, McHenry Boatwright
as Crown and Francois Clemens
as Sporting Life, are entirely
satisfactory, each maintaining a
strong character, never overdoing things but producing a
definitive version of each of the
big songs.
Rightly, I think,
Maazel has not allowed songs
like / got plenty of nothing to
become big production numbers.
They are kept within the context
of the opera and we are much
more aware of how they move
the action forward and fit
logically into the framework.
I have sometimes felt in the
past that Porgy and Bess was a
noisy opera that could tire the
ear. With this recording, although there is still plenty of
power, everything is so well
controlled that Inever get the
feeling of contusion or overexuberance.
It is lively and
dramatic without ever indulging
in over- statement or self- parody.
While the peak moments are
still effective, Ifind Iwas enjoying the linking passages more
than ever before.
The recording is rich, realistic
and well- spread and, taking into
account all that it has to encompass, deserves its star. It is not
entirely successful in my mind
in orienting the action, but I
am old-fashioned in this respect
and like a theatre perspective,
with the participants clearly on
a stage and the orchestra in
front, rather than realism, and
this is a matter of production
rather than recording technique.
[A*: 11
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CLASSICAL
The competing recording by Mackerras
(DG Archiv 2708 020), based on a live performance at the Leeds Festival, was appraised
as ' a success if not a triumph' by Burnett
James in these columns ( September 1971).
My own reaction to this new version is
slightly warmer than that, though for reasons
of the above reservations Icannot grade it
above [ B: 2].
Arthur Jacobs

short (40 seconds) ' Martial Symphony' from
Belshazzar. Inevitably we have the ' Dead
March' from Saul, together with ' See, the
Conquering Hero Comes', and so on. As I
said, a very strange compilation, yet the
individual items are most enjoyable, excellently performed and very well recorded. [A/B:1]
Leon Thompson
HAYDN: Symphonies 85 in El,
87 in A
Menuhin Festival Orchestra IMenuhin
HMV ASD3186 (£3.20)

Attractive
ASM Handel
HANDEL: ' Agrippina'— overture ' Arianna'—
overture
Concerti adue con-1in 13,
3in F
ASM Marriner
HMV ASD3182 (£ 3.20)
The three Concerti a due cori ( of which two
are recorded here) are representative of
Handel's most colourful instrumental style.
They also demonstrate the composer's
remarkable facility for arranging earlier
compositions to form entirely new works.
Those who are familiar with the oratorios will
quickly recognise the fact that whole choruses
have been liberally transcribed to form complete instrumental movements for these
concertos. However, the most significant
single aspect of the three works must be
allowed to lie in the disposition of the instrumental forces, these are arranged in the old
16th century Church- Music style, winds
being placed in two separate, opposing
groups. Handel places the strings and continuo in a central position and writes antiphonally for the two wind sections. It is also
interesting to observe that these concertos
are more akin to the suite than to the normal
3or 4movement concerto since each contains
a French Overture followed by a number of
contrasting movements in which dance
rhythms form an integral part.
The two overtures make excellent ' filling'
material and are a most welcome addition to
the Handel repertoire. The minuet which
rounds off the Arianna overture is a particularly fine piece of instrumental composition and here Handel enriches his score by
the addition of two horns.
Neville Marriner's modern, sophisticated
yet entirely idiomatic approach to Handel's
music, combined with the faultless string
intonation of the Academy Orchestra, makes
this disc a most attractive proposition. The
recording is spacious and the disposition of
the two opposing instrumental groups is
stereophonically well defined. [A*1 1]
Victor McAloon
HANDEL: Incidental Music from the Operas,
Oratorios and other Stage Works
E. Power Briggs, (organ) IRPOIGroves
CBS 61559 (£1.99)
This is a strange LP. It consists of some 16
short items, mostly of about 2 to 3 minutes
duration, which are obviously not intended
to be listened to in toto at one sitting. Readers
should rather regard it as a collection of
'singles', containing the usual shorter items
to be played one at atime as mood indicates.
That said, the record has a curiosity value,
particularly to newcomers, containing as it
does so many well known melodies the
origin of which may not immediately spring
to mind, including the famous Handel melody,
'March from Rinaldo' taken and used in the
Beggars Opera, ( thereby helping to destroy
Handel's own Italian operas), and the stirring
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Symphony

In December Iwelcomed Menuhin's coupling
of symphonies 82 and 84 as long- overdue
reminders of his lively and attractive way with
Haydn. This new pairing leads me to hope
that we won't have long to wait for the two
remaining ' Paris' symphonies. Over the years
there has of course been no shortage of
versions of this splended six—Dorati's is
available only in a large album, Ansermet's in
single but differently coupled issues. Although the Collegium Aureum paired 85 and
87 in their 1974 record, Ido not consider it as
attractive as the new Menuhin version— some
listeners may find Menuhin just a shade too
dynamic, but there are occasions in the
German recording where the absence of a
directing hand is areal shortcoming. Personally I find Menuhin's approach refreshing,
almost wholly successful. No 87 emerges
tingling, spontaneous in the outer movements,
gravely beautiful in its Adagio; in 85 Iliked
the perception of grave opening Adagio
introduction contrasted with the elegantly
moving Romanze (
fewer repeats than usual
here). In the third movement the little ornament is not taken consistently— but the
performances are winning, backed by clean,
forward sound which embraces equally well
solo delicacies and polyphonic intricacies.
[A : 1]
Peter Branscombe
HAYDN: The Piano Sonatas, Vol. 2
John McCabe ( pno)
Decca 2HDN 103-5 (
3records) (£5.97)
In October last year I welcomed the first
volume of this undertaking, and my pleasure
and admiration have if anything grown yet
greater as a result of hearing the second
volume. The works here presented are, in the
Christa Landon edition, nos. 31, 17 and 48; 43,
46,54 and 36; 9, 54, 55, 56 and the Variations in
A. As before, Mr McCabe has chosen to
perform the works not in chronological order
(in many cases uncertain), but in an order that
makes musical sense. He has succeeded
superbly well— here is no historical survey but
a realization on a fine modern piano of the
spirit as well as the substance of amarvellous
yet still undervalued oeuvre. Mr McCabe is
not a virtuoso pianist but rather a deeply
poetic, thoughtful player whose technique is
occasionally stretched, but whose insight
takes us simply to the heart of the matter.
There is nothing dull or perfunctory here, we
are shown how one composer can penetrate
to the expressive and occasionally the pedagogic purpose of another. Second repeats
are taken in those sonata movements that will
benefit from double exposure, not from a
sense of duty. Each work has been thought
out, and the pairings on a record side reflect
the overall care and affection that have been
brought to the undertaking. Inevitably one or
two passages do not quite come off, and the
Adagio of no. 48 might well have been taken a
shade slower. But time after time Ifelt Iwas
hearing awork for the first time, saw the point
of a passage that had struck me as conventional before. Apart from a hardening of the
tone once or twice the sound quality is
excellent. Strongly recommended. [
A : 1]
Peter Branscombe

HAYDN: Trumpet concerto / HUMMEL: Trumpet concerto / NERUDA: Trumpet concerto
William Lang ( tpt) INorthern Sinfonia ISeaman
Unicorn RHS337 (£2.75)
It was a good idea to couple the two popular
concertos written by Haydn and Hummel for
Anton Weidinger four years either side of
1800, and awelcome bonus is the inclusion of
atrumpet concerto by J. K. J. Neruda ( one of
anumerous Czech clan), who died in Dresden
in 1780. All three works to be heard are in E
flat major—though in fact the Hummel was
written in E major, and has been recorded in
that key by André, Wilbraham and Tarr at
least. The André version that is still in the
catalogue is a later one played in E flat.
William Lang gives good if not outstandingly
brilliant performances. In the Haydn finale
his lead-in to the rondo theme in bar 124 is
justified, and nice; but he allows himself
another just before the final appearance of the
theme, which spoils the effect of Haydn's two
and a half silent bars. Christopher Seaman
provides lively and nicely balanced accompaniments with the Northern Sinfonia, and the
sound is spacious and just. A recording that
deserves to be popular. [
A: 1/2]
Peter Branscombe

MAHLER: Kindertotenlieder
Symphony 10—
adagio"
Janet Baker ( mez-sop) IIsrael Phil. * NYPO Bernstein
CBS 76475 (£2.99)
Leonard Bernstein was the first conductor to
record all Mahler's completed symphonies.
It was in 1966, Ithink, when he was to conduct
the eighth with the LSO etc, that he talked to
the BBC and was so outspoken against the
performing edition of the tenth done by Deryck
Cooke. And yet, listening to this compelling
account of the Adagio, a haunted movement
with its terrifying climax, nightmarish and fantastic, Ifeel it is almost more misleading to
perform it in isolation than to have it in context
of aconjectural restoration. How old these NY
tapes are is not stated; the stereo is very
two-dimensional, and the frequency range
seems artificially limited [ C:1].
However, Iimagine most Mahler collectors
will be more interested in Janet Baker's
remake of Kindertotenlieder (
and the sleeve
design implies as much). Her earlier version
with Barbirolli had adisappointing account of
the ' storm' section in 5. This Israel version
underlines how an artist can create an immediate feeling of ' confidence' for the listener:
here one feels safe, the only feature of the
interpretation Ifound puzzling was the sudden
change of tone- colour for the line 'fault auf ihr
Gesicht erst Blick mir nicht' at bar 17 of 3.
But this is a wonderful account of the songcycle, consistently illuminating, the vocal
production something to marvel at— details
like the two grace- notes in bar 76 of 1, as
fluidly accomplished as one might at the
piano keyboard. And Bernstein's handling of
the orchestra is masterful; he uses a lot of
effective rubato, and whenever some ' new'
aspect hits one, there is reason provided by
the score- markings. For instance, the third
song is often more flowing in tempo, but
Bernstein's relative heaviness is entirely
faithful to Mahler's Schvver, dumpf—just that
other conductors have glossed over this.
Iwas unable to recommend his Israel Song
of the Earth, mainly because of the orchestral
playing; here they are better, although one can
clearly hear that the woodwinds are consistently too loud—this is not a question of
balancing with microphones. Incidentally the
campanelle have an odd timbre. The production is somewhat artificial. The voice has a
colouration less true to Miss Baker than EMI/
Argo engineered recordings, and the balances
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CLASSICAL
are contrived; sometimes the voice is projected forward, but at times some swamping
with orchestra is allowed; the forte at (2) in
3is ugly. In the crucial ' Lullaby' section of the
finale song, the vocal quality is exquisite. A
star for the singing. [ B: 1*/2]. This is Mahler
interpretation to treasure: underlining the
relative inadequacy of Christa Ludwig's
recent DG version.
Christopher Breunig

MENDELSSOHN: Symphony 1 in e, Op. 11
Symphony 4 in A, Op. 90 ' Italian'
Hamburg Phil. IBertim
BASF BAC3092 (£3.25)

The first symphony is adelightful piece; most
record companies have found it convenient
to couple it with the three- sided Lobgesang
symphony (2), although CBS had an excellent
version with the Cleveland Orchestra under
Szell's one-time assistant conductor Louis
Lane. Can we not have a reissue of that?
The couplings
included
Mendelssohn's
orchestration of the Octet scherzo, which was
substituted for the Minuet of the c- minor
symphony for performance in
London,
conducted by the composer in 1829.
This new BASF disc by the Israeli conductor
Gary Bertini ( he figured in the Aquarius
programmes dealing with the first Artur
Rubinstein Piano Competition, conducting
concertos for the finalists) is the only singledisc version of symphony 1. But both works
here receive somewhat generalised performances and recordings, best suited to a
mid- price label. The sound is, as I say,
generalised and superficially not unlike the
acoustic of the Karajan/DG cycle, yet direct
comparisons show the Berlin versions have a
far more convincing spatial ambience. And
nowhere is Bertini's phrasing as arresting as
Karajan's. In the Italian he omits the significant first- movement repeat, and as the opening demonstrates, at the dapper, swift tempi
chosen for the allegros, the Hamburg strings
merely skither over the notes. The best
versions of the fourth, by Szell and
Klemperer, have both been released on
medium- cost reissues; Ansermet's Italian,
part of a Decca bargain package, was more
distinguished than this ( DPA527-8). [ B/C: 3]
Christopher Breunig
MENDELSSOHN: Lieder (22 songs)
Peter Schreier ( ten) IWalter Olbertz (pno)
DG 2530 596 (£3.25)

Mendelssohn is still neglected as a lieder
composer and this is no doubt due to his over
popularity during his lifetime and after.
Happily the balance is now being redressed
and his true status is being emphasised by
such releases as the one under review.
Peter Schreier is a distinguished interpreter,
with his light lyric tenor voice which is not
unlike that of the great lieder singer Karl Erb.
The diction is excellent, the tone always free
and unforced and Schreier's natural feeling
for words and for the shape of the musical
phrase make the whole recital a delightful
experience. He is fortunate in having the cooperation of the pianist Walter Olbertz who is
certainly among the finest accompanists now
before the public.
The recording is exceptionally good, the
piano and voice are well balanced and the
surfaces are up to the usual immaculate
standard of Deutsche Grammophon. [
A: 1]
John Freestone
MOZART: Violin concerto in D, K271a D Concertone in C, K190 .
Josef Silk, Veda', Snail* (vins) IPrague CO/ Suk
RCA LRL1 5111 (£2.99)
HI-F1 NEWS & RECORD REVIEW
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Since Ihave received only two of the Suk
not cope too well with the cathedral acoustic,
series of Mozart Violin concertos, both
so that separation is not of the best and
containing one of the dubious concertos, I climaxes, in particular, tend to get confused.
can only hazard a guess at the excellence of
At no point does the sound attain the highest
the rest. And that guess is based on his
standard of presence.
performance of K219 which came to me last
Musically, we are given the lusher Anglican
June. Mind you, Iam of the opinion that
tradition, which I noted especially in the
K217a is, in all important respects, a genuine
treatment of the Te lucis ante terminum from
Mozart concerto, so Ihave little doubt that
the Roman office of Compline ( here called
this is in toto a set well worth acquiring. Suk
'Evening Hymn' though sung in Latin) which
is, after all, one of the really great violinists
is dramatised in sad contrast to the superb
even though, as in the cadenzas to this D
melodies of the parent rite. However, it is all
major concerto, he is in danger of becoming a very Anglican, very cathedral, and reminds
victim of his own eloquence. As aconductorone of what a splendid musical achievement
cum- leader he handles the orchestra with
that represents. [B/C: 2]
Peter Turner
skill and discretion, though the slow movement of the Concertone strikes me as being
unduly fast. This is not awork which excites
the greatest respect from many Mozart
scholars, but several recordings have shown
that, taken on its own not too demanding
terms, it can be rewarding. Suk on the whole
plays it very well, assisted by Vaclav Snail on
the second violin though the players of the
important oboe and cello obbligati remain
unreasonably anonymous. The recording is
MUSIC IN VENICE: ALBINONI: Adagio for
well balanced, clear and free from blemish.
strings and harpsichord
Sonata a cinque for
[A: 1]
Kenneth Dommett
strings and basso, Op. 5, No. 9 , GEMINIANI:

The Venice
collection

MOZART: Flute Concerto 1 in G, K313 D Flute
Concerto 2 in D. K314 LI Andante in C, K315
James Galway ( fit) ILucerne Festival Strings Baumgartner
RCA LRL1 5109 (£2.99)

Checking over my index Ifind that recordings
of the Mozart flute concertos have been an
almost annual event for the past four or five
years. and since he emerged as one of the
great virtuosos of our time it was inevitable
that, sooner or later, we should have James
Galway playing them. In 1972 he played the
flute part in the flute and harp concerto with
the Berlin Philharmonic under Karajan, and
that gave us some idea of his quality. This
has been confirmed by several records since
then and is again affirmed by this issue where
the purity of tone, strength of line and dynamic
control are exemplary. Unfortunately the
orchestral playing does not quite come up to
this standard. The strings in particular do not
match in sophistication the soloist's playing,
and though by most standards they would not
invite unfavourable comment, in this context
the contrast, however slight, is noticeable.
As Isay, though, for all but the most expectant of listeners Baumgartner's accompaniment will satisfy. As to the recording itself I
find the string tone a trifle edgy, and the
soloist is played well forward in relation to the
orchestra. In purist terms this must be
considered aslight fault, Isuppose, but in the
context of modern performance practice
inevitable. [ B: 1]
Kenneth Dommett
MUSIC
FOR
EVENSONG:
BRIDGESHOWELLS: All my Hope on God is Founded /
DAY: Psalm 84 / GARDINER: Evening Hymn /
HOWELLS: Magnificat and Nunc Dimittis in G /
STANFORD: The Lord is my Shepherd / S. S.
WESLEY: Thou wilt keep him _. Magnificat
and Nunc Dimmittis in E
Harry Bramma ( org) IChoir of Worcester Cathedral I
Christopher Robinson
Polydor 2460 250 (£2.49)

There will be many to whom this record will
give great pleasure, because of their love and
memories of worship in the ancient cathedral
of Worcester. Can one say much more than
that? Not, Ifear, a great deal. No text is
provided, and without one it is very difficult to
hear the words being sung. Attack and
ensemble are not always perfect, and there is
a degree of lack of balance between men and
boys, largely, Ithink, owing to the absence of
afirm bass line. It is possible that engineering
is at fault here, as the recording overall does

'La Follia' Concerto grosso, No. 12 PACHELBEL: Canon for strings / ROSSINI: Sonata for
strings, No. 3 / YSAYE: Paganini variations for
strings and harpsichord
Ensemble d'Archets Eugene Ysaye ILola Bobesco
DG ' Heliodor' 2548 219 (£1.25)

A wonderful lot of magnificently recorded
music is being re- issued by DG on their bargain Heliodor label ( see Déja Vu). This particular record, however, is a first issue, and
yet it too has been generously made available
on Heliodor. It is entitled ' Music in Venice'.
Actually it is a collection of music spanning
the 17th-19th centuries, and offers something
for all civilised tastes. Music immediately
appealing yet worthy of study.
The Rossini we recognise as that queen of
lollipops, his 3rd String Sonata. The spurious
Albinoni ( 1671-1750) Adagio was arranged
(realised or reconstructed would be a more
apt description) by Professor Giazotto around
the 1950s. The other Albinoni included has
all the authentic period feeling that charms.
The Ysaye offering is new to me and new to
the catalogue. Technically and musically it
stimulates and delights. Geminiani ( 16871762) was a pupil of Corelli ( 1653-1713), and
took his teacher's famous to be variations on
the ' La Follia' dance tune as the basis of his
own set of Variations. Pachelbel ( 1653-1706)
you will recall was closely associated with
J. S. Bach's father. His intricate Canon here
becomes an exquisitely hushed night piece.
We have today many fine ensembles and
chamber orchestras. The Eugene Ysaye
String Ensemble is not just another: it has
already joined on equal terms the established
giants. It has no conductor and is led by its
soloist Lola Bobesco, who sprang into
prominence, we are told, when she won the
Paris Conservatoire Grand Prix at the age of
12.
We marvel that such enjoyable music, often
off the beaten track, so vividly recorded and
elegantly performed, can be offered at such a
modest price. [
A*: 11
Leon Thompson
PAGANINI: Violin concerto 3 in Ele D Sonata
per la gran viola
"Salvatore Accardo ( yin) IDino Ascioela ( via) ILPO I
Dutoit
DG 2530 629 (£3.25)**

The Concerto comes from Accanlo's recent
set. A ' definitive' album, one might say. Not
only is the solo playing astonishing and
amusing in the pyrotechnics, but the bel canto
slow movements, as here, are ravishingly
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CLASSICAL
done. Conductor and orchestra enter into
the spirit of the enterprise, however tinselly
the scoring, to make the music seem far more
substantial and interesting than hitherto.
The theme of the rondo ( 11' 30") would not
disgrace a Mozart serenade, even if it does
give way to a box of violinist's conjuringtricks; there is a passing allusion to La
Campanella (
the casual reader might misunderstand the sleeve- note reference to this:
Concerto 2 is the one with the Campanella
finale).
In the boxed set the movement is spread
over awhole side. This reissue has the miniconcerto for viola, completed in London in
1834, and considered by Paganini better able
to show off the instrument than the work he
had commissioned from Berlioz, ie, Harold in
Italy! The Sonata begins with an atmospheric
Larghetto, with orchestral string pizzicati;
the andante provides three variations, entertainingly stuffed with the usual virtuoso writing. All very much as before: except that the
dark tone of the viola makes a welcome contrast. All the more reason, one might complain, for its inclusion in the Accardo album.
Asciolla, a Professor at Rome Conservatory,
is an impressive player. A fine disc. [
A: 1]
Christopher Breunig

PANUFNIK: Concerto for violin and strings
Sinfonia concertante
Yehudi Menuhin ( On) IAurèle Nicolet ( flt) IOsian
Ellis ( hp) IMenuhin Festival Orchestra IPanufnik
EMI EMD 5525 (£2.7o)
Andrzej Panufnik used to require an introductory biographical note to every review.
Thanks, however, to the three discs available
on Unicorn and an increasing public awareness over just the last two years or so, it's no
longer necessary.
His direct, accessible
music is now quite widely appreciated, and
because of that immediacy allied with the
distinctive voice he is likely finally to receive
recognition he deserves: not as one to push
out new musical frontiers but acontemporary
voice none the less.
His approach to a first violin concerto is
completely in that vein. He re-emphasises its
function as alyrical instrument, to the extent of
using it in a long solo introduction. This sets
the mood of the first two movements, which
contain some of Panufnik's most telling, sustained string writing. The handling of the
developing material and the shifting role of
the solo to the string ensemble proceed evenly
and effortlessly—one is drawn into the work
on its own terms. The final Vivace movement
contrasts strongly with arushing, assymetrical
figure hurtling through interrupted rhythms
and various spiky textures to its emphatic
conclusion.
The Sinfonía Concertante is more introverted in its material, and while its starkness
contrasts with the rich textures of the concerto, they share approachability. Although
the soloists' roles are prominent, Panufnik
classes it as his fourth symphony, following
Sacra (
reissued on Unicorn last year). The
basic orchestra of strings becomes more
appropriately tentative in gesture, complementing the mysterious harp figurations of
the first movement and the distinctive, airy
flute sound of Aurèle Nicolet.
The playing is strong and committed, with
any minor inaccuracies irrelevant since the
feel of the works is directly transmitted.
Menuhin's large tone is reinforced by the
close recording, but this seems true to musical
intention and, in the second movement of the
symphony, enables the striking rhythmic
cello/bass patterns to emerge as they probably never could in concert. [
A/B: 1]
Michael Thorne
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PROKOFIEV: ' Alexander Nevsky'—cantata
Betty Allen ( m- sop) IMendelssohn Club of Philadelphia IPhiladelphia Orchestra lOrmandy
RCA ARL1 1151 (£ 1•49 until 1.7.76, then £2.99)
Prokofiev's music for Eisenstein's Alexander
Nevski/ (
1938) is rightly considered one of the
first really great film scores. The cantata
based upon it is a good deal more than the
usual concert adaptation in the form of a
suite; rather is it an expansion with independent texts, for the most part by Prokofiev himself, and a self-contained narrative scheme.
There can be no doubt about Prokofiev's
commitment to his subject—the defence of
Novgorod against the Teutonic Knights in
1242—and the result is some of the most
memorable patriotic music ever written by a
Russian composer.
I am sorry to see that the Russian performance conducted by Svetlanov ( ASD 2521)
is no longer available; it was particularly rich
in atmosphere. The current catalogue shows
three recordings, none of which has come my
way, but the HFNIRR rating of the most recent
(LSO/Previn—ASD 2800) was A*: 1. This
new version from RCA, though very good as
a performance, cannot compete with the
highest quality of sound; on the other hand,
until 1 July it is very much cheaper. The
recording is vivid but also rather harsh, and
I found myself repeatedly reducing the
volume, though not altogether successfully.
The quieter passages are thoroughly satisfactory, but the many impassioned expressions for chorus and orchestra tend to be
generalized, sometimes with the orchestra
partially obscured. An overall B seems fair.
The sung Russian is spirited and convincing,
as is the performance as awhole, which lacks
nothing in fervour. Ifound the mezzo-soprano
in the sixth movement sympathetic, but my
cartridge did not. Try to sample before
buying. [
B: 1]
Hugh Ottaway
PURCELL: Come, ye sons of Art
Love's
goddess sure
Norma Burrowes ( sop) IJames Bowman ( c-ten) I
Charles Brett ( c- ten) lRobert Lloyd ( bs) IEarly Music
Consort of London IMunrow
HMV ASD3166 (£3.20)
Here are two of the six Birthday Odes for
voices and orchestra which Purcell in his
capacity as court composer wrote for Queen
Mary. Ihate to admit that Purcell ever wrote
anything dull, but Love's goddess sure keeps
almost to the banal and fulsome level of its
words: until recently no UK company had
bothered to record it, and Iam not surprised.
Come, ye sons of Art is adifferent matter, well
recognized as a fine example of the composer's courtly style, with music fashioned to
portray the charms as well as the majestic
rank of the queen, and with an attractively
used orchestral palette of recorders, oboes,
trumpets and kettledrums as well as strings.
Robert Lloyd's magnificent bass voice is
heard to fine effect, particularly in the latter
work, and the duetting countertenors of
James Bowman and Charles Brett make their
distinctive contribution. If Norma Burrowes
is not here in quite her most ravishing voice, I
am tempted to allot some of the blame to a
rather dull direction of the whole by David
Munrow—who, tackling music of a rather
later period than that with which we usually
associate him, seems not to find quite the
animated, sensuous expression which Purcell
demands. It seems also odd ( if Imay pick
out a detail) to have merely a bass- line continuo, without supporting harmonies, in the
final bars of ' Strike the viol', the fifth number
of Come, ye sons of Art.
The sound is well-balanced and clear, apart
from some blurred kettledrums. Baroque
instruments are used, the special sound of

the strings ( avery small ensemble, Iimagine)
being well conveyed. A sensible sleeve- note
is provided, and an insert with texts. [B: 2]
Arthur Jacobs
RACHMANINOV : 24 Preludes
Vladimir Ashkenazy (pno)
Decca 5BB 221-2 (
2records) (£5.50)
This set includes the famous C sharp minor
Prelude, Op. 3, No. 2, the 10 Preludes Op. 23
and the 13 Op. 32. It is a notable issue,
though Ashkenazy's playing rarely supplies
the inspiration that is missing from these
pieces too often for one not to remark upon
the fact. Thus he is more convincing in the
stylistically more adventurous Op. 32 Preludes. In the earlier ones, Ashkenazy seems
to me frequently to underline the repetitious
sequential construction of the preludes, and
his
matter-of-fact,
objective,
hard- edged
realisations tend to lay bare the synthetic
quality of Rachmaninov's musical material,
as if the pianist, like the composer, were going
through the heroic/nostalgic/macabre emotions ( or whatever) with self-conscious zeal.
There is more sheer poetry in Ashkenazy's
readings of Op. 32, The truly individual Prelude No. 10 in B minor— inspired by a Bócklin
painting— is here a detailed canvas of subdued colours. The nobility of No. 9 in A
major comes across with a sense of authenticity and sincerity. Istill found Ashkenazy
too overt, too much on the surface of the
music in what should be a magical pianistic
evocation in No.12 in G sharp minor. Listening
to all the preludes at one fair swoop is not
the best policy. You become too acutely
aware of the composer's and the pianist's
mannerisms: eg. Rachmaninov's over drawnout final cadences (acceptable in a recital
encore, tedious in large doses); Ashkenazy's
frequent failure to sustain long phrases to
their culminating point, resulting in an impression of musical bittiness. But dip into it
as an anthology of miniatures and the results
can be pleasurable and rewarding. The
recording is excellent. [
A: 2]
Meirion Bowen

RAVEL: Daphnis et Chloé ( complete score)
Boston SO I Tanglewood Festival Chorus
Ozawa
DG 2530 563 (£3.25)
Of the five recordings of the complete score
of Ravel's ballet music for Daphnis et Chloé,
some go back a long way, like the Monteux
one made with the LSO and Chorus in 1959
and reissued nine years later—and very good
it was. The outstanding version is, however,
the comparatively recent CBS Masterworks
issue, on which the New York Philharmonic
Orchestra is conducted by Boulez. Now DG
enter the lists with the Boston SO and the
Tanglewood Festival Chorus under Ozawa.
That is aformidable combination of excellence
(and Doriot Anthony Dwyer's flute playing
deserves a star in itself), and if Istill rate the
result below Boulez's superb recording, it is
a relative matter.
It is partly aquestion of textural clarity. The
Boston produces a lovely sound, big, suffused, velvety and sometimes a shade
muffled so that you don't catch the same
detail as in its rival. That particularly applies
to the earlier part, where the effect is denser
and in a way more symphonic. The point
about Boulez's approach was its narrative
and indeed balletic emphasis. That comes
out less clearly under Ozawa who seems
occasionally a bit detached. This does not of
course apply to the great set- piece dances
nor to the part of the score contained in the
2nd Suite. They are first rate, crackling with
energy and with extremes of dynamics faithfully captured. [
A:1]
Christopher Grier

Finnish
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CLASSICAL
RHEINBERGER
Complete organ sonatas, Vol. 5
Sonata No. 3in G
Sonata No. 19 in g
Conrad Eden ( org) ITimothy Farrell ( org)
Vista VPS 1015 (£2.30)
Of these sonatas, No. 3occupies barely half a
side, while No. 19, Rheinberger's longest, fills
the remainder of the disc. Followers of the
series may well have deduced by now who
plays each of the twenty, and will have
anticipated that Eden plays No. 3 at Durham.
His account has odd moments of minor
insecurity in articulation, but he does faithfully preserve Rheinberger's essential continuity, using relatively little colour and
dynamic contrast. His choice is warranted in
this shorter work, the normal thematic
development of which carries its own impetus.
Farrell, at Westminster Abbey, equally
reasonably introduces the more necessary
dramatic variety into the long No. 19, a help,
dare one say?, in maintaining interest. A
fairly extensive use of Harrison's balanced
crescendo pedals may offend some hearers,
but the result does appear to justify the means
in this case.
The recording quality of this volume, like
previous issues, is very fine, doing justice to
both instruments, especially in the often
neglected pedal regions, and is generally very
atmospheric. The stereo image is stable and
well-defined, and derived rear channels,
where available, can be used to advantage.
Recommended. [
A: 1/2]
Trevor Attewell
RHEINBERGER
Complete Organ Sonatas: Vol. 6(
No. 7in f, No.
14 in C) ' Vol. 7(
No. 8in e, No.16 in g;)
Vol. 8
(No.4 in a, No.13 in e,) Vol. 9(
No. 5in f,, No.
18 in A)
Vol. 10 (
No. 10 in d, No. 15 in D)
Conrad Eden ( org) lTimothy Farrell (org) IRoger
Fisher ( org) IRobert Munns (org)
Vista VPS1016-1020 (£2.30 each, sold separately)
The simultaneous issue of these five volumes
now completes the series. All five can be
recommended for the well-judged
performances, which are of generally high
standard, as well as for the recording quality,
which is excellent, capturing very successfully the atmospheres of the four cathedrals
and their large instruments. Both the frequency range and the dynamics are wideranging, with good, solid 16' tone and even a
whiff of 32', though necessarily emaciated
at the bottom end by amplitude constraints
on the cutting lathe. The only minor problem
was a slight distortion on the loudest passages of sonatas numbers 5and 13.
It is now possible to take stock of the
complete venture, which has been notable
for its consistency in both performance and
engineering. The distribution of the sonatas
between the players can now be confirmed:
Nos. 1 to 5 were played by Conrad Eden at
Durham, Nos. 6 to 10 by Robert Munns at
Norwich, Nos. 11 to 15 by Roger Fisher at
Chester and Nos. 16 to 20 by Timothy Farrell
at Westminster Abbey. In the event, the use
of four soloists has been justified, since any
tendency to staleness has been avoided
without introducing too much diversity in
interpretation.
There are differences in
technique and in the solutions adopted for
dealing with the linked problems of dynamics
and registration, but these are matters of
degree rather than principle, and in no way
distract one from the musical mainstream.
The engineering throughout has never
been less than very good. and if the backgrounds have not always been absolutely
silent, their level would bother only the really
fanatical.
Players and producer are to be congratulated on a ' first' that few companies would
have risked. It should find extensive use,
1
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particularly among practising organists, for
reference purposes as well as for pleasure,
and its success is already responsible for a
run on the few scores available in London
music houses. [
A: 1]
Trevor Attewell
ROSSINI: String sonatas: 1in G
3in C
4in 13 ,
ECO IRos-Marba
Pye ' Ensayo' NEL2017 (£2.99)

2 in A

Since 1962 when Iwas begging, in the pages
of ' Music on Record' for someone to give us
a complete recording of these delightful and
unassuming works, my call, first heeded by
Neville Marriner and Argo ( ZRG506 and
ZRG603) has also produced excellent recordings from IMusici ( Philips 6747 038) and
others. These two sets remain in the catalogue, the Marriner, which proved a bestseller, still very exciting and with tremendous
recorded impact; IMusici more Italianate and
warmly relaxed.
Both recommendable in
this eminently recordable material.
This
new issue does not surpass either of these
and the playing is marginally a little less
disciplined at times.
But pleasant performances and a pleasant recording that
offers warm- sounding string tone. Marginally
cheaper than the Argo or Philips discs, it
offers a recommendable alternative for the
first four. [A: 1]
Peter Gammond
SAINT-SAENS : Symphony 3in C minor, Op. 78
'Organ Symphony'
Gaston Litaize ( org) IChicago SO IBarenboim
DG 2530 619 (£3.25)
Among a number of high class versions of
Saint-Saëns' 3rd ( Organ) symphony on the
market, one of the best was made by the
City of Birmingham Orchestra under Frémaux
with Christopher Robinson as soloist. Now,
however, comes ade luxe performance by the
Chicago Symphony under Barenboim. That
orchestra's outstanding qualities need no
underlining, and they are richly in evidence
here and superbly reproduced. In particular
the strings are so superior, marvellously
warm-toned and silken in the flowing legato
lines of Part 1 and with
tremendous
precision and rhythmic elan in Part 2. SaintSaëns calls for large forces, and in the present
recording, their colour qualities, range of
dynamics and breadth of sound are finely
captured, and with plenty of detail audible in
the symphony's wide variety of textures.
Furthermore the balance is excellent. Gaston
Litaize plays the Chartres Cathedral organ,
a sumptuous instrument, which has been
synchronised, according to the sleeve note:
I assume that to mean that Litaize was
recorded separately. Barenboim obviously
relishes and respects the score, treating it
like a masterpiece, and the result is not
merely impressive but even thrilling. [A: 1]
Christopher Grier
SCHUBERT: 4 Impromptus, D899 in c, E,,
and A',
4Impromptus, D935 in f, A B.
,and f
Christoph Eschenbach ( pno)
DG 2530 633 (£3.25)
Such alluring piano music as the Schubert
Impromptus will always be getting new
recordings but each one that comes along
makes it more difficult to make a firm recommendation. We have in the catalogue at the
moment highly recommendable sets from
Kempff and Brendel (the latter on Turnabout
and Philips with the more expensive discs
the best) and Idon't feel that Eschenbach
knocks either of these two formidable rivals
off the top perch. Eschenbach is a sensitive
pianist and atrue Schubertian but he has no
special insight to offer in these works, playing
them competently and calmly in perfectly
acceptable and enjoyable performances.

Kempff offers more poetry, I think, and
Brendel more sparkle. The piano is naturally
and pleasingly recorded [
A: 1]
Peter Gammond
D. SCARLATTI: 13 Sonatas ( Kirkpatrick nos.
1, 2, 6, 8, 9, 10, 14, 18, 21, 27, 54, 123 and 314)
Richard Lester ( hpd)
Sutton Sound SSLP109 (£3.25) ( available from
EMG and Henry Stave)
Here is a brilliant and splendid recital,
particularly welcome for the emphasis it
places on the Essercizi per Gravicembalo, the
collection Scarlatti himself issued in 1738
with a dedication to the king of Portugal.
This, the most important contemporary
publication of his music, is not well represented in the record catalogue at present, so
Richard Lester's inclusion of ten of these
beautiful pieces fills a particular gap. But the
recital as a whole is very exciting: a carefully
chosen disc, with shape yet also with abundant variety. Mr. Lester recorded it on a
recent copy ( by Richard Clayson and Andrew
Garrett) of a Jan Dulcken of 1745, and the
recording was made at Orleans House,
Twickenham. It is a full-blooded sound we
are offered, bright and forward, and Ifind it
very attractive. Mr. Lester's vivacity and poise
are nicely shown in the faster pieces, and the
slower ones have a delicacy and poetic touch
without sentimentality. There is a pleasing
absence of fussiness and mannerism, too.
The attractive sleeve has useful notes
written by the player himself. My only regret
is that a few more sonatas were not accommodated on the record—there is less than
40 minutes of music. But it is a record Ishall
often return to. [
A: 1]
Peter Branscombe

Fitzwilliam's
superlative
Shostakovich
SHOSTAKOVICH : String quartet 8in c, Op. 110
String quartet 15
Fitzwilliam String Quartet
Oiseau Lyre DSLO 11 (£3.25)
This is a keenly- awaited companion to DSLO
9, on which the Fitzwilliam String Quartet
play Shostakovich's Seventh, Thirteenth and
Fourteenth Quartets (
HFNIRR, December
1975, p. 164), and is of a similar excellence.
Such playing warrants a stream of superlatives, so impressive is its blend of firmness
and sensitivity, expressive detail and organic
wholeness. Ihave not heard the Fitzwilliam
in the music of any other composer, but so
far as Shostakovich is concerned, Ilook for
nothing more sympathetic or more accomplished technically. Their playing is deeply
satisfying and is communicated here with an
admirable clarity and presence and a very
good, natural tone.
This is the first recording of Shostakovich's
Fifteenth Quartet ( 1974), one of his last completed works. The score consists of six
Adagios, intended to be played without a
break, although in fact the final movement
has had to be placed at the beginning of the
second side. There is more variety than ' six
Adagios' suggests, but the prevailing quality
is elegiac, shot through with harrowing, even
macabre elements. Ifind it a less disturbing
work than the Thirteenth and, at present,
rather less satisfying than the Fourteenth, but
intensely personal and full of characteristic
ideas. The note of self- communing, of a
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Never mind the price of potatoes...
you won't get these at your greengrocers!
JOHN WILLIAMS
& FRIENDS
JOHN WILLIAMS
CARLOS BONELL, Guitars
BRIAN GASCOIGNE,
MORRIS PERT, Marimbas

73487

&Vibraphone
KEITH MARJORAM, Bass

Vivaldi: Concerto in G for Two Guitars; Daquin: Le Coucou;
Bach: Bourrée ( from 3rd Cello Suite; Bach: Jesu, Joy of
Man's Desiring; Telemann: Bourrée alla Polacca; Purcell:
Trio Sonata No.11 in Fminor; Bach: Gigue (from Trio Sonata
in C, BWV1037); Mozart: Adagio, K.356; Mozart: Turkish
Rondo, K.331

BARBRA STREISAND
CLASSICAL...
BARBRA

LOTTE LEN VA
KURT WEILL:
AMERICAN THEATRE
SONGS

Barbra Streisand's

73484

first classical record, with
The Columbia Symphony
Orchestra, conducted by
Claus Ogerman.
73499

Debussy: Beau Soir; Canteloube: Brezairola (" Berceuse"
from Songs of the Auvergne); Velf:Verschwiegene Liebe;
Fauré: Pavane; Fauré: Après un Rêve; Orff: In Trutina (from
Carmina Burana); Handel: Lascia ch'io Pianga; Schumann:
Mondnacht; Handel: Dank Sei Dir, Herr; Claus Ogerman:
ILoved You.

The incomparable Lotte
Lenya sings another
selection of Kurt Weill's
songs, with orchestra
and chorus conducted
by Maurice Levine.

September Song; It Never Was You; Saga of Jenny;
Foolish Heart; Speak Low; Sing Me Not A Ballad;
Lonely House; A Boy Like You; Green-Up Time; Trouble Man;
Stay Well; Lost in the Stars.

FOOTLIFTERS-A CENTURY OF AMERICAN MARCHES
The Incredible Columbia All-Star Band; GUNTHER SCHULLER, Conductor.
The Footlifter; Gallant Seventh; Second Connecticut Regiment March; March Intercollegiate; Semper Fidelis; Them Basses;
The Liberty Bell; Combination March; The Thunderer; Purple Carnival; El Capitan; Symphonia; Omega Lambda Chi;
The Stars & Stripes Forever.
73478

BARBARA COOK AT CARNEGIE HALL- A live performance by one of America's greatest artists.
Sing aSong With Me; Who Are You Now; Wait Till You See Him; Dear Friend— Will He Like Me—Vanilla Ice Cream;
Glad Rag D011; My Father; It Takes Nothing Away From Me; Dancing in the Dark; Carolina in the Morning; He Was Too
Good To Me; Time Heals Everything; A Song For You; Sing A Song With Me ( Reprise)
73483

FLAMENCO!Flamenco music played in the most legitimate Flamenco tradition on this first recording by MANOLO SANLUCAR.

And on mid- price:
MUSIC AS FEATURED IN " BARRY LYNDON"
& OTHER MUSIC FROM THE PERIOD
Including: Handel: Serabande in Dminor;
Greensleeves (Trad.) ; J.S.Bach. Concerto in cminor
for Violin & Oboe;
Vivaldi: Concerto in Gminor for Two Violins;
Strings & Cembalo-and featuring
SIR ADRIAN BOULT, ISAAC STERN, PABLO CASALS,
DAVID OISTRAKH, IGOR KIPNIS and more.
61684
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GRIEG: PEER GYNT SUITE No.1
BIZET: LARLESIENNE SUITE No. 1
GEORGE SZELL, Cleveland Orchestra.

61303

HANDEL: INCIDENTAL MUSIC FROM THE OPERAS,
ORATORIOS & OTHER STAGE WORKS
SIR CHARLES GROVES, Royal Philharmonic Orchestra
E. POWER BIGGS, Organ.

61559

BERLIOZ: ROMEO & JULIET, Op 17 ( Excerpts)
TCHAIKOVSKY: ROMEO & JULIET OVERTURE- FANTASY
LEONARD BERNSTEIN, New York Philharmonic.
61682

73488
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17/19 Soho
London W1V

Mehta's mountaineering spectacular
R. STRAUSS: An Alpine Symphony
Los Angeles Phil Mehta
Decca SXL6752 (£3.25)
This new recording of the Alpine Symphony (
1915) stands out in the company of the
various Strauss records Zubin Mehta has made for Decca. Some of the earlier discs have
not, in my view, proved as satisfying as those of more experienced Strauss interpreters —
Böhm, Karajan, Kempe. As it happens HMV have just made a separate reissue of the
Kempe/Dresden Alpine Symphony remake ( ASD3173—see Deja Vu, p.121); it would be
unreasonable to commend one in preference to the other.
Both offer quite astonishing sound: either version of the ' Thunder and Storm', with
wind- machine, organ, and huge orchestra flooding into the room, really makes you ponder
anew the miracle of the stereo LP! EMI's has a brighter acoustic, less cushioned, and with
marginally better integrated organ balance. The Decca is superb in the differentiation
between the many bass- register woodwind and brass instruments specified. Both discs
break at (85).
Irecommend the critical essay in the Leuckart score as a supplement to the admirable but
brief Decca notes; these only give the outline of the 23 sections of this adventurous ' ascent
to the summit' and down again, through ' upper pastures' with Mahlerian cowbells, past a
stunningly orchestrated ' waterfall', with ' sunset' returning to ' night', just as the symphony
begins. Geoffrey Crankshaw rightly draws the parallel with Ein Heldenleben but is unable
to discuss the aesthetic implications of this at times banal, at times moving score.
One cannot entirely surrender to the Alpensinfonie, for all the composer's mastery of
orchestral techniques (the atmospheric section presaging the Storm is truly magical); the
weight of all those horns—admittedly glorious in the ' Ascent', 4after ( 18)—the de luxe
Bruckner- Wagner- Mahler flavour, which suggests an innate smugness on Strauss' part,
stir uneasy feelings. But Mehta is tremendously successful at easing our resistance,
by playing up the grand gestures ' for all they are worth', surging through the dense
orchestral writing with his Los Angeles players in top form. Kempe's interpretation is more
personal; the nature imitations are more direct, where Mehta perhaps conveys better that
this is essentially an allegorical composition.
Plainly, RCA should reissue the earlier RPO/Kempe at mid- price.
Christopher Breunig
Zubin Mehta

complete inwardness, which is heard in so
much of the music from Shostakvich's last
years, is perhaps more remarkable here than
anywhere else. By comparison, the Eighth
Quartet (1960), which has always been
considered one of the most ' private' in the
series, sounds almost like apublic statement.
Compulsory listening for all admirers of this
composer. [
A:19
Hugh Ottaway
SMETANA: Richard III
Wallenstem's Camp
ri Haakon Jan lLi Solemn March for Shakespeare Celebrations
Czech PO INeumann
Supraphon 110 1584 (£1.99)
Kubelik recorded much the same programme
for DG back in 1972 with the interesting
exception that he included the strangely
disjointed Prague Carnival, Smetana's last
and unfinished work, in place of the already
available Shakespeare March. Although I
admire Neumann immensely, Imust confess
to preferring Kubelik here, for though
Neumann and the Czech Philharmonic
inevitably have anatural, and perhaps strongly
developed sympathy with Smetana, Kubelik
and the Bavarian orchestra play with generally
more finesse and without losing the dramatic
impact of the best of these works. As far as
I am concerned that means Wallenstein's
Camp and Haakon Jar!. Smetana seems to
have responded to villains rather well and he
made a decided hero of the bloodthirsty and
vicious Haakon who was ruler of Norway,
until deposed in 995 by the saintly Olaf, for
whom Smetana seems to have had little
affection. Curiously his view of Richard III
did not coincide with Shakespeare's, which
may be why that piece, the earliest of the four,
fails to convince quite so readily. But the
finest is undoubtedly Wallenstein's Camp,
for here Smetana was able to identify with
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the fact that the action of Schiller's play
takes place not too far from his native land,
and the Czech elements in the score are
strong. Neumann is particularly good here,
but is let down by the recording which is not
well focused and boxy.
The recordings
were made at different times too, and this
shows in the varying levels. There is undue
resonance, also some audible tape hiss.
[C: 1/2]
Kenneth Dommett

SULLIVAN: ' Utopia Limited'
Imperial march
D'Oyty Carte Opera IRPO IRoyston Nash
Decca SKL5225/8 (2records) (55.98)

The story of the stage career of Utopia
Limited explains why this is the first professional recording of this Gilbert and
Sullivan collaboration which came in 1893
when the partners were more than a little
disenchanted with each other. At the time
it seemed that the show had survived the
differences. It was given one of the costliest
productions of all and it was quite well
received by the critics, among them George
SONGS OF LEISURE AND LOVE
The Alban Singers, directed by Peter Hurford
Bernard Shaw, who perhaps allowed their
Argo ZRG833 (£3.25)
relief at the continuance of the partnership
to colour their views. It had a respectable
The songs in this recital come from Tudor
run of 245 performances and then was never
times by way of the nineteenth century with
revived professionally until the D'Oyly Carte
Robert Lucas de Pearsall to our own times
Company took off the dust covers for the
with Delius, Warlock, Rubbra and John GardCentenary celebrations in 1975.
ner. Some of the items are familiar to those
The reasons for the neglect are not hard to
who enjoy madrigals; most are not. Delius
find. Firstly it has an incredibly complicated
is represented by ' Two unaccompanied partand loony plot in which Gilbert takes some
songs': Warlock by ' Where be ye my love?';
Rubbra by ' It fell on a summer's day' and ' I fairly feeble potshots at the Establishment
and Progress in general. Secondly, Sullivan's
care not for these ladies': Gardner by ' The
score,
while
achieving
some
telling
old man and the young wife' and ' Sandgate
burlesques of Christy Minstrels and madrigal
girl's lament'—these representing the lightsinging
and
well
orchestrated,
mainly
hearted element. Elsewhere, the recital is in
burlesques himself.
There is a feeling
that Tudor mood which the sleeve- note aptly
throughout that we have heard it all better
sums up in a quotation from Beaumont and
done sometime before and, as time has
Fletcher: ' Nothing's so dainty sweet as lovely
revealed, we don't go around singing anymelancholy'. The Alban singers do very well,
thing from Utopia Limited. The only tune I
and the effect is charming. Here and there
ever remember is ' 0 make way for the wiseensemble and attack are suspect, but my
men' which sounds as though it was written
main criticism is of diction: we are not proby Edward German for Merrie England.
vided with atext, and Ifound it quite impossIf that all sounds pretty damning, Ihasten
ible to catch many of the words without one.
to make amends by saying that this recording
The recording is a good one, and the
is
both welcome and valuable. Myself and
balance is well-chosen though there is some
all other G 6. S aficionados will undoubtedly
tendency to favour the higher voices against
want to have it and indeed we should have it
the bass line. In general, this is avery enjoyto complete the picture. Iam delighted that
able record. [
B: 2]
Peter Turner
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CLASSICAL
producer Ray Horricks has persuaded Decca
to allow him to do it and Itrust that it will
enjoy good sales among G & S collectors—
of whom there are many. It is an excellent
production only limited by its material. The
D'Oyly Carte Company are forced into burlesquing themselves as well to some extent,
stolid tenors and fruity contraltos well in
evidence, but everyone and Royston Nash in
particularly has done their damndest to make
it work. A good quality recording of star
rating for much of the time that only tends to
get over- reverberant at peak moments as it is
very closely miked.
It was an excellent idea to add a recording
of the Imperial March which Sullivan took
time off to write during the Utopia Limited
stint for the opening of the Imperial Institute
by Queen Victoria in 1893. It adds a substantial overture to the opera's brief prelude
and another bit of Sullivan to the catalogue.
[A/A*: 1]
Peter Gammond
TCHAIKOVSKY: Symphony 5in e, Op. 64
Chicago SO ISo/ti
Decca SXL6754 (
53-25)

Sir Georg is not one of those ' star' conductors constantly reappraising his recorded
repertoire—in fact he has re-recorded a
surprisingly limited
number of works.
Tchaikovsky's fifth symphony he did in 1956
with the Paris Conservatoire: a brashly
executed version with unsuitable horn tone,
it survives as SPA223 ( genuine stereo).
The Chicago version, predictably, is very
well played, full of superb things—such as
the unanimity of attack in the spaced string
chords after the climax in the slow movement
(108-11: Solti's diminuendo is not marked in
Eulenberg), or the spiccato in the Valse.
SoIti, who plainly can achieve far more with
this orchestra than, say, in his concerts here
with the LPO, seems to like the aspects of
virtuoso attack, or dark colourings as in the
introductions to the outer and second movements. Even so, Iam faintly disappointed by
his reading. The tempo relationships in the
finale strike me as over- stressed and inorganic—the Moderato assai e molto maestoso
limp, where Maazel's, at practically the same
speed, is heroic/stoical. And although the
general approach seems to be objective, the
odd phrase is given a schmalzy sweetness.
Other details weaken one's confidence in
the performance: why does the horn start his
important solo at a quicker tempo than later
quaver-values? Or why are the two similar
phrases at 1and 3/Finale dissimilar in attack?
(Admittedly, by comparison with Ormandy's,
Solti's strings play with impeccable matching.) Or why was the edit at 52/Waltz so
clumsily done?
Decca already have a superb Tchaikovsky
E minor, by Maazel and the VPO: an underestimated disc: where the precision is comparable, if not superior, yet where a sense of
fantasy and delicacy exists—woodwinds for
instance making a sound in the ambience as
caught, which I consider far more appropriate to the composer than the thickish
CSO/Medinah Temple combination. Decca's
new recording sounds much less convincing than the 1964 Vienna production, and
Isuspect that climaxes here take on a thinness of tone compared with quiet passages
(at any rate that is the effect on my equipment). [
A/B: 2]
Christopher Breunig

Tchaikovsky concerto: a work he had already
for Philips in 1973/-4—less controversial, for
done with Richter and the VSO for DG, and
his LPOffilutcracker Suite contains some
for HMV with Weissenberg and the Paris
extreme tempi.
Orchestra.
For example, the Serenade certainly proBoth those versions are strangely mannerclaims the hand of a master, in the wicked
ed, although deeply interesting. But the new
lilt given to the Waltz, with its daring tenuti,
DG is altogether more satisfying— indeed it is
and the Finale moves buoyantly forward.
surely no exaggeration to claim that Tchaik 1
One might feel, though, slight disappointwill never seem the same after this! The gist
ment at the bland sound currently made by
of what has been written about the soloist
the LSO strings. Certainly Zinman's Uni(and H.S. was cool-headed about his Liszt
verso version is lighter, more gay, and a lot
Studies, HFN/RR Jan.) suggests an imcleaner as a recording. Some confusion
passioned player, free in his approach. This
exists in the acoustic of this new Francesca;
recording
conveys
something
different;
the balances and Stokowski's dramatic
Berman has thought most seriously about
approach throw one into the thick of this
score. Some listeners will like the effect: I this work, and unlike most virtuosos he does
not treat it as a vehicle for display. For
find Haitink's ( my particular favourite) more
instance, whenever there are departures from
distant orchestral balances, with more
the dynamic markings, they are in favour of
sharply focused detail, and calmer manner
quiet, not fortissimo fingerwork. And tempi—
easier to assimilate. I am not suggesting
the new Vered/Kord version shows tempo
that the Concertgebouw playing is less
contrasts to heighten the effect of virtuoso
exciting—on the contrary, Ifeel here rather as
brilliance—are related by Karajan and Berman
Hugh Ottaway did in reviewing the LSO/
so that the work takes on a symphonic logic.
Jochum Enigma on DG, that one could not
So marvellous is the playing that the speed for
necessarily fault the playing, yet Iam not
the central interlude in the slow movement is
persuaded that the LSO conveys any real
perhaps faster than it seems; however,
commitment. In their RCA Bach collection
musically, the effect is not one of abreakneck
they responded to Stokowski in a positive
scamper through the notes. Incidentally, for
way; in Francesca the execution has an offthose
who are concerned with minutiae: in bar
hand and ' neutral' brilliance. [B: 1/2]
5the Berlin flautist plays an ascending quaver
Christopher Breunig
to A-flat; the string pizzicati are not absolutely precise, although the ensemble is
superior to the Paris Orchestra's; in the solo
passage at 145-6 distant voices can be detectRENATA TEBALDI: RECITAL OF 18th CENed, and possibly an edit occurs at 140 (?).
TURY ARIAS
Iam not alone in thinking that this new
Items by Bononcim. Handel, Scarlatti, Vivaldi, Gluck
version is clearly ' the one to get'; what my
and others
extensive comparisons have shown, disturbRenata Tebaldi ( sop) INPOIBonynga
ingly, is how many soloists adopt amannered
Decca SXL6629 (
53.25)
attitude to the work: hardly anyone matches
Renata Tebaldi has had a long and distinthe sheer musicality of Berman's approach.
guished career and in the operatic music of
the verismo school she was almost without a The word applies equally to production. The
producer always makes sure the woodwind
rival among her contemporaries. Her first
imitations characteristic of Tchaikovsky can
stereo recording of Butterfly was greeted
be heard to follow through; loud tuttis, here
with tremendous enthusiasm by critics like
not of DG's best quality. Those able to afford
Alec Robertson who compared her with the
Vered as well as Berman will learn a great
legendary Emma Destinnova. In this recital
deal about interpretation, but no partnership
of songs she still shows a voice of lovely
has proved more sensitive than Karajan/
quality in the medium register, but arias like
Berman in this concerto. [B: 1*]
'Divinités du Styx' make heavy demands on
Christopher Breunig
her now. ' Plaisir d'amour' needs what the

TCHAIKOVSKY: Francesca da Rimini, Op. 32
Serenade for Strings, Op. 48
LSO IStokowski
Philips 6500 921 (
5310

This is the second, and less controversial, of
two Tchaikovsky couplings Stokowski made
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French call ' La grande ligne' and it was used
in French musical academies as a test for
legato and breath control. Tebaldi shows
little idea of the correct style and the arrangement by Douglas Gamley does nothing to
help. In many of the old Italian arias however
the artist sings with much of her old charm.
The sleeve note is misleading and inaccurate. After speaking of La Serva Padrona
(first performed in Naples in 1733) the writer
continues ' If one comes westward to London
at about the same time our adopted Handel
was aged, blind, and almost inactive as a
composer'. Actually Handel's most fruitful
period started about 1735 after which he wrote
Messiah, Samson, Joseph, Semele, Judas
Maccabeus, Joshua, Solomon, Theodora, and
Jeptha, and his sight did not fail until 1752!
The recording is good and the surfaces of
my test copy are excellent. [
A: 2]
John Freestone

TCHAIKOVSKY: Piano concerto 1in 137, Op. 23
Lazar Berman ( pno) IBerlin Philharmonic IKarajan
DG 2530 677 (£3.25)

Few record enthusiasts can have missed the
publicity given to Lazar Berman, a pianist
known to only afew cognoscenti afew months
ago. Similarly, it has been well publicised that
Karajan, hearing tapes made by Berman,
quickly organised a fresh recording of the

TCHAIKOVSKY: Piano concerto 1 in 1:1 ,,Op.
23 / STRAVINSKY: 3 movements from ' Petrushka'
liana Vered (pno) ILSO IKord
Decca PFS4362 (
52.99)

My first reactions were to classify this as a
'fun record', a record to buy and enjoy for the
sheer personality of Miss Vered's playing.
Initially it seems a performance that is oldfashioned in that the score becomes essentially a vehicle for display by the solo pianist.
liana Vered is a wilful player, not always
steady in rhythm (e.g. dotted semi- quavers
after initial cadenza), and almost capricious
in changing tone- colours. Her power is
evident right from the start, in some stunning
octaves; her technique astonishes equally in
the latter sections of the Petrushka Suite, a
valuable addition to this disc, that puts the
turnover after the concerto's slow movement.
A further example suggesting solo display
takes precedence over musical commonsense is the lightning tempo for the middle
section of the slow movement ( where,
incidentally, the LSO flautist follows the
Eulenberg at bar 5-6).
However, after several further hearings and
many comparisons with Berman, Ibegan to
feel that as an interpretation this was to be
taken more seriously than Ihad suspected.
Perhaps this is ' art concealing art'; whatever
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AT 13 CAMDEN
HIGH St.
TEL: 388-7451-53
NWI.
We have opened the most civilised Hi Fi shop for those who really like Hi Fidelity, we
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UNTOLD OPENING DISCOUNT
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CLASSICAL
details
leave
reservations—and
on
the
production side there is a disastrous piece of
balancing in the first movement from 220
where the flute, then oboe espressivos are
allowed to disappear completely behind the
piano figurations ( and clarinet at 232 Icannot
even hear)—the magic of liana Vered's
gramophone presence cannot be denied.
In the Stravinsky she cannot match the
transcendental qualities of Pollini in the
opening
movement, but certainly '
Chez
Petrouchka' is abrilliant piece of characterisation, with the terror of the puppet's situation
acutely defined.
As aconcerto accompanist Kazimierz Kord
is good, though the work sounds conventionally episodic under his direction. The strings
of the LSO are often playing better than
Karajan's! The recorded sound is good
within the intentions of Phase-4. Some
rebalancing to the left is required throughout,
for you are supposed to hear the lower end of
the keyboard in the left speaker, the treble in
the right channel. Get it? The first long solo
passage in the Tchaik. has adifferent acoustic
from the rest, but that we can ignore. [A/B:
1/11
Christopher Breunig

VERDI AND PUCCINI DUETS
Leontyne Price (sop) IPlacido Domingo ( ten) INPO
Santi
RCA ARL1 0840 (£2.99)
Leontyne Price has been before the public
now for nearly a quarter of a century, though
one would not think so from hearing the rich,
creamy tone of her voice today. Placido
Domingo is amore recent arrival on the scene.
Both are in fine vocal condition in this highly
enjoyable disc of popular duet scenes: Miss
Price has won through to her present vocal
security after a few years in which her voice
was not always to be relied on, though her
artistry and sense of style, especially in Verdi,
was never in doubt. Of the younger tenors
following in the footsteps of Bergonzi, Gedda
and Corelli, Domingo is the most interesting
performer, though his voice lacks the power
of Pavarotti, the individuality of Aragall and
the sweetness of Carreras. But he has the
mettle for Otello, as a fine ' Gia nella notte' on
this disc reveals, though not, perhaps, the
elegance for Riccardo- Gustave in Un bailo in
maschera. Leontyne Price, however, is at her
most commanding in the Act Il love duet from
Bailo, while both singers sail confidently
through the Puccini excerpts: ' Oh, saro la piu
bella' from Manon Lescaut and the Love Duet
from Butterfly. Voices and orchestra are
recorded in not too unrealistic a balance, and
these duets should give agreat deal of pleasure to admirers of both artists. Nello Santi
conducts the NPO persuasively, especially on
the Puccini side. [B: 1]
Charles Osborne

Here are four more mature concertos for
violin and strings which may not be so
exciting to us as we first found his op. 8 or
some of his concertos for wind instruments.
Nevertheless they are enjoyable and attractive
works particularly for specialists and newcomers to the Vivaldi repertory. They are
magnificently performed by I Musici with
Salvatore Accardo as soloist, and Idoubt if
the performances or indeed the recording
could be significantly improved, for both
hover near to star quality. [
A: 1]
Leon Thompson

KARAJAN CONDUCTS WAGNER, Vol. 2
BP0 IKarajan
HMV ASD3160C) (£3.20)
The Karajan series of orchestral Wagner,
Volume Iof which Ireviewed favourably in
the December ' 75 issue, now continues with
the Overtures to Die Meistersinger von
Nürnberg and Der fliegende Hollander, and the
Preludes to Acts Iand III of Parsifal and to
Act Ill of Lohengrin. Much of what Iwrote
then applies to these performances as well.
These are not highly individual accounts of
the overtures and preludes to set alongside
those of Knappertsbusch, Walter, Klemperer
or Furtwângler; in fact, they are curiously
anonymous, except that one might guess at
the conductor from the silky sheen of the
playing and perhaps the emphasis upon
orchestral virtuosity. Karajan's Berlin players
are in their element in Wagner, and for sheer
excitement their Meistersinger Overture would
be hard to beat. They are no less superb in
the Parsifal Preludes, though here one is
more conscious of the lack of a deeply- felt
commitment to the music on the part of the
conductor. Or, if it is felt, it is not conveyed.
The Lohengrin and fliegende Hollander pieces
reveal Karajan at his best. Recording is
appropriately sumptuous but not oppressively so. [
A/B: 1]
Charles Osborne

VIVALDI: Concertos for violin and strings, Op.
11, Nos. 5and 6, and Op. 12, Nos. 1and 2
IMusici ISalvatore Accardo ( On)
Philips 6500 934 (£3.10)
Vivaldi
showed
great
imagination
and
resourcefulness in maintaining ingenious
constructional variations within the standard
mould of his huge output. Yet a composer
credited with some 900 authenticated items
and still so popular today that his recorded
works occupy some five columns in the
Gramophone Classical catalogue, inevitably
runs the risk of being over- exposed. We can
all recognise a Mozart work when we hear it,
but the variety within that mould, as it were, is
tremendous, whereas the variety within the
Vivaldi mould is more limited.
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with presence, though it took me a while to
grow used to the background hiss. [
A/B: 1]
Peter Branscombe
JOHN WILLIAMS AND FRIENDS: BACH.
Bourée from 3rd ' Cello Suite'
Jesu, Joy of
Man's Desiring
Gigue from Trio Sonata in C /
DAQUIN: Le Coucou / MOZART: Adagio K356
Turkish Rondo K331 / PURCELL: Trio Sonata
No. 11 in F minor / TELEMANN: Bourrée alla
Polacca
VIVALDI: Concerto in G for Two
Guitars
John Williams and Carlos Bonell ( gtrs) IBrian Gascoigne and Morris Pert (marimbas and vibraphone) I
Keith Marjoram ( double- bass)
CBS 73487 (£2.99)
When music is arranged for acombination of
instruments other than that for which it was
written—as is the case in all the items here,
as even the Vivaldi was originally written for
two mandolins—judgement must centre on
the extent to which the rearrangement adds to
or detracts from the music, and to which it
adapts to the new combination. When that
combination is as startlingly different as the
one used here, one needs to approach with
the mind as well as the ears open. Striving
manfully to do that, I conclude that this
record will be asmash- hit with those who like
it, but no more than an interesting experience
one has little desire to repeat for those who
do not—amongst whom be Inumbered.
Everything is done with the greatest of
restraint and taste, so that there is no brashness, even, let alone blasphemy. Indeed, so
great is the restraint that one wonders why
the experiment was made. The bass is bowed
as often as it is plucked, and does very well
indeed; and though the other instruments are
featured on occasions, they do no more than
murmur in the background for most of the
time, while the two guitars flash brilliantly in
the foreground. Everybody plays beautifully,
and after all this is John Williams....
The recording is excellent, though Iwonder
if the ' backing' may not be a shade disappointing. This is a record well worth hearing, though for my part Icannot say more.
[A: 1]
Peter Turner

WEBER: Symphonies 1 and 2 ' Turandot'—
overture and march
LSO lSchiinzeler
RCA LRL1-5106 (£2.99)

WOLF: Monks Lieder-18 items
Dietrich Fischer-Dieskau ( bar) Svjatoslav Richter(pno)
DG 2530 584 (£3.25)

A warm welcome for an issue that is as
timely as it is attractive. Although neither of
the symphonies ( which were written in a few
weeks in the winter of 1806-07, when Weber
was 20) is a masterpiece, they are both
thoroughly attractive and valuable works, well
worth issuing in the year of the 150th anniversary of Weber's death. The inclusion of two
numbers from the incidental music written in
1809 for a production of Schiller's version of
Turandot increases the interest of the record
yet further, though their curiosity value is
probably greater than their purely musical
merit. Of the symphonies, the first is the
finer. Idon't accept Webers own belittling
comments on the opening Allegro in particular; and the Andante is a beautiful piece of
atmospheric writing. Even when Weber was
not able to include clarinets in his orchestra,
as here, he was endlessly resourceful in
thinking in terms of alternative lines and
textures.
The problem with the second
symphony is one of balance—the first movement is longer than the last three together,
and the finale is over in a minute. Schónzeler
justifies conclusively his decision to lead
attaca from minuet into the closing Scherzo:
presto.
The performances are sensitive,
eloquent and lively; how nice it is to hear this
kind of music performed by a virtuoso
orchestra rather than by a run-of-the-mill
ensemble. The recording is full- toned and

Deutsche Grammophon issued an album a
few months ago in which Dietrich FischerDieskau and Daniel Barenboim performed
all the Wolf ' Mórike Lieder' which are suitable
for a male singer, and Ireviewed the set very
favourably.
The single disc now under
review is a recording of a recital given at
Innsbruck in October 1973 when the baritone
was accompanied by Sviatoslav Richter and
so the prospective buyer is faced with an
'embarras de richesse'. I cannot imagine
that many music lovers who have already
bought the album ( DG 2740 113) will be likely
to purchase the single recital disc, for all the
items here given were included in the former
set. There are of course noticeable differences, particularly in the acoustics. The live
recital is less intimate and the voice sounds a
little harder, but there is the exciting atmosphere of the concert hall, whereas the album
is a meticulously presented product of the
recording studio. It would be invidious to
compare the two distinguished pianists,
especially since they were recorded under
such different circumstances, but both are
superb partners for the famous baritone and
really the choice must finally depend on
whether you want all the Mórike songs, or are
content with a selection of the finest. The
performances in both cases are outstanding
and the discs are very well recorded. [A: 1]
John Freestone
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GROOV-KLEEN
automatic record cleaners
ALL GROOV-KLEENS remove and collect dust
whilst records are played. Improve reproduction
and reduce record and stylus wear. Models 2000,
42, 50 and 60 have arm- rests and counterweights
to ensure lightweight tracking and operate silently.
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Model 2000 This latest Bib advance in automatic record cleaning has it all- efficiency, beautiful
styling and chrome finish. A separate roller and
stylus cleaning brush is provided, plus spare velvet
roller, self adhesive base pad and tracking brush.
Des. Reg. App. No. 967842
£2.94
Model 2000L This model has all the features of
the Model 2000 but the over-all size of the base is
reduced to suit low turntables.
£2.94
Model 42 Finished in chrome, bright anodised
aluminium and shiny black.
£1.99
Model 50
Finished in white and matt black.

Model 60

All chrome finish.

Model 45
AUTO- CHANGER GROOV-KLEEN
Finished in chrome- fits most units with flat top
cartridge housings. AdaptoravailableforZero 100.
Velvet and stylus cleaning brush included.
Model 60

Pat. No. 1361732
Reg. Des. No. 958457

Golden Record Care Kit
Complete maintenance outfit for record
lovers and clean- sound fanatics.
Attractive presentation pack makes
ideal gift. Includes latest de luxe
Model 2000 GROOV-KLEEN plus
roller cleaning brush and spares,
calibrated Stylus Balance, Record Dust- Off
With cover, Record Handler, Stylus Inspection
Mirror and Stylus Cleaner fluid
and brush in container. REF 79 £6.63

Other items include

Care Kit

Ideal gift. Contains Head Cleaner,
Salvage Cassette Re- Record Kit,
Editing and Joining Kit.

Cassette Tape Recorder
Care Kit
Salvage Cassette
Cassette Case ( holds 12)
Luxury Cassette Carrying
Case ( holds 30 )
Cassette Wallet ( holds 6)
Cassette Tray ( holds 10)
Cassette Re- Record Kit
Cassette Containers ( 2)

Stylus Balance
Turntable Levelling Kit
Stylus and Turntable
Cleaning Kit
Indexa Record

Velvet pad gentry collects and removes
dust from delicate grooves. Reduces
record and stylus wear. Can be used dry
or moist.

Cassette Fast Hand Winder

Cassette'I

£1.06

Very simple and easy to use. The BIB
cassette fast winder enables you to
wind tape in one cassette whilst you
are listening to another cassette. If
"you have abattery recorder, always
use the Fast Winder to save the high
battery consumption when fast
winding. It winds aC.90 cassette in
60 seconds- faster than most
recorders. Patent Pending.

Cassette Index Cards ( 10) 81
Cassette Head Cleaner
(liquid)
62
De luxe Cassette Storage
Rack ( holds 30)
65
Cassette Rota Rack
(holds 40)
73
Cassette Title & Container
Labels ( 20 & 10)
83
Cassette Album ( holds 12) 85
Cassette Cabinet
(holds 30)
86

Prices shown are recommended retail including VAT. Prices correct at time of going to
press. Available from all good Audio shops or send direct. Add 25p p&p on orders up to
£3.00. £ 3.00 to £ 5.00 send 40p p&p. Over £ 5.00 send 60p p&p. Write for luny illustrated
colour catalogue.

Stereo
Test Cassette
How to get the best Stereo and
Mono reproduction and recording.
Devised by BIB, recorded by Decca.
Plays for 50 minutes.

REF 53

For all cassette machines. Removes
oxide and dirt from heads in one quick
operation. Packed in
plastic ' library' case. REF 31 75p

/
1
4"Tape

£. 60

Care

Tape Head
Cleaning Kit
Enables cassette
tapes to be edited
and joined quickly
and easily. Kit
includes Vs" ( 3.2mm) Splicer, •
Precision Cutters, Tape Piercer,
Cassette and Container Labels,
Splicing Tape. Tape Winders and
Instruction Leaflet.

Non-Flam cleaner, 4 head
tools. 5 sticks and cloth in
wallet. Recommended by Ferrograph,
Revox and Tandberg. REF J
90p
Other items include
Tape Splicer
Tape Editing Kit
Splicing Tape on plastic
dispenser

3rd enlarged edition, completely revised. " How
to make the most of your equipment" by John
Borwick,B.S.C.,Technical Editorof " Gramophone".
56 pages of information, 57 invaluable reference
chartsand illustrationsfor Hi Fi enthusiasts.
VAT exempt.
REF 56
48p

Hi -Fi Cable and Flex
Tidies ( 5)
Wire Stripper and
Cutter

9

Hi Fi Solder Dispenser 27
Anti- Static Liquid
69

A reissue roundup conducted by
Richard Anthony, Gary Bellamy, Christopher Breunig,
Ray Carter, John Crabbe, Peter Gammond,
GeoffJeanes and Leon Thompson
ORCHESTRAL/
SYMPHONIC
ELIODOR 2548 224 at £ 1.25
is a tremendous bargain.
It offers the Symphonies Nos. 1
and 8 of Beethoven played
respectively by the Bavarian
Radio and Berlin Philharmonic,
under Jochum. These are still
two of the finest performances
of these symphonies available.
They first appeared in 1960 to
rave reviews and a technical
rating equivalent to our A.
Time
inevitably
dimmed
its
sonic glory, but this new and
improved transfer can again
thrill. Superb surfaces. Highly
recommended. [
A/B: 1*].
Berlioz Fantastic Symphony
with Boston SO and Prêtre
left the Victrola label last year
and re-enters the catalogue as
an RCA Camden Classic at
£1.00 on CCV 5048. A rather
routine
performance,
lacking
rhythmic finesse and matched
by a recording with little sonic
finesse. Good in parts under
both headings [
B/C: 2/3], but
not to be compared with Markevich's fine bargain reissue on
Heliodor.
What splendid value!
On
DG Heliodor 2548 226 (£1.25) we
have the Symphony No. 2 and
the Steppes of Central Asia by
Borodin and the Romeo and
Juliet Fantasy of Tchaikovsky.
All fine performances by the
Saxon State Opera Orchestra
under Sanderling, newly transferred in magnificent sound.
The Borodin Symphony was the
BBC's Record Review's
first
choice in 1971 for performance
and recording.
We find this
Heliodor transfer is now our
first choice today, irrespective
of price. If there were not a
little
end
fall- off in
sound
quality, it would be a* recording.
Superb
surfaces.
Symphony
[A*/AB: 1*]. Rest [A/AB:1].
1960 Brahms Symphony 4,
Lamoureux/Markevich, last on
Heliodor in ' 68, reappears at
twice the cost yet no more
attractive: a brutal performance
with French orchestral timbres
quite foreign to the composer.
Beethoven's Namensfeier as filler
(DG 2548 217; £ 1.25). Resonant
acoustic gives ' hollow' colouration to clinically exposed scoring. [B: 2/4].
The World of Brahms and
Dvorak Hungarian and Slavonic Dances (
Decca SPA 377,
£1.50) with VPO/Reiner, is not
one of this series most happy
issues. The performances as
one would expect are good,
but surprisingly not in the first
flight. The recording, although
most pleasant during the quieter
moments, is distinctly dated and

H
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congested
at full
orchestra.
[B/C: 2].
Bruckner Symphonies 1-9
with BPO/Bav RSO/Jochum are
released boxed for the third
time (first in December ' 67),
now with Te Deum on DG
2740 136 ( 11 records) at £18.00,
as against last time less Te Deum
on 2720 047 ( 12 records, £ 15.50).
Competition is Haitink ( Syms.
0-9, Philips 6717 002, 12 records,
£19.00), mainly Haas scoring,
whereas Jochum uses Nowak:
take your pick. DG now bring
Syms. 3, 4, 6 down from 3 to 2
sides each, saving a disc and
leaving space for Te Deum. As
CB
said
in
November ' 72,
'spacious', ' noble'.
Definitely.
[A/B: 1].
Debussy, La Mer; Ravel,
Rapsodie
Espagnole/Boston
Symphony/Munch on Camden
Classics CCV 5039 (£ 1.00) dates
from around 1957-59, but has
now been re- transferred with
fine modern sound. Have no
fears, these Camden re-transfers
are remarkable achievements.
Both performances are good,
'comparisons
are
odious',
merely
introducing
personal
preferences. [A/B: 1/2].
Heliodor 2548 218 (£ 1.25) has
a magnificent performance of
Haydn's Military Symphony ( No.
100).
Gaily open- aired, it is
carefully balanced for its musical
enjoyment.
The microphones
are not hung around the necks
of the percussionists, although
there is no lack of necessary
emphasis here. The recording
is eminently natural and unexaggerated. Its coupling, The
Clock (
101) is a more run-ofthe-mill performance and recording. A highly recommended
investment for the Military alone,
with
The Clock thrown
in.
No. 100 [
A:11, No. 101 [B/C: 2].
Mussorgsky's Pictures at an
Exhibition and A Night on the
Bare Mountain are sensitively
performed by Reiner and the
CSO on Camden Classics CCV
5038, 1958-66.
The sound is
surprisingly rich with excellent
stereo
presentation.
Recommended for £ 1.00. [
A: 1].
Mozart's Eine Kleine Nachtmusik, March in C and Symphony
in C The Linz are performed by
Kertesz and the VP0 on Decca
Ace of Diamonds SDD 480,
£1.99. The recording throughout is rich and clear with good
stereo separation.
First published in 1964. [
A: 1].
On Pye GSGC 15028 (£ 1.25)
are predictably good performances of both Mozart's Symphonies Nos. 41 and 29, performed by the Hallé under
Barbirolli. It must be mentioned,
however, that he takes the 2nd
APRIL 1976

movement of No. 41 very slowly,
yet by so doing adds nothing to
the appreciation of the music.
The recording, originally issued
in 1958 in mono, varies from good
to congested. Pye display only
the publication date of this
stereo re- issue-1976! [
A/C: 2].
The Phase 4 World
of
Concert Overtures (
SPA 409,
£1.50), is performed by a variety
of conductors and orchestras.
The works included Ruslan &
Ludmilla,
Light
Cavalry,
The
Bartered Bride,
Egmont,
The
Marriage of Figaro and The
Flying Dutchman.
Publication
dates are from 1968-1975, and
the sound quality throughout
is very enjoyable. [A: 1].
We have heard much better
and more convincing performances of Shostakovich's 5th
Symphony, and certainly much
more vividly recorded versions.
The performance on Camden
Classics CCV 5045 (£ 1.00) by the
Washington
National
SO/
Howard Mitchell could be a
good cheap way of getting to
know the symphony, but it is
not a performance to live with
for those who admire it. [B: 2].
R. Strauss' Also Sprach Zarathustra, Chicago SO/Reiner is
on Camden Classics CCV 5040
(£1.00). This was a hi-fi demonstration disc in 1963, and is still
most impressive, losing a total
A rating only because of occasional fizzed up high strings.
The performance is absolutely
first rate. Silver spoon Strauss,
like
Wagner,
had
unhappy
Germanic pseudo philosophical
inclinations. These ideas broke
this work up into disconnected
episodes. Reiner's magnificent
performance
minimises
this
defect,
representing
Strauss
most favourably.
Magnificent
orchestral playing. [
A/B: 1].
Kempe and the Dresden State
Orchestra included a splendid
Alpine Symphony in EMI's first
box of Richard Strauss orchestral music in 1973, now offered
separately in compatible quad
on ASD 3173 (£3.20). A very
worthwhile
addition
to
any
Strauss collection, with sound
sometimes scaling impressive
hi-fi heights in this strikingly
literal day in the mountains.
[A/A*: 1]. See also p.115.
Wagner
Tannháuser—Overture, Lohengrin — Preludes to Act
1 & 3 conducted by Markevitch
with the Lamoureux Orchestra,
1960 and Parsifal—Prelude and
Good Friday Music, conducted
by Jochum with the Bavarian
Radio Symphony Orchestra, 1959
are featured on Heliodor 2548
221. Both recordings are of the
highest quality and good value
for £ 1.25. [A: 1].

Wagner's Tannhâuser—Overture and Venusberg Music, Die
Walküre—Fire Music and Gótterdâmmerung—Rhine Journey are
together on Camden Classics
CCV 5044 £ 1.00. Charles Munch
conducts the BSO on this 1964
recording, and the sound quality
is clear and crisp with good
stereo presentation. [
A: 1].
CONCERTOS/
INSTRUMENTAL
Camden Classics CCV 5041
(£1.00) of two violin concertos with Jaime Laredo, a
Bolivian violinist, as soloist.
The
Bach
Violin
concerto
No. 1 with the Boston Symphony/Munch is an altogether
fine performance, bearing the
indisputable stamp of authority.
Mozart's Violin concerto No. 3
with the National Symphony
Orchestra/Howard Mitchell is
of a good concert hall standard
and could give great pleasure.
Well recorded too. [A/AB:1/2].
Beethoven's Piano concerto
No. 3 and Moonlight Sonata
played
by
Backhaus/VPO/
Schmidt-Isserstedt is on Decca
SPA 402 (£ 1.50). A truly impressive alignment of artists,
yet the Concerto is given a
run-of-the-mill, uninspired performance. The Sonata is much
more attractive, and justifies its
retention in this usually fine
'World of' series. Try Arrau
on Universo 6580 078 for 30p
more. [B/C: 2/3].
Piano concerto No. 4/Beethoven performed by Backhaus/
VPO/Schmidt-Isserstedt is on
Decca SPA 403 (£1.50). It is
another disappointment.
This
is the most poetical of all Beethoven's Piano concertos, demanding most sensitive handling. ( Do you remember Solomon?) Here one feels that this
performance could have been
made immediately after a Tchaikovsky 1 session. Technically
the recording itself is very good.
Again the Sonata saves the
disc; a bold, well played Pathétique. Try Gilels ( with Mozart's
3rd Violin concerto) HMV SXLP
or
Arrau — Philips
Universo.
Sonata [A : 1]. Concerto [A:
2/3].
Heliodor recoupling (2548 210)
of Beethoven piano sonatas:
Pathetique, Les Adieux, Tempest
(replacing Appassionata on Privilege disc): by Andor Foldes,
1963-63,
offers
distinguished
readings in classical manner.
Very fine playing, and good
value. [
A/B: 1].
To contrast with the new
Du Pré/Barenboim album of
Beethoven's five cello sonatas
(EMI) two reissue sets: Fournier/
Kempff on
DG, 1965 Paris

A
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Down to the last detail the Connoisseur BD3 transcription turntable
is amust for the serious audiophile, all present day requirements
being met with an ease only the finest products can maintain, with
accuracy as the keynote. The BD3 incorporates astudio- style rising
turntable principle giving accurate cueing; the turntable rising to the
pickup height on quick start, with run-up time being almost
immediate - a fraction of a second. Plus a pickup arm without drift.
Other interesting features include the electronically controlled
variable speed DC motor. The power source which converts mains
to a stabilised 9v. DC supply is external, and consequently there is
no hum field. Three speeds: 33, 45 and 78 rpm, all with variable
control. The belt driven 11 -1" diameter turntable with a neon
illuminated stroboscopic disc, complete on wood plinth and a
hinged acrylic dust cover.

ci
Rising to the occasion
at High Fidelity 1976
Room 1006 at the Heathrow International Hotel gives London
another chance to see the New BD3 in action, alongside the
rest of the Connoisseur range.

tbnnoirseur
3D3 tonscr °bon unit

FREE, from Scotch
An Index Book and
Library Box worth £1.37
The Index Book catalogues athousand tapes
alphabetically. Worth £1.37, it's yoursfree when you
buy three Scotch recording tapes.
Classic reel-to-reel tape the choice for the hi-fi
enthusiast. Incorporates anew gamma ferric oxide
giving an excellent dynamic range. Backcoated for
even spooling. Available in T reel; and lOr reels with
NAB hubs.
Sotch HiFi Tape the low noise tape with awide
dynamic range. Available in single, long, double and
triple play. Comes in its own interlocking library case.
Scotch Superlife Tape the robust reliable tape at a
budget price, for your everyday recording.
This great offer lasts until 31st May 1976. Get the
details where you buy your Scotch recording tapes. Or
in case of difficulty just ring 3M on
01-486 5522 (ext 383).
3M 2318

22

3M, Scotch and classic
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The BD3 arm is an ideal companion to the turntable, being
constructed from lightweight aluminium tubing, incorporating
unipivot with a unique method of magnetic stabilisation for the
horizontal bearings, and knife edges for the vertical, adjustable
magnetic bias and an inter- changeable lightweight head shell
which will accept the majority of cartridges, and enabling tracking
weights in the region of 0.6 gms. to be used.
For further details of the BD3 or the BD1 Kit, SAU2 arm, the BD2
integrated assembly and SCUl ceramic cartridge, please contact
your dealer or send a stamp for brochure.

Manufactured by:A. R. Sugden & Co. ( Engineers) Ltd.,
Atlas Mill Road, Brighouse,
Yorkshire, HD6 lES.
Telephone: Brighouse ( 04847) 2142.
Telegrams Et Cables: Connoiseur, Brighouse.

QUALITY HI FI + MAXIMUM DISCOUNT
REVOX - CAMBRIDGE
MONITOR AUDIO - LEAK
J.V.C. NIVICO - YAMAHA
MARANTZ
WHARFEDALE
AIWA. ACUPHASE
BOSE QUAD
TECHNICS Dealer with
Unbeatable After Sales
Service on our Premises
Comprehensive Comparator
Demonstrations with Unbiased
Skilled Advice
PHONE FOR LATEST PRICES
Securicor Delivery £3 extra

KENNETH
WHITEHEAD

A.R.P.S.

9 HALLGATE ( Tel 0302 61065)
DONCASTER S. Yorks.

LIST

Akai 34D
£ 145.50
£99 95
Akai 39D
£ 194.50 £ 124.95
Akai 310D
£235-50 £144.95
Akai 7100
£264.50 £ 179.50
Rote RA4I2
L107.50
f73.50
Rote RA6I2
£ 145.50 £ 5.50
Rote RXI52
£ 116•50 £ 9.95
Rote RX202
£ 12990 £89.95
Rote RX402 .. .. £ 177.50 £ 120.50
Rote RPI500 .. ..
037-50
Rote RP3000 ( inc. arm) £ 149.90 £ 9.50
Wharfedale Chevin per pr
Wharfedale Denton per pr
£39•95
Marantz 1060 .. .. £200.00 £ 1139.50
Marantz 2230 .. .. 062.50 £219.95
Marantz 2245 .. .. C450.00 £339.50
Koss Easy Listener .. £ 2.00 £ 17.50
Marsden Hall XLIO per pr
£39.95
Marsden Hall XLI5 per pr
£ l4.95

£
58.95
naeo

UHF TVAerials
The famous t- uba XC 3range
of UHF.TV aerials, and the
unique AKV 450 " Active
Capsule" amplifier which
converts the passive aerial to
an active one, will often
'provide out of area TV
channels.

The unique falta
indoor active
aerial
gives J level of performance
no! previously obtainable
oh indoor aerials.

or

run
of the range
Fuba aerials together
with our lashings, masts, rotators and cables
available on request.
FUBA AERIALS AVAILABLE DIRECT
FROM US OR APPOINTED STOCKISTS.
All pr....1u.

OUR
PRICE

Itorn e ( WO. Acee,

FM Aerials
The Fuba UKa Stereo range of
aerials provide complete
coverage of high quality and
high performance FM aerials.
The Fuba Uka Stereo 8is
famous for really good long
distance reception.

Flafrlaycartl. 3
."11111

Audio Workshops Ltd
291.1101.15iilft,

ROOM, TSSAIOGE. SUSSF

TEL. ROBEARBRIOGF BSOS
isla osee

1.IKa
Stereo8

done elsewhere), the sublime
off at the end of No. 2) this is
Classics CCV 5042 (£ 1.00). It is
concert ( 3 records with the three
Notturno, flute variations and
worthy of anyone's consideranother
miraculous
re-transfer.
Variations (
2733 009; £5.94);
the affable Arpeggione Sonata.
ation
irrespective
of
price.
An
The performance is brilliantly
Casals/Serkin, first released by
Certainly, anyone beginning to
outstanding bargain. [
A/B: 1].
forthright and unfussy.
One
Philips 1957-59 ( CBS 78291 T
explore this territory could safely
The World of Liszt played by
senses
at
once
a
confidence
be led to this box with the Trio
2 recs, £3.49. Fournier is exFrance
Clidat
on
Decca
SPAR
that all is going to be good
di Trieste, Schneiderhan and
pressive, Kempff spontaneous—
371 is a varied collection of well
both musically and as a reKlien, Fournier, etc., involved.
magical performances with the
known
works
by
the
sensational
cording, and good indeed it
cello tone beautifully rich, and a
A box of innumerable delights
piano
virtuoso.
Clidat's
admirproves to be. We are going to
true hall ambience. Tapes alittle
and all of top standard. To
able interpretations are taken
ignore the brief moments when
hissy by modern standards, but
make comparisons would be
from 1968-73 recordings.
For
the sound hardens, for the
[A: 11. Serkin is magisterial,
involved and confusing.
We
£1.50 the sound quality is varied,
general
standard
is
so
high.
wonderfully
accommodating
can't imagine any Schubertian
but enjoyablethroughout. [A/B:
[A: 1].
Casals' profoundly searching
being less than delighted. [ A:1]
1].
Puzzling reissue of Brahms
manner. These readings cerOn Camden Classics CCV
Music from the film Barry
Bflat
piano
concerto,
Horowitz/
tainly dig
deeper than any
5046 (£ 1.00) we have Schubert's
Lyndon and other music from
NBC/Toscanini, on RCA VH019
later versions; the technical
Trout quintet with an all star cast
the period is performed by
m (£1.45) duplicates AT103 m —
quality, though, demands forincluding
Szymon
Goldberg,
various celebrated orchestras
still listed. May 1940/Carnegie
yin, Primrose, via and Victor
bearance.
Fierce tape noise,
and
instrumentalists
on
CBS
recording; powerful collaborand pulsing fades play havoc
Babin, pno, yet they give us a
S 61684 (£1.99). This is another
ation,
tolerance
needed
for
with long note- values for cello.
fairly rough and ready performcollection similar to the Handel
soundquality.
Spurious
hum
Best reproduced as mono. [ H:
ance, very good at times but
compilation described on page
has been added to side 2 in relacking
the essential
magic
H].
107, except that here the music
transfer,
so
get
'
Toscanini'
touch the work demands. The
The Argo Gulbenkian series
is not confined to any one
pressings
at
99p!
[
H:
1*].
recording too varies. The bass
of twentieth century music concomposer. Again the performChopin Masterpieces played
is clean and firm, but the higher
tinues to divide fairly evenly
ances are first class and very
by Askenase on Heliodor 2548
between new material and that
strings are harsh and confused.
well recorded. Strangely, the
215
(£
1.25)
are
a
comprehensive
originally issued by EMI in the
[B/C: 2/3].
last item is a repeat of the first.
selection
of
Chopin's
popular
mid- sixties. The music often
[A/B: 1].
works. First published in 1972
settles into the perspective that
Camden Classics have issued
the
piano
has
recorded
well,
VOCAL
you might expect, given ten
so many fine recordings and
and
Askenase's
performance
years' hindsight, but the original
performances of good music
RAND Opera Choruses is
has plenty of excitement with
choice was sufficiently sensitive
that we were disappointed when
on DG Heliodor 2548 212
smooth sensitivity in the slower
that it generally wears well.
listening to CCV 5037 (£. 1.00)
(£1.25). All very good recordings
passages.
[
A:
1].
Three works making a welwith
Rachmaninov's
Piano
and performances. Included are
RCA's Horowitz series alcome return to the catalogue are
concerto No. 2/San Francisco
two first class choruses, The
ready
includes
the
1951
MusBoulez's Le Soleil des Eaux,
Orchestra/Jorda and Brailowsky
Huntsmen
and
Bridesmaids'
sorgsky Pictures (
Ed. Horowitz
the neglected Les Bandar- Log of
as soloist. It is a somewhat
from Freischutz (
Weber). From
—to make it more difficult!); a
Koechlin
and
Messiaen's
heavy handed unpoetical perWagner the Wedding March,
1947 taping now appears on
Chronochromie,
on
ZRG 756;
formance devoid of the RachPilgrims' Chorus, Grand March
VH017
NI
(£
1.45),
with
Milstein
each clearly justifies its place,
maninov heart tearings.
The
from Tannhäuser. From Verdi
in
Brahms'
Dminor
violin
although with the relative lightMendelssohn / Rachmaninov
a splendid Drinking Song with a
sonata, and exquisite fillers:
ness of Koechlin contrasting
Scherzo,
the
Mendelssohn
magnificent tenor contribution
Intermezzo
Op.
117:2
(
live
with the other works significant
Andante and Rondo Capriccioso
(Traviata), Anvil Chorus ( Trovarecital),
Aflat
Waltz
Op.
39:15.
in the output of two major
piano solos add little to the
tore), Berlioz—Soldiers' Chorus
Connoisseurs will want VH010
figures. [A/B: 1/V1.
attractions of the disc. [
C: 3].
(Damnation of Faust) and Beettoo,
but
the
later
public
perEnglish music is served by a
Rachmaninov's
3rd
Piano
hoven— Prisoners'
Chorus
formance
Pictures
are
thinner
collection of ( ZRG 759) BirtConcerto on Camden Classics
(Fidelio).
Alas no space to
in
sound,
suffer
turnover.
Horowhistle's Tragoedia, characterCCV 5043 (£ 1.00) ( Boston Symsing of the attractions. [A: 1].
witz warmly inspired here, unistic and
prominent in
his
phony/Munch/Byron Janis) is
A lavish helping of popular
failing
in
concentration:
probearlier, grittier style, Gordon
throughout a fine performance,
Schubert movements and songs
ably the best piano version
Crosse's
rather refined and
opening at a smart pace that
is to be found on ' The World of
available. And the sonata makes
academic Concerto da Camera,
adds to its immediate attraction.
Schubert' ( Decca
SPA 426,
an
invaluable
document.
Tone
and Henry Wood's Three Piano
The recording undoubtedly lacks
£1.50). Repertoire almost enamazingly good mostly. OutPieces, from which the composer
the glow that costs us £3.25,
tirely predictable— best bits of
standing disc in this comprehas most certainly progressed
but do not be put off, it is still
the Unfinished,
Trout, Octet,
hensive,
and
variably
satisfying,
to easier flowing and more
good.
The
short patch
of
Rosamunde, etc; performances
series. [
B/C: 1*].
direct music. Interested people
congested sound at the very
almost entirely good by such
On Privilege 2535 157 (£ 1-98)
would be better served investiend is common to many reexperts as Curzon, Pears, Anserthere
are
the
Cello
concertos
gating the more modern offerings
cordings of this concerto, and
met,
Ashkenazy,
etc. ( only
of Lalo and Saint-Saëns with
from these composers, often on
the blame must rest largely
Stokowski not getting the style);
the
Adagio
from
Kol
Nidrei
by
Argo itself. [B: 1].
with Rachmaninov. [ B: 1].
recordings average.
[A: 1].
Bruch. All are excellently perThe
connection
between
One of the early stars to bring
formed by the Lamoureux OrBusoni,
Dallapiccola
and
opera to the silver screen and
A new Schubert box from
chestra under Martinon. The
Wolpe on ZRG 757 is the proa glow to the cheeks of many a
DG ( DG ' Privilege'
2734 004
soloist
is
the
internationally
gressive breakdown of tonality:
classically minded teenager in
£7.92) is difficult to assess. It
renowned Pierre Fournier. His
respectively, Berceuse Elégiaque
the back row of the stalls, was
replaces four full- price LPs and
performances are sensitive and
prefigures the Second Viennese
Rise Stevens.
She was an
squeezes an extra work in and
refined, perhaps lacking a little
school, three Dallapiccola pieces
eye-opener in more ways than
is undoubtedly good value. The
in impact. This may well be
come from a composer working
one; actually bringing us a
recordings, dating from 1961 to
an impression conveyed by the
towards his own practical serial
Carmen who was beautiful and
1970, are of uniformly good
recording of his
instrument
system, and Wolpe's typically
seductive as well as being able
standard with this company's
which is somewhat veiled. Notascetic Piece in Two Parts for
to sing.
She was the Met's
musicianly quality about them.
withstanding, a nice record.
Six Players shows the barren
Carmen from the mid- forties to
But so keen is the rivalry for
[B: 1].
wastes that over- concentration
the fifties and, in her own words,
these delightful pieces, albeit
Liszt is much in the picture
can produce if the system is not
'a damned good one'. Highmainly
on
topprice
discs,
that
these days, and we have learned
allied with a flexible musical
lights from Bizet's Carmen as
it
is
difficult
to
give
an
outright
there are many legitimate ways
sensitivity. The record illustrates
performed at the Met ( CBS T
recommendation. Balance this
of performing his work. On this
a development neatly, although
30069, £ 1.29) prove that she was
by granting the intimate delights
record ( Camden Classics CCV
apart from
the
Dallapiccola
pretty exciting to listen to as
of the music involved; the Violin
5047, £ 1.00) Leonard Pennario
there are other works available
well. A valuable historical revival
Sonatinas,
the
magnificent
Duo
with
the
LSO
under
Rene
from the composers of more
that should not be missed by
(all these also newly recorded by
Leibowitz give us a rattling good
interest. [ B: 1].
Carmen enthusiasts. Waspish
Szeryng and Haebler) and other
forthright performance of his
Brahms' Piano concerto No.
orchestral sound but voices
violin
pieces,
the
two
wonderful
two piano concertos. Admirably
2 with
Gilels/Chicago
Symgood. [
H: 1].
Piano
Trios
(
most
adequately
recorded ( but with a slight drop
phony/Reiner is on Camden
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ATREMENDOUS
BREAKTHROUGH
IN LOUDSPEAKER
DESIGN

Dn
itiYA

Inturic

Incorporates the world famous Shackman Electrostatic Unit that has reached
virtual perfection after 20 long years of research and development. Also incorporates the latest
development in moving coil woofers — The Bextrene Cone.
WE GUARANTEE that for realism and sheer
purity of reproduction the Dynastatic will
outperform every other make of loudspeaker,
whether moving coil or electrostatic regardless of
price. We make this claim in full awareness of the
Trade Descriptions Act.
WE ISSUE THE CHALLENGE knowing that
the above claims cannot possibly be disproved by
anyone no matter how authorative because the
moving coil tweeter has finally reached the end of
its development and must be regarded obsolete as
against the takeover by the Electrostatic. This is a
fact and not amatter for argument.
Adelicious stew cannot be made with bad meat
and by the same token aloudspeaker is spoilt by the
presence of moving coil units operating at middle
and high frequencies. The Dynastatic does not
suffer from this major handicap.

WE URGE MUSIC LOVERS to attend
demonstrations in their own interest as a
precaution against buying loudspeakers that are
now completely out of date.
You may bring your own records for quality
assessment purposes.
Literature will be sent on receipt of astamped
addressed envelope. Credit facilities available.
Now in production:—
OYNASTATIC COMPACT. Incorporates a
powerful Bextrene coned moving coil unit to provide
the woof. Ths replaces the model
This is now on demonstration and
the Quad Electrostatic Speaker i
s
available for direct comparison.
Dimensions of Compact - Height 21"
Width 15", Depth 8", Price [59 each.

E.
2
! 5e
(ALL PRICES EXCLUDE VAT)

ÇAIso on Demonstration:- DYNASTATIC AS1. Afloor model. Incorporates a
Bextrene coned moving coil woofer of great power and
smoothness in the Bass.

HEAR THE DYNASTATIC
FOR YOURSELF AT

Moderately priced at £ 75 each
NEW DYNASTATIC AS200. A loudspeaker
suitable for auditoriums, recording studios and
large salons. LEADING MAKES OF AUDIO
EQUIPMENT available at COST PRICE to
purchasers of Dynastatic Speakers.

SERVICES LIMITED
82 East Barnet Road, New Barnet, Herts. Tel: 01-449 6605.
Shop hours 08.30-18.00 Monday to Saturday. Closed all day Thursday.
AUDIO ENGINEERS, CONSULTANTS. COMPLETE SYSTEMS AT EXTREMELY GENEROUS DISCOUNTS.
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LEADING MAKES
OF AUDIO EQUIPMENT
WILL BE SOLD AT

CLASSICAL: BEETHOVEN
TO DELIUS
A further instalment of the
e% exciting and excellent Ashkenazy/Solti set of the Beethoven piano concertos brings
to cassette Piano concerto 1
and the Pathétique sonata ( Decca
KSXC6651, £3.50). I like the
sound which is spacious and
full-blooded although there is a
slight edginess to the strings
which needs topping. A performance which brings out both
the grandeur and the sensitivity
of the music, just as one hopes
to hear Beethoven, and amoving
performance of the sonata [A:
1/11.
A 1971 issue of the
Beethoven
Violin
concerto
(HMV TC-ASD2667, £3.40) has
Josef Suk as soloist with the
New Philharmonia conducted
by Boult. The orchestral reading
is particular fine, also offering
a first-rate performance of the
Coriolan overture, while Suk's
performance is a nicely controlled one, occasionally a little
understated. Certainly a very
satisfying recording in most
respects, the equal of anything
on cassette. The sound is full
and warm but tends to blur a
bit at the louder moments
[A/B:1]. Kempe's performance
of Brahms' Symphony No. 1
with the Munich Philharmonic
(BASF KBACC3083, £3.50) has
a very fierce recording which it
was difficult to tame and ( as so
often seems to happen) the
recording seems to colour the
performance so that it was never
quite as mellow as Iwould wish.
On cassette Iwould be happier
with Boult's performance [B: 2].
Magnificent
Chopin
playing
from Ashkenazy ( Decca KSXC
6710, £3.50) in the Etudes, Op.
10 and Op. 25. Terrific depth of
feeling and understanding, vital
and yet sensitive playing. Good
piano tone helps the enjoyment
of a superb issue [A:11.
While there is clear competition
in Debussy's La mer (
notably
from Boulez) and Nocturnes and
Giulini's recording dates back
to 1963 ( EMI TC-EXE185, £2.15)
it certainly offers a fine performance at reasonable cost.
The sound is quite good [B:
1/2].
Barbirolli's Delius recordings are very much in the
English tradition as founded by
Beecham and now continued by
Groves. A wide-ranging concert—In a Summer garden, The
first cuckoo, Summer night on
the river and several other items
(HMV TC-ASD2477, f3.40) make
asplendid introduction to Delius,
the best available on cassette.
1969 vintage, the sound is rich
though not ideally clear and
tape noise is noticeable [B/C:
1].

co
PRI E
TO PURCHASERS rfbr4u1
OF APAIR OF THE

DYNASTATIC
SPEAKERS

This offer applies to amplifiers, tuners, tuner
amplifiers, turntables, cartridges,
pick-up arms, tape recorders,
cassette recorders,

Akai,
Armstrong, Garrard,

etc.

Goldring, Goodman, Fisher, J.V.C.,
Leak, Lustre, Marantz, Macdonald, Philips,
Revox, Rega, Rotel, Sansui, Sanyo, Shure, S.M.E.,
Tandberg, Thorers, Wharfedale, Yamaha, etc.
Our cost prices are genuine and are pounds below the
lowest prices advertised by the discount houses,
THE TRADE DESCRPTIONS ACT IS YOUR PROTECTION
AND GUARANTEE OF OUR FAIR TRADING.
For details please phone or call. If writing please enclose
stamped addressed envelope and state your requirements —
we will quote by return.

AUDI

SERVICES LIMITED

82 East Barnet Road, New Barnet, Herts. Tel: 01-449 6605.
Shop hours 09.30 -18 . 00 Monday to Saturday. Closed all day Thursday.
THIS OFFER APPLIES TO CASH CUSTOMERS,
CREDI — CUSTOMERS AND HOLDERS OF
ACCESS AND BARCLAYCARDS.
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DELIUS TO MENDELSSOHN
A Delius reissue from Decca
does its best to suggest that its
original date was 1971 but that

CASSE1TES

Peter Gammond

was simply when it was electronically re- processed for the
'Eclipse' series. It actually dates
back to about 1953 and has
Anthony Collins conducting the
LSO in Brigg Fair, First cuckoo,
Song of Summer, etc. ( Decca
KECC633, £1.99).
They are
clear but rather over- careful
performances, and nothing like
as poetical as either Beecham
or Barbirolli. The reprocessed
sound is clear but rather lean
[C: 2].
Jacqueline Du Pré's
performance of the Elgar Cello
concerto with Barbirolli and
Janet Baker's Sea pictures with
the same conductor ( HMV TCASD655, £3.40) are both justly
famed performances, both dating from 1965. This unquestionably highly romantic and
emotional Elgar, totally committed. The Concerto recording
is high-powered and resonant
with the cello well forward; the
other side is equally fierce but
less full-bodied.
Neither is
totally satisfactory but neither
hides the value of the performances [
B/C: 1/1'9.
There has been much competition in the Mahler stakes in
recent years but Barbirolli's
reading of the 5th Symphony
(coupled with a superb performance of the 5Rückert songs
with Janet Baker) has remained
a great favourite for its warmhearted romanticism and sensitivity. There have been more
high-powered performances but
this must surely remain aclassic
and likely to be returned to by
generations to come for capturing the true spirit of Mahler and
his Viennese qualities ( HMV
TC-SLS785, £6.60). The recording is nicely balanced and wellsuited to the music [A:1/11.
Again, a great performance of
Mendelssohn's A Midsummer
Night's
Dream
music
from
Klemperer and the Philharmonia
with Heather Harper and Janet
Baker as soloists ( EMI TCEXE186, £2.15) but again the
recorded sound is not exactly
ideal: scrawny strings, generally
congested, dating back to 1961,
plus a degree of tape hiss
[C:1].
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TO ALL AUDIO ENTHUSIASTS
You

have

probably

heard

about

e

Exposure through our advert in this

STATE-OF-THE-ART
DUNLAP CLARKE

Dreadnaught
1000 and 500

magazine
Phase Linear

audio pooer amplifiers

Dayton Wright
Naim Audio

DAYTON
WRIGHT
ASSOCIATES

LIMITED

STATE OF THE ART

Linn Sondek
Dunlap Clark
We have been experimenting with Audio
Components now for three years and have
found a range of products that are now truly
"STATE OF THE ART", the description
meaning perfect musical reproduction.
We can go back two and ahalf years, when we
first found out about large power amplifiers—
The Phase Linear Family. We handled their
products for some time until Phase Linear
decided they could sell more through C. E.
Hammond & Company, so we had to discontinue Phase Linear and look around for an
amplifier that could truly drive all loads,
resistive and capacitive, without any detrimental effect to the loudspeaker. The Phase
Linear amplifier, still to this day, cannot drive
resistive loads below 4 ohms and will not
sound correct into capacitive loads and the
pre- amplifier 4000 still has some drawbacks
when compared with normal pre- amplifiers.
We then tried the Naim Audio NAP 250 and
found what we needed, as the same with
Dunlap Clark: two amplifiers that will drive
all resistive and capacitive loads without any
effect to the musical content.
We tried pickup arms and found two arms
better in musical reproduction than the
SME 3009 MK II. These are the Grace 707 and
the Mayware Formula 4.

X- G-8 Mark 3
The only 3rd Generation
Full Range ESL!

SPECIFICATIONS
Size: Basic Unit 1 Meter x 1 Meter x 24.2 cm
deep. 39.365" x 39.365" x 9-5"
Finish: Black Anodized Pebblegrain.
Wide Frequency Response: 32 Hz to 24 kHz
4 db.
Very Low Distortion: Typical T.H.D. 11 Ikc
96 dB under - 21% ( possible only in a constant charge density electrostatic speaker).
Impedence: Speaker alone, 80,000 nominal
with ST- 300A 4 Ohms nominal 2 pair of
XG-8 Mk 11's may run off 1ST- 300 providing
adaptor cords are used.
Minimum Power Required: 60 Watts per
channel.
Maximum Power Required: 500 Wattschannel.

HIGH SOUND LEVELS
AS HIGH AS 11S dB 1rn ON AXIS

HIGH SLEWING RATE
OVER 100 •
E.S.L.'s

GREATER THAN

OTHER

GOOD EFFICIENCY
SOW

103 dB 1rn ON AXIS

NO CROSSOVERS
MINIMUM COLORATION

Pickups were next, the terrible Shure V15 Ill
was first to go and in its place came the Stanton
610 EEE which, for its price, is truly superb,
but we continued on and found the Sapez
SD900E to be the most musical cartridge we
have heard to date, but at the Hi -Fi ' 76
Exhibition we have imported the Denon
cartridge in a limited number for people who
would like them. So bring your money with
you to Hi -Fi ' 76.
The best turntable is undoubtably the Linn
Sondek LP 12. We have found the Technics
SL 110 noisy with moving coil cartridges and it
has apeculiar ring in the base end.
Next pre- amplifiers and tone controllers
(Graphic Equalisers). The Naim pre- amplifier
with the hi-gain cards is near perfect, as is the
Dayton Wright SPL.
Both pre- amplifiers
accept lower output cartridges with transformers ( thank God), both pre- amplifiers have
no tone controls, the Dayton Wright has
comprehensive tape dubbing facilities and an
OP amplifier to drive all impedence headphones. Tone controls are brought into being
by utilising the Dayton Wright Graphic
Equaliser or the Klark Teknik 11+11 WAY.
Speakers— of course the Dayton Wright XG8
MKIII is definitely the world's finest loudspeaker and is very definitely " THE STATE OF
THE ART".
Below is alist of equipment that we guarantee
totally for five years and will be available for
you to see at Hi -Fi ' 76. In addition we will
have in our room Julian Vereker from Nairn
Audio, William Wright from Dayton Wright
(Canada), loor from Linn Sondek, Ron Dunlap
from Dunlap Clark (
America), and myself,
John Farlow, from Exposure Electronics to
answer your comments.

LONG EXCURSION CELLS

Dayton Wright XG8 MK 3 Linn Sondek
LPI2
Grace Arm G707
Quadmaster

I4in. ELECTRODE SPACING

Supex 900E

Mayware Formula 4

Cartridge

EXCEPTIONALLY

RUGGED

INERT— GAS— WELDED— EXTRUDED
FRAME

UNAFFECTED BY DUST
HERMETICALLY SEALED

expetureMmtkAr-fge»
STATE-OF-THE-ART AUDIO ENGINEERS
DEDICATED TO PERFECTION
Richardson Road, Hove, Sussex
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Stanton 608EEE

Hi- Gain

Pre-Arnp

Type

Dayton

Denon

Haim N AC

Dayton

Wright

STL

Wright

Graphic

EQ

Klark Tekniks Graphic EQ

Naim NAP
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Dunlap Clark SOO and
Dreadnought Amplifiers
7000

1000 Models
Yamaha CT

eke-52
STATE-OF-THE-ART AUDIO ENGINEERS
DEDICATED TO PERFECTION
Richardson Road, Hove, Sussex

Model 1000 specifications
continuous power out250 watts
put per channel with
both channels driven
into 8ohms across 20
to 20,000 Hz at less
than 0.25% T.H.D.
continuous power out500 watts
put per channel with
both channels driven
into 4 ohms across 20
to 20,000 Hz at
less than 0.25% T.H.D.
continuous power
800-1000 watts
across 2 ohms
T.H.D. from 0.1 watt
0-25% maximum
to 250 watts per
0.025% typical
channel with both
channels driven into
8 ohms across 20 to
20,000 Hz
intermodulation dis0-1% maximum
tortion at 60 and
0.025% typical
7,000 Hz mixed 4:1
at any power from
0.01 watt to 250
watts into 8 ohms
frequency response at
20 to 20,000 Hz,
250 watts per channel ± 0.5 dB, — 0 dB
frequency response at
20 to 20,000 Hz,
1watt per channel ± 0.05 dB
slew rate
greater than 25 V/p.s
signal to noise ratio
100 dB minimum
load impedance
2 ohms or greater
input impedance
100 k ohms
input sensitivity
1-75 volts RMS for
full output
power line requirements 120 V AC, 60 Hz
+240 V AC 50 Hz
temperature rise at full less than 40°C
power fan on low
(silent) speed
dimensions, amplifier
19"W x 7"H X 12"D
only
net weight, amplifier
85 pounds
only
Model SOO specifications
(identical to Model 1000 except for the
following):
continuous power out150 watts
put per channel into
8 ohms
continuous power out500 watts
put per channel into
4ohms
input sensitivity
1.2 volts RMS for
full output
temperature rise at full 60°C maximum
power
net weight, amplifier
60 pounds
only
front panel features
power on/off switch, lighted push-button
• professional quality meters with true VU
characteristics
five position meter switch indicates following power levels at 100% or 0 VU
0 full power
—3
half power
—10 one- tenth power
—20 one- hundredth power
Off meter out of circuit
• individual channel level controls to balance
unequal drive from preamp and prevent
amplifier overload

•

•

etiocturteseleteonice,
STATE-OF-THE-ART AUDIO ENGINEERS
DEDICATED TO PERFECTION
Richardson Road, Hove, Sussex
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LLOWING for the prejudices
of early memories, I still
feel that few comedians today
could
offer quite so much
lastingly funny one-man entertainment as Will Fyffe offers on
I Belong to Glasgow (
World
Records ‘i SH200, £ 1.80).
If
you can accept, in this age of
the breathalyser, that a little
mild intoxication could be very
funny, and that being workingclass was fit subject for some
mild satire, then you may well
find Will Fyffe as hilarious as
1do. But then Ibelong to that
unprincipled
generation
that
enjoyed black minstrelsy and
songs like / want to be happy.
Fortunately Will Fyffe came in
an era when recorded sound was
moderately good and his recordings, made between 1926
and 1939, retain much of their
original impact. Without being
any great shakes as a vocalist,
Will Fyffe had all the old musichall artistry in his mixing of
laughter and tears, humour and
sentiment, and the warm, un patronising way of putting over
his material that never fails.
His humour, earthy but clean,
in
understandably
anglicised
Scottish dialect, is as immediate
and effective on this fine LP as
it was when Iused to listen to
him with delight on the radio.
It was his characterisations that
were so good, a comic art
inherited from music-hall greats
like Albert Chevalier and Harry
Lauder.
And by great good fortune,
for us, the other World Record
offering this month is The Very
Best of Harry Lauder (
World
Records Ni SH199, £1.80): how
interesting to be able to hear the
master and the disciple in
conjunction.
Possibly
Fyffe
comes over with more impact
than Lauder whose recording
dates take us another generation or so back in time, 19071913
mainly
with two
later
additions from 1917 and 1924.
Lauder follows the same routines
(Fyffe—He's been on the bottle
since a baby; Lauder— I've something in the bottle for the morning)
but offers less character building
and more of himself. Lauder
unquestionably had the better
songs, most of which he wrote
himself and most of which are
well-known classics (/ love a
lassie; Roansin' in the gloamin';

etc) and he was afine singer who
could launch into a romantic
ballad on occasions.
But I
think Will
Fyffe is funnier,
perhaps simply because his
period is nearer to our own.
The comparisons are fascinatingly endless but, anyway, two
superb records for which, as
ever, we must be lastingly
grateful to the assidious archivist
of EMI, Chris Ellis and series
co-ordinator
extraordinary,
Michael Kennedy. Both [H: 1*].
The third great music-hall
star to be documented this
month is Our Gracie' in The
Gracie Fields Story (
Double
Up M & S DUO 120-2 records,
£3.99).
Through her earliest
recordings to one made in 1974
we can admire the immense
talents and warmth of personality
via that splendid voice that
ranges from near operatic flexibility to a pathetically cracked
Lancashire dialect in immortal
ditties like The biggest aspidistra
in the world. I need say no
more [
H/A/B: 1/1*].
All connoisseurs of military
band music and marches will
get agreat deal of pleasure from
a splendid album called Footlifters: a Century of American
Marches (
CBS 73478, £2.99) in
which The Incredible Columbia
All- Star Band of over fifty top
players is conducted by Gunther
Schuller. A musical tribute to
America's 200th
birthday, it
naturally uses the works of
Sousa as a basis ( 6 items)
interweaved with marches by
Fillmore, Reeves, Ives, Huffine,
Joplin, Harry L. Alford and
Evans.
It makes an exciting
programme with rareties like
Huffine's
Them
basses
and
Joplin's Combination march for
novelty with atypically American
sound, noisy, exuberant and
swinging. The sleeve is interestingly documented by Schuller
and the recording, like the
music, is exuberant.
Stirring
stuff [
A: 1*]. Of fascinating
documentary interest is The
British March King: Alford
Conducts Alford (
One Up
OUM 2104, £ 1.99) with the Band
of HM Royal Marines ( Plymouth
Division) conducted by Major
F. J.
Ricketts—the apparent

contradiction being resolved by
the fact that Kenneth J. Alford
and Ricketts were the same
person. The recordings were
made in 1939 and 1940 ( Ricketts
was Director of Music of the
Marines from 1930 to 1944,
turning down the Directorship
of Kneller Hall for this important
post) and it is fascinating to
hear the composer of Colonel
Bogey and other famous marches
as interpreter. To be honest,
Ifind his readings sometimes a
little
ponderous
and
would
recommend a modern HM Royal
Marines recording ( for example
Polydor 2383 153) for general
consumption, brighter performances, better recording— but this
new documentary disc is certainly one that most collectors
of military band music will want
to have and Iwelcome it [
H: 1].
Further to the Polydor disc
mentioned above which contains
the best-known Alford repertoire, a further disc, Colonel
Bogey on Parade, Vol. 2
(Polydor 2383 362, £2.95) is now
available
which
considerably
extends our knowledge of Alford
with some of his lesser- known
marches and novelty band pieces
—all of great interest.
The
Marines band plays well under
Capt. J. R. Mason and is excellently recorded [A: 1].
The recorded archives will
continue to be explored and
there is still a great deal to be
discovered.
Particularly
now
there is a genuine, and growing,
interest in all older manifestations of popular music- making,
it is good to have our surmises
backed
up
by
documentary
evidence. In digging back to
ragtime days recently, myself
and
others
make obligatory
mention of the great banjo
craze that naturally accompanied
the craze for a music so well
suited to it. The banjo was an
instrument that came through
early recording techniques well
with its sharp incisive sound and
now an LP, reviving the art of
such revered banjo names as
Oily Oakley and Joe Morley, has
been assembled called They
All Played Banjo (
Retrieval
M
FG 403).
With recordings
dating between 1904 and 1916
much of the repertoire falls
in the ragtime category. Granted
that much of it comes out
sounding in a somewhat similar
plunkety, dimly recorded vein,
and that it is marginally of more
interest to the archivist than the
seeker after musical delights;
it is a bit of musical research
for which we can be duly grateful [H: 2].
We may take the theory that
the polka was invented by a
serving- wench
called
Anna
Chadimova-Slezakova,
who
danced it in 1830 to atune called
Sil jsem proso, with a pinch of
salt—although it sounds authentically detailed. Anyway the
polka most certainly originated
in Bohemia around that time

Peter Gammond
and quickly spread all over
Europe to become the current
fad and scandal as is the wont
of all new dances. In Listen to
the Real Polka (
Supraphon
114 1496, £1.99) we can hear it
in
its
early authentic form
enthusiastically pumped out by
the Jindrich Bauer Wind Band.
Full of atmosphere though inclined to sound a bit repetitious.
very much a record for the
enthusiast in
such
matters.
Well recorded in Dejvice, Prague
in April 1973 [
A: 1].
The rest of the light material
made available to us this month
comes in the' Deja Vu category.
An excellent compilation from
EMI is called The Very Best of
Brass (
EMI ' Studio 2' TWOX
1048, £2.99) and, providing you
are not a competition testpiece fanatic, it can be accepted
as at least the most entertaining
kind of brass playing if not unquestionably the very best. The
bands utilised include the G.U.S.,
B.M.C., Fairey, Foden's, City of
Coventry, Black Dyke bands as
well as Mortimer's Massed, and
the repertoire wanders such
familiar country as Stars and
stripes; Radetzky march; Dans
Busters; Liberty Bell; Blaze away
and The Padstow lifeboat. Mainly
immaculate playing and excellent
sound [A:1]. Scottish Band
Showcase (
One Up OU2107,
£1.99) features Ian Powrie, Wick
Scottish, Bobby Harvey, Jim
Johnstone, Max Houliston and
Bert Shorthouse in aprogramme
of jigs, reels and other heady
highland music that is more
than adequate as a showcase
[A:1]. One of our best and
most musicianly brass bands is
immortalised on The Best of
the G.U.S. Band (
One Up
OU2102, £1.99) conducted by
Stanley
H.
Boddington
and
Harry Mortimer. The programme
is a popular and attractive one—
Gold and silver, National emblem,
Espana, etc., and, apart from the
xylophone being slightly out of
tune on Swedish rhapsody, all
immaculately
and
tastefully
played [
A: 1]. Treorchy Male
Choir's Greatest Hits (
Columbia SCX 6585, £2.99) will please
all lovers of full-throated, if
sometimes inarticulate, Welsh
choral singing. The obligator
Sospan Fach, and the moving
Myfanwy are included [A: 1].
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Against fierce competition from
American, Scandinavian and German
products, Celestion won the Grand
Prix award- which is given to only one
product in the entire hi-fi component
field each year- in the overseas
products category of the 5th Japanese
Stereo Components Grand Prix
Contest with the new " UL 6" speaker
system.
UL 6is the smallest speaker in the range
of three, which has been developed to offer
visual appeal, for those who wish to
compliment the "true" state-of-the-art
experience that the Celestion sound brings,

with an appropriately attractive shape.
UL- which means Ultra Linear and
represents unlimited quality- gives the
generous, open, expansive and " natural"
sound that the Celestion Sound
reproduction technology and precise
engineering capability achieves for the
enthusiast Who strives for perfection.

Celestion
Rola Celeshon Llmded. Oitton Works, Foxhall Road, Ipswich, SW folkIP3 8JP.
Telephone Ipswich ( 0473) 73131.
Cables: Voicecoil Ipswich. Telex:98365.

Celestion UL6 beats
the world's best
in the Japanese
Grand Prix Contest!

Please send me full detais dl WI 6 D

Name

UL 8 D UL 10

A speakers and, at the same
time, some manic knob twiddler
train trundles between the

seems to be finding every bit of
static between Daventry and
Radio Lux. Thus are we introduced to David Bowie's new
album Station To Station
(RCA APL 1327, £2.79). And
having proved that the album
title can be taken at least two
ways, if not more, Bowie then
moves on to demonstrate that

HREE
years
ago
Herbie
Hancock's
Headhunters
T
album made it. For perhaps the

first time, black street funk mixed
with jazz and sounded comfortable. All the pieces fitted like a
complex, yet basic, musical
jigsaw puzzle. It took a long
time getting there, and from the
sound of his new album ManChild CBS 69185 [ A*: 2]
it
seems Hancock is having difficulty staying with it.
With
twenty musicians on the album,
and Hancock with banks of
electric keyboards it's hard to
keep it tight and simple. Most of
the time he succeeds, but there
are passages where Ipersonally
could have done without a lot of
the frothy ornamentation. The
basic lineup is his touring unit
Headhunters
plus
assorted
superstars. Wayne Shorterturns
in some warm
and
sinewy
soprano, and the musician's
musician of the seventies, Stevie
Wonder, gases the scene with
appealing chunky harmonica.
Meanwhile over on the Arista
label Hancock's backup band
have their own album, Survival
of The Fittest ARTY 116 [A*: 2]
without their leader. It's a more
interesting LP, for as well as the
jazz/funk mix, Headhunters hark
back to African roots. Their
overall sound comes across
more natural and relaxed. Sure,
there are unnecessary vocals,
but they don't get in the way too
much.
A lot of contrived
sophistication is thrown away
and it's easier to immerse
yourself in the action.
If these two albums merit any
criticism, it's nothing at all to
what could effortlessly be heaped
HI-FI NEWS & RECORD REVIEW

his personality has even more
aspects than that. He becomes
King Disco on a number called
Stay which, in terms of torrid
danceability, even upstages his
previous Fame hit. Then he
opts to become a chameleon
for the album's title-track, an
item which opens in almost
Wagnerian grandeur, floats forward on a cluster of musical
clouds and finally completes its
ten minute occupation of the
turntable by becoming a no
holds barred romp. But this
isn't all. There's even a kind of
white-tie and tails Bowie, reviving
memories
of Johnny
Mathis via ( can you believe?)
Wild is the wind—all, Isuppose,
part of the Dagenham boy piper's
refusal to be put into any
specific bag. Just Bowie trying
hard to remain Bowie in the way
that Lon Chaney became Lon
Chaney by being so many other
people. And like Chaney before
him, Bowie is eminently successful at what he does. An [A: 1]
to the cracked actor!
Next Isuggest you don your
best Sunday smile, for the good
times are coming back. Well,
even if they're not, one play of

on Hubert Laws' The Chicago
Theme CTI 6058 and to a
lesser extent, Freddie Hubbard's
Polar AC CTI 6056. They're
both
formula
records—the
formula being to scrape up a
session team of names and
constrict their playing on a
selection of catchy tunes which
showcase the leader. The Laws
album
is
particularly
movie
themish and nauseating [A: 4],
while Hubbard has a few moments of music sneaking out of
the morass of strings and brass
[A: 3].
You won't go far wrong with
Humphrey Lyttleton's Take it
from the Top Black Lion
BLP 12134 [ A/B: 2], an album
of straight- ahead unpretentious
jazz. One of the lovelist tracks
is a Lyttleton original We Fell
Out of Love sung by the versatile
Elkie Brooks, whose inclusion
on side two is a ¡ uicy bonus.
This is an enjoyable record.
Another
re-release
which
could easily be overlooked in
the increasingly filled up jazz
sections of record shops is
Mose Allison's double, Creek
Bank Prestige P 24055 [ B/C: 2].
These 1958 tracks have astrange
quality.
They're familiar and
easy to the ear, yet there's an
eerie haunting feeling about an
Allison performance.
For a
start no one sings like Allison
... white blues will never sound
like this again.
His
piano
playing is unspectacular, but
cosy. There's something about
his music which draws you
close and leaves you feeling
relaxed and satisfied. Underrated music at its best.
But Cecil Taylor isn't so easy
APRIL 1976

Eric Carmen (
Arista ARTY 120,
£2.79), the first solo album from
the ex- Raspberry, should convince you that it's a distinct
possibility. Selecting unadulterated but worthwhile pop as his
métier, Carmen has put together
an album that should keep
Arista in good singles until
Clive Davis gets around to
writing
volume two of his
memoirs.
Perhaps Carmen's
choice of titles is sometimes a
little unfortunate— Imean, anyone who perceives that the LP
contains My girl, All by myself
and Never gonna fall in love again
will believe it to be an album of
original songs . . . which, with
the exception of the old Drifters'
hit, On Broadway, it is. But,
apart from that, there can be
few complaints
about what
Carmen has achieved in one
initial leap. Cause Ican play this
here guitar, he sings, And! won't
quit till I'm a star. He shouldn't
have to wait very long for that to
happen. [
A : 11.
Also bound for stardom are
Winston Rodney, Rupert Willington and Delroy Hines, who form
Burning Spear, a back-to-theroots Jamaican vocal trio. Their

to get into. I saw his trip at
Ronnie Scott's last year, and
came away exhausted, not knowing what Ithought about it all.
One thing is certain, every jazz
fan ought to check him out.
And his solo Montreux Festival
album
Silent Tongues on
Freedom FLP 40146 [ A: 1/2] is
as good a start as any. Taylor
demands total concentration,
for he plays with more intensity
than any other musician I've
ever seen.
His
second- bysecond quest for expression is
relentless. His playing is rather
like a very stoned word association game speeded up. The
ideas just keep coming.
A
phrase will appear to be swiftly
dissected and rearranged, pummelled out and projected into
the stratosphere. You're just
catching on to where he's at—
and now he's somewhere else.
Every piece is played like there's
a firing squad waiting for him.
Very very heavy stuff.
Somehow or other the pairing
of Argentinian tenorist Gato
Barbieri and South
African
pianist Dollar Brand seems
unlikely, but their duo album
Confluence on Freedom FLP
40118 [ B: 1] is a wee stotter.
Barbieri often indulges in the
romantic side of post- .Trane
tenor playing, but here it's blood
and guts all the way. Dollar
Brand is simply a beautifully
emotional pianist—one of the
few who has the power to make
the keyboard sing. Side one
takes a while to unfold, running
through fiery free improvising to
end with the most peaceful of
themes,
Brand's
evocative
Hamba Khale. Masterful magic.

POP

Fred Dellar

album Marcus Garvey (
Island
ILPS 9377, L2•99) is filled with
the most impressive West Indian
music to come my way since the
advent of Bob Marley.
And
while I admit my involvement
with such sounds has been
slight— I still
haven't
heard
King Tubby Meets The Upsetter At The Roots Of Dub,
which many informed people
consider to be the Jamaican
album when it comes to setting standards—Spear's ethnic
vocals, allied to a light- weight,
R & B brass-tinged middleground and the loping bass
work of Rabbi Shakespeare and
Family Man Barrett, hit me
right on the ' instant replay'
button in a manner which few
reggae units have ever managed
to do. In short, Marcus Garvey
is the kind of record that ought
to be in any Black Music
collection worthy of the name.
We've certainly come along way
since 007 and It mek. [
A: 11.

JAZZ
Ken Hyder

Best of the Rest—Kool and
the Gang's Spirit of the Boogie
Polydor 2310 416 [
A: 2] one of
the handful of funk bands with a
distinctive personal style—compulsive. Tony Williams' Believe
it
CBS 69201 [ A/B:2/3]
is
edgy and has perhaps more to
do with heavy rock than jazz—
but it's still Tony Williams.
Gateway ECM 10615T by John
Abercrombie, Dave Holland and
Jack de Johnette is tasty guitar,
bass and drums work.
It's
loose, yet precise, and the
quality of the sound and the
recording is breathtaking. Look
out for it [
A*: 1/2]. It would be a
shame if Trevor Watts' Amalgam's
Innovation
Tangent
TGS 121 [ B/C: 2] gets overlooked. Amalgam has always
been a pushy band in a considered sort of way, and this
unit, with a five strong heavy
duty rhythm section, swings,
surges and sophisticates its
way round alot of rhythms which
lie in between categories. It's
happening stuff, with nobody
holding
back.
Buy
British.
A & M records have brought
out a new jazz label, Horizon,
which if nothing else, may reintroduce sleeve notes as a
fashion. The first five albums
are pretty mixed in quality. The
two Iliked were Jim Hall Live
[A: 2]
and Sonny Fortune's
Awakening [ A: 2] on Horizon
4 and 5. Both are delightfully
straight ahead.
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BRADS HAWGATE, BOLTON LANCS.
TELEPHONE BOLTON 0204 25100

TELEPHONE ORDERS SO QUICK AND EASY
SAVE POUNDS!!! COMPARE THESE PRICES
ALL PRICES INCLUDE VAT
CLOSED ALL DAY WEDNESDAY
We reserve the right to change prices without
otice. E & 0.E. PRICES CORRECT AT 19-2-76,

SONY K
PER 12
.60
.90
.120

DIA

LENGTH

SCOTCH
SUPERLIFE

PER 5 PER 10

PER 5 PER 10

£1040

5"

LP
900'
DP 1200'
TP 1800'

£12-60
£16.60

£19-20
£23-30
£30.60

£6.95
£9.60

£12.80
£17.80

sr

LP 1200'
DP 1800'
TP 2400'

£12.60 £23.30
£16.60 £ 30.60
£20.95 £ 38.60

£9.60
£12.85

£17.80
£23.80

£16.60 £ 30.60
£20.95 £ 38.60
£30.33 £55-90

£12.10
£16.00

LP 1800'
DP 2400'
TP 3600'

SONY

SONY SLH

DIA

7"

104"

£22-30
£29.50

TDK AUDUA

PRICE PRICE
PER 5 PER 12

PRICE PRICE
PER 5 PER 10

LP 1200'
LP 1800'
DP 2400'

£I2.50
El 7.75
£27.10

£28.60
£40.60
£6195

£14.75
-

£27.22
-

SP .. 400'
LP 3600'

£28.00
£35.65

£63-90
£77-75

£3&02

£71-89

BASF LH
SUPER

BASF LH

BASF LH
SUPER C BOX

PER 24

PER 12

PER 24

PER 12

PER 24

PER 10

PER 20

PER 10

£5.33 £ 10.22
£7 ,40 £ 14.19
[9.68 £ 18-57

£7.83
£10.23
£12.08

£15-02
£19-61
£23-16

[I 1.65
£15-89

£22.33
£30.46

£5•18
£7.13
£9-85

£9.94
£13-66
£18.88

£8.04 £ 15.40
£10.24 £ 19.62
£13.74 £ 26-33

£946 £ 18.13
£11.66 £22.36
£15.29 £ 29.31

TDK SUPER
AV1LYN

TI5K
CHROME

PER 10
.45
.60
£11.66
.90
£14-64
.120 £18-92

TDK
DYNAMIC

TDK SUPER
DYNAMIC

TDK EXTRA
DYNAMIC

PER 20

PER 10

PER 20

PER 20

PER 10

PER 20

PER 10

PER 20

PER 10

PER 20

PER 10

PER 20

PER 10

PER 2

£22.36
£28.07
£36.27

£4.64
£5.22
£7.55
£9.98

£9.07
£10.21
£14.74
£19.50

£6.39
£7.08
£9.64
£13.70

£12.47
£13.83
£18-82
£26.76

£8.71
£9.64
£13.70

£17.01
£18-82
£26.76

L10.22
£14.51

£19.96
£28.35

£10.57
£15.09

£20-64
£29.48

8- TRACK BLANKS SCOTCH & TDK

& TDK OPEN REEL TAPE

TYPE OF
PLAY
AND
LENGTH

SONY
CHROME

SONY HF

BASF
CHROME

SCOTCH OPEN REEL TAPE
SCOTCH
DYNARANGE

•SONY •BASF

CASSETTES-TDK

SCOTCH Dynarange

POSTAGE CHARGES EXTRA

TDK Super dynamic

Playing
time

PRICE
PRICE
PER 5 PER 12

Playing
time

PRICE PRICE
PER 5 PER 12

45 min
90 min

£5.85 £ 12.90
£6.85 £ 15.20

40 m n
80 m n

£6.18
£8.07

f11.40
£14-90

SCOTCH HI- F1
BOXES AND REELS

PRICE
EACH

PRICE
PER 5

PRICE
PER 10

Spare 5" Hi -Fi box
Spare SE" Hi -Fi box
Spare 7" Hi -Fi box
Audio index

54p
62p
78p
El 60

£2.45
£2.80
£3.50
-

Postage on above

24p

52p

£3.65
£4.20
£5.25
63p

5" Hi -Fi spool
51 Hi -Fi spool
7" Hi -Fi spool

33p
42p
50p

£1.50
£1.90
£2.25

£2.30
£2-85
£3-40

Postage on above

16p

SS p

60p

CASSETTES
63p on 10's or I2's
72p on 20's or 24's

8 TRACKS
60p on 5's
70p on 10's or I
2's

OPEN REEL TAPE
81p on 5's
£1-16 on 10's or I
2's

104"
£1-12 on 5's
£1.75 on 10's or I2's

We hope you can avail yourself of our rapid
MAIL/TELEPHONE ORDER SERVICE. Every
item advertised here is regarded by us as a
stock line, only our suppliers running out can
damage this criterion. All prices include VAT.
MAIL ORDER ... send cheque, postal orders,
money order or quote your BARCLAYCARD/
ACCESS number and your address. Please
state on your order " Return remittance if out
of stock" or " you may hold this order for
weeks if out of stock."
TELEPHONE ORDERS ... just quote your
BARCLAYCARD / ACCESS
number
and
address. We will tell you our stock position
and despatch within hours, where possible.
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DIRECT DRIVE
INCLUDING ARM
FOR UNDER £150
-IDON'T
BELIEVE IT!
3 Year Guarantee
The above models with or without SME 3009
or Silicone Damped Formula 4 Tone Arm.

DRS I
Type:

Manual player with Direct- Drive
Turntable,

Also available 401 Garrard and SME or
Formula 4 Arm, P.O.A.
Check your Turntable speed with a Strobe
Disc, also available separately at Li.

PLEASE SEND DETAILS

Plotter:

Machined and balanced aluminium with
edge strobe.

Strobe:

Dual purpose strobe light and power on.

NAME

Motor:

20 poles ( rotor).
IS poles ( stator).
Electronic control motor.

ADDRESS

Speed:

334 and 45 r.p.m.
5`'/0 adjustable range.

CI
D

0.04% ( unweighted r.m.s.).
Wow

Flutter:
Rumble:
Plinth:
Cover:

0-03% ( unweighted r.m.s.).
Better than - 50 dB ( DIN) A.
Better than - 65 dB ( DIN) B.
Teak Veneer. Mounted on MSB.1.
Microsorber Feet.
Clear Perspex. Hinged and Removable.

DRS 3
Type:
Plotter:

II West Street, Crawley,
Sussex RH! I8AN
Telephone Crawley 23012
EXCLUSIVE OF VAT

Machined and balanced aluminium on
Acrylic with strobe disc.

Motor:

20 poles ( rotor).
15 poles ( stator).
Electronic control motor.

Speed:

334 and 45 r.p.m.

Pitch control:

DIRECT DESIGNS LTD.

Manual player with Direct- Drive
Turntable.

Wow:
Flutter:
Rumble:
Plinth:

±5% adjustable range.
0-04% ( unweighted
0-03% ( unweighted r.m.s.).
Better than - 50 dB (DIN) A.
Better than - 65 dB ( DIN) B.
Teak Veneer. Mounted on MSB.I.
Microsorber Feet.

Cov,,.

DEMEIDDEIDDEMODODEIDEIDEIDDIDDEIDEMDEIDEMEIDEIDOCIDCIDDEI
Per'nex.

Hinged and Removable.

EQUIPMENT
'REVIEW
No part of any
HFN/RR review may be
reproduced without
the Editor's written
permission

Gordon J. King

Quad 405
Power Amplifier
MANUFACTURER'S SPECIFICATION

Output: 100+100 W 8et (
suitable for loudspeakers 4-16 14. Distortion: < col% at 100 Hz and
1kHz and • me% at 10 kHz, at any power up to 100 W. Loads: in addition to resistive load, the
amplifier maintains full voltage across aload R±jX, where X is any value from zero to infinity,
within the same distortion rating. Limiter: optional connection to limit output to 20 V RMS
±10% (50 W 8in; other parameters unchanged. Output Impedance: 3-3 4H in series with 0.03 SI.
Offset: less than 7mV. Frequency response (
ref. 1kHz): - 1dB 20 Hz; -0.5dB 20 kHz; - 3dB
50 kHz. Input: 0.5 V RMS ±0.5 dB for 100 W 81.2 (20 lul in parallel with 50 pF). Signal input
slew- rate limit: 0f Vh‘s ( provided the rate- of-change of input signal is not greater than this, and
the amplifier is not driven into clipping, total of all distortions kJ the range 20 Hz-20 kHz, due to
repetitive or transient waveforms with components inside or outside audio range, will be at least
80 dB below full rated power. If major portion of input power is wanted signal, - 80 dB is maximum
possible distortion on programme. Input overload: '
instantaneous' recovery from up to 20 dB
overload. Crosstalk: - 80 dB 100 Hz; - 70 dB 1kHz; - 60dB 10 kHz ( loaded by 1kil). Hum and
noise:- 95 dB A- weighted; - 90 dB unweighted (
15.7 kHz bandwidth) ref. rated power. Protection:
current limiting. Stability: unconditional, any load, any signal. Dimensions: 115 x340 x195 mm.
Weight: 9kg. Price: £143.00, inc. VAT. Manufacturer: The Acoustical Manufacturing
Co. Ltd., Huntingdon, Cambs. PE18 7DB.

I N the beginning was the Class-B amplifier.
Designers tended to prefer this to Class-A
because of its better efficiency and hence power
yield for a given size. heatsink and power
transistor capacity; also to satisfy the greedy
demands of loudspeakers with fast diminishing
electroacoustic conversion efficiencies. Pure
Class-B is totally incompatible with hi-fi owing
to the displacement of the two halves of the
push-pull output transfer characteristics, leading to serious crossover discontinuity, and
hence so-called crossover distortion, particularly at low signal levels.
Class-B was brought into the hi-fi realm by
biasing the output transistors towards Class-A
so that at zero drive the transistors were not
cut-off completely but passed a degree of
HI-FI NEWS & RECORD REVIEW
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emitter/collector current, called quiescent
current. Although still often referred to as
Class-B, such amplifiers are really Class-AB.

FIG 1
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QUAD 405
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Crossover distortion is impossible from
properly designed Class-A amplifiers, but it
can occur in relatively small doses from
Class-AB amplifiers. It tends to diminish as
the biasing is adjusted towards Class-A, but
then the efficiency falls and the standing
temperature of the power transistors and their
heat-sinks rises.
A compromise between
efficiency and crossover distortion is worked
out, and the remaining distortion is reduced
by various artifices including, in some cases.
large amounts of negative feedback.
When the design has been handled correctly
the net result is an amplifier of very low
distortion and relatively high efficiency. Indeed.
crossover distortion is practically undetectable
from some of the best Class-AB designs.
However, to achieve this ideal state of affairs
alarge amount of design detail is essential, and
components and adjustments can become
critical. In spite of thermal compensation, the
optimised conditions can be impaired by temperature changes and hence by the immediate
past history of the programme energy and
dynamics.
If intermodulation distortion is measured
at very low power, around 1mW, and then
measured again at the same power but this
time immediately following a burst of higher
power operation, some Class-AB amplifiers
will give a much higher figure on the second
measurement, thereby proving the thermal
point.
The design team at The Acoustical Manufacturing Company Limited have been aware of
this shortcoming for some time; also of the
critical nature of adjustment required to secure
the best distortion performance from Class-AB
amplifiers of conventional design. The aim,
then, was to design an amplifier of exceptionally
low distortion and of realistic contemporary
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power which relies far less on critical adjustment and thermal tracking. The result is the
new Quad 405 power amplifier, which Ihave
been analysing in great detail over the last few
months.
The design employs amodified version of a
technique known as `feedforward'. This is
not new to amplifiers in general, having been
used and experimented with for some years
now in connection with carrier systems and
communal aerial systems.' • z It has also been
mooted for audio amplifiers,a ,4 but so far as I
can discover Quad are the first to use it in a
commercial hi-fi amplifier.
The basic feedforward system uses two
amplifiers, the main amplifier and an ' error'
amplifier. The main amplifier performs the
normal function of amplification with its
inevitable addition of errors in the form of
noise and distortion. By isolating the error
signals from the fundamental signals it becomes
possible to reinsert them back into the main
signal path in such a way as to lead to their
elimination. One way of isolating the errors
is to sample the output and then subtract this
from a sampled portion of the input, at the
same time taking account of the delay time
of the amplifier by delaying the sampled input
by an amount equal to the amplifier delay.
This secures synchronisation of the input and
output samples, the two then being subtracted
to leave only the errors.
Since the sampling circuits attenuate the
error signals, the signals must be boosted
before being reinserted into the main signal
path, and this is the job of the error amplifier.
Again, the delay resulting from this amplification must be taken into account to achieve
complete cancellation.
Although based on this principle, the feedforward of the Quad 405 is applied within the

FIG. 2
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loop of afeedback amplifier, the circuit carrying an error component which bypasses the
power transistors, thereby reducing their
requirements in terms of highly critical
linearity. The Quad team has coined the
term ' current dumping' for this technique.°
The amplifier (each channel) is arranged in
the form of a feedback bridge whose active
elements consist of a small but ultra- linear
Class-A amplifier for providing the required
swing of output voltage but at relatively small
current, and the more usual large power
transistors on a front heat-sink for providing
the higher power current demands. Since it is
the job of these transistors to provide the
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FIG. 4. Dlst. factor with 60d8 ( 1000
Top: IkHz. Bottom: 20kHz.

majority of load current, as dictated by the
programme signal, they are appropriately
called ' current dumpers'.
In other words, the main amplifier is of
quasi-Class-B design, while the Class-A
element can be regarded as a sort of ' control
amplifier', which neatly deletes substantially
all the distortion of the main amplifier. This
clearly avoids the need to optimise the adjustments of the main amplifier critically, for
whatever error there is in the output signal, the
circuit cancels it out. Thus any drift or suchlike due to thermal happenings becomes
insignificant!
In theory, the technique makes it possible
to cut the errors essentially to zero, depending

on the excellence of the Class-A amplifier. In
practice there is always bound to be some
residual non- linearity, albeit very small.
Cancellation is also governed to some extent,
though not critically so, by the balance of the
bridge; but to maintain ' perfect' balance over
the entire spectrum would appear to fall
outside the reaches of the economy dictated
by a design other than for critical laboratory
purposes. Nevertheless, the 405 is an amplifier
of astonishingly low distortion; it is, in fact,
one of the purest which has so far passed
through my laboratory, putting quite ademand
on £ 10,000-worth of measuring equipment.
The manufacturer intimates that even with a
5% error in bridge balance— resulting from a
5% error in any component value of the
design—the maximum intermodulation products will still be down to the 5 /./V level at
1kHz; the maximum possible IMD being
0.01%, and the maximum absolute level of
these components being some 140 dB below
full power.° The spec, puts the total of all
distortions in the range 20 Hz-20 kHz at least
80 dB below the rated power, corresponding
to 0.01%.
The power and distortion parameters of the
test sample were examined in significant
detail, as brought out in the test results. The
full 100+ 100 W of power into 811 resistive
loads was readily available, and this power
held from 10 Hz to 20 kHz without ill effect.
The heat-sink constitutes the front decor of the
amplifier, and with steadystate drive this soon
started warming up.
In accordance with our practice nowadays,
the amplifier was preconditioned at one-third
rated power ( the power at which a Class- B
amplifier is running least efficiently and hence
dissipating maximum heat) at IkHz with both
channels driven simultaneously into 812
resistive loads. After an hour's operation
under these conditions the top surround of the
heatsink was far too hot to touch, it being
exactly 60°C, from an ambient temperature
of just over 16'C. The curves in fig. 8
show how the temperature builds up over a
period of four hours both at one-third rated
power and 10+10 W. These measurements
were made with aComark Electronic Thermo1-11- Fl NEWS & RECORD REVIEW
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meter, Model 1601 with specially calibrated
thermocouples. Although certainly high, the
temperature is still well within the rating of the
output transistors, whose limit is 120°C,
corresponding to a sink temperature of about
90°C.
The curves also show that the amplifier will
safely survive and readily pass the FTC
(Federal Trade Commission—American) spec.
However, to get the BS 415 ticket the design
would need to include a thermal cut-out to
prevent the exposed temperature from rising
much over 30°C above ambient under sinewave drive.
Quad are not the only manufacturers in this
quandary. 1have full sympathy with latter-day
designers and feel that it is about time this
crazy anomaly was resolved by the standards
people. It is really academic, of course,
because on music signal of normal dynamic
range the amplifier remains relatively cool,
even when producing loud peaks. Few people
listen to sine-waves, though Isuppose some of
the modern electronic music can resemble
steadystate information. My reason for labouring the point is merely to put it into proper
perspective once and for all.
Based on distortion factor, the readout was
in advance of 0.01%, but by calculating out
the noise the spec. was adequately met, as
shown by the test results. Marconi and Hewlett
Packard wave and spectrum analysing equipment was employed for the IMD measurements,
and Radford equipment for the distortion
factor measurements. Two distortion factor
residual oscillograms are given (fig. 4). The
dual oscillogram shows 1kHz signal with its
residual at the top and 20 kHz distortion with
its residual below, both with the amplifier
operating at 10+10 W into 8SI resistive loads.
In both cases the gain of the distortion measuring channel was adjusted for exactly 60 dB
(1,000 times) with respect to the sine-wave
across the load. This presentation makes it
possible to evaluate the peak distortion at both
frequencies from the traces direct. The mean

FIG. 13

distortion (as indicated by the instrument) to
the peak distortion gives an indication of the
'roughness' of the residual. A unity ratio
would obtain from pure harmonic residual
devoid of spikes.
Minor traces of crossover effects are indicated
by the residuals, but these must be considered
in the light of the extremely small mean distortion factor which, as the test results show,
is little more than a mere 0-01 °.-'0!
The other distortion factor oscillogram of
single trace ( fig. 5) was obtained at 1kHz
with the amplifier's full 28 V RMS across a
load consisting of R and C (
i.e., R — jX) which,
at 1kHz, was adjusted for an impedance of
8f2, the power factor being 0.75 and the phase
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angle 41°. Such a load is more representative
of aloudspeaker than apure resistance, though
it must be noted that some loudspeakers
present a much more complicated load to the
amplifier, as my recent researches into
amplifier/loudspeaker interface problems have
dramatically indicated.
Nevertheless, the simple impedance does
put out-of-phase current through the output
transistors, and when an amplifier is producing
its full load voltage the current in the output

QUAD 405
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transistors can precipitate the action of the
voltage-operated (the voltage arising from the
current through a resistor) current limiters
before the full voltage output of the amplifier
is reached.
Bad distortion can thus be
generated prior to the peak clipping of the
sine-wave or programme signal.
The oscillogram shows that the Quad limiter
(on one half of the output stage) was just
coming into action at full output voltage, but
even then the mean distortion measured on the
Radford equipment was still at a very low
level.
Using the Hewlett
Packard spectrum
analyser, the spectrogram in fig. 6 shows the
third harmonic at — 70 dB and both the

FIG. 7,

III
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I

13 14 16

18 19

21

FREQUENCY IN kHz

second and fifth harmonics at — 80 dB from a
1kHz fundamental producing 28 V RMS
across the R — jX load. The spectrogram in
fig. 7 shows harmonics and intermodulation
products generated from two driving signals at
f, = 5kHz and f, = 9kHz when each is
producing 14 V RMS across the same load.
The third-order products at IkHz and 13 kHz
are each about 66 dB down. It is interesting to
note that the second-order products are much
lower, that at 4 kHz being pretty well into
noise and that at 14 kHz about — 80 dB. The
component at 18 kHz is the second harmonic
of the 9kHz source (Sugden oscillator). The
second harmonic from the 5kHz source
(Radford oscillator) is below noise.
That, then, concludes our detailed analysis
of the distortion performance of the 405.
Under the more general conditions of measurement the distortion is well down to — 80dB
(0.01 %); but slightly higher amplitude products can be evoked by the use of more
stringent test procedures. However, even in
the worst case the amplifier has very low
distortion by anyone's standard. The analysis
has also indicated why relatively simple test
methods with inexpensive instruments can no
longer be expected to reveal the true performance of state-of-art amplifiers.
I was pleased to discover that the Quad
team have deliberately avoided designing for
a crazy RF response. The rise-time was a
sensible 7.5 izs, with the small-signal upperfrequency — 3dB point around 48 kHz. The
small-signal response would appear te suit
the speed of the ' current dumpers'. To ensure
that the amplifier is fully able to ' digest' the
speed of the signal fed to it (as dictated by the
speed of the ' dumper' transistors used), the
Quad spec. includes an input slewing-rate
limit, given as 0.1 Wits, and the distortion
133
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performance is based upon the rate of change
of input signal not exceeding this limit, which
corresponds to an upper-frequency of around
22 kHz.
Our measurement of output slewing-rate
worked out to 5V/ps, which is virtually the
same as the input spec. times the gain of the
amplifier.
The step-function oscillogram (fig. 3) shows
the rise-time across 8û load at the top and
the settling-time across 8û in parallel with
1 /IF below, both on a sweep of 10 µs/div.
Although the latter produces mild ringing, this
is swiftly damped.
The 20 Hz-20 kHz frequency response
(straight line!) is shown in fig. 1, the high-pass
filtering at the left of fig. 2and the HF roll-off
at the right (note the difference in frequency
scaling).
Both channels matched fairly closely on all
parameters, and the residual off-set, hum and
noise, stereo separation and damping factor
were well within specification.
Although quite small, the amplifier is of
very ' solid' construction. As already mentioned, the front of the amplifier consists of
the heat-sink. The amplifier is metal-encased
and finished in the conventional Quad colouring. At the rear is a panel accommodating
two pairs only of spring-loaded loudspeaker
connecting terminals, polarity and channel
identified, a mains input voltage adjuster,
mains fuse, three-pin mains connector and
four-pin DIN socket (with plug and connecting
cable supplied) for the left and right input
signals.
The DIN signal cable is terminated at the
far end by two ' phono'type plugs for accept-

Mg signal from apreamplifier, but personally
Iwould have also liked to have seen the provision of two ' phono'type sockets actually cm
the amplifier's back panel— in addition to the
DIN socket which correlates with the Quad 33
preamplifier socketry. Perhaps Quad had this
in mind at one stage since there are two holes
(covered) close to the DIN socket where they
could easily be accommodated.
Electronic design is very substantial, as one
has come to expect from British Quad, and the
power amplifier sections are built on the

FIG. 9. Protection
driving load of Z

transistor switi hing at 400Hz
=48 ( voltage limiter on).

when

'module' basis allowing easy service and
interchange.
Unquestionably one of the very best British
amplifiers on the market today, it is incredibly
*smooth' sounding and fully lives up to its
specification. It packs sufficient power for the
larger system; but remember the heat-sink
will rise significantly in temperature when the
amplifier is driven with sine-wave signal. The

mains lead supplied is two-core with Americantype two-pin plug termination. However, to
satisfy BS 415 a three-core cable can easily be
used (one conductor for direct earthing) since
the three-pin mains socket has an earthing pin.
When the 405 is used with the Quad 33 control
unit, earthing will be accommodated via the
braids of the audio connecting cable.
The amplifier is directly coupled to the
loudspeakers, and protection is by fuses and by
electronic current limiters. Useful comment
about loudspeaker protection is given in the
instruction book, which also gives information
on the connection of headphones, additional
loudspeakers and unbalanced and floating
600 û line inputs.
By the insertion of 1.8 kû resistors (two
supplied, one for each channel) into sockets
on the printed circuit board labelled R11
(a fiddly little job), the output voltage of each
channel is limited to about 28 V peak (20 V
RMS) ref. peak clipping. To avoid damage to
the loudspeakers, this minor modification is
necessary when the amplifier is partnered with
the Quad electrostatics. Measurements made
following this modification proved that the
clipping threshold was reduced to 28 V peak
across 8û resistive loads and to about 25 V
peak across 41
/resistive loads.
Using an impedance load of 5.4 û and 48°
phase-angle at 400 Hz, the protection transistors commenced switching and causing
distortion a shade before the onset of peak
clipping owing to the out-of-phase load and
hence transistor current with respect to the
voltage ( see fig. 9).
A review of a Quad power amplifier can
hardly be regarded as sufficiently exhaustive

QUAD 405 POWER AMPLIFIER
Test conditions: Mains input 240 V 50 Hz. Both channels driven simultaneously from 6001.1 source.
PERFORMANCE
Power to clipping at 1 kHz ..

102 W ( L)+101 W ( R)
10 Hz-20 kHz

Bandwidth at 100 W 8tito clipping
Damping factor ( BSI) at 40 Hz and 2 W

80

Frequency response (-- 3 dB) at 1 W

Slewing-rate limiting

Also see graphs (figs. 1 & 2).

7-5 iis

Also see oscillogram (fig. 3).

1 F)

Slewing-rate ( 8

20

Also see oscillogram (fig.

V/Hs

20 kHz 28 V RMS approximately.

Input for 28 V 8ut

515 mV ( L); 521 mV ( R)

Digital instrumentation.

Hum and noise ..

0.4 MV ( L); 0.45 mV ( R)

Across 80.

Stereo separation

85 dB ( 1kHz); 82 dB ( 10 kHz)
..

Offset
Distortion factor at 10+10 W 8
20 Hz ( including ripple) ..
1kHz .
20 kHz ..

1.1 mV ( L);

mV ( R)

0.035% ( mean)
0.012% ( mean); 0.02% ( p)
0.013% ( mean); 0.02 % ( p)

. • .

20 kHz.

Includes R of connecting wires.

13 Hz-48-6 kHz

Rise- time ..
Settling- time ( 8

COMMENT
Into 80 resistive loads.

3).

Ref. full power with non- speaking input shorted.
Well within spec.
Note that distortion factor includes noise. THD
to spec. also see oscillograms (fig. 4).

Distortion factor at 100+100 W 8it and 1 kHz ..

0-0046% ( mean)

Noise contribution 0.0032%.

Total harmonic distortion as above ..

0.0033% (mean)

Noise calculated out.

Distortion factor at 28 V RMS across R + iX load at 1 kHz

0.0076% ( mean)

Slight limiter distortion present under this
condition. See oscillogram (fig. 5) and spectrogram (fig. 6).
Noise calculated out.

Total harmonic distortion as above

0.0069% ( mean); 0.096% ( n)

Intermodulation distortion at 100+100 W and 1 mW:

no product greater than
—80 dB Into 80 loads.

Measured all modes at 80 resistive.

L
R unless otherwise stated.
Main instrumentation: Marconi, Hewlett Packard, Radford and Keithley

Note
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without trial in conjunction with a Quad
electrostatic loudspeaker and Quad 33 control
amplifier. The system in this form was established in a listening room of some 62 m 3,
receiving signal from aShure V15/III cartridge.
A range of music material was assessed by a
critical panel of five, including Donald Aldous
and myself. There was complete agreement
that the amplifier neither added to nor
detracted from the disc record signal fed to the
ELS model. The sound level at towards-fullpower tests was monitored and no sign of
overload or protection transistor switching was
detected even with an RMS peak sound
intensity as high as 100 dBA.
Peter Walker's design aim of ' a piece of
wire with gain' has thus, in the colloquial
sense, once again been met. The 405 packs
more punch than the earlier 303 and tames
better the higher frequency distortions; but it
needs a very critical ear to say conclusively
that one amplifier sounds better than the other
at normal listening levels in the domestic
scene. Indeed, there are still those enthusiasts
who swear by the even earlier Quad 22/II
valve amplifier, and one of these at the time of
writing has been removed from cold storage
into my lab, and listening room for comparison with a contemporary transistor
amplifier which scored high marks in a panel
assessment test.
Desirable factors of transistor amplifiers
over thermiomic valve counterparts are their
better power/weight ratio and efficiency, factors
of significant importance when it comes to
driving loudspeakers whose efficiency is a
magnitude or so below that of speakers
designed in the valve heyday. We certainly do
need powers up to at least 100+ 100W for
realistic dynamic range in a fair size listening
room and with loudspeakers of efficiency not
much better than 0.1%. A valve amplifier
would be a very massive animal to cater for
this sort of continuous-wave power. The 405 is
around the same size as just one of the early
Quad valve power amplifiers, whose single-

Positive
Feedback
The Richard Allan RA 82L Review
WE WOULD LIKE 10 thank the reviewer for the
care he has taken over the report on our
RA82L domestic monitors ( February, p. 127).
However, some criticism of the use of the term
'wide dispersion' is levelled at us. When we
use the term it is not adopted loosely. In
addition to the DT20 we manufacture the CB4,
a 10 cm paper cone tweeter which has definite
narrow dispersion—a feature some people and
manufacturers prefer. Furthermore, our high
quality range of enclosures, as well as embracing diaphragm pressure units and Bextrene
cones, use multi-order filters for the crossover
network in order to reduce beaming of the
larger diameter unit. We therefore feel that on
this comparative basis the use of the term
'Wide Dispersion' is fully justified.
It is with considerable interest that we read
the subjective comments of the reviewer. Some
time after the RA82L enclosures were desHIFI NEWS & RECORD REVIEW

APRIL 1976

channel power is well below that of the 405.
However, perhaps it was the more graceful
overload characteristics of valve amplifiers
which enabled us, partly, to get away with less
continuous-wave power!
There was no trouble at all in partnering the
405 with the 33 control unit. As already noted,
the amplifier uses fuse protection.
Some
British designers and many Japanese ones
prefer relay protection, which sometimes has
three modes of operation. The contacts of the
relay connect the loudspeakers to the power
amplifiers only when the winding is energised.
Energising current is derived from a DC
transistor amplifier and time-constant circuit,
which samples the power supply voltage.
Thus, owing to the time-constant, the loudspeakers are connected after the supply
stabilises, which avoids the switch-on thump'
when direct-coupling is used to the loudspeakers, as it is in the 405.
The relay control amplifier also includes a
section which monitors the current in the
output transistors, so that in the event of a
beyond-threshold rise in current here, resulting,
say, from a short across a loudspeaker circuit
when the amplifier is under high drive, the
relay contacts open and remove the supply.
This method of protection tends to minimise
the protection transistor switching effect and
hence distortion ( fig. 9) which can result
from lowish impedance and large phase angles
of the load (
i.e., loudspeaker), as already
mentioned. However, a lab, study of the
distortion generated by the two types of
protection has revealed that the relay scheme
is not always totally immune at high signal
drive into a lowish impedance load of fairly
large phase angle; that is, a curious type of
distortion is sometimes produced before peak
clipping of the sine-wave test signal.
In
general, though, the protection transistor
arrangement shows up worse in this respect.
The third mode of operation is that the
control amplifier also detects any abnormal
rise in off-set voltage across the loudspeakers,

the relay contacts then opening before the
loudspeakers are damaged. The 405 relies on
fuses for this protection.
Frankly, I would have preferred all-round
protection as can be provided by a relay in
the new Quad; but opinions can differ on this;
and then, of course, there is the price to be
taken into account. We cannot have it all ways.
One must not get the mistaken impression
that the 405 is not of rugged design. It certainly
is; and of first-class competent engineering.
The amplifier is very easy to connect and
use (there are no external controls), but must,
of course, be operated from agood preamplifier/
control unit, such as the Quad 33. It was used
in the domestic scene from music signal
delivered by the preamplifier section of an
integrated amplifier ( not Quad), and worked
without trouble or stress into IMF loudspeakers, which are noted for their insensitivity (and high quality). One of the test
samples produced a mild mechanical buzz
when used on a vibrant shelf; but electrically
the amplifier was totally quiet. Our editor
also discovered a slight mechanical hum on
another sample, which was reported back to
Mr. Walker who immediately put several
models on test in a quiet room. This revealed
some variation which has now been investigated
and put right on the production line.
In summary, a well developed amplifier of
novel conception which will go a long way to
boost British audio exports.

patched for review it was decided that perhaps
minor improvements could be made to the
response in the mid/low frequency region.
With this form of loading the location and
insertion of the absorbent material is quite
critical, as it affects the eigentones of the
enclosure. Also, it is afrequency region where
anechoic testing is not particularly revealing
(as has been borne out by recent articles).
Protracted subjective testing is necessary.
After extended listening tests by various
groups of people it was decided to reduce
slightly the amount of absorbent and to
redistribute the remainder, producing aslightly
warmer smooth sound in the low-mid frequency
region. In consequence of this slight but
significant change, improvement in frequency
response variation in the 75-150 Hz region has
been achieved without sacrificing the other
creditable performance features of the enclosure. It is felt that in this way some of the
subjective criticisms of the review have been
met.
This alteration was made long before the
review findings were available and it should
be satisfying to readers to know that the
opinions of the reviewers were in this case
consistent with majority opinion. We were

pleased to note, in particular, the favourable
comments in respect of high volume reproduction, as this was the main object underlying
the design philosophy of this particular
enclosure.
Initially it was designed to possess a slowly
rolling, but extended mid/low frequency
response.
Under domestic conditions ( i.e.
against wall/floor intersections and in corners
of small rooms where accentuation of mid/low
frequencies occur) near realistic sound levels
could be clearly reproduced without the signs
of strain or boominess often associated with
bass reflex enclosures. Incidentally, this is also
the reason underlying the relatively high power
handling capacity of the system.
In conclusion, we draw attention to the fact
that we do manufacture an RA82 enclosure
which is electrically identical to the RA82L but
has infinite baffle loading. By comparison this
system produces a definite warm sound and is
basically intended for the listener who wishes
to receive lower sound pressure levels.
We feel that Mr. Attewell's review was well
worth while and represents arealistic appraisal
of our efforts.
L. N. HULLEY
Technical Consultant
Richard Allan Radio Ltd
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Telephone: 041-332 0988
Glasgow's leading specialists in
Equipment and Classical Records.

High- Fidelity

DED ,
..ji.J_LILJLUHLY.

DEALER

• FAST AND RELIABLE AFTER SALES
SERVICE. PLUS FREE LOAN EQUIPMENT

A

SHOP

• 24 MONTHS WARRANT' ALL PARTS
AND LABOUR FREE

• ATTRACTIVE CREDIT TERMS
• EASY PARKING

Fleet, Hampshire. Tel:Fleet 5053

Bury St. Edmunds — Suffolk
E

QUAD

• HOME INSTALLATION BEFORE PURCHASE

'BEST OF BRITISH'

Audio

• SPEAKER DEMONSTRAT:ON ROOM

Exclusive QUAD Stockists
ANGLIA AUDIO
Hessett, Near Beyton,
Bury St. Edmunds.
Telephone: Beyton 212
Appointed dealers for: A.R., Dual, KEF,
Monitor- Audio, Neal, Revox, Tandberg, Teac,
Technics, etc.

Jim park audio
5Bridge Street, Godalming
Tel. Godalming 22300

QUAD

MAIN DEALER

Specialist in High Fidelity

Complete Audio Systems Ltd
32 Grove Road Eastbourne Sussex BN21 4TR
Tel ( 0323) 27362 Hi Fi ( 0323) 3021 7Records
36 High Street Rottingdean Sussex BN2 7H R
Tel ( 0273) 31 082

The complete QUAD
range is on
demonstration in our
large showrooms
Many other leading
makes in stock.
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QUAD

for the closest approach to the original sound for 25 years
WARRINGTON HI-FI SYSTEMS

ea
a
a
a

Stockists of he QUAD 405

1111111
.1111.1,

•

Also Harman/Kardon : IMF
Dual : KEF : Fisher : Aiwa : KLH
Neal : Cambridge : Revox : Monitor Audio and many more
Open•
TUESDAYS,
WEDNESDAYS
SATURDAYS
10 a.m.-5.30 p.m.
FRIDAY 10 arc.-9 p.m. SUNDAY 2 p.m.-. 5 p.m. After hours Tel.: 67955
118 BUTTERMARKET STREET, Telephone 32981

MILLWARD'S
WOLVERHAMPTON STOCKISTS FOR

ALSO STOCKISTS OF
Akai - Alpha - A.R. - Armstrong - B & W - Dual - E.S.S. - Connoisseur Garrard - Goldring - Harman Kardon - Howland West - JVC K.E.F. - Koss Leak - Marantz - Nikko - Marsden Hall - Mordaunt Short - Rotel - Pickering Celestion - Revox - Rogers - Sansui - Pioneer - Scan-Dyna - Shure - Sonab Tandberg - Thorens - Trio - Toshiba - Wharfedale, etc. Most makes obtained.

AEU

Established 1945
Phone: WOKING 4667

eExpert Advice Given
eUp to 2 Years Guarantee
e Comparative Demonstrations
eEasy Credit
ePart Exchange Considered
eUp to 40% off List Prices
•Very Large Record and Tape Depts.
eV.A.T. Free Personal Export

CH OBHAM ROAD, WOKING, SURREY
50 yards ( ron- multi-storey car park

MOBILE VISION
and AUDIO CENTRE
invite you to hear the new

QUAD

QUAD
Specialists in Quality Audio and Hi -Fi

We stock: ARMSTRONG, SONAB, B & 0, SONY,
MARANTZ, TANDBERG, YAMAHA.
SALOP STREET, WOLVERHAMPTON
Telephone

LANDAU RADIO LTD
195-199 HIGH STREET,SUTTON , SURREY.

Alsoat-209 HIGH STREET,SUTTON,SURREY.

TELEPHONE- 01-643-6873/6503
24hr ANSAPHONE- 01- 643-5494

THE QUAD DEALERS

T. ANes.ROAD; .:
:

ALL LEADING HI FI MODELS STOCKEDAT DISCOUNT PRICES

FOR 4SOUNIVSERVICE

RROW.:(11,1IDDX.).

01-863 3400.

488 LADV. MARGARET ROAD; SOPTHALL ( MIDDX.).
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23980

(After Sp.m. & Weekends.)

in their demonstration lounge at
78 High Street,
Broadstairs, Kent
Telephone Thanet 61587

NEW BRANCH OPEN

. Wolverhampton

01-578 2258.

76 PRESTON ROAD, HARROW ( MIDDX.).

01-904 .
854%.

RD

for the closest approach to the original sound for 25 years

PORTOGRAM
THE

FOR ALL
11

BARNET HI-FI CENTRE

!I

G and F MANDERS
Lincs and South Humberside's Principal Stockists of
Quality HiFi
Part-Exchanges—Access—Barclaycarcl
2-4 EDWARD STREET, GRIMSBY
Telephone: (
STD 0472) 51391
.1

Having read the review why not call in for
a chat and hear the

Medway Electronics

QUAD PRODUCTS

ucio consuLcn,-is

PORTOGRAM R.E.I. LTD.,
175 High Street, Barnet, Hertfordshire

MOST LEADING

Tehphone: 01-449 4183
Main agents for.
Tandberg, Sony,
Roberts,

Sonao,

JV.C.,
Mirsch,

BRANDS SOLD

Telefunken,

Aiwa,

at

prices

realistic

- REPAIRS
SPARES

and after sales service.

ACCESSORIES

15A CHURCH STREET, CHATHAM, KENT
Tel.: Medway ( STD 0634) 44805
Hi- Fidelity • Public Address • Discotheque Equipment

QUAD 405
111111011111111M
Audio
Projects

10 Blenheim Terrace
Woodhouse Lane
Leeds LS2 9HX

With the new B & W DM6
or IMF TLF80 speakers
—these combinations
exclusive in Leeds

the best of Britisti
Tel: 31608

Also for:-

AR, Monitor Audio, Celef, Armstrong, Castle,
Linn-Sondek, Phase Linear, Yamaha, etc.

Sugden,

Dual,

for the closest approach to the original sound for 25 years

1101011101111111101
We have been listening to it for
several months and during that
time we have coupled this excellent amplifier to almost everytransducer we sell. These are the best
of the combinations we have concocted:
DUAL CS510, SHURE V15 Ill, QUAD
33 405, PAIR MONITOR AUDIO MA5
(APPROX. £400)
Surely the ultimate Compact System.
FONS CQ30, SME, SHURE V15 III, QUAD
33 405, PAIR TANNOY CHEVIOT ( APPROX, £550)
The all British System.
DUAL 701, SHURE V15 Ill, QUAD 33 405,
PAIR MONITOR AUDIO MA3 Mk. 2
(APPROX. £700)
This is the best combination of units we have
found for ordinary domestic purposes.
DUAL CS510, EMPIRE 2000Z, QUAD 33
405, CERWIN VEGA L26 ( APPROX. £550)
Really crisp transients, firm full base, a sickner for neighbours and music centre owners
alike.
Of course if you would like to try a different
combination this is the range from which we
offer a choice.

\
*e.

DP OSPE(BAO

Book an appointment at our Tape Recorder Clinic
Diagnosis Ez Test Measurements for only £ 5

QUAD
DE Hadawaya-Son Ltd
95-97 Watling Street Gillingham
0634-50058
Kent

SHEFFIELD
SOUND CENTRE

AR, BOSE, CELEF, CELESTION, CERWINVEGA, KENSONIC, KLH, MONITOR AUDIO,
QUAD, SMC, STU DIOCRA FT, VI DEOTONETANNOY, LNB, CASTLE, TRIO, TEAC,
YAMAHA, REVOX, TANDBERG, FISHER,
DUAL, NAKAMICHI, CAMBRIDGE, FONS,
MICRO, KOSS, LUX, SENNHEISER, EMPIRE,
SUGDEN, MARANTZ and other quality
models.

MRS BEAN

SOUND
SYSTEMS

4 STATION LANE PRECINCT,
FEATHERSTONE, PONTEFRACT,
W. YORKS.
Telephone: Pontefract 76178
Delivery and installation throughout
Yorkshire and Northern England
144

QUAD 405
Main agents for:
FISHER, TEAC, STRATHEARN and other high quality
equip nient.
APPOINTED TECHNICS CENTRE
Demonstrations, terms and part exchange.
101a and 107 ECCLESHALL ROAD,
SHEFFIELD S11 8HY
Telephone 0742-23365

for the closest approach to the original sound for 25 years
HENLEY ON THAMES

•

G. O. MOORHEN
HIGH-FIDELITY SPECIALIST
MAIN DEALERS FOR ALL QUAD EQUIPMENT,
INCLUDING THE QUAD 405

monito
soun

For demonstration of Quad

Appointed Agent for:
Bang & Olufsen, Revox, Tandberg, Sony, Teac, K.E.F.,
Lowther, Spendor, Aiwa, etc.
190 READING ROAD, HENLEY.

Tel.: 4163
QD

QUAD
ON PERMANENT DEMONSTRATION

We are Stockists of Equipment of the Highest Quality
including:
REVOX, KEF, B & W, M & S, YAMAHA, B & 0,

Also— QUAD

33 303 AMPLIFIER
45 WATTS PER CHANNEL
ELECTROSTATIC LOUDSPEAKERS

See page

44

for full range of equipment
•

monitor,

souna

TANDBERG, AIWA, SONY etc.

TEL 71935

t54chapel st.chorley,lancashire.

T.V. & HI-FI CENTRE
35 CASTLE STREET, CIRENCESTER,
GLOS. GL7 1QD

11111111111010111

Telephone 4756

NEWPORT HI.F1 retailers of quality equipment present the QUAD 405

11111
111 11

III

NEWPORT

We have converted our Newport
shop into acomplete Home of Hi FI,
with seven listening rooms,
each featuring one brand
leader: B & 0, Sony, Akai,
Rotel, A.R.Teac, HarmonKardon, Lux, Nikko, MicroSeiki and many others.

•The largest Hi Fi
showrooms outside
London
• 7 listening rooms,
•Generous cash
discounts
• 2yr. parts & labour
(most equipment )
•9.30am to 8.30pm
weekdays, all day
Saturday.

HER
CENTRE

• Travelling discount
if you live over 30
miles away 1
2 for every
10 miles up to 100
• Favourable credit
• Access. Barclaycard
• Easy parking

52 CAMBRIAN RD.
NEWPORT
GWENT
TEL:NEWPORT
62790

QUAD

for the closest approach to the original sound for 25 years

REALSOUND

VENNAL A.V.

WE STOCK THE QUAD 405

SALES AND SERVICE SPECIALISTS
156 BRADSHAWGATE, BOLTON
Telephone: BOLTON 26639

Mid

JOHN

Hi • Fi Specialist

KIRK

in working order against a new Model 405.

eWe
FOR

eCredit terms

WHERE SERVICE MATTERS

o

139

ATTENBOROUGH

O

LANE,

available to callers.

VENNAL A.V.

and other quality hi-fi.
•

also guarantee all Quad equipment for a period of

TWO years.

QUAD
o

eWe will offer £40.00 trade-in allowance on any model 303

115 High Street, Central Arcade, Ayr KA7 1QL
Telephone 0292-64124

ATTENBOROUGH

also at

NOTTS. Telephone: 0602 252986

12 New Bridge Street, Ayr KA7 1JX

Professionally Planned Audio Systems

ceficv*,(tsvm, ooo

Telephone 81506

j5eVeriodK5 1-11-fi
118 London Road, Sevenoaks, Kent, TN13 1BA

Telephone Sevenoaks ( 0732) 59556

Comparator equipped showroom
Competitive cash prices
Expert advice
12 month parts, labour guarantee
Full after sales service
Access, Barclaycard, credit facilities
Home demonstration &
installations by arrangement
Main Order services
(carriage at extra cost)
*

Closed all day Wednesday

*

Parking outside

Centre

Bang and Olufsen, Sony, Trio,
Kef, Technics, A.R., Armstrong,
Yamaha etc.
ROTEL
RA212
RA312
RA412
RX202
RX402
RX602

£48.95
£57.95
£71.95
£86.95
£118.95
£155.95

AKAI
CS34D
GXC39D
GXC310D

£92.95
£ 125 95
£ 147 95

WHARFEDALE
Chevin XP
£28.95

Denton 2XP
Linton 3XP .
Glendale 3XP..
PIONEER
SA5300
SA6300
SX434
SX535
SX636
PL12D
PL15R
CTF2121
CTF9191
CT5151

£40.95
£58.95
£76.95

£53.95
£69.95
£104.95
£142.95
£ 166-95
£45.95
£55-95
£114.95
£225.95
£139.95

GOODMANS
SCD 100
Module 90
Module 1,20

SME 3009FH

£136.95
£127.95
£144.95

£38.95

SANSUI
441
551
661
AU2200
AU4400

£94.95
£118.95
£149.95
£59.95
£88.95

E & 0E. Prices include VAT at 25% correct on 9/2/76.

elk

SONY MARANTZ. TRIO QUAD, KEF. TECHNICS. IMF, B & W, ACOUSTIC RESEARCH. KOSS. ROGERS. ARMSTRONG. TOSHIBA. SCANDYNA, NAD. TANDBERG, ROTEL, AKAI,
HITACHI. SME. THORENS, GARRARD, DYNATRON, PHILIPS, GOODMANS, PIONEER, DUAL, CONNOISSEUR, NAKAMICHI, B & 0, REVOX MONITOR AUDIO. ETC •
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doesn't that sound great!
We always thought that our headphones sounded pretty good, but we must admit, a free holiday sounds even betted
Everyone who purchases a pair of SENNHEISER HD414 or HD424 HEADPHONES during April, May or June 1976
will automatically qualify for entry in our SUPER HOLIDAY COMPETITION.
The lucky winner will be able to take a partner on the holiday of a life- time. You will be whisked away on a super
VC10 jet — of EAST AFRICAN AIRWAYS.
You will experience the smooth and efficient service of amodern Airline on your
13 hour flight to the paradise island of the Seychelles. You will spend two weeks
at the wonderful MAHE BEACH HOTEL, which offers the ultimate in luxury. Set
in 20 acres of landscaped gardens, with air-conditioning, four- channel entertainment systems, telephone and private balcony, affording breathtaking views over
the Indian Ocean and satellite islands.
Local music, dancing, discotheque and international cabaret are featured in the
Night Club. Other guest facilities include Badminton Court, Croquet Lawn,
Putting Green, Tennis Court, Sauna, Bowling Green, Horse Riding, airconditioned Squash Court and amagnificent Swimming Pool.

th Mahé Beach Hotel
A Houlder Hotel managed by
Hotel Mana;yment International

Seychelles

•
EAST AFRICAN

A dream come true. A chance of a life- time. Don't miss this opportunity to win
in this super SENNHEISER HOLIDAY COMPETITION and fly with EAST
AFRICAN AIRWAYS to the MAHE BEACH HOTEL.

International Airline of Africa

The competition is unbelievably easy ... all you have to do is answer five simple
questions and complete the following in less than ten words.
'I purchased SENNHEISER HEADPHONES because

•

See your dealer TODAY about SENNHEISER or send off the
coupon for more details on the World's fastest selling
headphones.

HAYDEN

HAYDEN LABORATORIES LIMITED
Churchfield Road,
Chalfont St. Peter, Bucks. SL9 9EVV
Tel: Gerrards Cross ( 02813) 88447
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Charhc Parker • Robert Schumann • Fat, Waller • Wagner • Billie Holliday • Duke Ellington • Buddy Holly •Jelly Roll Morton • Mozart

If they were alive today,
Judging by the people who use AR speakers today,
it's not unreasonable to assume that some of the great
musicians of the past would have also used them.
The list is long, but afew of today's owners of AR
speakers include Herbert Von Karajan, Miles Davis,
Judy Collins, Sir Charles Groves, Arthur Fiedler, Karl
Böhm, Rafael Kubelik and Woody Herman.
The fact that there are so many musicians on our
list may not be accidental.
It has always been our philosophy to design
speakers that reproduce the music on recordings or
broadcasts accurately and it is to that end that our
engineers strive.

There are few people as qualified to judge the
reproduction of the sound of an orchestra as Herbert
Von Karajan — or of atrumpet than Miles Davis.
The latest speaker from Acoustic Research is the
AR11 and it is the most accurate speaker AR have
ever made, incorporating anewt" high range and a
new cross-over network. It is almost indentical to the
ARIO TT which also has AR's exclusive environmental
control that enables you to vary the amount of bass
energy to suit the speaker's placement in your room.

Handel • Glenn Miller • Beerhov en • D¡ango Reinhardt • Bach • Kid Ory • Fcl. xMcndel salon • Sir Edward Elgar • Bi xBeiderbeeke

would they own AR speakers?
I—Please

send me:
D Full details of the new AR11.
D The special AR record (cheque enclosed for £2.20)
Name
Address

AR's special
demonstration
record," The Sound of
Musical Instruments",
widelyusedthroughout
the industry, is now
available at aspecial
price of £2.20 incl
VAT and p & p.

ir TELEDYNE ACOUSTIC RESEARCH,
HIGH STREET, HOUGHTON REGIS,
DUNSTABLE, BEDS., LU 55QJ.
TEL: DUNSTAULE (0582) 603151.
TELEX: 825467. ARUKINT DBLE

HIER MEANS
HUNDREDS OF Mil OFFERS

281•

AIWA AF- 5080
STEREO MUSIC
CENTRE Highestquality sound reproduction, design, and finish with this
magnificent music centre, featuring abelt- driven
turntable with s- shaped arm, acassette deck (frontloading) with Dolby Noise Reduction, AM /SW, LW FM
Stereo radio, and a20w+20w r.m.s. output amplifier
with complete control facilities.

•o

BSR RDP38 RECORD
DECK Built to the highest
standards of transcription
engineering, this 710 turntable and arm fitted with Shure
M75-6 cartridge in superb plinth and dustcover has
calibrated stylus pressure dial, fine speed control, stylus
position indicator, viscous-damped cue & pause lever,
33 and 45 r.p.m., and ahost of other features, including
manualhuto play.
Laskys Price £ 25.00 p/p & Ins £ 1.65

Laskys Price £281.40 ( Does not include speakers) pp & Ins £2.20

GOODMA NS
DIMENSION 8
LOUDSPEAKERS IN
WHITE With over 40 years experience in loudspeaker
construction it was nosurprise when Goodmans
revolutionised stereo listening wth the introduction of
this bi-directional loudspeaker system designed to give
"state-of-the-art" direct and reflected sound, and bring
the sound of the concert hall to your living room. Finished
in contempory white styling. Call into Laskys today to
hear the best of the Goodmans Sound - its yours at the
famous LASKYS prices.
Lasky:. Prica £ 127.00 pair

47•5

MARLUX MX56
TURNTABLE Heres anew
turntable to build your
your system around, Superior belt- drive turntable and
'S' shaped arm complete with auto-cut facilities and
complete with Stereo magnetic cartridge. Beautifully
styled in plinth and hinged perspex lid. Whether you are
upgrading existing equipment or starting from the
beginning. Choose the Marlux MX56.
Laskys Price £47.50

150

p/p & Ins £ 1.65

JENSEN
LOUDSPEAKERS
SOUND VALUE AT LASKYS PRICE
MODEL NO. 1. Full range
speakers with an 8"
driver, 30 watts 8ohms
141"X 10"X fii" deep
Laskys Price £29.95 pair
MODEL NO. 2. 2Way system 35 watts 8ohms. 18I"x
11"x 81" deep
Laskys Price £ 49.95 pair.
MODEL NO. 3. 2way system 40 watts 8ohms.
221"X 12à"x 101" deep
Laskys Price£69.95 pair.
p/p & Ins all models £2.20

pip& Ins£2.20

PROJECT 80 STEREO
RECEIVER World famous
Sinclair modules in
sophisticated black- metal Scandinavian livery- delivers
20 watts r.m.s. per channel' into 8ohms, with FM
stereo tuner - all slider controls on the tuner section
are neatly recessed into the top of the unit. Fine
performance and truly remarkable value fol money.
Lasky:. Pr'Ce £50.00

pip & Ins £ 1.65

PROJECT 80 AMPLIFIER£25
Lower- powered than its
receiver brother, but still
asolid 61 watts r.m.s. perchannel, with the same
superb performance standard. Here at last is abudget
amplifier without the ' budget look'.
Ldskys Price £25.00

pip & Ins £ 1.65

PROJECT 805Q Add-on Kit convertsany stew° amplifier
to quadrophonic. Laskys Price£12.50 p/p & Ins £ 1.65

AMSTRAD 7000 STEREO
CASSETTE DECK WITH
DOLBY Combine the
famous Amstrad economy with the world renowned
Dolby noise reduction system and you get acassette deck
with all the latest features. Twin V.U. meters, Auto-stop
pause button, tape counter, slider controls. Probably the
best value-for- money cassette deck buy today.
Laskys Price £62.50

pip & I
ns £ 1.65

LEAK 1800 STEREO RECEIVER
AM -FM STEREO with 25-l- 25 Watts RMS
output into 6OHMS. Incorporates many new
features hig1 .low filters, mute, tape inputs,
Stereo Tuning Meter. Smart contemporary styling.
Laskys Price E132.50

p/p & Ins E1.65

LEAK 2000 STEREO
RECEIVER LW'MW FM
STEREO 35+35 Waits
RMS into 6OHMS. Just look at the features loudness,
filter, Aux, Cassette, Tape, Mono, Quasi Stereo, A.F.C.
and Mute buttons, Sterec Tuning Meter. Well designed
in both appearance and technical specification.
Laskys Price £ 139.95

p/p & Ins £ 1.65

OTHER SPECIAL LEAK OFFERS
2200 Stereo Anpliffer 50+50 Watts £99.95
p/p & Ins £ 1.65

2300 AM ' FM Stereo Tuner £87.50 p/p & Ins £1.65
2001 TUrntable £ 75.00 p/p & Ins £ 1.65
2075 Speakers £ 250.00 per pair. p/p & ins £ 2.
20

AMSTRAD STEREO
MUSIC CENTRE MC20
with Garrard SP25Mit IV
Turntable and Gold ring G800 cartridge, stereo cassette
recorder with twin microphone- s, MW LW SW, FM Stereo,
push button and slide -controls, with matching
speakers. The complete music centre.
Laskys Price £ 175.00

SANSUI 210 SOLID
STATE AM/FM
MULTIPLEX STEREO
RECEIVER WITH 10 • 10W RMSOUTPUTAMIFM
STEREO TUNER with built- in-ferrite bar antenna and
easy-to- read tuning meter. The Multiplex circuit adopts
the most stable switching matrix available offering
channel separation in excessof 30dB at 1,000HZ while
distortion is kept to below 1%. Including Loudness
control, Tape Monitor, Selector, Headphone input.
Laskys Price £ 65.03

SONY PS5011
TURNTABLE One of the
most famous names in
Hi Fi brings you this fully manual idler-wheel driven
turntablelarm. Featuring infinitely variable speed
between 33 and 45 r.p.m. hydraulically damped lower/
lift cueing device, complete with Sony magnetic stereo
cartridge. Elegantly housed in awood grain cabinet with
tinted hinged dust cover.
Laskys Price £ 50.00

pip& ins1.65

p/p & Ins £2.20

et

42•50

SONY ST70 AM/FM
TUNER This SonyTuner
offers many facilities
normally found in more expensive models, including
MPX decoder for VHF Stereo, AFC switch, atuning meter
and stereo indicator beacon. It provides, for areasonable
price, the additional dimension of stereo radio
reception to your hi-fi system, add on to your system now!
Lasky; Price £42.50

pip & Ins £ 1.65

p/p & Ins £ 1.65

23•75

GOODMANS ONE TEN £ 1
STEREO RECEIVER.
Over forty years of
Goodman expertise back the design of this 50 + 50 woutput,
AMIFM Stereo Receiver. Push button controls, Tuning
Meter. Elegantly styled in white finish, (or Teak)this
Goodmans receiver is superb in design and styling.
Laskys Price: White £ 115.00, Teak £ 123.75

el. Ins £ 1.65

tit
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MARANTZ 1060
STEREO AMPLIFIER
The name Marantz
needs no introduction to Hi Fi enthusiasts and this 30
watts per channel amplifier certainly lives up to their
superb reputation. Powerful enough to fill any room it
incorporates ahigh and low filter, inputs for two tape
recorders, phono, mic tuner aod two auxilliaries. Plus
lots more.
Laskys Price £ 142.50 p/p & Ins £ 1.65
151

11141 MEANS
NINE MORE SUPERB HEFI OFFERS...

9.95

AKAI GXC-39D DOLBY CASSETTE DECK Akai bring
you another magnificent Dolby cassette deck. All the
features you'll ever need. Dolby, recording level limiter,
slider level controls, tape run indicator and counter, plus memory rewind, peak level
indicator, and the respected Akai GX (glass and ferrite) heads for better and longerlasting performance. Call into any Laskys for ademonstration, the Akai GXC-39D will not
disappoint you!
Laskys Price £ 129.95 ph) & Ins £ 1.65

ACD 660 CASSETTE DECK The success of this
Cassette deck even surprised us! It incorporates ahost
of useful features, hereare just afew of them.
Frequency response 40 - 12,000 Hz with normal tape and 40-16,000 Hz with Cr0 2
tape; signal to noise ratio:-45db and aswitchable noise limiter which cuts noise by
-6db at 10 kHz; wow flutter 0.2% distortion 3%; twin Vu meters, flogram counter,
headphone socket. All go to makethe ACD 660 Cassette Deck the right choice for you
and at £ 55.00 it is incredible value-for- money.
Laskys Price £ 55.00 pip & Ins £ 1.65

•
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HITACHI STEREO TUNER AMPLIFIER WITH 8TRACK
CARTRIDGE PLAYER What acombination ! Hitachi put together an
8track cartridge player with aFM/MW/LW radio with extra sensitivity,
stereo indicator and illuminated tuning meter. Manual and Automatic channel change on 8track
player with lighted channel indicator. Loudness compensated volume control. Complete with
matching speakers. Now you can record all your favourite " ON AIR" sounds, and playback
whenever you please at your leisure. Ideal for 8track in-car owners who will get added valuefrom
their 8track cartridges. Ultra modern low profile styling make the Hitachi SP 2812 awinner for
both price and quality.
Laskys Price £49.95 pip & I
ns £ 2.20
152

AKAI GXC-310D STEREO CASSETTE
DECK Yet another Dolby Cassette deck from
•
Akai - this one reaching the pinnacleof
cassette performance today. Complete with Dolby Noise Reduction, ADR
(Automatic Distortion Reduction)and Akai first- closed loop dual capstan
drive system, record level limiter, GX heads. Asuperb performer.
Wow & Flutter.. . 0.07% WRMS. Frequency Response...30 Hz to 14,000 Hz
± 3dB using Low Noise Tape, 30 Hz to 16,000 Hz L- 3dB usingCrOz Tape;
30 Hz to 17,000 Hz ± 3dB using Fe Cr Tape. Distortion... Lessthan 1.5%
(1,000 Hz "0" VU). Signal-to- Noise Ratio... Better than 50 dB (measured via
tape with peak recording level of -F3VU). Dolby Switch ON ... Improves up
to 10 dB above 5KHz. Output Jacks... Line(2)... 0.775 V("0"VU). Required
load impedance.., more than 10 Kohms, Phono ( 1)... 30 mV/8 ohms. Input
Jacks... Microphone (2)... 0.3 mV/5K ohms, Line (2)... 60 mV/100 Kohms.
Din Jack ... 0.4 V(output), 2mV ( input). All these excellent facilities
incorporated in one neat eye- pleasing cassette deck - come and hear for
yourself.
Laskys Price £ 135.00 pip & I
ns £ 1.65
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LR2500X RECEIVER Less
than 0.5% harmonic
distortion at rated output in
this superb unit, with 223 watts rms per channel into
8ohms, afrequency responseof 20-40,000 Hz ± 1db.
The tuner gives an FM band of 88 - 108 MHz ( 1.8 uV)and
and AM band of 535 - L605 kHz (20 uV). Slider controls
for volume, balance, treble, and bass, outputs for 2pairs
of speakers and tape, all this adds up to the best for the
money f
rOM Alld.OtrORIC. Laskys price £ 99.95 PiP & Ins £ 1.65

PIONEER SX 535
STEREO RECEIVER
FM, MW stereo receiver
18 watts per channel RMS, with less than 0.5%harmonic
distortion. FM/IF section has an exclusive LSI ( large
scale integration)circuit which gives it extremely stable
limiter characteristics. MPX section uses new PLL
circuitthat gives very wideseparation with low distortion,
2stage direct coupled phono equaliser circuit. Facilities
for 1turntable two tape decks, stereo headphones, two
sets of speakers, microphones.

ALBA UA 800 STEREO TUNER Astereotunèr with
MW /LW • FM Stereo waveband reception, giving areally
honest performance, with its bright illuminated tuning
dial and host of controls. It addsup to fabulous value. It matches the UA 700 amplifier
and together they makea great British double. They can be thoroughly recommended.
It is rare today that aBritish manufacturer delivers such apackage designed to pase
the budgellenthusiast.
Laskys Price UA80C £37.50 p/p & Ins £ 1.65

Laskys Price

142.50 pip 8, Ins £ 1.65

ROTEL RX 152 AMIFM
STEREO TUNER New f
ro
Rotel this AM/FM stereo
tuner gets you off to agreat start when compiling anew
system or improving your existing one. AM/FM stereo
tuner features astereo beacon easy to read calibrated
bright illuminated dial, and tiring meter to ensure you
get perfect stereo reception, toupled with a10
10w
RMS amplifier that features tape moniter and loudness
buttons. Sleek low styling make it awinner for looks too,
this is anew product from Mel and it looks certain to be
apopular model!
Lasky.: Price £ 72.50 pip & Ins £ 1.65

£37.
50

ALBA UA 700 STEREO AMPLIFIER Here's incredible
value for money - aBritish made stereo amplifier that
delivers 12 watts per channel RMS with distortion less
than 0.1%, headphone socket, mic, tuner, aux, pick-up and mono buttons. This
amplifier has rece:ved fabulous reviewsfrom the Hi Fi press. Neatly styled at aprice
you can afford.
Laskys Price £37.50 ph) & Ins £ 1.65

For free advice on Hi-fi and availability of products call in or phone your nearest store. All branches offer financial facilities. All items are
fully guaranteêd for 12 months inclucing free labour and parts excludim stylii. EXPORT available for personal callers or by post.
TRADE-IN CENTRE at 42 Tottenham Court Road will give personal shoppers immediate quotes on your existing equipment.
LONDON 48i Oxford Street, WI. 01-4933641
10 Tottenham Court Road, WI. 01-6372212
33 Tottenharr CourtRoad, WI. 01-6362605
42 Tottenham CourtRoad, WI. 01-6360845
257 Tottenharn Court Road. WL 01.580000
3Lisle Street, WC2. 01-43!3204
118 Edgware Road, W2. 01-7239789
193 Edgware Road, W2. 01-7236211
311 Edgware Road, W2. 01-2610387
346 Edgware Road, W2. 01-7114453
382 Edgware Road, W2. • 01-7234194
152 Fleet Street, EC4. 01-353233
BIRMINGHAM 116 Corporatism St. 236303

BRENT CROSS Brent Cross Shopping
OXFORD 16 Westgate Centre. 722870
Centre. Opening MARCH
READING 6Friars Walk, Friars St. 595459
BRISTOL 16-18-20 Perm Street. 2C421
RICHMOND 32.Hill Street. 01-948 1441
ROMFORD 86 South Street. 20218
CHATHAM 8Pentagon Centre. 407104
COLCHESTER Lion Walk Shoppird Centre,
SLOUGH
SOUTHEND
65 Queensmere
2C5,206 Churchill
Centre.
West.
24401
612241
Opening MARCH
CROYDON 1046 Whitgft Centre. 01-6813027 SWINDON 12 Brunel Plaza. 33750
TUNBRIDGE WELLS 53/57 Camden Rd. 23242
DARTFORD 39 Arndaio Centre. 73481
WOLVERHAMPTON 30 Wulf rum Way. 23384 L.
KINGSTON 38,40 Eden Street. 01 5461271
All branehes oren Monday 9.30-6pm
LEICESTER 45 MarketPlace. 537678
Tuesday to Saturday 9.03-6pm
LEWISHAM 29 Riyerdde, Lew sham Centre.
(except Dartford 9-1 Weds. Fleet St. 9-1 Sats.)
01-318 2297
NORTHAMPTON 78 Abington St. 35753
CIieck Iranche: for late shopping times.
NOTTINGHAM 5-7 Lower Parliament St. 48987

•

MAIL ORDERS: Laskys(Dept. A2 ) Customer Services Division, Audiotronic House. '
The Hyde. Hendon, London NW9 6.1.1. Telephone: 01-230 1321 ar 01-200 0037. ACCESS,
BARCLAYCARD, DINERS CLUB, C.O.D. TRANSACTIONS:Telephone:01-200
1321 or 01-200 0037,•24 Hour Answerphone. Accounts Dept 01-200 0444. C.O.D.
BARCIA,CARO
facilitiesavailable £ 1.50 extra per order. SECURICOR DELIVERY SERVICE: Delivery
anywhere in Great Britain, add £ 130 to order. All prices
and detailsqLoted in thispublicaten were compiled against
l information available up to February 16th 1976, when final details
were passed for printing(E. & O.E.)All prices include VAT.
011,141.1.

CLU•
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fr
AND FULL DEMONSTRATION FACILITIES
CASSETTE DECKS
Rec.
RSC
LOUDSPEAKERS
Rec.
RSC
Carriage LISO per unit
Price
Price
Carriage £290 per pair
Price
Price
Akai CS3OD
£105.95
£69.95
Wharfedale Chevin XP ( pr) £41.50
£29.99
Akai CS34D
£145-50
£99 95
Wharfedale Denton 2XP ( pr) £58.56
£44-50
Akai GXC39D
£194-50 £136.95
Wharfedale Linton 3XP ( pr) £83-65
£58.99
Akai GXC325D
£304.50 £219.95
Wharfedale Dovedale SP ( pr) £ 192.79 £152.95
Akai GXC75D
£274.50 £189-95
Wharfedale Glendale 3XP ( pr) £ 10997
£80 99
Akai GXC310D
£235.50 £139 95
Fane Ambassador 35 ( pr) £ 103.00
£79.95
Akai GXC710D
£264.50 £189.95
Fane Marquess 30 W (pr)
£136.75
£57.50
Pioneer CTF2121
£181.22 £119 99
Fane Lyndon (pr)
£59.45
£43.95
Pioneer CT414IA ..
£192.69 £127 99
Leak 2030 ( pr)
£122.38
£93-75
Pioneer CT5 I
5IA ..
£21&90 £144 99
Leak 2060 ( pr)
£198.30 £149-95
Sansui SC636 ..
£173.26 £129.99
Celestion Ditton 15 (pr)
£127.82
£91.99
Sansui SC737 ..
£199.94 £149 99
Celestion Dicton 25 ( pr)
£27095 £194.99
Wharfedale XP Dolby ..
£94.50
Celestion Dicton 33 ( pr)
£18898 £135.99
CARTRIDGE DECKS Carriage [ ISO per unit
Celestion Dicton 44 ( pr)
£229.35 £16+99
Akai CR8ID .. .. .. £ 113.00 £79.95
Celestion Dicton 66 ( pr)
£368.36 E259.99
Akai GXR82D
£ 172.50 £ 126.95
Sansui ES30 ( pr)
£78.60
nees
REEL TAPE DECKS
Sansui ES50 ( pr)
£11390
£135.95
Carriage LISO per unit
LOUDSPEAKER KITS
Akai 4000DS Mk 11 .. £ 172.50 £117.99
Carriage £ 1.00 per pair
Akai 4000DB .. £245.50 £167.
. . £2990 £21.95
99
Fane Mode One Kit ( pr)
AMPLIFIERS
Audio Fidelity FRI Kit (ea.) £ 13.64 £ 18.50 ( r.)
Carriage £ 1.50 per unit
Wharfedale Linton II Kit ( pr) £33.45 £25.95
Pioneer SA5300 .. £85.58 £59-95
Wharfedale Glendale III Kit ( pr) £75.57 £59.95
Sansui AU2200 .. £83.94 £62-99
LOUDSPEAKER CHASSIS
Sansui AU4400 .. .. £ 127.46 £95.95
Audio Fidelity Model 80 8- 10 watt
Leak 2200 .. .. .. £ 173.33 £ 109-95
£621 (ea). SPECIAL PRICE £9-25 ( pr)
Audio Fidelity AF60 .. £69.45 £53-95
Audio Fidelity Model 83 8" 15 watt
Nippon SA8200 .... Special Price £89.95
£799 (ea). SPECIAL PRICE £ 12•50 ( pr)
Rotel RA4I2 .. .. £ 107.50 £72.95
TUNERS
Rotel RA6I2 .. .. £ 145.50 £99.50
Carriage £ 1.50 per unit
F.A.L. Phase 44 .. .. £55-03 £42 95
Rotel RT224
£77.50 £52.99
F.A.L. Phase 25
.
168.31
154.95
Sansui
Rotel RT324
TU4400
£
£99.90
6899
130.08 £ 7.50

••
.•

••
••
••
••
••
••
••
••
••
••
.•
••

Rec.
RSC
Price
Price
TURNTABLES
on Plinth with Cover
Carriage nee per unit ..
Pioneer PL I2D
£75.70
148.99
Sansui SR2I2P
£78.60 £51).99
Leak 2001 ..
C167.83 £ 101.50
Akai AP003 with Cartridge £ 137.50 £94.95
Rotel RP 3000 (with arm) .. £ 14990 £99-95
Following fitted Magnetic Cartridge
Carriage LI -00 per unit
G
d SP25 IV
. Special Price £29.95
BSR MP 60
..
_ Special Price £24-95
PLINTHS WITH COVERS
Simulated Teak finish, Tinted Transparent Plastic
Covers. Cut for B.S.R. MP60 or G
d SP25
Turntables. SPECIAL PRICE £3•95, carr. 60p.

CREDIT TERMS
AVAILABLE
Minimum Deposit over
8 months 15%.
Over 9 months 33.1%.
Please send SAE
with enquiries

Be Wareham
ACCESS & BARCLAY
CARD ACCEPTED
Orders by phone.
Tel.: 09735-77631
quoting card number.

RECEIVERS Carriage LISO per unit
Rote IRX I
52
£ 116.50
£6 99
Rotel RX202
£12990
189.99
Rotel RX402
£177.50 1126-95
Rotel RX602
£232-50 /159.99
Pioneer SX434
.. mime £109-95
Pioneer SX535
.. £230-97 £ 149-95
Pioneer SX636
.. £269.33 £ 169.99 Correspondence and orders
Wharfedale Denton
..Special Price £89.95 to: Head Office & Mail Order
Wharfedale Linton ..
Special Price £ 109.95 Dept. HFN, AUDIO HOUSE,
Wharfedale Glendale
Special Price £ 139-95 Henconner Lane, Leeds 13.
Sansui 441 ..
£138.49 noeso Mail orders must not be sent
to shops.
Sansui 551 ..
£174.18 £ 130-95
Sansui 661 ..
.. £223-25 £ 167.95 Prices shown correct 4.3.76
Leak 2000 ..
.. £22396 £ 154.95 All items offered subject to
Leak 2300
..
£ 13890 £87-50
Leak 1800 ..
.. £ 18995 mew
availability.
Branches open all day Saturdays
Doncaster3Queensgate,Waterdale Centre(Closed Thurs.)
Manchester 60A Oldham Street ( Closed Wed.)
Bradford 10 North Parade ( Closed Wed.)
Edinburgh 101 Lothian Road (Closed Wed.)
Middlesbrough 103 Linthorpe Road ( Closed Wed.)
Birmingham 30-31 Gt. Western Arcade (Closed Wed.)
Glasgow 326 Argyle Street (Closed Tues.)
Newcastle 24 Newgate Shopping Centre (Closed Wed.)
Bolton 23 Deansgate (Closed Wed.)
Hull 7 Whitefrtargate (Closed Thurs.)
Nottingham 19/I9a Market Street (Closed Thurs.)
Carlisle 8 English Street ( Closed Thurs.)
Leeds 5-7 County ( Mecca) Arcade, Briggate (Closed Wed.)
Preston 41 Friargate Walk (Closed Thurs.)
Co ventry 17 Shelton Sq.. The Precinct ( Closed Thurs.)
Leicester 32 High Street ( Closed Thurs.)
Sheffield 13 Exchange Street (Closed Thurs.)
Darlington 19 Northgate (Closed Wed.)
Liverpool 35, Dawsons Way. Sc. John's Shopping Centre
Stockport 8 Little Underbank (Closed Thurs.)
Derby 97 St. Peter's Street ( Closed Wed.)
(Closed Wed.)
Sunderland 5 Market Square ( Closed Wed.)
Dewsbury 9/11 Kingsway Arcade (Closed Tues.)
London 238 Edgware Road, W2 ( Closed Thurs.)
York 5 Church Street (Closed Wed.)

ALL RSC PRICES INC. VAT

RaturJ,411« introduce anew
generation in loudspeaker design
The 4
34 8range
Illustrated is the RA82L labyrinth type floor
standing loudspeaker system, beautifully finished in
either teak or walnut which incorporates the
following outstanding features::: - - . . . ....... .

e

Mid range control covering 1dB below to 4dB above
the flat anechoic condition. ( 6 steps).

•
o

Size: 724 x 345x 292mm
Frequency response: 40Hz - 20kHz ± 3dB.
Power handling capacity: 70 watts programme.
45 watts rms.
Impedance: Variation limits 5 ohms ( min) - 20 ohms
(max.)
Sensitivity: 45 watts Pink noise for 96dB at 1 metre.

Write now for full details of this and our complete range of

quality Hi Fi equipment.

RICHARD ALLAN RADIO LTD., Bradford Road, Gomersal,
Cleckheaton BD1 9 4AZ Yorkshire, England.
Telephone: Cleckheaton 2442/3. Cables Acoustics, Bradford.
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low noise- high fidelity

the better quality cassette
Pyral is a name professional sound engineers have
.known and relied on for years. Limited supplies of Pyral
tapes have been available in reel form to the public for
some time. Now the advantages of these very fine
products can be enjoyed by cassette users also, for
Pyral have opened their own U.K. factory for the manufacture of high grade well- engineered cassettes ( and
tapes) to satisfy the most critical listeners. Pyral
cassettes can give added quality which is instantly
appreciable even at 16 KHz, if your machine will
encompass such a range, whilst less ambitious
machines will sound correspondingly better.
These cassettes have built-in reliability and if you
enjoy and seek the best possible quality from
your compact cassette equipment, then Pyral is
for you.

Longer playing life
Wider dynamic range
Consistent performance
Retailprices
(exc. v.A.r. e

C.60 88p

C.90 £1.20

C.120 £ 1.60

From good audio equipment stockists.
In case of difficulty, write for name of your nearest Pyral supplier.

M AL MAGNETICS LTD. AIRPORT HOUSE PURLEY WAY CROYDON
SURREY CRO OXZ • Telephone: 01.6812833 Telex: 946670

Better because
. . . of Pyral's anti- static
high-fidelity tape and Silicon
Guard Foils. The tape runs
smoothly at fast and playing
speeds — breaks and snarls
become virtually impossible and
working- life of the cassette is
greatly prolonged.
. . . of resistance to stretch after
long use.
. . . of the exceptional
performance characteristics —
output level ( C.90) at 1000 Hz
is -l-1 dB; at 8000 Hz,-1- 3dB,
while stability at 10 KHz is
+ 0.3%.
. . . of controlled
consistency in manufacture
using greatly improved coating
materials and manufacturing
techniques.
. . . with Pyral noise limiting
devices or alternative costlier
types of tape become
unnecessary.

100% BRITISH
PRODUCTS
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For supreme value
everything points
to AEL
AEC. 1001 SPEAKER
Power handling: 50 watts RMS.
Drivers: 2x220mm Bextrene cone long
through voice coil bass unit. 1x100m
resistively loaded 1x25mm
polycarbonate dome tweeter.
Crossover frequency: 500Hz/ 4000Hz.
Cabinet: IB in solidly 18mm double
veneer high density chipboard, heavily
damped cabinet.
Size: 27"x 16" x15".
Price: 08.00 plus VAT.

-AEL

AEL
ELECTRONICS
LIMITED

91 Ewell Road, Surbiton, Surrey KT6 6AJ
Telephone: 01- 399 0966/7/8

AEL 2002 SPEAKER
Power handling: 30 watts RMS.
•
Drivers: 1 — 220mm Bextrene cone bass. 1
— 25mm dome tweeter. I — 18mm super
tweeter.
Crossover frequency: 3000Hz/10,000Hz.
Cabinet: bass reflex solidly construc ted
cabinet.
Size: 23"x 12" x11".
Price: £58.00 plus VAT

\

AEL DD22 TURNTABLE
Motor Direct drive. 20 poles rotor. 15
poles stator. Pick up time less than 3
seconds.
Platter Full balanced aluminium cast
with strobe markings.
Speed: 33 1
/
3+45 rpm. Individual fine
speed controls for each speed + 3%.
Wow & Flutter 0.07% W.R.M.S.
Rumble: 52dB weighted.
Dimensions: Width 17.e. Depth 11".
Height: 6%".
Price: £ 110.00 plus VAT. Arm extra.

AEL 3003 SPEAKER
Power handling: 25 watts RMS.
Drivers: 1 — 6,
/
2"in Bextrene cone bass. 1
— 25mm polycarbonate dome tweeter.
Crossover frequency: 3.000Hz.
Cabinet: bass reflex.
Size: 17"x 11"x 10".
Price: £40.00 plus VAT.

HI Fl CENTRES

ESTABLISHED 20 YEARS

THE SONY: SPECIALISTS

PERSONAL SERVICE
AND ASSISTANCE

(C & IE2 00)
Aiwa AX.7500
P.O.A.
Akai AA.810 .. £ 104.05
AA. 1020 .. £ 134.00
AA.I030 £ 145•85
Amstrad 5000 .. £75.60
Armstrong-F.R.A. P.O.A.
8 &
F.R.A.
Fisher ..
F.R.A.
Goodmans Mod. 90 £ 129.05
One Ten .. £ 146.35
1-20
£ 146.35
150
£213-75
J.V.C. VR.5505L
P.O.A.
Leak 1800 .. £ 140-55
2000 AM/FM .. £ 165•70
Pioneer SX.300 £75•95
LX.424. • £ 161.35
SX.434• • £ 109-50
SX.535 • • £ 139-95
SX.636 • • £ 175.05
SX.737• • awn
SX.838•. £2.64-60
SX.939. • £ 0640
SX.1010 • • £379•60
Rotel RX.IO2 • • £73•45
RX.152• • £ 79•40
RX.202 £88.55
RX.254 £208.75
RX.402 £ 120•90
RX.602 £ 158.45
RX.802 £208-75
RX.7707 £ 175.75
Sansui 210
£86•75
441 .. £ 100.55
551 . . £ 126-45
661 .. £ 162.05
771 .. £201•15
881
£260•25
Sony-F.R.A.
P.O.A.
Tandberg-F.R.A.
P.O.A.
Teac AG.6500
P.O.A.
Technics
F.R.A.
Trio-F.R.A.
P.O.A.
SPECIAL OFFERS
(From Holborn except
where stated)
Alpha FR.4000 .. £89 00
J.V.C. VR.5505 .. £108 50
J.V.C. 5525 .. £ 195 00
Rogers Ribrook
(All branches) £ 107 50
Sansui 1000X .. £ 145 00
Sony STR.7025
(Kings Cross)
£127 95
Teat AG.6500 £299 00

AMPLIFIERS
(C & 1 £200)
Akai AA.5210 £92•95
AA.52100B £ 122•15
AA.5510 £ 122-15
AA.5810 £ 152•75
Amstrad IC.2000
Mk. Ill £43•35
IC.4000 Mk. 11. .
usas
IC.8000 Mk. Ill £27.55
Armstrong 621 ..
P.O.A.
B & 0
F.R.A.
Cambridge ..
P.O.A.
Fisher
F.R.A.
Goodmans 40-40 £80•55
Galactron Mk 10/
16/100 ..
P.O.A.
J.V.C. JAS.8
P.O.A.
JAS.310

LEWISHAM

ILFORD

HOLBORN
TUNER
AMPLIFIERS

USOUND

N

i
4

CIAIPIOle
aeroRef,.

£129 95
Leak 2200
£55 65
Pioneer SA.5300
£4.15
SA.6300 ..
SA.7300 .. £106.55
£156.00
SA.7500
SA.8500 .. £197•85
SA.9500 .. £265•40
SA.9900 .. £393-80
P.O.A.
Quad ..
£49-45
Rotel RA.211
£so-45
RA.2I2
£60-20
RA.3I2
£74•85
RA.4I2
£101-25
RA.6I2
£131•20
RA.81 2
£165•30
RA. 1212
£214-95
RA.I412
£60 95
Sansui AU.2200
£89.20
AU.4400
£149.05
AU.5500
£192 30
AU.7700
£55.05
Sinclair 4000 ..
Sony-F.R.A.
P.O.A.
Tandberg TA.300M P.O.A.
Technics ..
F.R.A.
Trio-F.R.A.
P.O.A.
SPECIAL OFFERS
(From Holborn except
where stated)
Rogers R/bourne £84 SO
£94 95
Sansui AU.555
Sinclair 2000 ..
£34 95

••
••
••
•
.•
•
.•
.•

OVERSEAS AND DIRECT EXPORT SPECIALISTS
B & W-F.R.A.
P.O.A.
Cambridge-F.R.A. P.O.A.
P.O.A.
Fisher
F.R.A.
Goodmans Achromat
100 (T)
£77-15
400 (T)
£ 157•70
Dimension 8(T) £14700
Goodwood (T) £ 103•80
Havant SL (T).. £61•55
Magnum SL (T) Ellen
Mezzo SL (T) £91•15
Minsters SL (T) £49•85
I.M.F.-F.R.A.
P.O.A.
F.R.A.
K.E.F.-F.R.A.
P.O.A.
£90.55
Leak 2030
(146. 75
2060 .
£371 45
2075

SPEAKERS

MAIL ORDER
Order with confidence. Every
order acknowledged by return
and goods despatched quickly
and efficiently in sealed
manufacturers cartons.

MAIL ORDER DEPT.
82, HIGH HOLBORN, WC1

Akai AP.003
Amstrad TPI2D
8 & 0
Connoisseur BD I
Kit ..
BD2 Assembly
BD)
Garrard SP25 MC
86SB Mk. II M C

P.O.A.
£5.70
£42•70
F.R.A.
£14•65
£45•40
£73•60
(37.45
E6; 15

UNDER 1
- PRICE!
Geldring GL78PC

OUR PRICE

(C & I0.50-Console)
(C & I£2•50- Bookshelf)
A.R.-F.R.A.
P.O.A.
Akai SA.800 .. £85.95
SA.I000
£I37 45
SA.I200 £ 180 85
Amstrad Acousta
1500 ..
E31.35
2500 ..
E36.80
B & 0
FR.A.

TURNTABLES
(C & IE2 00)

GOLDRING

TUNERS
(C & 1E2.00)
Akai AT.550 £ 92 95
AT.580 .. £ 129 15
Amstrad MPX.3000
Mk II
£41.75
Armstrong ..
P.O.A.
B & 0
F.R.A.
Cambridge T55 ..
P.O.A.
J.V.C. JTV.310
P.O.A.
Leak 2300 .. £ 106.70
Pioneer TX.5300 £65.30
TX.7500 £ 124 30
TX.9500 £ 171 90
Quad FM3
P 0.A
Rotel RT.224
£53.95
RT.324 £69-55
RT•624 £99 85
RT.824 .. £ 125 25
Sansui TU.4400
£94 45
TU.5500 ..
£124 95
TU.7700 .. £ 154 25
Sinclair 4000 .. £45.85
Sony-F.R.A.
P.O.A.
Technics
F.R.A.
Trio-F.R.A.
P.O.A.
SPECIAL OFFERS
(From Holborn except
where stated)
Amstrad 3000 Mk 1 £34 95
J.V.C. STV.310 £85 00
VT.700 £95 95
JTV3I0 £82.35

Rank Domus
450 ( All Branches) £99•95
Scan Dyna A30 ..
E86•95
A45
[ 148.50

List Price £ 99.37

£47 gn( c & I
£2.00)

Marsden Hall XLIO £47.95
XLI5
£55.80
XL20
E59•95
XL30
E114-95
3522 ..
E153-45
4522 ..
E18745
Mordaunt-ShoN
F.R.A.
Pioneer CSF.51 £ 125•90
ŒT.61
£ 188•45
Quad Electrostatic P.O.A.
£62-30
Rotel RL.200
£76 20
RL.400..
El 13.10
RL.600..
£138.85
RL.800..
F.R.A.
Sansui
Mee
Sinclair Q.I6
Sony-F.R.A. . . .
Tannoy
New Range
Available
Technics
F.R.A.
Trio ..
F.R.A.
Wharfedale
Chevin XP
£31 10
Denton 2XP £41.45
Linton 3XP £59.15
Glendale 3XP £77.15
Dovedale S.P... £ 136-35
Airedale . £212-45
Glendale 3XP Kit £53 45
Dovedale 3 Kit £67 55
Linton 2 Kit £23 70
SPECIAL OFFERS
(From Holborn except
where stated)
A.R. MST .. £ 127.90
2AX . . £ 148•75
B & W DM2A .. £ 166.00
DM4
£ 1moo
DM5
£72•00
DM70 Imp. .. £460•35
Mordaunt-Short239£129 .95
Festival .. £63-00

Zero 100513M/C £72.90
401 Chassis .. £60.80
125SB M/C .. £49.30
Goldring Lenco L65 £76-65
GL72
£32.85
GL72P
£43-80
GL75
£41-85
GL75P
£54.20
GL78PC £72•55
GL85PC £95.80
GIO2PC £38•30
H.L. SP25/G800 Mod £28.95
Leak 2001 .. £ 124.20
Pioneer PL 12S £84-60
PLI2D• • £51-50
PL I5R .. • • £58-05
PLA450 • • £ 107-00
PL5 IA• • £ 147.70
PL7I .. • • £ 164.15
Rotel RP.I000 £66 15
RP. I
500 + Arm £60 90
RP. I
500 - Arm £53 95
RP.2500 .. £73-45
RP.3000+ Arm £ 104 35
RP.3000 - Arm £85.75
Sansui SR.212P £57-05
SR.313 £ 121 85
Sony .. .•
P.0 A.
Strathearn
F,R A.
Technics ..
F.R.A.
Thorens TD.125/11
Chassis ..£
75
TD.I25AB/Mk II £140.40
TO. 25AB/MI5E0
£173•10
TO. I
45C • • £98.25
TD. I
60C • • £77•30
TD.160C/0 £ 109•95
TD.160BC •. £63.35
TD.I66£67•40
Transcriptor • •
P.O.A.
Trio-F.R.A. . •
P.O.A.

SPECIAL OFFERS
Goldring
GL78PC (All
Branches)
£47
GL85PC ( All
Branches) ..
£64
J.V.C. JL.AI
£54
Sony PS.2350
(Kings Cross)
£71
Trio KP.I022
(Holborn) ..
E51

50
95
95
95
20

PICK-UP ARMS

CARTRIDGES
(C & 150p)
Shure V15/III leap.
£43•95
M55E
£8.25
M7SED2 £ 14-50
M75E12
¿ Il25
M95ED
£ 18•50
M95E1
£ 12•95
SPECIAL OFFERS
(From Holborn)
Gcldring G800E
£- 50

CASSETTE DECKS
RECORDERS
(C & 1E2•00)
Aiwa ..
P.O.A.
Akai CS.340 ( D) £ 101•25
GXC.39 ( D) .. £ 154•85
GXC.39D ( 0) £ 135.35
GXC.75D ( D) £ 191.05
GXC.310D ( D) £ 163•95
GXC.325D ( D) £211•95
GXC.510(D) £ 177.15
GXC.710D ( D) £ 184•10
GXC.740D ( D) £250•25
GXC.760D ( D) £312.90
Amstrad 6000 .. £53•35
7000 ( D) .. £69.30
B & 0
F.R.A.
Goodmans SCD.I00
(D) .. £ 142.85
Harman Kardon
HK.1000D(D) P.O.A.
J.V.C. F.R.A.
P.O.A.
Neal 103 ( D) .. £289.95
Pioneer STF.2121 £ 122.95
CT.313IA ( D) £91•85
CT.414IA ( D) £ 119•95
CT.515I ( D) .. £ 34-95
CTF.6161 ( D) .. £ 150.95
CTF.717I ( D) .. £ 143.50
CTF.9191 ( D) £236-75
Rotel RD.20 ( D) £ 137•45
Sansui SC.636 .. £ 121.25
SC.737 .. £ 139.95
SC.3000 .. £ 157•85
Sanyo RD.2411 £35•00
Sony-F.R.A.
P.O.A.

L./SOL-IND HI -FI CENTRES

HOLBORN 82, HIGH HOLBORN, WC1. Tel: 01-242 7401
LEWISHAM 36, LEWISHAM HIGH ST. SE13. Tel: 01-852 2399
KINGS CROSS 242/244, PENTONVILLE ROAD, N1. Tel: 01-837 8200
ILFORD 87/100, PIONEER MARKET, ILFORD LANE. ILFORD Tel: 01-478 2291
OPENING HOURS-- HOLBORN Mon- Fri 9-6, Sat 9-1
Ilford, Lewisham, Kings Cross Mon- Sat 9-6, Thurs 9-1

Tandberg TCD.310 P.O.A.

(C & IEl 00)
Connoisseur SAU.2 £15 75
S.M.E. 3009 Imp.
(F.1-1.)
P.O.A.
3009 Imp. ( OH.) P.O.A.
Transcriptor Fluid
Arm 9"
SPECIAL OFFERS
(All from Holborn)
S.M.E. 3009 ( F.H.) £ 12.50
3009 ( D.1-1.) “7-50

ALL ADVERTISED PRICES INCLUDE V.A.T. AT 25%

N

KINGS CROSS
Technics ..
F R A.
Trio-F.R.A.
P.O.A.
Wharfedale XP
L94 SO
Wollensak 4766 ( D) ( 237.75
SPECIAL OFFERS
(From Holborn except
where stated)
J.V.C. CD.1740BE £ 79 95
1950 .
£154 00
1656 ...
L99 50
Sony TC.I35SD
(Kings Cross)
£94 80
Teat A.I60 ( And
Kings Cross)
I37 00
A.260 .. £ 184 00
A.360 £ 220 00

CASSETTE RADIO/
RECORDERS
(C & 1 £2•00)
Aiwa .. , .
Amstrad 9000 ..
Sanyo ..
Sony-F.R.A.

P.O.A.
£52.35
F.R.A.
P 0.A.

TAPE DECKS/
RECORDERS
(C & 1E2 50)
Akai GX.265D
GX.630DB
GX.630DSS
4000DB ( 0) ..
4000DS Mk. II

£276 70
£382•50
£ 69415
E170•85
£ 120-05
E132•15
Ferrograph-F.R.A. P.O.A.
Pioneer RT.I01 IL £299•15
Revox-F.R.A.
P.O.A.
Sony-F.R.A.
P.O.A.
Tandberg-F.R.A.
P.O.A.
Teat
F.R.A.
SPECIAL OFFERS
Sony TC.377 ( Kings
Cross)
£148-45
Teat A.5500
(Holborn)
£483 00

AUDIO SYSTEMS
(C & I £ 3-50(
Ama AF.5080
P.O.A.
B & 0
F.R.A.
Goldring Lento
ST.8000 ..
P.O.A.
Goodmans
I - 10 Comp. (T) £243.75
1-10 Comp ( W) £248.75
80 Comp. (T).. £ 167•15
80 Comp. ( W) £ 172.10
90 Comp. (T).. £227-50
90 Comp. ( W) £231•95
Sanyo ..
F.R.A.
Sony-F.R.A.
P.O.A.
Technics .. . . .
SPECIAL OFFERS
Amstrad MC.20..
Sanyo 2611 KL
(All branches)
Sony HMK.40 ( All
Branches)
HMK.30 ( All
Branches)
HMK 20 ...
HMP.40 ( Kings
Cross) . .

£ 179-95
£ 169.95
£219.50
£ 194 50
1154 50
£149 95

OVERSEAS VISITORS AND
DIRECT EXPORT SCHEME
Overseas visitors can take
immediate " Over the Counter"
delivery, or we will DIRECT
EXPORT to you enabling the
goods to be purchased at ' less
VAT prices" I

SAVE 25%! VAT.

Television Sound
at its very best

The Television Sound Monitor is acomplete F.M. tuner capable
of reproducing high quality sound from television broadcasts.
OPERATING INDEPENDENTLY OF A T.V. RECEIVER, its only
requirements are a simple aerial and mains supply. The audio
outputs can be fed directly into any high fidelity amplifier or
tape recorder. V.H.F. radio with stereo facilities can be incorporated as an option.
Designed and manufactured in England, the Television Sound
Monitor will operate in any country regardless of frequency or
type of modulationL- A.M. or F.M. Utilising the latest electronic
tuning it has proved its reliability in television studios, relay
networks, schools and Hi Fi homes throughout the world.

e
e

Instant press button station selection.
Capable of reproducing high quality sound from any television
system in the world.

e Available in four versions : - UHF only; VHF only; UHF/VHF
and UHF/VHF radio/stereo.

e

In Teak veneered cabinet or chassis only.

111 Unconditional two year guarantee.

MOTION ELECTRONICS LIMITED
Addlestead Farm, Tonbridge Road, East Peckham, Kent.
Telephone: 0622-871354
e
-

postage stamp for your reply would be gratefully received.
Please send detaiLs of the Television Sound Monitor to
A

NAME

-My
Telephone number

158

SPECIAL GUARANTEED FROM

FRANCIS OF STREATHAM
U.K. orders only.

eCASSETTES

Add 35p for P/P. Prices subject to alteration without notice.

Ampex 2020 Studio..
B.A.S.F. LH ..
B.A.S.F. Chrome B.A.S.F. Super LH/SM1
E.M.1. X-1000 UD ..
Hitachi LN ..
Hitachi UD ..
Memorex MRX 2 ..
C.3ó, 45p..
Memorex Chrome ..
Philips
Philips Super Quality
Philips Chrome
Pyral .
Pyral MAXIMA
Scotch
Scotch Classic
£1.2i
Sony K
Sony Chrome
Sony HF ..
TDK Dynamic
TDK SD ..
TDK ED ..

ALL PRICES INC. VAT
C.60
C90
C.I20
80p
C1.10
50p
70p
CI.15
E1.40
88p
E1.15
70p
90p
50p
70p
98p
E1.20
69p
9Sp
CI- 45
El - 94
50p
70p
70p
90p
[1.15
£1.40
50p
70p
80p
EI.20
44p
66p
EI.30
E2.00
70p
50 p
61.40
96p
98p
EI-45

NEWPORT

We have converted our Newport
shop into acomplete Home of Hi•Fi,
with seven listening rooms,
each featuring one brand
leader: B & O, Sony, Akai,
Rotel, A.R.Teac,HarmonKardon,Lux,Nikko, MicroSeiki and many others.

eThe largest Hi -Fi
showrooms outside
London
• 7 listening rooms,
•Generous cash
discounts.
• 2yr. parts& labour
(most equipment)
•9.30am to 8.30pm
weekdays, all day
Saturday.

HI-Fi
CENTRE

• Travelling discount
if you live over 30
miles away 1
2for every
10miles uo to 100
• Favourable credit
• Access, Barclaycard
• Easy parking

52 CAMBRIAN RD.
NEWPORT
GWENT
TEL: NEWPORT
62790
159

AMK•PHONO
SUPPLY•Ell)

THE

also stockists of

Regd. Office, Block 28 Avon Trading Estate,
Avonmore Rd, London W 14.

NATIONAL — HITACHI — SANYO — SANSUI — AKAI —
ROTEL — PIONEER — AMSTRAD — A.R. — CELESTION —
GOODMANS, ETC., ETC.

Are you having difficulty replacing your stylus?
We have one of the most comprehensive ranges of styli
available anywhere. Listed are a few examples from
our range:
Shure
N3D
N44E
N55E
N75EJ
N75ED
N91ED
N95ED
Goldring
G800
G800E
G820
G820E
G850
CS80
CS90
MX4

3-50
5-25
6-00
7-00
10-00
12-00
14-00

3-00
6.50
3-00
7-50
3-00
1-20
1.20
1.20

Dual
CDS 2
CDS 3
DN2
DN3
DN4
DN5

1-25
1-25
1-25
1.25
1-25
1-25

Philips
AG3016
A G3306
G P200
GP400

1-20
1.20
1.25
5.60

Sansui
AT6
ST6D

5.60
5-60

5-60

PLEASE

telephone us for leaflets and some of the best
prices in the U.K.

5-60
5-60

OR

Onkyo
DN5
DN13

5-60
5-60

better still try and visit our NEW hi-fi and
audio showroom with comparator demonstration.

Sanyo
ST6D
ST12D
STL1 D

3-00
5-60
1-25

REMEMBER

we are mail order specialists and our showroom is open 9 a.m.-6 p.m., Wed. to Ip.m.

Bernard Leigh ‘Electrical,

for

11-13 HIGH STREET, YIEWSLEY, MIDDLESEX.

AMK PHONO SUPPLY LTD, BCM 509,
LONDON WC1V 6XX.

We are on the bridge opposite West Drayton railway station.

for current price list of styli and related hi-fi
accessories.

Telephone: West Drayton 46237 and 49420.

(Please add 15p for postage)

TODAY, more than ever, it has to be

LOUDSPEAKERS

With VAT adding 25% to the real cost of all High Fidelity stereo
equipment, there remains but one item where you can make big
savings—the loudspeaker enclosure.
Make your own from our easy- to- follow instructions, put in one
JORDAN- WATTS full range unit and for about £ 20 you have a
World Class top quality Hi -Fi loudspeaker. There's no VAT on
effort !
Send 8;p stamps for constructor's guide and descriptive brochure of
our galaxy of beautifully made complete loudspeaker systems.

Jordan- Watts Ltd.,
Benlovv Works,
Silverdale Road,
Hayes, Middx.
01-573 6928

products carry 12 months labour and parts
guarantee.

Pioneer
PLC6-7
PLN6-7

We aim to provide the most efficient service of this
kind and will endeavour to despatch all orders
promptly. Send S.A.E. to:

JORDAN

ALL

Pickering
V15AC

(Prices quoted
my model)

(INC. VAT)

enuv

dun' SPECIALISTS

Boosey & Hawkes
(Musical Instruments) Ltd.,
Deansbrook Road,
Edgware, Middlesex
01-952 7711

JORDANNATTS
LOUDSPEAKERS

the voice of high fidelity

rNAME

ADDRESS

Sony SLH tape using Sony TC756 open reeltapedeckat7'h IPS(frequencyresponse-20VU )
50 25

•

•

•

dB dB
40 20

15

201-10

10

HARMONIC DISTORTION 1.2%

5

SIGNALTO NOISE RATIO 56dB
50

100

200

Hz

500

1000

200

5000

Our open reel tape.

10000

15000

Sony Ferri- chrome tape using Sony TC177SD cassette deck with Dolby system 'out'( requencyresponse-20VU.)

. .

50 25

.

•

la

111.

dB dB
401-20
id••••••••••••111..

15

201-10

HARMONIC DISTORTION 2.0Z
10

5

OL o

SIGNALTO NOISE RATIO 55dB
(DOLBY OFF )
50

100

200

Hz

500

1000

2000

Hz

5000

Our cassette tape.

10000

15000

Or is it the other way round?
We must admit, we'd be hard put
ourselves to tell which was which.
After all,there's not alot to choose
between their signal to noise ratios.
All our tests run between 40 Hz and
15 KHz (or, in other words, the working
range of the human ear).0n frequency
response,they come out Even Stephen.
As for harmonic distortion,they're
very close.
For an open reel tape,they're everything you'd expect from aSony Open Reel.
For acassette tape,they're everything you wouldn't expect.
We owe it to our new Ferri-chrome
cassette tape.
Firstly, we lay down alayer of
Ferric Oxide which gives better results at
low frequencies.
Secondly, we lay down avery thin
coating ( 1micron) of Chromium Dioxide,
giving better high frequency response.
The two combine to give optimum
results in both areas.

You can get excellent results from
Ferri- chrome tape using tape decks set up
for normal tape.
But if you really want to get the most
out of the tape, you should have adeck with
aFerri- chrome switch. (All the latest Sony
cassette decks now have one).
If the deck to be used has atape
select with normal and Chromium Dioxide
positions,the normal setting should be used.
Needless to say, we actually produce
tape, hub ard case (which is the screw type)
in our factory.
After all, when you're up against a
tape like Sony Open Reel, you cut distortion.
Not corners. sorry

Sony manufactures acomplete range of cassette tapes including low noise,chromium dioxide and ferri-chrome.See the whole range at your local Sony dealer
or at the Sony Showroom,134 Regent Street, London W1R 6DJ.

Professional results on
an amateur's budget
The great thing about Tandberg's 3500X
stereo tape deck is that it carries all the things
the hi-fi enthusiast is looking for, but not a
hefty price tag.
As an ever popular mainstay of Tandberg's
middle price range tape recorders, the 3500X
has ahistory of reliability that's as true as the
fine recording quality made possible by the
famous Tandberg Crossfield technique.
It's in the most crucial recording region,
the higher frequencies, where the Crossfield
provides the widest dynamic range. 30-22,000
Hz ± 2dB at 71/2 ips and signal to tape noise
ratio of 64 dB (IEC A-curve). 7" spools 71
/,
2
33/
4,
17
/
8 ips. 4heads.
Combined with A & B monitoring,
this means close control of sound quality,
while atape is being recorded.
All input and output levels are controlled
by slider potentiometers.
Programmes can be mixed in mono,
with additional facilities for echo and soundon- sound, photoelectric end stop, apositive
pause control and stereo headphone output.
With the three speed operation and
headphone facility you can make astudio of
your living room.

To find out more about this model
(illustrated) and the 3600XD with its Dolby
noise reduction unit, fill in the coupon to get a
free copy of complete colour literature.

TAN DBERG
Superlative Sound

rTO: Tandberg (UK) Limited, Farnell House, 81 Kirkstall Road, Leeds LS3 1HR.

Please send me details of the 3500X & 3600XD and all other Tandberg sound equipment.
Name

Address

HFN 184/5

L__
162

3500X
3600XD,

LANET

(SERV

HI-FI CENTRE
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We guarantee to provide parts and

abour absolutely free of charge for12 months on any

tem purchased from Planet and returned to us as
aulty. We only sell goods that we consider to be
eliable and backed by reputable manufacturers. All
ICE
rices quoted are for cash or cheques backed by

heque card. We will be pleased to accept ACCESS or
BARCLAYCARD.
SATISFACTION GUARANTEED

TUNERS

AMPLIFIERS

Armstrong 621
Cambridge P60
Cambridge Classic
Lux 130. L80, L507,
1308, 1309
Nikko TRM230
Nikko TRMS00}Prices on application
Nikko TRM600
£5400
Pioneer SA5300 . •
£72.00
Pioneer SA6300 • •
£104-50
Pioneer SA7300 • •
£154•50
Pioneer SA7500 ..
£195-50
Pioneer SA8500 . •
£262-00
Pioneer SA9500 • •
£389-00
Pioneer SA9900 • •
P.O.A.
Quad 33/3031405 •
£59-00
Rotel RA312..
£73-50
Rotel RA4I2..
£93410
Rotel RA6 I
2..
£12940
Rotel RA8I2..
£270410
Rotel RAI412
Sansui AU2200
Sansui AU4400
Prices on
Sansui AU5500
application
Sansui AU7700
Sansui AU9500
Tandberg TA300

TUNER/AMPLIFIERS
Aiwa 3060 Cas../Receiv •.
F'.0.A.
Aiwa 5080 Musc
Price
Centre Dolby .. on application
} Prices on application
Armstrong 626
Goodmans Module 90 .. £ 12215
Goodmans Mod. 90 Compact £228-75
Goodmans One-Ten Z Compact..
£249.30
Goodmans One-Twenty .. £ 142.50
Goodmans One- Fifty .. £213.00
Leak 2000 ... £ 145.00
Lux
Pioneer SX434
£ 105.00
Pioneer 5)(535
£144-oo
Pioneer SX636 .. £ 169.50
Pioneer SX737 .. £210-00
Pioneer SX838 .. £259.00
Pioneer SX939 .. £299.00
Pioneer SX1010 .. £345.00
Rotel RXI52 .. £75.00
Rotel RX202 .. £86.50
Rotel RX402 . . £ 116.00
Rotel RX602 .. £ 152.00
Rotel RX802 .. £ 196.00
Sansui 210
Sansui 441
Sansui 551
Prices on application
Sansui 661
Armstrong 625

Sansui 771
Sansui 881
Tandberg TR220
Tandberg TRI010
Tandberg TRIO4OP •
Tandberg TRI055
Tandberg TR2075

Armstrong 623

} Prices on application
Cambridge T55 VHF
Lux T33, T88,
Prices on
T110, T300 ..
application
Pioneer TX5300 .. .. £63.50
Pioneer TX7500 .. .. £ 121.00
Pioneer TX9500 .. .. £167 00
Quad FM3 .. .. . . P.0 A.
Rote! RT324 .. .. £68.50
Rotel RT624 .. .. £98.00
Sansui TU4400
Sansui TU5500 L
Prices on
Sansui TU7700 r
application
Sansui TU9500

Armstrong 624

TURNTABLES

ERA Mk 6 w.th SME
E107•50
G
d SP25 Mk 4 Module
with Shure M75-6 wired.. £35-50
G
d 1255B Module with
Shure M75-6 wired .. £46 50
G
d 86513 Mk II Module
with Shure M75-6 wired £62 50
Garrard Zero 100SB Module
Shure M93E wired .. £72.50
Pioneer PL I2D
£49 75
Pioneer PL I5R
£58-75
Thorens TD160BC ( less Arm) £61 00
Thorens TDI60C . • .. £74 50
Thorens TD145 (Auto Lift).. £97 00
Thorens TD125 Mk II .. £85.00
Thorens TDI25AB+TX25
£149-50

CARTRIDGES
£7 25
£8.75
£12.00
£14.00
£14.60
£18•95
£3615

Shure M44-7
Shure (155E
Shure M75/8
Shure M75/E12
Shure M75/ED2
Shure M9SED
Shure VI5/3

STYLI

£3 40
£3 75
£0•75
£5•75
£7.50
£6.50
£7-75
£9.00
£11.00
£10.00
£16-25
£17.50

Goldring DI20 (G850)
Goldring DI 10 ( G800)
Goldring CI
I10E (G800E)
Shure N44/7
Shure N55E
Shure N75/6
Shure N75/B
Shure N75E12
Shure N75ED2
Shure N93E
Shure N9SED
Shure VN35E

SPEAKERS Complete
Prices on
application

Cam • ridge • 40/R5.
Celestion UL6
Celestion UL8
Celestion ULIO

}

Prices on
application

Celestion Ditton II ( pair) .. £55.25
Celestion Ditton 15 ( pair) .. £89.50
Celestion Ditton 25 ( pair) .. £ 189.00
Celestion Ditton 33 ( pair) .. £ 132.25
Celestion Ditton 44 ( pair) .. £ 160 75
Celestion Dittos 66 ( pair) .. £258 00
Goodmans Minister SL ( pair) £48.00
Geodmans Havant SL ( pair) £58 50
Goodmans Mezzo SL ( pair) £87.50
Goodmans Magnum SL ( pair) £ 114.00
Goodmans Achromat 100(pr) £74-00
Good mans Achromat 250 ( pr) £ 10815
Goodmans Achromat 400 ( pr) £ 145.00
IMF all models Prices on application
Jordan-Watts Jumbo ( pair) £50.00
Jordan-Watts Janet ( pair) .. £50.00
Jordan-Watts Juliet ( pair) .. £68.25
Jordan-Watts Juno ( pair) .. £66.00
Jordan-Watts GT ( pair) .. £84.00
Jordan-Watts Jodrell ( pair) £ 115.75
Jordan-Watts Jupiter 2 ( pair) £ 152.75
Jordan-Watts TLS ( pair) .. £ 184.00
KEF Coda
KEF Cantor
All normally
KEF Chorale
in stock.
KEF Cadenza
Prices on
KEF Concerto
application
KEF Model 103
KEF Model 104
KEF104F stands J
£188.00
Tannoy Eaton ( pr)
£208.00
Tannoy Devon ( pr)
£220-00
Tannoy Cheviot ( pr)
£280.00
Tannoy Berkeley ( pr)
£320.00
Tannoy Arden ( pr)
£41.75
Wharfedale Denton 2XP ( pr)
£59-00
Wharfedale Linton 3XP ( pr)
Wharfedale Glendale 3XP ( pr) £79.75
Wharfedale Dovedale 3SP ( pr) P.O.A.

SPEAKERS Kits & Units
Jordan- Watts Module
Jordan-Watts HF Unit ..
KEF KK IKit ( pair) ..
KEF KK3 Kit ( pair) ..
KEF T27
KEF BI10
KEF B200
KEF B139
KEF DNI2(T27/B1 10/13139)
KEF DNI3/5 (T27/13200) • .
KEF DNI3/7 (T27/8110) . •
Tannoy 10" HPD ( pair) . •
Tannoy 12 HPD ( pair) . •
Tannoy 15" HPD ( pair) .

£16.00
£7.00
£50.00
£89.00
£515
£7.50
£815
£17.00
£6.00
£4.50
£4.00
£144.00
£158.00

£188-oo

TAPE DECKS &
RECORDERS
Aiwa AD 1300 ( Cass. Dolby) P.O.A.
Aiwa AD 1600 (Cass. Dolby) P.O.A.
Aiwa AD 1800 ( Cass. Dolby)
P.O.A.
Aiwa AD 6500 ( Cass. Dolby) P.O.A.
Akai 4000DS Mk II Deck ( Reel)£1124)0
Akai 4000DB Deck ( Reel
Dolby) .. .. £ 167410
Akai CS34D Deck Cass./Dolby £92-00

Akai GXC39D Deck Cass./
Dolby ..
E122.00
Akai GXC39 Rec. Dolby .. £ 150.00
Akai GXC310D Deck Cass./
Dolby ..
c144.00
Akai GXC510D Deck Cass./
Dolby
..
£ 154.50
Akai GXC710D Deck Cass./
Akpar lG
byXC75.
6 Deck
.. Cass..? £ 181.®
Rev. Dolby
Akai GXC325D Deck Cass.! £ 175.00
.
£207.50
Akpar i
G
by
XC740
.
Deck Cass./
Dolby
G XC760 13 Deck.
Cass ..!£246.00
Akpar
lby

..

.

Akai 17221 Rec. Reel
Goodmans SCD 100 (Cass.

£
21 0
30
5 10
0

PioDn
o
ele
br
y2
) 121 .
(
C
. ass. Dolby): £
"1
4
1
0
50
00
0
Pioneer 4141 (Cass. Dolby).. £ 124 SO
Pioneer 5151 (Cass. Dolby).. £ 138 50
Pioneer 6161 ( Cass. Dolby).. £ 150 00
Pioneer 7171 (Cass. Dolby) . . £ 165 00
Pioneer 9191 (Cass. Dolby).. £231 00
Revox 1102 Mk 4
P.O.A.
Revox 1104 Mk 4
P.O.A.
Rotel RD20 (Cass/Dolby) .. £ 135.00
Sansui SC636 Deck ( Cass.
Dolby) ..
Sansui SC737 Deck (Cass.
Dolby) .
Sansui SC38811.
Tandberg 344IX Recorder..
Tandberg 354IX Deck .
Tandberg 364IX Dolby Deck
Tandberg 914IX Deck ..
Tandberg IOXD Deck ..
Tandberg TCD3I0 Deck ( Cass.
Dolby) ..

HEADPHONES
Koss ESP9
Koss ESP6
Koss PRO5LC
Koss PRO4AA
Koss HV IA ..
Koss HV ILC ..
Koss K0747
Koss K6 ..
Koss K0727
Koss K6LC
Pioneer 5E205
Pioneer SE305
Pioneer 5E300 ..
Pioneer 5E500 ..
Pioneer 5E700 ..
Sennheiser HD4I4
Sennheiser HD424

£96.50
£63 50
£34.00
£3075
£26.60
£29.50
£23-40
£13.90
£17.60
£15.40
£9.75
£15.25
£16-25
£22.75
£38.00
£15 95
£22 95

PICK-UP ARMS
SME 3009 Improved
SME 3009 Improved
Formula 4 ..

ALL PRICES INCLUDE 25% VAT
Please add £2.50 per item towards carriage and insurance. ( Cartridges and styli post 75p.).

£37.50
£15•50

E. & O. E.

DEMONSTRATIONS,EXPERT GUIDANCE AND AFTER-SALES SERVICE
163/F

To acassette recorder, they're
There's nothing acassette recorder dreads more than being asked to
play the piano.
Especially the piano works of the four illustrious gentlemen assembled above.
Full of long quiet sustained notes, these really emphasise any wow,
hiss or flutter in arecorder's performance.
We're therefore suggesting that before you finally buy your deck you
submit it to this painful ordeal.
As you might well suppose, we're confident that our own equipment
might pull through rather better than most
Witness our front-loading RS 671US recorder.
It has atwo-motor drive. So that one motor can be used exclusively
for tape transport.
And thus handle the tape with adegree of smoothness hitherto
unheard of.
Its wow and flutter rating in fact, is aremarkable 0.063% WRMS.
A figure that even the best open reel machines might look to with envy.
Hiss too, has been equally effectively hushed up. The built-in Dolby
system reducing the S/N ratio to avery fine-62dB.
Frequency response extends from 25-15kHz DIN (with chrome tape)
and from 25-14 kHz DIN (with normal tape).

the world's worst composers.
The HPF recording/playback head is made from specially processed
ferrite and guaranteed for afull ten years.
The all-solenoid operated deck mechanism allows time-controlled
recording and is again, afeature only found on expensive open reel decks.
The price of this little extravaganza: £219.95 (inc VAT).
But should this be rather more than you'd hoped to pay, we make six
other models down to £110.95.
None of them we're pleased to say, would flinch at the prospect of a
piano recital.
They're just as happy with Chopin as they are with The Who, Led
Zeppelin or The Grateful Dead.

El Technics
N

T.

,

•

11111111

• •

•

RS 671 US ( Front loading). Price, inc VAT: £ 219.95.

RS 2/3 US ( Top loading). Price, inc VAT: £169.95.

Listen to our equipment at your local Techrics Centre or dexer. For more information write to Technics,107/109 Whitby Road, Slough, Berks SL: 3DR. Tel: Slough 34522.

ISOPHON
LOUDSPEAKERS
NOT a NEW NAME on the Hi -Fi SCENE, but a leading manufacturer internationally known
and respected. Isophon's range of separate drive units, tweeters, mid- range and bass
loudspeakers is sufficiently comprehensive to fill a28 page catalogue. With this wide choice
at their disposal, Isophon are able to produce loudspeaker cabinets with awell balanced
sound, in compact boxes.
B25/8
RMS-20 watts,
£62.50 per pair,
including V.A.T.

SKB 5030 8
RMS-30 watts,

B60/8
RMS-40 watts,
£123.75 per pair
including V.A.T.

£77.50 per pair,
including V.A.T.

"The SKB 5030,18provides the most pleasing results, especially
in power handling, extended smooth HF response, stereo image
and efficiency".
Hi Fi for Pleasure — July 1975 — REVIEW
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imm

Name
Address

Hayden Laboratories Ltd.,
Hayden House,

HAYDEN
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For further
details send
the coupon to:—

Churchfield Road,
Chalfont St Peter SL9 9EW.
Bucks. Tel.: 02813-88447.

Code: HFN /IS0-5
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PIONEERs
Top Hi Fi magazines draw the same conclusions about
the ADC low mass (LM) series cartridges:
Our outstanding impressions in one word would be
Clarity. '
Seekers for the "best" cartridge in the respective
price bracket should not fail to consider these new
ADCs: IHi-Fi News & Record Review.)

SX300
SX434
SX535

£ 82.00
£ 107.00
£ 147.00

SX636
SA5300

£ 172.00
£ 54.00

SX5300
CTF2121

£ 64.00
£ 122.00

CT4141
CT 5151

£ 124.00
£ 144.00

CTF6161
CTF7171....

£ 149.00
£ 164.00

ON CONTINUOUS
DEMONSTRATION

Verify this with full details from: BSR Ltd.,
Powke Lane, Cradley Heath, Warley,
West Midlands B64 5QH.
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TURNTABLES
FULL RANGE IN STOCK
CASSETTE DECKS
FULL RANGE IN STOCK
TUNER AMPLIFIERS,
TUNERS, AMPS, SPEAKERS
ALL ON CONTINUOUS
DEMONSTRATION
S9600 & SU9600 & SB7000
NOW IN STOCK

.
2x BEOC
17 Watts RMS
ORD

101],no,, sswv•I bose. wheel, Olio.,
you. to ' Ruch'

Technics

SA5150

DON'T LEI your TV set or stereo
speakers dominate ond dictate your room
setting. Instead, put them out of the way on
Piyotelli brackets. They ore designed to hold
video or audio equipment in absolute safely.
All TV brochets ore wale to support colts,'
television.

Double Pivotelli

-

•
1M MINN MI MIR

•

•

Uo Acy.rw bete

AUDIOVISUAL

MAIL
ORDER
UK ONLY
CARRIAGE
on Quotation

(iv1AIL ORDER DIVISION, HFN2)
I28,ST. JOHNS PRECINCT BARCLAYCARD
LIVERPOOL
051 .709 0388

171X FREE EXPORT FACILITIES

te

EASY TERMS AVAILABLE
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SONY®

TRY US
FOR THE
BEST
NATIONAL

CI Technics
*

HITACHI *

MITSUBISHI

MUSIC CENTRES

CASSETTE DECKS

AMPLIFIERS

TURNTABLES

Sony HMK 20 & 30
Sony HMK 40 & 70
Hitachi SDT 2680 á 2690
National 1020L & 1070L
National 2070L
Toshiba SM3500
Sanyo G2611KL
Sanyo G2611 Super

Sony TC117 & 129
Sony TC135SD
Sony TC136SD
Sony TC138SD
Sony TC153SD
Sony TC177SD
National RS269US
Sony TC377 ( Reel Reel)
Technics RS263 AUS
Technics RS271 US
Technics RS273 US
Technics RS279 US
Technics RS610 US
Technics RS671 US
Technics RS676 US

Sony TA70
Sony TA88
Sony TA1066
Sony TA1055
Sony TA1150
Sony TA1130
Sony TA3104F
Sony TA5650
Sony TA8650
Technics SU3050
Technics SU3150
Technics SU3500

Sony PS5011
Sony PS1350
Sony PS2350
Sony PS4750
Sony PS6750
Technics SL20
Technics SL1500
Technics SL120
Technics SL1200
Technics SL1300
Technics SL110
Technics SL1100

COLOUR TELEVISIONS
12"
14"
12"
16"
18"
18"
20"
20"
20"

Sony KV1330 & 1340
National TC48G
National 361
Hitachi CAP160
Sony KV181OUB Mk. Il
National TC86G
Hitachi CTP200
National TC261
Mitsubishi CT203

B/W PORTABLE
TELEVISIONS
5 National TR505G
11" Sony 110UK
12" Sanyo 12T224
12" Hitachi P20
12" National TR562G
14" Hitachi F54G
14" National TR714GN
SONY CASSETTES
Price per dozen
C90 HF - 78p each
C90 K - 58p each
Postage 30p per dozen

CASSETTE
RADIOS

PLAYERS/

Sony TC66 & 68
Sony TC65 & 67A
Sony TC95L
Sony CF170L
Sony GF320 á 420
Sony CF550A & 620
National RQ4435 & DS
National RQ5310LB
Etc.
HITACHI IN- CAR
ENTERTAINMENT
Car
Car
Car
Car
Car

Radio WM713R
Radio WM850E & KM1710
Cassette player CS314
Cassette/radios CSW217
Cassette/radios CSK2300

TUNER AMPLIFIERS

e FULL

GUARANTEE

• MOST

MODELS

ON

DEMONSTRATION
• EASY FREE PARKING

e AFTER

SALES SERVICE

e NEAREST

UNDER-

GROUND S. EALING—
PICADDILLY LINE

• OVERSEAS

VISITORS—

VAT REFUNDS
ARRANGED

Sony STR7015
Sony STR7025
Sony STR6046A
Sony STR7055A
Sony STR7065A
Technics SA5150
Technics SA5250
Technics SA5350
SPEAKERS
Sony SS70, 5088
Sony SS5177
Sony SS5300
Sony SS3050
Sony SS5050
Sony SS8150
Technics SB30
Technics SB40
Technics SB102
Technics SB202
Technics SB302
Technics SB402
Technics SB501

WRITE OR PHONE FOR THE
BEST PRICES

0 1 - 579 37 18
0 1 - 567 8703
MAIL ORDER * HP ARRANGED

EALING TVs& Hi -Fi Ltd
1, 3&4 THE PADDOCKS, POPES LANE, EALING, LONDON W5 4PA
OPEN: MON -SAT 9.30 A. M.-6 PM. WED TILL 1-00 PM.
I68

the

L. AVFMr range,
inside and out

With their teak-veneered cabinets,
black grilles and aluminium trim, the
Solavox TK speakers look
superb. But the inside story is even
better. From the small 20-watt TK20
right up to the large 60- watt TK60,
their sleekly-styled cabinets house
speaker engineering of the highest
order. Their sound is pure, crisp and
clean, and thanks to Solavox
technology they give small amplifiers

TK60

per pair

COMET PRICE £ 109.50
REC. RET. PRICE £ 160-28

big ideas. At only 21 watts the TK20
will fill your room with sound, and
the TK60 will do the same on five.
Which means that when it comes to
making the most of your amplifier,
these super Solavox speakers
make very sound sense indeed.
In fact, at Comet's super discount
prices they're the bargains of a
listening lifetime.

TK45

REC. RET. PRICE £ 120.82

r

IMPEDANCE 6-8 OHMS.
MAX. PEAK POWER INPUT:
120 WATTS DIN
MAX. CONTINUOUS POWER
INPUT: 65 WATTS DIN
FREQUENCY RANGE:
30-20,000 Hz.
INPUT FOR 96dB AT
1METRE: 6WATTS.
BASS DRIVER: 300mm.
MID. RANGE DRIVER IN
TRANSMISSION LINE
ENCLOSURE: 100mm.
TWEETER: 20mm DOME
UNIT.

TK30

per pair

COMET PRICE £ 2.99

per pair

COMET PRICE £ l5.50
REC. RET. PRICE £65-60

TK20

per pair

COMET PRICE £33•50
REC. RET. PRICE £48-08

_

1

)t,

IMPEDANCE: 6-8 OHMS
MAX. PEAK POWER INPUT:
80 WATTS DIN
MAX. CONTINUOUS POWER
INPUT: 50 WATTS DIN
FREQUENCY RANGE:
35-20,000 Hz.
INPUT FOR 96dB AT
1METRE: 6WATTS.
BASS DRIVER: 250mm.
MID. RANGE DRIVER IN
TRANSMISSION LINE
ENCLOSURE: 100mm.
TWEETER: 25mm.

, et

- • •tdriLl
rin

IMPEDANCE 6-8 OHMS.
MAX. PEAK POWER INPUT:
40 WATTS. DIN
MAX. CONTINUOUS POWER
INPUT: 30 WATTS, DIN
FREQUENCY RANGE:
58-20,ana Hz.
INPUT FOR 96dB AT I
METRE: 4.7 WAITS.
BASS DRIVER: 200mm.
TWEETER: 50mm.

CI L
Available from

I

«MI

COMer

el37r

1.1

IMPEDANCE 6-8 OHMS.
MAX. PEAK POWER INPUT:
30 WATTS DIN
MAX. CONTINUOUS POWER
INPUT: 20 WATTS DIN
FREQUENCY RANGE:
60-20,000 Hz.
INPUT FOR 96dB at 1METRE:
2.4 WATTS.
BASS DRIVER: 160mm.
TWEETER: 60mm.

Made in England

All prices include V.A.T.

at discount prices
169

Rec.
Retail Comet
Price
Price
Cinc.
E inc.
VAT
VAT

Stereo Amplifiers
AKAI
AA 5210
.. 133.50
AA 5210DB .. 175-50
AA 5510
„
175-50
AA 5810
.. 219-50
ALBA
UA 700 .. ..
69-95
UA 900 .. .. 119-95
AMSTRAD
8000 Mk 3 ..
39-58
Integra 4000 Mk 2 ..
50-62
IC 2000 Mk 3 ..
60-00
FERGUSON
3490 2/4 channel amplifier
SQ. Pan balance control 4x 14 watts output .. .. 178-20
FERROGRAPH
F208 Mk. II
.. 135-00
F608 Mk. II
.. 232-50
GOODMANS
Model 40-40 ..
1I
2-66
LEAK
2200 .. .. 173-33
PIONEER
SA 5300.. ..
85-58
SA 6300.. .. I14-15
SA 7300.. .. 163-84
SA 7500.. .. 239-94
SA 8500.. .. 304-35
SA 9500.. .. 408-22
SA 9900.. .. 605-88
ROTEL
RA2I2
..
72-50
RA3I2
..
86-50
RA4I2
.. 107-50
RA6I2
.. 145-50
RA8I2
.. 188-50
RAI412
.. 395-00
SANSUI
AU 2200
..
83.94
AU 4400
.. 127-46
AU 5500
.. 205-26
AU 7700
.. 264-90
AU 6500
.. 214-54
AU 7500
.. 250-1 I
AU 9500
.. 389-32
SOLAVOX
20. 10 watts, RMS per
channel ..
50-59
30. 15 watts, RMS per
channel ..
59-40

79-99
109.99
109.99
149.99
48.99
79-99
27-99
35.98
41-99

54.99
99-99
174-99
63-99
109-50
54.99
73-99
105-99
154-99
194-99
258.99
389-99
52.99
60.99
73-50
99.50
129.50
269-99
62-99
95.50
153.99
198.50
137.50
159.99
259-00

29-99
34.50

69-95

49.99

60-00

41-50

163.75

119.95

138.60

87-50

100-51
191-24
249.78
264-47

64-50
122-99
159-99
169-99

77-50
99-90
143-50
179-90

5199
68-99
98-99
124-99

130-08
172-11
204-80
212-45
262-85

97-50
128-99
124.99
159.50
199-00

Tuner/Amplifiers
AMSTRAD
5000 AM/FM/MPX ..
AKAI
AA 810 AM/FM/MPX ..

170

TUNER/AMPS
Cont.

Rec.
Retail Comet
Price
Price
inc.
C inc.
VAT
VAT

192-50
AA 1020 AM/FM/MPX
AA 1030 AM/FM/MPX
209-50
AA 1050 AM/FM/MPX
284-50
GOODMANS
Module 90 AM/FM/MPX
Teak ..
180-46
Module 110 FM/MW/LW/
SW/MPX
204-71
Module 120 FM/MW/LW/
SW/MPX .. 204-71
Module 150 FM/MW/LW/
MPX
299-00
LEAK
1800 AM/FM/MPX
189-95
2000 AM/FM/MPX .. 223-96
PIONEER
SX 1010 AM/FM/MPX
584-02
SX 838 AM/FM/MPX
407.07
SX 737 AM/FM/MPX .. 333-47
SX 636 AM/FM/MPX .. 269-33
SX 535 AM/FM/MPX .. 230-97
SX 434 AM/FM/MPX .. 168-51
SX 300 AM/FM/MPX
129-52
ROTEL
RX 102 AM/FM/MPX .
105-50
RX 152 AM/FM/MPX .. 116-50
RX 202 AM/FM/MPX .. 129-90
RX 402 AM/FM/MPX .. 177-50
RX 602 AM/FM/MPX .. 232-50
RX 802 AM/FM/MPX .. 299-90
RX 7707 AM/FM/MPX
252-50
SANSUI
210 AM/FM/MPX .. 119-51
441 AM/FM/MPX .. 138-49
551 AM/FM/MPX .. 174-18
661 AM/FM/MPX .. 223-25
277-11
771 AM/FM/MPX
881 AM/FM/MPX .. 358-48
8080 AM/FM/MPX .. 452-84
9090 AM/FM/MPX .. 497-90
WHARFEDALE
SXP AM/FM/MPX .. 229-85

127-99
147-99
199-99

129-99
129-99
147-99
215-99
134-50
155.99
343-99
253-99
212-99
169-99
147-99
106-99
83-99
71-99
76-99
88-99
124-99
158-99
204-99
174-99
73-99
104-50
130-50
167-50
207-75
268-99
339.50
373.50
169-99

Hi- Fi Compacts
GOLDRING
Module 8000 Compact
Teak ..
GOODMANS
Module 80 Compact
Teak ..
Module 90 Compact
Teak ..
Module 110 Compact
Teak ..

281-25

159-00

233-76

169-99

318-20

229-99

340-92

249-99

Quadraphonic Tuner/Amps

Tuners
ALBA
UA 800 AM/FM/MPX ..
AMSTRAD
3000 Mk II AM/FM/MPX
FERROGRAPH
SFM 1Mk II FM/MPX ..
LEAK
2300 AM/FM/MPX
PIONEER
TX5300 AM/FM/MPX
TX7500 AM/FM/MPX
TX9I00 AM/FM/MPX
TX9500 AM/FM/MPX
ROTEL
RT224 AM/FM/MPX ..
RT324 AM/FM/MPX ..
RT624 AM/FM/MPX ..
RT824 AM/FM/MPX
SANSUI
TU4400 AM/FM/MPX
TU5500 AM/FM/MPX
TU7500 AM/FM/MPX
TU7700 AM/FM/MPX
TU9500 AM/FM/MPX

Atry

ppp

gre/W

108-59

77-99

149-50

104-99

AKAI
AS1080DB AM/FM/MPX/
QS/CD4 Dolby B
630-00
PIONEER
OX 646 AM/FM/MPX/
QS/SQ/CD4 .. 419-66
OX 747 AM/FM/MPX/
QS/SQ/CD4
547-82
OX 949 AM/FM/MPX/
QS/SQ/CD4
729-58
ROTEL
RX 254 AM/FM/MPX/
SQ/QS/CD4
299.90
SANSUI
QRX 7001 AM/FM/MPX/
QS/CD4
571-50
QRX 7500 AM/FM/MPX/
QS/CD4 . .. 679-44

464-99
264-99
345-99
494-99

210-00

456-99
509-50

Turntables
AKAI
AP 001 inc B & C
AMSTRAD
TPI2D inc. b and c
CONNOISSEUR
BD1 kit
BD2 P/C/SAU2
GARRARD
SP25 Mk IV Chassis
86513 Chassis ..
Zero 100SB Chassis

95.00

69-99

61-36

39.99

18-63
57-75

14-25
42-99

30-62
53-12
74-37

19-99
24-99
44.99

TURNTABLES
Cont.

Rec.
Retail Comet
Price
Price
inc.
E inc.
VAT
VAT

401 Chassis ..
86-25
401 inc. base and cover
and SME 3009 ario .. Sp. Price
GOLDRING
GI
02/PC
52-50
GL65 auto stop belt drive 105-00
GL75PC inc. Cover ..
74-24
GL78P/Cover with auto
stop ..
99-37
GL85P/Cover with auto
stop
.. 131-25
LEAK
2001 with b and c
167-82
McDONALD
MP60 Chassis ..
23-98
PIONEER
PL I2D with b and c
75-70
PL15R with band cauto
return
89-37
PL55X with band cdirect
drive auto stop .. 227-25
PL7 Iwith band cdirect
drive ..
252-58
ROTEL
RP1000 with b and c
94•50
RPI500 with band cand
87-50
RP2500 inc. band cauto
return
I
05-50
RP3000 less arm with b
and cdirect drive .. 122-50
RP3000 with arm with b
and cdirect drive .. 149-90
SANSUI
SR2I2P inc. band cauto
return
78-60
SR525 inc. band cdirect
drive ..
181-86
THORENS
TD125 Mk 11 Chassis .. 121.25
TDI25AB Mk II
187-50
TD145C auto stop
131-25
TD 165/C inc. b and c
89-15
ID 166/C inc. b and c
90-00
TDI60/C inc. band c
10313
TD160BC inc. b and c
less arm ..
84-68

59-99
114-99
29.99
69-99
44-99
47-99
71.99
89-99
14-99
48-99
58-50
149-99
164-99
59.99
58-99
76-99
88-91
98-99

49-99
136-25
89.99
134.99
96-99
59.99
67-99
74.50

CELESTION
County .. .. • .
Ditton 11
Ditton 15
Ditton 25
Ditton 33 .. • .
Ditton 44 .. •
Ditton 66 ..
FERROGRAPH
SI
GOODMANS
Minister SL TK
Havant SL
Mezzo SL
Magnum SL Achromat 100 Monitor
Achromat 250 Monitor
Achromat 400 Monitor
Stand for 400 ( pair)
LEAK
2030 ..
2060 ..
2075
..
PIONEER
CSF 51 ..
CST 61 ..
CST 8 ..
SOLAVOX
TK4OS
TK5OD
TK20
TK30
• • • • • •
TK60
Speaker stands ( pair) ..
WHARFEDALE
Chevin
Denton 2XP
Linton 3XP
Glendale 3XP
Dovedale SP ..
Airdale SP ..
Kingsdale Ill
ZENITH
Allegro 3000 ..

84.88
78-75
127-82
270-05
188-88
229-35
368-36

49-99
56-99
92-25
195-00
136-50
I65•50
266.00

285.00

215-99

72-64
89-66
132-82
167-24
112-46
165-16
217-52
21-62

46.50
61-99
89-99
114-99
76-99
113-99
144-99
15-00

122-38
198-30
502-00

93-75
149-99
299-00

152-62
228.4C
600-46

114-99
169-99
448-99

148-74
192-24
48-08
65.60
120-82
160-28
18-88

79-99
105-99
33.50
45-50
82.99
109-50
12-50

41-50
58-56
83-65
109-07
192-79
300-30
200-32

30.99
40.50
57-99
79-99
134-99
223-50
114-99

131-24

73-98

41-96
73.57

28.99
50-99

33-45
75-57
95-49

24-99
56-22
70-99

59-99

THE FOLLOWING TURNTABLES ARE
COMPLETE WITH
BASE,
PLINTH,
COVER AND CARTRIDGE.
FULLY
WIRED AND READY FOR USE.
AKAI
AP 003 with Audio Technica AT II. magnetic
cartridge, auto return 137-50
94-99
McDONALD
MP60 TPD with ADC K8 44-04
29-50
BDS 80 TPD Belt Drive
with ADC K7E
56-38
38-99
BDS 90 TPD Belt Drive
with ADC K5E
65-06
43.99
GOLDRING
I
02/PC with G800 ..
61-87
38-99
PHILIPS
GA212 with GP400 mug.
cartridge ..
107-00
63.99
SANSUI
5R313 with Sansui Mag.
Cartridge ..
157-18
109-99
GARRARD MODULES
63SP with Shure M75
ECS less cover .. Sp. Price
Cover for 63SP . . Sp. Price
SP25 Mk IV with Shure
M75/6/SM
53-13
125SB with Shure M75/6/
SM
69-94
86SB Mk II with Shure
M75/6/SM
92-44
Zero 100SB with Shure
M93E
103-44

SPEAKERS
Cont.

Rec.
Retail Comet
Price
Price
Lint.
E inc.
VAT
VAT

21.99
3-99

Speaker Kits
GOODMANS
DIN 20 NT kit ( pair) ..
Mezzo twin kit ( pair) ..
WHARFEDALE
Linton kit ( pair) ..
Glendale 3XP kit ( pair)
Dovedale kit ( pair) ..

CHASSIS SPEAKERS
PRICED AS SINGLE UNITS
GOODMANS
Audiom I2P
22-83
Audiom I2PG
24-74
Audiom I2PD
26-07
Axent 100 .. _
II - 00
Crossover network X0/
950
9-71
Hi Fax 750P
24-25

14-99
16-25
16-99
7-25
6-75
16-99

Cartridges

35-99
46-50
61-50
64.99

Speakers
ALL SPEAKERS ARE PRICED AS PAIRS
AKAI
SA1000 .. .. 197-50
129-99
SAI200
.. 259-50
164-99
AMSTRAD
Acousta 2500 ..
52-90
42-99

ALL AUDIO TECHN1CA cartridges
listed are fitted with aShibata Stylus and
are suitable for CD4 and normal Stereo
Records.
AUDIO TECHNICA
ATI2S
25-98
16-99
AT14S
32-48
20-99
ATI5S
46-50
29-99
AT2OSL
51-96
34-99
ADC
Super XLM for CD4
60-78
39-99
XLM•.
42-98
27-99
VLM
..
34-89
22-99
036
•
•
20-50
13-50
032•
•
15-85
10-25
030 .. • •
11-61
7-50
GOLDRING
G800 Boxed ..
9-37
4-75
G800E Boxed ..
14-24
7.50

Ipromise you 12 months service, including parts and labour on a/goods- without charge. After the initial free 12 month period
you can still rely on us to keep your purchases in working order.
Chairman

CARTRIDGES
Cont.
G800 Super E Boxed ..
ORTOFON
•SLISQ ( Quadraphonic)
•SLISE
MISE Super ..
VMS20E
SHURE
M5SE•
•
M75E1 ..
M7SED
..
M95E.1
..
M9SED
..
VIS Mk III ..
SONOTONE
9TAHC Diam./Saph. ..
*Transformer for use
with Ortofon SLISQ
and SLISE Ortofon
STM72 Transformer

21-74
45.00

10-99
3100

75.00
52.50
52.50
30-00

4199
34-99
34-99
19-99

11.25
18.38
21-38
19.13
27.75
55.88

6.99
10.50
11-99
10-99
16.50
36.99

4.06

1.99

20-00

13.50

Styli
ADC
RZL for Super XLM . •
RXL for XLM .. • •
RVL for VLM . •
RKSE for KSE .. • .
RK7E for K7E .. • •
RK8 for K8 .. • •
GOLDRING
D110 Stylus ( G800) ..
DII0E Stylus ( G800E)
DI IOSE Stylus ( G800
Super E) • .
SHURE
N75E.1 Stylus ..
N7SED Stylus ..
VN35E Stylus ( VIS Ill)

26.46
17.44
14.99
10-56
8.41
6-13

17-25
11-50
9-99
6-99
5-75
4.25

4-68
10-50

2-75
5-99

16-13

8.99

10-50
14.25
21.00

6-99
9-25
15-25

BASES AND COVERS
AKAI
DC 44 for 4000 DS ..
CONNOISSEUR
Cover ..
GARRARD
BI5 Base and Cover SP25
B20 Base and Cover 8658,
100SB
GOLDRING
Cover for 75P De Luxe
THORENS
TX25 Cover for TDI25AB
Mk 11 ..
Base for TD125 Mk 11..
Cover for TDI25 Mk II

HI-FI

Rec.
Retail Comet
Price
Price
L inc.
E inc.
VAT
VAT

Rec.
Retail Comet
Price
Price
inc.
E inc.
VAT
VAT

8-12

5-99

5-88

4-25

18.12

12.75

21-87

15-50

7-88

5.30

12.19
13-13
7.38

9-25
9-25
S-75

CASS. TAPE RECS.
Cont.
GOODMANS
SCD100 Dolby stereo

Blank Tapes
SCOTCH DYNARANGE CASS.
C60
0.98
0.59
C90 . .
1 - 36
0-69
CI20 . .
1-90
0.99
SCOTCH
C60
C90

HIGH ENERGY
1.38
1.68

0.75
0-99

SCOTCH Chrome Dioxide Cr02
C60
1.62
0-99
C90
•
2-03
1.20
CI20
2.65
1.60
SCOTCH CLASSIC CASSETTES
C60 ..
1-75
1.50
C90 --- -- - 2-33
1.95
SCOTCH Low Noise 8- Track Blank
Cartridges
VO mitts
2-17
1.35
SCOTCH CLASSIC CARTRIDGES
45 miss
2.05
1.75
90 mins
2-48
2.10
SOLAVOX
7 in. metal spool .. Sp. Price

1-99

SCOTCH HI-FI DYNARANGE
SPOOLED TAPES
51 LP 1200 ..
4-19
2-70
7- LP 1800 ..
5•5I
3-60

195.70
PHILIPS
2520 Dolby and DNL
stereo deck .. 214.13
PIONEER
CT 414IA Dolby stereo
192.69
CT 5151 Dolby stereo
218.89
CTF 2121 Dolby stereo
front loading
181-23
CTF 6161 Dolby stereo
232.21
CTF 7171 Dolby stereo
deck ------ 26 1-46
CTF 9191 Dolby stereo
front loading .. 36 4.28
ROTEL
RD20 Dolby stereo
.. 197-50
deck ..
SANSUI
SC636 Dolby stereo
deck ..
173-26
SC737 Dolby stereo
deck ..
199.94
SC3000 Dolby stereo
deck ..
217-45
WHARFEDALE
XP Dolby stereo deck
165-00
WOLLENSAK
4766 Dolby stereo deck 288-20

SCOTCH CLASSIC REEL
T 1200 ft
..
4-98
7- 1800 ft
6-21
7- 2400 ft
8.41
I
Or 2400 ft
II - 96
10S" 3600 ft
14.39
10.r 4800 ft
18-91

4.10
5-00
6•80
9-70
11-60
15-30

SCOTCH VIDEOCASSETTES
VC 30 .. ..
13-07
I1.25
VC 60 .. ..
20.20
16-50

Microphones
AKAI
ADM20
AKG
D90 HL Dual impedance
(Hi- Low) ..
SH URE
515 SA High impedance
515 SB Low impedance

10-00

199

21-88

13-99

22-50
22.50

15-99
15-99

HI-FI Cassette Tape Recorders
114-99
164-99
274.99
379.99
469-99
19199
118.99
19-99
364-50
364-50
435.00
435.00
403.50
474-75
1.99
184.99

139.99

129-99
147-99
119-99
149-99
169-99
239-99

144-99

AKAI
ASE 11 ..
ASE 20 ..
ASE 22 ..
AKG
K140 ..
K240 ..
100 ..
KOSS
Easy Listener
HVIA
HV ILC
ESP- 9 Electrostatic ..
ESP- 6A Electrostatic ..
Techniciars/VFR
Phase 2 TM
PRO 5 L/C
PRO-4AA
KO- 727B
KO-747 ..
K7I I --

AKAI
CS34D Dolby stereo
deck .. ..
GXC39D Dolby stereo
deck ..
GXC310D Dolby stereo
deck two capstans ..
GXC325D Dolby stereo
deck two cap...tans,
three heads ..
GXC75D Dolby stereo
auto- reverse deck ..
GXC710D Dolby stereo
deck front loading ..
GXC740D Dolby stereo
front loading, three
heads, dual capstan
GXC760D Dolby stereo
front loading, three
heads, dual capstan,
three motors, servo
control .. •
AMSTRAD
6000 stereo deck ..
7000 Dolby stereo deck
DECCA
DC1100 stereo deck ..
DC2000 Dolby stereo
deck ..

145.50

95-99

194-50

129-99

235-50

139.99

304-50

209-99

274.50

194.99

264.50

179.99

359-50

259.99

449-50

329.99

76-65
99-58

55-99
64-99

82-50

63-99

119-90

91-99

ROTEL
RH 930 Electret
Condenser ..
SANSU1
SSIO
SS20
SOLAVOX
340 Volume controls
with Mono switch

Pick -up

163-00
92.00
225-99

13-99
24-99
7-99

32.38
33.13
37.44
125.00
73-75
52.50
52-50
43-13
39-38
22.50
28.75
15-63
17-44

18-99
27-75
29.99
99-99
61-99
43.99
43-99
35•99
32-50
18-99
23-99
12-99
14.50

19.94
12.50

16-75
10.50

..

41.50

26.99

..
..

23-45
31.35

1150
23-50

..

9-31
10-25

6-25
6-75

20-95
31- II

15-50
18.99

Arms& Heads

SME
3009 Ser II Fixed Head
Shell , •
Si Head Shell ..

7-99
8-99
12-99
24-99
23-99
8.50
9•99
8.75

ELECTRONIC DIGITAL WATCH

22-50
36.25
13.50

36-82

27-99

SOLAVOX
205 " Super- slim" 5function digital watch ..

9-99
12-99
14-99

ACOS
Lustre pickup arm ..
AUDIO
Technica AT 1005 Mk II
Technica AT 1009 ..
CONNOISSEUR

Calculators
ADVANCE 88
%, two memories, square
root, 8-1-8. 16 digit,
rechargeable batteries
and mains unit .. Sp. price
IMPERIAL
80K Companion 8- digit,
10.75
90K 8- digit, %
11-83
9IS 8- digit, %, exchange
key. Pi, square root
17.23
94F, Financial prog.
37-75
99T Scientific ..
32-35
LLOYTRON
305, %. Memory
15.15
310, %, Memory
17-17
TEXAS TI
1250, %, Memory
9-95

129-99

15-94
19-69
22-19

WHARFEDALE
DDI
Isodynamic

Rec.
Retail Comet
Price
Price
L inc. E inc.
VAT
VAT

115.99

Headphones

K6/LC ( with volume
control) ..

139-99

141.99

SCOTCH HI-FI DYNARANGE
DOUBLE PLAY
Sr DP 1800 ..
5•5 I
3-60
T' DP 2400 ..
6-94
4-50

Tape Recorders

AKAI
I722L
189.90
4000 DS Mk II stereo
deck ..
172-50
4000 DB Dolby stereo
deck
245.50
GX265D stereo reverse
deck ..
397-50
GX630DB Dolby stereo
deck ..
549-50
GX630DSS 4 chan-idl
deck ..
675-00
GX1820D stereo tape
deck ..
312-42
GXR 82D 8- track deck
172-50
BSR
TORS Eight track deck
30-63
FERROGRAPH
7502 2- track stereo deck 405.00
7504 4- track stereo deck 405.00
7502D 2- track
Dolby
stereo deck ..
483.75
75040 4- track Dolby
stereo deck ..
483-75
7522/7524 stereo rec... 448.75
7522D/7524D Dolby
stereo rec. ..
527-50
SO LAV 0 X
7" Metal spool .... Sp. Price
WOLLENSAK
8075 8- track Dolby deck 228-59

Rec.
Retail Comet
Price
Price
inc.
E inc.
VAT
VAT

24-99

27-96
76.29

17-99
44.99

20-00

15.25

57.26
4-80

39-99
3-50

50.14

CAR RADIOS & STEREO

34-99
UNITS

AUTOVOX
RB 266 LW/MW ..
35-62
17-99
RB 277 LW/MW/VHF
41-99
25-99
RA 558 LW/MW/push
button
44.27
26-99
*MB 703S stereo cassette
player ..
65-07
39-90
*755A stereo cassette
LW/MW radio ..
90-82
59-99
Kit with speaker ..
3.98
2-99
MAYSTAR
MAIS aerial ..
4-38
2-50
MA20E electric aerial ..
16-56
12-95
Items starred include fitting kit and
speaker.

Hi Fi Stereo Systems Complete
BUSH
3015 with radio and decoder-----DECCA
Compact 10 with radio
decoder ---5328 Audio
10 with
radio decoder ..
FERGUSON
3457 with radio and decoder.. ..
HMV
2046 ..
ITT
KAI026 inc. 2 L515
speakers
KA2000 with radio decoder..
MARCONI
4049 ..
PYE
5003 with radio decoder
and stand ----

130-74

89•95

188-07

136-50

159.00

114-99

124.55

87-90

95-35

69-90

84.50

65-90

137.75

103.90

58-35

49-99

158-56

105-99

212-87

145-80

MUSIC CENTRES
BUSH
3015 with radio and decoder and C435 stereo
cassette deck
DECCA
Compact 10. Model DS
5329 with Bush C435
stereo cassette deck
5338 Audio 10, with
stereo cassette ..
FERGUSON
Studio 6 ( 3463) stereo
cassette with radio
decoder ..
ITT
KA2030 with sterzo
..
cassette ..

270.20

189-90

259-00

203-99

224-15

149-90

275-00

203.90
171
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SYSTEMS COSTING
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SYSTEMS COSTING
OVER £ 150 Cont.

UP TO £ 100
Comet
Price
Inc. VAT

Rec.Ret.
Comet
Price
Price
Inc. VAT Inc. VAT

AMSTRAD 8000 Mk 3amplifier 10 watts
RMS per channel plus McDonald MP60
turntable deluxe base and cover, fitted
with ADC K8 magnetic cartridge plus
two Wharfedale Chevin loudspeakers
£125-12
£
88.48
SOLAVOX 20 amplifier 10 watts RMS
per channel plus McDonald MP60 turntable deluxe base and cover, fitted with
ADC K8 magnetic cartridge plus two
Solavox TK20 loudspeakers
£142.71 £93.48
SOLAVOX 30 amplifier 15 watts per
channel plus McDonald MP60 turntable
deluxe base and cover, fitted with
ADC K8 magnetic cartridge plus two
Solavox TK20 loudspeakers
£151.52 £97.99
AMSTRAD Integra 4000 Mk 2 2X 10
watts RMS plus McDonald MP60 TPDI
deluxe plinth and cover with ADC K8
magnetic cartridge plus two Solavox
TK20 loudspeakers £ 142.74 £99.47

AMSTRAD 5000 tuner amplifier AM/
FM/MPX
2x 25
watts
RMS
with
G
d SP25 Mk 4 turntable with
G
d plinth, hinged lid and Shure
M75/6/SM magnetic cartridge plus two
Solavox TK30 loudspeakers
£227.32 £ 159.48
PIONEER SX300 AM/FM/MPX tuner
amplifier with G
d 12558 belt drive
turntable. plinth and cover fitted with
Shure M75/6 magnetic cartridge, plus
two Solavox TK20 loudspeakers
£247.54 £ 163.99
PIONEER SA6300 amplifier, 2x 22 watts
RMS plus Pioneer PL I2D turntable
with base, cover and Shure M7SED
magnetic cartridge plus two Solavox
TK30 loudspeakers £276.83 £ 180-47
ROTEL RA4I2 amplifier 2x25 watts
RMS plus Rotel RP 1500 with arm, belt
drive turntable, base, cover fitted with
a ADC Q36 magnetic cartridge plus
two Solavox TK30 loudspeakers
£281.00 £ 191-49
ROTEL
RX202 AM/FM/MPX tuner
amplifier 2x 16 watts plus G
d
1255B belt drive turntable, plinth,
cover and Shure M75/6/SM cartridge
with two Celestion Ditton 11 loudspeakers .. £278.59 £ 192-38
GOODMANS Model 40-40 amplifier
2x 30 watts RMS plus the new G
d
125SB turntable fitted plinth, cover and
Shure M75/6/SM magnetic cartridge
plus two Goodmans Mezzo SL loudspeakers ..
C315.47 am.«
ALBA UA900 amplifier 2x 33 watts
RMS with the new G
d 125SB turntable, belt drive ' S' type arm, fitted
base,
cover and
Shure
M75/6/SM
magnetic cartridge plus two Solavox
TK45 loudspeakers £310.71 £205.48
SANSUI
441
AM/FM/MPX
tuner/
amplifier, 2x 16 watts with Sansui
5R2 12P turntable with base, hinged
cover and Shure M75E1
magnetic
cartridge with 2 Solavox TK30 speakers
£301.07 £212.00
SANSUI AU4400 amplifier 2x 26 W
plus McDonald BDS80 TPD belt drive
turntable with ADC K7E magnetic
cartridge, plus two Goodmans Mezzo
SL loudspeakers .. £316.66 £224.48
AKAI AA 1020 AM/FM/MPX stereo
tuner amplifier 2x 20 watts RMS plus
Goldring GL78 PC turntable, base,
cover and Goldring G8OCIE cartridge
plus two Solavox TK30 loudspeakers
£3711 I £228.98

Rec. Ret.
Price
Inc. VAT

SYSTEMS COSTING
UP TO £ 150
BUSH Arena T3500 FM/MPX/A.FC. tuner
amplifier 2x 10 watts, with Plc Dc nald
MP60 TPDI deluxe turntabl.? . ifh
plinth and cover, fitted ADC 1‘.8 magnetic cartridge, plus two Solavox TK20
loudspeakers .. £ 187.12 £ 113.48
AMSTRAD IC2000 Mk 2amplifier 2x 20
watts RMS plus McDonald MP60 turntable TPDI deluxe plinth cover and
ADC KB magnetic cartridge plus two
Solavox TK30 loudspeakers
£169.64 £ 117.48
ALBA UA700 amplifier 15 watts per
channel with McDonald MP60 TPDI
turntable deluxe base and cover, ADC
K8 magnetic cartridge plus two Solavox
TK30 loudspeakers £ 179.59 £ 124-48
PIONEER SA5300 amplifier 2X 12 watts
RMS plus G
d SP25 Mk IV turntable
plinth, cover, fitted with Shure M75/6
magnetic cartridge plus two Solavox
TK30 loudspeakers £204-31 £ 136-48
ROTEL
RXI52 AM/FM/MPX tuner
amplifier
2x 12
watts
RMS
plus
McDonald MP60 turntable TPDI plinth
and ADC K8 magnetic cartridge, with
two Solavox TK20 loudspeakers
£208.62 £ 140.48
BUSH Arena T2700 FM/MPX/AFC tuner
amplifier plus McDonald MP60 turntable,
TPDI deluxe plinth and ADC K8
magnetic cartridge, with two Solavox
TK30 loudspeakers £225.09 £ 145-48
ROTEL RA3I2 amplifier 2X 18 watts
RMS plus McDonald BDS80 belt drive
turntable, base, cover and ADC K7E
cartridge
plus two Solavox TK30
loudspeakers .. £208.38 £ 145.48
SANSUI AU2200 amplifier 2x 15 watts
plus McDonald BDS80 TPD belt drive
turntable complete with base, cover
and ADC K7E magnetic cartridge, plus
two Solavox TK30 loudspeakers
£205.92 £ 147.48
SANSUI 210 AM/FM/MPX tuner amplifier plus McDonald MP60 turntable
TPDI deluxe plinth, and ADC K8
magnetic cartridge, with two Solavox
TK30 loudspeakers £22915 £ 149-48

SYSTEMS COSTING
OVER £ 150
ROTEL RA3I2 amplifier 2x 18 watts
RMS plus the new G
d 86SB Mk 2
belt drive turntable plinth and cover
fitted with Shure M75/6 cartridge plus
two Solavox TK30 loudspeakers
£222.09 £ 15219
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SYSTEMS COSTING
OVER £ 150 Cont.
Rec.Ret.
Price
Inc. VAT

SYSTEMS COSTING
OVER £ 150 Cont.
Comet
Price
Inc. VAT

PIONEER SX434 AM/FM/MPX tuner
amplifier with PL12D belt drive turntable inc. plinth hinged cover and
Shure M7SED magnetic cartridge plus
two Goodmans Havant SL loudspeakers
£355.25 £229.96
SANSUI AU4400 amplifier 2x 26 watts
RMS plus Sansui SR2I2P with plinth,
hinged lid and Shure M75E.1 magnetic
cartridge plus two Solavox TK45
loudspeakers £345-38 £240-49
PIONEER SA7300 amplifier 2x40 watts
RMS plus Pioneer PLI2D turntable and
Shure M7SED magnetic cartridge, with
two Solavox TK45 loudspeakers
£381.74 £249-96
ROTEL RX402 AM/FM/MPX tuner
amplifier 2x 24 watts RMS output plus
Garrard 12558 turntable belt drive, ' S'
type arm, fitted base, hinged lid and
Shure M75/6/SM magnetic cartridge plus
two Solavox TK45 loudspeakers
£368.26 £254-48
ROTEL RA6I2 amplifier 2X 35 watts
RMS plus Rotel RPI500 with arm, belt
drive turntable, base, cover and ADC
Q36 magnetic cartridge plus two
Solavox TK45 three way loudspeakers
£375.32 £25498
GOODMANS Module 90 AM/FM/MPX
tuner amplifier 2X 30 watts RMS plus
the new G
d 125SB turntable,
belt drive ' S' type arm, fitted plinth
cover, and Shure M75/6/SM magnetic
cartridge with two Goodmans Mezzo
SL loudspeakers .. £383.22 £266-48
SANSUI 551 AM/FM/MPX tuner amplifier 2x20 watts with Sansui SR2I2P
turntable and Shure M75E1 magnetic
cartridge plus two Celestion Ditton 15
loudspeakers .. £399.10 £28475
LEAK 2000 tuner amplifier, 2X 30 watts
with Goldring GL78 turntable, base,
cover and Goldring G800E magnetic
cartridge
plus two Solavox TK45
loudspeakers .. £458.39 £294-47
GOODMANS Module 110 tuner amplifier featuring MW/LW/SW/FM/MPX
2X 50
watts
RMS
with
Goldring
GL78PC
turntable
with
Goldring
G800E magnetic cartridge, plus two
Solavox TK60 loudspeakers
£478-60 £29498
SANSUI AU5500 amplifier 2x 35 watts
RMS with Goldring GL78 turntable,
base,
cover and
Goldring
G800E
magnetic cartridge plus two Goodmans
Mezzo SL loudspeakers
£451.69 £299.47

QUADRAPHONIC SYSTEMS
Rec. Ret, Comet
Price
Price
Inc. VAT Inc. VAT
FERGUSON 3490 four channel amplifier
featuring Pan Pot Balance control 4x 14
watts output with aGoldring G102 P/C
belt drive turntable fitted plinth, cover
and Goldring G800 magnetic cartridge,
plus four Solavox TK20 loudspeakers
£336-23 £ 156.73
ROTEL
RX254
AM/FM/MPX
four
channel tuner amplifier featuring built
in QS, SQ and CD4 decoders plus
Rotel RP 1500 turntable inc. plinth.
cover. Audio Technica ATI2S CD4
magnetic cartridge plus four Solavox
71(20 loudspeakers .. £509-54 £35218
PIONEER QX 646 AM/FM/MPX four
channel tuner amplifier featuring built
in QS, SQ and CD4 decoders plus
Pioneer PL I2D turntable inc. plinth,
cover and Audio Technica ATI2S CD4
magnetic cartridge plus four Solavox
TK20 loudspeakers £ 617.50 £397.97

Rec. Ret, Comet
Price
Price
Inc. VAT Inc. VAT
PIONEER QX 747 AM/FM/MPX four
channel tuner amplifier featuring built
in QS, SQ and CD4 decoders, plus
Pioneer PL 120 turntable inc. plinth,
hinged cover and Audio Technica
ATI4S, CD4 cartridge plus four Solavox TK30 loudspeakers
£787.20 £50617
AKAI AS1080DB four channel tuner
amplifier
AM/FM/MPX/QS/CD4
and
Dolby ' 13' plus the Rotel RP3000 direct
drive turntable with an ADC Super
XLM CD4 magnetic cartridge, and four
Goodmans Achromat 250 loudspeakers
£1,171.00 £83115
PIONEER QX 949 AM/FM/MPX four
channel tuner amplifier featuring QS,
SQ and CD4 decoders plus Pioneer
PL55X direct drive turntable featuring
auto arm return, plinth, cover and the
ADC Super XLM CD4 magnetic cartridge with four Solavox TK45 loudspeakers ( 1,259 25 £850.95

Rec.Ret,
Price
Inc. VAT

Comet
Price
Inc. VAT

ROTEL RX 602 AM/FM/MPX tuner
amplifier 2x40 watts RMS plus Rotel
RP 1500 turntable and ADC Q36 magnetic cartridge, with two Solavox
TK45 loudspeakers £461.32 £31447
SANSUI 661 AM/FM/MPX tuner amplifier 2x27 watts with Sansui SR212
turntable and Shure M75E.1 cartridge,
plus two Goodmans Mezzo SL loudspeakers .. £453.17 £319-49
AKAI AA 1030 AM/FM/MPX stereo
tuner amplifier 2x 30 watts RMS plus
Akai AP003 belt drive turntable, base,
cover and fitted Audio Technica ATII
cartridge plus two Solavox TK45 three
way loudspeakers £467.82 £32517
PIONEER SX636 AM/FM/MPX tuner
amplifier 2x25 watts plus Pioneer
PL 12D turntable and Shure M7SED
magnetic cartridge, with two Goodmans
Achromat 250 Monitor loudspeakers
£531.57 £34496
PIONEER SA8500 amplifier 2x65 watts
RMS with aGoldring GL78PC turntable
with plinth and cover, and Goldring
G800E magnetic cartridge, plus two
Solavox TK60 loudspeakers

£578-24 £358.9s

ROTEL
RX802 AM/FM/MPX tuner
amplifier 2x 55 watts RMS plus Rotel
RP1500 turntable
and
ADC
036
magnetic cartridge with two Solavox
TK60 loudspeakers £568.18 £38618
LEAK 2200 amplifier 2x50 watts RMS
with che Leak 2001 turntable featuring
the very latest spherodynamic antishock system, plus Shure V15 I11 magnetic cartridge, and two Leak 2060
loudspeakers .. £595.33 £386.47
ROTEL RA8I2 amplifier 2x45 watts
RMS plus G
d 401 turntable fitted
with SME 3009 arm, Shure VIS Mk Ill
cartridge, base and hinged lid plus two
Solavox TK60 three way loudspeakers
Sp. Price £390.98
LEAK 2000 tuner amplifier AM/FM/
MPX with the Leak 2001 turntable
featuring the very latest spherodynamic
anti-shock system, plus Shure V15 III
magnetic cartridge, and two Leak 2060
loudspeakers .. £64516 £43216
PIONEER SX838 AM/FM/MPX tuner
amplifier 2x 50 watts with a Thorens
TDI60/C turntable and Shure M7SED
magnetic cartridge plus two Solavox
TK60 loudspeakers £691-86 £449-98
ROTEL RAI412 amplifier 2x 110 watts
RMS plus Rotel RP3000 ( with arm)
direct drive turntable, base, cover and
ADC VLM magnetic cartridge plus two
Solavox TK60 three way loudspeakers
£740.07 £501 -47
GOODMANS Model 150 AM/FM/MPX
tuner amplifier 2x70 watts RMS plus
Thorens TD125 ABS Mk 11 fitted with a
ADC VLH magnetic cartridge, with
two Goodmans 400 monitor loudspeakers .. £73811 £.518-96
PIONEER SA9500 amplifier 2x85 watts
plus Pioneer PL55X direct drive turntable featuring auto arm return complete with base, cover and Shure VIS
Ill magnetic cartridge with two Goodmans Achromat 400 monitor loudspeakers .. £908.87 6590-96
PIONEER SX1010 AM/FM/MPX tuner
amplifier 2x 100 watts RMS
plus
Pioneer PL7I turntable fitted base,
cover and Shure V15 Ill magnetic
cartridge with two Pioneer CST8
monitor loudspeakers, featuring Carbon
fibre bass cone, with variable tweeter and
mid-range controls £ 1,492.94 £994.96
PIONEER SA9500 amplifier 2x85 watts
RMS, plus Pioneer TX9500 AM/FM/
MPX 5 gang front end tuner, Sansui
SR525 direct drive turntable, plinth,
cover and ADC XLM cartridge with
two Wharfedale Airdale SP loudspeakers plus Pioneer CTF 9191 front
loading cassette deck £ 1.562-11 £ 1,056-71

The Complete HI-FI
Service
All branches are open daily to the public
Monday— Friday 9a.m.-8 p.m. Saturday 9a.m.— 5.30 p.m
SCOTLAND
DUNDEE
EDINBURGH
GLASGOW

West Hendersons Wynd, Dundee
Tel 0382 28101
1Newhaven Road. Edinburgh, EI-16 50X
Tel UJ1-5J4-4454 ( 9lines)
Blythswood Trading Estate, Argyle Avenue, .
Renfrew.Glasgow, RA4 9EL. Tel: 041-886-5731

NORTHERN ENGLAND
BARNSLEY
Peel Street, Barnsley
Tel 0226 83358
BLACKBURN
49-51 Darwen Street, Blackburn
Tel 0254 57813
BOLTON
63-79 Blackburn Road, Bolton
Tel 0204 387153/5
DONCASTER
17 Market Place, Doncaster
Tel 0302 69520
GRIMSBY
389 Victoria Street, Grimsby, DN3I IER
Tel.
HULL
96-104 George Street, Hull
Tel: 0482 20681
HULL
Reservoir Road, Clough Road, Hull, HU6 700 Tel: 0482 46441 ( 6lines)
JARROW
56-64 Ellison Street, Jarrow, NE32 3MT
Tel: 0632 892211
LEEDS
78 Armley Road, Leeds, LS12 2EF
Tel: 0532 40551
LIVERPOOL
52 Bold Street, Liverpool L1 4EA
Tel: 051-708 7170
LIVERPOOL
Sefton Works, Field Lane, Litherland,
Liverpool Tel: 051-928 6688
NEWCASTLE
385-389 Elswick Road, Newcastle
Tel: 0632 32431
ROCHDALE
Corner of Well i' th' Lane and Oueensway,...
Rochdale Tel: 0706 50606
SHEFFIELD
STOCKPORT
STOCKTON
SUNDERLAND
WAKEFIELD
WIGAN
YORK

The Mill, 1Loxley Road, Malin Bridge, .
Sheffield, S6 4TN
Lower Hillgate, Stockport
Teesway, Portrack Lane, Stockton, Cleveland
4-7 St. Thomas Street, Sunderland, SR1 1HR .
14-16 Marygate, Wakefield
Wharf Mill, Princess Street, Wigan,
WN3 4EZ.
55 Piccadilly, York Y01 IPL

Tel:
Tel:
Tel:
Tel:
Tel:

0742 341721/6
061-477 2000
0642 612311
0783 59993
0924 71499

Tel :0942 34741
Tel :0904 21654/5

Scottish Branches also open Sundays.. 10 a.m. — 5.30 p.m.
MIDLANDS
BIRMINGHAM
BIRMINGHAM

Henley Road, Selly Oak, Birmingham, B29 6EY Tel 021-472 6181
Tivoli Shopping Centre, 1570-1572 Coventry...
Road, Yardley, Birmingham, B26 1BJ . Tel: 021-706 0684
52 Town Road, Hanley, Stoke-on-Trent, 511 2JP Tel: 0782 264495
HANLEY
Syston Street, Leicester
Tel: 0533 52236
LEICESTER
Roundtree Way, Norwich, NR7 8S0
Tel: 0603 411831
NORWICH
121 Town Street, Sandiacre, Nottingham,
NOTTINGHAM/DERBY
NG10 5DW Tel: 0602 396116
Walsall Road, Willenhall, Staffordshire ..
Tel: 0902 60411
WILLENHALL
LONDON, Hackbridge
(Nr. Croydon). 190 London Road, Hackbridge, Wallington, Surrey Tel: 01-669 4321
LONDON, Hayes ( Middlesex)Silverdale Road, Pump Lane, Hayes
Tel: 01-573 1841
LONDON, Dagenham
Rainham Road South, Dagenham, RMIO 85T . Tel: 01-595 5111
LONDON, Potters Bar
Station Close, Darkes Lane, Potters Bar
Tel: 0707 43491
SOUTH
BOURNEMOUTH
210 Old Christchurch Road, Bournemouth..
Tel: 0202 293334/5
BRIGHTON
15 Station Street, Brighton
Tel: 0273 692421/6
IPSWICH
St, Margaret's Green, Ipswich
Tel: 0473 215596/7/8/9
OXFORD
Ferry Hinksey Road, Osney Mead, Oxford,....
Oxfordshire Tel: 0865 48232
PORTSMOUTH
84/90 Palmerston Road, Southsea, Portsmouth Tel: 0705 24666/718
READING
Monarch House. 75-81 Caversham Road, ....
Reading, RG1 8AP Tel: 0734 599911
ROCHESTER
Maidstone Road, Rochester
Tel: 0634 49171
SOUTHAMPTON
Chickenhall Lane, Eastleigh, Southampton,..
505 5Z0 Tel: 042-126 4722
WALES Et SOUTH WEST
BRISTOL
Barton Hill Trading Estate, Bristol
Tel: 0272 559841
GLOUCESTER
Morroway House, Station Road, Gloucester .
Tel: 045-25 2233/2234
NEWPORT
Maesglas Industrial Estate, Newport. NPT 2XE Tel: 0633 50431

Ordering by Mail
Send your requirements to the nearest of the 3 Comet Warehouses listed below, including
the appropriate delivery charge in your cheque or postal order, made payable to " COMET".
If buying on ACCESS or BARCLAYCARD include your card number and mark your
order"ACCESS/BARCLAYCARD".
MAIL ORDERS TO BE SENT TO THE NEAREST OF THE THREE ADDRESSES —
LEEDS

78 Armley Road, LS12 2EF

EDINBURGH
HACKBRIDGE ( London) . .

1Newhaven Road, EH6 5C1X
190 London Road, Hackbridge, Wallington, Surrey

Postage and Packing ( per item): Cartridges 30p; Bases and Covers 75p;
Headphones 75p; Pick-up Arms 75p; Headshells 30p; Chassis Speakers 75p; Blank
tapes— per order, irrespective of quantity: Spool tapes 50p; Cassettes 30p ; 8- track
cartridges 30p.

r'
=

Ordering by Phone

BARCLAYCARD

For telephone orders simply ' phone your nearest Comet branch and pay the driver on
delivery. Comet also offer an extra service for all Access or Barclaycard holders. Simply
'phone Leeds 0532 40551, ask for Credit Mail Order, stating your card number with your
order. You can leave the rest tous!

C

Securicor Delivery: All in stock items will
be delivered by Securicor within 72 hours
from receipt of order ( Add £ 3.50 for Securicor
delivery). All goods are fully insured against
loss or damage whilst in transit.

Order by Mail or Telephone 0532 40551
using Access or Barclaycard
All prices quoted in Comet's Advertisements

redit Facilities on Comet Discount Prices

are correct at time of going to press.

(AVAILABLE ON MAINLAND ENGLAND, SCOTLAND AND WALES)
Any item or number of items whose total value exceeds £ 50
can now be purchased on Credit on Comet's discounted prices
over 9, 20 and 24 months. Send your requirements to the Mail
Order Department ( address at right) marked " Credit Mail
Order" and we will send you by return of post an application
form and details of our repayment terms — all entirely without
obligation.

COMET DISCOUNT WAREHOUSE
Mail Order Department,
78 Armley Road, Leeds LS12 2EF.
These facilities are also available to personal callers at all
branches: no deposit credit terms over 9 months, goods
delivered on first months payment in advance.

I promise you 12 months service, including parts and labour on all goods— without charge. Major domestic
appliances and colour television sets are serviced in your own home. After the initial free
12 month period you can still rely on us to keep your purchases in working order.
/171.4 .e
Chairman
173

D
OWD GENII]

EXPRESS MAIL ORDER
(4 lines) 9 a.m.-6 p.m.
01-802 4131
Monday-Saturday
Phone in your order with Barclaycard or
Access card number.
Or just write in to:

105 LAWRENCE ROAD, LONDON, N15 4ES

HI-FI ( Equipment) LTD.

HOLBORN
115 Kingsway. WC2
01-405 0446

WATFORD
94 The Parade
Watford 26602

HOLLOWAY
61 Seven Sisters Road, N17
01-272 7901

M 0 ORGATE
48 London Wall, EC2
01-628 0537

FINCH LEY
857 High Road, Finchley, NI2
01-445 3319

WOOD GREEN
8 Turnpike Parade, NI5
Turnpike Lane Udg. 01-888 4373

PECKHAM
152 Rye Lane, Peckharn, 5E15
01-639 2205

BARNET
4 Hadley Parade, Barnet
01-449 8278

ALSO MARBLE ARCH CAMERA & HI-FI DISCOUNT CENTRE, 38 Edgware Road W2
DISCOUNT PRICES INCLUDING VAT. These are the prices you pay. Carriage
and Insurance by post or B.R.S. ( mainland only) is shown at the end of each group.
AMPLIFIERS
JVC JAS 8 SEA £204-69
JAS 310
£83.75
Leak 2200 .. £ 135.36
Nikko TRM 210 £64.06
Nikko TRM 210.. £64 06
TRM 230 .. £75 63
TRM 500 .. £ 108.13
TRM 600 .. £ 129.38
TRM BOO .. £ 178.13
Pioneer SA5300 £61.63
SA6300 .. £82.18
Rote! RA4I2 £ 79.95
RA6I2 .. £ 108.23
RA8I2 .. £ 140 20
Trio KAI200 .. £64 00
KA1600 .. £ 102-00
KA4002A .. £90 31
KA4004.. £ 124 00
KA6004 .. £ 168.00
Carriage & Insurance EI-50.
TUNER/AMPLIFIERS
Goodmans 1-10.. £ 161.19
1-20 .. £ 161.19
Module 90 .. £ 142.19
JVC VRSS25 £206-25
VR5505 .. £ 118.13
Leak 2000 .. £ 174.90
Nikko STA5050
(5010) .. £ 139 69
STA7070 .. £ 163.75
STA8080 .. £ 187.81
Pioneer SX434 £ 121'33
SX636 £ 193 .93
SX737 £240 10
Rote1RX202 .. £96.61
RX602 .. £ 172.93
RXBO2 .. £22105
Trio KR2300 £ 107-50
KR2400 £ 12600
KR3400 £ 156-00
KR4400 £ 188-00
KRS400 £224.00
KR6400 £274.00
KR7400 £312.00
Carriage & Insurance LISO.
TUNERS
Cambridge TS5 .. £ 115.63
JVC JTV6 .. £ 138.34
JTV3I0 .. £89.88
Leak 2300 .. £ 108.24
Nikko FAM220 £75•63
FAM500 £95.63
Pioneer TX5300 £ 190.43
Rotel RT224 £57•64
RT324
£74-30
RT624 £ 106.74
RT824 £ 133•80
Trio KT1300 £78-00
KT2001A £133•13
KT4005 .. £ 120.00
KT8005 .. £210.00
Carriage & Insurance CI -50.
PICK-UP ARMS
Colton MC101 £27 19
Connoisseur SAU-2 £ 16•69
Lenco GL75 £ 16 25
SME 3009
£47.81
3009/S2 £52.50
Accessories:
SME S2
E4 06
PI
£2 13
Thorens TP50 & 60 £5•25
Lenco PH7 .. £6.00
PH9
£5.63
Alignment Protractor 75p
Stylus X SO Magnifier
£ 1•38

Scales: Shure £ 369
Colton ¿ I-56
Bib .. £ 156
Test Records:
HFS75
£2 38
Shure TTRII0 £ 320
Zerostat £6.90
Post & Insurance: Arms, 50p;
Others, 20p each.
CARTRIDGES IN
MAKERS' BOXES
Goldring G850 .. £4.13
GBOOH
£533
G800E
£8.25
G800SE £ 1312
G820 .. £9.50
G820E
£ 13 63
G820SE £ 1906
G900SE £33.75
Empire 999 X/EX £ 10.94
999 Q/EX .. £7.00
999 R/EX
£5•32
Ortofon SLISE .. £ 37.50
SLISQ
£52.50
STN72 • £ 15•90
1115E Super .. £36.75
VMS20E £21.25
VMS205 £ 18.13
Shure M3D
£4.75
M44-7 , . £5•88
M44- E
£6.33
MSS- E
£7.04
M7S-B (75-6) .. £9.85
M75- E1 .. £ 11.49
M75-ED .. £ 13.36
V15-E3 .. £40 33
Stanton 681 EEE £42-50
500 EE
• • £22.00
Post & Insurance 20p.
STYLI IN MAKERS'
BOXES
Goldring D120SR £3.13
D120 Std (78) £ 3.13
DIIOSR&D110H £375
D110 Std (78)
£3.75
£7.88
DI IOSE
£13.25
D130 ..
£3-81
D130E
£7.94
DI3OSE
£12.19
Ortofon MISE ..
£21.25
VMS20E .
£16.25
VMS2OS
£12.50
Shure N3D
£3.50
N44-7
£4.40
N44-E
£5.00
£5-75
NSS-E
£5.75
N75- B (75-6) ..
N75-E.1
£7.00
N7S-ED
£9-50
£15.25
VN35-E . •
VNIS-E • •
£14.50
£14.13
VN78 (78) • •
£5.25
N75-3 (78) .. £525
Post & Insurance 15p.
4- CHANNEL
CARTRIDGES AND
STYLI
JVC 4MD 10X .. ¿36-56
4MD 20X .. £39 37
4DT 10X & 20X ¿20-00
JVC XI
£50 63
Post & Insurance 20p.
SHURE
MICROPHONES
515SA
£21 75
515513
£21 75
545 Unidyne Ill .. ¿46-88

588SA Unisphere B £ 31 50
588SB .
Ell 50
Desk Stand . £400
Post Free.
SPEAKERS ( Pairs)
Celestion Hadleigh £48.75
County .. £ 61.75
Ditton IS .. £84.50
Colston 33 .. £ 125 00
*Ditton 44 .. £ 151.88
*Ditton 25 .. £ 178 75
•Ditton 66 .. £243.75
Goodmans
Minster SL
£55•63
Havant SL
£68.69
Mezzo SL
£ 101 56
`Magnum .. £ 128 06
°Goodwood .. £ 115 81
*Acromat 400 £ 166 56
Leak 2030• £ 95 56
*2060 £ 154 86
02075 .. • • £392 03
Richard Allan
Minette II .. £40 63
Chaconne 11 • . £46 25
Flamenco 11 • • £65.63
Pavane 11 .. £92.81
Sardana • • £ 108.13
*Academy • • £ 173.69
RA8
£58.13
•RA82• • £ 92-81
*RA82L • • £ 112.19
Sinclair Q16 .. £ 18.56
Tannoy-New Models
°Arden HPD 385 £350.00
*Berkeley HPD
385
£306.25
°Cheviot HPD
315
£240.62
Devon HPD 315 £227.50
Eaton HPD 295 £205.62
Wharfedale-New Models
Denton 2XP £45.74
Linton 3XP £65.33
Glendale 3XP £85.19
Carriage & Insurance: L2-50;
°C4-50.
SPEAKER KITS ( pairs)
Richard Allan
°Twin
£29 06
*Triple 8 .. £44.38
Triple 12 .. £54 06
Super Triple 12 £63 69
RA8 Kit .. £40 56
RA82 Kit .. £65.63
RA82L Kit .. £70.63
Tannoy HPD 295
(10) .. £ 157 50
HPD 315
£172.81
HPD 385 ( 15") £205.63
Wharfedale
*Linton 2 .. £26 13
Glendale 3 .. £59.01
Dovedale 3 .. £74.58
Goodmans Mezzo
Twin .. £51.56
Carriage & Insurance: ' LI -25
f2-50. Tannoy HPD £3.

on

TURNTABLES
Garrard Chassis
*SP 25 Mk IV .. £22.06
86513 .. £38-00
Zero 100SB £56.00
Modules with
Cartridge
SP 25 Mk IV £38.13
86SB
£57.00
Zero 100SB
Teak
£74.38

01-723 3071

We endeavour to keep our list up to date but due to the lapse of time between preparation and publication of the advertisement we reserve the right to amend our
prices without notice. E. & 0.E.
Connoisseur BDI
Kit .. £ 14.75
BD2/SAU2
Chassis .. £38.13
BD2/SAU2 BC £48.13
Era Mk 6X with
Base & Cover £73.75
+SME3009 .. £ 118-00
+SME3009/S2 £ 123 00
JVC1LB44 .. £ 165.63
JLA I
£58 75
Leak 2001 .. £ 131 05
Lenco L80 PC .. £55 50
L82 PC .. £64.60
L84 PC .. £73 75
L90 PC .. £ 118.75
Pioneer PLI2D .. £54.51
Thorens TD160BC £65-63
TDI60C £79 75
TD125 .. £94 38
TDI25AB .. £ 145 00
TDI66C £70 00
TDI45 .. £ 101 25
*TX25 Cover .. £ 10 63
0 125 Base ( Metro) £ 10 63
Transcriptors
Hydraulic Ref. £ 115•63
Hydraulic Ref.
+arm .. £ 140.00
Trio KP3002 .. £ 106.00
KPS022A .. £ 158.00
KPI022 .. £56-00
Carriage & Insurance: LI - 75 ;
.L1.25.

JVC 1610 .. £51.25
1646 .. £38.75
ACT6I for 1646 £5.56
9407 ( Radio) .. £85.63
9403 ( Radio) .. £77 50
9408S ( Radio).. £73.75
9310 ( Radio) .. £70.00
Carriage & Insurance £ I-00.

BASF 8100 .. £ 135 00
8200 .. £202 50
Goodmans SCD100 £ 154 38
JVC CDI740 £80 00
National RS260US £56 19
RS263AUS £99 38
RS269US .. £91 56
Trio KX7I0 .. £ 162.00

CASSETTE DECKS
Akai CS34D £ 101.25
GXC39D £ 138.75
GXC39
£ 165.49
GXC310D £ 162.50
GXCS1OD £ 177.50
GXC710D £ 196.73
GXC75D £204-16
GXC32SD £ 226.48
GXC740D £267.38

TAPE RECORDERS
Akai 4000DS Mk 11 £ 125
4000DB .. £ 182
I722L £ 141
GX26SD .. £295
GX630DB .. £408
GXR82D (Cartridge) .. £ 128

Carriage & Insurance L1.50

Post & Insurance 50p.
PORTABLE CASSETTE
RECORDERS AND
RADIO/CASSETTE
BASF C9110 .. £34 69
C9202
£60 75
C9302 ( Radio) £86 81

30

Carriage & Insurance L2-00

We are appointed stockists for:
ARMSTRONG,

ACOUSTIC

RESEARCH.

BOWERS & WILKINS, K.E.F., MARANTZ,
NAKAMICHI,

NEAL,

QUAD,

REVOX,

SONY, TRIO, TEAC, TANDBERG, TECHNICS, NEAL, YAMAHA
Many items are in short supply.

HEADPHONES
Akai ASE1 I ..
£11.86
ASE20
£1464
ASE22
£16 SO
Howland West
CIS250..
£9.06
CIS300..
£11.81
CIS600..
£10.94
C15800..
£8.44
CIS800V
£9.38
CIS900..
£10.31
CIS1100 ( wafer)
£17 06
CIS4000
£16.19
£15-00
CIS7000
Koss K6 ..
£14.69
K6 LC
£16.88
KO 727B
£19.06
PRO4AA
£33.13
K7I I ..
£13.13
K0747
£24.69
ESP6
. £61.88
ESP9
.. £ 107.00
HVI
£26.25
HVIA
£27.81
HV1LC
£31.50
£36.19
PROSLC
PRO6LCQ •
£30 44
K2+2 . •
£51-57
PROSQ
£46.87
K0747
£44-06
Phase 2
£44.06
Pioneer SE205 • •
£9.83
£15.36
Stax SR/5 SRD6..
£74.95
Sennheisser HD4 I
4 £18.13
HD424
£26.25
Yamaha HPI
£29.00
HP2
£24.00

00
60
24
65
69

Prices and

delivery on request. Telephone: 01-802 4131

YAMAHA CENTRES
115 Kingsway ( Holborn) WC2
Telephone: 01-405 0446
Full range of Yamaha on demonstration, also et
94 The Parade, Watford, Herts.
Telephone: Watford 26602

SONY CENTRE
857 High Road, Finchley NI2
(600 yards north of Tally Ho Corner)
Telephone: 01-445 3319
Everything from pocket radios to Colour TV and HiFi.

TECHNICS CENTRE
8 Turnpike Parade NIS
(Turnpike Lane Piccadilly Line, 50 yards)

CASSETTE TAPES
C45 C60 C90 C120
Scotch:
Dynarange 0.50 0.65 095
Cr02 0.75 090 1.20
New HE 0.67 0 70 0.98
Classic I-10 1.35 1.85
Maxell:
LN
0.55 0.76 1.02
UD
0.75 083 1.09 l-42
UDXL
1.09 1.35
Super LN
065 085 I-15
TDK D 056 065 090 I-15

SD
ED 0.88
SA
KR
BASF LH
Super
Cr02
Sony K
HF
Cr02
FeCr

0-82
1-10
1-15
1.20
0.56
0.74
1.10
0-49
0-66
0.99
1.25

1.15
1.60
1-65
1.70
0.76
0.98
1.39
0.65
0.87
1.39

1.60

1.04
1.32
1.85

Post: 10p per Cass; 25p per
5 Cass.; 45p per 10 Cass

F
131IALUE
in CASSETTES &TAPE
with UFETINIE GUARANTEE!

NOW CALLERS ONLY AT 626
ROMFORO ROAD E12 TEL 01478 2317
ADD N STAC
I ' Interlocking storage
system. Holds 8Cassette
-2for £ 1.00 ( inc. VAT)

BASF LH
BASF SSM

EXECUTIVE CASSETTE CASE Black
si mulated leather brief case. Moulded
interior to hold 30
cassettes with library
cases. E1.99 ( inc. VAT)

BASF CrO,
Memorex

Hem. CrO,
10
Merri'x 7" 1800'
7" 2400'
BASF LH
5'
LP
SU
7"
BASF LH
5'
DP
5f"
7"
BASF LH
5"
TP
5t"
7"
BASF
5"
Super LH 51"
LP
7"
BASF
5"
Super LH 5f"
DP
7"
TDK Adora 7"
All orders 35p

2.20 21-50
2-64 25-40
2-00 19-50
2-40 23-50
3-15 31-00
2-40 23-50
3-15 31-00
318 39-30
3.15 31-00
3-98 39-30
5•10 50-00
2-18 21-30
2-60 25-50
3-70 36-50
2.86 28-00
4-05 40-00
5-00 49-50
3-00 29-50
inc. VAT

20
42-70
50-00
38-00
46.00
61.00
46.00
61.00
77 60
61-00
77-60
98.00
41.60
50-00
72.00
55.00
79.00
98-00
58-00

TDK DY N.

TDK Super

TDK ED
TDK CrO.,

at 8/,,j

TDK Super
Avilyn

60
90
120
60
90
120
60
90
120
45
60
90
120
45
60
90
45
60
90
120
180
45
60
90
120
45
60
90
60
90
60
90

0-45
0.65
0-85
0.69
0-89
1.24
1-02
1-27
I - 66
0-54
0-62
0-88
1-17
0-69
0-84
1-13
0-49
0-54
0-75
0-99
2-60
0-59
0-75
0-90
1-38
0.81
0-95
1-49
1-05
1-49
1-05
1-49

10

20

4-45
6-35
8-35
6-80
8-70
12-00
10-00
12-50
16-30
5-20
6-10
8.10
11 -25
6-75
8-30
11 -00
4-80
5-30
7.35
9-70
25-00
5-75
7-35
8-90
13•50
8-00
9-40
14-80
10-40
14-80
10-40
14-80

8-80
12-50
16-50
13-40
17-00
23-50
19-50
24-50
32-00
10-00
12-00
16-00
22-00
13-40
16-50
21-80
9-50
10-50
14-50
19-20
47-00
15-30
14-50
17-60
26-30
15-80
18-60
29-40
20-60
29-40
20-60
29-40

- and the chance to let
your ears decide!

Listen to all the leading Hi -Fi equipment
on our superb Comparator unit and
let your ears decide the Hi -Fi
thats right for
you.

BUDGET HiC ..
36p each.
Callers welcome.

ABM
BARTLETTS TV b RADIO SERVICE
(Dept HFN3 175 ' 177 HOLl OWAY R0
LONDON N78.18 TEL 01-6072296

Justa selection from our wide
range. Ask for full listing.
Prices are subject to
change without notice.

A.D.
PERIOD STYLE
CABI NETS
AS ILLUSTRATED
IN MAHOGANY
5' 6" LONG x20" DEEP
x 30" HIGH

Price £ 152.
All Cabinets are made to order. Telephone No, Please,

A. DAVIES & CO.

(Cabinet Makers)

56 WELLESLEY ROAD, LONDON N.W.5

Entrance from Malden Road ( by The Gypsy Queen)
I
01-485 5775
Open till 5.30 Saturday

We care for our Revoxes-why not let us care for yours?
We can do anything you can dream up for che A77 within reason, and without
detriment to the normal performance of the A77, such as:
I. Any speed from 30 i.p.s. down so
problems.

SOUND
ADVICE
000 0 0 .12
AMPLIFIERS
Sugden A48
119.00
Denon 3502
95.00
Denon PMA500
139.00
Hotel RA 312
62.00
Hotel RA 412
73.50
Hotel RA 612
99.50
Amstrad 8000
27.90
Amstrad 4000
35.90
Amstrad 2000
42.90
Leak 2200
112.50
Yamaha, Sony Technics
Marantz Pioneer
In Stock P.O.A.
TUNERS
Hotel 324
68_50
Hotel 624
98.90
Amstrad 3000
43.50
Pioneer 5300
64.50
Pioneer 7500
122.50
Yamaha, Sony, Tech-tics,
Marantz In Stock P.O.A.
TURNTABLES
Denon DP 3700
169.00
Denon DP 350 ( less arm)
140.00
Pioneer PLI2D
49.50
Goldring GL75P/C
54.00
Garrard SP25 Mk4
37.50
Garrard SP125
48.50
Garrard 86SB M2
(less cell)
59.50
Technics, Yamaha, Sony in stock
P0.A.
MUSIC CENTRES
Amstrad MC20
185 00
Sharp SG139
182 00
Aiwa 5080, Sony, Nfahonal
,n stock P.O.A.
RECEIVERS
124 90
Goodmans 90
147 90
Goodmans 120
216 00

Access Welcome
H.P. Terms available.

RECEIVERS ( cont.)
Rot el 152
76.00
Hotel 202
89.00
Hotel 402
122.00
ROtEll 602
159.00
Leak 1800
134.50
Leak 2000
154.
Tectinics, Marantz, Sony, Pionee ,
Yamaha in stock P.O.A.
CASSETTE DECKS
92.00
Wharfedale XP
56.00
Amstrad 6000
69.99
Amstrad 7000
124.00
Pioneer 2121
128.00
Pioneer 4141
145.00
Pioneer 5151
158.00
Pioneer 6161
175.00
Pioneer 7171
Goodmans SCD100
143.00
Technics, Yamaha, Aiwa Sony
in stock P.O.A.
SPEAKERS
Celestion Ditton 15
89.50
Celestion Dillon 44
163.50
Celestion Ditton 75
195.00
Celestion Ditton 66
266.00
Wharfedale Denton
43.00
VVhairfedale Linton
59.50
Wharfedale Glendale
82.00
Wharfedale Dovedale XP
144.00
Wharfedale Airedale
224.00
Lout 2030
93.50
Leas 2060
157.00
Videotone, Bower Et Wilkins,
Marsden Hall, Acoustic Research
Monitor Audio, Castle Technics
in stock P.O.A.
SPECIAL OFFERS
Watts Hi Fi Parastat Mk4 half price
£1.50.
Ampex C90 Studio Quality 4 for
£3.60 plus Free Cassette Pack.
Prices are correct as at 53 75

1S/16 i.p.s. without any of the usual

2. Improving specifications to the most amazing standards for the professional
user.
3. Conversions to Full Track.
4. Balanced line mit inputs with or without phantom speed up to 21 volts.
5. Cannon input and output.
6. RAPID SERVICE.
WE PROVIDE IMMEDIATE SERVICE TO THOSE WHO URGENTLY
REQUIRE THEIR REVOXES.

RADIO RECORDINGS

Telephone.

01-586 0064.

(Near Swiss Cottage Station)
ALL MACHINES WE REPAIR OR MODIFY LEAVE US WITH A SPECIFICATION
SHEET.

hi•fi specialist

cleartone limited

166 Blackburn Rd • Bolton 22636
&31423
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MIMI AFTER SALES

SERVICE

HIGH 1
7111ELITY

IHscouxrs

BARCLAY CARD

• HEADPHONES
Koss
Koss
Koss
Koss
Koss
Koss
Koss

K0727B £ 18-00
PRO4AA £3100
Red Devils £ 12-50
ESP9 £ 100-00
ESP6 £59-00
K6LC £ 6-00
747 .. [24 35

• PICK-UP

e TAPE

ON DEMONSTRATION

e TUNERS

(
P & P 50p)
Pioneer SE305 £ 15-00
Pioneer 5E505 .. £32-00
Sansui SS2, 10,20 P.O.R.
Stax SR5
eseoo
Sennheiser HD414E15-00
Wharfedale DD I £ 16-75
„Isodynamics
£24.89

(
P & P 50p)

ARMS

Acos Lustre .. £29-50
A/Technica 1005 £20.75
Connoisseur
SAU2
£ 16.00

Colton MC101
SME 3009/S2
SME 3009/ND
Transcriptors

..
..
..
9"

0
E23-50
£50•00
£4500
neso

RECORDERS (
P & P £ 1.75)

AIWA ..
P.O.R.
Aka i
P.O.R.
BSR IDOS Track
£21-95
Decca ..
P.O.R.
Dual C901 .. P.O.R.
Harman Kardon
HK 1000 .. P.O.R.
JVC Stockists
Pioneer CT2 121 E119 95
Pioneer CT4I 41AE I19 00
Pioneer CT5151 El 35 00
Pioneer CT6I61 £ 146 00
Pioneer CTF7171 £ I61 00
Rote'
P.O.R.

Revox 11104 .. P.O.R.
Revox
Tandberg IOXD
P.O.R.
Tandberg 9100.. £330-00
Tand berg
TCD3 10 .. P.O.R
Tandberg 3441 ..
Tandberg 3541 ..
Tandberg 3641 .. P.O.R.
Teat Stockists
Trio KX7 10 .. £ 119.00
Videosonic PD2
P.O.R.
Wollensak 4766 £ 19900
Yamaha TC800G L P.O.R.

I• TURNTABLES

(P & P £ 1-00)

BSR MP6OP/C
wired.. £2700
Connoisseur
BDI Kit
£14•95
BD2 Chassis
£36-75
BD2 P & C .. £4300
Dual 1226 & 1229 P.O. R.
ERA Mk 6Stockists
Fons CQ30
P.O.R.
Goldring
GL72 P & C
£54 oo
G102 P & C
£42 00
GLEIS P & C
£105 00
GL7S P & C
£65 00
G
d
SP25 Mod M75/6 £ 7-50
AP86 Module .. £ 51-00

e CLEARANCE
MarantzWC10.. £ 1900
JVC 1656 .. £1500
Dual 1229 ( P & C)
(S/S) • • .. £ 11900
JVC VR5505 ( New) £ 0
Connoisseur BD2
chassis ( new) £29
Teat A160 (S/S) £ 119 00
Teat A260 ( S/S) £ 165 00
Nikko TRM 210
(new) .. [ 52 00

CREDIT SCHEME

PAYBOND

G

d86SI3/2 ( No cart)
£59•60
Garrard 125513 ( No cart)
£44•50
401 ..
bso-oo
Zero 100SB Mod. £6500
Philips GA212 .. £72-50
Pioneer PL I
2D.. £49•95
Pioneer PLISR £59-95
Rotel
Thorens TD160C £82.50
Thorens TD 125 £97-00
Thorens TD I
65C £66•oo
Thorens TDI45 £ 10500
Thorens TD I
60BC £67/5
Transcriptors
Ref./Arm .. £ 12300

BARGAI NS
Nikko TRM 230
(new) .. met)
Trio KR7070(S/H)E160-00
Tend berg TCD3I0
(S/S) • • .. £ 17300
Technics RS279 ( new)
£19900
H. Kardon HK1000
(new) .. £ 18500
Tand berg TRI055
(S/S) £22900

TUNER

Armstrong .. P.O.R.
Celestion TV .. £30-75
Goodmans 90 .. £ 127 50
Goodmans 1/10 £ 144-00
Goodmans 1/20 £ 144 00
Harman Kardon
P.0 R
Nikko FAM220.. £65 00
Pioneer SX300 £85-00
Pioneer SX434.. £ 109 00
Pioneer SX535.. £ 143 00
Pioneer SX636.. £ 175 00
Pioneer SX737.. £ 205 00
Pioneer SX838.. £265-00
Revox A76 .. P.O.R
Rogers Ravensbrook •
cased £5200

e CARTRIDGES
A/Technica AT66
A/Technica AT2 1
A/Technica AT2I X
A/Technica AT55
ADC XLM
ADC VLM
ADC 032
ADC Q30
Decca ..
Empire 999EX
Goldring G800 .
Goldring G80014
Goldring G850 ..
Goldring G800E
Goldring G800SE
Grado FTR .
Ortofon MISE Super
Pickering VI5/AME3
Pickering P/ATE
Pickering P/AC
Shure M3D .
Shure M44/G .
Shure M44C/7
Shure M55E .
Shure M44E . •
Shure M75/6/2
Shure M75G .
Shure M75/ED
Shure M75E1/2 ..
Shure VI 5 Mk 3
Stanton 68 I / EEE

AMPLIFIERS

(P & P £ 1.75)
Rogers Ravens brook
T/A cased .. £ 107-00
Rotel RXI52 £79.00
Rotel RX202 £8800
Rotel RX402 £ 122-00
Rotel RX602 £ 157-00
Salare Stockists
P.0 R.
Sansui 210 .. 01:1111
Sugden R21 .. £85-00
Tandberg TR220 P.O.R
Tandberg 1055 .. P.O.R:
Trio KR 2400 .. El 19-00
Trio KT3300 £ 14.00
Yamaha CR200.. P.O.R.
Yamaha CR400.. P.O.R.

(P & P 25p)

STYLI

£4-50
E10-50
E15-75
£4-44
£28B5
£23-80
£ll-25
£-95
P.O.R.
£14-25
£8-10
£8•60
£5.26
£14•40
£21•33
a.«
£42-00
£17-95
£10-67
£6.84
£6.00
£7-50
£7•50
£9•00
£8-10
£12.60
£13.50
£13•75
£12•93
£39-00
£42.00

£3.25
£6.26
£1309
£16.2
- 8
£1304
£8•77
£6-26
P.O.R.
£3-75
£3-75
£2-74
£13-02
£24-0
- 0
£I7-47
E7-51
£6-52
£4-20
£5-40
£5.40
£6-90
£6-00
£6-00
£430
El 1-40
£8•40
£16-80

PLEASE INCLUDE POST & PACKING (TAPES 25p ea.
and S.A.E. for brochures and enquiries).
ALL PRICES INCLUDE VAT at 25% and are subject to
alteration due to Manufacturers' increases.
PLEASE NOTE: Closed all day Monday.
Stockists for: Marantz, AR, Denon, Dual, Hitachi,
Harman Kardon, JVC, National, Radford, Scan-dyna,
Sony, Technics, Trio, Toshiba, Yamaha, Wollensak.

e UNIT

AUDIO (
P &

P E2.75)

Dynatron Systems
Aiwa 5060 ..
Aiwa 2080 ..
Toshiba Systems
Sanyo G26 11K
Sanyo G2615
Sanyo G26Il Super ..
Goodmans Compact 110
National SG207OLD
Yamaha MS 28/625 ..

I •

P.O.R.
P.O.R.
P.O.R.
P.O.R.
£168.00
£5-70
£199.00
£228.00
£ 412•50
P.O.R.

•
••
•
•
••

SPEAKERS & KITS ( P &

Acoustic Research
P.O.R.
Cambridge
Audio R40/R50.. P.O.R.
Celestion
Ditton 33
£137.00
Ditton 44
£165.00
County .
£63.00
Ditton 15
.. £89-95
Ditton 25 .. £ 194-00
Ditton 120 .. £6300
Dynaco A25 ( pair) P.O.R.
Goodmans
Mezzo SL
£4500
Magnum SL
£5700
IMF Models .. P.O.R.
Jordan Watts
Juno & Juliet ( pr) wet)
Jumbo ( pair) .. £47.00
Module .. £ 16.70
KEF
Cadenza/Chorale P.O.R.
Kit 1
E27-00
Kit 3 ( Concerto) £ 1800
Monitor Audio Stockists
Peerless
20-2 ( pair)
£3800
20-3 ( pair)
.. £57.00

e AMPLIFIERS
Armstrong 621..
Cambridge
JVC Stockists
Lux
Nikko TRM 210
Nikko TRM 230
Pioneer SA5300
Pioneer SA6300
Pioneer SA5300
Quad 33/303 ..
Radford H0250
Revox A78 ..

e TAPES

(P &

P.O.R.
P.O.R.
£62-00
£T200
£5300
£71«,
moloo
P.O.R
P.O.R:
P.O.R.

(P &

P £ 1.25

P

P fI-75

each)

Rogers R'brook £63-50
Rogers A75 Stockist
Rotel RA312 .. ao•oo
Rotel RA412 .. £7500
Sansui
P.O.R.
Sinclair ..
P.O.R.
Sugden All Ser Ill £98-77
Sugden A48 . £ 123•50
Tandberg TA300M
P.O.R.
Trio KA1600G £ 5.00
Trio KA3300
am«)

25p)

TDK 7in. 1800 ft. Audua .
TDK 5in. Standard 600 ft. "
Maxell

•

TANDBERG

TCD3 I
0 CASSETTE-P.O.R.

TRANSCRIPTORS REFERENCE TURNTABLE £123-00

111.11'111tIEN
HIGH FIDELITY SPECIALISTS
176

95 High Street, Wimbledon Village,
London, S.W.I9
I
:

93 Bus route. Open 10.00 a.m.-6.00 p.m.
Prices correct at time of going to press and subject to
variation,

ea )

Richard Allan
Chaconne II £48 00
Pavane 11
£96 00
Minette II .. £42 00
Flamenco II ( pair) £68 00
Richard Allan Kits
Triple 8
(Flemenco) £46 00
Twin (Chaconne) £30 00
Triple ( Pavane)
£56 00
S/Triple Assembly
20 W .. £66 00
Rogers
BBC Monitor
Tannoy
Cheviot .. £ 11000
Devon .. [ 104-00
Arden ..
160-00
10" HPD
£ 100
Ir HPD £79-00
15" HPD
£94-00
Wharfedale
Denton 2 ( pair) £4I-00
Linton 3XP ( pair) £58.00
Kits
Linton 2 ( pair) .. £23.95
Glendale 3XP .. £55.00
Dovedale 3 ( pair) £67.50

DUAL TURNTABLE STOCKISTS

011 946
15 9 8

99p

t
eir •. ,
49
r

-

4

,

THE AUDIO CONSULTANTS
Specialists for AMCRON • B.G.W. • DENON • DUAL • KEF • LECSON • MONITOR AUDIO • NAKAMICHI
NEAL • PHASE LINEAR • QUAD

.111

REVOX • SME • SPENDOR • SUGDEN • TECHNICS • AND MANY OTHER

Classical or Rock?
Quad Electrostatic Speakers
Acknowledged throughout the world by classical musicians and enthusiasts
as one of the most accurate loudspeakers. We agree, and although our musical
tastes vary from classical through to rock, we find the Quads quite as at
home with Little Feat as they are with Vivaldi or Wagner.
Stacked pairs on permanent demonstration.

Bronze or black from stock.

Spendor BCI
However, we are the first to
admit that the Quads are frequently unacceptable to the
female members of the family
due to their size anc styling.
This brings us to the smaller
Spendor BCI.
Undoubtedly
the best professional moving
coil monitor for domestic use.
Compact in size, with low
colouration
and
excellent
QUAD ELECTROSTATIC SPEAKER
stereo image they are one of a
family of speakers which includes the BC2 and the BC3. All these models can be
heard in our demonstration room.
Available from stock in teak, rosewood or walnut from £ 215-00 per pair including
VAT.

Our choice of receivers
Both of these incredible speakers can be heard and compared with others through
a large range of Amplifiers including the Quad 405, BGVV 250, Amcron DC300A,
Sugden A48 and C5I PSI, Technics SU/SE9600 and Yamaha CAI000.
Alongside of these amplifiers you can compare the following receivers:
HK430 £ 190-00 inc VAT
Technics range from stock
HK730 £ 65.00 inc VAT
Yamaha range POA—on permanent
Leak 2000 £ 168-30 inc VAT
demonstration
Leak 1800 £ 142.50 inc VAT
NAD
POA
Rotel RX402 £ 124.00 inc VAT
Trio
POA

Exports

Experts at exporting, we can supply equipment to anywhere in the world, iwiftly
and efficiently. Write for quotes and details, enclosing I.M.O. Callers welcome.
Please note our new opening times are.—
SPENDOR BCI SPEAKER

Monday—Wednesday 11-6
Thursday and Friday— II-7
Saturday- 10-5

Remember demonstrations by appointment can be arranged—just call us

A Me

190 WEST END LANE, LONDON NW6 1S0
TEL. 01-794 7848
OPEN:TUES.

FRI. 11.00

7.00. SAT. 10.00

5.00

• DIRECT AND PERSONAL EXPORT • COMPREHENSIVE AFTER SALES SERVICE • DEMONSTRATIONS BY APPOINTMENT
• FULL TESTING AND SERVICE FACILITIES • ACCESS — BARCLAYCARD • CREDIT SALE FACILITIES N.B. CALLERS ONLY
177

mac Rine"' op
Open: 9.15-1, 2-5.30 Mon. to Sat. Shut:
IWed. PAYBONDS ACCEPTED SUBCheques
JECT TO QUOTATION.
with £30 cheque cards only accepted for
counter sales, with only one cheque per
transaction. Special Offers subject to
quotation
for
BARCLAYCARD
ACCESS CARD.
P.O.A.-price on application.
Sp. off.-special offer.
ALL PRICES INCLUDE VAT AT 25°/c.
All prices are subject to variation
without notice.
MAIL ORDER SERVICE

e

TAPE RECORDERS ( P/P £3.50)
(B=Dolby B)
Akai 1722 ..
£125-oo
Akai 4000DB
B £ 167.00
Akai 4000DS Mk 1 ( Sp. off.) .. £ 101.50
Akai 400005 Mk 2 (Sp. off.) .. £ 111.00
Akai GX265D
.
£271.00
Akai GX400D ( Sp. off.) .. £490.00
Akai GX6300B
..
13 £ 375.00
Akai GX630DSS
£460.00
Tandberg 3441X, 3541 X, 3641 XD,
9141 X ..
P.O.A.
Toshiba PT862
P.O.A.
Uher 4000IC Report .. £ 317.00
Uher 42001C Report .. £389.00
Uher 4100IC Report .. £389.00
Revox 1102/4, 1122/4, 1222/4, Mk 4 and
Dolby B models from stock with substantial
discounts. Revox A700;1372/4 on application

46!

e

CASSETTE RECORDERS ( P/P £2.00)
Aka, CS3OD ( Sp. off.) .
. £ 2•50
Akai CS34D (Sp. off.)
£93•25
Akai GXC310D ( Sp. off.) ..
£139.75
Akai GXC325D
£207-50
Akai GXC36D ( Sp. off.) ..
£92•50
Akai GXC39
£151.50
Akai GXC39D ( Sp. off.) ..
£124.50
Akai GXCSIOD ( Sp. off.) ..
£155•00
Akai GXC710D
£179.75
Akai GXC740D
£245.00
Akai GXC75D ( Sp. off.) ..
£165.00
Aka iGXC760D . .
£306.00
Bush Arena C435 (Sp. off.)
£63-65
Bush Arena C445 ( Sp. off.)
£69.95
Goodmans SCD100 ( Sp. off.)
£139.75
Hacker HCD1000
£152.00
Hitachi 02150 DNL
£79.00
Hitachi 02310 ..
£51'00
Hitachi 02330 ..
£75-00
Hi tachi 02360 ..
£93.00
Hitachi 02750 . .
£145.00
Hitachi 03500
£180.00
Hitachi TRQ2040D ( Sp. off.)
£103.00
Hitachi TRQ2030D ( Sp. off.)
£75.00
Neal 102 Mk 2, 102V, 103..
P.O.A.
Pioneer CT414IA (Sp. off.)
£116.50
Pioneer CT5151 (Sp. off.) ..
£130-50
Pioneer CTF2I21 .
£115•00
Pioneer CTF6161 ( Sp. off.).
£139.75
Pioneer CTF7I71 (Sp. off.)
£157.50
Pioneer CTF9191
£231.00
Pye 9145 DNL (Sp. off.) ..
£64.75
Pye 9148A DNL ( Sp. off.)
£105.00
Rotel RD20
B £ 13450
Sansui SC3000
B £ 147.00
Sansui SC636 ( Sp. off.)
B £ 124.00
Sansui SC737 ( Sp. off.)
B £ 141.50
Sharp RT2000
£78.50
Sharp RT2500
£95.00
Tandberg TCD3I0
B
P.O.A.
Toshiba PT470
B
P.O.A.
Toshiba PT490 Reversible
B
P.O.A.
Uher CR2I0
. . £430.00
Wharfedale XP
B £89.75
Wollensak 4766E
B £239.00

e8-TRACK

UNITS ( P/P £ 1.50)
Akai CR8ID ( Sp. off.)
£75.00
Akai GXR82D
£ 112-00
BSR TD8S (Sp. off.)
£ 19.50
Metrosound SS30 ( Sp. off.) .. £62.50
Wollensak 8075
£ 189.00

e

MICS.. ACCESSORIES ( P/P 65p)
Akai ADM20
Beyer M8 I
8LM . . . . £46-00
Beyer M8ILM
£ 20.00
Neal 101 Resolver * . * * £ 19.95
Sennheiser MD722LM and MZAI2 £ 12.00

•

KITS, LOUDSPEAKERS,
UNITS ( P/P on application)
Celestion HFI300 8 and 15 ohm
Celestion HF2000
Coles 3000 .. .
Coles 400IG
•.
Decca London Ribbon Tweeter

DRIVE
.. £8.00
£ 10-15
0.25
£ 7.00
.. £24.30

Falcon Daline No. 13 Crossover .. £8.80
Falcon R50 Type Crossover .. £8.00
Goodmans Mezzo Twin Kit pair .. £52.50
KEF B110 SPI003 .. .. £7-50
KEF B139 SPI044 .. £ 16.90
KEF B200 SP1014
..
£8.70
KEF DN 12 SPI004 .• £5.95
KEF DNI3 SPI015 .• .. £4-40
KEF DN13 SPI017 .. .. £3.95
KEF DN8 NO6305
..
£2.40
KEF KK IKit pair ( Sp. off.) £49.75
KEF KK3 Kit pair .... £89.00
KEF TI5 NO636 .. .. £6.90
KEF T27 SPI032 .. .. £5.80
Peerless DTIOHFC .. .. £8.60
Peerless KOIODT .. .. .. £7.20
Poly Planar P40 pair (add P/P 90p) £ 12.00
Tannoy HPD295A I2in. unit pr. ..
P.O.A.
Tannoy HPD3 I
5A I2in. unit pr. ..
P.O.A.
Tannoy HPD385A 15in. unit pr. ..
P.O.A.
Wharfedale Dovedale 3 Kit pair
(*
Sp. off.) . .. .. .. £67.00
Wharfedale Glendale XP Kit pair £52.00
Wharfedale Linton 2 Kit pair (Sp.
off.) .• .. .• .. £23.50

•

TUNERS ( P/P [ 1.50)
Armstrong 623, 624 ..
Cambridge Audio T55 ..
Ferrograph SFM1
Leak 2300 ( Sp. off.)
Pioneer TX5300
Pioneer TX7500
Pioneer TX9500
Quad FM3
Revox A76 (Sp. off.)
Rotel RT224 (Sp. off.)
Rotel RT324 (Sp. off.)
Rotel RT624
Rotel R1824
Sansui TU4400 ..
Sinclair 4000
Teleton GT202 ..
Teleton GT203 ( Sp. off.)

P.O.A.
£103.50
£114.00
£85-00
£63.50
£121.00
£167.00
P.O.A.
£280-00
£47.50
£59.90
£97-75
£122-50
£91.00
£38.20
£49.00

e

STEREO AMPLIFIERS ( P/P LISO)
Akai AA5210
£91.00
Akai AA5210DB
£120-00
Akai AA5510
£120-00
Akai AA581 0
£149-50
Armstrong 621 Teak or Rosewood
P.O.A.
Bush Arena A220 ( Sp. off.)
£26.00
Cambridge Audio Pl 10 ( Sp. off.) .. £142.00
Cambridge Audio P60 ..
£121.50
Ferrograph F208 ..
£94.00
Ferrograph F608 .
£162.00
Leak Delta 30
£69.00
Leak 2200 ( Sp. off.)
.£ 105.00
Nikko TRM210
£59.00
Pioneer SA5300 ..
£54.00
Pioneer SA6300 ..
.. £72.00
Pioneer SA7300 ..
.. £ 103.50
Pioneer SA7500 ..
.. £ 157.00
Quad 303/33
P0.A.
Quad 405
£143-75
Revox A78 ( Sp. off.)
.. £240-00
Rote RA2Il ( Sp. off.)
.. £45.00
Rote
£49.50
Rote RA3I2 ( Sp. off.)
£58.50
Rote RA4I2 (Sp. off.) • •
.. £73.00
Rote RA6I2
• • £98.00
Rote RA8I2
.. £ 128.50
Rote RAI412 ( Sp. off.) • .
.. £255.00
Rote RAI212 (Sp. off.) . •
.. £ 157.00
Sansui AU2200 ( Sp. off) ..
.. £ 59.00
Sansui AU4400
.. £90.00
Sinclair 2000 Mk 2 (Sp. oft)
.. £ 32.00
Sinclair 4000
.. £48.50
Telecon GA203 ..
.. £58.00
Teleton SAQ307D
.. £36.00
Teleton SAQ408
.. £40.00

e

TUNER-AMPLIFIERS ( P/P £2.00)
Akai AAI020 ( Sp. off.) .. .. £119 SO
. £ 141-00
Akai AA1050 .. . £ 194.00
Armstrong 625, 626 ..
P.O A.
Bush Arena BH4000 (Sp. off.) £ 110 00
Bush Arena TA2700 (Sp. off.) £69.00
Bush Arena TA3500 (Sp. off.) £71 00
Goodmans Module 150
£218-00
Goodmans Module 1-10 . • £ 150 00
Goodmans Module 1-20 • • £ 150.00
Goodmans Module 90 •. £ 130 00
Hitachi 5R3400 (Sp. off.) .. £80.00
Leak 1800 (Sp. off.) .. £ 129 50
Leak 2000 ( Sp. off.) .. £ 150 00
Pioneer SX1010 .. .. £374.00
Pioneer SX434 .. .. £ 105 00
Pioneer SX535
..
£ 146 00
Pioneer SX636
..
£ 169 50
Pioneer SX737 (Sp. off.) £ 192 00
Pioneer SX838 Sp. off.) £245 00
Pioneer SX939 Sp. off.) £279.50
Rotel RX102 (Sp. off.)
£63 SO

Rote
Rote
Rote
Rote
Rote
Rote

RXI52
•
.
£79.50
RX202 (Sp. off.) .. £83-00
RX400A ( Sp. off.) .. £ 105.00
RX402 (Sp. off.) .. £ 115-50
RX602 ..
RX7707 .. .. £ 158.00
.. £ 172.00
Rote
..
£19900
Sansui 441 (Sp. off.) .. £9400
.
Sansui 551 ( Sp. off.) .. .
Sansui 771
661 ( Sp...
off.)
Sansui
.. ..
.. : ..
: :£
£
£ 117-50
1
1
55
9
0.
.
00
00
Tandberg TR1010, TR200, Huldra
P.O.A.
Wharfedale SXP .. .. .. £ 159.00
• STEREO SYSTEMS & PACKAGES
(P/P on application)
Bush Arena System 20 .. .. mew
Bush Arena System 35 (Sp. off.) .. £ 160.00
Bush Arena System 40 ( Sp. off.) .. £ 145.00
Bush Arena BS3032 .. .. £229.00
Decca 403 (Sp. off.) .. .. £50.00
Ekco ZU3 ( Sp. off.) .. .. £90.00
Ekco ZU440 .. .. .. £259.00
Ekco ZU4L (Sp. off.) .. £ 155.50
Ekco ZUSF ( Sp. off.) .. .. £ 141.00
Ekco ZU5G (Sp. off.) .. .. £ 157.00
Ekco ZU5.1 (Sp. off.) .. .. £ 191.00
Ekco ZU5K (Sp. off.) .. .. £237.00
Ekco ZU7 ( Sp. off.) .. .. £ 191.00
Goodmans I- 10Z Compact .. £249.00
Goodmans Module 80 Compact ( Sp.
off.) • • .. .. .. £ 160.00
Goodmans Module 90 Compact . • £229.00
Hacker GAR550 and pair LSI100 .. £ 196.00
Hacker GAR550 and pair LS550 .. £ 177.00
Hacker GAR550 .. .. .. £ 120.00
Hacker GAR600 and pair L51100 £264.00
Hacker GAR600 and pair L5550 .. £245.00
Hacker GAR600 .. .. .. £ 188.00
Hacker MC60 and pair LS1100 .. £360.00
Hacker MC600 .. .. .. £288.00
Hacker MC600 and pair LS550 .. £340.00
Hitachi MC3402 .. .. .. £ 145.00
Hitachi SD2510 ( Sp. off.) .. .. £89.95
Hitachi SDT2370 .. .. .. £ 160.00
Hitachi S012480 .. .. .. £ 197.50
Hitachi SDT2660 .. .. .. £236.00
Hitachi SDT2680 .. .. .. £240-00
Hitachi 5012690 .. .. .. £295.00
Hitachi ST2650 .. .. .. £ 168.00
Murphy MA940 ( Sp. off.) .. .. £60.00
Sharp SG309 .. .. .. £ 164.50
Toshiba SM3000 .. .. ..
P.O.A.
Toshiba SM3500 .. .. ..
P.O.A.

e LOUDSPEAKER

SYSTEMS
All prices per pair ( P/P on application)
B & W 135 Teak ( Sp. off.) .. ..
£65.00
B & W 05, DM2A, DM4, DM6, DM70 P.O.A.
Cambridge Audio R40 .. .. £ 164.00
Cambridge Audio R50 ( Sp. off.) .. £236.00
Celestion County .. .. . •
P.O.A.
Celestion Ditton II•
.
P.O.A.
..
Celestion Ditton 15..
P.O.A.
..
Celestion Ditton 25 ..
•.
P.O.A.
Celestion Ditton 33•
•
P.O.A.
..
Celestion Ditton 44•
.
P.O.A.
..
Celestion Ditton 66•
•
P.O.A.
..
Ferrograph SI .. .. . • £228.00
Goodmans Achromat 100• • £ 76.50
Goodmans Achromat 250• .
P.O.A.
Goodmans Achromat 400• • £ 147.00
Goodman: Havant SL£
Goodmans Magnum SL
£ 16
13
1:0
50
0
Goodmans Mezzo SL
89.90
£
Goodmans Minister SL
49.50
£
Hacker LS1100
..
£81.00
Hacker LS250
..
£44.00
Hacker LS550
..
£60.00
KEF Chorale
P.O.A.
..
KEF Cadenza
P.O.A.
KEF Concerto ..
P.O.A.
KEF Coda .. ..
P.O.A.
KEF Cantor ..
P.O.A.
KEF Reference 103
P.O.A.
KEF Reference 104 ..
P.O.A.
Leak 2020 ( Sp. off.) ..
£S6-00
Leak 2030 ( Sp. off.) ..
Leak 2060 ( Sp. off.) .. .. if 8
37
50
00
°
Leak 2075 ( Sp. off.) Limited period £250.00
Leak Sandwich 200 SS ( Sp. off.) . £39.90
Mordaunt Short M5079, 400, 737,
Festival, Pageant .. ..
P.O.A.
Quad Electrostatic .. . •
P.O.A.
Rank Domus 175 ( Sp. off.)• • £45.00
Sinclair QI6.. .. .. • • £ 16.00
Spendor BC? ..• . £ 217-50
Tannoy Arden .. .. • •
P.O.A.
Tannoy Berkeley .. .. • •
P.O.A.
Tannoy Cheviot .. .. . •
P.O.A.
Tannoy Devon .. .. • .
P.O.A.
Tannoy Eaton .. .. ..
P.O.A.
Wharfedale Airedale SP .. .. £
190.00
Wharfedale Chevin XP .. .. £29.50
Wharfedale Denton 2 Rosewood
£39-00

Wharfedale
Wharfedale
Wharfedale
Wharfedale

Denton 2XP
£41
Dovedale 3 ( Sp. off.) .. £99
Dovedale SP (Sp. off.) £ 130
Glendale 3XP .. £79

50
95
00
50

•

STEREO HEADPHONES ( Pe 65p)
Akai ASE I1
£10.25
Akai ASE20
£12.60
Akai ASE22
C14-20
AKG K140
£16.00
Beyer 01900-7 ..
£14.00
Eagle SES ( Sp. off.) ..
£4.50
Hacker HPI
£9.00
Koss Easylistener
£17.50
Koss ESP6A Electrostatic ..
£55.25
Koss ESP9 Electrostatic ..
£96.00
Koss HVIA
£24.80
Koss HVILC
£28.00
Koss K2+2 Qudaraphone
£45.70
Koss K6
£12.95
Koss K6LC
£14-95
Koss K6LCQ Quadraphone
£27.15
Koss K7
£9.70
Koss K7Il Black ..
£11.75
Koss K0727B
£16-95
Koss K0747
£22.00
Koss K07470 Quadraphone
£39.35
Koss KRD7I I ( Sp. off.) ..
£10.90
Koss Phase 2 ( Sp. off.) ..
£38-20
Koss Phase 2+2 Quadraphone
£82.00
Koss PRO4AA
£29.50
Koss PROSLC
£32.35
Koss PRO5Q Quadrophone
£42 10
Koss Technician VFR
£39.95
Pioneer 5E205
£8.95
Pioneer 5E300
£15-00
Pioneer 5E305 ..
£13.95
Pioneer SE500
£21.00
Pioneer 5E505
£29-25
Pioneer 5E700
£35.00
Pioneer 5E0404 Quadraphonic
£21.75
Pioneer SEQ404 Quadraphonic
£24.50
Rank YX9003
£6.00
Rotel RH430 ( Sp. off.)
£5 25
Rotel RH630 ( Sp. off.)
£7-90
Rotel RH930 Electret
£29.50
Sansui SSIO
£15.90
Sennheiser HD414
£15.95
Sennheiser H0424
£19.25
Teleton SH500 ( Sp. off.)
£.60
Wharfedale DD I .
£13 30
Wharfedale lsodynamic
£22.30

e

TURNTABLES (
pip £1.25) AND
ARMS ( P/P 50p)
Aces Lustre ( Sp. off.)
4: 5
90
0
2
£ 19
Audio Technica AT1005 Mk
£2
Audio Technica AT1009£ .25
BSR BDS80
£2
53
3 00
BSR BDS90
*
.
£28.00
BSR MP60 ( Sp. off.)
£ 15-95
G
d 401 ( Sp. off.) .. £59.95
Garrard SP5 Mk 4 (Sp. off.) £20.90
Goldring CK2 Kit
..
£25-00
Goldring GL75
£40.00
Howland West HW ITeak
P0.A.
SME 3009 S/2 Oct. Head ( Sp. off.) £43.30
SME 3009 Fixed Head (Sp. off.) .. £39.50
Sugden BD IChassis .. £ 17.75
Sugden BD1 Chassis Kit .. £ 14.50
Sugden BD2 & SAU2 Chassis .. £ 34.00
Sugden SAU2
£ 15.00
Thorens TDI25 Mk 2 ( Sp. off.) .. £89.50
ThorensTX25, Cover for TD125AB £9.80
Transcriptors Fluid Arm .. £24 SO

•

TURNTABLE PACKAGES
(P/P on application)
Akai AP001 Ex. Cart. .. £65.00
Akai AP003 and All I
£88.00
BSR BDS80 Module Ex Cart. .. £32.00
BSR 00590 Module Ex Cart. .. £37.50
BSR MP60 Module Ex Cart. ( Sp. off.) £24.75
Garrard Zero 100SB Module and C.
aeso
Garrard 125SB Module and M75-6 £45•50
Garrard 86SB Mk 2 Module and
M75-6SM ( Sp. off.) .. £59.95
Garrard SP25 Mk 4 Module and
M75-65 ( Sp. off.)
£34.50
Goldring G102 P & C
£ 37.40
Goldring GL72 P ex. C
£42.50
Goldring GL75P P & C ( Sp. off.) .. £55•00
Goldring GL78 P & C
£69.50
Goldring GL85 P & C
93-00
£
..
Goldring L65 P & C
Goldring L80
:.•
£
£7
52
5:
0
50
0
Goldring L82
1.0
Goldring L84
•
•
£7
£
60.00
0
Goldring L90
£ 114.00
Goodmans 10100
£68.30
Japan Phono T601 P & C and 999REX
(Sp. off.)
..
£46.00
Leak 2001, AT1005 Ex. Cart. (Sp. off.) £99.00
Leak Delta and Cartridge ( Sp. off.) £58.00

166 St.Albans Road,Watford,IND24AMI:Watford 34644
Sound technical
advice by
qualified staff
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AKAI
AAI020 SYSTEM
Comprises Akai AA I
020 receiver, Rotel RPI 500 module
with Shure M75ED cartridge
and two KEF Chorale spkrs.
OUR
PRICE

Complete music centre with DOLBY
cassette
LW/MVV/SVV 6- station FM pre-set
tuner. Dolby cassette deck with CrO.,/
normal tape bias selection and digital
tape counter with pause and auto stop.
Two VU meters. Power output 25
watts RMS per channel. Single automatic record player with magnetic
cartridge.
Pair of 3- way speakers
featuring 8" bass, 3-,1" mid- range and
34," tweeter.

£255

O
PR
UI
R
CE

P.O.A.
Linn Sondek LPI2 and 3009 Teak ..
P.O.A.
Linn Sondek LPI2 Teak excl. Arm
£72-75
Philips GA2I2 ( Sp. off.)
£48-00
Pioneer PLI2D Mk 2
£56.00
Pioneer PLISR
£144.00
Pioneer PL55X Direct Drive
£159.50
Pioneer PL7I Direct Drive
£42-50
Rank Domas 802000 ( Sp. off.)
£52.90
Rotel RPI500 excl. Arm ..
£59.50
Rotel RPI500 with Arm ..
£71-75
Rote) RP2500
£83.00
Rotel RP3000 excl. Arm ( Sp. off.) ..
£99.90
Rotel RP3000 with Arm ( Sp. off.) ..
£55-00
Sansui SR2I2P • • • • ..
£118-00
Sansui SR3I3
£128.00
Sansui 5R525 Direct Drive
Sansui SR7I7 Direct Drive .. £170-00
Sugden BD2 P & C and SAU2 ( Sp. off.) £40-00
Sugden BD3..
£82-00
Thorens TD I25/2AB ( Sp. off.) .. £141.50
Thorens TDI45 ( Sp. off.) ..
£98-00
Thorens TD160BC ( Sp. off.)
£65-00
Thorens TDI60C ( Sp. off.) ..
£74.90
Thorens TD166C ( Sp. off.)
£67.75
Transcriptor Reference with Arm £156-00
Transcriptor Reference excl. Arm £129-00

e

CARTRIDGES (P/P 35p)
ADC XLM Mk 2 ( Sp. off.)
Decca Deram Con. L Blue
Decca Deram Ellip. L Gold
Decca London Mk 5
Empire 999REX ( Sp. off.) ..
Goldring CS90
Goldring CS91E
Ortofon MISE Super
Shure M44E ( Sp. off.)
Shure M55E ( Sp. off.)
Shure M75-65 ( Sp. off.) .
Shure M75B Type 2 ( Sp. off.)
Shure M7SED Type 2 ( Sp. off.)
Shure M75E1 Type 2 ( Sp. off.)
Shure M9SED ( Sp. off.) ..
Shure M95E1 ( Sp. off.) ..
Shure M95G ( Sp. off.)
Shure VIS Type 3 ..

£29-50
£5.40
£5-60
£27-00
£3-90
£4.50
£7-00
£36-00
£6. 80
£7.80
£6-80
£9.40
£12-80
£11.60
£16-50
£11.75
£14-85
£39-95

£295

ALL PRICES INCLUDE VAT AT 25%

ROTEL

ROTEL

ROTEL

RX I
02 SYSTEM

RXI52 SYSTEM

RX202 SYSTEM

Comprises Rotel RX102 receiver, BSR MP60 module with
Empire 999 REX cartridge and
two excellent speakers.

Comprises Rotel RX I
52 receiver, Garrard SP25 Mk 4
module with cartridge and two
excellent speakers

Comprises Rotel RX202 receiver, Garrard SP25 Mk 4
module with cartridge and
two Linton 3XP speakers.

OUR
PRICE

O
PR
UI
R
CE

O
PR
UI
R
CE

£ 1 10

£125

I
70

EFFICIENT MAIL ORDER SERVICE

• PORTABLE

RADIOS (
P/P 75p)
Hacker RP3BA Hunter . ..
£45-00
Hacker RP72MB Sovereign 3 ..
£60.00
Hacker RP75MB Super Sovereign
£89-00
Hacker RP76MB Silver Knight
£59.00
ITT Golf Electronic ..
£48.00
Roberts R505
..•
.
P.O.A.
Roberts R606
..•
•
P.O.A.
Roberts R606MB .. . •
P.O.A.
Roberts R707
.
•
P.O.A.
Roberts Rambler .. • .
P.O.A.
Roberts RM40
•
•
P.O.A.

e

CALCULATORS (
inc. VAT at 8%)
(P/P 35p)
£10.50
Sinclair Cambridge ( Sp. off.) ..
Sinclair Cambridge Memory ( Sp
£14.95
off.)
£10-95
Sinclair Oxford 100 ( Sp. off.) ..
£18-00
Sinclair Oxford 200
£14-95
Sinclair Scientific ( Sp. off.)

ROTEL

ROTEL

PIONEER

RA4 I
2 SYSTEM

RX402 SYSTEM

SX434 SYSTEM

Comprises Rotel RA412 amplifier, Pioneer PL I
2D- I1 with
Shure M75ED cartridge and
two KEF Chorale speakers.

Comprises Rotel RX402 receiver, Rotel RPI 500 module
with Shure M75ED cartridge
and two KEF Chorale speakers

Comprises Pioneer SX434 receiver, Pioneer PL I
2D- I1 with
Shure M75ED cartridge and
two Ditton 15 speakers.

OUR
PRICE

I
85

OUR
PRICE

£240

(Or £288 with Cadenzas.)

OUR
PRICE

£230

HER COSTS LESS AT
SONY.

SONY:

SONY
TA 70 Amp

47.95

SONY
TFM65001_ Radio .

14.95

1A88 Amp.
TA 1066 Amp

57.95
71.95

TA 1055 Amp
TA 1150 Amp

82.95
117.95

TFM 72101. Radio
(CF 54501 Radio .

26.95
35.95

TA 5650 Amp
TA 8650 Amp

183.95
479.95

ICF 1111 All Weather Radio
(CF 5500M Radio ( Captain 55)
ICE 8900L Multiwave Radio

36.95
34.95
51 .
95

SONY

CRF 5090 Global Radio .
TFM 6100W Pocket Radio

133.95
9.95

TC 67A Portable
Cass/Recorder
TC 92 Portable

SONY
27.95

Cass/Record&
TC 95A Portable

54.95

Cass/Recorder
TC 133CS Stereo

49.95
95.95
63.95
91.95

ST 70 Tuner
ST 88 Tuner

47.95
57.95

TFM 7040 Radio

13.95

ST 5066 Tuner

71.95

TFM C480 Digital Clock/Radio

23.95

Cass/Recorder
TC 117 Stereo Cass/Deck
TC 135SD Dolby

TFM C580 Digital Clock/Radio

27.95

Ster./Cass./Deck

TFM C660 Digital Clock/Radio

36.95

TC 136SD Dolby

TFM C770 Digital Clock/Radio
CF 1ZOL Cassette Radio

37.95
55.95

Ster./Cass / Deck
TC 138SD Dolby

115.95

CF 310L Cassette Radio
CF 320 Cassette Radio

61.95
63.95

Ster / Cass./Deck .
TC 146A

159.95

CF 420L Cassette Radio

75.95

Ster / Port / Rec./Deck ..
TC 153SD Dolby

ST 5055L Tuner
ST 5150 Tuner

82.95
117.95

ST 4950 Tuner
STR7015 Tun Amp

135.95
111.95

STR 7025 Tun / Amp

127.95

STR 7035 Tun / Amp
STR 7055A Tun / Amp

143.95
184.95

STR 7065A Tun / Amp

230.95

HST 139 Tun./Amp/Cass

124.95

PS 5011 Record Deck
PS 1350 Record De' k

49.95
G3.95

PS 2350 Record [ r
PS 4750 Record Di, r
PS 6750 Record Deck

71.95
110.95
147.95

CF 550A Stereo Cass/Radio

109.95

CF 620 Stereo Cass/Radio
TC 55 Portable

161.95

Port / Rec / Deck ..

65.95
142.95

TC 177SD Dolby Ster ' Cuss

Cass/Recorder

63.95

311.95

TC 65 Portable
Cass/Recorder

Deck ( 3 Heads)
TC 204SD Dolby Ster ' Cass

29.95

Deck ( Front Load)
TC 209SD Dolby Ster / Cass

127.95

Deck ( Front Load ,

199.95

SONY
HMP 70 SYS.

229.95

SS 70 Speakers'pr.)
SS 5088 Speakers ( pr)
SS 5177 Speakers ) pr)

18.95
43.95
54.95

•

SS 5300A Speakers ( pr.)

86.95

SS 3050 Speakers ( pr.)

126.95

SS 5050 Speakers ( pr I

198.95

TC 377 Open Reel Tape Deck 143.95
TC 280 Open Reel Tape Deck 105.95
TC 645 Open Reel Tape Deck 211.95
KV 134OUB Colour TV..
190.95
KV 1810 II Colour TV.
258.95
KV 20001J13 Colour TV
TV 110 Port. B/W TV. .

310.95
75.95

HMK 20 Mus./Sys.
c/w Speakers
HMK 30 Mus./Sys.

159.95

c/w Speakers
HMP 40 Mus / Sys.

175.95

c/w Speakers
HMK 40 Mus / Sys.

161.95

c/w Speakers

199.95

HMP 70 Mus / Sys.
c/w Speakers
HMK 70 Mus / Sys
c w Speakers
NEW : NEW: NEW
HMK 40A Mus/Sys
c/w Speakers

229.95
319.95

219.59

IMPORTANT
NOTICE
All items in this advert are
offered subject to availability
and all prices were correct at
time of going to press. ( E & OE).
Due
to
world
currency
fluctuations, prices are subject
to
change
without
notice.
Although we make every effort
to maintain stability, please
confirm price is unchanged
when you call, write or phone.

SONY
TC 209SD

199.96

C

Cuaranter
MONEY REFUNDED ON GOODS
RETURNED WITHIN 10 DAYS
SUBJECT TO EXAMINATION

180

PHONE NOW FOR QUOTATION
BIRMINGHAM 021-236 1024: LEEDS -0532 35714

NEW TERMS
20% deposit and up to 30 months

GRATISPOOL
AIWA
AIWA
AX 7500 Tun / Amp

P.O.A.

AF 3060 Dolby Cass/Tun Arnn P.O.A.
AF 5060 Music System
c/w Speakers
AP 2060 Belt Drive

P.O.A.

Rec / Deck/Cartridge

H
YAMAHA

QUAD
QUAD ( 11RMINGFfAM ONLY)
33 Control Unit
303 Power Amp .
405 Current Dumping Power
Amp
FM3 Tuner

P.O.A.
P.O.A.
P.O.A.
P.O.A.

WHARFEDALE
SXP Tuner Amp . .
Denton 2XP Speakers ,pr 1

177 95

39.95

iclon 3XP Speakers ( pr
57.95
Glendale 3XP Speakers ( pr 1 77.95
Dovedale SP Speakers ( pr 1 147.95

P.O.A.

AD 1600 Dolby Cass Deck

P.O.A.

AD 1800 Dolby ONL
Cass / Deck ...

P.O.A.

A06500 Dolby
Cass / Deck ( Front Load)

P.O.A.

.TPR 900 Ster /Port /Cass!
Radio

P.O.A.

CT 1050E Car Cass Stereo
c/w Speakers

P.O.A.

CTR 2020E Car Cass Radio
c w Speakers

P0 A

P.O.A.
P.O. A.
P . 0. A
P.O.A.

CA 1000 Amp

P.O.A.
P . 0.A.
P . 0.A.
P.O.A.

CT 400 Tuner .
CT 600 Tuner
CT 800 Tuner
CT 7000 Tuner

P . 0.A.

AD 1300 Dolby Cass. Deck

YAMAHA
CA 400 Amp
CA 600 Amp
CA 800 Amp

TRIO

CAMBRIDGE
CAMBRIDGE
Pia) Arm'
Classic One Amp
T55 Tuner
R40 Monitor Spk•s : pr
R50 Monitor Spis

14 1.00
19 1.0 0
113.9 5
181.5 0
264.5 0

TRIO
57.50
KA 1200 Amp
87.50
KA 1600 Amp
68.50
KT 1300 Tuner
KP 1022 Belt Drive Fe.: Deck
c/w Cart
KR 7400 Tun / Amp

49.50
225.00

CR 200
C9400
CR 450
CR 600
CR 800

P.O.A.

Tun /Amp
Tun / Amp
Tun /Amp
Tun /Amp
Tun / Amp

P.O.A.
P.O. A.
P.O.A.
P.O. A.
P.O.A.
P.O.A.
P.0 A.
P.O.A.

CR 1000 Tun /Amp
VP 450 Record Deck
VP 701 Record Deck
VP 800 Record Deck.

P.O.A.
P 0.A.
P.O.A.
P.O.A.

NS 625 Speakers
NS 645 Speakers
NS 670 Speakers
TC 800G Cass Deck

AP
ACOUSTIC RESEARCH
AR 7 Speakers
AR 4 4XA Speakers

VIDEOTONE
P.O.A.
P.O.A.

AR 6 Speakers
AR 2 2AX Speakers
AR 3A Imp Speakers

P.O.A.

AR 11 Speakers

P.O.A.

s

L)

SHURE•
M55E Cartridge
M75B Cartridge

P.O.A.
P.O.A.

VIDEOTONE ( BIRMINGHAM ONLY)
Li Speakers or . 44 95
Hi Fi Encyclopeacha Speakers
Ipr 1
49.95
Saphir ISpeakers ( pr t
53.9 5
,1, 1,
n,a. Speakers or I
'
•:., *. lax ( prl

ht Touch with Tomorrow

NIKKO

TEAC
A170 Dolby Cass/Deck

144.50

A400 Dolby Cass/Deck
A450 Dolby Cass/Deck

172.50
265.50

F. 9.9 5
129.95

TOSHIBA

1=t

T E AC

TDK

NIKKO (
BIRMINGHAM ONLY)
STA 4030 T. Amp

89.95

STA 5050 7/Amp
STA 7070 1/Amp

114.95
129.95

FAM 500 Tuner

72.95

TRM 500 Amp

87.95

TRM 600 Amp

99.95

SPEAKERS

TDK CASSETTE TAPES
6.95
9.95

TOSHIBA
SM 3000 Msc Sys
P.O.A.

5.70

Dynamic 060 Pack of ten
Dynamic D90 Pack of ten

8.10
10.45

M75EJ Cartridge
M75ED II Cartridge

10.95
12.95

c/w Speakers
SM 3200 Msc Sys

M9560 Cartridge .

16.95

P.O.A.

V15111 Cartridge
N55E Styli

39.95
5.95

c/w Speakers ..
SM 3500 Msc. Sys.
c/w Speakers
SM 2200 Msc. Sys.
c/w Speakers
SM 5200 Msc. Syt..

P.O.A.

Spr. Dynamic SD120 Pack of ten
Ext. Dynamic ED60 Pack of ten

P.O.A.

Ext. Dynamic ED90 Pack of ten
Chrome KR60 Pack of ten

14.00
9.95
13.77
11.40

Chrome KR99 Pack o' ten
Spr AviSyn SA60 Pack of ten
Spr Avilyn SA90 Pack of ten

16.50
11.40
15.70

54756 Styli
N75EJ Styli

5.95
6.95

N75ED Styli
N95ED Styli
VN35E Styli

9.95
14.95
16.95

ALL PRICES INC. V.A.T.

. P.O.A.
c/w Speakers
SR 355 Direct Drive Rec Deck P.O.A.

Dynamic 0120 Pack of ten
Spr Dynamic SD60 Pad of ten
Spr Dynamic SD90 Pack of ten

PART EXCHANGE AVAILABLE TO PERSONAL CALLERS.

SPOOL
GRA
FREE ILI SVICE
10 MARTINEAU WAY
BIRMINGHAM B2 4UN.

DM2 Speakers
0M6 Speakers
0M2A Speakers
KEF SPEAKERS

P.O.A.
P.O.A.
P.O.A.

Coda Speakers

P.O.A.

Cantor Speakers .
Chorale Speakers

P . 0.A.
P.O.A.

Cadenza Speakers

P.O.A.

Concerto Speakers

P . 0.A .
P.O.A.
P.O.A. )

Ref 103 Speakers .
Ref 104 Speakers

MOST ITEMS
AVAILABLE ON MAIL ORDER
POST THIS COUPON TO- DAY
upply
Ienclose

full cas('

ice ( Inc carripkg/ins)

Iwish to pay by Access/Barclaycard No.

38 LANDS LANE
LEEDS LS1 6LB.

7.10
10.45

B & W SPEAKERS IBIRM ONLY)
05 Speakers
P.O.A.
DM4 Speakers
P.O.A.

1

NAME
ADDRESS

CARR. PKG. & INS.
=CI=
M1111110
.

Cassette Packs/Sure Cartridges

30

Portable Cass./Radio/H'phones

150

Amps/Tuners/Cass. Decks

200

Turntab.es/Music Systems & Speaker. ,

3 00

HI

tiff
NEAL Tandberq Pioneer KEF
Superb professional NEAL
102 Mk 2 cassette recorder £243-75. NEAL 101
Resolver £ 19.95 for surround sound effects. NEAL
103 Professional at £301.25.

Quality equipment at most competitive prices.
TR2075 75 wich
TCD3I0 Dual capstan
TRI055 55 w/ch
334IX, 344IX, 3541X
TR 1040P 40 wich 364IXD Dolby, open reel
machines.

For the perfectionist. PL I2D belt drive
turntable £48 with special offer—Shure
M75ED £ 12.80. Dolby B cassette decks
CT414 IA L116.50.
CT5151 £ 130.50.
Top recommended CTF2I21 on demonstration at L115-50.
CTF7I71 [ 157.50
CTF9 191 £2314)0.

WE'RE
CRAZY ABOUT
CURRENT DUMPERS

uAD 405

Come and hear the Quad 405 in action with KEF Reference 103 and 104,
Spendor BC! and BC3, and Quad Electrost ati c. 0

£143.75

This
COP
quality
range of low colouration speakers available from stock.
C Series.
Chorale,
Cadenza, Concerto.
Coda,
Cantor.
Reference
series
104 and the new 103.

CTF6I61 £ 139.75.

Spendor
The Spendor BC I Monitor
with the BBC pedigree from
pair.
Available in Teak,
Rosewood. Stands available.
BC3 on demonstration.

loudspeaker
£217.50 per
Walnut or
The superb

Tannoy
New range of leading British high
power loudspeakers in Teak, Walnut, or Ash.
Arden, Berkeley, Chviot, Devon
and Eaton.

Akai

Big, new range of Dolby cassette decks
featuring Dolby noise reduction system.
closed loop dual capstan, peak level
indicators, 3 heads, memory rewind,
glass and ferrite heads, and amplifier
style front loading models.

13CW

Unbeatable value and performance. DM2A, DM4, 135 available in various finishes. Contact us for latest prices. Available on special offer this month.
New DM6 available now.

Revox

Real professional quality. Latest
Mk 4 Series All, A76 tuner,
A78 amplifier and the superlative A700 Series in stock with
substantial discounts.

Sarmui

Quality receivers 551 £ 11750; 661
£150.00. Cassette decks SC636 £ 11300:
SC737 £ 130.00.
Amplifiers AU2200
£59410; AU4400 £904)0. Tuner TU4400
£91.00. Auto return turntable package
SR2I2P SPECIAL OFFER at £51.00.

Hitachi

Most comprehensive range of quality music centres
being introduced by Hitachi, which we consider
to be the best and outstanding value. Model SOT
2370 £ 160; SOT 2480 £ 19750; SDT2 660 £236; SDT
2690 with Dolby £295.

Leak

New 2000 series at most competitive prices. 2000
receiver £ 150. 2030 speakers £ 54/0 per pair. Big
value bargain on Delta turntable complete package
at £58. New 1800 tuner amplifier £ 129.50. New
VVHARFEDALE range of loudspeakers in stock.

ot I

Exciting new range of
amps, tuners, receivers
cassette deck and turntable packages.

RA3I2
L58
RA4I2
E73
RA8I2 [ 128
RT224
47
RT324 £ 59

50
00
50
50
90

RT624
RD20
RX402
RX102
RX602

£97.75
£134.50
£115.50
£63.50
£158.00

GXC39D with memory rewind and 3-way bias and
equalisation Sp. off. £ I24.50.
GXC310D with closed loop dual capstan and
memory rewind Sp. off. £ 139.75.
GXC710D with memory rewind and front loading
£179-75.
GXC325D with closed loop dual capstan, 3 heads
£207-50.
GXC740D with 3heads and front loading £245.00.
GXC760D top model of the range with 3 heads,
closed loop dual capstan with pitch control mixing
facility and front loading £ 06.00.
Two new receivers. Brushed aluminium latest
square-styled front panel.
AAI020 20 watts per channel Sp. off. El 19.50.
AA1030 30 watts per channel £ 1414)0.
Latest version of the famous 4000DS in the new
Mk 2 form Sp. off £111.00.
New Akai AP-003 semi-automatic turntable
package featuring belt drive, automatic return
fitted with Audio Technica ATI Icartridge teem

All prices include VAT at 25%
EXPORT

QUOTATIONS

TECHNICAL ADVICE FOR PERSONAL CALLERS.

131 The Parade, High St., Watford WDI INA

Tel: Watford 34644

Knowing that Kef kits make up into planned, well- proven KEF
systems. Knowing for sure that the performance measures up
to completed systems. KEF have already tested and five-year

Kefkit.
The
difference
is knowing...

guaranteed them as fully assembled systems ... units and
dividing networks mounted and connected on their baffles.
Kits of loose components cannot be given this critical system'
test. They leave you with the awkward work still to do ... like
cutting out the baffle and recessing the drive units. Kefkits
take the sensible approach. We complete the specialist work,
while you build the enclosure to your own taste. All the scope
of kit- building, minus the unknown factor.
Two Kefkits give you a choice of shelf mounting or floor
standing speakers, using renowned KEF drivers exclusively.
Each comes complete with grille, acoustic damping material,
terminals, easy-to-follow graphic instructions ... everything
except the cabinet.

e
4\e
/

e

Tell me more about the two
Kefkits, three-way floor

standing Kefkit 3 and two-way
shelf mounting Kefkit 1.
Stamps for return postage would
be appreciated.

HFN 4/76

KEF Electronics Limited
Tovil Maidstone ME15 6QP Kent
Telephone 0622 57258 Telex 96140

Your HiFi Dealer

l'our

LONDON AREA

CHESHIRE

CROYDON'S
TAPE RECORDER & HI-FI CENTRE
All leading makes in stock, HiFi equipment,
cabmets, etc.

SPALDING ELECTRICAL LTD.,
352/354, Lower Addiscombe Road,
CROYDON. CRO TAF
Phone: 01-654. 1231 & 2040

—LONDON S.E.98c KENT_
APPOINTED MAIN AGENTS
BANG & OLUFSEN — SONY —
DYNATRON — KEF — TRI 0 —ETC.
LARGE RECORD & CASSETTE DEPT.

HERMLYN Hi- Fi 850-9548
230-232 ELTHAM HIGH ST., S.E.9.
AND AT

64 HIGH ST., ORPINGTON 66-33101

o

Rex Radio
Bang & Olufsen
Main Dealer

N

lIeuler

t60 / 301 Kilburn Lane, London W9
Telephone 01-969 1770

(
continued)

;PIP, BANG Et
OLUFSEN
SONY
QUAD
B+W
KOSS
S.M.E.
SHURE
Comparator
Demonstrations

RelayMsen

WARRINGTON
ST. HELENS
57 Bridge Street ( Merseyside)
Warrington
18 Westfield Street,
Tel: ( 0925) 30444
St. Helens Tel: 34141

>).

Your

Dealer
DERBYSHIRE

rSICRON
AUDIO
„MAD
Tel: 34923

LIMITED

Derbyshire's Leading Hi Fi Centre

135 Sheffield Road. ( A61) Chesterfield
Besides providing the world's finest equipment.
we also demonstrate, install and service the equipment and give a two year guarantee or a cash
discount.

CLOSED ALL DAY MONDAY

DEVONSHIRE

HI-FI IN PLYMOUTH
ALBERT E. FORD LTD.
84 CORNWALL ST.

Offer more than a selection—A SERVICE

EXON
LL 0

SWIFT
OF
WILMSLOW

HI-FI AND UNIT AUDIO
Tandberg, Dual. Goodmans, Wharfedale, Trio, Pioneer,
Kef, B 8i W. Richard Allan, Akai. Armstrong and Rotel.
S Swan Street, Wilmslow, Cheshire

Wilmslow 26213

BEDFORDSHIRE

Tel: 63319

r•—

184 Sidwell Street. Exeter 75048
«.« vonel boa HN.
CONCERNED EXCLUSIVELY WITH STEREO HIGH FIDELITY
EQUIPMENT FOR DISCRIMINATING MUSIC LOVERS

THE SOUTH WEST
HALE, CHESHIRE

Tom Molland Ltd.

SONY"

Invite you to visit their well-equipped
Demonstration Theatre and compare all
the leading makes of HiFi and Tape
Equipment at

STOCKISTS FOR ALL LEADING MAKES OF
QUALITY HI-FI EQUIPMENT
EXTENSIVE CLASSICAL RECORD SECTION

• 1.1111.14•1. 111/1114110.1
• I..ADING M•KIS

•caviminvt

PERSONAL SERVICE ALWAYS

- .

• COM11./..1011 DIM0.41.•,10143
• 1.11 RICO». CONIC

•

•

Said

I

• WIVICING WY

CAMBRIDGESHIRE

FOR ALL YOUR HI-FI
REQUIREMENTS
lee,
.
1
,
II1P1
àà..

HALE VILLAGE, CHESHIRE

TEL

061 ,958-7665

§llotgiloolley IMO
I & 2 PEAS HILL
CAMBRIDGE

e

CHESHIRE

Charlesworths
HI— F1 CENTRES

112 FOREGATE STREET • CHESTER • TEL. 25075
AND 14 HIGHTOWN • CREWE • TEL. 56344
For all your Hi -Fi requirements
* Demonstration facilities * After sales service
* Easy parking

110 CORNWALL STREET, PLYMOUTH
Telephone 69285
Immediate delivery to ALL Areas

IN PLYMOUTH
and serving the south west
Quality equipment, comparator demonstrations, deliveries, guarantees, service
AND discounts. Credit too if required, of
course, at the largest hi-fi showrooms In
the South-West.
PETER RUSSELL'S HI-FI ATTIC
58 New George Street, Plymouth

Tel: 54237

Also at SOUTHAMPTON

184

162-164 ASHLEY ROAD

Part
exchange.
Comparator
demonstrations. Home dems. and
installation service. Private after• hours dems. and consultancy. Up
to 5 years guarantee. 4 Channel.
'Studio One' where only the best is available. Choose from Bang & Olufsen, Sony,
Technics, P.V.C., Quad, Marante, K.E.F.,
A.R., Sonab, Armstrong, Harman Kardon
and most better makes.

the hi-fi centre

GREEN LANE
WILMSLOW
Tel., Wilmslow 24766. •
CHESHIRE SK9 ILW Closed Wednesday.
For personal attention phone Wilmslow 22112 I
and ask for Mr. Bird.
Car Parking. I

"
,

Tel: 69511 (
over Brook St. Bureau)

DORSET

QUALITY HI-FI
OF POOLE

The Speclalist

Equipment Shop

Personal Attention - Demonstrations
Hi -Fi Servicing - Part Exchanges
Leading Makes Stocked
SS NORTH ROAD, POOLE
Tel.: Parkstone 742706

1HE LTA CHOUNSLOW3
Huge stocics•Huge discounts
SO BELL ROAD, HOUNSLOW

MIDDX.( 3 Lines)

MAIL ORDER INFORMATION
AND PRICES

STEREO SYSTEMS
P & P £ 3.00
National SG 10 ' 0
Sanyo G26I IK
Sanyo G26I5
Sanyo GXT2511
Sanyo 2611 Dolby
Sony SQP20

£115.00
£165-00
£89.00
£155.00
£199-00
£139.00

AMPLIFIERS
P & P £ 2.00
Akai AA5210 .•
Akai 5210DB
Akai AA5510
Akai AA5810
Akai AA5800
Cambridge P60
Cambridge P110
Pioneer SA5300
Pioneer SA630 ..
Pioneer 5,47300
Pioneer SA8500
rioneer QA800A
Pioneer QL600A
Pioneer QM11 00A
Pioneer SA7500
Pioneer SA9500
Pioneer SA9900
Pioneer SR202W
Pioneer EXCLC3
Pioneer EXCkH3
Revox A78 • .
Rotel RA2I2 • •
Rotel RA3I2
Rotel RA4I2 • •
Rotel RA612 . •
Rotel RA8I2
Rotel RAI212
Rotel RAI412
Toshiba SB300
Toshiba SB500
Toshiba SB4045
Toshiba SB5I4
Teat ATIO0

£79.00
£123.00
£123.00
£145.00
£169-00
£139.00
£169.00
£55-00
£73-00
£105-00
£195.00
£225-00
£125-00
£179.00
£155.00
£253.00
£375.00
£67.10
£695-00
£745-00
£250.00
£50.00
£63-00
£68.00
£99.00
L125-00
£160-00
£265.00
£172.00
£127-00
£145-00
£278-00
£189.00

TUNERS
P & P £2•00
Akai AT550
Akai AT580
Cambridge T55..
Pioneer TX5300
Pioneer TX7500
Pioneer TX9500
Sansui TUSOS
Revox A76FM
Rotel RT224
Rotel RT324
Rotel RT624
Rotel RT622
Rotel RT824

•.
••
.•
••

£89.00
£107-00
£110.00
£55.00
£120.00
£169.00
£95.00
£299.00
£54.00
£70.00
£108.00
£99.00
£125.00

Rotel RT1220
Teat ATIO0
Toshiba ST500 ..
Toshiba ST9I0

.. £ 135.00
£14.5.00
£99-00
.. £499.00

litn -it with

ALSO

TUNER AMPLIFIERS
P & P £2.00
Akai AA1080DB
Akai AA1020
Akai AA1030
Akai AA1050
Akai AA1080DB
Goodmans Mod. 90 ..
Goodmans Mod. 110 .
Goodmans 1-20
Goodmans 150 ..
!VC VR5505 ..
Pioneer LX626
Pioneer SX300
Pioneer SX434
Pioneer 5)535 ..
Pioneer SX636
Pioneer SX737
Pioneer 5)(838 ..
Pioneer 5)(939 ..
Pioneer SX1010
Pioneer QX646
Pioneer QX747
Pioneer QX949
Rotel RX102
Rotel RX150A
Rotel RXI52
Rotel RX202
Rotel RX402
Rotel RX254
Rotel RX454
Rotel RX602
Rotel RX802
Rotel RX7707
Sanyo DCX2000
Sanyo DCX4000
Sanyo DCX6000
Sanyo DCX8000
Sanyo DCX IPSO
Sony STR6036A
Sony STR6046A
Sony STR6055
Sony STR6200F
Toshiba SA3001Toshiba SA500 ..
Toshiba SA304 ..
Toshiba SA504 ..
Toshiba SA5I4
Trio KR7200
Trio KR6400
Trio KR7400

£480.00
£129-00
£145.00
£199.00
£440.00
£129-00
£149.00
£149.00
£239-00
£95.00
£199-00
£85-00
£109.00
£149.00
£169-00
£212-00
£265-00
£295.00
£370-00
£275.00
£359 00
£459.00
£5-00
£69.00
£81-00
£90.00
£119.00
£210-00
£210-00
£1 62.00
£210.00
£176.00
£90.00
£105-00
£130.00
£149-00
£75.00
£110.00
£129.00
£175.00
£349-00
£108.00
£1594)0
£163-00
£275-00

£32.8.00

£215.00
£260.00
£29400

MAIN
AGENTS
AND
TOCKIS
OF
AIWA
AR
ARMSTRONG
B &
CAMBRIDGE
CELESTION
CELEF
DUAL DENON
HARMAN KARDON
HITACHI
IMF JBL JVC
MARANTZ
MONITOR AUDIO
NAKAMICHI
NATIONAL
NEAL
QUAD
RICHARD ALLEN
REVOX
ROGERS
SANSUI
SHARP SHURE
S.M.E. SONY
TANDBERG
TANNOY
TDK
TEAC
TECHNICS
TOSHIBA TRIO
TRANSCRIPTORS
VIDEOTO NE
YAMAHA etc.

*

Akai GXC760D•

•

£ 315-00

Akai GXC310D•

•

£ 134.00

P & P £ 1.50

Akai GXCSIOD•

•

£ 178-00

Connoisseur BDI kit ..
ConnoisseurBD2/SAU2/

£16.00

Akai GXC75D .. • • £ 192-00
Pioneer CT2I21• • £ 115.00

£50.00

Pioneer CT4141A • • £ 119-00

Garrard Mod. 25IV M75

£36.50

Pioneer CT515IA • • £ 143.00

Garrard Mod. 86511 M75

£59-00

Pioneer CT6I61• . £ 149410

Garrard Mod. Z100 M98

£69.00

Pioneer CT7I71• • £ 165410

Garrard 6300 .. • •

£16•50

Pioneer CT9I91• • £229410

Goldring GL75

£104)0

Goldr ng GL78 P/C • .

£69.95

Sanyo RID4300 .. • • £ 110410
Sanyo RD4600 . • £ 1994)0

Goldring GL85 PC • •

awn

Sanyo RD4250 . • £ 1094)0

Pioneer PL I2D

£19410

Sanyo RD4055 .. • . £75.00

Pioneer PLI25 .. • •

£79.00

Pioneer PL51 .. • •

£139.00

Pioneer PL7I .

E159.00

Pioneer PLA45

£103.00

TAPE DECKS
P & P £ 1.50

Sony PS5520 ..

£69410

Akai 4000DB

.• £ 1714)0

Sony PS5011 .

£60.00

Akai 4000DS

.. £ 119.00

Thorerr, TD125/II

£95-00

Akai GX630DB..

..

£140.00

Thereon TD125A11/11

£272.00

£70.00

Thorens TD165
..

£99.00

Transcriptor Ref. ..
Transcriptor Ref. with

£115.00

Thorens TD 1
45C

L385-00

Akai G265D

£78.00

Thorens TDI60C

£139-00

CASSETTE RECORDERS
Mono & Stereo P & P 75p
.. £ 159-00

Akai GXC39

Hitachi TRQ340

.. £40.00
£32.00

Sanyo 2525 ..
SPEAKER SYSTEMS ( PAIR)

.. £624)0

Sanyo M4000G

P & P £ 3.00
Goodmans 100 .• .. £78.00

TAPE RECORDERS

Goodmans Goodwood £ 115-00
Goodmans Havant SL £64.00
Goodmans Magnum SL £ 117-00
Goodmans Mezzo SL

P & P £ 1.50
Akai 1722

..

•

£ 129410

£93.00

Goodmans Achromat 400 £ 150.00
RADIO CASSETTE

Goodraans Dimension.. £ 165.00
Goodmans Minister SL

Mono and Stereo P & P f1.00

£50.00

Videotone Mini Max 2 .. £42413

Sanyo M2424

.•

£ 42.00

Wharfedale Denton 2x P £394)0

Sanyo M440DFG

£75.00

Wharfedale Linzon 3x P £57.00
Wharfedale Glendale 3x P £74.00

CASSETTE DECKS
P & P £ 1.50
Akai C5340 ..

.. £ 100430

Akai GXC39D
Akai GXC325D

.. £ 136-00

Akai GXC740D

.. £240-00

EXPORT WELCOME *

.. £212-00

ALSO
Noise reduction units; Styli;
Headphones; Pickup arms; Cartridges; Radios; Tapes; TV's;
Telefi; In-car; Plugs and leads.
All prices correct at 4/2/76 inc.
25% VAT, all prices subject to
change without notice.
*Price on application, quotes by
telephone or letter welcome.
Barclay and Access welcome.
HP to callers only.
*No cheques without
card for callers.

bankers

All equipment carries one year
guarantee. Service ava.lable.

(HOUNSLOW)Linr

50 BELL RD., HOUNSLOW,
MIDDLESEX.

01-572 2285

ECORD DECKS & PACKAGE

* RING FOR BEST PRICES *

mu if LTA

ALIL

ALL PRICES
INCLUDING VAT

TELEPHONE

TEL: 01-572 2285

HOUNSLOW CLOSED WED. HALF DAY.

OPEN

MON. -SAT.
9-6

350 EDGWARE RD.,
LONDON W2. TEL: 01 402 6790

BARCLAYCARD
.ekome here

185

Your

Dealer

Your

ESSEX

KENT (continued)

SOUND SUPPLIES
(Loughion) CO. LTD.

SPEAKERS?
Lot" The sillInd dill '
hi' 0/ g!

Telephone: 01-508 2715

HI-FI
SHOWROOM

Dealer

BROOKLYN PARADE,
309 HIGH ROAD,
LOUGHTON, ESSEX

.11usician and proli'ssUntal
Engineer consult the specialists:

•

AFTER SALES SERVICE

(forChew&
Osborne
quality hi- ti, tape equipment, records, tapes
wiriEsr RANGE IN STOCK.
PERSONAL GUARANTEE & MAINTENANCE SERVICE
VERY COMPETITIVE PRICES
Bang
& Olufsen main dealer
EPPING 148 8156 High Street Epping (0378) 74242
AFFRON WALDEN 26 King St Saffron Walden (0799) 237,

rà
%3,

B & W
K.E.F.
Hirsch
Mordaunt-Short
Sonab
Tandberg

D. E. HADA_WAY ILSON UMITÉD

95 & 97— WATLING ST GILLINGHAM
MEDWAY 50058
HADAWAY. T. ENG (CEISERT. MAES

KENT
TERRY BURKE ( AUDIO) LTD.
64 Wincheap

Canterbury

Your IliFi Dealer
LANCASHIRE

( continued)

REALSOUND
Agents for,— Aiwa * Alpha * Celestion * Richard
Allan * Cambridge * Fons * Linn Sondek *
Harman Kardon * Quad * Revox * Pioneer *
Rotel * Sansui * JBL * Altec * LNB.
156. BRADSHAVVGATE.
Telephone: 26639.

BOLTON

BOLTON

Specialists in

High Fidelity Sound

Tel: 69848

THE VERY BEST IN SOUND AND PERSONAL
SERVICE GO TOGETHER
SPENDOR. CELEF. KEF. MONITOR AUDIO.
AR. AIWA. TEAC. S.M.E. LUX. SUGDEN. QUAD.
CAMBRIDGE. N.A.D.
LINN. MICRO. CONNOISSEUR. ARISTON. N.E.A.L. REVOX.
Comparator demonstrations by appointment

CANTERBURY

203 St. George's Road
Phone 23093

BOLTON

HAMPSHIRE
LANCASHIRE

FOR ALL YOUR HI-FI
REQUIREMENTS

1

Oildgerey MOM
12

BARGATE

STREET

SOUTHAMPTON Tel: 28547
Also at CAMBRIDGE

FORRESTER'S

AUDIO CORNER
117 Portland Street, Southport
Merseyside PR8 6QZ.
Telephone: 0704-37332.
Stockist for: Armstrong, B & W, Spendor, Quad,
N.E.A.L., Sugden, Radford, Gale. Omal, Soundcraftsman, Tandberg, Trio, Harrison S200, Maranta,
Monitor Audio, Richard Allan, B & N Radford
Monitors, S.M.C., Toshiba, Ferrograph, Revox,
Bose, Fons CQ30, Fisher, Leak, Teleton, Transcriptors. Barclaycards, Access, H.P., etc. Late
night: Friday to 7.30. Parking available at all times.

118 Buttermarket Street, Warrington
Telephone: Warrington 32981
Late night Fridays 9 p.m.
Open Sunday 2-5 p.m.
Closed all day Mondays and Thursdays

For Quality Hi -Fi in PRESTON.

ELECTRA CENTRE

NATIONAL RADIO

HI FI SYSTEMS
Stockists of:
Harman
Kardon,
IMF, JBL,
Quad, Sugden, Dual, JVC, Mirsch, Rotel,
Monitor Audio, Aiwa, Bose, Studiocraft,
Marante, Linn Sondek, KLH, and many more.

After hours Telephone, Warrington 67955

HAROLD STOTT
LIMITED

(Members High Fidelity Dealers Association)

ST. HELENS' LEADING HI- F1 DEALER

70-72 HOLDENHURST ROAD
BOURNEMOUTH
HANTS

Comparator Demonstrations of most
leading makes B. & O., Sony, Trio,
Quad, etc.

Stockists of leading brand names
B 8. 0, SONY. DYNATRON, TOSHIBA,
MARANTZ, HACKER,
MORDAUNT SHORT,
KEF, QUAD, Etc., Etc.

Largest hi-fi and radio component
store in the south
Tel: 25232

8 Victoria Buildings, Fishergate
Preston, Tel: 55603 and 58 Lancaster
Rd. Preston. Tel: 58488

SUPPLIES LTD.

*
*

Comparator Demonstrations
2 Years' Free Service.

18, Westfield Street, St. Helens, Tel.: 34141

LEICESTERSHIRE
• Comparator demonstrations
• Open Thursday until 8 pm
• Approved agents: Aiwa, AR, Armstrong, B & W,
CelestIon UL, Harman Kardon, IMF, JMR, KEF,
Linn-Sondek, Marantz, NAD, Pioneer, QED,
Quad, S.M.C., Spendor, Sonab, Sony, Stanton,
J. E. Sugden, Teac, Technics, Trio, Yamaha and
others.

Hampshire Audio Ltd
8812 Hursley Road Chandlers Ford Tel: 2827 or 5232
KENT
BONY

o

er

SONY

Cathedral
bythe

BONY

,T

BONY

tr

SONY

CANTERBURY

\DING DEALER
FOR

SONY

Quality
HI•FI
AUDIO SYSTEMS
CASSETTE & TARE
RECORDERS
COLOUR TV

R.E.CRANFIELD

GINO!
IS BOUND
DEPT.

19, SUN ST. CANTERBURY — 66316
BONY

ISri

BONY

SONY

to
o

SONY

BONY

2

BEOVISION
BEOCORD
BEOLAB
BEOGRAM
BEOMASTER
BEOVOX
BEOCENTER
BEOLIT
BEOM IC
'Mien Ltd.
57 Bridge Street Warrington
Telephone (
0925) 30444

TAPE SCENE
Department of High Fidelity

'
i.
Ha.,r.i.girk),A11111diddie
."
`"`"'" '
eeref

JJ

Telephone

it

ii

leant«

50572

Arrnalrong Cambridge B&W Weller's.**
Tandberg Tendon Castle Toshiba, Rave:

•

j,

NORTHAMPTONSHIRE

PETERBOROUGH

Tel: 5644

CAMPKINS
All modem hi-fi equipment in stock

18 HERE WARD CENTRE
LARGEST LOCAL STOCKISTS

••••••••••••••••• ............ •••••••

ven the biggest names
cut down to size
(the size of your pocket)

SYSTEM 1
Sony TA 70 Amplifier
Garrard SP25 Mk IV
2xSony SS 70 Speakers

£105• 00

TELETAPE PRICE

SYSTEM 2
Sony HMK 20 Stereo Music System
Rec Price £ 185.00

TELETAPE PRICE

car"age £ 3 95

£148.00

carnage £ 3 95

SYSTEM 4 -----....
B & 0 Beomaster 901
National RS 260 Cassette Deck
. 2xSony SS 5177 Speakers
Rec Price £ 291.50

SYSTEM 3
Sony TA 1066 Amplifier
Technics SL 20 Record Player
2xAR7 Speakers *
Rec Price £ 233.00

TELETAPE PRICE

£195.00
carriage (4.50

TELETAPE PRICE £ 245.00

carriage /4 50

SYSTEM 6
SYSTEM 5
Technics SA 5200A Tuner Amplifier
B & O Beogram 2000 Record Player
2xCelestion Ditton 15 Speakers

Sony STR 7055A
Sony PS 4750 with Stanton
500EEE
2xCelestion Ditton 44 Speakers

TELETAPE PRICE £475.00
£284.00
AGENTS FOR: Aiwa. AR Ampex. Bang & Olufsen. BASF. Celestion. Dual. Garrard. Mirsch. Hi- Fi Aids. Koss.
Rec Price £ 346.97

TELETAPE PRICE

carriage f4 50

Rec Price £ 601 00

carriage t4 50

JVC. Marsden Hall. Mordaunt Short. Marantz. National. Nivico. Quad. Revox. Roberts. Sony. Scan Dyna.
Sonab. Shure. Spenclor. TDK. Teac. Technics. Thorens. Trio. Uher. Wollensak.
ALL EQUIPMENT IS
BRAND NEW, FULLY
GUARANTEED AND
OFFERED VV1TH FULL
AFTER SALES SERVICE.
PERSONAL EXPORT
OUR SPECIALITY.
ACCESS AND
BARCLAYCARD
WELCOME.
CREDIT TERMS FOR
PERSONAL SHOPPERS

TELETAP

33 Edgware Road, w2.
Tel: 01-723 1942/2924
Open 9a.m. 5.30p.m.
Monday- Saturday .

84/88 Shaftesbury Ave., W1.
Tel: 01-437 1651
Open 9a.m. 5.30p.m.
Monday- Saturday

PROMPT EFFICIENT MAIL ORDER SERVICE
a. le '
;
t'
.
7
1
1111
um•
steFIESBURY AVE.
Goods despatched within 24 hours of receipt
of order. ( Subject to availability of stock)
Cheerful Refund. If within 7days of purchase
any item is found to be faulty, we will
gladly refund the full purchase price or BayswaterRil. • OXFORD STREET
Carriage prices Mainland only. Prices correct at time of going to
repiace the faulty item.
press but subject to change without notice.
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Dealer

NOTTINGHAMSHIRE
Mansfield

Your

•
Comparator Demonstrations of all
Leading Makes

Home Demonstrations — Day or
Evenings by Appointment
H.F.D.A. members

Your

Dealer

SUSSEX (
Continued)

SPEEDLINE HI-FI

Aros. Accuphase, Aiwa, Ariston, Cambridge, Celef,
Connoisseur, Dahlquist, Dual, Denon, E.P.I., Fisher,
Gale, Grace, Hacker, J.B.L., Linn-Sondek, Marantz,
Micro,
Monitor Audio.
NAO.,
Neal,
Nikko,
Nakamichi, Omar, Omal, Photax, Pioneer, Phase
Linear, Quasar, Radford, Revox, S.M.C., Scott,
Soundcraftsman, J. E. Sugden, Supex, Teleton, Videotone, Yamaha, Naim, Infinity, Cerwinvega, E.S.S.,
Rogers, Mordant-Short, Dokorder, B.I.C.
We offer 3 Years Guarantee or Discounts
available on certain makes.
Comporitor demonstrations and home trial
Late night demonstrations Wed. 6-9 p.m.
JEFFRIES HI-FI 4 ALBERT PARADE,
GREEN STREET, EASTBOURNE ( 0323) 31336

Tel : 26315

SYD. BOOTH, QUEEN sr

Dealer

STAFFORDSHIRE ( continued)

FOR

Aiwa,

J.V.C., Monitor Audio, Nikko,
Yamaha, Videotone,
Maxell,
BASF, TDK.

Sansui,

Comparator Demonstration
Excellent repair service
SPEEDLINE A.M.R. LTD.
1966 WALSALL WOOD ROAD,
ALDRIDGE, STAFFS.

Service Always

Telephone: Aldridge 52589.

OXFORDSHIRE

CO. DURHAM

HENLEY-ON-THAMES

G. O. MOORHEN
HIGH FIDELITY SPECIALIST
190 READING ROAD, HENLEY.

Tel. 4163

Appointed Agent for

Bang & Olufsen, Revox, Tand berg, Sony, Teat.
Garrard, K.E.F., Leak, Lowther, Quad, Shure, Spendor,
Thorens, Wharfedale etc.

THE NORTHS ORIGINAL HI-FI
SPECIALISTS
STEREO SOUND STUDI
AND
RED RADIO SHOP
11 OLIVE ST. off PARK LANE,
SUNDERLAND 72087.

Closed 1p.m. Saturdays.

Complete Audio Systems Ltd

Appointed main agents for—

WITNEY AUDIO
29 Corn Street, Witney, Oxon OX8 7DB
Tel. ( 0993) 2414
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Spendor,
Revox,

Bose,

Sonab,

J.B.L.

Denon,

Harman

Kardon,

Trio, Teac, A.R. Hitachi Gold Seal,
Ornai,

Nikko,

Sugden,

etc.,

etc.

Demonstrations with pleasure

We are the leading specialists for Hi- Fi in
the South East offering expert service and
personal attention, something which is
generally lacking these days. All leading
makes are on comparitor demonstration in
our large, friendly showroom, while hire
purchase and exchange facilities are
always available.

32 Grove Rd EASTBOURNE. Tel ( 0323)27362
36 High St ROTTINGDEAN. Tel ( 0273)31082

Superb after sales service

SHROPSHIRE
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Marantz-Teal-PioneerSpendor-Rogers.

HiFi in the North East

LINTONE AUDIO LTD.
FOR

sYSTEM S

A.R., Teac, Cambridge, Audio, Revox,
Bose, Harman Kardon, Akai, Toshiba,
Castle Acoustics, etc.

CLAREMONT HILL SHREWSBURY.
TEL 57684

9-11, Park Lane, Gateshead, Tyne and
Wear. 774167-772766.
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SOMERSET

SURREY

Yeovil Audio

FARNHAM
SURREY
* Stockists of all good Hi -Fi apparatus.
* Comparative demonstrations.
• We offer a real after sales service.
* Easiest of terms. " No parking problems.

Hi fi specialists

AKAI
KEF

AR ARMSTRONG
B & W
DUAL IMF
KOSS MARANTZ MORDAUNT-SHORT
PIONEER QUAD ROTEL SONY
TANDBERG TEAC TECHNICS TRIO

8Wyndham Street Yeovil Somerset BA20 111
Yeovil 25430
STAFFORDSHIRE

MILLWARDS
Telephone: 23980
SALOP STREET, WOLVERHAMPTON

FOR SOUND ADVICE
SPECIALISTS IN QUALITY AUDIO
AND HI- Fl
WE STOCK: ARMSTRONG, SONAD, B 8,, 0,
SONY, QUAD, MARANTZ, TANDBERG, LEAK,
etc.

Lloyd & Keyworth Ltd.
THE RECORD SHOP
26-27 DOWNING STREET, FARNHAM
SURREY
Telephone: Farnham 5534
Camberley Camera & Hi -Fi Centre,
36 THE HIGH STREET, CAMBERLEY,
SURREY
Telephone: 24835
SURREY AND HAMPSHIRE'S Hl- FI SPECIALISTS

SUSSEX

The most respected names
in hi-fi are here

(BOWERS j WILKINS)
4,0

WORTHING
Littlehampton Road

TenVorthIng 64141
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WARWICKSHIRE

DISCOVER
HOCKEN SOUND
Clearly the finest Hi Fi
Showrooms in the Midlands
Bring in your Hi Fi Equipment and
have it SPEK CHECKED by the
Professionals.
Now available free of charge to
callers only. All main agencies in
stock.

HOCKEN SOUND
1195 PERSHORE ROAD (OPPOSITE
CINE BOWL) STIRCHLEY, BIRMINGHAM
30. TEL. 021-4 59 4242
Barclaycard . Access Credit Facilities Available

CLASSIFIED
ADVERTISEMENTS

CHECK WITH US
WE SPECIALISE! ! !
LONDON'S LEADING STOCKISTS OF
HI- Fl ACCESSORIES
CARTRIDGES'STYLI PLUGS
SOCKETS/LEADS/HEADPHONES
ELECTRICAL COMPONENTS ETC.
If you don't find it with us we doubt if you
will find it elsewhere

Advertisements for this section must be pre- paid. The rate is 9p per word ( private), minimum
£1.35. Box Nos. 30p extra. Trade rates 12p per word, minimum £ 1.80. Copy and remittance for
advertisements in JUNE 1976 issue must reach these offices by 26th APRIL addressed
to: The Advertisement Manager, Hi Fi News & Record Review, Link House, Dingwall Avenue,
Croydon CR9 2TA. NOTE: Advertisement copy must be clearly printed in block capitals or

Your Satisfaction Guaranteed or
Money Refunded

typewritten.

A FEW EXAMPLES FROM OUR RANGE

Replies to Box Nos, should be addressed to the Advertisement Manager, Hi Fi News & Record
Review, Link House, Dingwall Avenue, Croydon CR9 2TA, and the Box No. quoted on the outside
of the envelope. The district after Box No. indicates its locality.

SECTION I
Top Quality Replacement Styli for:
GOLDRI NG: G800, £2.40; G800H, £2•40; G850.
£2.40; G820, £2.40; G800E, £4.95: G800/78. £2.70.
SHURE: N3D, £2.40; N44-5, £3.10; N44-7, £3.10;
N44C, £3.10; N44E, £5.90; N33-5, £3.10; N33-7,
£3.10; N75-6, £3.15; N7SEJ 11, £8.50; N75E2, £8.70;
N75G, £3.10; N75-3/78, £3.10; N9I MG. £4.25:
N9IED, £8.30; N93-E,
N77,
N44-3/78
£4.25.
B& 0: SP1 / 2. E2•15; SP6/7 with can, £4-95.
PHILIPS: GP400, £4•50; GP407, £4•50; GP370.
£2.75 GP40IE, [5-90; GP404/4 I
0, £3.85.
PICKERING: VISAC, V15AT, VISAM—All at
£3.15.
AUDIO TECH.: ATE,. £ 3.10; AT66, £4.95:
AT66E, £8.30.
ORBIT: NM 22. £4.95; NM 33, £3-75.
ACOS: M6. £3.75.
EMPIRE: 808, £5.90; 888, £5.90; VE999,
SONY: ND114P ( HP239 and HP2I I), £395.

Sex Discrimination Act 1975. No job advertisement which indicates or can reasonably be understood as indicating an
intention to discriminate on grounds of sex (e.g. by inviting applications only from males or only from females) may
be accepted, unless
(I) the job is for the purpose of a private householder or
(2) it is in a business employing less than six persons or
(3) it is otherwise excepted from the requirements of the Sex Discrimination Act
A statement must be made at the time the advertisement is placed saying which of the exceptions in the Act is
considered to apply.

FOR SALE— private
Why buy used equipment? Our new prices are often as
low. All American, German and many Japanese brands
exported world-wide at unbelievable savings. The Sound
Affair, 364 Mission Court, St. Louis, MP 63130. U.S.A.
Edison Phonograph with approximately 230 records.
Good playing condition. £ 150 o.n.o. Tel.: Leek 386193.
Revox A700 ( 2 track models), teak case, 12 month
guarantee. £645 • VAT. Tel.: Reading 690177.
Neal 103 cassette deck with varitape in very good
condition, £210 o.n.o. Also B & 0 4000 system complete
£480 o.n.o. Will split. Tel.: J. G. Watson— Leigh 5778
after 7p.m.
Armstrong 525 Tuner/Amplifier—£50. Two 101" NAB
metal spools- 50p each.
NAB adaptor—£ 1.
Tel.:
Walton on Thames 24016.
J.V.C. 4VR 5456 400W Iyear—£350 bargain. Tandberg 3341X 18 months plus 6x
tapes—£ 110. Kellar
KDBI Dolby unit—£20. All as new. Tel.: Shrewsbury
57109 Evenings.

r

Cambridge 110—£120. Nikko PAM 400—£30. Rega
Planet Stanton 500EE—£70. Street, 25 Saddlers Mead,
Wilton. Wilts. Tel.: 2412.
Brenell STB152 tape recorder. Excellent order. New
heads. Real Hi -Fi recordings. Will demonstrate. £ 100.
Dix, Chantry Close, Crane Hill, Ipswich. Tel.: 54528.
B & O Beolab 1700 amplifier 20 watts per channel.
Perfect condition. £70. Tel.: 01-440 9162.
Quad 22/11 FM Tuner, decoder £45. Wharfedale Super
3. Hi -Fi News complete from 1957, will not separate.
Grundig Stenorette £ 15, Philips 3583 Dictation Machine
£15. Tel.: Day-01-679 4340; Evenings-01-698 1939.
Pair Tannoy Monitor Gold Chatsworth speakers, fitted
castors, delivery free—Berks. Bucks, Oxon. £85. Tel •
Turville Heath 675.
Armstrong 623 AM/FM tuner. Brand new, used 3w:eks
then upgraded to 626 receiver! ! Perfect condition: £ 100.
Tel.: 061 764 9826 ( Manchester).
Four Jordan-Watts GT speakers. ( 15/30 watts)—Rosewood—makers boxes— perfect—£ 140.
Might split at
£75 per pair. Tel.: Aldridge (0922) 53574.
Revox 1102 Mark 111—£265 o.n.o. D. Kemp. " Newgale" Trelawnyd, Rhyl.
Tel.: Rhyl (0745) 570708
evenings.
B & O Beomaster 6000 Quadraphonic receiver with
remote control—white finish—one month old in mint
condition, £465 o.n.o. Pair Altec Lansing 891A Mini
Monitor speakers, £ 165 o.n.o. Tel.: 01-373 0735 evenings
& weekends.
Grundig: TK 121 mono tape recorder; four-channel
Mono Mixer 420: two GDM313 Omnidynamic microphones; GDSM33I twin stereo microphones; Box 11
speaker. Philips: GA105 record deck. All as new.
Offers 01-373 0040.
Revox A77 Mk IV DL111132 Dolby deck plus cover.
Two 101" NAB spools of tape. Ferrograph defluxer. All
under 7 months old. flawless, £420 o.n.o. Write or call
after 5 p.m.— Metcalfe, 35 Lambe Road. RAF Halton,
Aylesbury. Buckinghamshire, HP22 5PG.

£
8.30,

B & O Beomaster 4000. As new, 14 months old—£210.
Rogers Ravensbourne. as new—£40. Both with makers
boxes. Will accept highest v.n.o. Tel.: Erith 47317.
HiFi News Vol.
01-947 3738.

1- Vol.

19 complete.

Offers.

Tel.:

mew).

Rogers Ravensbourne stereo amp.—£28. One Tannoy
15" HPD monitor drive unit. New, cost over £ 100 will
accept £ 50. Tel.: Mr. Cawthorne—Huntingdon 890389.

SECTION II
ACOS: GP91-2-3-4-5-6, GP25/29, GP39, GP59.
GP73. GP65/67, GP7I/3, GP8I/ I. GP9ISC, GP79,
GP104.
BSR: ST 3-4-5-6, ST 8-9-10, ST 12-14-15, ST 16-17,
ST 18-19, TC 8.
DUAL: DN2, DN24, DN3, DN43, DN5, DN26,
640.
ELAC: KST-9, KST-100, KST-102, KST-104, PE- I90
KST- 107, PE- I86, PE- I88.
GARRARD: GC2, GCS lO I, GC8, GCE12, GCS23,
GKS25, GKS2ST, K540A, GCS25, GCS38, KS41B,
KS4IC.
GOLDRING: 500, 580/600, MX I, MX2, 5)(10,
CMS°. CS80, MX4, CM60, CS90/5, C590/7.
PHILIPS: 3010, 3001, GP3I6, 3063, 3060, 3224,
3400. GP200, GP300, GP2I3, 3306.
RONETTE: Collaro PX Transcription Studio 0,
DC400/13F40, TX-88, TA600, CMT102.
SON OT 0 N E 8T4/A, 9TA, 9TA H/C, 3509, 2509,
3549 ( KS4 IB), 3559 ( KS41C), DC284.
SANYO: G2615N.
TE LET 0 N : CMS.

Decca International P.V. arm plus damped cueing
device. Ideal for V1.5 or similar. Buyer collects due to
fragility. Smith. 99 Castle Hill, Eckington, Sheffield.
Sansui QSI Quadraphonic synthesizer with leads and
manual etc. Tel.: Horsham 66327.
Lowther Acousta speakers—£ 135 pair teak cabinets
PM7 dme units. Tel.: South Benfieet 53602 ( Essex).
Revox A76 tuner for sale. 18 months old, immaculate.
Will demonstrate. £ 175 o.n.o. Phone.: Ware 821567 any
evening.
Professional's
Hi Fi
reproducer.
Sapele
polished
cabinet 53" wide, 451" high. 23" deep. Sliding doors
conceal record storage & tapes. Space for two tape decks.
Teletron " Solid State" TES- 50 AM/FM stereo ( 15 watts
per channel). Garrard SP25 Mk 2 transcription desk.
Ribbon pick-up. Pair of KEF Concerto speakers. Offers
phone.: 01-946 7319 ( Wimbledon) for demonstration.
Radford SC24 SPA50 amplifier, excellently maintained.
recently overhauled, professional quality equipment—
£100. Bickel: Spennymoor 814197.

ALL STYLI IN SECTION II AT £ I.20
ALL THE L.P. STYLI IN SECTION II ARE
DIAMOND TIPPED, TURNOVER TYPES
CAN
BE
SUPPLIED
FITTED
WITH
DOUBLE L.P. ( DOUBLE DIAMOND) AT
£1-50.

Wollensak 4766E stereo cassette deck. Mint, less than
one year old, including 5 Ferrichrome tapes—£ 165.
Tel.: Sedgley 5515.
Armstrong 521. £40. Pair AR7s. £45.
Tel.: Walton on Thames 25790 evenings.

Both perfect.

SECTION III
DECCA DERAM: ( Blue) Sun.° £2.25, Double
Pack, £4.25.
DECCA DERAM: ( Red) Mono, £2.25; Double
Pack, £4.25.
GOLDRI NG: CS9IE, £2•40.
Practically all other types of styli not listed
here are also available, regardless of make or
age.
If in doubt send your old stylus which will be
returned with quote by next post.
All prices inclusive of V.A.T. at 25%. UK
orders add 10p ( Overseas orders 40p) post
and packing. S.A.E. with all enquiries please.
To avoid delay please print your name and
address clearly on all correspondence.
CASH, CHEQUES, POSTAL ORDERS, ETC.
MADE PAYABLE TO HI- F1 CARE CO.

Shure V15 III cartridge. Brand new and unused. £ 30.
S.A.E. for ack. of purchase. Owner upgrading. Box no.
2489.
Quad 303/33—£95. SME 3009/2—£25. SME plinth
with motorboard for 125—£30. Pair B & W DM3
loudspeakers with plinths—£ 100. All mint condition and
guaranteed perfect. Tel.: Brentwood 218840.
Amcron IC150 and 0150 amplifiers. Pair of Leak 2075
loudspeakers. Offers please. Tel.: Plymouth 775967.
Revox A77
Staffs 680427.

Mk

Ill

1224—£290.

Tel.:

Newcastle,

Revox A700 ( four track). Little private use. Mint.
£650 o.n.o. Hawksley, 2 Albion Road, Chesterfield.
Armstrong 521 & 523 with decoder & FM aerial. Perfect
condition.
Recently checked by Armstrong. £ 100
Tel.: Cambridge 501-91.
Technics 3500 tuner & amp. £ 260. 6 & 9 months old
respectively, mint and boxed. Also Shure VIS III £25.
ADC XLM £ 15. Tel.: Burnham 4599 evenings.
Pair of Monitor Audio MA l's with stands. Less than
one year old, pristine condition. Buyer collects. Offers
around £200. Tel.: 01-363 3931.

£
4.25;

I'

Dept. No. N2.
Please supply Stylus No.
Add 10p Post.
Price
NAME
ADDRESS

Pairs of new boxed KEF speakers, B139—£30. T27—
£10, DN12—£11. Tel.: Burghfield Common 2143.
Ariston RD II turntable with SME arm. New with
guarantee. £ 110 o.n.o. Ring: Ampthill 402787.

Decca International with Connoisseur EMI and solid
mahogany plinth—£25. Ring: Gresford 3837 (Clwyd,
N. Wales).

Daline speakers. Two pairs of cabinets £40 pair. One
pair of complete speakers £85. KEF KIT3's in cabinets
with stands £ 85. Taylor, 2 Wentworth Road, Barnet.
Tel.: 01-449 8868.

Acoustic Research M.S.T. loudspeakers. Mint £95.
Makers boxes. Mr. McHugh, 92 New Church Road,
Hove, Sussex. BN3 4.1A.

Pair of Dynastatic ASI loudspeakers. Perfect condition
New model. £ 135. Tel.: 01-449 9751.

Orders and

to —

HI-FI CARE ( Retail) Ltd.

(Dept. N2)
7 Tottenham Court Road, London WIP 9DP
CALLERS WELCOME
Shop hours: 9-6; 7 on Thursdays.
Telephone: 01-637 8911 13.
Allow 7-14 days for delivery.
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Dealer
YORKSHIRE

HI- Fl STUDIO
W..1. TAYLOR ( DOMESTIC SUPPLIES) LTD.
128 Hawthorn Road, Kingstanding,
Birmingham B44 8GIA. 021-373 2645

SHEFFIELD
SOUND CENTRE

BIRMINGHAM'S BANG & OLUFSEN
MAIN DEALER

Guaranteed never undersold
Mail order customers welcomed

Also demonstrating Quad, A.R., Toshiba, Hitachi,
Sanyo, Jordan Watts, J.B.L. Quadraphonic by Toshiba
and National Technics.

HIGH

MEMBERS OF
FIDELITY DEALERS

ASSOC.

GRIFFIN RADIO LTD
(the

high

fidelity

Main agents for: Accuphase, Fisher, Spendor, Teac, A.R., J.B.L., Marantz, Sony, Armstrong, K.L.H., Quad, Cambridge, Uher, Tannoy, Pioneer, N.A.D., Wytech, Rogers, Revox,
Tandberg, Trio, Videotone, J.V.C., E & 0,
Neal, Nikko, Lux, Mordaunt Short, H.K.,
Scandyna, Ariston, I.M.F., B.I.C., Leak, Ferrograph,
Aiwa, Sonab, Radford, Amcron,

Appointed Technics Centre
Philips Audio and Video Equipment
Demonstrations, Terms and Part Exchanges

Stereo and Quadraphonic High Fidelity,
Radio, Tape and Disc equipment.
031-643
021-692

101a & 107 ECCLESALL ROAD,
SHEFFIELD S11 8HY.
Telephone: 0742-23365.

4339
1359

Dealer

YORKSHIRE ( continued)

THE BRIGHOUSE HI-FI CENTRE
24 Commercial Street, BRIGHOUSE
Telephone: Brighouse 79606
Personal attention, home demonstrations, competitive
prices.
We stock: Armstrong, AR, B & W, Bose,
Cambridge Connoisseur, E.R.A., Goodmans,
KEF, Koss, LNB, Marantz, Monitor Audio,
N.E.A.L., Pioneer, Quad, Revox. Richard
Allan. Sennheiser, Sansui, Sony, Scan-Dyna,
Sonab, Stanton, Shure, Strathearn A. R.
Sugden, J. E. Sugden, Tandberg, Toshiba, Trio,
KMAL Record Cleaning Service.

Hitachi, Sugden, Strathearn, Ornai, Direct
Design, Fons, Grundig and Dalesford, etc.

people)

Fully comprehensive stocks and
advisory service for

94 BRISTOL STREET
BIRMINGHAM 5

roar

-

MICIION AUDIO
LIMITED

Tel: 360295

South Yorkshire's Leading Hi-fi Centre

172 Baslow Rd., ( A62I) Totley, Sheffield
Besides providing the world's finest equipment,
we also demonstrate, install and service the equipment and give a two-year guarantee or a cash
discount.

CLOSED ALL DAY MONDAY
BIRMINGHAM

FIVE WAYS HIGH
FIDELITY
KR., Armstrong Cambridge, Dual, KEF, LNB,
Marantz, Mordaunt-Short, Revox, Spendor, Sansui,
Tandberg, Thorens, Trio etc. always on comparator
demonstration. Keen prices and good after sales
service.
Finance available.
Open: Monday to Saturday 9.15-6.00.
12 ISLINGTON ROW, BIRMINGHAM IS.
BIRMINGHAM 021-455 0667

MRS.
BEAN
SOUND SYSTEMS
*

*
WILTSHIRE

PETER SIMMONS
Installations and service over a wide area
TANDBERG SERIES II and Sound- Sync
System Stockist for the South West.
LTD.

45 HIGH STREET, MELKSHAM, TEL. 702700

*

real service

P. DAY of SWINDON

94 Victoria Rd. Swindon 20994
Hi -Fi & T.V.: Aiwa, Grundig,
Hitachi, J.V.C. Marantz, Toshiba,
Mail Order or Callers Welcome
After Sales Service.

SOUND 70's LTD.
Berkeley Pr :
cinct, Ecclesall Road,
SHEFFIELD. Telephone 667628

DEMONSTRATIONS.
FREE
HOME
TRIAL,
DELIVERY,
INSTALLATION
INCLUDING
PLUGS AND LEADS.
TWO YEARS FULL GUARANTEE

*

real value

UNBEATABLE SOUNDS AT LOWEST PRICES

For TANDBERG HI-FI

PETER SIMMONS CAMERAS

real hi-fi

TRIO • DUAL
AR • TEAC • SCAN DYNA
MORDAUNT-SHORT • JBL • SUGDEN • SHURE
etc.

HI-FI IN SHEFFIELD
for personal service and Hi Fi including
such names as LUX, J.V.C., DUAL,
SONAB, etc

station lane precinct

FEATHERSTONE

tel: pontefract 76178

WHERE CHOOSING
IS A PLEASURE

of Bradford
Open 6days (Thurs. 7.30)
Telephone: Bradford 31648
QUALITY HI-FI
RECORDERS - VIDEOS
"(Demonstration Room
eFree Installations
eFree Credit *Cash Discounts (" HP
Always 60 Speakers on demonstration.
Sony, B & 0, B& W, Revox,Uher,Quad..113L, KEF, Bose,
R. Allen, Linn, Fons, Dual, Teat, Tandberg, Radford,
Cambridge, Videotone, J. Sugden, Marantz, Zerostac
and
accessories.
Philips, JVC colour videos—
Exchanges.
Northgate, Bradford. ( Good parking.)
Barclaycard and Access.

SCOTLAND
Audio Engineers,
Hi Fi Specialists,
Gramophone
Records,
Tapes, Cassettes

JAMES
«Etna
& CO. LTD

98-110 WOODLANDS RD., GLASGOW, G36H B
041-332 0988
Glasgow's leading specialists in High Fidelity Audio
Equipment and Classical Records,
Our policy is to be selective rather than comprehensive, yet we have permanently on demonstration the
finest range of audio equipment in Scotland.

Talisman Hi-Fi

COMPARATOR DEMONSTRATIONS
2years Parts tabour Guarantee
Aiwa .

AR •

Armstrong •

WORCESTERSHIRE

Anston
B & 0 •

Audio
If& W

Clef • Gale • Harman Kardon

MALVERN LINK
RALPH HALES HI-FI CENTRE
B & 0, QUAD, ALPHA, IMF, HACKER,
DYNATRON, etc.
Specialist advice and demonstration facilities

154 Worcester Road,

MALVERN 4433

THE HUDDERSFIELD HI-FI CENTRE
17 CHAPEL HILL, HUDDERSFIELD.
Tel.: 20774.
personal attention, home demonstrations, competitive
prices, 2 demonstration studios, headphone bar.
We stock: Armstrong, AR, B & W. Bose,
Cambridge, Connoisseur, E.R.A., Goodmans,
KEF, Koss, LNB, Monitor Audio, N.E.A.L.,
Pioneer,
Quad,
Revox,
Richard
Allan,
Sennheiser,
Sansui,
Sony,
Scan-Dyna,
Stanton, Strathearn, Shure, A. R. Sugden,
J. E. Sugden,
Tandberg,
Toshiba,
Trio,
KMAL Record Cleaning Service.

KEF • Kensonic • Leak • Marantz
National Panasonic • Neal • Quad
Monitor Audio • Pioneer • Sony
Scandyna •

Stanton •

Trio

Technics • Transcriptors

GLASGOW: 111 Stockwell Street 041.552 1093
FALKIRK: 94 CO,

W9nd

DUNDEE: 32 Victoria Road 001 2NT

29011
26276

41111111M1111161.1MUMIIMINS

WILMSLOW
AUDIO
THE firm
for
speakers!

SALE PRIVATE-Cont.

Pair white Sonab OAS's. Mint condition. £ 110.
Rotherfield Greys 205 after 8 p.m.

Tel

Good homes required for the following equipment.
Harman Kardon HK 1000 cassette unit-£ 159. Sony
STR6C55 receiver-£ 159. Thorens TDI60 & Shure
M75ED2-£65. CBM SR36 Scientific calculator-£29.
Polaroid 310 camera-£26. All items a few months old
and guaranteed for three months. Tel.: 051-728 8321.
Marantz 4270 Quadraphonic receiver with Dolby, 70
watts, £350. Technics SLI200 turntable, £ 110. Horne,
41 Meadow View, Banbury, Oxon. Tel.: Banbury 51176.
Revox A77 Dolby ( DL 1134). Absolutely new and
unused. Impeccable reason for sale. Fraction of cost at
£400. Tel.: 01-422 1752.
Decca MK4 SH4E head, little used, in presentation
case-£ 12. Tel.: Bristol (0272) 683156.

Baker Group 25, 3, 8 or 15 ohm .. £8.64
Baker Group 35, 3, 8 or 15 ohm .. £ 10.25
Baker Deluxe, 8 or 15 ohm
..
£ 13.75
Baker Major, 3, 8 or 15 ohm .. £ 11.87
Baker Regent, 8 or 15 ohm
..
£ 10.00
Baker Superb, 8 or 15 ohm
..
£ 18.12
Celestion MH1000 horn, 8 or 15 ohm £ 1350
EMI
roll surround bass .. £6.37
£13.25
EMI 14 • 9, Bass 8 ohm ..
£3.95
EMI 8"5" « , 10 watt, d/c roll/s 8ohm
Flac 59RM109 15 ohm, 59RM114 8ohm £3.75
Elac 6r d/cone, roll/s 8 ohm ..
£1.95
Flac TW4
tweeter ..
£5.25
Fane Pop 15 watt 12 ..
£12.50
Fane Pop 50 watt
£15.50
Fane Pop 55, 60 watt
£17.95
Fane Pop 60 watt 15" ..
£18.75
Fane Pop 70 watt
£2795
Fane Pop 100 watt,
£3795
Fane Crescendo I2A or B. 8 or 15 ohm
£49.95
Fane Crescendo 15, 8 or 15 ohm ..
£67.95
Fane Crescendo IS, 8 or 15 ohm ..
£5.75
Fane 807T 8, d/c roll/s, 8 or 15 ohm
£9:95
Fane 80IT
dic. roll/s, 8 ohm .
£5.95
Goodmans 8P, 8 or 15 ohm ..
£6-25
Goodmans 10P, 8 or 15 ohm ..
£14-95
Goodmans 12P, 8 or 15 ohm ..
£16.95
Goodmans 12P-D. 8 or 15 ohm
£16.50
Goodmans 12P-G, 8 or 15 ohm
£14.95
Goodmans Audiom 200, 15 ohm
£8.44
Goodmans Axent 100, 8 ohm ..
£22 00
Goodmans Axiom 402 8 or 15 ohm ..
£10 55
Goodmans Twinaxiom 8", 8 or 15 ohm
£10.95
Goodmans Twinaxiom 10", 8 or 15 ohm
£5•75
Kef T27 ..
£6-94
Kef T15 ..
£7.50
Kef BI10
£8.70
Kef B200 ..
£16-75
Kef BI39
£2.31
Kef DNS
£5.99
Kef DNI2
£4.50
Kef DNI3
£8.50
Richard Allan CG8T. 8, cl/c, rouis
£6.56
STC4001G super tweeter .. .
Baker Major Module .. ..
each £14.75
£11.50
Fane Mode One Mk2 15 watt ..
each
Goodmans Mezzo Twinkit ..
pair £47.19
Goodmans DIN 20, 4 or 80
each £14-75
Helme XLK 30 ..
pair £19.00
Helme XLK 35
pair £24.00
Helme XLK 40 ..
pair £35-00
Helm XLK 50
pair £56.00
(+air £5300
Kefkit I
£48.00
each
Kefkit 3 ..
Richard Allan Twinkit
each £14-95
Richard Allan Triple 8 ..
each £22.50
Richard Allan Triple ..
each £27.95
Richard Allan Super Triple
each £32-50
pair £42-00
Richard Allan RAS kit ..
pair £66.00
Richard Allan RA82 kit
pair £23.12
Wharfedale Linton 2, kit
pair £53.00
%'1 harfedale Glendale 3XP, kit ..
pair £66.00
Wharfedale Dovedale 3, kit ..
£3950
Decca London and x-over
£24.06
Decca DK30 and x-over
£11706
Jordan Watts Module 4, 8 or 15 ohm
£7500
Tannoy 8" HPD
£81.95
Tannoy 12" HPD
£97.95
Tannoy 15" HPD
Complete Radford range in stock
Prices correct at 24/2/76
Including VAT 25% on Hi-Fi. 8% on PRO & PA
Cabinets for PA and Hi-Fi, wadding. vynair etc.
Send stamp for free booklet ' Choosing A Speaker'.
FREE with orders over £ 10- 1-1i Fi Loudspeaker
Enclosures' book. All units guaranteed new and
perfect. Prompt despatch.
Carriage: Speakers 50p each: 12" and up 75p each:
tweeters and cross-overs 30p each, kits 80p earl ,
(pair £ 1.60).
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WILMSLOW AUDIO
DEPT. HFN
SWAN WORKS, BANK SQUARE,
WILMSLOW, CHESHIRE, SK9 1HF
Tel. Wilmslow 29599
(Discount Hi Fi. PA and Radio at 5 and 10 Swan
Street. Wilmslow.)

Two custom built column speaker cabinets for sale.
To fit four speakers, each with 2x 50 watt Fane speakers
installed. Good condition. Must sell quickly to best offer
(Hammersmith). Box No. 2490.

FOR SALE-trade
All American. German and many Japanese brands
exported worldwide. Very competitive prices. Specific
enquiries, write please. The Sound Affair, 364 Mission
Court, St. Louis, MO 63130, U.S.A.
A.D. HiFi Cabinets are individually made so they can
be finished or adapted to your requirements or made to
order if not suitable. Send rough sketch with your phone
number, or visit our works. We will quote if we are able
to help. A. Davies & Co., 57 Wellesley Road, London
NW5. Tel.: 01-485 5775.
Microphones: AKG D202EI, £45; AKG D190C or
'E', £ 20; AKG D224, £60. Sennheiser MD211N, £45.
All brand new and boxed. Please add 25% for VAT.
All other AKG and Sennheiser mikes, s.a.e. for quote.
J. J. Francis ( Wood Green) Limited, Manwood House,
Matching Green, Harlow, Essex. Tel.: Matching 476.
Overseas customers supplied with Records and Musical
Instruments free of British tax. Cheaper for quantities.
Orders over £ 10, post free. All British orders, post free.
Ron's Music Shop ( Export) Ltd, 25 Ilford Land, Ilford,
Essex, England.
Total HiFi Consulting Service. We will choose, obtain
and install in your home Hi -Fi that will best suit your
needs, for a modest fee. Ultimate Audio Limited, 23
Bridle Path, Watford, Herts. Tel.: Watford 37243.
Steel gramophone needles. 78 type. Brand new. 65p per
packet of 100 including P & P. Cheques/P.O. to JMS
Needles, 46 Watling Avenue, Edgware. Middx.
Stereo decoder modules for quad tuners as featured in
February 1975 Hi -Fi News. Fully built and tested, with
fitting instructions, £8.85 plus 30p post and packing.
1. G. Bowman, 59 Fowey Avenue, Torquay, S. Devon.
Quad. Yamaha, Sharp specialists.
Best prices, advice.
Maxtone Hi -Fi, 31 Leebank. Westhoughton, Lancs.
Tel.: 0942-812088. 401 / Lustre/p.c. £ 75.
Super quality record covers. In transparent polythene.
LP 121 x 13" heavy guage: 50. £2:20; 100. £ 3.80; 250.
£8.50; 500, £ 16.00. Light guage: 100, £2.50; 250, £5.40;
500, £9.90. Singles 7r '« 7r heavy guage: 100, £ 1-90;
250. £4-25; 500. £800. Mail order only, P. & P. included.
N.E.B. Supplies. Dept ( N.38), 95 Grappenhall Road,
Stockton Heath, Warrington, Cheshire WA4 2AR.
Buying loudspeakers? Compare the best small speakers
at home; Videotone Minimax 2, Saphir, Encyclopaedia,
Monitor Audio MA7, MA5, Isophone, Castle, WAR.
Mordaunt Short. Hear MA3, MA4. Supermax. Plus
hi-fi equipment at competitive prices. Graham Nally.
Tel.: Derby 674929 (6-7 p.m.).

NEW
EW TL SPEAKER
P. ATKINSON
High Power Stereo Kit,
£16.00, me. VAT + 35p p & p
'L Pads, Long Fibre Wool,
BAF, Units + 400IK, etc.
DAL1NE 3-WAY PCB NOW AVAILABLE
New Stereo Kit, £ 10.63
New Stereo H.P. Kit. £ 11.16 '
tP & P 351)
Complete network, £7.55.
Complete H.P. network, £7.85.
P & p 35p each, 45p pair
Doline and Colloms on demonstration.
Large stamped add
d envelope for latest
price list PLO and 4p stamps for samples.

FALCON ELECTRONICS
Dept. HFN, 26 Station Road,
Bexhill-on-Sea. Sussex
ACCESS

DO-IT-YOURSELFERS
LOUDSPEAKER SUNDRIES

CD

PM& eTYCAN
PATTERNS
from 22p

ANY SIZE

Pickups &
Cartridges

ELME
DO-IT-YOURSELF
HI-FI STEREO
SPEAKER KITS

The best value around!
Send for details
HELME AUDIO

•

PRODUCTS LTD

Dept H. N.
SUMMERBRIDGE
HARROGATE YORKS

Tel.: 01-366 5015

Prices include postage and VAT at 25%
(British Isles only)

ADC

VLM II ..
XLM II ..
Super XLM
030 .•
032
036

Cartridge
(incl.
Stylus) Stylus
£22-50 £12-50 ( RVL)
£28.00 £15-00 ( RXL)
£39.00 £20.00 ( RZL)
£7.75
£5.75(6030)
£10.50
£8.25 ( RQ32)
£13.50
£9.50 ( RQ36)

••
••
••
••
••
.•

Tel, Darley 279(Std Code 0423-72)

SENNHEISER 424
STEREO HEADPHONES
48 ONLY

DECCA
Deram
£4 75
Deram Elliptical .. £6.00
London .. £27.25

£1-75
£2.75

noo

£3.75(0130)
.. £11.25 £8.00 ( D130E)
.. £16 00 £12.75 ( D130SE)

Styli for G800 Series
D110 ( G800)
0110E ( G800E)
0110/78 .•

£2.75
£6.50
£3.50

F15E . •
M15E Super

.. £8.00 £6•60 ( FTH/S)
.. £11.90 £8.65 ( FTE/S)
.. £15.50 £10.75 ( F3E/S)
.. £25.50 £16-75 ( F2/S)

Litre;

(Incl. VAT. Plus 50p Post. & Pack.)

MARSHALL FAIRLEY FACTORS LTD.
Hamilton Street Warehouses
Manningham Lane, Bradford 1,
West Yorks.
Full Cash refunded if not satisfied.

ORTOFON
.. £14.25 £9.75

( N15E)
.. £36.25 £23.00(D15E Sup)

SHURE
M3D..
£ 4.90
M447 .. • • £5.90
M44E .. • • £6-25
M55E .. • • £7.00
M75-6S
£6.50
M75G/11 .. • • £9.90
M7513/11 .. • . £9.30
M75EJ/II £10.75
M75ED/11 .. • • £12.25
M91 ED .. • • £12.25
M95G • • £14 25
M95EJ
£11.50
M95ED
£16.00
V15 Ill
£37 00

£3•90
£4.75
£5.15
£5.90
£5.15
£6.55
£5.70
£6.85
£9.00
£11.00
£9•50
£7.85
£12.25
£15.00

( N3D)
( N447)
( N44E)
( N55E)
( N75-6)
( N75G/II)
( N756/11)
( N75EJ/II)
( N75ED/11)
( N91ED)
( N95G)
( N95EJ)
( N95ED)
( VN35E)

Shure 78 r.p.m. Styli
VN78E ( for V15/11I)
£14.50
N44-3 (for M44/55 Series)
£5.75
N75-3 (for M75 Series) ..
£5-75
N95-3 (for M95 Series) ..
£6-50 ( E. á 0.E.)
NB.-All items are genuine branded products
in manufacturers packing.

To Pickups & Cartridges
Box 30 Enfield Middlesex
Please send the following items by return post
(Recorded Delivery).

Qty.

OUR PRICE, HALF PRICE

Send cash with order (£ 17.00) to:

GRADO
FTR
FTE
F3E..
F2 ..

gn

Recommended Price £ 33.75

GOLDRING
G820 ..
G820E
G820SE

Make

Type

r

CLARK Al

SPEAKERS FOR CLARITY AND REALISM
A most reliable part of the sound reproduction
chain. Direct prices: Al-21, £ 133; AI-31L, £282:
A1-31F1. £293; Al-35, £366 per pair. Discounts
Response rom 17 Hz, 15 to 120 watts. Equal
pathlength driver phasing. A 3 triangle TL high
fidelity
continuous
development.
Wonderfully
natural sound over the full frequency range. For
full information send 20p stamps to CLARK
SPEAKERS, 122 Hull R Anlaby, N. Humber side. On
demonstration in London. Cleckheaton, Derby. Fife,
Hull and Tyne/Tees.

LINSLEY

HOOD

HIGH QUALITY AMPLIFIERS AND TEST EQUIPMENT
Available from
TELERADIO HI- F1, 325 FORE STREET,
LONDON N9OPE.
Examples: 75 Ai Amplifier Kit, £ 12 ( made £ 15.95).
Pre-amp. Kit, £715 ( made E10). P.S.U., £9 ( made
£11). Test instruments: Audio oscillator, £9-50.
Milli- V- meter, £ 15.25. F.M. SigGen, £ 12. Distortion analyser, £20-25. P.S.U. 60v IA, £ 17.30.
Tax on: Amps. 25%; Instruments 8%. P/P extra.
Stockists of KEF L.S. Units. S.A.E. will bring lists
as required.
Closed Thursdays.

Cost

RECORDS MADE TO ORDER
DEMO DISCS
I enclose a Cheque/Postal Order made payable to Pickups & Cartridges for £
Name
Address

LACQUER MASTERS
FOR THE TRADE

192

ELECTROPLATING

Box

3,

DEROY RECORDS
Hawk Street, Carnforth,
Tel.. 2273.

A comprehensive service for the speaker builder
with magazine designs on demonstration!
DRIVE UNITS
Celestion HFI300 ( 8 or 15 ohm)
Celestion HF2000
Coles (formerly ITT/STC) 4001G
Coles ( formerly ITT/STC) 4001K
Isophon KKIO (8ohm) ..
KEF BI10
KEF 13200
KEF BI39
KEF T27
KEF TI5
Peerless DT1OHFC
Peerless KOIODT
Peerless K040MRF
Richard Allan CG8T
Richard Allan DT20
Richard Allan LP88
Richard Allan HP8B

£7.70
£10.15
£6.95
£6 95
£8.20
£8.30
£9.50
£16-95
£6.00
£6.95
£8.95
£7.95
£10-50
£7.50
£6.15
£8.80
£12-95

CROSSOVERS:
KEF DNI2
£6.75
KEF DNI3 ( SP 1017)
..
£4.35
KEF DNI3 ( SP 1015)
..
£4.75
Falcon 8139/B110/T27/4001G £8.10
Falcon 8200/Peerless DTIOHFC
£3.99
Falcon KIT for 8300/FIF 1300/4001G per pr £7.83
Falcon KIT for 8139/B110/T15/4001G per pr £14-27
HFN " Milne" 3-way KIT (
state tweeter)
per pair
£9.15
HFN " Daline" 2- way KIT (
T27) per pair ..
£4.25
HFN " Daline" 2-way KIT (KO 1
ODT) per 'sr £6.60
HFN "State of the Art" crossover kits per pr.
(excl. controls) .. . £ 16.00
SOFTWARE:
BAF wadding 24"X 1, per yard ..
60p
Long fibre wool to Dr Bailey's specification
per lb.
£ 1.20
Grille cloth-S.A.E. and Sp stamps please for
samples.
BADGER SPECIAL! i! Beautifully made teakfinished enclosures complete with grille cloth on
frame intended for the Marsden Hall Annexe
XL20 speaker.
About I Cu. ft. with baffle
cut out for 8200 but needs cutting of detached plate to suit the tweeter or tweeters of
your choice. Cabinet cut-out for recessed input
panel. Packed and sold only in pairs. £2,1per pair.
(Recessed input panels to suit £1.10 per pair.)
Catalogue containing reprint of Hi Fi Answers
Monitor design, 20p post free. ( Overseas 50p or a
dollar bill.) Exports welcome.
All prices include VAT. Post and packing: bass
speakers, 60p; midrange and tweeters, 35p:
crossovers. 35p (
50p for 2): crossover kits, 25p
pair; wadding, 10p per yard; wool, 10p per pound;
cabinets, £1•75 per pair.
Callers welcome: 9-6 Tues. to Sat. Closed all day
Monday. Do it yourself speakers on demonstration
including
the
HFN
DALINE.
POSTHORN AND STATE OF THE ART
DESIGN.
ACCESS orders taken by phone.

VINYLITE
PRESSINGS

Single discs, 1-20, Mono or Stereo, delivery 4 days,
from your tapes. Quanti y runs 25 to 1.000 records
PRESSED IN VINYLITE IN OUR OWN PLANT.
Delivery 3-4 weeks. Sleeves/Labels. Finest quality
NEUMANN STEREO/Mono Lathes. We cut for
many Studios UK/OVERSEAS. SAE list.
PO

(N4)

Badger Sound
Services Limited

Lancs.

AIL
Buy it with ACCetiN
BADGER SOUND SERVICES LTD.
38A St Andrews Road South,
Lytham St Annes, Lancs. FY8 IPS.
Telephone: St Annes 729247.
STD CODE 0253

Quality
Controller

Gramophone Records
Our clients, one of the major international record
manufacturers with an enviable growth rate no requires a Quality Controller to assist the plant QC
Manager.
The successful applicant will be expected to supervise much of the day-to-day running of the department
and to deputise for the QC Manager in his absence.
Main areas of responsibility would be decision making
on technical problems including liaison with recording studios, labour relations and organisation and
administration.
They require someone with practical knowledge a
the technicalities of record manufacture, preferably.
though not necessarily, gained in a quality control
department.
Please apply in the first instance with full details to
Position No. CSQ5269, Austin Knight Limited,
London W1A IDS.
Applications are forwarded to the client concerned.
therefore companies in which you are not interested
should be listed in a covering letter to the Position
Numeor Supervisor.

„„„„_
K „,
ADVERTISIN)

e,A

£3 PLUS PER RECORD?
WORTH PROTECTING!
Clear Sleeve Protection Covers
(Including an Antistatic Mditive)
POLYETHYLENE
Quantities
12" LPs, 121' x l2
250
100
50
500 Gauge.. .. £ 13-60 £7-00 £3.70 £2.10
300 Gauge.. ..
E8.00 ettio £2-80 £ I.90
7" Singles, 71" x7+"
250 Gauge.. ..
f4.50 £2.50 El.65 —
P.V.C. ( High Clarity)
12" LPs, 12r x 121"
each
each
each
each
500 Gauge.. ..
7p
11p
9p
10p
Post and packing included. Send cheque or P.O. to
Stonehaven Packaging Products, 38 Field Lane,
Burton-on-Trent, Staffs.

soo

World's Finest Acoustic Grille Cloth

ACOUSTONE
Fabulous designs exclusse to UPL
Send 10p for pattern card

When selecting acartridge for atop-quality tonearm
remember what the HiFi magazines have said:
'ransient response is outstandingly 9ood, and so also is
the analysis of complex sound.s..(HiFi News & Record
Review) The XLM was kind to known distortions in
some of the record material: (Popular Hi Fi)
For full detAils write to: BSR Limited,
CZ)
Powke Lane, Cradley Heath, Warley,
West Midlands B64 501-1.

,XLMMk2

STUDIO FACILITIES

WANTED

COUNTY RECORDING SERVICE. Stereo and mono
masters and lacquer discs from your tapes. TeL: Bracknell 54935. London Road, Binfield, Bracknell, Berkshire.

Kolster Brandes ( IT 1I KS651,I floor standing tub
loudspeaker units. One pair needed. Good price paid.
Max Parker. Tel.: St. Albans 69236 after 7p.m.

Fantare Records. Tape-disc pressings, demos, masters,
studio'mobile. Neumann disc cutter. S.a.e. brochure.
1 Broomfield Close, Rydes Hill, Guildford. Tel.: 11483611.84.

Pair Tannoy Autographs also Radford STA 100.
Your price paid. Preferably good condition. Anything
considered. Box 2487.

Warren Recordings ( members A.P.R.S.). Tape-disc
demo-discs. pressings, cassettes. Studio and moNle.
59 Hendale Avenue, London NW4 4LP. Tel.: 01-203
0306.
J. &. B Recordings. Disc cutting service. Demospressings from your tapes. Tape copying and editing.
Stereo/mono. S.a.e. 14 Willows Avenue, Morden. Surrey.
Tel.: 01-648 9952.
Sound News Productions. Britain's oldest full-time tape/
disc/cassette transfer service. Pressing for private and for
trade. Modern studio facilities ( Steinway Grand). Ferrograph, Grundig, Philips, Revox equipment promptly serviced. 18 Blenheim Road, London W4. Tel.: 01-995
1661.

UPL, Compton House, 35 High Street,
New Malden, Surrey. Tel. 01-942 9567

SERVICING
R. Beaumont, specialist audio repairs and Philips VCR
service. 21 Southway. Ilkley, West Yorkshire. Tel..
094-33 2026.
B. Erwood ( Audio Servicing). High fidelity equipmen.
Serviced, installed and maintained. Will travel. 232
Aragon Road, Morden. Surrey. Tel.: 01-337 9172.
Vortexion owners! Comprehensive recorder overhaul
repair service by Vortronics Limited, 238 Earlsfield Road,
SWI8. Tel.: 01-570 5911'01-947 0616.
Garrard 401. Eliminate rumbk: have precision made
P.T.F.E. bearings fitted. £6-50, inc. P. & P. For details
telephone 01-868 4095 evenings.
Audio and Radio Servicing, design, modification.
installation, etc. Will travel. R. Lucas, Tel.: Tadworth
(Surrey) 2703.

FOR HIRE
REVOX

A77 ( HS-Estandard

NAB+CCIR van- pitch, varietc.).
AKG BX20,
QUAD 303, REVOX A78,
SPENDOR speakers, mic
stands. AKG mikes etc.
speed

L

Radio Recordings
Telephone: 01-586 0064.

Pair Quad Electro Statics wanted in exchange for pair
Spendor BC Is. Tel.: 0279 53866 during weekday.
Thorens 150.
Meldrum 734.

Arm,

plinth

unnecessary.

Tel.:

Old

Revox A77 H.S. or Ferrograph Super Se%en
Track
(Dolby preferred). Reg Smith, Tel.: Plymouth 773790
after 6 p.m.
Quad 33/303 and F.M.3 tuner. Will pay realistic price
for above average equipment. Tel.: Doncaster 854838.
Lowther Acousta or Super Acousta stereo pair, mint,
no kits, write: Morgan, 80A South Parade. Northallerton,
N. Yorks. Tel.: 2907.

SITUATIONS VACANT
Staff! l'hotostaff Consultants Limited are the
leading employment specialists ir photographic and hi-fi
retail. Vacancies in London and most areas. Details
01-439 1821.

It helps to mention
HI-FI NEWS
when answering
advertisements
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PRESENTS THE NEW PE2217
THE AUDIO FREQUENCY EQUALIZER/
PRE-AMPLIFIER WITH THE MOST CONTROLS
THE MOST FLEXIBILITY
THE MOST FUNCTIONS
THE MOST USEABILITY
AUDIO ENGINEERS AGREE THAT THE ULTIMATE PREAMP MUST HAVE ALL
THE CONTROL FLEXIBILITY OF A PATCH PANEL; THE NEW PE2217
HAS PUSHBUTTON- PATCHING, PLUS 22 MORE MUST FEATURES ALL PUSHBUTTONS INTERLOCKED

to prevent inadvertent program destruction
DISCRETE ... 00TAVE EQUALIZATION CONTROL

of ten octaves on each channel,

12db each octave

FULL -. SPECTRUM LEVEL CONTROL

for each channel

AUTOMATIC CONTINUOUS MONITORING

by light- emitting diodes for visual warning of overload in output circuits
VISUAL ZERO - GAIN EQUALIZATION BALANCING

on music, white noise or pink noise
SELECTION OF TEST LITES

on or off

TAPE DUBBING BETWEEN TWO MACHINES

with optional simultaneous equalizing and monitoring
DOUBLE ... DUBBING

into two recorders simultaneously
SEPARATE SYSTEM

SELECTION

enables full use of all other functions during the tape dubbing operation
LINE OR TAPE

ON DEMONSTRATION AND ONLY AVAILABLE THROUGH THE FOLLOWING DEALERS:

282 Glossop Road, Sheffield. Yorks
Telephone 0742 737893
AUDIO CORNER, 117 Portland Street, Southport. Lancs.
Telephone 0704 3723
AUDIO aTAPE RECORDER SERVICES, 134 Church Road, Manor Park, London El 7.
Telephone 01 553 4124
HI Fl CORNER, 1Haddington Place, Edinburgh. Scotland.
Telephone 031 556 7901
JEFFRIES RADIOVISION, 7a Albert Parade, Eastbourne, Sussex.
Telephone 0323 31136
REW AUDIO VISUAL CO., Centre Point, London WC1.
Telephone 01 240 3066/7
RICHLOW ELECTRONICS, 20 Roundhill Road, Livermead, Torquay.
Telephone 0803 65028
UNMET PRODUCTS LTD, Compton House. 35 High Street. New Malden. Surrey.
Telephone 01 942 9567
J. MOORE, 58 Francis Street, Newtownards, Co. Down. N. Ireland.
Telephone 024 781 2417
AUDIO CENTRE,

equalization selector
AUTOMATIC EQUALIZER - DEFEAT

when line or tape equalizer is not in use
FRONT PANEL TAPE

input-output jacks for easy 2nd and 3rd tape recorder hookup access
TAPE MONITORING

of either tape at any time
TWO

stereo headphone jacks
MONO SELECTOR

for left, right or both channels to both outputs
REVERSE - STEREO

mode

TWO

low-level phono inputs
FOUR

independent phono preamps
SIX

A/C outlets, 4switched, 2unswitched
ELECTRO - PLATED FERROUS CHASSIS —
(eight sections)— provides optimum shielding to minimize magnetic
field- coupling
SINGLE - POINT

system ground cornector minimizes ground- loops
TWO REGULATED

power supplies.

For further details send SAE to sole UK distributor
Gale Electronics 8t Design Limited 23 Bruton Place London W1X 7AB

How to
keep the
musical
excellence
you've
already
paid for:

Your tape system
The tape equipment of your system
is your musical memory bank. It is
the one area where only the best
makes sense. Choose carefully,

When you play it later, will it still sound the
same?
At first sight this could seem an
unnecessary question. It's not
though. In the course of time ahigh
fidelity enthusiast upgrades one or
select arecording instrument that
more units in his system.
neither adds nor detracts from the
With time, rising affluence plus
sound you put into it. Few
advancing technical innovation in
machines really meet this
all aspects of audio, will bring
requirement. The Revox A77 does better reproduction within the
and by asafe margin.
scope of all.
Your tape recorder and your money
The recordings that you make
A truly professional quality tape
now could, therefore, sound even
unit is your wisest audio
better in the future - when, as
investment. It will last for years
finances permit, you add abetter
and years.
amplifier or loudspeaker to your
Witness the number of Revox
equipment.
machines built more than 20 years
Conversely, apoor recording
ago that are still in service ! It's
made now will sound really inferior
hardly surprising then, that Revox
when exposed to more exacting
recorders command very high
playback.
prices second or third hand- if you
With the Revox A77 you will
can find them available!
retain the excellence of every
Revox owners seldom change recording to enjoy now - and
other than to alater model Revox.
perhaps appreciate even more in
It's also interesting to note that
the future.
our warranty records show that on
So visit your nearest Revox
average our users have bought 2or 3
Dealer for full information and a
other makes before choosing
demonstration.
Revox. Then we read the lament " I
only wish I'd bought aRevox
sooner."

Record it on aRevox A77
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Revox C. E. Hammond Co. Ltd., 105-109 Oyster Lane, Byfleet, Surrey, KT14 7LA
Revox Corporation 115 Michael Drive Syosset N.Y. 11791 U.S.A. West Coast Office 213846 0500
Revox International Regensdorf 8105 ZH Althardstrasse 146, Switzerland

